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Abel,  Mme.  Louise 1 43 

Abert,  J.  J.  His  Opci-a  "Astorga". .  .276,  333,  402 
A  Desideratum  :  the  time-length  of  musical  works. 351 
A  Monday  Evening  in  St.  James's   Hall,   London  ; 

Joachim 265 

Art    of   J'lusical    Criticism  made   easy.      Saturday 

Press 226 

A  Sentimental  King.     Philad.  Bulletin 264 

Astorga,  Emanuel,  and   bis  Stabat  Mater,  hy  Riehl, 

313  ;  the  subject  of  an  Opera 276,  333 

Austrian  Nobility  and  Music,  The 217 

Bach,  J.  S.  His  Fugues,  7,  14;  Magnificat,  12; 
Toccata  in  F,  arranged  for  Orchestra,  299;  B.'s 
WorliS  (by  Hilgenfeldt),  385,  396,  403  ;  his  Cha- 
conne  for  Violin,  167,  414  ;  Aria  "Erbarme  dich" 

from  his   Passion  Music 414 

Bach  "pure  and  simple,"  or  with   modern  Accom- 
paniments :  his  Preludes  as  treated  by  Moscheles, 
249,  257 
Ballad  Writing,  The  Art  of.     Land.  Orchestra  ..116 
Beethoven's    Letters :     Kochel's  collection     {Land. 
Mus.  World),  99  ;  Nohl's  collection,   reviewed  by 
F.  Hitler,  137,  146,  (Mus.  World)  170,  244,   (Na- 
tion) 281,  (A.  W.  T.) 296 

Beethoven  :  'The  Editions  of  his  worlds  (by  0.  Jahn), 
3,  9,  18,  25,  35,  50  ;  as  a  writer  of  Variations,  6, 
14,  383  ;  his  Sonata,  op.  53,  14  ;  do.  in  A.  op. 
101,15;  do.  op.  7,  in  E  flat,  134;  "Moonlight 
Sonata,"  by  A.  Kielhlock,  185,  194;  "Sonata  Pas- 
torale," do.,  241,  250;  7th  Symphony,  46;  4th 
Symphony,  171  ;  9th  do.  358;  Pastoral  Sympho- 
ny, 365;  5th  Symphony,  407;  8th  do.  414; 
"Ruins  of  Atbsns,"  187,  207,  407  ;  Variations 
with  Fugue,  op.  35,  383;  Piano  Concerto  in  G, 
206,  in  B  flat,  398  ;  Violin  Concerto,  414  ;  Scena  : 
"Ah'l  Perfido,"  405  ;  his  relations  to  Weber,  20  ; 
New  catalogue  of,  by  A.  W.  Thayer,  49  ;  Spohr's 
account  of  hira,  233  ;  Spohr  &  B.,'by  Schincller,2M; 
.portrait  of,  by  Kriehuber  (A.  W.  T),  279  ;  Life 
/  of,  by  A.  W.  Thayer,  288,  312,359,  393,  407,  409 
"Beg"-ging  the  Question  :  a  Scotch  D.D.  vs.  Or- 
gans  295 

Bennett,  Wra.  Sterndale  ;  his  Symphony  in  G  mi- 
nor  J. .67 

Berlioz,  Hector  :  Letter  to  Liszt,  1  ;  Marx  on..  .114 

Blind  Tom 316,  336 

Bonn,  Music  in,  during  the  Last  Century   (A.   W. 

Thayer) 409 

Boothj  Junius  Brutus.     N.  Y.  Tribune 322 

Boston  Music  Hall  Association,  Annual  Meeting.263 

Boston  :  the  musical  vear    (ending  July,   1865),  62, 

69;  Ditto    (1866), '254,   262,  269;  Music  of  the 

coming  season 310 

Brahms,  Johannes  :  Waltzes  by 345 

Brass  Band  Question,  The.      (E.  H.) 287,  303 

Brass  Instruments,  Marx 114 

Bruch,  Max  :  his  Frilhjof-Sage 189,  197,  389 

Billow,  Hans  von  :  at  Munich 235 

Burgmiiller,  Norbert :  Overture  to  Dionysius,  207  ; 
Concerto  in  F  sharp  minor 231,  374 

Central  Park,  in  New  York 64 

Cherubini :  his  Medea,  61,  91  ;  Overture  to  Anacreon, 
191,358;  to  Der  Wassertrager,  207,  398;  to  ies 
Abencerages,  391  ;    his    Symphony,   197  ;   C.  and 

his  "  Wassertrdger" 324 

Chopin :    his    Barcarole,   op.  60 ;    Polonaises  and 

Nocturnes 94 

Cincinnati  Harmonic  Society,  280  ;  New  Music  Hall 

in  C 397,  404 

Clapisson,  M.  Death  of,  in  Paris 228 

Cohen,  Jules  ;  his  comic  opera  "Josg  Maria" . .  .293 
Concerts  in  Boston  : 

Boston  Musicians'  Union 255 

Boston  Tiieatre  :  "Sacred  Concerts" Ill,  119 

Carl  Rosa's  Matinee 414 

Carlyle  Potersilea  :  "Schumann  Soir6es''375,  382,  391,415 

Dr.  S.  P.  Tuckerman 206 

Ernst  Perabo,  223,  231,  239,247,  361;  his  "Schubert  Mat- 

n«es" 367,  376,  383,  398,  414,  415 

Great  Organ 14, 15,  23,  SI,  87,  110,  151,  199,  262 

Ilandel  and  Haydn  Society  :  Anniversary  Peatival,  7,  23, 

30,  38.  45,  54 

Ilandel  and  Haydn  Society:  "llymn  of  Praise,"  89,  247; 

"Jephtha,"407;  "Creation,"  45,  1-27,  407;  "Israel    in 

El?ypt,"47;   -'Elijah,"  47,   166;  "Messiah,"  64,   166, 

375  ;  "Judas  Maccabffius,"  142,  168,  166;  "St.   Paul," 

222,  3.51,  359 ;  42nd  Psalm , 246 

narv.ard  Musical  Association  :  Symphony  Concerts,  160, 
168,  167, 182,190, 191,  199.  206,214,  223.  229;  Second 
Season,  311,  884,  351,  358,  366,  374,  383,  390,  398,  400, 
414;  Complimentary  to  Carl  Kosa,  175,  182;  For  the 

Cretans 883,  406,  416 

Harvard  University  :  Mr.  ,1.  K.  Paine 255,  270 

Hermann  Daum.  199,  223,  239;  "Beethoven  Matintea," 
376,  399,  414 
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IMflster  Klchard  Coker. , 159 

Mendelssohn  Quiotetto  Club.  ,.,163,  175,190,  207;  367, 
382,  399 

Messrs.  Kreis.smann  and  Leunhard -134, 143. 159, 174 

Miss  Alice  Button 127 

Miss  Annie   Cary 247 

Mile.  De  Katow  and  Mr.  Wehli , 7,  15 

Mr.  Bateman's  Troupe  :  Parepa,  Rosa,  Dannreuther,  &c., 
113,  126, 159,  310,  318,  326,  335,  369 

Mr.  B.J.Lang:  Haydn's  "Seasons" 206,215 

Mr.  Henry  Carter 265 

Mr.  J.  L.  Hatton,  Complimentary 399 

Mr.  Parker's  Club  of  Amateurs 7,  176,  239,  391,  399 

Mr.  Peck's  Annual  Concert 247 

Mr.  Rudolphsen 223 

Mrs.  J.  S.  Cary 391 

Orchestral  Union. . .  .7,  23,  176,  183, 191, 199,  207,  216;— 
407,  416 

Orpheus  Musical  Society 63,  207,  247,  399 

Otto  Dresel 6, 14, 16,  23.  31,  39 

Public  School  Children 78,  287 

Pupils  of  Institution  for  the  Blind 15,  319 

The  Brothers  Formes * 134 

William  Schultze 223,231 

Conservatoires,  233 ;  at  Paris,  132,  293 ;  at  Brus- 
sels, 177;  at  Providence,  R.I.,  352  ;  at  Naples, 
361  ;  two  in  Boston,  399  ;  Eoyal  Academy  in 
London 403 

COKEESPONDENCE  I 

Baltimore 398 

IBangor.  Me 32 

Berlin,  Prus.«ia 5, 12,  52 

Bridgton,  N.J 181 

Carlsbad,  Bohemia 80 

Chicago. 61,  88.  96, 141, 158,  295,  349 

Cincinnati 2S,  35,  37,  75, 189,  397,  404,  412 

Concord,  N.H 384 

Dayton,  0 141 

Dresden 140 

Farmington,  Conn 199 

Hartford,  Conn 112,  168,  253,  384 

Louisville,  Ky 295 

Montreux,  Switzerland 140 

New  Haven 13,  167,  357,  405 

New  York,  14,  29,  111,  140,  148, 166,  108,   180,  207,  231, 
246,  263,  349,  357 

Philadelphia 5,  30, 157,  208, 253,  390 

Providence,   R.  1 61 

Rochester,  N.Y 13, 112,  127,  157,  189,  368 

Springfield,  Mass 6^ 

Washington,  D.C 405 

Wheeling,  West  Va 405 

Costa,  M, ;  his  "Naaman"  at  Cincinnati 349 

Counterpoint,  Simple.     W.   S.  B.  Mathews 273 

Dannreuther,  Edward.     (See  Concerts): 

"Der  Freysciiiitz,"  Anecdote  of 178 

Dresden  ;  a  musical  season  there ;  the  "Tonkiinstler- 

verein." 267 

Dresel,  Otto ;  his  Concerts  in  Philadelphia 37 

Dutton,  Alice,  Miss 127 

Encores  ;  their  Abuse 147,191,367,374 

English  Cathedral  Music ;  Dr.  Cutler's  lecture  in  N. 

York 246 

Ernst,  Heinrich  Wilhelm,  the  Violinist ;  Obitua- 
ries  138, 147 

Fine  Arts  : 

Academies,  pro  &  con  ;  Dr.  Rimmer's  lectures.  .3 

Allston  Club  Exhibition 231 

Ames's  portrait  of  Lincoln 23 

Philosophy  of  the  Fine  Arts.     North  Am.  Revieio. 

362,  370,  378,  387 

Senators  in  Council  on  the  Arts  ;  Speeches  of  Mr. 

Sumner,  &c 292,  299 

Flotow,  von  :  Sketch  by  "Spiridion" 188 

Franz,  Robert  :  21  of  his  Songs,  with  English  words, 

303  ;  his  labors  in  Halle 381 

French  Theatre  in  Boston 151 

Friend  of  German  Music,  A.  N.  Y.  Weekly  Re- 
view   66 

Four-Hand  Piano  Readings 345 

Gade,  Niels  W.  His  "Comala,"  175  ;  his  first  Sym- 
phony, in  C  minor,  214,  398  ;  Cantata,  "The  Cru- 
saders."  261 

Gluck :     his   Tphigenia   in  London,   258,   309 ;    his 

Alceste  in   Paris 340 

Goethe  as  a  Manager 1 53 

Goldbeck,   Robert 352 

Good  Music:    Contribution  to  musical   Aesthetics. 

W.  S.B.  M ^ ..106,  130 

Gounod,  Charles  :  his  " Medecinmalgre  Lui,"  22;  bis 

life  and   works 203 

Grand  Opera  in  Paris  :  Salaries  of  Artists 272 

Grand  Review,  the  :  from  a  Sermon  of  Rev.  W.  11. 

Ghanning  at  Wash  ington 49 

Gunter,  E.  W.   Death  of,  in  Louisville 264 

Halle,  Germany,  and  its  Music 381 


Handel  &  Haydn  Sociotv  :  Annual  meetings,  56, 

251, 
Handel :  his  "Israel  in  Egypt."  J.  S.  D,  33,  41  ; 
73  ;  Judas  Maccabteus,"  142  ;  "Acis  and  Gal.ate 
316;  "Alexander's  Feast,"  373  ;  "Jephtlia,"  4( 
his  Organ  accompaniment,  210,  228  ;  his  statue 

Halle 

Harvard  Musical  Association.     (See  Concurts 
Harvard  University  :    "Commemoration    Day" 
its  Music,  79  ;  Memorial  Building,    plan  of,  1.^ 
Mr.  Paine's   concerts,   255,   270;  Commenceni 

"parts"  on  music : 

Haydn:  his  "Creation,"  45;  "Seasons,"  204,   21 

Characteristics  of  his  Music 

Henselt :  his  Concerto  in  F   minor,   255,  366  ;  'J, 

in  A  minor \ 

Herold  :  bis   Zampa J 

Herr  Engel  Abroad.     Land.  Mus.  World 

Hiller,  Ferdinand,  57,  245  ;  his  Oratorio  "Saul"; 
HuUah,  John  :  his  Lectures  on  Musical  History. 4 

Humbug  about  Artists J 

Hummel :  his  Piano  Concerto  in  A  minor  ' 

Italian  Language.      F.  B 195,  '. 

Joachim,  Joseph  :  in  Paris,  31  ;  in  London,  265,  ■ 
Jingling  Pianos 


Kahlenberg,  The,  and   Mozart 

Katow,  Mile.  Helene  de 

Kohler's  "Classical  High  School  for  Pianists". , 

Leipzig  :  the  Music  of  a  Season  in,  53  ;  Boston 
dents  there,  53,  221  ;  musical   life  in,  121  ;  a  v 
to,  described  by  "Agindcs,"  143  ;  historical  c 
certs    there,    220 ;     Gewandhaus    concerts,    2 
"L'Africaine"   there 

Levy,  J.,  the  cornet  player 

Lincoln,  Abraham  :  after  his  assassination,  22  ;  } 
trait  of,  by  Ames jj^ 

Liszt,  Franz  :  The  last  of  him  ;  becomes   ar 
44,  54  ;  the  Abbe  in  Hungary,   114;  his  C^" 
"St.  Elizabeth,"  116,235  ;  bis  "Graner   MIO 
Paris,    221  ;     the    Abbe   L.  and   his  "Lego 
(HanslicJc) 

London  :  "Monday  Popular  Concerts,"  265  ;  Ri 
Academy  of  Music,  403  ;  Opera  Season   sumi 

up 

Lorini,  Mme.  Virginia  Whiling  :  her  death 


M.  Bach's  Dream.     Nation 

Madrigal,  Zellner's  remarks  on   the 

Maretzek,  Max  :  his  letters  to  the  Herald. ..    .88, 

Marx,  Adolph  Bernhard,  Prof.  :  Obituary £ 

Mebul's  "Joseph" , ' 

Mendelssohn  :  Life  of,  by  Lampadius,  Gage's  tra 
lation,  7,  56,  143  ;  Reminiscences  of,  by  J.  Sc. 
bring,  259,  266  ;  M.  as  a  power  (Orchestra),  301 
his    "Hymn    of    Praise,"  39 ;    his    Greek   mus 
(Marx),  113,  395  ;  Melusina  Overture  (Schuman 
171,367;    his   Violin  Concerto,    167,  390,    40i 
Rondo  for  Piano  and  Orcbestr.i,  op.  29,  414  ;  I 
"St.  Paul"  (from  Lampadius),  211  :  do.  in  BosI 
222,  359  ;  do.  (Schumann)  275 ;  42nd  Psalm-'i' 
his  children,    88  ;     Unpublished  Letters  of,  "t^^ 

Schneider ■ 31 

Meyerbeer  :  his  "L'Africaine,"  25,  40,  108,  148, 1 
(in  Boston),  183;  (Leipzig),  238  ;  Pimc/i's  versio 
of,  48;  "M.  and  his  times,"  by  M.  Blaze  de  Bur 
(Land.  Athenmum),  100  ;  what  Marx  says  of  bin 

10 

Modern  Church  Music.     Doesticks  7 

Modern  Instrumentalion.     Marx 11 

Moscheles,  I.  :  his  "Melodic-Contrapuntal  Studies 
on  Bach's  Preludes  reviewed,  249,  257 ;  feted  i 
Leipzig,  276  ;  Concert  by,   in   London,   310;  li 

''Les   Contrastes" 4C 

Mozart's    Letters,    (Land.    Athenmum),    161  ;  (Kv 

Post) 169;  17 

Mozart's  Last  Days,  Nold,  185:  Funeral 19 

Mozart:  his  "Seraglio"  in  London,  282,  289  ;  hi 
Letters  about  it,  283  ;  M.  and  the  Kahlenbcrg,  340 
Overture  to  "Magic  Flute"  (Oulibichef), S63,  37- 
E-flat  Symphony,  374  ;  "French"    Symphony 

D 

Munich:  Court  Opera   at,  108;  "Music   of  tli 

ture"  in,  235  ;  Snored  Music  there j,„^ 

Musical  Forms.     W.  S.  B.  Mathews sons 

"      Grammar,        "  "         »o4. 

Musical  Histories,  A  German  view  of,  284  ;  Hi 
lab's  Lectures 4 


IND  EX 


ical  Education  in  Prussia,  148  ;  in  England, .285 
'cal  Festivals  :  Boston  Handel  &  Haydn  Socie- 
7,  23,  30,  38,  45,  54  ;  in  Cologne,  57  ;  Handel, 
"^ydenliam,  65,  73  ;  German  Siingerfest  in  N.Y.,' 
76  ;  at  Dresden,  86  ;  at  Providence,  E.I.,  271  ; 
Louisville,  283,  290,  295,  296  ;  at  Gloucester, 
g.,  123;  at  Diisseldorf,  268;  Hamburg,  275  ; 
orcester,  Eng.,  324;  Norwich,  Eng. .  .341,  356 
ical  Institutes  :  in  Florence,  122 ;  Milan  ; 
aplos,  123;  Berlin,  148;  Leipzig,  233;  Mr. 
ourjec's  in  Providence,  R.I.,  352  ;  Royal  Acad- 

Qv  in  London 403 

ii'cAL  Intelligence.  See  also  Correspondence: 
Baltimore 216 


,  Me. 


.16 


Brooklyn,  N.  Y 291,  296,  359,  376 

Buffalo 120 

Jambridge,  Mass 79,  255,  279 

Jhicaso. 11, 16,  83,  143 

:!incinnati 32, 152,  192.  216,  248,  280 

^levelaQd,  0 264 

lolum6us,0 103 

oncord.  N.  H 343,  360,  334 

'armington.   Conn 7,  199,  256,  400 

Jartford,  Coon 120,  384 

■veene,  N.II  312 

IiDgston,C 128 

LouisTille,  Ky 264,  283,  290,  295,  296 

Mllwaukie 23, 119 

New  Haven 152,  223, 288,  323,  368 

Sew  York,  64.  70.  76,  103, 104, 128,  133,  160, 163,  224,  240, 
255,  256, 290,  304,  319,  328,  355, 375,  383,  392,  400,  408 

Northampton,  Mass 88, 216,  328 

Oxford,  0 192 

Philadelphia,  37,  72, 152, 176,  200,  208,  216,  232, 240,  248, 
336 .  344,  360,  388,  384,  391,  408,  416 

Pittsburgh.  Pa 176 

Pittsfield,  Mass 16 

Portland,  Me 120 

Poughkeepsic,  N.  Y 8,192 

"rovidence 216,  248, 271,  352 

Rochester,  N.  Y 184,  224,  240, 280,  368,  376,  392 

San  Fr.anci.^co 280 

Saratoga,  N.Y 72 

Springfield,  Mass 143,  408 

St  Louis 15.  32, 143, 152, 192,  216,  360,  384,  400 

Washington,  D.  C.  . . .' 216 

Worcester,  Mass.,  64,  103, 110,120, 143,  184,  224,  240,339, 
360,  408,  415 

iical  Literature,  recent   102,  284 

SIC  Abroad  :  (See  also  Cokkespondence)  : 

B.asle 109,  197,  389 

Berlin,  148, 150, 179, 180, 192,  294,  326,  333,  352,  889,  413 

.197 


.156,  165 


ireslau 365, 

Brussels 177, 

■"rlsruhe 

ntz 197,  373, 


ine,  57, 109, 156, 165, 172, 189, 197,  221, 357, 365, 373, 
382,  404 

.enhagen 261,  326,  3S9 

.rmstadt 172,  295 

resden 78,  86,  221,  237,  267,  294,  310,  373 

)usseldorf 229,  268 

S-slingen 326 

'lorence 122, 180,  205,  373 

j'rankfort 295,  365,  373,  3S9 

31ouce?ter 116, 123 

Halle 381 

Hamburg 275 

Hannover 125,  229,  261,  295 

Jena 172 

Kanigsberg 78 

Leipzig,  21,  53,  62, 121. 136, 143,  149. 156, 164,  180,  197. 

220,^237,  247,  272,  276,  295,  340,  355,  357.  365,  381,389, 

*  404 

London,  6,  22,  44,  61.  63,  65,  67, 73,  78,  85,  91.  93, 109,125, 

136,  165,173, 180, 188,213,  219,  228.  235,  258.  260,  265, 

268,  276,  282,  285,  288,  295.  301,  309,  312,  317,  333,  341, 

355, 356,  371,  373,  380,  388,  403,  411,  413 

Magdeburg 326 

Manchester 404 

Maycnce 78 

Munich,  62, 84, 101,  165, 173,  180, 198,  221,  235,  268,  277, 
295,  326,  340,  365,  389 

Naples 229,  333,  361 

"wieh 356 

^  .iris,  16.  31.  40, 108, 117, 124, 132, 130,  150,  173. 179, 189, 

205,  221,  228,  238,  245,  269.  277,  293,  295.  310,  317,  325, 

333,  340,  348,  354,  364,  373,  395 

Pcsth 114, 173 

Stockholm 295 

Strasburg 365 

Stuttgart 276,  295,  333,  373 

Trieste 101 

Venice 410 

Vienna 101, 109, 149, 18U,  197,277,  294,  340,  345,  363 

Wiesbaden 102, 126,  365,  389 

Worcester 317,  324 

Zurich 197,  365 

lusic  after  War ;  Vienna.   G.  HansUck. .    .345,353 

lusic  among  the  Blind 319 

tusic  among  the  People.     A.  B.  Marx 129 

lusic  :  An  Academy  of.     Ece.  Post 290 

vlusic  Hall :  the  new  one  of  Steinway  &  Sons  in  N. 

Y.,  224,  255,  355  ;  in   Cincinnati 397,404 

Vlusic  in  Bonn,  under  the  last  Electors 409 

Iiisicin  England  ;  the  year  1866 380 

'usic  IN  Vol.  XXV. 

No.  1 — 16.     Haydn's  "Creation,"  concluded, 
page  85—143. 
16.   Song,  "Mother,  oh  I  sing  me  to  rest,"  by 
R.  Franz. 

17—26.     Mendelssohn's  "St.  Paul" 1—40 

■tJBic  IN  Vol.  XXVL 
No.  1 — 26.     "St.  Paul,"  continued 41 — 144 


Music  in  Germany  ;  How  will  the  war  affect  it  ?.320 

Music  in  Italy  :  Naples,  333  ;  Venice   416 

Music  in  its  Larger  Meanings  (./.  S.  D.)    302 

Music  in  Paris  ;  the  year  1866 395 

Music  in  the  Open  Air;  need  of  a  Civic  Band,279,  286 

"Music  of  the  Future,"  in  Munich 235 

Mnsie  :  Present  State  of  (^1.  B.  Marx),  89,  97,  105, 
113,  129,  137,  145  ;  among  the  Austrian  nobility, 
217;  unparalled  diffusion  of,  137;  in  the  Public 
Schools  of  Boston,   174,  198,  287;  of  Worcester, 

360;    on  the  Common 286,  303 

Music  Schools.  ■    Orchestra 232 

My  Experiences  of  England  and  the  Englisch.  Or- 
chestra   1 C3 

Naples,  Low  State  of  Music  in,  Le  Menestrel. . .  .333 

"         Conservatory  at,  a  Visit  to 361 

New  Instrument  for  the  Drawing  Room 51 

New  York  Academy  of  Music,  burnt,  256  ;  rebuilt, 

408 

Nicolai,  Otto  :  from  his  Biography  by  Mendel,  298, 

306,'314,  321,  329,  337,  346 

Nillson,  Mile.  Christine 325 

Opera  East  and  West  (in  America),  133;  English 
(J.  Eichberg)  in  New  York,  263  ;  Season  in  Lon- 
don, 309  ;  Italian  in  Paris 348,  354 

Opeka  in  Boston  : 

Grover's  German  Company,  (Mmes.  Johannsen, 
Dziuba,  Rotter,  Mile.  Naddi ;  Herren  Habel- 
mann,  Hiramer,  Hermanns,  Stcineeke,  Leh- 
mann)  :     La  Dame  Blanche,  175  ;  Martha,  175  ; 

Robert  le  Diahle,  1 83 ;  Fidelio 191 

Maretzek's  Italian  Company  (Miss  Kellogg,  Mrae. 
Zucclii,  Bosisio,  Sig.  Mazzoloni,  Irfre,  Bellini, 
Antonucci,  M.  Dubreuil.  —  Miss  Kellogg, 
Mine.  Testa;  Miles.  Poch,  Hauck,  Ronconi, 
Bonhenr,  MM.  Mazzoleni,  Baragli,  Ronconi, 
Testa,  Bellini,  Antonucci):  Lucrezia  Borqia,l'i5, 
350;  I  Puritani,  175;  lone,  175;  L'Africawe, 
183;  Crispinoe  la  Comare,  183,  350;  Sonnam- 
bula,  350  ;  Trovatore,  350  ;  Ernani,  350  ;  L' 
EHsir    d'   Amore,  350 ;  Fra   Diavolo,  351  ;  L' 

Eloile  da  Nord 351 

Parlor   Opera,       (Miss   Riddell,   Dr,    Guilmette, 

Messrs.  Farley,  Rudolphsen,  Whitney,&c.):  Don 

Pasquale,33l ,  359  ;  Lucia  cli  Lammermoor . .  .359 

Opera  House  :  new  one  in  Chicago,  11  ;  at  Dayton, 

0.,  141  ;  New  Academy  of  Music  in  N.  Y 408 

Operas  in  Vogue  in  European  The.itres 294 

Organs  and  Organists  of  Westminster  Abbey. .  .331 

Organs  :  at  Church  of  the  Advent,  128  ;  at  Church  of 

the  New  Jerusalem,   by  the  Messrs.    Hook,    144; 

Plymouth  church,  Brooklyn,  N.  Y.,  227,  244,  291, 

296  ;  Trinity  Church,  New  Haven 323 

Organ  Music  in  Boston 262 

Organ,  the,  in  Handel's  Oratorios.     Orchestra. .  .228 
Ortigue,  Joseph  Louis  D' :  Obituary 349 

Paine,  J.  K.     His  Concerts  at   Harvard  TJniversitv, 

255,  270;  his  Mass  in  D 303,  413 

Parepa,  Mrae.  Euphrosyne.(See  Concerts  in  Boston) 

Paris  :  the  Musical  Year  1866 395 

POETKY : 

On  the  Death  of  Abraham  Lincoln  : 

In  Memoriam.     G.  P.  Cranch 17 

Sonnet.    Edmund  C.  Stedooan 17 

Good  Friday  Evening.     Tribune 17 

Our  President     Martha  Perry  Lowe 17 

The  Lost  Chief.     C.  G  Halpine 17 

The  Star  and  the  Rose-      Frances  M.  Raymond 20 

Lost.     Frances  M.  Raymond 49 

The  Telegraph.    C.  P.  Cranch 73 

Ode  to  Sons  of  Harv.ard  who  fell  in  the  War  of  the   Rebel. 

lion.     ('-Integer  Vif£D,"  &c.)      J.  S.  Dwight 78 

Paxton.    Land.  Mus.  World 91 

Cleopatra.    W.  W.Story 97 

The  Violin  and  Violoncello.    Miss  E.  A.  Starr 113 

AdUltimum.    A.  A.  C 113 

Christmas,  1864.    (Longfellow  to  Agassiz) 121 

A  Farewell  to  Agassiz.    O.W.Holmes 129 

The  Minstrel.    From  the  German  of  Geibel.    Fanny  Ray- 
mond Ritter 145 

Five  Songs  from  Heine's  "Buch  der  Lieder."    Translated 

for  Schumann's  music  by  J.  S.  D 153 

Three  Songs,  from  Heine.    J.  S.  D 161 

Slumber  Song,  from  Tieck.    J.  S.  D 161 

Expectation,  from  W.  Ostenwald     J.  S.  D 161 

Darling  is  here  !    From  J.  Schroer.     J.  S.  D 161 

His   Coming.     From  Ruckcrt,  J.  S.  D 161 

Song:  "0  maiden  with  the  pale  blue  eyes."    ***.  ...169 

Praise  of  Music.    Fanny  Raymond  Ritter 177 

The  Old  Cathedral  Orgiini.st 185 

The  Song  of  Colin  Muset.     Fanny  R.   Ritter 201 

Cavalry  Song.    From  the  German  of  Herwegh.  J.  S.D.273 
The  Sword  of  Freedom.    From  the  German.      J.  S.  D.275 

Germania.    G.  C.  Swayne 281 

The  Singer's  Greeting.     From  the  German.     .T.  S.  D..289 

SongofUnion.    From  the  German.     J.  S.D 289 

The  BoboUnks.    C.  P.  Cranch 297 

Sonnet,  to  C.  F.  D.     A.  A.  C 313 

The  Ballad  of  the  Weaver.      A.  Abernethy  Cowles 329 

CIns.i  Songs.    (Class  of  1832).      C.T.Brooks 337 

The  Old  Street  Singer      Fanny  R.  Ritter S46 

In  a  Gondola.       CornMll  Magazine 348 

The  King  and  the  Singer.     Fanny  Raymond  Ritter. . .  .369 
The    Nightingale.      Imitated  from   the  Italian.    Fanny 

Raymond  Ritter 393 

What  the  Piano  said  to  Perabo 409 


Pasta,  Juditta :  Obituary  of,  27  ;  life  of 27,  28 

Pastoral  Symphony  by  Knecht,  a  prototype  of  Bcet- 

lioven's 365 

Perabo,  Ernst 143,184,  230,  231,264,  414 

Perelli,  Natalo  ;  Obituary 416 

Petersilea,  Carlyle 165,  221 ,  232,  246,  247 

Philosophy  of  the  Fine  Arts.  N.  A.  Ilevieiv.362,  370, 

378,  387 
Piano-Fortes  :  Awards  at  Mechanics'  Fair,  135,  139, 

143  ;  of  Chickering  &  Sons 135,  339,  367 

Piano-forte  Music:  its  present  tendencies.  j/urx.l45 
Pianos :  H.  W.  Beechcr's  Discourse  on 155 

"         Causes  of  their  jingling 364 

Provence,  the  Music  of.     Orchestra 331 

Punch  and  Polyphemus  at  the  Crystal  Palace. .  .316 

Rachel  and  Ristori.      (G.  W.  Curtis) 308 

Rational  Recreation  ;  "Blind  Tom."  Pall  Mall  Ga- 
zette  316 

Reed  Organs;  Mason  &  Hamlin's.  (Home  Journal), 51 
Review  : 

Musical  Publications.  .31,  49,  94-5,  151,  303,  415 

Books 7,  102,  159,  176,393,  401,409 

Rhythmic  Symmetry  of  Melody,  The.     W.   S.  B. 

Mathews 297 

Ricci  Brothers  ;  their  Crispino  e  la  Comare 124 

Ristori,  Adelaide,  295;  compared  with  Rachel  (G. 
W.  Curtis),308  ;  320  ;  in  New  Y'ork  {Nation),  332; 

in  Boston 335,  342 

Rondo,  The.      By  S.  B.  Mathews 81 

Rosa,  Carl,  167,406,414.  (See  Concerts.  Bateman) 
Rossini ;  (f^i-om  the    Oneida  Circular),  125  ;  R.  and 

his  "Barber"  and  "Othello" 305 

"Royalty"  System,  The,  in  England ;  Singing  on 
Commission 312,  388 

Sale  of  a  Comic  Singer.     London  Era 213 

Santley,  the  English  Baritone   288 

Saran,  A.  His  Variations,  (op.  1) 14,18 

Schubert,  Franz;  his  Symphony  in  C(by  Schumann), 
34  ;  do.  47,  230  ;  his  Overture  to  "Fierabras,"214; 
Overtures  in  Italian  style,  345,  374  ;  his  Sonatas, 
247,  367,  375,  383,  398,  414,  4i5  ;  his  "Rosa- 
mund" music,  34.5,    355;  Fantasia,  op.    15,  382; 

his  Piano  Trios 414 

Schumann,  Clara 411 

Schumann,  Robert :  his  "P.aradise and  Peri,"21,213, 
219;  his  four  Symphonies,  193,  206,  366,  390; 
Piano  Concerto,  358  ;  Overture  to  Genoveva,  207, 
366  ;  his  Liederkreis  and  other  Songs,  303  ;  "Tocca- 
ta for  Piano,  367,369;  his  early  Piano  works  (by 
Wasidewski),  369,  377  ;  "Etudes  Symphoniques," 
375  ;  S.  in  England,  371  ;  his  Fantasie,  (op.  17), 

382,398;  String  Quartet  (op.  41) 382 

"Schwindel." 372 

Servais,  Adrien  Francois ;  Obituary 372 

Seville 148 

Singing  on  Commission;  "Royalties" 312 

Sonata,  The.      AV.  S.  B.  Mathews 90 

Spohr,  L.  his  Autobiography,  10  ;  his  account  of 
Beethoven,  233;  S.  &  Beethoven  (Schindler).234 

Spontini ;  his  Operas  [Marx) 105 

Sullivan,  Arthur,  his  Crystal  Palace  Symphony. 219 
Sunday  Concerts 286  , 

Tausig,  Karl,  the  pianist 389 

Thayer,  A.  W.  His  new  Beethoven  Catalogue,  49  ; 

his  Life  of  Beethoven 288,  312,  359,  393,  407 

Thayer  Eugene  ;  his  organ performancein  Berlin. 192 
The  famous  Quire  of  Earndale.  Cornhill  Mag.AOl 
Thom.as,  Ambroise  ;  his  Opera  "Mignon."  &c. .  .364 

Torcita  ;  meaning  of  the  term 229 

Tonic  Sol-Fa  System.     London  Aihenwum 308 

Upham,  Dr.  J.  B.  His  Address  at  the  Inauguration 
of  the  Musical  Festival  of  1865,  42  ;  Annual  Re- 
ports to  Handel&  H.aydn  Society 59,  251 

Urso,  Camilla;  her  playing  of  Mendelssohn's  Violin 
Concerto,  in  Paris,  245  ;  in  Boston 390,  406 

Variations;  the  art  of,  by  J.  Schaffer,  14;  Beetho- 
ven's 32  on  a  theme  in  C  minor,  6  ;  Saran's  Var. 

(op.  1  ) 14,  18 

Verdi ;  description  of 212 

Very  Shabby  Worship.     Presbi/t.  Standard 76 

Vioiin  ;  a  freak  on  the.     All  the  Year  Round 242 

Vogler,  the  Abbe,  compared  to  the  Abbe  Liszt.  .353 

Wagner,  Richard  :  Letter  from  ;  "Tristan  &  Isolde," 
81,  83,87;  W.t.in  Munich,  235;  his  "March  of 
Homage  " 346 

Wallace,  William  Vincent ;  his  career  &  death.  .131 

Weber,  C.  M.  von  :  his  relations  to  Beethoven,  20, 
209,  210 ;  his  operas  (Marx),  105 ;  Euryanthe 
Overture,  167,  391  ;  how  he  composed  Der  Frey- 
schiitz,  &c.,  201,  209;  extracts  from  his  Biography 
by  his  son,  209,  225  ;  W.  as  Dncal   Secretary. 225 

Wolfsohn,  Carl;  his  Beethoven  Sonata  Matiiidesin 
Philadelphia 152 
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Perkins'  Institute  for  tlie  Blind. 

The  advanced  class  of  pupils  under  the  direction  of  their 
teacher  Mr.  T.  J.  Campbell,  assisted  by  the  Oi-pheus  Musical 
Society,  also  by  Miss  Houston,  Miss  Markham  and  other  mu- 
sical friends,  will  give  a  CONCERT  at  the  Melodeoo.  on 
TUESDAY  EVENING.  April  4.  I860.  Doors  open  at  7  P.M. 
Concert  to  commence  at  7  1-2  P.M.  Tickets  60  cts'..  each,  for 
sale  at  the  Store  of  Oliver  Ditson  &  Co.,  277  Washington 
Street  and  at  the  duor. 

PROGRAMME. 
Part  1. 

1.    Part  Song,     a  May  Song.  Mendelssohn 


2     Selo,  Piano.    Silv 
3.    Song.    Evening. 


Mi^ 


AY.  Mason 
Franz 


Miss  Markham. 

4.  Concerto  in  G  minor  Mendelssohn 

Molto  Allegro,  Andante,  Presto.  Molto  Allegro. 
Orchestral  Accompaniment  upon  a  Second  Piano 
V.  ,1.  Campbell,  Miss  Black. 

5.  a    Hunter's  Farewell.  Mendelssohn 
b    Eveniugy  Rest.  Hauptmann 

Orpheus  Musical  Society. 

6.  Song.    The  Woods.  Franz 

Miss  Knight. 
Part  II. 

7.  Part  Songs,     a    On  the  Sea.  Mendelssohn 

6     Hunting  Song  " 

8.  Songs,     a    Mother  0  sing  me  to  rest.  Franz 

b    Spring  is  returning.  Mendelssohn 

Miss    Houston. 

9.  Piano,    Song  without  words.  Mendelssohn 

Miss  Black. 

10.  Duet.     The  winds  are  up.  Nelson 

Miss  Smith  and  Kendall. 

11.  Invitation  a  la  valse.  Weber 

For  two  pianos.     Eight  hands. 
Misses  Ames,  Black  and  Knight.  Mr.  0.  S.  Kendall. 

12.  Part  Song.     Sleeping  and  Waking. Kreutzer 

THE  ISrATIOJSrAL  STATUE 

VIRGINIA     DARE. 

By  Louise  Lander. 

OI'EN    VXY     AND    EVENING. 

Is  now  on  exhibition  .-it  Room  No.  7,  Studio  Building,  Tre- 

mont  Street.    From  9  A.M.  until  7  P.M.     Tickets  25  cents. 

Packages  of  6  Tickets,  $1  00.  626-7 

QUEEIV    ZEWOBIA. 

The  announcement   of    the  final    withdrawal  from  Public 
view,  of  this  magniflcent  work  by 

upon  the  close  of  its  Exhibition  in  Boston,  has  called  forth 
earnest  expressions  of  regret  and  remonstrance  from  all  parts 
of  the  country  ;  but  to  the  friends  of  the  artist  and  others, 
lovers  of  art.  who  have  requested  of  us.  it«exhibition  at  Phila- 
delphia, Baltimore.  Chicago,  St  Louis  and  cleewhere,  we 
would  say.  the  decision  is  imperative,  and  admits  of  no  change; 
the  Statue  will  go  to  the  Private  Gallery  of  the  owner  in  New 
York,  as  soonas  the  arrangements   are  completed  for  its  recep- 

T-wenty-five  Th-onsancT  Visitors 
have  paid  homage  to  the  Queen,  and  to  give  greater  facilities 
to  those  wiwhing  to  Hpo  the  Marble  within  the  short  time  it 
remains  with  us,  we  will  open  the  Gallery  one  additiiinal 
Eveningin  the  Week,  until  its  departure.— The  hours  of  Ex- 
hibition will  he.  dailv  from  8  AM.  to  6  P.M.  and  Weduefeiday 
and  Saturday  EVENINGS  uotil  9  o'clock  ; 

CHILD3  AND  JENK3,  Gallery  of  Art. 


NEW    GLEE     BOOK 


Published  This  Day. 


EXCELSIOR  GLEE  BOOK, 

A  Collection  of  the  best  Glees,  Choruses, 

and  Operatic  Gems  For  Mixed 

Voices 

Being  the  Secular  Portion,  of  the  ''Chorus  Wreath." 

PRICE    ONE    DOLLAR. 

OLIVER    DITSON  &   CO.,    Publishers,   27 

Washington  Street. 


Now  Ready 

THE 

NEW  JUVENILE  MUSIC  BOOK. 

By  the   Author   of    the    "  Golden    Wreath,' 
"Harp  of  Judah,"  &c. 


'<nn  mi 


(t 


CONTAIN  I  NO 


ELEMENTARY  BSTRUCTIONS, 

ATTRACTIVE    EXERCISES. 

AND 

Several   Hundred   Popular   Songs, 

THIS  lSrE"OT"  BOOK,  will  be  found 

SUPERIOR  TO  Alilv  SIMILAR  WORKS, 

in  many  point.^  essential  to  its  Success  as  a  popular  Tnetcuctlon 
Bonk  in  Vocal  Mu-^ic  and  Collection  of  Melodies  for  the  Young. 
The  Elementary  Department  contains 

Just  those  Peculiar  Elements, 

THAT 

Attract  &  Retain  the  Attention  of  Children. 

The  Songs  are  not  old  and  time-worn— sung  through  a 
dozen  books—but, 

NEW    AND    SPARKLING, 
ADAPTED  TO  ALL  OCCASIONS, 

AND 

ALIVE  WITH  THE  SPIRIT  OF  THE  TBIES. 

A  large  number  of  these  have  been  written  expressly  for 
this  work. 

The  Melodies  are  equally  good,  fresh  and  attractive,  and, 
though  comprising  a  few  which  though  old  will  on  account  of 
their  popularity  be  looked  for  in  a  bookof  the  kind,  include, 
also,  very  many 

Compositions  never  Before  Published 

AND 

Not  to  be  Found  in  any  other  Book, 

All  who  have  examined  the  proofs  of  the  ''Merry  Chimes," 

agree  in  awarding  to  it  uneqnalified  praise,  and  predict  for  it 

A    SUCCESS 

Beyond  that   of    any   Similar  Publication. 
Price,  50  cents  a  copy— $5.00  a  Dozen. 
Specimen  Pages  containing  several  choice  pieces  will  bo 
Bent  immediately  to  any  one  on  application. 

Oliver  Ditson  &  Co.,  PuMisliers, 

277  Washington  Street. 


^tw  p«5sw  Ux  gijryil 


VOCAL. 

0  fly  to  hei- 1  love.     Song   AM.  30 

In  patient  love.  •  Serenade W.  Davenport.  30 

We'll  soon  he  marching  home .7.   Harrison.  30 

1  heard  a  wee  hivd  singing.     Song. .  .'G.  Zz'nfa/.   30 
Lay  him  low.  Dirge  for  a  soldier. .  C.  C.  Stearns.  30 

Banting.     Comic  song IJoxoard  Paul.  30 

Betty  Sands  ;  a  sequel  to  "Johnny  Sands." 30 

Home  and  friend.s.     Song Alt.  SO 

You'll  not  be  long  away,  be  sure.   Song  and  cho- 
rus   T.  H.  McNaugkon.  30 

0  speak  gently  to  me  now.       (Orphan's  prayer.) 

Song R.  W.  Luther.  30 

1  dream  of  home  and  loved  ones.  .J.  W.  Tiirnei:  30 
What  joy  thus  to  know.       (Tua  grazia,  0  Dio.) 

"La  Forza  del  Destino."   30 

TeDeum  Laudamus,  in  B/i C.   C.  Steams.  1.00 

My  Sister  dear,  remember  me.       Song.     Words 

by  Hon.  E.  Everett Lesta  Vere.  30 

It  is  the  miller's  daughter.  Song.,T.F.Rudolphsen.  30 

Many  a  time  and  oft.     Song J.  Ducjgan.  30 

He's  coming  to  me.     Song E.  Mack.  30 

The  arrow  and  the  song Balfe,  40 

Love  me,  darling.     Song O.E.  Dodge.  30 

My  heart  is  light.     Song Anguera.  30 

lUSTKUMEBrTAL, 

Schubert's  Serenade.  Transcription.  _B.i2ic:/iar(/s.  50 
Thou  art  so  near,  and   yet   so   far.     Piano   and 

violin 30 

Bright  star  of  hope.     For  piano  and  violin 30 

Ravelin  Waltz H.  H.  A.  Cameron.  30 

Marchof  the  Medea  and  Persians ...  fl.  iVbi-rfman.  30 

Polonaise  in  C.     Op.  40 Chopin.  30 

La  Chateleine.     Valse  de  Salon E.  Ketterer.  75 

Scheiden  Waltzer.    ( Parting. )..J^™s(  Weissenbom.  60 
Wanderer,  by  Schubert.     Transcribed. 

B.  Richards.  40 

Union  leagne  march   C.  Birgfeld.  30 

New  Year's  grand  march R.  L.  Salem.  30 

Rappelle  toi.     Bagatelle  de  salon G.  Forbes.  30 

Russian  polka,  as  a  rondo F.  Beyer.  30 

God  bless  the  Prince  of  Wales.      Transcription. 

B.  Richards.  50 
I  Puritani.    For  violin  and  piano.    Fantasia. 

Atlard.  75 

Books. 

The  Happy  Hour.  A  collection  of  Duets,  Trios 
and  Choruses,  for  the  use  of  Grammar  schools. 
By  J.  B.  Sharland,  Teacher  of  music  in  the 
Boston  Public  Schools 25 

Merky  CniMBS.  .Juvenile  Music  Book,  con- 
taining elementary  instructions,  attractive  exer- 
cises, and  several  hundred  popular  songs.  By 
L.  O.Emerson.     Author  of  "Golden  Wreath,"  50 

Mnsio  BT  Mail.— Muslo  1b  sent  by  mall,  the  expense  being 
two  cents  for  every  fonr  ounces,  or  fraction  thereof.  Persons 
at  a  dietanoe  will  find  the  conveyance  a  snvlng  of  time  and 
expense  In  obtaining  supplies.  Books  can  also  be  sent  >n 
double  these  rates. 


DWIGHT'S    JOURNAL    OF    MUSIC. 


The  Attention  of  Musicians 


SPI,EK"DID    ASSOBTMEIf] 


OF  THE  MOST  APPROVED  MANUFACTURE. 

Embracint;  one  of  the  Largest  Stocks  in  tlie 
Duited  States,  at  low  prices. 

VIOLINS-The  Best,  from  $2  to  $50  eacli, 

Flutes  of  every  variety  of  Quality  and  Price, 

InclaJiog  very  Choice  Tustruuieuts. 

KARTIM'S  CELEBRATED  GUITARS. 

FLUTINASAND  ACCORDEONS. 
GliAEIKTETS,  FLAGEOLETS,  FIFES, 
And  iill  other  desci-iptions  of  Musical  lustruments. 
'I'oKettier  ivitli 

EVERY  VARIETY  OF  STRINGS 

For  Violin.  Guitar,  Violoncello  and  Bouble-Bas.'!. 

FOR  SALE  ABTD  TO  LET. 
Oar  facilities  are  such  as  enalile  us  to  furnish  the  ahorc: 
also,  MUSIC  BOOKS,  SHEET  MUSIC,  AND 
C1.RD  MUSIC  FOR  BAWDS,  AND  ALL 
KIWDS  OF  MUSICAL  MERCHANDISE,  at 
prices  and  terms,  that  cannot  fait  to  prove  satisfactory  to 
purchasers. 

JOHN  C.  HAYNES  &  CO., 

S.3  COURT  STREET,  (Opposite  the   CoHrt  House) 


A   Collection  of  National  and  Patriotic 
Songs,  Duets,  Trios  and  Quartets. 
Comprising 
RALLYING  SONGS, 
CAMP  SONGS, 

CAVALRT  SONGS, 

MARCHING  SONGS, 
BATTLE  SONGS, 

HOME  SONGS,  &o. 
Being,  as  a  whole,  tlje 

Best  Collection  of    War  Songs  Published 

For  Soldiers  and  their  Friends  at  Home. 

The  I'ubhshers  issue 

AN  IJtMBN\=;E  EDITION  TO  MEET  A  DEMAND 

Unprecedented  by   the    Sale   of   Any  Similar 

■Work. 

Price  40  Cents,  o.a  receipt  of  which  it  will  be  mailerl. 

post-paid,  to  any  address,      .7u<t   Puhlished    by  OLIVER 

DITSON  &   CO.,    Publishers,  277  Washington   St. 


The  Best  Book  by  which  to  Learn  .Piano-torte  Playing 

Is  RICHARDSON'S  NEW  METHOD. 
The  Best  Book  for  Young  Pupils  of  Piano  Music 

Is  RICHARDSON'S  NEW  METHOD. 
The  Boolt  hy  which  to  Learn  Easily  and  Thorougliiy 

Is  RICHARDSON'S  NEVvT  METHOD. 
TheBoolt  that  makes  Piano  Studies  Attractive 

Is  RICHARDSON'S  NEW  METHOD. 
The  Best  Book  of  E?ercises  for  Piano  Practice 

Is  RICHARDSON'S  NEW  METHOD. 
The  Book  that  is  given  to  Pupils  by  Teachers 

Is  RICHARDSON'S  NEW  METHOD. 
The  Book  that  contains  No  Dry  and  Tedious  Lessons 

Is  RICHARDSON'S  NEW  METHOD. 
The.Book  that  Interests  both  Young  .and  Old 

Is  RICHARDSON'S  NEW  METHOD. 
The  Book  of  which  10,000  are  sold  annually 

Is    RICHARDSON'S    NEW    METHOD. 

Richardson's  New  MetM  fortk  Piano. 

Price   $3.75.     OLIVER  DITSON  &  CO.,   Publishers,    277 
VFashingtou  Street.     Sent  by  mail,  post-paid. 


SOMd  k  ffiUSiC  BOOKS. 

Golden    "Wreath.      Nearly   200  Popular    Son  gs  w      In 

structinns.     50  cts. 
The  Nightingale.  A  New  Book  for  Schools.    50  cts 
Home  Melodist.    Coll.  of  nearly  100  Favorite  Songs.  35c. 
Camp     Songs.      A  Collection   of  National,  Patriotic  and 

Social  Songa  for  the  Volunteers.     15  cts. 
"War  Songs  of  Freemen.    25  cts. 
Songs  for  the  People.  With  numerous  Engravings  si  00 
100    Irish    Songs.    CO  eta.     Scotch  Songs.     GO  cts 

Comic  Songs.    60  cts. 
Amateur  Song  Book.     A  Coll.  of  Old  Favorites.    50ct8 
Gems  of  Song.    60.    The  Message  Bird.    60 
Old  Folks'  Concert  Tunes.    lO  cts. 
Boston  Temperance  Glee  Book.    50  cts. 
New  Temperance  Melodist.     <15cts. 
Union  Temperance  Song  Book.    20  cts. 
Covert  &  Dodge's  Temperance  Songs,    loots. 
Convention  Chorus  Book.    50  cts. 

The  above  contain  both  Words  and  Music. 
The  Shilling  Song  Book.   Containingthebestsoogsof 

the  day.  a  large  number  of  which  are  not  to  he  found  in  any 

othcrcollection.     Throe  Parts.     Each  17 cts. 

Any  book  sent  by  mail,  post-paiil.  on  receipt  of  the  price 

OLIVER,   DITSON    &    CO.,   Publishers,   277    Washington 
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TEACHER    OF    ORGAN   AND    PIANO, 

6   Allston  Street. 


L.   32.   SOUTSS.&3EB, 

Triiclicr  of  the    Pianoforte.  Simging,   Organ, 

nntl  HaruiuEiy. 

Communications   left   at   the  store  of  Ditson   &   Co.,   will 
receive  prompt  attention. 


TEACHER    OF    PIANOFORTE. 

Address  0.  Ditsou  &  Co..  or  Halletc  &  Cumston,  339.  W.ash- 


i-6m. 


ugton  Street. 


MR.  J.  Q.  WETHERBEE  has  Removed  from  IS  Tremont 
Temple  to  38  UNION  PARK  STREET,  1st  door  from 
Washington  Street.  Pupils  at  the  South  End  will  be  waited 
on  at  their  residence,  if  desired.  5G6 


TEACHER  OF  PIANO  AND  SINGING, 

Residence  14   Chauncy  Street.  59' 


No.  34  Chauncy  Street. 


JOHN    "W.    TUFTS, 

TEACHER  OF   PIANO-FORTE,   ORGAN    AND   HARMONY. 

No.  l.Van  Renssalear  Place. 


DAVID    PAINE, 
Basement  of  Chauncy  Place  Church.  552 


the  Pianoforte. 


53  Hnncock.  Street* 


.J.    C.    D.    PARKER, 
Teacher  of  Piano,  Organ  and  Harmony, 

.52  CBtattBiQcy  Street, 


Teacher  of  English  snd  Italian  Singing. 
Address  at  Ditson  &  Co  s,  or  Russell's  Music  Stores.         6] 


ELLIOTT    W.    PRATT, 
GIVES  INSTRUCTION  ON  THE  PIANOFORTE, 

Address  at  Oliver  Ditson  &  Go's. 


JOHN    H.    WILLCOX, 
Tenclier  of  tJie  OrgKM,  Piano  &,  I5ar 

29  Chester  Square,  near  Shavrmut  Avenue. 


JULIUS     EICHBERG, 
TEACHER     OF 
ii<s%.    Piano,    Coiuposstion    and    Violigia 

Residence  23  South  Street,  near  Summer. 


Teacher   of  Organ,  Piano  and  Musical  Theory. 
Address  at  Oliver  Ditson  &  Co's.,  orChickering  &  Sons. 


G.  ANDRE  a   CO. 

IMPORTERS    OF   FOREIGN   MUSIC, 

1104  CHESTNUT   STREET,   PHILADELPHIA. 
A    large  assortment  of  AWEEICAN  iWusic  constantly  on  hand- 


QEO.    L.    BABCOCK, 
TS!i».CUESl    OP    ^JA.NO    TOKTE, 
Address  at  Geo.  D.  Russell  &  Co's.  58< 


Teacher  of  Piano,  Organ  and  Harmony. 

Address  at   0.  Ditson  &    Co's,  or  274  Washingtou  Street. 


lately  returned  from  Europe  is  nowprepared  to  receive  pupils 
Address  at  13  Tremont  Row,  or  Chickering  &  Sons'. 


Mendelssohn  Musical  Institute. 

Affords  to  Private  Pupils  and  to  Clas.^es  Instructions  in 
EVERY  DEPARTMENT  OF  MUSIC.  Send  for  a  circular,  to 
Oliver  Ditson  &  Co.,  or 

EDWARD  B.  OLIVER, 

Principal,  26  Oak  St.,  Boston,  M.ass. 


COMPOSER    OF    MILITARY  MUSIC, 
84  Ludlow  Street,  cor.   Broome,  New  York. 


Teacher  of  Piano,  "Violin,  Harmony,  Composi- 
tion and  Singing.    11  Boylston  Place. 


J.    F.    R'UBOX.PMSESf, 

Teacher  of  English,  Italian  and  German 

Singing. 

No.  35  Winter  St.,  Room  No.  13:  or  address  0.  Ditson  &  Co. 
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LOW-PRICED  PIANO-FCRTE  BOOKS,  con- 
taining Inst.-uction,  Exercises  and  Choice  Mu...io. 
Model  School  for  Piano,  $150.  Winner's  Per- 
fect Guide  for  the  Piano.  Designed  to  impart  a  knowl- 
edge of  Piano  Playing  without  the  aid  of  a  teacher,  75.  The 
Child's  First  Book  for  the  Piano,  75.  Piano 
"Without  a  Master.  76.  Ho'we's  Piano,  50.  "Wood- 
bury's Piano.  60,— each  containiuing,  in  addition  to  in- 
structions a  choice  collection  of  music.  Wailed  post-paid. 
Oliver  Ditson  &  Co.,  Publisliers.  277  Washiugtou  St., 
Boston.  ' 


AS  ON    &    HAMLIN'S 


CABINET    ORGANS.       , 

For  familie.^.  churches  .ind  schools,  llecognized  by  the 
mu.sical  profession  as  greiitly  superior  to  harinouiums.  Dielo- 
deniis  and  all  otber  small  ort,'-uis.  [See  our  iliuatrated  Cata- 
logue for  explicit  testimouy  to  tbeir  superiority^  froiii  a  major^ 
itv  of  the  most  eniinent  orKani-sts  in  America.]' 

CAUTION  TO  PURCH.ASliRS.— Ttiegre:ir  reputation  of  OTkT 
Cabinet  Organs  and  the  extensive  (Ifnisind  for  tbein  have  in- 
duced dealers,  in  .some  o;ises,  to  adverfi.'^e  quite  different  iu- 
strunients  as  Cabinet  Organs,  and  iu  other.s  to  represent  to 
purchasers  that  harnioriiLinis  and  other  reed  organs  are  the 
same  thing.     This  is  not  true. 

The  excellencies  of  dur  Cabinet  Organs,  which  have  giTen 
them  their  high  reputation,  are  the  result  not  merely  of  the 
superiority  of  tbeir  workmanship,  hut  also  in  a  large  measure 
of  essentia!  differences  of  construction,  whicb^  being  patented, 
cannot  be  n.eed  by  other  makers.  From  tbtse  arise  their  better 
quality  and  volume  of  tone,  and  capacity  lor  expression. 
Every  Cabinet  Organ  bag  vpon  its  name  bonrd.  in  full,  the 
words -^  MASON  &  HAMLIN  CABINET  ORGA'^V'^ 

WAREHOOMS.-  — 274  Washington  street,  Boston,  and  7 
Mercer  street.  New  York. 

O.  DITSON  &  CO.,  277  Washington  street,  have  these  in- 
struments to  rent. 


Cor.  Clark  and  Washington  Sts. 
CHICAGO,    ILL. 

MUSIC    PUBLIJ^MEKS, 

"Wholesale  and  Retail  Dealers  in  Sheet  Music, 

Music  Books,  and  Musical  Merchandise 

OF    EVERY    DESCRIPTION. 

Our  stock  of  Sheet  Music,  Music  Books,  Musical 
Instruments,  etc.,  is  the  largest  and  most  complete  in  the 
No.  West  Our  connection  wich  Messrs.  0.  DITSON  &  CO., 
enables  us  to  furnish,  their  publications  to  Western  Dealers^ 
at  net  Boston  Prices.  , 

tl^In  addition  to  the  publications  of  Messrs.  O.  Ditson 
Sc  Co..  we  keep  on  hand  and  furnish  all  Music  and  Musie 
Books  published  in  America,  together  with  a  choice  stock  of 
Foreign  Music.  6]9i-tf 


New  Music  fw  Sabl^atli  Seliools. 


Hymns  and  Tunes,  Chants  and  Anthems, 

APPENDED  TO  WHICH     13    A 

JUVEINTILE    CANTATA 

ENTITLED 

THE    ORIGIN    OF    THE    SEASONS," 

W.  0.  &  H.  S.   PERKINS. 

Specimen  copies  of  this  new  work  will  be  sent  post-paid  on 
receipt  of  30  cents.  Special  attention  is  directed  to  the 
^'  Trumpet"  as  being  a  collection  of  Music  particularly  suited 
to  the  young,  and  one  that  cannot  fail  to  be  generally  adopted- 
The  Cantata  is  one  of  the  most  attractive  that  has  been 
published  It  is  easily  presented,  and  for  this  reason  will  be- 
come popular  in  all  Sabbatli  Schools  as  sootr  as  introduced. 

Price.  In  boards  30  ;  paper  25.  Just  published  by  Oliver 
Ditson  &  Co.,  277  Washingtun  Street. 


CHURCH   ORGANS, 

Manufactured  by  I'].  L.  HOLBKOOK,  East  Medway.  Masa 
Purchasers  are  invited  to   apply  lor  a  circular  concaining 


NE\Y  SONG  BOOKS. 

Ossian'sEarp.  A  collection  of  Comic  and  Sentimental 
Songs,  coiuposed  by  Ossiiin  K  Dodge.  (Words  and  Music)  25 
cts.  ShiUing  Song  Book,  No.  3,  containing  New  and 
Populur  Sougs  that  have  appeared  since  the  publication  of 
Nos.  1  and  2    many  of  which  are  not  to  be  found  in  any  other 


collti 


n,  12  t 


Gives  Instruction   on   the  Pianoforte,   Organ, 

and  in  Harmony. 
Address  Oliver  Ditson  &  Co.  C22 


Whole  No.  626. 
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Translated  for  this  Journal. 

A  Letter  from  Hector  Berlioz  to  Liszt.  (1843) 

[From  ^* Mirsikaliscke  Wanderung  durch  Deutachland J^] 

On  my  return  troni  Ilecliinpcn,  I  remained 
several  days  in  Stuttpart,  exposed  to  new  em- 
barrassments. *  *  *  *  I  had  written  to  Weimar, 
but  received  no  reply,  and  this  I  was  obliged  to 
await  before  I  made  a  decision. 

You  know  not,  dear  Liszt,  this  trouble  of  un- 
certainty ;  it  is  all  the  same  to  you  wliother  you 
can  count  upon  a  complete  orchestra  in  any  city, 
which  you  think  of  visiting,  or  not;  whether  the 
theatre  is  closed,  if  the  intendant  will  place  it  at 
your  disposal,  and  other  like  contingencies. 
Proudly  j'ou  can  exclaim,  like  Louis  XIV.  :  "I 
am  the  orchestra !  I  am  the  chorus  !  At  my 
grand  piano  I  sing,  dream,  rejoice,  and  it  excels 
in  its  rapidity  the  nimblest  bows.  Like  the  or- 
chestra, it  has  its  whispering  flutes,  and  pealing 
horns,  and  without  any  preparation  can,  like 
that,  breathe  the  evening  breeze  from  its  silvery 
clouds  of  magic  chords  and  tender  melodies.  It 
requires  no  scenes,  no  decorations,  no  spacious 
stage  ;  I  need  not  weary  myself  with  tedious  re- 
hearsals ;  I  want  neither  a  hundred,  nor  fifty,  nor 
twenty  assistants;  I  need  not  one,  and  can  even 
do  without  music.  A  large  hall,  a  grand  piano, 
and  I  am  master  of  a  whole  audience.  Applause 
resounds  through  the  room."  When  his  memo- 
ry awakens  brilliant  fantasies  under  his  fingers, 
shouts  of  enthusiasm  welcome  them.  Then  he 
sings  Schubert's  Ave  Maria,  or  Beethoven's  Ade- 
laide, and  every  heart  bounds  to  meet  hix,  eve- 
ry breath  is  hushed  in  agitated  silence,  in  sup- 
pressed amazement.  Then,  high  in  air,  ascends 
the  thundering  strife  and  glittering  finale  of  these 
mighty  fireworks,  and  the  acclamations  of  the  ad- 
miring public.  Now,  amid  a  shower  of  wreaths 
and  blossoms,  the  priest  of  harmony  ascends  his 
golden  tripod  ;  beautiful  maidens  approach,  to 
kiss  with  ( ears  the  hem  of  his  garment;  to  him  be- 
longs the  sincere  admiration  of  earnest  minds,  as 
well  as  the  involuntary  homage  of  the  envious  ; 
to  him  bend  noble  forms,  to  him  bow  hearts,  who 
do  not  comprehend  their  own  emotions.  And 
the  next  day,  having  poured  forth  theinexhaust- 
able  treasure  of  his  inspiration,  he  hastens  away, 
leaving  behind  him  a  glittering  train  of  glory 
and  enthusiasm.  It  is  a  dream  !  One  of  those 
golden  dreams  which  one  has  when  he  is  named 
Liszt  or  Paganini. 

On  the  other  hand,  what  trials,  what  unthank- 
ful labor,  what  recurring  annoyances  must  the 
composer  undergo,  who  travels  to  produce  his 
own  works.  Does  any  one  comprehend  what 
torture  th#rehearsal  is  to  him." 

First,  be  has  to  bear  the  cold  looks  of  the  mu- 
sicians, who  hate  to  be  troubled  on  his  account, 
and  to  be  obliged  to  practise  more  than  usual. 
"What  does  the  Frenchman  want  here."  "Why 
doesn't  he  stay  at  home."  So  they  show  their 
ill-will.  However,  they  take  their  places,;  but, 
at  the  first  glance  at  the  orchestra,  the  composer 
observes  empty  seats.     He  asks  the  reason  of  the 


leader.  "The  first  clarinet  is  sick  ;  the 'cello  has 
the  croup  ;  the  bassoons  are  on  parade,  and  forgot 
to  ask  leave  of  absence  ;  the  drum  has  sprained 
his  wrist  ;  the  harp  does  not  come  to  rehearsal, 
because  he  must  have  time  to  study  his  part."  &c. 
Then  they  begin  ;  the  notes  are  read,  as  well  as 
they  can,  and  in  time  twice  as  slow  as  that  of  the 
composer.  Nothing  is  so  horrible  for  liim,  as  this 
dragging  of  the  rhythm  !  At  last  his  instinct  gets 
the  upper  hand,  his  enthusiasm  carries  him 
away,  he  hastens  the  tempo  and  reaches 
nnintentionallj'  the  rijiht  movement  of  the 
piece  ;  now  what  disorder  breaks  loose  !  What 
frightful  discords  rend  his  ears  an<l  heart!. 
He  must  stop  and  resume  again  the  slow  time, 
going  through  the  long  passages  piecemeal,  whose 
free  and  rapid  course  he  had  so  often  directed 
elsewhere.  But  even  this  is  not  enough.  Not- 
withstanding the  slow  time,  the  wind  instruments 
make  the  greatest  discord;  he  tries  to  discover 
the  reason. 

"The  trumpets  alone !  if  you  please.  .  .  Well 
what  is  the  matter  ?  the  third  is  written,  and  you 
play  the  chord  of  the  second.  The  second  trum- 
pet (in  C)  has  D.  .  Sound  the  D. — Very  well. 
The  first  has  C,  and  then  F.  Your  C,  if  you 
please  I  Horrible  !  You  are  playing  B  !"  "No, 
I  am  playing  as  it  is  written."  "Not  at  all ;  you 
are  playing  B."  "I  am  playing  C."  "In  what 
key  is  your  trumpet  ?"  "In  E  flat."  "That's 
where  it  is,  the  F  trumpet  is  directed."  "So!  It 
is  clear  enough,  I  beg  your  pardon." 

'  'Now  !  what  a  devil  of  a  noise  are  you  mak- 
ing, Mr.  Drummer  ?"  "I  have  a  fortissimo,  sir!" 
"By  no  means  !  a  mezzo  forte.  There  are  not 
two  F's,  only  M  and  F.  Besides  you  are  using 
wooden  drumsticks,  and  you  must  exchange  them 
for  covered  ones;  That  is  as  different  as  day  and 
night."  We  don't  know  what  you  call  covered 
drumsticks,  said  the  leader,  we  have  no  other  than 
the  ordirl'ary  ones  !"  "So  I  thought,  I  brought 
some  with  me  from  Paris,  you  will  find  a  pair  on 
the  table.  Now  are  we  in  order  ?  Heavens  ! 
that  is  twenty  times  too  loud,  you  have  no  mutes 
on."  "AVe  have  none.  The  leader  forgot  them  ; 
but  we  ^y\\\  have  them  to-morrow,"  etc. 

After  three  or  four  hours  of  similar  worrving, 
not  a  single  comprehensible  effect  is  brought  out. 
Everything  is  ragged,  stubborn,  false,  lifeless, 
flat,  out  of  tune,  horrible  !  And  under  this  im- 
pression the  eighty  musicians  are  released,  tired 
and  dissatisfied,  tolling  everywhere  that  they  do 
not  understand  the  meaning  of  such  music  ;  it  is 
like  a  chaos,  an  infernal  noise,  such  as  they  never 
heard  before.  The  next  day  shows  no  apprecia- 
ble progress  ;  but,  on  the  third,  it  begins  to  be 
more  apparent,  and  then  the  poor  composer  be- 
gins to  breathe  more  freely.  The  fundamental 
harmonies  stand  out  in  bold  relief;  the  rhythms 
clear  up  ;  the  melodies  sound  sportive  or  lament- 
ing ;  the  united  mass  gets  more  interested  ;  after 
all  the  tottering  and  stammering,  the  orchestra  is 
more  self  reliant,  grows  bolder,  firmer,  gives  the 
true  expression,  and  goes  on  in  steady  ranks  like 
an  army  of  brave  soldiers. 


With  comprehension, comes  couragetothe  aston- 
ished musicians.  The  composer  requests  a  fourth 
rehearsal.  His  assistants,  the  best  men  in  the 
world,  at  heart,  cheerfully  assent.  "Sow,  Jiat  lux! 
"Talce  care  of  the  signs!"  "Have  you  no  farther 
anxiety?"  "No  I  only  give  us  the  right  time." 
Vial  and  it  is  light!  the  idea  shines  out,  the 
work  is  understood.  Tiie  orchestra  rise  and 
loudly  applaud  the  composer ;  the  leader  con- 
gratulates him ;  the  inquisitive  come  out  of  their 
hiding  places,  and  approach  under  cover  of  the 
confusion,  to  look  at  the  foreign  master,  whom 
they  at  first  took  for  a  wild,  or  crazy  man. 

Now  the  poor  man  needs  rest;  but  at  this  time 
care  and  attention  are  doubly  necessary.  Pencil 
in  hand,  he  must  journey  from  desk  to  desk,  and, 
instead  of  the  French  marks  of  expression,  sub- 
stitute those  written  in  German ;  in  the  wind 
parts,  instead  of,  en  re,  en  re  bemol  en  fa  die'ce,  he 
must  write,  in  C,  in  D,  in  Des,  in  Fii.  A  solo 
for  the  English  horn  must  be  transposed  for  the 
oboe,because  they  have  not  the  former  instrument 
in  the  orchestra,  and  the  oboe  player  cannot  trust 
himself  to  transpose.  He  must  hear  the  choruses, 
and  singers  again  separately,  if  they  were  not 
reliable.  Then  the  audience  assembles,  and  the 
hour  arrives.  Wearied  in  soul  and  body,  he  as- 
cends to  the  conductor's  desk,  hardly  a'ble  to 
stand,  until  the  applause  of  the  public,  the  ex- 
citement of  the  playing,  and  his  love  for  the 
work  inspire  him.  Then  success  follows.  In 
such  a  moment  as  this,  I  maintain,  the  composer 
lives  a  life  in  his  musical  creation,  which  is  whol- 
ly unknown  to  the  mere  performer.  With  what 
passionate  enthusiasm  does  he  give  himself  up  to 
play  the  orchestra  !  How  he  presses,  liurries,  sub- 
dues this  huge,  roaring  instrument !  His  at- 
tentiveness  is  redoubled ;  he  has  his  eye  every- 
where, his  voice  commands  the  entrance  of  voices, 
and  instruments ;  up,  down,  left,  right ;  his  arm 
hurls  out  formidable  harmonies,  which,  like  glit- 
tering fire-balls,  vanish  in  the  distance,  then  sud- 
denly, at  the  pause,  he  stills  the  excited  waves. 
All  eyes  are  fixed  on  him,  arm  and  breathsus- 
pended,  they  await  the  signal.  ...  he  listens  a 
moment  to  the  silence.  .  .  .  then  again  lets  loose 
the  raging  tempest,  which  he  for  a  moment  had 
controlled. 

Luctanteaventos  tempe>statesgue  sonora 
Imperio  premit,  ac  yinclis  et  carcere  frenat. 

And,  in  the  great  Adagios,  with  what  deliirht 
does  he  rook  on  the  waves  of  smooth  harmonies  ! 
Plow  he  listens  to  the  hundred  united  voices, 
singing  the  hymn  of  his  love,  his  laments  over 
the  present  or  grief  for  the  past,  which  he  had 
confided  only  to  night  and  soHtude  !  At  such 
moments,  and  only  then,  the  composer  entirely 
forgets  the  audience;  he  listens  to  the  music,  crit- 
icizes it  carefully  ;  and  with  him,  his  assistants 
about  him,  are  affected  by  it ;  the  public  is  too 
far  removed  to  share  his  feelings.  Does  his  heart 
beat  under  the  poetical  influence  of  the  melody  ? 
does  his  eye  moisten,  and  does  he  see  near  him 
sparkling  teardrops  of  emotion  ?     Then  the  goal 
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is  reatherl,  the  celestial  region  of  art  is  opened  : 
earth  is  nought  to  him  ! 

And  at  the  close  of  the  concert,  when  the  tri- 
umph is  won,  a  hundred  times  greater  is  his  hap- 
piness, which  all  share,  who  have  stood  and 
fought  beside  him. 

But  you  great  virtuosos,  who  are  princes  and 
kings,  by  the  grace  of  God,  are  born  to  sit  upon 
thrones  ;  whereas  the  composer  is  obliged  to  ob- 
tain the  mastery  by  earnest  combat  and  con- 
quest. But,  indeed,  the  hardships  and  dangers 
of  the  struggle  enhance  the  glory  and  splendor  of 
the  victory;  and  perhaps  he  would  be  happier 
than  you,  but  that  the  forces  are  not  always  at 
his  command. 

This  was  a  long  digression,  dear  Liszt,  and  I 
almost  forgot  the  continuation  of  my  travels  in 
thus  chatting.  Here  it  is.  During  the  two  days 
that  I  remained  in  Stuttgart,  waiting  for  letters 
from  Weimar,  therp  was  a  brilliant  concert  given 
in  the  dancing  hall,  under  Lindpaintner's  direc- 
tion, in  which  I  had  an  opportunitj'  of  remarking 
the  coldness  with  which,  in  general,  the  German 
public  regard  the  greatest  compositions  of  Beet- 
hoven. The  Overture  to  Leonora,  a  truly  colos- 
sal work,  was  performed  with  wonderful  precise 
ion  and.  effect,  and  hardly  applauded  at  all ;  and 
in  the  evening  at  the  hotel  table,  I  heard  a  gen- 
tleman complain  that  they  did  not  give  a  sym- 
phony of  Haydn,  instead  of  such  frightful  music, 
without  any  melody  !  W  Truly  we  have  no  such 
"old  fogies"  (PhiHslers)  any  longer  in  Paris  ! 

When,  at  last,  I  received  a  favorable  answer 
from  Weimar,  I  set  out|for  Carlsruhe.  I  would 
have  given  a  concert  there,  but  the  conductor, 
Strauss,  told  me,  I  should  have  to  wait  eight  or 
ten  days,  on  account  of  an  engagement  which  the 
direction  had  made  with  a  Piedmontese  flutist. 
So  I  hastened  to  reach  Mannheim,  out  of  respect 
to  the  great  flute. 

Mannheim  is  a  quiet  city,  very  level  and  regu- 
larly built ;  but  I  do  not  believe  that  a  passion 
for  music  disturbs  the  slumbers  of  the  inhabitants. 
There  is  a  large  singing  academy,  a  good  theatre, 
and  a  small,  but  efficient  orchestra.  The  direc- 
tion of  the  singing  academy,  and  of  the  orchestra, 
is  confided  to  the  younger  Lachner,  brother  of 
the  composer,  a  quiet,  timid  man,  and  a  modest 
and  talented  artist.  He  soon  arranged  a  con- 
cert for  me,  but  I  have  forgotten  the  prograftime. 
1  only  recollect  that  I  wished  to  perform  my 
second  symphony,  '■^Harold,"  and  that  in  the  first 
rehearsal,  the  finale  "/'  Or(jie"ha.d  to  be  omitted, 
because  the  trombones  were  not  able  to  execute 
their  part  in  this  movement.  Lachner  was  great- 
ly disappointed,  as  he  said  he  wished  to  hear  the 
entire  representation  ;  but  I  assured  him  that  it 
would  be  idle  to  persist  in  it,  on  account  of  the 
incapacity  of  the  trombones,  and  with  such  weak 
viol  ns  the  finale  would  have  no  effect.  The 
first  three  movements  of  the  symphooy  went  well 
and  made  a  lively  impression  on  the  public.  The 
Grand-duchess  Stephanie,  who  honored  the  con- 
cert with  her  presence,  was  delighted  with  the 
characteristic  points  of  the  "Pilgrim  March,"  and 
especially  with  the  "Serenade  in  the  Abruzzi," 
in  which  she  thought  she  could  recognize  the 
quiet  repose  of  the  beautiful  Italian  nights.  The 
viola  solo  was  skilfully  performed  by  the  orches- 
tra viola  player,  whoso  modesty  will  not  permit 
him  to  make  any  pretensions  to  virtuosity.  I 
found  in  Mannheim  a  very  good  harpist,  an  e.xcel- 
lent  oboist,  who  played  the  English  horn   pretty 


well,  and  an  expevt  violoncellist  named  Heine- 
fetter,  a  relation  of  the  well  known  singer,  and 
also  good  trumpet  players.  There  was  no  ophi- 
cleide.  To  supply  this  instrument,  so  necessary 
for  all  new  great  compositions,  Lachner  had  sub- 
stituted a  tenor  valve-bassoon,  which  reached 
down  to  the  low  C  and  B.  In  my  opinion,  it 
would  have  been  more  simple  to  have  procured 
an  ophideide,  and  it  certainly  would  have  been 
more  appi'opriate,  since  these  two  isstruments  .so 
little  resemble  each  other.  I  was  able  to  attend 
the  rehearsals  at  the  singing  academy  but  once  ; 
the  members  generally  had  very  good  voices,  but 
they  are  not  particularly  musical,  and  do  not 
read  well.  ,    ' 

During  my  stay  in  Mannheim,  Mile.  Sabine 
Heinefetter  appeared  in  Norma.  I  had  not  heard 
her  since  she  left  the  Italian  Opera  in  Pari.s.  She 
still  possessed  a  powerful  voice,  and  a  certain  fa- 
cility in  singing ;  but  she  sometimes  forced  her 
voice,  until  the  tones  were  unpleasant  to  the  ear. 
But  even  with  the.se  faults,  she  met  with  few  ri- 
vals among  the  Germans,  for  she  was  an  accom- 
plished singer.  » 

The  time  passed  very  heavily  at  Mannheim, 
notwithstandins  the  kind  attention  of  a  French- 
man, Mons.  Desire  Lemire,  whom  I  had  met 
( ight  or  ten  years  before  in  Paris.  It  strikes  one, 
how  foreign  to  an  artistic  life  are  the  manners 
of  the  peqple,  and  the  looks  of  the  place.  And 
music  is  regarded  onl3'  as  a  pleasant  pastime,  in 
which  to  dispose  of  idle  hours.  Besides,  it  rained 
steadily ;  in  the  neighborhood  of  my  dwelling, 
the  tower  clock  sounded  in  minor,  and  from  the 
tower  a  shrill  sparrow-hawk  pierced  my  ears  ear- 
ly and  late.  Then  I  longed  for  that  poet-citv. 
whither  I  was  called  by  letters  from  my  honored 
countryman  Chelard,  and  Lobe.  'Lobe,  that  type 
of  a  true  German  artist,  whose  worth  and  sincer- 
ity you,  as  I  know,  have  had  opportunities  of 
proving. 

And  now  I  am  on  the  Rhine  again — I  met 
Guhr. — He  swore. — I  took  leave. — In  Frankfort, 
a  moment  with  Hiller.  The  performance  of  his 
"Destruction  of  Jerusalem"  is  about  to  take  place. 
— Away  I  went  with  a  bad  sore  throat. — I  fell 
asleep  on  the  road. — A  horrible  dream  .  .  .  which 
you  shall  not  hear. — Weimar !  I  arrived,  quite 
ill. — In  vain  Lobe  and  Chelard  tried  to  set  me 
right.  Preparations  for  a  concert.-^Arrange- 
ments  for  the  first  rehearsal. — III  humor  vanishes 
and  I  am  well  again. 

Here  it  is  quite  different.  Here  I  am  delight- 
ed. I  find  in  the  air  something  of  literary  feel- 
ing, of  artistic  life.  The  look  of  the  city  equals 
all  my  expectations ;  repose,  light,  air,  and  drea- 
my contentment,  enchanting  neighborhood,  beau- 
tiful streams,  shady  hills,  and  smiling  valleys. 
How  my  heart  beat  at  every  step  !  Here  is 
Goethe's  dwelling  ;  here  the  summer-house  where 
the  Grand-duke  shared  in  the  learned  conversa- 
tion of  Schiller,  Herder  and  Wieland.  This 
Latin  inscription,  graven  on  the  rock,  is  by  the 
hand  which  wrote  "Faust  !"  Can  it  be  possible! 
Through  those  two  little  windows  the  light  came 
into  the  garret  room,  where  Schiller  dwelt!  In 
this  miserable  place  the  one  who  sang  of  all  noble 
human  emotions,  wrote  his  "Don  Carlos,"  "Maria 
Stuart,"  "Robbers,"  "Wallenstein."  There  he 
died,  like  an  ordinary  student !  How  it  grieves 
me  to  think  that  Goethe  could  have  permitted  it. 
He,  the  wealthy  minister  of  state,  should  have 
prepared  a  happier  fate  for  the  poet  and  friend. 


Or  was  there  nothing  in  this  vaunted  friendship  ! 
I  fear  it  only  lived  in  Schiller's  breast.  Goethe 
loved  himself  and  his  infernal  Mephisto  too  much  ; 
he  was  cruel  to  Gretchen  :  he  had  lived  too  long 
and  was  too  much  afraid  to  die. 

Scliiller  !  Schiller!  Thou  wert  worthy  of  a  less 
selfish  friend  !  I  cannot  turn  my  eyes  from  those 
small  windows,  this  dark  house,  this  miserable, 
black  roof.  It  is  one  o'clock  in  the  morning,  the 
moon  shines  brightly,  the  cold  is  piercing.  All 
is  still,  all  are  passed  away.  My  heart  swells,  a 
shudder  thrills  through  me,  oppressed  by  that 
mournful  admiration  and  undying  love  with 
which  the  spirits  of  immortal  men  fill  us  inaiori- 
ous  ones,  this  side  the  grave.  I  fall  on  my  knees 
with  reverence  and  sorrow,  on  that  sacred  thresh- 
old, and  cry  involuntarily,  Schiller!  Schiller! 
Schiller  ! 

"  .  .  .  .  Chelard  helped  me  in  obtaining  my  ob- 
ject. The  intendant.  Baron  von  Spiegel,  enter- 
ed very  cheerfully  into  myviews,  and  pTacciJ 
theatre  and  orchestra  at  my  disposal.  Nothing 
was  said  of  chorus,  and  his  courasre  might  well 
fail  him  at  mentioning  it.  I  had  had  an  oppor- 
tunity of  judging  in  Marschner's  "Vampy/r."  Of 
such  squalling  nobody  can  have  any  conception. 
Out  of  politeness,  I  will  say  nothing  of  the  wo- 
men singers.  A  bass,  named  Genast,  sang  the 
Vampyr;  he  is  an  artist,  in  the  fullest  sense  of 
the  word.  Beside.s,  an  excellent  tragedian.  I 
regretted  extremely  not  being  able  to  remain 
longer  in  AVeiraar,  to  see  him  in  a  Shakespearian 
tragedy  ;  as  King  Lear,  whjch  was  to  be  per- 
formed at  the  time  of  my  departure.  The  or- 
chestra is  very  well  arransed,  and  out  of  regard 
for  me,  Chelard  and  Lobe  collected  all  the 
stringed  instruments  they  could  find,  and  there 
was  a  body  of  twenty-two  violins,  seven  violas, 
seven  violoncellos,and  seven  contrabasses  bronght 
together.  The  wind  instruments  were  complete, 
and  I  observed  among  them  an  excellent  first 
clarinet,  and  Sax-trumpet.  The  English  horn 
was  wanting,  and  a  clarinet  substituted.  A  wor- 
thy young  man,  Herr  Montag,  a  pianist  and  skil- 
ful musician,  had  the  kindness  to  arrange  both 
the  harp-parts  for  piano,  ami  to  undertake  play- 
ing them  himself.  A  bombardon  took  the  place 
of  the  ophicleide,  and  was  in  good  bands.  Now 
that  the  vacancies  were  all  filled,  we  contin- 
ued the  rehearsals.  The  musicians  of  Wei- 
mar expressed  a  decided  predilection  for  the 
Francs  Juges  Overture,  which  they  had  so  often 
played,  and  left  me  nothing  to  desire  in  regard 
to  its  performance.  So  it  was  also  with  the 
''Sinfonie  fantastiqve"  which  was  saceessfui  in 
every  way.  1  still  remember  the  impression  made 
upon  the  leader  and  some  amateurs,  at  the  re- 
hearsal, by  the  first  movement,  "Retei'ies-pansion," 
and  the  third,  '^Scene  aux  champs."  After  the 
latter  they  were  much  affected,  and  when  at  the 
concluding  solo  of  the  forsaken  shepherd,  after 
the  last  peal  of  thunder,  the  orchestra  again  com- 
mences and  then  ceases,  as  with  a  deep  sigh,  I 
heard  around  me  real  sighs,  as  from*oppressed 
hearts,  and  an  outburst  of  deep  feeling  and  sym- 
pathy. Chelard  expressed  himself  mostly  in  fa- 
vor of  the  "Blarch  to  the  place  of  execution"— 
but  the  public  preferred  the  "Ball"  and  the" 
"Scene  mix  cJiamps."  The  Francs  Jvr/es  Over- 
ture was  hailed  as  an  old  acquaintance. 

Ah  !  here  I  am  on  the  point  of  saying  farewell 
again.  I  say  nothing  of  the  full  house,  the  ap- 
plause, and  callings  out  to  receive  congratulations 
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in  tliu  name  of  liis  highness  ;  of  new  friends  em- 
hi-aeinu:me  at  the  door,  anii,nri!,eiis  uoten.v,  staying 
with  me  until  three  or  four  o'clock  in  the  morn- 
ing :  if  I  should  write  all  these  fine  things,  you 
would  take  me  for  a  vain,  pulled  up  — .  Truly, 
this  upsets  all  my  philosophy,  and  frightens  me, 
so  iwill  be  silent,  and  say  farewell  ! 


Beethoven  and  the  Various  Editions  of  his 
Works. 

BY  OTTO  JAIIN. 
[Continues  from  Vol.  XXtV.,  page  411.] 
In  connection  with  the  coUeotiveedition.  Beet- 
hoven (Oierished  another  project,  the  non-fulfil- 
ment of  which  we  might,  at  first,  feel  rather  in- 
clined to  rejrret.  It  was  his  intention,  as  Schind- 
ler  again  informs  us,  to  determine,  by  headings 
and  short  hints,  the  "poetical  idea"  of  various 
compositions,  in  order  to  facilitate  the  correct 
comprehension  and  execution  of  them.  He  used 
to  say  complainingly,  when  questioned  as  to  the 
sense  and  siirnificance  of  e.xpressive  compositions, 
the  time  in  whic_^  he  wrote  most  of  the  Sonatas 
was  more  poetical  than  the  times  which  came  af- 
ter it,  probably  because  people  then  gave  them- 
selves up  simply  to  the  music  ;  being  satisfied  with 
the  impression  produced  by  it,  and,  allowing  the 
sentiment.'!  excited  by  it  to  die  away  on  their  niinds, 
they  ilid  not  experience  the  necessity  of  enquiring 
after  thoughts  and  ideas  for  the  purpo.se  of  fix- 
ing with  precision  the  object  which  interested 
them  by  facts  having  nothing  to  do  with  music. 
"Every  one,"  he  complained,  "felt  in  the  Largo 
of  the  Sonata  in  D  major  [Op.  10],  the  state  of 
mind  of  a  melancholy  man  therein  depicted,  with 
all  the  various  gradations  of  light  and  shade  in 
the  picture  of  melanchol}'."  This  is  what  every 
one  endowed  with  musical  taste  most  certainly 
feels  at  present  and  always  will  feel  on  hearing 
the  Sonata  ;  but  with  this  the  questioners  were 
not  contented  ;  their  prying  souls  desired  to  learn 
further  what  had  been  the  individual  and  person-i 
al  occasion  for  such  a  frame  of  mind,  and  that, 
tooj  if  possible,  in  the  composer  himself,  whom 
people  are  only  too  fond  of  identifying  with  the 
work  of  art.  But  supposing  the  composer  to  an- 
swer such  questions,  would  his  doing  so  really  be 
of  any  advantage  to  us  ?  One  day,  when  Beet- 
hoven was  in  good  humor,  Schindler  asked  him 
for  the  key  of  the  Sonatas,  in  D  minor  [Op.  31, 
2],  and  F  minor  [Op.  57].  Beethoven  replied  : 
"Just  read  Shakespeare's  Tempent."  Schindler 
was  evidently  somewhat  disappointed,  for  he  con- 
tinues :  "There  then  it  is  to  be  found  ;  but  in 
what  place  V  Enquirer,  read,  reflect,  and  guess  !" 
It  is  probable  that  the  Enquirer  will  gather  from 
his  perusal  the  firm  conviction  that  Shakespeare's 
Tem.penl aiXex'is  him  differently  from  the  manner 
in  which  it  affected  Beethoven,  and  does  not,  in 
his  instance,  produce  D  minor  and  F  minor 
Sonatas.  That  it  was  precisely  this  drama  which 
Cfluld  excite  Beethoven  to  firoduce  such  works  is 
a  fact  which  we  certainly  do  not  learn  without 
interest,  but  any  attempt  to  gain  a  comprehension 
of  them  from  Shakespeare  would  only  be  to  prove 
the  incompetency  of  our  musical  conception. 
Even  when  Beethoven,  on  a  particular  occasion, 
cites  more  definitely,  we  are  not  assisted  in  our 
comprehension  of  his  productions.  His  intimate 
friend,  Amerda,  has  informed  us  that  Beethoven 
said  the  Grave  Scene  from  Romeo  and  Juliet  was 
floating  before  his  mind  when  he  was  composing 
the  Adagio  in  the  F  major  Quartet  ;  yet  if  any 
one  turns  to  his  Shakespeare,  and  after  a  careful 
perusal,  endeavors  to  realize  this  scene  to  himself 
when  he  listens  to  the  Adagio,  will  he  increase  or 
spoil  the  true  enjoyment  of  the  latter  ?  Accord- 
to  Czerny's  statement,  coi'roborated  by  others, 
Beethoven  said  the  idea  of  the  Adagio  in  the 
the  E  minor  Quartet  [Op.  59,  2]  struck  him  at 
the  spectacle  of  the  starry  heavens  ;  it  is  asserted 
that,  after  he  had  been  sitting  out  of  doors  in 
the  dark  for  a  long  time,  the  sight  of  lights  glis- 
tening on  all  sides  inspired  him  with  the  motive 
of  the  Scherzo  in  the  D  minor  Symphony  ;  a 
rider  galloping  past,  with  the  theme  for  the  last 
movement  in  the  Sonata  in  D  minor  [Op  31,  2]  ; 


and  the  impatient  knocking  of  some  one  in  vain 
seeking  to  be  let  into  his  hou.se  late  at  night,  the 
motive  in  the  first  movement  of  the  Violin  Con- 
certo. It  is  possible  that  a  pregnant  impression  a* 
a  favorable  moment  may  liave  called  foith,  with 
the  rapidity  of  lightning.  acharactKristic  motive: 
it  is  possible,  also,  that  the  impression  remained 
fixed  in  the  composer's  mind  ;  but  with  lire  artis- 
tic development,  with  the  creative  organization 
of  the  work  of  art,  this  material  incentive  had 
nothing  further  to  do  ;  the  artist's  action  is  exer- 
cised in  quite  a  diflVirent  sphere,  and  whoever  be- 
lieves a  work  of  art  can  be  constructed  out  of  an 
accidental  material  motive,  has  no  idea  of  the  pro- 
cess of  arti.stic  creation.  Were  any  one,  for  in- 
stance, to  take  it  into  his  head  to  deduce  and 
explain  the  first  movement  of  the  Violin  Concer- 
to, in  conformity  with  its  psychological  develop- 
ment and  external  structure,  from  the  above 
situation  of  the  man  knocking  in  the  night 
at  his  door,  in  heaven's  name  let  such  a  person 
knock  away  in  his  turn  :  the  door  leading  to 
a  right  comprehension  of  the  subject  will  not  be 
opened  to  him. 

Headings  and  notices,  though  authentic  and 
emanating  from  Beethoven  himself,  would  not 
have  greatly  assisted  us  in  penetrating  the  sense 
and  significance  of  his  works — so  much  we  may 
say  without  detracting  too  greatly  from  the  inter- 
est they  would  have  derived  from  many  explana- 
tions of  a  personal  nature  ;  there  is  rather  cause 
for  apprehending  they  would  have  occasioned 
mistakes  and  blunders,  just  as  those  did  which 
Beethoven  really  publishedr  The  beautiful 
Sonata  in  E  flat  major  [Op.  81]  is  headed,  as  we 
are  all  aware.  "Les  adieux,rabsence,et  le  retour," 
and  is,  therefore,  confidently  interpreted  as  an 
undoubted  specimen  of  programme-music.  "That 
it  pourtrays  passages  from  the  life  of  a  couple 
of  lovers,  is  a  fact  we  pre-suppos.e,"  says  Marx, 
who  does  not  take  upon  himself  to  decide  whether 
the  lovers  are  married  or  not — "but  the  I'omposi- 
tion  furnishes  the  proof." — "The  lovers  open  their 
arms  as  birds  of  passage  their  wings,"  says  Lenz 
at  the  conclusion  of  the  Sonata.  Now,  upon  the 
original  of  the  first  part,  Beethoven  wrote  ; — 

"Farewell  on  the  Departure  of  his  Imperial 
Higness,  the  Arch-Duke  Kudolph,  the  4th  May, 
1809." 

And  upon  the  title  of  the  second:  ■ 

"Arrival  of  his  Imperial  Highness,  the  Arch- 
Duke  Rudolph,  the  30th  January,  1810." 

We  can,  easily  understand  that,  when  he  pub- 
lished these  outpourings  of  sentiments  which 
were  altogether  of  a  personal  natuve,  he  desired 
to  preserve  the  reminiscence  of  the  cause  that 
gave  rise  to  them,  and  yet  not  name  his  Imperial 
friend.  But  how  would  he  have  protested  at  be- 
ing made,  when  writing  of  the  Arch-Duke,  to  de- 
pict this  wing-flapping  She  "in  the  flattering 
caresses  of  heavenly  delight."  Here,  we  see,  the 
motive  and  situation  are  given  by  Beethoven 
himself,  but  he  must  have  made  a  mistake  in  the 
tone  he  adopted — unless,  indeed,  his  interpreters 
have  done  so. 

As  we  know,  Beethoven  complained,  often  and 
bitterly,  of  those  who  expounded  him,  and  he  had 
good  cause  for  doing  so.  There  is  no  doubt  he 
would  perfectly  agree  with  Mendelssohn  when  the 
latter  wrote  to  Souchay  :  "What  any  music  I  like 
expresses  for  me  is  not  thonr/hls  too  inilefinite  to 
clothe,  in  woi-ds,  but/oo  definile. — If  you  ask  me 
what  I  thought  on  the  occasion  in  question,  I 
say  :  the  song  itself  precisely  as  it  stands.  And 
if,  in  this  or  that  instance,  I  had  in  my  mind  a 
definite  word  or  words,  I  would  not  utter  them 
to  a  soul,  because  words  do  not  mean  for  one 
person  what  they  mean  for  another  ;  because  the 
song  alone  (tan  say  to  one,  can  awake  in  him,  the 
same  feelings  it  can  in  another — feelings, 
however,  not  to  be  expressed  by  the  .same  words," 
For  this  reason  we  may  be  contented  that  Beet- 
hoven, too,  has.  not  uttered  words,  for  they  would 
have  seduced  too  many  into  the  error  of  believing 
that  he  who  understood  the  heading  would  un- 
dertand  the  work  of  art  as  well.  Beethoven's 
music  says  all  he  desired  to  say  ;  it  is  and  ever 
will  hr.  the  clear  spring  from  which  every  one 
who  possesses  susceptibility  may  draw. 

The  negotiations  for  a  collective  edition  were, 


probably,  the  reason  of  Ilasslinger's  having  a 
copy  made  of  all  Beethoven's  compositions.  This 
coriy  might  have  served  as  the  basis  of  a  printed 
edition.  At  a^subsequent  epoch,  uniformly  and 
beautifully  executed  by  a  professor  of  writing, 
and  containing  every  work  by  Beethoven,  it  was 
purchased  by  the  Arch-Duke  Rudolph,  and,  in  a 
long  seriesof  stately  folios,  constitutes  one  of  the 
principal  attractions  of  his  library,  which  he  be- 
queathed to  the  Society  of  the  Friends  of  Music 
at  Vienna.  Unfortunately,  however,  when  the 
works  were  copied  out,  caligraphy  was  the  sole 
end  kept  in  view,  and  no  care  was  taken  to  in- 
sure correctness,  so  that,  as  far  as  affording  criti- 
cal assistance,  this  copy  has  proved  of  no  use. 

As  no  collective  edition  was  brought  out  by 
Beethoven  himself,  K.  Ph.  Dunst,  of  Frankfort, 
made  an  attemjit  to  bring  out  one.  But  being 
undertaken  without  an  appreciation  ofits import- 
ance, as  well  as  without  tlie  necessary  prepara- 
tions and  means,  this  edition,- — which  certainly 
brought  to  light  some  few  things  that  were  un- 
known or  had  been  forgotten,  but  was  recom- 
mended neither  by  careful  editing  nor  by  the  way 
it  was  got  up — soon  stopped. 

(To  be  Continued.) 
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The  Pro  and  Con  of  Academies.— Dr.  Him- 
mer's  Lectures. 

It  has  often-  been  debated  in  the  critical  world 
whether  academies  can  assist  genius  ;  whether  that 
heaven-illumined  faculty  depends  upon  instruction 
for  its  perfection,  or  is  purely  intuitive.  We  think 
the  question  is  decided  if  we  reflect  upon  the  painful 
striving  all  early  periotis  exhibit  to  express  the  idea 
which  hannts  the  sensitive  gifted  man,  and  possesses 
him  like  his  shadow,  which  yet  the  imperfect  know- 
ledge of  his  age  prevents  him  from  completely  em- 
bodying. The  earnestness  of  feeling  is  there,tlie  train- 
ing is  wanting.  Nothing  is  finer  than  rln-  dramatic, 
Dante-like  conceptions  of  Giotto, or  the  terrible  imagi- 
nations of  Orcagna,the  fair  spiritualities  of  Angelico, 
which  are  purity  and  a.-.piration  itself  But  the  uncul- 
tivated beholder  is  repelled  so  strongly  by  the  techni- 
cal imperfection  of  the  work,  the  vacant  atmosphere, 
the  flat  area,  the  pitiable  perspective,  the  rude  sym- 
bolisms that  do  duty  for  nature,  that  the  effect  upon 
him  is  one  more  of  pain  than  of  pleasure.  There  is 
undeniable  genius  in  early  art,  as  in  old  books,  but 
it  is  quaint  and  archaic,  to  rudeness  and  repulsion- 
In  our  own  country  the  art  instinct  or  idea  seems 
native  and  strong,  as  is  proved  by  the  numbers  who 
have  sprung  up  so  unexpectedly  (many  in  mature 
years)  in  obscure  ptaces  and  Western  States,  where 
one  wonld  least  expect  it,  as  sculptors  and  painters. 
Yet  tlio  simply  passional  interest  and  love,  which 
rises  to  a  certain  level  of  pi'ettiness  and  mediocrity, 
(as  in  poetry),  is  not  to  be  mistaken.Jas  it  common- 
ly is,  for  genius,  and  all  the  newspapers  set  wild  in 
fulsome  puffs  to  hail  a  new  wonder,  a  rising  star,  a 
perfect  paragon. 

We  know  of  nothing  belter  adapted  to  correct  this 
crudity  and  conceit,  to  give  a  ^one  to  taste,  "a 
foundation  to  knowledge,  a  modesty  to  genius,  than 
such  solid  and  thorough  instruction  as  is  to  be  met 
with  in  this  city.  Men  of  genias  are  here,  gathered  by 
the  opportunity — a  golden  one — of  these  lectures. 
Men  upon  whom  the  future  of  American  art  rests  ; 
upon  whom  the  mantle  of  Allston,  Leslie,  Ncwlou, 
Stuart  and   Cole  has  fallen,  if  upon  any. 

If  the  petty  towns  of  Germany  can  lead  the  world 
in  the  paths  of  theology  and  criticism,  shall  not  Bos- 
ton become  the  centre  of  an  academy  which  shall 
raise  the  standard  and  elevate  the  purpose  of  Ameri- 
can art,  and  better  its  instruction  ? 

Since  the  days  of  the  old  Italians,  thos«  grent 
schools,  the  envy  and  despair  of  succeeding  times.nnd 
the  great  teaching  of  Rubens  and  Rembrandt,  per- 
haps there  has  been  nothing   better  calculated  to 
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stimulate  s^nius  than  the  fugitive  drawings, 
happy  accidents  of  moods  and  times,  fragments 
as  tliey  are,  of  an  undeniable  genius  which  here 
vanish  with  the  lesson.  It  is  a  rare  art  to  teach. 
Some  possess  this  genius.  In  others  their  own 
faculty  is  frozen  in,  and  cannot  impart  itself 

In  Dr.  Eimmer's  classes,  we  bnt  give  voice  to  the 
judgment  of  his  best  scholars,  men  of  European 
education  and  acknowledged  genius,  when  we  say, 
that  his  manner  of  teaching  is  not  excelled  in  our 
day,  for  thoroughness,  for  science,  for  its  ease  of  com- 
prehension, exhaustive  method  and  suggestive  in- 
spiration .^-It  may  be  doubted  whether  so  much  ana- 
tomical knowledge,  such  complete  and  perfect  mas- 
tery of  drawing  in  its  most  difficult  departments,  and 
so  much  art-feeling,  fertility  of  conception  and  fancy, 
have  ever  been  surpassed  in  the  palmiest  days  of 
academies,  if  equalled  ;  in  those  days  which  turned 
out  the  hosts  of  men  of  genius  in  the  great  periods 
of  Italian  art,  and  later,  the  wonderful  Flemish 
school,  to  which  Rubens  imparted  his  freedom  and 
exuberance  of  style  and  Rembrandt  his  concentration 
and  power,  the  schools  of  mighty  painters  which 
produced  such  men  as  the  Carracci,  Guercino,  Spag- 
noletto,  Luca  Giordano,  in  Italy  ;  Jordaens,  Both, 
Ferdinand  B61,  and  scores  of  others  in  Europe,  who 
seem  as  giants  to  the  dwarfed,  feeble,  uncertain  ge- 
nius of  a  later  day. 

That  academies  will  not  create  genius,  may  be  al- 
lowed ;  but  that  they  will  educate  it,  that  they  may 
foster  it,  and  bring  it    out,  will  be  conceded. 

In  our  own  days  are  seen  two  schools  of  opposite 
tendencies,  which  illustrate  the  excellence  and  defect 
of  academic  methods.  While  in  France  art  has  re- 
turned to  nature,  as,  in  England,  Wordsworth  led 
back  her  sister  muse,  poetry,  to  the  wells  undefiled  ; 
while  the  genius  of  that  sensitive  people  is  smitten  with 
nature's  love,  and  follows  her,  docile  and  adoring  as  a 
child,-  selecting  all  her  wayside  beauty,  casual  grace, 
unexpected  felicity  with  unerring  taste,unstudied  feel- 
ing, and  a  method  which  is  simplicity  itself,  full  of 
purity  of  love  as  it  is  profound  with  depth  of  appre- 
hension :  in  Germany  is  a  school  vitiated  with  aca- 
demies, oppressed  with  learning,  stilted  in  composi- 
tion, false  and  forced  in  style,  meretricious  in  color  ; 
displaying  no  deep  sympathy  with  nature,  no  subtle 
perception,  no  simple  love,  though  pleasing  in  sub- 
ject and  romantic  in  aim — having  in  this  tlie  Ger- 
man genius,  which  can  still  write  ballads  in  an  age  of 
stocks  and  railroads — ballads  which  have  gone  out 
ages  ago  in  England  and  France, snuffed  out  in  an  at- 
mosphere of  prose,  politics,  and  commercial  develop- 
ment. The  modern  world  may  well  ask  itself  what 
will  bring  back  the  poetry  of  the  past. 

The  French  mind,  so  clear,  clever,  brilliant,  com- 
pact ;  master  of  all  its  faculties,  and  little  led  astray 
by  the  temptations  and  discursiveness  of  genins,  the 
hauntings  of  solitary  feeling-the  idiosyncrasy  and  iso- 
lation— would  not  have  achieved  a  result  so  splendid 
as  we  see  accomplished  in  our  day,  were  it  not  for  a 
resolute  and.  thorough  course  of  instruction  continued 
through  many  schools  and  phases  of  develop- 
ment. 

The  emancipation  from  frigid  classicism,stilted  and 
insipid  in  its  achievement,  as  it  ever  must  be  where 
it  is  slavishly  imitative — academy-taught  and  not 
nature-inspired — which  took  place  under  the  reform- 
ing, inspiring  influences  of  Decamps,  de  la  Croix, 
de  la  Roche,  Bonnington  and  the  English  Constable, 
has,  under  the  guidance  of  a  sure  knowledge, and  with 
the  aid  of  a  patient,  perfect  training  and  practice, 
resulted  in  putting  France  on  a  pinnacle  ; — in  pro- 
ducing a  nation  of  artists  surpassing  all  that  has 
preceded  it  in  many  essential  respects  ;  artists  never 
before  equalled  for  their  simplicity  and  depth  of  feel- 
ing, their  tender  and  true  sympathy  with  nature  and 
their  nearness  to  the  spirit  of  her  forms  ;  a  nation 
as  far  before  our  own  in  this  respect,  with  all  its  vain 
conceit  of  its  own  performances,  its  boasted  achieve- 


ments and  over-ambitious  and  inflated  designs — 
works  which  are  never  criticized  and  always  puffed — 
as  the  poetry  of  Wordsworth,  and  Keats,  Shelley  and 
Tennyson  is  superior  to  the  stilted  diction  and  arti- 
,ficial  heroics  of  the  last  century — to  which  it  bears  a 
similar  and  corresponding  relation. 

It  would  appear  to  be  the  destiny  of  this  country  to 
have  many  centres  and  no  overgrown  capital.  If  so, 
Boston,  as  she  has  had  a  distinguished  history  in  the 
past,  may  look  forward  to  a  future  of  no  less  fame 
and  honor.  In  literature  and  intellectual  culture  she 
holds  the  first  place.  Without  any  provincial  con- 
ceit, we  may  say  the  palm  will  be  easily  allowed  her  ; 
nor  is  it  needful  to  enumerate  her  great  names  ; 
men  who,  from  her  own  centre  or  neighboring  towns, 
have  risen  to  widespread  or  universal  fame.  The 
intellectual  life  of  New  England  and  the  North  finds 
its  home  here,  and  the  best  intellects  and  most  cul- 
tivated travellers  are  best  pleased  here  to  linger  and 
reside. — If  we  exert  any  intellectual  reaction  on  Eu- 
rope, it  is  from  New  England  it  is  to  be  traced. 

Republics  have  favored  Art.  .  The  Greeks  will 
never  be  excelled.  The  Italian  States  sent  forth  the 
greatest  school  of  painters  the  world  ever  saw.  Our 
people  possess  an  eye  for  proportion, which  nature  has 
gifted  and  trained.  Their  manufactures  are  the  neat- 
est, compactest  in  form  and  material  of  any  in  the 
world.  The  carpentry  nowhere  equalled  ;  the  ships 
unsurpassed.  Tools,  utensils,  under  our  mechan- 
ics' hands,  assume  a  fineness  not  before  known.  Let 
the  clumsy  houses  in  the  Provinces  be  compared  with 
the  trim  proportions  of  our  villages,  to  show  the 
innate  fineness  of  the  American  workman's  hand. 
But  we  lack  taste,  and  our  exuberant  fancy  every- 
Avhere  displays  itself  in  fulsome  and  tawdry  decora- 
tion— in  furniture,  in  houses,  hotels,  steamers,  rail- 
waycarriages.  Yet  the  love  of  ornamentation,  the 
willingness  to  expend  for  it,  is  much.  There  is  a 
great  fondness  for  richness  and  beauty,  but  it  wants 
education,  wants  fineness,  direction  and  taste.  In- 
struction will  furnish  this  natural  eye  with  some  true 
models  and  certain  principles.  No  one  can  draw 
much  from  the  human  figure,  which  is  the  prime  of 
nature's  works,  or  from  the  world  of  landscape  about 
us,  and  not  unconsciously  imbibe  the  principles  of 
true  taste  and  knowledge,  founded  on  nature  herself, 
— gained  from  her  ministrations  and  caught  from  her 
forms, — as  the  northern  forests  gave  birth  to  Gothic 
architecture, not  through  palpable  or  direct  imitation, 
or  vain  attempts  at  reproduction,  but  through  the 
rare  atmosphere  breathed  in  her  presence  and  in- 
spired by  her  love. 

Thus  may  this  instruction  flowing  from  the  foun- 
tain head  be  let  down,  applied  to  domestic  uses,  and 
nvai'e  I  of  for  common  purposes,  that  so  we  may  be 
stirrounded  with  objects  of  beauty  to  dwell  upon  and 
admire  : — be  made  of  use  to  enrich  staples,  give  taste 
to  designs,  improve  chintz  patterns  or  improvize  car- 
pets. Tlie  Technological  Institute,  if  it  is  true  to  its 
purpose,  may  accomplish  this.  The  effort  making 
in  England,  to  equal  English  taste  to  French  ele- 
gance, well  assisted  by  such  men  as  Ruskin,  Lay- 
ard  and  others,  and  the  daily  growing  collections  at 
Kensington,  with  its  lectures  to  working  men,  has 
resulted  in  making  one  manufacture  in  England  quite 
surpass  the  world.  The  British  glass,  for  style  and 
quality,  a  remarkable,  delicate  and  exquisite  beauty, 
and  purity,  fairly  eclipsed  all  others  in  the  great  ex- 
hibition in  London  in  1862.  As  to  music,  which  is 
the  glory  of  Germany,  our  city  is  second  to  i;o  other 
in  America  in  knowledge  and  appreciation. 

It  now  remains  to  be  seen,  if,  with  such  a  rare  op- 
portunity afforded  in  the  extraordinary  talents  ofotie 
of  her  own  children,  she  will  allow  herself  to  drop 
behind  her  sister  cities  in  the  cultivation  of  art,  one 
of  the  truest  adornments  of  civilized  life;  one  of  the 
sources  of  Grecian  perfection,  Italian  greatness  and 
French  eminence ;  a  subtle  accomplishment  and  beau- 
ty which  is  scarcely  second  to  literature  in  elevating 


the  taste  and  habits  of  a  whole  people,  too  much 
given  to  the  practical,  the  political,  the  prosaic — the 
poetic  seeming  sometimes  to  be  left  out  of  their  com- 
position— a  people  intellectual,  eager,  earnest  ; 
introverted  at  the  expense  of  the  esthetic  ;  impressi- 
ble ;  deficient  in  sentiment  ; — a  people  deep  in  its 
conscience,  and  intense  in  its  pursuits,  to  whom  the 
fair  dalliance  with  the  beautiful  would  happily  unite 
with  its  stern  pursuit  of  the  good  and  uncompromis- 
ing love  of  the  true. 

We  have  now  among  us,  by  as  rare  and  happy  an 
opportunity  as  not  often  occurs,  a  teacher  who  in  his 
capacity,  and  felicitous  method  of  instruction,  his  ex- 
traordinary knowledge,  seems  indeed  to  revive  the 
glorious  days  of  Italy,and  the  incomparable  mastery 
of  the  old  Italians.  Such  an  opportunity  to  found 
an  Academy,  if  not  availed  of  here,  willsurely  be  se- 
cured to  New  York, to  whom  indeed  it  would  do  infinite 
good.  Academic  instruction,  mastery  of  drawing  in 
its  most  difficult  field,  is  to  art  and  arts  of  design 
what  discipline  is  to  the  soldier,  experience  and 
training  to  the  sailor,  gymnastics  to  the  athlete, 
without  which,  natural  aptitudes  are  often  worse  than 
vain,  giving  birth  to  monstrous,  or  perverted 
performances,  to  which  in  our  time  the  whole 
country  so  readily  and  eagerly  runs.  Self-made 
men  are  sometimes  transcendant,  and  often  great, 
seemingly  able  to  dispense  with  all  instruction — 
Heaven-tangbt  ; — but  it  would  he  hard  to  prove,  that 
superior  opportunities  do  not  commonly  give  a  van- 
tage ground  from  which  to  start ;  that  universities 
are  not  better  for  knowledge  than  lonely  students, 
self-relying  and  self-centred  ;  that  genius  may  not  be 
thus  assisted  in  its  difficult  career,  and  many  an  ob- 
scure virtue  and  latent  talent  dragged  to  light  and 
made  to  shine  and  give  forth  its  beams  to  benefit 
and  delight  the  world. 

It  is  current  conceit,  that  we  should  be  independ- 
ent of  the  past,  and  other  countries,  that  so  we  may 
preserve  our  originality  undinimed,  and,  the  un- 
corrupted  genius  of  the  land — indigenous,  unalloyed 
—  may  tread  forth  into  realms  yet  unconquered  and 
unexplored,  enslaved  to  no  foreign  modes  and  bound 
by  no  foreign  models.  A  worthy  ambition,  but  con- 
cealing a  subtle  fallacy,  and  originating  in  a  state  of 
mind  crude  as  vain.  We  cannot  strip  ourselves  of  the 
past,  any  more  than  we  can  fly  from  our  own  skin, 
creep  oat  of  our  own  constitution.  It  is  our 
inheritance,  and  a  part  and  parcel  of  ourselves,  and 
all  we  have  of  literature,  art  or  knowledge  is  built  on 
its  foundation — derived — the  result  of  slow  accnraula- 
tion,  gradual  processes,  the  trained  and  practised 
faculties  of  ages.  It  is,  as  if  one  determining  to  pur- 
sue literature,  should  refuse  to  study  the  classics, 
Shakespeare  or  Milton,  Chaucer  or  Gray,  for  fear 
of  having  his  originality  compromised,  his  genins 
repressed.  True  genius  assimilates  all  instruction, 
benefits  by  all  opportunity,  knits  np  into  its  life  and 
takes  on  all  results.  Further  progress  and  new 
combinations  are  its  very  soul.  It  subordinates 
knowledge,  gained  in  the  schools,  or  the  great  train- 
ing ground  of  galleries  and  academies — the  uni- 
versity ot  the  world — foreign  countries  and  past 
ages,  and  infuses  it  wiih  the  instinct  and  im- 
pulse of  to-day,  the  life  of  the  hour,  the  demand,  the 
quick  sympatliy  of  the  people  and  the  land, 

If  men  of  genius  and  highest  promise  can  be  drawn 
here  to  attend  these  lectures,Boston  will  soon  cease  to 
be  piovincial  in  art,  but  be  what  she  is  in  science  and 
literature  ;  assume  the  rank  which  belongs  to  her  in- 
tellectually ;  live  over  again  in  idea,  and  regain,  tde 
great  days  of  Allston  under  happier  auspices 
and  with  a  more  solid  result.  That  great  painter 
himself,  fnll  of  imagination  and  refinement  and  idea! 
feeling,  as  he  was,  would  probably  have  been  bene- 
fitted by  such  a  course  as  is  now  afforded  to  the  pre- 
sent generation.  He  would  not  have  left  us  works, 
which,  with  all  their  genius,  show  an  imperfect  train- 
ing, trying  to  secure  the  largest  and  most  generous 
results — as  conspicuous,  sometimes,  in  this,  as  in  their 
beauties  and  elevation,  and  hence  repelling  the  un- 
educated, who  cannot  detect  genius  under  the  mask  of 
incompleteness,  faulty  methods  and  parts  neglected 
or  ill  drawn. 
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BOSTON,    SATURDAY,  APRIL    1,   1865. 


Philadelphia,  Mahch  19. — Messrs.  Cross  anJ 
Jarvis  gave  their  third  soirc'e  last  evening.  Tliose 
visiting  the  Foyer  on  their  nights,  would  almost  feel 
warranted  in  concluding  that  classical  music  had,  at 
last,  become  popularized  in  Philadelphia.  The  ar- 
dent lover  of  tlie  divine  art  might  hail  thtf  large  au- 
dience as  an  evidence  of  numerous  conversions  to  his 
creed,  and  would  fain  flatter  himself  with  the  solac- 
ing conviction  that  one  of  his  fondest  hopes  had  been 
realized. 

May  we  he  forgiven  if  we  express  a  doubt  in  this 
regard.  The  large  audience  is  a  fact,  and,  as  such, 
must  be  accounted  for.  Well  then,  could  there  be  a 
better  reason  for  its  existence  than  the  personal  and 
professional  popularity  of  Messrs.  Cross  and  Jarvis  ? 
AVe  are  forced  to  assume  that  there  is  no  other,  since 
the  efforts  of  other  artists,  equally  as  earnest,  meet 
with  no  such  success  as  theirs. 

It  has  already  been  remarked  that  the  programmes 
of  these  soirees  are  uniformly  excellent.  We  must 
congratulate  Messrs.  C.  &  J.  on  this,  since  they  are 
thus  enabled  to  address  a  larger  public,  which  caniiot 
but  be  improved  by  their  well-directed- efforts. 

On  this  occasion,  Beethoven's  "(?«'sier"  Trio  be- 
gan the  programme.  It  is  so  well-known,  that  noth- 
ing need  i)e  said  of  the  composition.  Mr.  Gaertner 
always  plays  with  feeling  ;  generally,  with  truthful 
conception  j  frequently,  with  correct  intonation.  In 
the/orte  passages  of  the  Adagio,  we  noted  a  slight 
tendency  to  exaggeration  on  his  part.  Mr.  Charles 
Schmitz  surprised  us  by  his  unwonted  warmth.  Mr. 
Jarvis's  piano  pl.aying  was,  as  usual, excellent.  There 
is  no  longer  a  doubt  regarding  the  artistic  position 
of  this  gentleman.  He  is  a  conscientious  artist  and, 
of  course,  always  improves.  With  such  a  man,  to  be 
idle  is  to  be  retrogressive.  We  almost  fear,  howev- 
er, that  his  lessons  demand  too  much  of  his  time  ;  for 
there  is  no  one  of  our  teachers  more  en  vogue  than  he. 
He  undoubtedly  owes  it  to  himself  and  the  public  to 
winnow  hisjclass,  that  he  may  devote  greater  atten- 
tion to  his  own  studies. 

Tie  Concert-Stuck,  by  Weber,  formed,  the  middle 
portion  of  the  programme ;  and  an  Ottetto,  by  Spohr, 
concluded  the  performance.  On  first  hearing,  I  find 
this  last-named  work  the  least  interesting  of  Spobr's 
chamber  compositions.  There  is  correctness,  grace, 
prettiness  and  proportion,  almost  provoking  a  simile 
between  it  and  some  of  the  cold,  finished  productions 
of  the  classic  Everett.  Of  passion  there  is  not  a 
trace.  The  third  movement,  (an  air,  by  Plandel, 
with  variations)  received  nn  encore 

We  have  had  another  Wkhli  concert  lately.  Mr. 
W.  is  a  pianist  of  wondrous  digital  dexterity.  His 
compositions,  whioh,  in  the  main,  consist  of  popular 
operatic,  or  of  national  airs,  interwoven  with  a  flim- 
sy-tissue of  old-fashioned  Prudent  and  Thalberg  dif- 
ficulties, are  uninteresting.  They  require  fine  play- 
ing, however,  and  receive  it  at  his  hands.  His  man- 
ner is  characterized  by  perfect  self-possession,  and  is 
void  of  aught  tliat  might  savor  of  affection. 

A  Mile.  De  Katow  is  a  member  of  the  same 
troupe.  She  is  announced  as  the  great  violoucellisle\ 
and,  as  such,  is  presumed  to  bo  the  great  card  of 
Manager  Strakosch's  enterprise.  It  were  ungallant 
to  say  that  she  plays  "very  well  for  a  woman ;"  so 
we  shall  content  ourselves  by  remarking  that  we 
should  require  better  playing  than  hers  from  any  man 
who  claimed  even  moderate  acquaintance  with  the 
difficulties  of  that  instrument.  She  has  but  little  ex- 
ecution, but  gives  the  cantabile  passages  with  much 
sentiment  and  delicacy. 

We  have  the  promise  of  Verdi's  Forza  del  Destino, 
and  of  Auber's  Fra  Oiavolo,  to  be  given  hy  the  Ital- 
ians from  New  York,  We  trust  that  the  two  nights 
of  opera  may  be  so  successful  as  to  induce  a  second 
visit  of  the  Maretzek  troupe. 

The  Orover  troupe  presented  us  with  an  apology 
for  an  operatic  season,  at  the  end  of  which  it  was 
agreed,  by  all  who  were  well-informed,   that  we  had 


been  dreadfully  taken  in.  The  only  question  in  doubt 
was  whether  Mr.  Grover  had  done  the  victimizing  or 
had  been  a  fellow-sufferer. 

We  confess  to  great  interest  in  the  playing  of  Mr. 
Charlks  Kdnkel,  of  Cincinnati,  whom  We  had 
the  pleasure  of  meeting,  in  company,  with  some  of 
our  leading  pianists.  s. 

Berlin,  Feb.,  1865. — An  unexpected  pleasure  to 
me  was  the  announcement  of  a  concert  by  Clara 
SoHCMANK  and  Julius  Stockhausen.  Clara 
Schumann,  whom  for  years  it  had  been  ray  great  wish 
to  hear,  and  Stockhausen,  of  whose  singing  a  friend 
had  given  me  a  most  glowing  account  just  before  I 
left  America,  advising  me  by  no  means  to  miss  any 
opportunity  of  hearing  him.  With  expectant  delight 
I  took  my  seat  in  the  hall  of  the  Sing-Akademie, 
and  can  assure  you  that;  all  my  anticipations  were 
fully  realized.  The  concert  was  opened  by  Mme. 
Schumann  with  her  husband's  D-minpr  Trio, — fa- 
miliar and  dear  to  me  through  repeated  hearings  in 
America.  But  I  had  never  heard  it  so  played  be- 
fore ! 

Here  was  one  twin  soul  interpreting  the  language 
of  another,  from  which  it  was  severed;  and  the  tones 
told  the  story  both  of  blissful  communion  in  days 
gone  by,  and  of  lonely  longing  and  yearning  for  re- 
union. As  I  looked  upon  the  sweet,  mild,  patient 
face,  how  the  whole  life  of  the  woman  rose  up  before 
mo !  Her  artist  childhood  and  youth,  under  the 
guidance  of  a  capricious  parent — to  use  the  mildest 
term — her  artist  love,  betrothal  and  marriage — that 
marriage  so  true  and  perfect  in  every  way  I  And 
then  that  fearful  trial — tenfold  heavy  because  of  the 
pur?  happiness  it  broke  in  upon, — that  most  terrible 
of  sorrows,  the  darkening  of  the  light  of  reason  in 
the  heart's  idol, in  comparison  to  which  death  is  a  bles- 
sing! Since  then,  too,  the  care  and  the  training  of 
her  many  children,  with  means  so  limited  as  to  make 
a  constant  effort  on  her  part  necessary  ! 

And  not  even  yet  does  fate  spare  her,  for  her  hear- 
ing is  said  to  be  gradually  failing,  and  an  accident 
like  that  I  mentioned  in  my  last,  was  a  most  cruel 
one  for  her.  I  will  say  here,  however,  that  she  ap- 
pears to  have  recovered  from  the  effects  of  her  fall, 
for  she  has  commenced  playing  in  public  again. 

But  not  only  through  all  these  associations,  and 
my  warm  interest  in  the  artist,  did  I  enjoy  her  play- 
ing, but  also  for  its  intrinsic  merit.  If  I  had  known 
nothing  whatever  about  her,  her  rendering  of  the 
Trio,  as  well  as  of  the  "32  Variations  on  a  Theme 
in  C  minor"  of  Beethoven,  one  of  the  "Momens  Mu- 
sicales"  of  Schubert,  Chopin's  lovely  G-minor  Nuc- 
turne,  and  Mendelssohn's  Scherzo  nnd  Cappriccio, 
would  have  delighted  me  beyond  measure,  both  for 
it^  technical  perfection  and  its  artistic  truth  and  fire. 
In  addition,  she  manifested  equal  excellence  as  an 
accompanist  to  Stockhausen's  singing  of  her  bus 
band's  "Liederkreis  von  Eichendorff."  This  was 
two-fold  perfection  :  Stockhausen,  with  his  beauti- 
ful, rich,  velvety,  unwavering  barytone,  his  wonder- 
ful case  and  clearness  of  intonation  and  enunciation, 
his  soulful  rendering  of  the  lovely  music,  and  Clara 
Schumann's  playing,  which  she  made  so  entirely  sub- 
ordinate to  the  voice,  and  which  yet  was  so  charac- 
teristic of  her.  The  "£(Vr/(?r/.TPi's"  consists  of  twelve 
short  songs,  quite  independent  of  each  other,  but  yet 
forming  an  exquisite  whole,  like  lovely  flowers  en- 
hanced in  beauty  by  being  hound  in  a  wreath.  Be- 
sides these  (sung  in  two  divisions),  Stockhausen  gave 
us  a  couple  of  the  less  knmvn  sonis  of  Schubert: 
"Andie  Lei/er,"  and  "  Wdldcmidi-ld  ;"  loss  effective 
than  many  of  the  more  familiar  ones,  but  rendered 
attractive  by  the  excellent  rendering. 

You  will  not  wonder  that  I  was  among  the  first  to 
secure  tickets  for  a  second  concert  of  these  artists, 
which  was  to  take  place  a  week  later.  My  disap- 
pointment ivas  great  when  Mme.  Schumann's  acci- 
dent made  it  impossible  for  her  to  appear;  but  further 
sorrows  awaited  me.  A  Frau  v.  Bronsiirt  was  an- 
nounced as  sulistitute,  and,  in  Beethoven's  last  Sona- 
ta, did  neither  the  composition  nor  herHcIf  justice,  for 
in  some  smaller  pieces  she  appeared  to  much  better 
advantage.     Stockhausen  was  advertised  to  sing  six 


of  the  " Sclnuanenr/esani)"  songs  and  "Der  Harfnfsr" 
by  Schubert,  and  Beethoven's  song,  "To  the  distant 
Beloved."  The  first  ho  accomplished  ;  but  only  the 
Serenade  to  my  thorough  satisfaction  ;  the  others  lost 
either  by  transposition  or  by  his  not  being  in  good 
voice.  He  commenced  his  second  number,  the  bal- 
lad, in  a  very  ineffective  manner,  and  in  the  midst  of 
it  stopped  suddenly,  exclaiming,  "A  sudden  hoarse- 
ness I"  This  was  so  entirely  unexpected,  that  the 
audience  seemed  quite  stunned.  His  fellow  artists 
used  all  their  persuasive  powers  to  induce  him  at  least 
to  make  the  attempt  to  sing  again,  but  in  vain.  Frau 
von  Bronsart  played  her  remaining  number;  a  young 
man  who  had  acted  as  accompanist,  volunteered  the 
information  that  it  would  be  utterly  impossible  for 
Herr  Stockhausen  to  sing  any  more,  and  the  audi- 
ence, the  greater  part  of  whom  had  paid  a  Tha- 
ler and  a  half,  none  less  than  a  Thaler  for  their  tick- 
ets, were  left  to  find  their  way  home,  and  swallow 
their  disappointment  as  best  they  might.  Not  a  word 
of  excuse  was  offered,  no  proposal  made  to  refund 
the  money  for  the  tickets.  I  must  say  that  the  pub- 
lie  took  the  matter  very  meekly  ;  whatever  indigna- 
tion there  was,  was  not  loudly  expressed.  In  Amer- 
ica, Herr  Stockhausen  would  have  been  hissed  under 
similar  circumstances,  or  made  to  feel  the  displeasure 
of  the  audience  in  some  way.  The  papers  came  out 
very  severely  subsequently,  and  a  card  appeared  from 
him,  in  which,  in  a  very  haughty  tone,  he  expressed 
his  willingness  to  indemnify  his  hearers  by  another 
concert,  as  soon  as  his  engagements  in  Hamburg, 
etc.,  would  permit ;  but,  to  this  date,  nothing  further 
has  been  heard  about  the  matter,  except  that  those 
present  that  evening  have  been  requested  to  send  in 
their  names  and  the  numbers  of  their  tickets.  To  do 
the  gentleman  justice,  however,  I  must  say  +hat  he 
has  been  really  ill  or  at  least  unable  to  sing  fol  Dart 
of  the  time  since,  so  that  he  could  not  fulfil  an  engage 
ment  of  long  standing  with  the  "Gesellschaft  der 
Musikfreunde"  here. 

Of  two  concerts  of  the  Dom-chor  that  have  taken 
place  since  I  last  wrote,  I  give  you  the  programmes, 
to  show  how  exceedingly  interesting  they  are,  not 
only  through  the  marvellous  singing  of  the  choir, 
but  also  through  the  great  variety  of  the  music  they 
produce,  both  in  point  of  style  and  date.  I  doubt  if 
their  equal  can  be  found  anywhere  in  the  musical 
world  of  tho  present  time.  The  programme  of  the 
first  was  this : 

1  Crucmxus  [8  parts] Lotti,  [1700]. 

2  Chorus  for  men's  voices Vittoriii.flijSO]. 

3  Chorale  [Sopr.  AH.  2  Ten.  Basso] Eccard  [1600]. 

4  Molet.  [double chorus] J.  S.  Bach. 

5  Aria,  "Liebster  Jesu" B.^ch. 

Friuleiu  Decker. 

6  130  Psalm Gluck. 

7  ( Iffertorium Mich.  Haydn. 

8  Aria,  '-Ditinare  Dominum.".  .' Hassi*. 

9  Kvrie  [2  Sop.  Alt.  Ten.  Basso) F.  Schneider. 

10  43  fsalm  [8  parts] Mendcls.sohn. 

Of  these  the  first  two  numbers  and  the  last  were 
the  most  beautiful — particularly  the  Crucijixus  of 
Lotti,  which  seemed  like  a  revelation.  Fr.  Decker 
has  a  remarkably  sweet  voice,  without  much  force 
but  peculiarly  suited  to  the  style  of  music  which  she 
sang.  In  tho  second  concert  the  following  was  the 
programme: 

1  Agnus  Dei Palestriiia. 

2  Motet H.  SchUtz. 

3  Motet  [double  chorus] J.  Christ.  Bach. 

4  Aria,  (Tenor  with  chorus)  from  the  St.  Matthew  P.as.sion. 

J.  Seb.  Bach. 
Herr  Rudolph  Otto. 

.1  Motet     Homilius. 

ti  Chorus  from  Esther Handel. 

7  Ave  Verum Mozart. 

8  Ilec.  and  Aria  from  Samson Handel. 

Herr  Otto. 

9  Graduale Nicolai. 

10  Chorus Mendeiesohu. 

To  my  groat  disappointment  I  was  prevented  from 
attending  tlfls  concert,  but  from  all  accounts,  it  was 
quite  equal,  if  not  superior,  to  the  other. 

"The  Gesellchaft  der  Musikfreunde,"  a  society 
called  into  life  by  IIisrr  von  Bijui.ow, and, since  his 
departure  for  Munich,  carried  on  liy  llerr  Hans  von 
Bronsart,  has  continued  its  series  of  concerts, 
which  have,  on  the  whole,  been  very  attractive.     Tho 
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performances  consist  of  compositions  bolli  new  and 
old  for  orchestra  and  chorus,  as  well  as  both  vocal  and 
instrumental  solos.  At  the  last  concert  were  given 
Berlioz's  "Fliwht  into  Eirypt,"  a  Psalm  by  Liszt,  an 
Aria  from  LohpnqrinfinA  Beethoven's  Ninth  Sympho- 
ny : — a  juxtaposition  of  the  "Future"and  the  "Past" 
in  which,  in  ray  humble  opinion,  the  former  suffered 
considerably  by  the  contrast,  notwithstanding  that 
the  performance  of  the  Symphony  left  much  room 
for  improvement. 

In  the  Opera,  several  novelties  have  been  brought 
out :  "The  Star  of  Turan,"  by  Richard  Wuerst,  and 
"Catharina  Cornaro,"  by  Lachner.  Both  are  favor- 
ably criticized,  but  appear  to  present  nothing  extra- 
ordinary. I  had  the  pleasure  of  hearing  a  very  beau- 
tiful performance  of  Figaro  not  long  ago,  with  the 
three  principal  female  parts  excellently  filled.  Frl. 
De  Ahna,  a  beautiful  woman,  with  a  pure,  sweet, 
mezzo-soprano, looked  and  sang  the  part  of  the  Count- 
ess .superbly ;  Susanna  was  charmingly  rendered  by 
Frau  Hnrriers-Wippern,  who,  as  some  one  aptly  re- 
marked, "sings  like  a  nightiugate,"  and  Lucca  as  the 
page,  was  quite  bewitching,  and  made  the  part  much 
more  important  than  it  really  is,  by  her  beauti 
ful  voice  and  singing.  The  male  parts  were  well 
filled  by  old  stand-bys  of  the  Berlin  opera.Krause  and 
Salomon  •  as  were  also  the  minor  parts,  so  that  the 
ensemble  was  excellent,  and  the  whole  performance 
thoroughly  enjoyable. 

For  some  weeks  past  Mile.  Desikee  Artot  has 
been  singing  here  in  French,  and  Italian  operas,  such 
as  L'  Ambossodrire,  Le  Domino  Noir,  the  Barber,  La 
Traviaia,  etc.  I  have  not  yet  been  able  to  hear  her, 
but  her  singing  and  acting  are  generally  praised, 
though  her  voice  is  said  to  be  rather  worn.  Fanst 
is  oue  of  the  standing  pieces  of  the  repertoire,  with 
alternately  Harriers-Wippern  and  Lucca  as  Marg.a- 
ret;  and  recently  the  Huguenot!'  was  revived,  with 
Lticca  as  Valentine,  which  is  pronounced  her  best 
part. 

Once  only,  since  I  have  been  in  Berlin,  has  Wag- 
ner-Jachmann  re-appeared  in  Opera,  and  that  in  a 
part  the  right  to  which,  in  leaving  the  operatic  stage, 
she  reserved  for  herself — that  of  Orpheus.  Of  course, 
I  did  not  miss  hearing  it,  and  I  doubt  whether  she 
would  have  impressed  me  much  more  deeply  in  her 
palmiest  days.  Throuch  long  care  and  rest,  her  voice 
had  regained  mncli  of  itT3  o!d#[uality,  and,  with  the 
exception  of  a  few  middle  notes,  was  fully  equal  to 
the  part.  And  her  acting,  her  wliole  appearance, 
were  grand  beyond  description  !  Every  pose,  every 
motion  was  classical,  the  play  of  her  features  mar- 
vellous, and  her  singing  so  full  of  soul!  The  first 
lament  and  the  "Cite  faro,"  how  inexpressibly  touch- 
ing and  beautiful  her  rendering  of  tliem  !  And  the 
whole  of  the  music  !  Words  cannot  give  an  idea  of 
it.  The  parts  of  Venus  and  Euridice,  I  regret  to 
say,  were  poorly  filled,  but  the  orchestra  and  chorus- 
es were  good,  and  Wagner  could  make  one  forget  all 
the  rest.  She  frequently  appears  in  the  drama,  and 
in  some  parts  is  said  to  be  superb,  particularly  so  in 
Goethe's  Ipliigenie,  for  which  part  she  must  look  ex- 
ceedingly well.  M. 


Music  in  London. 

The  season  for  Philharmonic  Concerts  and  Italian 
Opera  has  not  yet  come  ;  but  there  has  been  the  usual 
London  wealth  of  oratorios,  chamber  music,  Crystal 
Palace  concerts,  English  opera,  &c.,  &c. 

The  most  interesting  record  is  that  of  the  "Monday 
Popular  Concerts,"  which  since  the  middle  of 
January  have  gone  on  weekly,  with  programmes  of 
the  choicest  music,  rendered  by  the  best  of  artists. 
The  string  quartet  party  (Messrs.  Strauss,  Ries, 
Webb  and  Paque)  have  played  quartets  by  Beet- 
hoven, in  E  flat,  No.  10,  and  in  B  flat,  Op.  18  ;  by 
Mendelssohn -in  E  flat,  Op.  12,  and  by  Haydn,  in 
C,  Op.  2.3  ;  also  Mozart's  Quintet  in  A  (with  clari- 
net^, and  in  G  minor  ;   and   Spohr's  in   G,  No.  1. 


Other  concerted  pieces  have  been  :  Mozart's  Divati- 
nento  for  string  quartet  and  two  liorns  ;  the  Septets 
by  Beethoven  and  by  Hummel  ;  Beethoven's  Sere- 
nade for  violin,  viola  and  'cello. 

The  pianists  have  been  Herr  Pauer,  Avho  played 
Mozart's  C-minor  Fantasia  and  Sonata,  and  in 
Mendelsohn's  early  Quartet ;  Herr  Charles  Halle, 
who  played  Beethoven's  Sonata  in  C,  Op.  53,  his 
Pastoral  Sonata  in  D,  his  Sonata  in  G  with  violin, 
and  in  Hummel's  E  flat  Trio  ;  and  Mme.  Ara- 
bella Goddard,  who  played  for  the  first  time,  and  on 
three  successive  evenings.  Dussek's  Sonata  called 
"Invocation,"  which  the  Afvsical  World  thinks  comes 
the  nearest  of  all  other  Sonatas  to  Beethoven's  ideal ; 
Beethoven's  last  Sonata  (Op,  HI)  ;  the  "Krentzer" 
do.  with  Str.nuss,  Hummel's  Septet  and  Mendel- 
ssohn's     D-minor  Trio. 

Herr  Strauss  has  played  Tartini's  violin  Sonata, 
"Didone  ahhandonata.  ;"  Sims  Reeves  has  sung  ^rff- 
laida,  with  Arabella  Goddard  accompanying  ;  and 
Louisa  Pyne  and  others  have  sung  songs  classical 
and  popular. 

One  of  these  concerts  was  purely  a  Beethoven 
feast. 

The  next  concert,  March  6,  was  marked  by  the 
return  of  the  great  violinist,  .Toachim,  wlio  led  the 
quartets — Beethoven  in  C,  op.  B9,  and  Haydn  in  G, 
op.  64, — and  with  Halle',  played  a  Sonata-duo  in  E 
minor  by  Mozart.  The  Quartets  must  have  gained 
also  by  thej-etnrn  of  the  most  classical  of  violoncel- 
lists, Sig.  Piatti,  to  his  old  post.  "Never,"  says  Da- 
vison, "lias  the  grandest  of  the  'Posoumowsky' 
quartets  been  played  with  more  effect."  The  same 
critic  remarks  that,  "like  all  who  appreciate  genuine 
art,  Herr  Joachim  has  a  strong  predilection  for  'Papa 
Haydn,'  and  we  believe  would  lead  any  one  of  the 
83  quartets  with  enthusiasm."  Mr.  Halle  played 
also  at  this  concert  Schubert's  very  long,  but  very 
interesting,  Sonata  in  B  flat  (op.  140).  Miss  Banks 
sang  songs  by  Mendelssohn. 

Oratorios.— The  Sacred  Harmonic  Society  have 
performed  this  season  :  Spohr's  "Last  Judgment," 
the  "Hymn  of  Praise,"  ''Elijah,"  and  "Israel  in 
Egypt" — the  last  with  Sims  Reeves. — The  national 
Choral  Society  (Mr.  Martin's  Choir),  have  sung  the 
"Creation"  and  "Judas  Maccabaeus,"  with  Sims 
Reeves,  chorus  and  orchestra  amounting  to  700  per- 
sons. The  rehearsals  for  the  Gre.it  Handel  Festival 
in  June  are  in  progress  under  Costa. 
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Concerts. 

Mr.  Otto  Dresel's  new  series  of  eight  con- 
certs of  piano-forte  music  began  last  Saturday  af- 
ternoon, when  Chickering's  Hall  was  filled  with 
the  most  appreciative  of  Boston  audiences.  Mr. 
Dresel's  programmes  are  so  excellent,  made  up 
so  exclusively  of  things  choice  and  rare,  the  tru- 
est poetry  of  music,  and  the  several  numbers  so 
artistically  arranged  with  reference  to  natural  se- 
quence, mutual  relief  and  contrast,  giving  the 
whole  concert  the  unity  as  it  were  of  a  Sympho- 
ny, that  it  must  be  interesting  to  have  them  all 
placed  on  record.  Indeed  no  other  musician 
among  us  has  his  tact  in  programme-making ; 
with  him  the  programme  isawork  of  art;  in  each 
of  them  you  feel  a  fine  poetic  instinct,  the  nicest 
sense  of  musical  relationship,  and  a  remarkably 
wide  acquaintance  with  the  really  valuable  music 
written  for  the  piano.  This  lime  the  selection 
was  as  follows : 


32 VariatioDB.  op.    36 ». Beethoven. 

Fugue.  C  minor  [from  the  "Well-tempered   Claviohord." 

No.   2.     Parti] J.S.Bach. 

Faotasip.  op.  17.  [last  movement] Kob.  Scliumann. 

Barcarolle,  op.  60, Chopin. 

Sonata.  C  major,  op.  5.5.  Allegro,  Adagio  qua.^i  Tntrnclu- 
zlone.  Rondo Beethoven. 

Fugue.  V  minor,  ["Well-tempered  Clavichord,  No.  12, 
Part  II] J.  S.  Bach. 

Fantasie.  op  49 fhopin. 

Prelude  D  flat Chopin. 

Presto  Scherzando Mendelssohn. 

Beethoven  was  a  great  master  of  the  art  of 
variation  writing  and  was  verj'  fond  of  it.  Many 
movements  in  his  Sonatas  and  Symphonies  are 
sitriply  subjects  reproduced,  developed,  through  a 
a  series  of  variations,  whether  they  beaj-  the  name 
or  not ;  for  instance,  the  Andante  of  the  C-minor 
Symphony.  But  with  him  variation  is  not  the 
trivial,  mechanical  proceeding  to  which  the  com- 
mon virtuosos  have  accustomed  ns:  it  is  no  mere 
breaking  up  of  chords  into  arpeggios,  no  tortur- 
ing of  an  air  into  breathless  runs  and  skips,  be- 
dizening it  with  senseless  curls  and  filigree,  mere- 
ly to  show  off  execution.  Beethoven's  variation 
is,  in  the  fullest  sense  of  the  term,  development — 
a  vital  process  of  creation,  whereby  latent  mean- 
ing, beauties,  wonders,  are  unfolded  out  of  some 
seemingly  little  germ-thought  or  subject.  You 
forget  all  about  the  ingenuity,  the  science,  in  the 
poetic  inspiration  of  the  thing;  you  go  on  sound- 
ing all  the  depths  and  heights,  of  feeling ;  you 
meet  continually  new  forms,  new  moods,  of  beau- 
ty and  of  power  ;  for  he  has  taken  yon  into  a 
wonder  palace  through  this  little  door  of  a  theme, 
where  you  wander  on  as  by  fate  unlocking  cham- 
ber after  chamber  which  concealed  new  wonders. 
Beethoven  was  not  alone  in  this  power ;  all  the 
great  composers  have  had  more  or  less  of  it ;  and 
he,  like  them,  has  often  exercised  it  in  a  small 
way,  upon -Bagatelles  and  lighter  Variation.s,  and 
sometimes  in  a  .serious  and  great  way.  Thu.s,  he 
composed  in  the  latter  part  of  his  life  a  set  of  33 
Variations  on  a  Waltz  hy  Diahelli,  a  work  of  for- 
midable length  and  difficulty,  and  really  one  ot 
the  most  remarkable  and  characteristic  products 
of  his  genius.  J.  S.  Bach's  piano  works  contain 
an  Aria  (original  and  very  beautiful,  with  all  its 
quaint  old  manner^,  with  30  Variations,  in  every 
form  of  canon,  and  yet  such  as  will  reward  the 
poetic  sense  of  one  who  will  really  study  them. 
Then,  too,  there  are  the  '^Variations  Serieuses" 
of  Mendelssohn,  which  have  been  heard  in  our 
concert  rooms,  and  rank  among  his  best  piano 
works.  All  these,  and  more  things  of  the  kind, 
it  would  be  very  instructive  to  hear  from  Mr. 
Dresel ;  but  the  be.st  of  audiences  is  made  up  to 
a  small  extent  of  students.  In  larger  works, 
Sonatas,  &c.,  if  not  in  Variations  so  called,  he 
will  give  us  abundant  illustration  of  Beethoven's 
mastery  in  this  art. 

The  "32  Variations  on  a  Theme  in  C-minor" 
were  a  revelation  to  most  of  that  audience.  He 
seems  to  have  made  the  theme  for  the  variations, 
or  found  it  with  the  variations  in  it.  •  It  is  but  a 
single  strain  of  eight  bars,  a  spasmodic,  fiery -suc- 
cession of  chords  and  phrases,  quite  a  little  storm 
of  harmony ;  and  the  variations,  which  flow,  or 
rather  (ly,  right  on  without  break  or  pau.se,  ob- 
serving always  the  same  exact  length,  and  essen- 
tially the  same  chords  in  each  measure,  seem  to 
exhaust  all  its  passional  phases.  At  first  it 
grows  more  melodic  in  a  simply  graceful  arpeg- 
gio treatment ;  another  begins  so,  but  ends  so 
mystically  that  you  marvel  what  next.  Some  of 
the  variations  are  subdued  and  soothing ;  some 
are  tender,  some  are  fiery,  even  angry  ;  some  full 
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of  hope,  some  of  despair;  some  murmur  low  and 
mystical ;  for  a  time,  in  the  middle  of  tlie  jour- 
ney, they  enter  the  sunshine  of  the  major  mode  ; 
and  the  whole  flight  has  been  so  swift,  so  unin- 
terrupted, that  you  hardly  believe  it  when  you 
find  yourself  set  down  upon  the  earth  again;  nor 
have  the  swiftly  passinfi  novelties  distracted  or 
dissipated  you,  for  you  feel  that  you  have  and 
hold  them  virtually  all  with  you  in  the  unmis- 
takable impression  of  the  same  <rround  tones  that 
have  been  ringing  their  own  changes  all  the 
while. 

Without  pause  there  then  followed  the  little 
C-minor  Fugue  of  Bach,  which,  like  the  other  one 
in  F  minor,  is  one  of  those  fairy-like,  poetic  little 
plays  of  fancy,  in  which  Bach's  contrapuntal  art 
sometimes  hides  itself;  they  are  sure  to  jdease, 
when  played  so  exquisitely  as  they  were.  Again 
without  pause,  came  the  Fantasia  by  Schumann, 
which  seemed  onlv  a  deeper,  richer,  broader"  un- 
folding of  the  same  poetic  journey.  How  full  of 
soul  and  warmth  the  earnest,  rich  tones  sounded, 
under  that  vital  touch,  marking  each  note  with 
the  right  accent !  and  how  well  the  player  was 
seconded  by  the  sympathetic,  full  tone  of  that« 
'Chickering  Grand  !  The  most  wonderful  of  Bar- 
■caroles  is  that  of  Chopin,  a  rare  accession  to  our 
fund  of  musical  impressions.  The  water  seems 
so  cool  and  deep  ;  the  broad  tone-masses  mirror 
and  suggest  so  much  ;  the  motion  is  so  free  and 
buoyant,  and  at  times  so  energetic  and  possessed. 
Sometimes  the  melodic  figure  is  so  limpid,  it  re- 
ilects  the  dimple  of  the  water,  and  your  fingers 
plSy  with  the  liquid  element. 

The  Sonata,  op.  53,  dedicated  to  Count  Wald- 
stein,  has  not  before  been  played  in  public  here, 
that  we  are  aware.  If  is  as  different  from  any 
other  Sonata  of  Beethoven,  as  any  play  of  Shakes- 
peare's is' different  from  another.  Marx  places 
only  two  of  the  thirty-two  Sonatas  beyond  it  in 
point  of  difficulty  of  execution.  It  is  essentially 
romantic  in  its  tone,  rateer  than  sentimental  or 
impassioned.  The  rustling  pianissimo  deep  down 
in  the  bass,  with  which  it  opens,  excites  strange 
expectation,  and  the  rushing  crescendo  passages 
seem  to  bear  you  away  on  strong  wines,  some- 
what rudely,  to  regions  of  enchantment.  You 
are  surprised  to  find  how  soon  you  are  in  a  new 
element;  how  the  key  is  changed  and  ever 
changing  ;  soon  far  ^vay  from  the  original  C, 
and  in  fact  very  seldom  in  it ;  already  in  the 
second  subject  you  are  in  E,  marvelling  at  a  de- 
licious flow  of  fresh,  rich,  magical  chords,  which 
is  repeated  in  variation  as  it  deserves  to  be,  and 
again  you  are  caught  up  in  the  same  irresistible 
,  mysterious  manner  and  are  transported  to  still 
new  wonders.  It  seems  a  sort  of  German  Mfihr- 
chen:  in  the  Rondo  you  can  think  of  nothing  but 
fairy  fetes  and  dances;  as  unlike  as  possible  to 
Mendelssohn's  fairies,  these  are  full  as  fascinating 
and  poetic,  and  probably  less  soon  cloying.  The 
single  page  of  Adagio,  serving  as  introduction  to 
the  Rondo,  is  of  most  rare  beauty  ;  one  of  those 
soulful,  profound  reveries,  in  which  a  moment  is 
a  whole  life.  Mr.  Dresel  interpreted  the  Sonata, 
both  technically  and  imaginatively,  with  such  fine 
mastery  that  it  held  all  listeners  spell-bound. 

This  afternoon  Mr.  Dresel  will  play  two  of  the 
latest  Sonatas  of  Beethoven,  neither  of  which  has 
before  found  its  way  into  our  concert  rooms. 

Mr,  J.  C.  J).  Parker's  singing  Club  again  treat- 
ed their  iVicnds,  last  Tuesday  evening,  at  Chicikor- 
ing's,  to  a  feast  of  choruses  (wll:h   solos),  and  part- 


songs,  admirably  selecfed  and  admirahly  siuiK.  His 
olioir  of  renily  forty  voic'cs,  all  fresh,  mu.'iical  and 
tellinp;,  have  been  trained  to  excellent  ensemble  and 
they  all  sinp:  con  amore.  The  concert  opened  with 
Mendelssohn's  Lnnda  Sion,  one  of  his  latest  compoRi- 
t'ons,  which  was  sun};  in  a  very  sinp^nble  TOnp;lish  ver- 
sion. The  choruses,  full  of  grandeur  and  dramatic 
power,  carae  out  nobly  ;  the  two  soprano  solos  were 
simply,  sweetly,  cleiirly  snng;  by  a  pure  soprano 
voice,  and  the  quartet  was  beautiful.  A  brace  of 
part-songs  followed  :  "Autumn  Song"  by  Gade,  and 
"Vale  of  Kest"  by  Mendelssohn,  both  snng  fo  a 
charm.  Then  came  Schubert's  Psalm  :  "The  Lord 
is  my  Shepherd,"  for  four  female  voices,  a  right  re- 
freshinp:  thing  to  have  revived  again.  Tben  the  won- 
derful Prisoner^;'  Chorus  from  Fidelia,  in  which  the 
male  voices  were  very  effective,  the  voluminous  deep 
bass  of  one  of  the  gentlemen  supplying  a  grand  six- 
teen-foot ground  lone  (to  speak  in  organ  dialect).  Two 
more  charming  part-songs  :  "Water  Lily"  by  Gnrle, 
and  Heine's  "The  sea  hath  its  pearls,"  set  by  Mr. 
Parker  ;  and  then  the  concert  closed  with  selections 
from  St.  Paul :  the  .soprano _aria,  "Jerusalem,"  sung 
by  Miss  Houston  in  her  best  style  ;  the  chorus, 
"How  lovely  are  the  Messengers ;"  the  alto  recitative 
and  air,  "But  the  Lord  is  mindful,"  so  truthfully  and 
nobly  sung,  and  with  such  substantial,  rich  tone,  hy 
by  Mrs.  Gary,  that  it  had  to  be  repeated  ;  and  final- 
ly the  startling,  splendid  chorus,  "Rise  up  !  arise  and 
shine  !"  and  the  Chorale,  "Sleepers,  wake!"  It  is 
a  pri%dlege  to  listen  to  such  amateur  singing  as 
that ;  how  much  greater  privilege,  to  take  a  part- 
in  it  ! 

The  Orchestral  Union  has  excellent  audiences 
of  late  for  its  Afternoon  Concerts,  and  it  labors  well 
to  deserve.them.  Last  week,  Mendelssohn's  "Scotch" 
Symphony  was  played  again,  besides  the  Overture 
to  La  Gazza  /^arfio,  Beethoven's  Turkish  March, &c. 
This  week  we  bad  Bennett's  genial  and  poetic 
"Naiads"  Overture  ;  a  new  Concert  Waltz  by  Strauss, 
Qa\\tA"HorgetihldUe.r";  one  of  the  smaller  Sympho- 
nies of  Mozart,  in  D,  consisting  of  Allegro,  Andante, 
and  Finale  Allegro,  delightful  indeed  to  hear  ;  the 
favorite  Nocturne  from  the  "Midsummer  Night's 
Dream"  music;  and  Liszt's  ii?.<!  Preludes,  in  which 
there  is  always  something  to  l^arn  and  something  to 
relish  from  its  fine  traits  of  instrnmentation,  although 
the  ideas  sound  common. 

Mlle.  De  Katow,  Mr.  Wehli,  and  party,  left 
us  last  week,  after  giving  four  or  five  more  concerts 
in  different  halls  :  one  at  Chickering's,  one  at  the 
Boston  Theatre  ("Sacred"),  and  finally  one  at  the 
Melodeon.  This  last  was  on  the  wliole  the  most  in- 
teresting. The  Russian  vio/oncelliste  continued  to 
charm  by  her  generous  and  noble  manner,  and  by  the 
real  feeling  and  delicacy  with  which  she  wooed  sim- 
ple airs  and  cnntabile  passages  from  the  strings  ;  her 
execution  in  bravura  is  quite  limited,  and  the  /brzan- 
do  strokes  of  her  bow  are  often  answered  by  a  pigmy, 
stringy  apology  for  tone.  It  is  a  pity,  too,  that  she 
will  waste  the  real  musical  feeling  which  she  evident- 
ly has  upon  so  many  trashy  compositions, 

Mr.  Wehli  confined  himself  mostly  to  show 
pieces,  operatic  fantasias,  &e.,  ofhis  own  putting  to- 
gether ;  varying  the  programme  now  and  then  hy  a 
waltz  of  Chopin,  or  a  "Song  without  Words"  by 
Mendelssohn,  of  which  his  rendering  was  facile, 
clear,  and  elegant,  to  he  sure,  but  in  no  wise  remark- 
able except  for  that  perfection  of  manipulation  which 
he  has  been  running  all  his  life  to  overtake  ;  whether 
it  is  more  than  a  shadow  in  his  grasp,  the  public 
have  as  yet  np  opportunity  to  know.  Taste  (in  the 
external  sense),  quiet  ease  in  tlie  overcoming  of 
difficulties,  refinement,  we  can  give  his  playing  credit 
for ;  not  depth  of  feeling,  not  a  spark  of  genius, 
nor  any  profound  inward  sympathy  with  genius. 
The  most  remarkable  and  most  interesting  as  well 
as  amazingly  difficult  of  his  fantasia  pieces,  was   the 


last  one  lie  played,  on  themes   from    tlio  Hur/uenots  ; 
the  effort  elicited  immense  applause. 

The  Musical  Festival  of  the  Handel  anD' 
Haydn  Society,  to  celebrate  their  50th  anniversa- 
ry, will  he  inaughrated  on  Tuesday  morning,  the 
22d  of  May,  probably  with  the  "Hymn  of  Praise" 
and  an  orchestral  Symphony,  and  close  on  the  fol- 
lowing Sunday  evening  with  the  "Messiah."  The 
chorus  will  be  augmented  to  some  700  voices,  and 
the  grand  orchestra,  including  the  principal  members 
of  the  Philharmonic  orchestra  m  New  York,  will 
number  at  least  80  Instruments.  There  will  be  four 
oratorios  ("Israel  in  Egypt,"  "Elijah,"  "Creation" 
and  "Messiah"),  and  four  grand  orchestra  concerts, 
so  distributed  between  mornings  .and  evenings  as  to^ 
leave  fair  chances  for  rehearsal,  the  chart  whereof 
will  be  announced  in  due  season.  The  Society  are 
in  treaty  with  some  of  the  world's  great  solo  singers ; 
but  even  should  they  fail  in  this,  there  will  be  no  lack 
of  resources.  And  we  take  it  everybody,  at  that 
time,  will  be  in  the  humor  of  great  and  continued 
choral  jubilation. 

The  "Life  op  Mendelsohn,"  ft-om  the  German 
of  Lampadius,  translated  by  the  Rev.  W.  L.  Gage,  is 
just  puhlished  by  Frederick  Leypoldt,  New  York  and 
Philadelphia,  and  is  for  sale  here  by  Urhino  and  at 
all  the  bookstores.  It  is  a  most  attractive  tittle  vol- 
ume, of  270  pages,  in  the-  tasteful  style  which  has- 
distinguished  Leypoldt's  publications,  and  indeed  is 
a  fit  companion  volume  to  his  edition  ofMendels- 
.sobn's  delightful  Letters.  It  should  be  read  in  con- 
nection with  the  Letters,  and  for  that  purpose  it  was 
greatly  needed,  to  supply  many  a  connecting  link 
and  furnish  outward  unity  and  background  ;  for  in- 
wardlji,  essentially,  we  have  the  man's  life  in  his 
music  and  his  letters,  J-,ampadins,  a  clergyman  in 
Leipzig,  was  an  enthusiastic  friend'  and  admirer  of 
Mendelssohn.  He  wrote  this  brief  and  yet  quite  cir- 
cumstantial narrative  of  him,  within  a  year  after  his 
death,  and  entitled  it  "A  Memoriai,  for  his  Friends." 
It  has  not,  on  the  musical  side  of  it,  all  the  critical 
accuracy  and  discrimination  of  a  musician,  and  it  ap- 
peared before  the  time  had  come  for  a  final,sati,sfaeto. 
ry  biography,  such  as  we  may  expect  in  the  indefinite 
future  at  the  hands  of  the  son  orsome  other  relative  Of 
the  great  composer.  But  is  by  far  the  fullest  account 
of  him  that  has  yet  appeared,  and'  it  is  full  of  data 
with  regard  to  his  compositions  and  his  activity  as 
conductor,  performer,  fonnder  and  professor  of  the 
Leipzig  school,  his  relations  with  the  Tfing 
of  Prussia,  With  all  the  artists  of  his  time, 
and  all  the  relations  of  his  maiiy-sided  life. 
With  the  Letters  for  illustration,  ft  will  be 
impossible  for  any  musical  person  to  read  it  with- 
out interest.  Mr.  Gage  has  given  a  bond  fide  trans- 
lation of  all  that  is  essential  in  the  original,  and  has 
furthermore  enriched  the  volume  with  personal 
sketches  and  reminiscences  of  Mendelssohn  liy  Chor- 
ley,  Benedict,  Bellstab  and  others.  No  book  (except 
the  Letters,)  tells  so  much  about  its  subject  aa  this 
little  volume. 

The  musical  Philadelpliians  have  made  a  vigorous 
subscription  to  draw  Mr,  Otto  Dresel  thither  for  a 
few  pianoforte  concerts.  He  will  probably  gratify 
them  in  the  latter  part  of  the  month,  and  we  wish 
them  joy  of  it. 

Farmington,  Conn, — The  annual  feasts  of  Clas- 
sical Chamber  music  at  Mrs,  Porter's  Young  Ladies' 
School,  with  Mr.  Klacser,  their  music  teacher, 
for  presiding  genins,  the  choicest  programmes,  the 
best  artists  from  New  York  or  Boston  for  interpreters, 
and  the  young  ladies  aforesaid  for  audience,  are  get- 
ting to  be  famous.  The-  persistency  of  the  thing 
speaks  well  for  it.  The  programmes  of  the  Soiree 
and  Matine'e  of  the  8ih  and  9ib  Inst,  are  headed 
"Sixteenth  Season,  the   Twenty-third  and  Twenty- 
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fourth  Concert."  This  time  the  artists  were  our 
Mendelssohn  Quintette  CIuh,with  Mr,  J.  C.  D.  Par- 
ker as  pianist ;  and  these  were  the  selections  ; 

Quintet  in  0.  Op  20 Beethoven. 

Capriccio  in  B  minor,Piano  with  Quintet  Accompaniment 
Menclelpsohn. 

Funtasie  for  Clarinets T.  Kyan. 

Meditation  on    Bach's    First    Prelude — Violin  Oblisrato, 
Gounod. 
Canzonetta  from  Quartet  in  E  flat,  Op.  13,  and  Sons  with- 
out words.  No.  4,  5th  Book Mendelssohn. 

Arraneed  for  Quintet. 
Quintet    for   Piano    and    Strings   in   E  flat.  Op.  44. 
K.  Schumann. 

Quintet.— No.  2,  in  B  flat Mendelssohn. 

Andante  and  Rondo  from  the  Piano  Sonata  '-Le  Retonr  i 

Paris." Dussek. 

Saltarella  for  Violin • Alard. 

Sonate  for  Piano  and  Violoncello  in  A  minor.  Op.   69. 

Beethoven. 
Lar^hetto  and  Tema  Con  Tariazoni  from  the  Clarinet 
Quintet  in  A,  Op.  108 Mozart. 

Mrs.  Adelina  Motte,  formerly  Mi.ss  Washburn, 
of  this  city,  and  one  of  the  best  of  our  native  singers, 
has  joined  Grover's  German  Opera  company,  and 
has  been  singing  in  Washington  and  elsewhere  verj* 
.successfully,  as  Siebel  in  Faiist,  among  other  charac- 
ters. In  a  concert  between  the  acts  of  Stradella,  she 
sang  a  Cavatina  from  Semiramide,  of  which  one  of 
the  local  papers  says ; 

An  anflience  which  has  just  been  enjoying  thesing- 
er,5  and  the  orchestra  of  the  German  Opera  Troupe 
would  naturally  be  reluctant  to  listen  to  any  singing 
to  the  simple  accompaniment  of  a  pi.ano,  but  Mrs. 
Adelina  Motte  fairly  took  the  audience  by  storm  by 
her  clear  and  sweet  voice  and  her  brilliant  execution. 
She  was  enthusiastically  encored. 

Virginia  Whitijjg  Lorini.  The  rumor  of  the 
death  of  this  prima  donna  is  confirmed.  She  died  at ' 
Santiago  de  Cuba,  Feb.  28th,  of  hemorrhage.  Mad- 
ame Lorini  was  the  daughter  of  Mr.  Whiting,  a  well- 
Itnown  comedian,  for  many  years  connected  with  the 
Tremont  Theatre.  She  was  educated  at  the  Boston 
public  schools,  and  was  highly  esteemed  by  all  the 
young  ladies  of  her  acquaintance.  As  an  artist  she 
enjoyed  a  wide  reputation,  and  was  always  welcomed 
to  ttie  concert  room  or  lyric  stage,  wlierever  she  ap- 
peared. Some  fifteen  years  ago  she  sang  at  Cas- 
tle Garden, New  York,  and  elsewhere,  and  a  few  years 
later  went  to  Europe,  where  she  studied  faithfully, 
and  soon  won  an  enviable  position  as  a  lyric  artist 
and  as  a  vocalist  of  the  best  school  and  method.  Her 
voice  was  a  pure  high  soprano,  trained  with  careful 
skill,  and  reminded  one  of  I-ahorde.  Though  not  a 
great  lyric  actress,  says  the  N.Y.  Evening  Post,  Mad- 
ame Lorini  has  played  such  tragic  parts  as  Normas.ni\ 
Lucrezia  with  much  acceptation.  Obliging  and 
courteous,  managers  always  liked  to  have  so  kindly 
and  efficient  a  prima  donna  in  their  troupe.  '  During 
the  past  summer  and  fall  Madame  Lorini  travelled 
through  the  West ;  and  a  few  months  ago  went,  as 
prima  donna  of  Mr.  De  Vivo's  opera  troupe,  to  the 
West  Indies,  expecting  to  return  to  New  York  in 
April. — Transcript, 

During  our  stay  in  Berlin,  in  the  winter  of  1860- 
61,  Mme.  Lorini  was  the  sole  prima  donna  soprano  of 
the  Italian  troupe  whose  performances  alternated  with 
the  German  at  the  royal  opera  house.  There,  all 
that  winter,  in  the  Italian  nights,  she  sustained  the 
leading  soprano  roles,  sharing  the  honors  with  the 
then  new  and  admirable  contralto,  Trebelli,  in  such 
Rossini  operas  as  Semiramide,  Tuncredi,  Matilda  di 
Skabran,  &c.  The  New  York  Weekly  Review  says 
of  her: 

In  Paris,  London,  Vienna,  Milan,  Berlin,  Barce- 
lona, and  all  the  capitals  and  important  cities  of  Eu- 
rope, Madame  Lorini  sang  with  success,  her  beautiful 
voice  and  admirable  method  being  universally  admir- 
ed and  extolled  by  the  most  exacting  critics  and  au- 
diences. In  South  America  she  was  immensely  suc- 
cessful ;  in  Havana  the  bard-to-please  habitues  of  the 
Tacon  were  enthusiastic  in  her  praise.  In  New  York, 
in  Philadelphia,  Boston,  Washington,  and  in  all  the 
larger  Western  cities,  this  American  artiste  was  ex- 
ceedingly popular. 

Aside  from  her  rare  musical  talent,  Madame  Lori- 
ni possessed  a  degree  of  cultivation  seldom  met  with 
in  any  country.  She  was  a  most  accomplished  lin- 
guist, speaking  some  five  or  six  languages  perfectly. 
Having  traveled  so  extensively,  her  knowledge  of  the 
world  was  indeed  unusual,  and  rendered  her  a  most 
interesting  and  charming  companion.  She  was  gen- 
erous to  a  fault,  kind  and  courteous  to  all,  endearing 
herself  to  her  fellow  artists  by  invariable  good  humor 
and  an  ever  readiness  to  confer  a  favor  or  render  as- 


sistance. Managerial  interests  never  suffered  from 
her  caprices  or  whims.  As  modest  as  she  was  talent- 
ed, Madame  Lorini  would  undertake  any  role  to 
oblige  an  Impressario,  and  in  this  country,  where  op- 
eratic enterprises  are  so  precarious,  she  rendered  in- 
calculable services  to  different  managements.  Her 
repertoire  was  immense — she  knew  forty  or  fifty  op- 
eras, was  ready  at  a  moment's  notice  to  sing  any  role 
a  soprano  is  ever  called  upon  to  undertake,  and  did 
this  with  a  kindness  and  good  humor  rare  in  any  pro- 
fession. 

PouGHKEEPSiE,  N.  Y.  A  Concert,  in  aid  of  the 
"Ladies'  Relief  Association,"  was  given  on  Feb.  28th, 
by  the  ladies  ef  Cottage  Hill  Seminary  (Rev.  G.  T. 
Rider,  Rector),  of  quite  a  classical  character.  The 
programme  included  a  Quintet  by  Beethoven,  tlie 
Octet  by  Mendelssohn  (arranged  for  piano,  four 
hands,  and  strings),  a  Quartet  by  Haydn,  a  violin 
solo  from  a  Concerto  by  David,  played  by  Mr. 
Apelles,  who,  with  other  members  of  the  West  Point 
band, made  up  the  quintet  of  strings  ;  also  vocal  pieces 
from  Bellini,  Neukomm,  Kiickcn  and  Bishop. 

Mlle.  Helene  de  Katow — The  Play  Bill  fur- 
nishes a  short  biographical  sketch  of  tlie  lady  violon- 
cellist, of  which  this  is  the  principal  portion  ; 

She  is  the  granddaughter  of  Prince  de  Potkin' 
Minister  of  the  Emperor  Nicholas,  who  was  exiled 
with  his  son,  the  father  of  this  lady.  The  latter 
changed  bis  name  and  a.ssumed  that  of  Katowitk,  the 
name  of  an  ancestral  estate  in  Poland.  Mile,  de 
Katow's  title  is  the  Countess  Polowna  Potkin. 

She  was  born  in  Riga,  Russia,  but  at  an  early  age 
went  with  her  parents,  who  were  exiled  for  political 
reasons  to  Paris.  It  was  at  Elsas,  and  at  the  age  of 
eleven  years,  that  she  took  her  first  music  lesson 
from  Brant,  the  nephew  of  the  celebrated  Carl  Maria 
von  Weber,  and  received  instruction  also  in  French 
literature  from  Mas.se,  the  well  known  author.  De- 
voted enthusiastically  to  the  study  of  art,  Mile  de 
Katow  was  able  in  March,  1860,  to  make  her  first 
appearance  before  an  audience  in  the  Hotel-de-Ville, 
Paris,  for  Socie'ie'  des  Beaux-Arts.  After  the  con- 
cert, at  which  she  was  the  principal  attraction,  and 
where  her  success  was  marked,  she  was  honored  with 
a  diploma  of  membership,  signed  by  all  the  members 
of  the  society.  Her  services  on  this  occasion  were 
gratuitous,  the  '■oncert  being  for  the  benefit  of  the 
poor.  Nevertheless,  she  was  rewarded  with  a  band- 
some  present — a  violoncello  and  bow  inlaid  with 
precious  stones.  Encouraged  by  the  favor  which 
she  had  thus  obtained,  she  subsequently  gave  a  grand 
concert  at  the  Salle  Herz,  assisted  by  several  of  the 
musical  celebrities  of  Paris. 

Mile,  de  Katow,  at  an  earlier  period  had  played  at 
the  Exposition  in  Brussels.  Af^ter  her  performance 
ihe  Ducde  Brabant  presented  her  with  a  magnificent 
diamond  brooch,  as  a  token  of  his  esteem  ;  and  Ser- 
vais,  the  great  master  of  the  violoncello,  was  so  sur- 
prised at  her  genius  and  technical  ability  that  he  at 
once  offered  her  his  professional  assistance.  Ever 
desirous  of  an  opportunity  of  improving  herself,  she 
entered  the  Conservatoire,  and  for  two  years  devoted 
herself  exclusively  to  study.  At  the  end  of  the 
second  year  she  received  the  first  prize,  although 
amongst  her  competitors  were  pupils  who  had  been 
already  five  years  in  the  establishment.  The  piece 
performed  at  the  Distribution  wns  "Le  D&ir,"  by 
Servais,  and  on  the  occasion  the  Duchess  of  Bra- 
bant, who  had  taken  much  interest  in  the  young 
artist,  decorated  her  with  the  Golden  Medal  of 
King  Leopold,  and  placed,  on  her  brow  a  crown  of 
laurel.  It  was  during  her  stay  in  the  Belgian  capital 
that  she  became  acquainted  with  Victor  Hugo,  who 
was  then  engaged  in  writing  "Les  Miserables" — or 
that  portion  at  lea=t  which  describes  so  wonderfully 
the  great  days  of  Waterloo.  He  would  frequently 
request  Mile,  de  Katow  to  play  for  him,  and  would 
even  indicate  the  mood  to  which  bis  literary  Labors 
required  to  be  attuned.  In  recompense  for  her  kind- 
ness the  distinguished  author,  on  leaving  for  his 
island  home,  presented  her  the  first  copy  of  his  im- 
mortal work,  with  these  words  inscribed  on  the  first 
leaf  ;— 

"Hommage  au  beau  et  charmant  talent   de  Mile, 
Helene  Katow. — Un  admirateur  enthousiastique, 
"Victor  Hugo." 

From  the  period  we  have  indicated  to  tlie  present 
time  Mile,  de  Katow  has  performed  alpiost  incessant- 
ly in  public,  and  with  unvarying  success.  ~  At  Ber- 
lin, after  a  brilliant  series  of  concerts  she  had  the 
honor  to  be  appointed  virtuoso  to  King  Frederick 
William.  She  was  also  made  honorary  member  of 
several  Philharmonic  societies — associations  that 
are  not  prodigal  of  their  favors. 
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Vocal,  with  Piano  Accompaniment. 

Der  Deutschman's  Philosophy.  Yohn  Schmidt.  30 
One  of  the  funniest  of  funny  songa.  We  may  not 
like  honest  Yohn's  philosophy,  but  lye  cannot  help 
being  amused  at  it.  Singera  should  be  careful  to  ob- 
perve  tne  direction  as  to  the  tempo,  '^Let  tim  go  pred- 
dy  vast  t  " 

The  Orphan's  Prayer.       O   speak   g-entlj  to  me 
now.  H.  W.  LiUher.  30 

A  plaintive  song  with  chorus.    Melo^Jious  and  easy. 
What  joy  thus  to  know.       (Tua  grazia,  O  Dio.) 
**La  Forza  de  Destino,"  by  Verdi.  30 

Verdi's  new  opera  has  been  given  in  New  York,  and 
will,  probably,  be  heard,  ere   long,  in   our  principal 
cities  and  towDB.      The  above  is  one  of  the    favorite 
songs. 
Father  of  all,  whose  circling  arm.  T.  Bissell.  30 

An  excellent  hymn,  by  J.  S.  Adams,  with  appropri- 
ate music. 
0  fly  to  her  I  love.  F.  AhU  30 

Many  persons  have  an  idea  that  German  songs  are 
of  a  dark,  mysterious  character,  pleasing  only  to  those 
who  like  music  minor,  sad.  and  bordering  on  the  dis- 
cordant. This  is  true  but  to  a  limited  extent.  Most 
of  the  best  songs  are  bright  and  cheerful,  and  as  adapt- 
ed to  the  popular  ear  as  others.  The  above  song  is 
sweet  and  melodious. 
Our  Grandfather's  days.  Tony  Pastor.  30 

Tony  here  carries  out  his  pastor-al  character  by 
admonishing  ns  of  the  degeneracy  of  the  present  days 
as  compared  with  old  times.  That  is  not  so,  but  the 
discourse  is  just  as  funny  for  not  being  true.  Very 
pretty  tune. 

Instrumental. 

Parting.     (Scheiden  Waltzer.)       E.  Weissenhom.  60 
One  of  the  prettiest  sets  of  waltzes   that   has    been 
published.      The  music  is  at  once  elegant  and  bril- 
liant.    Of  moderate  difficulty. 

The  Wanderer.     By  Schubert.      Transcribed  bj 

B.  Richards.  40 
This  is  one  of  the  best  of   "Songs  without  words  " 
and.  for  merit,  ia  above  the  average  of  Kiehards'  usu- 
ally excellent  transcriptions. 
La  Chateleine.     Valse  de  Salon.         E.  Ketterer.  75 
A  piece  of  medium  difficulty,  and  excellent,  both 
for  practice  and  performance.     • 
Union  League  March.  A.  Birgjield.  30 

New  Year's  Grand  March.  R.  L.  Sal&m.  30 

Two  pretty  pieces  by  good  composers. 

Books. 

Merry  Chimes;  A  new  Juvenile  Music  Book, 
containing  Elementary  Instructions,  Attractive 
Exercises,  and  several  hundred  popular  songs. 
By  L.  0.  Emerson,  Author  of  the  "  Golden 
AYreath,"  "Harp  of  Judah,"  &c.  50 

Those  who  glance  at  the  crowded  index  page  of  this 
book,  will  agree  that  there  is  no  stinting  in  the  num- 
ber of  songs.  A  large  proportion  of  them  are  new, 
and  there  is  an  attractive  character  of  brightness  in 
the  words  and  melodies.  The  reputation  of  the  "-Gol- 
den ^yreath"  will  probably  secure  to  its  successor  an 
extensive  sale,  but  it  is  believed  that  the  merits  of  the 
new  work  are  sufficient  to  render  it  an  equal  favorite 
■with  the  other. 


Music  by  Mail. — Music  is  sent  by  mail,  the  expense  being 
two  cents  for  every  four  ounces,  or  fraction  thereof,  Persons 
at  a  distance  will  find  the  conveyance  a  saving  of  time  and 
expense  ia  obtaining  supplies.  Books  can  also  be  sent  at 
double  these  rates. 


BOSTON,    SATURDAY,    APRIL    1,   18  6  5. 


New  Collection  of  Four-Part  Songs. 

K  'o  T  n  w  « 

A  COLLECTION  OF  FOUR-PART  SOITGS  ; 

FOR    MALE    VOICES, 

Mainly  to  be  suns  without  Apcouipjiuiment, 

IN      FIVE      BOOKS, 

COMPRISING 

Separate  Vooal  Parts  and  Piano  Score, 

COMl/LED    nv 

The  Selections  in  this  worlt  are  mostly  from  tlie  German,  and 
embrace  the  finest  of  well-known  gems,  together  with  a  large 
number  of  now  and  beautiful  pieces  not  previously  translated, 
and  familiar  in  this  country  only  to  German  Musical  Societies, 
as  will  be  seen  by  the  following 

TABLE    OI?    CONTESTS. 

ARTnXERTST'.S  OATH C.  P.  Adam 

BANISH  Oil !  MAIDEN Lorenz 

PEWARE Girsehner 

BRIGHT  SWORD  OP   LIBERTY Weber 

CHAMPAGNE  SONG 

CHAPRfj - Kreutzer 

CHERRFUrJ  WANDERER Mendelssohn 

CHORUS  OF  PILGRIMS "TannhSuser" 

CHOKUS  OP  PRIESTS "Magic  Flute" 

DAY  SLOWLY  DECLINING Weber 

ECCE  QDAM  BONUM 

EVRNING  SONG Dank 

FAIR  AND  NOBLE  LADY '  CompteOry" 

FAREWELL  TO  THE  FOREST Mendelssohn 

G  ADDEAMUS 

GONDOLA  SONG Gade 

GOOD  NIGHT Abt 

GOOD   NIGHT Girsehner 

HARK  ABOVE  US Kreutzer 

HE  WHO  IS  UPRIGHT Flemming 

HOW  CAN  I  LEVVB  THEE Cramer 

HUNTSMEN'S  FAREWELL Mendelssohn 

IMAGE  OP  THE  ROSE Reichardt 

INTEGER  TIT^ Flemming 

I  KNOW  A  MAIDEN  FAIR  TO  SEE Girsehner 

IT  IS  THE  LORD'S  OWN  DAY Kreutzer 

LONGING  FOR  HOME Claudius 

LOVELY  NIGHT Chwatal 

MARCH. V.  E   Becker 

MAIDEN'S  LAMENT Schaffer 

MILLER'S  DAUGHTER HArtel 

MILLER'S  SONG Zollner 

MUST  I  THEN  PART  FROM  THEE Otto 

NIGHT  SONG Abt 

NOW  THE  SUN  II  AS  MOUNTED  HIGH Robin  Hood" 

O  WERT  THOU  IN  THE  CAULD  BLAST KUcken 

OFT  WHEN  NIGHT ^ De  Call 

PARTING Otto 

PARTING  D  A.Y Abt 

PRAISE  OP  THE  SOLDIER Boieldieu 

PRAISE  OP  SONG ,Mourer 

PRAYER  BEFORE  BATTLE Weber 

RHINE  WINK  SONG Zollner 

RHINE  (THE) KUcken 

RUINED  CHAPEL Becker 

SABBATH  DAY Kreutzer 

SERENADE ( Eisenhofcr 

SERENADE Kreutzer 

SERENADE Marschner 

SERENADE .  Mendelssohn 

SERENADE J- L.  Hatton 

SILENT    NIGHT Wchor 

SLEEP  GENTLE  LADY Bishop 

TOAST Ziill  ner 

TWO  ROSES Werner 

VOYAGE  (The) Mendelssohn 

WANDERER'S  NIOHT  SONG '. Lcnz 

WANDERER'S  RETURN Abt 

WANDERER  (THE) Fischer 

WALTZ Vogel 

WHAT  BEAMS  SO  BRIGHT Kreutzer 

WHERE  WOULD  I  BE  Zollner 

WHOM  WE  LOVE  MOST C.F.Adam 

■WIND  (THE) Otto 

YOUNG  MUSICIANS Kiicken 

Each  Part  of  "Arion''  is  handsomely  bound  In  cloth,  cm- 
bosaed  and  lettered.  * 

PRICE. 
Complete,— Five  Volumes,  84.00 

Vocal  Partg,~Four  Volumca,  S.OO 

A  Siiisle  Vocal  Part,— One  Vol.       1.00 
Piano  Score,  1.50 

A  complete  set,  or  any  number  of  parts,  will  be  mailed  post- 
paid to  any  address,  on  receipt  of  the  price. 
Publislied  by  OLIVEB  DITSOBT  &  CO. 

For  Thorough  Instruction  in  Vocal  Music. 

Use  Bassini's  Art  of  Singing:  an  Analytical  and  Practi- 
cal System  fur  the  Cultivation  of  the  Voice.  This  work  is 
prepared  on  a  rigidly  scientific  basis,  and  uniyersally  admit- 
ied  to  be  the  most  desirable  work  for  teachers  and  scholars. 
Price,  for  Soprano  Voice,  Complete,  S4.00.  Abridged.  9f3.00. 
For  Tenor  Voice,  4  00  Mailed  post-paid.  Oliver  Ditson 
&  Co.,  Publishers,  277  Washington  St. 

MM  BOOK  OF  CHORUSES. 

THE  CHOKTJS  "WREATH ;  A  collection  of  SACRED 
and  SKOULaR  Choru.se^  from  Oratorios,  Operas  iinij  I'opuhir 
GleeanaChorus  Hooks;  dcHignerl  JiHiiStanrJarfl  Kook  for  Oliuirs, 
Musicftl  Societies,  OuuvBntiuufl  lunl  Schuol.-).  Jind  cootmninj;  all 
of  the  most  de.Mnible  Pi.ce.y  for  I'rivat*?  I'nicticf  imd  I'uljlic 
P«l-fornmnce.  Ivol.  I'i  mn  ,  pp,  2;j2.  lioards,  I'lit-e  ,'lEl,r,0.  On 
receipt  of  which  copies  will  be  mailed,  past-paid.  Oliver 
Ditson  &  Co.,  Pubil^bers,  277  Waabington  Street. 


mSTETJCTION  m  VOCAL  MUSIC. 


lassmis 


AWALTTICAL,  PHYSIOLOGICAL  AND 

PRACTICAL    SYSTEM    FOR    THE 

OULTIVjfLTlOSa"    or    THE    -VOICE- 
BY    CAR  LO     BASS  I  N  I. 

EDITED   BY   R.    ST0RU3   WUilS. 

This  work  Ir  one  of  the  greatest  excellence  fw  a  System  of 
thorough  aad  Scientific  Instruction  in  the  art  of  Vocalization. 
To  pay  thattis  a  book  of  this  kind  it  has  no  superior,  would 
award  to  it  but  partial  justice,  since  the  best  judfies  of  the 
merits  of  such  works  readily  admit  that  it  has  no  equal.  i^To 
better  testimony  in  support  of  thia  statement  can  be  desired 
than  the  book  itself,  but  as  tho-^e  who  have  not  access  to  it  may 
wish  to  know  the  views  of  those  who  have  examined  it,  the 
subjoined,  few  of  many,  expressions  of  opiaiona  are  submitted 
to  their  consideration. 

In  the  fir.<!t  ninf.t«en  pages  of  this  method  is  embodied  more 
sound  sense  on  the  nature  and  capabilities  of  the  human  voice 
than  can  be  found  in  half-a-dozen  similar  works  by  European 
masters.  Those  masters  may  have  been  good  musicians  and 
apt  teachers,  but  they  have  failed,  as  a  rule,  to  state  the  result 
of  their  studies,  iu  toinguage  which  the  ordinary  reader  may 
understand.  And  s^it  came  to  be  received,  that  their  meth- 
ods and  the  teachers  using  them  must  effect  the  development 
of  the  voice  by  processes  intuitive  and  imitative,  rather  than 
by  a  combination  of  these  with  clear  appeals  to  the  intellect. 
So  satisfactory  is  Mr.  Bassini's  work  in  both  of  these  respecta- 
that  we  do  not  hesitate  to  recommend  it  to  teachers  and  vocal, 
ists  of  every  grade  of  experience.  The  more  advanced  trill  find 
in  it  a  confirmation  of  their  best  views  of  the  subject,  >vhile 
newer  laborers  will  discover  the  very  information  which  they 
most  need,  and  about  which  the  vast  mass  of  singers  are  most 
in  donbt.  What  can  be  more  necessary,  for  example,  to  both 
teacher  and  pupil,  than  the  very  names  and  location  of  the 
vocal  organs,  and  in  what  positions  and  states  of  the  body  they 
can  be  most  favorably  used?  How  proceed  to  pi-actise  effec- 
tively without  intimately  knowing  the  exact  registers  and  scope 
of  voices?  How  produce  that  subtle  and  truly  electric  effect 
upon  an  audience  which  only  a  nice  appreciation  of  the  clear 
and  sombre  tivibres  will  secure?  What  can  be  more  simple 
than  Bassini's  mode  of  combining  the  registers?  and  yet  what 
thick  darkness  generally  prevails  upon  this  most  necessary 
point.  We  welcome  this  as  the  most  valuable  work  of  its  kind 
yet  contributed  to  ''the  advancement  of  American  vocal  art  iu 
its  higher  walks. — Musical  World,  New  York. 

Carlo  Bassini  is  well  known  to  the  musical  public  as  the  lead- 
ing teacher  of  vocal  music  in  New  York,  and  when  it  was 
known  that  he  intended  publishing  a  work  upon  singing-,  it 
was  expected  that  his  production  woifld  be  the  best  upon  the 
subject  yet  given  to  the  world:  So  far  as  we  have  learned  it 
has  not  disappointed  this  expectation.  Admirably  cle  .r  and 
concise,  It  immediately  wins  attention.  A  pupil  of  Zmgarelli 
and  Crescentini,  he  says  he  has  applied  himself  to  the  system 
of  Garcia,  to  which  he  adds  several  years'  experience  as  a  teach- 
er as  credentials  in  attempting  a  work  upon  the  voice.  The 
work  must  commend  itself  to  teachers  as  a  most  efficient  aid, 
and  for  those  who  have  not  the  benefit  of  instruction,  we  be- 
lieve there  is  no  book  as  suitable;  there  can  certainly  be  none 
better. — Palladium^  Worcester. 

A  thorough  and  elaborate  treatise  on  a  subjpct  by  no  means 
merely,  or  even  mainly,  of  importJtnce  to  professional  singers. 
Tf  .such  a  manual  could  be  introduced  into  our  Theological 
Seminaries,  and  their  pifpils  could  be  put  through  a  thorough 
course  of  vocal  training,  such  as  is  contemplated  here,  the 
pre-aching  of  the  Gospel  would  forthwith  assume  a  more  natu- 
ral, melodious  and  persuasive  aspect.  This  work  i.^  constructed 
on  a  rigidly  scientific  basis,  considering  the  mechanism  of  the 
vocal  organs,  the  different  qualities  of  voice,  the  just  methods 
of  articulation,  the  true  process  of  culture,  &c.,  &c.,  with  a 
connected  series  of  exercises  advancing  from  the  simplest  metli- 
ods  of  uniting  the  chest  and  medium  registers,  to  the  most 
difficult  trills,  "&c.  The  suggestions  on  the  hygiene  of  the  voice 
are  very  important  to  clergymen  as  well  as  singers. 

Congregationalist,  Boston. 

Prices  of  Bassini's  Metliod. 

Complete $4  no 

Abrid-ed $3  00 

BASSINI'S  METHOD  FOR  TENOR  VOICE,, 

CompnsiUii  all  the  excellent  leatures  of  the  above  ilethod  fui 

Soprano.     Piice  $4  00. 

Copies  will  be  sent  by  mail,  post-paid,  on  receipt  of  the  pi-ice. 

Published  by  Oliver  Ditson  &  Co.,  Boston, 


"DROFESSOR  C.  MUST,  Pupil  of  the  Koyal 
-■-  Academy  of  Music  in  Milan,  will  continue  to  give 
iastructioQ  on  the  Piano.  Apply  at  5  Boylston  Placo,  or  at 
Dillon's  Music  Store.  3t     ■ 


PIANO  STUDIES. 

Op.  50.  The  First  Studies.                            $1.25 

"  128.  New  School  iu  Velocity.  Bock  1.   1.75 

"    "  Ifew  School  in  Velocity.  Book  2.     1.75 

"  112.  Special  Studies.    Book  1.                 1.50 

"  "  Special  Studies,  Book  2.  1.50 
Published  by  Oliver  Ditson  &  Co.,  277  Washington 

Street 


Smith,  Nixon  &  Ditson's 

S.  W.  Cor.  Clark  and  Washington  Streets, 

(COUltT   HOUSE   SQUARE,) 

CHICAGO,    ILLINOIS, 

Will  be  reuay  foroccupuncy  about  September  16th,  1864. 
In  offering  to  the  public  a  new 

Concert  and  LecUire  Room, 

we  do  so  in  full  oonfldcnce  that  it  ftill  be  the  finest  in  all 
respects  in  the  North  West. 

ITS     SITUATION 

is  the  best  and  most  central  in  the  city. 
FOE,  CONVEHIEBTCB  AETD  SAFETY 
it  cannot  be  surpassed.  Strictly  a  ground  floor  room  ;  with 
a  main  entrance  20  feet. wide,  and  exits  to  three  different 
streets,  with  all  cToors  of  exit  cither  sliding  or  opening  out- 
wardly; with  a  rising  floor,  making  all  seats  equally  eligible, 
the  seats  being  roomy  cane-seat  arm-chairs  ;  and  with  fine 
dressing-rooms  on  a  level  with  the  stage,  we  think  both  audi- 
ence and  performers  will  find  their  comfort  and  safety  fully 
secured. 


VENTILATION 

will,  we  think,  prove  entirely  satisfactory.  The  stage  being 
set  in  a  semi-elliptical  alcove;  all  the  corners  of  the  room, 
both  at  the  ceiling  and  other  points,  being  finished  in  curves  '; 
with  no  breaks  in  the  walls,  all  openings  both  for  light  and 
ventilation  being  cither  in  the  ceiling  or  near  the  floor,  and 
every  means  to  secure  free  circulation  of  air  being  adopted 
that  has  been  suggested  to  us  by  our  experience  in  the  differ- 
ent HALLS  built  by  us  in  Cincinnati,  will,  we  trust, 
secure  success  In  these  Important  particulars. 

Being  strictly 

AN    AUBIEWCE-5ROOM, 

from  which  the  seats  will  never  be  removed,  while  but  little 
of  the  floor  is  level,  it  will  not  be  suited  to  balls,  fairs,  or 
other  amusements  of  that  nature;  but  will  be  rented  for  ' 

CONCERTS,    LECTURES, 

And  all  respectable 

EMTEMTAIWMEJVTS 


seated  audiences. 


For  Further  particulars  apply  to 

OLIVER  DITSOI  &  Co.,  Boston, 
STEL\WAY  &   mm,  ]\'ew  York. 

Or  Address 

SMITH  &  HIXOH, 

Chicago,  Illinois. 

JOMM  CMUKCM,  Jr., 


Mm$w  FuMmmi 

Wholesale  and  Retail,  ..j 

AMERICAN  AND  FOREIGN  SHEET  il^USIC 
AND  MUSIC  BOOKS, 

And  every  variety  of  Musical  Instruments  and 

Merchandise. 
No.  66  "West  Fourth  Street,  Cincinnati. 

Special  Attektion  paid  to  the  prompt  answering  of  orders 
from  SrairNARiES,  Dealers  and  Teachehs.  A  new  and  Com- 
plete Catalogue  furnished  on  application  The  publications  of 
all  Music  Houses  in  the  United  States  furnished  at  the  lowest 
prices. 
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JOHTT    E.    GOULD. 
MUSIC  j4ND   PIAIVO  FOaXE  DEALER, 

632  CHESTNUT  STREET,  PHILADELPHIA. 
MUSI(J°BOOkV°'"''''''''  '"'''^'''™™'  "f  SHEET  MUSIC  AND 
As  agent  for  the  extensive  catalogue  of  Mes.srs.  Oliver 
Ditson  &  to.,  he  possesses  unusual  facilities  for  supplying 
leachers  and  Dealers  at  a  dls  tance,  as  well  as  those  residing  in 
the  city,  who  by  ordering  of  him  will  save  the  extra  time  and 
freight  of  sending  to  New  York  or  Boston.  603 


J^    SOHUBEBTH    &,    CO.    Publishers   and   Dealers 
in  Eoreigu  and  American  Music,  St.  Nicho- 
las Hotel  Building,  pring  Street    near  the  corner  of 
Broadway,  New  Yokk.  357 


DWIGHT'S    JOURNAL    OF    MUSIC. 


NEW    COMIC    SONGS. 

I'VE  struck:  ILE.  with  a  wonderfully  funny 
vignette  showiog  ho^v  it  wns  done.  Frank  Wilder.  30 

JOIiLT  OLD  PEDAGOGUE.  E.  Bruce.  30 

"  -Twas  ajollv  old  pedagogue  long  ago. 
Tall  and  slender  and  shallow  and  dry, 
Hip  form  was  bent  and  his  gait  was  stow, 
Hi-s  long  thin  hair  was  white  as  snow, 
But  a  wonderful  twinkle  shone  in  his  eye  " 
TONY  PASTOR'S  MEDLEY.      Adapted  to  the 
melody  of  "The  Cottage  by  the  Sea."  30 

OUR  GRANDFATHER'S  DAYS.  Tony  Pastor.  30 
POMPEY  JONES.    Song  and  Dance.        F.  Wilder.  30 
-  LUDDY  PUDDY.     Cracksman's  Song  in  "Rosedale." 
*'  I  seed  three  p'leecemen  hin  the  Strand, 
Luddy,  fuddy,  0  I  poor  luddy  heigho." 
DER      DEUTSGHMAN'S      PHILOSOPHY. 
Words  by  Johannes  Franz  Von  P.  Krouples.  John  Schmidt.  30 
*'  I've  a  tollar  vot  I  epend. 
But  I've  nothing  for  to  lend, 

For  I  never'borrows  noting,  don't  you  pee,  John  Schmidt.'' 
I'D  CHOOSE  TO  BE  A  B  AB  Y.  Fred  Buckley.  30 
When  the  ladies  [heaven  bless  them  !] 
They'd  kiss  me  and  they'd  vow 
That  they  could  almost  eat  me, 
Why  don't  they  do  it  nowl 
The  above   Pent   by  mail,  post-paid.      Oliver  Ditson  & 
Co.,  Publishers,  277  Washington  Street,  Boston. 

OPERATIC^  SELECTIONS, 

A    SERIES    OF 

Concerted  Pieces  and  Choruses, 

Choral   Societies,   Schools,  Etc. 

NORMA,    Chorus  of  Druids  (Deir  Aura).  Men's  Voices,  25 

**  Norma  Cometh  ( Vieni  No;:ma} 25 

"  War  Chorus  (Guerra  !  Guerra  I  ) 25 

SOIflffAMBULA.    Phantom  Chorus  (A  fosco  cielo). .  30 
**  Not  in   thought  (D'un  pensipro).  30 

■*  With  the  PunPhelterinK  Canopy 

(Qui  laSelva) 25 

LUCilEZIA.    Listen,  Music  inviteth  (Senza,  la  danzi).  25 

"'  Madam  I  am  Orsini  (Mafflo,  Orsini) 25 

•'  Chorus  of  Sbirri,  Men's  Voices 25 

TRAVIATA.    Drinking  Chorus  (Libiamo) 25 

**  Gipsy  Chorus  (Noi  siamoZingarelie) 25 

•*  Matador  Chorus  (Di  Madride) 

Men's  voices  .         ....         25 

•*  Bacchanalian  Chorus  (Largo  al  quadru- 

pede) 25 

EE.M'Airi.     Ail  welcome  the  Bowl  (Evviva  !  )  Men's 

voices 25 

••  Exultation  (Exuttiamo) 25 

**  0  Charlemagne  (Osoramo  Carlo) 30 

MARTHA.     Why  those  gloomy  clouds  (Tu  piu  vaga). 

Female  voices 25 

"  Market    Chorus  (Accorrete,  giovinettel).. .  25 

'"  Nancv  fee  them  eye  us  (Nancy,  guarda), 

Quartet 25 

*'  This  is  vour  future  dwelling  (Slam  giunte). 

Quartet 25 

'*  Spinning  Quartet 25 

**  Huntresses' Chorus,  Female  voices. ..... .  25 

TROVATORE.    Anvil  Chorus  (Vedi !  le  fosche  not- 

turne) 25 

"  Now  let  the  trumpet(Squilli  echeggil 

Men's  voices 25 

*  *  Miserere 30 

LTJCIA.    Search  ye  well  (Percorrete  le  spiagge).  Men's 

voices 25 

"  Bridal  Chorus  (Per  teimmensogiuhilo).  ..^..  25 

**  Instant  Venireance  (Chi  mi  frenal,  Sestetiino. .  25 

**  Ah.  happy  day  (D' immense  giubilo) 25 

■'  This  unhappy,  fatal  marriafie  (Fur  le  nozze). .  25 

A  liberal  discount  made  to  Sociftiea  when  quantities 
are  purchased. 

Published  by  Oliver  Ditson  &  Co., 

277  Washiiigtou  Street. 

Instruction    Books    and    Music 
FOR  THE  CABINET  ORGAN,  MELODEON, 

ANll 

Instruments  of  a  Similar  Class. 

Zandel's  Melodeou  Instructor.  Containing  tlio 
ElBmentsof  Mnsi,.,  Progressive  Finger  Exercises,  and  it  large 
colleetion  of  lllioir.n  Miisin.,  $2  rtt). 

New  Method  fortheMel  odeon.  Containing  in  ad- 
dition to  Wessons  ami  Kxercise^,  a  coUetion  of  Ponular  Songs, 
I'aalm  and  llvmn  Tones,  $1  50. 

CMrhart's  Melodeon.  Elementary  and  Progressive 
Studies.  Willi  Choiee  V.  cal  and  Tnstrnmeotal  Musie.  $1,60. 

American  School  for  the  Melodeon,  $1 .50. 

Model  Melodeon  Instructor,  $1  .W. 

Winner's  Perfect  Guide  for  the  Melodeon. 
Designed  as  a  Self-Tnstrnctor.  witli  Choice  Music,  7,o. 

Melodeon  without  a  Master.    Dv  E.  L  White,   76. 

Woodbury's  Melodeon  Instructor,  75. 

Green  and  White's  Melodeou  Instructor,  75. 

Howe's  Seraphiue  and  Melodeon  Instructor. 
60. 

The  Seraphine.  A  collection  of  Music  for  the  Melo- 
deou, Seraphiue  and  Reed  Organ. 

Sent  post-paid,  on  receipt  of  price.  Oliver  DitsOU  & 
Co.,  Publishers,  277  Washington  Street,  Boston. 


NEW  MUSIC —"CnARLBSTON  IS  OURS,"  a  soul- 
stirring  .song  with  chorus,  sung  with  immense  applause 
by  Mrs.  Mietzlle  and  the  Amateur  Musical  Society  of  North 
Granville  Ladies'  Seminarv,  at  the  celebration  of  Washington's 
birthday.  Dedicated  to  Sherman's  heroic  army;  music  by 
Prof,  Meitzke:  price  30  cents.  "A  HOME  ON  TUB  IMOUN- 
TAIN,"  a  spirited  B.iU.ad,  by  Mrs.  E.  A.  Parkhur.st.  This 
isooeof  the  best  productions  of  this  eminent  composer;  price 
85  cents,  mailed  free.  HORACE  WATERS,  Publisher,  481 
Broadway,  New  York.  626 


New  aad  Popular  Songs  of  the  War. 

PABTIUG    KISS    AT    THE    DOOK,    or   The 

Dving  .Soldier's  Last  Thought  By  W.  O,  Fiske,  30  cts.  UP 
WITH  THE  FLAG  OF  THE  STARS  AND 
THE  STRIPES.  T,  II,  Howe,  30,  WHEET  YOU 
AWD  I  WERE  SOLDIER  BOYS.  .lames  G 
chrk.  30  THE  SOLDIER  LAY  ON  THE 
TENTED  I'lELD.  (.Soldier's  Pream).  H  S.  Thomp- 
son. .30.  THE  STRIPES  AND  THE  STARS. 
Hutchinson  Family.  30.  UNION  AND  LIBEliTY 
FOREVER.  W.  0.  Perkins,  .30.  MOTHER,  WHEN 
THE  WAB  IS  OVER.  .1.  W.  Turner,  30-  ON 
GUARD  TO-NIGHT.  W,  O,  Fiske.  .30  BEAR 
THIS  GENTLY  TO  MY  MOTHER.  .1.  W. 
Turner,  30-  BABY  SLEEP,  SHADOAVS  CREEP. 
(CradleSongof  the  Soldier's  Wife),  T,  T,  Barker.  30.  MY 
HEART  IS  WITH  THE  NORTH.  .1.  w.  Turner, 
30,  THE  SOLDIER  TO  HIS  MOTHER.  n. 
Covert.  30.  THE  UNION  SOLDIEE'S  BATTLE 
SONG.  R.  Culver.  30.  THE  SOLDIER'S  RE- 
OUEST,  or.  Let  me  Die  in  Peace.  .1.  W  Turner,  30  THE 
WAR  WILL  SOON  BE  OVER,  and  WHEN 
THEY  COME  MARCHING  HOME.  Two  new 
Souits  by  the  Author  of  ■■  Tenting  on  the  Old  (!amo  Ground." 
e.ich  30  GOD  GR  fl-N  T  OUR  S  OLDIER'  S  S  APE 
RETURN.  0.  E  Dodge.  30  The abov^iew  and  popular 
Sheet  Mu.sicwith  Pianoforte  Aecompaniraent.  will  he  sent  post- 
paid, on  receipt  of  price.  Oliver  Ditsou  &  Co.,  Pub- 
lishers, 277  Washington  Street,  Boston, 


ELI,  AN   ORATORIO. 

First  performed  at  the  Musical  Festival,  Birmingham.  Eng. 
in  1855.  The  Words  selected  and  written  by  Wm.  Bartholo- 
mew. The  Music  composed  by  Michael  CosTA.  Afineedition 
of  this  standard  work,  uniform  with  Ditson  &  Co'.s  popular 
editions  of '-The  Messiah"  and  '^The  Creation."  has  just  been 
published  Price.  In  cloth  SS2,.'i0  ;  boards  »2. 00;  paper 
$1  75  Mailed,  post-paid,  on  receipt  of  price.  Oliver 
Ditson  &  Co.,  Publishers,  277  Washington  St.,  Boston. 


MR.  DAUM  begs  to  announce  to  his  friends,  that  he  h.a; 
so  far  recovered   from  his   recent  illness,  as  to  re.sunii 
Teaching.     Address  at  34  Chauncy  St.,  or  at  O.  Ditson  &  Co'l! 


Zi .    73  n.  mi  A. 

CULTIVATION    OF    THE    VOICE. 

Address  at  Oliver  Pitson  &  Co's,  or  74  West  Cedar  Street. 


New  Collection  of  Music  for  Schools. 

THE    HAPPY    HOUR, 


SONGS,  DUETS,  TRIOS  AND    CHORUSES, 

For  the  Use  of  Grammer  Schools 

By  J    B.  SHARLAND, 

Teacher  of  Music  in  the  Boston  Public  Schools. 
Price  25  cts.,  on  receipt  of  which  copies  will  be  mailed,  post- 
paid.   Oliver  Ditson  &  Co.,  Publishers,  277  Washington 


Piano  Primers,  Catechisms,  &c. 

Lenhart's  Elements  of  Music,  to  which  are  added 
Burro"wes'  Guide  to  Practice,  and  Czerny's  Cele- 
brated Letters  on  the  Art  of  Playine:  the  Piano, 
CiO  cts.  Bertiui's  SeU'-Teaching  Catechism.  40  cts. 
Burrowes'  Piano  Primer  and  Guide  to  Practice, 
30  cts  Czerny's  Letters  to  ajYoung  Lady.  eOcts, 
Jousse's  Catechism  of  Music,  25  cts.  Oliver's  Text 
Book,  50  cts.  Knorr's  Methodical  Guide  for 
Teachers,  75  cts.  Calcott's  Musical  Grammer,  1.00. 
Ford's  Class  Book  and  Piano  Primer,  40. 

The  above  comprise  the  best  and  most  desirable  books  of  their 
kind  for  both  teachers  and  scholars.  Copies  sent  postpaid,  by 
Oliver  Ditson  &  Co.,  Publisher.s,277  Washington  Street. 


HANDBOOK  OP    MUSICAL    GEMS  ! 

THE    HOME    MELODIST 

Contains  nearly  One  Hundrdd  Favorite  Sonpr.s.  It  ^s  exceed- 
infrly  convenient  in  size,  and  neat  and  attractive  in  stjle. 
This  unique  volume,  bound  in  cloth,  and  comprising  choice 
pieces,  which  in  another  form  costs  twice  as  many  dollars,  will 
be  sent,  postage  free,  on  the  receipt  of  tliif^ty-Jive  cents,  by 
OLIVER  DITSON  &  CO.,  277  Washington  Street. 


THE    COICERTIIO.     " 

A  new  collection  of  nnsurpassed  CHORUSES,  GLEES, 
QUARTKTS,  DUETS  AND  SOLOS,  for  Musical  Societies.  Con- 
ventions, Choirs,  Glee  Clubs,  and  Social  Singini;,  by  V.  C. 
Taylor.  Especial  attention  is  invited  to  pieces  in  the  work, 
like,  "Ilovr  long  wilt  thou  forget."  "The  Morning  Call,"  etc, 
etc, .  which  it  is  believed  thatall  judg-es.  wilt  class  among  the 
finest  compositions  for  Choral  Societies  extant 

Price,  Iffil.OO.       Copies  sent  by  Mail  upon  receipt  of  price. 

Published  by  Oliver  Ditson  &  Co.,  277  V7aahingtoa 
Street,  Doston,  Mass. 


■WINETER'S  PERFECT  GD'IDES, 

CONTAINING 

Easy  Lessons,  Pleasing  Exercises  and  Choice  Music. 
Tor  the  Piute,  75.  Violin.  75.  Guitar,  76.  Piano, 
7.0,  Melodeon,  75.  Aooordeon,  76,  Fife,  75,  Clar- 
ionet, 75,  Flageolet,  75.  Sent  by  mail  postpaid,  on 
receipt  of  price.  Oliver  Ditsou  &  Co.,  Publishers.  277 
Washiugtou  Street,  lio.ston. 


o  ]R  G-.A.  :Nr. 

A  Hew,  Progressive  and  Practical  Method, 

IN     THREE     PAKTS. 

BY    JOHN    ZtTNDEL. 
Organist  and  Director  at  Plymouth  Church,  Brooklyn,  N.  Y. 

PREFACE. 

\*  AlthougTi  the  masterly  works  of  Rink,  Schneider,  Best, 
and  others,  have  been  eagerly  sought  for  and  their  use  materi- 
ally advanced  the  art  of  Organ-playing,  yet  a  want  has  existed 
for  a  course  of  instruction  more  natural  and  perspicuous  in  its 
style,  more  gradual  and  progressive  in  its  method.  A  ■work 
which  should  meet  the  student  after  he  bad  obtained  a  moder- 
ate knowledge  of  the  elements  of  music  and  of  the  key-board 
of  the  Organ,  and  conduct  him  through  the  details  of  ^H^fnng, 
touch,  stops.,  pedid-playitv^,  etc.,  to  a  fnll  and  complete  mastery 
of  the  instrument. 

The  author  of  the  present  work  has  long  recognized  the 
want  of  such  a  system  of  instruction.  His  experience  as  a 
teacher  of  all  classes  of  pupils  from  beginners  to  advanced 
players,  bronght  the  want  prominently  before  him,  and  at 
length  induced  him  to  seek  a  remedy  for  it.  Combining  his 
own  knowledge,  derived  from  many  years  of  practical  familiar- 
ity with  the  Organ  and  Organ  playing,  with  the  varied  material 
presented  by  the  great  masters  above  named,  he  has  sought  to 
produce  a  work,  that,  while  eminently  thorough  in  every 
essential  particular,  should  be  better  suited  to  the  needs  of  the 
earnest,  progressive  and  practical  American  student,  than  any 
other  that  could  be  obtained. 

The  result  ia  here  presented.  In  every  department  of  Oi  gan 
playing — exercises  for  fingering — touch — combinations  of  stops 
— pedal-playing,  and  voluntaries  for  various  occasions,  ample 
material  and  instruction  is  furnished;  difficult  points  made 
clear,  and  every  oljstacle  to  the  progress  of  the  pupil  removed. 

The  Lessons  and  Exercises  for  Pedal-playing  are  unusually 
explicit  and  comprehensive.  The  Voluntaries  are  selected, 
mainly,  from  the  works  of  Rink,  Schneider  and  Best,  and  in- 
clude many  excellent  compositions  of  the  former,  herein  for  the 
firflt  time  published,  received  by  the  author  while  it  was  his 
good  fortune  to  be  a  pupil  of  that  celebrated  Master.  As  a 
whole,  this  work  is,  as  its  title  indicates, 

A  New,  Progressive  and  Practical  Method, 
and  will  be  found  to  be  the  most  comprehensive  and  efficient 
"School"  for  the  Organ  extant. 

PART  I. 
•History  of  the  Organ. — Showing  the  progressive  im- 
provements  of  the  instrument  from  the  earliest  accounts  to 
the  present  time. 

Description  of  the  Organ. —  The  Bellows— Win d- 
Truuk  and  Chests  —  Claviers,  Key-Bands,  or  Manuals  — Draw 
Stops — Pipes-*- Flute  and  Reed  —  Size  and  Compass  of  the- 
Stops  —  Rules  for  a  proper  examination  of  an  Organ  of  Ten 
Sounding  Stops.  Organs  suited  to  Country  and  City 
Churches  and  to  the  different  styles  of  Singing,  —  Organ  Touch 
—  Styles  (Legato and  Staccato.) 

Psalmody  Playing. — General  Remarks  concerning  Ac- 
companiments, and  on  playing  Chords,  Voluntaries  and  Inter- 
ludes, with  Important  directions  for  the  care  of  Organs  and 
Exercises  for  the  acquirement  of  a  correct  Organ  Touch. 

Two-Part  Playing.— Progressive  Exorcises  interspersed 
with  Suitable  Interludes  and  Voluntaries. 

Three-Part  Playing.- Exercises  for  rendering  the  fin- 
gers independent  of  each  other  and  for  "  fingering  by  substi- 
tution," with  Voluntaries  and  Short  Pieces. 

Four-Part  Playing. — Distinction  of  Close  and  Dispers- 
ed Harmony,    Voluntaries.    Preludes  and  Postludios.     Grace' 
Notes  and  Embellishments  illustrated.    Arpeggios. 
PART  II. 

Pedal  Playing, — Remarks  relating  to  the  Pedal^Com- 
pass  of  Pedal  Board — Exercises  for  the  alternate  use  of  the 
Right  and  Left  Foot,  in  passing  the  feet  over  and  under  eac;h 
other,  in  sub.stituting  one  foot  for  the  other,  in  the  alternate 
use  of  the  toes  and  heels  and  in  Sliding  from  one  Key  tO' 
another. 

Mixed  Exercises. — Comprising  Exercises  on  Two  and 
on  Three  Staves,  for  the  left  foot  alone,  for  Octave  playing  and 
for  the  execution  of  the  Pedal  shake. 

Practical   Voluntaries. — Suited  to  various  occasions. 
PART    III. 

Combination  of  Stops.  —List  of  Combinations  that 
may  be  made  on  Organs  of  Various  specified- Sizes. 

Opening  and  Concluding  "Voluntaries. 

Compositions  or  Exhibition  or  Practice.— In  iha 

combination  of  Stops,  for  Concerts  and  Concluding  Pieces. 

Price,  Complete  $4.    Two  parts,  each  f  2.00. 
Published  by  Oliver  Ditson  &  Oo.  .  - .  Boston. 


THE    MOST    POPULAR    BOOK 

PIANOFORTE  "iNSTEUCTION 

rtlCHAIBSOM'S   SEW    lETHOB, 

Havihg  a  regular  .sale  of 

Twenty-five  Thousand  Copres  a  Year. 

It  is  superior  in  excellence  to  all  other  ''Methods,"  and 
THE  BOOK  THAT  EVERY  PUPIL  IfEEDS 
for  the  acquiremeut  of  a  thorough  knowledge  of  Piano- 
forte playing  :  It  is  adapted  to  all  Q-rades  of  Tuition, 
from  the  Rudimental  Studies  of  the  youngest,  to  the  Studies 
and  exercises  of  Advanced  Pupils.  Two  editions  are  pub- 
lished, one  adopting  American,  the  other  Foreign  Fingering. 
When  the  work  is  ordered,  if  no  preference  is  designated,  the 
edition  with  American  Fingering  will  be  sent. 

lC7="Be  sure  that  in  ordering  it  you  are  particular  in  speci- 
fying the  '*New  Method  "  Price  3E3.75.  Mailed,  post-paid  to 
any  address.     Sold  by  all  Music  Dealers. 

OLIVER  DITSON"  &  CO.,  Publishers,  277 
Washington  Street,  Boston. 
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Published  every  other  Saturday, 
BY    OTL,IVER    DITSON    &    OO. 

277  Washington  Street,  Boston,  Mass. 


JOHif     S.    DWIGHT,     EDITOR. 


O*  T  E  RM  S.  —  If  mailed  or  called  for,  .f  2.00.  per  annum 
delivered  by  carrier.  S2.60.    Payraentin  advance. 
Advertisements  will  be  in.'^erted  at  the  following  rates : 
One  in.sertion,  per  line,  15  cents. 
Each  subsequent  insertion,  per  line,  10  cents. 
Cards,  six  lines,  noupareil,  per  annum,  Sl.^i  00. 
do     Sjur  lines,     do  do  $10  00. 


JOHN  S.  SPOONER,  PRINTER, 
Franklin,  Corner  H.^wlby  St.  Entrance  on  HAWtET  St. 


SHertisements. 


TXTANTJED.— By  a  Soprano  SinBer.  a  situation  in    a 
Quartette  Choir  in  Boston  or  vicinity.  Best  of  references 
given.    Address  H.  care  of  Oliver  Ditson  &  Co.,  Boston. 
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THE  ITATIOlfAL  STATUE 

VIRGINIA     DARE. 

By  Louise  Lander. 

OPEN    DAY    AND    EVENING. 

Is  now  on  exhibition  at  Room  No.  7,  Studio  Building,  Tre- 

Diont  Street.    From  9  A.M.  until  7  P.M.     Tickets  25  cents. 

Packagcsof  5  Tickets,  $1.00.  626-7 


QIJEEM    ZE]\OBIA. 

The  announcemenfc   of   the  final    withdrawal  from  Public 
Tiew,  of  this  magnificent  work  by 

HA-iiR-iET  x3:oszvi:e:r, 

upon  the  clo.te  of  its  Exhibition  in  Bc^iton,  has  called  forth, 
earnei^t  expressions  of  regret  and  remonstrance  from  all  parts 
of  the  country;  but  to  the  friends  of  the  artist  and  others, 
lovers  of  art.  who  have  requested  of  u.<i,  itsexhibition  at  Phila- 
delphia, Baltimore,  Chicago,  St  Louis  and  elsewhere,  we 
would  say.  the  decision  is  imperative,  and  admits  of  no  change; 
the  Statue  will  go  to  the  Private  Gallery  of  the  owner  in  New 
York,  as  soonas  thearrangements  artf  completed  for  its  recep- 

Twenty-five  Tlioixsand.  "Visitors 
have  paid  homage  to  the  Queen,  and  to  give  greater  facilities 
to  those  wishing  to  see  the  Marble  within  the  short  time  it 
remains  with  us.  we  will  open  the  Gallery  one  additional 
Eveniogin- the  Week,  untilits  departure. — The  hours  of  Ex- 
hibition will  be,  daily  from  8  A  M.  to  6  P.M.  and  Wednesday 
and  Saturday  EVfiNINQS  until  9oVloPk 
CHILDS  AND  JENK3,  Gallery  of  Art. 


SIXTY  L.ESS01VS 

Foa 

TWO    GrOITAKS; 

For  the  use  of  Beginners. 

BY  J.  KUFFNER. 

Op.   168. 

OLIVER    DITSON   &    CO.,   Publishers,   277 

WasbingtOD  Street. 


BALIi-ROOTI    BOOKJ!^. 

Howe's  Ball  Boom  Hand  Book  containing  300 
Dances,  with  Illuptrations.  Explanations  and  Calls.  50  cts. 
Etiquette  of  the  Ball  Boom,  containing  60  sets  of 
Cotillons.  Fancy  Dances.  &c  ,  witL  full  instructions,  25  cts. 
Ball  Room  Prompter,  containing  Calls  fortbe  Changes 
and  Figures  to  all  the  jirincipal  Dances,  12  cts.  Sentby  mail, 
postpaid,  Oliver  Ditson  &  Co.,  Publishers  277 
Washiugton  Street. 

Music  Books  for  Children. 

Golden  Wreath  (over  200.000  sold)  45.  Nightingale 
New  and  Attractive,  45.  New  York  Normal  Song 
Book,  containing  an  oratorio  founded  on  incidents  of '70. 38. 
Exercise  Song  Book.  Songs  with  exercises  illustrating 
the  trades.  20.  May  J'estival,  an  oratorio  the  most  pleas- 
ing to  children  of  any  ever  published,  and  easily  brought  out, 
15.  The  following  are  the  best  books  for  Sabbath  Schools. 
Golden  Harp,  by  Emerson.  25  ;  Cherub,  by  .lohnson,  25  ; 
Youthful  Voices,  by  Lang,  88  OLIVER  DITSON  & 
CO.,  Publishers,  277  Washington  Street. 


NEW    GLEE    BOOK 


Published  This  Day. 


EXCELSIOR  GLEE  BOOK, 

A  CoUeotion  of  the  best  Glees,  Choruses, 

and  Operatic  Gems  For  Mixed 

Voices 

Being  the  Secular  Portion  of  the  "Chorus  Wreath." 

PRICE    ONE    DOLLAR. 

OLIVER    DITSON  &   CO.,   Publishers,   277 

Washington  Street. 


Now  Ready 

THE 

NEW  JUVENILE  MUSIC  BOOK. 

By   the   Author   of    the    "  Golden    'Wreath," 
*'  Harp  of  Judah,"  &o. 

■Ellf  ~iHESs 

CONTAINING 

ELEMENTARY  INSTRUCTIONS, 

ATTRACTIVE    EXERCISES, 

Several  Hundred  Popular  Songs, 

THIS  NEVJ"  BOOK,  will  be  found 

SUPERIOR  TO  ALL  SIMILAR  WORKS, 

in  many  points  essential  to  its  Success  as  a  po^jular  Instruction 
Book  in  Vocal  Music  and  Collection  of  Melodies  for  the  Young. 
The  Elementary  Department  contains 

Just  those  Peculiar  Elements, 

THAT 

Attract  &  E.etain  the  Attention  of  Children. 

The  Songa  are  not  old  and  time-worn— sung  through  a 
dozen  books — but, 

NEW    AND    SPARKLING, 
ADAPTED  TO  ALL  OCCASIONS, 

AND 

ALIVE  WITH  THE  SPIRIT  OF  THE  TIMES. 

A  large  number  of  these  have  been  written  expressly  for 
this  work. 

The  Melodies  are  equally  good,  fresh  and  attractive,  and, 
though  comprising  a  few  which  though  old  will  on  account  of 
their  popularity  be  looked  for  in  a  bookof  the  kind,  include, 
also,  very  many 

Compositions  never  Before  Published 

AND 

M"ot  to  be  Found  in  any  other  Book. 

All  who  have  examined  the  proofs  of  the  ''Merry  Chimes,'' 
agree  in  awarding  to  it  unequalified  praise,  and  predict  for  it 

A    SUCCESS 

Beyond  that   of    any   Similar  Publication. 

Price,  60  cents  a  copy— $5.00  a  Dozen. 
Specimen  Pages  containing  several  choice  pieces  will  bo 


sent  immediately  to  any  ( 


1  application. 


Oliver  Ditson  &  Co.,  Fiiblisliers, 


277  Woshington  Street. 


^m  §Xxm  Ux  g^jrnl 


VOCAL. 

0  fly  to  her  I  love.     Song Aht.  30 

In  patient  love.     Serenade W.  Davenport.  30 

We'll  soon  be  marching  home /.  Harrison.  30 

1  heard  a  wee  bird  singing.     Sonf;.  ..-G.  Linlei/.   30 
Lay  him  low.  Dirge  for  a  soldier. .  O.  C.  Stearns.  30 

Banting.     Comic  song Howard  Paul.  30 

Betty  Sands  ;  a  sequel  to  "Johnny  Sands." 30 

Home  and  friends.     Song Abt.  30 

You'll  not  be  long  away,  be  sure.   Song  and  cho- 
rus  .T.  H.  McNaughton.  30 

0  speak  gently  to  me  now.       (Orphan's  prayer.) 

Song B.  W.  Luther.  30 

1  dream  of  home  and  loved  ones.  .J.  W.  Turner.  30 
What  joy  thus  to  know.       (Tua  grazia,  O  Dio.) 

"La  Forza  del  Deslino."   30 

Te  Deum  Laudamus,  inB6 C.  C.  Stearns.  1 .00 

My  Sister  dear,  remember  me.      Song.    Words 

by  Hon.  E.  Everett Lesta  Vere.  30 

It  is  the  miller's  daughter.  Song. .T.F.Budolphsen.  30 

Many  a  time  and  oft.     Song J.  Dufigan.  30 

He's  coming  to  me.     Song E.  Mack.  30 

The  arrow  and  the  song Balfe.  40 

Love  me,  darling.     Song O.E.  Dodge.  30 

My  heart  is  light.     Song Anguera.  30 

IlirSTBTJMENTAL, 

Schubert's  Serenade.  Transcription.  B./Sj'c^arA.  50 
Thou  art  so  near,  and  yet  so  far.    Piano  and 

violin 30 

Bright  star  of  hope.     For  piano  and  violin 30 

Ravelin  Waltz H.  H.  A.  Cameron.  30 

March  of  the  Medes  and  Persians ...  fl.  iVbrrfman.  30 

Polonaise  in  C.     Op.  40 Chopin.  30 

La  Chateleine.     Valse  de  Salon E.  Ketlerer.  75 

Scheiden  Waltzer.    (Vsixtms..) .Ernst  Weissenhorn.  60 
Wanderer,  by  Schubert.     Transcribed.' 

B.  Richards.  40 

XJniou  league  march C.  Birgfeld.  30 

New  Year's  grand  march R.  L.  Salem.  30 

Rappelle  toi.     Bagatelle  de  salon....  G.  Eorbes. 'SO 

Russian  polka,  as  a  rondo F.  Beyer.  30 

God  bless  the  Prince  of  Wales.      Transcription. 

B.  Richards.  50 
I  Puritani.    For  violin  and  piano.    Fantasia. 

Attard.  75 

Books. 

The  Happy  Hour.  A  collection  of  Ducts,  Trios 
and  Choruses,  for  the  use  of  Grammar  schools. 
By  .7.  B.  Sharland.  Teacher  of  music  in  the 
Boston  Public  Schools 25 

Mehry  Chimes.  Juvenile  Music  Book,  con- 
taining elementary  instructions,  attractive  exer- 
cises, and  several  hundred  popular  songs.  By 
L.  0.  Emerson.    Author  of  "Golden  Wreath."  50 


Muflio  DY  Mail. — Music  is  sent  bymftn,  the  expense  teloK 
two  cent'i  for  every  four  ounnes,  or  fraction  thereof.  Peraocfl 
at  a  distance  will  find  the  conveyance  a  saving  of  time  and 
expense  in  obtaining  supplies.  Bool£8  can  also  be  sent  B4 
double  these  rates. 


DWIGHT'S    JOURNAL    OF    MUSIC, 


The  Attention  of  Musicians 

15   CALLED  TO    OUR 

SPLENDID   ASSORTMENT 


OF  THE  MOST  APPROVED  MANUFACTnRE. 

Embracing  one  of  the  Largest  Stocks  in  the 
United  States,  at  low  prices. 

VIOLINS-The  Best,  from  $2  to  $50  eacL 

Vlutes  of  every  variety  of  Quality  and  Price, 
Including  very  Choice  Instruments. 

MAETUiT'S  CELEBRATED  GUITASS.  . 

FLUTINAS  AND  ACCORDEONS. 
CLAKINETS,  FLAGEOLETS,  FIFES, 
And  all  other  descriptions  of  Musical  Instruments, 
"together  with 

EVERY  VARIETY  OF  STRINGS 

For  Violin,  Guitar,  Tioloncello  and  Pouble-Raps. 

PSAMOS    AI¥®    MELOI>E©]\S 

FOE    SALE    AND    TO    LET. 

Our  facilities  are  such  as  enable  us  to  furnish  the  above: 
also,  MUSIC  BOOKS,  SHEET  MUSIC,  AND 
C\BD  MUSIC  FOR  BAWDS,  AKTD  ALL 
KINDS    OF  MCrSICAL    MEBCHANDISE,    at 

prices   and    terms,   that  cannot  fail   to  prove  satisfactory  to 
purchasers. 

JOHN  C.  HAYNES  &  CO., 

33  COURT  STREET,  (Opposite  the   Court  Ilonse) 

The  Trumpet  of  Freedom. 

A  Collection  of  National  and  Patriotio 
Songs,  Duets,  Trios  and  Quartets. 
Comprising 
RALLYING  SONGS, 
CAMP  SONGS, 

CAVALE.T  SONGS, 

MAKCHING  SONGS, 
BATTLE  SONGS, 

HOME  SONGS,  &0. 
Being,  as  a  whole,  the 

Best  Colleotion  of    War  Songs  Published 

For  Soldiers  and  their  Friends  at  Home. 

The   Publishers  issue 

AN  IMMENSE  EDITION  TO  MEET  A  DEMAND 

Unprecedented  by   the    Sale   of   Any  Similar 

"Work. 

Price  40  Cents,  o.n  receipt  of  which  it  will  be  mailed. 

post-paid,  to  any  address.      .lust  Published    byOLIVEK 

DITSON  &   CO.,    Publishers,  277  Washington   St. 


The  Best  Book  by  which  to  Learn  Piano-forte  Playing 

Is  KIGHARDSON'S  NEW  METHOD. 
The  Best  Book  for  Young  Pupils  of  Piano  Music 

Is  BICHAHDSON'S  NEW  METHOD. 
The  Book  by  which  to  Learn  Easily  and  Thoroughly 

Is  BICHAHDSON'S  NEW  METHOD. 
The  Book  that  makes  Piano  Studies  Attractive 

Is  RICHARDSON'S  NEW  METHOD. 
The  Best  Book  of  Exercises  for  Piano  Practice 

Is  RICHARDSON'S  NEW  METHOD. 
The  Book  that  is  given  to  Pupils  by  Teachers 

Is  RICHARDSON'S  NEW  METHOD. 
The  Book  that  contains  No  Dry  and  Tedious  Lessons 

Is  RICHARDSON'S  NEW"  METHOD. 
The.Book  that  Interests  both  Young  and  Old 

Is  RICHARDSON'S  NEW  METHOD. 
The  Book  of  which  10,000  are  sold  annually 

Is    RICHARDSON'S    NEW    METHOD. 

Richardson's  New  Method  for  the  Piano. 

Pjice   83.75.     OLIVER  DITSON  &  CO.,   Publishers,    277 
Washington  Street.    Sent  by  mail,  post-paid. 


SQMG  &  MUSIC  BOOKS. 

Golden    "Wreath.     Nearly  200  Popular   Songs  w     In 

structions.     .5rjcts.  b     "      iu 

The    Nightingale.  A  New  Book  for  Schools.     50  cts. 
Home  Melodist.    Coll.  of  nearly  100  Favorite  Songs.  35c. 
Camp     Songs.      A  Collection   of  National,  Patriotic  and 

Social  Songs  for  the  Volunteers.     15  cts. 
"War  Songs  of  Freemen.    26  cts. 
S/mgs  tor  tbe  People.  With  numerous  Engr.avings.  SHOO. 
100    Irish    Songs.    (iO  cts.     Scotch  Songs.    60  cts 

Comic  Songs.    60  cts. 
Amateur  Song  Book.     A  Coll.  of  Old  Favorites     60 cts 
Gems  of  Song.    50.    The  Message  Bird.    60 
Old  Polks'  Concert  Tunes.    lO  cts. 
Boston  Temperimce  Glee  Book.    50  cts. 
New  Temperance  Melodist.     43cts. 
Union  Temperance  Song  Book.    20  cts 
Covert  a  Lodge's  Temperance  Songs.    15  cts 
Convention  Chorus  Book.    60  cts. 

Theahovo  contain  both  Words  and  Music. 
The  Shilling  Song  Book.   Containing  the  best  songs  of 

the  day.  a  largo  number  of  which  ace  not  to  bo  found  in  any 

othercollcction.     Three  Parts.     Each  17  cts. 

Any   book  sent  by  mail,  post-paid,  on  receipt  of  the  nrice 

OLIVER    DITSON    &    CO.,   Publishers,    277    Wushington 
Street.  ^ 
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B[Eim"Sr     CARTEH, 

TEACHER    OP    ORGAN   AND    PIANO, 

6   AUston  Street. 


X..   H.    SOUTS.a.KD, 
Teacher  of  the    Piaiiaro.'tc,  Siiisins,   Orga 
^  anil  HarrB»""iv- 

Commuoications  left  at  the  t 
prompt  attention. 


of  Ditson  &  Co.,  will 


J".      X..      G-IXiBBS-O:, 
TEACHER    OF    PIANOFORTE. 

Addre.ss  0.  Ditson  &  Co..  or  Ilallett  St  Cumston,  339.  Wash- 
ington Street. 
60i-6m. 


MR.  J.  Q.  WETHERBEE  has  Removed  from  IS  Trcmont 
Temple  to  38  UNION  PARK  STREET,  1st  door  from 
Washington  Street.  Pupils  at  the  South  End  will  bo  waited 
on  at  their  residence,  if  desired.  566 


TEACHER  OF  PIANO  AND  SINGING, 

Residence  14  Chauncy  Street.  691 


Residence No.  34  Chauncy  Street. 


JOHN    "W.    TUFTS, 

TEACHER  OF   PIANO-FORTE,   ORGAN    AND   HARMONY. 

No.  l.Van  Rcnssalcar  Place. 


DAVID    PAINE, 

Basement  of  Chauncy  Place  Church.  552 


M 


LLE.  GABRIELLE  DE  LA  MOTTE 
the  Pianoforte. 


Instruction  on 
53  Hancock  Street. 


J.    C.    D.    PARKER, 
Teacher  of  Piano,  Organ  and  Harmony, 


m.ns.  c.  SI.  FORB, 

Teacher  of  English  snd  Italian  Singing. 
Address  at  Ditson  &  Co  s,  or  Russell's  Music  Stores.        61i 


ELLIOTT    "W.    PRATT, 
GIVES  INSTRUCTION  ON  TKE  PIANOFORTE, 

Address  at  Oliver  Ditson  &  Co's. 


JOHN    H.    "WILLCOX, 
Teacher  of  the   Orsa".  Piano  &  Har 

29  Chester  Square,  ne.ar  Snawmilt  Avenue. 


JFLIUS     EICHBERG, 

TEACHER     OF 

iu%.    Piano,    CompOHitioii    and    Viol 

Residence  23  South  Street,  near  Summer. 


-W.    £UGZ:£TE    TI-IJV'S'ESl, 

Teacher   of  Organ,  Piano  and  Musical  Theory. 
Address  at  Oliver  Ditson  &  Cos.,  orChickering  &  Sons. 


G.  ANDRE  &   CO. 

IMPORTERS    OF   FOREIGN   MUSIC. 

1104  CHESTNUT   STREET,   PHILADELPHIA. 
A    large  assortment  of  American  Music  constantly  on  hand. 


GEO.    L.     BABCOCK, 
TIiAC1^S:S.    OF    PliklTO    FORTE, 

Address  at  Geo.  D.  Rus.=ell  &  Co's.  bi 


limhis  M,  Jill 


Teacher  of  Piano,  Organ  and  Harmony. 

Address  at   0.  Ditson  fc    Co's,  or  274  Washington  Street. 


I..    Vr.    -WHEEIiER, 

lately  returned  from  Europe  is  nowprepared  to  receive  pupils  ii 
K;Si&I.XSKI  A\'«  XTAI^IAV  St3ilGX:!V&. 
Address  ast  13  Tremont  Row,  or  Chickering  &  Sons'. 


Mendelssohn  Musical  Institute. 

Affords  to  Private  Pupils  and  to  Clas.ses  Instructions  in 
EVERY  DEPARTMENT  OF  MUSIC.  Send  for  a  circular,  to 
Oliver  Ditson  &  Co.,  or 

EDWARD  B.  OLIVER, 

Principal,  26  Oak  St.,  Boston,  Maes. 


B.    Zi.    BO-WXT3NG. 
COMPOSER    OF    MILITARY  MITSIC, 

84  Ludlow  Street,  cor.   Broome,  New  York. 


HEMRir     SCHRIBEPF, 
Teacher  of  Piano,  Violin,  Harmony,  Composi- 
tion and  Singing.    11  Boylston  Place. 


J.    F.    aUBCI.FIISEN', 

Teacher  of  English,  Italian  and  German 

.'Ringing. 

No.  35  WinterSt.,Koom  No.  18;  oraddress  0.  Ditson  &  Co. 
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T  OW-PRICED  PIANOFORTE  BOOKS,  con- 
JJ  tainhig  Inst.uction.  E.xercises and  Cljoicc  Music. 

Model  School  for  Piano.  $1  50.  "Winner's  Per- 
fect Guide  for  the  Piano.  Designed  to  impart  a  knowl- 
edge of  Piano  Playing  without  the  aid  of  a  teacher.  75.  The 
Child's  First  Book  for  the  Piano,  75.  Piano 
without  a  Master.  75.  Howe's  Piano,  50.  "Wood- 
bury's Piano.  60,— each  containiuing,  in  addition  to  in- 
sfinctionsa  choice  collection  of  music.  Mailed  post-paid. 
Oliver  Ditson  &  Co.,  Publishers.  277  Washington  St., 
Boston. 


MASC 


&    HAMLIN'S 


CABINET    ORGANS. 

Tor  families,  churclies  and  schools.  Recognized  by  the 
inu.«ic:\l  profe.^ssion  as  prcatly  .superior  to  harmoniums,  tnelo- 
deons  antl  all  nther  sninll  organs,  [See  our  illustrated  Cwtn- 
loj^'ue  for  explicit  testimony  to  their  superiority  from  a  major- 
itv  of  the  most  eminent  orjpinists  in  America. ] 

'caution  to  PUUCHaSKKS.— ThegreiU  reputation  of  our 
Cabinet  Organ.s  and  the  extensive  demand  for  them  have  in- 
duced dealers,  in  some  cases,  to  advertise  quite  different  in- 
struments as  Cabinet  Organs,  and  in  others  to  represent  to 
purchasers  that  harmoniums  and  other  reed  organs  are  the 
same  thing.     This  is  not  true, 

The  excellencies  of  our  Cabinet  Organs,  which  have  given 
them  their  high  reputation,  are  the  result  not  merely  of  the 
superiority  of  their  workmanship,  but  also  in  a  large  measure 
of  essential  differences  of  construction,  which,  being  patented, 
cannot  be  used  by  other  makers.  From  these  arise  their  better 
quality  and  volume  of  tone,  and  capacity  for  expression. 
Kvery  Cabinet  Organ  has  upon  its  name  board,  in  full,  the 
words -'MASON  &  HAMIJN  CABINKT  OUGA"." 

WAREKOOMS:  — 274  Washington  street,  Boston,  and  7 
Mercer  street.  New  York. 

0.  DTTSON  &  CO.,  277  Washington  street,  have  these  in- 
struments to  rent. 


LYOM  &  HEALY, 

Cor.  Clark  and  Washington  Sts. 
CHICAGO,    ILL. 

MUSIC    PUBLpISMERS,     ■ 

"Wholesale  and  Hetail  Dealers  in  Sheet  Music, 

Music  Books,  and  Musical  Merchandise 

OF    EVERY    DESCRIPTION. 

Our  stock  of  Sheet  Music,  Music  Books,  Musical 
Instruments,  etc.,  is  the  largest  and  most  eoniplt'te  in  the 
No.  West  Our  coopection  with  Me.'^srs.  O.  D[TSON  &  CO.. 
enables  ns  to  furnish  their  publications  to  Western  Dealers, 
at  net  Boston  Prices. 

[Iv^ln  addition  to  the  pubhoations  of  Messrs.  O.  Ditson 
&  Co.,  we  keep  on  hand  and  furnish  all  Music  and  Music 
Books  published  in  America,  together  with  a  choice  .stock  of 
Foreign  Music.  6I9-tf 


New  Music  for  8al}batli  Schools. 

THE 

Sabbath  School  Trumpet. 


COLLECTION   OF 


Hymns  and  Tunes,  Chants  and  Anthems, 


*  THE    ORIGIN    OF    THE    SEASONS," 

W.  0.  &  H.  S.   PERKINS. 

Specimen  copies  of  this  new  work  will  be  sent  post-paid  on 
receipt  of  30  cents.  Special  attention  is  directed  to  the 
'•  Trumpet"  as  being  a  collection  of  Music  particularly  suited 
to  the  young,  and  one  that  cannot  fail  to  be  generally  adopted. 
The  Cantata  is  one  of  the  most  attractive  that  has  been 
published  It  is  easily  presented,  and  for  this  reason  will  be- 
come popular  in  all  Sabbath  Schools  as  soon  a9  introduced. 

Price.  In  boards  30  ;  paper  25.  Just  published  by  Oliver 
Ditson  &  Co^,  277  Washington  Street. 


CHURCH   ORGANS, 

Manufactured  by  E,  L.  HOLBUOOK,  East  Medway.  Mass 
Purchasers  are  invited  to   apply  lor  a  circular  containing 
testimonials. 


NEW  SONG  BOOKS. 

Oasian's  Harp.  A  collection  of  Comic  and  Sentimental 
Songs,  composed  l>y  Ossian  K  Dodge.  (Words  and  .Music)  25 
cts,  Shilling  Song  Book,  No.  3,  containing  New  and 
Popular  Songs  that  have  appeared  since  the  publication  of 
Nos.  1  and  3  many  of  which  are  not  to  be  found  in  any  other 
collection,  12  cts. 

Sent  postpaid,  hy  OLIVEK  DITSON  &  CO., 
Publishers,  277  Washington  Street. 


G.    S.     'V7HITZITG 

Gives  Instruction   on   the  Pianoforte,    Organ, 

and  in  Harmony. 
Address  Oliver  Ditson  &  Co.  022 
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Beethoven  and  the  Various  Editions  of  his 
Works. 

BY  OTTO  JAHN. 
[Coatiaued  from  page  3] 
The  Thematic  Calahf/ue  of  all  Ike  puhlhlied 
Woika of  Ludwig  van  Beethoven  (Leipsio,  1851), 
if  somewhat  attentively  examined,  will  alone  be 
sufficient  to  convey  an  idea  of  the  extent  of  a 
collective  edition,  as  well  as  of  the  manifold  diffi- 
culties to  be  overcome.  Of  a  truth,  the  task  of 
carrying  out  such  an  edition  requires  means  and 
vigor,  no  less  than  prudence  and  strength  of  will, 
in  no  ordinary  degree.  In  November,  18G1, 
when  the  firm  of  Breitkopf  and  Hartel  issued  the 
advertisement  and  prospectus  of  the  first  complete 
edition,  authorized  everywhere,  of  the  works  of 
Ludwig  van  Beethoven,  the  public  were  justified 
in  expecting  a  publication  in  every  respect  well- 
prepared  and  promising  to  prove  a  certain  suc- 
cess; at  present,  when  after  the  lapse  of  tully 
two  years,  nearly  the  whole  of  the  toilsome  jour- 
ney has  been  performed,  a  somewhat  more  min- 
ute examination  of  what  was  promised  and  what 
has  been  effected  enables  us  to  see  clearly  the 
highly  gratifying  results  which  have  been  ob- 
tained, by  means  of  this  edition,  for  the  musical 
public. 

That  this  edition  is  one  which  can  be  distin- 
guished as  "authorized  everywhere,"  is  a  fact  (hat 
may  be  regarded  as  one  which  concerns  the  pub- 
lisher more  than  it  interests  the  public.  The 
latter  do  not  generally  inquire  into  the  former's 
right,  because  they  consider  themselves  justified 
in  assuming  it  as  a  matter  of  course  ;  but  how- 
ever confused  people's  ideas  may  be  about  the 
system  of  piracy — which,  in  the  case  of  music  at 
the  present  day  we  hear  actually  extolled  as  a 
patriotic  and  meritorious  act,  as  it  once  was  in 
the  case  of  books — it  yet  will  be  satisfactory  to 
every  person  not  to  have  his  interest  in  a  grand 
and  important  enterprise  diminished  by  any 
doubts  as  to  the  just  basis  of  it.  The  difficulties 
— and  it  is  but  fair  that  we  should  take  this  into 
consideration — were,  it  is  true,  considerably  in- 
creased by  the  fact  that,  in  the  first  instance,  an 
agreement  had  to  be  concluded  with  a  large 
number  of  publishers.  Even  a  person  not  inti- 
mately acquainted  with  the  wonderfully  intricate 
circumstances  connected  with  the  publishing  laws, 
and  not  aware  how,  at  various  times  and  in  va- 
rious places,  they  have  become  rather  more  com- 
plicated than  thecontrary.need  only  cast  a  glance 
over  the  numerous  publishers  of  Beethoven's 
works,  as  exhibited  in  the  Thematic  Catalaqne,  to 
perceive  that  it  is  frequently  a  matter  of  difficul- 
ty to  know  where  the  right  of  publication  really 
exists.  It  certainly  needed  no  slight  amount  of 
investigation  and  negotiation,  as  well  as  a  great 
deal  of  accommodating  spirit,to  satisfy  all  claims, 
and  we  have  reason  to  rejoice  that  it  has  been 
possible — and  it  is  especially  difficult  to  do  such  a 
thing  in  Germany — to  obtain  for  a  great  enter- 
prise of  general  interest,  not  to  be  carried  out 
without  compromise,  the  adhesion  of  so  many  in- 
dividuals concerned,  each  of  them  exercising 
sovereign  power  in  his  own  sphere. 

The  question  o{  comphlene.is  is  naturally  of  the 
greatest  importance.  Appended  to  the  prospec- 
tus is  a  list  of  those  compositions  which,  having 
been  already  published,  are  available  for,  and 
will  accordingly  be  included  in  the  new  edition. 
This  list  displays  in  four-and-twenty  series  a 
stately  row  of  two  hundred  and  sixty  pieces,  some 
of  considerable  importance.  Whatever  is  to  be 
added  in  the  way  of  unpublished  works  is,  at 
present,  a  matter  for  more  searching  investiga- 
tion and  for  negotiation.  One  thing,however,  may 
be  asserted  with  all  certainty,  namely,  that  all 
Beethoven's  unpublished  compositions  put  toge- 


ther constitute  but  a  small  number  compared  to 
those  already  known,  and  moreover,  tliat  among 
them  there  are  only  a  few  of  such  importance  for 
their  publication  possibly  to  add  any  essentially 
new  and  original  traits  to  the  already  complete 
picture  of  the  great  master.  That  this  is  the 
reverse  to  what  is  the  case  with  the  old  masters, 
whose  unpublished  works  greatly  predominate 
over  their  published,  is  a  fact  that  ought  not  to 
astonish  us.  It  was  a  consequence  of  Beetho- 
ven's nature  as  an  artist  as  well  as  of  his  position 
that,  on  the  one  hand,  he  did  not  write  as  much 
as  they  did,  and  it  resulted,  on  the  other,  as  a 
matter  of  course,  from  his  position  towards  the 
public  and  the  extension  given  to  the  music- 
trade,  that  whatever  he  did  write  was  at  once  en- 
graved. It  may,  indeed,  be  asserted  without 
hesitation  that  the  compositions  which  distinguish 
Beethoven  as  a  composer,  and  form  the  basis  of 
his  position  with  the  public.were  given  to  the  world 
during  his  lifetime. 

The  most  important  of  Beethoven's  yet  un- 
published works,  and  one  which  has  justly  been 
included  in  the  catalogue  ascertain  to  appear  with 
the  published  ones,  is  Unc/nrns  erMer  Wnllhater, 
Hungary' s first  Benejactor  (King  Stephen),  an  in- 
ductory  piece,  with  chorus,  by  Kotzebue.  It  was 
produced,  with  Die  Ruinen  von  Allien,  at  the 
opening  of  the  new  theatre  in  Pesth,  on  the  9th 
February,  1812.  The  overture  alone  subse- 
quently became  known  ;  the  beautiful  cho- 
ruses, several  of  which  were  for  male  voices,  and 
a  long  and  interesting  melo-dramatic  scene,  afford 
fresh  proofs  of  Beethoven's  mastery  in  dramatic 
characterization,  by  means  of  especially  original 
dramatic  coloring,a  mastery  so  astoundingly  prom- 
inent in  Die  Ruinen  von  Athen  also.  In  the  autunra 
of  1822,  when  the  music  to  Die  Ruinenvon  Athen 
was  performed  with  new  words,  by  C.  Meisl,  at 
the  inauguration  of  the  Theatre  in  the  Joseph- 
stadt,Beethoven  composed,  in  addition  to  an  over- 
ture, which  was  printed  at  the  time,  and  has  since 
become  very  well-known  (Op.  124),  a  grand 
"Chorus  with  Ballet,"  never  published.  Another 
chorus,  too,  "Ihr  weisen  Griinder,  composed  in 
the  autumn  of  1814,  for  a  patriotic  drama,  has 
never  been  published. 

There  exists  also,  for  orchestra,  a  fine  "Inter- 
lude," in  the  style  of  a  march,  very  character- 
istically treated,  and  evidently  intended  for  some 
particular  piece,  perhaps  Kuffner's  tragedy  of 
Tarpeia,  for  which  Beethoven  composed  the  "Tri- 
umphal March,"  already  engraved. 

There  are  a  number  of  dances  and  marches, 
most  of  the  last  composed  on  various  occasions,  in 
Baden,  at  the  request  of  the  Arch-Duke  Anton  ; 
but  they  are  of  little  importance. 

Very  remakable,  however,  are  three  pieces 
composed  fora  patriotic  drama., Lennore  Prohaaka, 
laid  in  the  time  of  the  War  of  Deliverance.  They 
consist  of  a  chorus  of  soldiers,  a  romance,  and 
a  melo-drama  with  harmonica  accompaniment, 
unfortunately,  like  the  rest,  extremely  short. 

Of  little  importance,  on  the  other  hand,are  cer- 
tain occasional  pieces  :  a  "Marriage  Song"  for 
Gianastasio  del  Rio,  of  January,  1 8 1 9,  and,  of  an 
earlier  date,  a  very  merry  "Italian  Cantata," 
with  pianoforte  accompaniment,  for  the  birthday 
of  his  doctor,  Malfatti,  as  well  as  a  "Farewell 
Cantata."  for  three  male  voices,  in  honor  of  a 
friend,  Herr  Tuscher,  a  Magistratsrath.  Their 
publication  would  simply  prove,  what  is  already 
so  well  known,  that  Beethoven  was  not  happy  as 
a  writer  of  occasional  pieces,  in  so  far  as  the 
mere  absolute  occasion  did  not  suffice  either  to 
inspire  him,  or  render  his  task  an  easy  one.  It 
is  worthy  of  notice  that  for  these  pieces,  not  very 
edifying  either  in  purport,  form  or  extent,  he  put 
down  a  mass  of  plans  and  sketches,  just  as  for  his 
great  works.     On  the  other  hand,  it  is  character- 


istic that  the  beautiful  and  deeply  feeling  "Ele- 
gischer  Gesang"  (Op.  118), in  honor  of  the  "trans- 
figured wife  of  his  respected  friend,  Pasqualati," 
was  written  at  the  same  time,  the  year  1814,  as 
the  above  occasional  pieces,  from  which  it  differs, 
however,  so  much  because  when  Beethoven  com- 
posed it  his  heart  was  in  his  work. 

Belonging  to  a  somewhat  later  period  is  anoth- 
er series  of  short  compositions,  which,  also,  are 
interesting.  The  revival  of  i^irfefc,  m  the  year 
1814,  once  more  excited  Beethoven's  inclination 
to  write  operas.  It  is  an  error  to  suppose  that 
the  unfavorable  reception  of  his  first  opera  had 
so  annoyed  him  that  he  had  definitely  renounced 
working  for  the  stage.  On  the  contrary,  very 
soon  afterwards,  as  well  as  still  later,  he  drew 
out,  on  several  occasions,  more  or  less  serious 
plans  for  operas,  the  subject  for  the  libretto  be- 
ing settled  more  than  once.  At  first,  Treitschke's 
Romulus  was  to  come  next  to  Fii/elio,  but,  in  the 
meanwhile,  Beethoven  conceived  the  notion  of 
writing  an  Italian  opera.  To  prepare  for  the 
task,  he  determined  to  begin  by  rendering  him- 
self thorouuhly  acquainted  with  the  spirit  and 
manner  of  Italian  poetry  and  music,  and  by  going 
through  a  course  of  training,  which  should  teach 
him  how  to  restrict  his  style  to  the  most  innocent 
simplicity  of  musical  expression,  and  to  what 
might  easily  be  sung.  For  this  purpose,  he  bor- 
rowed on  the  26th  July,1814,  Metastasio's  Works, 
and  set  a  series  of  that  author's  graceful  strophes, 
as  they  struck  him  in  perusal,  for  two,  three,  or 
four  voices,  without  accompaniment.  Most  of 
"them  he  set  several  times.  These  little  songs, 
which  are  concise  in  form,  and  of  which  a  con- 
siderable number  were  thrown  off,  display  a  per- 
vading plainness  and  simplicity  of  which  we  could 
hardly  have  believed  Beethoven  capable ;  we 
should,  too,  despite  many  original  and  charming 
turns  occurring  in  these  same  songs,  which  are 
bjised  more  especially  on  pleasing  melody,  have 
some  difficulty  in  recognizing  Beethoven.  But  it 
is  this  very  fact  that  endows  them  with  a  pecu- 
liar interest.  Belonging  to  this  period  is,  also, 
the  grand  Trio  "Tremate"  (Op.  116),  not  per- 
formed in  public  until  the  year  1824.  This  Trio, 
grandly  planned  and  carried  out,  produces,  it  is 
true,  a  very  different  impression  to  the  Canzo- 
nets mentioned  above,  but,  if  we  place  it  side  by 
side  with  the  aria  :  "Ah,  Pertido,"  composed  in 
the  year  1796,  we  shall  feel  the  difference  be- 
tween the  time  when  Beethoven,in  all  good  faith, 
employed  Italian  forms  as  the  natural  vehicle  of 
expression  for  definite  passions,  and  that  when  he 
used  them  as  artistic  means  for  bringing  about 
certain  effects. 

Two  grand  Italian  vocal  pieces,  one,  an  air  : 
"Primo  amore  placer  del  ciel, '  and  a  duet  :  "Nei 
giorni  tuoi  felici,"  of  the  existence  of  which  we 
have  certain  testimony,  have  been  mislaid,  and, 
up  to  now,  not  discovered  again. 

Beethoven,  as  is  well  known,  was  induced  by 
Thomson  to  arrange  Scotch  and  Irish  melodies 
with  accompaniment  for  pianoforte,  violin  and 
violoncello.  He  took  so  much  interest  in  the 
task  that  he  displayed  great  zeal  in  arranging 
the  national  melodies  of  other  countries  also  in 
the  same  manner.  Of  these  only  a  comparative- 
ly small  number  have  been  published,  either  in 
England  or  Germany:  but  more  than  150  of 
them  thus  arranged  have  been  colle<:ted  through 
the  instrumentality  of  Herr  Franz  Espagne,  who 
traced  them  out  with  great  industry. 

We  have  now,  probably,  given  a  complete  enu- 
meration of  all  Beethoven's  published  composi- 
tions, belonging  to  the  period  of  his  maturity, 
when  he  was  that  Beethoven  whom  the  whole 
world  knows  and  appreciates ;  how  few  are  there 
still  left  for  the  gleaners,  in  comparison  to  those 
we  possess  !      There  is,  moreover,  a  number,  also 
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not  very  great,  of  youtliful  works  by  Beethoven, 
biifore  he  had  readied  liis  prime,  and  which, 
for  reasons  easily  understood,  have  never  been 
engraved. 

In  a  little  note  book,  used  by  Beethoven  on  his 
journey  from  Bonn  to  Vienna,  as  well  as  in  that 
capital  during;  the  next  few, years,  there  is  the 
following  touching  entry  in  his  hand  : — 

"Courage  !  despite  of  all  bodily  infirmities,  my 
mind  shall  reign  supreme  ! — Five-anil  twenty 
years  are  reached  ;  this  year  must  decide  the  com- 
plete man." 

And  this  year  did  decide  ;  with  the  Trios, 
published  in  1  705,  the  complete  man  stood  before 
the  world,  the  man  who,  during  the  whole  of  his 
artistic  career,  proved  that  his  mind  reigned  su- 
preme over  all  the  infirmities  of  liis  body.  So 
perfect  does  the  composer  appear  in  this  Opus  I., 
with  such  certainty  does  he  proceed,  his  own  way, 
with  each  new  work,  that  we  entirely  lose  sight 
of  the  question  how  he  became  what  lie  was. 
That  it  was  not  till  the  age  of  five-and-twenty 
that  Beethoven  first  appeared  in  the  character  of 
a  composer,  and  that,  in  Bonn  and  Vienna,  he 
must  have  studied  much  and  made  many  essays, 
is  a  circumstance  which,  seemingly,  has  not,  as  a 
rule,  been  taken  into  consideration  ;  at  any  rate, 
it  is  a  striking  fact,  that,  in  the  case  of  such  an 
artist  above  all  others,  youthful  works  and  the 
development  of  the  composer's  powers  have 
formed  the  subject  of  so  little  research. 

Such  youthful  works  certainly  exist.  Three 
Sonatas  for  Pianoforte,  with  an  affected  dedica- 
tion to  the  Elector  Maximilian  Friedrich,a  dedi- 
cation subsequently  highly  distasteful  to  Beet- 
hoven, were  published  in  1786;  there  appear- 
ed at  the  same  time,  also,  Variations  on  a  march 
by  Dressier,  and,  in  Bossier's  Anlholofiy,  a  small 
Kondo  for  Pianoforte,  as  well  as  a  Soiig.  There 
were  subsequently  printed,  having  be!en  found 
among  the  papers  he  left,  three"  Quartets  for 
Pianoforte  and  stringed  instruments,  composed  as 
far  back  as  the  year  1785  ;  a  Sonata  and  Varia- 
tions, written  for  his  fair  youthful  friend  at 
Bonn,  Eleonore  von  Breuning  ;  while  among  the 
first  Songs  published  by  himself,  there  are  some 
few  that  date  from  the  time  of  his  residence  in 
that  town.  Have  these  works,  which,  of  course, 
all  find  a  place  in  the  collective  edition,  weak- 
ened, perhaps,  the  interest  for  his  early  produc- 
tions ?  This  would  not  be  really  astonishing, 
for  we  scarcely  find  in  them, even  here  and  there, 
signs  of  the  later  Beethoven.  They  rather 
create  astonishment  that  such  great  things  could 
have  followed  such  beginnings,  than  enable  us  to 
perceive  the  germs  from  which  those  great  things 
could  be  developed. 

_  But  many  other  youthful  productions,  of  va- 
rious kinds,  some  dating  from  Bonn,  and  some 
from  the  first  Vienna  period,  exist  in  manuscript. 
Among  them  is  a  complete  orchestral  score  of  a 
KnUjht's  Ballet  (Rilterballet),  containing  a  march, 
German  vocal  pieces,  a  Hunting  Song,  a  Love 
Song,  a  Drinking  Song,  and  a  'German  Dance, 
composed  probably  by  Beethoven  in  honor 
of  his  great  patron.  Count  Waldstein,  who. 
on  the  17th  June,  1788,  "was  dubbed  a  knight  of 
the  German  Order,  with  the  usual  solemnities,  by 
the  Elector  of  Cologne,  as  Grand  and  German 
Master,"  and  who,  then  in  Bonn,  was  believed  to 
be  the  composer  of  the  ballet.  There  is,  more- 
over a  bass  air  from  Claudlne  von  VillabeUa,  "Mil 
Madeln  sicli  vertragen,"composed,probably,as  an 
interpolated  piece,  in  full  score.  In  later  years, 
Beethoven  was  not  disinclined  to  publish  this  air, 
as  well  as,  it  appears,  Metastasios's  cantata  ;  La 
TempcMa,  which  he  hail  composeil,  in  the  form  of 
a  regular  xcena  and  aria  for  soprano  with  a  quar- 
tet accompaniment,  as  an  exercise,  probably  un- 
der Salieri's  directum,  and  the  score  of  which  is 
also  in  existence.  In  addition  to  several  songs, 
there  are  some  few  curiosities,  such,  for  instance, 
as  a  '-two-part  Fugue,  composed  by  Ludwig  van 
Beethoven  at  the  age  of  eleven  ;''  a  Sonata  for 
Mandoline  ;  a  duet  for  Two  Flutes;  a  Duet  for 
Tenor  and  Violoncello,with  the  facetious  heading  : 
"Duet  with  two  <ibbli(/alo  eye-gla.sses  ;"  a  Sonata 
for  the  Piano-forte  and  Flute  ;  a  Romance  for 
the  Pianoforte,  Flute,  and  Bassoon  ;  Variations 
for  two  Oboes  and  the  English  Horn,  on  "La  ci 


darem  la  Mano,"  and  several  other  pieces.  Then 
there  is  a  tolerably  large  number  of  sketcjies, 
rough  plans,  and  uncompleted  fragments  of  an 
early  period,  some  of  them  more  interesting  and 
instructive  than  the  completed  works  of  his  youth, 
but,  as  a  matter  of  course,  not  at  all  adapted  for 
publication  in  a  collective  edition. 

How  much  of  these  youthful  productions,  com- 
pleted, it  is  true,  but  never  published,  should  be 
included  in  an  edition  of  his  collected  works  is  a 
question  on  which  opinions  will  differ.  There 
will  not  be  wanting  persons  who  would  desire  to 
exclude  everything  not  belonging  to  the  mature 
master,  everything,  at  least,  which  might  lower 
ills  reputation  among  the  unitiated,  or  obscure 
that  picture  of  him  which  is  present  to  us  all. 
On  tlie  other  side,  some  will  insist  on  the  great- 
est possible  completeness  of  all  that  was  written 
and  preserved  by  Beethoven,  and  in  addition  to 
the  satisfaction  of  our  testhetic  feelings  by  rich 
and  perfect  creations,  desire  to  see  satisfied  our 
historical  interest  for  such  works  as  are  calculated, 
at  least  in  some  degree,  to  characterize  the 
progress  and  improvement  of  his  powers. 
Practically ,it  will,  in  all  probability,  not  be  possi- 
ble to  avoid  a  compromise,  if  only  because  it 
is  a  question  whether  all  the  youthful  pro- 
ductions known  to  exist  can  be  obtained  for 
publication.  At  all  events,  it  is  an  advantage 
for  the  undertaking,  that,  supposing  it  pos.si- 
ble  and  practicable  to  incorporate  every  hitherto 
unpublished  piece  in  the  new  edition,  the  num- 
ber of  such  pieces  is  not  so  considerable,  in  com- 
parison to  those  already  printed,  as  sensibly  to  im- 
pede the  task  of  carrying  out  the  whole  ;  on  the 
other  hand,  if  it  be  necessary  for  the  publishers  to 
limit  themselves  to  a  moderate  selection  from  tlie 
unprinted  works,it  is  an  advantage  that  the  artis- 
tically historical  importanceofthe  new  edition  as  a 
collective  edition  cannot  be  called  into  question  by 
such  a  course.  This  is  the  case, because  apart  from 
works,  mentioned  above,  which  must  not  be  the 
omitted  from  a  collective  edition,  if  only  out  of  res- 
pectforthe  name  of  thegreat  master,  because  they 
date  from  the  time  when  he  was  exercising  his 
full  powers,  the  rest  will  satisfy  our  just  curiosity 
chiefly  by  the  fact  that  they  may  be  inspected, 
though  they  do  not  afford  any  explanation  we 
may  desire  of  serious  questions  concerning  the 
gradual  development  of  the  composer's  mind. 

Ayiart  from  the  music  to  KSnig  SlepJmn.  and 
the  hitherto  unpublished  Cadences  which  Beet- 
hoven himself  added  to  his  pianoforte  Concertos, 
and  which  are  now  printed  as  an  appendix  to 
them,  the  published  works  will,  as  a  matter  of 
course,  appear  in  unconditional  completeness. 
The  list  accompanying  the  prospectus  will  scarce- 
ly suffer  any  sensible  augmentation  or  rectifica- 
tion,even  should  zealous  collectors  find  much  that 
is  .rare  and  new,  though  of  course  not  in  the  way 
of  great  works.  It  is  seldom  there  can  be  a  ques- 
tion of  the  genuineness  of  what  should  be  received 
into  the  new  edition  ;  Beethoven's  strongly  marked 
individuality  afford  us  so  well  defined  a  standard, 
that  no  attempt  to  introduce  anything  spurious 
would  have  a  chance  of  success.  Two  or  three 
trifles,  published  under  Beethoven's  name,  but 
without  either  internal  or  external  evidence  of 
their  authenticity,  and  not  generally  acknow- 
ledged or  extensively  circulated,  have,  therefore, 
not  found  a  place  in  the  new  edition. 

The  Arrnnfjemenis  are,  perhaps,  the  only  com- 
positions offering  any  difficulties.  Of  course,  I 
do  not  mean  those,  which,  as  piano-forte  selec- 
tions or  arrangements  for  four  hands,  are  in- 
tended to  adapt  to  the  executivecapacity  of  ama- 
teurs music  they  could  not  otherwise  "perform, 
but  those  which,  from  being  thoroughly  recast 
to  suit  different  instruments  from  tho.se  for  which 
they  were  at  first  written,  lay  claim  tobe  original, 
or,  at  least,  independentcompositions,  and  which, 
therefore,  if  authentic,  can  emanate  from  the  com- 
poser alone.  Beethoven  energetically  protested, 
on  repeated  occasions,  against  what  maybe  as- 
sumed to  be  the  wilful  deception  of  offering  ar- 
rangements, by  no  matter  whom,  of  his  composi- 
tions as  original  works,  and  none  _  such  have 
any  right  to  be  included  in  a  collective  edition  of 
what  he  wrote.  But  Beethoven  himself  was  the 
author   of  some  arrangements  of  the  kind  ;  fol- 


lowing the  example  set  by  Mozart,  out  of  an 
Octet  for  Wind-instruments  (Op.  10,S J,  subse- 
quently published  by  him  as  such,  he  formed  and 
published  a  Quintet  for  Stringed  instruments 
(Op.  4)  ;  he  arranged  his  Second  Symphony 
(Op.  3B)  and  likewise  the  well-known  Septet 
(Op.  20)  as  a  Pianoforte  Trio,  (Op.  38),  consid- 
ering the  last  good  enougli  to  be  dedicated  to 
his  medical  man,  Schmid,  after  a  serious  illness  ; 
he  worked  up  into  a  Pianoforte  Quartet  the 
Quintet  for  Pianoforte  and  Wind  Instruments 
(Op.  lG),and  into  a  Quartet  for  Stringed  In- 
struments a  Pianoforte  Sonata.  He  re-wrote, 
moreover,  his  Violin  Concerto  as  a  Pianoforte 
Concerto.  Such  of  these  versions  as  can  be 
proved,  beyond  a  doubt,  to  have  -emanated  from 
Beethoven  have  a  right  to  a  place  among  his 
collected  works,  and  many  of  them  justify  this  by 
an  original  interest  of  their  own.  But  on  this 
point  there  are  still  doubts  ;  it  is  not  proved  that 
we  really  possess  all  the  arrangements  notorious- 
ly written  by  Beethoven  himself,  nor  has  it  been 
determined,  with  perfect  certainty,  how  far 
those  which  we  do  possess  are  really  authentic. 

(To  be  CoQtinued.) 


Spohr's  Autobiography. 

[From  the  Orchestra] 
The  greater  portion  of  this  work  is  a  reprint  of 
concert  bills,  puffs  in  the  newspapers,  descriptions  of 
places  written  in  imitation  of  Murray's  Iland-ljooks. 
It  professes  to  be  the  life  of  a  man  who  spent  his 
flays  in  the  orchestra.  He  had  a  happy  lime  of  it, 
for  in  the  closinj;  scene  he  says  "he  \i:u\  enjoyed  to 
exhaustion  all  tiint  life  coultl  give  ;  his  nuisic  was 
more  loved  and  esteemed  than  lie  ever  hoped  for,  and 
now  be  -vished  to  die,  as  he  could  no  lonfier  be  doin^:." 
His  ruling  passion  through  life  was  tliat  of  a  wife 
who  could  accompany  n  jwt-poiirri  tor  the  violin,  and 
admire  her  husband's  composiiions.  At  the  age  of 
22  he  marries  such  a  woman,  who  after  passing  near- 
ly 30  years  in  incessant  hard  work  as  wife,  mother, 
governess,  harpist,  pianiste,  passes  away,  and  is  suc- 
ceeded by  another,  "with  whom,"  says  Spohr,  "I 
felt  unspeakably  happy,  and  lived  again  in  my  ac- 
customed domestic  manner,  for  she  took  the  same 
lively  interest  in  my  works  as  my  departed 
wife  had  done."  But  she  was  a  better  player,  and 
suggested  "many  new  things  in  piano  accompani- 
ment, which  I  had  not  previously  known."  He  bad  a 
weakness  for  playing  duets  :  liked  being  described  in 
the  ;)/«)-a/ as  "the  artist  couple,"  and  conducts  "my 
Lord's  Prayer,"  led  to  the  orchestra  treading  on  roses, 
decorated  witli  lanrel,  and  a  hut;e  plaster  of  Paris 
bust  before  him  "crowned  with  laurel,  and  on  wliich 
were  the  words  'Louis  SrouR'  in  gii,'antic  letters 
composed  of  roses  and  laurel  artistically  interwoven." 
A  stron;;  contrast  this  to  the  "-miser  et  pauper  sum," 
and  the  "comtedia  finitti  es("  of  Beetlioven.  But 
then  Spohr  could  record  that  Nenkomm's  choruses 
were  fine,  and  that  he  was  greatly  gratified  by  the 
Chevalier's  fugues  ;  the  "Sacred  Psalmody"  of  West- 
minster Abbey  was  "like  the  voices  of  angels  from 
the  realms  of  bliss,"  a  psalmody  only  exceeded  on 
earth  by  the  "heavenly  music"  variously  interspersed 
in  the  service  of  the  Norwich  Cathedral,  where 
''the  choir,  lohed  in  while,  with  their  tender 
tones  made  an  irresistible  impression,"  and  where 
he  heard  "music  and  execution  so  peii'ect"  that 
"I  could  scarcely  im.agine  a  finer  worship  of  the 
Deity  in  heaven  itself"  And  then  follows  an  ac- 
count of  how  Spohr  and  his  wife  passed  through  the 
spacious  nave, "the  ma.sses  of  people  arrayed  on  either 
side  to  permit  their  pas'sage  looking  at  Spohr  as  some- 
ijting  vo7iderful ." 

Beethoven,  it  may  be  surmised,  did  not  like  Spohr's 
music;  he  heard  tlie  "Faust,"  supped  with  the  com- 
poser, hut  not  a  word  could  he  got  out  of  him  about 
"Faust"  or  Spohr  as  composer.  Spohr  in  return 
did  not  altogether  like  Beethoven.  The  Symplionyin 
C  minor  was  not  a  "classical  whole,"  its  first  theme 
"wanting  in  dignity,"  the  adagio  "wearisome,"  the 
trio  "much  too  rough,"  the  concluding  movement 
"unmeaning  noise."  Beethoven's  9tii  symphony 
Spohr  could  not  "relish."  The  first  three  themes  are 
"worse  than  all  the  eight  previous  symphonies,"  the 
fourth  theme  "monstrous  and  tasteless,"  "trivial  be- 
yond conception."  In  fiict  Beethoven  "was  wanting 
in  astheticul  feeling  and  in  a  sense  ofthebearitiful." 
For  a  longtime  the  Jupiter  Symphony  of  Mozart 
was  a  failure  with  Louis  Spohr  ;  the  four  themes  of 
the  finale  could  not  be  heard  by  even  a  practised 
car  But  in  this  he  lived  "to  be  convinced  of  his 
error."  Spohr  is  enchanted  however  with  Kichnrd 
Wagner.     "The  Flying  Dutchman"  \s  an  opera  writ- 
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ten  "with  true  inspiration,"  "a great  dual  ofthcfan- 
<m('uI,"  "a  nolilc  coiieeption,"  good  fof  sinking"  anil 
■'full  of  new  cffucls."  "Wagner,"  lie  says,  "is  the 
most  gifted  of  all  our  ilrarnatic  composers  of  the 
jMX'scnt  time."  "His  aspirations  are  nolile."  Of  tlin 
"Taiinlimiser"  Spolir  writes,  "tliero  is  much  that 
is  new  and  beautiful  in  the  opera,  hut  much  that  is 
distressing  lo  the  ear,"  and  at  limes  a  "downriglit 
horrifying  noise."  He  confesses  however  to  have  he- 
come  reconciled  to  "unnatural  modulations,"  and 
moralizing  on  this  fact  ob.servcs,  "It  is  astonishing 
what  the  human  ear  will  by  degrees  become  accus- 
tomed to."  Keli-ihiiig  "The  F/i/ini/  Ihilchmun," 
and  disapproving  of  the  9th  Symphony  of  Beethoven 
is  a  singular  state  of  mind  for  a  musician  ;  but  what 
may  not  be  expected  from  a  man  who  described  the 
choir  in  Westminster  Abbey  as  "the  heavenly  music 
of  angels,"  and  the  dissenting  service  in  Nor- 
wich Cathedral  as  equal  to  "the  worship  of  the 
Deity  in  heaven  itself  V  Brunswick  must  be  a 
strange  place,  Cassel  one  still  more  strange,  and 
Protestant  music  among  the  Germans  a  marvel. 
Although  delighted  with  the  chants  and  choruses  in 
Norwich  Cathedral,  Spohr  "was  not  altogether 
quite  pleased"  with  Mendelssohn's  "Po»/."  "It  was 
too  much  in  the  style  of  Handel."  He  forgot  his 
first  oratorio,  .vhich  he  confesses  contained  huge 
slices  out  of  the  "Creation"  and  the  Znuherflbte." 
The  courtly  Jew  paid  off  the  huge  Brunswicker.  He 
professed  himself  delighted  with  Spohr's  new  "Pol- 
pourri" and  its  skicciflo  passage:  "Play  it  again, 
my  dear  Spohr,"  "Begin  it  once  more."  "Let  us  have 
another  repeat  ;"  then  turning  to  his  sister,  says, 
"See,  this  is  the  famous  Spohr-ish  staccato  ;  no  violin- 
ist can  play  this  like  him."  And  in  this  way  Louis 
Spohr  forgot  his  disappointment  in  the  "St.  Paul," 
and  made  himself  happy  in  encores  of  his  Potpourri 
in  E  major,  and  Mendelssohn's  eyes  flashed,  and  the 
corners  of  his  mouth  quivered,  and  he  did  not  pull 
out  his  bankerchicf,  nor  did  he  gnaw  it  or  swallow 
it,  seething  that  he  was  trotting  out  this  harmonical 
leviathan  of  humanity  in  one  of  what  the  composer 
terms  "his  humoristic  passages." 

Spohr  commends  Cherubini,  who  still  had  his  de- 
fects. The  Paternoster  has  a  finale  which  is  absolute- 
ly profane.  His  masses  exhibit  bad  example,  and  a 
theatrical  style  ;  such  music  cannot  be  enjoyed  with- 
out forgetfulness  of  place, scene  and  subject.  The  style 
is  "extremely  digressive  and  annoying.'*  In  return, 
Cherubini  says  to  Spohr,  "Your  music  in  its  form 
and  style  is  so  new  to  me  that  I  cannot  follow  it 
properly,"  nor  would  he  hear  a  second  quartet  before 
lie  had  heard  the  first  three  times.  He  did  the  same 
with  the  second  quartet,  which,  however,  he  liked 
better,  remarking  of  the  adnijio,  "it  is  the  finest  I  ever 
heard."  The  Viennese  critics  were  not  so  patient  or 
urbane.  Mosel,  reviewing  Spohr's  Quartet  in  G, 
remarked  :  "this  eternal  re-chewing  of  the  theme  in 
every  voice  and  key  is  to  me  just  as  if  one  had 
given  an  order  to  a  stupid  servant  that  he  cannot  un- 
derstand, and  which  one  is  obliged  to  repeat  to  him 
again  and  again  in  every  possible  shape  of  expres- 
sion. The  composer  appears  to  have  considered  his 
auditors  in  the  same  light  as  the  stupid  servant." 
Spohr  was  not  the  man  to  stand  this  patiently. 
Mosel  had  himself  written  and  published,  and  Spoiir 
retorted,  "prodigal  in  side  thrusts  at  "Salem"  and 
the  censorship  had  to  forbid  the  editor  any  further 
discussions  on  the  ""Quartet"  &ni  "Salem."' 

We  must  now  say  a  few  words  of  Spohr  as  a  mu- 
jsician.  Spohr  was  a  composer,  rather  than  a  creator 
of  music.  Early  in  life  he  wrote  music,  to  play  it, 
and  it  was  so  much  large  finger  music.  Always 
conducting  his  orchestra,  his  music  was  original  only 
in  mechanism.  Always  at  home  in  the  bosom  of  his 
family,  an  honest  German  Protestant,  his  music  has 
one  strong  color.  It  has  been  called  melancholy, 
Spohr  thought  it  not  only  lively,  but  humorous.  lie 
began  too  late  in  his  church  music,  and  had  no  recol- 
lections of  childhood.to  help  him  in  this  school,  lie 
was  never  more  than  a  concert  musician. 

Who  taught  Spohr  1  He  commenced  as  a  boy  to 
learn  the  Violin  of  Defour,  a  Frenchman, from  whom 
lie  passed  to  Kunisch  of  IJrunswick,  then  to  Mau- 
court,  then  to  Ferdinand  Eck,  who  at  once  convinced 
his  pupil  that  he  was  without  a  bow-hand,  and  unable 
to  play  three  bars  with  respectability.  The  pupil 
next  hears  Rode, and  makes  him  his  model, practising 
his  compositions,  and  adopting  all  he  could  see  of  his 
"captivating  style  of  playing."  From  this  time  Spohr 
taught  himself.  As  a  composer,  Spohr  must  be  cal- 
led self-taught.  When  a  boy  ho  received  some  lessons 
in  counterpoint  from  Hartung  of  Brunswick,  but  the 
old  man  becoming  an  invalid,  the  lessons  were 
brought  to  a  close.  "These,"  says  Spohr,  "were  the 
only  lessons  in  theory  that  I  ever  had."  Fortunate- 
ly, there  was  no  doctor  Rinck,  to  turn  him  into  vine- 
gar, no  Schnyder  von  Wartensee  to  teach  him 
how  to  write  the  ugliest  music  the  world  has  ever 
seen,  no    Dr.  Marx    to  prove    that  everything  was 


wrong,  and  there  was  no  rule  for  right.  At  Ham- 
burg, onr  hero  falls  in  love  with  a  Fraiilein  Lutgens, 
but#iis  fever  is  lielil  in  hand  by  Hcrr  Lutgens's  inces- 
sant lectures  on  "the  resolution  and  combination  of 
sounds."  He  writes  a  concerto,  but  confesses  he  did 
not  understand  "how  to  work  a  piece."  Still  his 
"Inlti's"  satisfied  him, some  even  surpassing  his  expec- 
tations. "He  tried"  opera,  "but  found  he  was 
wholly  wanting  in  the  practice  and  experience  re- 
quisite for  that  kind  of  composition,"  notwithstanding 
he  put  his  opera  "upon  a  par  with  those  of  Mozart." 
He  tried  "song  composition  ;"  in  this  he  failed,  and 
succeeded  no  better  wit'i  the  instrumental  quariet 
than  with  the  song.  In  the  adac/io  "he  worried  the 
motivo  to  death,"  and  confesses  his  "scientific  inter- 
weaving became  monotonous."  In  the  second  opera, 
he  admits  the  forms  were  Mozart, the  designs  Mozart ; 
but,  in  no  wise  appalled,  he  commences  his  oratorio. 
Here  he  found  he  was  "too  deficient  in  counterpoint 
and  fugue  ;"  so  he  borrows  Marpurg  from  a  pupil, 
writes  "half  a  dozen  fugues  according  to  his  instruc- 
tions," and,  the  last  being  "very  successful,"  re- 
sumes and  completes  the  oratorio.  He  then  writes 
a  mass,  but  finds  he  has  used  "too  great  an  ahund- 
dance  of  modulations  and  difficult  chords  in  succes- 
sion." As  a  preparatory  to  his  second  oratorio,  he 
again  studied  "counterpoint  and  the  ecclesiastical 
style,"  and  now  felt  convinced  "he  had  found  the 
proper  style  for  that  kind  of  work."  Such  is  Spohr's 
own  account  of  his  musical  education.-  It  is  plain  he 
made  himself  what  he  was  by  incessant  practice,  hear- 
ing all  the  best  artists,  reading  all  the  best  scoies,  and 
writing  daily  under  all  circumstances. 
*■***#**#** 

Spohr  worked  from  a  corner  of  the  Mozart-field. 
He  could  not,  and  did  not,  take  in  the  whole,  for  he 
saw  only  a  corner.  S|3ohr,  therefore,  put  a  limit  up- 
on that  which  was  already  limited.  As  gnantili/  of 
tone  was  his  first  thought,  every  voice  and  instrument 
was  weighed,  and  pnt  into  its  best  place.  Purity  of 
harmony  was  his  next  thought ;  and  on  this  he  insists 
greatly  throughout  his  diary.  He  is  for  the  most 
part  pure  ;  and  wrong  only  where  he  mistakes  his 
sound,  misled  by  his  notation,  and  the  distance  he 
made  on  his  violin.  His  third  point  is  truth  in  feel- 
ing and  expression,  which  includes  his  great  forte, 
light  and  shade.  His  first  desire  mechanized  his 
phrase,  and  kept  him  in  a  straightjacket.  True,  the 
jacket  is  beautiful,  alw.ay3  exquisite  in  shape,  gor- 
geous in  color,  but  the  shape  is  always  the  same, 
the  color  never  varies,  and  we  turn  sick  gazing  up- 
on such  harmonical  perfection.  It  is  soon  seen  lie 
has  only  a  corner  to  move  about  in  ;  he  has  some 
"artful  dodges,"  but  then,  thej-  are  nothing  more 
than  art,  and  the  understanding  soon  grasps  "the  ef- 
fec.t,"  and  ceases  to  interest  itself  in  the  matter.  The 
feeling  and  expression  are  charming,  but  this  wears 
out,  and  a  strong  desire  arises  to  move  the  composer 
out  of  his  corner,  and  place  him  in  the  centre  of  the 
great  system. 

His  school  on  the  Violin  has  died  with  him.  His 
school  in  composition  died  before  him.  He  had  him- 
self exhausted  its  resources. 


The  New  Chicago  Opera  House. 

Plans    fok    the    Operatic    Season. 

.[Correspondence  of  the  Evening  Post]. 

Chicago,  April  2,  186.5. 

Our  fashionable  public  are  all  in  a  state  of  decided 
excitement  about  the  new  opera-bouse  and  the  forth- 
coming operatic  season.  The  edifice  is  built  entirely 
by  Mr.  Crosl)y,  a  young  man  wlio  has  suddenly,  made 
a  magnificent  fortune  in  business,  and  who  devotes  a 
large  share  of  it  to  the  cause  of  art. 

crosht's  opera  house. 

The  new  edifice,  which  is  one  of  the  most  elegant 
and  commodious  opera  houses  in  the  world,  is  situa- 
ted in  Washington  Street,  midway  between  Randolph 
and  Madison  Streets  and  State  and  Dearborn  Sts. — 
the  very  centre  of  the  fashionable  part  of  the  city, 
and  easily  accessible  by  street  railways.  The  style 
of  the  exterior  is  modern  French,  with  dorm.er  win- 
dows in  the  roof,  and  was  designed  by  Mr.  Volk, 
the  well-known  sculptor.  It  is  four  stones  high,  antl 
is  faced  with  Athens  marble.  The  centre  of  the 
front,  for  a  width  of  twenty-three  feet,  projects  in  a 
semi-circular  form — a  feature  which  also  exists  in  the 
new  theatree  of  Antwerp  and  Mayence. 
the  entrance. 

The  grand  entrance  is  of  marble,  seventeen  feet 
wide  by  twenty-fiveliigh.  The  sp.indrils  areehibor- 
atelv  carved  and  crowned  with  tasteful  medallion  cor- 
nices, surmounted  by  a  parapet  containing  pedestals 
for  four  statues  of  the  Muses,  from  the  chisel  of  Mr. 
Volk. 

The  lower  part  of  the  building  will  he  devoted  to 
music  and  confectionery  stores  ;    and  in  the  second 


story  there  will  bo  accommodations  for  artists'  stu- 
dios. 

THE    OPERA-HOUSE. 

The  auditorium  and  stage  occupy  the  entire  rear 
of  the  building,  and  cover  eighty-six  feet  wide  by  one 
hundred  and  fifty  feet  in  depth,  and  sixty  feet  from 
parquet  to  ceiling.  Access  to  the  auditorium  is 
trained  through  the  opening  in  the  centre  of  iho  front, 
up  a  flight  of  stairs  with  quaint  carvings  on  cither 
side,  then  through  the  corridor  or  passage  above  men- 
tioned and  three  large  door-openings.  Iti  connection 
with  this  corridor  are  two  spacious  rooms,  with  apart- 
ments for  the  toilet  and  wardrobe  of  visitors.  The 
menus  of  egress  are  ample,  not  only  through  the 
doors  for  ingress,  but  also  through  openings  prepared 
specially  for  that  purpose, J  and  leading  into  Stale 
Street. 

THE    AUDITORIUM. 

is  eighty-six  feet  wide  by  ninety  feet  in  depth,  and  is 
divided  as  follows  :  First,  the  orchestra,  parquet,  and 
the  dress  circle  on  the  main  floor.  Second,  the  bal- 
cony circle,  with  private  boxes  in  the  centre  andopen 
sofa  seats.  Third,  the  family  circle.  The  orchestra 
is  ten  feet  wide  by  thirty-six  feet  in  length.  The  par. 
quet  and  parquet  dress  circle  are  composed  of  sofas 
^ade  of  solid  black  walnut,  and  a  number  of  orches- 
tra chairs  of  large  dimensions  and  of  unusual  ele- 
gance and  comfort,  occupy  the  front.  The  balcony 
circle  is  marked  by  its  division  into  fifty-six  private 
boxes  near  the  centre  of  the  house  ;  these  are  fur- 
nished with  elegant  carpets  and  chairs.  The  balcony 
and  family  circles  are  supported  by  light  iron  columns 
with  ornamented  capitals,  whence  spring  finely  carved 
brackets,  supporting  the  extended  balcony.  These 
brackets  are  carved  with  grotesque  faces  and  quaint 
devices  of  various  kinds.  The  main  cornice  of  the 
auditorium  is  supported  from  the  walls  l>y  projecting 
corbels,  ornamented  with  carved  mouldings  and  me- 
dallions. The  ceiling  is  panelled  with  heavy  ribs, 
diverging  from  the  central  dome,  which  is  also  pan- 
elled and  ornamented  with  rich  cornices. 

THE     PROSCENIUM. 

The  ceiling  over  the  proscenium  is  formed  of  a 
sinele  large  panel,  ou  which  is  frescoed  an  Aurora, 
copied  from  the  original  fresco  of  Guido  Reni  in 
Rome.  On  the  riirbt  and  left  of  it  are  two  other 
panels  frescoed— the  one  with  an  ideal  representation 
of  Comedy,  the  otlierwitb  an  idealization  of  Trage- 
dy. The  three  frescoes  were  executed  by  Schubert. 
■Pbe  ribs  and  panel  intersections  are  wrought  with 
ornamental  pendants  flowing  from  the  ceiling. 

LIGHTING. 

The  auditorium  is  lighted  with  Fink's  patent  reflec- 
tors, which  are  located  in  carved  panels  encircling 
the  base  of  the  central  dome,  containing  altogether 
tliree  hundred  and  fifty  gas-jets.  They  are  lighted 
from  above,  and  the  illumination  is  deflected  upon 
the  audience  below.  This  system  of  lighting  is  far 
superior  to  that  of  any  opera-house  in  the  counlry, 
since  it  throws  a  brilliant  yet  subdued  and  mellow 
radiance  upon  and  throughout  the  anditorium,  with 
the  exception  of  the  galleries,  -which  are  illuminated 
by  brackets  projecting  from  the  walls.  The  usual 
objection  preferred  against  the  illumination  of  large 
halls  is  obviated. 

VENTILATION. 

The  plan  of  ventilation  is  very  extensive  and  per- 
fect in  details.  In  addition  to  the  windows,  there  is 
a  large  ventilatory  shaft  upreared  from  the  ground 
floor,  and  lifting  itself  like  a  vast  turret  far  above  the 
roof  This  flue  is  constructed  in  connection  with  the 
steam  and  smoke  flues.  Then  there  is  a  large  air 
duct  that  surmounts  the  parquet  and  leads  directly  to 
the  main  shaft,  thus  forming  a  lower  draft,  to  be 
opened  at  all  times.  There  are  other  ducts  over  the 
gallery  circles,  and  in  the  dome  askylight  twelve  feet 
in  diameter. 

HEATING    AND    -WATER. 

The  heating  is  effected  by  means  of  Gould's  anto- 
malic  steam  apparatus  In  case  of  alarm  from  fire, 
there  is  also  a  complete  apparaius  on  the  stage,  fitted 
with  hose  and  other  appliances,  by  which  jets  of  water 
may  be  immediately  directed  to  any  part  of  the  build- 
ing. In  addition  to  the  usual  modes  of  egress  there 
are  means  of  exit  from  the  upper  tier  to  tlie  roof  of 
adjoining  buildings.  In  fact,  nothing  has  been  over- 
looked which  can  tend  to  the  safety  or  comfort  of 
the  audience. 

THE   DECORATIONS. 

The  fresco  painting  is  admirable.  Besides  the 
Aurora,  there  are  sunken  panels  in  the  ceiling  contain- 
ing portraits  of  Beethoven,  Mozart,  Auber,  A'^erdi, 
Weber,  Wagner,  Gounod,  Gluck,  Bellini,  Donizetti, 
Meyerbeer  and  Rossini.  Messrs.  ,Jerne  and  Alrniri_ 
are  the  principal  fresco  painters  engaged  on  the  work. 
The  decorations  of  the  proscenium  and  its  boxes  and 
of  the  grand  entrances  are  rich  in  stucco,  gilding, 
carving  and  statues. 
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TRE  SCENIC     DEPARTMENT 

is  composed  of  a  lart^e  Stock  of  entirely  new  scenes 
painted  by  Arrijjoni,  Calyo  and  Voegtlin.  Besides 
these  there  are  many  set  pieces,  painted  to  com- 
))lete  the  scenery  for  the  extensive  re/ierlnire  of 
operas  to  be  brought  out.  Among  these  scenes  .ire 
eighteen  pieces  by  Signor  Arrigoni  as  follows  :  A 
full  set  of  "tormentors"  and  drapery  liorders  ;  tor- 
mentor wings,  with  statues  of  the  Muses  and  figures 
emblematic  of  music  and  drama,  in  drapery;  the 
Roman  amphitheatre  ,•  grand  Roman  street ;  modern 
Roman  street  ;  illuminated  Gothic  palace  ;  illumin- 
ated Gothic  interior  ;  Pompeian  chamber  ;  rustic 
chamber  ;  chamber  of  Louis  XIV.  ;  Byzantine  cham- 
ber; glory  scene  of  Faust  ;  royal  gardens  ;  village  ; 
prison  ;  grand  canal  at  Venice  ;  Moorish  interior  and 
Gothic  ruins  by  Moonlight.  Signor  Calyo,  of  the 
New  York  Academy  of  Music,  has  ftve  pieces  :  view 
of  Paris  by  moonlight;  triumphal  arch;  encamp- 
ment ;  battle  field  of  Aloazzar  and  tower  of  Lisbon 
by  moonlight.  Mons.  Voegtlin  has  six  fine  landscape 
scenes  :  dark  wood  ;  mountain  scene  ;  cave  ;  land- 
scape ;  horizon  and  the  garden  of  Marguerite  by 
moonlight. 

THE     UPHOLSTERY 

designed  and  executed  by  Mr.  E.  H.  Akass,  is  of 
the  best  kind,  and  the  decorations  arc  exceedingly 
costly.  The  seats,  which  are  two  thousand  five  hun- 
dred in  number,  are  covered  with  blue  damask  of 
elaborate  pattern,  manufactured  in  Europe  expressly 
for  this  palace  of  music,  and  imparted  by  A.T.  Stew- 
art of  New  York.  The  draperies  of  the  proscenium 
boxes,  which  are  comprised  in  three  tiers  on  each 
side  of  the  stage,  are  of  brocatellc  velvet,  the  trim- 
mings and  fringes  of  original  design,  the  lower  tier 
being  festooned  with  gold  brocatelle,  intermixed  with 
crimson  silk  velvet  lambskin.  The  second  tier  is 
draped  with  gold  velvet,  with  trimmings  to  corres- 
pond, and  the  third  tier  is  hung  with  gold  brocatelle, 
variegated  with  blue  velvet.  The  three  tiers  toge- 
ther are  all  gorgeously  decorated  with  the  latest  styles 
of  Honiton  lace  curtains,  imported  expressly  for  the 
purpose,  the  whole  showing  a  harmony  of  design 
and  combination  of  taste  unsurpas.sed  by  any  opera- 
house  in  the  United  States  or  in  Europe. 

THE  STAGE  AND  MACHINKRT 

are  under  the  charge  of  Mr.  Wallace  Hume,  the  suc- 
cessful constructor  of  many  stages  in  this  country. 
Mr.  Hume  has  spared  no  pains  to  make  this  stage 
the  most  elegant  and  perfect  in  America.  In  machin- 
ery and  rigging  he  has  fully  attained  this  end.  The 
stage  itself  is  most  beautifully  laid  and  arranged,  and 
the  accessories  are  all  of  the  most  convenient  descrip- 
tion. There  are  two  smaller  rooms  and  one  large 
special  room  under  the  care  of  Mr.  A.  S.  Snell, 
the  property-man.  The  dressing-rooms  are  partly 
on  and  partly  under  the  stage.  These  are  seventeen 
in  number,  furnished  with  carpets,  wardrobes,  draw- 
ers, marble  waslistands  and  all  other  conveniences. 
Each  of  these  rooms  is  ventilated  and  heated  by  the 
same  means  as  the  auditorium. 

THE  ARCHITECT  AND  DESIGNER. 

The  main  credit  for  the  designing  and  erection  of 
this  grand  and  useful  structure  is  due  to  Mr.  Wil- 
liam Boyington,  of  Chicago,  who  has  superintended 
the  work  in  its  minutest  details,  with  the  exception 
of  the  stage  work  and  scenery. 

THE    BUILDERS. 

The  mason  work  has  been  executed  by  Messrs. 
Wallbaum  and  Baumen,  masons  and  carpenters. 
The  stone-cutting  was  done  by  Mr.  L.  H.  Boldweck. 
Messrs.  W.  F.  Mulligan  &  Co.,  had  charge  of  the 
painting  and  glazing.  .  Mr.  John  Hughes  was  the 
plumber,  and  Mr.  W  H.  Wilmarth  superintended 
the  gas  fitting. 

THE    OPERA. 

For  the  above  details  I  am  chiefly  indebted  to  the 
architect  of  the  building.  But  from  another  .source 
I  am  enabled  to  obtain  in  advance  a  copy  of  the 
manifesto  which  Mr.  Grau  will  shortly  fulminate 
through  the  Chicago  papers.  It  is  a  magnificent  pro- 
duction— an  essay  in  fact  on  operatic  art  and  the 
duties  which  the  citizens  of  Chicago  owe  to  it. 

Grnu's  company  is  admirable.  Carozzi-Zucchi, 
Morenei,  Massimiliani  and  Bellini  will  appear  on  the 
opening  night  in  "Trovatore."  Kellogg' and  Lotti 
will  next  be  heard  in  "Fra  Diavolo  ;  "  and  the  re- 
pnloirr  for  the  twenty  nights  will  also  include  "Tra- 
viata,"  "ErnanI,"  "11  Ballo,"  "Higoletto,"  "Sicilian 
Vespers,"  "Forzadel  De'stino,"  "Poliuto,"  -'Linda," 
"La  Figlia,"  "Lucia,"  "Lucrczia,"  "Don  Sebastian," 
"Norma,"  "Puritani,""Sonnambulu,"  "11  Barbiere," 
"Moses  in  Egypt,"  "Robert  le  Diablc,"  "The  Hu- 
guenots," "IJeborah,"  "Martha,"  "Don  Giovanni," 
and  "Faust."  This  makes  twenty-two  operas  in  all ; 
and  how  they  are  all  to  be  given  in  twenty  nights  I 
do  not  exactly  understand  ;  but  probably  the  mati- 
nees will  made  up  the  dillerence.     During  the  season 


Miss  Kellogg  will  make  her  first  appearance  as  Dino- 
rnh,  a  part  hitherto  played  in  this  country  by  only 
two  sinL'crs — by  Patti  in  New  Orleans,  and  by  C<5r- 
dier  in  New  York. 

Mr.  Grau  will  charse  the  same  prices  of  admission 
as  at  the  New  York  Opera  House. 


Sl^^iisital  Corrtspnhnre. 

Berlin,  March,  1865.  Since  my  last,  I  have 
had  an  excellent  opportunity  to  compare  the  respec- 
tive merits  of  the  two  rival  vocal  societies  of  Berlin, 
the  Sternsche  Verein  and  the  Sing-Akademie,  in  two 
of  the  finest  concerts  which  this  winter  has  brought 
us.  In  point  of  execution,  it  would  be  difficult  to 
give  the  preference  to  either;  but  in  quality  of  materi- 
al I  would  award  the  palm  decidedly  to  the  Sternsche 
Verein,  its  chorus  consisting  of  far  younger  and 
fresher  voices  than  that  of  the  Sing-Akademie,  of 
which  it  was  said  ten  or  fifteen  years  ago,  that  sini- 
dry  of  its  members  had  recentlj  celebrated  the  fiftieth 
anniversary  of  their  membership.  These  have  natu- 
rally since  been  replaced  by  younger  singers,  but  a 
large  portion  of  the  performers  are  rapidly  approach- 
ins  the  same  honorable  period. 

The  concert  of  the  Sternsche  Verein  formed,  as  it 
were, the  culminating  point  in  this  year's  uncommon- 
ly rich  array  of  musical  entertainments.  With  the 
exception  of  the  first  piece,  a  Requiem  for  a  Child, by 
Ehlert,  in  which  the  music  partook  of  the  sentimental 
affectation  of  the  poem  by  Tiedge,  which  formed  its 
text,  and  which,  though  well  executed,  was  sung  as 
if  it  went  against  the  grain  with  the  performers,  the 
whole  was  one  uninterrupted  enjoyment.  The  Re- 
quiem was  followed  by  Mendelssohn's  IHth  Psalm, 
which,  in  its  warmth  and  vigor,  and  truth  of  expres- 
sion, as  well  as  the  spirit  and  good  will  with  which  it 
was  sung,  afforded  the  most  agreeable  contrast  to  its 
predecessor.  Next  followed  the  ihcinifiml  of  J.  Seb. 
Bach,  performed  for  the  first  time  in  Berlin,  and 
looked  forward  to  with  great  impatience  by  the  musi- 
cal world  of  this  city.  Of  the  existence  of  this  work 
there  was  for  many  years  merely  arumorextiint,  and 
even  its  publication  in  1811  did  not  serve  to  make  it 
more  widely  known.  A  few  years  since  it  was  repub- 
lished, more  correctly,  by  the  Bach  Ge.sellchaft,  a  so- 
ciety formed  for  the  publication  of  all  the  works  of 
the  great  master.  Soon  after,  Franz,  in  a  most  in- 
teresting and  valuable  pamphlet,  gave  to  the  world 
an  analysis  of  this,  one  of  the  choicest  compositions 
of  Bach.  If  I  am  not  mistaken,  it  was  first  perform- 
ed in  Halle,  a  year  or  two  ago,  under  his  direction, 
and  has  been  repeated  there  this  winter.  I  considered 
myself  most  fortunate  in  being  able  to  here  it  here  ; 
particularly  so  after  I  had  listened  to  it,with  constant 
regret,  after  every  number,  and  at  the  close,  that  it 
was  so  short.  Unlike  many  of  Bach's  works,  its 
beauties  are  so  palpable  and  seizing,  that  even  the 
uninitiated  must  be  struck  by  them  at  first  hearing, 
and  the  musical  hearer  can  penetrate  at  once,  in  a 
measure,  to  the  depths  of  meaning  hidden  beneath 
the  surface,  though  a  mine  of  wealth  will  still  be  left 
for  him  to  discover.  I  wish  I  could  do  justice  to  the 
work  by  a  description  of  it ;  but  I  feel  that  this  is  be- 
yond my  power.  So  I  cannot  do  better  than  to  give 
you  an  extract  on  the  subject  from  the  National  Zei- 
tnng,  which  is  noted  for  its  excellent  musical  criti- 
cisms. 

"We  owe  to  the  Sternsche  Verein  our  first  acquaint- 
ance with  the  Magnificat  of  Bach,  one  of  the  noblest 
legacies  of  his  genius,  which  henceforward,  like  the 
two  Passions,  the  Mass  in  B  minor,  and  the  Christ- 
mas Oratorio,  will  undoubtedly  take  its  fixed  place  in 
our  public  musical  life;  for  in  depth  of  substance,  as 
well  as  power  of  expression,  it  will  yield  the  palm  to 
neither  one  of  those  creations,  and  brings  before  ns, 
in  closest  frame,  the  entire  artistic  personality  of  its 
originator.  As  the  fundamental  feature  of  the  master's 
creations,  we  take  the  immeasurable  fulness,  not  only 


in  a  spiritual,  but  also  in  a  material  sense,  to  which 
we  are  here  again  and  again  called  upon  to  look  up 
admiriniily.  In  the  whole,  and  in  detail,  in  the  un- 
failing strength  of  the  most  original  invention,  as  well 
as  in  the  unbounded  power  of  the  moulding  and  form- 
ing, we  everywhere  discover  a  mind  which  holds  un- 
limited sway  01  er  the  entire  world  of  tones,  and 
which  calls  forth  from  every  material  which  it  touch- 
es, a  thousand  springs  of  life. 

"The  text  of  the  Magnificat  is  taken  from  the  Gos- 
pel according  to  St.  Luke.  It  comprises  the  words 
of  Mary,  in  the  forty-sixth  and  subsequent  verses  of 
the  first  chapter.  As  conid  not  be  otherwise  expect- 
ed, its  musical  treatment  and  interpretation  is  car- 
ried far  beyond  the  limits  of  a  special  Madonna  wor- 
ship ;  it  rises  to  a  universal  significance,  embodying 
the  innermost  being  of  all  Christian  doctrine,  senti- 
ment and  belief.  Indeed,  the  extent  of  the  ontward 
means  would  admit  of  no  doubt  of  this.  A  five-part 
chorus,  four  solo  voices,  the  orchestra,  and  the  organ 
are  called  into  requisition.  Still  more  convincingly 
the  substance  proves  that  the  composer  liad  in  view 
far  other  things  thap  the  mere  enlhusiasti?  adoration 
of  the  Virgin,  whose  person  is  brought  forward  only 
in  a  few  arias,  especially  in  that  for  Soprano:  'Quia 
respexit  humilitatem.'  In  this,  the  expression  of  in- 
sinuating mildness,  softness,  and  hnmility  shows  that 
fervent  mixture  of  the  realistic  and  the  idealistic, 
which  could  only  be  at  the  command  of  the  most 
simple,  child-like  faith.  In  the  first  chorus,  '■Matpn- 
ficat  anima  mea  Dominum'  which  is  partially  repeateti 
at  the  end  of  the  work,  in  the  adjoined  doxology, 
all  Christendom  raises  its  voice  to  a  jnbilnnt  song  of 
praise  to  the  Lord.  A  dazzling  brilliancy  pervades 
the  whole  movement  fn>m  beginning  to  end.  Bnt  it 
is  only  in  the  two  choruses,  'Omnes  getierationes,'  and 
'Fecit  potentiam  in  brackio  sua,'  that  the  master  raises 
ns  to  the  entire  power  and  fulness  t>f  his  tones.  The 
first  follows  immediately  upon  the  above  mentioned 
aria  for  Soprano,  taking,  as  it  were,  the  words  from 
Mary's  lips.  The  Virgin  disappears  behind  the 
structure  of  the  Christian  chnrch,  sacTdenly  uprising 
in  shining  glory  ;  the  chnrch, which  thousands  of  gen- 
erations shall  make  their  dwelling  place.  All  peo- 
ples and  all  times  here  unite  in  an  eiermii  covenant. 
Splendid  is  the  repeated  recnrrence  oi  the  theme  Jn 
the  bass  (the  execution  of  which  deserved  the  highest 
praise  on  this  occasion);overwhelming, after 8he gen- 
eral pause,  the  renewed  outbreak  of  a  jubilee  which 
seemed  reluctant  to  end.  In  the  following  choriis, 
the  voices  are  scattered,  on  the  word  'dispersil,'  in 
single  groups,  hovering  about  uncertainly,  ns  it  were, 
until,  with  the  'siiperbos,'  they  are  again  tsnited  to  a 
compact  mass.  Here,  too,  a  most  pregnant  efiect  is 
produced  by  the  general  pause,  which  is  broken  hy 
all  the  voices  setting  in  together  npon  the  Sri- 
chord  with  the  snperflnons  third.  According  tt» 
the  grammatical  sense  of  his  Latin  test.  Bach  has 
understood  the  'mente  cordis  sui'  as  referring  to  God, 
while  the  original  as  well  as  the  German  (and  Eng- 
lish) translation  ;  'in  the  imagination  of  their  hearts," 
brings  it  in  close  connection  with  'siipeihos.' 

"We  must  resist  the  temptation  to  particularize 
the  treasures  which  are  hidden  in  eyery  measure  of 
this  tone-language.  We  will  merely  mention  the 
close  of  the  duet  'Et  misericoi-dia,'  so  admirable  in  its 
harmonic  effect ;  the  Tenor  aria  'Deposuit  jyofentes,' 
rendered  so  characteristic  by  its  two  opposite  motives; 
the  ecstatic  Alto-solo,  accompanied  by  two  flutes,  in 
which  the  word  'inanes'  stands  out  most  significantly; 
and  finally  the  chorus,  ' Stent  locutus  est  ad  patres  nos- 
tras,' in  which  the  voices  roll  on  like  majestic  ocean 
billows.  For  the  choice  of  Shis  work,  as  well  as  its  ex- 
cellent performance,  most  carefully  prepared,  even  to 
the  smallest  details,  the  Society,  as  well  as  its  able 
leader,  are  entitled  to  our  warmest  gratitude.  Miles. 
Strahl  and  Pressler,  and  Messrs.  Otto  and  Putsch 
deserve  high  credit  for  their  rendering  of  the  solo- 
parts.     The  place  of  the  organ   was  supplied  by  a 
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No  26.  AND  GOD  SAW  EVERYTHING  THAT  HE  HAD  MADE. 


And  God    sawev'-ry  thing  that  He  had  made,    and  be-hold   it    was    ve-ry 
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good;     and  the  hea-vea-ly  choir,  in  song  di- vine,     thus  clo-sed  the  sixth  day  : 
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Soprano. 
Alto. 
Tenor. 
Basso. 
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comprehensive  Harmonium,  the  best  of  its  kind.  As 
is  well-known,  most  of  the  compositions  of  Bach 
need,  on  miiny  acrounts,  to  lie  specially  prepared  for 
public  performance.  According  to  our  text  book, 
Franz, Ulrich  and  Stern.haye  undertaken  this  work  for 
'he  Marjiiijir.at.  The  piano  score  by  Ulrich  proved 
a  valuable  guide  to  us.  In  conclusion,  we  would 
proffer  an  urgent  r  equest  for  the  speedy  repetition  of 
a  work  which,  throug  h  its  comprehensive  brevity,  as 
well  as  the  clearness  and  transparency  with  which  it 
comes  to  meet  the  musical  understanding,  is,  before 
all  others,  highly  adapted  to  familiarize  the  public  in 
general  with  the  genius  of  Bach." 

To  this  I  must  add  that  the  one  drawback  to  me, 
in  this  performance,  was  the  want  of  an  organ,  the 
rather  thin  Harmonium  being  by  no  means  a  satisfac- 
tory substitute.  The  solo  voices  were  not  remarka- 
ble, with  the  exception  of  the  Alto,  which  was  one  of 
tlie  softest,  richest,  most  flexible,  and  altogether  most 
beautiful  voices  of  its  kind  I  have  ever  heard.  Besides 
the  numbers  mentioned  in  the  above  notice,  there  was 
a  fine  Bass  aria;  a  most  beautiful  chorus,  merely  for 
1st  and  2d  Soprano  and  Alto  voices,  in  which  the 
melody  of  the  ancient  Catholic  3JagniJic<jt  or  Beiie- 
dictiis  forms  a  Cantus  Firmus,  played  by  Oboes  in  the 
accompaniment,  around  which  the  voices  are  twined 
and  woven  in  exquisite  melodic  figures  ;  and  a  Gloria 
Patii  chorus,  which  makes  a  fit  ending  to  this  glori- 
ous work.  For  some  reason ,  a  very  beautiful  aria 
for  2d  Soprano,  which  immediately  succeeds  the  first 
chorus  in  the  score,  was  left  out  in  the  performance. 
All  I  can  say  in  conclusion  is,  that  ever  since  1  heard 
the  Magnificat,  I  have  been  longing  to  hear  it  again. 
I  have  tried  to  make  myself  more  familiar  with  it 
through  the  piano  score,  but  I  find  no  end  yet  to  the 
beauties  which  crowd  upon  me  whenever  I  hold  com- 
munion with  it,  and  I  can  wish  my  musical  friends 
nothing  better  than  a  speedy  op  portunity  to  make  ac- 
quaintance with  this,  one  of  the  grandest  works  of 
one  of  the  grandest  masters. 

In  the  concert  of  the  Sternsche  Verein,  the  Maq- 
nificat  was  followed  by  Beethoven's  lovely  Fantaisie, 
for  piano,  chorus  and  orchestra, in  which  the  master  as- 
sembles around  him,  in  light,  cheerful  play,  as  it 
were,  the  same  tone-spirits  who  at  a  later  period  were 
to  erect  the  9th  Symphony  for  him.  They  are  all 
there  awaitin;?  his  summons,  but  each  one  wears  a 
wreath  of  blossoms  upon  his  brow.  The  piano  part 
was  admirably  performed  by  Herr  Rudolf  Willmers. 
A  week  or  two  later,  the  Sing-Akademie  performed 
Mendelssohn's  St  Paid  at  their  last  concert.  This, 
too,  was  a  thoroughly  enjoyable  occasion.  The  mu- 
sic must  be  familiar  to  most  of  your  readers,  so  I 
need  not  enter  into  particulars  about  it.  The  per- 
formance was  exceedingly  good.  Herr  Otto,  as 
Stephen,  and  subsequently  as  Barnabas,  filled  both 
these  parts  to  general  satisfaction.  His  rendering  of 
the  death  of  Stephen  was  inexpressibly  beautiful  and 
touching.  Fraulein  Decker,  with  her  remarkably 
pure,  clear  voice,  sang  the  Soprano  part  ;  the  Alto 
was  a  most  peculiar  one,  more  peculiar  than  beauti- 
ful, in  my  opinion,  something  like  a  man's  falsetto. 
Herr  Krause  undertook  the  part  of  St.  Paul ;  he  does 
everything  well  which  he  undertakes,  whether  on  the 
stage  or  in  concerts,  but  his  voice  bears  unfortunate 
marks  of  his  being  one  of  the  musical  veterans  of 
Berlin. 

Two  Symphony  Soirees  of  the  Royal  Orchestra 
have  taken  place  within  the  last  month.  They  bore 
the  usual  stamp  of  excellence.  At  the  last  one,  Beet- 
hoven's Seventh  Symphony  and  one  by  Taubert 
were  played,  as  well  as  the  Overtures  to  Coriolan  and 
Les  dfMX  Journ&s. 

In  the  Opera,  Mile.  Artot  continues  to  appear  in  her 
usual  parts,  as  In  the  Domino  Noir,  I'  Ambassadrice, 
II  Darbiere,  Traviata,  Filledu  Regiment,  etc.  Lately 
she  has  added  to  tbese  the  part  of  Marguerite  in 
Gounod's  /''««s(, but  does  not  please  as  well  as  Lucca. 
The  latter  I  recently  heard  in  the  Iluyuenols,  and  was 


surprised  at  her  superb  and  earnest  rendering  of  the 
part  of  Valentino.  She  had  seemed  to  mo  much  bet- 
ter fitted  for  light  roles.  In  a  small,  childish  body, 
she  has  a  powerful,  pure,  rich  soprano  voice. 
Harriers  Wippern, too, sang  the  part  of  Marguerite  de 
Valois  most  brilliantly.  The  Raoul  was  Herr  Stock- 
el,  tenor  from  Dessau,  who  sang  and  acted  well,  hut 
wliose  exterior,  as  is  so  often  the  case  with  tenors, 
was  by  no  means  that  of  a  hero.  Last  week,  Verdi's 
PIr/oUlto  was  brought  out  in  German,  with  your 
countryman,  Mr.  Adams,  in  the  chief  tenor  part.  It 
seems  to  have  been  somewhat  of  a  failure,  the  Ger- 
man singers,  with  a  few  exceptions,  not  having  been 
able  to  enter  into  the  spirit  of  Verdi's  characters 
and  music.  In  my  humble  opinion  this  is  only  to 
their  credit. 

Stockhausen  is  still  in  debt  to  his  disappointed  au- 
dience of  Jan.  14th.  He  is  announced  to  sing  at  the 
last  concert  of  the  "Gesollschaft  der  Musik-freunde" 
(date  not  yet  fixed)  ;  perhaps  he  will  take  the  opportu- 
nityof  his  coming  to  Berlin  for  that  occasion, to  redeem 
his  promise.  Holy  Week  will  bring  us  the  annual 
performance  of  one  of  Bach's  "Passions"  by  the  Sing- 
akademie  ;  the  Sternische  Verein  are  practising 
Beethoven's  Grand  Mass  ;  two  Symphony  Soirees 
are  yet  wanting  to  complete  the  series,  and  single 
miscellaneous  concerts  take  place  every  few  days  ;  so 
that  the  musical  prospects  are  by  no  means  dull  for 
some  time  to  come.  For  the  present,  I  close,  hoping 
for  such  ample  material  for  my  next  letter,  as  fortune 
has  yielded  me  for  this  one. 

M. 


Newhaven,  March  29. — The  musical  season  (!) 
here  is  not,  as  usual,  to  terminate  with  the  winter, 
falling  into  the  "sear  and  yellow  leaf"  at  the  first  ap- 
proach of  spring — on  the  contrary,  it  appears  to  have 
just  begun.  "We  have  had,  during  the  winter,  the 
usual  oratorio  and  one  or  two  virtuoso  concerts  ;  but 
now  is  announced  a  series  of  four  concerts,  ("grand," 
of  course,)  under  the  auspices  of  the  Young  Men's 
Institute.  The  array  of  talent  thus  brought  to  bear 
upon  the  public  is  quite  formidable,  comprising, 
among  others,  the  names  of  Camilla  Urso,  Mile, 
de  Katow,Miss  Kellogg, Madame  Varian.and  Messrs. 
Hoff'mann,  MoUenhauer  and  Wehli. 

The  first  concert  of  the  series  took  place  in  Music 
Hall,  March  23d,  Max  Strakosch's  two  "foreign  im- 
portations" presiding.  The  programme  is  hardly 
worth  mentioning — suffice, to  say  it,  that  the  composi- 
tions of  Mr.  Wehli  figured  prominently  upon  the  list, 
and  that  these,  in  our  opinion,  have  not  even  the 
doubtful  merit  of  being  good  showpieces.  AVe  must 
not,  however,  forget  to  mention  one  piece  by  Chopin, 
(Grand  Duo  Concertanto  in  C),  a  selection  in  which 
Mr.  Wehli  showed  much  tact,  abounding  as  it  does 
with  technical  difficulties. 

Mr.  Wehli's  faculty  of  execution  is  undoubtedly 
wonderful,  but  such  exhibitions  as  his  left  handed 
fantasy  seem  to  us  mere  jugglery — suggestive  of  the 
mountebank,  rather  than  of  the  artist.  We  do  not 
assert  that  Mr.  Wehli  is  a  purely  mechanical  pianist, 
of  the  line  and  plummet  order,  nor  will  we  deny  that 
he  plays  with  much  delicacy  and  grace  ;  but  there  is 
a  distinction  between  poyry  and  mere  "expression  ;" 
his  performances  are  finished,  elegant  and,  therefore, 
to  those  who  find  in  these  qualities  all  that  the  soul 
can  desire,  satisfactory ;  but  to  the  few  who  have 
their  idealistic  notions  of  the  "unspeakable,  unimagi- 
nable best,"  and  who  believe  that  "Spirits  are  not 
finely  touched,  but  to  lino  issues,"  they  are  the  re- 
verse. 

We  were  charmed  by  the  playing  and  appearance 
of  Mlle.de  Katow  ;  she  rendered  the  Duo  Concertaiite 
with  good  offect,  and  a  lovely  Chopin-like  ballad 
(encore)  delightfully. 

We  are  pleased  by  this  endeavor,  on  the  part  of 
the  Institute,  to  secure  the  services  of  the  best  mar- 
ketable talent — particularly  as  New  Haven  has  not, 


hitherto,  sustained  a   musical  reputation   in   keeping 
with  her  size  and  social  standing. 

A.  A.  C. 

Rochester,  N.  Y.,  Mabch  15. — To  chronicle 
the  musical  doings  and  undoings  of  "our  place" 
(which,  like  every  other,  has  its  famous  soprano, 
tenor,  basso,  as  well  as  pianists,  oiganists,  fiddlers, 
fluters,  Gideon's  ram's-horn-brass-bands,  &c.),  is  a 
task  of  superlative  felicity  ;  the  more,  that  one  is  so 
certain  that  sensible  people  (such  as  all  the  readers 
of  "Dwight"  are  supposed  to  be),  having  been  treat- 
ed, «</ nawseam,  to  such  reading  in  times  past,  have 
put  themselves  under  a  vow  to  forever  eschew  it  in 
the  future.  But  from  what  has  fallen  under  my  ob- 
servation thus  far  here,  I  think  Rochester  musicians 
regard  themselves  and  are  regarded  as  quite  human, 
and  will  be  quite  satisfied  to  be  treated  humanly  by 
the  pen  of  such  a  scribbler  as  the  present. 

There  exists  here  an  institution  with  chartered 
privileges  called  the  "Rochester  Academ}'  of  Music 
and  Art. "  Mr.  J.  S.  Black  is  Musical  Director,  and 
Mr.  S.  N.  Penfield,  Pianist.  The  number  of  mem- 
bers is  about  seventy-five.  They  occupy  a  Hall  in  a 
Savings  Bank  building,  rent  free.  Imagine  the  wall 
at  the  platform  end  of  Chickering's  Hall  to  be  semi- 
circular, with  amphitheatrical  seats  for  one  hundred 
performers,  and  you  have  an  idea  of  this. 

In  February  a  Concert  was  given  by  the  Academy 
in  Corinthian  Hall,  for  the  benefit  of  Mr.  Black.  The 
vocal  portions  of  the  programme  consisted  of  the 
four-choir  hymn  in  "David,"  a  patriotic  song  and 
chorus  by  Blessner  :  Quartet  and  chorus  from  Son- 
nambula  ;  a  Von  Weber  chorus  with  Violin  (Bless- 
ner) obligate  ;  the  Chi  mifrena  Sextet  in  Lucia,  and 
the  Hallelujah  Chorus.  A  very  good  looking  man 
tried  to  sing  a  song  from  Trovalore.  But  as  a  man 
is  not  to  be  condemned  for  not  doing  things  to  him 
impossible,  I  will  only  recommend  that  the  next  time 
he  appears  it  be  in  something  from  the  "Barber  of 
Seville ;"  his  profession  being  the  tonsorial  one,  he 
may  succeed  better  than  this  time. 

The  Orpheus  club  (eight  gentlemen)  sang  "The 
spring  is  coming"  and  the  Faust  Soldier's  chorns, 
which  last  needed  not  the  farcical  prelude  of  march- 
ing in  to  the  sound  of  a  couple  of  fiddles  and  trum- 
pets, a  flute  and  contra-bass. 

Mr.  O.  S.  Adams  (pupil  of  Mills)  and  Mr.  I.  M. 
Tracy  played  piano-forte  solos.  The  latter  gentle- 
man,being  a  Leipsic  graduate,  upon  a  natural  suppo- 
sition should  have  selected  otherwise  than  from  Herz. 
The  Wedding  March  (A  Wedding  March,  as  one  of 
the  papers  had  it)  was  perfojmed  upon  five  pianos, 
by  Messrs.  Tracy,  Penfield,  Kalbfleisch,  Wilkin  and 
Fenn.  Mr.  Blessner  (now  at  Canandaigna)  per- 
formed some  original  "Variations  Fantastiques"  for 
the  Violin,  Mrs.  B.  accompanying.  He  gained  an 
enthusiastic  encore  from  the  crowded  auditory. 

Gottschalk  was  here  two  nights  last  month,  fare- 
wellizing  :  (as  usual)  the  first  time  at  one  dollar,  the 
second,  fifty  cents,  per  capita. 

Yesterday  evening  the  Academy  commenced  a 
series  of  monthly  soirees  at  their  Hall.  Choruses 
from  "Messiah,"  "Creation"  and  "David"were  sung, 
besides  various  lesser  selections.  Mr.  Rhoades,  an 
amateur  Tenor  with  a  (7J'aiia  voice,  sang  a  Rossini 
air  and  was  encored.  Mr.  Tracy  performed  Beetho- 
ven's op.  13  ;  also  .selections  from  Mendelssohn,Liszt 
and  Herz.  He  has  good  technical  ability,  but  says 
of  himself  that  he  is  not  enough  accustomed  to  public 
playing  to  feel  at  ease  before  an  audience.  He  is,  no 
donbt,  a  conscientious  instructor. 

Mr.  Black  is  devoting  himself  to  private  vocal 
teaching  principally,  and  has  charge  of  tlie  music  at 
the  2nd  Baptist  church.  Mr.  Penfield  is  organist  at 
the  Central  Presbyterian  church,  by  which  society  ho 
is  so  highly  esteemed,  that  they  furnislied  their  edi- 
fice with  a  six  thousand  dollar  instrument  from  the 
Messrs.  Hook's  establishment.  Judging  from  one 
or  two  hearings,  he  is  well  worthy  to  preside  at  an 
instrument  of  such  ample  resources. 
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New  York,  April  10. — The  conceit  season  is 
rapidly  drawing  to  a  close,  and  oiir  concert-givers 
are  as  rapidly  seizinc  every  opportunity  to  give  their 
farewell  entertainments.  Gottschalk  has  left  us,  after 
a  few  concerts  d'  adieu,  which  were  of  course  highly 
appreciated  and  largely  attended  by  his  admirers. 
Accompanied  by  Signer  and  Madame  Muzio,  he 
proposes  making  a  visit  to  California,  British  India, 
the  ATauritias,  Polynesia,  New  Zealand,  China, 
iTapan,  and  who  knows  where  1  Let  us  hope  be  will 
find  more  appreciation  in  those  regions  than  did  Mr. 
Charles  Wehle,the  German  pianist,  whose  spirituelle 
lettei'S  from  thence  were  so  instructively, interestingly, 
but  by  no  means  (to  musical  voyageurs)  inducingly 
written. 

The  Italian  opera  troupe  has  closed  the  regular 
season,  but  will  give  an  extra  performance  this  week 
for  the  benefit  of  Mr.  Marctzek. 

The  German  company  is  announced  to  re-appear 
shortly  at  the  Academy  again,  but  particulars  are 
as  yet  not  fully  forthcoming. 

Since  ray  last,  Mr.  Theodore  Thomas  has  given 
his  two  final  "Symphonie  Soire'es."  In  that  of 
Saturday  we  had  as  novelties  'Such's  Pussacaglia,  ar- 
ranged for  orchestra  by  Esser  ;  a  Symphon}-  for 
Violin  and  Viola,  with  accompaniment  of  Orchestra, 
by  Mozart ;  and  Schumann's  overture  to  the  "Bride 
of  Messina."  I  will  refer  more  fully  to  these  works 
in  my  future  review  of  our  whole  musical  season. 
Mr.  Kreissmann's  absence,  caused  by  illness, was  very 
much  regretted  by  many  who  think  they  hear  too 
little  of  the  celebrated  Schumann  and  Franz  songs. 

The  Philharmonic  Society  is  rehearsing  Beetho- 
ven's Ninth  Symphony,  and  the  "Overture,  Scherzo' 
and  Finale,"  by  Schumann,  for  their  last  concert  of 
the  Season.  Lancelot. 

Jtoigjjfs  lottrnal  of  PuMt. 


BOSTON,  APRIX^  15,   1865. 

On  Variations. 

In  ourailusion  to  Beethoven's  fondness  for  Va- 
riations, speaking  of  Mr.  Dresel's  first  concert, 
we  were  reminded  of  some  excellent  remarks  by 
Julius  ScVaffer,  which  appeared  in  the  Leipzig 
Nene  Zeit$chifl  fiir  Miisik  in  1860,  and  from 
which  we  are  now  moved  to  translate,  for  the 
better  understanding  among  many  of  our  readers 
of  what  Variations  can  and  should  be.     He  savs: 

"Tlie  Variation  form,  though  cul(;ivated  with 
especial  partiality  by  the  masters  of  musical  art, 
is  always  terribly  abused  by  bunglers  and  mere 
hod-carriers.  So  much  so  that  we  avoid  it,  when 
we  come  across  it,  or  we  meet  it  with  distrust ; 
and  into  such  general  discredit  has  it  fallen,  that 
even  famous  theorists  and  sesthetical  writers 
scarcely  recognize  its  title  to  a  modest  place 
among  the  legitimate  Art  forms.  Without  rea- 
son, as  it  seems  to  us. 

"If  we  exclude  the  bravura  Variations,  as  not 
worth  considering,  the  various  forms  of  proper 
Variation  may  be  divided  into  three  main  classes. 
In  Oiejirsl,  which  we  may  appropriately  desig- 
nate as  Ihe  decorative  kind,  all  the  interest  lies  in 
the  theme.  This  veils  itself  as  it  were,  with  eve- 
ry variation,  under  a  new  dress ;  but  it  does  not 
entirely  disguise  itself  thereby ;  though  it  changes 
its  gait,  bearing  and  humor,  and  dissembles  Its 
speech  in  accordance  with  each  mask  which  it 
successively  assumes,  yet  it  lets  its  original  form 
shine  through  clearly  all  the  while,  and'^even  pre- 
sents itself  in  it  again  without  dissimulation  at 
the  close.  It  js  commonly  a  well-known  melody, 
and  its  repetition  clad  in  perpetually  new  charms 
is  the  only  object  of  this  kind  of  Variation. 


"In  the  second,  which  we  call  the  contrapuntal 
kind,  the  point  lies  in  the  form  of  the  Variation 
itself  The  different  sorts  of  artificial  counter- 
point :  Imitation,  Canon,  Fugue,  &c.,  here  form 
the  problem  of  production.  The  theme  here  Is 
only  the  ground  plan,  upon  which  various  archi- 
tectural structures  are  reared.  Without  indi- 
vidual form — for  this  it  only  gains  in  the  Varia- 
tion itself — it  consists  for  the  most  part  of  a  mere 
series  of  simply  modulating  chords  (for  instance 
the  Chaconne  of  Bach,  Beethoven's  'Thirty-two 
Variations  on  a  Theme  in  C-minor')  ;  often  only 
of  a  bass,  as  in  the  PnKsacac/Ua  of  Bach;  and 
where  it  does  present  itself  in  a  distinct  melodic 
form  (as  in  Bach's  30  Variations  on  an  air),  it  is 
not  the  theme  itself,  but  the  series  of  harmonies 
which  serve  for  a  bass  to  it,  that  is  worked  up  in- 
to variations.  This  class  stands  higher  than  the 
first,  for  -we  no  longer  have  to  do,  a^i  we  did  there, 
with  an  outward  change  of  dress  of  the  theme, 
which  in  its  inner  character  remains  unaltered, 
but  with  the  creation  of  independent  forms  upon 
the  ground  of  given  harmonic  relations.  If  there 
the  composer  merely  studies  charming  diversifi- 
cation in  dress,  here  his  ta.sk  is  to  represent  the 
progress  from  the  more  simple  to  the  more  devel- 
oped. 

"In  the //HVf/ clas.'i,  the  point  lies  neither  in 
the  theme  alone,  noV  in  the  Variations  alone,  but 
in  the  psfycliolngical  relation  between  the  two. 
That  is  the  germ,  these  the  developing  phases  of 
what  goes  on  within.  That  the  theme  here  is 
commonly  a  sentence  or  musical  proposition  in- 
vented by  the  composer  himself — an  original 
theme  so-called — lies  altogether  in  the  nature  of 
the  case.  The  single  variations  will  have  to  show 
their  connection  with  the  theme,  as  well  as  with 
one  another,  the  latter  naturally  by  the  fact  that 
one  leads  immediately  into  another  (although  this 
is  not  strictly  necessary).  Moreover,  with  their 
new-born  motives,  they  will  also  bring  with  them 
new  laws  of  development,  and  so  develop  into  in- 
dependent art-forms ;  indeed  they  will  frequent- 
ly draw  into  their  domain  related  passages,  or 
InterviezzI,  not  derived  directly  from  the  theme, 
— as  in  Schumann's  Variations  for  two  pianos. 
While  the  Variation  form  in  this  kind  reaches  its 
highest  significance,  it  has  at  the  same  time  ar- 
rived at  its  extreme  limit  ;  it  strives  to  overstep 
this  and  pass  out  into  the  domain  of  free  Fanta- 
sia. Hence  it  seems  not  inappropriate  to  give  it 
the  name  o(  Phantasie- Variations,  just  as  we  say, 
So7iata  quasi  Fantasie,  Polonaise-Fantaisie,  Im- 
promptu-Fanlaisie,  &c." 

The  writer  (Julius  Schaffer)  adds,  that  he  first 
applied  the  name  to  his  own  "Phaniasie-Varia- 
tionen"  Op.  2,  and  then  proceeds  to  illustrate  by 
a  more  recent  example  not  unknown  among  our 
own  cultivators  of  the  higher  kinds  of  piano-forte 
music,  and  one  which  deserves  to  be  and  will  be 
more  widely  known.  Incteed  the  above  remarks 
occur  in  his  review  and  introduction  to  the  read- 
ers of  the  Neue  Zeitschrift  of  the  Op.  1  of  A.  Sa- 
ran,  the  gifted  young  pupil  of  Robert  Franz, 
whose  few  published  works  thus  far  (Mr.  Dresel 
and  Mr.  Leonhard  have  played  them  in  our 
Chickering  Hall  concerts)  givefiner  promise  than, 
any  piano  compositions  since  Schumann.  This 
too  is  called  "Pliantasie-Varinlinnen  fur  Piano- 
forte" Op.  1.  Leipzig,  F.  Whistling,  1859,  (An 
excellent  example,  by  the  way.  which  it  is  liich 
time  that  all  music  publishers  should  follow,  this 
of  putting  rtc  ,?/ear  upon  the  title  page  !J.  This 
analysis  of  Saran's  work  we  hope  to  translate  and 
give  in  another  number  ;  it  will  make  a  useful 
study  on  the  Variation  form.  j 


Concerts. 

The  first  half  of  the  month  has  offered  a  fair 
share  of  good  music.  Let  us  take  the  concerts 
as  they  came  along. 

April  1.  Saturday  noon.  Great  Organ,  as 
usual  ;  this  time  played  by  Mr.  J.  K.  Paine,  who 
gave  two  admirable  pieces  by  Bach  :  The  first 
was  a  Variation  on  the  Choral  :  "In  great  need 
I  cry  to  Thee,"  for  full  organ,  in  six-part  har- 
mony ;  two  parts  of  which  are  played  on  the 
pedals  ; — of  course,  a  rich,  impressive  work.  The 
other,  called  Canzona,  was  new  to  us  ;  a  fine  ex- 
ample of  a  strictly  wrought  Fugue  with  a  long  and 
interesting  subject,  followed  by  another  Fugue, 
which  is  a  variation  of  the  first,  in  condensed 
form  and  changed  tempo.  The  Sonata  in  A  by 
Ritter,  which  is  always  acceptable,  and  the  love- 
ly Andante  from  Mendelssohn's  sixth  Organ 
Sonata  came  between  the  two  Bach  pieces. 
The  remainder  of  the  programme  consisted  of 
three  of  Mr.  Paine'sown  compositions  :  his  Varia- 
tions and  Fugue  on  "Old  Hundred,"  which  wears 
well  ;  a  "Reverie,"  showing  a  poe'ic  use  of  soft 
stops  with  swell  ;  and  his  brilliant  Fantasia  in  F 
major,  which  is  one  of  his  earlier  Berlin  efforts. 
We  need  not  say  that  the  execution  of  the  whole 
programme  was  clear,  firm,  tasteful,  masterly, 

Saturday  Afternoon.  Otto  Dresel's  second 
Concert ;  Chickering's  Hall  filled  of  course.  Pro- 
gramme of  the  rarest  and  choicest : 

Prelude  and  Fneue.  C  .-iharp  minor .T.  S.  Bnch. 

Sonata.  A  mnjor.  Op.  101. Beethoven. 

Allegretto  espri^s^ivo.  Tempo  dl  Marcia.  Adagio  quasi 
Introduzione.        Finale. 

Polonaise.  F  minor Ciiopin. 

Mazourkas,  (Gmajor.Op.  50.     A  minor,  Op.    17.  K  major. 

Op.  6.] Chopin. 

PART  II. 

Prelude  and  Fugue.  K  minor Mendel.spohn. 

Son.Tta,  E  major.  Op.  109 Beethoven, 

Allegretto  vivace  and  Adapio.       Presto  appassionata. 
Thema  con  Variazioni. 

Notturno,  B  major.  Op.  9 Chopin. 

Vaise  Caprice,  after  Waltzes  by  F.  Schubert Liszt. 

The  points  of  chief  importance  in  each  part 
were  the  two  Sonatas  from  Beethoven's  last 
period,  never  before  played  in  public  here.  Each 
Sonata  was  appropriately  ushered  in  by  the  Pre- 
lude and  Fugue  played  before  it.  That  by  Bach, 
in  C  sharp  minor,  is  not  one  of  the  playful,  fairy 
little  Fugues  such  as  Mr.  Dresel  played  before. 
It  is  one  of  the  deepest  and  grandest  in  style  and 
feeling  of  all  those  in  the  Well-tempered  Clavi- 
chord ;  the  Prelude,  deeply  musing,  full  of  feeling 
and  of  beauty  ;  the  Fugue,  in  five  parts,  with  a 
grave  theme  of  only  four  long  notes,  afterwards 
enriched  by  two  accessory  subjects,  and  all  toge- 
ther wrought  np  with  immense  power. 

Then  came  the  Sonata  in  A,  with  its  delicious 
Allegretto,  the  subject  stealing  in  like  a  breath  of 
spring,  tender  and  delicate,  in  four-part  harmony 
as  clear  as  a  violin  quartet  :  just  such  a  mood, 
tender,  loving,happy,  and  yet  restless,full  of  long- 
ing and  of  sweet  hope,  as  might  follow  that  which 
sought  expression  in  the  Bach  fugue.  We  find 
nothing  more  beautiful  in  all  the  Sonatas  than 
these  two  pagas  of  Allegretto  espres.nvo  ;  how 
the  feeling  swells  up  into  rich  chords,  which 
surprise  you  with  a  sort  of  new-born  purity,  as  if 
they  never  had  been  heard  before,  never  pro- 
faned by  uninspired  association,  as  if  they  be- 
longed to  higher  spheres  which  only  the  best  souls 
know  and  in  the  best  moments.  Then  the  March, 
in  F,  or  rather  march-like  movement,  so  rapid, 
impatient,  nervous,  the  short,  fiery  phrases 
shooting  and  leaping  through  octave  and  more 
than  octave  intervals  with  vigorous  and  jerky- 
movement,  the  mood  of  one  possessed  with  a  cer- 
tain divine    furor,   finely    imaginative   mood  of 
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passion,  in  wliioli  tlie  manliest  strenfrth  anil  tlie 
most  delicate  sentiment  unite, — in  short  such  a 
mood  as  nothing  but  just  this  music  can  describe 
■ — therefore  it  is  idle  for  us  to  waste  vapue  words 
upon  it  !  The  Trio  of  the  March,  in  B  flat,  is 
equally  interpstinp;.-The  short  Adapio  in  A  minor 
is  a  wonderfully  b>5autiful,serene,  deep,  prejinant 
introduction  to  a  return  of  the  first  snatches  of 
the  openinrr  Alletrretto,  which  fitfully  liniier  and 
repeat  themselves,  then  sweep  impatiently 
throuirh  a  series  of  trills,  broken  by  quick  flash- 
es of  chords,  out  of  which  a  vijiGrous  little  phrase, 
eagerly  imitated  in  the  other  part,  develops  into 
the  theme  of  a  wonderful  finale,  full  of  imitation 
and  echo,  bits  of  fn<r»e  and  canon,  yet  also 
full  of  charming  episode,  and  revelling  in  glorious 
freedom. 

Readers  of  Mendelssohn's  Letters  will  remem- 
ber his  account,  in  the  first  volume,  of  a  visit  at 
Milan  to  the  Baroness  Ertmann,  a  lady  who  had 
enjoyed  Beethoven's  friendship  in  Vienna,  and 
with  whom  the  young  Felix  spends  now  a  few 
rich  days  in  talks  about  Beethoven  and  in  play- 
ing over  together  a  great  deal  of  his  music.  It  is 
to  this  lady  that  this  Sonata,  op.  101,  is  dedicated. 
Mr.  Dresel's  reading  of  the  Sonata  was  thorough- 
ly well-considered,  entering  into  the  spirit  of  it, 
and  bringing  out  all  its  shifting  moods  with  sym- 
pathetic, masterly  hand.  The  Chopin  Polonaise, 
and  the  exquisite  wing  of  Mazourkas,  formed 
the  best  possible  relief  after  it. 

Part  II  opened  with  Mendelssohn's  fiery  and 
impassioned  Prelude  and  Fugue  in  E  minor,  the 
most  marked  of  all  his  efforts  in  that  kind,  which 
carried  the  whole  audience  away  with  it.  And 
this  heralded  in  the  Beethoven  Sonata  in  E  ma- 
jor, op.  109,  the  last  but  two  of  the  two-and-thir- 
ty  Sonatas.  Its  form  is  exceptional ;  the  proper 
first  movement,  that  is,  the  one  worked  out  in 
Sonata  form,  is  here  the  middle  one,  the  PreKto 
appa-'sionata  (in  some  editions /-"res^/sszmo),  which 
is  in  E  minor;  while  the  actual  first  movement  is 
in  fact  along  Fantasia-like  introduction,  in  which 
a  ^^ivace  passage  alternates  with  an  Adagio  ;  the 
former  an^airy  play  of  little  winged  answering 
phrases;  the  latter  starting  in  rich,  full  stream  of 
harmony,  and  presently  dissolving  into  delicate 
and  sprayey  passage  work,  fiorid  enough  for  our 
modern  fantasie-virtuosos,  but  instinct  with  finest 
poesy.  Then  the  Prestissimo,  6-8,  in  the  most 
compact  and  interesting  manner,  fully  develop- 
ing and  exhausting  its  stock  of  motives,  ends  with 
a  broadening,  diverging  series  of  chords,  springing 
from  a  single  note  in  the  bass.  Then  follows  one 
of  the  loveliest  of /I  nrZan to,  sweet,  calm,  full  of 
heavenly  comfort,  as  a  theme  for  half  a  dozen 
wonderful  Variations,  which  may  be  said  to  be- 
long equally  to  the  two  higher  kinds  described  in 
SchalTer's  classification  in  a  preceding  article. 
There  are  passages  in  them  which  hold  the  lis- 
tener in  a  state  of  rapt,  untroubled  bliss;  and 
when  at  the  end  of  all,  after  the  thing  has 
worked  itself  up  unconsciously  into  a  tempest  of 
all  sorts  of  difficulties,  the  sky  is  suddenly  clear, 
and  the  theme,  clear  and  peaceful,  reappears  in 
its  simple,  original  form  and  sings  itself  once 
through,  ending  the  Sonata,  the  efiect  is  as 
lovely  as  the  re-appearance  of  the  green  hills  and 
meadows,  rainbow-spanned,  on  the  clearing  up  of 
a  summer  rain,when  all  the  world  smiles  fresh  and 
lovingly  at  close  of  day.  This  was  music  that 
went  to  all  hearjp. 

The  familiar  Nottiirno  of  Chopin   always  lives 


again  in  Dresel's  playing.  The  little  ,  Schubert 
waltzes  used  by  Liszt  in  this  "Cf/;)riVe"  are  of  the 
most  captivating,  and  the  fantastic  wreath  he 
made  of  them  is  very  exquisite  by  Mr.  Dresel's 
showing. 

Simdaji  Evening,  April  2.  Mr.  G.  E.  AViiiting 
at  the  Great  Organ,  in  whoso  firm  mastory  of"  means 
and  lulvcnturons,  often  strikinc  combinations  of  stops 
we  can  well  believe  that  we  are  listening  to  nn  ex- 
pert pupil  of  Best.     This  was  his  programme : 

FiintnMfi  Ernicn.  in  F  minor.     Op.  20 F.  KuhmstptU 

Lnrpjhplto.     Op.  108 Mnzarf, 

Air,     "Cujus  AnimHm."    Transcribed Rn.^.sini 

Pa.storale  in  F  major .T.  S    li.u'li 

Two  Etudes,  in  Ominor  and  F  mnjnr Martini 

*    [Freocil  Organ  music  of    the  17th  century.] 

dnprice G.  B   Whitini; 

Selections  from  a  Vesper  Service  by Donizetti 

Tuesday  Evening,  April  4.  A  very  interesting 
Concert  by  the  advanced  class  of  pupils  of  the  Per- 
kins Institutiot  for  the  Bmnd,  under  the 
direction  of  their  teacher,  Mr.  F.  J.  Campbell,  at 
the  Melodeon.  The  goodly  audience  would  hiive 
been  much  larger,  had  our  music-lovers  known  or 
suspected  what  excellent  residts  in  the  musical  cul- 
ture of  these  sightless  pupils  have  been  achieved 
under  their  preseut  teacher,  who  is  blind,  himself. 
We  were  attracted  also  by  a  peep  at  the  remarkable 
progrnmme,  in  which  the  name  of  Roliert  Franz  oc- 
curred four  times,  that  of  Mendelssohn  seven  times 
(once  iu  a  full  Concerto),  besides  Weber,  Houpt- 
mann,  &c.  This  surely  indicates  a  higher  direction 
in  musical  shcol  education,  and  of  the  Wind  too, 
than  has  been  common  hitherto.  We  suspect  it  is 
withont  precedent  in  the  history  of  such  institutions. 

It  also  showed  the  presence  of  a  controlling  mind^ 
of  higher  taste  and  tnore  earnest  purpose  than  is 
common  in  class  music-teaching.  When  Mr.  Camp- 
hell  felt  his  way  to  the  Grand  Piano  and  sat  down 
and  played  the  G-minor  Concerto,  through,  from 
memory,  in  a  clear,  connected,  finished  style,  one 
could  not  but  be  surprised  at  the  talent  shown,  and 
the  devoted  culture  thereof  under  difficulties  ;  nor 
could  you  help  exclaiminf;  to  yourself:  Here  is  the 
influence  of  Dresel  manifest  in  this  !  If  this,  thronffh 
a  sightless  medium,  can  be  conveyed  down  through 
the  mnsical  studies  of  all  those  blind  girls  and  boys, 
is  it  not  a  fine  thing  ?  Giving  it  all  this  praise,  it 
still  was  not  in  the  nature  of  things  that  the  ren- 
dering of  the  Concerto  could  be  entirely  satisfactory. 
It  lacked  decided  accent,  individuality  of  touch  ;  it 
was  as  if  done  in  something  like  a  somnambulous 
and  dreamy  state  ;  nil  level,  nerveless,  rather  shad- 
owed forth  than  realized.  And  this  was  the  case 
with  all  the  instrumental  performances  of  these  blind 
ones  ;  the  same  spell  was  over  all.  The  young  lady, 
Miss  Black,  who  played  the  orchestral  accompani- 
ments on  a  second  Grand  Piano — a  still  more  remark- 
able exercise  of  memory — did  it  with  faultless 
precision  and  certainty,  the  ensemble  of  the  two,  from 
the  start,  seeming  to  l)e  instinctive.  Other  piano 
pieces  were :  Wm.  Mason's  "Silver  Spring,"  by 
another  pupil.  Miss  Ames,  showing  fluent,  florid  exe- 
cution in  a  high  degree,  yet  somewhat  painfully  labo- 
rious ;  a  Mendelssohn  "Song  without  Words,"  very 
well  done;  and  Weber's  "Invitation"  by  eight 
hands  on  two  pianos,  which  seemed  a  marvellous 
achievement  without  eyes;  this  last  piece  came  out 
more  vividly  than  the  others. 

But  the  real  success  of  the  evening  and  best  fruit 
of  the  teachingwas  the  singing  of  the  Part-Rongs, 
some  of  the  freshest  and  flnest  by  Mendelssohn  and 
Franz  and  Krentzer.  Here  the  twenty  or  more 
mixed  voices  rang  out  with  pure,  well-blended  tone, 
true  in  pitch,  prompt,  buoyant, delicate  in  movement, 
and  no  lack  of  life  and  expression.  It  was  done  with 
certainty  and  with  a  will.  We  seldom  have  heard 
better  part-singing.  As  there  could  be  notime-beating 
addressed  to  the  eye,  the  teacher  led  by  pianoforte 
accompaniment. 


Our  German  "Orpheus"  friends  also  contributed 
a  couple  of  part  songs,  in  their  fine  style,  Mr. 
Kreissmann  leading.  And  Miss  IIodston  sang 
"Mother,  oh  !  sing  me  to  rest,"  by  Franz,  (taken  a 
little  too  slowly),  and  Mendelssohn's  "Spring  is  re- 
turning," with  great  .acceptance.  Miss  Markiiam, 
also  a  volunteer,  sang  another  ".Spring  Song"  by 
Mendelssohn,  and  "Evening"  by  Franz,  quite 
sweedy.  And  a  duet ;  "The  winds  are  up,"  hy 
Nelson,  was  sung  with  spirit  and  good  style  by  two 
of  the  blind  pupils,  with  good  voices,  Messrs.  Smith 
and  Kendall. 

No  one  could  have  heard  this  concert,  without  be- 
ing thankful  that  Art  and  culture,  prompted  by  wise 
philanthiophy,  can  do  so  much  to  make  good  the 
absence  of  the  priceless  sense  of  sight. 

Wednesday,  April  5.  At  noon,  Mr.  Whiting  at 
the  Great  Organ  :  Mendelssohn's  Overture  for  a  wind 
band,  in  C  ;  Andante  from  pianoforte  Duo,  by  Dns- 
sek  ;  Prelude  by  Brossig  and  Fugue  by  Bach  ;  Air, 
for  Vox  Humana  ;  transcriptions  from  Beethoven's 
1st  Symphony,  and  of  the  "Tell"  overture. 

Afternoon.  Tenth  concert  of  the  Okchkstral 
Union  :  Mendelssohn's  Rnj/Blas  overture  ;  a  Strauss 
waltz  ;  Beethoven's  8th  Symphony  ;  Mozart's  Turk- 
ish March,  instrumented  from  a  piano  sonata  ;  Ger- 
man air  by  Reissiger  ;  Overture  to  Zampa. 

Friday  Evening.  Return  of  Mlle.  diji  Katow  and 
Mr.  Weiih  to  the  Melodeon,  with  Miss  Addie 
Rtan  as  vocalist,  who  sang  such  nice  things  as 
Mozart's  Vol  che  sapete  and  one  of  Franz's  Burns 
ballads  ;  also  with  Sig.  PotJLiocHi,  Paolicchi,  or 
what  not,  as  before,  as  a  basso  singer  of  the  Verdi 
scbool.  The  most  novel  feature  in  the  bill  was  Mr. 
Wehli's  defiiiitive  setting  of  his  foot — only  one  foot 
— upon  classical  ground  ;  he  actually  pl.ayed  one 
movement,  the  first,  of  Beethoven's  Sonata  Pal/tetigne, 
putting  it  at  the  end  of  the  programme,  after  all 
minds  were  weary  with  the  niedley  of  virtuoso  things, 
and  announcing  it  with  the  following  precious  hit  of 
printed  information  : 

This  belontts  entirely  to  what,  is  termed  the  classic  pcbool, 
anil,  as  a  composition,  ranks  foremost  in  Beethoven's  Sonatiis. 
It  is  full  of  deep  thought — it  is  energetic  and  brilliant.  It 
gives  great  scope  to  Piano  players — Beethoven  being  well 
acquainted  with  that  instrument,  as  he  himself  was  a  splen- 
diil  performer.  But;  the  public  must  not  expect  any  great 
display  of  execution,  as  the  reading  of  this  work  is  the 
principal  consideration.  It  should  lie  rendered  passionate, 
and  the  wild  character  of  the  subject  should  be  uiaiutained 
throuf^boub. 

Saturday,  April  8.  At  noon,  Mrs.  Frohock 
played  the  Great  Organ  ;  this  the  programme  : 

1  Prelude  and  Fugue  in  Q Each. 

2  Andante  from  1st  Symphony Beethoven. 

3  Fantasiein  V  minor Mozart. 

4  Jesu  Bone   Pastor Mozart. 

5  Wedding   March Mendelssohn. 

6  Andante  from  "William  Tell" Ros.^ini. 

7  Sonata  No.  4 Mendels.sohn. 

Afternoon.     Mr.  Dresel's  third  concert,  of  which 

we  have  only  room  now  to  record  the  admirable  pro- 
gramme, reserving  comments  till  hereafter : 

Prelude  an,I  Fugue,  F  minor J.  S.  Bach. 

Sonata.     A  flat,  op    110 Beethoven. 

Alle;i;romodurato.     Seherzo.     Adagio  and  Finale. 

Fantasie Chopin. 

Etude.  C  sharp  minor Chopin . 

Prelude  and  Fugue.  E  minor Mendel.ssohn. 

Allegretto  in  form  of  a  Canon, op.  56,  No  5. Rob.  Pchumann. 

Sonata  Pathetique Beethoveb. 

Introduzione.     Allegro  con  brio.     Adagio      Bondo. 

Etude,  ( Kindermlihrchen) Moscheles. 

Etudes.  G  flat  and  E  flat Chopin. 

Evening.  Second  and  last  KatoW  &  Weuli  con- 
cert. Senza  Sonata,  this  time  ;  "Left  Hand"  fore- 
most.    Grand  display  of  sinister  dexterity. 

Here  we  must  stop  and  resume  the  ihread  next  lime 

St.  Loots,  Mo.  The  Philharmonic  Society  gave 
its  thirty-third  concert — the  fifth  of  this  season — on 
tVie  23d  ult.,  Mr.  Soholewski  conducting,  as  usual. 
It  opened  with  Boieldieu's  overture  to  .Jean  de  Paris, 
followed  hv  Mendelssohn's  "Hymn  of  Praise"  entire 
— at  least  the  vocal  part  entire,  for  the  printed  bill 
leaves  It  riouhtful  whether  the  introductory  Sympho- 
ny was  played.  Immediately  upon  the  grand  final 
chorus  of  the  Cantata  came  (most  remarkable  non 
secjiiilnr)  a  Liszt-ian  piano  fantasia  from  Betisario, — 
and  this  ended  the  First  Part.  Part  Second  ofif'ered 
the  first  movement  of  Schubert's  gieat  C-major  Sym- 
phony ;  a  song,  or  ballad,  by  Loewe  (a  composer,  by 
the  way,  wlio  should  be  better  known  among  us), 
caWcd '" Die  Utir"   (the  clock);  Weber's   "Invitation 
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to  the  Waltz,"  as  arranged  for  orchestra  by  Berlioz; 
and  Quintet  and  Finale  from  1st  act  of  Bellini's  Ro- 
meo and  Juliet." 

Chicago,  III.  To  be  sure,  the  grand  new  ope- 
ra house,  which  is  to  set  the  keynote  for  mnsic  in  the 
West  (to  judge  from  the  way  they  write  about  it  in 
the  newspapers)  is  to  be  inaugurated  with  the  Trova- 
tore  (!)  ;  yet  there  are  those  who  cultivate  a  more 
classical  and  sterling  class  ofmusic  in  the"Lake  City." 
Witness  the  following  programme  of  Mr.  Paul  Beck- 
er's concert  given  at  Smith  and  Nixon's  H.ill,  on  the 
16th  ult.  Mr.  Becker,  as  pianist,  was  aided  by  Mr. 
Lewis,  violinist,  and  an  orchestra  ;  and  this  was  the 
music  performed  : 

1  Overture — Poet  and  Peasant Suppe. 

2  Polonaise — Posthume Chopin. 

La  Prome.-'.'ia Liszt. 

3  Concerto  in  F  minor Chopin. 

Larglietto  and  Finale. 

4  Concerto  for  the  Violin Mendelssohn. 

Andante  and  Fio-ile. 

5  duartetfor  four  Horns Mendelssohn. 

'■Hunter's  Farewell." 

6  Septal   Militaire Hummel. 

7  Overture  to  Kgmont Beethoven. 

Here  is  a  rare  chance  to  immortalize  yourself.  Read 
the  call,  walk  up  and  take  a  share  in  Herr  Schubert's 
grand  complimentary  immortality  gift  enterprise, 
and  make  yourself  a  part  of  "History  !"  Read  : 
"TtiE  Singing  Associations,  Conservatories, 
BoARniNG  Schools,  eic.  of  the  U.  S.  op  Ameri- 
ca, are  respectfully  requested  by  the  undersigned, 
who  intends  to  write  the  Iliston/  of  Music  of  North 
America,  to  send 

"I.  A  statement  of  the  history  and  members  of 
their  institutions,  embracing  the  names  of  the  found- 
ers, the  board  of  directors,  the  members,  the  date  of 
organization,  etc. 

"2.  A  statement  of  the  names  of  the  principal  of 
every  school  in  the  U.  S.,  where  music  is  taught,  to- 
gether with  the  names  of  the  teachers  of  music,  in  the 
different  branches  of  music. 

"These  statements  should  be  directed  to  J.  Schu- 
bert Sf  Co.,  Music  PMishers  in  New  York,  All  musi- 
cal directors,  principals  of  boarding  schools,  etc.,  will  be 
mentioned  in  the  above  named  book,  and  they  will 
obtain  a  complimentary  copy  of  the  book. 

"All  editors  who  interest  themselves  in  this  work 
and  will  insert  the  above  notice  gratuitously  in  their 
papers,  in  aid  of  advancing  the  good  object  aimed  at, 
will  receive  a  complimentary  copy  of  the  history,  up- 
on sending  the  No.  wherein  published  to 

Jdl.  Schueerth. 

PiTTSFiELD.  Mass.  A  Sacred  Concert,  under 
the  direction  of  Messrs.  Ensign  and  Feder,  was  given 
here  in  the  First  Congregational  Church,  March  13. 
Parti  included  an  Overture  (by  Rossini!)  on  the 
organ  ;  Chorus  from  St.  Paul :  "How  lovely  are  the 
messengers  ;"  "Hear  my  prayer, "not  Mendelssohn's, 
but  an  English  anthem  (duet  and  chorus)  by  Kent; 
song:  "Consider  the  lilies,"  by  Topliff;  Selections 
from  Elijah  (chorus:  "Lord,  bow  thine  ear  ;"  Duet, 
"Zion  spreadeth  her  hand  ;"  tenor  rec.  and  air,  "If 
with  all  your  hearts  ;"  Choral,  "Cast  thy  burden")  ; 
"0  thou  that  telIest,"from  the  Messiah  ;  and  Thanks- 
giving Anthem  from  a  Mass  by  Haydn. — Part  II 
opened  with  Beethoven's  Hallelujah  Chorus  played 
on  tlie  organ  ;  followed  by  Solo  and  Chorus,  "As 
pants  the  hart,"  from  Spohr's  Crucifxus  ;  Air,  "0 
God.  have  mercy,"  from  St.  Paul;  the  angel  Trio 
and  Chorus,  from  £/()Vi/i ;  Air,  "On  mighty  pens," 
from  the  Creation  ;  and  Handel's  Hallelujah  Chorus. 
The  concert  seems  to  have  been  carefully  prepared, 
and  was  musically  successful.  Mr.  Ensign's  organ 
solos  and  accompaniments  are  mentioned  with  great 
admiration  by  a  local  paper  ;  as  also  tbechorus  sing- 
ing, and  several  of  the  solos,  particularly  "On  mighty 
pcTis,"  by  Miss  Ciimpbell.  Another  speaks  of  "the 
wonderful  voice  of  Miss  Grace  Campbell,  and  the 
passionate,  magnificent  singing  of  Profes.sor  Feder." 

Bangor,  Mf,.  A  circular,  signed  by  Solon  Wild- 
er and  F.  S.  Davenport  (managers),  invites  all  the 
singers  of  the  State  to  unite  in  a  "Grand  Choral  Fes- 
tival" at  Norombega  Hall,  on  Tuesday,  April  25,  at 
9  A.  M.,  for  the  practice  of  Oratorio  music  ;  the  fes- 
tival to  last  four  days  ;  the  daily  sessions  to  be  devo- 


ted to  practice  of  choruses,  and  three  evenings  to  pub- 
lic concerts,  at  one  of  which  the  "Creation"  will  be 
given  Avith  three  or  four  hundred  voices  and  "orches- 
tral accompaniment"  by  the  Mendelssohn  Quintette 
Club,whom  the  circular  pronounces  "the  best  associa- 
tion of  Artists  in  America."  The  club  will  also 
play  at  the  rehearsals  and  concerts  "choice  selections 
from  classical  and  modern  composers."  Two  of 
them  go  doubly  armed,  with  flute  and  clarinet  bo- 
sides  viola;  if  they  could  only  manage  to  play  both 
instruments  at  once,  the  grand  orchestra  would  con- 
sist of  seven. 

Music  in  Paris.  "Spiridion"  writes  (to  the 
Evening  Gazette)  : 

There  never  was  so  much  favor  shown  to  music  as 
at  present.  To  say  nothing  of  the  musical  cafe's 
(which  are  now  to  be  found  in  every  portion  of  Paris) 
which  are  making  a  great  deal  of  money.  The  pro- 
prietor of  the  Alcazar,  where  Mile.  Theresa  sings,  is 
said  to  clear  some  $40,000  or  $50,000  a  year  after 
paying  his  prima  donna  S14,400  a  year — for  he  has 
increased  her  salary  to  this  amount  of  money  for  the 
three  songs  she  sings  an  evening.  After  she  ends  her 
performance  here,  she  goes  out  to  some  private  man- 
sion and  sings.  There  is  quite  a  passisn  for  her,  and 
every  evening, Sundays  included, she  is  said  to  be  prom- 
ised until  the  1st  of  June.  These  private  perform- 
ances put  another  814,400  into  her  pocket.  Such  is 
the  power  of  fashion  ill  a  great  capital  where  the  in- 
habitants,like  Panurge's  sheep,  follow  the  leader !  To 
say  nothing  of  these  musical  cafe's,  there  are  now  an 
unusual  number  of  musical  societies  giving  their  con- 
certs regularly,  and  a  hundred  and  seventy  concerts 
are  threatened  during  the  concert  season  which  began 
on  Ash- Wednesday.  Every  Sunday  the  immense 
winter  circus — the  Cirque  Napoleon — which  contains 
4000  seats,  is  ihronged  to  hear  Mons.  Pasdeloup's  or- 
chestra execute  works  of  great  >nasters.  The  Jacobi 
Society  gives  concerts  periodically  throughout  the 
winter.  It  deserves  mention  for  the  organization  of 
its  quafour,  which  is  really  formed  of  sixteen  musi- 
cians, each  of  the  four  parts  being  composed  of  four 
musicians  with  their  instruments  in  unison.  In  this 
way  "chamber  music"  may  be  heard  distinctly  in  a 
very  large  concert  room.  Another  quatuor  society 
gives  nothing  bnt  classical  music,  being  even  more 
strict  in  its  exclusions  than  the  Conservatory  Con- 
certs. The  Wekerlin  Society  labors  to  bring  forward 
the  music  of  the  sixteenth  and  seventeenth  centuries, 
and  willingly  runs  still  further  up  the  stream  of  Time. 
They  have  recently  given  scores  dated  from  the  cru- 
sades and  from  other  mediaival  epochs.  Their  de- 
light, however,  is  the  XVI  and  XVIIcentnries  whose 
airs  a  valler,  qnatuor  brunettes,  voix  de  ville,  madri- 
gals, drinking  songs,  psalms  and  noels  they  revel  in. 
It  is  gratifying  to  hear  they  meet  with  satisfactory  en- 
couragement. The  leader  and  founder  is  well  known 
by  more  than  one  publication  of  archaic  music, among 
which  we  may  mention  his  collection  of  the  songs  of 
the  French  provinces.  He  married  the  daughter  of 
the  late  Mme.  Cinti  Damorean,  who  has  appeared  on 
the  scene  of  her  mother's  brilliant  triumphs,  but  with- 
out the  maternal  lustre. 

And  who  is  Mile.  Theresa  ?  L^t  the  Tribune's  cor- 
respondent answer : 

Town  talk  runs  chiefly  in  these  days  on  Theresa 
and  her  Memoires,  "written  by  herself,"  and  on  the 
Life  of  Csesar,  composed  by  the  Emperor.  Theresa 
is  a  queer  girl  with  a  queer  alto-soprano-grenadier's 
voice,  who  sings  broadish  songs  with  bold, broad  com- 
ic gestures,  and  has  risen  within  two  years  from  being 
a  favorite  with  the  habitue's  of  a  popular  c.afe'-concert 
to  be  the  celebrity  of  the  day,  and  from  an  annual 
salary  of  a  few  hundred  francs  to  twice  an  Imperial 
Senator's  income.  This  winter  she  has  been  invited 
to  sing  at  soire'es  in  the  high  fashionable  world.  Next 
winter,  if  she  be  not  mean  time  quite  forgotten,  you 
need  not  be  surprised  to  find  her  at  the  Lenten  con- 
certs of  the  TniUcries.  The  other  night  she  was  the 
guest  of  one  of  the  first-class  clubs  here,  the  Circle 
Imperiak.  After  she  had  sung  her  mostlatitudinarian 
pieces  with  great  applause,  and  earned  her  500  francs, 
she  was  asked  to  sit  at  cards  with  some  of  the  mem- 
bers, who  graciously  won  for  her  and  let  her  win — 
partners  and  opponents — 6,000  francs  more.  Her 
memoirs,  more  or  less  adorned  by  a  prefixed  portrait 
and  autograph  dedication  to  the  public,  are  in  their 
fifth  edition.  A  few  days  before  the  death  of  the 
Duke  de  Morny,  whoso  malady  was  a  perfect  enigma 
to  the  doctors  till  after  thepost-mortem examination, 
it  was  stated  in  the  newspapers  that  "the  Duke  de 
Morny  is  recovering ;  ho  has  received  Mile.  Theresa." 
He,  too,  it  is  said,  wrote  biographical  memoirs,  which 
are  not  to  be  published  until  ten  years  after  his  death. 


DESCRIPTIVE    LIST   OF   THE 
Piibliiilieil  byOlirer  DiCmoii  &  Co. 


Vocal,  with  Piano  Accompaniment. 

Ela,  the  Piido  of  my  Heart.     Song  and  Chorns. 

F.    Wi/marth.  30 
Move  my  arm  chair,  dearest  mother,  "  30 

Two  pretty  ballads  with  chorus,  the  last  patriotic, 
haviug  for  its  theme,  the  re-appearj.Qce  of  *'01d  Glo- 
ry" on  the  Tennessee  river. 
Smile,  and  be  contented.  Ballad.  B.  Covert.  30 
Mr.  Covert  has  here  adapted  fine  music  to  a  ballad 
with  an  excellent  moral.  The  singing  of  the  pretty 
melody  will  do  something  toward  bringing  about  that 
s' ate  of  smiling  contentment,  so  much  recommended 
by  the  poet. 

Jenny  of  the  Mill.     Ballad.  A,  Leditc.  30 

Bear  in  mind  that  this  is  a  wind-mill,  quite  a  new 
thing  in  the  ballad  line.  The  water-mills  have  al- 
ready been  thoroughly  sung.  <7enny  is  a  gay  young 
lady,  who  sings  bewitchingly,  especially  when  there 
is  a  brisk  breeze  blowing.  Words  by  Linley.  Very 
pretty  melody. 

The  Poacher's  Widow.  E.  Philp.  50 

Tfiis    song,   to  which    Chas.  Kingsley  contributes 
the  poem,  is  of  great  power  and  pathos,  and  will  be 
effective  for  public  performance. 
Sweet  vision  of  childhood.     Yocal  duet. 

S.   Glover.  40 
A  decidedly  good  duet,  which  makes  a  timely  ap- 
pearance, as  really  "singable"  duets  are  not  plenty. 

Instrumental. 

Morning  Bell  Galop.  J.  P.  Clarke.  50 

Mr.  Clarke's  compositions  unite,  in  an  eminent  de- 
gree, brilliancy  with  simplicity.  This  galop  is  un- 
commonly pretty,  and  baa  little  bursts  of  singing  in 
it,  in  the  Gnglish  style. 
The  Campbells  are  coming.  Brinlejf  Richards.  50 
Ingenious  variations  on  the  old  air,  giving-  it  a  new 
life  and  freshness. 

The  Partridge.  Polka  Characterisque.C  AappiV^r.  30 

This  is  indeed   very  "characteristic"  and  original. 

It  has  already  been  successful  as  an  orchestral  piece, 

and  will  be,  probably,  equally  taking  as  arranged  for 

the  piano. 

AVelcome  Polka,  Robert  Hall.  30 

Quite  brilliant. 
How  so  fair.     From  "Martha." 

C.  Grohe.  Op.  1574.  40 
A  favorite  melody  from  the  opera,  varied  in  Grobe'a 
best  style.    Capital  piece  for  pupils, 
Ave  Sanctissiraa.     Evening  song  to  the  Virgin. 

B.    Bichards.  60 
One  of  Richard's  best.    The  well-known  air  itself  is 
of  a  high  order,  and  the  rich  harmony  of  these  varia- 
tions, sets  off  the  canto  to  advantage.    Rather  more 
difUcult  than  the  average  of  bis  pieces. 

Books. 

The  Excelsior  Glee  Book.     A  collection   of 

the  best  Glees,  Choruses,, and   Operatic   Gems 
for  Mixed  Voices.  $1.00 

Tha  "Chorus  Wreath"  has  already  been  introduced 
to  the  public,  and  has  been  found  to  be  a  wise  selec- 
tion, and  a  good  collection,  of  sterling  Choruses  and 
Glees  As  many  may  desire  fthe  Glees  by  themselves, 
the  present  book  is  issued.  It  contains  quite  a  num- 
ber of  pieces  of  the  highest  classical  merit,  some  of 
them  difficult,  but  many  not  so.  The  music  will  not 
disappoint  you. 


Mosrc  DY  Mail.— Music  is  sent  by  mail,  the  expense  being 
two  cents  for  every  four  ounces,  or  fraction  thereof.  Persons 
at  a  distance  will  find  the  conveyance  a  saving  of  time  and 
expense  in  obtaining  supplies.  Books  can  also  be  sent  at 
double  these  rates. 
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New  Collection  of  Four-Part  Songs. 


A  COLLECTION  OF  FOTJR-PART  SONGS  ; 

FOR    MALE    VOICES, 

Mainly  to  be  sunj;  without  AccouipaDiment, 

IX      FIVE      BOOKS, 

COMPRISING 

Separate  Vocal  Parts  and  Piano  Score, 

The  Selections  in  this  work  are  mostly  from  the  German,  and 
embrace  the  finest  of  well-lcnown  gems,  tOEetber  with  a  large 
number  of  new  and  beautiful  pieces  not  previously  translated, 
and  familiar  in  this  country  only  to  German  Musical  Societies, 
as  will  be  seen  by  the  folloi^ing 

TABLE    OF    CONTENTS. 

ATtTTIXERTST'S  OATTt C.  F.  Adam 

DANISH  OU!  MAIDEN Lorenz 

BEWARE Girsehner 

BRiaHT  SWORD  Of   LIBERTY Weber 

CHAMPAGNE  SONG 

CHAPBt, - Kreutzer 

CHEERFUL  WANDERER Mendelssohn 

CHORUS  OP  PILGRIMS "Tannhauser" 

CHORDS  OF  PRIESTS "Magic  Flufe" 

DAY  SLOWLY  DECLINING Weber 

ECCE  QDAM  BONDM 

EVENING  SONG Bank 

FAIR  AND  NOBLE  LADY '  CompteOry" 

FAREWELL  TO  THE  FOREST Mendelssohn 

G \UDEAMnS  

GONDOLA  SONG Gade 

GOOD  NIGHT Abt 

GOOD   NIGHT Girschner 

HARK  A  BO  VK  US Kreutzer 

HB  WHO  IS  UPRIGHT Flemming 

now  CAN  I  LEAVE  THEE Cramer 

HUNTSMEN'S  FAREWELL Mendelssohn 

IMAGE  OP  THE  ROSE Reichardfc 

INTEGER  VIT^ Flemmins 

I  KNOW  A  M'ATDBN  FAIR  TO  SEE Girschner 

IT  IS  THE  LORD'S  OWN   DAY Kreutzer 

LONGING  FOR  HOME Claudius 

LOVELY  NIGHT .•» Chwatal 

MARCH v.  E   Becker 

MAIDEN'S  LAMENT Schafter 

MILLER'S  DAUGHTER Tlirrel 

MILLER'S  SONG Zbllner 

MUST  I  THEN  PART  FROM  THEE Otto 

NIGHT  SONG Abt 

NO W  THE  SUN  HAS  MOUNTED  HIGH Robin  Hood" 

O  WERT  THOU  IN  THE  CAULD  BLAST Kiicken 

OFT  WHEN  NIGHT De  Call 

PARTING Otto 

PARTING  DAY Abt 

PRAISE  OP  THE  SOLDIER Boieldieu 

PRAISE  OF  SONG .Mnurer 

PRAYER  BEFORE  BATTLE Wcher 

RHINE  WINE  SONG Zollner 

RtTTNE  (THE) Kiicken 

RUINED  CHAPEL Becker 

SABBATH  DAY Kreutzer 

SERENADE Eisenhofer 

SERENADE Kreutzer 

SERENADE Marschner 

SERENADE Mendelssohn 

SERENADE '. JL.  Hatton 

SILENT   NIGHT Weber 

SLEEP  GENTLE  LADY Bishop 

TO  AST Ziillner 

TWO  ROSES Werner 

VOYAGE  (Thel Mendelssohn 

WANDERERS  NIGHT  SONG Lenz 

WANDERER'S  RETURN Abt 

WANDERER  (THE) Fischer 

WALTZ VoKcl 

WHAT  BEAMS  SO  BRIGHT Kreutzer 

WHERE  WOULD  I  BE   Zollner 

WHOM  WE  LOVE  MOST C.  F.  Adam 

WIND  (THE) Otto 

YOUNG  MUSICIANS Kiicken 

Each  Part  of  "Arlon"  is  handsomely  bound  in  cloth,  em- 
bossed and  lettered. 

PRICE. 
Complete.— Five  Voluincs,  *4.00 

Vocal  PartB,~Foar  Volumes,  3.O0 

A  Single  Vocal  Part,— One  Vol.       1.00 
Piano  Score,  1.50 

A  complete  set,  or  any  number  of  parts,  will  be  mailed  post- 
paid to  any  address,  on  receipt  of  the  price. 
Published  by  OLIVEB.  DITSON  &  CO. 


For  Thorough  Instructiou  in  Vocal  Music. 

UseBasSini's  Art  of  Singing:  an  Analytical  aud  Practi- 
cal System  for  the  Cultivation  of  the  Voice.  This  work  is 
prepared  on  a  rigidly  scientific  basis,  and  universally  admit- 
Jed  to  be  the  most  desirable  work  for  teachers  and  scholars. 
Price,  for  Soprano  Voice,  Complete,  .f4.00.  Abridged.  .1?3.00. 
For  Tenor  Voice,  4  00  Mailed  post-paid.  Oliver  Ditson 
&  Co.,  Publishers,  277  Washington  St. 

C.  ■W."  A.  TB.TJMPLEK. 
MUSIC  ASTD  PIAWO  FORTE  DEALER, 

632  CHESTNUT  STREET,  PHILADELPHIA. 
Offers  for  sale  a  complete  assartment  of  SHEET  MUSIC  AND 
MUSIC  BOOKS. 

As  agent  for  the  extensive  catalogue  of  Messrs.  Oliver 
Ditson  &  Co.,  he  possesses  unusual  facilities  for  supplying 
Teachers  and  Dealers  at  a  distance,  as  well  as  those  residing  In 
the  city,  who  by  ordering  of  him  will  save  the  extra  time  and 
freight  of  sending  to  New  York  or  Boston.  603 


INSTRUCTION  IN  VOCAL  MUSIC. 

Bassini's  Art  of  Singing ! 


ANALYTICAL,  PHYSIOLOGICAL  AND 
PRACTLOAL    SYSTEM    FOR    THE 

CUIiTSVATIOIT    OF    THE    VOZOIES. 
BY    CARLO     BASSINI. 

EDITED   BT    R.    ST0RR3   WU.LIS. 

Thi.'J  work  Is  one  of  the  greatest  excellence  as  &  System  of 
thorough  and  Scientific  Instruction  in  the  art  of  Vocalization. 
To  Ray  that  as  a  book  of  this  kind  it  hag  no  superior,  would 
award  to  it  but  partial  justice,  since  the  best  judges  of  the 
merits  of  such  worka  readily  admit  that  it  has  no  equal.  No 
better  testimony  in  support  of  this  statement  can  be  desired 
than  the  book  itaelf,  bu  t  as  those  who  have  not  access  to  it  may 
Irish  to  know  the  views  of  those  who  have  examined  it,  the 
subjoined,  few  of  many,  expressions  of  opinions  are  submitted 
to  their  consideration. 

In  the  first  nineteen  pages  of  this  method  \s  embodied  more 
sound  sense  on  the  nature  and  capabilities  of  the  human  voice 
than  can  be  found  in  half-a-dozen  similar  works  by  European 
masters.  Tho.'^e  masters  may  have  been  good  musicians  and 
apt  teachers,  but  they  have  failed,  as  a  rule,  to  state  the  result 
of  their  studies,  in  language  which  the  ordinary  reader  may 
understand.  And  so,  it  came  to  be  received,  that  their  meth- 
ods and  the  teachers  using  them  must  effect  the  development 
of  the  voice  by  processes  intuitive  and  imitative,  rather  than 
by  a  combination  of  the.se  with  clear  appeals  to  the  intellect. 
So  satisfactory  is  Mr.  Bassini's  work  in  both  of  these  respects- 
that  we  do  not  hesitate  to  recommend  it  to  teachers  and  vocal, 
ists  of  every  grade  of  experience.  The  more  advanced  will  find 
in  it  a  confirmation  of  their  best  views  of  the  subject,  while 
newer  laborers  will  discover  the  very  ioformation  which  they 
most  need,  and  about  which  the  vast  mass  of  singers  are  moat 
in  donbt.  What  can  be  more  necessary,  for  example,  to  both 
teacher  and  pupil,  than  the  very  names  and  location  of  the 
vocal  organs,  and  in  what  positions  and  states  of  the  body  they 
can  be  most  favorably  used?  How  proceed  to  practise  effec- 
tively without  intimately  knowing  the  exact  registers  and  scope 
of  voices?  How  produce  that  subtle  and  truly  electric  effect 
upon  an  audience  which  only  a  nice  appreciation  of  the  clear 
and  sn^nbre  timbres  will  secure?  What  can  be  more  simple 
than  RasFini's  mode  of  combining  the  registers?  and  yet  what 
thick  darkness  genenilly  prevails  upon  this  most  necessary 
point.  We  welcome  this  as  the  most  valuable  work  of  its  kind 
yet  contributed  to  the  advancement  of  American  vocal  art  in 
its  higher  walks. — Musical  World.  Nrw  York. 

Carlo  Bassini  is  well  known  to  the  musical  public  as  the  lead- 
ing teacher  of  vocal  music  in  New  York,  and  when  it  was 
known  that  he  intended  publishing  a  work  upon  singing-,  it 
was  expected  that  his  production  would  be  the  best  upon  the 
subject  yet  given  to  the  world.  So  far  as  we  have  learned  it 
has  not  disappointed  this  expectation.  Admirably  cleir  and 
concise.  It  immediately  wins  attention.  A  pupil  of  Zingarelli 
and  Orescentini,  he  says  he  has  applied  himself  to  the  system 
of  Garcia,  to  which  he  adds  several  years'  experience  as  a  teach- 
er as  credentials  in  attempting  a  work  upon  the  voice.  The 
work  must  commend  itself  to  teachers  as  a  most  efficient  aid, 
and  for  those  who  have  not  the  benefit  of  instruction,  we  be- 
lieve there  in  no  book  as  suitable;  there  can  certainly  be  none 
better. —  Palla/JhtTn,  Worcester. 

A  thorough  and  elaborate  treatise  on  a  subject  by  no  means 
merely,  or  even  mainly,  of  importance  to  professional  singers. 
If  such  a  manual  could  be  introduced  into  our  Theological 
Seminaries,  and  their  pupils  could  be  put  through  a  thorough 
course  of  vocal  training,  such  as  is  contemplated  here,  the 
preaching  of  the  Gospel  would  forthwith  assume  a  more  natu- 
ral, melodious  and  persuasive  a.spect.  This  work  is  constructed 
on  a  rigidly  scientific  basis,  considering  the  mechanism  of  the 
vocal  organs,  the  different  qualities  of  voice,  the  just  methods 
of  articulation,  the  true  process  of  culture,  &c.,  &c.,  with  a 
connected.8criG3of  exercises  advancing  from  the  simplest  meth- 
ods of  uniting  the  chest  and  medium  registerR,  to  the  most 
difficult  trills,  &c.  The  suggestions  on  the  hygiene  of  the  voice 
are  very  important  to  clergymen  as  well  as  singers. 

Con^egationalist,  Bostnn. 
Prices  of  Bassini's  Metliod. 


BASSINI'S  METHOD  FOR  TENOR  VOICE, 

Comprising  all  the  excellent  features  of  the  above  Method  foi 

Soprano.     Price  $4  00. 

Copies  will  be  sent  by  mail,  post-paid,  on  receipt  of  the  pi'ic& 

Published  by  Oliver  Ditson  &  Co.,  Boston. 

"pROEESSOR  C.  MUST,  Pupil  of  the  Royal 
■*-  Academy  of  Music  in  Milan,  will  continue  to  give 
instruction  on  the  Piano.  Apply  at  5  Boylston  Place,  or  at 
Ditson's  Music  Store.  3t 

LOUIS   KOHLEIl'S 
PIANO  STUDIES. 

Op.  50.    The  First  Studies.  $1.25 

"128.  New  School  in  Velocity.  Book  1.  1.75 
"  "  New  School  in  Velocity.  Book  2.  1.75 
"  112.    Special  Studies.    Book  1.  1.50 

"    "       Special  Studies,    Book  2.  1.50 

Published  by  Oliver  Ditson  &  Co.,  277  Washington 

Street. 


POPULAR  INSTRUCTION  BOOKS 

FOR   THE  VIOLIN. 

Published  by  Oliver  Ditson  and  Company, 

277  Washington  Street,  Boston. 


Campagnoll's  Violin  Method.— A  New  and  Progres- 
sive Method  on  the  Mechani?m  of  Violin  Playing,  divided  into 
Four  Parts,  with  the  requisite  explanatory  Remark.H.  compria- 
ing  132  Progressive  Lessons  for  two  Violins,  and  118  Studies  for 

one  Violin  only 6.00 

Ethiopian  Violin  Instructor 50 

Howe's  School  for  the  Violin 50 

Howe's  Self-Instructor  for  the  Violin 50 

Howe's  Violin  without  a  Master 60 

Jowett's  National  Violin  Teacher.— Comprising 
Instructions,  with  a  variety  of  beautiful  Compositions...  .75 

Kreutzer's  40  Studies  for  Violin 2.50 

Mazas'  Violin  Instructor ;  to  which  is  added  Pleyel's 

celebrated  Duets.     French  and  English  Text ^. . .  2.50 

May's  Operatic  Method  for  the  Violin,— Contain- 
ing Thorough  Instructions  and  a  large  variety  of  Operatic  and 
other  Music  for  the  Violin.    By  D.  M.  H.  May.  1^0 

This  work  is  intended  for  persons  who  wish  to  obtain  a  sat- 
isfactory degree  of  proficiency  in  the  art  of  Violin  Playing,  bat 
cannot  devot*  many  hours  to  daily  practice,  and  is  especially 
recommended  to  such  as  a  system  that  will  lead  to  the  acquire- 
ment of  all  necessary  information  in  a  short  period  of  time. 

Engravings,  illustrating  the  mechanism  of  the  Violin  and 
the  correct  positions  in  playiog  from  Spohr's  celebrated  Method, 

accompany  the  work 

Modern  School  for  the  Violin.— A  thorongh  and 
systematic  arrangement  of  Easy,  Progressive  Studies,  adapted 
to  the  wanta  of  Schools  in  every  degree  of  advancement. 
Added  to  which  is  a  large  Selection  of  Popular  Songs.  Waltzes, 
Polkas.  Dances,  Marches,  Quicksteps,  &c.  By  L.  G.  Fessenden. 
The  author  of  this  work  is  a  teacher  of  the  Violin,  and  gives 
this  School  after  a  long  experience  in  its  use.  For  Exerci.oes 
and  examples,  selections  are  taken  from  Sargino.  Labitzki, 
Pleyel,  Moriani.  Czerny.  and  others  of  like  celebrity  as  teach- 
ers and  composers.  The  second  part  of  the  book  is  intended 
to  meet  the  wants  of  those  who  are  desirous  of  well  arranged 
Airs,  Quadrilles,  Waltzes,  Polkas,  &c 2.50 

Ole  Bull  Violin  Book  of  instructions  and  Music.  .60 

Saunder's  Self-Instructing  Sch'l  for  the  Violin, 
on  an  entirely  different  Method  from  any  work  of  the  kind 
heretofore  offered  to  the  public  in  this  country  ;  intended  for 
Beginners,  Amateurs.  Business  Players,  and  Teachers.  In 
Three   Parts,  complete   in   one  volume.     By  George  Saunders. 

This  work  contains  a  large  amount  of  valuable  instruction 
for  all  grades  of  violinists,  and,  while  it  furnishes  the  rudi- 
ments of  a  thorough  knowledge  of  violin  playing  to  those  just 
commencing  their  studies  in  this  branch  of  music,  it  also  im- 
parts numerous  hints  and  facts  of  great  practical  importance 
to  advanced  players.  Themusic  comprises  nearly  two  hundred, 
popular  tunes,  thirteen  sets  of  Cotillons,  and  a  good  variety  of 
Contra.  Spanish,  and  Fancy  Dances,  with  proper  figures 
appended ,. 1.25 

Spohr's  Grand  Violin  School.— Newly  revised,  with 
all  the  author's  latest  improvements.     Edited  by  U.  C.  Hill. 

Among  the  peculiar  excellences  of  this  Violin  School  one  is 
remarkable,  that  the  elementary  instruc'ions  do  not  precede 
the  practical  portion  of  the  work  as  in  other  schools,  but  are 
combined  there-with.  By  this  union  the  pupil  is  enabled  to 
take  the  violin  in  hand  at  the  first  lesson  ;  in  fact,  he  should 
and  must  then  commence  with  it 4.00 

Spohr's  School,  Abridged.- To  which  is  added  a 
selectiou  of  the  most  admired  Operatic  Airs,  Waltzes  and 
Polkas :..  2.00 

Violin  Complete,  (The.)  Or.  the  American  System 
of  teaching  the  art  of  playing  the  Violin 1.25 

Violin  Made  Easy,  (The.) 75 

This  work  cont-ains  upwards  of  one  hundred  of  the  best 
pieces,  arranged  for  the  Violin.  The  instructions  are  simple, 
easily  attained,  and  suited  to  all  capacities 

■Winner's  Perfect  Guide  for  the  Violin.— Con- 
taining Instructions  so  clenrly  and  simply  treated  as  to  make 
It  unnecessary  to  require  the  aid  of  a  teacher;  together  with 
more  than  150  Operatic  nnd  Popular  Airs,  forming 
a  most  complete  collection  of  the  Best  Melodies  of  the 
Day 75 

Woodbury's  Violin  Instructor ;  50 

\*  Sent  by  mail,  post-paid,  on  receipt  of  the  price. 

JOMIV  CHttJKCM,  Jr.,        ' 

Mmsk  FrtKsfeeF  .  aid  Beal@r, 

Wholesale  and  Retail,  in 

AMERICAN  AND  FOREIGN  SHEET  mm, 
AND  MUSIC  BOOKS, 

And  every  variety  of  Musical  Instruments  and 
Merchandise. 

No,  66  West  Fourth  Street,  Cincinnati. 

Special  Attention  paid  to  the  prompt  answering  of  orders 
from  Seminaries,  Dkalebs  and  Teachers.  A  new  and  Com- 
plete Catalogue  furnished  on  application  The  publications  of 
all  Music  Houses  in  the  Ciilt<:d  States  furnished  at  the  lowest 
prices.  374 

J      SCHXJBEBTH    &    CO.    Publishers   and  Dealers 
*      in  Foreign  and  Amerioan  Music,  St.  Nicho- 
las Hotel  Building,  prlng  Street    near  the  corner  of 
Broadway,  New  York.  357 


DWIGHT'S    JOUKNAL    OF    MUSIC 


NEW    COMIC    SONGS. 

I'VE  STRUCK  ILET.  With  a  wonderfully  funny 
yignetteshowiugboiv  it  was  done.  Frank   IViWfr.  30 

JOLLY  OLD  PEDAGOGUE.  E.  Bruci.  30 

"  "Twas  ajoUy  old  pedagogue  long  ago, 
T.ill  and  slender  and  shallow  and  dry, 
His  form  was  bent  and  his  gait  was  slow, 
'His  long  tbin  hair  was  white  as  snow, 
But  a  wonderful  twinkle  shone  in  his  eye  " 
TOBTY  PASTOR'S  MEDLEY.      Adapted  to  the 
melody  of  -'The  Cottage  by  the  Sea."  30 

CUB.  GRAKTDPATHEa'SDAYS.  Tony  Pastor.  30 
POMPEY  JOETES.     Song  and  Dance.         F.    Wilder.  SO 
LUDDY  PUDDY.     Cracksman's  Song  in  "  Kosedale." 
"  I  seed  three  pUeecemen  hin  the  Strand, 
Luddy,  fuddy,  O  I  poor  luddy  heigho." 
DEB      DEUTSCHMABT'S      PHILOSOPHY. 
Words  by  Johannes  Franz  Vou  P.  Krouples.  John  Schmidt.  30 
"  I've  a  tollar  vot  I  spend. 
But  I've  nothing  for  to  lend, 

For  I  never  borrows  noting,  don't  you  see,  John  Schmidt." 
I'D  CHOOSE  TO  BE  A  BABY.  FredBuckley.  30 
When. the  ladies  [heaven  bless  them  I] 
They'd  kiss  me  and  they'd  vow 
That  they  could  almost  eat  me, 
Why  don't  they  do  it  now! 
The  above   sent   by  mail,  post-paid.      Oliver  Ditson  & 
Co.,  Publishers,  277  Washington  Street,  Boston. 

oMatiF^eI^ctims, 

A    SERIES    OF 

Concerted  Pieces  and  Choruses, 

FOR  THE   CONVENIENCE   OF 

Choral   Societies,  Schools,  Etc. 

WOKMA.    Chorus  of  Druids  (Dell'  Aura),  Men's  Voices,  25 

•'  Norma  Cometh  (Vieni  Norma) 25 

••  War  Cliorus(Guerral  Gnerra!  | 25 

SOWWAMBULA.    Phantom  Chorus  (A  fosco  cielo). .  30 
"  Not  in  thought  (D'un  ppusiero).  30 

••  With  the  sunsheltering  Canopy 

(Qui  laSelval 25 

IiUCREZIA.    Listen,  Music  inviteth  (Senza,  la  danzi).  25 

"  Madamlam  Orsini  (Maffio,  Orsini) 25 

-«  Chorus  of  Sbirri,  Men's  Voices 25 

TBAVIATA.    Drinking  Chorus  (Libiamo) 25 

' '  Gipsy  Chorus  (Noi  siamo  Zingarelle) 25 

"  Matador  Chorus  (Di  Madride) 

Men's  voices ; 25 

*•  Bacchanalian  Chorus  (Largo  al  quadru- 

pedel 25 

ERITAITI.    All  welcome  the  Bowl  (Evviva  I  )  Men's 

voices 25 

"  Exultation  (EKultiamo) 25 

"  0  Charlemagne  (0  sommo  Carlo) 30 

MARTHA.     Whv  those  gloomy  clouds  (Tu  piu  vaga). 

Female  voices 25 

'•  Market    Chorus  (Accorrete,  giovinette'.).. .  25 

'*  Nancy  .see  them  eye  us  (Nancy,  guarda), 

(iuartet 25 

"  This  is  your  future  dwelling  (Slam  giunte). 

(juartet 25 

**  Spinning  Quartet 25 

*'  Huntresses' Chorus,  Female  voices 25 

TROVATOEE.    Anvil  Chorus  (Vedi!  le  fosche  not- 

turne) 25 

**  Now  let  the  trumpet(Squilli  echeggi) 

Men's  voices 25 

"  Miserere 30 

LUCIA.    Search  ye  well  (Pereorrete  le  spiagge).  Men's 

voices , 25 

**  Bridal  Chorus  (Per  teimmenso  giubilo) 25 

**  Instant  Vengeance  (Chi  mi  frenal.  Sestettioo. .  25 

'*  Ah.  happy  day  (D' imiuenso  giubilo) 25 

■*  This  unhappy,  fatal  marriage  (Fur  le  nozze). .  25 

A  liberal  discount  made  to  Societies  vrben  quantities 
are  purchased. 

Published  by  Oliver  Ditson  &  Co., 

277  Washingtou  Street. 

Instruction    Books    and    Music 
FOR  THE  CABINET  ORGAN,  MELODEON, 

Instruments  of  a  Similar  Glass. 

Zundel's  Melodeon  lastraotor.  Containing  the 
Elements  of  Music,  I'rogre.H^ivc  Kiuger  E.^erci3BS,  and  a  large 
collection  of  Chuic,  M.isii.,  $2  .W, 

Ne«r  Method  forthcMel  odeon.  Containing  in  ad- 
dition to  i,es«oi.s  and  E.ieri-i.ses,  a  coUetlon  of  Popular  Songs, 
I'salm  and  llvmn  Tunes.  $1  50. 

Carhart's  Melodeon.  Elementary  and  Progressive 
Studies,  with  Choice  Vtcil  and  Instrumiutil  Mu.sic.  $1.50. 

American  School  Tor  the  Melodeon,  $1.60. 

Model  Melodeon  Instructor,  $1.00. 

Winner's    Perfect  Gaide   lor   the    Melodeon. 

Desigueil  as  a  Self-Instructor,  wilh  Choice  Mu.-ic.  76. 

Mololeon  writhout  a.  Master.    By  K   L  White,  75. 

\A/'oodbury'8  Melodeon  Inatruotor,  75. 

Green  and  "White's  Melodeon  Instructor,  76. 

jdowe's  Seraphme  and  Melodeon  Instructor, 
60. 

The  Seraphine.  A  collection  of  Mu.sic  for  the  Melo- 
deon. Semphine  and  Heed  Organ. 

Sent  post-paid,  on  receipt  of  price.  Oliver  Ditsou  & 
Co.,  Publishers,  277  Washington  Street,  Boston. 


N 


EOT"  MUSI6— 'CHARLESTON  IS  ODRS,"  a  soul- 
tirriog  song  with  chorus,  sung  with  immense  applause 
by  Mrs.  Mietzke  and  the  Amateur  Mnsieal  Society  of  North 
Granville  Ladies'  Seminary,  at  the  celebration  of  Waabingtou's 
birthday.  Dedicated  to  Sherman's  heroic  army;  music  by 
Prof,  Meitzke;  price  30  cents.  '-A  HOME  ON  THE  MOUN- 
TAIN," a  spirited  Ballad,  by-Mrs.  E.  A.  farkhurst.  This 
is  one  of  the  best  productioos  of  this  eminent  composer ;  price 
35  cents,  mailed  free.  HUllACE  WATERS,  Publisher,  481 
Broadway,  New  York.  ti2B 


New  and  Popular  Songs  of  the  War. 

PARTING    KISS    AT    THE    DOOR,    or   The 

Dvmg  Soldier  s  Last  Thought  I!y  W.  O.  Fiske,  30  cts.  UP 
"WirH  THE  FLAG  OE  THE  STABS  AND 
THE  STRIPES.  T.  U.  Howe,  3u.  WHEN"  YOU 
AND  I  WERE  SOLDIER  BOYS.  James  G. 
Clark,  3u        THE    SOLDIER     LAY    ON    THE 

TENTED  PlELD.  (Soldier's  Dream).  11  S.  Thomp- 
son, 30.  THE  STRIPES  AND  THE  STARS. 
Hutchio.'ion  lamily.  30.  UNION  AND  LIBEitTY 
POHE"V"ER.  W.  0.  Perkins.  30.  MOTHER,  WHEN 
THE  "WAR  IS  OVER.  J.  W.  Turner,  30.  ON 
GUARD  TO-NIGHT.  W.  0.  Fiske.  30.  BEAR 
THIS  GENTLY  TO  MY  MOTHER.  J.  W. 
Turner,  30.  BABY  SLEEP,  SHADO"WS  CREEP. 
(Cradle  Song  of  the  Soldier's  Wile).  T,  T.  Barker.  30.  MY 
HEART  IS  "WITH  THE  NORTH.  J.  W.  Turner, 
30.  THE  SOLDIER  TO  HIS  MOTHER.  B. 
Covert,  30.  THE  UJMION  SOLDIER'S  BATTLE 
SONG.  R.  Culver.  30.  THE  SOLDIER'S  RE- 
QUEST, or.  Let  me  Die  in  Peace.  J.  VV  Turner,  30  THE 
"WAR  WILL  SOON  BE  OVER,  and  WHEN 
THEY  COME  MARCHING  HOME.  Two  new 
Sout'S  by  the  Author  of  ■■  Tenting  on  the  Old  Camp  Ground," 
each  30.  GOD  GRANT  OUR  SOLDIER'S  SAFE 
RETURN.  0.  E,  Dodge.  30  The  above  new  and  popular 
Sheet  Music  with  Pianoforte  Accompaninieut.  will  be  sent  post- 
paid, on  receipt  uf  price.  Oliver  Ditson  &  Co.,  Pub- 
lishers, 277  Washington  Street,  Boston. 


ELI,  AN   ORATORIO. 

First  performed  at  the  Musical  Festival,  Birmingliam,  Eng. 
in  1^55.  The  Words  selected  and  written  by  \Vm.  Bartholo- 
mew. The  Music  cumposed  by  Michael  Costa.  A  fine  edition 
ot  chis  standard  work,  uniform  with,  Ditsou  &  Co's  popular 
editions  of  "The  Messiah"  and  *'The  Creation."  has  just  been 
published.  Price.  In  cloth  S2.S0  ;  boards  *2. 00;  paper 
$175  Mailed,  post-paid,  on  receipt  of  price.  Oliver 
Ditson  &  Co.,  Publishers,  277  Washington  St.,  Boston. 


]l/f  R.  DATJM  begs  to  announce  to  his  friends,  that  he  has 
-^*-*-  so  far  recovered  from  his  recent  illness,  as  to  resume 
Teaching.     Address  at  34  Chauncy  St.,  or  at  0.  Ditson  &  Co'a. 


CITLTIVATIOlSr    OF    THE    VOICE. 

Address  iit  Oliver  Ditson  &  Co's,  or  74  West  Cedar  Street. 


New  Collection  of  Music  for  Schools. 

THE    HAPPY    HOUK, 

A    SELECTION  OF. 

SONGS,  DUETS,  TKIOS  AND    CHORUSES, 
Per  ttie  Use  of  Grammer  Schools. 


ie  25  cts.,  on  receipt  of  which  copies  will  be  mailed,  poat- 
Oliver  Ditson  &  Co.,  Pubii,-,hers,  277  W'aabington 


Piano  Primers,  Catechisms,  &c. 

Lenliart's  Elements  of  Music,  to  which  are  added 
Burrowes'  Guide  to  Practice,  and  Czerny's  Cele- 
brated Ijctters  on  tue  Art  of  Playing  tlie  Piano, 
8U  cts.  Bertini's  Bell-TeacMng  Catecliism.  4U  cts. 
Burrowes'  Piano  Primer  and  Guide  to  Practice, 
30  cts.  Czerny's  Letters  to  ajYouug  Lady,  liucts. 
Jousse's  Cateohism  of  Music,  25  cts.  Oliver's  Text 
Book,  50  cts.  llnorr's  Methodical  Guide  tor 
Teachers,  75  cts.  C'alcott's  Musical  tirammer,  1.00. 
Pord's  Class  Book  and  Piano  Primer,  40. 

The  above  comprise  tlie  best  aod  most  desirable  boolts  of  their 
kind  tor  both  teachers  and  scholars.  Copies  sent  postpaid,  by 
Oliver  Ditson  &  Co.,  Publishers, 277  »VashingIon  Street. 


HANDBOOK  OF    MUSICAL    GEMS  ! 

THE    HOME    MELODIST 

Contains  nearly  One  Hundred  Favorite  Songs.  It  is  exceed- 
ingly convenient  iu  size,  and  neat  and  attractive  in  style. 
This  unique  volume,  bound  in  cloth,  and  comprising  choice 
pieces,  which  in  another  formco^ts  twice  as  many  dollars,  will 
be  .'^ent.  pust'ige  free,  on  the  receipt  of  t/tirty-fice  cents,  by 
OLIVKH  DITSON  &,  CO.,  277  Washingtou  Street. 


THE    COIVCERTMO. 

A  new  collection  of  unsurpassed  CHOROSES,  GLEES, 
QUARTETS,  DOETS  AND  SOLOS,  for  Musical  Societies,  Oon- 
veutious.  Choirs.  Glee  Clubs,  and  Social  Siuging,  by  V.  C. 
Taylor.  Especial  attention  is  invited  to  pieces  in  the  worit. 
like,  "How  long  wilt  thou  forget,"  "The  Morning  Call,"  et<!, 
etc.,  which  it  is  believed  that  all  judges,  will  class  among  the 
finest  compositions  lor  Choral  Societies  e.Ktant. 

Price,  .#1.00.       Copies  sent  by  Mail  upon  receipt  of  price. 

Published  by  Oliver  Ditson  &,  Co.,  277  Washingtou 
Street,  Boston,  M;iss. 


"WINNER'S  PEKPECT  GUIDES, 

CONTAINING 

Easy  Le.=isons,  Pleasing  Exercises  and  Choice  Music, 
For  the  Flute,  75.  Violin,  75.  Guitar,  76.  Piano, 
76.  Melodeon,  76.  Accordeon,  75.  Pife,  76.  Clar- 
ionet, 76.  Flageolet,  75.  Sent  bv  niiiil  postpaid,  on 
receipt  of  price.  Oliver  Ditson  &  Co.,  Publishers.  277 
Washington  Street,  Boston. 


O  H  a  A.  IsT. 

A  New,  Progressive  and  Practical  Method. 

IN     THREE     PABT3. 

BY    JOHN    ZUNDEL. 

Organist  and  Director  at  Plymouth  Church,  Brooklyn,  N.  Y. 

PREFACE. 

*#*  Although  the  masterly  works  of  Rink,  Schneidee,  Best, 
and  others,  have  been  eagerly  sought  for  and  their  use  materi- 
ally advanced  the  art  of  Organ- playing,  yet  a  want  has  existed 
for  a  course  of  instruction  more  natural  and  perspicuous  in  its 
style,  more  gradual  and  progressive  in  its  method.  A  work 
which  should  meet  the  studeut  after  he  had  obtained  a  moder- 
ate knowledge  of  the  elements  of  music  and  of  the  key-board 
of  the  Organ,  and  conduct  him  through  the  details  of  fingering, 
touch,  stopx^  peffal-playiiig,  etc.,  to  a  full  and  complete  mastery 
of  the  instrument. 

The  author  of  the  present  work  has  long  recognized  the 
want  of  such  a  system  of  instruction.  His  experience  as  a 
teacher  of  all  classes  of  pupils  from  beginners  to  advanced 
players,  brought  the  want  prominently  before  him,  and  at 
length  induced  him  to  seek  a  remedy  for  it.  Combining  his 
own  knowledge,  derived  from  many  years  of  practical  familiar- 
ity with  the  Organ  and  Organ  playing,  with  the  varied  material 
presented  by  the  great  masters  above  named,  he  has  sought  to 
produce  a  work,  that,  while  eminently  thorough  in  every 
essential  particular,  should  be  better  suited  to  the  needs  of  the 
earnest,  progressive  and  practical  American  student,  thau  any 
other  that  could  be  obtained. 

The  result  is  here  presented.  Tn  every  department  of  Oigan 
playing — exercises  for  fingering — touch — combinations  of  stops 
— pedal-playing,  and  voluntaries  for  various  occasions,  ample 
material  and  instruction  is  furnished;  difficult  points  made 
clear,  and  every  obstacle  to  the  progress  of  the  pupil  removed. 

The  Lessons  and  Exercises  for  Pedal-playing  are  unusually 
explicit  and  comprehensive.  The  Voluntaries  are  selected, 
mainly,  from  the  works  of  Rink,  Schneider  and  Best,  and  in- 
clude many  excellent  compositions  of  the  former,  herein  for  the 
first  time  published,  received  by  the  author  while  it  was  his 
good  fortune  to  be  a  pupil  of  that  celebrated  Master.  As  a 
whole,  this  work  is,  as  its  title  indicates, 

A  New,  Progressive  and  Practical  Method, 
and  will  be  found  to  be  the  most  cotnprehensive  and  efficient 
"School"  for  the  Organ  estaut. 

PART  I. 

History  of  the  Organ.— Showing  the  progreRsive  im- 
provements of  the  instrument  from  the  earliest  accounts  to 
the  present  time. 

Description  of  the  Organ. —  The  Bellows— Wind- 
Trunk  and  Chests  —  Claviers,  Key-Bands,  or  Manuals  — Draw 
Stops — Pipe.5 — Flute  and  Reed — Size  and  Compass  of  the 
Stops — Piulesfora  proper  examination  of  an  Organ  of  Ten 
Sounding  Stops.  Organs  suited  to  Country  and  City 
Churches  and  to  the  different  styles  of  Singing,  —  Organ  Touch 
—  Styles  ( Legato  and  Staccato. ) 

Psalmody  Playing.— General  Remarks  concerning  Ac- 
companiments, and  on  playing  Chords.  Voluntaries  and  Inter- 
ludes, with  Important  directions  for  the  care  of  Organs  and 
Exercises  for  the  acquirement  of  a  correct  Organ  Touch. 

Two-Part  Playing. — Progressive  Exercises  interspersed 
wit(;i  Suitable  Interludt;s  and  Voluntaries. 

Three-Part  Playing.— Exercises  for  rendering  the  fin- 
gers independent  of  each  other  and  for  "  fingering  by  substi- 
tution," with  Voluntaries  and  Short  Pieces. 

Pour-Part  Playing. — Distinction  of  Close  and  Disper.i- 
ed  Harmony,    Voluntaries,    Preludes  and  Postludios.     Grace 
Notes  and  Embellishments  illustrated.    Arpeggios. 
PART  II. 

Pedal  Playing.— Remarks  relating  to  the  Pedal— Com- 
pass of  Pedal  Board — Exercises  for  the  alternate  use  of  the 
Right  and  Left  Foot,  in  passing  the  feet  over  and  under  eaeh 
other,  in  substituting  one  foot  for  the  other,  in  the  alternate 
use  of  the  toes  and.  heels  and  in  Sliding  h'om  one  Key  to 
another. 

Mixed  Exercises. — Comprising  Exercises  on  Two  and 
on  Three  Staves,  for  the  left  foot  alone,  for  Octave  playing  and 
for  the  execution  of  the  Pedal  shake. 

Practical   Voluntaries.- Suited  to  various  occasions. 

PART  ni. 

Combination  of  Stops.  —List  of  Combinations  that 
may  be  made  on  Organs  of  Various  specified  Sizes. 

Opening  and  Concluding  Voluntaries. 

Compositions  or  Exhibition  or  Practice.- In  the 

combination  of  Stops,  for  Concerts  and  Concluding  Pieces. 

Price,  Complete  $4.    Two  parts,  each  $2.00. 
Published  by  Oliver  Ditson  &  Oo.  .  .  .  Boston. 


THE    MOST    POPULAR    BOOK 

PIANOFORTE  "INSTRUCTION 

RICHARDSON'S   MEW   METHOD, 

Huving  a  i*egulur  sale  of 

Twenty-five  Thousand  Copies  a  Year. 

It  is  superior  in  excellence  to  all  other  "'Methods,"  and 
THE  BOOK  THAT  EVERY  -PtTPIL  WEEDS 
lor  the  acquirement  of  a  thorough  knowledge  of  IMano- 
forte  playing  !  It  is  adapted  to  all  Grades  of  Tuition, 
froui  the  Itudimental  Studies  of  the  youngest,  to  the  Studies 
and  exercises  of  Advanced  Pupils.  Two  editions  are  pub- 
lished, one  adopting  American,  the  other  Foreign  Fingering. 
When  the  work  is  ordered,  if  no  preference  is  designated,  the 
edition  with  American  Fingering  will  be  sent. 

HT^Be  sure  that  in  ordering  it  you  are  particular  in  speci- 
fying the  ''New  Method."  Price  $3  76.  Mailed,  post-paid  to 
any  address.     Sold  by  all  Music  Dealers. 

OLIVER  DITSOINT  &  CO.,  Publislxers,  277 
Washington  Street,  Boston. 


^rt  att!ir  ITittratoe. 


"Whole  No.  628. 


BOSTON,    SATURDAY,     APRIL.    2  9,   1865. 


Vol.  XXV.  No.  3. 


S'WXGHT's  jToirai^.A.i:.   of  ym.'usxv. 

Published  every  other  Saturday, 
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277  Washington  Street,  Boston,  Mass. 
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0~  T  E  RM  S.  — If  mailed  or  called  for,  .S2.00.  per  am 
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JOHN  S.  SPOONER,  PRINTER, 
rEANKLIN,   CoaSEE  HaWLEY  ST.  EnTKANCE  OH    HATTLET  St. 


%)iUxihtmtMU. 


■^^ ANTED.— By  a  Soprano  Singer,  a  situation  in    a 
Quartette  Choir  in  Boston  or  vicinity.  Best  of  references 
^ven.    Address  H.  care  of  Oliver  Ditson  &  Co.,  Boston. 

627-29 


TWTKS.  J.  S.  CART,  is  prepared  to  receive  pupils  ii 

VOCAL  MUSIC  at  her  residence,  117  Harrison  Avenue. 

Address  at  the  house,  or  care  of  Oliver  Ktson  &  Co.    628 


THE  GREAT  ORGAI 

In  the  Boston  Music  Hall,  will  be  played 
EVEET  "WEDITESDAY  AND    SATIJEDAY, 
at  noon,  and  on   SUBTD  AY  EVEmBTGS  at  1-2  p.ast  7. 
Entrance  on  Winter  St.  62S. 


FIFTY    PIECES 

FOR  THE   ORGAN. 

(Carefully  Figured  and  not  difficult. 

consisting  of 

Offertoires,  Elevations,  Communions,   Versets, 

Sorties,  Preludes,  &o. 

by 

EI3-W^A.K,ID     B.A.TISTE. 

Professor  in    the  Conservatoire  of    Paris,  Organist   of  St 

Eustache. 

This  Day  Published  at  the  following  Prices  ; 

In  Cloth,  84.00.    In  Boards,  S3  50.    By  Oliver    Ditson 

&  Co.,  277  Washington  Street. 

NEW    MUSIC    HALL 

This  new.  splendid  and  commcKlious  hall,  capable  of  seating 
over  Two  Thousand  persons,  is  now  ready  for  occupancy,  and 
is  offered  for  Theatrical  and  Operatic  performances,  Concerts, 
Lectures,  &c.,  &c.,  at  most  liberal  terms. 

TheaccouBtic  of  the  hall  is  perfect.  For  particulars  apply 
to  HENHY  M.  MENDEL,  Secretary  Milwaukee  Mu- 
sical Society.  628 

€.  1¥.  A.  TKUMPIiER, 

Music  and  Piano  Forte  Dealer, 

632  Chestnut   St.,  Philadelphia. 

Offers  for  sale  a  complete  assortment  of  SHEET  MDSIC  AND 
MUSIC  BOOKS. 

As  agent  for  the  extensive  catalogue  of  Messrs.  Oliver 
Ditson  &  Co.,  he  possesses  unusual  facilities  for  supplying 
Teachers  and  Dealers  at  a  distance,  as  well  as  those  residing  in 
the  city,  who  by  ordering  of  him  will  save  the  extra  time  and 
freight  of  sending  to  New  York  or  Boston.  627 


MUSICAL  _FESTIVAL. 

THE  HANDEL  AND  HAYDN  SOCIETY, 

"WILL   CELEBRATE  THEIE 

FIFa?rETH     A]Sri;riVEE,SAKY, 

WITH    A 
IS    THE 

BOSTON    MUSIC    HALL, 

Commencing  on  the  morning  of  Tuesday,  May 
23,  and  continuing  through  the  week. 

For  this  commemorative  occasion,  the  Choral  force  of  the 
Society  has  been  increased,  so  as  to  form  a 

Choir  of  Full  Six  Hundred  Voices, 

The  Orchestra  will  number 
One     I3Ii3.rLd.recl    InstriameTits. 

And  will  include  the  best  muBician.s  of  our  own  city,  in  addi 
tlon  to  many  distinguished  Artists,  from  New  York.  Philadel- 
phia, and  elsewhere.  The  solo  talent  (which  will  be  duly 
announced)  will  comprise  many  of  the  best  Concert  and  Ora- 
torio Singers  in  thp  country. 

The  services  of  CARL  ZERRAHN  have  been  secured  as  Con- 
ductor, and  B.  J.  L.\NG  as  Organist,  for  the  entire  Festival. 

Id  accordance  with  a  vcte  of  the  Board  of  Trustees,  one-half 
the  not  proceeds  arising  from  the  Festival,  wlU  be  divided 
equally  between  the 

Two  Great  K"atlonal  Charities; 
The  SANITAR7  and  the  CHRTSTIAn    COMMISSIONS, 

The  other  half  being  reserved  as  the  nucleus  of  a  fund  for 
the  support  of  the  Society  itself ;  and  the  Society  appeals  con- 
fidently to  the  public  of  this  city  and  the  country  at  large 
within  accessible  distances,  in  support  of  their  plan. 

The  following  is  the  programme  of  performances  during 
the  week. 

THE  PESTIVAI.  WILL  BE  INAUGURATED   ON 

Tuesday  Morning;,  May  23d, 

By  the  performance  of 

XICOt-AI'S    FESTIVAL    OVERTURE,  for 

Orsan,  Orclieatrn  and  Chorus. 

AND 

MENDELSSOHX'S  «  HYMW  OF  PRAISE." 

•  Followed  by 

HAYDN'S    CREATION. 

Tuesday   Eveiiins^,  23d* 

GRAND  INSTRUMENTAL  AND  VOCAL  CONCERT. 

On  AVc<1nesday  Afiernoon,  24ili» 

HANDEL'S  •'  ISRAEL  IN  EGYPT." 

Thursday  Evening,  25th. 

INSTRUMENTAL  AND  VOCAL  CONCERT, 

Oil  Friday  Morning;,  26ih. 

INSTRUMENTAL    AND  VOCAL  CONCERT, 

Saturday  Afieruoon,  2Tth. 

MENDELSSOHN'S  ''ELIJAH." 

Saturday  Erenins;,    27th. 

HANDEL'S   "MESSIAH." 

Sunday  Evening,  28th. 

Which  closes  the  Festival. 

Ordehs  foe  Season  Tickets,  the  price  of  which  have  been 
fixed  at  ffil5  GO  each,  securing  to  the  purchaser  a  seat  to 
all  the  Concerts  and  Oratorios,  during  the«ntire  Pestival.  di- 
rected to  MR.  A.  P.  PECK.  Superintendant  of  Munic  Hall, 
will  be  duly  registered  according  to  date,  aud  positions  assign- 
ed among  the  most  eligible  localities  on  the  floor  and  first- 
Balcony  ;  or  seats  may  be  selected  in  person,  on  and  after 
May  the  6th.  To  se<:ure'attention,  all  written  orders  must 
be  accompanied  by  the  money. 

Pocket  Diagrams  of  the  Hall,  ma,y  be  had  at  a  small  price, 
on  application  to  the  Superintendent,  and  all  specific  ordei-s 
will  be  adhered  to  as  nearly  as  possible. 

The  number  of  season  tickets  has  been  limited  to  one  thou- 
sand, and  the  Directors  of  the  Festival  reserve  the  right  to  a 
still  further  restriction,  by  suspending  the  sale  of  this  class  of 
tickets  at  any  time,  should  intelligence  of  the  success  of  their 
negotiations  now  pending,  for  the  securing  of  extraordinary 
talent  abroad,  render  it  necessary. 

Tickets,  with  reserved  seats,  to  the  opening  Concert  and 
to  each, and  all  of  the  ORATORIOS, the  price  of  which  have  been 
fixed  at.1f2  50  and  $1  50,  according  to  location,  will  be  for 
sale  on  and  after  May  17th. 

Reserved  Seats  to  the  morning  and  afternoon  Instrumental 
Concerts  at  $1  50  each,  will  be  for  sale  at  the  saroo  time  and 
place.  LORENQB.  BARNES,  Secretary. 


§m  ^\m  in  pajj. 


VOCAL. 

Praise  ye  tlic  Lord.      Quartet  and   Solo  from 

Beethoven Davenport.  40 

Ela,  tlio  pride  of  my  heart.  Song,  .i^  Wilmarth  30 
More  my  armchair,  dearest  mother.  Song.  "  30 
Then  turn  thy  thoughts  to  music  Bweet.    Dnet 

for  Soprano  and  Tenor C.  Tugvaham.  40 

Smile   and   be   contented.      Song B.  Covert.  30 

Poacher's  widow.     Song Eliz.  Philp.  30 

Jenny  of  the  Mill.     Ballad A  Leduc.  30 

Mercy.     Song.     "Beatitudes, "No.  3.  .<?.  Gfouer.  30 

Sweet  visions  of  childhood.    Duet "        40 

Come  o'er  the  sea.  Song...j4.  F.  Wimmei-stadt.  30 
Joy  was  where  my  mother  was.  Song.  W.O.Fhke.  30 

T.intum  Ergo,  and  Ave  Verum R.  Hall.  50 

When  Sherman  marched  down  to  the  sea 30 

The  forsaken  ;  or,  She  sat  beside  a  mountain 

spring.     Song V.    Gabriel.  30 

A   nation    weeps.      Dirge    for    the    President. 

Turner.  30 
Beauties  of  "La  Jaive."    Eomanee  for  tenor. 

When  first  the  heavenly  grace.     (Raehele,  ah 

quando  a  me) 35 

My  mother's  cottage  home W.  0.  Fislce.  30 

UfSTKTJMBNTAIi. 

Morning  hell  Galop /.  P.  Clarice.  50 

Campbells    are    coming.       Transcribed   by 

B.  Richards.  50 

Partridge  polka C,  Koppitz.  40 

Welcome  polka  R.  Halt.  30 

How  so  fair,  from  Martha.     Operatic  Tit-Bits. 

C.  Grobe.  40 
Ave  Sanctissima.     (Eveningsong  to  the  Virgin.) 

*  B.  Richards.  60 

Sunshine  mazoui-ka B.  H.  Atsiboe.  35 

Annie  Laurie.  Transcribed  by  B.  Richards.  50 
Chant  du  Bivouac.       Pantasie   brilliante. 

C.  Ketterer.  50 
Gipsy  Polka.     Piano  and  violin. 
Faust  Galop.  "  "       ...S.   Winner.  SO, 

In  memoriam  in  honor   of  President  Lincoln. 

Dr.  F.  Haaee  30 

President  Lincoln's  funeral  march 30 

Chopin's  Polonaise,  in  C,  Op.  40 30 

Now  the  early  morn.     (Parigi  O   cara)  from 

"Traviata." ...C.  Grobe  40 

Requiem  march    for    President   Lincoln. 

W.  0.  Fislce  30 

Au  Revoir.    Polka  redowa .7.  S.  Knight.  30 

Helene.       Grand  waltz    brilliante. 

H.  A.    Wollenhavpt.  75. 

Books. 

EiFTY  Pieces  fok  the  Organ,  consisting  of 
Otfertoires,  Elevations,  Communions,  V§r,sets, 
Sorties,  Preludes,  &c.,  by  Edward  Batiste,  Or- 
ganist of  St.  Eustache,  Paris Cloth,  $4  00 

Boards,    3  50 

Mnejo  t\T  Maii— Muslo  Is  sent  by  mail,  the  expense  being 
two  cents  for  every  four  ounces,  or  fraction  thereof.  Personi 
at  a  distance  will  find  the  conveyance  a  saving  of  time  ana 
expense  in  obtaining  supplies.  Books  can  also  bo  seo«  »» 
double  these  rates. 


DWIGHT'S    JOURNAL    OF    MUSIC. 


The  Attention  of  Musicians 

IS  CALLED  TO    OUR 

SPLENBID   ASSORTMENT 


OF  THE  MOST  APPROVED  MANUFACTURE. 

Bmbraoiug  one  of  the  Largest  Stocks  in  the 
United  States,  at  low  prices. 

FIOLINS-The  Best,  from  $2  to  $50  each. 

Flutes  of  every  variety  of  Quality  and  Price, 
Including  very  Choice  Instruments. 

MARTIN'S  CELEBRATED  GUITARS. 

FLUTINASAND  ACCORDEONS. 
CLARIWETS,  FLAGEOLETS,  FIFES, 
And  all  other  descriptions  of  Musical  Instruments. 
Together  with 

EVERY  VARIETY  OF  STRINGS 

For  Violin,  Guitar,  Violoncello  and  Pouble-Bass. 

FIA]\®S    AMS>    MEIi^DEOMS 

FOR  SALE  AHD  TO  LET. 
Our  fiicili ties  are  such  a.s  ennble  us  to  furnish  the  above: 
also,  MtJSIC  BOOKS,  SHEET  MUSIC,  AND 
CVED  MUSIC  FOE  BAKTDH,  AND  ALL 
KINDS  OP  MUSICAL  MERCHANDISE,  at 
prices  and  terms,  that  cannot  fail  to  prove  satisfactory  to 
purchasers. 

JOHN"  C.  HAYNES  &  CO., 

33  COURT  STREET,  (Opposite  the  CoHrt  House) 


The  Trumpet  of  Freedom. 

A   Collection  of  National  and  Patriotic 
Songs,  Duets,  Trios  and  Quartets. 
Comprising 
RALLYING  SONGS, 
CAMP  SONGS, 

CAVALRY  SONGS, 

MARCHING  SONGS, 
BATTLE  SONGS, 

HOME  SONGS,  &o. 
Being,  as  a  whole,  the 

Best  Collection  of    War  Songs  Published 

For  Soldiers  and  their  Friends  at  Home. 

The  Publishers  issue 

AN  IMMENSE  EDITION  TO  MEET  A  DEMAND 

Unprecedented  Ijy   the    Sale   of   Any  Similar 

"Work. 

Price  40  Cents,  o.n  receipt  of  which  it  will  be    mailed, 

post-paid,  to  any  address.      .Tust  Published    by  OLT  VER 

DITSON  &   CO.,    Publishers,  277  Washington  St. 


The  Best  Book  by  which  to  Learn  Piano-forte  Playing 

Is  RICHARDSON'S  NEW"  METHOD. 
The  Best  Book  for  Young  Pupils  of  Piano  Music 

Is  RICHARDSON'S  NEW  METHOD. 
The  Book  by  which  to  Learn  Easily  and  Thoroughly 

Is  RICHARDSON'S  NEW  METHOD. 
The  Book  that  makes  Piano  Studies  Attractive 

Is  RICHARDSON'S  NEW  METHOD. 
The  Beat  Book  of  Exercises  for  Piano  Practice 

Is  RICHARDSON'S  NEW"  METHOD. 
The  Book  that  is  given  to  Pupils  by  Teachers 

Is  RICHARDSON'S  NEW  METHOD. 
The  Book  that  contains  No  Dry  and  Tedious  Lessons 

Is  RICHARDSON'S  NEW"  METHOD. 
The  Book  that  Interests  both  Young  and  Old 

Is  RICHARDSON'S  NEW  METHOD. 
The  Book  of  which  10,000  are  sold  annually 

la    RICHARDSON'S    NEW    METHOD. 

Richardson's  New  Method  forthe  Piano. 

Price   S53.75.     OLIVER  DITSON  &  CO.,   Publishers,    277 
Washington  Street.    Sent  by  mail,  post-paid. 


XjOTV-I^BICIJU 

S0M6  &  MUSIC  BOOKS. 

Golden   "Wreath.     Nearly  200  Popular  Songs  with  In- 

The  Nightingale.  A  New  Book  for  Schools.    60  cts 
Home  Melodist.    Coll.  of  nearly  100  Favorite  Songs   35c 
Camp    Songs.     A  Collection  of  National,  Patriotic  and 

social  Songs  for  the  Volunteers.     \h  cts. 
"War  Songs  of  Freemen.    2f>  cts. 
Songs  for  the  People,  with  numerous  Bngr,avinES   ffll  00 
100    Irish    Songs.    60  cts.     Scotch  Songs      eo  cts' 

Comic  Songs.    60  cts. 
Amateur  Song  Book.    A  Coll.  of  Old  Favorites    SOcts 
Gems  of  Song.    fj).    The  Message  Bird     60 
Old  Folks'  Concert  Tunes.    40  cts. 
Boston  Temperance  Glee  Book.    SOcts 
New  Temperance  Melodist.     .45cts. 
Union  Temperance  Song  Book.    20  cts. 
Covert  &  Dodge's  Temperance  Songs     16  cts 
Convention  Chorus  Book.    60  cts. 

The  above  contain  both  Words  and  Music. 
The  Shilling  Song  Book.   Contalningthebestsongsof 

the  day,  a  large  number  of  which  are  not  to  bo  found  in  any 

other  collection.     Three  Parts.     Each  17  cts. 

Any  book  sent  by  mall,  post-paid,  on  receipt  of  the  nrlre 

OLIVER    DITSON    it.    CO.,  Publishers,    277    ^VashlDAou 
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XCBXTRir     CASTEB, 

TEACHER    OF    ORGAN   AND    PIANO, 

6  Allston  Street. 


Teacher  of  the    Pianoforte,  Singing,   Organ, 
and  Harmony. 

Communications  left  at  the  store  of  Ditson  &  Co.,  will 
receive  prompt  attention. 


J.      Xj.      C3-IX,BES,T, 
TEACHER    OP    PIANOFORTE. 

Address  O.  Ditson  &  Co..  or  Hallett  &  Cumston,  3.39.  Wash- 
ington Street. 
604-6m. 


MR.  J.  Q.  WETHERBEE  has  Removed  from  IS  Tremont 
Temple  to  38  UNION  PARK  STREET,  1st  door  from 
Washington  Street,  Pupils  at  the  South  Eud  will  be  waited 
on  at  their  residence,  if  desired.  566 


.ABOXiPBC   KISX.B1.O0K, 

TEACHER  OP  PIANO  AND  SINGING, 

Residence  14  Chauncy  Street.  594 


Residence, No.  34  Chauncy  Street. 


JOHN    "W.    TUFTS, 

TEACHER  OP  PIANO-FORTE,  ORGAN   AND   HARMONY. 

No.  I^Van  Reussalear  Place. 


DAVID    PAINE, 
Basement  of  Chauncy  Place  Church.  652 
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LLE.  GABRIELLE  DE  LA  MOTTE  gives  Instruction  c 
the  Pianoforte. 

33  Hancock  Street. 


J.    C.    D.    PARKER, 
Teacher  of  Piano,  Organ  and  Harmony, 

52  Cliauncy  Street. 


Bins.    C.    M.    TOTLH, 
Teacher  of  English  snd  Italian  Singing. 
Address  at  Ditson  &  Cos,  or  Russell's  Music  Stores.         61 


ELLIOTT    "W.    PRATT, 
GIVES  INSTRUCTION  ON  THE  PIANOFORTE, 

Address  at  Oliver  Ditson  &  Co's. 


JOHN    H.    "WILLCOX, 
Teacher  of  the  Organ,  Piano  Si.  Harnionr, 

29  Chester  Square,  near  Shawmut  Avenue.  531 


JULIUS     EICHBERG, 
TEACHER     OF 
B3g,   Piano,    Composition    and    Violin. 

Residence  23  South  Street,  near  Summer.        


G.  ANDRE  &   CO. 

IMPORTERS    OF   FOREIGN   MUSIC. 

1104  CHESTNUT   STREET,   PHILADELPHIA. 
A   large  assortment  of  Ameeican  Music  constantly  on  hand. 


GEO. 

L. 

BABCOCK, 

TBiLCHIiR 

OF 

FIik270    FOaTB, 

Address  at 

Geo. 

D.  Russell  &  Co's.              586 

|imms  Wi  Jill 

Teacher  of  Piano,  Organ  and  Harmony. 
Address  at   0.  Ditson   &    Co's,  or  274  Washington  Street. 


I..    "W.    -WHSXlIiSH, 

lately  returned  from  Europe  is  nowprepared  to  receive  pupils 
EXGXISEI  AX»  ITAIiXAX''  SIKGXXfr. 
Address  at  13  Tremont  Row,  or  Chickering  &  Sons'. 


Mendelssohn  Musical  Institute. 

Affords  to  Private  Pupils  and  to  Clas.ses  Instructions  in 
EVERY  DEPARTMENT  OF  MUSIC.  Send  for  a  circular,  to 
Oliver  Ditson  &  Co.,  or 

ED-WARD  B.  OLIVER, 

Principal,  26  Oak  St.,  Boston,  Mass. 


B.    Z..    BO'WIJ'ZXTG'. 

COMPOSER    OP    MILITARY  MUSIC, 

S4  Ludlow  Street,  cor.   Broome,  New  York. 


HEUR-Sr     SCHKISIPr, 
Teacher  of  Piano,  Violin,  Harmony,  Composi- 
tion and  Singing.    II  Boylston  Place. 


T.    r.    B.X7I>CXiX>I£SX!3«', 

Teacher  of  English,  Italian  and  German 

.Ringing. 

No.  35  Winter  St.,  Boom  No  13;  or  address  0.  Ditson  &  Co. 

615. 


G-.    B.    "WHITIMG 
Gives  Instruction   on  the  Pianoforte,    Organ, 

and  in  Harmony. 
Address  Oliver  Ditson  &  Co.  622 


-pROPESSOR     C.  MUSY,    Pupil    of     the    Royal 

-*-       Academy  of    Music  in  Milan,  will  continue  to    give 

instruction  on  the  Piano.  Apply  at  5  Boylston  Place,  or  at 
Ditson's  Music  Store.  3t 


Ii.     DiLXX.A.. 

CULTIVATION    OP    THE    VOICE. 

Address  at  Oliver  Ditson  &  Co's,  or  74  West  Cedar  Street. 


ASON    &    HAMLIN'S 


CABINET    OUGANS. 

For  families,  churches  and  schools.  Recognized  by  the 
musical  profession  as  greatly  superior  to  harmoniums,  melo- 
deoDS  and  all  other  small  organs.  [See  our  illustrated  Cata- 
logue for  explicit  testimony  to  their  superiority  from  a  major- 
ity of  the  most  eminent  organists  in  America.] 

CAUTION  TO  PURCHASERS.— The  great  reputation  of  our 
Cabinet  Organs  and  the  extensive  demnnd  for  them  have  in- 
duced dealers,  in  some  cases,  to  advertise  quite  different  in- 
struments as  Cabinet  Organs,  and  in  oihers  to  represent  to 
purchasers  that  harmoniiims  and  other  re'id  organs  are  the 
same  thing.     This  is  not  true. 

The  excellencies  of  our  Cabinet  Organs,  which  have  given 
them  their  high  reputation,  are  the  result  not  merely  of  the 
superiority  of  their  workmanship,  but  also  in  a  large  measure 
of  essential  differences  of  construction,  which,  being  patented, 
cannot  be  used  by  other  makers.  From  these  arise  their  better 
quality  and  volume  of  tone,  and  capacity  for  expression. 
Every  Cabinet  Organ  has  upon  its  name  board,  in  full,  the 
words  ''MASON  &  HAMLIN  CABINET  ORGA^^" 

WAREHOOMS.-  — 274  Washington  street,  Boston,  and  7 
Mercer  street.  New  York. 

0.  DITSON  &  CO.,  277  Washington  street,  have  these  in- 
struments to  rent. 

LYOM  &  HEALY, 

Cor.  Clark  and  Washington  Sts. 
CHJCAGO,    ILL. 

MUSIC    FfJBS.ISMERS, 

"Wholesale  and  K-etail  Dealers  in  Sheet  Music, 

Music  Books,  and  Musical  Merchandise 

OF    EVERY    DESCRIPTION. 

Our  stock  of  Sheet  Music,  Music  Books,  Musical 
Instruments,  etc.,  is  the  largest  and  most  coaiplfte  in  the 
No.  West  Our  connection  with  Me.«srs.  O.  DCTSON  &  CO.. 
enables  us  to  furnish  their  publications  to  Western  Dealers, 
at  net  Boston  Prices. 

[Cr'  In  addition  to  the  publications  of  Messrs.  0.  Ditson 
&  Co..  we  keep  on  hand  and  furnish  all  Music  and  Music 
Books  published  in  America,  together  with  a  choice  stock  of 
Foreign  Music.  619-tf 


IVew  Music  for  Safebath  Schools. 

Sabbath  School  Trumpet. 


Hymns  and  Tunes,  Chants  and  Anthems» 

JUVENILE    CANTATA 

EiN  TITLED 

THE    ORIGIN    OF    THE    SEASONS," 

W.  O.  &  H."s.   PERKINS. 

Specimen  copies  of  this  new  work  will  be  sent  post-paid  on 
receipt  of  30  cents.  Special  attention  is  directed  to  the 
*'  Trumpet"  as  being  a  collection  of  Music  particularly  suited 
to  the  young,  and  one  that  cannot  fail  to  be  generally  adopted. 
The  Cantata  is  one  of  the  most  attractive  that  has  been 
published  It  is  easily  presented,  and  for  this  reason  will  bo- 
come  popular  in  all  Sabbath  Schools  as  soon  as  introduced. 

Price.  In  boards  30  ;  paper  25.  Just  published  by  Oliver 
Ditson  &  Co.,  277  Washington  Street. 


CHURCH   ORGANS, 

Manufactured  by  E.  h.  IIOLBROOK,  East  Medway.  Mass 
Pui'Chasers  are  invited  to   apply  tor  a  circular  containing 
testimonials. 


NEW  SONG  BOOKS. 

Osaian'sHarp.  A  collection  of  Comic  and  Sentimental 
Songs,  composed  by  Ossian  E  Dodge.  (iVords  and  .Music)  25 
cts.  Shilling  Song  Book,  No.  3,  containing  New  and 
Popular  Songs  that  have  appeared  since  the  publication  of 
Nos.  Iand2.  many  of  which  are  not  to  be  found  in  any  other 
collection,  12  cts. 

Sent  post-paid,  by  OLIVER  DITSON  &  CO., 
Publishers,  277  Washington  Street. 

T      SCHUBEBTH    &    CO.    Publishers   and  Dealers 
in  Foreign  and  American  Music,  St.  Nicho- 
las Hotel  Building,  priug  Street    near  tho  comer  of 
Broadway,  New  York.  357 
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A.  L. 

IN    MEMORIAir. 
I. 

But  yesterday-:-the  exulting  Nation's  shout 

Swelled  on  the  breeze  of  victory  through  our  streets. 
But  yesterday — our  banners  flaunted  out 

Like  flowers  the  South  wind  woos  from  their  re- 
treats : 
Flowers  of  the  Nation,  blue  and  white  and  red, 

Waving  from  balcony  and  spire  and  mast ; 
"Which  told  us  that  War's  wintry  storm  had  fled. 

And  Spring  was  more  than  Spring  to  us  at  last. 
To-day — the  Nation's  heart  lies  crushed  and  weak  ; 

Drooping  and  draped  in  black  our  banners  stand. 
Too  stunned  to  cry  Revenge,  we  scarce  may  speak 

The  grief  that   chokes   all   utterance   through  the 
Land. 
God  is  in  all.     With  tears  our  eyes  are  dim. 
But  strive  through  darkness  to  look  up  to  Him  ! 


No,  not  in  vain  he  died — not  all  in  vain. 

Our  good,  great  President !     This  people's  hands 
Are  linked  together  in  one  mighty  chain. 

Drawn  tighter  still  in  triple-woven  bands, 
To  crush  the  fiends  in  human  masks,  whose  might 

We  suffer,  O  too  lonir !     No  league,  nor  truce 
Save  vien  with  vien  !     The  devils  we  must  fight 

With  fire  !     God  wills  it  in  this  deed.     This  use 
We  draw  from  the  most  impious  murder  done 

Since  Calvary.     Rise  then,  0  Countrymen  ! 
Scatter  these  marsh-light  hopes  of  Union  won 

Through    pardoning    clemency.       Strike,    strike 
again ! 
Draw  closer  round  the  foe  a  girdling  flame. 
We  are  stabbed  whene'er  we  spare — ^strike,   in  God's 

name  !  C.  P.  Ceanch. 

*    April  18,  I860.— Tribune. 


Abraham  Lincoln, 

ASSASSlIfATED    GOOD    FKIDAT,    1865. 

"Forgive  them,  for  they  know  not  what  they  do .'" 

He  said,  and  so  went  shriven  to  his  fate — 
Unknowing  went,  that  generous  heart  and  true. 

Even  while  he  spoke  the  slayer  lay  in  wait. 

And  when  the  morning  opened  Heaven's  gate 
There  passed  the  whitest  soul  a  nation  knew. 

Henceforth  all  thoughts  of  pardon  are  too  late  ; 
They,  in  whose  cause  that  arm  its  weapon  drew. 

Have  murdered  Mercy.     Now  alone  shall  stand 
Blind  Justice,  with  the  sword  unsheathed  she  wore. 

Hark,  from  the  eastern  to  the  western  strand 
The  swelling  thunder  of  the  people's  roar  : 

What  words   they  murmur — Fettek  not    her 

HAND  ! 

so  let  it  smite,  such  deeds  shall  be  no  more  ! 
Edmund  C.  Stedman. 
April  15,  1855.— Tribune. 

Good  Friday  Evening. 

^Vfe  trusted  that  this  had  been  He  who  should  redeem  Israel. ' 

Thank  God  they  chose  this  sacred  day 

To  seal  the  covenant  with  blood, 
We  might  not  else  His  wond'rous  way. 

Through  waters  deep,  have  understood. 


They  said  of  old  that  "this  was  He 
Who  Israel  should  redeem,  we  thought ;" 

Nor  saw  in  death  the  mighty  key 
To  all  a  Saviour's  life  had  wrought. 

Man's  wrath  but  praised  his  Maker's  power. 
And  worked  the  will  it  would  defy. 

"Oh  fools  and  slow  of  heart,"  this  hour. 
Who  do  not  see  deliverance  nigh  ! 

The  stroke  that  aimed  at  Judah's  heart 

Shall  set  a  nation  fully  free  ; 
This  death  shall  do  its  noble  part 

In  the  great  work  of  liberty. 

Oh  !  Easter,  glorious  Easter  morn, 

I  see  thee  on  the  world  arise  ; 
When  mighty  nations  yet  unborn 

Shall  lilt  their  [  as  m  to  the  tk'es  ! 

And  thank  Thee,  Lord,  for  every  drop 
Of  patriot  blood  this  day  has  shed  ; 

And  for  the  trumpet-stirring  voice 
That  loudest  speaks,  "He  being  dead." 


Our  President. 

The  grass  is  growing  green  upon  the  hills, 
The  Spring  is  waking  all  the  little  rills, 
A  tender  bloom  is  on  the  willow  tree, 
But  where  is  he? 

Will  he  awake  to-morrow  with  the  day. 
And  turn  his  face  the  way  the  battle  lay. 
And  thank  the  Lord  that  he  has  lived  to  see 
The  triumph  of  the  free  ? 

Oh,  God  !  have  pity  on  us,  he  is  dead ! 
The  foul  assassin  aimed  at  his  dear  head  ! 
He  never  spoke  a  word  to  let  us  know 
How  hard  it  was  to  go. 

To  leave  us  at  the  crowning  of  our  joys, 
When  we  were  praising  gallant  men  and  boys. 
And  shedding  happy  tears  of  sweet  relief, 
And  thanking  him,  our  Chief! 

Weep,  weep,  ye  dark-faced  children  of  the  sun ; 
He  gave  his  blessing  to  ye,  every  one ; 
That  blessing  was  a  throe  to  all  the  earth. 
Emancipation's  birth  ! 

Weep,  oh  misguided  wretches,  comfortless, 
And  wash  away  your  gall  of  bitterness  ! 
Have  you  not  lost  a  noble  friend  and  true. 
As  ever  stood  by  you '! 

He  would  have  gathered  you  unto  his  breast. 
Even  as  a  bird  doth  fold  her  young  to  rest. 
And  wiped  from  his  remembrance  every  blot. 
But  ye  would  not — would  not ! 

Weep,  mighty  nation, — who  shall  dare  to  say. 
That  we  are  cowards  for  our  tears  to-day  ? 
But  let  the  drops  be  mingled  with  a  fire 
That  burns  all  low  desire  ; 

The  fire  that  flashes  light  upon  our  path. 
And  purifies  from  vengeance  and  from  wrath. 
The  fire  of  resolution  high  and  strong 
To  grapple  with  the  wrong. 


Farewell,  beloved  father,  sleep  in  dust. 
But  rise  thou  in  the  kingdom  of  the  just, 
Beyond  the  traitor's  breath,  the  battle  scars, 
And  shine  among  the  stars ! 

Martha  Perky  Lowe. 
Boston  Daily  Advertiser. 


The  Lost  Chief. 

BY    CHARLES    G.    HALPINE. 

He  filled  the  Nation's  eye  and  heart, 
An  honored,  loved,  familiar  name  ; 
So  much  a  brother,  that  his  fame 

Seemed  of  our  lives  a  common  part. 

His  towering  figure,  sharp  and  spare. 
Was  with  such  nervous  tension  strung. 
As  if  on  each  strained  sinew  swung 

The  burden  of  a  people's  care. 

His  changing  face  what  pen  can  draw — 
Pathetic,  kindly,  droll  or  stern  ; 
And  with  a  glance  so  quick  to  learn 

The  inmost  truth  of  all  he  saw. 

Pride  found  no  idle  space  to  spawn 

Her  fancies  in  his  busy  mind ; 

His  worth — like  health  or  air — could  find 
No  just  appraisal  till  withdrawn. 

He  was  his  Country's — not  his  own  ! 

He  had  no  wish  but  for  her  weal  ; 

Nor  for  himself  could  think  or  feel 
But  as  a  laborer  for  her  throne. 

Her  flag  upon  the  heights  of  power, 
Stainless  and  unassailed,  to  place — 
To  this  one  end  his  earnest  face 

Was  bent  through  every  burdened  hour. 


0,  loved  and  lost !     Thy  patient  toil 
Had  robed  our  cause  in  Victory's  light; 
Our  Country  stood  redeemed  and  bright,. 

With  not  a  slave  on  all  her  soil. 

Again  o'er  Southern  towns  and  towers 

The  eagles  of  our  nation  flew  ; 

And  as  the  weeks  to  Summer  grew 
Each  day  a  new  success  was  ours. 

'Mid  peals  of  bells,  and  canon  bark. 
And  shouting  streets  with  flags  abloom — 
Sped  the  shrill  arrow  of  thy  doom, 

And,  in  an  instant,  all  was  dark. 

Thick  clouds  around  us  seem  to  press  ; 

The  heart  throbs  quickly — then  is  still ; 

Father,  'tis  hard  to  say,  "Thy  will 
Be  done  !"  in  such  an  hour  as  this. 

A  martyr  to  the  cause  of  man. 
His  blood  is  freedom's  eucharist, 
And  in  the  world's  great  hero-list 

His  name  shall  lead  the  van  ! 

And  raised  on  Faith's  white  wings,  unfurled 
In  heaven's  pure  light,  of  him  we  say : 

"He  fell  upon  the  self-same  day 
A  Greater  died  to  save  the  wokld." 
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On  Variations. 

A.    Saran,    Op.    1.       Fantasie-Variationen  fiir    Pianoforte. 
Leipzig,  E.  Whistling,  1859.- 

We  translate  the  conclusion  of  the  article  by 
JnHus  Scbaflfer,  of  which  the  introductory  portion, 
classifying  Variations  under  three  heads,  the  dec- 
oratice,  the  contrapuntal,  and  the  fantasia  kind, 
was  given  in  our  last.  The  author  proceeds  to 
illustrate  by  a  recent  instance  of  the  third  kind, 
named  above. 

■'it  is  understood  of  itself  that  Saran's  Varia- 
tions belong  to  the  third  class.  The  Theme  of 
course  is  one  of  his  own  invention.  Its  deep,  in- 
ward melody  is  full  of  secret  yearning;  it  would 
fain  break  forth,  and  yet  it  does  not  venture  ;  it 
expands  and  then  shyly  draws  itself  back  again  ; 
the  song  is  as  it  were  bound  to  the  initial  phrase  : 

which  recurs  constantly  intensified.  The  first 
four  Variations  givenothing  more  than  the  Theme 
set  in  a  new  light,  and  marked  with  more  impres- 
sive emphasis  ;  they  raise  the  feeling  to  that  point, 
where  the  pressure  from  withinbursts  its  chains  and 
streams  forth  free  and  broad.  Particularly  note- 
worthy here  is  the  first  Variation,  in  which  the 
harmonic  body  of  the  Theme  unfolds  itself  into 
free  polyphony,  and  the  song  of  the  Tenor  oppo- 
ses an  expressive  counterpoint  to  the  melody.  The 
second  Variation  decomposes  the  Theme  into 
gently  oscillating  figures  accompanied  by  simple 
chords;  the  third  reproduces  it  simply,  with  a 
rapid  figure  playing  about  it  ;  in  the  fourth  the 
melody  lies  in  the  Bass,  accompanied  by  impetu- 
ous on-rushing  chords.  On  its  final  chord  an 
airy  motive  suddenly  springs  forth  : 


bEEr=| 


"Born  upon  triplets  of  eighths,  this  new  motive 
traverses  the  wide  a;ther  with  elastic  wings,  rev- 
elling in  new-won  boundless  freedom,  fill  at  last, 
as  if  gradually  floating  downward  from  the  giddy 
height  (mark  here  the  tread  of  the  Basses,  step 
by  step,  through  two  octaves),  it  tranquilly 
breathes  its  last  upon  the  organ-point  of  the  Dom- 
inant. 

"The  following  Variation,  the  sixth,  (in  C  ma- 
jor, .3-4  measure)  moves  along  in  gentle  echoes. 
Here  the  feeling,  after  having  thus  explored  the 
width  of  jts  domain,  withdraws  into  itself  in  bli.ss- 
ful  self-contemplation.    Inner  voices  : 


weave  now  wider,  now  narrower  circles  round 
the  softly  tremulous  organ-point  of  the  Dominant 
which  holds  all  through  the  Variation.  But  in 
this  ecstatic  consciousness  the  feeling  still  finds 
no  satisfaction.  It  gathers  itself  up  with  energy 
once  more  to  try  its  inward  power.  This  fake's 
place  in  the  seventh  Variation  with  the  following 
combative  motive : 

"And  verily  the  power  grows  with  every  step, 
and  the  eighth  Variation  portrays  to  us  the  feel- 
ing in  its  consciousness  of  victory  in  a  broadly 
executed  march-like  movement. 

"Here  is  the  climax  of  the  whole  work  and  to 
this  point  every  one,  who  plays  it,  will  follow  the 


artist  with  admiration  and  forget,  that  it  is  an  Op. 
1,  which  he  has  under  his  fingers — itis  the  finished 
master  meeting  him  everywhere.  At  the  same 
time  many  a  one  will  feel  concerned  about  its 
further  progress,  when  he  sees  that  he  has  got 
through  little  more  than  half  the  work,  and  will 
ask  himself,  what  more  can  folhjw  upon  such  im- 
posing climax,  that  will  not  appear  tame  after 
it. 

"But  let  us  look  along  :  In  the  midst  of  the 
proudest  joy  of  triumph  fconclusion  of  the  eighth 
Variation)  the  tones  suddenly  collapse,  as  if  hit 
by  a  deadly  stroke,  their  movement  is  disturbed, 
their  energy  broken,  and  it  is  as  if  they  would 
utterly  expire.  Tlie  ninth  Variation,  in  it- 
self a  ye.ry  charming  two-part  song,  remains  un- 
intelligible to  us,  in  point  of  connection,  in  this 
place.  As  if  nothing  had  pa.ssed  in  the  mean 
time,  it  continues  the  mood  of  the  sixth  Varia- 
tion., As  we  cannot  discover  any  other  place 
more  fitting  tor  it,  we  frankly  confess,  that  we 
could  wish  it  omitted  for  the  go'od  of  the  whole 
work.  It  seems  to  us  as  if  the  tenth  Variation 
had  a  far  closer  psychological  connection  with 
what  goes  before.  This- again  retreats  within  the 
limits  of  the  Theme,  but  its  gait  is  unsteady,  its 
song  full  of  accents  of  anguish,  its  inner  harmony 
disrupted. 

"The  eleventh  Variation  makes  an  attempt  to 
restore  the  Theme  in  its  original  form;  but  a 
painful  question  follows  close  upon  its  heels  : 


.± 
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and,  before  it  comes  to  a  point  of  rest,  it  is  dumb, 
and,  after  a  few  spasms,  a  cadence  with  unsteady 
haste,  as  if  driven  by  a  sudden  resolution,  plunges 
precipitately  into  the  wild  whirl,  which  forms  the 
close  of  the  whole.  This  piece,  called  Finale,  is 
a  sort  of  Burlesque  in  Rondo  form  and  made  on 
us  the  same  impression  as  that  verse  in  the  'Win- 
terreise': 

Lustig  in  die  Welt  hinein, 

Gegen  Wind  und  Wetter, 
Will  kein  Gott  auf  Erden  sein, 
Sind  wir  selber  Cotter  ! 

"Now  here,  now  there  it  [sounds,  like  a  still 
sigh,  like  a  religious  warning ;  on  mighty  wings 
of  memory  the  Theme  flashes  on  us  once  again — 
in  vain  ! — this  peace  is  gone  forever  ! — and  away 
we  whirl  into  the  wild  vortex  ! 

"Whether  this  tragical  end  was  implied  in  the 
whole  course  of  the  work,  or  whether  the  first 
half  did  not  rather  warrant  expectations  of  a 
happier  denouement :  these  are  questions  about 
which  opinions  will  difl!er.  If  the  present  review- 
er declares  himself  frankly  for  a  triumpliant  close, 
with  or  immediately  after  the  eighth  Variation, 
yet  must  he  on  the  other  hand  point  to  the  ripe- 
ness of  feeling,  the  well-considered  form,  and  the 
absolute  mastery  of  technical  means  which  an- 
nounce themselves  everywhere  in  this  work.  Ex- 
cellences enouf^h  to  banish  every  doubt,  that  the 
author,  in  giving  this  development  to  the  work 
before  us,  proceeded  with  a  well-weighed  pur- 
pose. Be  that  as  it  may,  the  young  artist  by  this 
firstling  of  his  productive  talent  will  surely  win 
the  sympathy  of  the  noblest  minds." 


Beethoven  and  the  Various  Editions  of  his 
Works. 

EY    OTTO     JAIIN. 
[Continued  from  page  10.] 
As  contributing   to   the   completeness   of  the 
edition  we  may,  to   a   certain    degree,  consider 
also  the  fact  that  everything  appears  in  its  com- 
plete form,  that  is   to   say,  all   part-compositions 


are  published  in  score,  a  form  which  exhibits  the 
whole  work  as  the  composer  bore  it  in  his  mind 
and  wrote  it  down.  It  likewise  enables  the  mu- 
sician, when  reading  it,  to  reproduce  the  work 
vividly  in  his  mind,  and,  when  studying  or  per- 
forming, to  have  the  work  clearly  present  to  his 
view.  Many  works,  even  long  ones,  such  as  the 
ballet  of  Pra!7?e?//e!/.5,  appear  in  this  edition*  for 
the  first  time  in  this  form  ;  the  scores  of  others 
have  been,  it  is  true,  printed,  but  have  become 
rare.  Their  form,  too,  and  the  style  in  which 
they  are  got  up  vary  exceedingly.  It  is  a  praise- 
worthy feature  of  the  new  editionthat  they  will 
all  be  given  cociplete,  and  in  the  same  form. 
The  publication  of  the  parts  will  proceed  hand 
in  hand  with  that  of  the  score,  so  that  by  the 
latter,  the  execution,  and  by  the  former,  the 
study  of  the  various  works  will  be  facilitated. 

But  the  most  important  improvement  consists, 
probably,  in  the  fact  that  the  publishers  of  this 
edition  vouch  for  the  authenticity  of  its  contents 
as  resulting  from,  and  established  by,  a  critical 
revision  of  each  separate  piece,  aided  by  every 
accessible  means.  As  is  usual  in  the  case  of  much- 
read  and  largely  circulated  authors,  what  vre 
wanted,  above  all  things,  was  the  utmost  care  in 
establishing  a  pure  and  trustworthy  text.  But 
this  required  great  preparations,  and,  merely  for 
the  collection  of  the  vast  and  scattered  materials, 
even  supposing  the  enterprise  favored  by  fortune 
and  patronage,  vast  attention  and  sagacity,  zeal- 
ousness  and  perseverance.  Even  these  could 
achieve  important  results  only  when  combined  • 
with  practical  experience  and  devotion  to  the 
task.  In  fact,  what  had  to  be  done  was  nothing 
less  than  to  collect  and  consult,  in  as  perfect  a 
state  as  possible,  for  the  revision  of  the  te.xt  of  the 
various  compositions : — 

Beethoven's  own  Manuscript ; 

Copies  made  under  his  supervision  and  coiTee- 
tion ; 

Parts  used  at  the  performances  under  his  di- 
rection ;  and 

Editions  prepared  by  himself  for  the  press. 

That  the  editors  could  not  often  succeed  in 
combining  all  these  means  for  their  guidance  is  a 
truth  requiring  no  comment ;  but  that,  despite 
of  every  difficulty,  only  a  few  isolated  works  have 
been,  exceptionally,  printed  without  the  possibil- 
ity of  referring  to  at  least  one  of  the  above  bases 
for  criticism,  is  a  highly  gratifying  result,  due  to 
zealous  exertion  on  the  one  hand,  and  a  readi- 
ness to  oblige  on  the  other.  The  directors  of 
public  collections — those  charged  with  the  custo- 
dy of  the  Archives  of  the  Frien<is  of  Music  in  Vi- 
enna having  especially  distinguished  themselves 
by  their  liberality — and  private  individuals  pos- 
sessing manuscripts  or  first  Impressions — no  other 
of  whom  can,  by  the  way,  be  compared  with  A. 
Artaria  of  Vienna,  for  the  number  and  import- 
ance of  manuscripts  in  Beethoven's  own  hand — 
willingly  granted  the  use  of  their  treasures. 
Furthermore,  there  has  been  no  lack  in  the  sup- 
ply of  information  and  references  of  all  kinds; 
nay,  there  are  gentlemen  who  made  it  their  fa- 
vorite occupation  to  hunt  up  materials  for  the 
new  edition  and  prepare  them  for  use.  Herr  G. 
Nottebohm  of  Vienna,  in  particular,  undertook, 
with  indefatigable  zeal,  continuous  researches, 
which  have  brought  forth  a  rich  and  gratifying 
harvest;  being  master  of  his  subject,  he  consider- 
ably increased,  by  his  trustworthy  information, 
the  critical  resources  at  the  disposal  of  the  editors. 
All  the  preparations  of  this  description,  not  ex- 
actly usual  in  the  case  of  musical  publications, 
have,  despite  the  time,  trouble,  and  expense  they 
demanded,  been  undertaken  and  promoted  by 
the  publishers  in  a  manner  affording  evidence 
how  high  a  notion  they  entertained  of  their  task, 
and  how  well  they  understood  its  nature  and  im- 
portance. 

To  turn  to  proper  account,  however,  the  oit- 
ical  materials,  critical  editors  were  required.  The 
question  was  to  find  men  who,  to  a  thorough  mu- 
sical education  and  an  intimate  acquaintance, 
even  down  to  the  minutest  details,  with  Beetho- 
ven, such  an  acquaintance  with  him  as  we  may 
presume  all  sterling  musicians  to  possess  row-a- 
days,  united  generally  asthetical  feeling,  tact  and 
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instinct  for  what  is  right,  conscientiousness  in  ob- 
serving, and  fixing  tradition,  scientific  interest  in 
the  methodical  solution  of  each  separate  part  of 
their  task,  and,  in  a  word,  those  esgcntialquali- 
ties  on  which  the  successful  exercise  of  criticism 
is  dependent.  Such  men  have  been  found.  The 
grand  instrumental  and  vocal  compositions  have 
been  undrrtaken  by  Dr.  Rietz,the  Capellmcisler, 
who,  by  his  part  in  the  publications  of  the  Bach 
and  Handel  Societies,  and  by  his  editions  of 
Haydn's  Symphonies  and  Mozart's  Concert-Airs, 
has'already  proved  his  vocation  as  an  editor  and 
shown  that  we  have  lost  in  him  a  philologist, 
which  would  be  much  to  be  deplored,  had  he  not 
been  a  musician.  The  editorship  of  the  Cham- 
ber-Music has  been  undertaken  by  Herr  David, 
the  Concert ineister,  and  that  of  the  Pianoforte 
Works,  by  Herr  Eeinecke,  the  Cape/lmeisler, 
while  the  Songs  have  been  divided  among  Herr 
Richter,  Musikdirector,  SelmaBagge,  and  Franz 
Espagne,  all  musicians  known  as  not  merely  mu- 
sicians, but  in  any  particular  case,  should  the  na- 
ture of  their  task' and  the  authorities  at  their  dis- 
posal absolutely  require  it,  well  prepared, also,  for 
philological  criticism. 

in. 

AVhoever  connects  with  the  expression  "philo- 
logical criticism"  a  dark  notion   of  dusty  parch- 
ments, and  old  impressions  ;  of  a  drear   expanse 
of  useless   readings,   of  unedifying  splitting   of 
words  and  carping  about  syllables ;  whoever  con- 
siders it  the  duty  of  philological  criticism  to  draw 
a  hedge  of  thorns  around  the  works  of  poetry  and 
arts  rendering  the  access  to  them   more   difficult 
than  it  otherwise  would  be,  and  interfering  with 
the  enjoyment  of  them — such  an  individual  will 
not  feel  exactly  comfortable  at  the  prospect  that 
this  sort  of  criticism  is  now  going  to  be    applied 
even  to  Beethoven.     Many  a   person,  entertain- 
ing more  moderate  views,  will  feel  doubts  as  to 
wiiat  there  is  important  for  criticism  to   perform 
in  connection  with  the  works  of  a  composer  who 
lived  down  into  the  present  generation  and  pub- 
lished his  works  himself,  and  likewise,  as  to  what 
use  a  vast  apparatus  of  manuscripts  and  printed 
editions  can  be.     We   may   here   remind   these 
persons  of  the  case,  so  near  us,   of  Schiller   and 
Goethe.     It  was  not  till  recently  that  philological 
exactness  and  method  could  begin  to  busy  them- 
selves somewhat  with  the  worksof  ourgreatpoets, 
and  even  up  to  the  present  time — thanks  to   the 
want  of  conscientiousness  on  the   part   of  those 
whom  honor  and  duty   should   urge   to   bestow 
every  care  upon  a  proper  restoration  of  the  text 
— they  have  not  done  so  to  the  extent   requisite 
to  achieve  effectual  results.     Already,   however, 
has  it  been  demonstrated  that  copyists,   composi- 
tors and  readers  for  the  press  have  gained  a  far 
more  extensive  and   deeper   influence  upon   the 
form  of  the  texts  in  general  use  than  people  would 
be  inclined  to  think ;  that   not   only  have   typo- 
graphical errors   distorting  the   sense,   and   the 
omission  of  verses   through    negligence,  become 
stereotyped,  but  that  arbitrary  alterations,  under 
the  deceptive  semblance   of  pretended   emenda- 
tions, have  set  aside  the  original  text.     Everyone 
possessing  a  somewhat  clearer  idea  than  usual  of 
the  instances  of  want  of  sense  and  of  the  absurdi- 
ties which  even  educated  readers  will  pass;  of  how 
irksome  for  the  careful  reader,  when  he  stumbles 
on  something  which  strikes  him  as  peculiar,  is  the 
uncertainty  whether  he  has  to  do  with  a  real  dif- 
ficulty, or   with  a  typographical  error  ;  of  how 
often  he  is  compelIed..to  indulge  himself  in    con- 
jectural criticism — for  every  emendation  of  a  ty- 
pographical error  is  a  philological  conjecture — of 
how  terrible  is  his   disappointment,   when   well- 
known  passages,  which  have  perhaps  become  fa- 
vorite ones,  are  proved  to  be  spurious   and  not 
emanating,  in  the  shape  they  bear,  from  the  poet 
— whoever  has  an  idea   of  and  reflects  on  such 
cases,  will  arrree  in  thinking  it  a  noble  task  for 
philological  criticism  to  give  us  trustworthy  texts 
of  our  great    German  writers,    an  undertaking 
which,  if  successfully  carried  out,  will  not  remain 
without  the  approbation  of  even  unphilological 
readers.     The  case  is  not  different  with  wuaicians. 
How  many  a  player  and  listener  is   embarrassed 
-  whether  he  has  to  see  an  Outibischeffian  chimaBra 
in  a  chord,  a  passage,  or  a  note,  or  to  correct  an 


error  of  the  press ;  how  disagreeable  it  is  to  be  in- 
formed that  an  especially  favorite  beauty  is  found- 
ed upon  a  fault  of  the  engraver,  and  that  what 
we  look  upon  as  an  indisputable  improvement  of 
some  insupportable  instance  of  harshness  is  noth- 
ing more  than  a  piece  of  over-correction.  That 
such  cases  are  of  daily  occurrence  is  a  well-known 
fact;  that,  moreover,  the  various  editions  of 
Beethoven's  works  contain  much  more  than  was 
supposed  calculated  to  reduce  the  public  to  doubt 
and  despair  is  a  fact  that  has  been  demonstrated 
by  careful  examination.  Our  thanks  are,  there- 
fore, certainly  due  to  the  labors  of  those  who  un- 
dertake to  restore  in  its  primitive  purity  what  the 
composer  wrote,  and  to  harad  it  down  to  us  in  a 
trustworthy  form — and  such  are  precisely  the  la- 
bors of  philological  criticism. 

To  the  question  :  What  is  the  task   and   what 
is  the  method  of  philological   criticism  ?  the   an- 
swer is  easy.     Its  task  consists  in  restoring  to  the 
shape  in  which  the  author  conceived  it,  the  work 
of  a  writer — or  of  a  musician — which,  multiplied 
by  mechanical  means,  copying   or  yjrinting,   cir- 
culated and  spread  abroad,   has,   necessarily,   in 
consequence  of  its   repeated   multiplication,   be- 
come, accidentally  or  purposely,  more  or  less  dis- 
figured.    Its  first  duty,  therefore,  is  to  test  tradi- 
tion, and  to  discover  the  source,   or   the   sources 
whence  the  work  in  its  original  form  may  be   ta- 
ken with  the  greatest  certainty.     Whenever  it  is 
possible  to  consult  the  author's  first  original  man- 
uscript, that,  of  course,  is  the  most   trustworthy 
guarantee  of  correctness.     But  even   that  is  not 
always  to  be  unconditionally  relied  ripon,  for  the 
most  carefully  written  one  is  not   secure   against 
clerical  errors,  and  accidental  faults  of  inatten- 
tion, and  it  is  very   possible   that   ameliorations, 
intended  to  be  valid,  may  have  been   made  after 
the  original  manuscript  was  completed,  and   not 
to  be  included  in  it.     For  the  purposes   of  criti- 
cism, therefore,  copies,   toritlen  or  printed,  made 
under  the  inspection  of  the  author,  possess  a  sig- 
nificance of  their  own,  a  significance  outweighing 
that  of  aught  else,  because  such  copies  are  some- 
times the  last  that  enjoyed  the  author's   revision. 
In  the  case  of  a  musical  work,  parts  written  for  a 
performance  under  the  direction  of  the  composer 
occupy  a  similar  position,  because  it  is  reasonable 
to  presume  that,  when  the  parts  were   used,   the 
mistakes    which  may  accidentally   have   found 
their  way  into   them  were   carefully   corrected. 
AVhen  these  various  means  of  tradition  are   sub- 
jected to  mutual  control,  the  suppiosition  of  faults 
arising  from  accidental  error  is  reduced   to   the 
very  narrowest  limits.     But  it  must  be  expected 
that  such  faults  will  never  be  quite  wanting  ;  we 
may  correct  them  by  the  aid  of  the    authorities 
handed  down  to  us  when  the  latter  agree  perfect- 
ly with  each  other,  and  we  are  able  to  do  so  with 
the  less  hesitation,  because  the  faults  are  gener- 
ally palpable,  and  the  emendations   self-evident. 
But  when  the  authorities  differ  from  each  other; 
when  either  each  authority  contains   something 
different  from  the  rest ;  or  certain  ones  agreeing 
among  themselves  are  at  variance  with  others,  a 
decision  may,  in  the  first  place,  be  pronounced 
upon  essentially  external  circumstances,  such  for 
example,  as  the  fact  that  a  reading  in   the   writ- 
ten or  printed  copies  is  evidently   based   upon  a 
misunderstanding  of  the  characters  of  the  original 
manuscript,  or  that  a  fault   evidently  caused  by 
haste  is  corrected  in  the  copies.     But  in  most  in- 
stances of  a  discrepancy  between  the  authorities, 
a  decision  as  to  what  is  correct  can   be   formed 
only  by   an   examination   of  internal   evidence. 
This  presupposes,  in  the  first  place,    a   thorough 
knowledge  of,  and  the  ability  to  apply,  the  gener- 
al laws,  according  to  which  the  means  of  artistic 
expression  can  be  employed  in  a  manner  corres- 
ponding with  this  aim,    lofjic  and   grammar;  for 
even  the  mode  of  expression  adopted   by  music, 
as  by  the  plastic  art,  becomes  an  organized  lan- 
guage, inasmuch  as  it  follows   the  fixed  laws  of 
logic  and  grammar,  though  we  are  not  accustom- 
ed to  call  them  so.     By  these  means,  we  ac(iuiro, 
in  the  first  place,  the  standard  by  which  tortecide 
what  is,  generally,  possible,  and  what  impossible  ; 
what  is  absolutely  false,   or   what  correct.     But 
when  the  question  is  to  apply  general  principles 
to  a  work  belonging  to  a  certain   definite   time, 


and  produced  by    a    certain    definite    individual, 
under  certain  definite  conditions,  general  knowl- 
edge must,  by  minule  historical  study,  be  educa- 
ted up  to  a  clear  insight  into,  and  a  sure  feeling 
of  what  a  given  age  and   a   given    individuality 
are  able  artistically  to  conceive,  and  the  form  in 
which  they  are  able  to  produce  what   they  have 
conceived.     If  any  one  now,  possessing  a  glance 
thus  sharpened,  sure  tact,  and   an    acquaintance 
with  his  master,  proceeds  to  tost  these  passages  in 
which  the  reading  of  the    various   authorities   is 
not  the  same,  such  a  man  will  be   competent  to 
decide  what  could  not  possibly  emanate  from  the 
author,  and   what   he   might   have   written ;  in 
many  cases,  what  he  must  have  written,  and   m 
most,  what  ho  probably  did  write.     In  fact,  as  the 
matter  under  consideration  is  a  work    of  art,  m 
the  creation  of  which  the  intellectual  subjectivity 
ofthe  artist  works  as  a  component  element  to  an  ex- 
tent incalculable.so  that  the  last  efforts  of  criticism 
depend  essentially  on  weighing  against  each  other 
laws  generally  valid  and  the  legitimate  peculiarity 
of  the  artist,  and  as,  moreover,  it  is  only  by  means 
of  peculiar  natural  gifts  that  the   critic   can    ac- 
quire that  culture  and  that  tact  which    are   the 
conditions    whereby  he   exercises  his_  vocation, 
there    is    always   about  these   operations   some 
amount  of  subjectivity,  which,  especially  for  more 
delicate  tasks'and  results,  does  not  produce_  that 
certainty  which,  so  to   speak,   is  mathematically 
cogent.     But  whoever,  on  this  account,  regards 
the  method  employed  by  criticism  as  playful  ca- 
price, and  its  results  as  fortuitous  fancies,  forgets 
that  the  general  laws,  in   conformity  with  -which, 
as  a  rule,  the  human  mind  works  and  creates,  ex- 
ercise on  the  artist  and  his  work,  just  as  over  oth- 
er persons  and  other  things,  a  compelling  organ- 
isatorical  power,' and  may,  therefore,  be  acknowl- 
edged as  valid   norms  ;  that,   by  means   of  con- 
scientious historical  research,  it  becomes  possible 
to  recognize  even  the  free  elements  of  the  Indi- 
vidualistic in  periods  and  persons,  and  that,  with- 
in such  certain  outlines,  in  this  too  the  influence 
of  certain  laws  may  be  pointed  out ;  and  that,  by 
carefully  regulating  both  powers  a  critical  method 
is  formed  by  the  aid  of  which  the  criticis  enabled 
to  compress  within    the  narrowest  limits  whatis 
uncertain  and  ambiguous,  or,  at  any  rate,_  decis- 
ivelv  to  distinguish  it  from  what  is  certain   and 
clear.     It  is  evident  that,  the  more  diflicult  and 
the  more  defective  the  historical  investigation  is, 
and  the  more  uncertain  and  vacillating   the  tra- 
dition, the  more  strongly  must  the  subjective  ele- 
ment in  criticism  stand  out,  and  the  more   prob- 
lematical must  be  the  result.     When  we  no  long- 
er possess  any   original   manuscript,    and   when 
copies,  written  and  printed,  have  not  been  made 
under  the  supervision  of  the    author,  but,   for  a 
tolerably  long  period,   multiplied  in   conformity 
with  diti'erent  principles,  or  even  with  none  at  all, 
at  one  time  with  rather   more   care,   at  another 
with  rather  more  negligence  than  usual,  the  task 
of  testing  the  credibility  and   trustworl;hiness  of 
the  authorities  becomes  more  and  more  involved  ; 
external  circumstances  can  seldom  be^  turned  to 
account,  and,  when   they  can,  not  with   perfect 
certainty,  for  the  purpose   of  determining  sepa- 
rate doubtful  cases,  so  that  more  and  more   reli- 
ance must   be  placed   upon   internal   evidence. 
But  the  most  diflicult  problems  'for  criticism   are 
not  occasioned  by  the   corruptions  arising  from 
accidental  oversights  and  errors,  however   much 
these  may,  in  the  course  of  time,  through   negli- 
gence and  ignorance,  increase  as  it  were  at  inter- 
est, but  from  the  corruptions  attendant  on  well- 
meant  but  mistaken  corrections.     There  is  never 
any  lack  of  copyists  and  correctors  who,  though 
perhaps   capable   of  observing  that  a  fault   has 
crept  into  a  work,  from  a  want  of  sense  andpen- 
tration,  look  for  the  fault  in  the  wrong  place,  the 
consequence  being   that  their  corrections   either 
do  not  hit  upon  it  at  all,  or  change  what   is  right 
at  the  same  time  that  they  alter  what   is   wrong, 
and  thus  substitute  the  deceptive   appearance  of 
something  tolerable  in  itself  but  untrue  for  what 
was  evidently  wrong.     If  with  such  unskilful  cor- 
rectors, who  are  accustomed   to  spin  out  their 
business  with  self-satisfied  zeal,  are  associated  the 
over-clever,  who  do  not  hesitate  about  occasionally 
correcting  even  the  author  himself,  so  that  every- 
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thinft  shall  quietly  assume  the  appearance  which 
best  suits  their  own  taste,  there  is  the  utmost  dan- 
ger of  a  false  coating  of  paint  being;  spread  over 
the  genuine  and  original  work  of  art.  In  many 
of  these  cases  criticism  finds  it  difficult  to  jrain  a 
footing  sufficiently  firm  to  be  able  to  remove  the 
disfiguring  whitewash  of  restoration,  and  once 
more  expose  to  view  the  old  faults  and  deficien- 
cies, the  correction  of  which  it  dares  to  approach 
only  with  every  possible  precaution  and  care. 
(To  be  Continued.) 


For  Dwjght's  Journal  of  Music. 

The  Star  and  the  Eose. 

The  balmy  twilight  was  closing, 
A  light  wind  stirred  in  the  bowers, 

The  stars  were  awaking  from  slumber. 
And  closed  were  the  eyes  of  the  flowers. 

One  star  of  wide  heaven  grew  weary  ; 

He  fell  through  the  deeps  of  blue, 
And  sank  in  the  rose's  bosom, 

A  droplet  of  golden  dew. 

He  lay  there,  so  lightly  cradled, 

Kg  longer  he  cared  to  soar ; 
The  rose  felt  a  thrill  within  her, 

Unknown  aud  unfelt  before. 

She  wished  her  sweet  leaves  were  winglets  ; 

She  strove  from  her  stem  to  rise ; 
She  yearned  for  a  voice,  to  utter 

The  sense  of  her  silent  sighs. 

She  broke  her  rich  heart  with  longing ; 

For  passion  she  paled  away  ; 
Like  a  silvery  shroud  about  her. 

The  mist  of  the  morning  lay. 

Prom  the  cheeks  of  her  sister  roses 
Tears  rained  on  the  green  parterre ; 

And  one  white  lily  leaned  o'er  her, 
Pure  as  an  unbreatbed  prayer. 

Katharine  Frances  M.  Raymond, 


>    The  Madrigal, 

At  his  recent  Historical  Concert,  in  Vienna, 
Herr  Zellner  prefaced  the  evening's  programme 
by  some  remarks  on  the  Madrigal.  As  they  are 
highly  interesting,  we  condense  them  for  the 
benefit  of  our  readers.  In  speaking  of  the  Madri- 
gal, a  musical  art-form  which  during  a  period  of 
about  a  century  and  a  half  was  almost  the  only 
one  holding  sway  in  the  domain  of  secular  music, 
we  mean  a  part-song  which  is  set  to  a  short  and 
pithy  poem,  and  which,  treated  with  more  or  less 
contrapuntal  skill,  possesses  as  its  essential  distin- 
guishing characteristic  freely  invented  melody,  in 
contradistinction  to  the  harmonized  folk-songs,  or 
the  sacred  compositions  of  the  time,  which  were 
raised  up  on  a  given  melody  (the  tenor)  mostly 
borrowed  from  the  Liturgy  or  the  simple  songs 
of  the  people.  At  a  period  when  instrumental 
composition  was  in  its  infancy,  performers  were 
restricted  exclusively  to  vocal  productions.  The 
impulse  to  find  a  common  source  of  amusement  in 
these  productions  set  musicians  harmonizing  the 
folk-songs,  which  up  to  that  time  had  been  monod- 
ic.  In  consequence  of  the  continually  increas- 
ing demand  for  compositions  of  this  description, 
musicians  invented  new  ones  on  the  same  model. 
Thus  arose  the  first  steps  towards  the  Madrigal 
in  tlie  shape  of  the  Froltok,  Stramholti,  Canzone, 
Sonnets,  Odes,  &c.,  which  formed  essentially  a  cat- 
egory of  their  own.  Like  the  Villanelles  and 
Villottes  subsequently,  tliese  are,  it  is  true,  artis- 
tic vocal  compositions,  though  still  fashioned  after 
the  folk-songs.  The  growing  skill  in  counterpoint, 
however,  yearned  also  to  find  employment  in  this 
branch  of  art.  As  such,  it  could  not  make  use 
eitherof  the  primitive  or  the  refined  folk-song. 
It  required,  for  its  polyphonic  efforts,  short  ami 
pregnant    phrases  ;  it    required    characteristic 


motives,  moulding  themselves  to  the  separate 
strophes  of  the  verses.  All  this  was  not  furnish- 
ed by  the  folk's  melody,  which,  at  most,  mirrored 
only  the  general  sentiment  of  the  poetry,  but  con- 
stituted a  musical  whole  not  capable  of  being  re- 
solved into  separate  parts.  Such  material  had  to 
be  invented  with  special  reference  to  the  artistic 
object  in  view.  The  results  of  this  process  was 
the  Madrigal,  of  which  imitation  must  be  consi- 
dered as  the  musically  technical  fundamental 
form.  This  remained  fixed,  though,  with  time, 
extraordinarily  extended  as  regards  expressive 
fashioning  of  the  melody  ;  of  richness  of  harmony  ; 
and  of  florid  contrapuntal  polyphony. 

As  the  art  of  playing,  especially  the  lute  and 
harpsichord,  grew  more  and  more  perfect  and 
general,  and,  as  on  the  other  hand,  the  melody 
continued  to  become  more  and  more  singable  and 
important  in  its  purport,  the  vocal  parts  of  the 
Madrigal  kept  diminishing  in  number,  until  at 
length  only  the  uppermost  one  was  sung,  the 
next  being  given  to  the  accompanying  instrument. 
Thus  did  the  Madrigal  lead  up  to  Opera,  to 
Chamber-Cantatas,  to  Airs,  and  lastly  to  Songs, 
and  herein  consists  the  significance  and  import- 
ance of  this  form  in  the  history  of  art.  Its  mis- 
sion was  now  fulfilled  ;  the  Madrigal  was  gradu- 
ally supplanted  by  the  new  art-forms  which  had 
sprung  from  it,  and  which  proved  more  adapted 
for  individual  amusement,  or  better  suited  for  the 
display  of  individual  skill.  But  though,  from  the 
secondhalf  of  the  seventeenth  century;  the  Mad- 
rigal lost  its  former  popularity,  it  was  still  culti- 
vated by  many  composers,  on  account  of  its  form, 
down  to  the  most  recent  times.  Cherubim  and 
Donizetti  made  essavs  in  it. 

The  invention  of  the  Madrigal  belongs  to  the 
commencement  of  the  sixteenth  century.  Its 
cradle  was  Italy,  whence  it  soon  made  its  way 
through  the  whole  civilized  world.  The  Nether- 
landers  were  the  first  who  learned  how  to  move 
with  graceful  skill  in  this  new  form.  In  France  it 
did  not  take  deep  root  ;  the  national  composition, 
the  chanson,  retained  the  upper  hand.  Germany 
adopted  the  form,  but  on  the  whole,  remained 
faithful  to  the  essential  attributes  of  the  folks- 
melody.  The  Madrigal  was  cultivated  most 
assiduously,  and  most  in  conformity  with  its  origi- 
nal spirit,  in  England.  Here  it  was  also  prac- 
ticed longest,  for  even  at  the  end  of  the  last 
century  there  were  numerous  Madrigal  Socie- 
tise. 

_  Before  concluding  this  hasty  sketch,  we  would 
direct  attention  to  an  interesting  circumstance 
springing  from  the  consideration  of  the  histori- 
cal position  occupied  by  the  Madrigal.  We 
are  enabled  to  deduce  from  it  the  most  trust- 
worthy possible  conclusion  as  to  the  general  con- 
dition of  musical  education  in  the  fifteenth  and 
sixteenth  century.  The  enormous  numbers  mere- 
ly of  the  madrigals  which  were  printed,  on  the 
one  hand,  and,  on  the  other,  the  great  amount  of 
artistic  skill  necessary  to  execute  them,  prove 
how  wide-spread  musical  education  was  among 
all  classes  of  society,  and  how  solid  it  must  have 
been.  Indeed,  at  that  period,  no  one  could  lay 
claim  to  being  socially  educated  who  could  not 
sing  a  part  of  a  madrigal  at  sight.  This  art,  of 
which  now-a-days  not  many  professional  singers 
can  boast,  was  looked  upon  as  something  that'was 
quite  a  matter  of  course,  though  the  difficulty  of 
a  visia  reading  was  then  far  greater  than  it  is  now, 
because  tjiere  were  no  scores,  no  bar-lines,  or  min- 
ute guiding  signs,  and  no  hints  as  to  the  time 
and  style.— ionrf.  Mus.  World. 


Personal  Relations  of  Great  Masters  to  Each 
Other, 

WEBER    AND    BEETHOVEN. 

That  the  professors  of  music  (composers  and  vir- 
tuosos), and  those  of  the  dramaticjirt  (operatic  sing- 
ers and  performers  of  the  spoken  drama),  are  re- 
proached more  t'lan  the  members  of  any  of  the  other 
branches  of  art  with  impatient  and  envious  egotism, 
is  a  certain  fact,  and  as  a  rule,  the  charge  is  not,after 
all,  unfounded.  We  have  not  many  examples  of 
composers  expressing  themselves  concerning  a  rival 
to  their  fame  as  Haydn  did  concerning  Mozart, 
when  the  Estates  of  Prague  asked  him  to  write  an 


opera  for  their  Theatre.  He  declined  complying 
with  their  request  and  wrote  thus  :  "You  have  the 
great  Mozart.  Could  I  impress  upon  the  soul  of 
every  lover  of  music,  but  especially  of  the  great,  as 
profound  an  appreciation,  as  much  musical  compre- 
hension, and  as  great  a  love  of  Mozart's  incompara- 
ble labors  as  I  myself  feel,  nations  would  vie  with 
each  other  for  the  possession  of  such  a  treasure.  Let 
Prague  hold  fast  to  the  dear  man,  but  let  her  also  re- 
ward him,  for  without  this  the  history  of  great  ge- 
niuses is  a  sad  one,  and  this  is  the  reason  why  so 
many  men  of  promising  genius  succumb.  It 
makes  me  angry  to  think  that  a  man  standing  alone 
like  Mozart  is  not  yet  engaged  at  some  Imperial 
or  Royal  Court  !"  How  often,  in  the  contrary  case, 
ought  our  indignation  to  have  been  excited,  and  to 
be  so,  still,  on  seeing  at  present  every  one  consider 
himself  as  a  rule,the  very  best  person  for  filling  every 
post  ! 

The  greater,  therefore,  is  the  obligation  we  are  un- 
der of  making  a  stand  agamst  the  calumnies — which 
have  become  traditional — asserted  against  great 
composers  in  their  personal  relations  to  each  other. 
To  the  category  of  stories  believed  without  investiga- 
tion belongs,  for  instance,  among  others,  the  story 
of  the  misunderstanding  between  Carl  Maria  von 
Weber  and  Beethoven.  Weber  is  certainly  not  quite 
innocent  of  having  given  rise  to  this  legend,  siace  he 
was  guilty  of  a  youthful  offence  against  the  Sinfonia 
Eroica,  which  he  handled  rather  roughly  in  a  kind 
of  humorous  account  of  a  journey.  This  was,  in- 
deed, incomprehensible  in  so  highly  gifted,  though 
young,  a  composer  as  Weber,  but  he  was  excited 
probably  only  by  a  desire  to  be  smart,  and  soon  mani- 
fested in  so  plain  a  manner  his  high  admiration  of 
Beethoven,  that  we  perceive  how  much  be  regretted 
his  youthful  indiscretion.  -As  we  have  already  said, 
what  was  bad  in  his  conduct,  however,  went  on  in- 
creasinq;  by  report,  while  what  was  good  was  made 
known  to  no  one, if  known,  disregarded  and  forgotten. 
What  was  good  was  as  follows  : — 

Scarcely  was  Wilhelmine  Schroder  engaged  at 
Dresden  through  the  instrumentality  of  Weber,  when 
the  latter  urged  the  production  of  Beethoven's  Fidelia, 
which,  by  the  way,  he  had  already  brought  otit  at 
Prague.  He  put  himself,  accordingly,  in  communica- 
tion with  Beethoven,  to  whom, as  his  diary  proves,  he 
wrote  concernino;  that  work,  on  the  28th  January, 
18th  February, 7th  April,and  6!h  June,1823,receiving 
letters  from  bim  on  16th  February,  lOth  April,  and 
9th  June.  To  the  great  loss  of  art,  all  trace  of  this 
correspondence  between  two  masters  of  the  first  rank, 
concerning  a  work  of  the  greatest  importance,  has 
disappeared  through  the  carelessness  of  those  intrust- 
ed with  the  preservation  of  Weber's  papers.  Only  a 
fragment,  the  beginning  of  Weber's  first  letter  to 
Beethoven  (of  the  2Sth  January),  remains  in  the 
rough  draught.  These  few  lines  are,  however,  suffi- 
cient to  exhibit  in  the  most  charming  manner  one  of 
the  noblest  traits  of  Weber's  heart,  his  child-like,  un- 
envious  admii'atiou  of  what  was  great,  and  his  high 
veneration  for  the  first  of  German  composers.  He 
writes  as  follows  : 

"The  production  of  this  work,  a  mighty  testimony 
of  German  greatness  and  depth  of  feeling,  under  my 
direction  in  Prague,  afforded  me  an  intimate  knov/-- 
ledge,  as  in  spiring  as  instructive,  of  its  inward  nature, 
and,  with  the  help  of  that  knowledge,  I  trust,  assisted 
by  every  possible  resource,  to  be  able  to  introduce  it, 
in  all  its  effectiveness,  to  the  public  here  also.  Every 
performance  will  be  a  festival  at  which  I  shall*  be  per- 
mitted to  offer  your  lofty  mind  the  homage  existing 
for  you  in  my  inmost  heart,where  veneration  and  love 
struggle  for  the  mastery." 

The  great  master,  not  insensible  to  such  genuine 
admiration,  appears  to  have  answered  Weber  in  as 
friendly  a  manner  as  it  was  possible  for  bim  to  do, 
for  there  resulted  from  this  correspondence  sach 
friendly  relations  between  the  two,  that  the  rough 
Beethoven,  who  was  incapable  of  aught  approaching 
hypocrisy,  could,  in  a  letter  of  the  17th  July,  1823, 
addressed  to  Konneritz,  and  containing  a  receipt  for 
the  forty  ducats  he  received  for  i'Trfe^io,  employ  the 
words — "according  to  the  description  of  my  dear 
friend,  Maria  Weber,"  &c.  These  friendly  relations 
were  still  more  consecrated  and  cemented  by  the  per- 
sonal acquaintanceship  of  the  two  composers.  All 
the  stories  told  by  Schindler  and  others,  about  anti- 
pathy,nay,differences  betweenjBeethoven  and  Weber, 
are  consequently  maliciously  or  unconsciously  invent- 
ed tables. 

Weber  received  the  score  of  Fidclio  fi-om  Beetho- 
ven bimselfon  the  10th  April,  and  produced  the  opera 
on  the  29th,  with  Wilhelmine  Schroder  in  the  part 
of  the  heroine,  after  fourteen  rehearsals,  conducted 
with  the  greatest  care.  The  fair  young  singei  sur- 
passed the  expectations  formed  even  of  the  daughter 
of  the  Schroder.       Though   she  was  then  far  from 
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ACHIEVED   IS   THE   GLORIOUS  WORK.— Second  Chorus. 

CHORUS.     ViTAOE. 


SOPBANO. 


Basso. 


VIVACE. 
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giving  the  grandiose  picture — distinguished  for  such 
genuine  artistic  finish — of  the  heroic  wife,  which  wo 
all  so  often  admired,  still  slie  contributed  essentially 
to  the  immense  success  of  the  opera. 

AVhen  Weber,  afterwards,  late  in  the  summer  of 
1823,  went  to  Vienna,  for  the  production  of  Enry- 
ant/ie,he  was  told  that  Beethoven  had  said  to  Steiner, 
the  music-publisher :  "I  am  glad  that  you  publish  a 
German  work  again.  I  have  heard  a  great  deal  of 
of  good  of  Weber's  opera.  I  hope  it  will  produce 
him  and  you  abundance  of  money  and  lienor." 
Wlien  Weber's  Freischulz  was  making  the  great  sen- 
sation it  did,  Beethoven  read  the  score  through,  and 
said  in  the  presence  of  some  of  his  friends  : 

"What  an  idea  !  I  should  never  have  believed  it 
of  the  little  man,  who  is  generally  so  mild  !  Weber 
must  now  write  operas ;  regular  operas  ;  one  after 
another,  and  without  bestowing  too  much  trouble  on 
them !  Caspar,  the  monster,  stands  out  like  a  house. 
Whenever  the  Devil  puts  his  claws  in  the  business, 
you  feel  them,  and  no  mistake  !" 

On  being  reminded  by  some  person  present  of  the 
second  finale,  and  of  the  previously  unknovra  musical 
effects  it  contained,  he  said  : 

"Yes,  that  is  certainly  true  ;  but  it  has  a  strange 
efTect  on  me.  1  certainly  see  what  Weber  means, 
hut  he  has  put  in  some  devilishy  queer  stuflF!  When 
I  read  it — for  instance  the  pai't  with  the  wild 
Huntsman  — I  am  compelled  to  iaugk — yet  there  is  no 
doubt  it  is  the  right  thing." 

Having  got  Haslinger  previously  to  announce  his 
coming,  Weber  drove  with  him  and  Benedict,  on  the 
5th  October,  to  Baden, where  Beethoven  resided.  The 
three  men  were  moved,  on  entering  the  desolate  and 
almost  poverty-stricken  room  inhabited  by  the  great 
Ludwig.  It  was  in  the  utmost  disorder.  Music, 
moaey,  and  wearing  apparel  were  strewn  upon  the 
floor,  v/hile  linen  was  heaped  upon  the  dirty  bed  ; 
the  open  grand  piano  was  covered  with  thick  dust, 
and  some  broken  coffee-things  stood  upon  the  table. 
Beethoven  advanced  to  meet  them.     Benedict  says  : 

"It  was  thus  that  Lear  or  the  Ossianic  Bards  must 
have  looked.  The  hair  was  thick,  grey,  and  standfng 
up  ;  in  some  places,  however,  it  was  quite  white  ;  the 
forehead  and  skull  were  wonderfully  broad, arched  and 
lofty,  like  a  temple  ;  the  nose  was  square  like  that 
of  a  lion  ;  the  mouth  was  nobly  formed  and  soft ;  the 
chin  was  broad,  with  those  wonderful  folds,  depicted 
in  all  the  portraits  of  him,  and  formed  of  two  maxil- 
ary  bones,  which  seem  to  have  been  made  on  purpose 
to  crack  the  hardest  nuts.  Over  his  broad  pock- 
marked face  was  spread  a  dark  red  tinge  ; 
beneath  his  bushy  eyebrows,  sternly  contract- 
ed, small,  sparkling  eyes  gleamed  mildly  on  us 
as  we  entered  ;  the  Cyclopean,  square-built  form, 
only  a  little  taller,  however,  than  Weber's,  was  clad 
in  a  shabby  dressing-gown,  torn  at  the  elbows." 

Beethoven  recognized  Weber  before  the  latter  was 
named,  and  folding  him  in  his  arms,  exclaimed  :  "So 
here  you  are,  eh  ?  You  are  a  devil  of  a  fellow,  that 
you  are  !  May  Heaven  bless  you  V  He  then  im- 
mediately handed  him  the  celebrated  tablets,  and  a 
conversation  sprang  up,  during  which  Beethoven  first 
flung  the  music  off  the  sofa,  and  then,  without  any 
ceremony,  dressed  himself  in  the  presence  of  his  visi- 
tors to  go  out.  Beethoven  complained  bitterly  of 
his  position  ;  abused  the  managers  of  the  theatre  ;  the 
getters-up  ol  concerts  ;  the  public  ;  the  Italians  ;  pub- 
lic taste  ;  but  more  especially  the  ingratitude  of  his 
nephew.  Weber,  who  was  deeply  moved,  advised 
.  him  to  tear  himself  away  from  such  a  disgusting  and 
discouraging  state  of  things,  and  make  a  professional 
tour  through  Germany,  when  he  would  see  Avhat  the 
world  thought  of  him. — "Too  late  !"  exclaimed 
Beethoven,  seizing  Weber  demonstratively  under  the 
arms,  and  dragging  him  off  to  the  "Sauerhof,"  where 
he  used  to  dine  Beethoven  was  here  all  cor- 
diality and  warmth  towards  Weber.  The  latter 
writes  : 

" We  spent  the  middle  of  the  day  with  each 

other,  very  merry  and  well  pleased.  This  rough, 
forbidding  man  absolutely  paid  court  to  me,  waiting 
on  me  at  dinner  with  as  much  attention  as  if  I  had 
been  his  lady.  In  short,  this  day  will  always  be 
a  memorable  one  for  me  as  well  as  for  every  one 
else  present.  I  felt  it  a  peculiar  distinction  to  be  over- 
whelmed with  such  affectionate  respect  by  a  man  of 
so  great  a  mind,"  &.c. 

Beethoven  turned  the  conversation  to  Eari/anthe, 
but  Weber  avoided  the  subject.  Hereupon  Beethoven 
said  to  Haslinger,  across  the  table  :  "What  sort  of 
a  libretto  is  it?"  and,  while  Weber  was  writing 
down  :  "Very  respectable ;  full  of  fine  passages," 
Beethoven,  who  had  seen  Haslinger  shake  his  head, 
burst  into  a  laugh  and  exclaimed  ;  "Tlie  old  story 
over  again  !  German  authors  cannot  knock  up  a  good 


libretto  !"  "How  about.  Fiddio  ?"  wrote  Weber. 
"That  was  originally  French,"  said  Beethoven, 
"translated  first  into  Italian  and  then  into  German." 
"And  which  libretto  do  you  consider  the  best?"  in- 
quired Weber.  "  Veslalin  and  Wasserlrlir/er"  {Les  deux 
journifes),  exclaimed  Beethoven  at  once. 

When  his  visitors  wei'e  about  to  leave,  Beethoven 
embraced  and  kissed  Weber  several  times,  and  held 
thelatter's  small  hand  in  his  own  fist,  exclaiming  ; 
"Success  to  the  new  opera  !  If  I  can,  I  will  come  to 
the  first  performance."  Weber  returned  to  Vienna 
deeply  moved  and  edified. 

Unfortunately,  owing  to  the  propogation  of  certain 
gossiping  stories,  among  which  Weber's  youthful  of- 
fence, of  which  Beethoven  appears  previously  to 
have  known  nothing,  against  the  Eroica,  was  used 
against  him,  the  intercourse  of  the  two  great  men  was 
so  far  broken  off  that  they  no  longer  corresponded. 
Never,  however,  did  they  in  any  way  run  counter  to 
each  other. — Niedarheinische,  Alusik-Zeitung. 


Music  in  Leipzig. 

The  eighteenth  Gewandhans  Concert  was  devoted 
to  one  woik,  Schumann's  "Paradise  and  the  Peri," 
which  had  not  been  performed  for  five  years.  It  is 
undoubtedly  Schumann's  best  vocal  work  ;  indeed 
all  his  compositions  which  were  written  about  the 
same  time  with  this  cantata  are  more  complete, 
calmer,  and  happier  in  tone  than  those  produced  be- 
fore or  after  it.  The  period  of  painful  suspense  which 
h.ad  i^receded  the  mariiage  was  over  ;  the  door  of  the 
paradise  for  the  opening  ofwhichhehad  been  wait- 
ing so  long  was  unbarred,  and  a  time  of  quiet  hap- 
piness commenced — as  quiet,  that  is,  as  was  possible 
with  his  nature. 

Great  and  many  as  are  the  beauties  of  this  can- 
tata, it  is  not  as  a  writer  for  voices  that  Schumann 
will  be  longest  remembered.  Fascinating  as  are  his 
songs,  it  is  not  so  much  ,as  vocal  compositions — not 
by  the  beauty  of  their  melody — that  they  so  charm  ; 
it  is  rather  from  the  wonderful  variety  and  depth 
of  feeling  they  reflect;  his  own  feelings  were  so 
strong  that  they  at  once  excite  the  feelings  of  those  to 
whom  he  sings.  The  shortness,  too,  of  most  of  his 
songs,  as  is  also  the  case  with  his  smaller  pianoforte 
pieces, forces  him  to  concentrate  his  ideas, thus  saving 
him  from  the  unclearness  and  over-elaboration  which 
characterizes  too  many  of  his  larger  works. 

Schumann  and  his  followers  have  tried  with  all 
their  might  to  displace  the  usual  form  of  recitative, 
substituting  for  it  an  arioso  style.  They  think  thus 
to  make  their  compositions  more  interesting  ;  they 
would  give  a  picture  of  every  passing  idea,  nay,  of 
every  word.  The  result  is  that  the  attention  is  as 
strained  as  in  passing  through  a  long  gallery  of 
cabinet  pictures  :  perpetual  diversity  can  be  as  mon- 
otonous as  perpetual  sameness,  and  is  even  more 
fatiguing.  The  followers  of  the  Liszt- Wagner  school 
go  still  further  ;  they  not  onlydiscai-d  recitative,  bitt 
would  even  banish  the  regular  "air,"  substituting 
arioso  for  it. 

But  with  all  drawbacks  "Paradise  and  the  Peri" 
is  a  work  to  be  enjoyed  when  well  performed  ;  it 
has  a  rich  poetic  coloring  throughout,  and  a  noble 
tone,  and  with  all  its  faults,  there  is  an  entire  absence 
of  vulgarity.  Unfortunately  the  performance  this 
evening  was  not  good  ;  music  of  this  airy,  poetical 
description  suffers  more  from  a  cold  and  careless  ex- 
ecution than  any  other.  Frl.  Alvsleben  (the  Per/) 
was  far  too  matter  of  fact  and  frigid  ;  nor  was  her 
voice  entirely  in  her  command.  The  chorus, 
as  usual,  was  unsatisfactory  ;  the  quality  of  tone, 
especially  among  the  ladies'  voices,  was  harsh, 
and  the  intonation  frequently  imperfect,  nor  did  or- 
chestra and  voices  always  go  together,  it  was  evident 
that  there  had  not  been  a  sufficient  number  of  rehear- 
sals. Elaborate  accompaniments,  broken  up  into 
many  bits,  are  far  more  difficult  to  give  smoothly 
than  to  play  through  a  symphony.  The  general 
badness  of  choral  singing  in  Leipzig  is  a  crying  evil  ; 
but  until  a  room  is  provided  in  which  a  choral  work 
can  be  given  and  listened  to  with  comfort  there  is 
not  much  chance  of  a  radical  reform. 

Frau  Schumann  has  given  a  concert  this  week. 
Her  playing  of  the  piano-forte  part  in  Beethoven's 
magnificent  trio  in  D,  Op.  70,  No.  1,  was  beautiful, 
both  technically  and  musically  ;  there  was  no  exag- 
geration, no  subordination  of  end  to  means — all  was 
purely  artistic  ;  her  associates,  the  Herren  David  and 
Lubeck, supported  her  as  she  and  the  music  deserved. 
Frau  Schumann  also  played  her  husband's  "C'arne- 
val,"  a  curious  piece,  founded  on  the  four  notes.  A, 
E  flat,  C,  B  (in  German  musical  nomenclature  A,  S, 
(Es,)  C,  H),  which  together  form  the  name  of  a  town 
in  which  lived  a  lady,  to  whom  the  composer  was 
once  warmly  attached.  It  is  more  a  clever  burlesque 
and  squib  for  the  home  amusement  of  those  who  can 
master  the  great  technical  difficulties,  than  for  the 
general  public,wlio,  for  the  most  part,  were  vainly  try- 


ting  to  make  out  which  was  which  of  the  many  pic- 
ures  indexed  in  the  programme.  Besides  this,  Frau 
Schumann  also  played  smaller  pieces  by  Schubert, 
Hillcr,  and  Mendelssohn  ;  to  the  last  named 
{"Scherzo  Capriccioso")  she  haidly  did  justice  ;  'in 
the  music  of  tlie  other  two  she  was  excellent,  and  was 
encored  in  Hiller's  impromptu  "Ztir  Guilarre."  At 
the  very  general  request  of  the  public,  Mozart's 
"Diverfimenfo"  in  D,  Op.  61,  which  had  created  so 
much  interest  at  the  last  chamber  music  concert, 
was  repeated  this  evening.  Herr  Seuff,  of  Leipzig, 
is  publishing  two  new  editions  of  this  charming  work 
— one  in  score  and  parts,  the  other  with  the  first 
violin  part  as  in  the  original,  and  the  other  instru- 
ments orranued  for  the  pianoforte  by  Herr  David, 
who  also  provides  the  violin  part  with  fingering,signs 
of  expression,  &c.  Such  a  work  cannot  be  too  well 
known- — Corr.  of  Orchestra,  March  17. 

The  first  of  the  yearlv  Fast  Days  falling  last 
week,  we  had  no  Gewandhaus  concert.  Herr  Eie- 
del,  as  usual,  took  advantage  of  the  day  to  give  a 
performance  in  St.  Thomas's  Church,  his  choral 
society  being  thus  able  to  have  the  assistance  of  the 
Gewandhaus  orchestra.  He  selected  for  this  occa- 
sion "John  the  Baptist,"  an  unpublished  oratorio  by 
Herr  Leonbard.a  professor  ot  the  pianoforte  in  one  of 
the  Dresden  music  schools.  The  work  has, I  under- 
stand been  written  seyer.al  years,  but  had  never  pre- 
viously been  performed.  The  oratorio  is  in  two  parts, 
and  is'further  divided  into  a  series  of  pictures,  repre- 
.senting  the  Baptist  in  various  periods  of  his  his- 
tory. 

it  is  difficult  to  speak  of  the  music.  Were  cor- 
rectness the  only  requisite  for  a  great  work,  this 
oratorio  would  deserve  great  praise.  From  be- 
ginning to  end  the  workman.ship  is  entirely  accord- 
ing to  rule  ;  there  are  no  sins  against  form  or  gram- 
mar ;  and  the  parts  seem  to  be  all  flowing  and  singa- 
ble. But  having  granted  this,  it  cannot  but  be  af;k- 
ed,  does  mere  correctness  justify  the  production  of  a 
work  occupying  between  two  and  three  hours  1  Is 
what  would  satisfy  a  harmony  master,  if  presented  to 
him  by  a  clever  scholar,  sufficient  to  interest  the  hear- 
er ■?  The  answer  must  be  decidedly  in  the  negative.  A 
work  more  thoroughly  without  life  or  character  I 
have  rarely  heard  ;  there  are  reflections  of  every  com- 
poser from  Bach  and  Handel  to  Mendelssohn — nay, 
even  to  Wagner.  Number  after  number  comes  in  the 
same  painfully  proper  style,  and  vanishes  without 
having  left  any  impression.  Herr  Leonhard  shows  in 
some  places  that  he  has  conceptions  which,  were  his 
genius  equal  to  his  industry,  might  have  been  work- 
ed out  effectively.  One  o"f  these  especially  is  No.  5, 
in  the  scene  of  the  Preaching  in  the  Wilderness  ;  it  is  a 
double  chorus  for  the  repentant  people(  mixed  chorus) 
and  the  self-righteous  Pharisees  Cmale  chorus)  : 
here  was  an  opportunity  for  musical  contrast  of 
which  a  great  composer  might  have  made  striking 
use  ;  but  with  Herr  Leonhard  it  remains  but  a  sug- 
gestion, albeit  one  of  the  best  numbers  of  the  or- 
atorio. The  Overture  in  which  the  choral 
"Nun  Jcomm'  der  Heiden  Heiland"  is  introduced, 
is  also  above  the  average ;  the  fugal  writing  is 
really  good. 

Throughout  the  oratorio  great  use  is  made  of  the 
choral,  both  in  its  simple  form  and  as  a  cantusfirimis 
for  figurative  contrapuntal  treatment ;  the  work  is 
ahvays  respectable  -and  grammatical,  although  not 
inspiring.  It  is  impossible  to  avoid  a  feeling  of  re- 
gret that  so  much  honest,  painstaking  labor  should 
have  been  so  thrown  away  ;  for  an  oratorio  with  so  lit 
tie  original  life  in  it  a  long  existence  is  neither  to  be 
expected  nor  desired.  The  solo  singers  were  Frau 
Dr.  Eeclam  and  Herr  Schild,  of  Leipzig,  Frl.  Baer, 
of  Berlin,  and  Herr  Weiss,  of  Dresden.  Herr  Schild 
acquitted  himself  the  best.  The  choruses  went 
fairly  ;  but,'  as  I  have  said  before,  good  and  precise 
choral  effect  is  almost  impossible  in  St.  Thomas's 
Church. 

Herr  Gustav  Schmidt,  the  excellent  Capellmeister 
of  our  theatre,  has  just  had  his  benefit,  upon  which 
occasion  his  opera  "Prinz  Eugen"  was  revived. 
The  music  is  pleasing,  taking  a  position  somewhat 
between  that  of  Lortzing  and  Flotow.  It  is  unfortu- 
nate that  there  is  only  one  female  part.thatof  the  brave 
Vivandiere  EngelUese.  There  is  thus  too  little  relief  to 
the  male  voices.  Frl.  Karg  played  and  sang  her 
part  with  capital  spirit.  The  valiant,  love-sick,  poet- 
ical Wachtmeister,  who  cannot  win  his  bride  till  he 
has  written  his  song  of  praise  of  Prinz  Eur/en,  der 
edle  Ritter  (the  well  known  Volkslied  which  runs 
through  the  whole  opera),  and  'Conrad,  the  clock- 
maker  of  the  Black  Forest,  were  given  by  the  Herren 
Hertzoch  and  Schild  ;  the  former  both  sang  and 
acted  well ;  the  latter  is  very  "stiff  as  an  actor,  hut  his 
pure,  expressive  singing  was  liighlv  appreciated. 
His  song  in  the  first  aat,"Als  ich  vom  Schwartnvld  zog 
furbass,"  which  if  it  be  not  founded  upon  a  Vollsjied, 
has  the  true  popular  stamp  (the  German  word  lo/fa- 
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thSinlich  is  a  better  expression),  and  tlie  song  in  the 
last  act,  "Jetzt  kommt,  ihr  Vhren,  vulsst  mil  fort'* 
were  charminsly  sung.  Tlie  long-continued  ap- 
plause with  which  Herr  Schmidt  was  greeted  upon 
his  entering  the  orchestra,  and  the  enthusiastic  call 
at  the  end  of  the  opera,  testified  to  the  respect 
with  which  the  public  regard  the  man  and  the  mu- 
sician. 

Fran  Janner-Krall,  of  the  Dresden  Theatre,  has 
been  giving  a  series  of  represenfntions  in  tlie  oiiera  ; 
her  perfiirmance  as  ^^nri(>  in  "Thf,  Dniiglitpr  of  the 
Jiegini'mt"  and  Sasanne  in  " Fifjnro"  are  spoken  of  in 
the  highest  ti'rms.  lean  myself  record  her  entire 
success  in  the  amusing  operetta  "f>er  ScImuspiMi- 
reciBT,"  to  which  snch  charming  Mozart  musie  has 
been  adopted  (although  it  must  be  admitted  that  it 
is  a  shame  to  use  his  own  music  to  put  Mozart  in  a 
ridiculous  lii;ht,  especially  when  there  is  no  historic 
ground  for  ihe  inciilent)',and  in  Offenbach's  sparkling 
operetta  "Ze  maringe  anx  lantprnes."  In  the  former 
she  was  well  supported  by  her  husband,  Herr  Jiinner, 
who  was  the  very  image  of  Mozart,  and  Herr  Holzel, 
lateof  the  German  Vienna  opera,  who  gave  a  most 
humorous  representation  of  SchiIca7}pHer,  tliat  fore- 
runner of  Barnum  and  tormenter  of  Mozart.  In  Of- 
fenbach's piecCjFi'nii  Janner-Krall  and  Frl  Karg  were 
most  amusing  ;  the  "scolding  duet"  was  admiralile. 
Frau  Janner-Krall  is  a  charming  opera  souhri-tte, 
aetingand  singing  with  brilliancy  and  with  sparkling 
ian.—lbid,  March  24. 


Gounod's  New  Opera. 

The  composer  of  Faust  has  become  a  ce  lebrity 
whose  career  will  be  watched.  Thus  does  the  London 
Examiner  speak  of  the  production  ot  a  comic  Opera 
from  his  pen  : 

At  Covent  Garden,  happy  in  the  Christmas  suc- 
cess of  an  attractive  pantomime,  the  English  Opera 
Company  bus  just  been  importing  fi-om  Paris  what 
will  be  one  of  its  stock  operas  as  long  as  it  remains  a 
company,  Molifere's  "Le  Me'de'cin  Malgre'  Lui,"  with 
M.  Gounod's  apt  and  delightful  musical  touches. 
They  are  very  charming,  and  the  humor  of  Molifere 
shines  even  throngh  the  obscuring  dulness  of  two  in- 
terposed librettists.  We  never  have  understood,  and 
we  shall  never  understand,  the  pains  that  seems  to  be 
taken  at  opera  houses  to  prevent  good  tnusio  and 
good  literature  from  coming  together.  There  must 
be  a  notion  that,  as  they  are  next  of  kin,  marriage 
between  them  is  immoral ;  for  sometimes,  as  in  this 
case,  extraordinary  pains  seem  to  have  been  taken 
to  keep  them  apart. 

The  play,  with  its  interspersed  musie,  is  given  to 
us  as  the  "Mock  Doctor,"  and  under  that  very  name 
we  hiwe  Moliere's  play  Englished  by  Fielding,  as 
great  a  humorist  as  himself.  Fielding's  "Mock  Doc- 
tor," as  a  "ballad  farce,"  which  was  acted  at  Drury 
Lane  in  1733,  with  interspersed  songs,  (just  as  it  is 
now  acted,  only  with  better  music  and  worse  words, 
at  Covent  Garden,)  has  credit  in  theatrical  tradition 
as  the  first  play  in  which — in  the  great  room  over  St. 
John's  Gate — Garrick  performed  in  London.  Noth- 
ing would  have  been  simpler,  easier,  cheaper,  or  bet- 
ter than  to  have  taken  Fielding's  version  of  Molifere, 
omitting  only  the  words  for  music  originally  intro- 
duced into  that,  and  substituting  those  requited  by 
the  new  music  of  M.  Gounod.  Less  trouble  than 
has  been  taken  to  produce  dialogue  miserably  spoilt, 
would  have  made  this  "Mock  Doctor"  perfect  at  all 
points,  one  of  the  most  thoroughly  delightful  enter- 
tainments of  our  stage.  As  it  is,  we  have,  in  an 
English  version  of  the  French  libretto,  the  good 
flesh  of  Moliere's  shrewd,  simple  prose  fishified  by 
Mr.  Kenney  into  what  we  suppose  that  gentleman  to 
consider  elegant  verse. 

We  strongly  advise  the  management  of  the  English 
opera  at  Covent  Garden  to  ameliorate  the  sad  condi- 
tion of  the  libretto  of  the"Mock  i:)octor,"and  promote 
to  the  office  of  translator  of  Molifere,  Henry  Fielding, 
vice  C.  L.  Kenney,  resigned.  As  it  is,  however,  the 
incidents  being  all  repeated  and  even  the  dialogue  re- 
produced, though  in  a  wishy-washy  way,  there  is 
enough  of  the  ghost  of  Moliere  in  the  spoken  libretto 
to  make  it  more  pleasant  than  one  half  the  stuff  that 
the  ill-fed  play-goer  is  content  to  swallow  for  his  en- 
tertainment. And  wherever  M.  Gounod  strikes  in, 
Molifere  seems  to  live  again,  and  Louis  XIV.  him- 
self to  be  sitting  in  state  behind  us,  although  M.  Gou- 
nod wrote  the  music  only  seven  years  ago. 

The  music  is  quaint,  piquant  ;  exquisitely  dra- 
matic, where— as  in  the  opening  quarrel  between 
Sganarello  and  his  wife,  it  touches  Martine's  back 
with  the  cudgel,  and  plays  into  her  strain  of  wrath 
—it  is  Ibllowinf;  the  spiiit  of  Molifere's  dialogue. 
And  when  the  little  entertainments  that  Moliere  in- 
troditccd  into  his  playa  by  a  company  of  musicians 
or  otherwise  are  to  be  represented,  we  can't  help  fan- 


cying that  we  hear  Lulli  revived,  and  that  "les  petits 
violons  du  roi"  are  in  the  Covent  Garden  orchestra. 
"Fais  notts  rire,  Baptiste,"  Molifere  used  to  say  to 
Lulli,  and  M.  Gounod  provokes  laughter  and  siniles 
while  he  delights  the  ear  with  melody  that,  genuine 
as  it  is,  probably  was  not  written  without  a  little  pre- 
vious study  of  the  music  of  Lulli,  Charpentier,  and 
Cambert.  Then,  too,  the  piece  has  the  advantage  of 
Mr.  A.  Harris's  genius  for  stage  management.  Well 
arranged  little  troops  are  poured  on  the  stage,  in  old 
pastoral  groups,  to  blend  song  and  dance  in  that 
most  exquisite  finale  of  woodcutters  resting  from  la- 
bor, and  woodctitters'  wives  bringing  them  victual 
and  companionship,  which  blends  in  unison  tenors 
and  basses  with  sopranos  and  trebles,  interweaving 
them  both  with  a  third  theme  in  a  minor  key. 

The  melodv  of  that  finale  recurs  with  admirable 
effect  at  the  cio«e  of  the  opera.  Lucinda's  lover  ap- 
pears bright  with  ribbons  when  he  comes  as  chief 
singer  in  the  entertainment  of  musicians,  and  the  mu- 
sicians carry  antique  instruments  as  if  from  the  old 
family  chest  of  viols,  trebles,  tenor  and  bass,  guitar 
sort,  viol  da  gamba  sort,  rebeck,  theorbo,  or  whatev- 
er other  antique  instrument  there  be.  Every  morsel 
of  the  music  is  delicate  in  itself,  and  deliciously  in 
character  with  the  work  to  which  it  is  wedded.  It  is 
well  sung,  too,  at  Covent  Garden.  Every  part  seems 
to  be  duly  valued  by  its  representative,  Mr.  Corri 
making  inuch  of  Sgannrelle  ;  Miss  Poole  of  Martine; 
Mr.  Aynsley  Cook  of  G^ronte  ;  Mr.  Dussek  of  Va- 
lere  ;  indeed,  there  is  not  a  part  ill  sung.  The  en- 
tertainment would  be  pretty  nearly  faultless  if  it 
were  hut  purged  of  the  Mock  Poet,  and  Molifere  were 
left  to  speak  for  himself  through  Fielding's  English. 

Jbigljfs  lonrnal  of  Uliisk. 
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During  the  past  fortniglit  there  has  been  but 
one  theme  for  all  of  us  to  think  about.  Music  it- 
self instinctively  marie  pause  and  listened  to  the 
very  voice  of  God  in  the  great  national  bereave- 
ment which  suddenly  fell  upon  us  in  the  midst  of 
a  great  general  joy  and  gratitude  the  like  of 
which  no  people  ever  knew  before.  These  two 
experiences,  making  one  little  week  so  long, 
flashing  the  clearest  light  across  the  whole  dark 
struggle  of  the  past  tour  years,  fusing  all  hearts 
in  one  great  solemn  joy,  and  then  in  one  great 
grief  which  only  puts  the  seal  of  certainty  upon 
the  victory  of  Eight,  have  made  a  Nation  of  us. 
Those  were  both  (jreat  days,  though  one  brought 
us  the  best  news  that  a  whole  loyal  people's  heart 
could  crave,  that  of  Rebellion  put  down,  its  ar- 
mies routed,  captured  and  its  leaders  fled,  and 
the  other  felled  us  to  the  ground,  with  a  bewil- 
dering grief  and  horror,at  the  incredible  announce- 
ment that  our  loved  and  honored  President  had 
fallen  by  the  miserable  hand  of  the  assassin  !  They 
were  great  days,  both,  for  they  lifted  us  above  all 
selfish  thoughts  or  interests  into  a  common  con- 
sciousness in  which  we  knew  that  we  were  one 
people,  the  children  of  the  common  Father,  and 
that  all  mere  individual  concerns  are  petty  and 
impertinent  compared  with  that  in  which  we  all 
strive  and  wait,  rejoice  and  mourn  as  one.  In 
the  experience  of  that  one  week,  that  Passion 
Week,  we  touched  the  heights  and  depths  of 
feeling — but  through  all  felt  that  we  were  one 
people,  as  we  had  never  quite  so  fully  felt  before. 

For  so  grand  a  victory  a  typical  and  crowning 
sacrifice  was  needed,  to  set  the  seal  upon  it  be- 
fore all  the  world ;  and  he,  who  had  so  wisely, 
firmly,  reverently,  humanely,  guided  us  throiigh 
the  long  struggle, — he  who  had  lived  down  all  crit- 
icisin  and  all  opposition  by  patient,  self-forgetting 
perseverance  in  the  most  trying,  sublime  work  to 
which  Providence  had  called  him, — he,  who  had 
"borne  his  faculties  so  meek"  and  "been  so  clear 
in  his  grea  t  office," — he  who  could  say  such  touch- 


ing words  without  any  rhetoric, — he,  who  by 
manifest  simplicity  and  goodness,  by  plain,  un- 
pretending, solid  virtues,  by  absolute  integrity 
and  a  patriotism  that  knew  not  self,  by  sincerest 
sympathy  with  the  people,  the  nearer  to  all  that 
he  was  not  brilliant,  but  only  full  of  the  true  life 
and  purpose,  had  won  the  heart  of  all  this  people 
to  a  degree. scarcely  suspected  by  itself, — he,  our 
good,  great  President,  became  the  Nation's  mar- 
tyr I  Now  is  our  cause  consecrated,  now  is  our 
joy  solemnized,  now  is  our  victory,  which  God 
hath  given  us,  complete.  This  blow,  no  worse 
than  so  many  deeds  of  the  Rebellion,  all  prompt- 
ed by  the  foul  genius  of  Slavery,  has  that  typical 
character  that  flashes  its  meaning  instantly  upon 
the  minds  of  all  the  world  :  it  suras  up  the  whole 
story  in  itself;  all  these  evidences  were  needed 
to  convince  mankind  of  what  was  so  incredible, 
the  fathomless  infamy  and  villany  of  this  Slave 
Power  which  has  been  trying  to  throltle  a  free 
government.  It  has  extinguished  the  last  spark 
of  sympathy  with  the  Rebellion,  while  it  has  inado 
us  so  sad  and  sober,  and  yetso  assured  and  strong 
as  it  is  perhaps  not  possible  to  feel  in  gladder 
hours  of  triumph  or  in  any  mood  less  solemn. 

This  awful  event,  too,  has  flashed  upon  our 
minds  and  hearts  and  engraved  there  forever 
such  a  living  likeness  of  the  great  example  that 
we  mourn,  that  we  may  well  bless  God  that  he 
has  brought  Abraham  Lincoln,  even  by  this  mys- 
terious means,  so  very  near  to  every  one  of  us 
henceforward.  Our  Nation  has  had  its  fathers, 
its  great  men,  its  heroes  :  now  we  have  our  Saint. 
Never  was  such  sainting,  so  sincere  and  real,  so 
sanctioned  in  the  holy  of  holies  of  each  honest 
heart  of  all  the  millions,  as  that  of  Abraham  Lin- 
coln on  that  wonderful  Wednesday,  the  19th  of 
April,  that  day  when  the  whole  nation  held  fu- 
neral solemnity,  spontaneous,  unanimous,  without 
need  of  pomp  or  form,  or  even  of  the  bodily  pres- 
ence, "in  its  simplicity  sublime  !" 

But  we  may  not  discourse  on  this  great  theme. 
On  all  sides  are  said  better  things  than  we  can 
say.  We  had  no  hope  to  add  anything — only 
we  could  not  sit  coolly  down  to  write  of  music 
and  Art  criticism,  as  if  nothing  else  had  happen- 
ed. Music,  as  we  have  said,  was  dumb  when 
that  blow  fell.  We  were  to  have  assembled 
in  the  Music  Hall  on  Easter  evening  to  find  voice 
for  our  joy  and  gratitude  in  the  great  anthems  of 
victory.  The  Handel  and  Haydn  Society  would 
have  sung  to  ua  the  "Hymn  of  Praise"  and  the 
great  Handel  choruses.  But  who  could  raise  a 
voice,  or  lift  a  hand  to  conduct,  in  such  an  hour  ? 
Who  had  any  ear  or  heart  for  music  ? 

Every  concert  was  of  course  suspended, — nay 
forgotten  ;  every  theatre  was  closed;  there  was  but 
one  thing  that  man,  woman,  child  could  think  of; 
in  spite  of  ourselves,  all  were  religious  then.  We 
wanted  to  confer  with  one  another,  we  sought 
comfort  in  extemporized  meetings,  where  speech 
was  reverent,  earnest  and  inspired;  but  Silence 
was  the  only  music  great  enough  to  satisfy. 
The  spontaneous  abstinence  from  all  shows  and 
amusements  on  that  day,  and  after,  was  most 
beautiful  and  touching,  and  worthy  of  a  great 
free  people.  We  chanced  once  to  witness  the 
funeral  of  a  king,  and  we  wondered  that  the  most 
musical  nation  on  the  globe  could  be  restrained 
by  proclamation  and  authority  for  several  weeks 
from  operas  and  concerts.  But  here  it  did  itself, 
it  was  spontaneous  and  instinctive  ;  for  we  loved 
our  President,  and  we  knew  that  the  blow  which 
bowed  his  precious  head,  was  really  aimed  at  the 
heart  of  the  whole  Nation  and  of  Freedoiii. 
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Music  in  Boston. 

Vciy  briefly,  •i"'l  Iinrdly  more  than  perfunctorily, 
can  we  continue  the  record  begun  in  our  last.  For 
want  of  room  we  only  broughi  it  down  to  Saturday 
nigbt,  April  8th.  We  would  fain  go  back  and  dwell 
upon  Mr.  Duesel's  third  concert,  of  which  we  only 
gave  the  programme  ,  but  we  must  pass  on. 

On  Sund.ay  evening,  9th  inst.,  Mr.  Whitino 
played  the  Great  Organ  ;  his  programme  consisting 
of  a  Sonata  in  G,  op.  38,  by  Best,  of  Liverpool ;  a 
slow  movement  by  Beethoven;  the  overture  to  "Sam- 
son ;"  something  for  the  Vox  Humana  ;  an  Etude  by 
Martini  (old  French  organ  music),  and  Handel's  cho- 
rus ;  "Fixed  in  his  everlasting  seat."  This  was  on 
the  eve  of  the  great  news  of  victory  and  Lee's  sur- 
render, and  the  next  Organ  opportunity  (Wednesday 
noon)  was  improved  by  Mr.  Laxg  for  the  perform- 
ance of  patriotic  pieces  :  first,  Handel's  chorus  :  "But 
as  for  His  people"  (Israel  in  Egijpl) ;  then  improvi- 
sations on  the  "Star-spangled  Banner,"  and  the  Eng- 
lish nation,al  hymn,  absurdly  nick-named  "America" 
by  our  psalm-book  makers ;  then  Bach's  peace- 
breathing  Pastorate  in-  F ;  more  improvisations,  and 
finally  the  Gloria  from  Mozart's  second  Mass. 

Wednesday  afternoon,  12th  inst.,  the  Okchestral 
Union  gave  its  eleventh  concert,  and  a  very  interest- 
ing one.  We  were  glad  to  hear  revived  for  once  Mr. 
Franz  Kielblock's  Overture  to  his  "Miles  Standish" 
opera.  It  more  than  confirmed  the  favorable  impres- 
sion of  the  first  and  only  hearing  here  five  years  ago. 
Mr.  Henry  Suck  played  the  first  movement  of  Beet- 
hoven's Violin  Concerto;  with  skill,  grace  and  re- 
finement, but  with  too  little  fire  and  vigor,  as  before 
in  the  case  of  the  Mendelssohn  Concerto.  This  was 
preceded  by  a  good  Strauss  waltz,  and  followed  by 
the  stately  march  finale  of  the  2nd  Act  of  Tannhanser; 
and  Liszt's  "Preludes"  closed  the  concert. 

On  Thursday,  'Fast  Day,  there  was  jnbilant  thanks- 
giving music,  of  a  popular  kind,  at  Tremont  Temple, 
in  which  Miss  Houston,  Miss  Ryan,  the  boys  of  the 
"Advent"  church,  Mr.  Henry  Carter,  and  others,  took 
part,  amid  unfurling  of  the  starry  banner,  &c. 

On  Saturday,  15tb,  came  the  lightninff  stroke  out 
of  a  clear  sky,  .and  that  suspeiided  Mr.  Paine's  Organ 
Concert,  with  fine  things  of  Bach  and  selections  from 
his  own  new  Mass ;  also  Mr.  Dresel's  Concert  in  the 
afternoon  ;  the  Handel  and  Haydn  national  and  Eas- 
ter jubilation  announced  for  Sunday  evening;  .and 
turned  the  following  Wednesday  into  a  national  fu- 
neral more  eloquent  than  any  music,  because  never 
was  a  people's  mourning  so  sincere,  and  the  univer- 
sal feeling  was  itself  a  Symphony  more  deep  and 
grand  than  an}  sounds  could  utter.  There  were,  of 
course,  solemn  chants  and  anthems  in  the  churches, 
and  solemn  dirges  in  the  streets,  but  none  great 
enough  for  the  occasion. 

Saturday,  22nd,  the  Organ  was  again  opened, 
when  Mr.  Whiting  played  ;  Overture  to  Zampa{\); 
Andante  from  Mendelssohn's  B-flat  Sonata;  Kul- 
lak's  Pastorale  ;  Prelude  and  Fugue  by  Brossig 
and  Bach  ;  .Rossini's -'Za  Carita"  trio;  and  Men- 
delssohn's military  band  Overture,  arranged  by  Best. 

Saturday,  3  P.  M.  Twelfth  and  last  Concert  of 
the  Orchestral  Union,  largely  attended,  and  lis- 
tened to  with  great  interest,  for  all  the  pieces  were 
substantial  favorites,  such  as  wear  well  :  Overture  to 
"Midsummer  Night's  Dream  ;"  Schuhert's  "Elegy  of 
Tears  ;"  the  immortal  Fifth  Symphony,  in  which  all 
the  struggle  and  the  victory,  whether  of  the  private 
soul  or  of  a  nation,  tells  its  story  ;  the  Bridal  Proces- 
BJon  from  Lohengrin ;  and  the  Funeral  March  by 
Chopin.  . 

One  is  not  easily  reconciled  to  the  thought  of  no 
more  orchestral  concerts.  These  twelve  have  been 
remarkably  well  managed  in  respect  to  programmes. 
In  quality  and  quantity  just  right,  with  good  variety 
and  contrast.  A  larger  orchestra,  to  be  sure,  is  still  al- 
ways a  desidoralu:n  with  us,  but  the  Orchestral 
Union  and  its  leader  may  feel  proud  of  the  pleasure 


they  have  given,  and  the  love  of  good  music  they 
have  stimulated  in  such  large  and  miscellaneous  au- 
diences. Let  us  just  count  up  some  of  tlio  solid 
wjalth  of  the  twelve  programmes  : 

Symphonies:  Beethoven,  Nos.  1,2,5,  6  (Pasto- 
ral), and  8.— Mozart,  No.  3,  in  E  flat,  No.  10,  in  D. — 
Mendelssohn,  No.  3  ("Scotch"),  No.  4  ("Italian"), 
twice. — Gade,  Symph.in  B. 

Concertos  :  Mendelssohn  for  Violin,  in  E  minor; 
Beethoven,  do.  in  T). 

Overtcres  :  Bennett's  "Naiads"  (twice)  ;  Riefz, 
Concert  Overture  in  A  (twice)  ;  Rossini,  La  Gazza 
Ladra  (twice)  ;  Herold,  Zampa  (twice) ;  Auber,  La 
Sirene  (twice),  /Va  Z);'(7t'o/o  (twice) ;  Weber,  06«-on; 
Beethoven,  Fiddio ;  Mendelssohn,  7?m)/  Bias  and 
"Midsummer  Night's  Dream  ;"  Kielblock,  "Miles 
Standish." 

To  which  add  Liszt's  "Preludes,"  arrangements 
from  Wagner,  Chopin,  &c.  Certainly  rich  enough 
for  cheap  and  popular  concerts.  Let  us  hope  that 
the  retuVn  of  Peace  will  bring  us  more  musicians, 
plenty  of  strings,  and  especially  a  couple  offagottos, 
so  that  the  Orchestra  next  year  maybe  reinforced  for 
still  better  service. 

Otto  Deesel  gave  his  fourth  concert  last  Satur- 
day afternoon  (his  visit  to  Philadelphia  having  been 
postponed  by  the  national  bereavement) .  Naturally, 
in  those  distracting  weeks,  he  had  not  studied  up 
so  many  new  and  weighty  things  for  us,  as  in  the 
preceding  programmes,  but  wisely  fell  back  upon 
good  things  in  which  he  is  always  at  home  and  which 
he  has  pl.ayed  before.     To-wit ; 

Sonata.  B  flat,  Op   .31 Beethoven. 

Alie^ro.         Scherzo.         Minuetto.         Finale. 

Scherzo,  B  flat  minor Chopin. 

Weber's  Slumber  Song,  transcribed  by LiPZt. 

Rondo,  Op.  15 Chopin. 

Orfran  Prelude  and  Fugue,  (A  minor) J.  S.  Bach. 

Etude,  C  minor Chopin. 

Song  bv  Robert  Franz,   transcribed  by Liszt. 

Valse  Caprice,  (No.     6),    after    Waltzes    by    Schubert, 

Liszt. 

Never  perhaps  did  the  artist  approach  a  public 
task  in  more  reluctant,  self-distrusting  mood  ;  but  thg 
reaction  came  at  the  right  moment  to  make  the  whole 
performance  seem  inspired.  The  fine, poetic,  quaintly 
individual  traits  of  that  .Sonata  were  reproduced  with 
the  most  delicate  yet  strong  vitality  of  touch.  The 
Schei-zo  especially,  and  the  Finale,  were  brought  out 
with  a  beauty  !>ndconsistency,a  sharp  precision  of  out- 
line,a  suffusion  of  one  poetic  sentiment  throughont  ihe 
whole,  and  a  perfect  distribution  of  emphasis,  of  light 
and  shade,  that  made  it  charm  more  a,nd  mean  more 
to  us  than  ever  before  in  many  hearings  and  perusals. 
And  so  of  the  whole  programme,  the  execution  was 
so  perfect,  so  poetic,  that  it  was  all  a  true  refresh- 
ment to  the  soul  after  those  long  days  of  almost  in- 
tolei'able  sorrow,wherein — was  it  not  good  for  a  people 
to  learn  that  a  public  grief  may  be  even  keener,  near- 
er, than  one  merely  individual  and  private  ■? 

The  Handel  and  Hatdn  Festival. — We  had 
hoped  to  have  the  fuUjannouncement  and  programme, 
for  this  number,  of  the  great  musical  week  in  prep.a- 
ration  for  us.  We  are  able,  however,to  give  the  num- 
ber of  performers  jvho  will  take  part  in  it  somewhat 
more  closely  than  we  did  before.  The  chorus  will 
number  about  six  hundred  voices,  and  the  orchestra 
one  hundred  metrnment!^,  including  nearly  all  of  the 
old  "Germanians"  and  the  best  musicians  in  New 
York.  The  Festival  will  open,  as  we  said  before,  on 
Tuesday, the  23d  of  May,  with  Mendelssohn's  "Hymn 
of  Praise,"  than  which  nothing  can  be  more  appro- 
priate to  the  times,  and  will  .end  on  the  following 
Sunday  evening  with  "The  Messiah."  Oratorios 
("Israel  in  Egypt,"  "Elijah,"  "The  Creation"),  and 
grand  concerts  of  orchestral  and  vocal  music,  will  oc- 
cupy the  days  and  evenings  intervening  The  So- 
ciety have  been  most  earnest  and  assiduous  in  their 
rehearsals,  and  all  the  signs  betoken  a  rieht  glorious 
Festival,  such  as  we  trust  every  American  who  has 
any  music  in  his  soul  will  be  at  that  time  in  the  best 
mood  to  enjoy,  albeit  with  a  solemn  joy. 


Portrait  of  Abraham  Lincoln. — During  the 
past  week,  Mr.  Joseph  Ames,  the  well-known  artist, 
has  piously  devoted  himself  to  the  reproduction  upon 
canvas  of  the  vivid  inrpress  wliich  he  carried  in  his 
mind  of  the  lamented  President.  It  was  time  we  had 
some  likeness  of  the  great  and  good  man,  other  than 
the  scare-crow  photographs  and  lithographs  (some  of 
them  sentimentalized  after  a  most  Byronical  ideal  of 
how  a  great  man  ought  to  look!)  which  meet  us  so 
discouragingly  in  every  shop  window.  Mr.  Ames 
had  seen  and  loved  the  President,  had  talked  with 
him  and  studied  his  features  well,  and  his  character  in 
the  features ;  ho  had  also  the  best  photograph  that 
has  been  taken  of  him,  and  for  which  he  sat  express- 
ly. With  this  impression  vivified  and  fixed  as  by  a 
lightning  flash  upon  his  mind  by  the  late  terrible 
event,  he  seems  to  have  painted  with  a  certain  inspi- 
ration, giving  his  picture  something  of  that  same  kind 
of  melancholy  interest  which  attaches  to  the  Cenci 
picture,  making  it  a  portrait  which  one  cannot  help 
feeling,  though  he  never  saw  the  person,  to  be  trtie. 
At  .all  events,  the  character  is  there  ;  it  is  the  man 
whom  we  revere  and  love.  Inevitably  homely,  it  is 
yet  a  winning,  trust-inspiring, noble  face.  The  beau- 
ty of  the  soul  shines  through  it.  We  may  read  there 
the  qualities  that  have  endeared  him  to  this  nation, 
and  that  bring  him  nearer  to  us  personally  now  than 
when  he  moved  and  acted  among  men.  The  brow 
is  fine  and  noble;  the  eyes  full  of  mild,  benignant 
light  and  unmisiakeable  insight;  the  mouth  good; 
and  a  warmth  of  wide-awake  intellicence  and  qnick, 
penial  sympathy  glows  through  the  dark  complexion 
It  is  a  f  ice  full  of  firmnei-s,  of  clear,  honest,  noble  pur- 
pose, of  kindlv,  sweet  humanity,  with  a  slight  play  of 
immor,  of  self-forgetting  simi)licity,  of  superiority  to 
all  meaner  motives  th.an  the  love  of  truth  and  right, 
of  God  and  Man.  So  should  look  our  nation's  saint 
and  martyr,  our  second  Washington,  though  nearer 
to  us  in  a  tenderer  sense  and  not  in  time  alone.  M^e 
cannot  help  believing  that  every  sorrowing  patriot 
who  shall  look  upon  this  picture  will  findaraelancholy 
gratification,  anjl  will  thank  the  artist  or  the  good  ge- 
nius that  inspired  him  to  perform  this  work.  As  a 
work  of  Art  it  is  one  of  the  most,  perhaps  the  most, 
successful  product  of  his  pencil. 


Oliver  Ditson  &  Co.  have  in  press  a  convenient 
ediiion  of  Mendelssohn's  "St.  Paul,"  the  oratorio 
complete.  They  have  lately  issued  Costa's  "Eti." 
The  study  of  the  Paidns  is  an  excellent  preparation 
for  that  of  Bach.  We  hope  that,  by  another  year, 
they  will  be  induced  to  publish  Bach's  Magnificat  and 
set  the  Handel  and  Haydn  folks  at  work  upon  it. 
Read  our  Berlin  letter  in  the  last  number. 


MiLWAUKiE,  April  22. — Business  has  been  sus- 
pended in  our  city,more  or  less,dnring  the  past  week, 
oiraccount  of  the  recent  national  calamity.  Wednes- 
da}'  was  observed  in  an  appropriate  manner,  and  on 
Friday  evening  our  Musical  Society  performed  Mo. 
zart's  "Requiem"  in  honor  of.  our  lamented  chief 
magistrate.  The  day  and  evening  were  unfavorable, 
there  being  more  or  less  snow  and  rain  ;  but  a  very 
fair  audience  were  in  attendance  at  the  performance 
of  the  funeral  mass  of  the  great  composer.  The  Halt 
(the  Society's  new  Music  Hall)  was  appropriately 
draped  in  mourning,  and  the  male  and  female  singers 
were  tastefully  dressed — the  latter  in  white,  with  biack 
sashes.  The  performance  occupied  less  than  an 
hour,  (several  choruses  being  omitted  on  account  of 
the  necessarily  limited  number  of  rehearsals — )  and 
reflected  mucii  credit  on  the  Society's  musical  tlirect- 
or,  Mr.  Abel.  Orchestra  and  chorus,  for  the 
most  part, executed  their  parts  well ;  but  the  soli  were 
less  acceptable,  with  the  exception  of  the  Benedictus, 
which  elicited  considerable  applause.  Mr.  Rosen- 
thal, I  am  glad  to  notice,  was  again  heard  to  advan- 
tage by  the  audience,  after  a  retirement  of  several 
years  ;  and  we  hopo  he  will  continue  to  favor  us  with 

his  magnificent  baritone  voice.     The  Misses    B 

and    K ,  sopranos,   acquitted    themselves    well  ; 

while  the   alto   gave   but   little    evidence    of    study 
and    progress.       The    tenor  of     the   first  quartet, 

Mr.  J ,  was  not  in    good   voice,   and  r.ather   fre- 

quenily  outof.time.     The   tenor   in  the    Benedictus 
sang  more  agreeably. 

We  are  to  have  two  operas  here,  on  the  1st  and 
2nd  of  Mny.by  Gran's  troupe,  now  inJChicogo.  They 
will  give  ns  "Trovatore"  and  Martha." 

Yours,  &c..  Tenor. 
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Musical  Accent. — At  a  trial  in  the  Court  of 
King's  Bench  (June,  1833)  between  certain  publish- 
ing Tweedledums  and  Tweedledees,  as  to  an  alleged 
piracy  of  an  arrangement  of  "The  Old  English  Gen- 
tleman," T.  Cooke  was  subpoetiaed  as  a  witness.  On 
cross-examination  by  Sir  James  Scarlett,  that  learn- 
ed counsel  rather  flippantly  said  :  "Now  sir,  you  say 
the  two  melodies  are  the  same,  but  different.  What 
do  you  mean,  sir  ?"  Tom  promptly  answered  :  "I 
said  that  the  notes  in  the  two  copies  were  alike,  but 
with  a  different  accent." — Sir  James  :  "What  is  a 
musical  accent  1"  Cooke  :  "My  terms  are  a  guinea 
a  lesson,  sir."  (A  loud  laugh). — Sir  James  (rather 
rufBed)  :  "Don't  mind  your  terms  here.  I  ask  you 
what  is  a  musical  accent  ?  Can  you  see  it?"  Cooke; 
"No." — Sir  James :  "Can  you  feel  it?"  Cooke  :  "A 
musician  can."  (Great  laughter). — Sir  James  (very 
angrily)  :  "Now  pray,  sir,  dont  beat  about  the  bush  ; 
but  tell  his  lordship  and  the  jury,  who  are  supposed 
to  know  nothing  about  it,  the  meaning  of  what  you 
call  accent  ?"  Cooke  :  "Accent  in  music  is  a  stress 
laid  on  a  particular  note — as  you  would  lay  a  stress 
on  any  given  word,  for  the  purpose  of  being  better 
understood.  If  I  were  to  say  you  are  an  ass,  it  rests 
on  ass ;  but  were  I  to  say  you  are  an  ass,  it  rests  on 
you.  Sir  James."  Reiterated  shouts  of  laughter  by 
the  court,  in  which  the  bench  joined,  followed  this 
repartee.  Silence  being  obtained,  Lord  Denman, 
the  judge,  with  much  seeming  gravity,  accosted  the 
ehopfallen  counsel ;  "Are  you  satisfied.  Sir  James  ?" 
Sir  James,  deep  red  as  he  naturally  was,  had  become 
Scarlett  in  more  than  name,  and,  in  a  great  huff, 
said:  "The  witness  may  go  down." 

"Mnsic,"  says  Burney,  "may  be  applied  to  licen- 
tious poetry,  but  the  poetry  then  corrupts  the  music  ; 
not  the  music  the  poetry.  It  has  often  regulated  the 
movements  of  lascivious  dances  ;  but  such  airs  heard, 
for  the  first  time,  without  the  song  or  dance,  could 
convey  no  impure  idea  to  an  innocent  imagination  ; 
so  that  Montesquieu's  assertion  is  still  in  force,  that 
'Music  is  the  only  one  of  all  the  arts  which  cannot 
corrupt  the  mind.'  " 

The  'first  regular  Italian  troupe  was  brought  to 
this  country  by  Signor  L.  Da  Ponte,  the  composer 
of  the  libretto  of  "Don  Giovanni"  and,  many  other 
plays.  He  was  a  companion  of  Mozart,  and  at  one 
time  manager  of  the  London  Opera-House,  but  for 
many  years  a  resident  of  New  York.  Signor  Mon- 
tressor  was  the  leader  and  primo  tcnore.  Signora 
Pedrotti  was  the  prima  donna.  The  first  represen- 
tation was  given  at  the  Old  Richmond  Hill  Theatre, 
and  one  or  two  representations  at  the  Old  Bowery. 
The  Opera-House,  corner  of  Leonard  and  Church 
streets,  was  built  afterwards ;  but  to  Signor  Da 
Ponte  belongs  the  credit  of  attempting  to  make  Ital- 
ian Opera  in  this  country  a  success.  

The  rehearsals  of  "L'Africaine"  are  to  be  as  thor- 
ough as  those  of  Meyerbeer's  previous  operas  when 
under  his  personal  supervision.  A  march  in  the 
opera  was  rehearsed  at  first  with  every  instrument 
singly  and  separately,  and  when  each  player  was 
considered  to  have  mastered  the  music,  the  piece,jvas 
rehearsed  by  the  whole  band. 

A  new  lady  violinist  has  appeared  at  Milan.  She 
is  a  Signora  "Arditi,  a  sister  of  the  well-known  or- 
chestra director. 

Fidelia,  thanks  to  Mr.  Grover's  German  troupe, 
has  been  having  a  triumphant  career  westward.  Cin- 
cinnati, Cleveland,  Chicago,  have  acknowledged  its 
power ;  and  in  Pittsburg,  a  glowing  account  of 
its  performance,  in  one  of  the  papers,  winds  up 
thus : 

None  who  object  to  its  scarcity  of  arias,  can  ever 
have  heard  it  performed  as  it  was  by  this  company 
last  night,  and  no  one,  we  feel  assured,  can  hear  the 
depthof  earnestness  and  soul,  with  which  it  is  im- 
bued, without  forever  after  entertaining  a  lurking 
disgust  for  the  roulades,  trills,  tremolando  and  ca- 
prices of  the  Italian  school  of  music,  for  which  the 
great  author  of  "Fidelio"  cherished  so  magnificent  a 
contempt. 

The  success  of  the  Marchisio  sisters  has  induced 
other  musical  relatives  to  follow  their  examples  ;  and 
the  sisters  Doria  are  now  attracting  attention  by  their 
singing  in  Genoa,  where  the  great  name  they  bear 
was  once  so  powerful.  They  have  also  sung  at  Mi- 
Ian,  Turin,  I'lorence,  Bergamo  and  Reggio.  Duca 
Doria,  the  elder  of  the  sisters,  is  a  soprano  ;  and  Ros- 
amond, the  younger,  a  contralto.  Both  voices  are 
said  to  be  of  excellent  quality,  unusually  pure,  full 
and  liquid  in  tone,  and  possessing   great   flexibility, 


their  singing  invariably  true  and  thoroughly  musi- 
cian-like, while  their  unaffected  lady-like  demeanor 
and  strict  propriety  of  conduct  have  won  for  them 
golden  opinions  wherever  they  have  sung.  These 
girls  only  assume  the  name  of  Doria,  for  they  are 
really  daughters  of  the  English  composer  B*- 
nett. 

We  remember  the  Misses  Barnett  and  their  brother 
as  pupils  in  the  Leipzig  Conservatoire  three  or  four 
years  ago.  They  were  accomplished  pianists  as  well 
as  singers. 

Albert  Lavignac,  a  French  musician,  who  gives 
classical  soire'es  in  Paris,  has  just  revived  there  a  fa- 
mous sonata  by  Porpora,  published  in  1754.  The 
readers  of  "Consuelo"  will  remember  with  affection 
the  old  music  master  Porpora. 

At  one  of  the  minor  theatres  of  Vienna  a  whistler 
named  Piccolini  is  whistling  his  way  to  public  favor. 
A  correspondent  writes  that  "he  is  a  man  of  middle 
height  and  an  elegant  exterior.  He  whistled,  with 
accompaniment  of  piano-forte,  the  serenade  of  Schu- 
bert, and  the  cavatina  Casta  Diva,  from  'Norma.' 
He  whistled  double  notes  with  great  distinctness,  and 
his  shake  was  irreproachable  ;  the  sound  is  of  the 
most  agreeable  quality,  as  well  in  the  medium  as  in 
the  highest  part  of  the  register.  His  intonation  was 
never  at  fault,  and  one  might  be  led  to  suppose  that 
he  was  listening  now  to  the  song  of  the  nightingale, 
now  to  the  full  and  sonorous  voice  of  the  quail,  and 
anon  to  the  trill  of  the  lark  as  it  soars  into  the  higher 
regions  of  the  empyrean.  The  success  of  the  whist- 
ler was  emphatic." — Eve.  Post. 

A  MUSICAL  note-book  of  Beethoven  discovered  ! 
Tes,  Mr.  Dwight,  genuine  !  It  has  justbeen  publish- 
ed at  Leipzig.  The  original  is  an  oblong  folio  of 
one  hundred  and  ninety-two  pages,  bound  before 
used,  quite  perfect,  and  contains  twenty-five  studies 
of  works  subsequently  completed,  and  some  ideas 
that  were  never  matured.  The  date  is  supposed  to 
be  from  October,  1801,  to  May,  1802,  and  as  a  rec- 
ord of  Beethoven's  thoughts  it  is  invaluable. — Lon- 
don Correspondent  of  Commonwealth. 

That  was  a  fine  touch  of  the  Herald  critic  in 
which  he  described  Gottschalk  as  receiving  the  silver 
crown  presented  to  him  on  Friday  with  "Eolian  mur- 
murs." When  he  reaches  San  Francisco  we  guarr 
antee  that  the  modesty  of  "the  great  American  pian- 
ist" will  not  prevent  him  blowing  hard  about  it. — 
Play-Bill. 

At  the  first  representation  of  "La  Flute  Enchan- 
tee,"  in  Paris,  this  season,  two  ladies  of  the  court, 
who  were  seated  in  a  private  box,  talked  so  loud  that 
even  the  orchestra  began  to  manifest  evidences  of 
impatience.  They  paid  no  attention  to  the  fiict  and 
continued  the  annoyance.  Presently  a  lady,  who 
occupied  the  adjoining  box,  came  to  their  loge,  and, 
getting  the  usher  to  open  the  door,  said  to  them: 
"Excuse  me,  mesdames,  but  I  love  Mozart,  and  I 
have  come  from  the  country  expressly  to  hear  him." 
She  then  slammed  the  door,  leaving  the  offenders 
agape  with  astonishment  and  the  neighbors  amused. 
It  was  Rosa  Bonheur. — Play-Bill. 

Dr.  Cai-1  Mendelssohn,  son  of  Felix  Mendels- 
sohn Bartholdy,  is  writing  the  Life  of  his  Father. 

Frl.  Stehle,  from  Munich,  has  made  her  rf«?)M*  at 
Vienna,  and  although  possessing  few  aids  to  popular 
favor,  has  succeeded  in  pleasing  the  good-natured 
Viennese  by  her  artistic  ,ginging  and  acting.  Her 
most  striking  roles  are  those  of  Marc/areta,  and  Eliza- 
beth (Tannhauser). 

Mile.  A.  Patti  has  quitted  Paris  for  Madrid.  Her 
last  appearance  in  the  French  capital  was  in  the  char- 
acter of  Linda  ;  and  the  favored  artist  had  the  grati- 
fication of  singing  before  a  most  crowded  and  enthu- 
siastic audience. 

Mile.  C.  Patti's  tour  in  Germany  continues  to  be 
one  of  the  greatest  triumphs.  After  a  series  of 
most  crowded  concerts  at  Hamburg,  the  Ullmann- 
Patti  company  wore  last  heard  of  at  Frankfort-on- 
the-Maine. 

A  nephew  of  Beethoven,  Herr  L.  van  Beethoven, 
was  married  on  the  28th  ult.,to  Frl. Marie  von  Nitsche, 
at  St.  Stephen's  Vienna.  Director  Hellmesberger,  a 
friend  of  the  bridegroom,  received  on  the  occasion  a 
magnificent  cameo  pin,  formerly  worn  by  the  great 
composer. 
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DESCRIPTIVE    LIST    OF   THE 


Vocal,  wifcli  Piano  Accompaniinenfc. 

Come  o'er  the  sea.     Song  with  chorns. 

A,  E.   Wimmersledt.   30 
One  of  Moore's  songs,  with  new  and  very  good 

Tantum  Ergo,  and  Ave  Vernm.     Solo  and  trio, 

for  Sop.  Ten.  and  Bass.  R.  Hall  50 

A  fine  piece,  arranged  from  Sterndale  Bennett,  and 
fitted  to  use  in  the  Catholic  service. 

Beauties  of  La  Juive,  by  Halevy. 

"When  first  the  heavenly  grace.     (Hachele,   a 
qnando  a  me).     Komance  for  tenor.  35 

One  of  the  most  effective  pieces  of  the  opera.  It  is 
that  in  which  Lazarus  tbe  Jew  is  debating  whether  he 
will  save  Rachel,  his  reputed  daughter,  by  confessing 
her  true  parentage,  or  sacrifice  her  to  his  hatred  of  the 
Christians. 
My  mother's  cottage  home.     (Songs  ofHome). 

W.  0.  Fiske,  30 
Simple  and  melodious,  with  a  good  chorus,* 
A  nation  weeps.  Dirge  for  Pres.  Lincoln.  Tm-ner.  30 

Suggested  by  the  great  national  calamity. 
When  Sherman  marched  down  to  the  aea.  Song.  30 
May  fairly  he  called  a  "glorious"  song.    One  of  oar 
best  new  national  lyrics. 

Instrumental. 

Annie  Lanrie.  B,  Richards.  30 

Players  will  be  glad  to  see  their  old  favorite,  arrang- 
ed as  Richards  knows  very  well  how  to  arrange.  Good 
throughout,  and  fine  for  learners. 

Chant  du  Bivouac.    Fantasie  Brilliante. 

E.  Ketterer.  50 
An  air  "by  Kucken,  arranged  in  dashing  style.    It 
has  a  military  ring  to    it,  and  will  be  an  effective 
show  piece. 
Eaust  galop.  For  Violin  or  Flute,  and  Piano. 

S.   Winner.  30 
Gipsey  Polka.         "  "  "  30 

Two  more  of  Winner's  acceptable  arrangements, 
with   very  easy  accompaniments.     The   whole   set  is 
called  '^Social  Pastime,'''  and,  so  far,  all  the  pieces  are 
useful,  attractive  and  easy. 
Now  the  early  mora.     (Parigl,    0    Cai*a).     "La 

Traviata."  C.  Grobe.     Op.  1569.  40 

This  is  No.  41  of  Grobe'g  Operatic  tit-bits.     The  air 
is  known  by  the  title,  "0  loved  Italia,"'  as  well  as  by 
the  above,  and  is  a  favorite.    An  excellent  piece  for 
learners.     Of  medium  difBculty. 
In  meraoriam  in  honor  of  President  Lincoln.  30 

President  Lincoln's  funeral  march.  30 

Kequiem  march  for  President  Lincoln. 

W.  0.  Fiske.  30 
Three  solidly  good  marches,  called  fortti  by  the  re- 
cent afflictive  event. 

Books. 

Fifty  pieces   for  the   Organ,   (not   difficult,   and 
carefully  figured),  consisting  of  Offertories,  El-' 
evations,  Communions,    Versets,    Sorties,  Pre- 
ludes,  &c.     By  Edward  Batiste,    Organist  of 
St.  Eustache,     Paris.       Cloth  $4.00.      B'ds,  3.50 
Bnti.'iito  has,  perhaps,  more  reputation  than  any  oth- 
er, as  a  composer  of  the  lighter  style  of  organ  pieces, 
and  has  the  rare  talent  of  arranging  good  music  so  as 
not  to  be  difficult.    Any  organist  of  common  power 
of  execution  ia  able  to  play  these  pieces. 


Musia  BY  Mail. — Music  is  sent  by  mail,  the  expense  being 
Wh  cexxtR  for  every  four  ounces,  or  fraction  thereof,  Persons 
at  a  distance  will  find  the  conveyance  a  saving  of  time  and 
expense  in  obtaining  supplies.  Books  can  also  be  sont  at 
double  these  rates. 
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New  Collection  of  Four-Part  Songs. 
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A  COLLECTION  OF  FOTTIl-PART  SOITGS  ; 

FOR    MALE    VOICES, 

Mainly  to  bo  sung  without  Accompaniment, 
IN      FIVE      BOOKS, 


Separate  Vocal  Parts  and  Piano  Score, 

OOMt/LED    nr 

The  Selections  in  this  work  are  mostly  from  the  German,  and 
embrace  the  finest  of  well-known  gems,  together  with  a  large 
number  of  new  and  beautiful  pieceS:  not  previously  translated, 
and  familiar  in  this  country  only  to  German  Musical  Societies, 
as  will  be  seen  by  the  following 
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ARTnXETCTST'S  OATH C.V.  Adam 

BANISH  OH !  MAIDEN Loienz 

BEWARE Girschner 

BRIGHT  SWORD  OF   LIBERTY Weber 

CHAMPAGNE  SONG 

CHAPEIj - Kreutzer 

CHEERFUL  WANDERER '. Mendelssohn 

CHORUS  OP  PILGRIMS "TannhSuser" 

CHORDS  OF  PRIESTS "Magic  Flute" 

DAY  SLOWLY  DEC1ININ6 Weber 

ECCE  Q0AM  BONDM 

EVENING  SONG ~ Bank 

FAIR  AND  NOBLE  LADY '  CompteOry" 

FAREWELL  TO  THE  FOREST Mendelssohn 

GAUDEAMUS  

GONDOLA  SONG Gadc 

GOOD  NIGHT Abt 

GOOD   NIG  FIT Girschner 

HARK  ABOVE  US Kreutzer 

HE  WHO  IS  UPRIGHT Flemming 

HOW  CAN  I  LEAVE  THEE Cramer 

HUNTSMEN'S  FAREWELL Mendelssohn 

IMAGE  OF  THE  ROSE Reichardt 

INTEGER  VIT^ Flemming 

I  KNOW  A  MAIDEN  FAIR  TO  SEE Girschner 

IT  IS  THE  LORD'S  OWN  DAY Kreutzer 

LONGING  FOR  HOME Claudius 

LOVELY  NIGHT Chwatal 

MARCH V.  E   Becker 

MAIDEN'S  LAMENT Schaffer 

MILLER'S  DAUGHTER HSrtel 

MILLER'S  SONG Zollner 

MUST  I  THEN  PART  FROM  THEE. Otto 

NIGHT  SONG Abt 

NOW  THE  SUN  HAS  MOUNTED  HIGH Robin  Hood" 

0  WERT  THOU  IN  THE  CAULD  BLAST Kucken 

OFT  WHEN  NIGHT De  Call 

PARTING Otto 

PARTING  D  AY Abt 

PRAISE  OF  TUB  SOLDIER Boieldieu 

PRAISE  OP  SONG .Mourcr 

PRAYER  BEFORE  BATTLE Weber 

RHINE  WINE  SONG Zollner 

RtnNE  (THE) : KUcken 

RUINED  CHAPEL Becker 

SABBATH  DAY Kreutzer 

SERENADE Eisenhofer 

SERENADE Kreutzer 

SERENADE Marschner 

SERENADE Mendelssohn 

SERENADE J-  L.  Hatton 

Sn.ENT   NIGHT Weber 

SLEEP  GENTLE  LADY Bishop 

TOAST Zollner 

TWO  ROSES Werner 

VOYAGE  (The) Mendelssohn 

WANDERERS  NIGHT  SONG Lenz 

WANDERER'S  RETURN Abt 

WANDERER  (THE) Fischer 

WALTZ "Vogel 

WHAT  BEAMS  SO  BRIGHT Kreutzer 

WHERE  WOULD  I  BE  Zollner 

WHOM  WB  LOVE  MOST C.  F.Adam 

■WIND  (THE) Otto 

YOUNG  MUSICIANS Kiicken 

Each  Part  of  "Arioa"  is  handsomely  bound  in  cloth,  em- 
bossed and  lettered. 

PRICE. 
Completc—FiTC  Voltiines,  S4.0O 

Vocal  Parts,— Four  Volumes.  8.O0 

A  Single  Vocal  Part,~One  Vol,       1-00 
Piano  Score,  1.30 

A  complete  set,  or  any  number  of  parts,  will  be  mailed  post- 
paid to  any  address,  on  receipt  of  the  price. 
Publialied  by  OLIVER  DITSOM"  &  CO. 

For  Thorough  Instruction  in  Vocal  Music. 

UseBassini's  Art  of  Singing:  an  Analytical  aud  Practi- 
cal System  for  the  Cultivation  of  the  Voice.  This  work  is 
prepared  on  a  rigidly  scientific  basis,  and  universally  admit- 
led  to  be  the  most  desirable  work  for  teachers  and  scholars 
Price,  for  Soprano  Voice,  Complete^»4  00.  Abridged,  1*3.00 
For  Tenor  Voice,  4.00  Mailed  post-paid.  Oliver  Ditson* 
&  Co.,  Publishers,  277  Washington  St. 

ELI,  AN   ORATORIO. 

First  performed  at  the  Musical  Feptival,  Birmingham,  Eng. 
in  1865.  The  Words  Relected  and  written  by  \Vm.  Bartqolo- 
MEW.  The  Music  composed  by  MrcnAEL  Costa.  A  fine  edition 
of  tliis  staudard  work,  uniform  with  Ditson  &  Go's  populiir 
editions  of  '-TheMeHBiah"  and  "The  Creation."  has  just  been 
published,  Price.  In  cloth  1S2  fiO  ;  boards  3f;2.00;  paper 
$1-75.  Mailed,  post-paid,  on  receipt  of  price.  Oliver 
Ditson  &  Oo.»  Publishers,  277  Washington  St.,  Bo.'jton. 


msTRucTioN  m  vocal  music. 
Bassini's  Art  of  Singing ! 


AlSrALTTICAL,  PHYSIOLOGICAL  AWD 
PRACTICAL    SYSTEM    POR    THE 

OULTIVATIOK"    OP    THS    VOICS. 

BY    CAR  LO     BASS  I  N  I. 

EDITED   BY   R.    STORRS   Wn.LIS. 

This  work  is  one  of  the  greatest  excellence  as  a  System  of 
thorough  and  Scientific  Instruction  in  the  art  of  Vocalization. 
To  say  that  as  a  boolc  of  this  kind  it  has  no  superior,  would 
award  to  it  but  partial  justice,  since  the  beat  judges  of  the 
merits  of  such  works  readily  admit  that  it  has  no  equal.  No 
better  testimony  in  support  of  this  statement  can  be  desired 
than  the  book  itself,  but  as  those  who  have  not  access  to  it  may 
(fish  to  know  the  yiews  of  those  who  have  examined  it,  the 
subjoined,  few  of  many,  espressiona  of  opinions  are  submitted 
to  their  consideration. 

In  the  first  nineteen  pages  of  this  method  is  embodied  more 
sound  sense  on  the  nature  and  capabiUties  of  the  human  voice 
than  can  be  found  In  half-a-dozen  similar  works  by  European 
masters.  Those  masters  may  have  been  good  musicians  and 
apt  teachers,  but  they  have  failed,  as  a  rule,  to  state  the  result 
of  their  studies,  in  language  which  -the  ordinary  reader  may 
understand.  And  so,  it  came  to  be  received,  that  their  meth- 
ods and  the  teachers  using  them  must  effect  the  development 
of  the  voice  by  processes  intuitive  and  imitative,  rather  than 
by  a  combination  of  these  with  clear  appeals  to  the  intellect. 
So  satisfactory  is  Mr.  Bassini's  work  io  both  of  these  reHpects- 
that  we  do  not  hesitate  to  recommend  it  to  teachers  and  vocal, 
ists  of  evfery  grade  of  experience.  The  more  advanced  will  find 
in  it  a  confirmation  of  their  best  views  of  the  subject,  while 
newer  laborers  will  discover  the  very  information  which,  they 
most  need,  and  about  which  the  vast  mass  of  singers  are  most 
in  donbt.  What  can  be  more  neces&ary,  for  example,  to  both 
teacher  and  pupil,  than  the  very  names  and  location  of  the 
vocal  organs,  and  in  what  positions  and  states  of  the  body  they 
can  be  most  favorably  u.^ied?  How  proceed  to  practise  effec- 
tively without  intimately  knowing  the  exact  registers  and  scope 
of  voices?  How  produce  that  subtle  and  truly  electric  effect 
upon  an  audience  which  only  a  nice  appreciation  of  the  clear 
and  smnbre  timbres  will  secure?  What  can  be  more  simple 
than  Bassini's  mode  of  combining  the  registers?  and  yet  what 
thick  darkness  generally  prevails  upon  this  most  necessary 
point.  We  welcome  this  as  the  most  valuable  work  of  its  kind 
yet  contributed  to  the  advancement  of  American  vocal  art  in 
its  higher  walks. — Musical  Vforld,  Neiv  York. 

Carlo  Bassini  is  well  known  to  the  musical  public  as  the  lead- 
ing teacher  of  vocal  music  in  New  York,  and  when  it  was 
known  that  he  intended  publishing  a  work  upon  singing-,  it 
was  expected  that  his  production  would  be  the  beet  upon  the 
subject  yet  given  to  the  world.  So  far  as  we  have  learned  it 
has  not  disappointed  this  expectation.  Admirably  clear  and 
concise,  it  immediately  wins  attention.  A  pupil  of  Ziugarelli 
and  Crescentini.  he  says  he  has  applied  himself  to  the  system 
of  Garcia,  to  which  he  adds  several  years'  experience  as  a  teach- 
er as  credentials  in  attemptitig  a  woi-k  upon  the  voice.  The 
work  must  commend  itself  to  teachers  as  a  most  efficient  aid, 
and  for  those  who  have  not  the  benefit  of  instruction,  we  be- 
lieve there  is  no  book  as  suitable;  there  can  certainly  be  none 
better. — Pnlln/liuin^  Worcester. 

A  thorough  and  elaborate  treati,=!e  on  a  subject  by  no  means 
merely,  or  even  mainly,  of  importance  to  professional  fingers. 
If  such  a  manual  could  be  introduced  into  our  Theological 
Seminaries,  and  their  pupils  could  be  put  through  a  thorough 
course  of  vocal  training,  such  as  is  contemplated  here,  the 
preaching  of  the  Gospel  would  forthwith  assume  a  more  natu- 
ral, melodious  and  persuasive  aspect.  This  work  is  constructed 
on  a  rigidly  scientific  basis,  considering  the  mechanism  of  the 
vocal  organs,  the  different  qualities  of  voice,  the  just  methods 
of  articulation,  the  true  process  of  culture,  &e.,  &c,,  with  a 
connected  stries  of  exercises  advancing  from  the  simplest  meth- 
nds  of  uniting  the  chest  and  medium  registers,  to  the  most 
difficult  trills,  &c.  The  suggestions  on  the  hygiene  of  the  voice 
are  very  important  to  clergymen  aa  well  as  singers. 

Congregationalist,  Boston. 
Prices  of  Bassiul*s  Metlnod. 


BASSIKi'S  METHOD  FOR  TENOR  VOICE, 

Compiismg  all  the  excelk-ut  features  of  the  above  Method  foi 

Soprano.     Price  $i  00. 

Copies  will  be  sent  by  mail,  post-paid,  on  receipt  of  the  prica 

Published  by  Oliver  Ditaon  &  Co.,  Boston. 


LOUIS   lOHLER'S 

PIANO  STUDIES. 

Op.  50.  The  First  Studies.                              $1.25 

"  128.  New  School  in  Velocity.  Book  1.   1.75 

"    "  New  School  in  Velocity.  Book  2.     1.75 

"  112.  Special  Studies.    Book  1.                   1.50 

"  "  Special  Studies,  Book  2.  1.50 
Published  by  Oliver  Ditson  &  Co.,  277  'WashiDgton 

Street 

HAVE  YOU  SEEN 

The  New  Juvenile  Music  Book,  hy  the  Author 
of  "The  Ciclden  Wrciith," 

MERRY  CHIMES. 

Specimen  pages  pent  free.  Price  of  the  New  Book.  50  cts., 
$5,00  a  dozen.  Oliver  Ditson  &  Co.,  Publishers,  277 
M'ashington  St.,  Boston. 


POPULAR  INSTRUCTION  BOOES 

FOR   THE  VIOLIN. 

Published  by  Oliver  Ditson  and  Company, 

277  Washington  Street,  Boston. 


Campagnoli's  Violin  Method.— A  New  and  Progres- 
sive Method  on  the  Mechanism  of  Violin  Playing,  divided  into 
Four  Parts,  with  the  requisite  explanatory  Remarks,  compris- 
ing 132  Progressive  Lessons  for  two  Violins,  and  118  Studies  for 

one  Violin  only 6.00 

Ethiopian  Violin  Instructor ^0 

Howe's  School  for  the  Violin 50 

Howe's  Self-Instructor  for  the  Violin 50 

Howe's  Violin  without  a  Master 60 

Jewett's  M"ational  Violin  Teacher.— Comprising 
Instructions,  with  a  variety  of  beautiful  Compositions — 75 

Kreutzer's  40  Studies  for  Violin 2.50 

Mazas'  Violin  Instructor;  to  which  is  added  Pleyel's 

celebrated  Duets.    French  and  English  Test 2.50 

May's  Operatic  Method  for  the  Violin.— Contain- 
ing Thorough  Instructions  and  a  large  variety  of  Operatic  and 
other  Music  for  the  Violin.    By  D.  M.  H.  May.  L50 

This  work  is  intended  for  persons  who  wish  to  obtain  a  eat- 
isfactory  degree  of  proficiency  in  the  art  of  Violin  Playing,  but 
cannot  devot*  many  hours  to  daily  practice,  and  is  especially 
recommended  to  such  as  a  system  that  will  lead  to  the  acquire- 
ment of  all  necessary  information  in  a  short  period  of  time. 

Engravings,  illustrating  the  mechanism  of  the  Violin  and 
the  correct  positions  in  playing  from  Spohr's  celebrated  Method, 

accompany  the  work 

Modern  School  for  the  Violin.— A  thorough  and 
systematic  arrangement  of  Easy,  Progressive  Studies,  adapted 
to  the  wants  of  Schools  in  every  degree  of  advancement. 
Added  to  which  is  a  large  Selection  of  Popular  Songs,  Waltzes, 
Polkas,  Dances,  Marches,  Quicksteps,  &c.  By  L.  Q.  Fessenden. 
The  author  of  this  work  is  a  teacher  of  the  Violin,  and  gives 
this  School  after  a  long  experience  in  its  use.  For  Exercises 
and  examples,  selections  are  taken  from  Sargino,  Labitzki^ 
Pleyel,  Moriani,  Czerny,  and  othei-s  of  like  celebrity  as  teach- 
ers and  composers.  The  second  part  of  the  book  is  intended 
to  meet  the  wants  of  those  who  are  desirous  of  well  arranged 
Airs,  Quadrilles,  Waltzes,  Polkas,  &c 2.50 

Ole  Bull  Violin  Book  of  Instructions  and  Music.  .60 

Saunder's  Self-Instructing  Sch'l  for  the  Violin, 
on  an  entirely  different  Method  from  any  work  of  the  kind 
heretofore  offered  to  the  public  in  this  country  ;  intended  for 
Beginners,  Amateurs,  Business  Players,  and  Teachers.  In 
Three  Parts,  complete  in  one  volume.    By  George  Saunders. 

This  work  contains  a  large  amount  of  valuable  instruction 
for  all  grades  of  violinists,  and,  while  it  furnishes  the  rudi- 
ments of  a  thoroijgh  knowledge  of  violin  playing  to  those  just 
commencing  their  studies  in  this  branch  of  music,  it  also  im- 
parts numerous  hints  and  facts  of  great  practical  imporiance 
to  advanced  players.  The  miieic  comprises  nearly  two  hundred, 
popular  tunes,  thirteen  sets  of  Cotillons,  and  a  good  variety  of 
Contra,  Spanish,  and  Fancy  Dances,  witli  proper  figures 
appended , 1.25 

Spohr's  Grand  Violin  School.— Newly  revised,  with 
all  the  author's  latest  improvements.     Edited  by  TJ.  C.  Hill. 

Among  the  peculiar  excellences  of  this  Violin  School,  one  is 
remarkable,  that  the  elementary  instrnctions  do  not  precede 
the  practical  portion  of  the  work  as  in  other  scliools,  but  are 
combined  there-with.  By  this  union  the  pupil  is  enabled  to- 
take  the  violin  in  hand  at  the  first  lesson  ;  in  fact,  he  should 
and  must  then  commence  with  it 4.00 

Spohr's  School,  Abridged.— To  which  is  added  a 
selection  of  the  most  admired  Operatic  Airs,  Waltzes  and 
Polkas ■ 2.00 

Violin  Complete,  (The.)  Or.  the  American  System 
of  teaching  the  art  of  playing  the  Violin 1.25 

Violin  Made  Easy,  (The.) 75 

This  work  contains  upwards  of  one  hundred  of  the  best 
pieces,  arranged  for  the  Violin.  The  instructions  are  simple, 
easily  attained,  and  suited  to  all  capacities 

"Winner's  Perfect  Guide  for  the  Violin,— Con- 
taining Instructions  so  clearly  and  simply  treated  as  to  make 
it  unnecessary  to  require  the  aid  of  a  teacher;  together  with 
more  than  150  Operatic  and  Popular  Airs,  forming 
a  most  complete  collection  of  the  Best  Melodies  of  the 
Day 75 

Woodbury's  Violin  Instructor ;50 

***  Sent  by  mail,  poet-paid,  on  receipt  of  the  price. 


J®MM  CMUKCM,  Jr., 


Wholesale  and  Retail,  in 

AMERICAN  AND  FOREIGN  SHEET  JiUSIC, 
AND  MUSIC  BOOKS, 

And  every  variety  of  Musical  Instruments  and 
Merchandise. 

No.  66  West  Fourth  Street,  Cincinnati. 

Special  Attention  paid  to  the  prompt  answering  of  orclers 
from  Seminaiiier,  Dealehs  and  Teachers.  A  nnw  and  Com- 
plete Catalogue  furnished  on  application.  The  publications  of 
all  Music  nouses  in  the  United  States  furnlsked  at  the  lowest 


DWIGHT'S    JOUKNAL    GF    MUSIC 


NEW    GLEE    BOOK 

Published  This  Day. 

THE 

EXCELSIOR  GLEE  BOOK, 

A  Collection  of  the  best  Glees,  Choruses, 

and  Operatic  Gems  For  Mixed 

Voices 

Being  the  Secular  Portion  of  tiie  "Cliorua  Wreath." 

PRICE    ONE    DOLLAR. 

OLIVER    DITSOBT  &   CO.,    Publishers,   27 

Washington  Street. 


Now  Ready 

THE 

NEW  JUVENILE  MUSIC  BOOK. 

By  the   Author   of    the    "  Golden    "Wreath," 
"Harp  of  Judah,"  &o. 

■liif  "iiiiiSi 

CONTAINING 

ELEMENTARY  IISTRIICTIONS, 

ATTRACTIVE    EXERCISES, 

AND 

Several  Hundred  Popular   Songs, 

THIS  nSTE^W  BOOK,  will  be  found 

SUPERIOR  TO  ALL  SIMILAR  WORKS, 

In  many  points  essential  to  its  Success  as  a  popular  Instruction 
Book  in  Vocal  Music  and  Collection  of  Melodies  for  the  Toung. 
The  Elemeotary  Department  contains 

Just  those  Peculiar  Elements, 

Attract  &  Retain  the  Attention  of  Children, 

The  Songs  arfl  not  old  and  time-worn — sung  through  a 
dozen  books— but, 

NEW   AND    SPARKLING, 
ADAPTED  TO  ALL  OCCASIONS, 

ALIVE  WITH  THE  SPIRIT  OP  THE  TIMES. 

A  lare;e  number  of  these  have  been  written  expressly  for 
this  work. 

The  Melodies  are  equally  good,  fresh  and  attractive,  and 
though  comprising  a  few  which  though  old  will  on  account  of 
their  popularity  be  looked  for  in  a  bookof  the  kind,  include, 
also,  very  many 

Compositions  never  Before  Published 

Wot  to  be  Found  in  any  other  Book, 

All  who  have  examined  the  proofs  of  the  ^'Merry  Chimes," 

agree  in  awarding  to  it  unequalified  praise,  and  predict  for  it 

A    SUCCESS 

Beyond  that   of    any   Similar  Publication. 
Price,  50  cents  a  copy— $5.00  a  Dozen. 
Specimen   Pages  containing  several  choice  pieces  will  ba 
Bent  immediately  to  any  one  on  application. 


Oliver  Ditson  &  Co,,  Publishers 


277  WnshinBton  Street. 


1Vr:^'W  MUSIC— 'CHARLESTON  IS  OURS,"  a  soul- 
••■'  sHrrins  noag  with  chorus,  Bunjr  with  immense  applause 
iy  Mrs,  Mietzlce  and  the  Amateur  Musical  Society  of  North 
Granrille  Larlies'  Seminary,  at  the  celebration  of  WashinRton's 
hirthflay.  Dedicaterl  to  Sherman's  heroic  army;  music  hy 
Prof  Meitzke:  price  30  cents.  'A  HOME  ON  THE  MOUN- 
TAIN," a  spirited  Ballad,  by  Mrs.  E.  A.  Parkhurst.  This 
is  one  of  the  he.-t  productions  of  this  eminent  composer;  price 
85  cents,  mailed  free.  HORACE  WATERS,  Publisher,  481 
Broadway,  New  York.  f,2(i 

Piano  Primers,  Catechisms,  &c. 

Lenhart'a  Elements  of  Music,  to  which  are  added 
Burrowos'  Guide  to  Practice,  and  Czerny'a  Cele- 
brated Letters  on  the  Art  of  Pl.iyinE  the  Piano 
61)  cts.  Bertini's  Self-Teaohing  Catechism.  40  cts' 
Burrowes'  Piano  Primer  and  Guide  to  Practice, 
.»  cts.  Czerny'.s  Letters  to  a-Youug  Iiady.  GOcts 
Jou.-fse'B  Uatechi.smof  Music.2.'')ct«.  Oliver's  Text 
Hook,  50  cts.  Jfnorr'R  Methodical  Guide  for 
Teachers.  76  cts.  Calcott'a  Musical  Orammer,  1,00. 
£'ord'B  Class  Book  and  Piano  Primer,  40, 

Tlie  above  compri.%-  the  best  and  moat  desirabli^  books  of  their 
kind  for  both  teachers  nnd  scholars.  Copies  sent  postpaid,  by 
Oliver  Ditson  &  Co.,  Publishers, 277  Washington  Street 


NEW    COMIC    SONGS. 

I'VE  STKTJCK  ILE.  "With  n  wonderfully  funny 
vignette  showing  how  it  was  done.  Frank  Wilder.  30 

JOLLY  OLD  PEDAGOGUE.  E.  Brua.  30 

"  -Twas  a  jolly  old  pedagogue  long  ago. 
Tall  and  slender  and  shallow  and  dry, 
Hi.s  form  was  bent  and  his  gait  was  slow, 
His  long  thin  hair  was  white  as  snow. 
But  a  wonderful  twinkle  shone  in  his  eye  " 
TOJSTY  PASTOR'S  MEDLEY.      Adapted  to  the 
melody  of  "The  Cottage  by  the  Sea."  30 

OUB,  GEABTDPATHEB'SDAYS.  Tony  Pastor.  80 
POMPEY  JOETBS.     Song  and  Dance.         F.   WiUer.  30 
LUDD  Y  FTJDD  Y.     Cracksman's  Song  in  "  Rosedale." 
"  I  seed  three  p'leecemen  bin  the  Strand, 
Luddy,  fuddy,  O  !  poor  luddy  heigho." 
DEH      DEUTSCHMAWS      PHILOSOPHY. 
Words  by  Johannes  Franz  Von  P.  Krouples.  John  Schmidt.  30 
"  I'ye  a  tollar  vot  I  spend. 
Put  I've  nothing  for  to  lend. 

For  I  never  borrows  noting,  don't  you  see,  John  Schmidt." 
I'D  CHOOSE  TO  BE  A  BAB  Y.  Fred  Buckley.  30 
When  the  ladies  [heaven  bless  them  !] 
They'd  kiss  me  and  they'd  vow 
Th.at  thev  could  almost  cat  me, 
Why  don't  they  do  it  now! 
The  above   sent   by  mail,  post-paid.      Oliver  Ditson  & 
Co.,  Publishers,  277  Washington  Street,  Boston. 

OPERATIC    SELECTIONS, 

A    SERIES    OF 

Concerted  Pieces  and  Choruses, 

FOR  THE    CONVENIENCE   OP 

Choral   Societies,   Schools,  Etc. 

NORMA,    Chorus  of  Druids  (Dell'  Aura),  Men's  Voices,  25 

• '  Norma  Cometh  ( Vieni  Norma) 25 

•*  War  Chorus  (Guerra!  Guerra  !  ) 25 

SONTTAMBULA.    Phautom  Chorus  (A  fosco  cielo). .  30 
**  ■    Not  ia  thought  {D'un  pensicro).  30 

"  With  the  sunshelteriog  Cauopy 

{Qai  laSelva) 25 

LTJCflEZIA,    Listen,  Music  inviteth  tSenza,  la  danzi).  25 

"  Madam  I  am  Orsini  tMaffio,  Orsini) 25 

■  •  Chorus  of  Sbirri,  Men's  Yoicea 25 

THAVIATA.    Drinking  Chorus  (Libiamo) 25 

* '  Gipsy  Chorus  (Noi  siamo  Zlngarelle) 25 

"  Matador  Chorus  (Di  Madride) 

Men^s  voices 25 

**  Bacchanalian  Chorus  (Largo  al  quadru- 

pede) , 25 

EE.HANI.    All  welcome  the  Bowl  (EvvJTa  ! )  Men's 

voices 25 

"  Exultation  (Exultiamo) 25 

"  O  Charlemagne  (Osommo  Carlo) 30 

MARTHA.    Why  those  globmy  clouds  (Tu  piu  vaga). 

Female  voices 25 

'*  Market    Chorus  (Accorrete,  giovinette!}.. .  25 

•*  Nancy  see  them  eye  us  {Nancy,  guarda), 

Quartet 25 

**  This  is  your  future  dwelling  (Siam  giunte). 

Quartet 25 

*•  Spinning  Quartet 2 

**  Huntresses'  Chorus,  Female  voices 2^ 

TROVATORE.    Anvil  Chorus  (Vedi!  le  foschenot- 

turne) 25 

•*  Now  let  the  trumpet(Squilli  echeggi) 

Men's  voices 25 

**  Miperere 30 

LUCIA.    Search  ye  well  (Percorrete  le  spiagge),  Men's 

voices 25 

**  Bridal  Chorus  (Per  teimmenso  giubilo) 25 

**  Instant  Vengeance  (Chi  mi  frenal.  Sestettino. .  25 

**  Ah.  happy  day  (D'  immenso  giubilo) 25 

**  This  unhappy,  fatal  marriage  (Fur  le  nozze). .  25 

A  liberal  discount  made  to  Societies  when  quantities 
are  purchased. 

Published  by  Oliver  Ditson  &  Co., 

277  Washington  Street. 

Instruction    Books    and    Music 
FOR  THE  CABINET  ORGAN,  MELODEON, 

Instruments  of  a  Similar  Class. 

Zanders  Melodeon  Instructor.  Containing  the 
Elements  of  Music,  Progressive  I'inger  Exercises,  .and  a  large 
collection  of  Choice  I\.r.i«i-.,  $2  .50. 

New  Method  TSTTheMel  odeon.  Containing  in  ad- 
dition to  Ixissons  and  Exercises,  a  coUetion  of  Popular  Songs, 
I'salm  and  Ilvmn  Tunes,  $1.50. 

Carhart's  Melodeon.  Elementary  and  Progressive 
Studies,  with  Choice  Vocal  and  Instrumental  Music.  $1.60. 

American  School  for  the  Melodeon,  $1.60. 

Model  Melodeon  Instructor,  $1,60. 

■Winner's  Perfect  Guide  for  the  Melodeon. 
Designed  as  a  Self-Instructor,  with  Choice  Milsic,  75. 

Melodeon  without  a  Master.     P.y  E.  h.  White,  76. 

Woodbury's  Melodeon  Instructor,  75. 

Green  and  "White's  Melodeon  Instructor,  75. 

JfcLowo's  Seraphme  and  Melodeon  Instructor, 

SO. 

The  Seraphine.  A  collection  of  Music  for  the  Melo- 
deon, .Seniphiiic  and  Heed  Organ. 

Sent  post-paid,  on  receipt  of  prico.  Oliver  Ditson  & 
Co.,  Publishers,  277  Washington  Street,  Boston. 


New  and  Popular  Songs  of  the  War. 

PAKTIBrG     KISS    AT    THE    DOOR,    or   The 

Dying  Soldiers  Last  Thought  By  W.  O.  Fiske.  30  cts.  UP 
"WITH  THE  FLAG  OF  THE  STAES  AWD 
THE  STKIPES.  T.  H  Howe,  30.  "WHEBT  "yOtT 
AWD  I  "WERE  SOLDIER  BO"S"S.  .Tames  G. 
Clark.  30.  THE  SOLDIER  LAY  ON  THE 
TEKTTED  FIELD.  (Soldier's  Dream).  H.S.Thomp- 
son, 30.  THE  STRIPES  AINTD  THE  STARS. 
Hutchinson  Family.  30.  HWIOBr  AND  LIBERT'S" 
FOREVER.  TV.  0.  Perkins.  30.  MOTHER,  WHEN" 
THE  "WAR  IS  OVER.  .7.  W.  Turner,  30.  ON 
GUARD  TO-NIGHT.  W.  O.  Fi.ske.  30.  BEAR 
THIS  GENTL"^  TO  MT  MOTHER.  .1.  VV. 
Turner,  80.  BABY  SLEEP,  SHADO"WS  CREEP. 
(Cradle  Song  of  the  Soldier's  Wife).  T.  T.  Barker.  30.  MY 
HEART  IS  "WITH  THE  NORTH.  .7.  W.  Turner, 
30.  THE  SOLDIER  TO  HIS  MOTHER.  B. 
Covert.  30.  THE  UNION  SOLDIER'S  BATTLE 
SONG.  E.  Culver.  30.  THE  SOLDIER'S  RB- 
O.UEST,  or.  T>et  me  Die  in  Peace.  .7.  W  Turner,  30  THE 
"WAR  WILL  SOON  BE  OVER,  and  "WHEN 
THEY  COME  MARCHING  HOME.  Two  new 
Songs  by  the  Author  of  '■  Tenting  on  the  Old  Camp  Ground." 
each  30.  GOD  GRANT  OUR  SOLDIER'S  SAFE 
RETURN.  0.  B.  Dodge.  30,  The  above  new  and  popular 
Sheet  Music  with  Pianoforte  Accompaniment,  will  be  sent  post- 
paid, on  receipt  of  price.  Oliver  Ditsou  &  Co.,  Pub- 
lishers, 277  Washington  Street,  Boston. 


New  Collection  of  Music  for  Schools. 

THE    HAPPY    HOUR, 

A    SELECTION  OF. 

SONGS,  DUETS,  TRIOS  AND    CHORUSES, 
For  the  Use  of  Grammer  Schools. 


Price  25  cts..  on  receipt  of  which  copies  will  be  mailed,  post- 
paid.   Oliver  Ditson  &  Co.,  Publishers,  277  VTashington 


HANDBOOK  OF   MUSICAL    GEMS! 

THE    HOME    MELODIST 

Contains  nearly  One  Hundred  Favorite  Soupi.  It  is  exceed- 
ingly convenient  in  size,  and  neat  and  attractive  in  style. 
This  unique  volume,  bound  in  cloth,  and  comprising  choice 
pieces,  which  in  another  form  costs  twice  as  nian)^  dollars,  will 
be  sent,  postai^e  frr.e,  on  the  receipt  of  thirty-fwt  centSy  by 
OLIVER  DITSON  &  CO.,  277  Washington  Street. 


THE    COICEITOO. 

A  new  coHection  of  unsurpassed  CHORUSES.  GLEES, 
QUARTETS,  DUETS  AND  SOLOS,  for  Musical  Societies,  Con- 
ventions, Choirs.  Glee  Clubs,  and  Social  Singincf,  by  V.  C. 
Taylor.  Especial  attention  is  invited  to  pieces  in  the  work, 
like,  "How  long  wilt  thou  forget."  "The  Morning  Call,"  et«, 
etc. ,  which  it  is  believed  that  all  judj^es,  will  class  among  the 
finest  compositions  for  Choral  Societies  extant. 

Price,  ffil. 00.       Copies  sent  hy  Mail  upon  receipt  of  price. 

Published  hy  Oliver  Ditson  &  Co.,  277  Washington 
Street,  Boston,  Mass. 

"WIWISTEB'S  PERFECT  GUIDES, 

CONTAINING 

Easy  Lessons,  Pleasing  Exercises  and  Choice  Music. 
For  the  Flute,  75.  Violin.  75.  Guitar,  75.  Piano, 
75.  Melodeon,  75.  Accr^rdeon,  75.  Fife,  75.  Clar- 
ionet, 75.  Plaereolet,  75.  Sent  bv  mail  postpaid,  on 
receipt  of  price.  Oliver  Ditson  &  Co.,  Publishers.  277 
ATashington  Street,  Boston. 

SIXTY  liESSOlVS 


For  the  use  of  Beginners. 

BY  J.  KUFFNER. 

Op.   168. 


Music  Books  for  Children. 

Golden  "Wreath  (over  200,000  sold)  45.  Nightingale 
New  and  Attractive,  45.  I^ew  Tork  Wormal  Song 
Book.  contiLining  an  oratorio  founded  on  incidents  of  '76. 38. 
Exercise  Song  Book.  Songs  with  exercises  illustrating 
the  trades.  20.  May  Festival,  an  oratorio  the  most  pleas- 
ing to  children  of  any  ever  published,  and  easily  broug-lit  out, 
15.  The  following  are  the  best  books  for  Sabbath  Schools. 
Golden  Harp,  by  Emerson,  25  ;  Cherub,  by  Johnson,  2B  ; 
Youthful  Voices,  by  Lang,  38.  OLIVER"  DITSOM"  & 
CO.,  Publishers,  277  Washington  Street. 


PIANO-PORTE  MUSIC 
BY    THE    BEST    COMPOSERS. 

Beethoven's  Sonatas.  Printed  from  the  latest  Ger- 
man edition,  in  two  TOlumea,  with  3  Portrait.    Price,  $1.1.00 

Mozart's  Sonatas,  in  onp  volume.  7.50 

Mendelssohn's  Songs  without  Words.  4,00 

'.  '■  "  '•         Ihds.  6  60 

Thalberg's  L'  Art  du  Chant.  2.00 

Bach's  Forty-eight  Fugues.    2  vols.    ea.  4.00 

"  "  "        Complete  in  1  Tol.  7.50 

Chopin's    Mazurkas    and    Waltzes,  with 
Portrait.  B.OO 

The  above  are  bound  in  cloth,  and  with  the  exception  of 
the  lust,  printed  from  engraved  plates  on  paper  of  the  same 
size  and  quality  of  Sheet  Mmic.  Copies  will  he  sent  by  mail, 
po.sf-paid  on  receipt  of  the  price.  OLIVEH.  DITSOIT 
&  CO.,  Publishers,  277  Washington  Street. 


1^  f aper  uf  %xt  M)i  fittratot. 


WnoLE  No.  629. 


BOSTON,    SATURDAY,     MAY.      13,    1865.  Vol.  XXV.  No.  4. 


DWIGHT'S    JOURJSTAI.     OP    IfltTTSIC. 

Published  every  other  Saturday, 
BY   OTjIVER    DITSON    &    CO. 

277  Washington  Street,  Boston,  Mass. 


JOHN     S.    DWIGHT,    EDITOR. 


O"  T  E  RM  S.  —  If  mailed  or  called  for,  »2.no.  per  annum 
delivered  by  carrier.  .«2.50.    Pavmentin  advance. 
Advertisements  will  be  inserted  at  the  followins  rates : 
One  insertion,  per  line,  15  cents. 
Kach  subsequent  insertion,  per  line.  10  cents. 
Cards,  six  lines,  nonpareil,  per  annum,  $15  00. 
do     four  lines,     do  do  $10  00. 


JOHN  S.  SPOONEK,  PRINTER, 
Franklin,  Corner  Hawley-  St.  E.-jtrance  on  Hawlet  St. 


SHertiseiftents. 


"^^ ANTED.— By  a  Soprano  Sinffer.    a  situation   in    a 
Quartette  Choir  in  Boston  or  vicinity.  Best  of  references 
given.    Address  H.  care  of  Oliver  Ditsoa  &  Co.,  Boston. 

627-29 


M 


RS.  J".   S.  GARY,  is  prpp.ared   to   receive  pupils   in 
VOCAL  MUSIC  at  her  residence,  117  Harrison  Avenue. 
Adfiress  at  the  hou.«e,  or  care  of  Oliver  Ditson  &  Co.     Stt 

MENDELSSOHN'S 

ORATORIO    OF 


IN  VOCAL  SCORE. 

This  dav  published  in  style  uniform  with  that  of  "  Crea 
tion."  "Messiah, "  and  "Eli." 
Price.    In  paper.  S1.75;  boards,  S2.00:  cloth,  .K.SO. 
OLIVER  DITSOBT  &  CO.,  277  Washington  St. 

Ju§t    Pubiished. 

THE 

ililtilii  ill!  iiii^ 

A  collection  of   the  best 

Glees,   Choruses,   and   Operatic 
Gems. 

FOR  3vri:x:EiD  "voices. 

This  collection  of  Glees,  &c.,  comprises  the  secular  portion 
of  the  new  and  popular  "Chorus  Wreath."  and  includes  some 
of  the  best  compositions  of  tbe  Isind  obtainable,  as  will  be 
Sean  by  the  following  list  of  contents  : 

As  it  fell  upon  a  day Earl  of  Mornington 

Awake,  akjiian  Lyre Danby 

Come,  fairest  Nymph Earl  of  Mornington 

Crabbed  Age  and  Youth Stephens 

Daughter  of  Error Bishop 

Fairest  Daughter  of  the  Year Danby 

Faraway  the  Camp  Fires  burn "II  Giuramento" 

Forresters,  (The) Bohemian  Glee 

Great  Apollo  strikes  the  Lyre S.  Webbe 

Hark,  Apollo  strikes  the  Lyre Bishop 

Hark,  each  Spartan  Hound Bishop 

Hark,  the  Lark Dr.  Cooke 

Here  in  cool  grot Earl  of  Mornington 

Highlands,  (The) i "La  Dame  Blanche" 

Night's  shiyjle  no  longer "Moses  in  Egypt" 

Now  tramp  o'er  Moss  and  Fell Bishop 

Old  May  Morning Novello 

Once  upon  my  cheek Callcott 

Raid,  (The). ' Bishop 

See  the  Chariot  at  hand Ilorseley 

Soldier's  Chorus "Faust" 

Tram  p  Chorus Bishop 

Victoria,  Victoria •. "Fra  Din?Valo" 

What  phrase  sad  and  soft ;   ,  .Bish^op 

When  wearied  wretches  sink  to  sleep Bishop 

With  Hawk  and  Hound .-.Bishop 

Youthful  pleasure  is  a  treasure Bohemian 

The  book  is  issued  in  a  very  neat  style,  bound  in  boards  and 
furnished  at  the  low  price  of  SI.  OLIVER  DITSON 
&  CO.,  Publishers,  277  ■Washington  St. 


Gi-i?,-A.nsri> 

MUSICAL  _rESTIVAL. 

THE  HANDEL  AND  HAYDN  SOCIETY, 

WILL   CELEBR.\TB  TITEIR 

FIFTIETH     AISTlNri  VERS  A  RT, 

WITH    A 
IN    THE 

BOSTON     MUSIC    HALL, 

Commencing  on  the  morning  of  Tuesday,  May 

23,  and  continuing  through  the  week. 

For  this  commemorative  occasion,  the  Choral  force  of  the 
Society  has  been  increased,  so  as  to  form  a 

Choir  of  Full  Six  Hundred  Voices, 

The  Orchestra  will  number 
One     Hundred.    IrLstrnments, 

And  will  include  the  best  musicians  of  our  own  city,  in  addi 
tion  to  many  di.''ttnp:uished  Artists,  from  New  York.  Pliiladel- 
phia,  and  elsewhere.  The  solo  talent  (which  will  be  duly 
announced)  will  comprise  maDv  of  the  best  Concert  and  Ora- 
torio Singers  in  the  country. 

The  services  of  CATlTi  ZERRAHN  have  been  secured  as  Con- 
ductor, and  B  J.  LANG  as  Organist,  for  the  entire  Festival. 

In  accordance  with  a  vcte  of  the  Board  of. Trustees,  one-half 
the  net  proceeds  arising  from  the  Festival,  wlU  he  divided 
equally  between  the 

Two  Great  National  CharitiesJ 
The  SANITARY  and  the  CITRISTIAN   COMMISSIONS, 

The  other  half  being  reserved  ns  tbe  nucleus  of  a  fund  for 
tbe  support  of  the  Society  itself ;  and  the  Society  appeals  con- 
fidently to  the  public  of  this  city  and  the  country  at  large 
within  accessible  distances,  in  support  of  their  plan. 

The  following  is  the  programme  of  performances  during 
the  week. 

THE  festival  WILL  EE  INATIGDRATEK   ON 

Tues<iar  Moruinff,  May  23d, 

By  the  performance  of 

NICOLAI'S    FESTIVAL    OVERTURE,  for 

Orgaii^  Orchestra   an*!   Chorus. 

ANH 

MEIVDELSSOHX'S  ".HVMIV  OF  PRAISE." 

Followed  by 

H.A.YDN'S    CREATION. 

Tuesday  Evenins;*  33<1. 

GRAND  INSTRUMENTAL  AND  VOCAL  CONCERT. 

Ou  Wednesday  Artcriioon,   24th* 

HANDEL'S  ''  ISRAEL  IN  EGYPT." 

Thursday  ETCuing^,  25lh. 

INSTRUMENTAL  AND  VOCAL  CONCERT, 

On  Friday  Morning;,  26th. 

INSTRUMENTAL    AND  VOCAL  CONCERT, 

Saturday  Afternoon,  2Ttha 

MENDELSSOHN'S  -'ELIJAH." 

Saturday  Evening,    27th* 

HANDEL'S   "MESSIAH.' 

Sunday  Evening,  28th. 

Which  closes  the  Festival. 

Orders  for  Season  Tickets,  the  price  of  which  have  been 
fixed  at  gplS  00  each,  securing  to  the  purchaser  a  seat  to 
all  the  Concerts  and  Oratorios,  during  the  entire  Festival,  di- 
rected to  MR.  A.  p.  PECK.  Superintendant  of  Music  Hall, 
will  be  duly  registered  according  to  date,  and  positions  assign- 
ed among  the  most  eligible  localities  on  the  floor  and  first 
Balcony;  or  seats  may  be  selected  in  person,  on  and  after 
May  the  5th.  To  secure  attention,  all  written  orders  must 
be  accompanied  by  the  money. 

Pocket  Diagrams  of  the  Hall,  may  be  had  at  a  small  price, 
on  application  to  the  Superintendent,  and  all  specific -orders 
will  be  adhered  to  as  nearly  as  possible. 

The  number  of  season  tickets  has  been  limited  to  one  thou- 
sand, and  the  Directors  of  the  Festival  reserve  the  right  to  a 
still  further  restriction,  by  suspending  the  sale  of  this  class  of 
tickets  at  any  time,  should  intelligence  of  the  success  of  their 
negotiations  now  pending,  for.  the  securing  of  extraordinary 
talent  abroad,  render  it  necessary. 

Tickets,  with  reserved  seats,  to  the  opening  Concert  and 
to  each:and  all  of  the  ORATOUIOS.the  price  of  which  have  been 
fixed  atS?2  50  and  $1  50,  according  to  location,  will  be  for 
sale  on  and  after  May  17th. 

Reserved  Seats  to  the  morning  and  afternoon  Instrumental 
Concerts  at  $1  50  each,  will  be  for  sale  at  the  (uime  time  and 
place.  LORINQ  B.BARNES,  Secretary. 


§t\v  §X\m  Ux  pajj. 

VOCAL. 

Praise  ye  the  Lord.      Quartet  and   Solo  from 

Beethoven Davenport.  40 

Ela,  the  pride  of  my  heart.  Song.  .F  WilmarOt  30 
Move  my  arm  chair,  dearest  mother.  Song.  "  30 
Then  turn  thy  thoughts  to  music  sweet.     Duet 

for  Soprano  and  Tenor C  Tugvaham.  40 

Smile   and   be   contented.      Song B.  Covert.  30 

Poacher's  widow.     Song Eliz.  Philp.  30 

Jenny  of  the  Mill.     Ballad A  Leduc,  30 

Mercy.     Song.     "Beatitudes, "No.  3.  .jS.  Gfower.  30 

Sweet  visions  of  childhood.    Duet "        40 

Come  o'er  the  sea.  Song.  ..A.  F.  Wimmerstadt.  30 
Joy  was  where  my  mother  was.  Song.  PF.O.Fwi-e.  30 

Tantam  Ergo,  and  Ave  Verum R.  Hall.  50 

When  Sherman  marched  down  to  the  sea 30 

The  forsaken  ;  or,  She  sat  beside  a  mountain 

spring.     Song V.    Gabriel.  30 

A   nation    weeps.      Dirge    for    the   President. 

Turner.  30 
Beauties  of  "La  Juive."    Romance  for  tenor. 

When  first  the  heavenly  grace.     (Rachele,  ah 

quando  a  me) 35 

My  mother's  cottage  home W.  0.  Fislce.  30 

IWSTBtrMEKTAI.. 

Morning  bell  Galop J.  P.  Clarke.  50 

Campbells    are    coming.       Transcribed   by 

B.  Ri'chardft.  50 

Partridge  polka C,  Koppiiz.  40 

Welcome  polka   R.  Ball.  30 

How  so  fair,  from  Martha.     Operatic  Tit-Bits. 

C.  Grobe.  40 
Ave  Sanctissima.     (Evening  song  to  the  Virgin.) 

B.  Richards.  60 

Sunshine  mazourka. B.  H.  Atsiboe.  35 

Annie  Laurie.  Transcribed  by  B.  Richards.  50 
Chant  du  Bivouac.      Fantasia   brilliante. 

C.Ketterer.  50 
Gipsy  Polka.    Piano  and  violin. 
Taust  Galop.  "  "       ...S.    Winner.  30 

In  memoriam  in  honor   of  President  Lincoln. 

*        l>r.  F.  Haaee  30 

President  Lincoln's  funeral  march 30 

Chopin's  Polonaise,  in  C,  Op.  40 30 

Now  the  early   mora.     (Parigi   O   cara)  from 

"Traviata." C.  Grobe  40 

Eequiem  march    for   President   Lincoln. 

W.  0.  Fislce  30 

An  Revoir.    Polka  redowa. J.  S.  Knight.  30 

Helena.      Grand  waltz    brilliante. 

H.  A.    Wollenhaupt.  75. 

Books. 

FtTTT  Pieces  for  the  Organ,  consisting  of 
Offertoires,  Elevations,  Communions,  Versets, 
Sorties,  Preludes,  &c.,  by  Edward  Batiste,  Or- 
ganist of  St.  Eustache,  Paris Cloth.  $4  00 

Boards.    3  50 

Mdsio  bt  Matl  — Mualo  is  sent  by  mafl,  the  expense  being 
two  cents  for  every  four  ounces,  or  fraction  thereof.  Person! 
at  a  distance  will  find  the  conveyance  a  saving  of  time  and 
expense  in  obtaining  supplies.  Bool£8  can  also  be  sent  a) 
double  theSe  rates. 


DWIGHT'S    JOUKNAL    OF    MUSIC. 


The  Attention  of  Musicians 

IS   CALLED   TO     OTJR 

SPLENDID   ASSORTMENT 


OP 


OF  THE  MOST  APPROVED  MANUFACTURE. 

Embracing  one  of  the  Largiest  Stocks  in  the 
United  States,  at  low  prices. 

VTOLmS-The  Best,  from  $2  to  $50  each. 

Flutes  of  every  variety  of  Quality  and  Price, 


Includii 


'  Choice  In 


MAETIN'S  CELEBRATi!!b  GTJITAES.. 

FLUTINAS  AND  ACCORDEONS. 
CLAEINETS,  FLAGEOLETS,  FIFES, 

And  all  other  descriptioDS  of  Musical  Instruments. 
Together  with 

EVERY  VARIETY  OF  STRINGS 

For  Violin,  Guitar.  Violoncello  and  DoubIe-Ba?3. 

PIAJV®§    AMB    fflEfieBEOIVS 

■  FOK  SALE  AETD  TO  LET. 
Our  facilities  are  such  as  enable  us  to  furnish  the  above: 
also,  MUSIC  BOOKS,  SHEET  MUSIC,  AND 
GIRD  MUSIC  FOR  BAWDS,  AND  ALL 
KIWDS  OF  MUSICAL  MERCHANDISE,  at 
prices  and  terms,  that  cauuot  fail  to  prove  satisfactory  to 
purchasers. 

JOHN  C.  HAYNES  &  CO., 

33  COURT  STREET,  (Opposite  the  CoHrt  Honse) 


The  Trumpet  of  Freedom. 

A   Collection  of  National  and  Patriotic 
Songs,  Duets,  Trios  and  Quartets. 

GoMPRISISa 

KALLTING  SONGS, 
CAMP  SONGS, 

CAVALRY  SONGS, 

MARCHING  SONGS, 
BATTLE  SONGS, 

HOME  SONGS,  &o. 
Being,  as  a  whole,  the 

Best  Collection  of    War  Songs  Published 

Eor  Soldiers  and  their  Friends  at  Home. 

The  Publisliers  issue 

AN  IMMENSE  EDITION  TO  MEET  A  DEMAND 

Unprecedented  by   the    Sale   of   Any  Similar 

"Work. 

Price  40  Cents,  an  receipt  of  which  it  will  he   mailed. 

post-paid,  to  any  address,      .lust   Published    by  OLIVER 

DITSON  &  CO.,    Publishers,  277  Washington   St. 


The  Best  Book  by  which  to  Learn  Piano-forte  Playing 

Is  RICHARDSON'S  NEW  METHOD. 
The  Best  Book  for  Young  Pupils  of  Piano  Music 

Is  RICHARDSON'S  NEW  METHOD. 
The  Book  by  which  to  Learn  Easily  and  Thoroughly 

Is  RICHARDSON'S  NEW  METHOD. 
Thei3&ook  that  makes  Piano  Studies  Attractive 

Is  RICHARDSON'S  NEW  METHOD. 
The  Best  Book  of  Exercises  for  Piano  Practice 

Is  RICHARDSON'S  NEW  METHOD. 
The  Book  that  is  given  to  Pupils  by  Teachers 

Is  RICHARDSON'S  NEW  METHOD. 
The  Book  that  contains  No  Dryand  Tedious  Lessons 

Is  RICHARDSON'S  NEW  METHOD. 
The  Book  that  Interests  both  Young  and  Old 

Is  RICHARDSON'S  NEW  METHOD. 
The  Book  of  which  10,000  are  sold  annually 

Is  richardson;s  new  method. 

Richardson's  New lietliocl  forllie  Piano. 

Price   S3.7o.     OLIVER,  DITSON  &  CO.,   Publishers,    277 
Washington  Street.    Sent  by  mail,  post-paid. 

lo-w^-frich:l> 


k  MUSIC  BOOKS. 


Golden   Wreath.     Nearly  200  Popular  Songs  with  In- 
structions.   f)0  cts. 
The  Nightingale.  A  New  Book  for  Schools.    60  cts 
Home  Melodist.    Coll.  of  nearly  100  Favorite  Songs   35c 
Camp     Songs.      A  Collection   of  National,  Patriotic  and 

Social  Hongs  for  the  Volunteers.     16  cts. 
;  War  Songs  of  Freemen.    25  cts. 
Songs  for  the  People.  U'ithnuniovousEneravintrs  HI  fin 
100    Irish    Songs,    m  cts.     Scotch  singsf  60  cts 

Comic  Songs.    GO  c(s,  ""eo.     ou  cis. 

Amateur  Song  Book.    A  Coll.  of  Old  Favorites    BOcts 
Gems  of  Song.    .00.    The  Message  Bird     60 
Old  Folks'  Concert  Tt'nes.    il)  cts. 
Boston  Temperance  Glee  Book.    60  cts 
New  Temperance  Melodi.st.     4.5cts. 
Union  Temperance   Song  Book.    20  cts 
Covert  &  Dodge's  Temperance  Songs.    16  cts 
Convention  Chorus  Book.    50  cts. 

The  above  .•oiitain  both  Words  and  Music. 
The  Shilling  Song  Book.    Containing  the  best  songs  of 

the  d.ay  a  largo  uumbcT  of  which  are  not  to  be  found  in  any 

othercollcfcfion.     Three  Paris.     Each  17  cts. 

Any  book  sent  by  mail,  post-paid,  on  receiptor  the  price 
gjOLIVEll   DITSON    &    CO.,  Publishers,   277    VVashiSAon 


613 


TEACHER  OF  ORGAN  AND  PIANO. 

6  Allston  Street. 


Z,.  as.  SOUTISAKB, 

Teacher  of  tlie   Pianoforte,  Siuginsi  Orsan. 

nnd  Hariinouy* 

Communications  left  at  the  store  of  Ditson  &  Co.,  will  re- 
ceive prompt  attention. 


J-    L.    C3- 1  X.  B  E  X?,  T  , 
TEACHER    OP   PIANOFORTE. 

Address  0.  Ditson  &  Co.,  or  Hallett  &  Cumston,  339,  Wash- 
ington  Street. 
604- 6m. 


Mil.  J.  Q.  WETHERBEE  h.as  Removed  from  18  Tremont 
Temple  to  38  UNION  PARK  STREET,  1st  door  from 
Washington  Street.  Pupils  at  the  South  End  will  be  waited 
on  at  their  residence,  if  desired.  566 


TEACHER    OF  PIANO  AND  SINGING. 

Residence   14  Chauncy  Street.  594 


ftrinann   §mm, 

Residence"^. No  34  Chauncy  Street. 


JOHN     W.    TUFTS, 

TE.iCHER  OF  PIANOFORTE  ORGAN,  AND  HARMONY. 

No.  1  Vau  Hcussah-ar  Place. 


Basement  of  Ohauncv  Place  Church.  652 


rLLE.  GABRIELLE  DE  LA  MOTTE,   gives  Instruction  ( 

^     the  Pianoforte. 

14  53   Hancock  Street. 


J.    C.    D.    PARKER, 
Teacher  of  Piano,  Organ  and  Harmony, 

52  C!)9BnBaiiey  Street. 


Teacher  of  English  snd  Italian  Singing. 
Address  at  Ditson  &  Co  s,  or  Russell's  Music  Stores.         611 


ELLIOTT    W.    PRATT, 
GIVES  INSTRUCTION  ON  THE  PIANOFORTE, 

Address  at  Oliver  Ditson  &  Co's. 


JOHN    H.    WILLCOX, 
Teacher   of  she   Organ,  Piano  Si.  Harmony, 

29  Chester  Square,  near  Suawmut  Avenue.  531 

JULIUS     EICHBERcTi 

TEACHER     OP 

Singi2>%,    Piano,    CouipOHition    and    Violin. 

Residence  23  South  Street,  near  Summer. 

G.  ANDRE  <Se    CO. 

IMPORTERS    OF    FOREIGN   MUSIC, 

1104  CHESTNUT   STREET,   PHILADELPHIA. 
A   large  assortment  of  Arterican  Music  constantly  on  hand. 


GEO.    L.    BABCOCK, 
TTSA.C-H.-ES.    OF    lex^mo    FORTS), 
Address  at  Geo.  D.  Russell  &  Co's.  s'St 


liinhis  Wi.  Jill, 

Teacher  of  Piano,  Organ  and  Harmony. 

Address  at   0.  Ditson   &    Co's,  or  274  Washington  Street. 


Zi.  "w.  ■w:H.Jssj.jis., 

lately  returned  from  Europe  isnowprepared  to  receive  pupils  ii 

KiMK-M-SH  a;n;d  :i:T..i.i.xA:N  si:,J>iGX,\a. 

Address  at  13  Tremont  Row,  or  Chickering  &  Sons'. 


Mendelssolm  Musical  Institute, 

Affords  to  Private  Pupils  and  to  Classes  Instructions  in 
EVERY  DEPARTMENT  OF  MUSIC.  Send  for  a  circular,  to 
Oliver  Ditson  &  Co,,  or 

EDWARD  B.  OLIVER, 

Principal,  26  Oak  St.,  Boston,  Mass. 


D.    1..    SO'WSfXITG. 
COMPOSER    OF    MILITARY  MUSIC, 

84  Ludlow  Street,  cor.   Broome,  New  York. 


aSEEfEY     SCHmilKIPF, 
Teacher  of  Piano,  Violin,  Harmony,  Composi- 
tion and  Singing.    11  Koylston  Place. 


J.    P.    SUDOLPMSEE?, 

Teacher  of  English,  Italian  and  German 

Singing. 

No.  35  WinterSt.,RooniNo,  13;  or  address  0.  Ditson  &  Co. 

615. 


G-.    E.    WHITIEirG- 

Give*  Instruction   on   the  Pianoforte,    Organ, 

and  in  Harmony. 
Address  Oliver  Ditson  &  Co.  622 


TDROFESSOR     C.  MUSY,    Pupil    of     the   Royal 

■^       Academy  of    Music  in  Milan,  will  continue   to   give 

instruction  on  the  Piano.  Apply  at  5  Boylston  Place,  or  at 
Ditson's  Music  Store.  3t 


CULTIVATION    OP    THE    VOICE. 
Address  at  Oliver  Ditson  &  Co's,  or  74  West  Cedar  Street. 


"Vi 

Mason  Sc  MaiMlBii's 

CABINET    ORGANS. 

ONE  TO  TWELVE  STOPS. 

IN    CASES   OP 

Black  Walnut JinO  to  $600  each 

Carved  and  panelled  AValnut 200  to     500  each 

Dappled  Walnut 200  each 

Oak 110  to     600  each 

Oak,  with  Walnut  carvings 200  to     500  each 

Rosewood 133  to     800  each 

Ebony,  engraved  and  gilt 250  to     700  each 

Black  Walnut  and  Ebony,  richly  carvedand 

panelled 1200  each 

The.sc  instruments  are  conceded  by  musical  connoiseurs  to 
be  unrivalled  by  any  other  of  their  general  class,  whether 
European  or  American.  A  recent  number  of  the  Leipzig  Sig- 
nale,  the  leading  musical  Journal  of  Germany,  admits  their 
superiority. 

Fcr  indorsement  of  tlie  superiority  of  these  instruments, 
the  manufacturers  refer  with  confidence  to  the  most  eminent 
organists  and  artists  generally  of  Boston,  New  York  and  other 
principal  cities. 

The  attention  of  those  desiring  very  elegant  furniture  is 
invited  to  several  new  styles  just  finished-  Descriptive  Cata- 
logues sent  by  mail  to  any  address. 

SALESROOMS  : 
374  \VatiIiin|;ton  street,  Boston. 
596  Broadn'ay,  'Sieiv  York. 
These  instruments  are  also  to  let  by  OLIVER  DITSON  &  CO. 


Cor.  Clark  and  Washington  Sts. 
CHICAGO,    ILL. 


Wholesale  and  Retail  Dealers  in  Sheet  Music, 

Music  Books,  and  Musical  Merchandise 

OF    EVERY    DESCRIPTION. 

Our  stock  of  Sheet  Music,  Music  Books,  Musical 
Instruments,  etc,  is  the  largest  and  most  complete  in  the 
No.  West  Our  connection  with  Me."srs,  O.  DITSON  &  CO., 
enables  us  to  furnish  their  publications  to  Western  Dealers, 
at  net  Boston  I'rices. 

[CP-  In  addition  to  the  publications  of  Messrs.  O.  Ditson 
&  Co..  we  keep  on  hand  and  furnish  all  Mu.siu  and  Music 
Books  published  in  America,  together  with  a  choiee  stock  of 
Foreign  Music.  619.tf 

€.  ^V,  A.  TKUMPI^EK, 

fflttslc  and  Piano  Forte  Dealer, 

632  Chestnut   St.,  Philadelphia. 

Offers  fov  sale  a  complete  assDrtment  of  SHEET  MUSIC  AND 

MUSIU  Boafts. 

As  ageot  for  the  extenpiTe  catalogue  of  M«ssrs.  Ouvee 
Ditson  &  Co.,  he  possesses  unusual  facilities  for  supplying 
Teachers  and  Dealer?  at  a  distance,  as  wellaa  tho-^ie  residing  in 
the  city,  who  by  ordering  of  him  will  .save  the  extra  time  aud 
freight  of  sending  to  New  York  or  Boston.  627 


lew  Mum  for  SafeliatSi  Schools. 
Sabbath  Sckool  Trumpet. 

A    COU-ECTION    OF 

Hymns  and  Tunes,  Chants  and  Anthems, 

AVPENBED  TO  WHICH     IS    A 

JUVENILE    CANTATA     * 

EKTIXLED 

THE    ORIGIN    OF    THE    SEASONS," 

W.  0.  &  H.  S.   PERKINS. 

Specimen  copies  of  this  new  work  will  be  sent  post-paid  on 
receipt  of  30  cents.  Special  attention  is  directed  to  the 
"  Trumpet"  as  being  a  collection  of  Music  particularly  suited 
to  the  young,  and  one  that  cannot  fail  to  be  generally  adopted. 
The  Cantata  is  one  of  the  most  attractive  that  has  been 
published  It  is  ea.sily  presented,  and  for  this  reason  will  be- 
come popular  in  all  Sabbath  Schools  as  soon  ae  introduced. 

Price.  In  boards  30  ;  paper  25.  .lust  published  by  Oliver 
Ditson  &  Co.,  277  Washington  Street. 


Whole  No.  629. 
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Meyerbeer's  "L'  Africaine." 
By  this  time,  probacy,  the  long  expected  post- 
humous chef  cT  ceuvre  of  the  great  master  of  "rrand 
spectacle  opera  has  been  brought  out  in  Paris. 
By  last  accounts,  the  first  representation  was  Pxed 
for  the  first  day  of  May.  Fir/am  contained, 
some  five  or  six  months  ago,  a  long  description 
of  the  plot  and  music,  from  the  pen  of  Mr.  Charles 
Beauquier,  a  young  French  writer,  author  of  a 
work  entitled  "PhUu.wphie  de  la  Musique,"  which 
was  to  appear  anon  in  Paris.  To  allay  the  curi- 
osity of  our  readers,  we  translate  from  M.  Beau- 
quier's  article — through  the  medium,  however,  of 
the  Leipzig  Signole,  as  we  have  not  the  French 
at  hand. 

The  new  opera  has  no  Overture,  properly 
speaking,  but  only  a  somewhat  lengthy  introduc- 
tion, consisting  of  an  Andante,  whose  motive,  of 
gVand  design,  is  sung  at  the  close  of  the  second 
act  by  Inez. 

In  the  first  scene  we  hear  from  the  mouth  of 
Inez  a  sweet  and  melancholy  ballad,  in  which  she 
laments  her  hero  and  lover,  the  brave  Vasco  da 
Gama  ;  she  supposes  he  has  perished  in  the  waves 
with  Bartolomeo  Diaz.  This  piece  with  its 
gloomy  feeling  seems  akin  to  the  romanticism  of 
the  German  song  poesy,  and  in  spite  of  its  som- 
bre coloring  it  is  well  calculated  to  become  fash- 
ionable in  our  saloons. 

Inez's  father,  the  Admiral  (M.  Castelmare) 
and  her  bridegroom  Don  Pedro  (Belval)  enter, 
and,  as  if  they  had  read  what  was  passing  in  her 
heart,  announce  to  her  that  Vasco  da  Gama  has 
really  perished.  A  terzetto,  based  upon  a  very 
melodious  phrase,  deserves  to  be  prominently 'no- 
ticed here.  This  phrase,  distinguished  by  pecu- 
liar elegance,  is  first  sung  by  Inez,  to  be  taken 
up  again,  with  new  artistic  developments,  by  the 
two  basses. 

The  principal  part  of  this  first  act,  which  might 
also  be  termed  the  most  important  of  the  whole 
opera,  is  at  any  rate  one  of  the  most  extensive 
pieces  of  music  that  we  know,  inasmuch  as  it  oc- 
cupies more  than  half  of  the  entire  act. 

Meyerbeer  has  here  made  it  his  design  to  paint 
a  historical  scene  in  all  its  details.  The  conflict 
of  the  various  passions  represented  in  this  picture 
rises  to  an  eflfect  bordering  on  the  sublime.  The 
bishops  and  the  grandees  of  the  State,  under  the 
presidency  of  Don  Pedro,  have  assembled  to  dis- 
cuss the  schemes  of  Vasco  da  Gama,  who  has, 
after  all,  got  safely  home  again,  and  to  vote  upon 
the  proposals  of  the  bold  navigator.  The  Coun- 
cil enter  to  the  sound  of  a  march,  in  no  wise  in- 
ferior to  the  best  which  Meyerbeer  has  achieved 
in  a  form  in  which  he  was  always  so  felicitous. 
Hereupon  the  composer  develops  a  movement 
which  is  superb  and  grand  in  thought,  and  car- 
ried out  with  live,  vigorous,  and  at  the  same  time 
supple  outline.  Its  forms  stand  out  all  the  more 
clearly  and  powerfully,  that  they  are  sung  imi- 
sono  by  all  the  basses.  This  chorus,  with  its  mas- 
terly and  peculiarly  handled  orchestral  accom- 
paniment,  is  of  an    indescribable  eflicct.     The 


splendid  motive  turns  up  repeatedly  in  the  course 
of  the  commingled  scene  of  choruses,  solo  airs, 
recitatives  and  ensemble  pieces.  When  the  de- 
bate grows  too  warm,  it  is  taken  up  again,  ironi- 
cally, by  the  Grand  Inquisitor,  and  every  time 
appears  in  a  new  form.  This  thought  is  the  mel- 
odic bond  which  holds  the  dilFerent  parts  of  the 
grand  whole  together. 

Let  us  run  over  some  of  the  particulars  of  this 
Council  scene : 

In  a  long  recitative,  rich  everywhere  in  artis- 
tic traits,  and  having  nothing  in  common  with 
Tannhauser's'narrative  of  his  pilgrimage,  Vasco 
da  Gama  (Naudin)  tells  of  the  storms  he  has  sur- 
vived and  of  the  lands  which  he  has  passed  in 
sight  and  which  he  proposes  to  go  in  search  of 
again.  As  proof  of  the  veracity  of  his  statement 
he  offers  the  testimony  of  two  slaves  whom  he 
has  rescued  from  the  wreck.  But  Celika  (Mile. 
Marie  Sax),  Queen  of  Madagascar,  and  Nelusko 
(M.  Faure)  have  taken  the  oath  of  silence,and  so 
place  Vasco  in  the  most  frightful  quandary.  The 
members  of  the  Council  are  divided  in  opinion 
and,  while  some  credit  his  account,  others  declare 
him  an  impostor.  The  stormy  debate  gives  the 
composer  an  opportunity  for  daring  feats  of  har- 
mony only  justifiable  to  such  a  fertile  and  power- 
ful talent  as  his  was.  Vasco  has  to  retire  ;  the 
assembly  press  the  matter  to  a  vote,  while  you 
hear  in  the  orchestra  the  ritournelle  of  the  before 
mentioned  musical  phrase,  worked  up  and  devel- 
oped in  an  effective  manner.  Vasco  appears 
again.  Don  Pedi-o,  who  means  to  appropriate 
the  hero's  plans  and  use  them  in  his  own  interest, 
reads  the  decision  of  the  Council,  in  which  Vas- 
co's  proposals  are  rejected.  The  navigator  is  be- 
side himself  with  rage  ;  he  rails  at  the  powerful 
assembly,andthe  Grand  Inquisitor  hurls  his  anath- 
ema against  him.  The  scene  closes  with  an  en- 
semble, an  Allegro  with  a  strongly  pronounced 
rhythm  and  of  extraordinarily  powerful  eff'ect. 

Act  11  shows  us  Vasco  in  prison.  He  is  stretch- 
ed upon  his  bed  in  slumber,  and  his  slave  Celika 
watches  over  him.  Vasco  dreams  of  Inez  and 
of  his  voyage; — a  horn  solo,  of  ravishing  effect, 
accompanies  the  dream ;  the  Africaine  chants  a 
cradle  song,  to  lull  the  restless  sleeper, — a  strain 
of  true  oriental  coloring  and  quite  in  keeping 
with  the  character  of  the  singer.  Having  suc- 
ceeded in  rocking  the  man  whom  she  secretly 
loves  into  a  more  quiet  slumber,  the  poor  slave, 
whose  jealousy  is  awakened  by  the  name  of  Inez, 
abandons  herself  to  her  ungovernable  anguish, 
and  an  extremely  characteristic  theme  depicts 
the  passion  of  which  her  heart  is  full.  This  fiery 
motive  forms  a  happy  contrast  to  the  lightly  ca- 
denced  rhythm  of  the  lullaby.  But  Vasco  stirs, 
he  seems  on  the  point  of  awaking,  and  Celika 
relapses  into  the  original  melody,  this  time  ac- 
companied by  a  violin  solo,  whose  Jioriture  cover 
the  song  as  with  a  fine  lace  veil. 

Musically  and  dramatically,  this  scene  is  most 
admirably  treated. 

Suddenly  Nelusko  stands  before  Celika  and  in- 
forms her,  that  he  has  come  to  murder  the  sleep- 


ing Vasco.  Faure  on  this  occasion  sings  his  great 
aria,  whose  effects  allow  him  to  exhibit  all  his 
virtuosity  and  ensure  his  success.  The  hot  and 
glowing  motive,  developing  with  energy,  and  pass- 
ing into  a  pathetic  crescendo,  relates  the  hatred 
and  the  thirst  for  vengeance  of  the  slave.  An 
Allegro  full  of  passion  and  of  verve  forms  the 
close  of  this  interestins  number.  At  the  moment 
when  Nelusko  raises  his  poniard  over  his  master, 
the  latter  awakes  and  asks  the  frightened  slave 
what  he  is  about.  Nelusko  retreats  noiselessly, 
and  the  orchestra  accompanies  his  exit  with  the 
motive  of  the  Allegro  he  has  just  been  singing. . 

Slill  full  of  the  suddenly  interrupted  images 
of  his  brain.  Vasco  pursues  his  waking  dream,  and 
again  the  name  of  Inez  escapes  his  lips.  He  will 
"find  the  longed  for  passage  round  the  point  of 
Africa."  .  .  .  Again  his  schemes  absorb  him  al- 
together ;  all  else  has  vanished.  He  draws  upon 
the  wall  a  map  of  the  countries  which  he  seeks. 
Celika,  seeing  his  pencil  arrive  at  the  point  where 
the  Cape  of  Good  Hope  lies,  arrests  his  arm  and 
cries :  "You  are  mistaken,  look  here — here,  here 
is  an  island,  Madagascar,  of  which  I  am  Queen, 
the  land  in  which  they  took  me  captive."  Vasco  in 
his  geographical  enthusiasm  falls  upon  the  neck 
of  the  learned  slave  and  declares  he  loves  her.. 
This  love  encounter  gives  occasion  for  a  duet, 
whose  musical  charms  enable  us  to  forget  the  im- 
probability of  the  scene.  This  number  may  vie 
with  the  most  melodious  pieces  of  Italian  song. 
Between  the  theme  and  its  resumption  there  is  a 
delicious  passage,  binding  the  two  together  like  a 
flowery  wreath.  In  an  Andante  of  noble  charac- 
ter Celika  confesses  to  her  master  that  she  has 
long  loved  him. 

A  solemn  sound  of  bells  interrupts  this  outpour- 
ing of  hearts,  and  Nelusko  comes  in  to  explain 
the  meaning  of  this  Sunday  music,  namely,  the 
wedding  of  Inez  and  Don  Pedro,  in  honor  where- 
of the  prisoners  are  set  free.  In  fact  Don  Pedro 
and  Donna  Inez  make  their  appearance;  they 
have  overheard  and  seen  the  tender  demonstra- 
tions between  Vasco  and  Celika.  With  death  at 
her  heart,  Inez  confesses  to  the  object  of  her  pas- 
sion, that  she  has  merely  consented  to  the  mar- 
riage with  Don  Pedro  to  purchase  Vasco's  free- 
dom. Vasco  utters  a  cry  of  anguish,  and  sob- 
bingly  exclaims,  that  Celika,  this  much  dreaded 
rival,  is  only  a  slave,  and  offers  to  make  her  a 
present  of  the  chattel.  Here  Meyerbeer  has  in- 
troduced a  concerted  piece  of  a  peculiar  kind.  It 
is  an  unaccompanied  sestet,  written  with  remark- 
able knowledge  of  the  vocal  means.  In  a  recita- 
tive, which  the  orchestra  accompanies  with  a  very 
original  melody,  Don  Pedro  announces  that  he 
has  been  appointed  chief  of  the  expedition  pro- 
posed  by  Vasco  da  Gama,  and  that  he  intends  to 
take  his  young  wife  with  him. 

Now  follows  another  ensemble  piece  descriptive 
of  the  grief  of  Inez  and  Vasco.  In  this  recurs  the 
phrase  sung  by  Inez.which  forms  the  motiye  of'  tl^p 
instrumental  introduction  of  the  opera.  The 
scene  and  the  act  close  with  an  unaccompanied 
ensemble,  which  softly  dies  away  while  the  curtain 
falls. 


26 


DWIGHT'SJOURNAL     OF     MUSIC. 


[We  are  spared  the  trouble  of  translating;  far- 
ther from  the  article  in  Fiijaro,  ami  may  give 
what  relates  to  the  third  act  as  we  find  it  already 
done  into  English  (albeit  with  some  manifest  em- 
bellishments) in  the  London  Telegrnpli). 

Taking  a  jxenernl  view  of  the  work,  so  far  at  least 
as  can  be  juilijecl  from  the  first  two  acts,  itahoiinds  in 
fresh  and  jjracefal  melody,  and  in  this  respect  is  su- 
perior to  tlie  last  two  woiks  pi'oduced  hy  the  maestro. 
The  closing  scone  of  the  first  act  excepteil,  which 
sounds  very  Meyeriieerian  indeed,  and  betrays  tlie 
composei"  of  the  Ilmiacuot^  in  every  bar,  one  is  re- 
minded of  Robert  and  of  the  warm  and  flowing  airs 
of  his  pre-diabolicnl  times.  Perhaps  it  will  not  con- 
tribute to  tlie  pojjularity  of  the  work  and  the  impres- 
sion produced  by  the  whole,  that  the  three  followiug 
acts  are  said  to  have  been  written  in  a  sotnewhat  dif- 
ferent stj'le.  It  is  well  known  with  what  care  and 
indefatigable  solicitude  Meyerbeer  matured  this  fa- 
vorite work.  Twenty  years  ago  the  libretto  had  to 
he  written  twice  over  by  the  scribe.  From  the  same 
time  dates  the  music  of  the  first  act,  which  is  divided 
from  tlie  second  by  an  interval  of  ten  years.  The 
rest  belongs  to  a  later  period.  As  he  wished  to  out- 
do himself  in  point  of  melody  and  intrinsic  worth,  he 
also  took  care  toprovide  fn-  the  requirements  of  the 
stage  by  inserting  numerous  hints  to  the  manager, 
introducing  varianti,  and  the  like.  The  score,  writ- 
ten by  bis  own  hand,  is  the  admiration  of  all  who 
have  seen  it.  On  every  page  additions  are  proposed 
and  appended,  curtailments  suggested  and  carried 
out.  In  many  instances  the  orchestra  has  to  choone 
between  three  passages  or  cadenzas  ad  libitum.  M. 
I'etis,  who  knows  and  loves  the  music  of  Meyerbeer 
as  few  among  tlie  living,  decides,  in  his  capacity  of 
musical  executor,  on  tlie  definite  form  of  the  text  and 
music  without  appeal. 

Don  Pedro,  having  despoiled  Vasco  of  his  bride, 
hastens  with  his  fair  cme  to  embark.  Here  an  oppor- 
tunity offers  for  the  masters  of  French  machinery  to 
vie  with  the  maestro  ofthe  musical  art.  The  whole 
of  the  third  act  takes  place  on  hoard  ship.  A  great 
vessel  fills  the  entire  width  of  the  stage,  and  is  in 
point  of  artistic  con.struction  asserted  to  beat  even 
the  Warrior  and  La  Gloire.  It  so  far,  however,  dif 
fers  from  all  that  has  ever  been  seen  before  as  to 
show  cabin  and  deck  at  the  same.  But  it  is,  not 
enough  that  the  audience  is  placed  in  the  position  of 
le  diable  boilfn.r,  who,  untliatching  houses,  pried  into 
their  tnost  recondite  mysteries  ;  he  is  occasionally 
converted  into  a  demon  riding  on  the  wings  of  the 
storm,  and  looking  down  upon  the  laboring  vessel 
from  the  height  of  the  clouds.  By  sonje  ingenious 
contrivance,  the  vessel  now  and  then  "moves  on," 
and  appearts  m  full  life-like  rotundity  in  the  distance, 
without  any  trace  of  its  former  hemispherical  divis- 
ion. It  veers  round,  comes  to,  catches  quarter  winds, 
and  performs  all  the  most  approved  feats  of  nautical 
science. 

The  curtain  rises  after  a  symphonic  introduction  of 
soft  and  dreamy-coloring ;  itis,  I  believe,  intended  as 
a  transcription  musicale  of  sunrise  at  sea.  A  gay  and 
pleasant  chorus  is  heard  resounding  from  the  "cabin 
of  Inez's  ladies.  Besides  the  girls,  already  sporting 
about  at  this  early  hour,  Don  Pedro  (Belval)  is 
awake  in  his  cabin.  Of  course,  he  cannot  but  pt'aise 
himself  tor  beginning  work  and  pondering  over  bis 
charts  while  others  are  still  asleep.  His  ambitious 
and  highly  moral  solo  is,  however,  gracefully  inter- 
rupted  by  the  various  abigails  of  his  bride  entering 
upon  the  day's  labor  in  their  own  cheerful  and  musr- 
cal  way.  The  drum  beats.  The  guns  thunder  their 
morning  salute  into  the  air.  The  crew  awake,  and, 
crawling  from  their  hammocks,  sing  a  grand  chorusj 
accompanied  by  a  ((uartet  which  stands  out  conspic- 
uously from  the  harmonious  background  ofthe  other 
voices.  With  peculiar  instrumentation  for  the  drums 
and  double  basses,  this  piece  is  distinguished  by  a 
most  energetic  and  novel  rhythm.  At  length  the 
bells  announce  morning  prayers.  The  male  voices 
intone  a  peculiar  nio/('«o in  unison;  the  females  join 
with  an  ei|Uiiliy  expressive  theme;  the  two  melodies 
gradually  bicrming,  until  at  last  a  grand  and  harmo- 
nious crescendo  concludes  the  passionate  and  impres- 
sive prayer.  This  en.semWc, which  is  conceived  in  a  se- 
vere and  religions  style,  has-  little  accompaniment, 
and  bears  the  character  of  a  chorale.  It  has  not  im- 
properly been  likened  to  a  well-known  piece  in  the 
fourth  act  of  Las  lIiH/neiiots.  Thus  three  choruses 
succeed  each  other  without  interruption  ;  yet  so  dif 
Cerent  are  they  in  point  of  character  and  treatment, 
that  the  interest  will  not  be  found  to  flag.  That  all 
possible  sensations  may  be  exhausted  one  after  the 
othcT,  no  sooner  have  the  sailors  finished  )irnying  than 
they  begin  to  dance  to  a  queer  sort  of  double  step,  the 
accompaniment  being  remarkable  rather  for  its  new 
I  and  peculiar  harmonies  than  for  its  terpsichorean  at- 
I     tractiveness.     Be  it  observed  in  this  place.that  Meyer- 


beer, intending  for  once  to  write  an  opera  without  a 
ballet,  did  not  insert  in  it  any  of  the  dancing  chorus- 
es or  singing  dances,  for  which  his  preceding  works 
have  been  so  warmly  praised  by  a  large,  and  that  not 
the  least  influential,  portion  of  the  public.  So  hein- 
ous a  crime  against  taste  could  not,  however,  be  tol- 
erated by  the  members  of  the  Jockey  Club.  The 
news  of  this  strict  Puritanism  having  spread  amongst 
them,  a  feeling  arose  which  made  it  evident  to  M. 
Perrin  that  the  violation  of  their  privileges  would  not 
be  regarded  with  indifference.  Accordingly  it  was 
resolved  to  slip  in  just  a  slight  soKpfon  of  pasde  deux 
and  ]iirouette  a  I'Empereur  de  Japon  ;  and,  as  be 
who  seeks  is  ever  sure  to  find  in  the  long  run,  a  cho- 
rus was  fortunately  discovered,  so  brisk,  easy  and  gay 
as  to  admit  being  executed  with  the  feet  as  well  as 
the  voice.  Again,  amid  the  various  readings  the 
maestro  left  behind  him  for  a  number  of  passages, 
there  are  some  which  so  readily  offer  themselves  for 
conversion  into  ballet  airs,  tha'tM.  Fc'tis,  the  musical 
executor,  must  have  had  a  heart  of  stone  had  he  turn- 
ed a  deaf  ear  to  the  protests  of  the  fair  danseuses  and 
aristocratic  patrons  ;  and  thus  the  serious  views  of 
the  great  deceaseil  will  probably,  after  all,  lie  foiled. 
Already  the  necessary  hints  have  been  given  to  M. 
St.  Le'on,  the  celebrated  choreographer  at  St.  Peters- 
burg, who,  in  preference  to  his  Paris  brethren, 
has  been  charged  with  the  invention  of  the  divertisse- 
ments. 

But  to  return  to  the  libretto.  Don  Pedro,  who  was 
alone  in  his  cabin,  suddenly  finds  Don  Alvarez,  the 
confidant  of  Vasco  da  Gama,  standing  before  hisi. 
The  apparition  greatly  surprises  the  gallant  commo- 
dore, since  he  had  no  inkling  of  the  gentleman  in 
qnestion  being  on  board.  Alvarez  is  not  long  in 
telling  him  that  an  ardent  wish  to  take  part  in  the 
glorious  venture  having  caused  him  to  request  the 
permission  of  the  Admirably,  he  was  lucky  enough  to 
obtain  it.  Moreover,  having  made  the  voyage 
once  before,  he  will  be  useful  to  Don  Pedro — 
an  assertion  he  proves  at  once  by  betraying  to  him 
that  the  mate,  an  individual  as  thoroughly  wicked  as 
the  requirements  of  the  occasion  can  demand,  is  di- 
verting the  ship  from  her  proper  course,  in  order  to 
wreck  her  on  some  uninhabited  coast.  But  this 
treacherous  officer  is  no  other  than  Nelusko.  For  the 
better  understanding  ofthe  most  poetically  romantic 
t.ext,  we  should  inform  the  reader  at  once  that  he  as 
well  as  Oelika  had  also  raan.aged  to  embark  in  the 
vessel  at  the  eleventh  hour  and  seemingly  without  the 
knowledge  of  her  captain.  The  Queen  of  Madagas- 
car, if  we  have  fathomed  the  poet's  meaning — which 
we  are  by  no  means  confident  we  have — was  receiv- 
ed among  her  ladies  of  the  bed-chamber  by  the  royal 
Inez.  Once  there,  she  had  no  particular  difficulty  in 
getting  her  trusty  slave  to  wait  upon  her;  which 
slave,  once  in,  was  .accidentally  discovered  to  know 
the  way  to  the  unknown  regions,  and  was  according- 
ly constituted  mate.  Out  of  hatred  of  the  Europe- 
ans, the  treacherous  African,  so  fiir  from  holding  his 
course  to  possible  continents,  has  secretly  resolved 
upon  taking  :the  ship  to  his  native  shores,  and  either 
wrecking  her  on  the  sands  or  delivering  the  crew  to 
his  cannibal  compatriots.  But,  though  he  may  be 
very  malicious,  he  can  sing.  In  a  most  original  mel- 
ody, without  accompaniment,  he  shouts  his  com- 
mands to  the  doomed  crew,  giving  forth  with  pecu- 
barlv  sonorous  tones  an.  echo  which  reminds  one  of  a 
speaking-trumpet.  At  this  moment  the  good  ship 
begins  to  move,  and  majestically  ploughs  the  waves. 
A  long  recitative  here  occurs,  and  is  expected  to  form 
one  of  the  principal  attractions  of  the  opera.  It  is 
sung  with  much  vigor  and  suggestiv.e  energy  by  M. 
Faure.  Don  Pedro  will  not  credit  the  charge' pre- 
ferred hy  Alvarez.  He  deprecates  any  further  cal- 
umnies being  hawked  about  in  regard  to  his  trusty 
mate,  calls  Nelusko,  and,  to  give  him  a  signal  proof 
of  his  confidence,  confers  upon  him  in  due  form  the 
supreme  direction  of  the  ship.  Seeing  vengeance 
thus  insured,  the  slave  .skips  about  in  savage  delight. 
A  bark  is  at  length  sighted.  An  rinknown  boards 
the  ship.  The  reader  will  feel  instinctively,  and 
without  a  moment's  doubt,  that  the  stranger  can  bo 
no  other  than  Vasco  da  Gama. 

After  the  departure  of  his  enemy  be  has  equipped 
a  ship  at  his  own  cost.  It  must  "he  either  clipper- 
built,  or  provided  with  screw  and  steam-engine  by 
some  unchronological  make-shift,  for  it  has  overtak- 
en the  other,  though  at  the  time  of  starting  its  captain 
had  no  plan.  Vasco  now  comes  to  tell  his  enemy 
that  ho  is  in  the  wrong  course.  Knowing  this  to  be 
the  case,  one  is  perhaps  entitled  to  wonder  at  his 
coming  in  the  wake,  and  being  able  to  warn  a  rival 
against  continuing  his  voyage.  Nevertheless,  he  does 
warn  him,  in  a  splendid  Allegro,  which,  being  as  en- 
ergetically responded  to  hy  Don  Pedro,  develops  into 
an  interesting  and  dramat'ic  duet.  In  the  course  of 
their  melodious  a,ltercation,  Vasco  avows  that  a  wish 
to  save  Inez  has  been  the  cause  of  his  caudoninghim 


against  steering  N.N.W.  Don  Pedro,  in  a  beantiful 
Andante,  directs  the  attention  of  his  generous  foe  to 
the  imprudence  of  the  avowal.  Vasco,  he  begs  to 
suggest,  finding  himself  on  board  his  ship,  is  in  his 
power,  and  may  be  dealt  with  according  to  the  cap- 
tain's pleasure.  Upon  this,  relapsing  into  the  melo- 
dy of  his  first  Allegro,  Vasco  becomes  exceedingly 
angry,  and,  seconded  by  bassoons  and  kettle-drum.s, 
challenges  the  cowardly  commander,  flinging  his 
gauntlet  in  his  face. 

The  noise  of  the  quarrel  brings  all  hands  on  deck. 
Some  petty  officer  orders  them  to  throw  Vasco  over- 
board. Inez  and  her  companions  interfere,  in  a  sep- 
tet of  Italian  cast  and  melatly.  In  its  soft  mellifluous 
tones,  it  is  the  only  piece  of  the  last  three  acts  remind- 
ing one  of  the  style  of  the  first  two.  However,  it  is 
most  effective,  for  it  saves  Vasco's  life  and  procures 
him  honorable  imprisonment  and  a  place  at  the  cap- 
tain's table  during  the  passage.  Bat  the  music  has 
not  so  far  prevailed  over  the  criminal  designs  of  the 
captain  as  to  cause  him  to  abandon  all  thoughts  of  re- 
venge. This  monster  in  human  form  will  dine  with 
Vasco,  instigating  Nelusko  at  the  same  time  to  free 
him  of  the  disagreeable  passenger.  Female  influence, 
however,  once  again  saves  him. '  if  Inez  was  his 
guardian  angel  in  the  first  instance,  so  Oelika  is  in 
this.  'She  has  heard  ofthe  plot;  she  will  prevent  it. 
She  orders  Nelusko-j-who,  we  ought  not  to  foi'get, 
amid  the  variety  of  other  characters  in  which  he  ap- 
pears, is  all  the  while  her  slave — to  save  the  gallant 
adventurer  fi-om  the  clutches  of  the  would-be  assassin. 
In  a  beautiful  duet,  Nelusko  promises  to  spare  Vasco, 
being,  by  way  of  compensation,  allowed  to  destroy 
the  rest. 

Most  opportunely,  however,  a  hurricane  ensues. 
Still  more  lucky  is  it  that,  whilst  the  tempest  howls 
and  the  waves  rise  in  furious  rage  around  the  devoted 
crew,  the  savages  should  make  their  appearance  in 
numberless  boats  preparing  to  board  the  corvette.  An- 
other moment,  and  the  destinies  ofthe  good  ship  are 
fulfilled.  The  Africans  olimb  on  to  the  deck  ;  and  a 
quaint  and  characteristic  chorus  ensues.  While  mat- 
ters are  in  terrible  disorder,  Nelusko  quietly  scuttles 
the  ship,  which,  rearing  on  her  beams,  magnificently 
sinks  to  the  bottom  of  the  sea.  Of  course  Vasco  and 
Oelika  are  saved,  and  the  latter  is  recognized  as  their 
Queen  by  the  appeased  pirates.  The  musical  ren- 
dering-of  the  tempest  is  a  dipf  d'muvre  in  itself.  I 
will  shortly  send  you  more  about  the  fourth  and  fifth 
acts. 


Beethoven  and  the  Various  Editions  of  his 
"Works. 

BY    OTTO     JAIIN. 
[Continuecl  from  page  20.} 

Fortunately,  the  critical  editor  of  Beethoven 
finds  himself  placed  in  a  comparatively  favorable 
position  for  the  execution  of  his  task.  The  mas- 
ter belongs  to  a  time,  with  the  events  and  cir- 
cumstances, the  thoughts  and  sentiments,  the 
artistic  conception  and  execution  of  which,  in  all 
essential  points,  we  have  not  to  render  ourselves 
acquainted  by  laborious  investigation  ;  to  a  time 
of  which  the  aspect  and  coinprehension  are  at 
once  clear,  and  only  now  and  then,  in  isolated 
cases,  require  the  aid  of  more  particular  know- 
ledge. The  composer  himself,  moreover,  is  no 
strange  personage,  whom  we  are  compelled  to 
bring  near  us  by  means  of  any  artificial  appara- 
tus. He  is  at  present  too  near  us  ;  we  live  with 
with  him,  nay  be  even  rules  us,  and,  if  anything 
is  still  wanting  to  our  comprehension  of  him,  it  is 
not  because  be  belongs  to  a  Past  which  must 
be  revived,  but  that  he  has  outstripped  even  the 
generation  coming  after  bini,  a  generation  ■which 
still  looks  up  with  reverence  to  him  as  he  stands 
above  it.  So  many  and  such  important  works, 
of  various  descriptions  and  stages  of  development, 
do  we  possess  of  his,  that,  by  searching  study,  we 
are  able  to  form  so  decided  and  sharply  defined 
an  idea  of  his  artistic  individuality,  as  regards 
bis  natural  tastes  and  his  education,  as. well  as 
of  the  mental  conception  and  technical  facture 
of  his  compositions,  that  we  thereby  obtain  sure 
guides  for  the  formation  of  a  critical  decision. 
Finally,  the  editions  of  bis  works  which  have  been 
handed  down  to  us,  though  unequal,  as  well  as 
here  and  there  uncertain  and  defective,  afford, 
on  the  whole,  so  sufficient  a  foundation  for  the 
critical  restoration  of  wdiat  be  wrote,  that  a  satis- 
factory result  may  bo  achieved  by  their  means. 
Nevertheless,  in  the  exercise  of  criticism,  even 
under  these  favorable  circumstances,  all  the  dif- 
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frculties,  f|uestIons,  and  doubts,  ■vvliiidi  can  pre-' 
sent  tluimselvcs  to  no  one  biit  a  ])liilologic'aI  critic, 
liave  to  lie  taken  into  consideration,  and,  in  this 
instance,  as  in  all  others,  can  be  solved  by  genu- 
inely philoloijical  method  alone. 

As  is  well  known,  Beethoven  wrote  a  very  il- 
legible hand.  Not  to  speak  of  sketches  and  plans, 
which  are  naturally  privileged  to  be  scarcely 
decipherable,  even  in  the  ill-shaped  and  crabbed 
characters  of  the  clean  copies  which  he  made  of 
his  own  compositions,  we  fancy  we  perceive  the 
impatience  and  annoyance  at  ideas  and  thoughts 
having  to  be  fixed  by  tlie  aid  of  written  signs. 
In  addition  to  this  is  the  fact  that  Beethoven, 
even  when  he  had  completely  noted  down  a  com- 
position— which,  as  a  rule  ho  did  very  rapidly, 
after  working  for  a  long  time  at  the  separate 
parts — was  accustomed  to  make  alterations,which 
were  not  written  in  a  very  neat  hand.  The  re- 
sult is  that  his  manuscripts  generally  produce  a 
discouraging  impression  at  first  sight,  and  do  not 
appear  very  promising  to  any  one  seeking  infor- 
mation from  them.  But  when  a  person  has  made 
himself  acquainted  with  the  peculiar  strokes  and 
generail  style  of  the  hand,  and  become  accustom- 
ed to  the  latter,  he  feels  convinced  that,  despite 
the  apparent  carelessness,  the  writer  took  pains 
to  render  plainly  whatever  was  important  for  the 
comprehension  of  the  whole,  and  that  he  wrote 
with  attention  and  care.  If  the  reader,  who,  of 
course,  must  appreciate  the  value  of  the  interest 
at  stake,  does  not  shrink  from  the  labor  of 
deciphering,  he  will,  as  a  rule,  be  sure  to  find 
out  what  Beethoven  intended.  It  is,  therefore,  of 
great  importance  to  consult,  inthe  last  instance, 
the  orirjinal  vianuscripU.  Scarcely  one  of  them 
can  be  thus  consulted  without  its  enabling  us  to 
correct  faults,  some  of  which  afterwards  escaped 
the  notice  even  of  the  composer  himself,when  cor- 
recting the  proofs  for  the  press. 

At  first,  when  Beethoven  was  somewhat  mors 
careful  in  his  writing,  he  may  have  made  clean 
copies  himself  for  the  press,  and  this  may  partly 
e.xplain  why  we  possess,  comparatively  speaking, 
fewer  original  manuscripts  of  his  earlier  works, 
though  there  is  hardly  any  doubt  that  in  his 
younger  days  he  took,  as  a  rule,  less  care  of  such 
manuscripts  than  he  afterwards  did.  Subse- 
quently, however,  he  let  the  engraver  have  only 
copies  revised  by  himself.  His  copyists  had  no 
easy  task  with  him.  Even  for  an  e.\perienced 
copyist,  his  hand-writing  was  continually  offering 
fresh  difficulties,  and,  ia  doubtful  cases,  to  hit 
upon  the  right  reading  was,  with  Beethoven's 
peculiarities,  even  for  a  person  who  had  enjoyed 
a  musical  education,  a  hazardous  task.  The  work 
of  revision,  which  he  performed  with  the  copyist, 
usually  gave  rise  to  exceedingly  animated  scenes, 
and  the  copyist  was  obliged  to  hear,  in  joking  and 
serious  language,  very  severe  reproaches  levelled 
at  himself  Despite,  however,  of  the  most  violent 
impatience,  Beethoven  was  excessively  particular 
about  these  corrections,  and  all  the  copies  looked 
through  b}'  liimself  afibrd  evidence  of  the  con- 
scientious care  he  took  to  render  them  correct 
and  clean.  It  is,  consequently,  natural  that,  in 
these  copies,  a  few  errors  and  inaccuracies  which 
escaped  notice  in  the  original  should  be  corrected, 
although  in  the  copies  themselves  some  fresh 
mistakes  have,  now  and  then,  crept  in,  and  must 
be  corrected  by  the  aid  of  the  originals,  so  that 
copies  and  originals  mutually  control  each  other, 
the  decision  in  doubtful  cases  being  left  to  the 
deliberate  judgment  of  the  crilic. 

Great  importance  may  be  possessed  by  parts 
employed  at  performances  conducted  by  Beetho- 
ven. Everyone  with  any  experience  knows,  it 
is  true,  that  faults  remarked  at  rehearsals  are  by 
no  means  always  accurately  corrected  in  the 
parts  ;  bnt  whenever  there  is  a  correction  we  may 
assume  it  was  especially  intended  and  ordered. 
In  a  controversy  that  has  been  much  discussed, 
the  parts  corroborated  certain  fixcts,  though  their 
corroboration  was  scarcely  needed.  As  we  are 
all  aware,  in  the  year  1846,  at  Mendelssohn's 
instigation,  a  letter  of  Beethoven's  of  the  21st 
August,  1810,  was  made  public.  In  that  letter, 
'  Beethoven  informs  the  publishers  that  in  the 
parts  just  engraved  of  -the  C-minor  Symphony, 
there  are  two  bars  too   many   in  the  "Scherzo," 


and  that  they  must  be  cancelled.  The  correc- 
tion was  not  made.  The  two  bars  were  trans- 
ferred into  the  printed  score,  the  parts,and  all  the 
arrangements  ;  but,  when  the  rectification  appear- 
ed, Beethoven's  own  categorical  statement, 
strange  to  say,  was  in  opposition  both  to  internal 
and  external  evidence.  A  glance  at  the  original 
score,  in  possession  of  Mendelsohn — proved  plain- 
ly how  the  mistake  had  arisen.  The  person  who 
wrote  the  copy  intended  for  the  printer,  mistook 
an  alteration  of  Beethoven's,  while  Beethoven 
overlooked  the  mistake  when  correcting  the 
proofs.  Besides  this,  the  orchestral  parts  em- 
ployed when  the  Symphony  was  first  produced, 
as  well  as  when  it  was,  on  several  occasions,  re- 
peated, under  Beethoven's  direction,  do  not  con- 
tain the  two  bars  in  question.  There  can,  there- 
fore, be  no  doubt  that  he  did  not  want  them. 
Of  course  they  are  not  admitted  into  the  new 
edition. 

The  music  to  Egmont  is  now  published  freed 
from  the  additions  which  disfigured  it.  In  writing 
his  interludes  Beethoven's  great  object  was  so 
to  connect  the  conclusion  of  one  act  with  the 
commencement  of  the  next,  as  to  lead  us  at 
once  from  one  to  the  other.  Three  of  these  inter- 
ludes have  not,  therefore,  a  definite  musical  con- 
clusion, but  end,  after  the  curtain  has  gone  up, 
with  a  characteristic  half-finish.  The  perform- 
ance of  the  music,  as  Beethoven  wanted  it,  pre- 
supposes, it  is  true,  a  very  nicely  calculated  and 
careful  mode  of  putting  the  piece  upon  the  stage. 
In  order  to  keep  up  the  good  old  humdrum  way 
of  doing  business,  and,  also,  to  render  the  inter- 
ludes useful  on  other  occasions,  it  was  thought 
desirable  that  they  should  have  additions  definite- 
ly terminating  them,  and  Beethoven — a  rare 
thing  for  him — complied  with  "practical  require- 
ments," and  agreed  that  the  musical  corrector 
in  Leipzig  should  make  such  additions.  These, 
according  to  the  practice  of  the  day,  were  print- 
ed with  the  rest,  without  the  slightest  explana- 
tion, and  consequently  passed  for  authentic, 
though  they  partially  annihilated  the  original 
intentions  of  the  composer.  As  a  matter  of 
course,  they  are  entirely  omitted  in  the  new 
edition. 

In  this  instance,  all  that  was  requisite  was  to 
refer  to  Beethoven's  autograph  manuscript,  just 
as  it  was  for  a  correction  in  the  last  Quartet  (Op. 
135),  the  circumstances  connected  with  which  are 
most  extraordinary.  In  the  last  movement  of  this 
Quartet,  two  bars  were  omitted  in  the  part  of  the 
first  violin.  As  a  matter  of  course,  it  could  not 
fail  to  be  observed,  when  the  score  was  printed, 
that  all  the  parts  did  not  agree  as  a  whole.  The 
corrector  however,  did  not  look  for  the  fault 
where  it  really  existed,  but  left  the  first  violin 
part  incorrect,  and  altered  so  much  in  other  parts 
as  to  render  the  passage  endurable,  it  is  true, 
though  more  thoroughly  vitiated  than  if  the  origi- 
nal error  had  remained  untouched.  A  comparison 
with  the  autograph  manuscript  immediately  show- 
ed what  was  the  correct  reading,  and  thus  a  pas- 
sage which  appeared  e-\ceedingly  strange  and  sus- 
picious,but  which  it  would  have  been  impossible  to 
correct,  because  the  real  fault  was  hidden  under 
a  false  emendation,  has  now,  in  its  genuine  form, 
become  perfectly  clear  and  intelligible. 

That  such  a  corrupted  reading  could  be  allowed 
to  pass  and  remain  unrectified  is  to  be  explained 
only  by  the  fact  that  the  Quartet  was  not  pub- 
lished until  after  Beethoven's  death.  Beethoven, 
in  fact,  expended  upon  the  correctness  of  the 
printed  sheets  as  much  care  as  he  bestowed  upon 
that  of  the  written  copies.  As  far  as  was  possi- 
ble, he  himself  superintended  the  correcting  of 
his  works  for  the  press,  and  was  extremely  par- 
ticular in  this  respect.  In  the  correspondence 
with  liis  publishers,  the  correction  of  the  typo- 
graphical errors,  which  were  capable  of  exciting 
the  most  violent  indignation  in  his  mind,  played  a 
prominent  part  ;  he,  moreover,  informed  them  of 
faults  discovered  by  him  after  the  compositions 
were  published, and  urged  them  still  to  correct  the 
same.  He  seldom  succeeded,  it  is  true,  in  having 
his  wishes  carried  out,  as  is  shown  by  the  exam- 
ple of  the  C-minor  Symphony,  and  that  of  the 
Grand  Mass,  wherein,  among  other  faults  of 
which  he  complained  in  his  correspondence,  there 


is  not  the  slightest  mention  of  the   tempo   of  the 
"Benedictus." 

{ConclusioE  next  time.) 


Obituary.— Madame  Pasta. 

The  death  of  the  illustrious  Juditta  Pasta  cannot 
create  any  surprise.  She  was  in  lior  sixty-eighth 
year,  having  been  born  in  1798,  and  had  almost  out- 
lived the  remembrance  of  hei;  artistic  fame.  With 
modern  opera-goers,  Madame  Pasta  liears  the  same 
sort  of  vague,  indistinct  reputation  which  Mrs.  Sid- 
dons  docs  with  modern  play-goers.  As  artists  both 
are  connected  with  the  grand  and  the  sublime,  and 
neither  has  left  behind  her  a  successor.  It  is  notjust 
to  call  Grisi  the  successor  of  Pasta.  Grisi  was  un- 
doubtedly "grand"  in  appearance,  and  her  voice  had 
"grandeur"  in  its  power  and  volume  ;  but,  mentally, 
she  stopped  short  of  what  was  great  and  never  ap- 
proached the  "sublime,"  To  tliose  who  have  not 
seen  Pasta  in  Semiramide,  in  Anna  Bolena,  in  Nor- 
ma,in  Medea,  or  in  Taneredi,  it  is  quite  impossible  to 
convey  any  idea  of  what  may  be  done  with  these 
characters.  Bellini  made  a  strange  mistake  in  com- 
posing the  music  of  Amina  in  the  Sonnanihula  for 
Pasta,  wlio  never  identified  herself  with  the  part, 
and  who,  indeed,  was  completely  tlirown  into  the 
shade  by  Malibran's  wonderful  performance.  In 
Norma,  however,  he  fitted  her  powers  to  perfection 
and,  even  though  the  Milanese  went  frantic  about 
Malibian  in  the  character,  the  Drnid  High  Priestess 
lived  and  died  with  Pasta.  Pasta's  voice  was  not  of 
the  most  delightful  quality,  nor  was  her  natural  fa- 
cility very  great.  By  dint  of  study,  however,  and  a 
taste,  refinement  and  judgment  that  have  never  been 
surpassed  and  rarely  equalled,  she  gave  a  character 
and  an  expression  to  her  tones  that  touched  the  most 
varied  chords  of  the  human  heart ;  v/hile,  by  extra- 
ordinary perseverance  .and  a  determination  which 
nothing  could  subdue,  she  gained  a  facility  and  an 
ease  in  her  vocalization  that  astonished  every  listener. 
The  voice  of  Pasta  was  somewhat  guttural,  and  the 
only  voice  I  ever  heard  which  reminded  me  of  it, 
though  remolelj',  w.as  that  of  Madame  Gnerrabella. 
Pasta  made  an  immense  fortune  and  bought  a  splen- 
did villa  with  pleasure  grounds  on  the  lake  of  Como, 
and  died  there.  She  lived  in  the  days  of  great  peo- 
ple and  Avas  greater  than  them  all — bnt  one.  Podor, 
Camporese,  Cat.alani,  Colhran,  Pisaroni,  Sontag  and 
Malibran  were  contemporaneous  with  her,  and  Grisi 
came  directly  after  her.  Malibran  alone  was  consid- 
ered more  inspired  as  .an  actress  and  more  grandly 
endowed  as  a  singer.  Yet  they  were  hardly  to  be 
compared  together.  Pasta  was  Norma,  Semiramide, 
Anna  Bolena,  Medea,  Niobe,  &c.  Malibran  was 
Amina,  Fidelio,  Ninetta,  Rosina,  Zcrlina,  &.c.  In 
Semiramide  Pasta  would  h.ave  played  the  Babylonian 
Queen  and  Malibran  Arsace.  In  Don  Giovanni  the 
forma  Donna  Anna,  the  latter  Zerlina.  In  this  dis- 
tribution of  characters  it  must  be  borne  in  mind  that 
Malibran  could  as  readily  have  accommodated  her 
means  to  .Semiramide  and  Donna  Anna  as  to  Arsace 
and  Zerlina,  and  that  she  had  frequently  play-id  them, 
wliile  Pasta  could  not  have  changed  her  parts  with- 
out serions  detriment  to  her  t.alent.  Peace  to  them 
both !  We  shall  not  look  upon  the  like  of  either 
soon  ! — Land.  Mus.  World. 


The  Life  of  Pasta. 

[From  Miss  Clayton's  "Queens  of  Song.'' 
When  Mr.  Ayrton  undertook  the  management  of 
the  King's  Theatre  in  1816,  he  commenced  his  task 
with  an  enthusiastic  desire  to  render  the  Opera  at- 
tractive, not  merely  by  an  array  of  brilliant  talent, 
but  by  that  perfection  in  the  representation  of  the 
works  of  the  great  masters  which  was  due  alike  to 
the  composer  and  the  audience.  He  had  engaged 
several  vocalists  of  talent,  nearly  all  of  whom  were 
to  he  heard  in  England  for  the  first  time.  When  at 
the  house  of  M.  Paer,  in  Paris,  he  met  with  Signor 
and  Madame  Pasta,  a  tenor  and  a  mezzo-soprano, 
and  engaged  both  for  the  ensuing  season,  at  the  mod- 
est salary  of  four  hundred  pounds  for  the  two. 

Giuditta  Pasta  w.as  then  eighteen.  She  was  born 
at  Sarr.ano,  near  Milan,  in  1798,  of  a  Jewish  family 
named  Negri.  She  received  her  first  lessons  in  mu- 
sic from.  Bartoloraeo  Lotte,  cliapelmiister  of  the  Ca- 
thedral of  Conio,  and  was  admitted  at  the  age  of  fif- 
teen to  the  Conservatoriq  of  Milan,  then  under  the 
direction  of  Asiola.  In  1815,  she  left  the  Conserva- 
torio,  and,  making  her  debut  at  the  theatre  of  an  am- 
ateur, obtained  eugageraents  at  the  second-rate  thea- 
tres of  Leghorn,  Parma,  and  Brescia;  appearing 
only  in  subordinate  parts,  her  voice  and  style  at  that 
time  unfitting  her  for  any  other.  In  1816  she  sang, 
together  with  Mile.  Cinti,  Miss  Corri,  and  some 
other  young  de'butantes,  in  the  train  of  the  haughty 
Madame  Catalani,  at  the  Favcrt ;  being  precisely  the 
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kind  of  Piibordinate  vocalist  suiteil  to  one  of  Madame 
Cntalani's  exacting  disposition,  for  sbe  attracted  no 
attention  whatever.  Pasta,  when  first  seen  in  Lon- 
don, only  appeared  as  a  fjlimtncrinff  little  star  just 
risen  above  the  horizon,  in  the  sunblaze  of  the  fnme 
of  Fodor  and  C'amporese.  As  for  her  husband,  find- 
ins  there  would  be  no  chance  whatever  for  him  in 
competition  with  a  singer  like  Criveili,  he  wisely  re- 
linquished all  idea  of  makinir  a  debut.  The  Kind's 
Theatre  opened  January  llth,  1817,  with  Cimarosa's 
opera  of  "Penelopit."  Madame  Camporese  takin<r  the 
leadins  part,  and  as  one  of  the  papers  said;  "two 
subordinate  singer.«,  named  Pasta  and  Mori,  came 
forward  also,  in  the  characters  of  Teleinaco  and  Ai'si- 
iioe,  but  their  musical  talent  does  not  require  minute 
delineation." 

Giuditta  Pasta's  voice  was  hard  and  unequal,  and 
she  had  the  greatest  difficulty  in  managing  it,  while 
its  natural  tone  was  far  from  being  perfect.  She  had 
expression,  and  could  descend  from  the  sharp  notes 
of  the  soprano  to  the  grave  tones  of  the  contralto  : 
but  she  always  wanted  flexibility,  and  did  not  appear 
to  advantage  in  bravura  music  .  some  persons,  how- 
ever, perceived  in  her  the  germs  of  future  excellence. 
In  appearance,  she  was  below  the  medium  height,  but 
admirably  proportioned,  with  a  queenly  Roman  head 
and  beautiful  features,  a  high  forehead,  dark,  expres- 
sive eyes,  exquisitely  formed  lips,  and  a  finely  shaped 
nose.  The  serious  cast  of  her  countenance,  and  the 
simple  mnjesty  of  her  air,  denoted  that  her  genius 
lay  in  the  loftiest  walk  of  tragedy,  especially  as  she 
had  much  dramatic  energy,  while  her  gestures  and 
her  attitudes  were  noble  and  graceful. 

It  could  not  be  disguised  at  the  close  of  the  season 
that  poor  Mme.  Pasta,  though  sometimes  spoken 
kindly  of  by  the  critics,  had  proved  a  "failure."  She 
meditated  deeply  on  the  causes  of  her  non-success, 
and  felt  the  impetus  of  genius  which  urges  those  gift- 
ed with  the  spark  of  divine  fire  to  per.severe  ;  so  she 
returned  to  Italy  and  studied  assiduously  for  more 
than  a  year,  under  the  "guidance  of  M.  Scappa.  An 
English  nobleman,  who  saw  her  in  Italy  at  this  time, 
said  that  her  exertions  were  unremitting.  "Other 
singers,"  said  he,  "find  themselves  endowed  with  a 
voice  and  leave  everything  else  to  chance.  This  wo- 
man leaves  nothing  to  chance,  and  her  success  is 
therefore  ceitain." 

That  success  was  awaiting  her  reappearance  in 
Italy.  She  created  a  marked  sensation  when  she 
made  her  debut  afresh  in  Venice  in  1819.  At  Rome, 
in  April  of  that  year,  she  performed  men's  parts  at 
the  Argentina,  with  Tacchinardi,  in  such  operas  as 
Rossini's  " AiireJiano  in  Pahnira,"  Mayer's"Z)f7H(7e," 
Nicolini's  "Cfsnre  rteJle  Galle,"  and  in  1820  she  ap- 
peared at  Milan  and  Trieste.  In  the  Autumn  of 
1821  she  was  was  engaged  at  the  The'afre  Italien  of 
Paris,  where  she  fixed  the  attention  of  the  fastidious 
French  public  ;  hut  it  was  at  Verona  during  the  Con- 
gress of  1822,  that  she  obtained  a  great  success.  She 
then  returned  to  Paris,  reappearing  at  the  Italiens, 
March  30,  in  the  opera  of  "Romeo  e  GiuUielto,"  and 
was  received  with  the  homage  paid  only  to  the  high 
est  talent. 

In  January  of  the  following  year  Madame  Pasta  for 
the  first  time  appeared  before  the  public  in  her 
great  masterpiece— the  character  of  iferha  in  Mayer's 
opera.  Even  her  wurmest  admirers  were  taken  by 
surprise  by  the  grandeur  of  her  impersonation. 

The  sea.son  of  1824  at  the  King's  Theatre  was  re- 
markable for  an  unusually — and  unnecessarily — large 
company  of  singers.  No  less  than  six  prim.a  donnas 
appeared :  Mesdames  Colbran-Rossini,  Catalani, 
Ronzi  di  Begnis,  Vcstris,  Caradori,  and  Pasta.  In 
the  month  of  Marcjt,  Madame  Pasta  was  announced, 
and  made  her  first  appearance  April  24ih.  The  opera 
selected  for  her  appearance  was  "Olel/o"  It  might 
almost  he  termed  a  ddluit,  public  curiosity  was  so 
strongly  excited  ;  for  Europe  was  now  ringing  with 
lier  fame.  Every  portion  of  the  house  was  filled  at  a 
\ery  early  hour,  the  boxes  and  pit  being  so  crowded 
that  many  elegantly  dres.seil  ladies  were  obligeil  to 
be  contented  with  scats  in  the  gallery.  To  Madame 
Pasta  was  due  the  idea  of  reviving  "Otello."  The 
music  was  worthy  of  a  better  fate  than  being  allied 
to  such  wretched  trash  as  the  libretto  in  which  Shake- 
speare's beautiful  tragedy  had  been  travestied  by  a 
certain  Marchese  Bcrio,  and  tortured  to  suit  what' he 
considered  the  exigencies  of  the  lyric  stage.  The  ut- 
most skill  both  of  composer  and  performer  was  re- 
quisite 10  make  the  libretto  even  tolerable  to  an  Eng- 
lish audience. 

At  this  time  some  persons  of  fashion,  seeking  for  a 
new  sensation,  arranged  to  have  operas  performed  at 
their  houses  on  Snndnij  nit/lit :  more  than  one  per- 
formance had  been  given,  when  they  were  suddenly 
checked.  The  Duke  of  York  had  been  invited  to  one 
of  them,  and  the  performance  was  delayed  for  some 
time,  as  his  Royal  Highness  did  not  make  his  ap- 
pearance ;  at  length  a  note  arrived,  couched  in  polite 


terms,  but  plainly  intimating  that  the  Sunday  operas 
did  not  receive  the  countenance  of  the  Court.  Had 
these  operas  been  continued, it  is  certain  that, in  addi- 
tion to  the  shock  that  would  have  been  given  to  relig- 
ious ideas,  they  would  have  tended  to  ruin  the  Ital- 
ian theatre;  as  it  was,  their  effect  was  detrimental,  as 
some  of  the  singers  actually  left  the  rehearsals  at  the 
King's  Theatre  unfinished,  to  attend  those  at  aristo- 
cratic houses.  Many  of  the  singers  being  engaged  to 
perform  nightly  at  three  or  four  public  and  private 
concerts,  the  Opera  was  often  paralyzed  by  the  indis- 
position of  the  vocalists  in  consequence. 

Madame  Pasta  performed,  during  the  season  of 
1825,  on  ten  nights  and  in  four  characters,  and  she 
sang  actually  at  twenty-four  or  twenty-five  concerts, 
receiving  twenty-five  guineas  for  each.  Her  operatic 
engagement  was  1,200/.,  she  sold  her  benefit  to  Ebers 
for  800/.,  and  within  the  brief  space  of  four  weeks  she 
realized  no  less  a  sum  than  2,400/.  In  1826,  she  de- 
manded 2,300/.  for  three  months  and  a  half,  which 
was  acceded  to  ;  and  the  security  which  she  demand- 
ed was  managed  by  making  the  money  payable  in 
three  instalments,  the  last  to  be  made  previous  to  her 
appearance  on  the  stage:  in  addition  to  her  salary, 
she  was  allowed,  during  the  terin  of  her  engagement, 
a  private  box,  twelve  pit  and  twelve  gallery  tickets. 

In  1841  she  went  to  Berlin.  The  Berlinese  re. 
garded  her  with-deep  sympathy  and  commiseration, 
for  she  had  lost  almost  her  entire  fortune — the  well- 
earned  reward  of  her  splendid  talents — by  the  failure 
of  the  great  bank  of  Guymuller,  at  Vienna.  But 
neither  her  voice  nor  her  physical  strength  were  now 
what  they  had  been  ;  and  she  wisely  retired  from  the 
scene  of  her  triumphs.  For  many  years  she  had  re- 
sided during  the  winter  at  Milan  or  Genoa,  and  dur- 
ing the  summer  at  her  villa  at  Como,  occupying  her 
leisure  in  giving  to  artistes  very  valuable  lessons. 
Mademoiselle  Parodi  was  her  most  distinguished  pu- 
pil. 

Madame  Pasta  had  one  child,  a  daughter,  born 
about  1825. 


Pasta. 

The  art  of  declaiming  recitative  passages  in  opera 
has  almost  died  out.  Its  greatest  exponent  was  that 
gifted  woman  who  passed  away  from  us  hut  a  few 
days  ago  by  the  bright  shores  of  Como.  Mme. 
Pasta  was  undoubtedly  the  most  inspired  lyric  actress 
that  ever  trod  the  stage;  and  it  is  worth  whUe,  now 
that  we  are  art-associated  with  mincing  Aminas,  fee- 
ble Seitiiramides,  and  lay-sister  iVoivnos,  to  regard,  in 
the  dim  distance  of  the  past,  that  majestic  woman's 
figure,  at  one  moment  instinct  with  the  divine  mad- 
ness of  a  priestess,  at  another  moving  with  the  sim- 
plicity of  an  Alpine  peasant.  The  origin.al  heroine 
of  most  of  Bellini's  immortal  works,  it  was  in  Nor/na 
pre-eminently  that  Pasta  soared  to  the  loftiest  range 
of  dramatic  conception.  The  present  age  has  no  idea 
of  Pasta's  Norma.  It  has  seen  Grisi  (who  was  atone 
time  only  considered  worthy  to  play  Adalfjisa  to 
Pasta's  Norma),  and  has  given  Grisi  the  title  of 
"Diva"  from  her  appearance  in  the  part.  But  alas, 
flexibility  and  fluency — neither  of  which  gifts  Pasta 
ever  possessed — could  never  atone  for  Giulia  Grisi's 
want  of  soul.  From  her  first  success  as  Norma  in 
England,  may  be  dated  the  gradual  decline  and 
downfall  of  the  power  of  declamatory  recitative.  Not 
a  bar  of  Pasta's  baldest  recitative  was  without  its  spe- 
cial significance  :  it  was  sung — it  was  acted — with  a 
force  and  understanding  which  were  irresistible. 
Mme.  Grisi  could  not  do  thi$,  and  never  attempted 
it.  With  her,  recitative  was  reduced  into  the  merest 
"padding  ;"  the  torrent  of  passionate  invective  flowed 
equably  along  in  the  cplmest  manner  of  the  Padding- 
tonian  canal ;  and  the  rising  race  of  singers  were  com- 
forted by  the  example,  which  in  effect  declared  all 
artistic  effort  beyond  the  most  superficial  vocaliza- 
tion 10  be  needless  in  the  interpretation  of  recitative: 
And  the  pernicious  force  of  that  example  extends 
down  to  this  day.  We  have  no  Pasta  come.  We 
have  no  Pasta  coming. 

Mme.  Pasta's  voice  was  a  most  difficult  organ  to 
reduce  to 'rule.  It  was  hard  and  unbending — although 
capable  of  expressing  and  pointing,  as  fi3w  could,  the 
highest  musical  sentiment.  It  is  a  curious  fact  that 
she  could  not  sing  an  ascending  scale.  All  Ijer  florid 
passages  were  on  down  scales,  and  these  she  did  per- 
fectly ;  but  every  effort  to  sing  an  up  scale  proved 
utterly  futile.  'Phus  in  the  music  of  the  parts  which 
Bellini  and  other  maestri  wrote  for  her,  one  finds  this 
peculiarity  carefully  stuilied,  and  the  difficulty  over- 
come in  a  most  admirable  way..  Take  the  "Ak !  non 
pmnf/e"  from  the  "Sontiambida'^  as  a  case  in  point, 
and  admire  the  ready  dexterity  of  the  master  who 
had  to  write  in  fetters,  and  yet  with  such  marvellous 
result. 

"The  last  time  I  saw  Pasta,"  said  a  musical  friend 
of  ours  the  other  day,  "was  a  few  years  ago  at  the 
villa  of  Count on  the  Lake  of  Como.     AVe  were 


a  large  party,  and  many  people  of  European  fame 
were  amongst  the  guests.  One  brilliant  evening,  a 
strange  figure  wandered  in  from  the  tree-lined  high- 
way, upon  the  glittering  group  in  the  Count's  salon.  , 
It  was  a  woman — a  peasant,  if  you  might  judge  from 
her  dress,  which  was  one  of  the  coarsest  description, 
with  rough  woollen  stockings  drawn  over  her  shoes; 
but  you  had  only  to  look  from  the  rude  raiment  to 
the  lace  of  the  wearer,  to  know  that  she  was  no  com- 
mon person.  Though  her  figure  was  bent  and  her 
hair  gray,  her  face — which  was  that  of  a  dark  Marie 
Antoinette — still  retained  traces  of  a  nobility,  which, 
in  youth,  must  have  conferred  on  her  the  highest  order 
of  loveliness  ;  and  her  eyes  were  still  full  and  bright. 
It  was  Pasta.  She  was  received  with  delight  and  a 
veneration  which  it  was  charming  to  witness.  We 
all  felt  we  stood  in  the  presence  of  a  great  mind.  By 
and  by,  after  chatting  with  her  for  some  time  about 
old  scenes  in  London  and  Paris,  where  she  had  been 
ever  the  prominent  figure,  I  asked  her  if  she  would 
sing  a  duet  with  me — ^^just  to  let  us  hear  her 
voice  again.  At  first  she  refused,  but  on  being  fur- 
ther pressed,  she  diffidently  agreed  to  try  a  duo  from 
"Semiramide."  I  sat  down  to  the  piano,  and  she  be- 
gan. It  was  but  a  thin,  quavering  sound — uncertain, 
unsteady — as  if  perfectly  distrustful  of  itself.  But  in 
the  cabuletta,  where  our  voices  went  together.  Pasta 
gained  strength — her  figure  dilated — her  eye  flashed, 
andj'strange  to  say,  as  if  the  trammels  of  age  and  dis- 
use were  like  leaves  in  an  autumn  torrent,  her  voice 
suddenly  burst  out  with  a  brilliancy  and  power  un- 
surpassed in  her  grandest  days.  The  eflFect  was  in- 
deed electrical.  The  russet  of  the  peasant — the  gray 
hair  of  age — disappeared  ;  and  in  their  place  we  saw 
again  the  regal  purple  of  tragedy,  and  the  splendid 
light  of  eyes,  following  the  glorious  passion  of  her 
voice.  'This  was  the  last  time  I  saw  Giuditta  Pasta." 
— Orchestra. 


For  Dwight's  Journal  of  Music. 

Music  in  Cincinnati. 
I. 

Four  years  have  come  and  gone  since  last  my 
hand  wrote  aught  for  your  dear  columns.  Not  often 
for  three  years  was  I  made  glad  by  seeing  you .  Amid 
the  tumult  of  dread  war,  in  duties  of  a  sterner  kind, 
the  art's  sweet  influence,  save  once  or  twice,  did  not 
approach  nor  quicken  me.  And'  almost  like  a  stran- 
ger in  lands  unknown, to  Music's  sacred  realms  I  now 
return.  Thus  having  eased  my  longing  soul,  I  may 
proceed  to  business, — that  of  a  correspondent  namely. 

And  there  would  be  much  to  tell  of,  had  I  but 
heard  it.  But  sad  indeed  the  years  of  absence  from 
you  and  your  dear  home  have  been  to  me;  and  grow- 
ing callous,  as  it  were,  my  feet  refuse  to  move  to  con- 
certs of  Mme.  Rive  or  other  ar-iists,  who  by  the  yard 
their  programmes  do  dispose,  and  sing  of  Kiicken, 
Abt  and  Summer's  Latest  Rose.  Nor  did  the  more 
ambitious  Gottschalk  draw  me  forth,  who  on  the 
banjo  plays  the  last  notturno  and  "reveries"  of  Spain's 
or  Brazil's  belles.  There  are  some  concerts  which  I 
should  have  heard,  some  where  indeed  good 
music  was  performed.  But  who,  I  ask  you,  in  these 
times  oftaxes  and  small  salaries .    • 

There  are  quite  a  number  of  associations  for  vocal 
music  here,  but  none,  so  far  as  I  have  learned,  for  in- 
strumental music,  besides  the  different  bands,  which 
of  course  are  business  organizations.  But  a  society 
like  the  New  York  "Philharmonic,"  or  oven  a  small 
one  like  the  "Boston  Orchestral  Union,"  for  the 
avowed  purpose  of  furthering  the  cause  of  music  by 
giving  instrumental  concerts  at  stafed  times,  does  not 
exist  here.  This  is  a  pity,  but  is  no  more  than  can 
be  expected.  In  the  history  of  arts  there  is  no  prin- 
ciple more  clearly  defined  than  this;  that  they  can 
only  flourish  at  times  when  the  strain  of  hard  work, 
the  necessity  of  turning  all  energy  to  the  overcoming 
of  natural  obstacles  to  civilization,  has  in  a  manner 
subsided,  and  left,  as  the  fruit  and  reward  of  such 
work,  wealth  not  merely  sufficient  for  one  or  two 
generations,  but  in  such  abundance  that  it  may  de- 
scend to  more  remote  times,  although  the  present  may 
be  enriched  by  princely  munificence  to  literature  and 
art.  There  is  a  library  close  to  your  home,  dear 
Journal,  in  old  Harvard,  and  another  at  your  home, 
by  the  Common,  that  tell  rnost  strikingly  of  the  love 
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for  literature  existing  in  an  old  community,  where 
with  (he  accumulation  of  wealth,  that  ease  and  com- 
fort grow  up,  whicli  is  essential  to  a  love  of  the  great- 
est and  most  lasting  possessions  of  man.  And  there 
is  a  music  hall  adjoining  your  ahode,  with  organ 
traTSScendent,  I  am  told,  which  tells  a  similar  tale. 
For  no  man  may  do  more  than  one  of  the  two  :  eith- 
er hard  bodily  work  and  rest  of  the  mental  faculties, 
or  hard  brain  work  and  cessation  from  liard  work  of 
the  body — if  he  expects  to  excel  in  anything.  As  a 
community,  in  fact  as  a  geographical  section,  we  have 
here,  and  elsewhere  all  over  the  West,  not  had  time 
to  get  beyond  hard  bodily  work.  There  is  no  pub- 
lic large  enough  ai^d  free  enough  from  hard,  rough 
work,  to  care  for  really  good  orchestral  or  chamber 
music.  There  is  tlierefore  but  a  single  enterprise  in 
chamber-concerts  by  Messrs.  Kunkel  aiid  Hahn, 
whose  performances  I  have  not  heard,  and  of  which, 
tlierefore  I  am  unable  to  speak. 

With  the  very  large  German  population  here,  it  is 
natural  that  singing-societies  should  flourish.  I  am 
told  there  are  numbers  of  them  devoted  to  four-part 
song  for  men's  voices.  There  are  three,  however, 
wliich  comprise  among  their  members  women  and 
men,  and  are  therefore  enabled  to  perform  pieces  for 
the  mixed  chorus,  which  were  mentioned  in  the  Jour- 
nal by  "G,"  in  a  correspondence  from  here  some 
weeks  ago  (No.  622,  of  Feb.  4),  and  in  another  by 
"X"  of  same  date.  They  are  the  Harmonic  Society, 
consisting  of  music-loving  Americans  almost  exclu- 
sively, the  "Maenner-chor"  (now  a  misnomer),  and 
the  "Caecilien-Verein. 


Looking  at  the  programmes  of  the  performances 
given  this  winter  by  these  three  societies,  we  must 
give  the  palm  of  excellence  to  those  of  the  "Caecilien- 
Verein,"  which  is  now  in  its  ninth  season.  As  proof 
they  are  subjoined. 

At  their  first  concert,  (Nov.  17,  1864),  they  per- 
formed in  the  first  part : 

1.  "0,  welch' eine  Tiefe,"  from  Paulus,  by  Men- 
delssohn. 

2.  Quartet  in  E  flat,  for  piano,  violin,  alto  and 
'cello,  by  Mozart. 

3.  Benedictus  from  the  Mass  in  C,  by  Beethoven. 

4.  Standchea  by  Schubert,  transcription  for  the 
violoncello. 

5.  "Wie  der  Hirsch  schreit,"frora  the  42nd  Psalm, 
by  Mendelssohn. 

In  the  Second  part  they  performed  Schumann's 
"Neujahrs-Lied." 

At  their  second  concert,  (Jan.  26),  the  following 
pieces  were  heard .     First  part : 

1.  Schumann's  "Neujahrs-Lied"  repeated. 

2.  Liszt's  Lucia  Fantasia,  very  creditably  perform- 
ed by  Miss  Steinbrecher,  the  daughter  of  a  teacher 
not  unknown  as  a  composer  under  his  nom  de  plume 
of  Werner.  To  my  taste  another  piece  would  have 
been  more  consonant  to  the  general  character  of  the 
programme. 

3.  Alessandro  Stradella's  prayer. 

4.  Friihlings-botschaft,  by  Niels  Gade. 

Second  part,  the  Finale  of  the  first  act  of  "Lore- 
ley,"  by  Mendelssohn,  the  solo  part  of  which  was 
sung  by  Miss  Marie  de  Roode,  with  much  taste, 
though  with  a  voice  that  in  the  upper  notes  was  rath- 
er husky. 

In  the  third  concert  (April  10th): 

1.  The  "Friihlings-botschaft,"  by  G.ade,  was  re- 
peated.    There  were  also 

2.  Trio  for  piano,  violin  and  violoncello  by  Beet- 
hoven, op.  1,  No.  3. 

3.  Psalm  XXIII  for  Soprano,  with  Piano-accom- 
paniment, by  Franz  Schubert. 

4.  Grand  Polonaise  in  A  flat,  op.  .'53,  by  Chopin, 
finely  performed  by  the  director  of  the  Society,  Mr. 
Andres,  and  followed  by  a  transcription  of  the  popu- 
lar song  "Muss  i  denn,  muss  i  denn  zum   Staedtole 


naus,"  composed  by  Mr.  Andres  and  played  by  him 
as  an  encore.  Although  very  neatly  and  brilliantly 
composed  and  beautifully  played,  and  greatly  relished 
by  the  audience,  some  other  piece  would  have  sound- 
ed better  after  the  magnificent  poem  just  preceding. 
But  as  the  members  were  satisfied,  outsiders  have 
hardly  a  right  to  complain. 

5.  "Wie  lieblich  sind  die  Boten,"  from  Paulus,  by 
Mendelssohn. 

The  Second  part  consisted  of  Schumann's'  tender 
"Requiem  fiir  Mignon." 

There  is  one  peculiar  excellence  in  the  "Caecilien- 
Verein's  performances,  which  is  owing  to  their  ex- 
cellent conductor,  Mr.  Andres,  namely,  the  fine  ex- 
pression, the  beautifnl  shading,  in  one  word  the  true 
artistic  taste  pervading  their  vocal  performances. 
There  is  a  tenderness  in  thepi'ano  and  p/an/ssimo  pas- 
sages, and  a  verve  in  the  fortes  and  fortissimos  which 
only  an  artist  understands  how  to  imbue  his  chorus 
with.  It  is  a  great  pity  that  the  chorus  is  not  large 
enough,  and  that  the  accompaniments  have  to  be  per- 
formed— very  excellently  though,  by  Mr.  Andres — 
on  a  piano.  Being  here  so  short  a  time,  and  not  ac- 
quainted sufficiently  with  the  circumstances,  I  am  un- 
able to  assign  a  reason  for  the  smallness  of  the  cho- 
rus. It  seems,  however,  that  with  a  population  of 
Germans  counting  some  60  or  70,000,  as  I  am  in- 
formed, a  society  for  the  performance  of  classical 
music  should  be  able  to  treble  its  chorus.  Nor  can  I 
understand  why  the  good  German  way  of  introducing 
boys'  voices  among  the  Soprani  and  Alti,  so  success- 
fully inititated  by  Dr.  Cutterof  New  York,  is  not  fol- 
lowed here.  It  would  certainly  strengthen  the  Alti, 
and  the  youth  of  our  public  and  high-schools,  well- 
trained  as  they  are  by  good  teachers,  foremost  among 
whom  stands  Mr.  Aiken,  a  Massachusetts  man,  I 
think,  would  certainly  furnish  German-speaking  and 
singing  material  enough. 

The  instrumental  parts  of  the  chamber-pieces  and 
the  Violoncello-solo  were  performed  by  amateurs, 
very  creditably,  to  be  sure.  The  piano  parts  of  the 
Mozart  Quartet  and  Beethoven  Trio  were  played 
by  Mr.  Andres  with  accustomed  mastery.  *t 


New  York,  Mat  8. — Our  concerts  and  other 
public  musical  performances,  necessarily  suspended 
during  the  recent  period  of  national  calamity,  have 
re-commenced,  and  succeed  each  other  so  frequently 
and  numerously  that  we  are  afflicted  with  "L'  em- 
barras  da  choix"  every  night.  But  although  our 
artists  are  all  anxious  to  he  heard  again  before  the 
close  of  the  season,  the  public  seems  less  anxious  to 
listen,  for  everywhere  we  find  audiences  of  smaller 
numbers  than  we  have  been  accustomed  to  meet  at 
places  of  amusement.  One  of  the  first  entertainments 
presented  to  us  after  the  sad,  although-  brief  season 
of  public  mourning,  was  the  closing  concert  of  the 
Philharmonic  Society.  Beethoven's  Ninth 
Symphony  was  promised,  and  looked  forward  to, 
during  the  whole  winter,  by  subscribers,  as  the  bonne 
ioucAc  of  the  season  ;  but  instead  of  giving  us  this 
great  monument  of  human  genius  in  its  completeness, 
the  Society  performed  the  three  first  parts  alone  ;  thus 
cutting  off  Beethoven's  sublime  idea  at  the  very 
point  where  it  reaches  its  culmination.  It  was  diffi- 
cult for  the  audience  assembled  to  accept  the  excuse 
given  on  the  programme,  that  the  vocal  part  of  the 
Symphony  was  omitted  out  of  respect  to  the  memory 
of  our  lamented  President,  as  a  very  general  know- 
ledge had  got  abroad  that  there  had  been  difficulties 
in  regard  to  obtaining  an  efficient  chorus  and  solo 
singers  ;  but  we  would  be  more  willing  to  take  the 
latter  excuse  as  a  reason  for  the  omission,  than  the 
former.  For,  looking  beyond  and  above  the  unlook- 
ed  for  tragedy  of  his  mortal  end,  what  could  bo  more 
in  keeping  with  the  genial,  humane,  benevolent,  and 


liberal  cliaracter  of  the  good  man,  the  great  work 
of  whose  life  was  the  liberation  of  "//  rnr.es,  than  the 
words  of  Schiller's  deep  and  beautiful  "Ode  to  Joy" 
— a  joy  not  superficial,  but  of  the  eoul,  glorified  with 
such  strains  as  only  Beethoven  could,  in  his  highest 
inspiration,  imagine  ? 

The  orchestra  played  at  this  concert, as  an  opening 
piece,  and  very  appropriately,  the  Funeral  March 
from  Beethoven's  ^o/ca  Sympliony,and  Schumann's 
beautiful  Overture,  Scherzo  and  Finale,  op.  52,  at  the 
close.  Besides  this,  the  Liederkranz  sang  a  chorus 
for  men's  voices  by  Schubert,  and  Mendelssohn's 
"Loreley"  Finale.  How  far  this  finale — if  we  except 
the  greater  facilities  it  presents  to  the  chorus — was 
more  appropriate  to  the  spirit  of  the  times  than  that 
of  Beethoven's  Symphony,  we  leave  to  be  decided  by 
more  profound  intellects  than  our  own,  for  the  praise- 
worthy Philharmonic  Committee  wrapped  itself  in 
cloudy  d.arkuess  on  the  suliject. 

Our  violoncello  virtuoso,  Frederic  Bergker, 
whose  merit  as  an  artist  we  have  already  spoken  of  in 
these  letters,  gave  his  annual  concert  at  Dodworth's 
Hall.  He  was  assisted  by  Miss  Fanny  Ray'mond, 
Messrs.  W.  Mason,  Th.  Thomas,  Mosenthal, 
and  Schwartz.  Mendelssohn's  fine  Quintet,  in  B 
flat,  op.  87,  was  the  opening  piece,  and  the  perform- 
ance of  it  was  an  able  one.  Mr.  Bergner  played 
Servais'  "Souvenir  de  Spa,"  an  empty  show  piece, 
which  has  no  other  artistic  merit  than  that  of  afford- 
ing to  the  artist  an  opportunity  of  displaying  his 
great  technical  ability,  which  was  done  iu  the  most 
creditable  way.  Miss  Raymond  sang  ''Aufenthalt," 
a  beautiful  song  by  Schubert,  a  charming  Ballad 
"  Die  Ueberfahrt,"  by  C.  Loewe,  and  three  songs  : 
*^Ich  wandelte  unter  Bamnen,"  Die  Lofosblujne"  and 
"  Schune  Wiege  vieiner  Leiden,"  by  Schumann.  If, 
on  the  one  hand,  we  were  delighted  with  the  skilful 
manner  in  which  Miss  Raymond  used  her  fine  and 
rich  voice,  on  the  other,  we  did  not  less  admire  her 
true  rendering  of  the  spirit  of  each  Fong  ;  for  every 
sentiment,  every  passion,  she  found  the  right  color 
and  the  right  tone, and  the  hearty  applause  and  recall 
of  the  audience  proved  their  appreciation  of  the  singer 
and  the  songs.  Mr.  W.  Mason  played  two  com- 
positions of  his  own  finely  (this  we  always  expect 
from  such  an  artist),  "Monody,"  and  "Ah  !  vous  dirai- 
je  Maman."  In  both  of  these  Mr.  Mason  displayed 
his  skill  as  harmonist  and  pianist ;  they  are  full  of 
fine  pianoforte  effects  and  will  not  fail  to  become  very 
popular.  Haydn's  "Kaiser  Franz"  variations,  the 
pi^ce  de  resistance  on  "certain  occasions"  of  our  mer- 
itorious Quartet,  was,  of  course,  executed  with  all 
the  pianos  and  fortes,  crescendos  and  decrescendos  ; 
the  pros  and  contras,  even  the  morendo  of  the  closing 
harmony  was  conscientiously  observed,  to  the  delight 
of  the  audience.  The  programme  of  the  concert 
closed  with  a  Duo  for  violin  and  violoncello  by  Schu- 
bert (not  tlie  Schubert,  but  another)  and  Kummer,  a 
queer  composition,  in  our  opinion. — There  is  an 
overwhelming  promise  of  "farewell,"  "compliment- 
ary," and  "  testimonial"  entertainments. 

The  German  Opera  company  has  given  us,  during 
the  short  period  of  two  weeks  that  has  elapsed  since 
its  opening,  a  selection  of  works  of  the  highest  calibre, 
including  "Fidelio"  the  "Magic  Flute,"  the  "Hugue- 
nots," the  "Jewess,"  and  "Faust,"  besides  "Martha," 
&c.  Since  last  season,  this  company,  from  contin- 
ually playing  together,  has  even  improved  on  the 
already  fine  ensemble  which  it  presented,  in  concerted 
pieces,  chorus,  and  orchestra,  while  its  individual 
members  appear  much  the  same  ;  though  we  note  a 
decided  improvement  in  Mr.Weinlich's  vocal  method, 
due  perhaps,  to  his  recent  practice  with  the  Italian 
Opera  troupe.  To  be  quite  satisfactory,  Mr.  Grover'a 
company  only  needs  a  prima  donna  of  first-class 
merit,  and  perhaps  two  or  three  alterations  and  im- 
provements in  the  artists  who  fill  the  other  principal 
positions.  We  trust  that  German  Opera  has  now 
become  a  permanent  institution  among  us. 

Lancelot. 
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Philadelphia,  May  8, — Messrs.  Wolfsohn 
and  Thomas  gave  their  4th  Soire'e  on  Saturday 
evening,  April  29,  to,  I  greatly  regret  to  state,  a  very 
slim  audience,  a  few  ladies  and  gentlemen,  urgently 
desirous  of  being  present  at  this  delightful  concert, 
having  perilled  their  newest  Spring  attire  in  a  drench- 
ing storm,  an  unpleasant  external  accompaniment 
that  seems  to  attend  these  entertainments  with  a  vexa- 
tious pertinacity.  The  following  programme  was 
presented,  the  various  items  therem  being,  as  usual, 
so  satisfactorily  rendered  as  to  leave  little  to  call 
forth  criticism. 

Trio  (B  flat,  Op.   97)   Piano,  Violin,  and   'Cello. 

Beethoven. 
Messrs.  Wolfsoho,  Thomas  and  Schmitz. 

Solo,  Violin Spohr. 

Tbeo.  Thomas. 

Fantasia,  B  minor,  Op .  29 Chopin. 

Mr.  Wolfsohn. 
Quartet,  (G  mnjor,  No.  1.) Mozart. 

Nothing  new  can  be  said  about  the  great  Beetho- 
ven Trio,  nor  about  the  ever  fresh  and  genial  Mozart 
Quartet;  would  that  all  the  performances  of  them 
that  I  have  listened  to  had  been  as  perfect  as  that  up- 
on this  occasion  !  But  Mr.  Thomas  handles  his  in- 
strument as  few  of  our  virtuosos  do,  and  one  need 
never  fear  for  the  music  that  may  be  intrusted  for  in- 
terpretation to  the  hands  of  Mr.  Wolfsohn  and  him- 
self. Mr.  Ahrend,  whoso  place  was  so  competently 
filled,  at  the  eleventh  liour,  by  our  talented  young 
musician,  Mr.  Charles  Schmitz,  is  at  present  disabled 
by  a  severe  illness,  from  which  it  is  to  be  sincerely 
hoped  he  may  soon  recover  to  grace  that  sphere  with 
his  presence,  where  his  absence  is  so  noticeably  felt. 

■  1  ■  :  lay  evening,  May  1,  the  fifth  soiree  of  the 
same  series  was  given. 

Novelletten,  {op.  21,  Vos.  6.  1  and 4,) Schumann. 

Carl  Wolfsohn. 
Solo,  Violin Schubert. 

Theo.  Thomas. 
Kleine  Studien,  (Nos.  1,  2,  and  6,) Mary  F.  HowcU. 

1  Friihliogsliedchen, 

2  Prelude, 

3  Song  withonfc  words. 

Carl  Wolfsohn. 

I  can  but  refer  in  general  terms  of  commendation 
to  this  concert.  Mr.  Wolfsohn  was  kind  enough  to 
repeat  for  an  encore,  the  Chopin  fantasia,  which  ho 
so  artistically  and  appreciatively  rendered  at  the  last 
soiree.  The  "Kleine  Studien"  are  the  compositions 
of  one  of  our  first  lady  pianists  ;  they  are  quite  inter- 
esting morceaux,  and  would  not  be  unworthy  the  pen 
of  many  a  more  famous  writer. 

I  was  present  at  the  N.  Y.  Trinity  Choir  Festival 
at  St.  Clement's  Church  on  the  evening  of  April  26. 
To  my  fancj',  the  singing  of  the  juvenile-masculine 
sopranos  and  contraltos  is  more  curious  than  inter- 
esting; and  I  can  scarcely  imagine  tliat  efforts  of  this 
kind  are  necessarily  encouraged  by  the  Iiighest  feel- 
ing for  art,  either  on  the  part  of  the  cliildren  or  their 
preceptors.  Perhaps  I  do  the  very  able  leader  of 
Trinity  Choir  an  injustice  ;  but  I  think  nearly  every 
one  will  agree  that  a  child  of  a  dozen  years  must 
have  a  marvellous  organ,  indeed,  and  be  gifted  with 
an  unwarrantable  precocity  for  one  so  yonng,  to  be 
able  to  do  complete  justice  to  the  great  solos  of  the 
Oratorios  of  Handel,  Mendelssohn  and  Haydn.  At 
all  events,  except  in  the  singing  of  the  "Angel  Trio" 
from  the  "Elijah," — where  the  unaccompanied  tones 
of  their  fresh  voices  blended  in  a  really  angelic  man- 
ner, and  whicli  was  the  only  thing  they  did  that 
aroused  my  enthusiasm, — those  young  fledglings 
failed,  through  thenaturalfeeblenessoftlieir  undevel- 
oped vocal  powers,  to  give  to  the  music  that  interest 
whicli  we  ordinarily  look  to  find. 

The  Germania  Orchestra  presented  the  follow- 
ing attractions  at  their  "Rehearsal"  on  last  Saturday 
afternoon. 

Overture,  "Return  of  Tobias." Ilayiln. 

Aria,  "Cujus  Aninam."    Stabat  Mater Rossini. 

Symphony,  {No.  4.  B  flat)  entire Beethoven. 

This  is  the  second  Beethoven  Symphony  Mr. 
Schmitz  has  produced  this  season.  It  was  credita- 
bly rendered,  the  strings  doing  much  better  than  they 
did  when  the  "Eroica"  was  performed.  At  the  next 
Kehearsal,  Mr.  Jarvis  is  to  perform  Weber's  "Con- 
certstiick"  with  orchestral  accompaniment. 

Mercutio. 


Jlmgljfs  lonrnal  of  Piisix. 
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The  Coining  Musical  Festival. 

FIFTIETH   AN^^IVERSARY  OF  THE  HANDEL  AND 
HAYDN    SOCIETY. 

"Far  off  its  cominji  shines."  But  indeec]  it  is 
very  near  at  hand.  Ten  days  from  this  day  it 
commences — namely  on  the  morning  of  Tuesday, 
the  23d  of  May,  when  will  be  inaugurated  a  week 
of  musical  festivities  upon  a  very  large  scale  and 
of  a  very  noble  character.  We  are  really  to 
have,  then,  a  Musical  Festival,  after  the  model 
(so  far  as  our  means  admitj  of  those  we  read 
about  at  Blrminghani  and  Norwich,  at  Diissel- 
dorl,  Cologne  and  other  cities  of  the  Lower 
Rhine.  We  do  not  say  it  wiU  be  in  all  things 
equal  to  the  best  of  those,  or  that  we  here  are  in 
a  condition — particularly  just  now  at  the  close  of 
a  long  war — to  come  up  to  the  European  stand- 
ard either  in  brilliant  array  of  solo  singers,  or  in 
size  or  excellence  of  orchestra  and  chorus.  We 
have  not  all  the  great  artists  of  the  world  within 
call,  in  the  habit  of  summering  with  us,  as  they 
have  in  England.  Nor  have  we  the  elements  of 
a  great  orchestra  assimilated  together  by  the  con- 
stant habit  of  great  European  opera  houses,  or 
Philhanuonicand  Gewandhaus  concerts,  although 
by  drawing  from  New  York  and  other  cities  we 
can  and  shall  effect  a  combination  really  noble 
and  effective.  . 

The  Handel  and  Haydn  Society  honor  them- 
selves by  not  promising  too  much  :  bj'  not  indulg- 
ing in  the  boastful  style  of  announcement  so  com- 
mon with  shallow  enterprises  which  have  "great 
cry  and  little  wool."  They  simply  promise  what 
they  know  they  can  perform.  They  can  safely 
invite  to  a  great,  a  rare,  an  inspiring  occasion, 
one  that  will  be  memorable  in  our  musical  his- 
tory, one  that  a  music-lover  cannot  well  afford  to 
miss — this  they  can  safely  do,  without  challeng- 
ing comparison  throughout  all  Christendom.  The 
more  simple  and  matter-of-fact  their  announce- 
ment, the  more  do  we  trust  them  and  the  more 
expect  of  them.  Big  announcements,  fiincy  ad- 
vertising, are  the  vice,  of  our  time  ;  and  so  far 
has  it  been  carried  that,  with  sensible  people,  it 
always  tells  suspiciously  against  the  artistic  char- 
acter, the  solid,  sincere  artist  worth  of  those  "who 
employ  such  hertlding.  For  instance,  when  Mr. 
A.,  pianist  or  what  not,  simply  announces  "a  con- 
cert," we  expect  better  things  of  him  than  we  do 
of  Mr.  B.  who  announces  a  "(/cand  concert."  The 
word  grand  in  such  matters  has  come  to  belong 
to  the  "damaged  phraseology"  which  is  the  stock 
in  trade  of  quacks  in  art;  real  artists  shrink  from 
using  it,  real  refinement  prefers  plainness. 

But  a  musical  festival  on  the  scale  now  gffered 
may  properly  and  distinctively  be  called  grand'^ 
here  the  word  has  a  meaning  ;  it  means  that  we 
are  to  hear  compositions  grand  in  character. such 
as  Oratorios  of  Handel  and  Mendelssohn,  Sym- 
phonies of  Beethoven,  rendered  by  voices  and 
instruments  enough  to  make  their  intrinsic  great- 
ness fully  felt.  Here  will  be  a  choir  of  six  hun- 
dred voices ;  in  announcing  such  a  number,  the 
directors,  wo  are  sure,  neither  deceive  others  nor 
themselves.  Their  calculations  are  carefully 
luade.  The  attendance  on  the  rehearsals  for 
months  past  makes  it  safe  to  count  upon  even  a 


somewhat  larger  number.  The  rehearsals,  too 
have  been  no  child's  play,  but  earnest  and  assid- 
uous, growing  in  interest  and  zeal  from  week  to 
week.  At  first  they  occurred  once  a  week  ;  now 
they  occupy  three  evenings  weekly.  They  are 
picked  voices,  and  the  drill,  under  Mr.  Zerkaiin, 
has  been  critical  and  thorough.  We  have  been 
present  at  several  of  the  last  rehearsals,  and  can 
truly -say  that  we  never  have  heard  the  great 
choruses,  even  the  most  diflScult  in  "Israel  in 
Egypt,"  ring  out  here  with  nearly  so  much 
promptness,  precision,  spirit  and  harmonious  en- 
semble. All  four  parts  are  effective,  having 
breadth  and  fulness,  not  excepting  the  Contraiti, 
who  have  frequently  been  weak  before.  Many 
amateur  singers  from  our  most  cultivated  families 
have  been  drawn  into  the  resounding  circle  ;  for 
it  is  glorious  to  sing  among  so  many  and  such 
music. 

Then  for  accompaniment  there  is  an  Orchestra 
of  at  least  one  hundred  instruments  engaged.  We 
wish  we  had  their  names  to  spread  before  our 
readers — they  will  appear  on  the  programmes. 
But  the  list  includes,  in  addition  to  our  Boston 
orchestra,  many  of  the  leadtng  metnbers  of  the 
New  York  Philharmonic  Society,  others  from 
Philadelphia,  and  nearly  all  of  the  old  "Germa- 
nians"  now  scattered  through  the  Union.  It  will 
be  a  grander  Orchestra  than  that  at  our  only 
previous  Festival  of  this  kind  (given  by  the  same 
Society  in  1857)  :  and  what  an  impression  was 
made  by  the  78  instruments  in  the  7th  Sympho- 
ny at  that  time  ! — Add  to  this  the  further  accom- 
paniment of  the  unrivalled  Organ  of  the-  Music 
Hall,  reinforcing  the  choruses  with  tts  massive 
harmonies,  under  Mr.  Lang's  excellent  mastery, 
and. we  may  well  anticipate  sublime  effects. 

The  array  of  solo  singers  will  not,  of  course, 
compare  with  Birmingham  and  London.  No 
fault  of  the  mannagers;  they  have  done  all  that 
could  be  done;  it  is  much  to  their  credit  that 
they  offered  very  large  pecuniary  inducements 
to  Sims  Reeves  to  come  over  ;  it  was  a  bold  step, 
and  will  reap  its  reward  another  time  perhaps. 
Meanwhile  the  Society  can  truly  say  that  "the 
solo  talent  will  comprise  many  of  the  best  con- 
cert and  oratorio  singers  now  in  this  country." 
What  with  leading  artists  of  Grover's  German 
Opera,  and  what  with  resident  singers  of  New 
York  and  Boston,  they  make  out  a  formidable 
list,  which  stands,  so  far  as  it  is  yet  settled,  thus  : 

Soprani.  Mme.  Frederici  (almost  sure)  ;  Mrs. 
Van  Zandt  and  Miss  Maria  Brainerd,  of  New 
York ;  Mrs.  H.  M.  Smith,  Miss  Houston,  and 
Miss  Matilda  Phillipps,  of  Boston  ;  and  Master 
Coker,  the  "boy  prima  donna"  (as  he  has  been 
called)  of  Trinity  Church,  New  York. 

Contraiti.  Mrs.  Jenny  Kempton  of  New  York, 
and  Mrs.  Carey,  of  Boston. 

Tenors.  Herr  Himmer,  of  the  German  Opera, 
(almost  sure)  ;  Mr.  John  Farley  and  Mr.  J.  E. 
Perring,  of  New  York. 

Basses.  Carl  Formes  and  Hermanns  (  German 
Opera)  ;  Mr.  Rudolphsen,  of  Boston. 

So  much  for  the  interpreters;  now  for  the  sub- 
ject matter  of  the  feast. 

For  the  opening  ceremony,  Tuesday  morning, 
will  be  given,  first,  Nioolai's  Festival  Overture 
(based  on  Luther's  Chorale :  "Ein  fesle  Burg") 
for  organ,  orchestra  and  chorus;  then  Mendels- 
sohn's "Hymn  of  Praise."  .  What  could  better 
suit  the  temper  of  these  marvellous  times  in 
which  we  live  ? 
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There  will  be  four  Oratorios.  On  Tuesday 
evening;,  "The  Creation  ;"  Thursday  evening;, 
nandcl's  "Israel  in  Efrypt,"  the  grandest  of  his 
works,  which  will  be  as  good  as  new  to  this  pub- 
lic, notwithstanding  one  or  two  hardly  brave 
enough  attempts  to  make  it  popular  a  few  years 
a"0.  Saturday  evening,  "Elijah,"  with  Formes 
in  his  old  part  of  the  prophet.  Sunday  evening, 
"The  Messiah,"  worthily  closing  the  Festival. 
Concerts  of  orchestral  and  vocal  music  will  be 
given  in  the  afternoon  of  Wednesday,  Thursday. 
Fi-iday  and  Saturday.  Eaeh  time  a  grand  Sym- 
phony played  by  the  Orchestra  of  one  hundred; 
those  selected  are :  the  Eroica  (No.  3)  and  the 
7th  by  Beethoven,  Schubert's  in  C,  andMendels- 
sohn's  in  A  minor  C"Scotch").  The  list  of 
Overtures  includes  the  Coriolan  and  Leonora 
(No.  3),  by  Beethoven;  EuryanlJie  by  Weber; 
"Midsummer  Night's  Dream,"  "Buy  Bias,"  by 
Mendelssohn  "William  Tell,"  "Tannhiiuser," 
"Rienzi,"  Bennett's  "Naiades,"  &c.,— though  our 
memory  may  be  wrong  in  one  or  two  instances. 
There  will  be  vocal  solos  and  concerted  pieces, 
instrumental  solos,  &c.,  choice  and  various, — in 
which  respect  there  will  be  no  difficulty  in  mak- 
in"  programmes  at  least  as  good  as  those  of  the 
English  festivals. 

It  is  for  the  interest  of  musical  culture  in  our 
land  that  this  bold  experiment  of  the  Handel  and 
Haydn  Society  should  be  warmly  seconded  by 
the  music-loving  public.  Whatever  lack  of 
higher  e.xcellence  there  may  be  this  time  will 
come  in  future  Festivals,  if  this  be  made  remu- 
nerative. The  objects,  too,  to  which  the  proceeds 
are  pledged,  deserve  the  sympathy  of  every  lover 
of  his  country.  But  we  might  have  spared  our- 
selves so  many  words  ;  the  advertisement,  on  our 
first  page,  tells  essentially  the  whole  story. 


Concerts. 

Mr.  Deesel  gave  the  fifth  of  his  series  of  eight 
Piano-forte  Concerts  ,on  Saturday  afternoon,  April 
29.  Chickering's  Hall  was  full,  as  usual.  This 
was  tlie  programme  : 

Sonata,  A  flat,  op.  26 Beethoven. 

Andante  Con  Variazioni.        Scherzo.      Marcia  funebre 

Bulla  morte  d"un  Eroe.       Finale. 

Seleetions  from  op.  28,  23,  24.  and  20. . .  .Rob.  Schumann. 

Romance.      Notturno.      Scherzo.      Andante  espre- 
eivo.      Allegretto. 

Bolero Ferd.  Hiller. 

Etude.  A  flat .- Chopin .' 

Fuwue.  C-major J.  S.  Bach. 

Scherzo,  B  flat  minor Chopin. 

Andante  and  Polonaise,  op.  22 Chopin. 

The  Sonata,  with  its  Funeral  March — the  grandest 
ever  written,  if  we  except  that  in  the  same  master's 
Heroic  Symphony — was  timely  and  was  deeply  felt. 
The  exquisite  Andante  and  Variations  (the  third  of 
which,  in  the  minor,  seems  to  us  to  hint  already  of 
the  comms  Marcia  Funebre)  never  can  become  too 
familiar  ;  their  beauty  and  deep  feeling  have  seldom 
been  so  poetically  brought  out.  Then  the  sunshiny 
contrast  of  the  Scherzo,  and  still  more  the  Finale, 
sparkling  with  glad  life  like  a  fountain — does  it  not 
come  like  heavenly  joy  and  reassurance  after  brave 
endeavor,  sacrifice,  and  a  great  wholesome  sorrow  ! 

The  Bach  Fugue  was  one  of  the  dancing,  fairy 
ones  (from  first  hook  of  the  "Well-Tempered  Clavi- 
chord"), which  everybody  can  enjoy.  We  have  not 
room  to  recal  the  delights  of  Schumann,  Ilillcr  and 
Chopin. 

Mr.  Di:esel's  sixth  concert  will  take  place  this  af- 
ternoon, and  the  two  remaining  ones  on  Wednesday 
and  Saturday  of  next  week. 

Great  Organ. — TIte  Noonday  Concerts  of  the 
past  fortnight  have  been  :  by  Mr.  Whiting  (Bach's 
G-minor  Fugue,  Kullak's  Pastorale,  Wely  Offertoire, 
Andantes  by  Best  and  by  W  biting,  Zampa  overture, 


&c.)  ;  Mr.  Lang,  (Prelude  and  Fugue  in  A,  by  Bach, 
Olieron  overuire,  Nocturne  from  "Midsummer  Night's 
Drcnm,"  Danish  melody,  improvisations,  "The 
Heavens  are  telling  ;"  Mrs.  Pkoiiock  (Bach  Prelude 
in  E  flat,  Pastorale  from  Beethoven's  "Prometheus," 
Sonata  No.  1,  of  Mendelssohn,  Adagio  by  Fischer, 
Variation  on  an  antique  air  by  Rink  )  ;  and  Mr. 
Lang  again  last  Wednesday  (Bach  Prelude  in  C 
minor,  Midsummer  Night  overture,  Hallelujah 
Chorus,  &c.). — But  almost  everything  is  swallowed 
up   now  in  the  approaching  Festival. 

The  National  Sorrow. — Thursd.iy,  the  first 
of  June,  appointed  by  the  President  as  a  d.ay  where- 
on "all  shall  be  occupied  at  the  same  time  in  con- 
templation of  the  vittucs  and  sorrow  for  the  sudden 
and  violent  end"  of  Abraham  Lincoln,  will  be  duly 
observed  in  this  city  by  a  grand  procession  and  a 
Eulogy  by  the  Hon.  Charles  Sumner  in  the  Music 
Hall.  The  musical  part  of  the  services  will  be  per' 
formed  by  the  Festival  Chorus  (600  voices)  of  the 
PLandel  and  Haydn  Society,  and  will  consist  of  the 
chorus  from  Judas  Maccahoeus  :  "Mourn,  ye  afflicted 
children,"  altering  of  course  the  words  "Your  hopes 
of  liberty  give  o'er;"  the  beautiful  Quartet  from 
Elijah  :  "Cast  thy  burden  upon  the  Lord  ;"  and 
Luther's  Judgment  Hymn,  with  words  expressly 
written  by  Dr.  0.  W.  Holmes. 


Joachim  in  Paris. — The  second  concert  spirituel 
of  the  Conservatoire,  last  month,  was  distinguished 
by  the  first  appearance  in  Paris  of  the  great  German 
Hungarian  violinist.  It  was  a  most  enthusiastic 
occasion.  The  Society  did  its  best  to  show  itself  in 
all  its  superiority  and  justify  its  European  fame  be- 
fore the  honored  guest.  Beethoven's  7th  Symphony, 
and  Mozart[s  Symphony  in  G  minor  were  perform- 
ed with  more  than  the  usual  perfection  at  the  open- 
ing and  close  of  the  concert.  The  chorus  sang  the 
Benedictus  from  Haydn's  B-flat  Mass,  and  a  Motet 
for  double  choir  by  Bach — the  latter  proving  a  little 
too  "austere"  for  the  Parisians.  And  now  we 
translate  from  the  Gazette  Musicale : 

"Between  the  two  choruses,  in  the  middle  of  the 
concert,  appeared  the  young  and  celebrated  violinist, 
Joachim,  the  hero  of  the  seance. 

"This  virtuoso,  of  whom  England  and  Germany 
have  thus  far  jealously  disputed  the  possession,  was 
born,  not  in  England,  as  has  been  enoneously  said 
[by  people  who  supply  keys  to  "Charles  Auchester  1" 
— Trans.],  but  in  that  fruitful  Hungary  which  has 
produced  so  many  virtuosos  of  genius.  It  was  at 
Vienna,  under  the  direction  of  Boehm,  that  ho  made 
his  first  musical  studies.  Ernst,  who  heard  him  in 
his  debuts,  predicted  a  glorious  future  for  him,  and 
it  was  by  his  advice  that  the  young  artist  presented 
himself  at  the  Conservatoire  of  Vienna.  Afterwards 
Mendelssohn,  who  was  very  partial  to  him,  directed 
him  by  his  wise  and  experienced  counsel.  He  was 
already  applauded,  as  performer  and  composer.  Hjs 
Hungarian  Concerto  and  his  Concerto  in  G,  from 
their  first  hearing  in  Vienna,  reaped  .an  ovation  sel- 
dom realized.  Soon  Germany  was  filled  with  the 
report  of  his  success  ;  and  his  daily  increasing  reputa- 
tion as  a  violinist  sought  more  profitable  triumphs 
in  England,  and  without  disappointment.  After 
some  time  passed  in  Vienna,  he  visited  Woimar,and 
then  Hanover,  where  he  settled  and  became  Kapell- 
meister and  first  chamber  violinist  to  the  King  [of 
whom  lie  was  a  great  favorite].  He  studied  con- 
stantly, making  sensible  progress,  until  he  was  one 
of  the  first  virtuosos  of  the  age.  But  to  his  success" 
[mark  here  the  sublime  Parisian  conceit  !]  "  there 
was  yet  wanting  the  glorious  and  definitive  consecra- 
tion of  France.  It  has  just  been  given  with  &lal. 
Now  that  this  memorable  day  has  established  such 
an  enthusiastic  relation  between  the  French  public 
and  the  great  artist,  Joacliim  can  no  longer  be 
exclusively    called,    as     he     has    been     so    wrong- 


ly, the  violinist  of  England.  Henceforth,  Joachim 
belongs  to  France,  as  do  Liszt,  Thalberg, 
Vieuxtomp.s,  JaoU  ;  he  will  return  to  us  next  winter, 
and  the  seven  or  eight  months  which  he  will  devote 
to  Paris  will  certainly  give  a  great  impulse  to  the 
musical  season, 

"The  piece  played  by  Joachim  was  no  other  than 
Beethoven's  magnificent  Concerto  in  D,  a  capital 
piece  in  grandeur  of  conception,  in  charm  and  power 
of  thought,  but  ungrateful  and  perilous  for  the  violin- 
ist. Joachim  attacked  it  with  an  amplitude  of  style, 
a  mastery,  and  an  instinctive  feeling  of  the  music, 
which  at  once  commanded  respect  and  admiration. 
The  effect  was  electrical.  That  powerful  and  sudden 
revelation,  in  spite  of  the  emotion  which  the  artist 
could  not  conceal  from  a  public  of  such  imposing 
authority,  to  whose  judgment  he  had  come  to  submit 
himself,  had  instantly  attached  his  audience  to 
him. 

"As  a  violinist,  Joachim  incontestably  possesses 
exceptional  qualities,  the  powerful  sonority  of 
Vieuxtemps,  an  indescribable  manner  of  attacking 
difficulties,  without  the  public  even  suspecting  it,  a 
pure,  calm  play,  at  the  same  time  profoundly  im- 
passioned and  expressive.  The  most  arduous  works 
shine  with  a  serene,  warm  light  under  his  magical 
bow.  He  renders  with  a  scrupulous  exactitude  the 
works  of  the  master  whom  he  interprets,  and  thus 
shows  himself  a  musician  alike  consummate  and  res- 
pectful. He  has  no  eye  to  effect,  and  difficulty  does 
not  exist  for  him.  To  see  the  simplicity  of  his  play, 
the  classical  wisdom  of  his  style,  the  placid,  unshak- 
en carriage  of  his  left  hand,  admirably  beautiful  and 
of  marvellous  address,  you  would  not  believe  that  he 
was  executing  passages  which  the  most  celebrated 
virtuosos  do  not  approach  without  danger. 

"The  public  of  the  Conservatoire,  not  ignorant  that 
the  Germans  and  the  English  call  Joachim  the  first 
violinist  of  Europe,  listened  with  constantly  increas- 
ine;  attention  and  interest.  They  would  have  ap- 
plauded every  passage,  had  they  not  been  captivated 
by  that  elevated  and  pure  style  which  allows  room 
only  for  silent  rapture,  for  pensive  admiration.  The 
end  of  the  concert  was  a  real  triumph  for  Joachim  ; 
the  artists  of  the  orchestra  applauded  with  the  same 
enthusiasm  as  the  public.  The  great  artist  was  re- 
called three  times." 

Joachim  .also  took  part  in  the  closing  chamber  con- 
cert of  M.  Lebouc,  together  with  the  admirable  pian- 
ist, Mme.  Szarvady  ( Wilhelmina  Clauss)  and  others. 
He  played  in  Mendelssohn's  C-minor  Trio  and  Beet- 
hoven's 7th  Quartet,  besides  a  Barcarole  and  a 
Scherzo  by  Spohr. 


For  Dwighfs  Journal  of  Music. 

^* Funf  Kleine  Slu(lien,f\ir  fjas  Piano,  von  Mabt  F.  IIowiLL. 
Bostou,  G.  D.  Russell  &  Company." 

Thus  reads  the  title  page  of  a  series  of  short  musi- 
cal sketches,  by  a  Philadelphia  pianist.  They  come 
in  such  modest  guise  that  they  would  scarcely  pro- 
voke criticism,  were  it  not  that  they  breathe  true  ge- 
nius. They  are  not  of  those  ephemeral  productions 
which  can  be  furnished  at  a  week's  notice  from  the 
workshops  that  produce  our  fashionable  morceaux. 

Our  authoress  is  evidently  learned  in  Mendelssohn 
and  Chopin,  and  this,  too,  without  sacrificing  origi- 
nality and  native  grace.  It  was,  most  probably,  re- 
spect for  the  "Spring  Song"  of  the  former,  that  in- 
duced her  to  name  the  charming  number  one  of  this 
set  in  the  diminutive.  This  was  hardly  necessary. 
There  should  be  more  than  one  " Friiklingslied,"  and 
we  would  ghidly  greet  new  ones  every  day,  were  ihey 
as  fresh  imd  winsome  as  this  one  of  Miss  Howell's. 

No.  2  is  a  "Prelude"  (after  Bennett)  and  is,  in  some 
respects,  the  most  intorosiingof  the  five  studies.  It 
seems  to  have  been  sugeesled  by  Heine's  Am  leuch- 
tenden  Sommamorqen,"  already  treated  vocally  by 
Tiobert  Franz.  Light,  joyous  and  exultant,  our 
piano  sketch  offers  us  a  beautiful  paraphrase  of 
Heine's  poem. 

Numbers  three  and  four  are  " Sti/riennes" — pleasing 
and  graceful  examples  of  a  too  familiar  form.  I'he 
fifth  number,  entitled  "Sotnienschein,"  is  far  sujierinr 
to  either  of  these  and,  in  merit,  is  equal  to  the  "Friih- 
li.M/stiedchen"  and  the  "Prelude." 
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We  have  refraineJ  from  a  more  detailed,  descrip- 
tion. A  mere  verbal  analysis,  were  it  possible,  would 
prove  but  a  sorry  substitute  for  the  pleasure  of  play- 
ing,or  hearing  them  played.  "We  have  done  enough  in 
indicating  the  character  of  each,  preferring  to  remain 
silent  regarding  their  remoter  suggestiveness,  as  we 
have  always  endeavored  to  steer  cle.ar  of  the  vagaries 
of  those  musical  critics  whose  penetration  enables  them 
to  account  for  a  composition  by  ideas  which  never 
entered  the  author's  mind.  In  common  with  many 
others,  we  prefer  remembering  music  we  have  heard, 
with  its  own  associations  and  endearing  memories, 
instead  of  accepting  the,  sometimes  rhapsodical,  in- 
terpretations of  third  parties. 

We  confess  to  a  rare  pleasure  from  these  little 
pieces,  and  trust  that  we  may  yet  have  more  from  the 
^ame  pen.  They  are  jottings  of  happy  ideas,  favor- 
ed with  artistic  treatment.  It  is  pleasant,  amidst 
the  mass  of  trivialities  daily  thrown  off  by  our  pub- 
lishers, to  alight  upon  an  occasional  tone-poem,  show- 
ing so  much  true  sentiment  and  such  command  of 
means.  s. 

Our  Philadelphia  Correspondent  sends  us  the 
above,  to  which  we  cheerfully  give  place.  We  have 
the  little  pieces,and  have  perused  them  with  much  in- 
terest. For  the  first  work  of  an  amateur  they  cer- 
tainly show  sympathetic  familiarity  with  the  best 
composers,  a  line  feeling  of  the  poetry  of  music,  hap- 
py melodic  conceptions  (especially  the  first  two,  .and 
we  should  add  the  fifth,  but  that  it  is  so  Mendelssohn- 
ianj,  considerable,  but  not  unexceptionable  artistic 
"treatment,"and  good  knowledge  of  piano-forte  effect. 
We  could  wish  that  the  reviewer  had  not  used  quite 
so  large  a  word  as  "genius  :"  not  that  we  see  proof 
to  the  contrary  of  its  possible  existence  here,  but  be- 
cause it  is  a  word  only  to  be  used  with  the  utmost  re- 
serve, and  of  the  very  few;  for  it  at  once  lifts  one  into 
\  glorious  and  august  compiiny,  strong-winged  ones, 
whom  it  is  a  blessing  to  admire,  but  not  so  easy  to 
keep  up  with.  With  these  frank  reservations  we 
thankfully  accept  the  promising  and  pretty  firstlings, 
together  with  the  hearty  note  of  introduction. 

Bangor,  Me. — We  are  indebted  to  an  occasional 
correspondent  for  the  following  report: 

"The  Choral  Festival,  noticed  in  the  Journal  of 
April  15,  took  place  as  announced,  commencing  on 
Tuesday,  April  2,5,  and  continuing  four  days.  Miss 
J.  E.  Iiouston,of  Boston,  and  the  Mendelssohn  Quin- 
tette Club  were  present.  The  forenoons  were  entire- 
ly devoted  to  the  practice  of  Choruses  from  'The 
Creation'  and  other  Oratorios,  with  accompaniment 
of  Piano-forte,  and  part  of  the  time  with  accompani- 
ment by  the  Quintette  Club.  During  the  afternoon 
rehearsals  Miss  Houston  and  others  appeared  in  songs, 
and  the  Quintette  Club  in  various  instrumental  selec- 
tions. Three  concerts  were  given.  I  enclose  a  pro- 
gramme of  the  Final  Concert. 

1  Chorus — "A.R  the  Hart  Pants" MendelRsohu. 

2  Song — "Gratias  Agimus  Tibi" Guglielmi. 

MifS.T    E.  Houston:  Clarinet  Obligate,   Mr.  Thos.  Rjan. 

3  Adagio  from  Quintet  In  B  fl.at Mendelssohn. 

Mendelssohn  Quintette  Club, 

4  Song  —"My  love  and  Me" Thomas  Ryan. 

Mrs   Crowell. 

5  Violin  Solo — Fantasia  on  themes  from  "Masaniello." 

Mr    Carl  MeLsel. 

6  nallad— Sunny  Sununer  Sky Glover. 

Miss    Houston. 

1  Violoncello  Solo— Souvenir  from  Halevy, 

Mr.  Wulf  Pries. 

2  Song— "Knight  and  Shepherdess" Gott.schalk. 

Miss  Minnie  lirown. 

3  Duet  and  Chorus — "I  waited  for  the  Lord." 

MendelsBobn. 
Miss  Houston  and  Mrs.  Crowell. 

4  Song — "Ye  Merry  Birds." Gumbert. 

Miss  Casroll. 

5  Fantasie  for  Clarinet  Ryan. 

Thoma.s  Ryan. 
G  Star  Spangled  Banner. 

Miss  Houston  and  Chorus. 

"The  'Creation'  was  given  on  Thursday  evening, 
with  the  orchestral  accompaniment  [outlined]  by  the 
Quintette  Club.  Miss  Houston  sustained  the  prin- 
cipal soprano  solos.  The  chorus  numbered  about 
.T.iO  voices,  under  the  direction  of  Mr.  Solon  Wilder. 
Miss  Houston  was  very  enthusiastically  received,  and 


became  at  once  a  favorite.  The  andience  were  en- 
tirely fiiscinated  by  the  mitsic  of  the  Quintette  Club  ; 
and  the  rehearsals  and  concerts  were  well  attended, 
the  number  of  the  audience  varying  from  COO  to 
1800  persons. 

"The  Festival  was  a  great  success  and,  we  trust, 
has  aided  the  cause  of  art  in  this  vicinity.  We  hope 
some  time  to  enjoyla  similar  occasion,  and  we  should 
feel  very  grateful  if  you  would  recommend  to  us 
some  association  of  artists,  equal  or  superior  to  the 
Mendelssohn  Quintette  Club,  for  we  are  very  anxious 
to  have  the  best  in  the  country.  If  you  could  tell 
us  of  some  association  of  performers,  of  which  each 
member  could  play  three  or  four  instruments  at  once, 
you  would  oblige  us  greatly,  and  we  might  then  ob- 
tain a  grand  orchestra  of  fifteen  or  twenty  equal  to 
the  grand  orchestras,  sometimes  used  in  Boston. 
"Tours  very  truly, 

Frederic  S.  Davenport." 

Note,  We  indeed  know  of  no  Quintette  Club 
better  than  the  "Mendelssohn  ;"  but  the  term  "asso- 
ciation" is  large  and  comprises  such  combinations  as 
the  New  York  Philharmonic  Society,  the  Boston  Or- 
chestral Union,  &c.,  which  certainly  would  answer 
the  purpose  of  "an  Orchestra"  in  accompanying  an 
Oratorio  far  better  than  any  possible  Quintette  Club, 
even  though  composed  of  such  clever  and  experien- 
ced artists  as  our  friends.  Not  to  detract  from  their 
merit,  but  to  hint  the  absurdity  of  advertising  them 
as  a  "full  Orchestra"  (at  which  they  themselves  as 
artists  must  have  been  amused,  perhaps  annoyed), 
did  we  playfully  quote  a  little  from  the  high-flown 
circular  announcement  of  the  Bangor  Festival.  It 
was,  no  doubt,  a  good  occasion  ;  the  only  fault  we 
had  to  find  with  it  was  this  falling  into  the  almost 
universal  sickening  vice  of  ovei'-advertising  ;  that  is 
something  which  an  oi-tist  must  feel  very  shy  of  hav- 
ing plastered  upon  his  fair  fame  and  endeavor ;  it 
will  do  for  Gottschalks  and  the  like. 

We  find  the  following  items  in  the  London  Musical 
TForWof  April  1.5th  . 

Mr.  Thomas  Ball  (the  eminent  sculptor),  for  many 
years  prima  basso  to  the  Handel  and  Haydn  Musical 
Society  of  Boston  (U.  S.),  is  in  London  for  a  few 
days,  en  route  for  Italy. 

Mr.  Sims  Reeves  has  been  offered  a  large  sum  of 
money  to  sing  at  the  proposed  grand  musical  festival 
at  Boston  (U.  S,),  on  the  50th  anniversary  of  the 
Handel  and  Haydn  Society. 

St.  Locis,  Mo. — The  Philharmonic  Society,  E. 
Sobolewski  conductor,  gave  its  sixth  concert  on  the 
27th  ult.  Part  I.  was  mainly  composed  of  selections 
(choruses  and  solos)  from  Mendelssolm's  St.  Paul. 
preceded  by  LitolflF's  "Robespiere"  Overture,  and  fol- 
lowed by  a  Violin  solo,  Ernst's  "Elegie." — Part  II. 
The  "Kermesse"  Chorus,  from  Gounod's  Faust ; 
Trio  from  "&r,(7i'no,"  by  Paer  ;  first  part  of  Beetho- 
ven's 2nd  Symphony  ;  Song  ;  "Sleep  well,"  by  Abt ; 
Weber's  "Jubilee"  overture. 

Cincinnati.  Want  of  room  prevented  the  inser- 
tion in  our  last  of  a  letter  describing  the  fourth  "Con- 
cert de  Salon"  of  Messrs  Kunkel  &  Hahn,  on  tha 
6th  of  April.  The  most  interesting  feature  was 
Schumann's  Quintet  in  E  flat  for  piano,  violins,  &c., 
which  was  much  admired.  A  piano  concerto  by 
Litolfif,  called  "Troisieuie  Concerto  Sijmphonie  {Na- 
tional Ilollandais},"  op.  45,  was  also  a  novelty 
to  the  audience,  and  by  our  correspondent  counted  a 
great  gain  in  the  classical  direction.  Mr.  S.  B.  Fell, 
an  amateur,  with  "one  of  the  most  admirable  tenor 
voices,"  sang  things  of  Abt  and  Verdi,  which  were 
received  with  great  rjusto  ;  Mr.  Kunkel  played  Liszt's 
second  Polonaise  (in  E_)  for  a  piano  solo,  and  Mr. 
Halm  a  violin  solo  (Ernani  fantasia)  by  Vieuxtemps, 
both  receiving  very  high  praise  for  the  rendering. 

"Taking  these  concerts  for  all  ia  all,  they  will  lin- 
ger in  the  memory  of  their  hearers,  through  many  an 
hour  of  recreative  thought,  and  will  ever  be  referred 
to,  as  the  era  ol'  appreciated  classic.il  introduction  in 
our  Queen  City  of  the  West."  c. 


iprial  llotires. 


DESCRIPTIVE   LIST   OF  THE 
PiibliMlicd  byOliver  DitMoii  Ac.  C*. 


Vocal,  with  Piano  Accomraniment. 

Mary,  Cambria's  fairest  daughter.  W.  A.  Powell.  30 
.    A  ballad,  written  by  "Cuhelyn."    The  melody  is 
rich  and  flowing. 

Matrimony,   or  Mr.    and   Mrs.  Brown.     Comic 
Duet.  C.  W.  Glover.  40 

Mr.  and  Mrs.  B.  have  a  little  spat,   musically,   to- 
gether, which  turns  out  very  well,  for  they  like  each 
other  all  the  better,  afterwards.    Quite  amusing,  and  - 
easy,  good  music. 

He  comes  to  me.  (Evieneame.)  "La  Juive,'*by 

HaUmj.  40 
This  is  the  striking  scena,  in  which  Eachel,  tremb- 
ling, fearing,  yet  hoping,  is  awaiting  the  coming   of 
her  lover.    The  music  is  pervaded  with  deep  expres- 
sion, and  quite  effective. 
The  Summer  Kain.  Ballad.     Miss  M.  B.  Stnart.  30 
A  fine  poem  about  the  '-Sweet,  the  summer  rain," 
with  equally  good  music.    Cannot  fail  to  please. 
Mer-ma-yed.     Comic  Song.  30 

Capital.  Discourses  of  the  man  who  "tumbled  over- 
board," and  "was  marry-ed  to  a  mer-me-yed  at  the 
bottom  of  the  sea."    Each  verse  winds  up  in  grand 
chorus,  with  the  "Star  spangled  banner  I" 
Praise  the  Lord.     Quartet  and  Solo.  Prom  Beet- 
hoven. A,  Davenport.  40 
Contains  a  fragment  from  Beethoven's  Fidelio,  well 
arranged    for  Quartet  singing.     Quartet  and  other 
choirs  will  find  it  very  pleasing. 
If  laws  severe.     {Se  pel  rigor).    Bass  song. 

''La  Jitive"  30 
The  excellent  sentiments  and  mellow  music  of  this 
song  of  Cardinal  Brogni,  commend  it  to  the  notice  of 
Bass  (and  Alto)  singers. 

Instrumental, 

Le  Rtiisseau.  Valse  etude.      H.  A.  WollenhaupL  50 
In  a  kind  of  flowing,  liquid  style  throughout,  prom- 
ising a  fine  effect  for  those  who  will  practise  it  care- 
fully.    A  little  difficult. 
Golden  Bells.  Caprice  de  Concert.  Sydney  Smith.  75 
One  of  the  best  pieces  out.   Very  sweet  and  brilliant, 
and  a  fine  exhibition  piece .  Difficult,but  not  extiBme- 
lyso. 

Diana.     Polka  Mazurka,  A.Talexy.   30 

Classic  and  not  especially  difficult. 
Morning  dew.     (La  Rose'e  du  Matin).     Morceau 
■brillante.  Sydney  Smith.  75 

A  fine  piece,  of  hard-medium  difficulty,  not  quite  so 
brilliant  as  tjas  "Golden  Bells,"  but  somewhat  richer 
in  melody  than  that. 

Pragment   of  the    Andante]  to   Beethoven's    1st 

Syn^phony.     Por  organ.  Batiste.  75 

Pragment  of  the  Adagio  of  Beethoven's   Heroic 
Symphony.    Por  organ.  Batiste.  75 

Batiste  has  adapted  these  Fragments  to  the  capaci- 
ties of  organs  and  organists  with  great  skill,  and  his 
arrangements  will  open  a  new  field  of  enjoyment  to 
those  who  cannot  hear  the  great  Symphonies  played 
by  competent  orchestras. 

Books. 

St  Paul.    An  Oratorio.     Mendelssohn. 

CI.  $2.50,  B'ds  2.00,  Paper  1. 75 
It  is  a  pleasure  to  announce  the  publication  of  this 
magnificent  work ;  so  solemn,  so  sacred,  that  it  would 
do  to  substitute  for  a  church  service;  so  powerful  as 
to  hear  the  weight  of  the  largest  choruses:  so  thor- 
oughly good  throughout,  as  to  grow  in  favor  at  each 
rehearsal. 


Mosic  BY  Mail. — Music  is  sent  by  mail,  the  expense  being 
two  cents  for  every  four  ounces,  or  fraction  thereof.  Persons 
ata  distance  will  find  the  conveyance  a  saving  of  time  and 
expenpe  in  obtaining  supplies.  Books  can  also  be  sent  at 
double  these  rates. 


BOSTON,    SATURDAY,     MAY    13,   18  6  5. 


New  Collection  of  Four-Part  Songs. 
A  COLLECTION  OF  FOUR-PART  SONGS  ; 

FOR    MALE    VOICES, 

Mainly  to  be  sung  without  Accompaniment, 

IN      FIVE      BOOKS, 

cOMPRlsrNa 

Separate  Vocal  Parts  and  Piano  Score, 

OOMt/LED     BY 

The  Selections  in  this  work  are  mostly  from  the  German,  and 
embrace  the  finest  of  well-known  gems,  together  with  a  large 
number  of  new  and  beautiful  pieces  not  pre-viously  translated, 
»and  familiar  in  this  country  only  to  German  Musical  Societies, 
a5  will  be  seen  by  the  foUoT^  ing 

TABLE   OF    CONTENTS. 

ARTTTXERIST'S  OATII C.  F.  Adam 

BANISH  OH  I  MAIDEN Lorenz 

BEWARE Girsehner 

BRIGHT  SWORD  OP   LIBERTY : Weber 

CHAMPAGNE  SONS 

on  APEL -. Kreutzer 

CIIEBRFun  WANDERER Mendelssohn 

CHORUS  OF  PILGRIMS "Tannhauser" 

CHORUS  OF  PRIESTS "Magic  Flute" 

DAY  SLOWLTi  DECLINING Weber 

ECCE  QO AM  BONUM 

EVENING  SONG Bank 

FAIR  AND  NOBLE  LADY '  CompteOry" 

FAREWELL  TO  THE  FOREST Mendelssohn 

GAUDEAMUS  , 

GOMDOLA  SONG .' Gade 

GOOD  NIGHT Abt 

GOOD   NIGHT Girschner 

HARK  ABOVE  DS Kreutzer 

HE  WHO  IS  UPRIGHT Flemming 

HOW  CAN  T  LEAVE  THEE Cramer 

HUNTSMEN'S  FAREWELL Mendelssohn 

IMAGE  OF  THE  ROSE Reichardt 

INTEGER  VITa: Flemming 

I  KNOW  A  MAIDEN  FAIR  TO  SEE Girschner 

IT  IS  THE  LORD'S  OWN  DAY Kreutzer 

LONGING  FOR  HOME Claudius 

LOVELY  NIGHT Chwatal 

MARCH v.  B   Becker 

MAIDEN'S  LAMENT Schafter 

MILLER'S  DAUGHTER Hinel 

MILLER'S  SONG Zolluer 

MUST  I  THEN  PART  FROM  THEE. .  - , . .  Otto 

NIGHT  SONG Abt 

NOW  THE  SUN  HAS  MOUNTED  HIGH Robin  Hood" 

O  WERT  THOU  IN  THE  CAULD  BLAST KUeken 

OFT  WHEN  NIGHT Dc  Call 

PARTING Otto 

PARTING  DAY ...  Abt 

PRAISE  OF  THE  SOLDIER Boieldieu 

PRAISE  OF  SONG ,Mourer 

PRATER  BEFORE  BATTLE Welier 

RHINE  WINE  SONG Ziillner 

RHINE  (THBl KUeken 

RUINED  CHAPEL Becker 

SARBATH  DAT Kreutzer 

SERENADE Eisenhofer 

SERENADE Kreutzer 

SERENADE Marschrer 

SERENADE Mendelssohn 

SERENADE J-  L.  Hatton 

SILENT   NIGHT Weber 

SLEEP  GENTLE  LADY Bishop 

TO  .AST Ziillner 

TWO  ROSES -.  ■  .Wei*er 

VOYAGE  (The) Mendetoohu 

WANDERER'S  NIGHT  SONG Lenz 

WANDERER'S  RETURN Abt 

W.ANDERER  (THB| Fischer 

WALTZ Vogel 

WHAT  BEAMS  SO  BRIGHT Kreutzer 

WHERE  WOULD  I  BE   Zollner 

WHOM  WR  LOVE  MOST C.  F.  Adam 

WIND  (THE) Otto 

YOUNG  MUSICIANS KUckeu 

Each  Part  of  "Arlon''  is  handsomely  bound  in  cloth,  em- 
bossed and  lettered. 

PRICE. 
CoinpIcte.~FiTC  ■Volumes,  84.00 

Vocal  Parts,— Four  Volumes,  3.O0 

A  Sins'o  Vocal  Part,~One  Vol.       1-00 
Piano  Score,  1.50 

A  complete  set,  or  any  number  of  parts,  will  be  mailed  post- 
paid to  any  address,  on  receipt  of  the  price. 
Published  by  OLIVEK  DITSON  &  CO. 


For  Thorough  Instruction  in  Vocal  Music. 

Use  Bassini'a  Art  of  Singing:  an  Analytical  and  Practi- 
cal System  for  the  Cultivation  of  the  Voice.  This  work  is 
prepared  on  a  rigidly  scientific  basis,  and  universally  admit- 
led  to  be  the  most  desirable  work  for  teachers  and  scholars 
Price,  for  Soprano  Voice,  Complete,  S4  00.  AhridKed,  .%3.00 
For  Tenor  Voice,  4  00  Mailed  post-paid.  Oliver  Dit&on. 
&  Co.,  Publishers,  277  Washington  St. 

CHURCH   ORGANS, 

Manufactured  by  E.  L.  HOLBUOOK,  East  Medway.  Mass 
Purcha.sers  are  invited  to   apply  lor  a  circular  containing 
testimonial.^, 

J      SCHUBERTH    &    CO.    Publishers   and  Dealeta 
•     in  Foreign  and  American  Music,  St.  Nicho- 
las Hotel  Building,  pring  Street    near  the  corner  of 
Broadway,  New  York.  357 


INSTRUCTION  IN  VOCAL  MUSIC. 

Bassini's  Art  of  Singing ! 


AITAIiYTICAIi,  PHYSIOLOGICAL  AND 
PRACTICAL    SYSTEM    FOR    THE 

CUIiTI'^ATIOia"    OP    THE    VOICE. 
BY    CAR  LO    BASSI  N  I. 

EDITED   DY   R.    STORRS    WU-LIS. 

This  work  is  one  of  the  greatest  excellence  as  a  System  of 
thorough  and  Scientific  Instruction  in  the  art  of  Vocalization. 
To  say  that  as  a  book  of  this  kind  it  has  no  superior,  would 
award  to  it  but  partial  justice,  since  the  best  judges  of  the 
merits  of  such  works  readily  admit  that  it  has  no  equal.  No 
better  testimony  in  support  of  this  statement  can  be  desired 
than  the  book  itself,  hut  as  those  who  have  not  access  to  it  may 
(vish  to  know  the  views  of  those  who  have  examined  it,  the 
subjoined,  few  of  many,  expressions  of  opinions  are  submitted 
to  their  consideration. 

In  the  first  nineteen  paj^es  of  this  method  is  embodied  more 
sound  sense  on  the  nature  and  capabilities  of  the  human  voice 
than  can  be  found  in  half-a-dozen  similar  works  by  European 
masters.  Tho.^e  masters  may  have  been  good  musicians  and 
apt  teachers,  but  they  have  failed,  as  a  rule,  to  state  the  result 
of  their  studies,  in  language  which  the  ordinary  reader  may 
understand.  And  so,  it  came  to  be  received,  that  their  meth- 
ods and  the  teachers  using  them  must  effect  the  development 
of  the  voice  by  processes  intuitive  and  imitative,  rather  than 
by  a  combination  of  these  with  clear  appeals  to  the  intellect. 
So  satisfactory  is  Mr.  Bassini's  work  in  both  of  these  respects- 
that  we  do  not  hesitate  to  recommend  it  to  teachers  and  vocal, 
ists  of  every  grade  of  experience.  The  more  advanced  will  find 
in  it  a  confirmation  of  their  best  views  of  the  subject,  while 
newer  laborers  wilt  discover  the  very  information  which  they 
most  need,  and  about  which  the  vast  mass  of  singers  are  most 
in  donbt.  What  can  be  more  neces&ary,  for  example,  to  both 
teacher  and  pupil,  than  the  very  names  and  location  of  the 
vocal  organs,  and  in  what  positions  and  states  of  the  body  they 
can  be  most  favonibly  used?  IIow  proceed  to  practise  effec- 
tively without  intimately  knowing  the  exact  registers  and  scope 
of  voices?  How  produce  that  subtle  and  truly  electric  effect 
upon  an  audience  which  only  a  nice  appreciation  of  the  clear 
and  sombre  timbres  will  secure?  What  can  be  more  simple 
tiian  Bassini's  mode  of  combining  the  registers?  and  yet  what 
thick  darkness  generally  prevails  upon  this  most  necessary 
point.  We  welcome  this  as  the  most  valuable  work  of  its  kind 
yet  contributed  to  the  advancement  of  American  vocal  art  in 
its  higher  walks. — Mmfcal  Worlds  Neio  York. 

Carlo  Cassini  is  well  known  to  the  musical  public  as  the  lead- 
ing teacher  of  vonal  music  in  New  York,  and  when  it  was 
known  that  he  intended  publishing  a  work  upon  singing-,  it 
was  expected  that  his  production  would  be  the  best  upon  the 
subject  yet  given  to  the  world.  So  far  as  we  have  learned  it 
has  not  disappointed  this  expectation.  Admirably  cleir  and 
concise,  it  immediately  wins  attention.  A  pupil  of  Zmgarelli 
and  Crescentini,  he  says  he  has  applied  himself  to  the  system 
of  Garcia,  to  which  he  adds  several  years'  experience  as  a  teach- 
er as  credentials  in  attempting  a  work  upon  the  voice.  The 
work  must  commend  itself  to  teachers  as  a  most  efficient  aid; 
and  for  those  who  have  not  the  benefit  of  instruction,  we  be- 
lieve there  is  no  book  rx  suitable;  there  can  certainly  be  none 
better. — Palladium,  Worcester. 

A  thorough  and  elaborate  treati.'^e  on  a  subject  by  no  means 
merely,  or  even  mainly,  of  importance  to  professional  singer.'. 
If  such  a  manual  could  be  introduced  into  our  Theological 
Seminaries,  and  their  pupils  could  be  put  through  a  thorough 
course  of  vocal  training,  such  as  is  contemplated  here,  the 
preaching  of  the  Gospel  would  forthwith  assume  a  more  natu- 
ral, melodious  and  persuasive  aspect.  This  work  is  constructed 
on  a  rigidly  scientific  basis,  considering  the  mechanism  of  the 
vocal  organs,  the  different  qualities  of  voice,  the  just  methods 
of  articulation,  the  true  process  of  culture,  &c.,  &c.,  with  a 
connected  scries  of  exercises  advancing  from  the  simplest  meth- 
ods of  uniting  the  chest  and  medium  registers,  to  the  most 
difficult  trills,  &c.  The  suggestions  on  the  hygiene  of  the  voice 
are  very  important  to  clergymen  as  well  as  singers. 

Congregationalist^  Bostnn. 

Prices  of  Bassiui's  Method. 


BASSINI'S  METHOD  FOR  TENOR  VOICE, 

Compi'ianig  all  the  excellent  features  of  tho  above  Method  for 

Soprano.    Price  $i  00. 

Copies  will  be  sent  by  mail,  pout-paid,  on  receipt  of  the  price. 

Published  by  Oliver  Ditson  &  Co.,  Boston. 


PIANO  STUDIES. 

Op.  50.  The  First  Studies.                              $1.25 

"128.  New  School  in  Velocity.  Book  1.   1.75 

"    "  New  School  in  Velocity.  Book  2.     1.75 

"  112.  Special  Studies.    Book  1.                   1.50 

"  "  Special  Studies,  Book  2.  1.50 
Published  by  Oliver  Ditson  &  Co.,  277  Washington 

Street 

HAVE  YOU  SEEN 


MERRY  CHIMES. 

Specimen  pages  sent  free.  Price  of  tlie  New  Jjook.  JJO  oti., 
$5.00  a  dozen.  Oliver  Ditson  &  Co.,  I'ublishers,  277 
AVashington  St.,  Uoaton. 


POPULAR  INSTRUCTION  BOOKS 

FOR   THE  VIOLIN. 

Published  by  Oliver  Ditson  and  Company, 

277  Washington  Street,  Boston. 


Campagnoli's  Violin  Method.— A  New  ana  Progrcs- 
eive  Method  on  the  Mechanism  of  Violin  Playing,  divided  into 
Four  Parts,  with  the  requisite  explanatory  Remarks,  compris- 
ing 132  Progressive  Les-sons  for  two  Violins,  and  118  Studies  for 

one  Violin  only .' 6.00. 

Ethiopian  Violin  Instructor 50 

Howe's  School  for  the  Violin 50 

Howe's  Self-Instructor  for  the  Violin 50 

Howe's  Violin  without  a  Master 60 

Jawett's  Wational  Violin  Teacher.— Comprising 
Instruction.^,  with  a  variety  of  beautiful  Compositions. . , .  75 

Kreutzer's  40  Studies  for  Violin 2.50 

Mazas'  Violin  Instructor ;  to  which  is  added  Pleyel's 

celebrated  Duets.    French  and  English  Text 2.50 

May's  Operatic  Method  for  the  Violin.— Contain- 
ing Thorough  Instructions  and  a  large  variety  of  Operatic  and 
Other  Mu.sic  for  the  Violin.    By  D.  M.  11.  May.  150 

This  work  is  intended  for  persons  who  wish  to  obtain  a  sat- 
isfactory degree  of  proficiency  in  the  art  of  Violin  Playing,  but 
cannot  devote  many  hours  to  d.iily  practice,  and  is  especially 
recommended  to  such  as  a  system  that  will  lead  to  the  acquire- 
ment of  all  necessary  information  in  a  short  period  of  time. 

Engravings,  illustrfuting  the  mechanism  of  the  Violin  and 
the  correct  positions  in  playing  from  Spohr's  celebrated  Method, 

accompany  the  work 

Modern  School  for  the  Violin.— A  thorough  and 
Bystematic  arrangement  of  Easy,  Progressive  Studies,  adapted 
to  the  wants  of  Schools  in  every  degree  of  advancement. 
Added  to  which  is  a  large  Selection  of  Popular  Songs,  Waltzes, 
Polkas.  Dances,  Marches,  Quicksteps,  &c.  By  L.  G.  Fessenden. 
The  author  of  this  work  is  a  teacher  of  the  Violin,  and  gives 
this  School  after  a  long  experience  in  its  use.  For  Exercises 
and  examples,  selections  are  taken  from  Sargino,  Labitzki, 
Pleyel,  Moriani.  Czerny.  and  others  of  like  celebrity  as  teach- 
ers and  composers.  The  second  part  of  the  book  is  intended 
to  meet  the  wants  of  those  who  are  desirous  of  well  arranged 
Airs,  Quadrilles,  Waltzes,  Polkas,  &c 2.50 

Ole  Bull  Violin  Book  of  Instructions  and  Music. .  60 

Saunder's  Self-Instructing  Sch'l  for  the  Violin, 
on  an  entirely  different  Method  from  any  work  of  the  kind 
heretofore  offered  to  the  public  in  this  country  ;  intended  for 
Beginners.  Amateurs.  Business  Players,  and  Teachers.  In 
Three  Parts,  complete  in  one  volume.    By  George  Saunders. 

This  work  contains  a  large  amount  of  valuable  instruction 
for  all  grades  of  violinists,  and.  while  it  furnishes  the  rudi- 
ments of  a  thorough  knowledge  of  violin  playing  to  those  just 
commencing  their  studies  in  this  branch  of  music,  it  also  im- 
parts numerous  hints  and  facts  of  great  practical  importance 
to  advanced  players.  Tbe  music  comprises  nearly  two  hundred, 
popular  tunes,  thirteen  sets  of  Cotillons,  and  a  good  variety  of 
Contra,  Spanish,  and  Fancy  Dances,  with  proper  figures 
appended , 1,25 

Spohr's  Grand  Violin  School.— Newly  revised,  with 
all  the  author's  latest  imprnvements.     Edited  by  V.  C.  Hill. 

Among  the  peculiar  excellences  of  this  Violin  School  one  is 
remarkable,  that  the  elementary  instruc'ions  do  not  precede 
the  practical  portion  of  the  worlc  as  in  other  schools,  but  are 
combined  there-with.  By  this  union  the  pupil  is  enabled  to 
bike  the  violin  in  hand  at  the  first  lesson  ;  in  fact,  he  should 
and  must  then  commence  with  it 4.00 

Spohr's  School,  Abridged.- To  which  is  added  a 
selection  of  the  most  admired  Operatic  Airs,  Waltzes  and 
Polkas 2.00 

Violin  Complete,  (The.)  Or.  the  American  System 
of  teaching  the  art  of  playing  the  Violin 1.25 

Violin  Made  Easy,  (The.) 75 

This  work  contains  upwards  of  one  hundred  of  tbe  best 
pieces,'  .arranged  for  the  Violin.  The  instructions  are  simple, 
easily  attained,  and  suited  to  all  capacities 

"Winner's  Perfect  Guide  for  the  Violin.— Con- 
taining Instructions  so  clearly  and  simply  treated  as  to  make 
it  unnecessary  to  require  the  aid  of  a  teacher;  together  with 
more  than  150  Operatic  and  Popular  Airs,  forming 
a  most  complete  collection  of  tho  Best  Melodies  of  the 
Day 75 

Woodbury's  Violin  Instructor ;50 

*#*  Sent  by  mail,  post-paid,  on  receipt  of  the  price. 

jr®M]V  CHURCH,  Jr., 


Wholesale  and  Retail,  in 

AMERICAN  AND  FOREIGN  SHEET  M]]m, 
AND  MUSIC  BOOKS, 

And  every  variety  of  Musical  Instruments  and 
Merchandise. 

'No,  66  West  Fourth  Street,  Cincinnati. 

Special  Attention  paid  to  the  prompt  answering  of  orders 
from  Seminarier,  Dealehs  and  Teachers.  A  new  and  Com- 
plete Catalogue  furnished  on  application  The  publicatioiiH  of 
all  Music  Houses  in  the  United  Statee  furnished  at  the  lowest 


DWIGHT'S    JOURNAL    OF    MUSIC 


THE  GREAT  ORGAIV 

In  the  Boston  Music  Hall,  Tvill  be  played 
EVEBY  WEDWESDAT  AND    SATUKDAY, 
at  noon,  and  on   SUNDAY  EVENIBTGS  at  1-2  past  7. 
Entrance  on  Winter  St.  62S. 


FIFTY    PIECES 

FOR  THE   ORGAN. 

(Parefully  Figured  and  not  difficult. 

consisting  of 

Offertoires,  Elevations,  Communions,   Versets, 

Sorties,  Preludes,  &g, 

by 

EID"W"u^HI3     B-A.TISTE. 

Professor  in     the  Conserv.itoire  of    Paris,  Organist  of  St. 

Eustache. 

This  Day  Published  at  the  following  Prices ; 

In  Cloth..  S4.00.    In  Boards,  $3  50.    By  Oliver    Ditson 

&  Co.,  277  Wasbiogton  Street. 

NEW   MUSIC    HALL. 

,  This  new.  splendid  and  commodious  hall,  capable  of  seatiGg 
OTer  Two  Thousand  persons,  is  now  ready  for  occupancy,  and 
is  offered  for  Theatrical  and  Operatic  performances,  Concerts, 
Lectures,  ice,  &c.,  at  most  liberal  terms. 

Theaccousfic  of  the  hail  is  perfect.  For  particulars  apply 
to  HEIsTRY  M.  MENDEL,  Secretary  Milwaukee  Mu- 
sical Society.  638 

NEVF  VOCAL  MUSIC— "A  GLOOM  IS  CAST  O'ER  ALL  THE 
LAND  ;"  song  and  chorus  to  the  memory  of  Abraham 
Lincoln. by  Henry  Schroder.  ''Famous  Oil  Firms,"  a  eeri»-com- 
ic  ballad,  words  by  E.  Pluribus  Oilum,  music  by  Petroliana. 
"  ff'e  are  Marching  on  to  Victory  ;"  song,  with  chorus,  by  Cnrl 
nermann.  ''Richmond  is  Ours ;"  song  and  chorus  ;  and  ''Oh. 
sendme  one  Flower  from  his  Grave;"  sonp,  with  chorus,  by 
Mrs.  E.  A  Parkhurst.  Instrumental — "Funeral  March"  to 
the  memory  of  Abraham  Lincoln,  the  Martyr  President, 
by  Mrs-  E  A.  Parkhurst. 

The  Home  Journal  says  ;  "This  is  a  fine -composition  well 
worthy  the  reputation  of  its  writer."  Price  30  cents;  with 
vignette  of  the  President.  50  cents.  ''General  Sherman's 
Grand  Triumphal  March,''  by  G.  C.  Norman.  Price  30  cents; 
with  vignette  of  the  General,  50  cents.  Mailed  free.  Pub- 
lished by  HORACE  WATERS,  No.  481  Broadway,  New  York. 
For  pale  by  OLIVER  DITSON  &  CO.,  277  Washington  Street, 
Boston.  629  30- 

NEW    COMIC    SONGST 

I'VE  STRUCK  lliE.      TVith  a 
Tignctte  showing  how  it  whs  done. 
JOLLY  OLD  PEDAGOGUE.  E.  Bma.  30 

"  Twas  a  jolly  old  pedagogue  long  ago, 
Tall  and  slender  and  shallow  and  dry, 
His  form  was  bent  and  his  gait  was  slow, 
His  long  thin  hair  was  white  as  snow. 
But  a  wonderful  twinkle  shone  in  his  eye." 
TOBTY  PASTOR'S  MEDLEY.      Adapted  to  the 
melody  of  ''The  Cottage  by  the  Sea."  30 

OUR  GRANDFATHER'S  DAYS.  Tony  Pastor.  30 
POMPEY  JONES.    Song  and  Dance.         F.    Wilder.  30 
LUDDY  PUDDY,    Cracksman's  Song  in  "  Rosedale." 
"  I  seed  three  pMeecemen  hin  the  Strand, 
Luddy,  fudd}',  0  !  poor  luddy  heigho." 
DER      DEUTSCHMAN'S      PHILOSOPHY. 
Words  by  Johannes  Franz  Von  P.  Krouples.  John  Schmidt.  30 
"  I've  a  tollar  vot  I  spend. 
But  I've  nothing  for  to  lend, 

For  I  never  borrows  noting,  don't  you  see.  John  S(;hmidt." 
I'D  CHOOSE  TO  BE  A  BABY.  Fred  Buckley.  30 
When  the  ladies  [heaven  bless  them  !] 
They'd  kiss  me  and  they'd  vow 
That  they  could  almost  eat  me, 
Why  don't  they  do  it  now  I 
The  above   sent   by  mail,  post-paid.      Oliver  Ditson  & 
Co.,  Publishers,  277  Washington  Street,  Boston. 

New  Collection  of  Music  for  Scliools. 

THE    HAPPY    HOUR, 


SONGS,  DUETS,  TRIOS  AND    CHORUSES, 

For  the  Use  of  Grammer  Schools. 

By  J.  B.  SHARLAND, 

Teacheb  op  Music  in  the  Uoston  l'uoi.rc  ScHoois. 
Price  25  eta.,  on  receipt  of  which  copies  will  be  mailed,  post- 
paid.    Oliver  Eitson  &  Co.,  Publishers,  277  VVashiDgton 
St. 

HANDBOOK  OF    MUSICAL    GEMS! 

THE    HOME    MELODIST 

Contains  nearly  One  Hundred  Favorite  Songs.  It  is  exceed- 
ingly conveuiont  in  size,  and  neat  and  attractive  in  style. 
This  unique  vohuiie.  hound  in  cloth,  and  comprising  choice 
pieces,  which  in  another  form  costs  twice  as  manv  dollars,  will 
he  sent,  poatnat  frre .  on  the  receipt  of  lliirlii-Jii>e  cents,  by 
OLlVillt  DITSON  &  CO.,  277  Washington  Street. 


Now  Ready 

TEE 

NEW  JUVENILE  MUSIC  BOOK. 

By   the   Author   of    the    "  Golden    "Wreath," 
"Harp  of  Judah,"  &o. 

lEilf  IllllSi 

CONTAINING 

ELEIEITARY  IISTMCTIOIVS, 

ATTRACTIVE    EXERCISES, 

Several  Hundred  Popular   Songs, 

THIS  NE"W  BOOK,  will  be  found 

STJPERIOR  TO  ALL  SIMILAR  WORKS, 

in  m.any  point.s  essential  to  its  Success  as  a  popular  Instruction 
Book  in  Vocal  Music  and  Collection  of  Melodies  for  the  Young. 
The  Elementary  Department  contains 

Just  those  Peculiar  Elements, 

Attract  &  Retain  the  Attention  of  Children. 

The  Songs  are  not  old   and  time-worn — sung  through  a 
dozen  books — but, 

NEW    AND    SPARKLING, 
ADAPTED  TO  ALL  OCCASIOIfS, 

AND 

ALIVE  WITH  THE  SPIRIT  OF  THE  TIMES. 


this 


nber  of  these  have  been  i\ritten   expressly  for 


The  Melodies  are  equally  p;ood.  fresh  and  attractive,  and 
though  comprising  a  few  which  though  old  will  on  account  of 
their  popularity  he  looked  for  in  a  hookof  the  kind,  include, 
also,  very  many 

Compositions  never  Before  Published 

K"ot  to  be  Found  in  any  other  Book. 

All  who  have  examined  the  proofs  of  the  "Merry  ChimcB," 

agree  iu  awarding  to  it  unequalified  praise,  and   predict  for  it 

A    SUCCESS 

Beyond  that   of    any   Similar  Publication. 
Price,  50  cents  a  copy— $5.00  a  Dozen. 
Specimen  Pages  containing  several  choice  pieces  will  ha 
sent  immediately  to  any  one  on  application. 

Oliver  Ditson  &  Co,,  Publishers, 

277  Washington  Street. 


New  and  Popnlar  Songs  of  the  War. 

PARTING    KISS    AT    THE    DOOR,    or   The 

Dving  Soldier's  Last  Thought.  By  W.  O.  Fi.slse.  Sfl  cts.  UP 
WITH  THE  FLAG  OP  THE  STARS  AND 
THE  STRIPES.  T.  H.  Howe.  .31).  WHEN  YOIT 
AND  I  W^ERE  SOLDIER  BOYS.  .lames  G 
VAiiTk.  3(1  THE  SOLDIER  LAY  ON  THE 
TENTED  FIELD.  (Soldier's  Dream).  H  S.  Thomp- 
son, 30.  THE  STRIPES  AND  THE  STARS. 
Hutchinson  Familv,  30.  UNION  AND  LIBERTY 
FOREVER,  w.  0.  Perliins.  30.  MOTHER,  WHEN 
THE  WAR  IS  OVER.  .T.  W.  Turner,  30.  ON 
GUARD  TO-NIGHT.  W.  O.  f'iske.  .30.  BEAR 
THIS  GENTLY  TO  MY  MOTHER.  ,T.  w. 
Turner,  .30.  BABY  SLEEP,  SHADOWS  CREEP. 
(OradleSongof  the  Soldier's  Wife).  T.  T,  liarlier.  30.  MY 
HEART  IS  WITH  THE  NORTH.  .T.  W.  Turner, 
30.  THE  SOLDIER  TO  HIS  MOTHER.  H. 
Covert,  .30.  THE  UNION  SOLDIER'S  BATTLE 
SONG.  R  Culver.  .30.  THE  SOLDIER'S  RE- 
QUEST, or.  Let  me  Die  in  Peace.  .1  W  Turner,  .30  THE 
WAR  WILL  SOON  BE  OVER,  and  "WHEN 
THEY  COME  MARCHING  HOME.  Two  new 
Songs  by  the  Author  of  '■  Tenting  on  the  Old  Camp  Qround." 
eaeh  30.  GOD  GRANT  OUR  SOLDIER'S  SAFE 
RETURN.  O.  E.  Dodge.  30.  The  above  new  and  popular 
Sheet  Music  with  Pianoforte  Accompaniment,  will  be  sent  post- 
paid, on  receipt  of  price.  Oliver  Ditsou  &  Co.,  Pub- 
lishers, 277  Washington  Street,  Boston. 


PIANO-FORTE  MUSIC 
BY    THE    BEST    COMPOSERS. 

Beethoven's  Sonatas.  Printed  from  the  latest  Ger- 
man edition,  in  two  volumes,  with  a  Portrait.     Price,  $l.'i.00 

Mozart's  Sonatas,  in  one  volume.  7.60 

Meudelssolin's  Songs  without  Words.  4  00 

'•  '•  ■'  '•         4:hds.  6  50 

Thalberg's  L'  Art  du  Chant.  2  00 

Bach's  Forty-eight  Fugues.    2  vols.    ea.  4  00 

'■  '■  "         Complete  in  1  vol.  7.00 

Chopin's    Mazurkas    and   Waltzes,   with 
Portrait.  5,00 

The  above  are  hound  in  cloth,  and  with  the  exception  of 
the  last,  printed  from  en^raveci  plates  on  paper  of  the  same 
size  and  quality  of  Sheet  Music.  Copies  will  be  sent  bv  mail, 
post-paid  on  receipt  of  the  price.  OLIVER  DITSON 
&  CO.,  Publishers, '277  Washington  Street. 


Piano  Primers,  Catechisms,  &c. 

Lenhart's  Elements  of  Music,  to  which  are  added 
Burrowes'  Guide  to  Practice,  and  Czerny's  Cele- 
brated Letters  on  the  Art  of  Playing  the  Piano, 
50  cts.  Bertini's  Self-Teaching  Catechism.  40  cts. 
Burrowes'  Piano  Primer  and  Guide  to  Practice, 
30  cts.  Czerny's  Letters  to  alYoung  Lady.  COcts. 
Jousse's  Catechism  of  Music,  25  cts.  Oliver's  Text 
Book,    .50   cts.      Knorr's    Methodical   Guide    for 


The  above  comprise  the  best  and  most  desirable  books  of  their 
kind  for  both  teachers  and  scholars.  Copies  sent  postpaid,  by 
Oliver  Ditson  &  Co.,  Publishers,  277  Washington  Street. 

THE  DIADEM.— A  NEW  SUNDAY  SCHOOL  MUSIC 
BOOK,  containing  128  Pages  of  Hymns  and  Tunes  is 
now  ready.  This  work  is  of  a  higher  order  than  any  Sunday- 
school  boolt  yet  published.  It  has  none  of  those  objectionable 
negro  melodies  and  inappropriate  hymns  that  are  found  in' 
some  of  the  Sunday  school  books  now  in  Use.  It  is  edited 
by  S.  J.  VAIL,  one  of  our  most  popular  composers  of  music. 
Price,  paper  covers,  30  cents,  $3  per  dozen ;  board  covers,  35 
cents,  S3  60  per  dozen,  mailed  at  the  retail  price.  Sample 
copies  presented  to  Superintendents  of  Sunday-Schools.  Just 
issued  by  HORACE  WATERS.  No.  481  Broadway,  New  York, 
author  and  publisher  of  S.  S.  Bell,  Nos.  1  and  2,  Choral  Harp, 
etc.,  etc.  629-80 


OPERATIC    SELECTIONS, 

A    SERIES    OF 

Concerted  Pieces  and  Choruses, 

rOR  THE   CONVENIENCE  OP 

Choral   Societies,  Schools,  Etc. 

NOKMA.    Chorus  of  Druids  (Dell'  Aura),  Men's  Voices,  25 

••  Norma  Cometh  (Vieni  Norma) 25 

"  War  Chorus  (Guerra  !  Guerra  !  ) 25 

SOWNAMBULA.    Phantom  Chorus  (Afosco  cielo). .  SO 
*'  Not  in   thought  (D'un  pensiero).   30 

•*  With  the  suosheltering  Canopy 

(Qui  laSelva) 25 

LUCflEZIA.    Listen,  Music  JnTiteth  (Senza,  la  danzi).  25 

"  Madam  I  am  Orsini  (Maffio,  Orsini) 25 

■■  Chorus  of  Sbirri,  Men's  Voices 25 

TRAVIATA.    Drinking  Chorus  (Libiamo) 25 

' '  Gipsy  Chorus  (Noi  siamo  Zingarelle). ...  25 

"  Matador  Chorus  (Di  Madride) 

Meu'S  voices 25 

•*  Bacchanalian  Chorus  (Largo  al  quadru- 

pede) 25 

EBWANI.    All  welcome  the  Bowl  (Evviva  !  )  Men's 

voices 25 

**  Exultation  (Exultiamo) 25 

**  0  Charlemagne  (Ofiommo  Carlo) 30 

MARTHA.    Why  those  gloomy  clouds  (Tu  piu  vaga). 

Female  voices.^  . . : 25 

'*  Market    Chorus  (Accorrete,  giovinette!).. .  25 

**  Nancy  see  them  eye  us  (Nancy,  guarda), 

Quartet 25 

*  *  This  is  your  future  dwelling  fSiam  giunte).25 

Quartet 

•    *•  Spinning  Quartet 25 

**  Huntresses' Chorus,  Female  voices 25 

TROVATOEE.    Anvil  Chorus  (Vedi !  le  fosche  not- 

turne) 25 

"  Now  let  the  trumpet(Squilli  echeggi) 

Men's  voices 25 

• '  Miserere 30 

LTJCIA.    Search  ye  well  (Percorrete  le  spiagge),  Men's 

voices 25 

*'  Bridal  Chorus  ( Per  te  immense  giubilo) 25 

**  Instant  Vengeance  (Chi  mi  frenal.  Sestetiino. .  25 

**  Ah.  happy  day  (D' immenso  giubilo) 25 

•*  This  unhappy,  fatal  marriage  (Fur  le  nozzc). .  25 

A  liberal  discount  made  to  Societies  when  quantities 
are  purchased. 

Published  by  Oliver  Ditson  &  Co., 

277  Washiogtou  Street. 

THE    CONCERTINO. 

A  new  collection  of  unsurpassed  CHORUSES.  GLEES, 
QUARTETS,  DUETS  AND  SOLOS,  for  Musical  Societies,  Con- 
ventions, Choirs.  Glee  Clubs,  and  Social  Singing,  by  V.  C. 
Taylor.  Especial  attention  is  invited  to  pieces  in  the  work, 
like,  "How  long  wilt  thou  forget."  "The  Morning  Call,"  etc, 
etc. ,  which  it  is  believed  that  all  judg-es,  will  class  among  the 
finest  compositions  for  Choral  Societies  extant. 

Price,  SI. 00.       Copies  sent  by  Mail  upon  receipt  of  price. 

Published  by  Oliver  Ditson  &  Co.,  277  Washington 
Street,  lloston,  Mass. 

SIXTY  L.ESSOWS  ' 

FOR 

TWO    GlITAI^S, 

For  the  use  of  Beginners. 

BY  J.  KUFFNER. 

Op.   168. 

OLIVBB    DITSOH   &    CO.,   Publishers,   277 

Washinj^ton  Street. 


\ 
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DVrZGHT'S    JOTTRN'.a.Ii     OF    ISITSXC. 

Published  every  other  Saturday, 
BY   OLIVER   DITSON    &    CO.. 

277  Washington  Street,  Boston,  Mass. 


JOHN     S.    DWIGHT,    EDITOR. 


0~  T  E  RM  S.  —  If  mailed  or  called  for,  !S2.00.  per  annnm 
delivered  by  carrier,  »2.50.    Paymentin  advance. 
Advertisements  will  be  inserted  at  the  following  rates ; 
One  insertion,  per  line,  15  cents. 
Each  subsequent  insertion,  per  line,  10  cents. 
Cards,  six  lines,  nonpareil,  per  annum,  $1.5  no. 
do     four  lines,     do  do  $10  00. 


JOHN  S.  SPOONER,  PRINTER, 
Franklin,  Corner  Hawiey  St.  Entrancb  on  Hawlet  St. 


l^bhrtiscmcnts. 


pEKSONS    INTEKESTED    in    Good    Music   for 
the  Young  Folks  at  School  and  at  Home  will  not  fail  to 
read  an  advertisement  on  the  last  page  of  this  paper. 

lyrBai  J.  S.  CAKY,  is  prepared  to  receive  pupils  in 
VOCAL  MDSIC  at  her  residence,  117  Harrison  Avenue. 
Address  at  the  honee,  or  care  of  Oliver  Ditson  &  Co.    628 

MENDELSSOHN'S 

OKATOKIO    OF 

ST-  I=>-A.XJXji, 

IN  VOCAL  SCORE. 

This  day  published  in  style  uniform  with  that  of  "  Crea- 
tion,^' "Messiah,"  and  "  Eli." 
Price.    In  paper.  S1.75;  boards,  S2, 00;  cloth,  S2. 50. 
OLIVEK  DITSOW  &  CO.,  277  Washington  St. 

Just   Published. 

iiiEiiiii  ill!  iiii^ 

A  collection  of  the  best 

Glees,   Choruses,   and  Operatic 
Gems. 

This  coUectido  of  Glees,  &c.,  comprises  the  secular  portion 
of  the  new  and  popular  '''Chorus  Wreath."  and  includes  some 
of  the  best  compositions  of  the  kind  obtainable,  as  will  be 
seen  by  the  following  list  of  contents  : 

Ab  it  fell  upon  a  day EarlofMornington 

Awake,  .^Eolian  Lyre Danby 

Come,  fairest  Nymph Earl  of  MorninRton 

Crabbed  Age  and  Youth Stephens 

Daughter  of  Error Bishop 

Fairest  Daughter  of  the  Year Dauby 

Far  away  the  Camp  Fires  burn "II  Giunimento" 

Forresters,  (The) Bohemian  Glee 

Great  Apollo  strikes  the  Lyre S.  Webbe 

Hark,  Apollo  strikes  the  Lyre Bishop 

Hark,  each  Spartan  Uound Bishop 

Hark,  the  Lark Dr.  Cooke 

Here  in  cool  grot Earl  of  Mornington 

Highlands.  (The) ,  ..."La  Dame  Blanche" 

Night's  shade  no  longer '-Moses  in  Egypt"' 

Now  tramp  o'er  Moss  and  Fell Bishop 

Old  May  Morning Novello 

Once  upon  my  cheek Callcott 

Raid,  (The) Bishop 

See  the  Chariot  at  hand Horseley 

Soldier's  Chorus "Faust" 

Tramp  Chorus , Bishop 

Victoria,  Victoria "FraDiavalo" 

"What  phrase  sad  and  soft :  Bishop 

When  wearied  wretches  sink  to  sleep Bishop 

With  Hawk  and  Uound Bishop 

Youthful  pleasure  is  a  treasure Bohemian 

The  book  is  issued  in  a  very  neat  style,  bound  In  boards  and 
furnished  at  the  low  price  of»l.  OLIVER  DITSON 
&  CO.,  Publishers,  277  Washington  St. 


MUSICAL  JFESTI V  AL. 

THE  HANDEL  AND  HAYDN  SOCIETY, 

WILL   CELEBRATE  THEIR 

FIFTIETH     ANNTVERSARY, 

WITH   A 
IN    THE 

BOSTON    MUSIC    HALL, 

Commencing  on  the  morning  of  Tuesday,  May 

23,  and  continuing  through  the  week. 

For  this  commemorative  occasion,  the  Choral  force  of  the 
Society  has  been  increased,  so  as  to  form  a 

Choir  of  Full  Six  Hundred  Voices, 

The  Orchestra  will  number 
One     HTindrecl    Iiistrviments- 

And  will  include  the  best  musicians  of  our  own  city,  in  addi 
tion  to  many  distinguished  Artists,  from  New  York.  Philadel- 
phia, and  elsewhere.  The  solo  talent  (which  will  be  duly 
announced)  will  comprise  many  of  the  best  Concert  and  Ora- 
torio Singers  in  the  countrv. 

The  services  of  CARL  ZERRAHN  have  been  secured  as  Con- 
ductor, and  B  J.  LANG  as  Organist,  for  the  entire  Festival. 

In  accordance  with  a  vote  of  the  Board  of  Trustees,  one-half 
the  net  proceeds  arising  from  the  Festival,  will  be  divided 
equally  between  the 

Two  Great  National  Charitiesf 
The  SANITARY  and  the  CHRISTIAN  COMMISSIONS, 

The  other  half  being  reserved  as  the  nucleus  of  a  fund  for 
the  support  of  the  Society  it-^elf ;  and  the  Society  appeals  con- 
fidently to  the  public  of  this  city  and  the  country  at  large 
within  accessible  distances,  in  support  of  their  plan. 

The  following  is  the  programme  of  performances  during 
the  week. 

THE  FESTIVAL  WILL  BE  INAUGtrRATED   ON 

Tuesday  Moruins^,  May  23d, 

By  the  performance  of 

NICOIiAI'S    FESTIVAL    OVERTURE,  for 

Organ,  Orchestra  and  Chorus. 

AND 

MENDEIiSSOHN'S  «  HYMN  OF  PRAISE." 

Followed  by 

HAYDN'S    CREATION. 

Tncitday  Evenine,  23d. 

GRAND  INSTRUMENTAL  AND  VOCAL  CONCERT. 

On  Wednesday  Afrernoon,  24tli. 

HANDEL'S  ''  ISRAEL  IN  EGYPT." 

ThnrHday  Eveninsf,  25th* 

INSTRUMENTAL  AND  VyCAL  CONCERT, 

Oh  Friday  Morninjg,  26th* 

INSTRUMENTAL    AND  VOCAL  CONCERT, 

Saturday  Afternoon,  27th. 

MENDELSSOHN'S  •'  ELIJAH." 

Saturday  Erenine,   2Tth* 

HANDEL'S   "MESSIAH."' 

[Sunday  Evening,  28th, 

Which  clo.ses  the  Festival. 

Orders  for  Season  Tickets,  the  price  of  which  have  been 
fixed  at  ffil5  00  each,  securing  to  the  purchaser  a  seat  to 
all  the  Concerts  and  Oratorios,  during  the  entire  Festival,  di- 
rected to  MR.  A.  P.  PECK.  Superintendant  of  Mu.'iic  Hall, 
will  be  duly  registered  according  to  date,  and  positions  assign- 
ed among  the  most  eligible  localities  on  the  floor  and  fi'rst 
Balcony;  or  seats  may  be  selected  in  person,  on  and  after 
May  the  5th.  To  secure  attention,  all  written  orders  must 
be  accompanied  by  the  money. 

Pocket  Diagrams  of  the  Hall,  may  be  had  at  a  small  price, 
on  application  to  the  Superintendent,  and  all  specific  orders 
will  be  adhered  to  as  nearly  as  possible. 

The  number  of  season  tickets  has  been  limited  to  one  thou- 
sand, and  the  Directors  of  the  Festival  reserve  the  right  to  a 
still  further  restriction,  by  suspending  the  sale  of  this  class  of 
tickets  at  any  time,  should  intelligence  of  the  success  of  their 
negotiations  now  pending,  for  the  securing  of  extraordinary 
talent  abroad,  render  it  necessary. 

Tickets,  with  reserved  seats,  to  the  opening  Concert  and 
to  each  and  all  of  the  ORATORIOS,the  price  of  nhichhave  been 
fixed  at  :ff2  60  and  $1  50,  according  to  location,  will  be  for 
sale  on  and  after  May  17th. 

Reserved  Sea.ts  to  the  morningand  afternoon  Instrumental 
Concerts  at  $1  50  each,  will  be  for  sale  at  the  same  time  and 
place.  LORINQ  B.  BARNES,  Secretary. 


§tw  ^w^k  Ux  pas. 

VOOAIi. 

Praise  ye  the  Lord.      Quartet  and   Solo  from 

Beethoven Davenport.  40 

Ela,  the  pride  of  my  heart.  Song.  .F  Wilmarth  30 
Move  my  arm  chair,  dearest  mother.  Song.  "  30 
Then  turn  thy  thoughts  to  music  sweet.    Duet 

for  Soprano  and  Tenor C.  Tugvaham.  40 

Smile  and  be  contented.     Song B.  Covert.  30 

Poacher's  widow.     Song Eliz.  Philp.  30 

Jenny  of  the  Mill.    Ballad A  Leduc.  30 

Mercy.    Song.    "Beatitudes,"  No.  3.  .<S.  Gfoyer.  30 

Sweet  visions  of  childhood:   Duet "        40 

Come  o'er  the  sea.  Song. .  .A.  F.  Wimmerstadt.  30 
Joy  was  where  my  mother  was.  Song.  W.O.Fiske.  30 

Tantam  Ergo,  and  Ave  Veram R.  Hail.  50 

When  Sherman  marched  down  to  the  sea 30 

The  forsaken  ;  or,  She  sat  beside  a  mountain 

spring.     Song V.   Gabriel.  30 

A   nation    weeps.      Dirge    for    the   President. 

Turner.  30 
Beauties  of  "La  Juive."    Eomanee  for  tenor. 

When  first  the  heavenly  grace.     (Eachele,  ah 

quando  a  me) 35 

My  mother's  cottage  home W.  0.  Fiske.  30 

INSTKUMENTAIi, 

Morning  bell  Galop /.  P.  Clarke.  50 

Campbells    are    coming.       Transcribed   by 

B.  Richards.  50 

Partridge  pollta C,  Koppitz.  40 

Welcome  polka , R.  Hall.  30 

How  so  fair,  from  Martha.     Operatic  Tit-Bita. 

C.  Grnbe.  40 
Ave  Sanctissima.    (Evening  song  to  the  Virgin. ) 

B.  Richards.  60 

Sunshine  mazourka. B.H.  Atsiboe.  35 

Annie  Laurie.  Transcribed  by  B.  Richards.  50 
Chant  du  Bivouac.      Eantasie   brilliante. 

C.  Ketteier.  50 
Gipsy  Polka.    Piano  and  violin. 
Faust  Galop.         "  "      ...S.   Winner.  30 

In  memoriam  in  honor  of  President  Lincoln. 

Dr.  F.  Haaee  30 

President  Lincoln's  funeral  march 30 

Chopin's  Polonaise,  in  C,  Op.  40 30 

Now  the  early  mom.     (Parigi  O  cara)  from 

"Traviata." C.  Grobe  40 

Kequiem  march    for   President   Lincoln. 

W.  Oi  Fislce  30 

An  Revoir.    Polka  redowa J.  iS.  Knight.  30 

Helene.      Grand  waltz    brilliante. 

H.  A.   Wollenhaupi.  75. 

Books, 

Fifty  Pieces  for  TH15.  O^oan,  consisting  of 
Offertoires,  Elevations,  Communions,  Versets, 
Sorties,  Preludes,  &c.,  by  Edward  Batiste,  Or- 
ganist of  St.  Eustache,  Paris Cloth.  S4  00 

B.oards.    3  50 

Momo  BT  Maw  — Muaic  is  sent  by  m»il,  the  expe»e«  Imlng 
two  cents  for  every  fou.r  ounces,  or  fraction  thereof.  PeriOBi 
at  a  distance  vyill  find  the  conveyance  a  saTi^g  oItlin»  and 
expense  in  obtaining  supplies.  Books  can  alio  be  lenl  M 
double  these  rates. 


D*WIGHT'S    JOUENAL    OP    MUSIC. 


The  Attention  of  Musicians 

IS  CALLED  TO    OUR 

SPLENDID   ASSOKTMENT 


^umt 


OF  THE  MOST  APPROVED  MANUFACTURE. 

Embracing  one  of  the  Largest  Stocks  in  the 
United  States,  at  low  prices. 

VIOLmS-The  Best,  from  $2  to  $50  each. 

Flutes  of  every  variety  of  Quality  and  Price, 
Including  very  Choice  Instruments. 

MARTIlf'S  CELEBRATED  GUITARS. 

FLUTINAS  AND  ACCORDEONS. 
CLAEIETETS,  FLAGEOLETS,  FIFES, 

And  all  other  descriptions  of  Musical  Instruments. 
Together  with 

EVERY  VARIETY  OF  STRINGS 

For  Violin,  Guitar.  Violoncello  and  Double-Bass. 

PIAIVOS    ANH    Mi;iiOBEO]\S 

FOB    SALE    AND    TO    LET. 

Our  facilities  are  such  as  enable  us  to  furnish  the  above: 
also,  MUSIC  BOOKS,  SHEET  MUSIC,  AND 
Ci.BD  MUSIC  FOR  BANDS,  AND  ALL 
KINDS   OF  .MUSICAL    MBKCHANDISE,    at 

prices  and  terms,  that  cannot  fail  to  prove  satisfactory  to 
purchasers. 

JOHN  C.  HAYNES  &  CO., 

33  COURT  STREET,  (Opposite  the  Conrt  House) 


The  Trumpet  of  Freedom. 

A  Collection  of  National  and  Patriotic 
Songs,  Duets,  Trios  and  Quartets. 
Comprising 
EALLTINa  SONGS, 
CAMP  SONGS, 

CAVALKY  SONGS, 

MABCHING  SONGS, 
BATTLE  SONGS, 

HOME  SONGS,  &a. 
Being,  as  a  whole,  the 

Best  Collection  of    War  Song^s  Published 

For  Soldiers  and  their  Friends  at  Home. 

The  Publishers  issue 

AN  IMMENSE  EDITION  TO  MEET  A  DEMAND 

Unprecedented  by   the    Sale   of   Any  Similar 

"Work. 

Price  40  Cents,  an  receipt  of  which  it  will  be   mailed. 

post-paid,  to  any  address.      .lust  Published    by  OLIVES 

DITSON  &   CO.,    Publishers,  277  Washington  St. 


The  Best  Book  by  which  to  Learn  Piano-forte  Playing 

Is  EICHAEDSON'S  NEW  METHOD. 
The  Best  Book  for  Young  Pupils  of  Piano  Music 

Is  EICHAEDSON'S  NEW  METHOD. 
The  Book  by  which  to  Learn  Easily  and  Thoroughly 

Is  EICHAEDSON'S  NEW  METHOD. 
The  Book  that  makes  Piano  Studies  Attractive 

Is  EICHAEDSON'S  NEW  METHOD. 
The  Best  Book  of  Exercises  for  Piano  Practice 

Is  EICHAEDSON'S  NEW  METHOD. 
The  Book  that  is  given  to  Pupils  by  Teachers 

Is  EICHAEDSON'S  NEW  METHOD. 
The  Book  that  contains  No  Dry  and  Tedious  Lessons 

Is  EICHAEDSON'S  NEMT  METHOD. 
The'Book  that  Interests  both  Young  and  Old 

Is  EICHAEDSON'S  NEW  METHOD. 
The  Book  of  which  10,000  are  sold  annually 

Is    EICHAEDSON'S    NEW    METHOD. 

fiichardson's  New  Method  forllie  Piano. 

Price   S3.75.     OLIVER  DITSON  &  CO.,   Publishers,    277 
Washington  Street.    Sent  by  mail,  post-paid. 

LOW-r>KICH;iJ 

SONG  &  MUSIC  BOOKS. 

Golden    "Wreath.     Nearly  200  Popular  Songs  with  In- 
structions.   50  cts. 
The  Nightingale.  A  New  Book  for  Schools.    50  cts 
Home  Melodist.    Coll.  of  nearly  100  Favorite  Songs  Soc 
'^ft™?,  „Songs.     A  Collection  of  Natioual,  Patriotic  and 

fcocial  feongs  for  the  Volunteers.     15  cts. 
"War  Songs  of  Freemen.    25  cts. 
Songs  for  the  People.  With  numerous  Engravings.  »1  00 
100    Irish    Songs.    60  cts.     Scotch  Songs.    60  cts. 

Comic  Songs.    GO  cts. 
Amateur  Song  Book.    A  Coll.  of  Old  Favorites.    50cts. 
Gems  ol  Song.    m.    The  Message  Bird.    50 
Old  Folks'  Concert  Tunes.    lO  cts. 
Boston  Temperance  Glee  Book.    50  cts 
New  Temperance  Melodist.     45cts. 
Union  Temperance  Song  Book.    20  cts 
Covert  &  Dodge's  Temperance  Songs.    15  cts 
Convention  Chorus  Book.    50  eta. 

The  ahovo  contain  both  M'nrds  and  Music. 
The  Shilling  Song  Book.   ContiiiniDgthebcstsongsof 

the  day.  a  large  number  of  which  are  not  to  be  found  in  anv 

othercollection.    Three  Parts.    Each  17  cts. 

Any  book  sent  by  mall,  post-paid,  on  receipt  of  the  nrice 
g^OLIVBR    DITSON    &    CO.,  Publishers,    277    Wa^hinrton 
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TEACHEE  OF  OEGAN  AND  PIANO. 

6  Allston  Street. 


Teacher  of  tSie   Pianoforte,  Siiiginsfy  Orgai 
asifl  Harmony* 

CommunicationB  left  at  the  store  of  Ditson  &  Co.,  will  i 
ceive  prompt  attention. 


TEACHEE    OF   PIANOPOETE. 

Address  0.  Ditson  &  Co.,  or  Hallett  &  Cumston,  339,  Wash- 
ington Street. 
604-6m. 

MR.  .7.  Q.  WETHBRBEE  has  Removed  from  18  Tremont 
Templd  to  38  UNION  PARK  STREET,  1st  door  from 
Washington  Street.  Pupils  at  the  South  End  will  be  waited 
on  at  their  residence,  if  desired.  666 

.ABOZiPH   KHiZiBIiOCK, 

TEACHEE    OP  PIANO  AND  SINGING. 

Residence  14  Chauncy  Street.  594 


fn'munn  §mm, 

Residence No.  34  Chauncy  Street. 


JOHN     W.    TUFTS, 

TE.1CHER0F  PIANOFORTE  ORGAN,  AND  HARMONY. 

No.  1  Van  Renssalear  Place. 


BAVID    TAINS, 

Basement  of  Chauncy  Place  Church.  552 


the  Pianoforte. 


53   Hancock  Street. 


J.    C.    D.    PARKER, 
Teacher  of  Piano,  Organ  and  Harmony, 


M21S.    C.    H.   FORD, 

Teacher  of  English  snd  Italian  Singing. 
Address  at  Ditson  &  Go's,  or  Russell's  Music  Stores.        610 


ELLIOTT    "W.    PEATT, 
GIVES  INSTRUCTION  ON  THE  PIANOFORTE, 

Address  at  Oliver  Ditson  &  Go's. 


JOHN    H.    "WILLCOX, 
Teacher  of  the  Oi'san,  Piano  &  Harnaony, 

29  Cheater  Square,  near  Shawmut  Avenue.  531 


JULIUS     EICHBEEG, 

TEACHER     OP 

Sinsins*   Piauo,   CoinpoH&tion   and    Violin. 

Residence  23  South  Street,  near  Summer. 


G.  ANDEE  &   CO. 

IMPORTERS    OF   FOREIGN   MUSIC, 

1104  CHESTNUT   STREET,   PHILADELPHIA. 
A    large  assortment  of  A'meric.\n  Music  constantly  on  hand. 


GEO.    L.    BABCOCK, 

T£:.a.ciii:R  of  pijaxro  fcrti:, 

Address  at  Geo.  D.  Russell  &  Go's.  58( 


m,  liii 


Teacher  of  Piano,  Organ  and  Harmony. 

Address  at  O.  Ditson  &   Go's,  or  274  Washington  Street. 


lately  returned  from  Europe  is  nowprepared  to  receive  pupils 
EMQ.1.ISH  ASl'D  XTJ^'hXA'M  SliXTSIJO  &. 
Address  at  13  Tremont  Row,  or  Ghickering  &  Sona'. 


Mendelssolin  Musical  Institute. 

Affords  to  Private  Pupils  and  to  Classes  Instructions  in 
EVERY  DEPARTMENT  OF  Ml^IG.  Send  for  a,  circular,  to 
Oliver  Ditson  &  Co.,  or 

ED"WAED  B.  OLIVEE, 

Principal,  26  Oak  St.,  Boston,  Mass. 


B.    Zi.    HOMirNXNQ. 

COMPOSEE    OF    MILITAEY  MUSIC, 

84  Ludlow  Street,  cor.  Broouie,  New  York. 


HEXra-S-     SCHHimFF, 

Teacher  of  Piano,  "V"iolin,  Harmony,  Composi- 
tion and  Singing.    11  Boylston  Place. 


J.    F.    RTTBOI.FIISIIN', 

Teacher  of  English,  Italian  and  German 
Singing. 
No.  35  WinterSt.,Room  No,  13;  or  address  0.  Ditson  &  Co. 
615. 


G-.    S.    -WBHTUTG 

Gives  Instruction   on   the  Pianoforte,   Organ, 

and  in  Harmony. 
Address  Oliver  Ditson  &  Go.  622 


■pEOFESSOE  C.  MUSY,  Pupil  of  the  Royal 
•*-  Academy  of  Music  ia  Milan,  will  continue  to  give 
instruction  on  the  Piauo.  Apply  at  5  Boylston  Place,  or  at 
Ditson's  Music  Store.  3t 


Z. .     UAXXA. 

CULTIVATION    OF    THE    VOICE. 
Address  at  Oliver  Ditson  &  Go's,  or  74  West  Cedar  Street. 


Mason  &  MaiMllii's 

CABINET    ORGANS. 

ONE  TO  TWELVE  STOPS. 

IN    CASES  OF 

Black  Walnut ^110  to  S600  each 

Carved  and  panelled  Walnut ....   200  to     500  e-ach 

Dappled  Walnut 200  each 

Oak....   110  to     600  each 

Oakj  with  Walnut  carvings 200  to     500  each 

Rosewood 135  to     800  each 

Ebony,  engraved  and  gilt 250  to     700  each 

Black  Walnut  and  Ebony,  richly  carved  and 

panelled 1200  each 

These  Instruments  are  conceded  by  musical  connoiseurs  to 
be  unrivalled  by  any  other  of  their  general  class,  whether 
European  or  American.  A  recent  number  of  the  Leipzig  Sig- 
Dale,  the  leading  musical  journal  of  Germany,  admits  their 
superiority. 

For  indorsement  of  the  superiority  of  these  inatrumentSj 
the  manufacturers  refer  with  confidence  to  the  most  eminent 
organists  and  artists  generally  of  BostoOj  New  York  and  other 
principal  cities. 

The  attention  of  those  desiring  very  elegant  furniture  ia 
invited  to  several  new  styles  just  finished.  Descriptive  Cata- 
logues sent  by  mail  to  any  address. 

SALESROOMS  : 
274  Wasliingftoii  street,  Bo»ti»ii* 
59G  Bi'oai1^vay»  Ne^v  York. 
These  instruments  are  also 'to  let  by  OLIVER  DITSfN  &  CO. 


LYOlf  &  HEALY, 

Cor.  Clark  and  Washington  Sts. 
CHICAGO,    ILL. 

MUSIC    PUBIilSMERS, 

Wholesale  and  Hetail  Dealers  m  Sheet  Music, 

Music  Books,  and  Musical  Merchandise 

OF    EVERY    DESCRIPTION. 

Our  stock  of  Sheet  Music,  Music  Books,  Musical 
Instruments,  etc.,  is  the  largest  and  most  complete  in  the 
No.  West  Our  connection  with  Messrs.  0.  DITSON  &  CO., 
enables  us  to  furnish  their  publications  to  Western  Dealers, 
at  net  Boston  Prices. 

{Cr"  In  addition  to  the  publications  of  Messrs.  O,  Ditson 
&  Co..  we  keep  on  hand  and  furnish  all  Music  and  Music 
Books  published  in  America,  together  with  a  choice  stock  of 
Foreign  Music.  619-tf 

Music  and  Piano  Forte  Dealer, 

632  Chestnut   St.,  Philadelphia. 

Offers  for  sale  a  complete  assortment  of  SHEET  MUSIC  AND 
MUSIC  BOOKS. 

As  agent  for  the  extensive  catalogue  of  Messrs.  Outer 
Ditson  &  Co.,  he  possesses  unu.sual  facilities  for  supplying 
Teachers  and  Dealers  at  a  distance,  as  well  as  those  residing  in 
the  city,  who  by  ordering  of  him  will  save  the  extra  time  and 
freight  of  sending  to  New  York  or  Boston.  627 


New  Music  for  Sabbatli  Schools. 

TOB 

Sabbath  School  Trumpet. 

A    COtLEOTION   OP 

Hymns  and  Tunes,  Chants  and  Anthems, 

APPKNPED   TO  WHICH     IS    A 

JUVENILE    CA.NTATA 

ENTITLED 

THE    ORIGIN    OF    THE    SEASONS/' 

W.  0.  &  H.  S.  PERKINS. 

Specimen  copies  of  this  new  work  will  be  sent  post-paid  on 
receipt  of  30  cents.  Special  attention  is  directed  to  the 
*'  Trumpet"  as  being  a  collection  of  Music  particularly  suited 
to  the  young,  and  one  that  cannot  fail  to  be  generally  adopted. 
The  Cantata  is  one  of  the  most  attractive  that  has  been 
published.  It  is  easily  presented,  and  for  this  reason  will  be- 
come popular  in  all  Sabbath  Schools  as  soon  as  introduced. 

Price.  In  "boards  30;  paper  25.  Just  published  by  Oliver 
Ditson  &  Co.,  277  Washington  Street.^ 


toi||t's  l^urital  Qi  "^nit. 
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Handel's  "Israel  in  Egypt." 

[In  connection  with  tlie  Musical  Festiviil,we  reprint  from  an 
early  Tolume  of  this  journal  our  still  earlier  attempt  at  a  des- 
cription of  this  groat  Oratorio.  The  other  oratorios  of  the 
Festival  are  too  familiar  and  too  well  appreciated  to  require 
any  euch  deBcription.l 

It  is  always  froofl  to  inhale  the  bracintr  moun- 
tain air  of  Hanilel.  His  music  beats  with  the 
strong  pulse  of  a  wholesome  humanitarv,  uni- 
vei'sal  feelinsf.  He  knows  not  how  to  be  other- 
wise than  stronij  ; — stron;;  in  faith,  in  conception, 
and  in  will,  and  large  in  sympathies.  Keally,  if 
you  study  him  in  his  music  (where  alone  it  is  fair 
to  read  the  character  of  a  musician),  he  is  one  of 
the  sCrongost  and  largest  representative  men  of 
our  race.  He  has  expressed  in  the  enduring  form 
of  Art,  what  the  whole  race  in  common  needs  to 
have  expressed  ;  he  has  done  his  full  share  to  keep 
alive  the  noblest  hopes,  to  strengthen  the  inmost, 
unsectarian  faith,  and  to  promote  the  noblest 
destinies,  of  Man,  the  image  of  his  Maker.  Will 
not  after  ages  look  upon  him  as  a  sort  of  prophet  ? 
. — for  surely  it  required  a  prophet  so  to  illuminate 
and,  as  it  were,  revivify  the  grandest  texts  of 
Scripture,  as  he  has  done  in  his  music  : — Music, 
which  alone  solves  the  problem  of  a  universal 
language. 

No  theme  ever  seems  too  great  for  Handel. 
He  moves  at  home  among  miracles  ;  he  has  music 
fit  for  Sinai  and  the  passage  of  the  Red  Sea;  and 
he  perfectly  reconciles  miracle  with  humanity, — 
with  the  deep  common  instincts  of  the  race.  In 
the  bold  certainty  and  inexhaustibleness  of  his 
inspirations,  he  calls  up  the  image  of  the  old 
prophet,  who  smote  the  rock,  and  the  waters 
gushed  forth. 

Perhaps  our  readers  may  not  be  wholly  unin- 
terested by  some  feeble  reminiscences  (feeble 
indeed  must  all  attempts  in  wordsbe  to  reproduc'e 
the  impression  of  music  !)  of  his  great  Oratorio 
— "Israel  in  Egypt."  The  piece  is  mainly  a 
series  of  colossal  choruses,  describing  the  plagues 
of  Egypt,  the  passage  of  the  Red  Sea,  the  trium- 
phant delivery  of  the  Israelites,  with  great  an- 
thems of  praise  built  upon  the  song  of  Miriam. 
These  are  very  individual  and  descriptive  in  their 
character,  from  the  sublime  to  the  sometimes  (not 
offensively,  grotesque.  It  is  music  to  make  one 
grow  strong,  as  he  sits  and  listens.  The  sentiment 
of  the  work  is  too  great,  too  universal,  for  any  but 
the  amplest  chorus  treatment. 

Seeking  in  the  natural  world  a  typo  for  the 
great  choruses  of  "Israel  in  Egypt,"  we  think  of 
the  solemn,  tranquil  grandeur  of  our  own  "White 
Mountains."  It  is  almost  exclusively  a  mountain 
chain  of  immense  choruses,  connected  by  some 
rugged  passes  of  recitative,  and  a  very  few  green 
vales  of  song  into  which  we  are  permitted  to 
peep.  These  choruses  are  all  wonderful  speci- 
mens, in  their  way,  of  most  consummate  musical 
treatment,  whether  in  plain,  solid  counterpoint,  or 
in  all  the  intricacies  and  beautiful  "hide-and- 
seek"  of  fugue.  But  there  is  a  poetic  force  of 
conception  in  them,  that  still  more  commends 
them.  Each  is  unlike  the  others.  Each  per- 
fectly embodies  a  spiritual  and  an  outward  expe- 
rience, uttering  an  emotion,  and  painting  an 
image  or  a  scene.  Hear  "Israel  in  Egypt,"  and 
you  will  discover  that  there  may  be  poetry,  there 
may  be  feeling  and  dramatic  pathos  in  the  severe 
and,  as  many  suppose,  dry,  cold,  merely  technical 
form  of  a  strict  fugue.        *        *        *         * 

There  is  no  overture  or  orchestral  introduction. 
The  origin  of  the  whole  matter  is  simply  and 
briefly  laid  open  in  two  lines  of  recitative,  (No. 
1.)  by  a  tenor  voice  :  Now  there  arose  a  new  king 
over  Egypt  which  knew  not  Joseph;  and  he  set  over 
Israel  task-masters,  to  afflict  them  with  burdens ; 
and  they  made  them  serve  with  rir/or. 

Here  is  the  cause  :  now  for  the  effect,  which  is 


portrayed  on  a  vast  and  gloomy  field  in  a  great 
double  chorus,  or  chorus  for  two  choirs,  (No.  2,) 
which  is  in  C  minor.  In  long,  slow  notps  of  six- 
four  measure,  the  altos  of  the  first  choir  begin, 
with  their  rich  and  sad  low  tones  :  Atid  the  child- 
ren of  Israel  sighed,  sighed,  hy  reason  of  the  bond- 
age- They  pause  two  measures,  which  are  filled 
up  by  the  steadj-,  heavy  movement  of  the  instru- 
ments, and  then  all  the  female  voices  of  both 
choirs  add,  in  unison  :  And  their  cry  came  up  unto 
God.  Another  pause  :  then  in  shorter,  equal 
notes,  the  sopranos  climb  the  scale,  an  octave  or 
more,  by  stases,  with  tenors  accompanying,  to 
the  words:  They  oppressed  them  with  hirdens  and 
made  them  serve,  holding  upon  the  high  G  on  the 
won!  serve,  while  the  altos  echo  the  movement 
in  their  way,  the  sopranos  adding  emphatically 
twice,  as  they  go  on,  with  rigor:  and  then  the 
basses  fill  all  up  below  with  the  preceding  figure  : 
And  their  cry,  §'c.  From  this  point  all  the  choral 
floods  swell  onwards,  and  all  the  figures  are  min- 
gled together  in  those  complicated  forms  of  coun- 
terpoint, which,  of  course,  it  is  useless  to  attempt 
to  describe.  Once  it  gives  way,  indeed,  to  the 
sighs  with  which  the  altos  opened,  this  time  with 
the  full  mournful  harmony  of  all  the  voices ;  one 
choir  still  utters  the  sighs  at  intervals,  while  voice 
after  voice  of  the  other  begins  again  to  roll  in  the 
burden  of  the  second  subject.  They  oppressed.  Sec. 
which  is  soon  rejoined  in  all  the  basses  in  the 
third  subject.  And  their  cry,  and  all  the  subjects 
are  worked  up  together  as  before.  One  more 
pause,  and  the  chorus  closes  with  a  grand  sim- 
plicity, by  the  whole  mass  of  voices  blending  in 
a  few  bars  of  plain  and  solid  harmony,  in  long- 
drawn  notes,  upon  the  words:  And  their  cry  came 
up,  came  up,  unto  God.  The  grandeur  of  this 
chorus  warns  you  of  still  greater  grandeurs  com- 
ing. Miracle  begins  not  yet  ;  but  here  is  the  call, 
the  deep,  sufficient  cause,  the  looking  up  for 
miracle.  The  mind  is  brought  into  a  disposition 
to  expect  it — it  is  prepared  for  it  t>y  being  made 
first  to  feel  the  Infinite  within  itself, — by  being  put 
in  sympathy  with  the  oppressed,  and  led  with 
them  to  make  the  appeal  from  the  natural  to  the 
supernatural,  in  obedience  to  that  sense  of  justice 
and  of  order  which  relates  us  with  both  worlds. 
This  chorus  is  the  solemn  portal  by  which  Handel 
introduces  us  believingly  into  the  realm  of  won- 
ders. 

No.  .3.  Recitative,  tells  of  Moses  and  Aaron 
showing  signs,  and  turning  the  tvaters  into  blood  ; 
which  is  followed  by  (he  remarkable  single  cho- 
rus in  G  minor,  They  loath-ed  to  drink,  whose 
fugal  subject,  passed  from  voice  to  voice,  and 
multiplied  through  all  the  forms  of  chromatic 
counterpoint,  sickens  expressively  through  the 
continually  echoed  interval  of  the  extreme  flat 
seventh." 

But  from  this  imagination  of  disgust  we  are 
soon  humorously  relieved  by  one  of  those  pleasant 
freaks  of  Handel's  happy  fancy.  Presto  I  what 
frolicsome,  grotesque  hops  and  jumps  between 
the  figures  of  the  violins  !  There  is  no  mistaking 
the  subject  of  the  air  (mezzo-soprano)  which  fol- 
lows this  droll  prelude  :  Tlieir  land  brought  forth 
frogs  ■;  yea,  even  in  their  king's  chambers  :  how 
the  voice  prolongs  and  plays  upon  the  first  syl- 
lable of  that  word  chambers  !  The  strain  grows 
more  sober  at  the  thought  of  the  cattle  given 
over  to  the  pestilence  ;  but  the  frogs  hop  back 
in  the  accompaniment,  and  wind  up  with  a  merry 
rilornel.  This  hop-skip-and-jump  song  fitly  pre- 
cedes the  double  chorus.  No.  6,  which  is  in  the 
same  vein,  and  happily  suggests  the  universally 
pervading  presence  of  the  small  plague  which  it 
describes.  He  spake  the  word,  is  uttered  in  strong 
unison  of  the  male  voices  ;  and  there  came  all 
manner  of  flies  :  answer  the  silvery  sopranos  and 
altos,  with  their  light  and  airy  harmony ;  and  the 


whole  air  swarms  and  shivers  with  the  fine  demi- 
semi-quavers  of  the  violins.  The  fiat  and  the 
image  are  several  times  repeated,  now  alter- 
nately and  now  in  simultaneous  distribution 
among  the  various  voices.  The  heat  of  the 
movement  increases,  till,  at  last,  the  orches- 
tral basses  are  stirred  up  from  their  depths, 
and  roll  along,  like  the  roar  of  a  fire  across  a 
prairie,  to  express  the  all-devouring  plague  of. 
locusts.  Here  is  a  success  which  one  would  have 
pronounced  impossible  in  music.  Another 
composer  could  not  have  handled  such  a  concep- 
tion with  any  hope  of  not  coming  off  flatly  ridicu- 
lous ;  but  the  Handelian  health  and  vigor  could 
riot  in  the  full  humor  of  the  thought,  and  dare 
to  paint  the  images  so  literally,  without  violating 
the  dignity  of  Art.  It  has  been  well  suggested 
that  Haydn  doubtless  "had  been  a  close  observer 
of  this  and  other  descriptive  figures  of  Handel  ; 
and  it  is  very  probable  that  he  caught  the  idea  of 
the  sporting  ofthe  leviathan,the  crawl  of  the  worm, 
the  bounding  of  the  stag,  the  tread  of  the  heavy 
beast,  and  other  passages  of  dangerous  precedent, 
from  his  great  predecessor. 

No.  7.  Now  the  creative  energy  of  our  composer 
is  thoroughly  roused  ;  his  resources  are  no  more 
exhausted  by  this  last  effort  than  are  the  vials  of 
the  heavenly  wrath.  Look  out  for  worse  than 
locusts  now  ;  a  pure  elemental  tempest,  a  wholly 
awful  and  sublime  type  of  destroying  force. 
The  orchestra  arrests  attention  to  the  hush  before 
a  storm,  with  now  and  then  a  big  rain  drop,  then 
pattering  notes  that  increase  thicker,  till  out 
bursts  the  famous  "Hailstone  Chorus."  How 
simple,  but  terrifically  graphic,  in  its  movement  I 
Fire,  mingled  with  the  hail  ran  along  the  ground  ! 
There  is  nothing  intricate  in  its  construction, 
the  vocal  masses  are  soon  possessed  by  its 
crackling  momentum,  and  it  almost  "runs  along" 
of  itself. 

No.  8.  As  opposite  from  the  last  as  possible  is 
the  next  chorus  :  lie  sent  a  thick  darkness.  The 
dull,  groping,  chromatic  harmony  with  which  the 
instruments  prepare  the  thought,  is  as  far  from 
commonplace  as  the  most  modern  modulations  of 
Spohr  or  Mendelssohn,  and  almost  makes ^you 
shudder.  Voice  after  voice,  uttering  separately 
little  fragments  ofthe  sentence  in  recitative  style, 
make  the  bewilderment  appalling ;  and  how  pal- 
pable that  darkness,  when  the  Instruments  at  last 
drop  away,  and  in  distinct  unison  the  bass  voices 
pronounce  :  which  might  be  kelt  ! 

Next  follow  two  choruses  so  strongly  and  hap- 
pily contrasted,  as  to  be  complements  to  one 
another.  No.  9  is  a  double  fugue,  or  fugue  with 
two  subjects  :  He  smote  all  the  first  boi-n  of  Egypt. 
From  the  first  orchestral  chord,  it  smites  with  a 
terrible  emphasis  ;  and  the  voice-parts  writhe  and 
struggle  in  their  tough  and  angry  embrace,  like 
the  splinters  of  an  oak  twisted  by  lightning  ;  after 
a  while  they  drop  the  fugue  form  and  all  smite 
together  with  the  instruments  ;  but  the  movement 
passes  off  in  a  spiral  whirlwind  (strongest  natural 
type  of  force )  as  it  came  on.  This  is  in  the  key  of 
A  minor  ;  and  the  minor  mood,  if  it  is  usually 
soft  and  tearful,  yet  admits  of  more  modulations 
of  a  /ifirrf  expression  than  the  major.  Pleasant 
as  our  bland  Italian  summer  after  pinching  No- 
vember blasts  is  the  blithe,  smooth,  pastoral  style 
of  chorus  No.  10  :  But  as  for  His  people,  He  led 
them  forth  like  sheep.  It  is  a  cheerful  Andante  in 
G.  The  first  clause  is  given  with  a  degree  of 
bold  exultation  ;  the  second,  He  led  them,  is  sung 
in  soft,  smooth,  flowing  cadence,  sustaining  the 
last  note,  through  several  bars,  first  by  the  altos, 
then  by  the  sopranos,  and  so  on — a  serene  and 
lovely  picture  ;  the  third  clause :  He  brought 
them  out  with  silver  and  gold,  is  one  of  those  clear 
and  simple  fugues,  which  the  mind  easily  follows 
by  the   sense  of  hearing,  without  the  aid   of  the 
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eye  to  trace  out  its  intricacies  on  paper  ;  and  was 
not  stronp;  Handel  iu  his  glory  when  he  brought 
all  the  voices  together  upon  the  words  :  There 
was  not  one  feeble  person  amon/j  their  tribes  ? 
What  a  feeling  of  strength  and  unanimity  there 
is  in  it  !  "Not  oxe,  not  one,"  sounds  like  the 
ring  of  grounded  arms  along  a  vast  line  of  infan- 
try ;  from  end  to  end  of  the  whole  line,  we  are 
one,  we  are  all  here!  No.  11,  Chorus:  Egypt 
was  glad  when  they  departed,  is  a  fugue  in  A  nii- 
nor,though  the  strange  intervals  and  modulations 
make  you  doiibc  the  key  continually.  (It  is  writ- 
ten in  one  ot  the  o!<l  ecclesiastical,  or  Greek 
modes,  and  you  have  a  cold  sense  of  barbaric 
antiquity  in  listening  to  the  crude  and  sometimes 
cruel  harmonies.)  The  whole  has,  it  must  be 
confessed,  a  dreary  and  ambiguous  expression. 
It  closes  with  the  nords,  fear  fell  upon  them,  by  a 
half  cadence  on  the  dominant  instead  of  the  key- 
note, leaving  a  painfully-unfinished,  unresolved 
feeling.  Perhaps,  as  the  writer  before  cited 
suggests,  Handel  meant  this  chorus  to  describe 
"the  doubtful  or  equivocal  willingness  or  gladness 
of  Egypt  for  Israel's  departure." 

No.  12.  Here,  as  in  frequent  later  instances, 
the  full  force  of  a  double  chorus  is  employed  on 
a  brief  sentence  of  narrative,  or  introductory  text, 
instead  of  a  recitative  for  a  single  voice.  In  long 
Grave  measure,  fortissimo,  in  tlie  natural  key,  the 
voices  all  pronounce  :  He  rehuled  the  Red  Sea  ; 
then  all  is  silent,  and  in  a  whisper,  resolving  into 
the  harmony  of  E  flat,  they  all  add  :  and  it  was 
dri-edup.  Once  more  the  rebuke  is  given  for- 
tissimo, in  the  last  key,  and  the  whispered  effect 
ends  in  G  minor.  Brief,  bold,  impressive  as  a 
thunder-clap  echoed  on  the  mountains  !  The 
contrast  of  keys  adds  much  to  the  startling 
effect. 

What  follows  (No.  13)  is  worthy  of  the  impos- 
ing announcement.  It  is  another  of  those  great 
musical-miracles,  with  a  miracle  for  its  subject, 
the  descriptive  double  chorus  :  He  led  them  through 
the  deep,  as  through  a  toilderness.  It  is  one  of  the 
most  difficult  and  complicated  choruses  in  its  struc- 
ture, full  of  fragments  of  melody  or  roulades,  run- 
ning in  all  directions,  yet  all  tending  so  sensibly 
to  one  end,  that  the  effect  of  the  whole  is  easily 
intelligible  to  one  who  cannot  analyze  it.  He 
led  them  through  the  deep,  forms  the  first  musical 
theme,  which  is  a  stately,  firm  ascent  (of  bass 
voices  and  instruments  in  unison)  from  the  key- 
note as  high  as  the  fourth,  then  dropping  on  the 
word  deep  to  the  fifth  below,  to  commence  the 
ascent  anew  from  that  "deeper  deep,"  and  rise 
again  to  the  same  height.  It  is  in  quadruple 
measure,  a  quarter  note  to  each  syllable.  As  the 
tenor  voices  take  up  the  sajne  stately  movement, 
the  violins  lead  off  the  second  tkeme  in  scatter- 
ing streamlets  of  semi-quaver  runs  ^nd  roulades, 
like  the  "mingling  of  many  waters  f  and  bits  of 
these  the  several  voice-parts  catch  and  imitate, 
to  the  words  :  as  through  a  wilderness.  A  very 
wilderness  indeed,  and  yet  a  most  harmonious 
one,  of  melody  I  for  all  the  while  the  steady, 
stately,  ponderous  ascent  of  the  first  theme  :  He 
led  them  through,  heard  in  some  part, .  gives  uni- 
formity and  providential,  sure  direction  to  the 
multitudinous  and  seemingly  bewildering  move- 
ment. 

No.  14.  How  opposite  the  next  !  In  ponder- 
ous octaves  the  double-basses  of  the  orchestra 
begin  to  heave  and  roll  in  unwearied  triplets  (key 
of  C  minor)  ;  the  other  instruments  addin-r  all 
their  strength  to  the  terrible  narrative  of  the 
voices,  which  they  chant  in  plain  syllabic  counter- 
point: But  the  waters  overwhelmed  their  enemies! 
I  he  relentless  billows  roll  and  rage  with  unabated 
fury  to  the  end,while  the  voices  again  and  a"-ain, 
in  breathless  awe  and  wonder,  simply  telT  the 
terrible  facts  witliout  conjment,  that  there  is  not 
one,  no,  not  one  of  kern  left.  The  surging  sea  of 
harmony  swallows  up  all  other  thoun-fats  even  of 
the  most  careless  listener,  as  the  lied  Sea  swal- 
lowed up  the  hosts  of  Pharoah.  And  Handel  was 
the  Moses  "who  stretched  forth  his  hand  that  the 
waters  might  come." 

Nos.  1.0  and  IC.  Anotherof  those  short  double 
chorus  sentences  :  And  Urael  saw  that  great  work 
that  the  Lord  did  upon  the  Egyptians;  and  the 
people  feared  the  Lord;   and   the   very   solemn 


antique,  church-like  harmony, in  long  equal  notes, 
of  the  uhorns  :  and  believed  the  Lord  and  his  ser- 
vant Moses,  close  the  miraculous  display  and 
the  first  part  of  the  oratorio.  In  the  severe 
absence  of'rhythmic  variety,  this  chorus  charms  by 
the  wonderful  wealth  of  harmony.  Its  religions 
and  profound  composure,  monotonous  as  it  might 
seem  to  many,  is  singularly  welcome  to  the  soul 
of  the  true  listener,  after  the  faculties  have  been 
so  long  kept  on  the  stretch  by  this  astounding 
accumulation  of  chorus  upon  chorus  ('like  "Ossa 
upon  Pelion"),  each  a  vivid  tone-translation, 
palpable  to  one  of  our  senses,  of  an  outward 
miracle. 

Here  then  let  us  rest  awhile,  and  take  advan- 
tage of  a  short  interval  between  the  parts,  to  think 
over  what  has  passed  before  us.  Each  present 
moment  of  those  thick-coming  wonders  was  so 
all-absorbing,  that  thought  liad  no  liberty  of 
looking  back  or  forward.  We  only  felt  the  past 
and  coming  in  the  present  ;  felt  the  unity  and 
natural  development  throughout  ;  felt  what  it  is 
the  property  of  all  high  Art,  like  every  heavenly 
inspiration,  to  make  us  feel,  namely  that  kind  of 
consciousness  above  time,  to  which  "a  day  is  as  a 
thousand  years,  and  a  thousand  years  are  as  one 
day." 

Think,  in  the  first  place,  of  the  bold,  unprece- 
dented and  gigantic  plan,  which  could  have  en- 
tered no  other  head  than  Handel's  to  conceive, 
still  less  to  execute,  for  the  musical  illustration  of 
so  immense  a  subject.  The  music  of  the  first  part 
has  been  nearly  all  descriptive  ;  and  the  objects 
described,  miracles,  with  their  accompanying 
emotions.  Later  composers,  since  the  great 
development  of  orchestral  resources,  have  given 
us  admirable  specimens  of  descriptive  instrumental 
music,  like  the  "Pastoral  Symphony,"  the  accom- 
paniments to  the  "Creation,"  the  overture  to 
"William  Tell,"  &o.  But  Handel  paints  us  his 
stupendous  pictures  mainly  through  the  instru- 
mentality of  a  vast  choral  multitude  of  voices, 
eking  out  the  effect  with  only  such  secondary 
suggestions  as  he  could  draw  from  the  meagre  (to 
borrow  a  term  from  painting)  almost  monochro- 
matic orchestras  of  his  time.  He  wields  the  vocal 
masses  to  harmonize  and  spiritualize,and  lif^  above 
all  sense  of  mere  physical  jugglery,  those  old 
Mosaic  wonders,  which  it  is  dangerous  for  human 
faculties  to  attempt  to  realize  too  vividly,  lest  in 
so  doing  we  degrade  them. 

Think,  too,  of  the  extreme  literalness  and 
minutenesswith  which  hefears  not  to  take  up  and 
treat  mean,  ridiculous  or  repulsive  images  and 
sensations.  Clad  in  thick  proof  of  sound  health 
and  humor,  he  takes  us  safely  through  all  this. 
He  so  blends  the  piquant  individuality  of  his 
small  creatures  with  the  all-pervadingness  of  the 
plague,  so  tempers  the  actual  with  the  ideal,  as 
fairly  to  conciliate,  and  more  than  conciliate  our 
imagination.  In  a  word,  he  succeeds  where 
another  would  have  been  a  fool  for  his  pains. 
JJe  is  Handel  still,  the  sublime  artist,  though  he 
have  the  homeliest  sitters.  Frogs  and  lice  and 
commonplace  predicaments  cannot  reduce  him 
into  eve;i  momentary  equality  with  commonplace 
men. 

It  is  ailso  worthy  of  remark,  how  the  character 
of  the  music  risei;  with  the  gradation  of  the 
plagues.  Putrid  water,  frogs,  and  flies  and  lice, 
devouring  locusts,  "fire  mingled  with  the  hail," 
darkness  "which  might  be  felt,"  death,  and  the 
overwhelming  flood  : — .hers  is  a  literal  ascent 
from  plagues  literal  and  mean,  and  shaming  and 
annoying,  to  higher  and  higher  types  of  doom, 
more  spiritual,  and  elemental,  and  sublimely 
terrible.  And  Handel  understood  and  reproduced 
it.  When  men  violate  the  truth  and  mprality  of 
pature,the  first  reaction  or  penalty  comes  in  forms 
that  irritate,  disgust  and  shame  us ;  moral  cor- 
ruption fesis  its  own  natural  consequences,  and 
sees  its  own  material  image  in  these  same  little 
animated  forms  of  unoleanness.  As  the  sin  goes 
on  deepening,  darkness  comes,  and  death  and 
elemental  chaos ;  colossal  shadows,  and  the  blasts 
and  lightnings,  and  abysses  of  impersonal,  relent- 
less, elemental  fury  smite  the  soul  with  spiritual 
awe,  the  terrors  of  the  Infinite.  We  know  not 
what  "interior"  or  "second  sense"  the  great  inter- 
preter by  corresporidence,  the  seer  Swedenborg, 


found  in  the  order  of  the  plagues  of  Egypt;  but 
we  doubt  if  he  could  have  stated  ihe  spiritual 
side  and  moral  of  the  matter  more  completely 
than  Handel  renders  it  in  the  emotional  language 
of  this  great  choral  music,  at  the  same  time  that 
he  keeps  so  close  to  the  material  image. 
(CODclusioQ  next  time.) 


Franz  Schubert's  Symphony  in  C  Major. 

EY    KOBEKT     SCHDMAUN. 

The  musiciiin  who  visits  Vienna  for  the  first  time 
may  perhaps  he  alile  to  amuse  himself  for  awhile  with 
the  festive  bustle  in  the  streets,  and  liave,  most  like- 
ly, remained  standing  in  astonishment  before  tlie 
Stephansihurin,  but  he  will  soon  be  reminded  that, 
not  far  off,  there  is  a  churchyard  more  important  to 
him  than  all  the  other  sights  of  which  the  city  can 
boast,  and  where  two  of  the  greatest  men  who  ever 
exercised  his  art,  repose  at  a  few  paces'  distance  from 
each  otiier.  Many  a  young  musician  has,  no  doubt, 
like  myself,  afier  tlie  first  few  days  spent  in  noise  and 
bustle,  wandered  forth  to  the  Wiihringer  cbnrcbyard, 
to  lay  his  offering  of  fiowers  upon  the  two  graves, 
even  though  it  were  only  a  wild  rosebush,  suoii  as  I 
found  planted  on  the  grave  of  Beethoven.  Franz 
Schuliert's  resting-place  was  unadorned.  A  fervent 
wish  of  my  life  was  fulfdled,  and  I  contemplated  for 
along  time  the  two  sacred  graves,  almost  envying 
him — a  certain  Count  O'Donnell,  if  I  am  not  mista- 
ken— wlio  lies  between  the  two.  To  look  a  great 
man  in  the  face  or  to  grasp  his  hand  is  perhaps  one 
of  those  things  which  everybody  most  desires.  It 
has  not  fallen  to  my  lot  to  greet,  while  living,  the  two 
artists  whom  I  reverenced  most  of  all  those  of  mod- 
ern times ;  and,  therefore,  after  having  visited  their 
graves,  I  would  have  given  anything  to  have  had 
near  me  some  one  closely  related  to  either  of  them, 
especially  one  of  their  brothers,  I  thought.  It  struck 
me,  on  my  way  home,  that  Schubert's  brother  Fer- 
dinand, whom  the  composer,  as  I  knew,  greatly  es- 
teemed, was  still  living,  I  quickly  sought  him  out, 
and,  from  the  bust  near  Schubert's  grave,  found  he 
resembled  his  brother ;  he  was  smaller,  but  strongly 
built,  with  honesty  and  music  stamped  on  his  face. 
He  knew  mo  by  my  veneration  for  his  brother — a 
veneration  I  had  often  publicly  expressed — and  told 
and  showed  me  many  things,  of  which,  with  his  per- 
mission, a  great  deal  was  inserted,  some  time  ago, 
under  the  title  Reliquien  in  the  Zeilsckrifl.  At  last 
he  allowed  me  to  see  some  of  the  treasures  of  jFranz 
Schubert's  compositions  still  in  his  possession.  The 
riches  thus  heaped  up  made  rae  shudder  with  pleas- 
ure. Where  was  I  to  begin — where  end  ?  Among 
other  things  he  pointed  out  the  scores  of  several  sym- 
phonies, many  of  which  have  never  been  heard  at  all, 
having,  in  fact,  been  thought  too  difiicnlt  and  redund- 
ant, and  laid  [on  one  side.  A  person  must  know 
Vienna  and  the  peculiar  circumstances  attending  its 
concerts,  as  well  as  the  difBcalties  there  are  in  as- 
sembling the  means  for  more  than  ordinarily  great 
performances,  in  order  to  understand  how,  in  the 
place  where  Schubert  lived  and  worked,  only  his 
songs,  and  few  or  none  of  his  greater  instrumental 
works  are  ever  heard.  Who  can  say  how  long  the 
symphony,  of  which  we  are  now  speaking,  would 
have  lain  in  dust  and  darkness,  had  I  not  soon  come 
to  an  understanding  with  Ferdinand  Schnbert  that  ha 
should  send  it  to  the  directors  of  the  Gewandhaus 
Concerts  at  Lcipsic,  or  to  the  artist  [Mendelssohn] 
who  conducts  them,  and  whose  sharp  glance  not  even 
modestly  budding  beauty,  much  less  beauty  so  appa- 
rent and  brilliant,  can  escape.  Thus  it  came  to  pass 
that  the  business  was  effected.  The  symphony  w."»3 
forwarded  to  Leipsic;  it  was  heard  and  understood  ; 
it  was  heard  again,  and  joyously,  almost  universally, 
admired.  The  active  firm  of  Bieitkopf  and  Hartel 
purchased  the  copyright  of  the  work,  and  so  it  now 
lies  before  us  in  parts,  and  perhaps  will  soon  tie  in 
score,  just  as,  for  the  profit  and  pleasure  of  mankind, 
we  desired. 

I  say  distinctly,  whoever  does  not  know  this  sym- 
phony, knows  yet  but  very  little  of  Schubertl  This 
may,  after  what  Schubert  has  already  presented  to 
Art,  appear  almost  incredible  praise.  It  has  so  often 
been  said,  to  the  annoyance  of  composers  :  "Abstain 
from  ideas  of  symplionies  after  Beethoven";  and  it 
is  partly  true  that,  with  the  exception  of  some  few 
rare  orchestral  works  of  importance,  which,  however, 
are  more  particularly  interesting  as  a  means  of  judg- 
ing of  the  gradu.al  development  of  the  talent  of  those 
who  composed  them,  and  have  not  exercised  a  deci- 
sive infiuence  upon  the  masses,  or  the  progress  of 
other  similar  works,  most  of  the  rest  are  only  fiat  re- 
flections of  Beethoven's  style  ;  for  we  make  no  ac- 
count of  those  lame  and  wearisome  manufacturers  of 
symphonies,  who  possessed  the  power  of  imitating 
tolerably  well  the  powder  and  perukes  of  Haydn  and 
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Mozart,  without  the  heart  suitabla  to  them.  Berlioz 
belongs  to  France,  and  is  only  mentioned  now  and 
then  as  an  interesting  foreigner  and  madcap.  What 
I  had  thought  and  hoped,  that  Schubert— who,  steady 
in  his  forms,  and  full  of  fancy  and  variety,  had  al- 
ready exhibited  himself  in  so  many  other  kinds  of 
composition — would  also  attack  the  symphony  from 
his  point  of  view,  and  would  hit  the  place,  whence 
and  through  which  tlie  mas.scs  were  to  be  reached, 
has  most  triumphantly  come  to  pass.  Most  certain- 
ly ho  never  thought  of  endeavoring  to  continue  Beet- 
hoven's Ninth  iSymphony,  but,  as  an  industrious  ar- 
tist, created  uninterrnptedly  from  out  his  own  mind, 
one  symphony  after  another ;  and  that  the  world  is 
now  made  acquainted  with  his  seventh,  without  hav- 
ing viewed  his  gj-adual  development,  and  the  sympho- 
nies preceding  the  one  in  question,  is  perhaps  the 
only  thing  which  could  cause  any  regret  at  its  pub- 
lication, and  occasion  the  work  to  be  misunderstood. 
Perhaps  the  bolt  will  soon  bo  withdrawn  from  the 
others ;  the  smallest  among  them  will  always  possess 
its  importance  in  relation  to  Franz  Schubert ;  in  fact, 
the  Viennese  symphony-copyists  need  not  seek  so 
very  far  the  laurel  needed  by  them,  since  it  lies  heap- 
ed up  in  Ferdinand  Schubert's  study,  in  one  of  the 
suburbs  ofthe  city.  This  would  be  a  wreath  worth 
presenting.     But   it   is  often  thus :  when  people  in 

Vienna  speak,  for  instance,  of ,  they  never  end 

in  their  praise  of  their  Franz  Schubert ;  when  they 
are  among  themselves,  neither  the  one  nor  the  other 
is  reckoned  of  much  importance  by  them .  But,  how- 
ever this  may  be,  let  us  now  revel  in  the  spiritual 
abundance  which  gushes  out  of  this  precious  work. 
It  is  true  that  this  same  Vienna,  with  its  Stepharis- 
thurm,  its  beautiful  women,  its  public  magnificence, 
and  girdled  by  the  Donau  with  innumerable  bands, 
stretching  into  the  blooming  plain,  which  gradually 
rises  to  a  higher  and  higher  mountain  range — this 
Vienna,  with  all  its  remembrances  of  the  greatest 
German  masters,  must  be  a  fruitful  soil  for  the  fancy 
ofthe  musician.  Frequently,  when  contemplating  it 
from  the  lofty  mountains,  I  have  thought  how  Beet- 
hoven's eye  must  many  a  time  have  wandered  fitfully 
towards  the  distant  range  of  Alps ;  how  Mozart  must 
often  have  followed  dreamily  the  course  of  the  Donau, 
which  everywhere  seems  to  vanish  in  bush  and  for- 
est ;  and  ho'v  Father  Haydn  must  also  have  often 
looked  at  the  Stephansthurm,  shaking  his  head  the 
while  at  such  a  giddy  height. 

Let  the  reader  bring  together  and  envelope  in  a 
slight  catholic  cloud  of  incense  the  pictures  of  the 
Donau,  the  Stephansthurm,  and  the  distant  Alpine 
range,  and  he  will  have  a  picture  of  Vienna  itself, 
and,  when  once  the  charming  landscape  stands  living- 
ly  before  him,  chords  will  be  touched  which  otherwise 
would  never  have  resounded  within  his  breast.  On 
hearing  Schubert's  symphony,  and  the  clear,  bloom- 
ing, and  romantic  life  it  contains,  the  city  rises  up  be- 
fore me  more  plainly  than  ever,  and  it  becomes  once 
more  perfectly  evident  to  me  how  it  is  that  such  works 
can  be  produced  in  exactly  such  a  place.  I  will  not 
endeavor  to  give  the  symphony  a  folio  ;  the  differ- 
ent periods  of  ago  vary  too  much  in  their  tastes,  and 
the  youth  of  eighteen  often  perceives  in  a  piece  of 
music  an  event  affecting  the  entire  world,  where  a 
man  sees  only  an  occurrence  relating  to  a  single 
country,  while  the  musician  has  thongKt  neither  of 
the  one  nor  the  other,  but  simply  gave  his  best  music, 
the  music  he  had  in  his  heart.  But  that  the  external 
world,  to-day  brilliant  and  to-morrow  gloomy,  often 
penetrates  the  mind  of  the  poet  and  musician,  is  a 
fact  the  reader  must  believe,  as  well  as  that  more  than 
simply  beautiful  song,  more  than  mere  grief  and  joy, 
such  as  music  has  already  expressed  in  a  hundred 
different  ways,  lies  concealed  in  this  symphony ;  nay, 
to  grant  it  leads  us  to  a  region  where  we  cannot  re- 
member ever  to  have  been,  we  have  only  to  hear  such 
a  symphony.  We  find  in  it,  besides  masterly  tech- 
nical musical  skill  of  composition,  life  in  every  vein, 
the  most  delicate  gradation  »f  coloring,  significance 
everywhere,  and  the  sharpest  expression  of  individu- 
al points,  while,  finally  diflfnsed  over  the  whole  is  the 
romantic  hue  we  have  previously  met  in  Franz  Schu- 
bert. And  then  the  heavenly  length  of  the  sympho- 
ny, like  a  thick  novel  in  four  volumes  of  ,Jean  Paul, 
for  instance,  who  also  can  never  end,  and  that  for 
the  best  reason, -in  order  to  let  the  reader  afterwards 
create  for  himself.  How  does  thi.s  feeling  of  riches 
everywhere  refresh  us,  while,  with  others,  we  have 
always  to  fear  the  end,  and  are  so  frequently  grieved 
at  being  deceived.  It  would  be  impossible  to  imag- 
ine whence  Schubert  obtained  such  playful,  brilliant, 
and  masterly  power  of  treating  an  orchestra,  did  we 
not  know  that  this  symphony  was  preceded  by  six 
others,  and  that  he  wrote  it  in  the  most  mature  vigor 
of  manhood.*  It  must,  at  all  events,  be  accounted 
an  extraordinary  instance  of  talent,  that  a  man  who, 
during  his  lifetime,  heard  so  few  of  his  instrumental 

'  Writtpn  on  tlie  score  are  the  woras:  _",\Iarch  1328." 
Schubert  died  in  the  November  foUowiDg.      '  ) 


works  performed,  should  have  been  capable  of  train- 
ing so  peculiarly  each  instrument,  as  well  as  the  com- 
bined mass  ofthe  orchestra,  so  that  they  often  sound 
like  separate  human  voices  and  a  chorus.  This  simi- 
larity with  the  human  voice  I  have  never  met  with,  in 
so  surprising  and  deceptive  a  degree,  in  the  works  of 
any  other  composer,  except  Beethoven's  ;  it  is  exact- 
ly the  reverse  of  Meyerbeer's  treatment  of  the  sing- 
ing voice.  The  perfect  independence  of  the  sympho- 
ny, as  far  as  Beethoven  is  concerned,  affords  another 
proof  of  its  manly  origin.  Let  the  reader  here  re- 
mark how  correctly  and  wisely  Schubert's  genius  is 
displayed.  Conscious  of  his  more  modest  capabili- 
ties, he  avoids  any  imitation  of  the  grotesque  forms 
and  bold  relations  with  which  we  meet  in  Beethoven's 
later  compositions  ;  he  gives  us  a  work  of  the  most 
graceful  form,  and  yet  interwoven  in  a  novel  manner, 
neverdeparting  too  far  from  the  middle  point,  and  al- 
ways returning  to  it.  Such  must  be  the  opinion  of 
evei-y  one  who  has  frequently  studied  the  symphony. 
In  the  commencement,  it  is  true,  its  brilliant  charac- 
ter, novelty  of  instrumentation,  breadth  of  form, 
charming  alternation  of  the  life  of  the  feelings,  and 
the  completely  new  world  into  which  we  are  trans- 
ported, must  embarrass  many  a  person,  as  the  first 
glance  at  something  unusual  always  does  ;  but  even 
then  there  still  remains  the  agreeable  feeling  which 
we  experience,  for  instance,  after  a  tale  of  fairy-land 
or  magic  ;  we  are  quite  convinced  that  the  composer 
was  master  of  his  story,  and  that  the  connection  will 
in  time  become  clear  to  us.  This  sentiment  of  secu- 
rity is  produced  at  the  outset,  by  the  gorgeously  ro- 
mantic introduction,  although  everything  then  ap- 
pears enveloped  in  mystery.  Completely  new,  too, 
is  the  transition  from  this  to  the  Allegro;  the  tempo 
seems  not  to  be  altered,  and  we  are  landed,  we  know 
not  how.  To  analyze  the  separate  movements  would 
gratify  neither  ourselves  nor  any  one  else  ;  it  would 
be  necessary  to  transcribe  the  entire  symphony  to  give 
an  idea  of  the  novel  character  pervading  it.  I  can- 
not, however,  part  without  a  word  for  the  second 
movement,  which  appeals  to  us  Avith  such  touching 
tones.  There  occurs  in  it  a  passage — where  a  horn 
summons  us  as  from  the  distance — which  appears  to 
me  to  have  come  from  some  other  sphere.  Every 
one  listens  in  silence  as  if  a  heavenly  spirit  were  steal- 
ing through  the  orchestra. 

The  symphony  produced  among  us  an  effect  pro- 
duced by  no  work  since  those  of  Beethoven.  Artists 
and  amateurs  united  in  its  praise  ;  and  from  the  mas- 
ter, who  had  the  work  studied  so  carefully  that  the 
result  was  most  magnificent,  I  heard  some  observa- 
tions which  I  would  fain  have  been  able  to -convey  to 
Schubert,  as  they  would,  prob.ably,  have  caused  him 
the  greatest  pleasure.  It  will  be  years,  perhaps,  before 
the  symphony  is  firmly  established  in  Germany,  but 
there  is  no  danger  that  it  will  be  forgotten  or  neglect- 
ed ;  it  bears  in  itself  the  germ  of  eternal  youth. 

My  visit  to  the  churchyard,  which  reminded  me  of 
a  relation  of  the  deceased  composer,  rewarded  me 
doubly  ;  my  first  reward  I  received  on  the  day  in 
question.  I  found  upon  Beethoven's  grave — a  steel 
pen,  which  I  have  religiously  preserved.  Only  on 
festive  occasions,  like  the  present,  do  I  use  it;  may 
what  has  flowed  from  it  prove  interesting  to  my 
readers. 


For  Dwight's  Journal  of  Music. 

Music  in  Cincinnati. 

III. 

Ofthe  other  two  societies,  the  "Maenner-Chor"  and 
the  "Harmonic  Society,"  I  have  missed  the  concert 
of  the  second  by  my  own  fault  ;  and  of  the  six  nights 
of  the  opera  season — yes,  regular  opera — given  by 
the  former,  I  was  able  to  be  present  at  but  three, 
hearing  Siradella  twice  and  Masaniello  once.  La 
Dame  Blanche,  the  third  opera,  I  was  prevented  from 
hearing  either  night,  much  to  my  regret. 

To  give  operas  successfully  requires  large  and  va- 
ried forces.  And  the  Maenner-Chor  has  them .  It 
has  not  only  splendid  choruses,  but  fine  soloists.  I 
have  not  often  heard  the  "brirjanti"  in  Siradella  sing 
their  parts  better,  and  the  action  was  almost  unex- 
ceptionable. This  is  saying  much,  especially  as  I 
very  distinctly  remember  the  first  night  of  this  opera 
at  the  Theatre  Royal  at  Munich.  The  choruses  in 
both  operas  were  magnificent,  and  the  costumes 
splendid.  I  may  state  as  a  fact,  and  I  think  it  might 
be  set  down  as  a  remarkable  fact,  that  the  conscious- 
ness of  seeing  operas  performed  by  amateurs  very 
rarely  obtruded  itself,  and  then  only  for  moments. 
Most  of  the  credit  for  such  an  admirable  stale  of 


things  is  due  to  the  conductor  of  the  Maenner-Chor, 
Mr.  Barus,  who  acted  as  musical  director  and  stage- 
manager  at  the  same  time.  Considering  the  fact 
that  the  orchestra  employed  do  not  habitually  play 
together,  and  that  they  were  to  accompany  choruses 
of  singers  not  habitually  performing  with  an  orches- 
tra, the  fact  that  they  sometimes  played  their  accom- 
paniments too  loudly  may  he  excused.  It  is  less  ex- 
cusable in  pieces  where  a  solo-singer,  not  unused  to 
the'stagc,as  Mme.  Eottek  was, is  to  be  accompanied. 
However,  I  am  not  writing  to  detract  in  the  least 
from  the  very  brilliant  character  of  the  performan- 
ces. A  goodly  portion  of  praise  is  due,  likewise,  to 
the  members  themselves  and  their  energetic  presi- 
dent, Mr.  FniiRMANN.  Not  without  much  love  for 
their  work  could  they  have  done  so  well,  and  it  is 
surely  a  bright  sign  of  the  love  for  art,  to  see  so  large 
a  company  of  male  and  female  performers  devoting 
themselves  to  the  hard  work  of  studying  and  produc- 
ing operas. 

From  what  has  been  said  it  appears  that  the  name 
"Maenner-Chor"  is  a  misnomer,  the  Society,  which 
was  at  first  a  men's  society  of  the  genus  Liedertafel, 
having  years  ago  called  in  female  voices,  and  so  real" 
ly  become  a  Choral-society.  They  have  now  given 
Cincinnati  five  seasons  of  opera,  which,  considering 
the  dearth  of  operatic  music  "Out  West,"was  deserv- 
ing of  all  praise.  It  is  understood  that  they  are  to 
bring  out  either  the  "Seasons"  or  the  "Messiah"  next 
winter. 

The  Harmonic  Society  gave  a  concert  in  which 
they  performed — also  under  the  direction  of  Mr. 
Barus — the  first  part  of  the  "Messiah"  and  Rom- 
berg's "Song  of  the  Bell."  Concerning  this  pro- 
gramme I  must  repeat  what'on  several  occasions  I  said 
in  your  columns  before,  that  parts  of  master-pieces 
are  like  the  torsos,  beautiful,  but  unsatisfactory.  Why 
second-class  works  like  Romberg's,  however  merito- 
rious they  may  be,  are  performed  in  preference  to 
works  of  genius,  is  a  question  which  the  conductor 
and  the  members  may  be  better  able  to  answer,  than 
I  can.  Certain  it  is  that  with  the  inexhaastible 
riches  of  Bach,  Handel,  Haydn,  Mozart,  Beethoven, 
Mendelssohn,  Schumann  and  Gade,  something  better 
might  be  studied  than  Romberg,  even  of  the  same 
difficulty  with  his  "Song  ofthe  Bell." 

It  seems  to  be  a  general  feature  of  concert  pro- 
grammes in  this  country  to  avoid  Bach.  People 
who  have  had  opportunities  of  hearing  much  of  him 
in  Germany,  or  who  have  had  the  good  fortune  to  be 
admitted  to  those  delightful  concerts  for  mixed  ehorns, 
whilom  conducted  by  Mr.  Dresel  in  the  Mercantile 
Library  Hall  and  elsewhere,  or  who  have  attended 
his  concerts  in  Boston,  cannot  help  regretting  it. 
Nor  does  Robert  Franz  seem  to  be  known  ;  and  of 
Schubert's  songs,  as  well  as  his  piano  pieces,  only  a 
few  familiar  ones  are  introduced. 

Mr.  Andres  promises  a  concert  for  May  4th ;  and 
Mr.  Barus  sometime  last  winter  opened  the  Cincin- 
nati Musical  Institute.  Another  fact  in  the  musical 
life  of  the  city  must  not  be  omitted  ;  Anschutz,  Gro- 
ver,  and  their  splendid  opera,  were  here  for  a  short 
season,  though  not  .attended — unfortunately  for  him 
— by  your  friend.  *'f 

Beethoven  and  the  Various  Editions  of  his 
Works. 


BT  OTTO  JAHN.* 
[Continued  from  page  27.] 
ATthongh,  therefore,  the  editions  pnblislied 
under  Beethoven's  own  eye  are  not  quite  free 
from  errors,  they  furnish  an  important  addition 
to  our  authorities,  nay,  more,  they  may  decide  a 
point  even  in  opposition  to  the  autograph  copy 
and  the  revised  copy.  This  is  proved  by  the  one 
fact  that  the  revision  ofthe  proofs  was  also  a  re- 
vision ofthe  composition,  because,  nnder  certain 

*  TranslitciJ,  by  J.  V.  liKiDanMAN,  from  tlie  original   Die 
GrenzkoUn . 
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cirenmstancps,  it  was  !n  them  alone  that  the  com- 
position could  be  finally  corrected.  A  remarka- 
ble, ami,  in  every  respect,  interesting  instance  of 
this,  is  furnished  by  the  Violin  Concerto  (Op.  61  J. 
Beethoven  had  written  the  latter  for  the  clever 
violinist,  Clement,  as  is  proved  by  the  -jocular 
title  of  the  autograph  copy  : 

"Concerto  per  clemenza  pour  Clement,  primo 
Violino  e  Direttore  al  teatro  a  Vienna,  dal  L. 
V.  Bthven,  1806." 

Clement  played  the  Concerto  for  the  first  time  at 
his  benefit-concert,  on  the  23rd  December,  1806. 
Now  the  autograph  copy  of  the  score  contains  a 
threefold  version  of  the  solo  part.  In  its  repiular 
place  in  the  score  that  part  is  written  as  Beetho- 
ven originally  conceived  it.  He  possessed  a  suf- 
ficient technical  knowledge  of  stringed  instru- 
ments to  be  enabled  to'  judge  what  would  he 
practicable  and  effective  in  certain  cases  ;  but  a 
thorough  virtuoso  brings  to  bear  upon  the  rela- 
tion between  difficulties  and  effect,  and  upon  the 
employment  of  special  means  for  a  special  end,  a 
standard  of  judgment  obtained  by  varied  practi- 
cal experience,  and,  where  hisown  playing  is  in- 
volved, doubts  and  wishes  springing  from  his  in- 
dividual position  as  an  artist.  It  is  evident  that, 
previously  to  the  performance,  Beethoven  care- 
fully went  through  and  discussed  with  Clement, 
the  Concerto  in  its  finished  state  ;  that  Clement 
gave  him  his  opinion  as  to  what  struck  him  as 
unsuitable  generally,  or,  at  any  rate  as  far  as  his 
own  playing  went,  and  proposed  certain  altera- 
tions ;  and  that  it  is  to  this  we  owe  a  new  version 
of  the  solo  part  written  in  a  separate  line  under 
the  score,  and  invariably  showing  that  the  com- 
poser had  in  his  mind  the  practical  violinist,  de- 
sirous of  achieving  the  greatest  effects  with  the 
utmost  possible  certainty,  that  is  to  say :  bj'  the 
easiest  technical  means  best  adapted  to  the  na- 
ture of  the  instrument  and  his  own  mode  of  play. 
That  Beethoven  yielded  so  much  to  Clement  is 
a  fresh  proof  that  he  entertained  a  high  opinion 
of  him,  and,  as  it  was  thus  altered,  the  Concerto 
was  probably  performed.  But  when  it  was  on 
the  eve  of  publication,  Beethoven  felt  some  scru- 
ples about  approving  all  Clement's  readings,  and, 
therefore,  wrote  down  in  a  new  line  over  the 
score  a  third  version,  which  partly  re-adopts  the 
original  ideas,  and  partly  makes  use  of  the  second 
arrangement,  but  also  introduces  completely  new 
alterations.  Doubts  might  certainly  be  now  en- 
tertained as  to  which  version  was  the  proper  one, 
were  it  not  that  we  possess  the  edition  published 
under  Beethoven'^  own  supervision,  and  correct- 
ed by  himself,  and  as  this  follows  the  version  last 
mentioned,  there  can  be  no  longer  any  doubts 
that  this  is  the  final  form  fixed  upon  as  such  by 
Beethoven,  and  that  the  others  can  lay  claim  to 
no  more  than  an  historical  interest. 

Even  where  thei-e  is  an  abundance  of  critical 
materials,  we  still  meet  with  certain  passages 
which  give  rise  to  doubts  and  scruples,  to  be 
solved  by  internal  evidence  alone,  and  necessita- 
ting a  sort  of  conjectural  criticism.  Such  is  the 
case,  for  instance,  where  Beethoven  has  made  al- 
terations in  the  work  as  a  whole,  and  introduced 
them  also  into  the  principal  parts  or  the  leading 
passage,  but,  as  may  so  easily  happen  with  after 
corrections,  has  forgotten  that  such  alter- 
ations indispensably  require  other  corrections, 
in  order  that  the  connection  and  agree- 
ment of  the  separate  portions  of  the  work 
may  be  preserved.  The  oritjinal  manuscript, 
under  these  circumstances,  shows  obviously  where 
subsequent  alterations  have  been  made,  and 
where  the  first  reading,  which  no  longer  agrees 
with  the  rest,  has  been  allowed  to  remam  ;  it^can, 
also,  point  out  where  a  somewhat  too  striking 
discrepancy  has  been  unskilfully  got  over,  in  tlie 
printed  copy,  by  an  ofiicious  correction  ;  but  in 
what  manner  Beethoven  would  have  carried  out 
his  alteration  through  every  detail  is  something 
which  can  only  be  guessed  at,  and  the  critical  ed" 
itor  must,  therefore,  after  carefully  weighing  in 
his  mind  all  the  facts,  decide  according  to  proba- 
bility. 

This  is  not  the  place  to  point  out  and  to  di.s- 
cuss  what  has  been  gained,  in  the  new  edition, 
for  particular  works  by  systematically  turning  to 
critical  account  existing  materials  ;  it  is   merely 


requisite  to  show  clearly  that  a  necessary  and 
important  task  of  this  kind  had  to  be  accomplish- 
ed. The  result  cannot  be  doubtful,  when  the 
task  is  undertaken  with  so  earnest  a  will,  with 
such  valuable  authorities,  and  with  such  decided 
talent.  Very  few  pieces  will  remain  entirely 
without  corrections,  while  in  the  case  of  very 
many,  even  of  the  greater  and  best  known  ones, 
the  corrections  will  be  both  numerous  and  im- 
portant. As  to  what  may  be  important  in  this 
respect,  opinions  will,  it  is  true,  vary.  A  false 
chord,  of  which  the  musician  quietly  disposes  as  a 
fault  of  the  engraver,  may  excite  grave  doubts  in 
the  mind  of  the  dilettante,  so  that  the  correction  of 
it  is  for  him  a  matter  of  no  slight  moment;  signs 
regarding  the  style  of  execution,  ties,  dots,  &c., 
may  strike  the  latter  as  trifles,  though  his  con- 
ception and  performance  not  unfrequently  de- 
pend upon  them,  and  a  correction  of  this  kind 
may  throw  an  extraordinary  light  upon  a  subject 
in  the  case  even  of  a  professional.'  While,  there- 
fore, the  new  edition  can  boast  of  corrections  of  all 
sorts,  it  is,  above  all,  an  essential  step  in  advance 
that  they  are  authentic,  and  that  we  may  rely 
upon  the  text,  thus  given,  as  one  critically  trust- 
worthy. 

The  critical  mode  of  proceeding  being  what  it 
is,  it  is  highly  interesting  to  be  enabled  to  follow 
it;  it  is  important  to  know  what  sources  of  infor- 
mation have  been  available  for  every  niece,  and 
what  use  has  been  made  of  them.  To  satisfy 
this  want,  arrangements  have  been  made  for  the 
publication  of  supplementary  critical  articles,  in 
which  detailed  information  will  be  given  of  all 
questions  that  may  arise  on  this  head.  A  careful 
list  has  been  made  of  the  autograph  manuscripts, 
of  the  copies,  and  of  the  original  impressions 
which  were  available  in  each  separate  instance  ; 
of  their  nature,  and  value;  of  the  use  made  of 
them;  and  of  everything  concerning  them  that 
could  be  considered  remarkable,  each  necessary 
particular  is  recorded  ;  and  separate  passages, 
too,  in  any  way  critically  interesting,  are  espec- 
ly  pointed  out.  B}'  this  method,  there  has  been 
collected  a  rich  stock  of  materials,  which,  judi- 
ciou,sly  edited,  is  able  to  answer  and  satisfy  all 
questions  of  criticism,  and  fix  the  proper  reading, 
without  producing  weariness  and  bewilderment 
by  a  load  of  superfluous  variations. 

The  searching  examination  to  which  Beetho- 
ven's works,  as  handed  down  to  us,  have  been 
subjected,  has  cleared  up,  moreover,  many  points 
relating  to  another  difficult  question,  namely: 
the  chronology  of  those  works.  We  know  that  it 
has  become  the  custom  for  composers  to  dislin- 
guish  their  compositions,  according  to  the  order 
in  which  they  are  printed,  with  a  continuous 
series  of  "Op."  "numbers."  These,  however,  fur- 
nish only  an  uncertain  and  vacillating  guide  for 
deciding  matters  of  chronology.  Even  when  the 
order  of  the  series  is  scrupulously  preserved — 
which  it  is  not  in  Beethoven's  case — it  marks,  at 
most,  the  order  in  which  the  works  were  publish- 
ed, and  does  not  mark  even  this  accurately  when 
different  publishers  bring  out  works  of  the  same 
composer  simultaneously.  The  time  of  publica- 
tion, however,  is  not  even  approximately  given, 
since  musical  publications  bear  no  date  ;  we  can- 
not guess  what  period  intervenes  between  each 
work  and  the  succeeding  one,  nor  can  we  gather 
whether  the  publication  proceeded  quickly  or 
slowly,  or  whether  it  varied  at  various  epochs. 
Yet  the  solution  of  these  material  questions  is  by 
no  means  devoid  of  interest,  for  we  learn  there- 
from what  position  the  composer  occupied  with 
the  public,  what  influence  his  works  were  able  to 
obtain,  and  actually  did  obtain,  under  certain 
definite  conditions  of  time.  AVe  find  ourselves 
consequently  left  in  the  lurch  as  to  the  time  when 
the  various  works  were  written,  for  this  is  decid- 
ed neither  by  the  "Op."  number,  nor  by  the  year 
of  publication.  Accidents  of  all  kinds  may  de- 
lay or  hasten  the  publication  of  a  work  ;  grand 
and  important  compositions  are  frequently  kept 
back  for  a  considerable  period,  while  smaller  ones 
are  quickly  engraved  ;  sometimes  forgotten  works 
are  tardily  brought  forward  again,  and  again, 
only  that  portion  which  the  composer  has  finished 
is  engraved.  All  these  contingencies  exerted  an 
influence  upon  Beethoven,  and  so,  the  task  of  de- 


termining the  time  at  which  the  various  works 
were  written  and  that  at  which  they  were  pub- 
lished, is  often  a  difficult  one.  In  a  critical  re- 
vision of  his  works,  however,  this  question,  like 
every  other,  had  to  be  met,  and  it  was  highly  de- 
sirable that  the  new  edi,tion  should  contain  as. 
much  trustworthy  information  as  could  possibly 
be  procured  about  it. 

Beethoven  had  a  habit,  though,  unfortunately,, 
there  were  many  exceptions  to  it,  of  marking  up- 
on his  clean  copies  the  date  of  his  writing  them, 
sometimes  doing  so  with  great  preciseness.  Thus, 
for  instance,  at  the  beginning  of  the  B  flat  major 
Pianoforte  Trio  (Op.  97J,  he  has  written  "Blarch 
3rd,  181 1,"  and,  at  the  conclusion,  "finished  the 
26th  March,  1811,"  adding  subsequently  "sent  to 
the  engraver,  the  11th  June,  1816."  In  not  a 
few  cases,  therefore,  an  examination  of  the  auto- 
graph manuscript,  or  of  a  copy  thus  annotated  by 
Beethoven,  has  furnished  dependable  information 
as  to  the  time  when  a  work  was  written  ;  but  it 
is  not  every  orignial  manuscript  which  has  such 
notices  marked  upon  it,  while  frequently  no  orig- 
inal manuscripts  exist  at  all.  Nevertheless,  in 
very  many  cases,  by  the  combined  aid  of  other 
authorities  and  data,  the  time  at  which  a  work 
was  written  may,  if  it  cannot  be  determined  with 
absolute  certainty  or  great  probability,  at  least 
be  brought  within  narrower  limits,  and  approxi- 
matively  fixed.  The  most  important  aids  in  this 
matter  are  Beethoven's  Note-Books  (Slizzen- 
Biiclier').  Beethoven  was  accustomed  to  jot  down 
upon  a  number  of  sheets  of  paper  bound  togeth- 
er, not  only  notions  and  ideas,  as  thej  struck  him, 
but  the  separate  motives,  passages,  and  turns  of 
the  compositions  on  which  be  happened  to  be  en- 
gaged, working  out  and  recasting  them,  one  after 
the  other,  with  indefatigable  industry  ;  and,  as  he 
generally  had  several  works  in  progress  at  one 
and  the  same  time,  the  numerous  sketches  for 
the  various  compositions  constantly  run  throMgh, 
and  side  by  side  with,  each  other.  Beethoven 
himself  obviously  valued  these  sketches.  He 
preserved  and  had  them  bound  up  in  their  origi- 
nal order.-  Such  a  note-book  affords  not  only  a 
vivid  picture  of  his  labors,  but  supplies  aetual  in- 
formation of  what  compositions  he  was  working 
on  at  a  particular  date.  If  it  is  possible  to  deter- 
mine by  any  other  authority  the  date  of  some  of 
the  compositions  sketched  out,  or  if  any  incident- 
al notices  elsewhere  point  to  a  certain  time — and, 
as  a  rule,  such  landmarks  are  not  wanting — we 
are  enabled  to  fi.x  the  date  of  the  remaining  com- 
positions with  tolerable  certainty.  Had  reasona- 
ble precaution  been  taken  to  preserve  the  NoSb- 
Books  in  as  complete  a  form  as  possible,  we 
should  have  now  possessed  invahiable  materials 
towards  a  knowledge  of  the  history  and  the  art 
of  the  great  master  ;  but  they  have  been  dispell 
ed  and  lost  leaf  by  leaf,  and  it  is  only  with  great 
trouble  and  by  good  luck  that  the  investigator 
can  obtain  the  scattered  remains  that  be  requires 
for  his  task. 

Of  decisive  weight  in  fixing  the  time  when  a 
work  was  written  is  occasionally  the  period  of  its 
first  performance.  Many  compositions  were  writ- 
ten for  a  special  reason  ;  many  a  concert  derived 
all  its  attractiveness  from  the  performance  of  new 
compositions;  and  many 'works  are  of  snch  akind 
that  of  necessity  they  found  their  way  to  the  pub- 
lic immediately  after  they  were  terminated.  The 
period  therefore  of  the  causes  which  gave  rise  to 
them  and  of  their  first  performance,  enables  us  to 
form  an  idea  of  the  time  at  which  they  were  writ- 
ten, though  great  care  is  always  needed  in  such 
calculations.  Thus,  to  take  a  case  in  point,  Col- 
lin's Coriolaniis  was  performed  for  the  first  time 
on  the  24th  November,  1802,  whHe  Beethoven's 
overture  was  not  written  until  subsequently  for  a 
performance  in  1807.  Finally — leaving  out  of 
consideration  the  indications  afforded  by  casual 
remarks  in  letters,  and  by  literary  aids  of  a  simi- 
lar kind — the  particulars  of  the  time  of  publica- 
tion, are  so  far  of  importance,  that,  at  any  rate, 
they  fix  the  latest  date  beyond  which  we  must 
not  go,  and  this  may  be  a  matter  of  moment  es- 
pecially with  the  earlier  works.  Trustworthy 
facts  of  this  description  are  to  be  obtained  only 
by  laboriously  and  minutely  searching  through 
play-bills  and  concert-bills ;  announcements  and 
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advertisements  in  magazines  and  newspapers ; 
and  in  fact  the  corners  and  dust-heaps  of  litera- 
ture, great  care  and  minuteness  being  requisite 
to  arrive  at  sure  results.  What  can  be  done  by 
these  means  for  the  chronology  of  Beethoven's 
■works  will  be  shown  by  Alexander  Tliayer,  who 
has  devoted  himself  to  the  certain  and  uncondi- 
tional demonstration  of  the  truth  with  the  genu- 
ine and  enduring  enthusiasm  of  the  indefatigable 
investigator,  in  which  character  he  has  doncsome 
wonderful  things  in  the  way  of  research. 
(Conclusion  next  time.) 


Otto  Dresel's  Concerts  in  Philadelphia. 

During  the  first  week  of  the  montli  Mr.  Dresel 
gave,  for  the  first  time,  four  concerts  in  Philadelphia, 
before  large  audiences  in  the  Foyer  of  the  Academy 
of  Music.  We  had  hoped  to  hear  about  them  from 
our  worthy  regular  correspondent ;  but  in  the  ab- 
sence of  a  letter  we  take  the  following  from  the  Phil- 
adelphia Evening  Bulletin. 

In  the  excitement  of  a  present  pleasure  it  is  almost 
impossible  to  reflect  with  sufficient  calmness  to  give 
a  candid  judgment ;  but  the  pleasure  having  passed 
away  and  the  time  of  reflection  liaving  come,  we  tlien 
sit  down  soberly  to  our  task  to  discover  whether  it 
had  a  true  foundation  to  rest  upon. 

Forcibly  impressed  with  this  truth,  we  have,  until 
now,  refrained  from  passing  any  judgment  on  the 
Pianoforte  Concerts  of  Mr.  Otto  Dresel,  of  Boston, 
lately  given  here,  and  presenting,  as  we  are  now  au- 
thorized to  do,  not  only  our  own  opinion,  but  that  of 
a  very  large  majority  of  those  who  heard  him,  (which 
must  be  our  excuse  for  the  tardy  appearance  of  this 
article),  we  desire  to  fulfil  our  task,  not  with  any 
wish  or  intention  to  make  comparisons  with  others, 
which  is  always  a  very  useless  and  wholly  impossi- 
ble work  and  of  a  very  injurious  tendency,  but  mere- 
ly to  say  what  we  expected  to  find  in  Mr.  Dresel  as 
a  musician,  and  how  far  he  realized  those  expecta- 
tions. 

For  two  years  a  resident  in  the  same  house  with 
Mendelssohn,  who  took  a  very  kind  interest  in  the 
young  musician, ...  in  frequent  intercourse  with  Liszt, 
Chopin,  Schumann,  Ferd.  Hiller,  Klingemann,  and 
others  who  lived  in  that  time,  when  Leipzig  shone 
more  brilliantly  than  ever  since  with  the  great  in  mu- 
sic, Mr.  Dresel  has  certainly  enjoyed  advantages  not 
granted  to  many,  and  has  consequently  become,  to  a 
degree,  the  repository  of  much  tliat  is  traditional  in 
the  interpretation  of  those  masters  whose  works  in 
the  hands  of  many  are  an  unmeaning  conglomera- 
tion of  notes. 

Since  Hving  in  Boston,  now  about  thirteen  years, 
.he  has  devoted  himself  to  teaching  and  occasionally 
giving  a  few  small  concerts,  for  tiie  purpose  of  gr.ad- 
ually  unfolding  to  a  yet  untaught  audience  the  many 
beautiful  works  in  musical  literature,  rather  than  to 
show  his  own  skill  and  dexterity  as  a  pianist.  With 
what  success  his  efforts  (filways  true  to  art)  have  been 
crowned,  witness  the  present  condition  of  piano  music 
in  that  city,  witness  the  programmes  which  are  week- 
ly offered  by  him  to  an  attentive  and  highly  appreci- 
ative audience.  As  we  would  speak  of  a  professor  of 
English  literature,  reading  in  a  chaste  and  intellec- 
tual style  specimens  of  the  works  of  m.any  of  our 
great  authors  to  his  class,  to  exemplify  his  instruc- 
tions and  cultivate  a  love  of  the  best  and  purest 
thoughts  ever  expressed  by  man,  so  would  we  speak 
of  the  musical  readings  (if  we  may  bo  allowed  the 
e.xpression)  of  Mr.  Dresel,  as  we  have  hoard  them 
spoken  of  in  Boston. 

Having  this  knowledge  of  Mr.  Dresel,  we  did  not 
expect  to  find  a  wonderful  pianist;  by  which  is  under- 
stood one  whose  playing  is  an  exhibition  of  great 
strength,  unheard  of  dexterity,  astonishing  facility  in 
octave  passages,  thundering  arpeggios  and  every- 
thing else  which  is  calculated  to  attract  the  eye,  stun 
the  ear,  and  leave  the  heart  untouched  ;  but  we  did 
expect  to  find  one,  who,  combining  the  mental  and 
moral  qualifications  necessary  to  form  a  true  artist 
with  a  sound  musical  organization,  had  by  a  thor- 
ough appreciation  of  the  dignity  and  capacity  of  his 
instrument,  as  a  medium  of  expression  through  which 
he  was  to  reach  the  feelings  and  awaken  the  artistic 
perception  of  his  hearers,  so  carefully  studied  its  ev- 
ery inflection  and  intonation,  that  he  would  thus  be 
well  fitted  to  interpret  to  others  the  works  of  those 
whose  finest  conceptions  were  written  for  that  instru- 
ment. Were  we  then  disappointed'?  By  no  means. 
A  nervousness,  natural  to  so  keen  and  sensitive  an 
artist,  in  fii'St  appearing  before  a  perfectly  strange  au- 
dience, quickly  disappeared,  and  we  were  soon  made 
to  feel  that  wo  were  listening  to  one  whose  intellec- 
tual and  artistic  perceptions  were  very  great.     With 


a  touch  capable  of  producing  the  most  varied  effects, 
from  the  sternest  sforzando  to  the  most  delicate,  liquid 
pianissimo ;  from  the  crispest  staccato  to  the  most 
flowing  legato;  full  of  feeling,  but  without  sentimen- 
talism,  intense  thought  without  dulncss,  we  found 
him  continually  throwing  new  light  and  beauty  into 
that  with  which  we  were  already  familiar,  and  readi- 
ly making  us  acquainted  with  that  to  which  we  were 
until  then  strangers.  How  continually  were  we  re- 
minded of  the  interest  with  which  we  listened  to  the 
Shakspeare  readings  of  Mrs.  Kemble,  who  would  so 
often,  by  a  certain  intonation  of  the  voice,  throw 
sudden  light  upon  a  character,  bringing  out  a  phase 
of  it  which  we  never  before  perceived!  Nor  did  we 
weary;  for  each  concert  found  us  more  interested  ; 
and  being  so  fortunate  as  often  to  hear  him  in  pri- 
vate, and  especially  at  a  private  concert,  where  we 
were  more  pleased  than  ever,  we  feel  we  judge  right- 
ly when  we  say  that  he  successfully  bore  the  test  of 
the  true  .artist,  for  he  improved  upon  us  each  time 
we  heard  him.  If  we  should  presume  to  say  in  what 
composers  he  particularly  excelled,  we  should  select 
Bfich  and  Chopin,  two  that  are  strangely  at  variance, 
the  one  great  because  so  good  and  pure,  the  other 
tender,  sensitive  and  impassioned. 

A  talent  which  is  enjoyed  by  few,  we  think  Mr. 
Dresel  has  in  a  marked  degree — the  power  of  trans- 
cribing orchestral  works  for  the  piano.  We  allude 
now  to  the  Larghetto  of  Beethoven's  Symphony,  and 
the  Andante  from  Mozart's  Symphony,  both  of 
which  were  (jlayed  at  his  concerts  ;  but  we  heard,  in 
private,  many  other  similar  works. 

We  then  judge  Mr.  Dresel  to  be  a  thoronsh  musi- 
cian, a  keen  and  subtle  artist,  a  pianist  capable  of  in- 
teresting his  hearers  in  the  varied  works  of  very 
many  difl^erent  composers,  to  a  degree  which  is  not 
found  to  be  the  case  with  those,  who,  by  the  world 
generally,  are  called  great  pianists. 

Earnestly  solicited  to  come  to  Philadelphia,  by  a 
letter  of  invitation  signed  by  over  one  hundred  of  our 
most  musical  people  here,  modestly  appreciating  the 
compliment  paid  him,  he  has  given  so  much  pleasure 
in  this  his  first  visit  to  our  city,  and  conferred  so 
great  a  favor  in  coming  at  a  time  which  very  much 
disturbed  his  concert  engagements  in  Boston,  that  we 
desire  to  express  the  obligation  we  feel,  and  our  sin- 
cere trust  that  at  some  future  time  he  may  be  induced 
to  repeat  his  visit.  MnsiCA. 


SlitMtHl  ODorrespnbeitre. 

Cincinnati,  0.,  May  .5. — "Im  wunderschdnen 
Hfonat  Mai — as  Robert  Franz,  and  after  him  Mr. 
Kreissmann,  so  beautifully  sings, — your  correspond- 
ent had  the  pleasure  of  listening  last  night  to  a  beau- 
tiful concert  given  by  Mr.  Andres,  of  whom  you 
have  he.ard.  Mr.  A.  occupies  here  a  position  in  the 
world  of  music  similar  to  that  of  Mr.  Dresel ;  but 
the  public  do  not  seem  to  occupy  the  same  position  in 
relation  to  him,  that  a  certain  weJI-known  and  pleas- 
antly remembered  public  in  your  dear  Tri-mountain 
city  does  to  Mr.  Dresel.  For,  while  Mr.  D.'s  con- 
certs are  crowded,  as  they  always  were,  this  was  de- 
cidedly the  reverse.  And  yet  the  programme,  as  you 
see,  ofl^red  many  good  pieces,  and  Mr.  A.  is  a  play- 
er of  fine  taste  and  brilliant  execution.  Whether  the 
tragedy,  which  had  just  crowned  the  dear  departed 
father  of  the  nation  with  the  never-dying  laurel  of  a 
hero  and  a  martyr  for  freedom  and  for  right,  still 
held  the  mind  and  heart  of  the  people  in  awful,  sol- 
emu  suspense,  I  am  not  prepared  to  say.  But  it 
would  not  be  strange  if  it  had.  For  he  had  a  strong 
hold  on  the  heart  of  the  people,  and  we  cannot  forget 
our  friends,  if  we  would.  As  it  was,  the  hall  was 
only  two-thirds  full. 

The  programme  was  as  follows  : 

1  Trio,  op.  1.  No  3 Beethoven. 

Henry  G.  Andres.  M.  nnd  G.  Brand. 

2  Bari ton  Solo:  "Tile  Wanderer."   BalLad  by 

Franz  Schubert. 
Mr.  L.   Piliet. 

3  Sonata  quasi  una  fratasia,  op.  27,  No.  2. ..  .Beethoven. 

Henry  G.  Andres. 

4  Hymn  from  ''Stradella,"  Transcription  for  Violoncello. 

A.  Lindner. 
Mr.  M.  Brand. 

5  Andante  con  Variazioni  for  two  Piano-Fortes. 

R.  Schumann. 
IVtr.  Fr.  Krcell  and  Henry  G.  Andres. 

C  BarltonSolo:  "The  Monk". Meyerbeer. 

Mr.  L.  ?il<et. 

7  n)  MarciaFunehre  from  Sonata  op.  20 Beethoven. 

6)  OanzoDO  Ne.apoUtana Franz  Liszt; 

c)  Arabesques  on  a  German  Melody Andres. 

Henry  G.  Andres. 


The  pieces  being  well-known,  it  only  remains  to 
say  that  Mr.  A.  played  his  part  finely  and  was  ably 
assisted  by  Mr.  F.  Kroell  in  the  Schumann  Varia- 
tions; true  and  good  variations,  which  it  is  a  pleas- 
ure to  hear.  Mr.  Piket,  who  enjoys  a  fine  barytone 
voice,  sang  with  much  taste  ;  the  Messrs.  Brand  show 
that,  with  faithful  effort,  they  have  a  bright  future 
before  them.  Their  tone  might  be  fuller,  they  might 
learn  something  in  musical  elocution  yet  from  your 
Messrs.  Eichberg  and  Wulf  Fries,  especially  the  effi- 
cacy of  leading  over  passages  being  sometimes  re- 
tarded, growing  strong,  and — stron—ger— still— with 
— ev' — ry — note ;  or  gently  losing  strength,  with  lov- 
ing tendrils  climbing  up  to  sweetest  tones  of  the  well- 
known  theme.     But  on  the  whole  they  played  well. 

The  last  two  pieces  were  especially  well  played  by 
Mr.  Andres,  and  we  were  glad  to  hear  the  "Arabes- 
ques" again  of  which  I  wrote  you  in  my  last;  It  is 
to  be  wished  th.at  Mr.  A.  will  give  us  more  of  such 
pleasing  concerts.  But,  despite  the  incessant  rains, 
summer  is  upon  us,  the  trees  have  done  blooming, 
and  I  fear  the  saison  is  over. 

May  12.— Onr  high  schools  just  now  have  a  sen_ 
sation.  There  is  some  speculation  in  the  Yankee 
Nation  ;  a  point,  which  I  think,  is  not  to  be  contest- 
ed. Some  Yankee  with  a  German  name  caused 
another  Yankee  with  an  English  name-rcver  heard 
of  Henry  Morford,  Esq.,  New  York'? — to  write  a  li- 
bretto, which,  as  there  happened  to  be  a  rebellion  in 
the  land,  was  to  take  for  a,  subject  "the  great  rebel- 
lion." H.  M.  Esq.,  of  New  York,  took  a  mild  cop- 
perhead-point of  view,  and  wrote  something  half 
slang,  half  liberty  and  red,  white  and  blue,  in  which 
Massachusetts  (save  the  mark  !) — Massachusetts,  she, 
who  in  her  public  schools  seats  the  negro-child  side 
by  side  with  the  Anglo-Saxon's  rosy-cheeked  off- 
spring— is  made  to  reproach  South  Carolina  on  the 
subject  of  her  loving  a  "smutty-faced"  nigger,  think- 
ing that  sister  S.  C.  might  have  "better  taste  ;"  while 
sister  S.  C,  on  the  contrary,  declares  him  to  be  "a 
nice,  black  little  dear."  A  libretto  in  which  poeti- 
cal phrases  like  the  following  abound :  "So  don't 
you  look  big";  "I  say  she  shan't"  ;  "You  won't"  ; 
"There'll  be  a  pretty  row,  then,  if  I  don't,"  and  so 
forth  ad  infinitum.  Now  that  is  sufficient,  I.  think,  of 
the  subject.  Of  the  performances  we  will  say  that 
the  popular  airs,  sung  by  the  pupils  of  both  high- 
schools,  by  the  freshness  of  the  voices  and  the  words 
and  melodies  made  doubly  de.ar  by  the  years  and  ex- 
periences we  have  just  passed  through,  made  the  most 
pleasant  and  soul-stirring  impression.  We  will  add 
that  the  declamation  and  stage  postures  of  all  the 
performers  were  surprisingly  good,  and  we  cannot  re- 
frain from  mentioning  three  dramatis  personce  as  ex- 
cellent. Miss  B.,  who  represented  the  goddess 
of  Liberty,  was  splendid  ;  in  form  beautiful,  in  de- 
livery dignified,  and  in  carriage  majestic;  Miss 
C.,  who  stood  for  New  York,  with  her  dark 
waving  hair  and  antique  profile,  recited  and  acted 
her  part  admirably  ;  and  Master  J.  personated  Pad- 
dy to  perfection.  The  two  young  ladies  mentioned, 
seemed  to  have  had  years  of  experience  in  their  dif- 
ferent parts  and  on  the  stage,  and  the  impression 
made  by  Miss  B — ,  was  that  of  a  real  goddess.  Her 
beautiful  form  no  less  than  the  pathos  with  which  she 
sust.ained  her  part,  delivering  the  sentiments  in  a  rich, 
sympathetic  .alto  voice,  made  a  visible  impression  on 
the  audience.  The  surprising  excellence  of  the  mil- 
itary tableaux  has  nothing  of  interest  for  your  pa- 
per; but  it  is  worthy  of  record  that  so  much  good  de- 
clamation and— ^in  the  choral  and  chant — such  good 
])art-singing  could  be  done  by  the  pupils  of  our  high 
schools  after  so  few  rehearsals. 

We  are  requested  to  be  on  the  tip-toe  of  expecta- 
tion for  Madlle.  Helene  de  Katow,  to  whom  we 
owe  so  much  of  the  beauties  of  "Les  Miserables"  by 
Victor  Hugo,  who  it  seems,  did  not  at  all  feel  in  a 
mood  of  writing  long  novels  before  he  had  the  bliss 
of  hearing  Mile,  de  ^K.  in  18G0  or  thereabouts,  and 
therefore  dedicated  'the  first  copy  of  the  miserahles- 
book  to  her.     Likewise  are  wo  to  bo  charmed  with 
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the  play  on  the  piano  of  Herr  Jacob  Wehli,  or  bet- 
ter Mr.  James  W.,  who  elicited  raptures  from  most, 
if  not  all,  the  Earopean  potentates.  The  latter  fact 
will  move  the  republicans,  especially  after  they  have 
"whipped,"  and  are  now  ready  to  "whip  all  creation 
and  some  adjoining  villages."  Well,  we  will  see 
what  wo  shall  see.  If  I  am  not  mistaken,  your  New 
York  correspondent  said  something  concerning  Mr. 
W.  Mr.  Strakoscfi  is  said  to  be  entreprt'neur,  and  if 
you  do  not  believe  the  Victor  Hugo  and  European 
potentates  story,  I  will  send  you  to-day's  issue  of  tlie 
"Volksfraind,"  published  in  this  good  city,  where 
those  things  are  set  forth  at  length.  *t 


Jfotgl]fs  imml  of  Pwsit. 


BOSTON,   MAY  97,  1865. 

The  Musical  Festival. 
The  Handel  and  Haydn  Society  is  enjoy- 
ing its  fiftieth  anniversary,  and  causing  hosts  of 
other  people  to  enjoy  it,  in  a  royal  way  this  week. 
It  is  a  whole  week's  feast  of  noble  music,  with  such 
concentration  of  talent,  and  such  amount  of  ear- 
nest preparation,  as  never  before  has  been  at- 
tempted in  this  country.  It  certainly  will  admit 
of  comparison,  to  say  the  least,  with  the  Birming- 
ham and  other  Festivals  in  England.  It  is  a  long 
stride  in  advance  of  what  was  for  its  time  a  still 
bolder  aspiration,  and  by  no  means  to  be  forgot- 
ten, the  first  musical  festival  given  by  the  same 
Society  in  1857.  That  proved  what  might  be 
done,  this  does  it  more  completely. 

We  are  in  the  midst  of  it  (having  to  go  to  press 
this  very  Thursday^,  and  hardly  feel  that  the 
time  has  come  for  us  to  write  about  it.  The 
truth  is  we  are  sucked  into  the  vortex  of  the  Fes- 
tival itself,  what  with  rehearsals,  oratorios,  and 
concerts  day  and  night,  and  find  no  time  to  step 
outside  of  it  and  calmly  make  report.  But  we 
will  make  such  beginning  as  in  our  wealinessand 
distraction  we  find  possible. 

On  Tuesday  morning,  then,  after  rehearsals 
crowding  more  and  more  closely  on  each  other's 
heels,  and  growing  more  and  more  exciting,  with 
eager  listeners  enough  to  make  them  virtually 
concerts  (and  we  would  we  had  room  to  describe 
them),  all  was  in  readiness  for  the  inauguration 
of  the  Festival  in  due  form  according  to  pro- 
gramme. The  first  sight  of  the  imposing  scene 
ensured  success ;  the  large  promise  had  not  been 
empty,  and  all  the  labor  had  not  been  in  vain. 
There  at  a  glance  were  manifest  all  the  elements, 
in  orderly  array,  of  such  a  realization  of  great 
song  and  symphony  as  had  been  so  long,  in  hope 
and  fear  alternately,  looked  forward  to.  It  was 
well  that  they  attempted  (we  have  not  heard 
with  what  result)  to  photograph  the  scene.  The 
hour,  eleven,  had  come  and  past.  When  all 
were  ready,  and  all  waiting  for  the  signal  from 
the  Conductor's  wand  to  burst  forth  into  song, 
suddenly  that  gentleman  (no  other  than  our 
Carl  Zerraiin  of  course^  stood  with  fixed 
look  toward  the  audience,  the  government  of  the 
Society  grouped  around  him,  and  gradually  all 
the  faces  and  the  forms  of  the  whole  mass  of  sing- 
ers and  musicians  became  likewise  fixed,  as  in  that 
famous  banquet  scene  in  the  palace  of  the  "Sleep- 
ing Beauty."  It  was  soon  seen  that  the  photo- 
grapher in  the  gallery  was  holding  back  the  flood 
of  harmony  e'en  then  about  to  burst  on  the  im- 
patient ear. 


And  what  a  scene  it  was  there  in  the  Music 
Hall !  The  seating  of  the  chorus  and  the  orches- 
tra wa^  in  itself  a  work  of  art.  A  more  admira- 
ble economy  of  room,  combined  with  acoustic 
adaptation  and  fine  spectacular  effect,  could 
hardly  have  been  contrived.  The  platform  had 
been  brought  forward  into  the  hall ;  rows  of  seats 
rose  amphitheatrically  on  either  hand  into  the 
side  galleries,  completely  filled  with  chorus  sing- 
ers; tenors  and  basses,  crowding  that  section  of 
the  galleries,  overflowed  down  several  steps  of 
either  staging,  and  the  stream,  still  broadening 
forward  and  downward,  grew  gay  with  the  many 
colored  dresses  of  soprani  and  alti.  To  one  look- 
ing up  at  either  wing  of  the  chorus  from  below, 
the  mass  of  heads  seemed  poured  out  from  above 
in  just  the  form  (a  very,  frigid  simile,  we  must 
admit)  in  which  the  glaciers  spread  down  through 
the  mountains — we,  of  the  audience,  may 
pass  for  the  moraine.  Clearly  the  promised  six 
hundred  voices  were  not  merely  nominal ;  there 
were  actually  at  least  seven  hundred.  The  level 
space  at  the  feet  of  the  two  great  choral  slopes 
was  filled  with  the  Orchestra  of  about  one  hun- 
dred mstruments.  These,  too,  were  very  ingeni- 
ously and  well  arranged.  In  the  foreground, 
facing  inwardly  from  each  side,  sat  rows  of  violins, 
22  first  and  21  second ;  behind  them,  a  row  of  10 
violas  (tenors)  faced  the  audience ;  a  solid  square 
of  wind  instruments  sat  behind  these  (4  flutes,  4 
oboes,  4  clarinets,  4  bassoons,  4  horns,  3  trumpets, 
cornets,  3  trombones,  huge  ophicleid  or  tuba,  &c.) 
flanked  on  each  side  and  in  front  by  a  double 
row  of  violoncellos  and  double-basses,  10  of  each; 
and  behind  them,  drums,  triangles,  &c.,  abutted 
on  the  front  of  the  Great  Organ.  The  Organ  in 
the  background  looked  superbly.  Medallion  por- 
traits of  Handel  and  Haydn  were  suspended, 
amid  evergreen  and  flowery  wreaths,with  golden- 
chorded  lyres,  vases,  national  flags,  &c.,  in  front 
of  the  two  central  towers,  just  hiding  the  two 
giants ;  and  between  them,  the  bronze  Beetho- 
ven, somewhat  overweighed  with  garlands,  stood 
the  august  genius  of  the  hour. 

In  that  orchestra  it  was  pleasant  to  recognize 
the  faces  of  many  of  the  old,  "Germania,"  who 
have  lived  in  other  cities  since  they  disbanded 
here  ten  years  ago.  We  looked  in  vain,  how- 
ever, for  their  leader,  Bergmann,  among  the'Cel- 
los  ;  he  should  have  been  there,  and  he  too  might 
have  been  called  on  to  conduct  a  Symphony  or 
two  to  the  gratification  of  many  old  admirers. 
Many  a  well-remembered  worthy  of  the  New 
York  Philharmonic  could  be  seen  there  also.  Th  is 
noble  orchestra  will  for  special  requirements  in 
certain  compositions  become  somewhat  larger. 
The  printed  list  names  two  more  double-basses,  a 
Serpent  (monster  not  yet  visible — it  must  be  we 
are  threatened  with  some  "Zukunfts"  music), 
and  a  row  of  drums  et  cetera,  which  swells  the 
total  to  112  instruments.  Here  is  the  list,  with 
our  William  Schultze  for  leader  : 


l3(     VMm. 

Schmidt. 

Schultze. 

Bernstein  II. 

Suck  I. 

Beisham . 

Mdsel. 

2nd  Violin 

Eichberg. 

Eichler  I. 

Weinz. 

Eichler  II. 

Verron  I. 

Schneider  I. 

Suck  II. 

Ford. 

Coencn. 

Lothian. 

Schulz. 

Werner. 

Bcsig. 

Trautmann. 

Noll. 

Vanatane  I. 

Eeyer. 

Sentz. 

Grill. 

Jarvia. 

H.ahn. 

Kndres. 

Schwartz. 

Walther. 

IlermanTi . 

Eietzel  I.  i 

Bernstt'in  I. 

Hallem. 

Schreihcr. 

Rietzel  II. 

Phrall. 

Plate. 

Hirschmann. 
Bahls. 

Schneider  II. 
Lautenbach. 
Mullaly. 

Viola. 
Zohler  II. 
Ryan.  ' 

Suck  III, 
Rimbach. 
Bauer. 
Croaa. 
Thiede. 
Matzka. 
Haupt, 
Schillinger. 

Violoncello. 
Friea . 
Verron  11. 
Moorhouse. 
Schmitz. 
JuDRnickel. 
Mollenhauer. 
Brannes. 
Hoch. 
Lubde. 
AUner. 

Contra  Basso. 
Stein. 

Regen.=itein  II. 
Frieae. 
Kehrhahn. 
Kamroerling. 
Steinmann. 
Pfiefenschneider. 
Bartela. 
Rheder. 
Heinecke. 
PreuHser. 
Gebhardt. 


Flute. 


Zohler  I. 

Schlimper. 

Rametti. 


Fanlwaaaer. 
Gurtelmeier. 
Mente. 

Clarionet. 
Bohm. 
Liebach . 
McDonald. 
Albrecht. 

Bassoon. 
Eltz. 
Sohst. 
Ncitz. 
Kalkmann. 

Horn. 
Hamann. 
Regestein  I. 
Kustenmacher. 
Plage  oiann. 

Tntrnpet. 
Arbucble. 
Pinter. 
Brown. 

Comet  a  Fistoi 
Kleaa. 
Jacobus. 

Trombone. 
Lacroix. 
Letsch. 
Saul. 

Tuba. 
Listmann. 

Serpent. 
Cundy. 

Tympani 
Stohr  I. 

Side  Drum. 
Stohr  II. 
Simpson. 
Keach. 

Bass  Brum. 
Field. 

Cymbals. 
Vanstane  IT. 

Triangle. 
Nicholas. 

Librarian. 
Leia. 


Of  course  in  so  great  an  enterprise,  and  in  spite  of 
admirable  organization,  foresight,  and  unremitting 
vigilance  and  effort,  there  were  some  drawbacks ; 
only  one  of  which,  though  that  one  the  most  serious, 
was  avoidable,  namely  the  high  price  of  admission, 
so  foreign  to  our  democratic  habits,  and  necessarily 
excluding  the  larger  number  of  the  best  music-lovers, 
who  are  too  unworldly  to  be  wealthy .  The  result 
was  that  the  audience  on  the  first  day,  though  large, 
did  not  entirely  fill  the  hall ;  if  we  allow  two  listeners 
to  each  of  the  eight  hundred  performers  on  the  stage, 
we  think  we  shall  not  underrate  the  andienc'e  of 
Tuesday  morning.  "We  cannot  but  think  that  prices 
ranging  one  half  or  one  third  lower  would  have  paid 
quite  as  well,  although  we  doubt  not  that  the  audi- 
ences will  go  on  Increasing  with  the  momentum  of 
the  Festival,  and  we  understand  already  that  finan- 
cially its  success  is  sure.  The  next  most  important 
drawback  was  the  rainy  habit  of  the  weather  for  weeks 
before  and  during  the  day  of  the  opening  ; — this,thank 
Heaven,  is  already  splendidly  reformed.  Then  there 
was  the  difficulty  of  procuring  famous  solo  singers, 
with  mortifying  disappointments  in  the  case  of  some 
who  were  engaged.  But  there  was  a  spirit  in  the 
whole  affair  which  none  of  these  accidents  could 
damp  ;  the  grand  orchestra  and  chorus  were  sure  at 
any  rate,  and  those  are  the  main  things  after  all ;  the 
Society  had  done  its  best  to  make  all  perfect,  and  each 
possibility  of  failure  was  so  well  anticipated  that  ii 
could  not  be  serious. 

But  to  return; — we  left  our  entertainers  in  the  act 
of  being  photographed.  It  was  a  nervously  protract- 
ed act  of  as  it  were  suspended  vitality,  (leaving  us 
time  for  the  above  reflections),  which  found  relief  at 
last  in  insuppressible  laughter.  Then  up  went  the 
Conductor's  baton,  up  rose  all  the  ranks  of  chorus 
singers  on  their  feet,  and  the  great  floods  of  harmony 
broke  loose.  The  first  burst  was  ovenvhelming, 
chorus,  orchestra  and  organ  uniting  their  full  power 
in  one  massive  rendering  of  Luther's  Choral :  "Ein 
feste  Burg,"  on  which  sublime  foundation  Otto  Nic- 
olai  has  built  up  his  religious  Festival  Overture.  To 
this  opening  succeeds  the  overture  proper,  a  strong 
fugue  movement,  quite  Handelian  in  style,  and  made 
very  effective  by  the  successive  entering  of  those  sol- 
id masses  of  violin,  viola,  'cello  and  contra-basso 
tone;  after  this  theme  and  fragments  thereof  are 
worked  up  awhile  with  contrapuntal  art,  a  second 
livelier  theme  sets  in  and  is  worked  up  with  the  first, 
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both  finally  supplying  quaint  accompaniment  to  the 
Choral,  after  some  alternation  of  instruments  and 
Toices.  It  was  a  significant  and  grand  opening,  re- 
vealing at  the  outset  tlio  full  reach  and  volume  of  the 
sonorous  means  accumulated  for  the  Festival. 

This  was  followed  by  an  appropriate  address  by 
the  President  of  the  Society,  Dr.  J.  B.  XJpuam,  who 
related  some  amusing  details  of  the  history  of  a  mu- 
sical society  wliich  preceded  the  H.  &  II.  in  Boston  ; 
spol<e  of  the  origin  of  the  latter,  of  its  achievements 
and  its  influence  on  musical  taste  in  tlie  wholecountry! 
drew  hopeful  anticipations  for  us  from  the  musical 
history  of  the  old  world ;  and  briefly  but  suggestive- 
ly characterized  the  great  works  which  form  the  pro- 
gramme of  our  Festival.  The  address  was  heard 
with  interest  and  frequently  applauded  ;  its  length 
precludes  our  giving  even  an  abstract  of  it  here  ;  we 
shall  find  room  for  it  in  full  hereafter. 

Then  began  Mendelssohn's  "Hymn  of  Praise" 
(iMhgesang),  than  which  no  great  musical  work  could 
have  been  more  expressive  of  what  is  in  all  true 
ASierican  hearts  at  this  time.  Well  did  the  Presi- 
dent say  :  "If  it  had  found  its  origin  here,  at  this  day 
and  hour,  it  could  not  have  been  more  solemnly  ap- 
propriate to  these  marvellous  times  of  ours."  It  was 
composed  to  celebrate  the  invention  of  the  art  of  print- 
ing, to  give  eclat  to  the  inauguration  of  the  statue  of 
Guttenberg,  at  Leipsic,  on  the  25th  of  June,  1840. 
Praise  and  gratitude  to  God  for  Light — light  spiritual 
and  intellectual — the  waiting  and  longing  for  light 
through  all  the  long  night  of  the  dark  ages — the 
break  of  Day,  the  free  career  and  joy  of  a  redeemed 
Humanity,  and  first  and  last  and  throughout  every- 
where the  Praise  of  God  : — such  were  the  themes  and 
promptings  of  Mendelssohn's  heart  and  genius  when 
he  composed  the  Lobgesang,  perhaps  the  most  felici- 
tous and  most  inspiring  of  his  larger  works.  (Read 
what  Lampadius  says  of  it  in  the  "Life  of  Mendels- 
sohn" just  published). 

In  the  performance  it  went  gloriously.  Especially 
the  introductory  orchestral  Symphony,  from  the  first 
trombone  proclamation  of  the  pregnant  choral  motive, 
through  all  the  arduous  difficulties  of  the  rapidly  un- 
folding, impetuous,  complex  Allegro,  full  of  fine  fire; 
through  the  gentler  singing  (as  of  the  "heart  musing 
while  the  fire  burns" — jet  with  a  slight  flutter)  of  the 
sweet  sad  tune  of  the  Allegretto,  and  the  alternations 
therewith  of  the  cheery  choral  full  chords  of  wind  in- 
struments,— to  the  last  deep-drawn  sigh  of  satisfaction 
of  that  rich,  soulful  Adagio.  Then  we  felt  what  it  was 
to  have  a  really  complete  Orchestra !  How  search- 
ing, pungent,  tingling  with  nervous  vigor  and  vitali- 
ty, the  collective  tone  of  all  those  violins,  moving 
with  sympathetic  unity  in  the  hands  of  such  artists, 
and  how  inevitably  master  of  the  situation  in  spite  of 
all  the  brass!  How  boldly,  unmistakeably  outlined, 
every  passage  !  How  rich,  warm,  round  and  satis- 
fying the  tone  of  the  middle  strings,  tenors  and  'cellos, 
those  heart  tones  of  the  orchestra,  which  we  have  al- 
ways missed  in  our  small  bands !  How  grand  the 
dozen  double-basses  !  Another  delightful  sensation, 
for  a  long  time  only  remembered,  but  denied  the  ear, 
was  the  good  honest  sound  of  those  bassoons.  All 
the  wind  instruments  were  excellent.  Verily  twenty 
violins  sound  much  more  than  twenty  times  as  well 
as  one ;  and  those  seventy  odd  strings  all  together, 
in  wide  harmony,  realize  a  tone  such  as  no  great  Or- 
gan can  give  more  than  a  windy,  dry  suggestion  of. 
The  execution  of  the  Symphoiiy  was  one  of  the  finest 
we  have  heard  of  any  orchestral  work  in  this  coun- 
try. 

The  choral  portion  of  the  Cantata  was  also  a  great 
success.  We  cannot  attempt  to  describe  the  splendor, 
the  mighty  volume,  the  resistless  power  and  grandeur 
of  that  vast  four-fold  mass  of  vocal  tone  ;  but  in 
prompt.marked  entering  of  the  several  parts,in  unity, 
precision,  rich  and  musical  ensemble, and  to  a  consid- 
erable degree  in  light  and  shade  (though  we  did  long 
for  more  piano  and  pianissimo  by   way  of  relief),  it 


more  than  realized  our  high  expectations.  Our  only 
question  would  be  as  to  the  policy  of  such  very  rapid 
tempo  in  two  or  three  of  the  choruses  ;  for  instance, 
the  latter,  quickened;  portion  of  the  first  :  "Praise  the 
Lord  with  harp  and  lute,"  and  more  especially,  "All 
ye  that  cried  unto  the  Lord  in  distress  and  deep  af- 
fliction," whispering  comfort  and  patience.  To  us 
it  seemed  faster  than  it  can  he  natural  to  sing,  or  pos- 
sible to  get  in  all  the  syllables  without  some  scramb- 
ling. But  this,  we  are  aware,  is  a  mooted  question. 
Temperaments  differ,  and  with  them  (he  tempo  giusto, 
so  to  speak,  of  each  one's  life.  The  execution,  how- 
ever, was  so  successful,  and  the  effect  so  brilliant, 
so  exciting,  that  we  were  far  less  conscious  of  the 
lightning  speed  with  which  we  were  borne  away  on 
those  strong  eagle's  wings,  than  we  had  been  at  the 
rehearsal. 

The  great  dramatic  middle  point  and  climax  of 
the  work,  "The  night  is  departing,"  &c.,  was  thril- 
lingly  impressive.  The  anxious  Tenor  recitative  : 
"Watchman,  will  the  night  soon  pass  V  with  the 
fitful,  wild  accompaniment  ;  the  clear  soprano  an- 
swer ;  "The  night  is  departing,"  high  and  bright, 
flooding  all  with  instant  light,  like  the  first  ray  of 
the  morning  sun  iim  suddenly  athwart  a  world  of 
darkness  ;  and  then  the  blazing  outburst  of  the  cho- 
rus, taking  up  the  words,  waxing  more  excited  with 
the  fugued  rendering  of  "  Let  us  cast  off  the  works  of 
darkness,  and  let  us  gird  on  the  armor  of  light,"  and 
finally  the  massing  together  of  all  the  male  voices  in 
one  more  utterance  of  the  phrase  :  "The  night  is  de- 
parting," answered  in  the  same  notes  by  all  the 
female  voices  •  "The  day  is  approaching  !"  both 
masses  joining  in  long  notes  for  a  close,  set  every 
chord  to  vibrating  in  the  inmost  American  and  human 
heart  of  every  one  of  us,  for  it  told  the  very  story, 
all  the  suffering,  the  hope  and  fear,  the  waiting,  the 
joy,  the  miracle  of  these  four  great  years  in  the  history 
of  the  cause  of  Freedom.  "How  prophetic,"  indeed, 
"would  this  performance  have  proved"  (to  allude 
again  to  Dr.  Upham's  address), "had  itcomeearlier  !" 
But  many  among  us  do  not  forget  that  the  prophetic 
significance  and  inspiration  of  this  solo  and  chorus 
was  felt,  in  the  same  Hall,  as  much  earlier  as  the 
1st  of  January,  1863,  when  it  was  sung  in  honor 
of  Abraham  Lincoln's  Emancipation  Proclamation, 
not  (to  be  sure)  with  the  full  force  and  will  of  the 
Handel  and  Haydn  Society,  but  with  quickening  in 
spiratiou  by  an  improvised  much  smaller  chorus, 
including  many  of  its  members.  Now  we  have  the 
musical  aspiration  of  that  day  realized  upon  a  grand 
scale,  just  as  the  nation's  dawning  hope  of  that  day 
is  now  the  fully  risen  sun  of  victory  with  Liberty  for 
all  men. 

We  have  only  room  for  brief  acknowledgement  of 
worthy  and  in  a  high  degree  successful  effort  on  the 
part  of  the  solo  singers.  Miss  Houston's  clear  so- 
prano rang  out  splendidly  in  "The  night  is  depart- 
ing," as  it  did  in  the  truly  "prophetic"  earlier  and 
smaller  festival  to  which  we  have  alluded.  She  was 
in  good  voice  throughout,  and  sang  with  earnestness 
and  large,  expressive  style.  Miss  Goodnow  sustain- 
ed creditably  the  second  part  in  the  duet :  "I  waited 
for  the  Lord,"  which  was  begun  (it  seemed  to  us)  a 
trifle  too  slow,  biit  which,  with  the  flowing  in  of  those 
broad,  calm,  heavenly  expanses  of  full  chorus,  rav- 
ished the  audience.  Mr.  IIazelwood,  compelled  .at 
short  notice  to  take  the  place  of  Mr.  Pekrino,  of 
New  York,  who  was  ill,  has  a  sympathetic  tenor,  of 
fair  power,  which  he  used  with  taste  and  judgment  in 
the  s.ad  music  of  his  solos. — And  here  we  have  to 
pause,  for  this  week,  with  merely  this  hurried  and 
'  huddled  account  of  but  the  Inauguration  of  the  Fes- 
tival. It  was  glory  enough  for  one  week,  and  very 
creditable  to  all  concerned.  We  shall  review  the 
whole,  when  it  is  well  over,  in  a  calmer  moment, 
when  we  have  time  to  he  short.  For  what  yet  remains 
of  the  Festival,  (the  concert  this  afternoon,  "Elijah" 
this  evening,  and  the  "Messiah"  to-morrow  evening) 
— large  opportunities  to  be  improved — we  must  refer 
the  reader  to  the  advertisements. 


Mr.  Dresel's  Concerts. 

In  the  midst  of  so  much  on  a  grand  scale,  we  must 
not  forget  our  smaller  and  more  quiet  opportunities, 
equally  and  even  more  remarkable  in  quality  if  not 
in  quantity.  Indeed  he  who  possesses  (in  the  sense 
and  in  the  spirit)  half  a  score  of  Beethoven's  Sona- 
tas has  got  something,  in  an  artistic  and  poetic  sense, 
intrinsically  as  great,  perhaps,  and  as  significant,  (so 
far  as  his  own  soul  is  concerned,  only  he  does  not 
share  it  with  so  many),  as  a  whole  musical  festival. 
And  we  give  bnt  half  a  picture  of  the  musical  good 
luck  of  our  city  daring  the  past  fortnight,  if  we  omit 
to  mention  what  occurred  during  the  first  week  there- 
of, before  the  Festival,  to-wit:  the  last  three  of  Mr. 
Dresel's  eight  Piano-Forte  Concerts.  If  we  have 
saved  room  barely  to  set  down  the  programmes,  we 
have  made  a  significant  mark  here. 

The  si.xth  concert,  (May  13)  opened  with  an  An- 
dante from  a  Symphony  by  Haydn,  exquisitely  ar- 
ranged and  played,  so  neat,  cool,  fresh  and  resting  to 
a  weary  brain.  Then  he  played,  for  the  second 
time,  Beethoven's  romantic  Sonata  in  C,  op.  53,  and 
most  felicitously.  Then  another  Symphony  arrange- 
ment (an  art  which  Mr.  D.  possesses  in  a  rare  degree), 
namely,  the  supremely  beautiful  Allegretto  from 
Schubert's  Symphony  in  C.  The  second  part  con- 
tained smaller  pieces,  all  most  genial  and  enjoyable, 
and  not  new,  namely  :  Mr.  D's  own  charming  Inter- 
mezzo and  Phantasiestiick ;  Ferd.  Hiller's  brilliant 
Bolero ;  and  of  Chopin,  the  Mazourka  in  C  sharp  mi- 
nor, op.  30,  and  the  Waltz  in  D  flat,  op.  64. 

The  seventh  programme  (Wednesday  afternoon, 
May  17)  was  almost  wholly  new,  and  made  up  of  a 
unique  selection  of  pieces. 

Prelude  E  fiat  minor ,and  Fugue  6  sharp  minor.  J.S.Bach. 

Sonata  4  minor,  op.  42 Schubert. 

Allegro.  Andante  con  Variazioni.  Scherzo.     Finale. 

Variations,  C  minor Beethoven. 

Gigue Mozart. 

Fantasie  Variationen,  op  1 Aug.  Saran. 

Sonata,  E  minor,  op  90 Beethoven. 

Allegro  appassionato.  Allegretto  cantabile. 
Fantasiestiicke,  C  sharp  minor,  D  flat  major,  op.  2. 

Aug.  Saran. 
The  Sonata  by  Schubert  was  one  of  which  our  ears 
have  long  craved  a  hearing  at  the  hands  of  such  an 
interpreter,  for  there  is  no  finer  work  of  genius  in  that 
form  since  Beethoven — but  it  was  our  fate  to  be  a  pris- 
oner to  other  music  that  day.  It  was  a  good  thought  to 
place  the  Variations  by  Saran  (of  which  we  lately 
printed  adescription)sideby  side  with  those  of  Beetho- 
ven, which  we  think  Mr.  Dresel  was  in  duty  bound  to 
let  us  hear  again.  The  Bach  Prelude  and  Fugue  are 
of  the  very  finest,  and  that  Sonata  of  Beethoven  is  as 
full  of  original  fire  and  passion  in  its  first(minor)move- 
ment,  as  it  is  a  perfect,  exquisitely  lovely  example 
of  the  Rondo  form  in  the  second,  which  is  in  E  major; 
it  flows  as  spontaneously  as  Mozart,  and  the  theme 
returns  into  itself  by  the  most  stealthy  and  felicitous 
surprises. — Here  is  the  eighth  and — for  there  must 
be  an  end  to  all  good  things — the  final   programme  : 

Sonata,  in  G.  op.  31 Beethoven. 

Allegro.        Adagio.        Rondo. 

Throe  Phant-u^iesfUcke.  op.  1 Jul.  Schaeffer. 

Allegretto,  from  Op-  66 Rob.  Schumann. 

Scherzo,  from  op.  52 Rob.  Schumann. 

Vakse  Steph.  Heller. 

Andante  and  Etude Tanbert. 

Mazourkas Chopin . 

Scherzo,  from  op.  17 Mendelssohn. 

Also  a  characteristic  and  a  rare  selection.  The 
pieces  followed  one  another  as  they  might  have  come 
up  involuntarily  in  the  pl.tycr's  mind  when  playing  by 
himself  in  a  fine  mood.  The  Sonata  in  6  was 
most  happily  rendered  ;  particularly  the  Adagio, 
which  without  the  fine  vitality  and  exquisite  shading 
of  Mr.  D.'s  rendering  is  apt  to  he  found  long  and 
rather  "slow,"  though  it  is  really  full  of  beauty.  The 
Rondo,  however,  had  the  most  riches  to  reveal  and 
only  waited  for  such  an  interpreter. 

'the  Fantasy  pieces  by  Seliiitl'er  (author  of  the 
article  on  Variations  and  on  Saran,  which  we 
recently  translated),  are  singularly  original,  poetic, 
fascinating  compositions  ;  and  the  Schumann  Alle- 
gretto, in  canon  form,  fell  in  after  them  like  a  fore- 
gone conclusion  by  intrinsic  fitness. 

We  must  reserve  for  a  quieter  time  the  summing 
up  of  the  unusual  richness  and  representative  variety 
of  those  eight  programmes  of  the  choicest  series 
of  piano-forte  concerts  ever  yet  given  in  this 
coiintry. 
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Meyerbeer's  "L'  Afrieaine." 

The  first  production  of  the  long  expected  work  oc- 
curred at  the  Grand  Opera  in  Paris  on  the  28th  of 
April — a  few  days  earlier  than  before  announced,  in 
order  that  the  Emperor  might  hear  it  before  going  to 
Africa  himself.  In  spite  of  its  enormous  length,  its 
bad  libretto  and  the  bad  working  of  the  "big  ship,"  it 
■*as  hailed,  of  course,  with  a  general  chorus  of  news- 
paper praise.  From  various  specimens  we  select  the 
following : 

On  Saturday  morning,  shortly  after  one  o'clock, 
the  representation  of  L'  Afrieaine,  whicli  began,  with 
a  punctuality  quite  military,  at  a  quarter-past  seven, 
was  terminated.  I  hasten  to  give  you  the  impres- 
sions which  this  grand  occasion  lias  produced  upon 
me,  believing  that  it  will  not  be  withont  some  interest 
for  the  readers  of  the  Independence,  were  it  even  only 
as  an  offering  of  early  fruit.  Proceeding  to  take  my 
place  in  the  orchestra  through  the  Rue  Lepellctier, 
which  was  magnificently  lighted  as  far  as  the  Boule- 
vards, seeing  the  fagade  of  the  opera  outlined  under 
its  garlands  of  gas,  and  marked  from  space  to  space 
by  symbolical  stars,  beholding  the  crowds  of  carriages 
filled  with  young  women  in  splendid  toilettes,  and 
ornamented  with  flowers  and  diamonds — I  could  not 
refrain  from  thinking  I  was  going  to  some  splendid 
fete.  It  was  a  fete,  and  a  great  operatic  fete.  The 
Emperor  and  Empress,  who  took  possession  of  their 
box  a  little  before  the  end  of  the  first  act,  were  dress- 
ed in  deep  mourning,  and  some  ladies  in  the  boxes  of 
the  first  tier  were  also  similarly  attired.  In  general 
the  gentlemen  adopted  a  black  dress  and  a  white 
cravat.  The  vast  space  of  the  opera  was  filled  to  the 
ceiling  with  a  crowd  of  young  ladies,  whose  spring 
toilettes,  full  of  splendor  and  freshness,  brought  out 
in  the  most  pleasing  manner  the  sombre  ground- 
work of  the  scene.  A  great  number  of  the  ofBcial 
world  were  present,  no  doubt  as  a  portion  of  the  cor- 
tege of  the  Emperor,  wlio  decidedly  leaves  to-mor- 
row for  Algeria,  as  well  as  to  witness  a  second  time 
the  work  of  Meyerbeer,  of  which  they  had  already  a 
foretaste  in  tlie  general  rehearsal,  which  took  place 
on  Sunday  evening. 

The  impressions  produced  on  the  first  occasion 
were  entirely  confirmed  by  the  final  trial,  which  has 
just  taken  place.  The  success  was  so  great  and  de. 
cided  that  we  have  to  register  a  new  chef  d'  ceiivre  for 
its  composer.  Can  the  same  be  said  for  the  author 
of  the  poem  1  I  doubt  it ;  he  has  obtained  but  a  hy- 
pothetical success . 

We  omit  the  description  of  the  first  four  acts,  of 
which  we  gave  an  account  in  our  last  number.  The 
writer  proceeds  : 

The  fifth  act  is  composed  of  two  tableaux.  The 
first  takes  place  in  the  gardens  of  the  Queen,  who 
has  invited  her  rival  for  the  purpose,  no  doubt,  of 
insulting  and  wounding  her  before  putting  her  to 
death ;  but  by  one  of  those  sudden  outbreaks  of 
feeling  which  occur  in  the  Tropics  as  well  as  in  Eu- 
rope the  African  takes  pity  on  her  victim,  and  calls 
Nelusko  to  her.  She  orders  him  secretly  to  put  De 
Gama  and  Inez  on  board  a  vessel  which  is  about  to 
sail  for  Portugal  ;  then  knowing  that  she  could  not 
survive  the  loss  of  the  handsome  European  to  whom 
she  was  so  devotedly  attached,  she  proceeds  to  the 
headland  where  the  machined  tree,  whose  shadow  is 
death, rises  in  its  funeral  majesty.  At  the  foot  of  the 
tree,  which  covers  with  its  thick  foliage  the  greatest 
portion  of  the  large  scene  of  the  opera,  the  sacrifice 
which  forms  the  poetic  subject  of  the  second  tableau 
talces  place.  The  scene  is  a  marvel  of  color  and  ef- 
fect. Here  it  is  that  Selika,  having  before  her  eyes 
the  vast  ocean  on  which  appeared  in  the  distance  tlie 
vessel  which  was  to  bear  De  Gama  and  Inez,  inspires 
with  a  sombre  pleasure  the  fatal  perfume  of  the  fruit 
with  red  leaves,  which  leads  gradually  from  delirium 
to  death.  Nelusko,  alone  the  witness  of  lier  agony, 
remains  bent  beside  his  queen,  whom  he  has  so  much 
loved,  and  who,  if  she  is  not  to  be  his,  will  not  at  least 
belong  to  anybody  else.  This  is  the  substance  of 
the  libretto.  There  are  certainly  others  more  inter- 
esting,more  dramatic,  and  even  more  ably  conceived  ; 
but  Meyerbeer,  who  understood  the  subject  and  who 
could  exercise  a  selection  from  a  certain  number  of 
poems,  gave  the  preference  to  the  present  one,  and 
the  effect  of  the  first  representation  shows  that  he 
was  not  quite  wrong.  There  is  in  L' Afrieaine  what 
we  rarely  find  in  this  kind  of  tlieatrical  productions, 
the  difficulties  of  which  are  greater  than  are  generally 
supposed,  musical  situations  happily  conceived  and 
combined,  and  in  default  of  a  very  marked  opposition 
in  tlie  sentiments  of  the  persons,  all  of  them  lovers 
in  their  fashion,  a  certain  variety  of  types  which  has 
supplied  to  the  composer  the  subject  of  many  a  sub- 
lime passage  and  more  than  one  inspiration,  which 
will  become  immortal  like  the  name  of  Meyerbeer 
himself. 

Without  doubt  the  general  effect  of  the  store  is  not 


less  severe  than  grand .  In  the  three  first  acts  es- 
pecially, it  is  the  lyrical  melopmia  after  the  fashion 
of  Gluck,  which  prevails,  and  we  feel  that  this  ma- 
jestic Janus — bifrons  of  music,  one  of  whose  faces 
was  constantly  towards  Germany,  his  country, 
whilst  the  other  w,as  turned  towards  Italy,  and  perhaps 
a  little  towards  France,wished,  as  far  as  possible  to  fix 
his  eyes  on  the  side  of  the  Rhine,  but  from  the  begin- 
ning of  the  fourth  act  the  melody  flows  in  full  flood, 
and  even  in  the  preceding  acts,  where  it  is  absent 
from  the  singing,  we  discover  it  in  the  marvellous 
arrangement  of  the  orchestra.  I  shall  confine  myself 
at  present  to  pointing  out  the  portions  which  have 
produced  the  strongest  and  most  profound  efl^dct.  In 
the  first  act  the  chorus  for  basses  of  the  grand  in- 
quisition, and  the  bishops,  "  You  whom  the  world 
reveres,"  which  was  encored.  -In  the  second  act,  the 
slumber  song,  by  Mile.  Saxe  (Selika),  "On  my 
knees,  child  of  the  sun  !"  In  the  third  act,  all  the 
choruses,  so  varied  in  rhythm,  of  the  introduction, 
which  is  a  masterpiece  of  instrumental  and  choral 
melody,  as  also  a  magnificent  phrase  recited  by 
Faure  (Nelusko)  with  incomparable  power  :  "To  the 
north,  turn  to  the  north  ;  or  if  not,  death."  In  the 
fourth  act  we  may  mention  almost  all  the  pieces,  but 
that  which  raised  a  transport  of  enthusiasm  was  a 
duet,  full  of  tenderness  and  sweetness,  between  Nan- 
din  and  Mile.  Saxe.  Never  did  Meyerbeer  display 
more  of  the  inspiration  of  love.  One  might  almost 
say  that  the  notes  fall  like  the  tears  of  a  virgin  into 
the  cup  of  a  lotus.  In  the  fifth  act  the  entire  theatre 
burst  fxjrtb  into  wild  applause  when  the  orchestra 
executed  the  symphonic  prelude  in  the  time  of  a  fu- 
neral march,  which  precedes  the  arrival  of  Selika  un- 
der the  manchineel  tree.  In  this  there  are  16  bars, 
executed  in  unison  by  altos,  violas,  and  violins,  on 
the  fourth  string,  the  fascinating  melody  of  which  is 
inexpressible.  Although  the  hour  was  far  advanced, 
there  was  a  desire  to  hear  this  prelude  several  times, 
the  audience  could  not  do  without  it,  and  when,  ac- 
cording to  usual  custom,  the  pit  loudly  demanded 
the  name  of  the  author,  and  the  curtain  was  raised 
for  a  kind  of  apotheosis,  in  which  all  the  artistes  were 
grouped  around  the  bust  of  the  illustrious  author,  the 
eyes  of  many  were  filled  with  tears,  whilst  the  or- 
chestra repeated  once  more  the  splendid  phrase.  It 
was  like  the  song  of  the  dying  sw.an.  As  to  the  per- 
formance, Naudin,  Faure  and  Saxe,  whom  the  com- 
poser had  himself  pointed  out  before  his  death  as  the 
interpreters  of  his  work,  were  deserving  of  the  high- 
est praise.  Perhaps  Mile.  Saxe  deserves  the  highest 
place  of  all.  Her  voice  was  y)lendid.  Naudin  is 
not  exactly  modelled  like  a  hero,  and  in  the  "recita^ 
citative  the  Italian  accent  was  too  prominent  ; 
but  he  sang  the  duet  in  the  fourth  act  in  the  most 
charming  manner.  Faure,  in  his  Malgachian  dress, 
was  magnificent,  and  his  voice  was  more  sonorous 
and  powerful  than  ever.  The  divertissement  in  the 
fourth  act  is  at  once  full  of  sweetness  and  richness; 
and  the  only  pity  is  that  it  is  so  short.  The  scenery, 
especially  that  of  the  manchineel  tree,  was  painted 
by  the  hand  of  a  master  ;  but  the  three-decker,  of 
which  so  much  has  been  said,  had  not  much  success, 
aud  shared  the  same  fate  as  the  libretto. 

Here  is  what  the  London  Orchestra  gets  from  its 
correspondent  about  " L' Afrieaine"  : 

It  would  be  unjust  to  say  that  it  is  a  failure,  and 
untrue  to  announce  a  great  success.  I  think  the 
expression  "siicces  d'estime"  the  most  suited  to  the 
occasion.  The  opinions  on  the  music  are  various, 
and  strongly  opposed  ;  some  declaring  it  superior  to 
that  of  "Les  Huguenots,"  whilst  others  say  that  there 
is  not  a  single  good  passage  in  all  the  work.  But  all 
agree  as  to  the  deadly  qualities  of  the  piece  ;  which 
are  as  fatal  in  their  effects  as  the  emanations  of  the 
npns  trea  n{ the  de'noueinent.  Who  cares  about  Vasco 
di  Gama,  who  as  I  learn  from  Mr.  Richard  Mang- 
nall's  popular  work  was  a  Portuguese  "navigator  V 
What  interest  can  we  take  in  Nduslco,  that  lago  in 
chocolate,  who  not  only  perjures  himself  to  save  his 
rival's  life,  but  afterwards,  actually  conveys  him  to  a 
place  of  safety  ?  The  fourth  act,  which  passes  in 
Madagascar,  leads  us  to  imagine  that  the  Mal- 
qaclies  belong  to  the  Indian  religion,  and  gives  the 
high  priest  (M.  Obin)  an  opportunity  of  singing  an 
invocation  to  Brama,  Siva,  and  Vishnou,  of  a  char- 
acter so  asommant,  that  had  those  dieties  listened 
to  it,  I  don't  know  to  what  terrible  vengeance  they 
might  have  resorted. 

With  regard  to  the  music  :  hes'  solo  ;  the  finale  of 
the  first  act,  with  the  famous  phrase,  in  E  flat,  fori 
the  bassi  "Dieu  que  le  nonde  rScSre  ;"  Faure's  air,' 
"Fille  des  Eois,"  in  Act  I.  ;  the  double  chorus  0 
grand  St.  Dominique,  and  the  unaccompanied  phrase 
for  baritone  "Hola  matelots  !  le  temps  change,  tournez 
au  nord,"  in  Act  III. ;  the  splendid  duet  in  the  fourth 
Act,  and  the  orchestral  phrase  in  the  fifth  and  last, 
nil  of  which  I  have  already  mentioned  (seven  pieces 
in  all)  are  those  which  attracted  the  greatest  atten- 


tion, and  produced  the  greatest  effect.  But  is  this 
enough  to  make  you  sit  quietly  in  your  fauteuil  from 
half-past  seven  until  one  in  the  morning  1  I  fear  not ; 
and  feel  convinced  that  had  the  great  maestro  been 
still  alive,  we  would  have  had  a  very  different  "Afri- 
eaine," to  that  edited  by  Fetis. 


SpthI  Bctirfs. 


DESCRIPTIVE   LIST   OF   TliE 

Xj  _A.  T  E  S  T      OV^  XT  S  I  O  - 
pHblSslaed  byOliver  Diciiioii  Ac  Co. 

Vocal,  with.  Piano  Accompaniment. 

Johnnie  Gray.     Ballad.  F.  Mori.  30 

A  fine  ballad  in.  the  best  "real ballad"  style. 
Under  the  cliff  by  the  sea.     Song.     ,7.  L.  Ilatton.  30 
A  lover's  romance.    Hia  lady  is  seated  below   the 
cliff,  absently  watching  the  waves  and  the  ships  that 
go  sailing  by,  while  he  ia  wishfully  regarding  her  in 
the  distance.    Pretty. 
The  morning  walk.     Tevzett  and  chorus   for  fe- 
male voices.  Concone.  40 
This  is  an  excellent  trio,  melodious  and  rich,  and 
not  extra  difficult.  "It  belongs' to  the  set  called  "Les 
Harmoniennes." 
Little  Tad.     Ballad,                          ./.  W.  Turner.  30 
Thaddeus  Lincoln,  whose  pet  name  is  "Tad,"  must 
hereafter  occupy  a  place  in  history,  as  being  a  favorite 
associate  of  his  father  in  the  last  months  of  his  life. 
This  is  an  affectionate  little  song, and  will  be  welcomed, 
especially  by  those  acquainted  with  the  family. 
All  is  well  at  home.     Ballad.                 Lesta  Vese.  30 
An  answer  to  "Is  all  well  at  home,"  and  is  quite 
home-like,  and  a  comforting  song  to  send   to  tae  ab- 
sentees. 
For  him,  for  me,  my  father.     (Per  esso,  0»  padre 

mio).  "La  Juive."  30 

One  of  the  pathetic  songs  sung  by  Esther,  the  sup- 
posed Jewess.    Full  of  deep  feeling. 
The  flag  is  at  half  mast.  Quartet.       W.  Willing.  40 
Has  Geiman  words  as  well  as  English,  and  contains 
a  fine  old  choral  and  other  good  music. 
The  death  knell  is  tolling.   Quartet.    J.  F.  Fargo.  SO 
"Words  well  put  together  by  Judge  Cony,  and  appro- 
priate music.    The  subject,  of  course,  is  our  national 
loss. 
The  Sour  apple  tree.     Ballad.         J.  W.  Turner.  30 
Those  who  buy  this  piece,  get  a  comical  picture  of 
Jeff  Davis,  with  the  sour  apple  tree,  and  a  good  song 
thrown  in,  and  all  for  three  dimes.    Cheap  enongh. 

Instrumental. 

The  dawning  of  peace.     March.      J.  W.  Turner.  30 
Mr.  Turner  has  been  very  successful  in  this  compo- 
sition, which,  without  being  difficult,  has  a  good  deal 
of  character,  and  is  decidedly  pretty. 
Polonaise  No.  1,  C  sharp  minor.  Chopin,  50 

Worthy  of  careful  study. 
Lincoln^s  national  funeral  march.         E,  Everest.  3  5 
Quite  a  number  of  these  marches  have  been  issued, 
but  they  differ  in  style,  and  those  who  have  tried  an- 
other, will  do  well  to  look  over  this  also. 
Nearer  ray  God' to  thee.  Transcription.  Richards.  40 
A  sacred  piece  sounds  better  in  a  transcription  than 
in  variations,  and  this  solemn  and  beautiful  hymn  is 
well  worthy  of  translation  into  music. 
Stradella.  Piano  and  Violin.  Operatic  Potpourri. 

Eichberg.  50 
Still  another  of  these  welcome  pieces  ;  buy  it  while 
it's  new. 
Polonaise,  Op.  26,  No.  2,  E  flat  minor.     Chopin.   75 
It  is  supei*fluous  to  praise  Chopin.     You    that  can, 
play  his  music,  and  do  not  doubt  its  enjoyable- n ens. 
Home,  varied  for  4  hands,  Grohe.  50 

Good,    of  course,   and  suited  to    the  progress  of 
learners. 

Books. 

Chopin's  Mazurkas  and  Waltzes.  With  portrait.  $5.00 
These  compositions  advance  in  favor,  year  by  ye.ir 
as  they  become  better  known. 


MasTC  BT  MAiL.-^Music  is  sent  by  mail,  the  expense  being 
two  cents  for  every  four  ounces,  or  fraction  thereof.  Persons 
at  a  distance  will  find  the  conveyance  a  saving  of  time  and 
expense  in  obtaining  supplies.  Books  can  also  be.  sent  at 
double  these  ratiss. 


BOSTON,    SATUKDAY,    MAY    2  7,  1865. 


-VfEW  VOCAL  MUSIC— "A.  GLOOM  IS  CAST  O'ER  ALL  TUB 
IM  LAND  )"  song  and  chorus  to  the  memory  of  Abraham 
Lincoln.by  Henry  Schroder,  "l-'amous  Oil  Firms,"  a  seri«-eom- 
ic  ballad,  words  by  E.  Pluribus  Oilum,  music  by  Petroliana. 
"Wo  are  Marching  on  to  Victory  ;"  song,  with  chorus,  by  Curl 
Hermann.  '-Kichmond  is  Ours;"  song  and  chorus  ;  and  ''Oh, 
send  me  one  Flower  from  his  Grave;"  song,  with  chorus,  by 
Mrs.  E.  A  Parkhurst.  Instrumental — "Funeral  March"  to 
the  memory  of  Abraham  Lincoln,  the  Martyr  President, 
by  Mrs.  E.  A.  Parkhurst. 

The  Homo  Journal  says  :  "This  is  a  fine  composition  well 
worthy  Hie  reputation  of  its  writer."  Price  30  cents;  with 
vignette  of  the  President.  60  cents.  "General  Sherman's 
Grand  Triumphal  March,"  by  G. I).  Norman.  Price  SOcents; 
with  vignette  of  the  General,  BO  cents.  Mailed  free.  Pub- 
lished by  HOUAOE  WATERS,  No.  i81  Broadway,  New  York. 
For  sale  by  OLIVER  DITSON&  CO.,  277  Washington  Street, 
Boston .  6'29-30 


NEW    C0M8C    SONGS. 

I'VE  STKUCK  ILE.      With  a  wonderfully  funny 
vignette  showing  hoiv  it  was  done.  Frank  Wilder.  30 

JOLLY  OLD  PEDAGOGUE.  E.  Bruce.  30 

"  'Twas  a  jollv  old  pedagogue  long  ago. 
Tall  and  slender  and  shallow  and  dry, 
His  form  was  bent  and  his  gait  was  slow, 
His  long  thin  hair  was  white  as  snow. 
But  a  wonderful  twinkle  shone  in  his  eye." 
TOWS"  PASTOK'S  MEDLEY.      Adapted  to  the 
melody  of  "The  Cottage  by  the  Sea."  30 

ODK  GRABTDPATHEB'SDAYS.  Tony  Pastor.  30 
POMPE  Y  JONES.    Song  and  Dance.         i^".   Wilder.  30 
LXTDDY  PUDDY.    Cracksman's  Song  in  "  Rosedale." 
"  I  seed  three  p'leecemen  hin  the  Strand, 

Luddy,  fuidy,  0  !  poor  luddy  heigho."  

DEK      DEUTSCHMAN'S      PHILOSOPHY. 
Words  by  Johannes  Franz  Von  P.  Krouples.  John  Schmidt.  30 
"  I've  a  toUar  vot  I  spend. 
But  I've  nothing  for  to  lend, 

For  I  never  borrows  noting,  don't  you  see,  John  Schmidt. 
I'D  CHOOSE  TO  BE  A  B  AB  Y.  Fred  Buckley.  30 
When  the  ladies  [heaven  bless  them  I] 
They'd  kiss  me  and  they'd  vow 
That  they  could  almost  eat  me, 
Why  don't  they  do  it  now! 
The  above  sent  by  mail,  post-paid.     Oliver  Ditson  & 
Co.,  Publishers,  277  Washington  Street,  Boston. 

For  Thorougli  Instruction  in  Vocal  Music. 

Use  Bassini's  Art  of  Singings  an  Analytical  aud  Practi- 
cal System  for  the  Cultivation  of  the  Voice.  This  work  is 
prepared  on  aTigidly  scientific  basis,  and  universally  admit- 
ted to  be  the  most  desirable  work  for  teachers  and  scholars 
Price,  for  Soprano  Voice,  Complete,  «.00.  Abridged.  SS.OO 
For  Tenor  Voice,  4.00.  Mailed  post-paid.  OUver  Ditson 
&  Co.,  Publishers,  277  Washington  St. 


CHURCH   ORGANS, 

Manufactured  by  E.  L.  HOLBROOK,  East  Medway,  Mass 
Purchasers  are  invited  to  apply  for  a  circular  containing 
testimonials.  


SCHtJBEKTH    &   CO.   Publishers  and  DealerB 
in  Poreign  and  American  Music,  820  Broad 
near  12th  Street.  357 


New  Collection  of  Music  for  Schools. 

THE    HAPPY    HOUR, 

A    SELECTION  OF. 

SONGS,  DUETS,  TKIOS  AETD    CHOKUSES, 

For  tlie  Use  of  Grammer  Schools. 

By  J.  B.  SHAKLABTD, 

Teacher  of  Music  in  the  Boston  Public  Schools. 
Price  26  cts.,  on  receipt  of  which  copies  will  be  mailed,  post- 
paid.   Oliver  Ditson  &  Co.,  Publishers,  277  Washington 
St^ 

HANDBOOK  OF   MUSICAL    GEMS  I 

THE    HOME    MELODIST 

ContaJDS  nearly  One  Hundred  Favorite  Sonfra.  It  is  exceed- 
ingly convenient  in  size,  and  neat  and  attractive  in  style. 
This  unique  volume,  bound  in  cloth,  and  comprising  choice 
pieces,  which  in  another  form  costs  twice  as  many  dollars,  will 
be  sent,  postage  free,  on  the  receipt  of  thirty-five  cents,  by 
OLIVER  DITSON  &  CO.,  277  Washington  Street. 


LOUIS   KOHLER'S 
PIANO  STUDIES. 

Op.  50.    The  First  Studies.  $1.25 

"  128.  New  School  in  "Velocity.  Book  1.  1.75 
"  "  Uew  School  in  Velocity.  Book  2.  1.75 
"  112.    Special  Studies.    Book  1.  1.50 

"    "       Special  Studies,    Book  2.  1.50 

Published  by  Oliver  Ditson  &  Co.,  277  Washington 

Street 

HAVE  YOU  SEEN 


MERRY  CHIMES. 

Specimen  pages  pent  free.  Price  of  the  New  BooTt.  50  cts., 
$5  00  a  doxen.  Oliver  Ditaon  &  Co.,  Publishers,  27-7 
Washington  St.,  Boston. 


Piano  Primers,  Catechisms,  &c. 

Leuhart's  Elements  of  Music,  to  which  are  added 
Burrowes'  Guide  to  Practice,  and  Czerny's  Cele- 
brated Letters  on  the  Art  of  Playing  the  Piano, 
60  cts.  Bertini's  Self-Teaching  Catechism.  40  cts. 
Burrowes'  Piano  Primer  and  Guide  to  Practice, 
,30  eta.  Czerny's  Letters  to  a  Young  Lady.  (JOcts. 
Jousse's  Catechism  of  Music,  2r:  cts.  Oliver's  Text 
Book,  60  cts.  Knorr's  Methodical  Guide  for 
Teachers,  76  cts.  Caloott's  Musical  Grammer,  l.OU. 
Ford's  Class  Book  and  Piano  Primer,  40. 

The  above  comprise  the  best  and  most  desirable  booI<s  of  their 
kind  for  both  teachers  and  scholars.  Copies  sent  postpaid,  by 
Oliver  Ditson  &  Co.,  Publishers,  277  \Vashington  Street. 

TUE  DtADBM.— A  NEW  SUNDAT  SCHOOL  MUSIC 
BOOK,  containing  126  Pages  of  Hymns  and  Tunes  is 
now  ready.  This  work  is  of  a  higher  order  than  any  Sunday- 
school  book  yet  published.  It  has  none  of  those  objectionable 
negro  melodies  and  inappropriate  hymns  that  are  found  in 
some  of  the  Sunday  school  books  now  in  use.  It  is  edited 
by  S.  J.  VAIL,  one  of  our  most  popular  composers  of  music. 
Price,  paper  covers.  SO  cents,  $3  per  dozen  ;  board  covers,  35 
cents,  )fS3  GO  per  dozen,  mailed  at  the  retail  tirice.  Sample 
copies  presented  to  Superintendents  of  Sunday-Schools.  Just 
issued  by  HORACE  WATERS,  No.  481  Broadway,  New  York, 
author  and  publisherof  S.  S.  Bell,  Nos.  1  aud  2,  Choral  Harp, 
etc.,  etc.  629-30 


J 

A    SERIES    OF 

Concerted  Pieces  and  Choruses, 

rOR  TEE   CONVENIENCE  OF 

Choral   Societies,  Schools,  Etc. 

WOEMA.    Chorus  of  Druids  (Dell'  Aura),  Men's  Voices,  25 

"  Norma  Cometh  (Vieni  Norma) 25 

"  War  Chorus  (Guerra  I  Guerra  1  ) 25 

SO!N"K"AMBULA.     Phantom  Chorus  (A  fosco  cielo). .  30 
**  Not  in  thought  (D'un  pensiero).  30 

'*  With  the  punsheltering  Canopy 

(Qui  laSelva) 25 

LUCilEZIA.    Listen,  Music  inviteth  (Senza,  la  danzi).  25 

"  Madamlam  Orsini  (MafBo,  Orsini) 25 

•■  Chorus  of  Sbirri,  Men's  Voices 25 

TRAVIATA,    Drinking  Chorus  (Libiamo) 25 

•  *  Gipsy  Chorus  (Noi  siamo  Zingarelle). ...  25 

**  Matador  Chorus  (Di  Madride) 

Men's  voices 25 

*•  •  Bacchanalian  Chorus  (Largo  al  quadru- 

pede) 25 

EEN"AWI.    All  welcome  the  Bowl  (Evriva  !  )  Men's 

voices 25 

"  Exultaticw  (Exultiamo) 25 

•*  0  Charlemagne  (Osommo  Carlo) 30 

MARTHA,    Why  those  gloomy  clouds  (Tu  piu  vaga). 

Female  voices 25 

'•  Market    Chorus  (Accorrete,  giovinettel).. .  25 

*•  Nancy  pee  them  eye  us  (Nancy,  guarda), 

Quartet 25 

"  This  is  your  future  dwelling  {Siam  giunte}.25 

Quartet 

"  Spinning  Quartet 25 

"  Huntresses' Chorus,  Female  voices 25 

TROVATORE.    Anvil  Chorus  (Vedi !  le  fosche  not- 

turne) 25 

•*  Now  let  the  trumpet{SquilIi  echeggi) 

Men's  voices 25 

*•  Miserere 30 

LITCIA.    Search  ye  well  (Percorrete  le  spiagge),  Men's 

voices 25 

**  BridalChorus  {Per  tcimmenso  giubilo) 25 

*'  Instant  Vengeance  (Chi  mi  frenai.Sestettino. .   25 

"  Ah.  happy  day  (D' immenso  giubilo).^ 25 

••  This  unhappy,  fatal  marriage  (Fur  lenozze). .  25 

A  liberal  discount  made  to  Societies  when  quantities 
are  purchased. 

Published  by  Oliver  Ditson  &  Co., 

277  Washington  Street. 

THE    COICERTIIVO. 

A  new  collection  of  unsurpassed  CHORUSES,  GLEES 
QOARTETS,  DUETS  AND  SOLOS,  for  Musical  Societies,  Con- 
ventions, Choirs,  Glee  Clubs,  and  Social  Singing,  by  V.  C. 
Taylor.  Especial  attention  is  invited  to  pieces  in  the  work, 
like,  "How  long  wilt  thou  forget."  "The  Morning  Call,"  e(e, 
etc. ,  which  it  is  believed  that  all  judges,  will  class  among  the 
finest  compositions  for  Choral  Societies  extant. 

I'rice.  .¥1.00.       Copies  sent  by  Mail  upon  receipt  of  price. 

Published  by  Oliver  Ditson  &  Co.,  277  Washington 
Street,  Boston,  Mass. 


SIXTY  I>ES§®MS 

FOR 

TWO    CIKITARS, 

For  the  use  of  Beginners. 

BY  J.  KUFFNER. 

Op.   168. 

OLIVEK    DITSON   &    CO.,   Publishers.   277 
Washington  Street. 


POPULAR  INSTRUCTION  BOOKS 

FOR   THE  VIOLIN. 

Published  by  Oliver  Ditson  and  Company, 
277  Washington  Street,  Boston. 


Campagnoli's  "Violin  Method.— A  New  and  Progres- 
olve  Method  on  the  Mechanism  of  Violin  Playing,  divided  into 
Four  Parts,  with  the  requisite  explanatory  Remarks,  compris- 
ing 132  Ppl^essiye  Lessons  for  two  Violins,  and  118  Studies  for 

one  Violin  only 6.00 

Ethiopian  Violin  Instructor 50 

Howe's  School  for  the  Violin 50 

Howe's  Self-Instructor  for  the  Violin 50 

Howe's  Violin  without  a  Master 60 

Jewett's  National  Violin  Teacher.— Comprising 
Instructions,  with  a  variety  of  beautiful  Compositioas... .  75 

Kreutzer's  40  Studies  for  Violin 2.50 

Mazas'  Violin  Instructor ;  to  which  is  added  Pleyel'a 

celebrated  Duets.    French  and  English  Text 2.50 

May's  Operatic  Method  for  the  Violin,— Con tain- 
iDg  Thorough  Instructions  and  a  large  variety  of  Operatic  and 
other  Music  for  the  Violin.    By  D.  M.  11.  May.  L50 

This  work  ia  intended  for  persons  -who  wish  to  obtain  a  sat- 
isfactory degree  of  proficiency  in  the  art  of  Violin  Playing,  but 
cannot  devote  many  hours  to  daily  practice,  and  is  especially 
recommended  to  such  as  a  system  that  will  lead  to  the  acquire- 
ment of  all  necessary  information  in  a  short  period  of  time. 

Engravings.  iUust^f^ting  the  mechanism  of  the  Violin  and 
the  correct  positions  in  playing  from  Spohr's  celebrated  Slethod, 

accompany  the  work 

Modern  School  for  the  Violin.— A  thorough  and 
systematic  arrangement  of  Easy,  Progressive  Studies,  adapted 
to  the  Wants  of  Schools  in  every  degree  of  advancement. 
Added  to  which  is  a  large  Selection  of  Popular  Songs,  Waltzes, 
Polkas.  Dances,  Marches,  Quicksteps,  &c.  By  L.  G.  Fessenden. 
The  author  of  this  vork  is  a  teacher  of  the  Violin,  and  gives 
this  School  after  a  long  experience  in  its  use.  For  Exercises 
and  examples,  selections  are  taken  from  Sargino,  Labitzki, 
Pleyel,  Moriani,  Czerny.  and  others  of  like  celebrity  as  teach- 
ers and  composers.  The  second  part  of  the  book  is  intended 
to  meet  the  wants  of  those  who  are  desirous  of  well  arranged 
Airs,  Quadrilles,  Waltzes.  Polkas,  &e 2.50 

Ole  Bull  Violin  Book  of  Instructions  and  Music.  60 

Saunder's  Self-Instructing  Sch'l  for  the  Violin, 
on  an  entirely  different  Method  from  any  work  of  the  kind 
heretofore  offered  to  the  public  in  this  country;  intended  for 
Beginners.  Amateurs,  Business  Players,  and  Teachers.  In 
Three  Parts,  complete  in  one  volume.    By  George  Saunders. 

This  work  contains  a  large  amount  of  valuable  instruction 
for  all  grades  of  violinists,  and,  while  it  furnishes  the  rudi- 
ments of  a  thorough  knowledge  of  violin  playing  to  those  just 
com'mencing  their  studies  in  this  branch  of  music,  it  also  im- 
parts numerous  hints  and  facts  of  great  practical"  importance 
to  advanced  players.  The  music  comprises  nearly  two  hundred, 
popular  tunes,  thirteen  sets  of  Cotillons,  and  a  good  variety  of 
Contra.  Spanish,  and  Fancy  Dances,  with  proper  figures 
appended , 1.25 

Spohr's  Gi^nd  Violin  School.— Newly  revised,  with 
all  the  author's  latest  improvements.     Editod  by  U.  C.  Hill. 

Among  the  peculiar  excellences  of  this^iolin  School,  one  is 
remarkable,  that  the  elementary  instruOTions  do  not  precede 
the  practical  portion  of  the  work  as  in  other  schools,  but  are 
combined  there-with.  By  this  union  the  pupil  is  enabled  to 
take  the  violin  in  hand  at  the  first  lesson  ;  in  fact,  he  should 
and  must  then  commence  with  it 4.00 

Spohr's  School,  Abridged.— To  which  is  added  a 
selection  of  the  most  admired  Operatic  Airs,  Waltzes  and 
Polkas 2.00 

Violin  Complete,  (The.)  Or.  the  American  System 
of  teaching  the  art  of  playing  the  Violin 1.25 

Violin  Made  Easy,  (The.) 75 

This  work  contains  upwards  of  one  hundred  of  the  best 
pieces,  arranged  for  the  Violin.  The  instructions  are  simple, 
easily  attained,  and  suited  to  all  capacities 

Winner's  Perfect  Guide  for  the  Violin.— Con- 
taining Instructions  so  clearly  and  simply  treated  as  to  make 
it  unnecessary  to  require  the  aid  of  a  teacher;  together  with 
more  than  150  Operatic  and  Popular  Airs,  forming 
a  most  complete  collection  of  the  Best  Melodies  of  the 
Day 75 

Woodbury's  Violin  Instructor ;50 

*#*  Sent  by  mail,  post-paid,  on  receipt  of  the  price. 


JTOfflM  CfflUKCH,  Jr., 


Wholesale  and  Retail,  in 

AMERICAN  AND  FOREIGN  SHEET  i>^USIC, 
AND  MUSIC  BOOKS, 

And  every  variety  of  Musical  Instruments  and 

Merchandise. 

Wo.  66  West  Fourth  Street,  Cincinnati. 

Speoial  Attention  paid  to  the  prompt  answering  of  orders 
from  Srminariks,  Dkalebs  and  Teachers.  A  new  and  Com- 
plete Catalogue  furnished  on  application  The  publications  of 
all  Music  Houses  in  the  United  States  furnished  at  the  lowest 
prices.  374 


DWIGHT'S    JOUKNAL    OF    MUSIC. 


THE  SUCCESS  THAT  WAS  ANTICIPATED 

FOR 

The  New  Juvemle  Music  Book, 


Bt  L    0.  Emebson,  has  already  been  achieved ;  the  Sales  having  amounted  to 

TEN    THOUSAND    COPIES 

IN    SIX    WEEKS! 

This  may  be  taken  as  a  positive  assurance  that  it  will  soon  become 

THE    BOOK    MOST    SOUGHT    FOR 

BT    THOSE    WHO    DESIRE 


AND    THE 

MOST   POPULAR    AND    SALABLE    BOOK    OF    ITS    CLASS    EVER    PUBLISHED. 

Similar  to  the  "  GOLDEN  WKEATH"  in  all  the  valuable  features  of  that  work,  it  yet  contains 
sufficient  new  material  to  render  it 

ORIGIIVAIi,    ATTRACTIVE    AIVD    DESIRABI^E, 

as  will  be  seea  by  the  following 

T.A.BXjE    OI^    003S^TED^TTS. 

Balerma. 
Gracious  Father. 
Hamburg. 
Missionary  Chant. 
Morning  Hymn. 
Old  Hundred. 
Peterboro*. 
Portuguese  Hymn. 
Pleyel's  Hymn. 
Remember  thy  Creator. 
Rural  Gathering. 
Salvation. 
Spring  Grove. 
St.  Ann's. 
The  Angels'  Cfill. 
Truth  is  dawning. 
The  Golden  Kule. 
Von  Weber. 

FIRST    LINES  OP    HYMNS, 

Almighty  Rulerof  the  skies. 

Almighty  Father,  heavenly  King. 

As  when  a  (Dedication  Hymn). 

Cherish  faith  in  one  another. 

Come  and  sing  with  joy,  &c. 

Father  adored  in  worlds  above. 

Father  grant  us  now  thy  blessing. 

Father  hear  us  as  we  sing. 

Father  of  light,  conductour  feet. 

Father  of  mercies,  in  thy  word. 

Father,  once  more  let  grateful  praise. 

Father,  whate'er  of  earthly  bliss. 

God  is  love. 

Go  thou  in  life's  fair  morning. 

Great  God  with  wonder. 

Guideof  our  youth. 

Haste  not,  rest  not. 

How  happy  is  the  child. 

Join  every  heart  and  every  tongue. 

Labor  fearless,  labor  faithful. 

Let  all  the  lands  with  shouts  of  joy. 

Let  one  loud  song  of  praise  arise. 

Let  chil'dren  to  their  God  draw  near. 

Let  us  sing  with  one  accord. 

My  God  is  any  hour  so  sweet. 

National  praise. 

Now  ourfestive  joys  are  ending-. 

Now  the  shades  of  night  are  gone. 

Now  to  our  homes  in  praise  we  go. 

0  come  in  life's  gay  morning. 

Co,  still  on. 

Onward,  onward  slow  and  steady. 

Our  Father  we  thank  thee  for  sleep. 

Our  Heavenly  Father- 

0  thou  God  of  my  salvation. 

0  render  thanks  to  God  above. 

Once  more  my  soul. 

Part  in  peace. 

Praise,  0  praise  the  name  divine. 

School  Dedication. 

Speak  not  harshly. 

The  Bible,  the  Word  of  Truth 

The  Lord's  Prayer,  {Chant). 

The  Lord  is  my  Shepherd. 

'Tis  Education's  potent  arm. 

Toiling  in  the  earthly  vineyard. 

The  morn  of  life  how  lair  and  guy. 

Truth  is  dawning. 

tip  to  the  hills  I  lift  my  eyes. 

We  bring  no  glittering  treasure. 

Sold  by  all  Music  Dealers  and  Booksellers. 
PRICE  50  CERfTS  A  COPY ;  $5.00  PER  DOZE^. 

Specimen   Pages  containing    several  choice  pieces   will   be   sent  to  any  one  on  application. 

OLIVER  DITSON  &  CO,  Publishers,  277  Washington   Street,  Boston. 


Adelaide. 

My  soldier  brother. 

After  Vacation. 

New  Year's  day. 

All's  Right. 

Never  mind. 

All  smiling  with  beauty. 

Night's  shade  no  longer. 

A  little  word  in  kindness  said. 

Now  the  roll  of  the  drum. 

Autumn  Examination. 

No  Surrender. 

Battle  Hymn  of  the  Republic. 

Ode  to  Freedom. 

Birds  and  Angela. 

Oh  cling  to  the  Union. 

Bright  and  Cheery. 

Oh  the  spring-time. 

Bright  Morning,  Hail ! 

Oh  what  a  world  this  might  be. 

Call  to  the  birds. 

Our  banner  shall  wave  forever. 

Care  not  for  the  morrow. 

Our  beautiful  Fla^. 

Cheer  up. 

Our  Volunteers. 

Children  of  the  Union. 

Out  in  the  cold. 

Christmas  Morning. 

Over  the  River. 

Class  Farewell. 

Over  the  waves  we  float.  (Duet). 

Coasting  Song. 

Pilgrim  Chorus. 

Come,  drink  with  me,  (Temp.  Song). 

Pony  Kate. 

Come,  let's  make  our  voices  ring. 

Roses,  roses,  beautiful  as  day. 

Come  where  flowers. 

School  Days,  No.  1. 

Come  where  the  moonbeams  linger. 

School  Days,  No.  2. 

Come  where  merry. 

See  !  the  flags  are  flying. 

Cradle  song  of  the  soldier's  wife. 

Shoulder  Arms. 

December  and  August.  1620 

Sleep,  darling,  ^leep. 

Do  they  pray  for  me  at  home. 

Soldier's  Chorus. 

Examination  Day's  good  bye. 

Soldier  Boys. 

Evening  Star. 

Song  of  the  Flowers. 

Far  away  the  camp  fires  hum. 

Song  of  the  Robins. 

Farewell. 

Summer  Days. 

Flight  of  Time. 

The  Chatter  Box. 

Flow  on  thou  shining  river. 

The  Coral  Insect. 

Flowers  of  all  seasons. 

The  Daisy. 

Freedom  and  truthA 
Freedom's  Call.      ^ 

The  dawn  of  Peace. 

The  Dying  Year. 

From  our  merry  Swiss  home. 

The  Dying  Soldier. 

Gathering  Home. 

The  Flower  Giri, 

Garabaldi  Hvmn. 

The  gathering  home. 

Gentle  ray  of  sunlight. 

The  Generale. 

Good  Niffht. 

The  Frost. 

Growing. 

The  jolly  old  Pedagogue. 

Hail  Columbia. 

The  Seasons. 

Hail,  joyous  morn. 

The  Sky  Lark. 

Hark  !  I  hear  an  angel  sing. 

The  Sleigh  Ride. 

Hark  I  like  a  voice  from  heaven. 

The  soldier  to  his  mother. 

Happy  glad  new  year. 

The  Star  Spangled  Banner. 

Happy  and  light. 

The  sun  is  up. 

Hattie. 

The  temple  of  knowledge. 

Herald  of  Spring. 

The  Try  Companv- 

Home  is  the  best,  dearest  home. 

The  Voice  of  Freedom. 

Ida. 

Thus  to  hearts  all  freshly  glowing. 

I  live  for  those  who  love  me. 

Trumpets  Sounding. 

Independence  Day. 

Union  and  Liberty  Forever. 

In  tUestariight,  (Duet). 

Unfurl  our  Flag. 

Isles  of  the  summer  sea. 

Vacation's  Coming. 

John  Nott. 

Welcome  once  a  year. 

Learning  is  our  youthful  aim. 

Welcome  the  Spring-time. 

Loving  Voices. 

What  shall  I  love  ? 

Loyal  Birds. 

When  there's  love  at  home. 

Lucy  Lee. 

When  the  morning,  &o. 

Marseilles  Hymn. 

When  the  summer  rain  is  o'er. 

May  does  every  fragrance,  (Round). 

When  shall  we  meet  again. 

May  Morning. 

Will  they  love  me  at  home. 

Merry  Songsters 

Work  away. 

Merry  Summer  time. 

Merrily  Sing. 

SACRED    PIECES. 

Morning. 

Addison. 

Morning  Song. 

A  Happy  Greeting. 

Morning's  ruddy  beam. 

America. 

Music. 

Another  Morn. 

My  mountain  home. 

Ascension. 

THE  GREAT  ORGAN 

In  the  Boston  Music  Hall,  will  be  played 
EVEBT  WEDNESDAY  AND    SATUKDAT, 
at  noon,  and  on  SUNDAY  EVENINGS  at  1-2  past  7. 
Entrance  on  Winter  St.  628. 

FIFTY    PIECES 

FOR  THE   ORGAN. 

(Carefully  Figured  and  not  difficult. 

consisting  of 

Offertoires,  Elevations,  Communions,  Versets, 

Sorties,  Preludes,  iSSo. 

by 

EX>-\W-A.aRU     B.A.TISTE- 

Professor  in    the  Conservatoire  of    Paris,  Organist  of  St 

Eustache. 

This  Day  Publiahed  at  the  following  Prices ; 

In  Cloth,  S4.00.    In  Boards,  S3  50.    By  Oliver    Ditson 
&  Co.,  277  Washington  Street. 


NEW   MUSIC    HALL. 

This  new.  splendid  and  commodious  hall,  capable  of  seating 
over  Two  Thousand  persons,  is  now  ready  for  occupancy,  and 
is  offered  for  Theatrical  and  Operatic  performances,  Concerts, 
Lectures,  ic,  &c.,  at  most  liberal  terms. 

The  accoustic  of  the  hall  is  perfect.  For  particulars  apply 
to  HEIfBY  M.  MEIfDEIi,  Secretary  Milwaukee  Mu- 
sical Society.  .  628 


New  and  Popular  Songs  of  the  War. 

PARTING  KISS  AT  THE  DOOK,  or  The 
Dving  Soldier's  Last  Thought.  By  W.  O.  Fiske.  30  cts.  TJP 
WITH  THE  FLAG  OP  THE  STAES  AND 
THE  STKIPES.  T.  H.  Howe,  30.  "WHEN  YOU 
AND  I  WEBE  SOLDIER  BOYS.  James  G. 
Clark.  30  THE  SOLDIEB  LAY  ON  THE 
TENTED  FIELD.  (Soldier's  Dream).  H.S.Thomp- 
son, 30.  THE  STBIPES  AND  THE  STABS. 
Hutchin.wn  Family,  30.  UNION  AND  LIBERTY 
FOREVER,  w.  0.  Perkins.  30.  MOTHER,  'WHEN 
THE  "WAR  IS  OVEB.  J.  W.  Turner,  30.  ON 
GUARD  TO-NIGHT.  W.  O.  Fiske.  30.  BEAR 
THIS  GENTLY  TO  MY  MOTHER.  .1.  W. 
Turner.  30.  BABY  SLEEP,  SHADOWS  CEEEP. 
(Cradle  Song  of  the  Soldier's  Wife).  T.  T.  Barker.  30.  MY 
HEART  IS  "WITH  THE  NORTH.  J.  W.  Turner, 
30.  THE  SOLDIER  TO  HIS  MOTHER.  B. 
Covert.  30.  THE  UNION  SOLDIER'S  BATTLE 
SONG.  R.  Culver.  30.  THE  SOLDIER'S  BE- 
QUEST, or.  Let  me  Die  in  Peace.  J.  W.  Turner,  30.  THE 
WAR  "WILL  SOON  BE  OVER,  and  WHEN 
THEY  COME  MARCHING  HOME.  Two  new 
Sonffs  by  the  Author  of  ''  Tentine  on  the  Old  Camp  Ground." 
each  30.  GOD  GRANT  OUR  SOLDIER'S  SAFE 
RETURN.  0.  E.  Dodge.  30.  The  above  new  and  popular 
Sheet  Music  with  Pianoforte  Accompaniment,  will  be  sent  post- 
paid, on  receipt  of  price.  Oliver  Ditson  &  Co.,  Pub- 
lishers, 277  Washington  Street,  Boston. 


PIANO-rORTE  MUSIC 
BY   THE    BEST    COMPOSERS. 

Beethoven's  Sonatas.  Printed  from  the  latest  Ger- 
man edition,  in  two  volumes,  with  a  Portrait.    Price,  $15.00 

Mozart's  Sonatas,  in  one  volume.  7.50 

Mendelssohn's  Songs  without  Words.  4  00 

''  '•  "  '•         4  hds.  6  60 

Thalbers's  L'  Art  du  Chant.  2  00 

Bach's  Forty-eight  Fugues.    2  vols.    ea.  4.00 

'■  "  "        Complete  in  1  vol.  7.50 

Chopin's    Mazurkas    and    'Waltzes,  with 
Portrait.  5.00 

The  above  are  bound  in  cloth,  and  with  the  exception  of 
the  last,  printed  from  engraved  plates  on  paper  of  the  same 
size  and  quality  of  Sheet  Music.  Copies  will  be  sent  bv  mail, 
post-paid  on  receipt  of  the  price.  OLIVER  DITSON 
4  CO.,  Publishers,  377  Washington  Street. 


IVew  Music  CoinmemoratiYe 

Of  the  Death  of  President  Lincoln. 

A  Nation  "Weeps.  X  W.  Turner.  30 

'■Mournful!  O,  tearful.  Columbia  to-day  I 
Sorrow  and  sadness  obscuring  the  way." 

"Little  Tad."  Turner.  30 

As  Mr.  Lincoln  lay  dying,  his  wife  implored  him  to  speak  to 
her,  but  finding  him  unable  to  do  so  she  frantically  exclaim- 
ed, "Where's  Tad  ?  Bring  little  Tad!  He  always  loved  Tad  ; 
he  will  speak  to  him." 

Nearer  my  God  to  Thee.  Song  and  Quartet.  As 
sung  on  the  occasion  of  services  commemorative  of  the  death 
of  President  Lincoln.  30 

In  Memoriam,  in  Honor  of  President  Lincoln— a  Fune- 
ral March.  Dr.  F.  Haase.  30 

Requiem  March.  W.  O.  Fiske.  40 

Funeral  March,  performed  at  the  funeral  of  President 
Lincoln.  Donizetti.     With  an  elegant  Vignette,  40.     Plain,  SO 

The  above  sent  post-paid,  to  auy  address  on  receipt  of  the 
price.    Oliver  Ditson  &Co.,  277  Washington  St.,  Boston. 
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ovriGHT's  totthn'.&i.   op  mrusic. 

Publiehed  every  other  Saturday, 
BY    OLIVER    DITSON    &    CO. 

277  Washington  Street,  Boston,  Mass. 


JOHN     S.    D-WIGHT,    EDITOR. 

ID"  T  B  R M  S.  —  If  mailed  or  calJed  for,  M.OO.  per  annum 
delivered  by  carrier,  S2.60.    Paymentin  advance! 
Advertisements  win  be  inserted  at  the  following  rates  : 
One  insertion,  per  line,  15  cents. 
Kach  subsequent  insertion,  per  line,  10  cents. 
Cards,  six  lines,  nonpareil,  per  annum,  S15  00. 
do     four  lines,     do  d<>  $10  00. 


JOHN  S.  SPOONER,  PRINTER, 
HiwiET,  Corner  Feankun  St.  E[iTK.mcE  on  ITAWtiY  St. 


%)i^txihtmniB. 


TTrANTBD.— A  Salesman  of  Pianos,  well  acquainted 
with,  and  capable  of  displaying  the  instrument.  A 
knowledge  of  Tuning  also  desirable.  To  a  thoroughly  compe- 
tent person  a  liberal  salary  will  be  paid.  Address  A.,  care 
Oliver  Pttson  &  Co.  631 


Boston  Music  Hall  Association. 

The  stockholders  of  said  Corporation  are  hereby  notifled 
that  the  Annual  Meeting  will  be  held  at  the  Music  Hall,  on 
Wednesday,  the  14th  day  of  June,  current,  at  Nine  o'clock  in 
the  forenoon.  SAM'L  BATOHELDER,  Jr.,  Clerk. 

Boston,  June  7.  1865.  .631— It 

pEESOK"S    INTERESTED    in    Good    Music   for 
the  Young  Folks  at  School  and  at  Home  will  not  fail  to 
read  an  advertisement  on  the  last  page  of  this  paper. 

TWrRS.  J.  S.  GARY",  is  prepared  to  receive  pupils  in 

■*■       VOCAL  MOSIC  at  her  residence,  117  Harrison  Avenue. 

Address  at  the  house,  or  care  of  Oliver  Ditson  &  Co.    628 

MENDELSSOHN'S 

ORATORIO    OP 


IN  VOCAL  SCORE. 
This  day  published  in  style  uniform  with  that  of  "  Crea- 
tion," "Messiah,"  and  ''  Eli.'' 
Price.    In  paper.  S1.75;  boards,  S2,00;  cloth,  S2.50. 
OLIVER  DITSOM'  &  CO.,  277  Washington  St. 

FIFTY  PIECES  FOR  THE  ORGAN. 

Carefully  Figured  and  not  Difficult. 

Consisting  of  Offertoires,  Elevations,  Communions,  VersetR. 
Sorties,  Preludes,  &c.  By  Edward  Batiste,  Professor  in 
tbe  Conservatoire  of  Paris,  and  Organist  of  St.  Eustach. 
This  day  published  at  the  following  prices.  In  cloth,  $4.00. 
In  boards,  S3  50.  Mailed  post-free,  ou  receipt  of  price,  by 
Oliver  Ditson  &  Co.,  277  Washington  St.,  Boston. 

Two  New  Editions 
PLAIDY'S  TECHNICAL  STUDIES. 

For  the  Pianoforte,  from  the  newly  corrected  German 
copy,  as  used  in  the  Conservatoriums  of  Leipzic  and  Munich, — 
one  edition  haxing  Amerkan  FiTjgering,  the  other  Foreign  Fin- 
gtrivg,  This  work  is  designed  to  facilitate  the  studies  of  both 
Professors  and  Amateurs.  Price  3f2.  If  nopreference  is  des- 
ignated the  American  copy  will  he  sent.  Oliver  Ditaou 
&  Co.,  277  Waehibgton  St.,  Boston. 


Ju§t   Pubtlslied. 

THE 

iiiiiiiii  itii  iiiig 

A  collection  of  tbe  best 

Glees,   Choruses,   and  Operatic 
Gems. 

apoit  nvri^siEXJ  voices. 

This  collection  of  Glees,  &c.,  comprises  the  secular  portion 
of  the  new  and  popular  "Chorus  Wreath."  ariiTf^ludes  some 
of  the  best  compositions  of  tbe  kind  obtainable,  as  will  be 
seen  by  the  following  list  of  contents  : 

As  it  fell  upon  a  day Earlof  Mornington 

Awake,  iEolian  Lyre Danby 

Come,  fairest  Nymph Earl  of  MorniDgtoo 

Crabbed  Age  and  Youth Stephens 

Daughter  of  Error Bishop 

Fairest  Daughter  of  the  Year Danby 

Far  away  the  Camp  Fires  burn "II  Giuramento" 

Forresters.  (The) Bohemian  Glee 

Great  Apollo  strikes  the  Lyre S.  Webbe 

Hark,  Apollo  strikes  the  Lyre Bishop 

Hark,  each  Spartan  Hound Bishop 

Ilark,  the  Lark .Dr.  Cooke 

Here  in  cool  grot Earl  of  Mornington 

Highland.s.  (The) "La  Dame  Blanche" 

Night's  shade  no  longer "Moses  in  Egypt" 

Now  tramp  o'er  Moss  and  Fell Bishop 

Old  May  Morning Novello 

Once  upon  my  cheek ^ Callcott 

Raid.  {Thel -Bishop 

See  the  Chariot  at  hand Horseley 

Soldier's  Chorus "Faust" 

Tramp   Chorus Bishop 

Victoria,  Victoria "Fra  Diavalo" 

What  phra-ie  sad  and  soft :   Bishop 

AVhen  wearied  wretches  sink  to  sleep Bishop 

With  Hawk  and  Hound Bishop 

Youthful  pleasure  is  a  treasure Bohemian 

The  book  is  issued  in  a  very  neat  style,  bound  in  hoards  and 
urnished  at  the  low  price  of  SI.  OLIVER  DITSON" 
&  CO.,  Publishers,  277  "Washington  St. 

NEW    AND    CHC>ICE    SHEET    MUSIC. 

The  Golden  Eing.    Scotch  Ballad.  30 

"0,  .Tflmie,  where\s  the  golden  ring, 

And  Where's  the  necklace  rare, 
And  Where's  the  pretty  velvet  string 
To  tie  my  raven  hair." 
I  hear  the  "Wee  Bird  Singing.  30 

Both  of  the  above  songs  are  by  Geo.  Livhy.    Arr.  by  Tkos. 
Kyan^  sung  at  the  concerts  of  the  Mendelssohh  Quintette 
Club,  and  great  favorites. 
■Where  the  Willow  Weepeth.    L.  H.  Gurney,  30 
Move  my  arm-ehair,  dearest  mother.  WilmartU.  30 
"Move  my  arm. chair,  dearest  mother. 
In  the  sunshine  bright  and  strong, 
For  tbe  world  is  fading,  mother, 
I  shall  not  be  with  you  long. 
My  Sister  dear,  remember  me.    Edward  Everett'^ 
Song.    Set  tomnsic  by  Z,M<ii  Tese.  30 

Kadieuse.  Grand  Valsede  Concerts 4  Mains  par  Seven 
Octaves.  1,50 

Orfa.    Grand  Polka  pour  le  Piano,  pnr  Seven  Ortaves.  60 
O  Whisper  what  thoufeelest.    Fantasiede  Salon, 
par  F.  Hoffman.        ,  75 

The  Partridge  Polka  Characterisque,  by  Kop- 
piiz.  ■      40 

The  above  sent  post-paid,  on  receipt  of  price.  Oliver 
Ditson  &  Co.,  Publishers,  277  Washington  St.,  Boston. 

THE  SOUR  APPLE  TREE. 

OR.  JEFF  DAVIS'  LAST  DITCH.  A  Balind 
with  Piano  Accompaniment,  by  J.  W.  Turner.  The  most 
popular  song  out— Kung  everywhere.  The  title  page  repre- 
peiits  the  Eour  apple  tree  iu  good  besirinK  condition,  with  the 
fugitive  hero  clad  in  female  attire  da.^thing. along  under  the 
suggestive  noose,  his  gold  in  one  hand,  and  in  the  other  the 
dagger,  which  i8  the  emblem  of  the  assassin.    Price  30  cts. 

Sold  by  all  Mu<'Ic  Dealers  J^ent  post-paid  by  Oliver 
Ditson  &  Co.,  Publishers.    277  Washington  St.,  Boston. 


"§m  ^\nk  Ux  ^\m. 


VOCAL. 

God  bless  the  old  Sixth  corps.   Song  ancl  Chorus. 

T.  R.  Ryder.  30 
Mary,   Cambria's  fairest  daughter.      Ballad. 

W.  A.  Powell.  30 
When  the  grey  moon   is  peeping.      Ballad. 

R.  Guylott.  30 

I'll  build  me  a  bower.    Ballad G.  Linley.  30 

Matrimony.      Comic  Duett..    ..C.    W.  Glover.  40 
Beauties  of  "La  Juive,"  by  Halevy. 

If  laws  severe.      (Sepel  nigor) 30 

He  comes  to  me.     (E  vienne  a  me) 40 

Por  him,  forme.   (Peresso,  O  padre  mio.). . .  30 

Morn,  noon,  night.     Song C  J.  Hopkins.  50 

Mer-mayed.   Comic  Song 30 

Summer  rain.     Ballad Miss  M.  B.  Stuart.  30 

Under  the  cliff  by  the  sea.     Song.  .J.  L.  Eatton.  30 

Johnnie  Gray.      Ballad F.  Mori.  30 

The  morning  walk.     Terzett.     Female  voices. 

Concone.  40 

Little  Tad.     Ballad *....J.  W.  Turner.  30 

All  is  well  at  Home.   Ballad J.  W.  Turner.  30 

Soon  this  weary  war  will  be  over.     Song  and 

Chorus H.  Fontrill.  25 

Sherman  the   brave.      Song  and  Chorus. 

J.   E.  Haynes.  30 

Joy  was  where  my  mother  was W.  O.Fislce,  30 

The  death  knell  is  tolling.   Quartet..  .J.F.  Fargo.  30 
That's  what  the  niggers  then  will  do.      Answer 
to  "Young  Eph's  Lament." C.  E.  Barton.  30 

lUSTKUMEWTALi 

In  memoriam  of  Abraham  Lincoln.  .Dr.F.Eaase.  30 

A  starry  night.     Serenade 5.  Smith.  60 

Fragment  of  Andante  of  Beethoven's  1st  Sym- 
phony, for  Organ. ....  .Batiste.  75 

Le  Ruisscau.     Valse  etude.,  .i?.  ^.  "PFoWen/iaup*.  50 
Wedding  march.     Piano  and  violin   . .  .Eichberg.  60 

Golden  bells.      Caprice  de  concert S.    Smith.  75 

Morning  dew.      (La  rosee  du    matin.    Morceaa 

bi-illiante) S.  Smith.  75 

E.antasie  bdlliante.    Don  Pasquale.    Op.  53. 

H.  Rosellen.  1 .00 
Savoyard  melody,  from  "  Mireille"  by  Gounod. 

B.   Richards.  40 

Diana.    Polka  mazourka A.  Talexy.  30 

La  grande.     Polka  redowa M.  P.  Graves.  30 

Cuyler  polka G.  W.  Beclcet.  30 

La  croix  emerande.  Valse /.  Blumenthal.  60 

Books. 

Fifty  Pieces  for  the  Organ,  consisting  of 

OffertoiiTS,  Elevations,  Communions,  Versets, 
Sorties,  Preludes,  &c.,  by  Edwiird  Batiste,  Or- 
ganist of  St.  Eustacho,  Paris Cloth.  $4  00 

Boards,    3  50 


MoBic  BT  Maii  —Music  is  sent  by  mail,  the  eipeneo  being 
two  cents  for  every  four  ounces,  or  fraction  thereof.  Perioni 
at  a  distance  will  find  the  conveyance  a  saving  oftime  ancj 
expense  In  obtaining  supplies.  Books  wn  a|8»  k*  »»*•  »» 
double  these  rates. 


DWIGHT'S    JOUKNAL    OF    MUSIC. 


The  Attention  of  Musicians 

13  CALLED  TO    OUR 

SPLENDID   ASSOKTMENT 

OF 

OF  THE  MOST  APPROVED  MANUrACTnRE. 

Bmbraoing  one  of  the  Largest  Stocks  in  the 
United  States,  at  low  prices. 

VIOLmS-The  Best,  from  $2  to  $50  each. 

Flutes  of  every  variety  of  Quality  and  Price, 
Including  very  Choice  Instruments. 

MAETIN'S  CELEBRATED  GUITAES. 

FLUTINAS  AND  ACCORDEONS. 
CLAEIM'ETS,  FLAGEOLETS,  FIFES, 
And  all  other  descriptions  of  Musical  Instruments. 
Together  with 

EVERY  VARIETY  OF  STRINGS 

For  Violin,  Guitar,  Violoncello  and  Double-Bass. 

PIAWOS    AM®    fflEIiOBEOWS 

FOB  SALE  ABTD  TO  LET. 
Our  facilities  are  such  as  enahle  us  to  furnish  the  ahove: 
also,  MUSIC  BOOKS,  SHEET  MUSIC,  AUTD 
CIRD  MUSIC  FOR  BAUDS,  AETD  ALL 
KISTDS  OFiMUSICAL  MERCHANDISE,  at 
prices  and  terms,  that  cannot  fail  to  prove  satisfactory  to 
purchasers. 

JOHN"  C.  HAYNES  &  CO., 

S3  COURT  STREET,  (Opposite  the  CoHrt  Honse) 


The  Trumpet  of  Freedom. 

A  Collection  of  National  and  Patriotic 
Songs,  Duets,  Trios  and  Quartets.- 
Comprising 
BALLTIBra  SOBTGS, 
CAMP  SONGS, 

CAVALBT  SONGS, 

MARCHING  SONGS, 
BATTLE  SONGS, 

HOME  SONGS,  &c. 
Being,  as  a  whole,  the 

Best  Colleetion  of    War  Songs  Published 

For  Soldiers  and  their  Friends  at  Home. 

The  Publishers  issue 

,  AN  IMMENSE  EDITION  TO  MEET  A  DEMAND 

Unprecedented  by   the    Sale   of   Any  Similar 

"Work. 

Price  40  Cents,  on  receipt  of  which  it  will  be  mailed, 

post-paid,  to  any  address.      Just  Published    by  OLIVER 

DITSON  &   CO.,    Publishers,  277  Washington  St. 


The  Best  Book  by  which  to  Learn  Piano-forte  Playing 

Is  RICHARDSON'S  NEW  METHOD. 
The  Best  Book  for  Young  Pupils  of  Piano  Music 

Is  RICHARDSON'S  NEW  METHOD. 
The  Book  by  which  to  Learn  Easily  and  Thoroughly 

Is  RICHARDSON'S  NEW  METHOD. 
The  Book  that  makes  Piano  Studies  Attractive 

Is  RICHARDSON'S  NEW  METHOD. 
The  Best  Book  of  Exercises  for  Piano  Practice 

Is  RICHARDSON'S  NEW  METHOD. 
The  Book  that  is  given  to  Pupils  by  Teachers 

Is  RICHARDSON'S  NEW  METHOD. 
The  Book  that  contains  No  Dry  and  Tedious  Lessons 

Is  RICHARDSON'S  NEW  METHOD. 
The'Book  that  Interests  both  Young  and  Old 

Is  RICHARDSON'S  NEW  METHOD. 
The  Book  of  which  10,000  are  sold  annually 

Is    RICHARDSON'S    NEW    METHOD. 

Richardson's  New  Method  for  the  Piano. 

Price   »3.75.     OLIVER  DITSON  &  CO.,   Publishers,    277 
Washington  Street.    Sent  by  mail,  post-paid. 


L.O"V\^-I>RICiaU 

SONG  &  MUSIC  BOOKS. 

Golden    Wreath.      Nearly   200  Popular  Songs  with  In- 
structions.    .50  cts. 

The   Nightingale.  A  New  Book  for  Schools.    60  cts. 

Home  Melodist.    Coll.  of  nearly  100  Favorite  Songs.  35c 

^f;™P,   Songs.     A  Collection  of  National,  Patriotic  and 
Social  Sours  for  the  Volunteers.     15  cts. 

War  Songs  of  Freemen.    25  cts. 

?«?S?'?'L*^'S^®°Pl^-  With  numerous  Engr.-ivings.  .MOO 

100   Irish   Songs.    60  cts.    Scotch  Songs.    60  cts 
Comic  Songs.    CO  cts.  ^ 

Amateur  Song  Book.    A  Coll.  of  Old  Favorites.    50cts 

Gems  of  Song.    60.    The  Message  Bird.    50 

Old  Folks'  Concert  Tunes.    10  cts. 

Boston  Temperaaoe  Glee  Book.    50  cts 

New  Temperance  Melodist.     45ots. 

Union  Temperance  Song  Book.    20  cts 

Covert  &  Dodge's  Temperance  Songs.    15ot3. 

Convention  Chorus  Book.    60  cts. 
The al, rive  contain  both  Woriln  and  Music. 

The  Shilling  Song  Book.    Containing  the  host  songs  of 
the  day,  a  large  number  of  which  are  not  to  be  found  in  anv 
othercollection.     Three  Parts.     Eachl7ct«. 
Any  book  sent  by  mail,  post-paid,  on  receint  of  the  m-ieo 
OLIVER    DITSON    &    CO.,  Publishers,    277    WashinAon 

Street.  ' 
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TEACHER  OF  ORGAN  AND  PIANO. 

6  Allston  Street. 


X..  K.  soutb:.&ki}. 

Teacher  of  the   Pia..ofarte,  Siugins^f  Orgai 
and  Hai'Bnoiiy* 

Communications  left  at  the  store  of  Ditson  &  Co.,  will  I 
ceive  prompt  attention. 


J.    L.    OILBEHI', 

TEACHER    OF   PIANOFORTE. 

Address  0.  Ditson  &  Co.,  orHallett  &  Cumston,  339,  Wash- 
iuutou  Street. 
604.6m. 


MR.  J.  Q.  WETHERBEE  baa  Removed  from  18  Tremont 
Temple  to  38  UNION  PARK  STREET,  1st  door  from 
Washington  Street.  Pupils  at  the  South  End  will  be  waited 
on  at  their  residence,  if  desired.  566 


TEACHER    OF  PIANO  AND  SINGING. 

Residence  14  Chauncy  Street.  594 


'§mmm\  $mm, 

Residence No.  34  Chauncy  Street. 


JOH3Sr     W.    TUFTS. 

TEACHER  OF  PIANOFORTE  ORGAN,  AND  HARMONY. 
No.  1  Van  Renssalear  Place. 


Raeement  of  Cbauncv  Place  Church.  552 


the  Pianoforte. 


53   Hancock  Street* 


J.    C.    D.    PARKER, 
Tea.nher  of  Piano,  Organ  and  Harmony, 

53  Chnu.icy  Street. 


MBS.    C.    H.   FOHB, 

Teacher  of  English  snd  Italian  Singing. 
Address  at  Ditson  &  Co  s,  or  Russell's  Music  Stores.        61 


ELLIOTT    W.    PRATT, 
GIVES  INSTRUCTION  ON  THE  PIANOFORTE, 

Address  at  Oliver  Ditson  &  Go's. 


JOHN    H.    W^ILLCOX, 
Teacher  of  the  Or^an,  Pia.io  Sc  Harmony, 

29  Chester  Square,  near  Shawmut  Avenue.  53] 


JULIUS     BICHBERG, 

TEACHER     OF 

Singi»%,    Piauo,    Co.t&poHatiou    and    Violi.] 

Residence  23  South  Street,  near  Summer. 


G.  ANDRE  &   CO. 

IMPORTERS    OF   FOREIGN   MUSIC, 

1104  CHESTNUT   STREET,   PHILADELPHIA. 
A    large  assortment  of  American  Music  constantly  on  hand. 


GEO.    L.     BABCOCK, 
TEAOHJEJa    or    PIAEJO    rORTE, 

Address  at  Geo.  D.  Russell  &  Co's.  5S 


limhis  Mi  IJill 

Teacher  of  Piano,  Organ  and  Harmony. 
Address  at   O.  Ditson  &    Co's,  or  274  Washington  Street. 


Z..    "W.    TtrSSSEZiEB., 

lately  returned  from  Europe  is  nowprepared  to  receive  pupils  in 
K.WSXXSH  A:sr;0  ITALIA.^'  SXIMSISJ®. 
Address  at  13  Tremont  Row,  or  Cbickering  &  Sons'. 


Mendelssohn  Musical  Institute. 

Affords  to  Private  Pupils  and  to  Classes  Instructions  in 
EVERY  DEPARTMENT  Of  MUSIC.  Send  for  a  circular,  to 
Oliver  Ditson  &  Co.,  or 

EDWARD  B.  OLIVER, 

Principal,  26  Oak  St.,  Boston,  Mass. 


B.    li.    DOWNIKTG. 

COMPOSER    OF    MILITARY  MUSIC, 

84  Ludlow  Street,  cor.  Broome,  New  York. 


Teacher  of  Piano,  Violin,  Harmony,  Composi- 
tion and  Singing.    11  Boylston  Place. 


J.    T.    aWBOLPHSBET, 

Teacher  of  English,  Italian  and  German 

Singing. 

Kp.  35  WinterSt.,  Room  No  13;  or  address  0.  Ditson  &  Co. 

615. 


Gives  Instruction   on  the  Pianoforte,   Organ, 

and  in  Harm.ony. 
Address  Oliver  Bitson  &  Co.  622 


"pBOFESSOR  C.  MUSY,  Pupil  of  the  Royal 
-^  Academy  of  Music  in  Milan,  will  continue  to  give 
instruction  on  the  Piano.  Apply  at  5  Boylston  Place,  or  at 
Ditson'B  Music  Store.  3t 
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'•*         Handel's  "Israel  in  Egypt." 

(Concluiliiii  froinp.  Si). 

In  a  tolerable  perforaiani'o,  such  as  we  are  sup- 
posirin;  ourselves  and  our  readers  to  have  just  been 
hearinj;,  even  the  least  technically  musical  of  us 
were  plainly  much  impressed  by  the  wholesome 
strengtn  and  jrrandeur  of  this  first  part  of  "Israel 
in  Egypt."  Some,  perhaps,  thought  such  a  per- 
petually crescendo  series  of  great  choruses  mo- 
notonous and  stunning ;  the  strain  upon  the  mind 
and  nerves  was  too  seldom  relieved  by  the  gentler 
melody  of  song,  quartet,  or  instrumental  sympho- 
ny. No  one,  however,  can  charge  these  chorus- 
es with  lack  of  variety  ;  they  are  an  ever  shifting, 
wonderfully  contrasted,  wonderfully  harmonious 
range  of  mountain  scenery.  It  was  the  fault  of 
the  performers,  perhaps,  if  we  did  not  so  feel 
them.  Their  boldness  would  have  been  at  once 
relieved  and  heightened  by  more  decided  con- 
trasts of  loud  and  soft,  on  the  part  of  choir  and 
orchestra.  It  is  very  natural  for  such  music, — 
being  in  the  fugue  form,  which  is  flame-like, 
wave-like — to  work  itself  up  into  a  very  storm  of 
harmony  ;  but  even  storms  have  partial  lulls,  and 
there  is  no  musical  effect  so  soothing,  satisfying, 
and  sublime  as  the  pianissimo  of  a  vast  multitude 
of  voices. 

But  now  for  the  Second  Part.  For,  see,  the 
singers  have  resumed  their  places,  the  players 
have  re-tuned  their  instruments,  and  the  con'Juc- 
tor's  baton  is  ali'eady  raised.  We  may  be  sure 
that  there  are  even  greater  things  in  store,  for 
Handel  grows  as  he  goes  on  ;  his  energy  is  never 
too  much  spent;  in  doing  so  much  far  us,  he  has 
been  opening  deeper  springs  of  inspiration  in 
himself;  we  shall  witness  with  what  new  force 
and  fulness  they  gush  forth.  The  subject-matter 
of  the  Second  Part  is  the  sublime  Song  of  Miri- 
am, contained  in  the  fifteenth  chapter  of  Exodus. 
To  bring  out  and  illustrate  the  full  sentiment  of 
this,  by  all  the  resources  of  his  art  and  genius, 
seems  to  have  been  Handel's  aim. 

And  now  hear  what  a  prelude  !  a  sort  of  uni- 
versal prelude  ;  as  if  filled  with  the  magnitude  of 
the  theme,  and  conscious  that  this  heavenly  pas- 
sion of  divine  praise,  which  now  craves  expres- 
sion, contained  all  the  primal,  unperverted  pas- 
sions of  the  human  soul.  The  orchestra  begins, 
and  in  so  many  bars  tries,  hurriedly  but  boldly, 
all  the  harmonies  of  one  key  after  another,  to  the 
number  of  seven — a  whole  octave  ofdistinctscales. 
Of  course  the  starting-point  is  the  centre  of  the 
whole  musical  system,  the  natural  accord  of  C  ; 
with  a  quick,  spasmodic  grasp,  Handel's  strong 
hand  (as  it  were)  sweeps  through  the  several  po- 
sitions ot  this  chord ;  in  the  next  bar,  he  tries 
those  of  the  chord  of  A;  in  the  next,  of  D,  and 
so  on,  traversing  the  circle  of  varieties  and  re- 
turning into  the  noonday  fulness  and  repose  of 
unity  in  C.  It  is  like  feeling  every  chord  suc- 
cessively of  the  great  harp  of  humanity,  to  satisfy 
himself  that  each  is  sound  and  true,  and  ready  in 
its  turn  to  yield  response  worthy  of  the  great  oc- 
casion. Then  with  the  instruments  the  voices 
with  their  full  strength  and  volume  burst  forth  : 
"Moses  and  the  children  of  Israel  sang  this  son^; 
unto  the  Lord,"  traversing  essentially  the  same 
circle  of  harmonies  from  the  same  point  of  depai-- 
ture.  Upon  this  noble  prelude  follows  the  stu- 
pendous fuguod  double  chorus  :  "I  will  sing  unto 
the  Lord,  for  He  hath  triumphed  gloriously  ;  the 
horse  and  his  rider  hath  he  thrown  into  the  sea." 
But  as  this  chorus  is  repeated  at  the  close  of  the 
oratorio,  we  suspend  till  then  our  remarks  upon 
it. 

In  No.  19,  we  have  for  once  the  relief  of  a  sweet 
soprano  duet ;  for  now  the  miraculous  display  is 
over,  and  sentiment  may  follow  its  own  law,  some- 
times absorbed  with  all  hearts  into  the  great  cho- 


ral act  of  praise,  and  sometimes  "musing  at  its 
own  sweet  will"  in  individual  melody.  "The 
Lord  is  my  strength  and  my  song  :  He  is  become 
my  salvation  :"  is  the  text,  on  which  one  voice 
commences  musingly  a  minor  strain,  climbing 
through  several  short,  liquid,  rhythmical  divisions, 
but  soon,  by  a  regular  cadence  on  the  key-note, 
relapses  into  silence.  Meanwhile  the  other  voice 
has  commenced  a  little  later,  and  is  finishing  the 
same  melodic  fragment.  Again  they  start,  one 
after  the  other,  as  before,  ,with  the  same  little 
rhythmic  motive,  and  this  time  carry  it  several 
stages  higher  ;  and  before  the  second  voice  can 
finish  its  imitation,  the  first  with  three  bright 
notes  upon  that  highest  height,  jilunges  down  into 
a  bolder  strain,  full  of  exulting  roulades  ;  and  be- 
fore the  end,  the  voices  riot  in  triplets,  and  in 
still  finer  and  more  curious  divisions,  with  bird- 
like ingenuity  warbling  through  all  forms  of  mel- 
odic fioriture.  The  form  is  quaint,  antique,  full 
of  the  Handelian  mannerism,  and  not  much  to 
the  taste  of  this  day  ;  yet  it  has  an  intrinsic  beau- 
ty that  will  live. 

Nos.  20-22  are  1.  another  short  introductory 
double-chorus  sentence  :  "He  is  my  God;"  2.  the 
chorus  in  old  ecclesiastical  style :  "And  I  will 
exalt  Him,"  in  which  two  fugue  subjects  are  reg- 
ularly worked  up  ;  and  3.  the  famous  bass  duet, 
known  in  concert-i'ooms:  "The  Lord  is  a  man  of 
war."  This  last  is  in  the  bold,  declamatory,  as 
well  as  elaborately  ornate  style,  which  Handel 
can  employ  with  great  effect,  given  the  singer 
great  enough  to  enter  into  the  spirit  of  it,  in  spite 
of  its  not  being  modern.  True  Handelian  singers 
and  players,  who  get  at  the  life  of  its  peculiarity, 
are  rare  in  this  day;  and  his  turns  and  phrases 
seem  a  dull  and  antiquated  mannerism,  when  not 
taken  up  with  nerve  and  con  amore.  These 
songs,  therefore,  in  the  hands  of  such  solo-smgers 
as  can  be  made  available  in  ordinary  performan- 
ces, seldom  amount  to  more  than  accurate,  but 
feeble  and  inanimate  readings,  to  save  the  com- 
pleteness of  the  oratorio.  Handel  has  indulged 
in  some  e.xuberance  of  accompaniment  in  this 
duct,  contrasting  the  pastoral  oboes  and  bassoons 
with  the  string  instruments. 

"The  depths  have  covered  them,"  (No.  23)  is 
a  chorus,  beginning  in  the  cheerful  key  of  F,  but 
modulating  into  colder  harmony  at  the  thought: 
"they  sank,"  till  at  the  close  the  basses  heavily 
drop  through  the  intervals  of  the  chord  of  A  mi- 
nor down  to  the  E  below  the  lines  upon  the 
words;  "to  the  bottom,  like  a  stone."  This  very- 
brief  chorus  is  followed  by  one  more  elaborate: 
"Thy  right  hand,  O  Lord,  is  become  glorious  in 
power"(No.  24),  whose  last  clause  :  "hath dashed 
in  pieces  theenemy,"  introducesa  striking  theme, 
answered  and  imitated  with  great  skill  in  the 
several  parts.  Double  choruses  still  continue  to 
rise,  like  mountain  beyond  mountain,  in  unabated 
majesty  and  novelty  of  form.  The  choral  sen- 
tence :  "And  in  the  greatness  of  thine  excellen- 
cy, thouhast  overthrown  them  that  rose  up  against 
thee,"  seems  to  convey  the  idea  of  a  power  trans- 
cending all  our  limited  ideas  of  natural  order,  by 
the  daring  use  of  discords  and  their  triumphant 
resolution.  Of  No.  2fi  :  "Thou  sentcst  forth  thy 
wrath,  which  consumed  them  as  stubble,"  wo  need 
but  name  the  subject,  which  Handel  has  of  course 
wrought  out  at  length  in  the  fugue  form,  the  cor- 
respondence whereof  with  the  spiral  movement 
of  consuming  flame  is  perfect.  Indeed,  to  convey 
an  idea  of  the  fugue  to  those  not  musically  initi- 
ated, we  have  often  been  obliged  to  liken  it  to 
flame. 

No.  27:  "And  with  the  blast  of  thy  nostrils," 
is  a  single  chorus,  wonderful  in  structure  and  ex- 
pression. Miracle  itself  could  not  more  hold  one 
breathless,  than  that  monotone  passage  of  the 
basses  in  octaves,  telling  how  "the  floods   stood 


upright  as  an  heap,  and  the  depths  were  congeal- 
ed in  the  heart  of  the  sea."  The  sej)arate  clauses 
of  the  verse  form  four  distinct  and  characteristic 
musical  subjects,  which  continually  cross  and  in- 
terweave. 

Passing  over  two  elaborate  songs  :  (No  23) 
"The  enemy  said,  1  will  pursue,"  and  (No.  24J 
"Thou  didst  blow  with  the  wind,"  in  which  the 
words  "pursue"  and  "blow"  furnish  a  key  respect- 
ively to  the  musical  treatment;  passing,  also,  the 
double  chorus,  "The  earth  swallowed  them,"  and 
the  duet,  "Thou  in  thy  mercy  hast  led  forth  thy 
people,"  ("30-32),  we  come  to  one  of  the  most 
sublimel)'  descriptive  choruses  (No.  33J,  "The 
people  shall  hear  and  be  afraid."  The  agitated 
movement  of  the  accompaniment,  modulating 
wildly  from  E  minor,  gives  the  shuddering  image 
of  fear,  which  is  kept  up  in  the  breathless,  frag- 
mentary utterance  of  the  voices.  "The  inhabi- 
tants of  Canaan,"  is  pronounced  firmly  by  allthe 
voices;  but,  "shall  melt  away,"  is  given  in  little 
vanishing  fragments  of  melody  by  one  voice-part 
at  a  time.  These  are  long  kept  up,  and  imitated 
from  voice  to  voice.  "By  the  greatness  of  thy 
arm,"  is  given  in  long  rotes  of  solid  harmony  ; 
"they  shall  be  as  still  as  a  stone,"  sing  the  basses 
in  heavy  unison,  suddenly  dropping  down  an  oc- 
tave ;  and  as  they  lie  there  motionless  and  cold, 
the  "passing  over  of  the  Lord's  people,"  group 
after  group,  begins,  in  little  travelling  phrases  of 
melody,  or  short  scale  passages,  now  in  the  major 
and  now  in  the  minor,  ascending  all  the  time  in 
some  two  or  more  of  the  voice-parts. 

This  is  followed  by  a  delicious,  serene  melody 
for  a  mezzo-soprano  or  contralto  voice,  in  the 
warm,  spring-like,  happy  key  of  E :  "Thou  shalt 
bring  them  in,  and  plant  them  in  the  mountain  of 
thine  inheritance,  in  the  place,  O  Lord,  which 
thou  hast  made  for  thee  to  dwell  in,  in  the  sanc- 
tuary, O  Lord,  which  tljy  hands  have  established." 
It  breathes  the  grateful  repose  of  a  sweet  and 
pious  home  feeling. 

We  have  now  reached  the  sublime  close  of  the 
whole.  Handel's  strength  has  been  steadily  grow- 
ing towards  this  clima.x.  It  consists  of  several 
numbers.  First  the  sentence  of  plain  and  majes- 
tic double  chorus:  Tub  Lord  shall  keign 
FOR  EVER  AND  EVER.  The  words  are  first  giv- 
en in  unison  by  altos  and  tenor.s,  accompanied  by 
the  stately,  ponderous  tread  of  a  figural  bass  ; 
then  they  are  answered,  in  a  full  blaze  of  vocal 
harmony  and  instrumentation,  twice.  This  is,  as 
it  should  be,  in  the  key  of  C.  Then  a  brief  rec- 
itative (No.  36)  :  "For  the  horse  of  Pharaoh  went 
in  with  his  chariots,  ....  but  the  children  of 
Israel  went  on  dry  land,  &c. :"  and  then,  again, 
the  choral  burthen  of:  The  Lord  shall  reign, 
which  represents  the  highest  moment  of  a  univer- 
sal act  of  worship,  all  thoughts,  all  feelings  ab-, 
sorbed  in  the  thought  of  the  Eternal.  Then  an- 
other sentence  of  recitative  (38),  telling  how 
"Miriam,  the  prophetess,  took  a  timbrel  in  her 
hand,  and  all  the  women  went  out  after  her  with 
timbrels  and  with  dances;  and  Miriam  answered 
them." 

Finally,  as  if  to  raise  expectation  to  the  highest 
pitch,  a  single  high  soprano  voice,  with  clear,  sil- 
very, clarion  tones,  delivers  the  first  line  of  the 
great  double  chorus,  "Sing  ye  to  the  Lord,  for  he 
hath  triumphed  gloriously  !"  reachins  the  highest 
note,  which  it  prolongs,  bright  and  firm  and  clear, 
on  the  first  syllable  of  "gloriously."  And  again 
bursts  out  in  full  chorus:  The  Lord  shall 
KEIGN  FOR  EVER  AND  EVER.  The  clarionvoice 
of  Miriam  continues:  "The  horse  and  his  rider 
hath  He  thrown  into  the  sea,"  with  a  triumphant 
trill  upon  the  note  above  the  key  note,  which 
terminates  the  strain  ;  and  still  again  the  choral 
outburst  of:  The  Lord  shall  keign!  after 
which  the  altos  give  out  the  fugue-subject,  "For 
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he  hath  ,triunipli-ed  gloriously  ;"  its  lonpr,  vollini; 
cadence  upon  "gloriously"  is  thenceforth  heard 
echoing  about  from  one  quarter  to  another  of  the 
vocal  heavens,  throughout  the  whole  chorus;  and, 
mingled  with  it,  you  hear  short,  spasmodic  frag- 
ments:— "the  horse,"  "and  his  rider,"  "hath  he 
thrown,"  &c.  ;  also,  "a  sober,  chanting  kind  of 
eountersubject"  (as  Dr.  Burney  calls  it)  on  the 
words,  "I  will  sing  unto  the  Lord,"swellsand  sub- 
sides continually  amid  the  roar  and  tempest  of 
triumphal  harmony.  Once  this  gently  swelling, 
joyfully  solemn  chant  becomes  the  leading  theme, 
and  draws  responses  from  all  parts  of  the  choir, — 
a  pure  heaven  of  serenest  rapture,  just  before  all 
the  subjects  are  again  brouglit  together  for  a  full 
and  final  close  in  the  perfect  accord  of  C.  This 
is  essentially  a  repetition  of  the  opening  chorus 
of  the  Second  Part,  and  is  by  many  esteemed 
Handel's  greatest  chorus.  "The  effects  of  this 
composition,"  says  Dr.  Burney,  "are  at  once 
pleasing,  grand,  and  sublime.  Voices  and  instru- 
ments here  have  their  full  effect ;  and  such  is  the 
excellence  of  this  production,  that,  if  Handel  had 
composed  no  other  piece,  this  alone  would  have 
rendered  his  name  immortal  among  true  lovers 
and  judges  of  harmony." 

As  a  whole,  "Israel  in  Egypt"  is  one  of  giant 
Handel's  mightiest  works.  Wo  shall  not  say,  in 
every  sense,  Ihe  mightiest.  For  colossal  propor- 
tions, laid  out  as  It  is  upon  an  immense  scale  ;  for 
bold  conceptions,  even  exceeding  the  boldest  of 
Michael  Angelo  in  another  art ;  for  most  triumph- 
ant execution;  for  power  to  keep  the  mind  of  the 
hearer  strained  up  to  its  fullest  comprehension  of 
the  sublime  throughout  so  long  a  journey  ;  for 
musical  learning  and  invention,  and  strong  appli- 
cation of  creative  will,  this  oratorio  is  perhaps 
unrivalled  by  any  other  work  of  music,  or  of  any 
other  art  that  will  admit  comparison. 

But  we  cannot  agree  for  a  moment  with  those 
who  call  it  greater  than  "The  Messiah."  The 
books  of  Moses  are  sublime ;  but  who  will  say 
that  Isaiah  and  the  Gospels  are  not  greater  ? 
"The  Messiah"  is  as  much  a  greater  oratorio,  as 
its  theme  is  greater.  It  is  the  difference  between 
Judaic  and  Christian  ;  between  the  old  dispensa- 
tion of  Power,  and  the  new  dispensation  of  Love; 
between  the  Old  Bible  love  of  Justice,  and  the 
New  Testament  justice  of  Love.  The  sublimity 
of  "Israel  in  Egypt"  is"  moi-e  material ;  that  of 
"The  Jlessiah"  is  more  spiritual.  One  brings 
mighty  miracles,  as  it  were,  palpably  before  us  ; 
the  other  utters  the  prophetic  aspirations  of  the 
soul  of  all  Humanity,  and  their  fulfilment  in  Hu- 
manity's Messiah.  This  last,  then,  was  the  true 
predestined  theme  for  Handel,  for  the  culminat- 
ing effort  of  his  genius,  up  to  which  all  his  other 
oratorios,  as  well  as  his  forty  operas,  and  all  before 
that,  had  been  so  deeply  and  broadly  educating 
him.  Necessarily,  therefore,  besides  "Hallelu- 
jah" choruses,  that  theme  required  deep  songs  of 
love  and  grief  and  faith.  "The  "Messiah''  has 
more  variety,  and,  as  a  work  of  Art,  as  well  as 
3entime^t,  more  unity.  It  is  a  wonderful,  organ- 
ie  whole,  vitally  connected  everywhere.  "Israel 
in  Egypt"  is  grjind  in  detail ;  a  succession  of  as- 
tounding pictures  or  events,  wonderful,  because 
the  strength  of  the  composer  flags  not  to  the  end, 
but  seems  ready  to  begin  agaii-j  and  build  as  many 
more  such  choruses  as  you  will  find  him  texts. 
In  "Israel  in  Egypt,"  Handel  isamighty  miracle- 
ivorker,  a  colossal  strong  man  ;  in  the  "Messiah," 
he  is  the  loving,  deep  interpreter  of  the  best  in- 
stincts and  aspirations  of  the  human  soul,— a 
prophet  of  Humanity  made  ono  wjth  Man,  with 
Nature,  and  with  God. 


CoRUEOTioN.    In  tho  Garlii 
piige  of  the  last  number)  is 
(Itshouldbe  Indian)  Bumm 


part  of  the  abopfi  article  ffirst 
misprint:  "Our  bland   Italian 


Dr.    Upham's    Address. 

AT    THE    INAUGUK.mON    OP    THE    MDSICAL     i'KSTI- 
VAL,    MAY  23,  1865. 

At  the  conclusion  of  the  Overturn,  the  President 
of  the  Society,  Dr.  J.  Baxter  Uphara,  addressed  the 
audifincB  as  follown  : — 

I  need  not  say  to  you,  ladies  and  gentlemen,  with 
how  great  reluoiijnce  I  have  consented— at  the  re- 
quest of  the  goyofjiijjent  of  the  Society  over  which  I 


have  the  honor  to  preside — to  interrupt,  even  for  a 
faw  moments,  these  sublime  utterances  from  ''Mu- 
sic's golden  tongue,"  by  any  dull  and  feeble  words 
of  ni3'  own.  It  has  been  thought  proper,  liowever, 
that  tliis  occasion  should  not  he  allowed  to  puss  by 
without  some  brief  allusion  to  the  principal  incidents 
and  events  which  have  marked  the  progress  of  the 
Society  during  these  fifty  years  of  its  existence  ;  tlie 
circumstances  under  wliicii  it  was  formed  ;  and  tlie 
objects  it  has  aimed  to  accomplish.  How  unfitted  I 
am  for  the  duty  thus  imposed  upon  me  no  one  is 
more  conscious  than  myself.  With  the  promise  to 
bo  brief,  I  must  begin  by  soliciting-  your  kind  indulg- 
ence; and  I  will  take  to  myself,  at  least,  this  consola- 
tion, that  the  effect  upon  your  ears,  of  a  patient  lis- 
tening to  such  dry  details  as  I  may  have  to  offer,  will 
be  like  that  of  the  prolonged  dissonance  which  pre- 
cedes the  resolution  of  a  chord,  to  make  more  appre- 
ciable the  glorious  harmonies  that  are  to  follow. 

If  we  go  back  for  a  moment  to  the  earliest  agen- 
cies, of  which  we  have  any  knowledge,  having  a 
bearing  directly  upon  the  formation  of  the  Handel 
and  Haydn  Society,  we  must  refer  to  the  existence 
of  a  similar  association,  founded  more  than  seven 
years  previously,  with  ohjocts  and  purposes  kindred 
to  our  own — an  association  whose  very  name  is,  I 
doubt  not,  unknown  to  the  majority  even  of  this  in- 
telligent assembly ;  and  whose  long  lost  records 
have,  only  within  the  last  year,  been  exhumed  from 
oblivion  and  presented,  with  thouchtful  consideration, 
liyone  of  the  descendants  of  the  original  Founder  of 
the  Institution,  to  the  Library  of  this  Society.  These 
records  I  now  hold  in  my  hand,  in  the  shape  of  this 
respectable  volume,  dressed  in  a  new  and  attractive 
garb— the  title-page  to  which,  but  recently  affixed  by 
the  donor,  runs  as  follows  : — • 

Constitution  anp  Minutes  of  the  jrAss.vcnusETTS  Musical 
SociETV.  Founded  by  diaries  Nolen,  Esq.,  .lud  from  whicli 
sprang  the  Boston  Handel  and  Ilaydn  Society.  Presented  by 
Henry  P.  Nolen.    Philadelphia,  Dec.  25, 1864. 

A  most  interesting  and  valuable  acquisition,  tridy, 
to  be  counted  henceforth  among  the  treasured  relics 
of  our  archives.  It  may  not  be  amiss  to  make  a 
single  extract  or  two  from  these  minutes,  in  vindica- 
tion of  the  claims  thus  set  up  for  the  association,  as 
being  the  parent  of  the  present  large  and  prosperous 
society,  whose  fiftieth  anniversary  we  hail  with  ap- 
propriate ceremonies  to-day.  From  these  original 
records,  then,  it  appears  that  in  the  spring  of  1807 
fifteen  persons  met  together  "for  the  purpose  of  form- 
ing themselves  into  a  society  for  improving  the  mode 
of  performing  sacred  music" — each,  at  the  same  time, 
subscribing  a  sum  towards  "the  purchase  of  six  vol- 
umes of  sacred  music,  as  thefoundation  foramusical 
library."  A  constitution  and  bye-laws  were  adopt- 
ed, and  the  society  was  organized  by  the  choice  of  a 
president,  vice-president,  secretary,  treasurer  and  li-' 
brariun,  and  a  "selecting  committee  of  three."  This 
selecting  committee,  as  the  record  goes  on  to  say, 
then  proposed  the  following  tunes  to  bo  performed  at 
the  next  meeting,  viz ;  St.  Ann's,  Old  Hundred, 
Blendon,  Easter  and  the  97tli  Psalm,  together  with 
an  antliein  taken  from  the  old  "Worcester  Collection 
of  Psalmody."  A  fortni^jht  later  the  Society  came 
together  again,  with  augmented  numbers,  and  per- 
formed, to  their  mutual  gratification  we  are  willing  to 
believe,  the  programme  marked  out  at  the  previous 
meeting.  But  at  a  subsequent  gathering,  the  Gov- 
ernment of  the  Society  had  evidently  become  aware 
that  a  too  long  and  varied  programme  had  been  at- 
tempted on  the  previous  occasion  ;  for  I  find  the 
number  of  tunes  recommended  to  be  performed  on 
the  next  evening  reduced  to  two,  viz  :  the  Anthem, 
"0  Praise  the  Lord  with  one  consent,"  by  Handel, 
and  Pleyel's  Hymn. 

From  this  time  forth  the  Society  continued  to  hold 
its  meetings  monthly,  with  considerable  regularity 
during  the  greater  part  of  the  year,  adding  to  their 
numbers  from  time  to  time  byballot  such  persons  as, 
in  the  estimation  of  a  committee  appointed  for  the 
purpose,  were  competent  to  take  a  creditable  part  in 
its  performances.  So  far  as  appears  from  the  min- 
utes at  hand,  the  largest  number  upon  the  rolls  of 
active  membership  at  anyone  time  was  twenty-one, 
.and  the  average  attendance  at  the  meetings  for  practice 
about  sixteen,  showing  that  then,  as  now,  absenteeism 
was  an  evil  justly  to  bo  coinpkained  of.  I  infer,  too, 
that  a  certain  indulgence  and  favoritism  was  occa- 
sionally meted  out  to  the  more  gifted  among  the 
members  of  this  Association,  for  I  find  on  their  rec- 
ords a  memorandum  to  this  effect  :  — 

"Poicrf,  that  Mr.  Peter  Dolliver  be  invited  to  at- 
tend our  meetings  whenever  he  thinks  proper — Mr. 
Coffin  bo  a  cominittee  to  .acquaint  him  of  it." 

The  e.\tent  of  book  accommodation  for  the  chorus, 
.as  also  the  dimensions  of  the  orchestra,  may  perhaps 
be  measured  from  the  following  vote,  recorded  upon 
the  same  page  as  the  above  : — "Voted,  that  six  copies 
of  the  chorus  in  Handel'ii  Ulessiah — "Worthy  is  the 
Lamb" — be  provided  at  the  cjfpcnse  of  the   Society, 


and  also  one  copy  for  the  first  violin."  This  was  at 
the  close  of  the  ^ear  1 808,  the  period  of  the  Society's 
greatest  prospojity.  A  few  months  later.the fortunes  of 
the  Association  beingevirtentlyupon  thewane,  I  find, 
under  date  of  March  2,  1809,  "this  entry  : — "Agreed 
to  meet  at  Hovey's  Tavern,  in  Cambridge,  on  Wed- 
nesday evening  the  15th  of  March  ;"  the  precise  in- 
tent and  purport  of  which  meeting,  however,  doth 
not  appeiw. 

The  meetings  were  now  held,  at  longer  and  still 
increasing  intervals  of  time,  vviih  an  average  attend- 
ance of  about  thirteen  mem  liers,  till  at  lengih,"pon 
the  records  under  date  of  Thursday  the  21st  of 
March,  I8I0 — eleven  ineinbers  being  ]iresent — may 
be  found  this  ominous  entry : — ''VoIkI,  that,  on  the 
next  evening,  the  Library  be  sold  to  Ibe  highest  bid- 
der for  the  purpose  of  paying  the  debts  of  tlie  Socie- 
ty." Ami  at  a  meeting  held  by  adjournment,  at 
Vila's  Hall,  in  Boston,  on  the  5th  day'of.July,  1810, 
"it  was  voted  unanimously  that  the  Society  be  dis- 
banded."    Signed,  CiiAiii.ES  NoLisN,  Secretary. 

We  now  pass  over  a  period  of  about  five  years 
from  the  date  last  mentioned.  In  the  mean  time, 
the  second  war  with  England  had  been  waged — 
banishing  for  the  while  all  other  themes  of  interest, 
and  absorbing,  in  its  stern  realhies,  all  considerations 
of  the  gentler  arts  and  graces  which  had  just  begun 
to  adorn  our  hitherto  harsh  and  uiigenial  civilization. 
As  an  instance  of  the  hankering  of  the  people,  in 
tho.se  days,  after  the  noisy  accompaniments  of  instru- 
ments, suited  to  their  warlike  tastes — the  roll  of 
drums,  the  blare  of  trumpets  and  shrieking  of  the 
"wry-necked  fife," — on  every  possible  occasion  that 
presented,  I  will  read,  with  your  permission,  a  lino 
or  two  from  au  old  advertisement  of  a  Concert,  print- 
ed in  the.  form  of  the  programmes  of  the  time,  which 
is  as  follows  :— -"A  Grand  Selection  from  Handel's 
Sacred  Oratorios  will  be  performed  at  the  Stone 
Chapel,  on  Thursday  evening,  Oct.  29, 1812,  nnder 
the  direction  of  Dr.  G.  K.  Jackson,  assisted  by  the 
theatrical  band,  and  many  respectable  Vocal  and  In- 
strumental Amateurs  of  this  Town."  Among  the 
prominent  attractions  of  which  occasion,  I  find  an- 
nounced the  Celebrated  Bell  Chorus,  "Welcome, 
Mighty  King,"  accompanied  by  the  stately  Dr. 
Jackson  on  the  Carillons,  and  the  "Hallelujah"  from 
the  "Messiah"  with  the  accompaniment  of  trumpets 
and  kettle  drums  !  "Doors  to  be  opened  at  1-2  past 
4,  to  commence  at  1-2  past  5."  Opportunities  for 
the  enjoyment  of  music  during  the  two  years  and 
more  of  the  continuance  of  this  struggle  were  indeed 
very  scarce  and  of  the  most  meagre  description.  But 
no  sooner  was  the  news  of  Peare  proclaimed,  than 
the  joy  of  the  people  hurst  forth  spontaneously  in  the 
utterance  of  Hallelujahs  and  Anthems  of  Praise ;  and 
a  Grand  Concert  was  forthwith  got  up,  by  an  assem- 
blage, gathered,  it  is  hard  to  say  bow  or  from  whence, 
of  nearly  250  vocal  and  iustrumeiit.al  performers. 
This  took  place  on  the  anniversary  of  the  birthday  of 
Washington,  22d  February,  J 81 5. 

"It  can  hardly  be  doubted,"  said  Mr.  Winthrop  in 
his  eloquent  and  instructive  address,  delivered  in  this 
hall  at  the  opening  of  the  three  days'  festival  of 
the  Handel  and  Haydn  Society,  in  1857,  "that  the 
impressive  mu.sical  services  of  that  peace  jubilee  gave 
the  immediate  impulse  to  the  establishment  of  this  as- 
sociation." (;)u  the  24th  of  March  following,  a  call 
was  issued,  in  duo  form,  for  all  who  were  interested  in 
such  matters,  to  meet  at  Mr.  Graupner's  hall  in 
Franklin  street,  "for  the  purpose  of  considering  the 
expediency  and  practicability  of  forming  a  society  for 
cultivating  and  improving  a  correct  taste  in  the  per- 
formance of  sacred  music,  and  also  to  introduce  into 
more  general  practice  the  works  of  Handel,  Haydn 
and  other  eminent  composers."  Among  the  gentle- 
men who  convened  in  obedience  to  this  call,  five 
were  original  members  of  the  former  society.  At  a 
meeting  held  for  the  purpose  on  the  20th  of  April  in 
the  same  place,  a  Constitution,  consisting  of  a  pre- 
amble and  thirteen  articles,  was  adopted  and  signed 
by  thirty-one  gentlemen.  On  examination  of  the 
rolls,  I  find,  amniig  ihose  who  were  present  at  this 
first  meeting,  the  names  of  two  of  our  respected  fel- 
low citizens  who  are  now  living.  One  is  that  of  Mr. 
John  Dodd,  well  known  to  many  here  present,  who 
was  an  original  member  also  of  the  first  named  s.a- 
cred  music  association,  and  afterwards,  and  for  many 
years,  conne -ted  with  the  Government  of  this  Society, 
and  who,  I  regret  to  say,  is  prevented  by  infirm 
health  from  participating  with  us  in  the  interesting 
ceremonies  of  this  eventful  week  ;  theother  is  aname 
you  all  know,  for  it  is  of  one  yet  active  in  the  per- 
formance of  his  duties  on  the  Board  of  Trustees,  and 
occasionally  in  the  ranks  of  the  chorus, — who  for  50 
years,  with  but  two  or  three  exceptions,  has  been  an- 
nually elected  to  some  post  of  honor  or  of  trust  in  the 
administration  of  the  Society's  affairs, — its  first  Sec- 
retary— for  the  last  25  years  its  faithful  and  devoted 
Treasurer — and  who,  in  the  enjoyment  of  a  hale  and 
vigorous  old  age,  is  with  us  in   his  accustomed   scat 
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to-day — Mr.  Msitlliew  S.  I'nrker.  And  if  wo  follow 
with  our  tinker  down  tiie  starred  columns  of  timt  first 
year  of  the  Society's  existence,  one  or  two  more  liv- 
inf;  representatives  might,  perhaps,  be  found. 

My  associates, wo  vejieratcand  lionor  these yood  and 
faithful  servants,  who  thus  ministered  at  the  forma- 
tive stages  of  the  Society,  and  liore  tlio  heat  and  bur- 
den of  its  early  strufrgles,  and  to  wliom  so  much  of 
its  present  success  and  prosperity  and  inllucnce  is 
justly  due.  No  word  of  mine,  I  am  sure,  is  needed 
to  remind  you  of  the  filial  respect  and  love  with 
wliich  tliey  sliould  always  be  held  in  our  hearts. 

But  to  resume,  for  a  momcnr.  our  narrative:  On 
the  first  day  of  iMay,  in  the  year  aiiove  named,  oc- 
curred the  first  private  praelisiiig  of  the  newly  formed 
society,  from  the  old  Lock  Hospital  Collection,  "in  a 
style,"  says  the  Secretary's  Uecoids,  "very  flattering 
to  the  hopes  of  its  members."  As  early  as  the  month 
of  September,  the  subject  of  a  public  exhibition  be- 
gan to  be  mooted,  ahd  the  idea  gaining  iiTfavor  as  it 
was  considered,  the  evening  of  l)ec.  25,  1815,  being 
Christinas,  was  fixed  upon  as  an  auspicious  event  for 
so  important  an  undertaking.  The  work  of  rehear- 
sals was  taken  immediately  and  vigorously  in  hand, 
and  the  concert  was  duly  given,  in  the  old  Stone 
Chapel,  before  an  aiUlience  of  nearly  a  thousand  per- 
sons; and  such  was  the  excitenisnt  of  the  hearers 
and  enthusiasui  of  the  performers,  says  an  eminent 
critic  of  that  day,  "that  there  is  nothing  to  compare 
with  it."  "'I'he  Handel  and  Haydn  Society,"  he 
further  adds,  in  eidogistic  and  somewhat  exaggera- 
ted phrase,  "is  no^v  the  wonder  of  the  nation!" 

But  I  will  not  weary  you  with  further  details  of 
the  Society's  operations-  Suffice  it  to  say,  that,  from 
that  time  to  the  present,  their  public  performances 
have  been  given  with  more  or  less  regularity  year  by 
year,  and  every  year;  that  their  services  have  been 
sought  after,  and  cheerfully  rendered  on  very  many 
occasions  of  national  and  municipal  interest  and  im- 
portance— before  audiences  of  delighted  and  sympa- 
thizing thousands — with  sometimes  the  aid  of  the 
most  famous  of  the  world's  celebrities,  a  Braham,  a 
Caradori  Allan,  a  Sontag,  a  rhillips,  a  I<'ormes,  and 
others  of  rising  reputation  or  more  recent  fame,  from 
abroad  or  at  home;  in  honor  of  the  visitation  of 
Presidents  and  Statesmen,  or  in  solemn  commemo- 
ration of  their  death  ;  at  public  jubilees,  the  celebra- 
tion of  city  anniversaries,  the  opening  of  the  Crystal 
Palace  exhibition  in  a  sister  metropolis,  the  laying 
of  the  corner  stone  of  the  monument  on  Bunker  Hill, 
the  introduction  into  bur  city  and  our  homes  of  the 
waters  from  Cochituate  Lake  ;  on  the  occasion,  too, 
of  many  of  the  most  beautiful  and  significant  events 
in  the  artistic  annals  of  out'  history  ;  the  inaugura- 
tion of  statues,  the  setting  up  of  kingly  instrnra^ts 
of  music;  at  the  dedication  of  this  noble  hall,  and 
the  unveiling  of  its  presiding  genius,  the  bronzeBeet- 
hoven ;  and  in  many  other  events  of  civil  or  political 
or  religious  moment — at  all  of  which  the  Society  has 
borne  itself  with  dignity  and  with  abundant  credit. 

We  have  not  time,  in  the  further  consideration  of 
our  subject,  to  more  than  hint  at  the  many  ways  in 
which,  directly  and  indirectly,  the  Society  has  given 
an  impetus  and  a  direction  to  the  cultivation  of  music 
as  a  science  and  an  art,  in  Boston  and  in  New  Eng- 
land ;  by  its  numerous  compilations  and  publications 
of  practical  musical  works  ;  in  its  collection  of  a  Li- 
brary of  standard  oratorios,  and  other  musical  com- 
positions of  the  highest  order,  nuinbering,  of 
all  kinds,  between  four  and  five  thousand  by  cat- 
alogue ;  in  the  influence  of  its  two  thousand 
and  more  of  active  and  associate  members,  who 
have  availed  themselves  of  the  privileges  and 
opportunities  it  has  afforded  for  the  study  and  prac- 
tice of  the  best  music;  as  manifested  in  the  existence, 
in  such  numbers  and  goodly  proportions,  of  the  ear- 
lier and  later  musical  organizations,  vocal  and  or- 
chestral, which  have  sprung  up  amongst  us,  and 
have  done,  or  are  still  doing  good  service,  each  in  its 
legitimate  sphere  ;  in  the  prevalence  of  a  better  taste 
and  higher  culture  among  the  church  choirs,  and  in 
the  organ  lofts  of  our  good  city  and  the  neighboring 
towns ;  in  the  unseen  part  it  has  taken  in  giving  that 
shape  and  direction  to  public  opinion  that  made  it 
possible,  here  first  in  the  cities  of  the  new  world,  to 
introduce  the  .study  of  music  as  a  regular  branch  of 
instruction  in  our  schools  ;  in  the  persistency  with 
which,  through  years  of  pecuniary  embarrassment  and 
debt,  and  in  times  of  anxious  solicitude  and  some- 
times of  doubt  and  almost  desperation,  it  has  held 
fast  to  its  original  aims  and  principles.  These  and 
sui'h  as  these  are  the  fruits  of  the  long  years  of  labor 
and  of  efiFort  on  the  part  of  this  ancient  and  respected 
association  ;  and  are,  in  part,  the  results — the  grand 
and  sublime  results — it  may  justly  claim  to  have  ac- 
complished. 

Shall  we  .stop  hero  in  our  estimate  of  the  ends 
achieved  or  the  possibilities  yet  to  be  accomplished'? 
Not  so,  as  I  conscientiously  believe.  The  seed  time 
indeed  has  passed,  and  the  season  of  the  ripening  har- 


vest is  at  hand.  More  than  ever  in  the  future  do  we 
look — ought  we  to  look — noiv,  in  the  unfolding  of  so 
vast  and  sublime  a  page  in  our  country's  history,  for 
the  rapid  development  of  whatever  can  ameliorate 
and  adorn,  as  well  as  strengthen  the  condition  of  a 
reunited  and  powerful  jjcople.  It  is  in  times  of  po- 
litical perturbaticiii,  or  long  continued  and  desperate 
wars — history  will  fell  us — that  great  genmsos,  in 
whatever  sphere  of  warlike  or  peaceful  and  artistic 
jiursuils  they  nniy  incline  to  act,  are  being  nurtured 
and  made  ready  for  their  work. 

"The  thirly  years  war  in  Germany,"  says  Hullah, 
"was  fruitful  in  the  production  of  a  host  of  thorough- 
ly well-trained  masters  of  the  musical  art  and  science 
of  their  day  and  here.  "Among  such  were  Kircher,  Jo- 
hann  Christopher  and  Ambrose  Bach, and  Zachau,tho 
immediate  predecessors  and  teachers  of  Sebastian 
Bach  and  of  Handel.  The  same  may  be  said,  to  a 
limited  extent,  of  the  effect  of  the  civil  wars  of  the 
seventeenth  century  in  England.  It  is  likewise  a 
fact — a  curious  coincidence  only  it  may  be — that  the 
last  half  of  each  century,  from  1550  onwards,  has 
proved  invariably  most  prolific  in  its  gifts  of  musical 
greatness  and  genius  to  the  world — in  Italy,  in  Ger- 
many, in  Belgium,  France,  and  England  ;  Palestri- 
na,  Paesiello,  Clementi,  Cherubini ;  Emmanuel  Bach, 
Haydn,  Mozart,  Pleyel ;  Orlando  Lasso,  Lulli,  Mon- 
signy,  Gretry,  Lesueur  ;  Tallis,  Humphrey,  Webbe 
Calcott,  Battishili,  Purcell.  The  early  atid"  vital  life 
of  Beethoven  belongs  by  right  to  the  last  half  of  the 
last  century.  Handel,  too,  budging  three  half  cen- 
turies in  his  long  and  laborious  career,  can  hardly  be 
said  to  fall  ont  of  the  category  ;  while  Mendelssohn, 
Schubert  and  Schumann  of  our  own  times,  are  the 
brilliant  exceptions  that  only  strengthen  the  rule. 

May  we  not  argue  from  this,  that  the  sacred  re- 
quirement from  us,  in  the  last  half  of  this  nineteenth 
century,  is  to  "go  and  do  likewise'?"  I  will  venture 
the  assertion.  Certainly  the  conditions  in  us  have 
now  at  length  been  fulfilled.  And  are  not  two  cen- 
turies and  a  half  of  hard  prosaic  life,  compacted  in 
its  early  experiences  hy  every  form  of  civil,  religious, 
political,  social  and  domestic  trial  and  perturb.ation, 
and  put  to  the  test  by  all  conceivable  hardships  of 
the  French  and  Indian  wars,the  early  and  later  strug- 
gle with  England,  and,  in  these  recent  days,  a  rebel- 
lion, in  comparison  with  which  the  combined  horrors 
of  the  civil  wars  in  Germany  and  Great  Britain  are 
but  as  skirmishes  upon  the  outposts — enough  to  place 
us,  at  length,  in  the  category  of  the  nations,  whose 
mere  toil  and  tasks  are  ended  ;  and  henceforth  to  per- 
mit us  to  cherish  and  develope  the  peaceful,  human- 
izing influences  of  art  in  all  its  varied  and  delightful 
forms  ■?  Is  it  too  much  to  believe  that,here  in  New 
England— in  the  ancient  colony  of  the  Slassachusetts 
Bay — in  the  home  of  the  Protestant  Pilgrims,  there 
shall  yet  arise  some  future  Handel  or  Haydn,  or  Se- 
bastian Bach,  some  youthful  Mozart  or  Mendelssohn, 
deriving  his  first  knowledge  of  the  art  in  our  public 
schools,  perhaps,  or  fired  with  inspiration,  it  may  be, 
at  the  revelations  of  genius, first  opened  up  to  his  soul 
while  listening  to  the  sublime  music  it  has  been  the 
custom  of  this  old  Society  to  endeavor  to  interpret? 
iJo  you  ask,  doubtingly,  where  in  this  matter-of- 
fact  and  prosaic  locality  are  the  materials  tor  new 
and  fresh  themes,  after  the  giant  minds  we. have  con- 
templated have  been  gleaning  along  the  track  of  the 
ages  for  fitting  thoughts  and  themes,  and  gathering 
and  binding  them  up  and  giving  to  them  form  and  ex- 
pression, in  such  wealth  of  abundance  and  complete- 
ness, for  centuries  1  I  answer,  these  elements  and 
materials  are  those  of  truth — and  are  everywhere, 
and  in  exhaustless  measure,  "All  that  happens  in 
the  world  of  nature  or  of  man,"  said  the  most  elo- 
quent of  New  England  orators,  "  every  war,  every 
peace,  every  hour  of  prosperity,  every  death,  every 
life,  every  success  and  every  failure — all  change,  all 
permanence, — all  things  speak  truth  to  the  thought- 
ful spirit — speak  to  the  soul  in  the  full  chords  of  reve- 
lation, in  the  teachings  of  earth,  or  air,  or  sky,  or 
in  the  still  melodies  of  thought."  So  tothelislen- 
ing  ear  and  the  willing  mind,  the  voice  of  music  is 
audible  always.  The  world  is  full  of  it  ;  the  very 
air  is  laden  with  it  ;  it  is  heard  through  all  the  mani- 
festations of  nature.  It  roars  in  storms  ;  it  thunders 
in  the  cataract  ;  it  rhurmurs  in  the  "  slumberous  cav- 
erns of  the  earth  ;"  it  hath  its  abode  in  wild  solitudes 
and  in  great  for(!Ms  ;  the  silence  of  tropical  deserts  is 
eloquent  with  it ;  the  ocean  holds  it  in  her  hidden 
depths,  and  in  measured  cadences  is  casting  it  cease- 
lessly upon  the  shore.  It  is  with  us,  too,  in  the  oc- 
cupations of  our  daily  life,  and  is  the  companion  of 
our  common  ways.  Consciously  or  unconsciously 
to  us,  it  is  a  participant  in  the  strife  and  tumult  of 
the  town,  the  noise  of  streets,  the  rattling  of  wheels 
and  the  tramping  of  innumerable  feet,  the  jargon  and 
wrangling  and  discordant  clamors  of  the  exchange 
and  mart.  All  this  the  soul  that  is  alive  with  appre- 
ciation of  truth,  knows  and  feels,  and  interprets, 
and  in  due  time    will  reproduce,    clothed  with  the 


transfiguration  of  genius — in  the  highest  forms  of 
musical  creation,  the  symphony,  or,  that  greatest 
realization  of  Christian  art,  the  modern  oratorio. 

These,  then,  arc  the  thoughts  and  hopes  we  are 
permitted  to  cherish  as  we  cclchrato  this,  at  the 
same  time,  most  memorable  epoch  in  our  musical 
history,  and  advent  of  a  new  and  joyous  career  of 
peace  and  prosperity  to  our  country.  But  we  have 
no  further  time  for  the  indulgence  of  such  pleasing 
speculations  ;  let  us  turn  for  a  moment  to  the  con- 
sideration of  the  programme  marked  out  for  this 
occasion.  It  has  begun  with  the  invocation  to  which 
you  have  already  listened — that  sublime  religions 
choral  of  the  I  Oth  century,  "  Ein  feste  Bury  ist  unser 
(jull,"  than  which  nothing  can  be  more  appropriate 
to  the  hour,  and  which,  if  it  cannot  with  absolute 
certainty  be  attributed  to  Martin  Luther,  as  its  au- 
thor, reflects  forth  in  its  st.ately  harmony  and  the 
strong  and  earnest  words  that  break  along  the  une- 
qual rhythm  of  its  lines,  the  grandeur  of  his  heroic 
spirit,  and  is  the  very  impersonation  of  the  stormy 
times  in  which  he  lived.  To  be  followed,  by  that 
magnificent  cantata  of  Mendelssohn, — with  "pre- 
amble sweet  of  dreamy  Symphony," — composed,  as 
you  know,  to  give  eclat  to  the  inauguration  of  the  Sta- 
tue of  Guttenburg,  on  the  25th  June,  1840,  but  which, 
if  it  had  found  its  origin  here  anci,at  this  day  and 
hour,  could  not  have  been  more  solemnly  appropriate 
to  these  marvellous  times  of  ours,  proclatmrng  as  it 
does  the  triumphant  gladness,  the  yeavni^ng  sorrow 
with  yet  strong  confidence  in  the  all-abounding 
goodness  of  God,  the  deep  affliction,  the  unutter- 
able joy,  that  now  agitates  the  great  heart  of  the 
nation. 

I  cannot  but  think  how  almost  prop-hetic  the  oc- 
casion would  have  proved,  had  the  nearly  co^mpleted 
preparations  of  this  Society,  to  give  publicly  this 
Cantata  of  Praise  in  commemoration  of  the  recent 
splendid  triumphs  of  the  armies  of  the  Republic,  at 
the  time  when  the  uncontrollable  transports  of  a 
whole  people  urged  it  upon  them  to  do  it,  and  which 
would  have  anticipated  only  by  a  few  days  the 
news  of  the  appalling  event  that  has  since  clothed 
the  civilized  world  in  mourning,  not  been  interrupt- 
ed. How  prophetic,  I  say,  would. new  seem  that 
wonderfully  dramatic  interrogative  passage,  which 
wails  through  the  music  of  the  recitative, — "Watch- 
man, will  the  night  soon  pass  1  Ask  ye  ;  inquire  ye  ; 
ask,  if  ye  will  ;  return  again  ;  ask."  A.nd  that  sig- 
nificant and  calm  reply — "The  Watchman  only  stiid. 
Though  the  Morning  will  come,  the  Night  will  come 
also !" 

And  thus,  through  all  its  complicate  and  won- 
drous harmony,  is  shown  that  antagonism  of  ele- 
ments, which  is  striving,  and  which  must  always,  and 
of  needs  be  strnggling  and  striving  -with  itself,  in  the 
aecomplishment  of  every  grand  and  mighty  achieve- 
ment^but  out  of  which  all  hath  the  Lord  delivered 
us.  Yes,  well  may  the  people  now  say,  in  joyous 
and  jubilant  song,  "The  night  is  departing,  the 
day  is  at  hand."  "Let  all  men,  all  things,  all  that 
hath  life  and  breath,  sing  to  the  Lord — Hallelujah  ! 
sing  to  the  Lord." 

Next,  in  striking  contrast,  like  oil  poured  ont  upon 
the  troubled  waters,  comes  that  exquisitely  beauti- 
ful oratorio  hy  Haydn,  wherein  he  has  given  full  lati- 
tude to  the  exuberance  of  his  imagination,  letting 
loose  his  playful  fancies  in  those  rare  and  curious 
imitative  effects,  mostly  to  be  distrusted — deprecated, 
perhaps — but  which  here  have  power  to  charm  and 
carry  away  the  most  captious  of  critics — from  the  first 
crystalline  ray,  dimly  perceived  in  that  chaotic  con- 
fusion, out  of  which,  in  due  time,  "  a  new  created 
world  springs  up  at  God's  command,"  rising  and 
rising  still  into  a  more  joyous  and  splendid  light,  till, 
at  length,  the  achieved  work  hursts  forth  in  corrusca- 
tions  of  song — the  Heavens  themselves  proclaiming 
the  glory  of  God.  This  followed  by  that  "  Colossus 
of  Oratorios" — Israel  in  Egypt,  of  Handel— simple  in 
its  massive  grandeur — but  full  of  genius — full  of  ex- 
ultation ;  in  the  manifestly  onward  motion  of  whose 
grand  triumphal  choruses  you  seem  to  hear  the 
tread  of  armies,  as  of  that  innumerable  host  whose 
victorious  columns  are  even  now,  to-day,  at  this  hour, 
receiving  in  the  .avennes  of  the  nation's  capital  the 
plaudits  of  grateful  thousands,  echoed  in  the  hearts  of 
millions  at  home. 

Then  that  other  fascinating,  unequalled  work  of 
Mendelssohn,  "Elijah,"  in  which,  perhaps,  more  than 
in  any  of  his  works — more  than  in  the  composition 
of  any  other  great  musical  author — the  morbidly  deli- 
cate organization  of  the  composer's  mind  sliows  it- 
self, now  rising  to  the  topmost  height  of  sublimity 
and  power,  now  sinking  into  the  depths  of  almojt 
weakness— but  which,  in  .all  the  realm  of  musical  art, 
i3notsurpassed_— is  not  equalled  in  its  passages  of 
transcendant  beauty,  in  brilliancy,  in  force,  in  pain- 
fully dramatic  intensity  and  interest ; — closing  with 
that  wonderful  production  of  genius— almost  of  in- 
spiration— tho  "  Messiah"  of  Handel,  who  liimself  is 
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recorded  to  have  said  that  during  the  twenty-one  days 
employed  upon  its  composition,  he  seemed  to  see  the 
heavens  opened  and  the  angels  of  God  ascending  and 
descending  therefrom — with  which,  among  all  his 
works,  through  the  praiseworthy  custom  of  this  So- 
ciety, in  bringing  it  annually  before  us  at  the  Christ- 
mas season,  weourselves  are  perhaps  made  most 
familiar— which,  now  for  more  than  a  hundred  years, 
has  held  the  admiration  of  the  civilized  world  ;  whose 
strains  of  mingled  grandeur  and  pathos,  of  power 
and  of  melting  tenderness,  soaring  upward  and  ex- 
panding in  all-absorbing  interest,  in  devotion,  and 
religious  fervor,  as  it  proceeds,  seems,  at  last,  to  rest 
over  us,  and  to  cover  us  as  with  a  benediction  from 
Heaven. 

Shall  we  pass  in  review  likewise  the  orchestral  por- 
tion of  the  festival  ■?  I  forbear.  Words  would  be 
of  little  moment  in  the  aut'ust  presence  of  these  so 
many  and  so  earnest  and  most  worthy  interpreters — 
in  the  presence  of  that  Great  Master  of   Symphony 

fitly    crowned     and    garlanded,   surrounded    with 

sympathizing  kindred  and  friends  from  the  Father- 
land,— who  "  being  dead  yet  speakcth," — fashion- 
ed by  the  cunning  hand  of  art — not  "  with  coun- 
terfeit presentment,"  but  in  very  living,  breathing 
bronze. 
"  Clay  no  longer  ;  he  has  risen  from  the  buried   mould  of 

To  a  golden  form  transfigured,  by  a  new  and  glorious  birth. 
There's  the  brow  by  thouijht  o'erladen,  with   its   tempest  of 

wild  hair; 
There  the  mouth  so   sternly  silent,  and  the  square  cheeks 

seamed  with  care. 
There  the  eyes  so  visionary,  straininl^out,  yet  seeing  nought, 
But  the  inward  world  of  genius  and  the  ideal  forms  of  thought. 
There  the  hand  that  gave  its  magic  to  the  cold,  dead,  ivory 

keys. 
And  from  out  them  tore    the    struggling   chords  of  mighty 

symphonies. 
There  the  iigure,  calm,  concentred,   on  its  breast  the  great 

head  bent  ; 
Stand  forever  thus,  Great  Master,  thou  thy    attest  monu- 

Yes,  in  such  a  presence,  I  forbear.  In  the  mighty 
productions  it  shall  be  your  privilege  to  listen  to  from 
day  to  dav — so  worthily  interpreted — music  herself 
will  hold  with  you  sweet  converse  in  her  own  lan- 
guage, free  from  the  imperfections  of  feeble  human 
speech — the  universal  language—the  only  one  that  has 
snrvived  the  Babylonish  confusion  of  tongues — that 
is  appreciable  in  all  its  utterances  ;  common  in  its 
possibilities  ;  uniform  in  expression  ;  adapted  to  all 
ao-es  ;  all  moods  ;  all  occasions  ;  all  tastes,  and  con- 
dftions  and  phases  of  life.  I  have  only,  in  conclu- 
sion, and  in  behalf  of  my  associates  in  the  government 
of  the  Society,  to  perform  the  pleasing  duty  of  extend- 
ing to  you  ail  a  cordial  welcome  to  the  banquet  that 
is  here  spread  out  before  you. 

In  the  eloquent  words  of  another — which,  with 
but  slight  modification,  are  better  adapted  to  the 
present  even,  than  to  the  occasion  on  which  they 
■were  utterred,  now  more  than  twenty  years  ago  : 
"  The  transition  from  the  scenes  which  have  been 
passing  before  us  for  the  last  few  months,  to  such 
an  occasion  as  this,  is  so  sudden  and  so  delight- 
ful, that  I  can  scarcely  refrain,  when  I  cast  my  eyes 
over  this  composed  and  cultivated  assembly,  from 
exclaiining,  '  Hail,  holy  light !'  The  excitations, 
the  clamor,  the  tumult,  the  agony,  which  has  at- 
tended that  great  trial  aiul  great  task  of  libeity, 
through  which  we  have  just  gone  ;  tlie  hope,  the 
fears,  the  anxious  care  ;  the  good  news  waited  for 
and  notcomit.g  ;  the  bad  news  flashing  always  in 
advance — all  arc  passed  away  as  dreams.  We  find 
ourselves  collected  in  the  security  and  confidence  of 
peace,  upon  tlie  green  and  neutral  ground  of  Art, 
common  and  grateful  to  us  all."  The  night  indeed 
has  passed  away,  and  the  morning  of  a  glorious  day 
is  at  hand. 


The  Last  of  Liszt. 

The  greatest  artistic  celebrity  of  modern  times  has 
at  last  taken  his  farewell  of  a  world  which,  after  all, 
has  not  treated  him  so  badly,  and  receives  his 
adimx  with  the  deepest  regret.  Franz  Liszt,  al- 
though living  still,  is  dead  to  us,  and  we  shall  listen 
no  more  in  brcatliless  entrancement  to  the  harmonies 
which  thrilled  us  to  the  very  soul  as  they  rose  beneath 
his  touch.  For  a  long  time  past  has  the  resolution 
now  delinitivcly  adopted  been  germinating  in  his 
brain,  and  once  or  Iwicc  lias  been  so  nearly  on 'the 
pfiint  of  execution  thiit  Iiis  iidinirers,  already  moui'n- 
iiig  liiin  as  lost,  tia\'e  been  transported  once  moj'e  to 
the  vo'y  siminiit  of  ilrli^lit  on  beholding  him  again 
^n  the  world  slill  clianiiing,  poetical,  and  tender  as 
ever,  tlmn;;!'.  scarcely  so  gay.  Liszt  paid  us  his  last' 
visit  about  two  years  ago.  At  the  lime  it  was  re- 
marked that  he  studiously  refused  every  invitation  to 
play  the  airs  with  which  he  has  been  wont  to  charm 
our  souls,  and  for  which  we  had  nought  to  give  him 
in  return  save  a  few  of  our  miserable  gold  pieces — 


the  sujvrflii  to  him — while  his  talent  had  become  a 
necessity  to  us.  We  remember  meeting  him  on  the 
occasion  of  that  same  last  visit  by  accident  at  Erard's 
rooms.  Listlessly  and  almost  without  thought  he  ran 
his  hand  over  the  piano  against  which  he  had  been 
leaning  for  some  time  in  a  fit  of  moody  abstraction. 
Humbly  did 'we  come  forward  to  compliment  the 
great  master  on  his  conquest  of  the  whole  universe, 
and  above  all,  on  his  victory  over  every  difficulty 
presented  by  the  instrnment  he  had  made  his  own. 
The  expression  with  which  he  looked  up  as  his  ear 
caught  the  familiar  sound  of  compliment  we  shall 
not  easily  forget.  "All  vanity  !  all  vanity  !"  he  ex- 
claimed, "composed  of  dead  men's  bones,  out  of 
which  the  living  extract  food  for  vainglory  on  the 
one  hand,  and  frivolous  delight  on  the  other."  With 
these  words  he  replaced  the  hand  which  had  been 
wandering  so  playfully  over  the  keys  into  the  bosom 
of  his  waistcoat,  and  after  again  standing  for  a  few 
moments  in  a  position  familiar  to  him,  with  one  leg 
cros.scd  over  the  other,  and  leaning  back  heavily 
against  the  wall,  he  sighed  mournfully,  and  withdrew 
without  another  word.  The  evening  before  his  en- 
trance into  the  sifmetmlre.,  and  undergoing  the  cere- 
mony of  the  tonsor  which  separates  him  more  effect- 
ually from  the  pomps  and  vanities  of  this  world  even 
more  solemnh'  than  the  actual  pronouncing  of  the 
vows,  he  attended  a  party  at  the  Palazzo  Barberini. 
Those  present  knew  nothing  of  his  intent,  and  were 
awaiting  him  with  impatience,  as  he  had  promised 
the  Princess  to  play  the  night  previous  to  setting  out 
for%,  long  journey  from  which  he  might  never  return. 

The  consequence  of  this  anouncement  made  public 
amongst  the  friends  of  the  Princess  was  the  assemb- 
bling  of  a  crowd  so  great  that  the  great  drawing-room 
of  the  Palazzo  was  thrown  open  to  admit  the  over- 
flow of  company.  As  usual  in  Italy,  the  doors  of 
the  chambers  leading  from  the  stair  to  this  apartmnet 
were  left  open,  and  the  eye  was  charmed  and  aston- 
ished at  the  magnificent  view  presented  by  the  great 
staircase,  modelled  on  that  of  the  Vatican,  with  its 
magnihcent  frescoes  and  superb  antique  lions.  The 
moment  that  the  well-known  head,  with  its  abund- 
ance of  long  dark  hair,  streaked  here  and  there  with 
lines  of  silver,  became  visible  above  the  marble  bal- 
ustrade of  the  stair,  a  general  rush  of  the  company 
took  place  towards  the  door  through  which  he  passed, 
heedless  of  the  flattering  homage  thus  silently  ex- 
pressed. A  grand  piano  stood  in  the  middle  of  the 
room  ;  he  seated  himself  before  it  without  bidding, 
and  presently  the  din  and  hubbub  ceased,  as  if  by 
magic.  That  master-touch  had  struck  the  chords, 
and  this  earth  and  all  it  contained  passed  away  like  a 
vision  while  the  enchantment  lasted.  His  head  was 
thrown  back,  and  the  long  hair,  once  his  delight, 
streamed  over  his  shoulders,  while  his  fingers,  still 
long  and  thin  as  ever,  seemed  to  fly  from  one  end  of 
the  instrument  to  the  other,  leaving  harmonious  mem- 
ory wherever  they  alighted.  He  began  by  the  most 
tremendous  sounds  of  joy  and  triumph  ever  express- 
ed upon  the  keys  of  a  piano — the  drum  and  trumpet 
were  distinctly  recognized — pride  and  vainglory 
seemed  to  float  upon  the  air  as  he  played  on,  all  the 
while  his  eyes  in  a  fine  frenzy  rolling  round  and 
round  the  ceiling,  as  if  drawing  his  inspiration  thence. 
Suddenly,  when  in  the  very  midst  of  all  this  thunder- 
ing gladness,  a  crash  was  heard,  the  instrument,  left 
untouched  for  a  moment,  vibrated  with  a  mournful 
sound,  and  then  the  m.ister  began  again,  this  time  in 
soft,  low,  w,ailing  notes,  expressive  of  sorrow  and  dis- 
appointment— something  of  complaining  and  impa- 
tience, too — producing  an  eflfect  not  so  ea.sy  to  des- 
cribe. Gradually  the  whole  seemed  to  pass  away 
into  nothingness,  a  measured  retreat  as  of  shadows 
flitting  into  darkness,  and  then  nothing  more  save 
now  and  then  a  spasmodic  sob,,  as  of  some  strong 
soul  in  agony,  and  finally  the  loud  sardonic  laugh  of 
seme  invisible  Mephistopheles  making  sport  of  all 
this  emotion  so  admirably  expressed  that  none  could 
help  shuddering  as  the  unearthly  sound  broke  from 
the  ivory  keys  .as  though  it  had  in  reality  been  ut- 
tered by  some  human  being  in  a  frenzy  of  madness. 

The  spell  remained  for  some  few  moments  over 
that  aristocratic  company,  even  when  Liszt  had  risen 
from  the  piano.  "C«ro  jm'o,  whatever  is  the  suliject 
of  that  painfully  exciting  improvisation  ?"  exclaimed 
the  Prince  Barlierini,  laying  his  haijd  upon  the  ar- 
tist's arm.  "Did  you  not  feel  it  an  illustration  of 
y oniicr  clief  d' ceuvre?"  said  Liszt,  pointing  to  the 
ceiling,  on  which  he  had  been  gazing  nil  tlic  while  he 
had  been  playing.  "The  Triumph  of  Glory  !"  add- 
ed he- in  an  undertone,  raising  his  eyes  once  again  to 
that  wondrous  work  by  Pietro  Cortone  which  adorns 
the  great  drawing-room  of  the  Barberini  Palace. 
"Does  not  Glory's  Triumph  for  ever  end  in  woe  and 
disappointment,  in  misery  and  disgnst?"  And  as  he 
said  the  words  he  turned  sharply  round  with  a  bitter 
laugh  that  echoed  through  the  silence  of  that  awe- 
struck crowd,  so  exactly  like  that  which  had  just 
echoed  from  the  piano  beneath  his  touch  that  again 


did  the  same  shudder  run  through  every  overwrought 
nerveof  the  assembly,  which  broke  up  soon  after- 
wards almost  in  silence,  and  without  seeking  to  dispel 
the  awe  which  had  been  created .  The  only  individ- 
ual present  remaining  unmoved  was  the  old  Prince 
Saniferti,  who  declared  "the  performance  to  be  noth- 
ing more  than  a  geometrical  piece  gymnastically 
played."  But  the  truthful  and  comical  joke  produc- 
ed no  laughter,  and  the  vengeance  of  the  ladies  was 
reserved  for  the  first  convenient  occasion  of  display. 
Such  was  the  scene  of  exit  from  the  pomps  and  vani- 
ties of  this  world  made  by  Liszt,  who,  idolized  and 
flattered  to  the  fullest  extent,  had  tasted  of  them  all. 
That  night  he  retired  not  to  rest :  he  spent  the  time 
till  dawn  in  the  arrangement  of  his  affairs,  bequeath- 
ing to  his  daughter,  Madame  Biilow,  one-half  of  his 
fortune,  and  to  the  child  left  by  his  second  daughter, 
the  late  Madame  Emile  Ollivier,  an  ample  dowry; 
to  his  motljer  the  insignia  of  honor  he  had  received 
during  his  long  career  of  glory,  accompanied  by  the 
most  touching  letter  of  farewell  ever  penned  by  poet. 
The  next  morning  those  flowing  locks  characteris- 
tic of  the  great  master  fell  beneath  the  scissors  wield- 
ed by  Cardinal  Hohenlohe  into  the  silver  dish  held 
for  the  purpose  by  the  white-robed  acolyte,  and  Franz 
Liszt  rose  from  his  knees  both  within  and  without  a 
changed  and  altered  nmn — his  very  name  will  know 
him  no  more,  and  lie  merged  in  that  of  his  religious 
denomin.ation.  The  world  is  busy,  of  course,  with 
the  motives  of  this  step.  Some  say  it  has  been  occa- 
sioned by  the  sudden  determination  taken  by  a  cer- 
tain Archduchess  to  abandon  all  idea  of  the  marriage 
which,  has  been  so  long  in  contemplation,  and  take 
the  advice  of  her  friends  by  resigning  all  hope  of  a 
union  which  thwarted  the  views  and  prejudices  of  the 
whole  Imperial  Family  of  Austria.  Others  declare 
it  to  be  the  consequence  of  melancholy  brought  on  by 
the  early  death  of  Madame  Emile  Ollivier  in  the 
midst  of  her  youth  and  beauty,  and  the  talent  she  had 
inherited  from  himself;  but  those  who  knew  him  best 
declare  that  no  direct  cause  was  needed  for  the  step. 
Always  an  enthusiast,  first  in  St.  Simouian  mysti- 
cism, then  in  revolutionary  ardor,  and  at  last  in  re- 
ligious sentiment,  Liszt  was  sure  one  day  or  other  to 
withdraw  to  the  cloister,  there  to  seek  consolation  for 
all  the  bitterness  and  deception  he  bad  found  even  in 
a  world  which  had  overwhelmed  him  with  weaJth, 
honor,  and  distinction. — Letter  from  Rome. 


Music  in  London. 


THE    ITALIAN   OPEEAS. 


The  Saturday  Review,  May  29,  gives  the  following 
i-e*»nf  of  the  season,  from  the  first  of  April  to  that 
date : 

The  e.arly  part  of  the  season  is  nsnaliy  the  dntlest 
at  our  Italian  Operas,  and  the  present  year  has 
formed  no  exception.  At  Covent  Garden  varioDS 
new  singers  have  been  introduced,  not  one  of  whom 
can  be  said  to  have  made  a  very  marked  impression . 
Madlle.  Fillipiiie  von  Edelsberg,  from  Munich,  who 
appeared  as  Fides,  in  the  Propheie,  shows  a  lair  tal- 
ent, but  not  the  requirements,  either  vocal  or  histri- 
onic, to  support  with  dignity  a  part  made  famous  by 
Madame  Pauline  Viardot.  Her  voice — weakest  in 
the  lowest  part  of  it  register,  where  it  should  be 
strongest,  and  colorless  throngbout — possesses  little 
charm,  and,  as  the  trying  bravura  in  the  last  act  suf- 
ficed to  prove,  just  as  little  flexibility.  Being  young, 
Madlle.  von  Edelsberg  may  nevertheless  improve. 
Hardly  so  much  can  he  hoped  for  the  lady  who,  as 
Bertha, was  associated  with  her  in  the  fine  hut  gloomy 
opera  of  Meyerbeer,  .and  who  made  her  Je'int  on  the 
opening  night,  as  Mathilde,  in  GniUanme  Tell. 
Madlle.  Sonieri  exhibits  the  worst  vices  of  the  French 
school — a  school  which,  whatever  its  charm  when 
eminently  represented,  as  by  singers  like  Cmti  Da- 
moreau,  Dorus  Gras,  &c.,  exposes  the  shortcomings 
of  meiiiocre  attainment  in  a  more  glaring  light  than 
any  other.  One  of  its  besetting  sins  is  a  habit  of 
tremliling  upon  every  sustained  note  ;  .and  this  ap- 
pears to  be  an  idiosyncratic  peculiarity  with  Madlle. 
Sonieri.  As  second  lady — or,  to  borrow  from  the 
received  operatic  vocabulary,  comprimaria — Madlle. 
Sonieri,  if  she  could  manage  to  get  rid  of  this  defect, 
might  eventually  be  found  more  or  less  serviceable. 
Her  impersonation  of  the  sprightly  character  of  the 
Page,  in  Verdi's  Uii  Batloin  Jilaschera,  though  infe- 
rior to  what  we  have  seen,  is  by  no  means  devoid  of 
merit.  In  the  same  opera,  a  third  unknown  lady 
made  her  de'bvt  as  the  unhappy  Amelia  or  Amalia 
{les  deux  se  disent) — which  fact  being  recorded,  no 
more  need  be  said  of  Madlle.  BLanchi,  who,  as  prima 
donna  a.isoluta  di  caridio,  may  do.  yery  well  at  the 
Lisbon  Opera-house,  but  is  certainly  not  able  to  up- 
hold the  credit  of  Covent  Garden,  even  as  seconda 
donna,  A  fourth  stranger,  Madlle.  Honore  (fi'om 
Moscow),  came  outasSiebel — that  insignificant  lover 
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inventecl  for  the  operatic  paust  by  MM.  Barhier  and 
Cane,  purveyors  in  general  to  tlio  literary  wants  of 
M.  Gounod.  Madllo.  Ilonore' can  boast  an  atrreeable 
mezzo-soprano,  which  assiduous  study  may  help  to 
cultivate,  and  thus  render  yet  more  aprreeable ;  but 
her  vocal  skill  is  not  at  present  remarkable,  while  as 
an  actress  she  has  much  to  learn  which  experience 
alone  can  teach.  For  parts  like  Maddalena,  in  Eiq- 
o/t((o,  she  is  perhaps  best  suited.  In  Madlle.  Berini 
(from  Milan),  a  fifth  new-comer,  Mr.  Gye,  if  not  un- 
precedentedly  lucky,  has  at  any  rate  been  more  for- 
tunate. This  lady  made  her  appearance  as  Marghe- 
rita,  in  Faust.  Though  not  gifted  with  a  voice  of 
unusual  quality  and  compass,  Madlle.  Berini  has 
evident  sensibility,  and  her  accomplishments  as  a 
singer  are  considerable.  All  she  does  she  does  with 
earnestness,  and  at  times  she  legitimately  moves  her 
hearers.  The  second  part  she  essayed  was  more  fa- 
vorable to  her  than  the  first.  Her  Gilda  [Rir/oletto) ,^ 
though  the  incomparable  performance  of  Angiolina 
Bosio  must  have  been  fresh  in  the  remembrance  of  a 
large  part  of  the  audience,  made  a  really  good,  if  not 
a  very  deep,  impression.  Madlle.  Berini,  too,  has 
youth  to  back  her,  and,  under  encouraging  conditions, 
may  eventually  reach  a  position  to  which  just  now 
she  cannot  in  reason  lay  claim.  There  are  still  some 
names  to  be  added  to  the  list  of  aspirants.  Signor 
Medini  (from  Milan),  in  consequence  of  the  illness  of 
Herr  Sclimid,  has  taken  the  part  of  Walter,  in  Guil- 
laiime  Tell.  Endowed  with  a  tolerable  bass  voice, 
his  performance  generally  was  not  so  effective  as  that 
of  Herr  Schraid's  earlier  substitute,  Signor  Attri,  an 
Italianized  Frenchman  who,  in  the  unavoidable  ab- 
sence of  M  Faure,  has  been  accepted  as  a  more  than 
respectable  Mephistopheles.  Signor  Brignoli,  if  we 
may  judge  from  his  performance  as  Lionel,  in  Flo- 
tow's  Martha,  is  likely  to  prove  a  valuable  acquisi- 
tion. This  gentleman,  who  was  in  England  as  far 
back  as  1848,  the  year  in  which  the  formidable  oppo- 
sition that  eventually  ruined  Mr.  Lumleywas  insti- 
tuted, should  have  been  brought  out  earlier.  Besides 
growing  middle  aged,  he  has  grown  fat,  and  fat  stage- 
lovers  are  apt  to  weaken  stage-illusion.  His  voice, 
however,  a  tenor  of  rare  quality,  will  always  bear 
him  through  with  credit,  and  this  in  a  great  measure 
because  he  knows  how  to  use  it.  What  may  be  Sig- 
ner Brignoli's  histrionic  capacity  such  a  lacka-daisi- 
cal  character  as  Lionel  affords  but  small  opportunity 
of  judging.  About  Madame  Vandenheuvel  Duprez 
— who,  in  consequence  of  Madame  Miolan  Carvalho 
being  detained  in  Paris,  has  sustained  the  part  of 
Catarina,  in  L'  EtoUe  du  Nord — we  should  be  sorry 
to  say  anything  at  all  disparaging.  A  worthy  daugh- 
ter of  an  illustrious  father,  her  singing  belongs  to  the 
most  refined  school.  But,  unhappily,  she  lacks  the 
physical  force  to  produce,  in  so  large  a  theatre  as 
Covent  Garden,  an  effect  in  any  way  proportionate 
to  her  very  admirable  talent. 

It  will  be  seen  from  the  forecoing  that  Mr.  Gye 
can  scarcely,  on  the  whole,  be  felicitated  on  his  ne"w 
discoveries.  But  this  has  not  prevented  him  from 
giving  some  very  striking  representations.  Such 
superb  "spectacles"  as  Faust  eMarqhei-ita,  Guillaume 
Tdl,  Le  Prophete,  and  L'  EtoileduNord — to  say  noth- 
ing of  music  just  as  superb,  and,  in  the  instance  of 
the  first-named  opera,  rising  above  all  that  lavish 
scenic  exhibition  can  possidly  compass — must  inevi- 
tably attract,  and  even  in  some  degree  persuade  the 
audience  to  forget  that  they  are  not  listening  to  sing- 
ers of  the  highest  rank.  Messrs.  Costa,  Beverley, 
and  Harris,  whose  names  sliould  be  inseparable,  have 
by  tlieir  united  efforts  frequently  averted  a  discon- 
tent among  subscribers  that  might  otherwise  have 
been  injurious  to  the  interests  of  the  theatre.  But 
Mr.  Gye  has  been  fortunate  this  year  in  other  re- 
spects, and  most  of  all  in  what  may  appropriately  be 
called  thequiisi-rejuvenescenceof  Signor  Mario.  This 
still  incomparable  tenor  and  still  incomparable  lyric 
comedian  has  astonished  even  his  most  enthusiastic 
admirers.  In  the  trying  chju-acter  of  Jean  of  Ley- 
den  ;  in  Faust ;  as  the  Duke  of  Naples  (  Un  Ballo  'in 
Maschera),  whose  fault  is  visited  with  retributive  jus- 
tice, and  that  naughtier  Duke  of  Mantua  (Rlyoletto), 
who  escapes  being  murdered,  to  the  tune  of  "La 
donna  e  mobile,"  while  the  unhappy  victim  of  his 
profligacy  lies  bleeding  in  the  pck ;  Signor  Mario 
has  been  singing  and  acting  as  no  other  can  sing  and 
.act  at  the  present  time.  True,  the  less  frequently 
he  undertakes  such  terribly  exacting  parts  as  Jean  of 
Leyden  the  longer  he  will  be  able  to  delight  us  in 
operas  belonging  to  the  real  Italian  scliool,  which  is 
his  native  and  congenial  element. 

Herr  Wachtel,  the  German  tenor  of  the  C  and  C 
sharp  "in  ah,"  has  been  singing  his  loudest  as  Man- 
rico  (U  Trovalon)  and  Arn6ld  {Gnlllaume  Tell),  and 
winning  the  applause  of  the  galleries  after  each  suc- 
cessful achievement  of  certain  notorious  feats.  Sig- 
nor Graziani's  delicious  barytone  has  been  heard  in 
the  music  of  Guillaume  Tell,  and  other  parts,  to  such 
advantage  that  none  seemed  inclined  to    criticize  his 


deficiencies  as  an  actor,  even  in  Uigoletto,  which 
character  ho  was  bold  enough  to  assume  on  one  oc- 
casion while  Signor  Ronconi  was  a  member  of  the 
company,  and  known  to  be  in  London.  Madlle. 
Fricci  has  exliibited  her  accustomed  painstaking 
mediocrity  as  Leonora,  in  II  Trovatnre :  and  Mpdile. 
Fiorctti,  the  fugitive  of  two  years  since,  lured  back  by 
the  impresario,  has  warbled,  lilie  a  nightingale,  the 
somewhat  insipid  strains  of  Lady  Enrichetta  {Mar- 
tlia).  It  is  a  pity  that  Madlle.  Forelti  should  have 
grown  so  stout ;  for  though  as  an  actress  she  counts 
for  little,  she  is  really  an  accomplished  vocalist  of  the 
legitimate  school — one  of  the  few,  in  short,  whore- 
main  to  us.  But,  better  than  all,  Madlle.  Adelina 
Patti,  the  brightest  star  ot  the  last  four  seasons — a 
positive  genius  in  her  way,  equally  to  he  admired  as 
a  singer  and  as  an  actress — has  returned.  //  Bar- 
hiere  di  Siviff/ia,  Rossini's  comic  masterpiece,  was 
performed  only  the  other  nicht  in  a  style  that  brought 
back  to  the  memory  the  Italian  Opera  in  its  days  of 
glory.  The  Rosina  was  Maddle.  Patti,  the  Alma- 
viva  was  Signor  Mario,  the  Figaro  Signor  Ronconi. 
Nothing  but  an  unctuous  Bartolo  was  required  to 
make  the  cast  perfect ;  for  though  Basilio  has  found 
better  representatives  than  Signor  Tagliafico,  none 
on  the  whole  so  good  as  he  has  appeared  within  the 
experience  of  the  present  generation.  The  Bartolo  of 
Signor  Ciampi,  dry,  without  a  spark  of  humor,  is  a 
serious  drawback.  Instead  of  a  "swan  trooping  with 
crows,"  Signor  Ciampi  is  a  crow  trooping  with 
swans.  Dr.  Bartolo  seems  to  have  died  with  Lab- 
lache. 

Mr.  Gye's  season  is  now  in  its  meridian.  Madlle. 
Patti  will  successively  play  all  her  favorite  parts,  and 
conduct  the  subscribers  through  a  gallery  of  vivid, 
brilliant,  life-like  portraits.  Madlle.  Pauline  Lucca 
— the  other  runaway,  whose  sudden  flight  was  made 
by  the  Prussian  people  almost  as  serious  a  question 
of  political  difference  as  the  condemnation  of  Franz 
Miiller — will  reappear  forthwith,  as  Margherita 
{Faiisi).  Other  new  singers  are  to  follow  in  due 
course,  and  among  the  rest,  Madame  Isabella  Gal- 
letti,  proclaimed,  not  long  since,  by  Mr.  Lumley, 
whose  opinion  has  been  endorsed  by  Italy,  Giulia 
Grisi's  legitimate  successor.  But,  most  portentous 
of  all,  the  grand  geographical  spectacular  opera,  fin- 
ished twenty  years  ago,  and  only  produced  in  Paris 
at  the  end  of  last  month — L'Africaine  of  Meyerbeer, 
so  long  and  anxiously  looked  for — is  to  terminate  the 
season,  let  us  hope,  with  real  and  brilliant  success. 
Jlr.  Gye's  "cast"  of  L'Africaine  is  entirely  different 
from  that  of  Paris  ;  but  really,  after  weighing  the  re- 
spective distributions  of  the  rframof/s  per.ionie  at  the 
Opera  Imperlale  and  the  Royal  Italian  Opera,  we 
are  inclined  to  think  that  the  English  manager  has 
got  in  some  degree  the  best  of  it.  Madlle.  Pauline 
Lurca  is  both  younger  and  more^attractive  than 
Madlle.  Marie  Sax  ;  Madame  Miolan  Carvalho  would 
have  just  cause  of  offence  if  she  were  placed  in  the 
same  rank  with  Madlle.  Batlii ;  Signor  Graziani  has 
incontestably  a  finer  voice  than  M.  Faure,  while  their 
Iiistvionic  abilities  are,  after  all,  not  so  very  dispro- 
portionate; and,  to  conclude,  it  is  pretty  generally 
known  that  the  tenor  after  Meyerbeer's  own  heart,  at 
least  in  so  far  as  L'  Africame  is  concerned,  was  Plerr 
Wachtel,  to  compare  whose  vocal  enunciation  with 
that  of  M.  Naudin  would  be  to  compare  a  high  trom- 
bone with  a.  corno  ingJese.  Our  musical  readers  will 
appreciate  the  distinction,  and,  judging  from  the  an- 
tecedents of  Meyerbeer  as  exemplified  in  his  previous 
works,  will  readily  understand  why  Herr  Wachtel  is 
more  likely  to  answ^er  his  purpose  than  M.  Naudin. 

Of  Her  Majesty's  Theatre,  which  opened  a  full 
month  later  than  the  Royal  Italian  Opera,  we  shall 
have  something  to  say  very  shortly.  Meanwhile  we 
may  premise  tliat  the  season  commenced  with  a  per- 
formance of  La  Sonnamlmla,  in  which  Miss  Laura 
Harrip,  a  mere  child  from  New  York,  appeared  as 
Amina ;  that  Madlle.  Tieljens  has  been  performing  in 
operas  with  which  she  has  entertained  the  public  for 
the  last  three  years,  in  all  seasons — ultimately  stirring 
up  a  new  enthusiasm  by  her  magnificent  impersona- 
tion of  Beethoven's  Leonora  {Fidelia]  ;  that  Mr. 
Santley,  the  deservedly  eminent  English  barytone, 
just  returned  from  Barcelona,  is  singing  better  than 
ever ;  th.it  a  tenor  hitherto  unknown  to  England, 
Signor  Carrion,  has  met  with  a  suc.ces  d'  eslimc  ;  and 
that  in  a  new  soprano,  Madlle.  lima  de  Murska,  a 
Hungarian,  whose  representation  of  the  mad  scene  in 
Lucia,  di  Lammrrmoor  is  now  the  operatic  town-talk, 
Mr.  Mapleson  has  in  all  probability  hit  upon  a  phe- 
nomenon. The  opinion  is  unanimous  that  nothing 
so  original  as  Madlle.  de  Murska  has  appeared  on  the 
operatic  stage  for  many  years. 


Peesons  interested  in  Good  Music  for  the  Young 
Folks  at  School  and  at  Home  will  not  fail  to  read 
an  advertisement  on  the  last  page  of  this  paper. 
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The  Musical  Festival. 

FIFTIETH     ANNIVERSARY     OF     THE      HANDEL 
AND    HAYDN   SOCIETY. 

TI.  Oratorio.  "The  Creation." 
Duly  inaugurated,  as  we  have  seen,  on  the 
morning  of  Tuesday,  May  2S,  with  Chora!  Over- 
ture, Address,  and  "Hymn  of  Praise,"  the  Festi- 
val was  continued  on  the  evening  of  the  same  day 
by  a  performance  of  Haydn's  very  familiar,  but 
always  cheerful  and  refreshing  Oratorio — one  of 
the  two  Oratorios  which  happened  to  be  known 
to  our  fathers  when  they  founded  this  Society, 
which  may  account  for  their  coupling  together  for 
a  name  thereof  the  names  of  two  composers  who 
have  no  particular  aflinity ;  by  no  means  such, 
for  instance,  as  the  names  of  Bach  and  Handel 
might  have  suggested  ; — however,  if  we  consider 
the  fact  that  fifty  years  ago,  both  here  and  in  the 
mother  country,  Haydn  was  as  much  the  typo 
of  Orchestral  music  as.Handel  was  of  Choral,  the 
name  was  not  so  inappropriate  to  a  Society  unit- 
ing these  two  factors  in  its  tuneful  demonstrations. 
That  the  "Creation"  and  thfc  "Messiah"  should 
enter  into  the  programme  of  the  first  half-centu- 
ry festival  of  such  a  Society  seems  very  natural, 
and  indeed  imperative,  if  only  as  an  act  of  filial 
duty  to  its  founders.  Then,  too,  we  must  re- 
member, that  hosts  of  musical  pilgrims  from  the 
country  who  come  up  to  Jerusalem  to  take  part 
in  the  great  feast  (and  "to  be  taxed")  are  just 
familiar  enough,  in  a  fragmentary  way,  with  the 
music  of  these  two  well-worn  famous  works  to  feel 
that  they  are  kept  out  of  a  portion  of  their  birth- 
right so  long  as  they  have  not  heard  them  brought 
out  on  a  grand  scale,  whole,  in  all  their  glory. 
Regarded  in  the  light  of  real  increase  of  knowl- 
edge, as  a  mark  of  progress,  a  new  step  in  musi- 
cal culture,  a  new  pledge  of  artistic  earnestness, 
the  production  for  the  first  time  of  any  Oratorio, 
Passion,  or  Cantata  of  Sebastian  Bach  would 
have  been  more  .significant.  This,  so  far  as  the 
Festival  was  for  musicians  and  for  life-long  dilet- 
tanti, would  have  sharpened  appetite;  but  since 
the  Festival  must  be  also  popular,  it  will  not  do 
for  that  class  to  demand  an  entire  departure  from 
the  good  old  Sunday  dinner.  And  there  is  no 
denying  the  intrinsic  excellence  of  the  "Creation" 
and  of  the  "Messiah,"  the  two  corner  stones  on 
which  the  old  Society  was  built.  (In  this  sense, 
the  old  gentleman  from  the  country  was  not  so 
much  out  of  the  way  when  he  answered  his  neigh- 
bor's inquiry,  at  the  Festival,  about  the  two  por- 
traits hung  before  the  Organ  :  "O,  those  are  Mr. 
Handel  and  Mr.  Haydn  ;  they  were  the  founders 
of  the  Society)." 

But  on  this  occasion  the  "Creation" had  afresh 
interest  for  everybody  ;  it  was,  as  the  Transcript 
well  said,  in  a  manner  re-created  for  us.  To  hear 
it  brought  out  with  such  means,  with  that  vast 
choir  of  700  voices,  with  the  support  of  the  Great 
Organ,  and  with  the  accompaniments  enriched 
and  vivified  by  that  noble  orchestra  of  100  in- 
struments, was  to  come  to  it  with  fresh  senses. 
The  audience  was  larger  than  in  the  morning, 
and  the  staging  actually  overflowed  with  singers. 
Here  was  music  !u  which  they  all  felt  perfectly 
at  home  ;  here  were  choruses   which   would   al- 
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most  sing  tbemselves,  and  each  forefelt  the  zest 
of  a  full,  free  trial  of  their  own  combined  sonori- 
ty ;  there  was  an  exhilaration  about  it,  as  of  a 
crowd  of  lusty  bathers  plunging  into  the  surf.  It 
was  evident  from  the  outset  that  we  were  to  have 
an  animated  rendering  ;  the  whole  thing  would 
go  off  with  spirit  and  enthusiasm, — as  indeed  it 
did.  The  choral  effects  were  superb.  Chiefly 
to  be  noted  are  the  great  burst  on  the  words  : 
"And  there  was  Light  !"  which,  splendid  as  it 
has  been  before  (especially  at  the  last  Festival), 
wa/  this  time  doubly  electrifying.  Then  the 
cool,  tranquil,  buoyant  harmony  of  "A  new  cre- 
ated world,"  spread  out  over  so  broad  a  surface 
by  so  many  unstrained  voices,  a  vivid  translation 
to  the  sense  of  hearing  of  what  you  might  see 
and  feel  that  very  day  of  May  in  the  young  green 
grass  of  the  Common  or  the  dewy  meadows.  The 
climax  of  effect  was  reached,  of  course,  in  "The 
Heavens  are  telling."  It  was  immense,  exceed- 
ing in  power,  in  mass,  in  fervor  and  entrainement 
any  grand  choral  movement  ever  before  heard 
here  ;  the  quickened  speed  of  the  latter  portion 
was  kept  up  with  wonderful  steadiness  and  car- 
ried every  listener  away  with  it.  Who  turns  his 
back  upon  Niagara,  or  Mont  Blanc,  and  walks 
away  not  looking  back  again  ?  So  sublime  a 
moment  must  needs  be  prolonged,  and  the  whole 
audience  insisted  on  a  repetition  of  the  chorus, — a 
necessity  as  real  as  it  was  exceptional. 

But  the  chief,  the  characteristic  charm  of  the 
"Creation"  is  found  in  the  instrumentatioji.  The 
luxuriance  of  delicate  melodic  figures  which 
entwine  and  overgrow  the  whole  ;  the  billowy 
rhythm  of  bold  massive  string  accompaniments 
in  the  strong  passages  ;  the  blending  and  con- 
trasts of  color  everywhere,  reward  such  an  or- 
chestra as  this  was.  You  could  enjoy  it  as  so 
much  fresh  and  ever  variegated  musical  land- 
scape. Nothing  profound  or  greatly  imaginative 
in  the  ideas,  as  when  Beethoven  sways  the  or- 
chestra ;  but  it  gratifies  us  with  a  return  of  our 
old  child-like  wonder  and  enjoyment  at  the  sight 
of  nature.  In  this  orchestral  rendering  none  of 
the  instrumental  intentions  were  lost  sight  of  ; 
it  lent  new  warmth  and  loveliness  to  the  sweeter 
songs  and  trios,  and  new  breadth  and  quaintness 
to  the  queer  bits  of  literal  imitation. 

The  solo  singing  was  creditable,  although  not 
the  strong  point  of  the  performance.  It  was 
shared  among  a  stronger  array  of  artists  at  the 
Festival  of  1857,  when  we  had  for  soprani,  Mrs. 
Eliot  (Anna  Stone,)  Mrs.  Long,and  Mrs.  Mozart ; 
for  tenors,  Mr.  Arthurson  (such  a  master  of  recila- 
t'we),  Mr.George  Simpson,  and  Mr.  C.  R.  Adams  ; 
for  bassos,  Mr.  Leach  and  Dr.  Guilmette.  This 
time  the  soprano  pieces  were  divided  between 
Mrs.  Van  Zandt  and  Miss  Brainerd,  of  New 
York.  The  former  has  the  younger,  fresher, 
more  powerful  and  more  sympathetic  voice,  with 
musical  feeling,  animation,  and  a  fair  degree  of 
culture  ;  she  sang  "  With  verdure  clad"  with 
pure  tone,  gracefully  and  sweetly,  only  betraying 
now  and  then-  the  influence  of  Italian  opera  in 
worse  than  needless  ornament  of  phrases  which 
Ilaydn  has  turned  so  perfectly.  She  is  decided- 
ly an  interesting  singer  and  full  of  promise. 
Miss  Brainerd  has  much  more  of  culture  and  of 
oratorio  experience  ;  with  her  all  is  well-studied, 
carefully  conceived  and  finished  ;  but  the  voice 
is  not  very  fresh  or  .sympathetic,  and  is  a  little 
strained  and  harsh  in  the  higher  notes.  With 
this  allowance,  and  saving  some  slight  liberties 
on  her  part  also  with  the  text,  her  rendering  of 
the  great  Jenny  Lind  air  :  "  On  mighty  pens," 
and  still  more  of  the  melodies  of  motiier  Eve, 
was  in  good  keeping  and  acceptable.     Mr.  Fau-' 


LEYCf^e  newly  to  the  task  of  Oratorio.  His 
tenor  is  clear  and  rich  in  the  upper  tones,  weak 
and  unsatisfactory  in  the  lower.  He  did  allcare- 
fullv,  and  some  things  effectively  ;  but  he  is  not  a 
master  in  the  art  of  recitative.  In  the  absence, 
on  plea  of  illness,  of  Carl  Formes,  Mr.  Rn- 
DOLPHSBN  took  all  the  bass  parts,  and  showed 
all  the  care,  intelligence,  largeness  of  style,  and 
manly,  firm  delivery,  which  we  have  been  ac- 
customed to  expect  from  him.  He  is  an  artist 
who  is  on  the  right  way,  still  improving. 

III.    FIRST   AFTERjrOON   CONCERT. 

On  Wednesday,  at  3  P.M.,  began  the  first  of 
four  instrumental  and  vocal  concerts.  It  was  in- 
deed a  rare,  a  grand  experience  to  hear  Beetho- 
ven's Symphony  in  A  brought  out  with  all  the 
sonority,  the  breadth  of  effect,  the  rich  contrasts 
of  color,  and  would  we. might  say  the  fine  light 
and  shade,  of  that  supei-b  orchestra.  One  such 
hearing  of  such  a  work  of  genius  stamps  it  on  the 
mind  indelibly — not  in  detail  perhaps,  but  in  its 
general  spirit  and  character.  Hear  it,  if  only 
precisely  rendered  and  with  spirit,  with  all  that 
satisfying  mass  of  violins  and  middle  strings  and 
basses,  and  it  is  impossible  not  to  feel  how  great 
a  work  it  is,  and  how  great  a  man  addresses  him- 
self to  the  deepest  and  the  greatest  there  is  in 
you  through  such  music.  We  know  not  how  to 
say  moi-e  of  it,  and  certainly  we  cannot  say  less, 
than  we  did  after  hearing  it  at  the  last  Festival : 
"With  the 'Choral' and  the  'C  minor,'  it  holds 
the  highest  place  among  the  immortal  nine — 
among  all  orchestral  inspirations.  One  place  in 
it — that  episode,  (or  Trio,  technically),  in  the 
Scherzo  (where  the  A  sounds  on  so  continuous- 
ly), has  ever  seemed  to  us  the  highest  moment 
ever  reached  by  instrumental  music :  more  so 
now  than  ever.  Up  to  that  moment  it  isjoy  un- 
containable  and  exquisite  ;  but  then  the  heavens 
open,  and  the  soul  thrills  with  bliss  unspeakable 
and  infinite.  And  the  return  to  the  more  earth- 
ly mood  ot  the  Scherzo,  how  marvellous !  that 
drooping  of  the  music  through  a  single  chord, 
and  with  a  sigh  we  are  at  home — no,  not  at 
home,  but  here  again  !  The  mystical  beginning 
of  the  Allegretto  was  uncommonly  beautiful  and 
impressive,  with  that  fine  body  of  middle  strings 
and  'cellos.  The  Introduction  to  the  whole  was 
statelier  than  ever ;  and  the  Finale  (clearer  in 
those  rapid  figures  through  that  sure  mass  of  vio- 
lins) swept  us  along  with  it,  not  with  the  march 
of  victory,  as  in  the  Fifth,  but  away  aud  upward, 
as  on  eagle's  wings,  now  poised  at  rest  a  moment, 
and  then  still  upward  to  the  sun  of  Joy." — More 
so  then  than  ever ;  but  still  more  so  now ! 
For  this  time  the  orchestra  was  still  grander  in 
its  composition,  and  the  common  impulse  of  the 
performers  was  stronger,  the  sympathy  of  the  au- 
dience more  inspiring.  And  yet,  as  we  have 
hinted,  we  cannot  say  the  renderinj  was  in 
point  of  fineness,  of  nicef  gradation  of  light  and 
shade,  all  that  could  have  been  realized  from 
such  a  rare  assemblage  of  means.  It  seemed  a 
pity  that,  with  so  grand  an  orchestra,  there  could 
not  have  been  opportunities  for  fine  and  critical 
rehearsal,  so  as  to  have  made  the  rendering  of  at 
least  one  symphony  as  nearly  perfect  as  possible, 
But  the  conditions  of  the  Festival  did  not  admit 
of  it ;  the  only  rehearsal  for  each  concert  took 
place  in  the  forenoon  of  the  same  day,  between 
the  fatiguing  spells  of  oratorio  and  concert,  and 
then  the  Conductor  had  to  trust  more  to  the  mu- 
sicianship of  his  men  and  to  their  old  familiarity 
with  all  this  music,  than  to  any  special  rehearsal 
fiirther  than  just  comparing  notes,  trying  over  the 
cues,  a  few  entrances  and  exits,  and  connecting 


links  of  various  passages,  to  make  sure  that  all 
would  hold  together.  O  that  that  orchestra 
could  be  kept  together  months,  instead  of  a  sin- 
gle week  !  Yet  we  should  hardly  be  willing  to  fore- 
go the  chance  of  hearing  four  great  Symphonies 
in  four  days  which  may  never  come  again,  even 
for  the  sake  of  more  refining  upon  one  or  two. 

The  "Midsummer  Night's  Dream"  Overture 
was  more  delicately  rendered.  The  fairy  flutter 
of  so  many  violins,  reduced  to  something  really 
like  a  pianissimo,  the  warm  and  palpable  'cello 
and  viola  tones,  and  those  of  the  unmistakeable 
fagotto,  the  spirit  and  fine  shading  of  the  whole 
made  it  uncommonly  enjoyable.  There  was 
spirit  enough,  too,  but  of  another  kind,  animal 
spirit,  smart,  brilliant,  noisy  effect,  in  the  two 
pieces  which  opened  and  closed  the  concert : 
Wagner's  Rienzi  Overture,  which  begins  well  but 
runs  into  a  brass-band  sort  of  commonplace,  and 
Meyerbeer's  Fackeltanz  music,  which,  without 
denying  its  peculiar  merits,  is  indeed  best  suited 
for  a  torch-light  procession,  and  is  properly  music 
for  out-of-doors,  and  not  for  a  Festival  like  this. 
But  these  two  selections  gave  the  blowers  of  brass 
instruments  a  chance  to  show  their  metal. 

The  vocal  pieces  were  contributed  by  three 
favorite  artists  from  the  German  Opera:  Mme. 
Frederici  Himmer,  the  Herren  Himmer  and 
Hermanns,  and  Mrs.  Kempton,  who  made 
their  best  mark  in  the  admirable  Quartet  from 
Fidelio,y)h\c\i  they  had  to  repeat.  The  effect,how- 
ever,was  much  weakened  by  the  want  of  orchestra  1 
accompaniment ;  Mr.  Lang  sketched  this  skilfully 
upon  the  Organ,but  it  needed,being  in  Canon  form, 
the  marked  individuality  of  separate  instruments. 

The  same  want  of  orchestral  parts  destroyed 
the  effect  of  Frederici's  always  exquisite  singing 
of  the  Prayer  in  Der  Freyschiltz  ,•  she  seemed 
not  to  hear  the  piano-forte  placed  down  in  front 
of  the  stage,  and  so  sang  not  in  tune  with  her 
accompaniment.  To  give  the  Prayer  alone, 
without  the  recitative  and  the  whole  scena,  and 
without  orchestra,  seemed  a  small  thing  to  come 
all  the  way  from  New  York  for.  Hermanns  is 
the  same  glorious  bass  as  ever,  and  sang  a  Ger- 
man Lied  :  ".4n  dem  Sturmwind,"  of  a  dark  and 
sombre  character,  with  considerable  effect  ; 
while  HImmer's  manly  tenor  and  artistic  feeling 
were  not  wanting  in  a  Reise-lied  by  Mendelssohn. 
It  was  one  of  the  unavoidable  penalties  of  crowd- 
ing so  much  into  one  week,  one  of  the  misfor- 
tunes of  engaging  solo  talent  at  a  late  hour  after 
man)'  disappointments,  that  all  thought  of  orches- 
tral accompaniment  to  the  singing  in  these  con- 
certs had  to  be  dispensed  with. 

IV.    SECOND    APTEENOOS     CONCERT. 

Wednesday  evening  w-as  devoted  to  rehearsal  of 
"Israel  in  Egypt,"  and  Thursday  morning  to  rehear- 
sal of  the  Concert  of  that  afternoon.  The  orchestral 
selections  were  remarkably  attractive,  beginning  with 
what  we  looked  forward  to  as  one  of  the  special  rari- 
ties of  the  whole  Festival  ("Israel"  being  the  other), 
Schubert's  Klorious  Symphony  in  C.  It  has  never 
been  quite  fairly  presented  here  before,  and  never 
properly  appreciated^save  by  the  few;  and  for  this 
reason  we  printed  in  our  last  paper  Schumann's  ac- 
count of  his  discovery  of  the  MS.  score,  showing  how 
highly  he  and  Mendelssohn  esteemed  it.  Hitherto 
wo  have  heard  it  here  in  Boston  only  outlined  as  it 
were  with  insufficient  means  ;  tirst,  in  1852,  by  a 
little  summer  afternoon  orchestra  under  Mr.  Suck; 
then  in  the  winters  of  '53  and  '54  by  the  Germnni- 
ans  ;  again  at  Mr.  Zerrahn's  Philharmonic  Concerts 
in  March  '57.  On  the  last 'occasion, although  keenly 
relished  by  the  musicians  and  some  hundreds  of  lis- 
teners, it  was  sneei'ed  at  by  most  of  the  newspaper 
critics  as  "tedious,"  "prolix,"  "music  of  the  future," 
"broken  crockery  music,"  lacking  "symphonic  form," 
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&c.     Wlmt  wo  said  then  of  it  is  essentially  wimt  wo 
would  say  of  it  now  : 

Intrinsically  it  Is  a  work  of  genius,  a  truly  inspired 
creation  from  beginning  to  end  ;  as  truly  so  as  any 
Symphony  liy  Bcetlioven  or  Mozart.  Indeed,  out- 
side of  Beetlioven  (and  witli  a  fall  recognition  of  the 
merits  of  Iiis  predecessors  and  of  Mendelssohn  in  liis 
line)  we  know  no  work  of  instrumental  music  tliat 
appears  to  us  so  great,  that  so  exalts  and  tills  the 
listener.  It  tingles  with  imaginative  life  and  ecstacy 
in  every  bar  ;  it  teems  with  beautiful  and  glorious 
ideas,  wliicli  are  wrought  up  and  carried  tlirougli 
with  logical  consistency  and  vigor;  it  is  equally  re- 
markable for  melodies  of  startling  individuality  and 
beauty  as  for  the  wildest  wealth  of  modulation  and 
the  richest  instrumental  coloring;  it  is  full  of  solemni- 
ty and  full  of  joy,  and  with  its  buoyant  rliythm  treads 
on  air  like  one  caught  up  by  the  divine  afflatus.  And 
then,  as  Schumann  says  of  it,  "its  heavenly  length,  like 
a  thick  novel  in  four  volumes  by  Jean  Paul !" 

Its  date  shows,  (only  one  year  after  the  death  of 
Beethoven),  that  the  work  is  by  no  means  to  he  classed 
with  the  "music  of  the  future."  And  as  to  "broken 
crockery,"  absence  of  the  "symphonic  form,"  and 
all  that,  the  criticism  deals  in  catch-words,  and.  not 
genuine  perceptions  or  ideas.  Will  the  writer  per- 
haps inform  us  in  what  the  symphonic  form  consists? 
If  Beethoven's  or  Mendelssohn's  symphonies  are 
models  of  it,  we  must  assure  him  that  Schubert's  fol- 
lows, throughout,  the  same  general  plan  of  structure. 
For  a  first  movement,  we  have  a  slow  Introduction, 
the  religious  theme  of  which  is  first,  as  it  were,  in- 
toned by  tlie  horn,  and  then  worked  up  by  tlie  or- 
chestra, with  a  Beethoven-like  sublimity;  and  then 
starts  off  the  Allegro,  which  has  a  leading  and  an 
answering  theme,  the  first  bold,  heroic,  full  of  nerve, 
the  second  of  an  exquisite  gaiety,  and  these  are  stated, 
contrasted,  blended,  discussed,  illustrated  in  the  usual 
symphonic  manner,  with  perfect  directness  and  con- 
sistency, yet  with  endless  variety  and  beauty  of  out- 
line and  coloring,  until  near  the  end  the  religious 
horn  theme,  or  a  phrase  of  it,  sounds  in  from  one 
part  or  another  of  the  orchestra,  and  rounds  off  the 
wliolo  to  still  completer  unity.  The  Andante  is 
marvellously  beautiful,  with  a  pervading  melody,  in 
form  like  other  Andantes,  and  only  growing  to  such 
length,  because  its  thoughts  are  so  inspired,  so  preg- 
nant, that  they  haunt  and  tempt  the  mind  along,  and 
seem  too  beautiful,  and  too  significant  to  end.  The 
Scherzo,  strong  and  jovial  and  riotous,  is  the  usual 
quick  three-four  movement  in  two  p.arts  ;  followed 
by  the  usual  Trio,  which  in  this  case  is  very  long, 
(Schubert  loved  to  keep  up  the  Scherzo  mood),  but 
is  built  on  a  buoyant,  triumphant  glorious  theme, 
worthy  to  be  so  prolonged.  'The  Finale  has  the  usu- 
al Rondo  form,  and  is  elated  with  ideas  such  as  come 
only  to  the  mind  in  its  happiest  moments. 

Now,  for  the  first  time,  we  had  an  orchestra  equal 
to  the  production  of  Schubert's  Symphony  in  all  its 
glory.  Conductor  and  musicians  sprang  to  their 
task  with  a  wil\— the;/  knew  how  good  it  was.  They 
waxed  more  and  more  enthusiastic  as  tho  work  pro- 
gressed ;  they  enjoyed  all  their  labor  that  week,  but 
this  they  enjoyed  most  of  all.  And  truly  it, was 
given  with  great  verve,  the  musicians  forgetting  them- 
selves and  only  thinking  of  the  music,  and  each 
successive  movement  wrought  up  the  vast  audience 
to  a  higher  pitch  of  inspiration.  All  that  could  fur- 
ther have  been  desired  was  room  for  critical  rehear- 
sal, to  make  it  in  all  points  as  fine  as  it  was  spirited. 
But  the  musicians  were  artists,  they  all  knew  the 
music,  and  indeed  most  of  them  had  played  it  but  a 
short  time  before  in  New  York.  The  parts  which 
made  the  .greatest  impression  were  the  wonderful 
Andante,  in  spite  of  its  great  length,  a  sustained  and 
perfect  inspiration  ;  and  the  swift  Finale,  whose  ecs- 
tatic little  themes  peeping  in  anew  under  every 
strange  garb  of  new  keys,  new  instruments,  amid  the 
thundering  charges  of  tlie  insatiable  double-basses, 
never  could  reveal  half  their  charm  or  fine  intoxica- 
tion without  theso  liberal  and  choice  means  of  per- 
formance. 

Part  II.  opened  with  the  great  Le<Mora  O^sprture 
(No.  3),  which  was  magnificently  played.  For  once 
there  were  violins  enough  to  build  up  the  great  cres- 
cendo near  the  end,  which  like  a  nascent  whirlwind 
draws  up  more  and  more  into  Its  widening  circles. 
Mr,  Arbuckle's  trumpet  flourish,  too,  was  capital. 
The  concert  closed  with  Wagner's  Tunnhiiiisei-  Over- 
ture. Of  all  the  great  modern  orchestral  effect  pieces 
tills  i»  the  most  interesting,  and  in  a  representative 
series  deserved  a  place  (yet  let  us  not  forget  the  entire 
omission  in  this  Festival  of  one  name  of  far  greater 
importance — Mozart  I).      It  has  long  since  ceased 


to  bo  a  novelty  ;  but  no  played  it  become  a  new  sen- 
sation ;  the  wonderful  vigor  of  llio  prolonged  violin 
figure,  and  the  mystical  and  sombre  qualily  of  the 
low  clarionet  and  bassoon  tones  in  the  pilgrim  chant, 
were  sensibly  brought  home  to  us.  With  many, 
doubtless,  the  Tanvliilustr  boro  away  tho  palm  among 
the  orchestral  productions. 

Tho  vocal  miscellany  was  not  worthy  of  compan- 
ionship with  such  great  music.  Mr.  Farley's  sing- 
ing of  "Adelaida" Was  the  best  thing,  and  indeed  the 
most  tasteful  and  artistic  specimen  of  his  singing 
which  he  has  given  us  at  any  time  ;  lie  had  the  good 
sense  not  to  take  the  last  movement  in  an  absurdly 
fast  tempo,  after  a  too  common  fashion  ;  and  Mr. 
Lang  played  the  accompaniment  very  finely  on  a 
charmingly  sonorous,  sympathetic  Chickering  grand 
piano.  i\Irs.  Van  Zandt's  fresh  voice  and  free 
Italian  execution  are  pleasing,  but  who  could  pa- 
tiently listen  to  such  cheap  commonplace  as  tho 
'  Venzano  Waltz'  and  the  air  from  Traviata  after  Beet- 
hoven and  Schubert.  An  Italian  duet  from  /  Alas- 
nac/ieri,  well  sung  by  her  and  Mr.  Farley,  was  less 
hacknied. 

V.    "ISRAEL   IN   EGYPT." 

Thursday  night's  Oratorio  should  have  been  the 
event  of  the  Festival.  "Israel  in  Egypt"  is  counted 
the  greatest  of  Handel's  Oratorios  in  Germany,  and 
is  the  most  admired  of  all  at  English  festivals,  while 
it  is  still  only  partially  known  and  only  half  accept- 
ed here.  Here  some  "fatality  always  prevents  its  be- 
ing brought  out  whole  and  as  it  should  be.  Former 
trials  of  it  by  the  H.  &  H.,  and  by  the  old  "Musical 
cal  Education  Society"  have  been  but  feeble  and  dis- 
couraging and  not  persisted  in  up  to  the  sure  point  of 
success.  We  did  look  to  this  Festival  as  bound  to 
solve  the  problem  of  "Israel  in  Egypt,"  and  therefore 
we  sought  to  prepare  our  readers  in  some  slight  de- 
gree by  the  description  we  have  been  reprinting.  The 
best  has  been  done,  perhaps,  that  the  circumstances 
permitted  ;  still  the  colossal  Oratorio  stands  half  done 
and  half  accepted.  In  the  non-arrival  of  Carl 
Formes,  the  bass  solos  and  duet  had  to  be  omitted  ; 
this  led  to  further  shortening,  and  a  welcome  repeti- 
tion of  the  "Hymn  of  Praise"  to  fill  up  the  evening 
and  the  measure  of  attraction. 

What  choruses  were  sung — mostly  double  chorus- 
es, with  a  view  to  which  the  choral  masses  had  been 
throughout  halved  into  two  four-part  choirs,  one  each 
side  of  the  stage — made  an  impression  by  their  m.ass 
and  majesty,  as  well  as  vivid  imagery.  They  were 
delivered  with  the  utmost  spirit  and  precision,  every 
voice  telling  in  the  great  solid  harmonics.  The  mo- 
mentum of  such  as  the  "Hailstone"-chorus,  and  "The 
horse  and  his  rider,"  carried  all  before  it,  and  the  for- 
mer had  to  be  repeated.  But  many  ears  and  brains 
were  weary  with  the  relentless  series  of  sublimities  ; 
■though  beauty,  expressive  sentiment Vnd  picturesque- 
ness  must  have  been  perceived  in  many  passages. 
The  fault  was  not  wholly  with  tho  audience  ;  it  may 
be  traced  in  a  great  measure  to  two  things.  First,  in 
the  great  pains  and  drill  required  to  secure  that  mil- 
itary energy  and  promptness  of  such  an  army  of 
voices,  in  choruses  so  trying,  light  and  shade  had 
been  comparatively  overlooked,  or  postponed ;  it 
was  all  one  uniform /O77(ss/»»o  ;  passages  like  "dark- 
ness which  might  be  felt,"  &c.,  which  would  have 
gained  unspeakably  by  being  hushed  to  a  pianissimo, 
ivere  loud  like  the  rest ;  and  so  the  "Darkness"  cho- 
rus, and  others,  lacking  contrast,  had  no  means  for 
creating  a  sensation — their  sort  of  sensation — compar- 
able to  those  which  took  the  house  by  storm.  Sec- 
ondly, the  omissions  (some  nine  choruses)  not  only 
broke  the  connection,  disturbing  the  unity  of  the 
whole  and  sotting  several  pieces  in  a  feeble  or  a  wrong 
light;  but  they  included  sonie  of  the-  most  remarka- 
ble choruses  in  the  whole  work,  some  which  more 
than  any  have  helped  to  give  it  its  prestige.  We 
will  only  mention  "The  people  shall  hear  and  be 
afraid,"  the  longest  and  perhaps  tho  very  greatest 
number  in  the  Oratorio  ;  and  that  very  expressive 
and  important  one  in  the  beginning  :  "'"JThey  loathed 
to  drink."  It  is  morally  certain  that  tho  whole  work, 
even  without  the  nicely  studied  contrasts  and  grada- 
tions of  light  and  shade  so  desirable,  would  have 
produced  a  far  greater  impression  than  the  specimens. 
That  the  singers  must  have  been  equal  to  the  task  is 
proved  by  the  fact  that  they  were  successful  in 
the  most  difficult  and  complicated  of  all  tho  choruses: 
"He  led  them  through  the  deep,  as  through  a  wilder- 
ness." 

Most  of  the  solos  were  given, and  well  given  (bating 
superfluous  trills),  by  Mrs.  S.mith,  Mrs.  Caky,  and 
Mr.  Farley.  The  contralto  air:  "Thou  shalt 
bring  them  in"  suited  the  warm,  tender,  natural  con- 
labile  of  Mrs.  Cary;  and  Mrs.  Smith  achieved  some- 
thing very  near  a  positive  success  in  the  sublime  Mir- 
iam passage  heralding  in  the  final  chorus. 

Tiie  crowd  was  great,  the  room  warm,  the  delay 
long,  and  the  "Hymn  of  Praise,"  though  admirably 
performed,  found  hardly  such  fresh  listeners  as  before. 


Moreover  it  was  a  sad  curtailment  that   of   the   first 
movement  of  the  Orchestral  Symphony. 

VI.    THIRD    CONCERT. 

The  Symphony  on  Friday  was  Beethoven's  Eroica 
(No.  3)  ;  tho  one  which,  next  to  the   9th,  has  been 
the  least   often   heard   among   us,  and  never  in  its 
full  power  and  niajesty  as  It  was  this  time.     It  seem-   ' 
ed  to  us  tho  most  successful   executive   achievement/ 
of  this  Orchestra.     The  funeral  march  was  profound-  I 
]y  impressive  ;  the  quick,  electrical    staccato  of  the  j 
Scherzo  ran  along  with  crisp  life  and  precision  ;   and   1/ 
the  Variations  in  the  Finale  never  revealed  their  uni- 
ty and  their  imaginative  variety  and  charm  to  us  half 
so   palpably   before.     Weber's    overture  to  Eiiri/an- 
the  opened  the  concert  well,   and  Is   a   work   by   no 
moans  heard  too  often.     For  the  lovers  of  brilliant 
orchestral  effect  and  sensuous  coloring  tho  best  of  op- 
portunities were  offered  in  the  "Tell"  overture   and 
"Les  Preludes"  by  Liszt — tho  Abbe'  Liszt !  Preludes 
to  what  a  sequel !  Both  works  were  splendidly  played. 

The  vocal  selections  again  were  out  of  place,  the 
"bright  particular  star"  being  Master  Coker,  the 
choirboy  of  Trinity,  New  York.  He  began  with 
hacknied  "Robert,  ioi  que  j'aime,"  ill  suited  to  the 
singer  and  the  place  ;  but  he  was  singing  it  quite 
well,  to  tho  hard,  unmusical  piano  accompaniment  of 
his  director.  Dr.  Cutler,  when  the  latter  found  his 
music  pages  wrong,  struck  chords  blindly  for  awhile, 
and  came  to  a  dead  stop.  It  was  too  much  for  a 
"Mus.  Doc,"  but  not  for  the  musicians  of  the  or- 
chestra, some  forty  of  whom,  adroitly  rallied  and 
prompted  by  Zorrahn,  plajed  it  from  memory,  and 
young  Cherubino  sang  it  all  the  better.  His  delicious 
voice  was  vouchsafed  but  once  more,  and  that  only  in 
tho  little  Cradle  Song  by  Gottschalk.  Mrs.  Cary  sang 
a  cavatina  from  11  Giuramento  ;  and  Miss  Mathilde 
Phillipps,  with  a  voice  much  like  her  sister  Ade- 
laide's, essayed  with  fair  success  another  concert  hack, 
"Omio  Fernando." 

VII.  rOURTH  AND  LAST  CONCERT. 

The  Afternoon  programme  was  in  some  respects 
the  most  satisfactory  of  the  ■\vhole,and  indeed  unex- 
ceptionable. Beethoven's  fiery,  compressed  Coriolanus 
overture,Mendelssohn's  A-minor(Scotch)  Symphony, 
Bennett's  Overture,"The  Naiads,"Mendelssohn's  dra- 
matic overture  to  Ruy  Blas,a\l  received  excellent  treat- 
ment. The  musicians  had  grown  more  in  love  with 
their  work  and  more  in  sympathy  with  each  other 
day  by  day,  so  that  these  last  renderings  left  little  if 
anything  10  be  desired. — The  vocal  part  -was  better 
this  time.  The  Fidelio  Quartet  was  again  claimed 
from  the  same  four  artists,  who  were  in  fine  voice, 
Frederici  especially.  She  also  sang  "Ah  monfils  !" 
from  "  The  Prophet,"  revealing  a  remarkable  com- 
pass of  voice,  beautiful  and  telling  in  all  parts,  and 
singularlv  musical  and  strong  in  the  low  contralto 
tones.  In  artistic  feeling  and  true  womanly  charm 
her  sino-lng  always  goes  to  the  heart  of  her  audience. 
Mrs.  Kempton  sang  Schubert's  "Wanderer"  with 
much  power.  Her.manns  used  his  rich  basso  ac- 
ceptably in  a  little  German  song.  Herr  Himmer, 
tho  tenor,  gave  great  pleasure  with  an  Ave  Maria  by 
Mendelssohn- 

VIII.  "ELIJAH." 

The  rush  for  tickets  for  Saturday  evening  had 
been  immense.  Extra  seats  had  been  placed  in  the 
Hall,  and  every  place  and  corner  had  Its  occupant. 
There  had  been  a  presonlimetit.which  was  fully  veri- 
fied, that  "Elijah"  would  be  the  great  occasion  of  the 
Festival.  It  was  the  great  success  of  all,  In  point  of 
grandeur,  spirit,  light  and  shade,  and  general  unity 
of  performance.  The  singers  were  well  trained  in 
it,  and  they  all  loved  to  slug  it. 

All  the  choruses  went  admirably.  Master  Coker's 
clear  voice  told  finely  in  the  boy's  part  before  the 
Rain  chorus.  Miss  Houston  sang  the  soprano  solos 
in  her  best  style.  Mrs.  Cary  distinguished  herself 
by  her  truly  beautiful,  chaste,  warm  rendering  of  the 
contralto  airs  ;  there  has  been  nothing  better  in  the 
Festival.  Mr.  Hermanns,  to  heal  In  part  the  dis- 
appointment about  Formes,  had  been  induced  to 
study  and  sing  two  of  the  airs  of  Elijah  ;  but  tho  gain 
was  onlv  nominal  ;  he  was  too  much  tied  to  his  notes 
and  English  words  to  sing  with  freedom.  But  Mr. 
RuDOLPHSEN,  who  took  upon  himself  the  main  bur- 
den of  the  grand  old  Prophet,  covered  himself  with 
honor.  His  declamation  was  admirable  ;  his  musi- 
cal conceptions  good,  and  he  entered  fully  into  tho 
spirit  of  the  part,  making  it  dignified  and  grand.  A 
few  faults  of  English  accent,  and  the  somewhat  un- 
ploaslng  quality  of  a  few  lower  notes,  were  about  tho 
only  drawbacks.  Mr.  Farley  marred  the  conclu- 
sion of  two  perfect  tenor  airs  by  his  eagerness  to  ad- 
vertise his  high  B  flat.— But  as  a  whole,  this  per- 
formance of  "Elijah"  was  a  great  triumph  and  sent  ■ 
thousands  away  happier,  better,  stronger  and  believ- 
ing more  than  ever  in  great  music  that  it  is  divine. 

[Hero  Typo  cuts  us  short !    Next  time. 
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DWIGHT'S    JOUENAL    OF    MUSIC. 


Punch's  Version  of  L'Africaine. 

This  is  the  Lihretto  of  the  grand  neio  old  Opera.  Evolv- 
ed from  the   depths  of  our  own  moral  consciousness, 
with  slight   aid   from  the  contradictorg  accounts  by 
critics  none  of  whom  were  present  at  the  performance. 
ACT  I. 
Council   Chamber  of  some  King  of  Portugal. 
Bishops,     Grand     Inquisitors,    inquisitive     Counters, 
Members  of  the   Roijal  Lisbon  Geographical  Society, 
and  others. 

First  Bishop.  Vasco  de  Gama  was  a  great  dis- 
coverer, br,t  we  await  his  return  in  vain,  because  he 
is  drowned. 

Enter  Vasco  dk  Gama. 
Vasco.   Subject  to  correction  by  your  Eeverence's 
superior  knowledge,  I  venture  to  remark — nothing  of 
the  kind. 

Grand  Clionis. 
He  is  not  drowned, 
In  fact,  he's  found. 
Vasco.  I  love  Donna  Inez,  and  there   exist  very 
large  countries  which  have  never  been  discovered. 

Don  Pedro.  You  must  not  love  Donna  Inez,  be- 
cause she  is  engaged  to  me. 

Bishops  and  Inquisitors.  And  you  must  not  say  that 
there  are  any  other  countries  than  those  mentioned 
in  the  Scriptures. 

Vasco.  Call  in  Selica  and  Nelusko.  {They  enter.) 
Answer,  my  dear,  and  yoa.  Sir.  Are  there  not  vast 
countries  vet  undiscovered? 

Selica  and  Nelusho.  We  decline  to  make  any  state- 
ments. 

Vasco.  It  is  true,  though. 

Bishops  and  Grand  Inquisitors.  Go  to  prison  for  life. 
[He  goes  to  prison  for  life _ 
ACT  II. 
Deepest   Dungeons  of  the  Inquisition,  comfortably  fur' 
nished  with   books,  maps,  quadrants,   sextants,  septets^ 
octoroons,  the  last  new  globe  from  Stanford's,  and  a- 
copy  of  the  "Globe  Sluikspeare"  from  Macmillan's. 
Vasco  (turning  globe).  But  still   it  moves.     Stop. 
I   ought   not  to   say  that.       I  am  not  Galileo. 

[Studies  Map. 
Enter  Selica. 
Selica.  If  you  loved  as  I  loved  you,  I'd  show  you 
where  the  ships  go  through. 

Va.Ko.  I  love  you  to  distraction,  but  do  you  un- 
derstand the  use  of  maps,  fair  savage  ? 

Sdica.  Intimately.  When  only  four  years  of  age, 
I  was  taken  by  cruel  parents  to  England,  and  sold  to 
Sir  Robert  Muvchison,  President  of  tlie  Geograph- 
ical Society.  I  escaped  by  the  submarine  telegraph, 
See,  false  man  [shows  him  a  Map),  that  is  the  way 
to  double  the  Cape. 

Vasco.  You  are  an  angel,  and  if  the  devotion  of  a 

life 

jEniei-  Inez. 
I  hope  you  are  quite  well. 

Inez,  Not  in  the  least.     You  are  free. 

Vasco.  You  are  an  angel,  and  if  the  devotion  of  a 

life 

Inez.  But  it  will  not,  In  fact,  I  have  made  other 
arrangements.  To  save  you, I  have  consented  to  mar- 
ry Don  Pedro,  and  we  are  going  out  to  discover  the 
passage  to  India. 

Vasco.  I  am  astonished. 

[He  is  astonished  until  Curtain  falls. 
ACT  III. 
A  great  Ship  at  Sen.     The  footlights  represent  the  stern. 
Cabins  seen.     Nautical  Incidents.     Inquisition  band 
plays,  "Oh,  the  roast  .lews  of  old  Portugal. " 

Enter  Inez. 
Inez.  Alas,  poor  Vasco  ! 

Enter  Vasco,  through  a  port-hole. 
Vasco.  Believe  me  true. 
Inez.  You  must  also  be  very  wet. 
Vasco.  It  is  80.     I  love  you. 

Enter  Don  Pedro. 
Pedro.  I  cannot  allow  such   an  observation  to  be 
made  to  my  wife.     What  ho,  menials  ! 
Enter  inany  nautical  menials. 
Pedro.  Put  this  slave   into   a   cask.      Head  it  up.- 
Bung  the  bung-hole.     Throw  it  into  the  sea. 

[A  tremendous  Storm  arises. 
Grand  Chorus. 
Behold  our  tears  and  groans, 
We  go  to  David  Jones. 
[  The  Ship  beqins  to  go  to  Davy  Jones,  when  thou- 
sands of  Mudagascarites  swim  round  her,  come  on 
board,  draw   swords,    dagqars,  affglans,    mucks, 
creases,  ataghans,  inferences,  and  other  weapons  of 
vengeance.      All  the   white  folks  are  going  to  be 
massacred. 


Enter  Selica. 
Selika.  Don't.  [They  don't,  the  Ship  sinks. 

ACT  IV. 
Madagascar.      Splendid    pagodas,    temples,  caves  of 
Elephants,  Giants'  Causeways,  puiully  nautches,  and 
other  interesting  scenery.      Selica  is  Queen :  she  en- 
ters. 

Selica.  My  people  are  loyal,  but  they  have  consti- 
tutional rights,  and  they  insist  on  killing  all  these 
whites. 

Enter  Vasco. 
Selica.  So  !  you  are  there,  are  you  ? 
Vasco.  To  your  Majesty's  assertion   I  assent,  and 
to  your  Majesty's  inquiry  I  reply  affirmatively.  J 
Selica.  The  people  will  kill  you. 
Vasco.  It  is  unfortunate.      It  occurs  to  me  at  this 
crisis  respectfully  to  ask  your  Majesty  why  you  are 
called  The  Africaine  ? 

Selica.  Because  I  am  an  Asiatic.  Resnming  the 
subject, I  remark  that  I  can  save  you  in  one  way  only. 
I  "will  declare  you  my  husband. 

Vasco.   You  are  an  angel,  and  if  the  devotion  of  a 

life 

Inez  is  heard  sinqing  zoithout. 
"  I  go  to  execution, 

"Tis  righteous  retribution. 
And  by  this  Constitution 
All  foreigners  must  die." 
Vasco.  That  voice!  [Restarts. 

Selica.  How  dare  you  start  ?  I'll  make  you  smart. 
You  love  that  Lisbon  coquette  !     'Tis  well. 

[Sarcastically. 
Vasco.   7s  it  ' 

[  The  Curtain  descends  on  h's  conviction  that 

however  well  it  may  be,  it  might  be  bettei'. 

ACT  V. 

Queen  Selica's  Gardens.     They  are  vei-y  beautiful. 

and  oranges,  olives,  ostrich-eggs,  oysters,  and  other 

luxuries  depend  from  the  frees. 

Selica.  Is  this  Madagascar  7  Am  I  its  Queen  ? 
But  without  entering  at  this  moment  into  a  discus- 
sionj  upon  those  details,  slaves,  bring  in  your  pris- 
oners. 

Vasco  and  Inez  are  brought  in. 
Nelusko:  It  may  be  convenient  for  me  to  mention 
that  I  love  your  Majesty. 

Selica.   If  equally  convenient,   hold   your  tongue. 
But  where  is  that  person's  husband  ? 
Nelusko.  Ask  the  sharks. 

Selica  {haughtily).  I  ask  you.  But  I  am  answer- 
ed. Now,  false  lover,  and  you,  artful  woman,  you 
arc  in  my  power,  and  you  shall  feel  it  What  can 
you  expect. 

Inez.  I  expect  nothing  further  in  this  mundane 
sphere. 
Selica    But  you  love  Ai'/H  ?  [Pointing  to  Vasco. 

Inez.  The  statement  which  has  just  been  made  in 
reference  to  my  late  husband,  allows  me  without  im- 
propriety to  say  that  such  is  the  case. 
Selica.   Ha  !       And   you  love  her  ? 

[Pointing  to  Inez. 
Vasco.  I  love  j-ou  both,  and   if  the  devotion  of  a 

life 

Selica.  Silence,  j'oii  double-faced  Janus.  Pollio 
in  Norma  was  a  gentleman  to  you.  Never  mind. 
Put  them  on  board  a  vessel  which  I  see  coming,  and 
which  is  about  to  sail  at  6  45  a.  m.,  for  Portugal  ; 
and  may  they  be  happy  ! 

[  they  are  led  away  to  happiness. 
The  Scene  changes,  and  discov&'s 

THE    UPAS    TREE. 

It  is  very  splendid,  ivith  red  leaves,  but  surrounded  with 
dead  elephants,  ichthyosaurians,  crocodiles,  giraffes, 
and  others  who  have  ventured  within  reach  of  its  poi- 
son. There  occur  sixteen  bars  in  unison  on  the  fourth 
string,  and  the  audieiice  weep  for  seven  minutes. 

Enter  Selica  and  J>Iklusko,  following. 
Selica.  Who  told  you  to  come  '' 
Nelusko.  I  thought  I  had  apprised  your  Majesty  of 

my  undeviating  attachment. 

Selica.  Did  you  ?     I  forgot.      But   it   really  does 

not  matter.     Are  they  safe  1 

Nelusko.  Deign  to  look  through   these    branches. 

There  goes  the  ship, and  on  his  return  Vasco  de  Gama 

will  be  made  Admiral  of  the   Indian,  Persian,  and 

Arabian   Seas. 

Selica    How  do  you  know  that  ? 

Nelusko,  From  a  statement  in  Mr.Charles  Knight's 

excellent  Cyclopcedia  of  Geography. 

Selica.  You  are  right,  it  is  an  admirable  work,  and 

no  gentleman's  library   can  be  complete  without  it. 

Now  give  me  that  bunch  of  crimson  berrries.      Not 

that — keeping  the  largest  for  yourself,  pig  ! 

]She  eats  the  Upas  fruit.  He  does  the  same. 
Tremendous  final   Chorus. 
Mile.  Saxe:    How  they   are   singing  out  of  tune! 

[Dies. 
Dies. 
Curtain  falls  on  Final  Chorus. 


DESCRIPTIVE   LIST    OF   THE 

Publislied  byOliver  Dil8on  U  Co. 

Vocal,  with  Piano  Accompaniment. 

The  butterflies.     (Lcs   Papilons).     Por   3   or   4 
female  voices.  J.  Concone.  40 

Belongs  to  the  set  of  "Les  HarmODiennes,"  and  is 
a  very  pretty  arranp;eineat  of]R.ossini's  air,  "Night's 
shades  no  longer,"  to  Tery  diaerent  words  and  sub- 
ject.   Not  difficult. 

Sweetly  the   moonligbt  igleaming.     (Guard  ache 
biancha  luna).     Duet.  F.   Campana.  40 

A  first  class  duet,  of  rich  and  soft  harmony. 
Our  soldier's'return,  G.  H.  Barton.  30 

The  return,  as  the  Koing  forth  of  our  citizen   sol- 
diers, sets  the  pens  and  the  voices  of  the  minstrels  at 
■work.     4  good  song. 
M}'  own.     (Mein).  F.  Schubert. AO 

Belongs  to  the  "Cycle"  of  twenty  songs,  all  of  them 
about  the  "Maid  of  the  Mill.-'  This  is  one  of  the 
prettiest,  and  is  distinguished  for  its  singular  accomp- 


The  ring  you  gave  to  me.     Ballad.    J.  Harrison.  40 
The  poet  "rings"  many  changes  on  the  significance 
of  the  pleasing  parting  gift.    Music  very  good. 
Nicodemus  Johnson.     Song.  C  Pettengill.  30 

The  young  people  of  Boston  are  quite  well  acquaint- 
ed with  Nicodemus,  who  has  a  strange  way  of  dancing 
while  he  sings.     His  portrait  appears  on  the  title,  and 
his  comic  song  inside. 
Gold,  my  friends,  if  that  be  wanting.     Baritone 

song  in  "Fidelio.'*  40 

In  the  spring  of  life  forsaken.  40 

Two  of  the  most  sfc  riking  melodies  in  the  great  (to 
some  the  greatest)  opera.  The  last  is  for  tenor,  but 
may  be  sung  by  soprano,  of  course,  and  the  first  will 
not  sound  badly  witn  a  mezzo-soprano  voice. 
Soldier  coming  home.  Song.  H.  M.  Slade.  30 
One  of  the  "welcoming'  '  ballads  which  come  along 
so  appropriately,  just  now. 

Instrumental. 

Fragment  of  the  Adagio   of  Beethoven's   fourth 

Symphony.  60 

Pragment  of  the  Andante    of  Beethoven's   sixth 
Symphony.     Trans,  by  E.  Batiste.  50 

Two  more  organ  pieces  of  Batiste's  series.     The  sec- 
ond is  from  the  Pastoral  Symphony,  and  of  course, 
both  are  well  arranged. 
Alice.     Romance.  J.  Ascher.  GO 

Tasteful,  and  good  practice. 
Within  a  mile  of  Edinburg.     Trans.      S.  Glover.  35 
The  old  Scotch  song  is  almost  universally  liked,  and 
the  transcription  is  well  managed. 
Butterfly's  ball.     Pollca.  C.   Coote.  40 

Mr.  Coote  is  a  good  easy  man,  or  at  least  his  music 
is  good  and  easy,  and  just  the  thing  for  those  who 
must  have  a  piece  that  is  not  difficult. 
Evening  breeees.     Nocturne.  E.  M,  Porta'.  30 

Union  march  militaire.  E.  M.  Porter.  40 

Two  good  pieces  by  a  gentleman  who  is  apt   to   do 
his  work  thoroughly. 

Night's    shades    no   longer.     Prom    *'Moses   in 
Egypt."     Trans,  by  C.  Grohe.  40 

Excellent   for  practice.    The  melody  is  too  well 
known  to  need  an  extensive  description. 

Books- 
Lours   Kohler's  Piano  Studies.     Opus  50. 
The  first  studies.  SI. 25 

•  Kohler's  studies  are  all  useful,,  but  special  atten- 
tion is  directed  to  this,  as  being  almost  the  only  col- 
lection which  can  be  placed  in  a  pupil's  hands  within 
a  few  weeks  of  commencement.  Most  teachers  who 
try  them,  will  find  them  just  the  thing  they  were 
wanting. 

Mdsic  by  Mail.— Music  is  sent  by  mail,  the  expense  being 
two  cents  for  every  four  ounces,  or  fraction  thereof.  Persons 
at  a  distance  will  find  the  conveyance  a  saving  of  time  and 
expense  in  obtaining  supplies.  Books  can  also  be  sent  at 
double  these  rates. 
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-VTEW  VOCAL  MUSIC— "A  GLOOM  IS  CAST  O'ER  ALL  THE 
XM  LAND  •,"  soiiit  iinil  rtiorua  to  the  momory  of  Abralinm 
LiDcolQ.by  Henry  Schroclei-.  "Famous  Oil  Finns,"  a  scrie-cnm- 
io  ballad,  words  by  E.  Pluribua  Oilum,  music  by  I'etroliana. 
"Wo  are  Marching  on  to  Victory  ;"  song,  with  chorus,  by  Curl 
Hermann.  ''Uichniond  is  Ours;"  sonR  and  chorus  ;  and  ''Oh, 
scudme  one  Flower  from  his  Grave;"  sonpf,  with  chorus,  by 
Mrs.  E.  A  Parkhurst.  Instrumental — "Funeral  March"  to 
the  memory  of  Abraham  Lincoln,  the  Martyr  President, 
by  Mrs.  E.  A.  Parkhurst. 

The  Home  Journal  says  :  "This  is  a  fine  composition  well 
worthy  the  reputation  of  its  writer."  Price  30  cents;  with 
vignette  of  the  President,  50  cents.  "General  Sherman's 
Grand  Triumphal  March,"  by  G.  C.  Norman.  Price  30cents; 
with  vignette  of  the  General,  60  cents.  Mailed  free.  Pub- 
lished by  UOllACE  WATERS,  No.  481  Broadway,  New  York. 
For  sale  by  OLIVER  DITSON  &  CO.,  277  Washington  Street, 
Boston.  6'29-o0 

NEW    COMIC    SONGS. 

I'VE  STKTJCK  ILE.  With  a  wonderfully  funny 
vignette  showing  hoiv  it  was  done.  Frank  Wilder.  30 

JOLLY  OLD  PEDAGOGUE.  E.  Bruce.  30 

"  'Twas  ajolly  old  pedagogue  long  ago. 
Tall  and  slender  and  shallow  and  dry. 
His  form  was  bent  and  his  gait  was  slow, 
His  long  thin  hair  was  white  as  snow. 
But  a  wonderful  twinkle  shone  in  his  eye." 
TONY  PASTOR'S  MEDLEY.      Adapted  to  the 
melody  of  "The  Cottage  by  the  Sea."  30 

OUR  GRABTDEATHER'S  DAYS.  Tony  Pastor.  30 
POMPEY  JONES.    Song  and  Dance.         F.   Wilder.  30 
LUDDY  PUDDY.    Cracksman's  Song  in  "  Rosedale." 
"  I  seed  three  p'leecemen  bin  the  Strand, 
Luddy,  fuidy,  0  1  poor  luddy  heigho." 
DER      DEUTSCHMAN'S      PHILOSOPHY. 
Words  by  Johannes  Franz  Von  P.  Krouples.  John  Schmidt.  30 
"  I've  a  toUar  vot  I  spend, 
r.ut  I've  nothing  for  to  lend, 

For  I  never  borrows  noting,  don't  you  see.  John  Schmidt." 
I'D  CHOOSE  TO  BE  A  BABY.  Fred  Buckley.  30 
When  the  ladies  [heaven  bless  them  !] 
They'd  kiss  me  and  they'd  vow 
That  they  could  almost  eat  me, 
A^hy  don't  they  do  it  now  1 
The  above  sent  by  mail,  post-paid.      Oliver  Ditson  & 
Co.,  Publishers,  277  Washington  Street,  Boston. 

For  Thorough  Instruction  in  Vocal  Music. 

Use  Bassini's  Art  of  Singing:  an  Analytical  and  Practi- 
cal System  for  the  Cultivation  of  the  Voice.  This  work  is 
prepared  on  a  rigidly  scientific  basis,  and  nniversally  admit- 
led  to  be  the  most  desirable  work  for  teachers  and  scholars 
Price,  for  Soprano  Voice,  Complete,  S4.00.  Abridged.  S3.00 
For  Tenor  Voice,  4.00.  Mailed  post-paid.  Oliver  Ditson 
&  Co.,  Publishers,  277  Washington  St. 


CHURCH   ORGANS, 

Manufactured  by  E.  L.  HOLBROOK,  Bast  Medway,  Mass 
Purchasers  are  invited  to  apply  for  a  circular  contoining 
testimonials. 


T      SCHUBERTH    &    CO.    Publishers   and  Dealers 
in  Foreign  and  American  Music,  820  Broad 
way  near  12th  Street.  357 


New  Collection  of  Music  for  Schools. 

,  THE    HAPPY    HOUK, 

A    SELECTION  OF. 

SONGS,  DUETS,  TRIOS  AND    CHORUSES, 

Por  tlie  Use  of  Grammar  Schools. 

By  J.  B.  SHARLAND, 

Teacher  of  Music  in  the  Boston  Public  Schools. 
Price  25  cts.,  on  receipt  of  which  copies  will  be  mailed,  post- 
paid.   Oliver  Ditson  &  Co.,  Publishers,  277  Washington 
St. 

HANDBOOK  OP   MUSICAL    GEMS  ! 

THE    HOME    MELODIST 

Contains  nearly  One  HuDdred  Favorite  Song.'^,  It  is  exceed- 
ingly convenient  in  size,  and  neat  and  attractive  in  style. 
This  unique  volume,  bound  in  cloth,  and  comprising  choice 
pieces,  which  in  another  form  costs  twice  as  many  dollars,  will 
be  sent,  postage  free,  on  the  receipt  of  thirty-five  cents,  by 
OLIVER  DITSON  &  CO.,  277  Washington  Street. 


LOUIS   KOHLER'S 
PIANO  STUDIES. 

Op.  50.  The  First  Studies.                              $1.25 

"  128.  New  School  in  Velocity.  Book  1.   1.75 

"    «'  New  School  in  Velocity.  Book  2.     1.75 

"  112.  Special  Studies.    Book  1.                   1.50 

"  "  Special  Studies,  Book  2.  1.50 
Published  by  Oliver  Ditson  &  Co.,  277  Washington 

Street 


HAVE  YOU  SEEN 

The  New  Juvenile  Music  Book,  by  the  Author 
of  "The  Golden  Wreath," 

MERRY  CHIMES. 

Specimen  pages  sent  free.  Price  of  the  New  Book.  50  cts., 
$500  a  dozen.  Oliver  Ditson  &  Co.,  Publishers,  277 
WashingtOQ  St.,  Boston. 


Piano  Primers,  Catechisms,  &c. 

Lenhart'.s  Elements  of  Music,  to  which  are  added 
Burrowes'  Guide  to  i'raetice,  ami  Czerny's  Cele- 
brated Letters  on  the  Art  ofPlnyiug  the  Piano, 
.Wets.  Bertini's  Self-Teaching  Catechism.  40  cts. 
Burrowes'  Piano  Primer  and  Guide  to  Practice, 
30  cts.  Czerny's  Letters  to  a lYounpc  Lady.  OOcts, 
Jousse's  Catechism  of  Music,  '&  cts.  Oliver's  Text 
Book,  60  cts.  Knorr's  Methodical  Guide  for 
Teachers,  75 cts.  Calcott's  Musical  Grammer,  l.OU. 
Ford's  Class  Book  and  Piano  Primer,  40. 

The  above  comprise  the  best  and  most  desirable  books  of  their 
kind  for  both  teachers  and  scholars.  Copies  sent  postpaid,  by 
Oliver  Ditson  &  Co.,  Publishers, 277  Washington  Street. 


THE  DIADEM.— A  NEW  SUNDAY  SCHOOL  MUSIC 
BOOK,  containing  128  Pages  of  Hymns  and  Tunes  is 
now  ready.  This  work  is  of  a  higher  order  than  any  Sunday- 
school  book  yet  published.  It  has  none  of  those  objectionable 
negro  melodies  and  inappropriate  hymns  that  are  found  in 
some  of  the  Sunday  school  books  now  in  use.  It  is  edited 
by  S.  J.  VAIL,  one  of  our  most  popular  composers  of  music. 
Price,  paper  covers,  30  cents,  $3  per  dozen ;  board  covers,  35 
cents,  3r3  60  per  dozen,  mailed  at  the  retail  price.  Sample 
copies  presented  to  Superintendents  of  Sunday-Schools.  Just 
issued  by  HOKACE  WATERS,  No.  481  Broadway.  New  York, 
author  and  publisher  of  S.  S.  Bell,  Nos.  1  and  2,  Choral  Harp, 
etc.,  etc.  629-aO 
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Concerted  Pieces  and  Choruses, 

FOR  THE   CONVENIENCE   OF 

Choral   Societies,  Schools,  Etc. 

NORMA.    Chorus  of  Druids  (Dell'  Aura),  Men's  Voices,  25 

"  Norma  Cometh  { Vieni  Norma) 25 

"  War  Chorus  (Guerra  !  Guerra  !  ) 25 

SONNAMBTJLA.    Phantom  Chorus  (A  fosco  cielo). .  30 
"  Not  in  thought  (D"un  pen.siero).  30 

**  With  the  sunsheltering  Canopy 

(Qui  laSelva) 25 

LUCBEZIA.    Listen,  Music  inviteth  (Senza,  la  danzi).  25 

"  Mad.amlam  Orsini  (Maffio,  Orsini) 25 

•'  Chorus  of  Sbirri,  Men's  Voices 25 

TEAVIATA.    Drinking  Chorus  (Libiamo) 25 

' '  Gipsy  Chorus  (Noi  siamo  Zingarelle) 25 

Matador  Chorus  (Di  Madride) 

•es 25 


Men's 


•'  Bacchanalian  Chorus  (Largo  al  quadr 

pede) 

EKNANI.    All  welcome  the  Bowl  (Evyiva  !  )  Men's 


25 


**  Exultation  (Exultiamo) 25 

"  0  Charlemagne  (Osommo  Carlo.) 30 

MARTHA.    Why  those  gloomy  clouds  (Tu  piu  vaga). 

Female  voices 25 

'*  Market    Chorus  (Accorrete,  giovinette!).. .  25 

"  Nancy  see  them  eye  us  (Nancy,  guarda). 

Quartet 25 

"  This  is  your  future  dwelling  (Slam  giunte).25 

Quartet 

•*  Spinning  Quartet 25 

*'  Huntresses' Chorus,  Female  voices 25 

TBOVATORE.    Anvil  Chorus  (Vedi!  lefoscbenot- 


Misi 


LUCIA.  ■  Search  ye  well  (Percorrete  le  spiagge).  Men's 

voices 25 

'•  Bridal  Chorus  (Per  teimmenso  giubilo) 25 

**  Instant  Vengeance  (Chi  mi  frena!.  Sestettino. .  25 

"  Ah.  happy  day  (D' immensogiubilol 25 

■•  This  unhappy,  fatal  marriage  (Fur  le  nozze).  .   25 

A  liberal  discount  made  to  Societies  when  quantities  ' 
are  purchased. 

Published  by  Oliver  Ditson  &  Co., 

377  Wa.shingtou  Street. 


THE    COICERTIIO. 

A  new  collection  of  unsurpas.sed  CHORUSES.  GLEES, 
QUARTETS,  DUETS  AND  SOLOS,  for  Musical  Societies,  Con- 
ventions, Choirs,  Glee  Clubs,  and  Social  Singing,  by  V.  0. 
Taylor.  Especial  attention  is  invited  to  pieces  in  the  work, 
like,  "How  long  wilt  thou  forget."  "The  Morning  Call,"  etc, 
etc. ,  which  it  is  believed  that  all  judges,  will  class  among  the 
finest  compositions  for  Choral  Societies  extant. 

Price,  SI. 00.       Copies  sent  by  Mail  upon  receipt  of  price. 

Published  by  Oliver  Ditson  &  Co.,  277  Washington 
Street,  Boston,  Mass. 


SIXTY  L,ESSO]VS 

FOR 

TWO    SilTAMS, 

For  the  use  of  Beginners. 

BY  J.  KUFFNER. 


Op.   1C8 


iljVS. 


OLIVER    DITSON  &    CO.,   Publishers,   277 
Washington  Street. 


POPULAR  INSTRUCTION  BOOKS 

FOR  THE  VlOim. 

Published  by  Oliver  Ditson  and  Company, 
277  Washington  Street,  Boston. 


Campagnoli's  "Violin  Method.— A  New  and  Progres- 
iive  Method  on  the  Mp-chanism  of  Violin  Phiying,  divided  into 
Four  Parts,  -with  the  requisite  explanatory  Remarks,  compris- 
ing 132  Progressive  Lessona  for  two  Violins,  and  118  Studies  for 

one  Violin  only 6.00 

Ethiopian  Violin  Instructor 50 

Howe's  School  for  the  Violin 50 

Howe's  Self-Instructor  for  the  Violin. • -....50 

Howe's  Violin  without  a  Master 60 

Jewett's  ITational  Violin  Teacher.— Comprising 

Inetructions,  with  a  variety  of  beautiful  Compositions 75 

Kreutzer's  40  Studies  for  Violin 2.50 

Mazas'  Violin  Instructor;  to  which  is  added  Pleyel's 

celebrated  Duets,    French  and  English  Text 2.50 

May's  Operatic  Method  for  the  Violin.— Contain- 
ing Thorough  Instructions  and  a  large  variety  of  Operatic  and 
other  Music  for  the  Violin.     By  D.  M.  H.  May.  L50 

Thi.s  work  is  intended  for  persons  who  wish  to  obtain  a  sat- 
isfactory degree  of  proficiency  in  the  art  of  Violin  Playing,  but 
cannot  devote  many  hours  to  daily  practice,  and  is  especially 
recommended  to  such  as  a  system  that  will  lead  to  the  acquire- 
ment of  all  necessary  inlormation  in  a  short  period  of  time. 

Engraving.«i,  illustr»*ing  the  mechanism  of  the  Violin  and 
the  correct  positions  in  playing  from  Spohr's  celebrated  Method, 

accompany  the  work 

Modern  School  for  the  Violin.— A  thoroueh  and 
systematic  arrangement  of  Easy,  Progressive  Studies,  adapted 
to  the  wants  of  Schools  in  every  degree  of  advancement. 
Added  to  which  is  a  large  Selection  of  Popular  Songs,  Waltzes, 
Polkas.  Dances,  Marches,  Quicksteps,  &c.  By  L.  G.  Fessenden. 
The  author  of  this  work  is  a  teacher  of  the  Violin,  audgives 
this  School  after  a  long  experience  iu  it^  use.  For  Exerci.oes 
and  examples,  selections  are  taken  from  Sargino,  Labitzki, 
Pleyel,  Moriani,  Czerny.  and  others  of  like  celebrity  as  teach- 
ers and  composers.  The  second  part  of  the  book  is  intended 
to  meet  the  wantj?  of  tho.?e  who  are  desirous  of  well  arranged 
Airs,  Quadrilles,  Waltzes,  Polkas,  &c 2.50 

Ole  Bull  Violin  Book  of  Instructions  and  Music. .  60 

Saunder's  Self-Instructing  Sch'l  for  the  Violin, 
on  an  entirely  different  Method  from  any  work  of  the  kind 
heretofore  offered  to  the  public  in  this  country  ;  intended  for 
Beginners,  Amateurs,  Business  Players,  and  Teachers.  In 
Three  Parts,  complete  in  one  volume.    By  George  Saunders. 

This  work  contains  a  large  amount  of  valuable  instruction 
for  all  grades  of  violinists,  and,  while  it  furnishes  the  rudi- 
ments of  a  thorough  knowledge  of  violin  playing  to  those  just 
commencing  their  studies  in  this  branch  of  music,  it  also  im- 
parts numerous  hints  and  facts  of  great  practical  importance 
to  advanced  players.  The  music  comprises  nearly  two  hundred, 
popular  tunes,  thirteen  seta  of  Cotillons,  and  a  good  variety  of 
Contra,  Spanish,  and'  Fancy  Dances,  with  proper  figure.i 
appended , 1,25 

Spohr's  Grand  Violin  School.— Newly  revised,  with 
all  the  author's  latest  improvements.     Edited  by  U.  C.  Hill. 

Among  the  peculiar  excellences  of  this  Violin  School,  one  is 
remarkable,  that  the  elementary-instructions  do  not  precede 
the  practical  portion  of  the  work  as  in  other  schools,  but  are 
combined  there-with.  By  this  union  the  pupil  is  enabled  to 
take  the  violin  in  hand  at  the  first  lesson  ;  in  fact,  he  should 
and  must  then  commence  with  it 4.00 

Spohr's  School,  Abridged.- To  which  is  added  a' 
selection  of  the  most  admired  Operatic  Airs,  Waltzes  and 
Polkas 2.00 

Violin  Complete,  (The.)  Or.  the  American  System 
of  teaching  the  art  of  playing  the  Violin 1.25 

Violin  Made  Easy,  (The.) 75 

This  work  contains  upwards  of  one  hundred  of  the  best 
pieces,  arranged  for  the  Violin.  The  instructions  are  simple, 
easily  attained,  and  suited  to  all  capacities 

"Winner's  Perfect  Guide  for  the  Violin.— Con- 
taining Instructions  so  clearly  and  simply  treated  as  to  make 
it  unnecessary  to  rcquii-e  the  aid  of  a  teacher;  together  with 
more  than  150  Operatic  and  Popular  Airs,  forming 
a  most  complete  collection  of  the  Best  Melodies  of  the 
Day 75 

Woodbury's  Violin  Instructor ;50 

*#*  Sent  by  mail,  post-paid,  on  receipt  of  the  price. 

JOMM  CMUMCM,  Jr., 


Wholesale  and  Retail,  in 

AMERICAN  AND  FOREIGN  SHEET  il^USIC, 
AND  MUSIC  BOOKS, 

And  every  Tariety  of  Musical  Instruments  and 
Merchandise. 

KTo.  68  West  Fourth  Street,  Cincinnati. 

Special  Attention  paid  to  the  prompt  answering  of  orders 
from  Seminaries,  Dealers  and  Teachers.  A  new  and  Com- 
plete Catalogue  furnislied  on  application.  The  publications  of 
all  Music  Houses  in  the  United  States  furnislied  at  the  lowest 
prices.  374 


DWIGHT'S    JOUKNAL    OP    MUSIC 


THE  SUCCESS  THAT  WAS  ANTICIPATED 

FOR 

The  New  Juvenile  Music  Book, 


Br  L    0.  Emerson,  has  already  been  achieved ;  the  Sales  having  amounted  to 

TEN    THOUSAND    COPIES 

IN    SIX    WEEKS! 

This  may  be  taken  as  a  positive'  assurance  that  it  will  soon  become 

THE    BOOK    MOST    SOUGHT     FOR 

Br    THOSE    WHO    DESIRE 


AND    THE 

MOST    POPULAR   AHD    SALABLE   BOOK    OF    ITS    CLASS    EVER    PUBLISHED. 

Similar  to  the  "GOLDEN  AVREATH"  in  all  the  valuable  features  of  that  work,  it  yet  contains 
sufficient  new  material  to  render  it 

OKIGIlVAIi,    ATTRACTIVE    ANH    DESIKABLE, 

as  will  be  seen  by  the  following 


T.A.BX.E    01="    OOnSTTEISTTS. 


Adelaide. 

After  Vacation. 

Ail's  Rigbt. 

All  smiling  with  beauty. 

A  little  word  in  kindness  said. 

Autumn  Examination. 

Battle  Hymn  of  the  Republic. 

Birds  and  Angels. 

Bright  and  Cheery. 

Bright  Morning,  Hail  I 

Call  to  the  birds. 

Care  not  for  the  morrow. 

Cheer  up. 

Children  of  the  Union. 

Christmas  Morning. 

Class  Farewell. 

Coastiog  Song. 

Come,  drink  v  "  " 


Coff 


,  lefs 


Come  where  flower.i. 
Come  where  the  moonbeams  linger. 
Come  where  merry. 
Cradle  song  of  the  soldier's  wife. 
December  and  August.  1620 
Do  they  pray  for  me  at  home. 
Examination  Day's  good  bye. 
Evening  Star, 

Far  away  the  camp  fires  burn. 
Farewell. 
Flight  ofTime. 
Flow  on  thou  shining  river. 
Flowers  of  all  reasons. 
Freedom  and  truth. 
Freedom's  Call. 
From  our  merry  Swiss  home. 
Gathering  Home. 
Garabaldi  Hymn. 
,   Gentle  ray  of  sunlight. 
Good  Nig'ht. 
Growing. 
Hail  Columbia. 
Hail,  joyous  morn. 
"Hark  I  I  hear  r 
Hark  !  like  a  t( 
Happy  gladnei 
Happy  and  light. 
Hattie. 
Herald  of  Spring. 
Home  is  the  best,  dearest  home. 
Ida. 

I  live  for  those  who  love  me. 
Independence  Day. 
In  the  starlight,  (Duet). 
Isles  of  the  summer  sea. 
John  Nott. 

Leiiroing  !.«  our  youthful  aim. 
Loving  Voices. 
Loyal  Birds. 
Lucy  Lee. 
MarrieillesIIymn. 

May  does  Hvery  fragrance,  (Round). 
May  Morning. 
MtTFj  Sontjfltera 
Merry  Summer  time. 
Merrily  Sing. 
Morning. 
Morning  Song. 
Morning's  ruddy  beam. 


ngel  sing, 
from  heaven. 
■  year. 


My  soldier  brother. 
New  Year's  day. 
Never  mind. 
Night's  shade  no  longer. 
Now  the  rolTof  the  drum. 
No  Surrender. 
Ode  to  Freedom. 
Oh  cling  to  the  Union. 
Oh  the  spring-time. 
Oh  what  a  world  this  might  be. 
Our  banner  shall  wave  forever. 
Ourbeiiutlful  Flag-. 
Our  Volunteers. 
Out  in  the  cold, 
the  River. 


Over  the  v 


(Duet). 


antaio  home, 


Pilgrim  Chorus. 

Pony  Kate. 

Ro.ees,  roses,  beautiful  as  day. 

School  Days,  No.  1. 

School  Days.  No.  2 

See  !  the  flags  are  flying. 

Shoulder  Arms. 

Sleep,  darling,  sleep. 

Soldier's  Chorus. 

Soldier  Boys 

Song  of  the  Flowers. 

Song  of  the  Robins. 

Summer  Days. 

The  Chatter  Box. 

The  Coral  Insect. 

The  Daisy. 

The  dawn  of  Peace. 

The  Dying  Year. 

The  Dying  Soldier. 

The  Flower  Girl. 

The  gathering  home. 

The  Generale. 

The  Frost. 

ThejoUy  old  Pedagogue, 

The  Seasons. 

The  Sky  Lark. 

The  Sleigh  Ride. 

The  soldier  to  his  mother. 

The  Stiir  Spangled  Banner. 

The  sun  is  up. 

The  temple  of  knowledge. 

The  Try  Companv. 

The  Voice  of  Freedom. 

Thus  to  hearts  all  freshly  glowing. 

Trumpets  Sounding. 

Union  and  Liberty  Forever. 

Unfurl  our  FlHg. 

Vacation's  Coming. 

Welcome  once  a  year. 

Welcome  the  Spring-time. 

What  shall  T  love  ? 

When  there's  love  at  home. 

When  the  morning.  &c. 

When  the  summer  rain  is  o'er. 

When  shall  we  meet  again. 

Will  they  love  me  at  home. 

Workaway. 

SACRED    PIECES. 

Addison. 

A  Happy  Greeting. 

America 

Another  Morn. 


Hamburg. 
Missionary  Chant. 
Morning  Hymn. 
Old  Hundred. 
Peterboro*. 
Portuguese  Hymn. 
PleyePs  Hymn. 
Remember  thy  Creator. 
Rural  Gathering. 
Salvation. 
Spring  Grove. 
St.  Ann's. 
The  Angels'  Call. 
Truth  is  dawning. 
The  Golden  Rule. 
Von  Weber. 

FIRST    LINES  OF    HTMNS, 

Almightv  Rulerof  the  skies. 

Almighty  Father,  heavenly  King. 

As  when  a  (Dedication  Hymn). 

CherLsh  faith  in  one  another. 

Come  and  sing  with  joy,  &c. 

Father  adored  in  world.s  above. 

Fatlier  grant  us  now  thy  bles.sing. 

Father  hear  us  as  we  sing. 

Father  oflight,  conductour  feet. 

Father  of  mercies,  in  thy  word. 

Father,  once  more  let  grateful  praise. 

Father,  whate'er  of  earthly  bliss. 

God  is  love. 

Go  thou  in  life's  fair  morning. 

Great  God  with  wonder. 

Guideof  our  youth. 

Haste  not,  rest  not. 

How  happy  is  the  child. 

Join  every  heart  and  ever 

Labor  fearless,  labor  faithful. 

Let  all  the  lands  with  shouts  of  joy. 

Let  one  loud  song  of  praise  arise. 

Let  children  to  their  God  draw  near. 


r  tongH 


Let! 


'ith( 


My  God  is  any  hour  so  sweet. 

National  praise. 

Now  our  festive  joys  are  ending-. 

Now  the  shades  of  night  are  gone. 

Now  to  our  homes  iu  praise  we  go. 

0  come  in  life's  gay  morning. 

On,  still  on. 

Onward,  onward  slow  and  steady. 

Our  Father  we  thank  thee  for  sleep. 

Our  Heavenly  Father. 

0  thou  God  of  my  salvation. 

0  render  thanks  to  God  above. 

Once  more  my  soul. 

Part  in  peace. 

Prai.se,  0  praise  the  name  divine. 

School  Dedication. 

Speak  not  harshly. 

The  Bible,  the  Word  of  Truth 

The  Lord's  Prayer,  (Chant). 

The  Lord  is  my  Shepherd. 

'Tis  Education's  potent  arm. 

Toiling  in  the  earthly  vineyard. 

The  morn  of  life  how  fair  and  gay. 

Truth  is  dawning. 

Up  to  the  hills  I  lift  my  eyes. 

We  bring  no  glittering  treasure. 


Sold  by  all  Music  Dealers  and  Booksellers. 

PRICE  50  CEXTS  A  COPY ;  ^5.00  PER  MMA 

SpeciuiGn   Pages   containing    several   choice   pieces   will   be   sent  to  any  one  on  application. 

OLIVER  DITSON  &  CO.,  Publishers,  277  Wasliiimton  Street,  Boston. 


THE  GREAT  ORGAN 

In  the  Boston  Music  Hall,  will  be  played 
EVEKY  -WEDNESDAY  AND    SATURDAY, 
at  noon,  and  on  SUNDAY  EVEITIITGS  at  1-2  past 7. 
Entrance  on  Winter  St.  628. 


FIFTY    PIECES 

FOR  THE   ORGAN. 

(Carefully  Figured  and  not  difficult. 

consisting  of 

Offertoires,  Elevations,  Communions,   Versets, 

Sorties,  Preludes,  &o. 

by 

EID-W.A.E,ID     B.A_TISTE- 

Professor  in    the  Conservatoire  of    Paris,  Organist  of  St 
Eustaehe. 

This  Day  Published  at  the  following  Prices ; 
In  Chtk,  *4.00.  In  Boards,  f?50.  By  Oliver  Ditson 
&  Co.,  277  Washington  Street. 


NEW   MUSIC    HALL. 

This  new,  splendid  and  commodious  hall,  capable  of  seating 
gver  Two  Thousand  persona,  is  now  ready  for  occupancy,  and 
is  offered  for  Theatrical  and  Operatic  performances,  Concerts, 
Lectures,  &c.,  &c.,  at  most  liberal  terms. 

The  .aceoustic  of  the  hall  i.s  perfect.  For  particulars  apply 
to  HENEY  M.  MENDEL,  Secretary  Milwaukee  Mu- 
sical Society.  628 


New  and  Popular  Songs  of  the  War. 

PARTING     KISS    AT    THE    DOOR,    or   The 

Dvini;  Soldier's  Last  Thoupht.  By  W.  0.  Fiske,  30  cts.  UP 
WITH  THE  FLAG  OP  THE  STARS  AND 
THE  STRIPES.  T  H.  Howe.  30.  "WHEN  YOU 
AND  I  VSTERE  SOLDIER  BOYS.  .Tames  G. 
Clark.  3()  THE  SOLDIER  LAY  ON  THE 
TENTED  FIELD.  (Soldier's  Dream).  H.S.Thomp- 
son, 30.  THE  STRIPES  AND  THE  STARS. 
Hutchin.son  Family,  30.  UNION  AND  LIBERTY 
FOREVER,  w.  0.  Perkins.  30.  MOTHER,  WHEN 
THE  WAR  IS  OVER.  J.  W.  Turner,  30.  ON 
GUARD  TO-NIGHT,  w.  0.  Fiske.  .30.  BEAR 
THIS  GENTLY  TO  MY  MOTHER.  J.  W. 
Turner,  30.  BABY  SLEEP,  SHADOWS  CREEP. 
(Cradle  Song  of  the  Soldier's  Wifel.  T.  T,  Barker.  80.  MY 
HEART  IS  WITH  THE  NORTH.  .T.  W.  Turner, 
30.  THE  SOLDIER  TO  HIS  MOTHER.  B. 
Covert.  30.  THE  UNION  SOLDIEB,'S  BATTLE 
SONG.  R.  Culver.  30.  THE  SOLDIER'S  RE- 
QUEST, or.  Let  me  Die  in  Peace.  .T.  W  Turner,  30  THE 
WAR  WILL  SOON  BE  OVER,  and  WHEN 
THEY  COME  MARCHING  HOME.  Two  new 
Sonss  by  the  Author  of  -  Tentine  on  the  Old  Camp  Ground." 
each  30.  GOD  GRANT  OUR  SOLDIER'S  SAFE 
RETURN.  0.  E.  Dodge.  30.  The  above  new  and  popular 
Sheet  Music  with  Piauoforte  Accompaniment,  will  be  sent  post- 
paid, on  receipt  of  price.  Oliver  Ditson  &  Co.,  Pub- 
lishers, 277  Washington  Street,  Boston. 


PIANO-rORTE  MUSIC 
BY    THE    BEST    COMPOSERS. 

Beethoven's  Sonatas.    Printed  from  the  latest  Ger- 

oan  edition,  in  two  volumes,  with  a  Portrait.    Price,  $15.00 

Mozart's  Sonatas,  in  one  volume.  7.50 

Mendelssohn's  Songs  without  Words.  4  00 

4hd8.  6  50 

Thalbers's  L'  Art  du  Chant.  2.00 

Bach's  Forty-eight  Fugues.    2  vols.    ca.  4  00 

•■  "  "         Complete  in  1  vol.  7.50 

Chopin's    Mazurkas    and    Waltzes,   with 


Pori 


5.00 


The  above  are  bound  in  cloth,  and  with  the  exceptic 
the  last,  printed  from  engraved  plates  on  paper  of  the  same 
size  and  quality  of  Sheet  Music.  Copies  will  be  sent  by  mail, 
post-paid  on  receipt  of  the  price.  OLIVER  DITSON 
&  CO.,  Publishers,  277  Washington  Street. 


New  Music  ComiiiemoratiTe 

Of  the  Death  of  President  Lincoln. 

A  Nation  Weeps.  J-  W.   Turner.  30 

'•Mournful  '■  O,  tearful,  Columbia  to-day  '. 
Sorrow  and  sadness  obscuring  the  way." 

"Little  Tad."  Tumtr.  30 

As  Mr.  Lincoln  lay  dying,  his  wife  implored  him  to  speak  to 
her,  but  finding  him  unable  to  do  so  she  frantically  exclaim- 
ed,'-Where's  Tad  ?  Bring  little  Tad!  He  alw,iys  loved  Tad  ; 
he  will  spe-ak  to  him." 

Nearer  my  God  to  Thee.  Song  and  Quartet.  As 
pungon  the  occasion  of  services  commemorative  of  the  death 
of  President  Lincoln.  ^ 

In  Memoriam,  in  Honor  of  President  Lincoln— a  Fune- 
ral March.  Br.  F.  Haase.  31) 

Requiem  March.  ^V-  O-  Ftslce.  40 

Funeral  Mar(3h,  performed  at  the  funeral  of  President 
I,mco\n.  Donizetti.     With  an  elegant  Vignette,  40.     Plain,  30 

The  above  sent  post-paid,  to  any  address  on  receipt  of  the 
price.    Oliver  Ditson  &Co.,  277  WashingtottSt.,  Boston. 
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JOHN     S.    DTVIGHT,    EDITOR. 


0=-TERMS.— If  mailed  or  called  for,  S2.00.  per  annum 
delivered  by  carrier.  3f2.50.    Paymentin  advance. 

Advertisements  will  be  inserted  at  phe  followinj^  rates  : 
One  insertion,  per  line.  15  cents. 
Each  subsequent  insertion,  per  line,  10  cents. 
Cards,  six  lines,  nonpareil,  per  annum,  $15  00. 
do     four  lines,     do  do  $10  00. 


JOHN  S.  SPOONER,  PRINTER, 
Hawlet,  CottSEE  Franklin  St.  Enteanoe  on  Hawley  St. 


JHertisemetits. 


TXTAWTED. — By  a  TouDg  Lady,  a  situation  as  Assistant 
Teacher  of  Music  in  a  Female  Academy  in  the  Northern 
States.    Address  "Music,"  Post-office,  London,  C.  W. 

632— It 

TXTANTED.— A  Salesman  of  Pianos,  well  acquainted 
with,  and  capable  of  displaying  the  instrument.  A 
knowledge  of  Tuning  also  desirable.  To  a  thoroughly  compe- 
tent person  a  liberal  salary  will  be  paid.  Address  A.,  , care 
Oliver  Bitson  &  Co.  631 

pERSOWS    IWTERESTEB    in    Good    Music    for 
the  Young  Folks  at  School  and  at  Home  will  not  fail  to 
read  an  advertisement  on  the  last  page  of  this  paper. 

The  Ifl"atioii'3  Hymn.— Third  Edition. 

•  "A  Nation  we  are,  a  nation  we'll  stand,"  composed  by  Clara 
M.  BrinkerhoCf,  author  of  One  Flag  or  no  Flag,— Oh  don't 
you  see  the  Pony, — Clarity, — Charley,  etc.    Price  35  cts. 

Published  by  WM.  A.  POND  &  CO.,  547  Broadway,  New 
York.  663 

MENDELSSOHN'S 

OKATOKIO    OF 

IN  VOCAL  SCORE. 
This  day  published  in  style  uniform  with  that  of  "  Crea- 
tion," "Messiah,"  and  ''  Eli." 
Price.    In  paper,  881.75;  boards,  S2,00;  cloth,  S2.60. 
OLIVEK  DITSON  &  CO.,  277  Washington  St. 

FIFTY  PIECES  FOR  THE  ORGAN. 

Carefully  Figured  and  not  DiiScult. 

Consisting  of  Offertoires,  Elevations,  Communions,  Versets, 
Sorties,  Preludes,  &c.  By  Edward  Batiste,  Professor  in 
the  Conservatoire  of  Paris,  and  Organist  of  St.  Eustach. 
This  day  published  at  the  following  prices.  In  cloth,  $4.00. 
In  boards,  S3. 50.  Mailed  post-free,  on  receipt  of  price,  by 
Oliver  Ditson  &  Co.,  277  Washington  St.,  Boston. 

Two  New  Editions 


PLAIDY'S  TECHNICAL  STUDIES. 

For  the  Pianoforte,  from  the  newly  corrected  German 
copy,  as  used  in  the  Const* rvatoriums  ofLeipzic  and  Munich, — 
one  edition  having  American  Fingering,  the  other  Foreign  Fin- 
gering^ This  work  is  designed  to  facilitate  the  studies  of  both 
Professors  and  Amateurs.  Price  3r2.  If  no  preference  is  des- 
ignated the  ^mmcan  copy  will  be  sent.  Oliver  Ditson 
&  Co.,  277  Washington  St.,  Boston. 


.A.     3NrE"V^ 


iiiijifiii  IP  iiiiii 

OP 

GREAT  EXCELLENCE. 


N   OF  THE  MOST 

BeaiitlfHl  Vocal  Compositions. 

OF 

Beethoven,   Von   "Weber,   Mendelssohn,    Abt, 

Schubert,  Kucken,  G-umbert.  Reichardt, 

Krebs,   Spohr,   Proch,  Keller, 

Witli  Accompaniments  for  the  Pianoforte. 

Adelaide Beethoven 

Ah,  could  I  teach  the  Nightingale Keller 

All  is  over Weber 

Ah  !  what  avails  my  blooming Eckert 

Amid  this  greenwood  smiling Thai  berg 

Ave  Maria Franz 

Away  now  joyful  riding Kucken 

Barcarole Kucken 

Beggar  Child: Gumbert 

Beneath  the  evening's  last  sweet  smile Schubert 

Bounding,   Bounding  Boat KUcken 

Brightest  Eyes Stigelli 

Bright  Star  that  Crowns KUcken 

Come  to  me.  dearest  maiden Meyerbeer 

Cradle  Song Mendelssohn 

Dark  Eye Franz 

Elogy  of   Tears.  Erl-King Schubert 

Evening.     Abt Evening Fraoz 

Evening  Sounds  fill  all  the  Wood Franz 

Exile.    Keller Fisher  Maiden Meyerbeer 

First  Violet Mendelssohn 

Fty,  Bird  of  Hope KUcken 

Fly ,  my  skiff  amid  the  roses KUcken 

From  the  Alps  the  horn  resounding Proch 

Good  Night.  Farewell Kucken 

Green  Shades  that  I  love Franz 

Guardian  Mother,  Parent  Land Abt 

Hear'st  thou  not.     Dessauer.     Herd-Bells Gumbert 

Herdsman's  Mountain  Home.  Home Abt 

Home,  my  own  dear  Mountain  Home Krebs 

How  can  I  leave  thee.  Cramer.  Hymn  to  the  Virgin. Schubert 

If  on  the  meads.     Gumbert.     Impatience Curschmann 

In  the  eye  there  lies  the  heart Abt 

In  the  West  the  Sun.  Ireoe Abt 

I  would  that  my  love Mendelssohn 

La  Serenade Last  Greeting Schubert 

Leaves  are  Falling.     Franz.  Longing Hunt 

Long,  Long  weary  day 

Love's  Bequest.    Reichardt.    Loving,  I  think  of  thee.  .Krebs 

Maiden's  eyes  their  hearts  reveal Gumbert 

Maid  of  Judah Kucken 

May-Bells  and  the  Flowers Mendelssohn 

Miller's  Flowers.     Schubert.     Moorish  Minstrel Reis^iger 

Moorish  Serenade.  Kucken.    Mother,  0  sing  me  to  rest.  Franz 
My  Dream  of  Love  is  over.  Spohr.  My  joy  and  treasure.Kucken 

Near. Thee.     Lindblad.  Ninetta Stigelli 

Now  the  swallows  are  returning 

0.  Thank  me  not Franz 

Out  of  the  depths  of  sorrow Franz 

0  were  I  but  a  Moonlight's  Ray Kuckeu 

O,  wert  thou  but  mino  own,  love Kuckeu 

O  wert  thou  io  the  cauld  blast Mendelssohn 

Passage  Bird's  Farewell Mendelssohn 

Peace  of  mind.     Sponholtz Serenade  to  Ida.     Weingand 

Scarlet  Sarafan Russian  Air 

She  is  mine.    Curschmann.    Song  on  Spring Mendelssohn 

Speed,  my  bark,  0  gently  speed Neukomm 

Standard  Watch Lindpaintner 

Stay  with  me.     Abt Star  of  Home Can  thai 

Tear.     Gumbert Thou,  everywhere Lachner 

Thou  art  gone  far  away Truhn 

Thou  art  so  near  and  yet  so  far Reichardt 

Three  Students.    Speier.    To  Minona,     (Serenade.) Spohr 

'Twas  Evening;  at  the  window Hoffman 

Trab.    Kucken.  Wanderer Schondorf 

We  met  by  chance.  Kucken.  When  the  quiet  moon, Schondorf 

When  the  Swallows  homeward  fly Abt 

Wild  Rosebud.     Schubert.     Young  Recruit Kucken 

The  above  work  ^orms  a  new  volume  of  the  popular  class  of 
Music  Books  known  as  the  "  Home  Cirele  Series,"  comprising 
"The  Home  Circle,"  2  vols.  "The  Silver  Chord,"  "The  Shower 
of  Pearls,"  and  "Operatic  Pearls,"— bound  in  uniform  style, 
and  sold  at  the  same  prices,  ■«/£.— Plain,  $2.50;  Cloth,  $300; 
Cloth,  full  gilt,  S4.  Sold  by  all  Music  Dealers.  Copies 
mailed,  post-paid. 

OLIVER  DITSOI  &  CO.,  Publishers, 

277  Washington  Street. 
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VOCAL. 

God  bless  the  old  Sixth  corps.   Song  and  Chorus. 

T.  R.  Ryder.  30 
Mary,   Cambria's  fairest  daughter.      Ballad. 

W.  A.  Powell.  30 
When  the  grey  moon  is  peeping.      Ballad. 

R.  Guylott.  30 

I'll  build  me  a  bower.    Ballad G.  Linley.  30 

Miitrimony.  Comic  Duett. .  . .  C.  W.  Glover.  40 
Beauties  of  "La  Juive,"  by  Halevy. 

If  laws  severe.      (Sepel  nigor) 30 

He  comes  to  me.     (E  vienne  a  me) 40 

For  him,  forme.   (Peresso,  0  padre  mio.). . .  30 

Morn,  noon,  night.     Song C.  J.  Hopkins.  50 

Mer-may-ed.   Comic  Song 30 

Summer  rain.     Ballad Miss  M.  B.  Stuart.  30 

Under  the  cliff  by  the  sea.     Song.  .J.  L.  Hatton.  30 

Johnnie  Gray.      Ballad F.  Mori.  30 

The  morning  walk.     Terzett.     Female  voices. 

Concone.  40 

Little  Tad.     Ballad J.  W.  Turner.  30 

All  is  well  at  Home.   Ballad J.  W.  Turner.  30 

Soon  this  weary  war  will  be  over.     Song  and 

Chorus H.  Fontrill.  25 

Sherman  the  brave.      Song  and  Chorus. 

J.   E.  Haynes.  30 

Joy  was  where  my  mother  was W.  O.Fiske.  30 

The  death  knell  is  tolling.   Quartet..  .J.F.  Fargo.  30 
That's  what  the  niggers  then  will  do.      Answer 
to  "Young  Epii's  Lament.". ..  .C  fl.  Barton.  30 

INSTRUMENTAIi. 

In  memoriam  of  Abraham  Lincoln.  .ZV./^.iTaasc.  30 

A  starry  night.     Serenade S.  Smith.  60 

Fragment  of  Andante  of  Beethoven's  1st  Sym- 
phony, for  Orgiin Batiste.  75 

Le  Ruisseau.  Valse  etude..  .H.  A.  Wollenhaupt.  50 
Wedding  march.  Piano  and  violin  ...Eichberg.  60 
Golden  bells.  Caprice  de  concert. ..  .<?.  Smith.  75 
Morning  dew.      ("La  rosee  du    matin.    Morceau 

brilliante) 5.  Smith.  75 

Fantasie  brilliante.  ,  Don  Pasquale.     Op.  53. 

H.  Rosellen.  1 .00 
Savoyard  melody,  from  "  Mireille"  by  Gounod. 

B.  Richards.  40 

Diana.     Polka  mazourka A.  Talexy.  30 

La  grande.     Polka  redowa M.  P.  Graves.  30 

Cuyler  polka G.  W.  Becket.  30 

La  croix  emerande.  Valse J.  Blumenthal.  60 

Books. 

Fifty  Pieces  for  the  Organ,  consisting  of 
Offertoires,  Elevations,  Communions,  Versets, 
Sorties,  Preludes,  &c.,  by  Edward  Batiste,  Or- 
ganist of  St.  Eustache,  P.iris... Olpth.  $4  00 

B,o,^i;ds,    S  50 

Mosio  BT  Mail  —Music  Is  sept  by  njail,  tb«  o'tp?'""  V'^K 
two  cents  for  every  Ibur  ounces,  o^fractit^  thereof.  P^rsoni 
at  a  distance  will  flpd  the  conveyance  a  saving  of  time  and 
expense  in  obtaining  suppiios.  Bbolis  can  also  he  lem  at 
double  these  rates. 


DWIGHT'S    JOURNAL    OF    MUSIC. 


The  Attention  of  Musicians 

IS  CALLED  TO    ODE 

SPLENDID   ASSOETMENT 


OP  THE  MOST  APPROVED  MANUFACTURE. 

Embracing  one  of  the  Largest  Stocks  in  the 
United  States,  at  low  prices. 

VIOLINS-The  Best,  from  $2  to  $50  each, 

Flutes  of  every  variety  of  Quality  and  Prioe, 
Including  very  Choice  Instruments. 

MARTIN'S  CELEBKATED  GUITARS. 

FLUTINAS  AND  ACCORDEONS. 
CLABIWETS,  FLAGEOLETS,  FIFES, 
And  all  other  descriptions  of  Musical  Instruments. 
Together  with 

EVERY  VARIETY  OF  STRINGS 

For  Violin,  Guitar,  Tjoloncello  and  Double-Baas. 

PIAJ¥OS    AN&    ME.L,®I>E©!¥§ 

FOR    SALE    AND    TO    LET. 

Our  facilities  are  such  as  enable  us  to  furnish  the  above: 
also,  MUSIC  BOOKS,  SHEET  MUSIC,  AND 
CIRD  MUSIC  FOB  BAWDS,  AKTD  ALL 
KIWDS    OF  MUSICAL    MEECHAWDISE,    at 

prices  and  terms,  that  cannot  fail  to  prove  satisfactory  to 
purchasers. 

JOHN  C.  HAYNES  &  CO., 

33  COURT  STREET,  (Opposite  the  CoHrt  House) 


The  Trumpet  of  Freedom. 

A  Collection  of  National  and  Patriotic 
Songs,  Duets,  Trios  and  Quartets. 
Comprising 
BALLTINQ  SONGS, 
CAMP  SONGS, 

CAVALBY  SONGS, 

MABCHING  SONGS, 
BATTLE  SONGS, 

HOME  SONGS,  &o. 
Being,  as  a  whole,  the 

Best  Collection  of    "War  Songs  Published 

For  Soldiers  and  their  Friends  at  Home. 

The   Publishers  issue 

AN  IMMENSE  EDITION  TO  MEET  A  DEMAND 

Unprecedented  by   the    Sale   of   Any  Similar 

"Work. 

Price  40  Cents,  o.u  receipt  of  which  it  will  he  mailed, 

post-paid,  to  any  address.      Just  Published    byOLIVTBE 

DITSON  &,   CO.,    Publishers,  277  Washington  St. 


The  Best  Book  by  which  to  Learn  Piano-forte  Playing 

Is  EICHABDSON'S  NEW  METHOD. 
The  Best  Book  for  Young  Pupils  of  Pi.ano  Music 

Is  BICHAEDSON'S  NEW  METHOD. 
The  Book  by  which  to  Learn  Easily  and  Thoroughly 

Is  BICHAEDSON'S  NEW  METHOD. 
The  Book  that  makes  Piano  Studies  Attractive 

Is  BICHAEDSON'S  NEW  METHOD. 
The  Best  Book  of  Exercises  for  Piano  Practice 

Is  EICHABDSON'S  NEW  METHOD. 
The  Book  that  is  given  to  Pupils  by  Teachers 

Is  BICHAEDSON'S  NEW  METHOD. 
The  Book  that  contains  No  Dry  and  Tedious  Lessons 

Is  BICHAEDSON'S  NEW  METHOD. 
The'Book  that  Interests  both  Young  and  Old 

Is  BICHAEDSON'S  NEW  METHOD. 
The  Book  of  which  10,000  are  sold  annually 

Is    BICHAEDSON'S    NEW    METHOD. 

Richardson's  New  Method  for  the  Piano. 

Price   83.75.     OLIVER  DITSON  &  CO.,   Publishers,    277 
Washington  Street.    Sent  by  mail,  post-paid. 


SOMG  k  MUSIC  BOOKS. 

Golden  Wreath.  Nearly  200  Popular  Son^s  with  Tn- 
structions.     .50  cts.  =  iu 

The  Nightingale.  A  New  Book  for  Schools.    50  cts. 

Home  Melodist.    Coll.  of  nearly  100  Favorite  Songs.  35c 

*^^™P,  Songs.  A  Collection  of  National,  Patriotic  and 
.Social  ftong.H  Jor  the  Volunteers.     15  cts. 

War  Songs  of  Freemen.    25  cts. 

Songs  tor  the  People.  With  numerous  Engravings.  Sl.OO. 

'°c°oifJ^lo?^r6oc'S."'-    «°°*°^  «™^-    ^O"'^' 

izj^rs^g^  inhe^si'ssigT^r^no.^""" 

Old  Folks'  Concert  Tunes.    40  cts 
Boston  Tempei-anoe  Glee  Book.    50  cts 
New  Temperance  Melodist.     45cts 
Union  Temperance   Song  Book.    20  cts 
Covert  &  Dodge's  Temperance  Songs.    15  cts. 
Convention  Chorus  Book.    50  cts 

The  above  contain  liuth  Words  and  Blusic. 
The  Shilling  Song  Book.   Containing  the  best  son™  of 
the  day,  a  Largo  number  of  which  arc  not  to  be  found  in  auv 
other  collection.     Three  Parts.     Kiii^hHcts  """  m  any 

Any  book  sent  by  mail,  post-paid,  on  receipt  of  the  nrice 
Street.™"   ''"^°''    *'    '"'•'  l'"''"»'"^'».    277    WashinTton 


613 


TEACHEE  OP  OEGAN  AND  PIANO. 

6  Allston  Street. 


Teacher  of  tUe   Fiaiiofoi-te^  Siugiiigj  Orga.. 
a..cl  Harmony. 

Communications  left  at  the  store  of  Ditson  &  Co.,  will  r 
ceive  prompt  attention. 


TEACHEE    OF   PIANOPOETE. 

Address  0.  Ditson  &  Co.,  orllallett  &  Cumstoo,  339,  Wash- 
ington Street. 
G0i-6m. 


MR.  J.  Q.  WETHERBEE  has  Removed  from  18  Tremont 
Temple  to  38  UNION  PARK  STREET,  1st  door  from 
Washington  Street.  Pupils  at  the  South  End  will  he  waited 
on  at  their  residence,  if  desired.  566 


TEACHEE    OP  PIANO  AND  SINGING. 

Residence   14  Obauncy  Street. 594 


ffrnrami  mm, 

Residence No  34  Chauncy  Street. 


JOHN     W.    TUFTS, 

TEACHER  OP  PIANOFORTE  ORGAN,  AND  HARMONY. 
No.  I  Van  Renssalear  Place. 


BAWIB    PAINE, 
Basement  of  Chauncv  Place  Church.  552 


M^ 


LLE.  OABRIBLLE  DE  LA  MOTTE,  gives  Instruction  ( 
the  Pianoforte. 

53   Hancock  Street. 


J.    C.    D.    PARKER, 
Teacher  of  Piano,  Organ  and  Harmony, 

52  CBaaiiHcy  Street- 

MRS.    C.   22.   rOSD^ 
Teacher  of  English  sud  Italian  Singing. 

Address  at  Ditson  &  Cos,  or  Russell's  Music  Stores.        610 


ELLIOTT    W.    PBATT, 
GIVES  INSTRUCTION  ON  THE  PIANOFORTE, 

Address  at  Oliver  Ditson  &  Co's. 


JOHN    H.    WILLCOX, 
Teacliev  of  the  Organ,  Piano  Si,  Harmony, 

29  Chester  Square,  near  Snawmut  Avenue.  631 


JULIUS     EICHBEEG, 
TEACHEll     01? 
■US,    Piano,    Coinpositioii    and    Violi 

Residence  23  South  Street,  near  Summer. 


G.  ANDBE  &   CO. 

IMPORTERS    OF   FOREIGN   MUSIC, 

1104  CHESTNUT   STREET,   PHILADELPHIA. 
A   large  assortment  of  American  Music  constantly  on  hand. 


GEO.    L.    BABCOCK, 

TUACisiiB.  or  piAuro  toste, 

Address  at  Geo.  D.  Russell  &  Co's.  58( 


limiiis  M.  I^ill, 

Teacher  of  Piano,  Organ  and  Harmony. 
Address  at   0.  Ditson   &    Cos,  or  274  U'ashington  Street. 


lately  returned  from  Europe  is  nowprepared  to  receive  pupils  in 
K:MSX.XSK  and  IXAIilA^J'  SI:.M'GISJ  &. 
Address  at  13  Tremont  Row,  or  Chickering  &  Sons'. 


Mendelssohn  Musical  Institute. 

Affords  to  Private  Pupils  and  to  Classes  Instructions  in 
EVERY  DEPARTMENT  OF  MUSIC.  Send  for  a  circular,  to 
Oliver  Ditson  &  Co.,  or 

EDWABD  B.  OLIVEB, 

Princip.al,  26  Oak  St.,  Boston,  Mass. 


COMPOSEE    OF    MILITAEY  MUSIC, 
84  Ludlow  Street,  cor.   Broome,  New  York. 


HEIS'S.-H-     SCERiaiPF, 
Teacher  of  Piano,  Violin,  Harmony,  Composi- 
tion and  Singing.    11  Boylston  Place. 


J.    r.    RUD0X.P35SE.W, 

Teacher  of  English,  Italian  and  German 

Singing. 

No.  35  Winter  St.,  Room  No.  13;  or  address  0.  Ditson  &  Co. 

615. 


G.    E.    ■WHITING 

Gives  Instruction   on  the  Pianoforte,    Organ, 

and  in  Harmony. 
Address  Oliver  Ditson  &  Co.  •  622 


-pEOFESSOB  C.  MU.SX,  Pupil  of  the  Royal 
-^  Academy  of  Music  in  Milan,  will  continue  to  give 
instructiou  on  the  Piano.  Apply  at  5  Boylston  Place,  or  at 
Ditson's  Music  Store.  3t 


CULTIVATION    OP    THE    VOICE. 

Address  at  Oliver  Ditson  &  Co'a,  or  71  West  Cedar  Street. 


Mason  &  Maniliii's 

CABINET    ORGANS. 

OKTE  TO  TWELVE  STOPS. 

IN    CASES  OP 

Black  Walnut JfllO  to  $600  each 

Carved  and  panelled  Walnut 200  to     500  each 

Dappled  Walnut •   200  each 

Oak. . . . , 110  to     600  each 

Oak,  with  Walnut  carvings 200  to     500  each 

Rosewood 135  to     800  each 

Ebony,  engraved  and  gilt 250  to     700  each 

Black  Walnut  and  Ebony,  richly  carved  and 

panelled ,, . '. 1200  each 


These  instruments  are  conceded  by  musical  i 
be  unrivalled  by  any  other  of  their  general  class,  whether 
European  or  American .  A  recent  number  of  the  Leipzig  Sig- 
nale,  the  leading  musical  journal  of  Germany,  admits  their 

Per  indorsement  of  the  superiority  of  these  instruments, 
the  manufacturers  refer  with  confidence  to  the  most  eminent 
organists  and  artists  generally  of  Boston,  New  York  and  other 
principal  cities. 

The  attention  of  those  desiring  very  elegant  furniture  ia 
invited  to  several  new  styles  just  finished.  Descriptive  Cata- 
logues sent  by  mail  to  any  address. 

SALESROOMS  : 
2T4  \Va9hinstOBB  street,  Boston. 
596  Broadway,  New  York. 
These  instruments  are  also  to  let  by  OLIVER  DITSON  &  CO. 

LYOH  &  MEALY, 

Cor.  Clark  and  Washington  Sts. 
CHICAGO,    ILL. 

MUSI€    FUMilSMEKS, 

Wholesale  and  Eetail  Dealers  in  Sheet  Music, 

Music  Books,  and  Musical  Merchandise 

OF    EVERY    DESCRIPTION. 

Our  stock  of  Sheet  Music,  Music  Books,  MusicaJ 
Instruments,  etc.,  is  the  largest  and  most  complete  in  the 
No.  West  Our  couuertiou  with  Messrs.  0.  DITSON  So  CO., 
enables  us  to  furnish  their  publications  to  Western  Dealers, 
at  net  Boston  Prices. 

ICT^  In  addition  to  the  publications  of  Messrs.  0.  Ditson 
&  Co.,  we  keep  on  hand  and  furnish  all  Music  and  Music 
Books  published  in  Aflierica,  together  with  a  choice  stock  of 
Foreign  Music.  619-tf 


Music  and  Plasio  Forte  Dealer, 

632  Chestnut   St.,  Philadelphia. 

Offer.9  for  sale  a  complete  assortment  of  SHEET  MUSIC  AND 
MUSIC  BOOKS. 

As  agent  for  the  extensive  catalogue  of  Messrs.  Oliteh 
Ditson  8c  Co.,  he  possesses  uniisual  facilities  for  supplying 
Teachers  and  Dealers  at  a  distance,  as  well  as  those  residing  in 
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For  Dwighfs  .1nuni:il  of  Mus 

Lost, 

The  sunset  of  early  summer 

IllumiiicJ,  witli  rosy  glow, 
The  rock  and  tlie  ancient  castle, 

The  hut  on  the  beach  helow. 

A  maiden  looked  from  a  turret ; 

"Oh  fisher,  young  fisher,"  cried  she, 
"Over  the  sea,  in  the  sunset, 

Fain  would  I  float  with  thee  !" 

"Fairest  maid  among  maidens  ! 

Come  down  to  the  beacli  alone; 
With  the  ebb  of  the  tide  I'll  bear  thee 

To  isles  in  the  sea  unknown." 

Down  she  came  from  the  castle. 

With  exquisite  motion  slow. 
The  beautiful  bend  of  the  wavelet, 

When  south  winds  over  it  blow. 

Greetings  and  innocent  kisses 

Each  to  the  other  gave  ; 
The  water-spirits'  music 

Sighed  under  the  ruffled  wave. 

Together  they  floated,  singing, 

Over  the  deep,  away ; 
The  wind  was  slowly  rising. 

And  slowly  sank  the  day. 

All,  all  save  love  forgotten, 
They  lost  the  sheltering  shore; 

On,  on,  through  night  and  tempest 
They  sped,  to  return  no  more. 

Was  love  or  death  the  stronger  ? 

Which  won  the  victory  ? 
Long  hast  thou  kept  the  secret, 

Unfathomable  sea ! 

IvATHAniNE  Frances  M.  Raymond. 


The  Grand  Review. 

EXTRACTS    FROM    SERMON    OF     REV.    WILLIAM 
H.    CHANNING. 

All  that  I  Ciui  hope  to  give  is  a  general  im- 
pression of  this  wonderful  scene,  the  like  of  which 
none  can  e.xpect  or  w(*h  to  see  again  ;  for  God 
grant  that  our  warfare  is  accomplished  for  an^es, 
forever,  within  this  nation.  But  sublime  beyond 
power  of  expression  was  the  manifestation  thus 
given,  for  once,  of  the  heroism  of  a  free  people. 
Rome  in  her  era  of  imperial  grandeur,  France 
and  Germany  in  the  mediasval  ages,  Paris  in  the 
most  splendid  days  of  Napoleon,  London  in  the 
noontide  of  Wellington,  never  looked  on  such  a 
triumphal  procession  as  rolled  through  the  broad 
avenues  of  the  capital  of  this  Republic  for  twelve 
hours,  one  hundred  and  fifty  thousand  strong,  and 
thirty  miles  in  length  I  More  showy  displays 
have  been  often  made ;  for  these  men  were  re- 
turning from  the  longest  marches,  the  severest 
exposures,  and  the  sternest  contests  which  any 
armies  in  modern  times  have  passed  through,  and, 
though  neat  and  trim  as  circumstances  permitted, 
yet  their  uniforms  were  faded  and  weather-stain- 
ed, and  their  tattered  banners  told  the  tale  of 
their  prolonged  hardships.  But  it  was  this  very 
evidence  of  terrible  toil  and  struggle,  so  uncon- 
sciously given,  that  made  the  chief  charm  of  the 
spectacle.  This  was  no  holiday  parade  of  pro- 
fessional soldiers.  Here  were  our  brothers,  men 
of  the  people,  fellow-citizens,  who   had  for  four 


long,  weary,  woeful  years,  left  home  and  all  that 
makes  home  dear,  left  peaceful  pursuits  of  indus- 
try, and  the  pleasant  paths  of  peace,  and  risked 
all,  sacrificed  all,  for  the  laws  and  liberties  of  the 
Commonwealth.  For  us  and  for  our  children, 
for  all  our  privileges  and  immunities,  for  our  free 
churches,  free  courts,  free  legislative  halls,  free 
farmers'  fields  and  mechanics'  workshops,  free 
schools,  and  free  presses,  had  they  fought  and 
poured  out  their  life's  blood,  and  borne  the  piti- 
less peltings  of  the  storm  and  parching  heats.  O 
God,  bless  and  reward  them  and  theirs  !  How 
from  the  heart  and  to  the  heart  of  our  whole  na- 
tion came  and  went  the  meaning  of  the  motto  in- 
scribed that  day  on  the  Capitol :  "The  only  na- 
tional debt  we  can  never  pay  is  the  debt  we  owe 
to  our  victorious  Union  soldiers." 

To  one  who  looked  eastward  from  the  gate  of 
the  Treasury  Building,  up  Pennsylvania  avenue 
to  thte  Capitol,  more  than  a  mile,  the  vast  host  of 
moving  heroes,  united  into  one,  the  surface  of  the 
mass  undulating  with  the  cadenced  march,  bayo- 
nets, and  gun-barrels,  and  sabres,  and  spear- 
heads glistened  with  innumerable  jets  and  spar- 
kles of  light,  like  the  rapids  of  Niagara  flashing  in 
sunshine — a  flood  forever  flowing  down  and  on, 
from  ever-full  foutitains,  unintermitting,  continu- 
ally renewed ;  immense  in  volume,  majestic  in 
sweep,  resistless  in  momentum,  graceful  in  might 
— it  seemed  like  a  river  of  life — a  very  Blia- 
souri  of  manhood  !  Eye,  heart,  imagination  w  ere 
filled  with  this  sublime  visionof  the  giant  stream, 
so  steadily  pouring  on  and  ever  on,  through  gaily 
enamelled  flowery  banks  of  crowded  sideways, 
packed  windows,  thronged  roofs  all  ablaze  with 
banners,  and  flowers,  and  many-hued  dresses ; 
and  the  sense  of  wonder  grew  deeper  and  deeper 
as  the  fascinated  eye  watched  the  inexhaustible 
current  of  vital  vigor,  so  beautiful  in  ordered 
will,  in  manifold  oneness,  in  harmonized  omnipo- 
tence. Whence  do  they  come — these  waves  on 
waves  of  athletes,  so  upright  and  firm  in  port,  so 
bronzed  and  ruddy  in  tint,  with  matted  beard  and 
close-clipped  hair,  with  muscles  so  pliant,  strong 
and  elastic  like  steel,  and  steady,  springy  step, 
and  gay  cheerfulness  of  look,  and  carriage  ?  And 
are  these  the  "exhausted  resources"  of  a  nation 
decimated  by  four  years  of  bloody  strife  ?  And 
these  thirty  miles  of  indomitable  sons  of  Anak, 
only  two-fifths  of  the  armies  of  the  Republic,  with 
a  countless  fleet  and  another  of  seamen  to  guard 
their  flanks  ?  Oh,  thanks  to  the  Lord  God  Om- 
nipotent, that  he  has  thus  (/emo!?.*-fl?erf  before  the 
on-looking  nations  that  free  institutions — the  gov- 
ernment of  a  people  hy  a  people  and  for  a  peo- 
ple, is  the  most  stable,  while  most  progressive — 
the  most  loyal,  while  most  liberal  form  of  govern- 
ment on  earth.  Thanks,  ever  fresh  thanks  I  This 
young  giant  of  a  Republic,  in  the  grand  Olympic 
Games  of  the  ages,  has  proved  its  prowess  and 
won  its  crown  !  Henceforth  let  us  have  peace. 
Here  are  our  peace-makers  and  our  peace-keep- 
ers— men  who  prize  freedom  as  the  law  of  heav- 
enly order,  and  who,  to  guard  this  sacred  birth- 
right, are  ready  at  the  instant  to  give  their  lives 
— their  all. 

When  somewhat  satisfied  with  the  grand  gen- 
eral impression,  one  was  free  to  nots  particulars. 
What  first  attracted  the  eye,  perhaps,  was  the 
profusion  of  flowers,  for  this  is  the  season  of  roses 
in  this  district ;  and  the  rose-tint  seemed  to  light 
up,  with  festive  brightness,  the  dingy  and  dust- 
powdered  uniforms.  There  were  garlands  of 
flowers  on  the  shoulders,  breasts,  and  arms  ot  the 
mounted  ofHcers,  wreaths  of  flowers  on  the  arch- 
ed necks  of  their  chargers  ;  bouquets  of  flowers  at 
the  saddle-bow  or  in  the  bridle-hand  ;  sprigs  of 
flowers  projected  from  the  gun-barrels  of  the  sol- 
dier ;  sprigs  of  flowers  were  badges  on  the  breasts 
of  the  officers  heading  the  ranks,  and,  above  all, 


wreaths  and  garlands  of  flowers,  and,  in  several 
instance.s,  civic  crowns  of  laurel  were  pendent 
from  the' spear-heads  of  the  torn  battle-flags  and 
bullet-riddled  guidons.  The  fresh  beauty  of  these 
floral  adornments  seemed  to  overspread  the 
mighty  host  with  the  atmosphere  of  a  Paradise 
Regained  of  Peace.  And  next  the  gaze  was  riv- 
etted  upon  the  banners — some  glistening  bright 
with  silken  folds  untarnished,  their  blue  ground 
blazoned  all  over  with  golden  letters,  recording 
the  desperate  fights  through  which  the  brigades 
and  regiments  who  proudly  bore  them  had  proved 
their  patriotic  ardor  and  won  their  fame.  And 
beside  them — their  companions — were  the  old 
banners,  first  blessed  at  home,  and  consecrated 
with  the  prayers  of  wives  and  mothers,  now  shriv- 
elled and  shorn  to  fluttering  shreds,  scarce  able 
to  cling  to  the  flagstaff;  the  start  itself  often  shat- 
tered, and  bound  and  strapped  to  hold  together. 
How  those  pierced,  scorched,  ravelled  rags  told 
of  the  fierce  thunder  storms  and  iron  hail  and 
sheets  of  flame  of  many  and  many  a  battle-field  ! 
How  proudly,  yet  with  what  almost  reverent  ten- 
derness, the  sturdy  standard-bearers  drooped 
their  treasured  trophies  in  answering  salute  to 
the  cheers,  and  hand-clappings,  and  kerchief- 
wavings  of  the  multitude  ;  and  how  eye  answer- 
ed eye  as  they  grimly  smiled,  while  memory  re- 
called the  terrific  combats  of  the  past!  And  then 
from  the  battle-flags  one  turned  to  study  the  rank 
and  file  of  regiments  and  brigades,  who,  with 
company  front  of  twenty  deep  and  massed,  swept 
by,  so  stately  in  majestic  strength — living  organ- 
isms whose  pulsating  heart-throbs  were  numbered 
by  the  rhythmic  tread.  What  stalwart  forms — 
what  bronzed  and  rugged  faces  !  How  swinging 
the  stride — how  buoyant  the  bearing !  How 
youthful  these  veterans  of  scores  and  hundreds 
of  desperate  combats  !  How  gay  and  glad,  with 
lightsome  hearts,  their  trials  ended,  their  work 
well  done,  their  victory  fairly  earned,  their  na- 
tion saved,  are  these  our  nobles  marching  to  their 
humble  homes !  Alas !  And  where  are  they, 
their  well-loved,  trusted  comrades,  who  left  shoul- 
der to  shoulder  years  ago,  the  quiet  village,  far 
away  among  the  embosoming  hills,  or  on  the  flow- 
ery prairies  ?  These  wasted  ranks  are  -their  wit- 
nesses. They  sleep  their  soldiers'  rest  under  the 
green  mounds  of  the  blood-dyed  Wilderness, 
amidst  the  sighing  pines  of  the  Carolinas  and 
Georgia,  or  their  bones  are  bleaching  yet  on  the 
fatal  field  of  Chickamauga.  Will  you  think  it 
strange  when  I  say  that,  as  I  watched  the  tramp- 
in  i"  army  here  visible,  overhead,  seen  only  by 
the  spirit  eye,  another  army  seemed  sweeping 
on,  clad  in  white  robes,  and  waving  palm-boughs 
with  crowns  of  unfading  flowers,  who  responded 
to  the  martial  strains  with  a  Gloria  in  Exceisis 
and  a  welcome  home,  that  filled  the  whole  heav- 
en with  harmony — and  chief  among  that  cloud  of 
witnesses  appeared  our  risen  President ! 


Thayer's  New  Beethoven  Catalogue. 

The  writer  of  the  following  article,  which  we 
translate  from  a  German  musical  paper, — Dr. 
Laurencin — is  a  son  of  the  Cardinal  Archduke 
Rudolph,  to  whom  Beethoven  dedicated  so  many 
of  his  greatest  works,  including  the  great  Mass 
in  D,  the  great  B-flat  Trio,  the  Concerto  in  E 
flat,  the  Sonata :  Les  Adieux,  &c.,  the  most  diffi- 
cult of  all  the  Sonatas,  op.  106,  and  the  last  of 
them  all,  that  in  C  minor,  op.  111.  His  testimo- 
ny to  the  thorough  excellence  and  value  of  our 
friend's  work — which  may  be  regarded  as  a  sort 
of  avant  courier  to  his  forthcoming  Life  of  Beet- 
hoven— carries  weight  with  it.     We  long  since 
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were  notified  that  a  copy  of  the  Catalogue  was 
on  its  way  to  us  ;  but  it  has  not  yet  come  to  hand. 
Meanwhile  the  following  will  serve  to  show  in 
what  high  esteem  the  fruits  of  our  friend's  "bee- 
like industry"  are  held  in  Germany : 

A.  W.  Thatze  :  Chronologisches  Yerzdchniss  der  Werke.  (Chro- 
nological Catalogue  of  the  Works  of)  liHDWIO  TAN  BeeTHO- 
TENS.     Berlin :  F.  Schneider.     1663. 

The  work  before  us  deserves  a  warm  greeting 
from  all  students  and  friends  of  Beethoven.  Nay 
more.  It  is  significant  under  every  aspect  of  the 
latest  mode  of  exploring  and  presenting  the  his- 
tory and  biography  of  Art.  The  present  time 
demands  a  deep  and  poetic  comprehension  of  all 
possible  occurrences  of  life.  But  with  the  spirit 
the  outward  given  matter  must  substantially  cor- 
respond. This  must  be  placed  in  order  first  of 
all.  Farther  work  is  only  possible  upon  this  basis. 
One  must  first  be  fully  master  of  the  facts.  Then 
only  can  he  enter  upon  the  how,  whence,  and 
wherefore  of  what  is  given.  Such  a  manner  of 
proceeding  is  by  no  means  synonymous  with  the 
brainless  labor  of  niere  draymen  and  compilers. 
On  the  contrary,  the  soul  must  shine  through  in- 
dependent and  self-active  everywhere.  To  be 
sure,  this  goal,  in  the  case  before  us,  can  be 
reached  only  in  a  very  limited  sense.  The  old 
formalistic  logic,  long-since  discarded  as  to  its 
stiflf  one-sidedness,  and  reformed  into  a  higher 
and  more  comprehensive  way  of  thinking  and 
teaching,  must  in  a  certain  sense  claim  prece- 
dence in  labors  like  the  present.  At  the  same 
time  the  so-called  pragmatical  way  of  writing  his- 
tory and  arranging  its  material,  long  since  super- 
seded as  an  exclusive  and  controlling  principle, 
must  from  grounds  of  inmost  necessity  play  the 
second  and  subordinate  part  in  works  of  this 
kind.  Let  now  a  man  strictly  conscientious  and 
ot  true  piety,  a  man  of  sharp  insight,  genuine 
faith  and  unafiEected  love,  set  about  such  an  un- 
dertaking, and  this  outwardly  given  logical-his- 
torical raw  material  will  at  once  assume,  in  his 
original  conception,  a  living  and  life-giving  form. 
In  such  a  presentation  of  a  subject  we  have  a 
piece  of  actual  human  life  revealed  to  us,  a  sort 
of  psychological  or  character-drama.  And  this 
is  the  very  kernel,  deeply  grounded  in  the  spirit 
of  our  time,  of  all  biographical  and  historical  in- 
quiry. 

Now  Thayer's  book,  viewed  on  a  certain  side 
at  least,  is  a  speaking  proof  of  this  striving  in  the 
spirit  of  our  times.  Its  fundamental  thought  and 
object  is:  to  fix  as  accurately  as  possible  the 
time  of  the  origin  of  Beethoven's  works.  The 
poini  here  was  the  laying  of  a  trustworthy  foun- 
dation for  later  investigations  and  for  the  long 
expected  full  biography  of  Beetlioven.  The 
pressing  problem  at  the  outset  was  the  rectifica- 
tion of  a  multitude  of  firmly  rooted  errors  about 
the  time  and  mode  of  origin  of  these  creations. 
Heretofore  a  superficial  view  has  regarded  the 
Opus  numbers  affixed  to  the  master's  works  as 
sole  and  conclusive  authority  as  to  the  period  of 
their  beginning,  progress  and  completion.  For 
a  long  while  this  notion  obstinately  prevailed,  in 
spite  of  the  proof  of  the  utter  groundlessness  of 
the  assumption  furnished  by  a  comparison  of  the 
existing  catalogue  by  Breitkopf  &  Hiirtel  (18.51) 
with  the  notes  by  Weg^r,  Eies  and  Schindler. 
Many  a  work  of  the  master,  which  is  numbered 
very  high,  clearly  belongs  to  an  earlier  period  ; 
and  on  the  other  hand,  many  a  one  bearino-  a 
lower  opus  number,  belongs  to  a  much  later  t're- 


ative  period  of  Beethoven.  Finally,  what  is  to 
be  done  with  those  works  which,  both  in  the 
above  named  Catalogue  and  in  the  notes  and 
oral  communications  of  Beethoven's  contempora- 
ries, have  been  left  utterly  unnumbered,  and 
chronologically  undetermined  ? 

To  a  perception  of  the  fundamental  thought 
and  standpoint  of  the  pamphlet  now  in  qnestion, 
the  following  introductory  matter  seems  to  me 
indispensable : 

Breitkopf  &  Hartel's  Beethoven  Catalogue 
gives  only  138  printed  works  of  the  master;  but 
of  works  unprinted,  whether  finished  or  only 
sketched,  it  says  nothing.  Until  very  recently 
the  world  has  trusted  blindly,  with  implicit  con- 
fidence, to  this  Catalogue  and  to  the  notes  of 
Wegeler,  Ries  and  Schindler,  as  unquestionable 
oracular  sources  with  regard  to  everything  worth 
knowing  about  Beethoven.  Thayer's  book  ap- 
plies a  sharp  probe  to  all  these  original  materi- 
als. This  is  done  partly  byremoving  some  things 
altogether  and  putting  others  in  their  place,  part- 
ly by  correction  and  completion  of  details  more 
or  less  essential.  Above  all  it  sets  the  number  of 
Beethoven's /jnnto?  works  at  298,  instead  of  138, 
as  heretofore  assumed.  Thayer  authenticates 
these  numerical  statements  always  with  docu- 
mental exactness.  He  gives  the  complete  title 
of  each  work.  He  also  notes  by  figures  the  time 
of  its  origin  and  completion,  and  even  the  place 
of  its  birth  and  first  performance.  The  place  of 
publication  and  the  name  of  the  publishing  house 
are  also  mentioned  for  each  work.  In  many 
cases  he  gives  the  leading  motive  or  motives  in 
notes,  after  the  manner  of  a  pianoforte  score,  with 
words  beneath  what  is  to  be  sung.  To  these 
original  vouchers  the  author  very  often  adds  a 
copy,  word  for  word,  of  brief  announcements  of 
publication,  and  even  criticisms  upon  most  of 
Beethoven's  works,  which  appeared  at  the  time 
in  Vienna,  Leipzig  and  other  journals.  One 
also  meets  in  this  work  very  many  most  precise 
disclosures  about  the  places  where  and  the  per- 
sons in  whose  keeping  the  original  manuscripts 
of  the  master  may  be  found. 

And  still  the  author's  bee-like  industry  has 
gone  much  further.  He  knew  how  to  get  an  ac- 
curate insight  into  the  sketch-books  of  Beetho- 
ven, which  are  scattered  about  here  and  there, 
and  from  these  he  has  lucidly  brought  together 
what  was  best  worth  knowing.  This  is  an  act 
of  the  highest  importance  to  the  history  of  culture. 
Such  a  process,  persistently  carried  through  all 
the  prominent  manifestations  of  artist  and  ex- 
plorer-life, would  unquestionably  afford  the  clear- 
est insight  into  the  growth  and  working  of  the 
creative  mind  in  every  sense.  It  would  give  us 
one  of  the  most  speaking  life  portraits,  one  oi  the 
most  significant  complements  to  our  knowledie 
of  a  people  and  of  individual  minds.  The  kind- 
ling thought  which  is  put  into  the  world  unques- 
tionably works  much  more  lastingly  upon  one 
who  knows  how,  and  by  what  crooked  and  cross 
ways  of  will,  thought,  feeling,  struggle,  it  has 
gradually  come  to  light. 

Beference  may  here  be  made  particularly  to 
page  19  (first  draughts  of  "/IrfeZaiVie")  ;  pp.  51-2, 
{Torso  of  the  Larghetto  of  the  D-major  Sympho- 
ny) ;  p.  69-70,  (draught  of  a  song  entitled : 
'^£mpjindunf/eii  lieij^t/diens  IfiUreuc")  ;  p.  7,5-6, 
(Sketch  of  the  C-minor  Symphony)  ;  p.  92-3, 
(additions  to  the  8th  Symphony)  ;  pp.  94-116, 
(Irish  Melodies)  ;  pp.  141-143  (pioneer  labors— 


Anlaufe — upon  the  "MIssa  Soleranis")  ;  p.  144, 
('first  shapings  of  the  "Opferlied")  ;  finally,  pp. 
148-150,  (single  aperfus  for  the  "Ninth,") 

The  amiable  modesty  of  the  author  has  not 
been  backward,  on  such  occasions,  in  making 
thankful  mention  of  those  who  have  furnished 
him  the  means  of  such  an  insight.  Among  oth- 
ers named  by  Mr.  Thayer  are  G.  Nottebohm  in 
Vienna,  Fr.  Espagne,  Gustos  of  the  musical  de- 
partment of  the  Koyal  Library  in  Berlin,  and 
Otto  Jahn  in  Bonn. 

In  the  same  view  we  may  thank  the  work  be- 
fore us  for  dragging  to  light  whatever  could  be 
hunted  up  of  hitherto  unprinted  things  of  Beet- 
hoven, especially  those  youthful  works  which  date 
from  his  life  in  Bonn  and  the  early  part  of  his 
life  in  Vienna,  and  which  hitherto  have  been 
scarcely  known  by  name ;  to  these  it  refers,  now 
cursorily,  and  now  with  greater  emphasis,  naming 
the  place  where  each  work  has  been  found.  Here 
the  author  goes  sharp-sightedly  to  work.  He 
carefully  distinguishes  what  is  unquestionably, 
Beethoven's  from  that  which,  bearing  his  name 
may  possibly  have  proceeded  from  the  gres^J 
man's  brother,  Caspar  Anton  Carl  Beethoven. 
This  latter  was  at  first  a  music-teacher  in  Bonn, 
afterwards  in  Vienna,  where,  having  retired  from 
professional  life,  he  died  a  private  man  in  the 
year  1815.  Thayer  also  mentions  among  things 
commonly  declared  to  be  youthful  works  of  Beet- 
hoven some,  which  he  considers  to  be  studies  of 
Carl  van  Beethoven,  a  nephew  of  the  master, 
once  a  pupil  of  Carl  and  Joseph  Czerny.  Among 
other  things  the  author  treats  with  especial  libra- 
rian-like minuteness  the  hitherto  unprinted  "Ital- 
ian Songs,"  for  one  and  more  voices,  partly  with 
and  partly  without  accompaniment.  Moreover 
the  short  dedicatory  and  other  letters,  the  person- 
al remarks  of  Beethoven,  handed  down  orally  or 
in  writing,  which  Thayer  communicates  in  their 
appropriate  places,  help  not  less  to  complete  that 
high  and  grand  image  which  we  had  long  since 
formed  to  ourselves  of  Beethoven,  the  most  Ger- 
man of  all  artistic  characters.  Especially  you 
meet  in  this  connection  many  caustic,  striking 
traits  of  humor  of  a  stamp  wholly  peculiar  to  the 
Germans. 

Finally,  Thayer's  pamphlet  gives  ns  (pp.  173- 
182)  the  completest  inventory  and  appraisal  thus 
far  of  what  Beethoven  left  behind  him,  with  an 
accurate  fixing  of  the  valuation  and  the  selling 
price.  All  these  data,  so  attractive  partly  in  an 
artistic,  partly  in  a  personal  point  of  view,  and 
partly  in  both,  are  here  enjoyably  and  even  elo- 
quently set  before  us,  and  reveal  a  man  of  intel- 
lect and  heart.  Not  only  must  we  thank  the  au- 
thor for  his  conscientious  labor;  it  is  even  a  duty 
to  enjoy  it  heartily,  to  set  forth  its  importance  in 
every  sense,  and  to  commend  it  as  warmly  as  pos- 
sible to  the  faithful  imitation  of  all  chronologists 
and  biographers. 

Dr.  Laurencijst. 


Beethoven  and  the  Various  Editions  of  Ms 
Works. 


ny  OTTO  JAHN.* 
(Concluded  from  page  37. ) 
For  the  sake  of  brevity  as  well  as  of  consis- 
tency, it  was  necessary  that  the  editors  of  the 
new  edition  should  restrict  themselves  to  giving, 
in  the  first  instance,  the  chronological  details  un- 
doubtedly established  by  proven  authentic  docu- 
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ments,  with  the  headings  of  titles  of  all  the 
woi-ks.  When  such  headings  can  be  arrived  at 
only  by  eombination,  and  when,  consequently, 
they  are  based  on  reasons  which  cannot  be  at 
once  recognized  and  proved,  but  possibly  may  be 
doubtful  or  erroneous,  they  had  to  be  excluded. 
Everythinp;,  however,  that  could  be  determined 
with  a  tolerable  degree  of  certainty,  might,  with 
a  short  account  of  the  reasons  for  its  insertion, 
be  appropriately  comprised  in  the  critical  supple- 
mentary jjumbers,  which  will  be  the  suitable 
place,  moreover,  for  numerious  other  matters, 
both  historical  and  biographical,  such,  for  in- 
stance, as  the  publication  of  the  exact  titles  and 
dedications.  It  might  appear  that  the  most  sim- 
ple plan  would  be  to  produce  the  title  and  dedi- 
cation of  each  work  as  they  were  originally 
printed.  But  in  a  large  collection  no  little  con- 
sideration must  be  paid  to  economizing  space, 
and,  still  more,  to  preserving  consistant  uni- 
formity. Though  many  of  the  titles  of  Beetho- 
ven's compositions  were  undoubtedly  drawn  up 
by  himself,  and  are  distinguished  by  something 
characteristic,  which  ought  not  to  be  obliterated, 
in  their  forra.the  far  greater  majority  are  worded 
after  the  usual  model,  and  at  great  length,  com- 
prising, for  instance,  in  various  languages,  a  list 
of  all  the  instruments  for  which  the  various 
pieces  were  written.  A  reproduction  of  them, 
therefore,  in  a  long  series,  would  be  attended 
with  great  inconvenience.  For  this  reason,  the 
same  sort  of  heading  has  been  given  to  each  piece, 
and  this  .heading  comprises  all  that  is  material 
in  the  title,  the  idea  of  the  dedication,  and  the 
"  Op."  number.  The  bibliogranhically  exact 
reproduction  of  the  titles  and  dedications,  when 
these  are  of  any  interest,  is  better  reserved  for 
the  critical  supplementary  parts,  which,  also,  are 
the  most  fitting  place  for  many  remarks  con- 
nected with  this  part  of  the  subject.  This  is 
the  place  for  titles  written  in  Beethoven's  hand, 
but  altered  when  printed ;  examples  of  these 
have  been  adduced.  Thus  Beethoven  gave  the 
magnificent  Quartet  in  F  minor  (Op.  95)  the 
title  of  Quartetto  serioso ;  while  the  Ottet  for 
Wind-instruments  (Op.  103)  bore  the  title  of 
Partie  dans  mi  concert,  as  indicating  the  time  at 
which  it  was  written.  Many  alterations,  too, 
made  by  him  in  dedications  are  deserving  of 
notice.  The  first  Mass  in  C  major  (Op.  86)  was 
originally  dedicated  to  Prince  Nicolas  Esterhazy, 
at  whose  house  it  was  first  performed — the  copy 
with  Beethoven's  dedication  is  preserved  among 
the  archives  at  Eisenstedt ;  being  annoyed,  how- 
ever, at  the  coolness  with  which  the  work  was 
received  at  the  Prince's,  he  dedicated  it,  when  it 
was  published,  to  Prince  Kinsky.  The  graceful 
Eondo  in  G  major  (Op.  51,2)  was  originally 
dedicated  to  the  Countess  Giulietta  Guicciardi, 
who,  at  Beethoven's  desire,  waived  her  right  to 
the  dedication  in  favor  of  the  Countess  Henri- 
ette  Lichnowsky  ;  as  compensation,  he  dedicated 
to  her  the  C-sharp  minor  Sonata  (Op.  27,2.) 
We  are  all  aware  what  importance  both  the 
Sonata  and  the  Dedication  obtained  after  it  was 
known  that  Beethoven  was  bound  to  Giulietta 
Guicciardi  by  the  most  tender  partiality  ;  know- 
ing this,  let  any  one  compare  the  Rondo  with 
the  Sonata. 

We  have  been  imperceptibly  led  to  the  more 
material  questions  connected  with  the  work. 
The  first  requirement  of  every  good  edition  is 
naturally  correctness,  in  order  that  the  results  ar- 
rived at  by  carefnl  criticism  may  be  faithfully 
and  reliably  communicated  to  the  public.  How 
seriously  the  publishers  have  set  about  their  task 
is  proved  by  the  fact  that  they  called  in,  cancel- 
led, and  replaced  with  other  and  correct  copies 
the  parts  of  the  earlier  Quartets,  which  had  been 
struck  off  without  being  finally  revised,  and, 
consequently,  were  not  free  from  faults.  Quite 
free  from  faults  no  work,  it  is  true,  has  ever 
issued  from  the  Press ;  even  when  the  most  un- 
heard of  care  has  been  taken  in  correcting  the 
proofs,  typographical  errors  have  been  discovered. 
The  peculiar  custom  which  obtains  in  the  music- 
trade,  however,  of  haviug  the  engraved  plates 
preserved,  and  the  editions  not  more  than  suf- 
ficient to  supply  the  immediate  demand,  admits 
of  subsequent  corrections,  and  each  member  of 


the  musical  public  can,  by  sending  notice  of  a  v 
faults  he  may  notice  in  practice,  contribute  his 
part  towards  a  degree  of  accuracy  increasing 
with  each  successive  edition. 

The  c/ettinr;  up  of  the  work  is  most  admirable, 
and  will  more  than  satisfy  even  extravagant  de- 
mand.s.  Every  thing  like  mere  display,  however, 
especially  such  as  founds  upon  waste  of  space 
and  paper  the  claim  of  the  work  to  rank  among 
"splendid  editions,"is  most  properly  avoided,  the 
object  in  view  being  the  greatest  possible  circula- 
tion among  all  classes.  The  form  is  the  long 
folio,  usual  at  the  present  day,  and  is  well  adapted 
for  the  music-stand  and  not  inconvenient  to  read  ; 
the  paper  is  good  and  white  ;  and  the  notes  are 
clear  and  well-formed,  those  intended  for  the 
executant  being  exceedingly  bold  and  striking. 
Those  in  the  scores,being  meant  rather  to  be  only 
read,  are  naturally  smaller,  but  even  they  are 
distinct  and  taken  in  at  a  glance.  The  distribu- 
tion and  arrangement  of  the  work  are  through- 
out such  as  to  convey  the  impression  of  gentle- 
manly and  agreeable  liberality,  while,  at  the 
same  time,  space  has  been  skillfully  combined. 
The  price  of  each  sheet,  which,  owing  to  the 
adopted  plan,  contains  more  than  is  usually  the 
case,  is  fixed  at  three  groschen,  that  is  :  about 
half  the  ordinary  price. 

A  material  recommendation  of  this  edition  is, 
finally,  the  great  enei'gy  with  which  it  is  being 
pusljed  forward,  and  carried  on  towards  a  rapid 
conclusion.  When  a  man  subscribes  to  a  serial 
in  several  volumes,  he  must  be  prepared  for  a 
long  succession  of  years  to  pass  before  he  can  see 
his  serial  completed,  and  must  console  himself 
with  a  reflection  that,  should  he  not  five  to  see  its 
completion,  he  has,  at  anj-  rate,  contributed  his 
quota  towards  a  work  which  will  delight  a  suc- 
ceeding generation.  When,  in  opposition  to  this 
kind  of  experience,  founded  upon  absolute  fact, 
a  distinct  promise  was  given  in  the  prospectus 
that  this  Edition  of  Beethoven  should  be  com- 
pleted in  three,  or  at  most,  in  four  years,  many  a 
person  received  that  promise,  probably,  with 
mistrust.  However,  the  work  was  begun  at  the 
commencement  of  1862,  and,  after  the  laps  of  2 
years,  the  following  compositions  named  in  the 
prospectus  are  already  completed  and  published  : 

Series  1.  Symnhonies.  No.  1^8. 

"      2.  Orchestral  Works,  Nos.  10,  12. 

"      3.  Overtures,  Nos.  18 — 28  (complete.) 

"  4.  For  Violin  and  Orchestra,  Nos.  29 — 31 
(complete.) 

"  5.  Cliamber  Music  for  four  and  more  In- 
struments, Nos.  32 — 36  (complete.) 

"  6.  Qu.irtets  for  Stringed  Instruments,  Nos. 
54 — 58  (complete.) 

"  7.  Trios  for  Stringed  Instruments,  Nos. 
54—58  (complete.) 

"  8.  ForWindlnstrumentSjNos.  59 — 64  (com- 
plete.) 

"  9.  For  Pianoforte  and  Orchestra,  Nos.  65 — 
70,  71,  72. 

"  10.  Pianoforte,  Quartet,  and  Quintets,  Nos. 
74—78  (complete.) 

"  11.  Trios  for  Pianoforte,  Violin,  and  Violon- 
cello, Nos.  79 — 91  (complete.) 

"  12.  For  Pianoforte  and  Violin,  Nos.  92—103 
(complete.) 

"  13.  For  Pianoforte  and  Violoncello,  Nos. 
105 — 111a  (complete.) 

"  14.  For  Pianoforte  and  Wind  Instruments, 
Nos.  112 — 119  (complete.)  . 

"  15.  For  Pianoforte,  four  Hands,  Nos.  120 — 
123  (complete.) 

"  16.  Sonatas  for  Pianoforte  Solo,  Nos.  124 — 
161  (complete. ) 

"  17.  Variations  for  Pianoforte  Solo,  Nos.  162 — 
182  (complete.) 

"  18.  Smaller  Pieces  for  Pianoforte  Solo,  Nos. 
183—198  (complete.) 

"    19.  Sacred  Music,  No.  205. 

"  ■  20.  Dramatic  Works,  No.  206. 

"    21.  Cantatas,  No.  209. 

"  22.  Vocal  Pieces  with  Orchestra,  Nos.  210 — 
214  (complete.) 

'•  23.  "  Lieder  "  and  Songs,  with  Pianoforte, 
Nos.  215— 227  (complete,) 

Thus  of  the  264  numbers  contained  in  the  cata- 
logue, 212  are  already  published.  It  is  true 
that  among  those  still  to  appear  there  are  some 
exceedingly  important  and  comprehensive  works, 
but  we  must  bear  in  mind  that  the   preparation 


of  them  required  a  longer  time  than  that  of  the 
others,  which  could  be  got  ready  more  rapidly, 
and  that  it  is  proceeding  simultaneously  with 
them. 

We  may,  therefore,  confidently  look  forward 
to  the  speedy  completion  of  an  undertaking, 
which,  by  the  grandeur  and  importance  inherent 
to  it,  as  well  as  by  the  spirit  and  vigor  with 
which  it  is  being  conducted  and  carried  out,  has 
a  right  to  be  regarded  as  a  national  undertaking, 
and  which  will  be  a  splendid  monument  honoring 
the  master  who  produced  such  great  works,  and 
the  generation  that  understood  and  admired  him. 
Otto  Jahn. 


[From  the  Home  Journal]. 

New  Musical  Instrument  for  the  Drawing- 
Room. 

Wo  have  become  so  accustomed  to  the  piano-forte 
as  the  sole  interpreter  of  all  classes  of  instrumental 
music,  in  our  homes,  and  it  is  so  admirable  in  its  of- 
fice, in  many  respects,  that  it  is  not  realized  that,  in 
large  classes  of  music,  it  labors  under  a  great  disad- 
vantage from  its  inability  to  produce  sustained  tones. 
Yet,  for  the  interpretation  of  many  compositions, 
these  are  actually  essential.  From  the  instant  a  piano 
key  is  struck,  the  tone  rapidly  decreases  until  it  is 
lost  entirely.  In  no  way  can  it  be  long  continued  or 
made  to  increase,  instead  of  diminishing  ;  and  the 
repetition  of  tones,  to  which  the  performer  is  com- 
pelled to  resort,  in  place  of  their  prolongation,  is,  af- 
ter all,  unsatisfactory  in  its  results.  This  peculiarity 
of  the  tones  of  the  piano-forte  is  undoubtedly  excel- 
lent, as  a  single  effect,  conducing  to  the  gracefulness 
and  spirit  of  its  utterances,  and  its  capacity  for  ex- 
pression, but  it  is  by  no  means  the  only  desirable  ef- 
fect, and  the  impossibility  of  escaping  it  produces  a 
certain  sameness  and  monotony,  and  greatly  circum- 
scribes the  capabilities  of  the  instrument. 

The  various  orchestral  and  band  instruments,  and 
the  human  voice,  especially,  avoid  this  sameness  of 
the  piano-forte,  and  are  capable  of  sustained  tones, 
with  greater  variety  in  crescendo  and  diminuendo  ef- 
fects ;  but  not  one  of  them,  singly,  caii  produce  har- 
mony as  well  as  melody.  Here,  then,  they  are  far 
behind  the  piano  in  usefulness.  Where  a  number  of 
them  can  be  used  together,  as  in  an  orchestra,  choir, 
or  even  quartet  of  voices,  or  instniments,  harmony  as 
well  as  melody  is  possible,  with  every  variety  of  mu- 
sical effect.  Hence  it  is  for  such  combinations  that 
most  of  the  best  musical  compositions  have  been 
written,  and  they  cannot  be  adequately  rendered  by 
any  instrument  not  capable  of  sustained  tones.  But 
those  of  us  who  are  less  than  princes  cannot  keep,  at 
our  private  command,  bands  of  musicians  to  minister 
to  our  musical  pleasure  at  will,  and  thus  the  need  of 
some  one  instrument  which  shall  combine  the  capa- 
bilities of  many ;  which  shall  add  to  the  capacity  of 
the  piano  that  of  the  organ,  and,  under  the  hands  of 
a  single  performer,  better  render  our  most  valuable 
music  than  the  piano  can  possibly  do,  on  account  of 
the  peculiarities  mentioned. 

Pipe  organs  are  out  of  the  question  from  the  large 
space  they  must  necessarily  occupy,  in  order  to  con- 
tain reasonable  compass  and  variety,  as  well  as  from 
their  great  cost.  In  a  pipe-organ,  if  it  be  properly 
balanced,  and  well  furnished  in  its  lower,  as  well  as 
upper  tones,  a  pipe  sixteen  feet  long,  and  several 
inches  in  diameter,  is  requisite  to  produce  the  single 
lowest  tone.  From  this  size,  the  pipes  gradually  de- 
crease in  size  as  the  tones  to  be  produced  are  higher  ; 
but,  as  in  a  siijgle  full  stop,  there  must  be  sixty-one 
pipes,  and  as  a  reasonably  satisfactory  pipe-organ 
must  contain  several  stops,  it  is  obvious  that  a  large 
amount  of  space  must  be  occupied  by  such  an  instru- 
ment— not  to  mention  the  expense  involved  in  its 
construction.  For  private  houses,  therefore,  to  save 
space  and  expense,  it  has  been  customary  and  even 
necessary,  to  omit  the  heavier  stops  requiring  these 
large  pipes,  and  so  disproportioned,  ill-balanced  in- 
struments have  been  the  result,  without,  after  all,  at- 
taining suflicient  compactness  and  economy  to  render 
them  generally  available.  This  insuperable  difficul- 
ty, with  some  minor  ones,  has  prevented  the  pipe- 
organs  from  becoming  popular  as  parlor  instruments. 

For  a  long  time  it  has  appeared  probable  to  those 
who  were  cognizant  of  such  matters,  that  if  the  de- 
sired instrument,  which  should  be  a  miuiatnre  of  the 
great  pipe-organ,  or  an  epitome  of  the  orchestra,  were 
ever  produced,  it  must  be  by  the  improvement  and 
development  of  some  form  of  instrument  in  which  the 
tones  were  produced  by  reeds.  These  occupy  little 
space,  are  readily  controlled,  and  do  not  involve  very 
great  expense.  Hence  much  time  and  ingenuity 
have  been  given  to  experiments  in  this  direction. 
The  chief  difficulty  to  be  overcome  was  not  trifling  ; 
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being  nothing  less  than  poor,  unattractive  quality  of 
tone.  The  term  "reedy  tones"  had  become  almost 
a  proverbial  expression  of  condemnation.  And  then 
there  were  other  shortcomings  scarcely  less  impor- 
tant. , 

It  is  not  our  purpose  to  attempt  any  allusion,  even, 
to  the  innumerable  experiments  which  have  been 
made  in  the  course  of  many  years  to  overcome  this 
radical  defect,  as  well  as  the  many  other  deficiencies 
in  reed  instruments.  Their  success  has  been  various, 
and  not  always  encouraging,  though  progress  was 
made  from  time  to  time,  the  result  of  which  the  pub- 
lic had  in  the  shape  of  melodeons,  harmoniums  and 
reed  organs  of  various  names.  It  is  only  within  a 
few  years,  however,  that  reed  instruments  have  at- 
tained such  a  degree  of  excellence  as  to  merit  or  re- 
ceive much  attention  from  musical  connoisseurs.  But 
within  these  few  years  such  material  progress  has 
been  made  by  the  well-known  manufacturers,  Messrs. 
Mason  &  Hamlin,  of  Boston,  as  to  place  the  instru- 
ments made  by  them,  on  a  higher  level,  anJ  to  de- 
cide the  question  that  the  piano-forte  is  no  longer  to 
hold  the  only  prominent  place  as  a  household  instru. 
ment.  These  manufecturers  have  worked  out  the 
secret  of  producing  tones  of  the  best  quality — tones 
of  surpassing  purity  and  richness — from  reeds,  and, 
have  otherwise  brought  the  instruments,  for  which 
they  have  adopted  the  appropriate  name,  "Cabinet 
Organs,"  to  such  a  degree  of  excellence,  that  they  are 
exciting  much  interest  in  musical  circles,  and  are  al- 
ready becoming  the  fashion  with  those  who  are  on 
the  alert  for  musical  novelties  of  real  merit.  With- 
out doubt,  in  the.se  cabinet-organs,  we  have  the  long- 
sought  instrument  of  sustained  tones,  which  is  here- 
after to  divide  with  the  piano-forte  the  musical  honors 
of  the  drawing-room. 

The  attractions  of  these  new  instruments  are  their 
really  beautiful  tones,  which  are  capable  of  being  sus- 
tained indefinitely,  and  which  have  considerable  va- 
riety in  character,  while  the  oerformer  has  their  de- 
gree of  loudness  always  easily  at  command;  so  that 
he  can,  at  will,  produce  what  are  technically  termed 
organ-tones,  crescendos,  diminuendos,  etc.  Here,  then, 
are  met  the  principal  requirements  of  the  long-needed 
instrument,  possessing  the  capacity  which  the  piano 
lacks.  Almostall  sacred  music,  as  well  as  the  ma- 
jority of  transcn^tions  from  the  operas  and  various 
orchestral  compositions,  find  better  interpretation  in 
the  cabinet-organ  than  they  have  before  had  from  any 
single  instrument.  As  compared  with  large  pipe-or- 
gans, these  new  instruments  are,  of  course,  lacking  in 
power  and  grandeur.  On  the  other  hand,  they  have 
much  more  vivacity  of  utterance,  and  need  not  shrink 
from  compari.son  as  to  quality  of  tones. 

The  size  of  the  cabinet-organ  averasres  not  half  that 
of  the  piano-forte,  while  the  shape  affords  opportuni- 
ty for  elegant  designs  in  exterior  finish,  of  which  its 
makers  have  availed  themselves  with  much  good 
taste. 

Having  in  so  many  respects  compared  or  contrast- 
ed this  new  instrument  with  the  piano-forte,  let  us 
guard  against  being  understood  that  it  is  likely,  in 
any  way,  to  displace  the  latter  instrument.  "We 
rather  adopt  Mr.  Gottschalk's  view,  that  "the  cabi- 
net organ  is  an  admirable  complement  to  the  piano- 
forte, being  a  better  interpreter  of  many  delightful 
compositions,  and  so  enlarging  the  field  of  home 
music." 


Berlin,  May,  1865. — You  will  not  wonder  at  the 
delay  of  my  April  letter,  in  view  of  the  terrible  news 
from  America  which  reached  us  just  as  I  was  about 
to  write  it.  Every  loyal  American  will  know  by  ex- 
perience how  that  intelligence,  coming  with  a  double 
shock  from  following  so  close  upon  the  most  joy-in- 
spiring accounts,  unfitted  him  for  a  while  for  everv 
other  interest  or  pursuit.  Not  to  let  my  news  grow 
too  old,  however,  I  will  now,  before  leaving  Berlin, 
close  up  my  account  of  the  musical  advantages  which 
it  has  afforded,  and  which  I  can  assure  you  I  have 
fully  enjoyed  during  this  winter. 

Easter,  and  the  preceding  Holy  Week,  brought  a 
rise  in  the  tide  which  had  in  a  measure  set  during 
Lent.  During  the  latter  season,  however,  some  of 
the  finest  concerts  of  the  winter  took  place  ;  for  in- 
stance the  last  series  ( three  j  of  the  Symphony  Soir&s 
of  the  Koyal  Orchestra.  Of  these,  again,  the  last  was 
the  best,  the  programme  consisting  of  Beethoven's 
Fifth  and  Mozart's  G-minor  Symphonies,  and  Men- 
delssohn's music  to  the  Midsummer  Night's  Dream- 
These  concerts  are  now  given  in   the  beautifnl  con- 


cert hall  of  the  Opera  House,  a  large,  lofty,  excel- 
lently ventilated  apartment,  beautifully  decorated, 
decidedly  tlie  finest  music  hall  in  Berlin,  which  it  is 
to  be  regretted  is  not  more  frequently  used.  The 
performance  of  the  orchestra  needs  no  comment ;  its 
excellence  is  well-known,  and  in  point  of  execution 
and  the  material  which  they  bring  to  it,  these  concerts 
may  be  said  to  belong  to  the  first  in  the  world.  Dur- 
ing Holy  Week  a  number  of  performances  of  music 
appropriate  to  Ihe  season  took  place.  It  has  become 
customary  in  Berlin,  as  in  most  Prussian  cities, 
whether  Protestant  or  Catholic,  to  produce  certain 
standard  sacred  works  annually  about  this  time.  In 
Berlin  the  Sing-Akademie,  on  every  Good  Friday, 
bring  ont  Bach's  Passion  Music,  according  to  the 
Gospel  of  St.  Matthew,  a  stupendous  work.  Graun's 
"Death  of  Jesus,"  a  Cantata,  more  popular  and  more 
comprehensible  in  style,  is  also  sung  every  year  dur- 
ing Passion  Week  in  tlie  Garrison  church  by  Schnei- 
der's Verein,  and  was  this  year  performed,  besides,  by 
no  less  than  five  other  societies  in  different  churches, 
as  well  as  by  the  Sing-Akademie,  for  a  benevolent 
object.  In  addition  to  these.  Stern's  Society  pro- 
duced Beethoven's  Missa  Soletmis  on'Easter  Eve. 
It  was  certainly  most  interesting  lo  hear  these  three 
great  works  in  such  close  succession,  and  performed 
with  equal  excellence,  the  choruses  of  both  societies 
(Sing-Akademie  and  Stern's),  being  superb,  and  the 
solos  mostly  very  fine.  Fraulein  Decker  distin- 
guished herself  more  than  ever  in  the  Cantata  of 
Graun  and  Bach's  Passimi.  Amateur  though  she  is, 
I  can  truly  class  her  among  the  finest  singers  of  ora- 
torio music  extant.  Her  voice  is  remarkably  clear, 
and  true,  and  sweet,  as  well  as  powerful,  her  style, 
pure  and  free  from  the  slightest  aflicctation,  and  she 
sings  with  so  much  earnestness  and  dignity,  that  it 
is  an  exquisite  enjoyment  to  listen  to  her. — At  this 
season,  too,  the  liturgic  services  in  which  the  Cathe- 
dral choir  takes  part,  are  peculiarly  impressive  and 
beautiful.  At  the  one  appointed  for  Thursday  be- 
fore Easter,  a  portion  of  the  music  consists  of  the 
Impropa'ia  of  Palestrina,  which  is  inexpressibly  sol- 
emn ;  and  not  much  less  so  the  "Seven  Words"  (the 
seven  last  sentences  spoken  by  Jesus  on  the  cross)  by 
Neithardt.  Speaking  of  Palestrina  reminds  me  of 
a_ sacred  concert  given  by  some  society  during  Lent, 
for  a  benevolent  object,  which  a  very  fine  programme, 
well  executed,  made  a  most  attractive  one.  Among 
the  compositions  sung  were  Mozart's  Ave  Vcrum, 
Beethoven's  Busslied  (tenor  solo).  Duet  for  Tenor 
and  Soprano  from  Mendelssohn's  "Hymn  of  Praise," 
the  Hymn  with  chorus  by  the  same  composer,  a  beau- 
tiful eight  voice  Motet  by  Corsi,  and,  the  most  beau- 
tiful of  all,  a  short  sentence  in  .5  parts,  ".Terusalem 
convertate,  etc,"  by  Palestrina.  What  it  was,  or  what 
from,  I  cannot  tell.  I  only  know  it  was  one  of  the 
most  exquisite  pieces  of  music  I  ever  heard,  the  high, 
swelling  tones  with  which  it  ended,  only  too  quickly, 
when  one  thought  it  had  only  just  begun,  seeming  to 
draw  the  listener  strait  up  to  heaven  ! 

After  Easter  commenced  a  series  of  performances 
by  Herr  Niemann,  from  the  Royal  Theatre  at  Han- 
over, who  is  considered  one  of  the  first  tenors,  if  not 
ihe first,at  present  on  the  German  stage.  TannJiauser, 
Lohengrin,  Spontini's  Fernando  Cortex,  Mehnl's  Jo- 
seph, Dorn's  Niebellungen,  The  "Jewess,"  the  "Proph- 
et," "Faust,"  these  were  some  of  the  operas  in  which 
he  sang  the  tenor  part.  He  has  an  uncommonly  fine 
presence, — such  as,  strangely  enough,  is  rarely  met 
with  in  a  tenor ;  tall  and  broad,  and  finelj'  propor- 
tioned, he  overtops  most  of  his  fellow-singers,  and 
seems  just  made  for  the  hero  parts  which  he  usually 
fills.  His  voice  is  a  true  tenore  rohusto,  of  great 
power  and  clearness,  somewhat  lacking,  naturally,  in 
the  often  requisite  sweetness  perhaps,  but  so  well  un- 
der his  control,  that  he  can  tone  it  down  to  any  de- 
gree of  softness.  His  scliool  is  excellent,  and  his 
enunciation  perfect.  Add  to  this  that  he  is  as  great 
an  actor  as  he  is  a  singer,  and  I  need  not  tell  you 
that  ho  fully  deserv,es  all  the  enthusiasm  which  is 
lavished  upon  him. 


Not  long  ago,  we  disappointed  mortals  who  were 
cheated  out  of  half  of  STOCKiiAnsEN's  hist  concert, 
were  gratified  by  seeing  the  long-promised  "Com- 
pensation Concert"  announced  in  the  papers.  We 
hastened  to  call  for  our  tickets,  and  on  the  day  and 
at  the  hour  appointed,  the  hall  was  crowded  with  ex- 
pectant listeners.  We  soon  saw,  however,  that  H(rr 
Stockhausen  intended  to  give  us  only  just  what  he 
owed  us,  and  nothing  more,  or  at  least  nothing  worth 
mentioning.  For  the  programme  announced  only 
just  the  song  in  which  his  hoarseness  interrupted 
him,  and  the  vocal  number  still  remaining  on  that 
occasion.  Between  these  was  interpolated  a  "Feuille 
d'  Album,"  which  proved  to  be  an  insignificant  piano 
composition  by  Mr.  Kirchner,  the  gentleman  who 
accompanied  Herr  Stockhausen.  The  singing  of 
the  latter,.in  the  "Minstrel, "by  Schumann,  and  Beet- 
hoven's Songs  "To  the  Distant  Beloved  One,"  was 
all  that  could  be  wished,  indeed  most  exquisite,  and, 
in  fact,  the  short  programme  was  no  less  than  we 
had  aright  to  expect.  Still,  it  gave  the  impression 
of  decided  shabbiness,  and  several  persons  expressed 
surprise  that  Stockhausen  had  not  been  even  more 
particular,  and  commenced  Schumann's  song  exact- 
ly where  he  had  broken  off  on  the  14th  of  January, 
or  that  he  had  even  added  that  "Feuille  d'  Album." 
Take  it  all  in  all,  the  getting  up  of  this  concert  was 
not  the  most  politic  proceeding  on  the  gentleman's 
part,  and  I  doubt  whether  he  will  ever  be  as  great  a 
favorite  in  Berlin  again  as  heretofore.  Some  say  that 
he  had  no  intention  of  giving  any  "Compensation 
Concert"  at  all,  but  had  been  told  that,  if  such  an 
one  were  not  announced  in  time,  his  reception  at  a 
concert  of  the  "Gesellchaft  der  Musikfreunde,"  at 
which  he  was  long  since  engaged  to  appear,  and 
which  took  place  the  day  after,  would  be  a  very  un- 
pleasant one,  inasmuch  as  a  number  of  silver  whis- 
tles had  been  prepared  for  the  occasion.  In  conse- 
quence of  this  wai-ning,  he  advertised  his  extra  con- 
cert for  and  gave  it  on  Monday,  and  remained  un- 
molested on  Tuesday. 

I  am  not  sure  whether,  in  one  of  my  previous  let- 
ters, I  told  you  of  my  having  heard  Blad.  Wagnek- 
Jachmann  in  Orpheus.  In  retiring  from  the  opera- 
tic stage,  she  reserved  for  herself  the  right  of  still  ap- 
pearing occasionally  in  this  one  opera.  It  is  bnt 
rarely  that  she  dares  attempt  the  part,  as  she  cannot 
always  trust  her  voice ;  and  I  was  fortunate  enough 
in  hearing  the  only  performance  of  the  opera  given 
this  winter.  Very  lately  I  had  the  pleasure  of  hear- 
ing the  music  of  it  sung  again,  at  a  concert.  On 
both  occasions  Wagner  was  superb  in  her  singing  of 
the  part,  as  on  the  first  also  in  her  dramatic  represen- 
tation thereof.  The  music  is  most  beautiful,  and  ap- 
pears to  quite  as  great  advantage  off  the  stage  as  on 
it.  For,  with  the  exception  of  the  role  of  Orpheus 
itself,  the  scenic  action  is  rather  shallow  and  uninter- 
esting. Wagner's  voice,both  times  that  I  heard  her, 
seemed  almost  as  fresh  and  powerful  and  rich  as  ever. 
On  the  last  occasion  particularly,  when,  singing  in 
the  hall  of  the  Sing-Akademie,  she  was  not  obliged 
to  strain  it  at  all,  it  came  forth  with  all  its  former 
beauty.  And  she  is  still,  and  ever  will  be,  the  same 
earnest,  truthful,  conscientious  artist  that  she  al- 
ways was,  and  proves  this  not  only  when  she  ap- 
pea,i'S  as  a  singer,  but  also  in  her  dramatic  career, 
where  she  interprets  most  faithfully  such  poetic  con- 
ceptions as  Goethe's  Iphigenia,  Shakespeare's  Lady 
Macbeth,  Constance,  etc.,  Schiller's  Queen  Eliza- 
beth, and  the  like. 

The  Berlin  stage  has  'just  lost  one  of  its  fairest 
flowers  in  the  person  of  Mile.  De  Ahna,  who  died, 
after  a  lingering  illness,  only  27  years  old.  Of 
charming  persouiind  dignified  demeanor,  cultivated 
and  refined,  and  of  spotless  reputation,  she  occupied 
a  VNj  high  position  as  an  artist,  both  vocal  and  dra- 
matic, and  is  universally  regretted.  Her  voice  was 
a  high  mezzo-soprano,  very  pure  and  clear,  and  her 
acting  truthful  and   earnest.     It    was   but   once  my 
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good  fortune  tohcar  her,na  the  Countess  in  the  „Mar- 
riage  of  Figaro,"  when  I  was  delighted  with  her  em- 
bodiment of  the  part.  A  fit  substitute  for  her  will 
not  easily  be  found  for  the  Berlin  stage. 


'wnt  3,hoaK 


Leipzig. 

The  following  letter,  taken  from  the  London  Or- 
chestra, sums  up  the  musical  opportunities  of  a  single 
season  in  this  most  peculiarly  musical  city  of  Ger- 
many : 

Leipsic,  2.')th  May,  1S65. — I  have  more  than  once 
had  occasion  to  observe  that  no  small  proportion  of 
the  benefits  students  of  music  can  derive  from  a  resi- 
dence in  Leipsic  is  due  to  the  many  opportunities 
they  have  of  listening  to  music  of  the  highest  class. 

That  I  did  not  speak  without  reason,  may  be  seen 
from  the  following  summary  of  music  produced  at 
Leipsic  from  the  1st  of  October  to  Easter  Sunday. 
The  list  might  be  increased  considerably  were  all  the 
performances  of  the  many  semi-private  societies, — 
the  Dilettanti  Orchestra- Verein,  and  the  various 
concerts  given  by  separate  artists,  such  as — Fran 
Schumann,  Dr.  Satter,  &c.,  and  the  weekly  Pupils' 
Concerts  in  the  Conservatorium, — added  to  the 
number.  ' 

Those  pieces  marked  t  were  produced  for  the  first 
time  in  Leipsic. 

.  1.— IN  THE  CHURCH  OF  ST.  THOMAS. 
(On  every  alternate  Sunday,  except  during  the  sea- 
sons of  Advent  and  Lent,  and  on  the  festiv.al  days, 
music  with  orchestral  accompaniment  is  sung  at 
the  principal  morning  service.  On  Saturday 
afternoons,  and  on  the  eves  of  festivals,  two  un- 
accompanied motets  are  sung. ) 

A. — With  Okchestra. 
Chorus  and  choral,  Bach  ;  chorus  (Valer  unser), 
Cherubini ;  two  anthems,  Handel ;  chorus,  and  Kyrie, 
Gloria,  and  Credo,  from  a  Mass,  Hauptmann  ;  two 
choruses,  and  "  The  seven  last  words,"  Haydn  ; 
Kyrie,  Gloria,  and  Sanchis,  from  a  Mass,  Hummel ; 
chorus  {Verleik'tms  Frieden,)  and  selection  from 
"  Chrisius,"  Mendelssohn  ;  two  motets^  and  Kyrie, 
Gloria.,  and  Credo,  from  a  Mass,  Mozart;  Psalm  130, 
Richter ;  motet,  Schneider. 

B. — Unaccompanied. 
("Where  raoi'e  than  one  motet  by  the  same  composer 
has  been  sung,  the  number  is  given  in  parentheses.) 
Bach,  Doles,  Drobisch,  Durante,  Fesea,  Gade> 
Graun,  Hauptmann  (13),  Haydn,  Homilius,  Kittan 
(2),  Mendelssohn  (5),  Mosel,  Miiller,  Reissiger  (3), 
Richter  (8),  Rietz  (3),  Romberg,  Scarlatti,  Schicht 
(3),  Schulz,  Schiitz,  Schneider  (2),  Wemlig. 

C. — On  Good  Friday. 

The  Matthaus  Passion,  by  J.  S.  Bach. 

2.— GEWANDHAUS  C0n5:ERTS. 

A.— Orchestral  Perpormances. 

(Twenty  subscription  and  two  extra  concerts.) 

Symphonies. — "  Columbus  "  symphonyt,  Abert ; 
in  Ct,  Bargiel ;  Nos.  1,  3,  4,  5,  7,  8,  9,  Beethoven  ; 
Allec/ro,  memietto,  rondo,  Bennet ;  in  Dt,  Burgmiiller; 
in  Ft,  Gade  ;  in  E  flat  and  G,  Haydn  ;  in  A  minor, 
Mendelssohn  ;  in  G  minor,  and  in  D  (without  moj- 
tiet).  Mozart ;  in  B  flat  and  E  flat,  Schumann. 

Overtures. — "  Leonore,"  No.  3,  Fcst  overture. 
Op  124,  Beethoven  :  Anacreon,  Abenceragen,  Was- 
sertrager,  Cherubini ;  Michel  Angelo,  Gade  ;  "  Fin- 
gal's  Cave,"  "  Midsummer  Nfght's  Dream, "t  over- 
ture in  C,  re-written  for  the  London  Philharmonic, 
Mendelssohn  ;  "  Lorely,"!  Naumann  ;  "  Manfred," 
Schumann;  "  Alchemist, "t  Spohr;  Festival  Over- 
ture, with  the  "  Belgian  Hymn,"t  Vienxtemps  ;  "  Der 
Freischiitz,  "  Oberon,"  "jPreciosa,"  Weber. 

Other  Orchesteai,  Works. — Toccata  in  F,t 
instrumented  by  Esser,  Bach;  "Solemn  March,"t 
Cherubini:  part  of  the  ballet  music  from  "Orfeo," 
Gluck ;  Suite  -No.  2,  Lachner  ;  "Haffner"  Sere- 
nade, Mozart;  Suite,t  Raff;  " Faust,  einmnsikalisches 
Charalcterbild.f 

Choral  Works. — I.  With  Orchestra. — Chorus 
and  choral  from  the  cantata,  "Bleib  bei  jins,"  Bach ; 
" Frithjof-Sage,"  Brueh  ;  two  anthems  :  "Und  Gottes 
Will'  ist  dennoch  ijut,"  "Nicht  so  ganz  wirst.  meiner  du 
vergessen,"  Hauptmann  ;  Athaliah,  '  Wulpiirgis- 
«ac/i(,  Mendelssohn  ;  "Bc4/ias2a)-,"Reinecke;  "Para- 
dise and  the  Peri,"  Schumann.  XI.  Without  arcom- 
panimant. — Eight-part  choral,  "Mitten  wir  ini  Leben 
sind,"  Mendelssohn. 


Concertos,  &c. — Pianoforte — Beethoven,  in  C 
major,  played  by  Frl.  von  Asten  ;  in  E  flat,  twice,  by 
Herr  Halle  and  Frau  Schumann  ;  and  in  C  minor, 
by  Herr  Rcinecke.  Hummel,  in  B  minor,  by  Frl. 
Mehlig.  Mendelssohn,  in  G  minor,  by  HerrE.  Lii- 
beck.  Rosenhain.t  by  the  composer.  Schumann, 
by  Herr  Jaell.  Violin — Joachim, t  in  G  major,  by 
the  composer.  Mendelssohn,  by  Herr  Rijntgen.  Mo- 
zart,! in  D  major,  by  Herr  David.  Rietz,  by  Herr 
Dreyschock.  Spohr,  No.  11,  by  Herr  Walter  ;  "Ge- 
sanrisscene."  by  Herr  Kompel.  Violoncello — Reinecke,t 
by  Herr  Griiizmacher.  Volkmann,t  by  Herr  Pop- 
per. Clarionet — Weber,  adagio  and  rondo,  by  Herr 
Landgraff^. 

Instrumental  Solos.  —  Pianoforte —  Chopin, 
Holler,  Jaell,  Kirnberger,  Lebert,  Liszt,  Liibeck,Men- 
delssohn,  and  Schumann,  played  by  the  pianists 
named  above.  Violin — Bach,  Beethoven,  Spohr, 
and  Vienxtemps,  played  by  the  violinists  named 
above.  Violincello — Bach,  Griitzmacher,  Mozart  and 
Pergolese,  played  by  HerrL.  Liihec's,  and  the  violon- 
cellists named  .above.  Horn — Lorenz,  Phantasie- 
stiick,  played  hv  Herr  Gumpert. 

Singers. — The  Frauen  Flinsch,  Joachim,  Koster, 
Passy-Cornet,  Pognea,  Thelen  ;  the  Friiulcin  Alvs- 
leben,  Borchard,  von  Edclsberg,  Gastoldi,  Hinkel, 
Kiimmritz,  Pressler,  Scheuerlein,  Weber  :  the  Herren 
Degele,  Gitt,  Gunz,  Hertzsch,  Hill,  John,  Richter, 
Rudolph. 

B. — Kammer-Musik  . 
(In  Eight  Concerts.) 

FOR  STRINGS. 

Trio. — C  minor,  Beethoven. 

Quartets. — E  flat,  Cherubini ;  D  minor,  D  ma- 
jor, Haydn:  D  major,  Mendelssohn;  D  minor, 
Schubert;  A  major,  Schumann. 

Quintets. — C  major,t  C  minor  (re-arrangement 
of  the  pianoforte  trio,  Op.  1),  Beethoven  ;  C  major, 
Schubert. 

.Sextet. — Gade.f 

Octet  .  — Mendelssohn . 

Double  Quartet. — D  minor,  Spohr. 

Concertant.e — For    two    violins,  two   viols  di 
gamba,  violoncello,  and  contrabass,!  Bach. 
FOR  pianoforte  and  strings. 

Pianoforte  and  Violin.  Krentzer  sonata, 
Beethoven. 

Pianoforte  and  Violoncello.  Sonata,  A 
major,  Beethoven  ;  sonata,  D  major,  Mendelssohn. 

Quartets.  A  major, t  Brahms  :  Gernsheimt ; 
Prince  Louis  Ferdinandt ;  G  minor,  Mozart. 

Quintet.     Reinecke  ;  E  flat,  Schumann. 

Violoncello  Solo.    Bach. 

Stringed  and  AVind  Instruments.  Diverti- 
mento, for  string  quartet,  contrabass,  and  two  horns, 1 
Mozart. 

3.— EUTERPE. 

A. — Orchestral  Performances. 

(Eight  Concerts.) 

Sy'mphonies.  Nos.  5  and  7,  Beethoven  ;  B  flat, 
Gade  ;  G  minor,  Mozart ;  C  major,  adagio  from  the 
"Tragic  Symphony,  Schubert ;  D  minor,  Schumann, 

Overtures.  "  Prometheus,"!  Bargiel  ;  "  Lo- 
dolska,"  Cherubini;  "Midsummer  Night's  Dream," 
Mendelssohn;  "Jubel-Overture,"f  Raff;  "Genovefa," 
Schumann  ;  "Tannhauser,"  Wagner  ;  "Euryanthe," 
Weher. 

Other  Orchestral  Works.  Concerto  for  three 
violins,  three  violas,  three  violoncellos,  and  contra- 
bass. Bach  ;  "  Sylphen  Walzes,  and  Rakoczy 
March,"  from  the  "Faust"  music,  Berlioz;  Sym- 
phonische  Dichtung,i  Huber ;  "Lohengrin"  ("introduc- 
tion to  Act  III.)  Wagner. 

Choral  Works.  Fantasia  for  pianoforte  (Frl. 
Bach)  orchestra,  and  chorus,  Beethoven  ;  "Fruhlings- 
botschaft,"  Gade;  "Lobgeantj,"  Mendelssohn  ;  music 
to  Byron's  "Manfred,"  Schumann  ;  Brautlied,  from 
"Lohengrin,"  Wagner. 

Concertos,  &c.  Pianoforte.  In  E  flat,  played 
by  Frl.  Mehlig,  Beethoven;  F minor,  by  Frau  Mag- 
nus-Helnze,  Chopin  ;  G  minor,  by  Frl.Krebs,  Men- 
delssohn ;  Concertstiick.  by  Frl.  Bach,  Weber. 
Violin.  Beethoven,  by  Herr  Jacobssohn  ;  Viotti,  No. 
24,  by  Herr  Hugo  Wehrle.  Violoncello.  Servals, 
Concertstiick,  by  Herr  Popper.  Trombone.  "David," 
concertino,  by  Herr  Nabich. 

Instrumental  Solos.  Pianoforte.  Chopin, 
Handel,  Li.szt,  W.allace,  played  by  the  pianists  named 
above.  Violin.  Schumann  and  Vienxtemps,  played 
by  Herr  Jacobssohn  .  Violoncello.  Bach  and  Per- 
golese, played  by  Herr  Popper. 

Singers.     Frau  Thelen  ;  the   Eraulein   Brenner, 

Borchard,  Eggeling,  Miirtini,  Metzdorff,  and   Wig- 

and  ;  the  Herren  Schild,  Hertzsch,  and  Wiedemann. 

B. — Kammer-Musik. 

(Two  Concerts.) 

String  Quartets.    E  flat,  Op.  74,  Beethoven  ; 


D   major,   Haydn  ;  A  minor,  Schumann. 

Pianoforte  Trio.    D  minor,  Mendelssohn. 

Pianoforte  Septet.     Hummel. 

Pianoforte  Solos.  Chopin,  Hcnselt,  Liszt, 
Schumann. 

Violin  Solo.  Bach,  Chaconne.  Lieder,  with 
pianoforte  and  violin  accompaniment,  Hauptmann 
(2).  Stondchen,  for  contralto  solo,  with  female 
chorus,  Schubert. 

4.— CHORAL  SOCIETIES. 

A. — RlEDELSCHER     GeSANG-VeREIN. 

Cantata,  "Ach  Gott,  wie  manches  Herzelddi"  can- 
tata, "  Gotteszeit  ist  die  allerheste  Zeit ;"  second  part 
of  the  '•  Weihnachts  oratorium,"  "Magnificat,"  Bach  . 
Oratorio, "JoAanncs  der  Taufer,"^  Leonhard.  Motet 
for  double  chorus,  Franz.  "Agnus  Dei,"  Herzod. 
"Die  Seligkeiten,"  Liszt.  Psalm,  Marcello.  Litur- 
gical chorus,  Miiller-Hartung.  Three  numbers  of 
Russian  church  music.  Organ  pieces  by  Bach  and 
Thomas. 

B. — Singacademie. 

"Messiah  ;"  "Judas  Maccabceus,"  Handel. 

5.— THEATRE. 

(The  figures  refer  to  the  number  of  performances  of 

each  opera.) 

"Masaniello''  (5)  Auber;  "Fidelia,"  (3)  Beethoven; 
the  Montecchi  e  Capuletti,  "Norma,"  (2)  Bellini; 
"Jean  de  Paris,"  Boieldieu  ;  "Daughter  of  the  Regi- 
ment," Donizetti ;  "Die  Dorfsangerinnen,"  Floravan- 
ti;  "Murtlia,"  (2)  Flotow;  "The  Jewess,"  (2) 
HaMvy  ;  "iMra,"  (10)t  Maillart ;  "Joseph,"  Mehul ; 
"Bobert  der  Teufel,"  (4)  Meyerbeer;  "Don  .Tuan," 
(3)  "Figaro,"  (5)  " Schauspiddirector,"  (4)  "Zavher- 
fiote,"  (4_)  Mozart;  "Merry  Wives  of  Windsor,"  (3) 
Nicolai ;  'Meister  Fortunio  und  sein  Liebeslied,"  (2) 
•'Die  Verlobung  bei  der  Laterne,"  (5)  Offenbach  ; 
"Barba- of  Seville,"  (4)  "Tell,"  (2)  Rossini;  "Der 
Dorfbarbier,"  Schenk ;  "Prinz  Eugen,"  Schmidt 
(Gustav) ;  "Flotte  Bursclien,"  (8)  Von  Suppe  ;  "Tro- 
vatore,"  (2)  Verdi ;  "Der  Faeischutz,"  (3)  Weber. 

Speaking  of  Leipzig,  here  is  a  pleasent  bit  of 
news,  which  we  copy  from  the  Transcript  : 

Boston  Musical  Students  in  Leipsic. — Our 
city  has  for  many  years  been  always  represented  by 
one  or  more  students  in  the  famous  Leipsic  Conser- 
vatorium, and  with  credit.  At  the  second  examina- 
tion, or  "Hauptpnfung,"  on  the  27th  of  April,  the 
highest  honors  in  piano-forte  playing  were  borne  off 
by  a  Boston  boy,  Mr.  Carlyle  Petersilea,  son  of 
our  well-known  teacher ;  or  at  least  they  were  only 
shared  with  him  by  a  young  Englishman.  The 
Leipsic  Telegraph  says :  "In  Mr.  Petersilea  (wdio 
played  the  first  movement  of  a  Concerto  by  Henselt) 
we  made  the  acquaintance  of  a  pianist  wtio  in  tech- 
nical re.spects  decidedly  bore  off  the  victory.  This 
Concerto  by  Henselt  is  so  full  of  colossal  difficulties 
that  it  might  be  considered  hiirdly  a  fit  piece  to  be 
undertaken  by  a  pupil" — indeed  we  learn  that  Prof. 
Moscheles  was  strongly  opposed  to  the  selection  un- 
til he  heard  Petersilea  play  it. — "  But  P.  overcame 
the  difliculties  with  a  certainty  and  a  precision  which 
almost  raised  a  doubt  about  the  'pupil.'  " 

Another  paper  says ;  "The  most  conspicuous 
achievement  in  piano-forte  playing  was  that  of  Mr. 
Petersilea,  and  the  orchestra  were  enthusiastically, 
carried  away  in  accompanying  the  admirable  compo- 
sition by  Henselt." 

We  add  the  opinion  of  the  musical  joarnal  which 
was  founded  by  Schumann,  the  Nene  Zeitschrift — 
"In  excellent  technical  finish  and  brilliancy  the  play- 
ing of  Messrs.  Petersilea  .and  Allison  (from  England) 
was  distinguished.  The  former  executed  his  task 
not  without  fiery  Inpetus,  and  ihe  latter  (in  Chopin's 
F  minor  Concerto)  with  tender  shading.  The  two 
renderings  unquestlenably  belonged  to  the  most  in- 
teresting of  the  evening,  and  we  must  emphasize  es- 
peclaly  the  choice  of  the  beautiful  Concerto  of  Henselt, 
so  full  of  soul  and  feeling,  as  a  very  happy  and  au 
edifving  one." 

On  the  fourth  day  of  examinations.  May  4th/  an- 
other young  pianist,  who  formerly  lived  in  Boston, 
but  more  recently  in  Sandusky,  Ohio,  J.  Ernst 
Perabo,  distinguished  himself  (according  to  the 
authority  last  quoted)  by  his  "finely  finished  and 
soulful  rendering  of  the  Barcarole  and  Finale  of 
Norhert  Burgmiiller's  F-sharp  minor  Concerto." 

Not  a  few  of  our  readers  who  have  watched  with 
interest  the  artistic  promise  of  these  young  men, 
will  be  gratified  by  these  extracts. 

Cherublni's  Medea  is  the  most  important  novelty 
announced  for  production  this  summer  at  HcrMajes_ 
ty's  Theatre.  The  son  and  grandson  of  Cherubini 
are  in  London,  to  witness  their  father's  and  grand- 
father's opera. 


54 


DWIGHT'S    JOURNAL  OP    MUSIC. 


The  Abbe  Liszt.  Mr.  Chorley,  in  the  Athe- 
nmum,  thus  touches,  truly,  we  doubt  not,  the  secret  of 
Liszt's  great  disappointment  with  the  world,  which, 
when  we  consider  also  that  he  was  always  a  romantic, 
restless  genius,  eager  to  try  every  strange  sensation, 
and  still  to  make  a  new  sensation,  leaves  it  not  so 
unnatural  that  he  should  have  drifted  into  the  snug 
harbor  of  the  monks  at  Home.  The  cunning  priests 
will  see  that  he  is  well  off.  How  tenderly  they  will  care 
for  him  !  What  roses  will  they  not  weave  into  his 
chains  till  they  weigh  lightly  as  silk  upon  him  !  To 
what  heavenly  uses  will  they  not  flatteringly  employ 
his  talent !  Wbj  does  not  the  Pope  send  him  as  a 
miraculous  piano-playing  propagandist  to  America'? 
But  for  the  extract  from  Chorley  : 

As  a  creative  artist  Dr.  Liszt  must  have  felt  his 
life  to  have  been  a  failure,  and  may  therefore  be  not 
unwilling  to  retire  fiy)m  further  feverish  struggle  after 
the  unattainable.  He  has  carried  it  with  a  high  hand, 
supported  by  his  transcendental  powers  as  a  poetical 
executant,  the  like  of  which,  we  conceive,  have  never 
been  approached  ;  but  twenty  years  of  ceaseless  pro- 
duction of  works  on  the  most  ambitious  scale,  under 
the  encouragement  of  a  congregation  of  devoted  pa- 
trons, friends  and  believers,  have  not  yielded  one  sol- 
itary composition  which  has  laid  hold  on  the  world. 

Further  information  of  the  Abbe' — not  the  "Abbot" 
— is  found  in  the  Orchestra  : 

Abbot  Franciscus  Liszt  has  fallen  on  his  monastic 
feet.  He  will  perform  his  first  mass  at  Whitsuntide. 
His  nomination  to  the  canonicate  of  St.  Peter  is 
spoken  of,  as  also  his  probable  nomination  as  chapel 
master  to  Pius  IX.  It  was  daring  a  visit  to  Liszt's 
apartments,  that  the  Pope,who  found  the  Abbot  play- 
ing, recorded  his  special  permission  that  he  should 
keep  on  at  it. 
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BOSTON,  JUNE    94,1865. 


The  Musical  Festival. 

(Concluded.) 
IS.    "THE    MESSIAH." 

The  ninth  and  last  of  the  great  series  of  con- 
certs— fifth  of  the  Oratorios,  counting  the  "Hymn 
of  Praise" — came  on  Sunday  evening,  May  28, 
crowning  a  glorious  week  with  a  perform- 
ance of  Handel's  "Messiah."  The  crowd 
of  listeners  was  again  immense.  There  is 
not  much  that  need  be  said  of  so  familiar  an  ora- 
torio—-a  work  which  the  Handel  and  Haydn 
Society  have  probably  performed  several  times 
every  year  during  the  whole  half  century  of  its 
existence  which  it  was  the  object  of  this  Festival 

.to  celebrate.  Of  course  it  derived  new  interest 
from  the  occasion,  from  the  great  mass  and  vol- 
ume of  the  chorus  (over  700  voices)  ;  and  more 

"especially  did  that  splendid  orchestra,  with  such  a 
mass  of  stringed  instruments,  lend  fresh  life  and 
interest  to  the  old  work  by  bringing  out  the 
quaint  Handelian  figures  of  the  accompaniment 
in  such  strong  outline,  with  such  hearty  breadth 
andpositiveness;  and  the  bassoons  (pardon  an- 
other allusion  to  them— our  long  privation  of 
them  must  excuse  it)  were  richly  welcome  in  such 
passages  as  "O  thou  thattellest." 

The  performance  was  on  the  whole  a  very  suc- 
cessful one,  although  the  voices  naturally  showed 
signs  of  fatigue  after  so  hard  a  week's  work. 
Many  of  the  choruses,  especially  such  as  the 
"Wonderful"  chorus  and  the  "Hallelujah,"  went 
more  grandly  than  ever,  the  latter  drawing  the 
largest  part  of  the  audience  upon  their  feet — 
which  was  very  well  so  far  as  it  was  done  spon- 
taneously and  not  by  the  constraint  of  custom  or 
example,  simply  because  it  is  the  traditional  way 
in  England.     The  chorus   "All  we   like  sheep" 


was  too  hurried  for  the  careless  image  it  suggests; 
nor  was  the  profound  feeling  and  beauty  of 
"Surely"  and  "With  his  stripes  all  we  are  healed" 
expressed  so  clearly  and  palpably  as  it  might 
have  been.  There  were  one  or  two  other  slight- 
ly blurred  passages,  but  not  enough  to  seriously 
weaken  or  mar  the  general  effect  of  a  really  no- 
ble choral  rendering. 

The  solo  airs  and  recitatives  were  undertaken 
by  Miss  Brainerd,  Mrs.  Kempton,  Mr.  Far- 
ley and  Mr.  Rudolphsen,  all  doing  their  best 
in  music  that  demands  the  best,  and  for  the  most 
part  successfully,  if  we  except  the  tenor,  who 
plainly  has  never  yet  been  fairly  naturalized  in 
the  serene,  high  element  of  Oratorio,  and  whose 
pleasing  voice  has  learned  its  clever  ways  of  the 
Italian  operatic  singers.  This  time,  however,  he 
was  more  careful  than  in  "Elijah,"  and  cheerfully 
complying  with  the  Conductor's  hints  did  not  take 
liberties  with  his  text  to  show  off  his  high  notes. 
Mr.  Rudolphsen  has  acquired  rare  evenness  and 
aplomb  in  rolling  out  the  long  roulades  of  Han- 
del's bass  songs,  and  indeed  all  his  part  was  un- 
exceptionable. Miss  Brainerd  made  her  best 
impression  in  the  soprano  airs  of  this  oratorio  ;  it 
was  a  careful  and  well  studied  rendering,  fluent 
and  finished,  albeit  lacking  inspiration  as  well  as 
fresh  vitality  of  tone.  Mrs.  Kempton  took  great 
pains  to  sing  with  fervor,  and  in  the  contralto  airs 
won  plentiful  applause.  Her  voice  is  rich,  her 
execution  fine ;  but  we  could  not  help  feeling 
that  she  overdid  the  matter  of  lacrymose  expres- 
sion in  "He  was  despised ;"  and  generally  the 
emotion,  the  "pathos"  of  her  strain  is  too  much 
after  the  unquiet  modern  Italian  manner.  It  is 
in  the  most  simple  and  chaste  rendering  that  you 
feel  the  melody  of  Handel ;  ot  course  the  singer 
too  must  feel  it,  and  we  most  trust  the  singer's 
feeling  in  the  simplest  rendering. 

So  ended  the  great  Festival.  That  it  was  a 
gratifying,  an  inspiring  success,  artistically,  so- 
cially, and  even  financially  (for,  although  it  has 
cost  more  than  $17,000,  it  leaves  a  balance  of 
S4,000'to  be  divided  between  the  two  great  War 
charities  and  the  Society's  own  fund  for  further 
musical  usefulness)  ; — that  it  is  a  just  theme  of 
pride  for  Boston,  and  most  creditable  to  the  old 
Society  (which  seems  to  have  rejuvenated  itself 
in  this  effort),  to  its  devoted  officers,  to  the  en- 
thusiastic, able,  indefatigable  Conductor,  the 
skillful  organist,  the  admirably  selected,  numer- 
ous Orchestra,  who  did  so  much  great  work  so 
well  with  small  time  for  rehearsal,  and  did  it,  too, 
with  all  their  heart,  and  all  the  volunteers  and 
regulars  who  went  so  heartily  into  the  chorus 
work,  in|short,to  all  concerned; — that  it  has  given 
a  new  impulse  to  the  cause  of  noble  Music  in 
this  country  and  the  best  assurance  of  more  and 
better  Festivals  to  come,— is  the  very  least  that 
we  can  say  of  it,  although  in  saying  it,  and  in 
thus  echoing  the  general  feeling,  we  would  by 
no  means  imply  that  it  has  left  no  room  for  im- 
provement. 

There  are  scores  of  individuals  to  whom  we 
would  severally  give  credit  for  a  great  work 
so  admirably  planned  and  carried  through,  even 
to  the  marshalling  and  seating  of  the  vocal  army 
and  the  attentive  courtesy  to  each  member  on 
the  part  of  the  vigilant  Chorus  superintendents 
(Corps  commanders)  to  whom  this  care  was  in- 
trusted. The  words  of  the  Daily  Adoerliser  must 
serve  our  purpose  here  : 


One  word  of  gratitude  to  those  who  begun 
it  and  made  it  what  it  was.  First  come  the 
President  and  Directory  of  the  Handel  and  Hay- 
dn Society,  with  their  Sacretary,  who  has  proved 
an  executive  of  thorough  ability  and  affability  ; 
then  the  hundreds  of  semi-professional  and  ama- 
teur vocalists  who  gave  their  time  and  strength 
to  the  study  of  the  choruses ;  and  then  the  faith- 
ful, enthusiastic,  energetic  Mr.  Zerrahn,  together 
with  Mr.  Lang,  quiet,  retiring,  but  a  master  of 
the  organ  and  piano,- — the  one  strong  to  direct, 
the  other  ever  able  to  lead  and  sustain,  the  hnn- 
dreds  of  individualities  which  were  as  chaos  with- 
out such  control  and  help.  These  brought  out 
from  an  idea  a  "marvellous  work,"  and  to  their 
reinforcement  came  the  men  of  means  with  their 
proffer  of  moneys  against  any  emergency,  which 
again  the  great  public  had  provided  for  its  liberal 
and  remunerative  patronage.  And  as  we  leave 
the  Festival  to  take  its  own  place  in  the  records 
of  time,  let  us  not  forget  the  pleasant,  patient 
Superintendent  Peck,  who  has  been  impartial  to 
all  applicants  for  places,  nor  Mr.  Whittle,  who 
has  had  a  troublesome  post  at  the  door  during 
the  rehearsals,  and  whose  courtesy  has  not  failed 
those  whose  entrance  it  was  his  duty  to  bar  any 
more  than  it  has  seemed  his  gratification  to  throw 
open  his  porta!  for  the  participant  or  the  privi- 
leged. Such  places  are  too  often  poorly  filled, 
and  when  they  are  well  occupied  the  public  ser- 
vice of  their  holders  deserves  a  public  recognition. 

We  have  but  briefly  chronicled  the  daily  pro- 
gress of  the  Festival.  .  Still  more  briefly  must  we 
weigh  results  and  read  the  lesson. 

It  has  been  a  success,  we  say,  and  so  say,  so 
feel  all  ('except  one  or  two  carping  fault-finders, 
not  "critics,"  in  New  York,  who  seem  toha'te  the 
sight  or  sound  of  any  good  that  cometh  out  of 
Nazareth).  The  Handel  and  Haydn  Society 
and  all  participants  are  naturally  elated  and  very 
happy  in  a  success  so  far  beyond  their  sanguine 
expectations.  They  have  a  right  to  feel  so.  And 
yet  no  one  presumes  to  say  the  thing  y^as  perfect. 
Inevitably,  under  the  circumstances,  there  were, 
there  must  have  been  short-comings.  These,  of 
course,  become  more  obvious  on  reflection  as  the 
first  flush  of  enthusiasm  fades  away,  and  as  we 
begin  to  measure  all  by  the  ideal  and  not  by  a 
merely  comparative,  external  standard.  No  one 
is  more  corscious  of  this — sooner  or  later  at  least 
— than  the  earnest  heads  and  managers  of  the 
undertaking.  They  are  justly  proud  of  what 
they  have  achieved  ;  they  take  hope  from  it ;  they 
also  have  learned  lessons  by  it,  which,  or  some, 
the  principal,  of  which,  are  doubtless  precisely  of 
the  sarde  tenor  as  the  few  comments  we  are  about 
to  make. 

A  great  success  there  was ;  but  tuhai  success  ? 

1 .  We  think  it  will  be  agreed  that  the  success  was 
more  one  of  quantity  than  of  quality  (not  that  there 
was  not  something  to  be  proud  of  in  the  latter  re- 
spect), in  point  of  execution.  The  effects  realized 
were  more  those  of  mass  and  grandeur,  than  of  fine- 
ness, delicate  and  subtle  distribution  of  light  and 
shade  ;  more  of  spirit  and  momentum,  military  en- 
ergy and  unanimity  in  great  mass  movements  and 
manoeuvres,  than  of  poetic  fusion  and  subdued  blend- 
ing of  all  the  individualities  in  an  exquisite,  expres- 
sive whole.  As  we  have  before  said,  there  was  sel- 
dom, if  ever,  a  pianissimo,  to  vary  and  relieve  the 
sweeping  and  triumphant  charges  of  the  seven  hun- 
dred voices  ;  and  what  effect  so  beautiful,  so  wonder- 
ful as  the /Jiani'ssi'mo  of  a  great  host  of  voices;  the 
breadth  of  such  a  softly  swelling,  murmured  mass  of 
tone  conveys  even  more  of  power  and  of  sublimity 
than  the  loudest  thunder  of  the  cataract.  The  Con- 
ductor knew  this  ;  but  it  was  not  easy,  in  those  new 
circumstances,  before  each  singer  had  begun  to  feel 
himself  at  home,  and  feel  the  others  with  him  in  those 
strange  seats,  so  many  of  them  and  so  far  apart,  to 
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persuade  ench  that  his  or  her  single  voice  was  andihie, 
was  any  voice  at  all,  unless  ho  made  the  most  of  it 
and  gave  it  out  with  full  force.  Singers  have  to 
learn  to  trust  themselves  on  such  occasions,  and  to 
dare  to  sing  softly,  losing  and  finding  themselves  in 
the  collective  beautiful  effect. 

The  same,  too,  with  the  orchestral  performances. 
Those  great  Symphonies  and  Overtures  were  given 
with  spirit  and  power,  with  a  massive  breadth  of  tone 
extremely  satisfying  to  an^ar  long  disused  to  it ;  but 
the  finer  accent  in  each  little  phrase  of  whatsoever 
instrument,  the  poetic  light  and  sliade,  the  real  grad- 
ual crescendo,  &c.,  the  delicate,  warm,  finely  sympa- 
thetic transcript  of  the  composer's  thought  and  mood, 
was  too  frequently  lost  sight  of  in  the  pleasurable 
momentum  and  extemporized  esprit  de  corps  with 
which  the  thing  was  so  vigorously  carried  through. 
There  was  effect,  to  be  sure,  a  quite  exciting,  some- 
times thrilling,  grand  effect.  The  great  thoughts  oj 
Beethoven  and  the  other  masters  were  deeply,  strong- 
ly felt ;  there  was  no  mistaking  the  men,  no  denying 
their  quickening  magnetic  presence.  But  it  is  idle  to 
suppose  that  the  best  was  realized  that  could  have 
been  out  of  that  splendid  material.  It  was  quick, 
strong,  confident,  decided  military  leadership,  rather 
than  the  fine  musical  instinct,  that  impressed-  itself 
'upon  the  spirited  movement  of  those  hundred  instru- 
ments. Here,  as  with  the  chorus  work,  in  all  that  is 
required  of  spirit,  executive  force,  bold,  impetuous 
momentum,  there  was  no  lack;  but  the  pervading 
finer  soul,  the  subtle  imaginative  kinship  of  interpre- 
ter with  author,  however  obvious  in  individuals,  was 
not  felt  in  the  whole.  Of  course,  we  do  not  say  this 
of  every  piece  performed.  And  it  behoves  us  to 
make  full  allowance  for  the  situation  and  the  neces- 
sities which  it  involved.  Such  an  orchestra  could 
only  be  assembled  for  the  brief  week  filled  by  the  Fes- 
tival itself ;. there  were  no  peaceful  intermissions, 
scarcely,  for  reliearsa! ;  the  musicianship  of  the  men, 
the  familiarity  (to  them)  of. the  masterworks  to  be 
performed,  the  brain  and  nerve  and  hand  of  the  con- 
ductor, the  inspiration  of  the  occasion,  were  the  guar- 
anties of  each  successful  launch  and  coming  into 
port.  Yet  here  for  once  we  had  the  material ;  such 
an  opportunity  might  never  come  again  ;  who  could 
help  a  certain  greed  to  crowd  that  little  week  with  all 
the  Symphonies  and  orchestral  creations  possible  to 
hear  on  such  a  scale  1  It  was  at  least  excusable,  the 
willingless  to  sacrifice  something  on  the  score  of 
nicest  quality  of  rendering  to  glorious  quantity  and 
representative  variety.  We  do  not  live  in  Berlin, 
Leipsic,  London,  Paris,  nor  even  in  New  York,  where 
all  the  elements  are  always  within  call .  and  assimila- 
ted, tempered  to  each  other. 

While  on  the  subject  of  execution,  we  may  merely 
allude  again  to  the  solo-singing,  which  all  know  was 
(/ic  weak  point  of  the  Festival,  although  in  our  re- 
view we  have  specified  much  that  w.as  satisfactory.  It 
is  enough  to  say  that  the  time  was  unfavorable  for 
the  collecting  of  great  vocal  talent  in  this  country. 
The  management  did  the  best  that  could  be  done  ; 
the  only  wonder  was  that  they  made  out  so  well. 
Here,  again,  hurry,  want  of  time  for  consultation  and 
rehearsal,  allowed  tares  to  creep  in  with  the  wheat  in 
the  selections  of  vocal  miscellany  for  the  afternoon 
Concerts.  And  fo^he  sake  of  this  explanation  we 
have  reserved  till  now -what  should  properly  have 
been  our  first  point  : 

2.  The  Programmes.  The  only  disturbing  elements 
in  the  nine  programmes,  which  had  belter  have  been 
flung  out  entirely,  were  the  hacknied  Italian  opera 
show-pieces  already  referred  to,  (the  things  from 
Traviata,  Favorita,  "All  monfils !"  " Venzano  Waltz," 
&c.)  and  one  or  two  noisy  orchestral  effect  pieces, 
full  of  bras.s  and  only  edifying  when  heard  out  of 
doors.  The  former  we  will  dispose  of  at  the  outset 
by  suggesting  whetlier  we  have  not  learned  tliis 
among  other  lessons  by  tlie  Festival  :  That  in  deal- 
ing with  solo  singers,  in  the  making  up  of  program- 


mes, the  choice  of  pieces  must  not  be  left  to  the  sing- 
er's own  vanity,  or  indolence,  or  ignorant  uncon- 
cern whetlier  his  or  her  pet  piece  and  patent  reape'' 
of  applause  will  make  or  mar  the  harmony  of  the 
whole  programme;  but  it  must  be  controlled  by  the 
Conductor,  or  by  the  management,  at  all  events  by 
the  one  mind  that  ought  to  shine  through  the  whole 
work.  In  Germany — perhaps  not  in  England — the 
Conductor  is  responsible  for  what  is  sung,  and  it  is 
for  him  to  say  if  wrong  company  creeping  in  by  a 
back  window  shall  be  tolerated.  We  have  not  yet 
reached  the  point  where  our  Conductors  may  take  so 
much  upon  them  ;  we  rather  fancy  that  we  shall 
have  reached  it  by  the  time  of  the  next  festival. 

Judging  by  the  quantity  and  variety  of  good 
music,  the  number  of  really  great  works  produced — 
works  great  intrinsically  and  requiring  such  great 
means  as  were  assembled  to  produce  them — the  pro- 
gramme of  that  week  was  exceedingly  rich.  Four 
such  Oratorios,  the  "Hymn  of  Praise,"  four  such 
symphonies,  several  of  the  overtures  :  the  time  was 
when  to  each  of  us  it  was  an  event  of  his  life  to 
hear  either  of  them.  It  was  in  the  main,  too,  quite 
a  representative  variety;  the  greatest  and  best  of 
Handel,  of  Haydn,  of  Mendelssohn,  of  Beethoven, 
of  Schubert,  were  given ;  the  best  overture  of  Ros- 
sini ;  the  best  probably  of  Liszt's  still  problematical 
Symphonic  adventures,  Les  Preludes,  ^yh\c\i  was  well 
enough  in  a  representative  light  to  gratify  curiosity  ; 
and  the  best  exhibition  thus  fiir  of  the  purely  musi- 
cal part  of  Wagner,  the  Tannhduser  overture.  But 
we  must  again  remark  in  this  connection  the  very 
strange  omission  of  anything  whatever  bearing  tha 
name  of  Mozart,  one  of  whose  symphonies  or  even 
overtures  would  have  well  justified  the  omission  of 
half  a  dozen  noisier  modern  things.  And  above  all,  it 
must  be  owned  that  a  great  Festival  of  sacred  music 
at  this  day,  lacks  the  full  height  of  aspiration,  and 
fails  to  set  the  extra  mark  on  the  occasion,  when  it 
makes  no  effort,  manifests  no  wish  to  make  at  least 
the  beginning  of  any  acquaintance  with  Sebastian 
Bach.  A  fair  performance  and  appreciation,  or  at 
least  impression  of  the  Passion  music,  or  of  only  one 
of  his  hundreds  of  Cantatas  or  Motets,  would  have 
brought  us  into  the  direction  of  the  world's  real  musi- 
cal/Jroiyress  at  this  day.  No  other  novelty  could  we 
so  ill  afford  to  still  renounce  and  fast  from.  Such  a 
Festival  writes  itself  below  full  character,  not  quite 
up  to  the  musical  tide-mark  of  to-day,  so  long  as  it 
can  ignore  Bach. 

It  is  not  enough,  either,  to  have  things  of  unques- 
tionable merit;  the  programme,  to  have  piquancy, 
and  to  mark  progress, should  offer  points  of  rarity  and 
novelty.  Such  points  in  our  Festival  were  "Israel 
in  Egypt"  and  the  Schubert  Symphony.  A  realizing 
impression  of  these  works'would  be  points  gained  to 
our  musical  culture  and  experience.  The  advanced 
taste  here  cared  most  for  those  two  works,  because 
never  more  than  half  admitted  to  them  hitherto,  v,  liile 
their  importance  was  vouched  for  by  all  good  au- 
thorities. It  was  particularly  unfortunate,  therefore, 
that  "Israel"  was  curtailed  in  the  manner  that  we 
have  related,  and  that  great  work  still  remains  half 
understood  among  us  to  be  the  point  of  ambition  for 
some  other  Festival,  putting  Bach  oft'  perhaps  still 
longer.  For  all  these  tilings  are  only  questions  of 
time  ;  we  must  come  to  them. 

It  may  bea  question  whether  our  programme  was 
not  ^00  ambitious — in  quantity,  not  in  height  of  aspi- 
ration ;  whether  we  did  not  attempt  too  much  in  a 
single  week.  It  is  certain  that  the  Festivals  in  Ger- 
many, where  mu.sical  feeling,  tact  and  wisdom  are  to 
be  sought  for  rather  than  in  England,  seldom  if  ever 
last  more  than  three  days,  and  seldom  load  those  days 
with  such  a  mountainous  outlay  ot  work.  "Enough 
is  as  good  as  a  feast,"  is  rather  the  rule, there,  and  to 
make  that  feast  choice,  ingeniously  rare  and  delicate 
and  appetizing,  rather  than  to  pile  Qssa  upon  Pel  ion. 
Often  they  content  themselves  with  one  great  Orato- 
rio, and  for  the  rest  a  choice  variety  of  pieces  of  more 
moderate  length,  so  put  together  and  related  to  eacli 
other  as  to  make  the  programme  one  delightful 
whole,  neither  distracting  nor  fatiguing,  and  each 
piece  served  as  nicely  and  tastefully  as  possible.  The 
composition  of  the  progi'arnme  is  itself  a  work  of  art, 
for  the  Conductor,  or  a  truly  musical  Committee.  In 
England,  at  Birmiugliam,  &c.,  they   have   long  and 


crowded  programmes.  In  weight  and  excellence  of 
matter,  this  Festival  of  ours  may  compare  well  with 
any  of  them  ;  our  mixed  vocal  and  instrumental  con- 
certs only  sinned  in  the  same  respect  (the  Italian 
fashionable  element),  and  in  a  less  degree,  while  for 
the  four  great  Symphonies  the  Birmingham  Festival 
which  we  attended  offered  not  a  single  one.  "Israel," 
however,  and  Beethoven's  mighty  Mass  in  D  were 
given  there  in  all  their  glory.  Let  us,  at  least,  study 
choiceness,  fitness,  things  that  quicken  and  that  make 
for  progress,  rather  than  overwhelming  aggregates. 

3.  While  we  may  comparatively  with  all  attempted 
thijs  far  ia  this  country,  and  to  some  extent  in  Eng- 
land, boast  our  Festival  a  great  success,  let  us  be 
cautious  how  we  rush  to  rash  conclusions  about  hav- 
ing placed  ourselves  musically  in  the  front  rank  of 
the  world  by  this  brave  enterprise.  In  the  enthusi- 
asm of  after-dinner  mutual  congratulations  this 
may  be  all  natural  enough,  but  it  will  not  bear 
the  test  of  sober  reflection.  Better  believe  that 
neither  have  wB  yet  the  orchestra,  nor  the  chorus, 
nor  the  solo  singers,  nor  the  controlling  and  direct- 
ting  musical  mind  and  taste,  nor  the  informed,  exact- 
ing public,  nor  the  ripeness  of  musical  history  and 
culture,  to  enable  us  to  compete,  save  at  a  humble 
distance,  with  what  can  be  done  in  Europe.  That 
we  are  exceedingly  well  pleased  with  our  achieve- 
ment may  be  because  we  know  no  better.  In  point 
of  magnitude,  the  scale  and  proportions  of  our  Fes- 
tival, we  have  gore  as  far  as  we  need  ever  wish  to 
go ;  but  in  point  of  perfection,  all-pervading  taste 
and  fineness,  there  is  much  left  to  labor  for.  And  it 
is  well  that  it  is  so.  The  Festival  has  done  a  great 
work  if  it  has  given  us  the  impulse  in  the  right  direc- 
tion. 

4.  And  this  it  has  done.  It  has  proved  the  feasi- 
bility of  Festivals  in  this  country.  It  has  shown  that 
we  have  the  capacity.  It  has  consolidated  into  a 
week  the  best  experience  of  an  ordinary  year  of 
music,  and  kept  thousands  of  people  within  the 
charmed  atmosphere  until  they  have  felt  and  loved 
great  music  as'they  never  did  before,  and  hence- 
forth they  will  evermore  demand  it.  The  rest  of  the 
lesson  we  may  return  to  occasionally. 


Aftek  the  Festival. — Social  Reunion. — 
The  ladies  and  gentlemen  composing  the  Festival 
Chorus  of  the  Handel  &  Haydn  Society  had  a  pleas- 
ant reunion  in  the  Music  Hall  on  Wednesday  even- 
ing, 1 4th  inst.  It  was  mainly  designed,  we  believe, 
as  a  complimentary  acknowledgement  to  the  ladies 
who  had  taken  so  zealous  and  so  creditable  a  part  in 
the  Oratorios.  But  it  was  also  made  the  occasion  of 
several  well  merited  presentations.  To  Mr.  Loring 
B.  Barnes,  the  efficient  Secretary  of  the  Society, 
who  had  been  as  it  were  the  chief  engineer  of  the 
great  enterprise,  was  presented  a  silver  tea-set  of  five 
pieces;  to  Carl  Zerrahn,  a  silver  ice-pitcher  and 
salver,  and  also  (on  behalf  of  the  ladies  of  the  chorus, 
through  Mrs.  Dupee)  a  pair  of  gold-lined  goblets; 
Mr.  B.  J.  Lang  was  the  recipient  of  a  gold  guard 
chain.  There  was  dancing,  to  music  by  Gilmore's 
orchestra,  and  a  supper  provided  by  J.  B.  Smith, 
and  the  festivities  were  kept  up  with  great  zest  until 
past  midnight.     The  Transcript  says  : 

The  presentation  proceedings  incident  to  the  occa- 
sion were  most  happily  arranged  .and  fulfilled, — Dr. 
J.  B.  Upham,  the  President  of  the  Society,  occupy- 
ing the  post  of  chairman.  Gen.  Oliver  assumed  the 
office  of  presentation  to  Mr.  Barnes,  and  his  remarks 
were  replete  with  characteristic  humor  and  bluntness 
and  good-naturedly  pointed  allusion.  Judge  Putnam 
did  the  same  service  for  Mr.  Zerrahn,  and  his  speech 
was,  as  usual,  elegant  and  felicitous.  To  Mr.  F.  H. 
Underwood  was  allotted  the  address  to  Mr.  Lan"' 
and  very  happily,  and  with  much  musical  and  poetic 
sugcestion  he  acquitted  himself. 

The  several  replies  to  these  little  addresses  were  in 
capital  taste,  and  expressed  all  that  could  rightly  be 
said  under  the  natural  embaiTassment  in  which  the 
gentlemen  were  placed.  It  is  almost  needless  to  add 
that  the  company  present  heartily  applauded  each  re- 
cipient, and  evinced  their  favor  and  sympathy  with 
these  well  merited  rewards  for  duties  performed. 
And  the  general  public  who  attended  the  festival  or 
had  any  connection  with  its  well-planned  and  execu- 
ted arrangements,  and  are  observant  of  its  valuable 
and  encouraging  results,  will  most  emphatically  ac- 
quiesce in  the  propriety  of  the  gifts. 

We  are  sorry  that  wc  cannot  furnish  a  report  of  all 
three  of  the  little  presentation  speeches  ;  fortunately 
we  can  furnish  a  copy  of  Mr.  Underwood's  remarks, 
which  were  as  follows  : 
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Mr.  President,  Ladies  and  Gentlemen  of  the  Festival 
Chorus  : 

The  gentlemen  who  have  preceded  me  have  given 
well  merited  honor  to  the  choir  and  its  conductor,  and 
have  recognized  the  energy,  foresight  and  indomita- 
ble perseverance  with  which  the  business  of  the  So- 
ciety has  been  conducted.  Let  me  add  my  humble 
tribute  !  Let  me  rejoice  with  you  that  your  affairs 
are  so  ably  administered! — that  your  prosperity  is  as 
ample  as  it  is  deserved  !  Let  me  also  repeat  the 
hearty  commendations  which  every  lover  of  music 
has  bestowed  upon  the  great  choir.  For  the  first 
time  in  this  country  the  chorus  has  risen  to  its  tcue 
position  in  the  oratorio  :  for  the  first  time  it  has  ab- 
sorbed the  attention  of  eager  listeners,  and  has  made 
the  best  efforts  of  solo  voices,  no  matter  how  richly 
ornamented,  appear  tame  and  of  httle  worth,  except 
as  affording  a  temporary  relief  from  an  almost  op- 
pressive grandeur.  For  the  first  time  we  have  learn- 
ed the  electrical  power  of  numbers, — have  felt, around 
the  great  circle  of  human  hearts,  the  thrill,  the  ec- 
stasy, the  awe,  and  perhaps  the  glad  tears  wliich 
have  started  at  the  sweep  of  that  baton,  while  the 
mighty  surges  of  sound  from  voices,  instruments  and 
colossal  pipes  rose  and  swelled  around  this  stately 
pile. 

But  do  we  fully  comprehend  the  grand,  the  over- 
powering effect  of  this  majestic  Organ  upon  such 
great  occasions  ?  Do  we  acknowledge,  what  is  true, 
that  without  this  broad  and  solid  foundation  our  suc- 
cess would  have  been  only  of  a  moderate  sort  ?  Have 
we  thought  of  its  slow  but  omnipotent  influence  upon 
the  popular  taste  '\  In  its  presence  how  is  littleness 
rebuked,  and  prettiness  abashed,  and  the  common- 
place made  odious !  In  its  symmetry,  variety,  its 
exquisite  and  complemental  qualities  of  tone  it  re- 
minds us  of  nothing  less  than  the  ever  changing,  the 
old,  the  eternally  new  phases  of  Nature  itself: — 
whose  simple  beauty  the  prattling  child  may  enjoy, 
and  yet  whose  endless  resources  for  combination  the 
loftiest  minds  can  only  wonder  at.  But  how  shall  I 
fitly  describe  the  sensations  I  have  felt,  sir,  as  it  has 
been  my  privilege  to  hear  this  wonderful  instrument? 
What  words  will  come,  winged  and  plumed  from  the 
blue  empyrean,  at  my  call !  For  music  begins  where 
speech  ends  ;  and  only  in  the  great  hereafter  can  we 
hope  fully  to  know,  to  feel,  to  express '  this  glorious 
passion,  of  which  the  Creator  has  given  us  so  blissful 
a  foretaste  ! 

I  seem  now  to  sit,  as  I  have  done  many  an   hour, 
at  the  foot  of  the  Apollo  opposite  while   some   artist 
has  reverently  addressed  himself  to  evoke  its  powers. 
I  look  upon  those  bold  towers,  the  rich  sculpture,  the 
carven  symbols  of  strength  and  beauty,  and  my  soul 
rises  to  the  exalted  mood  that  Music  requires  of  her 
votaries.    Then  comes  the  prelude. 
Over  his  lleys  the  musing  orRanist, 
Beginniag  doubtfully  and  far  away, 
First  lets  his  fingers  wander  as  they  list, 
And  builds  a  bridge  from  dreamland  for  his  lay. 
Then  as  the  touch  of  his  loved  instrument 
Gives  hope  and  fervor,  nearer  draws  his  theme, 
First  guessed  by  faint  auroral  flushes  sent 
Across  the  wavering  vista  of  his  dream. 

Then  for  the  theme.     How  shall   I   portray  it  so 
well  as  in  the  words  of  the  same  graceful  poet : 
Then  swelled  the  organ  :  up  thro'  choir  and  nave 
The  music  trembled  with  an  inward  thrill 
Of  bliss  at  its  own  grandeur ;  wave  on  wave 
It.s  flood  of  mellow  thunder  rose,  until 
The  hushed  air  shivered  with  the  throb  it  gave         \ 
Then  poising  for  a  moment  it  stood  still 
And  sank  and  rose  again,  to  burst  in  spray 
That  wandered  into  silence  far  away. 

Need  I  say  more,  ladies  and  gentlemen,  to  recall 
to  your  minds  the  gentleman  whose  taste,  good  judg- 
ment, and  experience  have  been  so  conspicuous  at 
our  recent  Festival.  If  ever  we  have  faltered  we 
know  who  was  firm.  "When  the  direction  came  :  Lead 
boldli/,  we  know  what  gigantic  throats  took  up  the 
theme.  We  know  who  covered  our  errors,  supported 
our  weakne.ss,  crowned  our  strength,  and  led  us  in 
our  exultation.  Shall  I  point  to  him  ?  No,  rather 
let  it  be  my  grateful  task,  Mr.  Lang,  to  offer  to  you 
in  the  name  of  the  chorus  tills  slight  testimonial. 
Your  part  in  the  Festival  will  not  be  forgotten. 

Handel  and  Hatdn  Society. — The  adjourned 
annual  meeting  of  the  Handel  and  Haydn  Society 
was  held  in  Bumstcad  Hall  last  evening,  the  presi- 
dent. Dr.  J.B.Upham,  in  the  chair.  Tlie  treasurer's 
report  was  submitted  and  accepted.  The  total  re- 
ceipts during  the  past  year  amounted  to  $1332.01  ; 
expenditures  $989.31  ;'  leaving  a  balance  in  the 
treasurer's  hands  of  $342.70.  The  annual  report  of 
the  librarian,  George  H.  Chickcring,  Esq.,  was  sub- 
mitted. From  the  report  it  appears  that  the  library 
now  contains  2183  vocal  parts,  473  vocal  scores,  649 
(lianoforte  and  vocal  scores,  1  orchestral  schore,  and 
193  separate  orchestral  parts.  The  sum  of  $10.50 
has  been  invested  mainly  in  the  purchase  of  music  for 
the  recent  Festival,  and  $21. 1.35   has  been   expended 


for  general  music,  during  the  year.  The  report  was 
accepted  and  ordered  to  be  placed  on  file.  "The  sec- 
retary, Loring  B.  Barnes,  Esq.,  reported  that  there 
had  been  admitted  during  the  year  twenty-four  new 
members  ;  one  had  resigned  his  position,  and  none 
have  been  expelled.  Death  had  removed  three  of 
the  most  active  members, — Messrs.  John  F.  Payson, 
John  H.  Pray,  James  Dyer.  Geo.  W.  Palmer,  Esq., 
one  of  the  trustees,  presented  a  report  on  the  "Fes- 
tival Fund."  The  whole  amount  received  on  that 
occasion  was  $21,180,  and  there  was  left  a  balance 
over  and  above  expenses  of  about  $4000.  Dr.  Up- 
ham,  the  president,  submitted  an  elaborate  report, 
which  contained  many  valuable  suggestions  whereby 
the  society  might  improve  itself;  also  a  brief  and  in- 
teresting sketch  of  the  rise  and  progress  of  musical 
festiv.als.  Dr.  Uph.am  congratulated  the  society  on 
the  complete  success  of  the  resent  festival,  and  spoke 
of  the  good  will  which  would  result  from  it,  on  the 
part  of  the  kindred  societies  in  other  cities.  In  con- 
nection with  this,  communications  were  read  from 
the  New  York  Harmonic  Society  and  the  Handel 
and  Haydn  Society  of  Philadelphia.  The  report 
was  accepted  and  adopted  by  the  society,  and  one 
thousand'  copies  ordered  to  be  printed  for  the  benefit 
of  the  members.  The  society  then  proceeded  to  bal- 
lot for  officers  for  the  ensuing  year,  with  the  following 
result : 

President,  Dr.  J.  Baxter  tjpham  ;  Vice-Presidtnt, 
Oren  J.  Faxon  ;  Seccetary,  Loring  B.  Barnes ;  Treas- 
urer, Matthew  S.  Parker;  Librarian,  George  H. 
Chickering ;  Trustees,  Edward  Faxon,  George  Fish- 
er, George  W  Palmer,  J.  S.  Sawyer,  Charles  H. 
Johnson,  Frank  N.  Scott,  0.  Frank  Clark,  George 
Hews. 

On  the  hoard  of  trustees  the  first  four  gentlemen 
elected  were  from  the  old  board.  A  vote  of  thanks 
was  tendered  to  the  retiring  trustees, — Messrs.  Isaac 
Woodwell,  S.  L.  Thorndike,  George  P.  Carter,  and 
W.  O.  Perkins,  and  the  meeting  was  dissolved. 

The  above  report  is  from  the  Advertiser  of  June  17. 
We  would  gladly  have  found  room  for  the  Reports 
of  President,  Secretary,  &c.,  but  must  leave  that  to 
a  less  crowded  time. 

Life  op  Mendelssohn. — In  spite  of  frequent 
notices  of  Dr.  Carl  Mendelssohn  being  engaged  in 
writing  a  biography  of  his  fiUher,  the  composer,  that 
desirable  consnmmation  seems  to  be  as  far  off  as 
ever.  The  short,  but  interesting  Life  by  Lampadius, 
recently  published  here  by  Leypoldt,  is  still  the  best, 
the  only  life  of  real  value.  In  a  letter  to  the  Trans- 
script,  written  from  Cologne,  by  Rev.  W  .  L.  Gage, 
the  translator  of  Lampadius,  we  find  the  following  : 

Prof  Mendelssohn  has  been  very  hospitable,  and 
at  his  house  I  have  had  the  pleasure  of  meeting  much 
of  the  best  society  of  Bonn.  Prince  Alfred  of  Eng- 
land, the  second  son  of  Victoria,  is  studying  here, 
and  is  often  met — a^fine,  genial  and  accessible  young 
man,  not  ashamed  to  snuff  a  candle  with  his  fingers 
if  no  better  instrument  is  at  hand.  Mrs.  Klinge- 
mann,  the  widow  of  Mendelssohn's  dear  friend  Carl 
Klingemann,  formerly  of  London,  often  refered  to  in 
the  "Letters"  and  the  author  of  the  words  which  ac- 
company many  of  Mendelssohn's  songs,  also  lives 
here,  a  thoroughly  excellent,  cultivated  and  gentle 
lady.  Her  husband  died  two  j'ears  ago.  She  has  in 
her  possession  many  of  Mendelssohn's  letters,  and 
both  she  and  Prof.  M.  assure  me  that  they  consider 
the  critical  severity  of  the  ordeal  which  the  printed 
letters  underwent  at  the  hands  of  the  brother  Paul, 
before  they  were  allowed  to  be  inserted,  was  repre- 
hensibly  great.  All  traces  of  the  delightful  family 
relations  were  omitted,  and  as  Prof.  Mendelssohn 
rightly  said,  instead  of  knowing  fhat  his  cousin  Felix 
was  most  happy  with  his  wife  and  children,  the 
reader  would  hardly  know  that  he  had  a  wife.  With 
the  exception  of  the  brief  life  written  by  Lampadius 
and  recently  published  by  Mr.  Leypoldt  of  I*hiladel- 
phia,  there  exists  no  biography  of  Mendelssohn,  nor 
is  there  any  in  preparation  or  contemplation  ;  in  fact, 
the  biography  is  wanting.  The  son  (who  is  privat 
decent  in  Heildelbera:)  is  not  musical,  neither  is  his 
cousin.  Prof.  M.  of  Bonn.  Mrs.  Klingemann  does 
not  feel  herself  equal  to  the  task.  Her  husband, 
who  would  so  well  have  executed  it,  is  dead.  Hiller 
is  too  much  engaged  ;  the  brother  is  absorbed  in  his 
banking  business.  Besides  these  one  knows  not  where 
to  look  to  find  one  who  thoroughly  knew  the  groat 
composer  and  yet  has  the  ability  and  the  leisure  to 
execute  the  task.  Meantime  a  good  life  is  much 
wanted;  and  Messrs.  Smith  &  Elder  of  London  wish 
me  to  keep  the  subject  before  his  friends  in  order  that 
the  English  at  least  might  enjoy  a  view  taken  from 
an  external  point,  objective,  instead  of  subjective,  of 
this  most  interesting  and  remarkable  man. 


3i^tthl  Sotires. 


DESCRIPTIVE    LIST   OF   THE 

Pnbli«]ic<1  byOlivei-  DitaoBi  Sc  Co. 

Vocal,  with  Piano  Accompaniinent. 
In  peace  again.     Song  of  Peace.  J,  W.  Turner.  30 
Mr.  T.  Tery   happily   seizes  the   rapidly   folloTV'ing 
incidents  of  these  wonderful- days,  aud  has   a  son^ 
ready  for  each.    Ends  with  a  chorus. 
TI>e  evening  hour.  (Am  feierabend).  F.  Schubert.  40 
Another  of  the  ''Maid  of  the  Mill"  series.  A  simple- 
hearted,  pretty  song. 

He's  got  his  discharge  from  the   army.     A   com- 
panion to  "Grafted  into  the  army." 

W.  A,  Field.  10 
Poor  .Timmy,  who  wag  "grafted"  some  years  since, 
has  "growa"  to  be  a  sturdy  soldier,  and  has  come 
back  from  "Alybarmy"  and  the  other  places,  safe 
and  sound,  to  rejoice  the  "poor  widow's"  heart.  An 
easy,  taking  song. 
0,  were  I  now  thy  loving  wife  !  (O  war  ich  sehon 
mit  dir  verient).  Fldelio.  50 

The  song  of  the  prison-keeper's  daughter,  and  very 
pleasing  from  its  simple  style,  as  well  as  from  the  fine 

Thou  who  searchest  the  depths  of  the  heart.  (Dio 
che  leggi  in  fondo  all'  Alma).  Petrella.  75 

Of  the  character  of  the  greater  opera  pieces.  Long 
and  difficult,  but  more  worthy  of  practice  on  that  ac- 
count, as  one  rises  by  such  practice  nearer  to  the 
higher  ranks  of  vocalists. 

Instrumental. 

Opera  house  waltz.  Mad.  Paitiani.  30 

Quite  brilliant.    In  five  and  six  flats. 
Cavalry  Sheridan.     Galop.  A.  Birgfeld.  40 

Spirited.  Has  a  portrait  of  the  hero,  on  his  lonely 
ride  from  "Winchester  to  the  front. 

Nocturne.  F  minor,      No.  1.  Op.  55.         Chopin,  50 
"         E  flat  major,-  "  %     **  **         35 

Komantic  Polka.     Lion  Spier.  35 

The  name  indicates  a  slight  departure  from,  the 
usual  polka  style.    Pretty. 

Coronation,  or  Leap  Year  "Waltzes.  Strauss.  40 

It  is  safe  to  class  this  among  the  very  best  of 
Strauss's  sets  of  waltzes.  With  a  due  share  of  bril- 
liancy, it  contains  more  gentle  beauty  than  the  aver- 
age of  his  compositions.  If  you  intend  to  buy  three 
sets  of  his  waltzes,  make  this  one  of  them. 

The  "last  ditch"  polka.  30 

One  more  joke  on  poor  Jeff,  who  is  depicted  as  a  rat 

in  a  crinoline  cage,  and  that  in  a  dungeon,   and    that 

alongside  the  "ditch"  of  Fortress   Monroe.    Music 

good. 

The  "Wind  Demon.     Khapsodie   Characterisque. 

C  G.  Hopkins.  75 
A  furious  piece,  full  of  storm  and  thunder.    Sure 
to  please  in  concerts,  since  there  is  nothing  like  a 
torniido  to  "bring  down  the  house." 

See  the  conquering  hero  comes.    Transcription. 

Knhe.   GO 
The  old  song,  very  Rkilfully  transcribed,  and  makes 
a  massive  and  showy  piece  for  exhibitions.    Not  difii- 
cuU  for  those  who  play  chords  easily. 

Books. 

Gems  of  German  Song.  A  collection  of  the 
most  beautiful  vocal  compositions  of  the  Ger- 
man masters.  01.  3.00,  full  gilt  4.00,  plain  2.50 
It  is  a  gratification  to  announce  the  advent  of  an- 
other very  valuable  work.  We  have  here  nearly  a 
hundred  of  the  best  German  songs,  all  carefully 
translated,  nearly  all  ivith  both  languages  af&xed. 
The  variety  of  style  is  great.  Add  it  at  once  to  the  ht- 
tle pile  of  books  on  your  piano.  A  lady  who  owns  this, 
with  perhnps  the  Operatic  Pearls,  Silver  Chord,  and 
Shower  of  Pearls,  possesses  just  about  tho  best  collec- 
tion of  song  music  in  the  world. 


Mnsio  BY  Mail.— Music  is  sent  by  mail,  the  expense  being 
two  cents  for  every  four  ounces,  or  fraction  thereof.  Persons 
ata  distance  will  find  the  conveyance  a  saving  of  time  and 
expense  in  obtaining  supplies.  Books  can  also  be  sent  at 
double  these  rates. 
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NEW    COMIC    SONGS. 

I'VE  STE.TJCK:  ILB.      With  a  wonderfully  funny 
TiguctU^  sliowiijf^  how  it  WHS  done.  Frank  Wilder.  iiO 

JOLLY  OLD  PEDAGOGUE.  E.  Bruce.  80 

"  'Twas  ajolly  old  pedagogue  long  aco, 
Tall  and  slender  and  shallow  and  dry, 
His  form  wag  bent  and  his  gait  was  slow, 
His  long  thin  hair  was  white  as  snow, 
But  a  wonderful  twinkle  shone  in  his  eye." 
TOETT  PASTOR'S  MEDLEY.      Adapted  to  the 
melody  of  "The  Cottage  by  the  Sea."  80 

OUR  GKAETD FATHER'S  DAYS.  Tony  Pastor.  80 
POMPEY  JOBTES.    Song  and  Dance.        F.  Wilder.  30 
LUDDY  PUDDY.    Oraclisman'sSongin  "  Rosedalo." 
"  I  seed  three  p'leecemen  hin  the  Strand, 

Luddy,  fuddy,  0!  poor  luddy  heigho."  

DER      DEUTSCHMAKT'S      PHILOSOPHY. 
Words  by  Johannes  Franz  Von  P.  Krouples.  John  Schmidt.  30 
"  I've  a  tollar  vot  I  spend. 
But  I've  nothing  for  to  lend, 

For  1  never  borrows  noting,  don't  you  see,  John  Schmidt." 
I'D  CHOOSE  TO  BE  A  B  AB  Y.  Fred  Buckley.  30 
When  the  ladies  [heaven  bless  them  !J 
They'd  Isiss  me  and  they'd  vow 
That  they  could  almost  eat  me, 
Why  don't  they  do  it  now! 
Thealjove   sent   by  mail,  post-paid.      Oliver  DitSOn  & 
Co.,  Publishers,  277  Washington  Street,  Boston. 


For  Thorough  Instruction  in  Vocal  Music. 

Use  Bassiui's  Art  of  Singing:  an  Analytical  aud  Practi- 
cal System  for  the  Cultivation  of  the  Voice.  This  work  is 
prepared  on  a  rigidly  scientific  basis,  and  universally  admit- 
ted to  be  the  most  desirable  work  for  teachers  and  scholars 
Price,  for  Soprano  Voice,  Complete,  SiOO.  Abridged,  SF3.00- 
For  Tenor  Voice,  4.00.  Mailed  post-paid.  Oliver  Ditson 
&  Co.,  Publishers,  277  Washington  St. 


CHURCH   ORGANS, 

Manufactured  by  E.  L.  HOLBROOK,  East  Medway,  Mass 
Purchasers  are  invited  to  apply  for  a  circular  containing 
testimonials. 


T      SCHUBERTH    &    CO.    Publishers   and  Dealers 
in  Foreign  and  American  Music,  820  Broad 
way  near  12th  Street.  357 


New  Collection  of  Music  for  Schools. 

THE    HAPPY    HOUE., 

A    SELECTION  OF. 

SONGS,  DUETS,  TRIOS  AND    CHORUSES, 
For  the  Use  of  Grammer  Schools. 
'      By  J.  B.  SHARLAKTD, 

Teacher  of  Music  in  the  Boston  Pontic  Schools. 
Price  25  cts-,  on  receipt  of  which  copies  will  be  mailed,  post- 
paid.   Oliver  Ditson  &  Co.,  Publishers,  277  Washington 
St. 

HANDBOOK  OF    MUSICAL    GEMS  ! 

THE    HOME    MELODIST 

ContaiDS  nearly  One  Hundred  Favorite  Son<r.s.  It  is  exceed- 
ingly convenient  in  size,  and  neat  and  attractive  in  style. 
This  unique  volume,  bound  in  cloth,  and  comprieing  choice 
pieces,  which  in  another  form  costs  twice  as  many  dollars,  will 
he  sent,  postage  free,  on  the  receipt  of  thirty-five  cents,  by 
OLIVER  DITSON  &  CO.,  277  Washington  Street. 


M 


Piano  Primers,  Catechisms,  &c. 

Lenhart's  Elements  of  Music,  to  which  are  added 
Burrowes'  Guide  to  Practice,  and  Czerny's  Cele- 
brated Letters  on  the  Art  of  Playing  the  Piano, 
50  cts.  Bertiui's  Self-Teaching  Catechism.  40  cts. 
Burroives'  Piano  Primer  and  Guide  to  Practice, 
30  cts  Czerny's  Letters  to  a  Young  Lady.  OOcts. 
Jousse's  Catechism  ofMusic,  2.5  cts.  Oliver's  Text 
Book,  50  cts.  Enorr's  Methodical  Guide  for 
Teachers,  75  cts.  Caloott's  Musical  Grammer,  1.00. 
Ford's  Class  Book  and  Piano  Primer,  40. 

The  above  comprise  the  best  and  most  desirabl  e  books  of  their 
kind  for  both  teachers  and  scholars.  Copies  sent  postpaid,  by 
Oliver  Ditson  &  Co.,  Publishers,  277  Washington  Street. 


THE    CONCERTIIVO. 

A  new  collection  of  unsurpassed  CHORUSES,  GLEES, 
QUARTETS,  DUETS  AND  SOLOS,  for  Mudical  Societies,  Con- 
ventions, Choirs.  Glee  Clubs,  and  Social  Singing,  by  V.  C. 
Taylor.  Especial  attention  is  invited  to  pieces  in  the  work, 
like,  "How  long  wilt  thou  forget."  "The  Morning  Call,"  etc, 
etc.,  which  it  is  believed  that  all  judg'es,  will  class  among  the 
finest  compositions  for  Choral  Societies  extant. 

Price,  Sl.OO.       Copies  sent  by  Mail  upon  receipt  of  price. 

Published  by  Oliver  Ditson  &  Co.,  277  Washington 
Street,  Boston,  Mass. 


■   SIXTY  IiESS®]\S 

FOU 

Per  the  use  of  Beginners. 

BY  J.  KUFFNER. 

Op.   168. 

OLIVER   DITSOET   &    CO.,   Publishers,   27' 
Washington  Street. 


RS.  J.  S.  CARY,  is  prepared   to  receive  pupils  in 
VOCAL  MUSIC  at  her  residence,  117  Harrison  Avenue. 
Address  at  the  house,  or  care  of  Oliver  Ditson  &  Co.    638 


Just   Published. 

THE 

iiiiisiii  itii  iiii^ 

A  collection  of  the  best 

Glees,   Choruses,   and   Operatic 
Gems. 

FOU    IvIISCEXJ    "VOIOBS. 

This  collection  of  Glees,  &c.,  comprises  the  secular  portion 
of  the  new  and  popular  "Chorus  Wreath,"  and  includes  some 
of  the  best  compositions  of  the  kind  obtainable,  aa  will  be 
seen  by  the  following  list  of  contents  : 

As  it  fell  upon  a  day Earl  of  Mornington 

Awake,  iEoIian  Lyre Danby 

Come,  fitirest  Nymph .'i;iri  of  Mornington 

Crabbed  Age  and  Youth Stephens 

Daughter  of  Error '.'.■.■.'.!■.■.'.  ^ '..  .Bishop 

Fairest  Daughter  of  the  Year Danby 

Far  away  the  Camp  Fires  burn "fl  Giiiramento" 

Forresters,  (The) Bohemian  Glee 

Great  Apollo  strikes  the  Lyre s.  Webbe 

Hark,  Apollo  strikes  the  Lyre *..'.'.'.',..   Bishop 

Hark,  each  Spartan  Uound Bishop 

nark,theLark ■■■j;,]:  goolse 

Here  in  cool  grot Earl  of  Mornington 

HighLands.  (The)  "La  Dame  Blanche" 

Night  s  shade  no  longer '-Moses  in  Egypt" 

Now  tramp  o'er  Moss  and  Fell Bishop 

Old  May  Morning V.Novello 

Once  upon  my  cheek Callcott 

Raia.  (The) Bishop 

See  the  Chariot  at  hand Horselev 

Soldier-s  Chorus "Panofi' 

Tramp   Chorus. gi^jj 

TOK   ."";;  ""■?•  •  V "F"-"  D»™Io" 

What  phrase  sad  and  soft :   Bishop 

When  wearied  wretches  sink  to  sleep Bishop 

With  H.awk  and  Hound *  "  Bishop 

Youthful  pleasure  is  a  treasure ....'.'...'.  '.ijohemian 

The  book  is  issued  in  a  very  neat  style,  bound  in  boards  and 
nrnished  at  the  low  price  of  Sfl.  OLIVER  DITSOU 
&  CO.,  Publishers,  277  Washington  St. 


OPERATIC    SELEGTIOHS, 

A    SERIES    OF 

Concerted  Pieces  and  Choruses, 

FOR  THE   CONVENIENCE  OF 

Choral   Societies,  Schools,  Etc. 

WORMA.    Chorus  of  Druids  (Dell'  Aura),  Men's  Voices,  25 

"  Norma  Cometh  (Vieni  Norma) 25 

"  War  Chorus  (Guerra  I  Guerra  ! ) 25 

SONWAMBULA.    Phantom  Chorus  (A  fosco  cielo). .  30 
"  '  Not  in  thought  (D'un  pensiero).  SO 

**  With  the  sunsheltering  Canopy 

(Qui  laSelva) 25 

LUCREZIA.    Listen,  Music  invit«th  (Senza,  la  danzi).  25 

"  Madamlam  Orsini  (Maffio,  Orsini) 25 

■*  Chorus  of  Sbirri,  Men's  Voices 25 

TRAVIATA.    Drinking  Chorus  (Libiamo) 25 

"  Gipsy  Chorus  (NoisiamoZing.arelle) 25 

"  Matador  Chorus  (Di  Madride) 

Men's  voices 25 

"  Bacchanalian  Chorus  (Largo  al  (juadru- 

Pede) 25 

ERWAHI.     All  welcome  the  Bowl  (Bvviva  !  )  Men's 


"  Exultation  (Exultiamo) , 25 

"  0  Charlemagne  (0  sommo  Carlo) 30 

MARTHA.     Why  those  gloomy  clouds  (Tu  piu  vaga). 

Female  voices 25 

"  Market    Chorus  (Aceorrete,  giovinette!).. .  25 

"  Nancy  see  them  eye  us  (Nancy,  guarda), 

Quartet 25 

"  This  is  your  future  dwelling  (Siam  giunte).25 

Quartet 

"  Spinning  Quartet 25 

*'  Huntresses' Chorus,  Female  voices 25 

TRO VATORE.    Anvil  Chorus  ( Vedi !  Ic  fosche  not- 

turne) 25 

*'  Now  let  the  trumpet{Squilli  echeggi) 

Men's  voices .'^. . .  25 

* '  Miserere on 

LUCIA.    Search  ye  well  (Percorrete  le  spiagge).  Men' 


25 

Bridal  Chorus  ( Per  te  immenso  giubilo) 25 

"  Instant  Vengeance  (Chi  mi  frena.'.Sestetiino. .  25 

"  Ah,  happy  day  (D' immenso  ginbilo) 25 

"  This  unhappy,  fatal  marriage  (Fur  le  nozze)..  25 

A  liberal  discount  made  to  Societies  when  quantities 
are  purchased. 

Published  by  Oliver  Ditson  &  Co., 

277  Washington  Street. 


POPULAR  INSTRUCTION  BOOKS 

FOR   THE  VIOLIN. 

Published  by  Oliver  Ditson  and  Company, 

277  Washington  Street,  Boston. 


CampagnoH's  Violin  Method.— A  New  and  Progres- 
Blve  Method  on  the  Mechanipm  of  Violin  Playing,  divided  into 
Four  Parts,  with  the  requisite  explanatory  Remarks,  compris- 
ing 132  Progressive  Lessons  for  two  Violins,  and  118  Studies  for 

one  Violin  only 6.00 

Ethiopian  Violin  Instructor -...50 

Howe's  School  for  the  Violin 50 

Howe's  Self-Instructor  for  the  Violin 50 

Howe's  Violin  without  a  Master GO 

Jowett's  National  Violin  Teacher.— Comprising 

Instructions,  with  a  variety  of  beautiful  Compositions 75 

Kreutzer's  40  Studies  for  Violin 2.50 

Mazas'  Violin  Instructor;  to  which  is  added  Pleyel's 

celebrated  Duets.     French  and  English  Text 2.50 

May's  Operatic  Method  for  the  Violin,— Contain- 
ing Thorough  Instructions  and  a  large  variety  of  Operatic  and 
other  Music  for  the  Violin.    By  D.  ai.  II.  May.  1,50 

This  work  is  intended  for  persons  who  wish  to  obtain  a  sat- 
isfactory degree  of  proficiency  in  the  art  of  Violin  Playing,  but 
cannot  devote  many  hours  to  daily  practice,  and  is  especially 
recommended  to  such  as  a  system  that  will  lead  to  theacquire- 
ment  of  all  necessary  information  in  a  short  period  of  time. 

Bngravings.  illustraiting  the  mechanism  of  the  Violin  and 
the  correct  positions  in  playing  from  Spohr's  celebrated  Method, 

accompany  the  work 

Modern  School  for  the  Violin.— A  thorough  and 
systematic  arrangement  of  Easy,  Progressive  Studies,  adapted 
to  the  wants  of  Schools!  in  every  degree  of  advancement. 
Added  to  which  is  a  large  Selection  of  Popular  Songs,  Waltzes, 
Polkas,  Dances,  Marches,  Quicksteps,  &c.  By  L.  G.  Fessenden. 
The  author  of  this  work  is  a  teacher  of  the  Violin,  and  gives 
this  School  after  a  long  experience  in  its  use.  For  Exercises 
and  examples,  selections  are  taken  from  Sargino,  Labitzki, 
Pleyel,  Moriani,  Czerny.  and  others  of  like  celebrity  as  teach- 
ers and  composers.  The  second  part  of  the  book  is  intended 
to  meet  the  wants  of  those  who  are  desirous  of  well  arranged 
Airs,  Quadrilles,  Waltzes,  Polkas,  &c 2.50 

Ole  Bull  Violin  Book  of  instructions  agd  Music. .  60 

Saunder's  Self-Instructing  Sch'l  for  the  Violin, 
on  an  entirely  different  Method  from  any  work  of  the  kind 
heretofore  offered  to  the  public  iu  this  country  ;  intended  for 
Beginners,  Amateurs,  Business  Players,  and  Teachers.  In 
Three   Parts,  complete   in  one  volume.     By  George  Saunders. 

This  work  contains  a  large  amount  of  valuable  instruction 
for  all  grades  of  violinists,  and,  while  it  furnishes  the  rudi- 
ments of  a  thorough  knowledge  of  violin  playing  to  those  just 
commencing  their  studies  in  this  branch  of  music,  it  also  im- 
parts numerous  hints  and  focts  of  great  practical  importance 
to  advanced  players.  The  music  comprises  nearly  two  hundred, 
popular  tunes,  thirteen  sets  of  Cotillons,  and  a  good  variety  of 
Contra.  Spanish,  and  Fancy  Dances,  with  proper  figures 
appended , 1.25 

Spohr's  Grand  Violin  School.— Newly  revised,  with 
all  the  author's  latest  improvements.     Edited  by  U.  C.  Hill. 

Among  the  peculiar  excellences  of  this  Violin  School,  one  is 
remarkable,  that  the  elementary  instructions  do  not  precede 
the  practical  portion  of  the  work  as  in  other  schools,  but  are 
combined  there-with.  By  this  union  the  pupil  is  enabled  to 
take  the  violin  in  hand  at  the  first  lesson  ;  in  fact,  he  should 
and  must  then  commence  with  it 4.00 

Spohr's  School,  Abridged.— To  which  is  added  a 
selection  of  the  most  admired  Operatic  Airs,  Waltzes  and 
Polkas 2.00 

Violin  Complete,  (The.)  Or.  the  American  System 
of  teaching  the  art  of  playing  the  Violin 1,25 

Violin  Made  Easy,  (The.) 75 

This  work  contains  upwards  of  one  hundred  of  the  best 
pieces,  arranged  for  the  A'^iolin.  The  instructions  are  Simple, 
easily  attained,  and  suited  to  all  capacities 

"Winner's  Perfect  Guide  for  the  Violin.— Con- 
taining Instructions  so  clearly  and  simply  treated  as  to  make 
it  unnecessary  to  require  the  aid  of  a  teacher;  together  with 
more  than  150  Operatic  and  Popular  Airs,  forming 
a  most  complete  collection  of  the  Best  Melodies  of  the 
Day 75 

Woodbury's  Violin  Instructor ;  50 

*#*  Sent  by  mail,  post-paid,  on  receipt  of  the  price. 


JOffilV  CMUMCH,  Jr., 


Wholesale  and  Retail,  in 

AMERICAN  AND  FOREIGN  SHEET  ii^USIC, 
AND  MUSIC  BOOKS, 

And  every  variety  of  Musical  Instruments  aud 
Meroliandiae.      ^ 

No.  66  West  Fourtli  Street,  Cincinnati. 

SpEClAt  Attention  paid  to  the  prompt  answeriog  of  order.^i 
from  SEimNAiiiEs,  Dealers  and  Teacuer.s.  A  newand  Com- 
plete Catalogue  furni.9hed  on  application.  The  publications  of 
all  Muaic  Houses  in  the  United  States  furniskod  at  the  lowest 
prices.  374 


DWIGHT'S    JOURNAL    OF    MUSIC 


THE  SUCCESS  THAT  WAS  ANTICIPATED 

The  New  Juvenile  Music  Book, 

Br  L    0    Ej'Ekson,  has  already  been  achieved ;  the  Sales  having  amounted  to 

TEN    THOUSAND    COPIES 

IN    SIX    WEEKS  I 

This  may  be  taken  as  a  positive  assurance  that  it  will  soon  become 

THE    BOOK    MOST    SOUGHT    FOR 

BY    THOSE    WHO    DESIKE 


AND    THE 


MOST   POPULAR   AND    SALABLE   BOOK   OF    ITS    CLASS    EVER   PUBLISHED. 

Similar  to  the  "  GOLTJEIn  WREATH  "  in  all  the  valuable  features  of  that  work,  it  yet  contains 
sufficient  new  ro.aterial  to  render  it  • 

OkieiKfAIi,    ATTRACTIVE    AN9    DE8IRABL.E, 

aS  will  be  seen  by  the  following 

T-A.BIjE    of    COISTTEDSTTS- 


Adelaide. 

My  soldier  brother. 

Balerma. 

After  Vacation. 

New  Year's  day. 

Gracious  Father. 

All's  Right. 

Never  mind. 

Hamburg. 

All  emiliDg  with  beauty. 

Night's  shade  no  longer. 

Missionary  Chant. 

A  little  word  io  kindness  said. 

Now  the  roll  of  the  drum. 

Morning  Hymn. 

Autumn  Examination. 

No  Surrender. 

Old  Hundred. 

Battle  Hymn  of  the  Republic. 

Ode  to  Freedom. 

Peterboro'. 

Birds  and  Aogela. 

Oh  cling  to  the  Union. 

Portuguese  Hymn. 

Bright  and  Cheery. 

Oh  the  spring-time. 

Pleyel'a  Hymn. 

Bright  Morning,  Hail !. 

Oh  what  a  world  this  might  be. 

Remember  thy  Creator. 

Call  to  the  birds. 

Our  banner  shall  wave  forever. 

Rural  Gathering. 

Care  not  for  the  morrow. 

Our  beautiful  Fla^. 

Salvation. 

Cheer  up. 

Our  Volunteers. 

Spring  Grove. 

Children  of  the  Union. 

Out  in  the  cold. 

St.  Ann's. 

Christmas  Morning. 

Over  the  River. 

The  Angels'  Call. 

Class  Farewell. 

Over  the  waves  we  float,  (Duet). 

Truth  is  dawning. 

Coasting  Song. 

Pilgrim  Chorus. 

The  Golden  Rule. 

Come,  drink  with  me,  {Temp.  Song). 

Pony  Kate . 

Von  Weber. 

Come,  let's  make  our  voices  ring. 
Come  where  flowers. 

Roses,  roses,  beautiful  as  day. 
School  Days,  No.  1. 

FIRST    lilNES  OF    HYMI 

Come  where  the  moonbeams  linger. 

School  Days,  No.2. 

Almighty  Rulerof  the  skies. 

Come  where  merry. 

See  !  the  flags  are  flying. 

Almighty  Father,  heavenly  King. 

Cradle  song  of  the  soldier's  wife. 

Shoulder  Arms. 

As  when  a  (Dedication  Hymn). 

December  and  August,  1620 

Sleep,  darling,  sleep. 

Cherish  faith  in  one  another. 

Do  they  pray  for  me  at  home. 

Soldier's  Chorus. 

Come  and  sing  with  joy,  &c. 

Examinacion  Day's  good  bye. 

Soldier  Boys 

Father  adored  in  worlds  above. 

Evening  Star. 

Song  of  the  Flowers, 

Father  grant  us  now  thy  blessing. 

Far  away  the  camp  fires  burn. 

Song  of  the  Robins. 

Father  hear  us  as  we  sing. 

Farewell. 

Summer  Days. 

Father  oflight,  eonductour  feet. 

Flight  of  Time. 

The  Chatter  Box. 

Father  of  mercies,  in  thy  word- 

Flow  on  thou  shining  river. 

The  Cor.il  Insect. 

Father,  once  more  let  grateful  praise 

Flowers  of  all  seasons. 

The  Daisy. 

Father,  whatever  of  earthly  bliss. 

Freedom  and  truth. 

The  dawn  of  Peace. 

God  is  love. 

Freedom's  Call. 

The  Dying  Year. 

Go  thou  in  life's  fair  morniftg. 

From  our  merry  Swiss  home. 

The  Dying  Soldier. 

Great  God  with  wonder. 

Gathering  Home. 

The  Flower  Girl. 

Guide  of  our  youth. 

Garabaldi  Hymn. 

The  gathering  home. 

Haste  not,  rest  not. 

Gentle  ray  of  sunlight. 

The  Generale. 

How  happy  is  the  child. 

Good  Ni^ht. 

The  Frost. 

Join  every  heart  and  every  tongue. 

Growing. 

Thejolly  old  Pedagogue. 

Labor  fearless,  labor  faithful. 

Hail  Columbia. 

The  Seasons. 

Let  all  the  lands  with  shouts  of  joy. 

Hail,  joyous  morn. 

The  Sky  Lark. 

Let  one  loud  song  of  praise  arise. 

Hark  !  I  hear  an  angel  sing. 

The  Sleigh  Ride. 

Let  children  to  their  God  draw  near. 

Hark !  like  a  voice  from  heaven. 

The  soldier  to  his  mother. 

Let  us  sing  with  one  accord. 

Happy  glad  new  year. 

The  Star  Spangled  Banner. 

My  God  is  any  hour  so  sweet. 

Happy  and  light. 

The  sun  is  up. 

National  praise. 

Hattje. 

The  temple  of  knowledge. 

Now  our  festive  joys  are  ending-. 

Herald  of  Spring. 

The  Try  Company. 

Now  the  shades  of  night  are  gone. 

Home  is  the  best,  dearest  home. 

The  Voice  of  Freedom. 

Now  to  our  homes  in  praise  we  go. 

Ida. 

Thus  to  hearts  all  freshly  glowing. 

0  come  in  life's  gay  morning. 

I  live  for  those  who  love  me. 

Trumpets  Sounding. 

On,  still  on. 

Independence  Day. 

Union  and  Liberty  Forever.                  ' 

Onward,  onward  slow  and  steady. 

In  the  starlight,  (Duet). 

Unfurl  our  Flag. 

Our  Father  we  thank  thee  for  sleep. 

Isles  of  the  summer  sea. 

Vacation's  Coming. 

Our  Heavenly  Father. 

John  Nott. 

VTelcome  once  a  year. 

0  thou  God  of  my  salvation. 

licaroing  is  our  youthful  aim. 

Welcome  the  Spring-time. 

0  render  thanks  to  God  above. 

Loving  Voices. 

What.shaUIlove? 

Once  more  my  soul. 

Loyal  Birds. 

When  there's  love  at  home. 

Part  in  peace. 

Lucy  Lee. 

When  the  morning.  &c. 

Praise,  0  praise  the  name  divine. 

Marseilles  Hymn. 

When  the  summer  rain  is  o'er. 

School  Dedication. 

May  does  every  fragrance,  (Round). 

When  shall  we  meet  again. 

Speak  not  harshly: 

May  Morning. 

Will  they  love  me  at  home. 

The  Bible,  the  Word  of  Truth 

Merry  Songsters                       ■    , 

Work  away. 

The  Lord's  Prayer,  (Chant). 

Merry  Summer  time. 
Merrily  Sing. 

SACRED    PIECES. 

The  Lord  is  my  Shepherd. 
'Tis  Education's  potent  arm. 

Morning. 

Addison. 

Toiling  in  the  earthly  vineyard. 

Morning  Song. 

A  Happy  Greeting. 

The  morn  of  life  how  fair  and  gay. 

Morning's  ruddy  beam. 

'America. 

Truth  is  dawning. 

Music. 

Another  Morn, 

Up  to  the  hills  I  lift  my  eyes. 

My  mountain  home. 

Ascension. 

Wl'  bring  no  glittering  treasure. 

Sold  by  all  Music  Dealers  and  Booksellers. 
^  PRICE  50  CEiVTS  i  COPY ;  $5.00  PER  DOZEiV. 

Specimen    Pages    containing    several   choice   pieces    will    be    sent  to  any  one   on   application. 

OLIVER  DITSON  &  CO.,  Publishers,  277  Washiiioton   Street,  Boston. 


THE  GREAT  ORGAIV 

In  the  Boston  Music  Hall,  Tvill  he  played 
EVERT  "WEDBrESDAY  AND    SATUBDAT", 
at  noon,  and  on  SUNDAY  EVENINGS  at  1-2  past  7. 
Entrance  on  Winter  St.  628. 


FIFTY    PIECES 

FOR  THE   ORGAN. 

(Carefully  Figured  and  not  difficult. 

consisting  of 

Offertoires,  Elevations,  Communions,  Versets, 

Sorties,  Preludes,  &o, 

by 


Professor 


the  Conservatoire  of    Paris,  Organist  of 
Eustache. 


This  Day  Published  at  the  follovring  Prices ; 

In  Cloth,  *4.(10.    In  Boards,  83.50.    By  Oliver   Ditson 
&  Co.,  277  Washington  Street. 


NEW   MUSIC    HALL. 

This  new,  splendid  and  commodious  hall,  capable  of  seating 
over  Two  Thousand  persons,  is  now  ready  for  occupancy,  and 
is  offered  for  Theatrical  and  Operatic  performances,  Concerts, 
Lectures,  &c.,  &c.,  at  most  liberal  terms. 

Theaccoustic  of  the  hall  is  perfect.  For  particulars  apply 
to  HEWBY  M.  MEWDEIi,  Secretary  Milwaukee  Mu- 
sical Society.  628 


New  and  Popular  Songs  of  the  War. 

PARTING     KISS    AT   THE    DOOR,    or   The 

DvioK  Soldier's  Last  Tlioupiht.  By  W.  0.  Fiske,  30  cts.  UP 
WITH  THE  FLAG  OF  THE  STABS  AND 
THE  STRIPES.  T.  H.  Howe,  30.  "WHEN  YOU 
AND  I  "WERE  SOLDIER  BOYS.  .lames  G. 
Clark,  30.  THE  SOLDIER  LAY  ON  THE 
TENTED  FIELD.  (Soldier's  Dream).  H.S.Thomp- 
son, 30.  THE  STRIPES  AND  THE  STARS. 
Hutchinson  Family.  30.  UNION  AND  LIBERTY 
FOREVER.  W.  0.  Perkins.  30.  MOTHER,  WHEN 
THE  WAR  IS  OVER.  J.  W.  Turner,  SO.  ON 
GUARD  TO-NIGHT.  W.  0.  Fiske.  30.  BEAR 
THIS  GENTLY  TO  MY  MOTHER.  J.  W. 
Turner,  30.  BABY  SLEEP,  SHADOW^S  CREEP. 
(Cradle  Song  of  the  Soldier's  Wifel.  T.  T.  Barker.  30.  MY 
HEART  IS  WITH  THE  NORTH.  J.  W.  Turner, 
30.  THE  SOLDIER  TO  HIS  MOTHER.  B. 
Covert.  30.  THE  UNION  SOLDIER'S  BATTLE 
SONG.  R.  Culver.  30.  THE  SOLDIER'S  RE- 
QUEST, or.  let  me  Die  in  Peace.  J.  W.  Turner,  30.  THE 
WAR  WILL  SOON  BE  OVER,  and  WHEN 
THEY  COME  MARCHING  HOME.  Two  new 
Song.s  by  the  Author  of  '■  Tentins  on  the  Old  Camp  Ground." 
each  30.  GOD  GRANT  OUR  SOLDIER'S  SAFE 
RETURN.  0.  E.  Dodge.  30-  The  above  new  and  popular 
Sheet  Music  with  Pianoforte  Accompaniment,  will  be  sent  post- 
paid, o*n  receipt  of  price.  Oliver  Ditson  &  Co.,  Pub- 
lishers, 277  Washington  Street,  Boston, 


PIANO-FORTE  MUSIC 
BY    THE    BEST    COMPOSERS. 

Beethoven's  Sonatas.  Printed  from  the  latest  Ger- 
man edition,  in  two  volumes,  with  a  Portrait.    Price,  $15.00 

Mozart's  Sonatas,  in  one  volume.  7.50 

Mendelssohn's  Songs  without  Words.  4  00 

'•         4hds.  6  60 

Thalberg's  L'  Art  du  Chant.  2.00 

Bach's  Forty-eight  Fugues.    2  vols.    ea.  4  00 

•'  "  "        Complete  in  I  vol.  7.50 

Chopin's    Mazurkas    and    WaHzes,   with 
Portrait.  5.00 

The  above  are  bound  in  cloth,  and  with  the  exception  of 
the  last,  printed  from  engraved  plates  on  paper  of  the  same 
size  and  quality, of  Sheet  Music.  Copies  will  be  sent  by  mail, 
post-paid  on  receipt  of  the  price.  OLIVER  DITSON 
<St  CO.,  Publishers,  277  Washington  Street. 


IVew  Music  Commemorative 

Of  the  Death  of  President  Lincoln. 

A  Nation  Weeps.  J-  W.  Turner.  SO 

'■Mournful!  O,  tearful,  Columbia  to-day  ! 
Sorrow  and  sadness  obscuring  the  way."       ' 

"Little  Tad."  Turner.  30 

As  Mr.  Lincoln  lay  dying,  his  wife  implored  him  to  speak  to 
her,  but  finding  him  unable  to  do  so  she  frantically  exclaim- 
ed,'-Where's  Tad  ?  Bring  httle  Tad!  He  always  loved  Tad  ; 
he  will  speak  to  him." 

Nearer  my  God  to  Thee.  Song  and  Quartet.  As 
sungon  the  occasion  of  services  commemorative  of  the  death 
of  President  Lincoln.  30 

In  Memoriam,  in  Honor  of  President  Lincoln— a  Fune- 
ral March.  Dr.  F.  Haase.  30 

Requiem  March.  W.  O.  Fiske.  40 

Funeral  March,  performed  at  the  funeral  of  President 
Lincoln.    Do(i;icIIi.     With  an  elegant  Vignette,  40.     Plain,  30 

The  above  sent  post-paid,  to  any  address  on  receipt  of  the 
price.    OUver  Ditson  &Co.,  277  WashingtonSt.,  Boston. 
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Jbhrtiscments. 


gOPRAWO  SIWGER  "WAWTEB.-A  first  class 
soprano  singer  to  siog  in  a  quartet  choir  in  an  Episcopal 
Church  in  Connecticut.  The  salary  will  be  in  proportion  to 
the  ability  of  the  singer.  Address  Rev.  H.  L.  Jones,  Fitch- 
burg,  Mass.  Applicants  will  please  send  references  as  to 
ability.  633-4 

QITUATION  "WAWTED.— An  American  Gentleman 
of  some  twelve  years'  experience  in  teaching,  wishes  to 
obtain  a  situation  as  Professor  of  music  in  a  Female  College 
or  Seminary;  or  as  organist  and  conductor  of  a  choir  with  a 
small  numberitf  pupils  guaranteed.  A  respectable  salary  will 
be  rectuiced.  The  applicant  is  qualified  to  teach  the  Piano, 
Organ,  GuUar,  Singing,  (especially  choir  and  chorus  singing,) 
and  the  Grammar  of  music. 

Testimonials  will  be  furnished  on  application,  and  reference. 
is  made  to  Root  &  Cady,  Chicago,  III.,  and  to  Oliver  Ditson 
&  Co.,  Boston,  Mftss.  Address  W.  S.B.  Mathews,  Aurora.  HI. 
633-3t 

TXT  ANTED.— A  Salesman  of  Pianos,  well  acquainted 
with,  and  capable  of  displaying  the  instrument.  A 
knowledge  of  Tuning  also  desirable.  To  a  thoroughly  compe- 
tent person  a  liberal  salary  will  be  paid.  Address  A.,  care 
Oliver  Pitson  &  Co.  631 

The  Wation's  Hymn.— Third  Edition. 

"A  Nation  wo  are,  a  nation  we'll  stand,"  composed  by  Clara 
SI.  Brinfcerhoff,  author  of  One  Flag  or  no  Flag, — Oh  don't 
you  see  the  Pony, — Clarit-a, — Charley,  etc.     Price  35  cts. 

Published  by  WM.  A.  POND  &  CO.,  5i7  Broadway,  New 
York.  •    662 

Worcester's  Improved  Hinged   Plate 
PIANOFORTES. 

Manufactory  and  Sales  Rooms,  corner  Of  Four- 
teenth Street  and  Third  Avenue, 

These  instruments  are  recommended  by  Gottschalk,  Mason, 
Morgan.  Sanderson,  Mills  and  others,  as  possessing  double  the 
volume  of  tone,  and  musical  quality,  of  Pianos  of  a  corres- 
ponding scale  made  upon  the  ordinary  plan.  633 

MENDELSSOHN'S 

OBATOEIO    OF 

ST-  K=»j^XJILh, 

IN  VOCAL  SCORE. 
This  day  published  in  style  uniform  with  that  of  "  Crea- 
tion," '^Measiah,"  and  *'  Eli." 

Price.     In  paper.  M.TS;  boards,  S2,00;  cloth,  .*2.60. 
OLIVER  DITSON  &  CO.,  277  Washington  St. 
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OP 

GREAT  EXCELLENCE. 

A    COLLECTION   OP  THE  MOST 

Beautiful  Vocal  Compositions. 

Beethoven,   Von  .'Weber,   Mendelssohn,    Abt, 

Schubert,  Kucken,  Gumbert.  Reichardt, 

Kreba,   Spohr,   Proch,  Keller, 

AND  OTHERS. 

With  Aocompaniments  for  tlie  Piano  "'^rt^. 

Adelaide Beethoven 

Ah,  could  I  teach  the  Nightingale Keller 

All  is  over Weber 

Ah  I  what  avails  my  blooming Eckert 

Amid  this  greenwood  smiling Thai  berg 

Ave  Maria Franz 

Away  now  joyful  riding Kiicken 

Barcarole Kiickeu 

BeggarChild:  Gumbert 

Beneath  the  evening's  last  sweet  smile. Schubert 

founding.    Bounding  Boat KUcken 

Brightest  Eyes Stigelli 

Bright  Star  that  Crowns Kucken 

Come  to  me.  dearest  maiden Meyerbeer 

Cradle  Song Mendelssohn 

Dark  Eye Franz 

Elogy  of   Tears.  Erl-King Schubert 

Evening.     Abt Evening Franz 

Evening   Sounds  fill  all  the  Wood. Franz 

Exile.    Keller Fisher  Maiiien Meyerbeer 

First  Violet Mendflssohn 

Fly,  Bird  of  Hope Kucken 

Fly,  my  skiff  amid  the  roses Kucken 

From  the  Alps  the  horn  resounding Proch 

Good  Night.  Farewell Kucken 

Green  Shades  that  I  love Franz 

Guardian  Mother,  Parent  Laud Abt 

Hear'st  thou  not.    Dessauer.    Herd-Bells Gumbert 

Herdsman's  Mountain  Home.  Home Abt 

Home,  my  own  dear  Mountain  Home Krebs 

How  can  I  leave  thee.  Cramer.  Hymn  to  the  Virgin. Schubert 

If  on  the  meads.     Gumbert.     Impatience. Ourachmann 

In  the  eye  there  lies  the  heart Abt 

In  the  West  the  Sun.  Irene Abt 

T  would  that  my  love Mendelssohn 

La  Serenade Last  Greeting Schubert 

Leaves  are  Falling.     Franz,  Longing Hunt 

Long.  Long  weary  day 

Love's  Bequest.    Reichardt.    Loving,  I  think  of  thee.  .Krebs 

Maiden's  eyes  their  hearts  reveal Gumbert 

Maid  of  .Tudah Kucken 

May-Bells  and  the  Flowers Mendelssohn 

Miller's  Flowers.     Schubert.    Moorish  Minstrel Reissiger 

Moorish  Serenade.  Kucken.    Mother,  O  sing  me  to  rest.  Franz 
My  Dream  of  Love  is  over.  Spohr.  My  joy  and  treasure. Kucken 

Near  Thee,    Lindblad.  Ninetta Stigelli 

Now  the  swallows  are  returning 

0.  Thank  me  not Franz 

Out  of  the  depths  of  sorrow Franz 

O  were  I  but  a  Moonlight's  Ray Kucken 

0,  wert  thou  but  mine  own,  love Kucken 

0  wert  thou  in  the  cauld  blast Mendelssohn 

Passage  Bird's  Farewell Mendelssohn 

Peace  of  mind.    Sponholtz Serenade  to  Ida.    Weingand 

Scarlet  Sarafan Russian  Air 

She  is  mine.    Curschmann.    Song  on  Spring Mendelssohn 

Speed,  my  bark,  0  gently  speed Neukomm 

Stjindard  Watch Lindpaintner 

Stay  with  me.    Abt Star  of  Home Canthal 

Tear.    Gumbert Thou,  everywhere Lachner 

Thou  art  gone  far  away Truhn 

Thou  art  so  near  and  yet  so  far Reichardt 

Three  Students.     Speier.    To  Minona,      (Serenade.). . .  .Spohr 

'Twas  Rvening;  at  the  window Hoffman 

Trab.     Kucken.  Wanderer Schondorf 

We  met  by  chance.  Kucken.  When  the  q^uiet moon. Schondorf 

When  the  Swallows  homeward  fly Abt 

Wild  Rosebud.     Schubert.     Young  Recruit Kucken 

The  above  work  forms  a  new  volume  of  the  popular  class  of 
Mu.tiic  Books  known  as  the  "  Home  Circle  Series."  comprising 
"The  Home  Circle,"'  2  vols.  "The  Silver  Chord,"  "The  Shower 
of  Pearls,"  and  "Operatic  Pearls," — bound  in  uniform  styb;, 
and  .sold  afctho  same  price?,  rtr.— Plain,  S2. 50;  Cloth,  $3.00; 
Cloth,  full  gilt,  S4.  Sold  by  all  Music  Dealers.  Copies 
mailed,  post-paid. 

OLIVER  DITSON  &  CO.,  Publishers, 

277  Washington  Street. 


§m  §Xxm  in  inly. 


Vocal  beauties  of  "Fidelio." 

Gold  my  friends,  if  that  be  wanting.    Baritone 

-    Song 40 

In  the  spring  of  life  forsaken.     Song 40 

My  heart  and  hand  are  thine.     Quartet 60 

0,  were  I  now  thy  loving  wife.     Song 50 

In  better  worlds  reward  awaits  thee.     Song. . .  60 

0  joy,  0  rapture  past  expressing.    Duet 60 

Soldier  coming  home.   Song H.  M.  Stcuie.  30 

The  summer  rain.     Ballad M.  B.  Stuart.  30 

Sweetly  the  moonlight  gleaming.      (Guarda  che 

bianca Luna) Campana.  40 

The  butterflies.      Trio  for  female  voices.     (Les 

Harmoniennes) . .  .J.  Concone.  40 

The  ring  you  gave  to  me.     Ballad.  ..J.  Harrison.  40 

Nicodemus  Johnson.     Song C.  Peltingill.  30 

My  own.     (Mein.)     Maid  of  the  Mill.  .5c/i!i5er<.  40 
The  evening  hour.  Song.  "  "  "         40 

Our  soldier's  return.     Song C.H.Barton.  30 

Sour  Apple  Tree,  or  the  last  ditch.X  W.  Turner.  30 
My  home  by  the  sea.     Song  and  chorus. 

F.   W.  Adams.  30 
He's  got  his  discharge   from  the  army.      Song. 
Companion  to  "Grafted  into  the  array." 

W.  A.  Field.  30 
In  peace  again .      Song  of  Peace. .  J.  W.  Turner.  30 
Thou  who  searchest  the  depths.     (Dio  che  leggi 
in  fondo  all  Alma).      Cavatina  from  Elena  di 
Tolosa  by PetreUa.  "5 

INSTRUMENTAL, 

Fragment  of  Andante.      Beethoven's  6th  Sym- 
phony for  Organ .  .• Batiste.  50 

Fragment  of  Adagio.  Beethoven's  4th  Symphony 

for  Organ Batiste.  60 

Fragment  of  Allegretto.      Beethoven's  7th  Sym- 
phony for  Organ Batiste.  60 

Fragment  of  Finale  and  Adagio.     Beethoven's 

9th  Symphony  for  Organ Batiste.  75 

Fragment  of  Allegretto.    Beethoven's  8th  Sym- 
phony for  Organ Batiste    50 

Night's  shades  no  longer.     Trans.  by..C  Grobe.  40 

Cavalry  Sheridan.      Galop A.  Birgfeld.  iO 

Nocturne,  in  F  minor,      No.  1.  Op.  55.. .  CAo/)in.  50 
E  fiat  major,     "     2.     "  "        35 

Opera  house  waltz E.  Pattiani.  30 

Romantic   Polka Lion  Spier  35 

Coronation,  or  Leap  Year  Waltzes Strauss.  40 

The  "last  ditch"  polka 30 

The  Wind  Demon.    Rhapsodia  Characterisque. 

a  G.  Hopkins.  75 
The  dream,  for  Piano  and  Violin./.  F.  Spalding.  75 

Love's  messengers.      Waltz A.  Birgfeld.  50 

See  the  conquering  hero  comes Ktihe.  60 

Cherry  ripe  galop /.  Cassidi/.  35 

Sonata  in  F.    4  hands Diabdli.  75 


MUBIO  BY  Mail  — Music  is  sent  by  mail,  t^i?  ^xpenss  b^^pg 
two  cents  for  every  four  ounces,  qji  frc^ctio^n  thereof.  PeT^OB* 
at  a  distance  will  And  tlie  conveyance  a  Bayiftg  of  ^ijn^  and 
expense  in  obtaining  su^^lie^.  £ook8  QS.n  alsp  be  sent  at 
double  these  rates. 


DWIGHT'S    JOURNAL    OF    MUSIC. 


The  Attention  of  Musicians 

IS  CALLED  TO    OUR 

SPLENDID   ASSORTMENT 

OP 

OP  THE  MOST  APPROVED  MANUFACTURE. 

EmbraoinK  one  of  the  Largest  Stocks  in  the 
United  States,  at  low  prices. 

VIOLINS-The  Best,  from  S2  to  $50  each. 

Flutes  of  every  variety  of  Quality  and  Price, 
Including  very  Choice  Instruments. 

MARTIIT'S  CELEBEATED  GITITAES. 

FLUTINASAND  ACCORDEONS. 
CLAEINETS,  FLAGEOLETS,  FIFES, 
And  all  other  descriptions  of  Musical  Instruments. 
Together  with 

EVERY  VARIETY  OF  STRINGS 

For  Violin,  Guitar.  Violoncello  and  Double-BaPs. 

FOE  SALE  AUD  TO  LET. 
Our  facilities  are  such  as  enable  us  to  furnish  the  above: 
also,  MUSIC  BOOKS,  SHEET  MUSIC,  AND 
OJ.RD  MUSIC  FOR  BANDS,  AND  ALL 
KIRTDS  OF  MUSICAL  MERCHANDISE,  at 
prices  and  terms,  that  caunot  fail  to  prove  satisfactory  to 
purchasers. 

JOHN  C.  HAYNES  &  CO., 

33  COURT  STREET,  (Opposite  the   CoHrt  House) 


The  Trumpet  of  Freedom. 

A   Collection  of  National  and  Patriotic 
Songs,  Duets,  Trios  and  Quartets. 
Comprising 
RALLYING  SONGS, 
CAMP  SONGS, 

CAVALRT  SONGS, 

MARCHING  SONGS, 
BATTLE  SONGS, 

HOME  SONGS,  &0. 
Being,  as  a  whole,  the 

Best  Collection  of    "War  Songs  Published 

For  Soldiers  and  their  Friends  at  Home. 

The   Publishers  issue 

AN  IMMENSE  EDITION  TO  MEET  A  DEMAND 

Unprecedented  by   the    Sale   of   Any  Similar 

■Work. 

Price  40  Gents,  an  receipt  of  which  it  will  be   mailed. 

post-paid,  to  any  address       Just   Published    by  OLIVIER 

DITSON  &   CO.,    Publishers,  27T  Washington  St. 


The  Best  Book  by  which  to  Learn  Piano-forte  Playing 

Is  RICHARDSON'S  NEW  METHOD. 
The  Best  Book  for  Young  Pupils  of  Piano  Music 

Is  RICHARDSON'S  NEW  METHOD. 
The  Book  by  which  to  Learn  Easily  and  Thoroughly 

Is  RICHARDSON'S  NBv^  METHOD. 
The  Book  that  makes  Piano  Studies  Attractive 

Is  RICHARDSON'S  NEW  METHOD. 
The  Best  Book  of  Exercises  for  Piano  Practice 

Is  RICHARDSOX'I'S  NEW"  METHOD. 
The  Book  that  is  given  to  Pupils  by  Teachers 

Is  RICHARDSON'S  NEW  METHOD. 
The  Book  that  contains  No  Dry  and  Tedious  Lessons 

Is  RICHARDSON'S  NEW  METHOD. 
The  Book  that  Interests  both  Young  and  Old 

Is  EI0HA3DSON'S  NEW  METHOD. 
The  Book  of  which  10,000  are  sold  annually 

Is    RICHARDSON'S    NEW    METHOD. 

Richardson's  New  Method  for  the  Piano. 

Price   83.75.     OLIVER  DITSON  &  CO.,   Publishers,    277 
Washington  Street.    Sent  by  mail,  post-paid. 

L,0"W^-EIiI  CHID 

SONG  &  MUSIC  BOOKS. 

Golden    Wreath.     Nearly  200  Popular  Songs  with  In- 
structions.   -50  cts. 
The  Nightingale.  A  New  Book  for  Schools.    60  cts. 
Home  Melodist.    Coll.  of  nearly  100  Favorite  Songs.  S5c 
^^™P,    Songs.      A  Collection   of  National,   Patriotic   and 

Social  Songs  lor  the  Volunteers.     15  cts. 
W^ar  Songs  of  Freemen.    25  cts 
Songs  for  the  People.  With  numerous  Engravings.  Sl.OO. 
100   Irish   Songs.    CO  cts.     Scotch  Songs.    60  cts 

Comic  Songs.    CO  cts.  ^ 

Amateur  Song  Book.    A  Coll.  of  Old  Favorites.    50  cts. 
9,f?'%P\,^^'^.^-    ^"^    ^^^  Message  Bird.    50. 
Old  Folks'  Concert  Tunes.    4(1  cts 
Boston  Temperance  Glee  Book.    50  cts 
New  Temperance  Melodist.     45cts. 
Union  Temperance   Song  Book.    20  cts 
Covert  &  Lodge's  Temperance  Songs.    16  cts 
Convention  Chorus  Book.    60  ct«. 

The  above  contain  both  Words  and  .Music 
The  Shilling  Song  Book.    Containing  the  hest  songs  of 

the  day  a  large  number  of  which  are  not  to  be  found  in  any 

othercolleolion.     Three  Parts.     E.achl7ct8. 

Any  book  sent  by  mail,  post-paid,  on  receipt  of  the  price 
gl^OLIVER    DIXaON    &    CO.,  Publishers,   277    {vaehin"ton 


ZZSITR'Sr    C&RTEB, 

TEACHER  OF  ORGAN  AND  PIANO. 

613.  6  Allston  Street. 

Z..  H.  SOUTIS.a.RD, 

Teacher  of  the   Pin.ioforie,  Singing,  Orsan. 

unci  Harmony. 

Communications  left  at  the  store  of  Ditson   &  Co.,  will  re- 
ceive prompt  attention. 


J-    Xj.    G-IX.BBE.T, 
TEACHER    OF   PIANOFORTE. 

Address  0.   Ditson  &  Co.,  or  Hallett  &  Cumston,  339,  Wo.sh- 
inston   Street, 
604- 6m, 

MR.  J.  Q.  WETHERBEB  has  Removed  from  18  Tremont 
Temple  to  33  UNION  PARK  STREET,  1st  door  from 
Washington  Street.  Pupils  at  the  South  End  will  be  waited 
on  at  their  residence,  if  desired.  566 

TEACHER   OF  PIANO  AND  SINGING. 

Residence  14  ('hauncy  Street.  594 


fn'maim   gaum, 

Residence No  34  Chauncy  Street. 


JOHN     W.    TUFTS, 

TEACHER  OF  PI  ANOFOHTE  ORGAN,  AND  HARMONY. 

No.  1  Van  Kcnssalear  Place. 


Basement  of  Ch.iuncv  Place  Church.  552 


the  Pianoforte, 


444 


33   Hancock  Street. 


.J.    0.    D.    PARKER, 
Teacher  of  Piano,  Organ  and  Harmony, 

53  Cha.Bncy  Street. 


Teacher  of  English  snd  Italian  Singing. 
Address  at  Ditson  &  Co  s,  or  Rus.sell's  Music  Stores.         61l 


ELLIOTT    W.    PRATT, 
GIVES  INSTRUCTION  ON  TKE  PIANOFORTE, 

Address  at  Oliver  Ditson  &  Co's. 


JOHN    H.    WILLCOS, 
Teacher  of  the  Organ,  Piano  &.  Han 

29  Chester  Square,  near  Snawmiit  -Avenue. 


JULIUS     EICHBERG, 
TEACHER     OF 
iva.    Piano,    Couiposstaon    and    Violi 

Residence  23  South  Street,  near  Summer. 


G.  ANDRE  &   CO. 

IMPORTERS    OF    FOREIGN   MUSIC. 

1104   CHESTNUT   STREET.   PHILADELPHIA. 
A   large  assortment  of  American  Music  constantly  on  hand. 


GEO.    L.     BABCOCK, 

TBiLCHER  or  piiiisro  roETB, 

Addre-ss  at  Geo,  D.  Russell  &  Co's.  s'Sf 


limhis  M.  im 

Teacher  of  Piano,  Organ  and  Harmony. 

Address  at   0.  Ditson  &    Co's,  or  274  Washington  Street, 


lately  returned  from  Europe  isnowprepared  to  receivepupilsi: 
K:iKieXI8H  AXO  XTJl.r,lA\   HIXUIXQ. 
Address  at  IS  Tremont  Row,  or  Chickering  &  Sons'. 


Mendelssolin  Musical  Institute. 

Affords  to  Private  Pupils  and  to  Classes  Instructions  in 
EVERY  DEPARTMENT  OP  MUSIC.  Send  for  a  circular,  to 
Oliver  Ditson  &  Co.,  or 

EDWARD  B.  OLIVER, 

Principal,  26  Oak  St.,  Boston,  Mass, 


COMPOSER    OP    MILITARY  MUSIC, 
84  Ludlow  Street,  cor.    Broome,  .New  York. 


22EM11-SZ-     SCS2El23S2Pr, 
Teacher  of  Piano,  "Violin,  Harmony,  Composi- 
tion  and  Singing.     II  Boylston  Place. 


Teacher  of  ilnglish,  Italian  and  German 
.'Ringing. 
No.35  WinterSt.,Room  No  13;  or  address  0.  Ditson  &  Co. 
615. 


Gives  Instruction   on   the  Pianoforte,    Organ, 

and  in  Harmony. 
Address  Oliver  Ditson  &,  Co.      .  022 


"pROFESSOR  C.  MUST,  Pupil  of  the  Royal 
-*-  Academy  of  Music  in  Milan,  will  continue  to  give 
instruction  on  the  Piano.  Apply  at  5  Boylston  Place,  or  at 
Ditson's  Music  Store  3t 


CULTIVATION    OF    THE    VOICE. 
Address  at  Oliver  Ditson  &  Co'.s,  or  74  West  Cedar  Street. 


Mason  &  Mamlln's 

CABINET    ORGANS. 

ONE  TO  TWELVE  STOPS. 

IN    CASES    OF 

Black  Walnut SllO  to  §600  each 

Carved  and  panelltd  Walnut 200  to  500  each 

Dappled  Walu\it, 200  each 

Oak 110  to  600  each 

Oak,  with  Walnut  camngs 200  to  500  each 

llosewood 135  to  800  each 

Ebooy,  engraved  and  gilt 250  to  700  each 

Black  Walnut  and  Ebony,  richly  carved  and 

panelled r.  -  .  1200  each 

These  iostruments  are  conceded  by  musical  connoiseurs  to 
be  unrivalltdd  by  any  other  of  their  general  class^  whether 
European  or  American.  A  recent  number  of  the  Leipag  Sig- 
nale,  the  leading  musical  journal  of  Germany,  admits  their 
superiority. 

Fit  indorsement  of  the  superiority  of  these  instruments, 
the  manufacturers  refer  with  confidence  to  the  most  eminent 
organists  and  artists  generally  of  Boston,  New  York  and  other 
principal  cities. 

The  attention  of  those  desiring  very  elegant  furniture  is 
iuvited  to  several  new  styles  just  finished.  Descriptive -Cata- 
logues sent  by  mail  to  any  address. 

SALESROOMS  : 
274  \Va!«Iiingiou  street)  Boston. 
596  BrondvFay,  Ne^v  York* 
These  instruments  are  also  to  let  by  OLIVER  DITSON  &  CO. 


Cor.  Clark  and  Washington  Sts. 
CHICAGO,    ILL. 

MUSIC    FUBLISeEKS, 

Wholesale  and  Retail  Dealers  in  Sheet  Music, 

Music  Books,  and  Musical  Merchandise 

OF    EVERY    DESCRIPTION. 

Our  stock  of  Sheet  Music,  Music  Books,  Musical 

Instruments,  etc.,  is  the  largest  and  niosStomplete  in  the 
No.  West  Our  connection  with  Messrs.  O.  DITSON  &  CO., 
enables  us  to  furnish  their  publications  to  Western  Dealers, 
at  net  Boston  Prices. 

O^In  addition  to  the  publications  of  Messrs.  .0.  Dits&a 
&  Co..  we  keep  on  hand  and  furnish  all  Music  and  Musi£ 
Books  published  in  America,  together  with  a  chcict  stock  of 
Foreign  Music.  61S-tf 


C.  ^V.  A.  THUMFIiEK, 

Music  and  Fiaiio  Forte  Dealer, 

632  Chestnut   St.,  Philadelphia. 

Offers  for  sale  a  complete  assortment  of  SUEET  MUSIC  AND 
MUSIC  BOOKS. 

As  agent  for  the  extensive  catalogue  of  Messrs,  Oliver 
Ditson  &  Co.,  he  possesses  unusual  facilities  for  supplying 
Teachers  and  Dealers  at  a  distance,  as  well  as  those  residing  in 
the  city,  who  by  ordering  of  him  will  save  the  extra  time  and 
freight  of  sending  to  New  York  or  Boston,  627 


lew  MhsIc  for  SabSiatli  Schools. 
Sabfeatli  School  Trumpet. 

A    COLLECTION   OP 

Hymns  and  Tunes,  Chants  and  Anthems, 


APPENDED  TO  WHICH     13    A 

JDVEJNTILE    CANTATA 


THE    ORIGIN    OF    THE    SEASONS,"      tt 

W.  O.  &  H.  S.   PERKINS. 

Specimen  copje.s  of  this  new  work  will  be  sent  post-paid  on 
receipt  of  30  cents.  Special  attention  ia  directed  to  the 
"  Trumpet"  as  being  a  collection  of  Music  particularly  suited 
to  the  young,  and  one  that  cannot  fail  to  be  generally  adopted. 
The  Cantata  is  one  of  the  most  attractive  that  has  been 
published.  It  is  easily  presented,  and  for  this  reason  will  be- 
come popular  In  all  Sabbath  Schools  as  soon  as  introduced. 

Price.  In  boards  30  ;  paper  25.  Just  published  by  Oliver 
Ditson  &  Co.,  277  Washington  Street. 
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Musical  Festival  at  Cologne. 

THE  RKPOKT  OF  A  BREN'CllMAX. 
[Wo  translnte  from  the  Revta  et  Gazflle  Muskale  the  fol- 
lowing account  of  the  Lower-Uhine  Festival  which  occun-ed  in 
theflrst  Tvcolcof  June.  It  will  furnish  pome  good  points  of 
comparison  nnd  contrast  witli  our  late  Festival  in  Boston  ; 
and  for  this  purpose  the  report,  clearly  a  fair  one,  of  an  out- 
sider is  better,  perhaps,  than  one  tjiken  from  a  German  paper] 


Cologne,. Tune  7.  1865. 

The  Musical  Festival  which  has  just  come  oft 
in  this -city  lasted  three  days.  It  was  very  bril- 
liant, and  drew  crowds  from  all  the  neighboring 
countries.  I  speak  not  only  of  other  cities  of 
Elienish  Prussia,  of  Dusseldorf,  Aix-la-Cliapelle, 
Coblentz,  Treves,  Bonn,  Miinster,  &c.,  but  of 
Brunswick,  of  Wie  baden,  of  Frankfort,  of  May- 
ence.  Belsium,  too,  furnished  its  contingent,  a 
very  considerable  one,  of  curious  visitors.  France 
itself  was  pretty  largely  represented,  thanks  to 
an  e.xcursion  train  at  reduced  prices,  organized 
by  the  powerful  Company  of  the  North.  For 
four  days,  the  streets  of  Cologne,  too  narrow  al- 
ways for  the  most  part,  ottered  a  crowded  and  a 
lively  spectacle  only  to  be  compared  to  what  we 
see  in  Paris  during  great  national  fetes. 

The  Gurzenich  concert  hall  is  admirably  fine 
and  shames  Paris,  which  possesses  nothing  like  it. 
Twelve  hundred  auditors  are  there  seated  very 
much  at  ease  ami  can  circulate  about  very  con- 
veniently. This  point  is  more  important  than  it 
seems ;  one  has  but  an  imperfect  enjoyment  of 
music  when  one  breathes  badly,  and  when  the 
body  is  for  several  hours  condemned  to  immobili- 
ty in  a  constrained  position.  The  constraint  and 
physical  pain  resulting  from  it  in  the  long  run 
singularly  diminish  t;he  intellectual  pleasure 
which  you  came  to  seek,  and  sometimes  ends  by 
annihilating  it.  One  end  of  the  hall,  occupied  by 
a  platform,  whence  rise  immense  gardens,  was 
reserved  for  the  performers.  On  the  4th,  5th 
and  6  th  of  June,  you  counted  there  600  chorus 
singers  and  180  instrumentists.  In  the  middle 
front  there  was  erected  a  sort  of  tribune,  from 
which  the  chief  of  those  harmonious  phalanxes 
directed  their  movements  and  communicated  .to 
them  the  (ire  with  which  he  was  animated  him- 
self. This  chief — you  know  him,  doubtless — is 
M.  Ferdinand  Hilleu,  whose  talent  Paris  for- 
merly applauded  as  pianist,  and  who  afterwards 
conducted,  for  a  year,  under  Mr.  Lumley's  man- 
ao'ement,  the  orchestra  of  our  Theiitre-Italien. 

Hiller  is  now  Kapellmeiiler  of  the  city  of 
Cologne.  If  if  an  honorable  position,  and  a  suf- 
ficiently lucrative  one,  if  I  am  well  informed. 
There  he  enjoys  a  consideration  which  he  owes 
to  his  character  as  well  as  to  his  talent.  He  is  a 
learned  musician,  a  man  of  convictions,  conscien- 
tious, who  takes  seriously  all  that  he  does.  Dur- 
ing these  three  days,  very  laborious  days  for  him, 
I  do  assure  you,  he  has  not  had  a  single  moment 
of  yielding  to  fatigue  or  negligence.  And  yet  by 
how  many  rehearsals  had  not  these  three  days  of 
public  performance  been  preceded  !  The  cho- 
ruses— to  speak  only  of  them — had  been  rehears- 
ed, I  am  told,  nearly  thirty  times.     And  yet  you 


count  among  them  none  who  are  not  musicians, 
more  or  less  ready  readers.  It  is  not  in  Ger- 
many that  you  meet  singers  by  instinct,  what  the 
Italians  call  orecckiatUi  (who  sing  by  eav).  But, 
if  they  come  sufliciently  prepared  by  previous 
studies,  they  have  a  respect  for  Art,  a  feeling  of 
the  Beautiful,  a  lively  desire  to  approach  as  near- 
ly as  possible  to  perfection.  No  difficulty  re- 
buffs the'm  ;  no  labor  can  wear  out  their  pa- 
tience. 

These  choirs  are  composed  exclusively  of  ama- 
teurs. But  they  must  not  be  confounded  with 
our  choral  societies  in  France,  where  we  see  only 
working  people.  All  classes  of  the  bourrjeolsie  of 
Cologne  and  of  the  neighboring  cities  are  repre- 
sented in  them,  including  the  wealthiest  families. 
They  hold  it  an  iionor  to  take  part  in  the  execu- 
tion of  a  great  musical  work.  They  take  extreme 
pleasure  in  it,  and  no  one  likes  to  deprive  himself 
of  that  pleasure.  All  those  young  men  in  black 
coats  and  white  gloves,  all  those  elegant  and 
fresh  young  girls  who  sang  upon  the  platform, 
saw  at  a  distance,  in  the  hall,  their  relations,  who 
had  payed  a  pretty  high  price  for  their  places. 
You  can  hardly  imagine  the  beautiful  sonority 
produced  by  the  re-union  of  those  young  and  pure 
voices,  nor  the  accuracy  of  their  intonation,  nor 
their  ensemble,  nor  the  precision  of  their  manoeu- 
vres, nor  the  infinite  variety  of  their  finer  shadings, 
nor  the  tenuity  of  their  pianissimo,  nor  the  power 
of  their  crescenrfos  and  their /ories.  It  was  mar- 
vellous. I  ought  to  say,  however,  that  the  femi- 
nine part  of  this  admirable  choir  appeared  to  me 
very  superior  to  the  masculine.  The  tenors  had 
some  moments  of  hesitation,  and  gave  here  and 
there  slight  signs  of  feebleness.  The  basses 
lacked  force  in  the  grave  passages;  once  more  I 
remarked  this  singular  phenomenon,  now  com- 
mon to  almost  all  Europe :  There  are  no  longer 
any  deep  voices  ;  and  when  the  contrapuntal 
evolutions  carried  the  bass  part  below  B,  it  dis- 
appeared. On  the  other  hand,  the  contraltos 
had  a  superb  energy,  and  the  sopranos  [the 
Rhine  is  famous  for  its  soprano  voices. — Tr.], 
which  never  once  screamed  nor  shouted,  even  in 
the  most  exciting  passages  demanding  the  great- 
est force,  had  a  timbre  at  once  brilliant  and  vel- 
vety, a  sonority  sweet  and  penetrating,  which 
captivated  the  hearer  in  spite  of  himself,  and 
caused  all  his  soul  to  vibrate.  Thus  must  the 
angels  sing. 

[Opening:  the  London  Musical  World,  this  moment  brought 
in,  we  are  saved  the  trouble  of  completing  our  translation, 
since  it  is  all  done  there,  better,  no  doubt,  than  we  could  do 
it.] 

The  orchestra  consisted  of  the  musicians  of  the 
place,  with  a  reinforcement  from  the  neighboring 
towns.  To  these  were  added  some  few  amateurs. 
The  wind  instruments  were  not,  at  times,  all  that 
might  have  been  desired,  but  the  violins  and 
double  basses  displayed  an  amount  of  spirit,  pre- 
cision, brilliancy,  and  power,  which  must  be  un- 
conditionally praised.  Every  one  was  struck  by 
their  skill  in  the  accompaniment,  by  the  delica- 
cy of  their  piano,  and  by  their  nice  touches  of 
light  and  shade. 


The  programme  on  the  first  day  contained 
only  two  works :  the  overture  to  Mendelssohn's 
St.  Paul,  and  the  oratorio,  with  double  chorus,  of 
Israel  in  Ec/ypt,  one  of  Handel's  masterpieces. 
These  grand  compositions  of  Handel's,  which  we 
never  hear  in  France,  are  marvels  of  harmonic 
science,  and  characterized  by  a  degree  of  steadi- 
ness and  of  energy,  by  a  certain  sovereign  majes- 
ty, which  astound  the  imagination.  There  is  a 
story — told,  I  think,  by  Carpani,  the  author  of 
HayiUne — that  Haydn,  being  in  London,  hap- 
pened to  hear,  for  the  first  time  in  his  life,  one  of 
Handel's  oratorios  executed  by  a  considerable 
number  of  singers,  according  to  the  English  fash- 
ion. He  was  astonished,  delighted,  and  quite 
carried  away,  exclaiming  in  his  admiration : 
"There  is  the  master  of  us  all !  compared  with 
him  we  are  only  so  many  children  !"  Haydn 
really  did  not  say  too  much,  for,  on  the  second 
day  of  this  Festival,  when  the  second  and  third 
parts  of  The  Seasons  were  performed,  they  were 
far,  despite  all  the  genius  possessed  by  their  au- 
thor, from  producing  so  grandiose  an  effect  as 
that  of  Handel's  oratorio. 

And  yet  this  effect  was  not,  on  the  present  oc- 
casion, as  powerful  as  it  ought  to  have  been,  be- 
cause the  two  choruses  were  seated  on  the  same 
platform.  They  should  have  been  placed  at  the 
two  opposite  ends,  or,  at  least,  two  opposite  sides 
of  the  hall ;  at  any  rate,  they  ought  to  have  been 
placed  at  a  considerable  distance  from  each  other, 
so  that  the  composer's  intentions  might  have  been 
thoroughly  and  perfectly  carried  out.  Such  a 
result  has  been  achieved,  at  the  Conservatory,  in 
that  fine  piece  by  Leisring,  which  is  performed 
there  every  year.  The  chorus  is  left  in  its  usual 
place,  and  four  soloists  are  despatched  to  the  top 
of  the  steps,  where,  by  singing  piano,  they  appear 
to  be  very  far  off.  At  Cologne,  one  of  the  two 
choruses  might  have  been  located  in  an  upper 
gallery,  running  round  the  hall,  at  least  ten 
metres  from  the  ground.  Perhaps  no  one  thought 
of  this.  Perhaps  it  was  not  practicable,  for  I  did 
not  examine  the  galleries.  But,  whatever  the 
cause,  the  result  is  no  less  to  be  regretted. 

Independently  of  the  two  choruses,  Israel  in 
Egypt  requires  five  reciting  voices,  or  soloists:  a 
soprano,  a  contralto,  a  tenor,  and  two  basses. 
These  five  parts,  all  important,  were  sustained 
by  Mme.  Lemmens-Sherrington  and  Mile.  Pau- 
line Wiesemann  (that  is  to  say,  the  soprano  part 
was  divided  between  two),  by  Mile.  Franciska 
Schreck,  M.  Gustave  Walter,  M.  Jules  Stock- 
hausen,  and  M.  Max  Staegemann.  Mme.  Lem- 
mens,  whilom  Miss  Sherrington,  sang,  if  I  mis- 
take not,  last  summer,  in  Paris.  You  consequent- 
ly know  her.  A  pretty  woman,  with  a  pretty 
voice,  executing  correctly  her  groups,  her  scales, 
and  her  arpeggios,  and,  moreover,  shaking  well. 
We  should  have  to  praise  everything  about  her, 
if  she  were  less  affected,  and  if  the  amiable  ac- 
cent of  Great  Britain  were  not  so  apparent  in  her 
German.  M.  Jules  Stockhausen  is  better  known 
among  us  than  even  Mme.  Len?i;nei;is,  He  was 
with  us,  I  fancy,   several  yea,r3   at  <he    Opera 
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Comique,  where  the  management  hardly  turned 
his  talent  to  the  best  account.  They  wanted  to 
ii;iake  a  comic  artist  of  him,  and  that  was  not  his 
vocation.  He  is,  at  present,  Musik-Direclor  at 
Hamburgh,  which,  I  believe,  is  the  proper  place 
for  him,  since  he  is  not  only  a  first-class  execu- 
tant, and  probably  the  most  skilful  barytone  of 
the  day,  but  something  more  ;  he  is,  above  all 
things,  a  great  musician,  thoroughly  acquainted 
with  every  branch  of  his  art. — Mile.  Schreck  is 
a  concert-singer,  residing  at  Bonn,  the  country 
of  Beethoven,  where  she  was  born.  She  possess- 
es a  very  fine  contralto.  She  sings  with  some- 
what austere  simplicity,  perhaps,  but  she  phrases 
magisterially,  and  with  remarkable  talent  for  ex- 
pression. Mile.  Pauline  Wiesemann  has  a  charm- 
ing voice,  but  it  is  not  yet  formed  ;  and  the  pret- 
tiest mouth  in  all  the  world,  but  it  opens  badly. 
M.  G.  Walter  is  a  singer  from  Yienna.  His 
voice  is  a  very  fine  one,  though,  perhaps,  a  little 
too  somhree,  as  the  worthy  Parisian  professors  of 
singing  sa)'.  He  sings  exceedingly  well,  as  does 
his  colleague,  M.  Max  Staegemann,  a  bass  from 
the  Theatre  Eoyal,  Hanover;  a  good  recomn;ien- 
dation,  for  we  all  know  that  the  King  of  Hano- 
ver is  a  great  lover,  and  an  excellent  judge,  of 
music.  M.  Staegemann  valiantly  held  his  own 
against  M.  Sfockhausen,  in  a  prodigious  duet  of 
the  First  Part:  "Der  Herr  ist  der  starke  Held' 
(a  very  weak  translation  of  the  English  text : 
"The  Lord  is  a  Man  of  War.") — The  music  has 
all  the  originality  and — excuse  the  word — all  the 
cranerie  of  the  English  phrase.  Nothing  can  be 
more  astonishing  than  the  vocal  style,  as  well  as 
the  pace  and  style  of  the  accompaniment.  While 
listening,  you  feel  yourself  all  over,  and  ask  your- 
self where  you  are. — You  are  with  Handel,  that 
is  all ! — I  have  neither  the  time  nor  the  space  to 
speak  in  detail  of  every  piece.  Let  it  suffice  to 
say  that  the  execution  of  this  grand  work  was 
extremely  satisfactory. 

The  programme  of  the  second  day  was  more 
varied :  Beethoven's  overture  to  Coriolamm, 
third  part  of  Schumann's  Fausl,  Beethoven's 
Symphony  in  A,  second  and  third  part  ("Sum- 
mer" and  "Autumn,")  of  Haydn's  Seasons.  As 
a  rule,  with  the  exception  of  certain  little  defects 
in  the  details,  resulting,  as  I  'have  already  men- 
tioned, from  the  weakness  of  some  of  the  wind 
instruments,  the  execution  was  worthy  of  those 
glorious  masterpieces  which  the  conscientious 
Germans  approach  only  with  profound  respect. 
They  are  too  well  known — except  the  Faust — for 
me  to  say  anything  about  tbem.  I  may,  howev- 
er, remark  that  M.  Hiller  does  at  Cologne  the 
same  thing  M.  Georges  Hainl  now  does  at  the 
Conservatory  :  he  takes  the  trio  of  the  third 
piece  so  slow  as  absolutely  to  transform  it  into  an 
Andante.  This  strikes  me  as  exaggerrated  and 
aflected.  I  have  been  told  it  is  the  German  tra- 
dition. That  may  be,  but  this  languishing  pace 
deprives  the  piece  of  its  accent  and  vigor,  sensi- 
bly diminishing  its  efiect.  I  say  deliberately— 
though  I  may  raise  up  against  me  all  Germany 
from  Hamburgh  to  Vienna,  and  from  Aix-la-.Cha- 
pelle  to  Konigsberg— that  I  greatly  prefer  Hab- 
encck's  tradition. — We  do  not  yet  know  Schu- 
mann ill  France.  Most  of  the  soloists  who  have 
iJodfirtaken,  during  the  last  few  years,  to  import 
his  works  among  us  have  played  scarcely  any 
but  the  latpr  ones,  which  are  not  the  best.  To- 
wardii  the  end  of  his  career,  when  he  was  fatigued 
melancholy,  discouraged,  and    already,   perhaps, 


laboring  under  the  mental  malady  to  which  he 
fell  a  victim,  he  often  wrote  what  M.  Wagner's 
friends  have  entitled  :  "The  Music  of  the  Fu- 
ture," that  is  to  say,  music  ivithout  ideas.  Quite 
recently  Madame  Szarvady  introduced  to  our 
notice  a  very  diflerent  Schumann  :  a  Schumann 
both  accomplished  and  inspired.  The  Concerto 
in  A  major  which  she  played  at  her  last  concert 
is  a  most  valuable  work.  The  Faust  which  we 
heard  at  Cologne,  and  -which  is  often  heard  in 
Germany,  teems  with  original  ideas  and  harmon- 
ic combinations,  exceedingly  remarkable,but  nev- 
er eccentric  ;  it  is  exceedingly  melodious ;  skil- 
fully adapted  for  the  voice  as  well  as  for  the  or- 
chestra; and  animated  with  a. very  powerful  vein 
of  poetry.  M.  Pasdeloup,  whom  I  met  at  Co- 
logne, and  who  had  come  on  purpose  to  attend 
the  Festival,  will,  I  feel  sure,  see  that  som'etliing 
is  to  be  made  out  of  it. 

The  third  flay  was  for  the  soloists.  However, 
a  Sym[ihony  by  M.  Hiller  was  performed.  It 
contains  a  great  deal  of  science  and  talent,  espec- 
ially the  Third  Part,  a  \wy  original  and  yiiquant 
Scherzo.  The  overture  to  La  Flute  Enchantee 
was  given  less  rapidly  than  at  the  The'atre-Ly- 
rique,  and  consequently  with  more  crispness  and 
accent.  It  produced  a  deep  impression,  as  deep 
I  think  as  that  of  Oberon,  which  terminated  the 
concert.  1  need  not  speak  of  the  solo-singers ; 
but  I  cannot  terminate  this  article,  alread}'  too 
long,  without  proclaiming  the  success  of  Madame 
Szavardy,  a  success  fairly  earned  by  her  magis- 
terial execution,  her  noble  style,  and  her  power- 
ful energy,  which  detracts  nothing  from  her  mar- 
vellously delicate  finish,  from  her  fiery  spirit,  al- 
ways, however,  contained  within  due  bounds  ;  in 
a  word,  from  her  accent,  as  well  as  from  the 
depth  of  her  expression  when  the  harmony  grows 
overcast,  and  the  melody  impassioned.  It  was 
in  Beethoven's  G  major  Concerto  that  she  dis- 
played all  these  qualities  which  it  is  so  rare  to  see 
combined.  She  was,  however — for  we  must  tell 
the  whole  truth — admirably  assisted,  firstly  by 
the  band  who  accompanied  her  with  incompara- 
ble intelligence  and  tact,  and  then  by  her  piano, 
a  magnificent  instrument  from  the  factories  of 
MM.  Pleyel  and  WoliF.  Brilliantly,  yet  sweetly 
sonorous,  and  capable  of  every  gradation  of  ex- 
pression under  a  skilful  hand,  it  satisfied  all  the 
caprices  of  the  t)!rtt(o.sn, 'and  was  never  once  at 
fault.  The  hall  is  twice  as  spacious,  in  length, 
at  least,  as  the  salle  of  our  Opera,  and  yet,  even 
at  the  end,  nothing  was  lost.  Pleyel's  pianos  al- 
ways possessed  the  advantage  of  being  so  solid  as 
to  be  almost  indestructible,  and  of  possessing  a 
vigorous  tone,  united  to  a  very  prolonged  vibra- 
tion. But  the  upper  octave  was  deficient  in 
brilliancy,  and  the  keyboard  stifll".  Thanks  to  the 
laborious  researches  and  ingenious  inventions  of 
M.  Wolff',  these  defects  have  disappeared,  and 
his  pianos  are,  at  present,  nearly  as  brilliant  as 
those  of  Erard.  His  key-boards  are  no  less  sen- 
sitive, if  we  m'ay  use  that  expression.  They  yield, 
as  though  of  their  own  accord,  to  the  slightest 
pressure  of  the  hand,  and  instantly  respond  to  all 
the  sentiments,  to  all  the  emotions  of  the  perform- 
er, just  as  a  high-spirited  and  well-trained  horse 
appeijrs  to  share  the  passions  which  affect  his  ri- 
der, and  to  divine  his  thoughts. 

Leon  Darocjiee. 


Paris. — Mendelssohn's  little  domestic  opera,  Die 
Heimkehr  aus  der  /^)'e?«rfc,  never  intended  for  public 
perlbrmance,  hue  been  brought  out  at  the  Theatre 
Lyrique  under  the  title  of  Lisbeilf. 


Annual  Meeting  of  the  Handel  and  Haydn 
Society. 

We  alhidofl  very  briefly  in  our  last  issue,  to  the 
proceedings  at  the  adjourned  meeting  of  the  Handel 
and  Haytln  Society,  which  was  held  in  Bumstead 
Hall  on  Friday  evening  16th  of  June.  This  was 
the  50th  Annual  Meeting  of  the  Society.  An  un- 
usually large  number  of  members  were  present. 
The  Reports  on  the  occasion  possess  more  than 
ordinary  interest,  and  we,  therefore,  make  no  apology 
in  presenting  them  to  our  readers  at  length. 

First  in  order,  came  the  Treasurer's  Report  for  the 
past  year,  which,  in  the  absence  of  the  venerable  in- 
cumbent in  that  office,  .Mr.  Matthew  S.  Parker,  (now 
in  his  84th  ye.ir),  was  read  by  the  Secretary,  Mr. 
Barnes.  By  this  document  it  appears  that  the  total 
receipts,  added  to  the  balance  in  hand  at  the  begin- 
ning of  the  year,  make  up  the  sum  of  $1332,01  ;  and 
that  the  expenditures  during  the  year  have  been 
$989,31,  leaving  a  balance  in  the  Treasnrer'shands  of 
S342,70.     The  Society  is  now  wholly  free  from  debt. 

The  Annual   Report   of  the  Librarian,    Geo.  H. 
Chickering,  Esq.,  was  next  submitted,  as  follows  : 
Mr.  President  and  Gentlemen  : 

My  duties  as  Librarian  during  the  season  just  clos- 
ing, although  more  arduous  than  in  former  years, 
have  been  performed  willingly  by  me,  and  in  a  man- 
ner, I  hope,  that  has  given  satisfaction  to  you.  The 
extra  amount  of  duty  was  the  consequence  of  the 
Festival,  to  have  taken  any  part  in  which  I  feel  is 
looked  upon  with  pride  by  all  who  participated  in  it. 
My  duties,  however,  were  greatly  lightened  by  Mr. 
Bedlington,  the  assistant  Lilirarian  ;  for  on  him  de- 
volved much  hard  labor,  and  the  admirable  execu- 
tion of  it  was  witnessed  by  all  who  took  part  in  the 
Festival. 

In  closing  my  last  Report,  I  informed  you  that  the 
Orchestral  music  of  Mendelssohn's  42d  Psalm,  to- 
gether with  105  vocal  parts  and  two  scores  of  Costa's 
Eli,  had  been  ordered  from  England.  These,  with 
an  orchestral  score  of  the  Psalm,  were  received  and 
added  to  the  Library,  after  having  been  properly 
bound,  last  October.  One  copy  of  Eli  wns  returned 
to  Mr.  Dit.sion,  who  since  then  has  published  the 
work.  The  addition  of  the  instrumental  mnsic  of  the 
Psalm  and  the  vocal  parts  of  Eli  wns  made  at  a  cost  to 
the  Society  of  S215.26.  At  one  of  the  early  meetings 
of  the  Government  of  this  Society,  it  was  decided 
that,  at  the  proposed  Festival  in  commemoration  of 
the  semi-centennial  anniversary  of  its  formation,  the 
following  works  should  be  performed  :  The  Messiah, 
Creation,  Elijah,  Hymn  of  Praise,  Israel  in  Egypt 
and  Nicolai's  Festival  Overture.  I  was  requested  to 
obtain  such  vocal  and  instrumental  music  of  these 
works,  as  we  might  need,  in  addition  to  what  we  then 
owned,  sufficient  in  .all  for  a  chorus  of  six  hundred 
voices  and  an  orchestra  of  one  hundred  instruments. 

The  performance  of  this  duty  I  at  once  entered 
upon,  ordering  three  hundred  copies  of  Israel  in 
Egypt  from  England.  These  were  received  early  in 
January,  but  before  they  reached  us  I  visited  Mr. 
J.  D.  Kent,  and  examined  a  collection  of  music  that 
had  formerly  belonged  to  the  Musical  Education  So- 
ciety. In  this  collection  I  found  very  much  that  we 
should  need  at  our  Festival,  and  other  music  that  I 
thought  would  be  of  value  to  the  Society.  Mr.  Kent 
desiring  to  dispose  of  the  whole,  and  offering  it  on 
exceedingly  favorable  terms,  I  purchased  the  entire 
collection.  *  *  * 

The  next  addition  to  our  library  was  of  mnsic  pur- 
chased of  Mr.  Stutson,  being  a  portion  of  that  for- 
merly belonging  to  the  Mendelssohn  Choral  Society. 
It  consisted  of  118  chorus  scores  of  Messiah,  144  of 
Elijah  and  many  orchestral  parts  for  each  work. 
From  Messrs.  Mason  and  Hamlin,  I  obtained  122 
chorus  scores  of  the  Messiah,  and  from  Messrs. 
Tolinan  &  Co.,  67  copies  of  Eliiah.  All  the  rest  of 
the  music  required  for  the  Festival  I  purchased  of 
Messrs.  Ditson  &  Co.,  which  was  either  published 
by  them  or  imported  from  England  especially 
for  us.  They  also  engraved  and  printed  for  us  500 
copies  (voice  parts)  of  the  Festival  Overture,  of 
which  we  retain  the  plates.  Add  to  this  nearly  100 
separate  orchestral  parts,  imported  for  us,  and  all  the 
music  required  for  the  oratories  to  be  performed  at 
the  Festival,  was  obtained.  The  only  other  addition  to 
the  library  was  that  of  1000  copies  of  the  music  sung 
by  us  June  1st  at  the  Eulogy  on  President  Lincoln. 
This,  consisting  of  the  Chorals,  "Cast  thy  Burden 
upon  the  Lord,"  Luther's  Judgment  Hymn,  and 
the    chorus  "Mourn  yc  afflicted  people,"  from   Ju- 
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(lus  Maccabicua,  was  ongraverl  mid  printed  for  us  at 
the  expense  of  tbe  city- 

Most  of  the  mnsic  purchased  of  Mr.  Kent  and  Mr. 
Stntson  was  in  excellent  condition,  the  little  that  re- 
quired it  hcinp:  rehound  before  cisinp;.  All  the  music 
purchased  dnriuK  the  season  was  entered  on  our  cat- 
alofrue  andliilielled  as  the  "Property  of  the  H.  &  H. 
Society,  not  to  lie  taken  from  the  hall."  The  re- 
quest contained  in  the  latter  part  of  the  sentence  was 
not  strictly  complied  with,  for  much  music  was,  and 
is  still,  taken  from  the  hall.  If  this  was  taken 
away  to  study  at  home,  after  obtaining  permission  to 
do  so,  no  fault  can  he  found,  unless  some  are  still 
shidi/iiKi,  when  such  studies  should  have  been  only 
for  tho'lienefit  of  the  Festival  and  the  music  returned 
at  its  close.  »  *  *  »  Of  the  orchestral  music  belonfr- 
inp;  to  us,  none  was  lost.  In  this  connection  I  will 
state  that  the  Orchestral  music  for  the  Symphonies, 
Overtures,  &c.,  performed  at  the  afternoon  concerts 
durins;  the  Festival,  was  mostly  loaned  us  by  the 
New  York  I'hilharmonic  Societv.  Their  generosity 
has  been  properly  acknowledged  by  a  vote  of  thanks 
passed  by  our  Government  and  transmitted  to  tliem 
by  the  Secretary. 

To  give  a  proper  idea  of  the  actual  additions  to  our 
Library  durins  the  past  season,  I  will  state  that  they 
consist  of  213.'!  separate  vocal  parts,  473  vocal  scores, 
649  piano-forte  vocal  scores,  one  orchestral  score  and 
193  separate  orchestral  parts. 

The  music  purchased  for  the  festival;  including 
some  repairs  and  the  printinj;  of  labels,  cost  us  about 
S10.50,  and,  as  before  stated,  that  purchased  before  the 
festival,  and  not  for  it,  cost  S215.26.  These 
large  additions  to  our  music,  with  what  we 
before  possessed,  have  been  properly  arranged  on  our 
Library  shelves,  completely  filling  them  and  form- 
ing, I  think,  the  most  valuable  musical  library  of  its 
kind  in   the  coimtry. 

I  am  happy  to  inform  you  that  what  is  termed  in 
our  By-Laws"the  other  property  of  the  Society,"  and 
whose  care  devolves  on  your  Librarian,  has  received 
an  addition  recently.  i?or  many  years  this  otiiei- 
p-o;)CT'/)/ consisted  of  a  huge  double  bass  and  a  pair 
of  kettledrums.  My  care  of  the  double  bass  ceased 
when  it  was  sold  a  few  years  ago.  The  drums  still 
exist  in  excellent  condition,  and  did  good  service  at 
the  Festival.  The  addition  referred  to  consists  of  6 
clarionettes,  2  flutes,  2  oboes,  and  2  bassoons.  These 
instruments  were  purchased  for  and  are  owned  by  the 
Music-Hail  Association  and  our  own  Society  jointly, 
and  were  manufactured  especiallv  for  us  in  New 
York,  under  the  direction  of  Mr.  Zerrahn.  The  cost 
to  our  Society  for  its  portion  of  the  expense  of  these 
instruments  "was  S300.  The  object  in  obtaining 
them  was  to  overcome  the  difficulty,  or  impossibility, 
of  tuning  the  instruments  owned  by  the  members  of 
the  orchestra  to  so  low  a  pitch  as  that  o'f  the  org.an. 
Thus  an  important  step  has  been  taken  to  facilitate 
our  performances  of  those  great  works  in  which  our 
Library  is  so  rich.  Let  each  season  witness  such  im- 
provements as  that  just  closed,  and  although  none  of 
us  may  live  to  see  it,  the  Society  will  surely  live  to 
celebrate  its  one  hundredth  anniversary. 
■Respectfully  submitted, 

Geo.  H.  Chickeeing. 

Boston,  June  \&,  1865  Librarian. 

From  the  Keport  of  the  Secretary,  Loring  B. 
Barnes,  Esq.,  which  was  next  presented,  we  extract 
the  following  : 

»  *  *  *  * 

"I  trust  it  may  not  be  considered  out  of  place,  Mr. 
President  itnd  Gentlemen,  for  me  to  tell  you  with 
what  anxiety,  mingled  with  fears  and  doubts,  and  yet 
with  hope  and  confidence,  the  discussions  of  the  va- 
rious important  questions  constantly  arising  in  con- 
nection with  the  Festival  were  entered  npon  by  the 
officers  of  the  Society  and  disposed  of  according  to 
the  best  information  at  hand  ;  neither  is  it  unbecom- 
ing for  us  to  rejoice  at  the  great  and  perfect  success 
of  the  enterprise,  which  not  only  relieved  our  friends 
who  so  generously  contributed  their  names  with  large 
amounts  liable  to  asssssment  in  case  of  loss,  but  ad- 
ded largely  to  our  own  means  ;  at  the  same  time 
placing  in  the  hands  of  the  two  great  National  chari- 
ties a  sum  of  no  inconsiderable  amount,  1  will  not 
intrude  farther,  however,  upon  the  ground  properly 
belonging  to  the  President,  but  will  content  myself 
with  giving  you  a  few  items  of  interest  already  on 
record . 

The  Society  appeared  but  three  times,  during  the 
entire  season,  before  the  public,  previous  to  the  Festi- 
val. First  in  presenting  "£//,"  in  November,  which 
Resulted  in  a  small  loss,  and  not  again  until  Christ- 
mas, when  the  "Messiah"  was  given  twice  on  succes- 
sive evenings  to  full  houses.  A  concert  commemo- 
rative of  our  great  National  victories  was  in  prepara- 
tion for  Easter,  and  would  have  been  given  but  for 
the  great  calamity  which  befel  the  nation  at  that  time 


— the  assassination  of  the  President  of  the  United 
Stales — which  obligated  an  indefinite  postponement, 
an.l  caused  a  loss  for  expenses  incurred.  These 
were  all  given  on  joint  account  with  the  Music-Hall 
Association. 

Next  came  the  Festival  with  its  nine  Concerts  and 
Oratorios,  preceded  by  numerous  rebenrsnls,  involv- 
inir  constant  and  laborious  work  for  all  concerned, — 
officers  of  the  Society,  conductor,  organist  and  cho- 
rus. When  all  the  excitement  of  that  festival  week 
had  passed,  there  still  remained  one  more  duly  for 
that  great  festival  chorus  to  perform,  and  that  was, 
in  answer  to  an  invitation  of  the  City  of  Boston,  to 
perform  suitable  music  on  the  occasion  of  the  Eulo- 
cy  by  the  Hon.  Charles  Sumner  on  the  late  President 
Lincoln.  Notwithstanding  the  arduous  and  almost 
incessant  labors  of  the  week  then  but  just  closed,  the 
ladies  and  gentlemen  composing  the  cliorus  were 
found  promptly  in  attendance,  and  sang  the  mu- 
sic selected  for  the  occasion  in  a  satisfactory  manner. 
With  this  the  season  closed. 

There  have  been  twenty-four  persons  admitted  to 
membership  during  the  past  season,  and  some  five  or 
six  more  have  passed  examination  and  been  admitted 
by  ballot  as  members  of  the  Society,  but,  for  reasons 
not  given,  have  declined  to  qualify,  and  consequently 
are  not  enrolled  as  members.  Only  one  member  has 
resigned  his  position  during  the  past  season,  and  no 
expulsions  have  taken  place  ;.  a  circumstance  entirely 
unprecedented  for  the  past  several  years. 

Death  has  deprived  us  of  two  of  our  most  honored 
and  most  active  members,  and  another  no  less  active 
iind  constant  in  his  attendance  has  also  passed  away. 
John  F.  Payson,  John  H.  Pray  and  James  Dyer,  were 
among  the  most  constant  attendants  at  all  rehearsals 
and  concerts ;  and  their  vacant  seats  will  not  soon  be 
filled  by  more  devoted  members  than  they  long  ago 
proved  themselves  to  be.  Mr.  Paj'son,  though  not 
enrolled  as  an  oi'iginal  member,  was  admitted,  ac- 
cording to  the  records,  but  a  month  or  two  later  than 
those  entitled  "original;"  his  name  appearing  under 
date  of  June  8th.  1815.  Mr.  Pray  registered  his 
name  but  a  month  later,  July  6th,  1815.  Both  ren- 
dered invaluable  service  to  the  Society  during  their 
long  term  of  membership,  and  both  passed  away  with- 
in a  few  hours  of  each  other,  at  about  the  date  of  our 
last  annual  meeting.     Honored  bo  their  memory. 

Mr.  Dyer's  membership  dates  from  1838  to  within 
a  few  months  past,  when  he  too  passed  away. 

This.  Mr.  President,  forms  a  portion  of  tlie  records 
of  the  Society  during  the  past  season,  with  the  reci- 
tal of  which  my  duties  are  brought  to  a  close. 
Respectfully  submitted, 

Loring  B.  Barnes, 

Sos^on,  ,7(//7e  16,  1865.  Secretarij. 

Mr.  Geo.  W.  Palmer,  one  of  the  Trustees,  and 
Treasurer  of  the  Festival  fund,  then  presented  abrief 
but  very  satisfactory  statement,  from  which  it  appears 
that  the  whole  amount  received  from  the  Festival 
was  821,180,  and  the  total  expenses  a  little  upwards 
of  seventeen  thousand  dollars,  leaving  a  b.alance  of 
very  nearly  four  thousand  dollars  to  be  applied  in  the 
manner  set  forth  in  the  original  prospectus. 

The  President,  Dr.  Upham,  then  read  his  Annual 
Report,  which  we  give  in  full,  as  follows : 

Gentlejiex,    Members   of    the    Handei,    and 
Hatdn  Society  : 

It  is  not  possible  for  me,  amid  the  multiplicity  of 
duties  that  have  recently  been  crowded  upon  me,  to 
present  to  you,  at  this  time,  other  than  a  very  hur- 
ried Report. 

I  am  happy  to  congratulate  j-oii,  at  the  outset,  up- 
on another  year  of  success.  I  refer  now  to  the  ordi- 
nary operations  of  the  Society  in  the  year  which  has 
just  closed.  That  it  has  proved  financhally  success- 
ful appears  from  the  Treasurer's  Report,  to  which 
you  have  just  listened  ;  artistically,  also,  it  has  fallen, 
at  least  in  no  whit  behind  its  predecessors  in  the 
measure  of  its  excellence — although,  in  the  prepara- 
tions necessarily  given  to  the  Festival  performances, 
but  just  completed,  the  regular  concerts  of  the  season 
have  been  fewer  than  the  average.  Our  meetings  for 
practice  commenced  at  an  earlier  date  than  usu- 
al, and  have  been  continued  at  least  a  month  later, 
greatly  to  the  advantage  of  the  Society. 

The  actual  musical  force  of  the  Society,  as  you 
perceive  from  the  Secretary's  record,  has  been 
increased  daring  the  year,  and,  I  am  happy  to  add, 
has  proved  a  more  earnest  working  force  than  here- 
tofore since  my  acquaintance  with  the  Association. 
How  much  of  this  is  to  be  attributed  to  the  stimulus 
of  the  great  Festival,  you  are  yourselves  the  best 
judges. 

I  am  glad  to  note,  in  the  Report  of  the  Librarian, 
the  substantial  increase  of  your  Library.  This  is  a 
solid  and  valuable  acquisition  to  your  property,  and, 


at  the  same  time,  should  be  considered  a  gain  in  an 
artistic  point  of  view  to  our  whole  community.  By 
purchase,  in  conjunction  with  the  Music  Hall  Associ- 
nlion,  (as  has  already  been  mentioned  liy  the  Libra- 
rian in  bis  Report)  the  .Sooieiy  has  now  a  joint  inler- 
est  in  a  complete  set  pf  orchestral  instruments,  [the 
wood  department,]  adapted  to  the  pitch  of  the  Great 
Organ  in  the  Music  Hall.  These  instruments  were 
made  to  order  by  an  accomplished  manufacturer  in 
New  York,  and  are  j^ronounced  in  every  way  perfect 
and  complete.  It  is  the  intention  of  your  Board  of 
Trustees  to  place  them  in  the  custody  of  a  proper  per- 
son, who  shall  be  responsible  for  their  safe  keeping 
and  judicious  use  ;  and'itis  hoped  that  their  employ- 
ment, in  the  concerts  that  may  in  future  be  given  by 
the  Society  in  the  Music  Hall,  will  add  to  the  com- 
pleteness of  the  general  efifect. 

In  my  last  year's  Report,  I  took  occasion  to  al- 
lude to  some  of  the  prominent  faults  pertaining  to 
Associations  of  a  kindred  nature  with  our  own — and 
from  which  we  ourselves  could  tiot  claim  to  be  ex- 
empt. In  many  of  the  particubars  then  named,  I  am 
happy  to  note  an  evident  improvement.  This  is  in 
some  measure,  as  I  believe,  to  be  attributed  to  the 
carrying  out  of  the  suggestions,  then  presented,  for 
the  better  organization  of  the  Executive  Department 
of  the  Society,  by  the  appointment  of  a  staff  of  Su- 
perintendents, and  the  assignment  to  them  of  specific 
and  definite  duties.  Even  more  can  be  done  with 
advantage,  in  this  direction,  in  the  future.  Indeed, 
the  mori^  the  discipline  of  the  Society  can  approach 
to  military  system  and  exactness,  the  better,  I  am 
convinced,  it  will  be  ultimately  relished  by  the  mem- 
bers themselves,  .and  the  easier  and  pleasanter  will 
their  ordinary  duties  at  our  meetings  appear.  This 
will  especially  be  so  when  our  number  of  active  and 
working  members  shall  he  largely  increased. 

I  should  be  derelict  in  my  duty,  did  I  not  again 
direct  your  attention  to  some  of  the  st.anding  faults 
of  the  Societv,  which  always  have  been,  and  unless 
corrected  will  ahvays  continue  to  be  a  drawback  to  its 
complete  success.  In  this  list  of  deficiencies,  now  as 
ever,  ahsentea'sm  at  reliearsah  must  be  counted  as 
first  and  foremost.  It  is  this  want  of  regularity  and 
punctuality,  on  the  part  of  some  of  the  older  mem- 
bers in  particular,  in  their  attendance  upon  our  sta- 
ted meetings  for  practice  and  rehearsal,  that  gives  to 
a  full  performance — a  public  performance  especially 
— such  uncertainty  in  its  results.  I  would  respect- 
fully hut  earnestly  suggest  that  the  attention  of  the 
Government  of  the  Society,  in  the  ensuing  year,  be 
engaged  in  devising  some  means  whereby  this  prime 
evil  may  be  lessened  if  not  wholly  eradicated. 

And  I  must  again  refer  to  the  suggestion  brought 
forward  in  a  previous  Report,  that  some  method  be 
adopted  by  which  the  attendance  of  individual  mem- 
bers shall  be  marked  at  such  rehearsals  as  may  be 
given  in  preparation  for  a  public  performance,  so  that 
the  presence  and  participation  of  all  who  are  to  take 
part  in  such  public  exhibition  shall  be  ensured  for  a 
reasonable  number  of  times.  Until  some  such  course 
ho  parsned,  I  am  convinced  that  perfect  unity,  accu- 
racy, and  certainty  of  results  can  never  be  obtained. 

The  habit  of  an  improper  position  of  the  body 
while  singing,  of  .an  inadequate  utterance,  and  of  im- 
perfection in  the  quantity  and  quality  of  the  voice,  is 
so  prevalent  in  all  our  larger  and  smaller  organiza- 
tions for  choral  music,  as  to  demand  your  careful  and 
conscientious  consideration.  Indeed,  I  do  not  hesi- 
tate to  advise,  as  the  best  possible  investment  of  a 
portion  of  the  time  and  money  of  the  Society,  the 
employment  of  a  competent  instructor  in  the  Ele- 
ments of  Vocal  Drill,  as  it  is  now  practised  in  the 
several  departments  of  the  Public  Schools.  If  a  se- 
ries of  lessons  were  given  to  the  Society  as  a  body  in 
this  important  branch  of  vocal  culture,  I  feel  sure  they 
would  not  only  be  greatly  interested,  but  would  also 
evince,  in  the  performances  of  another  season,  a  sur- 
prising advance  in  all  that  pertains  to  choral  excel- 
lence and  success. 

And  while  npon  the  subject  of  the  Society's  short- 
comings, I  may  mention  that  of  irrelev.ant  conversa- 
tion— in  whispers  or  loud  talking — both  at  public 
performances  and  at  rehearsals.  I  need  not  remind 
you  bow  seriously  such  practice  detracts  from  the  at- 
tention that  ought  to  be  given  to  the  music  in  hand, 
to  say  nothing  of  the  annoyance  it  often  occasions  to 
those  in  tlie  immediate  vicinity  of  the  talkers.  If 
those  who  may  feel  themselves  guilty  of  this  infringe- 
ment of  the  decorum  of  the  concerl-room,  will  ob- 
serve the  absolute  silence  and  attention  which  is  ex- 
acted in  the  ranks  of  the  great  choir  of  pupils  from 
our  Public  .Schools  in  their  annual  performances  in 
the  Music  Hall,  they  cannot  fail  to  be  convinced  of 
the  beauty  and  propriety  of  such  a  requirement ;  and 
what  is  applicable  to  the  children  and  youth  of  our 
schools,  is  equally  applicable,  in  kindred  positions, 
to  us,  who  are  but  children  of  a  larger  growth./ 
I  will  take  this  occasion  again  to  express  Wie  opin- 
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ion,  that  if  the  forces  of  our  chorns  were  so  distribu- 
ted as  to  furnish  an  equal  number  of  voices  to  cacli 
of  the  four  parts,  a  better  balance  of  tone  wonld  en- 
sue, and  a  more  artistic  and  satisfactory  cflTcct  be  the 
result.  Witli  the  belief  that  the  interest  of  the  Soci- 
ety would  be  promoted  by  its  increase  to  the  number 
of  six  hundred,  and  that,"  for  the  present,  this  linlit 
ought  not  to  be  exceeded,  1  would  respectfully  rec- 
ommend to  the  Examining  Committee  that  they 
canvass  most  carefully  the  present  apportionment  of 
voices,  and  ascertain  with  exactness  the  total  num- 
ber of  active  and  efficient  members  of  the  Society. 
As  preliminary  to  this,  a  Catalogue  sbould  be  made 
out,  at  once,  in  which  the  names  of  all  sbould  be  in- 
serted, each  in  his  appropriate  place.  If,  then, it  shall 
appear  that — on  the  basis  I  have  named  as  the  prop- 
er limitation  of  onr  forces  for  the  present — any  of  the 
departments  of  the  cliorus  arealready  filled,  no  moro 
should  be  admitted,  under  that  head,  till,  by  resigna- 
tion or  otherwise,  the  proportion  has  been  reduced. 
It  will  be  readily  seen  that  tenors  and  alios  are  the 
voices  which,  under  this  arrangement,  will  be  most  in 
request  for  the  ensuing  season.  Indeed,  I  shall  be 
surprised  if,  on  sueh  careful  canvass,  it  does  not  ap- 
pear that  we  have  already  the  requisite  number  of 
sopranos  and  bassos  pledged  ns  permanent  members  ; 
and  when  once  our  limit  is  reached,  and  the  requis- 
ite si.x  hundred,  in  equal  apportionment  of  parts,  has 
been  obtained,  the  care  of  the  Government  must  be 
directed  to  acquire  and  retain, within  these  limits,  the 
best  materials  only.  Then  will  the  Society  have 
reached  a  point  where  it  will  be  no  longer  necessary 
to  have  a  care  for  the  filling  up  of  its  ranks— hut,  on 
the  contrary,  the  Committee  will  be  beset  with 
applications  for  admissions,  and  those  whose  names 
are  now  inscribed  upon  its  rolls  will  be,  careful  lest, 
by  any  neglect  on  their  part  of  a  strict  regard  to 
ail  the  Rules  and  Regulations  of  the  Society,  they 
may  subject  themselves  to  loss  of  membership.  This 
is  the  enviable  condition  of  the  only  two  other  kin- 
dred Associations  of  equal  renown  ("so  far  as  I  know) 
with  our  own,  the  Sacred  Harmonic  Society  of 
London,  and  the  Sing-Academie  at  Berlin. 

But  it  is  time  for  me  to  allude  more  particularly 
to  the  recent  commemmoratinn  of  the  nOth  anniver- 
sary of  the  formation  of  our  Society.  I  turn  gladly 
to  the  consideration  of  so  pleasant  and  grateful  a 
theme.  And  first,  let  me  especially  congratulate  you 
upon  its  abundant  and  everywhere-acknowledged  suc- 
cess— a  success  more  than  we  bad  dared  to  anticipate 
— more,  as  it  is  recognized  and  sealed  by  the  public 
approbation,  than  we  have  ourselves  since  claimed 
for  it.  In  this  so  gratifying  result  you  will  find,  I 
doubt  not.  a  sufficient  reward  for  all  your  self-sacrific- 
ing interest  and  devotion,  during  the«e  lon<r  months 
of  study  and  preparation,  in  which,  with  a  zeal  and  a 
patience  that  can  only  be  explained  by  a  real  love  for 
the  Art  you  have  espoused — you  have  given  your 
time  and  study  and  best  effi)rts. 

It  may  not  he  amiss,  in  this  connection,  to  call  your 
attention  for  a  few  moments  to  what  may  perhaps 
be  termed  a  brief  historical  sketch  of  the  !;reat  Musi- 
cal Festivals  of  the  world.  The  first  in  importance 
among  these — if  we  throw  aside  the  occasionnl 
Church  jubilees,  which  from  time  to  time  have 
periodically  been  celebrated  in  Roman  Catholic  com- 
munities— was  the  grand  Commemoration  of  Han- 
del, as  it  was  called,  which  took  place  in  Westmin- 
ster Abbey  in  1784.  On  this  occasion,  for  the  first 
time,  so  far  as  we  are  informed,  upwards  of  five  hun- 
dred well  trained  vocalists  and  instrumentalists  were 
consolidated  into  one  body.  The  hestof  the  London 
Choral  siniiers,  the  elite  of  the  bands  and  orchestras 
of  that  famous  metropolis,  together  with  Madame 
Mara  and  other  distinguished  vocalists  of  the 
time,  here  vied  with  each  other  in  rendering  homage' 
to  that  great  man,  who  had  twenty  years  previously 
— on  Good  Friday,  1765 — finished  his  long  and  labo- 
rious career,  died,  and  was  buried  in  English  soil, 
and  whose  statue  was  shortly  afterwards  to  be  al- 
lowed a  place  within  the  sacred  walls  of  Westmin- 
ster Abbey — a  privilege  which,  in  the  estimation  of 
Knglisbmen,  is  the  pinnacle  of  posthumous  fame. 
This  undertaking,  as  I  have  said,  was  the  first  of  its 
kind.  It  is  called  by  one  of  the  biographers  of  Han- 
del "a  great  and  trying  occasion."  The  worthy 
Londoners,  from  royalty  downwards,  were  greatly 
interested  in  the  event.  It  is  amusing  at  this  day,  to 
recall  the  fears  and  misgivings  of  the  public — which 
were  freely  expressed — as  to  the  possible  effects  of  so 
vast  a  body  of  soimds  as  was. then,  for  the  first  time, 
to  be  compressed  within  the  four  walls  of  a  building. 
By  some  it  was  predicted  that  an  orchestra  so  un- 
wicldly  could  never  be  in  tune  ;  by  others  that,  from 
their  number  and  great  distance  apart,  they  could 
never  pl.ay  in  time.  By  some,  it  was  insisted  that, 
owing  to  the  iminenso  size  of  the  building,  no  single 
voice  had  the  least  chance  of  being  heard  by  any  one 
remote \from  the  immediate  vicinity  of  the  stage;  by 
others    it   was  gravely   asserted  that  the  aggregate 


sounds  of  the  band  and  chorus  would  be  so  loud, 
that  whoever  heard  their  performance  could  never 
hear  again  !  Dr.  Burney,  speaking  seriously  and  in- 
telligently of  the  effect  upon  the  hearers  of  this  greiit 
choral  force,  as  he  calls  it,  says  the  totality  of  sound 
seemed  to  proceed  from  one  voice  and  one  instru- 
ment, and,  ill  its  power,  produced  not  only  new  and 
exquisite  sensations  upon  judges  and  connoisseurs  of 
the  Art.  but  was  felt  and  acknowledged  by  those  who 
never  received  pleasure  from  music  before.  "These 
effects,"  he  continues,  in  his  somewhat  quaint  but  ex- 
pressive phraseology,  "run  the  risk  of  being  doubted 
by  all  but  those  wlio  heard  them,  and  my  description 
of  being  pronounced  falmlous,  if  it  should  survive  the 
present  generation."  He  dwells, among  other  consid- 
erations, upon  the  silence  of  the  vastaudience,  it  being 
"remarkable, "as  he  says,"throughont  the  whole  per- 
formance." The  Count  Bnonicini,an  Italian  nobleman 
ofeminenttasteanddiscrimination  in  musical  matters, 
and  who  was  present  on  that  oceasion,has  written  of  it 
in  the  following  strain  :  "I  shall  long  have  before  my 
eyes  that  prodigious  orchestra,  the  like  of  which  had 
never  before  its  existence  upon  the  earth.  I  have  in 
vain  tortured  my  memory  to  find  any  festival  similar 
to  this  cither  in  history  or  fable.  Certainly,  since 
the  inexhaustible  riches  .and  variety  of  harmony  were 
first  displayed,  I  believe  that  it  has  not  been  possible 
till  now,  to  assemble  ujnvards  of  five  hundred  musi- 
cians, and,  what  is  still  more  e.xtraordinary,  without 
impeding  by  their  numbers  the  most  accurate  and  fin- 
ished execution." 

Bear  in  mind  that  all  this  is  said  of  an  aggregate  of 
but  little  more  than  500  instrumentalists  and  vocal- 
ists combined. 

The  nett  proceeds  of  the  five  performances  of  this 
festival  were  upwards  of  .£12000.  This  sum, 
it  may  he  interesting  to  lemark, — as  has  been  the 
case  with  so  many  occasions  of  a  similar  character 
since — was  devoted  mainly  to  charitable  pur- 
poses, being  divided,  after  some  inconsiderable  reser- 
vations, equally  between  the  Westminster  Abbey  In- 
firmary, the  Musical  Fund  Society,  and  the  Found- 
ling Hospital.  "That  such  a  sum  could  he  raised  in 
so  short  a  time,  by  the  productions  of  a  single  com- 
poser only,"  says  one  of  the  critics  of  the  day,  "may 
be  numbered  among  the  marvellous  powers  of  music." 

I  have  thus  dwelt  upon  this  first  instance  of  a  great 
and  successful  festival  of  sacred  music,  partly  from  its 
historical  interest,  and  partly  to  show,  by  contrast, 
the  remarkable  advance  in  the  appreciation  of  the 
public  at  the  present  day,  and  the  comp.aratively  ex- 
traordinary culture  of  the  art  and  science  of  music 
that  now  prevails,  and  which  makes  it  possible,  in 
this  city  of  less  than  200,000  inhabitants,  to  gather 
together  a  choral  and  instrumental  force  by  far  supe- 
rior numerically — and  I  believe  artisticall}'  as  well — to 
that  which,  less  than  a  hundred  years  ago,  called 
forth  such  extravagant  exclamations  of  delight  from 
the  most  accomplished  and  appreciative  audiences  in 
the  metropolis  of  the  world. 

Music,  it  has  been  well  said,  is  a  progressive 
art  and  its  developments  are  of  recent  date.  Indeed 
it  was  not  till  the  beginning  of  the  18th  centurj,  that 
Oratorio  had  begun  to  acquire  importance.  And  as 
a  proof  of  the  rapid  development  of  the  love  of  orato- 
rio among  the  people,  the  great  musical  festivals 
which  began,  as  we  have  seen  with  the  Commemora- 
tion of  Handel  in  17S+,  have,  within  the  last  half 
century,  spread  and  multiplied  all  over  the  Continent 
of  Europe.  In  Enaland  they  were  followed  up  in 
the  years  178.5,  1786  and  1787,  successively, 'each 
occasion  improving  upon  its  predecessor  in  numbers 
and  in  the  excellence  and  magnificence  of  its  appoint- 
ments. 

But  "it  was  not  till  the  beginning  of  the  present 
century,"  says  Mr.  Jennison,  in  his  admirable  resume 
of  the  progress  of  music  in  the  last  half  century,  pub- 
lished a  few  years  since  in  Ihvirjiit's  Journal,  "that 
this  example  of  England.in  all  its  ample  porportions, 
was  followed  upon  the  Continent — first  in  Germ.any 
in  1804,  next  in  Switzerland  in  1810,  after  which  they 
became  common  throughout  the  German  Stiites." 
As  late  as  1 835  a  festival  of  similar  nature  was  cele- 
brated for  the  first  time  in  Italy  ;  this  was  succeeded 
the  following  year  by  one  in  Fivance  and  also  in  Russia. 
The  great  musical  gatherings  which  for  the  last 
twenty  years  have  been  held  in  the  valley  of  the 
Rhine  in  the  vintage  time  are  to  he  counted  among 
the  most  beautiful  and  significant  of  the  domestic  in- 
stitutions of  social,  music-loving  Germany.  In  our 
own  land,  setting  aside  the  out-door  carnivals  of  our 
German  brethren  in  New  York,  Philadelphia,and  the 
Larger  cities  of  tlie  West,  as  hardly  coming  within  the 
category,  our  first  grand  festival  of  choral  music 
was  given  in  the  spring  of  1857,  under  the  auspices 
of  this  Society,  in  the  Boston  Music  Hall,  during  the 
presidency  of  our  excellent  and  much  esteemed  friend 
and  fellow  citizen — for  we  cannot  yet  give  him  up  to 
New  York — Mr.  Charles  Francis"  Chickering,  with 
an  orchestra  of  eighty  instruments,  a   chorus   of  six 


hundred  well  trained  vocalists,  and  a  most  admira- 
ble array  of  soloists.  But  to  England,  as  at  the  first, 
so  now  and  always,  must  be  awarded  the  palm  for 
excellence  and  completeness  of  choral  performances, 
on  a  scale,  too,  of  aniplitmie  and  grandeur  that  has 
never  been  approached  elsewhere.  The  great  trien- 
nial festivals  rif  the  last  twenty-five  years,  held  in 
Birmingham,  in  York,  in  Leeds,  in  Bradford,  in 
Liverpool,  and  more  recently  in  the  Crystal  Palace 
at  Sydenham  nn'ler  that  Prince  of  Festival  Directors, 
Mr.  Robert  B.  Howley,  are  familiar  to  us  all.  To 
give  some  measure  of  the  progressive  ideas  of  the 
English  in  recard  to  the  musical  construction  of  these 
festival  occasions  I  will  adduce  the  following  statistics. 
At  the  Commemoration  of  Handel  in  1784,  the  exact 
number  engaged,  according  to  Dr.  Burney,  was  527. 
At  the  festival  in  the  same  place  on  the  succeeding 
year,  616 ;  at  the  festival  in  1786,  741  ;  at  the 
festival  in  1787,806;  at  the  various  triennial  fes- 
tivals in  the  provincial  towns  of  England  before 
named,  the  numbers  engaged  have  ranged  from  500 
or  600  to  about  1500.  At  the  opening  of  the  Great 
Industrial  Exhibition  in  Dublin,  in  May  1853,  the 
combined  chorus  and  orchestra  numbered  1200;  at  the 
opening  of  the  Crystal  Palace  in  London,  in  1854,the 
number  was  1700  ;  at  the  Festival  in  the  Sydenham 
Crystal  Palace  in  1857,  preparatory  to  the  Grand 
Commemoration  of  1859,  it  was  2500;  and  on  the 
occasion  of  the  Commemoration  itself  in  1859,  the 
forces  employed  fell  but  little  short  of  4000!  This 
was  the  case  also  at  the  same  place  in  18P2,  when 
the  Directors  of  the  Crystal  Palace  Association  came 
near  having  the  first  use  of  the  "great  instrument" 
that  lent  such  distinction  and  brilliancy  to  onr  own 
recent  festival  occasion ;  and  at  the  coming  trien- 
nial festival,  which  is  to  take  place  in  the  palace  at 
Sydenham  next  week,  as  I  learn  from  a  prospectus 
sent  out  by  Mr.  Bowley,  a  similar  gigantic  choral 
and  instrumental  force,  together  with  the  best  orato- 
rio soloists  of  the  world,  is  to  be  engaged.  Such,  in 
very  brief,  is  a  sketch  of  the  rise  and  progress  of  the 
grand  musical  festivals,  as  they  m.ay  be  Urmed,  par 
exrclletiee  and  without  exaggeration. 

To  return  for  a  moment  to  the  occasion  which  has 
so  lately  engrossed  our  immediate  attention.  It  is  not 
for  me  to  say,  perhaps,  in  how  far  it  is  entitled  to  take 
rank  with  the  great  festivals  to  which  I  have  allud- 
ed ;  and  I  may  be  accused  of  partiality  in  theexpres- 
sion  of  my  opinion,  which  is  nevertheless  sincere — 
founded  as  it  is  upon  some  knowledge  and  personal 
experience  of  similar  events  elsewhere  and  in  varions 
parts  of  the  world — when  I  savthat  in  point  of  legit- 
imate, honest,  and  artistic  results,  it  will  at  least  bear 
comparison  with  the  best  of  them.  That  its  influ- 
ence upon  the  taste  of  this  community,  anrjnpon  the 
future  prosperity  of  our  own  Society,  will  he  most 
happy  and  beneficial,  I  do  not  entertain  a  donbt. 

iNot  the  least  in  importance  among'  interesting  in- 
cidents of  this  festival,  is  the  expression  of  good  will 
and  fellowsliip  it  has  brought. forth  on  the  part  of  kin- 
dred associations  in  onr  sister  cities,  from  two  of 
which  I  have  received  commnnications  which,  with 
your  permission.  I  will  now  read.  One  is  a  letter 
from  the  New  York  Harmonic  Society  addressed  to 
the  Boston  Handel  and  Havdn  Society — covering  a 
Resolution — in  words  as  follows  : 

New  York,  Mat  22.  1865. 

At  a  snecial  meeting  of  the  Board  of  Ofl^cers  of 
the  New  York  Harmonic  Society,  called  by  the  Pres- 
ident, and  held  Saturday  the  20th  inst.,  the  following 
resolution  was  unanimously  passed. 

Eesolnpd, — That,  the  Boston  Handel  and  Haydn 
Society  being  about  to  celebrate,  by  a  Musical  Festi- 
val, their  semi-centennial  anniversary,  we,  wishing  to 
express  to  them  our  hearty  congr.itnlation  for  the 
.great  success  which  has  attended  their  labors,  and 
onr  sincere  desire  for  their  future  prosperity,  do  here- 
by appoint  two  delen-ntes  to  he  present  at  the  coming 
anniversary  of  the  Boston  Handel  &  Haydn  Society, 
and  represent  us  on  that  occasion.  Whereupon  the 
President,  Mr.  T.  R.  Berry,  and  Mr.  G.  F.  Ilsley, 
were  elected  said  delegates. 

T.  S.  Berkt. 
Fres.  iV.   J.  H.  Society. 

D.  B.  JotTNSTON. 

Sec'y  N.  Y.  II.  Soc.  [sealj 

The  other  is  a  communication  from  the  Handel 
and  Haydn  Society  of  Philadelphia,  most  elegantly 
drawn  up,  in  the  following  words  : 

To  THE  Handel  &  Haydn  Society  of  Boston  : 

At  a  meeting  of  the  Board  of  Directors  of  the  Han- 
del and  Haydn  Society  of  Philadelphia,  held  May  4,« 
1865,  it  was  unanimously  resolved  to  present  to  your 
Society  a  communication  expressing  a  desire  to  cul- 
tivate those  fraternal  feelings  which  should  exist  be- 
tween two  Institutions  hearing  the  same  name,  and 
laboring  for  the  same  high  end. 

In  compliance  with  that  Resolution,  we   congrntu- 
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lato  you  upon  the  liouoiod  and  respected  name  which 
Tour  exertions  in  the  cnuse  of  music  have  achieved 
for  you,  and  extend  to  you  our  appreciation  of  the 
skill  with  wliich  the  operations  of  your  Society  have 
heen  conducted,  resulting  in  the  development  of  that 
pnhlic  spirit  which  so  successfully  sustains  you.  The 
advancement  of  a  taste  for  Sacred  Music,  and  the 
cultivation  of  that  taste  to  a  standard  which  can  ap. 
preciate  the  majesty  and  beauty  of  the  productions  of 
Handel  and  Haydn,  is  to  us,  as  it  is  to  you,  the  oh- 
joct  of  our  earnest  endeavor.  Wo  aim,  equally  with 
you,  (and,  if  in  a  degree  successfully,we  shall  equally 
with  you  pride  ourselves)  at  the  perpetuation  of  those 
(Treat  names  whose  compositions,  stamped  with  clas- 
sic dignity,  derive  their  highest  inspirations  from  the 
lofty  subjects  flf  their  song  which  breathe  noble  and 
generous  sentiments,  harmonize  the  minds  and 
hearts  of  men,  excite  admiration  of  the  works  of 
God,  and  show  forth  His  praise. 

We  feel  that  the  importance  of  tHe  influence  of 
music  on  the  mind  is  not  fully  appreciated,  nor  its 
powers  sufficiently  called  forth.  The  early  history  of 
all  nations  presents  instances  of  its  wondrous  effica- 
cy. The  poets  of  Greece  and  Rome  concur  in  at- 
tributing to  it  a  great  moral  power. 

By  divine  institution,  Sacred  Song,  of  which  wo 
have  the  remains  in  the  Book  of  Psalms  and  other 
parts  of  the  Old  Testament,  formed  almost  the  only 
social  worship  of  the  Hebrew  temple.  Luther  had 
ear,  science,  and  execution,  and  his  hymns  and  his 
music,  powerfully  seconded  by  other  and  superior 
poets,  poured  the  stream  of  Sacred  melody  through 
the  land.  No  country  can  pretend  to  rival  Germany 
in  the  richness  of  its  religions  music,  and  our  earnest 
endeavor  should  be  to  create  the  same  euphonic  taste 
and  judgment  in  our  land,  conscious,  as  we  are,  that 
music  is  the  grand  means  of  keeping  the  flame  of  re- 
ligion glowing  in  the  hearts  of  the  people. 

The  path  we  have  marked  out  for  ourselves  is  the 
same  over  which  you  have  struggled  ;  our  ambition 
is  to  assist  in  the  furtherance  of  the  cause  of  sacred 
music,  as  ably  in  our  city  as  you  have  done  in  yours; 
and,  although  we  follow  in  your  footsteps,  wefeel  that 
emulation  which  tempts  us  to  hope  that  we  may  equal 
all  that  you  have  heretofore  accomplished  in  that 
cause. 

We  have  long  since  been  convinced  that  great  ben- 
efits would  result  from  the  gathering  together  of  the 
musical  societies  of  neighboring  cities  and  towns  in 
great  musical  Conventions,  and  hope,  at  no  distant 
day,  to  initiate  a  movement  here,  corresponding  to 
that  you  have  made  so  productive  of  good. 

We  desire  to  congratulate  you,  as  the  parent  Soci- 
ety in  the  United  Slates,  on  the  long  course  of  pros- 
perity which  you  have  enjoyed,  and  also  to  express 
the  hope  that  it  now  rests  upon  a  permanent  founda- 
tion, destined  to  flourish  and  extend  its  influence 
long  after  we  who  now  sustain  these  Societies  shall 
have  passed  away. 

We  beg  leave  to  introduce  to  you  ouv  esteemed 
Conductor,  Mr.  Carl  Sentz,of  Philadelphia,  by  whom 
this  communication  will  be  presented. 

In  conclusion,  we  cordially  extend  an  invitation  to 
your  members  to  visit  us,  when  in  Philadelphia,  at 
Handel  &  Haydn  Hall,  and  assure  you  that  you  will 
receive  from  us  a  hearty  welcome. 

(Signed)  A.  R.  Paui., 

President. 
Jno.  Geier  Umsted, 

Vice.  Pres't. 

And  others  of  the  Goverment  of  the  Society. 

To  these  most  gratifying  and  kindly  communica- 
tions, a  fitting  response  will,  in  due  time,  beofiicially 
made. 

Befpre  leaving  the  subject  of  the  recent  festival, 
allow  me  to  suggest  the  propriety  of  establishing,  un- 
der the  auspices  of  our  Society,  a  celebration  on  a 
similar  scale  as  a  periodical  and  regular  institution, 
feeling,  as  I  do,  every  confidence  that  such  an  enter- 
prise can  be  creditably  and  successfully  carried  out, 
at  least  once  in  three  years,  to  the  great  benefit  of 
the  Society  and  the  good  of  the  community. 

It  remains  for  me  to  tender  to  my  associates  in  the 
Government  of  the  Society,  one  and  all,  my  earnest 
appreciation  of  their  untiring  zeal  and  devotion  to  the 
interests  in  their  charge,  during  the  trying  year  just 
past,  and  especially  to  offer  them  my  sincere  and 
heartfelt  thanks  for  the  uniform  courtesy,  and  good 
nature  ;  and  patience  and  Christian  forbearance,  they 
have,  at  all  times,  shown  to  me  as  their  presiding  of- 
ficer. Congratulating  t/ou,  gentlemen,  upon  the  good 
fortune  of  possessing,  m  those  to  whom  I  have  al- 
luded, such  faithful  and  efiicicnt  administration  of 
your  affairs, — your  gentlemanly  and  accomplished 
"Vice  President ;  your  beloved  and  venerable  Treasur- 
er ;  your  intelligent,  courteous  Librarian,  and  his 
faithful  assistants  ;  your  devoted,  untiring  Secretary; 
your  active,  thoroughly  competent  corps  of  Superin- 
tendents, watchful  and  attentive,  patient,  long-suffer- 


ing and  kind  ; — congratulating  you,  as  T  do,  honestly 
and  heartily,  upon  all  this,  with  my  thanks,  also,  for' 
all  that  you  have  done — and  so  successfully  done — in 
the  past  season,  and  with  many  apologies  for  inflict- 
ing upon  you  so  lengthy  a  report,  I  will  weary  you 
no  longer  to-night. 


Sliisial  C'Orrfspnbenre. 

SpRijfGFiRLD,  Mass.,  Jone  12. — Our  neighbor- 
ing*ity  of  Hartford  must  be  a  very  musical  place, 
judging  from  the  number'bf  first-class  concerts  it  has 
patronized  the  past  season.  The  most  noticeable  one, 
and  probably  the  best,  was  given  on  the  8th  of  last 
month  by  the  Choral  Union,  assisted  by  twenty-six 
of  the  Germania  Orchestra  from  Boston.  A  new 
work  from  the  pen  of  the  talented  young  organist  and 
composer,  Dudley  Buck,  Jr.,  was  brought  out  for  the 
first  time  at  this  concert,  and  we  arc  liappy  to  add  it 
was  a  genuine  success.  The  work  is  a  musical  ren- 
dering of  the  forty-sixth  Psalm,  for  solos,  chorus  and 
full  orchestral  accompaniments. 

Mr.  Buck  has  had  advantages  superior  to  most  of 
his  professonal  brethren,  having  studied  several 
j'ears  in  Leipsic  and  Dresden  ;  and  musical  accura- 
cy, at  least,  was  to  be  expected  from  him.  In  this 
work  the  highest  culture  is  apparent,  together  with  a 
leaning  toward  originality,  if  not  genius.  The  intro 
duclory  prelude  and  first  chorus  :  "God  is  our  refuge 
and  our  strength,"  produced  at  the  rehearsal  a  decid- 
ed sensation,  even  among  j'our  fastidious  Germani- 
ans,  and  which  they  manifested  by  real  Teutonic 
zeal  and  earnestness.  No.  2,  Soprano  solo  and  dou- 
ble quartet,  is  finely  conceived  and  well  instrument- 
ed, affording  a  pleasing  contrast  to  the  telling  cli- 
maxes in  the  chorus. 

The  composition  throughout  shows  a  masterly 
knowledge  of  counterpoint,  and  a  nice  and  clear  com- 
prehension of  orchestral  effects  and  resources.  The 
style  is  a  happy  medium  between  the  strict  and  free 
schools.  Mr.  B.  has  evidently  studied  the  scores  of 
such  composers  as  Schumann, liietz, and  David  ,rather 
than  the  older  classicists.  A  slight  touch  of  Wag- 
nerism  is  apparent  in  the  final  chorus,  if  the  free 
use  of  the  brass  can  be  called  such,  but  which  the 
subject  demands.  This  is  a  fugue  chorus,  and  is 
the  most  elaborate  part  of  the  work,  as  bringing  out 
the  fullest  resources  of  voices  and  instruments. 

The  work  merits  a  more  detailed  and  careful  analy- 
sis than  we  feel  competent  to  give  it,  without  a  more 
familiar  acquaintance  with  the  score.  We  trust  some 
of  our  music  firms  will  find  it  for  their  interest  to 
publish  it  in  vocal  score,  as  it  must  in  our  estimation 
prove  a  valuable  addition  to  the  list  of  sacred  com- 
positions of  like  character.  Hartford  is  fortunate  in 
having  so  talented  a  musician,  and,  what  is  more 
satisfactory,  they  seem  to  appreciate  him. 

Our  own  city  of  Springfield  is  picking  up  consid- 
erably in  musical  matters.  On,  or  about  the  28th  of 
July  coming,  our  new  Music  Hall  is  to  be  dedicated 
by  a  Grand  Concert  by  our  Mendelssohn  Union,  who 
will  bring  out  the  "Hymn  of  Praise,"  assisted  by  an 
orchestra  from  your  city.  Something  of  the  former 
musical  interest  seems  to  have  newly  awakened  here, 
and  all  we  need  is  a  few  more  good  musicians  of 
ability,  energy  and  character,  to  assist  in  raising  our 
standard  of  appreciation  to  an  equality  with  our 
sister  cities  in  this  respect. 

Pianissimo. 

Providence,  R.  I.,  June  2. — Thinking  a  line  or 
two  from  this  goodly  city  would  be  acceptable  to  you 
in  the  present  dearth  of  musical  news,  I  send  the 
few  following  "scraps,"  about  music  and  musicians 
here.  Without  exaggeration,  I  tliink  there  is  no 
city  of  its  size  in  the  country  where  music  of  the 
highest  order  is  so  little  appreciated,  or  where  artists 
are  so  little  encouraged,  as  this  one.  Several  at- 
tempts have  been  made  in  times  past  to  organize  a 
mixed  chorus,  but  either  through   professional  jeal- 


ousies, or  other  inexplicable  causes  they  have  all 
failed.  A  universal  apathy  prevails,  and  those  wish- 
ing to  hear  good  music  are  obliged  to  go  to  Boston 
or  Now  York,or  go  without  it.  Many  of  our  church- 
es have  fine  quartet  choirs,  however,  and  I  think  the 
quality  of  the  music, sung  will  compare  well  with  oth- 
er places.  Grace  Church  and  St.  Johns  have  both 
good  choirs  and  able  organists  in  Messrs.  Tingley 
and  Hayward.  The  music  at  Dr.  Hall's  (Unitarian) 
has  for  some  time  past  been  very  fine,  under  the  com- 
petent direction  of  Mr.  E.  A.  Kelly,  organist  of  the 
church. 

At  the  solemn  services  by  the  city  authorities  on 
June  1st,  a  select  choir  sang  a  chorus  o''  Neu- 
komm,  a  quartet  by  Spohr,  and  the  Integer  Vitce  by 
Plemming,  with  fine  effect.  A  Puneral  Anthem  by 
Mr.  Kelly  was  also  sung,  and  we  hope  soon  to  see  it 
in  print.  I  have  heard  it  said  that  he  was  to  leave 
here  in  the  fall  and  take  up  his  residence  in  Boston.' 
I  trust  not,  as  our  city  can  ill  spare  so  fine  a  musi- 
cian. 

The  Orpheus  Club  under  the  direction  of  Mr.  E. 
Baker  is  in  a  flourishing  condition,  and  I  believe  is 
the  only  organized  body  of  musicians  here.  Mr.  E. 
Tourjee  is  striving  to  establish  a  Musical  Conserva- 
toire after  the  European  plan,  with  what  success  I 
have  not  heard.  I  wish  him  God  speed  in  so  lauda- 
ble an  unde/taking.  Roger  Williams. 

Chicago,  Jcne  15. — The  present  week  will  close 
the  finest  and  most  complete  Opera  season  that  Chi- 
cago has  over  witnessed,  for  which  we  have  to  give 
hearty  thanks  to  Mr.  Gran,  the  enterprising  impre- 
sario, who  has  alone  built  up  the  Opera  in  Chicago, 
and  has  given  to  the  music-loving  citizens  an  oppor- 
tunity of  hearing  not  only  so  many  standard  operas 
of  the  day,  but  also  many  new  works  of  merit,  almost 
contemporaneously  with  their  production  in  London 
and  Paris. 

We  doubt  if  Boston  has  ever  witnessed  a  more  per- 
fect season  of  opera  than  that  just  about  closing. 
Pine  singers,  a  superb  orchestra,  a  well  drilled  cho- 
rus, splendid  scenery  and  mechanical  appoint- 
ments,— this  Chicago  has  had  in  her  midst  for  the 
last  two  months. 

Besides  the  usual  repertoire  of  operas,  we  have 
had  the  following  for  the  first  time  or  nearly  so  : — 
Fra  Diavolo ;  Don  -Sebastian  ;  Forza  del  Destino  ; 
Biffohtto.  Don  Sebastian  has  been  given  three  times  ; 
Fj-a  Diavolo,  four  times ;  Don  Giovanni,  twice ; 
Daughter  of  the  liegimenl,  twice  ;  Martha,  three  times; 
Poliuto,  four  times. 

I  have  neither  time  nor  space  to  speak  as  I  would 
wish  of  the  artists  ;  of  the  eloquent  Zucchi ;  of  Miss 
Kellogg,  a  charming  lady  and  finished  artist ;  and 
of  the  beautiful  contralto,  Morensi.  In  Mazzoleni, 
Chicago  has  seen  for  almost  the  first  time  a  great 
-dramatic  Tenor.  He  is  not  only  a  fine  singer,  but 
a  magnificent  actor  ;  a  combination  which  is  quite 
rare  in  this  part  of  the  country.  May  he  soon  return 
to  us  again. 

Massimiliani  has  already  become  a  favorite  by  his 
beautiful  voice  and  artistifc  rendering,  while  Lotti, 
who  has  never  held  a  prominent  part-here  before,  has 
taken  his  place  as  the  second  Brignoli.  Bellini,  by 
his  noble  voice  and  great  dramatic  power,  whether  in 
«  tragic  or  buffo  part,  has  won  the  admiration  and 
appliuise  of  all,  while  of  Susini  what  can  I  say  exoept 
that  he  is  the  .same  as  of  old  ? 

In  conclusion  let  me  thank  Mr.  ■  Crosby  for  his 
magnificent  temple  of  Art,  and  Mr.  Grau  for  his  ded- 
ication of  the  same,  and  may  he  soon  return  to  us 
full  freighted  with  song.  Yours, 

Chicago. 


'wilt  Jhflitb. 


London. 

CiiEnnciNi's  "Medea"  has  been  the  most  no- 
table event  of  the  season  at  Her  Majesty's  Theatre. 
We  copy  from  the  Times  of  June  7. 

Last  night  Chorubini's  trngic  opera,  il/cA'c,  the 
book  translated  for  the  first  time  into  Italiun,  and  llio 
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music  lieard  for  the  first  time  in  tiiis  countrv,  was 
produced  with  a  success  due  no  less  to  the  excellence 
of  the  performance  than  to  the  singular  merits  of  the 
work.  Althouffh  Cherubini  was  twice  in  London — 
in  1784  and  17S7 — and  composed  several  pieces  for 
the  "King's  Theatre,"  of  which,  on  the  occasion  of 
his  second  visit,  he  was  appointed  musical  director, 
and  alihoueh  his  dramatic  overtures  fairly  divide 
opinion  with  those  of  Mozart,  Beethoven,  and  Weber 
at  our  classical  concerts,  his  operas  have  never  made 
way  in  England.  Indeed,  we  are  unable  to  recall  a 
single  instance  to  the  contrary.  This  is  the  more 
surprising  when  it  is  considered  that  Cherubini  is 
universally  acknowledged  to  be  one  of  the  great  mas- 
ters, and  was  proclaimed  by  no  meaner  authorities 
than  Haydn  and  Beethoven,  after  the  production  of 
his  Faniska,  at  Vienna,  the  first  dramatic  composer 
of  In's  epoch.  How  highly  Mendelssohn  esteemed 
him  may  be  seen  on  reference  to  the  second  volume 
of  the  Letters.  It  is  even  something  in  Cherubini's 
favor  tliat,  like  his  friend  and  rival,  M^hul,  to  whom 
the  printed  score  of  Mnha  is  aflfectionately  inscribed, 
he  was  one  of  those  composers  most  thoroughly  de- 
tested by  Napoleon  Buonaparte,  perhaps  the  worst 
judge  of  music  that  ever  affected  tn  patronize  the  art. 
'■  My  dear  Cherubini,"  said  the  Chief  Consul,  "you 
are  an  excellent  musician,  but  your  triusic  is  so  noisy 
and  intricate  that  I  can  make  nothing  out  of  it." 
"My  dear  General,"  replied  Cherubini,  "  you  are  an 
excellent  soldier,  but  I  see  no  reason  why  I  should 
try  to  adapt  my  music  to  your  understanding."  Two 
of  the  operas  of  Cherubini — Les  Denx  Joitrv^es  and 
Med&,  both  composed  originally  for  the  The'atre 
Eeydeau  (Ope'ra  Comique) — though  rarely  heard  in 
France  since  the  quasi-failu?-e  of  his  last  dramatic 
composition  {AU.  Baha),  are  familiar  to  many  of  the 
towns  of  Germany  ;  but  in  England,  notwithstand- 
ing our  immense  progress  in  the  general  culture  of 
musical  taste  since  the  first  visits  of  Spohr,  Weber, 
and  Mendelssohn,  a  progress  in  no  small  measure 
traceable  to  the  immediate  personal  influence  of  those 
gifted  men,  they  are  wholly  unknown.  It  was  a 
bold  step  on  the  part  of  the  director  of  Her  Majesty's 
Theatre  to  set  the  initiative  with  one  of  the  most 
difficult  of  all  Cherubini's  works  ;  but  complete  suc- 
cess has  justified  it.  and  we  have  only  to  hope  that 
Fanislca,  or  Les  Deux  Journies,  may  follow  in  due 
course. 

Mede'e,  or  Medea,  as  we  now  may  style  it — origi- 
nally produced  at  the  Opera  Comique,  23d  Ventose, 
year  ,'5  {13th  of  March,  1797) — is  the  seventeenth  of 
thirty-two  dramatic  works  by  Cherubini,  and  the  fifth 
which  he  composed  for  Paris.  The  author  of  the 
book  was  Francois  Benoit  Hofli'mann,  a  poet  and  con- 
troversialist chiefly  remembered  now  by  biblioma- 
niacs as  an  ardent  partisan  of  the  music  of  Mehul, 
which  he  defended  in  a  pamphlet  against  Geoff'roi, 
the  once  famous  critic  of  the  Journal  des  De'bals. 
Like  the  author  of  the  Italian  Medea,  set  to  music  by 
the  prolific  SimoneMayr,  long  kept  on  the  stage  by 
the  admirable  genius  of  Pasta,  revived  by  Mr.  Lum- 
ley  in  1850,  for  Madame  Pasta's  fivvorite  pupil.  Mile. 
Parodi,  and  now,  we  imagine,  laid  forever  on  the 
shelf,  Hoffmann  has  founded  his  drama  upon  the 
celebrated  tragedy  first  represented  at  Athens  {B.  C. 
431),  through  which,  with  three  others  that  have  not 
come  down  to  us,  Euripides  obtained  the  third  prize. 
In  the  Greek  plav  Jason  abandons  Medea  for  Glauca, 
daughter  of  Creon,  King  of  Corinth.  The  sorceress, 
infuriated  at  being  thus  deserted  by  one  who  had  pos- 
sessed her  love,  and  through  her  enchantments  has 
been  enabled  to  win  the  Golden  Fleece  and  achieve 
more  wonderful  deeds,  is  banished  from  Corinth  by 
command  of  the  King  Feigning  acquiescence,  she 
untimately  extorts  permission  from  Creon  to  remain 
at  Corinth  for  a  single  day;  and,  promised  by  yEgeus 
a  secure  asylum  at  Athens,  she  employs  the  day  of 
grace  in  contriving  a  plan  by  which  she  may  revenge 
herself  on  Creon,  Jason  and  Glauca.  Deceived  by 
her  pretended  submission,  a  wreath  and  robe,  which 
by  her  art  are  impregnated  with  deadlv  poison, 
are  accepted  by  Creon  as  presents  from  Medea  to 
the  new  bride  of  Jason,  who,  wearing  them,  perishes 
in  horrable  torture,  her  fate  being  shared  by  the 
King,  her  father,  who  has  embraced  her  in  the  mo- 
ment of  agony.  Medea's  next  step  is  the  mnrder 
of  her  two  yonng  children,  which,  after  a  fierce  strug- 
gle between  her  affection  for  them  and  her  hatred  of 
Jason,  she  successfully  carries  out.  Jason  covering 
her  with  reproaches,  and  vainly  asking  to  be  allowed 
to  see  the  bodies,  she  taunts  him  in  return  with  his 
own  misdeeds,  and  finally  escapes  in  a  chariot  drawn 
through  the  air  by  winged  dragons.  There  is  no 
very  great  difference  in  the  materials  that  form  the 
basis  of  Hoffmann's  drama  and  the  substance  of  the 
Greek  tragedy.  Certain  incidents  arc  superadded,  in 
order  to  aff'ord  reasonable  opportunities  for  the  com- 
poser, and  these  may  spe:rk  for  themselves,  JEgeus, 
one  of  the  speaking  characters  in  Euripides,  is  not 
even  alluded  to  in  th.o  French  libretto ;  while  Glauca, 


called  Crensa  by  the  Italian  poets,  after  Seneca's 
Latin  Medea,  and  who  is  only  spoken  of  in  the 
Greek  play,  is  re-christened  Dirce,  and  becomes 
one  of  the  principal  singing  personages.  There  are 
other  slight  dissiraularities,  but  none  especially 
worth  pointing  out. 

Of  Cherubini's  share  in  Medea,  which  contains 
some  of  the  sublimest  passages  in  dramatic  music — 
a  last  act,  indeed,  with  scarce  a  parallel — and  is  in 
every  way  worthy  to  be  mated  with  the  lofty  ideal 
of  Euripides,  we  must  take  another  opportunity  of 
speaking.  So  truly  magnificent  a  composition  ought 
not  to  be  dismissed  in  a  few  brief  sentences.  Nor 
can  we  do  more  at  present  than  cursorily  alluft  to 
the  performance,  which  w'as  creditable  to  all  con- 
cerned. Mile.  Titiens  was  grand  and  impressive 
from  the  first  scene  to  the  last.  There  is  no  part 
in  lyric  tragedy  so  arduous  and  so  difficult  as  that 
of  Medea.  Even  Fidelio  is  easier  labor  in  compari- 
son. Nevertheless,  Mile.  Titiens  proved  fully  equal 
to  her  task,  and  achieved  a  legitimate  triumph. 
All  the  parts  were  adequately  filled.  Probably  the 
splendid  music  given  to  Creon,  the  Corinthian  des- 
pot, was  never  so  well  sung  as  by  Mr.  Santley  ;  Herr 
Gunz,  as  might  have  been  anticipated,  was  an  ex- 
cellent JaSon  ;  while  Dirce,  Medea's  unhappy  rival, 
found  in  Miss  Laura  Harris  one  able  to  cope  with 
the  more  trying  than  graceful  air  in  the  first  act, 
and  Neris,  Medea's  attached  follower,  was  equally 
fortunate  in  meeting  with  so  clever  a  representative 
as  Mile.  Sinico.  The  opera  is  thoroughly  well  put 
upon  the  stage,  with  new  scenery,  appropriately 
Greek  (by  Mr.  Telbin),  new  costumes,  and  decora- 
tions. "The  last  act,  which  culmmates  with  Medea's 
escape  in  the  Chariot  of  the  Sun,  is  particularly  im- 
posing. The  b.ind  and  chorus  covered  themselves 
with  laurels  by  their  execution  of  music  so  terribly 
exacting;  and  no  compliment  was  ever  better  de- 
served than  that  paid  at  the  termination  of  the 
opera  to  Signor  Arditi,  the  conductor,  who,  after  a 
general  call  for  the  principal  singers,  followed  by  a 
double  summons  for  Mile.  Titiens,  was  led  on  to 
the  stage  by  the  Medea  of  the  evening,  in  obedience 
to  the  unanimously  expressed  wish  of  the  audience. 
The  execution  by  the  chorus  of  the  superb  antiphon- 
al  pasans  in  the  scene  of  Jason's  marriage  with 
Dirce,  and  that  by  the  band  of  the  storm,  in  the  midst 
of  which  the  curtain  rises  on  the  third  and  grandest 
act,  would  alone  have  stamped  this  performance  on 
the  memory  of  any  one  capable  of  being  touched 
by  the  loftiest  manifestations  of  art. 

Among  the  audience  last  night  were  observed  the 
son  and  nephew  of  Cherubini. 

Munich. — From  Herr  Wagner's  letter  to  the  pa- 
pers it  would  seem  that  his  "Tristan  and  Isolde"  is  to 
be  produced  in  the  King's  private  theatre  in  the  palace 
at  Munich,  and  that  the  performances  are  to  take 
place  before  audiences,  who,  as  the  letter  expresses  it, 
it  is  desired  may  consist  of  those  who  by  previous 
study  of  Wagnerian  music  have  prepared  themselves 
to  sympathize  with  the  new  work. — Orchestra. 

Letpzio.  The  Sing-Academie,  in  May,  perform- 
ed Haydn's  "Seasons,"  an  old  work  which  seems  to 
be  attracting  new  attention  in  several  parts  of  Eu- 
rope, and  is  by  many  considered  superior  to  the 
"Creation." 

On  the  9th  of  May,  C.  de  Barbieri' conducted,  at 
the  Stadt-theater,  his  new  opera,  "Perdita,"  subject 
from  Shakespeare's  Winter's  Tale.  The  Lower- 
Ehine  Musik-Zeitimg  finds  in  his  work  "only  the  mu- 
sical Italian  eclectic,  who  at  one  time  mirrors  the 
style  of  Verdi  and  Donizetti,  and,  at  another,  that  of 
Meyerbeer  and  Rossini," — most  successful  in  follow- 
ing the  latter. 


Jbtgljf s  JoiirnEl  of  Susit. 
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The  Past  Musical  Year  in  Boston. 

The  great  Festival  of  the  Handel  &  Haydn 
Society  fairly  closed  our  musical  season,  and  we 
may  count  up  what  music  (of  the  kinds  common- 
ly most  worthy  of  a  hearing)  we  have  heard,  or 
had  the  opportunity  to  hear.  Looking  over  the 
period  from  the  middle  of  October  to  June,  which 
includes  all  the  concerts,  operas  and  oratorios  of 
any  consequence,  we  will  first  note  the 


I.   OKCHESTRAL   MUSIC. 

The  larger  plans  of  Mr.  Carl  Zerrahn  for 
"Philharmonic"  evening  concerts,  as  in  former 
■winters,  having  been  abandoned,  we  have  been 
dependent  solely  (until  the  Festival)  on  the 
Wednesday  Afternoon  Concerts  of  the  Orclies- 
tral  Union,  a  small,  but  well  assimilated  orches- 
tra, under  Mr.  Zerrahn,  in  whose  twelve  concerts 
were  presented  the  following  : 

a)  Symphonies.  Beethoven,  Nos.  1,2,5.6 
(Pastoral),  and  8.— Mozart,  No.  3,  in  E  flat,  No. 
10,  in  D.— Mendelssohn,  No.  3  ("Scotch"),  No. 
4  ("Italian"),  twice. — Gade,  in  B  flat. 

On  a  grander  scale,  with  an  Orchestra  of  100 
instruments,  the  Festival  gave  us  :  Beethoven's 
Eroica,  No.  4,  and  No.  7  in  A  ;  Schubert  in  C  ; 
and  Mendelssohn's  "Scotch"  in  A  minor. 

V)  Concertos.  None  for  piano-forte.  For 
violin,  Beethoven's  in  D,  and  Mendelssohn's  in 
E  minor,  were  played  by  Mr.  Henry  Suck  in  the 
Orchestral  Union  Concerts. 

c)  Overtures.  To  the  Union  we  owe : 
Bennett's  "Naiads"  (twice)  ;  Kietz,  Concert 
Overture  in  A  (twice)  ;  Rossini,  La  Gazza  Ladra 
("twice) ;  Herold,  Zampa  (twice)  ;  Auber,  La 
Sirene  (2),  Fra  Diavolo  (2_)  ;  Weber,  Oberon; 
Beethoven,  Fidelio  ;  Mendelssohn,  Ruy  Bias  and 
"Midsummer  Night's  Dream ;"  F.  Kielblook, 
"Miles  Standish"  (MS.) 

These  are  for  the  most  part  lighter  overtures, 
best  suited  for  a  small  orchestra,  and  for  graceful 
contrast  before  and  after  a  Symphony  in  popular 
afternoon  concerts.  The  four  Festival  concerts 
gave  us  larger  Overtures,  on  a  larger  scale,  some 
of  them  gloriously  rendered,  namely:  Mendels- 
sohn :  "Midsummer  Night's  Dream,"  "Buy  Bias  ;" 
Beethoven  :  Leonora  (No.  3),  Coriolan  ;  Weber: 
Euryanthe;  Bennett:  "Tlie  Naiads;"  Kossini : 
"Tell;"  Wagner:  Tannhauser  and- Rienzi. 

d)  Miscellaneous.  Liszt's  Les  Preludes, 
was  splendidly  played  at  the  Festival,  after  sev- 
eral performances  by  the  Orchestral  Union. — 
Meyerbeer's  Fackelianz  music  was  played  by  the 
Festival  Band,  and  also  in  the  two_  "monster" 
concerts  given  in  the  Boston  Theatre  by  the 
"Musicians'  Protective  Union." — Various  orches- 
tral arrangements,  also — such  as  Chopin's  Marcia 
funehre,  fragments  from  TannhSuser  and  Lohen- 
grin, and  other  operas,  have  figured  in  the  pro- 
grammes of  the  winter. 

To  complete  the  list  of  purely  orchestral  music, 
we  must  add  performances  of  the  C-minor  Sym- 
phony, and  of  the  Leonora,  Bienzi  and  Tell  over- 
tures at  the  aforesaid  "monster"  concerts.  The 
Overtures  in  Oratorio  and  Opera  performances 
we  need  not,  and  those  played  in  the  various 
theatres  we  cannot,  name. 

The  above  is  not  a  meagre  list,  and  yet  we 
have  done  better.  If  we  look  back  twelve  years, 
to  the  season  of  1852-3,  we  find  in  our  list  of 
Symphonies  that  year  all  the  nine  of  Beethoven, 
including  the  "Choral,"  most  of  them  three  times 
over;  the /our  principal  ones  of  Mozart;  three 
by  Haydn  ;  one  by  Spohr  ;  four  by  Mendelssohn; 
and  one  each  by  Schubert,  Schumann  and  Gade. 
Of  Overtures,  Jii:e  by  Beethoven,  four  by  Mo- 
zart, six  by  Mendelssohn,  four  by  Weber,(?«o  by 
Cherubini,  and  one  each  by  Gluck,  Spohr,  Schu- 
bert and  Bennett.  And  during  that  and  the  suc- 
ceeding year  we  heard,  with  orchestra,  the  prin- 
cipal piano  Concertos  of  Beethoven,  jMendelssohn, 
Weber  and  Chopin ;  that  was  in  the  days  of  Al- 
fred Jaell  and  the  Germanians,  and  of  the  classi- 
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cal  pre-existence  of  Heller  the  magician.    AVlien 
shall  we  do  so  well  again  ? 

II.    OliATOItlO. 

For  this  grandest  iorm  of  combined  vocal  and 
instrumental  music  we  have  relied  wholly  of  late 
years  on  the  Handel  &  Haydn  Society.  This 
year  the  list  is  short,  containing  nothing  new, but 
much  that  is  of  the  best,  the  most '  memorable 
part  of  which  is  that  which  was  compressed  with- 
in the  great  week  of  the  Festival,  which  gave  us 
Handel's  Menslali  and  Israel  in  Egypt  (incom- 
plete), Haydn's  Creation,  Mendelssohn's  Elijah 
and  Hymn  of  Praise  (twice),  and  Nicolai's  Cho- 
ral Overture  :  '■'■Einfeste  Burg,"  Sec.  Before  the 
Festival,  the  Society  gave  one  performance  of 
Costa's  Eli  and  two  of  the  Messiahi  In  the  year 
above  referred  to  for  comparison  we  had  two 
choral  societies  in  the  field,  who,  between  them^ 
gave  us  Jive  Oratorios  of  Handel  (Messiah,  Ju- 
das Maccahceus  (4  times),  Jepthah  (in  part), 
Joshua  and  Saul);  also  Beethoven's  Mount  of  Ol- 
ives, Haydn's  Creation  and  Mendelssohn's  St. 
Paul  (in  part). 

Sebastian  Bach,  in  the  great  forms  of  Passion, 
Cantata,  Mass,  Magnificat,  and  even  of  Motet 
and  Chorale,  still  knocks  at  the  door  of  the  great 
music  halls  unheard  ;  but  he  has  found  entrance 
into  some  smaller,  more  secluded,  genial  cham- 
bers, and  must  ere  long  leaven  the  whole  lump. 

III.    OPERA. 

Geemas.  We  have  a  new  satisfaction  in  sum- 
ming up  under  this  head,  since  the  past  year  has 
given  us  for  the  first  time  a  German  Opera,and  a 
really  good  one.  Mr.  Grover's  company  paid 
us  two  visits,  one  of  a  fortnight  (12  performan- 
ces)in  May,  1864,  and  one  of  four  weeks  (24  per- 
formances) beginning  Oct.  10.  In  these  si.K 
weeks  they  gave  us:  Mozart's  Zauherflote  and 
Don  Juan,  twice  ;  Beethoven's  Fidelia,  4  times ; 
Boieldieu's  DieWeisse  Dame  (Dame  Blanche),  3 
times ;  Meyerbeer's  Rohert  2,  Huguenots  2  ;  Hal- 
evy's  La  Juive :  Weber's  FreyscliUtz  5  ;  Gounod's 
Faust  7  ;  Mireille  (in  part)  :  Flotow's  Martha  4, 
Stradella  2;  Wagner's  Tannhauser  (1st  act); 
Kreutzer's  Nachtloger  in  Granada ;  Nicolai's 
Lustige  Weihervon  Windsor. — The  pieces  new  to 
Boston  were  Fidelia,  the  Dame  Blanche,  Tann- 
hauser,  Mireille,  the  NacMlager,  Stradella,  and 
the  "Merry  Wives." 

Italian.  Maretzek's  troupe  occupied  the 
Boston  Theatre  several  weeks  in  January,  dur- 
ing which  time  they  gave :  Donizetti's  Poliuto, 
Lucrezia  Borgia,  Don  Sebastiano  4,  La  Figlia  del 
Reggimento,  and  Lucia  ;  Bellini  s  Norma  :  Verdi's 
Trovatore,  and  Ernani  2 ;  Flotow's  Martha  2  ; 
Mozart's  Don  Giovanni  2  ;  Gounod's  Faust  3 ; 
Auber's  Fra  Diavolo  3.  The  novelties  were 
Don  Sebastian  and  Fra  Diavolo. 

This  ends  the  list  of  music  addressed  to  the 
larger  audiences;  Chamber  Music,  &c.,  next 
time. 


A  letter  from  Chicago. 
The  good  people  of  the  Lake  City  have,  we 
suppose,  as  good  a  right  as  others  to  cluck 
over  their  new  Opera  house  and  new  invoice  of 
latest  operatic  fashions  ;  but  really  their  news- 
paper "critics"  (and  even  our  own  correspondent 
in  some  degree)  have  carried  their  glorifications 
to  a  pitch  which  is  fairly  satirized  in  the  follow- 
ing : 

Chicago,  Jone  28.— The   new   Opera   House  is 


at  last  fairly  dedicated.  The  anticipations  of  montlis 
have  been  more  than  realized  in  the  Bucecssful  season 
which  has  just  closed.  According  to  the  verdict  of 
critics,  who  of  course  are  thoroughly  qualified  to 
judge,  and  whose  truth  and  justice  are  proverbial, 
we  have  h.ad  the  most  brilliant  operatic  season  that 
ever  was  known.  The  Opera  Hcuse  is  the  most 
magnificent  in  the  world,  and  the  audiences  are  the 
finest,  although  London,  Paris  and  New  York  do 
very  well  for  small  cities.  Mr.  Grau  is  the  greatest 
of  living  impresarios,  indeed  the  greatest  that  ever 
did  live,  and  deserves  to  be  honored  at  once  with  a 
saintship  for  his  unheard  of  liberality,  profound 
knowledge  and  devoted  self-sacrifice  in  the  interests 
of  art.  Unfortunately  we  are  not  Roman  Catholics, 
and  it  would  be  (luite  out  of  the  question  to  confer  so 
un.orthodox  a.  degree.  The  only  practicable  thing 
left  would  be  to  send  him  to  Congress,  where  they 
send  all  good  people  whom  the  "world  delighteth  to 
honor." 

We  condole  with  those  who  have  been  so  unfortu- 
nate as  to  miss  the  great  triumph  of  the  century,  if 
notof  the  world,  a  series  of  thirty  or  forty  operas 
rendered  with  absolute  perfection.  We  congratulate 
ourselves  upon  the  rare  occasion  that  has  called  to- 
gether so  many  artists  who  have  reached  the  summit 
of  earthly  glory*  The  fame  of  Pasta  and  Malibran 
isdimmed.  Grisi  reigns  no  longer.  Lablache  and 
Tamburini  are  eclipsed.  Kubini  will  be  heard  of  no 
more.  The  genius  of  the  past  pales  in  forgotten 
splendor.  The  genius  of  the  future  sighs  hopelessly- 
Welljmay  the  artists  weep,  like  Alexander  of  old,  for 
more  worlds  to  conquer.  The  earth  can  offer  noth- 
ing further.  It  was  confidently  expected  by  the 
credulous  that  at  the  close  of  the  season  the  entire 
company  would  ascend  together  in  a  blaze  of  glory. 
Imagine  the  shock  to  unduly  wrought  imaginations 
when  they  simply  went  away  like  ordinary  mortals. 
Sic  transit  gloria  immdl. 

The  only  consolation  we  can  offer  those  who  arc 
still  wearily  "climbing  up  the  ever-climbing  wave," 
is,  that  they  must  "learn  to  suffer  and  to  wait" — 
until  some  one  compiles  a  new  dictionary  with  a 
fresh  supply  of  superlatives. 

But  it  has  been  profoundly  remarked  that  "all 
things  have  an  end."  The  operatic  season  has  end- 
ed. There  were  several  benefits,  in  accordance  with 
the  scriptural  doctrine  which  teaches  us  that  "unto 
hira  that  hath  shall  be  given,  hut  from  him  that  hath 
not  shall  be  taken  away  even  that  which  he  hath." 
There  was  a  gala  night  or  two,  aijd  the  opera  was 
over.  The  Sanitary  Fair  is  over  also.  The  heaving 
tide  of  life  is  settling  back  to  its  level,  but  thinking 
people  recognize  that  it  is  a  higher  level  than  before. 
A  decided  advance  in  the  Art  culture  of  Chicago  has 
been  made  within  the  last  two  months.  The  Fair 
brought  here  a  collection  of  paintings  by  many  of 
the  best  American  artists.  Sculpture  has  been  ably 
if  not  very  largely  represented  by  Miss  Hosmer's  Ze- 
nobia,  and  some  of  the  lesser  works  of  Palmer.  Ar- 
chitecture has  achieved  a  triumph  in  the  -completion 
of  the  Opera  House,  which,  if  not  the  finest  in  the 
world,  a  point  upon  which  we  are  not  qualified  to 
judge,  never  having  seen  "the  world,"  is  certainly  a 
model  of  convenience,  taste  and  beauty,  in  other 
words  a  "representative  Opera  House."  Music  has 
asserted  its  power  by  commanding  the  time  and  re- 
sources of  the  people  to  a  remarkable  degree  for  a 
season  of  two  months.  We  have  listened  to  the  mas- 
terpieces of  Mozart,  Aubor,  Gounod,  Donizetti,  Bel- 
lini and  Verdi,  interpreted  by  such  artists  as  Zucchi, 
Kellogg,  Morensi,  Ortolani,  Belliui,  Mazzoleni,  Su- 
sini,  Massimiliani,  and  Lotti. 

If  we  have  not  a  generally  cultivated  taste  for  art, 
we  certainly  have  for  fashion,  which  practically 
amounts  to  very  much  the  same  thing  in  supporting 
the  Opera,  indeed,  perhaps,  to  rather  more.  Taste  in 
itself  IS  eminently  unproductive.  People  who  have 
no  castles  of  their  own,  build  themselves  "castles  in 
Spain,"  and  fill  their  souls  with  beauty,  which  costs 


little  in  money,  and  has  no  disposition  to  take  unto 
itself  wings  and  fly  away.  But  they  are  rarely  able 
to  pay  for  the  beauty  that  is  in  other  people's  souls. 
Idealism  is  expensive,  but  idealists  seldom  pay  for 
it.  Fashion,  however,  has  a  wonderful  power  in  the 
adaptation  of  means  to  ends.  It  has  a  keen  eye  to 
the  good  things  of  this  world,  and  usually  the  where- 
withal to  get  them,  which  after  all  is  very  convenient. 
If  money  will  not  buy  appreciation,  it  will  buy  some- 
thing that  cultivates  it,  and  so  in  the  end  fashion  is 
really  the  good  genius  of  artists.  With  us  it  serves 
very  well  as  a  scaffolding,  until  the  glorious  temple 
of  Art  shall  have  built  itself  a  more  solid  foundation 
in  the  hearts  of  the  people. 

Alton  Gray. 


Orphisus  Musical  Society. — We  had  no  room 
in  our  last  to  speak  of  the  delightful  .Soire'e  at  Chlck- 
ering's  Rooms,  on  the  evening  of  June  8.  It  was 
truly  refreshing  to  the  social  room  full  of  invited 
guests,  in  the  musical  dearth  that  has  followed  the 
Festival.  The  Club  still  holds  its  own  under  the 
able  directorship  of  Mr.  Kreissmamn,  and  the  part- 
songs  were  sung  with  spirit,  delicacy  and  perfect 
unity.  These  were  :  "Ahendruhe,"  by  Hauptmann, 
"Reiterlust,"  (Gade) ;  "In  der  Feme,"  and  "Das 
Lieben  bringt  qross'  Frend,"  (Robert  Franz)  ;  "Das 
VSglein  imWald,"  (Diirner),  "Jch  Hebe  was  fein  ist," 
(Marschner)  ;  "Wohin?"  Zollner),  "Hiite  dieli,' 
(Girschner)  ;  and  a  very  clever,  droll  burlesque  oil 
the  "Carnival  of  Venice,"  by  Gen^e.  Messrs.  Dresel 
ane  Leonard  played  the  slow  movement  and  finale 
of  quite  an  old-fashioned  Concerto  in  E  flat,  for  two 
pianos,  by  Mozart.  Mr.  Kreissmann  sang  with  his 
usual  fine  artistic  feeling  a  couple  of  songs  by  Franz 
and  Schumann.  But  the  freshest  and  most  enjoy- 
able feature  of  the  evening  was  three  Arias  from 
Mozart's  operas,  sung  with  accompaniment  for  two 
pianos  arranged  from  the  orchestral  score  by  Mr. 
Dresel,  and  with  such  consummate  sk-ill  that  al- 
most all  that  the  orchestral  parts  contain  was  there. 
In  Leporello's  "Madamina!"  you  seemed  actually 
to  hear  the  orchestra,  and  the  air  was  sung  with  de- 
lightful unction  by  Mr.  Schkaubstaedter.  .  The 
other  two  were  from  the  Seraglio:  a  bass  recitative  and 
air  in  tbe  part  of  Osmyn,  the  jailor,  sung  by  Mr. 
LANGERFELDT.andone  of  the  most  profoundly  tender 
and  beautiful  tenor  songs  to  be  found  in  Mozart's 
operas,  too  little  known  among  us, Belmont's  apostro 
phe  to  Costanza,  which  gave  scope  to  Mr.  Kreiss. 
mann's  best  powers.  We  trust  these  real  gems  of 
song,  with  such  accompaniment,  wdl  become  "well 
known  ne.xt  winter. 

To  Contributors. — We  cannot  print  any  con- 
tribution unless  we  know  the  name  of  the  writer. 
This  necessary  rule  has  deprived  us  of  the  pleasure 
of  printing  more  than  one  good  article. 

Mendelssohn  Musical  Institute. — Our  read- 
ers who  have  been  interested  by  reports  from  Mr. 
Oliver's  excellent  school,  will  be  gratified  to  hear 
of  its  continued  prosperity.  Its  tiventyeighth  term 
has  just  closed  another  year  of  unexpected  success  in 
our  city,  during  which  fifteen  out  of  forty-eight  pu- 
pils have  graduated,  many  of  whom  now  occupy,  or 
are  about  to  occupy,  positions  of  importance  as  teach- 
ers in  seminaries  or  towns  in  various  parts  of  the 
country.  By  special  request  of  a  majority  Of  the  pu- 
pils, no  time  has  been  devoted  to  preparation  for  a 
public  e.-vhibition  of  tlie  skill  they  have  attained,  and 
the  teachers  of  the  Institute,  entirely  satisfied  with 
the  evidence  of  public  appreciation  afibrded  by  a 
goodly  share  of  patronage,  willingly  accede  to  their 
wishes.     The  next  term  commences  Oct.  5. 

Rossini's  "Barbiere"  has  lately  been  given  in  Lon- 
don by  AdelinaPatti,  Mario  und  Ronconi ;  and  the 
London  Times  says  that  "no  other  such  representa- 
tives of  the  characters  o(  Rosina,  Almaviva  and  Figaro 
have  existed  within  the  memory  of  the  present  gener- 
ation."    Of  Patti  the  Times  adds  : 

"Happily,  tliough  petted,  Mile.  Patti  is  by  no 
means  spoiled.  This  is  apparent  in  the  progress  she 
is  continually  making.     No  lyric  comedian  at  present 


64 


DWIGHT'S    JOURNAL    OF    MUSIC. 


on  the  boards  tries  harder  to  perfect  herself — to  make 
herself  mistress,  in  short,  of  all  the  requirements  in- 
dispensable to  her  recoijniiion  as  an  artist  of  the  first 
class.  Nature  has  not  only  bountifully  provided  her 
■with  the  physical  means,  but  also  with  the  rare  gift 
of  original  genius.  She  can  not  only  master  with  in- 
credible case  whatever  is  set  down  for  her,  but  invent 
for  herself.  A  more  charmingly  piquant,  graceful, 
and  refined  assumption  tlian  her  Bosina  could  hardly 
be  imagined. 

We  think  there  is  no  exaggeration  in  what  is  said 
above  of  the  three  artists  in  the  "Barbiere,"  for  we 
heard  them  sing  it  in  London  four  years  ago. 

A  biography  of  Schubert,  published  abroad,  in- 
cludes many  extracts  from  his  diary,  like  the  follow- 
ing : 

"1824.  From  the  deepest  recesses  of  my  heart  do  I 
hate  that  one-sidedness  which  causes  so  many  poor 
wretches  to  believe  that  only  the  particular  occupa- 
tion in  which  they  are  engaged  is  the  bes(^  and  that 
all  the  rest  are  nothing.  One  beauty  should  accom- 
pany man  through  life^that  is  love — but  the  lustre 
of  his  enthusiasm  for  this  should  brighten  everything 
else." 

"27th  March.  There  is  no  one  who  understands 
the  sorrow  of  another,  and  no  one  who  understands 
the  joy  of  another.  We  always  fancy  we  go  to  some 
one  else,  and  we  go  only  by  his  side..  0  torment  for 
him  who  knows  this  !" 

"My  productions  in  music  spring  from  my  under- 
standing and  from  my  sorrow  ;  those  which  my  sor- 
rows alone  created  appear  to  please  the  world  most." 

The  Central  Park,  in  New  York,  is  certainly 
a  great  fact  in  the  assthetic,  .and  to  some  extent  the 
musical,  culture  of  the  people.  Is  it  not  pleasant  to 
picture  to  oneself  a  scene  like  this  described  in  the 
Tribune  1 

The  fourth  concert  of  the  season  was  given  at  the 
Park  on  Saturday  afternoon,  by  the  Central  Park 
Band,  under  the  direction  of  H.  B.  Dodworth.  The 
selections  were  well  made,  and  creditably  rendered, 
to  an  assembly  far  too  vast  to  enjoy  the  music  ;  thou- 
sands wandering  off  in  various  directions,  loutiging 
on  the  gr.ass,  hoating  on  the  lake,  looking  at  the  (at 
present)  very  diminutive  zoological  collection,  taking 
the  air  in  carriages,  feeding  the  swans,  partaking  of 
ices,  and  luxuriating  in  modes  too  numerons  to  men- 
tion. The  day  was  charming,  a  delicious  breeze 
springing  up  about  the  lime  of  the  concert,  and  con- 
tinuing until  long  after  sunset.  The  sky  was  as  soft 
and  blue  as  the  eye  of  Laura  di  Noves  bending  over 
the  passionate  sonnets  of  Petrarch  ;  the  air  was 
balmy  and  delicious  as  the  blooming  vales  of  Anda- 
lusia. The  heavens  seemed  to  kiss  the  earth,  and 
each  to  glow  with  new  beauty  born  of  the  dear  caress. 
Little  was  left  to  desire  physically  as  one  sat  on  the 
benches  or  reclined  on  the  smooth  sward  ;  the  zephyrs 
stirring  the  leaves  or  playing  in  his  hair;  the  eye 
resting  on  the  broad,  sweet,  green  shade — a  grateful 
oasis  in  tlie  brick  and  mortar  desert  of  the  city — with 
a  full  and  exquisite  sense  of  repose  ;  the  soft,  melan- 
choly music  of  Schubert  or  the  vivacious,  haf  intoxi- 
cating strains  of  Strauss  floating  and  throbbing 
through  the  atmosphree  into  the  melody-awakened 
heart  with_a  semi-voluptuous,  semi-spiritual  influence. 
Thousands  of  citizens  and  sti'angcrs  were  there  on 
-foot  and  in  vehicles  of  all  kinds.  Brilliant  toilets 
and  lovely  faces  beamed  from  the  carriages  and  along 
the  promenades.  Every  man,  woman  and  child 
looked  happy  under  the  Tuscan  sky  of  rose-fiagrant 
June.  The  toils,  the  cares  and  anxieties  of  life  were 
forgotten  for  those  few  hours  wiiich  were  surrendered 
quite  to  the  tranquility  and  pleasure  of  the  radiant 
scene.  We  were  glad  to  oliserve  among  the  throng, 
a  large  representation  of  the  mechanical  and  laboring 
class,  who  had  come  there  with  their  wives  and  sweet- 
hearts and  cliildrcn  to  breathe  a  little  fresh  air,  and, 
gain  an  opportunity  to  preserve  through  their  next 
week  of  toil  a  pleasant  memory  and  a  sweet  antici- 
pation of  joys  to  be  renewed.  Our  glorious  Park  is 
what  it  was  designed  to  be — a  resort  for  the  people  at 
large  ;  a  place  of  rest  and  recreation  for  the  poor  and 
hnnilile,  who  have  not  the  means  to  seek  Saratoga 
or  the  sea-shore,  the  quiet  nooks  of  the  country,  and 
the  cool  shelter  of  the  mountain  retreats.  Tlie  Park 
generally,  hut  especially  on  sucli  occasions  as  Satur- 
day, represents  the  heterogeneous  homogeneity  (if 
we  may  use  tlio  expression)  of  the  llepuhlic,  and 
particularly  the  metropolitan  and  cosmopolitan  char- 
acter of  New  York. 

Fashionable  women,  flashing  with  jewels  and  brave 
With  immaculate  toilets,  rustle  against  the  plain  robes 
of  artizan's  wives  and  day-laborers'  daughters. 
Broadway  dandies,  who   give  what  little  mind  tliey 


have  to  their  sartorial  adornment,  come  in  contact 
with  the  threadbare  coat  and  the  over-worn  panta- 
loons of  the  small  tradesman  or  burly  stevedore,  who 
does  not  care  a  fig  for  modes,  and  never  heard  of  Le 
Follet  in  all  his  life.  All  ranks,  grades,  phases  of 
society  are  found  at  the  Park:  and  they  who  believe 
everybody  is  out  of  towu  have  but  to  visit  the  vicin- 
ity of  Fifty-ninth  street,  to  discover  their  mistake. 
The  Park  is  mdeed,  a  grand  social  maelstrom,  where 
personal  distinction  is  for  the  time  being  lost,  and 
pretentious  individuality  swallowed  up. 

There  must  have  been  at  least,  2(1,000  to  2.5,000 
people  scattered  over  the  Park  on  Saturday  ;  but  in 
that  large  crowd  there  was  no  disturbance,  no  viola- 
tion of  order,  no  transgression  whatever. 

Verily  we  are  encouraged  to  believe  the  American 
people  are  growing  civilized,  and  that  in  the  course  of 
time,  we  can  assemble  together  and  enjoy  ourselves 
rationally  without  manifesting  any  disposition  to  put 
our  National  irreverence  into  practice,  and  do  what 
we  ought  not  to  do  just  for  that  reason.  We  are 
gradually  though  steadily  gaining  in  repose,  at  least 
externally  ;  we  are  slowly  learning  to  rid  ourselves 
of  the  fever  that  burns  our  lives  out  so  early  ;  we  are 
gradually  disciplining  ourselves  into  self-containment 
and  aunjmenting  our  discipline  without  losing  our 
strength.  As  a  country  we  need  rest,  and  we  are 
taking  it  more  than  we  used,  and  will  take  more  and 
more  because  we  have  so  magnificent  a  place  to  seek 
and  find  it  as  the  Central  Park. 

Mr.  L.  H.  SoniHAiiD.— We  clipped  the  follow- 
ing from  the  Transcript  of  May  30th,  but  in  the 
crowd  of  other  matters  it  was  overlooked.  Mr. 
Southard  is  one  of  our  best  musi(jans,  as  well  as 
a  tried  pianist. 

Concert  iv  ■Roxburt. — The  production  of 
original  musical  works  is  always  a  matter  of  interest, 
since  it  is  seldom  that  we  are  able  to  welcome  the 
advent  of  a  composer  of  genius.  In  spite  of  the  vast 
number  of  published  pieces,  there  are  fewer  origina- 
tors of  ideas  in  public  probably,  than  in  .any  of  the 
arts.  Mr.  L.  H.  Southard,  well  known  in  this  city 
some  years  ago,  and  who  has  now  returned  after 
nearlv  three  vears'  military  service,  gave  a  concert  at 
the  Mount  Pleasant  church  on  Wednesday  evening 
last.  He  was  ably  sustained  by  the  choir,  aided  by 
several  distinguished  amateurs.  The  programme 
was  finely  arranged,  and  every  portion  of  it  enjov- 
able  ;  but  the  chief  interests  centered  in  the  few  origi- 
nal compositions  of  the  conductor.  We  have  not 
space  for  description  or  analysis,  but  only  to  say  in 
general  that  they  display  creative  powers  of  a  high 
order  and  arc  full  of  sentiment,  fervor,  taste  and 
learning.  They  should  be  heard  in  a  wider  circle,  as 
they  will  be  sooaer  or  later- 

WoRCESTER,  Mass. — The  Palladium  of  June 
14th  says  : 

W.  Eugene  Thayer,  of  Boston,  gave  a  concert  at 
Mech.anics  Hall  on  the  evening  of  the  7th  instant, 
assisted  bj'  Miss  Annie  Cary,  Miss  Loise  Adams.  Mr. 
J.  P.  Draper,  vocalists,  and  Mr.  Joseph  Sharland, 
pianist.  Among  the  best  of  the  performances  were 
Mr.  Thayer's  playing  of  Boch's  great  Fugue  in  G 
Minor,  the  heantiful  Sonata  of  Mendelssohn,  No.  3, 
in  A,  and  the  Larghetto  from  Beethoven's  Second 
Svmphonv.  Mr.  Thayer  also  performed  one  of  his 
"Idyls  of  the  Rose,"  and  an  Improvisation.  The 
Organ  had  long  been  silent,  the  player  was  on  the 
eve  of  departure  for  Europe  and  studv,  and  the  con- 
cert was  most  favorably  received.  The  other  per- 
formers acquitted  themselves  well.  Miss  Cary  sang 
in  her  best  manner,  and  Miss  Adams'  voice  and  sing- 
ing were  an  agreeable  surprise.  With  our  Hall  and 
Organ,  we  .should  oftener  hear  similar  concerts.  The 
"minstrels"  have  nearly  usurped  the  former  of  late. 
Happily,  the  "black  clowd"  cannot  overshadow  the 
Organ  as  well !  * 

Another  concert  on  the  Worcester  Organ  was  given 
on  the  17th  of  June,  by  Mr.  H.  B.  Danforth,  who 
played  Bach's  Toccata  and  Fugue  in  D  minor; 
Overture  to  IMl,  and  Batiste's  "Thunder  Storm" 
Fantasia. 

A  Concert — "Grand"  of  course — was  to  be  given 
on  the  28th  ult.  by  Mr.  F.  Zitterbart,  of  New 
York,  a  graduate  of  the  Conservatory  of  Dresden. 
Mr.  Zitterbart  (how  shall  we  translate  the  queer 
name?  Shakes-beard'?  Wizzle-whiskers  1)  is  a 
pianist,  of  what  stamp  will  appear  from  his  selections  : 
"Grand  Fantasia  from  Dinorah ;"  Grand  Valse  de 
Concert  from  Faust ;  Fantasia :  "Pearl  Shower," 
(original.)  Worcester  seems  favored  with  thunder 
storms  this  season. 
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Fubliisliefl  byOliver  DIImoid  &  Co. 

Vocal,  with  Piano  Accompaniment. 

0  rosy  Tinm.  Song.  Aht.  30 
How  f  air  art  thou  !  (Wie  schon  bist  du.)    Weidt.  30 

Two  capital  German  songs. 
Earth,  the  beautiful  Earth  for  me.  S.  Glover,  30 

Glover  has  musically  rendered  a  fine  poetic  idea, 
and  of  course  the  music  is  good. 
Could  I  be  nearmy  boy!  M.  Keller.  30 

A  sweet,  affectionate   ballad,  with  music,  perhaps, 
a  little  better  than  the  ayerage. 

1  always  feared  a  married  life.  40 
Gentle  flower,  can'st  thoU  tell.  30 
My  own  nati\e  vale.                                                     30 

Three  songs  from  "Love's  Ransom,"  byHatton. 
This  opera  contains  a  number  of  excellent  songs,  of 
which  the  above  three  are  good  specimens. 
Thou  who  searchest  the  depths  of  the  heart.   (Dio, 
che  leggi  in  fondo  all'  alma).  PetreUa,  75 

Of  the  character  of  the  greater   opera   pieces,  long, 
and  difficult,  but  more  worthy  of  practice  on   that 
account,  as  one  risss  by  such  practice  nearer  to  the 
higher  ranks  of  vocalists. 
The  lovel}'-  lass  o'  Inverness.        (Die  holde  Magd 
von  Inverness).  Beethoven.  30 

"Words  by  Burns.    The  music  very  mournful,  but — 
Beethoven  wrote  it. 

Celestial  Hope.     Tenor  Solo  and  Quartet.     Arr. 
from  Beethoven  by  A.  Davenport.  50 

This  is  the  last  of  the  series  of  quartets,  which  Mr. 
D.  has,  with  fine  taste   and  skill,   "separated  from   a 
secular  to  a  sacred  use. "     They  are  all  good,  and  are 
acceptable  additions  to  choir  musical  literature. 
My  heart  and  hand  are  thine.        (Mirist  so  wun- 
derbar).  "Fidelio."  60 

The  celebrated  quartet,  in  which  Laonore,  with  Mar- 
cellina  and  her  father,  and  the  rustic   lover,  take   part. 
Not  very  difBculc  for  common  singers. 


Instrumental, 

Fragment  of  the  Allegretto   of   Beethoven's   7th 

Symphony.     Arranged  by  Batiste  for  Organ. 
Fragment  of  Finale  and  Adagio,  of  Beethoven's 

9th  Symphony.     Arranged  by  Batiste. 
Fragment  ot  the  Allegretto  of  Beethoven's  8th 
Symphony,  arr.  for  organ  by  Batiste. 

These  pieces  must,  of  necessity,  be  good,  considering 
the  author  and  the  arranger.       Difficult,  hut  not  ex- 
tremely so . 
Sonata  in  F.     Four  hands.  Diahellz. 

Teachers,  in  the  habit  of  using  Diabelli's  duets, 
think  very  highly  of  them.  They  are  very  "playa- 
ble." have  no  awkward  places  in  them,  but  the  fingers 
go  over  them  easily  and  naturally.  As  there  la  no 
better  practice  for  pupils  than  duet  playing,  practical 
teachers  will  be  glad  to  try  this  and  the  other  pieces. 
Barber  of  Seville,       Fantasie  Brillante. 

J.  Leyhaca.  1 
A  brilliant  opera,  and  a  good  "variationist"  put 
together,  are  pretty  certain  to  bring  out  a  sparkling 
piece.    Try  it. 
Pas  Redouble.  Morceau  Brillante.  Sidney  Smith. 
Smith's  music  has  been  already  described  as  very 
sweet  as  well  as  brilliant.    A  fine  piece. 
Operatic  Pot-pourri. 

II  Trovatcwe.     Piano  and  Violin,  Eichberg. 

Traviata.  "  ''  *' 

Mr.  Eichberg  continues  his  good  work,  and  here 
provides  acceptable  practice  for  lovers  of  the  violin 
and  of  operas. 
The  dream.     Piano  and  Violin.  J.  F.  Spaulding.^ 
Love's  messengers.     Waltz.  A.  Birgfeld. 

Cherry  ripe.     Galop.  J.  Cassidg. 

Love's  whispers.  Song  without  -words.  V.  de  Ham. 


Mdsio  bt  Mail. — Music  is  sent  by  mail,  the  expense  being 
two  cents  for  every  four  ounces,  or  fraction  thereof.  Persons 
at  a  distance  will  find  the  conveyance  a  saving  of  time  and 
expense  in  obtaining  supplies.  Bookp  can  also  be  sent  at 
double  these  rates. 
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NEW    COMIC    SONGS. 

I'VE  STRUCK  ILE.      With  a  wonaerfullv  funnjr 
vignettu  showing  how  it  wiis  done.  Frank  Wilder,.  30 

JOLLY  OLD  PEDAGOGUE.  E.  Bruce.  30 

'-  'Twas  fi  jolly  old  pedagogue  long  ago, 
Tiill  and  slender  and  Bhallow  and  dry, 
His  form  wag  heiit  and  his  gait  was  alow, 
Ilia  long  thin  hair  was  white  as  snow, 
But  a  wonderful  twinkle  shone  in  hia  eye  " 
TONY  PASTOK'S  MEDLEY.      Adapted  to  the 
melody  oC  "The  Cottage  by  the  Sea."  30 

OUB  GRANDPATHEB'SDAYS.  Tony  Pastor.  30 
POMPEY  JONES.     Song  and  Dance.         F.    WIMer.  30 
LUDDY  PUDDY.    Cracksman's  Song  in  "  Kosedalo." 
"I  seed  three  pMeeceuien  hin  the  Strand, 
Luddy,  fudJy,  0  I  poor  luddy  heigho." 
DEB      DEUTSCHMAN'S      PHILOSOPHY. 
Words  by  Johannes  Franz  Von  P.  Krouples.  John  Schmidt.  30 
"  I've  a  tollar  vot  I  spend, 
But  I've  nothing  for  to  lend. 

For  I  never  borrows  noting,  don't  you  see.  John  Schmidt." 
I'D  CHOOSE  TO  BE  A  B  AB  Y.  Fred  Buckley.  30 
When  the  ladies  [heaven  bless  them  !] 
They'd  kiss  nw  and  they'd  vow 
That  they  could  almost  eat  me-, 
Why  don't  they  do  it  now! 
The  above  sent  by  mail,  post-paid.      Oliver  Ditson  & 
Co.,  Publishers,  277  Washington  Street,  Boston. 


For  Thorough  Instruction  in  Vocal  Music. 

Use  Bassini^S  Art  of  Singing:  an  Analytical  and  Practi-- 
cal  System  for  the  Cultivation  of  the  Voice.  This  work  is 
prepared  on  a  rigidly  scientific  basis,  and  universally  admit- 
leJ  to  be  the  most  desirable  work  for  teachers  and  scholars 
Price,  for  Soprano  Voice,  Complete,  W  00.  Abridged.  S3  00 
For  Tenor  Voice,  i  00  Mailed  post-paid.  Oliver  Ditson 
'&  Co.,   Publishers,  277  Washington  St. 

CHURCH   organs' 

Manufactured  by  E.  L.  HOLBROOK,  East  Medway.  Mass 
Purchasers  are  invited  to   apply  for  a  circular  containing 
testimonials. 


T      SCHUBEBTH    &    CO.    Publishers   and   DealeiB 
in  Foreign  and  American  Music,  820  Broad 
way  near  13th  Street. 357 

New  Collection  of  Music  for  Schools. 

THE    HAPPY    HOUB, 

A    SELECTION   OF. 

SONGS,  DUETS,  TRIOS  AND    CHOEUSES, 

For  the  Use  of  Grammer  Schools 

By  J    B.  SHARLAND, 

Teacher  of  Music  in  the  Boston  Public  Schools. 
Price  25  cts.,  on  receipt  of  which  copies  will  be  mailed,  post- 
paid.'   Oliver  Ditson  &  Co.,  Pubnshers,  277  W.tshiogton 
St^ 

HANDBOOK  OF    MUSICAL    GEMS  ! 

THE    HOME    MELODIST 

Contains  nearly  One  Hundrrid  Favorite  SoDfrs.  It  is  exceed- 
ingly conveuient  in  size,  and  neat  and  attractive  in  style. 
This  unique  volume,  bound  in  clotli,  and  comprising  choice 
pieces,  which  in  another  form  co>ta  twice  as  many  dollars,  will 
be  sent,  postage,  free,  on  tlie  receipt  of  thirli/'Jive  cents,  by 
OLIVER  DITSON  &  CO.,  277  \yashingtoo  Street. 


Piano  Primers,  Catechisms,  &c. 

Lenhart*s  Elements  of  Music,  to  which  are  added 
Burrowes*  Guide  to  Practice,  and  Czerny's  Cele- 
brated Letters  on  ttie  Art  of  Flaying  the  Piano, 
51)  cts.  Bertini's  Self-Teaching  Catechism.  40  cts. 
Burrowes*  Piano  Primer  and  Guide  to  Practice, 
20  cts  Czerny's  Letters  to  a  Young  Lady.  GOct'^. 
Jousse's  Catechism  of  Music,  25  cts.  Oliver's  Text 
Book,  50  cts.  Ilnorr's  Methodical  Guide  for 
Teachers,  75  cts,  Calcott's  Musical  Grammar,  lOU. 
Ford's  Class  Book  and  Piano  Primer,  40. 

The  above  comprise  the  best  aid  most  desirable  books  of  their 
kind  for  both  teachers  and  scholars.  Copies  sent  postpaid,  by 
Oliver  Ditson  &  Co..  Publishers.  27J  U'nshington  Street. 


THE    COICERTMO. 

A  new  collection  of  unsurpas.^ed  CHORUSES.  GLEES, 
QUARTETS,  DUETS  AND  SOLOS,  for  Musiciil  Societies,  Con- 
tentions, Choirs.  Gl<!e  Clubs,  and  Social  Singin!;,  by  V.  C. 
Taylor.  Especial  attention  is  invited  to  pieces  in  the  work, 
like,  "How  long  wilt  thou  forget."  "The  .llorriing  Call,"  etc, 
etc.,  which  it  is  believed  thatall  judges,  will  class  among  the 
finest  compositions  for  Choral  Societies  extant 

Price,  lel.OO.       Copies  .wnt  bv  Mail  upon  receipt  of  price. 

Published  by  Oliver  Ditson  &  Co.,  277  ifashiugton 
Street,  Boston,  Mass. 

SIXTY  I^E§§®M§ 

TWO    milkE%, 

Por  the  use  of  Beginners. 

BY  J.  KUFFNER. 

Op.   163. 

OI.IVEB  DITSON  &  CO.,  Publishers,  277 
Washington  Street. 


■jyrRS.  J.  S.  CABY,  is  prepared   to  receive  pupils  in 

■"'■'■  VOCAL  MUSIC  at  her  residence,  117  Harrison  Avenue. 

Address  at  the  house,  or  care  of  Oliver  Ditson  &  Co.    028 


Just   Published. 

THE 

iiiiisiii  iiii  iiii^ 

A  collection  of  the  best 

Glees,   Choruses,   and  Operatic 

Gems. 

FOE,    3Vni2CEID    "VOiaES. 

This  collection  of  Glees,  &c. ,  comprises  the  secular  portion 
of  the  new  and  popular  '-Chorus  Wreath,"  and  includes  some 
of  the  best  compositions  of  the  kind  obtainable,  as  will  be 
seen  by  the  following  list  of  contents  : 

As  it  fell  upon  a  day Earl  of  Mornington 

Awake,  JEolian  Lyre Danby 

Come,  fairest  Nymph Earl  of  Mornington 

Crabbed  Age  and  Youth Stephens 

Daughter  of  Error '.'.'.'.'.'.'.'..   Bishop 

Fairest  Daughter  of  the  Year .Danby 

Faraway  the  Camp  Fires  burn "Ii  Giuramento" 

Forresters,  (The) Bohemian  Glee 

Great  Apollo  strikes  the  Lyre 1 s.  Webbe 

Hark,  Apollo  strikes  the  Lvre ..'.'.."  Bishop 

Hark,  each  Spartan  Hound' Bishop 

Hark,  the  Lark. ..[[.ih.  Cooke 

Here  in  cool  grot , E.arl  of  Mornington 

Highlands.  (The)   ..La  Dame  Blanche" 

Night  3  shade  no  longer 'Moses  in  Egypt" 

Now  tramp  o  er  Moss  and  Fell Bishop 

Old  May  Morning ' '.'.'.'.'.'.Novello 

2°.'T"P°","'y''beek Callcott 

Ilaid.  IThel Bishop 

See  the  Chariot  at  hand Horselev 

Soldier's  Chorus "Faust" 

Iraaip  Chorns. bj,^ 

l'lZ""-C  ^"'"'"?-  ■■ "Fra  Diavalo" 

W  hat  phrase  sad  and  soft ; Bishop 

When  wearied  wretches  sink  to  sleep Bishnn 

With  Hawk  and  Hound. Bishop 

Youthful  pleasure  is  a  treasure .,',,',  Bohemian 

The  book  is  issued  in  a  very  neat  style,  bound  in  boards  and 
urnished  at  the  low  price  of  .SI.  OLIVER  DITSON 
&  CO.,  Publishers,  277  "Washington  St. 


OPEIATIG    SELECTIONS, 

A    SERIES    OF 

Concerted  Pieces  and  Choruses, 

FOR  THE    COKVENIENCE   OP 

Choral   Societies,  Schools,  Etc. 

NORMA.    Chorus  of  Druids  (Dell'  Aura),  Men's  Voices,  25 

"  Norma  Cometh  ( Vieni  Norma) 25 

"  War  Chorus  (Guerra  I  Guerra  !  ) 25 

SONNAMBtJLA.    Phantom  Chorus  (A  fo.sco  cielo). .  30 

"  Not  in  thought  (D'un  pensiero).  30 

"  With  the  snn.sheltering  Canopy 

(Qui  laSelva) 25 

LTJCREZIA.    Listen,  Mu.sic  inviteth  (Senza,  la  danzi).  25 

"  Madamlam  Orsini  (Mafflo,  Orsini) 25 

■•  Chorus  of  Sbirri,  Men's  Voices 25 

TKAVIATA.    Drinking  Chorus  (Libiamo) '.  25 

"  Gip.sy  Chorus  (Noi  siamoZingarelle) 25 

Matador  Chorus  (Di  Madride) 


Men's 


*'  Bacchanalian  Chorus  (Largo  al  quiidru- 

pede) 

ERNANI.    All  welcome  the  Bowl  (Evviva  !  )  Men's 

voices 

"  Exultation  (ExuUianio) 

"  0  Charlemagne  (Osommo  Carlo) 

MARTHA.     Why  those  gloomy  clouds  (Tu  piu  vaga). 


M.arket    Chorus  (Accorrete,  giqvinettel). .  25 
Nancy  see  them  eye  us  (Nancy,  gnarda). 

Quartet 25 


Spinning  Quartet 

*'  Huntresses' Chorus,  Femaievoices 

TROVATORE.    Anvil  Chorus  ( Vedi  I  le  fosche  n  jt- 


Now  let  the  trunipet(Squilli  echeggi) 

Men's  voices 

**  Miserere 

LUCIA.    Search  ye  well  (Percorrcte  le  spiagge).  Men's 


Instant  Vengeance  (Chi  mi  frena!.  Sestettin 

Ah,  happy  d.ay  (D'  immon.so  giubilo) ! 

This  unhappy,  fatal  marriage  (Fur  le  nozzo)      : 
A  liberal  di.scount  made  to  Socii'ties  when  quantities 
are  purchased. 

Published  by  Oliver  Ditson  &  Co., 

277  Washington  Street. 


POPU.LAR  INSTEUCTION  BOOKS 

FOR  THE  VIOLm. 

Published  by  Oliver  Ditson  and  Company, 
277  Washington  Street,  Boston. 


Campagnoli*s  Violin  Method.— A  New  and  Proijres- 
slve  Method  on  the  Mechani.am  of  Violin  Playing.  diTided  into 
Four  Parts,  with  the  requisite  explanatory  Remarke.  compris- 
ing 132  Progressive  Lessons  for  two  Violins,  and  118  Studies  for 

one  Violin  only.* 6.00 

Ethiopian  Violin  Instructor 50 

Howe's  School  for  the  Violin 50 

Howe's  Self-Instructor  for  the  Violin 50 

Howe's  Violin  without  a  Master 60 

Jewett's  W'ational  Violin  Teacher.— Comprising 

Instructions,  with  a  variety  of  be.'uitiful  Compositions 75 

Kreutzer's  40  Studies  for  Violin 2.50 

Mazas'  Violin  Instructor;  to  which  is  added  Pleyel's 

celebrated  Duets.    Frencli  and  English  Text 2.50 

May's  Operatic  Method  for  the  Violin.— Contain- 
ing Thorough  Instructions  and  a  large  variety  of  Operatic  and 
other  Music  for  the  Violin.     By  D.  M.  H.  May.  L50 

This  work  is  intended  for  persons  who  wi.^h  to  obtain  a  sat- 
isfactory degree  of  proficiency  in  the  art  of  Violin  Playing,  but 
cannot  devote  many  hours  to  daily  practice,  and  is  especially 
recommended  to  such  as  a  system  that  will  lead  to  the  acquire- 
ment of  all  necessary  inlormation  in  a  short  period  of  time. 

Engravings,  illustraiting  the  mechanism  of  the  Violin  and 
thecorrectpositiona  in  playing  from  Spohr's  celebrated  Method, 

accompany  the  work 

Modern  School  for  the  Violin.— A  thorough  and 
systematic  arrangement  of  Easy,  Progressive  Studies,  adapted 
to  the  wants  of  Schools  in  every  degree  of  advancement. 
Added  to  which  is  a  large  Selection  of  Popular  Songs.  "Waltzes, 
Polkas.  Dances,  Marches,  Quicksteps,  &c.  By  L.  G.  Fessenden. 
The  author  of  this  work  is  a  teacher  of  the  Violin,  and  gives 
this  School  after  a  long  experience  in  its  use.  For  Exercises 
and  examples,  selections  are  taketj  from  Sargino,  LabitzkJ, 
Pleyel,  Moriani,  Czerny.  and  others  of  like  celebrity  as  teach- 
ers and  composers.  The  second  part  of  the  book  is  intended 
to  meet  the  wants  of  those  who  are  desirous  of  well  arraPEred 
Airs,  Quadrilles,  Waltzes.  Polkas,  &c 2.50 

Ole  Bull  Violin  Book  of  Instructions  and  Music.  60 

Saunder's  Self-Instructing  Sch'l  for  the  Violin, 
on  an  entirely  different  Method  from  any  work  of  the  kind 
heretofore  offered  to  the  public  in  this  country;  intended  for 
Beginners.  Amateurs,  Business  Players,  and  Teachers.  In 
Three   Parts,  complete   in   one  volume.     By  George  Saunders. 

This  work  contains  a  large  amount  of  valuable  instruction 
for  all  grades  of  violinists,  and,  while  it  furnishes  the  rudi- 
ments of  a  thorough  knowledge  of  violin  playing  to  those  just 
commencing  their  studies  in  this  branch  of  music,  it  also  im- 
parts'numerous  hints  and  facts  of  great  practical  importjince 
to  advanced  players.  The  music  comprises  nearly  two  hundred, 
popular  tunes,  thirteen  sets  of  Cotillons,  and  a  good  variety  of 
Contra.  Spanish,  and  Fancy  Dances,  with  proper  figures 
appended , 1,25 

Spohr's  Grand  Violin  School.— Newly  revised,  with 
all  the  author's  latest  improvements.     Edit*'d  by  U.  C.  Hill. 

Among  the  peculiar  excellences  of  this  Violin  School  one  is 
remarkable,  that  the  elemeutai-y  instruc'ions  do  not  precede 
the  practical  portion  of  the  work  as  in  other  schools,  hut  are 
combined  there-with.  Bv  this  union  the  pupil  is  enabled  to 
take  the  violin  in  hand  at  the  first  lesson;  in  fact,  he  should 
and  must  then  commence  with  it._ 4.00 

Spohr's  School,  Abridged.— To  which  is  added  a 
selection  of  the  most  admired  Operatic  Airs,  Waltzes  and 
Polkas 2.00 

Violin  Complete,  (The.)  Or.  the  American  Sysfem 
of  teaching  the  art  of  playing  the  Violin 1.25 

Violin  Made  Easy,  (The.) 75 

This  work  contains  upwards  of  one  hundred  of  the  best 
pieces,  arranged  for  the  Violin.  The  instructions  are  simple, 
easily  attained,  and  suited  to  all  capacities 

"Winner's  Perfect  Guide  for  the  Violin.— Con- 
taining Instructions  so  clearly  and  simply  treated  as  to  make 
it  unnecessary  to  require  the  aid  of  a  teacher;  together  with 
more  than  150  Operatic  and  Popular  Airs,  forming 
a  most  complete  collection  of  the  Best  Melodies  of  the 
Day 75 

Woodbury's  Violin  Instructor ;  50 

\*  Sent  by  mail,  post-paid,  on  receipt  of  the  price. 


Wholesale  and  Retail,  in 

AMERICAN  AND  FOREIGN  SHEET  iWUSIC, 
AND  MUSIC  BOOKS, 

And  every  variety  of  Musical  Instruments  and 

Merchandise. 

No.  66  West  Fourth  Street,  Cincinnati. 

Special  Attention  paid  to  tho  prompt  answering  of  onJers 
from  Seminabies,  Dealeus  and  Teachers.  A  nnw  and  Com- 
plete CataloKoe  furnished  on  appliention  The  publications  of 
all  Music  Uouses  in  tlie  United  States  ful-nislaed  at  the  lowest 
prices.  374 


DWIGHT'S    JOUENAL    OF    MUSIC, 


THE   SUCCESS  THAT  WAS  ANTICIPATED 

FOR 

The  New  Juvenile  Music  Book, 

Br  L.  0.  Emerson,  has  already  been  achieved ;  the  Sales  having  amounted  to 

TEN    THOUSAND    COPIES 

IN    SIX    WEEKS! 

This  may  be  taken  as  a  positive  assurance  that  it  will  soon'  become 

THE    BOOK    MOST    SOUGHT    FOR 


ET    THOSE    WHO    DESIRE 


AND    THE 

MOST    POPULAR    AND    SALABLE    BOOK    OF    ITS    CLASS    EVER    PUBLISHED. 

Similar  to  the  "  GOLDEN  WREATH  "  in  all  the  valuable  features  of  that  work,  it  yet  contains 
sufficient  new  material  to  render  it 

ORIGIlVAIi,    ATTRACTIVE    A]\D    DESIRABLE, 

as  will  be  seen  by  the  following 

T-A-BXiE    OF    COKTTEIsrXS. 

Balerma. 

Gracious  Father. 

Hamburg. 

Missionary  Chant. 

Morning  Hymn.  * 

Old  Hundred. 

Peterboro'.  ^ 

Portuguese  Hymn. 

Pleyel's  Hymn. 

Remember  thy  Creator. 

Rural  Gathering. 

Salvation. 

Spring  Grove. 

St.  Ann's. 

The  Angels'  Call. 

Truth  is  dawning. 

The  Golden  Rule. 

Von  Weber. 

FIRST    LINES  OF    Hl'MXS. 

Almighty  Rulerof  the  skies. 

Almighty  Father,  heavenly  King. 

As  when  a  (Dedication  Hymn). 

Cherish  faith  in  one  another. 

Come  and  sin^;  with  joy,  &c. 

Father  adored  in  worlds  above. 

Father  grant  us  now  thy  blessing. 

Father  hear  us  as  we  sing. 

Father  of  light,  conductour  feet. 

Father  of  mercies,  in  thy  word- 

Father,  once  more  let  grateful  praise. 

Father,  whate'er  of  earthly  bliss. 

God  is  love. 

Go  thou  in  life's  fair  morning. 

Great  God  with  wonder. 

Guide  of  our  youth. 

Ha.<!te  not,  rest  not. 

How  happy  is  the  child 

Join  every  heart  and  evi 

Labor  fearless,  labor  faithful, 

Let  all'the  lands  with  shouts  of  joy 

Let  one  loud  song  of  praise  arise. 

Let  children  to  their  God  draw  near 

Let  us  ."sing  with  one  accord. 

My  God  is  any  hour  so  sweet. 

National  prai.'je. 

Now  our  festive  joya  are  ending-. 

Now  the  shades  of  night  are  gone. 

Now  to  our  homes  in  praise  we  go. 

0  come  in  life's  gay  morning. 

On,  still  on. 

Onward,  onward  slow  and  steady. 

Our  Father  we  thank  thee  for  sleep. 

Our  Heavenly  Father. 

0  thou  God  of  my  salvation. 

0  render  thanks  to  God  above. 


Adelaide. 

My  soldier  brother. 

After  Vacation. 

New  Year's  day. 

All's  Right. 

Never  mind. 

All  smiling  with  beauty. 

Night's  shade  no  longer. 

A  little  word  in  kindness  said. 

Now  the  roll  of  the  drum. 

Autumn  EKamination. 

No  Surrender. 

Battle  Hymn  of  the  Republic. 

Ode  to  Freedom. 

Birds  and  .A.ngels. 

Oh  cling  to  the  Union. 

Bright  and  Cheery. 

Oh  the  spring-time. 

Bright  Morning,  Hail ! 

Oh  what  a  world  this  might  be. 

Call  to  the  birds. 

Our  banner  shall  wave  forever. 

Care  uot  for  the  morrow. 

Our  beautiful  Flag-. 

Cheer  up. 

Our  Volunteers. 

Children  of  the  noion. 

Out  in  the  cold. 

Christmas  Morning. 

Over  the  River. 

Class  Farewell. 

Over  the  waves  we  float,  (Duet). 

Coasting  Song. 

Pilgrim  Chorus. 

Come,  drink  with  me,  (Temp.  Song). 

Pony  Kate. 

Come,  let's  make  our  voices  ring. 

Roses,  roses,  beautiful  as  day. 

Come  where  flowers. 

School  Days,  No.  1. 

Come  where  the  moonbeams  linger. 

School  Days,  No.  2. 

Come  where  merry. 

See  !  the  flags  are  flying. 

Cradle  song  of  the  soldier's  wife. 

Shoulder  Arms, 

December  and  August.  1620 

Sleep,  darling,  sleep. 

Do  they  pray  for  me  at  home. 

Soldier's  Chorus. 

Examination  Day's  good  bye. 

Soldier  Boys 

Evening  Star. 

Song  of  the  Flowers. 

Far  away  the  camp  fires  burn. 

Song  of  the  Robins. 

Farewell. 

Summer  Davs. 

Flight  of  Time. 

The  Chatter  Box. 

Flow  on  thou  shining  river. 

The  Coral  Insect. 

Flowers  of  all  seasons. 

The  Daisy. 

Freedom  and  truth. 

The  dawn  of  Peace. 

Freedom's  Call. 

The  Dying  Year. 

From  our  merry  Swiss  home. 

The  Dying  Soldier. 

Gathering  Home. 

The  Flower  Girl. 

Garabaldi  Hymn. 

The  gathering  home. 

Gentle  ray  of  sunlight,     , 

The  Generale. 

Good  Nig-ht. 

The  Frost. 

Growing. 

The  jolly  old  Pedagogue. 

Hail  Columbia. 

The  SejLSons. 

Hail,  joyous  morn. 

The  Sky  Lark. 

Hark :  I  hear  an  angel  sing. 

The  Sleigh  Ride. 

Hark  !  like  a  voice  from  heaven. 

The  soldier  to  his  mother. 

Happy  glad  new  year. 

The  Star  Spangled  Banner. 

Happy  and  light. 

The  sun  is  up. 

Hattie. 

The  temple  of  knowledge. 

Herald  of  Spring. 

The  Trv  Company. 

Home  is  the  best,  dearest  home. 

The  Voice  of  Freedom. 

Ida. 

Thus  to  hearts  all  freshly  glowing. 

I  live  for  those  who  love  me. 

Trumpets  Sounding. 

Independence  D»y. 

Union  and  Liberty  Forever. 

In  the  starlight,  ,Duet). 

Unfurl  our  Flag. 

Isles  of  the  summer  sea. 

Vacation's  Coming. 

John  Nott. 

Welcome  once  a  year. 

Learniog  is  our  youthful  aim. 

Welcome  the  Spring-time. 

Loving  Voices. 

What  shall  I  love? 

Loyal  Birds. 

When  there's  love  at  home. 

Lucy  Lee. 

When  the  morniug.  &«. 

Marseilles  Hymn. 

When  the  summer  rain  is  o'er. 

May  does  every  fragrance,  (Round). 

When  shall  we  meet  again. 

May  Morning. 

Will  they  love  me  at  home. 

Merry  Songsters 

Work  away. 

Merry  Summer  time. 

Merrily  Sing. 

SILCRED    FIFCES. 

Moruing. 

Addison. 

Morning  Song. 

A  Happy  Greeting. 

Morning's  ruddy  beam. 

America. 

Music. 

Another  Morn. 

My  mountain  home. 

Ascension. 

3  my 


oul. 


Part  in  peace 

Praise,  0  praise  the  name  divine. 

School  Dedication. 

Speak  not  harshly. 

The  Bible,  the  Word  of  Truth 

The  Lord's  Prayer,  (Chant). 

The  Lord  is  my  Shepherd. 

'Tis  Education's  potent  arm. 

Toiling  in  the  earthly  vineyard. 

The  morn  of  life  howfairand  gay. 

Truth  is  dawning. 

Up  to  the  hills  I  lift  my  eyes. 

We  bring  no  glittering  treasure. 


Sold  by  all  Music  Dealers  and  Booksellers. 
PRICE  50  CEATS  A  COPY ;  1^5.00  PER  DOZE^. 

Specimen    Pages    containing    several    choice   pieces    will    be    sent  to  any  one   on   application. 

OLIVER  DITSON  &  CO,  Publishers,  277  Washinffton   Street,  Boston. 


THE  GREAT  ORGAN 

In  the  Boston  Music  Hall,  will  be  played 

EVEBT  WEDNESDAY  AND    SATUKDAX, 

at  noon,  and  on  SUND  AT  EVEBTINGS  at  1-2  past  7. 
Entrance  on  Winter  St.  628. 


FIFTY    PIECES 

FOR  THE   ORGAN. 

{Carefully  Figured  and  not  difficult. 

consisting  of 

Offertoires,  Elevations,  Communions,  Versets, 

Sorties,  Preludes,  &o. 

by 

Professor  in     the  Conservatoire  of    Paris,  Organist  of  St 
Eustache. 

This  Day  Published  at  the  following  Prices ; 

In  Cloth,  S4.00.    In  Boanls,  S3  60.    By  Oliver    Ditsou 
&  Co.,  277  Washington  Street. 


NEW   MUSIC    HALL. 

This  new.  splendid  and  commodious  hall,  capable  of  seating 
over  Two  Thousand  persons,  is  now  ready  for  occupancy,  and 
is  offered  for  Theatrical  and  Operatic  performances,  Concerts, 
Lectures,  &c.,  &c.,  at  most  liberal  terms. 

Theaccoustic  of  the  hall  is  perfect.  For  particulars  apply 
to  HEISTKY  M.  MENDEL,  Secretary  Milwaukee  Mu- 
sical  Society.  628 


New  and  Popular  Songs  of  the  War. 

PAETING     KISS    AT    THE    DOOR,    or   The 

DvinK  Soldier's  Last  Thought.  By  W.  0.  Fiskc,  30  cts.  UP 
•WITH  THE  PLAG  OP  THE  STABS  AND 
THE  STKIPES.  T.  II.  Howe,  30.  'WHEM'  TOU 
AND  I  "WERE  SOLDIER  BOYS.  James  G. 
(Jlark.  SO  THE  SOLDIER  LAY  ON  THE 
TENTED  FIELD.  (Soldier's  Dream).  H.S.Thomp- 
son, 30.  THE  STRIPES  AND  THE  STARS. 
Hutchin.^on  F^imily,  30.  UNION  AND  LIBERTY 
FOREVER.  W.  o.  Perkins.  30.  MOTHER,  WHEN 
THE  MTAR  IS  OVER.  J.  W.  Turner,  30.  ON 
GUARD  TO-NIGHT.  W.  0.  Fiske.  30.  BEAR 
THIS  GENTLY  TO  MY  MOTHER.  3.  W. 
Turner,  30.  BABY  SLEEP,  SHADOWS  CREEP. 
(Cradle  Song  of  the  Soldier's  Wife).  T.  T.  Barker.  30.  MY 
HEART  IS  "WITH  THE  NORTH.  J.  W.  Turner, 
30.  THE  SOLDIER  TO  HIS  MOTHER.  B. 
Covert.  30.  THE  UNION  SOLDIER'S  BATTLE 
SONG.  R.  Culver.  30.  THE  SOLDIER'S  RE- 
QUEST, or.  Let  me  Die  in  Peace.  J.  W.  Turner,  30.  THE 
"WAR  WILL  SOON  BE  OVER,  and  "WHEN 
THEY  COME  MARCHING  HOME.  Two  new 
Songs  by  the  Author  of  '■  Tenting  on  the  Old  Camp  Ground," 
each  30.  GOD  GRANT  OUR  SOLDIER'S  SAFE 
RETURN.  0.  E.  Dodge.  30.  The  above  new  and  popular 
Sheet  Music  with  Pianoforte  Accompaniment,  will  be  sent  post- 
paid, on  receipt  of  price.  Oliver  Ditson  &  Co.,  Pub- 
lishers, 277  Washington  Street,  Boston. 


PIANO-FORTE  MUSIC 
BY    THE    BEST    COMPOSERS. 

Beethoven's  Sonatas.  Printed  from  the  latest  Ger- 
man edition,  in  two  volumes,  with  a  Portrait.    Price,  $15.00 

Mozart's  Sonatas,  in  one  volume.  7.50 

Mendelssohn's  Songs  without  "Words.  4  00 

'•         4  hds.  6  50 

Thalbere's  L'  Art  du  Chant.  2.00 

Bach's  Forty-eight  Fugues.    2  vols.    ea.  4.00 

"  "  "        Complete  in  1  vol.  7.60 

Chopin's    Mazurkas    and    "Waltzes,  with 
Portrait.  5.00 

The  above  are  bound  rb  cloth,  and  with  the  exception  of 
the  last,  printed  from  engraved  plates  on  paper  of  the  same 
size  and  quality  of  Sheet  Music.  Copies  will  be  sent  by  mail, 
post-paid  on  receipt  of  the  price.  OLIVER  DITSON 
&  CO.,  Publishers,  277  Washington  Street, 


New  Music  Coiniiieiiiorative 

Of  the  Death  of  President  Lincoln. 

A  Nation  "Weeps.  J-  W-  Turner.  SO 

'■iMournful  !  o.  tearful,  Columbia  to-day  1 
Sorrow  and  sadness  obscuring  the  way." 

"Little  Tad."  Turner.  30 

As  Mr.  Lincoln  lay  dying,  his  wife  implored  him  to  speak  to 
her,  but  finding  him  unable  to  do  so  she  frantically  exclaim- 
ed, '-Where's  Tad  ?  Bring  little  TadI  He  always  loved  Tad  ; 
he  will  speak  to  him." 

Nearer  my  God  to  Thee.  Song  and  Quartet.  As 
sung  on  tlje  occasion  of  services  commemorative  of  the  death 
of  President  Lincoln.  30 

In  Memoriam,  in  Honor  of  President  Lincoln— a  Fune- 
ral March.  Dr.  F.  Haase.  30 

RecLuiem  March.  W.  O.  Fiske.  40 

Funeral  March,  performed  at  the  funeral  of  President 
Lincoln.  Doniiea;.     VYith  an  elegant  Vignette,  40.     Plain,  30 

The  above  sent  post-paid,  to  any  address  on  receipt  of  the 
price.    Oliver  X>it3on  &Co.,  277  Washington  St.,  Boston. 
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B'WIGKT'S    JO-anNA-T,     OF     BStTSXC. 

Published  every  other  Saturday, 
BY   OLIVER   DITSON    &    CO. 

237  Washington  Street,  Boston,  Mass. 


JOHN     S.    DWIGHT,     EDITOR. 


«y  T  E  RM  S.  —  If  mailed  or  Sailed  for,  *2.00,  per 
delivered  by  carrier.  S2.50.    Paymentin  advance. 
Advertispments  wj'_i  be  inserted  at  the  following  rates : 
One  insertion,  per  line,  15  cents. 
Each  subsequent  insertion,  per  line,  10  cents. 
Cards,  six  lines,  nonpareil,  per  annum,  $15  00. 
do     fijur  lines,      do  do  $10  00. 

JOHN  S.  SPOONBR,  PllINTER, 
Eawlet,  Corner  Franehn  St.  Ektrancs  on  Hawlby  St. 


JHertisemeitts. 


rpO  TEACHEKS  OF  MUSIC.— Wanted  a  Teacher 
of  Vocal  Music  or  Piano  (or  both),  who  can  also  play  the 
Organ,  to  take  the  leape  of  a  commodious  and  pleasantly 
located  Music  Room  lo  a  city  in  Central  New  York.  The  lease, 
-with  furniture  (including  Piano)  and  all  interest  in  the  busi- 
ness, is  offered  for  sale.  A  gentleman  qualified  for  the  situa- 
tion will  find  it  a  lucrative  one.  Address  G-  H.  H.  at  this 
office.  634 


COPKAWO  SIWGEB  "N?P"A]SrTED.--A  first  class 
soprano  singer  to  sing  in  a  quartet  choir  in  an  Episcopal 
Church  in  Connecti<;ut.  The  salary  will  be  in  proportion  to 
the  ability  of  the  singer.  Address  Rev.  H.  L.  Jones,  Fitch- 
burg,  Mass.  Applicants  will  please  send  references  as  to 
ability.  633-4 


QITTJATIOK  "WAIirTED.— An  American  Gentleman 
of  some  twelve  years'  experience  in  teaching,  wishes  to 
©btain  a  situation  as  Professor  of  music  in  a  Female  College 
-or  Seminary;  or  as  organist  and  conductor  of  a  choir  with  a 
email  number  Bf  pupils  guaianteed.  A  respectable  salary  will 
be  required.  T!ie  applicant  is  qualified  to  teach  the  Piano, 
Organ,  Guitar,  Singing,  (especially  choir  andchorus  singing,) 
and  the  Grammar  of  music. 

Testimonials  will  be  furnished  on  application,  and  reference 
is  made  to  Root  &  Cady,  Chicago,  IH.,and  to  Oliver  Ditson 
&  Co.,  Boston,  Mass.  Address  W.  S>  B.  Mathews,  Aurora.  lU. 
633-3t 

'  TXT  ANTED.— A   Salesman  of  Pianos,  well  acquainted 
with,  and  capable   of   displaying    the  instrument.      A 
knowledge  of  Tuning  also  desirable.     To  a  thoroughly  compe- 
tent person  a  lil>eral salary  will  be  paid.      Address  A,,  care 
Oliver  Pitsoa  &  Co.  631 

The  K'ation's  Hymn.— Third  Edition. 

"A  Nation  we  are,  a  nation  we'll  stand,"  composed  by  Clara 
M.  Brinkerhoff,  author  of  One  Flag  or  no  Flag, — Oh  don't 
you  see  the  Pony, — Ctarita, — Charley,  etc.     Price  35  cts. 

Published  by  WM.  A.  POND  &  CO.,  547  Broadway,  New 
York.  633 

THE  eilEAT  ORGAN 

In  the  Boston  Music  Hall,  will  be  played 
EVERT  "WEDNESDAY  AND    SATUBDAY, 
at  noon,  and  on  SUNDAY  EVENINGS  at  1-2  past  7. 
Entrance  on  Winter  St.  628. 

NEW   MUSIC    HALL. 

3VriX,-Vv7'.A.XJIS:EE,     -v^xs. 

This  new,  splendid  and  commodious  hall,  capable  of  seating 
over  Two  Thousand  persons,  is  now  ready  for  occupancy,  and 
is  offered  for  Theatrical  and  Operatic  performances,  Concerts, 
Lectures,  ic,  &c.,  at  most  liberal  terms. 

The  accoustJc  of  the  hall  is  perfect.  For  particulars  apply 
to  HENRY  M.  MENDEL,  Secretary  Milwaukee  Mu- 
sical Society.  628 


SUPEBB  COLLECTIONS 

OF 

PIANOFORTE     MUSIC. 
Yocal  fiiMl  Instrumental. 

The  following  Books  are  of  uniform  size  and  stvle,  and  form 
the  best  collection  of  Choice  Music  for  the  Pianoforte  ever 
publiyhed.  Tlie  Home  Circle  ;  A  collection  of  Marches, 
Waltzes,  Polkas,  Schottisches,  Redowas,  Quadrilles,  Contra- 
Dances,  Four-Hand  Pieces,  and  Piano  Gems.  2  Vols.  Gems 
of  German  Song  ;  A  collection  of  the  most  Beautiful  Vocal 
Compositions  of  the  Best  German  Composers.  The  Show- 
er of  Pearls;  A  collection  of  Vocal  Duets  with  Piano  Accom- 
paniments. The  Silver  Chord.  A  collection  of  Songs, 
Ballads,  Quartettes,  Duets,  &c.,  with  Piano  Accompani- 
ments. Operatio  Pearls.  A  collection  of  the  Vocal 
Beauties  of  the  best  Operas,  with  Piano  Accompaniments. 
All  of  the  above  sent,  post-paid,  for  ffil5.00,  or  singly  at  the 
following  prices:— Plain,  Sr2.50,  Cloth,  SS.OO,  full  Gilt,  S4. 
Oliver  Ditson  &  Co.,  Publishers, 

277  Washington  St. 


ALL  THE  WM  SHEET  MUSIC 
And  Music  Books 

Mailed  post-paid  on  receipt  of  price.  CatalORues  of  upwards 
of  Twenty-five  Thousand  Pieces  and  Five  Hundred  Books, 
comprising  every  variety  of  Instructions  and  Music  for  the 
Voice  and  everv  Musical  Tostrumeut,  will  be  sent  free  to  any 
one  on  application,  by  Oliver  Ditson  &  Co.,  Music  Pub- 
lishers, 277  Washington  St. 


Superb  Collections  of  Piano  Music. 

Home  Circle;  Marches,  Waltzes,  Four-Hand  Pieces  &c. 
2  vols.  Shower  of  Pearls;  Vocal  Duets  with  Piano 
Ace.  Silver  Chord;  Piano  Songs,  Quartets,  Duets,  &c. 
Operatic  Pearls;  Vocal  Beauties  of  the  Best  Operas, 
Piano  Ace.  Gems  Of  German  Song;  with  Piano  Aco. 
Price  of  each.  Plain  $2.60.  Uloth,  *3  00.  Cloth,  full  gilt, 
9f4.  Sold  by  all  music  dealers.  Oliver  Ditson  &  Co., 
Publishers,  277  Washington  St. 


WITHOUT   ITS   EQUAL 

As  a  Music  Book    for   Young  Folks. 

Merry  Chimes,  by  L.  0.  Emerson.  Author  of  "The 
GoUlen  Wreath.''''  containing  Elementary  Lessons.  Pleasing 
Exercises  and  upwards  of  200  Charming  Songs.  The  Public 
Schools  will  u.se  it ;  the  children  at  home  will  u.se  it;  all  who 
have  seen  it  are  delighted  with  it.  Specimen  pnges  sent  free. 
Price  of  the  "Chimes,"  50  cts.  Sent  post-paid.  Oliver 
Ditson  &  Co.,  Publishers.    277  Washington  St. 


FIFTY    PIECES 

FOR  THE   ORGAN. 

(Carefully  Figured  and  not  difficult. 

consisting  of 

Offertoires,  Elevations,  Communions,   Versets 

Sorties,  Preludes,  &o. 

by 

Professor  in     the  Conservatoire  of    Paris,  Organist  of  St 

Eustache. 

This  Day  Published  at  the  following  Prices  • 

In  Cloth,  m.m.    In  Boariis,  .f 3  60.    By  Oliver   Ditson 

&  Co.,  277  H'ashiugton  Street. 


PIANO-FOETE  MUSIC 
BY    THE    BEST    COMPOSERS. 

Beethoven's  Sonatas.  Printed  from  the  latest  Ger- 
oan  edition,  in  two  volumes,  with  a  Portrait.    Price,  $16.00 

Mozart's  Sonatas,  in  one  volume.  7,50 

Mendelssohn's  Songs  without  Words.  4  00 

'■  '•  "  '•         4hds.  6  50 

Thalbere's  L'  Art  du  Chant.  2. 00 

Bach's  I'orty-eight  Fugues.    2  vols.    ea.  4,00 

"  "  "        Complete  in  1  vol.  7. DO 

Chopin's    Mazurkas    and   Waitzes,   with 
Portrait.  5.00 

The  above  are  bound  in  cloth,  and  with  the  exception  of 
the  last,  printed  from  engraved  plates  on  paper  of  the  same 
size  and  quality  of  Sheet  Music.  Copies  will  be  sent  by  mail 
post-paid  on  receipt  of  the  price.  OLIVER  DITSON 
&  CO.,  Publishers,  277  Washington  Street. 


§m  §Xx\^k  Uv  fttltf. 


The  lovely  lass  of  Inverness.     Scotch  Song. 

Beethoven.  30 

My  angel.     (Mein  engel.)     Song H.  Esser.  iO 

Earth,  the  beautiful  earth  for  me S.  Glover.  30 

How  fair  art  thou.     (Wie  schon  bist  du.) .  Weidt.  30 

0,  rosy  morn.     Song Abt.  30 

Could  I  be  near  my  boy.     Song M.  Keller.  30 

I  always  feared  a  married  h'fe.  S'g.  Love's  Ransom.  30 
Gentle  flower,  canst  thou  tell.  "  '•  30 

My  own  native  vale.     Ballad.  "  "  30 

Vocal  beauties  of  "Fidelio." 
Gold  my  friends,  if  that  be  wanting.    Baritone 

Song 40 

In  the  spring  of  life  forsaken..    Song 40 

My  heart  and  hand  are  thine.     Quartet 60 

0,  were  I  now  tliy  loving  wife.     Song 50 

In  better  worlds  reward  awaits  thee.     Song. . .  60 

O  joy,  0  r.apture  past  expressing.    Duet 60 

Soldier  coming  home.   Song H.  M.  Stade.  30 

The  summer  rain.    Ballad M.  B.  Stuart.  30 

Sweetly  the  moonlight  gleaming.       (Guards  che 

biancaLuna) Campana.  40 

The  butterflies.      Trio  for  female  voices.     (Les 

Harmoniennes) J.  Concone.  40 

The  ring  you  gave  to  me.     Ballad. ../.  Harrison.  40 

Nicodemus  Johnson.     Song C.  Petlingill.  30 

My  own.     (Mein.)     Maid  of  the  Mill.  .<Sc/iu6«-<.  40 
The  evening  hour.  Song.  "  "  "         40 

Our  soldier's  return.     Song C.H.Barton.  30 

INSTKUMENTAIi, 
Barber  of  Seville.  Fantasia  Brillante.   Leybach.l.OO 

Pas  redouble.     Morceau  Brillante S.  Smith.  75 

Love'^hispers.  Song  without  words.  V.  de  Ham.  50 

Mirella  Quadrille Coote.  60 

Fragment  of  Andante.      Beethoven's  6th  Sym- 
phony for  Organ Batiste.  50 

Fragment  of  Adagio.  Beethoven's  4th  Symphony 

for  Organ Batiste.  60 

Fragment  of  Allegretto.      Beethoven's  7th  Sym- 
phony for  Organ Batiste.  60 

Fragment  of  Finale  and  Adagio.     Beethoven's 

9th  Symphony  for  Organ Batiste.  75 

Fragment  of  Allegretto.    Beethoven's  8th  Sym- 
phony for  Org.in Batiste    50 

Night's  shades  no  longer.     Trans,  by..  C.  Grobe.  40 

Cavalry  Sheridan.      Galop A.  Birgfeld.  40 

Nocturne,  in  F  minor,       No.  1.  Op.  55.. .  Chopin.  50 
"         E  flat  major,    "    2.     "  "        35 

Opera  house  waltz E.  Pattiani.  30 

Eomantic  Polka Lion  Spier  35 

Coronation,  or  Leap  Year  Waltzes Strauss.  40 

The  "last  ditch"  polka 30 

The  Wind  Demon.    Rhapsodie   Characterisque. 

C.  G.  Hopkins.  75 
The  dream,  for  Piano  and  VioIin.J.  F.  Spalding.  75 


Mosio  BT  Mail  —Music  is  sent  by  mail,  the  expense  being 
two  cents  for  every  four  ounces,  or  fraction  thereof.  Persons 
at  a  distance  will  find  the  conveyance  a  saving  of  time  and 
expense  in  obtaining  supplies.  Books  can  also  be  sent  at 
double  these  rates. 


DWIGHT'S    JOURNAL    OF    MUSIC. 


The  Attention  of  Musicians 

13  CALLED  TO     ODE 

SPLENDID   ASSORTMENT 


OF  THE  MOST  APPROVED  MANUFACTURE. 

Embracing  one  of  the  Largest  Stocks  in  the 
United  States,  at  low  prices. 

VIOLINS-The  Best,  from  $2  to  $50  each. 

Flutes  of  every  variety  of  Quality  and  Price, 
Including  very  Choice  Instruments. 

MARTIN'S  CELEBRATED  GUITARS. 

FLUTINAS  AND  ACCORDEONS. 

CLAEIKTETS,  FLAGEOLETS,  FIFES, 
And  all  other  descriptions  of  Musical  Instruments. 
Together  with 

EVERY  VARIETY  OF  STRINGS 

For  Violin,  Guitar.  Tioloncello   and  Double-Bass. 

PIAM«§    AMS>    MEIi©BE®MS 

FOB    SALE    AND    TO    LET. 

Our  facilities  are  such  as  enable  us  to  furnistl  the  above: 
also,  MUSIC  BOOKS,  SHEET  MUSIC,  AND 
C  IRD  MUSIC  FOR  BANDS,  AND  ALL 
KINDS    OF  MUSICAL    MERCHANDISE,    at 

nd   terms,  that  cannot  fail   to  prove  satisfactory  to 

JOHN  C.  HAYNES  &  CO., 

33  COURT  STREET,  (Opposite  the   CoHrt  House) 


The  Trumpet  of  Freedom. 

A   Collection  of  National  and  Patriotic 
Songs,  Duets,  Trios  and  Quartets. 


Coj 


EALLTING  SONGS, 
CAMP  SONGS, 

CAVALRY  SONGS, 

MARCHING  SONGS, 
BATTLE  SONGS, 

HOME  SONGS,  &0. 
Being,  as  a  whole,  the 

Best  Collection  of    War  Songs  Published 

For  Soldiers  and  their  Friends  at  Home. 

The  Publishers  issue 

AN  IMMENSE  EDITION  TO  MEET  A  DEM.4.ND 

Unprecedented  by   the    Sale   of   Any  Similar 

■Work. 

Price  40  Cents,  on  receipt  of  which  it  will  be   mailed, 

post-paid,  to  any  address.      Just  Published    by  OLI  \rES, 

DITSON  &   CO.,    Publishers,  277  Washington  St. 


The  Best  Book  by  which  to  Learn  Piano-forte  Playing 

la  RICHARDSON'S  NEW  METHOD. 
The  Best  Book  for  Young  Pupils  of  Piano  Music 

Is  RICHARDSON'S  NEW  METHOD. 
The  Book  by  which  to  Learn  Easily  and  Thoroughly 

Is  RICHARDSON'S  NEW  METHOD. 
The  Book  that  makes  Piano  Studies  Attractive 

Is  RICHARDSON'S  NEW  METHOD. 
The  Best  Book  of  Exercises  for  Piano  Practice 

Is  RICHARDSON'S  NEW  METHOD. 
The  Book  that  is  given  to  Pupils  by  Teachers 

Is  RICHARDSON'S  NEW  METHOD. 
The  Book  that  contains  No  Dry  and  Tedious  Lessorffl 

Is  RICHARDSON'S  NEW  METHOD. 
The  Book  thatluterests  both  Young  auu  Old 

Is  RICHABDSOM'S  NEW  METHOD. 
The  Book  of  which  10,000  are  sold  annually 

Is    RICHARDSON'S    NEW    METHOD. 

Richardson's  New  Method  for  the  Piano. 

Price    S3.75.     OLIVER,  DITSON  Sc  CO.,   Publishers,    277 
Washington  Street.    Sent  by  mail,  post-paid. 

LOTV-PRI CHJU 


Golden    Wreath.      Nearly  200  Popular  Songs  with  In- 
structions.   50  cts. 
The    Nightingale.  A  New  Book  for  Schools.     60  cts 
Home  Melodist.    Coll.  of  neirly  100  Favorite  Songs.  35c 
*^|™P,  o^OJlgS-  ^^A  Ooilcotion   of  National,  Patriotic  and 

hooial  Songs  lor  the  Volunteers.     15  cts. 
War  Songs  of  Freemen.    25  cts. 
Songs  ipr  the  People,  with  numerous  Engravings.  98100 
100   Irish   Songs.    60  cts.     Scotch  Songs.    60  cts 

Comic  Songs.    60  cts. 
Amateur  Song  Book.    A  Coll.  of  Old  Favorites.    COcts 
gems  of  Song.    50.    The  Message  Bird     50 
Old  Folks'  Concert  Tunes.    lO  cts 
Boston  Temperance  Glee  Book.    50  cts 
New  Temperance  Melodist,     iocts 
Union  Temperance   Song  Book.    20  cts 
Covert  &  Dodge's  Temperance  Songs.    15  cts 
Convention  Chorus  Book.    60  cts. 

The  above  contain  both  n'ords  and  Music. 
The  Shilling  Song  Book.  Containing  the  best  songs  of 
the  day,  a  large  nun.  ber  of  which  are  not  to  be  found  in  any 
other  collection.  Three  Parts.  Eachl7ct«. 
Any  book  sent  by  mall,  post-paid,  on  receipt  of  the  nrice 
OLIVER  DITSON  &  CO.,  Publishers,  277  Washington 
Street.  "^ 
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TEACHER  OF  ORGAN  AND  PIANO. 

6  Aliston  Street. 


JU,  H.  SOUTI3.aR]>, 

Teacher  of  the    Pinnoforle,  Singing,  Orsai 

and  Harinoxy. 

Communications  left  at  the  store  of  Ditson  &  Co.,  will  i 
ceive  prompt  attention. 


J-    L.    C3-ILBE1X?,T, 
TEACHER    OF   PIANOFORTE. 

Address  0.  Ditson  &  Co.,  orHallett  &  Cumston,  339,  Wash- 
ington  Street. 
60i-6m. 

MR.  J.  Q.  WETIIERBEE  has  Removed  from  18  Tremont 
Temple  to  33  UNION  PARK  STRKET,  1st  door  from 
Washington  Street.  Pupils  at  the  South  End  will  be  waited 
on  at  their  residence,  if  desired.  666 


TEACHER    OP  PIANO  AND  SINGING. 

Residence   14  Ctiauncy  Street.  594 


fw'mami;   §mm> 


Residence No  34  Chauncy  Street. 

J  o'hn^w7~t  u'f  t  s"; 

TE.iCIIER  OF  PIANOFORTE  ORGAN,  AND  HARMONY. 
No.  1  Van  Renssalear  Place. 


Basement  of  Chauncv  Place  Church.  552 


the  Piauoforte, 


33   Hancock  Srreet. 
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J.    C.    D.    PARKER, 
Teacher  of  Piano,  Organ  and  Harmony, 

52  Channey  Street, 


Teacher  of  English  snd  Italian  Singing. 
Address  at  Ditson  &  Co  s.  or  Russell's  Music  Stores.         61' 


ELLIOTT    W.    PRATT, 
GIVES  INSTRUCTION  ON  TKE  PIANOFORTE, 

Address  at  Oliver  Ditson  &  Co's. 


JOHN    H.    WILLCOX, 
Teacher  of  the  Organ.  Piano  &  H 

29  Chester  Square,  near  Snawmut  Avenu 


JITIiIUS     EICHBERG, 
TEACHER     OF  , 
SingB»^,    PSauo,    CoBupo:^itson    and    Violi 

Residence  23  South  Street,  near  Summer. 


G.  ANDRE  &   CO. 

IMPORTERS    OF    FOREIGN   MUSIC, 

1104  CHESTNUT   STREET,   PHILADELPHIA. 
A    large  assortment  of  AaTERic.^N  Music  constantly  on  hand. 


GEO.    L.    BABOOCK, 
TEACHER    OP    PSja.SrO    S'OHTB, 
Address  at  Geo.  D.  Russell  &  Co's.  6E 


Junius  ®i.  fiH 


Teacher  of  Piano,  Organ  and  Harmony. 

Address  at   0.  Ditson  &    Co's,  or  274  Washington  Street. 


l[i.    ■W.    •WIIE33LE2i, 
lately  returned  from  Europe  is  nowprepared  to  receive  pupils  i 

Address  at  13  Tremont  Row,  or  Cbickering  &  Sons'. 


Mendelssohn  Musical  Institute. 

Affords  to  Private  Pupils  and  to  Classes  Instructions  in 
EVERY  DEPARTMENT  OF  MUSIC.  Send  for  a  circular,  to 
Oliver  Ditson  &  Co.,  or 

EDWARD  B.  OLIVER, 

Principal,  26  Oak  St.,  Boston,  Ma,ss. 


B.    L.    DOWOTIEfG. 
COMPOSER    OF    MILITARY  MUSIC, 

84  Ludlow  Street,  cor.    Broome,  New  York. 


Teacher  of  Piano,  Violin,  Harmony,  Composi- 
tion and  Singing.    11  Boylston  Place. 


J.    P=    RUBSXiPESSEET, 

Teacher  of  English,  Italian  and  German 

Singing. 

No.35  WinterSt.,Room  No  13;  or  address  0.  Ditsou  &  Co. 
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G-.    E.    IRrmTIKG 
Gives  Instruction   on   the  Pianoforte,    Organ, 

and  in  Harmony. 
Address  Oliver  Ditson  &  Co.  622 


TJROFESSOR     C.  MDSY,    Pupil   of     the   Royal 

"^       Academy  of    Music  in  Milan,  will  continue   to    give 

instruction  on  the  Piano.  Apply  at  5  Boylston  Place,  or  at 

Ditson's  Music  Store  3t 


Ii  .      UAIHIA. 
CULTIVATION    OP    THE    VOICE. 

Address  at  Oliver  Ditson  &  Co's,  or  74  West  Cedar  Street. 


CABINET    ORGANS. 

ONE  TO  TWELVE  STOPS. 

IN    CASES   OP 

Black  Walnut gpllO  to  §600  each 

Carved  and  panelled  Walnut 200  to  600  each 

Dappled  Walnut. 200  each 

Oak. ...   , 110  to  600  each 

Oak,  with  tValnut  carvings 200  to  500  each 

Rosewood 135  to  800  each 

Ebony,  engraved  and  gilt .■ 260  to  700  each 

Black  Walnutand  Ebony,  richly  carvedand 

panelled 1200  each  . 

The.se  ioatruments  are  conceded  by  musical  connoiaeura  to 
be  unrivalled  by  any  other  of  their  general  class,  whether 
European  or  American .  A  recent  number  of  the  Leipzig  Sig- 
nale,  the  leading  musical  journal  of  Germany,  admits  their 
superiority. 

Ecr  indorsement  of  the  superiority  of  these  instruments, 
the  manufacturers  refer  with  confidence  to  the  most  eminent 
organists  and  artists  generally  of  Boston,  New  York  and  other 
priccipal  cities. 

The  attention  of  those  desiring  very  elegant  furniture  is 
invited  to  several  new  styles  just  finished.  Descriptive  Cata- 
logues sent  by  mail  to  any  address. 

SALESrtOOMS  : 
3T4  Washington  street,  Boston* 
596  Bn'oadway,  New  YorU. 
These  instruments  are  also  to  let  by  OLIVER  DITSON  &  CO. 


Cor.  Clark  and  Washington  Sts. 
CHICAGO,    ILL. 

MU§I€    FUBSLISMEKS, 

"Wholesale  and  Retail  Dealers  in  Sheet  Music, 

Music  Books,  and  Musical  Merchandise 

OF    EVERY    DESCRIPTION. 

Our  stock  of  Sheet  Music,  Music  Books,  Musical 
InstrumentSj  etc.,  \s  the  largest  and  most  complete  in  the 
No.  West  Our  connection  with  Messrs.  O.  DLTSON  &  CO.. 
enables  us  to  furnish  their  publications  to  Western  Dealera, 
at  net  Bostoa  Prices. 

[Ct^  i-^  addition  to  the  publications  of  Messrs.  0.  Ditson 
&  Co..  we  keep  on  baud  and  fiiroish  all  Music  and  Music 
Books  published  in  America,  together  with  a  choice  stock  of 
Foreign  Music.  6J9-tf 


632  Chestnut   St.,  Philadelphia. 

Offers  for  sale  a  complete  assortment  of  SHEET  MUSIC  AND 
MUSIC  BOOKS. 

As  agent  for  the  extensive  catalogue  of  Messrs.  Oliver 
Dft-soN  &  Co.,  he  po-s.^iesses  unusual*  facilities  for  supplying 
Teachers  and  Dealers  at  a  distance,  as  well  as  those  residing  in 
the  city,  who  by  ordering  of  him  will  save  the  extra  time  and 
freight  of  sending  to  New  York  or  Boston.  627 


few  Mum  for  Satoliatli  Softools. 
Sabbath  Bcliool  Trumpet. 

Hymns  and  Tunes,  Chants  and  Anthems, 

APrENDED   TO   WHICH     IS    A 

JUVElSriLE    CANTATA 

ENTITLED 

THE    ORIGIN    OF    THE    SEASONS," 

BY 

W.  0.  &  H.  S.  PERKINS. 

Specimen  copies  of  this  new  work  will  he  sent  post-paid  on 
receipt  of  SO  cents.  Special  attention  is  directed  to  the 
'■'■  Trumpet"  as  being  a  collection  of  Music  particularly  suited 
to  the  young,  and  one  that  cnnnot  fail  to  be  generally  adopted. 
The  Cantata  is  one  of  the  most  attractive  that  has  been 
published  It  is  easily  presented,  and  for  this  reason  will  be- 
come popular  in  all  Sabbath  Schools  as  soon  as  introduced. 

Price.  In  boards  30  ;  paper  25.  Just  published  by  Oliver 
Ditson  &  Co.j  a77  Washington  Street. 


Jtoiglt's  |0iirual 


Whole  No.  634. 
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The  Handel  Festival  at  Sydenham. 

[From  Novello's  Musical  Times.] 
The  real  love  for  the  sacred  compositions  of  the 
preat  masters — even  of  our  own  Handel — anionijst 
tliG  middle  classes  is  of  very  recent  date.  When 
we  remember  the  state  of  ijrnorance  on  tlie  sub- 
ject, even  at  the  time  the  "Oratorio  Concerts" 
at  Drury  Lane  and  Covent  Garden  Theatres 
were  first  projected  ;  *hen  the  "Ancient  Con- 
certs" attempted  feebly  to  uphold  the  cause  to 
the  e.xelusive  few,  and  the  Royal  Society  of  Mu- 
sicians gave  its  performance  of  the  "Messiah,"  as 
the  sacred  musical  event  of  the  year,  it  must  be 
obvious  that  some  extraordinary  influence  must 
have  been  exerted  to  effect  so  important  a  change 
in  so  short  a  period. 

That  this  great  power  was  the  establishment 
of  the  Sacred  Harmonic  Society  can  scarcely  be 
for  a  moment  doubted.  Founded  in  the  year 
18o2,  it  commenced  its  operations  in  the  Lower 
Hall,  Exeter  Hall,  creeping  gradually  into  no- 
tice for  the  first  few  years,  until  in  1836  the  first 
performance  of  the  Society  took  place  ia  the 
Large  Hall ;  and  from  that  date,  it  may  be  said 
to  have  formed  one  of  the  institutions  of  the 
co'.mtry,  spreading  a  love  for  sacred  music  not 
only  throughout  England,  but  indirectly  inciting 
musical  enthusiasts  in  the  colonies  to  form  similar 
Societies  for  the  performance  of  works  which  had 
been  sealed  to  the  masses  for  years. 

The  statistics  of  the  performances  given  by  this 
Society  in  the  recently  published  report,  are  ex- 
ceedingly interesting,  as  showing  the  relative 
popularity  of  the  composers  whose  works  have 
been  given.  It  is  stated  that  since  1836,  463 
concerts  have  taken  place  in  Exeter  Hall.  Of 
these  463  concerts,  231  (or  half  the  entire  num- 
ber) have  been  devoted  to  the  Oratorios  and 
other  important  works  of  Handel.  Mendelssohn's 
compositions  have  formed  either  the  entire  or 
principal  feature  of  132  concerts;  and  it  has  been 
lately  seen  that  the  sacred  music  of  Spohr  (!)  is 
likely  at  length  to  take  aspermanent  aplacein  the 
Society's  reperloire  as  the  works  of  either  the 
composers  already  mentioned. 

But  in  tracing  the  cause  of  the  widely  spread 
love  for  sacred  music,  it  must  be  remembered 
that  Novello's  cheap  series  of  Oratorios  not  only 
supplied  the  demand  which  was  caused  by  the 
constant  performance  of  these  works,  but  actually 
created  a  public  of  its  own.  by  circulating,  at  the 
price  of  a  common-place  ballad,  the  entire  Ora- 
torios amongst  the  audience  ;  so  that,  not  only 
were  they  enabled  to  follow  every  note  during 
the  representation  of  the  works,  but  a  library  of 
standard  sacred  compositions  was  almost  uncon- 
sciously formed  in  thousands  of  homes,  leading  in 
a  short  time  to  the  establishment  of  private  and 
public  choral  societies,  which  have  increased  and 
strengthened  year  by  year. 

Although  the  influence  of  the  Sacred  Harmon- 
ic Society  has  been  extremely  beneficial  to  the 
cause  of  sacred  music  from  its  formation  in  1832, 
there  can  be  little  doubt  that  its  power  has  been 
enormously  increased  since  Mr,  Costa  has  taken 
the  direction  of  its  affairs.  Not  only  has  he  la- 
bored hard  to  give  the  greatest  effect  to  all  the 
performances  of  the  Society,  but  his  indefatigable 
exertions  in  training  a  permanent  choir,  availa- 
ble at  any  moment  to  undertake  the  most  ab- 
struse compositions,  cannot  be  too  highly  com- 
mended ;  and  although  it  must  have  been  long 
considered  a  reproach  that  London  had  no  peri- 
odical musical  Festival,  like  Birminuham,  Nor- 
wich, Hereford,  Gloucester,  and  Worcester,  we 
question  whether  this  slur  would  even  now  have 
been  effectually  removed,  had  it  not  been  for  the 
personal  energy  and  perseverance  of  Mr.  Costa. 

The  experiment  of  a  Handel  Festival  was  gent- 
ly tried  in  1857,  at  the  Crystal  Palace;  for  with 


such  an  enormous  outlay,  it  was  necessary  to  feel 
the  way  very  gradually  before  the  Sacred  Har- 
monic Society  committed  itself  boldly  to  a  trien- 
nial performance.  The  success  of  the  undertak- 
ing, however,  was  so  decisive  that  all  doubt  upon 
the  matter  was  at  once  dispelled;  and  the  per- 
formances of '59  and  '62  have  amply  proved  that 
the  result  may  now  be  confidently  relied  upon. 

The  directors  of  the  Crystal  Palace  having  so 
energetically  co-operated  with  the  Sacred  Har- 
monic Society  in  carryins  out  all  the  minute  de- 
tails connected  with  the  Festival,  it  is  scarcely  to 
be  wondered  at  that  this  triennial  musical  meet- 
ing should  take  place  in  a  building  so  admirably 
adapted  to  accommodate  the  thousands  of  people 
who  are  attracted  by  so  magnificent  a  perform- 
ance. No  doubt,  acoustics  has  its  fixed  laws, 
which  cannot  be  put  aside  by  any  amount  of  en- 
thusiasm; but  a  (iemonstration  of  so  gigantic  a 
natu7-e  requires  a  building  of  commensurate  pro- 
portions; and  we  may  conscientiously  say  that 
everything  has  been  done  on  the  present  occa- 
sion to  remedy  the  defects  inseparable  from  the 
performance  of  such  an  enormous  body  of  voices 
in  a  space  not  originally  constructed  for  music. 
The  programme  lately  issued  by  the  Crystal  Pal- 
ace Company  tells  us  that  it  has  taken  three 
Festivals  to  complete  the  great  orchestra,  with 
its  vast  roof  twice  the  diameter  of  the  dome  of 
St.  Paul's  ;  and  that  the  number  of  executants 
falls  little  short  of  four  thousand  ;  statistics  which 
must  at  once  prove  that  the  immense  area  requir- 
ed for  the  present  Festival  can  be  found  nowhere 
but  at  the  Crystal  Palace,  where  beauty  of  struc- 
ture, light  and  air,  combine  to  give  a  cheerfulness 
to  the  scene  which  could  never  be  found  in  a 
metropolitan  concert-room,  however  colossal 
might  be  its  dimensions.  Without  jiausing  to 
consider  whether  these  periodical  Festivals  should 
be  exclusively  devoted  to  the  compositions  of 
Handel — a  question,  however,  which  we  think 
worthy  of  consideration — there  can  be  little  doubt 
that,  admitting  the  fact,  th^  selection  made  for 
the  three  days'  performance  is  the  very'^est  that 
could  be  devised.  The  Messiah,  that  deeply 
religious  poem,  which  must  ever  retain  its  place 
in  all  English  musical  Festivals,  has  a  right  to 
take  the  lead,  not  only  at  the  head  of  Handel's 
works,  but  at  the  head  of  all  performances  where 
sacred  music  is  to  form  the  distinguishing  feature. 
Then  for  the  next  great  Oratorio,  which  shall 
prove  how  masses  of  individuals  can  unite  under 
one  directing  mind  to  interpret  the  most  gigantic 
specimens  of  choral  writing  ever  conceived,  no 
work  can  be  found  like  Israel  in  Egypt,  a.  compo- 
sition,  the  intricate  beauties  of  which  the  Sacred 
Harmonic  Society  may  certainly  claim  to  have 
educated  the  people  to  appreciate.  The  middle 
day  between  the  performances  of  these  two  Ora- 
torios is  devoted  to  a  selection  from  the  works  of 
Handel,  in  which,  in  addition  to  the  compositions 
which  the  general  public  always  expects  to  hear, 
several  pieces  not  so  well  known  are  given,  with 
the  intenlion  of  showing  the  universality  of  the 
composer's  genius.  The  day  fixed  for  this  selec- 
tion, the  28th  of  June,  being  the  anniversary  of 
Her  Majesty's  Coronation,  the  great  Coronation 
Anthem,  Zadok  the  Priest,  appropriately  forms 
a  portion  of  the  performance. 

FIRST   DAT,    (MONDAY,   JUNE    26.     "MESSIAH." 

Of  the  general  execution  of  this  Oratorio  on 
the  openirg  day  of  the  Festival  it  would  be  im- 
possible to  speak  too  highly.  Few  persons  would 
go  to  the  Handel  Festival  to  pass  a  severe  criti- 
cal judgment  on  the  solos — the  immense  space 
necessary  for  the  due  effect  of  the  choruses  pre- 
venting even  the  finest  voicesfrom  reaching  the 
auditors  with  sufficient  tone  to  satisfy  the  ear — 
but  many  of  the  principal  airs  were  on  this  occa- 


sion given  with  more  success  than  we  remember 
at  any  similar  performance  at  th(t  Crystal  Palace. 
Mile.   Adelina  PattI  had  already    shown   at   the 
Birmingham  Festival  how  much  real  feeling  she 
possessed  for  sacred  music  ;  and  although  the  im- 
mense area  at  Sydenham  seems   to   demand  the 
power  of  Mile.  Titlens,  we  had  in  its  place  a  sim- 
plicity and  purity  of  vocalization  admirably  adapt- 
ed to  the   devotional    melodies   of  the  Messiah. 
That  calmness  and   freedom  from    the   slightest 
tlnse  of  theatrical  effect,  whicli  can   only  be    ob- 
tained by  constant  practice   in    Oratorios,   could 
scarcely,  perhaps,  at  present  be   expected   from 
one  who  nightly  wins  the  most  enthusiastic  dem- 
onstrations of  approval  from  the  audience  at  the 
Royal   Italian   Opera:  but  we  have  hope,  in  her 
future,  for  versatility — which  is  the  surest  sign  of 
a  great  artist — is  possessed  in  an  eminent  degree 
by  Mile.  Patti,  and  we  have  little  doubt  that  she 
may  eventually  achieve  a  name  as  great   in  sa- 
cred, as  she  has  already  done  in    secular  music. 
The  florid  portions  of  the  air  "Rejoice  greatly" 
were  thrown  off  with  the    ease  to  which   Mile. 
Patti  has  accustomed  us  ;  but  the  words  "and  he 
shall  speak   peace   unto   the   heathen,"   seemed 
wanting  in  that  deep  feeling  which  is  required  as 
a  contrast.     In  the  beautiful  air  "I  know  that  my 
Redeemer   liveth,"  passing  over  the  hesitation  in 
one  bar,  she  sang  in  her  very  best  style,  and  with 
an  expression  that  proved   she   had   thoroughly 
studied  the  meaning  of  the   words.     As    an  ac- 
knowledged favorite  of  the  public,  she  was  receiv- 
ed with  the  warmest  applau.se  ;  and  never  did  an 
artist  more  conscientiously  strive  to  win  it.  Mad- 
ame Lemmens-Sherrington   was   eminently  suc- 
cessful in  her  solos,  her   clear  voice  penetrating 
every  portion  of  the  concert-room.     The  soprano 
solo,  "Take  his  yoke  upon  you,"  (which  forms  the 
second  verse  of  "He  shall  feed  his  .flock"J  was 
most  exquisitely  delivered  ;  and  we  can  scarcely 
say,  in  the  trial  of  strength  between  contralto  and 
soprano — which  it  appears  this  song  is  always  in 
future  to  be — whether  Madame    Sainton  Dolby 
or  Madame  Sherrington  bore  off  the  palm.     The 
air  "How  beautiful  are  the  feet"  was  most  chaste- 
ly rendered  by  Madame    Sherrington  ;•  and  the 
recitatives  which  fell  to  her  share  were  carefully 
and  earnestly  sung.     Madame  Sainton-Dolby  is 
so  well  known  as  a  practised  and  thoroughly  com- 
petent singer  in  sacred  music  that  we  need   only 
say  that  she  gave  the  whole  of  the  contralto  mu- 
sic in  her  usual  admirable   style,    especially  the 
air  "He  was   despised,"  which   lies   excellentl)' 
within  her  register;  and  the  bass  air,  "But  who 
may  abide,"  which  it   now   seems   the   universal 
custom  to   give   to   a   contralto.     The  principal 
tenor  part  in  the  Messiah  seems  so  identified  with 
Mr.  Sims  Reeves,   that  a  great  performance   of 
the    Oratorio   would   appear  almost   incomplete 
without  him.     There  are  few  singers  who  have  so 
thoroughly  caught  the  Handelian    feeling  as  Mr. 
Reeves,  as  his  delivery  of  the  opening   recitative 
and  air  "Comfort   ye,"  and   "Every  valley"  will 
amply  prove,  even  to  those   whose   memory  can 
carry  them  back  to  the  best  days  of  Braham.  His 
recitative  is  as  fine  a  specimen   of  pure   English 
elocution  as  we  ever  listened  to;  and  as  he  does 
not  allow  himself  to  be  betrayed   into   the   fatal 
error  of  displaying  his  voice  at  the  expense  of  the 
composer,  the  listener  is  never  checked   in   that 
devotional  feeling  which  Handel's  music,  purely 
interpreted,  never  fails   to  produce.     As  an  in- 
stance of  the  manner  in  which   he  reserves  his 
voice  for  the  power  which  is  imperatively  called 
for,  we  may  instance  the  air  "Thou  shall  break 
them,"  in  which  the  words  "Thoushaltdash  them 
in  pieces  like  a  potter's  ves.'el"   were   declaimed 
with  a  force  which  proves  that  the  upper  notes  of 
his  register  are  fully  at  his   command   whenever 
he  requires  them.     Mr.  Santley's  fine  voice  was 
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heard  to  great  advantan;e  in  the  vigorous  air 
"Why  do  the  nations ;"  and  Mr.  Weiss  sang  care- 
fully the  recitative  and  air  "For  behold  dark- 
ness," and  "The  people  that  walked,"  but  with  a 
taraeness  which  too  often  mars  some  of  his  best 
vocal  efforts.  The  playing  of  Mr.  Harper  in  the 
trumpet  obbligato  of  the  air  "The  trumpet  shall 
sound"  (sung  by  Mr.  Santley),  was  as  usual  one 
of  the  features  of  the  Oratorio  ;  but  we  cannot 
reconcile  ourselves  to  the  omission  of  the  second 
part  of  this  air,  in  B  minor,  thoroughly  settled 
though  it  may  be  by  custom.  We  have  a  recol- 
lection of  its  performance  in  its  entire  state  at  the 
Hereford  Festival ;  and  we  have  no  hesitation  in 
saying  that  Handel  knew  what  he  meant  best. 

The  chorus  singing  was,  on  the  whole,  so  uni- 
formly good,  that  we  should  do  an  injustice  to  Mr. 
Costa  were  we  not  to  award  him  unqualified 
praise  for  his  exertions.  That  a  certain  amount 
of  unsteadiness  is  occasionally  apparent  to  the 
listeners  is  not  to  be  wondered  at  when  we  con- 
sider that,  were  it  even  possible  to  make  four 
thousand  people  go  together  like  a  machine,  it 
would  be  utterly  impossible  for  such  accuracy  to 
reach  the  audience.  Such  siganfic  effects  as  can 
be  gained  by  the  united  efforts  of  an  enormous 
body  of  voices,  therefore,  must  be  accepted  as  a 
compensation  for  that  precision  which  might  be 
gained  in  a  smaller  space ;  and,  viewed  in  this 
light,  we  question  whether  sucli  chorus  singing 
has  ever  been  heard  before.  The  first  chorus, 
"And  the  glory  of  the  Lord,"  was  a  marvel  of 
musical  organization  ;  and,  indeed,  was  one  of 
the  most  perfect  specimens  of  choral  singing  in 
the  Oratorio.  The  subjects  were  given  by  the 
several  departments  of  the  choir  with  immense 
precision  ;  and  the  alios,  especially,  were  remark- 
ably firm  throughout.  The  value  of  mere  num- 
bers in  Handel's  grandest  choruses  was  never 
perhaps  more  fully  shown  than  in  "For  unto  us  a 
child  is  born."  Familiar  as  this  is  to  an  English 
audience,  the  effect  is  always  equally  grand  and 
impressive;  and,  with  the  exception  of  its  per- 
formance at  the  last  Birmingliam  Festival, — a 
sensation  which  still  lingers  in  our  memory — we 
have  never  heard  it  so  well  sung.  Whether  Mr. 
Costa,  with  the  huge  mass  of  executants  before 
him,  found  it  impossible  to  adhere  to  his  usual 
method  of  whispering  the  opening  part,  and  re- 
serving all  power  for  the  words  "Wonderful, 
Counsellor,"  or  whether  he  has  thought  better  of 
it,  and  kept  operatic  effects  for  the  Opera-house, 
we  know  not;  but  certainly  the  chorus  was  im- 
mensely improved  by  following  the  score  as  Han- 
del wrote  it.  An  enthusiastic  ei!core,which  could 
not  be  resisted,  rewarded  the  choir  for  this  fine 
performance.  The  "Hallelujah"  Chorus  was 
given  with  extraordinary  vigor  and  precision  ; 
and.  indeed,  the  choral  forces  were  thoroughly 
efficient  throughout  the  entire  work,  every  point 
being  taken  up  with  a  firmness  which  could  onlv 
be  obtained  by  a  perfect  system  of  training,  and 
a  resolution  to  yield  implicit  obedience  to  the 
conductor.  Previous  to  the  Oratorio,  the  Na- 
tional Anthem  was  excellently  sung,  first  bv  the 
Soprani,  then  by  the  Alii,  and  afterwards  in  full 
chorus. 

A  demonstration  on  so  gigantic  a  scale  as  this 
Festival  is  not  to  be  judged  solely  in  a  musical 
point  of  view.  Looking  from  the  vast  orchestra, 
filled  with  the  most  talented  executants  from  all 
parts  of  the  kingdom,  we  behold  an  immense  area, 
in  which  every  available  space  is  occupied  by  an 
audience,  whose  attention  is  as  much  rivetted  on 
the  music  as  those  whose  duty  it  is  to  interpret  it. 
No  ardent  worshipper  of  the  art  should  underrate 
the  significance  of  such  a  fact.  The  love  of  Han- 
del's Oratorios  has  sunk  deeply  into  the  hearts  of 
English  people  ;  and  the  Messiah  is  so  regarded 
as  an  earnest  outpouring  of  Christian  joy  and 
hopefulness  that  those  who  listen  feel  that  they 
are  participators  in  the  realization  of  the  work 
itself:  and  hence  a  bond  of  union  is  established 
between  audience  and  artists.  Thus  indeed 
ohould  it  ever  be  with  the  undying  creations  of 
genius ;  for,  as  true  religion  makes  converts 
wherever  Its  pure  doctrines  are  felt,  so  should  true 
art  draw  within  its  magic  influence  the  sympa- 
thies of  the  people,  until  all  are  made  to  feel  that 


the  worship  of  such  works  should  be  not  partial, 
but  universal. 

SECOND    DAY.      MISCELLANEOUS. 
(From  the  London  Times.) 

The  performances  began  with  selections  from 
Saul,  an  oratorio  composed  three  years  earlier 
than  Messiah,  and  comprising,  as  those  who  at- 
tend the  concerts  of  the  Sacred  Harmonic  Socie- 
ty are  aware,  some  of  Handel's  noblest  choral 
pieces.  First  there  was  the  introduction  to  the 
first  part — the  "Epinicion,"  or  song  of  triumph, 
for  the  victory  over  Goliath  and  his  armies  ;  next 
the  scene  where  the  deeds  of  Saul  and  David  are 
conjointly  celebrated  by  the  Israelites;  next 
David's  prayer  for  Saul ;  next,  the  choral 
apostrophe  to  "Envy  ;"  and  lastly,  the  "Dead 
March."  The  selection  was  altogether  suitable 
and  effective — containing  a  reasonable  admixture 
of  choruses  with  solo  recitatives  and  airs.  The 
chorus,  "How  excellent  is  Thy  name  !",  the  semi- 
chorus,  "Along  the  monster  atheist  strode" — so 
full  of  character;  and  the  chorus,  "The  youth  in- 
spired by  Thee,  O  Lord,"  ending  with  a  bright 
and  cheerful  "Hallelujah"  (the  Epinicion)  formed 
one  piece  of  music,  connected  together  by  the  so- 
prano solo,  "An  infimt  raised  by  Thy  command," 
sung  yesterday  by  Mile.  Parepa.  Then  the  s»i- 
fonla  and  semi-chorus,  "a  carillovs,"  "Welcome, 
welcome,  mighty  King,"  with  full  chorus,  on  the 
same  theme,  "David  his  ten  thousands  slew,"  in- 
terspersed with  recitatives  for  Michal  and  Saul 
(Mile.  Parepa  and  Mr.  Santlej),  formed  anoth- 
other,  in  a  more  directly  jubilant  vein.  Then 
the  air,  "O  Lord,  whose  mercies,"  when  David 
prays  for  Saul,  whom  he  is  about  to  console  and 
divert  with  the  music  of  tlie  harp  (admirably 
sung  by  Madame  Sainton  Dolby,  and  loudly  ap- 
plauded), imparting  a  graver  colorinir,  which  in 
the  wonderfully  impressive  chorus,  "Envy,  eldest 
born  of  hell !"  was  deepened  into  a  gloom  border- 
Inij  on  the  terrible.  This  and  the  incomparable 
"Dead  March"  were,  strange  to  say,  though  the 
most  sombre,  precisely  the  parts  which  in  yester- 
day's selection  from  Saul  created  the  most  mark- 
ed sensation.  The  chorus  was  sung,  the  march 
played,  in  perfection.  Both  were  encored  and 
both  repeated. 

Next  to  Saul  came  Samson,  which  may  be  said 
to  tread  on  the  heels  of  Messiah,  having,  with  the 
exception  of  three  pieces — including  the  air  "Let 
the  bright  Seraphim,"  and  the  chorus,  "Let  the 
celestial  concerts,"  not  originally  forming  part  of 
the  work — been  completed  about  sl.x  weeks  later. 
Both  these  added  pieces  were  included  yesterday, 
preceded,  however,  by  the  pathetic  air  of  Sam- 
son's father,  Manoah — "How  willing  my  pater- 
nal love" — confided  to  Mr.  Santley,  who  has 
rarely  sung  with  more  genuine  and  artistic  ex- 
pression. Great  as  the  sensation  produced  at  the 
rehearsal  by  Mile.  Adellna  Patti's  facile  and 
brilliant  execution  of  "Let  the  bright  Seraphim" 
(trumpet,  Mr.  T.  Ilarper),  it  was  exceeded  yes- 
terday. There  is  nothing  left  for  us  to  add  to  our 
previous  description  of  this  performance,  one  of 
the  most  faultless,  as  well  as  one  of  the  most  strik- 
ing, we  can  recall ;  nor  shall  we  attempt  to  des- 
cribe its  effect.  Enough  that  a  repetition  was 
demanded  from  all  sides ;  and  that  again  the 
voice  and  the  trumpet  made  music  together  to  the 
intense  satisfaction  of  the  entire  audience.  The 
Ingenious,  grand,  and  truly  picturesque  chorus, 
"Let  their  celestial  concerts  all  unite" — a  splen- 
did afterthouglit  of  the  inspired  composer — made 
a  glorious  climax  to  the  brief  and  welcome  selec- 
tion from  his  Samson. 

To  Samson  succeeded  two  pieces  from  the  pas- 
toral serenala,  entitled  Acis  and  Galatea,  words 
by  Gay,  a  better  poet  than  it  was  often  Handel's 
good  fortune  to  find  as  co-laborer,  and  performed 
at  Cannons,  the  seat  of  the  Duke  of  Cliandos — 
for  whom  It  had  been  e.xpresslj' written,  in  1721, 
about  twenty  years  earlier  than  the  Messiah. 
These  pieces  were  the  respective  love  songs  of 
Acis  and  Polypheme,  the  "star-struck"  shepherd 
and  the  formidable  giant,  co-asplrants  for  the  fa- 
vors of  the  beautiful  Galatea  (who,  by  the  way, 
might  have  been  allowed  to  complete  the  picture 
with  "Hush,  ye  pretty  warbling  choir").  Mo- 
zart himself  never  surpassed  "Love  in  her   eyes 


sits  playing ;"  while,  with  "Ruddier  than  the 
cherry,"  nothing  we  know  of  can  be  compared, 
seeing  that  no  other  composer  has  set  to  music 
the  burning  passion  of  a  Cyclops  able  to  annihi- 
late his  rivals  by  hurling  rpcks  at  them.  How 
Mr.  Sims  Reeves  and  Mr.  Santley  are  accustomed 
to  give  these  very  oppositely-conceived  love  songs 
it  is  unnecessary  to  remind  our  musical  readers. 
The  first,  which  breathes  the  very  breath  of  ten- 
der melody,  affording  the  usual  tranquil  pleasure; 
the  last,  all  fierceness  and  impetuosity,  raised  the 
usual  enthusiasm  and  was  unanimously  called  for 
again. 

The  epithalamlum  for  Solomon  and  the  Queen 
of  Sheba,  "May  no  rash  intruder"^— the  "Nightin- 
gale Chorus,"  as  it  has  been  named,  on  account  of 
a  peculiarly  characteristic  feature  in  the  orches- 
tral accompaniments,  one  of  the  most  popular 
things  in  Solomon — which  came  next  in  order, 
was  so  well  sung,  and  the  pianissimo,  at  the  pas- 
sage— 


sustained  %Yith  such  exquisite  and  nnfaltering 
truth  of  intonation,  that  it  was  asked  for  again, 
and  another  repetition  was  thus  added  to  an  al- 
ready sufficiently  long  catalogue.  The  oratorio, 
Solomon,  written  In  1748,  seven  years  later  than 
the  Messiah  and  Samson,  shows,  nevertheless,  no 
diminution  whatever  In  the  vigor  of  the  compos- 
er's powers  or  the  freshness  of  his  melodic  inven- 
tion. 

The  next  piece — -the  Coronation  Anthem, 
"Zadok  the  Priest,"  one  of  four  composed  for  the 
Coronation  of  George  H.  and  Queen  Caroline  in 
Westminster  Abbey — took  ns  back  again  more 
than  20  years  (172GJ.  Few  composers  can  bet- 
ter stand  this  arbitrary  mixing  up  of  epot'hs  than 
Handel ;  and,  as  every  one  had  anticipated,  "Za- 
dok the  Priest"  was  not  only  one  of  the  grandest 
and  most  impressive,  but  one  of  the  most  com- 
pletely successful  performances  of  the  day. 

A  selection  from  Judas  Maccahostis,  the  mar- 
tial oratorio  intended  to  celebrate  the  victory  of 
Culloden  C1746),  comprised  more  than  one  popu- 
lar air,  more  than  one  admired  chorus.  The 
chaste  and  devotional  "Pious  orgies"  was  given  In 
a  chaste  and  devotional  style  by  Mile.  Parepa;, 
the  florid  "From  mighty  Kings,"  was  perfectly 
executed  by  Mile.  Adellna  Patti ;  and  the  hero- 
ic recitative  and  air,  "Sound  an  alarm,"  was 
splendidly  declaimed  by  i\Ir.  Sims  Reeves.  This, 
the  last  encore,  though  vociferous  and  prolonged, 
was  the  only  one  not  accepted.  The  choruses, 
"O  Father  whose  almighty  power,"  solemn  and 
grand;  "We  hear,  we  hear,"  the  response  to 
"Sound  an  alarm;"  and  "We  never,  never  will 
bow  down,"  which  in  power,  majesty,  and  elabo- 
rate contrivance  even  Handel  has  rarely  surpass- 
ed, were  one  and  all  nobly  given  by  the  vast  com- 
pany of  players  and  singers,  whose  exertions  were 
directed  by  Blr.  Costa  with  even  more  than  his 
accustomed  vigor,  decision,  and  skill ;  the  richly 
varied  anil  uniformly  Interesting  selection  being 
triumphantly  brought  to  a  close  by  an  execution 
of  the  familiar  though  never  hackneyed  "See  the 
conqnerins  hero  comes" — solo  trio  (Jlesdaines 
Adellna  Patti,  Parepa,  and  Sainton),  semi-cho- 
rus, and  full  chorus — which  was  of  a  piece  with 
all  that  had  gone  before.  As  on  Monday,  the 
concert  proceeded  from  the  first  chorus  to  the 
end  without  an  Interval  of  repose. 

To-morrow,  Israel  m  ligypt,  always  the  most 
attractive  performance  of  the  three,  will  again 
bring  the  Handel  Festival  to  a  conclusion.  In 
no  other  oratorio  is  the  gigantic  chorus  assembled 
together  from  all  parts  at  these  extraordinary 
celebrations  heard  to  such  striking  and  continu- 
ous advantage  as  in  this  colossus. 


A  Eriend  of  German  Music. 

(From  the  N.  Y.  Weelily  Review). 
We  find  in  the  Revue  Mo'lerne,  one  of  the 
most  excellent  publications  of  France,  an  article 
entitled  "Chats  about  Music,"  which  ofl^ers  the 
somewhat  novel  spectacle  of  a  Frenchman  who 
with  zeal  and  understanding  has  explored  the 
sometimes  dangerous  depths  of  German  music, 
and  is  not  one  of  the  narrow-minded  critics  whom 


BOSTON,  SATURDAY,  JULY    2  2,   18  6  5. 


67 


■we  meet  with  almost  everywhere  amonp;  the  for- 
eign reviewers  of  German  music.  The  author  of 
this  highly  pleasing  article  is  L.  Viardot. 

It  is  in  the  form  of  a  conversation,  which  takes 
place  at  Baden-Baden.  The  author  meets  in 
that  charming  watering-place  a  Neapolitan  gen- 
tleman whom  he  has  seen  before  in  Naples,  and 
whose  companion  through  the  mountains  he  be- 
comes. The  Neapolitan  confesses  that  the  ever- 
green pine  and  fir  trees,  and  the  splendid  mead- 
ows, are  pleasant  even  to  Italian  eyes:  but  he 
cannot  admire  them,  because  they  are  part  of 
Germany — and  he  hates  Germany  too  much  to 
love  her  forests.  The  author  replies  tliat  Baden 
does  not  deserve  the  hatred  ot  a  man  who  loves 
liberty,  as  it  is  full  of  freedom-loving  people  ;  but 
Lis  friend  answers  him,"  "It  is  all  the  same  ;  I 
shall  hate  the  Germans  so  long  as  they  possess 
Venice." 

"True,"  says  the  Frenchman,  "you  do  not  pos- 
sess Venice,  but  you  have  not  Rome  either  ;"  and 
he  goes  on  to  prove  that  Germany,  by  the  Refor- 
mation,has  rescued  all  nations  from  the  pope-king 
of  the  world,  and  from  the  rule  of  the  priests  : 
and  digressing  upon  the  subject  of  the  arts,  he 
speaks  about  the  influence  which  German  art  has 
had  upon  Italy.  At  those  words  the  Italian  ex- 
claims : 

"The  arts  !  the  arts  !  You  want  to  compare 
German  with  Italian  art !  Albrecht  Diirer  with 
Raphael  ?" 

"Calm  yourself,"  says  the  Frenchman.  "Diir- 
er was  in  friendly  correspondence  with  Raphael, 
and  was  the  actual  teacher  of  Raphael's  best  in- 
terpreter, Marc  Anton  Raimondi,  who  with  the 
same  chisel  copied  the  frescos  in  the  Vatican  and 
Diirev's  works." 

Then  he  proceeds  to  state  that  Gerinan  art  has 
had  two  beautiful  buds,  painting  and  music. 

"Music  !"  exclaims  the  irate  Italian.  "Do  you 
want  to  take  the  palm  from  the  country  which 
Dante  calls 

Yes,  I  will  take  the  palm  from  Italy  and  give  it 
to  Germany." 

And  then  Viardot  proves  with  irresistible  logic 
and  by  indisputable  facts,  that  German  music  is 
superior  to  Italian  music  in  every  respect.  The 
discussion  first  turns  upon  the  origin  of  music  as 
an  art,  which  the  Italian  fixes  at  the  time  of  Pal- 
estrina. 

"Do  you  know  who  was  Palestrina's  teacher?" 
asks  the  Frenchman. 

"Flamand  Goudimel,"  replies  the  Italian. 

"Vfell,  then,  and  Goudimel's  teacher  was  Mar- 
tin Luther!  That  heretic  has  the  honor  of  hav- 
ing been  the  father  of  music,  who  propagated  it. 
It  was  he  who  drew  it  from  the  priests'  cloisters, 
where  it  was  shut  up  as  a  part  of  their  parapher- 
nalia. He  divested  it  of  the  Latin  language — he 
delivered  it  from  prison,  and  causing  his  chorals 
to  be  sung  in  German,  in  the  open  squares  of  the 
cities  and  villages,  he  made  music  a  free  and  pop- 
ular art !" 

The  friends,  after  a  lengthy  discussion,  agree 
to  compare  composers  of  the  eighteenth  century 
only — of  the  golden  era  of  music.  The  Italian 
leads,  as  in  a  game  of  chess,  by  presenting  an  of- 
ficer, Benedetto  Marcello,  to  head  the  van  ;  but 
he  is  met  by  Handel,  whose  twent)'-six  oratorios 
are  compared  to  Marcello's  fifty  psalms.  Han- 
del's oratorios  are  fresh  to  day,  everywhere, 
while  Marcello's  works  are  only  to  be  found  in 
libraries.  The  Italian  now  withdraws  Marcello 
and  puts  Scarlatti  in  front.  The  Frenchman 
asks  him  whether  he  knows  of  the  inkstand  which 
is  kept  in  the  Conservatory  at  Naples. 

"No,"  replies  the  Italian. 

"Well — that  inkstand  has  been  kept  there  for 
two  centuries,  because  all  the  celebrated  Italian 
composers  from  Alessandro  to  Donizetti  have  put 
their  pens  in  it.  Eh  bien!  you  take  all  that 
these  masters  knew,  and  you  will  not  have  a  to- 
tal result  of  what  one  German  composer  em- 
braced in  his  mind — and  that  composer  was  John 
Sebastian  Bach  i" 

The  Italian  had  barely  heard  the  name  of 
Bach. 

"That  is  all,"  says  the  Frenchman  "that  you  in 
Italy  know  about  him  ;  and  in  France  he  is  but 


little  more  known.  He  is  the  legislator  of  mu- 
sic !" 

The  Italian  is  compelled  to  withdraw  Scarlatti, 
and  mentions  Boccherini,  the  inventor  of  the 
symphony,  who  however  was  beaten  by  Haydn 
with  his  one  hundred  and  forty  symphonies  and 
sonatas.  Porpora  and  Pergolese  vanish  before 
Gluck.  "He  created  the  opera,  which  before 
him  was  a  concert,  and  which  he  made  a  musical 
drama.     Piccini  is  forgotten,  but  Gluck  lives  !" 

The  Italian  then  tries  Cimarosa,  but  is  answer- 
ed that  even  Rossini  bowed  before  Mozart,  Cim- 
arosa's  contemporary. 

"But  Mozart  is  not  a  man,  he  is  a  host!" 

"Call  him  Mozart,  and  you  have  praised  him! 
A  man  who  in  a  life  of  thirty-six  years  has  com- 
posed six  hundred  pieces.  He  could  have  writ- 
ten what  a  proud  Spaniard  once  wrote  on  his 
coat  of  arms,  which  showed  a  sun  rising  above 
the  stars,  and  the  inscription,  'What  are  they, 
when  I  rise  ?'  " 

The  Italian  agrees  with  the  Frenchman,  but 
mentions  Cherubini,  the  author  of  operas  and 
sacred  music. 

"True,"  sa3's  the  Frenchman,  "he  is  a  great 
man,  Taut  what  do  you  ever  hear  of  him  in  Italy  ? 
If  you  want  to  hear  something  of  Cherubini,  you 
have  to  go  to  Leipsic,  Vienna,  or  Berlin,  and  not 
to  Italy,  or  to  his  adopted  country,  France.  And 
against  him  I  match  Beethoven  :  against  Cheru- 
bini's  'Medea,'  'Lodoiska,'  and  'Faniska,'  I  match 
'Fidelio,' 'Egmont,' and  the  'Ruins  of  Athens;' 
against  the  'Messe  du  Sacre,'  the  'Missa  Solem- 
nis ;  against  Cherubini's  three  quartets,  seventeen 
b)'  Beethoven,  besides  six  trios,  six  concertos, 
thirty-two  sonatas,  and  his  immortal  nine  sym- 
phonies." 

The  victory  of  Germany  is  completed  by  Carl 
Maria  von  Weber,  and  the  conversation  ends 
with  a  courteous  and  warm  praise  of  Rossini;  and 
now  the  author  says  the  following  true  words  to 
his  friend : 

"What  does  it  matter  whether  these  composers 
have  been  born  on  the  right  or  on  the  left  side  of 
the  Alps  ?  All  of  them  are  men — all  benefac- 
tors of  mankind.  In  almanacs  of  future  times, 
the  days  of  the  year  will  be  marked  by  the  names 
of  great  authors  and  artists  from  all  nations,  and 
Germans  and  Italians,  French,  English,  Hindoos 
and  Americans  will  be  blended  in  one  great  fam- 
ily  !" 

"Amen  !"  says  the  Italian;  and  the  friends  re- 
turn arm-in-arm. 


gliisit  ^hoair. 


London. 

We  have  for  some  time,  in  our  collection  of  foreign 
musical  intelligence,  been  mainly  attentive  to  what 
was  passing  on  the  Continent,  letting  our  resume  of 
London  music  run  very  much  behindhand.  We  were 
in  fact  discouraged  by  the  enormous  multitude  of 
operas,  oratorios,  concerts  of  all  sorts,  going  on  there, 
and  it  seemed  a  hopeless  task  to  try  to  report  of  them. 
We  propose  now  to  look  back  over  a  period  of  three 
months  or  more,  and  give  a  brief  and  general  survey 
of  the  field  (at  least  under  its  principal  aspects), so  far 
as  we  are  enabled  by  perusal  of  the  English  musical 
journals. 

Of  the  Operas,  we  have  indeed  already  given  the 
substance  of  what  was  notable  up  to  a  recent  date, 
and  may  leave  this  branch  of  the  subject  to  take  its 
turn  again  later.  The  Oratorio  societies — though  we 
continually  read  of  performances  of  the  Messiah,  Eli- 
jah, Judas  Maccabceus,  and  Costa's  Naaman ,hB.ye  bent 
all  their  energies  for  months  past  towards  the  great 
Handel  Festival  at  the  Crystal  Palace,which  took  place 
near  the  end  of  June,  and  of  which  an  account  will  be 
found  on  our  first  page.  We  turn  therefore  to  those 
concerts  of  classical  instrumental  music  which  fill  so 
large  a  space  in  the  musical  life  of  London,  and 
which  we  have  so  long  neglected,  beginning  with  Or- 
chestral IWusic. 


Philharmonic  Society.  The  53d  season  of  the 
old  classical  society  began  in  the  latter  part  of  March, 
between  which  time  and  the  end  of  June  it  had  giv- 
en seven  concerts,  as  usual  in  Hanover  Square 
Rooms,  and  under  the  direction  of  England's  chief 
musician,  Prof  William  Sterndale  Bennett.  Pro- 
grammes true  to  their  old  character :  always  two 
Symphonies  (mostly  from  the  old  sources),  com- 
monly two  overtures,  a  Concerto,  and  some  sprink- 
lings of  song.  But  new  things  have  not  been  entire- 
ly tabooed,  and  even  Schumann's  name  is  not  the 
bugbear  that  it  used  to  be  in  that  quarter,  as  we  pres- 
ently shall  see. 

Tlie  Symphonies  of  the  first  concert  were  Haydn, 
Letter  I,  and  Beethoven,  No.  4.  The  Overtares, 
Weber's ''Ruler  of  the  Spirits,"  and  the  "scholarly 
prelude  to  Onslow's  little-known  opera,"  L'  Alcalde 
de  la  Verja,  which,  they  say,  is  written  strictly  in  the 
style  of  Mozart,  as  if  Beethoven  never  had  been  born. 
Spoiir's  9th  Violin  Concerto  was  played.in  a  masterly 
manner  it  would  seem,  by  Herr  Ludwig  Stranss. 
Miss  Louisa  Pyne  sang  things  by  Auber  and  by 
Wallace,  and  Mr.  Eenwick  sang  an  Aria  from 
Sphor's  Faust. 

The  second  concert  was  graced  by  Royalty  (Prince 
and  Princess  of  Wales,  &c.)  Symphonies:  Mozart 
in  E  flat,  Beethoven  in  C  minor.  Overtures  :  Oberon 
and  Le Philtre  (Auber).  Joachim,  the  master  violin- 
ist,played  Mendelssohn's  Violin  Concerto,  and  doubt- 
less as  no  other  man  could  play  it.  The  singers 
were  Mine.  Emma  Heywood,  contralto,  who  sang 
an  old  air  by  Rossi,  with  happy  effect,  and  a  duet 
from  Spohr's  Jessonda  with  Mme.  Parepa  (that  rival 
of  Alboni  in  dimensions),  and  the  latter  sang  Mon 
panentar,  from  the  "Magic  Flute." 

The  third  concert  (May  1)  began  with  a  fine  per- 
formance of  the  Paotoral  Symphony,  and  closed  with 
Mendelssohn's  Ru;j  Bias  overture.  Mile.  Edenska, 
a  Russian  contralto,  from  the  Imperial  0.pera  at 
Moscow,  sang  the  romanza  from  Linda;  MlTe.  Sini- 
co,  from  Her  Majesty's  Theatre,  gave  Qui  la  voce, 
and  the  two  combined  in  Rossini's  Quis  est  Homoi 
The  chief  attraction,  however,  is  thus  ^^described  by 
the  Musical  World  : 

This  was  the  new  symphony  in  G  minor,  written 
expressly  for  the  Philharmonic  Concerts  by  their  ex- 
cellent conductor,  Professor  Sterndale  Bennett,  and 
produced  near  the  end  of  last  season.  Received- with 
enthusiasm  on  the  first  occasion,  it  was  still  msre  en- 
thusiastically anpreciated  now.  In  the  interval  be- 
tween the  two  Philharmonic  performances,  the  sym- 
phony in  G  minor  had  been  adopted  by  the  celebra- 
ted Gewandhaus  Concerts  in  Leipsic,  where  its  com- 
poser, more  than  20  years  ago,  used  to  play,  to  con- 
duct when  Mendelssohn  played,  and  to  hear  his  own 
overtures  and  other  works  performed  so  often  and 
with  such  applause.  A  composition  so  original,  so 
fiesh,  spontaneous,  and  full  of  genuine  musical  beau- 
ty, could  hardly  fail  to  please  an  assembly  of  connois- 
seurs like  the  subscribers  to  the  Gewandhaus.  The 
work  gains  much  by  closer  acquaintance.  The  char- 
acter of  the  allegro  seriosa,  the  opening  movement,  is 
only  so  far  not  symphonic  inasmuch  as  the  customary 
elaborations  of  the  second  part,  or  "free  fantasia,"  as 
the  Germans  sometimes  call  it,  is  replaced  by  a 
wholly  independent  episode.  This  episode,  never- 
theless, reappearing  unexpectedly  near  the  end,  at 
once  vindicates  its  own  importance  and  makes  clear 
the  design  of  the  composer.  The  movement  abounds 
in  melody,  has  quite  a  romantic  tone,  and  is  instru- 
mented with  a  master  hand  from  one  end  to  the  oth- 
er. The  succeeding  movement,  a  minuetto  with  trio 
in  the  old  established  form,  is  as  perfect  in  its  way  as 
it  is  entirely  unpretending.  The  two  sections  "are 
contrasted  with  great  felicity,  the  brass  instruments 
in  the  trio  giving  a  wonderful  brightness  of  coloring 
after  the  quiet  repose  of  the  minuetto.  The  rondo 
_/!Ho/e  is  fully  as  original,  fully  as  spirited,  and  fully 
as  interesting  as  either  of  its  precursors.  The  lead- 
ing themes  are  not  merely  striking,  but  effectively 
opposed  to  each  other;  and  the  movement  is  con- 
ducted with  a  vigor  and  animation  that  never  flag. 
The  Jinale,  in  short,  has  only  one  fault,  and  that  fault 
is  its  somewhat  disproportionate  brevity.  If  ever 
Professor  Bennett  can  be  induced  to  develop  it,  and, 
further,  to  compose  a  slow  movement  for  the  sym- 
phony, he  will  bestow  still  higher  importance  upon  a 
work  which,  as  it  stands,  is  a  credit  to  himself  and  an 
honor  to  theEnglisk  school. 
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The  fourth  concert  had  certainly  a  great  pro- 
gramme: Mozart's  "Jupiter"  and  Mendelssohn's 
"Italian"  Symphonies ;  Weber's  Eurymitlie,  and 
Beethoven's  Ecjmont  Overtures ;  and  Beethoven's 
Violin  Concerto,  played  by  a  virtuoso  of  the  first 
class,  of  good  name  in  the  classical  concerts  of  Ger- 
many, Herr  Lauterbach.  Bare  interest  attached  to 
the  vocal  pieces,  for,  says  Davison  : 

Madame  Joachim  (wife  of  the  eminent  violinist) 
has  not  only  n  vwzzo soprano  voice  every  toiieof  wliich 
is  rich  and  sympathetic,  but  sings  with  a  style  that 
proclaims  her  an  artist  born.  Glnck's  "Clie  faro 
senza  Eiirydice"  (Orfeo)  and  Mozart's  "Ueli  !  per 
questo"  {La  Clemenza  di  Tito)  were  ambitious  selec- 
tions for  a  dSutante,  before  such  an  audience  as  that 
of  the  Philharmonic  Concerts.  But  Madame  Joa- 
chim, by  the  refined  and  expressive  manner  in  which 
she  delivered  both,  established  her  unquestionable 
right  to  come  forward  with  such  music  under  any 
circumstaiices.  Notwithstanding  a  slight  nervous- 
ness, quite  intelligible  under  the  circumstances,  she 
produced  an  unmistakeable  impression. 

Of  the  fifth  concert  (tainted  perhaps  with  Schu- 
manm'sm?)  our  Musical  PFbrW  friend  is  silent;  here 
is  the  Orchestra's  report : 

With  a  programme  carefully  and  richly  arranged, 
the  Philharmonic  Society's  fifth  concert  was  further 
interesting  inasmuch  as  Clara  Schumann  was  there 
to  expound  her  husband's  Concerto  in  A  minor,  and 
there  awakened  a  sensation  which  proved  the  Icalty 
of  the  piano  loving  world  to  the  queen  of  the  piano. 
Added  to  Schumann,  Mile,  de  Murska  formed  an- 
other strong  attraction — an  astonishing  one.  Those 
among  the  audience  who  had  judged  Mile,  de  Mur- 
ska's  capacity  in  the  opera-house  seomed  yet  unpre- 
pared for  her  concert-capacity.  She  created  a  sensa- 
tion such  as  this  year  has  not  yet  seen — a.  furore  which 
reminded  one  of  the  days  of  a  warmer  public  and 
stronger  auditorial  passions.  It  was  a  wise  step  the 
directors  made  in  securing  the  chief  attraction  of  the 
season,  for  De  Murska  will  become  the  ratre.  Pre- 
mising that  the  performance  of  Mendelssohn's  over- 
ture in  C,  composed  when  the  maestro  was  a  mere 
lad  of  16,  was  most  satisfactory  at  the  hands  of  the 
Philharmonics,  we  give  the  programme  : — Symphony 
fNo.  2)  in  D  minor,  Spohr  ;  Aria,  "Gli  angui  d'in- 
ferno"  (7/ 7'7az(to  il/a9/co  ),  Mile.  lima  de  Murska, 
Mozart ;  Concerto  in  A  minor,  Mine.  Schumann, 
Schumann  ;  Aria  "D'amorsuU'  all  rosee"  (//  Trov- 
ntore).  Mile.  lima  de  Murska,  Verdi;  Overture  in 
C,  CMS.)  Mendelssohn;  Symphony  in  F  (No.  8), 
Beethoven ;  Aria  (with  variations)  Mile.  lima  de 
Murskii,  Proch;  Overture  {Die  Zauherflote) ,  Mozart. 

There  was  a  worse  than  Schumann  to  disturb  the 
London  orthodoxy  at  the  sixth  concert.  The  name 
of  Wagner  throws  the  critics  into  convulsions  ;  for 
example,  the  Orchestra: 

Ten  years  ago  a  certain  empiric  who  now,  under 
the  patronage  of  a  royal  hobadehoy,  fulminates 
mouthing  decrees  about  his  own  genius,  was  conduct- 
or of  the  London  Philharmonic  Society.  By  anatit- 
ral  return  of  the  old  love  which  held  fast  before  Wag- 
ner committed  artistic  infidelity  with  the  future,  the 
Society  chose  his  overture  to  "Rienzi"  for  their  piece 
de  resistance  on  Monday.  "Kens/"  was  written  lone 
ago,  before  the  future  and  conceit  had  turned  Wag- 
ner's head  and  fascinated  a  boy-king  in  Munich.  The 
overture  is  rough  for  a  room, for  brass  predominates, 
but  the  themes  are  at  least  in  harmonious  coloring 
and  highly  dramatic. 

And  one  of  the  daily  papers  says  : 

The  band  did  their  best  to  render  Herr  Wagner's 
overture  comprehensible.  -There  is  little  in  the  over- 
ture to  Rienzi  to  puzzle  the  plainest  ear.  This  com- 
position does  not  so  much  belong  to  the  "Music  of 
the  Future"  as  to  no  music  at  all.  When  Rienzi  was 
composed,  Richard  Wagner  had  not  sounded  the 
depths  of  the  theory  propounded  in  his  Oper  und 
Drama,  and  was  not  quite  so  mystic  and  unfathoma- 
ble as  in  Lohengrin  and  Tannhauser.  The  overture  to 
Rienzi  expresses  little,  but  what  it  expres.ses  is  not 
beyond  the  reach  of  common  understanding.  The 
objection  to  it  is  ihat  it  is  miserable  stuff,  without 
thought,  purpose,  or  quality  of  any  kind.  The  won- 
der is  that  such  superlative  stuff  should  have  found  a 
single  director  to  recommend  it. 

The  same  writer  is  alarmed  at  the  programme  of 
this  concert  following  the  example  of  the  "New  Phil- 
harmonic" in  giving  only  one  Symphony  (Mozart's 
in  D,  No.  2)  and  two  Concertos, — and  one  of  those 
only  a  Flute  Concerto,  although  so  eminent  a  musi- 
cian as  Moliquo  was  the  composer.     The  other   con- 


certo was  a  great  one,  Beethoven's  in  E  flat,  for 
piano,  played  (to  an  audience  "of  course,  rapt  and 
enchanted  beyond  measure")  by  Mme.  Arabella 
Goddard  Davison.  The  other  overture  was  Beetho- 
ven's to  "King  Stephen,"  a  rare  treat.  Mile.  Tiet- 
jens  being  laid  up  by  accident,  Mme.  Harriers-Wip- 
pern,  the  charming  soprano  from  the  Berlin  Opera, 
took  her  place  and  sang  the  Romance  of  Alice  from 
Robert,  the  Freyschiilz  scena,  and  Mozart's  Deh  vieni, 
non  lardar,  exquisitely,  by  all  accounts. 

For  the  seventh  concert  (June  26)  was  announced: 
Finale  to  Mendelssohn's  Lorelei/  ;  Beethoven's  7th 
Symphony  ;  Overture  to  Dinorah  and  Lesdeux  Jour- 
n^es  ;  Spohr's  E-tninor  Concerto  and  Bach's  Cha- 
conne,  with  Joachim  for  violinist.  Vocalists  :  Tiet- 
ens  and  Signor  Agnesi. 

The  New  Philharmonic  Concerts  (we  do 
not  know  that  there  is  any  New  Philharmonic  Socie- 
ty) have  already  run  through  their  fourteenth  season 
of  five.  Their  programmes  are  supposed  to  take  a 
somewhat  freer  range,  for  Dr.  Wylde,  their  origina- 
tor and  Conductor  from  the  first,  is  unaided  and  un- 
trammelled hy  a  Committee  of  Directors.  St.  James's 
Hall  is  their  locale.  The  critics  report  of  them  this 
year  with  even  more  enthusiasm  than  of  the  o/rf  Phil- 
harmonic, the  orchestra  being  quite  as  large  and  ad- 
mirable, and  the  solo  artists  quite  as  famous.  The 
opening  programme  was  particularly  rich  :  Overture 
to  Medea,  Cherubini ;  Aria,  "Per  pieta,"  from  Mo- 
zart's little-known  II  Curioso  znc/wcreto,  sung  by  Mme. 
Sainton-Dolby  ;  Beethoven's  Choral  Symphony, 
entire,  fthe  vocal  quartet  being  Mmes.  Parepa  and 
Dolby,  Mr.  Perren  and  Mr.  'Weiss)  ;  Spohr's  Dra- 
matic Concerto  {Scena  cantante)  and  Bach's  Violin 
Fugue  in  G  minor,  both  played  by  Joachim  ;  Cava- 
tina  by  Meyerbeer,  sung  by  Mme.  Parepa  ;  and 
Overture  to  Preciosa.  The  Symphony  was  a  trium- 
phant success. 

Schubert's  Symphony  in  C  (absurdly  abridged  by 
Dr.  WyMe,  making  it  appear  .longer  rather  than 
shorter,  as  a  critic  sensibly  suggests)  was  the  main 
feature  of  the  second  concert.  Mendelssohn's  first 
piano  Concerto  was  played  with  "wonderful  energy 
and  fire"  by  Mme.  Clara  Schumann ;  and  another 
treat  was  the  "absolutely  faultless  execution,  by  Mr. 
Lazarus,  of  Mozart's  delicious  Concerto  for  the  clar- 
ionet (with  orchestra)  in  A  major."  The  Overtures 
were  Spohr's  to  Faust,  aad  Beethoven's  to  the  ballet 
of  Prometheus.  The  singers  were  Mile.  Bettelheim,  a 
rich  contralto,  who  sang  an  air  from  Glnck's  Ezio 
and  another  from  Donizetti,  and  M.  Joulain,  tenor, 
who  sang  from  Lucia  ar\A  Trovatore. — Third  Concert: 
Spohr's  Symphony  "Power  of  Sound  ;"  Hummel's 
piano  Concerto  in  A  minor,  played  by  Arabella  God- 
dard ;  Concerto  for  Violoncello,  by  Gotterman, 
played  by  M.  Paque  ;  Overtures,  Leonora  and  "Ruler 
of  the  Spirits;"  Songs  (from  Mozart,  Donizetti, 
Gounod,  Meyerbeer,  Bellini)  by  Tietjens  and  Mr. 
Santley. — Of  the  fourth  concert  we  find  only  this 
brief  notice  in  the  Orchestra  : 

The  success  which  has  attended  Mile.  lima  de 
Murska  at  the  Opera-house,  followed  her  into  the 
concert-room,  where  the  new  New  Philharmonic  So- 
ciety held  their  fourth  concert  on  Wednesday.  A 
scena  from  "L^icia,"  a  duet  from  '•Linda"  ("Ah  tel 
destin"),  and  the  shadow  song  from  "Dt»ora/j"  rai.s- 
ed  the  audience  to  a  perfect  furore  of  enthusiasm.  We 
never  heard  an  artist  throw  her.self  more  into  her  art, 
or  more  completely  carry  the  sympathies  of  her  au 
dience  along  with  her.  Mr.  Barnett's  symphony  was 
a  good  feature  in  the  programme,  and  together  with 
Hillcr's  concerto  in  F  sharp  major,  which  Herr  Jaell 
gave  on  the  piano,  went  excellently.  The  Pastor.tl 
Symphony,  and  the  overtures  to  "Ruy  Bias"  and 
Oberon"  were  among  the  attractions  of  one  of  the 
richest  programmes  that  this  Society  has  ever  set 
forth.     Credit  is  due  to  Dr.  Wylde,  who  conducted. 

The  fifth  and  last  concert  had  for  Symphony,  Men- 
delssohn in  A  minor  ;  for  overtures,  Der  Alchymist, 
hy  Spohr,  and  S/asaniello  ;  Weber's  E-flat  Concerto, 
played  by  John  Francis  Barnett ;  Beethoven's  Ro- 
mance in  F  for  Violin,  played   by  Herr   Strauss,   an 


original  Italian  scena,  composed  by  Dr.  Wylde("with 
a  decided  feeling  for  the  style  and  manner  of  the 
great  masters")  and  "splendidly  declaimed"  by  Mile. 
Tietjens,  who  also  sang  Qui  la  voce;  Rossini's  Una 
voce,  hy  Trebelli  ;  and  Ah  non  yiunge  by  Miss  Laura 
Harris  (American),  creating  ''an  immense  sensa- 
tion." 

The  Musical  Society  or  London  is  in  its  sev- 
enth season,  and  gave  its  first  Orchestral  and  Cho- 
ral Concert  at  St.  James's  Hall,  March  29,  -with  Al- 
fred Mellon  as  Conductor.  Mr.  Henry  Smart's  Can- 
tata," "The  Bride  of  Dunkerron,"  (written  for  the 
Birmingham  Festival  last  year,  and  now  presented 
for  the  first  time  in  London)  failed  to  create  much 
enthusiasm.     For  the  rest: 

Beethoven's  symphony,  in  C  No.  1,  was  splendidly 
played,  the  \ove]y  andante  cantabile  which  forms  the 
second  movement  being  particularly  fine.  Beetho- 
ven's trio  "Tremate  !  empi,  tremale"  was  sung  by 
Mme.  Kudersdorff.  Mr.  Cummings,  and  Mr.  Weiss; 
the  expression  which  was  thrown  into  the  adagio  was 
exquisite.  Herr  Joachim  gave  a  masterly  perform- 
ance of  Baeh's  concerto  in  A  minor,  and  of  the  reci- 
tative and  andante  from  Spohr's  6th  concerto.  Au- 
ber's  overture  "Lestocq"  brought  the  concert  to  a 
conclusion. 

About  the  principal  features  of  the  second  concert 
(the  minor  ones  being  the  overtures  to  Ruy  Bias  aud 
Oberon,  and  some  solo  singing  by  Miss  Pync),  let  the 
Musical  Wm'ld  relate  : 

The  band  of  the  Musical  Society  of  London,  un- 
equalled in  numerical  strengtl/,  guided  by  a  conduct- 
or whose  superior  it  would  be  difiScult  to  find,  and 
comprising  in  its  ranks,  with  very  few  exceptions,  the 
best  instrumental  players  in  the  country,  must,  nev- 
ertheless, look  to  its  laurels.  Such  an  execution,  as 
that  on  the  occasion  under  notice,  of  Herr  Ferdinand 
Hiller's  symphony  in  E  minor,  "Vss  muss  doch  Frnh- 
ling  u)erden"),K  r\ot\\ke\y  to  sustain  the  reputation 
it  has  won  by  many  really  admirable,  some  quite 
first-class,  performances.  Although  the  symphony  is 
not  absolutely  new,  having  been  given  at  the  DSssei-  ' 
dorf  Festival  of  ]8.')5,  it  has  hut  recently  been  pub- 
lished, and  is  dedicated  to  the  Musical  Society  of 
London.  A  compliment  so  marked  froma  composer 
of  European  fame,  an  honorary  feliovv  of  the  society, 
Director  of  the  Conservatory  at  Cologne,  Mendels- 
sohn's contemporary,  friend,  and  in  some  sort  rival, 
should,  we  think,  have  met  with  proportionate  con- 
sideration. But  the  fatal  system  of  presenting  a 
strange  composition,  however  elaborate,  after  the  ex- 
perience of  one  solitary  rehearsal,  obtains  at  the  con- 
certs of  the  Musical  Society  of  London,  as  at  those  of 
other  societies  which  do  not  pretend  to  half  so  much. 
The  consequence  was  that  the  symphony  of  Herr 
Ferdinand  Hiller  shared  the  fate  of  Mr.  Henry 
Smart's  Bride  of  Dunkerron  at  the  previous  concert. 
It  was  for  the  most  part  coarsely  performed  by  the 
orchestra,  and  altogether  ill-appreciated  by  the  audi- 
ence. Mr.  Smart's  cantata,  a  composition  of  very 
eminent  merit,  was  received  with  enthusiasm  at  the 
Birmingham  Festival,  last  September,  and  more  re- 
cently at  the  Liverpool  Philharmonic.  Herr  Ferdi- 
nand Hiller's  symphony  has  passed  the  ordeal  of  the 
severest  judges  in  Germany.  Both  fell  dead  before 
the  audience  of  professors  and  "connoisseurs,"  the 
Musical  Society  of  London;  and  neither,  it  must  be 
admitted,  owed"  anything  to  the  manner  in  which  they 
were  executed.  'The  same  was  the  case  some  time 
ago  with  Schubert's  imaginative  symphony  in  C, 
which  Mendelssohn  loved,  and  himself  brought  to 
England,  of  which  .Schumann  wrote  in  terms  of  rap- 
ture, which  Dr.  Wylde  has  made  thoroughly  accept- 
able to  the  audiences  of  the  New  Philharmonic,  and 
which  was  hissed  by  some  of  the  members  of  the 
Musical  Society  of  London — ;)ust  as  the  superb  over- 
ture to  Rossini's  Guillaume  Tell  was  hissed  in  the 
"dark  ages"  of  the  elder  Philharmonic  Society,  where 
now, it  would  meet  with  its  deserts.  Under  the  cir- 
cumstances, we  shall  merely  say  of  the  symphony  of 
Herr  Ferdinand  Hiller,  that  it  is  the  masterly  work 
of  a  genuine  master  of  his  art,  and  that  it  merited 
both  a  more  refined  execution  and  a  more  cordial  re- 
ception. 

But  the  feature  of  the  concert  was,  beyond  compar- 
ison, Madame  Clara  Schumann's  very  fine  perform- 
ance of  Beethoven's  pianoforte  concerto'  in  E  flat — 
"the  Emperor-Concerto,"  as  it  has  been  appropriately 
styled.  It  would  be  difficult  to  imagine  anything 
more  intelligent  than  her  reading  of  this  magnificent 
work,  from  end  to  end.  Every  phrase  was  rightly 
emphasized,  every  passage,  dominant  or  subordinate, 
allowed  its  proper  significance;  and  thus  the  right 
balance    was    preserved   throughout.      The     Clara 
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Wieckof  "Eiiscbius"  and  "Florestan,"  tlio  wife  of 
the  intelloctnal  untl  aspirins  Robert  Scliumann, 
showed  herself  worthy  of  lior  fame.  The  music  and 
tlie  performance  were  equally  well  understood  ;  and 
the  applause  bestowed  u|ion  Madame  Schumann,  who 
was  unanimously  summoned  at  the  conclusion,  was 
enthusiastic.  Unqualified  praise  may,  with  equal 
fairness,  be  bestowed  upon  Mr.  Alfred  Mellon  and 
the  hand,  for  the  admirable  manner  in  which  the  or- 
chestral accompaniments  were  played. 

The  third  concert  offered  the  7th  Symphony  of 
Beethoven  ;  Overtures  to  AthaJia  (Mendclssohnj  and 
^nacreoK  (Cherubini) ;  Violin  Concerto,  No.  9,  by 
Spohr,  and  Songs  by  Mr.  Satitley.  The  fourth  and 
final  concert  had  two  Symphonies  (Haydn  in  B  flat, 
Mendelssohn  in  A) ;  Arabella  Goddard  played  We- 
ber's ConcertslMck ;  an  overture  by  Maefarren,  "Don 
Quixotte,"  (pronounced  uninteresting)  closed  the  first 
part,  and  a  Hungarian  March  by  Berlioz  the  last  part; 
Mme.  Sherrington  sang  well-known  bravura  pieces; 
Mr.  Mellon  was  loudly  called  for  and  cheei'cd,  and 
so  the  Society  adjourned  till  next  November, 
when  it  is  to  make  an  orchestral  trial  of  new  compo- 
sitions. 

The  Crystal  Palace,  also,  had  its  orchestral 
concerts,  for  the  many,  every  Saturday  throughout 
most  of  the  Spring.  These  too  have  been  of  a  high 
order.  For  instance,  on  April  22d  and  29th,  Beet- 
hoven's "Choral  Symphony"  was  performed  entire, 
producing  a  great  impression.  The  only  other  in- 
strumental piece  was  the  same  master's  early  over- 
ture to  Prometheus.  Some  of  the  '  first  vocal  artists 
sang  from  Handel,  Scfiubert,  &c.  Herr  Manns  was 
the  Conductor.  Early  in  May,  the  orchestral  gave 
way  to  operatic  concerts. 

Passing  from  the  Orchestral  to  the  classical  Cham- 
ber Music,  we  are  bewildered  by  the  number  and  va- 
riety of  such  entertainments,  this  year  more  than  ever, 
taking  place  in  London.  Let  us  glance  for  the  pres- 
ent at  the  most  important  series,  namely,  the 

Monday  Popular  Concerts.  Not  content  with 
the  weekly  evening  concerts  of  the  past  six  seasons, 
this  year  the  large  assembly  of  listeners  at  St.  James's 
Hall  have  also  patronized  another  every  Saturday 
morning.  Thirty-one  concerts  have  been  given  dur- 
ing the  past  (seventh)  season,  closing  on  the  3d  of 
July.  We  mention  a  few  programmes  to  give  an 
idea  of  their  richness  and  variety,  and  of  the  kind  of 
talent  employed  in  interpreting  the  music. 

March  27,  A  Mendelssohn  night;  «K  Mendels- 
sohn— Octet,  C-minor  Trio,  Quintet  in  B  fiat,  Ca- 
prlccio  for  piano,  and  part-songs.  Joachim  held  the 
leading  violin,  with  Piatti,  Webb,  Eies,  &c.,  for  col- 
leagues in  the  strings ;  and  Arabella  Goddard  was 
the  pianist. 

Aprils.  All  Beethoven.  Quartet  in  F  minor, 
op.  95  ;  Sonata  in  D  minor,  op.  29  (Charles  Halle) ; 
Sonata,  piano  and  'cello,  G  minor,  op.  5  (Halle  and 
Piatti)  ;  Piomance  for  Violin  (Joachim);  Trio  in  B 
flat,  op.  97(HalIe,  Joachim,  PiattiJ  ;  Songs:  "Knowst 
thou  the  Land,"  "Farewell"  (Miss  Banks). 

May  8.  Quartet  in  D,  Haydn  (Joachim,  &c.)  ; 
Beethoven's  Sonata  Appassionata  (Mme.  Goddard) ; 
Sonata  Duo  in  B  flat,  Mozart  (Mme.  Goddard  and 
Joachim  ;  C-minor  Trio,  Mendelssohn  ;  songs  by 
Sims  Reeves. 

May  1.5.  Mme.  Clara  Schumann  appeared,  in  a 
programme  purely  of  her  husband's  compositions. 
Let  the  Musical  World  speak,  he  being  no  "Schu- 
mannite  :" 

It  was  Madame  Schumann's  first  appearance  at 
the  Monday  Popular  Concerts,  and,  with  great  good 
taste,  the  entire  programme  was  made  up  of  Schu- 
mann's works.  It  comprised  the  string  Quartet  in 
A  minor  (No.  1,  Op.  41),  its  author's-  first  composi- 
tion in  this  style ;  the  Duuze  Eludes  Symphoniques  for 
pianoforte  soto,  consisting  chiefly  of  variations  upon 
an  original  theme  (not,  however,  by  Schumann  him- 
self, )  ;  the  three  Fantasiesliicke  for  pianoforte  and 
violin  (originally  intendea  for  pianoforte  and  clari- 
net) ;  the  Quartet  in  E  flat,  for  pianoforte  and  string- 


ed instruments,  and  two  of  the  songs  ("Widmung" 
and  "Ich  wand're  nicht").  For  the  lovers  of  Schu- 
jnann's  music  here  was  a  rich  and  varied  selection, 
llow  each  piece  was  executed  may  readily  be  under- 
stood when  it  is  stated  that  in  tlie  string  ipiartet  the 
performers  were  Herr  Joachim,  Herr  Wiener,  Herr 
Griin  and  Signor  Piatti ;  and  that  the  pianist  was 
Madame  Schumann,  who,  as  might  be  imagined,  en- 
tered heart  and  sould  into  her  task.  Space  will  not 
permit,  at  this  bu.sy  time,  of  our  discussing  the  mer- 
its of  so  many  works  of  importance  from  the  pen  of 
a  composer,  the  question  of  whose  claims  to  consider- 
ation still  divides  the  opinions  of  thinkers  on  music. 
But  the  reception  awarded  to  every  effort  of  Madame 
Schumann,  who  stood  valiantly  forward  as  the 
champion  of  her  regretted  husband,  and  played  from 
beginning  to  end  with  an  enthusiasm  that  never 
flagged,  was  according  to  her  deserts.  She  was  ap- 
plauded wherever  applause  could  find  a  vent,  and 
several  times  called  forward.  The  two  songs  were 
assigned  to  Mr.  Cummings.  There  was  a  very  full 
attendance. 

On  a  second  occasion  Mme.  Schumann  played 
Beethoven's  Sonata  in  C,  op.  53,  and  Trio  in  D 
(with  Joachim  and  Piatti).  The  great  violinist 
played  Tartini's  "TriUe  du  Viable."  Songs,  from 
Rossini  and  Gounod,  by  Miss  Edmoncls. 

May  27.  (Morning).  Beethoven's  Septet,  Joa- 
chim leading;  Piano  Sonata  in  C  by  Weber  (Halle) ; 
Trio  in  F  by  Spohr.  In  the  preceding  evening  con- 
cert Hallo  played  a  Partita  by  Bach. 

Jmie  3  (Morning).  Quintet  in  A  hy  Mozart ; 
Mendelssohn's  "Variations  Serieuses"  (Mme.  Schu- 
mann) ;  "Kreutzer"  Sonata  (Do.,  with  Joachim)  ; 
songs,  &c. 

June  \2.  Benefit  of  Sims  Reeves,  who  sang  Ade- 
/ai'cfa  and  lighter  things.  Madame  Joachim,  wife  of 
the  violinist,  sang  songs  by  Schubert;  Herr  .Joachim 
played  in  Quartets  by  Mendelssohn  and  Haydn,  also 
the  "Devil's  Trill ;"  Arabella  Goddard  played  some 
"Musical  Sketches"  by  Bennett  and  accompanied 
Reeves. 

.III!]/  3.  The  closing  concert  (Directors'  Benefit) 
offered  fragments  of  a  Quartet  by  Mendelssohn  (Herr 
Strauss  leading) ;  Song  ;  La  Naiade,  Gounod  (Miss 
Banks)  Suite  de  Pi&es,  Handel  (Halle) ;  Duo  Con- 
certante,  Spohr,  (Joachim  and  Strauss)  ;  Song  : 
Dalla  sua  pace,  Mozart,  (Reeves) ;  Piano  Sonata  in 
A,  No.  2,  Mozart  (Mme.  Goddard) ;  Beethoven's 
Serenade,  op.  8,  for  violin,  viola  and  'cello  (Joachim, 
Webb  and  Piatti) ;  Songs  :  "The  Savoyard,"  "The 
Stolen  Kiss,"  Beethoven,  (Reeves) ;  Pens&s  fugitifs, 
hy  Ernst,  for  piano  and  'c  Ho  ;  Violin  Prelude  aud 
Fugue  by  Bach  (Joachim)  ;  Song  by  Haydn  (Miss 
Banks) ;  Rondo  by  Schubert  for  piano  and  violin, 
(Strauss  and  Halle. 

We  shall  resume  this  summary  with  a  peep  at 
some  of  the  other  series  of  Chamber  Concerts,  espec- 
ially those  of  Charles  Halle. 
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The  Past  Musical  Year  in  Boston. 

(Conclucltd). 
IV.    CHAMBER    MUSIC. 

Under  this  head  we  habitually  look  first  to  tlie 
Mendp-lssolin  Quintette  Club,  who  for  sixteen 
years  have  been  onr  principal,  most  of  the  time 
our  only,  medium  of  listening  acquaintance  with 
the  stringed  Quartets  and  (Quintets,  Trios,  &c., 
of  Haydn,  Mozart,  Beethoven,  Mendelssohn, 
Schubert,  Schumann,  and  the  other  masters  in 
these  most  pure,  essential  forms  of  musical  crea- 
tion. This  year  again  they  have  occupied  the 
field  alone  ;  nor  have  their  concerts  been  more 
numerous  on  that  account,  but  on  the  contrary 
fewer  than  before.     Formerly  it  was  their  cus- 


toin  to  give  eight  concerts  in  a  sea.9on  ;  last  year 
the  number  was  reduced  to  five;  this  year  to 
four,  one  each  in  the  months  of  December,  Jan- 
uarj',  February  and  March.  The  programmes, 
however,  were  all  choice  and  memorable,  con- 
taining the  following  compositions. 

a)  Quintets  (for  strings).  Mendelssohn  in 
A,  op.  18. — Onslow,  in  C  minor,  No.  15,  (1.  Mod- 
erate espressivo;  2.  Presto,  "ZJe^ire";  3.  Andante, 
"Convalescenza"  ]  4.  Allegro  Vivace,  "Guari- 
gione.") 

h)  Quartets  (strings).     Beethoven,  No.  13, 

in  B  flat,  op.  130;  in  D,  op.  18,  No.  4.— Mozart, 

,  in  F,  No.  8. — Mendelssohn,  in  A  minor,  op.   13 

(Adagio  and  Intermezzo). — Schumann,  in  r,No. 

2,  op.  41. 

e)  Sextet.  (For  two  violins,  two  violas,  two 
violoncellos).  Spohr,  in  C,  op.  140.  (the  Alle- 
gro Moderate  and  Allegretto). 

d).  Concerto.  J.  S.  Bach,  in  G  minor,  for 
Pianoforte  (B.  J.  Lang)  and  Quartet  accompani- 
ment. 

e)  Trios.  (Piano,  violin  and 'cello).  Beetho- 
ven, in  B  flat,  op.  97,  (Lang,  Schultze  and  Fries). 
- — Schumann,  in  D  minor,  op.  63,  (Pianist,  J.  C. 
D.  Parker). 

y)  Piano-porte.  Schubert, i?on(7o  Brillant, 
(Miss  Alice  Button,  with  violin,  Schultze) — 
Chopin,  Scherzo  in  B-flat  minor  (Miss  Button). 

g)  Songs.  Robert  Franz ;  "Supplication" 
(VFeiZ  ott/miV),  "Summer"  (Miss  Ryan);  "The 
Angel's  Call"  (Mrs.  J.  S.  Gary). — Schumann, 
"The  Cottage"  (Miss  Ryan). — Mozart,  Parto, 
ma  tu  hen  mio,"  from  Tito,  (Mrs.  H.  M.  Smith). 
— Spohr,  "My  dream  of  life  is  over"  (Do). — Schu- 
bert, "Hark,  the  Lark  !"  (Do.)— Stradella, 
"Prayer"  (Mrs.  Gary).— Parker  (J.  C.  D.),  "I 
saw  in  dreams,"  from  Heine,  (Mrs.  Gary). 

The  pieces  presented  here  for  the  first  time,  in 
the  above  list,  were  the  Schumann  Quartet,  the 
Se.xtet  by  Spohr,  the  Concerto  by  Bach,  and  the 
Trio  by  Schumann.  The  "posthumous"  Quartet 
of  Beethoven  was  as  good  as  new,  having  been 
first  presented  by  the  Club  four  years  ago  and 
not  again  till  this  time. 

Otto  Deesel's  Pian6-forte  Concerts 
have  added  very  largely  to  o,ur  treasures  in  the 
way  of  Chamber  Music.  The  thirteen  programmes 
of  the  two  series  given  by  this  admirable  inter- 
preter, as  well  as  searching  and  fastidious  explor- 
er of  the  classics  of  his  instrument,  offer  a  list  of 
the  choicest  works,  and  such  only,  written  for 
the  piano,  which  both  for  quantity  and  quality, 
and-for  suggestive  contrast,  has  few  parallels  in 
the  concert  experience  of  any  year  in  any  city. 
We  have  only  to  enumerate  the  pieces. 

T.  s.  each. 
Concerto   for   three  pianos  in  C  major,   accompani- 
ments arranged  by  Mr.  Dresel  for  a  fourth, (Messrs. 
Dresel,  Leonhard,  L.ang  and  Parker),  twice  given. 
Concerto  for  three  pianos,  in  D  minor  (as  above). 
Gavotte,  from  Orchestral  Suite  (arranged  by  Mr.  D. 

for  two  pianos). 
Pastoral  Symphony,   arranged  (as  above)  from  the 

Christmas  Oratorio.     Twice. 
Sarabande  and  Rondo,  from  Partita  in  C  minor. 
Fugue,  in  C  minor,    ("Well-tempered   Clavichord," 

PartL  No.  2). 
Prelude  and  Fugue,  C  sharp  minor,  (Do.  I.  4.) 
Prelude  and  Fugue,  F  minor,  (Do.  II.  12). 
Organ  Prelude  and  Fugue  in  A  minor. 
Fugue,  in  C-sharp  major,  (Well-temp.  CI.  I.  3). 
Prelude,   in  E-flat   minor,   and  Fugue   in    G-sharp 
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BEETHOVEN. 

Sonata,  in  D  minor,  op.  31,  No.  2,  ("Tempest"} 

"  "  E  flat,  op.  31,  No.  3,  (twice). 

"  "  C  major,  op.  53,  (twice). 

"  "  A  major,  op.  101. 

"  "  E  major,  op.  109. 

"  "  A  flat  major,  op.  110. 

"  "  C  minor,  op.  13,  ("Pathetique"). 

"  "  Aflat,  op.  26,  {Yfa.,Marciafunebre,  &c.) 

"  "  E  minor,  op.  90. 

"  "  G  major,  op.  31,  No.  1. 

32  Variations  on  a  Theme  in  C  minor. 
Larghetto,  arranged  from  Second  Symphony. 

MENDELSSOHN. 

Serenade  and  Allegro  Giojoso,   op.   43,    (orchestral. 

parts  arranged  by  Mr.  D.  for  a  second  piano). 
Presto  Scherzando,  (twice). 
Prelude  and  Eiigue  in  E  minor,  (twice). 
Scherzo,  from  op.  16. 

CHOPIN. 

■'Krakowiak,"  Rondo,  op.  14,  (Orchest.    accompani- 
ments arranged  by  Mr.  D.  for  second  piano  played 
by  Mr.  Leonhard).     Twice. 
Adagio  and  Einale  from  Second  Concerto,  in   F  mi- 
nor, (accompaniments  as  above).     Twice. 
Notturno,  in  B  major,  op.  9,  (twice). 

"  "  T)  flat,  op.  27. 

Adagio  and  "Rondo  from  First  Concerto. 
Three  Mazourkas  :  in  E  minor,  op.  41  ;  E  major,  op. 

6  ;  and  C-sharp  major,  op. 41. 
f  Mazonrka  in  B  major,  op.  56. 
I  Etnde  in  G  flat. 
I  Mazourka.in  B  minor,  op.  33. 
\  Impromptu,  in  E  sharp. 
Berijeuse  and  Einale  from  Second  Concerto.  - 
Three  Mazourkas:  G  major,  op.    50;  A  minor,   op. 

17  ;  E  major,  op.  6. 
f  Mazourka  in  C-sharp  minor,  op.  30. 
I  Valse,  in  D  flat,  op.  64. 
Three  Mazourkas. 
Valse,  in  A  flat,  op.  31. 
Barcarolle,  op.  60. 

Eantasie,  op.  49,  (twice.)  , 

Prelude  in  D  flat. 
Polonaise  in  F-sharp  minor. 
Andante  and  Polonaise,  op.  22. 
Etudes:  in  C-sharp  minor,   (twice)  ;  G  flat;  E  flat; 

A  flat. 
Scherzo,  in  B-flat  minor,  (twice). 
Rondo,  op.  16. 

SCHUMANN. 

Concerto.  (Allegro  jippassionato ;  Intermezzo;  Ei- 
nale). Orchest.  accomp.  for  second  piano,  (twice) . 

(  Intermezzo,  op.  26. 

\  Adairio.  from  CnrnevaJ,  op.  9. 

(  Finale  from  Kreisleriana,  op.  16. 

Novellette,  in  E  major,  (twice). 

"Child  fallins  asleep,"  from  Kindersceneh . 

Sketches  for  Piano  with  Pedals,  op.  58,  JSTos  1  &  2  : 
Extracts  from. 

Allegretto  in  form  of  Canon,  from  "Studies  for  Ped- 
al Piano,"  op.  56,  No.  5,  {"three  times). 

Fantasie,  op.  17,  (last  movement). 

.Selections  from  op.  28,  23,  24  and  20.  (Romance  ; 
Notturno;  Scherzo;  Andante  espressivo ;  Alle- 
gretto). 

Scherzo,  from  op.  52. 

MOZART. 

Gigue,  (twice). 

Serenade  from  Don  Giovanni  (sung,  with  Mr.  D's. 
arrangement  for  two  pianos). 

HAYDN. 

Andante,  arranged  from  a  Symphony. 

scnnEEUT. 
Sonata,  in  A  minor,  op.  42. 
Allegretto,  arranged  from  Symphony  in  C. 

LISZT. 

Transcriptions  of  Songs  {"Der  Schalk"  and  "Der 
Bote")  by  Robert  Franz.  . 


Transcription  of  Schubert's  Hungarian-March. 
"Valse  Caprice,"  No- 6,  after  Waltzes  by  Schubert, 
(3  times. )  , 

Weber's  "Slumber  Song,"  transcribed. 
"Valse  Caprice,"  in  E  major,  after  Schubert. 

MOSCHELES. 

Etude:  "Kindermalirchen,"  (twice). 

HUMMEL. 

Septet,  arranged  for  two  pianos. 

FERD.    HILLER. 

Impromptu,  in  E  flat. 
Bolero,  (twice). 

STEPHEN    HELLER. 

Valse. 

TAUBERT. 
Andante  and  Etude. 

JULIUS  SCHAEEFER. 

Three  "Phantasie-stiicke,"  op.  1. 

O.    DRESEL. 

Intermezzo,  and  "Phantasie  stiicke,"  (twice). 

AUG.    SARAN. 

Eantasie  Variationen,  op  1. 

Fantasie-stiicke  (C-sharp  minor,  D-flat  major),  op.  2. 

We  have  yet  to  see  what  the  Orffan  Concerts 
have  yielded  us;  and  possibly  something  may  be 
gleaned  from  the  record  of  the  miscellaneous 
concerts. 


The  German  Saenger-Fest  in  Ifew  York. 

"Frau  Musioa,"  as  some  quaint  German  poets 
call  her,  seems  to  be  celebrating  the  summer 
solstice  by  grand  ninsical  festivals,  on  a  colossal 
scale,  in  all  parts  of  her  dominions.  Here,  in  her 
new  world,  never  were  such  blessed  auspices  in- 
viting to  her  cultus.  Indeed  the  whole  summer 
has  been  so  glorious,  the  air  so  temperate  and 
pure  and  sweet,  day  after  day  so  beautiful,  that 
were  we  Greeks,  we  should  build  temples  to  Fine 
Weather,  as  well  as  to  the  Muses.  It  really  seems 
as  if  the  War,  in  rolling  off  the  Slavery  nightmare 
from  the  Nation's  breast,  had  pui'ified  the  whole 
air  and  renewed  the  o'er-ripe  dog-day  summer 
after  the  pattern  of  the  midsummer  day  and 
night  dreams  of  our  childhood,  when  time  did  not 
gallop  quite  so  fast  withal,  nor  hang  heavily  on 
our  hands  either,  but  flew  tranquilly  along  with 
us  through  a  clear,  bright,  peaceable  forever. 
Such  days  as  these  should  break  out  into  song, 
as  naturally  as  into  leaves  and  flowers  and  fruits, 
over  the  length  and  breadth  of  the  whole  land. 
Our  Boston  Handel  and  Haydn  Society's  Festi- 
val of  great  Oratorio  and  Symphony,  in  the  last 
week  of  May,  came  most  opportunely.  About 
the  same  time,  on  the  other  side  of  the  water, 
the  usual  Pentecost  musical  festival  of  the  Lower 
Rhine  was  held  at  Cologne ;  we  translated  a 
description  of  it  in  our  last.  To-day  we  give  the 
reports  of  two  of  the  three  days  of  the  triennial 
Handel  Festival  at  the  Crystal  Palace,  where 
four  thousand  singers  and  grand  orchestra  were 
performing  the  "Messiah,"  "Israel  in  Egypt,"  &c., 
before  audiences  of  fifteen  or  twenty  thousand 
people.  These  were  festivals  of  high  Art,  of  Mu- 
sic inspired  by  the  most  high  and  sacred  themes. 

The  German  part-song  festivals,  which  now 
rule  the  hour,  are  of  a  more  popular  and  unpre- 
tending character  as  to  art,  but  perhaps  even 
niore  significant,  for  they  are  a  sort  of  musical  ex- 
pression of  democracy  ;  beginning  in  trusty  so- 
cial circles  and  widening  over  neighborhoods  and 
nations.  The  people  come  together,  from  homes 
far  apart,  and  feel  the  generous  thrill,  not  merely 


of  a  common  nationality  or  race,  but  of  the  com- 
mon Humanity,  in  song.  While  the  Liedertafelsi 
Singvereins,  "Orpheus"  and  "Arion"  clubs,  &c., 
of  all  Germany  were  holding  colossal  festival  in 
Dresden,  20,000  voices  strong  ("to  which  as  well 
as  to  the  ScMltzen-Jest  in  large  delega- 
tions of  our  German  Americans  sailed,  amid  es- 
cort and  cheers  of  their  companions  a  few  weeks 
since),  here  in  New  York,  this  past  week,  has 
been  held  a  German  singing  festival,  at  which 
some  two-thousand  singers  of  the  local  societies 
entertained  about  the  same  number  of  singers 
from  other  parts  of  the  Union,  and  united  in  a 
series  of  concerts  with  4,000  voices.  Our  Ger- 
man fellow  citizens  had  already  held  four  such 
"Saenger-fests":  in  Philadelphia,  1850 ;  Balti- 
more, 1852;  New  York,  1855;  and  again  in  Bal- , 
timore,  in  1859.  Then  came  the  Kebellion,  and 
four  years  of  warlike  interruption;  and  now  un- 
der the  rainbow  of  a  Union  saved  and  cemented 
in  Freedom,  with  what  new  appetite  and  inspira- 
tion must  the  four  thousand  voices  lift  themselves 
in  Joyful  gratitude  and  hope  together ! — It  was 
not  our  good  fortune  to  be  present  on  this  inter- 
esting occasion  ;  we  must  therefore  gather  from 
the  New  York  papers  an  account  of  it. 

One  or  two  words  of  comment  naturally  occur 
on  reading  the  subjoined  reports.  However  good 
the  singing  may  have  been,  and  however  full  of 
spirit,  however  excellent  the  social,  patriotic,  hu- 
man sentiment  of  the  occasion,  it  strikes  us  that 
the  selections  of  music,  on  the  average,  were  not 
up  to  the  significance  of  such  a  time  and  such  a 
meeting.  Thus,  for  Overtures,  in  Monday's  con- 
cert, we  find  Littolf's  "Eobespierre"  and  Wag- 
ner's "Rienzi" — both  of  -an  overstrained  and 
noisy,  superficial  character  as  to  art,  and  relating 
to  restless,  bloody,  revolutionary  themes.  How 
much  truer  to  the  reach  and  meaning  of  our  great 
revolution  of  to-day,  and  to  that  sublime  thought 
of  the  blending  of  all  peoples  Into  one  free  peo- 
ple on  this  C(fctlnent — the  very  thought  which 
makes  so  many  Germans  love  to  prove  themselves 
also  Americans — would  have  been  a  performance 
of  Beethoven's  "Choral  Symphony  !" 

"Seid  umschlangen,  ihr  Millionenl" 

All  the  powers  of  harmony,  voice  and  instru- 
ments, employed  to  typify  the  embrace  of  all 
mankind  ! — The  part-songs,  too,  seem  tobejmost- 
ly  by  composers,  popular  to  be  sure,  but  ofm  sec- 
ond order ;  the  chorus  from  Mendelslohn's 
CEiHpus  being  almost  the  only  specimen  of  real 
nobility  of  style  and  genius.  What  an  opportu- 
nity was  offered  by  that  Sunday  evening  concert 
in  the  Academy  of  Music  !  What  is  there  par- 
ticularly "sacred"  in  the  "Pj-elurles"  of  Liszt,  or 
a  chorus  from  one  of  Marschner's  operas,  or  even 
In  the  "Walpurgis  Night"  cantata  of  Mendels- 
sohn, fine  a  work  as  It  is  ?  The  spirit  of  the  se- 
lections throughout  seems  to  have  been  rather 
that  of  '■^Zukunfts-Musik"  and  Young  Germany. 
The  concert  was  called  "Sacred"  merely  to  com- 
promise with  the  police  and  satisfy  the  lelter  of 
an  absurd  restrictive  law.  Being  obliged  to 
choose  between  "sacred"  or  none  at  all,  would  it 
not  have  been  better  to  accept  the  sacred  in  the 
fullest  sense  and  made  a  programme  of  the  high- 
est order. 

Now  for  our  extracts.  But  we  will  not  copy 
the  list  of  names  of  all  the  singing  clubs  taking 
part  as  guests  and  as  receivers;  It  would  belike 
half  a  Canto  of  Homer  filled  with  a  catalogue  of 
ships.  Suffice  it  to  say  that  the  thirty  or  more 
New  York  Societies  received  eighty-four  Socie- 
ties from  Philadelphia,  Baltimore,  Hartford,  Bos- 
ton, Spfingfield,  Montreal,  Bufl^alo,  &c.,  and  even 
Richmond  sent  six  men  1  Our  Boston  "Orpheus" 
sent  27  men,  who  were  the  especial  guests  of  the 
Liederkranz,  and  must  have  lived  In  clover,  hav- 
ing "five  tables  a  day  set  for  them  in  the  very 
best  style"  ! — to  say  nothing  of  beer  ad  lihilum. 
By  the  way,  one  is  struck  by  the  appropriate 
name  of  one  of  the  Honorary  Presidents,  Herr 
Bienoirtli  (Beer-landlord)  ! — a  most'  respectable 
personage,  no  doubt. — First,  let  our  friend  "Tro- 
vatore"  of  the  Evening  Post,  describe  the  Com- 
mittee of  Honor  : 

The  approaching  festival,  embracing  thousands  of 
singers,  is   under  the  control   of    a  committee  of 


BOSTON,    SATURDAY,    JULY    2  2,     1865. 


n 


honor,  composed  of  liiglily  intclliy:ent  Gci'man  gen- 
tlumcn  and  scholars,  men  of  posiiion  and  influence 
both  at  homo  and  abroad  ;  pairiotic  men,  whoso 
hearts  filovv  with  enthusiasm  over  the  recent  surpris- 
ing and  important  victories  of  the  glorious  land  of 
their  adoption.  But  while  they  are  Americans  in 
their  reverence  of  our  institntione  and  ohedience  to 
our  laws,  they  gaze  across  the  Atlantic,  and  with  the 
yearnings  of  tlie  student  for  cilma  rnaler,  they  fix 
their  eyes  on  the  Fatherland,  the  land  of  the  reforma- 
tion, the  land  which  for  the  last  century  has  flooded 
the  civilized  world  with  mental  wealth  elaborated  by 
her  poets,  her  philosophers,  Iier  theolocians,  her  mu- 
sicians and  her  artists,  and  with  a  laudable  pride 
they  reflect,  "we,  too,  are  Germans." 

Conspicuous  among  the  veteran  Germans  who 
lend  the  weight  of  their  influence  in  behalf  of  this 
genial  national  festival  (representative  of  the  mercan- 
tile interest)  ranks  Mr.  John  W.  Schmidt,  originator 
of  the  house  of  "J.  W.  Schmidt  &  Co."  (established 
1815)  the  oldest  German  firm  in  this  city.  Mr. 
Schmidt  yet  retains  his  mental  faeultie.s  as  vigorously 
as  half  a  century  ago,  though  now  arrived  at  the  ad- 
vanced age  of  eighty-six  years — and  though  recently 
he  has  retired  from  the  active  duties  of  mercantile  life, 
still  holds  his  official  powers — being  consul  general 
of  Prussia,  Saxony,  Baden  and  Oldenburg  to  the 
United  States  ;  privy  commercial  councillor  of  the 
king  of  Prus.^ia  ;  knight  commander  of  the  Order  of 
the  Red  Eagle  of  Prussia,  with  the  star  of  knight 
commander  of  the  Order  of  the  Kingdom  of  Saxony 
and  the  Grand  Duchy  of  Baden  "and  Oldenbnrg. 
He  came  to  this  country  in  1805  ;  marrying  a  Miss 
Bache,  a  descendant  of  Benjamin  Franklin.  Baron 
E.  Von  der  Heydt,  also  Prussian  consul,  recently 
returned  to  Germany,  is  his  son-in-law.  '  Among  the 
Saingerfest  committee  of  honor  we  note  the  names  of 
the  following  persons :  Charles  F.  Loosey,  Austrian 
consul  general  ;  John  W.  Schmidt,  Prussian  consul 
general ;  Leopold  Bierwirth,  Wurtemherg  consul 
general — old  citizens  and  residents  of  New  York  ; 
PliiUip  Bissinger,  president  of  the  German  Savings 
Bank  and  of  the  German  Society,  president  of  the 
festival ;  Emil  Saner,  vice  president  ;  Conrad  Pop- 
penhuson,  A.  Schleicher,  H.  Stursberg,  li.  A.  Witt- 
haus,  Friedrich  Kapp,  Fred.  Schuetz. 

On  Saturday  evening  the  visitors  arrived.  A  let- 
ter written  on  Sunday  says  : 

In  anticipation  of  the  torch-light  procession,  and 
formal  reception  by  Mayor  Gunther  at  the  City  Hall, 
of  the  Gerinan  dekgation  from  abroad,  a  vast  multi- 
tude assembled  in  the  Park,  last  evening,  at  8  o'clock, 
the  hour  on  which  tlie  column  was  expected  to  ar- 
rive ;  but  it  was  quite  9^  o'clock  before  the  throng 
had  the  gratification  of  seeing  the  Germans,  with 
their  Chinese  lanterns,  file  into  the  Park.  The 
Mayor's  office  was  brilliantly  lighted,  waiting  the 
coming  guests,  and  the  Mavor  patiently  waited  with 
a  welcoming  speech,  hut  did  not  have  opportunity  to 
deliver  it  before  10  o'clock. 

The  route  down  the  Bowery  was  brilliantly  illu- 
minated, many  buildings  having  a  candle  at  every 
pane.  Among  these,  the  office  of  the  New  York 
Staats  Zeiting  was  conspicuous,  having  a  transpar- 
ency over  the  whole  front,  with  tho  word 

WILT^KOMMEN, 

in  large  letters,  while  from  the  upper  stories  flags  of 
the  Union  and  the  German  ensign  were  hung,  the 
whole  presenting  a  neat  appearance. 

The  scene  in  the  Park,  after  the  arrival  of  the  so- 
cieties therein  with  their  torches,  was  one  of  surpass- 
ing brilliancy,  the  2,000  flambeaux  lighting  the  whole 
front  of  the  Hall,  and  converting  the  wall  into  a  sea 
of  flame. 

After  a  graceful  welcoming  address  from  Mayor 
Gunther,  "Unseie  Grusse"  was  sung  by  about  3.000 
voices,  and  then  tlie  procession  marched  up  Chatham 
street,  Bowery,  Grand  street,  Essex  street.  Avenue 
A,  Fourth  street  to  the  Bowery  and  the  Gei-mania 
Assembly  Rooms,  wdiere  Philip  Bissmyer  and  Fred. 
Kapp,  Esqs.,  receiveil  the  societies  with  brief  ad- 
dresses, and  the  1,200  active  singers  sat  dowil  to  a 
collation  provided  by  the  host. 

Extensive  preparations  .vere  madeat  the  headquar- 
ters in  the  way  of  decorations.  For  more  than  three 
days  the  ladies  belonging  to  the  New  York  societies 
were  engaged  in  decoratinir  the  place  with  festoons, 
garlands,  and  bunting.  The  large  hall  was  decora- 
ted with  the  coat  of  arms  of  every  society  in  this  vast 
gathering,  and  when,  last  night,  the  many  flags  and 
banners  of  the  various  societies  were  placed  there,  the 
hall  presented  a  sight  rarely  met.  On  the  outside  of 
this  building  a  pedestal  fifteen  feet  high  surmounted 
with  the  word  "Wilkommen,"  was  placed  and  light- 
ed with  gas. 

After  the  collation,  the  different  guests  were  taken 
in  charge  by  the  Committee  on  Quarters,  Mr.  Franz 
Fisher,  chairman,  who  provided  quarters  m  the 
neighborhood  of  tho  headquarters. 


The  programme  of  the  fcst  is  as  follows  : 

Sunday,  July  16 — Meeting  at  the  Gcrmania  Assem- 
bly Rooms,  and  reception  concert  at  the  Academy  of 
Music  in  the  evening. 

Monday  July  17 — Meeting  of  singers  at  headquar- 
ters, at  8  A.M.  Procession  of  singers  to  the  Acade- 
my of  Music  at  8  1-2  A.M. 

Tuesday,  July  18 — Meeting  of  delegates  atO  A.M. 
Meeting  of  singers  at  headquarters  at  noon,  and  ex- 
cursion to  the  Park.  Prize  singing  at  the  Academy 
of  Music  at  8  P.M. 

Wednesday,  July  19 — Procession  and  Sanger  pic- 
nic nt  Jones'  Woods. 

Tliursdav.  July  20 — Closing  exercises  and  depart- 
ure of  the  singers. 

Mr.  Hillenhrnnd  has  been  appointed  Fest  Marshal, 
and  can  be  recognized  by  a  scarf  with  golden  stars. 
His  assistants  are  Messrs.  Ladnsky,  Trinkner,  A. 
Schmidt,  Luckhnrd,  Vogol,  Schaffer.  J.  Petri,  Jos. 
Burger,  Hasse,  Beringer,  Minkot,  Himnier,  M.  L. 
Schader,  F.  Lutz,  George  Klein,  George  Maurer, 
Ringshauser  and  V.  Scherer. 

SUNDAY    EVENING.      SACEED.  CONCERT. 

The  musical  critic  of  the  Tribune  writes  : 

The  weather  was  most  unpropitious,  the  rain  com- 
ing down  very  heavily,  which  will  account  for  the 
very  slim  audience  present  on  the  occasion.  The 
parquet  was  not  half  filled,  the  second  tier  was  liter- 
ally empty,  the  family  circle  and  gallery  were  par- 
tially filled,  and  the  balcony  alone  was  toleraldy 
crowded.  It  is  to  be  rcL^retted  that  anything  should 
have  occurred  to  th^o^^'  a  damp  u)3on  the  opening  of 
this  great  musical  gathering.  The  importance  of 
this  Festival  in  a  musical  point  of  view,  cannot  be 
over-estimated.  It  will  direct  the  attention  of  our 
citizens  to  the  fact  that  music  is  a  great  element  in 
aid  of  civilization,  and  that,  at  least  among  one  por- 
tion of  our  population,  it  is  cultivated  generally  as  a 
means  of  social  enioyment,  and  no  one  will  doubt 
its  genial  and  harmonizing  efl^ects  when  the  habitual 
conduct  of  our  German  fellow-citizens  is  duly  con- 
sidered. 

This  Festival  still  further  shows  that  the  great 
city  of  New  York — the  Metropolitan  City,  as  we 
delisrht  to  call  it  in  our  pardonable  arrogance — has  no 
public  building  capable  of  accomodating  a  chorus  of 
a  thousand  voices — that  this  city  is  not  fitted  for  the 
holding  of  a  great  festival,  as  its  meaus  are  far  in- 
ferior to  Boston,  and  in  every  way  in.siifficient.  It  is  a 
blot  upon  our  reputation  for  enterprise,  and  in  more 
ways  than  one  it  is  a  positive  loss  to  the  city,  for 
great  musical  occasions  cannot  be  attempted  in  face 
of  the  fact  that  there  is  no  hall  in  which  they  could 
be  celebrated. 

The  programme  of  the  first  grand  concert  was  as 
follows  : 

1.  Les  Preludes  (l)v  the  Orohe.'jtra)     Fr.  I.iszt 

2.  Psalm  (for  Choru.'!  and  Orrhe.=trn) C.  Klein 

3.  Grand  Chorus  from  the  Opcr-x  "Der  Templer  und 

die  .Tuedih,"  (The  United  Siniters) Merschner 

4.  TyalpnrKisnacht,  (for  full  Chorus  and  Or- 

ehe.'ftra) ....  Mendetspohn 

Mad.  Zimmerman  and  Me.<!srs.  Eernhard,  Steins  and  Trost. 


The  orchestra  which  was  directed  by  Carl  Berg- 
mann  performed  Liszt's  Preludes,  in  a  manner 
worthy  of  all  praise.  Promptitude,  precision,  deli- 
cacy and  brilliancy  characterized  his  performances  ; 
the  players  felt  the  masters'  hand,  and  followed  its 
lead  with  utter  faithfulness.  We  have  rarely  heard 
more  delicate  shading,  or  more  poetic  eoloring  than 
this  performance  exhil>ited.  It  is  a  pity  that  so  much 
excellence  in  execution  was  wasted  upon  a  work 
which  is  memorable  only  as  a  masterly  piece  of  or- 
chestration. 

The  chorus,  which  numbered  perhaps  600  or  800, 
were  behind  the  band  and  filled  the  stage  up  to  the 
back  wall.  The  greater  portion  of  them  stood  on 
the  stage,  and  sang  riirht  into  the  back  of  the  heads 
of  those  who  stood  before  them.  Undoubtedly  two- 
thirds  of  the  power  was  lost  by  this  means.  Tlie 
impression  of  all  who  heard  the  first  chorus  was  that 
of  disappointment  at  the  absence  of  the  expected 
grandure  and  sonority  which  so  large  a  body  of  sing- 
ers was  expected  to  produce.  But  the  multiplica- 
tion of  voices  does  not  bring  a  corresponding  in- 
crease of  out-spoken  power.  The  sound  emitted 
by  1 ,000  voices,  although  it  is  more  massive,  is  scarce- 
ly louder  than  that  to  be  obtained  from  500  voices. 
Besides,  mail  voices  are  not  penetrating  in  their  qual- 
ity, one-half  the  number  of  mixed  voices,  male  and 
female,  would  produce  double  the  tone.  As  the  con- 
cert proceeded,  however,  the  real  power  of  that  mass 
of  voices  was  appreciated,  and  the  grandure  of  the 
massive  swelling  harmony  was  felt  by  all.  Tho 
voices  were  well  trained  and  are  of  good  quality  ; 
the  general  intonation  is  good,  and  promptitude  in 
execution  remarkably  excellent.  The  light  and 
shade  in  the  compositions  wore  well  observed,  and 
the  crescendos  were  most  effectively  executed. 


The  Psalm  hy  Klein  and  the  grand  chorus  from 
Marschner's  "I)er  Templer"  were  admirably  sung, 
the  latter  especially,  and  were  received  with  loud  and 
most  cordial  applause. 

The  Walpnrgisnacht,  by  Mendelssohn,  was  the 
crowning  excellence  of  the  performance.  It  is  a  work 
of  rare  beauty,  full  of  exquisite  fancy,  and  rich  in 
strength  of  passion.  The  orchestration  is  replete  with 
figures  of  rare  beauty  and  of  singular  variety,  so  that 
the  attention  and  interest  of  the  hearer  are  retained  to 
the  closing  note.  The  subjects  are  fresh  and  vigor- 
ous ;  some  of  the  choruses  can  hardly  be  excelled  in 
fancy  and  spiritual  beauty.  In  this  composition  the 
female  chorus  is  employed,  and  the  soprani  voices 
lighting  or  lifting  up  the  mass  of  male  voices,  seemed 
to  quadruple  its  power.  The  work  was  finely  per- 
fortned  throughout;  the/jzanos  were  strictly  observed, 
the  forles  were  grandly  sonorous,  and  the  most  deli- 
cate shades  of  color  added  a  charm  while  they  fully 
revealed  the  thought  and  intention  of  the  composer. 
The  solos  were  most  creditably  executed.  The  per- 
formance was  loudlv  applauded  throughout,  and  most 
enthusiastically  at  the  close.  It  must  be  considered 
both  as  to  selection  and  execution,  a  decided  success. 

Second  Day,  (Monday,  July  11). — Passing 
over  the  morning's  rehearsal,  and  the  various  hospi- 
talities of  the  day,  we  come  to  the  second  evening 
concert.  2,000  (?)  singers  took  part,  under  the  di- 
rection of  Herr  Agricola  Paur,  Ilerr  Bergmann  con- 
ducting the  orchestra.  Academy  crowded.  Pro- 
gramme as  follows  ; 

1  Overture— Robespierre  (fall  orchestru) Littolf. 

2  Thurmerlied  (hj  the  United  Singers) Rcbliug. 

3  Auf.  greift  zum  Schwert KUckeu. 

'     (SuDg  by  the  United  Singers  of  Philadelphia). 

4  Qiliiipus  in   Colonog Mendelssohn. 

(The  United   Singers  and  Orchestra.) 

5  Overture— Rienzi  (full  orcliestra) R.  Wagner. 

6  Hvmn  to  Music Laehner. 

7  Prayer  of  the  Earth Zbllner. 

(Snng  by  the  United  Singers  of  Baltimore). 

8  Battle  Hy  ran Eietz. 

(United  Singers  and  Orchestra.) 

The  overtures  were  applauded, — at  all  events  the 
fine  execution  thereof — while  opinions  diflfer  as  to 
their  musical  importance.  "Eobespierre"  being  fin- 
ished, (the  Post  goes  on  to  say  ; 

The  green  curtain  then  rose,  disclosing  the  vast 
company  of  singers,  who  were  seated  on  the  stage, 
completely  filling  it  up  to  the  rear  wall.  They  sang 
the  Thurmerlied  by  Rebling.  The  United  Singers  of 
Philadelphia  followed  this  with  a  vocal  composition 
hy  Kiicken,  Auf  greift  zum  Schwert,  which  was  favor- 
ably received  ;  and  a  magnificent  chorus  by  Men- 
delssohn, from  (Edipiis  in  Colonos,  by  the  united 
singers  and  the  orchestra,  closed  the  first  part. 

A  "Hymn  to  Music,"  hy  Lachner,  was  sung  by  the 
full  chorus,  but  failed  to  produce  any  marked  im- 
pression. The  vocal  gem  of  the  evening  was  Zoll- 
ner's  "Prayer  of  the  Earth,"  sung  by  the  United 
Singers  of  Baltimore,  who  include  in  their  number  * 
many  superior  voices,  among  them  an  effective  first 
tenor,  who.se  voice  and  style  is  very  much  like  those 
ofLotti.  The  composition  sung  by  this  group  of 
vocalists  is  unnsually  varied  and  striking,  and  at 
once  took  the  fancy  of  the  audience.  Though  sung 
without  accompaniment,  the  singers  never  failed,  hes- 
itated or  flattened  ;  and  their  admirable  performance 
was  rewarded  with  the  most  cordial  applause  of  the 
evening.  The  Baltimoreans  will  prove  prominent 
competitors  at  the  singing  tournament  this  evening. 

Tlie  concert  closed  with  a  battle-hymn  by  Kietz, 
the  main  theme  of  which  reminds  the  hearer  of  a 
well-known  phrase  in  Meyerbeer's  "Huguenots." 

The  upper  part  of  the  house,  the  warmest  and  most 
uncomfortable,  was  the  best  in  which  to  hear  the  mu- 
sic. The  choral  effects  were  full  and  satisfying,  but 
not  as  overwhelming  as  the  vast  body  of  singers 
would  lead  one  to  expect.  Tt  is,  indeed,  a  mooted 
point  with  mu^icians  -whether  an  increase  in  numbers 
produces  a  corresponding  increase  of  choral  sonority. 
According  to  some  of  the  best  authorities,  six  hun- 
dred is  the  maximum  number  of  average  voices  which 
can  be  used  efl^ectively  in  a  chorus.  In  England,  at 
the  Handel  festivals,  several  thousands  are,  however, 
used  ;  and  at  the  great  musical  gatliering  to  be  held 
this  summer  at  Dresden,  there  will  he  the  enormous 
chorusof  twenty  thousand  voices — the  greatest  ever 
known  in  the  history  of  music. 

The  Tribune  prefers  the  Philadelphia  singers  ;  let 
them  have  the  benefit  of  it : 

In  delicate  coloring,  just  emphasis  and  intelligent 
reading,  the  United  Singers  of  Philadelphia  have 
not  yet  been  surpassed.  Their  voices  are  fine  and 
harruonize  well.  Their  efforts  were  rewarded  by 
loud  and  long-continued  applause,  and  tho  audience 
would  have  gladly  heard  it  over  again. 
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Errata.  The  making  up  of  oar  last  number  was 
hurried  on  account  of  the  "glorious  Fourth,"  when 
we  were  off,  and  our  typesetters'  minds  were  off,  so 
tliat  the  last  page  went  to  press  unproved,  and  full  of 
mortifying  errors.  To  mention  only  two  :  In  intro- 
ducing a  paragraph  from  the  Transcript  complimen- 
tary to  Mr.  Southard,  we  wished  to  allude  to  his 
manly  three  years'  service  in  the  war,  and  spoke  of 
him  as  "one  of  our  best  musicians,  as  well  as  a  tried 
patriot  ;"  it  was  printed  "tried  pianist  <"  So  too  a 
mere  play  on  names  about  a  concert-giver  in  Wor- 
cester was  spoiled  ;  and  the  omission  of  the  title  of 
one  of  his  pieces  ("Thunder  Storm")  left  the  intima- 
tion that  "Worcester  is  favored  with  thunderstorms" 
doudij,  to  say  the  least. 

Mr.  Punch,  or  somebody,  proposes  to  reward  the 
chorus  singers  of  the  great  Handel  Festival  at  the 
Crystal  Palace  with  a  new  title  : 

"The  singers  in  the  Handel  choir 
So  well  have  earned  their  fame, 
That  each  should  have,  if  he  desire, 
A'  Handel  to  his  name." 

A  Provident  Manager. — Some  years  ago,  says 
Le  Nain  Jaime,  a  vessel  bound  for  America  set  sail 
from  Havre.  On  board  was  an  operatic  company 
whose  destination  was  New  Orleans.  One  day,  dur- 
ing a  lull  in  the  attacks  of  sea-sickness,  five  of  the 
gentlemen  met  on  the  deck  and  began,  without  pre- 
meditation, trying  their  voices. 

"0  Mathilde,  idole  de  mon  ame  !" 

sang  the  first. 

"Rachel,  quand  du  Seigneur," 

replied  the  second,  while  the   other   three  burst  out 
simultaneously  and  respectively  with 

"Amis,  la  matinee  est  belle  ;" 
"II  est  'k  toi,  ce  prix  de  ton  courage  ;" 
and 

"Asile  he'rdJitaire " 

"What  is  this?  Five  tenors  in  the  company!" 
they  exclaimed  furiously,  as  they-  went  in  search  of 
the  manager.  When  they  had  found  him,  each  pro- 
ceeded to  upbraid  him,  something  in  this  style:  "It 
is  infamous  !  It  is  shameful !  You  promised  me, 
most  solemnly,  that  I  should  be  your  only  tenor  1" 
"Gentlemen,"  replied  the  manager,  "pray  becalm. 
Have  confidence  in  my  honesty,  and  just  listen  to 
what  I  have  to  say.  Before  the  end  of  the  first  week 
after  your  arrival  at  New  Orleans,  two  of  you  will  be 
dead  of  yellow  fever,  and  two  more  will  clie  during 
the  rehearsals.  The  survivor  shall  be  my  only  ten- 
or, I  give  you  my  word  of  honor !" 

Saratoga  (writes  a  visitor  from  that  fashionable 
watering  place)  "is  destined  to  be  a  rendezvous  of 
musical  celebrities.  The  magnificent  new  Opera 
House,  built  by  the  Lelands — grand  in  architecture, 
and  rich  in  appointments— is  to  be  opened  on  the 
10th  of  July,  with  a  grand  ball  to  Gen.  Grant,  who 
is  to  be  present ;  after  which,  we  have  in  anticipation, 
a  season  of  German  and  Italian  Opera,  alternating 
with  Wallack's  New  York  Corapanj',  under  the  man- 
agement of  Leonard  Grover,  which  is  a  sufficient 
guaranty  of  its  complete  success.  Among  the  mu- 
sical entertainments  with  which  we  are  treated  at  this 
season,  the  June  Concert  at  Temple  Grove  Institute, 
under  tlie  direction  of  Prof.  G.  D.  Wilson,  has  a 
deep  interest  with  the  friends  of  that  institu- 
tion, which  was  made  manifest  by  their  re-union  in 
full  force,  on  Tuesday  evening  June  27th, 

"We  cannot  speak  too  highly  of  the  performances 
of  all  the  young  ladies,  particularly  in  the  "Tell" 
Overture,  which  was  given  by  eight  performers  on 
four  pianos,  in  a  style  evincing  careful  study  and 
true  appreciation.  The  young  Miss  who  performed 
Wallenhaupt's"DernierSoiie'e,"andwho  gave  for  the 
encore,  "The  Last  Hope," of  Gottschalk.is  deserving 
of  great  credit.  The  vocal  part  of  the  entertainment 
was  well  selected  and  unexeeptionably  given.  The 
entire  entertainment  was  a  proof  of  the  enjoyment  of 
high  musical  advantages  at  the  institution,  and 
reflects  great  credit  upon  both  teachers  and  pupils." 


The  German  Opera.  We  hear  ominous  rumors 
of  a  partnership  between  Grover  and  Maretzek  : — 
are  German  wines  improved  by  mixture  with  Italian? 
Or  any  wine  by  mixture  with  another  ?  Fitzgerald, 
in  his  Philadelphia  Cllij  Item,  gives  the  following  in- 
telligence. We  hope  it  is  not  true  thatthe  charming 
Frederic!  and  her  artist-like  husband  (Himmor)  are 
lost  to  Grover's  company ;  and  we  trust  that  the  op- 
eras named  below — even  the  "Africaine" — will  con- 
stitute only  the  least  part  of  the  next  season's  reper- 
toire : 

Mr.  Grover's  enterprise  last  season  succeeded  so 
well  that  he  intends  re-organizing  his  excellent  troupe 
for  a  fall  and  winter  season.  He  will  visit  all  the 
principal  cities,  including  Chicago  (with  its  band- 
some  new  Opera  House)  and  New  Orleans,  where 
he  will  do  well,  we  are  sure.  His  troupe,  we  are 
told,  will  have  a  larger  chorus,  orchestra  and  ballet 
than  that  of  last  year.  The  repertoire  will  be  pretty 
much  the  same,  comprising  such  operas  as  "Tann- 
hauser,"  "Robert  le  Diable,"  "Les  Huguenots," 
"Faust,"  "The  Merry  Wives  of  Windsor,"  "Mi- 
reille,"  etc.,  and  a  grand  novelty  in  the  shape  of 
Meyerbeer's  "Africaine,"  for  which  opera  a  new 
singer  from  Germany  will  be  engaged. 

We  feel  almost  sure  the  Company  will  undergo 
many  changes.  Marie  Frederici,  Franz  Himmer  and 
Bertha  Johannsen  have  returned  to  Germany,  and 
we  fear  they  will  remain  there.  Habelmann,  Formes, 
and  Hermanns  will  probably  be  retained,  although 
there  is  a  constant  warfare  between  the  two  celebrat- 
ed bassi.  Madame  Rotter,  a  reliable  singer,  with  a 
few  mannerisms,  will  be  of  the  troupe.  As  for  Can- 
issa  and  Dziuba — they  are  conscientious  singers,  and 
should  be  retained.  Good  singers  are  rare  in  Germa- 
ny— exceedingly  rare(?) — and  we  doubt  whether  Mr. 
Grover  will  recover  his  truant  warblers.  We  hope 
he  may  catch  better  ones,  hut  we  think  he  was  wi'ong 
to  let  them  go  until  he  had  done  so. 

German  Opera  in  America  appears  to  be  a  settled 
fact.  Thflnks  to  Jlr.  Anschiitz,  who  commenced  it, 
and  Mr.  Grover  who  has  carefully  carried  it  on.  Next, 
we  shall  be  able  to  support  an  regular  opera  in  our 
principal  cities.  New  York  ought  to  be  able  to  do 
so  now.  If  our  Academies  of  Music  were  put  to 
their  proper  use,  we  would  soon  have  a  Conserva- 
toire of  our  own,  and  could  afford  to  give  opera  to 
the  masses — not  the  Seignors  de  Boots  and  Lady 
Magnolias.  America  can  do  .anything,  and  can 
surely  support  a  popular  Opera  House.  If  one  could 
only  be  started  on  a  cheap  plan — that  is,  good  opera, 
for  a  small  price — the  Americans  would  soon  prove 
by  their  hearty  support  that  they  were  a  music  loving 
people. 

Modern  Church  Music.  "Doestieks"  has  com- 
municated to  the  Detroit  Advei'tiser  some  of  his  ex- 
perience in  New  York.  Having  exhausted  the  amuse- 
ments of  the  theatre,  the  opera,  the  museum,  and  the 
concerts,  he  tried  the  church.  The  following  is  his 
account  of  the  music  : 

"Pretty  soon  music — organ — sometimes  grand  and 
solemn,  but  generally  fiist  and  lively  enough  for  a 
contra  dance.  B.  D.  said  the  player  got  a  big  sala- 
ry to  show  off  the  org.an,  and  draw  a  big  house.  He 
commenced  to  play  the  Old  Hundred.  At  first,  ma- 
jestic as  it  should  be,  but  soon  his  left  hand  began  to 
get  unruly  among  the  bass  notes,  then  the  right  cut 
up  a  few  monkey  shines  in  the  treble  ;  left  threw  in  a 
large  assortment  of  quavers  ;  riaht  led  off  with  a 
grand  flourish  and  a  few  dozen  variations ;  left  strug- 
gled mournfully  to  keep  up,  but  soon  gave  up  dead 
beat,  and  after  that  went  back  to  first  principles,  and- 
hammered  away  religiously  at  Old  Hundred  in  spite 
of  the  antics  of  its  fellow ;  right  struck  up  a  march — 
marched  into  a  quick  step — quick  step  into  a  gallop  ; 
left  still  kept  at  Old  Hundred  ;  right  put  in  all  sorts 
of  fancy  extras,  to  entice  the  left  from  its  sense  of 
propriety ;  left  still  unmoved  ;  right  put  in  a  few  bars 
of  a  popular  waltz  ;  left  wavers  a  little  ;  right  strikes 
up  a  favorite  polka;  left  evidently  yielding;  right 
dashes  into  a  jig;  left  now  fairly  deserts  his  colors 
and  goes  over  to  the  enemy,  and  both  commence,  an 
animated  hornpipe,  leaving  poor  Old  Hundred  to 
take  care  of  itself.  At  length  with  a  crash,  a  squeak, 
a  rush,  a  roar,  a  rumble,  and  an  expiring  groan,  the 
overture  concluded  and  the  service  began. 

"At  length,  with  another  v.ariette  upon  the  organ, 
and  all  the  concentrated  praise  and  thanksgiving  of 
the  congregation,  sung  by  four  people,  the  service 
concluded.  I  thought  from  the  manner  of  the  last 
performance,  each  member  of  the  choir  imagined  the 
songs  of  praise  would  never  get  to  Heaven  if  he  didn't 
give  them  a  personal  boost  in  the  shape  of  an  extra 
yell." 


iprial  Satires. 


DESCRIPTIVE    LIST    OF   THE 

PubliHlied  byOiiver  DitMoai  Si.  Co. 

Vocal,  with  Piano  Accomraniment. 
Heller's  Slumber  Song.     For  the  voice.  30 

This  is  Heller's  beautiful  Nocturne,  with  the  melo- 
dy arranged  as  a  aoug.     The  words  are  quite  ''Slum- 
berous," and  suggestive  of  the  dreamy  noon  slumbers 
of  the  tropics. 
Vocal  beauties  of  "La  DameBlanc.be." 

Sonfj;.     I  am   old   and   very   lonely.     (Spinne 

arme  Margnrethe).  40 

Duet.  Ah  !  sweet  love  !  (Diese  Handso  weich).  30 

Two  pieces  from  this  fine  opera.    The  first  is  the 
.spinning  wheel  song  of  old  Margaret,  and  is  very  sim- 
ple and  touching ;  the  second  is  the  duet  between 
George  and  the  White  Lady,  and  is  full  of  melody. 
Ah  !  sure  he'll  ne'er  deceive  mq.     (Domani!    oh 
me  felice),  from  the  opera  of  Osterio,  by  Lillo.  40 
A  very  brilliant  and  sweet  piece,    Italian  End  Eng- 
lish words.    Difficult. 
My  mother's  sweet  good-bye.  Ballad.    M.  Keller.  30 
The  words  are  in  good  tastOj  and  themu^ic  is  excel- 
lent. 

Home  the  boys  are  marcbinp:,  or,  King  the  merry 
bells.     Son^  and  chorus.  F.    Wilmarth.  30 

Quite  spirited  and  pretty. 
In  better  worlds.     {Ench  werde  lobn).  "Fidelio."  60 
This  melody  occurs  in  the  prison  scene,  and  ia  full 
of  pathos  and  simple  beauty. 

0  joy,  0,  rapture  past  expressing:.   (0  namen  na- 

men  lose  freude.)     Duet.     "Fidelio."  60 

Full  of  rapture  as  the  preceding  was  of  a  sadder 

shade  of  feeling.    Too  well  known  and  lifeed  to  need  a 

description. 

1  have  listened  for  her  footsteps.   Song  &  Chorus. 

M.  Keller.   30 
One  of  the  *'Mother"  songs,  which  are  not  yet  out 
of  date,  neither  are  those  about  the  wounded  soldiers. 
"Words  and  music  very  pleasing. 
0,  my  heart  goes  pit-a-pat.  S'g  &  duet.   Goviersal.  30 
A  favorite  comic  song  or  duet,  at  pleasure.     Quite 
popular  with  the  audiences  who  have  heard  it. 

Instrumental, 

The  Chough  and  Crow.     Trans.      B.  Richards.   60 
A  fine  old  song  by  Bishop,  neatly  instrumentalized 
by  Richards. 
Nocturne.     F.  Chopin.  Op.  62.  Ko.  1.  B  major.  60 
a  v(  »   2,  E       *'       50 

These  are,  like  a  good  proportion  of  Chopin's  com- 
positions, somewhat  difficult  to  play  correctly,  so  as 
to  bring  out  the  meaning  and  emotions  intended  to 
be  expressed  by  the  composer;  but  are  worthy  of 
careful  study. 
Constellation  March.  A.  E.  PUlshury.  30 

A  new,  good  and  eajny  march,  and  will  be  a  treat  to 
learners  who  ha'^e  progressed  far  enough  in   the  in- 
struction book  to  take  a  piece  now  and  then. 
Martha.     Fantasie  Brillante.  Sydney  Smith.  1.00 

No  composer  can  afford  to  leave  out  Martha  from,, 
hia  list  of  arrangements.  Smith  has  taken  hold  of  it 
with  a  will,  and  caused  the  melodies  to  shine  with 
new  brilliancy.    Moderately  difficult. 

Mirella  Quadrille.  Coote.  60 

Mirella.     Bouquet  of  melodies.  72.  Nordman.  60 

Mireille,  or  Mirella,  (as  we  use  the  French   or  Ital- 
ian name),  has  a  number  of  charming  melodies.     In 
the  above  pieces  they  are  assembled  for  the  pleasure 
of  the  dancer  and  the  player. 
La  Reine  Topaze.     Polka.  D' Albert.  50 

Fairy  footsteps.  Mazurka  brillante.  L.  Williams.  60 
Ducal  waltz.  A.  0.  Leary.  50 

Three  pleasing  pieces. 
Cedar  Point  march.  II.  C.  M.  Story.  30 

Gen.  Sherman's  march  to  the  sea.         "         "        20 
These  are  two  unpretending  little  marches,  but  are 
pretty,  and  just  adapted  to  learners.    Easy. 


Mdsicbt  Mail— Music  is  sent  by  mail,  the  expense  being 
two  cents  for  every  four  ounces,  or  fraction  thereof.  Persons 
ata  distance  will  find  the  conveyance  a  saving  of  time  and 
expense  in  obtaining  supplies,  Boolcs  can  also  be  sent  at 
double  these  rates. 
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NEW    COMIC    SONGS. 

I'VE  STRtrOK  ILE.      With  a  wonderfully  funny 
yiguftte  showing  how  it  WHS  aoiio.  Frank  Wiiiler.  ZO 

JOLLY  OLD  PEDAGOGUE.  E.  Bruce.  30 

"  'Twas  ajolly  old  pediigogup  long  ago, 
Tiill  and  slender  and  shallow  and  dry, 
Hisi  form  was  hent  and  his  gait  was  slow, 
His  long  thin  hair  was  white  as  snow, 
But  a  wonderful  twinkle  shone  in  his  eye." 
TONY  PASTOB'S  MEDLEY.      Adapted  to  the 
melody  of  "The  Cottage  by  the  Sea."  30 

OUR  GRAWDPATHER'SDAYS.  Tony  Pastor.  30 
POMPEY  JOBTES.     Song  and  Dance.         F.   Wilder.  Sa 
LUDDY  FUDDY.    Cracksman's  Song  in  "  Rosedale." 
"  I  seed  three  p'leecenien  hin  the  Strand, 
Luddy,  fuddy,  0  !  poor  luddy  heigho." 
DER      DEUTSCHMAW'S      PHILOSOPHY. 
Words  by  . Johannes  Franz  Von  P.  Krouples.  John  Schmidt.  30 
"  I've  a  toUar  vot  I  spend. 
But  I've  nothing  for  to  lend, 

For  I  never  borrows  noting,  don't  you  see,  John  Schmidt." 
I'D  CHOOSE  TO  BE  A  B AB Y.  FredBuekley.  30 
When  the  ladies  [heaven  bless  them  !] 
■  They  'd  kiss  me  and  they  'd  vow 
That  they  could  almost  eat  me, 
Why  don't  they  do  it  now! 
The  above  sent  by  mail,  post-paid.     Oliver  Ditson  & 
Co.,  Publishers,  277  Washington  Street,  Boston. 


For  Thorough  Instruction  in  Vocal  Music. 

Use  Bassini's  Art  of  Singing:  an  Analytical  and  Practi- 
cal System  for  the  Cultivation  of  the  Voice.  This  work  is 
prepared  on  a  rigidly  scientific  basis,  and  universally  admit- 
led  to  be  the  most  desirable  work  tor  teachers  and  scholars 
Price,  for  Soprano  Voice,  Complete,  M  00.  Abridged,  9f3  00 
For  Tenor  Voice,  4  00  Mailed  post-paid.  Oliver  Ditson 
&  Co.,  Pubhshers,  277  Washington  St. 

CHURCH   ORGANS, 

Manufactured  by  E.  L.  HOLBROOK,  East  Medway.  Mass 
Purchasers  are  invited  to  apply  for  a  circular  containing 
testimonials. 


SCHUBERTH    &    OO.    Publishers   and   Dealers 
in  Foreign  and  American  Music,  820  Broad 
near  12th  Street.  357 


New  Collection  of  Music  for  Schools. 

THE    HAPPY    HOUR, 

A    SELECTION   OF. 

SOBTGS,  DUETS,  TRIOS  ATTD    CHORUSES, 

For  the  Use  of  Grammer  Schools. 

By  J   B.  SHARLAWD, 

Teacher  of  Music  in  the  Boston  Public  Schools. 
Price  25  cts.,  on  receipt  of  which  copies  will  be  mailed,  post- 
paid.   Oliver  Ditson  &  Co.,  Publishers, 277  Washington 
St^ 

HANDBOOK  OP    MUSICAL    GEMS  ! 

THE    HOME    MELODIST 

Contains  nearly  One  Hundred  Favorite  Songs.  It  is  exceed- 
inglj'  convenient  in  size,  and  neat  and  attractive  ia  style. 
This  unique  volume,  bound  in  cloth,  and  comprising  choice 
pieces,  which  io  another  form  costs  twice  as  many  dollars,  will 
be  sent,  -postage  free,  on  the  receipt  of  thirty-Jive  cents,  by 
OLIVJBR  DITSON  &  CO.,  277  Washington  Street. 


Piano  Primers,  Catechisms,  &c. 

Lenliart's  Elements  of  Music,  to  which  are  added 
Burrowes'  Guide  to  Practice,  and  Czerny's  Cele- 
brated Letters  on  the  Art  of  Playinc;  the  Piano, 
50  cts.  Bertini's  Self-Teaching  Catechism.  40  cts. 
Burrowes*  Piano  Primer  and  Guide  to  Practice, 
30  cts  Czerny's  Letters  to  a  Young  Lady.  60cts. 
Jousse's  Catechism  of  Music,  2.5  cts.  Oliver's  Text 
Book,  50  cts.  Knorr's  Methodical  Guide  for 
Teachers,  75  cts.  Calcott's  Musical  Grammer,  1.00. 
Ford's  Class  Book  and  Piano  Primer,  40. 

The  above  comprise  the  best  aid  most  desirable  books  of  their 
kind  for  both  teachers  and  acholar.s.  Copies  sent  postpaid,  by 
Oliver  Ditson  &  Co.,  Publishers, 277  Wnshington  Street. 


THE    COICEIITIWO. 

A  new  collection  of  unsurpassed  CHORUSES,  GLEES, 
QUARTETS,  DUETS  AND  SOLOS,  for  Musical  Societies,  Con- 
ventions, Choirs.  Glee  Clubs,  and  Social  Singing,  by  V.  C. 
Taylor.  Especial  attention  is  invited  to  pieces  in  the  work, 
like,  "How  long  wilt  thou  forget."  "The  Morning  Call,"  etc, 
etc. ,  which  it  is  believed  that  all  judsres,  will  class  among  the 
finest  compositions  lor  Choral  Societies  extant. 

Price,  Si. 00.       Copies  sent  by  Jlail  upon  receipt  of  price. 

Published  by  Oliver  Ditson  &  Co.,  277  vyashiugton 
Street,  Boston,  Mass. 


SIXTY  I.ES 

FOR 

For  the  use  of  Beginners. 

BY  J.  KUFFNER. 

Op.   168. 


Worcester's  Improved  Hinged   Plate 
PIANOFORTES. 

Manufactory  and  Sales  Booms,  corner  Of  Pour- 
*        teenth  Street  and  Third  Avenue, 

These  iDstrunients  are  recommended  by  Gottschalk,  Maaon, 
Morgan,  Sanderson,  Mills  and  others,  aa  possessing  double  the 
TOlume  of  tone,  and  musical  quality,  of  Pianos  of  a  corres- 
ponding scale  made  upon  the  ordinary  plan.  633 


TWrES.  J.  S.  CAEY,   is  prepared    to  receive  pupils   in 
VOCAL  MUSIC  at  her  residence,  117  Harrison  Avenue. 
Address  at  the  house,  or  care  of  Oliver  Ditson  &  Co.    6'28 


MENDELSSOHN'S 

OKATOEIO    OF 


IN  VOCAL  SCOUE. 
This  day  published  in  style  uniform  with   that  of  "Crea 
tion,"  ^'Messiah,"  and  *'Eli." 
Price.    In  paper.  M.TS;  boards,  S2,00;  cloth,  S2.50. 
OLIVEH.  DITSON  &  CO?  277  Washington  St. 

J"M§t    FaBtolisBaed. 

iiiitsiii  till  iiii^ 

A  collection  of  the  best 

Glees,   Choruses,   and   Operatic 
Gems. 

FOIi    DVCISIEID    "VOICES. 

This  collection  of  Glees,  &c.,  comprises  the  secular  portion 
of  the  new  and  popular  ''Chorus  Wreath,"  and  includes  some 
of  the    best  compositions  of   the  kind  obtainable. 

The  book  is  issiied  in  a  very  neat  style,  bound  in  boards  and 
urnished  at  the  low  price  of  SI.  OLIVBE  DITSOU 
&  CO.,  Publishers,  277  Washington  St. 


Two  New  Editions 


PtAIDY'S  TECHNICAL  STUDIES. 

For  the  Pianoforte,  from  the  newly  corrected  German 
copy,  as  used  in  the  Conservatoriums  of  Leipzic  and  Munich, — 
one  edition  ha.Ymg  American  Fingering,  the  other  For£i.gn  Fin- 
gering^ This  work  is  designed  to  facilitate  the  studies  of  both 
Professors  and  Amateurs.  Price  3p2.  If  no  preference  is  des- 
ignated the  ^mer/crtn  copy  will  be  sent.  Oliver  Ditscu 
&  Co.,  277  Washington  St.,  Boston. 

FIFTY  PIECES  FOR  THE  ORGAN. 

Carefully  Figured  and  not  Difficult. 

Consisting  of  Offertoires,  Elevations,  Communions,  Versets, 
Sorties,  Preludes,  &o.  By  Edward  Batiste,  Professor  in 
the  Conservatoire  of  Paris,  and  Organist  of  St.  Eustach. 
This  day  published  .at  the  following  piices.  In  cloth,  $4.00. 
In  boards,  .¥3  50.  Mailed  post-free,  on  receipt  of  price,  by 
Oliver  Ditson  &  Co.,  277  Washington  St.,  Boston. 


-A.     3SrB"W^ 
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GREAT  EXCELLENCE. 


Beethoven,   Von   "Weber,   Mendelssohn,    Abt, 

Schubert,  Kucken,  Gumbert,  Eeichardt, 

Krebs,   Spohr,   Proch,  Keller, 

■With  Aecompaniments  for  the  Pianoforte. 

The  above  work  forms  a  new  volume  of  the  popular  class  of 
Music  Books  known  as  the  "  Home  Circle  Series,"  comprising 
'•The  Home  Circle,"  2  vols.  "The  Silver  Chord,"  "The  Shower 
of  Pearls,"  and  "Operatic  Pearls,"— bound  in  uniform  stvie, 
and  sold  at  the  same  prices,  fiz.— Plain,  S2. 60;  Clom,  $300; 
Dealers.      Copies 

OLIYEH  mnm  &  CO.,  PsiliIisJiers, 

277  Washington  Street. 


POPULAR  INSTRUCTION  BOOKS 

FOR   THE  VIOLIN. 

Published  by  Oliver  Ditson  and  Company, 
277  Washington  Street,  Boston. 


Campagnoli's  Violin  Method.— A  New  and  Projrres- 
rive  Method  on  the  Mechanism  of  Violin  Playing,  divided  into 
Four  Parte,  with  the  requisite  explanatory  Remarkf.  compris- 
ing 132  Progressive  Lessons  for  two  Violins,  and  118  Studies  for 

one  Violin  only 6.00 

Ethiopian  Violin  Instructor .50 

Howe's  School  for  the  Violin 50 

Howe's  Self-Instructor  for  the  Violin .50 

Howe's  Violin  without  a  Master 60 

Jewett's  National  Violin  Teacher.—Comprising 
Instructions,  with  a  variety  of  beautiful  Compositions...  .75 

Kreutzer's  40  Studies  for  Violin 2.50 

Mazas*  Violin  Instructor ;  to  which  is  added  Pleyel'a 

celebrated  Duets.     French  and  English  Text 2.50 

May's  Operatic  Method  for  the  Violin,— Contain- 
ing Thorough  Instructions  and  a  large  variety  of  Operatic  and 
other  Music  for  the  Violin.     By  D.  M.  H.  May.  1.50 

This  work  is  intended  for  persons  who  wi.'sh  to  obtain  a  sat- 
isfactory degree  of  proficiency  in  the  art  of  Violin  Playing,  but 
cannot  devote  many  hours  to  daily  practice,  and  is  especially 
recommended  to  such  as  a  system  that  will  lead  to  the  acquire- 
ment of  all  necessary  inlormation  in  a  short  period  of  time. 

Engravings,  illustrating  the  mechanism  of  the  Violin  and 
the  correct  positions  in  playing  from  Spohr's  celebrated  Method, 

accompany  the  work 

Modern  School  for  the  Violin.— A  thorough  and 
systematic  arrangement  of  Easy,  Progressive  Studies,  adapted 
to  the  wants  of  Schools  in  every  degree  of  advancement. 
Added  to  which  is  a  large  Selection  of  Popular  Songs.  TValtzeg, 
Polkas.  Dances,  Marches,  Quicksteps,  &c.  By  L.  G.  Fessenden. 
The  author  of  this  work  is  a  teacher  of  the  Violin,  and  gives 
this  School  after  a  long  experience  in  its  use.  For  Exercises 
and  examples,  selecfions  are  taken  from  Sargino,  Labitzki, 
Pleyel,  Moriani,  Czerny,  and  others  of  like  celebrity  as  teach- 
ers and  composers.  The  second  part  of  the  book  is  intended 
to  meet  the  wants  of  those  who  are  desirous  of  well  arrantred 
Airs,  Quadrilles,  Waltzes.  Polkas,  &c 2.50 

Die  Bull  Violin  Book  of  Instructions  and  Music. .  60 

Saunder's  Self-Instructing  Sch'l  for  the  Violin, 
on  an  entirely  different  Method  from  any  work  of  the  kind 
heretofore  offered  to  the  public  in  this  country  ;  intended  for 
Becinners.  Amateurs.  Business  Players,  and  Teachers.  In 
Three   Parts,  complete  "in   one  volume.     By  George  Saunders. 

This  work  contains  a  large  amount  of  valuable  instruction 
for  all  grades  of  violinists,  and,  while  it  furnis.hes  the  rudi- 
ments of  a  thorough  knowledge  of  violin  playing  to  those  just 
commencing  their  studies  in  this  branch  of  music,  it  also  im- 
parts numerous  hints  and  facts  of  great  practical  importjince 
to  advanced  players.  Themusu;  comprises  nearly  two  hundred, 
popular  tunes,  thirteen  sets  of  Cotillons,  and  a  good  variety  of 
Contra.  Spanish,  and  Fancy  Dances,  with  proper  figures 
appended , 1,25 

Spohr's  Grand  Violin  School.— Newly  revised,  with 
all  the  author's  latest  improvements.     Edited  by  U.  C.  Hill. 

Among  the  peculiar  excellences  of  this  Violin  School  one  is 
remarkable,  that  the  elementary  instruc'ions  do  not  precede  , 
the  practical  portion  of  the  work  as  in  other  schools,  but  are 
combined  tbere-with.  By  this  union  the  pupil  ia  enabled  to 
take  the  violin  in  hand  at  the  first  lesson  ;  in  fact,  he  shonld 
and  must  then  commence  with  it 4.00 

Spohr's  School,  Abridged.- To  which  is  added  a 
selection  of  the  most  admired  Operatic  Airs,  Waltzes  and 
Polkas 2.00 

Violin  Complete,  (The.)  Or.  the  American  System 
of  teaching  the  art  of  playing  the  Violin 1.25 

Violin  Made  Easy,  (The.) 75 

This  work  contains  upwards  of  one  hundred  of  the  best 
pieces,  arranged  for  the  Violin.  The  instructions  are  simple, 
easily  attained,  and  suited  to  all  capacities 

"Winner's  Perfect  Guide  for  the  Violin.— Con- 
taining Instructions  so  clearly  and  simply  treated  as  to  make 
it  unnecessary  to  require  the  aid  of  a  teficher;  together  with 
more  than  150  Operatic  and  Popular  Airs,  forming 
a  most  complete  collection  of  the  Best  Melodies  of  the 
Day 75 

Woodbury's  Violin  Instructor ;  50 

*4:*  Sent  by  mail,  post-paid,  on  receipt  of  the  price. 
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Wholesale  and  Retail,  in 

AMERICAN  AND  FOREIGN  SHEET  MUSIC, 
AND  MUSIC  BOOKS, 

And  every-  variety  of  Musical  Instruments  and 
Merchandise. 

Ifo.  ee  West  Fourth  Street,  Cincinnati. 

Special  Attention  paid  to  the  prompt  answering  of  orders 
from  Seminaries,  Dealers  and  Teaohees.  A  new  and  Com- 
plete Catalogue  furnished  on  application  The  publications  of 
all  Music  Houses  in  the  United  States  furnished  at  the  lowest 
prices.  374 
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Chs.  Slayer.  50 

Sipp.  40 

B.  Eichards.  40 

B.  Richards.  50 

'I  Puritani."  40 

Lysberg.  50 


Abendstern,  Der  Eomaiize. 
Adio.    Nocturne. 
Annie  on  the  Banks  of  Dee. 
Ai-iel,  Caprice  de  la  Valse. 

A  te  0  Cara,  (Love  mj  dearest) 

Baladine,  Caprice. 

Caprice  Hongroise.  Etude  de  Concert./Ce^c-rer.  75 

Caprice  MiUtaire.  E.Kaierer.  6o 

Chanson  a  Boire.     CEnnking  Song).  Leyhach.  60 

Chanson dePrintemps.( Spring  Sous).Henselt.  60 

Chatelaine.  Vulse  dc  Salon.  Ketlerer.  75 

Choeur  des  Moissonneurs.   de  ropera  "Mi- 

reille."     Transcription.  Kruger.  40 

Cousin  et  Cousine.  Schottish  i\ig&n\a.Egghard.  40 
Croyez  moi.  (Trust  in  me).   Melodic.     Ascher.  30 

Bo  they  think  of  me  at  Home.  Everest.  20 
Dream  after  the  Ball,  i'antasia.  Lumbye.  75 
Dreams  of  the  Forest.  -Smi/A.  60 

Dying    Poet.     Meditation.     As   performed   by 
Goctschalk  with  great  success. "Seyoi  Octaves."  60 

Echo  Idylle.  Oestai.  35 

Eshoes  of  Killarney.  Transcription.  Eichards.  35 
Golden  Bells.     Caprice  de  Concert  Smith.  75 

Graziella.     Morceau  do  Salon.  Kuhe.  50 

Her  bright  smile  haunts  me  still.  Eva-eu.  20 
Lily  of  the  Valley.  ■S->"<;-  40 

How  Sad  all  Ifature.  From  the  Operetta 
"Funchette."     Transcription.  Richards.  50 

Le  Chant  du  Martyr.  Grand  Caprice  Eelig- 
ieux.  "Seven  Octaves."  75 

Let  me  Kiss  him  for  his  Mother.  Varia- 
tion brilliante.  Grobe.  60 

Little    Spring    Song.     Salon  Studie.    Bering.  30 

Look !  this  is  Joy.  Transcribed  from  the  Oi5e- 
rctta  of  "Fancliette."  '  Eichards.  iO 

Love  and  Chivalry.   Caprice  elegant^  en  forme  __ 
de  Schottisclie.  "Seven  Octaves."  '^'^ 

Love  lighted  Eyes.     (Liebesblieke) 

Moonlight  Night.     Nocturne. 

Morning  Dew, 

Mountain  Stream. 

Northern  Pearl.    Nocturne. 

Oft  in  the  stiUy  night. 

On  the  Eialto. 

0,  whisper  what  thou  feelest, 

Orphan's  Prayer.  Badarzavska.  40 

Perle  du  Soir.     Mazurka  de  Salon.     Ketterer.  75 

Priere  d'une  Mere.    Eeverie  TreMt.  50 

Q,uiVive!     Grand  Galop.  Ganz.  75 

Sicilian  Vespers.  Beyer.  35 

Spanisches  Standchen.     (Spanish  Melody). 

^  Spindkr.  50 

Starry  Night.     Serenade.  Smith.  60 

TarenteUe.     Op.  85,  No.  2.  Heller.  60 

The  Fountain.     No.  l  of  "Tone  Pictures." 

Reynald.  30 

Who  will  care  for  mother  now.  Varia- 
tions. Baumbach.  60 

"Wilt  thou  not  love  me.  I<^™ff-  40 


"Mireille."     Fantasie.  Lysba-g.  75 

Potpourri,     From  "Faust."  Grobe.  80 

Puritani.    Fantasie.  Leyhach.  90 

Soldier's  Chorus.    "Faust."  Rimbault.  so 

Sonnambula.     Fantasie.  Leybach. 

Souvenirs.     "Mireille."  Eosellen.  60 

Till  Ballo  in  "Maschera."  Leybach.l.OO 


§xMmt  gmx-^m^  §m^. 


Faust."     Fantasia. 
Faust.    Potpourri. 

Mephisto  Galop. 

Overture.     "AUessandro  Stradella, 
Overture.     "Poet  and  Peasant." 
Radieuse.     Grande  Valse. 

Soldier's  Chorus.   "Faust. 

Un  Ballo  in  MascMtra. 


Cramer.1.25 

Labitzky.  50 

75 

1.00 

Seven  Octaves." 1. 50 

Richards.  60 

Beyer.  75 


H^m  ^mu 


Choice  Morceaux  from  Beethoven's  Sym- 
phonies.    Transcribed  by  Batiste. , 
Op.  31.  No.  1.  Communion.           Ut  Major.  50 
"             "  2.  Offertoi'e.               Re  Major.  75 
Offertoire  'Eanehre-Heroique.  75 


Sib  Major.  60 

Ut  Minor.  60 

Pastorale.  50 

La  Major,  50 

Fa  Major.  50 

Avec  Chorus.  75 


Oesten.  40 

KSlling.  50 

Smith.  75 

Smith.  70 

Cloy.  30 

Richards.  50 

Oesten.  35 

Hoffman.  75 


tt 


Barber  of  Seville.  Fantasie  briUante,  Leybach.l.OO 
Fantasia.     Sur  lo    Chreur    dos    Soldats   et   le 

Cba;ur  des  Viellarils  dans"Faust."  Favarger.  75 
Fantasie.     Sm- Don  Pasqualo.  Rosellen.l.OO 

Fantasia  on  Airs  from  "Faust."  Osborne.  90 

Flower  Song.  Gems  from  "Faust."  Rimbault.  30 
Gems  from  "lone."  Baumbach.  60 

Gems  from  "Mireille."  Johnson.  60 

II  Balen.    fTompest  of  the  Heart).     From  "II 

Truvatore."     Variations.  Grobe.  50 

Martha,     Fantasie  brillanto.  Ketterer.  75 


Op.  32.  No.  1.  Elevation. 
"  "  2.  Communion. 

"  '■  3.  OiiFertoire. 

Op.  33.  No.  1.  Offertoire. 
"  2.   Offertoire. 
"  "  3.  Grand  Sortie. 

Dorothea,     A.  dramatic  Scena,  composed  for  the 
Mason  and  Hamlin  Cabinet  Organ.    Southard.  £0 
Dorothea  Lenda  hears  from  a  distance  the 
Requiem  of  a  noble  youth,  whom  she  had  se- 
cretly loved,  killed  while  leading  a  success- 
ful attack  upon  the  enemy. 

Grande  Offertoire  de  Concert,  as  played  by 

the  composer   on    the    Great  Organ  in   the 
Boston  Music  Uall.  Thayer.  75 

Grande  Senate.  Tfiayer. \.oo 

Three  Offertoires  as  played  by  the  composer  on 
the  Great  Organ  in  the  Boston  Music  Hall. 
No.  1.  Grand  Offertoire  de  Concert.  Thayer.  60 
"  2.  La  Priere.     For  Bassoon.  "  3.5 

"  3.  La  Meditation.  For  Vox  Humana.  "  35 

Mendelssohn's  Sonata  in  A.  as  performed  at 

tlie  inauguration  of  the  Great   Organ   in  the 
Boston  Music  Hall,  by  B.  J.  Lang.  75 

AVith  a  fine  vignette  picture  of  the  Organ. 
Six  Morceaux.     Composed   expressly  for  the 
Mason  &  Hamlin  Cabinet  Organ.   Southard. 
No.  1.  Anticipation. 

"    2.  Reminiscence. 

"    3.  Penitence. 

"    4.  In  Memoriara. 

"    5.  Children's  March, 

"    6.  Gaiety. 


Orfa.     Grande  Polka  "Seven  Octaves."  60 

Partridge  Polka  Charaoterisque.  Koppitz.  40 
Peggy  Bann  Waltz.  Clarke.  60 

Whip-poor-will  Polka.  Spaulding  30 

Annie  Polka  Redowa.  ScMtze.  so 

Bay  of  ftuinte  Polka  Mazurka.  Chalaupka.  so 
Croquet  Galop.  (Colored  Vignette.)  Coote.  75 
Dew  Drop  Polka  Redowa.  Warren,  so 

Double  Clog  Dance.  Carroll  ^  Queen.  50 

Evening  Bells  Galop.  Clarke,  so 

Ever  Merry  Mazurka  Caprice.  Whitneu.  so 
Fairy  Land  Schottische.  "Seveti  Octaves."  75 
Faust  ftuadrillle.  (Colored  Vignette).  Coote.  75 
Gorilla  Q,uadrille.  Marriott.  60 

Helter  Skelter  Galop.  Cassidy.  so 

Hird's  Sensation  Galop.  S5 

Horse  Guards  ftuadriUe  Lancers.  Knight.  40 

lone  Galop.     "lone."  Knight.  25 

Opera  Box  Mazurka.  Mack.  35 

Pensive  Polka  Redowa.       '-Seven  Octaves."  co 

Polka  Mazurka.     "F^jjist."  Ketterer.  60 

Sally  Come  up.     (Dance).  Buckley.  60 

Shadow  Song  Polka  Redowa.         Knight,  so 

Stamp  Galop.     (Colored  Vignette).     O'Leary.  60 

Toujours  Mobile  Galop.  Birgfidd.  S5 

True  Love  Polka  Mazurka.  "Faust."  so 

Warren  Combination  Schottische.-BiVaAeZc?.  S5 


35 


Arion  Waltz.     Arranged  from  the  celebrated 

Vocal  Waltz  of  Vogel.  Knight.  30 

Bridal  Wreath  Polka.  Lighthill.  so 

Carol  Polka,  Whitney.  30 

Cricket  Polka.  Withers,  so 

Delta  Psi  Waltz.              H.  W.  s,-  A.  T.  s.  so 

Dolorsolatio  Waltz.  Miller.  60 

Eugene  Valse  Brilliante.  Gilbert.  30 

Faust  Waltz.     (Colored  Vignette).  Coote.  75 

Filligrane  Polka  Brilliante.  Ketterer.  60 

Forest  Echos  Polka.  Ri€del.  35 

Forest  Glade  Polka  Brilliante.  Gottschalk.  so 

Frolic  of  the  Frogs  Waltz.  Watson,  so 

ImmorteUeu  Waltz.  Gimg'l.  60 

Kate  Kearney  Waltz.  Brown,  so 

Kiss  Waltz.  "II  Bacio."     (Easy).  Everest.  35 

Morgenblatter  Waltzer.  Strauss.  60 


Drummer  Boy's  March,  introducing  the  fa- 
vorite melody  of  "The  Captain."      Winner.  SO 

Farragut's  Grand  March.  Strauss.  40 

Funeral  March  as  performed  on  the  occasion 
of  services  commemorative  of  the  death  of 
Pres.  Lincoln.     Donizetti.  SO,  with  vignette.  40 

Funeral  March  in  honor  of  Edward  Everett 
as  performed  at  his  funeral.     (Vignette).         40 

Grand  March  Triumphale.  Ruhe.  60 

In  Memoriam  March,  in  honor  of  President 
Lincoln.  Haase.  SO 

Letty  Lome  Quickstep,  Johnson,  so 

Requiem    March,    in   memory   of    President 

Lincoln.  Fiske.  30 

Sheridan's  Grand  March.  (Portrait).  Gung'l.  40 


mk. 


mm 


Chopin's  Funeral  March.  Eichberg.  S5 

Funeral  March,  f™ni  Sonata  op.  26.  Beethoven.  35 


Winner.  30 

"  SO 

Eichberg.  50 

Winner.  30 

"  30 

"  SO 


Gondelied. 

Hurrah  Storm  Galop. 

La  Forza  del  Destino. 

Muscovite  Mazourka. 

Peabody  Schottische. 

Peri  Waltzes. 

Prize  Banner  Quickstep. 

Smith's  March, 

Stradella.    "Operatic  Potpourris." 

The  Captain.    Quickstep 
Sultan's  Polka. 
Turkish  March. 

Turkish  March.  "Ruins  of  Athens. "Beethoven.  35 

War  March  of  the  Priests,  from  "Athaiia." 

Hrendelssohn.  40 


"       SO 

"     so 

Eichberg.  50 

Winner.  30 

"      30 

Mozart.  35 


Wedding  March, 


Mendelssohn.  40 
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MUSIC    VALE    SEMINARY. 

MOTTO. 
"1/  it  be  that  I  have  done  so  much,  it  is   that  I  have   done 

one  thing  at  a  time.'^—'WN.  Pitt. 
Persons  desiring  Catalogues  of  the  above  named  highly  popu- 
lar and  time-honored  Institution,  can  receive  them  by  mail, 
by  enclosing  stamp  to  the  address  of  Hon.  Orramel  Whittle- 
sey, P.M.V.S  Music  Vale  Seminary  and  Normal  Academy 
of  Music,  Salem,  New  London  Co.,  Conn.  635-7 

rriHE    MtrsiCAL   institute    of    PEO- 

VIDEUCE,  E.  I.,  affords  rare  facilities  for  obtain- 
ing a  thorough  Musical  Education.  It  is  furnished  with  a 
first-class  Organ,  Library,  and  Musical  Cabinet.  The  School 
is  graded,  and  a  full  graduating  course  in  Theoretical,  Vocal 
and  Instrumental  Music  is  established.  A  Certificate  of  abili- 
ty, acquirements,  &c.,  is  furnished  at  the  termination  of  the 
rirst  and  Second  grades,  and  a  Diploma  is  awarded  to  those 
completing  the  cour.se.  At  the  close  of  each  term,  a  Testimo- 
nial of  diligence,  progress,  and  deportment  is  given  to  every 
pupil.  Tuition  moderate.  Board  in  tho  Institution,  $3  per 
week.  Next  term  commences  August  24th.  Send  for  Cata- 
logues and  Circulars.     Address. 

EBEN    TOUEJEB,    Principal, 
6,35  Providence,  II .  I. 


TUrUSICAIi  ASSOCIATIONS,  or  Societies,  desir- 
•"■^  ing  our  Services  as  Directors,  either  singly  or  together, 
are  requested  to  make  early  application.  SOLON  WILDER, 
F.  S.  DAVENPORT.  Address,  care  of  Mason  Brothers,  596, 
Broadway,  New  Yoek. ^35- tf 

TWO  TEACHEES  WANTED.— One  a  Music 
Teacher,  at  Mt.  Carroll  Seminary,  Carroll  Co.,  Illinois. 
Address,  F.  A.  W.  SUIMER  &  GREGORY,  at  Ballston  Spa, 
N.  Y.,  till  Sept.  10th.  Applicants  will  give  qualifications, 
references  and  terms.  636-lt 


L. 

O.   EMERSOW  oEfers  his  Services  a 

s  Conductor  of 

Musical  AssociatioD.s  or  Couveations  d 

aring  the  com- 

ingp 

easoo.     AddreFf,  care  of  0.  Ditson  &  Co. 

Bo-ston.  Maas. 

nnO  TEACHERS  OF  MUSIC— Wanted  a  Teacher 
of  Vocal  Music  or  Piano  (or  both),  who  can  also  play  the 
Organ,  to  take  the  lease  of  a  commodious  and  pleasantly 
located  Music  Room  in  a  city  in  Central  New  York,  Theleise, 
with  furniture  (including  Piano)  and  all  interest  in  the  busi- 
ness, is  offered  for  sale.  A  gentleman  qualified  for  the  situa- 
tion will  find  it  a  lucrative  one.    Address  G.  H.   H.   at  this 
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QITTJATIOW  "WANTED.— An  American  Gentleman 
of  some  twelve  years'  experience  in  teaching,  wishes  to 
obtain  a  situation  as  Professor  of  music  in  a  Female  College 
or  Seminary;  or  as  organist  and  conductor  of  a  choir  with  a 
small  number -Bf  pupils  guaianteed.  A  respectable  salary  will 
bo  required.  The  applicant  is  qualified  to  teach  the  Piano, 
Organ,  Guitar,  Singing,  (especially  choir  and  chorus  singing,) 
and  the  Grammar  of  music. 

Testimonials  will  be  furnished  on  application,  and  reference 
is  made  to  Root  &  Cady,  Chicago,  111.,  and  to  Oliver  Ditpon 
&  Co.,  Boston,  Mass.    Address  W.  3.  B.Mathews,  Aurora,  111. 

.  633-30 


SUPERB  COLLECTIONS 

OF 

PIANOFORTE     MUSIC. 
Yocal  and  Iiistruinental. 

The  following  Books  are  of  uniform  size  and  ptvle,  and  form 
the  best  collection  of  Choice  Music  for  the  Pianoforte  ever 
published.  Tine  Home  Circle  ;  A  colltction  of  Marches, 
Waltzes,  Polkas,  Schottisches,  Redowas,  Quadrilles,  Contra- 
Dances,  Four-Hand  Pieces,  and  Piano  Gems.  2  Vols.  Gems 
of  German  Song  ;  A  collection  of  the  most  Beautiful  Vocal 
Compositions  of  the  Best  German  Composers.  The  Show- 
er of  Pearls  ;  A  collection  of  Vocal  Duets  with  Piano  Accom- 
paniments. The  Silver  Chord.  A  collection  of  Songs, 
Ballads,  Quartettes,  Duets,  &c.,  with  Piano  Accompani- 
ments. Operatic  Pearls.  A  collectiou  of  the  Vocal 
Beauties  of  the  best  Operas,  with  Piano  Accompaniments. 
All  of  the  above  sent,  post-paid,  for  S15.00,  or  singly  at  the 
following  prices:— Plain,  S2.50,  Cloth,  3P3.00,  full  Gilt,  $4. 
Oliver  Ditson  &  Co.,  Publishers, 

277  Washington  St. 


ALL  THE  MM  SHEET  MUSIC 
And  Music  Books 

Mailed  post-paid  on  receipt  of  price.  Catalogues  of  upwards 
of  Twenty-five  Thousand  Pieces  and  Five  Hundred  Books, 
comprising  every  variety  of  Instructions  and  Music  for  the 
A''oice  and  everv  Musical  Instrument,  will  be  sent  free  to  any 
one  on  application,  by  Oliver  Ditson  &  Co.,  Music  Pub- 
lishers, 377  Washington  St. 


Superb  Collections  of  Piano  Music. 

Home  Circle;  Marcties,  Waltzes,  Pour-Hand  Pieces  &c. 
2  vols.  Shower  of  Pearls;  Vocal  Duets  with  Piano 
Ace.  Silver  Chord;  Piano  Songs,  Quartets.  DuetJ!,  &c. 
Operatic  Pearls ;  Vocal  Beauties  of  the  Best  Operas, 
Piano  Ace.  Gems  of  G-erman  Sone;  with  Piano  Ace. 
Price  of  each.  Plain  $2.50.  Cloth.  S3  00.  Cloth,  full  silt, 
»4.  Sold  by  all  music  dealers.  Oliver  Ditson  &  Co., 
Publishers,  277  Washington  St. 


WITHOUT    ITS  EQUAL 

As  a  Music  Book    for    Young  Folks. 

Merry  Chim.es,  by  L.  0.  Emepson.  Author  of  ''The 
Golden  Wreath,''^  containing  Elementary  Lessons,  Pleasing 
Exercises  and  upwards  of  200  Charming  Songs.  The  Public 
Schools  will  use  it ;  the  children  at  home  will  use  it;  all  who 
have  seen  it  are  delighted  with  it.  Specimen  pages  sent  free. 
Price  of  the  '-Chimes,''  50  cts.  Sent  post-paid.  Oliver 
Ditson  &  Co.,  Publishers.    277  Washington  St. 


FIFTY    PIECES 

FOR  THE   ORGAN. 

{Carefully  Figured  and  not  difiicult. 

consisting  of 

Offertoires,  Elevations,  Communions,  Versets, 

Sorties,  Preludes,  &c, 

Profe.ssor  in    the  Conservatoire  of    Paris,  Organist   of  St 

Eustache. 

This  Day  Published  at  the  following  Prices ; 

In  Cloth,  *4.00.    In  Boards,  SS  50.    By  Oliver    Ditson 

&  Co.,  277  Washington  Street. 


PIANO-FORTE  MUSIC 
BY    THE    BEST    COMPOSERS. 

Beethoven*s  Sonatas.  Printed  from  the  latest  Ger- 
man edition,  in  two  volumes,  with  a  Portrait.     Price,  $15.00 

Mozart's  Sonatas,  in  one  volume.  7  fiO 

Mendelssohn's  Songs  without  Words.  4  00 

'■  '■  ■'  '•         i  hds.  6  60 

Thalbere'a  L'  Art  du  Chant.  2,00 

Bach's  Porty-eight  Fugues.    2  vols.    ea.  4.00 

"  "  "        Complete  iu  1  vol.  7.60 

Chopin's    Mazurkas    and    WaJtzes,   with 
Portrait.  6.00 

The  above  are  hound  in  cloth,  and  with  the  exception  of 
the  last,  printed  from  engraved  plates  on  paper  of  the  same 
size  and  quality  of  Sheet  Music.  Copies  will  be  sent  bv  mail, 
post-paid  on  receipt  of  the  price.  OLIVEE  DITSON 
&  CO.,  Publishers,  277  Washington  Street. 


VOCAL. 

Beauties  of  La  Dame  Blanche. 
I  anri  old  and  sad.    (Spinne,  arrae  Margarethe).  40 
Ah !  sweet  love.  (Diese  Handso  weich).    Duet.  30 
Oh  !  house  of  Avenel.      (Laut  tont  das  Sieges 

lied. )     Song  and  Chorus 30 

A  soldier's  life  for  me.      {Ach,  welche  lust.) 

Song 40 

^  The  Maid  of  Avenel.     (Seht  jenes  Schloss.) 

Romance 80 

Come,  gentle  lady.     (Komm,  O,  holde  Dame.) 

Song 40 

0  would  I  were  a  bird.  Song. . . .  C.  Blamphin.  30 
Watering  places  and  hops.  A  song  of  the  season. 

Col.  Murray.  30 
She  sang  among  the  flowers.   Song. 

W.  T.  Wrighton.  30 

The  wandering  Gipsey  girl B.  Richards.  30 

O,  my  heart  goes  pit-a-pat.  S'g&duet.  Gomersal.  30 
My  mother  did  so  before  me.  Song.  .B.  Covert.  30 
Ann  Maria.  A  song  for  the  times.  .J.  S.  Perry.  30 
Bring  the  jewel  to  me.     (Un  givel  prezioso). 

"La  Jiiive."  40 
The  storm  wind.     (An  den  Sturm-wind).    Song. 

Evers.  35 
Come  hope,  dear  solace.     (Komm,  Hoffnung.) 

"Fidelia."  60 
Wed;ling  bells.     Song H.  M.  Garrison.  30 

0  mother  dear,    Ballad A.  Lee.  30 

Heller's  Slumber  Song.     Vocal 30 

Ah!  sure  he'll  ne'er  deceive  me.     (Domani!   oh 

me felice) "Osleria."  40 

My  mother's  sweet  good-bye M.  Keller.  30 

1  have  listened  for  her  footsteps.    Song  and  Cho- 
rus. . . : M.  Keller.  30 

Let  thy  loving  mercy.     (0  salutaris  hostia.) 

L.  H.  Southard.  35 
We  are  coming  home  to-morrow.     Song  and  cho-  • 
rus   F.  Wilder.  30 

INSTETTMEBTTAI.. 

Fairy  footsteps.  Mazurka  brillante.  .t.  Williams.  60 

Mirella.     Bouquet  of  melodies R.  Nordman.  60 

La  Reine  Topaze.     Waltz D' Albert.  50 

Ducal  waltz A.  0.  Leary.  50 

Santa  Lucia.      Polka  redowa ,7.  S.  Knight.  30 

Farewell .     L'  Adieu F.  Muller.  30 

Berceuse.     Cradle  song C.  B.  Lysbery.  30 

II  Trovatore.  Piano  and  violin.    (Op.  pot-pourri. 

Eichberg.  75 

Traviata.               "                "                 "             "  75 

Chough  and  Crow.     Transcription. .6.  iJicAairfs.  60 

Nocturne.  Op.  62.  No.  1.  InB  majoT.F.  Chopin.  60 

"     «             2.       E         "               "  50 

Impromptu.  •■  29.     "     1.     A6         "                "  50 

Constellation  March A.  E.  Pillsbury.  30 

Martha.    Fantasio  Brillante S.  Smith.  1.00 

Music  bv  Mail  —Music  is  sent  by  mail,  the  expense  being 
two  cents  for  every  four  ounces,  or  fraction  thereof.  Persona 
at  a  distance  will  find  the  conveyance  a  saving  of  time  and 
expense  in  obtaining  supplies.  Books  can  also  be  sent  at 
double  these  rates. 


DWIGHT'S    JOURNAL    OF    MUSIC. 


The  Attention  of  Musicians 

IS  CALLED  TO    OUE 

SPLENDID   ASSORTMElfT 


OF  THE  MOST  APPROVED  MANUFACTURE. 

Embraome  one  of  the  Largest  Stocks  in  the 
United  States,  at  low  prices. 

VIOLUfS-The  Best,  from  $2  to  $50  each. 

Flutes  of  every  variety  of  Quality  and  Price, 
Including  very  Choice  Instruments. 

MARTIN'S  CELEBRATED  GUITARS. 

FLUTINAS  AND  ACCORDEONS. 
CLAEIIfETS.  FLAGEOLETS,  FIFES, 
And  all  other  descriptions  of  Musical  Instruments. 
Togetlier  with 

EVERY  VARIETY  OF  STRINGS 

For  Violin,  Guitar,  Violoncello   and  Double-BaFS. 

PIAJVOS    AI¥®    ME.L,0©EO]VS 

FOB  SALE  AND  TO  LET. 
Our  ftoilities  are  such  as  enable  us  to  furnish  the  above: 
also,  MUSIC  BOOKS,  SHFET  MUSIC,  AND 
CiRD  MUSIC  FOR  BANDB,  AKTD  ALL 
KINDS  OF  MUSICAL  MEKCHANDISE,  at 
prices  and  terms,  that  cannot  fail  to  prove  satisfactory  to 
purchasers. 

JOHN  C.  HAYNES  &  CO., 

S3  COURT  STREET,  (Opposite  the  CoHrt  House) 


The  Trumpet  of  Freedom. 

A  Collection  of  National  and  Patriotio 
Songs,  Duets,  Trios  and  Quartets. 
Comprising 
EALLYIWG  SONGS, 
CAMP  SONGS, 

CAVALET  SONGS, 

MARCHING  SONGS, 
BATTLE  SONG3, 

HOME  SONGS,  &c. 
Being,  as  a  whole,  the 

Best  Collection  of    War  Songs  Published 

For  Soldiers  and  their  Friends  at  Home. 

The   Publishers  i.s..;ue 

AN  IMMENSE  EDITION  TO  MEET  A  DEMAND 

tJnpreoedented  by   the    Sale   of   Any  Similar 

MTork. 

Price  40  Cents,  oa  receipt  of  which  it  will  be  mailed, 

post-paid,  to  any  address       .Tust  Published    by  OLJ  VER 

DIT30N  &   CO.,    Publishers,  277  Washington   St. 


The  Best  Book  by  which  to  Learn  Piano-forte  Playing 

Is  EICHAEDSON'S  NEW  METHOD. 
The  Best  Book  for  Young  Pupils  of  Piano  Music 

Is  EICHAEDSON'S  NEW  METHOD. 
The  Book  by  which  to  Learu  Easily  and  Thoroughly 

Is  EICHAEDSON'S  NEW  METHOD. 
The  Book  that  makes  Piano  Studies  Attractive 

Is  EICHAEDSON'S  NEW  METHOD. 
The  Best  Book  of  Exercises  for  Piano  Practice 

Is  EICHAEDSON'S  NEW  METHOD. 
The  Book  that  is  given  to  Pupils  by  Teachers 

Is  EICHAEDSON'S  NEW  METHOD. 
The  Book  that  contains  No  Dry  and  Tedious  Lessons 

Is  EICHAEDSON'S  NEW  METHOD. 
The  Book  that  Interests  both  Young  and  Old 

Is  EICHAEDSON'S  NEW  METHOD. 
The  Book  of  which  10,000  are  sold  annually 

Is    EICHAEDSON'S    NEW    METHOD. 

Richardson's  New  Method  forlhe  Piano. 

Price   S3. 75.      OLIVER  DITSON  &  CO.,   Publishers,    277 
Washington  Street.    Sent  by  mail,  post-paid. 


LO"W^-PRICli;U 

SONG  &  MUSIC  BOOKS. 

°s°luZn^60  «.^      ''""'^   ^°"  ^"P"''""   ®°°S«  with  lu- 
S^lfif '^."V'^^^-  '^  *'"''  ^""^  f"  Schools.    60  cts. 
P^mn   ^^i°*'^'-.'l'?",'"'  '"'■"^i-  100  Favorite  Songs.  35c. 

t^P,«!°'^^r^-.,'^,P"=°''°-   <"■  National,  Patrlofic  and 

Social  Song.s  for  the  Volunteers.  15  cts 
War  Songs  of  Freemen.  25  ctsi ' 
rnn^?^?Ji,"'«  People.  With  numerous  Engravings.  SSI  00 

i^ems  o:  aong.    60.    The  Message  Bird     fiO 

Old  Folks'  Concert  Tunes.    4O  cts 

Boston  Temperance  Glee  Book     50  cts 

New  Temperance  Melodist,     ibcts 

SP'?". '^®'?P^''a-"'=e   Song  Book.    20  cts. 

Covert  &  Lodge's  Temperance  Songs.    16  cts 

Convention  Chorus  Book.    60  cts 
The  above  contain  biith  Words  and  Music 

The  Shilling  Song  Book.  Containing  the  best  books  of 
the  day  a  large  number  of  which  are  not  tS  be  found  In  anv 
othercollection.  Three  Parts.  EachlTcts  """"'"""'7 
Any  book  sent  by  mall,  post-paid,  on  receiot  of  tbo  „..u„ 

^^OLIVER   DITSON    &    cS.,  Publishersr  2?7    wihlSjl^n 
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TEACHEE  OF  OEGAN  AND  PIANO. 

6  Allston  Street. 


I..  H.  SOI7TH.a.RD, 

Teacher  of  the   Pianoforte,  Singing,  Organ. 

and  Jiarmony* 

Communications  left  at  the  store  of  Dilson  &  Co.,  will  re- 
ceive prompt  attention. 

J.    L.    OILBEXtT, 

TEACHEE    OF   PIANOFOETE. 

Address  0.  Ditson  St  Co.,  orHallett  &  Cumston,  33?,  Wash- 
ington Street. 
6046m. 


"V/TR.  J.  Q.  WETHERBEE  has  Removed  from  18  Tremont 
-L'-L  Temple  toSS  UNION  PARK  STREET,  1st  door  from 
Washington  Street.  Pupils  at  the  South  End  will  be  waited 
on  at  their  residence,  if  desired.  666 


JLTHKLTIS    KIIiZ.B]:.OCK, 

TEACHEE   OP  PIANO  AND 'SINGING. 

Residence   14  Chauncy  Street.  594 


JOHN     W.    TUFTS, 

TEACHER  OF  PIANOFORTE  ORGAN,  AND  HARMONY. 

No.  1  Van  Renssalear  Place. 


Ba.sement  of  Chauncv  Place  Church.  552 


the  Pianoforte. 


53   Hancock  Street. 


J.    C.    D.    PARKER, 
Teacher  of  Piano,  Organ  and  Harmony, 

52  Chauncy  Street. 


XXBS.    C.    H.    FOBS, 

Teacher  of  English  snd  Italian  Singing. 
Address  at  Ditson  &  Cos,  or  Russell's  Music  Stores.        611 


ELLIOTT    "W.    PEATT, 
GIVES  INSTRUCTION  ON  THE  PIANOFORTE, 

Address  at  Oliver  Ditson  fe  Go's. 


JOHN    H.    W^ILLCOX, 
Teacher  of  tlie  Organ,  Piano  &  Harmony 

29  Chester  Square,  near  Shawmut  Aveni 
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JTTLIUS     EICHBEEG, 
TEACHER     OP 
i»9.   Piano,    Composition   and    Violin. 

Residence  23  South  Street,  near  Summer. 


G.  ANDEE  &   CO. 

IMPORTERS    OF    FOREIGN   MUSIC, 

1104  CHESTNUT   STREET,   PHILADELPHIA. 
A   large  assortment  of  American  Music  constantly  on  hand. 


GEO.    L.     BABCOCK, 
TEJLCHBB    OF    FI.&STO    FOBTB, 

Address  at  Geo    D.  Russell  &  Co's.  58f 


lunhis  e.  iill 

Teacher  of  Piano,  Organ  and  Harmony. 
Address  at   0.  Ditson   &    Co's,  or  274  Washington  Street. 


I..    W.    "WHBBXiBB, 

lately  returned  from  Europe  is  nowprepared  to  receive  pupils  iq 
KSSXI-SH  AMD  XTAI.XAN   SXVSIVff. 
Address  at  13  Tremont  Row,  or  Chickering  &  Sons'. 


Mendelssohn  Musical  Institute. 

Affords  to  PVivate  Pupils  and  to  Classes  Instructions  in 
EVERY  DEPARTMENT  OF  MUSIC.  Send  for  a  circular,  to 
Oliver  Ditson  &  Co.,  or 

EDWARD  B.  OLIVEE, 

Principal,  26  Oak  St.,  Boston,  Mass. 


B.    Z..    BOVTITIXTG. 

COMPOSBE    OF    MILITAEY  MUSIC, 
84  Ludlow  Street,  cor.    Broome,  New  York. 


J.    F.    BUBCX.F1SSBST, 

Teacher  of  English,  Italian  and  German 
Singing. 
No,36  WinterSt.,Room  No  13;  or  address  0.  Ditson  &  Co 
615. 


G.    B.    -WHITING 

Gives  Instruction   on  the  Pianoforte,    Organ, 

and  in  Harmony. 
Address  Oliver  Ditson  &  Co.  622 


"DEOFESSOE 

-*-       Academy   of    M 

C. 

MUST, 

Pupil 

of 

the 

Royal 

in  IMilan, 

will  cc 

ntinue   to 

give 

instruction  on  the  Pia 

30. 

Apply  at  £ 

Boylston 

Place, 

or  at 

Ditson 's  Music  Store 

St 

Z..    BASE  A. 

CULTIVATION    OP    THE    VOICE. 

Address  at  Oliver  Ditson  &  Go's,  or  74  West  Cedar  Street. 

THE  GREAT  ORGAIV 

In  the  Boston  Music  Hall,  will  be  played 
EVEKY  AVEDWESDAY  AISTD    SATURDAY, 
at  noon,  and  on   SUHNTD AY  EVENINGS  at  1-2  past  7. 
Entrance  on  Winter  St.  628, 


Mason  &  Hamlin's 

CABINET    ORGANS. 

ONE  TO  TWELVE  STOPS. 

IN    CASES   OF 

Black  Walnut gpilO  to  §600  each 

Carved  and  panelled  Walnut 200  to     600  each 

D3ppled  Walnut 200  each 

Oak 110  to     600  each 

Oak,  with  AValnut  carvings 200  to     500  each 

Rosewood 135  to      800  each 

Ebony,  engraved  and  gilt 250  to      700  each 

Black  Walnut  and  Ebony,  richly  carved  and 

panelled. .,, 1200  each 

These  iostruments  are  conceded  by  musical  connolseurs  to 
be  unrivalled  by  any  other  of  their  general  class,  whether 
European  or  American .  A  recent  number  of  the  Leipzig  Sig- 
nals, the  leading  musical  journal  of  Germany,  admits  their 
superiority. 

For  indorsement  of  the  superiority  of  these  instruments, 
the  manufacturers  refer  with  confidence  to  the  most  eminent 
organists  and  artists  generally  of  Boston,  New  York  and  other 
principal  cities. 

The  attention  of  those  desiring  very  elegant  furniture  is 
invited  to  several  new  styles  just  finished.  Descriptive  Cata- 
logues sent  by  mail  to  any  address. 

SALESROOMS  : 
2T4  Wai^liingiou  street,  Boston. 
596  Broadway,  New  York. 
These  instruments  are  also  to  let  by  OLIVER  DITSON  &  CO. 

LYOIS  &  HEALY, 

Cor.  Clark  and  Washington  Sts. 

CHICAGO,    ILL. 

MUSIC    PUBLISHERS, 

"Wholesale  and  Eetail  Dealers  in  Sheet  Muslo, 

Music  Books,  and  Musical  Merchandise 

OF    EVERY    DESCRIPTION. 

Our  stock  of  Sheet  Music,  Music  Books,  Musical 
Instruments,  etc..  is  the  largest  and  most  complete  io  the 
No.  West  Our  connection  with  Me.-<srs.  0.  DITSON  &  CO., 
enables  us  to  furnish  their  publications  to  Western  Dealers, 
at  net  Boston  frices. 

[Cr"  In  addition  to  the  publications  of  Messrs.  O.  Ditson 
&  Co..  we  keep  on  hand  and  furnish  all  Music  and  Music 
Books  publisheit  in  America,  together  with  a  choice  stock  of 
Foreign  Music.  619-tf 


C.  1¥.  A.  TKUMPLER, 

Music  and  Piano  Forte  Dealer, 

632  Chestnut   St.,  Philadelphia. 

Offers  for  sale  a  complete  assortment  of  SHEET  MUSIC  AND 
MUSIC  BOOKS. 

As  agent  for  the  extensive  catalogue  of  Messrs.  Oliver 
Ditson  &  Co.,  he  po?sessfs  unu.«ual  facilities  for  supplying 
Teachers  and  Dealers  at  a  distance,  as  well  as  those  residing  in 
the  city,  who  by  ordering  of  him  will  save  the  extra  time  and 
freight  of  sending  to  New  York  or  Boston.  627 


New  Music  for  Sabbath  Schools. 
Sabbath  School  Trumpet. 

A    COLLECnON    Of 

Hymns  and  Tunes,  Chants  and  Anthems, 

JUVENILE    CANTATA 

ENTITLED 

THE    ORIGIN    OF    THE    SEASONS," 

W.  0.  &  H.  S.   PERKINS. 

Specimen  copies  of  this  new  work  will  be  sent  post-paid  on 
receipt  of  8J  cents.  Special  attention  is  directed  to  the 
''  Trumpet"  as  being  a  collection  of  Music  particularly  suited 
to  the  young,  and  one  that  cannot  fail  to  be  generally  adopted. 
The  Cantata  is  one  of  the  most  attractive  that  has  been 
published  It  is  ea.sily  presented,  and  for  thie  reason  will  be- 
come popular  in  all  Sabbath  Schools  as  soon  as  introduced. 

Price.  In  boards  30  ;  paper  25.  Just  published  by  Oliver 
Ditson  &  Co.,  377  Washington  Street. 
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The  Telegraph, 

BY     C.     P.      CRANCH. 
I. 

The  world  of  llie  Past  was  an  infant ; 

It  knew  not  tlie  speech  of  to-day, 
When  plants  sit  talking  from  mountain  to  sea, 

And  tlie  cities  are  wizards,  who  say  : 
The  kingdom  of  mngie  is  ours  ; 

We  touch  a  smaTl  clicking  m.achine, 
And  the  lands  of  the  East  hear  the  lands  of  the  West, 

With  never  a  bar  between. 


We  need  not  the  lamp  of  Aladdin  ; 

We  envy  not  Solomon's  ring- ; 
The  obedient  lightning  is  safe  and  tame 

As  the  carrier-pigeon's  wing. 
The  girdle  that  Shakespeare's  fairy 

Would  lay  round  the  earth  in  an  hour, 
We  hold  in  our  hands,  and  day  by  day 

We  prove  its  miraculous  power. 

III. 
Know  ye  the  musical,  mystic 

Chords  of  the  century's  lyre. 
Common  as  copy-book  lines  to  a  boy — 

The  wonderful  telegraph  wire? 
Strings  that  seem  drawn  by  Arachne, 

So  fine  on  the  air  they  are  spun  ; 
Yet  netting  the  state  in  fraternal  embrace. 

And  binding  the  nation  in  one. 

IV. 

From  Boston  to  distant  Nevada — 

T"rom  Texas  to  Labrador's  beach. 
They  thrill  with  a  fire  that  is  born  of  a  fire — 

Thought  flashed  in  electrical  speech. 
And  the  great  World  is  dumb  no  longer, 

Nor  time  nor  space  are  a  bar : 
Minnesota  is  talking  with  Georgia  and  Maine — 

There  is  no  more  a  Near  or  a  Far. 

V. 

Look  anywhere  out  from  your  window, 

Look  anywhere  up  in  the  street, 
Rumble  along  on  the  railroad  track, 

Go  seek  some  shady  retreat 
By  the  road  'mid  the  blackberry  bushes, 

Where  the  wagons  of  hay  pass  by. 
You  will  see  those  lines  of  music  ruled 

Along  the  blue  of  the  sky. 

VI. 

These  gossamer  threads  of  the  Summer, 

These  webs  of  ephemeral  birth, 
They  are  pulsing  veins  of  the  nation's  life. 

They  are  vital  nerves  of  the  earth. 
Frail  as  ajolian  harp-strings, 

And  swaying  in  wind  and  storm, 
Yet  they  bind  the  world  in  a  Union  strong 

And  give  to  the  Age  its  form. 

VII. 

Though  now  four  years  we  have  battled 

In  strife  and  in  agony  sore. 
The  electrical  chords  of  the  Age  shall  thrill 

With  the  message  "Peace  once  more." 
They  will  teach  the  old  lesson  of  ages. 

Once  taught  by  Galilee's  shore. 
All  men  are  brothers — the  earth  is  one — 

There  shall  be  War  no  more  ! 

— Evening  Post. 


The  Handel  Festival  at  Sydenham. 

THIUB    DAY    f.JCNE    30).     "ISR.\EL    IN    EGYPT." 
[From  the  London  Times.] 

The  threatening;  sky  augured  ill  yesterday  af- 
ternoon tor  tlie  prospects  of  tlie  third  and  last 
performance.  Nevertheless,  it  did  not  scare 
Handel's  true  worshippers,  who  had  looked  for- 
ward to  Israel  in  Egypt  as  the  culminating  point 
of  this  musically  raemorahle  -week.  The  large 
majority,  indeed,  were  on  their  way  by  rail  or 
road,  before  the  deluge  of  rain  had  set  in;  and 
thus,  although  the  facility  of  ingress  to  the  Pal- 
ace was  very  considerably  diminished  by  the  un- 
toward state  of  things,  the  great  central  transept, 
the  galleries,  and  the  places  contiguous  were 
speedily  filled.  The  rain  penetrated  at  intervals 
tlirough  the  crystal  roof,  to  the  general  discom- 
fort ;  but  this  unwelcome  visitation  only  lasted 
for  a  short  time,  and  people  were  speedily  recon- 
ciled to  what  might  happen.  As,  owing  to  the 
delays  and  disasters  of  the  journey,  visitors  had 
arrived  with  comparative  slowness,  if  not  by 
driblets,  at  least  in  uncomfortable  groups,  that 
thorough  disciplinarian,  Mr.  Costa — before  all  a 
rigid  timekeeper — was  persuaded  to  defer  the 
commencement  of  the  oratorio  for  more  than  a 
quarter  of  an  hour.  This  was  a  great  boon,  and 
duly  appreciated,  for  no  one  that  cares  a  straw 
for  Handel  would  willingly  lose  one  phrase  of  his 
grand  Biblical  Oratorio. 

Whoever  was  absent  from  the  Crystal  Palace 
yesterday — as  whoever  -was  present  can  testify 
— lost  the  very  noblest  performance  ever  heard 
at  a  "Handel  Festival"  of  Handel's  greatest  cho- 
ral work.  From  beginning  to  end  it  was  one  un- 
interrupted series  of  successes.  Of  course  much 
of  this  may  fairly  be  attributed  to  chance  ;  and 
the  more  so  as  Israel  in  Egypt,  though  a  far  more 
difficult  work  than  the  Messiah,  -was,  we  say  it 
advisedly,  twice  as  well  executed.  From  the 
outset  a  universal  confidence  seemed  to  prevail. 
No  sooner  had  Mr.  Cummings  delivered  the 
opening  tenor  recitative — "Now  there  arose  a 
new  King  over  Egypt" — which  briefly  and  epi- 
grammatically  supplies  the  place  of  the  orchestral 
overture  Handel  was  accustomed  to  affi.^  to  his 
oratorios,  than  the  double  chorus,  "And  the  chil- 
dren of  Israel  sighed  by  reason  of  their  bondage," 
in  which  the  woes  of  the  Israelites  under  the  rule 
of  a  King  that  "knew  not  Joseph"  are  eloquently 
set  forth,  gave  promise  of  the  sort  of  choral  per- 
formance that  was  in  store.  The  "cry"  of  the 
oppressed  people  "came  up"  in  tones  that  went 
to  every  heart.  "They  loathed  to  drink  of  the 
river,"  where  the  first  of  the  plagues  inflicted  by 
Moses  on  the  Egyptians  is  portrayed  with  such 
terrible  suggestiveness,  was  even  better.  In 
spite  of  its  strange  intervals  and  chromatic  har- 
monies, so  difficult  to  keep  invariably  in  tune, 
not  a  fault  could  be  named.  The  effect  of  the 
single  chorus  here,  in  direct  contrast  with  that  of 
the  double  choir,  -was  remarkable,  notwithstand- 
ing the  division  of  the  host  of  singers — sopranos, 
altos,  tenors,  and  basses — with  an  express  view 
to  the  antiphonal  character  of  the  double  chorus- 
es which  abound  in  Israel.  Madame  Sainton,  in 
the  declamatory  air,  "Their  land  brought  forth 
frogs,"  then  gave  a  forcible  description  of  the 
plagues  that  ensue  ;  and  the  climax  was  depicted 
with  fearful  reality  in  the  wonderful  double  cho- 
rus, "He  spake  the  word,  and  there  came  all 
manner  of  flies,"  &c.  This  which,  at  rehearsal 
on  Friday  last,  was  by  no  means  satisfactory,  now 
did  not  offer  a  single  point  for  criticism.  The 
emphatic  reiteration  of  the  simple  and  command- 
ing sentence,  "He  spake  the  word,"  the  passages, 
so  suggestively  accompanied  by  the  fiddles,  des- 
cribing the  plague  of  "flics  and  lice  in  all  their 
quarters,"  and  the   distinct  phraseology  of  the 


coda,  where  "the  locusts  -without  number"  add 
to  the  discomfort  of  the  Egyptians,  came  out  sep- 
arately and  in  combination  with  singular  force 
and  clearness.  The  audience  would  fain  have 
had  this  picturesque  chorus  repeated  ;  but  the 
despotic  conductor,  who  knew  what  was  coming, 
happily  showed  a  deaf  ear  to  their  entreaties. 
What  was  coming  was  no  less  than  "He  gave 
them  hailstones  for  rain,"  &c.,  which  immediate- 
ly follows  the  other.  Nothing  so  imposing  as  this 
was  ever  produced  by  means  so  simple.  The 
episodical  theme,  "Fire,  mingled  with  the  hail, 
ran  along  upon  the  ground,"  and  its  subsequent 
treatment,  stand  alone  in  choral  harmony.  Of 
the  execution  of  this  familiar  piece,  we  can  only 
say  that,  in  our  remembrance,  it  has  never  been 
approached.  The  effect  was  such  that  the  whole 
audience  enthusiastically  called  for  it  again.  This 
was  naturally  looked  upon  by  Mr.  Costa  rather 
as  a  command  than  as  a  request ;  and  so,  at  a 
well  known  movement  of  his  baton,  the  perform- 
ers turned  back  to  the  first  page  and  went  once 
more  through  their  task. 

The  second  performance,  -which  seldom  Lap- 
pens,  was  quite  as  good  as  the  first.  Another 
singularly  fine  display  succeeded.  The  impres- 
sive choral  recitative,  "He  sent  a  thick  darkness," 
notwithstanding  its  bold  and  unusual  progressions 
of  harmony,  was  delivered  from  the  first  bar  to 
the  last  without  the  intonation  ever  perceptibly 
wavering.  AVhen  the  concluding  sentence — ■ 
"Even  darkness  which  might  be  felt,/  where  the 
music  rises  to  the  sublimity  of  the  words,  had 
been  uttered,  a  subdued  murmur  of  admiration 
followed  ;  and  no  wonder.  The  connected  se- 
ries of  choruses  that  ensues,  commencing  with 
"He  smote  all  the  first  born  of  Egypt,"  compris- 
ing "But  as  for  His  people.  He  led  them  forth 
like  sheep,"  and  ending  with  "There  was  not  one 
feeble  person  among  their  tribes,"  was  uniformly 
well  given.  The  opening  was  marked  by  a  vig- 
or thoroughly  in  keeping,  especially  at  the  won- 
derful passage  -where  a  pause  divides  each  em- 
phasized monosyllable  : — "iiTe — smote — the — chief 
— of — all — their — strength,"  in  -which  the  expres- 
sive power  of  Handel  as  a  word-painter  is  remark- 
ably exhibited.  The  piatio  singing  of  each  sec- 
tion of  the  voices,  -whenever  the  exquisitely  me- 
lodious phrase,  as  truly  pastoral  as  it  is  tuneful — 
"He  led  them  forth  like  sheep" — occurs,  was  per- 
fect. While  the  jubilant  phrase,  "He  brought 
them  out  -with  silver  and  gold,"  went  on,  one 
might  almost  see  the  precious  metals  glitter  and 
hear  them  clink  ;  and  last  and  best,  the  trium- 
phant asseveration  that  "there  was  not  one  fee- 
ble person,"  was  made  convincing  through  the 
emphatic  choral  delivery  of  the  sentence.  Pass- 
ing the  quaint  fugal  chorus,  "And  Egypt  was 
glad  when  they  departed,"  we  come  to  a  second 
connected  series,  even  grander  than  its  prede- 
cessor. The  sublimity  of  the  phrase,  "He  re- 
buked the  Ked  Sea,"  delivered  by  full  chorus  in 
a  voice  of  thunder,  with  its  deeply  expressive  se- 
quel, pianissimo,  "And  it  was  dried  up,"  can  nev- 
er fail  to  impress.  But  these  are  simple  when 
compared  with  what  follows — "He  led  them 
through  the  deep,"  and  "But  the  -waters  over- 
whelmed their  enemies."  The  stately,  large,  and 
solemn  theme  of  the  first — so  graphically  sugges- 
tive of  the  miraculous  passage  of  God's  chosen 
people  through  the  divided  sea — was  given  out 
by  the  basses  with  tremendous  power  ;  while  the 
execution  of  the  last,  with  its  marvellous  perora- 
tion, in  which  the  fact  that  not  one  of  the  pursu- 
ing Egyptians  was  left,  is  iterated  and  reiterated 
with  ever-increasing  earnestness,  was  a  triumph 
of  choral  singing  from  end  to  end.  In  vain,  how- 
ever, did  the  vast  audience  clamor  for  a  repeti- 
tion— Mr.  Costa,  wisely  wo  cannot  but  think, 
proceeded  with  the  final  chorus  of  Part  I.,  "And 
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Israel  saw  that  great  work,"  a  performance  which 
would  have  been  remarkable  if  only  for  the  very 
grand  enunciation  of  its  most  remarkable  passage 
—"And  the  people  feared  the  Lord,  andbelieved 
the  Lord  and  His  servant  Moses." 

We  cannot  undertake,  however  impressed  by 
so  wholly  exceptional  a  performance,  to  go 
through  the  whole  of  Israel  in  Efpjpi,  piece  by 
piece.  The  praise  awarded  to  the  execution  of 
the  first  part,  which  Handel  really  composed  last, 
and  originally  named  Exodus,  is  fully  as  due  to 
the  second,— the  Song  of  Moses,  in  which  the 
miracles  actually  described  in  Exodus  are  reca- 
pitulated, amid  songs  of  praise  and  thanksgiving 
to  the  God  of  Israel.  The  choruses  of  this  part 
are  in  many  instances  the  most  difficult  in  the 
oratorio;  but  from  "Moses  and  the  children  of 
Israel,"  with  which  it  triumphantly  sets  out,  to 
"Singyetothe  Lord,  for  He  hath  triumphed 
gloriously" — both,  as  all  who  know  Handel's  mu- 
sic are  aware,  including  the  famous  apostrophe, 
"He  hath  triumphed  gloriously,  the  horse  and  his 
rider  hath  he  thrown  into  the  sea" — -with  which  it 
as  triumphantly  terminates,  chorus  after  chorus 
was  all  that  could  be  wished.  The  two  most 
complex,  elaborate,  and  trying  of  all — "And  with 
the  blast  of  Thy  nostrils  the  waters  were  gather- 
ed together"  and  "The  people  shall  hear  and  be 
afraid" — were  sung  in  absolute  perfection.  Nev- 
er, even  by  a  choir  and  orchestra  of  ordinary  nu- 
merical force,  and,  therefore,  much  more  easily 
directed,  have  we  heard  these  magnificent  pieces 
so  well  given — with  such  spirit  and  precision, 
such  uniform  correctness  and  unswerving  intona- 
tion. This  is,  no  doubt,  attributable  in  a  great 
measure  to  the  intermediate  practices  carried  on 
on  from  time  to  time  since  the  last  Handel  Festi- 
val at  Exeter-hall  and  elsewhere.  But  it  also 
says  no  little  for  the  general  improvement  in  cho- 
ral singing  all  over  the  country.  Among  other 
noticeable  choral  displays  must  especially  be 
mentioned  "Thy  right  hand,  O  Lord,  is  become 
glorious  in  power,"  one  of  the  most  vigorous  and 
brilliant  of  the  double  choruses,  and  the  fucued 
choruses  on  ancient  modes,  "I  will  exalt  Him," 
and  "The  earth  swallowed  them,"  which  for  clear- 
ness and  decision  of  part-singirig  have  rarely  been 
surpassed.  One  of  the  most  characteristic  of 
them  all — "Thou  sentest  forth  Thy  wrath,  which 
consumed  them  as  stubble,"  in  which  Handel's 
graphic  pictorial  genius  shiaes  marvellously,  was 
scarcely  so  fortunate  ;  though  even  this,  but  for  a 
temporary  unsteadiness,  soon  rectified,  would 
have  been  Irreproachable.  Enough,  however,  of 
the  choruses,  which  in  Israel  so  predominate  that 
we  are  sometimes  tempted  to  overlook  other  parts 
of  the  Oratorio,  ot  a  different  character  it  is 
true,  but  in  their  way  of  equal  excellence. 

The  airs  and  duets  in  the  second  part  of  Israel 
are  all  goorl,  and  several  ot  them  are  unsurpass- 
ed for  effectiveness.  The  plaintive  duet  "The 
Lord  is  my  strength"  was  extremely  well  sung  by 
Mesdames  Lemmens-Sherrington  and  Ruders- 
dorlf ;  the  purely  devotional  one,  "Thou  in  Thy 
Mercy,"  equally  so  by  Madame  Sainton-Dolby 
and  Mr.  Cummings.  The  grand  declamatory 
duet  for  basses,  "The  Lord  is  a  man  of  war,"  in 
which  Hcrr  Schmid  shone  to  much  more  advan- 
tage than  at  rehearsal,  if  still  overmatched  by 
our  great  English  barytone,  Mr.  Santley,  was,  as 
rarely  fails  to  be  the  case,  unanimously  encored 
and  as  a  matter  of  course  repeated.  Madame 
Sainton,  who  always  sings  Handel  like  a  true 
Handelian,  was  more  than  usually  happy  in  the 
air,  "Thou  shalt  bring  tliem  in  ;"  and  Mile.  Ade- 
lina  Patii  added  another  to  her  brilliant  success- 
es of  this  week  by  her  irreproachable  singing  of 
the  air,  "Thou  didst  blow  with  Thy  wind,"  which 
won  another  unanimous  encore.  But  as  usual, 
the  great  sensation  of  the  day,  and,  indeed  of  the 
Festival,  was  created  by  Mr.  Sims  Reeves,  in  the 
magnificent  air,  "The  enemy  said  I  wdl  pursue," 
which  he  sans  with  a  fire  and  enthusiasm,  a  pow- 
er of  voice,  a  truth  of  accent,  and  a  well  sustain- 
ed fluency  of  execution  impossible  to  surpass.  The 
effect  was  indescribable.  At  the  conclusion  a 
storm  of  applause  broke  out  from  every  part  of 
the  building.  The  air  was,  we  need  scarcely 
add,  repeated,  and  declaimed  with  the  same  un- 
flagging animation. 


After  the  oratorio  the  National  Anthem  was 
performed.  Mile.  Adelina  Patti  singing  the  solo 
verse  with  the  fervor  and  emphasis  of  a  loyal  and 
genuine  British  subject— which  she  ought  surely 
to  be,  or  she  could  hardly  pronounce  English  so 
admirably.  Then  Mr.  Costa  whose  labors  have 
been  no  less  arduous  and  unremitting  than  in- 
valuable, received  the  hearty  demonstration 
which  was  justlj'  his  due. 

liESULTS. 
(Times,  .Tuly3-) 
The  financial  issue  of  last  week's  unprecedent- 
ed series  of  performances  can  hardly  so  soon  be 
decided  with  accuracy.  We  believe  however, 
that — notwithstanding  the  approaching  dissolu- 
tion of  the  old  Parliament,  the  absorbing  in- 
terest in  the  coming  elections  for  the  new,  the 
extremely  bad  management  of  the  railway  tran- 
sit most  immediately  in  relation  with  the  Crystal 
Palace  (which  has  been  the  subject  of  general 
animadversion),  the  inexplicable  absence  of  all 
patronage  and  countenance,  direct  or  indirect, 
from  the  highest  quarters,  the  untoward  deluge 
of  rain  which  deterred  thousands  of  people  from 
attending  the  performance  of  Israel  on  Friday, 
and  other  unforeseen  eventualities, — the  Crystal 
Palace  Company  will  receive  on  account  of  the 
Festival  something  more  than  5,000Z.  ;  while 
something  more  than  1,0001.  will  go  to  the  Sa- 
cred Harmonic  Society.  Against  the  company's 
profits  must  be  placed  the  exclusive  occupation 
of  the  Palace  during  four  entire  days,  and  the 
tax  upon  the  time  and  attention  of  the  general 
manager,  with  his  staff  of  assistants,  for  months 
in  advance.  That  the  1,000/.  can  reimburse  the 
Sacred  Harmonic  Society  for  its  labor,  time,  and 
expense,  for  its  preliminary  practices,  under  Mr. 
Costa,  at  Exeter  Hall,  and  for  the  temporary  sus- 
pension of  its  ordinary  operations  is  altogether 
out  of  the  question.  But  this  high-spirited  body 
of  amateurs — which  by  its  ordinai-y  proceedings 
has  done  so  much  and  with  such  unexampled  dis- 
interestedness for  Handel  and  oratorio  in  partic- 
ular, for  sacred  and  choral  music  in  general — is 
sitisfied  with,  nay,  proud  of  the  honor  that  ac- 
crues to  it,  and  would,  if  necessary,  with  equal 
zi'al  and  unselfishness  have  redoubled  its  exer- 
tions. But  with  the  Crystal  Palace  Company  it 
is  naturally  otherwise;  the  chief  consideration  in 
the  eyes  of  the  managers  being  whether  a  trans- 
action "pays,"  or  whether  it  does  "not  pay."  It 
is  difficult  even  to  induce  them  to  speculate  as 
to  what,  under  more  favorable  circumstances, 
might  have  been  the  i-esult,  or  to  allow  for  the 
fact  tiiat  but  for  the  drawbacks  enumerated — 
some  of  which  at  least  may  be  easily  avoided, 
while  others  may  not  exist,  at  the  next  Festival 
— the  receipts  would  in  all  probability  have  been 
twice  as  large.  The  company  is  of  course  the 
best  judge  of  its  own  affairs;  but  the  outside  pub- 
lic would  not  hesitate  for  one  instant  in  unani- 
mously declaring  its  firm  conviction  that  the  Han- 
del Festival  does  "pay,"  if  only  through  the  enor- 
mous prestige  it  gives  to  the  Crystal  Palace,  not 
merely  in  England,  but  throughout  Europe, 
wherever  newspapers  are  read.  Fancy  alone  the 
publicity  waiting  on  the  pens  of  no  less  than  4G0 
reporters,  who  were  invited  to  the  Festival  I  For 
a  week  past  the  Crystal  Palace  has  been  written 
and  talked  about,  not  only  in  the  capital,  but  all 
over  the  empire  ;  and  for  a  week  to  come  it  will 
doubtless  still  be  the  topic  with  London  corres- 
pondents of  our  country  contemporaries,  as  well 
as  with  local  contributors  who  have  attended  the 
Festival.  Moreover,  the  Crystal  Palac'e  being 
now  regarded  as  an  institution  of  which  English- 
men may  justly  feel  proud,  credit  and  prestige 
are  surely  worth  its  seeking:  and  the  fame  of 
having,  four  times  within  a  brief  period,  held  a 
musical  festival  on  a  scale  of  such  magnificence 
as  could  by  no  possibility  be  attempted  at  any 
other  building  in  the  world,  is  something  not  light- 
ly to  be  abandoned.  If  the  Handel  Festival  dies 
on  the  occasion  of  its  fourth  anniversary,  it  will 
die  in  a  halo  of  glory  ;  for  certainly  nothing  to 
compare  with  the  musical  performances  of  the 
past  week  has  previously  been  heard  in  this  or 
any  other  country.  To  refer  to  the  third  day 
alone,  when  the  incomparable  Israel  in  Egypt  was 


the  oratorio,  the  effect  produced  on  that  occasion 
can  never  be  obliterated  from  the  memory  of  any 
one  who,  alive  to  the  impressions  created  by 
grand  and  beautiful  music,  was  fortunate  enough 
to  be  present.  There  can  be  but  a  single  opin- 
ion among  musical  judges  with  respect  to  the 
great  improvement  in  an  acoustical  sense,  obtain- 
ed by  the  new  arrangements  in  the  central  tran- 
sept, but  one  opinion  about  the  wonderful  pro- 
gress of  the  chorus — a  progress  due  to  efforts  si- 
multaneously exerted  in  London  and  in  all  the 
large  towns  which  sent  delegates  to  swell  the 
numbers  and  add  to  the  efficiency  of  the  choral 
force. 

As  a  mere  result  of  skilful  organization  the 
Handel  Festival  this  year  was  more  than  ever  a 
triumph  of  order  and  discipline.  It  is  impossible 
f(jr  us  to  appreciate  in  detail  those  onerous  duties 
gratuitously  undertaken  by  the  various  gentlemen 
connected  with  the  Sacred  Harmonic  Society, 
who  aflorded  valuable  assistance  to  Mr.  Bowley, 
the  able,  zealous,  and  undaunted  general  mana- 
ger of  the  Crystal  Palace,  to  Mr.  J.  F.  Puttick, 
of  the  Sacred  Harmonic  Society,  whose  charge 
was  the  by  no  means  easy  one  of  arranging  the 
whole  of  the  professional  engagements,  to  Mr. 
Cieorge  Grove,  the  pink  of  courtesy  and  the  pearl 
of  secretaries,  and  last,  not  least,  to  Mr.  Costa, 
who  directs  the  movements  of  vast  orchestras  like 
a  musical  Napoleon.  The  perfect  success  which 
attended  their  arduous  exertions,  and  the  perfect 
satisfaction  with  which  those  exertions  were  re- 
garded, must,  to  such  indefatigable  and  self-deny- 
ing gentlemen,  be  a  sufficient  recompense. 

(From  The  Reader.) 
The  Israel  in  Egypt,  which  concluded  the  Han- 
del Festival,  yesterday  week,  was,  without  doubt, 
the  grandest  musical  performance  which  the 
world  has  ever  seen  or  heard.  The  memory  of 
that  amazing  music  as  it  was  sung  by  that  won- 
derful chorus  will  be  a  thing  to  haunt,  for  many 
a  long  day,  the  imaginations  of  those  who  were 
wise  enough  to  go  and  hear  it.  All  the  draw- 
backs of  which  we  have  before  spoken  were  there, 
but  from  the  nature  of  the  work,  and  some  other-' 
circumstances,  they  were  felt  so  little,  that  they 
made  a  very  slight  deduction  from  the  sublimity 
of  the  result.  Of  the  measure  and  degree  of  that 
sublimity  it  would  be  vain  to  try  to  give  any  es- 
timate in  words.  Nor  is  it  much  use  to  speculate 
as  to  how  much  of  it  was  due  to  the  intrinsic  pow- 
er of  the  music  and  how  much  to  the  grandeur  of 
the  performance.  No  music  needs  splendor  of  e.x- 
ecution  less  than  Handel's  to  make  its  power  felt. 
It  will  sound  sublime  even  when  poorly,  weakly, 
badly  done  ;  its  greatness  is  perhaps  never  more 
convmcing  than  when  the  material  means  em- 
ployed are  of  the  slightest,  or  even  when  there  is 
no  material  presentment  of  it  at  all,  when  it  is 
merely  "read"  by  the  eye  from  the  printed  page 
to  the  inner  ear,  just  as  a  big  mountain  never 
seems  so  imperial  as  when  seen  dimly  on  the  ho- 
rizon from  afar.  But  the  impression  left  by  the 
festival  "Israel"  was  of  a  different  kind  to  this. 
It  was  overwhelming  and  indescribable.  Chorus 
after  chorus  came  pealing  out  with  a  stateliness 
and  majesty  which  seemed  to  give  a  new  life  to 
the  familiar  music,  a  new  emphasis  to  its  grand- 
eur, and  new  tenderness  to  its  pathos.  For,  nev- 
er certainly  can  the  antithesis  between  force  and 
sweetness,  terror  and  beauty,  have  been  mm-e 
wonderfully  manifested  jn  music.  Perhaps  what 
most  helped  to  make  this  marvellous  eflect  was 
the  entire  absence  of  all  appearance  of  effort  on 
the  part  of  the  performers.  As  the  eye  rested 
on  such  a  host  of  singers,  it  seemed  impossible  to 
think  of  them  otherwise  than  as  making  one  huge 
instrument,  which  sounded  at  its  director's  will. 
One  missed  the  fuss  and  flutter  of  ordinary  or- 
chestras. A  certain  sense  of  repose  was  never 
absent.  The  vast  chorus  seemed  calm  even  in 
its  grandest  bursts  of  power,  just  as  it  seemed 
never  stronger  than  in  its  lightest  pianissimo. 
Israel  is  full  of  points  which  brought  out  these 
wonderful  characteristics.  The  prodigious  uni- 
son, to  quote  one  example,  which  announces  the 
coming  of  the  plague  of  flies,  "He  spake  the 
word,"  sounded  supernaturally  grand.  Equally 
wonderful  for  its  pathetic  loveliness  was  the  sweet 
strain,  "He  led  them  like  sheep."     The  long-sus- 
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tained  notes,  lielil  successivel)'  by  tho  soprano 
and  alto  parts  in  this  chorus,  made  an  efTect 
which  will  dwell  in  the  memory  as  one  of 
tho  loveliest  ever  heard  by  mortal  ears.  But  it 
was  chiefly,  as  it  seeme<l  to  us,  in  the  second  part 
of  the  oratorio — the  Exodus-hymn — that  the  col- 
ossal power  and  beauty  of  the  chorus  were  most 
Celt.  "The  depths  have  covered  them,"  "Thy 
right  hand,  0  Lord,"  "And  with  the  blast  of  Thy 
nostrils" — of  these  and  one  or  two  more  choruses 
tho  effect  was  stupendous.  AVe  can  but  take 
refuj;e  again  in  negation,  and  say  it  was  indes- 
cribable. And  of  "The  horse  and  his  rider," 
which  begins  and  ends  the  hymn  of  triumph,  and 
which  perhaps  to  most  hearers  seemed  to  reach 
the  crowning  point  of  musical  glory,  we  can  say 
no  more.  The  splendid  success  of  the  last  day's 
singing  was  mainly  due,  no  doubt,  to  the  effect 
of  the  three  days'  previous  practice.  There  was 
little  enough  to  find  fiiult  with  before,  but  by  the 
end  of  the  Festival  the  signs  of  timidity  which 
marked  the  first  attempts  of  the  gigantic  chorus 
had  wholly  disappeared.  The  conductor  had 
thorough  command  of  the  whole  body.  It  an- 
swered to  the  beat  with  a  springiness  of  accent, 
if  one  may  use  the  term,  which  showed  that  every 
component  unit  was  under  the  government  of 
that  magical  baton  ;  that  every  one  was  singing 
completely  at  his  ease.  The  admirable  skill  of 
Mr.  Costa  has  been,  indeed,  in  the  way  of  per- 
sonal distinction,  the  most  conspicuous  feature  in 
the  whole  festival.  If  we  are  obliged  to  dissent 
from  some  points  of  what  we  may  call  his  princi- 
ples of  editorship,  it  is  the  more  incumbent  on 
us  to  pay  due  acknowledgment  to  his  splendid 
conducting.  Neapolitan  as  he  is,  representing 
by  birth  and  education  schools  of  music  the  very 
remotest  from  all  that  English  Handel-worship 
has  to  do  with,  be  has  yet  conferred  signal  service 
on  the  national  music  of  England.  If  we  can 
claim,  and  we  fairly  can,  to  be  now  taking  the 
lead  in  Europe  in  the  matter  of  choral  singing, 
the  distinction  is  due  in  no  small  degree  to  the 
society  which  was  wise  enough,  forgetting  na- 
tional prejudices,  to  put  itself  under  the  guidance 
of  the  most  skilful  conductor  of  orchestral  music. 
To  that  happy  choice  the  society  mainly  owes 
whatever  success  it  has  had.  _.  It  is  as  well  to  rec- 
ollect this,  when  witnessing  such  consummate 
leadership  as  Mr.  Costa  has  been  displaying  in 
,his  place  of  command  at  Sydenham.  The  public 
behind  a  conductor  is  apt  to  forget  that  the  less 
he  seems  to  be  doing,  the  more  he  is  really  doing 
or  has  done.  Only  by  long  years  of  patient  dis- 
cipline could  the  nucleus  of  that  chorus  have  been 
brought  so  thoroughly  into  hand.  The  whole  an- 
nals of  music  probably  can  show  no  more  wonder- 
ful instance  of  successful  organization  than  the 
smging  of  this  great  multitude,  for  the  first  time 
together.  The  easy  way  in  which,  on  the  very 
first  day,  they  fell  into  their  places,  and  were 
presently  singing  as  steadily  as  if  they  had  been 
practicing  for  months,  was  a  marvel  to  see.  And 
upon  the  last  day  especially,  choruses  of  extreme 
difficulty,  such  as  "The  people  shall  hear,"  were 
sung  with  a  degree  of  steadiness  and  freedom- 
such  as  have  never  been  reached  within  our  hear- 
ing by  the  Sacred  Harmonic  Society  or  any  oth- 
er choir. 

Of  the  solo  singing  during  the  festival  much 
might  be  written,  but  it  would  be  chiefly  a  repe- 
tition of  old  eulogies.  If  the  gathering  of  1865 
has  any  place  in  the  history  of  English  music,  it 
will  have  to  be  recorded  that  the  honors  fell  to 
two  English  singers,  Mr.  Reeves  and  Mr.  Sant- 
ley.  Of  Mile.  Patti's  performance  it  may  be 
enough  to  say  that  she  made  her  little  voice  heard 
to  better  effect  in  this  large  building  than  any 
one  had  anticipated,  and  sang  the  oratorio  music 
of  Handel  in  a  style  which  was  as  faultless,  vo- 
cally speaking,  at  it  was  admirable  for  simplicity 
and  earnestness.  Two  persons  alone  excepted — 
Mile.  Titiens  and  Madame  Goldschmidt — we 
knew  not  who  could  have  better  filled  the  place 
of  first  soprano. 

Of  the  musical  success  of  the  Festival,  this 
much  must  suffice.  It  is  not  a  fraction  of  what 
might  be  easily  written  of  an  event  so  interesting. 
It  is  said  that  the  undertaking  was  virtually  a 
failure  in  a  pecuniary  sense,    though   a  nominal 


surplus  is  shown.  If  this  be  so,  every  one  will  be 
sorry,  but  few  need  wonder.  The  expense  of 
such  music  as  this  is  necessarily  enormous,  and 
who  is  to  pay  for  it  V  Not  the  middle  class,  for 
they  cannot  afford  the  cost;  not  the  upper,  for 
they  do  not  care  about  the  music.  We  do  not 
see  how  such  demonstrations  arc  to  bo  made  to 
"pay,"  unless  means  can  be  foimd  for  making  the 
music  audible  to  larger  multitudes  than  have  yet 
been  attracted  to  the  Crystal  Palace.  If  this 
could  be  done,  and  the  prices  reduced  to  one- 
fourth  of  the  present  scale,  the  cost  might  be  met 
easily  enough  ;  but  of  the  first  condilion  being 
reached,  there  seems  at  present  but  slight  chance. 
On  the  whole,  it  would  seem  to  be  more  reason- 
able to  be  content  with  a  decennial  celebration, 
which  should  be  really  a  "festival."  This  gath- 
ering has  had  nothing  festival  about  it.  The 
"commercial"  impulse  has  been  the  motive  of  the 
undertaking.  Grand  music  has  been  produced, 
but  the  sentiment  of  Handel  worship  has  had 
little  or  nothing  to  do  with  it.  The  public,  more- 
over, do  not  like  puffing,  and  the  puffing  in  this 
case  has  gone  beyond  all  ordinary  bounds.  The 
thing  has  been  over-advertised.  Advertising 
may  answer  with  dwarfs  and  tumblers,  but  a 
"Handel  Festival"  should  be  above  it.  You  can- 
not advertise  people  into  enthusiasm.  A  decent 
amount  of  publicity,  and  less  of  the  gratuitous 
trumpeting  which  begets  suspicion,  would  proba- 
bly have  answered  better.  As  it  is,  the  musical 
people  of  England  have  to  thank  the  Crystal  Pal- 
ace Company  for  a  magnificent  display,  which 
has  been  musically  an  honor  to  the  country. 
There  would  have  been  more  reason  to  sympa- 
thize with  a  partial  failure,  if  a  great  name  had 
not  been  dragged  through  mud  puffery  to  swell 
a  dividend. 


For  Dwight's  Journal  of  Music. 

Music  in  CincLanati. 

Cincinnati,  0.,  June  23,  1865. — There  were 
five  concerts  this  month,  a  fact  which  proves  several 
things  :  first,  for  instance,  that  your  correspondent 
was  mistaken  wlien  some  six  or  more  weeks  ago  he 
thought  the  saison  closed  ;  secondly  that  Cincinna- 
tians  can  stand  a  good  deal  more  than  Bostonians — 
for  such  thermometers  as  we  had  to  endure  in  concert 
rooms  here,  you  could  not — nor  did  you  ever — stand. 

To  begin  with  the  last  :  the  "Caecilien-Verein" 
gave  the  fourth  concert  of  the  ninth  season,  last 
night,  Thursday,  June  22d.  Tho  programme  was  as 
follows  : 

1  "Be  not  afraid,"    Chorua  from  Elijah. 

Mendelssohn  Bnrtholdy. 

2  Fantasia  for  two  pianos  from  Normt Thalberg. 

Mr.  Charles  Kunljel  and  »**  (Mr.  Andres). 

3  "Ocean,  du  Ungeheuer."  Soprano  Aria  from  Olieron. 

Weber. 
Mme.  Caroline  Rive. 

4  Tarantella  for  two  pianos Fr.  Kroell. 

Mr.  Charles  Kunkel  and  •**  (Mr.  Andres), 

5  "Requiem  fur  Mignon,'Trom  Goethe's  Wilhelm  Meister. 

Rob.  Schumann. 

6  Third  Scene,  first  Act, from  "Lohengrin. "Rich. jWagner. 

Kisa,  Mme.  C  Rive.    Lobengriu,  M.  Ilelmltamp. 

The  chorus  was  excellent,  and  especially  in  the 
magnificent  scena  from  Lohengrin.  It  was  the  first 
concerted  piece,  excepting  the  Pilgrim  chorus  from 
TannhSuser,  that  I  ever  heard  from  any  of  Wagner's 
operas.  On  first  impression  the"music  of  the  future" 
as  represented  here  seemed  good  enough  music  for 
me.  There  are  strange  modidations,  it  is  true  ;  but 
so  there  are  in  Beethoven,  a  great  many.  There  was 
melody  too ;  and  tlie  magnificent  combination  of  five 
soli  with  a  chorus  of  six  parts,  (Soprani,  Alti,  Ten- 
ori  primi  e  secondi,  Bassi  primi  e  secondi)  was  soul- 
stirring  in  the  extreme.  Of  the  other  pieces,  the  Re- 
quiem for  Mignon,  which  we  lieard  repeatedly,  was 
very  finely  performed.  Especial  praise  is  due  to  the 
composition  of  Mr.  Kroell,  yet  in  MS.,  which  is  a 
piece  of  music  wortli  playing  and  listening  to.  The 
fine  manner  in  wliich  tlie  different  parts  are  carried, 
the  effective  melodies  and  harmonies  make  it  a  piece 
that  ought  to  bo  known  and  played  widely.  Madame 
Rive  is  a  teacher  of  music  here  ;  her  voice  is  no  long- 
er fresh,  her  manner  of  singing  not  remarkable,   and 


wo  have  nothing  especial  to  say  about  her.  Messrs. 
Charles  Kunkel  and  Andrea  played  finely,  and — per- 
sonally, that  is  between  you  and  myself — if  they  had 
played  some  other  piece  than  "Norma"  I  would  not 
have  ohjected  cither.  We  have  heard  as  much  of 
Thalherg  and  his  school  as  is  wholesome.  In  fact 
the  question  ought  to  be  solved  by  this  time  how  far 
tho  finger-gymnastics  introduced  by  Thalberg  and 
Liszt,  and  followed  up  ad  nauseam,  are  a  proper  sub- 
ject for  exhibition  in  a  concert-room  in  general,  and 
in  the  room  of  a  society  avowedly  devoted  to  classi- 
cal music  in  particular. 

Now. if  Mr.  Wehli,  "tho  eminent  piano-forte  virtu- 
oso and  composer,"  as  the  show-bills  have  it,  plays 
Wehli  one — two — three — four  times  each  evening, 
and  if  the  Wehli  style  resolves  itself  into  Etudes  and 
Fantasias  by  Thalberg  principally,  with  the  admix- 
ture of  some  Liszt,  we  have  no  right  to  find  fault 
with  it,  nor  with  him,  nor  with  Mr.  Max.  Strakosch. 
For  their  object  is  to  make  money.  The  public  pre- 
fers high  and  lofty  tumbling  on  the  piano,  to  pieces 
that  are  worth  hearing.  Why  then  should  they  not 
have  left-hand  solo  pieces  it  la  Rreiscbock  or  Fanta- 
sias a!a  Thalberg  and  Liszt?  M.  Wehli  has  a  mas- 
tery of  the  instrument  that  is  remarkable  ;  ho  plays 
what  he  does  with  fine  taste;  but  for  the  improvement 
of  true  taste  for  the  best  music  it  is  not  at  all  neces- 
sary to  hear  what  he  plays.  Sky-rockets  are  not 
generally  considered  works  of  art,  nor  are  they  look- 
ed upon  as  great  incentives  to  improvement  in  the 
art  of  painting  for  example. 

Mr.  Strakosch  exhibited  twice,  June  16th  and  17th. 
Mademoiselle  Helene  de  Katow  plays  simple  airs 
with  much  taste,  but  has  no  strength  for  bravura- 
pieces.  Madame  Behrens  excels  principally  in 
dwelling  on  very  high  notes  an  immoderate  length  of 
time — giddiness  on  the  part  of  the  audience  is  the 
necessary  consequence — and  sings  various  songs. 
Mr.  Powers  sings  other  songs  and  seems  to  be  quite 
a  favorite.  I  did  not  hear  his  "Adelaide"  and  cannot 
therefore  judge.  It  ought  to  be  added  that  the  bills 
did  not  attract  Cincinnati  very  violently;  the  houses 
were  hardly  half  full. 

The  concert  next  in  retrograde  order  was  tho  con- 
cert of  the  Harmonic  Society,  June  13th. 

1  Overture — Egmont Beethoven. 

2  "As  the  hart  pants."  42  Psalm Mendet.ssohn. 

3  Andante, — Fifth  Symphony Beethoven. 

4  Cantata,  for  Solo  &  Chorus  "Hear  my  Prayer." 

Mendelssohn. 

5  Solo.  Violoncello,  Hymn  from  'Stradella,'  arranged  by 

A.  Lindner. 

6  Chorus,  "Hallelujah  to  the  Father,"  from  Mount  of 

Olives Beethoven. 

The  programme  was  excellent,  and  so  were  the 
singers.  There  was  a  vocal  effect  particularly  beau- 
tiful in  the  chorus,  which  is  rarely  found,  produced 
by  an  Alto  numerous  and  strong,  fine,  sympathetic 
voices,  in  the  place  of  that  insufficiency  and  thin 
quality  of  tone  usually  found  in  the  Alti  of  choruses. 
Another  point  of  especial  attraction  was  the  fine  sing- 
ing of  Mrs.  D.  in  the  Soprano-soli.  That  solo  "O 
for  the  wings  of  a  dove"  yet  rings  in  my  ears,  and  I 
do  not  remember  where  I  have  heard  it  sung  with 
more  poetic  insight  into  the  character  of  the  music, 
and  with  more  true  feeling.  A  society  is  fortunate  i  f 
it  have  a  member  like  Mrs.  D.,  whose  voice  is  so. 
fresh  and  sympathetic,  and  whose  reading  and  per- 
formance so  true  and  tasteful. 

The  orchestra  unfortunately  did  not  at  all  well. 
We  dissent  altogether  from  the  tempo  which  Mr. 
Barus  took  for  the  Andante  of  the  Fifth  Symphony, 
and  hope  we  need  never  hear  the  piece  again  from 
the  same  orchestra,  played  in  a  manner  as  crude  as 
it  was  our  misfortune  to  hear  it  that  evening.  There 
is  a  characteristic  tendency, it  seems, of  mixing  up  in- 
significant pieces  with  grand  works  of  genius.  The 
same  Straddia  transcription  for  Violoncello  which 
we  once  reported  as  played  in  the  "Caecilien-Verein," 
made  its  appearance  hero  again.  What  its  elFect 
must  have  been,  sandwiched  as  it  was  between  Men- 
delssohn and  Beethoven,  I  leave  you  to  imagine. 
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The  first  concert  of  the  month  as  to  time  was  that 
of  Mr.  Jacob  Kunkel,  June  2d.  Mr.  Charles  Kun- 
kel,  one  of  the  few  prominent  pianists  here,  is  a  broth- 
er of  the  concert-giver,  who  is  quite  young.  Mr. 
Jacob  K.  played  his  one  solo,  Gottschalk's  Grande 
Paraphrase  de  Concert  sur  "11  Trovatore,"  with  much 
brilliancy.  It  would  be  well  for  liim  to  improve  his 
touch,  which  is  not  yet  varied  enough,  and — if  his 
audience  will  stand  it — to  play  something  by  some- 
body else  when  he  gives  his  next  concert.  Gott- 
sehalk  is  well  enough— elegant.dainty,  sometimes  en- 
chanting— but  after  all  it  is  small  matter.  There  are 
some  older  masters  and  some  young  ones,  say  for  in- 
stance Beethoven  and  Chopin,  Mendelssohn  and 
Ferd.  Hiller,  Hummel,  and  Moscheles  and  Field; 
and  one  so  old,  that  our  generation  in  this  neighbor- 
hood at  least,  affects  not  to  be  able  to  see  any  beau- 
ties in  him,  old  Johann  Sebastian  Bach.  Now  all 
these  have  written  some  music  for  the  piano,  which 
is  fully  as  enchanting  and  elegant  as  Gottschalk's, 
and  in  addition  there  is  the  true  fire  of  holy  and  im- 
mortal inspiration  in  their  works,  which  compares  to 
Gottschalk's  music  as  the  eternal  fires  of  Baku  to 
yon  fire-fly.  There  were  "Les  Contrastes"  for  two 
pianos  by  Moscheles,  which  you  in  Boston  well 
know,  finely  played  by  Messrs.  Andres,  Kroell, 
Charles  and  Jacob  Kunkel.  Mr.  Hahn  plaj'ed  a 
piece  by  David  for  the  violin  quite  well.  A  little 
more  certainty  in  high  notes,  some  improvement  in 
touch  and  bowing  will  make  Mr.  Hahn  quite  a  good 
soloist  on  his  instrument.  Breadth  and  boldness  of 
tone,  fine  shading  and  delicacy  will  follow  as  the  le- 
gitimate fruits  of  study.  Mr.  Powers  and  Madame 
Rive  sang  various  songs  aud  duets.  The  house  was 
very  full  and  bouquets  were  plenty.  The  Messrs. 
Kunkel  are  decided  favorites. 

A  noteworthy  feature  in  Mr.  AYehli's,  Mr.  Kun- 
kel's  and  Mr.  Andres'  concerts  was  the  Chickering 
Grand,  which  all  these  gentlemen  evidently  prefer  to 
any  other.  Mr.  Wehli  carries  two  with  him,  Mr. 
Kunkel  has  one  with  which  he  is  enraptured,  and 
Mr.  Andres  thinks  they  excel  all  others.  As  your 
correspondent  always  held  the  same  opinion,  and  as 
he  cannot  forget  either  old  Mr.  Chickering,  or  the 
present  Messrs  C,  or  Boston  where  these  instru- 
ments are  made,  or  the  instruments  themselves  and 
their  wonderful  tone  :  he  is  really  glad  that  compe- 
tent judges  in  this  part  of  the  country  are  of  the  same 
opinion  ;  and  he  hopes  such  opinions  will  tend  to  the 
benefit  of  good  playing,  of  good  music,  and  of  the 
Messrs.  Chickering.  *t 


Very  Shabby  Worship. 

(From  the  Presbyterian  Standard.) 

A  country  town.  There  is  one  Roman  Catholic 
Church.  There  are  five  starveling  Protestant  Church- 
es, all  briskly  competing  with  each  other  for  such  of 
the  church-going  population  of  the  place  as  do  not 
run  after  the  attractions  of  Popery.  Some  of  the 
houses  of  worship  are  neat  and  architecturally  beau- 
tiful. Others  are  remarkably  inelegant.  Two  or 
three  lank  steeples  pierce  the  atmosphere,  distinguish- 
ing the  edifices  which  they  deface,  from  market 
houses  or  barns. 

The  people  who  gather  under  the  roofs  of  these 
several  structures,  exercise  the  right  accorded  to 
them  by  the  Constitution  of  the  United  States,  to 
worship  God  according  to  the  dictates  of  their  own 
consciences. 

The  most  glaring  feature  of  their  worship  is  what 
they  call  sacred  music.  To  listen  to  it,  one  would 
think  that  some  of  them  have  no  consciences  at  all. 

To  begin  with  the  Presbyterian  Church.  The 
pastor  gives  out  what  he  calls  "the  twenty-fourth 
8a-a-aiii,"  which  he  reads  in  a  sing-song  manner  from 
the  beginning  to  the  end,  as  if  he  feared  his  congre- 
gation could  not  read  it  in  their  books.  Having  read 
it,  he  says  that  we  will  sing  four  verses  of  it,  and  then 
sits  down.  Now  the  other  end  of  the  church  begins 
its-work.  A  wheezing  is  heard,  as  when  the  fire  is 
blown  by  means  of  an  aged  pair  of  bellows.  The  in- 
strument is  getting  up  its  wind.  Some  extemporized 
discord  follows  the  wheezing.  A  few  flourishes  of 
"voluntary"  are  being  played,  preparatory  to  plavino- 
the  tune  as  a  sample  of  what  is   to  bo  sung.     One- 


half  of  the  notes  are  incorrectly  played.  These  inter- 
fere with  the  musical  eflfect  of  the  other  half.  Pres- 
ently the  tune  is  blundered  through,  and  the  singing 
begins.  Singing  ?  The  angels  in  heaven  don't  sing 
in  that  style,  certainly.  Singing"^  No,  it  is /(ow'/Zni/. 
The  choir  consists  of  a  large  man  with  a  voice  like 
a  calf,  two  women  with  cracked  voices,  and  one  with 
a  defective  idea  of  time.  The  instrumental  help  is 
a  machine  which  the  church  bought  for  fifteen  dol- 
lars less  than  they  would  have  had  to  pay  for  a  good 
"Mason  and  Hamlin."  The  man  who  had  it  to  sell, 
told  them  that  it  would  make  a  louder  noise.  So  it 
does.     Noise  is  not  worship.     We  leave  the  place. 

Then  to  the  Methodists.  Surely  they  will  praise 
God  in  better  style.  They  are  not  annoyed  by  the 
presence  of  such  a  wind  instrument.  That  is  a  re- 
lief. The  preacher  gives  out  "the  ten  hundred  and 
sixtieth  hymn,  on  the  eleven  hundred  and  seventieth 
page,  long  metre,"  after  which  he,  like  his  Presbyte- 
rian neighbor,  reads  the  hymn  through.  The  read- 
ing being  done,  he  again  announces  the  number, 
page,  and  metre,  and  lines  out  the  first  half  of  the  first 
verse.  Now  for  the  singing.  The  deficiency  of  in- 
strumental accompaniment  is  more  than  compensat- 
ed for  by  the  magnitude  of  the  leader's  voice.  Al- 
though the  church  can  hold  but  three  hundred  peo- 
ple, his  lungs  and  throat  are  of  a  sufiicient  capacity 
to  fill  a  cathedral,  and  he  gives  them  full  play.  He 
cannot  consent  to  hide  his  light  under  a  bushel. 
AVith  all  his  might  he  bawls  forth  the  two  lines,  then 
comes  to  a  halt.  The  fine,  clear  voice  of  the  minis- 
ter is  then  heard,  in  pleasant  contrast  to  this  great 
bull  of  Bashan,  reading  the  next  two  lines.  It  is  as 
if  he  would  say  :  "Mj  friends,  I  see  you  have  your 
books  before  you,  but  I  know  you  can't  read  the 
hymn,  so  I  will  read  it  for  you."  "Lining  out" 
would  be  a  miserable  interrnption,  if  the  singing  were 
good  ;  as  it  Js,  it  is.  a  desirable  thing  to  stop  the  erup- 
tion of  that  volcanic  voice,  on  any  terms  possible. 

Now  for  something  more  elegant  and  cultured.  At 
the  Lutheran  Church  they  have  an  organ.  It  is  an 
imposing  little  affair,  with  pretty  case,  and  gilt  pipes. 
A  boy  blows  the  bellows  behind,  and  a  young  lady 
presides  at  the  key-board  in  front.  If  somebody 
would  put  a  small  quantity  of  some  lubricating  sub- 
stance on  that  part  of  the  bellows  apparatus  which 
squeaks,  it  would  remove  a  great  annoyance.  And 
if  the  fair  organist  would  bring  her  fingers  in  contact 
with  the  keys  with  that  gentle  pressure  which  should 
characterize  organ  playing,  rather  than  in  the  strum- 
ming, pounding  fashion  in  which  she  learned  to  play 
jigs  on  her  mother's  piano,  the  result  might  be  a  style 
of  music  which  would  be  more  befitting  the  house  of 
God  than  that  which  now  grates  on  the  ear.  The 
time  is  good.  The  tune  is  well  selected,  and  in  keep- 
ing with  the  words.  But  the  choir  mouth  and  mnm- 
ble  their  words  so  that  nobody  can  understand  what 
they  are  singing. 

Away  to  the  Baptist  Church.  Two  streets  , off, 
their  singing  is  audible.  They  all  sing.  That  is  an 
advantage  and  an  excellence.  It  is  better  than  in 
those  churches  where  it  is  understood  that  the  choir 
have  the  monopoly  of  it,  and  that  it  is  ungentcel  to 
interfere.  They  sing  pretty  well,  too.  The  minister 
happens  to  be  the  leader.  Take  care,  though,  good 
brother,  or  von  may  have  an  attack  of  bronchitis, 
some  day,  if  you  keep  at  that  steady  kind  of  work  too 
long.  Praying,  preaching,  and  singing,  all  on  a 
stretch,  are  too  much  for  one  man.  Get  a  good  man 
to  take  your  place,  as  soon  as  you  can  find  the  right 
man.  But  meantime,  keep,  at  it,  and  make  your 
people  sing. 

They  are  praising  God  at  the  Episcopal  Church. 
A  neat  miniature  cathedral.  The  walls  of  solid  and 
pointed  (plaster  in  imitation  of)  brown  stone;  a 
comely  belfry  on  top.  The  rector  stands  with  his 
tasteful  robe  of  white,  and  the  people  with  their  prayer 
books  in  their  hands.  A  well  tuned  orgaUj  small, 
but  of  sweet  tone,  is  played  by  a  delicate  young  lady. 
The  choir  consists  of  three  young  girls  and  a  small 
boy.  There  is  no  depth  to  the  music;  no  richness; 
no  fullness.  The  congregation  is  afraid  to  join  in 
it,  lest  they  should  crush  it  out  of  hearing.  The 
minister  looks  quietly  on,  as  if  to  say  that  he  would 
not  on  any  account  disturb  it.  It  gentl3'  pursues  its 
unrufHed  course  till  it  comes  to  the  end  of  the  chant, 
when  it  gracefully  subsides,  and  gives  place  to  the 
next  part  of  the  service.  Where  are  the  men  ? 
AVhere  are  the  big  boys  1  Where  somebody  to  take 
hold  of  it  and  help  it  along  in  good,  earnest,  whole- 
some burst  of  sacred  song? 

Was  the  temple  worship  of  the  Jews  of  olden  time 
anything  like  any  of  these?  Is  the  spirit  of  the 
Psalms  such  as  to  lead  us  to  offend  all  musical  pro- 
priety and  all  decency  when  we  worship  God  ?  Why 
need  we  offer  to  the  Lord  of  heaven  and  earth,  such 
lame,  halting,  imperfect  stuff  as  would  not  be  listened 
to  in  a  decent  concert  room  ?  Aye,  such  as  would 
be  kicked  out  of  the  commonest  beer-garden.    If  the 


preaching  were  as  bad  as  the  music,  there  would  be 
talk  of  turning  the  minister  away. 

It  is  almost  as  easy  to  execute  music  well  as  to  do 
it  badly.  There  is  no  good  reason  why  bad  music 
should  be  tolerated  in  any  Christian  church.  Let  us 
give  God  the  best.  Let  us  train  our  people  to  the 
total  abolition  of  all  such  unholy  nuisances  as  have 
been  alluded  to.  While  we  say  with  the  psalmist, 
"let  everything  that  hath  breath  praise  the  Lord," 
let  us  also  say  with  the  apostle,  "I  will  sing  with  the 
spirit,  and  I  will  sing  with  the  understauding  also." 
Bacic  Woods. 


The  German  Saenger-fest  in  New  York. 

(Concluded). 
Thied    Day   (Tcesdat).      Visits     to   Central 
Park,  &c.     In  the  evening  a  minstrel  Tournament, 
at  which  fourteen  societies  (from  abroad)  competed 
for  a  prize.     Programme  : 

FIRST  DIVISION. 

1  "Only  Thee,"  by  Jost-    The  Philadelphia  Sanprerrunde, 

2  "The  Singer's  Greeting,"  hy  Fischer.  Buffalo  Liedertafel, 

3  "Ilnnting  Song,"  by  Andre.     Philadelphia  Orpheus, 

4  "The  Meeting,"  by  Kunz,     Wachington  Sungerbund, 

0  "Wine  Chorus,"  by  KrURer.     Hartford  Sjngerbund. 

6  "Good  Night!    Fare\7eU  !"   by  KUcken.      Poughlieepsie 

7  "The  Grove,"  by  Haeser.    The  Buffalo  Sangerbund, 

SECOND   BIVISION. 

1  "The  Sailor's  Dream,"  by  Aht.    Baltimore  Germania. 

2  "Storm  and  Blessing,"  by  Kaliwoda.  Philadelphia  Sin- 
gerbund, 

3  "Eight  Psslm,"  hy  Abt,     Baltimore  Liederkranz. 

4  "Evening  Fete,"  Abt,  Philadelphia  Liedertafel  of  the 
Freie  Gemeinde. 

5  "Love,"  by  Zoeller,     Philadelphia  Liedertafel. 

6  "The  Wanderer's  Night  Song,"  by  Eeissiger.  Philadel- 
phia Junge  Maennerchor. 

7  *-How  Murmur  the  Waves,"  by  Abt.    Baltimore  Arion. 

The  Judges  were  Messrs.  Timra,  Theodore  Thom- 
as and  Meierhofer.  The  Tribune,  after  special  no- 
tice of  each  effort,  ends  with  saying  ; 

It  will  be  seen  that  the  singine,  generally,  was  of 
a  very  high  order  of  merit.  We  have  designated 
seven  societies  as  first  class.  They  are  the  Liederta- 
fel of  Buffalo,  the  Saengerbund  of  Hartford,  the 
Saengerbnnd  of  Buffalo,  the  Saengerbund  of  Phila- 
delphia, the  Liederkranz  of  Baltimore,  the  Liederta- 
fel d.  f.  Gemeincte  of  Philadelphia,  and  the  Jun- 
ger  Mannerchor  of  Philadelphia.  We  do  not  pre- 
sume to  anticipate  the  judgment  of  the  prize  judges, 
bnt  we  think  the  victory  will  rest  between  the  Lieder- 
tafel of  Buffalo  and  the  Saengerbund  of  Philadelphia. 
Both  are  equal  in  all  points  of  excellence,  excepting 
perhaps  that  the  Buffalo  Society  displayed  more  del- 
icate artistic  perception  of  the  finer  shades  of  tone4 
The  music  they  sang  was  of  a  simple  character,  while 
that  of  the  Phiiadelphians  was  ambitious  in  its  difii- 
cultics.  The  singing  of  both  was  equal  in  excellence, 
and  with  us  the  decision  would  rest  in  favor  of  Phil- 
adelphia, judging  by  this  single  hearing,  which  is 
hardly  fair,  because  of  the  higher  character  of  the  mu- 
sic performed. 

rOUHTH    DAY. 

Wednesday,  July  1 9th,  was- the  first  day  of  the 
Festival  proper  at  Jones's  Wood.  We  borrow  from 
the  Tribune's  description  of  the  scene,  omitting,  bow- 
er, its  learned  disquisition  upon  "ankles  !" 

The  morning  dawned  with  puffs  of  white  cloud  in 
the  heavens,  upon  a  broad,  bright  field  of  blue  sky. 
The  breezes  were  aflo.at,  but  there  was  an  abundance 
of  i>rilliant  sunlight,  and  the  day  promised  to  be  fine. 

As  early  as  9  o'clock  in  the  morning,  the  up-going 
cars  and  East  River  steamers  began  to  be  thronged  ; 
by  9  1-2  they  were  crowded ;  by  10  they  were  cram- 
med. The  Germans  were  out  in  full  force.  They 
brought  their  wives  and  their  babies.  By  every  ave- 
nue they  came  to  the  wood.  The  Second  and  Third 
ave.  cars  were  packed  to  their  utmost,  and  there  were 
hundreds  of  hacks,  carriages,  barouches,  buggies  and 
wagons  in  the  thoroughfares.  The  lower  part  of  the 
city  was  deserted,  and  the  reservoirs  of  beer  in  the 
upper  portion  were  opened,  and  seemed  to  be  inex- 
haustible. 

IN     THE  WOOD. 

Making  our  way  through  the  narroiv  entrance  to 
the  Wood,  with  the  kindly  assistance  of  a  number  of 
policemen  who  preceded  us  with  their  clubs  drawn, 
elbowing  and  forcing  our  way  through  this  wall  of 
human  beings,  we  at  last  found  the  coveted  inside  of 
the  fence  almost  equally  crowded.  The  upper  side 
of  the  grove  contained  a  general  crush  of  hacks,  car- 
riages, buggies  and  almost  every  species  of  vehicle 
from  the  funeral  hearse  .to  the  common  cart.  Hack- 
men  were  swearing,  cartmen  were  replying  with  vig- 
or and  effect ;  little  boys — the  gamins  of  New  York 
— were  running  hither  and  thither,   with  apparently 
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no  otlior  object  than  to  scream,  shout,  and  make 
themselves  general  nuisances  ;  while  the  main  crowd 
of  incoming  Germans — men  and  women,  children  on 
foot,  and  babies  in  arms — continued  to  pour  on  to- 
ward the  river,  like  a  torrent  toward  the  sea. 

The  dry  grass  was  trodden  into  dust,  and  the  roads 
and  pathways  were  doubly  dusty  with  the  tramp  of 
eager  multitudes.  The  groves  no  longer  presented 
green  vistas  of  cool  retreat  and  seclusion.  Almost 
every  square  rod  of  green  grass  was  taken  possession 
of  by  some  family  group.  The  smooth,  jutting  rocks 
were  transferred  into  impromptu  tables,  whereon  the 
luncheon  of  the  day  was  spread,  with  its  attendant 
drinkables. 

Now  and  then  you  would  notice  beside  one  party  a 
keg  or  two  of  lager,  with  a  temporary  booth  contain- 
ing wine  and  other  beverages.  This  indicated  the 
down-town  proprietor  of  a  lager-beer  saloon  on  a  fes- 
tive burst.  Ho  had  brought  with  him  his  own  wine, 
beer,  and  cheese,  and  was  having  a  family  time  in  a 
domestic,  hearty  way.  Other  groups  would  consist 
of  several  young  fellows,  who,  with  their  three  or 
four  bottles  of  whisky,  were  making  merry  regard- 
less of  expense ;  and  now  and  then  the  German  shoe- 
makeu  or  tailor,  with  his  family,  was  to  be  seen,  hav- 
ing a  more  quiet  and  less  expensive  time  wtth  plain 
sandwiches  and  cheese,  without  the  accompaniment 
of  beer  or  wine. 

Further  on  the  crowd  grew  in  density.  It  ceased 
to  be  groups  of  families,  and  became  a  succession  of 
miscellaneous  assemblages,  seated  on  benches,  with 
burdened  tables  before  them,  or  lying  in  the  grass 
with  charming  indiscrimination  and  abandon,  and 
with  a  regular  lager  beer  booth  in  the  centre. 

The  meadow,  where  the  Caledonian  Club  chiefly 
resort  for  their  cricket  and  ball  games,  and  where  the 
great  target  of  the  Schutzen  Corps  still  remains,  ■^^as 
a  specially  favorite  place  of  resort.  Upward  of  20 
minor  booths  had  been  here  erected,  around  which 
thirsty  throngs  were  gathering  and  going,  and  a  band 
of  music  was  pouring  forth  its  mellifluous  strains 
from  the  small  dancing  stand,  where  the  mystic  maze 
was  being  woven  hymen  and  women,  boys  and  girls, 
with  an  energy  worthy  of  the  best  and  any  cause. 
Flags  were  flying.  From  every  bare  branch  flutter- 
ed a  streamer  or  banner,  representing  various  nation- 
alities, but  with  the  national  colors  of  red,  white  and 
blue  omnipresent,  Almost  all  the  men  wore  badges 
symbolic  of  the  singing  society  to  wKieh  they  belong- 
ed, which  were  also  represented  on  the  persons  of  the 
ladies  by  graceful  scarfs  of  appropriate  colors. 

It  has  been  said  that  the  German  women  whom 
we  see  in  this  country  usually  lack  beauty.  But 
there  were  many  pretty  girls  at  the  festival  yesterday, 
and  the  joyousness  and  heartiness  of  those  who  were 
not  thus  distinguished,  amply  made  up  for  beauty  of 
face  and  gracefulness  of  form. 

We  cannot  follow  the  Tribune  man's  highly  col- 
ored con  amore  description  of  the  dancing  stands, 
swings,  hobby-horses,  ladies' an Wes  (!),  booths,  &c., 
or  his  Homeric  enumeration  of  all  the  Singvereins, 
Turners,  drum  corps,  bands,  &c.,  that  composed  the 
grand  procession  through  the  city  to  the  steamboats, 
and  again  from  the  landing  through  the  woods.  We 
will  suppose  them  all  assembled  at  the  place  of  their 
destination,  ready  to  proceed  to  the  grand  business  of 
the  day. 

Finally  at  about  3  o'clock  the  singers  were  sum- 
moned to  the  Green,  where  the  distribution  of  prizes 
to  the  successful  Society  was  to  take  place  and  the 
oration  to  be  delivered. 

After  a  patriotic  air  by  Hnschmann's  Band,  and  a 
few  introductory  remarks,  the  President,  Mr.  Steffen, 
introduced  the  Hon.  Frederick  Kapp,  the  orator  of 
the  day,  who  spoke  as  follows  : 

THE    ORATIOX. 

The  festivities  which,  for  four  days  have  united  us 
within  and  without  the  walls  of  the  great  American 
metropolis,  are  drawing  to  a  close.  The  hours  of 
friendly  intercourse,  of  cheerful  mirth  and  recreation, 
have  gone  by.  It  remains  to  crown  the  winners  in 
the  race  of  song,  to  distribute  these  prizes  among  the 
most  successful,  to  raise  a  parting  song,  a  shout, 
words  of  farewell,  a  pressure  of  hands,  and  the  gay 
throng  will  be  among  the  tilings  that  were.  May  the 
remembrance  of  these  fleeting  moments  beguile  the 
journey  bomeward,  and  may  the  trophies  won  ani- 
mate the  victors  and  the  vanquished  to  increasing 
effort  in  the  glorious  path  of  German  song.  I  have 
had  the  honor  of  welcoming  you  on  your  arrival  in 
our  city,  and  the  unavoidable  absence  of  a  valued 
friend,  who  was  to  have  tendered  you  our  farewell 
wishes,  devolves  upon  me  the  duty  of  taking  his 
place.  How  could  this  duty  be  better  performed  than 
in  contemplating  what  we  have  attempted  and  at- 
tained in  its  bearings  upon  the  position  and  the  future 


of  the  German-Americans  in  the  social  and  political 
life  of  this  country  and  in  the  homo  of  our  fathers  ■? 
It  is  not  the  first  occasion,  as  wo  are  well  aware,  on 
which  the  German  singers  of  the  Eastern  States  have 
held  a  festival,  although  it  may  be  the  first  on  which 
so  large  a  number  as  2, .500  have  attended.  Within 
15  years  past,  Philadelphia,  Baltimore  and  New  Yoi'k 
have  welcomed  the  German  glee  clubs  in  their  midst 
no  less  than  eight  times,  and  the  present  celebration 
would  have  been  held  four  years  ago  if  tlie  war  had 
not  intervened  between  design  and  execution.  In  the 
turmoil  of  arms  the  muses  were  hushed.  At  a  time 
when  the  fiite  of  a  people  rests  on  the  point  of  the 
sword,  the  mind  is  not  at  ease  to  follow  the  airy 
flights  of  fancy,  or  the  play  of  lighter  humors.  In 
a  free  country  where  all  sit  in  council  who  take  the 
field,  where  the  eliancos  of  war  decide  also  the  indi- 
vidual fortunes  of  every  citizen,  he  willingly  sacrifi- 
ces the  comforts  of  retirement  to  the  political  exigen- 
ces of  the  time,  .and  holds  his  personal  advantage 
subordinate  to  the  higher  interests  of  the  community. 
Thus,  from  the  first  outbreak  of  Rebellion  our  coun- 
trymen fully  appreciated  the  imporcance  of  the  con- 
test which  was  forced  upon  the  country  ;  thus  every 
man  hastened  to  the  rescue  of  our  liberties  and 
labored  in  his  sphere  and  to  the  utmost  of  his  power 
without  hope  of  favor  or  reward.  More  than  all 
others  the  fighting  men  of  German  birth — Turners 
and  Singers  in  the  van — discerned  the  true  state  of 
political  affairs,  and  poured  out  their  blood  on  every 
battle-field  of  the  vast  theatre  of  war,  absolving  the 
debt  of  patriotism  without  stint  or  cavil.  I  do  not 
say  this  with  a  view  of  claiming  especial  merit  for 
us  as  Germans.  We  have  done  our  duty,  and  con- 
science is  our  reward.  But  now  that  liberty  and  the 
republic  have  triumphantly  demonstrated  before  the 
civilized  world  that  their  foes  cannot  prevail  against 
them,  now  that  a  great  cause  has  confounded  all  ad- 
versaries, it  is  fit  that  our  pseans  should  be  beard.  It 
is  not  the  choir  of  male  voices  merely  that  graces  our 
festival ;  it  is  the  chorus  of  freemen  that  we  delight 
to  hear.  Shame  upon  the  man  who  trills  a  song 
when  he  should  fight  a  battle  ;  but  honor  to  him  who 
first  achieves  his  freedom,  and  then  chants  praises  ! 
Music  was  the  form  of  combined  expression  first 
exercised  by  the  German  mind  in  this  country.  By 
the  culture  and  spread  of  music  the  Germans  have 
done  much  lo  invest  American  society  with  new  life 
and  manifold  attractions.  The  efi^ect  had  been  to 
make  many  Americans  regard  a  musician  and  a  Ger- 
man as  convertible  terms  even  to  this  very  day. 
There  is  a  germ  of  truth  conce.aled  under  this  mista- 
ken notion.  Every  German,  though  he  he  without 
musical  culture,  has  musical  intelligence,  inhaled  like 
the  fragrance  of  wild  flowers  from  the  very  atmos- 
phere of  his  native  country  ;  his  mind,  long  a  strang- 
er to  the  political  activity  of  other  nations,  has  found 
room  and  leisure  for  gentler  tastes,  more  genial  stud- 
ies, and  a  more  harmonious  development,  than  the 
more  callous  Yankee,  absorbed  in  the  perpetual  adap- 
tation of  means  to  ends.  For  ourselves  we  treasure 
song  and  poetry  as  the  most  palpable  link  between 
our  Western  homes  and  the  joys  of  our  distant  home. 
At  a  bound  they  carry  us  back  to  the  Fatherland,  and 
revive  the  impressions  that  were  wont  to  gladden  the 
hours  of  youth  ;  subduing  for  a  season  the  ceaseless 
din  of  daily  toil  and  traffic,  they  break  the  slumbers 
of  those  home-bred  spirits  that  hovered  around  us 
when  we  dwelt  among  our  own.  They  bridge  the 
ocean,  not  alone  to  carry  the  Imckward  march  of 
memory,  but  to  convey  to  us  the  new  creations  of  our 
country's  genius  in  their  most  popular  and  apprecia- 
ble form  ;  like  an  electric  current,  they  preserve  the 
burnish  even  of  the  dullest  steel,  and  suffer  not  the 
rust  to  settle.  They  have  proved  themselves  in  his- 
tory as  the  rtiost  efficient  safeguards  of  our  national- 
ity in  the  land  of  strangei's.  Our  countrymen  whom 
the  last  century  wafted  to  the  shores  of  the  Hudson, 
the  Schoharie  and  the  Mohawk,  clung  to  their  nation- 
al manners,  thoughts  and  feelings  just  as  long  as  they 
perpetuated  the  mastery  of  the  grand  and  simple 
strains  of  the  German  choral  hymns.  It  was  not 
until  the  third  generation  began  to  intone  the  English 
anthems,  and  in  consequence  to  give  ear  to  English 
sermons,  that  they  lost  the  thread  of  nation.al  con- 
tinuity with  their  fathers  who  lived  before  them.  We 
do  not  need  to  be  told  that  music  is  not  the  only 
badge  of  our  nobility,  but  it  is  the  broad  popular 
foundation  on  which  the  structure  of  our  greatness  is 
erected.  When  thirty  years  of  contest  for  the  menial 
and  moral  emancipation  of  the  world  had  prostrated 
the  energies  of  Germany,  music  was  the  staft" 
on  which  the  nation  leaned.  She  threw  off  the 
heaviest  fumes  of  her  lethargy,  the  asylum  in  whose 
pale  for  generations  the  common  heart  of  the  coun- 
try sought  a  refuge.  At  length  the  ditty  assumed 
larger  proportions,  and  aspired  to  bolder  flights,  until 
the  wondrous  dramas  of  Schiller  and  Goethe  reverb- 
erated from  clime  to  clime  ;  and  then  the  serried 
phalanx  of    our   mighty  sages   passed   the   light  of 


thought  from  hand  to  hand,  until  our  people  took  the 
lead  in  the  mental  development  of  Europe. 

A  like  career  must  be  run  by  each  individual  Ger- 
man ;  from  the  chastened  sensational  life  to  which 
music  has  introduced  him,  his  way  lies  through  the 
mazes  of  vigorous  thought  to  the  manly  earnestness 
of  action.  Our  countrymen  at  home  are  now  called 
upon  to  realize  in  their  public  affairs  the  teachings  of 
our  bards  and  our  thinkers,  to  translate  words  into 
deeds,  the  theory  of  the  closet  into  the  practice  of 
daily  life,  to  conquer  for  the  national  mind  a  home- 
stead in  the  land  of  its  birth,  to  produce  a  German 
state,  a  free  and  united  Germany.  In  thesolution  of 
this  problem  we  cannot  greatly  aid  them.  We  are 
in  the  midst  of  mature  political  institutions,  of  the 
advantages  of  which  we  have  constanily  partaken, 
which  may  at  times  require  our  services  for  their 
preservation,  but  where  creative  energy  is  without  an 
object.  Standing  on  American  soil,  we  must  share 
the  political  labors  of  our  fellow-citizens  in  the  spirit 
of  that  profound  humanity  in  which  we  have  been 
reared.  For  what  is  outside  of  politics  our  eyes  are 
still  turned  homeward  ;  we  can'  never  renounce  the 
land  of  car  fathers  without  renouncing  our  better 
selves.  The  times  have  happily  gone  by  when  the 
Germany,  dazzled  by  the  material  achievements  of 
the  New  World,  made  haste  to  cast  his  memories  and 
his  attainments  behind  him  in  his  overweening  anxiety 
to  out-Herod  the  Herods  of  practical  Americanism. 
The  memorable  occurrence  known  as  the  Know- 
Nothing  movement  made  manifest  to  the  dullest  per- 
ception that  the  German  does  not  rise  in  the  scale  of 
being  by  aping  American  manners  and  blabbing 
American  phrases.  The  more  firmly  we  cling  to  the 
intellectual  treasures  of  our  nationality,  the  more  will 
we  be  respected  by  the  native  population.  What 
firmness  of  character  is  to  the  individual,  national 
pride  is  to  a  people  ;  the  source  at  one  of  self  esteem 
and  of  the  regard  of  others.  «  *  *  » 
At  our  very  doors,  in  the  midst  of  our  fellow-citizens 
of  every  clime,  is  abundant  opportunity  for  our  ablest 
efforts.     Time  was  when  a  German  poet  sang  : 

"Germans,  a  nation  to  be  your  stars  in  their  course  have  de- 
nied you; 
■Wherefore  ?    That  ye  might  be  freer  to  grow  to  be  men." 

Germany  is  exerting  herself  to  falsify  the  predic- 
tions. Casting  aside  the  swaddling  clothes  of  cosmo- 
politan inanity,  it  has  based  its  policy  on  the  solid 
foundation  of  its  interests.  The  festival  of  its  marks- 
men and  its  singers,  as  held  this  year  at  Bremen  and 
at  Dresden,  are  protests  against  disunion  and  atrophy; 
they  point  the  way  in  which  the  country  will  recover 
itself,  slowly,  perhaps,  but  surely.  To  us,  on  the 
other  hand,  as  Germans  in  foreign  parts,  the  distich 
of  Schiller  is  clearly  applicable.  To  constitute  a 
German  nation  in  the  bowels  of  the  American,  is  im- 
possible ;  but  to  lend  our  influence  to  the  struggle  for 
the  best  interests  of  man  is  not  only  feasible,  but  a 
solemn  duty,  and  our  influence  will  take  the  firmer 
hold,  and  wear  for  itself  the  wider  bed,  the  more  high- 
ly we  prize  the  fruits  of  our  German  culture;  that, 
though  some  justly  or  unjustly  complain  of  neglect 
or  even  insult,  what  though  a  few  may  have  been 
quieted  by  their  country  instead  of  quitting  her,  we 
must  not  speak  ill  of  the  fatherland.  It  is  a  froward 
child  that  maligns  its  parents,  even  for  cause.  We 
may  leave  it  to  piqued  aristocrats  and  self-conceited 
refugees  to  belittle  their  country  for  having  withheld 
from  them  a  sphere  of  action,  or  because  theirfortunes 
.are  more  promising  .abroad.  True,  Germany  is  apt 
to  forget  her  children  outside  of  her  border,  until  such 
time  as  she  needs  a  patriotic  contribution  ;  not  know- 
ing what  she  has  lost,  she  treats  them  a-s  an  English 
squire  regards  his  poor  relations,  wondering  at  their 
pertinacity  in  inviting  themselves  to  the  family  gath- 
erings, when  their  best  prospect  is  the  seat  at  the  low- 
er end  of  the  table.  It  is  natural  for  us  to  view  the 
matter  in  .another  light.  We  think  of  poor  Cordelia, 
thrust  from  her  father's  door,  because  she  could  not 
heave  her  heart  into  her  mouth,  yet  ready  to  give 
succor  when  the  favored  ones  fail  in  their  duty. 

No  blown  ambition  do  our  arms  incite, 
But  love,  dear  love,  and  our  aged  father's  right, 
Soon  may  we  hear  and  see  him  ! 
Hail  then  to  the  land  of  our  sages,  our  poets,  our 
composers  !     Hail  to  the  great  Republic,  which  has 
given  us  a  kindly  welcome,  which  has  crushed  Rebel- 
lion, and  reset  the  foundation  stone  of  Liberty  !  Hail 
to  the  Ninth  German  Musical  Festival  !     May  it  have 
a  long  and  glorious  line  of  successors  for  the  honor 
of  Germany  and  the  good  of  America,  shedding  their 
refining  influences  on  the  spirit  of  the  people,  sustain- 
ed by  the  favor  of  our  worthiest  citizens,  and  crown- 
ed with  joy  and  gladness,  as  this  h.as  been  I 

THE    SINGERS    AND    THE    PHIZES. 

Of  course,  the  singing  amounted  to  very  little  at 
the  picnic  ;  all  were  intent  upon  social  enjoyment ; 
they  sang  here  and  sang  there,   but  no  effort  could 
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bring  any  successful  concerted  effect  out  of  such  a 
chaos  as  presented  itself  on  this  occasion.  Great  in- 
terest was  felt  on  the  subject  of  the  prizes,  the  friends 
of  each  society  claiming  for  their  favorite  tlie  right  to 
carry  home  the  banner  or  the  cup. 

We  awarded  the  first  prize  in  our  article  of  yester- 
day to  the  Saengerbund  of  Philadelphia,  giving  them 
credit  over  the  Liedertafel  of  Buffalo  only  on  account 
of  the  more  important  music  wliich  they  sang.  The 
prize  Judges,  Messrs.  Timm,  Thomas  and  Mayer- 
hofer,  in  accordance  with  our  previously  expressed 
judgment,  gave  the  first  prize  to  the  Saenu'erbund  of 
Philadelpliia.  This  award  gave  general  satisfaction, 
although  some  thought  that  the  Buffalo  Society  was 
better  entitled  to  it.  To  the  astonishment  of  all,  how- 
ever, the  Liedertafel  of  Buffalo  was  passed  over  on 
the  second  award,  the  Silver  Cup  being  given  to  the 
Jungen  Mannerchor  of  Philadelphia.  This  was  a 
most  preposterous  judgment,  and  one  altogether  un- 
expected by  those  who  heard  and  considered  the  per- 
formance of  the  two  Societies.  We  are  glad,  bow- 
ever,  to  learn  that  the  most  experienced  member  of 
the  Committee  was  opposed  to  the  decision,  and 
though  in  the  minority,  fought  acainst  it  as  long  as 
possible.  So  tlie  Philadelphia  Societies  carry  away 
with  them  the  honorable  trophies  of  tlie  amicable  and 
harmonious  contest  just  ended  in  this  city.  The 
Saengerbund  takes  the  elegant  flag,  the  Jungen  Man- 
nerchor the  silver  cup. 


wsu  ShoaK 


London. 

The  Musical  World,  of  July  loth,  sums  up  the  op- 
eras at  the  two  houses  for  the  preceding  fortnight,  as 
follows  ; 

Her  Majesty's  Theatre.  On  Saturday,  the 
Huguenots. — Tuesday,  Livda  di  Chamouni — last  time 
this  season — for  Mdlle.  lima  de  Murska.  Madame 
Trebelli,  Pierotto. — Wednesday,  Medea. — Thursday, 
II  Flauto  Maffico  for  the  first  time.  A  grand  success 
— the  principal  parts  thus  sustained: — Queen  of 
Night,  Mdlle.  lima  de  Murska;  Pamina,  Madame 
Harriers  Wippern  ;  Papagena,  Mdlle.  Sinico;  At- 
tendants on  the  Queen,  Mdlles..  Redi,  Moya,  and 
Trebelli ;  the  three  Youths,  Mdlles.  Bauer'meister, 
Zandrina,  and  Drasdil  :  Papageno,  Mr.  Santley ; 
Tamino,  Dr.  Gunz  ;  Priests,  Signers  Foli  and  Filip- 
pi ;  Monastatos,  Signor  Stagno  •  and  Sarastro,  Herr 
Wolrath.  Madame  Harriers  Wippern  made  her  first 
appearance  this  season,  and  was  received  with  dis- 
tinguished favor.  Mdlle.  lima  de  Murska  created 
an  immense  sensation  as  the  Queen  of  Night. 

On  Saturday  (July  8)  the  second  performance  of 
11  Flauto  Magico — greater  success  for  Mozart — great- 
er success  for  Mdlle.  lima  de  Murska,  who  was  rap- 
turously encored  in  both  anas  of  the  Queen  of  Night. 
— On  Tuesday,  for  the  third  time,  11  Flauto  Magico, 
with  Signor  Gardoni  in  place  of  Dr.  Gunz  as  Tami- 
no. Signor  Gardoni  greatly  applauded  and  deserv- 
edly.— On  Wednesday,  Lucia  di  Lammermoor,  for 
the  benefit  and  last  appearance  this  season  of  Mdlle. 
de  Murska.  House  crowded  in  everypart,  and  ex- 
citement at  its  highest.  Mdlle.  de  Murska's  recep- 
tion at  the  end  a  real  enthusiasm.  The  mad  scene 
sung  and  acted  better  than  on  any  former  occasion. 
At  the  end  of  the  opira  she  came  forward  again  and 
sang  the  air  with  variations,  by  Proch,  which  she 
originally  introduced  in  the  last  scene  of  jD/nrfa. — On 
Thursday,  Fidelia. — To-night,  Uii  Ballo  in  Maschcra, 
with  Madame  Harriers  Wippern  as  Amalia,  Mdlle. 
Sarolta  (her  first  appearance)  as  Oscar,  Madame 
Trebelli  as  Ulrica,  Signor  Carrion  as  the  Duke,  Mr. 
Santley  as  Renato,  &c.,  &c. 

EoYAL  Italian  Opera. — On  Saturday  (by  spe- 
cial desire),  the  Huguenots. — Monday,  Favst  e  Mar- 
gherita. — Tuesday,  La  Favorita,  for  Madame  Galetti, 
repeated.— Thursday,  the  Huguenots. — To-night  Don 
Pasquale,  first  time  for  three  years,  with  Mdlle.  Ade- 
lina  Patti  as  Norina,  Signor  Mario  as  Ernesto,  M. 
Gassier,  Malatesta,  and  Signor  Ronconi  as  Don  Pas- 
quale,  his  first  appearance  in  that  character. 

On  Saturday,  Don  Pasquale,  with  Mdlle.  Adelina 
Patti  as  Norina;  Signor  Mario,  Ernesto;  M.  Gas- 
sier, Malatesta;  and  Signor Ronconi,  Don  Pasquale, 
his  first  appearance  in  the  character.— On  Tuesday, 
Don  Giovanni. — On  Thursday,  the  Barbiere. — To- 
night, Don  Pasquale  for  the  second  time. — The  Afri- 
caine  is  an  announced  for  Saturday,  the  22nd  inst. 

Of  Mile,  de  Murska,  after  her  great  success  in 
Lucia,  the  Times  says  : 

"Tlie  appearance  •f  the  lady  is  marked  by  as  pow- 
erful an  individuality  as  her  vocal  and  histrionic  tal- 
ent. The  slender  frame;  the  vacant,  haggard  aspect; 
the  long,  dishevelled  tresses ;  the  complexion  ghastly 


white ;  the  eyes,  that  from  the  front  appear  coal 
black,  and  contrast  forcibly  with  the  blond  chevelure, 
produce  a  singular  impression  as  iMcia  runs  before 
the  lamps  with  strange,  wild  gestures,  pouring  forth 
the  melancholy  notes  which  Donizetti  has  put  into 
the  mouth  of  his  demented  heroine." 

Matejjce.- The  fifth  Musical  Festivalof  the  Mid- 
dle Rhine  was  fixed  to  take  place  on  Sunday  the  2nd 
ajid  Monday  the  3rd,  in  the  great  Hall.  The  princi 
pal  Associations  or  "Vereine,"  announced  to  take 
part  in  it,  were  those  of  Darmstait,  Mayence,  Mann- 
heim, and  Wiesbaden,  and  the  principal  artists  . 
Mdlle.  Melitta  Alvsleben,  of  Dresden  ;  Mdlle.  Phil- 
lipine  von  Eilelsberg,  of  Munich;  Herr  Carl  Hill,  of 
Frankfort;  Herr  Gustav  Walter,  of  Vienna;  Herr 
Franz  Weber,  of  Cologne  (organ);  and  Herr  Au- 
gust Ruff,  of  this  place.  The  chorus  was  to  consist 
of  eicht  hundred,  and  the  orchestra  of  one  hundred 
and  forty  persons,  with  accompaniment  on  the  organ 
erected  by  Messrs.  Ibach  Brothers,  Bonn.  The 
whole  was  to  be  under  the  direction  of  Herr  Fried- 
rich  Lux.  The  following  was  the  programme  :  — 
Sunday,  Julv  2nd,  10  1-2  a.m.,  Overture  to  Die Zau- 
herflote  and  Handel's  Judas  Maccahmus.  Afternoon, 
Procession  of  boats  on  the  Rhine. — Monday,  July  3d, 
2  1-2  p.  m.,  Beethoven's  Pastoral  Si/niphoni/ ;  "Ador- 
amus  Te,"  by  Palestrina,  and  "Jesu  dulcis  memoria," 
(a  capella)  ;  air  horn  Die  Zauhei'Jldte  (sung  by  Herr 
G.  Walter)  ;  the  63rd  Psalm  for  women's  voices, 
with  harp,  horn  and  organ  accompaniment,  by  Franz 
Lachner  ;  and  the  Lohgesang,  by  Felix  Mendelssohn 
Bartholdy. 

KoENiGSEEKG,  also,  has  had  Its  Festival  (for  Fes- 
tivals are  the  order  of  the  day  in  Germany)  ;  Beetho- 
ven's Missa  Solemnis  in  D  was  the  piece  de  resistance. 

But  the  most  formidable  of  all  must  have  been  the 
Saen*ger-fest,  near  the  end  of  July,  in  Dresden, 
of  which  we  await  an  account  from  our  own  Corres- 
pondent. By  last  accounts,  22,000  singers  were  en- 
rolled, and  they  were  counting   on    100,000  visitors. 

The  soli  were  to  be  executed  by  200  voices  desig- 
nated in  advance.  An  immense  music  hall,  flanked 
by  a  restaurant  not  less  immense,  bad  been  erected. 
The  city  was  divided  into  35  districts,  and  a  specia' 
commission  charged  with  the  lodging  and  comfort  of 
the  guests.  They  even  went  so  far  as  to  coin  a  con- 
ventional currency,  to  serve  during  the  Festival,  so  as 
to  equalize  the  different  kinds  of  money  and  save  vis- 
itors from  loss  by  exchange. 


Jfoigljfs  JournHl  of  P^itsk. 
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Ode. 

to  the  loyal  sons  of   harvard  who  fell  in 
the  war  of  the  rebellion. 
[Sung  at  Cambridge  on   "Commemoration  Day,"  July  21, 
to  the  music  of  the  Horatian  part-song  by  Flemming]. 

"integer  vit^  scelerisque  purus." 
Manly  and  gentle,  pure  and  noble-hearted, 
Sweet  were  their  days  of  peaceful  use  and  beauty. 
— Sweeter  than  peace,  or  days,  or  years,  is  Freedom: 
Thought  our  young  heroes. 

War's  wild  alarm  drove  sleep  from  ev'ry  pillow; 
Slavery, .rampant,  stalked  athwart  the  broad  land ; 
Prompt,  at  the  call  of  Country  and  of  Duty, 
Flew  the  young  heroes. 

Darkly  the  clouds  hnng  o'er  a  doubtful  conflict : 
— Out  shone  the  rainbow  :  Liberty  to  all  Men  I 
Lo  !  now  a  Country  grand  enough  to  die  for  ! 
— Peace  to  our  heroes  ! 

Rear  we  for  them  no  cold  sepulchral  marble  ; 
Fresh  in  our  hearts  their  very  selves  are  living. 
Dearer  and  nearer  now — e'en  as  God  is  nearest — 
Risen  in  glory  ! 

Cease  from  thy  weeping,  rise,  0  Alma  Mater ! 
Count  thy  young  heroes  tenderly  and  proudly  ; 
Beaming  with  holy  joy  thine  eyes  confess  them  : 
These  arc  thy  children  ! 


Public  School  Festival. 

The  Seventy-second  Annual  Festival  of  the 
Public  Schools  of  the  City  of  Boston  was  held 
at  the  Musie  Hall  on  Tuesday  afternoon,  July 
25,  and  in  the  form,  so  successfully  observed  since 
1858,  of  a  musical  festival,  varied  with  addresses, 
presentations,  &c.  The  children  themselves — a 
select  twelve  hundred  of  them,  of  both  sexes — 
were  the  singers ;  an  excellent  orchestra  and 
band  accompanied ;  also  at  times  the  Great  Or- 
gan, played  by  Mr.  Lang  ;  and  Mr.  Gael  Zer- 
EAHN,  for  sonfie  years  (in  addition  to  all  his  other 
labors)  chief  of  the  corps  of  musical  instructors 
in  the  schools,  conducted  the  whole.  The  happy 
parents  and  friends  of  the  medal  scholars,  and 
guests  invited  by  the  City  Government  or  school 
committee,  formed  the  audience  ;  and  of  course 
there  was  not  room  for  one  in  ten  of  those  who 
■would  have  felt  joy  and  pride  in  being  there. 

We  need  not  describe  the  beautiful  scene 
which  was  essentially  what  it  has  been  for  several 
summers  past  : — those  terraces  of  blooming  youth 
and  beauty  rising  from  the  organ  front  to  either 
gallery ;  the  tasteful  decorations  of  the  Hall ;  the 
emblems,  the  banners,  the  bronze  Beethoven  in 
the  centre  of  the  mass  ot  singers.  &c.,  &c. 
Enough  to  say,  it  seemed  more  tasteful  and  more 
captivating  than  ever  before.  And  the  admir- 
able order,  the  more  than  military,  the  fugue-like 
complication  and  precision,  with  which  all  those 
pleasant  hosts  were  marshalled,  school  by  school, 
fromj  mysterious  ubiquitous  points  of  entrance 
and  seated  on  their  difficult  and  airy  heights,  and 
all  so  noiselessly,  was  in  itself  a  model  of  disci- 
pline, of  unity  in  variety,  an  example  of  manners 
(each  one  so  perfectly  subordinated  to  the  whole), 
and  a  sort  of  lesson  in  what  we  might  call  musi- 
cal form ;  the  whole  mass  was  informed  with  a 
common  purpose. 

But  this  in  passing.  With  equal  unreserve  we 
praise  the  music.  We  have  no  doubt  that  this 
also  was  better  than  it  has  been  before.  There 
is  a  marked  progress  from  year  to  year  in  the 
style  of  singing;  in  precision  and  ensemble;  in 
prompt  unanimity  of  attack  ;  in  right  giving  ouj 
of  the  voice  and  in  musical  quality  of  tone  (al- 
though there  is  still  much  to  be  learned  in  this 
respect)  ;  and  in  light  and  shade.  The  intona- 
tion was  almost'  always  perfect.  The  leader 
seemed  entirely  master  of  the  situation.  In  such 
a  chorus  naturally  the  boys'  voices  have  the  more 
Wa/on(  quality,  for  some  purposes  and  in  some 
degree  good,  but  needing  in  the  main  to  be  sub- 
dued and  civilized  ;  their  function  relatively 
seems  to  be  about  that  of  the  brass  instruments 
in  an  orchestra,  chiefly  telling  in  the  tutti  fortis- 
simo passages.  We  know  not  how  far  it  is  possi- 
ble to  overcome  another  somewhat  disturbing 
phenomenon,  always  noticible  when  the  whole 
mass  are  singing  loudly  on  a  high  pitch ;  we 
mean  a  certain  sharp  rough  edge  distinctly  sep- 
arable from  the  solid  body  of  tone. — The  selec- 
tion of  music,  too,  was  uncommonly  interesting 
and  appropriate.  Plain  Chorals,  in  long,  even 
notes,  for  the  basis  of  singing  practice,  say  we  ; 
and  we  have  in  past  years  commended  the  sub. 
stitution,  so  largely,  of  solid  Lutheran  Chorals  for 
the  sing-song  popular  ditties  which  used  to  be  the 
staple  of  all  such  festivals,  whereby  nothing  was 
learned  by  the  singer,  and  the  hearer's  respect 
for  music  not  at  all  increased.  But  the  point  was 
gained  in  giving  the  Choral  a  foothold  and  plac- 
ing it  at  the  foundation  of  class  practice ;  the  art 
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of  fairly   plantinj;;  and  sustaining   tones,  a   true 
canlabile  or  sin;;ing  style  was   thus  to   some  ex- 
.  tent  secured.  Butto  fill  with  Cliorals  the  whole  pro- 
grimme  of  a  public  festival,  upon  a  gala  day,  the 
glad  and  free  hour  after  rigorous  examinations, 
would  make  the  affair  tedious  and  heavy;  where- 
as a  Choral,  coming  in  the  midst  of  lighter    (not 
frivolous)   music,  is  as  refreshing  as  a  walk  by  the 
sea-side  at  sunset.     Rossini  therefore  was  partic- 
ularly in  place ;  and    so  were   the   Chorales,    all 
the  more  by  contrast. — This   was   the    Order  of 
Exercises  : 
1. — The  Lord's  Prayer. 
A  Gregorian   Chant,  flunp:  In  unaion  by  Twelve  Hundred 
Pupils  of  the  Pubiic  Schools. 
2  — Invooatioa  by  the  Chaplain. 

4.— Address  by  the  Chairman  of  the  Festival  Committee. 
5.— Addre.«.=es. 
6.— Trio.     Ro.ssinl. 

Song  by  Pupils  of  the  Girl's  High  and  Normal  School. 
7. — Ohoral.     'How  glorious  beams   the   Morning   Star," 

with  Orcan  accompaniment. 
S. — Addresses. 

9— Tninjte  of  the  Tio.se.     Reichardt. 
10.— Chorus  from   "Semiramide."     Rossini. 
11  — Add-ess  and  presentation  of  Bouquets  to  the  Medal 

Scholars,  bv  the  Mayor. 
12.— The  Ilund'edtU  Psalm. 
13. — Benediction. 

Of  the  music,  what  we  would  most  willingly 
have  spared  is  that  Gregorian  Chantto  the  Lord's 
Prayer.  It  keeps  upon  the  third  for  a  very  mo- 
notonous length  of  time — an  interval  hard  to  sus- 
tain in  tune  so  long  (although  it  was  remarkably 
well  achieved) — and  as  music  it  is  rather  empty'; 
it  would  have  left  room  for  one  more  good  Cho- 
ral. To  one,  however,  who  had  not  heard  it  year 
after  year,  the  fresh,  cool,  even,  wide  expanse  of 
tone,  rising  so  calmly  from  twelve  hundred  child- 
like voices,  must  have  been  a  beautiful   surprise. 

The  Prayer  from  "Moses"  seemed  rejuvenated; 
the  voices  went  well  with  the  orchestra,  and 
when  the  reserved  boy  force  came  in  with  the 
major  of  the  key,  the  effect  was  very  decided. — 
The.  Trio,  sung  by  tlie  girls  of  the  High  an.] 
Normal  School,  was  the  second  of  the  three  Trios, 
"Faith,"  "Hope,"  and  "Charity,"  written  by  Ro.s- 
sini  for  female  voices  with  piano  accompaniment, 
which  in  this  case  Mr.  Zerrahn  had  happily  ar- 
ranged for  orchestra.  The  effect  was  delightful  ; 
the  voices  nicely  balanced,  and  the  quality  of 
tone  and  style  refined  and  delicate. — The  fine 
old  Choral :  "  Wie  nchon  huclitel  der  Morgenstern" 
sung  in  uni.son,  with  Organ  accompaniment,  ivas 
a  new  addition  to  their  stock,  and  was  cheerfully 
impressive. — "The  Image  of  the  Rose,"  by  Reich- 
ardt, is  a  charmingly  natural,  melodious  piece, 
which  everybody  enjoyed,  the  graceful  orchestra- 
tion adding  not  a  little  to  the  pleasure. — The 
Chorus  fi'om  "Semiramide"  is  a  triumphant  and 
majestic  burst  of  praise,  which  has  long  kept  its 
place  here  in  the  mixed  concerts  of  Oratorio  So- 
cieties and  Musical  Conventions ;  it  rang  out 
with  spirit,  and  the  single  chords  ejaculated  after 
bits  of  symphony  were  prompt,  sure  and  unani- 
mous. 

Scholars  and  audience  had  reason  to  complain 
again  of  the  old  fault — a  very  tempting  one — of 
these  Festivals, — that  of  too  nmch  speaking.  Why 
was  it  necessary  that  all  those  gentlemen  should 
speak  at  all  V  Or  any  of  them  so  long  ?  With 
the  single  exception  of  Mr.  Wendell  Phillips, 
whose  speer;h  was  music  of  another  kind,  more 
perfect  in  its  kind,  an  exquisite  felicity  of  oratory, 
at  once  enchaining  every  child,  not  excepting 
those  of  older  growth  ;  for  he  struck  the  keynote 
of  the  occa.sion,  and  every  chord  in  every  breast 
was  responsive  to  the  end.  Excellent  wisdom 
was  discoursed  also  by  Mr.  R.  H.  Dana,  and  bj' 
our  worthy  Mayor,  and  by  the  Reverend    Chair- 


man of  the  Festival  Committee  ;  but  it  was  too 
much  of  a  good  thing,  where  there  was  so  much 
music. 


Harvard  College,— "Commemoration  Day" 
and  its  Music. 

The  honors  paid  by  our  ancient  University,  on  the 
Friday  of  Commencement  week,  to  her  five  hundred 
and  twenty-eight  sons  who  had  served  in  the  armies 
of  the  Union  during  the  late  Rebellion,  and  ninetij- 
threc  of  whom  had  laid  down  their  lives  upon  the  al- 
tar of  their  Country  nnd  of  Freedom,  were  all  that 
piety,  affection,  gratitude,  aided  by  taste  and  genius, 
could  devise,  and  will  remain,  like  the  lives  so  nobly 
offered,  a  beautiful  memory  forever.  All  the  exer- 
cises and  the  show  of  that  day  were  in  the  highest  de- 
gree significant  and  interestinjj;.  But  we  do  not  tliink 
that  enough  has  been  said  of  the  inspiring  promi 
nence  of  Music  among  the  other  true  expressions  of 
the  common  feeling.  Our  academic  festivals  hither- 
to have  had  little  to  boast  of  m  this  particular.  A 
band  to  march  by,  and  to  bray  brass  music  in  the 
church  lietween  the  "p.arts,"  has  been  the  only  par- 
ticipation of  the  Divine  Art  therein.  A  teacher  of 
singing  has  for  some  time  been  employed  in  the  Uni- 
versity,— a  step  very  tardily  and  hesitatingly  taken. 
In  the  hands  of  Mr.  J.  K.  Paine,  a  thorough  musi- 
cian and  most  earnest  artist,  this  office  has  acquired 
somewhat  more  importance,  and  the  "Musical  Divec. 
tor"  of  the  College  is  making  himself,  his  art  and 
function  more  and  more  respected  .  Through  him, 
Music  as  Art,  and  in  a  worthy  academic  sense,  for 
the  first  time  figured  in  one  of  Alma  Mater's  public 
solemnities,  at  the  inauguration  of  President  Hill. 
Who  has  forgotten  the  fine  impression  then  made  by 
a  chorus  from  Mendelssohn's  "Antigone"  music,  by 
a  Lutheran  Choral,  and  by  a  composition  of  Mr. 
Paine  himself  1 

On  "Commemoration  Day,"  wider  scope  and  more 
unstinted  means  were  given  to  Mr.  Paine,  for  music 
wortliy  of  the  occasion.  A  choir  of  sixty  voices, 
male  and  female,  was  collected  among  students, 
graduates,  members  of  the  Harvard  Musical  Associ- 
ation, and  o'her  gentlemen  and  ladies  of  Cambridge 
and  of  Boston,  and  carefully  drilled  to  sing,  with  or- 
chestral accompaniment  of  26  instruments,  some 
pieces  of  the  highest  kind  of  music,  during  the  morn- 
ing services  in  tliE  Church.  The  selections  embrac- 
ed :  1.  A  portion  of  Bach's  Cantata  on  the  Choral, 
"Ein  feste  Burg,"  consisting  of  the  Choral  sung  first 
in  h.armony  (Bach's)  supported  by  the  orchestra; 
then  sung  in  unison,  with  rhythm  changed  to  six- 
eight,  in  detached  strains  amid  a  figurative  accom- 
paniment, exceedingly  impressive  ;  and  finally  sung 
in  harmony  again  without  accompaniment; — did  not 
the  Choral  seem  transfigured,  all  the  more  itself  in  a 
diviner  sense,  in  the  power  and  beauty  of  BaCh's 
wondrous  setting  ! — 2.  The  opening  movement :  Re- 
quiem celeinam,  &c,,  followed  by  the  Sanctus,  of  Cher- 
ubini's  Requiem  ;  tlie  first  a  deep,  sweet,  solemn, 
tender  strain  of  such  harmony  as  creeps  over  and  in- 
evitably wakes  the  most  religious  chords  within  us ; 
the  second  a  most  brilliant,  trumpet  toned,  sublime 
ascription.  3.  "Old  Hundred,"  specially  harmoniz- 
ed, with  orchestral  counterpoint.  4.  A  rich  and  stir- 
ring Gloria  from  a  Mass  which  Mr.  Paine  has  recent- 
ly composed.  When  before  has  such  music  been 
known  in  a  College  in  this  land  1 

Tlie  performance  was  on  the  whole  very  effective, 
and  it  made  a  deep  impression.  And  yet  it  was  done 
under  all  sorts  of  discouragement ;  it  was  almost 
impossible,  at  this  season,  to  gather  the  same  singers 
together  at  any  two  successive  rehearsals  ;  it  was 
hard  to  collect  the  materials  of  an  orchestra  ;  there 
was  but  one  single  chance  of  full  rehearsal  witli  the 
orchestra  ;  and  finally  the  organdoft  into  which  all 
these  ninety  musicians  had  to  be  packed  was  close 
and  uncomfortable,  and  the  place   discouraging   and 


deadening  to  all  music.  Yet  earnest  effort,  as  the 
event  proved,  was  rot  thrown  away;  the  spirit  of 
the  day  carried  it  afjainst  all  obstacles ;  and  Dr- 
Putnam's  earnest  words  sank  all  the  deeper  in  an  at- 
mosphere so  well  attuned,  as  did  the  other  services  ; 
while  it  woidd  have  seemed  strange  indeed  if  the  air 
did  not  grow  musical  with  the  touching  spectacle  of 
that  array  of  Harvard's  heroes  on  the  stage,  all  with 
the  clear  lifxht  of  duty  done  and  of  new  life  begun  so 
unmistakeable  and  beautiful  in  their  rejuvenated 
faces. 

At  the  dinner,  under  the  great  tent,  amid  speeches 
and  poems  and  enthusiastic  greetings  of  generals  and 
admirals,  and  tributes  to  rare  valor  even  in  the  com- 
mon ranks,  music  also  bore  part  in  the  shape  of 
part-songs,  sung,  under  the  same  direction,  by  a 
choir  of  about  thirty  male  voices,  as  well  as  luscious 
strains  from  Gilmore's  band.  The  part-songs  were 
three.  1.  After  the  President  of  the  day,  Mr.  C.  G. 
Loring,  had  gracefully  and  feelingly  alluded  to  those 
whom  we  had  met  to  honOr,  and  after  Gen.  Devens 
had  eloquently  responded  in  behalf  of  our  soldiers, 
"The  Soldier's  Oath,"  stirring  verses  by  Rev.  C.  T. 
Brooks,  was  sung  to  a  spirited  part-song  composed 
therefor  by  Mr.  Paine.  2.  The  next  speech  was  by 
our  excellent  Governor  Andrew,  who  dvrelt  on  the 
virtues  and  pure  motive  of  the  sons  of  Harvard  who 
had  fallen  ;  this  naturally  suggested  the  text  of  the 
Horatian  Ode  :■  Integer  vitce,  to  which  the  German 
Flemming  has  composed  a  part-song,  a  strain  of  sim- 
ple, solemn,  noble  harmony,  often  sung  by  students 
to  the  Latin  words,  but  this  time  sung  to  words  cast 
in  the  same  metre  for  the  occasion,  which  will  be 
found  above.  3.  After  fine  poems  by  Mrs.  Howe 
and  Dr.  Holmes,  a  characteristic  speech  by  Emerson, 
who  always  goes  so  briefly  to  the  point,  speeches  by 
Pres.  Hill,  General  Meade,  Admiral  Davis,  and 
others,  the  Russian  Hymn  was  sung  to  verses  by  0. 
W.  Holmes  entided  "Union  and  Liberty."  Other 
fine  speeches  and  incidents,  especially  a  very  noble 
poem  read  by  James  Russell  Lowell,  followed  or  pre- 
ceded this.     Would  that  we  might  print  them  all ! 

The  part-songs  suffered  from  the  vast  size  of  the 
place,  the  pervading  and  distracting  noises,  and  the 
insufficient  numbers  of  the  choir.  From  the  same 
cause  the  speeches  suffered  still  more.  Imperfectly 
heard,  many  good  things  seemed  dull.  Besides,  the 
greatness  of  the  occasion  weighed  too  heavily,  no 
doubt,  on  some  of  the  surest  and  best  speakers,  mak- 
ing their  efforts  appear  labored  and  heavier  than 
when  they  speak  from  instant  impulse.  For  this  very 
reason.  Music  is  one  of  the  fittest  kinds  of  eloquence 
for  such  occasions;  here  preparation,  balking  so 
many  speeches,  is  the  true  preventive  of  failure. 

But  there  was  no  failure  that  was  more  th.an  tri- 
fling and  of  course  incident  to  feastings  on  so  large  a 
scale.  All  praise  to  the  Committee  for  the  admirable 
.skill  with  which  the  whole  thing  was  arranged!  The 
wonderful  scene  within  that  tent  it  would  require  a 
reporter  with  an  eye,  a  poet,  to  describe;  and  then 
be  would  need  borrow  the  rosy  fingers  of  the  Hours 
to  trace  its  shifting  beauty  into  sunset. 

But  to  come  back  to  the  Music — the  Moral  of  all 
this  is  for  our  fellow  Alumni, — those  of  them  who 
feel  the  worth  of  Music.  And  of  those  who  did  not 
feel  it  before,  perhaps  some  were  led  to  thiidi  of  it  by 
what  they  heard  in  those  memorial  services.  We 
wish  to  ask  them  :  Will  they,  after  that  experience, 
longer  ignore  the  claims  of  Music  among  the  other 
"Humanities"  which  they  are  ever  so  ready  to  en- 
dow within  the  halls  of  Alma  Mater  ?  And  shall  the 
College  go  a-begging  even  for  the  means  of  putting 
the  Chapel  organ  in  repair,  so  that  it  may  be  fit  to 
second  the  efforts  of  such  a  man  as  Mr.  Paine  to 
place  high  Music  on  its  proper  footing  in  a  Universi- 
ty of  such  renown  7 


Mdsic  AND  Small-Pox. — Music  is  turned  to  odd 
uses  in  these  days  when  every  one  who  has  no  real 
fancy  seems  agonizing  after  "originality.  The  inau- 
guration of  the  siatue  of  Dr.  Jenner,  which  is  to  take 
place  at  Boiddgno  towards  the  end  of  July,  Avill  be 
signalized  in  part  by  a  "Hymn  to  Beauty,"  written 
by  M.  Elwart,  in  which  the  great  discovery  of  vacci- 
nation is  to  he  successively  illustrated  by  choruses  of 
children,  young  men,  mothers  and  patriarchs. — Athe- 
nceum. 
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Our  German  Correspondence. 

Carlsbad,  Bohemia,  June,  1865.  From  this 
loveliest  of  spots  I  cannot  write  you  much  about  mu- 
sic, although  it  is  by  no  means  without  its  musical 
associations  ;  but  of  its  beauty  I  would  sing  an  un- 
ending song.  And  though  your  Journal  is  nominal- 
ly one  of  Art,  I  am  sure  that  a  description  of  one  of 
Nature's  Paradises  may  claim  a  place  in  it,  and  that 
your  readers  will  not  take  amiss,  for  want  of  some- 
thing more  strictly  appropriate,  some  account  of  one 
of  the  oldest  and  most  famous  watering  places  of 
Europe. 

Carlsbad  lies  in  the  narrow  valley  of  the  Tepel,  a 
gushing,  sparkling  little  stream,  which  reminds  one 
of  a  pretty  New  England  "creek."  It  winds  exceed- 
ingly, forming  several  right  angles  in  different  direc- 
tions within  quite  a  short  distance,  and  its  valley  is 
in  sortie  places  so  closely  shut  in  by  hills,  that  there 
is  room  for  hut  one  level  street  on  either  bank,  the 
backs  of  the  houses  frequently  leaning  against  the 
rock.  Where  the  basin  is  wider,  the  streets  are  built 
up  in  terraces  one  above  the  other,  which  together 
with  the  fact  that  the  town  lies  along  the  angles  of 
the  river,  the  difTorent  parts  being,  as  it  were,  "round 
the  corner"  from  each  other,  gives  it  an  exceedingly 
picturesque  appearance.  Add  to  this  that  the  valley 
is  shut  in  on  all  sides  by  lovely  green  hills,  thickly 
covered  with  pine  and  beech  woods,  which  in  a  meas- 
ure dove-tail  with  each  other,  and  you  can  imagine 
that  the  eye  does  not  easily  tire  of  all  the  loveliness 
that  surrounds  one.  But  if  Nature  has  done  much 
for  Carlsbad,  Art,  or  rather  Skill,  has  done  quite  as 
much  in  its  way  to  make  Nature's  work  most  acces- 
sible to  man,  and  present  its  charms  in  the  most  fa- 
vorable light.  In  every  direction,  deep  into  the 
hearts  of  winding  vallies,  running  in  easy  zigzag  to 
the  tops  of  the  highest  hills,  traversing  the  woods  in 
a  perfect  network,  following,  high  upon  the  slopes, 
the  curves  of  deep,  dark,  wooded  ravines, — every- 
where, in  fact,  where  it  is  possible  to  penetrate,  there 
are  excellent  paths, as  perfectly  kept  as  in  any  private 
park.  Every  few  rods  a  pretty  bench,  in  a  charming 
nook,  or  commanding  a  beautiful  view,  invites  the 
wanderer,  whether  weary  or  not,  to  rest  and  quiet  en- 
joyment ;  at  all  high  points,  or  wherever  there  is  a 
fine  prospect,  there  are  bastions,  pavilions,  or  the 
like,  and  the  woods  are  cut  away  so  as  not  to  hinder 
the  view.  In  short,  everything  possible  is  done  for 
the  comfort  and  enjoyment  of  the  visitor,  in  this  re- 
spect, and  all  tliese  arrangements  are  accomplished  in 
such  perfect  harmony  with  the  natural  features  of 
the  region,  that  they  do  not  detract  in  the  least  from 
its  original  romantic  wilderness.  It  is  said  that 
there  are  13  German  miles  (about  60  English)  of 
promenades  in  and  around  Carlsbad,  in  a  circuit  of 
about  three  ;  and  I  can  well  believe  it,  for  in  four 
weeks  hardly  a  day  has  passed,  but  I  have  discover- 
ed some  new  lovely  path.  The  woods  everywhere 
are  beautiful,  mostly  free  from  underbrush  ;  they  are 
fall  of  birds  which  make  the  air  musical  with  their 
song.  Now  and  then  you  suddenly  come  upon  a 
lonely  chapel  or  shrine,  with  a  peasant,  male  or  fe- 
male, kneeling  before  it,  absorbed  in  devotion.  All 
is  silent  around  you  in  these.' grand  old  woods  ;  the 
song  of  the  birds,  the  voice  of  the  cuckoo  calling  from 
afiir,  the  rushing  of  the  treetops  as  they  sway  in  the 
wind,  the  distant  sound  of  the  woodcutter's  axe,  or 
that  of  hills  coming  up  from  the  valley;  these  only 
seem  to  enhance  the  stillness.  Or  go  with  me  out 
into  the  open  country  early  in  the  morning  ;  the  nar- 
row path  leads  through  the  waving  cornfields  ;  at 
every  few  steps  a  lark  rises  up  from  the  grain  near 
you.  and, mounting  straight  up  towards  the  sky,  pours 
forth  indcfntigably  her  exquisite  song.  Often  the 
air  is  fairly  filled  with  these  sweet  sounds,  so  new  to 
an  Ame'i^can  ear,  that  it  never  tires  of  hearing  them. 
The  lark,  the  nightingale,  and  the  cuckoo  are  all 
unknown  to  us,  and,  altogether,  Europe  has  many 
more  lovely  singing  birds  than  the  northern  part  of 
North  America,  at  least. 


The  most  peculiar  feature  of  Carlsbad,  however, 
is  its  springs.  There  are  about  a  dozen  of  them, 
which  issue  from  the  ground  at  different  points,  with- 
in an  area  of  perhaps  half  a  mile  by  a  quarter.  Their 
chief  difference  lies  in  their  temperature,  which  varies 
from  about  70  °  to  170  °  E.  Their  properties,  prin- 
cipally muriate,  sulphate  and  carbonate  of  'soda,  are 
alike.  The  main  spring  is  the  Sprudel,  which  rises 
from  its  artificial  basin,  like  a  fountain,  in  a  thick  jet 
three  or  four  feet  high,  and  in  regular  jerks,  as  if  it 
were  being  pumped  up.  It  is  a  most  curious  object. 
Close  by  is  a  bridge,  beneath  which  the  rock  from 
which  the  Sprudel  issues  juts  out  into  the  river,  cov- 
ered with  a  variegated  incrustation  deposited  by  the 
water  running  over  it  from  two  so  called  "tap-holes" 
which  have  been  bored  to  prevent  forcible  eruptions 
of  the  spring,  such  as  have  in  former  times  taken 
place.  This  incrustation  is  found  in  a  very  short 
time  upon  everything  with  which  the  water  comes  in 
contact,  however  frail  and  delicate  the  object  is  ;  and 
it  is  quite  common  to  expose  small  articles,  such  as 
carvings  and  statues  of  wood,  alabaster  or  composi- 
tion, baskets,  and  even  bouquets  of  natural  flowers 
or  grasses,  to  the  influence  of  the  water  for  a  few 
weeks,  when  they  will  be  covered  with  delicate  yel- 
low or  brown  frostwork. 

Carlsbad  is  very  much  frequented,  but,  as  the  )■<?- 
gime  forbids  all  excitement,  it  is  not  at  all  gay  or 
fashionable.  People  live  mostly  in  the  open  air,  if 
the  weather  admits.  Erom  6  to  9  a  crowd  is  assem- 
bled around  the  springs — each  individual  with  cup  or 
glass  in  hand.  At  the  Sprudel  and  at  another  of  the 
principal  springs  there  is  music  for  two  hours,  and 
good  music  too,  performed  by  Labitzky's  band,  who 
spend  the  whole  summer  in  Carlsbad.  Three  times 
a  week  the  whole  band  (in  the  morning  it  is  dividedj 
plays  at  one  of  the  coffee-saloons  in  the  town,  and 
twice,  for  a  small  admission,  at  a  pretty  coffee-garden 
about  a  mile  off.  Their  execution  is  masterly ;  of 
course  they  play  chiefly  light  music,  but  also  a  great 
deal  that  is  really  good.  In  the  mornings,  for  in- 
stance, they  will  give  single  movements  of  sympho- 
nies, one  day  the  Allegro,  the  next  the  Andante  and 
Scherzo,  and  the  third  the  Finale,  or  the  like.  You 
can  also  hear  fine  transcriptions,  and  good  overtures, 
etc.  At  every  other  one  of  the  admission  concerts, 
the  programme  is  excellent  throughout,  and  always 
contains  a  symphony.  Carlsbad  lies  so  far  off  the 
regular  route  of  travel-that  few  artists  come  there  to 
give  occasional  concerts,  as  in  other  watering  places. 

To  return  to  the  mode  of  life  of  the  patients.  After 
drinking  from  three  to  eight  cups  or  goblets,  at  in- 
tervals of  at  last  a  quarter  of  an  hour,  they  are  oblig- 
ed to  wait  at  least  an  hour  before  breakfasting.which 
is  usually  spent  in  walkinir.  Many  walk  again  dur- 
ing the  forenoon,  attracted  by  the  beautiful  surround- 
ings. Hardly  any  one  dines  at  home,  but  a  !a  carte, 
(after  the  Austrian  fashion)  at  one  of  the  many  res- 
taurants and  hotels.  The  afternoon  is  again  devoted 
to  walking,  driving,  and  taking  "coffee"  (an  indis- 
pensable meal  in  Germany)  at  some  coffee-garden,  of 
which  there  are  several  dozen,  more  or  less  finely 
situated,  in  the  neighborhood.  One  of  the  driving 
excursions  is  to  the  Hans  Heiling  Rocks,  the  peculiar 
grouping,  and  pillar  like  form  of  which  have  given 
rise  to  the  legend  which  furnishes  the  text  for  Marsch- 
ner's  opera  of  Hans  Heilinq.  Schulhoff  has  also 
composed  a  series  of  Salon-pieces  called  "Souvenir  de 
Carlsbad,"  each  bearing  the  name  of  some  favorite 
spot  well-known  to  the  frequenters  of  the  place. 
Among  these  are  people  of  all  nations  and  from  all 
parts  of  the  world.  Quite  a  number  appeared  in  the 
daily  list  of  arrivals  as  "from  Amcrika  ;"  others  from 
Australia,  Africa,  Jerusalem,  not  to  speak  of  Russia, 
Norway  and  Sweden,  or  Greece,  Turkey,  and  the 
many  nearer  countries.  And  all  ranks  are  to  be  met 
there  ;  from  kings  and  emperors  down  to  the  humble 
peasant  in  national  costume  ;  young  and  old,  rich 
and  poor,  all  come  to  seek  relief  from  these  wonder- 
ful waters,  which  are  said  to  have  been  accidentally 
discovered  by  the  Emperor  Charles  IV.,  of  Germany, 
on  a  hunting  excursion,  and  of  which  chronicles  still 
extant  attest  the  existence  over  .'500  years  ago. 

My  next  I  hope  to  write  you  from  Dresden,  when 
I  can  tell  you  more  about  musical  affairs,  particular- 
ly about  the  Musical  Festival  which  is  to  take  place 
there  next  month.  m. 


'ptial  faints. 


DESCRIPTIVE    LIST    OF    THE 

Piablii!i]ie<l  byOlivei*  DitMoii  &  Co. 

Vocal,  with  Piano  Accompaniment. 

Let  thy  loving  mercy.   (0  salutaris  hostia.) 

Tei-zetto.  i.  //.  Southard.  35 

A  very  beautiful  trio,  for  Soprano,  Tenor  and  Bass. 
Latin  and  English  words. 
"We  are  marching  to  the  fight,  love.      The  Hus- 
sar's parting.  Claribel  30 
A  Hungarian  love  song.     Simple  and  easy. 
Vocal  beauties  of  "La  Dame  Blanche,"  by  Eoiel- 
dieii. 

A  Soldier's  life  for  me.  {Ach  welche  lust.)  40 
Come,  gentje  lady.  (Komm,  0  holdeDame.)  40 
The  Maid  of  Avenel.       (Die  weisse   Dame 

hann  uns  horen.)  30 

O.houseof  Avenel !  (Lay  ton  das  Siegeslied.)  30 
The  first  of  these  is  rather  the  more  brilliant,  but 
each  of  the  others  has  its  own  wild,  sweet   melody, — 
one  of  those  which  continue  to  vibrate  in  the  memory 
long  after  having  heard  them.    The  last  contains  the 
Scotch  air   known  as   "Robin   Adair;"    but  in  the 
opera  it  is  the  commencement  of  a  clan-nish  war  song, 
to  which  is  affixed  a  melodious  chorus. 
The  watching  mother.     Song.     C.  M.  E.  Olive}'.  30 
Contains  fine  words,  united  to  a  melody  of  classic 
beauty. 
0,  days  of  summer  bloom.    Ballad.       G.  Linley.  30 
A  song  which  one  is  tempted,  at  first  glance,  to  caH 
common-place  ;    but  on  playing  and  singing,  it  wins 
upon  one,  until  there  is  a  solid  satisfaction  in  perform- 
ing and  repeating  it. 
AYhen  I  am  far  away  from  home.         G.  H.  Lee.  30 

A  pleasing  "home"  song,  with  a  good  melody. 
Home  the  boys  are  marching,  or  Ring  the  merry 
bells.     Song  and  chorus.  F.  WH^o.rth.  30 

"Worthy  of  a  good  place  among  the  "return"  songs, 
now  so  popular. 
The  war  is  over.     Ballad.  W.  Kittredge.  30 

Mr.  Kittredge's  ballads  are  extremely  simple,  but 
he  seems  to  have  a  peculiar  tact  in  hittiog  the  taste 
of  the  "people,"  and  this  will  probably  be  a  popular 
song. 

InstrumentaL 

The  Dream.    (Un  Songe.)  Keverie.  M.  Bergson.  50 

Reverie  sur  Semirimade.  J,  C.  Hess.  50 

The  above  two  are  in  the  ordinary  dreamy  style  of 

Reveries  and  Nocturnes,  and  are  of  about  equal  merit, 

the  last  one  having  the  most  striking  melody.      Both 

good  pieces. 

Reve  Angelique.     Berceuse.  Sidney  Smith.  50 

A  well  chosen  melody,  varied  and  accompanied  with 

semi-legato  chords  and  arpeggios  in    the  composer's 

well  known  style,  but  of  a  more  subdued  character 

than  his  brilliant  pieces. 

Croyez  moi.     (Believe  me.)     Melodic. 

F.  Baumftlder.  25 
A  short  but  very  pretty  piece,  containing   a  sweet 

melody  with  accompaniment,  in  Nocturne  style. 
The  Caledonian  Quadrille.  Jidlien.  75 

A  Caledonian  Quadrille  is  simply  a  collection  of 
Scotch  airs  arranged  so  that  one  may  dance  by  them, 
and  there  are  a  number  of  such  collections  ;  but  this 
is,  perhaps,  the  best  selected,  and  the  most  pleasing. 
Impromptu.     Op.  29.     No.  1,  in  Ah  major. 

Chopin.  50 
Similar  in  diflieulty  and  character   to  those  lately 
noticed. 
Bellagio  for  piano.  B.  Richards.  50 

One  will  have  to  refer  to  a  musical  dictionary,  to 
find  what  "Bellagio"  means  ;  but  Richards  interprets 
it   very  prettily  by  his  graceful  notes. 
President  Johnson's  grand  union  march. 

G.  R.  Uei-bert.  40 
Autumn  leaves.  Polka  Redowa.    A.  IT.  Fernald.  30 

Two  good  pieces,  of  which  space  forbids  a  full  notice. 


Mosic  BY  Mail. — Music  is  sent  by  mail,  the  expense  being 
two  cents  for  every  four  ounces,  or  fraction  thereof,  Persons 
at  a  distance  will  find  the  conveyance  a  saviug  of  time  and 
expense  in  obtaining  supplies.  Books  can  also  be  sent  at 
double  these  rates. 


BOSTON,    SATURDAY,    AUG.    5,   18  6  5. 


NEW    COMIC    SONGS. 

I'VE  STKtrOK  ILE.      With  a  wonderfully   funny 
vignette  abowing  how  it  wns  done.  Frank   WiWfr.  30 

JOLLY  OLD  PEDAGOGUE.  E.  Bruce.  30 

"  'Twas  a  jolly  old  pedagogue  long  ago, 
Tall  and  slender  and  shallow  and  dry, 
His  form  was  bent  and  his  gait  was  slow, 
His  long  thin  hair  was  white  as  snow. 
But  a  wonderful  twinkle  shone  in  his  eye." 
TOIirT  PASTOB'S  MEDLEY.      Adapted  to  the 
melody  of  "The  Cottage  by  the  Sea."  30 

OTJK  GRANDS' ATHER'S  DAYS.  Tony  Pastor.  80 
POMPEY  JOWES.    Song  and  Dance.         F    Wilder.  30 
■LUDD  Y  PUDD  Y.    Cracksman's  Song  in  "  Rosedale." 
"  I  seed  three  p'leerenien  hin  the  Strand, 
Luddy,  fuddy,  0  !  poor  luddy  heigho." 
DER       DEUTSCHMAN'S      PHILOSOPHY. 
Words  by  Johannes  Franz  Von  P.  Krouples.  John  Schmidt.  80 
**  I've  a  tollar  vot  I  spend. 
But  I've  nothing  for  to  lend, 

For  I  never  borrows  noting,  don't  you  see,  John  Schmidt." 
I'D  CHOOSE  TO  BE  A  B AB Y.  FredBuckky.  80 
When  the  ladies  [heaven  bless  them  !] 
They'd  kiss  me  and  they'd  vow 
That  they  could  almost  eat  me, 
Why  don't  they  do  it  now ! 
The  above   sent    by  mail,  post-paid.      Oliver  Ditson  & 
Co.,  Publishers,  277  Washington  Street,  Boston. 


For  Thorough  Instruction  in  Vocal  Music. 

Use  Bassini's  Art  ofSinging:  an  Analytical  and  Practi- 
cal System  for  the  Cultivation  of  the  Voice.  This  work  is 
prepared  on  a  rigidly  scientific  basis,  and  universally  admit- 
led  to  be  the  most  desirable  work  for  teachers  and  scholars 
Price,  for  Soprano  Voice,  Complete,  S4  00.  Abridged,  SP3  00 
For  Tenor  Voice,  4  00  Mailed  post-paid.  Oliver  Ditson 
St,  Co.,  Publishers,  277  Washington  St. 


CHURCH   ORGANS, 

Manufactured  by  E.  L.  HOLBROOK,  East  Medway.  Mass 
Purchasers  are  invited  to  apply  for  a  circular  containing 
testimonials. 


T      SCHUBEBTH    &    CO.    Publishers   and  Dealers 
in  Foreign  and  American  Music,  820  Broad 
way  near  12th  Street. 357 

New  Collection  of  Music  for  Schools. 

THE    HAPPY    HOUR, 

A    SELECTION   OF. 

SONGS,  DUETS,  TBIOS  AND    CHORUSES, 

For  the  Use  of  Grammer  Schools. 

By  J.  B.  SHARLAND, 

Teacher  of  Mnsic  in  the  Boston  Pdblio  Schools. 
Price  25  cts.,  on  receipt  of  which  copies  will  be  mailed,  post- 
paid.   Oliver  Ditson  &  Co.,  Publishers,  277  Washington 
St^ 

HANDBOOK  OP    MUSICAL    GEMS  ! 

•     THE    HOME    MELODIST 

Contains  nearly  One  Hundred  Favorite  Songa.  It  is  exceed- 
ingly convenient  in  size,  and  neat  and  attractive  in  style. 
This  unique  volume,  bound  iu  cloth,  and  comprising  choice 
pieces,  which  in  another  form  costs  twice  as  many  dollars,  wiil 
be  sent,  postage  free,  on  the  receipt  of  thirty-Jive  cents,  by 
OLIVER  DITSON  &  CO.,  277  Washington  Street. 


Piano  Primers,  Catechisms,  &c. 

Lenhart's  Elements  of  Music,  to  which  are  added 
Burrowes'  Quids  to  Practice,  and  Czerny*s  Cele- 
brated Letters  on  the  Art  of  Flaying  the  Piano, 
50  cts.  Bertini's  Self-Teaching  Catechism.  40  cts. 
Burrowes'  Piano  Primer  and  Guide  to  Practice, 
30  cts  Czerny's  Letters  to  a  Young  Lady.  GOct.s 
Jousse's  Catechism  of  Music,  25  cts.  Oliver's  Text 
Book,  50  cts.  linorr's  Methodical  Guide  for 
Teachers,  75  cts.  Calcott's  Musical  Grammar,  100. 
Ford's  Class  Book  and  Piano  Primer,  40. 

The  above  comprise  the  best  aid  most  desirable  books  of  their 
kind  for  both  teachers  and  scholars.  Copies  sent  postpaid,  by 
Oliver  Ditson  &  Co.,  Publishers. 277  Washington  Street. 


THE    COBfCERTIlVO. 

A  new  collection  of  unsurpassed  CHORUSES.  GLEES, 
QUARTETS,  DUETS  AND  SOLOS,  for  Musical  Societies,  Con- 
ventions, Choirs.  Glee  Clubs,  and  Social  Singing,  by  V.  C. 
Taylor.  Especial  attention  is  invited  to  pieces  in  the  work, 
like,  "IIow  long  wilt  thou  forget."  "The  Morning  Call,"  etc, 
etc. ,  which  it  is  believed  that  all  jud^-es,  will  class  among  the 
finest  compositions  for  Choral  Societies  extant. 

Price,  SI  00.       Copies  sent  by  Mail  upon  receipt  of  price. 

Published  by  Oliver  Ditson  &  Co.,  277  Washington 
Street,  Iloston,  Mass. 


SIXTY  L,ESSO]VS 

POH 

TWO    GHITAKS, 

For  the  use  of  Beginners. 

BY  J.  KUFFNER. 

Op.   168. 

OLIVEK    DITSON   &    CO.,    Publishers,   277 
"Washington  Street. 


Worcester's  Improved  Hinged   Plate 
PIANOFORTES. 

Manufactory  and  Sales  Rooms,  corner  Of  Four- 
teenth Street  and  Third  Avenue, 

These  instruments  are  recommended  by  Qottschalk,  Mason, 
Morgan,  Sander.TOn,  Mills  and  otbers.  as  possessing  double  the 
volume  of  tone,  and  musical  quality,  of  Pianos  of  a  corres- 
ponding sciile  made  upon  the  ordinary  plan.  633 

TUTRS.  J.  S.  CART,  Is  prepared   to  receive  pupils  In 
VOCAL  MUSIC  at  her  residence,  117  Harrison  Avenue. 
Address  at  the  house,  or  care  of  Oliver  Ditson  &  Co.    628 

MENDELSSOHN'S 

ORATORIO    OF 


IN  VOCAL  SCORE. 
This  day  published  in  style  uniform  with  that  of   ''  C 
tion,"  "Messiah,"  and  ''Eli." 
Price.    In  paper,  S1.7o;  boards,  82,00;  cloth,  S2.50. 
OLIVER  DITSON  &  CO.,  277  Washington  St. 


Just   Published. 

A  collection  of    the  best 

Glees,   Choruses,   and   Operatic 
Gems, 

IFOE,    DVEI^ilBID    'VOICES. 

This  collection  of  Glees,  &c.,  comprises  the  secular  portion 
of  the  new  and  popular  ''Chorus  Wreath,"  and  Includes  some 
of  the    best  compositions  of  the  kind  obtainable. 

The  book  is  issued  in  a  very  neat  style,  bound  In  boards  and 
urnlshed  at  the  low  price  of  SI.  OLIVER  DITSOIS" 
&  CO.,  Publishers,  277  Washington  St. 

Two  New  Editions 

OP 

PLAIDY'S  TECHNICAL  STUDIES. 

For  the  Pianoforte,  from  the  newly  corrected  German 
copy,  as  used  In  the  Conservatoriums  of  Leipzic  and  Munich, — 
one  edition  ha.yiag  American  Fingering,  the  other  Foreign  Fin- 
gering, This  work  is  designed  to  facilitate  the  studies  of  both 
Professors  and  Amateurs.  Price  S2.  If  no  preference  is  des- 
ignated the  American  copy  will  be  sent.  Oliver  DitSCU 
&  Co.,  277  Washington  St.,  Boston. 

rirTY  PIECES  roR  the  organ. 

Carefully  Figured  and  not  Diflacult. 

Consisting  of  Otfertoires,  Elevations,  Communions,  Versets. 
Sorties,  Preludes,  &c.  By  Edward  Batiste,  Professor  in 
the  Conservatoire  of  Paris,  and  Organist  of  St.  Eustach. 
This  d,ay  published  at  the  following  prices.  In  cloth,  $4.00. 
In  boards,  sfS  60.  Mailed  post-free,  on  receipt  of  price,  by 
OliTer  Ditson  &  Co.,  277  Wa,shington  St.,  Boston. 


-A.     KTE^W" 

iiiiiifiii  m  iiiiig 

OF 

GREAT  EXCELLENCE. 


A    COLLECTION   OF  THE   MOST 


Beautiful  Yocal  Cora{5osUioiis. 

Beethoven,   Von   "Weber,    Mendelssohn,    Abt 

Schubert,  Kucken,  Gumbert,  Beichardt, 

Krebs,   Spohr,   Prooh,  Keller, 

With  Accompaniments  for  the  Pianoforte. 

The  above  work  forms  a  new  volume  of  the  popular  class  of 
Music  Books  known  as  the  '■  Home  Circle  Series."  comprising 
■•The  Home  Circle,"  2  vols.  "The  Silver  Chord,"  "The  Shower 
of  Pearls," and  "Operatic  Pearls,"— bound  in  uniform  style 
and  sold  at  the  same  prices,  rfa.— Plain,  $2.60;  Cloth  $3  00- 
Cloth,  full  gilt,  84.  Sold  by  all  Music  Dealers.  Copies 
mailed,  post-paid. 

OLIVER  DITSOIV  &  CO.,  Publlsliers, 

277  Washington  Street. 


POPULAR  INSTRUCTION  BOOKS 

FOR   THE  VIOLIN. 

Published  by  Oliver  Ditson  and  Company, 

277  Washington  Street,  Boston. 


Campagnoli's  Violin  Method.— A  New  and  Proip^a- 
dve  Method  on  the  Mfichaniem  of  Violin  Playing.  diTided  into 
Pour  Parta,  with  the  requisite  explanatory  Remarks,  compris- 
ing 132  Progresaive  LessoDa  for  two  Violins,  and  118  Studies  for 

one  Tiolin  only q.qO 

Ethiopian  Violin  Instructor 50 

Howe*s  School  for  the  Violin 50 

Howe's  Self-Instructor  for  the  Violin 50 

Howe's  Violin  without  a  Master 60 

Jawett's  National  Violin  Teacher.— Comprising 

Instructions,  with  a  variety  of  beau  tiful  Com  positions 75 

Kreutzer 's  40  Studies  for  Violin 2.50 

Mazas'  Violin  Instructor ;  to  which  is  added  Pleyel's 

celebrated  Duets.     French  and  English  Text 2.50 

May's  Operatic  Method  for  the  Violin,— Contain- 
ing Thorough  Instructions  and  a  large  variety  of  Operatic  and 
Other  Music  for  the  Violin.    By  D.  M.  H.  May.  1.50 

This  worfe  is  intended  for  persons  who  wish  to  obtain  a  sat- 
isfactory degree  of  proficiency  in  the  art  of  Violin  Playing,  but 
cannot  devote  many  hours  to  daily  practice,  and  is  especially- 
recommended  to  such  as  a  system  that  will  lead  to  the  acquire- 
ment of  all  necessary  inlormation  in  a  short  period  of  time- 

Engravings,  illustrating  the  mechanism  of  the  Violin  and 
the  correct  positions  in  playing  from  Spohr's  celebrated  Method, 

accompany  the  work 

Modern  School  for  the  Violin.— A  thorough  and 
systematic  arrangement  of  Easy,  Progressive  Studies,  adapted 
to  the  wants  of  Schools  in  every  degree  of  advancement. 
Added  to  which  is  a  large  Selection  of  Popular  Songs,  Waltzes, 
Polkas.  Dances,  Marches,  Quicksteps,  &c.  By  L.  G.  Fessendeu. 
The  author  of  this  work  is  a  teacher  of  the  Violin,  and  gives 
this  School  after  a  long  experience  in  its  use.  For  Exercises 
and  examples,  selections  are  taken  from  Sargino,  Labitzki, 
Pleyel,  Moriani,  Czerny,  and  others  of  like  celebrity  as  teach- 
ers and  composers.  The  second  part  of  the  book  is  intended 
to  meet  the  wants  of  those  who  are  desirous  of  well  arranged 
Airs,  Quadrilles,  Waltzes,  Polkas,  &c 2.50 

Ole  Bull  Violin  Book  of  Instructions  and  Music.  .60 

Saunder's  Self-Instructing  Sch'l  for  the  Violin, 
on  an  entirely  different  Method  from  any  work  of  the  kind 
heretofore  offered  to  the  public  in  this  country  ;  intended  for 
Beginners.  Amateurs,  Business  Players,  and  Teachers.  In 
Three   Parts,  complete   in   one  volume.     By  George  Saunders. 

This  work  contains  a  large  amount  of  valuable  instruction 
for  all  grades  of  violinists,  and,  while  it  furnishes  the  rudi- 
ments of  a  thorough  knowledge  of  violin  playing  to  those  just 
commencing  their  studies  in  this  branch  of  music,  it  also  im- 
parts numerous  hints  and  facts  of  great  practical  importance 
to  advanced  players.  The  music  comprises  nearly  two  hundred, 
popular  tunes,  thirteen  sets  of  Cotillons,  and  a  good  variety  of 
Contra.  Spanish,  and  Fancy  Dances,  with  proper  figures 
appended , 1,25 

Spohr's  Grand  Violin  School.— Newly  revised,  with 
all  the  author's  latest  improvements.     Edited  by  V.  C.  Hill. 

Among  the  peculiar  excellences  of  this  Violin  School  one  is 
remarkable,  that  the  elementary  instructions  do  not  precede 
the  practical  portion  of  the  work  as  in  other  schools,  but  are 
combined  there-with.  By  this  union  the  pupilis  enabled  to 
take  the  violin  in  hand  at  the  first  lesson  ;  in  fact,  he  should 
and  must  then  commence  with  it 4.00 

Spohr's  School,  Abridged.— To  which  is  added  a 
selection  of  the  most  admired  Operatic  Airs,  Waltzes  and 
Polkas 2.00 

Violin  Complete,  (The.)  Or.  the  American  System 
of  teaching  the  art  of  playing  the  Violin 1.25 

Violin  Made  Easy,  (The.).- 75 

This  work  contains  upwards  of  one  hundred  of  the  best 
pieces,  arranged  for  the  Violin.  The  instructions  are  simple, 
easily  attained,  and  suited  to  all  capacities 

■Winner's  Perfect  Guide  for  the  Violin.— Con- 
taining Instructions  so  clearly  and  simply  treated  as  to  make 
it  unnecessary  to  require  the  aid  of  a  teacher;  together  with 
more  than  150  Operatic  and  Popular  Airs,  forming 
a  most  complete  collection  of  the  Best  Melodies  of  the 
Day 75 

Woodbury's  Violin  Instructor ;50 

*#*  Sent  by  mail,  post-paid,  on  receipt  of  the  price. 


JOMN  CfflUaSCH,  Jr., 

Wholesale  and  Retail,  in 

AMERICAN  AND  FOREIGN  SHEET  ^^USIC, 
AND  MUSIC  BOOKS, 

And  every  vaxiety  of  Musical  Instruments  and 
Meroliandise. 

No.  66  West  Fourth  Street,  Cineiimati. 

Special  Attention  paid  to  the  prompt  answering  of  orders 
from  Semikakiss,  Dealers  and  Teachem.  A  new  and  Com- 
plete Catalogue  furnished  on  application.  The  publications  of 
all  Music  Houses  in  the  United  States  furnished  at  the  lowest 
prices.  374 


DWIGHT'S    JOUKNAL    OP    MUSIC 


THE   SUCCESS   THAT  WAS  ANTICIPATED 

FOR 

The  Hew  Juvenile  Music  Book, 


'     By  L    0    Emekson,  has  already  been  achieved;  the  Sales  having  amounted  to 

TEN    THOUSAND    COPIES 

IN    SIX    WEEKS! 

This  may  be  taken  as  a  positive  assurance  that  it  will  soon   become 

THE    BOOK    MOST    SOUGHT     FOR 

Er    THOSE    WHO    DESIRE 

#00il  ^mit  Ht  fdi00l  mil  M  "§mu; 

AND    THE 

MOST    POPULAR    AHD    SALABLE    BOOK    OF    ITS    CLASS    EVEE    PUBLISHED. 

Similar  to  the  "  GOLDEN  WREATH  "  in  all  the  valuable  features  of  that  work,  it  yet  contains 
sufficient  new  material  to  render  it 

OIRI^IMAI.,    ATTRACTIVE    A]\l>    BESIKABIiE, 

as  will  be  seen  by  the  following 


Adelaide. 

My  soldier  brother. 

Balerma. 

After  Vacation. 

New  Year's  day. 

Gracious  Father. 

All's  Right. 

Never  mind. 

Hamburg. 

All  8m.:;ing  with  beauty. 

Night's  shade  no  longer. 

Missionary  Chant. 

A  little  word  in  kindness  said. 

Now  the  roll  of  the  drum. 

Morning  Hymn. 

Autumn  Examination. 

No  Surrender. 

Old  Hundred. 

Battle  Hymn  of  the  Republic, 

Ode  to  Freedom. 

Peterboro'. 

Birds  aod  Angela. 

Oh  cling  to  the  Union. 

Portuguese  Hymn. 

Brigbt  and  Cheery. 

Oh  the  spring-time. 

Pleyel's  Hymn. 

Bright  Morning,  Hail! 

Oh  what  a  world  this  might  be. 

Remember  thy  Creator. 

Call  to  the  bird3. 

Our  banner  shall  wave  forever. 

Rural  Gathering. 

Care  not  for  the  morrow. 

Our  beautiful  Fla^. 

Salvation. 

Cheer  up. 

Our  Volunteers. 

Spring  Grove. 

Children  of  the  Union. 

Out  in  the  cold. 

St.  Ann's. 

Christmas  Morning. 

Over  the  River. 

The  Angels'  Call. 

Class  Farewell. 

Over  the  waves  we  float,  (Duet) 

Truth  is  dawuing. 

Coasting  Song. 

Pilgrim  Chorus. 

The  Golden  Rule. 

Come,  drink  with  me,  (Temp.  Song). 

Pony  Kate. 

Von  Weber. 

Come,  let's  make  our  voices  ring. 
Come  where  flowers. 

Roses,  roses,  beautiful  as  day. 
School  Days,  No.  1. 

FIRST    LINES  OF    HVM 

Come  where  the  moonbeams  linger. 

School  Days,  No.  2. 

Almighty  Rulerof  the  skies. 

Come  where  merry. 

See!  the  liags  are  flying. 

Almighty  Father,  heavenly  King. 

Cradle  song  of  the  eoldier's  wife. 

Shoulder  Arms. 

As  when  a  (Dedication  Hymn). 

December  and  August.  1620 

Sleep,  darling,  sleep. 

Cherish  faith  in  one  another. 

Do  they  pray  for  me  at  home. 

Soldier's  Chorus. 

Come  and  sing  with  joy,  &c. 

Examination  Day's  good  bye. 

Soldier  Bovs 

Father  adored  in  worlds  above. 

Evening  Star, 

Song  of  the  Flowers. 

Father  grant  us  now  thy  blessing. 

Far  away  the  camp  fires  burn . 

Song  of  the  Robins. 

Father  hear  us  as  we  sing. 

Farewell. 

Summer  Days. 

Father  of  light,  conduct  our  feet. 

Flight  of  Time. 

The  Chatter  Box. 

Father  of  mercies,  in  thy  word. 

Flow  on  thou  shining  river. 

The  Coral  Insect. 

Father,  once  more  let  grateful  praise 

Flowers  of  all  seasons. 

The  Daisy. 

Father,  whate'er  of  earthly  bliss. 

Freedom  and  truth. 

The  dawn  of  Peace. 

God  is  love. 

Freedom's  Call, 

The  Dviug  Year. 

Go  thou  in  life's  fair  morning. 

From  our  merry  Swiss  home. 

The  Dying  Soldier. 

Great  God  with  wonder. 

Gathering  Home. 

The  Flower  Girl. 

Guideof  our  youth. 

Garabaldi  Hymn. 

The  gathering  home. 

Haste  not,  rest  not. 

Gentle  ray  of  sunlight. 

The  Generate. 

How  happy  is  the  child. 

Good  Nig-ht. 

The  Frost. 

Join  every  heart  and  every  tongue. 

Growing. 

Thejolly  old  Pedagogue 

Labor  fearless. laborfaithful. 

Hail  Columbia. 

The  Seasons. 

Let  all  the  lands  with  shouts  of  joy 

Hail,  joyous  morn. 

The  Sky  Lark. 

Let  one  loud  song  of  praise  arise. 

Hark  1  I  hear  an  angel  sing. 

The  Sleigh  Ride. 

Let  children  to  their  God  draw  near 

Hark !  like  a  voice  from  heaven. 

The  soldier  to  his  mother. 

Let  us  sing  with  one  accord. 

Happy  glad  new  year. 

The  Star  Spangled  Banner. 

My  God  is  any  hour  so  sweet. 

Happy  and  liglit. 

The  sun  is  up. 

National  praise. 

Hattie. 

The  temple  of  knowledge. 

Now  our  festive  joys  are  ending-. 

Herald  of  Spring. 

The  Try  Company. 

Now  the  shades  of  night  ar^  .^one. 

Home  is  the  best,  dearest  home. 

The  Voice  of  Freedom . 

Now  to  onr  homes  in  praise  we  go. 

Ida. 

Thus  to  hearts  all  freshly  glowing. 

0  come  in  life's  gay  morning. 

I  live  for  those  who  love  me. 

Trumpets  Sounding. 

On,  still  on. 

Independence  Day. 

Union  and  Liberty  Forever. 

Onward,  onward  slow  and  steady. 

In  the  starlight,  yDuet). 

Unfurl  our  Flag. 

Our  Father  we  thank  thee  for  sleep. 

Isles  of  the  summer  sea. 

Vacatioo'a  Coming. 

Our  Heavenly  Father. 

John  Nott. 

Welcome  once  a  vear. 

0  thou  God  of  my  salvation. 

Learning  i.s  our  youthful  aim. 

"Welcome  the  Spring-time. 

0  render  thanks  to  God  above. 

Loving  Voices. 

What  .shall  I  love? 

Once  more  my  soul. 

Loyal  Birds. 

When  there's  love  at  home. 

Part  in  peace. 

Lucy  Lee. 

When  the  morning,  fee. 

Praise,  0  praise  the  name  divine. 

Marseilles  Hymn. 

When  the  summer  rain  is  o'er. 

SchoolDedication. 

May  does  every  fragrance,  (Round). 

When  shall  we  meet  again. 

Speak  not  harshly. 

May  Morning, 

Will  they  love  me  at  home. 

The  Bible,  the  Word  of  Truth 

Merry  Songsters. 

Work  away. 

The  Lord's  Prayer,  (Chant). 

Merry  Summer  time. 
Merrily  Sing. 

SACRED    PIECES. 

The  Lord  is  my  Shepherd. 
'Tis  Education's  potent  arm. 

Morning. 

Addison. 

Toiling  in  the  earthly  vineyard. 

Morning  Song. 

A  Happy  Greeting. 

The  morn  of  life  how  fair  and  gay. 

Morning's  ruddy  beam. 

America. 

Truth  is  dawning. 

MuRic. 

Another  Morn. 

Up  to  the  hills  I  lift  my  eyes. 

My  mountain  home. 

Ascension. 

We  briug  no  glittering  treasure. 

Sold  by  all  Music  Dealers  and  Booksellers. 

PRICE  50  CEWTS  A  COPY ;  $5.00  PEE  MIM. 

Specimen   Pages   containing    several    choice   pieces    will    bo    sent  to  any  one   on   application 

OLIVER  DITSON  &  CO.,  Publishers, 


ISTE-V^    Is^TTSIC     BOOI5:S- 


277  Washington  Street, 


Boston. 


MASON  BROTHEKS,  596  Broadway,  New 
York,  have  in  press  and  will  issue  about  1st  September,  a 
New  Collection  of  Church  Music,  for  Choirs,  Conventions  and 
Singing  Schools,  by  Somn  Wilder  and  Fredeeio  S.  Dates- 
port,  entitled 

THE  PRAISE  OF  ZION. 

The  authors  have  had  unusual  facilities  in  the  preparation  of 
this  their  first  book,  having  had  at  their  disposal  many  new 
compositions  by  the  most  popular  and  distinguished  compo- 
sers, foreign  as  well  as  American.  The  publishers  call  atten- 
tion to  this  new  book  with  much  confidence,  because  of  the 
variety  and  freshness  of  its  contents,  and  their  general  adap- 
tation to  the  wants  of  singers. 

In  order  to  facilitate  its  early  examination  by  teachers  and 
leaders  of  Choirs,  a  single  advance  copy  of  The  Praise  of  Zion 
will  be  sent  post-paid,  early  in  August,  to  any  such  forward- 
ing us  seventy-five  cents,  or  about  half  the  price  of  the  book. 

RECENTLY   PUBLISHEr). 

THE  SONG  GARDEN,  Part  First,  by  Dr.  Lowell  Mason. 
A  School  Music-Book  for  younger  scholars,  or  beginners,  con- 
taining first  steps  in  the  Elements  of  Musical  Notation,  with  a 
great  variety  of  new  school  music.    Price  60  cents. 

THE  SONG  GARDEN,  Part  Second,  by  Dr.  Lowell  Mason. 
Containing  the  Elements  of  Musical  Notation,  with  nearly 
Four  Hundred  Songs,  Glees.  Catches,  Rounds,  and  pleasing 
Exercises;  scarcely  any  of  which  have  ever  before  been  pub- 
lished in  this  country.  These  have  been  largely  culled  from 
the  freshest  new  music  of  Germany  and  France,  with  many 
new  compositions.  The  words  as  well  as  music  are  mostly 
new.    Price  80  cents. 

These  new  books  prove  of  extraordinary  interest.  Already 
introduced  into  the  schools  of  some  of  our  largest  cities,  the 
music  teachers  speak  in  terms  of  the  strongest  commendation 
respecting  them.  The  songs  are  new,  fresh,  and  adapted  to 
young  persons,  and  have  intrinsic  merit  to  make  them  wear 
well. 

THE  KEY  NOTE  ;  A  new  collection  of  Church  Music.  jBy 
Wm.  E.  Bradbury.  This  is  the  latest  collection  of  Church 
Music  by  the  very  popular  author  of  "The  Jubilee."  Price 
S1.50. 

All  of  Mason  Brothers'  Publications  are  offered  in  Bo.<!ton  at 
publishers'  prices,  by  MASO^NT  &  HAMLIW, 

635  274  "Washington  St. 


New  and  Pleasing  Piano  Songs. 

"WE  ABE    COMING   HOME    TO-MOE.KO"W. 

Song  &  Chords.     Frank  Wilder. 

HOME  THE  BOTS  ARE  MARCHUTG,  or. 

The  Merry  Bells  are   Binging, 

F.    Wihnarth. 

COMING  HOME,  or.  'The  Cruel  "War  is  Over.' 

Song   &  Chorus.     Chs.    Carroll  Sawyer. 

MY  MOTHER'S  SMTEET  GOOD-BYE. 

Ballad.     M.   Keller. 

ELA,  THE  PKIDE  OP  MY  HEAHT. 

F.    Wtlmarl/i 

MOVE  MY  ABM-CHAIB    DEABEST 

MOTHEB.     F.    Wih}7arl/i. 

Price  of  each  of  the  above,  30  cts.,  on  receipt  of  which  copies 
will  be  mailed  post-paid.  Oliver  Ditson  &  Co.,  Pub- 
lishers, 277  Washington  St.,  Boston. 


NEW  MUSIC  hall; 

This  new,  splendid  and  commodious  hall,  capable  of  seating 
over  Two  Thousand  persons,  is  now  ready  for  occupancy,  and 
is  offered  for  Tlieatrical  and  Operatic  performances,  Concerts, 
Lectures.  &c.,  &c.,  at  most  liberal  terms. 

The  accoustic  of  the  hall  is  perfect.  For  particulars  apply 
to  HENRY  M.  MENDEL,  Secretary  Milwaukee  Mu- 
ical  Society.  628 


New  Music  Comnsemorative 

Of  the  Death  of  President  Lincoln. 

A  BTation  AATeeps.  /.  W.  Turner.  SO 

"Mournful  I  O,  tearful,  Columbia  to-day  I 
Sorrow  and  sadness  obscuring  the  way." 

"Little  Tad."  Turner.  30 

As  Mr.  Lincoln  lay  dying,  his  wife  implored  him  to  speak  to 
her,  but  finding  him  unable  to  do  so  she  frantically  exclaim- 
ed, '-Where's  Tad  ?  Bring  little  Tad!  He  always  loved  Tad  ; 
he  will  speak  to  him." 

Uearer  my  God  to  Thee.  Song  and  Quartet.  As 
sungon  tlie  occasion  of  services  commemorative  of  the  death 
of  Pres^ident  Lincoln.  30 

In  Memorianij  in  Honor  of  President  Lincoln — a  Fune- 
ral March.  Dr.  F.  Haase.  30 

Bequiem  March.  II'.  O.  Fiske.  40 

Funeral  March,  performed  at  the  funeral  of  President 
Lincoln.  iJonizclIi.     With  an  elegant  Vignette,  40.     Plain,  SO 

The  above  scut  post-paid,  to  any  addrRS.q  on  receipt  of  the 
price.    Oliver  Ditson  &Co.,' 277  Washington  St.,  Boston. 
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delivered  by  carrier,  :ff2.50.    Paymentin  advance. 
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One  insertion,  per  line,  15  cents. 
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Cards,  six  lines,  nonpareil,  per  annum,  $15  00. 
do     four  lines,      do  do  $10  00. 


%V)5txthtmtnU, 


MUSIC   VALE    SEMINARY. 

'  MOTTO, 

"i/  it  be  that  I  have  done  so  much,  it  is  that  I  Jiave   done 

one  thing  at  a  time.'''' — Wm,  Pitt. 
Persons  desiring  Catalogues  of  the  above  named  highly  popu- 
lar and  time-honored  Institution,  can  receive  them  by  mail, 
by  enclosing  stamp  to  the  address  of  Hon.  Orramel  Whittle- 
sey, P.M.V.S.  Music  Vale  Seminary  and  Normal  Academy 
of  Music,  Salem,  New  London  Co.,  Conn.  635--7 


rriHE   MtrsiCAii   institute    op    pro- 

"VIDEWCE,  R.  I.,  affords  rare  facilities  for  obtain- 
ing a  thorough  Musical  Education.  It  is  furnished  "with  a 
first-clasS  Organ,  Library,  and  Musical  Cabinet.  The  School 
is  graded,  and  a  full  graduating  course  in  Theoretical,  Vocal 
and  Instrumental  Music  is  established.  A  Certificate  of  abili- 
ty, acquirements,  &c.,  is  furnished  at  the  termination  of  tlie 
First .  and  Second  grades,  and  a  Diploma  is  awarded  to  those 
completing  the  course.  At  the  close  of  each  term,  a  Testimo- 
nial of  dilii?ence.  progress,  and  deportment  is  given  to  ^very 
pupil.  I  Tuition  moderate.  Board  in  tha  Institution,  $3  per 
weet.  ^ext  term  commences  August  24th.  Send  for  Cata- 
logues and  Circulars.     Address, 

EBElSr    TOtTRJEE,    Principal, 
635  Providence,  R.I. 


TyrXTSICAL  ASSOCIATIOISrS,  or  Societies,  desir- 
ing our  Services  as  Directors,  either  singly  or  together, 
are  requested  to  make  early  application.  SOLON  WILDER, 
F.  S.  DAVENPORT.  Address,  care  of  Mason  Brothers,  596, 
Broadway,  New  Yoek.  635-tf 


T  O.  EMERSON  offers  his  Services  as  Conductor  of 
■^*  Musical  Associations  or  Conventions  during  the  com- 
ing season  .    Address,  care  of  0.  Ditson  &  Co.,  Boston,  Mass. 

mo  TEACHERS  OP  MUSIC— Wanted  a  Teacher 
of  Vocal  Music  or  Piano  (or  both),  who  can  also  play  the 
Organ,  to  take  the  lease  of  a  commodious  and  pleasantly 
located  Music  Room  in  a  city  in  Central  New  York.  The  lease, 
with  furniture  (including  Piano)  and  all  interest  in  the  busi- 
ness, is  offered  for  sale.  A  gentleman  qualified  for  the  situa- 
tion will  find  it  a  lucrative  one.  Address  G.  H.  II.  at  this 
office.  634 


PIANO-FORTE  MUSIC 
BY    THE    BEST    COMPOSERS. 

\  '  Beethoven's  Sonatas.     Printed  from  the    latest   Ger- 
man edition,  in  two  volumes,  with  a  Portrait.    Price,  $15.00 
Mozart's  Sonatas,  in  one  volume.  7.50 

Mendelssohn's  Songs  without  Words.  4  00 

4hds.  6  50 
Thalbers's  L'  Art  du  Chant.  2.00 

Bach's  Forty-eight  Fugues.    2  vols.    ea.  4  00 

*^  "  "        Complete  in  1  vol.  7.50 

Chopin's    Mazurkas    and    "Waltzes,   with 
Portmit.  5.00 

The  above  are  hound  in  cloth,  and  with  the  exception  of 
the  last,  printed  from  enjiraved  plates  on  paper  of  the  same 
size  and  quality  of  Sheet  Music.  Copies  will  be  sent  by  m-iil. 
poit-paid  on  receipt  of  tlie  price.  OIiIVEE  DITSON 
&  CO.,  Publishers,  277 -Washington Street. 


NEW  CHURCH  MUSIC  BOOK. 

In  Press,  and  will  be  issued  about  the  first  of  September, 

The  Tnited  States  Collection; 

a  New  Work  for  Choirs  and  Singing  Schools, 

BY    A.    N.    JOHNSON. 

In  addition  to  the  usual  number  of  Tunes  and  Anthems, 
not  surpassed  in  escelience,  this  book  will  contain  a  Collection 
of  Glees,  Quartets,  Secular  Choruses,  &c.,  so  carefully  ar- 
ranged in  strictly  progressive  order,  that  by  their  use  a  Sing- 
ing School  will  almost  teach  itself.  It  will  also  contain  the 
author's  celebrated  method  for  training  choirs. 

OLIVER  DITSOnSr   &  CO.,  277  Washington  Street. 


MUSIC  TEACHERS 

CONSIDER   THESE  THE    BEST 

Collections  of  Music  for  the  Pianoforte  published.  Home 
Circle :  Marches,  Waltzes,  Polkas,  Schottisches,  Redowas, 
Quadrilles,  Contra-Dances,  Four-Hand  Pieces,  and  Piano 
Gems.  2  Vols.  Gems  of  German  Song  :  Beautiful 
Vocal  Compositions  of  the  Best  German  Composers,  Piano 
Accompaniment.  Shower  of  Pearls  :  Vocal  Buets  with 
Piano  Accompaniments.  Silver  Chord  :  Songs,  Ballads, 
Quartettes,  Duets,  &c.,  with  Piano  Accompaniments.  Oper- 
atic Pearls  ;  Vocal  Beauties  of  the  best  Operas,  with  Piano 
Accompaniments.  All  sent,  post-paid,  for  $15.00,  or  singly  at 
the  following  prices:— Plain,  $2.50,  Cloth,  Spo-OO,  full  Gilt,  !S4. 
Oliver  Ditson  &  Co.,  Publishers, 

277  Washington  St. 


SUPEEB  COLLECTIONS 

OP 

PIANOFORTE    MUSIC. 
Vocal  and  Instrumental. 

The  following  Books  are  of  uniform  size  and  etvle,  and  form 
the  best  collection  of  Choice  Music  for  the  Pianoforte  ever 
published.  Tlie  Home  Circle ;  A  collection  of  Marches, 
Waltzes,  Polkas,  Schottisches,  Kedowas.  Quadrilles,  Contra- 
Dances,  Four-Hand  Pieces,  and  Piano  Gems.  2  Vols.  Gems 
of  Germ.an  Song  ;  A  collection  of  the  most  Beautiful  Vocal 
Compositions  of  the  Best  German  Composers.  The  ShO'W- 
er  of  Pearls;  A  collection  of  Vocal  Duets  with  Piano  Accom- 
paniments. The  Silver  Chord.  A  collection  of  Songs, 
Ballads,  Quartettes,  Duets,  &c.,  with  Piano  Accompani- 
ments. Operatic  Pearls.  A  collection  of  the  Vocal 
Beauties  of  the  best  Operas,  with  Piano  Accompaniments. 
All  of  the  above  sent,  post-paid,  for  SIS.OO,  or  singly  at  the 
following  prices:— Plain,  S;2.50,  Cloth,  S3.00,  full  Gilt,  S4. 
Oliver  Ditson  &  Co.,  Publishers, 

277  Washington  St. 


ALL  THE  NEW  SHEET  MUSIC 
And  Music  Books 

Mailed  post-paid  on  receipt  of  price.  Catalogues  of  upwards 
of  Twenty-five  Thousand  Pieces  and  Five  Hundred  Books, 
comprising  every  variety  of  Instructions  and  Music  for  the 
Voice  and  every  Musical  Instrument,  will  be  sent  free  to  any 
one  on  application,  by  Oliver  Ditson  &  Co.,  Music  Pub- 
lishers, 277  Washington  St. 


FIFTY    PIECES 

FOR  THE   ORGAN. 

(Carefully  Figured  and  not  difficult. 

consisting  of 

Offertoires,  Elevations,  Communions,   "Versets, 

Sorties,  Preludes,  iSto. 

by 

Professor  in    the  Conservatoire  of    Paris,  Organist  of  St 

Eustactie. 

This  Day  Published  at  the  following  Prices; 

In  Chtlt.  84.00.    In  Banrils,  f3.50.    By  Oliver    Ditson 

&  Co.,  277  Washington  Street. 


^m  ^mxt  Ux  §iugttisit. 


VOCAL. 

Beauties  of  La  Dame  Blanche. 
I  am  old  and  sad.    (Spinne,  arine  Margarethe).  40 
Ah !  sweet  love.  (Diese  Handso  weich).    Duet.  30 
Oh  !  house  of  Avenel.     (Laut  tont  das  Sieges 

lied.)     Song  and  Chorus 30 

A  soldier's  life  for  me.      (Ach,  welche  lust.) 

Song .40 

The  Maid  of  Avenel.     ( Seht  jenes  Schloss. ) 

Romance 30 

Come,  gentle  lady.     (Komm,  O,  holde  Dame.) 

Song .,_ 40 

0  would  I  wese  a  fiird.      Song C.  Blamphin.  30 

Watering  places  and  hops.  A  song  of  the  season. 

Col.  Murray.  30 
She  sang  among  the  flowers .   Song. 

W.  T.  Wrighton.  30 

The  wandering  Gipsey  girl B.  Richards.  30 

O,  my  heart  goes  pit-a-pat.  S'g  &  duet.  Gomersal.  30 
My  mother  did  so  before  me.  Song.  .B.  Covert.  30 
Ann  Maria.  A  song  for  the  times.  .J.  S.  Perry.  30 
Bring  the  jewel  to  me.     (tJa  givel  prezioso). 

"La  Juive."  40 
The  storm  wind.     (An  den  Sturm-wind).    Song. 

Evers.  35 
Come  hope,  dear  solace.     (Komm,  HofFnung.) 

"Fidelio."  eo 
Wedding  bells.     Song H.  M.  Garrison.  30 

0  mother  dear,    Ballad A.  Lee.  30 

Heller's  Slumber  Song.     Vocal 80 

Ah!  sure  he'll  ne'er  deceive  me.     (Domani!   oh 

me  felice) "Osleria."  40 

My  mother's  sweet  good-bye M.  Keller.  30 

1  have  listened  for  her  footsteps.    Song  and  Cho- 
rus  M.  Keller.  30 

Let  thy  loving  mercy.     (O  salutaris  hostia.) 

L.  H.  Southard.  35 
We  are  coming  home  to-morrow.     Song  and  cho- 
rus    F.  Wilder.  30 

IlS'STKtrMEH'TAIi, 

Fairy  footsteps.  Mazurka  brillante.  .i.  Williams.  60 

Mirella.     Bouquet  of  melodies R.  Nordman.  60 

La  Reine  Topaze.     Waltz D' Albert.  50 

Ducal  waltz A.  0.  Leary.  50 

Santa  Lucia.     Polka  redowa J.  S.  Knight.  30 

Farewell.    L'  Adieu F.  Midler.  30 

Berceuse.     Cradle  song C.  B.  Lysbery.  30 

II  Trovatore.  Piano  and  violin.    (Op.  pot-pourri. 

Eichberg.  75 
Traviata.  "  "  "  "      75 

Chough  and  Crow.     Transcription. 5.  iJicAaj't/s.   60 
Nocturne.  Op.  62.  No.  1.  In  B  major.F.  Chopin.  60 
"     i       "     "  2.       E         "  "       50 

Impromptu.  ••  29.     "     1.     A6         "  "       50 

Constellation  March, A.  E.  Pilhbury.  30 

Martha.    Fantasie  Brillante S.  Smith.  1.00 


Mosic  BY  Mail. — Music  is  sent  by  mail,  the  expense  being 
two  cents  for  every  four  ounces,  or  fraction  thereof.  Persons 
at  a  distance  will  find  the  conveyance  a  saving  of  time  and 
expense  in  obtaining  supplies.  Books  i 
double  these  rates. 


also  be  sent  at 


DWIGHT'S    JOURNAL    OP    MUSIC. 


The  Attention  of  Musicians 

IS  CALLED  TO    OUR 

SPLENDID   ASSOBTMEWT 


OF  THE  MOST  APPROVED  MANUFACTURE. 

Embracinff  one  of  the  Largest  Stocks  in  the 
Duited  States,  at  low  prices. 

VIOLmS-The  Best,  from  $2  to  $50  each. 

Flutes  of  every  variety  of  Quality  and  Price, 
Includiog  very  Choice  Instruments. 

MARTIN'S  CELEBRATED  GUITARS. 

FLUTINAS  AND  ACCORDEONS. 
CLAKIWETS,  FLAGEOLETS,  FIFES. 

And  all  other  descriptions  of  Musical  Instruments. 
Together  with 

EVERY  VARIETY  OF  STRINGS 

For  Violin,  Guitar.  Violoncello  and  Double- BaPS. 

PIAMO§    AM®    ME5L®BE@]«S 

FOB    SALE    AND    TO    LET. 

Our  facilities  are  such  as  enable  ns  to  furnish  the  above; 
also,  MUSIC  BOOKS,  SHklBT  MUSIC,  ANB 
CJ.RD  MUSIC  FOB  BANDS,  AND  ALL 
KIKTDS  OP  MUSICAL  MSBCHANDISE,  at 
prices  and  terms,  that  cannot  fail  to  prove  satisfactory  to 
purchasers. 

JOHN  C.  HAYNES  &  CO., 

33  COURT  STREET,  (Opposite  the  CoHrt  House) 


The  Trumpet  of  Freedom. 

A  Collection  of  National  and  Patriotic 
Songs,  Duets,  Trios  and  Quartets. 
Comprising 
KALLYIBTG  SONQS, 
CAMP  SONGS, 

CAVALRY  SONGS, 

MABCHING  SONGS, 
BATTLE  SONGS, 

HOME  SONGS,  &a. 
Being,  as  a  whole,  the 

Best  Collection  of    War  Song^s  Published 

For  Soldiers  and  their  Friends  at  Home. 
The   Publishers  issue 

AN  Immense  edition  to  meet  a  demand 

Unprecedented  by   the    Sale   of   Any  Similar 

Work. 

Price  40  Cents,  on  receipt  of  which  It  will  be   mailed. 

post-paid,  to  any  address.      .Tu^t   Published    byOLTVEB 

DIT30N  &   CO.,    Publishers,  277  Washington  St. 


The  Best  Book  by  which  to  Learn  Piano-forte  Playing 

Is  BICHABDSOKT'S  NEW"  METHOD. 
The  Best  Book  for  Young  Pupils  of  Piano  Music 

Is  BICHABDSON'S  NEW  METHOD. 
The  Book  by  which  to  Learn  Rasily  and  Thoroughly 

Is  BICHABDSON'S  NEW  METHOD. 
The  Book  that  makes  Piano  Studies  Attraiitive 

Is  BICHABDSON'S  NEW  METHOD. 
The  Best  Book  of  E.xercises  for  Piano  Practice 

Is  BICHABDSON'S  NEW"  METHOD. 
The  Book  that  is  given  to  Pupils  by  Teachers 

l3  BIGHARDSON'S  NEW  METHOD. 
The  Book  that  contains  No  Dry  and  Tedious  Lessons 

Is  BICHABDSON'S  NEW  METHOD. 
The  Book  that  Interests  both  Young  and  Old 

Is  BICHABDSON'S  NEW  METHOD. 
The  Book  of  which  10,000  are  sold  annually 

Is    BICHABDSON'S    NEW"    METHOD. 

Richardson's  New  Method  for  the  Piano, 

Price    S3. 75.      OLIVER  DITSON  &  CO.,    Publishers,    277 
Washington  Street.    Sent  by  mail,  post-paid. 

LO^V^-PRI  CH^IJ 

SONG  k  MUSIC  BOOKS. 

Golden    Wreath.     Nearly  200  Popular  Songs  with  In- 
structions.   60  cts. 

The  Nightingale.  A  New  Book  for  Schools.    50  cts. 

Home  Melodist.    Coll.  of  nearly  100  Favorite  Songs   35o 

^i'^P,   Songs.      A  Collection  of  National,  Patriotic  and 
Social  Songs  lor  the  Volunteers.     16  cts. 

"War  Songs  of  Freemen.    25  cts. 

Songs  for  the  People.  U"ith  numerous  Engravings  .«  (10 

100    Irish    Songs.    60  cts.     Scotch  slngs.^  60  cts 
Comic  Songs.    60  cts.  ^ 

Amateur  Song  Book.    A  Coll.  of  Old  Favorites.   60  cts 

SfJJ'^T^"^^?",?'    •''"•  Z-^^®  Message  Bird.    60. 

Old  Folks'  Concert  Tunes.    lO  cts 

Boston  Temperance  Glee  Book.    00  cts 

New  Temperance  Melodist.     45cts. 

Union  Temperance  Song  Book.    20  cts 

Covert  &  Liodge's  Temperance  Songs.    15  cts 

Convention  Chorus  Book.    60  cts. 
The  above  contain  hi.th  XVords  and  Music. 

The  Shilling  Song  Book.   Ooutuiijingthebcstson.^of 
the  day,  a  large  number  of  which  are  not  to  be  found  la°anv 
other  collection.    Three  Parts.    Each  17  cts. 
Any  book  sent  by  mail,  post-paid,  on  receipt  of  the  price 
OLIVER    DITSON.  &    CO.,  Publishers,    277    Washington 

Street.  '^ 
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TEACHEB  OF  OBGAN  AND  PIANO. 

6  Allston  Street. 


X..  £1.  SOUTX:.a.BD, 

Teacher  of  the   Pia.ioforie,  Si.isiuSf  Orgaiii 

and  Harmony. 

Communications  left  at  the  store  of  Ditsoa  &  Co.,  will  re- 
ceive prompt  attention. 


TEACHEB    OF   PIANOFOBTE. 

Address  0.  Ditson  &  Co.,  orHallett  &  Cumston,  339 
ington   Street. 
604  6m. 


"Y/jTR.  J.  CJ.  WETHERBEB  has  Removed  from  18  Tremont 
■"1-^  Temple  to  33  UNION  PARK  STREET,  1st  dobr  from 
Washington  Street.  Pupils  at  the  South  End  will  be  waited 
on  at  their  residence,  if  desired.  566 


TEACHfiB    OF  PIANO  AND  SINGING. 

Residence   14  Ohauncy  Street.  694 


JOHN     W.    TUFTS, 
TEACHER  OF  PIANOFORTE  0Rl3.\N.  AND  HARMONY. 


Ba.«ementofChauncv  Place  Church.  552 


M^ 


LLE.  GABRIELLEDE  LA  JVIOTTE,  gives  Instructiou  ( 
the  Pianoforte. 

53   Hancock  Street. 


-J.    C.    D.    PARKER, 
Teacher  of  Piano,  Organ  and  Harmony, 

b2  <;hauncy  Street. 

Teacher  of  English  snd  Italian  Singing. 
Address  at  Ditson  &  Co  s,  or  Kus.sell's  Music  Stores.        610 


ELLIOTT    W".    PEATT, 
GIVES  INSTRUCTION  ON  TKE  PIANOFORTE, 

Address  at  Oliver  Ditson  &  Go's. 


JOHN    H.    WILLCOS, 
Teacher  of  the  Organ,  Piano  &.  Harn.ony 

29  Chester  Square,  near  Snawmut  Avenl 
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JULIUS     EICHBEBG, 

TEACH  Kll     OF 

Sillgii.:;,    Piano,    Cotuposition    and    Violin< 

Residence  23  South  Street,  near  Summer. 


G.  ANDRE  &   CO. 

IMPORTERS    OF    FOREIGN   MUSIC, 

1104  CHESTNUT   STREET.   PHILADELPHIA. 
A    large  assortment  of  American  Music  constantly  on  hand. 


GEO.    L.     BABCOCK, 

Address  at  Geo    D.  Russell  &  Co's.  586 

lunks  m,  iill 

Teacher  of  Piano,  Organ  and  Harmony. 

Address  at   O.  Ditson   &    Co's,  or  274  Washington  Street. 


lately  returned  from  Europe  is  nowprepared  to  receive  pupils  i 
:KA'SX,rsa  A\:U  ri\.i.Lt.A\  mxaixG: 
Address  at  13  Tremont  Row,  or  Chickering  &  Sons'. 


Mendelssohn  Musical  Institute. 

Affords  to  Private  Pupils  and  to  Classes  Instructions  in 
EVERY  DEPARTMENT  Of  MUSIC.  Send  for  a  circular,  to 
Oliver  Ditson  &  Co.,  or 

EDWAKD  B.  OLIVEE, 

Principal,  26  Oak  St.,  Boston,  Mass. 


E.    L.    BO"WS«"2E3"G. 

COMPOSEE    OF    MILITAEY  MUSIC, 

84  Ludlow  Street,  cor.    Broome,  New  York. 


J.    r.    HUDOLPHSEET, 

Teacher  of  English,  Italian  and  German 
*         Singing. 
No.35  Winter3t.,Room  No  13;  or  address  0.  Ditson  &  Co. 
615. 


CS-,    E.    -WHITIWe 

Gives  Instruction   on   the  Pianoforte,    Organ, 

and  in  Harmony. 
Address  Oliver  Ditson  &  Co.  022 


PEOFBSSOE  C.  MUST,  Pupil  of  the  Royal 
Academy  of  Music  in  Milan,  will  continue  to  give 
instruction  on  the  Piano.  Apply  at  5  Boylston  Place,  or  at 
Ditson's  Music  Store  3t 


Xi  .     B  .a  BE  iL. 
CULTIVATION    OF    THE    "V"OICE. 

Address  at  Oliver  Dit.son  &  Co's,  or  74  West  Cedar  Street. 


TME  GREAT  QMM 

In  the  Boston  Music  Hall,  will  be  played 
EVEBY  "WEDNESDAY  AND    SATUEDAY, 
at  noon,  and  on  SUNDAY  E"VENINGS  at  1-2  past  7. 
Entrance  on  Winter  St.  628. 


Mason  &  Slanalin's 
CABINET    ORGANS. 

ONE  TO  TWELVE  STOPS. 

IN    CASES  OE 

Black  Walnut JfllO  to  §600  each 

Carved  and  panelled  Walnut 200  to     500  each 

Dappled  Walnut  200  each 

Oak nolo     600  each 

Oak,  with  Walnut  carviogs 200  to     500  each 

Rosewood 135  to     800  each 

Ebony,  engraved  and  gilt 250  to      700  each 

Black  Walnut  and  Ebony,  richly  carved  and 

panelled '  1200  each 

These  instruments  are  couceded  by  musical  connoiseurs  to 
be  unrivalled  by  any  other  of  their  general  class,  whether 
European  or  American .  A  recent  number  of  the  Leipzig  Sig- 
nale,  the  leading  musical  journal  of  Germany,  admits  their 
superioiity. 

Fi  r  indorsement  of  the  superiority  of  these  instruments, 
the  manufacturers  refer  with  confidence  to  the  most  eminent 
organists  and  artists  generally  of  Boston,  New  York  and  other 
principal  cities. 

The  attention  of  those  desiring  very  elegant  furniture  Is 
invited  to  several  new  styles  just  finished.  Descriptive  Cata- 
logues sent  by  mail  to  any  address. 

SALESROOMS  : 
274  WaNhineion  street,  Boston. 
59S  Broadway,  'Se^v  York. 
These  instruments  are  also  to  let  by  OLIVER  DITSON  &  CO. 


Cor.  Clark  and  Washington  Sts. 
CHICAGO,    ILL. 

MU§SC    FSJUliISMEBlS, 

W"holesaIe  and  Eetail  Dealers  in  Sheet  Music, 

Music  Books,  and  Musical  Merchandise 

OF    EVERY    DESCRIPTION. 

Ouf  stock  of  Sheet  Music,  Music  Books,  Musical 
Instruments,  etc..  is  the  largest  and  most  eomplt-te  in  the 
No.  West  Our  connection  with  Messrs.  O.  DITSON  &  CO., 
enables  us  to  furnish  their  publications  to  Western  Dealers, 
at  net  Boston  Prices. 

0^7'*  In  addition  to  the  publications  of  Messrs.  0.  Ditson 
&  Co.,  we  keep  on  hand  and  furnish  all  Music  and  Mu.-io 
Books  published  in  America,  together  with  a  choice  stock  of 
Foreign  Music.  6)9-tf 

liisic  €i!id  Piano  Forte  Dealer, 

632  Chestnut   St.,  Philadelphia. 

Offers  for  sale  a  complete  assortment  of  SHEET  MUSIC  AND 
MUSIC  BOOKS. 

As  agent  for  the  extensire  catalogue  of  Messrs.  Oliver 
Ditson  &  Co.,  he  possesses  unupual  facilities  for  supplying 
Teachers  and  Denlers  at  a  distance,  as  well  as  those  residing  in 
the  city,  who  by  ordering  of  him  will  save  the  extra  time  and 
freight  of  sending  to  New  York  or  Boston.  627 


Kew  Music  for  Sabbatli  Schools. 
Sabbath  School  Trumpet. 

A    COLLECTION    OF 

Hymns  and  Tunes,  Chants  and  Anthems, 

APPENDED  TO   WHICH     IS    A 

JUVEUILE    CA.NTATA 

ENTITLED 

THE   ORIGIN    OF    THE   SEASONS," 

BY 

W.  0.  &  II.  S.   PERKINS. 

Specimen  copies  of  this  new  work  will  be  sent  post-paid  on 
receipt  of  30  cents.  Special  attention  is  directed  to  the 
"  Trumpet"  as  being  a  collection  of  Music  particularly  suited 
to  the  young,  and  one  that  cannot  fail  to  be  generally  adopted. 
The  Cantata  i.s  one  of  the  most  attractive  that  has  been 
pubii.-ihed  It  ia  easily  presented,  and  for  this  reason  will  bo- 
come  popular  in  all  Sabbath  Schools  as  soon  as  introduced, 

Price.  In  boards  30  ;  paper  25.  Just  published  by  Oliver 
Ditson  &  Co.,  277  \rashington  Street. 
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Whole  No.  636. 


BOSTON,    SATURDAY,   AUG.    19,    18  6  5. 


Vol.  XXV.  No.  11. 


For  Dwight'3  Journal  of  Music. 

The  Eondo. 

BY    W.    8.    B.    MATHEWS. 

'At  tlie  basis  of  all  musical  composUion  lies  the 
sons,  or  simple  melody.  At  first,  perhaps,  it 
consisted  of  but  one  period,  but  has  now  been 
extended  to  two  and  eveti  three. 

A  sjiocession  of  tones  having  a  determinate  rela- 
tion to  each  other,  yet  not  making,  complete 
sense,  even  when  any  portion  of  the  succession  is 
taken,  forms  a  Passage.  Such  a  chain  of  tones 
serves  to  divert  the  mind  from  melodies  that 
have  gone  before,  to  modulate  into  new  keys,  or 
to  lead  around  to  the  introduction  of  more 
weighty  matter.  Introductions  to  pieces  of  music 
often  consist  largely  of  passages. 

If  now  we  take  a  melody  of,  for  example,  two 
periods ;  let  this  be  followed  by  a  Passage  ;  let  this 
lead  to  a  repetition  of  the  original  melody  ;  we 
shall  thus  have  a  composition  complete  and  satis- 
factor}',  possessing  great  unity,  yet  more  variety 
than  the  simple  song-form.  Such  a  composition 
is  the  simplest  form  of  the  Rondo :  which  derives 
its  name  from  the  fact  of  the  constant  recurrence 
of  the  original  theme,  as  in  a  circle  ;  and  this 
theme  constitutes  the  pilJt  of  the  rondo,  so  to 
speak.  The  Rondo  forms  the  basis  of  the  Sonata, 
Chamber  Quartet,  Trio,  etc.,  and  Symphony. 
It  is  therefore,  worthy  of  careful  study. 

There  are  five  forms  of  Rondos. 

A  Rondo  of  the  first  form  consists  merely  of  a 
theme  of  say  two  or  three  periods,  a  passage  of 
any  length  the  composer  may  deem  in  good  taste< 
leading  to  a  recapitulation  of  the  theme,  thus 
ending  the  work.  The  formula  for  this  Rondo 
form  is,  therefore, 

THEME,    PASSAGE,    THEME. 

Extending  our  scheme  to  a  minuter  analysis, 
we  might  have  a  theme  of  two  periods,  each  of 
four  phrases ;  a  passage  of,  perhaps,  three  phrases  ; 
and  again  the  theme  as  before.  A  short  coda  is 
often  appended  in  order  to  make  the  ending  less 
abrupt.  We  find  an  example  of  this  kind  of 
Rondo  in  "Zwei  leichte  Sonatinen,  G-dur  and 
C-dur,"  in  Holle's  edition  of  Beethoven's  Sonatas, 
Book  36.  We  refer  to  the  moderato  movement 
of  the  first  of  these  Sonatinas.  It  consists  of  a 
theme  of  eight  measures,  a  passage  of  eight 
measures,  the  tBeme  as  before,  and  a  coda  of  ten 
measures. 

The  Rondo  of  the  second  form  consists  of  a 
theme  of  two  or  three  periods,  followed  by  a 
subordinate  theme,  or  Episode,  of  two  or  three 
periods,  and  this,  again,  by  the  theme.  A  coda 
is  usually  added,  and  the  theme  and  episode  are 
often  connected  by  passages.  The  formula  for 
this  rondo-form  is  : 

THEME,    EPISODE    (passage),  THEME,  CODA. 

The  episode  is  always  in  a  key  difl'brent  from 
that  of  the  theme,  but  related  to  it. 

The  Andante  from  Beethoven's  Sonata  in  F 
ttunor,  Op.  2,  No.  1,  is  a  rondo  of  this  kind.  The 
following  is  a  schedule  of  it : 


Theme 
Episode 


\  Period  I.  8  meas.  ) 
I  "  II.  8  meas.  ) 
'  Episode  10  meas.  i 
Passage   5  meas.    j 


15  meas. 


Thejie    i  As    before.  >  16  meas. 

Coda 14  meas. 

The  Largo  from  the  Sonata  Op.  2,  No.  2,  in  A, 
is  another  example  in  point.     Its  scheme  is : 


Theme 
Episode 


i  Pe.  I.  8  m. 
j  Pe,  II.  11  m. 
;  Pe.  6  ni. 
Pass  6  m. 


19  meas. 


Theme    >  As  before.       >  19  meas. 
Coda ;    30  meas. 

In  this  case  the  coda  itself  is  quite  a  complete 
composition.  Its  motives  are  partly  original  and 
partly  taken  from  the  theme,  and  are  put  together 
accordinc;  to  the  following  scheme  : 


OP.IG, 
7  m. 


TH. 
7  m. 


PASS. 

3  m. 


TH. 

8  m. 


CODA  PROPEE. 

5  m. 


The  Rondo  of  the  third  form  consists  of  a 
theme  and  two  episodes.  It  may  be  regarded  as 
being  composed  of  two  Rondos  of  the  second  form, 
which,  so  to  speak,  dovetail  into  each  other,  as 
in  this  scheme : 

THEME,  episode,  THEME, 

THEME,  EPISODE,  THEME. 

Calling  the  theme  A,  the  first  episode  B  and 
the  second  episode  C,  we  have  the  following 
scheme  as  that  of  the  new  form  ;  A — B — A — C 
A.  An  example  of  this  form  of  rondo  is  the 
Rondo  from  Beethoven's  sonata  in  C,  op.  53.  An 
analysis  of  this  composition  gives  the  following 
plan  :theme,62  measures;  first  episode  with  its 
passages,  52  measures;  theme,  as  before,  62  meas- 
ures ;  SECOND  episode  138  measures  ;  theme  to 
Prestissimo,  90  measures  ;C0DA  (Prestissimo)  141 
measures.  The  Adagio  from  Sonatain  E6, Op.  10, 
No.  1,  is  another  example  of  this  kind  of  rondo. 

The  Rondo  of  the_/b«rt/i_/orm  has  the  fqllowinnr 
scheme  : 


THEME.   I.  EPISODE, 


ITEPISODE,   THEME,     I  EPIS.,   CODA 


This  rondo-form  is  divided  into  three  chapters, 
as  we  have  indicated  in  the  plan.  The  theme, 
first  episode,  and  repetition  of  the  theme  form  a 
small  rondo,  complete  in  itself.  Complete,  yet 
not  perfect.  A  further  development  is  given  by 
the  second  episode,  which,  in  consideration  of  its 
importance,  is  usually  nearly  as  long  as  the  theme 
and  first  episode  together.  This  forms  the  second 
chapter  of  the  work.  The  recapitulation  of  the 
theme,  first  episode,  and  coda,  forms  the  third 
chapter.  It  is  to  be  observed  that  in  order  to 
avoid  monotony  the  first  episode  is  put  in  a  new 
key  at  its  second  appearance.  The  fnale  of  the 
Sonata  in  Ab,  Op.  26,  by  Beethoven,  is  an  ex- 
ample of  this  kind  of  rondo.  Another  beautiful 
example  in  point  is  the  finale  of  the  great  Sona- 
ta in  C  major.  Op.  2,  No.  3,  Beethoven.  The 
motives  of  this  rondo  are  especially  delightful, 
and  in  particular,  the  treatment  of  the  second 
episode  is  hardly  surpassed  in  beauty  by  any 
other  of  the  Sonatas.     The  plan  of  this  work  is  : 


Chtip.  1.  { tpisoDE  I.  38  m.         Chap  II  \  ^^l'™^-  "• 
(  THEME  34  m.  (     ^^  °"='"- 

( THEME  37  m .       ) 

Chap.  III.  JEPifoDEl  ,3um.! 
(iODA60m.        ) 

The  Rondo  of  the  fifth  form,  like  the  preceding, 
consits  of  a  theme,  two  episodes,  and  coda,  or 
conclusion.  The  coda,  however,  instead  of  being 
a  comparatively  unimportant  part  of  the  compo- 
sition, as  in  the  forms  previously  considered,  as- 
sumes here  a  dignity  and  importance  only  subor- 
dinate to  that  of  the  theme.  In  this  form  we 
shall  designate  it  by  the  term  conclosion.  We 
have  already  seen  that  the  rondo  of  the  fourth 
form  is  divided  into  three  parts,  or  chapters,  each 
somewhat  complete  in  itself  It  is  to  be  observed 
however,  that  these  chapters  do  not  come  to  a 
full  close  save  at  the  end  of  the  piece.  In  the 
fifth  rondo-form  it  is  otherwise.  The  first  chap- 
ter comes  to  a  full  close,  and  this  part  is  to  be 
repeated  before  the  next  is  played.  Tlie  theme 
is  not  repeated  between  the  first  and  second  epi- 
sodes, but  the  Conclusion  is  given  instead.  As 
this  omission  of  the  theme  detracts  somewhat 
from  the  unity  of  the  piece,  it  is  customary  to 
construct  the  second  episode  from  motives  very 
similar  to  those  of  t!ie  theme,  but  differently 
treated.  We  have,  then,  the  following  as  the 
plan  of  this  rondo-form  : 

THEME,     EPIR.   I..  CO>-CLU.     EPISODE  11.     THEME,  EPIS.  I.,    CONCLH 

A  well  marked  example  of  this  kind  of  rondo' 
is  the  finale  of  the  little  F-minor  Sonata,  Op.  2, 
No.  1.     Its  plan  stands  thus  : 

!  THEME  22  m .  (  „ 

EPISODE  I  12  m.  Part  n.  !  ^"S""!:  H. 

co.\CLOsioN23m.  (     °""- 

(  THFME  22  m . 
Part  HI.  j  EPISODE  I.  12  m. 

(  CONCLUSION  23. 

All  of  the  rondos  in  Beethoven's  Sonatas  in 
which  the  first  part  is  repeated  belong  to  this 
rondo  form. 

Following  up  the  plan  of  development  we 
come  next  to  the  Sonatina,  of  which  we  shall 
treat  in  another  article. 


A  Letter  from  Eichard  Wagner.* 

TRISTAN   UND    IsOLDE. 

My  Esteemed  Friend — You  are  still  the  only 
editor  of  a  political  newspaper  of  any  import- 
ance on  whose  support  I  can  reckon,  whenever  it 
is  necessary  for  me  to  be  put,  in  any  way,  in  com- 
munication with  the  public.  It  is  for  me  a  real 
piece  of  good  fortune  that  we  should  be  con- 
nected by  friendship  of  long  standing  :  were  this 
not  the  case,  on  this  occasion  as  on  previous  ones, 
I  do  not  know  to  what  means  I  should  be  obliged 
to  have  recourse,  in  order,  as  I  naturall}-  very 
much  desire,  to  inform  the  more  serious  lovers  ot 
my  art,  who  are  scattered  far  and  wide,  that  they 
will,  in  a  very  short  time,  really  have  an  oppor- 
tunity of  witnessing  a  performance  of  my  Tristan 
und  Isolde.  While,  therefore,  I  earnestly  beg 
you  to  do  all  you  can  for  the  propagation  of  this 
intelligence,  I  must  beg  you  to  allow  me  to  accord 
myself  the  small  satisfaction  of  directing  your 
attention  to  tlie  peculiar  significance  which  I 
may  fairly  attach  to  the  performance,  that  is  ac- 
tually coming  off,  of  my  work.     Perhaps  in  giv- 

*  Addressed  to  tho  Editor  of  the  Vienna  Botsctiafter. 
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ing  a  short  history  of  the  obstacles  which  have 
hitherto  prevented  this  performance,  I  shall  be 
furnishing  you  with  a  contribution,  not  unworthy 
of  notice,  to  the  history  of  modern  art  generally. 

In  the  summer  of  1857,  I  determined  to  inter- 
rupt the  execution  of  my  work  on  the  Nibelung- 
en,  and  commence  something  shorter,  which 
should  renew  my  connection  with  the  stage. 
Trkian  und Isolde  was  really  commenced  in  the 
above  year,  but  the  completion  of  it,  from  all 
kinds  of  disturbing  influences,  was  deferred  till 
the  summer  of  1859.  With  regard  to  the  first 
performance,  of  which  I  could  only  hear  in  con- 
nection with  my  taking  an  active  part  in  it  ray- 
self,  I  entertained,  as  I  was  then  still  excluded 
from  the  territory  of  the  German  Bund,  the  no- 
tion of  coming  to  an  understanding  with  some 
theatrical  manager,  and  giving  a  series  of  Ger- 
man operatic  representations  during  some  of  the 
summer  months  in  Strasburg.  The  manager  of 
the  Grand  Ducal  Theatre  at  Karlsruhe,  Dr.  Ed- 
ward Devrient,  whose  opinion  I  asked  upon  the 
subject,  represented  to  me  the  great  diflicultiesof 
such  a  scheme,  and  advised  me  rather  to  wait  and 
see  whether  the  noble  exertions  of  the  Grand- 
Duke  of  Baden  would  be  successful  in  procuring 
me  a  summons,  for  the  period  required  by  the 
study  of  my  work,  to  Karlsruhe,  where  every 
appliance  for  a  good  performance  would  willing- 
ly be  placed  at  my  disposal.  Unfortunately,  the 
steps  taken  in  Dresden  for  this  object  by  my 
most  illustrious  patron  had  not  the  desired  result. 
My  absence  from  Karlsruhe  rendered  an  under- 
standing with  the  singers  chosen  to  represent 
my  work  so  difficult,  that,  in  consequence  of  the 
great  and  altogether  unusual  obstacles  in  the 
way,  from  the  moment  my  presence  in  Karslruhe 
was  proved  to  be  an  impossibility,  all  further  at- 
tempts to  carry  out  my  design  had  to  be  aband- 
oned. Had  my  presence  at  Karlsruhe  been  then 
possible,  I  should  have  there  found  for  the  princi- 
pal parts  in  Tristan  the  very  singers  who,  even 
after  six  years,  and  when  I  am  at  perfect  liberty 
to  choose  whom  I  like,  could,  as  the  only  ones 
calculated  to  carry  out  my  views,  have  been  se- 
lected by  me  from  the  great  numbers  of  artists 
attached  to  the  opera-houses  of  Germany.  I  al- 
lude to  those  admirable  artists,  since  then  my 
most  intimate  friends,  Herr  and  Madame  Schnorr 
von  Carolsfeld. 

You  shall  now  hear,  with  a  smile,  probably, 
of  astonishment,  what  round-about  ways  had  ^o 
be  taken  for  me  to  obtain  what  I  had  been  on  the 
point  of  attaining  and  what  I  had  failed  to  attain 
solely  for  the  reasons  I  have  already  given. 

In  order  to  render  possible  a  first  performance, 
in  which  I  myself  should  take  an  active  part,  of 
Tristan  und  Isolde,  I  migrated,  in  the  Autumn  of 
1859 — to  Paris.  My  scheme  was  to  collect  a 
model  German  operatic  company  there  during 
the  months  of  May  and  June,  1860  ;  the  Italian 
Operahouse,  unoccupied  every  year  at  that  pe- 
riod, was  to  have  been  engaged  for  the  perform- 
ances. As  I  found  most  of  the  artists,  with 
whom  I  was  acquainted  and  on  friendly  terms, 
inclined  to  take  my  oflJer  into  consideration,  the 
first  thing  I  had  to  do  was  to  think  how  to  ensure 
the  material  possibility  of  the  enterprise.  It 
was  not  difficult  to  find  a  business-director  in  the 
person  of  one  of  the  proprietors  of  the  Italian 
Operahouse;  it  was  more  difficult  to  procure  the 
financial  guarantee  of  a  capitalist.  To  get  a 
person  to  give  it,  I  had  to  provide  courage  for  a 
well-disposed  wealthy  man,  a  friend  of  one  of 
my  Parisian  friends ;  at  my  own  risk.  I  arranged 
three  grand  concerts  in  the  Italian  Operahouse, 
when  I  had  fragments  of  my  music  executed  by 
a  grand  orchestra,  and — for  it  is  not  possible  to 
do  anything  of  the  kind  otiierwise  in  Paris— at  a 
very  heavy  expense.  The  only  advantage  I 
wanted  to  derive  from  the  indisputably  great^and 
significant  impression  produced  by  these'^conoerts 
on  the  public  was  to  gain  the  confidence  of  the 
capitalist  on  whom,  as  I  have  said,  I  had  fixed  to 
support  my  proposed  operatic  enterprise.  Un- 
fortunately, this  gentleman,  somewhat  advanced 
in  years,  was  quite  unable  to  attend  the  concerts  ; 
my  friend's  speculations  ended  in  nothing.  But, 
though  it  became,  moreover,  evident  that  it  was 
impossible  to  get  together  at  the  right  moment, 


on  account  of  the  different  dates  when  they 
would  be  at  leisure,  the  Germen  singers  I  intend- 
ed to  invite,  and  though  the  sacrifices  and  efforts 
the  three  concerts  had  cost  me  deterred  me  from 
any  further  similar  attempts,  the  success  of  my 
appearance  in  Paris  was,  to  my  astonishment, 
eventually  proved  in  another  quarter.  The  Em- 
peror of  the  French  gave  orders  for  the  perform- 
ance of  my  Tanrtluiuser  at  the  Grand  Opera. — 
You  know  pretty  accurately  in  what  new  and_ 
strange  complications  I  was  involved  by  this 
affair,  which  made  a  tolerable  noise  throughout 
Europe  :  it  cost  me  a  deeply  anxious  year  of  my 
life.  While  I  really  should  not  have  known  what 
to  do,  had  I  achieved  a  great  success,  had  that 
been  possible,  I  felt  in  the  midst  of  the  raging 
storm  of  a  most  frightful  failure,  as  though  freed 
from  some  pernicious  source  of  uneasiness  that 
had,  till  then,  stopt  me  on  the  right  road,  which, 
as,  on  the  other  hand,  Paris  had  helped  me  to 
open  up  Germany  once  more,  conducted  me 
direct  to  Karlsruhe,  to  bring  about  there,  if  pos- 
sible, the  first  peformance  of  my  Tristan. 

May  1861  had  arrived.  Immediately  assured 
of  the  most  gracious  desire,  on  the  part  of  the 
illustrious  pair,  the  Grand-Duke  and  Grand- 
Duchess,  to  promote  my  aim,  I  had  to  deplore  the 
departure,  which  had  meanwhile  taken  place,  of 
my  two  artists,  the  Schnorrs,  who  had  accepted 
a  permanent  engagement — in  Dresden.  I  was 
now,  in  conformity  with  the  kind  intentions  of 
my  noble  patron,  to  select  what  singers  I  liked, 
so  that  they  might  be  summoned  to  Karlsruhe,  to 
take  part  in  the  model  performance  of  my  work. 
I  was  not  yet  allowed  to  visit  Dresden  ;  I  hast- 
ened to  Vienna,  to  make  myself  better  acquaint- 
ed with  the  resources  there.  You,  my  dear  Uhl, 
were  then  present  with  me  at  the  first,  and  for 
me  fine,  representation  of  my  LoJiengrin,  and 
will  feel  that  what  I  experienced  on  that  into.xi- 
cating  May  evening  could  not  fail  to  give  sud- 
denly a  new  direction  to  my  previously  stormy 
life.  It  was  at  once  evident  that  the  task  of  se- 
curing the  admirable  singers  of  the  Imperial 
Operahouse  for  a  performance  of  my  Tristan  in 
Karlsruhe  was  an  impossibility.  On  the  other 
hand,  it  was  mj'  interest  not  to  raise  any  objec- 
tions to  the  offer  made  by  the  first  authorities  of 
the  Imperial  Theatre  to  produce  Tristan  forth- 
with at  Vienna  under  my  personal  superintend- 
ence.— You  know  what  was  my  principal  cause 
for  hesitating.  It  was  expecting  too  much  of  that 
favorite  singer,  Ander.  whose  recent  death  filled 
us  all  with  such  heartfelt  sorrow,  to  suppose  he 
could  go  through  the  exceedingly  fatiguing  eflTort 
of  representing  the  principal  part  in  Tristan. 
But  as  all  the  other  parts  could  be  admirably 
cast,  I  was  able  to  consent  to  alter,  cut,  and 
adapt  the  character  so  as  to  render  it  possible  for 
this  artist  also  to  fulfil  the  task  allotted  him.  The 
rehearsals  were  to  begin  in  the  autumn  of  1861. 
You  remember  that  a  prolonged  affection  of  the 
voice  rendered  Ander  during  the  whole  winter 
incapable  of  any  fatiguing  effort  whatever,  and 
there  was  then  no  one  else  to  be  got ;  Tichat- 
scheck  and  Schnorr  were  both  in  Dresden  and 
could  not  leave.  The  affair  had  to  be  postponed 
for  another  year.  In  the  summer  of  1862,  I  had 
already  despaired  of  the  work  being  again  taken 
in  hand  at  Vienna,  when,  to  my  astonishment, 
the  management  informed  me  that  Herr  Ander 
felt  completely  recovered,  and  had  declared  him- 
self ready  to  resume  the  study  of  Tristan  und 
Isolde. 

This  summer  I  became  acquainted  with  the 
admirable,  and  in  my  opinion,  extraordinarily 
.sympathetic  performances  of  that  excellent  artist, 
Schnorr  von  Carolsfeld,  a  really  vocal  musician 
and  actor  ;  he  and  his  wife,  formerly  esteemed 
in  Karlsruhe  as  a  true  and  noble  artist  under  the 
name  of  Friiulein  Garrigues,  had  already,  from 
pure  inclination,  so  far  mastered,  with  the  great- 
est love  and  the  most  thorough  intelligence,  the 
principal  parts  in  my  works,  that,  when  they 
paid  me  a  visit  on  the  banks  of  the  Rhine,  where 
1  was  stopping  for  a  short  time,  we  were  enabled, 
in  my  little  room,  to  get  up  complete  musical  per- 
formances of  my  opera,  with  Billow's  inimitable 
pianoforte  accompaniment.  This  happened  in 
my  room,  at  a  time  when  no  one  offered  me  the 


opportunity  of  doing  so  much  on  any  stage.  I 
was  now  allowed  again  to  visit  Dresden,  where 
there  were  all  the  means  for  bringing  out  my 
work  ;  but,  when,  in  the  autumn  of  the  same  year, 
I  was  stopping  there  for  a  few  days,  I  colild  not 
help  feeling  at  once  certain,  from  the  peculiar  be- 
havior of  the  management  of  the  Theatre,  that 
there  was  not  the  slightest  probability  of  any- 
thing being  arranged  with  me  about  my  work. 
I  learned,  moreover,what  hopes  I  might  build  upon 
the  managers  of  the  larger  German  theatres  gen- 
erally, when,  not  long  afterwards,  on  my  way 
through  Berlin,  I  sent  to  say  I  wished  to  see  the 
Intendant-General  of  the  Prussian  Theatres 
Royal,  and  he  simply  refused  to  let  me  call  upon 
him. 

Under  these  circumstances  I  was  compelled 
once  more  to  turn  my  hopes,  much  weakened  as 
they  were,  to  Vienna.  'Since  the  first  delays  in 
the  production  of  Tristan,  the  musical  press  there 
had  applied  itself  with  especial  alacrity  to  the 
task  of  proving  that  my  work  was  generally  not 
adapted  for  performance  ;  and  that  no  singer 
could  either  hit  my  notes  or  retain  them.  This 
theme  became  the  watchword  throughout  Ger- 
many for  all  who  furnished  information,  wrote, 
or  spoke  of  me.  A  fair  French  vocalist — Mad- 
ame Viardot,  it  is  true, — expressed  to  me  one 
day  her  astonishment  that  it  was  possible  such 
assertions  as,  for  instance,  that  this  or  that  could 
not  be  sung,  etc.,  should Tje  advanced  about  us; 
were  the  musicians  in  Germany  not  musical  as 
well,  she  asked.  Well,  I  did  not  quite  know 
what  answer  to  give,  especially  for  the  informa- 
tion of  a  fair  artist,  who  had  once,  by  the  way, 
expressively  sung  a  whole  act  of  Isolde,  at  first 
sight,  in  Paris.  But  matters  were  not  really  so 
bad  with  my  German  singers ;  guided  by  the  ex- 
traordinarily intelligent  industry  and  zeal  of  my 
worthy  friend,  Herr  Esser,  the  Capellmeister, 
even  my  Viennese  singers  at  last  afforded  methe 
great  satisfaction  of  hearing  them  sing  the  entire 
opera,  free  from  faults,  and  in  a  really  touching 
manner,  at  the  piano.  How  it  could  afterwards 
come  into  their  heads  again  to  assert  they  could 
not  learn  their  parts — for  so,  I  am  informed,  they 
said — is  a  riddle  which  I  will  not  puzzle  my  brains 
in  solving;  perhaps  they  acted  as  they  did  to 
please  our  celebrated  musical  critics  at  Vienna 
and  elsewhere,  who  were  exceedingly  anxious 
that  my  work  should  be  considered  impracticable, 
and  for  whom  the  practicability  of  the  perform- 
ance must  of  course  be  an  insult ;  perhaps,  how- 
ever, the  information  I  received  was  itself  not 
true  ;  everything  is  possible,  for,  now-a-days,  the 
German  press  is  not  conducted  in  exactly  a 
Christian  spirit.  Enough  :  I  received  at  Mos- 
kow,  in  March  1863,  from  the  management  of  the 
Imperial  Opera,  a  communication,  telling  me  I 
had  no  need  to  hurry  my  return  to  Vienna  to 
attend  the  general  rehearsals,  fixed  for  that  date, 
of  Tristan,  as,  inconsequence  of  illness,  the  per- 
formance could  not  take  place  before  the  theatre 
was  closed  for  the  vacation.  The  vacation  passed 
and  there  was  no  more  question  of  Tristan.  I 
believe  that  among  the  persons  in  the  theatre, 
there  was  a  general  opinion  that,  with  the  very 
best  will,  Ander  would  not  be  able  to  "get 
through"  his  part,  far  less  perform  it  frequently. 
In  this  dubious  state- of  affairs,  the  "Opera" 
could  not  possibly  strike  the  management  as  a 
gain  to  the  "repertory."  I  thought  that  this,  as  well 
as  a  great  deal  more,  was  so  correct  and  so  natur- 
al, as  things  stood,  that  I  no  longer  troubled  my- 
self about  the  reports  brought  me  at  various  times. 
To  speak  frankly :  I  had  had  enough  of  it,  and 
thought  no  more  of  the  whole  business. 

Thus  then  my  Tristan  und  Isolde  had  become 
a  mere  fable.  I  was  treated  in  a  friendly  man- 
ner here  and  there  ;  Tannliiiuser  and  Lohengrin 
were  praised :  otherwise,  however,  it  seemed  to 
be  all  over  with  me. 

But  fate  had  ordained  otherwise.  Had  every 
plan  I  had  previously  made  been  successfully  car- 
ried out,  the  principle  at  stake  in  the  perform- 
ance of  this  work  would  still  not  have  been  quite 
definitely  decided  : — on  the  other  hand,  the  op- 
portunity of  arriving  at  such  a  decision,  as  com- 
pletely as  the  circumstances  of  the  present  time 
i-ender  it  possible  to  do  so,  was  yet  in  store    for 
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me.  When  all  else  forsook  me,  a  noble  heart 
beat  the  more  atrontrly  and  warmly  for  the  Ideal 
of  my  art  :  it  cried  to  the  artist,  abandoned  by 
the  world :  "  What  thou  Greatest  I  will  accept !  " 
And  tliis  time  the  will  was  itself  creative,  for  it 
was  the  will  of  a King  .' 

The  wondrous  beauty  of  the  exciting;  and  pro- 
moting power  which,  for  the  last  year,  has  entered 
into  my  life,  and  obtained  possession,  with  smil- 
ingly coercive  force,  of  my  thoughts  and  endeav- 
ors, I  cannot  manifest  to  my  friends  except  by 
the  fact  of  its  active  existence.  Such  a  fact  I 
annouace  to  day.  And  what  the.  nature  of  the 
power  hero  at  work  is,  you  must  conclude  from 
the  mode  of  its  manifestation,  when  I  inform  you 
in  what  fashion  Tristan  will  be  presented  to  my 
friends. 

The  performances  of  Tristan  und  Isolde,  of 
which  three  at  least  are  fully  guaranteed,  will  be 
of  a  completely  exceptional  and  model  kind.  For 
this  purpose,  in  the  first  place,  the  representatives 
of  the  two  extraordinai-ily  difficnlt  leading  parts 
were  especially  summoned  to  Munich  in  the  per- 
sons of  my  dear  friends,  Ludwig  and  Malvina 
Schnorr  von  Carolsfeld  ;  they  are  accompanied 
by  my  trusty  old  comrade  on  the  battle-fields  of 
art,  Anton  Mitterwurzer,  true  and  genuine  as 
can  be  as  Kurwenal.  As  far  as  circumstances 
will  allow,  too,  the  most  judicious  measures  have 
been  most  magnanimously  taken  for  the  cast  of  the 
other  parts ;  every  person  concerned  is  friendly 
and  devoted  to  me.  In  order  that  we  might  not 
be  annoyed  by  the  disturbing  influences  existing 
in  a  theatre  open  every  day,  the  cosy  Koyal  Kesi- 
denz-Theatre  was  placed  at  our  exclusive  dispo- 
sal :  everything  has  been  carefully  fitted  up  there 
for  the  requirements  of  an  inward,  clear,  and 
snugly  intelligible  representation  according  to  my 
directions.  Here,  almost  daily,  the  magnificent 
Koyal  Hof-Orchestra,  Franz  Laohner's  model 
creation,  is  placed  at  onr  service  for  numerous 
rehearsals,  at  which,  caring  for  naught  but  the 
altainment  of  the  highest  artistic  delicacy  and 
correctness,  we  have  plenty  of  leisure  and  time 
to  effect  this  without  undue  exertion.  In  order 
to  lighten  for  me  the  promoting  survey  of  what 
every  one  is  doing,  my  dear  friend,  Hans  von 
Billow,  has  been  given  me  to  conduct  the  orches- 
tra— he  and  no  other,  he  who  once  effected  the 
Impossible,  when  he  compiled  a  playable  piano- 
forte arrangement  of  this  score,  though  no  one 
can  yet  understand  how  he  did  it.  With  him, 
who  is  so  well  acquainted  with  the  score,  which 
etill  appears  enigmatical  to  so  many  musicians, 
that  he  knows  by  heart  the  very  smallest  frag- 
ments of  it,  and  has  made  himself  master  of  my 
intentions,  down  to  their  most  delicate  niceties — ■ 
with  this  second  self  by  my  side,  I  can  take  into 
consideration  every  separate  item  of  the  musical 
and  scenic  representation  in  that  quietly  confiden- 
tial artistic  frame  of  mind  rendered  possible  only 
by  affectionate  relations  between  myself  and  ar- 
tists connected  by  the  ties  of  the  firmest  friend- 
ship. The  zeal  displayed  in  providing  beautiful 
scenery  and  highly  characteristic  costumes  is  such 
that  it  seems  as  if  the  question  was  no  longer  one 
of  a  mere  theatrical  performance,  but  of  a  monu- 
mental exhibition. 

Transported  thus  from  the  desert  of  our  ordi- 
nary tradesman-like  system  of  conducting  thea- 
tres to  the  refreshing  oasis  of  an  art  atelier,  we 
prepare  the  work  for  a  dramatic  performance, 
which,  purely  as  such,  must  form  an  epoch  for  all 
who  may  witness  it. 

The  performances,  for  the  present — as  an- 
nounced— only  three,  perhaps,  in  number,  are  to 
be  considered  as  art-festivals,  to  which  I  am  per- 
mitted to  invite  the  friends  of  my  art  from  far 
and  near;  they  are  thus  removed  from  the  cate- 
g''-y  of  ordinary  theatrical  performances,  and 
tauen  out  of  the  usual  relations  existing  be- 
tween the  theatre  and  the  public  of  our  age. 
My  gracious  patron  desires  that  these  significant 
representations  shall  be  offered  not  to  ordinary 
curiosity,  but  wholly  and  solely  to  a  more  serious 
interest  in  my  art ;  I  am,  therefore,  empowered 
to  issue  far  and  wide,  wherever  the  latter  has 
gained  men's  hearts,  invitations  to  these  perform- 
ances. 

They  will  take  place  somewhere  in  the  second 


half  of  this  present  May,  and  the  exact  days,  as 
far  as  they  can  be  settled  before  hand,  will  at 
the  proper  time  beannoiinced  in  the  most  largely 
circulating  papers.  We  presume  that  whoever  is 
not  deterred  from  undertaking  a  journey  to  Mu- 
nich expressly  for  this  purpose,  does  not  combine 
with  it  any  superficial  object,  but  manifests  by  it 
the  earnest  interest  he  feels  in  the  successful  so- 
lution of  an  important  and  noble  artistic  prob- 
lem ;  and  every  one  who,  in  this  clearly  defined 
spirit,  sends  in  his  name  to  the  management  of 
the  Plof  and  National  Theatre,  Munich,  may 
rely  on  finding  a  place  kept  for  him  at  the  thea- 
tre for  the  performance  indicated  by  him.  An 
invitation  similar  to,  and  having  the  same  object 
as,  the  one  I  have  now  given  to  persons  at  a  dis- 
tance, I  give  also  to  the  friends  of  my  art 
here. 

To  any  raillery  to  the  effect  that  by  such  meas- 
ures we  appear  to  have  taken  into  consideration 
an  especially  friendly  public  whom  it  would  cer- 
tainly require  no  great  art  to  please,  we  quietly 
reply  that  on  this  occasion  the  question  is  not  one 
of  pleasing  or  not  pleasing,  that  wonderful  thea- 
trical game  of  hazard  of  modern  times,  but  ex- 
clusively one  of  deciding  whether  artistic  prob- 
lems, such  as  I  have  proposed  in  this  work,  are 
to  be  solved,  in  what  way  they  are  to  be  solved, 
and  whether  it  is  worth  the  trouble  to  solve 
them.  That  the  last  question  does  not  mean  that 
we  wish  to  learn  whether  a  great  deal  of  money 
can  be  made  by  these  performances  (for  this  is 
the  signification  of  anything  pleasing  or  not 
pleasing  in  theatres  now-a-days),  but,  simply, 
whether  by  admirable  performances,  with  works 
of  this  description,  it  is  possible  to  produce  the 
anticipated  right  influence  generally  upon  the 
cultivated  human  mind,  is  something  that  must 
be  emphatically  stated;  that,  consequently,  the 
first  object  in  view  is  the  solution  of  a  purely  ar- 
tistic problem,  and  that,  therefore,  only  those 
should  be  summoned  to  that  solution  who,  by  se- 
rious interest  in  the  matter,  are  really  prepared 
and  able  to  co-operate  in  it.  Should  the  problem 
be  solved,  the  question  will  be  widened,  and  it 
will  then,  too,  be  shown  in  what  way  we  are 
ready  to  accord  to  and  prepare  for  the  people, 
properly  so-called,  a  participation  in  the  Highest 
and  the  Profoundest  even  of  art,  though,  as  yet 
we  do  not  think  we  ought  to  take  into  considera- 
tion the  actual  theatrical  public  of  the  present 
day. 

If  yon  are  now  of  opinion,  my  dear  Uhl,  that 
I  have  been  treating  of  no  unimportant  event  in 
art,  and  that  it  is  worth  while  to  do  something 
for  the  announcement  contained  in  what  I  have 
said,  may  I  beg  yon  to  employ,  as  you  may  con- 
sider best,  your  connections  as  a  publicist.  I  am 
modest  enough  to  know  that  I  am  issuing  my  in- 
vitations to  only  a  few  ;  but  I  also  know  that  those 
few  are  surprisingly  scattered  at  great  distances. 
I  should  like  my  summons  to  reach  those  thus 
scattered  ;  for  what  principally  summons  them  to 
an  extraordinary  meeting  is:  even  though  the 
artistic  effort  should  be  inferior,  at  any  rate  so 
rare,  beautiful,  and  glorious  a  deed,  that  it  should 
certainly  be  noticed  far  and  near.  Letour  watch- 
word be  :  Hail  to  the  noble  doer  of  tins  deed  ! — 
With  the  most  friendly  greetings,  I  remain  yours 
ever  devotedly,  liiCHAED  Wagner. 

Munich,  ISth  April,  1865. 


Wagner's  "Tristan  and  Isolde," 

1.  The  Legend. 

The  old  Breton  legend,  of  the  twelfth  century, 
which  Richard  Wagner  has  taken  for  the  subject  of 
his  opera,  is  thus  given  in  Dunlop's  History  of  Fic- 
tion. 

In  the  court  of  his  uncle  King  Marc,  the  king  of 
Cornwall,  who  at  this  time  resided  at  the  castle  of 
Tyntagil,  Tristram  became  expert  in  all  knightly 
exercises.  The  King  of  Ireland,  at  Tristram's  soli- 
citations, promised  to  bestow  bis  daughter  Iseult  in 
marriage  on  King  Marc.  The  mother  of  Iseult 
gave  to  her  daughter's  confidante,  a  filtre,  or  love 
potion,  to  be  administered  on  the  night  of  her  nup- 
tials. Of  this  beverage  Tristram  and  Iseult  on  tlieir 
voyage  to  Cornwall  unfortunately  partook.    Its  in- 


fluence during  the  remainder  of  their  lives  regulated 
the  affections  and  destiny  of  the  lovers. 

After  the  nrriviil  of  Tristram  and  Iseult  in  Corn- 
wall, and  the  nuptials  of  the  latter  with  King  Marc, 
a  great  part  of  the  romance  is  occupied  with  their 
contrivances  to  procure  secret  interviews. — Tristram 
being  forced  to  leave  Cornwall  on  account  of  the  dis- 
pleasure of  his  uncle, ^repaired  to  Brittany,  where 
lived  Iseult  with  the  white  hands.  He  married  ber — 
more  out  of  gratitude  than  love.  Afterwards  be  pro- 
ceeded to  the  dominions  of  Arthur,  which  became 
the  theatre  of  unnumbered  exploits. 

"  Tristram,  subsequent  to  these  events,  returned  to 
Brittany  and  to  his  long-neglected  wife.  There,  be- 
ing wounded  and  sick,  he  was  soon  reduced  to  the 
lowest  ebb.  In  this  situation  he  dispatched  a  confi- 
dant to  the  Queen  of  Cornwall,  to  try  if  he  could 
induce  her  to  accompany  him  to  Brittany,  &c. 

11.  Wagnek's  Libeetto. 

This  libretto,  in  small  octavo,  110  pages,  was  pub- 
lished in  1859,  in  Leipzig,  by  Breitkopf  and  Hartel. 
From  a  severe  review  of  it  by  Prof  L.  BischofF, 
which  appeared  at  that  time  in  the  Lower-Ehine 
Musik-Zdtung,  we  take  the  following  abstract  of  the 
plot,  omitting  most  of  the  reviewer's  criticism,  which, 
however  may  be  found  in  the  numbers  of  this  Jour- 
nal of  November,  1859. 

In  the  very  first  scene,  as  in  Tannhauser  and  Lo- 
hengrin, Wagner  gives  evidence  of  his  great  talent  as 
a  stage-manager  and  scenic  artist.  The  stage  repre- 
sents the  forecastle  of  a^ship — a  tent-like  apartment, 
closed  at  the  back  by  curtains.  Isolde  is  lying  on  a 
sofa  with  "her  face  buried  in  the  cushions."  Near 
her  is  Brangiine,  her  confidante.  The  song  "  of  a 
young  seaman  is  heard  in  the  air,  as  if  from  the 
mast."  The  sailor  yearns  for  his  "  Irish  child,"  and 
at  once  gives  us  a  specimen  of  the  poetic  bombast, 
and  the  mis-use  of  the  German  language,  which  we 
meet  all  tlirough   the  poem. 

Isolde  now  starts  up,  and,  cursing  the  coast  of 
Cornwall,  on  which  she  would  willingly  never  land, 
implores  the  winds  to  dash  the  vessel  to  pieces.  On 
her  expressing  a  wish  for  air,  Brangane  opens  the 
curtains  at  the  back,  and  thus  exposes  to  our  view 
the  entire  deck  to  the  stern  of  the  vessel,  with  the 
sea,  stretching  to  the  horizon,  beyond  it.  Around 
the  mast  are  stretched  the  crew,  and  behind  them, 
knights  and  squires.  At  a  slight  distance  from  them 
is  Tristan,  gazing  down  on  the  sea,  while  his  com- 
panion, Kurwenal,  is  lying  at  his  feet.  The  song  of 
the  young  sailor  is  again  heard  from  the  mast.  This 
is  admirable  !  Well  merited  applause  cannot  fail  to 
be  obtained  by  this  scenic  effect. 

Isolde  now  despatches  a  message,  couched  in  the 
peculiar  and  exceedingly  eccentric  German  of  the 
"  Future,"  for  Tristan  to  come  to  her.  He  refuses, 
however,  very  politely,  to  accede  to  her  request,  and 
kindly  siezes  the  occasion  to  inform  us  that  he  is  con- 
ducting her,  as  bride,  to  King  Marke.  But  Kur- 
wenal, who,  it  would  seem,  is  not  so  refined  in  his 
manners,  answers  the  bearer  of  the  message,  Bran- 
gane, rather  coarsely,  or,  to  use  a  familiar  expres- 
sion, sends  her  back  "  with  a  flea  in  her  ear."  Be- 
sides this,  "  he  sings  after  the  confidante,  as  she  hesi- 
tatingly leaves,  with  all  his  strength,"  a  sarcastic 
ditty  on  a  certain  Morold,  deceased,  who  once  en- 
tered the  lists  for  Isolde,  and  was  killed   by  Tristan. 

Brangane  returns  to  the  forepart  of  the  vessel,  and 
draws  the  curtains  close.  Isolde,  "  on  the  point  of 
the  most  fearful  outburst,"  restrains  herself,  and 
questions  her  attendant.  The  latter  replies,  in  the 
eccentric  lingo  to  which  we  have  already  alluded, 
that  Tristan  would  rather  be  excused.  Hereupon 
Isolde  tells  her  that  Tristan  is  the  same  "  party  " 
who  killed  her  betrothed,  Morold,  and  then  fell  into 
her  hands.  The  sword  which  menaced  him  she, 
however,  let  fall,  and  cared  his  wounds,  that  he 
might  be  restored  to  health,  return  home,  and  not  an- 
noy her  any  more  with  his  presence.  In  return  for 
all  this,  Tristan,  she  goes  on  to  inform  us,  expressed 
his  gratitude  and  swore  fidelity  to  her,  hut  he  subse- 
quently despised  her,  and  recommended  her  to  King 
Marke  as  a  wife.  This  slight  narrative  takes  up 
eighty  lines  I  Hence  her  hatred,  her  torment : 
of  men 

The  "  unbeloved"  applying  to  Isolde  and  not  to 
Tristan. 

Brangane  represents  to  her  mistress  that  the  match 
with  King  Marke  is  a  very  good  one  after  all.  With 
regard  to  Tristan's  dreaded  coldness,  the  faithful 
maid  observes  that  she  is  sure  there  must  be  some 
remedy  against  it  among  the  potions  which  Isolde's 
mother,  who  is  skilled  in  all  magical  arts,  has  given 
them  ! 
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But  Isolde  seleots  from  the  "shrine,"  or,  in  other 
words,  her  fomily  medicine-chest,  a  drink  of  denth. 
She  determines  to  pledge  Tri&tan  in  this,  and  perish 
with  him.  As  the  vessel  is  now  approachini;  the 
shore,  she  sends  for  him  to  share  the  "  draught  of  re- 
conciliation." After  a  lonpr  dialogue,  spiced  with 
diiilcctical  beauties,  and  inexti-icahly  cntanfflcd  in  a 
l.-ibyrinth  of  constructions,  <ompared  to  which  the 
most  crat.hed  unintelli<:ihle  .style  of  ordinary  writers 
is  a  clear  crystal  stream — on  wliat  is  past,  and  on  tlie 
reconciliation  which  is,  in  consequence,  needed,  Isolde 
imperiou-^ly  commands  Bran^ane  to  fill  the  f;olden 
p;ohlet  witii  the  fatal  potion,  and  hands  it  to  Tristan. 
He  drinks.  As,  however,  he  does  not  fall  down 
dead,  Isolde  exclaims  :  "  What !  treachery  here, 
too?     The  half  is  mine  !     Traitor,  I  drink  to  thee  !" 

Upon  this,  Warner  favors  us  with  the  following: : 
"(She  drinks,  and  flings  away  the  goblet.  Both, 
seized  with  affright,  gaze,  wiih  the  greatest  emotion, 
but  with  fixed  glance,  and  without  moving,  into  each 
other's  eyes,  in  the  expression  of  which  the  defiance 
of  death  soon  gives  way  to  tlie  glow  of  love.  They 
are  seized  with  a  fit  of  trembling.  They  pnt  their 
hands  convulsively  to  their  hearts,  and  then  pass 
them  over  their  foreheads. —They  next  seek  each 
other  with  their  glances.  They  cast  down  their  eyes 
confuseiUy,  but,  afterwards,  fix  them  with  increasing 
desire  on  each  other.     Isolde  (mith  truMing  voine): 

Tristan  ! Tristan  (qtiishhiqlii)  :  Isolde  ! She 

{siiAi'mj  071  Idslireasl)  :  li'aiihloss  beauteous  one  !-. 

II B  (fiicircii'i'y  her  u-ilii  warmth ) :  Most  blessei  woman  ! 
(TliPji  remain  in  a  dumb  emhnice)  " 

Trumpets  are  heard  without.  The  vessel  has 
reached  tlie  land,  and  King  Marke  approaches.  The 
curtains  are  suddenly  drawn  on  one  side.  The  deck 
is  filled  with  men.  At  the  back  is  a  new  scene  ; 
"  The  coast,  with  a  castle  crowiiing  the  summit  of 
the  cliff."  The  lovers,  who  have  just  sung  a  duet, 
concludin<T  :  "  Joy  in  the  breast  |  exultant  pleasure  ! 
I  Isolde !  Tristan  !  |  Tristan !  Isolde  :  I  Res- 
cued from  the  world!  |  Thou  art  won  for  me!" 
start  up,  and  Isolde  exclaims  :  "  Ha  !  what  draught 
was  this  ? "  Brangane  {in  despair) :  "  The  love- 
draught." Isolde    faints,    .and   the    sailors    cry: 

"Hail  t6  the  king!"  Great  tumult  and  activity  ; 
some  disappear  over  the  side,  some  run  out  on  a 
bridge.     What  will  happen  when  the  king  comes  on 

hoard'? That  is   a  mere.triSe- — "Tlie  curtain 

falls  rapidly,"  and  certainly  it  was  high  time  it 
should. 

During  the  .space  between  the  acts,  all  has  settled 
calmly  down  again.  Isolde  is  King  Mark.e's  wedded 
wife.  In  the  second  act,  we  behold  her,  in  the  gar- 
den before  her  chamber,  with  Branpane.  It  is  a 
pleasant  summer's  night.  Hunting  sounjls,  that  die 
away.  They  come  from  a  "  nightly  hunt,"  to  which 
the  king  is  proceeding  with  Melot,  his  own  friend  aad 
Tristan's. 

Tristan  is  awaiting  the  signal  agreed  on  :  the  ex- 
tinguishing of  the  torch  burning  at  ihe  entrance  to 
the  garden.  Brani^ane  warns  her  fhistress  against 
Melot's  treachery  :  "  0,  leave  the  warning  wick!  let 
it  show  you  the  danger  !  O,  do  not  put  it  out,  to-day, 
at  least !  "  It  is  all  in  vain  !  Isolde's  glowing  passion 
conquers,  and  she  extinguishes  the  torch.  Brangane 
mounts  a  watch-tower  behind  the  scenes. 

Tristan  "  rushes  in  " — "  glowing  embrace."  Both 
now  pour  out  their  hearts,  by  speaking  or  singing 
their  feelings,  at  one  time  in  the  form  of  a  duet  and 
then  in  solos,  to  a  text  of  one-and-twenti/  pages,  unin- 
terrupted save  by  a  short  cry  of  warning  from  Bran- 
gane (behind  the  scenes)  of  thirteen  lines,  during 
which  a  "  long,  silent  embrace,  with  heads  sunk  back- 
v>ards,"  on  a  flowery  hank,  is  prescribed,  in  the  stage 
directions,  to  the  lovers. 

This  long,  lyrical  scene  is,  in  every  respect,  so  un- 
pleasant and  disagreeable  as  to  be  actually  disgust- 
ing. The  sentiments  and  language  are  artificial,  and 
stilted,  and,  when  this  is  not  the  en.se,  immeasurably 
flat  and  commonplace.  The  affectation  of  old  Ger- 
man terms  is  as  repulsive  as  the  abuse  of  the  lan- 
guage is  offensive.  The  toying  with  antitheses  of 
"  far"  and  "  long,"  "near"  and  "far,"  of  "day" 
and  "night,"  in  which  love  pours  out  all  its  pretty 
sayings  for  seven  ilrcary  pages,  in  order  to  calumniate 
the  day  and  exalt  the  night  (the  lovers  call  them- 
selves "Xight-hnllowcd"),  the  plnying  with  the 
"sweet  woril let  and"  ("  Is  not  our  love  called  Tris- 
tan and  Isold''  ?  ")  the  everlasting  subtleties,  surpass- 
ing in  emptiness  ami  vapidity  the  most  insipid  jioeti- 
c^d  scrib!)  iiig  of  the  Inter  trn'nlmdoui's,  ihe  forced  (U-- 
niiiiicnlatiou  awl  aH'ectcd  artificiality  of  thought— all 
this  is  noi  only  incapahle  of  siipplyiivj  the  deficiency 
of  real  fc'ling  ami  imagination,  hut  nhsolutcly  shows 
it  ill  the  most  ghiiing  light.  All  this  is  presenied, 
moreover,  in  a  Inrm  so  uiislracklcd  ami  slovenly  that 
it  is  disinignishrd  from  the  most  insipi'I  pro«e  oiilv 
by  the  employment  of  rhymes  generally  trivial,  fre- 
quently false,  and,  here  and  there,  consisting  of  mere 


assonances.  Every  page  offers  proof  of  what  is  now 
asserted. 

The  "one-conscious"  lovers,  as  Wagner  terms 
them,  are  disturbed  by  the  king  and  his  retinue,  con- 
ducted to  the  spot  by  Melot.  Isolde  feels  ashamed 
"involuntarily;"  "Tristan  stretches  out  his  cloak, 
"  also  involuntarily''  [sic  !  )  before  her.  Marke,  an 
honest  old  fellow,  first  proves  dialectically  to  Melot 
that  the  latter  is  mistaken  if  he  supposes  his  advice 
has  saved  the  royal  honor,  for  the  "  freest  deed  (!)  of 
Tristan's  truth"  has  touched  his  heart.  He  now,  for 
the  first  time,  addresses  Tristan.  "To  me — this? 
this,  Tristan,  to  me?  "  Hereujion  he  favors  him  with 
a  mild  sermon  of  four  pages,  concluding  with  the 
question  :  "  Why  this  di.sgrace  to  nie  ?  " 

Tristan,  "  in  whose  mien  there  is  perceptible  grad- 
ual-increasing grief"  (indeed  ?),  answers  very  poeti- 
cally, "  0  King,  that — ^I  cannot  tell  you."  He  then 
asks  Isolde  whether  she  will  follow  him  into  the 
"  magic  realms  of  night,"  appending  to  his  query 
four  lines  which  are  unintelligible  to  ordinary  mor- 
tals. Isolde  answers  in  the  affirmative,  with  similar 
mysterious  circumlocution.  Good  old  Marke  say! 
nothing,  but  Melot  hursts  out.  "Tristan  rushes  on 
him.  As  Melot  stretches  out  his  sword  against  him, 
Tristan  lets  his  fall,  and  sinks  down  wounded.  Lsolde 
flings  herself  on  his  breast,  while  Marke  holds  back 
Melot — the  curtain  falls  rapidly." 

The  third  act  shows  us  the  garden  of  Tristan's 
castle.  The  sea  is  visible  over  the  wall.  "  A  plain- 
tive pastoral  tune  is  heard  on  a  shepherd's  pipe." 

Tristan  is  lying,  as  if  without  life,  on  a  couch. 
His  faithful  Kurwenal — who,  by  the  way,  is  the  only 
characteristically  treated  figure  in  the  whole  drama — 
has  conveyed  him  to  the  place,  and  now  stands  be- 
hind him.  He  has,  also,  despatched  a  trusty  sailor 
"  to  the  only  physician-ess  that  is  of  any  good." 
Tristan  awakes.  His  honest  companion  does  all  he 
can  to  make  Tristan  recognize  his  home,  but  Tris- 
tan's thoughts  ard  roaming  in  other  regions.  "  I  was 
where  I  always  have  been,  \9hnher  1  go  forevei — where 
only  one  knowing  is  ours  :  divine-eternal,  ever-forget- 
iing!  "  The  poor  "day,"  of  course,  comes  second 
best  off  again.  Kurwenal  announces  to  the  enthu,«i- 
astic  dreamer  that  he  has  sent  for  Isolde.  This 
rouses  him  up,  but.  as  the  shepherd  boy  still  continues 
pliiying  upon  his  pipe  the  mournful  strain — as  a  sign 
that  no  bark  is  visible — Tristan  relapses  into  his 
melancholy  fit,  and  what  is  more,  faints.  But  he  re- 
covers :  a  merrry  strain  is  heard.  "The  ship!  the 
ship  !  "  He  is  unable  to  contain  himself.  Isolde  ap- 
proaches. Kven  while  behind  the  scenes  she  ex- 
claims :  "Tristan!  beloved!"  He  springs  up: 
"hozvdolhear  ihe  light!"  (!)  rushes  into  her  arms, 
and  sinks,  lifeless,  at  her  feet. 

This  scene  takes  up  in  the  book  twenty-three  pages, 
the  rest  extending  over  eleven  more.  It  will,  we 
should  say,  be  a  rather  tough  job  for  the  singer,  since 
Tristan  is  not,  like  Tannhauser,  in  the  last  act,  shat- 
tered merely  internally,  hut  bodily  wounded  to  the 
death.  The  narrative,  too,  in  Tannhauser,  possesses 
more  variety  and  interest  than  the  dreamy,  mystical 
expression  of  one  and  the  same  sentiment,  altliough 
Wagner  has,  with  a  certain  amount  of  skill,  endeav- 
ored to  relieve  the  monotony  by  the  sounds  of  the 
shepherd's  song,  and,  also,  by  making  Kurwenal  ob- 
serve and  describe,  from  the  watch-tower,  the  course 
of  the  vessel,  and  the  danger  it  runs  from  the  rocks 
that  line  the  shore. 

Isolde's  grief  bursts  forth  ;  the  mode  in  which  it 
is  expressed  is  pervaded  by  a  strain  of  real  feeling 
and  true  poetry.  She  falls,  in  a  fainting  state,  upon 
the  corpse. 

"  Tumult  and  clashing  of  weapons  heard  from  the 
shore  below."  King  Marke,  having  landed,  forces  his 
way  up.  Behind  the  scenes,  the  voices  of  Brangane 
ami  Melot.  Kurwenal,  placing  himself  at  the  castle- 
gate  (at  the  back),  cuts  down  Melot,  and  rushes  on 
Marke  and  the  armed  men.  He  is  wonnded,  and 
dies  by  the  side  of  Tristan's  corpse.  Brangane,  who 
"  has  swung  herself  sideways  over  the  wall"  (!)  bu- 
sies herself  with  Isolde.  She  brings  her  to  her  senses, 
and  informs  her  that  she  has  confessed  to  the  King 
"the  secret  of  the  drink,"  and  that  he  has  come  to 
renounce  her  and  give  her  in  marriage  to  TrLstan  ! 
The  good  Marke,  also,  speaks  a  few  words,  which 
commence  with  his  favorite  mode  of  address  :  "  Why, 
Isolde,  why  this  to  me?"  In  conformity  with  Wag- 
ner's dramaturgical  code,  he  resigns  himself  to  a  mir- 
acle, to  magic,  but  it  is  too  late.  Isolde  listens  to  all 
that  is  said,  without  taking  any  interest  in  it,  and 
breathes  out  her  soul  in  a  state  of  enthusiastic  clair- 
voyance, which  concludes  as  follows  : 

"  In  tlie  jiy-sna's 
SnrKini.'Ki'ell, 
In  tliefriigratice-billow.s' 
It(.'.sonndlnK  tone. 
In  ttie  wnrl'l's-breath'8 
Wnvins  nil— 
To  diowD— 


To  sink- 
Unconscious — 
Supreme  bliss  I" 

"She  sinks,  as  though  transfigured,  upon  Tristan's 
corpse.  Great  emotion  and  (rans/wrt  among  the  by- 
standers ;  Marke  blesses  the  bodies.  The  curtain 
falls  slowly." 

III.    THE    PERFORMANCE. — GASPERlNl'S   ACCOtINT  . 

Mdnich,  llth  June. 

Sir, — After  numberless  postponements,  the  first 
performance  of  Tristan  und  Isolde  took  place  yester- 
day evening,  Saturday.  People  no  longer  believed 
in  it.  The  German  papers,  most  of  which  evince 
but  little  sympathy  with  Wagner,  had  spread  reports 
that  fresh  obstacles  had  arisen  since  the  last  general 
rehearsal  ;  that  the  young  King  himself,  the  avowed 
patron  of  the  author,' had  given  the  matter  up  as  a 
bad  job  ;  and  that,  most  decidedly,  this  "  unper- 
formable"  opera  was  indefinitely  adjourned. 

These  rumors  had  been  complacently  re-echoed 
everywhere;  Wagner's  friends  had  at  last  doubted, 
and  I  am  not  quite  certain  that  the  composer  himself 
had  not  yielded  to  the  universal  scepiicism.  How- 
ever, the  unactable  opera  has  been  produced. 

The  bouse  was  filled  at  an  early  hour.  People 
expected  exhibitions  of  violence,  hissing  and  an  aw- 
ful hubbub  ;  the  Germans,  who  do  not  often  have  the 
chance  of  such  treats,  hurried  to  the  theatre,  so  as  to 
lose  nothing  of  the  festive  proceedings  in  store  for 
them.  They  invaded  every  available  place,  and  those 
who  could  not  obtain  anything  in  the  shape  of  a  seat 
did  not  hesitate  paying  very  dearly  for  the  privilege 
of  standing,  packed  together  like  herrings,  along  the 
sides  of  the  orchestra,  and  of  the  pit,  not  to  speak  of 
the  recesses  of  the  corridors.  I  have  often  seen  the 
theatre  during  the  three  weeks  I  have  been  obliged 
to  spend  here,  while  awaiting  the  long  promised  per- 
formance, but  I  never  expected  to  behold  such  eager- 
ness and  such  wide  spread  animation  ;  I  should  never 
have  fancied  that  worthy  individuals  apparently  so 
pacific  could  have  become  so  excited,  and  await  in 
feverish  agitation  the  first  bar  of  a  score. 

At  a  few  minutes  after  six,  the  young  King  entered 
his  box  ;  at  the  same  moment,  Herr  von  Biilow  look 
possession  of  the  conductor's  seat.  The  King  had 
scarcely  reached  the  front  of  his  box,  before  the  ap- 
plause burst  forth  from  all  parts  of  the  house — enthu- 
siastic and  passionate  applause.  .  .  .  After  bowing 
several  times  to  the  audience,  the  King  sat  down; 
and  the  overture  began. 

I  do  not  mean,  in  this  place,  to  enter  into  a  pro- 
found study  of  Tristan  und  Isolde,  and  of  Wagner's 
new  style  ;  still  less  is  it  my  intention  to  give  an  ac- 
count of  the  theories  of  which  this  last  work  of  the 
composer's  is  the  confirmation. 

My  opinion  of  the  work  in  its  entirety  is  as  follows  : 
On  many  points  the  theoretician  is  wrong,  and  the 
path  he  has  opened  up  is  thickly  strown  with  dangers  ; 
on  the  other  hand,  the  artist  has  risen,  in  various  in- 
stances, to  a  height  he  never  previously  attained,  and 
his  errors  are  those  of  a  man  of  genius.  More  than 
in  his  other  works,  he  has  rejected  tradition,  conse- 
crated formulas,  and  the  usages  which  obtain  on  the 
stage  ;  more  than  ever,  he  has  sacrificed  tonality,  the 
rhythm  and  melodic  form  which  our  ears  require, 
and  which  our  instincts  expect.  Side  by  side  with 
deliberate  examples  of  obscurity  and  of  inextricable 
complications,  you  see  a  striking,  sovereign  thought 
suddenly  arise  before  you,  seize  hold  of  vou,  subju- 
gate you,  and  carry  you  away  to  the  greatest  heights 
ever  haunted  by  the  human  soul. 

The  "endless"  melody,  as  it  is  called,  annoys,  ir- 
ritates and  exhausts  you  ;  suddenly  there  is  a  flash 
of  lightning  and  indescribable  beauties  start  from  out 
the  darkness.  The  introduction,  of  which  I  spoke  a 
short  time  since,  is  one  of  the  finest  pages  of  the 
■work.  It  is  a  song  of  love  ;  now  moderate  and  dis- 
creet ;  now  violent  and  unbridled  ;  the  whole  idea  of 
the  musical  drama  is  contained  in  it.  Tristan  is  a 
long  love-story,  full  of  anxiety,  fever  and  dazzling 
effects.  Subject  to  the  dominion  of  certain  precon- 
ceived philosophical  notions,  of  which  I  endeavored 
to  give  you  an  idea  in  a  former  letter,  the  author 
has  flung  over  this'amorous  hymn  the  expression  of 
an  incurable  sorrow  ;  it  is  night  that  the  two  lovers 
call  to  them  ;  it  is  death  that  they  go  to  enjoy,  close- 
ly united,  eternal  peace  in  the  darkness  of  the  gn,  3. 
ilcnce,  a  certain  tinge  of  uniformity,  an  inevitable 
monotony  ;  hence  also,  at  times,  examples  of  exquis- 
ite languor  and  incomparable  harmony. 

At  the  conclusion  of  the  first  two  acts,  the  audi- 
ence applauded,  but  not  very  enthusiastically,  I  con- 
less.  The  young  King,  who  was  sitting  alone  in  his 
box,  did  not  lose  a  single  note  of  the  work.  After 
each  act  he  withdrew  without  manifesting  in  any  way 
the  impression  produced  on  him,  as  if  to  leave  the 
audience  perfectly  free  to  make  what  demonstrations 
they  pleased.  .   It  was  only  at  the  end  of  the  opera 
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No.  30.      OUR  DUTY  WE  HAVE  NOW  PERFORMED. 

REGIT.    (Adam  and  Etb.) 


Voice. 
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Our    du  -  ty     we     have  now  per- form'd,  in      off' -ring     up  to  God  our  thanks. 
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Pours   new     de- lights         in -to      our    breasts,  sliows     won-ders     cv'    -    ry-where : 
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Tiien   may'et  thou   feel     and      know  the  high  de  -  gree    of       bliss  the  Lord    al- lot -ted 
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And      with  de  -  vo  -  ted  heart  His        boun-ty     ce   -   le  -   brate.        Come, 
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come',    fol  -  low  me, 


fol  -  low    me  !      Thy  guide  I'll  be. 
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Andante    J  =  '2. 


!  my      help,        my   shield.     My        all !  thy  wiU  ie  law  to  nib : 
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So    God  our  Lord  or-dains  : 


and  from  o  -  bedience 
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Grows  my    pride 
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and       hap  -  pi  -  ness. 
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No.  31.  GRACEFUL    CONSORT. 

DUET.    (Adam  and  Eve.)    Adagio. 
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mo  -  ment  brings  new  rap-ture,         new      rap  -  ture, 
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care  is  ,    luD'd      to     rest. 


Graceful  con  -  sort,     ev'  -  ry     moment  brings      new 
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EVTil. 
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rapture,  Ev'-ry     care   is     luU'd     to  rest. 
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ward  thy  love    shjill  be, 


Spouse  a   -   do  -  red,    Life  and    all  I  have.       all     I 


^^S^E^^^m^^^^JJ^^^EB^S^ 


afe^^±Jl=l^sEt4bi5j=Mfc^j;j=^ 


^SEfff=^md^^f^'^:^^3-^fm:=sM^E^=i^^ 


have  is  thine;      My   re  -  ward  thy  love...    shall  be.        Spouse  a  -   do -red,    at  thy    side...       Purest 
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that,  lisimg  from  his  sent,  and  leaning  over  the  front 
of  his  box,  ho  applauded  fieveral  times.  The  most 
lukewarm  then  decided  on  the  course  they  would 
take.  They  followed  the  example  sot  by  the  sover- 
eign, and  four  rounds  of  applanse,  beneath  which  cer- 
tain timid  protestations  were  lost,  proclaimed  the 
master's  victory. 

Is  it  a  definite  success'?  Not  in  my  opinion.  I 
have  heard  people  talk  of  three  representations  only, 
and  I  do  not  think  that  the  work  will  be  got  up  any- 
where else  for  a  long  time  to  come.  In  all  Germany 
only  two  artists  could  be  found  to  run  the  risk  of  it, 
and  though  tliey  got  gloriously  through  their  formid- 
able task,  they  are  not  likely  to  have  many  imita- 
tors. 

To  perform  sueh  a  work,  it  requires  the  persever- 
ing will  of  the  master,  and  the  devoted  courage  of 
the  great  artist,  Herr  von  Billow,  who  conducted  ; 
but,  above  all,  it  needed  the  brilliant  patronage  of 
Ludwig  II.  These  are  elements  we  rarely  find  com- 
bined in  the  history  of  ait. 

(From  t]\e  Vienna  "  Presse.") 

The  more  do  the  artists,  who  were  compelled  to 
waste,  their  energies  upon  so  thankless  a  work,  merit 
our  best  acknowledgements.  The  performance  of 
Herr  and  Madame  Schnorr,  as  Tristan  and  Isolde, 
stood  ont  in  really  brilliant  perfection  ;  equal  to  them, 
as  far  as  singing  went,  was  Herr  Mitlerwurzer  as 
Kurwenal,  though  he  was  at  times  rather  exagger- 
ated in  his  acting  ;  Herr  Zottniayer  could  not  do  jus- 
tice to,  that  piteahle  being  King  Marke,  though  he 
must  be  commended  for  that  very  desirable  quality, 
a  clear  pronunciation.  Finally,  Mile.  Deinet  was 
very  pleasing  as  Brancane.  The  orchestra,  under 
the  wonderful  conducting  of  Herr  von  Billow,  rivalled 
the  singers  in  their  zealous  exertions,  while  the  man- 
agement got  the  piece  up  with  an  amount  of  bril- 
liancy and  good  taste  worthy  of  something  better. 

Tristan's  earthly  career  may  b,e  short,  but  it  has, 
at  any  rate,  been  brilliant,  and  the  hero  has  really  re- 
paid with  interest  what  he  cost,  for  he  has  procured 
the  Munich  people  the  joy  of  "world-escaped  rap- 
ture," a  joy  that  money  cannot  purchase. 

(From  the  Vienna  "Neue  Freie  Presse.") 

We  confess  that,  after  having  read  the  book,  we 
expected  but  little  from  the.  dramatic  effect  of  the 
action  as  such,  and,  since  it  is  an  essential  principle 
of  Wagnerian  opera  not  to  afford  independent  musi- 
cal gratilication  apart  from  the  action,  the  hopes  with 
which  we  looked  forward  generally  to  the  perform- 
ance were  by  no  means  extravagant.  But  we  feel 
bound  to  confess  with  equal  candor  that  the  impres- 
sion made  upon  us  far  exceeded  our  expectations,  in 
fact  so  much  so  that  to  judge  by  it,  we  cannot  help 
considering  this  latest  work  by  Wagner,  despite  many 
great  defects,  which  it  undoubtedly  possesses,  as  one 
which,  of  its  kind,  is  of  great  importance  and  carried 
out  with  high  artistic  talent.  As  it  is  unfolded  before 
us  in  pictures  and  tone,  it  keeps  up  in  us,  from  begin- 
ning to  end,  a  feeling  that  there  is  manifested  in  it  a 
mind  which,  though  in  many  things  eccentric  and 
wrong,  is  powerful,  and  intimately  acquainted  with 
the  pinnacles  as  well  as  the  abysses  of  life,  the  light 
and  sombre  portions  of  which  it  portrays  in  glowing 
colors  and  with  a  bold  pencil ;  nay,  more  ;  this  feel- 
ing does  not  desert  us  even  in  those  passages  which 
repel  or  weary  us.  Again  and  again  we  are  beyond 
measure  wearied,  but  our  weariness  is  so  far  of  an 
elevating  kind,  inasmuch  as  it  keeps  in  check  the 
feeling  which  would  fiiin  rebel  against  it,  just  as  ex- 
traordinarily great  events  always  do. 

If  we  ask  ourselves  by  what  means  this  general 
effect  is  brought  about  we  must,  it  is  true,  attribute 
a  great  portion  to  Wngner's  poetically  plastic  power  ; 
to  his  felicitous  calculation  of  the  "effectiveness  of 
certain  situations  ;  to  liis  taste  for  scenery  that  shall 
enchant  the  senses,  and  more  especially  to  the  admir- 
able acting  and  singing  of  Herr  and  Madame 
Schnorr,  from  Dresden,  who  sustained  the  two  prin- 
cipal parts  ;  but  the  chief  reason  still  seems  to  us  to 
consist  in  the  peculiar  character  of  the  music,  and 
more  particularly  in  the  elemental  wildness  and  pas- 
sion, in  which,  like  the  waves  of  the  sea  lashed 
by  the  storm,  the  music  rushes  past  us,  now  rising 
and  now  sinking  with  headlong  suddenness,  and, 
whether  we  will  or  not,  dragging  us  with  it  into  that 
deeply  tragic  mood  to  which  man  is  subject  in  pres- 
ence of  the  toying  or  raging  of  those  powers  of  na- 
ture and  fate  from  which  escape  is  hopeless. 

Herein,  indisputably,  eonsists  the  peculiar  power 
and  grandeur  of  the  opera,  as  well  as,  at  the  same 
time,  of  that  quality  hy  which  it  is  most  emphati- 
cally raised  above  other  compositions.  I  cannot,  at 
any  rate,  for  the  moment,  remember  another  opera 
which  ever  plunged  me  with  equal  force  into  such  a 
frame  of  mind,  and  the  music  and  songs  of  which 
offered  froin  beginning  to  end,  an  equally  true  and 
vivid  picture  of  the  fatalistic  life  of  nature. 


This  notion  is  excited  even  by  the  overture.  A 
kind  of  supernatural  roaring  and  bellowing,  preg- 
nant with  evil,  and  interrupted  by  deceptive  tones  of 
seductive  flattery,  is  hurled  onward  like  a  mass  of 
rising  and  fulling  billows,  and  prepares  us  for  the 
storms  and  tempests  which  burst  out  in  the  opera  it- 
self. As  far  as  the  fact  of  conveying  a  general  im- 
pression is  concerned,  we  reckon  this  overture  among 
the  most  characteristic  compositions  of  its  class. 

In  the  course  of  the  story,  which,  though  only, 
it  is  true,  in  three  acts,  takes,  including  the  pauses, 
full  five  hours  in  performance,  the  treatment  of  the 
music  cannot  naturally  be  always  maintained  at  the 
same  height,  but  it  is  never  untrue  to  the  general 
character.  Of  course  anything  like  melodies  and 
pieces  independently  prominent  and  complete  in 
themselves,  is  out  of  the  question,  perhaps  even  more 
so  than  in  any  of  Wagner's  former  productions.  But 
we  cannot  for  this  reason  call  the  music  ah.'^olutely 
unmelodious.  There  are,  in  fact,  an  unusual  number 
of  beginnings  of  melodies;  and  in  the  manner  in  which 
a  motive  employed  for  the  purpose  of  individualiza- 
tion quickly  sinks  back  again  into  the  primitive  ele- 
mental movement,  or  is  merged  into  a  motive  of 
another  fashion,  there  is,  certainly,  evidence  of  great 
melodically,  harmonically,  and  above  all,  rhythmi- 
cally plastic  art.  The  picture,  too,  of  the  movement 
which  swallows  up  the  separate  forms  is,  in  its  turn, 
connected  with  other  forms,  which,  in  their  way.  fol- 
low necessary  laws,  though  the  latter  be  with  difficul- 
ty recognized.  That  which  is  offered  us  by  Wagner 
merely  as  the  symbol  representing  the  purport  of  a 
thought  is  also  a  species  of  playing  with  forms,  and, 
therefore  exactly  in  that  whereby  it  produces  its 
effects,  most  like  the  music  which  the  composer  would 
supersede. 

Of  the  three  acts,  the  first  is  decidedly  the  most 
effective.  In  the  beginning  however,  there  are  some 
portions  too  long,  especially  in  the  dialogue  between 
Branpiine  and  'Tristan.  Thenceforth,  however,  the 
action  continues  to  rise  steadily,  the  music,  vocal  and 
instrumental,  adapting  itself  to  it  in  the  most  vivid 
manner. 

The  impression  produced  at  the  conclusion  of  the 
second  act  was.  on  the  other  hand,  very  doubtful. 
Despite  the  romantic  beauty  distinguishing  the  com- 
mencement of  the  act,  and  despite  the  vivid  coloring 
of  the  music  and  acting  that  accompanied  the  inier- 
change  of  love's  delights  and  love's  woes,  in  the  love- 
ly moonlight  night,  one  felt,  in  consequence  of  the 
length  to  which  the  scene  was  spun  out,  as  if  para- 
lyzed hy  some  narcotic,  while  still  more  painful  was 
the  effect  of  the  preachy  lecture,  which  seemed  as 
though  it  would  never  end.  delivered  by  the  King 
after  surprising  the  two  lovers,  and  the  conviction 
which  steals  over  you,  that  a  couple  of  lovers  with 
a  love-potion  in  their  inside,  and  a  deceived  husband 
would,  under  the  circumstances,  pursue  a  very  differ- 
ent course  to  that  which  the  author  makes  his  char- 
acters pursue  for  above  an  hour.  The  hisses  were, 
naturally,  much  more  audible  at  the  end  of  this  act, 
and,  though  drowned  in  a  doubly  strong  outburst  of 
applause,  the  latter  was  prompted  more  by  an  idea  of 
propriety  than  by  the  inspiring  effect  of  the  piece. 

Far  more  animated  and  drastic,  again,  were  the 
action  and  music  of  the  third  act,  though  it  exhibits 
Tristan  constantly  on  a  couch  of  sickness  and  con- 
cludes with  his  death  and  that  of  Isolde.  As  the 
book  led  us  to  expect,  a  strong  effect  was  produced 
by  the  alternation  between  hope  and  dread,  concern- 
ing the  arrival  of  Isolde,  and  the  admirable  manner 
in  which  this  fluctuating  state  has  been  portrayed, 
and  with  the  exception  of  a  few  instances  of  over- 
length,  the  only  thing  that  detracted  from  this  effect 
was  that,  towards  the  end,  Marke  has  to  make  another 
tolerably  long  musical  speech.  But  this  was  forgot- 
ten, thanks  to  the  extraordinarily  beautiful  way  in 
which  Isolde  sang  her  dying  strain  and  then  expired. 
The  termination  met,  iu  consequence,  with  a  most 
glowing  reception.  The  performers  were  called  for 
and  so  was  the  composer. 

In  what  has  preceded,  we  have  truly  described, 
according  to  the  impression  produced  upon  us,  the 
power  and  significance  of  the  music  characterizing 
this  opera,  but  we  must  not  omit  to  mention  also  an 
uncomfortable  sensation  we  constantly  experienced 
as  the  work  proceeded.  It  was  of  a  doulile  kin  I. 
On  the  one  hand,  we  were  dissatisfied  at  being  able 
to  perceive  in  the  musical  picture  no  sharply  marked 
individual  elements  by  the  side  of  the  chaotically 
elemental  ones,  nor  any  of  an  elevating  and  really 
gratifying  description  side  by  side  with  those  of  a 
tragically  crushing  kind  ;  on  the  other  hand,  we  al- 
ways felt  that  the  tragic  resources  on  the  stage  were 
far  too  great  for  the  subject,  and  that  the  story  and 
the  characters  were  not  of  sufficient  importance  for 
us  to  allow  ourselves  to  bo  affected  so  profoundly 
and  so  long  on  account  of  them.  The  subject  and 
the  means  strike  us,  therefore,  not  to  be  at  all  pro- 


portioned to  each  other,  and,  though  effective,  the 
pathos  produces  an  impression  of  something  over- 
charged, at  variance  with  a  sense  of  the  Beautiful. 


London. — The  performance  of  L'Afn'cmne,  at 
Covent  Garden,  is  the  last  event  of  interest.  The 
Musiml  World  says  that  "the  opera"  (abridged  one- 
third  by  Costa,  so  as  to  last  only  four  hours)  "was 
received  with  unanimous  favor  from  beginning  to  end' 
— the  World  always  admires  Meyerbeer.  Other  ac- 
counts indicate  something  like  a  failure.  For  in- 
stance, here  is  the  Orchestra's  (July  29)  account; 

If  the  "Afrkaine,"  brought  out  on  Saturday,  has 
not  succeeded  on  this  side  the  Channel,  its  fate  is 
onlv  in  accordance  with  what  might  be  anticipated. 
In  the  first  place,  the  opera  had  been  promised  so 
long;  so  nnuch  expectation  was  rife  concerning  it; 
it  was  the  posthumous  production  of  a  man  whose 
death  endeared  him  more  to  art  than  his  continued 
life  would  have  done.  Again,  it  had  been  for  some 
quarter  of  a  century  the  reservoir  out  of  which  Mey- 
erbeer drew  his  choicest  melodies  for  other  works, 
leaving  the  lees  and  dregs  beliin.l.  Further,  it  had 
notably  a  bad  libretto,  made  worse  by  an  infamous 
doing  into  Italian. 

We  will  not  say  the  English  public  are  disappftint- 
ed,  for  perhaps  they  never  formed  a  mistaken  esti- 
mate of  the  success  of  the  opera  ;  hut  the  fact  re- 
mains that  "the  "Africaine"  is  far  from  a  success. 
True  the  seats  let :  with  but  two  performances  over 
it  could  scarce  be  otherwise  ;  hut  there  is  nothing  in 
the  opera  which  will  stand  the  test  of  time  with  a 
British  audience  to  hear  and  a  British  public  to  piir- 
cha.se.  Absence  of  melody  cannot  be  made  up  for 
by  the  most  musiciaidike  instrumentation  in  the 
world.  The  acts  are  innrtistically  managed;  one 
number  frequently  following  another  without  suffi- 
cient introduction.  The  fourth  act  is  distinguished 
for  its  beauty,  for  it  contains  the  march — the  one 
morceau  of  "the  "4/r/ro/ne"  which  bears  transcrip- 
tion ;  and  the  duet  which  ends  this  act  is  a  magnifi- 
cent number.  Otherwise,  tameness  of  melodic  form 
and  powerful  orchestration  characterize  the  opera 
from  first  to  last. 

The  chorus  on  Sunday  were  not  up  to  the  mark — 
the  soloists  fell  short.  Frl.  Lucca  is  by  no  means  an 
impres.sive  Selika.  She  is  energetic— frequently  ex- 
travagant;  but  in  dignity  she  is  wanting — queenly 
gesture  she  never  has.  Her  gesticulation  was  through- 
out uneasy,  ungraceful.  Herr  Wachtel  gives  out 
high  chest  notes, which  occasionally  wake  up  the  apa- 
thetic audience ;  in  other  respects  he  is  an  indefinite 
artist,  whose  singing  is  never  likely  to  improve.  Sig- 
ner Graziani  did  his  best  for  the  part  of  Netusko,  but 
his  best  was  never  very  effective.  The  character  is 
a«trong,  nervous  one,  with  much  of  the.  Satanic  ele- 
ment about  it,  an  impersonation  beyond  Signor  Gra- 
ziaui's  ideas.  Mile.  Fioretti  is  a  pleasing  and  care- 
ful Lies.  The  rest  of  the  characters,  which  are  sub- 
ordinate, demand  no  special  mention. 

Here,  too,  is  the  opinion  of  the  Standard,  July 
24. 

The  long-promised  and  long-awaited  Africaine  has 
at  length  been  produced,  but  hy  no  means  with  the 
effect  which  had  been  anticipated.  The  declaration 
of  the  Parisian  public  that  Meyerbeer's  last  opera  is 
his  greatest  masterpiece  is,  we  venture  to  predict,  not 
likely  to  he  endorsed  by  the  English  public.  Tried 
on  Saturday  night,  with  all  the  resources  of  the 
theatre  made  to  bear  on  the  execution,  and  put  on 
the  stage  with,  in  some  respects,  lavish  expenditure, 
the  4/r!C»/Hedid  not  altogbther  satisfy  the  thinking 
part  of  the  audience  that  it  was  destined  to  a  great 
and  lasting  success.  The  performance,  indeed,  was 
I'eceived  throughout  with  applause  that  might  be 
called  enthusiastic,  and  the  theatre  was  crowded  "  to 
suffocation"  literally  in  every  part,  showing  the  ex- 
traordinary interest  and  excitement  created  by  the 
new  production  ;  but  there  was  no  furor  elicited  by 
any  individual  number  of  the  opera,  and  there  were 
two  encores  only,  one  given  to  a  concerted  morceun 
in  the  first  finale — by  no  means  uidvcrsally  called 
for — the  other  bestowed  on  the  symphonic  prelude 
for  the  stringed  instruments  in  unison  which  precedes 
the  grand  air  of  Selika  in  the  last  scene,  and  which  was 
the  "  sensation"  of  the  evening.  In  a  long  five-act 
opera,  which  abounds  with  all  kinds  of  movements 
aiming  at  effect,  this,  to  say  the  least  of  it,  is  suffi- 
ciently surprising.  Nor  can  the  fault  be  charged 
against  the  singers,  who,  though  by  no  means  all 
that  might  be  desired,  exhibited  every  possible  care, 
and,  had  the  music  permitted,  must  have  made  their 
mark.  The  truth  is,  the  Africaine  possesses  less  me- 
lody than  any  opera  Meyerbeer  ever  wrote  ;  and  if 
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any  one  piece  gains  more  than  a  passing  celebrity  it 
will  not  be  from  its  tunefulness.  Whether  this  be 
attributable  to  the  fact  of  the  utter  senselessness  and 
insuggestiveness  of  the  libretto,  or  to  the  absence  of 
melodic  inspiration  in  the  composer  at  the  moment 
the  opera  was  written,  it  is  impossible  to  divine. 

The  music  for  the  most  part,  is  uninviting,  if  not 
wearisome  ;  and  the  lack  of  bright,  fresh,  sparkling, 
and  spontaneous  tunes,  to  be  found  in  Robert,  the 
Huquenots,  VEioile,  Dinorah,  and  even  the  Prophete, 
is,  to  say  nothing  more,  extraordinary.  At  the  very 
commencement  of  the  Africaine  the  want  of  musical 
interest  is  sensibly  felt  and  the  ear  is  disappointed. 
The  duet  for  Inez  and  Anna,  in  the  opening  scene  of 
the  Africaine,  is  a  weak  Instalment  to  begin  with,  al- 
though the  air  of  Inez,  "Del  Tago  sponde  addio," 
has  some  striking  melodical  bits.  The  Grand  Inqui- 
sition scene,  in  which  the  chorus  of  basses  in  unison 
makes  a  good  effect  and  which  never  fails  to  create  so 
powerful  a  sensation  at  the  Opera  in  Paris,  was 
scarcely  noticed  on  Saturday  night,  and  the  whole 
scene  would  have  fallen  flat,  but  for  the  concerted 
piece  alluded  to  above,  which  was  redemanded,  but 
which  did  not  impress  ourselves  with  an  idea  of  any- 
thing particularly  new  or  beautiful.  The  second  act 
is  the  weakest  of  the  five,  and  might  with  eminent 
advantage  be  omitted  from  the  representation.  The 
third  act  comprises  the  great  ship  scene,  about  which, 
as  regards  its  construction  on  the  stage  in  Paris,  and 
the  time  involved  in  its  setting,  so  much  has  been 
written.  Very  little  can  be  said  for  or  against  the 
ship  scene  mounted  by  Mr.  Augustus  Harris  at  Co- 
vent-Garden.  It  is  a  most  ordinary  and  inexpen- 
sive "  set,"  and  nothing  whatsoever  has  been  done 
for  it  to  create  a  "  sensation."  No  doubt,  great  was 
the  expectation  formed  about  this  scene  in  the  Royal 
Italian  Opera  representation  of  .the  Africaine,  and 
the  di^ppointment  was  great  in  proportion.  For 
our  own  part,  we  cannot  help  thinking  that  Mr. 
Augustus  Harris  was  right  in  not  m.aking  a  grand 
pictorial  display,  and  leaving  the  music  to  be  ad- 
judged on  its  own  merits  without  scenic  interferences. 
Unfortunately  the  music  In  this  scene  is  not  particu- 
larly attractive,  if  we  except  a  chorus  of  women  and 
prayer  in  double  choirs,  which,  however,  must  be 
heard  more  than  once  to  appreciate  their  beauties 
thoroughly,  and  for  that  reason  a  grand  spectacu- 
lar exhibition  might  be  desirable.  The  fourth  act 
is  beautiful  almost  from  first  to  last,  and  the  march 
which  ushers  in  the  procession  is  as  melodious  and 
original  as  if  it  had  been  indited  by  Mozart  in  one  of 
his  happiest  moments.  It  is  not  often  Meyerbeer 
can  be  compared  with  the  author  of  11  Don  Giovanni, 
but  the  march  In  the  fourth  act  of  the  Africaine 
might,  without  derogation,  find  a  fitting  place  in  11 
Flauto  Magico.  This  act  is  brought  to  a  magnificent 
conclusion  by  the  duet  for  Selika  and  Vasco,  which 
is  entirely  worthy  of  the  composer  of  the  grand  duet 
ill  the  Huguenots.  The  fifth  act  did  not  realize  our 
highest  expectations,  and  the  death  scene  of  Selika 
in  which  it  is  said  Mile.  Marie  Saxe  creates  so  pow- 
erful an  impression,  was  made  but  little  of  by  Mile. 
Pauline  Lucca. 
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The  German  Saenger-Fest  at  Dresden. 

Our  columns  have  been  crowded  with  reports 
of  musical  festivals  throughout  the  summer.;  but 
the  festival  of  festivals — if  not  in  a  purely  musi- 
cal sense,  at  least  in  social,  popular,  national,  and 
more  than  national,  in  humanitary  significance — 
was  the,  great  gathering  of  the  part-song  singers 
of  all  Germany  at  Dresden,  on  Saturday  the  22d 
of  July,  continuing  three  days.  It  went  by  the 
name  of  the  Saenger-Bunderfest — Festival  of  the 
Bund  or  Union  of  the  Singers.  It  was  equally 
a  festival  of  German  song  and  German  patriot- 
ism. The  heart  of  the  whole  German  people, 
from  all  the  politically  separated  kingdoms  and 
petty  principalities,  was  represeiited  in  this 
meeting,  and  the  longing  for  the  one  free  united 
Fatherland  found  utterance  in  its  songs  and 
cheers  and  speeches.  We  believe  no  part  of 
Germany  was  unrepresented  ;  each  sent  its  sink- 
ing clubs  and  circles,  or   large  delegations  from 


them.  Never  before,  even  in  Germany,  were  so 
many  singers  brought. together ;  never  did  Blusic 
look  at  once  upon  such  a  countless  army  of  her 
votaries.  We  can  hardly  trust  any  estimate 
which  we  have  seen  of  the  number  of  the  sing- 
ers; nearly  every  account  (in  anticipation)  has 
set  it  as  high  as  fifteen,  and  even  twenty  thousand. 
It  is  difficult,  too,  as  yet  to  form  any  clear  notion 
of  the  size  of  the  great  Festival  Hall  erected  for 
the  purpose  on  the  right  bank  of  the  Elbe — a 
glorious  site  !  One  says  it  held  40.000  people. 
Another  account  makes  a  more  precise  show  of 
figures,  but  leaves  several  elements  in  the  reckon, 
ing  quite  in  the  vague;  it  says:  "The  hall  con- 
tains 5,969  numbered  seats,  3,360  of  which  are 
in  the  parterre ;  the  rest,  standing-places  in  the 
galleries,  are  not  counted.  The  podium  is  calcu- 
lated for  11,000  singers,  on  the  right  and  left  side 
of  which  are  galleries  for  singers  only,  where  also 
from  five  to  six  thousand  persons  might  find 
room." 

Reports  of  the  great  success  of  tbe  Festival 
are  beginning  to  arrive  ;  but  as  yet  we  have  no 
complete  account  of  the  three  days.  While 
awaiting  the  letter  of  our  own  Correspondent) 
we  must  content  ourselves,  and  we  trust,  our  read- 
ers, for  the  present,  by  translating  part  of  a  de- 
scription of  the  grand  procession  and  concert  of 
the  third  dayv(Monday)  frqm  a  Dresden  paper 
kindly  sent  us  by  a  friend. 

"  Frotii  the  earliest  hour  there  was  a  stir  and 
commotion  in  the  city,  a  streaming  in  from  all 
parts  of  the  world,  as  if  'mankind  were  on  a  pil- 
grimage, all  travelling  to'the  heavenly  kingdom.' 
And  all  Dresden  loas  a  "heaven  hung  full  of  fid- 
dles', full  of  inspired  musicians  too.  Hundreds 
of  thousands  of  men  animated  the  streets,  the 
bridge,  the  terrace,  and  the  way  to  the  Festival 
place,  on  foot,  in  carriages,  on  steamboats.  And 
ever  new  troops,  some  by  land  and  some  by 
water,  poured  into  the  cit)',  and  the  confusion 
grew  still  more  gay  and  more  motley,  and  yet 
never  the  least  irregularity  or  overstepping  of  the 
bounds  of  order.  It  was  as  if  every  man  were 
a  police  over  himself,  making  the  duty  of  the 
officials  light. 

"  At  6  in  the  morning  the  waking  call  resound- 
ed in  the  streets  of  our  festal  city,  doubtless  un- 
heard by  many  a  singer,  inasmuch  as  their  noc- 
turnal dalliance  with  the  noble  juice  of  the 
barley  had  gone  deep  into  the  rnorning  ;  hence 
the  attendance  of  singers  at  the  seven  o'clock 
rehearsal  was  remarkably  small ;  but  the  pieces 
went  with  such  precision  that  no  serious  rehear- 
sal appeared  necessary. 

"From  9  till  11  o'clock,  the  Turner  boys  were 
busy  in  conveying  the  flags  and  escutcheons  of 
the  various  societies,  by  steamboat,  from  the 
Singers'  Hall  to  the  city.  At  12  the  several  so- 
cieties, corporations,  &c.,  had  formed  themselves. 

"  On  the  Altmarkt  (old  market  square)  the 
Fest-maidens  appeared,  hastening  to  the  Rath- 
haus  (town  hall).  At  a  quarter  to  two,  the 
trades  unions  come  and  form  in  line,  with  a  choir 
of  musicians,  and  the  guilds,  also  with  music, 
take  up  their  position  at  the  main  entrance  of 
the  Rathhaus.  Meanwhile  all  the  windows, 
partly  too  the  roofs,  and  even  the  church  towers 
are  filled  with  spectators.  Soon  after  two,  the 
372  Fest-maidens,  amid  cries  of  hocli  !,  and  iuscli 
(flourish  of  trumpets,  &c.),  and  waving  of  ban- 
ners, are  led  out  of  the  Rathhaus  by  two  older 
ladies  of  honor  and  form  a  line. 

"  The  chief  marshal  of  the  process!on,mounted, 
followed  by  the  trumpeters  and  riders  of  the 
horse-guard  regiment,  all  according  to  pro- 
gramme, appeared  at  half  past  two.  The  gentle- 
men greeted  the  city  authorities  seated  on  the 
balcony  by  taking  oil  their  hats.  A  universal 
hodi  welcomed  the  new  Union  banner,  which 
had  to  be  borne  by  five  men,  and  was  followed 
by  fifteen  men  in  showy  uniform  as  a  guard  of 
honor. 


"  At  length  when  the  actual  singers  appeared, 
amid  music,  the  public  broke  out  in  enthusiastic 
cries  of  'America  lioch .','  '  France  liocTi !'  &c. 
The  Fest-maidens  saluted  by  throwing  bouquets 
and  received  richly  ornamented  gifts  in  return, 
especially  on  the  part  of  the  elegant  Berliners, 
while  the  genial  upper-Bavarians  took  from  their 
hats  and  flung  the  little  blossom  Edelweiss.  It 
was  already  half  past  three  when  the  second  di- 
vision, headed  by  the  mounted  trumpeters  of  the 
foot  artillery,  arrived  at  the  Rathhaus.  The 
Hungarians  in  their  tasteful  costumes,  and  with 
their  lively  bearing,  enjoyed  an  especially  warm 
greeting.  Cassel  distributed  a  poetical  greeting 
to  Dresden,  and  greeted  the  magistrates  by  sing- 
ing. 

"  And  now  came  on  the  Leipzigers,  a  host  of 
them.  Floral  gifts  rained  upon  'the  students  in 
abundance,  particularly  from  the  hands  of  the 
Fest-maidens.  One  lady  reached  a  bouquet  to 
Roderick  Benedix  and  was  obliged,  for  the  crowd 
allowed  no  escape,  to  accept  a  kiss  in  return. 
This  whole  division  was  in  the  freshest  spirits,  full 
of  humor.  The  Magdeburgers  carried  a  cask 
of  wine  upon  an  elegant  frame,  out  of  which  they 
pledged  a  full  silver  goblet  to  the  Fest-maidens. 

"  The  Lower-Austrians,  especially  the  Vene- 
tians, were  received  with  the  greatest  jubilation. 
The  bands  of  the  connecting  Trades  Union  played 
the  air  :  Dast  ist  mein  Oesiereich,  and  a  tune  simi- 
larly appropriate  as  the  Holsteiners  passed  by. 
Hannover  greeted  Dresden's  maidens,  women, 
men  and  magistracy  with  harmonious  hochs. 

"  It  was  striking  four,  when  the  trumpeters  of 
the  mounted  artillery  rode  by  the  Rathhaus  at 
the  head  of  the  third  division.  As  Ramme- 
nau  came  up,  the  pine  was  greeted,  and  the 
greeting  returned.  The  Upper-Austrians  main- 
tained their  lively,  genial  character.  The  Ries- 
engebirg  Unidn,  with  their  shawms  and  their  sin- 
gers' badge — Rubezahl's  head  with  long  plaited 
beard — gave  occasion  for  the  greeting  :  'Riibe- 
zahl  and  his  neighbors  !'  Halle  was  welcomed 
with  the  cry  :  They  give  salt  to  our  bread,  hock  !  ,- 
Breslau  with  :  The  cradle  of  the  war  of  Free- 
dom ! — And  now  came  the  lusty  Tyrolese.  They 
struck  up  before  the  Rathhaus  balcony  :  'Dresden, 
thou  art  my  delight,'  and  won  thankful  hoclis  by 
their  splendid  yodling.  _  Their  first  tenor  had  a 
splendid  voice. 

"Before  the  Dresden  Gesangverein,  which 
wound  up  the  procession,  rode  a  herald  In  superb 
ancient  costume  corresponding  to  the  colors  of 
the  Empire  (black,  red  and  gold),  surrounded  by 
squires,  &c.  The  bands  made  the  Saxon  hymn 
resound :  '  God  bless  the  King,'  the  public 
cheered.  After  the  last  Gesangverein,  fol- 
lowed the  trades  and  guilds,  and  by  a  few  min- 
utes after  5  P.M.  the  Altmarkt  was  again  free 
for  its  usual  purposes.  The  Turners,  who  had 
been  on  duty  in  preserving  order,  gathered  them- 
selves together  and  escorted"  some  of  the  Fest- 
maidens  to  the  Fest-platz,  where  by  20  minutes 
after  six  the  last  Turner  bands  had  arrived,  and 
the  ringing  of  bells  ceased.  The  new  Union 
banner  was  displayed  before  the  main  entrance 
of  the  Fest-hall,  so  that  all  the   companies  filed 

in  before  it 

"  Scarcely  had  the  singers  brushed  the  dust 
from  them  a  little  and  refreshed  themselves  .some- 
what by  a  mug  taken  standing — for  there  was  no 
hope  of  a  place  In  the  tents  near  the  hall — when 
the  call  resounded:  '  Singers,  this  way  ! '  And 
now  In  long  trains  the  crowd  of  singers  poured 
into  the  hall,  where  the  concert  at  once  began 
with  the  prize  composition  by  H.  Mohr  of  Ber- 
lin :  'Jauchzend  erliehei  ^ich  die  Schopfung,'  which 
was  rewarded  with  lively  applause.  Then  Dr. 
Gerster  of  Ratisbon,  as  representative  of  the 
German  Saenger-Bund,  made  an  inspiring,  kind- 
ling address  in  praise  of  German  Song  and  Ger- 
man Fatherland,  giving  utterance,  amid  repeated 
thundering  bravos,  to  the  German  hope  of  Unity! 
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"Next  in  order  came  the  festival  part-sonna; 
'Ni;jht,'  by  Scliubort  ;  '■Die  Geisterschlachl,'  by  E. 
Kretzschnor  of  Dresden  ;  '  Wandrejs  Nachtlied,' 
bvReissiger;  '■Auf  der  Kircliweih  zu  Scliwylz' 
by  Tietz  ;  and  '  German  Song  of  Victory,'  by 
Tscliirch  of  Gera.  The  solos  occurring  in  these 
songs  were  talten  by  singers  from  Vienna,  Prague, 
and  Teplifz,  who  placed  themselves  worthily  by 
the  side  of  the  soloists  of  the  day  before.  After 
a  longer  p^iise,  the  second  part  began  with  the 
Motet  by  Ilauptmann  :  '  Glory  be  to  God  in  the 
highest*;  followed  by  '  Herzensweh'  by  Rietz  ; 
'■BurscJienhM,'  by  Krebs ;  the  '■Tlturmerlied'  by 
van  Eyken  ;  '  The  Chapel,'  by  Kreutzer ;  the 
'Sword  Song,'  by  Weber;  and  finally  the  Te 
Deiim  Lmiflamtis,  by  Rietz.  In  these  the  solos 
were  sung  by  Berliners  and  Hanoverians,  and  all 
so  admirably  that  it  would  be  hard  to  decide  be- 
tween them. 

"All  the  songs  were  received  with  more  or  less 
enthusiasm,  and  now  the  hall  was  cleared  of  lis- 
teners, to  prepare  for  the  Commers  of  the  even- 
ing. *  *  *  Out  in  the  Fest-platz,  meanwhile, 
the  most  jovial  life  went  on.  Fraternizations  and 
invitations,  speeches  and  toasts  of  all  sorts  alter- 
nated, the  huge  drinking  horns  circulated,  added 
to  all  which,  they  heard  the  mighty  tones  of  the 
performance  in  the  hall.  Until  eight  o'clock  in 
the  evening  there  were  always  at  least  50,000 
people  on  the  Platz  ;  a  never  ceasing  pouring  in 
and  out.  Never  before,  unless  possibly  when  the 
strong  military  force  was  quartered  here  in  1813, 
were  there  so  many  men  at  once  in  Dresden.  Then 
bloody  conflict  was  the  word  ;  this  time  it  was 
the  brotherly  reunion  of  all  branches  of  the  Ger- 
man family;  if  they  were  not  united  in  1813,  to- 
day they  were,  and  so  may  they  remain !" 

An  interesting  letter  in  the  Transcript,  from  a 
Boston  lady  who  had  the  good  fortune  to  be  pres- 
ent, must  help  to  fill  out  the  above  picture  ;  we  are 
sorry  that  we  have  only  room  for  extracts. 

The  building  for  the  concerts  has  been  erected  ex- 
pressly for  the  occasion  and  stands  on  the  banks  of 
the  Elbe.  It  was  finished  in  six  weeks,  and  is  cap- 
able of  holding  over  forty  thousand  people.  It  has 
four  towers,  and  though  airily  elegant  in  its  archi- 
tectural design,  it  is  strong  as  well  as  capacious.  It 
has  already  been  photographed  in  large  and  sm.iU 
pictures ;  stamped  on  commemorative  medals,  on 
watches  and  silken  badges,  and  bidsfair  to  be  as  uni- 
versally known  as  the  cathedrals  of  Antwerp  or 
Cologne,  or  the  Crystal  Palace  of  London,  which  it 
somewhat  resembles.  The  whole  week  has  been  a 
festive  one  for  all  classes  of  the  population,  and  peo- 
ple have  poured  into  the  city  from  every  direction  to 
be  present  at  the  festa.  Rooms  commanding  a  view 
of  the  procession  have  been  engaged  at  large  prices, 
and  the  owners  of  lodging-houses  understand  the  full 
value  of  their  apartments  !  Market-women  could  be 
seen  braiding  the  long  wreaths  for  the  streets  at  each 
interval  that  could  be  spared  from  their  sales,  whilst 
fancy  flowers  to  twine  with  them  had  been  industri- 
ously made  elsewhere.  The  open  square  of  the  mar- 
ket was  a  pretty  sight  with  hs  busy  twining  of  oak 
•leaf,  evergreen  and  spruce,  and  the  happy  faces  of 
the  women  so  employed  ;  but  the  result  of  their  work, 
which  literally  embowered  the  streets,  for  the  thick 
festooning  passed  from  side  to  side,  evinced  the  ear- 
nestness of  the  occupation. 

So  much  to  give  you  an  idea  of  Dresden  in  gala 
dress,  the  character  of  the  Singerfest,  and  the  anima- 
tion of  the  people.  You  must  now  imagine  that  the 
day  for  the  procession  has  arrived,,  with  the  throngs 
in  the  streets— the  prettily  and  proudly-dressed  pea- 
sants— ladies  in  carriages  and  on  foot,  all  carrying 
baskets  of  flowers  or  gay  ribbons  with  the  favorite 
national  colors  to  throw  to  the  singers  in  procession, 
who  are  expected  to  catch  them  in  their  hats,  At 
two  o'clock  the  coundess  delegations  which  have 
been  passing  the  streets  since  the  hour  of  ten,  with 
melodious  voices,  have  formed  three  streams  from 
the  Prague  Strasse  and  now  unite  near  tlie  Victoria 
Hotel.  Their  hands  of  music  are  fine,  but  "  du  ed- 
ler  Deutsche  Manner-sang"  (the  noble  German  man- 
song)  is  finer,  and  it  fills  the  air  with  surpassing  mel- 
ody as  the  patriotic  march  goes  on.  Each  society 
has  a  difference  of  dress  and  they  wear  their  own 
colors,  but  they  pass  beneath  German  banners  which 
everywhere  float  over  their  heads.  The  procession 
wag  nearly  three  hours  in  passing  one  point. 

I  cannot  refraiii  here  from  giving  you  an  incident 
that  I  saw  with  my  own  eyes  whilst  a  part  of  the 
procession  was  p.assing  one  of  the  side  streets  to 
unite  with  the  mass   in   front.     A  young  American 


girl  at  the  hotel  had  had  a  small  United  States  flag 
presented  to  her  on  leaving. her  home,  which  she 
promised  to  wave  in  every  place  whither  her  travels 
might  take  her.  On  this  occasion  she  did  not  forget 
the  little  banner  of  her  country  ;  hut,  appreciating 
the  feeling  of  the  Germans  for  a  larger  independence, 
she  tied  to  her  flap:  the  colors  of  Germany — black, 
red,  and  yellow.  From  a  back  window  in  a  retired 
position,  she  held  out  the  stars  and  stripes  thus  decor- 
ated. No  sooner  was  the  flag  recognized,  than  it  re- 
ceived from  the  Prussian  body  a  reverential  raising 
of  the  liat — and  when  this  was  acknowledged  by  a 
wave  of  the  hand,  they  broke  out  in  a  general  waving 
of  hats,  and  viva !  viva  !  The  Austrians  did  the 
same,  and  the  men  of  Frankfort  and  Leipsie — each 
recognized  at  a  distance  a  small  silken  banner  not 
half  a  yard  long  which  bore  their  own  national 
streamers. 

I  ought  to  have  said  that  there  was  in  the  proces- 
sion, a  small  delegation  bearing  the  standard 
"  Amerik,"  and  having  representatives  from  Boston, 
Buffalo,  Cairo,  Milwaukee  and  Prairie-du-Chien — a 
small  band  of  brothers  whom  the  strange  chances 
and  changes  of  life  had  probably  induced  from  their 
homes  to  follow  fate  and  seek  fortune  elsewhere. 
They  hailed  our  little  excelsior  banner  with  an  ecsta- 
cy  of  delight,  and  tears,  falling  like  rain,  embalmed 
it! 


"  Tristan  and  Isolde." — We  take  advantage 
of  this  summer  vacation  in  our  own  musical  year  to 
make  up,  in  some  degree,  for  neglect  of  a  topic 
which  more  than  any  other,  for  some  months  past, 
has  occupied  the  musical  journals  of  Europe,  and  Of 
which  fragmentary  and  contradictory  notices  have 
found  some  corner-room  in  American  papers.  We 
need  no  other  excuse  to  devotin?  so  large  a  space  in 
to-day's  number  to  Richard  Wagner  and  this  last 
strange  chapter  in  the  strange  history  of  "  the 
Future."  How  the  composer  of  Tannhduser  and  Lo- 
henyrin,  the  author  of  '  Oper  and  Drama,'  &c.,  has 
been  for  years  a  political  exile  from  Saxony,  and, 
until  of  late,  from  all  parts  of  the  Fatherland  ;  how 
his  operas  have  still  kept  the  stage  in  most  German 
cities,  admired  by  many,  scouted  by  the  most,  per- 
petually discussed  by  critics  and  by  know-nothinn;s  ; 
how  inhospitably  the  Tannhduser  was  received  in 
Paris  a  few  years  ago :  how  he  has  since  wandered 
from  place  to  place  with  small  encouragement  for 
bringing  out  his  later  works  in  which,  for  the  first 
time,  his  peculiar  theories  are  understood  to  be  illus- 
trated ;  how  at  last  he  has  found  a  protector  and  .an 
enthusiastic  partisan  in  the  young  King  of  Bavaria, 
who  has  installed  him  likeaprince  in  Munich  and  plac- 
ed all  the  royal  means  of  music  there  at  his  disposal ; 
how  now  at  length  the  new  opera  was  to  be  brought 
out  under  every  possible  anvantage  (quite  "  regardless 
of  expense") ;  what  slanders  and  cabals  there  were 
in  hope  to  oust  the  new  favorite  ;  what  announce- 
ments anc'  rehears.als,  unexpected  difficulties  and  de- 
lays in  bringing  Tristan  to  performance : — of  all  this 
the  readers  of  the  newspapers  have  been  kept  inform- 
ed. But  that  Tristan'was  actually  brought  out  in  the 
Munich  Court  Opera-house  on  the  10th  of  June,  and 
three  times  after  that,  and  that  it  was  indeed  a  "  mo- 
del performance"  after  Wagner's  own  heart,  is  the. 
last  musical  news  of  the  day  (apart  from  popular 
festivals),  and  the  curious  reader  wishes  to  know  with 
what  result — artistically,  of  course,  and  not  in  the 
vulgar  money  sense — and  what  this  music,  or  this 
musical  drama  fas  its  author  woidd  rather  call  it) 
really  was. 

We  have  brought  together  ("thanks  to  the  indus- 
trious translators  of  the  London  Musical  World)  a 
series  of  articles  which  will  help  to  throw  light  upon 
it ;  though  unfortunately  only  the  favored  few  who 
were  present  in'tlie  Munich  theatre  can  feel  authorized 
to  form  any  opinion  of  the  real  value  of  the  opera, 
and  it  looks  very  much  as  if  _the  opportunity  had 
passed  away  forever  with  those  four  "  model  per- 
mances."  We  print  first,  in  full,  Wagner's  famous 
letter,  from  which  so  many  catch-words  have  been 
drawn,  and  to  which  so  many  sarcastic  allusions 
have  been  made  ;  it  is  characteristic  of  the  man,  re- 
lates a  strange  experience,  and  will  repay  perusal. 
Next  we  reprint  an  abstract  of  the  plot  and  the  li- 
bretto of  Tristan,  that  what  follows  may  be  the  bet- 
ter understood.  Finally,  passing  by  the  grand  re- 
hearsal before  an  audience  of  friends,  we  copy  two  of 
what  seemed  to  us  the  fairest  reports  of  the  impres- 
sion made  by  the  actual  performance  of  the  opera 
upon  intelligent  listeners.  And  so,  for  the  present, 
we  acquit  ourselves  of  further  duty  in  that  nebulous 
quarter  of  the  musical  firmament ;  indeed  our  teles- 
cope is  not  long  enougli. 


SCHNORR  VON  CAROLSFEI.D.-^Thc  Same  Drcs 
den  journal,  which  brings  us  the  above  account  of 
the  great  song  Festival,  contains  also  a  touching  po- 
etic tribute  to  this  sweelest'of  German  singers,  whose 
young  life  was  just  then  passing  away  in'that  same 
festival  city.  He  died  suddenly  of  iy|jhoid  fever  in- 
duced by  ijfvous  excitement  after  the  immense 
strain  of  mastering  and  sustaining,  as  no  other  tenor 
could  have  done,  the  principal  part  in  Wagner's  new 
opera  at  Munich.  Poor  Wagner!  his  mainstay  of  a 
tenor  gone  ;  where  is  Tristan  now  t 

No  artist  in  Germany  was  more  respected  for  re- 
fined intellectual  and  social  qualities  than  Schnorr. 
He  was  the  son,  we  believe,  of  the  distinguished 
painter  of  the  Niebelungen  frescoes,  now  director  of 
the  Dresden  galleries.  We  heard  him  as  a  concert 
singer  in  the  autumn  of  1860  at  Dresden  in  a  choice 
series  of  concerts  given  by  Mme.  Clara  Schumann 
and  Joachim,  and  we  think  that  among  German  ten- 
ors vve  have  never  heard  his  equal  in  warmth  and 
sweetness  of  voice,  purity  and  nobility. of  style,  and 
delicate  truth  of  feeling  and  expression.  He  showed 
it  at  that  time  in  the  rendering  of  Schumann's  songs. 
But  he  was  also  an  important  singer  at  the  Royal 
Opera  in  Dresden,  and  perhaps  no  man  has  done  so 
much,  and  so  heartily,  to  make  the  most  of  Wagner's 
lyieal  heroes. 

Organ  Concerts. — The  Great  Organ  of  the  Bos- 
ton Music  Hall  still  continues  to  pour  out  roaring 
floods  of  music  many-voiced,  alternately  with  soft 
sweet  strains,  every  Wednesday  and  Saturday  noon 
and  Sunday  evening  ;  and  the  attendance  through 
the  summer,  especially  in  these  days  when  our  city  is 
full  of  visitors,  has  averaged  much  larger  than  ever 
before.  Of  the  organ  itself  it  is  enough  to  say  that 
it  keeps  its  temper  wonderfully,  and  that  the  beauty, 
the  richness,  the  really  musical  quality  of  its  tones, 
blended  or  in  separate  registers  and  choirs,  grows 
both  by  hearing  and  by  use.  We  only  begin  to  real- 
ize how  admirable  an  instrument  we  have.  We  know 
an  old  organ-builder,  one  who  has  built  many  organs 
for  our  churches,  a  man  of  real  taste  in  music,  who 
although  living  some  way  out  of  town,  is  among  the 
most  constant  listeners  to  the  Great  Organ  and  who 
always  says  :  "The  more  I  hear  it,  the  more  I  like  it ; 
such  voicing  never  was  heard  before  in  this  country.'' 

The  organists  too  have  not  worked  and  studied  at 
this  instrument  for  nothing.  They  have  continu,ally 
gained  new  mastery  over  its  almost  unlimited  re- 
sources. We  are  sorry  to  be  sure,  so  are  all  lovers 
of  Bach  an'd  the  great  organ  music,  that  we  never 
hear  Mr.  Paine  of  late.  And  even  Mr.  Thayer  seems 
to  have  broken  off  his  intimacy  with  the  Great  Organ, 
since  his  mind  has  been  made  up  to  go  Germany, — 
in  which  wise  plan  we  wish  him  a  most  musical  God- 
speed !  Mr.  Lang  takes  his  turn  occasionally,  in  the 
intervals  of  his  many  labors,  repeating  essentially  his 
old  programmes,  of  which  one  may  serve  for  a  sam- 
ple :  Third  Sonata  by  Mendelssohn ;  Overture  to 
Eijmont  (transc.)  ;  Quartet  from  Fidelia,  arranged 
for  Vox  Humana;  March  from  Zaidyerjiote  ;  Impro- 
visations, Variations  on  "God  save  the  Queen"  (give 
the  programme  credit  for  not  calling  it  "America"  !). 

The  weight  of  the  (Jrgan  labor  for  this  summer 
seems  to  rest  mainly  on  the  shoulders,  of  Mrs.  Fro- 
HOCK  and  of  Mr.  Whiting,  both  of  whom  have 
done  good  service.  To  the  lady  belongs  the  credit 
of  the  more  earnest,  rich  and  classical  selectiors,  and 
the  greatest  variety  of  good  things.  One  of  her 
last  programmes  embraced  :  Bach's  D-minor  Toc- 
cata; Pastorale  (from  Prometheus),  Beethoven  ;  Sona- 
ta. No.  2,  Mendelssohn  ;  Inprovisations  on  National 
Airs ;  Variations  on  "The  Harmonious  Blacksmith," 
by  Chipp  ;  Schubert's  Lobdor  Thrdnen  (Vox  Hu- 
mana) ;  and  the  Oheron  overture.  She  has  also 
several  times  played  the  other  great  Toccata  of  Bach 
(in  F),  and  an  interesting  one  more  seldom  heard, 
in  C ;  besides  the  Prelude  in  E  flat,  &e.  Her  render- 
ings are  admirable,  among  the  very  best ;  except 
that  sometimes  in  the  ambition  to  represent,  for  in- 
stance, a  Beethoven  Symphony  movement,  the  time 
drags,  and  the  shifts  are  not  got  smoothly  over. 

Mr.  Whiting  played  last  Sunday  evening  a  Pre- 
lude in  E  minor  by  Bach  (though  such  things  occur 
comparatively  seldom  on  his  list)  ;  the  introduction 
and  finale  from  a  Quartet  by  Spohr,  of  which  the 
first  was  charming  and  charmingly  treated  ;  the  air 
from  Israel  in  Egypt,  "Thou  shalt  bring  them  in,"  re- 
vealing the  melodic  feeling  of  Handel  to  great  advan- 
tage ;  Mendelssonn's  Overture  for  Wind  Instruments, 
eftectively  handled  ;  some  of  the  pretty  pastoral 
effects  with  Sasncta  Maria  chorus  from  Dinorah  ;  and 
roaring. variations  on  the  Russian  Hymn.  Not  al- 
together "  sacred"  music,  but  much  of  it  quite  edify- 
ing. Mr.  W.  has  given  an  ingenious  variet}'  of  se- 
lections, well  suited  to  display  his  ingenuity  and 
taste  in  the  blending  and  contrasting  of  stops. 


DWIGHT'S    JOURNAL   OF    MUSIC. 


Chicago. —  .Correspondent  (Ang,  12tli)  writes 
us  : 

"  Nothing  of  interest  in  music  has  occurred  since 

the  opera   left  us,  until   the   present  week,  in  which 

Mr.  Geo.  W.  Morgan,  of  New  Yoric,  has   given  two 

Organ  Concerts.     The  first,  at   St.  PaA's    Church, 

was  very  poorly  attended  owing  to  the  weather ;    but 

the  second,  which  took  place  last  evening,  was  quite 

well  patronized,  by  an  audience   composed  of  lovers 

of  real  music. 

■  The  following  selections  were  included  in  his  two 

programmes :  -■ 

FuKUPin  Efliit  major,  and  Toccata  in  F J.  S.  Bach 

Offertoire   in  Q L   Wely 

Tenia  and  Variations Hfs.=e 

SI-iw  movement  in  F.  from  vSymphony Mozart 

Movement  from  Pi  .noforte  Les.sons Handel 

Fragment  from  Sympbony Beethoven 

Overtures  to  William  Tell,  Men  of  Prometheus, 
Oberon,  and  Midsummer  Night's  Dream. 

Mr.  Morgan  is  loo  well  known  to  you  in  Boston 
for  me  to  make  any  special  notice  of  his  playing,  ex- 
cept 10  say  that  it  was  marked  by  the  expression, 
beauty  and  artistic  taste  characteristic  of  all  his  per- 
formances. Most  of  the  music  was  of  a  class  which 
we  would  like  lo  hear  more  of  here.  If  our  organ- 
ists and  others  would  give  us  more  selections  from 
Palestrina,  Bach,  Handel  and  Mozart,  they  would  be 
doiu'.;  much  to  elevate  the  musical  taste. 

Mr.  Morgan  will  give  us  four  more  concerts  next 
week,  on  a  new  oriran  built  by  Messrs.  Pilcherand 
Chant  of  this  city  and  temporarily  erected  in  the 
Opera  House.  He  will  be  assisted  by  an  orchestra 
and  large  array  of  vocal  talent. 

Carl  Formes  is  residing  at  Hyde  Park  near  the 
ciiy.  He  is  undergoing  medical  treatment  for  dis- 
ease of  the  throiit.  His  voice  is  in  a  much  better 
condition  than  it  has  been  for  some  time  past. — The 
Opera  will  probably  open  some  time  next  month. 
Mr.  Grau  promises  a  new  and  powerful  company." 
Chicago. 

Mme.  P.iREPA,  a  prominent  soprano  singer  in  the 
London  concerts,  as  well  as  in  Italian  and  English 
Opera,  is  to  give  concerts  in  this  country,  beginning 
in  New  York  about  the  middle  -of  September.  She 
ii  a  woman  of  Alboni-Iike  proportions  and  an  accom- 
plished artist.  Her  husband,  an  ofScer  in  the  British 
army,  died  only  a  few  weeks  ago.  She  brings  with 
her  a  new  violinist,  Si^'nnr  Rosa,  of  whom  Joacliim 
is  said  to  have  spoken  his;hly.  and  Mr.  Danreiither, 
the  young  pianist  from  Cincinnati,  who  made  his 
mark  at  the  Leipzig  Conservatorium,  and  has  had 
quite  a  career  during  the  past  year  in  London.  The 
Tribune  learns  tliat  tbe  concerts  will  be  supported  by 
a  grand  orchestra. 

NouTHASiPTON,  Mass. — The  Choral  Union  gave 
a  concert  on  Thursday  evening,  Aug.  .3,  with  T.  W. 
Meekins  as  director,  and  Miss  K.  E.  Prince,  pianist. 
The  programme  included  :  a  Mass,  by  Mercadante, 
for  four  voi?es  (alto,  two  tenors  and  bass) ;  overture, 
"  Poet  and  Peasant."  by  Suppe,  (piano.  Miss  Prince 
and  .Mr.  Clarkcl  ;  "Jewish  Maiden,"  by  Kiicken  ; 
Trio,  "  Protect  us,"  &c.,  by  Curschmann  ;  song  by 
Lachner,"  Thou  everywhere,  "  with  clarinet  accpni. 
paniment ;  chorus  from  "  William  Tell"  ;  Rossini's 
Una  voce  ;  Quartet  for  brass  instruments,  by  Mendels- 
sohn ;  song,  by  Amii'i  ;  and,  last  and  best,  Mendels- 
sohn's "  Hear  my  Prayer,"  the  solo  parts  by  Mrs. 
Meekins. 

Mexdei.ssohn's  Children. — "  Agindos,"  writ- 
ing to  the  Transcript  from  Heidelberg,  says  : 

Dr.  Carl  Mendelssohn  Bartholdy  is  a  private  do- 
cent  here,  and  is  delivering  lectures  in  Greek  history. 
Some  of  my  readers  will  remember  his  name  as  one 
of  the  editors  of  Ids  fither's  (the  composer)  letters. 
No  one  of  Mendelssohn's  children  inherits  their  fath- 
,  er's  musical  abilities,  Init  they  are  all  of  them,  Carl, 
perhaps,  excepted,  remarkalile  for  personal  beauty. 
Tlie  Heidelberg  doctor  is  the  oldest  of  the  four,  the 
second  son  is  now  studying  in  Berlin,  the  oldest 
daughter  is  married  and  lives  at  Loi*rlon,  the  young- 
est ilaui:hter  lives  with  her  grandmother  at  Frank- 
fort. Mendelssohn's  wife  died  two  years  ago.  The 
eon  who  is  a  teacher  in  the  Heidelberg  University  is 
a  vounir  man  of  great  learning,  of  a  highly  excitable 
temperament,  and  of  exceedingly  agreeable  manners. 
One  can  hardly  tell  wliat  his  future  mny  be,  for  the 
life  of  a  private  docent  is  one  of  the  most  discourag- 
ing character.     I  attended  one  of  Mendelssohn's  lec- 


tures a  few  days  aeo,  and  found  myself  one  of  an 
audience  of  two.  The  substance  was  the  modern 
Greek  revolution.  The  lecture  was  written  out  in 
full,  and  was  delivered  with  great  spirit.  The  young 
doctor  is  so  nervous  that  it  becomes  painful  to  watch 
his  intensity,  his  clutching  at  his  manuscript  and 
hair  and  cravat,  but  his  matter  is  excellent.  Through 
his  published  works,  at  least,  the  world  will  probably 
hear  of  him  from  time  to  time. 


Italian  Opera. — The  steamer  brings  news  that 
Mr.  Manager  Max  Maretzek  has  engaged  thefollow- 
ing  artistes  : — soprani,  Signora  Anna  Ticcona,  Sig- 
norina  Elena  Bozzati ;  tenori,  Signor  Guiseppe  Cas- 
setti,  Signor  Cesare  Chiaverini ;  baritoni,  Signor  Et- 
lore  Cornuti,  Signor  Cbiavacci;  bassi,  Signor  An- 
tonucci,  Signor  Rovere,  and  S'gnor  Papini.  When 
these  ladies  and  gentlemen  arrive  on  our  shores,  Mr. 
Maretzek  will  probably  inform  us  who  they  are. — 
Exchange. 

Max  Maretzek  publishes  a  card  in  reply  to  the 
assertion  of  a  morning  journal  that  the  artists  he  has 
engaged  for  the  next  season  of  opera  are  unknown  to 
fame.     He  writes  thus  : 

"To  the  Editor  of  the  New  fork  Herald: 

"Dear  sir :  Your  editorial  in  Friday's  Herald  about 
the  artists  for  the  next  opera  season  calls  for  some 
explanation,  which  I  hope  for  the  sake  of  justice  you 
will  not  withhold  from  your  readers.  First  of  all, 
I  desire  to  state  that  no'ofBcial  list  of  the  artists  en- 
gaged for  next  season  has  yet  been  pnbli-ihed,  and  all 
that  until  now  has  been  said  or  printed  about  the 
company  is  mere  guess-work,  and  incorrect.  I  be- 
lieve, therefore,  that  your  onslaught  on  those  inno- 
cent strangers  would  have  lost  nothing  of  its  intend- 
ed effect  if  you  had  waited  till  you  really  knew  who 
they  are.  All  that  I  can  imform  you  for  the  moment 
is,  that  more  than  half  the  principal  artists  engaged 
for  the  next  season  have  already  sung  in  New  York, 
are  established  favorites,  and  the  Herald  has  been  the 
most  enthusiastic  of  all  the  New  York  papers  in  its 
praise  of  their  merit.  I  hope  they  are  still  the  same, 
believing  that  the  merit  of  an  artist  does  not  change 
so  suddenly  as  the  opinion  of  the  Herald.  Concern- 
ing those  who  will  be  new  to  the  New  York  public, 
you  state  that  'you  never  heard  of  them  before.'  I 
beg  to  ask  whether  you  had  heard  of  Bosio,  Stef- 
fanone,  Laborde,  Medori,  Carozzi  and  many  others 
before  their  arrival  in  this  country'?  Or  have  you 
perhaps  heard  of  Mazzoleni„Brignoli,  Asnodio,  Gra- 
ziana,  Bellitii,  before  their  appearance  in  New  York  1 
Each  of  them  was  unknown,  hut  they  came,  sang, 
and  triumphed  !  Perhaps  those  who  will  come  next 
season  mav  do  tbe  same.  Anyhow,  thev  are  entitled 
to  a  fair  trial  before  a  damaging  verdict  is  given 
against  them.  The  public  will  hear  them,  and  is 
able  to  judL'e  for  itself 

"About  your  remark  that  'we  pay  enough  for 
opara,'  I  beg  to  st:ite  that  in  London  the  price  for  a 
reserved  scat  is  about  five  dollars  in  gold,  and  the 
best  artists  you  can  hear  there  are  precisely  those 
who  have  come  from  New  York,  where  they  have 
been  heard  for  one  dollar  and  a  half  in  paper  money. 
This  undeniable  fact  is  the  best  proof  that  the  public 
in  New  York,  even  in  paying  enough,  does  certainly 
not  pay  too  much  for  the  opera. 

"Y'"our  censure  of  my  management,  and  your  allu- 
'sion  to  the  'Bohemians'  who,  in  your  opinion,  have 
led  me  from  the  right  path,  reminds  me  of  the  old 
proverb,  that  people  who  live  in  glass  bouses  must 
not  throw  stones  at  other  persons,  inasmuch  as  your 
determined  opposition  to  my  management  has,  to  my 
my  best  knowledge,  no  other  cause  and  reason  than 
my  decision  to  retain  for  next  season  soirie  favorite 
artists  who  have  incurred  the  displeasure  of  a  certain 
party  who  seems  to  have  more  influence  in  the  col- 
umns of  the  Herald  than  yourself  Therefore,  take 
away  first  that  beam  from  your  own  eye  before  you 
try  to  remove  the  splinters  from  mine. 

"Finally,  your  assertion  that  I  have  become  use- 
less since  I  have  bean  successful,  and  that  public 
opinion  shall  compel  me  to  leave  this  country  in  dis- 
grace, gives  me  an  opportunity  to  declare  publicly 
that  after  many  years  of  vicissitudes  and  hard  strug- 
gles to  establish  opera,  my -real  success  dates  from 
the  day  that  your  opposition  began  last  year  ;  and  if 
ever  public  opinion  should  bo  able  to  compel  any  one 
to  leave  this  country  I  think  the  exodus  wdll  have  to 
start  from  the  corner  of  Fulton  and  Nassau  streets. 

"You  may,  therefore,  continue  for  a  few  years 
more  your  opposition,  and,  in  return,  I  will  then  be 
ready  to  make  room  to  any  other  manager  better 
suited  to  your  taste.  A  little  personal  abuse  from 
the  Herald  may  even  increase  my  success,  and  is, 
therefore,  respectfully  solicited.  Any  small  favor  in 
that  line  will  be  thankfully  received  tiy 

Yours,  truly.  Max  Maretzek." 


J  tu\  Sffiif^s. 


DESCRIPTIVE   LIST   OF   THE 

PiibEiiKlie<l  byOllveD-  DbIhoii  &  Co. 

"Vocal,  with  Piano  Accompaniment. 

The  Warrior's  welcome  home.  Handel.  30 

This  i3  an  arrangement  of  ''See  the  Conquering  Hero 

Comes,"  and  appears  at  a  conveuieDt  time,  when  so 

many  soldiers  are  receiviug  ovationa.      The    old    and 

manly  melody  still  remains  a  faTOrite. 

The  old  clock  on  the  stairs.     Song.  Dolores.  30 

Longfellow's  poem  set  to  music,  with  an  accompani- 
ment repreaenting  the  measured  beat,  "never,  forever, 
never,  forever"  of  the  old  time  monitor. 
Dear  old  songs  of  home.     Song.  Alt.  30 

Beautiful  melody  and  a  good  subject. 
I'm  thinking  of  my  boyhood  once  more.       Bal- 
lad. Kiltredge.  30 
The  music  is  well  managed.      Bids  fair  to  be  one  of 
the  best  liked  of  Mr.  K's  productions. 

The  Weepin'  Wilier.     Song.  Harry  Cliflon. 

A  capital  comic  song,  about  the  Miller's  daughter, 
who  *'sat  beside  the  bubblin' water''  'under  the 
weepio"  wilier  tree."  Iler  "very  short  note"  to  her 
faithless  lover,  with  the  postscript,  ''please  excuse  bad 
speilin."'  her  half  formed  determination  to  drown  her- 
self, which  was  given  up  for  fear  of  taking  cold,  and 
other  little  points,  are  very  laugh -provoking.  Pretty 
melody. 

Instrumental, 

TeU  me  my  heart.     Transcription.     B.  Richards.  50 

A  song  of  classic  merit,  by  Sir.  H-  Bishop,  which 

loses  nothing  by  adaptation  to  the  piano. 

Overture  to  L'Africaine,  by  lilei/erheer.  40 

The  music  of  the  new  opera  begins  to  pass   through 

the  publisher's  bands.     The  overture  is  quite  short, 

and  has  a  tinge  of  a  shadowy  "Arabic"  quality,  which 

appears  to  pervade  the  opera. 

Romance  d'  Inez,    Paraphrase  from  L'Africaine. 

JaelL  60 
One  of  the  striking  airs,  arranged  in  a  somewhat 
difficult  manner,  by  the  great  pianist. 
L'Africaine.     Bouquet  of  melodies.  H.  Cramer  1.00 
Contains  nine  or  ten  airs  from   the  opera,  and  will 
give  a  very  good  idea  of  its  "flowers  of  melody." 
Canary  Waltz.  Mozart.  25 

Easy  and  pretty.    Good  for  beginners. 
La  Cavalcade.     Valse  Brilliante.        A.Talexy.  1.00 

Marche  Styrienne.    Caprice  de  Concert.  Ketferei'.  70 

Two  pieces  of  sterling  merit,  by  veteran  composers. 

Nocturne.     No.  1.    In  G  minor.  Op.  37.   Chopin.  35 

''  'I  2.      *'  E  major.    "     62.         "  50 

"    3.      "  B     "  "       9.         "  50 

u  *<  ;b     »  »     62.         "        40 

Impromptu.  "  Ah    "  "    29.       ' "        50 

Fantasie  Impromptu.  "     66.         "        75 

The  above  need    no  introduction  to  lovers  of  Cho- 
pin.    No  one  afrjiid  of  bard  study  thould   attempt  to 
learn  them,  but  faithful  workers  are  richly  rewarded 
for  their  endeavors. 
Don  Giovanni.   (Op.  Potpourri.)  Piano  and  Vio- 
lin. Eichbei-g.  75 

Books. 

Fifteen  Etudes,  progressive  for  Piano.  /.  Concone. 

In  two  books,  each  SI. 25 
The  publi-^  are  already  familiar  with  Concone's  exer- 
cises and  solfeggios,  which  are  very  extensively  used. 
The  present  Etudes  show  the  same  taste  as  tbe  vocal 
compositions.  They  may  be  termed  Instrumental  Sol- 
feggios, and  are  well  calculated  to  forward  the  resthe- 
tic  culture  of  pupils  on  the  piano. 


MasiOBvMAiL.vMusicissentby  mail,  the  expense  being 
two  cents  for  every  four  ounces,  or  fraction  thereof,  .Persons 
atadistfiuce  will  find  the  conveyance  a  saving  of  time  and 
expense  in  obtiiining  supplies.  Books  can  also  be  sent  at 
double  these  rates. 


BOSTON,    SATURDAY,    AUG.    19,   186  5. 


NEW    COMIC    SONGS. 

I'VE  STBUCK  ILE.      With  a  «'°"''"f"''y.,J"""X 
vignette  showl„B  how  it  «r»R  done.  Frank   WMn.  80 

JOLLY  OLD  PEDAGOGUE.  E.  Bruce.  30 

"•TwaSHJollv  oiii  pediiKoKUP  lonfc  ano, 
TiiM  ana  slender  and  »liai,ow  iind  dry, 
Jlis  form  wa»  lient  and  his  wilt  wjis  slow, 
His  long  thin  hair  was  white  as  snow, 
Until  wonderful  twinkle  shone  in  hla  eye 
TONY  PASTOR'S  MEDLEY.      Adapted  to  the 
melody  of  -'The  Uottage  by  the  Kea."  dO 

OUR  GBANDPATHEB'SDAYS.  Tony  Pastor.  30 
POMPEY  JOBTES.    Song  and  a.oee.         F    WiUer.  SO 
LUDDY  PU"DDY.    Cracltsman'sSongin  "  Kosedale." 
"I  seed  three  p'leereinen  hin  the  Strand, 
Luddv,  I'uddy,  0  I  poor  luddy  heigho" 
DEH      DEUTSCHMAST'S      PHILOSOPHY. 
Words  by  Johanues  Franz  Von  P.  Krouples.  John  Schmidt.  30 
I'  I've  a  tollarvot  T  spend, 
liut  I've  nothing  for  to  lend, 

For  I  never  borrows  noting,  don't  you  see,  John  bcnmiot.  ■ 
I'D  CHOOSE  TO  BE  A  BABY.  Fred  Buckley.  30 
When  the  ladies  llieaven  bless  them  1] 
Thei'd  kiss  me  and  they'd  vow 
That  they  eould  almost  e.it  me, 
Why  don't  they  do  it  now! 
The  above  sent  by  mail,  post-paid.      Oliver  Ditson  & 
Co.,  Publisliers,  277  Washington  Street,  Boston^ 


For  Thorough-Instruction  in  Vocal  Music. 

Use  Bassini's  Art  of  Singing:  an  Analytical  and  Practi- 
cal  System  for  the  Cultivation  of  the  Voice.  Thl.-iw.rk  is 
prepared  on  »  rigidly  scientific  basis,  and  universally  admit- 
led  to  be  the  most  desirable  work  for  teachers  and  soholars 
Price,  for  Soprano  Voice,  Complete,  »4  00.  Abridged.  St3  00 
For  Tenor  Voice,  4  00  Mailed  post-paid.  Oliver  Ditson 
&  Co.,   Publishers,  277  Washington  St. 

CHURCH   ORGANS, 

Manufactured  by  B,  L.  IIOLBUOOK.  East  Jledway.  Mass 
Purchasers  are  invited  to   apply  tor  a  circular  containing 
testimonials.  


JSCHUBEBTH    &    CO.    Publishers   and    Dealers 
•     in  Foreign  and  American  Music,  i<20  Broad 
way  near  12th  Street^ 357 


New  Collection  of  Music  for  Schools. 

THE    HAPPY    HOUR, 

A    SELECTION   OF. 

SONGS,  DUETS,  TBIOS  AND    CHOEUSES, 

Eor  the  Use  of  Grammer  Schools. 

By  J    B.  SHAKLANO, 

Teacher  of  IIdsic  in  the  Boston  I'oblio  Schools. 
Price  2^  cts,  on  receipt  of  which  copie.s  will  be  mailed,  post- 
paid,   Oliver  Ditson  &  Co.,  Fub.ishers,277  Washington 
St^^ 

HANDBOOK  OF    MUSICAL    GEMS  ! 

THE    HOME    MELODIST 

Contains  nearU- One  Hundred  Favorite  Songs-.  It  is  exceed- 
ingly convenient  in  size,  and  neat  and  attractive  in  style. 
This  unique  volume,  bound  in  cloth,  and  comprising  choice 
pieces,  which  in  another  form  co.>ts  twice  as  many  dollars,  will 
be  sent.  puWige  free.  00  the  receipt  of  tidrlii-fiiie  cents,  by 
OLIVKR  DITSON  &  CO.,  277  Washington  Street. 


Piano  Primers,  Catechisms,  &c. 

Lenhart's  Elements  of  Music,  to  which  sre  added 
Burrowes'  Guide  to  Practice,  and  Czerny's  Cele- 
brated Letters  on  the  Art  of  Playins  the  Piano, 
SOcr.s.  Bertini's  Self-Teaching  Catechism.  40  cts. 
Burrowes'  Piano  Primer  and  Guide  to  Practice, 
30  cts  Czerny's  Letters  to  a  Young  Lady.  COcts 
Jousse's  Catechism  of  Music,  25.  ts.  Oliver's  Text 
Book,  60  cts.  JJnorr's  Methodical  Guide  tor 
Teachers,  75 cts.  Calcoti's  Musical  Grammer,  100. 
Ford's  Class  Book  and  Piano  Primer,  40. 

The  above  comprise  the  best  aid  most  desirable  books  of  their 
kind  for  both  teachers  and  schol.ars.  Copies  sent  postpaid,  by 
Oliver  Ditson  &  Co.,  Publishers. 277  Washington  Street. 


THE    COICEllTIKO. 

A  new  collection  of  unsurpis.sed  CIIOIIUSES,  GLEES, 
QU.ARIETS,  DOE'l^S  AND  SOLOS,  for  Musical  Societies,  Con- 
ventions, ChoJEi,  Glee  Clubs,  and  Social  Singing,  by  V.  C. 
Taylor.  Espial  attention  is  invited  to  pieces  in  the.work. 
like,  "How  long  wilt  thou  forget."  "The  Morning  Call,"  etc, 
etc.,  which  it  is  believed  that  all  jodjes,  will  class  among  the 
finest  compositions  lor  Choral  S.)cieries  extant 

Price,  «1.00.       Copies  sent  by  Mail  upon  receipt  of  price. 

Published  by  Oliver  Ditson  &  Co.,  277  Washington 
Street,  Boston,  Mass. 


SIXTY   I.ESSOWS 

FOR 

TWO    GOITAKS, 

For  the  use  of  Beginners. 

BY  J.  KUFFNER. 

Op.    1G8. 

OLIVER   DITSOBT   &    CO.,   Publishers,   277 
Washington  Street. 


Worcester's  Improved  IJinged   Plate 
PIANOFORTES. 

Manufactory  and  Sales  Rooms,  corner  Of  Four- 
teenth Street  and  Third  Avenue, 

These  instruments  are  recommended  by  Gottschalk,  Mason, 
Morgan,  Sanderson,  Mills  and  others,  as  possessing  double  the 
volume  of  tone,  and  musical  quality,  of  I'ianos  of  a  corres- 
ponding scale  made  upon  the  ordinary  plan.  G33 

"n/TRS.  J.  S.  CART,  is  prepared   to  receive  pupils  in 

•'■'•'■  VOCAL  MDSIO  at  her  residence,  117  Harri.son  Avenue. 

Address  at  the  house,  or  care  of  Oliver  Ditson  &  Co.    628 


MENDELSSOHN'S 

ORATORIO    OP 


IN  VOCAL  SCORE. 
This  day  published  in  style  uniform  with   that  of  "  Cr. 
ion,"  -'Messiah,"  and  •'  Eli." 
Price.    In  paper,  ¥1.75;  boards,  S2.00;  cloth,  S2.B0. 
OLIVER  DITSON  &  CO.,  277  Washington  St. 


Jnst   Fiiblished. 

■iiiitsiii''mii  iSiii 

A  collection  of   the  best 

Glees,   Choruses,   and  Operatic 
Gems. 

FOE,    nVEIIXlED    •VOICES. 

This  collection  of  Glees,  &c.,  comprises  the  secular  portion 
of  the  new  and  popular  ''Chorus  Wreath,"  and  includes  some 
of   the    best  compositions   of   the  kind  obtainable. 

The  book  is  issued  in  a  very  ne.at  style,  bound  in  boards  and 
uriiisbed  at  the  low  price  of  SI.  OLIVER  DITSOM" 
&  CO.,  Publishers,  277  Washington  St. 


Two  New  Editions 


PLAIDY'S  TECHNICAL  STUDIES. 

For  the  Pianoforte,  from  the  newly  corrected  German 
copy,  as  UFCil  in  the  Conservatnriums  of  Leipzic  and  Munich, — 
one  edition  having  Amerir.an  Fingering,  the  other  Foreign  Ftn- 
gfrins:.  This  work  is  de.'iigDed  to  facilitate  the  studies  of  both 
Professors  and  Amateurs.  Price  S?2.  If  no  preference  i.s  des- 
ignated the  ^wfr/fi/i  copy  will  be  sent.  Oliver  Ditson 
&  Co.,  277  Wisbington  St.,  Boston. 

FIFTY  PIECES  FOR  THE  ORGAN. 

Carefully  Figured  and  not  Difficult. 
Consisting  of  Otfertoires,  Elevations,  Communions,  Versets, 
Sorties,  Preludes,  &c.  By  Edward  Batiste,  Professor  in 
the  Conservatoire  of  Paris,  and  Organist  of  St.  Eustach. 
This  day  pnbli.-hed  at  the  following  prices.  In  cloth,  $4.00. 
In  boards,  Sil  50.  Mailed  post-free,  on  receipt  of  price,  by 
Oliyer  Ditson  &  Co.,  277  Washington  St.,  Boston. 


ilLliiflii  if  iiSlig 

OP 

GREAT  EXCELLENCE. 

A    COLLECTION    OF  THE   MOST 

Scautlfiil  Yocal  Coiiipasitiosis. 


Beethoven,   Von   "Weber,    Mendelssohn,    Abt, 

Schubert,  Kucken,  Gumbert.  Reiohardt, 

Krebs,   Spohr,    Proch,  Keller, 

AND  OTHERS. 

With  Acoompaniments  for  the  Pianoforte. 

The  above  work  forms  a  new  volume  of  tlie  popular  class  of 
Music  Hooks  known  as  the  ••  Home  Circle  Series."  comprisinft 
'■The  Home  Circle,''  2  vols.  ''The  Silver  Chord,"  "The  Shower 
of  Pearls,"  and  "Operatic  Pearls," — bound  in' uniform  stvie, 
and  sold  at  the  same  prices,  fiz.— Plain.  $2.60;  Cloth,  S3  00; 
Cloth,  full  gilt,  .«4.  Sold  by  all  Music  Dealers.  Copies 
mailed,  post-paid. 

OLIVER  Mimi  «&  CO.,  Fiiblisliers, 

277  Washington  Street. 


POPULAR  INSTRUCTION  BOOKS 

FOR   THE  VIOLIN. 

Published  by  Oliver  Ditson  and  Company, 

277  Washington  Street,  Boston. 


Campagnoli's  Violin  Method.— A  New  and  Profrres- 
rive  Method  on  the  Mechanism  of  Violin  Playing,  divided  into 
Four  Parts,  with  the  requisite  explanatory  Remarks,  compris- 
ing 132  Progressive  Lessons  for  two  Violins,  and  118  Studies  for 
one  Violin  only 6  00 

Ethiopian  Violin  Instructor. 50 

Howe's  School  for  the  Violin 50 

Howe's  Self-Instructor  for  the  Violin 50 

Howe's  Violin  without  a  Maater 60 

Jawett's  National  Violin  Teacher.— Comprising 
Instructions,  with  a  v.irietv  of  heautifnl  Compositions. ...  75 

Kreutzer's  40  Studies  for  Violin 2.50 

Mazas'  Violin  Instructor ;  to  which  is  added  Pleyel'n 
celebrated  Duets      French  and  English  Text 2.50 

May's  Operatic  Method  for  the  Violin. -Contain- 
ing Thorough  Instructions  and  a  large  variety  of  Operatic  and 
other  Music  for  the  Violin.    By  D.  M,  II.  May.  1.50 

This  work  is  intended  for  persons  who  wish  to  obtain  a  sat- 
isfactorv  degree  of  proficiency  in  the  art  of  Violin  Playing,  but 
cannot  devote  many  hours  to  daily  practice,  and  is  especially 
recommended  to  such  as  a  system  that  will  lead  to  the  acquire- 
ment of  all  necessary  inlbrmation  in  a  short  period  of  time. 

Engravings,  illustrating  the  mech.ini»m  of  the  Violin  and 
the  correct  positions  in  playing  from  Spohr's  celebrated  Method, 
accompany  the  work '. 

Modern  School  for  the  Violin.— A  thorough  and 
systematic  arrangement  of  Easy,  Progressive  l^tudies.  adapted 
to  the  wants  of  Schools  in  every  degree  of  advancement. 
Added  to  which  is  a  large  Selection  of  Popular  Songs.  Waltzes, 
Polkas.  D.ances,  Marches,  (Quicksteps,  &c.    By  L.  G.  Fessenden. 

The  author  of  this  work  is  a  teacher  of  the  Violin,  and  gives 
this  School  after  a  long  experience  in  its  use.  For  Exercises 
and  examples,  selections  are  taken  from  Sargino.  Labitzkl, 
Pleyel.  Moriani.  Czernv.  and  others  of  like  celebrity  ae  teach- 
ers "and  composers.  The  second  part  of  the  book  is  intended 
to  meet  the  wants  of  those  who  are  desirous  of  well  arrar-p-ed 
Airs,  Quadrilles,  Waltzes.  Polkas.  &c 2.50 

Die  Bull  Violin  Book  of  Instructions  and  Music.  .60 

Saunder's  Self-Instruotin?  Sch'l  for  the  Violin , 
on  an  entirelv  different  Method  from  any  work  of  the  kind 
heretofore  offered  to  the  piiblic  in  this  country  ;  intended  for 
Beeinners.  Amateurs.  Business  Players,  and  Teachers  In 
Three  Parts,  complete  in  one  volume.    By  George  Saunders. 

This  work  contains  a  large  amount  of  valuable  instruction 
for  all  grades  of  violinists,  and,  while  it  furnishes  the  rudi- 
ments of  a  thorough  knowledge  of  violin  playing  to  those  just 
commencing  their  studies  in  this  branch  of  music,  it  also  im- 
parts numerous  hints  and  facts  of  great  practical  importapce 
to  advanced  plavers.  The  music  comprises  nf'nrly  two  hundred, 
popular  tune.s,  thirteen  sets  of  Cotillons,  and  a  good  variety  of 
Contra.  Spanish,  and  Fancy  Dances,  with  proper  figures 
appended 1.25 

Spohr's  Grand  Violin  Sohool.-Newly  revised,  with 
all  the  author's  latest  improvements.     Edited  by  U.  C.  Hill. 

Among  the  peculiar  excellences  of  this  Violin  School  one  is 
remarkable,  that  the  elementary  instrucMons  do  not  precede 
the  practical  portion  of  the  work  as  in  other  schools,  but  are 
combined  therewith.  By  this  union  the  pupil  is  enabled  to 
take  the  violin  in  hand  at  the  first  lesson  ;  in  fact,  he  should 
and  must  then  commence  with  it 4.00 

Spohr's  School,  Abridged.- To  which  is  added  a 
selection  of  the  most  admired  Operatic  Airs,  Waltzes  and 
Polkas 2.00 

Violin  Complete,  (The.)  Or,  the  American  System 
of  teaching  the  art  of  playing  the  Violin 1.25 

Violin  Made  Easy,  (The.) 75 

This  work  contains  upwards  of  one  hundred  of  the  best 
pieces,  arranged  for  the  Violin,  The  instructions  are  simple, 
easily  attained,  and  suited  to  all  capacities 

"Winner's  Perfect  Guide  for  the  Violin.— Con- 
taining Instructions  so  clearly  and  simply  treated  as  to  make 
it  unnecessary  to  require  the  aid  of  a  teacher;  together  with 
more  than  150  Operatic  and  Popular  Airs,  forming 
a  most  complete  collection  of  the  Best  Melodies  of  the 

Day 75 

Woodbury's  Violin  Instructor ;  50 

*»'•  Sent  by  mail,  post-paid,  on  receipt  of  the  price. 

JOMilf  CMUMCM,  Jr., 


"Wholesale  and  Retail,  in 

AMERICAN  AND  FOREIGN  SHEET  M]]m, 
AND  MUSIC  BOOKS, 

And  every  variety  of  Musical  Instruments  and 

Merchandise. 

"No.  66  West  Fourth  Street,  Cincinnati, 

Special  Attention  paid  to  the  prompt  anaweringr  of  orilers 
from  Seminaries,  Dealers  and  Teachers.  A  new  and  Com- 
plete Catalop^ue  furnished  on  application  The  publications  of 
all  Music  Hou^jes  in  the  TJuilsd  States  furnished  at  the  lowest 
prices.  374 


DWIGHT'S    JOUENAL    OP    MUSIC, 


THE   SUCCESS  THAT  WAS  ANTICIPATED 

FOR 

The  New  Juvenile  Music  Book, 


Br  L.  0.  Emerson,  has  already  been  achieved;  the  Sales  having  amounted  to 

TEN    THOUSAND    COPIES 

IN    SIX    WEEKS!' 

This  may  be  taken  as  a  positive  assurance  that  it  will  soon  become  ' 

THE    BOOK    MOST    SOUGHT    FOR 

BT    THOSE    WHO    DESIRE 


AND    THE 


MOST    POPULAR    AND    SALABLE   BOOK    OF   ITS    CLASS   EVEE    PUBLISHED. 

Similar  to  the  "  GOLDEN  WREATH  "  in  all  the  valuable  features  of  that  work,  it  yet  contains 
safScient  new  mateiial  to  render  it 

ORIC^IIVAIi,    ATTKACTIVE    A]¥]»    DESIIIABI.E, 

as  will  be  seen  by  the  following 


.T.A.BLE    or    COnSTTDBIJTTS. 


Adelaide. 

My  soldier  brother. 

After  Vacation. 

New  Year's  day. 

AWsHight. 

Never  mind. 

All  sm-'i;ing  with  beauty. 

Night's  shade  no  longer. 

A  little  word  in  kindness  said. 

Now  the  roll  of  the  drum. 

Autumn  Examination. 

No  Surrender. 

Battle  Hymn  of  the  Republic. 

Ode  to  Freedom. 

Birds  and  Angels. 

Oh  cling  to  the  Union. 

Bright  and  Cheery. 

Oh  the  spring-time. 

Bright  Morning,  Hail! 

Oh  what  a  world  this  might  be. 

Call  to  tbe  birds. 

Our  banner  shall  wave  forever. 

Care  not  for  the  morrow. 

Our  beautiful  Flag". 

Cheer  up. 

Our  Volunteers. 

Children  of  the  Union. 

Out  in  the  cold. 

Christmas  Morning. 

Over  the  River. 

Class  Farewell. 

Over  the  waves  we  float,  (Duet) 

Coasting  Song. 

Pilgrim  Chorus. 

Come,  drink  with  me,  (Temp.  Song). 

Pony  Kate. 

Come,  let's  make  our  voices  ring. 

Roses,  rosea,  beautiful  aa  day. 

Come  where  ilowers. 

School  Days,  No.  1. 

Come  where  the  moonbeams  linger. 

School  Days,  No.  2. 

Come  where  merry. 

See  !  the  flags  are  flying. 

Cradle  song,  of  the  soldier's  wife. 

Shoulder  Arms. 

December  and  August,  1620 

Sleep,  darling,  sleep. 

Do  they  pray  for  me  at  home. 

Soldier's  Chorus. 

Examination  Day's  good  bye. 

Soldier  Boys 

Evening  Star. 

Song  of  the  Flowers. 

Far  away  the  camp  fires  burn . 

Song  of  the  Robins. 

Farewell. 

Summer  Days. 

Flight  of  Time. 

The  Chatter  Box. 

Flow  on  thou  shining  river. 

The  Coral  Insect. 

Flowers  of  all  seasons. 

The  Daisy. 

Freedom  and  truth. 

The  dawn  of  Peace. 

Freedom's  Call. 

The  Dying  Year. 

From  our  merry  Swiss  home. 

The  Dying  Soldier. 

Gathering  Home. 

The  Flower  Girl, 

Garabaldi^Hymn. 

The  gathering  home. 

Gentle  ray  of  sunlight. 

The  Generale. 

Good  Ni^ht. 

The  Frost. 

Growing. 

The  jolly  old  Pedagogue 

Hail  Columbia. 

The  Seasons. 

Hail,  joyous  morn. 

The  Sky  Lark. 

Hark  1  I  hear  an  angel  sing. 

The  Sleigh  Ride. 

Hark  I  like  a  voice  from  heaven. 

The  soldier  to  his  mother. 

Happy  glad  new  year. 

The  Star  Spangled  Banner. 

Happy  and  light. 

The  sun  is  up. 

Hattie. 

The  temple  of  knowledge. 

Herald  of  Spring. 

The  Try  Company. 

Home  is  the  best,  dearest  home. 

The  Voice  of  Freedom. 

Ida. 

Thus  to  hearts  all  freshly  glowing. 

I  live  for  those  who  love  me. 

Trumpets  Sounding. 

Independence  Day. 

Union  and  Liberty  Forever. 

fti  the  starlight,  vDuet). 

Unfurl  our  Fliig. 

Isles  of  the  summer  sea. 

Vacation's  Coming. 

John  Nott. 

Welcome  once  a  year. 

Learnina;  is  our  youthful  aim. 

Welcome  the  Spring-time. 

Loving  Voices. 

What  shall  I  love? 

Loyal  Birds. 

When  there's  love  at  home. 

Lucy  Lee. 

When  the  morning.  &c. 

Marseilles  Hymn. 

When  the  summer  rain  is  o'er. 

May  does  every  fragrance,  (Round). 

When  shall  we  meet  again. 

May  Morning. 

Will  they  love  me  at  home. 

Merry  Songsters. 

Work  away. 

Merry  Summer  time. 

Merrily  Sing. 

SACRED    PIECES. 

Morning, 

Addison, 

Morning  Song. 

A  Happy  Greeting. 

Morning's  ruddy  beam. 

America, 

Music. 

Another  Morn. 

My  mountain  home. 

Ascension. 

Balerma. 
Gracious  Father. 
Hamburg. 
Missionary  Chant. 
Morning  Hymn. 
Old  Hundred. 
Peterboro'. 
Portuguese  Hymn. 
Pleyel's  Hymn. 
Remember  thy  Creator. 
Rural  Gathering. 
Salvation. 
Spring  Grove. 
St.  Ann's. 
The  Angels'  Call. 
Truth  is  dawning. 
The  Golden  Rule. 
Von  Weber. 

FIRST    LINES   OP    HYMNS. 

Almighty  Rulerof  the  skies. 

Almighty  Father,  heavenly  King. 

As  when  a  (Dedication  Hymn). 

Cherish  faith  in  one  another. 

Come  and  sing  with  joy,  &c. 

Father  adored  in  worlds  above. 

Father  grant  us  now  thy  blessing. 

Father  hear  us  as  we  sing. 

Father  of  light,  conductour  feet. 

Father  of  mercies,  in  thy  word- 

Father,  once  more  let  grateful  praise. 

Father,  whate'er  of  earthly  bliss, 

God  is  love. 

Go  thou  in  life's  fair  morning. 

Great  God  with  wonder. 

Guide  of  our  youth. 

Haste  not,  rest  not. 

How  happy  is  the  child. 

Join  every  heart  and  every  tongue. 

Labor  fearless,  labor  faithful. 

Let  all  the  Jands  with  shouts  of  joy. 

Let  one  loud  song  of  praise  arise. 

Let  children  to  their  God  draw  near. 


Let  us  sing  with  c 


ord. 


My  God  is  any  hour  so  sweet.. 

National  praise. 

Now  our  festive  joys  are  ending-.  - 

Now  the  shades  of  night  are  gone. 

Now  to  our  homes  in  praise  we  go; 

0  come  in  life-s  gay  morning. 

On,  still  on. 

Onward,  onward  .slow  and  steady. 

Our  Father  we  thank  thee  for  sleep. 

Our  Heavenly  Father. 

0  thou  God  of  my  salvation. 

0  render  thanks  to  God  above. 

Once  more  my  soul. 

Part  in  peace. 

Praise,  O  praise  the  name  divine. 

School  Dedication. 

Speak  not  harshly. 

The  Bible,  the  Word  of  Truth 

The  Lord's  Prayer,  (Chant). 

The  Lord  is  mySh^herd. 

'Tis  Education's  potent  arm. 

Toiling  in  the  earthly  vineyard. 

The  morn  of  life  how  fair  and  gay. 

Truth  is  dawning. 

Up  to  the  hills  I  lift  my  eyes. 

We  bring  no  glittering  treasure. 


Sold  by  all  Music  Dealers  and  Booksellers. 
PRICE  50  CEITS  A  COPY ;  ^5.00  PEE  MMM. 

Specimen   Pages   containing    several   choice  pieces   will   be   sent  to  any  one  on  application 

OLIVER  DITSON  &  CO,,  Publishers,  277  Washington  Street,  Boston. 


2SrE"W7-    3VEXJSIC     BOOKIS. 


MASOET  BROTHERS,  596  Broadway,  Hew 
York,  have  in  press  and  will  issue  al)out  Ist  September,  a 
New  Collection  of  Church  Music,  for  Choirs,  Conventions  and 
Singing  Schools,  by  Solon  Wilder  and  Fbederio  S.  Daven- 
port, entitled 

THE  PRAISE  OF  ZlOKl. 

The  authors  have  had  unusual  facilities  in  the  preparation  of 
this  their  first  book,  having  had  at  their  disposal  many  new 
compositions  by  the  most  popular  and  distinguished  compo- 
sers, foreign  as  well  as  American.  The  publishers  call  atten- 
tion to  this  new  book  with  n»ich  confidence,  because  of  the 
variety  and  freshness  of  its  contents,  and  their  general  adap- 
tation to  the  wants  of  singers. 

In  order  to  facilitate  its  early  examination  by  teachers  and 
leaders  of  Choirs,  a  single  advance  copy  of  The  Frahe  of  Zion 
will  be  sent  post-paid,  early  in  August,  to  any  such  forward- 
ing us  seventy-five  cents,  or  about  half  the  price  of  the  book. 

RECENTLY    PUBLISHED- 

THE  SONG  GARDEN,  Part  First,  by  Dr.  Lowell  Mason. 
A  School  Music-Book  for  younger  scholars,  or  beginners,  con- 
taining first  steps  in  the  Elements  of  Musical  Notation,  with  a 
great  variety  of  new  school  music.    Price  50  cents. 

THE  SONG  GARDEN,  Part  Second,  by  Dr.  Lowell  Mason. 
Containing  the  Elements  of  Musical  Notation,  with  nearly 
Four  Hundred  Songs,  Glees.  Catches,  Rounds,  and  pleasing 
Exercises ;  scarcely  any  of  which  have  ever  before  been  pub- 
lished in  thi^  country.  These  have  been  largely  culled  from 
the  freshest  new  music  of  Germany  and  France,  with  many 
new  compositions.  The  words  as  well  as  music  are  mostly 
new.    Pric6  80  cents. 

These  new  books  prove  of  extraordinary  interest.  Already 
introduced  into  the  schools  of  some  of  our  largest  cities,  the 
music  teachers  speak  in  terms  of  the  strongest  commendation 
respecting  them.  The  songs  are  new,  fresh,  and  adapted  to 
young  persons,  and  have  intrinsic  merit  to  make  them  wear 
well. 

THE  KEY  NOTE  ;  Anew  collection  of  Church  Music.  By 
Wm.  E.  Bradbury.  This  is  the  latest  collection  of  Church 
Music  by  the  very  popular  author  of  "The  Jubilee."      Price 

All  of  Mason  Brothers'  Publications  are  offered  in  Boston  at 
publisher.^'  prices,  by  MASOIJ"  &  HAMLIN, 

635  274  "Washington  St. 


New  and  Pleasing  Piano  Songs. 


HOME  THE  BOTS  AKE  MARCHIWG,  or, 

Tlie  Merry  Bells  are   Ringing. 

F.   WUmarth. 

COMIWG  HOME,  or.  *The  Cruel  "War  is  Over.' 

Song    &  Chorus.     Chs.    Carroll  Sawyer. 

M"S"  MOTHER'S  S"WEET  GOOD-B'^E. 

Ballad.     M.  Keller. 

ELA,  THE  PRIDE  OF  MT  HEART. 

F.   WUmarth 

MOVE  MT  ARM-CHAIR   DEAREST 

MOTHER.     F.   Wihnarth. 

Price  of  each  of  the  above,  30  cts.,  on  receipt  of  which  copies, 
will  be  mailed  post-paid.  Oliver  Ditson  &  Co.,  Pub- 
lishers, 277  Washington  St.,  Boston. 


NEW   MUSIC    HALL. 

Dvrxij-v^ j=^xjis:ee,    -satis. 

This  new.  splendid  and  commodious  hall,  capable  of  seating 
over  Two  Thousand  persons,  is  now  ready  for  occupancy,  and 
is  offered  for  Theatrical  and  Operatic  performances,  Concerts, 
Lectures,  &c.,  &c.,  at  most  liberal  terms. 

The  accoustic  of  the  hall  is  perfect.  For  particulars  apply 
to  HEJSTRY  M.  MEI3"DEIi,  Secretary  Milwaukee  Mu- 
ical  Society.  628 


lew  Music  ComiiiemoratiYe 

Of  the  Death  of  President  Lincoin. 

A  M"ation  "Weeps.  J.  W.  Turner.  30 

'•Mournful !  O,  tearful,  Columbia  to-day  ! 
Sorrow  and  sadness  obscuring  the  way." 

**Little  Tad."  Turner.  30 

As  Mr.  Lincoin  lay  dying,  his  wife  implored  him  to  speak  to 
her,  but  finding  him  unable  to  do  so  she  frantically  exclaim- 
ed, '-Where's  Tad  ?  Bring  little  Tad!  Healways  loved  Tad  ; 
he  will  speak  to  him." 

Nearer  my  God  to  Thee.  Song  and  Quartet,  As 
sungon  the  occasion  of  services  commemorative  of  the  death 
of  President  Lincoln.  30 

In  Memoriam,  in  Honor  of  President  Lincoln— a  Fune- 
ral Man-h.  Dr.   F.   Haase.  30 

Requiem  March.  W.  O.  Fiske.  40 

Funeral  March,  perfoi-med  at  the  funeral  of  President 

Lincoln.  Donizetti.     With  an  elegant  Vignette,  40.     Plain,  30 

Tbe  above  sent  post-paid,  to  any  address  on  receipt  of  the 
price.    Oliver  Ditson  &Co.,  277  Washington  St.,  Boston. 
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Published  every  other  Saturday, 
BY    OLIVER    DITSON    &    OO. 

277  Washington  Street,  Boston,  Mass. 
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JO=-  T  E  RM  S.  —  If  mailed  or  called  for,  952.00,  per  annum 
delivered  by  carrier,  S2.50.    faymentin  advance. 
Advertisements  will  be  inserted  at  the  following  rates : 
One  insertion,  per  line,  15  cents. 
Each  subsequent  insertion,  per  line,  10  cents. 
Cards,  six  lines,  nonpareil,  per  annum,  $15  00. 
do     fcur  lines,      do  do  $10  00. 


SHerlisements. 


TWrll.  J.  F.  RUDOIiPHSEN  will  resume  his  lessons 
on  the  15th  of  September,      Address,  care  of  Oliver 
Ditson  &  Co  637 

MUSIC   VAIE   SEMmARY. 

MOTTO, 
"i/  it  be  tliat  I  have  done  so  much,  it  is   that  I  Jiave   done 

one  thing  at  a  time.'''' — Wm,  Pitt. 
Persons  desiring  Catalogues  of  the  above  named  higlily  popu- 
lar and  time-honored  Institution,  can  receive  them  by  mail, 
by  enclosing  stamp  to  the  address  of  Hon.  Orramel  Whittle- 
sey, P.M.T.S.  Music  Vale  Seminary  and  Normal  Academy 
of  Music,  Salem,  New  London  Co.,  Conn.  635-7  . 

rpHE  MUSICAL  INSTITUTE  OF  PKO- 
VIDENCE,  B.  I.,  affords  rare  facilities  for  obtain- 
ing a  thorough  Musical  Education.  It  is  furnished  with  a 
first-class  Organ,  Library,  and  Musical  Cabinet.  The  School 
is  graded,  and  a  full  graduating  course  in  Theoretical,  Vocal 
and  Instrumental  Music  is  established.  A  Certificate  of  abili- 
ty, acquirements,  &c.,  is  furnished  at  the  termination  of  the 
First  and  Second  grades,  and  a  Diploma  is  awarded  to  those 
completing  the  course.  At  the  close  of  each  term,  a  Testimo- 
nial of  diligence,  progress,  and  deportment  is  given  to  every 
pupil.  Tuition  moderate.  Board  in  the  Institution,  $3  per 
week.  Next  term  commences  August  24th.  Send  for  Cata- 
logues and  Circulars.    Address, 

EBEM"    TOURJEE,    Principal, 
635  Providence,  R .  I. 

TliTtrSIGAIi  ASSOCIATIONS,  or  Societies,  desir- 
ing  our  Services  as  Directors,  either  singly  or  together, 
are  requested  to  make  early  application.  SOLON  WILDER, 
F.  S.  DAVENPORT.  Address,  care  of  Mason  Brothers,  596, 
Broadway,  New  Yoek.  635-tf 

T       O.  EMERSON"  offers  his  Services  as  Conductor  of 
*       Musical  Associations  or  Conventions  during  the  com- 
ing season.    Address,  care  of  O.  Ditson  &  Co.,  Boston.  Mass. 

rno  TEACHERS  OF  MIT  SIC— Wanted  a  Teacher 
of  Vocal  Music  or  Piano  (or  both),  who  can  also  play  the 
Organ,  to  take  the  lease  of  a  commodious  aud  pleasantly 
located  Music  Room  in  a  city  in  Central  New  York.  The  lease, 
with  furniture  {including  Piano)  and  all  interest  in  the  busi- 
ness, is  offered  for  sale.  A  gentleman  qualified  for  the  situa- 
tion will  find  it  a  lucrative  one.  Address  G.  II.  H.  at  this 
office. 634 

New  and  Pleasing  Piano  Songs. 

MOVE  MT  ARM-CHAIR    DEAREST 

MOTHER.      F.    Wilmnrth. 

ELA.  THE  PRIDE  OF  MY  HEART, 

F.    Wilmarth 

MT  MOTHER'S  SWEET  GOOD-BYE. 

Ballad.     M.  Keller. 

COMING  HOME,  or,  'The  Cruel  "War  is  Over.' 

Song   &  Chorus.     Chs.    Carroll  Sawyer. 

HOME  THE  BOYS  ARE  MARCHING,  or, 

The  Merry  Bells  are   Ringing. 

F.    Wihnarlk. 

"WB  ARE    COMING    HOME    TO-MORRO"W. 

SoNQ  &  Chorus.     Frank  Wilder. 
Price  of  each  of  the  above,  30  cts.,  on  receipt  of  which  copies 
will  b«  mailed  post-paid.      Oliver  Ditson  &  Co.,  Pub- 
lishers, 277  Washington  St.,  Boston. 


NEW   CHURCH   MUSIC   BOOK. 

THE    SPECIAL    ATTENTION    OP 

Choirs,  Singing  Societies,  Schools  &  Families 

IS   CAILED  TO  THE 


Union  Collection  of  dhurch  Music. 

CONSISTING  OF 

Psalm  Tunes,  Anthems,  Sentences  and  Giants. 

For  the  use  of  Choirs,  Singing  Schools, 

Conventions,  Musical  Associations,  &c, 

B7  ZiX:OXr.&RD  XIARSH.a.Z.11. 

TO    BE    EEADT    SEPTEMBEK    15th. 

The  long  experience  of  the  author  of  this  book  with  Choirs, 
Schools  and  Societies,  has  enabled  him  to  prepare  a  Collection 
of  Music  uncommonly  well  adapted  to  the  wants  of  the  public, 
prefaced  by  a  series  of  Elementary  Lessons  and  Exercises  which 
■will  prove  highly  acceptable  to  Singing  Schools  and  to  all 
persons  who  would  improve  their  yocal  abilities  and  become 
better  singers. 

Particular  care  has  been  taken,  in  order  that 
the  Melody  of  each  piece  should  be  natural, 
graceful  and  in  itself  attractive  and  beautiful ; 
and  to  so  construct  the  whole  harmony,  that 
each  part  should  be  sufficiently  distinct,  and 
at  the  same  time  so  blended  with  all  the  others, 
that  together  they  might  produce  an  effect, 
pleasing  and  attraotire,  but  not  less  scientific 
and  devotional.  The  elementary  department 
is  on  the  system  universally  approved ;  the 
proportion  of  tunes,  in  regard  to  the  various 
metres,  has  been  carefully  attended  to,  a  few 
of  some  cf  the  very  rarest  metres  have  been 
inserted;  and  the  Anthems,  Select  Pieces  and 
Chants,  are  of  a  character  which  it  is  thought 
cannot  fail  to  be  interesting  and  popular,  as 
well  as  appropriate  for  the  Singing  Class  and 
the  Convention,  and  suitable  for  the  service 
of  the  house  of  God. 


Price  of  the  "New  Saoeed  Stab,' 
Dozen,  $12,00. 


per  copy.    Per 


OLIVER  DITSON  &  CO.,  PUBLISHERS, 

277  Washington  Street. 


CABINET    ORGAN 

INSTRUCTIONS  AND  MUSIC, 

"WINNEB'S  PEKFECT    GUIDE  FOB  THE 
CABINET  OEGAW  ;  containing 

EASY    AND    PROGRESSIVE   LESSONS, 

NEW    AND    ATTRACTIVE    EXERCISES, 

Designed  to  enable  any  one  to  obtain  a  knowledge  of  playing 
"Without  the  Aid  of  a  Teacher, 

TOGETHER  WITH  A 

Choice  Collection  of  Popular  Music, 

ADAPTED  TO  THE  INSTRUMENT. 

Price  75  cents,  on  receipt  of  which  it  will  be  sent  by  mail, 

post-paid.    OLIVEE  DITSON  &  CO.,  Publishers, 

277  Washington  Street,  Boston. 


^m  ^xm  Ux  ^ti^tmhu. 


VOCAL. 

Child  of  the  sun.  (Air  da  Sommeil.)'i' J/hcatne.'  30 
Hoars  of  rapture.     (0  Douce  extase. )         "  40 

The  war  is  over.  Song  and  Choras.  W.Kittredge.  30 
When  I  am  far  away  from  home J.  JJ.  Lee.  30 

0  days  of  summer  bloom.     Ballad Lindley.  30 

The  watching  mother.     Song C.M.F.  Oliver.  30 

The  old  clock  on  the  stairs.    Song Dolores.  30 

Dear  old  songs  of  home.      Song Abt.  30 

Heavenly  Father.  ( Ciel  pietoso. ) . 'iaSfrant'era.'  30 
The  pilgrim's  path.  Sacred  Song.. B.  Richards,  40 
For  a  few  days.     (The  Fisherman's  children.) 

Song  and  Chorus Tully.  40 

1  don't  care  if  I  do.     Ballad A.  Mullen.  30 

In  the  lonely  quiet  chamber.  Ballad. C?.TF.Po)(er.  30 

The  cross  of  oak.    Ballad J.  L.  Ration.  30 

It  is  the  hour.     Leah's  song A.  Greville.  30 

A  thousand  leagues  away.     Song J.  Bamby.  35 

Watching  for  tliee.     Ballad C.  A.  Dance.  40 

I'm  thinking  of  my  boyhood Kittredge.  30 

The  Chelsea  war-widow C.  Pettingill.  30 

Jolly  dogs,  or  slap  bang Copeland.  30 

The  Weepin'  Wilier.     Song Barry  Clifton.  30 

Warrior's  welcome  home :  or,  Lo,  the  conquer- 
ing hero  comes.  Song,  Duet  &  Cho's.  .Handel.  30 

Golden  Wedding  day.     Song Gabriel.  30 

Lady  Hildred.     Song. Balfe.  50 

lUrSTKUMENTAIi. 

Croyez  moi.   (Believe  me.)    Viano..  .Baumfelder.  25 
Nocturne.     No.  3.     B  major.     Op.  9. . . .  C/jo/Jm.  50 
"              "    2.     E       "           "  62  "         50 
B       "          "9             "  ■      35 
"                          B       "          "  62             "        40 
Impromptu.               A6     "          "  29  "        50 
Nocturne.    No.  1.  In  G  minor.  "  37            "        35 
Fantasie  Impromptu.                    "  66             "        75 
Don  Giovanni.  (Op.  Potpourri.)  Piano  and  Vio- 
lin   Eichberg.  75 

Gen.  Grant's  Polka R.  Z.  Salem.  30 

Betrothal.    A  Melody L.D.S.  30 

The  Dew  drop.     (Thautropfen.)     Bluette   for 

Piano Favarger.  35 

Kobin  Adair.     (Two  fairies.  No.  I.) Everest.  30 

Grand  Valse  Brillante  pour  Piano.     Op.  14. 

Leyback.  60_ 

La  Cavalcade.     Valse  Brillante A.Talexy.  l.OO' 

Marche  Styrienne.  Caprice  de  Concert. .  iCe<(erer.  70 
Belaggio.  Morceau  for  Piano . .  B.Richards.  50 
Tell  me,  my  heart.     Transcription.  "  50 

Matrimonial    Polka C.  Bell.  30 

Overture  to  L'Africaine Meyerbeer.  40 

Bouquet  of  Melodies.  L'Africaine ..  fl^  Cramer  1.00 

Romance  d'  Inez.   L'Africaine A.  Jaelt.  60 

Canary  Waltz Mozart.  30 

March  Indienne.     L'Africaine.    .  ..B.  Richards.  50 

Overture.     4  hands.         "  Meyerbeer.  60 

Fantasie  de  Salon.  "  Ketterer.  75 

Memories  of  home B.  Richards.  60 

The  spinning  wheel.  (La  Filease.). .  .S.  Smith.  60 
Die  schonsten  augen.  {Brightest  eyes.) .. Kriiger.  50 
Fifteen  Etudes  Espressives.    In  two  books. 

J.  Concone.  Each.  SI. 25 
Fairy  footsteps.  Mazurka  brillante.  .£.  Williams.  60 
II  Trovatore.  Piano  and  violin.    (Op.  pot-pourri. 

Eichberg.  75 
Traviata.  "  "  "  "      75 

Chough  and  Crow.     Transcriptlon.fi.  Richards.   60 

Constellation  March A.  E.  Pillslmry.  30 

Martha.    Fantasie  Brillante S.  Smith.  1.00 


Mcaio  BT  Mail  — Music  is  sent  by  mail,  the  expense  beings 
two  cents  for  every  four  ounces,  orfraotion  thereof.  Persons 
at  a  distance  will  find  the  conveyance  a  saving  of  time  and 
expense  in  obtaining  supplies.  Books  can  also  be  sent  at 
double  these  rates.  -  - 


DWIGHT'S    JOURNAL    OF    MUSIC, 


The  Attention  of  Musicians 

IS  CALLED  TO    ODR 

SPLENDID   ASSORTMENT 

OF 

Bilii  OiiTiyiliiTS., 

OP  THE  MOST  APPROVED  MANUFACTURE. 

Bmbracing  one  of  the  Largest  Stocks  in  the 
United  States,  at  low  prices. 

VIOLmS-The  Best,  from  $2  to  $50  each. 

Flutes  of  every  variety  of  Quality  and  Price, 
iDcluding  very  Choice  Instruments. 

MARTIN'S  CELEBRATED  GUITARS. 

FLUTINASAND  ACCORDEONS. 
CLABIWETS,  FLAGEOLETS,  FIFES, 

And  all  other  descriptions  of  Musical  Instruments. 
Together  with 

EVERY  VARIETY  OF  STRINGS 

For  Violin,  Guitar.  Violoncello  and  Double-Baes. 

PIAJ\OS    A«fl>    MEIiODEOIVS 

FOK    SALE    AND    TO    LET. 

Oar  facilities  are  such  as  enable  us  to  furnish  the  above: 
al.so,  MUSIC  BOOKS,  SHEET  MUSIC,  AND 
CIRD  MUSIC  FOE  BANDS.  AND  ALL 
KINDS   OF  MUSICAL    MEHCHANDISE,    at 

prices  and  terms,  that  cannot  fail  to  prove  satisfactory  to 

JOHN"  C.  HAYNES  &  CO., 

S3  COURT  STREET,  (Opposite  the  CoBrt  House) 


NEW  CHURCH  MUSIC  BOOK. 

In  Press,  and  will  be  issued  about  the  first  of  September, 

The  United  States  Collection; 

a  New  Worfe  for  Choirs  and  Singing  Schools, 

BY    A.    N.    JOHNSON. 

In  fiddition  to  the  usual  number  of  Tunes  and  Anthems, 
not  surpassed  in  excellence,  this  book  will  contain  a  Collection 
of  Glees,  Quartets.  Secular  Choruses,  &c.,  so  carefully  ar- 
ranged in  strictly  progre.ssive  order,  that  by  their  use  a  Sing- 
ing School  will  almost  teach  itself.  It  will  also  contain  the 
author's  celebrated  method  for  training  choirs. 

OLIVEB.  DITSOW    &  CO.,  277  Washington  Street. 


MUSIC  TEACHERS 

CONSIDER   THESE   THE    BEST 

Collections  of  Music  for  the  Pianoforte  published.  Home 
Circle  :  Marches,  Waltzes,  l*-lkas,  Schottisches,  Redow.is, 
Quadrilles,  Contra-Dances,  Four-Hand  Pieces,  and  Piano 
Gems.  2  Vols.  Gems  of  German  Song  :  Beautiful 
Vocal  Compositions  of  the  Beet  German  Composers.  Piano 
Accompaniment.  Shower  of  Pearls  :  Agonal  Duets  with 
Piano  Accompaniments.  Silver  Chord  :  Songs,  Ballads, 
Quartettes,  Duets,  &c.,with  Piano  Accompaniments.  Oper- 
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The  attention  of  those  desiring  very  elegant  furaiture  i» 
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The  Present  State  of  Music. 

(Translated  for  thi3  Journal  from  Marx's  "Music  of  the 
Nineteenth  Century.") 

What  has  been  created  and  spread  abroad  in 
the  domain  of  Musical  Art,  down  to  the  middle 
of  this  century,  is  incalculably  vast  in  quantity. 
Especially  in  Germany  has  an  inmeasurable 
wealth  of  all  kinds,  and  all  times  and  countries, 
been  accumulated.  Whither  does  it  all  tend  and 
what  shall  we  make  of  it  ? 

Wo  shall  see  by  examining  the  sources  of  this 
wealth. 

Two  sources  have  always  been  the  most  pro- 
lific for  music :  the  People's  Song  and  Church 
Music.  In  Germany,  the  Reformation,  under  the 
influence  of  Luther,  who  had  so  warm  a  love  for 
music  and  so  fully  recognized  its  influence  upon 
the  people,  gave  to  the  church  song  of  the  peo- 
ple, and  through  that  to  music  generally,  a  dif- 
fusion entirely  unparalleled  in  any  other  coun- 
try. Up  to  the  middle  of  the  seventeenth  century 
there  have  been  counted  more  than  8000  hymns 
with  1900  or  2000  melodies.  In  the  middle  of 
the  18th  century  Moser  made  a  register  of  over 
50,000  printed  German  religious  songs  or  hymns ; 
and  Natorp  and  Kessler  satisfied  themselves  of  a 
number  of  more  than  .1,000  church  tunes.  In  all 
the  cities,  and  for  all  the  chui'ches,  were  formed 
town  choirs  of  singers  artistically  trained  (the 
Tkomas-scMiler  in  Leipzig,  the  Kreuz-scJiiiter  in 
Dresden  have  become  famous),  and  Kurrenden, 
or  choristers  singing  Chorals  in  procession 
through  the  streets.  The  secular  people's  song 
(as  Erk's,  Irmer's  and  other  collections' testify), 
as  well  as  the  popular  dance,  music,  had  at  the 
same  time  acquired  the  widest  diflusion  and  va- 
riety ;  the  guilds  of  town  musicians  {Siadlpfei- 
fer),  the  travelling  choruses  of  mountaineers  and 
other  strolling  bands  carried  the  seeds,  as  indus- 
triously as  birds  of  passage,  into  all  parts  and 
corners  of  the  world. 

To  this  add  that  unpretending  fidelity,  that 
self-renouncing,  real  love  of  Art,  familiar  with 
starvation,  of  the  Cantors.  With  small  means 
and  sparing  economy,  for  two  whole  centuries, 
in  all  places,  they  produced  church  music  upon 
church  music, — never  once  with  any  view  to  pub- 
lic diffusion  !  Of  Sebastian  Bach  it  is  known 
that,  besides  his  constant  church  and  concert 
occupation,  besides  accumulated  lessons,  besides 
numerous  volumes  of  instrumental  music  and 
other  larger  works  (Masses,  Oratorios^,  for  five 
years  through  he  wrote  church  music  for  solo,  cho- 
rus and  orchestra  (Cantatas)  for  every  Sunday 
and  festival  day.  The  uncelebrated  Cantor  of  | 
Hohenstein,  Tag,  in  addition  to  twelve  daily  les- 
sons and  church  service,  set  also  a  Cantata  every 
week  (and  various  other  things  besides),  wrote 
out  the  parts  himself — for  where  was  the  money 
for  a  copyist  to  come  from  V — conducted  their 
rehearsal  and  performance,  and  ("free  gratis,  of 
course  !")  gave  a  copy  to  any  one  who  wished  it. 
How  many  names  of  more  or  less  importance 
might  be  added  to  these  two  ! 


If  we  take  into  the  account  also  the  Court 
Operas  and  Court  Knpellen  (orchestras)  of  our 
Fatherland  so  wondrous  rich  in  Courts,  the  town 
theatres  and  orchestras  of  the  free  cities  and 
other  places  possessed  of  the  means,  by  which 
not  only  German  operas,  but  all  the  Italian  and 
the  French  that  became  in  any  way  remarkable, 
as  well  as  so  much  Symphony  and  concert  music, 
were  brought  out  and  spread  abroad,  it  will  be 
seon  that  Germany  in  the  course  of  three  centu- 
ries has  accumulated  and  put  in  operation  a  mass 
of  music,  with  which  even  the  former  wealth  of 
Italy  and  the  Netherlands  bears  no  comparison- 
For  these  countries,  at  the  time  of  their  artistic 
bloom,  lacked  the  all-penetrating,  all-pervading 
popular  church  song  of  Germany,  the  Choral. 

Another  very  painful  circumstance  cooperated 
to  the  same  end  :  namely,  the  suppression  of  all 
true  popular  life  and  freedom  ;  the  exclusion  of 
the  people  from  all  conscious,  self-determined 
participation  in  public  affairs  ;  the  gagging  of  all 
free  movement  inward  or  outward  ;  the  shutting 
up  of  the  sea,  after  autocracy  and  the  Louis  XIV 
policy  had  found  such  favor  and  such  imitation  in 
Germany,  after  the  splitting  asunder  of  the  na- 
tional unity  with  its  consequences,  the  thirty 
years'  war  and  all  the  other  mischief,  had  crushed 
down  the  freedom,  the  rights,  the  national  con- 
sciousness of  the  German  people  to  the  brink  of 
the  grave.  If  all  chance  of  deeds,of  great  outward 
movements,  was  cut  off  in  this  way,  if  even  the 
whole  current  of  thought  in  individual  thinkers 
was  thus  restricted  to  the  inner  life,  the  effect 
was,  that  the  inextinguishable  spirit  of  the  peo- 
ple wrought  all  the  more  within  and  in  an  inward 
direction  ;  the  inner  life,  the  yearning  of  faith 
and  consolation  of  devotion,  and,  with  all  this 
inner  life  and  inward  brooding,  the  Art  of  the 
inmost — Music — became  the  chief  sphere  of  in- 
terest and  active  energy.  At  the  period  when 
Great  Britain  fortified  her  constitution,  her  na- 
val power,  her  trade  throughout  the  world,  when 
France  completed  her  unity  and  encompassed  it 
in  triple  armor,  when  Russia  gathered  up  her 
strength  for  empire  of  the  world  and  Westward 
pressure,— at  that  period  it  was  that  we  Germans, 
already  closely  hemmed  in,  poured  out  our  soul's 
energy  in  floods  of  tone  ;  we  sang — giving  voice 
now  to  raptures  streaming  up  to  heaven,  now  to 
wordless  anxiety  and  anguish,  now  to  the  sweets 
of  self-forgetfulness.  Indeed  these  were  the  pur- 
est, truest  and  sublimest  songs  that  ever  yet  were 
sung.  And  this  period,  the  period  of  Bach  and 
Handel,  never  saw  in  any  other  field  of  life, 
from  the  highest  so-called  to  the  lowest,  a  person- 
ality of  equal  growth  with  them.  Invaluable 
must  their  heritage  remain  to  us,  dearly  as  it  was 
bought  by  all  these  losses  and  privations,  so  that 
Germany  might  become  the  successor  of  Italy, 
the  lap  in  which  the  tone-life  was  nursed. 

How  has  all  this  musical  activity  of  the  period 
we  have  been  describing  affected  the  present 
state  of  things  ?  How  stands  our  music  now  ? 
Let  us,  with  rapid  survey,  follow  its  develop- 
ment. 


In  the  general  intellectual  and  political  pro- 
gress was  involved  a  loss  of  ascendancy  and  in- 
fluence both  on  the  part  of  the  Church  music 
with  its  institutions,  and  of  the  musical  guilds- 
In  the  Catholic  church  the  priests  themselves  fre- 
quently desired  the  abbreviation  and  simplifica- 
tion of  the  Masses  and  other  liturgical  composi- 
tions ;  in  the  Protestant  service  the  music  became 
less  frequent  ;  in  the  liturgy  of  the  United  Evan- 
gelical Church  of  Prussia,  from  a  purely  musical 
point  of  view,  one  can  perceive  only  an  exceed- 
ingly meagre,  utterly  unartistic  and  (artistically) 
uneflTective  apology  for  what  was  once  the  music 
of  the  Lutheran  church.  The  only  important 
new  foundation  on  this  ground  is  the  cathedral 
choir  (Dom-choi')  in  Berlin,  designed  expressly 
for  divine  service  in  the  Dom  and  at  the  Court- 
Sprung  from  royal  munificence,  and  not  from  the 
impulse  of  the  church  or  congregation  itself,  it 
has  resulted  in  the  production  of  a  series  of  com- 
positions for  its  own  use,  as  well  as  in  the  bring- 
ing back  to  life  again  of  many  older  works  (es- 
pecially middle-age  works  of  Palestrina  and 
others).  On  the  whole,  naturally,  the  composi- 
tion of  church  music,  both  in  extent  and  in  in- 
trinsic power,  has  had  to  fall  off  in  comparison 
with  the  preceding  period.  Already  Haydn's 
and  Mozart's  Masses  and  Hymns  make  us  feeU 
that  unchurchlike  modes  of  expression  and  pure- 
ly personal  moods  and  conceptions  mingle  in  their 
composition;  that  mere  natural  (deistical)  devo- 
tion reigns  in  them,  rather  than  the  fervor  of  a 
firmly  believing  ecclesiasticism.  Beethoven,  in 
his  last  Mass,  has,  by  the  side  of  old  St.  Stephen's, 
reared  for  himself  his  own  cathedral  in  the  starry 
night  with  mystical  rapture.  How  he  maintains 
his  Credo,  at  the  risk  of  life  and  death,  in  reso- 
lute conflict  with  the  want  of  faith  around  him' 
calling  the  music  of  the  spheres  to  witness!  How 
with  weeping  and  with  bitterness  he  confesses 
the  Crucifixits  .'  How  in  the  whirlwind  of  thought 
flying  before  the  incomprehensible,  he  has  trans- 
fused the  Incarnalus,  the  antiquated  dogma,  with 
a  new,  strange  glow  in  the  storm  and  jubilee  aud 
dying  away  of  all  the  voices  of  his  magic  realm  ! 
But  this  is  never  the  old  church  faith  founded  on 
the  rock  of  Peter ;  this  is  revival,  in  the  free 
realm  of  tones,  of  the  old  confession  crucified  by 
doubt  and  modern  enlightenment ;  this  is  mystery 
instead  of  settled  dogma,  like  the  Indian  blend- 
ing of  the  natural  and  supernatural ;  and  secretly 
within  gnaws  the  embittering  undeniable  con- 
sciousness :  "Faith  is  wanting  !  " 

Shall  I  speak  also  of  the  gallant  Hummel,  of 
Cherubini's  Restoration  and  Coronation  Masses, 
and  similar  achievements  ?  Nearest  to  the  old 
stands  Mendelssohn.  But  only  externally.  For 
the  very  reason  that  the  Church  did  not  stand 
so  near  to  him  as  it  did  to  a  Haydn,  who  pre- 
served his  child-like  devotion  to  it,  or  to  a  Mo. 
zarfc,  who  was  zealous  enough  to  deny  the  possi. 
bility  of  a  genuine  feeling  for  it  in  a  Protestant, 
he  could  all  the  more  easily  attach  himself  there- 
to outwardly.  Here  as  everywhere  he  is  an  in- 
tellectual  and  most  skilful  imitator,  or  rather 
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eclectic  out  of  Bach,  Handel  and  more  recent 
masters.  The  peculiar  ground  feature  of  his 
church  compositions,  apart  from  the  power  which 
his  great  talent  and  rare  skill  have  won  from  the 
forms  created  before  him,  is  a  certain  feminine 
and  tender  yearning;  and  striving  after  prayer 
and  devotion,  rather  than  that  quickening,  strong- 
souled  piety  which  has  its  rock-firm  basis  in  the 
immediate  personal  steadfast  faith,  in  the  unques- 
tionable uniform  conviction  of  the  great  congre- 
gation, in  a  fixed  place  in  the  actual  church  ser- 
vice. 

Of  Mendelssohn's  and  of  most  of  the  modern 
compositions  it  may  be  said:  That  the  churchlike 
devotional  contents  of  the  text  and  the  form 
chosen  in  accordance  therewith  serve  only  for  an 
occasion  for  artistic  modelling  ;  that  the  end  and 
impulse  have  been,  not  religion,  not  the  church, 
not  divine  worship,  but  merely  the  artistic  crea- 
tive impulse  or  outward  occasion  (something  to 
meet  the  wants  of  Sing-akademies).  The  naive 
extreme  point  of  this  direction  may  be  found 
perhaps  in  a  work  performed  in  Berlin  and  else- 
where, by  H.  Dorn,  who  has  ingeniously  made 
use  of  the  text  of  the  Requiem  for  a  succession  of 
dramatico-symphonic  scenes.  But  the  same 
judgment  is  unavoidable  in  the  case  of  more 
serious  undertakings;  I  may  name,  if  only  in  ref- 
erence to  the  position  of  Mendelssohn,  his 
"  Hymn  of  Praise."  This  composition,  set  to  a 
biblical  text,  is  in  form  and  subject's  church  Can- 
tata. But  it  is  preceded  by  a  complete  Sympho- 
ny, which  in  form  and  matter  is  to  be  regarded 
as  essentially  the  first  part  of  the  Cantata  which 
follows.  Here  again  the  form  of  church  music 
is  abandoned,  thereby  gaining  double  playroom 
for  the  exercise  in  tones  ;  the  creative  impulse 
means  no  harm  here  in  committing  the  most 
downright  pleonasm,  by  first  sounding  a  hymn  of 
praise  instru mentally  and  then  the  same  thing 
vocally.  How  came  Mendelssohn  to  do  it  ? 
At  the  instance  of  the  Ninth  Symphony  of 
Beethoven,  which  operated  upon  him  merely 
formally,  as  a  significant  and  comprehensive  form. 
But  what  with  the  younger  master  is  mere  elo- 
quent repetition  of  the  same  matter,  was  with 
Beethoven  a  deep  and  personally  ingrained  idea, 
the  thought  :  That,  beyond  all  play  of  fancy, 
beyond  the  farthest  flight  of  thought,  Man  still 
remains  to  Man  the  most  peculiar,  nearest  object, 
the  only  one  that  satisfies  the  heart  and  quiets 
every  longing ;  that  beyond  all  the  mysticism  of 
t\ieinstrununlal  life  of  nature,  the  song,  the  hu- 
man voice,  the  fraternal  greeting  of  the  "embra- 
cing millions"  calling  from  heart  to  heart,  fraught 
with  peace  and  full  of  inspired  devotion,  can  lift 
us  to  the  "  starry  canopy"  of  immortality. 

In  all  this  there  is  no  especial  fault  of  individ- 
uals ;  it  is  the  mighty  current  of  the  age  itself  in 
those  who  have  not  the  power  or  candor  to  at- 
tach themselves  thereto  with  joyful  consciousness. 
But  the  consequences  are  none  the  less  decisive 
for  all  that,— let  those  persons  take  it  to  heart 
who  have  allowed  one  of  those  half-truths  of  the 
aesthetic  theorists  to  stamp  itself  upon  them,  to- 
wit,  that  in  Art  nothing  depends  upon  the  What 
but  all  upon  the  How.  If  the  artist  can  not  seize 
the  What,  the  object,  in  full  honest  earnest  and 
abandon,  inevitably  will  halfness  and  unveracity 
pervade  the  How,  the  manner  of  his  presentation. 
In  detaching  the  word  and  form  of  the  church 
from  their  own  proper  place  and  using  them  for 
the  gFStification   of   a  foreign  purpose  or  of  a 


general  passion  for  creating,  one  gets  the  habit  of 
straying  away  from  the  positive,  distinct  truth 
into  the  indefinite  and  general,  dis-accustoms 
himself  to  what  is  striking  and  characteristic^ 
grows  shy  of  it  and  flies  from  it  at  last,  and,  by 
the  use  of  general  phrases,  like  a  cosmopolitan 
man  of  all  the  world,  seeks  to  secure  favor  with 
the  countless  host  of  characterless,  distracted,  su- 
perficial people.  For  the  phrase  really  satisfies 
no  one,  and  yet  no  one  is  repelled  by  it — except 
the  minority  who  have  character  and  who  see 
and  think  for  themselves. 

(To  be  Continued). 


For  Dwight's  Journal  of  Music. 

Musical  Forms. 

II.     THE    SONATA. 

From  the  last  Rondo  form  we  go  on  to  the  yet 
higher  development,  the  Sonatina.  In  the  Ron- 
do of  the  fifth  form  we  saw  that  there  were 
three  grand  divisions,  each  somewhat  complete 
in  itself,  yet  all  united  by  a  central  idea,  viz.  the 
Theme.  We  saw  that  the  Theme,  first  Episode 
and  Conclusion  formed  a  whole,  somewhat  com- 
plete. Then  came  the  second  Episode  with  its 
passages,  making  another  complete  division  of  the 
Rondo.  And,  finally  we  had  again  the  Theme, 
first  Episode  and  Conclusion,  making  a  third 
chapter  in  the  woi-k.  If  now,  after  the  first  part, 
that  is  at  the  end  of  the  first  chapter  of  the  Ron- 
do, we  go  on,  in  the  place  of  the  second  Episode, 
with  a  movement  quite  different  in  time  and 
style  from  the  first  part,  but  still  in  Rondo  form, 
and  then,  again,  instead  of  the  recapitulation  of 
the  Theme,  first  Episode,  and  Conclusion  by  way 
of  third  Chapter,  take  still  a  new  Theme  and 
construct  on  it  a  new  complete  Rondo,  we  shall 
have  a  Sonata,  or  Sonatina. 

Each  separate  chapter  of  the  Sonata,  or  Sona- 
tina, may  be  a  rondo,  complete  in  itself,  and  of 
either  of  the  five  forms  already  analyzed.  Be- 
tween these  different  movements  the  law  of  con- 
trast must  be  observed.  If  the  first  movement 
is  quick,  the  second  should  be  slow,  and  the  third 
quick.     And  this  order  is  usually  observed. 

In  the  Sonatina,  which  is  now  our  especial  sub- 
ject of  consideration,  the  second  part  may  be 
omitted.  When  that  is  the  case,  there  should 
not  be  a  violent  contrast  in  respect  to  tempo  and 
style  between  the  two  remaining  movements  ;  for 
this  would  dissipate  the  impression  of  unity, 
which  is  an  element  of  beauty,  as  we  shall  pres- 
ently see.  The  first  part  may  be  Moderato,  the 
second,  Allegro.  The  first  may  be  a  Rondo  of 
the  third  form ;  the  second,  for  example,  one  of 
the  fifth. 

In  the  Rondo  a  unity  is  attainable  by  means 
of  the  repetition  of  the  Theme  ;  and  the  Epi- 
sodes are  frequently  founded  on  motives  taken 
from  the  Theme.  In  the  Sonatina,  however,  a 
motive  is  never  used  in  one  movement  that  has 
appeared  in  either  of  the  others.  The  unity  of 
the  composition  must  be,  therefore,  purely  an 
ideal  unity.  That  unity  does  exist,  every  stu- 
dent of  the  classical  Sonatas  must  be  deeply  con- 
scious ;  but  it  seems  impossible  to  point  out  the 
manner  in  which  it  is  attained. 

The  Sonatina,  we  may  now  define,  is  a  com- 
position consisting  of  two  or  three  separate  parts, 
or  chapters;  each  part  being  a  complete  Rondo 
in  itself,  and  differing  from  the  others  in  time, 
style,  and  in  the  motives  on  which  it  is  founded. 


Yet  there  must  be  a  sufficient  similarity  in  tone 
and  execution  to  make  it  evident  that  the  move- 
ments, though  separate,  form  parts  of  one  consis- 
tent whole.  The  Sonatina  of  Beethoven,  Op. 
49,  No.  2,  in  G,  is  a  beautiful  example  in  point. 
It  consists  of  two  movements,  one  in  common 
time,  Allegro  non  troppo,  and  the  other  in  3-4 
time.  Tempo  di  Menuetto.  The  first  movement 
is  a  Rondo  of  the  fifth  form.  The  second  divis- 
ion of  the  work  is  a  rondo  of  the  third  form.  The 
whole  forms  a  light,  very  pleasing  composition. 

The  Sonata  is  a  larger  Sonatina.  It  must 
consist  of  three  parts,  or  movements,  of  which 
the  second  is  usually  much  slower  than  the  other 
two.  Morecommonally,  indeed,the  Sonata  consists 
of  four  movements,  of  which  the  first,  second, 
and  fourth,  are  rondos,  while  the  third  is  a  Min- 
uet or  light  Scherzo.  We  may  learn  more  about 
the  Sonata  by  studying  the  works  of  Beethoven, 
for  he  is  the  great  master  in  this  department  of 
composition.  We  proceed  to  an  examination  of 
some  of  these  works. 

The  first  example  is  the  Sonata  in  F  minor, 
Op.  2.  It  consists  of  four  parts :  Allegro,  in  4-4 
time  ;  Adagio,  3-4  ;  Memtelo  Allegretto,  3-4  ;  and 
Prestissimo,  4-4.  The  Allegro  is  a  rondo  of  the 
fifth  form.  The  Adagio  was  analyzed  in  our  re- 
marks upon  the  second  Rondo-form.  The  Alle- 
gretto is  a  Mmuet  with  Trio.  The  Prestissimo 
is  a  rondo  of  the  fifth  form,  and  was  analyzed  in 
our  remarks  on  that  head.  The  unity  of  this 
Sonata  is  very  striking.  Although  these  various 
parts  contrast  with  each  other,  and  are  in  difl'er- 
ent  keys,  tempos,  and  on  diflTerent  motives,  we 
find  it  to  make  upon  our  minds  the  impression  of 
a  single  composition — a  distinct,  well-defined  im- 
pression of  unity  of  tone  and  design. 

A  very  interesting  and  pleasing  composition  is 
the  Sonata  in  G,  Op.  14,  No.  2.  It  has  only 
three  movements :  an  Allegro,  2-4,  in  G  ;  an 
Andante,  4-4,  in  C;  and  a  ScJierzo,  3-4  in  G. 
The  Allegro  is  a  Rondo  of  the  fifth  form — a  de- 
lightful movement.  The  Andante  is  a  theme  of 
two  periods,  which  is  varied  three  times.  The 
Scherzo  is  a  Rondo  of  the  third  form — full  of  fun 
and  mirth. 

Another  example  is  the  Sonata  Pastorale,  Op. 
28,  in  D.  It  consists  of  four  movements:  Alle- 
gro, 3-4,  in  D,  rondo  of  fifth  form  ;  Andante,  3-4, 
in  D  minor,  a  rondo  of  the  second  form  ;  an 
exceedingly  playful  Scherzo,  Allegro  vivace  in  D  ; 
and  a  Finale  Allegro  ma  non  troppo,  6-8,  in  D,  a 
rondo  of  the  fourth  form.  In  the  second  move- 
ment the  contrast  between  the  tone  of  the  theme 
and  that  of  the  Episode  is  quite  remarkable. 
But  to  select  examples  where  all  are  so  excellent 
is  an  ungrateful  task. — We  refer  the  student, 
therefore,  to  the  complete  edition  of  Beethoven's 
Sonatas,  for  it  is  there  one  must  study  the  So- 
nata. 

Sonatas  are  written  for  piano-forte  solo,  or  for 
piano  and  violin.  They  have  also  been 
written  for  violin  solo,  and  for  the  organ. 

Sonatas  written  for  Piano,  Violin  and  Violon- 
cello are  called  Trios.  Those  written  for  Piano, 
two  Violins,  and  Violoncello,  are  called  Quartets. 
Other  instruments  are  sometimes  added,  making 
Quintets,  Sextets,  Octets,  &e.  All  of  these,  from 
the  trio  to  the  octet,  are  classed  under  the  gener- 
al term  Chamber  Music,  because  they  are  written 
for  solo  instruments  on  each  part,  and  are  espec- 
ially appropriate  to  be  played  before  a  small 
appreciative  audience.      In  this  Chamber  Music 
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are  found  the  most  delicato  ideas  of  Beethoven, 
Mozart,  Mendelssohn,  and  other  eminent  com- 
posers. 

A  Sonata  written  for  the  orchestra  is  called  a 
Symphony,  and  is  the  noblest  form  of  instrument- 
al composition,  because,  being  played  by  a  large 
number  of  performers,  noble  ideas  can  be  brought 
out  with  the  requisite  strength,  while  the  variety 
of  instruments  gives  opportunity  to  have  every 
thought  enunciated  in  tones  of  appropriate  color- 
ing, or  timbre.  The  Sonata  for  piano  solo  differs 
from  the  Symphony  as  the  pencil  sketch  differs 
from  the  oil  painting. 

Of  all  the  forms  of  instrumental  composition 
the  Sonata  affords  the  most  complete  satisfac- 
tion to  the  cultivated  taste.  The  reason  of  this 
we  shall  hereafter  attempt  to  show. 

W.  S.  B.  Mathews. 


Paxton. 

Lay  him  among  the  flowers  and  trees  ; 

He  cherished  them  all  as  children  dear ; 
Let  the  fanning  hush  of  the  woodland  breeze 
Play  over  his  bier. 

Let  diamond  glints  of  prismatic  domes 

Rainbow  his  grave-sward's  mossy  grass, 
Like  the  light  that  he   flashed   through   a   thousand 
From  his  halls  of  glass.  [homes 

Many  a  stumbling  task-choked  brain, 

Many  a  panting  aching  breast, 
Flung  off  its  load  in  his  fairy  fane, 
And  the  maker  blest. 

Equal,  in  those  fraternal  bounds. 

Master  and  servant,  lord  and  churl ; 
Freely  for  each  the  music  sounds. 
And  the  fountains  curl. 

Camps  unbloodied  and  armies  mild 
.  Trampled  his  temple's  flowery  skirt ; 
In  the  thick  of  the  pressa  yearling  child 
Oft  has  strayed  unhurt. 

Was  it  not  godlike  thus  to  scheme 

A  glorious  boon  for  his  fellow  men. 
To  work  fruition  of  Art's  fair  dream. 

And  to  vauish  then  ? 

What  could  he  further  seek  on  earth 

Than  daily  bubbled  beneath  his  eyes  1 
A  nation's  simple  spontaneous  mirth 
In  its  purest  guise. 

Year  by  year  as  the  crowd  outflows 

From  noisome  alley,  from  sottish  lane. 
When  the  dull  blood  quicl^ens,  the  weak  heart  glows. 
He  will  live  again. 

Live  in  each  upward  strain  of  thought. 

Live  in  each  innocent  pulse  of  bliss. — 
If  ever  God's  work  was  nobly  wrought, 
I  think  'twas  in  this  ! 

TjOnd.  Mus,  World, 
Crystal  Palace,  June  15th,  1865. 


Cherubini's   Medea. 

From  The  Saturday  Review,  June  16. 

It  is  pleasant  to  record  the  success  of  such  a  work 
as  the  Mtdea  of  Cherubirii.  Highly  as  it  is  esteemed 
by  good  judges,  it  has  hitherto  been  a  myth  to  the 
large  majority  of  musicians  and  amateurs  in  this 
country.  Even  in  Germany  it  is  but  seldom  given, 
and  the  announcement  of  Medea  at  one  of  the  few 
theatre  tvhich  still  preserve  it  in  their  list  of  imme- 
diately available  operas  is  temptation  strong  enough 
to  induce  any  enthusiastic  tourist  with  a  leaning  to- 
wards music  to  prolong  his  sojourn  in  the  town  which 
can  hoast  of  such  a  theatre.  The  chance  of  hearing 
Merlea  even  tolerably  played  has  always  been  con- 
sidered too  precious  to  nejjrlect,  inasmuch  as  it  might 
not  occur  again  in   a  lifetime.     And  yet,   strange  to 


add,  every  one  lucky  enough  to  obtain  that  chance, 
comes  away  from  the  performance  firmly  convinced 
that  he  has  been  listening  to  a  masterpiece  with  few 
equals,  and  perhaps  not  a  single  superior.  None 
ever  thought  of  comparing  Medea,  with  either  of  the 
tragic  operas  of  Mozart — Idomeneo  or  La  Cleinenza 
di  Tito.  Its  loftier  merits  as  a  dramatic  composition 
are  denied  by  very  few  who  have  enjoyed  the  rare 
opportunity  of  testing  them.  How,  then,  account 
for  the  almost  universal  neglect  info  which  it  has  fal- 
len f — how  explain  the  fact  that,  though  originally 
composed  for  the  The'atre  Feydeau  in  Paris,  it  is 
never  to  be  heard  at  the  Opera  Comique,  or  indeed 
at  any  theatre  in  France  ?  True,  some  time  a^ro, 
there  was  a  talk  of  its  revival  at  the  larger  theatre  in 
the  Rue  Lepelletier,  with  a  spoken  dialogue  thrown 
into  accompanied  recitative  for  the  occasion,  by  M. 
Salvadore  Cherubini,  a  son  of  the  composer  ;  but 
the  recitative  was  not  forthcoming,  and  the  design 
fell  through.  In  the  country  where  Cherubini  should 
be  honored  as  one  of  the  most  illustrious  of  illustrious 
Florentines,  as  the  greatest  pupil  of  the  great  Sarti 
— a  pupil  who  far  outstripped  his  master — the  Medea 
was  never  produced,  though  another  Medea,  not  to 
be  named  in  comparison,  was  once  popular  all  over 
Italy.  This  is  the  Medea  of  John  Simon  Mayr,  an 
Italianized  German,  who  composed  upwards  of  seven- 
ty operas,  now  buried  in  oblivion — the  same  Medea 
to  which  the  English  public  were  forced  to  pay  hom- 
age by  the  histrionic  genius  of  Pasta.  Cherubini 
never  heard  any  of  the  works  he  composed  for  Paris 
sung  to  his  own  pliant,  beautiful,  and  harmonious 
language.  That  in  England,  where  we  have  trans- 
planted the  operas  of  Meyerbeer,  Auber,  Spohr,  and 
even  Halevy  to  the  Italian  stage,  and  where  the  love 
for  what  is  regarded  as  "classical"  is  so  general  that 
both  our  Italian  lyric  theatres  found  it  expedient  in 
the  same  year  (1851)  to  appropriate  to  their  purposes 
Fidelio  itself — the  aspiring  effort  of  the  most  aspiring 
and  uncompromising  of  musicians — no  thought 
should  ever  have  been  bestowed  upon  a  dramatic 
composer  of  such  repute  as  Cherubini,  is  singular. 
His  requiems  and  masses  for  the  Church  have  long 
been  received  and  admired  among  us  ;  while  his  op- 
eratic overtures  are  familiar  to  frequenters  of  orches- 
tral concerts,  wherever  orchestras  can  be  found 
snfflciently  well  trained  to  execute  them  decently. 
But  the  operas  to  which  these  overtures  are  merely 
preludes  remain  unknown.  And  yet  they  have  been 
warmly  and  repeatedly  eulogized  by  authorities  look- 
ed upon  with  excellent  reason  as  trustworthy-  While 
citing  Beethoven,  indeed,  a  contemporary  might  have 
adduced  Beethoven's  own  words  in  the  famous  let- 
ter about  the  Second  Mass — the  fact  of  which  having 
called  forth  no  acknowledgment  from  Cherubini  was 
inexplicable,  until  acounted  forj  by  the  other  fact  of 
its  never  having  reached  Cherubini's  hands.  For 
though,  as  Mendelssohn  tells  us,  the  composer  of 
Medea  said  of  Beethoven's  later  music,  "Ca  me  fait 
Aermier,"  he  entertained  a  genuine  respect  for  the 
earlier  and  middle  productions  of  that  magnificent 
genius.  The  rest  were  perhaps  not  exactly  in  his 
sphere.  But,  apart  from  Beethoven  and  other  dis- 
tinguished Germans,  there  are  those  at  home  on 
whose  opinions  sufficient  reliance  might  have  been 
placed  to  justify  long  since  a  trial  of  one  of  the  operas 
of  Cherubini,  either  in  Italian  or  in  English.  The 
time  is  come  at  last,  however,  and  the  result  surpas- 
ses what  could,  under  any  ordinary  circumstances, 
have  been  expected . 

Since  Mr.  Lumley  first  ventured  on  presenting 
Beethoven's  Fidelio  in  an  Italian  dress,  no  such  event 
has  signalized  the  history  of  Her  Majesty's  Theatre 
as  the  production  of  Cherubini's  Medea  under  similar 
circumstances.  An  opera  better  calculated  to  intro- 
duce with  dignity  this  eminent  master  to  a  public 
hitherto  onlv  acquainted  with  his  dramatic  music  by 
report,  could  hardly  have  been  selected.  The  story 
of  Jason's  heartless  infidelity,  and  Medea's  terrible 
revenge,  was  just  suited  to  Cherubini,  in  whom  the 
gift  of  flowing  melody  was  not  by  any  means  o  con- 
spicuous as  that  of  dramatic  expression,  and  whose 
genius,  always  soaring,  could  seldom  gracefully  lend 
itself  to  the  illustration  of  ordinary  human  character, 
or  of  the  common  feelings  and  incidents  of  ordinary 
human  life — which  appears  even  in  his  admirable 
comic  opera,  Les  Deux  Journies.  Happily  the  poet, 
F.  B.  Hoffmann — "  Me'hul's  Hoffmann,"  chiefly  re- 
membered for  his  zealous  advocacy  of  Mehul's  mu- 
sic, a  sort  of  literary,  jack-of-all-trades,  who  wrote 
verses,  criticisms,  pamphlets,  and  opera-books — fol- 
lowed Euripides,  rather  than  Seneca,  in  his  portrait- 
ure of  Medea,  and  thus  afforded  Cherubini  an  oppor- 
tunity of  putting  forth  a  giant's  strength.  The 
Medea  of  Euripides  is  sublime  even  amid  her  cruel 
acts  of  vengeance — a  woman,  metamorphosed  by  fate 
into  an  inexorable  Nemesis.  She  is  not  the  common- 
place fury  portrayed  by  the  Roman  philosopher  in 
that  dull  tragedy  which,  with  its  tedious  declamation, 
prosy  rhetoric,  and  childish  incantations,  must  surely 


have  been  read,  from  a  "presentation  copy,"  by  Pe- 
tronius  Arbiter,  who  was  otherwise  not  the  man  to 
hold  up  Seneca  to  ridicule  under  the  grandiloquent 
name  of  Agamemnon.  By  the  side  of  his  aband- 
oned spouse,  the  fickle  Jason,  chief  of  the  Argonauts, 
looks  contemptible,  and  all  his  smoothfaced  sophis- 
try fails  to  convince  the  spectator  that  his  doom  is  not 
well  merited.  In  Creon,  the  Corinthian  king,  whose 
daughter  is  the  cau.se  of  the  alienation  of  Jason's 
affections  from  the  Colchian  princess,  wc  have  one 
of  those  lay  figures  peculiar  to  Greek  tragedy.  In 
Dirce,  the  talked-about  but  never  present  Glauca  of 
Euripides — the  Creusa  of  Seneca — little  better  than 
a  nonentity  can  be  recognized,  her  dread  of  Medea 
ill  consorting  with  her  ready  consent  to  wed  the  father 
of  Medea's  children.  The  Athenian  iEgeus — in 
Mayr's  liln-tto,  the  sentimental  adorer  of  Creon's 
daugbtcr,  which  accounts  for  the  sympathy  he  shows 
for  her  rival — is  happily  discarded  by  Cherubini's 
dramatic  poet,  who  really  could  not  have  fashioned 
him  into  anything  like  a  shape  amenable  to  effective 
musical  treatment.  But,  as  in  Euripides,  every  other 
character  is  made  subordinate  to  the  one  command- 
ing personage  of  Medea  ;  and  in  adopting  this  view 
of  the  Athenian  poet,  the  French  librettist  showed 
not  merely  a  great  deal  of  common  sense,  but  a  true 
instinct  of  poetic  beauty.  At  any  rate,  he  handed 
over  to  the  composer  a  classic  model  capable  of  the 
loftiest  treatment ;  and  it  must  be  confessed  that 
Cherubini's  musical  embodiment  rivals  the  antique 
conception.  In  points  of  less  significance,  wherever 
the  libretto  of  Hoffmann  incidentally  differs  from  the 
tragedy,  it  is  to  the  studied  advantage  of  the  musi- 
cian ;  and  as  these  for  the  most  part  are  limited  to 
visible  representations  of  what  in  the  original  is  sup- 
posed to  take  place  behind  the  scene,  there  is  no  vio- 
lation of  strict  tragic  decorum.  The  celebration  of 
the  marriage  rites  between  Dirce  and  Jason,  with  all 
the  characteristic  pomp  and  ceremony,  the  parapher- 
nalia of  the  temple,  the  canto  fermo  of  the  priests, 
alternately  taken  up  by  the  voices  of  men  and  women 
and  ever  and  anon  mingling  with  the  majestic  har- 
mony of  the  procession  march — the  whole  witnessed 
behind  a  pedestal  by  the  forlorn  Medea,  already 
breathing  vows  of  death  and  desolation — may  be  ci- 
ted as  an  example  of  what  the  poet  has  done  for  the 
composer,  and  of  the  extraordinary  skill  with  which 
the  composer  has  availed  himself  of  the  opportunity 
thus  presented.  There  is  not  a  more  splendid  and 
masterly  ,/ino/e  than  this  in  any  opera  that  could  be 
cited.  Spontini's  great  scene  in  Za  Fes<a/e  is  scarce- 
ly, in  comparison,  better  than  so  much  empty  noise. 

The  whole  musical  setting  forth  of  3iedea  proves 
that  Cherubini  had  mentally  grasped  the  subject  be- 
fore putting  pen  to  paper.  He  has  presented  us  with 
Euripides  in  music.  His  Jason  is  weak  and  vacil- 
lating ;  his  Dirce  is  a  pale  abstraction  ;  his  Creon  is 
abrupt  and  rugged  as  the  Scythian  king  of  Gluck  ; 
his  Medea  is  sublime.  Even  Neris,  Medea's  constant 
and  attached  follower,  has  an  air,  when  she  vows  that 
she  will  follow  the  fortunes  of  her  mistress  to  the 
end — "Ah  !  nos  peines  seront  communes"  (we  quote 
from  the  original) — which  endows  the  character  with 
a  strong  and  touching  individuality-  Gluck  was 
Greek  in  his  two  Iphig^nies,  his  Alceste,  and  his  Or- 
phge  ;  but  Cherubini  is  still  more  supremely  and  su- 
perbly Greek  in  his  Medea.  Not  one  of  Gluck's  he- 
roines stands  out  so  rock-like  as  this  marvellous 
creation,  which  is  to  high  tragedy  what  Beethoven's 
Fidelio  is  to  the  drama  of  sentiment.  That  Beet- 
hoven could  have  given  us  a  Medea  it  is  hardly  safe 
to  doubt,  admitting,  as  all  are  bound  to  admit,  that 
he  was  the  Shakespeare  among  musicians ;  but 
whether  he  could  (or  would)  have  cast  his  heroine  in 
that  severely  classic  mould  which  in  Cherubini's  crea- 
tion exhibits  the  daughter  of  J5etes  as  something 
more  than  earthly — a  veritable  descendant  of  the  sun 
— is  questionable-  Beethoven,  hke  Shakespeare — all 
of  whose  characters,  no  matter  what  they  say  and  do, 
are  nnmistakeable  sons  and  daughters  of  Eve— leaned 
too  lovingly  to  human  nature  ;  but  the  Medea  of 
Cherubini,  like  the  Medea  of  Euripides,  woman  as 
she  appears  in  her  impassioned  moments,  shows  a 
touch  of  the  demi-goddess  that  places  her  apart  from 
the  actual  sphere  of  humanity. 

To  emer  into  a  detailed  analysis  of  the  music  of 
Medea  would  take  up  far  more  space  than  can  be  al- 
lotted to  a  single  article.  Our  present  object  is  mere- 
ly to  record  that  a  signal  success  has  attended  an 
uncommonly  bold  and  creditable  venture.  That  so 
poor  a  production  as  the  Italian  Medea  of  the  Bava- 
rian Mayr,  composed  in  1812,  should  have  supersed- 
ed so  triie  a  masterpiece  as  the  French  Medea  of  the 
Florentine  Cherubini,  composed  in  1797,  and  have 
held  the  stage  for  neariy  half  a  century,  amid  gener- 
al applause,  in  almost  every  considerable  town  of 
Europe  where  Italian  opera  existed,  is  one  of  those 
problems  not  easy  to  solve,  and  which  alone  can  find 
precedents  in  the  history  of  the  musical  art.  It  af- 
fords an   instance,  among  many,  of  how  executants, 
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particularly  singers.liave  been  refranletl  as  everytliinc, 
while  what  they  where  appointed  to  execute  has  been 
slurred  over  as  of  small  importance.  Madame  Pasta 
created  and  established  the  Medea  with  which  the 
last  half-century  has  been  familiar  and  yet,  illustrious 
as  is  her  name,  who,  now  that  she  is  cone,  remembers 
.or  would  care  to  remember  a  sintrle  bar  of  the  opera? 
Madame  Pasta  could  not,  it  is  true,  have  siinfr  t'le 
music  ol  Cherubini,  which,  according^  to  M.  Fetis 
and  others,  laid  the  seeds  of  a  pulmonary  complaint 
that  ultimately  robbed  the  Theatre  Feydeau  of  the 
services  of  the  renowned  Madame  Scio*:  but  hap- 
pily there  is  a  singer  at  Her  Majesty's  Theatre  to 
whom  Medea  comes  as  readily  as  Fidelio.  No  per- 
formance of-  Mile.  Tietjens,  since  Mr.  Lumley  first 
introduced  her  to  the  public  in  18.58,  has  so  emphati- 
cally stamped  her  as  a  great  and  genuine  artist.  Her 
Medea  must  take  a  higher  rank  than  her  Fidelio,  in- 
asmuch as  it  belongs  to  sublime  tragedy  :  while  the 
mnsic  of  Cherubini,  still  more  trying  and  difficult 
than  that  of  Beethoven,  requires  greater  skill  to  exe- 
cute, and  greater  physical  power  to  sustain  with  una- 
bated vigor  to  the  end.  The  last  act  of  J\Iedea — one 
of  the  grandest  last  acts  in  opera,  ancient  or  modern 
— exhibits  Mile.  Tietjens  no  less  as  a  consummate 
tragedian  than  as  a  consummate  vocalist  in  the  particu- 
lar school  to  which  she  belongs.  Each  gesture  has 
its  meaning,  each  accent  tells.  But  in  almost  every 
other  respect  the  performance  of  Medea  at  Her  Maj- 
esty's Theatre  is  excellent.  The  Jason  of  Herr 
Gunz,  theDirce  of  Miss  Laura  Harris,  the  Neris  of 
Mile.  Sinico,  and,  above  all,  the  Creon  of  Mr.  Sant- 
ley,  are  thoroughly  efficient.  The  orchestra  and  cho- 
rus are  nothing  less  than  splendid  ;  and  the  utmost 
credit  is  due  to  Signor  Arditi,  not  only  for  the  effi- 
cient manner  in  which  he  has  produced  a  work  of  al- 
most unexampled  difficulty,  but  for  the  discreet  and, 
at  the  same  time,  musician  like  manner  in  which  he 
has  set  the  spoken  dialogue  (an  indispensable  element 
at  the  Opera  Cdmique)  to  accompanied  recitative. 
Mr.  Telbin,  too,  has  supplied  some  appropriate  scen- 
ery, and  the  opera  is  altogether  well  put  upon  the 
stage.  That  Medea  will,  like  Fidelio,  take  a  perma- 
nent place  in  the  repertory  of  Her  Majesty's  Theatre, 
is,  we  think,  certain ;  and  with  this  conviction  we 
hope  shortly  to  find  an  opportunity  of  speaking  of  it 
again.  No  unknown  work  was  ever  received  with 
more  spontaneous  and  undisputed  approval. 


Herr  Engel  Abroad. 

Under  this  head,  the  London  Musical  World  prints 
the  following  amusing  letter. 

Heidelberg,  July  31. 

Off  to  Paris  :  writino:  quand  m§me — Mme.  Arabplia  Goddard — 
Hop  Poodle— Master  Davison— English  perseverance  and 
German  sentimentality — Ro.ssini — Alboni — Madame  Ros.'Jini 
— Rubinstein — Madame  Rubinstein — Rossini's  quartets — 
His  party— Wagner's  Tristan— Theresa- Diemcr—Mdile. 
Battu — "L'Africaine" — Barbers  at  Nancy — French  speed 
and  German  speed — No  light  I 

Mt  Dear  Sir, — Si  vales  bene  est,  ego  valeo.  This 
is  the  first  interesting  news,  but  you  will  find  more 
which  you  are  at  liberty  to  give  to  the  readers  of  the 
Musical  World  if  you  think  it  is  of  sufficient  interest, 
and  if  you  will  take  upon  yon  to  risk  the  criticizing 
anger  of  some  Rhadamanthus  among  your  collabora- 
tors for  publishing  articles  of  one  "whose  business 
it  is  not,  or  ought  not  to  be,"  to  write  for  publication. 
This  I  leave  entirely  with  you,  only  I  shall  know 
nothing  about  it  before  my  return  to  London,  since 
in  these  happy  mountains  the  cholera,  the  Italian 
Opera,  omnibuses,  even  the  Musical  World,  are  per- 
fectly unknown. 

I  left  London  under  very  happy  auspices,  being  so 
fortunate  as  to  meet  Mme.  Arabella  Goddavd  Davi- 
son en  route  for  Boulogne,  with  two  boys  who  under- 
stand travelling  much  better  than  we  do,  as  you  will 
see  presently. 

After  having  traversed  the  sunny  country  between 
London  and  Folkestone,  where  next  vear's  beer 
grows  beautifully,  Mme.  Arabella  Godda'rd  showed 
me  a  dog  who  had  all  the  fields  to  himself,  and  said  : 

"You  see  he  follows  you  where  you  go."  ^ 

"Who  ?"  I  asked. 

"Hop  Poodle,"  she  said. 

AVell,  I  will  say  so  much  for  this  dog,  he  did  not 
hark  at  me  then,  and  we  reached  Foque'stonne,  as  the 
French  say,  without  polemic. 

As  we  went  on  deck  of  the  Alexandra,  Master 
Davison,  who  appears  to  take  comfort  as  much  as 
any  Pasha  of  Eaypt,  looked  up  and  said  :  "Halloh, 
he're  is  Capt.  Folly,"  and  going  straight  to  the  cap- 
tain he  showed  him  the  door  of  the  private  cabin  and 

*  Who,  nevertheless,  was  strong  enough  to  aid  in  the  suc- 
cess or  an  opera  by  the  same  composer,  brought  out  three 
years  later  (18001— no  other  thin  ie.s  Bern  Joiimtes—in  which 
Madame  Scio  played  with  extraordinary  success  the  part  of 
Constance. 


said  :  "Captain,  will  you  open  this  door  for  me?" 
The  captain,  who  little  knew  whom  he  had  to  deal 
with,  replied,  "Yes,  yes,"  and  went  off  to  give  his 
orders  for  departure.  A  quarter  of  an  hour  -after- 
wards he  came  on  deck  again,  as  we  were  out  at  sea 
with  beautiful  weather,  but  he  bad  no  sooner  made 
his  appearance  than  he  was  got  hold  of  by  Master 
Davison,  tapping  with  his  little  hand  against  the 
locked  door  and  repeating  his  words  :  "Will  you  open 
this  door  for  me,  captain  ?"  The  captain  laughed  at 
the  perseverance  of  the  boy  and  went  away  :  but  af- 
ter a  few  minute.s  he  came  hack,  looked  smilingly  at 
the  boy,  put  the  key  in  the  door,  and  opened  the  cab- 
in, which  Master  Davison  at  once,  and  as  a  matter 
of  course,  took  posses.sion  of,  as  if  his  will  could  not 
he  opposed.  That  is  all  right,  and  his  is  the  way  to 
succeed  ;  "7/  veut  hien  ce  qn^il  vent.  Let  us  hope  he 
will  go  through  life  with  the  same  struggle  of  will 
and  perseverance,  and  many  a  door  will  he  opened 
for  him  that  may  remain  shut  for  others  who  don't 
know  how  to  get  the  key  for  it.  We  met  with  no 
particular  accident,  except  that  a  sentimental  Ger- 
man whom  I  had  seen  the  da}'  previous  at  the  house 
of  a  great  singer,  at  once  thought  himself  called 
upon  to  change  all  his  route  in  order  to  surprise  me 
with  his  amiable  company — a  human  "  blister." 
Madame  Arabella  Goddard  remained  in  Boulogne 
with  her  mother  and  two  boys,  the  one  being  a  perfect 
picture,  while  the  other  showed  himself  to  be  a  dash- 
ing reality.     All  the  rest  went  oflF  to  Paris. 

There  is  no  need  telling  you  what  Paris  is  at  this 
moment,  where  the  rarest  appearance  to  be  found  on 
the  Boulevards  is  a  Frenchman,  dusty,  hot,  empty — 
a  bore.  Paris  is  exactly  like  •'  ces  demoiselles  "  of 
whom  the  Senator  Dupin  made  such  a  great  speech, 
charming  to  look  at  when  in  full  dress,  but  beware 
the  aspect  in  the  morning  gown,  without  rouge  and 
toilet  and  all  the  prestige  and  the  great  bustle  of  the 
season. 

Of  course  I  went  to  dine  with  my  old  friend  Ros- 
sini, who,  I  told  you  on  a  former  occasion,  is  as  great 
a  gastronomer  as  he  is  a  composer,  making  the 
"  hoimeurs"  of  his  house  with  as  much  esprit  as  the 
inexhaustible  humor  of  that  eternally  young  mind 
will  allow  him  to  do.  M.idame  Alboni  dined  there 
too.  She  looks  very  careworn  and  low-spirited,  since 
there  is  very  little  hope  for  the  recovery  of  her  hus- 
band, who  is  at  this  moment  raving  mad  at  Dr. 
Blackie's.  Having  written  to  Rossini  that  there  were 
quartets  othis  published  in  England,  which  he  denied 
having  any  knowledge  of,  he  expressed  a  wish  to  see 
what  they  were,  so  I  brought  him  the  whole  collec- 
tion. But  he  had  no  sooner  set  his  eyes  on  them 
than  be  declared  the  whole  "  pasticcio"'  to  be  a  mere 
speculation  and  not  a  composition  of  his.  However, 
on  reading  them  through  he  found  that  these  quar- 
tets were  made  out  of  some  sonatas  which  he  had 
written  in  olden  times  for  an  amateur,  Signor  Triossi, 
who  played  the  double-bass ;  the  sonatas  being  ar- 
ranged, out  of  gratitude  to  this  patron,  who  was  very 
kind  to  Rossini,  for  two  violins,  violoncello,  and  dou- 
ble bass.  You  can  form  an  idea  of  Rossini's  memo- 
ry who  wrote  these  pieces  when  a  boy  of  twelve 
years,  and  recollected  them  at  once  now  in  his  seven- 
ty-fourth year. 

Rossini  said  that  he  had  never  in  his  life  written 
any  quartets,  for  to  do  so  after  Mozart,  Haydn,  and 
Beethoven  would  have  required  something  he  had 
not  got — that  is  to  say,  "  une  hotte  de  folie."  Rossini 
is  in  best  spirits  and  health,  younger  than  ever  and 
knows  everything,  to  the  utmost  detail,  that  happens 
in  the  musical  world  of  London .  He  regretted  al- 
ready that  Arditi  would  not  come  to  Paris  to  conduct 
the  Italian  band,  and  asked  me  whether  the  Italian 
paper,  11  Trovatore,  was  right  in  stating  that  Adelina 
Patti's  concert  in  St.  James's  Hall  had  brought 
32.000  pounds,  or  the  Gazette  des  Etrantftrs  in  stat- 
ing £3000  as  being  the  receipts,  or  the  private  news 
stating  .£700  as  the  probable  sum. 

There  was  on  Saturday  night  the  usual  musical 
party  in  his  house  at  Passy,  of  which  I  give  sub- 
joined the  programme  : 

1     L'Ancien  temps.  Afterpiece,  M.S Rossini 

Monsieur   Diemer. 

2.  Ch.Tnaon  Espagnole.  M.S Rossini 

Mile.  Battu. 

3.  Andante  pour  Vjoloncelle,  M.S Rossini 

Mons.  Lasser. 

4.  Overture  to  Egmont.  )  (  Beethoven 

Barcarole.  J <  Rubinstein 

Valse.  )  /  Chopin 

Herr  Rubinstein. 

5.  Air,  GnzTa.  Ladra Rossini 

Mile.    Battu. 

6.  Feuillet  d'Albuffij  M.S..  for  Harmonium Rossini 

Herr  Bngel. 

7.  Noel,  Duet  for  Pianoforte  and  Harmonium,  M.S. 

Rossini 
Monsieur  Diemer  and  Herr  Engel. 

The  violoncello  playing  of  Herr  Lasser  calls  as 
yet  for  no  remark.  Mile.  Battu,  who  keeps  up  a 
great  position  in  Paris  (though  I  humbly  beg  to  say 


that  neither  in  her  voice  nor  execution  I  can  discover 
anything  particularly  extraordinary),  sang  the  Span- 
ish song  with  grace  and  taste,  the  Italian  air  with 
anything  but  a  superior  style.  Diemer  is  an  excel- 
lent pianist,  though  not  of  the  crushing  Liszt  gran- 
deur. Rubinstein  displayed  a  most  marvellous  pow- 
er of  touch,  a  striking  mechanism  in  his  arrangement 
of  the  Egmont  overture  ;  he  astonished  everyone,  hut 
he  charmed  nobody  ;  a  poetic  style  was  never  the 
prevailing  quality  of  his  performance,  but  what  he 
had  of  it  is  diminished  still  now,  and  he  is  more  than 
ever  an  Attila  and  less  than  ever  a  Nightingale.  His 
wife — a  most  charming,  graceful,  amiable  young  Rus- 
sian, (though  not  handsome) — said  a  wonderfully 
naive  and  loving  word.  Some  one  asked  her,  "  did 
she  know  Liszt?  "  and  she  replied:  "  Je  voudrais 
I'entendre  pour  ma  tranquillite',"  which  evidently 
shows  that  she  has  no  doubt  that  hearing  Liszt  would 
quiet  all  her  possible  uncertainties  as  to  the  suprema- 
cy of  her  husband.  The  duo  and  solo  on  the  harmo- 
nium which  followed  pleased,  as  Rossini's  music  in 
Paris  and  in  his  saloon  must  please,  played  by  anyone 
who  understands  his  instrument  a  little,  and  express- 
es himself  in  a  way  that  appears  Dutch  to  English 
dogs.  By  the  bye,  Rubenstein  spoke  to  us  about 
Tristan  nnd  Isolde,  which  he,  who  is  one  of  Wag- 
ner's great  admirers,  does  not  like  at  all,  so  yon  may 
imagine  what  remains  to  be  said  by  those  who  do  not 
like  Wagner's  compositions,  generally  speaking. 

Rossini  is  certainly  one  of  the  happiest  men  on 
earth,  drinking  the  full  cup  of  his  glory  and  wealth 
in  the  most  agreeable  way,  daily  renewed  and  re- 
freshed by  continually  changing  new  comers  from  all 
parts  of  the  world,  enjoying  the  most  wonderful 
strength  and  youth  of  mind,  and,  thanks  to  Madame 
Rossini,  of  health  ;  for,  whatever  Parisian  tongues, 
those  professors  of  the  university  of  me'disance,  may 
say,  who  must  criticize  like  Ovid's  frogs  : 

Sub  aqua,  sub  aqua  maledicere  tentant, 
if  Rossini  lives,  it  is  owing  to  the  devoted,  ever- 
watching  love  of  his  wife,  who  every  minute  of  her 
life,  in  the  days  of  his  severe  illness  as  well  as  in  his 
healthy  days,  had  only  one  care,  one  thought,  one 
study,  how  to  protect  him  from  physical  and  moral 
unnecessary  wear,  and  preserve  his  days  through  the 
most  ingenious  forethought  and  perseverance.  I 
know  verj'  well  that  her  manners  are  often  rough  and 
bnisque;  but  the  difl^erence  between  her  and  those 
who  blame  her  so  severely  is,  that  she  shows  her  only 
fault  at  once,  while  they  do  not. 

Would  you  believe  that  in  this  distinguished  Paris, 
boasting  the  taste  and  elegance  of  its  manners  and  pro- 
ductions, and  the  artistic  refinement  of  all  its  enter- 
tainments, no  one  keeps  up  in  public  favor  as  well  as 
Mile.  Theresa,  whom  her  greatest- admirers  and  eu- 
logizers  know  nothing  better  nor  more  true  to  say  of, 
than  that  she  is  "Le  ge'nie  de  la  canaille."  I  can  see 
"la  canaille,"  I  can't  see  the  "genie."  She  sings 
with  a  pure  intonation,  she  pronounces  very  distinct- 
ly, her  voice  is  so  deep  a  contralto  that  you  might 
fancy  you  hear  a  man,  hut  certainly  to  call  her  any 
"  genie"  whatever  reminds  one  of  what  Lessing  said  : 
"  If  you  don't  want  to  insult  me  and  to  have  your 
face  slapped,  don't  call  me  a  genius." 

I  left  Paris  on  Sunday  morning,  Rossini  giving  me 
his  blessing,  as  he  always  does  for  the  last  ten  years, 
with  the  same  words :  "Soyez  sageet  ayez  la  crainte 
de  Dien."  I  don't  know  whether  he  always  served 
as  a  model  witli  regard  to  these  two  things,  but  I 
shall  try  to  follow  bis  advice. 

I  say  nothing  of  the  Africaine,  performed  in  Paris 
on  Friday  last,  since  all  London  papers  will  probably 
be  full  of  it  this  week  ;  suffice  it  to  say,  that  not  more 
in  Paris  than  in  London,  I  found  many  people  con- 
vinced that  Robert,  the  Huguenots,  and  the  Proph^e 
were  mere,  nothing  when  compared  with  the  Afti- 
caine.  What  can  such  exaggerations  prove  ?  Where 
does  the  man  live  who  will  produce  a  score,  com- 
pared to  which  the  Huguenots  will  prove  anything  else 
than  what  it  is,  an  astounding  gigantic  original  work 
of  one  of  the  greatest  dramatic  composers  ? 

From  Paris  to  Heidelberg  nothing  interesting,  ex- 
cept a  strike  of  the  barbers  in  Nancy,  who  all  at  once 
demanded  three  pence  instead  of  two  for  shaving. 
Indignation  and  determined  resistance  of  the  loyal 
Nantois  citizens,  who  one  and  all  grew  big  beards, 
rather  than  submit  to  tyrannic  exigencies.  After 
four  or  five  days'  useless  expectation,  the  barbers 
seemed  to  submit,  and  when  called  to  a  client,  de- 
clared to  give  in.  But  fancy  the  horror  of  all  Nan- 
cy when  these  good  provincials  beheld  each  other, 
only  one  side  shaved,  the  other  remaining  in  its  un- 
cultivated state,  unless  the  higher  fare  was  agreed 
to  !  Such  is  the  state  of  affairs  now,  and  the  future 
Parliament  only  will  know  how  the  great  question 
has  been  settled. 

From  Paris  to  Kehl,  a  journey  of  522  miles,  is 
performed  in  ten  hours ;  from  Kehl  to  Carlsruhe,  18 
miles,  in  three  ho'urs   and  a  half,  and   fourteen  stop- 
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pajjos.  Hciclelbevj;  is  a  very  nice  llttio  toivn  in  day- 
liclit :  at  night  it  is  rather  dark  for  two  reasons  :  first, 
because  there  is  a  distance  of  half-a-mile  between 
two  lanterns,  and  second,  because  lighting  those 
lanterns  is  considered  a  Inxury  left  to  such  corrupted 
towns  as  Paris  or  London,  bnt  irreconcilable  with 
the  simplicity  and  moral  character  of  various  Ger- 
man citizens  who  go  home  to  their  supper  at  sunset, 
and,  not  going  out  at  night,  want  no  lights. — 

Yours  in  virtue  and  darkness,      LoDis  Ensel. 

Opera  without  Subvention  from  the  Herald. 

[letter  no.  II.] 
To  (he  Editor  of  the  Herald. 

Dear  Sir. — Having  repnlsed  your  attack  on  the 
new  artists  engaged  by  me  for  the  forthcoming  sea- 
son, you  have  taken  a  week  to  search  for  a  new  base 
of  operations  ;  and  now,  having  intrenched  yourself 
behind^  the  walls  of  a  "  contemplated  new  opera 
house,"  you  open  your  masked  batteries,  not  daring 
to  attack  me  in  open  field.  You  substitute  the  Em- 
peror of  Russia  for  the  editor  of  The  Herald,  and 
the  imperial  intendant  of  musical  matterrs  in  St. 
Petersburg  for  your  humble  servant. 

You  inform  the  public  that  the  Emperor  of  Russia 
has  withdrawn  bis  subvention  from  the  manager  of 
the  opera  at  St.  Petersburg,  who,  you  say,  is  probably 
nothing  more  than  "a  German  adventurer."  This 
is  a  very  pretty  piece  of  news  ;  it  lacks,  however, 
one  great  essential  truth.  The  Emperor  of  Russia 
has  not  withdrawn  bis  subventio;i  from  the  opera  of 
St.  Petersburg,  which  will  go  on  as  before,  nor  is  the 
impresario  there  a  German  or  a  Scotch  adventurer, 
but  a  Prince  of  the  Russian  Empire,  General  in  the 
Russian  army,  and  a  man  of  such  power  that  be 
would  probably,  in  a  similar  case,  have  sent  you  to 
Siberia  (without  much  regret  on  the  part  of  the  pub- 
lic) for  your  insolence  in  prejudging  persons  whom 
yon  admit  you  have  never  heard. 

As  to  your  paltry  attempt  to  injure  my  business 
because  I  determined  to  carry  on  the  opera  without 
advice  or  assistance  from  the  petticoat  government  of 
The  Herald,  I  will  m  return  do  good  for  evil,  and  in- 
form you  that  it  is  not  St.  Petersburg,  but  Moscow, 
where  the  opera,  after  a  three  years'  trial,  is  to  be 
abandoned  ;  not,  however,  for  want  of  a  subvention, 
but  from  the  difficulty,  even  with  the  Emperor's  sub- 
vention, of  finding,  now-a-days  good  singers.  After 
you  have  heard  my  opera  company  for  next  season, 
you  will  probably  be  obliged  to  confess  that  the  busi- 
ness tact  and  musical  knowledge  of  a  New  York 
opera  manager  can  accomplish  more  tb.an  the  subven- 
tion of  the  Emperoi  of  Russia.  Why  will  you  not, 
then,  help  the  Emperor  of  Russia  out  of  his  difficul- 
ty, by  sending  those  surplus  managers  and  sinaers 
under  your  paternal  care  to  Moscow,  instead  of  let- 
ting them  run  loose  in  the  streets  of  New  York  1 

Your  story  about  St.  Petersburg  being  incorrect, 
the  parallel  you  attempt  to  draw  cannot  apply  to  the 
present  operatic  situation  in  New  York  ;  but  I  am 
willing  to  give  yon  the  benefit  of  your  fiction. 

I  am,  therefore,  to  understand   that   you  withdraw 
your  subvention  from  the  New  York  opera  !     This  is 
really  a  terrible  blow  for  the  manager  !  for  the  opera ! 
for  the  public  !  and  for  the  proprietors  of  the  Acade- 
my ! !     As  a  matter  of  course  the  opera,  withont  The 
Herald's  subvention,  is  a  preposterous   idea  ! ! !       As 
impossible  to  succeed  in  New  York  without  The  Her- 
ald as  \n  St.  Petersburg  without  the  Emperor!  These 
are  the  ideas  which  The  Herald  tries  to  disseminate. 
Let  us  now  calmly  investigate  the  items  of  The   Her- 
ald's subvention.     They  are  as  follows  : 
1st.    The  Herald  deiKTis  to    t.tke  a  private   proscenium 
box.  for  10  persons,  which,  at  the  rate  of  $25  per 
night  for  about  80  nights  in  the  year,  would  bring- 
to  the  manager $2,000 

2d.  To  10  of  the  best  reserved  seats  for  "  The  Herald's 

staff,"  Sf2  per  night— 80  nights 1,600 

3d.  Extra  seats  and  admissions  for  matinees,  and  for 

Brooklyn,  &c.,  say gQO 

4th.  Advertising  and  printing,  at  double  that  charaed 
by  any  other  establishment  in  New  York,  say  S800 

per  week  for  about  25  weeks 7  50O 

5th.  For  black  mail  to  reporters,  roving  diplomats,  &c ; 
for  being  forced  to  give  employment  to  persons  not 
wanted;  for  silk  and  velvet  dresses  borrowed  from 
the  theatrical  wardrobe  and  not  returned  ;  for  ex- 
tra advertisements  in  The  Play  Bill,  and  other  like 
superfluities 3,000 

Total $  14,700 

_  These  are  only  the  direct  contributions,  or  subven- 
tions, as  The  Herald  more  properly  calls  them.  Add 
to  this  the  indirect  contributions  in  the  shape  of  inter- 
ferences from  The  Herald's  petticoat  government, 
with  orders  that  such  and  such  artist  shall  be  en- 
gaged, though  utterly  useless,  and  such  other  dis- 
missed, though  absolutely  necessary  ;  that  Traviata 
should  be  given  in  preference  to  Robert  le  Diable,  to 
the  prejudice  of  the  treasury  ;  beside  other  vexatious 
demands  of  this  character,  and  we  shall  find  that  The 
Herald's  suhverttion  from  tho  opera  will  not  be  less 
than  $20,000  per  annum. 


jT/ic //«aW  therefore  costs  the  managers,  directly 
and  indirectly,  more  than  the  entire  rent  of  the  Acad- 
my  of  Music. 

Is  it  then  astonishing  that  tho  Opera  could  not 
flourish  when  The  Herald  swallowed  up  double  its 
earnings  ?  Is  it  strange  that  all  tho  other  managers 
who  bent  their  knees  before  the  "  ,Iuno  "  of  the 
would-be-thundcrer  of  Nassau  St.,  have  utterly  failed' 
I  shall,  therefore,  in  future  do  without  The  Herald's 
subvention,  beliemnq  that  one  Prima  Donna  more  and 
one  Ha-alxl  less  will  be  more  to  the  taste  of  the  pat- 
rons of  the  Opera. 

Let  me  say  a  few  words  about  "  the  contemplated 
new  opera  house."  You  know  as  much  about  this  as 
you  admit  you  know  about  the  new  artists  eugaged 
for  next  season  ;  as  much  as  you  know  about  the  St. 
Petersburg  opera ;  and  just  as  much  as  you  usually 
know  about  things  pertaining  to  art.  It  would  be 
unjust  to  take  advantage  of  an  ignorant  adversary. 
I  will  therefore  inform  you  that  the  more  you  puff 
and  herald  "the  contemplated  new  opera  house"  the 
more,  perhaps  you  are  "grinding  my  own  axe." 

In  conclusion,  if  you  are  still  without  information 
in  reference  to  the  new  artists  engaged  for  next  sea- 
son, and  are  desirous  to  know  something  of  them,  I 
should  recommend  you  to  pay  40  cents  currency,  and 
go,  on  their  first  appearance,  to  the  amphitheatre  of 
the  Academy,  and  you  will  obtain  all  the  information 
you  require.     Y''onrs  truly,  Max  Maretzek. 

Staien  Island,  Aug.  21. 


\n\t  S^hojtb. 


London. 

The  Opera,  at  both  houses,  came  to  a  close,  as 
usual,  with  the  month  of  July,  and  was  followed,  as 
usual,  by  Alfred  Mellon's  promenade  concerts  in  the 
Covent  Garden  Theatre.  The  opera  season  is  sum- 
med up  as  follows. 

Royal  Italian.  We  copy  from  the  Times  of 
July  31. 

The  operas  performed  in  the  course  of  the  season 
have  been,  successively,  Faust  e  Marqherita,  II  Trova- 
tore,  Guillaume  Tell,  Le  Prophete.  tjn  Ballo  in  Mas- 
chera,  Rigoletto,  L'Etoile  du  Nord,  Martha,  II  Bar- 
bieie,  L'Elisir  d'Amore,  La  Sonnambula,  Don  Giovan- 
ni, Linda  di  Chamouni,  Les  Huguenots,  Norma,  La 
Favorita,  Don  Pasquale,  and  L'Africaine — besides  the 
first  act  of  La  Traviata  on  the  occasion  of  Mile, 
Patti's  benefit.  The  three  grand  French  operas  of 
Meyerbeer — thanks  to  Messrs.  Costa,  Beverley,  and 
Harris — exhibited  all  their  pristine  scenic,  specta- 
cular, and  orchestral  pomp.  A  new  interest  was  ad- 
ded to  the  Prophete  by  the  fact  of  Signor  Mario  re- 
suming the  part  of  Jean  of  Leyden— his  own  exclu- 
sive property  in  1849  ;  while  the  deserved  and  always 
increasing  popularity  of  Mile.  Pauline  Lucca  helped 
materially  to  sustain  the  vogue  of  the  Huguenots.  'The 
loss  of  M.  Faure  was  undoubtedly  felt  in  L'Etoile  du 
A'brd,  although  Signor  Attri  was  an  e.xtremely  intel- 
ligent substitute.  But  Signor  Attri  in  comparison 
with  M.  Faurc  stood  much  in  the  same  light  as  M. 
Faure  in  comparison  with  ITerr  Formes,  who  first 
took  the  part,  ten  years  ago.  The  most  admired 
work  of  the  fortunate  M.  Gounod  enjoyed  a  fresh 
reign  of  popularity,  not  only  on  acoiint  of  the  pi- 
quant, original,  and  charming  Margaret  of  Mile. 
Lucca  (who  supplanted  Mile.  Berini),  but  on  account 
of  Signor  Mario's  Faust,  an  impersonation  not  to  be 
excelled,  and  the  extraordinary  merits  of  which 
were  never  perhaps  so  vividly  declared  as  at  the  last 
of  the  many  representations  of  the  opera,  when  asso- 
ciation with  Mile.  Patti,  the  Margaret  of  Margarets, 
seemingly  inspired  Signor  Mario  with  more  than  or- 
dinary enthusiasm  and  thus  contributed  to  what  was 
the  most  .remarkable  'performance  of  the  season. 
Linda  di  Chamouni  gave  Mile.  Adelina  Patti  a  rare 
chance  of  determining  how  true  cenius  may  enliven 
the  dullest  of  operas,  while  Don  Pasquale  (one  of  the 
liveliest  of  operas),  afforded  a  new  and  favorable  oc- 
casion for  Signor  Ronconi  to  exhibit  his  singular 
versatility.  Indeed,  some  of  the  old  pieces — such  as 
II  Barbiere,  Don  Pasquale,  and  L'Elisir  d'Amore, 
where  Mile.  Patti,  Sigr.or  Mario,  and  Signor  Ron- 
coni (admirably  supported  in  the  last  two  by  M.  Gas- 
sier) could  be  seen  together — have  proved  the  most 
delightful  of  the  repertory.  Don  Giovanni  has  been 
frequently  if  not  very  efficiently  represented  ;  and 
Guillaume  Tell,  the  gorgeous  masterwork  of  Rossini, 
was  again  one  of  the  chief  attractions  of  the  early 
season.  In  this  as  in  other  operas — Rigoletto,  Linda, 
and  the  Africaine — Signor  Graziani  has  desperately 
striven  to  assert  his  histrionc  talent,  to  show,  in  fact, 
that  he  is  not  only  possessed  of  a  superb  barytone 
voice,   but   of   dramatic    power.      Nevertheless,   in 


spite  of  his  earnest  and  praiseworthy  endeavors,  "II 
balen  del  suo  sorriso"  remains,  an4  is  likely  to  re- 
main, bis  "capo  d'opera."  The  music  of  Verdi  has 
been  this  year  in  less  request  than  usual  ;  Bellini  has 
only  spoken  through  tho  eloquent  tones  of  Mile. 
Patti's  Amina,  and  tho  trnly  pathetic  and  womanly 
Norma  of  Madame  Galletti ;  Rossini's  most  musical 
voice  has  only  been  heard  in  the  glowing  strains  of 
tho  Swiss  patriot  and  tho  livlier  melodies  of  the 
Sp.anish  barber;  while  Auber,  the  most  tuneful  of 
French  musicians,  has  been  altogether  silent.  Never- 
theless, the  production  with  becoming  splendor  of  the 
latest  opera  by  the  composer  of  Robert,  the  Hugue- 
nots, theProphele,  the  Etoile  du  Nord,  and  Dinorah — 
the  long  and  eagerly  anticipated  Africaine — was 
enough  to  impart  a  special  interest  to  the  season 
186.5,  and  to  render  it  memorable,  even  had  the  pro- 
gramme offered  no  other  point  of  attraction. 


Her  Majesty's.    The  Times,  Aug.  7,  says  : 

The  theatre  opened  on  the  29th  of  April,  with  Tm 
Sonnambula,  in  which  Miss  Laura  Harris,  from  the 
United  States,  made  her  first  appearance  on  the  En- 
glish stage.  The  extreme  youth  of  the  American 
Amina,  combined  with  her  unaffected  demeanor,  pre- 
disposed the  audience  in  her  behalf,  and  while  timid- 
ity very  sensibly  detracted  from  the  effect  of  her 
performance,  she  did  quite  enough  to  show  the  pos- 
session of  a  voice  which,  if  deficient  in  power  and 
volume,  was,  nevertheless,  of  rare  compass  in  the 
higher  register.  With  Miss  Harris  were  associated 
Signor  Carrion,  of  whom  we  have  spoken  ;  our  ad- 
mirable barytone,  Mr.  Santley,  of  whom  it  is  unneces- 
sary to  speak  ;  Mile.  Redi,  a  serviceable  "comprima- 
ria"  (also  a  newcomer,)  ;  and  Signor  Bossi.  The 
Sonnambula  was  followed  by  Lucrezia  Borgia,  in 
which  that  universal  favorite.  Mile.  Titiens,  made  her 
first  appearance,  the  other  parts  being  sustained  by 
Signor  Carrion,  Mile.  Beltelheira,  the  vivacious  con- 
tralto from  Vienna,  already  known  to  habitual  fre- 
quenters of  Her  Majesty's  Theatre,  and  Mr,  Sant- 
ley. In  Norma,  the  inevitable  sequel.  Mile.  Tiliens 
was  ably  supported  by  Madame  Sinico  (Adalgisa), 
Signor  Marcello  Junca  (Oroveso),  and  Signor  Car- 
rion (PoUio). 

But  these  hackneyed  operas,  together  with  another 
— //  Trovatore — -even  more  hackneyed,  to  swell  out 
the  list,  did  not  throw  much  lustre  on  the  earlier  sub- 
scription nights,  and  prospects  looked  anything  but 
bright.  On  the  12th  of  May,  however,  a  new  star 
arose,  and  speedily  riveted  the  public  gaze.  Mile.  li- 
ma de  Murska's  first  appearance  caused  much  the 
same  kind  of  impression,  as  the  first  appearance  of 
Mile.  Adelina  Patti,  at  the  Royal  Italian  Opera,  four 
years  previously.  Something  fresh  and  startling  was 
at  once  recognized,  and  the  graphic  portrayal  of  the 
mad  scene  in  Lucia  di  Lammermoor  became  a  town 
talk.  Mile,  de  Murska's  second  performance  con- 
firmed the  opinion  elicited  by  her  first.  An  entirely 
original  artist  was  acknowledged,  with  voice,  ap- 
pearance, dramatic  genius — everything,  in  short,  in 
her  favor.  That  practised  connoisseurs,  less  easily 
moved  to  r.aptnres,  should  criticize  the  singing  of 
Mile,  de  Murska  and  protest  that  she  had  yet  mnch 
to  acquire  before  she  could  rank  with  thoroughly  ac- 
complished mistresses  of  her  art,  was  quite  natural. 
But  though  their  criticism  was  unquestionably  just, 
it  in  no  way  abated  the  excitement  of  the  general 
public,  who,  rarely  critical,  are  disposed  to  give  way 
nncondltionally  to  their  feelings,  and  blindly  to  wor- 
ship that  in  which  severer  judges  are  often  disposed 
to  admit  at  best  extraordinary  endowments  united  to 
extraordinary  promise.  However,  argue  as  we  may, 
Mile.  lima  de  Murska  look  the  audience  "by 
storm,"  and  her  success  was  unqualified.  She  was 
hut  gloomily  matched  with  an  Edgardo,  in  M. 
Joulain — a  new  tenor,  as  inferior  in  every  respect  to 
Signor  Carrion  as  the  latter  to  Signor  Giuglini.  In 
revenge,  Mr.  Santley,  who  played  Enrico,  brother  of 
Lucia,  made  ample  atonement  for  the  deficiencies  of 
her  lover. 

The  revival  of  Fidelia  followed  quickly  upon,  and 
sifbstantially  propped  up,  the  new  success.  We 
need  not  dwell  upon  the  superlative  merits  of  the 
Leonora  of  Mile.  Titiens,  nor  upon  the  qualities  that 
fairly  distinguish  tho  Marcellina  of  Madame  Sinico, 
the  Rocco  of  Signor  Junca,  the  Florestan  of  Dr. 
Gunz,  and  the  Pizarro  of  Mr.   Santley 

Mile,  de  Murska's  third  part  was  Amina.  In  the 
bedroom  scene  she  roused  her  audience  to  a  pitch  of 
enthusiasm  scarcely  less  inflammatory  than  that 
which  attended  her  celebrated  scene  in  Lucia,  Her 
position  was,  by  this  third  essay,  so  firmly  main- 
tained, that  to  the  end  of  tb«  season  her  attraction 
remained  unimpaired.  In  the  same  opera  Signor 
Gardoni,  always  and  deservedly  a  favorite,  took  the 
part  of  Elvino,  and  Mr.  Santley  that  of  the  Count. 
The    first   performance  in  this   country — and   the 
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first  performance  in  anj"  country,  to  Italian  words 
with  accompanying  recitative — of  Cherubini's  grand 
tragic  opera  Medea,  will,  perhaps,  even  more  em- 
phatically than  the  strange  apparition  of  the  new 
Lucia,  cause  the  season  1865  to  be  remembered  as 
one  of  the  most  notable  in  the  annals  of  Her  Majes- 
ty's Theatre.  This  took  place  on  the  6th  of  June, 
witli  a  success  that — hyperbole  apart — may  be  pro- 
nounced triumphant. 

The  perennial  Barfiiere,  a  masterpiece  of  another 
calibre,  brought  back  that  admirable  vocalist,  and, 
in  every  sense,  true  artist,  Madame  Treballi,  whose 
Rosina,  judged  from  the  point  of  view  of  the  music, 
is  the  most  legitimate,  because  the  most  nearly  ap- 
proaching the  composer's  ideal,  now  on  the  stage. 
The  performance  was  further  remarkable  for  the  Dr. 
Bartolo  of  Signor  Scalese,  unquestionably  the  ra- 
ciest and  the  best  since  the  Bartolo  of  Lablache.  A 
verv  indifferent  Figaro,  in  Signor  Zacchi,  and  a  very 
indifferent  Basilio  counterbalanced  in  a  great  degree 
these  excellent  points  ;  but  such  tuneful  and  exhil- 
arating music  can  hardly,  under  any  conditions, 
sound  dull.  The  Huquenots  came  next — with  Mile. 
Titiens  and  Mile,  de  Murska  as  Valentine  and  Mar- 
guerite de  Valois.  Of  the  first  we  need  say  nothing. 
Mile.  Murska  proved  herself  able  to  execute  with 
brilliant  facility  the  bravura  music  which  the  compo- 
ser has  assigned  to  the  Queen.  The  two  chief 
characters,  indeed,  were  perfectly  filled.  The  cast 
was  further  strengthened  by  Mile.  Trebelli,  whose 
Urbain  has  now  no  equal. 

Meanwhile,  Linda,  Lucia,  La  Sommmbula,-  and 
Medea  were  alternately  repeated,  preliminary  to 
another  great  revival — //  Flaulo  Afagico.  which  had 
not  been  heard  in  London  since  1852  (at  Covent  Gar- 
den). The  romantic  opera  of  Mozart — produced 
on  Thursday,  July  6 — was  again  a  credit  to  the  the- 
atre. The  performance,  however,  behind  the  lamps, 
was  'chiefly  remarkable  for  Mr.  Santley's  admirable 
singing  in  the  character  ofPapageno,  and  for  the 
surprising  execution  of  the  two  great  and  difficult 
airs  of  Astrafiammante,  Queen  of  Night,  by  Mile. 
lima  de  Murska,  who  through  this  display  won  the 
sympathies  of  all  the  musicians,  as  already  she  bad 
won  the  sympathies  of  all  the  amateurs.  Madame 
Harriers-Wippern,  who  last  year  had  made  so  good 
an  impression  as  Alice  in  Robert  le  Viable,  was  Pa- 
mina;  Dr.  Gunz,  Tamino.  Sarastro  was  under- 
taken by  another  new  German  bass — Herr  Wolrath  ; 
and  Papagcna  by  Madame  Sinico.  The  first  two 
were  more  than  acceptable  ;  the  last  admirable. 

Vn  Ballo  in  Maschera — with  Madame  Harriers- 
Wippern  as  Amelia,  Mile.  Trebelli  as  Ulrica,  Mile. 
Sarolto  as  the  Page.  Signor  Carrion  as  Riccardo, 
and  Mr.  Santley  as  Renato,  and  Semiramidc — with 
Mile.  Titiens,  Mile.  Trebelli,  and  Signor  Agnese,  as 
Semiramide,  Arsace,  and  Assur,  have  been  too  re- 
cently described  to  make  further  mention  of  them 
necessary.  Nor  is  it  requisite  to  say  more  than  that 
the  operas  played  on  the  extra  nights,  at  reduced 
charges  were  Faust,  Lucrezia  Borgia,  and  Robert  le 
Diable. 

It  will  be  seen  from  the  foregoing  that  of  the 
operas  positively  promised  by  the  manager  in  his 
prospectus  all  were  given  with  the  exception  of  Le 
Nozze  di  Figaro  and  Tannhauser . 

The  Ordiestra  dissents  from  the  general  admira- 
tion of  one  of  the  young  debutantes  : 

Miss  Laura  Harris  has  not  proved  invaluable  in 
service  ;  but  then  nature  never  intended  her  for  a 
prima  donna.  There  has  been  a  general  disposition 
on  the  part  of  the  press  to  excuse  her  forthcomings 
on  the  score  of  youth  ;  but  we  think  Miss  Harris  suf- 
ficiently matured  to  make  her  inefficiency  chronic. 
She  is  not  actually  an  infant,  though  she  looks  and 
sings  like  one  ;  her  formation  is  such  that  the  lapse  of 
ten  or  twenty  years  will  scarcely  alter.  If  we  seri- 
ously believed  that  Miss  Laura  Harris  would  grow  out 
of  her  incapacity,  we  should  only  advise  her  to  grow 
as  fast  as  she  could  and  return  when  she  was  devel- 
oped ;  but  we  fear  she  is  noAV  as  old  as  she  will  ever 
care  to  be,  and  that  advance  of  years  will  not  bring 
advance  of  merit.  Prime  donne  are  not  port-wine 
that  they  should  always  improve  by  keeping  ;  and 
we  do  not  think  either  a  sea-voyage  or  cellarage 
would  ever  benefit  the  American  young  lady. 


Mr.  Mellon's  first  "Classical  Night"  was  celebra- 
ted on  Thursday,  when  tlie  whole  of  the  first  part 
was  devoted  to  the  music  of  Mendelssohn.  The  pro- 
gramme included  the  Meereftil/e  overture,  the  march 
from  Atlialiali,  the  first  pianoforte  concerto  (Mile. 
Krebs),  the  "First  Violet"  TMIIc.  Liebhardt),!  with 
the  overture  and  instru'mental  music  to  A  Midsum- 
jner  Nigtit's  Dream.  It  was  a  splendid  concert.  The 
march  from  .4(/ia/«i/i,  Bottom's  march  and  the  "First 
Voilet"  were  encored. 


Jfotg|t's  lonrnal  d  Stisk. 


BOSTON.   SEPT.    9,    1865. 


New  Music. 

Music  is  taking  her  siesta.  The  concert  rooms 
are  si'ent,  and  we  have  some  months  to  wait  for 
opera,  oratorio,  symphony  and  chamber  music. 
Meanwhile  in  other'ways  there  is  no  suspension 
of  musical  activity.  The  love  of  music,  the  de- 
sire for  culture,  the  study  and  practice  of  the 
inspirincT  works  of  great  composers,  (to  say  noth- 
ing of  the  vast  magazinery  of  music  of  mere  fash- 
ion) which  was  stimulated  by  the  hearing  of  good 
music  in  the  concerts,  still  lives  on  and  works  on, 
with  more  or  less  enterprise  and  constancy,  in 
private.  And  a  fair  measure  of  this  sort  of  ac- 
tivity, a  guage  of  its  depth  and  earnestness,  an 
open  confession  of  its  spirit,  taste  and  general 
direction,  multifarious  to  be  sure, i.s  found  by  look- 
ing into  the  new  lists  and  announcements  of  the 
music  publishers.  Let  us  consult  these  signs  a 
little,  looking,  in  the  first  place,  for  what  is  first 
in  order  of  intrinsic  value:  let  us  see  what  really 
valuable  music  is  finding  publishers  among  us 
just  now  for  the  first  time.  Of  course,  the  end- 
less multiplication  and  difTusion  of  all  sorts  of  ad 
captandum,  fashionable,  light,  showy,  popular 
sheet  music,  and  popular  collections  in  books  with 
fancy  titles,  "gems,"  and  "lyres"  and  "silver 
chords"  "showers,"  "shawms,"  &c.  always  goes  on; 
even  the  war  could  not  stop  it,  while  it  created 
an  immense  business  besides  out  of  the  demand 
for  national  and  patriotic  choruses  and  songs  and 
marches.  The  mechanical  makers  and  re  shapers 
of  music  are  always  busy  ;  it  is  not  ideas,  it  is  not 
'nspiration  they  require  ;  it  is  only  an  occasion, 
a  taking  title,  a  market,  and  some  convenient 
composition  to  imitate,  steal  from,  or  travesty  and 
torture  to  the  huge  delight  of  the  little  worlds  in 
which  they  pass  for  geniuses.  Each  fashionable 
opera  has  to  be  ground  up  into  fantasias,  as  well 
as  ground  out  on  barrel  organs. 

But  with  all  this  we  have  nothing  to  do  at 
present;  we  are  looking,  among  the  new  publica- 
tions, for  encouraging  signs  of  a  more  advanced 
culture  and  a  higher  interest  in  music.  And  we 
are  soon  gratified.  If  for  a  number  of  years  past 
there  has  been  a  falling  off  in  the  disposition  of 
our  publishers  to  bring  out  standard  classical 
works,  the  better  spirit  seems  to  be  reviving  now. 
Let  us  call  attention  to  a  few  of  the  good  things 
recently  completed  or  in  progress. 

1.  Chopin.  Messrs.  Oliver  Ditson  &  Co. 
(our  publishers),  not  content  with  having  already 
issued  such  a  nice  edition  of  all  the  Mazourkas 
and  Waltzes  of  this  rare  poet  of  the  Piano — and 
this  means  that  the  admirers,  the  stuiaents  and 
players  of  Chopin  are  not  content,  for  your  live 
music  publisher  has  always  a  shrewd  eye  to  what 
will  sell — are  now  rapidly  engraving  and  bring- 
ing out  all  the  Polonaises  and  all  the  Nocturnes ; 
so  that  we  shall  soon  have  quite  a  complete  libra, 
ry  of  all  the  more  practicable  Chopin  creations- 
jn  our  own  cheap  American  editions,  very  desira- 
ble while  foreign  music  is  only  to  be  had  here  at 
twice  or  thrice  the  European  price.  Of  the 
Polonaises  there  already  lie  before  us  the  splendid 
and  impassioned  one  in  C-sharp  minor,  op.  26, 
No.  1 ;  No.  2  of  the  same  opus,  in  E-flat  minor, 
plaintive,  heroic,  patriotic,  full  of  Polish  fire  and 


chivalry;  Op.  40,  No.  1,  in  A  major,  trumpet- 
toned,  full  of  brio,  dash  and  energy ;  and  No.  2, 
in  C-minor,  mystical  and  dreamy.  Read  what 
Liszt  says  of  the  Polonaise  and  of  these  Polon- 
aises in  his  finely  appreciative  "Life  of  Chopin." 
We  may  remark  that  Ditson's  list  includes  three 
more  Polonaises  than  are  named  in  the  Leipzig 
Catalogue  Thematique  of  Chopin,  unless  that  has 
been  enlarged  since  1852.  Of  the  Nocturnes, 
four  also  are  already  out,  the  two  respectively  of 
op.  37  and  op.  55.  Thoughtful,  delicate,  imagi- 
native, charming  compositions  they  are.  The 
list  will  include  nineteen  Nocturnes.  By  the 
way,  we  would  suggest  a  comparison  with  the 
very  much  simpler,  but  really  graceful  and  poetic 
Nocturnes  of  John  Field,  who  has  the  credit  of 
originating  this  form  of  writing ;  they  were  pub- 
lished by  a  Boston  house  some  years  ago. 

Verily,  for  a  young  musical  country  like  this, 
the  Ditson  catalogue  of  classical  piano  music 
counts  up  handsomely: — Mendelssohn's  "Songs 
without  Words";  Schumann's  "Album"; 
Haydn's  and  Mozart's  Sonatas;  and  the  two  all- 
important  inexhaustible  fountains  of  pianoforte 
wisdom  and  inspiration,  mu.sical  gospels  for  all 
time,  the  "Well-terapered  Clavichord"  of  Bach, 
and  the  Sonatas  of  Beethoven.  It  is  surely 
a  good  sign  that  the  demand  for  these  keeps  in- 
creasing. Innumerable  are  the  editions  of  the 
Sonatas  in  Germany,  France,  England,  and  al- 
ready we  have  two  in  Boston.  That  of  Ditson, 
complete  some  dozen  years  ago,  has  recently  been 
critically  revised  and  conformed  to  the  new 
Breitkopf  and  H'artel  edition,  which  is  the  final 
standard.  The  other  one  referred  to  is  in  pro- 
gress with  a  Boston  house  distinguished  for  the 
neatness  and  accuracy  of  its  engraving. 

2.  Before  leaving  the  subject  of  piano-forte 
music,  we  must  allude  to  a  very  important  work, 
or  series  of  works,  which  we  have  just  had  great 
satisfaction  in  examining  and  hope  to  find  a  last- 
ing rich  resource  in  studying.  It  is  an  educa- 
tional work,  but  made  up  from  the  pure,  sterling 
classics  of  the  art.  It  is  published  in  Leipzig 
and  New  York  by  J.  Schuberth  &  Co.,  (at  pres- 
ent only  with  German  text  and  titles),  and  is 
called  "  Classische  Hochschule  fur  Pianisten,  re- 
digirt  von  Louis  Koehler  "  (Kohler's  Classical 
High  School  for  Pianists).  It  is  a  formidable 
work,  a  mass  of  material  for  practice  all  of  the 
most  solid  and  enduring  stuff.  In  twenty  num- 
bers, each  a  caltier  of  some  twenty  pages,  is  given 
a  series  of  exercises,  to  be  taken  in  their  order, 
sufficient  for  several  years'  study,  and  wholly  from 
the  best  works  of  Cramer,  dementi,  Scarlatti, 
Handel  and  Sebastian  Bach.  In  an  excellent 
preface,  explaining  the  rationale  of  his  order  and 
selection,  Kohler  maintains  that  the  true  founda- 
tion of  all  solid  pianism  rests  on  the  study  of  just 
these  old  masters  ;  know  these,  have  them  at 
heart,  by  heart  and  at  your  fingers'  ends,  and  the 
whole  glorious  world  of  Beethoven,  Chopin  and 
all  the  rest  is  open  to  you  to  march  in.  The 
selections  from  each  master  are  introduced  with 
a  brief  biographical  notice,  and  judicious  hints 
about  the  character  and  mode  of  playing  each 
piece,  or  practising  each  lesson. 

Cramkr's  Etudes,  it  is  needless  to  say,  are 
among  the  most  admirable  exercises  ever  writ- 
ten for  the  student  ;  each  aims  at  the  mastering 
of  some  mechanical  point,  and  yet  they  are  not 
mechanical,  they  are  true  tone  poems,  deep  in 
feeling,    exquisite    in  grace,    various  in    mood, 
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charming  the  student  away  from  what  is  fiivo- 
lous  and  giving  him  a  taste  of  what  is  deep  and 
true  in  music.  Thirty  of  the  best  of  these  are 
given,  all  carefully  fingered ;  no  one  can  learn 
them  and  readily  forget  or  cease  to  love  them. 

Ci.EMKNTi  is  represented  by  24  studies  from 
his  best  work,  the  Oradus  ad  Parnasmm.  In 
these  the  lechnical  side  is  more  prominent,  in 
some  it  is  all  in  all,  and  therefore  we  may  ques- 
tion whether  the  natural  order  would  not  have 
been  Clementi  and  then  Cramer.  But  this  is 
left  to  the  discretion  of  pupil  and  teacher,  as  cir- 
cumstances may  dictate. 

DoMiNico  Scarlatti.  Here  we  go  back  to 
something  a  century  older,  to  a  simpler  practice 
in  the  fugue  form  before  trying  to  fathom  its 
great  masters,  and  to  that  naive,  graceful,  less 
profound,  less  developed,  but  quite  enjoyable 
Italian  clavecin  music,  and  in  which  the  rudi- 
ments of  the  modern  Rondo  and  Sonata  are  dis- 
cerned. These  twelve  selections  are  all  called 
Sonatas,  or  else  Fugues.  The  latter  are  curious, 
ingenious,  clear  and  graceful, — not  much  more. 
The  so-called  '^Katzen  Fuge"  (Cat  Fugue),  the 
theme  of  which  is  said  to  have  been  furnished  by 
his  cat  running  over  the  key-board  of  his  instru- 
ment, is  the  best.  In  the  little  Sonata  pieces 
there  are  quaint  and  happy  movements.  One, 
called  "Concert  Sonata,"  Preslissino,  in  A  ma- 
jor, has  been  often  played  in  concerts  by  Liszt, 
Clara  Schumann  and  others,  and  with  not  a  little 
effect. 

Handel.  Something  considerably  deeper 
and  larger.  First  come  \5Preludes^  Variations 
(including  ot  course  the  "Harmonious  Black- 
smith") Fanlaaias,  Gigue-f,  Allemandes,  &c.,  tak- 
en from  his  Suites  de  Pieces.  Then  follow  a 
dozen  Fugues,  some  of  his  best,  some  broad  and 
solemn,  some  humorous,  and  ending  with  his 
grandest  one,  in  which  he  comes  very  near  to 
Bach,  that  in  E  minor,  the  subject  of  which 
announces  Itself  so  positively  in  three  strong  calls 
upon  the  fifth  of  the  key.  There  is  also  among 
them  a  fugue  on  the  same  subject  with  the  chorus 
in  Israel:  "They  loathed  to  drink." 

"  Deeper  and  deeper  still."  Bach  occupies 
the  remaining  "undivided  half"  of  the  whole 
series.  And  the  editor  gives  us  a  good  essay  on 
the  educational  uses  of  Bach's  Piano  works,  with 
explanations  of  his  forms,  &c.  First  he  draws 
largely  from  his  lighter  forms,  so  endless  in  va- 
riety, beginnmg  with  the  easier  little  Preludes, 
Inventions,  Dance  pieces,  &c.,  for  two  and  three 
voices, — 24  of  them  ;  these  initiate  the  student  at 
once  into  strict  part  writing,  familiarize  him  with 
the  polyphonic  style.in  which  each  part  is  a  respon- 
sible individuality,  a  melody  as  much  as  the  upper 
or  soprano  part ;  here  lies  the  soul,  the  secret  of 
all  musical  consistency  and  charm  that  never 
palls.  Then  we  are  taken  a  stage  further,  and 
set  to  studying  his  so-called  little  Symphonies  (or 
"three-part  inventions,")  his  Fantasias,  Suites, 
Concertos,  &c.,  including  the  famous  "Italian 
Concerto,"  the  fiery  Fantasie  in  C  minor,  and  the 
wonderful  Chromatic  Fantasie,  so  rich  in  chords 
that  one  might  think  it  came  after  Beethoven 
and  Chopin.  Endless  variety,  felicity  and  beau- 
ty in  these  little  things.  Then  we  have  an  essay 
on  the  Fugue,  an  introduction  to  Bach's  Fugues, 
and  then  a  liberal  selection  from  the  Fugues 
themselves,  namely  one  half  of  the  48  fugues  in 
the  "  Well-tempered  Clavichord,"  the  greatest 
and  the  finest  ever  achieved  in  this  linej  fugues 
in  which  science  has  become  fluent  mother  tongue 
and  is  forgotten  in  the  poetic  meaning  it  sub- 
serves. The  editor  is  right  in  maintaining  that 
these  works  never  can  be  too  much  studied; 
whoso  is  perfectly  at  home  with  them  sits  at  the 
very  heart  and  centre  of  the  whole  world  of  mu- 
sic. But  it  is  not  enough  to  know  them  mechani- 
cally. 

The  last  two  numbers  of  the  Hochschide  con- 
tain several  "hitherto  unprinted  works  of  Bach," 


namely :  two  Fugues,  a  Phanlasie  in  C  minor, 
four  "  Chora l-vorspiele  "  or  fantasias  on  the 
groundwork  of  some  Choral  heard  intermittent- 
ly (such  as  Mr.  Paine  plays  on  the  organ)  ;  and 
finally  an  arrangement  for  four  hands  of  the  great 
Passacaglia  in  C  minor  and  the -great  Organ 
Prelude  and  Fugue  in  A  minor  ; — quite  a  help 
will  these  last  be  to  (hose  who  like  to  hear  them 
played  on  our  Great  Organ. 

The  text  relating  to  all  these  works  and  authors 
is  in  German.  We  are  glad  to  hear  that  Messrs. 
Schuberth  &  Co.,  propose  to  issue  it  also  in  Eng- 
lish.^ — This  is  a  School,  of  course,  for  more  ad- 
vanced and  earnest  scholars.  Kbhler  is  also  a 
prolific  author  of  easier  and  earlier  courses  of 
exercises,  many  of  which  have  been  reprinted  by 
Ditson. 

3.  Franz  and  Schumann.  The  songs  of  Rob- 
ert Franz  are  taking  a  deep  hold  among  refined  mu- 
sic.lovers  in  this  country.  Especially  in  Boston  the 
vogue  they  have  acquired  is  quite  remarkable.  Be- 
fore they  were  heard,  scarcely  at  all,  in  concert  rooms 
in  Germany,  and  while  ihey  were  only  known  there 
in  the  circle  of  the  composer's  friends  and  by  here 
and  there  a  few  in  other  cities,  here  (thanks  to  Mr. 
Drescl)  they  had  become  the  choice  delight  of  music 
parties,  sung  by  amateurs  and  much  imported  from 
abroad,  and  (thanks  to  Mr.  Kreissmann)  have  been 
^frequent  and  welcome  visitors  of  the  concert  room. 
So  much  in  demand  are  they,  that  several  of  our 
publishers  have  issued  collections  of  the  simpler  and 
more  practicable  ones,  wliich  have  sold  largely.  And 
now  Messrs.  Ditson  &  Co.  are  preparing  a  much 
larger  collection  of  them  for  the  press,  which  will  in- 
clude a  dozen  or  more  new  ones,  with  careful  En- 
glish versions  of  the  words  (true  little  poems,  most 
of  them,  which  may  not  be  trifled  with)  made  ex- 
pressly. Such  "gems"  of  songr  as  "Z^i'e  Harrende," 
"Er  ist  gelrommen,"  "Pes  Mondes  Ahhitd,"  &c.,  will 
figure  in  the  list.  Simultaneously  with  these,  or  im- 
mediately after,  will  come  a  similar  collection  of  the 
songs  of  Robert  Schumann  ;  so  that  our  singers  will 
be  rich  in  song. — More  in  due  time. 

4.  Masses.  We  have  only  room  to  mention  now, 
that  the  same  publishers  have,  within  the  year,  issued 
a  large  number  of  the  popular  Masses  of  Mozart 
and  Haydn,  and  the  two  well-known  Masses  by  C. 
M.  von  Weber,  following  the  Novello  edition, 
vocal  and  piano  score,  in  neat,  convenient  octavo 
form. 

5.  Mendelssohn's  "St.  Padl,"  the  oratorio 
complete,  in  the  same  convenient  form,  (also  by  Dit- 
son), is  one  of  the  most  important  additions  to  our 
treasury  of  easily  accessible  standard  oralorio  music. 
There  will  be  no  excuse  now  for  loniter  postponing 
the  study  and  performance  of  Mendelssohn's  othn- 
noble  oratorio,  on  the  part  of  our  societies  which 
have  made  "Elijah"  almost  a  household  word.  In- 
deed we  count  this  publication  among  the  good 
omens  for  our  next  musical  season,  for  we  suspect  it 
to  mean  that  there  is  a  demand  for  copies  amone;  the 
members  of  some  large  Choral  Society,  The  Paulits 
is  the  work  to  which  Mendelssohn  was  inspired  by 
the  Passions  and  Cantatas  of  Bach,  and  in  which  he 
most  shows  the  influence  of  Bach.  It  holds  at  least 
equal  ratik  with  Elijah,  is  what  the  Germans  call 
ebenbiirtlg  therewith,  and  is  sure  to  win  the  musical 
heart  of  our  people  when  once  fairly,  fully  and  re- 
peatedly brought  out.  We  have  waited  too  long  for 
it.  The  Pauhis  will  he  a  (rood  stepping-stone  to 
Bach  ;  we  commend  it  therefore  to  our  Handel  and 
Haj'dn  Society,  trusting  that,  by  the  dme  they  have 
learned  the  Pauhis,  they  will  be  re.ady  without  fear 
to  make  a  vigorous  beginning  upon  Bach.  The  Mag- 
nijicat  would  be  a  good  thing  to  begin  with  ;  and  we 
hope  by  another  year  to  see  that  also  (Robert  Franz's 
masteriy  piano  score  of  it)  in  an  American  reprint. 

6.  And  this  brines  us  to  the  right  place  for  intro- 
ducing an  extract  from  a  letter  showing  where  the 
few,  who  seek  acquaintance  with  Bach's  larger  sa- 
cred works,  may  find  them  in  a  cheap,  convenient, 
though  not  an  American,  edition  : 

A  popular  "edition  of  Bach's  master-pieces. 
Opera  und  Oratorien  im  Klavieramzuge  mit  Text  von 
Bach,  Handel,  Haydn,  Mozart,  GlucJc,  Cheruhini," 
( Operas  and  oratorios  in  vocal  score,  with  orchestra 
accompaniments  arranged  for  Piano  or  Organ,  of 
Bach,' Handel,  &c.  G.F.  Peters,  Leipzig  and  Ber- 
lin.) Of  Bach  there  are  published  the  "Passion  ac- 
cording; to  Matthew;"  the  "Passion  according  to 
John  ;"  Christmas  oratorio  ;  "High  mass  in  B  mi- 
nor;" "  Magnificat  mn."  The  first  four  cost  each 
one  thaler,  or  about  7.'j  cents  of  our  money  :  the 
"  Magnificat  "   costs  a  half  thaler.     These  editions 


are  in  the  same  style  as  Novello's  octavo  editions  of 
Oratorios  and  Masses  of  Handel,  Haydn,  Moznrt, 
&c.,  which  is  certainly  the  most  convenient  possible 
shape  for  priniinc  music  as  well  as  books  intended 
for  general  popular  use.  The  modern  G  cXefi'  is 
used  for  all  the  vocal  parts  except  the  bass.  This 
obviates  a  great  difficulty  hitherto  felt  by  musical 
students.  It  was  an  immense  labor  to  read  in  the 
ancient  ecclesiastical  cleffs  4.  5.  6.  or  8  parts  handled 
in  the  powerful,  independent  manner  of  Bach, 
Every  one  who  has  tried  it  must  confess  this.  And 
1  leave  out  of  account  the  grand  and  unequalled  or- 
chestral accompaniments.  The  pianoforte  or  organ 
arrangement  of  the  latter  far  surpasses  Novello's  ar- 
rangements, which  are  often  paltry,  intended  for 
very  poor  players.  In  Peters'  edition  the  instru- 
mental parts  are  carried  out  with  clearness  and  full- 
ness, making  use  of  arpeggios  and  obligate  pedals. 
Wherever  such  music  can  be  sung  a  musician  can 
easily  be  found  to  play  such  accompaniments.  Hero- 
in we  certainly  have  a  great  improvement  on  No- 
vello's editions.  Moreover  when  there  is  any  pecu- 
liarity in  the  choice  of  instruments  this  is  indicated 
in  this  arrangement.  Novello  does  this  in  a  less  de- 
gree. In  this  direction  all  our  piano-forte  and  organ 
transcriptions  are  verv  faultly,  though  in  dififerent 
degrees.  The  instruments  used  should  in  .some 
brief  way  be  indicated,  for  on  the  organ  and  even  the 
piano-forte  we  can  imitate  many  orchestral  instru- 
ments. 

The  works  now  printed  in  cheap  and  popular 
style  are  among  the  few  sublime  masterpieces  of  mu- 
sical genius.  The  "High  mass  in  B  minor"  is,  like 
the  Cologne  Cathedral,  the  greatest,  mightiest  effort 
of  Gothic  art,  unequalled  in  solemn  magnificence,  in 
intensity  of  deep,  northern,  religious  feeling.  Bach 
is  a  kindred  spirit  to  Luther  and  Shakespeare,  com- 
bining wonderfully  intellect,  imagination,  and  pas- 
sion. The  "High  Mass"  is  incomparably  his  sub- 
limest  work.  Nothing  in  Palestrina,  Handel  or 
Beethoven  equals  the  tremendous  power,  the  thun- 
derstep,  of  the  Sanctus  and  Credo.  Next  in  rank 
we  put  the  "Passion  according  to  St.  Matthew."  In 
the  "mass"  Bach  shows  himself  in  all  the  pride  of 
his  glorious  strength.  In  the  "Passion"  he  shows 
the  sweet  strength  of  Christian  humilitv.  In  the  for- 
mer the  church  triumphing,  in  the  latter  the  church 
suflFering. 

Third  in  order  we  rank  the  Magnificat.  No  other 
composition  of  the  kind  will  compare  with  it  in 
splendor  and  effectiveness.  I  would  advise  the  young 
student  beginning  Bach,  to  purchase  the  High  Miiss 
and  Magnificat  first,  as  .being  most  brilliant  and  mod- 
ern in  style. 

Okatorios. — The  Handel  and  Haydn  Society 
have  an  excellent  plan  for  the  next  season.  It  is  to 
give  at  stated  intervals,  four  oralorio  performances, 
on  a  grand  scale,  with  a  chorus  nearly  as  large  as 
that  of  the  Festival  last  May,  say  600  voices, 
and  an  orchestra  of  double  their  usual  strength, 
the  price  of  tickets  being  one  dollar.  In  this 
series  they  propose  to  make  a  point  of  bring- 
ing out  the  "Israel  in  Egypt"  for  once  in  its 
completeness ;  and  besides  the  "Messiah"  and  the 
"Elijah,"  to  revive  perhaps  the  "Jepthah,"  or  the 
"Judas  MaccabfEus"  of  Handel,  taking  more  time  for 
the  study  of  "St.  Paul."  We  are  sure  such  con- 
certs would  be  hailed  with  eagerness  by  as  large  a 
public  as  the  Music  Hall  can  hold,  and  we  trust  that 
nothing  will  defeat  the  execution  of  the  plan,  al- 
though the  programme  may  be  open  to  some  modifi- 
cation. 

Opera.  Maretzek's  Italian  Season  at  the  New  Tort  Acad- 
emy will  open  on  the  25th.     Of  his  company  the    Tribune 

The  three  prime  donre  will  he  Sifrnora  Carozzi  Zucchi.  Mi.ss 
Clara  L.  Kellogg,  anri  Signorina  Bossis.Mo-     SignorinaOrtolani 

is  also  engaged Signorina  Bossissio  is  an  artist  in  the  very 

freshness  of  her  youth,  and  is  said  to  possess  a  charm  of  fea- 
ture and  manner  altogether  irresistible.  She  was  a  pupil  of 
the  Conservatorio  at  Milan,  where  she  obtained  the  first  prize. 
The  Maestro  Petrella  prepared  her  for  the  stage  and  she  was 
his  favorite  pupil.  Her  debut  was  in  Pefrella'a  celebrated 
opera  ''lone,''  in  which  her  success  was  .so  complete  that  the 
gratified  Maestro  composed  for  her  a  comic  opera  called  '-II 
Foletto  di  Ge.sly,"  or.  the  "Will-o'-the-Wlsp."  Mr.  Maretzek 
has  secured  the  score  of  this  new  opera,  and  will  produce  it 
early  in  the  season. 

The  tenors  are  Mazzoleni,  Massimiliani.  and  a  new  tfnor  di 
Grazia,  Signer  Irfre.  He  is  well  known  in  Italy,  where, 
during  a  career  of  ten  years,  he  has  won  an  enviable  reputa- 
tion, and  since  the  production  of  -'Fnust"  has  been  recog- 
nized as  the  most  competent  representative  of  that  character. 

The  contraiti  are  Miss  Adelaide  Phillipps  and  Signora  Bine 
de  Rossi.  Signer  Bellini  will  resume  the  position  he  so  ably 
filled  last  year,  and  Ardavani  is  also  engaged.  The  new  bassi 
are  Signer  Hovere,  who  was  here  some  few  years  since  with 
Madame  Alboni,  and  was  highly  esteemeti.  and  Signer  Anto- 
nucci,  who  has  a  fine  European  reputation,  and  who  for  the 
last  two  years  has  held  a  brilliant  position  in  Paris,  in  con- 
nection with  the  most  celebrated  vocalists  of  the  age.  This  is 
a  most  important  engagement,  and  makes  the  company  far 
more  complete  tjian  it  was  last  year.  To  this  remarkable 
strength  of  bass  singers  will|probably  bo  added  Hermanns,  the 
best  basso  of  the  late  German  Opera. 


DWIGHT'S    JOUKNAL    OF    MUSIC. 


Chicago,  Aug.  23.  Musical  life  in  our  city  seems 
to  Iiave  been  at  a  stand-still  for  the  last  year  or  so  ; 
and  to  report  to  you  the  entertainments  given  by 
travelling  troupes  or  artists  would  only  be  to  repeat 
,  the  correspondence  from  other  places  wiiich  they  have 
visited.  Within  the  last  weelc,  however,  we  have 
had  some  concerts  which  have  furthered  the  cause  of 
music  in  this  city. 

Mr.  Morgan,  the  organist,  came  here  and  gave 
two  Organ  concerts  in  two  different  churches. 
Messrs.  Pilcher  &  Co.,  the  organ  builders  of  this 
city  happened  to  have  an  organ  finished,  designed 
for  the  first  Uiiiversalist  church  (and  a  very  fine  or- 
gan it  is),  which  fact  suggested  the  idea  to  put  the 
same  into  the  Opera  House  and  give  a  series  of  con- 
certs. The  enterprising  agent  of  Mr.  Morgan  en- 
gaged an  orchestra,  telegraphed  for  C.  ANscnuTZ, 
and  the  result  was  three  ooncerts  which  rank  among 
the  finest  ever  given  here.  Mr.  Morgan's  ability  is 
well  known  in  the  East,  and  we  are  glad  he  undertook 
a  journey  West  to  plant  the  standard  of  good  organ 
playing  among  us.  As  a  general  thing,  the  m.an 
who  pumps  the  swell  pedal  the  liveliest,  seems  to  be 
the  man.  Mr.  M.,  with  his  complete  mastery  over 
his  instrument,  however,  produces  the  most  diversi- 
fied effects,  without  forever  treading  the  pumphandle; 
and  nothing  but  his  reputation  will  save  him  from  a 
suggestion  or  two  from  some  of  our  "church-music- 
committee-men,"  to  give  us  a  little  more  of  the  swell. 
His  selections,  also,  are  very  good,  although  we  must 
confess  his  playing  of  Bach's  fugues  seems  to  lack 
that  quiet  self-possession  and  consequently  does  not 
create  that  satisfaction  in  the  listener  which  I  experi- 
enced from  Mr.  Padi's  playing  of  the  same  class  of 
music.  I  do  not  think  it  best  to  give  us  Bach  at  the 
start  in  his  grandest  and  most  intricate  compositions. 
There  are  many  of  his  fugues  which  are  easier  to 
understand  (and  no  doubt  easier  to  play)  than  those 
performed  by  Mr.  Morgan  ;  but  I  think  he  would 
gain  the  great  end  of  an  artist,  that  of  a  public  in- 
structor, more  surely  by  selecting  the  simple  ones  ; 
especially  as  he  has  plenty  of  other  things  at  his  fin- 
gers' ends  wherewith  to  astonish  the  people  and  show 
them  what  he  can  do. 

But  now  for  the  Orchestra  part  of  the  concerts. 
The  band  is  made  up  of  thirty-two  musicians,  mostly 
members  of  our  Philharmonic  Orchestra,  and  under 
Anschutz's  m.agic  authority,  quickly  assumed  the 
shape  of,  I  will  not  say  one  of  the  greatest  orches- 
tras in  the  world,  as  the  phrase  goes,  but  one  of 
which  we  may  well  be  proud.  The  performance  of 
Wallace's  Loreley  Overture,  at  the  opening  of  the 
second  concert,  created  among  those  that  have 
watched  the  progress  of  music  in  this  outpost  of 
civilization  the  most  agreeable  surprise.  Without 
meaning  to  detract  one  iota  from  the  credit  due  to 
those  who  have  worked  hard  and  faithfully  amongst 
us  to  prepare  the  way  for  such  results, the  influence  of 
that  species  of  genius,  "a  musical  conductor,"  has 
seldom  been  so  brilliantly  exemplified  as  in  the  case 
of  our  orchestra  under  Anschutz's  direction.  The 
selections  were  almost  entirely  new  to  Chicago  audi- 
ences. Titl's  Overture  on  National  airs,  the  march 
from  Spohr's  "Consecration  of  Sounds,"  a  magnifi- 
cent composition,  Beethoven's  Prometheus  Over- 
ture and  March  from  the  Ruins  of  Athens,  Hohn- 
stock's  Overture  on  "Hail  Columbia,"  &c.,  with  the 
Oberon  and  the  Pinale  of  Beethoven's  5th  Symphony, 
made  up  a  rich  treat  for  a  midsummer's  entertain- 
ment. Mr.  Morgan  played  also  a  Duet  for  Violin 
and  Piano  with  Mr.  Lewis,  our  Violinist  par  excel- 
lence, while  some  vocal  performances  very  creditably 
performed  by  some  of  our  home  singers,  pleasantly 
relieved  the  instrumental  performances.  Many 
thanks  to  our  visitors,  and  may  they  soon  favor  us 
again  with  their  presence.  M. 


Blind  Tom, 

Aurora,  Illinois,  J«/y -30, 1865. — Mr.  Editor: 
Just  now  there  seems  to  bo  some  sensation  again 
about  "  Tom,"  the  blind  negro  boy  of  Georgia. 
Tom  was  born  in  Columbus,  Ga.,  and  was  owned  by 
Gen.  Bethune.  He  is  perfectly  black,  or  rather  what 
is  called  in  the  South  a  "  dark  negro,"  about  five 
feet  two  or  three  inches  high,  and  sixteen  years  old. 
I  have  had  the  opportunity  of  seeing  Tom  several 
times  within  the  last  five  years,  and  of  satisfj'ing  my- 
self by  repeated  experiments  as  to  what  he  could  and 
what  he  could  not  do.  A  plain  statement  of  what  I 
have  seen  him  do  will  not,  I  believe,  be  uninterest- 
ing to  your  readers. 

In  1861  "  Tom  "  was  advertised  to  give  a  concert 
in  Macon,  Georgia.  It  w,as  announced  that  he  would 
play  the  most  difficult  pieces  of  music  after  once 
hearing  them,  extemporize  an  accompaniment  to  any 
piece  simultaneously  with  first  hearing  it,  and  a  variety 
of  other  impossible  feats. 

It  was  easy  to  conceive  how  a  negro  like  him,  with 
a  remarkable  ear  for  music,  might  be  able  to  play 
any  striking  melody  after  once  hearing  ;  but  it  was 
not  easy  for  me  to  credit  his  ability  to  play  any  se- 
vere piano  composition  after  only  once  hearing.  My 
doubts  on  this  point  I  intimated  to  his  agent.  He 
said  he  could  not  be  sure  of  what  Tom  would  do, 
but  would  bet  on  him  eveiy  time,  and  authorized  me  to 
try  him.  So  at  the  concert  I  was  prepared  to  play 
the  fugue  in  B6,  No.  21,from  Bach's  "Well-tempered 
Clavier."  The  event  proved  that  I  was  right  in  my 
doubt,  for  Tom  did  very  well  through  the  theme, 
and  the  second  giving  ont  of  the  theme  with  the 
counter-subject,  but  when  the  third  voice  came  in 
poor  Tom  broke  down.  Evidently  there  were  more 
irons  in  the  fire  than  he  could  tend.  Still  he  knocked 
on,  hitting  aright  note  now  and  then,  especially  when 
the  subject  came  in  the  soprano  voice  ;  and  I  have 
no  doubt  he  would  have  played  it  after  a 
few  times  hearing.  I  afterwards  played  him  a  sim- 
ple polka,  then  new  and  unpublished  (by  a  friend), 
and  he  played  it  at  once  without  difficulty. 

Some  two  years  later  I  saw  Tom  in  La  Grange, 
Geo.  Again  I  tried  him  with  some  compositions  of 
ordinary  ability  which  I  am  sure  he  had  never  heard, 
for  they  were  original  and  not  published,  and  he  ac- 
quitted himself  excellently  well.  I  had  the  curiosity 
to  ask  him  if  he  remembered  the  Polka  I  had  played 
him  in  Macon  two  years  before.  He  thought  a  mo- 
ment and  then  played  it  perfectly  well.  His  master 
said  he  did  not  think  Tom  had  played  it  before  in  the 
two  years.  Tom  said  he  had  not.  I  believed  him, 
because  it  was  an  insignificant  piece,  while  he  has  a 
fine  repertoire  of  brilliant  pieces.  At  this  concert  a 
Indicrous  circumstance  happened.  An  old  Swiss 
cabinet-maker,  much  given  to  singing  those  curious 
songs  of  the  Fatherland,  which  have  the  inimitable 
yodling  choruses,  was  asked  to  sing  for  Tom.  So 
he  sang  one.  The  words  were  French.  Tom  "tried 
it  on."  For  a  time  all  went  well.  But  when  he 
came  to  the  refrain,  which  demands  those  sudden 
transitions  from  the  natural  to  the  falsetto  tones,  poor 
Tom  was  nowhere.  His  contortions  and  the  anom- 
alous sounds  to  which  he  gave  utterance  produced 
such  a  ludicrous  eflfect  as  I  have  never  seen  (or  heard) 
surpassed.  My  sides  were  sore  for  three  daj-s  after- 
wards. 

Tom  is  a  wonder.  The  noticeable  point,  I  think, 
is  his  wonderful  memory  of  sound.  Any  sound  ho 
hears,  he  remembers.  A  speech  in  a  foreign  tongue 
will  be  readily  recited  by  him  after  once  hearing.  He 
will  hear  a  piece  of  music  one  day  and  not  try  to  play 
it  then,  but  several  days  after  he  will  play  it  better 
than  he  would  just  after  hearing.  This  shows  that 
the  impression  comes  out  plainer  in  his  mind  by 
meditation.  He  never  forgets  a  piece  he  once  hears  ; 
nor  the  name  of  it,  if  given  to  him  when  he  first 
hears  the  piece.  He  pl.iys  compositions  by  Ascher, 
Prudent,  Thalberg,  Gottschalk,  &c.  It  will  be  an 
era  to  Tom  when  he  first  hears  Gottschalk.  Would 
that  I  might  be  there  to  see  !  If  my  readers  shall  go 
to  hear  him  they  will  be  glad  I  have  written. 

W.  S.  B.  Matthews. 


'prial  Botires. 


DESCRIPTIVE   LIST    OF   THE 

PubliHlieil  byOlivei*  DitMOii  8c  Co. 

Vocal,  with  Piano  Accoropaniment. 

Lady  Hildred.     Song.  Balfe.  50 

The  legend  of  the  fair  lady,  who  imagined  that  she 
would  have  no  one  for  a  lover  but  some  strong,  fierce 
knight,  but  finally  much  preferred  the  suit  of  the 
gentle  wandering  minstrel,  is  well  told  by  the  poet, 
and  finely  interpreted  by  the  composer,  who  seems  to 
have  a  special  talent  for  this  kind  of  piece. 
The  Golden  Wedding  Day.      Song. 

Virginia  Gabriel.  30 
A  well-written  song,  which  married  people  are  ad- 
vised to  purchase  and  lay  by,  in  case  they  should  use 
it  on  their  fiftieth  anniversary . 
L*  Africaine.  Meyerbeei'. 

Child  of  the  Sun.     (Air  du  Somraeil.)  30 

Hours  of  Rapture.     {0  douce  extase.)  40 

Old  composers,  like  old  people,  are  somewhat  apt  to 
draw  upon  their  memories ;  and  their  music  of  to-day 
must  needs  remind  one  of  their  music  of  yesterday. 
The  "Air  du  Sommeil"  is  a  kind  of  lullaby,  with  a 
resemblance  to  the  Shadow  Air  of  Dinorah,  and  a  few 
measures  that  might  have  been  suggested  by  similar 
ones  in  Mozart's  ''Flauto  Magico."  It  is,  however,  a 
very  pleasing  song,  and  one  of  the  most  attractive  in 
the  opera. 

*'0  douce  extase,"  is  a  bright  "enthusiastic"  piece, 

with  brilliant  runs  near  the  end. 

The  Girl  with  the  Waterfall.     Ballad.  F.  Wilder.  30 

An  unpretending  little  song  about  the  new  fashion, 

which,  very  likely  the  "  boys  "  and    "girls  "  would 

like  to  sing. 

Instrumental.. 

Overture  to  L'  Africaine.    Four  hands,     Arr.  by 

E.  Wolf.  60 
A  very  agreeable  instrumental  duet.    Not  difiicult. 
Fantasie  de  Salon.     L*  Africaine.     Op.  170. 

E.  Ketterer.  75 
A  rapid  perusal  of  the  music  of  Meyerbeer's  last 
work  produces  the  impression,  that  there  is  a  great 
deal  of  fine  instrumentation  in  it.  Ketterer  has 
worked  up  his  materials skilfully,andprodncedavery 
musical  fantasia,  sufficiently  brilUant,  and  quite 
graceful.  Not  especially  difficult. 
Memories  of  Home.  Brinley  Richards.  60 

"If  I  could  only  play  well  enough  to  perform  Thal- 
herg's  "-Sweet  home,'  I  should  be  satisfied."  This,  or 
some  similar  exclamation,  is  quite  common  among 
learners,  as  teachers  will  testify.  The  above  piece 
contains  variations  on  the  same  air,  and  is  about  one 
half  as  difficult  as  Thalberg's  composition,  which  it 
somewhat  resembles,  and  will  therefore,  be  a  good 
and  encouraging  lesson  for  pupils. 
The  Spinning  Wheel.     (LaFileuse.) 

Sidney  Smith.  60 
The   accompaniment,  and  the  "ornamentation"  of 
the  melody,  keep  up  the  idea  of  a  whirring  wheel.    A 
rapid,  lively,  pretty  piece. 
Die  Schonsten  augen.(Brighest  eyes.)  W.Kriiger.  50 
A  sort  of  fantasie  on  the  very  popular  German  song 
of  the  above  title.    Very  pretty. 
March  Indienne.     From  "  L*  Africaine." 

B.  Richards.  60 
A  wild  Arab  march,  which  is  one   of  the  marked 
features  of  the  opera. 

Books. 

Ditson's  Brass  Band  Music.    For  full  bands. 
On  cards.     Per  set,  $1,00 

Now  is  the  time  to  revive  your  band  or  to  get  up 
one,  if  the  town  Is  so  far  behind  the  age  as  not  to  pos- 
sess such  an  organization.  These  convenient  sets 
contain  each  about  fifty  airs,  embracing  all  the  popu- 
lar tunes  a  band  needs  for  common  use.  Supply  your- 
selves and  begin  the  fall  rehearsals. 


Mdsic  Br  Mail. — Music  is  sent  by  roail,  the  expense  being 
two  cents  for  every  four  ounces,  or  fraction  thereof.  Persons 
at  a  distance  will  find  the  conveyance  a  saving  of  time  and 
expense  in  obtaining  supplies.  Books  can  also  be  sent  at 
double  these  rates. 


BOSTON,    SATURDAY,    SEPT.    2,   1865. 


NEW    COMIC    SONGS. 

I'VE  STRUCK  ILB.  With  a  ^""''"'""i^., J"''"J 
vignette  showing  how  it  was  done.  J'rank   \yimi.  ou 

JOLLY  OLD  PEDAGOGUE.  E.  Brwt.  80 

"  'Twaa  ajolly  old  pedagogue  long  ago, 
Tall  and  slender  and  shallow  and  dry, 
His  form  was  bent  and  his  gait  was  slow, 
His  long  thin  hair  was  white  as  snow. 
But  a  wonderful  twinkle  shone  in  his  eye." 
TONY  PASTOR'S  MEDLEY.      Adapted  to  the 
melody  of  "The  Cottage  by  the  Sea."  '^ 

OUB  GBANDPATHEB'SDAYS.  Tony  Pastor.  30 
POMPEY  JONES.     Song  and  Dance.         F    Wilder.  30 
LUDDY  FUDDY.    Cracksman's  Song  in  "  RoseJalo." 
"  I  seed  three  p'leecemen  bin  the  Strand, 
Luddy,  fuddy,  0  !  poor  luddy  heigho." 
DEE      DEUTSCHMAN'S      PHILOSOPHY. 
Words  by  Johannes  Franz  Vou  P.  Krouples.  John  bchmidt.  dU 
"  I've  a  tollar  vot  I  spend. 
But  I've  nothing  for  to  lend, 

For  I  never  borrows  noting,  don't  you  see,  John  scnmiai. 
I'D  CHOOSE  TO  BE  A  BAB  Y.  Fred  Buckley.  30 
When  the  ladies  Iheaven  bless  them  '.] 
They'd  kiss  me  and  they'd  vow 
That  thev  could  almost  eat  me, 
Why  don't  they  do  it  now! 
The  above  sent  by  mail,  post-paid.      Oliver  Ditson  & 
Co.,  Publishers,  277  Washington  Street.  Boston. 

For  Thorough  Instruction  in  Vocal  Music. 

Use  BasBini's  Art  of  Singing:  an  Analytical  aud  Practi- 
cal System  for  the  Cultivation  of  the  Voice.  This  work  s 
prepared  on  a  rigidly  scientific  basis,  and  universally  admit- 
led  to  be  the  most  desirable  work  for  teachers  and  scholars 
Price,  for  Soprano  Voice,  Complete,  M  00.  Abridged^  »3  00 
For  Tenor  Voice,  4  00  Mailed  post-paid.  Oliver  DltSOQ 
&  Co.,  Publishers,  277  Washington  St. 


Worcester's  Improved  Hinged   Plate 
PIANOFORTES. 

Manufactory  and  Sales  Booms,  corner  Of  Fotir- 
teenth  Street  and  Third  Avenue, 

3srEv;7"   "YORk:- 

These  instruments  are  recommended  by  Gottschalk,  Mason, 
Morgan,  Sanderson,  Mills  and  others,  as  possessing  double  the 
volume  of  tone,  and  musical  quality,  of  Pianos  of  a  corres- 
ponding scale  made  upon  the  ordinary  plan.  633 


CHURCH   ORGANS, 

Manufectured  by  E.  L.  HOLBROOK,  East  Medway.  Mass 
Purchasers  are  invited  to  apply  for  a  circular  containing 
testimonials. 


JSCHUBEBTH    &   CO.    Publishers  and  Dealers 
•     in  Foreign  and  American  Music,  S20  Broad 

way  near  12th  Street. ^^^ 

New  Collection  of  Music  for  Schools. 

THE    HAPPY    HOUR, 

A    SELECTION  OF. 

SONGS,  DUETS,  TBI03  ABTD    CHOEUSE3, 

For  the  Use  of  Grammer  Schools. 

By  J.  B.  SHAELAWD, 

Teacher  op  Mdsio  in  the  Boston  Poelio  Sosools. 
Price  2B  cts    on  receipt  of  which  copies  will  be  mailed,  post- 
paid.   Oliver  Ditson  &  Co.,  Publishers,  277  Washington 


HANDBOOK  OF    MUSICAL    GEMS  ! 

THE    HOME    MELODIST 

Contains  nearly  One  Hundred  Favorite  Songs.  It  is  exceed- 
ingly convenient  in  size,  and  neat  and  attractive  in  style. 
This  unique  volume,  bound  in  cloth,  and  comprising  choice 
pieces,  which  in  another  form  cost,s  twice  as  many  dollars,  will 
be  sent,  post^e  free,  on  the  receipt  ot  thirty-five  cents,  by 
OLIVER  DITSON  &  CO.,  277  Washington  Street. 


Piano  Primers,  Catechisms,  &c. 

Lenhart's  Elements  of  Music,  to  which  are  added 
Burrowes'  Guide  to  Practice,  and  Czerny's  Cele- 
brated Letters  on  the  Art  of  Playing  the  Piano, 
60  cts.  Bertini's  Self-Teaching  Catechism.  40  cts. 
Burrowes'  Piano  Primer  and  Guide  to  Practice, 
30  cts  Czerny's  Letters  to  a  Young  Lady.  OOcta. 
Jousse'B  Catechism  of  Music,  2.5  cts.  Oliver's  Text 
Book  50  cts.  Knorr's  Methodical  Guide  tor 
Teachers,  75cts.  Calcott's  Musical  Grammer,  1.00. 
Ford's  Class  Book  and  Piano  Primer,  40. 

The  above  comprise  the  best  and  most  desirable  books  of  their 
kind  for  both  teachers  and  scholars.  Copies  sent  postpaid,  by 
Oliver  Ditson  &  Co.,  Publishers,  277  Washington  Street. 


THE    CONCERTINO. 

A  new  collection  of  unsurpassed  CHORUSES,  GLEES, 
ftUARTETS,  DUETS  AND  SOLOS,  for  Musical  Societies,  Con- 
ventions, Choirs,  Glee  Clubs,  and  Social  Singing,  by  V.  C, 
Taylor.  Especial  attention  is  invited  to  pieces  in  the  work, 
like,  "How  long  wilt  thou  forget."  "The  Morning  Call,"  etc, 
etc.,  which  it  is  believed  that  all  judges,  will  class  among  the 
finest  compositions  for  Choral  Societies  extant 

Price,  Sl.OO.       Copies  sent  by  Mail  upon  receipt  of  price. 

Published  by  Oliver  Ditson  &  Co.,  277  Washington 
Street,  liostoo,  Mass. 


M 


SIXTY   LESSOIVS 

FOR 

TWO  e;oiTA!?s, 

For  the  use  of  Beginners. 

BY  J.  KUFFNER. 

Op.   168. 

OLIVEB   DITSON   &    CO.,    Publishers,   27' 

Washington  Street. 


B3.  J.  S.  CARY,  is  prepared    to   receive  pupils   in 
VOCAL  MUSIC  at  her  residence,  117  Harrison  Avenue. 
Address  at  the  house,  or  care  of  Oliver  Ditson  &  Co.    628 


MENDELSSOHN'S 

OEATOKIO    OP 


IN  VOCAL  SCORE. 
This  day  published  in  style  uniform  witii  that  of   "  Crea 
tion,"  "Messiah,"  and  "Eli." 
Price.    In  paper.  S1.75;  boards,  $2,00;  cloth,  $2.60. 
OLIVER  DITSON  &  CO..  277  Washington  St. 


Just   Published. 

iiiiiiiii'' Mi  iiiii 

A  collection  of  the  best 

Glees,   Choruses,   and  Operatic 
Gems. 

FOR    3VCI2CEI5    -VOICES. 

This  collection  of  Glees,  &c.,  comprises  the  secular  portion 
of  the  new  and  popular  "Chorus  Wreath,"  and  includes  some 
of  the    best  compositions  of  the  kind  obtainable. 

The  book  is  issued  in  a  very  neat  style,  bound  in  boards  and 
urnished  at  the  low  price  of  3S1.  OLIVER  DITSON 
&  CO.,  Publishers,  277  Washington  St. 


Two  New  Editions 


PLAIDY'S  TECHNICAL  STUDIES. 

For  the  Pianoforte,  from  the  newly  corrected  German 
copy,  as  used  in  the  Conservatnriums  of  Leipzic  and  Munich, — 
one  edition  having  American  Fingering,  the  other  Foreign  Fin- 
gering, This  work  is  designed  to  facilitate  the  studies  of  both 
Professors  and  Amateurs.  Price  ffi2.  If  no  preference  is  des- 
ignated the  American  copy  will  be  sent.  Oliver  Ditson 
&  Co.,  277  Washington  St.,  Boston. 

FIFTY  PIECES  FOR  THE  ORGAN. 

Carefully  Figured  and  not  Diflacult, 

Consisting  of  Offertoires,  Elevations,  Communions,  Verseta, 
Sorties,  Preludes,  &c.  By  Edward  Batiste,  Profpssor  in 
the  Conservatoire  of  Paris,  and  Organist  of  St.  Eustach. 
This  day  published  at  the  following  prices.  In  cloth,  $4.00. 
In  boards,  S3  50.  Mailed  post-free,  on  receipt  of  price,  by 
Oliver  Ditson  &  Co.,  277  Washington  St.,  Boston. 


-A.     KTE'W' 


COLLECTION    OP  THE   MOST 


JOHIV  CffiURCH,  Jr 


iiitiifiii  if  iiiiii 

GREAT  EXCELLENCE. 


Wholesale  and  Retail,  In 

AMERICAN  AND  FOREIGN  SHEET  ^USIC, 
AND  MUSIC  BOOKS, 

And  every  variety  of  Musical  Instruments  and 
Merchandise. 

No.  66  West  PoTirth  Street,  Cincinnati. 

Special  Attention  paid  to  the  prompt  answering  of  orders 
from  Seminaries,  Dealers  and  Teachers.  A  new  and  Com- 
plete Cataiogue  furnished  on  application  The  puhlications  of 
all  Music  Houses  in  the  Uiiited  States  furnbbed  at  the  lowest 
prices.  374 

nSTE^VvT"    IvIXJSIC     BOOI2:S. 


Beautiful  Yocal  Compositions. 

OF 

Beethoven,   Von   "Weber,    Mendelssohn,    Abt, 

Schubert,  Kucken,  Gumbert,  Keiohardt, 

Krebs,   Spohr,   irroch,  Keller, 

AND  OTHERS. 

With  Accompaniments  for  the  Pianoforte. 

The  ahove  work  forme  a  new  volume  of  the  popular  class  of 
Music  Books  known  as  the  •'  Home  Circle  Series."  coniprisina^ 
"The  Home  Circle,"  2  vols.  "The  Silver  Chord,"  "The  Shower 
of  Pearls," and  "Operatic  Pearls," — bound  in  uniform  style, 
and  sold  at  the  same  prices.  I'jz.— Plain,  82.60;  Cloth,  $3  00; 
Cloth,  full  gilt,  M.  Sold  by  all  Music  Dealers.  Copies 
mailed,  post-paid. 

OLIVER  DITSON  &  CO.,  Publishers, 

277  Washington  Street. 


MA.SON  BROTHERS,  596  Broadway,  New 
York,  have  in  press  and  will  issue  about  Ist  September,  a 
New  Collection  of  Church  Music,  for  Choirs,  Conventions  and 
Singing  Schools,  by  Solon  Wilder  and  Frederic  S.  Daven- 
port, entitled 

THE  PRAISE  OF  ZION. 

The  authors  have  had  unusual  facilities  in  the  preparation  of 
this  their  first  book,  having  had  at  their  disposal  many  new 
compositions  by  the  moat  popular  and  distinguished  compo- 
sers, foreign  aa  well  as  American.  The  publishers  call  atten- 
tion to  this  new  book  with  much  confidence,  because  of  the 
variety  aud  freshness  of  its  contents,  and  their  general  adap- 
tation to  the  wants  of  singers. 

In  order  to  facilitate  its  early  examination  by  teachers  and 
leaders  of  Choirs,  a  single  advance  copy  of  The  Praise  of  Zion 
will  be  sent  post-paid,  early  in  August,  to  any  such  forward- 
ing us  seventy-five  cents,  orabout  half  the  price  of  the  book. 
RECENTLY    PUBLISHED- 

THE  SONG  GARDEN,  Part  First,  by  Dr.  Lowell  Mason. 
A  School  Music-Book  for  younger  scholars,  or  beginners,  con- 
taining first  steps  in  the  Elements  of  Musical  Notation,  with  a 
great  variety  of  new  school  music.    Price  50  cents, 

THE  SONG  GARDEN,  Part  Second,  by  Dr.  Lowell  Mason. 
Containing  the  Elements  of  Musical  Notation,  with  nearly 
Four  Hundred  Soug.'i,  Glees.  Catches,  Rounds,  and  pleasing 
Exercises ;  scarcely  any  of  which  have  ever  before  been  pub- 
lished in  this  country.  These  have  been  larg^-ly  culled  from 
the  freshest  new  music  of  Germany  and  France,  with  many 
new  compositions.    The  words  as  well  as  music  are  mostly 

These  new  books  prove  of  extraordinary  interest.  Already 
introduced  into  the  schools  of  some  of  our  largest  cities,  the 
music  teachers  speak  in  terms  of  the  strongest  commendation 
respecting  them.  The  songs  are  new,  fresh,  and  adapted  to 
young  persons,  and  have  intrinsic  merit  to  make  them  wear 
well. 

THE  KEY  NOTE  ;  Anew  collection  of  Church  MuBio.  By 
Wm.  B.  Bradbdry.  This  is  the  latest  collection  of  Church 
Music  by  the  very  popular  author  of  "The  Jubilee."  Price 
S1.50. 

All  of  Mason  Brothers'  Publications  are  ofiered  in  Boston  at 
publishers'  prices,  by  MASON  &  HAMLIN", 

635  274  Washington  St. 


NEW   MUSIC    HALL 

Thlfi  new.  splendid  and  commodious  hall,  capable  of  seating 
over  Two  Thousand  persons,  is  now  ready  for  occupancy  and 
is  offered  for  Theatrical  and  Operatic  performances.  Concerts 
Lectures,  ic,  &c.,  at  most  liberal  terms. 

Thenccousticof  the  hall  is  perfect.  For  particulars  apply 
to  HENRY  M.  MENDEL,  Secretary  Milwaukee  Mu- 
ical  Society.  628 


SUPERB  COLLECTIONS 

PIANOFORTE    MUSIC. 

Vocal  and  Instrumental. 

The  following  Books  are  of  uniform  size  and  stvle,  and  form 
the  best  collection  of  Choice  Music  for  the  Pianoforte  ever 
published.  The  Home  Circle  ;  A  collection  of  Marches, 
Waltzes,  Polkas,  Schottisches,  Redowas,  Quadrilles,  Contra- 
Dances,  Four-Hand  Pieces,  and  Piano  Gems.  2  A'ols.  Gems 
of  German  Song  ;  A  collection  of  the  most  Beautiful  Vocal 
Compositions  ot  the  Best  German  Composers.  The  Show- 
er of  Pearls  ;  A  collection  of  Vocal  Duets  with  Piano  Accom- 
paniments. The  Silver  Chord.  A  collection  of  Songs, 
Ballads,  Quartettes,  Duets,  &c.,  with  Piano  Accompani- 
ments. Operatic  Pearls.  A  collection  of  the  Vocal 
Beauties  of  the  best  Operas,  with  Piano  Accompaniments. 
All  of  the  above  sent,  post-paid,  for  ffil5.00,  or  singly  at  the 
following  prices:— Plain,  S2.50,  Cloth,  .fS.OO,  full  Gilt,  S4. 
Oliver  Ditson  &  Co.,  Publishers, 

277  Washington  St. 


OLIVER  DITSON  &  CO. 

JSTo.    277    WASHINGTON    STREET,    BOSTON 

PUBLISH  MOST   OF   THE  STANDARD   METHODS   OF 


FOR     THE     VOICE     AND     EVERY     MUSICAL     INSTRUMENT. 


THEr«    OWN 

PUBLIOATIOWS 

SHEET    MUSIC 

COMPRISE  TJPWAUDS 
30,000  Pieces! 

MUSIC  £9PECULLT  ADAPTED  FOB 

Seminaries  end  Schools. 

CHOEUSES,   TRIOS,   AND 
QUAETETTS. 

Vocal  and  Lxstru'aental  Duets. 

PIANO-PORTE    rOUR,    SIX,    AND 
BieHT  HAND  PIECBS. 

GUITAR     MUSIC. 

©pcralt:  &  ©raforio  Sfkdions. 

GEMS  FROM  THE  GERMAN. 

RONDOS,  FANTASIAS,  OPE- 
RATIC AIRS,  SONATAS, 
AND  dk^ERTURES. 

VARIATIONS. 
MARCHES  &  aUICESTEFS. 

KEDO"WAS,  WALTZES,  POLKAS, 
GALOPADES,  DANCES,  ETC. 


AND  THEIR 

CATAIiOC}  VE 


MORE  THAN 

500  VOLUMES! 
Piano-Forte  Methods. 

STUDIES,  EXAMPLES,  AND 
EXEBCISES. 

CATECHISMS,       DICTIONARIES, 

PRIMERS,  AND    ENCTCLO- 

PEDIAS. 

TREATISES  ON  HARMOIT? 
AND  THORO'  BASS. 

Instructions,  Exercises  Sf  Music 

FOR    THE 

ORGAir   AXtJ}  -VOICE, 

MELODEON, 

Flute,  Violin,   and  Acoordeon, 

BANJO,    FIFE, 
CLARIONET  AND  FLAGEOLET, 

Concertiun,  Violoncello, 
DOUBI^E    BASS, 

AND   AIL 

BRASS  INSTRUMENTS. 

Collections  of  Vocal  and  In- 
strumental Music,  Opebas, 
Okatorios,  Sacrbd  Music, 
Juvenile  Works,  &c.,  &c. 


IN   addition   to   their   own   immense    catalogues,   O.    D.    &.   CO.    KEEP   CONSTANTLY    ON    HAND,   AND   FURNISH   TO   THE    TRABE,    THE 

£>XJBX.IC>>k.TIO]iTS     OF    E'VEH'S'    IvIXJSIC    I3:OXJSE     IIST    THE    XJIisriTEID    ST.A.TES. 

AND,  BT    RECENT    ARRANGEMENT, 

MOST   OF   THE   BEST  WORKS   ISSUED   BY  EUROPEAN   PUBLISHERS. 

They  have,  also,  every  facility  at  their  command  for  procuring  with  despatch  snch  FOREIGN  MUSIC  as  is  not  usually  kept  on  hand  by  Ameiican  Dealers,  such 
as  large  Vocal  and  Inslrummial  Scores,  Collections  of  Church  Music,  Theoretical  Works  in  Foreign  Languages  on  Music  and  kindred  subjects,  German  Part-Songs  fin-  Male 
and  Mixed  Voices,  Orchestral  Accompaniments  to  Oratorios,  Masses,  Cantatas,  ^c,  ^c. 

Piano-Fortes  and  Melodeons  for  Sale  from  $25  to  $300  each ;  and  to  Let  from  $4  to  $12  per  Quarter. 

"With  the  privilege  of  a  deduction  of  Rent  in  case  of  purchase  within  one  year. 

Catalogues  of  Sheet  Music  and  Music  Books  sent  free  to  any  addi'css  on  application. 

11^  The  special  attention  of  Dealers,  Seminaries,  Teachers,  Musical  Societies,  Choirs,  Amateur  Clubs,  and  all  persons  interested  in  Muiic  is  respectMly 
solidted  to  the  numerous  advantages  secured  to  them  at  this  establishment 
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DWXGHT'S    JOTS^NAT.     OF    XaUSXC. 

Published  every  other  Saturday, 
BY    OLIVER    OITSON    &    CO. 

277  Washington  Street,  Boston,  Mass. 
JOHN      S.     DWIGHT,     EDITOR. 


Vy  T  E  R  M  S.  —  If  mailed  or  called  for,  SfS.OO,  per  am 
delivered  by  carrier,  .fl!2.50.    Paymentin  advance. 
Advertisements  will  be  insertedat  the  following  rates  : 
One  insertion,  per  line.  15  cents. 
Each  sub.sequent  in.sertion,  per  line,  10  cents. 
Cards,  .six  lines,  nonpareil,  per  annum,  $1.5  00. 
do     four  lines,      do  do  $10  00. 


^Hertisements. 


A  SOPRANO  SINGER  desires  a  situation  in  a  choir  in  this 
-^*-  city  or  vicinity.  She  is  experienced  and  competent. 
Apply  to  Oliver  Ditson  &  Co.  638-40 


■R/TK.  J.  F.  BUDOLPHSEN  will  resume  his  le,wons 
on  the  15th  of  September.      Address,  care  of  Oliver 


Ditson  &  Co. 


TyrUSICAL  ASSOCIATIOIirS,  or  Societies,  desir, 
ing  our  Services  as  Directors,  either  singly  or  together) 
ate  requested  to  make  early  application.  SOLON  WILDER, 
F.  S.  DAVENPORT.  Address,  care  of  Mason  Brothers,  696, 
Broadway,  New  Yoek.  635-tf 


L. 

O.   EMERSOIT   offers  his  Services  a 

^  Conductor  of 

Musical  Associations  or  Conveutious  d 

iring  the  corn- 

ing  s 

eason  .     Address,  care  of  0.  Ditson  &  Co. 

Boston,  Mass. 

New  and  Pleasing  Piano  Songs. 


COMING-  HOME,  or,  'The  Cruel  "War  is  Over.' 

SoNO    &  ClloECS.     Clis.    Ciimll  Sawyer. 
HOME  THE    BOYS  ARE  MARCHING,  or. 
The  Merry  Bells  are   Kinging. 
F.    Wilmnrth. 
■WE  ARE    COMING   HOME    TO-MORROW. 
SoNO  &   Chords.     Frank  Wittier. 
Price  of  each  of  the  above,  30  cts.,  on  receipt  of  which  copies 
will  be   mailed  post-paid.      Oliver  X)itSon  &  Co.,  Pub- 
lishers, 277  Washington  St.,  Boston. 


iiiiiifMi  if  iiiiii 

OP 

GREAT  EXCELLENCE. 

A    COLLECTION    OF  THE  MOST 

Beautiful  Vocal  Compositions. 


Beethoven,   Von   Weber,   Mendelssohn,    Abt, 

Schubert,  Kuoken,  Gumbert,  Relohardt, 

Krebs,   Spohr,   Prooh,  Keller, 


With  Accompaniments  for  the  Pianoforte. 

The  above  work  forms  a  new  volume  of  the  popular  class  of 
Mu.sic  Books  known  as  tiie  "  Home  Circle  Series."  comprising 
•■The  Home  Circle,"  2  vols.  "The  Silver  Chord,"  "The  Shower 
of  Pearls,"  and  "Operatic  Pearls," — bound  in  uniform  style, 
and  .sold  at  the  same  prices,  fiz.— Plain,  §2.60:  Clotu,  $3  00; 
CLOTn,  full  gilt,  S4.  Sold  by  all  Music  Dealers.  Copies 
mailed,  post-paid. 

OLIVER  DITSON  &  CO.,  Publishers, 

277  Washington  Street. 


NEW    CHUECH    MUSIC    BOOK. 

THE    SPECIAL    ATTENTION    OF 

Choirs,  Singing  Societies,  Schools  &  Families 

IS   CALLED  TO  THE 


Union  Collection  of  Church  Music. 


Psalm  Tunes,  Anthems,  Sentences  and  Chants. 
For  the  use  of  Choirs.  Singing  Schools, 
Conventions,  Musical  Associations,  &o. 

The  long  experience  of  the  author  of  this  book  with  Choirs, 
Schools  and  Societies,  has  enabled  him  to  prepare  a  Collection 
of  Mu.sic  uncommonly  well  adapted  to  the  wants  of  the  public, 
prefaced  by  a  series  of  Elementary  I^essons  and  Exercises  which 
will  prove  highly  acceptable  to  Singing  Schools  and  to  all 
persons  who  would  improve  their  vocal  abilities  and  become 
better  singers. 

PartiGulalrj'care  has  been  taken,  in  order  that 
the  Melody  of  each  piece  should  be  natural, 
graceful  and  in  itself  attractive  and  beautiful ; 
and  to  so  construct  the  whole  harmony,  that 
each  part  should  be  sufficiently  distinct,  and 
at  the  same  time  so  blended  with  all  the  others, 
that  together  they  might  produce  an  effect, 
pleasing  and  attractive,  but  not  less  scientific 
and  devotional.  The  elementary  department 
is  on  the  system  universally  approved ;  the 
proportion  of  tunes,  in  regard  to  the  various 
metres,  has  been  carefully  attended  to,  a  few 
of  some  of  the  very  rarest  metres  have  been 
inserted;  and  the  Anthems,  Select  Pieces  and 
Chants,  are  of  a  character  which  it  is  thought 
cannot  fail  to  be  interesting  and  popular,  as 
well  as  appropriate  for  the  Singing  Class  and 
the  Convention,  and  suitable  for  the  service 
of  the  house  of  God. 

Price  of  the  "New  Sacred  Star,"  SI, 38  per  copy.  $12 
per  doz. 

OLIVER  DITSON  &  CO.,  PUBLISHERS, 

277  Washington  Street,  Boston. 


CABINET    ORGAN 

INSTRUCTIONS  AND  MUSIC, 

WINNER'S  PERFECT    GUIDE  FOR  THE 

CABINET  ORGAN;  containing 

EASY    AND    PEOGRESSIVE   LESSONS, 

NEW    AND    ATTRACTIVE    EXERCISES, 

Designed  to  enable  any  one  to  obtain  a  knowledge   of    playing 

Without  the  Aid  of  a  Teacher, 

together  with  a 

Choice  Collection  of  Popular  Music, 

ADAPTED  TO  THE  INSTRUMENT. 
Price  75  cents,  on  receiptof  which  it  will  be  .«ent  by  mail, 
postpaid.    OLIVER  DITSON  &  CO.,  Publishers, 
277  Washington  Street,  Boston. 


^m  §X\m  Uv  ^t\itmhtv. 


VOCAL. 

Child  of  the  sun.  (Air  dii  Sommell.)''L'jynca!nc.'  30 
Hours  of  rapture.     (0  Douce  extase.)  "  40 

The  war  is  over.  Sons snii  Chorus.  iV.Kittredge.  30 
\Vhen  I  am  far  awsiy  from  home J.  Ff.  Lee.  30 

0  days  of  summer  bloom.     Ballad Lindley.  30 

The  watching:  mother.     Song C.  M.  F.  Oliver.  30 

The  old  clock  on  the  stairs.    Song Dolores,  30 

Dear  old  songs  of  home.      Song Ahl.  30 

Heavenly  Father.  (Ciel  pietoso. j.'/^aS'raniera.'  30 
The  pilgrim's  path.  Sacred  fiontr.- B.  Richards.  40 
For  a  few  days.     (The  Fisherman's  children.) 

Song  .ind  Chorus Tully.  AO 

1  don't  care  if  I  do.     Ballad A.  Mullen.  30 

In  the  lonely  quiet  chamber.  'QnW-Ai.G.W. Porter.  30 

The  cross  of  oak.     Ballad J.  L.  Hutton.  SO 

It  is  the  hour.     Leah's  song A.Oret'ille.  30 

A  thousand  leagues  away.     Song T.  Bnrnbi/.  35 

Watching  for  thee.     Ballad C.  A    Dance.  40 

I'm  thinking  of  my  boyhood KiUredqe.  30 

The  Chelsea  war-widow C.  Petlingill.  30 

.Jolly  dogs,  or  slnp  hang Copeloni.  30 

The  Weepin'  Wilier.     Song .Harry  Cliflon.  30 

Warrior's  welcome  home  :  or,  Ln.  the  conquer- 
ing hero  comes.   Song,  Duet  &  Cho's. .  Handel.  30 

Golden  Wedding  day.     Song Gabriel.  30 

L.ady  Hildred.     Song Balfe.  50 

INSTRUMENTAL. 

Croyez  moi.   (Believe  me.)    Viai^o. .  .Baumfelder.  25 
Nocturne.     No.  3.     B  major.     Op.  9 . . . .  Clopin.  50 
"              "    2.     E       '■'           "  62  "         50 
"                          B       "           "9             ••        35 
"                          B       "           "  62             "         40 
Impromptu.               A6     "           "   29             "         ,50 
Nocturne.     No.  1.  In  G  minor.  "  37             "        35 
Fantasie  Impromptu.                     "  66             "         75 
Don  Giovanni.   (Op.  Potpourri.)  Piano  and  Vio- 
lin   Eidiberg.  75 

Gen.  Grant's  Polka R.  Z.  Salem.  30 

Betrothal.     A  Melody L.D.S.  30 

The  Dew  drop.     (Thautropfen.)      Bluette    for 

Piano Favarf/er.  35 

Kobin  Adair.     (Two  fairies.  No.  1.^ Everest.  30 

Grand  Valse  Brillante  pour  Piano.    Op.  14. 

Lei/bnch.  60 

r.a  Cavalcade.     Valse  Brillante A.Talexy.  1.00 

Marchc  Styrienno.  Caprice  de  Concert. Xc(to'er.  70 
Belaggio.  Morceau  for  Piano. .  B.  li.chards.  50 
Tell  me,  my  heart.     Transcription.  "  50 

Matrimonial    Polka C.  Bell.  30 

Overture  to  L'Africaine Meyerbeer.  40 

Bouquet  of  Melodies.  L'Africaine.  .£?.  Cramer  1  00 

Romance  d'  Inez.    L'Africaine.. A.  Jaell.  60 

Canary  Waltz Mozart.  30 

March  Indienne.     L'Africaine.    ..  .B.  Richards.  50 

Overture.     4  hands.         "  Sfn/erbeer.  60 

Fantasie  de  Salon.  "  Ketlerer.  75 

Memories  of  home B.  Richards.  60 

The  spinning  wheel.  (La  Filease.). .  .5.  Smith.  60 
Die  schonsten  augen.  (Brightest  eyes.) .  .ATjHjfer.  50 
Fifteen  Etudes  Expressives.     In  two  books. 

./.  Concone.  Each.  $1.25 
Fairy  footsteps.  Mazurka  brillante.  .L.  Williams.  60 
II  Trovatore.  Piano  and  violin.    (Op.  potpourri. 

Eichberg.  75 
Traviata.  "  "  "  "      75 

Chough  and  Crow.     Transcription./?.  i?;c/i07(/s.   fO 

Constellation  Mnrch A.  E.  Pillslmry.  TO 

Martha.     Fantasie  BrilLante S.  Smith.  l.CO 


M06IO  BY  Mail. — Music  is  sent  by  mall,  the  expense  being 
two  cenfii  for  every  four  ounces,  or  fraction  thereof.  Persoi-fl 
at  a  distance  will  find  the  conyeyance  a  saving  of  time  and 
expense  in  obtaining  supplies.  Books  can  also  be  sent  at 
double  these  rates. 


WIGHT'S    JOURNAL    OF    MUSIC. 


The  Attention  of  Musicians 

IS  CALLED  TO    OUR 

SPLEITDID   ASSORTMENT 


OF  THE  MOST  APPROVED  MANUFACTURE. 

Embracine  one  of  the  Largest  Stocks  in  the 
■Qnited  States,  at  low  prices. 

VIOLINS-The  Best,  irom  $2  to  $50  each. 

Flutes  of  every  variety  of  Quality  and  Price, 
Including  very  Choice  Instruments. 

MARTIN'S  CELEBEATED  GUITAES. 

FLUTINASAND  ACCORDEONS. 
CLABHNTETS,  FLAGEOLETS,  PIPES, 

And  all  other  descriptions  of  Musical  Instruments. 
Together  with 

EVERY  VARIETY  OF  STRINGS 

For  Violin,  Guitar.  Violoncello  and  Double-BaFS. 

PIAWOS    AMB    ]?IEIi©l>E®Ml§ 

FGK  SALE  AND  TO  LET. 
Our  fieilities  .^re  such  as  enable  us  to  furnish  the  above: 
al.so,  MUSIC  BOOKS,  SHEET  MUSIC,  AND 
CIRD  MUSIC  FOR  BAWDS,  AKTD  ALL 
KIWDS  OF  MUSICAL  MEECHAWDISil,  at 
prices  and  terms,  that  cannot  fail  to  prove  satisfactory  to 
purchasers. 

JOHN  C.  HAYNES  &  CO., 

33  COURT  STREET,  (Opposite  the  CoHrt  House) 


NEW  CHURCH  MUSIC  BOOK. 

In  Press,  and  will  be  issued  about  the  first  of  September, 

The  Uiiifed  States  rollectioii; 

a  New  Wort  for  Choirs  and  Singing  Schools, 

BY    A.    N.    JOHNSON. 

In  addition  to  the  usual  number  of  Tunes  and  Anthems, 
not  surpassed  in  excellence,  this  book  will  contain  a  Collection 
of  Glees,  Quartets,  Secular  Choruses,  &c.,  so  carefully  ar- 
ranged in  strictly  prosre.s.sive  order,  that  by  their  use  a  Sing- 
ing School  will  almost  teach  itself.  It  will  also  contain  the 
author's  celebrated  method  for  training  choirs. 

OIiIVER  DITSOIsT    &  CO.,  277  Washington  Street. 


MUSIC  TEACHERS 

CONSIDER   THESE   THE    BEST 

Collections  of  Music  for  the  Pianoforte  published.  Home 
Circle:  Marches,  Waltzes,  l'„lkas,  Scbottisches,  Redowas, 
Quadrilles,  Contra-Dances,  Four-Hand  Pieces,  and  Piano 
Gems.  2  Vols.  Gems  of  German  Song  :  Beautiful 
Vocal  Compositions  of  the  Best  German  Composers.  Piano 
Accompaniment.  Shower  of  Pearls  :  Vocal  Duets  with 
Piano  Accompaniments.  Silver  Chord  :  Songs,  Ballads, 
Quartettes,  Duets,  &c,  with  Piano  Accompaniments.  Oper- 
atic Pearls;  Vocal  Beauties  of  the  best  Operas,  with  Piano 
Accompaniments.  All  sent,  post-paid,  for  $15  00,  or  singly  at 
the  following  prices  :— Plain,  $2.B0.  Cloth,  S3.00,  full  Gilt,  S4. 
Oliver  Ditson  &  Co.,  Publishers, 

277  Washington  St. 


ALL  THE  NEW  SHEET  MMC 
And  Music  Books 

Mailed  post-paid  on  recei  pt  of  price.  Catalogues  of  upwards 
of  Twenty-five  Thou,=and  Pieces  and  Five  Hundred  Books, 
comprising  every  variety  of  Instructions  and  Music  for  the 
Voice  and  ever.  Musical  Instrnment,  will  he  .sent  free  to  any 
one  on  application,  by  Oliver  Ditson  &  Co.,  Music  Pub- 
lishers, 277  Washington  St. 


FIFTY    PIECES 

FOR  THE   ORGAN. 

(Carefully  Figured  and  not  difflcult. 

consisting  of 

Offertoires,  Elevations,  Communions,  Versets 

Sorties,  Preludes,  &o. 

by 

Professor  in     the   Conservntoire   of     Paris,   Organist   of   St 
Eustache. 
This  Day  Published  at  the  following  Prices  • 
In  Clolh.  %iM.     In  Banri/s,  »3  50.    Dy   Oliver    Ditson 
&  Co.,  277  Washington  Street. 


PIANO-rORTE  MUSIC 

BY    THE    BEST    COMPOSERS. 

Beethoven's  Sonatas.     Printed  from   the   latest  Ger- 
man edition   in  two  volumes,  with  a  Portrait.     Price,  $15  flO 
Mozart's  Sonatas,  in  one  volume.  7  60 

Mendelssohn's  Songs  without  Words.  4  oo 

Thalberg's  L'  Art  du  Chant.       "        ^  '"^"'  5  00 

Bach's  Forty-eight  Fugues.    2  vols.    ea.  4  00 

_.    *"  "  "         Complete  in  1  vol    71,0 

Chopin's    Mazurkas    and    Waltzes,   with 

Portrait.  g  qq 

The  above  are  bound  in  cloth,  and  with  the  exception  of 

the  last,  printed  from  engraved  plates  on   paper  of  the  same 

size  and  quality  of  Sheet  Music.     Copies  will  be  sent  by  uiiiil 

post-paid  on  receipt   of  the   price.     OLIVER  DITSON 

at  CO.,  Publishers,  2(7  Washington  Street. 
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TEACHER  OF  ORGAN  AND  PIANO. 

6  Allston  Street. 


Xi.  B;.  SOITTK.a.ItB, 

Teacher  of  the   Pianofoi'te^  SiBigingt  Organ. 

and  HaruBOny. 

Communications  left  at  the  store  of  Ditson  &  Co.,  will  re- 
ceive prompt  attention. 


TEACHER    OF   PIANOFORTE. 

Address  O.  Ditson  &  Co.,  orHallett  &  Cumston,  33P,  Wash- 
ington Street. 


MR.  J.  Q.  WETHERBEE  has  Removed  from  18  Tremont 
Temple  to  33  UNION  PARK  STREET,  1st  door  from 
Washington  Street.  Pupils  at  the  South  End  will  be  waited 
on  at  their  residence,  ifdesired.  5G6 


TEACHER    OF  PIANO  AND  SINGING. 

Residence  14  Chauncy  Street.  594 


JOHN     W.    TUFTS, 
TEACHER  OF  PIANOFORTE  ORGAN,  AND  HARMONY. 


Ba,«ement  of  Chauncv  Place  Church.  552 


M 


LLE.  OABRIELLE  DE  LA  MOTTE,  gives  Instruction  c 
the  Pianoforte. 

53  Hancock  Street. 


J.    C.    D.    PARKER, 
Teactev  of  Piano,  Orgap.  and  Harmony, 

52  <Jhauncy  Street. 


ELLIOTT    W.    PRATT, 
GIVES  INSTRUCTION  ON  TKE  PIANOFORTE, 

Address  at  Oliver  Ditson  &  Co's. 


JOHN    H.    WILLCOX, 
Teacher  of  the  Organ,  Fiano  &  Harmony, 

29  Cllester  Square,  near  Snawmilt  Avenue.  531 


JULIUS     E  I  C  H  B  E  R  G, 

TEAOUKR     OP 

£in^,    Fiano,   ConipoMitiou    anil    Vb 

Re.sidence  42   West  Cedar  Street. 


G.  ANDRE  &   CO. 

IMPORTERS    OF    FOREIGN   MUSIC, 

1104  CHESTNUT   STREET,   PHILADELPHIA. 
A   large  assortment  of  American  Music  constantly  on  hand. 


GEO.    L.     BABCOCE, 
TSiLCHZH    CF    FZA.3SIO    FOHTB, 

Address  at  Geo.  D.  Russell  &  Co's.  5E 


lunhis  m.  iill, 

Teacher  of  Piano,  Organ  and  Harmony. 
Address  at   0.  Ditson   &    Cos,  or  274  Washington  Street. 


lately  returned  from  Europe  isnowprepared  to  receive  pupils  in 
KSiSXISH.  A\U  ITAI^XAV  SlXGlxa. 
Address  at  13  Tremont  Row,  or  Chickering  &  Sons'. 

Mendelssohn  Musical  Institute. 

Affords  to  Private  Pupils  and  to  Clas.ses  Instructions  in 
EVERY  DEPARTMENT  OP  MUSIC.  Send  for  a  circular,  to 
Oliveb  Ditson  &  Co.,  or 

EDWARD  B.  OLIVER, 
Principal,  26  Oxford  St.,  Boston,  Mass. 


COMPOSER    OP    MILITARY  MUSIC, 
84  Ludluw  Street,  cor.   Broome,  New  York. 


J.    P.    RUDOLPHSE25-, 

Teacher  of  English,  Italian  and  German 
Singing. 
274  Washington  Street;  or  address  Oliver  Ditson  &  Co. 
615. 


Gives  Instruction   on   the  Pianoforte,    Organ, 

and  in  Harmony. 
Address  Oliver  Ditson  &  Co.  622 


■pROFESSOR     C.  MUSY,    Pupil    of     the    Royal 

-*-       Academy  of    Music  in  Milan,  will  continue  to   give 

instruction  ou  the  Piano.  Apply  at  5   Boylston  Place,  or  at 
Ditson's  Music  Store  3t 


"lyrRS.  J.   S.  GARY,  is  prepared    to  receive  pupils   in 
VOCAL  MUSIC  at  her  residence,  117  Harrison  Avenue. 
Address  at  the  honise,  or  care  of  Oliver  Ditson  &  Co.     628 

THE  GREAT  ORGAI 

In  the  Boston  Music  Hall,  will  be  played 
EVERY  W^EDNESDAY   AND    SATURDAY, 
at  noon,  and  on    SUNDAY  EVENINGS  at  1-2  past  7. 
Entrance  on  Winter  St.  .  628. 


Mason  &  ffianillii's 

CABINET    ORGANS. 

ONE  TO  TWELVE  STOPS. 

IN    CASES  OF 

Black  Walnut SllO  to  SGOO  each 

Carved  and  panelled  Walnut 200  to  500  each 

Dappled  Walnut 200  each 

Oak 110  to  600  each 

Oak,  with  Walnut  carvings 200  to  500  each 

Rosewood 135  to  800  each 

Ebony,  engraved  and  gilt 250  to  700  each 

Black  Walnut  and  Ebony,  richly  carved  and 

panelled 1200  each 

These  instruments  are  conceded  by  musical  connoiseurs  to 
be  unrivalled  by  any  other  of  their  general  class,  whether 
European  or  American.  A  recent  number  of  the  Leipzig  Sig- 
nale,  the  leading  musical  journal  of  Germany,  admits  their 

Per  iudorsement  of  the  superiority  of  these  instruments, 
the  manufacturers  refer  with  confidence  to  the  most  eminent 
organists  and  artists  generally  of  Boston,  New  York  and  other 
principal  cities. 

The  attention  of  those  desiring  very  elegant  furniture  is 
invited  to  several  new  styles  just  iinished.  Descriptive  Cata- 
logues sent  by  mail  to  any  address. 

SALESROOMS  : 
274  Wa<^hingiou  street,  Boston. 
59G  Broadway,  Neiv  York. 
These  instruments  are  also  to  let  by  OLIVER  DITSON  &  CO. 

LYON  &  HEALY, 

Cor.  Clark  and  Washington  Sts. 
CHICAGO,    ILL. 

MU§IC    PtlBLISHEKS, 

Wholesale  and  Retail  Dealers  in  Sheet  Music, 

Music  Books,  and  Musical  Merchandise 

OF    EVERY    DESCRIPTION. 

Our  stock  of  Sheet  Music,  Music  Books,  Musical 
Instruments,  etc.,  is  the  largest  and  most  complete  in  the 
No.  West  Our  connection  with  Messrs  0.  DITSON  &  CO., 
enables  us  to  furnish  their  publications  to  Western  Dealers, 
at  net  Boston  Prices. 

O^  In  addition  to  the  publications  of  Messrs.  O.  Ditson 
&  Co..  we  keep  on  hand  and  furnish  all  Music  and  Music 
Books  published  in  America,  together  with  a  choice  stock  of 
Porei£n  Music,  619-tf 

C.  W.  A.  TMUMPLEK, 

Mum  and  Piano  Forte  Dealer, 

632  Chestnut   St.,  Philadelphia. 

Offers  for  sale  a  complete  assortment  of  SHEET  MUSIC  AND 
MUSIC  BOOKS. 

As  agent  for  the  extensive  catalogue  of  Messrs.  Oliver 
Ditson  &  Co.,  he  possesses  unusual  facilities  for  supplying 
Teachers  and  Dealers  at  a  distance,  as  well  as  those  residing  in 
the  city,  who  by  ordering  of  him  will  save  the  extra  time  and 
freight  of  sending  to  New  York  or  Boston.  .         627 

Kew  Music  for  Sabbatli  Sciiools. 
Babbatli  Bcliool 

A    COLLECTION    OF 

Hymns  and  Tunes,  Chants  and  Anthems, 

APPENDED  TO   WHICH     IS    A 

JUVENILE    CA.NTATA 

ENTITLED 

THE    ORIGIN    OF    THE    SEASONS," 

Vr.  O.  &  n.  S.    PERKINS. 

Specimen  copies  of  this  Dew  work  will  be  sent  post-paid  on 
receipt  of  80  cents.  Special  attention  is  directed  to  the 
'•■  Trumpet"  as  being  a  collection  of  Mu.sic  particularly  suited 
to  the  young,  and  one  that  cannot  fail  to  be  generally  adopttd. 
The  Cantata  ia  one  of  the  most  attractive  that  has  been 
published  It  is  easily  presented,  and  for  thii  reason  will  be- 
come popular  in  all  Sabbath  Schools  a.s  soon  as  introduced. 

Price.  In  board--^  30  ;  paper  25.  Just  published  by  Oliver 
Ditson  &  Co. J  2(7  Washington  Street. 
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Cleopatra. 

BT   WILLIAM    W.    STORT. 
{From  Blackwood's  Magazine.) 
Here,  Cliarmian,  take  my  bracelets, 

They  bar  with  a  purple  stain 
My  arms  ;  turn  over  my  pillows — 

They  are  hot  where  I  have  lain  : 
Open  the  lattice  wider, 

A  gauze  on  my  bosom  throw, 
And  let  me  inhale  the  odors,  . 

That  over  the  garden  blow. 

I  dreamed  I  was  with  my  Antony, 

And  in  his  arms  I  lay  ; 
Ah,  me  !  the  vision  has  vanished — 

Its  music  has  died  awiiy. 
The  flame  and  the  perfume  have  perished — 

As  this  spiced  aromatic  pastille 
That  wound  the  blue  smoke  of  its  odor 

Is  now  but  an  ashy  hill. 

Scatter  upon  me  rose-leaves, 

They  cool  mo  after  my  sleep. 
And  with  sandal  odors  fan  me 

Till  into  my  veins  they  creep  ; 
Reach  down  the  lute,  and  play  me 

A  melancholy  tune. 
To  rhyme  with  the  dream  that  has  vanished. 

And  the  slumbering  afternoon. 

There,  drowsing  in  golden  sunlight. 

Loiters  the  slow  smooth  Nile, 
Through  slender  papyri,  that  cover  , 

The  sleeping  crocodile. 
The  lotus  lolls  on  the  water, 

And  opens  its  heart  of  gold, 
And  over  its  broad  leaf-pavement 

Never  a  ripple  is  rolled. 
The  twilight  breeze  is  too  lazy 

Those  feathery  palms  to  wave, 
And  yon  little  cloud  is  as  motionless 

As  a 'stone  above  a  grave. 

Ah,  me !  this  lifeless  nature 

Oppresses  my  heart  and  brain  ! 
Oh  !  for  a  storm  and  thunder — 

For  lightning  and  wild  fierce  rain  ! 
Fling  down  that  lute — I  hate  it ! 

Take  rather  his  buckler  and  sword, 
And  crash  them  and  clash  them  together 

Till  this  sleeping  world  is  stirred. 

Hark  !  to  my  Indian  beauty — 

My  cockatoo,  creamy  white. 
With  roses  under  his  feathers — 

That  flashes  across  the  light. 
Look  !  listen  !  as  backward  and  forward 

To  his  hoop  of  gold  heelings. 
How  he  trembles,  with  crest  uplifted. 

And  shrieks  as  he  madly  swings  ! 
Oh,  cockatoo,  shriek  for  Antony  1 

Cry,  "Come,  my  love,  come  home  !" 
Shriek,  "Antony  !  Antony  !  Antony  !" 

Till  he  hears  you  even  in  Rome. 

There — leave  me,  and  take  from  my  chamber 

That  wretched  little  gazelle. 
With  its  bright  black  eyes  so  meaningless. 

And  its  silly  tinkling  bell  ! 
Take  him, — my  nerves  be  vexes — 

The  thing  without  blood  or  brain, — 
Or,  by  the  body  of  Isis, 

I'll  snap  his  thin  neck  in  twain  ! 


Leave  me  to  gaze  at  the  landscape 

Mistily  stretching  away, 
When  the  aficrnoon's  opaline  tremors 

O'er  the  mountains  quivering  play; 
Till  the  fiercer  splendor  of  sunset 

Pours  from  the  west  its  fire. 
And  melted,  as  in  a  crucible. 

Their  earthly  forms  expire  ! 
And  the  bald  blear  skull  of  the  desert 

With  glowing  mountains  is  crowned, 
That  burning  like  molten  jewels 

Circle  its  temples  round. 

I  will  lie  and  dream  of  the  past-time, 

iEons  of  thought  away. 
And  through  the  jungle  of  memory 

Loosen  my  fancy  to  play ; 
When  a  smooth  and  velvety  tiger. 

Ribbed  with  yellow  and  black. 
Supple  and  cushion-footed 

I  wandered,  where  never  the  track 
Of  a  human  creature  had  rustled 

The  silence  of  mighty  woods. 
And,  fierce  in  a  tyrannous  freedom, 

I  knew  but  the  law  of  my  moods. 
The  elephant,  trumpeting,  started 

When  he  heard  my  footsteps  near. 
And  the  spotted  giraffes  fled  wildly 

In  a  yellow  cloud  of  fear. 
I  sucked  in  the  noontide  splendor. 

Quivering  along  the  glade. 
Or  yawning,  panting  and  dreaming. 

Basked  in  the  tamarisk  shade. 
Till  I  heard  my  wild  mate  roaring. 

As  the  shadows  of  night  came  on. 
To  brood  in  the  trees'  thick  branches 

And  the  shadow  of  sleep  was  gone  ; 
Then  I  roused,  and  roared  in  answer. 

And  unsheathed  from  my  cushioned  feet 
My  curving  claws,  and  stretched  mo, 

And  wandered  my  mate  to  greet. 
We  toyed  in  the  amber  moonlight. 

Upon  the  warm  flat  sand. 
And  struck  at  each  other  our  massive  arms — 

How  powerful  he  was  and  grand  ! 
His  yellow  eyes  flashed  fiercely 

As  he  crouched  and  gazed  at  me. 
And  his  quivering  tail,  like  a  serpent, 

Twitched  curving  nervously. 
Then  like  a  storm  he  seized  me. 

With  a  wild  triumphant  cry. 
And  we  met,  as  two  clouds  in  heaven 

When  the  thunders  beforethem  fly. 
We  grappled  jind  struggled  together. 

For  his  love  like  his  rage  was  rude  ; 
And  his  teeth  in  the  swelling  folds  of  my  neck 

At  times,  in  our  play,  drew  blood. 

Often  another  suitor — 

For  I  was  flexile  and  fair — 
Fought  for  me  in  the  moonlight. 

While  I  lay  couching  there, 
Till  his  blood  was  drained  by  the  desert ; 

And,  ruffled  with  triumph  and  power, 
He  licked  me  and  lay  beside  me 

To  breathe  liira  a  vast  half  hour. 
Then  down  to  the  fountain  we  loitered, 

Wliere  the  antelopes  came  to  drink  ; 
Like  a  bolt  we  sprang  upon  them. 

Ere  they  had  time  to  shrink. 
We  drank  their  blood  and  crushed  them, 


And  tore  them  limb  from  limb, 
And  the  hungriest  lion  doubted 
Ere  he  disputed  with  him. 

That  was  a  life  to  live  for! 

Not  this  weak  human  life. 
With  its  frivolous  blooilless  passions. 

Its  poor  and  petty  strife  I 
Come  to  my  arms,  my  hero. 

The  shadows  of  twilight  grow, 
And  the  tiger's  ancient  fierceness 

In  my  veins  begins  to  flow. 
Come  not  cringing  to  sue  me  ! 

Take  me  with  triumph  and  power, 
As  a  warrior  that  storms  a  fortress  ! 

I  will  not  shrink  or  cower. 
Come,  as  you  came  in  the  desert, 

Ere  we  were  women  or  men. 
When  the  tiger  passions  were  in  us, 

And  love  as  you  loved  me  then  ! 

The  Present  State  of  Music. 

(Continued  from  page  90.) 

(Translated  for  this  Journal  from    Marx's  "Music  of  the 
Nineteenth  Century.") 

The  same  remark  is  equally  true  of  a  form  of 
Art  which  has  long  been  e.xclusively  counted, 
more  persistently  (ban  justly,  with  Church  music, 
— the  Oratorio.  One  branch  of  it  appeare'l  in 
those  solemn  readinjjs  of  the  Gospel  (on  Good 
Friday  and  other  Festivals)  in  recitative  dia- 
logue, intermixed  with  singing  by  the  choir  and 
congregation.  These,  which  reached  their  con- 
summate flower  in  Bach's  Passion  according  to 
St.  Matthew,  did  belong  to  the  actual  divine  ser- 
vice. 'Ilie  other  branch,  which  Handel  trans- 
ported from  Italy  to  England,  and  raised  it  up 
with  his  great  power,  never  from  the  first  be- 
longed to  the  religious  service,  but  only  availed 
itself,  according  to  the  propensity  of  that  time,  of 
incidents  in  the  old  and  new  Testament  for  ar- 
tistic and  partly  for  devotional  effect.  Partly,  I 
say.  For  in  some  of  these  oratorios  (Handel's 
"Messiah"  for  instance)  the  subject  was  exclu- 
sively religious  ;  but  in  others  (like  "Judas  Mac- 
cabasus,"  "Samson,""Saul")  the  sentiment  of  free- 
dom, heroism,  love — as  in  the  Bible  itself — have 
found  powerful  expression  and'  wide  sympathy, 
so  that  it  is  difficult^to  decide  which  chord  vi- 
brates the  strongest:  that  of  devotion  and  wait- 
ing on  the  Lord,  or  that  of  human  consciousness 
of  power  and  passion.  For  the  constant  refer- 
ence of  this  self-sufficient  feeling  to  the  higher 
rule  of  God,  according  to  the  ruling  sense  of  that 
bible-believing  time,  decides  nothing;  else  we 
micht  reckon  among  devotional  works  the  "Al- 
exander's Feast"  with  its  utterly  unexpected 
turn  to  Saint  Cecilia. 

The  tendency  to  the  secular  stood  out  decided- 
ly in  Haydn.  He  describes  to  us  in  the  first 
place  the  Creation  :  the  praises  of  the  angels 
form  the  shining  points,  the  biblical  narrative  the 
connecting  thread  of  the  work  :  yet  we  feel  our- 
selves all  the  time  upon  our  earth.  Nature's  own 
children  in  the  midst  of  Nature.  In  "The  Sea- 
sons"  this   direction  has  become  coiiiplete ;  in 


98 


DWIGHT'S    JOURNAL     OFMUSIC. 


blissful  abandon  tlie  poet  painis  us  the  idyllic  life 
of  the  country,  the  labors  of  the  fielJ,the  chasp,the 
vintage,  love,  the  tranquillity  and  the  terrors  of 
Nature  ;  devotion  also  finds  its  expression  as  a 
natural  moment  in  c\ery  human  breast,  but  by 
no  means  as  having  the  exclusive  or  principal 
prcroirative.  For  distinction's  sake,  one  may 
call  this  work  and  others  of  a  similar  direction 
(for  example,  amonir  more  recent  works,  Schu- 
mann's "Paradise  and  the  Peri")  Cantatas;  it  is 
all  the  same,  the  ovcrsleppinj;  of  the  churclilike 
circle  is  decided  ;  even  the  later  Oratorios  which 
still  adhere  to  biblical  incidents  or  myths  (like 
Schneider's  "Last  Judgment"  and  "Deluge"),  or 
keep  near  to  them  (like  Spohr's  "Babylon,"  Hit- 
ler's Jerusalem")  are  foreign  to  that  circle,  and 
aim  at  artistic  rather  than  ecclesiastical  effect. 
Mendelssohn  alone  in  his  Puw/us  has  made  Bach's 
church-like  Oratorio  his  model  ;  and  in  his  JJ/yo/i 
he  has  treated  a  ])iece  of  biblical  history  in  the 
manner  of  that  Handelian  time,  which  the  con- 
templation of  the  literal  subject  matter  could  slill 
satisfy.  His  great  imitative  talent  and  his  whole 
artistic  imj)ortance  have  here  too  concealed  from 
the  eyes  of  the  multilude,  how  far  behind  the 
original  trutli  every  imitation  must  remain  ;  to 
an  age  more  strong  in  <:haracter  and  less  sophis- 
ticated it  will  be  clear  what  a  falling  off  there  is 
here  from  veracity,  and  how  deeply  the  unverac- 
ity  of  the  general  standpoint  of  these  now  so 
highly  lauded  works  has  penetrated  into  their 
smallest  details — and  has  indeed  pervaded  the 
whole  present  life  of  Art. 

As  in  creative  art,  so  also  in  executive  ;  the 
same  tendency  has  wrotight  the  same  decided 
consequences.  ]n  the  place  of  the  church  choirs, 
or  overshadowing  them,  we  have  everywhere 
Singvereine  (choral  societies).  The  first  one  of 
importance  was  founded  by  Fasch  in  Berlin ; 
now,  after  half  a  century,  there  is  not  a  little 
village  without  its  Verein,  and  not  a  middling- 
sized  town  which  has  not  (thanks  to  German  in- 
dividualism and  passion  for  division)  two  or  three 
of  them ;  Berlin  counts  ten  or  twenty ;  every 
singing  teacher,  every  Cantor  or  organist  tries,  if 
possible,  to  form  one.  Church  music,  oratorios, 
Cantatas  of  all  sorts  and  of  all  times,  occasionally 
also  opera  music,  furnish  material  for  these 
"Academies  ;"  their  direction  is  determined  not 
merely  by  the  spirit  of  the  leader,  but  also  by  an 
inevitable  regard  to  the  capacity,  the  constancy 
and  the  strength  of  will  of  the  members;  and  this 
consideration  becomes  still  more  controlling  when 
the  Societies  of  different  towns  unite  in  those 
"Musical  Festivals,"  which,  beginning  in  Thurin- 
gia,  have  spread  all  over  Germany. 

The  strict  school,  the  unity,  the  discipline  of 
firmly  established  paid  choirs  cannot  be  e.Npected 
of  these  free  Vereins  ;  still  less  the  steadfastness 
of  end  and  character  imparted  to  the  old  church 
choirs  by  their  very  destination.  This  need  not 
prevent  our  recognizing  a  mighty  progress  in 
their  springing  up.  They  have  given  Art  over 
to  the  people,  although  sometimes  only  through 
the  possession  and  the  facilitated  culture  of  more 
favored  classes.  They  have  drawn  the  people 
into  actual  cooperation;  and  that  is  always  worth 
the  most  to  Man,  always  the  most  efiicacious  and 
most  quickening,  which  he  takes  an  active  part 
in  of  his  own  free  will  and  inclination.  What  I 
hear,  passes  into  my  life,  awakens  and  enriches 
it.  What  I  sing,  is  my  life,  is  the  blooming  of 
my  soul ;  in  song  its  energy  breaks  forth,  refresh- 


ing, elevating  me  and  others.  To  this  we  have 
the  testimony  of  composers,  who  even  in  the  cre- 
ation of  instrumental  works  sing  involuntarily  ; 
Beethoven  has  been  heard  to  sing  excessively 
loud  eves  in  his  deafness.  That  is  what  gives 
endurance  for  months  of  practice  on  the  same 
work  to  choirs  of  amateurs,  who  so  often  come 
together  unschooled  and  unskilled ; — while  on 
the  other  hand  this  constant  practice  makes  them 
more  acquainted  with  the  work,  and  with  the  art 
in  general,  than  any  transient  presentation  by 
others. 

This  is  the  wholesome  side  of  the  Sing-vereins; 
they  have  also  the  advantage,  that  theirmembers 
have  as  a  rule  more  of  general  culture,  than  was 
possible  in  church  choirs  and  others  of  that  na- 
ture. The  latter  were,  and  arc,  more  skilled  in 
a  technically  musical  sense  ;  the  former  have 
more  of  cultured  humanity  and  susceptibility. 
Nor  is  the  other  side  entirely  wanting.  Want  of 
technical  skill  makes  one  timid,  shy  of  every  dif- 
fi<'ulty  ;  but  in  Art  everything  that  is  new,  every 
instance  of  progress  is  donbly  difficult,  because 
the  new  thought  brings  necessarily  a  new  form 
with  it.  Thus  people  once  found  Handel's  vio- 
lifis  too  hard  ;  Haydn's  Quartets  were  called 
"Havilnish"  hard  [probably  a  pun  on  heidnisch, 
heathenish]  ;  Mozart's  Quartets  were  declared 
full  of  "errors  of  the  press,"  while  Don  Juan  and 
Fiqnrn  were  scolded  about  as  being  overloaded 
and  difficult.  So  the  Singvereins  confine  them- 
selves within  the  circle  of  the  easy  and  familiar, 
robbing  themselves  and  their  listening  friends 
("kindness  becomes  a  bore")  of  what  is  refresh- 
innr,  strengthening  and  conducive  to  progress. 
To  the  composer  it  becomes  in  a  certain  manner 
a  condition  of  his  recognition,  that  he  adapt  him- 
self to  the  level  of  the  wealser  ones  and  write 
such  thing's  as  thev  have  been  accustomed  to  sing. 
This  is  incompatible  with  progress,  truth  and  in- 
dividualitv,  those  prime  conditions  of  all  genuine 
Art.  The  field  of  Art  becomes  a  worldly  resource, 
a  seat  of  Philistinism,  or  at  the  best  a  stronghold 
for  some  sort  of  mannerism  or  one-sided  tendency. 
In  this  way  a  wide  circle  formed  itself  a  decade 
or  two  since  about  Frederic  Schneider,  and  now 
in  the  same  way  about  Mendelssohn. 

Next  to  Church  Music,  in  weallh  of  means  and 
effect,  stant's  the  Opera. 

The  Opera  must  bean  actual  drama,  a  stage 
piece,  since  its  persons  move  and  act  before  us 
bodily.  Of  this  first  condition  of  its  natnre  those 
who  are  the  most  musically  cultivated  cannot  but 
be  mindful.  They  must  be  fully  conscious  of  the 
dramatic  nature  of  all  higher  musical  develop- 
ment; in  the  characteristic  carrying  out  of  one 
voice  in  its  relation  to  another  in  every  duet,  in 
every  sterling  Sonata,  in  every  Quartet,  they 
recognize  a  really  dramatic  conversation  ;  the 
parts  to  them  are  ideal  personalities,  siirnalizing 
and  asserting  themselves,  now  in  opposition,  now 
in  union  with  others.  In  this  sense  every  Quar- 
tet of  Haydn,  every  Symphony  of  Beethoven  is 
a  drama;  and  the  operas  of  Mozart  and  Beetho- 
ven are  dramatic  beyond  all  others. 

But  all  this,  precious  as  it  is,  does  not  yet  fulfil 
that  first  condition.  The  men  themselves  who 
tread  the  opera  stage  must  move  before  us  life- 
like, characteristic,  true,  according  to  their  char- 
acters, passions  and  actions  ;  the  drama  itself,  in 
all  its  presuppositions,  movements  and  unfoldings, 
must  become  truth  and  reality,  just  as  we  have 


always  demanded  of  the  poet.  Only  the  language 
is  another  one,  it  has  become  music.  This  was 
originally  thedesign  of  the  Opera;  it  was  to  be 
the  resurrection — so  Galilei,  Peri  and  Caccini 
viewed  it — of  the  old  Greek  tragedy.  This  was, 
throughout,  the  leading  thought  of  Gluck  ;  by 
word  and  deed  he  recognizes  the  drama — action 
and  character  and  strictest  fidelity  of  speech  to 
truth — as  the  very  heart  of  his  problem,  for  which 
he  boldly  and  joyfully  Hings  away  mere  music- 
making,  mere  revelling  in  sensuous  melody,  with 
all  the  toys  of  embellishment  and  bravura,  and  all 
the  commonly  received  and  settled  forms  for 
purely  musical  effect.  The  thought  is  one  of  un- 
deniable necessity.  For,  where  a  man  steps  be- 
fore us,  he  draws  our  attention  to  himself  par 
excellence,  he  becomes  the  chief  concern  to  us,  he 
is  superior  to  all  else  in  intellectual  and  bodily 
might  and  significance,  and  to  him  all  else  must 
be  postponed. 

Let  us  confess  it :  No  one  of  all  the  German 
composers,  great  and  imposing  as  their  artistic 
endowments  otherwise  may  be,  has  had  the  reso- 
lution and  the  force  of  character  to  dedicate  him- 
self, like  Gluck,  unconditionally  to  this  require- 
ment of  the  drama  and  to  follow  that  sublime  fore- 
runner, with  the  exception  of  the  exiled  Richard 
Wagner.  Whatever  objections  may  be  made  in 
this  or  that  regard  to  musical  shaping  and  truth 
of  language,  or  even  to  the  intellectual  stand- 
point which  he  would  fain  give  to  his  dramas ;  to 
him  belongs  the  glory  of  being  true  to  his  idea  of 
representing  nothing  but  the  drama,  of  being 
willing  to  work  through  nothing  bnt  the  drama, 
as  he  understands  it.  No  small  honor,  when  you 
compare  it  with  so  much  untruthfulness  and  ve- 
nality, so  weak  in  thought  and  character,  with 
which, our  times  are  forced  to  make  acquaintance 
even  in  the  sphere  of  Art. 

The  purely  dramatic  feeling  has  never  been 
able  to  maintain  the  mastery  in  German  Opera ; 
the  musical  element,  puridy  or  for  the  most  part, 
the  expression  of  moods  and  feelings,  has  predom- 
inated. But  then  the  nation  itself,  at  the  time 
when  it  shaped  its  Opera,  from  its  own  impulse 
and  after  foreign  precedent,  lacked  two  prelimi- 
nary conditions:  namely,  a  free,  pronounced, 
eventful  life  ;  and,  with  that  or  in  place  of  it, 
that  constant  pricking  of  intrigue,  that  petty  war- 
fare, which  keeps  our  Western  neighbors  lively 
and  active  even  in  timis  of  political  ruin.  In- 
deed the  more  deeply  the  tone-world  opened  it- 
self to  the  German,  the  more  his  soul  was  filled 
with  it,  the  more  strongly  was  he  drawn  'away 
from  all  outwardly  active  life  and  absorbed  in  in- 
ward dreaming  and  brooding.  IMozart,  the  liap- 
piest  creator  in  this  field,  to  which  he  owed  es- 
pecially the  admiration  and  the  love  that  wreath- 
ed his  early  grave,  Mozart,  in  all  his  operas,  has 
discovered  the  most  manifold  traits,  not  only  of 
the  inmost,  deepest  feeling  of  the  moment,  but  of 
what  is  most  strikingly  characteristic.  Who  needs 
to  be  told  of  the  grandt  ur  and  tragic  power  of 
many  a  chorus  and  more  than  one  aria  in 
Iilnmenen.  of  the  characteristic  portrait  of  Osmin, 
of  the  glowing  love  of  Belmonte,  of  the  sharp  de- 
lineation of  Leporello  between  Don  Juan  and 
Masetto — rich  treasury  of  most  speaking  and  most 
subtle  traits  'i"  Yet  even  with  him  the  idea  of 
being  through  and  through  dramatic  and  nothing 
but  dramatic, — of  shaping  a  drama  which,  from 
its  ground-thought  to  the  expression  of  the  single 
word  should  be  a  true  whole,  a  drama,  and  admit 
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into  itself  nothing  not  in  accordance  with  and 
necessary  to  its  end  and  nature — this  idea,  even 
with  him,  never  ripened  into  any  fixed  resolve. 
To  be  sure,  he  has  by  no  means  failed  in  real 
dramaturgic  insight ;  his  letters  about  the  scenic 
presentation  o(  Iilomenen,an<l  many  single  expres- 
sions elsewhere  give  shining  proof  of  it.  But  so 
too  his  correspondence  (read  Nissen's  Biography) 
furnishes  full  proof  that  all  he  wanted,  after  all, 
was  always  a  "libretto"  which  should  be  grateful 
for  the  musician — he  even  allowed  himself  to  be 
pleased  with  Don  Juan  as  a  "Drama  giocnso" — 
and  that  moreover  he  was  verj' willing  to  serve 
the  capacities  of  certain  singers.  His  operas — 
not  merely  the  bravura  arias  in  Idomeneo,  Bel- 
monte,  the  ZauberJlSle,  and  the  whole  of  them — 
everywhere  prove,  that  in  him  the  sweet  power 
of  music,  the  lyrical  element  of  his  own  life,  the 
bliss  of  the  purely  musical  creative  impulse,  which 
filled  and  transported  him  so  powerfully  and  in- 
exhaustibly, never  consented  to  be  so  far  restrain- 
ed as  to  subordinate  themselves  permanently  to 
the  strict  requirements  of  the  drama.  Drama 
and  music  should  blend  in  equal  right  and  reci- 
procity— such  was  the  paramount  law  of  all  his 
highest  striving.  But  that  is  impossible.  The 
wavy  outline  of  mood  and  the  introspective  life 
of  feeling  are  directly  opposed  to  the  sharpness  of 
character  and  the  downrightness  of  action;  ac- 
tive energy  and  character  and  living  scenic  pro- 
gress are  dissolved  in  the  mollifying  wave-like 
play  of  tones. 

Perhaps  there  is  no  more  striking  proof  of  the 
want  of  dramatic  calling  in  the  German  people 
of  that  time,  than  their  conception  of  the  Figaro. 
The  trilogy  of  Beaumarchais  (re-appearing  as 
the  lively,  merry  Barber  of  Kossini)  is  the  most 
bitter,  downright,  deadly  war  against  the  mon- 
strous and  demoralizinir  privileges  of  the  nobility 
and  their  contagious  corruption,  that  France  had 
ever  seen  before  the  actual  outbreak  of  the  Rev- 
olution; it  was  a  mighty  impulse  in  the  same  di- 
rection, and  well  might  Maria  Antoinette  ex- 
claim prophetically:  Cet  homme nous perd.  And 
this  same  drama,  in  the  hands  of  the  German  and 
his  poet,  becomes  a  harmless  musical  farce,  woven 
of  tenderness,  lustfulness  and  roguishness,  in 
which  there  is  no  inkling  of  any  serious,  not  to 
•ay  of  any  political,  thoughts  ;  the  most  morally 
fastidious  mothers  with  their  daughters  listen  to 
it  and  sing  it  over  afterwards.  The  sense  of  the 
words  is  veiled  ;  the  stinging  diction,  the  rapid 
blows,  the  sharp  recoil  of  the  action,  all  by  which 
the  Frenchman  presses  on  to  victory,  is  softened 
and*subdued,  dissolved  in  gentle  melody  ;  the 
hatred,  which  laughs  and  foams  from  Beaumar- 
chais, becomes  sweetly  pearling  Champagne  foam, 
as  airy  and  evanescent  as  ever  a  gallant  Louis 
XV.  pledged  to  a  Dubarry,  or  as  was  ever  sipped 
by  diplomatic  lips  at  neutral  race-course, 
(fo  be  Continued). 


Beethoven's    Newly  Discovered  Letters. 

Herr  von  Kochel,  the  respected  editor  of  the  The- 
matic Mozart  Catalogue,  has  just  pulilished,  at  Beck's 
University  Library,  Vienn.q,  -'Eighty-three  Letters  of 
Beethoven,"  addressed  by  the  composer,  between 
1812  .ind  1823,  to  his  patron  and  pupil,  the  Arch- 
duke Rudolph,  Cardinal  Archbishop  of  Olmiitz. 
These  letters  were  found  among  the  pnpers  left  by 
the  Archduke  Ltidwig  Joseph,  who  died  on  the  21st 
December,  1864.  They  became  the  property  of  his 
heir,  the  Archduke  Leopold,  who,  at  the  request  of 
Herr  von  Sailler,  formerly  burgomaster,  and  of  Dr. 
Sonnenlcithner,  pjnve  bis  permission  for  their  publi 
cation.  So  much  fur  the  origin  of  the  present  pamph- 
let, which  is  eot  up  with  iin  amount  of  care  and  ele- 
gance reflecting  credit  upon  the  publishers. 


With  regard  to  the  intrinsic  value  of  the  discovery, 
it  consists  principally,  perhaps,  in  the  fact  that  the 
letters  emanate  from  Beethoven.  Important  views 
upon  art,  and  opinions  displayinp  Beethoven's  intel- 
lect, or  supplying  materials  enahlinj;  us  to  form  an 
idea  of  his  character,  the  reader  will  not  find  in  these 
documents,  which  treat  mostly  of  material  snbjectsor 
the  state  of  the  writer's  bodily  health.  Most  of  the 
letters  are  excuses  for  having,  through  illness,  failed 
to  put  in  an  appearance  (for  the  purpose,  probably, 
of  giving  lessons,  to  which,  as  wo  all  know,  Beetho- 
ven was  not  at  all  partial).  We  learn  that  Beetho- 
ven fiuftered  at  one  time  from  fever,  at  another  from 
the  jaundice,  and  at  another  from  pains  in  the  eyes; 
it  is  a  remarkable  fact,  however,  that,  tbrnuuhout  the 
whole  correspondence,  there  is  not  a  syllal)le  about 
his  principal  complaint,  deafness.  But,  however  in- 
siftnificant  most  of  the  letters  are  as  far  as  regards 
their  purport,  taken  as  a  whole  they  throw  an  impor- 
tant light  upon  the  really  large-hearted  kindness 
shown  by  the  Archduke  Rudolph  to  Beethoven. 
Speaking  of  the  relations  of  the  two  towards  each 
other,  the  editor  says  : — 

"This  connection  was  based  upon  mutual  necessity 
and  concessions,  and  stood  therefore  upon  a  perma- 
nent foundation  ;  Beethoven  gave  no  less  than  he  re- 
ceived, while  the  Archduke  accepted  and  granted. 
Beethoven  knew  that  the  works  of  his  mind  were  ap- 
preciated and  enjoyed  by  the  impressionable  prince 
who  himself  wrote;  it  must,  therefore,  have  afforded 
him  the  purest  pleasure  to  present  each  newlj-creat- 
ed  work  to  the  Archduke,  certain  that  it  would  be 
received  in  the  most  friendly  and  appreciative  man- 
ner ;  he  knew  too.  that  his  musical  influence  excited 
the  Archduke  to  write  original  compositions,  of  no 
ordinary  kind,  and  he  often,  very  emphaticall}',  ex- 
piesses  his  delight  and  satisfaction  at  this.  But 
Beethoven  had  many  wants,  and  these  the  Archduke 
endeavored  to  satisfy  with  as  much  perseverance  as 
gentleness.  Though  it  is  to  be  regretted,  as  far  as 
regards  our  obtaining  a  clear  insight  into  the  rela- 
tions between  the  two,  that  only  a  single  letter  has 
been  published  out  of  all  the  Archduke's  replies,  still 
that  one  letter  enables  us  to  form  an  idea — and  we 
can  even  read  it  still  better  between  the  lines  of  Beet- 
hoven's own  correspondence — what  allowances  the 
Archduke  made  for  Beethoven's  angular  peculiar! 
ties,  which  rendered  it,  even  for  his  most  intimate 
friends,  such  a  difficult  task  to  maintain  a  good  un- 
derstanding with  him.  If  we  reflect  that,  supposing 
the  statement  in  Thayer's  Chronological  Catalogue 
of  Beethoven's  Works  to  be  correct,  Beethoven's  con- 
nection with  the  Archduke  existed  as  far  hafk  as 
1805,  and  it  is  proved  to  have  continued  till  his  death, 
it  is  apparent  how  indispensable  each  had  become  to 
the  other,  and  then,  if  we  throw  into  the  scale  Beet- 
hoven's feeling  of  suspicion,  which  increased  with  his 
deafness  and  failing  health,  and  his  isolation  of  him- 
self, we  shall  have  no  difficulty  in  coming  to  a  con- 
clusion as  to  which  side  it  was,  on  which,  at  a  subse- 
quent period,  the  concessions  were  most  numerous." 

We  are  involuntarilv  reminded  of  the  analogous 
connection  between  Go'.he  and  his  princely  friend. 

The  fact. that  the  Archduke  carefully  preserved, 
even  fifter  the  composer's  decease,  every  letter,  even 
such  as  were  most  trivial  and  could  be  considered 
valuable  only  because  they  emanated  from  Beetho- 
ven, is  of  itself  a  striking  proof  how  greatly  he  prized 
everything  belonging  to  the  illustrious  musician. 

Among  the  business  matters  to  which  Beethoven 
frequently  alludes  in  these  letters,  the  principal  are 
the  affair  about  the  pension,  and  the  negotiations  con- 
cerning the  gaardianship  of  his  nephew.  We  will 
add  a  few  words  for  the  better  comprehension  of 
these  two  subjects. 

In  the  year  1809,  Beethoven  received  an  ofiijrfrom 
Westphalia.  As  soon  as  the  fact  was  generally 
known,  measures  were  taken,  in  the  dread  that  Vi- 
enna would  lose  so  great  a  ma,ster,  to  dissuade  him 
from  accepting  the  offer,  and.  for  this  purpose,  three 
lovers  of  art,  belonging  to  the  first  rank,  offered, 
without  asking  for  anything  in  return,  to  pay  a  year- 
ly pension  of  4.000  florins,  in  bank  notes,  the  Arch- 
duke Rodolph  rendering  himself,  by  a  written  decla- 
ration, liable,  from  1809,  for  1.5,000  florins  every 
year ;  Prince  Ferdinand  Franz  Joseph  Kinsky  for 
1 ,800  florins,  and  Prince  Franz  Joseph  Lohkowitz, 
for  700  florins.  In  consequence  of  the  eventful  proc- 
lamatien  or  "Patent"  of  1811,  bank-notes  fell  to  a 
fifth  of  their  nominal  value  and  all  agreements  made 
in  previous  years  (as,  in  this  instance,  in  1809)  were 
calculated  according  to  a  certain  scale.  Meanwhile, 
immediately  after  the  publication  of  the  Patent,  the 
Archduke  Rodolph  and  Prince  Lobkowitz  declared 
tliemselves  perfectly  re;idy  to  pay  in  redemption-notes 
the  sum  they  had  promi.sed  in  bank-notes;  Prince 
Kinsky,  too,  promi.sed  to  contribute  his  share  on  the 
same  conditions,  but  he  suddenly  died,  on  the  3rd 
November,  1812,  of  a  fall  from  his  horse  before  he 
had  given  his  cashier  the  orders   requisite  for   carry- 


ing out  his  promise.  From  this  arose  the  wearisome 
negotiations  with  the  trustees  of  the  deceased  prince, 
in  Vienna  and  Prague,  which,  after  the  lapse  of 
many  years,  were  finally  settled  bylBecthoven's  re- 
ceiving, as  an  annuity  from  the  family,  the  sum  of 
480  florins  in  silver,  while  the  Archduke  continued 
to  pay  to  the  day  of  Beethoven's  death  COO  florins  in 
silver  as  the  equivalent  of  the  1500  florins  redemption 
notes  he  had  promised . 

The  above  1080  florins  in  silver  Beethoven  receiv- 
ed to  his  dying  day.  The  pension  promised  by 
Prince  Lobkowitz,  and  amounting  to  about  280  flor- 
ins cash,  was,  it  is  true,  stopt  on  the  occasion  of  a 
great  crisis  in  the  Prince's  finances,  somewhere  about 
the  year  1815,  but  it  was  resumed  at  the  beginning 
of  l'816,  and,  after  the  Prince's  death,  26th  Decem- 
ber, 1816,  paid  by  bis  trustees  as  long  as  Beethoven 
lived.  Thus  Beethoven  received  an  annuity  for  life 
of  1360  florins  in  silver. 

The  second  matter  which  occasioned  Beethoven 
great  worry  was  the  guardianship  of  his  nephew  Carl, 
son  of  his  brother  of  ihe  same  name,  which  brother 
did  on  the  15th  November,  1815.  In  the  first  place 
Beethoven  had  an  action  at  law,  extending  over  sev- 
eral years,  about  his  assumption  of  the  guardianship, 
with  his  brother's  widow,  of  whom  he  spoke  in  very 
harsh  terms,  and  whose  influence  upon  the  young 
man  he  declared  to  be  absolutel}'  ruinous.  Then,  it 
was  the  very  individual  committed  to  his  care  who 
caused  him  endless  anxiety  and  profound  sorrow. 
The  youth,  gifted  and  thoughtless,  returned  with 
conteniptnous  ingratitude  the  selfsacrificing  love  of 
his  uni-le  and  guardian,  and  yet  the  latter,  after  all, 
made  him  his  heir. 

Matters  of  less  importance,  in  which  advantage 
was  taken  of  the  Archduke's  mediation,  are  not  un- 
frequently  to  be  met  with  in  the  course  of  the  letters. 

'riius  Beethoven  begs  the  Archduke  to  aid  him  in 
procuring  the  large  hall  in  the  University  buildings 
for  his  two  concerts  ;  he  further  hopes  the  Archduke 
will  prevail  on  the  Court  to  appear  at  the  perform- 
ance of  Fidelia  given  for  the  composer's  benefit ;  then 
again  he  asks  him  to  interfere  in  the  Kinsky  matter 
in  Prague  ;  to  persuade  the  Grandduke  of  Tuscany 
and  the  King  of  Saxony  to  subscribe  to  his  Grand 
Mass;  and  to  give  a  testimonial  as  to  the  merit  of 
the  same.  Finally,  he  writes  about  a  lodging  for 
Herr  Krafft,  the  violoncellist ;  about  the  removal  of 
instruments  by  a  pianoforte-maker,  not  named  ;  about 
a  place  as  Court  Organist,  for  Herr  Drechsler,  the 
Capetlmeister,  etc. 

As  the  pension  assured  to  Beethoven,  in  1809,  by 
the  three  Princes,  was  granted  without  the  stipulation 
of  any  return  being  made,  we  may,  knowing  as  we 
do  the  delicacy  of  the  Archduke,  most  reasonably 
conclude  that  he  would  not  have  had  lessons  given, 
or  musical  entertainments  got  up  in  his  apartments 
without  such  lessons  or  entertainments  being  sepa- 
rately paid  for.  In  one  letter  we  find  special  thanks 
for  a  present  after  a  concert. — We  m.ay  assume  a  sim- 
lar  arrangement  in  the  case  of  the  many  dedications 
to  Beethoven's  works.  Despite  the  fact  (or  shall  we 
rather  say  precisely  on  account  of  it?)  that,  in  these 
dedications,  Beethoven  protests  that  he  "has  no  ulte- 
rior object  in  view,"  the  generous  Archduke  most 
assuredlv  never  failed  to  make  a  fitting  return  for 
such  a  niark  of  attention.  The  act  of  dedication  was 
repeated  in  the  case  of  nine  important  works,  though 
in  the  letters  we  find  mention  only  of  the  dedication 
of  the  Trio,  Op.  97  ;  the  Sonata,' Op.  96  ;  the  Sona- 
ta, Op.  106  :  the  Sonata,  Op.  Ill  ;  and  the  Mass  in 
D,  Op.  123. — With  reference  to  the  dedication  of  the 
Trio,  Beethoven  writes  :  "I  herewith  send  the  _  dedi- 
cation of  the  Trio  to  your  Imperial  Highness  ;  it  ap- 
pears upon  this,  but  all  works  on  which  it  is  not  ex- 
pressed, and  which  have  any  value  in  my  eyes,  are 
mentally  intended  for  your  im|ierial  Highness." 

Allusion  is  made,  for  the  most  varied  reasons,  to 
Beethoven's  compositions,  especially  to  those  just 
written  ;  at  one  time,  he  wants  to  have  them  copied 
for  the  Archduke  ;  to  borrow  them  ;  at  another,  they 
are  mentioned  as  being  proceeded  with,  or  likely  to 
be  so  ;  he  refers  most  frequently,  however,  to  the 
grand  Mass  in  D,  which  was  completed  two  years 
post  festiim.  There  are,  also,  two  compositons  men- 
tioned but  not  cited  either  in  Breitkopfand  Hartel's 
or  in  Thayer's  catalogue  ;  a  piece  that  Beethoven  was 
to  compose  at  the  request  of  the  Archduke  for  a 
"Pferdproduction"  (Carousal,  Tilt),  and  a  canon  : 
"Grossen  Dank, ." 

We  find  generally  from  the  letters  that  Beethoven 
bad  every  new  work  copied  out  for  the  Archduke,  if 
it  was  not  immediately  engraved.  The  musical  en- 
tertainments which  he'had  to  arrange  at  the  Arch- 
duke's consisted  mostly  of  his  own  works.  In  one 
letter  we  read  that  he  was  to  play  at  the  Archduke's 
with  Ihe  violinist  Rode  ;  in  others,  we  find  allusions 
to  small  bands,  under  Wranitzky's  direction,  intend- 
ed to  perform  Beethoven's  Symphonies. 

It  is  not  clear  from  the  correspondence  that   Beet- 
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hoven  gave  tlie  Archduke  insti-urtion  on  tlie  piano, 
on  which  his  Higline^s  appears  to  have  heen  at  that 
period  very  advanced.  Accordinjj  to  witnesses  still 
livinp:,  the  Archduke  frequenlly  playe'd  in  aristocrat- 
ic circles,  and  prohahly  at  the  musical  entertainments 
given  by  Prince  Lohkowitz.  The  following  passage 
seems  to  refer  to  this:  "Your  Imperial  Highness 
would  perhaps  not  he  doing  wrong  if  tliis  time  you 
made  a  pause  as  regards  tlie  Lohkowitz  concerts  ; 
even  the  most  brilliant  talent  may  lose  by  use." 

Though  we  may  assume  that  Beethoven  was  in 
earnest  when  he  so  frequently  protested  that  nothing 
could  be  more  agreeable  to  him  "than  by  his  art  to 
atford  the  Archdnke  pleasure,"  in  as  far  as  concerned 
the  production  of  his  works  by  the  Archduke,  the 
matter  assumed  probably  another  aspect  directly 
there  was  any  question  of  instruction  in  the  art  of 
composition .  If  the  large  number  of  excuses  for  not 
attendiiig  to  give  lessons — 40  or  more  letters  out  of 
80  contain  such  excuses — did  not  soinewhat  excite. 
our  suspicion  as  to  their  value,  we  should  be  led  to 
adopt  this  opinion  by  Beethoven  himself,  who  ad- 
duces medical  certificates  which  the  Archduke  most 
certainly  never  expected  ;  repeatedly  admits  tliat  ap- 
pearances are  against  him,  and  that  his  health  is  not 
in  so  bad  a  way  as  he  bad  asserted.  One  feeling 
very  strong  in  him  was  his  decided  aversion  to  be 
compelled  to  perform  certain  fixed  duties  ;  of  this 
description  was  more  espe?ially  the  task  «f  giving 
lessons  and  still  more  lessons  in  strict  style,  which,  as 
we  all  know,  was  not  his  strong  point,  and  for  which 
he  was  obliged  to  make  especial  preparation. — He 
manifested,  on  the  other  hand,  enthusiasiie  delight, 
when  the  Archduke  dedicated  to  him  some  Varia- 
tions on  a  theme  of  Ids,  and  acknowledged  himself 
"his"  (Beethoven's)  "pupil" on  the  printed  title-page. 
Some  of  his  letters  are  filled  to  overflowing  with  this. 
He  calls  the  Variations  "a  masterpiece"  ;  the  Arch- 
duke "a  competitor  for  the  laurels  of  fame  ;"  "his 
noble  pupil,  a  favorite  of  the  Muses,"  and  continues 
thus  :  "My  thanks  for  this  surprise  and  favor,"  (the 
dedication)  "with  which  I  have  heen  honored,  I  dare 
not  express  either  orally  or  in  writing,  .since  I  stand 
too  low,  even  if  I  wished,  or  desired  ever  so  ardently, 
to  return  like  witli  like."  Tlie  Archduke  composed 
other  Variations  for  Piano,  which,  we  are  informed, 
were  "charming"  and  would  please  lovers  of  music, 
but  tliey  were  not  publislied. 

Worthy  of  attention,  in  reference  to  instruction, 
are  the  letters  in  which  Beetlioven  recommends  the 
study  of  Handel  and  J.  S.  Bacli,  and  which  contain 
certain  other  things  unfortunately  noc  intelligible  ; 
furthermore  those  wherein  he  advises  the  Archduke, 
when  at  the  piano,  "to  note  down,  shortly  ami  in- 
stantly, the  notions  that  strike  liim.  Not  only  is  the 
imagination  strengthened  hereby,  but  a  person  learns 
the  art  of  immediately  retaining  the  most  out-of-the- 
way  ideas.  It  is  likewise  necessary  to  write  without 
the  piano — when  yon  see  vourself  thus  in  the  middle 
of  art,  it  affords  great  pleasure.  Gradually  comes 
the  power  to  convey  only  just  what  we  wisli  and  feel, 
a  power  so  es.senti.ai  to  every  man  of  noble  mind," 

We  could  not  entertain  the  slightest  d.ouht  of  the 
genuineness  of  Beethoven's  attachment  to  the  Arch- 
duke even  though  we  did  not  possess  the  letters  which 
express  this  feeling  with  the  greatest  warmth,  and 
jnst  as  little  can  we  suspect  the  truth  of  the  regret  he 
so  frequently  expressed  at  the  continuously  recurring 
attacks  of  the  nervous  disease  from  which  the  Arch- 
duke was  relieved  only  by  death.  It  would  have 
been  difficult  for  any  one  to  remain  in.sensible  to  the 
indescribable  gentleness  and  forbearance,  despite  all 
Beethoven's  peculiarities,  displayed  by  tiie  Archduke; 
yet,  on  one  occasion,  and  on  one  occasion  onlv,  tlie 
over-excitability  of  the  master  breaks  out,  "when, 
while  selec'ing  the  music  in  Vienna,  be  met  with 
some  Ojiposition  from  the  Ohristhofme'sfr-r,"  and  thus 
proceeds  against  the  Archduke,  who  had  nothing  to 
do  with  the  affair  :  "So  much  I  must  say,  namely, 
that  by  treatment  of  this  kind  manv  a  good,  talented, 
and  noble-minded  man  would  be  scared  away  from 
your  Iniperiiil  Highness,  were  he  not  fortunate 
enough  to  be  intimately  acquainted  with  vour  admi- 
rable qualities  of  mind  and  heart."  We  sec  how 
difficult  it  must  sometimes  have  been  even  for  the 
Archduke  himself  to  ronain  on  good  terms  with 
Beethoven.  AVe  find  many  incidental  references  to 
men  and  things  scattered  here  and  there  through  the 
letters.  Thus  the  meeting  at  Toplilz,  in  1812,  with 
Gothe,  is  cursorily  mentioned,  and  in  the  very  same 
letter  we  read  of  a  concert  with  which  we  were  pre- 
viously not  acquainted,  and  which  Beethoven  gave 
in  company  with  the  violinist  I'olledro,  at  Cmisbad, 
for  the  benefit  of  the  town  of  Baden,  that  lind  just 
been  burnt  down.  His  opinion  of  Uodc  the  violinist 
is  piquant.  Mention,  also,  is  made  of  Madame  Mil- 
der, of  ,1.  M.  Vogel  and  Korti,  who  were  then  singing 
in  Fidi'lio,  and  likewise  of  Herr  Wranitzky,  the  Ca- 
pellmdster. — Land.  Mus.    World. 


Meyerbeer.* 

(From  the  London  Atlienreum  ) 

Few  more  confident  gentlemen  are  to  be  found 
in  the  squadron  of  musical  critics  than  M.  Blaze 
de  Bury.  There  are  few  whose  dissertations  will 
so-  ill  bear  discussion.  He  belongs  to  a  class  of 
writers  of  late  pretty  numerous  in  France,  who 
trade  on  a  few  great  works,  and  names,  antl  catch- 
words, such  as  "Faust,"  Hofl^mann's  "Krei.ssler," 
the  trio  of  the  masqued  guests  in  "Don  Juan," 
the  Willow  Song  in  "Otello";  and  who,  in  the 
strength  of  their  quasi-enthnsiasm,  define  and  as- 
sert, with  a  hardihood,  distinct  from  experience, 
which  exercises  no  small  authority  over  tho.se  who 
are  fiightened  by  long  words — and  shadows.  He 
professes  to  ha\e  been  beloved,  trusted,  and  con- 
sulted by  Meyerbeer  ;  yet  he  is  often  incorrect.  He 
gives  us  very  few  new  facts.  On  the  other  hand, 
certain  of  his  opinions  are  to  lie  protested  against  ; 
as  when,  for  instance,  speaking  of  Madame  Lind, 
he  praises  Mile.  Lucca  as  the  better  singer;  and 
again,  while  characterizing  the  Swedi.sh  lady's  per- 
formances in  opera,  says  never  a  word  of  her  Amina, 
Litcin,  Julia,  or  Alice,  yet  can  praise  her  Norma.  He 
is  bitter  on  M.  Auber,  to  exalt  his  idol  :  blaming 
the  author  of  "La  Muette,"  on  the  score  of  Elvira's 
bravura,  in  the  first  act,  the  while  pointing  out,  in 
contrast,  the  "Ah,  mon  fils'  of  Fides  in  "Le  Pro- 
phete"  as  the  work  of  a  man  and  a  poet,  superior  to 
such  ad  capfandum  devices  of  trills  and  roulades.  It 
is  unfortunate  that  "Le  Prophe'te,"  in  its  last  act, 
when  the  catastrophe  is  hurrying  on,  should  contain 
one  of  the  most  florid  specimens  of  p.irade  music  ex- 
isting in  Opera — we  mean  the  bravura  of  the  ago- 
nized and  religious  Fidrs  ;  which  is  a  pr.ayer  to  Heav- 
en for  the  conversion  of  her  impostor  son.  Com- 
pared with  this,  M-  Aiiber'.s  aria,  dcno  meed  as  an 
offence,  is  mere  child's-play.  Meverheer  had  need, 
as  we  heard  him  own,  of  ,n  piece  of  brilliant  vocal  ef- 
fect at  that  stage  of  Scribei's  dark  storv  ;  and  was  the 
more  willing  to  yield  to  the  s.->dnction,  from  having 
in  his  hands  such  a  mistress  of  executive  art  as  Mad- 
ame Viardot.  Lastly,  to  close  accounts  with  M. 
Blaze  de  Bury's  want  of  knowledge,  let  us  point  out 
odd  misprints — in  the  list  of  early  operas  "Ahimeleck" 
for  "Alcimelcck, — to  name  but  one  example. 

A  liazv  preamble,  containing  allusions  to  Sebastian 
Bach,  which  makes  nothing  clear,  save  the  writer's 
want  of  compreliension.  is  given  instead  of  welcome 
detail  concerning  the  Berlin  banker's  son  in  his  earlv 
home  days.  Here,  however,  are  a  few  lines  worth 
keeping,  concerning  his  mother  ;  though  they  are  in- 
troduced hv  a  grand  paragraph,  a  little'  in  the 
"GrovesofBlarnev"  style,  grouping  together  Mad- 
ame Mere,  Goethe's  mother,  Schiller,  and  the  muse 
Melpomene.  Bleyerbeer's  mother,  says  M.  Blaze  de 
Bury, 

— wa-s  a  strons;  woman — an  antique  Jewess  of  saperb  stAtare  ! 
No  muse,  liut  a  epmiine  woman  of  tlie  liihle.  which,  from  tiis 
cradle,  looked  at  him  through  the  eves  of  his  mother.'  *  * 
They  say  that  diirinp;  the  la.9t  rehearsals  of  "Robert,"  Meyer- 
beer received  from  her  a  letter  with  thi.s  address:  "To  be 
opened  after  the  fir<t  representation  of  'Robert.'  "  So  .=oon  as 
he  got  home,  on  the  eveninir  of  that  trinmph,  .the  son  broke 
theenveiope,  and  read  the  biblical  benediction',  in  the  .cimnle 
majesty  of  i^s  text,  •■  The  Lord  bless  .ind  keep  thee."  &c. 
This  letter  Meyerbeer  thenceforward  always  carried  about  with 
him,  sa  a  talisman. 

That  Meyerbeer  was  timid  and  superstitious  through 
bis  terrors  as  well  as  his  affections,  was  shown  by 
his  strangelv  minute  mortu:try  dispositions.  Let 
that  pass.  When  we  recollect  what  manner  of  scenes 
there  are  in  this  "Robert,"  thus  .solemnly  inaugurat- 
ed by  a  mother's  talisman — that  persons,  in  no  re- 
spect strait-laced,  have  recoiled  from  the  orgies  of  the 
resuscitated  nuns,  as  loo  prurient  for  reverence  and 
taste  to  endure, — when  we  call  to  mind  the  tales  of 
craft  and  courtiership — of  purchased  success  (faintlv 
admitted  by  even  M.  Blaze  deBury)  with  which  the 
highways  of  Paris  ran  over,  in  regard  to  Meyerbeer's 
arrival  at  his  throne — this  imecdote  adds  another  to 
the  strange  contrasts  of  a  life  closed  hv  those  pom- 
pous, flaring  railway  obsequies,  which  were  so  graph- 
ically described  by  a  French  correspondent  at  the 
moment  of  their  occurrence.  Verilv,  ■  there  was 
enough  in  Meyerbeer's  career  to  make  such  merciless 
mockers  as  Heine  sarcastic.  But  to  the  mother  of 
the  man  of  genius  and  success,  the  sincere  Story  adds 
a  new  claim  on  our  respect.  As  we  said  a  few  weeks 
ago  when  dealing  with  Weber's  life  and  adventures, 
every  late  revelation  of  the  Beer  family  is  calculated 
to  set  them  right  with  a  world  by  whom  they  have 
been  ton  much  nndervalued.  01^  Meyerbeer's  father, 
little  or  nothing  has  been  told. 

As  little  new  do  wo  find  contributed  by  M.  Blaze 
de  Bury,  concerning  Meyerbeer's  days  of  study,  by 
the  side  of  the  author  of  "Der  Freischiitz,"  under  the 
empirical  Vogler.     But  we  wonder  at  the  inaptitude 
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of  the  biographer,  who,  to  deck  out  a  paragraph 
couples  the  courtly  Abbe  wltli  the  honest,  homely 
Zelter!  Concerning  the  operas  written  by  Meyer- 
beer for  the  Italian  theatres,  the  following  tale  may 
be  given  : — 

One  evpnin;^,  hard  upon  the  first  representation  of"Le  Par- 
don de  Ploermel."  Prince  Poniatowski,  meeting  Meyerbeer  in 
society,  sat  down  to  the  piano,  and,  while  talking  to  him  a-i^ide, 
be:;Hn  Rivinf?  out  soUo  voce  a  series  of  themes,  among  which, 
if  they  were  common  ones,  there  were  also  many  "piquant 
and  original." — "What  are  you  humming  there  ?"  said  Mey- 
erbeer ;  "it  seems  to  me  that  I  know  those  old  soldiers."— -'I 
should  think  you  did,"  replied  the  Prince,  continuiug  to  sine: 
under  his  breath."  and.  that  you  have  met  them  on  the  field 
of  honor." — "Tn  Italy,  it  must  have  been  then  ;  for  that  is 
ItJilian  music." — "Yes,  purrUeu :  ItnUini  music,  from  the 
•Emma  di  Ro=burgo'  of  Giacomo  Meyerbeer."— ''.^h  I"  said 
Meyerbeer,  a  little  at  a  nonplus, "you  know.  then. the  sins  of  my 
you  th  quorum  liotlie  pttflet  or.  prznitel .'" — "You  are  wrong,  mas- 
ter, for  the  air  is  charming!"  Meyerbeer  listened  for  a  mo- 
ment, smiliogand  pensive;  then,  with  his  hand  softly  on  the 
Prince'sarm— "Well,  then,  brother  in  Art,"  sighed  he.  "since 
you  play  me  the  bad  trick  of  knowing  by  heart  everything 
about  my  Italian  operas,  I  hope  you  will  not  be  too  loudly 
scandalized  if  you  meet,  in  passing,  with  the  fragments  that  I 
have  served  up  again  in  "Le  Pardon.'  " 

The  above  dialogue  has  clearly  been  fiivored  with 
"the  cocked-hat  anJ  walking-cane"  with  which  Scott 
used,  avowedly,  to  dress  out  his  stories;  but  it  throws 
a  gleam  of  light  on  the  nature,  attributes,  and  habits 
of  the  composer.  So  little  affluent  was  Meyerbeer  in 
original  ideas,  so  ill  had  he  been  prepared  by  the 
teachings  of  Vogler  to  nourish  the  fancies  which  pre- 
sented themselves,  so  as  to  give  tliem  life  and  impor- 
tance, that  his  later  works,  especially,  might  and,  we 
should  be  disposed  to  believe,  would  prove  full  of 
phrases  thrown  off  by  him  in  the  days  when  he  at- 
tempted cuvaiinas  and  cabaleUas  in  emulation  of  care- 
less, Italian-born  opera-mongers.  The  theme  of  the 
chorus  of  Inquisitors  in  the  first  act  of  his  "L'Afri- 
caine,"  which  some  French  critics  consider  a  marvel 
of  invention,  because  it  is  given  by  many  %'oices,  not 
one — is  such  as  might  be  found  by  the  score  in  the 
level  operas  of  Mercadante,  to  exhibit  the  singer, 
were  it  taken  in  quicker  tempo. 

To  get  over  the  ground  between  the  commence- 
ment of  Meyerbeer's  career  and  the  production  of 
"II  Crociato,"  which  may  be  said  to  mark  its  turn- 
ing point,  M.  Blaze  ile  Bury  fills  his  pages  with  more 
fine  writing  than  with  discrimination,  with  a  rhapso- 
dy about  Malibran  and  a  portrait  of  Nourrit  and  with 
sketches  of  the  plight  of  French  grand  opera,  the  re- 
generation of  which  he  maintains  is  due  to  Meyer- 
beer ;  "Le  Siege  de  Corinthe,"  "Mo'ise,"  "La  Mu- 
ette," apparently  go  for  nothing  with  him — nor  even 
the  superb  trio  and  Gathering  of  the  Cantons,  in 
"Guillaume  Tell."  Yet  had  not  these  two  last-nam- 
ed scenes  been  written,  there  would  have  been  no 
"Blessing  of  the  Swords,"  in  "Les  Huguenots." 

M.  de  Bury  claims  for  Meyerbeer,  as  it  were,  the 
discover^/  of  Nourrit.  Levasseur,  and  other  singers  who 
figured  in  "Robert,"  forgetting  that  they  had  been  all 
(Madame  Cinti-Damoreau  not  forgotten)  assembled 
by  Signor  Rossini.  There  is  no  doubt,  however, 
that  the  production  of. "Robert"  was  a  marking 
event, — no  doubt  that  that  opera  has  run  from  one 
end  of  the  world  of  Music  to  the  other;  leaving  its 
least  trace  of  success  in  England.  Here,  our  public, 
which  accepted  "Les  Huguenots"  at  a  first  hearing, 
after  years  of  indifference  has  never  taken  kindly  to 
its  predecessor.  But,  with  all  its  intrinsically  bril- 
liant qualities,  something  of  haphazard  had  a  share 
in  its  popularity.  Dr.  Vcron,  the  then  manager  of 
the  Opera,  has  told  us,  in  his  Memoirs,  by  what  a 
stroke  of  stage  invention  the  Nun  scene,  from  being 
a  ridiculous  display,  was  converted  into  the  terrible, 
and  shocking,  and  voluptuous  pantomime  which, 
aided  bv  Mad.;moiselle  Taglioni's  dancing,  w^s  so 
delightful  to  the  Parisians.  M.  de  Bury  says,  that 
this  was  invented  by  the  master,  and  then  cites  an 
anecdote  from  M.  Charles  de  Boigne's  Memoirs,  of 
a  directly  contrary  import : — 

At  a  general  rehearsal  of  "Robert,"  on  seeing  the  admirable 
scene  of  the  third  act,  in  the  cloister  of  Sainte  Ro.salie,  the 
decoration,  the  idea,  and  the  execution  of  which,  by  the  way, 
are  due  to  M.  Duponchel,  ..poor  Meyerbeer  quivered  with 
pain.  "My  dear  birector."said  he.  to  M.  Veron.  "I  seeclear- 
ly  that  you  do  not  count  on  my  opera,  but  run  after  the  suc- 
cess of  stage  effect." — ."Wait  till  the  tourth  act."  answered 
the  Director.  The  fourth  act  arrived — the  curtain  rose.  .Mey- 
erbeer perceived  Isabel  le  in  a  small  chamber,  which  one  would 
have  said  was  borrowed  from  the  Theatre  Gymnase.  He  had 
dreamt  of  vast  and  splendid  apartments  for  the  Princess  of 
Sicily — something  dazzling.  "Decidedly,"  he  cried,  bitterly, 
"you  do  not  believe  in  my  score.  You  have  uot  dared  to  go 
to  the  expense  of  a  scene." 

The  whole  man,  with  all  his  ingenuity,  inventive- 
ness, and  talent,  afraid  of  every  wind  that  blew — and, 
with  all  his  courtiership  and  courtesy,  suspicious  of 
every  one  around  him — is  displaced  in  this  little  an- 
ecdote. His  want  of  independence  in  .judgment 
amounted  almost  to  a  disease.  Solicitous  as  he  was 
in  the  selection  of  the  artists  whom  he  meant  to  strain 
to  the  utmost  by  the  unheard  of  length  and  complica- 
tion of  his  works,  and  the  difficulty  of  his   music,  he 
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would  still  nllow  himself  to  be  serluced  by  some  pe- 
culiarity into  ft  total  forgetfulness  of  tbo  grops  defects 
and  dnnKCfs  which  accompanied  it.  Hence  many  of 
bis  balancings  and  delays.  lie  could  bo  turned  this 
way  and  that  by  a  remark  from  some  one  scarce 
worth  listening  to, — by  any  rumorof  popularity  gain- 
ed (little  matter  how) — with  an  indecision  which  in- 
creased as  life  adviinced,  and  which  told  on  all  his 
operas, subsequent  to  "Les  Huguenots."  Wo  join 
issue  with  his  panegyrist,  wlio  thinks  "Le  Prophdte" 
the  highest  expression  of  his  genius,  unless  that  be 
"L'Africaine." 

Then  Meyerbeer  wasted  time,  hope  and  purpose 
in  such  diplomatic  courses  of  proceeding,  ■which 
were  consequent  on  the  disposition  of  mind  adverted 
to.  Ho  winced  under  criticism  as  though  he  had 
been  a  woman.  No  person  was  for  him  obscure  that 
wielded  a  pen.  A  rich  man  thus  organized  was  a 
valuable  possession  to  the  gentlemen  of  "the  fourth 
estate."  To  compass  their  favor  was  a  large  busi- 
ness of  his  life.  He  would  write  elaborate  propitia- 
tory letters  to  those  whose  judgment  was  less  fiivora- 
ble  than  he  wished.  He  would  discuss  projects  of 
works  to  be  done,  and  even  give  commissions  for  the 
same,  which  there  was  no  earthly  possibility  of  being 
carried  out,  but  which  gratified  the  self  love  of  the  in- 
ferior man  ;  for  who  would  not  have  fell  it  an  honor 
to  be  invited  as  fellow-worker  with  Meyerbeer? 

So  well-known  are  these  peculiarities,  that  to  dwell 
on  them  as  having  been  a  hindrance,  not  a  help,  to 
the  master's  freedom  of  action,  is  no  breach  of  con- 
fidence. Nay,  some  glimpse  of  a  story  of  the  kind 
will  be  seen  in  the  book  we  are  reading.  Meyerbeer 
was  always  on  the  stretch  to  find,  and  to  subjugate. 
There  was  a  talk,  as  Beranger's  Meinoirs  told  us,  of 
his  working  at  a  musical  drama  to  he  written  for  him 
by  the  luckless  composer  of  "La  Marseillaise,"  Rou- 
get  de  LTsle  ;  but  the  treaty  came  to  nothing.  M. 
Blaze  de  Bury  began  his  career  as  a  very  young  crit- 
ic, by  an  article  on  "Les  Huguenots,"  in  the  Revue 
dcs  Deux  ilondes,  in  which  he  says  he  took  pride  in 
showing  that  ho  did  not  write  under  influence,  and 
disputed  the  composei-'s  possession  of  melody  (as 
many  another  independent  judge  has  done).  We 
recollect  his  essay  well ;  by  tlie  side  of  Madame  Du- 
devant's  remarkable  dissertation  in  her  "Lettres  d'un 
Voyageur,"  and  in  conjunction  with  the  effect  pro- 
duced on  us  by  the  opera-u-one  of  the  strongest  mu- 
sical impressions  in  our  recollection,  recorded  by  us 
as  such  at  the  time, — and  can  re-assure  its  writer  by 
asserting  that  the  criticism  contained  nothing  to  re- 
pent of,  and  little  to  unsay.  He  had  advanced  in 
pretension,  not  in  acumen,  as  years  have  gone  on; 
yet  he  cries  peccavi — having,  he  says,  sown  his  wild 
oats,  and  fallen  into  that  tone  of  enthusiastic  adula- 
tion, which  was  more  agreeable  to  the  master.  The 
latter  he  says,  felt  the  formerqualified  praise  acutely; 
and  it  was  years  ere  the  two  came  together  over  a 
piece  entitled  "Goetlie's  Youth,"  for  which,  after 
some  hesitation,  Meyerbeer  consented  to  compose  the 
music.  The  drama  was  completed  some  years  ago, 
and  contains,  we  are  told,  an  "Erl  King" — a  "Cho- 
rus of  Fates,"  from  "Iphigenia" — the  scene  of  Mar- 
garet in  the  church — the  immense  seraphic  Hosanna, 
from  the  second  "Faust."  The  drama  which,  by 
the  author's  own  showing,  must  be  a  hazardous  and 
mystical  piece  of  business,  has  been  talked  of  as  com- 
ing out  at  the  Odeon  Theatre  ever  since  it  was  finish- 
ed, having  been  postponed  on  one  ground  or  another; 
the  last  being  to  give  place  to  "L'Africaine."  Much 
has  heed  said  on  the  subject  by  the  Boulevard  gos- 
sips of  Paris;  "but,"  sums  up  M.  Blaze  de  Bury, 
"the  score  of  Meyerbeer  exists — complete,  finished, 
auihentie.  Others  than  ourselves  have  had  it  in  their 
hands.  There  is  no  question,  therefore,  of  its  being 
a  thing  which  he  projected.  The  project  is  realized  ; 
the  idea  has  become  a  work ;  and  the  work  will  have 
its  destiny." 

Ere  leaving  this  matter,  we  may  recall  that  Goethe 
is  said  by  Eckermann  to  have  spoken  of  Meyerbeer 
as  the  only  composer  to  whom  he  could  wish 
"Faust"  should  be  entrusted — passing  over  Weber 
and  Schuhert.  This  may  have  disposed  the  compos- 
er to  entertain  M.  Blaze  tie  Bury's  invention.  Among 
his  well-known  "Forty  Melodies,"  one  of  the  least 
significant  is  "The  Poet's  Gretchen,"  to  words  by 
that  gentleman.  So  far  as  we  can  make  out  the 
matter,  the  treatment  of  the  "Erl  King,"  in  the  dra- 
ma alluded  to,  is  a  quotation,  under  arrangement  of 
Schubert's  immortal  Lied.  For  ourselves  we  cannot 
but  think  that  Meyerbeer  came  as  near  the  idea  of 
conflict  between  Good  and  Evil  as  he  could  have 
done,  in  his  "Robert."  It  may  not  be  impossible 
that  be  was  held  back  from  giving  to  the  public  his 
scene  of  Margaret  in  the  church,  by  the  dramatic 
powers  and  felicity  of  M.  Gounod's  setting  of  the 
same,  to  which  M.' Blaze  de  Bury  does  not  make  the 
slightest  allusion,  when  rambling  among  the  sugges- 
tions to  musicians   furnished  by    Goethe's   drama — 


speculating  what  Mozart  might  have  made  of  such  a 
theme,  and  what  Signnr  Rossini ;  who,  wo  are  told, 
once  absolutely  played  with  the  idea  of  setting  the 
story.  M.  Blaze  de  Bury,  too,  significantly  ignores 
the  compositions  to  whicli  the  German  poet  gave  oc- 
casion, by  Schumann,  and  M.  Berlioz,  and  Dr.  Li.szt. 
The  world  will  look  with  no  common  curiosity  for 
the  sequel  of  the  anecdote,  when  his  Goethe  drama 
shall  appear. 

Let  us  paraphrase  another  passage,  not  without 
calling  attention  to  the  delicious  self-importance  of 
the  writer.  M.  Blaze  de  Bury  was  associated  with 
Meyerbeer  in  a  plan  much  talked  of  at  the  time, 
namely,  his  completion  of  an  opera  sketched  by  We- 
ber, "The  Three  Pintos ;"  but  the  sclieme  came  to 
nothing,  owing  to  the  imjiossibility  of  finding  a  poem. 
We  have  been  told  by  himself  that  Weber's  mu- 
sic was  so  vaguely  indicated  as  to  otfcr  no  common 
difficulties.  Further,  save  in  their  preference  for 
fragmentary  over  constructive  writing,  which  they 
owed,  possibly,  to  the  false  influence  of  Vogler,  no 
men  could  be  niucfi  more  unlike  one  to  the  other  in 
aim,  genius,  and  expressive  style,  than  Vogler's  two 
most  famous  pupils  : — 

I  remember,  (continues  our  author,  after  having  made  the 
most  of  the  confideDCes  and  consultations  held  on  the.«!ubject), 
a  series  of  troubles  and  pangs  which,  wittiout  meaning,  I  caus- 
ed liim  in  the  early  days  when  he  began  to  cccnpy"  himself 
witti  "'L'Africaine."  The  relations  in  which  we  lived  had  led 
me  to  note  in  my  course  of  reading  everything  that  I  thought 
might  interest  him.  In  those  days,  as  now,  I  have  loved  to 
wander  from  the  high  road  across  in  wild  by-places  of  the 
field  of  intellect ;  and  every  time  when  it  befell  me  to  find  in 
my  path  a  flower  more  or  less  calculated  to  tlx  his  attention, 
I  took  it  to  him  for  his  herbal,  with  "Look — this  one,  do  you 
know  it  ?'*  One  day  they  brought  me  a  singular  dramafrom 
London.  The  scene  passed  in  Java,  and  the  famous  poison- 
tree  figured  at  the  close.  "Read  that,  I  have  an  idea  that 
sometbingmusical  could  be  made  of  it."  **  "Bah  I"  cried 
he,  "it  cannot  be  possible  Does  such  a  situation  exist?" — 
"Yes,  master,  and  you  did  not  know  it.  Hang  yourself.  Cril- 
lon  I"  —"I  did  not  know  it  ?  Who  has  told  you  that?  per- 
haps, on  the  contrary. -I  know  too  much  about  it."  Then  cor- 
recting himself  suddenly,  "Don't  go  and  suppose  that  that  is 
the  subject  of  L'Africaine." — "I  have  supposed  nothing  ;  but 
if  I  had,  the  words  dropped  from  you  would  prove  that  I  had 
guessed  right." — -'And  what  do  you  pretend  the  piece  is  call- 
ed ?" — "  'The  Law  of  Java.'  " — "Have  you  spoken  of  it  to  any 
one? '— "Certjiinly  not."— "Then  don't  breathe  a  syllable, 
and  leave  it  with  me.  The  sitiiation,  in  fact,  appears  to  me 
dramatic,  and  we  must  see,  later,  if  we  cannot  turn  it  to  ac- 
count. *  *  One  would  believe  that  you  imagine  the  situa- 
tions to  be  the  same." — "Not  the  least  in  the  world,  since  in 
the  English  piece  it  is  an  upas,  whereas  in  'L'Africaine'  the 
question  is.."— "The  quesiion  is  of  what,  pray  ?" — "Of  a 
manchineel  tree.  *  *  "But  how  did  you  come  to  know?  Ex- 
cepting Scribe.  Duponchel  and  myself,  nobody  has  an  ideii  of 
the  piece." — "It  is  from  yourself,  for  I  swear  to  you  that  when 
I  came  in  I  knew  nothing,  and  but  for  your  emotion  and  your 
hesitation  ."  *  *  "I  repeat  that  you  deceive  yourself."  snid 
he  with  a  smile  of  intelligence;  "hut  in  any  case  do  not  tell 
any  one  of  such  asupposition.  and  keep  your  English  piece  to 
yourself." — "Keep  it  to  myself  I  Plea,sant  of  you  to  say  so  ! 
Do  you  forget  that  you  have  locked  it  up  in  vour  drawer  ?" — 
"Lo'cked  it  up,  have  I?"— 'Yes,  in  a  fit  of  absence,  while  we 
were  talking.  " — "Well,  then  it  shall  remain  inmy  drawer." 

Subtle  1\L  Blaze  de  Bury  !  He  does  not  seem  to 
recollect,  if  he  ever  knew,  that  Colman's  "Law  of 
Java,"  was  already  an  opera  set  by  Bishop.  One  of 
Miss  M.  Tree's  great  efifects  was  in  the  bravura,  "Ty- 
rant, I  come  !"  and  the  drinking  part-song,  "Mynheer 
Van  Dunek,"  flourishes  even  unto  this  day. 

Among  the  other  projects  entertained,  and  some 
even  commenced  by  Mej-erbeer,  M.  Blaze  de  Bury 
mentions  a  "Hero  and  Leander,"  an  "Apprentice 
Sorcerer,"  "The  Life  and  Death  of  Charles  the 
Fifth,"  and  the  stranger  idea  still  of  basing  an  opera 
on  "Le  Tartuffe."  Progress,  too,  he  tells  us,  was 
made  by  Meyerbeer  in  a  "Judith,"  destined  for  that 
eccentric  lady,  Mile.  Cruvclli ;  and  we  are  able  to 
state  that  he  toved  wiih  the  fmcy  of  converting  that 
opera  into  the  Biblical  Cantata,  which  he  long  hoped 
and  feared,  and  at  last  half  decided,  to  write  for  Bir- 
mingham. It  was  curious  that,  as  the  end  of  his  life 
drew  near,  and  his  health  was  solicitously  watched 
by  himself,  and  he  became  more  and  more  infirm,  his 
plans  seemed  to  increase  and  multiply.  When  we 
last  spoke  with  him,  he  mentioned  works,  the  execu- 
tton  of  which,  at  his  habitual  rate  of  proceeding, 
would  have  required  the  life  of  half  a  century. 

M.  Blaze  de  Bniy  writes  in  pleasant  phrase  of 
Meyerbeer's  relations  with  his  veteran  brothercom- 
poser.s,  Signor  Rossini  and  M.  Auher ; — doing  only 
justice  to  his  urbanity  of  manner,  the  cautious  and 
choice  neatness  of  his  conversation,  and  further,  to 
his  powers  as  a  correspondent,  He  was  finished  and 
courtly  as  a  letter-writer  :  but  he  was  a  man  to  whose 
intimacy  few  could  penetrate.  However  skilfully 
hidden  was  his  self  occupation,  the  same  existed  in 
quantity  so  large  and  engrossing  as  to  prevent  hifn 
from  giving  himself  out  genially  and  spontanconsly 
to  any  one.  If  he  ever  talked  nonsense  in  his  life 
(and  what  man  of  humor  .and  genius  is  there  who 
has  not  done  so  ?)  it  must  have  been  in  his  days  of 
comradeship  with  Weber,  and  the  habit  must  have 
been  laid  aside  ere  he  came  to  France  to  mix  with 
its  courtiers  and  critics.  One  devoted  friend  and 
follower,  however,  he  won   in   Paris.     This  was  M. 


Gouin,  who  became  his  alter  erjo,  his  confidant,  his 
agent,  his  purveyor  of  news,  a  man  who  believed 
that  there  was — there  had  been — only  one  composer 
in  the  world,  and  who  consecrated  every  hour  of  his 
leisure  to  anticipating  the  master's  wishes,  to  satisfy- 
ing his  exigencies,  and  to  sounding  abroad  his 
praises. 

Such  are  some  of  the  principal  traits  of  M.  Blaze 
de  Bury's  volume.  It  closes  with  an  elaborate  analy- 
sis of  "L' Africaine,"  rhapsodical  and  ringing  hol- 
low, to  which  further  reference  need  not  he  made,  at 
a  moment  when  our  public  is  sitting  in  judgment  on 
the  work. 


wnt  Jhoab. 


Munich. — According  to  report,  the  Committee 
charged  with  drawing  up  a  plan  for  the  re  organiza- 
tion of  the  Royal  Con.servatory  has  completed  its  la- 
bors. They  purpose  that  the  entire  institution  shall 
be  divided  into  3  schools,  namely  :  1.  School  of 
Singing  (obligatory  :  choral  singing  ;  special  branch- 
es :  solo  singing,  dramatic  style  and  acting);  2. 
School  of  Instrumental  Playing  (obligatory  :  ele- 
mentary instruction  upon  the  piano  ;  special  branches, 
pianoforte,  violin,  viola,  and  violoncello,  for  profes- 
sional musicians  and  teachers;  organ,  '.vith  study  of 
its  structure,  for  the  church  as  well  as  for  the  concert- 
room  (should  there  be  sufficient  pupils  and  funds,  to 
these  will  eventually  be  added  the  other  more  import- 
ant orchestral  instruments)  ;  3.  School  of  Theory  : 
a.  Harmony  (obligatory)  with  the  special  brandies 
of  the  higher  departments  of  the  theory  of  music, 
such  as  counterpoint,  doctrine  of  forms,  and  instru- 
mentation ;  6.  history  of  music  (obligatory)  :  gener- 
al history  of  music  ;  special  branches  :  history  of  vo- 
cal Uiusic,  history  of  instrumental  music) — It  is  said 
that  the  King  has  addressed  Herr  von  Biilow  a  very 
flattering  letter,  in  whicli  he  thanks  him  for  the  ge- 
nial manner  in  which  he  conducted  the  Tristan  und 
Isolde  performances.  With  the  letter,  his  Majesty  is 
reported  to  have  forwarded  a  magnificent  brilliant 
pin.  He,  also,  sent  the  late  Herr  Schnorr  von  Ca- 
rolsfeld  and  his  wife  valuable  brilliant  rings.  On  them 
is  the  simple  letter  "L,"  surmounted  by  a  Royal 
crown. 

The  Gazette,  ihisicale  informs  its  readers  of  the  dis- 
covery, by  Professor  Nohl  of  Munich,  of  an  auto- 
graph manuscript  of  a  pianoforte  composiiion  by 
Beethoven,  hitherto  entirely  unknown.  It  is  in  the 
key  of  A  minor,  and  is  inscribed  :  "Pour  Elisa. 
April  57."  M.  Nohl  has  entered  into  communication 
with  the  house  of  Breitkopf  and  Haertel  at  Leipsic, 
with  a  view  of  having  the  new  found  piece  included 
in  the  edition  of  the  complete  works  of  Beethoven 
now  being  published  by  that  eminent  firm. 

Vienna. — The  Abb^  Liszt  is  expected  here  very 
soon.  After  a  short  stay  he  will  proceed  to  Pesih, 
where  his  oratorio  St.  Elizaheth  is  to  be  produced  at 
the  approacliing  musical  festival,  and  under  his  per- 
sonal dii'ection.  He  then  returns  to  Rome  to  accept 
the  post  he  has  been  ottered  of  Kapellmeister  at  St. 
Peter's.  According  to  good  authority,  he  does  not 
intend  to  take  higher  orders  than  those  of  deacon. 
His  aim  is  not  to  celebrate  mass,  but  simply  to  com- 
pose music  for  it. 

To  the  above  we  m.ay  add  Jthe  following  extract 
from  a  letter  from  Paris  : 

There  is  always  something  to  be  said  about  the 
Abhe'  Virtuoso  Liszt.  It  is  now  given  out  the  Cele- 
brated ecdesiasticiil  pianist  will  receive  the  title  of 
"  Monsigor"  at  the  next  Consistory  at  Rome,  to  be 
held  in  September.  This  is  the  first  step  to  the  tri- 
ple Crown  ;  and  who  knows  but  that  in  the  end  the 
keys  of  the  piano  will  have  to  be  exchanged  for  the 
keys  of  St.  Peter.  Viva  I  Papa  Liszt !  May  I  live 
to  see  your  Holiness "s  great  toe  kissed  by  all  the  po- 
tentates of  the  keyboard  in  Europe,  Asia, -Africa  and 
America. 

Trieste. — The  Lower-Rhine  3/usik-Ztitung  has 
a  letter  about  musical  affairs  in  this  Austro-Italian 
city,  from  which  we  take  the  following  : 

Down  to  about  the  middle  of  the  present  century, 
the  dance-tunes  of  our  Kings  of  the  Wallz,  at  Vien- 
na, were  about  the  only  things  in  the  wny  of  German 
instrumental  music  to  be  puldicly  heard  in  our  sea- 
port town.  In  the  year  18.^2,  however,  a  number  of 
lovers  of  music  and  dilettanti,  mostly  Germans,  met 
and  founded  an  Association  for  the  cultivation  of 
classical  music,  designating  it  by  the  simple  title  of 
"Societk  Musieale."  Every  month  the  members 
were  to  meet  four  times  for  instrumental  practice.  In 
the  course  of  two  years,  however,  the  nnmber  of  the 
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m"'ii'">r-.  which  had  previously  risen  from  twenty  to 
two  hunclred,  fell  to  eighty,  but  rose  again  to  one 
hundred  and  flfty-seven.  "in  the  year  1857,  an  ad- 
vertisement was  published  in  the  papers  for  a  Capetl- 
metster,  such  an  officer  having  been  considered  nec- 
essary. The  musician  whose  services  were  in  this 
manner  secured  for  the  Association  was  Herr  Julius 
Heller,  a  highly-educated  and  naturally  gifted  young 
niu'iician  from  !he  Vienna  Conservatory.  Working, 
at  first,  exclu-^ively  within  the  Association  itself  he 
collected  several  eneri^etic  musicians,  and  gjive  per- 
foriniinces  of  German  quartet-music  at  public  cim- 
certs.  As  yet,  however,  musicai!y-cdu<'aied  persons, 
who  could  appreciate  what  was  done,  were  too  much 
scattered  ;  Heller  was  in  earnest,  but  he  still  wanted 
a  secure  point  as  a  centre  from  whicli  his  future  ef- 
forts might  radiate.  This  was  at  last  furnished  him 
by  the  Schiller-Association,  founded  on  the  occasion 
of  the  centenary  festival  in  honor  of  SchilkM-'s  birth, 
in  the  year  1859.  The  Socielk  Mnslcale  was  merged 
into  the  latter  Association,  to  which  it  ceded  its  fur- 
niture, its  music,  and  its  Capellmeister,  Herr  Julius 
Heller. 

A  Symphony  by  Beethoven,  and  a  Symphony  by 
Mozart,  were  now  heard, /oj  the, first,  time,  m  Trieste, 
and  heard,  too,  at  a  performance  which  satisfied  com- 
petent judges.  With  the  same  zeal  and  earnestness, 
Herr  Heller  undertook,  somewhat  later,  the  direc- 
tion of  the  ''Liederiafel"  connected  with  the  Associa- 
tion, and  though  only  very  recently,  sueceetled  in 
adding  to  the  male  chorus  a  female  chorus,  which  has 
already  given  good  proofs  of  its  industry.  Herr  Hel- 
ler's excellence  as  a  conductor  is  universally  acknowl- 
edged. An  admirable  quartetist,  he  is,  also,  esteem- 
ed as  a  .soloist  upon  his  own  instrument,  and  his  as- 
sistance is  welcome  at  every  concert. 

With  the  musical  system  pursued  under  his  direc- 
tion,— the  importance  of  which,  considering  the 
number  of  persons  who  take  an  interest  in  the  Asso- 
ciation, and  the  fact  that  the  latter  gives  public  con- 
certs, can  no  longer  be  looked  upon  as  a  private  mat- 
ter— a  sharp  contrast  is  formed  by  another  musical 
system,  which  considers  itself  as  specifically  Italian. 
Its  principle  is  the  exclusive  cultivation  of  operatic 
music,  not  mtrely  in  the  theatre  but  also  in  the  con- 
cert-room— of  course,  Italian  operatic  music,  with 
some  few  modest  exceptions  in  favor  of  Meyerbeer. 
Some  persons  have  felt  inclined  to  discover  in  nation- 
al antipathies  the  reason  of  the  consequent  strict  ex- 
clusion of  German  music — which  is  naturalized  in  all 
other  parts  of  the  educated  world — and  of  instrumen- 
tal music,  properly  so  called  ;  but  we  ourselves  feel 
convinced  that  what  has  given  rise  to  this  system  of 
exclusion  is  simply  a  want  of  feeling  for  every  kind  of 
music  not  presented  under  the  form  of  an  operatic 
air ;  it  is  the  inability,  freely  acknowledgec}  on  all 
occasions,  to  feel  anything  when  listening  to  the  most 
moving  German  song,  or  to  the  most  touching  of 
Beethoven's  adagios.  No  moral  accusation  can  be 
based  upon  natural  deficiencies ;  we  can  only  pitij 
such  an  inborn  narrowness  of  musical  feeling,  just  as, 
on  the  other  hand,  we  must  pity  the|zealots  on  the 
banks  of  the  Spree,  and  on  those. of  the  Danube,  who 
have  no  ear  for  the  melodies  of  Bellini  and  Donizet- 
ti. But  that  such  a  restricted  taste  for  art  must  not 
be  considered  as  specifically  Italian  is  clear  to  every 
one  who  knows  that,  while  in  Trieste  German  music 
can  be  cultivated,  so  to  speak,  only  with  closed  doors 
and  by  Germans,  in  Milan,  Florence,  Naples,  etc.,  it 
is  cultivated  by  the  Italians  themselves ;  that  there 
Quartet-Societies  are  being  everywhere  established, 
and  that  the  hitherto  narrow-minded  musical  views 
of  the  Italians  are  conforming  more  and  more  to  those 
■entertained  by  the  rest  of  the  civilized  world. 

Wiesbaden. — It  was  a  hazardous  experiment  to 
give  to  such  a  public  Gluck's  Ipliigenie  in  Tauris  as 
well  as  Die  Zauben'floie;  but  the  manager's  praise- 
worthy artistic  feeling  was  rewarded,  at  three  per- 
formances, by  tolerably  well-attended,  if  not  full 
houses.  Madame  Bertram-Mayer  sustained  the  prin- 
cipal part  in  Gluck's  opera  very  satisfactorily,  both  as 
a  vocalist  and  as  an  actress,  though  her  voice  has 
become  rather  sharp  in  the  high  notes  in  which  the 
part  lies,  and  requires  careful  management.  By  the 
side  of  this  lady,  so  good  as  a  dramatic  vocalist, 
Madame  Brenner  is  effective  as  a  bravura  singer, 
though  she  has  not  succeded  in  gaining  a  firm  footing 
here. 

Our  theatre  boasts  of  two  tenors  :  Herren  Caffieri 
and  Borchera.  Herr  Caffieri  especially  is  distin- 
guished for  a  full,  fine  voice  of  extensive  compass. 
He,  and  that  excellent  barytone,  Herr  Bertram,  are 
without  doubt,  the  main  support  of  the  opera  here. 
It  is  true  that  the  deep,  sonorous  bass  of  Herr  Klein 
(Sarastro)  is,  now-a-days,  an  astounding  novelty, 
but.  unfortunately,  our  satisfaction  is  marred  by  his 
so  frequently  singing  out  of  tune. 

Of  newer  operas,  Maillart's  Lara  has  been  exceed- 


ingly well  placed  upon  the  stage,  and,  moreover, 
three  or  four  performances  were  numerously  attended 
on  account  of  their  taking  place  in  the  height  of  the 
season,  which  had  at  length  arrived,  amid  the  crowds 
of  pletisure-seekers  coming  and  departing.  But  it 
was  not  a  great  success. 

The  programmes  of  the  Cursaal  Concerts  are,  as 
usual,  drawn  up  with  an  eye  to  virtuosos  and  well- 
known  names,  in  the  selection  of  which  the  adminis- 
tration, it  must  be  confessed,  is,  on  the  whole,  fortu- 
nate, tlinngh  it  makes  tnistakes  now-and  then.  The 
extraordinary  concert  given  on  the  26th  of  last 
month,  in  honor  of  the  Duke's  birthday,  is  worthy 
of  being  mentioned.  The  programme  included  Beet- 
hoven's Overture,  Op.  124,  well  played  by  the  band 
from  the  theatre,  under  the  direction  of  their  Kapell- 
meister, Herr  Hagen  ;  F.  Hiller's  Concerto  in  F  sharp 
minor  (Herr  Alfred  Jaell)  ;  Violin-Concerto  by  Piat- 
ti  (played  by  himself)  ;  and  Violin-Concerto  by  Pa- 
ganini  (Herr  Wilhelini) — three  entire  concerts  in  the 
Cur-Saal  !  This  was,  indeed,  a  circumstance  of  rare 
occurrence.  The  greatest  amount  of  applause  was 
achieved  by  Herr  Jaell,  with  Hiller's  concerto,  and 
two  "Salonstucke"  (one  of  which  Vas  a  paraphrase 
of  the  "Cliceur  des  Kveques"  from  L'Africaine)  ;  on 
this  occasion,  as  always,  his  eflTorts  were  followed  by 
enthusiastic  applause,  and  repeated  recalls.  In  addi- 
tion to  the  instrumental  virtuosos,  there  was  Mile 
von  Edelsberg,  who  sang  two  songs  and  the  air  from 
La  Favorila,  while  Herr  Nachbauer,  a  tenor,  from 
Darmstadt,  pleased  the  audience  by  his  rendering  of 
Tamino's  air,  and  two  or  three  soniis.  Herr  Wil- 
helmi  of  this  place  is  raising  himself  gradually  to  the 
rank  of  a  great  violinist,  but  what  is  Paganini's  mu- 
sic— without  Paganini  ? 
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Musical  Literature. 

A  period  of  creation  is  naturally  followed  by  a 
period  of  criticism.  There  are  no  more  Bachs 
and  Beethovens,  no  more  Mozarts  and  Rossinis, 
no  more  Schuberts,  Schumanns,  Chopins.  The 
field  iseither  occupied  by  a  far  inferior.tlonph  for 
the  time  perhaps  more  dazzling,  class  of  what  we 
call  "sensation"  or  "effect"  composers,  or  by  the 
hosts  of  feeble  imitators,  variatton-mongers,  and 
small  manufacturers  of  fashionable  pretty  music 
by  the  yanl.  It  is  natural  that,  in  the  interim 
before  another  flood-tide  of  true  musical  inspira- 
tion, the  more  earnest  worshippers  at  Music's 
shrine  should  occupy  themselves  with  study  and 
discussion  of  the  exhaustless  wonders  which  the 
last  great  tide  left  upon  the  shore  of  this  our  cen- 
tury ;  analyses  of  great  works  and  <;reat  musical 
characters,  biographies  of  the  master  composers, 
devout  attempts  to  find  out  everything  than  can 
be  known  about  them  personally,  speculations  as 
to  the  origin  and  meaning  of  favorite  Symphonies, 
Sonatas  and  what  not;  questions  of  taste  ;  com- 
parison of  schools  ;  new  attempts  to  read  aright 
and  put  together  intelligibly  and  instructively 
the  history  of  the  musical  art  ;  speculations  about 
the  "Music  of  the  Future,"  and  so  on.  Our  day 
may  not  produce  much  music  that  will  live  ;  but 
certainly  there  never  was  a  day  when  there  was 
so  much  written  about  music  and  musicians. 
There  is  a  general  scramble  among  musical  liter- 
ateur.i  to  see  which  shall  unearth  the  greatest 
number  of  facts  and  first  bring  out  a  full  biogra- 
phy of,  for  instance,  Beethoven. 

We  are  struck  every  day  by  the  increase  of 
musical  literature  ;  it  seems  to  go  on  in  geometrical 
ratio.  Not  to  mention  the  continual  appearance 
of  new  musical  journals,  good,  bad  and  indiflerent 
(in  this  country  every  enterprising  music-pub- 
lisher seems  to  think  it  necessary  to  have  a  musi- 
cal paper  of  his  own — his  organ,  and  therefore 
not  raucli  to  be  relied  upon  as  an  organ  of  sincere 


Art  feeling  and  conviction),  let  us  enumerate 
some  of  the  new  books  on  musical  subjects  which 
have  recently  appeared  or  are  announced  as  soon 
about  to  appear.  The  remarkable  interest 
(which  every  true  music-lover  must  regard  with 
joy  and  thankfulness)  excited  in  Germany,  in 
England,  and  so  widely  in  this  country,  by  the 
Letters  of  Mendelssohn  has  doubtless  stirred  the 
emulation  of  writers  anil  of  publishers  to  venture 
voyages  to  these  comparatively  unsought  shores. 
Immediately  after  Mendelssohn  (Liszt's  "Cho- 
pin," too,  and  the  "Poiko"  stories  may  be  men- 
tioned as  regards  this  country),  came  the 
Biography  and  Letters  of  von  Weber,  by  his  son. 
German  papers  were  full  of  extracts  from  it, 
when  presently  it  put  on  an  English  dress  and 
came  out  as:  "Car/  Maria  von  Weber.  The  Life 
of  an  Artist,  from  the  German  of  his  Son,  Baron 
Max  Maria  von  Weber.  By  J.  Palgrave  Simp- 
son, M.  A.  2  vols.  London :  Chapman  & 
Hall."  It  is  a  formidable  and  rather  heavy, 
prosy  book,  and  yet  there  is  much  interesting 
matter  in  it;  plenty  of  material  for  a  right  sort 
of  book,  shorter  and  sweeter  and  more  satisfying 
to  a  healthy  hunger  after  knowledge. 

2.  Beethoven  seems  to  be  the  theme  par  ex- 
cellence. While  waiting  for  the  thorough  and 
exhaustive  life  of  him  by  our  friend  Thayer  (we 
verily  expect  to  see  a  volume  of  it  out,  in  Ger- 
man, this  very  autumnj,  we  see  frequent  intima- 
tions that  Jahn,  who  wrote  the  ponderous  life  of 
Mozart,  is  engaged  in  the  same  way  on  Beetho- 
ven, while  various  new  books  are  alreadj'  out. 
We  have  already  given  some  space  to  Nohl's 
"Youth  of  Beethoven."  To-day  we  copy  a  re- 
view of  Kbchel's  publication  of  ■'Eighty-three 
Letters  of  Beethoven  to  the  Archduke  Rudolph." 
A  Frenchman,  also,  has  been  trying  his  hand  at 
it  ;  we  see  announced  "Beetlinven:  sa  Vie,  son 
Caractere,  .la  MusLjue,  par  M.  Edouard  Pompery. 
Paris." — Marx's  work  on  Beethoven,  which  has 
been  several  years  before  the  world,  lays  itself 
out  more  on  appreciation  of  the  artist  than  on 
exactness  of  personal  details.  We  have  a  strong 
impression  that  we  have  seen  one  or  two  more  at- 
tempts to  take  the  life  of  Beethoven  announced, 
but  cannot  recall  the  authorship. 

.1.  A  most  desirable  work,  if  it  shall  prove  to 
have  answered  its  purpose — we  have  not  yet  seen 
it — is  a  life  of  J.  S.  Bach,  in  German  of  course. 
('^Dns  Leben  unil  die  Werke  Joh.  Seb.  Bachs,  von 
C.  H.  Bitter,  Kdnigl.  Preuss.  Geheime  Regier- 
ungsrath.  Berlin.")  It  would  seem  a  matter  of 
course  that  any  life  of  Bach,  to  be  of  much  worth, 
must  have  incorporated  into  itself  the  admirable 
monograph  by  Forkel. 

4.  The  Dr.  Nohl  aforesaid  has  edited  Mozart's 
Letters,  and  they  have  been  translated  by  Lady 
Wallace  (who  translated  Mendel.ssohn)  and  pub- 
lished in  London,  by  Longman  and  Co.  This 
translation  has  also  been  announced  as  in  press  by 
Leypoldt  and  by  another  publisher  in  New  York. 
We  shall  be  incredulous  until  we  see;  for  who 
that  ever  read  Mozart's  letters,  full  as  they  are 
of  that  peculiar  German  fun  and  nonsense,  all  the 
point  of  which  is  inseparable  from  very  word  and 
spelling,  can  conceive  of  their  being  translated  ? 
Of  course,  there  are  serious  passages  of  great  in- 
terest. 

5.  There  was  need  of  a  Life  of  Robert  Schu- 
mann. That  by  Wasilewski,  published  six  or 
seven  years  ago,  and  never  yet  done  into  Eng- 
lish,  although   extremely    interesting,   seems  to 
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have  faileJ  to  satisfy  the  composer's  nearest 
frienils,  anil  deals  too  much  in  labored  metaphys- 
ical analysis  of  many  of  his  works.  AVhether  the 
want  is  met  by  a  new  work  just  published,  we  are 
unable  to  say.  We  p;ive  the  title  :  '■'■Robert  Schu- 
mann: sehi  Lehen  und  seine  Werke,  von  Aii);ust 
Reissmann.  Berlin  :  Guttenburg  ;  London  :  Asher 
&  Co." 

6.  "Franz  ScnuBERT.  Von  Dr.  H.  Kreissle 
von  Hellborn.  Wien  :  B.  Gorold  &  Sohn,  186G." 
This  we  take  to  bo  a  revision  and  expansion  of 
the  shorter  biography  by  the  same  author,  which 
we  translated  for  this  Journal  in  the  summer  of 
1862. 

7.  The  life  of  Mendelssohn,  as  it  now  ca° 
and  should  be  done,  is  yet  unwritten.  Mean- 
while, Leypoldt,  of  New  York,  has  done  a  real 
service  by  the  publication  (\n  Mr.  Case's  trans- 
lation^ of  the  early  tribute  to  his  memory  by  Lam- 
padius. 

8.  Meyerbeer  was  not  the  man  to  leave  the 
world  without  provision  for  a  plentiful  bioiiraphy. 
Several  sketches  of  his  life  have  been  reported  as 
in  procrress.  The  authentic  work,  we  presume, 
will  be  that  entrusted  to  his  friend  M.  Georges 
Kastner.  Meanwhile  another  of  his  friends,  M. 
Henri  Blaze  de  Bury,  airs  his  personal  reminis- 
cences of  "Meyerbeer  and  his  Times,"  whereon 
we  to-day  copy  some  interesting  notes  from  the 
Athenceiim. 

9.  Berlioz,  it  is  said,  has  completed  (!)  his 
"Memoirs,"  to  be  published  after  his  death  (!!) 

And  now  for  a  string  of  works  of  musical  his- 
tory, criticism  and  gossip  ; — not  half  of  all  that 
we  have  seen  announced,  but  such  as  we  happen 
to  recall  : 

10.  General  History  of  Music  ('-AUgemeine 
Geschichle  der  AJusilc.  von  August  Reissmann.) 
Numerous  examples  in  notes  and  drawings.  Vols. 
1  and  2  published  by  Bruckmann  in  Munich  ; 
Vol.  3,  by  Gcbhardt  &  Reisland  in  Leipzig.  Price 
of  the  whole  work  11  Thalers. 

11.  "yi  General  History  of  Music,  by  Dr. 
ScHLUTER.  Translated  from  the  German  by 
Mrs.  Robert  Tubbs  ;  carefully  revised  by  the  au- 
thor ;  and  published,  in  crown  8  vo.,  in  London 
by  Richard  Bentley.  Announced  for  reprint  in 
New  York  by  Leypoldt.  Purports  to  be  a  popu- 
lar, convenient,  simple  treatment  of  the  subject. 

1 2.  "  The  Third  or  Transition  Period  of  Mu- 
sical History :  A  second  course  of  Lectures  on 
the  History  of  Music,  from  the  beginning  of  the 
17th  to  the  middle  of  the  ]8ih  Century,  delivered 
at  the  Royal  Institution  of  Great  Britain  in  18G4, 
by  John  Hullah,  Prof,  of  Vocal  Music  in 
Kinj»'s  College  and  in  Queen's  College,  London, 
and  organist  of  Charter-house.  Post  8vo.  (Lon- 
don :  Longman  &  Co.)     pp.  XVI,  302. 

13.  History  of  the  Court  Opera  in  Munich. 
("  Geschichte  dev  Oper  am  Hof  zu  Miinchen.  Von 
F.  M.  RcDHART.  1st  Volume  :  "  Italian  Opera, 
1654-1757"). 

14.  Essay  on  the  Beautiful  in  Music.  Q^Vom 
Musikalisch-SchSnen.  Von  Dr.  Eduard  Han- 
SLIK."  3d  Edition,  improved.  Leipzig :  R. 
Weigel. ) 

15.  The  learned  and  voluminous  Dr.  A.  B. 
Marx,  lecturer  on  Music  at  the  University  in 
Berlin,  and  author  of  so  many  valuable  works, 
despite  their  clumsy  German  style,  (so  hard  for 
the  translator — witness  a  desperate  effort  in  this 
number),  now  follows  up  his  theoretic  treat- 
ises, his  "Music  of  the  Nineteenth  Century,"  and 


his  book  on  Beethoven,  with  two  volumes  of  his 
own  personal  Reminiscences  ("  Krinnernnijen  nus 
•  p.inem  Lehen"),  which  .  doubtless  cast  a  good 
many  useful  sidelights  upon  the  musical  history  of 
Germany  for  several  decades  past;  for  Mar.x  of 
course  has  known  all  the  leading  artists  and  com- 
posers, and  has  observed  them  closely.  We  hope 
to  give  some  extracts  erelong. 

16.  Ml-.  Athenajtmi  Chorley  has  edited  his 
musical  experiences  more  than  once ;  and  now 
we  have  announced  by  Murray  :  "  Studies  nf  the 
Music  of  many  Nations,  iniduding  the  substance 
of  a  course  of  Lectures  delivered  at  the  Royal 
Institution,  by  Henry  F    Chorley." 

But  it  is  time  to  make  an  end.  We  for- 
got to  name,  among  "  the  Lives,"  the  Autobiog- 
raphy of  Spohr,  Many  other  works  we  might 
name,  especially  of  the  more  chatty  and  ephem- 
eral sort ;  for  it  has  become  quite  a  fashion  for 
retired  singers,  opera  managers,  &c.,  to  make  a 
book  of  what  they  have  seen  and  been  a  part  of; 
and  every  week.  almost,we  see  some  musical  crit- 
ic of  London  or  Paris  collecting  his  brilliant, 
honest,  sapient  reviews  of  operas  and  concerts, 
virtuosos  and  composers,  out  of  the  files  of  neivs- 
papers,  and  flinging  them  at  us  en  masse  in  the 
book  form.  The  late  M.  Scudo  made  his  annual 
book. 


Italian  Opera.  The  Ivew  York  Weeldij  Review, 
speakin<;  of  the  nomadic  tronpe  of  Mr.  Straknsch, 
who  sang  the  other  night  in  Hartford  and  will  sing 
(see  below)  in  Worcester,  pays  them  the  following 
compliment:  "Mr.  Strnkosch's  great  merit  consists 
in  relieving  the  city  of  New  York  of  some  artists, 
who,  by  a  strange  misapprehension  on  the  part  of  the 
impresari!  and  the  public,  were  out  of  employ,"  &c. 
We  are  almost  tempted  to  wish  that  New  York  would 
keep  all  the  Italian  Opera  to  itself,  for  who  ever 
wants  to  hear  again,  or  to  hear  of,  the  Trovatnres, 
Traviatas,  Don  Sebasliaiis  and  lortes,  after  having  had 
a  finer  sense  awakened  and  a  deeper  chord  stirred  hy 
last  year's  experience  of  F/delio,  the  Frei/schilfz,  the 
2(!uier^67e,  &c.,  by  so  clever  a  German  company  ns 
that  of  Mr.  Grover  ?  Now  that  beautiful  liubhle  is 
burst,  and  who  knows  why  ?  It  was  proved  that  a 
truly  good  thing,  pervaded  by  a  true  Art  spirit,  could 
succeed  in  America  ;  the  taste  for  it  was  rapidly  de- 
veloping; a  sound  and  admirable  nucleus  of  a  first- 
class  German  Opera  was  here,  all  realized,  in  active 
operation;  true  economy  would  have  been  to  keep  it 
together  at  all  hazards  and  keep  adding  to  it;  and 
now  it  is  allowed  to  go  under,  like  the  Atlantic  Ca- 
ble, and  hardly  an  attempt  to  hiioy  it  up  for  future 
availability.  For  Opera  we  must  fall  hack  upon  the 
humdrum  Italian  concern  ;  tame  enough  it  will  seem, 
much  of  it,  however  good  the  singers  wliom  Max 
Maretzek  has  been  vindicating  against  the  Herald's 
disparagement — as  if  its  praise  or  dispraise  were  of 
the  smallest  possible  account  ! 

We  should  be  templed,  we  say,  to  talk  in  this  way. 
But  then  we  remember  that  even  the  Italian  compa- 
nies do  not  always  harp  upon  the  Trovatore  string  ; 
that  sometimes  they  give  us  good  performances  of 
Don  Ginianni  (better  than  the  Germans  did  in  that 
instance);  that  we  have  been  delighted  by  them  in 
the  Nozze  di  Figaro,  and  in  Rossini's  Barbiero  too  : 
that  in  the  barren  repertoire  of  last  year  there  was  at 
least  one  charming  oasis  in  die  shape  of  Fra  Diavolo; 
that  Max  might  perhaps,  if  he  only  would,  give  us 
William  Tell ;  and  that  in  the  comic  element  the 
Italians  are  generally  good  and  genial,  if  they  have 
run  too  much  into  the  overdone,  muscular  Verdi-ish 
exaggeration  of  passion  in  the  opera  seria.  We  hope 
therefore,  for  a  fair  modicum  of  genial  entertain- 
ment from  Maretzek's  new  company.       His   ofRcial 


announcement  is  in  the  New  York  papers.  The 
strength  of  the  company  in  principal  singers  was  sta- 
ted in  our  last.  The  chorus  is  declared  to  he  entire- 
ly new  in  the  miiledepartment,  an  important  addition 
having  been  made  to  it  from  Her  Majesty's  Theatre, 
London.  Bcrgmann  will  conduct  the  orchestra, 
which  has  been  "selected  with  great  care."  The  re- 
pertoire, besides  "the  usual  works  of  the  Italian, 
French  and  German  schools,"  will  offer  for  a  fore- 
most novelty  Meyerbeer's  "L'  Afn'caine"  ;  also  a  ro- 
mantic opera  bv  the  brothers  Uicci,  called  "Crispinne 
la  Comnre,"  and  a  comic  opera,  "Foletto  di  Gresly," 
by  the  author  of  lone. 

The  season  in  New  York  will  open  on  the  25th  of 
this  month  ;  the  season  in  Boston  will  occupy  the 
month  of  January. 

CoLUiHEns.  O. — The  "Saengerfest"  in  Columbus 
was  successfully  brnught  to  an  end  on  the  1st  of  Sep- 
tember, the  two  prizes  for  singing  having  been  ob- 
tained hy  the  "Cincinnnti  Macnnerfhor,"  and  the 
delegation  of  the  New  Yorker  Liederkranz.  There 
wsre  28  societies  represented,  and  .300  singers  sang 
under  the  direction  of  Mr.  Barns,  of  Boston.  Mr. 
Dresel,  of  Boston,  mnde  a  vervgood  speech,  and  also 
presided  over  the  meeting  of  delegates,  which  adopt- 
ed rules  and  resolutions  in  regard  to  the  management 
of  the  future  festival  of  the  "Saenger-bnnd."  The 
next  festival  takes  place  in  Louisville. — N.  Y.  Miis. 
Review. 

We  think  the  above  will  be  news  to  "Mr.  Dresel  of 
Boston,"  who  has  innocently  fancied  himself  all  this 
time  rnralizing  on  the  green  hanks  of  the  Merrimack 
and  Artichoke.  And  the  Secretary  of  the  Handel 
and  Haydn  Society,  whose  name  is  he-e  mis  spelt, 
probably  does  not  yet  dream  of  the  dignity  be  has 
attained  to  out  West,  of  conducting  a  German 
Snnrjerfest.  There  is  a  musical  Herr  Dresel  in  Co- 
lumbus, we  are  told  ;  and  for  "Barns"  we  presume 
we  should  rend  Bnrus.  the  name  of  the  well-known 
musical  director  in  Cincinnati. 

Worcester,  Mass. — Mr.  Whiting,  of  Boston, 
gave  an  organ  concert  on  the  7th  inst.  on  the  great 
organ  in  Mechanics'  Hall,  built  by  the  brothers 
Hook.     "Stella"  says  of  it : 

Mr.  Whiting  played  well,  especially  in  his  perfor- 
mance of  the  Andante  movement  of  Beethoven's 
Symphony  in  C,  and  an  Overture  by  Mendelssohn. 
In  the  Bach  Toccata,  the  themes  were  brought  out 
with  much  distinctness,  and  the  Caprice  on  a  theme 
by  Mendelssohn  was  creditable  to  Mr.  Whiting,  both 
as  plaver  and  composer.  The  "Russian  National 
Melody,"  and  the  Fugue  Variations  on  the  "Star 
Spangled  Banner."  had,  of  course,  a  favorable  re- 
ception. Mrs.  Smith's  singing  gave  unqualified  de- 
light. A  voice  so  fresh,  yet  well-cultivated,  a  style 
so  artistic,  it  is  rare  to  meet.  Her  singing  of  an  air 
from  Verdi's  Nahnco  was  worthy  many  a  prima  donna 
of  wider  fame  ;  her  Fnglish  Song,  sweetly  and  nat- 
urally sung  ;  and.  in  the  duet,  "The  Siren  and 
Friar,"  she  sang  like  the  true  Lorelei  of  the  Rhine. 
Dr.  Gnilmette  surprised  those  who  knew  not  his  good 
qualities  of  old.  One  ef  his  finest  efforts  was  the 
"Prayer"  from  Elijah.  He  was  encored  in  the  duet 
with  Mrs.  Smith,  and  also  in  "The  Last  Man" — by 
Callcott,  to  which  he  lent  a  thrilling  etiect  by  that 
magnetic  power  which  few  singers  now-a-days  exert 
upon  their  audience.  Our  undemonstrative  Wor- 
cester audiences  have  accorded  few  vocalists  such 
heartfelt  applause  as  Dr.  Guilmette  received  on 
Thursday  evening. 

A  "State  Musical  Convention"  has  been  in  session 
in  Mechanics'  Hall  nearly  all  this  week  under  the  di- 
rection of  L.O. Emerson,  author  of  the  popular  books, 
the  "Harp  of  Judah,"  and  "Choral  Wreath."  A 
grand  final  concert  was  announced  for  last  evening. 
— Another  Convention,  under  the  charge  of  Messrs. 
E.  II.  Frost  .and  Solon  Wilder,  author  of  the  "Praise 
of  Zion,"  will  commence  in  the  same  hall  on  the  24th 
of  October. 

Worcester  is  also  alive  with  expectation  of  a  real 
It.alian  opera  performance — -just  a  single  night — Ki- 
iinni — hy  the  travelling  troupe  recently  organized  1  y 
Max  Strakosch,  who  began  in  Hartford,  and  are 
dropping  in  upon  a  number  of  the  larger  towns  and 
smnller  cities  on  the  way  to  Canada.  The  soprano 
is  Signora  Ghioni  ;  the  contralto  Mme.  Patti  Stra- 
kosch ;  tenors,  Maccaferri  and  Tamaro  ;  principal 
basso,  Susini ;  Conductor,  Sig.  Rosa. 
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Music  in  E'ew  York. 

The  PtiiLHARMONic  Society,  the  coming  sea- 
son, will  be  under  the  condactorship  of  Carl  Beks- 
MANN.  The  programmes  are  not  fully  decided  upon, 
but  the  WeeJcli/  Review,"apon  the  best  authority," 
names  the  following  as  among  the  pieces  to  be 
performed  : 

Liszt's  "  Mazeppa  "  will  be  performed  in  the  first 
concert,  when  Schumann's  Symphony  in  D  minor 
will  also  be  played.  Fnthermore  we  are  going  to  hear 
"Episode  de  la  vie  d'un  artiste,"  by  Berlioz,  "A 
Faust  Overture,"  by  Wagner,  Schumann's  Third 
Symphony,  Symphony  by  Bargiel,  Overture  "Melu- 
sine,"  Overture  "Prometheus,"  a  Symphony  by  Mo- 
znrt,  Beethoven's  Symphony  No.  7,  and  solo  pieces, 
or  pieces  for  piano  and  orchestra,  to  be  performed 
by  Messrs.  Mills,  Mason,  Hoffmann,  and  probably 
Wolfsohn. 

Theodore  Thomas  will  begin  his  new  series 
of  classical  concerts,  at  Irving  Hall,  on  the  second 
Wednesday  in  November.  The  instrumental  por- 
tion of  the  feasts  will  bd  choice  and  appetizing, 
rich  in  things  old  and  new,  if  the  following  promise 
in   the   Review   shall   be   realized: 

Concert.  I. — Symphony,  No.  4,  Beethoven  ;  Al- 
legro de  Concert,  op.  46.  Cliopin  (Mr.  Mason)  ; 
Mazeppa,  svmphonic  poem,  Liszt;  Invitation  a  la 
dansc,   by    Weher,    Berlioz. 

Concert.  II. — Symphony  in  F,  No.  1,  Schu- 
mann ;  Concerto  in  E  flat,  Liszt;  Scherzo  in  B 
minor  op.  57,  Chopin  ;  Overture  Lenora,  Beethoven. 

III.  Symphony, BarL'iel;  Fantasia,  F  minor,  op.  49, 
Chopin  '(Mr.  C:  Wolf-ohn)  ;  Overture,  Melusine, 
Mendelssohn  ;  Fantasia  for  Piano,  Chorus,  und  Or- 
chestra, Beethoven. 

IV.  Overture, Manfred,by  Schumann, Concerto  in  G 
flat  for  two  pianos,  by  Mozart  (Messrs.  Mills  and 
Mason),  Introduction  "  Tristan  und  Isolde,"  by 
Wagner,  Symphony  No.  5,  by  Beethoven. 

V.  Overture  in  C,  op.  124,  Beethoven  ;  overture. 
Scherzo  and  Finale,  Schumann ;  Childo  Harold, 
Berlioz. 

Mr.  Thomas  will  also  give  concerts  of  a  more 
popular  character  on  alternate  Saturdays  throughout 
the  winter. — The  famous  Quartet  concerts  of  Messrs 
Mason,  Thomas,  &c.,  are  eagerly  looked  forward  to 
as  usual,  by  the  finer  musical  public. 

Mr.  Mills,  the  admirable  pianist,  will  give  one 
or  more  concerts  for  piano  solo  ;  and  Mr.  Gold- 
beck,  it  is  thought,  will  produce  some  of  his  own 
new  orchestral  compositions  in  a  concert  which  be 
intends  to  give. 

The  Harmonic  Society,  under  the  able  conduct- 
orship  of  Mr.  F.  L.  Bitter  (our  "Lancelot,"  now 
liappy  in  the  bonds  of  matrimony  with  another  val- 
ued correspondent  of  this  paper,  Miss  Catherine 
Francis  Malone  Raymond — joy  to  them  and  no  end 
of  harmony  !),  propose,  we  arc  informed,  to  take  the 
initiative  in  this  country  in  a  good  work  too  long  de- 
layed. That  is,  they  mean  to  devote  themselves, 
among  other  things,  this  winter  to  the  study  of  some 
one  of  Bach's  great  choral  works.  We  hope  they 
will  find  it  so  interesting  and  so  richly  rewarding,  (in  a 
higher  sense  at  least),  that  all  the  Oratorio  societies 
will  soon  he  following  their  example. 

Mme.  Paeepa's  first  concert  at  Irving  Hall,  last 
Monday  evening,  may  be  regarded  as  the  openhig  of 
the  musical  season.  We  have  already  briefly  alluded 
to  her  coming  from  England,  with  Messrs.  Dann- 
reutiier,  pianist,  and  Kosa,  violinist,  for  a  concert 
tour  in  this  country  under  the  business  management 
of  Mr.  Bateman.  The  Tribune  "answers  a  few  ques- 
tions" about  their  antecedents  thus  .    . 

Madame  Euphrosine  Parepa  was  born  in  Edlnhor- 
ough,  Scotland,  and  is  the  daughter  of  Count  Deme- 
trius Parepa,  a  Wallaehian  noliieman  of  high  rank, 
who  left  his  country  for  political  reasons,  and  his 
wife,  n^e  Elizabeth  or  Lisheth  Seguin.  the  sister  of 
the  celehrated  and  popular  basso,  Mr.  Edward  Se- 
guin. The  mother  had  a  beautiful  voice,  was  a  fine 
artist,  and  her  devotion  to  her  profession,  probably, 
influenced  the  destiny  of  her  daughter,  Euphrosine 
Parepa. 

Her  musical  education  was  acquired  during  her 
long  residence  in  Spaui  and  Italy,  whither  her  moth- 


er's musical  engagements  led  her,  but  in  neither  of 
these  countries  did  she  commence  her  artistic  career. 
Her  debut  was  made  in  the  island  of  Malta,  at  the 
Opera  House,  in  1856,  where  her  success  was  very 
brilliant.  From  thence  she  took  the  tour  of  the  pro- 
vincial operatic  cities,  Naples,  Milan,  and  Florence, 
where,  with  the  unfortunate  but  great  tenor  Giuglini, 
she  created  a  furore,  in  Tantani's  Sonnambula.  She 
was  equally  successful  in  Lisbon,  Madrid,  Home, 
Berlin,  Wiesbaden,  Frankfort  and  Hamburg,  and  at 
the  Gewandhaus  concerts,  Leipzig,  she  commanded 
the  admiration  of  the  most  critical  audience  in  Eu- 
rope. 

In  London,  which  has  been  her  home  for  the  past 
few  years,  she  has  always  held  a  first  position,  and 
the  criticisms  of  the  journals  of  that  city  have  con- 
stantly been  of  the  most  flattering  description.  She 
sings  with  equal  facility  and  correctness  in  Italian, 
French,  Spanish  and  German,  and  her  English  ballad 
singing  is  said  to  possess  the  true  national  ring, 
which  has  descended  from  Mrs.  Bland  and  Miss 
Stephens.  All  concurrent  testimony  goes  to  prove 
her  an  accomplished  artist. 

Carlo  Rosa,  though  not  much  known  in  Paris  or 
London,  has  met  with  marked  success  in  the  other 
principal  continental  cities.  He  is  said  to  be  a  bril- 
liant and  impassioned  player,  and  one  whom  Herr 
Joachim,  now  the  foremost  violinist  of  the  world, 
pronounces  to  be  a  genius  on  his  instrument.  We 
shall  soon  hear  and  know. 

The  new  American  pianist,  Mr.  Dannrenther,  has 
already  made  a  mark  in  the  art  world  of  music,  hav- 
ing achieved  a  signal  success  on  his  appearance  in 
London.  Although  educated  in  Germany,  he  is  a 
native  born  citizen,  Cincinnati  being  the  phtceof  his 
nativity.-  His  style  is  said  to  be  of  the  classic  school, 
with  a  sufficient  dash  of  the  romantic  to  meet  the 
popular  taste.  As  the  concerts  will  have  the  advan- 
tage of  an  orchestra,  we  may  hope  to  hear,  from  him, 
some  of  the  great  concertos. 

The  concerts  are  arranged  upon  a  generous  scale, 
having  the  aid  of  an  orchestra  under  the  direction  of 
Theodore  Thomas.  This  was  the  programme  of 
Monday  : 

Overture,  "Fingal's  Cave,"  Mendelssohn.  The 
two  last  movements  of  the  Concerto  in  F  minor  by 
Chopin,  Mr.  Danreuther  ;  "Ernani  involami,"  Mad- 
ame Parepa  ;  Andante  and  Finale  from  Mendels- 
sohn's Concerto  for  Violin,  Mr.  Rosa;  Serenade  by 
Gounod,  Madame  Parepa  ;  Overture  "Freischutz;'; 
Fantasie  "  Ki^oletto"  by  Liszt,  Mr.  Danreuther, 
Fantasie  and  Allegro  by  Vieuxtemps,  Mr.  Rosa ; 
Nightingale  Song  by  Ganz,  Madame  Parepa  ;  Po- 
lonnaise  by  Vieuxtemps,  Mr.  Rosa ;  II  bacio  by  Ar- 
diti,  Madame  Parepa  ;  Overture  "Merry  Wives." 

And  here  is  the  Evening  Post's  impression  of  the 
concert  : 

At  the  opening  concert  of  the  Bateman  series  at 
Irving  Hall  last  night,  the  heat  of  the  atmosphere, 
intensified  by  the  glare  of  gas  lights  and  the  presence 
of  a  large  andience,  indisposed  those  in  attendance 
to  pay  much  attention  to  anything  but  phenomenal 
performances,  such  as  that  of  Parepa  may  be  called. 
The  tasteful  pianoforte  playing  of  Mr.  Jbanreuther, 
and  the  creditable  efforts  of  Mr.  Rosa  ou  the  violin 
were,  under  the  circumstances,  endured  rather  than 
enjoyed,  and  those  gentlemen  must  wait  for  another 
appearance  under  better  auspices  before  their  genuine 
talent  can  be  fairly  recognized,  or  their  performances 
justly  come  under  the  scope  of  criticism. 

But  Parepa,  the  new  prima  donna,  was  quite  unaf- 
fected by  the  altitude  of  the  mercury.  Is^o  singer 
who  has  ever  been  ou  our  sta<;e  is  more  thoroughly  at 
home  before  an  audience.  Her  manner,  her  person 
and  voice  are  each  consistent  with  the  other.  Ample, 
easy  and  genial,  she  possesses  all  the  traits  required  to 
evoke  the  heartiest  enthusiasm.  A  voice  of  vast 
compass  and  power  she  manages  with  admirable  skill, 
and  while  Iter  natural  tendency  is  towards  a  brilliant, 
passionate  and  broad  style  of  singing,  she  is  yet  fully 
capable  of  those  contrasted  effects  which  are  obtained 
by  a  judicious  use  of  the  soKo  voce  and  by  delicacy 
of  expression. 

Parepa  sang  last  night  Verdi's  aria  Ernani  invo- 
lami, a  subdued  serenade  By  Gounod,  a  slow  piece  by 
Ganz,  called  the  Nightingale,  and  the  deliriously  bril- 
liant hit  of  Arditi's — the  Bacio  waltz.  In  all  of 
these  slie  was  tumnltuonsly  applauded  ;  and,  in  the 
latter,  lavifihcd  all  the  chief  attractions  of  her  noble 
voice,  her  dashing  style,  and  her  bold  courageous  vo- 
cal execution.  She  "ended  the  piece  with  an  extreme- 
ly high  note  (E  flat  in  alt.,)  which  few  singers  of  her 
massive  voice  are  physically  able  to  accomplish,  the 
feat  usually  lying  within  the  capabilities  only  of  the 
lighter  class  of  high  sopranos. 
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Xj  .A.  T  E  S  T      IS/Z  TJ  S  I  C  - 

Publixlied  byOUver  Dickon  At  Co. 

Vocal,  with  Piano  Accompaniment. 
Expectation.  (Die  Uarrende).  Op.  25.  R.  Franz.  30 
A  choice  melody, and  simple;  but  a  gjod  deal  of 
skill  is  displayed  in  weaving  the  harmony  of  the  ac- 
companiment, which  forms  an  integral  part  of  the 
song;  differing  io  this  from  our  common  ballads, 
where  the  melody  is  everything,  and  the  accompani- 
ment nothing.  The  pretty  German  words  are  by  Os- 
terwald,  and  are  rendered  into  English  by  J.  S. 
Dwight. 

Yesterday.     Sonj^.  J".  BlocUey.  30 

Very  fine  melody,  and  graceful  words. 
Sing  to  me  a  merry  lay.  Langton    Williams.  30 

A  pretty  affair,  which  has  been  honored  by  being 
sung  in  public  by  Adelina  Patti. 

The   cot  where  the  old  folks  died.       Song  and 
Chorus.  M.  B.  Leavitt.  30 

A  very  pleading  ballad,  of  that  kind  which  bids  fair 
to  be  quite  popular. 
The  Southern  Contraband.       Sonj^. 

M.    B.  Leavitt.  30 
Simple  and  pretty  in   its  way,  and   showing  avery 
good  spirit  in  our  Southern  {colored)  brother. 
I've  no  mother  now.  Son<^  and  Chorus.  T.  Smith.  30 
I  cannot  sing  the  old  sonp:s.     Ballad.        CJaribel.  30 
Two  very  acceptable  sougs,  the  first  of  the  "mother" 
species,  and  the  second  of  classic  beauty. 

Instrumental. 

Union  Grnnd  March.  A.  P.  Clark.  30 

Simple  and  pretty,  and  will  find  a  good  use  among 
the  fir.'^t  pieces  given  to  learners. 
Gaite  de  Coeur.     Op.  24.  Sydney  Smith.  80 

As  often  happens,  the  name  of  the  piece,  which  sig- 
nifies *' a  gay  heart,"  does  not  quite  accord  with  its 
character,  which  is  melodious  rather  than  merry,  and 
of  rich  harmony,  rather  than  light  and  gay.  It  is  in 
waltz  time,  and,  although  in  five  and  six  flats,  is,  per- 
haps, a  shade  easier  than  a  majority  of  Smiths'  com- 
positions. 
Le  Chant  des  Vagues.  Morceau  Characteristique. 

Sydney  Smith.  40 
This  little  song,  or  fragment,  is  carried  on  very 
smoothly  and  flowiugly  through  a  few  simple  changes. 
It  is  rather  easy,  and  is  soothing  and  pleasant  to  play. 
A  peculiarity  is,  that  the  left  hand  plays  the  melody 
nearly  all  the  time,  and  is,  most  of  the  time,  across 
the  right.  In  five  fiats. 
Masaniello.     (La  Muette  dePortici}.      Fantasie. 

Sydney  S77nth.  80 
More  like  a  transcription  than  a  fantasia.     Contains 
the  most  brilliant  airs   of   "Mas'  Aniello,''    arranged 
in  a  sparkling  chain,  with   arpeggios  and  pretty  mod- 
ulations minglad,by  way  of  ornament. 
Chanson  Russe.     Op.31.  Sydney  Smith.  50 

A  fine  piece, which  cannot  be  fully  described  without 
repeating  what  was  said  above.      It  is   Transcription 
like,  not  difficult,  and  somewhat  solemn,  but  melodi- 
ous, 
M'  appari  tut'  amor.     From  Martha.    Piano  and 
Flute.  Pratten.  35 

One  of  the  best  songs  in  "Martha"  arranged  for 
Piano  and  Flute,  but  will  do  very  well  for  Piano  and 
Violin. 

Books, 

The  New  Sacred  Star  ;  or  Union  Collection 
of  Church  Music.       By  Leonard   Marshall  Si. 38 
Per  dozen  $12.00 
Mr.  Marshall's  sacred  music  is   arranged  with  great 
care,  and    the  new   Star,  although   of   course,  some- 
what similar  to  the  old  one,shines  also  with  its  own  bril- 
liancy ;  or,  to  drop  metaphor,  it  contains  a  number  of 
new  features,  and  will,  doubtle.ss,    be    acceptable   to 
numbers  of  singing  schools  and  choiia. 


Mosic  Bv  Mail. — Music  is  sent  by  mail,  the  expense  being 
two  cents  for  every  four  ounces,  or  fraction  thereof.  Persons 
at  a  distance  will  find  the  conveyance  a  saving  of  time  and 
expense  in  obtaining  supplies.  Books  cau  also  be  sent  at 
double  these  rates. 
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NEW    COMIC    SONGS. 

JOLLY  OLD  PEDAGOGUE.  E.  Bruce.  30 

"  'TwRS  B  jollv  old  pedagogue  long  ago. 
Tall  and  slender  and  shallow  and  dry. 
His  form  »as  hent  and  his  gait  was  slow, 
Ilis  long  thin  hair  was  wliito  an  snow, 
Uiit  a  wouilerful  twinkle  shone  in  his  eye  " 
TONY  PASTOR'S  MEDLEY.      Adapted  to  the 
melody  of  ''The  Cottage  bj  the  Sea."  80 

OTJB,  GRANDPATHEB'SDAYS.  Tony  Pastor.  30 
POMFBY  JONES.     Song  and  Dance.         F.    Wilder.  30 
LXJDDY  FUDDY.    Cracksman's  Song  in  "  Rosedale." 
"  I  seed  three  p'leecenicn  hin  the  Strand, 
Luddj,  fudily,  0  '.  poor  luddj  heijilvo." 
DER      DETJTSOHMAWS      PHILOSOPHY. 
Words  by  Johannes  t'ranz  Von  f.  Krouples.  John  Schmidt.  30 
'^  I've  a  tollar  vot  I  spend. 
But  I've  nothing  for  to  lend,      . 

For  I  never  borrows  noting,  don't  you  see.  John  Schmidt. 
I'D  CHOOSE  TO  BE  A  BABY.  Fred  Buckley.  30 
When  the  ladies  [heaven  bless  them  I] 
They'd  kiss  me  and  they'd  vow 
That  they  could  almost  eat  me, 
Why  don't  they  do  it  now! 
The  above   sent   by  mail,  post-paid.      Oliver  Ditson  & 
Co.,  Publishers,  277  Washington  Street,  Boston. 


For  Thorough  Instruction  in  Vocal  Music. 

UseBassini's  .'Irt  ofSinging:  an  Analytical  and  Practi- 
cal System  for  the  Uultivatiou  of  the  Voice.  This  work  is 
prepared  on  a  rigidly  scientiSc  basis,  and  universally  admit- 
ted to  be  the  most  desirable  work  for  teachers  and  scholars 
Price,  for  Soprano  Voice,  Complete,  S4  00.  Abridged,  MOO 
For  Tenor  Voice,  4  UO  Mailed  post-paid.  Oliver  Ditson 
&  Co.,  Publishers,  277  Washington  St. 


CHURCH   ORGANS, 

Manufactured  by  B.  L.  HOLBKOOK,  East  Medway.  Mass 
Purchasers  are  invited  to   apply  tor  a  circular  containin 
testimonials. 


T      SCHUBERTH    &    CO.    Publishers   and   Bealers 
in  Foreign  and  American  Music,  820  Broad 
■way  near  12th  Street.  357 


New  Collection  of  Music  for  Schools. 

THE    HAPPY    HOUR, 

A    SELKCTION   OP. 

SONGS,  DHETS,  TRIOS  AND    CHORUSES, 

For  the  Use  of  Grammer  Schools. 

By  J    B.  SHARLAND, 

Teacher  of  Mdsic  in  tub  Bosro.v  I'lmuc  ScHools. 
Price  2.5  cts.,  on  receipt  of  which  copies  will  be  mailed,  post- 
paid.   Oliver  Ditson  &  Co.,  Pubjishers,  277  Washington 
St. 

HANDBOOK  OF    MUSICAL    GEMS  ! 

THE    HOME    MELODIST 

Contains  nearlv  One  Hundred  Favorite  Songs.  It  is  exceed- 
ingly convenient  in  size,  and  neat  and  attractive  in  style. 
This  unique  volume,  bound  in  cloth,  and  comprising  choice 
pieces,  which  in  another  form  co.^ts  twice  as  many  dollars,  will 
b"  sent,  jioatn^e  free,  on  the  receipt  of  thirty-jive  cents,  by 
OLIVER  DITSON  &  CO.,  277  Washington  Street. 


Piano  Primers,  Catechisms,  &c. 

Lenhart's  Elements  of  Music,  to  which  are  added 
Burrowes'  Guide  to  Practice,  and  Czerny's  Cele- 
brated Letters  on  the  Art  of  Playing  the  Piano, 
60  cts.  Bertini's  Self-Teaching  Catechism.  40  cts. 
Burrowes'  Piano  Primer  and  Guide  to  Practice, 
aOcts  Czerny's  Letters  to  a  Young  Lady.  OOcts 
Jousse's  Catechism  ofMusic,'2S  cts.  Oliver's  Text 
Book,  50  cts.  Knorr's  Methodical  Guide  tor 
Teachers,  75  cts.  Calcott's  Musical  Grammer,  1.00. 
Ford's  Class  Boole  and  Piano  Primer,  40. 

The  above  comprise  the  best  aid  most  desirable  books  of  their 
kind  for  both  teachers  and  scholars.  Copies  sent  postpaid,  by 
Oliver  Ditson  &  Co.,  Publishers, 277  Washiogton  Street. 


THE    COiVCERTIiVO. 

A  new  collection  of  unsurpassed  CHORUSES,  GLEES, 
QUARTETS,  D0BT3  AND  SOLOS,  for  Musical  Societies,  Con- 
ventions, Choirs,  Glee  Clubs,  and  Social  Singing,  by  V.  0. 
Taylor.  Especial  attention  is  invited  to  pieces  in  the  work, 
like,  "now  long  wilt  thou  forget."  "The  .Morning  Call,"  etc, 
etc.,  which  it  is  believed  that  all  judges,  will  class  among  the 
finest  compositions  lor  Choral  Societies  extant 

Price.  Sl.OO.       Copies  sent  by  Mail  upon  receipt  of  price. 

Published  by  Oliver  Ditson  &  Co.,  277  Washington 
Street,  Boston,  Mass. 


SIXTY  1,ES§©I¥S 

FOR 

TWO    C;iO(.ITAHS, 

For  the  use  of  Beginners. 

BY  J.  KUFFNER. 

Op.   168. 

OLIVER   DITSON   &    CO.,   Publishers,   277 
Washington  Street. 


Worcester's  Improved  Hinged   Plate 
PIANOFORTES. 

Manufactory  and  Sales  Booms,  corner  Of  Four- 
teenth Street  and  Third  Avenue, 

These  instruments  are  recommended  by  Gottschalk.  Ma.ion, 
Morgan.  Sauderson.  Mills  and  others,  as  possessing  double  the 
volume  of  tone,  and  niu.sical  qualitj',  of  Pianos  of  a  corree- 
pondiiig  scale  made  upon  theordinary  plan.  633 

NEW   MUSIO    HALL. 

nVCIXi-Wr  A-XTKIE  E  ,      "WIS. 

This  new,  splendid  and  commodious  hall,  capable  of  seating 
over  Two  Thousand  persons,  is  now  ready  for  occupancy,  and 
is  offered  for  Theatrical  and  Operatic  performances,  Couoerts, 
Lectures,  ic,  &c.,  at  most  liberal  terms. 

The  accou.^tic  of  the  hall  is  perfect.  For  particulars  apply 
to  HENRY  M.  MENDEL,  Secretary  Milwaukee  Mu- 
Ical  Society.  623 


SUPEEB  COLLECTIONS 

PIANOFORTE     MUSIC. 

Yocal  ancl  Iiislraiiieiital. 

The  following  Books  are  of  uniform  size  and  ?tvle,  and  form 
the  best  collection  of  Choice  Music  for  the  IMarioforte  ever 
published.  Th-B  Home  Circle  ;  A  colli  ction  of  Marches, 
Waltzes.  Polkas,  Scbottisches,  Kedowas,  Quadrilles,  Contra- 
Daiices,  Four-Hand  Pieces,  and  Piano  Gems.  2  Vols.  Gems 
of  German  Song  ;  A  collection  of  the  most  Beautiful  Vocal 
Compositions  ot  the  Best  German  Composers.  The  Show- 
er of  Pearls  ;  A  collection  of  Vocal  Duets  with  Piano  Accom- 
paniments. The  Silver  Chord.  A  collection  of  Songs, 
Ballads,  Quartettes,  Duets,  &c.,  with  Piano  Accompani- 
ments. Operatic  Pearls.  A  collection  of  the  Vocal 
BeautiHs  of  the  best  Operas,  with  Piano  Accompaniments. 
All  of  the  above  .=ent,  post-paid,  for  Slo.OO.  or  singly  at  the 
foUowing  prices:— Plain,  S2.50.  Cloth,  S^S.GO,  full  Gilt,  SB4. 
Oliver  Ditson  &  Co.,  Publishers, 

277  Washington  St. 


Mask  Fiablis&eF  am.dl  Dealei^j 

Wholesale  and  Retail,  in 

AMERICAN  AND  FOREIGN  SHEET  ii^USIC, 
AND  MUSIC  BOOKS, 

And  every  variety  of  Musical  Instruments  and 
Merchandise. 

I^o.  66  West  Fourth  Street,  Cincinnati, 

Special  Attention  paid  to  the  prompt  answering  of  orders 
from  Seminarii^s,  Dealers  and  Teachers.  A  new  and  Com- 
plete Catalogue  furnished  on  application  The  publications  ol 
all  Music  Houses  in  the  Uiilt^d  States  furnished  at  the  lowest 
prices  37 'J 


lENDELSSCHM'S 

OKATOBIO    OF 

IN  VOC.IL  SCORE. 
This  day  publii^hed  in  style  uniform  with    that   of    "  C 
tion,"  ''Messiah,"  and  "'Eli." 
Price.    In  paper.  S1.75;  boards,  S2,00;  cloth,  »2.50. 
OLIVER  DITSON  &  CO.,  277  Washington  St. 


Two  New  Editions 


PLAIDY'S  TECHNICAL  STUDIES. 

For  the  Pianoforte,  from  the  newly  corrected  German 
copy,  as  used  in  the  Conservatnriums  ofLeipzicand  Munich, — 
one  edition  having  American  Fingerhig.  the  other  Foreign  Fin- 
gerijis:^  This  work  is  designed  to  facilitate  the  studies  of  both 
Professors  and  Amateurs.  Price  S?2.  If  no  preference  is  des- 
ignated the  American  copy  will  be  sent.  Oliver  Ditscn 
&  Co.,  277  Wjshingtou  St.,  Boston. 

FIFTY  PIECES  FOR  THE  ORGAN. 

Carefully  Figured  and  not  Difficult. 

Consisting  of  Olfertoires,  Elevations,  Communions,  Verscts. 
Sortius,  Preludes,  &c.  By  Edward  Batiste,  Professor  in 
the  Conservatoire  of  Paris,  and  Organist  of  St.  Eust.ach. 
This  day  published  at  the  following  prices.  In  cloth,  $4.00. 
In  boards,  $3  50.  Mailed  post-free,  on  receipt  of  price,  by 
Oliver  Ditson  &  Co.,  277  Washington  St.,  Boston. 


New  Collection  of  Four-Part  Songs. 

A  COLLECTION  OF  FOTJR-PART  SONGS  ; 

FOR    MALE    VOICES, 

Mainly  to  be  sunR  witliout  Accompaniment, 

IX      FIVE      BOOKS, 

COMPIUSINO 

Separate  Vocal  Parts  and  Piano  Score, 

OOM1.(LED     BY 

The  Selections  in  this  work  are  mostly  from  the  Oerman,  and 
embrace  the  finest  of  well-known  gems,  together  with  a  large 
number  of  new  and  beautiful  pieces  not  previously  translated, 
and  familiar  in  this  country  only  to  German  Musical  Societies, 
as  will  be  seen  by  the  folio?,  ing 

TABLE    OP    CONTEJITS. 

ARTn.T.ERTST'S  OATH C.  F.  Adam 

B.\NISH  Oil!  MAIDEN I.otenz 

BEWARE Gir.=cbner 

BRIflHT  SWORD  OP  LIBERTY Weber 

Cn.^M PAGNE  SOSG 

CII  \PEr, - Kreutzer 

CriEERFUr,  WANDERER Mendels.=ohn 

CHORUS  OP  PTf.GRTMS "Tannhaaser" 

CHORUS  OF  PRIESTS "  Magio  Flute" 

D.\Y  SLOWLY  DECLINING 'Weber 

ECCR  QUAM  BONUSI 

EVENING  SONG Bank 

FAIR  AND  NOBLE  L.\DY '  CompteOry" 

FAREWELL  TO  THE  FOREST Slendelssohn 

G AUDE  4MUS  

GONDOLA  SONG "'"''' 

GOOD  NIGHT Aht 

GOOD   NIG  HT Gir.echner 

HARK  ABOVE  US Kreutzer 

HE  WHO  IS  UPRIGHT Flemmmg 

HOW  C^N  T  LEWS  THEE Cramer 

HUNTSMEN'S  FAREWELL Mendelssohn 

I'M.^GE  OP  THE  ROSE Reichardt 

INTEGER  'VIT^ Flemming 

I  KNOW  A  MAIDEN  FAIR  TO  SEE Girschner 

IT  IS  THE  LORD'S  OWN   DAY Kreutzer 

LONGING  FOB  HOME Claudius 

LOVELY  NIGHT Chwatal 

MARCH V.  E   Becker 

jr  AIDEN'S  LAMENT Schaffer 

MILLER'S  DAUGHTER Hirtel 

MILLER'.S  SONG Zollner 

MUST  I  THEN  PART  FROM  THEE Otto 

NIGHT  SONG v;  *i',^ 

NOW  THE  SUN  H  \S  MOUNTED  H IGH Rohm  Hood" 

0  WERT  T1IO0  IN  THE  C  AULD  BL.4ST Kiicken 

OFT  WHEN  NIGHT Eo  Call 

PARTING O'to 

PARTING  DAY ,■  *»' 

PRAISE  OF  THE  SOLDIER Boieldieu 

PRAISE  OF  SONG ,lIo,irer 

PRAYER  BEFORE  B.ATTLB Welder 

RHINE  WINE  SONG Zbllner 

RHINE  (THEl Kiicken 

RUINED  CHAPEL Becker 

SARB  ATH  D.AY Kreutzer 

SERENADE Ei.=enbofer 

SERENADE Kreutzer 

SERENADE Marschner 

SERENADE ■  Mendelssohn 

SERENADE J- 1"  lji*'°" 

SILENT   NIGHT .^Yl'^'^'" 

SLEEP  GENTLE  LADY Bishop 

TOAST Zollner 

TWO  ROSES .Werner 

VOYAGE  (The) Mendelssohn 

WANDERER'S  NIGHT   SONG Lenz 

W.ANDERER'S  RETURN Abt 

■WANDERER  (THE) Fischer 

WALTZ .^.VoRcl 

WHAT  BEAMS  SO  BRIGHT Kreutzer 

WHERE  WOULD  I  BE  Zollner 

■(VHOM  WE  LOVE  MOST C.F.Adam 

■WIND  (THEl ;/.-,'"' 

YOUNG  MUSICIANS Kuckea 

Each  Part  of  "Arion''  is  handsomely  bound  in  cloth,  em- 
bossed and  lettered. 

PRICE. 
Complete.— FiTC  Volu.nea,  84.00 

"Vocal  Paras,"FoHV  "Volumes.  3.00 

A  Single  Vocal  Part,— One  "Vol.       I'OO 
Piano  Score,  I'^O 

A  complete  set,  or  any  number  of  parts,  will  be  mailed  post- 
paid to  any  address,  on  receipt  of  the  price. 
Published  by  OLIVER  DITSON"  &  CO. 

iiilltlil  iiii'  iiiii 

A  collection  of    the  best 

Glees,   Choruses,   and  Operatic 
Gems. 

I^OK,    JVniZXEID    "VOICES. 

This  collection  of  Glees,  &c.,  comprises  the  secular  portion 
of  the  new  and  popular  '"Chorus  Wreath,"  and  includes  some 
of   the    best  compositions   of    the  kind  obtainable. 

The  book  is  issued  in  a  very  neat  style,  bound  in  boards  and 
urnished  at  the  low  price  ofSfl.  OLIVES  DITSOBT 
&  CO.,  Publishers,  277  "Washington  St. 


No.    277    WASHINGTON    STREET,    BOSTON. 

PUBLISH  MOST   OF   THE  STANDAKD   METHODS   OF 


FOR     THE     VOICE     AND     EVERY 


USICAL     INSTRUMENT. 


THEra    CWN 

PXJBLIOATIONS 

SHEET    MUSIC 

COmPmSE  UPWAEDS 
S0,000  Pieces! 

MUSIC  ESPECIALLY  ADAPTED  FOE 

Seminaries  and  Schools. 

CHOEtJSES,  TRIOS,   AND 
QUAETETTS. 

Vocal  and  Instrumental  Suets. 

PIANO-FORTE    FOUR,    SIX,    AND 
EIGHT  HAND   PIECES. 

GU  ITAR      MUSIC. 

©ptralic  &  ©ratorio  ^iiltctions. 

GEMS  FROM  THE  GERMAN. 

RONDOS,  FANTASIAS,  OPE- 
RATIC AIRS,  SONATAS, 
AND  OVERT  CRES. 

VARIATIOlSrS. 
MARCHES  &  ainCKSTEPS. 

EEDOWAS,  WALTZES,  POLKAS, 
OALOPADES,  DANCES,   ETC. 


AND    THEIK 

CATAIiOGUE 

OF 

i©  ©  ICS 

JIOBE  THAN 

500  VOLUMES ! 
Piano-Forte  Methods. 

STUDIES,  EXAMPLES,  ANB 
EXEKCISES. 

CA-TECHISIIS,       DICTIONARIES, 
PRIMERS,  AND    ENCYCLO- 
PEDIAS. 

TREATISES  ON  HARMONY 
AND  THORO'  BASS. 

Instructions,  Exercises  ^  Music 

FOR    THE 

OIIGAI7    AXTD  VOXCZi, 

MELODEON, 

Piute,  Violin,   and  Aooordeon, 
BANJO,    FIFE, 

CLARIONET  AND  FLAGEOLET, 

Couccrtina,  Violoncello, 
DOUBLE    BASS, 

AND   ALL 

BRASS  INSTRUMENTS. 
Collections  op  Vocal  amo  In- 

STKnMENTAL      MdSIC,     OpERAS, 

Oeatoeios,     Sacebd     Music, 
Juvenile  Works,  Ac,  &e. 


IN   ADDITION   TO   THEIB   OWN    IMMENSE    CATALOGUES,   O.    D.    &   CO.    KEEP   CONSTANTLY    ON    HAND,   AND   FURNISH   TO    THE    TRABB,    THE 

E»XJBIjIC.A.TIOlNrS     OF    E'VEK.-Sr    Is/TXTSIC    KCOXJSE     I1>T    THE    TJ3SriTEID    ST.A.TES. 

AND,  BY    RECENT    ARRANGEMENT, 

MOST    OF   THE    BEST   -WORKS    ISSUED    BY   EUROPEAN    PUBLISHERS. 

They  have,  also,  every  facility  at  their  command  for  procuring  with  despatch  such  FOREIGN  MUSIC  as  is  not  usually  kept  on  hand  by  American  Dealers,  such 
as  large  Vocal  and  Instrumental  Scores,  Collections  of  Church  Music,  Theoretical  Works  in  Foreign  Languages  on  Music  and  kindred  subject's,  German  Part-Songs  far  Male 
and  Mixed  Voices,  Orchestral  Accompanimerits  to  Oratorios,  Masses,  Caixtatas,  Sfc,  ^c. 

Piano-Fortes  and  Melodeons  for  Sale  from  $25  to  $300  each ;  and  to  Let  from  $4  to  $12  per  Quarter. 

With  the  privilege  of  a  deduction  of  Bent  in  case  of  purchase  'within  one  year. 

Catalogues  of  Sheet  Music  and  Music  Books  sent  free  to  any  address  on  application. 

D^"  The  special  attention  of  Dealers,  Seminaries,  Teachers,  Musical  Societies,  Choirs,  Amateur  Clubs,  and  all  persons  interested  in  Music  is  respectfully 
goUoited  to  the  numerous  advantages  secured  to  them  at  this  establishment 
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Whole  No.  639. 
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D'WIGHT'S    JOTTRETAL     OP    lETJSXC. 

Published  every  other  Saturday, 
BY    OT^rVKR    OTTSON    &    CO. 

277  Washington  Street,  Boston,  Mass, 

JOHN     S.     DWIGHT,     EDITOR. 

0~TBRMS.— If  mailed  or  called  for,  9?2.00,  per 
delivered  by  carrier,  S2,.')0.    Payraentin  advance. 

Advertisements  wiM  be  inserted  at  the  following  rates  : 
One  insertion,  per  line,  15  cents. 
Each  pubseqnent  in.<!ertion,  per  lino,  10  cents. 
Cards,  six  lines,  nonpareil,  per  annum,  Sl.'i  OO. 
do     four  lines,     do  do  $10  00. 


Jbhrlisements. 


L.    DAM  A. 

Teacier  of  Cultivation  of  the  Voice. 

Chickerings'   Building,   246    Washington   .street        Room  B. 

■piANO.    Mlle.  GABRIELLE  DE  Li  MOTIE,  will  re- 

open  her  Music  School  for  the  Instruction  of  Young 

Ladies  and  Misses,  on  the  Piano- forte,  on  Thursday,  Sept  21sf. 

Two  Tipwi  Classes  on?i/  will  be  open  thi.s  year,— one  for  ad- 
vanced pupils;  another  for  Misses,  beginners. 

Application  to  be  made  at  53  Hancock  St.  639-lt 

A  SOPRANO  SINGER  desires  a  situation  in  a  choir  in  this 
city  or  vicinity.      She  is  experienced  and  competent. 

Apply  to  Oliver  Pi  (son  fc  Co. 638-40 

his  lessons 
s  of  Oliver 


TRffB.  J.  F.  EUDOLPHSEH'  will 

on  the  15th  of  September.      Address, 
Ditson  &  do. 
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rUSICAL  ASSOCIATIONS,  or  Societies,  desir, 
Services  as  Directors,  either  singly  or  together' 
are  requested  to  make  early  application.  SOLON  WILDER, 
F.  S.  D.iVENPORT.  Address,  care  of  Mason  Brothers,  596, 
Broadway,  New  Yoek.  635-tf 

T       O.   EMEHSON   offers  his  Services  as  Conductor  of 
Musical  Assuc.iations  or  Conventions  during  the  com- 
ioE  season.     Address,  care  of  O    Ditsrin  &  Co.,  Boston,  Mass. 

THE  BEST  MISIC  BOORS 

THE  BEST  PIANOFORTE  BOOK 

Is  PJchardson's  Niw  M.-fhod  S3.75 

THE  BEST  OBGABT  BOOK 

Is  Zundel's  SIndern  Schnnl  4  00 

THE  BEST  MBLODEON'  BOOK 

Is  Znndel's  lnstruct..r.  2  60 

THE  BEST  GUITAR  BOOK 

Is  llnrtis's  Method.  3.00 

THE  BEST  VIOLIN  BOOK 

Is  Jessenden's  Modern  Srhnol.  260 

THE  BEST  FLUTE  BOOK 

Is  lierbisnier-s  Method  3  00 

THE  BEST  VIOLONCELLO  BOOK 

Is  Iloni berg's  School.  3-50 

THE  BEST  AGGOB.DEON  BOOK 

la  Winner's  I'erfect  Huide.  .75 

THE      BEST      FIFE    AND    FLAGEOLET 
BOOKS 

An-  WinnerV  Guide  and  L-^w's  Instructor 
THE    BEST   CLARINET    AND    DULCIMER 
JBOOKS 

Are  Winner's  Perfect  Guides,  each.  .75 

THE  BEST  BANJO  BOOK 

Is  Tiriggs'  Complete  Instructor.  .75 

THE  BBdl'  CONCERTINA  BOOK 

Is  Concertino  without  a  Mas'er.  .75 

THE    BEST    FOB    BRASS  INSTRUMENTS. 

Are  Burditl'.-i  Complete  Preceptors,  each.                        .60 
Any  or  all  of  which  will  be  sent  by  mail,  post-paid. 
OLIVER    DITSON   &   CO.,    Publishers,    277 
Washington  Street,  ]3oston.  

Superb  Collections  of  Piaiio  Music. 

Home  Circle  1  Marches.  Waltzes,  Four-Hand  Pieces  &c. 
2  vols.  Shower  of  Pearls;  Vocal  Duets  with  Piano 
Ace.  Silver  Chord;  Piano  Songs,  Quartets,  Duets,  &c. 
Operatiu  Pearls;  Vocal  Beauties  of  the  Best  Operas, 
Piano  Ace.  Gems  of  German  Song;  with  Piano  Ace. 
Price  of  each.  I'lain  $2.00.  Cloth,  »3  01).  Cloth,  full  gilt, 
S4.  Sold  by  all  music  dealers.  Oliver  Ditson  &  Co., 
Publishers,  277  Washington  St. 


CHOICE  MUSIC  II A  CHEAP  FORM 

FOR  THE  USE  OF  CHOIES,  SOCIETIES, 
AND  CONVENTIONS. 

THE  CHORATjIST.  Comprising  Sta^idard  Chobuses, 
Anthems,  Trtos,  Quahtets.  &c.  "IVith  accompaniment  for 
the  Organ  and  Pianoforte.     21  Nos.,  each,  .20 

THE  OPERA..  Composing  Triofl,  Quartets  and  Cho- 
ruses, from  fiivorite  operas.    12  Nos.  each,  .25 

CHORaLL  CLASSICS.  Comprlnng  Cantatas,  and 
Choru-flea  by  eminent  composers.  13  Nos.  Prices  from 
20  to  75  cents  each. 

List  of  Pieces  contained  in  the  above,  sent  on  application. 

A  LiBEHAL  PiscoDNT  from  the  above  made  on  quantities  to 
Choirs,  Societies  and  Conventions. 

OLIVER   DITSOM"   &   CO.,   Publishers, 
277  "Washington  Street,  Boston. 


Masonic  Odes,  Hymus,  Songs,  &c., 

FOR  THE    PUBLIC   AND   PRIVATE 

CEREMONIES    AND     FESTIVALS 

THE    FRATERNITY, 

BY    G.    W.  CHASE. 

Cloth,  75  Cts. 

MASONIC     HAKP    AND    MONITOR. 

Cnntainicg  in  addition  to  the  preceding,  the  Monitorial 
Prayers,  Charges,  Explanations,  &o.,  u.>!edinOon- 
ferring  the  Drgrees  in  Lodge.  Ch.\pter,  Cooscil  and  Encimp- 
MExr.     By  G.  W.  Chase.     Price,  .1S1.00. 

Sent  by  mjtil,  po.'Jt-paid.  on  receipt  of  price. 

OLIVER  DITSON  &  CO.,  Publishers, 
277  Waiihington  Street,  Bo."iton, 


M01¥    MEABY, 
NEW    CHURCH    MUSIC    BOOK. 

THE    SPECIAL     ATTENTION     OP 

Choirs,  Singing  Societies,  Schools  &  Families 

IS   CALLED  TO  THE 


Union  Collection  of  Church  Music. 

CONSISTING    OP 

Psalm  Tunes.  Anthems,  Sentences  and  Chants. 

For  the  use  of  Choirs.  Singing  Schools, 

Conventions,  Musical  Associations,  &c. 

Sir  iMHONA-TLTt  ^IS&.TLS^AZm^. 

The  long  experience  of  the  author  of  this  hook  with  Choirp. 
Sch(>ols  and  Societies,  has  enabled  liim  to  prepare  a  CollecMon 
of  Music  uncomniODly  well  adnpted  to  the  wants  of  the  public, 
prefaced  by  a  series  of  Elementary  Lessons  and  Exercises  which 
will  prove  highly  acceptable  to  Singing  Schools  and  to  all 
persons  who  woulji  improve  their  vocal  abilities  and  become 
better  singers. 

Price  of  the  "New  Sached  St.^r,"  ®1,38  per  copy.  $12 
per  doz. 

OLIVER   DITSON   &  CO.,  PUBLISHERS. 


§[nv  §X\m  Ux  ^cUhtL 


VOCAL. 

Kiss  me  wliile  I'm  dreaming.     Sonjr. 

A.  F.  Wimwrstedt.  30 
The  cirl  with  the  wnterfiill.  Ronrr.  . .  F.  WiMer.  30 
Joyful  and  mournful.     (Freudvoll  und  leidvoU.) 

Beeflinven.  30 
Sun  of  the  Sleepless.  (Schlafloser  An?en.)  Rone. 

Mendelssohn.  30 
The   rot  where  the  old  folks  died.     Song:  and 

C'.iorus M.  B.  LerivHt.  30 

Reioice  the  hearl  of  thy  servant.  .L.  IT.  f^utjmrd.  40 

0  Lord  mv  God.   Sacred  Quartet./"..  Ff.  Souf/iard.  40 

1  will  praise  thee,  0  Lord L.  17.  So'ilhnrd.  40 

0  light  Invisihle.      (Lcggero  invisible.)     Bolero. 

/..  Arditi.  40 
Expectation.  (Die  Ilarrende).  Song.../?.  Franz.  30 

Tiroken  Flower.     Song A.  Stnwton.  SO 

Be  sure  yon  say  I'm  out.     Comic  song.  ..Burnet.  30 

Sleep,  niv  loved  child.     Ballad T.  Browne.  30 

Gallant  KniL>^ht.     Song: J.  L.  Battnn.  40 

I've  no  mother  now.  Ballad T.S.  Smith.  30 

1  cannot  sins  the  oM  sones Clarihel.  30 

The  Southern    Contraband M.    B.  Lenvht.  30 

Sing  mean:erry  lay.     Song Ij.    WiUiams.  30 

Marion's  song Cliiribel.  30 

Kniicemeut.      (Lockurg.) J.  Dessnuer    30 

Soft  and  Low.      Song. . ^ '-Mock  Doctor."  35 

F/arly  love.     Song F.  Miisgrave.  30 

L'Amore.     (Thou  art  far  away.)     Song. 

L.  Damn.  50 
The 'Tellitrent  Contrah.ind.  Song.C.  Pettengill.  30 
The  beaming  stars.      (Die  Sterne  echu'n  in  stiller 

Nacht).      Song Mendehsohn.  35 

The  Oreen  Shenandoah.  Seng.  ..7.  W.  Turner.  30 
Oh  God,  thy  goodness.  (Bitten.)  ..  Beethoven.  30 
Darling  is  here.     ("Liebchen  ist  da.)     Song. 

R.  Franz.  30 

INSTRUMENT  All. 

Leonora  Polka J.  W.  Turner.  30 

Leah's  Song B.  Richards.  40 

Le  Chant  des  Vagues.  Morceau  Characteristiqiie. 

Sydney  Smith.  40 
Gaite  de  Cccur.     ValseBrilliante        "  "       80 

Fantasie.     Masaniello "  "        80 

Chanson  Russo.      For  Piano "  "       50 

M'  nppari  tut'  amor.       "Martha."      Piano   and 

Flute Pratten.  30 

Santa  Maria.     "Dinorah."     Piano  and  Flute. 

Pratten.  30 
Power  of  Love.     "Satanella."     "         "         "        30 

Tandem  Galop J.  P.  Clarhe.  .30 

Chesnut  Schottisch W.  B.  Harvey.  35 

New  Anvil  Polka Koppiiz.  40 

Welcome    to    Spring,     (Friihling's  einzug.)     6 

hands Oeslen.   75 

Three  Kindersiandchen.  (Children's  songs.)  For 

Piano,  for  small  hands.      No.  1.     WaUz  song. 

T.  Oeslen.  30 

Books. 

Winner's  Pekfkct  Gcide  for  the  Cabi- 
KET  Organ.  Containing  simple  and  clear  in- 
structions, with  a  Collection  of  the  Best 
Melodies  of  the  day 50 


MOflTO  BT  Mail  — Music  is  sent  by  mail,  the  expense  being 
two  cents  for  every  four  ounces,  or  fraction  thereof.  Persons 
at  a  distance  will  find  the  conveyance  a  savinR  of  time  and 
expense  in  obtaining  suppUe; 
double  these  rates. 


Books  can  also  be  sent  at 


DWIGHT'S    JOURNAL    OF    MUSIC. 


The  Attention  of  Musicians 

IS   CALLED  TO    OUR 

SPLENDID   ASSORTMENT 


OF  THE  MOST  APPROVED  MANUFACTURE. 

Etabracinff  one  of  the  Largest  Stocks  ta  the 
United  States,  at  low  prices. 

VIOLINS-The  Best,  from  $2  to  $50  each. 

Flutes  of  every  variety  of  Quality  and  Price, 
Including  very  Choice  Instruments. 

MARTIN'S  CELEBRATED  GUITARS. 

FLUTINAS  AND  ACCORDEONS. 
CLAEINETS,  FLAGEOLETS,  FIFES, 
And  all  other  descriptions  of  Musical  Instruments. 
Together  with 

EVERY  VARIETY  OF  STRINGS 

For  Violin,  Guitar.  Violoncello  and  Doulile.nii.«s. 

PIAJ¥OS    A]%©    MELOWEOI^S 

FOK    SALE    AND    TO    LET. 

Our  facilities  are  such  as  enable  ua  to  furnish  the  atiove: 
also,  MUSIC  BOOKS,  SHjET  MUSIC,  AND 
C^.RD  MUSIC  FOR  BANDS,  AND  ALL 
KINDS  OF  MUSICAL  MERCHANDISE,  at 
prices  and  terms,  that  cannot  fail  to  prove  satisfactory  to 
purchasers. 

JOHN  C.  HAYNES  &  CO., 

S3  COURT  STREET,  (Opposite  the   CoHrt  Honse) 


NEW  CHURCH  MUSIC  BOOK. 

In  Press,  and  will  be  issued  about  the  first  of  September, 

The  United  States  Collection; 

a  New  Work  for  Choirs  and  Siogin^  Schools', 

BY    A.    N.    JOHNSON. 

In  addition  to  the  usual  number  of  Tunes  and  Anthems, 
not  aurpa,^sed  in  excellence,  this  hook  will  contain  a  Collection 
of  Glees,  Qu.irtets,  Secular  Choruses,  &c..  so  carefullv  ar- 
ranged in  strictly  progressive  order,  that  by  their  use  a  Sin»- 
ing  School  will  almost  teach  itself  It  will  also  contain  the 
author's  celebrated  metljod  for  training  choirs. 

OLIVER  DITSON    &  CO.,  277  Washington  Street. 


MUSIC  TEACHERS 

CONSIDER    THESE    THE    BEST 

Collections  of  Music  for  the  Piancforte  published.  Home 
Circle:  Marches,  Waltzes,  I'-lkas,  Schottisches,  Redowas, 
Quadrilles,  Contra-Dances,  Four-Hand  Pieces,  and  Piano 
Gems.  2  Vols.  Gems  of  German  Song  :  Beautiful 
Vocal  Compositions  of  the  Best  Germ.iu  Composers.  Piano 
Accompaniment.  Shower  of  Pearls  :  Vocal  Duets  with 
Piano  Accompaniments  Silver  Chord  :  Songs,  Ballads, 
Quartettes,  Duets,  &c  ,  with  Piano  Accompaniments.  Oper- 
atic Pearls  ;  Vocal  Beauties  of  the  best  Operas,  with  Piano 
Accompanimeuts.  All  sent,  post-pnid.  for  S15  00.  or  singly  at 
the  following  prices:— Plain,  $2  60.  Cloth,  S3.00,  full  Gilt,  .M, 
Oliver  Ditson  &  Co..  Publishers, 

277  Washington  St. 


ALL  THE  mvi  SHEET  MISIC 

And  Mtisic  Books 

Mailed  post-paid  on  receipt  of  price.  Catalogues  of  upwards 
of  Twenty-five  Thousand  Pieces  and  Five  Hundred  Books, 
comprising  every  variety  of  Instructions  and  Music  for  the 
Voice  and  ever  Musical  Instrument,  will  be  sent  free  to  any 
one  on  application,  bv  Oliver  DitSOn  &  Co.,  Mu.sic  Pub- 
lishers, 277  Washington  St. 


FIFTY    PIECES 

FOR  THE   ORGAN. 

{Carefully  Figured  and  not  difficult. 

consisting  of 

Offertoires,  Elevations,  Communions,   Versets, 

Sorties,  Preludes,  <Scc. 

by 

EIDAAT.A.i^ID     B.A.TISTE. 

Professor  in     the   Conservatoire   of     Paris,   Organist    of   St 


Eus 


iche 


This  Day  Published  at  the  following  Prices  • 
In  c;o(4,  »4.00.  \u  Bonrili.  mid.  By  Oliver  Ditson 
&  Co.,  277  Washington  Street. 


PIANO-FORTE  MUSIC 
BY    THE    BEST    COMPOSERS. 

Beethoven's  Sonatas.     Printed  from    the    latest  Ger- 
man edition    ill  two  volumes,  with  a  I'ortiait.     Price,  $16  HO 
Mozart  3  Sonatas,  in  one  volume.  7  60 

Mendelssohn's  Songs  without  Words.  4  00 

Thalberg's  L'  Art  du  Chant.        "        *  '""'  6  00 
Bach's  Forty-eight  Fugues.    2  vols.    ea.  4  00 

_,,    "  .    ,       ,,"         ,  "         Complete  in  1  vol.  7  60 

Chopin's    Mazurkas    and    Waltzes,   with 

Portrait.  c  qq 

The  above  are  bound  in  cloth,  and  with  the  exception  of 
the  last,  printed  from  engraved  plates  on  paper  of  the  same 
size  and  quality  of  Sheet  Music.  Copies  will  be  sent  by  mail 
post-paid  on  receipt  of  the  price.  OLIVER  DITSON 
at,  CO.,  Publishers,  2/7  Washington  Street. 


TEACHER  OF  ORGAN   AND  PIANO. 

613.  6  Allston  Street 


I..  H.  souTa.a.aii, 

Teacher  of  the   Piniioforte,  Siaigiug,  Ors^n. 
aiKl  Unruioiiy. 

Communications  left  at  the  store  of  Ditson  &  Co.,  will  re- 
ceive prompt  attention. 


J.    Xi.    C3-ILB33I?,T, 

TEACHER    OF   PIANOFORTE. 

Address  0.  Ditson  &  Co.,  orHallett  &  Cumston,  33P,  Wash- 
ington Street. 
604  6m. 


MR.  J.  Q.  WETHERBEE  has  Removed  from  18  Tremont 
Temple  to  38  UNION  PARK  STREET,  l.<t  door  from 
Washington  Street.  Pupils  at  the  South  End  will  be  waited 
on  at  their  residence,  ifdcsired.  566 


TEACuaR   OP  PIANO  AND  SINGING. 

Residence   14  Chauncy  Street.  594 

JOHN     W.    TUFTS, 

TEACUEUOF  PIANOFORTE  ORGAN.  AND  HARMONY. 

No.  1  Van  llenssalear  Place. 


Bii.sement  of  Chauncv  Place  Church.  652 


M 


LLE.  GABRIKLLELELA  MOTTE,   gives  Instructiou  ( 
tho  Piauoforte. 

53   Ilnncock  Sireet. 


J.    C.    D.    PARKER, 
Teacher  of  Piano,  Organ  and  Hannony, 

52  '.Jhnuncy  Street. 


ELLIOTT    W.    PRATT, 
GIVES  INSTRUCTION  ON  ThE  PIANOFORTE, 

Address  at  Oliver  Ditson  &  Co's. 


JOHN    H.    WILLCOX, 
Teacher  of  the  Or${nn,   Piniio  &  Hnrmony, 

29  Chester  Square,  near  Snawmnt  Avenue.  531 


JFLIUS     EICHBEBG, 
TEACHKR     OF 
i«i^9    Piano,    Coiuposilioii    and    Viollu* 

Residence  42    West  Cedar  Street. 


G.  ANDRE  Si   CO. 

IMPORTERS    OF    PHREIGN    MUSIC, 

1104   CHESTNUT   STREET.   PHILADELPHIA. 


A    large  assortment  of  Ame 


stantly  on  hand. 


GEO.    L.     BABCOCK, 
TS/LCHBR    OF    -piAUSO    FOSTXI, 

Address  at  Geo    D.  Russell  &  Co's.  58( 


lunius  m.  iill, 

Teacher  of  Piano,  Organ  and  Harmony. 

Address  at   0.  Ditson  &    Cu's,  or  274  iVashiugton  Street, 


lately  returned  from  Europe  is  now  prepared  to  receive  pupils  ii 
K\<jI.rsH  A\U  ITALIAV   ,SI\GI\a. 
Address  at  13  Tremont  Row,  or  Chickering  &  Sons'. 


Mendelssohn  Musical  Institute. 

Affords  to  Private  Pupils  and  to  Cla5.ses  Instructions  in 
EVERY  DEPARTMENT  Of  MUSIC.  Send  for  a  circular,  to 
Oliver  Ditson  &  Co.,  or 

EDWARD  B.  OLIVER, 
Principal,  26  Oxford  St.,  Boston,  Mass. 

s.  z>.  DO'WXTXsarG. 

COMPOSER    OF    MILITARY  MUSIC, 
84  Ludlow  Street,  cor.    Broome,  New  York. 


3.    F.    RUDCIiFHSZ:^, 

Teacher  of  English,  Italian  and  German 

Singing. 

274  Washington  Street;  or  address  Oliver  Ditson  &  Co. 

615. 


Gives  Instruction   on   the  Pianoforte,    Organ, 
and  in  Harmony. 


Address  Oliver  Drts 


Co. 


622 


"DROFESSOB  C.  MUSY,  Pupil  of  the  Royal 
-*-  -Academy  of  Music  in  Milan,  will  continue  to  give 
instruction  on  the  Piano.  Apply  at  5  Boylstoa  Place,  or  at 
Ditson's  Music  Store  3t 


M 


RS.  J.  S.  GARY,  is  prepared  to  receive  pupils  ii 
VOCAL  MUSIC  at  her  residence,  117  Harrison  Avenue. 
Address  at  the  house,  or  care  of  Oliver  Ditson  &  Co.    628 


THE  GREAT  ORGAN 

In  the  Boston  Music  Hall,  will  be  played 
EVERY  WEDNESDAY   AND    SATURDAY, 
at  noon,  and  on   SUNDAY  EVENINGS  at  1-2  past  7. 
Entrance  on  Winter  St.  628. 


Mas^on  &  Hamlin's 

CABINET    ORGANS. 

ONE  TO  TWELVE  STOPS. 

IN    CASES   OF 

Black  Walnut SllO  to  S600  each 

Carved  and  panelled  Walnut 200  to  500  each 

Dappled  Walnut  200  each 

Oak 110  to  600  each 

Oak,  with  Walnut  carvings 200  to  600  each 

Rosewood 135  to  800  each 

Ebony,  engraved  and  gilt 250  to  700  each 

Black  Walnut  and  Ebony,  richly  carvedand 

panelled 1200  each 

These  instruments  are  conceded  by  musical  connoiseurs  to 
be  unrivalled  by  any  other  of  their  general  class,  whether 
European  or  American.  A  recent  number  of  the  Leipzig  Sig- 
nale,  the  leading  musical  journal  of  Germany,  admits  their 
superiority. 

F,  r  indorsement  of  the  superiority  of  these  instruments, 
the  manufacturers  refer  with  confidence  to  the  most  eminent 
organists  and  artists  generally  of  Boston,  New  York  and  other 

The  attention  of  those  desiring  very  elegant  furniture  is 
invited  to  several  new  styles  just  finished.  Descriptive  Cata- 
logues sent  by  mail  to  any  address. 

SALESROOMS  : 
3T4  Wanhins'on  street,  Boston. 
59S  Broadway,  New  York. 
These  instruments  are  also  to  let  by  OLIVER  DITSON  &  CO. 

LYON  &  HEALY, 

Cor.  Clark  and  Washington  Sts. 
CHICAGO,    ILL. 

MUSIC    PUKLISHEKS, 

■Wholesale  and  Retail  Dealers  in  Sheet  Music, 

Music  Books,  and  Musical  Merchandise 

OF    EVERY    DESCRIPTION. 

Our  stock  of  Sheet  Music,  Music  Books,  Musical 
Instruments,  etc..  is  the  largest  ai.d  most  compl.-te  in  the 
No.  West  Our  connection  with  Me.-srs.  O.  DITSON  &  CO.. 
enables  us  to  furnish  their  publications  to  Western  Dealers, 
at  net  Boston  Prices.  ** 

(n7="  In  addition  to  the  publications  of  Messrs.  0.  Ditson 
&  Co..  we  keep  on  hand  and  furnish  all  Mu.sic  and  Music 
Books  published  in  America,  together  with  a  choice  stock  of 
Foreign  Music.  B19-tf 

C.  \W.  A.  TRUMPLiEK, 

Music  and  Piano  Forte  Dealer, 

632  Chestnut   St.,  Philadelphia. 

Offers  for  sale  a  complete  assortment  of  SHEET  MUSIC  AND 
MUSIC  BOUKS. 

As  agent  for  the  extensive  catalogue  of  Messrs.  Oliver 
Ditson  &  Co.,  he  possesses  unusual  facilities  tor  supplying 
Teachers  and  Dealers  at  a  distance,  as  well  as  those  residing  in 
the  city,  who  by  ordering  of  him  will  save  the  extra  time  and 
freight  of  sending  to  New  York  or  Boston.  627 


i\ew  Music  for  Sabbath  Schools. 
Sabbath  School  Trumpet. 

Hymns  and  Tunes,  Chants  and  Anthems, 

APPENDED   TO  WHICH     IS    A 

JUVENILE    CA.UTATA 

ENTITLED 

THE    ORIGIN    OF    THE    SEASONS," 

TV.  0.  &  H.  S.   PERKINS. 

Specimen  copies  of  this  new  work  will  be  sent  post-paid  on 
receipt  of  30  cents.  Special  attention  is  directed  to  the 
"  Trumpet"  as  being  a  collection  of  Music  particularly  suited 
to  the  young,  and  one  that  cannot  fail  to  be  generally  adopted. 
The  Cantata  is  one  of  the  most  attractive  that  has  been 
published  Itia  easily  presented,  and  for  this  reason  will  be- 
come popular  in  all  Sabbath  St^hools  as  soon  as  introduced. 

Price.  In--boards  30  ;  paper  25.  .lust  published  by  Oliver 
Ditson  &  Co.,  277  Washington  Street. 


BOSTON,    SATUEDAY,   SEPT.    30,    1865. 


Whole  No.  639. 


Vol.  XXV.  No.  14. 


The  Present  State  of  Music. 

(Continued  from  pag9  99.) 

(Tran.'lated  for  this  Journal  from  Marx's  "  Music  of  the 
Nineteenth  Century.") 

So  Mozart  wrouglit ;  so, -with  Iiim  and  before 
and  after  him,  thehost  of  German,  Italian.  French 
composers  ;  the  almost  contemporaneous  Italians, 
such  as  Paesiello  and  Cimarosa ;  the  nation-less 
Cherubini  ;  the  French  and  Belgians,  with  Gre- 
try  at  their  head  ;  the  followers  of  Mozart,  the 
Pliers,  Winters,  Eiajhinis,  Weijils,  Spohr;  the  la- 
ter Italians  who  Italianized  him,  with  Rossini, 
tired  of  victory,  (he  liked  to  catch  fishes  better 
than  to  make  operas)  leading  the  van, — so  far  as 
they  did  not  look  back  to  the  traditions  of  the 
old  Italian  school.  A  treasury  of  music  has  accu- 
mulated in  these  thousand  works,  in  one  more 
liffhtly  and  cheerfully,  in  another  more  darkly 
colored;  here  more  varien;ated,  there  more  mo- 
notonous and  mannered  ;  with  this  one  more  rich 
in  melody,  with  that  one  more  elaborate  or  more 
intellectual  and  free  (herein  Mozart  remained  in 
advance  of  all) :  with  Beethoven,  more  deeply 
brooding  in  the  mysteries  of  the  tone-realm,  for 
he  occasionally  loses  himself  in  the  dialogue  of 
the  orchestra  climbing  vine-like  up  into  the  dia- 
logue upon  the  stage  and  threa,tenin2  to  over- 
grow it.  In  one  German  preeminently,  in  Ditters- 
dorf,  a  tendency  to  drastic  characterization  as- 
serts itself ;  only  the  circle  of  vision — the  dull 
every-day  existence  of  the  suburban  townsman 
in  all  his  poverty  and  limitation — is  too  narrow 
and  effete,  and  the  artistic  means  are  small. 

Two  appearances  there  were,  that  first  lifted 
themselves  out  of  this  ocean  of  music,  by  whose 
waves  so  much  that  was  charming,  deeply  mov- 
ing, genial,  was  upborne  awhile  and  then  swal- 
lowed up.  They  seem  to  me  significant  for  my 
purpose. 

First  came  forward  Spontini,  with  the  Ves- 
tak,  Cortez  and  Olympia.  We  leave  it  to  the 
nice  critics  to  weigh  him  in  their  scales  and  show 
how  much  he  lacked  of  Mozart's  richness,  and  of. 
German  depth  and  culture,  and  whatever  other 
sins  he  had.  One  thing  is  decisive  in  his  favor 
and  satisfies  us.  He  was  a  character,  and  had 
force  of  will;  he  has  shown  both  in  his  operas, 
which,  in  spite  of  all  deficiencies  and  aberrations, 
strive  after  genuine  dramatic  shaping  and  effect. 
How  did  he  come  to  that. — he  who  in  Italy  had 
been  a  Rossinist  before  Rossini  ?  By  beinn-  in 
Paris,  where  he  not  only  found  texts  of  dramatic 
pith  and  favorable  for  scenic  presentation.but  also 
received  the  energetic  spirit  of  the  French  nation 
into  his  fiery  soul.  True  the  people's  life  was 
dammed  up  by  the  usurpation  of  Napoleon,  and 
the  free  play  of  souls  was  hemmed  in  and  gagged 
by  the  imperial  despotism.%  But  this  usurper  was 
a  hero,  this  despotism  hid  its  baldness,  as  Ca;sar 
did  of  old,  under  the  laurel  wreaths  of  victory  ; 
the  glitter  of  arms  and  war,  the  thundering  (jloire 
de  la  grande  armee  had  poured  out  the  intoxica- 
tion of  Roman  world  dominion  over  the  people. 
Thisintoxication,thi3  splendor  of  the  new  imperi- 


alism, gathered  up  and  personified  in  the  forms 
of  the  hero,  of  tlie  foresivorn  conspiring  rival,  of 
the  representative  high-priesthood,  of  the  noble 
lover,  were  the  subject  matter  of  Spontini's  dra- 
mas. The  thoughtful  word  of  the  free  poet  would 
have  been  incompatible  with  Napoleonic  suspi- 
cion and  Napoleonic  self-love,  and  could  not  fel- 
lowship with  the  self-will  of  the  most  autocratic 
of  all  aatocrats;  under  a  Napoleon  poetry,  like 
eloquence,  is  dumb.  Music  alone  could  revel  and 
intoxicate  herself  with  innocent  unconsciousness  ; 
she  without  danger  could  display  herself  beside 
her  idol,  still  triumphant  after  his  fall  in  the  resi- 
dences he  had  so  recently  misused.  Indeed  the 
Germans,  with  their  quiet  wont,  found  the  noise 
of  the  Spontini  trumpets  and  cymbals  oppressive 
— yet  It  was  natural  and  necessary  to  the  Napole- 
onides.  It  is  precisely  the  noise,  and  nothing  else, 
which  has  been  handed  down  as  an  heirloom,  and 
grown  year  by  year  tenfold  stronger. 

The  second  form  is  Carl  Maria  vox  Weber. 
The  Korner  battle  songs  during  the  war  of  liber- 
ation made  him  the  minstrel  of  the  people.  But 
the  popular  life,  in  those  years  of  oppression,  had 
taken  refuge  from  the  shameful  present  in  the 
"romantic"  time  of  people's  and  of  hero  life,  in 
the  Middle  Age  circle  of  traditions.  Then  stepped 
Weber  with  his  Freyseliiilz  into  this  circle,  where 
the  German  people  had  already  been  made  at 
home  by  their  most  recent  poets.  His  music  gave 
popular  expression  to  the  hunter,  the  envious 
peasant,  the  village  humor,  the  rural  simplicity 
and  passion  for  the  dance,  and  to  that  "romantic" 
sentimental  enthusiasm  of  the  Fouque  type  of 
maiden  innocence  and  love  ;  it  came  roaring  and 
moaning  by,  in  ghost-like  sounds,  with  the  Wild 
Hunt;  it  was  the  highest  summit  to  which  Ger- 
man dramatic  music  at  that  time  could  lift  itself. 
Euryanthe  followed.  Nowhere  has  Weber  shown 
himself  so  rich ;  nowhere  has  he  or  any  one  of 
his  predecessors  or  contemporaries  so  genially  and 
happily  hit  the  local  tone  of  time,  place  and  situ- 
ation, all  the  weighty  dramatic  moments.  But 
that  Middle  Age  tendency  was  already  played 
out ;  its  ghostly  whisperings,  itslove-lore(»1/m;ie), 
in  which  the  deification  and  the  degradation  of 
Woman  are  so  closely  bound  together,  its  whole 
circle  of  ideas  and  forms,  are  foreign  to  us,  its 
"Ancient  throng  of  Gods  is  long  ago  gone  by." 
Weber  and  his  poetess  had  not  understood  how 
to  present  the  ever-living  element  of  that  time ; 
Euryantlie  had  no  triumph.  Compared  with  the 
boundless  success  of  its  predecessor  on  the  stage, 
it  was  a  failure  ;  but  it  is  justly  famous  in  the  his- 
torical development  of  Art  through  that  energet- 
ic insisting  upon  local  truth. 

Spontini's  and  Weber's  dramatic  eflorts  were 
the  outbirth  of  an  eventful  period,  not  conceiva- 
ble without  that  period,  and  no  further  reaching 
than  the  real  scope  of  that.  As  no  man  can  give 
what  he  has  not  got,  so  also  can  no  time.  Art  is 
constantly  and  everywhere  the  secret  confession 
and  imperishable  memorial  of  its  time. 

The  same  period,  the  soulless  and  empty  peri- 


od of  the  Restoration,  brought  the  French  their 
AuBER,  who  held  at  first  to  Boieldieu,  then  bor- 
rowed brilliancy  and  charm  from  Rossini,  and  af- 
terwards, favored  by  the  dramatic  tendency  of 
his  nation  and  Scribe's  stage  tact,  attained  to 
successful  scenic  effect.  To  the  knowing  ones.it 
was  farces,  with  the  "Comedy  of  the  fifteen  years," 
that  France  then  played  with  the  Bourbons  and 
kept  on  playing.  The  earnestness  of  the  dramat- 
ic Muse  could  not  suit  such  a  time. 

It  has  received  its  highest  satisfaction  through 
Meyerbeer,  wlio,  leaving  the  German  school, 
at  first  gave  in  his  adhesion  to  the  Rossini  direc- 
tion, when  this  was  in  vogue;  then  made  himself 
master  of  the  Scribe  and  Auber  scenic  eiTects ; 
and  finally  appropriated  to  himself  that  local  col- 
oring that  was  found  by  Weber,  in  short  the  Ger- 
man People's  tone.  All  this  he  controls,  he  lav- 
ishes with  a  virtuo.sity  and  a  refinement  without 
equal.  With  wonderful  acuteness  he  divined 
alike  the  tone  of  deep  fermenting  passion  and 
the  humorsome  way  of  those  odd  heroes  who,  in 
rough  soldier's  garb,  without  especial  thanks  or 
pay,  and  partly  foreigners,  victoriously  fought 
the  battles  of  the  old  Fritz  against  the  united  con- 
tinent. For  the  fanaticism  of  the  consecrated 
murderer  priests  of  St.  Bartholomew's  night  he 
finds  the  specific  ground  color  with  the  same  cer- 
tainty as  for  the  Zelotism  of  the  Anabaptists  and 
the  antique  psalmody,  smelling,  one  might  say, 
of  the  mould  of  past  ages,  of  pious  female  pil- 
grims ;  indeed  his  ear  has  happily  caught  the 
chord  of  tender  innocence.  Perhaps  he  would 
not  have  needed  the  favor  of  outward  circum- 
stances, securing  to  him  the  very  elite  among  per- 
forming artists,  the  most  enticing  outfit,  the  ser- 
vice of  the  serviceable  press,  to  step  triumphant- 
ly to  the  head  of  the  operatic  world,  such  as  it 
now  Is  and  can  be.  Another  last  determining 
element  for  him  fell  into  the  scale  :  He  -was  and 
is  the  man  of  this  his  time. 

For,  with  all  his  marvellous  peculiarities  and 
happy  faculties,  he  has  wanted  one  thing  :  Integ- 
rity— the  Integrity  of  the  artist.  It  consists  in 
this :  that  one  earnestly  and  truly  will  some- 
thing outside  of  himself ;  that  the  creating  artist 
will  set  forth  his  object  as  he  sees  and  feels  it — 
or  rather,  that  he  feel  constrained  through  the 
power  of  creative  love  so  to  set  it  forth,  and  this 
power  yields  itself  up  without  reservation,  with- 
out any  ulterior  or  side  end.  Only  out  of  this 
love  and  sincerity  can  the  true  Art  work  spring  ; 
only  so  does  it  exercise,  whatever  be  its  subject 
or  direction,  any  moral,  spiritual  power,  and  be- 
come at  once  a  monument  and  armory  of  the 
progress  to  which  Humanity  is  inwardly  called 
and  bidden.  This  integrity  has  Meyerbeer,  for- 
tunately for  him  in  such  an  age,  never  practised. 
Never  is  his  chief  concern  about  his  subject,  never 
does  he  love  and  shape  it  for  its  own  sake ;  he 
trusts  it  not,  nor  does  he  entrust  himself  to  it  in 
devoted  fidelity  ;  ho  bulwarks  it  with  all  imagina- 
ble outworks,  uses  it  and  all  that  it  brings  solely 
for  his  own  profit,  to — make  effect.     This  making 
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of  effect  has  become  a  characteristic  trait  for  the 
artist;  no  one  has  understood  it  so  thoroughly  or 
pushed  the  trade  with  such  rich  means ;  it  per- 
vades and  modifies  these  works  from  their  first 
inception  to  tlie  minutest  feature  of  their  execu- 
tion. What  a  medley  mass  of  thincs  has  had  to 
be  draq;2ed  together  in  these  Hurjtiennln,  in  tliis 
Propliete,  one  thin;;  pressing  upon  the  heels  of 
another  on  the  overcrowded  staare,  all  of  which 
has  no  necessary  connection  with  the  original  de- 
sign or  with  the  subject  proper,  is  not  required  by 
the  action,  and  does  not  show  nor  develop  the 
characters!  Wliatever  could  be  rummaced  out 
of  the  whole  broad  field  of  time,  out  of  all  the  old 
property  rooms  of  life,  that  seemed  to  promise 
any  effect,  liad  to  come  forth  :  Sunrise,  skating 
scene,  shepherd's  piping,  little  jack-o-lantern 
tongues  of  flame,  dances,  high  mass,  explo- 
sions, gipsies,  processions,  students,  ve.'per  bells, 
illumination  of  the  Louvre,  Queen  on  horseback, 
— who  can  enumerate  in  a  short  time  all  the  rub- 
bish that  is  brought  out  in  four  or  five  long  hours  ? 
As  for  what  mere  music  may  do — in  the  first  mo- 
ment, perhaps,  the  most  striking  characteristic 
trait  of  the  old  downright  time ;  in  the  second, 
noise  without  ground  or  measure  ;  in  the  third,  a 
solfeggio  floating  up  and  down  on  the  major  and 
minor  ninth  chord,  the  nocturnal  languishing  of 
modern  sentimentality,  that  yearningo/i'er  yearn- 
ing ;  in  the  fourth,  mere  cnlnratur,  or  ornament ; 
in  the  fifth,  a  sort  of  meaalliance  between  the 
piccolo  and  contrabasso:  no  fancy  dry  goods  deal- 
er displays  more  fashions  on  his  broad  shop  count- 
er; there  is  somethin  for  everybody.  Pity  only 
that  one  thing  crowds  another  and  stifles  it,  as 
they  all  do  the  one  main  thing,  which  Is  the  work 
of  Art.  Distracted,  wearied  out,  one  slips  ort 
homeward  from  the  costly  bazaar. 

But  how  capitally  this  man  has  studied  the  age 
at  the  high  school  of  Europe  !  Has  then  this  asre 
any  force  of  character  ■  r  impulse  to  action  ?  Has 
it  a  deep,  inwardly  settled  will  ?  Does  this  "so- 
ciety," which  pays  for  and  controls  xahm  and 
theatre,  bear  in  Its  bosom  any  power  of  hate  or 
love  ?  Besides  mere  personal  Interests,  is  it  con- 
scious of  a  more  pressing  and  sincere  want  as  a 
distraction  from  the  fatiguing  chase  of  material 
and  ambitious  ends  ?  To  future  historians 
Meyerbeer  will  be  a  characteristic  feature  of  the 
present  age  ;  for  "he  who  has  satisfied  his  time, 
has  lived  for  all  time."  Pity,  that  such  splendid 
endowments  had  to  be  so  squandered  ! 

{To  be  Continued). 


For  Dwight's  Journal  of  Music. 

Good    Music. 

A    CONTRIBUTION     TO     MUSICAL     AESTHETICS. 

Much  is  said  about  good  music,  Implying  there- 
by a  discrimination  between  music  so  character- 
ized, and  certain  other  which  is  not  good.  Now 
why  is  not  all  music  good  ?  And  how  shall  we 
determine  what  is  and  what  is  not  Good  Music  ? 
An  answer  to  these  questions  involves  an  appeal 
to  the  fundamental  principles  of  musical  taste  ; 
and  it  is  the  attempt  of  this  paper  to  state  these 
principles  somewhat  more  systematically  than 
usual. 

We  believe  that  the  true  problem  of  the  musi- 
cal composer  Is  this :  So  to  combine  tones  as  to  ex- 
press certain  emotions  in  the  most  impressive  and 
beautiful  manner.  In  his  choice  of  means  he  is 
guided  by  no  law  save  that  of  his  own  inspiration, 


except  in  so  far  as  musical  science  puts  its  checks 
upon  him  not  to  use  certain  Incongruous  combina- 
tions. But  a  composer  who  writes  only  In  con- 
st-int  fear  of  violating  these  laws  is  a  composer 
made,  not  horn.  A  composition  may  be  In  ac- 
conUnce  with  all  written  laws,  and  shaped  after 
the  most  approved  models,  and  yet  be  of  no  ar- 
tistic value  whatever,  because  it  means  nothing. 
So  in  language,  one  may  talk  for  hours  in  an  ele- 
gant manner  and  express  no  thoughts.  But  such 
are  not  Art-works. 

So  it  appears  that  in  judging  a  musical  compo- 
sition we  appeal  to  two  kinds  of  aesthetic  laws, 
which  we  may  term  the  tangible,  and  the  intangi- 
ble. Tliose  which  we  have  ventured  to  term  In- 
tangible, are  the  artistic  perceptions  which  we 
possess  in  such  diflTerent  degrees,  and  by  which 
we  receive  the  meaning  of  a  work  of  art  into  our 
very  souls,  as  it  were,  or  by  wl.ich  we  perceive 
the  Insignificance  of  trash.  Tl,Is  faculty  we 
might  term  the  Musical  Common  Sense,  because 
it  Is  possessed  In  .some  degree  by  almost  every  one. 
This  faculty,  like  every  otlier  of  the  mind,  be- 
comes more  active  by  use.  There  can  be  no  dis- 
cussion about  the  decisions  wo  obtain  from  It,  fur- 
ther than  appeal  to  the  Intuitions  of  large  bodies 
of  men.  For  the  judgments  of  this  faculty,  like 
those  of  the  Common  Sense  as  applied  to  other 
kinds  of  thought,  are  intuitions.  So  If  you  tell  me 
that  after  due  study  a  certain  work  of  art  is 
meaningless  4o  you,  I  cannot  discuss  the  question 
further  than  to  say  that  to  me  it  is  highly  signifi- 
cant, and  to  refer  you  to  the  opinions  ofa(;knowl- 
edged  jutlges.  Sometimes  great  diversity  of 
opinion  prevails,  even  among  these,  and  then  we 
must  each  in  candor  hold  our  own  opinion,  wait- 
ing for  more  light,  or  for  the  verdict  of  that  stern 
old  critic.  Time.  And  this  is  what  Is  meant,  no 
doubt,  by  the  famous  saying  de  gustibus  nan  dis- 
putandum.  For  it  is  not  a  dispute  about  tastes, 
but  about  the  ability  to  perceive  a  meaning  where 
it  exists  to  others.  Concerning  tastes,  properly 
so-called,  we  can  dispute,  else  there  could  be  no 
laws  of  taste,  musical  or  otherwise. 

The  aesthetic  laws  which  we  have  termed  tan- 
gible  ijre  those  that  have  regard  to  the  manner, 
or  form.  In  which  a  musical  thouglit  can  be  ex- 
pressed or  elaborated  in  order  to  produce  upon 
the  listener  the  Impression  of  beauty — or,  as  we 
say,  to  be  In  good  taste.  To  discuss  and  eluci- 
date these  laws  is  the  province  of  the  Theory  of 
Musical  Composition,  and  of  Musical  Aesthetics, 
on  neither  of  which  subjects  Is  there  any  elabor- 
ate treatise  in  English.  We  inquire,  then,  as  a 
foundation  for  our  reasoning :  How  do  works  of 
Art  give  us  pleasure?     To  this,  John  Ruskin  : 

"AH  sources  of  pleasure,  or  any  other  good  to 
be  derived  from  works  of  art,  may  be  referred  to 
five  distinct  heads.  I.  Ideas  of  Power. — The 
perception  or  conception  of  the  mental  or  bodily 
powers  by  which  the  thing  has  been  produced. 
n.  Ideas  of  Imitation. — The  perception  that  the 
thing  produced  resembles  something  else  III. 
I<leas  of  Truth. — A  perception  of  faithfulness  in 
a  statement  of  facts  by  the  thing  produced.  IV. 
Ideas  of  Beauly. — The  perception  of  beauty, 
either  In  the  thing  produced,  or  in  what  it  sug- 
gests or  resembles.  V.  Ideas  of  R  i.u  on. — The 
perceptions  of  Intellectual  relations  in  the  thing 
produced,  or  in  what  it  suggests  or  resembles." 

The  pleasure  we  derive  from  music  Is,  no  doubt, 
referable  chiefly  to  the  fourth  of  the  sources  men- 


tioned. In  some  kinds  of  music,  the  Fugue,  for 
instance,  we  are  delighted  by  the  contrivance 
and  skill  displayed  in  the  intertwining  of  the  dif- 
ferent voices,  while  we  at  the  same  time  receive 
the  inner  significance  of  the  thought  Itself  These 
emotions,  so  far  as  they  belong  to  onr  tangible 
aesthetics,  are  to  be  referred  to  ideas  of  relation. 
By  dance  music  we  are  impressed  only  sensuous- 
ly. We  are  pleased  by  the  felicitous  nicety  of 
manner  sometimes  displayed  therein  ;  but  this 
music  speaks  no  language  to  the  soul. 

Since  our  chief  musical  pleasures  arise  from 
the  beauty  of  compositions,  hs  is  no  doubt  the 
case,  we  are  led  to  Inquire  :  What  is  beauty  ?  For 
an  answer  we  accept  the  theory  of  those  philoso- 
phers who  hold  that  beauty  consists  of  certain 
traits  which  typify  the  Divine  attributes.  These 
are: 

Infinity,  the  type  of  the  Divine  Incomprehen- 
sibility. f«iV^,  the  type  of  the  Divine  Compre- 
hensiveness. Repose,  the  type  of  the  Divine 
Permanence.  Symmetrg,  the  type  of  the  Divine 
Justice.  Purity,  the  type  of  the  Divine  Energy, 
and  Moderation,  the  type  of  government  by  law. 
Of  unity  there  are  four  kinds:  things  subjected 
to  the  same  Influence,  called  subjectional  unity  ; 
when  things  arise  from  one  source,  unity  of  ori- 
gin; when  things  form  links  in  chains,  unity  of 
sequence;  and  the  unity  of  separate  and  distinct 
things  into  one  whole,  unity  of  membership.  And 
this  last  is  the  highest  unity  of  all. 

The  Beauty,  then,  of  a  musical  composition 
consists  6nly  In  its  capacity  to  produi^e  upon  us 
the  Impression  of  Infinity,  Unity,  Repose,  Sym- 
metry, Purlt}-  or  Moderation.  Unconsciously  to 
ourselves  these  impressions  are  made  upon  us  ! 
we  are  pleased  thereby,  and  their  exciting  cause, 
whether  picture,  statue,  poem,  or  music,  we  term 
beautiful.  For  the  production  of  these  impres- 
sions. Music  has  recourse,  as  it  seems  to  us,  to 
the  following  means.  The  impression  of  Infinity 
we  derive  from  the  breadth,  significance,  or,  as 
we  often  say,  depth  of  a  composition.  This  im- 
pression, therefore,  belongs  partly  to  the  intangi- 
ble aesthetics.  Such  an  impression  Is  derived 
from  Beethoven's  well-known  Sonata  In  Csharp 
minor,  the  so-called  "Moonligfit  Sonata,"  and 
from  his  Fifth  and  Ninth  Symphonies.  In  the 
symphony  form,  too,. may  be  most  fully  displayed 
the  various  kinds  of  Unity.  In  the  multiplicity 
of  instrutnents  governed  by  one  spirit  we  have 
subjectional  unity.  In  the  construction  of  vari- 
ous differently  managed  passages  from  one  mo- 
tive, as  is  oft'  n  done  witli  the  Theme  and  Second 
Episiode  in  the  fifth  rondo-form,  we  have  unity  of 
origin.  In  symmetrical  modulations  we  have 
unity  of  sequence;  and  in  the  combination  of 
several  dissimilar  compo.sitlons  into  one  consistent 
whole,  we  have  unity  of  membership,  the  culmi- 
nating unity  of  all.  The  Andante,  Largo,  or 
Adagio  movements  usually  make  a  marked  con- 
trast with  tliose  preceding  and  following.  'I'lius 
we  experience  an  impression  of  Repose.  As,  for 
instance,  the  Adagio  in  the  Sonata  Pathetiqne. 
In  the  due  pro[iorlion  existing  between  the  vari- 
ous themes  and  episodes  of  a  work,  as  well  as  the 
proper  diinen.-'ions  of  the  separate  rondos  of  a 
Symphony,  we  have  Symmetry.  Impressions  of 
Purity  arise  from  the  delicate  style  of  the  instru- 
mentation,as  in  the  introduction  to  Mendels.sohn's 
Overture  to  the  "Midsummer  Night's  Dream;" 
or,  separately  from  any  material  agency,  from  the 
etherlal  character  of  the  Idea  Itself,  as  in  .-onie  of 
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Chopin's  compositions.  Our  impressions  of  Mod- 
eration arise  from  a  general  obedience  to  the  law 
of  that  form  of  composition  chosen  as  the  dress 
tlio  thou^jht,  witliout  running  int  i  extiMvaganco 
on  the  one  hand,  or  info  a  cramped  and  con- 
strained style,  on  the  other. 

We  conclude,  then,  that  Good  ''T...;.  must 
have  meaning;,  a  voice  for  the  soul ;  and  must  be 
•  .\pres3ed  iu  such  musical  forms  as  will  be  in  ac- 
cordance with  the  laws  of  beauty. 

At  another  time  we  may  take  a  brief  survey  of 
the  literature  of  the  piano-forte,  searching  for  ex- 
amples of  frood  music. 

Aurora,  III.  w.  s.  B.  M. 


The'  Famous    ftuire    of    Earndale. 

(From  the  Cornhill  Magazine). 

When,  fifteen  years  ago,  I  was  inducted  to  the  Rec- 
tory of  Earndale,  the  parish  church  possessed  a  fa- 
mous quire.  Not  that  the  quire  of  Earndale  differed 
much  from  that  almost  ohsolete  type  which  fifteen 
years  ago  it  was  deemed  the  young  cliui-chman'sdutv 
to  extirpate  on  first  donning  the  while  tie.  It  was  a 
famous  quire,  wliich  every  year — once  or  twice  in  the 
year — strangers  would  come  lo  listen  to.  It  consist- 
ed of  hut  five  men,  one  of  whom  played  a  clarionet 
with  hold,  firm  tone,  that  sustained  "the  trehle,  and 
gave  confidence  to  the  cracked-voiced  hoys  and  rough- 
voiced  girls  who  hardly  stood  in  need  of  encourage- 
ment. Another  played  a  violoncello,  to  which  he  had 
attached  a  fifth  string  tuned  to  F  F,  in  order  to  add 
sonority  to  the  deeper  hass.  A  third  performer  plnv- 
ed  the  flute,  on  which  he  executed  the  counter-tenor 
part  as  it  was  written  for  him  in  the  G  clef,  ahove  the 
treble  or  air.  Of  the  remaining  two  men,  one  sang 
the  air  with  the  clarionet,  only  an  octave  lower,  and 
the  last  sang  the  bass.  But  besides  thi.s,  the  violon- 
cello player  sang  hass,  tenor,  or  air,  or  counter-tenor 
in  a  screaming  falsetto,  one  part  or  the  other,  as  he 
deemed  it  necessary  to  ornament  or  support  the  ser- 
vice of  song. 

Such  was  the  quire  of  Enrndale  ;  they  sang  pUick- 
ily,  and  made  a  cheerful,  if  not  a  melodious  noise.  I 
gave  them  supper  once  a  year,  but  could  not  induce 
them  to  adopt  more  ecclesiastical  music  than  glees 
and  songs  set  to  sacred  words.  Still,  we  were  better 
off  than  the  meeting,  wdiere  they  all  sang  in  discord- 
ant chorus,  while  the  parson  played  the  big  fiddle  in 
the  pulpit.  Like  other  thintts  in  Earndale,  the  quire 
was  an  institution,  and  I  did  not  attempt  to  remove 
it. 

But  after  five  years,  clarionet  left  the  valley,  and 
began  to  feel  symptoms  of  dissolution.  Flute  wouldn't 
play  the  air,  it  was  so  tame  ;  and  when  remonstrated 
with  withdrew  and  carried  off  tenor  witli  him  to  the 
meeting.  Still,  we  had  a  sturdy  voice  for  the  air, 
and  the  rural  "master  of  song."  But  alas  !  the  mas- 
ter, always  fond  of  drink,  became  so  uproarious  that 
we  were  obliged  to  dismiss  him.  The  crisis  came 
when  a  stranger  was  taking  duty  for  mo.  A  new 
tune  of  Abel's  own  compo-ing  was  to  be  sung,  one 
full  of  eccentric  turns  and  intricate  distances.  The 
choir  made  a  start,  quavered,  and  broke  down.  Abel 
soumled  the  note  anew,  and  again  they  broke  down  ; 
this  time  a  pause,  "Let  us  praV,"  said  the  officiating 
clerk,  meekly,  "Pray  be  bidwed  I"  shouted  Abel. 
"Let's  try  again."  It  was  Abel's  last  Sunday  of 
ofHce. 

B'or  some  Sundays  we  tried  congregational  sing- 
ing, our  one  remaining  voice,  with  the  aid  of  a  pitch- 
pipe,  leading  the  tune;  but  hit  by  bit  the  congrega- 
tion grew  tired  of  a  duty  which  bad  always  ilevolved 
ufioii  paid  officials  and  many  a  tune  was  sung  by  old 
Jamie  and  the  children — he  with  spectacles  on  nose 
and  book  in  bancl— while  the  other  band,  booked  in 
his  wai<icoat,  beat  time  on  his  breast  to  the  tune  ; 
save  when,  in  some  pathetic  verse,  it  was  released  to 
Cliff  .<ome  youngster  who  gave  tongue  too  lustily,  and 
didn't  appreciate  the  "temper"  of  the  strain.  Then 
in  our  perplexity  we  procured  a  small  barrel-organ 
which  had  seen  service  iu  a  room  used  for  dancing 
on  week  days,  and  service  on  Sundays.  It  was  a 
peculiar  instrument;  the  first  time  wo  tried  it,  it 
went  off  like  a  musical  snuff  box,  and  plaved  all  the 
tunes  successively,  iiieluding  a  valse  and  "Merrily 
danced  the  Quaker's  wife."  '  Earndale  has  not  fiii^- 
gotten  that  Sunday  yet.  The  wardens  and  sexton 
managed  to  carry  it  out  (it  was  not  large)  into  the 
churchyard,  hut  even  there  it  fired  awav  tune  after 
tune  amid  the  snow  and  cold  till  all  the  machinery 
was  unwound.  Before  the  next  Sunday  we  had  it 
put  111  order,  but  it  seldom  went  right.  Sometimes 
the  wires  just  elevated  the  keys  enough  to  let  a   por- 


tion of  the  wind  into  the  pipes,  producing  mou'iilid 
whines  like  key-hole  music  ;  sometimes,  forwan^  of 
pinning  the  barrel,  it  wound  from  one  tune  into  an- 
other with  marvellous  dexterity  ;  sotnetimes  the  wires 
were  bent,  and  discord,  harsh  and  strong,  grunted 
and  thundered  in  one  line,  while  in  the  next,  for  half 
a  line,  was  a  vacuum  of  notes  of  any  sort.  At  last 
wo  understood  it  better,  and  congregational  singing 
in  some  sort  actually  was  inaugiii*ated. 

Like  most  old  churches  Earndale  bad  suffered  un- 
der the  beautifying  furor  of  the  eij;htcenlh  century  ; 
whitewash,  a  ceiling,  large  square  pews — one  descrip- 
tion servos  for  all.  Far  be  it  from  our  sober  criti- 
cism to  join  in  the  outcry  against  that  ago;  what 
would  have  remained  of  our  old  churches  without 
such  "beautilication ''"  At  all  events  it  preserved 
them  to  us,  and  probablyjn  a  more  seemly  state  than 
they  have  been  since  the  wars  of  the  Roses. 

Earndale  church  had  suffered  in  the  process ;  rood- 
screen,  chancel,  areli,  reredos,  were  gone  ;  some  win- 
dows were  square,  some  circular,  some  Grecian,  and 
there  was  an  urn  in  each  corner,  and  a  sun-dial  over 
the  door.  We  began  to  restore  ;  and  little  by  little 
replaced  arch  and  screen  and  window,  chancel  and 
oak  roof;  seated  the  nave  afresh,  and  quarrelled  over 
the  seats,  as  churchmen  will  to  eternity.  We  paid 
bur  bills.  The  church  was  a  seemly  one  ;  and  we 
began  lo  think  it  was  not  quite  the  thing  for  the  dis- 
trict chapel  of  Oafgafe  to  glory  in  a  finger  organ, 
wdiilo  we  ground  music  on  a  barrel. 

So  we  formed  a  committee.  Farmer  Jolly,  our 
churchwarden,  in  the  chair.  We  ordered  a  new  or- 
gan— a  handsome  instrument;  "plenty  of  music  in 
it,"  was  old  Jolly's  instruction  to  the  builder.  The 
subscriptions  didn't  quite  make  up  the  cost,  but  the 
committees  never  look  at  that  insignificant  item,  and 
we  resolved  to  open  the  organ  with  ec/o(,  and  have  a 
collection. 

A  week  or  so  before  the  day,  a  deputation  of  ladies 
of  my  piirisb  called  at  the  rectory  with  a  mission  to 
the  rector.  lama  man  of  simple  and  retired  habits. 
I  felt  nervous  on  hearingitwas  a  deputation  of  ladies, 
hut  was  greatly  relieved  to  read  on  the  cards  the 
names  of  Miss  Famry  Peafiower  and  Miss  Bessy 
Floskin,  two  of  the  youngest  young  ladies  in  Earn- 
dale, both  very  musical,  both  pets  of  the  rector  from 
childhood — and  knew  it  too.  I  suspected  they  had 
some  deep  scheme  in  (heir  pretty  heads,  but  all  the 
same  was  infinitely  glad  that  they,  and  not  the  wid- 
ow, my  lady  Topsticks — who  always  talks  on  patbet 
ic  topics,  goes  to  balls  and  can't  come  to  cbnrcb — or 
Miss  Sliers,  whose  conversation  is  learned  or  relig- 
ions— bad  been  chosen  to  represent  the  ladies  of 
Earndale.  I  don't  think  1  abuse  confidence  if  I  say 
that  all  the  pretty  speeches  they  could  frame  and  ail 
the  charming  looks  they  could  put  on.  were  on  that 
morning  forthcoming,  just  to  fathom  the  temper  in 
which  their  errand  would  be  received.  They  man- 
aged their  mission  adroitly.  The  ladies  of  Earndale. 
as  I  knew,  were  fond  of  music,  and  they  had  often 
heard  me  say  that  church  music  ought  to  be  more 
cultivated  than  it  is,  and  they  wished  very  much — 
they  were  sure  I  should  not  object — to  celebrate  the' 
opening  of  the  organ  with  a  choral  service. 

"Choral  service  !"  exclaimed  I,  astonished,  "and 
where  is  the  quire  to  be  found.  You  wouldn't  have 
old  .Jamie  and  th3  school  children  attempt  it  ?" 

No;  the  ladies  would  undertake  that  duty,  come 
and  sit  in  the  chancel,  and  sing  all  the  responses. 
"And  do  you  know,  wc  have  practiced  so  much,  we 
can  do  it  perfectly." 

"But  how  can  you  manage,"  said  I,  "without 
male  voices !  Your  small  sweet  notes  will  sound 
angelic,  and  all  too  unearthly." 

"Ob,  there's  young  Seabody,  and  half  a  dozen 
more,  who  have  attended  all  the  practices." 

"I'll  be  fiouiid  they  have.  Why  didn't  you  let  me 
come,  young  ladies  ?" 

"We  wished  to  give  j'ou  a  surprise." 

"And  so  you  do,"  replied  I. 

"But  really,  now,  if  you  will  consent,  we  all  wish 
it  so;  and  it's  only  once!  The  Bishop  can't  write 
aggrnvatinu  letters  when  all  we  want  is  to  pass  the 
day  oflF creditably,  and  iret  a  good  subscription." 

With  such  pure  motives,  urged  by  such  lips,  what 
could  I  do'!  Of  course  I  yieMcd  ;  and  then,  just  as 
I  had  showed  them  round  my  garden,  and  gathered 
my  most  boantiful  roses  for  them,  and  they  were  bid- 
ding me  good  by — "And  oh,  Mr.  ,  I  had  almost 

forgot,  will  you  intone  the  service'" 

"No,  no  ; 'l  know  better  than  that.  What  voice  I 
might  have  bad  ten  years  aL'O  was  exhausted  in  lift- 
ing up,  Sunday  after  Sunday,  the  category  of  the 
people's  sins." 

Then  would  I  allow  the  curate  of  the  new  church, 
who  sang  tenor  beautifully,  to  take  the  service. 

O  Earndale,  how  cruel  !  Here  I  bad  asked  a  dij-- 
nitary  to  preach,  and  bail  a  surplice,  new  starched 
and  clean,  lying  in  my  study  for  my  part :  and  to  be 


done  out  of  it  by  two  young  ladies!  and  for  that  pup- 
py  AuL'iistus  Claighfern,  in  bigh-collared  coat  and 
cassock  lie,  just  come  from  Oxforrl.and  great  at  nil 
the  evenini:  parties,  ami  always  followed  Fanny  Pi'a- 
flowcr  !  U  Earndale  !  far  better  thy  rector's  wLshes 
were  not  uttered  then — not  chronicled  now.  They 
were  not  clerical ! 

In  the  end  they  prevailed  on  me  to  let  Augustus 
intone,  and  content  myself  with  the  lessons  There 
was,  however,  another  party  besides  the  rector  to  he 
won  over,  and  that  a  party  not  so  easily  coaxed  out 
of  its  whims  and  prejudices.  At  the  head  of  it  was 
Farmer  Jolly;  at  the  bottom  of  it — the  soul  of  all 
the  mischief  it  perpetrated — Miss  Stiers.  Rich  and 
decided,  she  bated  Puseyitc  ways,  and  old  Jolly  was 
persuaded  wo  were  all  to  become  perverts  to  Rotnan- 
ism  in  the  lump,  against  our  will,  just  as  the  Sepoys 
fancied  they  were  to  be  christianized  surreptitiously 
by  biting  the  greased  cartridge.  He  came  with  re- 
proachful civility,  and  lent  me  a  folio  book  of  Mar- 
tyrs with  pictures  of  the  cruelties  of  the  Inquisition. 
Mrs.  Jolly  gave  me  an  account  of  a  visit  she  made  to 
hear  such  a  choral  service  elsewhere,  and  couldn't 
abide  it.  "It  bad  such  a  Popish  twang  in  it — that 
way  of  doing  the  service  "  And  the  worst  of  it  was, 
that  I.  the  rector — no  party  to  the  thing,  except  bj' 
implication— bad  to  soothe  all  the  difliculties.  Well, 
there  was  only  one  way.  Lady  Topsticks  asked  the 
Jlisscs  ,Jolly  to  one  or  two  evening  parties,  and  that 
quicled  the  Jollys  ;  and  Miss  Stiers  was,  without 
much  persu.ision  coaxed  into  a  promise  to  attend  a 
Penny  Reading  in  the  school-room  in  the  evening  of 
the  day  of  our  Festival,  and  to  read  herself— to  a  dis- 
tinguished and  educated  audience,  with  all  the  pathos 
of  a  poetic  soul — the  laureate's  last  poem. 

Then  for  a  week,  the  church  was  thronged  from 
morn  to  eve  ;  all  the  ladies  and  young  men  came  to 
decorate  it.  Large  placards  with  suitable  inscrip- 
tions wore  nailed  and  stuck  round  with  flowers  ;  the 
pillars  wound  with  wreaths  ;  the  windows  crowned 
with  garlands  ;  and  primroses,  cowslips,  and  every 
flower  of  spring,  were  gathered  from  the  hedgerow, 
garden  and  greenhouse,  and  tastefully  appropriated. 
The  young  gentlemen  were  very  busy,  and  so  were 
the  young  ladies.  I  fear  their  conduct  was  not  exact- 
ly in  all  respects  suitable  to  the  place  they  worked  in. 
But  then,  as  Charley  Seabody  said  :  "How  can  you 
help  Bonnie  Bessie  Floskin  down  the  ladder,  and 
only  look  good  ?" 

At  last  the  day  was  come.  It  was  a  beautiful 
morning,  t  went  early  in  the  dawn  to  the  top  of 
Earndale  Sear,  and  watched  the  tide  waves  roll  in 
under  the  early  sunshine,  flashing  like  the  wings  of  a 
silver  dove.  Not  a  sign  of  rain.  We  were  to  have  a 
fine  May-day  ;  and  for  a  collection,  let  me  tell  you  a 
fine  day  is  no  despicable  power. 

The  service  was  at  eleven,  but  long  before  eleven  a 
large  flag  waving,  and  peals  one  after  the  other 
clashing  out  from  the  tower,  reminded  Earndale  of 
what  no  one  stood  in  dancer  of  forgetting.  As  the 
time  drew  near  carriage  after  carriage  rolled  up,  clus- 
tered with  fair  faces,  and  dashing  riders  and  visitors 
from  the  valley  trooped  in.  Earndale  for  once  was 
gay.  There- were  carriages  left  standing  without 
their  horses  on  the  green  ;  there  were  little  knots  of 
well  dressed  people  wandering  about ;  there  wore  the 
orderly  lines  of  the  .school  children,  and  disorderly 
crowds  of  the  truants  gathering  round  the  nut-sellers, 
who  brought  their  merchandise  as  near  the  temple 
as  they  dared ;  there  was  the  organ  builder — a  proud 
man — come  from  London  on  purpose  to  be  present, 
and  to  be  paid  ;  there  was  the  dignitary  in  cassock 
and  band  ;  and  Augustus,  who  stepped  from  a  drag, 
arrayed  in  dusty  canonical  costume,  with  a  square 
cap  "such  as  Earndale  never  spied  before,  and  thought 
it  some  new  fashion. 

My  duty  required  mo  to  attend  these  gentlemen,  so 
we  proceeiled  through  the  churchyard  full  of  on-look- 
ers,  and  through  the  aisles,  then  beginning  to  fill ;  the 
churchwarden  and  sides  men,  busy,  and  anxious,  and 
important,  at  a  loss  what  to  do  with  cantankerous 
Earndaleis  who  would  occupy  their  own  seats  that 
dav,  and  not  make  room  for  full-pursed  visitors. 

in  the  chancel  was  our  quire,  as  fair  a  sight  as  ever 
was  seen  when  men  singers  and  women-singers  served 
the  service  of  song  in  the  ten>ple.  A  row  of  ladies 
sat  on  each  side,  and  the  young  fellows  in  white  tics 
behind  them  ;  all  of  both  sexes.  I  observed,  (what 
I  never  saw  before),  for  once  looking  serious. 

I  bad  objected  to  their  processioning  to  their  seats  ; 
country  people  miL'bt  have  mistaken  it  fi>r  another 
ceremony  in  which  young  ladies  take  part  at  the  al- 
tar. Then  in  the  vestry  I  was  obliged  to  use  strong 
Innsrnage  to  in'luce  Augustus  to  replace  iu  the  hag — 
a  blue  one  like  a  brief  bag — a  stole  of  white  satin  with 
crosses  of  gold  and  scarlet  b.auiifully  inter-wrought, 
and  with  which  be  was  tastefully  arraying  his  lawn- 
enveloped  sbouldcrs. 
Eleven  o'clock  I  clash  went  the  bells  altogether  in 
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a  sudden  explosion,  nnd  then  were  still,  tlieir  several 
harmonic  tones  solibinp;  and  dyini;  away  in  disso- 
nance. We  sallied  forth,  and  the  organ  discoursed 
triumphant  music. 

Augustus  was  nervous  ;  he  didn't  keep  his  note, 
and  sometimes  made  desperate  hits  .at  distances,  and 
only  arrived  within  three-quarters  of  a  tone.  Then 
the  quire  was  disconnected,  only  the  organist  picked 
them  up  so  deftly  that  most  people  thought  it  was  all 
right-  The  performance  on  tlie  whole  wns  creditahle 
only  it  was  nothing;  else  but  a  performance.  Old 
Jolly  aloi.e  made  an  ill-natured  remark.  His  daugh- 
ter Emily  wondered  liow  Mr.  Augustus  Claighfern 
conid  chant  at  all  without  his  stole;  "As  if  a  tomcat 
couldn't  pnrr  without  his  tail.  It  was  the  ladies  that 
dashed  him." 

After  this,  I  thought  we  could  have  nothing  hut 
harmony  in  Earndale.  Alas  !  three  weeks  had  not 
passed  before  grim  Miss  Sticrs  (who  had  only  the 
little  boys  and  the  rector  for  her  audience)  came  with 
a  long  story  of  the  wicked  and  profane  doings  of  the 
choir.  Charley  Seabody  had  been  seen  by  some- 
body who  didn't  attend  to  the  service,  bu-^y  with  the 
golden  gay  ringlets  of  Fanny  I'eaflower  (the  little 
flirt !  she  knew  Augustus  couldn't  be  there  on  Sun- 
day !)  behind  theorj;an  cnrtain.  Miss  Stiers  thought 
it  atrocious.  So  did  not  I,  but  then  I  felt  it  a  duty 
to  say'something,  and  put  it  to  Charley  whether  he 
hadn't  better  sit  away  from  the  organ.  "Oh,  no,  he 
was  wanted  to  draw  the  stops ;"  and  the  young 
scamp  went  and  told  the  whole  parish  that  the  rector 
was  jealous,  and  stories  and  fables  of  every  line  were 
concocted  and  circulated  in  consequence,  and  I  had 
to  request  them  both  to  sit  with  their  mamm.as. 

Then  our  volunteer  organist  began  to  quarrel,  and 
some  who  could  play  wouldn't  play  ;  and  others  who 
couldn't  play  would  play,  and  ofien-times  hit  the 
wrong  keys,  which  cried  lustily  in  reply,  or  made 
harmony  with  two  fingers  only,  and  ofttimes  anythina 
but  harmony.  At  last,  nnkindest  cut  of  all,  came  a 
letter  from  the  Bishop.  The  proceedinsrs  in  Earn- 
dale  had  for  some  time  past  occupied  his  attention  ; 
the  flower  decorations — the  choral  performance — the 
improper  proceedings — and,  in  consequence,  remarks 
of  parishioners  aliout  the  rector  ;  and,  what  grieved 
his  episcopal  soni  to  the  quick,  the  unauthorized 
practice  of  singing  a  response,  which  for  generations 
Earndale  had  heard  read.  "Peccavi  ;  peccavi,"  was 
all  I  could  reply.  "My  new  organ,  instead  of  har- 
mony, produced  nothing  bnt  discord." 

From  that  day  I  dare  not  think  about  music  in 
Earndale,  far  less  record  my  impressions.  We  have 
musical  parties,  but  I  shrink  to  the  very  farthest  cor 
ner  of  the  room,  and  dare  not  applaud  Emily  Jolly, 
or  Fanny  Peaflower,  or  Bessie  Floskin,  in  a  sontr,  or 
express  my  abhorrence  of  bacchanalian  glees,  lest_I 
should  be  saddled  with  personal  feelings  ;  and  when 
on  Sundays  I  hear  the  organ  tapped  like  a  pianoforte, 
I  groan  to  myself  and  wish  for  "the  famous  quire  of 
Earndale,"  with  its  clarionet.  Ante  and  violoncello. 


The  Coiirt  Opera  at  Munich.* 

Opera,  or  musical  drama,  is,  comparatively  speak- 
ing, a  new  branch  of  art.  If  we  take,  in  round  num- 
bers, the  year  1600  as  the  year  of  its  birth,  not  more 
than  two  centuries  and  a  half  have  elapsed  since  its 
origin  in  Italy,  from  which  we  have  to  substraet  flfty 
years  for  the  rest  of  the  world;  for  durimr  those  fifty 
years  '.he  novelty  of  the  thing,  the  want  of  the  neces- 
sary resources,  and  above  all,  the  warlike  condition 
of  affairs  monopolizinj;  all  the  efforts  of  mankind, 
were  obstacles  to  its  intrO'lnction.  Subsequently, 
moreover,  till  after  the  first  half  of  the  citihteenth 
century,  this  branch  of  art  was  an  amusement  in 
■which  only  th.e  more  important  Conns,  and,  at  most 
rich  towns,  and  these  latter  merely  from  time  to  time, 
or  on  especial  occasions,  could  indulge.  For  a  long 
period,  Italians  were  the  sole  composers  and  singers 
of  opera,  and  if  anyone  wished  to  devote  himself  to 
it,  he  had  to  go  through  a  course  of  study  in  Italy, 
nnd  be  acknowledged  there  before  he  could  hope  for 
recognition  in  his  own  country. 

Apart  from  isolated  attempts  at  national  opera 
(such  as  the  production  of  iio/j/DW,  words  by  Opitz, 
music  by  Heinrich  Schiitz,  in  1627,  at  Dresden)  it 
was  in  Franco  that  any  permanent  desire  was  first 
manifested  to  throw  off  the  musical  dominion  of  the 
Italians  ;  and  as  early  as  from  1659  we  find  authors 
like  Perrin,  Quinault,  T.  Corneillc,  Racine,  Moliere, 
La  Fontaine,  Rousseau,  La  Gransre,  and  La  Motte, 
and  composers  like  Cambort,  Lully,  Destcuches, 
Campra,  Rebel,  Qninault,  junior,  Batin,  Rameau, 
Mondonville,  Rousseau,  and  others,  busily  encaged 
in  founding  a  French  opera,  which,  however,  for  a 
long  period  was  still  intended  only  for  the  entertain- 
ment of  the  Court.     It  was  a  considerable   time   be- 

*  Gfsc/iic/iti'  /Jpr  Oppr  am  JJnfe  zxt  Miinchen,  ftc,  von  Fr. 
Baillmrt.  Ersler  Thiel.  Franz  Datum,  Freislng.—From 
the  Vienna  Rtansionm. 


fore  Germany  and  England  persistently  followed  in 
the  same  path,  and  not  till  after  the  commencement 
of  the  !9lh  century  that  German  opera,  more  partic- 
ularly, in  the  wake  of  that  of  France,  worked  itself 
up  to  a  state  of  independence,  which,  however,  has 
yet  to  struggle  with  the  influence  of  the  Italians. 
Meanwhile,  the  spoken  as  well  as  the  musical  drama 
has  become  the  common  property  of  all  civilized  na- 
tions, and  every  little  town  of  10,000  souls  wants  its 
regular  theatre,  where  it  may  enjoy  both  dramatic 
and  operatic  performances.  This  is  not  the  place  to 
discuss  the  advanta^'cs  and  disadvantages  of  the  over- 
propagativon  of  these  kinds  of  amusements ;  so  much, 
however,  appears  certain  ;  the  internal  development 
of  musically-dramatic  art  has  reached  a  goal  or  turn- 
ing point  where  we  are  impelled  to  render  our  pres- 
ent position  clear  by  a  serious  retrospect  of  what 
has  been  effected,  and  of  the  gradual  course  of  de- 
velopment. A  comprehensive,  general,  and  thorough 
history  of  opera  is  altogether  wanting,  and  it  will  be 
impossible  for  such  a  history  to  be  produced  till  the 
necessary  materials,  in  the  shape  of  the  operatic  his- 
tory of  each  separate  country,  are  collected.  Very 
gratifying  activity  tn  this  respect  has  lately  been 
manifested  in  Germany.  Berlin,  Dresden,  Ham- 
burgh, and  other  leading  cities,  have  found  industri- 
ous men  to  search  through  the  theatrical  archives, 
the  lilu-aries,  and  other  sources  of  information  of  a 
former  age,  collecting,  arranging,  and  elucidating, 
more  or  less  a3sthetically  or  historically,  the  results 
of  their  labors,  and  thus  producing  a  picture  of  the 
course  of  develepment  and  of  what  has  been  done. 
In  this  way,  we  shall  some  day  be  enabled  to  obtain 
a  survey  of  what  has  been  effected  by  the  whole  of 
Germany  ;  to  write  a  com])rehensive  history  of  opera 
there  ;  and,  finally,  by  comparing  such  a  history  with 
those  of  other  civilized  states,  to  arrive  at  the  history 
of  opera  gLuerally. 

As  wo  have  observed,  we  are  still  engaged  in  the 
preliminary  labor  only  ;  whoever,  therefore,  success- 
fully works  at  this  produces  something  which  is 
needed,  and  which  is  worthy  of  appreciation  and  im- 
itation. Looking  at  the  matter  in  this  light,  we  hear- 
tily welcome  the  present  publication  by  Herr  Rud- 
iiart,  which  undertakes  to  describe  in  a  connected 
form,  for  the  first  time,  the  fortunes  of  the  opera  at 
the  Court  of  Munich.  The  first  part  now  before  us 
embraces  the  period  from  1654  to  1787,  and  relates 
exclusively  to  the  Italian  operas  given  at  the  Elector's 
Court — the  succeeding  period  and  the  history  of  Ger- 
man opera  being  reserved  for  the  future  portion  of 
the  work.  Any  one  who  has  been  engaged  in  simi- 
lar researches  will  know  how  to  appreciate  properly 
the  diligence  displayed  by  Herr  Rudhart.  That  gen- 
tleman has  brousrht  to  light  several  facts  hitherto  un- 
known ;  corrected  many  errors  ;  and,  on  the  whole, 
furnished  a  connected  narrative  that  enables  us  to 
form  a  satisfactory  idea  of  the  operatic  aflTairs  of  the 
period.  The  want  of  previous  works,  and  the  diffi- 
culty of  discovering  the  scattered  materials,  excuse, 
for  the  most  part,  the  incompleteness  of  the  book. 
We  should  have  fancied,  however,  that  with  a  fair 
expenditure  of  time,  the  author  might  have  found 
other  rich  sources  of  information  in  addition  to  the 
old  accounts  of  the  Electoral  Treasury  and  the  Roy- 
al Library.  Lipowsky,  the  author  cf  the  Bavarian 
Musical  Lexicon,  may  possibly  have  made  many  in- 
correct or  inexact  assertions,  but  we  can  scarcely  im- 
agine that  so  many  titles  of  operas  and  names  of  au- 
thors were  pure  fictions  of  his  own.  Lipowsky, 
without  doubt,  was  acquainted  with,  and  availed  him- 
self of,  other  sources  of  information  than  those  con- 
sulted by  Herr  Kudhart,  and  the  discovery  of  them 
should  be  an  essential  condition  of  all  fresh  labors  in 
the  same  field.  Such  researches  cannot,  however,  be 
made  during  a  leave  of  absence  of  a  few  months  only 
from  official  duties,  but  demand  uninterrupted  atten- 
tion and  a  system  of  following  up  every  trace  discov- 
ered accidentally  or  intentionally  for  half  a  life.  Herr 
Kudhart  is  modest  enough  to  acknowledsze  the  incom- 
pleteness of  his  production  and  to  leave  for  more  for- 
tunate investigators  the  task  of  supplying  its  defi- 
ciencies. We  will  not,  therefore,  quarrel  with  him 
any  longer  for  not  allowing  himself  sufficient  time  to 
prosecute  his  own  investigations  further. 

The  love  of  art  entertained  by  the  reigning  house 
of  Bavaria  is  exhibited  in  a  brilliant  light  in  the  des- 
cri|Jtions  before  us.  The  Electors  bestowed  great 
attention  and  expended  considerable  sums  upon  opera 
and  music  eenerally.  Among  the  successors  of  Or- 
lando Lasso  there  are  celebrated  Capellmeister  and 
composers,  encouraged  and  distincuished  by  liberal 
salaries,  titles,  and  splendid  presents.  The  catalogue 
of  solo  singers  contains  tiie  names  of  many  of  the 
most  famous  artists  of  the  day  ;  we  may,  as  exam- 
ples cite  those  of  Faustina  Bordoni,  Antonio  Bernac- 
chi,  Luigi  Marchesi ;  Anton  Raaf,  and  Valentin  Ad- 
amberger  (Adamonte). 

Musical  biographers  will  find  many  interesting 
facts     in    Herr    Rudhart's    book,     especially     con- 


cerning the  lives  and  compositions  of  the  CnricJImeix- 
te' Jakob  Porro,  Jos.  Kaspar  Kerl.  Ercole  Bernahei, 
Gius.  Anton  Bernabei,  I'ietro  Torri,  Giovanni  Porta, 
Andrea  Bernasconi,  and  Paolo  Grua  ;  and  as  many 
concerning  the  best  singers  of  the  period.  Especial- 
ly valuable  are  the  details  relating  to  the  clever  com- 
poser and  eminent  organist,  Jos.  Kasper  Kerl.  We 
will  take  the  liberty,  however,  of  correcting  some 
triflini;  inaccuracies.  Giov.  Valentini,  Imperial  Ca- 
pelhneister,  did  not  die  in  1630,  but  in  1656,  at  Vien- 
na. Kerl,  therefore,  can  very  well  have  been  his  pu- 
pil. Neither  the  opera  L'Oronte,  by  Kerl,  or  any  op- 
era of  that  name,  was  ever  given  in  Vienna.  It  is 
true  that  L'Oronlea,  "dramma  musicale  in  tre  atti, 
poesia  di  B.  Giacinto  Andrea  Gicognini,  musica  di 
Filippo  Vismarri,"  was  produced  at  the  Imperial 
Court,  Vienna,  in  1660,  but  even  the  book  is  quite 
different  from  that  of  tlie  OroH/e,  performed  in  1657, 
at  Munich,  as  may  be  seen  by  consulting  Allacci's 
Dramniaturffia  and  the  //ire^to  preserved  in  the  Impe- 
rial Library.  Kerl  was  greatly  esteemed  in  Vienna 
as  an  organist,  but  no  dramatic  compositions  by  him 
were  ever  brought  out  there.  Perhaps  he  tried  to 
secure  Valentini's  place  after  the  latter's  decease. 
Antonio  Bertali,  however,  was  appointed  Cape/lmeis- 
ter  to  the  Court,  aiid  the  prospect  of  this  fact  may 
have  been  the  reason  of  iterl's  leaving  Vienna  the 
same  year  (1656)  and  entering  the  Electoral   service. 

To  the  particulars  given  by  Herr  Rudhart  con- 
cerning the  celebrated  Faustina  Bordoni,  we  will 
simply  add  that  she  appeared  at  Vienna  as  far  back 
as  1717.  We  find  that  she  sang  the  comic  part  of 
Grilletta  in  an  intermezzo  (to  the  opera  of  Sesostii). 
Subsequently,  in  the  years  1725  and  1726,  she  was 
regularly  engaged  in  Vienna.  Among  her  best  parts 
were  Semiramide,  in  Semiramide  in  Ascalove,  by  Ap. 
Zeno  and  Caldara  ;  Lucinde,  in  Venceslao,  by  the 
same;  Juno,  in  Ginnone ptucata,  by  Jos.  Fux  ;  and 
Gianisbe  in  Sparlaco,  by  Pasquini  and  Porsile. 

It  is  not  practicable  for  us  to  follow  the  author  into 
every  detail,  supplying  omissions  or  correcting  er- 
rors. We  must  leave  this  task  to  his  own  well  prov- 
ed zeal  and  to  those  who  are  more  interested  in  the 
affairs  and  resources  of  the  Bavarian  capital,  We 
will  only  express  our  regret  that,  when  he  comes  to 
spoak  of  Mozart's  two  operas.  La  Jinta  Giardiniera 
(1775),  and  khmeneo  (1781),  Herr  Rudhart  is  too 
modest,  and  refers  his  readers  principally  to  Jahn's 
Mozart- Biociraphie,  which,  however,  is  not  accessible 
to  every  one.  Munich  may  be  proud  of  having  been 
the  cause  of  these  two  works  being  written  and  of 
having  been  the  first  to  have  them  performed. 

Again  expressins;  our  sincere  gratitude,  and  beg- 
gini;  the  author  speedily  to  continue  and  complete  his 
work,  we  must,  at  the  same  time,  add  the  liope  that 
he  will  procure  tlie  aid  of  some  friend  conversant 
with  foreign  languages.  Frequent  errors  in  foreign 
proper  names,  and  in  the  titles  of  foreign  operas,  of- 
fend the  reader's  eye,  and  sometimes  distort  the 
sense. 


Musical    Gossip. 

roiuiiGx. 


L'Afeicaine, — In  a  letter  from  Paris,  dated  Aug. 
30,  we  find  the  following,  which,  we  suspect,  express- 
es the  truth  with  regard  to  Paris,  however  it  miiy  be 
as  to  the  opera  in  question. 

The  Africainehns  reached  its  fiftieth  representation 
and  there  seems  no  abatement  in  the  attraction.  I 
can  understand  this,  even  when  bearing  in  mind  the 
diflferent  kinds  of  reception  awarded  by  the  Parisians 
to  Guillaume  7 ell  and  f^a  Juire.  Love  of  good  music 
and  its  thorough  ap[ireciation  has  nothing  whatever 
to  do  with  the  success  of  the  A/ricaine  t\t  the  Grand 
Opera.  Had  the  music  been  better  than  the  Ihiffue- 
iiots,  or  worse  than  AInianzor,  or  Marguerite  LVAirjon, 
the  fate  of  the  Africuine  would  have  been  precisely 
the  same.  The  French  have  very  sensitive  ears,  and 
the  melodies  of  Guillavme  Tell  must  have  pre-possess- 
ed  them  in  a  strong  degree.  Moreover,  the  opera 
was  written  for  them,  and  their  nationality  was 
strongly  appealed  to.  Besides,  their  great  tenor, 
Nourrit,  was  powerful  in  his  part,  and  made  a  new 
reputation  for  himself.  Nevertheless,  it  is  well-known 
that  Rossini's  magnificent  work,  which  to  hear  once 
to  most  listeners  is  awakening  a  new  feeling  for  mu- 
sic in  the  soul,  had  a  mere  succe's  d'  estime  at  first, 
and  nearly  drove  Rossini  frantic  with  chagrin.  Now 
all  the  praise  lavished  on  the  music  of  the  A/ricaine 
seems  to  me  to  be  paid  indirectly  to  the  man  and  not 
the  work.  I  believe  the  Africame  to  be  utterly  be- 
yond the  Parisian  sensibilities,  and  think  that,  had  it 
been  given  out  as  the  composition  of  any  other 
composer — excepting  M,  Halevy,  whom  the  Pari- 
sians, if  they  dare  give  vent  to  their  feelings,  would 
proclaim  the  greatest  of  dramatic  composers — it 
wonld  have  been  received  with  indifference.     But  the 
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O  HAPPY  PAIR. 
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0  happy  pair,  and  happy  still  might  be,        If  not  misled  by  fi.lse  conceit  ye  strive  at 
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SING  THE  LORD,  YE  VOICES  ALL. 


CHORUS.    Andante. 
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Sing  the  Lord,  ye   voi  -  ces  all, 


;  -  ni  -  Sv     his  name  thro'  all    ore  -  a  -  tion, 
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Sing  the  Lord,  ye   voi  -  ces  all. 


■  ni  -  fy     his  name  thro'  all   ere  -  a  -   tion, 
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Sing  the  Lord,  ye   voi  -  oes  all 
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Sing  the  Lord,  ye   voi  -  ces  all,  Mag- 
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miiaical  piihlio  of  Paris  are  deeply  indebted  to 
Meyerliecr.  lie  made  their  city  tlio  stronghold  of  his 
penius,  he  produced  all  his  great  works  there;  ho  died 
there,  and  bc(ineathed  his  last  masterpiece  to  their 
caro  and  affection.  Do  they  accept  the  legacy  as  a 
treasure  ?  They  admit  as  much,  but  I  do  not  believe 
them.  They  are  bound  toprai.se  and  support  the 
Afiica'ine,  hut  the  music  is  above  them,  and  is  a  little 
too  comprehensive  for  their  Gallic  levities.  The  Af- 
ricaine,  nevertheless,  oven  though  it  were  deprived  of 
Parisian  prestige,  would  make  its  way  with  the  artis- 
tic world.  Not  only  every  opera  house  of  note  in 
Europe  is  desirous  to  produce  it,  but  negotiations  are 
at  this  moment  pending  to  have  it  brought  out  at  the 
principal  lyric  theatres  in  America,  North  and  South. 
The  transatlantic  jm/iravan'o,  M.  Gran,  has  arrived  in 
Paris  expresslv  to  engage  a  company  to  perform 
Meyerbeer's  Africahie  in  New  Orleans,  in  Chicago, 
and  Havanna.  M.  Maratzeck,  the  noted  American 
manager,  is  likewise  hero  with  the  intention  of  organ- 
izing a  troupe  to  play  the  Africaiiie  at  New  York  and 
Boston.  The  Parisians,  of  course,  will  assert  that 
all  the  excitement  originated  with  them,  and  to  a 
certain  extent  they  will  be  right.  I  will  not  with- 
hold from  the  devil  his  due,  but  that  business  of  Gnil- 
laume  Tell  and  the  Juive  sticks  in  my  throat  like 
Macbeth's  "Amen." 

Encore  Liszt  I  (says  the  same  letter  writer).  I 
read  in  a  local  journal  that  Monsignor  Liszt's  oratorio 
Sainte-E/isabetli  was  produced  on  the  15th  of  August, 
at  Pesth,  under  the  direction  of  the  composer.  The 
oratorio  was  received  with  boundless  acclamations, 
and  the  friends  of  the  abj.)c-pianist  are  ready  to  swear 
on  any  lawful  testament,  that  Handel  and  Mendels- 
sohn are  forthwith  utterly  extinguished.  The  first 
part  especially  of  the  new  oratorio  seems  to  have  cre- 
ated an  immense  sensation.  Much  stress  is  laid  on 
a  chorus  of  children  and  a  duet  for  Elisabeth  and  the 
Margrave — I  am  writing  in  the  dark — which  roused 
the  audience  to  the  highest  enthusiasm  ;  the  second 
part  had  not  so  edatant  a  reception  ;  but  the  Lisztoni- 
ans  affirm  that  it  is  too  sublime  for  ordinary  compre- 
hension. On  the  second  day  of  the  festival  the 
Abbe's  "  Dante  "  Symphony  was  performed,  with 
what  result  the  journals  do  not  state.  Liszt  has 
donned  the  clerical  costume,  perambulates  the  streets 
of  Pesth  as  Abbe  proper,  much  to  the  delectation  of 
the  little  boys  and  the  vendors  of  fruits. 

SiGNOR  GiUGLiNi. — The  Diritlo  of  the  25th  nit. 
gives  the  following  sad  account  of  the  great  tenor's 
state  of  mind  :  — "  Poor  Giuglini ;  the  first  physicians 
have  examined  him,  and  there  remains  no  longer  the 
least  hope  of  his  cure.  This  famous  tenor,  who  held 
so  long  the  first  rank  at  her  Majesty's  Theatre,  has 
still,  indeed,  a  ray  now  and  then  of  reason,  but  it  is 
only  of  short  duration.  Three  days  ago  two  Italian 
gentlemen  whom  he  had  known  at  Milan  came  to  see 
him  at  the  house  of  the  doctor,  who  had  the  care  of 
him.  Giuglini  was  sitting  upon  a  couch,  in  a  dressing- 
gown,  with  a  portion  of  Faust  in  his  hands.  When 
they  entered,  the  great  singer  rose  to  meet  them, 
grasped  them  by  the  hand,  and  spoke  for  twenty  min- 
utes about  London,  Paris,  Naples,  and  Milan.  Dur- 
ing the  conversation  he  expressed  himself  with  clear- 
ness and  good  sense,  and  nobody  would  have  thought 
the  unhappy  man  was  mad.  No  sooner,  however,  did 
one  of  the  Italians  pronounce  the  words  'St.  Peters- 
burg,' than  his  eyes  began  to  glitter  and  stare,  and  he 
said  in  a  strange  tone  to  his  old  friends,  '  Will  you  go' 
to  the  opera  to-night  ?  I  will  find  you  seats.'  Tlie 
Italians  humored  him,  and  said,  'Yes,'  whereupon 
he  gave  them  each  a  chair,  and  went  out  of  the  apart- 
ment. By-andby  he  returned  in  the  costume  of  Gen- 
naro,  and  sang  in  his  own  sweet  manner  the  romance, 
'  Anch  '  io  provai  le  tenere.'  Then  he  went  on  all 
alone  to  give  the  last  scene  ;  his  chest  heaved, his  face 
lit  up  with  pleasure  ;  his  voice,  plaintive  with  sighs, 
struck  pity  to  the  mind  as  he  sang,  with  extraordina- 
ry teiiderness,  the  words — 

'  Mndre,  se  ognor  lontano 

Vissi  dal  materno  seno, 

A  lui  ra'unisca  Iddio.' 
After  that  he  stood  up  to  his  full  height  for  a  moment, 
his  arms  grew  riL'id,  and  he  fell  flat  like  a  man  struck 
by  lightning.  The  medical  attendant  was  summoned 
directly,  and  found  Giuglini  in  a  state  of  the  most 
complete  prostration ;  nor  from  that  time  has  he,  as 
yet,  recognized  any  one. 

Basle. — The  first  performance  of  Bach's  Matt- 
/miisPossion  in  Switzerland  took  place  on  the  16th 
June,  before  a  very  numerous  assembly  in  the  Min- 
ster here,  and  was  extraordinarily  successful.  This 
fact  is  tantamount  to  the  conversion  of  the  great  mass 
of  the  public,  who  have  been  previously  unable  to  free 
themselves   from    the  prejudice   entertained    against 


B.acli's  "learned  style."  It  is  true  that  a  great  step 
was  taken,  in  1861,  towards  this  consummation,  when 
the  Vocal  Union  gave  a  performance  of  iheJoluiiniis- 
Piisnioii.  The  greatest  amount  of  praise  is  duo  to 
Ilerrcn  Stockhausen  and  Schneider,  who  were  ex- 
ceedingly good.  The  other  vocal  solo  parts  were  en- 
trusted to  local  artists. 

Vienna. — Cherubini's  celebrated  opera  Les  Deux 
Journdes  has  been  produced  here  with  great  success. 
Herr  Beck  distinguished  himself  in  the  principal 
eharacler.  Mdllo.  lima  de  Murska  made  her  rentn'e 
at  the  Court  theatre  in  Mozart's  SerarjHo. 

Cologne. — Ilerr  M.  Ernst  has  lately  published  a 
summary  of  what  has  been  done  at  the  Stadttheater, 
from  the  time  ho  assumed  the  management,  on  the 
16th  September,  1863,  up  to  the  end  of  the  last  winter 
season,  that  is,  the  1st  May,  1865.  During  this 
period  there  were  352  operatic  representations,  at 
which  58  operas  were  performed,  7  of  them  being 
novelties  here.  In  addition,  there  was  one  operetta 
played.  Of  these  performances,  303  were  given  in 
Cologne;  39  in  Bonn;  and  10  in  Aix-la-Chapelle. 
The  German  operas  were  :  Fidelio,  14  times,  Beetho- 
ven.— Loreley  (new),  15  times,  Max  Bruch. — Martha, 
6  times  ;  Stradella,  3  times,  Flotow. — Der  Deserieur* 
(new),  3  times,  Ferdinand  Hiller. — Das  Nachtlager,  8 
times,  Kreutzer. — Base  Nachharin  (new  operetta),  5 
times,  Klerr. —  Czaar  und  Zimmerman,  8  times ; 
Viidine  (with  new  scenery),  25  times,  Lortzing. — 
Hans  Heiling,  5  times,  Marschner. — Les  Hxiquenots, 
10  times  ;  Robert  le  Diable,  5  times;  Le  Propliete,  5 
times,  Meyerbeer. — Don  Juan,  15  times  ;  Zauberflote, 
6  times  ;  Le  Nozze  di  Firjnro,  10  times  ;  Selmonte  und 
Constanza,  once,  W.  A.  Mozart, — Die  lustiqen  Weiber 
von  Windaor,  7  times,  Otto  Nicolai. — Jessonda,  5 
times,  Spohr. — Tannlidaser,  twice  ;  Cola  Rienzi  (new), 
3  times,  Richard  Wagner. — Ver  Freischiitz,  15  times  : 
Euryanthe,  twice ;  Oberon  (with  new  scenery),  23 
times,  C.  M.  von  Weber. 

The  French  and  Italian  operas  represented  were  : 
Gustave,  3  times  ;  La  Muette  de  Portini,  8  times  ;  Le 
Harmon,  twice  ;  Fra  Diavolo,  7  times,  Auber. — Norma, 
3  times;  1  Puritani,  once;  La  Sonnambula,  once, 
Bellini. — La  Dame  Blanche,  8  times,  Boieldieu. — Les 
Deux  Journ^es,  8  times,  Cherubini. — Lalla  Rookh 
(new)  6  times,  Felicien  David. — Lucia  di  Lammer- 
moor,  5  times  ;  Lucrezia  Borgia,  3  times;  La  Fille  du 
Regiment,  3  times ;  Don  Sebastian  (new),  twice,  Don- 
izetti.— Faust.  16  times,  Gounod. — La  Juive,  17 
times  ;  Les  Mousquetaires  de  la  Reine,  5  times,  Halevy. 
— Zampa,  once,  Herold. — .Joseph  en  Egypte,  6  times, 
Mehul. — Les  Dragons  de  Villars,  twice  ;  jtara(new), 
10  times,  Maillart — Rhein-Nixen  (new),  twice  ;  Or- 
plieus  in  der  Unterwelt,  10  times,  Off'enbach. — II  Bar- 
biere,  6  times ;  Guillaume  Tell,  9  times ;  Otello,  3 
limes,  Rossini ;  ll'Trovatore,  17  times;  Rigoletto,  6 
times,  Verdi. 


London.  After  midsummer,  and  after  the  musi- 
cal season  proper,  follows  the  Mel(l)on  season, — 
about  the  only  fruit  of  much  importance  yielded  by 
this  corner  of  the  musical  field  in  the  months  of  Aug- 
ust and  September-  The  Times  man,  bound  to  be 
on  hand  in  season  and  out  of  season,  reports  as  fol- 
lows . 

Mr.  Alfred  Mellon  is  keeping  up  the  good  custom, 
instituted  by  the  late  M.  Jullien,  of  devoting  occa- 
sional evenings  to  the  works  of  the  great  masters. 
Not  long  since  the  whole  first  part  of  the  concert  was 
absorbed  by  Mendelssohn,  from  whose  compositions 
were  selected  the  descriptive  overture,  Meeresstille  und 
gluckliche  /'aVii'f. suggested  by  one  of  Goethe's  poems  ; 
the  first  pianoforte  concerto,  the  "Munich  Concerto" 
as  Mendelssohn  himself  nscd  to  call  it,  played  with 
wonderful  vigor  by  little  Fraulein  Marie  Krebs,  the 
"Lady  of  the  Curteseys  ;"  the  romance  called  "The 
first  Violet,"  sung  by  Mdlle.  Liebhardt ;  and  the 
overture  and  incidental  music  to  A-  Midsummer 
Night's  Dream — as  rich  a  programme  as  could  have 
possibly  been  made  out.  Later,  Mr.  Mellon  gave 
what  he  called  a  "Gounod  night."  On  this  occasion 
the  first  part  was  exclusively  taken  up  by  music  cho- 
sen from  the  works  of  the  admired  composer  of  i^aifs^ 
Though  by  no  means  a  Mendelssohn,  M.  Gounod 
has  quite  sufficient  variety  to  sustain  the  interest  of 
an  entire  section  of  a  concert  programme;  and  this 
was  shown  in  the  result.  The  selection  from  Gounod 
comprised  the  overture  to  La  M&lecin  malgriflui ;  the 
Pageant  March  from  Tm  Reine  de  Saba  :  the  ''Medita- 
tion" on  J.  S.  Bach's  first  Prelude — Second  Sympho- 
ny (in  E  flat) — an  early  work.  On  Thursday  night 
it  was  the  turn  of  Beethoven,  whose  name  exercised 
the  accustomed  spell,  and,  as  usual,  attracted  a  vast 
multitude  of  amateurs.     The  programme  contained 


only  one  piece  with  which  Mr.  Mcllon's  supporters 
were  unlikely  to  he  more  or  less  familiar.  This  was 
tlie  overture  to  Kinq  Sle/ihen,  which  on  account  of  its 
light,  sparkling,  and  agreeable  character,  would,  if 
often  heard,  ho  tolerably  sure  of  becoming  popular. 
It  was  played  not  merely  with  vigor,  but  with  a  nice, 
attention  to  detail  that  showed  how  thoroughly  Mr. 
Mellon  must  have  made  himself  master  of  the  score. 
The  concert  began  with  the  Pastoral  Symphony,  "re- 
peats" excepted,  given  without  curtailment  and  fine- 
ly given  from  end  to  end.  The  concerto  was  the 
fifth  and  last  of  the  pianoforte  series — the  one  in  E 
flat,  which,  among  compositions  of  its  class,  stands 
alone  and  unapproachable.  No  symphony  excels  in 
grandeur  and  variety  this  truly  marvellous  inspira- 
tion. Mile.  Marie  Krohs  played  the  pianoforte  part 
with  extraordinary  spirit,  point,  and  intelligence, 
combined  with  an  execution  no  less  brilliant  than  ac- 
curate. At  the  conclusion  she  was  overwhelmed 
with  applause,  and  afterwards  unanimously  called 
back  to  the  orchestra.     There   was   only  one   vocal 

piece the  plaintive  air  of  Marcellina,  from    Fidelio, 

sung  with  genuine  and  unaffected  expression  by  Mile. 
Liebhardt,  who  in  almost  every  stylo  of  music  seems 
to  be  more  or  less  at  home. 

For  Monday  evening  Mr.  Mellon  announces  a  "Se- 
lection" from 'Meyerbeer's  last  grand  opera,  the  Af- 
ricaine,  arranged  by  himself. 

The  first  part  of' Thursday's  programme  was  de- 
voted to  works  bv  Haydn  and  Weber.  Perhaps  no 
other  two  master's  that  could  be  named  have  so  little 
in  common  ;  but  as  both  were  men  of  original  genius, 
the  combination  seemed  all  the  more  attractive.  The 
first  piece  was  the  svmphony  containing  the  charac- 
teristic amlante  known  as  the  "Clock  Movement,"  on 
account  of  a  rhythmic  peculiarity  in  the  accompari- 
ment  recalling  the  measured  beat  of  a  pendulum. 
The  last  was  the  fiery  and  impetuous  overture  to 
Euryanthe.  With  Mile.  Maria  Krebs  at  hand,  the 
brilliant  Concertstuck  in  F  was,  as  a  matter  of  course, 
expected,  in  a  selection  from  Weber's  music.  And 
most  brilliantly  it  was  plaved.  from  first  to  last,  by 
the  gifted  and  indefatigable  little  pianist,  who  took 
the  first  and  last  "allegros"  at  bravura  speed,  and 
whose  spirit  and  energy  never  for  one  instant  flagged. 

None  were  surprised,  though  all  were  gratified,  at 
hearing  some  of  Havdn's  delightful  canzonets,  in  a 
selection  from  Haydn's  works.  Madame  Krebs  Mi- 
chalesi  chose  two  of  the  most  beautiful  of  these  gems 
of  expressive  melody— "She  never  told  her  love," 
and  the  "Mermaid."  She  sang  them  both  remarka- 
bly well,  her  correct  pronunciation  of  the  English 
language  being  as  worthy  notice  as  her  unafl^ected 
style.  '"Madame  Krebs  was  supported  at  the  piano- 
fo'rte  by  her  clever  daughter,  who  had  to  transpose 
the  somewhat  florid  accompaniment  of  the  "Mer- 
maid." An  air  from  one  of  Weber's  operas  was 
equally  a  sine  qua  non  ;  and  the  one  selected  by  Mile. 
Liebhardt— the  last  of  Annchen's  two  songs  in  Der 
Freischiitz — was  exactly  the  sort  of  thing  to  please  the 
audience.  Rarely  has  Mile.  Liebhardt  sung  with 
more  spirit  and  vivacity.  She  gave  quite  a  dramat- 
ic reading  of  the  air,  and  fairly  enchanted  her  hear- 
ers. Called  back  unanimously,  she  had  no  option 
but  to  repeat  the  quick  movement.  Altogether,  the 
Havdn-Weber  selection  was  a  musical  treat  of  the 
highest  order. 

The  Orchestra  has  been  waging  war  against  the 
"  Monster  Concert"  system,  singling  out  for  especial 
reprobation  Mr.  Howard  Glover,  composer  of  English 
operas  and  songs,  and  musical  critic  of  the  Morning 
Post,  his  articles  in  which  have  been  distinguished  for 
learning,  fine  discrimination,  and  earnest  pleading 
for  high  art.  But  he  was  tempted  to  follow  in  the 
wake  of  Jullien,  Benedict,  and  others,  and  perform 
the  monstrous  while  he  preached  the  legitimate.  The 
storm  raised  about  it  succeeded  in  ousting  him  from 
the  critical  chair.  But  it  is  now  stated  that  he  has 
been  recalled  on  condition  that  he  will  be  a  good  boy 
in  future,  give  no  more  monster  concerts,  and  not 
write  songs  for  singers — a  queer  branch  of  trade  among 
the  musical  profession  in  London,  innocent  and 
proper  as  the  thing  would  seem  to  be. 

The  Orchestra  says  "The  Neue  Berliner  Musik-Zei- 
(»nf/ has  just  found  out  that  we  have  had  a  Handel 
Festival  in  England  I"  We  wonder  how  long  it  will 
take  the  London  Orchestra  to  find  out  that  wo  have 
had  a  whole  week's  Festival  of  Handel,  Haydn, 
Beethoven,  Mendelssohn,  &c.,  in  Boston,  on  a  scale 
at  least  comparable  to  that  of  Birmingham  !  It  is 
careful  never  to  find  out  such  things  about  "the  Yan- 
kees" ;  but  it  makes  a  show  (now  and  then)  of  keep- 
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ing  its  readers  informed  of  musical  doings  in  Ameri- 
ca, and  is  very  careful  always  to  select  only  tlie  most 
trivial  tilings  and  ij:noro  all  that  is  of  any  artistic  im- 
portance in  our  musical  record.  It  w  ill  tell  of  our 
Ethiopian  Minstrelsy  and  say  nothing  of  our  Orato- 
rios and  Symphonies.  Suppose  tliat  we  should  limit 
our  summary  of  English  musical  intelligence  to  the 
"Mu.^i(' HalN,"  and  he  ?«j/m  al>out  the  Philharmon- 
ics, Charles  Halle,  Covcnt  Garden  Opera,  &c. ! 

DOJIESTIC. 

WoRCKSTER,  Mass.  We  copy  the  following 
from  tlie  i/'i/ of  the  21st,  partly  as  an  item  of  local 
news,  hut  more  for  its  wholesome  sentiment : 

Mcsic,  Florid  axd  Oti;krwisk — Rossini's 
Stabat  Matkr — Kmersoii,  after  heholding  Mrs. 
Fanny  Keuilifc  Burler.exclaimcd— "  Wiiat  quaniityl" 
He  Mii'jht  exi'laim  again  at  tlie  dresse.;  and  adorn- 
ments of  our  wnmi'n,  at  our  exaggeration  in  every- 
thinir,  in  art,  in  literature,  in  sentiment,  and  almost 
in  philanthropy.  Even  music  is  dis-psteemed  unless 
nirisy  and  florid  to  the  extremity  of  human  possihili- 
tv.  An  orchestra  witliout  ahundance  of  brass  is  tame 
now-a-days.  Orcrans  inu-it  be  built  of  ])roportions 
sutlii'iently"  huge  to  fill  nearly  beyond  endurance 
enormous  puKlic  balls,  which  are  themselves  mon- 
strous cxa;:gerations.  The  pitch  nf  music  has  been 
constantly  going  up  to  furnish  the  occasion  and  the 
necessity  for  thai  sort  of  sliouting  and  bellowing 
which  parses  fn-  vocalization.  In  fact  one  may  go 
the  rounds  of  ibe  concert  balls  and  the  academies  (!) 
of  music  without  hearing  much  that  deserves  to  be 
called  sinL'incr,  and  what  little  there  is  not  only  fails 
to  elicit  applause  but  is  esteemed  insipid  and"  tire- 
some. Neither  in  sons  nor  in  symphony  is  the  mu>^ic 
allowed  to  speak  for  itself,  to  display  its  own  inher- 
ent  strenutb  or  weakness.  Intensity  of  sound,  vol- 
ume of  noise  make  feebleness  of  meaning  pass  for 
more  than  its  value. 

VVhen  Rossini,  the  great  Italian  master,  began  to 
compose  for  the  staL'e.  be  found  the  performers  ad- 
dicted to  the  habit  of  embellishing  the  music  with 
superfluous  ornaments,  wherein  thev  ivere  able  to 
m-ike  a  display  of  their  own  special  gifts,  nece.ssarily, 
for  the  most  part,  sacrificing  the  author  to  their  own 
glory.  A  iust  taste  prompted  him  to  undertake  the 
reform  of  this  abuse.  He  accordingly  wrote  such 
cmhi'llishmcnts  as  were  fit  and  proper,  and  strictly 
forbade  any  other.  Decidedly,  vocal  music  reached 
its  culmination  in  this  man.  No  author  before  or 
since  has  written  so  well  in  gener.al  for  the  voice. 
His  would-be  imitators,  like  all  imitators,  have  gone 
beyond  the  model,  and  so  nourished  the  very  vice 
which  he  did  so  much  to  eradicate.  Since  be  has 
left  the  field  of  dramatic  composition,  there  has 
grown  up  a  false  and  meretricious  style,  which  ex- 
cites only  d'sgust  in  minds  possessed  of  a  pure  taste. 
The  opera  has  become  an  affair  of  diamonds,  white 
kids,  and  extravagance  in  dress  generally,  as  well  as 
of  powerful  lungs  and  exaggerated  sentiment.  Still 
there  are  a  few  who  have  not  bowed  the  knee  to  this 
modern  Ban!,  and  that  portion  of  them  who  reside  in 
Worcester  and  vicinity  are,  as  we  are  happy  to  learn, 
to  be  irratified  with  hearing  one  of  the  most  interest- 
ing of  the  works  of  this  extraordinary  genius,  to  be 
performed  by  the  Hamilton  Club  of  this  city,  on 
Friday  evening  of  next  week.  Rossini's  "Stabat 
Matei"  is  the  feast  to  which  the  public  are  invited. 

Crowded  out — all  the  rest. 


Jluigjlfs  Jonnml  of  SIhsu. 
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Music  in  Boston. 
Organ  Co.ncerts.  Throughout  the  summer, 
and  still  continued  every  Wednesday  and  Sat- 
urday noon  and  every  Sunday  eveninp;,  the  per- 
formances on  the  Great  Organ  at  the  Music  Hall 
have  furnished  thus  far  about  the  only  public  mu- 
sic of  much  account  as  music, — that  is  to  say,  as 
Art.  The  organ  front  hasrecently  been  cleaned, 
so  that  all  shines  again,  enhancing  the  attraction 
as  an  object  of  sight.  The  attendance,  for  such 
quiet  and  frequent  occasions,  has  been  larger 
than  in  past  seasons,  and  indeed  seems  steadily 
increasing  at  a  moderate  rate.     The  veteran  con- 


cert-goer is  more  and  more  struck  by  two  things  : 
first,  the  very  silent,  respectful  and  intently  en- 
gaged aspect  of  the  audience  ;  all  seem  to  look 
and  listen  with  profound  interest,  and  indeed 
with  wonder;  for,  in  the  second  place,  you  are 
struck  also  by  the  absence  of  familiar  faces ; 
these  are  aufliences  of  strangers,  summer  visitors 
who  seek  out  the  "lions"  of  the  "hub  ;"  a  totally 
new  set  of  faces  every  time.  We  ought  to  know 
the  musical  faces  of  our  citj'  pretty  well  by  this 
time ;  yet  it  is  literally  a  fact  tliat  in  twenty  odd 
visits  to  the  Music  Hall,  with  tlie  exception  of  a 
few  listening  organists,  directors,  &c.,  our  eyes 
have  scarcely  once  lit  upon  a  person  whom  we 
knew  even  by  sight.  It  seems  to  show  that  the 
attraction  of  the  Organ  contradicts  the  law  of 
gravitation,  at  all  events  is  not  inversely  as  the 
squares  of  the  distances.  But  it  is  also  clear  that 
ivhoever  is  drawn  into  its  sphere  enjoys  being 
there  and  turns  his  back  on  it  reluctantly  ;  these 
pilgrimages  are  in  almost  every  instance  (with 
just  exceptions  enough  to.  prove  the  rule)  ac- 
knowledged satisfactory  and  rewarding.  The 
greater  is  the  wonder,  therefore,  that  our  own 
people,  those  who  live  under  the  very  .shadow  of 
this  grand  temple  of  exhaustless  harmonies, 
should  appear  so  indifferent  fo  the  rare  privi- 
lege of  having  "in  their  midst"  one  of  the  great- 
est, possibly  the  most  perfect,  organ  in  the  world, 
with  constant  opportunities  ofhearing  plentl  both 
of  the  real  and  great  organ  music  (Bach,  &c.) 
and  of  the  lighter  and  more  fantastical  sort.  But 
Boston  people  are  like  most  others,  with  their 
multifarious  occupations,  careless  of  opportunities 
which  are  thoroughly  secureil  and  anchored  with- 
in reach,  and  which  seemingly  have  lost  their 
novelty.  Seemingly  only  ;  for  in  truth  the  only 
intrin.sic  real  novelty  is  that  which  lies  latent  in 
a  great  thing  and  requires  time  and  perpetual 
revisiting  to  bring  it  out  and  realize  it.  There 
is  more  novelty  for  us  in  Bach,  or  Shakespeare, 
if  we  will  only  seek  for  it.  than  in  the  whole  mu- 
sic and  poetry  of  to-day  and  yesterday,  and  very 
likely  of  to-morrow.  Genius  is  always  new,  al- 
ways has  a  new  side  or  phase  for  us;  whereas 
mere  novelty-seeking  talent  onl}'  succeeds  in  pro- 
ducing fashions,  momentary  shows,  passing  effects, 
and  never  any  thing  new,  because  never  any- 
thing lasting.  He  lives  the  newest,  freshest, 
rii'hest  life  from  day  to  day,  he  enjoys  the  most 
of  novelty,  who  does  not  run  away  from  the  fa- 
miliar and  the  old  merely  becnnxe  it  has  stood 
within  reach  foulwardly)  for  some  time  already. 
He  has  seen  it,  listened  to  it,  but  has  he  even  be- 
gun to  know  it  ?  In  fact  all  that  he  knows  of  it 
is  the  outward  announcement  of  it,  and  what  he 
is  running  after  is  not  new  things,  but  only  new 
announcements.  Most  of  the  pleasure-seeking, 
in  music  as  in  all  things,  is  only  a  perpetual  read- 
ing of  new  advertisements,  seldom  a  taking  of  the 
thing  home  to  one's  own  heart  and  soul. 

Now  these  Organ  Concerts  are  very  quiet  oc- 
casions; to  our  own  citizens  there  is  of  course  no 
bustle  and  excitement  about  them,  no  fashionable 
crowd,  no  rare  display.  He  that  goes  to  them 
often,  goes  as  quietly  as  he  would  walk  into  his 
own  garden,  or  sit  at  his  own  window  letting  his 
soul  fill  with  the  sunset.  He  sits  as  if  alone,  or 
in  sympathetic  quiet  with  a  few,  and  is  soothed, 
is  filled,  is  roused  and  lifted  up  by  sweet  or  glo- 
rious music.  He  has  left  the  crowd,  the  bustle 
and  the  glitter  of  the  world  and  quietly  slipped 
into  a  temple  where,  by  the  ministration  of  tones, 


he  may  enter  into  communion  with  what  is  holi- 
est, purest,  sweetest,  freest,  most  eternal  in  his 
own  soul.  The  great  utterances  of  Bach,  the 
tender  breathings  of  the  soul  of  Mendelssohn, 
even  many  of  the  sweet  and  strangely  varied 
combination^  of  the  lighter  modern  organ  music, 
ofler  him  this  opportunity  ;  and  be  the  composer 
who  he  may,  from  Bach  to  Gounod  or  Batistei 
there  is  no  organ  in  the  world  better  suited  to  do 
justice  to  his  thought.  Our  organists,  too,  young 
and  earnest,  constantly  improving,  are  well  up  fo 
the  level  of  their  task  both  in  the  "classical" 
and  in  the  "  light."  Be  it  understood,  however, 
that  we  do  not  cease  to  quarrel  with  the  policy 
which  assigns  a  larger,  or  even  an  equal  share  to 
the  "  light."  Real  organ  music,  such  as  Bach 
wrote  greater  and  more  inexhaustible  than  all 
writers  since,  is  the  kind  which  most  satisfies  and 
edifies  in  the  long  run.  The  organists  of  late 
have  commonly  given  him  a  respectful  place  in 
their  prograrnmes ;  some  have  devoted  their  at- 
tention largely  to  him.  But  it  is  still  not  a  very 
creditable  comment  on  the  administration  of  the 
Organ,  that  sui'h  an  organist,  such  a  devout  dis- 
ciple and  interpreter  of  Bach  as  Mr.  Paine,  and 
so  musician-like  and  clever  withal  in  his  own  pro- 
ductions, should  have  been  called  upon  to  play 
just  once  during  the  entire  summer,  while  all  the 
others  play  continually.  The  only  motive  can 
be  that  he  will  not  compromise  the  dignity  of  the 
instrument  and  of  the  artist  in  the  matter  of  his 
programmes  ;  and  that,  we  say,  is  not  a  credita- 
ble motive.  AVe  shall  be  too  happy  to  learn  that 
we  are  mistaken  in  this  imputation.  Mr.  Paine 
has  played  once,  Sept.  2nd.  The  audience  seem- 
ed about  as  large  and  as  attentive  as  any,  al- 
though his  own  peculiar  audience  (many  of  the 
most  earnest  music-lovers  of  Boston  and  Cam- 
bridge, who  make  it  a  point  to  go  when  he  plays) 
were  not  visible,  that  class  being  particularly 
fond  of  mountains  and  seashore  at  this  season. 
He  played  first  the  noble  Fantasia  in  G  by  Bach, 
which  Mr.  Lang  first  introduced  at  these  con- 
certs, and  to  which  one  can  never  weary  of  lis- 
tening, it  is  so  full  and  deep  in  the  principal 
Grave  movement,  and  so  exquisitely  led  in  and 
led  out  by  the  airy  arpeggio  passage  at  the  be- 
ginning and  end.  Then  two  of  the  Choral  Va- 
riations (or  Vor^piele)  :  "Nun  Tcommtder  Heiden 
Heiland"  and  "Freuel  euch,  ihr  Christen  alle !", 
which  are  among  the  most  poetic  and  full  of  deep, 
tender  piety  of  all  the  forms  in  which  Bach  loved 
to  write.  Then  a  Sonata  by  Ritter, — nut  the  one 
with  variations  on  the  Dutch  national  hymn,  but 
a  new  one  an<l  a  far  nobler  one  in  E  minor  (op. 
19),  one  of  the  best  additions  to  the  repertoire 
of  late.  Then  followed  a  Pastorale  from  Spohr's 
Historical  Symphony ;  some  extremely  interest- 
ing selections  from  a  MS.  Mass  of  Mr.  Paine's 
(contralto  solo  and  chorus,  Qui  toUis,  with  orchest. 
oblig.,  and  choral  fugue  :  In  gloria  Dei  Patris, 
Amen!)  Finally  an  improvisation,  in  which  a 
dignified  theme  was  really  treated,  the  thing  de- 
veloping into  the  unity  of  a  composition  worth 
preserving.  In  all  this  Mr.  P.  displayed  the  no- 
blest powers  of  the  full  organ  in  a  masterly  man- 
ner, while  there  was  no  lack  of  tasteful  and  ex- 
pressive alternation  upon  softer  stops. 

We  could  not  keep  the  run  of  all  the  concerts, 
and  can  only  make  a  few  more  notes,  limiting 
ourselves  to  the  present  month.  ]\Ir.  Lang  has 
given  us  on  various  occasions,  of  Bach  :  that  same 
Fantasia  in  G,  a  Concerto  in  G  (three  compara- 
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lively  small  movpnu-nts),  anil  the  lovely  Pastor- 
ale ill  F  :  of  iMenilclssolin  :  that  Ihinl  Sonata  (in 
A),  which  h«  has  maile  so  peculiarly  his  own, 
transcriptions  of  March  in  Athalia,  of  Nocfurne  in 
Miilsunimer  Ni^iht's  Urcain  ninsic,  anil  overture 
to  the  same  ;  of  Beethoven,  the  Quartet  in  Fide- 
lio  ;  of  Weber,  Oheron  overture  :  of  Meyerbeer, 
the  Dinorah  overture,  wliicli  lenils  itsi'lf  well  to 
his  very  felicitous  tact  in  fanciful  anil  delicate 
combinations  and  contrasts  of  stops;  lie  makes 
really  quite  a  poetic  and  romantic  little  dream  of 
it.  All  these  thinfts  he  has  played  repeatedly  be- 
fore, but  he  always  oilers  some  new  shade  of  re- 
finement in  the  treatment,  more  especially  the 
colorinii.  His  one  new  thini.',  and  about  his  most 
remarkable  efibrt  in  the  way  of  transcription,  has 
been  his  arranijenient  of  themes  from  Tannhdu- 
ser. 

Mrs.  Frohocic  has  played  Bach's  jTreat  Passn- 
caiiHa  (we  take  fir  (iranted  it  was  the  irreat  one 
in  C  niiiior).  Prelude  in  E  flat,  and  one  or  two 
Fuirues  ;  M'nilelsso'in's  Sonata,  No.  6,  and  Pre- 
lude and  Fugue  in  C  minor:  an  Andante  and 
■/e.s'u  hnne  Pastor  by  Mozart  ;  some  selections 
from  Haydn's  Symphonies  and  "Creation:"  a 
Hmdel  chorus  or  two  ;  Variations  by  Rink,  Pnx- 
tnrale  from  "Tell,"  &•.  This  lady  is  more  and 
more  recosxnized  as  one  of  the  sterlinff  orsanists, 
and  certainly  she  is  most  enterprising  and  in  ear- 
nest.    Boston  must  keep  her. 

Mr.  Whiting  has  played  a  wide  variety. 
Among  other  ihinirs  (we  have  not  all  the  pro- - 
jrrammes  at  hand ),  the  glorious  Bach  Tnccnta 
in  F:'  one  of  Schumann's  Fugues  on  "B.A.C.Fl;" 
Paine's  Star-spangled  Btnner  Vari'itions.  (hand- 
some on  Mr.  W.'s  part)  ;  selections  from  Beetho- 
ven (^Ei/mont  overture,  Symphony  and  Sonata 
movements)  ;  a  Pastorale,  and  Variations  on  the 
English  national  air  "America  ;"  selections  from 
Meyerbeer,  Rossini  (Cujan  animnm),  Donizetti, 
AVely,  &'.     His  playing  is  much  admired. 

Mr.  WiLLCOX  has  played  once  this  month,  and 
never  were  we  more  impressed  by  the  graceful 
facility  with  which  he  commands  the  stops  and 
changes  of  the  instrument.  Very  effective  and 
artistic  in  their  way  were  his  renderings  of  a 
Gloria  by  Hummel,  a  brilliant  Oflfertoire  by 
Batiste,  larger  in  its  conception  than  most  of  those 
things,  and  the  sparkling  little  Zanelta  overture, 
wliiidi,  though  child's  play  for  the  organ,  is  very 
pretty  child's  play;  also  his  improvisation  on  the 
8th  Gregorian  Tone. — Mr.  PIenry  Cakter, 
also,  has  played  once. 

Sacred  Theatre  Concerts  (left-handed  ami 
otherwise).  There  were  queer  doings  at  the  Boston 
Theatre  last  Sumhiy  evening,  in  the  shape  of  n  so- 
called  "  Sacieil  Concert,"  desi^'ned,  it  appears,  not 
only  to  "innugnrate"  the  mu'iical  season,  hut  also  to 
fix  the  pcniKinent  headquarters  of  Boston  music  at 
the  aforesaid  temple  of  Tragedy,  Comedy  and  Sen" 
Ration  Spectacle,  and  compcll  it  to  take  its  kcy-noic 
and  characier  from  the  tone  of  that  institution.  That 
is  to  say,  Mr.  Jarreit,  ihe  enterprising  and  popular 
manager,  has  got  an  unconimonly  good  theatrical  or- 
chestra this  season,  larger  and  more  select  than  is 
usual  in  iheaires.wiih  a  smart  eomluctor  for  the  light, 
brilliant  style  of  mere  ainusement  music  in  Mr.  Kop- 
piTz,  who  plays  piiiolo  solos  in  his  conductor's  ehair 
to  the  immense  delight  of  the  multitude  ;  an  orches- 
tra, cqnip|ied  with  an  excellent  bassoon,  whii-li 
ton  has  strangely  lacked,  and  excellent  instruments 
alioiieiher;  the  pure  and  brilliant  sorority  of  the 
bold,  an. 1  smart,  clear  execntiort,  is  rather  reinnrk- 
ahle.       Certainly  a  vciy  ereditahle    piece    of  liberal 


thentrc  nianagcment.  Rut  now,  lo  utilize  ilii-  or- 
chestral material  to  llie  utmost,  licsidcs  furnishing  a 
nice  liitle  light  concert  as  itwcre  every  night  hclwcen 
tile  acts  of  the  drama,  what  does  tnir  manager  <h)  ? 
Why  he  conceives  the  idea  of  "inaiiLMi'ating"  an  iii' 
definite  if  not  inferminahlo  series  i,f  SuicImv  Kven- 
ing  Conci'rls  in  his  theatre,  wiili  llerr  Koppitz  afd 
his  orchestra  en'argeil  to  Jiflii  (iih-liidlnL'  '  the  licst 
talent  of  Boslmi  and  N.-w  Y.irk"),  wiili  Mr  .TaM'.-s 
M.  Wehi.i,  the  woruIcrCully  Iirilliuit  ;»-M//.,/,V///„^-»r 
of  the  pi;iiio,  for  central  atrriciion,  anil  a  inim'ier  of 
simjers  :  Mi-^s  AwA  Giianohr.  sop'-ano,  Mr.  D.  B. 
Wymk,  a  smooth  voiced  tenor.  att:icheil  to  the  thea- 
tre, and  Mr.  Rudot-pusen,  the  liasso.  All  this,  we 
presume,  was  carri<fl  out  lotlie  letter  of  the  announce- 
ment. It  was  called  a  Sitcred  concert  to  conciliate 
the  law  ;  hut  how  far  it  was  •uirrecl  in  intention,  or 
even  elevated  in  a  intelleetnid  and  artistic  sense  may 
be  judged  from  the  nrogramine,  which  we  presume 
also  was  carried  out  to  the  letter. 

The  opening  overture  was  that  to  Wallace's  /"."r- 
hne,  or  r.orehij — neither  suhject  nor  composer  inter- 
esting to  a  very  serious  mood  of  mind.  Then  came 
a  couple  of  vocal  solos  belonging  to  the  smaller 
order  of  religious  composiiions,  just  sacred  enough 
for  an  excuse  ;  viz.  a  Tantnm  Fri/o  hy  Mercadante 
and  an  Ave  M(nia  hy  Gounod,  with  such  accompani- 
ment as  to  make  it  evident  that  Gimniid's  melody 
put  upon  Bach's  little  harpsicl  ord  I'relude  is  what 
was  meant.  Then  appeared  Mr.  Weldi  and  plaved 
his  pretty  "  Treinhling  Leaves"  (all  of  a  sacred 
tremor,  we  supjiose)  and  his  sacred  "  Baccha- 
nale"  —  sacred  of  course,  to  Bacchus,  also  to 
the  Money  gods.  Part  11  begun  with  a  "juhilee 
overture"  hy  Flotbw.  who  wrote  Miirtlm  ;  we  cannot 
say  it  was  not  profoundly  rcliginiis,  as  we  were  not 
there  to  hear.  Then  a  vocal  trio  from  Haydn's 
"Creation,"  which  was  well  enough,  if  only  well 
enough  sung,  as  we  presume  it  was.  The  services 
were  continued  with  a  piece  of  left-handed  worship, 
Mr.  Weldi  solemnly  nffiiating  with  that  wonderful 
Ufl  hnnrl  nf  his,  which  is  always  trying  to  heat  both 
hands,  and  doing  it,  to  the  delic;ht  and  adndration  of 
all  the  "European  and  American  Press,"  as  duly  .set 
forth  in  glowing  paragraph  upon  the  concert  hills,  in 
his  celehrated  Lucia  Fantasia.  Afrer  the  vast  con- 
gregation had  had  a  little  time  to  recover  from  the 
great  strain  and  excitement  of  this  stranL'c  spirimal 
exercise,  prohah'y  "without  its  eqnal"  in  a  Metho- 
dist revival  meeting,  a  Solre  Rfc/iiia,  composed  hy 
one  Lechner,  was  blown  on  three  trumpets,  orches- 
tra accompanying.  Then  came  the  Benediction,  or 
perhaps  Ascription,  after  the  following  forninla  : 
"Tender  and  tini'.  Adieu  I",  Icng  a  song  com|ioscd 
hy  Alfred  II.  Pease.  Aed  finally  the  conL'reL'Mlion 
were  "played  out,"  in  torchlis^ht  procession,  hv  the 
orchestra  to  the  tune  of  Mcyerheer's  fuirlrl/nnz. 
Such,  it  secm^,  was  the  \erv  interesting  service  which 
it  was  our  niisforiiine  and  that  of  manv  of  onr 
neiL'hhors,  last  Sunday  eveiiinc  lo  lose.  Now  a  few 
comment-,  by  wav  of  "improvement." 

1.  We  have  no  ohjeeiion  to  Sacred  Concerts  in 
any  true  sense  of  the  word.  We  have  no  ohjection  to 
Conceris— any  kind  of  Concerts  which  we  would  not 
eqnallv  ohject  to  at  all  times — on  Siindav  evenings. 
But  we  do  ohject  to  rniiiTtq  a  concert  sacred,  when  if 
has  nothinir  sacred  in  it,  and  is  chiefly  made  up  of 
the  liL'htest  sort  of  a(J  cnptnuijiim  musical  pastime. 
Such  misnomers  are  demoralizinir  ;  lo  some  extent 
all  relit:ions  profrssion  is  so,  oris  in  dauL^er  of  hecom- 
\n\s  so.  The  most  sacred  experiences  are  those  which 
we  do  not  par.ide  nor  profess.  Rut  now.  in  soher 
earnest,  properlv  considered,  all  reallv  nohle.  deep, 
inspired,  great  music  is  sacred  ;  that  is,  it  harmonizes 
with  Ihe  deepest,  finest  chords,  ihe  most  spiritual  ex- 
periences, the  most  divine  aspirations  of  onr  nature  ; 
it  speaks  to  the  ideal  and  unselfish  part  of  ns  ;  it 
emancipates  tlie  smd  from  the  slavery  of  worlitly 
cares, protects  it  from  frivolous  distractions,  supplyioL' 
real  nutriment  instead,  lifts  us  nearer  God  and  gives 
ns  a  realizitiL'  sense  of  the  soul's  high,  immortal  des- 
tiny. Surely  this  cannot  he  said  of  a//  music;  least 
of  all,  of  the  music  which  is  merely  made  to  display 
execution,  to  astonish  hy  tcchnicai  hrilliancy,  dealing 
in  tricks  nf  effect  and  not  in  wcnniinis  of  Art,  It  can 
he  said  of  the  Symphonies  of  Reet'ioven,  the  great 
works  of  Bach  and  Handel  and  all  the  masters  down. 


Nobody's  reIii;ious  feelinir  can  the  h'aring  of  such 
miisie  piissihiy  disturb  or  po-ipone,  uiih-»  the  com- 
po  itioii  is  spoiled  hy  some  vaiiiiv  in  the  rendering. 
U  I  the  eoiitraiy,  sneh  niii-i,-  is  in  coinpleie  and 
Btrengthening  accord  with  nil  ihiit  the  reliudous  na- 
ture craves  and  strives  fer.  'i'lierefore  we  reallv  know 
of  no  hetler  wa  ■/  in  which  a  Sniidav  evening  cimld  he  " 
spent,  than  in  listening  to  fjooti  mnsie  in  this  sense. 
But  we  would  not  have  it  calhd  "Sacred,"  hecanse 
that  at  once  taints  it  with  a  sanciimonions  or  a  false 
profession.  The  term  saereil  in  iniisie  has  its  techni- 
cal and  ac.epted  siMisc  ;  let  it  he  kejit  to  that;  it 
means  mii-ie  written  and  intended  for  the  church,  or 
forsinne  II  liL'ioiis  MTvice  or  occasion.  To  the  more 
trivial  kind  of  music  we  have  no  ohjc'etion  at  anv 
time,  when  ii  does  not  lake  the  iilaee  of  anvthing 
hciier,  proviiled  that  it  .Ices  noi  ahridiri:  the  opportu- 
nities iif  higher  miisic,  and  provide. 1  ihat  we  are  not 
ohiiiicd  to  hear  it  unless  we  happen  fo  he  in  tlie  mood 
lor  it  We  think  Mr,  .Iirr-lt  and  all  cojicerncd 
wnidd  ihi  a  far  hener  tliiiiL'  to  take  hold  and  agitate 
the  rejieal  of  the  foolish  resiriciive  Sinnlav  law.  than 
to  give  so-cidled  "sacred  'ciineerts  Let 'us  he  free 
10  hear  the  Sv.nj.honies  on  Siind.iv  or  whenev.a-  we 
p'ease,  and  without  nickn-iming  th'em  "sacred."  The 
moiive  of  these  Theatre  cnjieerts  certainly  is  not  Re- 
lieion  ;  neither  is  it  Art  ;  it  is  simply  wnlici/  ;  and  in 
this  -i-nse  ihev  are  -a.-.ed  conceris  according  to  the 
old  sa\in!r  "Anri  .swk;  fiines.  " 

2.  Ill  the  inf.  rest  of  Music  as  a  high  Art.  of  clas- 
sical, goo.l  iniisie  in  Rosion,  we  looke.i  ii|..on  the  an- 
nonncemi-nt  of  thi-  theatre  invasion  of  the  .iomain  of 
music  nni  wiilmni  ahirm  ;  an  alarm  whicfi  has  been 
confirm,  d  hv  wliat  report,  privately  circulated,  savs 
of  Ihe  intention  and  spirit  of  ihe  nnmager.  How  will 
ir  affect  the  chances  of  goo'l  classic.il  concerts,  "Phil- 
harmonii-,"  Svmphonv  com-erls  in  Boston  this  win- 
ter 1.  And  ihat  is  asking  how  will  it  a^ert  the  growth 
of  a  higher  musical  tasic  ?  Were  lioston  as  well 
stocked  with  ninsicians  as  London,  it  would  not  mat 
tcr.  But  an  or.hestra  is  indispensahle  lo  a  grand 
con.'ert.  Nearly  all  onr  mnshians  drn.ltie  in  thea- 
tres five  nitrhfs,  and  latterly  six  nights,  in  the  wei-k. 
Simnay  alone  is  left  for  con.'erts  ;  if  the  Th.  aire  mo- 
nopolizes that  too,  and  f.ir  mn-tic  only  up  lo  its  own 
standa  d,  a.e  not  Beethoven  ami  his  admirers  iiiclv 
hfi  out  in  the  col. I  ?  We  hear  it  hinted,  nay  asseit- 
ed,  tlitt  tiie  .Manacer  openly  avows  his  inieniion  to 
control  and  monopolize  the  concert  husiness  nf  Bos- 
ton this  winter  ;  Unit  the  musicians,  the  fiddles,  the 
ohoes,  the  long  d.sid.Taled  hass(.oii,are  tomoveimly 
at  his  h' ck  and  hidding;  that  he  cannot  spare  tliem 
In  help  out  anyho.ly  else's  concerts,  however  classj. 
cal  and  unworldly  in  their  aim;  that  the  so  called 
"popular"  nin«ie  is  to  inne  full  swing  henceforth  and 
all  else  must  quit  ihe  field. 

We  hope  ihese  minors  are  exai>L'erations.  Rnt, 
in  any  case,  it  is  luiid  to  .-ee,  how  all  the  mn-ieians 
can  he  preoccupied  for  lii/ht  mere  fashionahle  music 
seven  nights  in  the  week  and  leave  anv  chance  for 
wliat  the  real  music-lovers  want.  Any  attempt,  how- 
ever, at  such  dictation  and  unamiahle  exclnsiveness, 
once  nnderstoad,  would  he  sure  to  uiiiie  all  reason- 
ahle  parties  aeaiust  a  manager,  and  so  the  evil  would 
soon  cure  ilse'f. 

We  have  no  personal  feeling  whatever  in  the  mat- 
ter,  and  have  onlv  broached  these  fears  on  the  princi- 
ple of  forewarned  is  fore-armed. 


IHusical  Corrfsponbence. 

Nkvv  York,  Sept  25. — The  musical  season  has 
been  fairly  inaugurated,  at  least  so  far  as  the  concert 
hall  goes,  by  the  first  performances  of  the  new  troupe 
of  artists,  Madame  Pahepa,  and  Messrs,  Dann- 
RKUTtiER  and  Rose,  engaged  hy  M,  Bateman  for  a 
three  months'  tour  in  this  country.  Madame  Parepa, 
the  prima  donna  of  the  company,  is  a  Scotch  lady,  of 
English  and  Wallachian  parentage  (ihe  latler  fnt 
having  given  a  very  fair  thread  to  sen.sation  hio^'ra- 
pliers,  whereby  to  hang  a  tale  of  her  Greek  extrac- 
tion), who  enjoys  a  most  honorable  position  among 
the  resident  London  soprani.  The  lady's  voice  is  a 
true  soprano,  of  excellent  quality  ihroiighont  its  ex- 
tent, of  great  power  and  sufficient  flexibility.  Her 
style  of  singing  is  characterized  by  healthy  vigor, 
possessing  much  physical  verve  (as  distinguished 
from  impa.ssioned  warmth),  but  never  degenerating 
into  extremes.  Her  tone  is  full,  open,  and  well  sus- 
tained, her  scale  passages  clear,  and  her  .shake  steady 
and  distinct.  Her  musical  education  has  evidently 
been 'more  eclectic  than  that  of  the  majority  of  onr 
concert  sint'crs,  for  she  does  not  confine  h.-iscif  lo  die 
Italian    repertoire    alone,    liavtng  given  arias  from 
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Oheron,  Frei/schiilz,  Judas  Maccabceus,  &c.  But  the 
lady's  choice  in  tlie  matter  of  ballads  is  not  of  the 
best,  especially  as  regards  the  compositions  of  Mr. 
Ganz,  however  desirable  these  latter  may  be  as  to  the 
display  of  Madame  Parepa's  fine  shake.  But  thej' 
are  musical  platitudes.  Mme.  Parepa's  manner  and 
appearance  are  such  as  to  secure  her  the  popular  ap 
preciation. 

M.  Dannrbutheb,  the  pianist,  also  liails,  at  least 
lately,  from  London, where  he  has  established  himself 
as  an  admired  concert  player  at  musical  entertain- 
nients  of  tiie  highest  stamp,  and  as  a  successful  pro- 
fessor in  Belgravia,  despite  his  twenty  years,  for  a 
young  professor  finds  popularity  difficult  of  attain- 
ment in  an  old  country.  Edward  Dannreuther,  al- 
though an  Alsatian  by  birth,  is  legally  a  United 
States  citizen,  having  come  to  America  in  early  boy- 
hood. He  is  an  admirable  pianist,  and  an  intelli- 
gent, true  musician  ;  he  does  not  make  use  of  the  pi- 
ano-forte merely  in  order  to  display  his  remarkable 
technical  ability,  nor  does  he  coquet  with  the  instru- 
ment, like  so  many  others  ;  but  he  uses  it  as  a  means 
of  performing  the  works  of  our  great  masters,  with 
reverence  and  earnestness.  His  manner  is  modest 
and  free  from  affectation,  his  conception  of  the  works 
he  performs  is  correct,  and  his  technical  means  are 
so  perfect  as  to  render  .each  performance  a  complete 
asthetical  picture,  even  In  the  smallest  details.  Bach, 
Scarlatti,  Beethoven,  Mendelssohn,  etc.,  are  awaken- 
ed to  ideal  life  under  his  fingers;  .ind  if  we  sometimes 
desire  a  little  more  physical  force  and  passion,  the 
finer  characteristics  of  these  masters  lose  nothing  at 
his  hands.  His  rendering  of  Chopin's  compositions 
is  especially  deseiwing  of  admiration  ;  Edward  Dann- 
reuther possesses  exactly  the  poetic  feeling,  the  gen- 
tle and  tender  expression,  absolutely  needed  in  an 
exponent  of  this  exceptional  composer.  The  young 
artist's  phrasing  is  very  careful  and  intelligent,  his 
touch  clear  and  distinct,  his  scales,  passages,  and 
trills  finished,  even  in  the  faintest  piano.  The  Stein- 
way  Grand  used  by  Herr  Dannreuther  at  these  con- 
certs is  one  of  the  finest  Pianos  we  have  ever  heard 
from  this  celebrated  manufactory. 

The  violinist  and  youthful  concert-meister  '"rom 
Hamburg,  Carl  Rose,  is  an  equally  interesting  and 
remarkable  artist.  His  tone  is  clear,  pure,  noble  ; 
he  masters  all  the  technical  difficulties  of  his  instru- 
ment with  ease,  and  unaffectedly.  His  bowing  is 
elegant  and  admirable,  as  we  might  expect  from  a 
distinguished  pupil  of  Ferdinand  David,  and  an  ar- 
tist who  has  modelled  his  style  upon  that  of  Joachim. 
We  have  heard  him  play  the  violin  Sonatas,  and  the 
great  CItaconne  of  Bach,  as  well  as  compositions  of 
Schumann,  Mendelssohn,  and  Spohr,  and  were  de- 
lighted with  his  rendering  of  them.  It  is  to  be  re- 
gretted that  the  general  public  is  not  warm  in  the  re- 
ception of  such  lofty  creations,  and  that  the  young 
artist  is  forced  by  circumstances  to  make  a  partial 
choice  of  effect  pieces,  unartistic  in  their  tendency, 
and  opposed  to  his  own  sympathies. 

Lancelot  . 

Hartford,  Conn.  A  correspondent  writes  us  : 
"The  Beethoven  Society,  on  Monday,  commenced 
in  earnest  their  regular  rehearsals  after  their  summer 
recess.  Tliis  Society  has  been  in  existence  nearly 
seven  years,  and  has  from  its  commencement  been 
under  the  direction  of  James  G.  Babnett,  a  thor- 
ough English  mnsiclan.  During  this  time  they  have 
studied  works  of  the  highest  character.  On  the  list 
we  find,  of  Mendelssohn's  writings  :  'Elijah,'  'Hymn 
of  Praise,'  Lauda  Zion,  'Hear  my  Prayer,'  'Midsum- 
mer Night's  Dream'  (music),  and  selections  from 
'St.  Paul,'  'Athalie,'  and  many  of  his  lighter  compo- 
sitions ;  Handel's  'Messiah,'  'Acis  and  Galatea,'  and 
portions  of  'Samson'  and  other  oratorios  ;  Haydn's 
'Creation, "Last  Seven  Words  on  the  Cross,'  'The 
Seasons;'  Loewo's  'Seven  Sleepers;'  Rossini's  Sla- 
hul  Mater,  and  selections  of  the   most   pleasing   por- 


tions of  his  many  operas ;  Weber's  Oberon  ;  V.m 
Bree's  'Saint  Cecilia;'  Romberg's  'Transient  and 
Eternal, 'and  'Harmony  of  the  Spheres  ;'  J.  G.  iii.r 
nett's  'Life  of  the  Blessed,'  and  many  other  first-class 
compositions. 

The  energy  displayed  by  the  ofBcers  of  the  Society 
in  its  management,  and  the  great  amount  of  voca 
talent  to  be  found  among  its  members,  lias  enabled 
them  to  perform  many  of  the  above  works  in  a  very 
intelligent  and  superior  manner  ;  and  they  have  man. 
ifested  in  their  different  performances  a  desire  to  di- 
justice  to  the  conceptions  of  the  great  and  Inspired 
thoughts  of  the  immortal  composers.  'They  have 
been  very  materially  aided  by  first-class  instrumental 
tivlent  engaged  at  great  expense  from  Boston  and 
New  York,  including  the  Mendelssohn  Quintet  Club 
and  Germania  Society  ;  and  also  have  they  been  aid- 
ed in  their  successful  performances  of  the  ' 'Elijah,' 
'Messiah' and 'Creation'  by  Dr.  Guilmette,  whose 
splendid  voice  and  intelligent  conception  of  whatev- 
er he  has  to  sing  place  him  very  high  in  all  that  re- 
lates to  classical  vocal  music.  The  ofBeers  of  the 
Society  have  been  re-elected  :  Charles  Canfield,  as 
President;  W.H.Hill,  Secretary;  J.  6.  Barnett, 
Conductor ;  and  W.  J.  Babcock,  Organist.  The 
Society  have  now  on  their  list  upwards  of  two  hun- 
dred names.  They  commenced  the  season  with  the 
rehearsal  of  Costa's  Oratorio  of  'Eli,'  placed  within 
their  reach  by  the  enterprising  house  of  Oliver  Dlt- 
son  &  Co.  They  intend  bringing  out  this  work  in  all 
its  magnificent  proportions  without  delay.  They 
have  also  several  other  interesting  works  on  their  list 
for  the  ensuing  fall  and  winter." 

Rochester,  Sept.  19.  Not  being  in  town  at  the 
time  of  Mr.  Morgan's  two  concerts  in  July,  I  can 
chronicle  his  success  only  upon  hearsay.  Pecuniari- 
ly, it  was  better  than  the  average  of  the  concerts  of 
the  tour,  judging  from  the  notices  ot  the  press  else- 
where. Artistically,  it  must  have  surpassed  all  of 
them,  since  he  had,  (as  I  think)  the  best  instrument 
he  met  with  on  the  route,  that  presided  over  by  Mr. 
Penfield,  in  the  Central  Presbyterian  Church,  the 
officers  of  which  society  are  justly  entitled  to  thanks 
for  their  liberality  and  public  spirit.  Mr.  Penfield 
will  give  us  occasional  organ  treats  during  the  au- 
tumn. We  hope  also  to  hear  something  from  the 
touch  of  your  Mrs.  Erohock. 

Mr.  Henri  Appt  gave  a  Concert  last  evening  in 
Washington  Hall,  assisted  by  Miss  Clara  Strauss, 
vocalist,  Mr.  Carlo  Morra,  pianist,  and  Mr.  Bauer, 
accompanist.  Mr.  Appy's  violin  performances  were, 
of  course,  the  gems  of  the  evening.  He  gave  the 
Concerto  in  A  of  De  Beriot ;  Bravoura  Variations 
on  airs  in  Alassaniello,  by  Hanman  ;  Norma  Varia- 
tions, and  "The  Dream,"  both  by  himself ;  the  latter 
sema  accompaniment,  and  with  the  G  string  tuned  a 
minor-third  below.  His  playing  was  marked  by  all 
his  usual  breadth  and  completeness  of  style.  He  was 
recalled  each  time,  but  responded  only  after  the 
"Dream,"  when  he  gave  a  balladistic  air  with  some 
very  rich  double  stopping.  When  will  the  American 
public  be  educated  up  to  the  point  of  expecting  and 
demanding  of  such  artists  as  Mr.  A.,  something  from 
the  classics  of  the  art ! 

Mr.  MoRRA  is  a  late  arrival  and  proposes  to  make 
Rochester  his  home.  His  selections  for  the  evening 
were  gotten  up  sufficiently  after  the  Thalberg-Gotts- 
chalk  style  to  "take"  the  young  ladies,  and  he  no 
doubt  will  soon  find  plenty  of  pupils.  Miss  Strauss 
is  not  a  great  artist,  but  was  well  received,  the  accom- 
panist performing  his  part  judiciously. 

I  should  say  by  the  way,  that  a  certain  lady  not  a 
hundred  miles  from  Syracuse  has  recently,  with  tlie 
ecclesiastical  sanctions  in  such  cases  made  and  pro- 
vided, been  made  'Appy,  entitling  our  violinist  to 
transfer  the  initial  of  his  pre-nomen  to  his  ad-uomeii,  he 
being  essentially  and  matrimonially  now  a  h-appy 
man.  t.  e.  A. 
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PiibliMBBedibyOIireB-  DifMon  &  Co. 

Vocal,  with  Piano  Accompaniroent. 

Enticement.      (Lot-kung.)  F.  Dessau&\  30 

A  favorite  German  song,  with  English  and  German 
words.  Dreamy  and  soothing,  the  *'  Enticement" 
merely  being,  to  stroll  out  in  the  moonlight,  and  to 
fall  into  a  reverie  by  the  side  of  a  cool,  murmuring 
brook. 
"Where  shall  the  Beautiful  vest  7     Duet. 

J.  0.  Starkweather.  30 
A  reprint  of  a  piece,  known  to  those  who  have  sung 
it,  as  one  of  the  most  beautiful  of  duets.      For  two 
voices  of  about  equal  compass,  as  they  cross-occasion- 
ally. 
Soft  and  Low.       Fi-om  the  *'  Mock  Doctor,"  by 

Gounod.  35 
One  of  the  favorite  songa  in  Gounod's  comic  opera, 
which,  in  England  is  having  good  success.    The  music 
is  *'soft  and  low,  as  when  light  rills  flow,"  and  is  quite 
takiuf?. 
Leggero Invisible.     (0  light  invisible.)       Ardito.  40 
A  charming,  light,  airy  Italian   air.  with  a  kind  of 
intangible  beauty,  like  the  sentiment  of  the  poem. 
One  of  the  most  effective  kind  of  songs  for  a  sweet, 
flexible  soprano  or  tenor  voice.    Has  Italian  and  Eng-- 
liah  words 
Early  love.     Ballad.  F.  Musgrave.  30 

A  pretty  song  about  "  Mother,"  and,  which  is  a 
recommendation,  bringing   in  "Father"  too.       Sung 
in  the  famous  drama  of  "Milky  White,"    at  the  Bos- 
ton Museum,  by  Miss  Annie  Clark. 
The  'Telligent  Contraband.  C.  Petiengill.  30 

A  comic  song,  which  has  been  successful  in  Ethio- 
pian concerts  in  Boston. 
The  Beaming  Stars.     (Die  Sterne  schau'n  in  stil- 
ler Nacht).  F.  Mendelssohn.  35 
A  "blond    maiden"  sitting  by  the  bedside  of  her 
sick  mother,  requests  the  stars   to   exert   their  quiet- 
ing influence,  and  soothe  the  invalid  to  slumber;  who 
reply,  that  a  guardian  angel  has  already  descended, 
and  the  sufferer's  eyes  are  closing.        The  music,  of 
course,  is  good  and  appropriate. 

Instrumental. 
Nocturne.    In  C  minor.     Op.  48.    No.  1. 

F.  Chopin. 

A  composition  which  will  be  melancholy,  or  deep 

and  mysterious,  or  somewhat  lulling,  according  as  one 

happens  to  feel  while  playing  it.    Difficult,  of  course, 

and  requires  careful  study. 

Pratten's  recreations.     Elute  and  Piano. 

Santa  Maria.     "Dinorah,"  by  Meyerbeer.  30 

The  Power  of  Love.     "Satanella,"  by     Balfe.  30 
Two  very  pretty  melodies  for  the  Flute,  (or  Violin,) 
and  Piano.    Not  difficult,  and  the  Piano  accompani- 
ment quite  tasteful. 
Tandem  Galop.  J.  P.  Clarke.  30 

Perfectly  easy,  and  quite  musical.      Has  a  line  or 
two  of  singing  in  the  "  Trio." 
"Welcome  to  Spring.      (Friihling's  Einzug.)    Eor 
six  hands.  Th.  Oesten.  75 

Six  hand  pieces  are  excellent  practice,  and,  with  a 
good  arrangement,  like  the  present  one,  make  power- 
ful and  excellent  music.    Easy,  and  a  good  exhibition 
piece. 
A  waltz  song.     For  small  hands.  T.  Oesten.  30 

This  is  No.  1  of  three  pieces,  called  Kinderstandchen 
or  Children's  souge,  and  is  a  very  neat  waltz,  so  ar- 
ranged as  to  fit  very  easily  to  the  motions  of  the  fin- 
ger, and  there  are  no  chords  too  ''stretchy"  for  a 
child's  hand. 

Books. 

Winner's    Perfect    Guide   for  the  Cabi- 
net  Organ.  50 
An  excellent  method  is  hero  furnished  for  that  pop- 
ular instrument.      The  elements  and  exercises    are 
found  in  a  simple  form,  and  are  followed   by  a  num- 
ber of  simple  and  pleasing  airs  and  songs. 


Music  BT  MAHi.— Music  is  sent  by  mail,  the  expense  being 
two  cents  for  every  four  ounces,  or  fraction  thereof,  Persons 
at  a  distance  will  find  the  conveyance  a  saving  of  time  and 
expense  in  obtaining  supplies.  Books  can  also  he  sent  at 
double  these  rates. 


BOSTON,    SATURDAY,    SEPT.    30,   1865. 


NEW    COMIC    SONGS. 

I'VE  STB0CK   ILE.      With  a  wonderfully   fui.ny 
TlgnHte  HhowiMK  Low  it  »„»  clone.  Fra„lc  WMer.  30 

JOLLY  OLD  PEDAGOGUE.  E.  Bruce.  30 

"  -Twas  II  jolly  olil  peU'iRoKH'*  '""B  "K"- 
TiiU  and  slendiTand  almllow  nud  dry, 
His  form  was  bent  and  his  K"''  ""s  s'ow. 
His  long  thin  hair  was  white  as  snow, 
But  a  wonderful  tvyinkle  slioiie  in  his  eye 
TONY  PASTOR'S  MEDLEY.      Adapted  to  the 

melody  of  -'The  Cotlnge  bv  the  Sea."  30 

OUR  GRANDE  ATHEK'S  DAYS.  Tony  Pastor.  30 
PbMPBY  JONES.    Song  and  Dance.         F    Wilder.  SO 
LUDDY  PUDDY.    Cracltsman'sSongin  "  Rosedale." 
"  I  seed  tliree  pMeeoenien  hiii  the  Strand, 
Luddy,  fudJy,  O  !  poor  luddy  heigho." 
DEE      DEUTSCHMAN'S      PHILOSOPHY. 
Words  by  Johannes  Frana  VoQ  P.  Krouples.  John  Schmidt.  80 
"  I^vea  tollar  vot  T  spend, 
liut  I've  nothing  for  to  lend, 

For  1  never  borrows  noting,  don't  you  see.  John  Schmidt. 
I'D  CHOOSE  TO  BE  A  BABY.  Fred  Buckley.  30 
When  the  ladies  [heaven  bless  them  I] 
They'd  kiss  me  and  they'd  tow 
That  they  could  almost  eat  me, 
Why  don't  they  do  it  now  I 
The  above  sent  by  mail,  post-paid.      Oliver  DitsOEL  & 
Co.,  Publishers,  277  Washington  Street,  Boston. 


For  Thorough  Instruction  in  Vocal  Music. 


Use  Bassini's  .4rt  of  Singing 
cal   System  for  the  Ouiti 
prepared  on  a  rigidly 


Analytical  aud    Practi- 
11  of  the   Voice.    Thi.i  work  is 

^ .,  ,.„...^  tiftc  basis,   and   uuiver.sally  admit- 

,„„  „  hi  the  niost  desirable  work  for  teachers  and  scholars 
Price,  for  Soprano  Voice,  Complete.  M  00.  Abridged.  S3  00 
For  Tenor  Voice,  4  00  Mailed  post-paid.  Oliver  Ditson 
&  Co.,  Publishers,  277  rt'a.shingtoo  St. 

CHURCH   ORGANS, 

Manufactured  by  E.  L.  HOLBIIOOK,  East  Medway.  Mass 
Purchasers  are  invited  to   apply  tor  a  circular  containing 
testimonials. 

T      SCHUBERTH    &    CO.    Publishers   and  Dealers 
in  Foreign  and  American  Music,  820  Broad 
way  near  12th  Street.  357 


New  Collection  of  Music  for  Schools. 

THE    HAPPY    HOUR, 

A    SELECTION   OF. 

SONGS,  DUETS,  TRIOS  AND    CHORUSES, 

For  the  Use  of  Grammer  Schools. 

By  J    B.  SHARLAND, 

Teacher  of  Mdsic  in  the  Boston  Public  Schools. 
Price  25  cts.,  on- receipt  of  which  copies  will  be  mailed,  post- 
paid.   Oliver  Ditson  &  Co.,  Pub,i.-^hers,277  Washington 

St. ■ 

HANDBOOK  OP    MUSICAL    GEMS  ! 

THE    HOME    MELODIST 

Contains  nearlv  One  Hundred  Favorite  Songs.  It  is  exceed- 
ingly convenient  in  size,  and  neat  and  attractive  in  style. 
This  unique  volume,  bound  in  cloth,  and  comprising  choice 
pieces,  which  in  another  form  co.^ts  twice  as  many  dollars,  will 
be  sent,  po.uage  free,  on  the  receipt  of  tkirty-five  cents,  by 
OLIVER  DITSON  &  CO.,  277  Washington  Street. 


Piano  Primers,  Catechisms,  &c. 

Lenhart's  Elements  of  Music,  to  which  are  added 
Burrowes'  Guide  to  Practice,  and  Czerny's  Cele- 
brated Letters  on  the  Art  of  Playing  the  Piano, 
60  cts.  Bertini's  Self-Teaching  Catechism.  40  cts. 
Burrowes'  Piano  Primer  and  Guide  to  Practice, 
30  cts  Czerny's  Letters  to  a  Young  Lady.  00  cts 
Jousse's  Catechism  of  Music,  25  i-ts.  Oliver's  Text 
Book,  50  cts.  Knorr's  Methodical  Guide  tor 
Teachers,  76  cts.  Calcott's  Musical  Grammer,  1.00. 
Ford's  Class  Book  and  Piano  Primer,  40. 

The  above  comprise  the  best  aid  most  desirable  books  of  their 
kind  for  both  teachers  and  scliolars.  Copies  sent  postpaid,  by 
Oliver  Ditson  &  Co.,  Publishers. 277  Wa.shiogton  Street. 


THE    C0i\CEIlTO0. 

A  new  collection  of  unsurpussed  CHORUSES.  GLF.BS, 
ftU.\Rl'ET3,  DUETS  AND  SOLOS,  for  Musical  Societies,  Con- 
ventions, Choirs,  Glee  Clubs,  and  Social  Singing,  by  V.  C. 
Taylor.  Especial  attention  is  invited  to  pieces  in  the  work, 
like,  "How  long  wilt  thou  forget."  "The  Morning  Call,"  etc, 
etc.,  which  it  is  believed  thatall  judges,  will  class  among  the 
finest  compositions  lor  Choral  Societies  extant 

Price,  .*1. 00.       Copies  sent  by  Mail  upon  receipt  of  price. 

Published  by  Oliver  Ditson  &  Co.,  277  Washington 
Street,  boston,  Miiss. 


SIXTY   B.E§S®r¥S 

TWO    ailTAES, 

For  the  use  of  Beginners. 

BY  J.  KUFFNER. 

Op.   168. 

OLIVER   DITSON   <SS    CO.,   Publishers,   277 

Washington  Street. 


Worcester's   Improved   Iling(!d   Plale 
PIANOFORTES. 

Manufactory  and  Sales  Rooms,  corner  Of  Four- 
teenth Street  and  Third  Avenue, 

Thestt  inatruDicnts  are  rcpomniended  by  Qottachnik,  Mason, 
Morgfui,  Sanderson.  Mills  and  others,  an  poHses^^ing  doublts  the 
volume  of  tone,  and  musical  quality,  of  Pianos  of  a  corres- 
ponding j^cale  nuide  upon  the  ordinary  plan.  (i33 


NEW    MUSIC    HALL- 

This  new.  splendid  and  commodiou.i  hall,  capable  of  Beating 
over  Two  Thousyind  person.'!,  is  now  ready  for  occupancy,  aud 
is  offered  for  Theatrical  and  Operatic,  performances,  Concerts, 
Lectures,  ic,  &c.,  at  most  liberal  terms. 

Theiiccou.-itic  of  the  hall  is  perfect.  For  particulars  apply 
to  HENRY  M.  MENDEL,  Secretary  Milwaukee  Mu- 
ical  Society.  628 


SUPEBB  COLLECTIONS 

PIANOFORTE     MUSIC. 

Tocal  miil  IiistriiiiieMlal. 

The  following  Hooks  are  of  nniform  size  and  stvle,  aud  form 
the  best  collection  of  Choice  Music  for  the  Pianoforte  ever 
published.  Th.e  Home  Circle  ;  .4  coll,  ction  of  Marches, 
Waltzes,  Polkas,  Schottisches,  Kedowas,  Quadrilles,  Contra- 
Dances,  Four-Hand  Pieces,  and  Piano  Gems.  2  Vols.  Gems 
of  German  Song  ;  A  collection  of  the  most  P.eautiful  Vocal 
Compositions  ol  the  Best  German  Composers.  The  Show- 
er of  Pearls  ;  A  coliectinn  of  Vocal  Duets  with  Piano  Accom- 
paniments. The  Silver  Chord.  A  collection  of  Songs, 
Ball.ads,  Quartettes,  Duets,  &c.,  with  Piano  Accompani- 
ments. Operatic  Pearls.  A  collection  of  the  Vocal 
Beauties  of  the  best  Operas,  with  Piano  Accompaniments. 
All  of  the  above  sent,  post-paid,  for  Slo.OO,  or  singly  at  the 
following  prices:— Plain,  Sf2.60,  Cloth,  S3.00,  full  Gilt,  SI. 
Oliver  Ditson  &  Co.,  Publishers, 

277  Washington  St. 


J(©M]¥  CMUKCM,  Jr 


Wholesale  and  Retail,  in 

AMERICAN  AND  FOREIGN  SHEET  iiiUSIC, 
AND  MUSIC  BOOKS, 

And  every  variety  of  Musical  Instruments  and 
Merchandise. 

Wo.  66  West  Foiirth  Street,  Cincinnati. 

Special  Attention  paid  to  the  prompt  answering  of  orders 
from  Seminaries,  Dealers  and  Teachers.  A  new  and  Com- 
plete Catalogue  furnished  on  application  The  publications  of 
all  Music  Houses  in  the  United  States  furnisUed  at  the  lowest 
prices.  374 


MENDELSSOHN'S 

ORATORIO    OP 


IN  VOCAL  SCOUE. 
This  day  published  in  style  uniform  with   that  of  "  Crea 
ion,"  ''Messiah,"  and  ''Eli." 
Price.    In  paper.  M.75;  boards,  $2.00;  cloth,  S2.B0. 
OLIVER  DITSOBT  &  CO..  277  Washington  St. 


Two  New  Editions 


PLAIDY'S  TECHNICAL  STUDIES. 

For  the  Pianoforte,  from  the  newly  corrected  German 
copy,  as  used  in  the  Conservatoriums  of  Leipzic  and  Munich, — 
one  edition  having  Ainerican  Fhigerlng,  the  other  Foreign  Fin- 
gering^  This  work  is  designed  to  facilitate  the  studies  of  both 
Professors  and  Amateurs.  Price  %2.  If  no  preference  is  des- 
ignated the  American  copy  will  be  sent.  Oliver  DitSOn 
&  Co.,  277  \V.t8hington  St.,  Boston. 

FIFTY  PIECES  FOR  THE  ORGAN. 

Carefully  Figured  and  not  DiiHcult. 
Consisting  of  Offertoires,  Elevations,  Communions,  Verseta. 
Sorties,  Preludes,  &c.  By  Edward  Batiste,  Professor  in 
the  Conservatoire  of  Paris,  and  Organist  of  St.  Eustach. 
This  day  published  at  the  following  prices.  In  cloth,  $4.00. 
In  boards,  $3  50.  Mailed  post-free,  on  receipt  of  price,  by 
Oliver  Ditson  &  Co.,  277  Washington  St.,  Boston. 


New  Collection  of  Four-Part  Songs. 
A  COLLECTION  OF  FOUR-PART  SONGS  ; 

FOR    MALE    VOICES, 

Mainly  to  be  aunp;  without  Accompaniment, 

IN      FIVE      HOOKS, 

COMPRISINO 

Separate  Vocal  Parts  and  Piano  Score, 

COMliLKD     DY 

The  Selections  in  this  work  are  mostly  from  the  fierman,  and 
embrace  the  finest  of  well-known  gems,  together  with  a  large 
number  of  new  and  beautiful  pieces  not  previously  translated, 
and  familiar  in  this  country  only  to  German  Musical  Societies, 
as  will  be  Been  by  the  follow  ing 

TABLE    OF    CONTENTS. 

ARTTLLETtTSrS  OATTI C.  F.  Adam 

B.-VNTSH  OH  I  MAIDEN I.oienz 

HEWARE Gir."chner 

BRTOIIT  SWORD  OP   LIBERTY Weber 

CHAMPAGNE  SONG 

CII-VPEf.     - Kreutzcr 

CITERHFUr^  W ANDERER Mandcls.sohn 

CHORUS  OF  PTr.GUTMS "Tannbauser" 

CHORUS  OP  PRIESTS "Magic  Flute" 

D\Y  SLOWLY  DECLINING Weber 

ECCE  QCAM  RONUM 

EVENING  SONG Bank 

r\lR  AND  NOBLE  LADY '  CompteOry" 

FAREWELL  TO  THE  FOREST Mendelssohn 

C AUDEAMUS  ■  •  ■  ■  • 

GONDOLA  SONG "»"" 

GOOD  NIGHT Aht 

GOOD   NTG  HT Girschner 

IIAItK  ABOVE  US.. Kreutzer 

HE  WHO  IS  UPRIGHT Flemming 

HOW  CAN  I  LEAVE  THEE Cramer 

HUNTSMEN'S  FAREWELL Mendelssohn 

IMAGE  OF  THE  ROSE Reichardt 

INTEGER  VITa; Flemming 

I  KNOW  A  MATDEN  FAIR  TO  SEE Girschner 

IT  IS  THE  LORD-S  OWN   DAY Kreutzer 

LONGING  FOR  HOME Cl.judius 

LOVELY   NIGHT ■  •  ■  •CJ'"il*''l 

MARCH   ^- ^   Becker 

MAIDEN'S  'lAJiisNT Schaffer 

MILLER'S  DAUGHTER '^f, 

MILLER'S  SONG Zollner 

MUST  I  THEN  PART  FROM  THEE Otto 

NIGHT  SONG U",'."  v; ■  ^P,^ 

NOW  THE  SUN  HAS  MOUNTED  HIGH Robin  Hood" 

O  WERT  THOU  IN  THE  C  AULD  BL.AST '^"'^J''" 

OFT  WHEN  NIGHT •  •  ■  De  Call 

PARTING 0™ 

PARTING  DAT ,;,  : ■,'i;'' 

PRAISE  OP  THE  SOLDIER Boieldieu 

PRAISE  OF  SONG .Blonrer 

PRAYER  BEFORE  BATTLE Weber 

RHINE  WINE  SONG Zollner 

RHINE  (THE) „     u  " 

RUINED  CHAPEL .Becker 

SABBATH  DAY '  ■F'''="'f 

PEREN.ADE Eisenhoter 

SERENADE Kreutzer 

SERENADE Marschner 

SERENADE Mendelssohn 

SEP.EN ADE ^.h.  Ha"on 

SILENT    NTGHT '„ .  1    "" 

SLEEP  GENTLE  LADY ?'?,'' 

TO  AST Zollner 

TWO  ROSES ; ; •    -Werner 

VOYAGE  (The) •  •  ■  .Mendelssohn 

WANDERER'S  NIGHT  SONG Lenz 

WANDERER'S  RETURN Abt 

WANDERER  (THE) Fischer 

WALTZ rr       ? 

WHAT  BEAMS  SO  BRIGHT Kreutzer 

WHERE  WOULD  I  BE  ■  ■    -Zollner 

WHOM  WE  LOVE  MOST C.  F.  Adam 

WIND  (THE) ;/,'  ,"" 

YOUNG  MUSICIANS KUeken 

Each  Part  of  "Arion"  is  handsomely  bound  in  cloth,  em- 
bossed and  lettered, 

PRICE. 
Coinplctc.~FiTC  Volaines,  *4.00 

Vocal  Parts,— Four  Volumes,  3.O0 

A  Single  Vocal  Part,— One  Vol.       I'OO 
Piano  Score,  l.oO 

A  complete  set,  or  any  number  of  parts,  will  be  mailed  post- 
paid to  any  address,  on  receipt  of  the  price. 
Published  by  OLIVEB  DITSON  &  CO. 

iiiiiiiii'' Mi  iiiii 

A  collection  of    the  best 

Glees,    Choruses,    and   Operatic 
Gems, 

FOU    ]Vni3i:EX5    VOICES. 

This  collection  of  Glees,  &c.,  comprises  the  secular  portjon 
of  the  new  and  popular  '-Chorus  Wreath,"  and  includes  some 
of  the   best  compositions  of   the  kind  obtainable. 

The  book  is  issued  in  a  very  neat  style,  bound  in  boards  and 
urnished  at  the  low  price  ofSfl.  OLIVER  DITSOBT 
&  CO.,  Publishers,  277  AVashington  St. 
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PUBLISHED  BY  OI.IVER  DITSOIV  &  CO.,  377  TVASHIIVGTOIV  STREET,  BOSTO]¥. 
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Chs.  Mayer. 

Sipp. 

B.  Richards. 

B.  Richards. 

"I  Puritani" 

Lijsberg. 


Abaadstern,  Der  Eomanze. 
Adio.    Nocturne. 
Annie  on  the  Banks  of  Dee. 
Ariel,  Caprice  de  la  Valse. 

A  te  0  Cara,  (Love  my  dearest), 

Baladine,  Caprice. 

Caprice  Hongroise.  Etude  de  Concert.A'eHerer. 

Caprice  Militaire.  E.KMerer. 

Chanson  a  Boire.     f  Drinking;  Song).  Lei/bach. 

Chanson  de  Printemps.(  Spring  Soug). Uenselt. 

Chatelaine.  V^iUe  do  rfalon.  Ketterer. 

Choeur  des  Moissonneurs.   de  I'Opera^  "Mi- 

rLulu."      iiauocnijiiuii.  Kruger. 

Cousin  etCoUsine.  Schottish  e\es,a.n\.a.Egghard. 
Croyez  mui.  (Trust  in  me).    Melodie.     Ascher. 

Do  they  think  of  me  at  Home.  Everest. 
Dream  after  the  Ball.  Fnutasia.  Lumbge. 
Dreams  of  the  Forest.  Smith. 

Dyin°"   Poet.     Meditation.     As  performed   by 
ooiisclialli  with  great  saccesi," Seoen  Octaves." 
E3h0   IdyUe.  Oesten. 

Echoes  of  Killarney.  Transcription.  Richards. 
Golden  Bells.     Capnce  de  Concert  Smith. 

Graziella.     Morceau  do  Salon.  Kuhe. 

Her  bright  smile  haunts  me  still.  Everest. 
Lily  of  the  Valley.  I<'"y- 

How  Sad  all  Nature.  From  the  Operetta 
■■li'ancliotlo."     Trandcription.  Richards. 

Le  Chant  du  Martyr.  Grand  Caprice  ReliR- 
ioux.  "Seven  Octaves." 

Let  me  Kiss  him  for  his  Mother.  Varia- 
tion Iniliiivnte.  Grohe. 

Little    Spring    Song.     Salon  Studie.    Ilering. 

Look  '.  this  is  Joy.  Transcribed  from  tlie  Ope- 
roita  ut  '-F.inchette."  Richards. 

Love  and  Chivalry.  Caprice  elegante'  en  forme 
do  bcliottiriclie.  "Seven   Octaves.'' 

Love  lighted  Eyes.     (Liebesblicke).      Ociteii. 

Mjonligat  Night.     Nocturne.  Kolling. 

Morning  Daw.  '-'''"'/''• 

Mouataia  Stream.  Smith. 

Northern  Pearl.    Nocturne. 

Oft  in  the  stilly  night. 

On  the  Eialto. 

0,  whisper  what  thou  feelest, 


"Mireille."    Fantasie.  Lysberg.  75 

Potpourri.     From  "Faust."  Grobe.  80 

Puritani.     Fantasie.  Leybach.  90 

Soldier's  Chorus.    "Faust."  Rimbault.  so 

Sounambula.     Fantasie.  Leybach.  75 

Souvenirs.     "Mireille."  Rosellen.  60 

TJn  BallO  i"  "Maschera."  Leybach.l.OO 


Cloy. 

Richards. 

Oesten. 

Hoffman. 


Orphan's  Prayer.  BadarzewsLa. 

Perle  du  Soir.     Mazurka  de  Salon.     Ketterer. 

Priere  d'une  Mere.    Heverie  Trekell. 

duiVive!     Grand  Galop.  Gam. 

Sicilian  Vespers.  ^<'!/^''- 

Spanisches  Standchen.    (Spanish  Melody). 

Spindler. 
Starry  Night.     Serenade.  Smith. 

Tarentelle.     Op.  85,  No.  2.  Heller. 

The  Fountain.     No.  l  of  "Tone  Pictures." 

Reynold. 

Who  will  care  for  mother  now.     Varia- 

Uou-i.  Baumbach. 

Wilt  thou  not  love  me.  ^■^"'9- 


Barber  of  Seville.  Fantasie  brUlante.  Leybach.\. 
Fantasia.     Sur  le    Cbceur    des   Soldats   ct   le 

Clia'ur  des  VioUards  d;ms"Faust."  Favarger. 
Fantisie.     Sur  Don  Pasqualo.  Rosellen.X.' 

Fantasia  <">  '^"^  f'"™  "Faust  "  O'shome.  ' 

Flower  Sonj.     Gems  from  "Faust."  Rimbaidt.  : 
QiQ^lf\-om"ione."  Baumbach.  ( 

Gemi  fi'om  "Mireille."  .Johnson.  I 

II  Bllen.     {"Tempest  of  the  He.wt).     From  "II 

Truvatore."      Variations.  Grohe.  ', 

Mirthl.     l'"antasIo  brillanto.  Kiiterer.  ' 


"Faust."     Fantasia.  Beyer.  75 

Faust.    Potpourri.  Garner.  1.25 

JilephistO  Galop.  LabitzL-y.  50 

Overture.     "AHessandro  Stradella."  75 

Overture.     "Poet  and  Peasant."  1.00 

Radieuse.     Grande  Valse.         "Seven  Octaves."\.uO 

Soldier's  Chorus.    "Faust."  Richards.  60 

Un  BallO  'i  Maschera.  Beyer.  75 


Choice  Morceaux  from  Beethoven's  Sym- 
phonies, 'iransunbed  by  Batiste. 
Up.  31.  No.  1.  Comiiun'on.           Vt  Major.  : 

"  "  2.  Offertoiie.  A'e  Major. 

"  "  3.  Offertoire  Funebre.Weroijiie.  ' 

Op.  32.  No.  1.  Elevation.  Sib  Major,  i 

"  "  2.  Communion.  Ut  Miuur.  I 

"  '•  3.  Otfertoire.  Pastorale.  '. 

Op.  33.  No.  1.  Offerloire.  La  Major.  '. 

"  "  2.   Offertoire.  Fa  Major.  I 

"  "  3.  Grand  Sortie.     Avec  Chorus.  ' 

Dorothea.     A.  dramatic  Scena,  composed  for  the 
Mason  and  Hamlin  Cabinet  Organ.    Southard.  : 

Dorothea  Lenda  bears  from  a  distance  the 
Requiem  of  a  noble  youth,  whom  slie  had  se- 
cretly loved,  killed  while  leading  a  success- 
ful attack  upon  the  enemy. 

Grande  Offertoire  de  Concert,  "s  played  by 

the  composer   on   the    Groat  Organ  in   the 
Boston  Music  Hall.  Thayer.' 

Grande  Senate.  Thayer. \.i 

Three  Offertoires  as  played  by  the  composer  on 
the  Great  UrL'an  in  the  Boston  Music  Hall. 
No.  I.  Grand  Offertoire  de  Concert.  Thayer.  ( 
"  2.  La  Priere.     For  Bassoon.  "  ; 

"  3.  La  Meditation.  For  Vox  Humana.  "  ; 

Mendelssohn's  Sonata  in  A.  as  performed  at 

the  inausrnnition  of  the  Great   Organ  in  the 
Boston  Music  H.ill,  by  B.  .T.  Lang.  \ 

With  a  fine  vignette  picture  of  the  Organ. 
Six  Morceaux.     Composed  expressly  for  the 
Alason  &  Hamlin  Cabinet  Organ.   Southard. 
Ko.  1.  Anticipation.  J 

"    2.  Reminiscence.  £ 

"    3.  Penitence.  c 

"    4.  In  Memoriam.  ; 

"    5.  Children's  March.  ; 

"    6.  Gaiety.  i 


Arion  Waltz.     Arranged  from  the   celebrated 

Vocul  Waltz  of  Vogel.  Knight.  30 

Bridal  Wreath  Polka.  Lighihill.  30 

Carol  Polka.  Whitney.  30 

Cricket  Polka.  Withers,  so 
Delta  Psi  Waltz.              H.  W.  i-  A.  T.  s.  so 

Dolorsolatio  Waltz.  !^Iiiler.  m 

Eugene  Valse  Brilliante.  Gilbert,  so 

Faust  Waltz.     (Colored  Vignette).  Coo(e.  75 

Filligrane  Polka  Brilliante.  Ketterer.  m 

Forest  Echos  Polka.  Ri&hl.  35 

Forest  Glade  Polka  Brilliante.  Gottschalk.  go 

Frolic  of  the  Frogs  Waltz.  Watson,  so 

Immortellen  V/altz.  Gung'l.  60 

Kate  Kearney  Waltz.  Brown.  30 

Kiss  Waltz.  "II  B.acio."     (Easy).  Everest.  35 

Morffenblatter  Waltzer.  Strauss.  60 


Orfa.     Grande  Polka  "Seven  Octaves."  60 

Partridge  Polka  Characterisque.  Koppitz.  40 
Peggy  Baun  Waltz.  Clarke.  60 

Whip-poor-will  Polka.  Spaulding  so 

Annie  Polka  Eedowa.  Schultze.  so 

Bay  of  ftuinte  Polka  Mazurka.  Chalaupka.  so 
Croquet  Galop,  (Colored  Vignette.)  Coote.  75 
Dew  Drop  Polka  Redowa.  Warren.  30 

Double  Clog  Dance.  Carroll  Sj-  Queen.  50 

Evening  BeUs  Galop.  Clarke.  5o 

Ever  Merry  Mazurka  Caprice.  Whitnen.  so 
Fairy  Land  Schottische.     "Seven  Octaves."  75 

Faust  ftuadrillle.     (Colored  Vignette).   Coote.  75 

Gorilla  ftuadrille.  Marriott.  60 

Helter  Skelter  Galop.  Cassidy.  so 

Hird's  Sensation  Galop.  35 

Horse  Guards  ftuadrille  Lancers.  Knight.  40 
lone  Galop.    "lone." 
Opera  Box  Mazurka. 
Pensive  Polka  Kedowa, 
Polka  Mazurka.    "Faust." 

Sally  Come  up.     (Dance). 

Shadow  Song  Polka  Redowa. 

Stamp  Galop.     (Colored  Vignette) 

Toujours  Mobile  Galop. 

True  Love  Polka  Mazurka. 

Warren  Combination  Schottische.  CiVa/ieW. 


Knight.  25 

Mack.  35 

Seven  Octaves."  GO 

Ketterer.  60 

Buckley.  60 

Knight.  30 

O'Leary.  60 

Birgfield.  35 

"Faust."  30 


Kctu  iHarcl)C0  ^  (Sliluidistcps. 

Drummer  Boy's  March.  Introducing  the  fa- 
vorite nioludy  of  ■•  I'ho  Captain."       Winner.  30 

Farragut's  Grand  March.  Strauss.  40 

Funeral  March  "*  pciformed  on  the  occasion 
of  services  commemorative  of  the  death  of 
Pres.  Lincoln.     Donizetti.  30,  with  vignette.  40 

Funeral  March  '"  honor  of  Edward  Everett 
as  iiorfuriiied  at  bis  funeral.     (Vignette).  40 

Grand  March  Triumphale.  Kuhe.  60 

In  Memoriam  March,  '"  honor  of  President 
Lincoln.  Haase.  30 

Letty  Lome  Quickstep.  Johnson,  so 

Requiem    March,    i'>   niemory   of    President 

Lincoln.  Fiske.  30 

Sheridan's  Grand  March.  (Portrait).  Gung'l.  40 


WMin  m  £Mt  &  Wum 


e 
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Chopin's  Funeral  March.  Eichberg.  35 

Funeral  March,  fioni  Sonataop.  26.  Beethoven.  35 

Gondelied.  Winner,  so 

Hurrah  Storm  Galop.  "      so 

La  Forza  del  Destine.  Eichberg.  50 

Muscovite  Mazourka,  Winna:  so 

Peabody  Schottische.  "     30 

Peri  Waltzes.  "     so 

Prize  Banner  Quickstep.  "     so 

Smith's  March.  "so 

Stradella.    "Operatic  Potpourris."         Eichberg.  50 
The  Captain,      Quidcstrp  Winner.  SO 

Sultan's  Polka.  "     so 

Turkish  March.  Mozart.  S5 

Turkish  March.  "Ruins  of  Athens. "/Jec^Aouen.  35 

War  March  of  the  Priests,  from  "Athaiia." 

Afendelssohn.  40 
Wedding  March,  Mendelssohn.  40 
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%'^htxthtmnU, 


TWrH.   JAMES   "WHITBTEir,   Tenor  Vocalist, 

lately  returned  from  Europe,  pupil  of  Sig.  Prati,  Mil" 
an,  Italy,  will  give  Lessons  in  English  and  Italian  Singing. 
Commencing  Monday.  Sept.  25th. 
Room  No.  18,  Tremont  Temple.  640 

MR.  ALBERT    N.  WHITNEY,  pupil  of  Dr.  Lorenza, 
Milan,  will  receive  pupils  on  the  Piano-Forte  and  Har- 
mony, on  and  after  Monday,  Sept.  18th. 
Address,  OLIVER  DITSON  &  CO.,  or  No.  18  Tremont  Tem- 


ple 


640 


A  SOPRANO  SINGER  desires  a  situation  in  achoir  in  this 
-^-*-  city  or  vicinity.  She  is  experienced  and  competent. 
Apply  to  Oliver  Ditson  &  Co.  638-40 

TyrUSICAIi  ASSOCIATION'S,  or  Societies,  desir 
ing  our  Services  as  Directors,  either  singly  or  together 
are  requested  to  make  early  a.pplication.  SODON  WILDER, 
F.  S.  DAVENPORT.  Address,  care  of  Mason  Brothers,  69S, 
Broadway,  New  Toelt.  635-tf 

T       O.  EMEKSOH"  oilers  his  Services  as  Conductor  of 
Musical  Associations  or  Conventions  during  the  com- 
ing season.    Address,  care  of  0.  Ditson  &  Co.,  Boston,  Mass. 

THE  GREAT  ORGAI 

lu  the  Roston  Mu.sic  Ilall,  will  be  played 
EVEKY  ■WBDJSTESDAT  AND    SATURDAY, 
at  noon,  and  on  SUNDAY  EVEKrilTGS  at  1-2  past  7. 
Entrance  on  Winter  St.  628. 


BEST  MUSICAL  INSTRUCTORS. 

THE  BEST  PIANOFOJBTE  BOOK 

Is  Richardson's  Now  Method S3.76 

THE  BEST  OBGAIf  BOOK 

Is-Zundel's  Modern  School 4.00 

THE  BEST  CABIKTET  ORGAM'  BOOK 

I«  W'inn(!r's  Perfect  fiuide 75 

THE  BEST  MELODEON  BOOK 

la  Zundel's  Instructor 2.50 

THE  BEST  GUITAR  BOOK. 

Is  Uurtias'  Method 8.00 

THE  BEST  VIOLIW  BOOK 

Is  Fessenden's  Modern  School 2.50 

THE  BEST  FLUTE  BOOK 

Is  Uerbiguier'a  Method 3.00 

THE  BEST  VIOLONCELLO  BOOK 

Is  Romberg's  School 3.50 

THE  BEST  ACCOBDEON  BOOK 

Is  Winner's  Perfect  Guide 75 

THE  BEST  FIFE  &  FLAGEOLET  BOOKS 

Are  Winner's  (jJuides,  each .' 75 

THE  BEST  CLARINET  &  DULCIMER 

Are  Winner's  Perfect  Guide,  75;  and  Low's  Instruct'r.SO 
THE  BEST  BANJO  BOOK 

Is  Briffgs' Complete  Instructor 75 

THE  BEST  CONCERTINA  BOOK 

Is  the  German  Concertina  Instructor 75 

THE    BEST    FOR    BRASS  INSTRUMENTS. 

Are  Burditt's  Complete  Preceptors,  each 60 

OLIVER    DITSON   &   CO.,    Publishers,   2V7 

Washington  ^treet,  Boston. 


THE    NEW    ORATORIO, 

iiiMii 

BY   COSTA. 


HANDEL'S    ORATORIO, 

JUDAS    MACCABEUS. 

And  will  soon  be  ready,  uniform  in  style  with  our  editions 
of  "Messiah,"  "Creation,"  "Eli,"  and  "St. 
Paul." 

OI.IVER  DITSON  &  CO.,  Pnblishers. 


Best  Collections  of  Vocal  Music. 

Songs,  Trios,  Duets,  &o,.  Piano  Aeeomp't 

The  Silver  Chord.     Boards,  2.50;  Cloth S3.00 

Operatic  Music,  with  Piano  Accompaniment 

Operatic  Pearls.     Boards.  2.50;  Cloth 8.00 

Duets  with   Piano  Accompaniment 

The  Shower  of  Pearls.     Boards,  2.50;  Cloth 3.00 

German  Songs  with  Piano  Aeeomp't. 

Gem.s  of  German  Song.    Boards,  2.50;  Cloth 8  00 

Four-Part  Songs 

Mendelssohn's,  $1.50.  Arion,  6  books,  the  Set. .  4.00 
Glees  and  Quartets 

Western   Bell  and  Musical  Lyra,  each 1  38 

Operatic  Choruses 

Operatic  Chorus  Book,  2.50.  Operatic  Bouquet.  .  2.00 
For  Choirs,  Conventions,  Singing  Schools 

Harp  of  Judah,  1  38.     New  Sacred  Star 1.38 

For  Musical  Associations,  Clubs,  &c 

Chorus  \Vreath  1.50.  Convention  Chorus  Book. ,  .60 
For  Quartet  Choirs 

Baumbach's  Quartets,  2.50.     Buck's  Motetts 2.50 

For  the  Episcopal  Church 

Greatorex  Collection.     Boards,  150;  Cloth 1.75 

For  the  Catholic  Church 

The  Memoriire.     By  Werner 2.75 

For  Sabbath  Schools 

Sabbath  School  Trumpet.    Boards.  30;  Cloth 36 

For  Young  Folks  at  School  and  at  Home 

Merry  Chimes,  by  Emerson 50 

OLIVER  DITSON  &  CO.,  Publishers,  277 
Washington  Street,  Boston. 

Best  Collections  of  Instrumental  Music. 

FOR  THE  PIANOFORTE 

Home  Circle.  2  vols,  each,  Bds,  $2.60;  Cloth..  .  .SS.OO 
FOB  THE  ORGAN 

Battiste's  60  Pieces.  3.50;  Organ  Gems 2.50 

FOB  THE  FLUTE 

One  Hundred  Operatic   Airs 75 

FOB  THE  VIOLIN 

Excelsior  Collection,  75.    Pleyel's  Duets 75 

FOE  VIOLIN  AlSTD  PIANO 

The  Union  Collection 76 

FOB  FLUTE  AND  PIANO 

Winner's  Klute  and  Piano  Duets 75 

FOB  ACCOBDEON  AND  FLUTINA 

Winner's  Excelsior  Collection 75 

FOB  BBASS  BANDS 

Ditson's  Band  Music,  on  Cards,  48  No3.  per  No 1.00 

FOB  BANDS  AND  OECHESTEAS 

The  New  Oermnnia.     By  Burditt 1.75 

FOB  CABINET  OEGAN,  MELODEON, 
HABP,  GUITAB,  VIOLONCELLO, 
CONCERTINA,  DULCIMER,  FIFE, 
DRUM,  CLARINET,  FLAGEOLET, 
BUGLE,  COBNOPEAN,  POST  HORN, 
SAX  HORN,  AND  CORNET,  a  good  va- 
riety of  Music  will  be  found  in  Instruction  Books  for 
each  instrument,  published  by  us,  a  list  of  which  will 
be  sent  on  application. 
Oliver  Ditson  &  Co.,  Publishers,  277  Washington  St. 


§m  §imk  Ux  mmtv. 


VOCAIi. 

Kiss  me  while  I'm  dreaming.     Song. 

A.  F.  Wimmerstedt.  30 
The  girl  with  the  waterfall.  Song. . .  F.  Wilder.  30 
Joyful  and  moui-nfnl.     (FreudvoU  und  leidvoll.) 

Heethoven.  30 
Sun  of  the  Sleepless.  (Schlafloser  Augen.)  Song. 

Mendelssohn.  30 
The  cot  where  the  old  folks  died.     Song  and 

Chorus M.B.  Leavitt.  30 

Rcioice  the  hearl  of  thy  servant.  .L.  H.  Southard.  40 

0  Lord  my  God.  Sacred  Quartet.L.  iT,  Southard.  40 

1  will  praise  thee,  O  Lord L.  H.  Southard.  40 

0  light  Invisible.    ;(Leggero  invisible.)     Bolero. 

L.  Arditi.  40 
Expectation.  (Die  Harrende).  Song.  ..fi.  Franz.  30 

Broken  Flower.     Song A.  Stourton.  30 

Be  sure  you  sav  I'm  out.     Comic  song.  ..Burne!.  30 

Sleep,  mv  loved  child.     Ballad T.  Browne.  30 

Gallant  Knight.     Song J.  L.  Batton.  40 

I've  no  mother  now.  Ballad T.S.  Smith.  30 

1  cannot  sing  the  old  songs Claribel..  30 

The  Southern   Contraband M.   B.  Leavitt.  30 

Sing  me  a  merry  lay.     Song L.    Williams.  30 

Marion's  song Claribel.  30 

Enlicemeut.     (Lockung.) J.  Dessauer   30 

Soft  and  Low.     Song '-Mock  Doctor."  35 

Early  love.     Song F.  Musgrave.  30 

L'Amore.     (Thou  art  far  away.)     Song. 

L.  Dama.  50 
The  'Telligent  Contraband.  Song.  C.  Pettenr/ill.  30 
The  beaming  stars.     (Die  Sterne  echu'n  in  stiller 

Nacht).     Song Mendelssohn.  35 

The  Green  Shenandoah.  Song. .  .J.  W.  Turner.  30 
Oh  God,  thy  goodness.  (Bitten.)  ..  Beethoven.  30 
Darling  is  here.    (Liebchenist  da.)     Song. 

B.Franz.  30 


INSTEUMENTAL. 

Leonora  Polka J-  W.  Turner.  30 

Leah's  Song B.  Richards.  40 

Le  Chant  des  Vagues.  Morceau  Characteristique. 

Sydney  Smith,  40 
Gait^  de  Coeur.    ValseBrilliante        "  "      80 

Fantasie.     Masaniello "  "       80 

Chanson  Eusse.     For  Piano "  _         "      50 

M'  appari  tut'  amor.      "Martha."     Piano   and 

Flute Pratten.  30 

Santa  Maria.     "Dinorah."    Piano  and  Flute. 

Pratten.  30 
Power  of  Love.     "Satanella."    "        "        "        30 

Tandem  Galop J-  P.  Clhrhe.  30 

Chesnut  Schottisch W.  B.  Earvey.  35 

New  Anvil  Polka Koppitz.  40 

Welcome   to   Spring,     (Friihling's  einzng.)     6 

hands Oestm.  75 

Three  Kinderstandchen.  (Children's  songs.)  For 

Piano,  for  small  hands.      No.  1.    Walfz  song. 

T.  Oesten.  30 

Books. 

Winner's  Perfkct  GriDB  foe  the  Cabi- 
KET  Organ.  '<^ontaining  simple  and  clear  in- 
structions, with  a  Collection  of  the  Best 
Melodies  of  the  day 75 


Mcsio  BT  Mill— Music  is  sent  by  mail,  the  expense  being 
two  cents  for  every  four  ounces,  or  fraction  thereof.  Persona 
at  a  distance  will  find  the  conveyance  a  saving  of  time  and 
expense  in  obtaining  supplioi.  Books  can  »l«e  i«  »»»'  « 
double  these  rates. 


DWIGHT'S    JOURNAL    OP    MUSIC, 


S.  D.  &  M.  "W.  SMITM'§ 


CHURCHES,  SCHOOLS,  LODGES, 

AND  THE  HOME. 

Finished  in   30   DiflTerent   Styles,    and  Every 

Instrument  'Warranted  for  5  Years. 

PRICES  FBOBI  $1X0  TO  $1000. 

Pour  Thousand    of    these  popular  Instruments  haye 
been  sold  the  past  year.    Send  for  Circulars. 

"VSTE  have  just  issued  a  new  and  complete  school  for  the 
*'  Organ  or  Meledeon,  entitled,  *  *The  American 
Organ;  or.  Organists'  Parlor  Companion,"  con- 
taining a  large  selection  of  elegant  arrangements  from  the 
best  European  masters,  and  have  spared  no  pains  to  render 
the  work  attractive  both  to  the  pupil  and  advanced  perform- 
er.   Price  in  cloth,  $2  50;  in  boards.  S2.00. 

S.  D.  &  H.  W.  SMITH, 
640         Tremont,  opp.  "Washington  St.,  Boston. 


The  Attention  of  Musicians 

IS  CALLED   TO    ODR 

SPLE3SrDID    ASSORTMEI^T 

OP 

OF  THE  MOST  APPROVED  jJANDFACTURE. 

EmbracinB  one  of  the  Largest  Stocks  in  the 

United  States,  at  low  prices. 

VIOLINS-Tlie  Best,  from  $2  to  $50  each. 

Flutes  of  every  variety  of  Quality  and  Price, 
Including  very  Choice  Instruments. 

MARTIN'S  CELEBRATED  GUITARS. 

FLUTINAS  AND  ACCORDEONS. 
CLAKINETS,  FLAGEOLETS,  FIFES, 

And  all  other  descriptions  of  Musical  Instruments. 
Together  with 

EVERY  VARIETY  OF  STRINGS 

For  Violin,  Guitar,  Violoncello  and  Double-Bass. 

PIAIVOS    AWD    ME_L,®BEOT¥S 

FOB    SALE    ABTD    TO    LET. 

Our  facilities  are  such  as  enable  us  to  furnish  the  above; 
also,  MUSIC  BOOKS,  SHEET  MUSIC,  AKTD 
CIRD  MUSIC  FOR  BANDS,  ABTD  ALL 
KI.WDS  OF  MUSICAL  MEBCHANDISE,  at 
prices  and  terms,  that  cannot  fail  to  prove  satisfactory  to 
purchasers. 

JOHN  C.  HAYWES  &  CO., 

SS  COURT  STREET,  (Opposite  the  CoHrt  Honse) 


NEW  CHURCH  MUSIC  BOOK. 

The  United  States  rollectlon; 

a  New  Work  for  Choirs  and  Singing  School?, 

BY    A.    N.    JOHNSON. 

In  addition  to  the  usual  number  of  Tunes  and  Anthems, 
not  surpassed  in  excellence,  this  book  will  contain  a  Collection 
of  Glees,  Quartets,  Secular  Choruses,  &c.,  so  carefully  ar- 
ranged in  strictly  progressive  order,  that  by  their  use  a  Sing- 
ing School  will  almost  teach  itself.  It  will  also  contain  the 
author's  celebrated  method  for  training  choirs. 

OLIVER  DITSOU    &  CO.,  277  Washington  Street. 

MUSIC  TEACHERS 

CONSIDER   THESE   THE    BEST 

Collections  of  Music  for  the  Pianoforte  published.  Home 
Circle:  Marches,  Waltzes,  l-Jkas,  Schottisches,  Redowas, 
Quadrilles,  Contra-Dances,  Four-Hand  Pieces,  and  Piano 
Gems.  2  Vols.  Gems  of  German  Song  :  Beautiful 
Vocal  Compositions  of  the  Best  German  Composers.  Piano 
Accompaniment.  Shower  of  Pearls  :  Vocal  Duets  with 
Piano  Accompaniments.  Silver  Chord  :  Songs,  Ballads, 
Quartettes,  Duets,  &c.,  with  Piano  Accompaniments.  Oper- 
atic Pearls  ;  Vocal  Beauties  of  the  best  Operas,  with  Piano 
Accompaniments.  All  sent,  post-paid,  for  $1,5.00,  or  singly  at 
the  following  prices:— Plain,  $2.60,  Cloth,  SS.OO,  full  Gilt,  U. 
Oliver  Ditson  &  Co.,  Publishers, 

,277  Washington  St. 


613, 


aSSTRir    CiLRTEH, 

TEACHER  OF  ORGAN  AND  PIANO. 

6  Allston  Street. 


Z..  H.  SOUTS3.&.RB, 

Teacher  of  the  PBaBioforte*  Siiisiiig*  Organ. 

and  Harmony. 

Communications  left  at  the  store  of  Ditson  &  Co.,  will  re- 
ceive prompt  attention. 


TEACHER    OF   PIANOFORTE. 

Address  0.  Ditson  &  Co.,  orHallett  &  Cumston,  339,  Wash- 
ington Street. 
604-Cm. 


TV/TR.  J.  Q.  WETHERBEE  has  Removed  from  18  Tremont 
-^'-Jl  Temple  to  38  UNION  PARK  STREET,  1st  door  from 
Washington  Street.  Pupils  at  the  South  End  will  be  waited 
on  at  their  residence,  if  desired.  566 


TEACHER    OF  PIANO  AND  SINGING. 

Residence   14  Chauncy  Street.  594 


JOHN     W.    TUFTS, 

TEACHER  OF  PIANOFORTE  ORGAN,  AND  HARMONY. 

No.  1  Van  Renssalear  Place. 


D.a.VII>    PAIKTS, 

Basement  of  Chauncy  Place  Church.  552 


the  Pianoforte. 


33   Hancock  Street. 


J.    C.    D.    PARKER, 
Teacher  of  Piano,  Organ  and  Harmony, 

53  Chauncy  Street. 


ELLIOTT    W.    PRATT, 
GIVES  INSTRUCTION  ON  THE  PIANOFORTE, 

Address  at  Oliver  Ditson  &  Co's. 


JOHN    H.    WILLCOX, 
Teacher  or  the  Organ,  Piano  &  Han 

29  Chester  Square,  near  Shawmut  Avenue. 


»ny, 


JULIUS     EICHBERG, 

TEACHER     OF 

SBng;iiis,    Piano,    Composition    and    Violin. 

Residence  42  West  Cedar  Street. 


G.  ANDRE  &   CO. 

IMPORTERS    OF   FOREIGN   MUSIC, 

1104  CHESTNUT   STREET,   PHUADELPHIA. 
A   large  assortment  of  American  Mcsio  constantly  on  hand. 


GEO.    L.    BABCOCK, 
TSSAClXJiTL    OF    FI.fi.STO    FOKTB, 

Address  at  Geo.  D.  Russell  &  Co's.  5f 


limras  SI.  fiH 


n  and  Harmony. 

r  274  Washington  Street. 


Z..    "W.    'WHEZSZ.SR, 

lately  returned  from  Europe  is  nowprepared  to  receive  pupils  in 

KivsxisH  a;sd  iTAiiiA'jKr-siiiS'Sis;©. 

Address  at  13  Tremont  Row,  or  Chickering  &  Sons'. 


Mendelssohn  Musical  Institute. 

Affords  to  Private  Pupils  and  to  Classes  Instructions  in 
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OuvER  Ditson  &  Co.,  or 

EDWARD  B.  OLIVER, 
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COMPOSER    OF    MILITARY  IVLIJSIC, 
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J.    F.    RITBCZ.FHSllN', 
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615. 
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and  in  Harmony. 
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■pROFESSOR  C.  MUSY,  Pupil  of  the  Roya 
-*-  Academy  of  Music  in  Milan,  will  continue  to  giv 
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L.    D  A  M  A, 

Teacher  of  Cultivation  of  the  Voice, 
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lyrE.  J.  F.  RUDOLPHSEN  will  resi 
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organists  and  artists  generally  of  Boston,  New  York  and  other 
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Cor.  Clark  and  Washington  Sts. 
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Music  Books,  and  Musical  Merchandise 

OF    EVERY    DESCRIPTION. 

Our  stock  of  Sheet  Music,  Music  Books,  Musical 
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No.  West  Our  connection  with  Messrs.  O.  DLTSON  &  CO., 
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at  net  Boston  Prices. 

D;;^  In  additioD  to  the  publicationa  of  Messrs.  O,  Ditson 
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C.  1¥.  A.  TMUMFI.EK5 

Music  and  Piano  Forte  Dealer, 

632  Chestnut   St.,  Philadelphia. 

OEfers  for  sale  a  complete  assortment  of  SHEET  MUSIC  AND 
MUSIC  BOOKS. 

As  agent  for  the  extensive  catalogue  of  Messrs.  Oliver 
Ditson  &  Co.,  he  possesses  unusual  focilities  for  supplying 
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New  Music  for  Sabbath  Schools. 

THE 

Sabbath  School  Trumpet. 

A    COLLECTION  OP 

Hymns  and  Tunes,  Chants  and  Anthems, 

APPENDEI*  TO  WHICH     IS    A 

JUVENILE    CANTATA 

EI<  TITLED 

THE    ORIGIN    OF    THE    SEASONS," 

Vr.  0.  &  H.  S.   PERKINS. 

Specimen  copies  of  this  new  work  will  be  seat  post-paid  on 
receipt  of  30  cents.  Special  attention  is  directed  to  the 
"  Trumpet"  as  being  a  collection  of  Music  particularly  suited 
to  the  young,  and  one  that  cannot  fail  to  be  generally  adopted- 
Tbe  Cantata  is  one  of  the  most  attractive  that  has  been 
published.  It  is  easily  presented,  and  for  this  reason  will  be- 
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The  Violin  and  Violoncello. 

BY    MISS    E.    A      STARR. 

0  tcniiei'  Viols,  that  witli  more  tlinn  touch 
Of  mortal  pathos  haunt  my  memory  still, 
It  is  no  trick  of  art  or  cunninp;  skill 

That  starts  my  tears  and  moves  my  heart  to  such 

A  plaintive  sweetness ;  as  if  life  so  much 

Of  joy  had  known  ihc  brimming  cup  must  spill. 
And  thns  send  heavenward,  in  a,  sliinin„'  rill. 

The  joys  too  sacred  for  this  world  to  clutch. 

No  wonder  that  those  pious  artists  old 

In  angel  hands  my  favorite  viols  place  ; 

The  calm  cheek  touching,  with  a  blissful  grace, 

The  instrument,  whose  harmonies  unfold 

A  love  no  mortal  lip  has  ever  told — 

The  Seraph's  spark,  which  fires  our  human  race. 


For  Dwight's  Journal  of  Music. 

Ad  TJltinmin. 

Yes,  I  can  wait — although  about  my  heart 
The  serpent-coils  grow  closer  every  houi", 
And  keen  despair,  relentless  in  its  power. 
Drive  through  my  spirit  like  a  fiery  dart. 
I  will  endure,  though  nerve  and  sinew  start; 
I  will  arise,  although  the  darkness  lower 
Across  my  pathway,  and  my  soul  shall  tower 
To  reach  thy  face,  though  life  and  death  bear  part 
To  bind  me  down.     And  there  shall  come  a  day. 
My  soul's  requital,  when,  though  fierce  the  fray, 
I  shall  have  straggled  up,  through  toil  and  wrong. 
To  stand  before  you,  patient,  steadfast,  strong. 
And  in  your  calm  eye-depths  to  read  my  fate, 
Eternal  joy  ! — Beloved,  I  can  wait. 

A.  A.  c. 


<  Tlie  Present  State  of  Music. 

(Continued  from  page  106.) 

(Translated  for  tlais  .Tournal  from    Marx's  "  Music  of   tlie 
Nineteenth  Century.") 

1  Such  is  the  Opera  of  the  Present.  It  is  pecu- 
liar to  the  time,  and  a  necessity  thereof. ^  It  fills 
every  stage ;  consumes  the  marrow  of  all  thea- 
tres; compels  them  all  to  the  most  unlimited  out- 
lay, and  in  order  to  hold  up  under  it  appeals  to 
popular  appetite  as  well  as  to  princely  subven- 
tion ;  goads  and  teases  the  contractors  into  every 
means  of  attraction  and  excitement;  digs  up 
things  buried  in  oblivion  ;  sets  its  Flotows  to 
work  garnishing  Suabian  love-songs  with  mouldy 
Fioravanti  finery  boiled  over ;  pours  an  endless 
whirl  and  confusion  into  the  ears,  and  jumbles 
together  all  times  and  nations  and  kinds,  the 
shallowest  with  the  deepest,  truth  and  falsehood, 
poetic  invention  and  vulgar  commonplace.  It  is 
hard,  if  not  impossible,  for  the  composer,  if  he 
bear  something  nobler  in  his  mind,  to  evade  the 
claims  to  which  the  opera  public  has  become  ac- 
customed. Powerful  orchestral  means,  massive 
choruses,  extravagance  of  diction,  pompous  out- 
fit, amorbid  craving  for  outward  novelty  :  tiaese, 
as  matters  stand,  have  become  the  conditions  of 
success ;  and  success  is,  on  the  stage  more  than 
anywhere,  the  condition  of  effective  labor  ;  non- 


success,  whether  deserved  or  not,   is   easily  deci- 
sive of  the  question  of  life  or  death. 

It  is  easily  conceivable,  therefore,  that  musi- 
cians were  found  ready  for  a  direction  which 
seemed  to  promise  a  more  chaste  expenditure  of 
their  art.  It  was  in  Berlin  that  the  restoration  of 
Greek  tragedies  was  first  tried  with  the  support 
of  music;  Ant!//one  vras  the  first  attempt,  and 
Mendelssohn  the  composer.  It  is  equally  well 
known  that  this  work  won  great  respect  in  and 
out  of  Germany,  nay  that  it  was  many  times 
greeted  with  admiration  as  a  step  towards  a 
higher  future.  If  our  music  would  ever  admit 
of  being  wedded  to  the  antique  Tragedy  at  all, 
it  could  not,  essentially,  have  been  better  done 
than  it  was  by  Mendelssohn ;  the  repose  and  re- 
serve of  the  Sophoelean  poetry,  as  contrasted 
with  the  stormier  passion  and  more  heavy  and 
decided  tread  of  the  drama  of  Aeschylus,  must 
have  suited  his  temperament  peculiarly.  For 
the  proper  might  and  lofty  grandeur  of  the  Drama 
was  not  given  to  himself;  indeed  it  was  quite 
contradictory  to  his  finely  reserved,  more  sym- 
pathetic than  originally  creative  nature.  This  is 
proved  by  the  dramatic  tasks  to  which  he  set 
himself:  the  Loreley,  which  he  wrote  with  Gei- 
bel ;  the  Tempest,  which  he  once  wanted  to  write 
withlmmermann  ;  the  Midsummer NigM's  Dream 
and  the  Marriage  of  Camaclw. 

But,  apart  from  every  personality,  the  restora- 
tion of  the  Greek  Tragedy,  especially  the  Anti- 
gone— hailed  with  whatever  professional  glee  by 
the  philologists,  and  however  admired  by  "culti- 
vated society"so  eager,  in  its  Wa.'e  state,  for  some- 
thing new  and  classical,  something  suited  as  it 
were  to  its  nobility  of  birth  and  intellect — was 
an  undertaking  foreign  to  the  present  time  and 
life.  We  can  (and  who  would  willingly  forego 
the  pleasure  V)  read  the  ancients  for  ourselves, 
and  our  imagination  can  dream  itself,  more  or 
less  livelily,  into  their  existence  and  its  leading 
thoughts  and  principles  ;  where  this  fails,  we  have 
knowledge  and  understanding  to  skip  what  is 
strange  and  foreign  to  our  mode  of  being,  and 
secure  the  enjoyment  of  what  is  accessible.  Thus 
over  the  silent  book  of  the  poet  we  are  delighted 
with  the  charming  sports  of  the  elves  that  "creep 
into  acorn  cups  and  hide  them  there  ;"  the 
dreamy  fancy  "swifter  than  the  moon's  sphere" 
is  drawn  into  their  dances,  although  for  us  (Ger- 
mans) they  have  not  even  the  reality  of  a  live 
popular  legend.  But  it  is  another  thing  when  the 
stage  undertakes  to  bring  back  this  long  drained 
life  in  palpable  downright  actuality.  No  longer 
then  does  imagination,  like  a  kindly  mediator, 
convince  us  ;  the  corporeal  eye  sees  what  is  cor- 
poreal, and  the  understanding  peremptorily  de- 
mands and  sees  reality  wherever  it  is  present 
bodily,  and  allows  of  sympathy  only  so  far  as  we 
recognize  in  that  reality  our  own,  the  contents 
of  our  own  life.  Here  already  we  are  unable  to 
follow  the  old  poet.  The  power  of  morality  and 
law  stands  eternal,but  the  forms  thereof  in  Antig- 
one are  foreign  to  our  life.  That  the  burial  ot 
a  legitimate  king's  son  should  be   forbidden  on 


penaltj' of  death  and  this  be  recognized  as  law  ; 
that  at  the  same  time  burial  should  be  regarded 
as  essential  to  the  final  welfare  of  the  soul  of  the 
slain,  and  that  the  sister  should  be  driven  by  the 
ties  of  blood  and  custom  to  violation  of  the  law 
and  to  her  own  death  :  all  this  is  so  strange  tons, 
that  we  can  only  sympathize  with  the  under- 
standing, not  with  the  incredulous  feeling.  How 
can  music  be  awakened  there,  true  music  of  the 
whole  soul  stirred  to  its  inmost  depths?  And 
how  shall  it  take  root  and  blossom  in  the  diction 
of  the  Greek,  which  is  almost  entirely  given  up 
to  outward  intuition  and  reflection  ?  It  would 
have  to  deny  the  fulness  of  its  own  meaning,  the 
power  and  nature  of  its  own  being  as  it  has  for 
centuries  unfolded  itself  for  and  out  of  our  being  ; 
it  would  have  to  give  itself  up  to  declamation, 
have  to  become  strictly  and  purely  recitative  (as 
the  Greek  music  was  essentially),  and  thereby 
would  become  intolerable  to  us. 

Mendels.sohn  with  a  fine  feeling  avoided  this 
wrong  way,  as  well  as  the  other,  which  consisted 
in  lavishing  upon  the  task  the  full  powers  of  our 
music,  and  would  have  utterly  torn  to  pieces  and 
drowned  the  poet  out  of  sight.  Here  he  was  pru- 
dent and  circumspect  enough  to  make  Gluck's 
style  his  model ;  this  may  with  reason  be  assert- 
ed, if  we  will  consider  how  widely  the  Antigone 
departs  from  his  way  of  writing  elsewhere  and 
how  near  it  stands  to  Gluck.  That  the  depth 
and  truthfulness  of  Gluck  could  not  be  reached, 
lay  by  no  means  merely  in  the  smaller  endow- 
ment of  his  follower  in  regard  to  the  original  typCj 
but  above  all  in  the  problem  in  hand.  Gluck 
chose  poems  which  stand  almost  entirely  upon 
musical  ground  and  are  suitable,  nay  favorable 
for  musical  treatment  even  to  the  smallest  de- 
tails ;  the  very  opposite  must  be  said  of  the  an- 
cient tragedy.  Even  the  connection  of  the 
words,  that  first  law  for  declamation,  had  occa- 
sionally to  be  sacrificed,  since  the  inevitable 
rhythm  of  the  Greek  by  no  means  everywhere 
observes  the  endings  of  the  verbal  sense  ;  but  the 
music  had  to  accomodate  itself  and  round  itself 
oflf  to  the  rhythmical  endings.  What  was  attain- 
able under  such  circumstances:  Declamation  and, 
still  more,  scansion,  developed  as  far  as  possible 
into  melody  corresponding  with  the  mood  of  the 
scene  and,  if  possible,  also  the  striking  expression 
of  the  moment — that  Mendelssohn  has  reached 
with  insight,  tact  and  great  talent.  But  to  the 
ancient  poet  he  has  been  able  to  do  no  more  jus- 
tice than  lay  within  the  power  of  our  music  alto- 
gether ;  and  this  our  Art  he  has  degraded,  inas- 
much as  he  has  used  it  for  exploits  in  which  it 
had  not  only  to  limit  its  nature  but  to  involve  it- 
self in  untruthfulness.  What  right  have  we 
Germans  to  reproach  a  luxurious  Rossini,  or  any 
other  light-blooded  singer,  with  untruth  and  infi- 
delity towards  the  poet  (as  we  have  always  been 
ready  enough  to  do),  if  we  practice  or  permit  the 
same  against  a  Sophocles,  just  because  we  take 
a  fancy  to  draw  him  into  our  un-Grecian  Cymme- 
rian  darkness,  to  fill  up  our  vacant  hours  and 
hearts  upon  our   worn   out  stage  ?     How   much 
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manlier  and  more  honest  was  that  first  attempt, 
at  the  betrinning  of  the  seventeenth  century,  to 
revive  the  ancient  Tracredy  in  imitations!  The 
plan  could  not  be  realized ;  but  it  grew  out  of 
the  artistic  necessities  of  that  time  and  a  fresh 
love  for  the  antique,  naive  and  innocent,  without 
touching  the  unapproachable.  If  just  that  goal 
<!ould  not  be  reached,  still  tlie  attempt  led  to  the 
creation  of  the  Opera,  to  Gluck's  high-souled  im- 
,ages ;  it  became  the  foundation  for  whatever 
true  and  vital  production  is  possible  in  this  do- 
main. .  .  . 

III.     INSTRUMENTAL   MUSIC. 

Thd  third  broad  field  is  that  of  pure  instrumen- 
tal music.  We  need  only  allude  to  what  we 
possess  of  works  by  Bach  and  men  of  liis  time, 
and  from  Haydn  to  Beethoven,  for  orchestra 
and  solo,  organ  and  piano.  ...  In  the  greatest 
form,  the  Symphony,  what  our  more  recent  mas- 
ters have  created  has  found  recognition  every- 
where. In  Schumann,  Schubert,  Mendelssohn, 
Gade,  and  many  older  and  younger  writers,  the 
Symphony  has  had  a  most  refreshing  after-growth. 
The  same  is  the  well-known  fact  with  regard 
to  Quartet  and  Piano  music:  for  the  latter 
the  names  of  Chopin  and  Liszt  are  the  most 
noteworthy. 

Among  the  Symphonists  since  Beethoven,  must 
be  named  first  of  all  Hector  Berlioz.  What 
first  attracts  our  attention  here  (postponing  for 
the  present  any  appreciation  of  the  spiritual  di- 
rection of  his  symphonic  works),  is  the  formation 
of  his  Orchestra.  One  must  read  in  his  "Courx 
d'  Instrumentation,"  a  work  distinguished  for  its 
complete  technical  insight  and  its  poetic  knowl- 
edge in  many  particulars,  and  in  his  other  writ- 
ings, how  he  thinks  to  build  up  his  orchestra. 
This  host  of  instruments,  these  choirs  of  great 
and  little  flutes  and  wind  instruments  of  all  kinds, 
these  variously  subdivided  stringed  instruments, 
these  harps  and  pianos,  these  masses  of  brass  and 
drums  and  cymbals:  all  this  affords  the  broadest, 
fullest  sonority,  whole  series  of  new  mixtures  of 
sound,  new  tone-colors,  unheard  of  eflf'eots — and 
in  fact  Berlioz  has  invented  such  in  the  richest 
abundance  and  employed  them  often  and  most 
thoughtfully  in  his  compositions  ;  but  the  spiritual 
life  of  the  orchestra,  that  poetry  and  dramatic 
quality  which  rests  upon  the  individualizing  of 
the  parts  (voices),  upon  clear  discrimination  of 
characters  and  the  carrying  of  those  characters 
through  with  certainty,  must  be  narrowed  and 
crowded,  nay  stifled  in  such  masses. 

This  point  is  of  more  consequence  for  the  music 
of  the  present  than  the  creations  of  the  genial 
Frenchman  themselves,  however  high  we  may  set 
their  worth.  For  the  new  expansion  of  the  or- 
chestra has  intruded  everywhere,  especially  into 
the  Opera,  and  has  everywhere  manifested  its 
influence,  an  influence  of  the  most  questionable 
sort.  It  has  formed  itself  gradually  and  with  no 
preconceived  plan  ;  Berlioz  is  not  the  founder, 
but  rather  the  finisher,  the  intelligence  of  this 
movement,  to  which  the  most  important  and — if 
you  once  admit  the  principle — the  most  intellec- 
tual accessions  have  been  Meyerbeer  and 
Wagner. 

The  first  thing  to  be  remarked  in  the  new  or- 
chestration is  the  great  increase  of  the  kinds  of 
instruments,  particularly  the  wind  band,  involving 
a  corresponding  increase  of  numbers  in  the  string 
department.  Hence  in  Opera  and  Cantata  we 
have  a  mass  of  sonority  opposed   to  the  singing 


voices,  now  driving  them  up  into  their  highest 
tones  with  an  exaggerated  acoentuation.now  over- 
powering and  stifling  the  voices  and  even  urging 
the  chorus  to  violent  outbursts,  while  it  moves 
the  composer  to  an  unfavorable  choice  of  instru- 
ments if  a  solo  is  to  make  its  way  through.  Thus 
Meyerbeer,  in  a  funereal  or  a  love  song  in  G  mi- 
nor (I  think  in  Robert  le  Diable)  has  used  the 
trumpet  for  pathetic  Cantilena;  similar  things 
could  be  pointed  out  in  Auber  and  others. 

The  second  point  is  the  emasculation  of  the 
trumpet  and  the  French-horn  (and  they  have 
even  taken  hold  of  the  trombone)  by  the  intro- 
duction of  valves.  The  moment  you  cease  to  re- 
gard truth,  that  moment  the  characteristic  be- 
comes unrecognizable  or  unendurable  ;  for  char- 
acter is  the  completeness  of  a  nature  in  itself  and 
in  its  truth  to  itself:  it  can  workand  avail  through 
nothing  else  but  just  what  it  is  itself.  Now  char- 
acters of  the  most  fixed  stamp  in  the  ranks  of  tone- 
personifications  are  the  heroic  trumpet,the  dreamy 
horn  in  its  native  state,  Even  the  imperfection 
and  limitation  of  its  scale  of  tones  is  peculiar  to 
its  nature  and  character  ;  Achilles  with  the  cun- 
nins  and  eloquence  of  Ulysses  were  no  more 
Achilles ;  the  trusty  mountaineer  cannot  have 
the  many-sidedness  of  the  polished,  narrow-breast- 
ed man  of  the  city;  just  as  little  can  the  trumpet 
use  the  clarinet's  multitude  of  tones,  or  the  horn 
the  serviceable  pliancy  of  the  bassoon.  The  char- 
acter of  these  instruments,  the  very  limitation  of 
their  number  of  tones,  has  always  challenged  the 
appreciative  composer  to  invent  characteristic 
passages,  and  often  has  rewarded  his  fidelity  with 
most  felicitous  and  genial  turns.  By  the  mere 
fact  of  drawing  these  native  characters  out  oi 
their  proper  sphere  of  tones,  of  trying  to  trans^ 
form  their  naive  individuality  into  a  cosmopoli- 
tan universality,  composers  have  ensnared  them- 
selves in  miserable  halfness  and  falseness.  The 
use  of  valves  has  to  be  sure  enlarged  the  domain 
of  tone;  but  the  new  tones  are  in  part  impure, 
the  characteristic  purity  of  tone-color  is  utterly 
dimmed  and  tarnished,  the  power  of  sound  en- 
tirely broken. 

The  third  point  is  the  introduction  of  the  so- 
called  soft  brass  instruments — the  cornets,  sax- 
horns, tubas,  and  what  not — into  the  orchestra. 

By  no  means  would  we  here  declare  war 
against  newly  invented  instruments,  or  ancient 
instruments  restored ;  that  would  ill  become  me^ 
who  have  found  one  of  them  at  least  (the  chro- 
matic tenor  hnrn,  in  my  "Moses")  indispensable. 
Because  our  masters,  Beethoven  included,  have 
done  great  things  without  them,  it  does  not  fol- 
low that  we  should  despise  means  which  they 
could  not  employ,  because  they  did  not  know 
them. — ^just  as  little  as  they  clung  to  the  yet  more 
limited  means  of  Bach  and  Handel.  Some  of  the 
new  instruments  have  already  found  truly  artis- 
tic use  (for  instance,  the  bass  clarinet  in  Wag- 
ner's Lohengrin,  which  could  hardly  be  replaced 
by  any  other  means)  ;  others  may  yet  acquire, 
who  knows  how  soon  or  where,  an  equal  signifi- 
cance ;  even  the  use  of  them  by  whole  choirs 
together  may  somewhere  become  necessary. 
Every  means  may  possibly  be  fit  and  indispensa- 
ble for  some  artistic  moment, — and  then  it  is  the 
right  means.  Nevertheless  the  use  of  this  new 
band  of  brass,  as  now  in  vogue,  must  appear 
questionable,  nay  generally  pernicious.  For,  ta- 
ken together  with  the  addition  of  valves  to  horns 
and  trumpets,  it   extinguishes  the  characteristic 


features  of  the  orchestral  form  until  we  cease  to 
know  them.  And  that  weighs  more  in  the  scale, 
than  the  favoring  of  single  moments. 

The  stringed  quartet  and  the  wind  band  (the 
latter  divided  into  the  brass :  horns,  trumpets, 
trombones  and  cymbals,  and  the  reed  band,  or  in- 
struments of  wood  )  :  these  in  the  old  orchestra 
formed  decided  contrasts.  Splendor,  power,  mar- 
tial summons,  high  solemnity  lay  in  the  trumpets 
and  trombones ;  every  group  and  every  instru- 
ment had  its  well  distinguished  character.  Did 
you  wish  the  contrast  softened,  done  away  :  the 
French-horns  of  themselves  came  in  between  the 
stern  bi'ass  band  and  the  reeds  ;  the  sharp  insight 
of  the  composer  found  in  the  covering  of  harsh 
voices  by  milder  ones,  in  veiling  them  by  accesso- 
ry ones,  in  a  hundred  turns,  always  new  and  even 
genial  means,  which  stimulated  his  own  mind  and 
that  of  the  hearer  more  than  any  mere  material 
addition  can. 

And  now  came  in  the  choir  of  cornets  and 
tubas.  They  speak  to  the  eye  already  by  their 
very  shape.  Their  conically  expanded  speaking- 
trumpet-like  bodies,  intestinally  twined,  inter- 
rupted and  checked  in  their  vibration  by  the 
weight  of  cast  metal  valves,  indicate  a  sound  now 
hemmed  in  and  now  breaking  right  out,  a  dull 
and  yet  a  violent  sound,  just  as  the  form  of  trum- 
pets, trombones  and  horns  indicates  their  sono- 
rous character.  This  choir,  above  all,  by  its  am- 
biguous, hermaphroditic  quality  of  tone,  weakens 
the  contrast  between  brass  and  reeds.  The  cor- 
nets, which  are  not  horns  and  not  clarinets  and 
yet  resemble  both  (as  if  the  painter  would  bring 
together  in  forced  union  blue,  green  and  yellow), 
the  larger  tubas,  half  trombone  and  half  horn  in 
their  nature,  but  neither  one  entirely, — add  to 
which  the  choking  and  dulling  of  the  horns  and 
trumpets:  all  this  veils  and  smothers  the  sharp 
outline  of  characters,  causes  the  significant  differ- 
ences of  the  orchestra  to  run  together  into  one 
common  characterless  mass  (sometimes  reminding 
one  of  Goethe's  Q^Getretner  Quarhwird  breit  nicht 
staJ-k")  and  enhances  merely  the  fullness,  not  the 
strength  of  sound.  The  drawr^  sword  is  mighty  ; 
in  the  sheath  it  is  thicker  and  heavier, -but  has 
lost  its  victorious  edge. 

(To  be  Continued). 


The  Ab'be  Liszt  in  Hungary. 

(From  the  London  Musical  World.) 

The  twenty-fifth  anniversary  of  the  Pesth-Ofen 
Conservatory,  at  which  the  Abbe  Liszt  produced 
bis  last  work,  has  created  quite  a  sensation  among 
musicians  and  musical  amateurs  in  Germany,  and 
the  papers,  both  musical  and  polilical.  devote  a 
considerable  space  to  the  description  and  discus- 
sion of  if.  We  extract  tlie  following  from  the 
Neue  Berliner  Musik-Zeitung  : 

"The  twenty-fifih  anniversary  of  the  Conserviitory, 
which  conmiuiiced  on  the  15tli  August,  liiis  found  a 
most  livolv  response  not  only  in  the  more  reslvicteJ 
circles  of  professional  men,  but  thanks  to  the  system  • 
of  political  reciprocity  now  olitaining,  in  the  widest 
•reneral  ones.  In  addition  to  this,  we  liave  prolialily 
for  the  very  first  time  the  fact  of  a  musical  festival 
got  u])  on  the  gianrtcst  scale  having  a  speeifirnlly 
Hungarian  ch,Tracter.  With  the  exception  of  Men- 
delssolin'.s  "Fcstt,a'sang  an  die  Kiinstlcr"  in  the  vo- 
cal, and  some  iinim])orlant  pieces  in  the  instrumental 
part,  the  works  jierrcrmcd  are  by  composers  who  me 
all  native  rinnsarians  ;  .ill  the  compositions  treat  of 
national  snlijects  ;  and  all  the  performers,  with  the 
sole  exception,  perhaps,  of  Hcrr  von  Billow,  are, 
likewise,  natives  of  Hungary.  The  central  point  of 
the  Festival  was,  as  we  have  already  announced,  the 
production  of  the  oratorio  <.S'/.  Eti:al)eth,  words  by 
Otto  Eoquetle  and  music  by  the  Ahb^  Liszt.  A 
most  culpuble  act  of  neglect,   as   regards   both    the 
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Festival  mill  tlio  roiiipospr,  was  comriiitteil  liy  tlic 
miisiriil  iii.'iiKigcM'H,  ill  H.I  mucli  iis  llicy  did  not,  iio^iii 

in  it.  'riiis,  liowever,  wns  not  docmod  nci'i^s^tiry  ; 
my,  still  worsi',  no  procautions  hud  been  tiikcn  to 
see  thuf  tlie  orelicstriil  parts  tallied  properly  with  the 
score,  and  lliiis  a  large  portion  of  the  wearisome  re- 
hearsals had  to  lie  devoted  to  eorreetins  the  separate 
parts  ;  this,  of  course,  acted  prejudicially  on  llie  real 
ohject  for  which  the  rehearsals  were  held.  The  re- 
sult was  that  the  noncral  rehearsal  lasted  from  10 
a.m.  to  5  p.  m.,  and  we  owe  completely  to  Liszt's 
energy  and  indefatigable  zeal  that  the  performance 
did  not  turn  but  an  utter  failure  for  among  the  per- 
formers, comprising  about  live  hundred  local  instru- 
mentalists and  singers,  the  majority  were  amateurs." 

Speaking  of  tlie  performance  of  the  oratorio, 
the  Wiener  Abend  post  says  : 

"With  regard  to  the  execution,  it  was  far  from 
perfect ;  the  orchestra  especially  was  so  inhuman  as 
to  leave  ns  completely  in  the  dark  as  to  some,  per- 
haps, of  the  finest  passages  ;  the  whole  arrangement, 
too,  particularly  the  position  of  the  orchestra,  was  a 
mistake ;  directly  the  chorus  began,  nothing  was 
heard  of  the  violins,  indeed  the  latter  were,  generally 
speaking,  far  too  feebly  represented  in  comparison 
with  the  double-basses  and  wind-instruments  ;  how 
many  wrong  notes,  and  how  much  playing  out  of 
tune  w^e  heard  we  will  not  stop  to  specify.  The  cho- 
rus had  studied  their  parts  well,  and  even  Liszt  is 
said  to  have  expressed  his  satisfaction  at  the  fact." 

The  concert  commencerl  wit'.i  a  hymn  from 
Dnzsa  Gyorrjy,  the  last  opera  from  the  pen  of 
Franz  Erkel,  the  Nestor  of  Hungarian  compos- 
ers. Then,  after  a  prologue  written  for  the  oc- 
casion by  Gabriel  Matray  haiJ  been  spoken,  Liszt 
appeared,  in  his  abbe's  dress,  upon  the  platform. 
Hereupon  there  arose  from  the  crowd  of  auditors, 
from  the  whole  trumpeting,  fiddling,  and  singing 
mass,  a  tumultuous  welcome  that  reminded  one 
of  the  roaring  of  the  angry  sea.  The  pale-faced 
man,  with  the  sharply  marked  features  and  the 
hair  streaked  with  silver,  bowed  and  bowed,  evi- 
dently moved  by  the  friendly  cheering,  which 
seemed  as  though  it  would  never  end ;  on  the 
contrary,  it  broke  out  with  greater  intensity  when 
Liszt  took  up  the  conducting-stick,  destined  to 
inspire  the  expectant  masses  with  life.  It  was 
presented  to  him  by  Herr  Matray,  the  director 
of  the  Conservatory,  as  a  modest  gift  from  the 
thankful  institution  ;  it  will  not  be  very  imposing 
by  its  outward  ornamentation  and  splendor  in  the 
midst  of  the  large  collection  which  Liszt  possess- 
es of  similar  objects,  but  it  will  not  be  without 
value  in  his  eyes ;  it  is  made  of  Hungarian  rose- 
wood, in  memory  of  the  Rose  of  Hungary,  whom 
he  has  celebrated.  We  may  mention  that  the 
Landgravine  Elizabeth,  "St.  Elizabeth,"  of  Thur- 
ingia,  was  the  daughter  of  Andreas  IL,  King  of 
Hungary. 

Alluding  to  the  character  of  the  music  gener- 
ally, the  Peslher  LJoyd  expresses  itself  thus: 

In  this  work,  Liszt  has  entered  upon  a  decidedly 
new  path.  He  has  here  set  limits  for  himself,  and 
employed  four  distinct  melodies  which  are  introduced 
and  carried  out  in  the  most  remarkable  manner  ;  in 
acting  thus  he  has  adandoned  the  Wagnerian  system 
of  what  is  called  endless  melody,  and  the  structure  of 
his  periods  has  been  rendered  more  intelligible,  with- 
out the  slightest  detriment  to  their  originality.  The 
hearer  finds  the  necessary  resting  places  ;  he  is  fur- 
nished with  passages  he  can  remember,  and  the  cora- 
.poser  is  understood  even  by  the  less  advanced  ear. 
In  addition  to  this,  there  is  a  richness  of  instrumen- 
tal coloring  spread  over  the  whole,  which  prevents 
the  attention  from  being  wearied  a  single  instant. 
This  last  production  of  Liszt's  will  be  more  popular 
than  any  other  of  his  musical  efforts,  and,  because 
melodiously  more  comprehensible,  will  render  his 
harmonic  peculiarities  more  pleasing.  The  compos- 
er himself  will  be  convinced  that  as  a  certain  metre 
is  necessary  for  the  poet,  definite- form  of  melody  is 
required  by  the  musician  to  impart  the  necessary  dis- 
tinctness and  clearness  to  his  inspirations.  Li.^zt  has 
proved  that  he  can  be  new  even  in  simple  forms  of 
melody  ; -in  proof  of  this,  we  need  mention  only  the 
Chorus  of  Children  (No.l)  and  the  Crusaders'  Cho- 
rus (No.  3)  ;  both  are  instantaneously  intelligible  and 
leave  behind  them  a  well-defined  impression,  because 
they  are  distinctly  constructed,  while,  at  the  same 
time,  both  surprise  tis  by  a  strange  coloring  and  a 
still  stranger  succession  of  harmonic  passages.  Of 
the  richness  of  coloring  within  the  means  of  the   ar- 
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list  in  the  matter  of  instrumentation,  we 
tiothiiig,  but  we  will  not  conceal  otir  pleasant  siir- 
pris,',  that,  on  llic  whole,  Li^zt  has  displayi.-d  j/n-atrr 
itioileralion  in  th:-  scoring  than  even  in  the  (inmn- 
ilesuK.  In  his  management  of  the  vocal  parts  he  has 
everywhere  restrained  himself  within  the  limits  of 
what  is  possible,  and  even  in  some  passages  of  what 
is  easy  ;  it  is  only  in  a  few  solo  passages  that  we 
meet  with  certain  of  the  old  well-known  Lisztian  in- 
tonations. But  the  otherwise  all-victorious  composer 
has  not  avoided  every  danger.  While  revellin;;-  en- 
thusiastically in  certain  situations,  ho  has  lost  a 
proper  appreciation  of  the  due  limits  to  be  observed  ; 
he  has  not  been  able  to  tear  himself  away  from  a  sub- 
ject onco  taken  up.  Thus  w:e  should  wish  to  see  the 
Miracle-Scene  somewhat  curtailed  ;  we  would  sacri- 
fice a  third  of  the  Crusaders,  and  even  omit  the  rep- 
etition of  the  words  :  "0  Herr,  lass  Deinen  Segen 
thauen"  in  the  prayer  of  Elizabeth  herself,  because, 
in  all  three  instances,  the  previous  magnificent  cli- 
max is  weakened  by  the  pieces  being  too  much  spun 
out,  which  is  a  great  pity.  Eurthermore,  it  strikes 
us  that  the  repetition  of  the  harmonic  movement  with 
the  point  d'  orgiie  for  the  tenor  (before  the  chorus  of 
the  Poor,  and  the  introduction  of  the  Angels'  voices) 
takes  up  time  unnecessarily,  and  is,  therefore,  super- 
fluous ;  after  the  highly  characteristic  passages  for 
flute,  representing  Elizabeth's  last  sigh,  the  effect 
would  be  increased  were  the  Angels'  voices  allowed 
to  he  heard  at  once." 

The  rehearsal  of  the  second  day's  concert  was 
not  brought  to  a  close  till  eight  p.m.,  on  the  1  6  th, 
and  the  performance  itself  began  at  ten  a.m.,  on 
the  1 7th.  It  was  ushered  in  by  a  "Festival  Over- 
ture," contributed  by  Robert  Volkmann.  "As  a 
rule,"  observes  a  writer  in  the  NiederrTieiniaclie 
yi  uaik-Zeilung,  "a  peculiarly  unlucky  star  pre- 
sides at  the  birth  of  compositions  written  for  a 
particular  occasion."  This  is  true.  The  public 
expect  something  out  of  the  common,  while  it  is 
but  very  seldom  that  the  composer  can  work  him- 
self up  to  the  requisite  degree  of  inspiration. 
Fancy  will  not  be  commanded,  nor  always  obey 
the  summons  when  invoked.  Even  Meyerbeer's 
weakest  compositions  were  those  he  wrote  for 
special  occasions.  In  proof  of  this,  we  need 
merely  mention  his  "Schiller-Marsch,"  his  over- 
ture to  Struenxee,  and  his  "Fackel"  marches  for 
the  nuptials  of  various  grand  personages.  Herr 
Volkmann,  it  appears,  was  unable  to  escape  the 
almost  general  law.  As  a  matter  of  course,  his 
work  gave  evidence  of  emanating  from  a  skilful 
and  experienced  pen,  but  it  is  far  from  exhibiting 
the  talent  that  marks  his  other  compositions.  The 
same  composer's  Sapplio,  a  scena  for  soprano,  fol- 
lowed, and  was  exceedingly  well  sung  by  Mdlle. 
Carina.  Herr  Remenyi,  alfo,  had  written  a  piece 
de  circonstance,  which  he  called  a  "Hungarian 
Concerto  for  the  Violin."  This  came  next,  but 
was  not  very  successful,  being  more  a  rhapsody 
with  a  pleasing  cadenza  at  the  end  than  a  con- 
certo, Hungarian  or  otherwise.  The  first  part  of 
the. concert  concluded  with  Handel's  "Hallelujah 
Chorus." 

In  the  second  part,  Liszt  treated  the  assembled 
multitude  to  his  Dante  Symphnny.  A  writer  in 
a  German  contemporary,  in  speaking  of  it,  re- 
marks: 

"Whoever  has  felt  what  fearful  mysteries  Dante 
has  unfolded  in  his  Divina  Commedia ;  whoever 
knows  with  what  demoniacal  fanaticism  Liszt  above 
all  other  men  would  unresistingly  give  himself  up  to 
them  ;  and  whoever  has  experienced  how  horrible  is 
the  power  of  the  -world  of  tone  when  completely  freed 
from  every  trammel,  must  have  awaited  this  Dante 
Sympliony  with  a  certain  degree  of  apprehension. 
Such  at  least  was  the  case  with  ourselves.  We  have 
composers  who  have  endeavored  to  portray  a  hell; 
who  have  depicted  pain,  yearning,  and  hope  in  the 
most  glowing  colors  ;  we  can  render  by  sound  re- 
venge, ambition,  and  rage  that  over-whelms  all  before 
it  ;  but  to  flight  our  souls  by  making  music  convey 
the  idea  of  despair,  that  passion  which  annihilates 
everything  else,  that  was  something  on  which  no  one 
had  ventured.  *Lasciate  ogni  speranza  voi  ch'  evirate!^ 
such  is  the  theme  Liszt  has  chosen  for  the  first  part 
of  his  Symphony,  and,  Heaven  knows  !  he  works  it 
out  in  the  most  fearful  fashion.  There  is  no  resting 
place,  no  break  ;  nothing  but  everlasting  rhythms 
and  chords,  surging  up  one  above  the  other  !  What 
avails  it  that,  in  the  Andante  amoroso,  just  for  the  mo- 
ment, we  catch  a  glimpse  of  a  beautiful  youthful  pic- 
ture reminding  us  of  the  magic  to  which  we  once 
gave  ourselves  up  with  such  ccstacy  ?     'Lasciateoc/ni 


speranzn !'  we  arc  again  driven  forth  into  the  hideous 
night.  Whether  a  coiiipo.scr  should  be  pardoned  for 
Ki'lc-ting  such  a  programme  for  the  guidance  of  his 
iiiiagiiialion — that  is  a  point  on  which  we  will  not 
give  .'in  opinion.  The  party  who  are  called  by  their 
opponents  'J\/iisir:ians  of  the  Fiilnre'  insist  upon  a5deli- 
nite  program  me  for  every  musical  composition.  They 
require  expression  carried  to  the  highest  pitch  ;  they 
have  broken  with  universal  human  sentiments  to  de- 
vote themselves  to  special  and  extraordinary  phases 
of  the  soul.  How  far  they  have  succeeded,  history 
must  teach.  Liszt  and  Wagner  have,  perhaps,  not 
reflected  that  their  system  can  be  carried  only  up  to  a 
certain  limit,  unless  they  would  bo  overwhelmed  by 
chaos,  where  hope  indeed  cannot  exist.  Liszt  is, 
however,  original,  and  we  accept  the  eccentricities  of 
originality  with  the  same  interest  as  we  accept  what 
agrees  with  our  own  way  of  thinking.  But  many, 
who  call  themselves  his  party,  are  no  longer  original; 
they  are  a  faint  and  bad  impression,  which  really 
cannot  interest  us." 

The  concert  wound  up  with  the  "Rakdczy 
March''  orchestrally  illustrated  by  Liszt. — On 
the  19th,  there  was  a  grand  dinner  given  to  Liszt 
in  the  shooting  gallery.  It  was  attended  by  three 
hundred  persons. — About  si.x  thousand  persons 
were  present  at  the  grand  Vocal  Festival,  on  the 
20th  August,  in  the  "Stadtwiildchen."  When 
Liszt  made  his  appearance  he  was  greeted  with 
tumultuous  cheering.  Unfortunately  the  mode 
in  which  the  singers  were  stationed  was  very  un- 
satisfactory, the  consequence  being  that  a  great 
deal  of  what  they  sang  was  inaudible  to  the  pub- 
lic. In  the  evening,  there  was  a  grand  ball  in 
the  shooting  gallery. 

Liszt,  it  is  said,  will  return  direct  to  Rome, 
where  the  appointment  of  Cnpellmeisier  at  St. 
Peter's  awaits  him.  He  is  still  the  same  he  was 
twenty  years  ago.  The  abbe's  dress  is  merely  a 
novelty  in  costume,  in  which  he  creates  as  great 
a/'uroj-eashe  formerly  created  in  a  Hungarian 
dolman,  or  a  French  tail-coat. 

Otto  Beard. 

P.  S. — Since  the  above  was  written,  we  have 
had  a  second  performance  of  the  oratorio  St. 
Elizabeth,  the  audience  being  quite  as  numerous, 
and  the  applause  as  deafening,  as  at  the  first. 
Still  competent  judges  shake  their  heads  and  de- 
cline prognosticating  the  same  success  for  the 
work  in  other  cities  which  it  has  achieved  in  Pesth. 
However,  their  opinion  has  not  much  weight  with 
the  masses.  Liszt  is  the  lion  of  the  hour,  and  all 
lie  says  and  does,  writes  or  composes,  is  indis- 
criminately praised.  Even  the  ladies  declare  he 
never  looked  so  well  as  in  his  ecclesiastical  garb, 
and  it  certainly  would  not  be  astonishing  if  a 
number  of  sucking  pianists,  led  away  by  his  ex- 
ample, were  also  to  receive  the  tonsure,  or,  in 
other  words,  get  their  heads  shaved.  There  are 
many  quite  mad  enough  to  justify  the  process. 

The  29th  August  was  a  grand  day  lor  Liszt  : 

"Cressa  ne  careat  pulchra  dies  nota  !" 

so  1  will  endeavor  to  give  the  readers  of  the  Mu- 
sical World  some  idea  of  what  took  place  on  the 
occasion.  Firstly  there  was  a  concert  given  by 
the  Abbe,  in  the  Grand  Redoutensaal,  for  char- 
itable purposes.  The  programme  was  made  up 
exclusively  of  works  by  the  concert-giver.  Here 
is  a  list  of  them  :  "Ave  Maria,"  and  "Cantique 
d'Amour"  for  Pianoforte  ;  Fantaisie  for  Violin  on 
Lenau's  poem:  "Die  drei  Zigeuner"  (played  by 
Herr  Remenyi)  ;  two  Legends  :  "  Die  Vogelpre- 
digt  des  heiligen  Franciscus  von  Assisi,"and"Der 
heilige  Franciscus  von  Paolo  auf  den  Wellen" 
(Poems  for  the  Piano)  ;  Hungarian  Rhapsody  for 
Violin  and  Pianoforte  (Violin  :  Herr  Remenyi)  ; 
Hungarian  Rhapsody  for  two  Pianos  (stcond 
piano:  Herr  Hans  von  Btilow),  and  the 
Rakdczy  March  played  by  Liszt  himself  The 
room  was  positively  crammed  to  suffocation, 
places  of  all  kinds  fetching  fancy  prices.  The 
proceeds  of  the  concert  amounted  to  5,080  flor- 
ins, which  Liszt  divided  as  follows:  towards 
building  the  Leopoldstadt  Church,  2,000  florins ; 
to  the  Association  for  Assisting  Authors,  600 
florins  ;  to  the  Association  for  Assisting  Musicians, 
600  florins ;  to  the  Infant  School,  200  ilorins ;  to 
the  Josephinuni,  800  florins ;  to  the  Sisters  of 
Charity,  300  florins ;  to  the  Institution  for  the 
Blind, "200  florins;  to  the   "Gesellenverein,"  200 
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florins  ;  to  the  Protestant  Orphan  Asylum,  300 
florins;  to  the  Israelitish  Infirmary,  200  florins; 
to  the  Franciscan  Order,  200  florins;  and  in  ahns 
to  various  poor  persons,  80  florins  !  Bravo,  Franz 
Liszt!  A  noble  act  of  charity,  enhanced  by  the 
liberal  spirit  manifested  in  the  distribution  of  the 
money  without  distinction  of  creed,  among  Roman 
Catholics,  Protestants,  and  Jews.  You  may  have 
assumed  the  Abbe's  soiitami,  but  you  have  pre- 
served a  heart  free  from  narrow-minded  bigotry 
beneath  it. 

In  the  eveninjr,  a  select  party  was  invited  to 
meet  Liszt  at  the  "Stadtpfarrei,"  or  residence  of 
the  priest  attached  to  the  principal  parish-church 
in  the  town.  There  was  an  interesting  concert, 
in  which  Herren  Liszt,  Remenyi,  Hans  von  Bil- 
low and  Madlle.  Dumcsa  took  part.  After  the 
concert,  Herr  Ludwig  Meszlenyi,  Secretary  to 
the  Prince  Primate,  presented  in  the  name  of  that 
dignitary,  a  handsome  pyramid  in  silver  fiUigree 
work  to  Liszt,  and  a  rich  bouquet-holder,  adorned 
with  gems,  also  from  the  Prince  Primate,  to  Mad- 
ame von  Biilow,  Liszt's  daughter.  On  one  side 
of  the  pyramid  there  is  an  enamel  portrait  of  St. 
Francesco  di  Assisi,  and,  in  front,  the  inscription  : 
■'Francesco  Liszt." 

At  the  opening  of  the  German  Theatre,  on  the 
1st  inst.,  under  the  direction  of  the  new  manager, 
Herr  d'Arronje,  the  orchestra  performed  the 
overture  to  Kiinig  Stephan,  composed  by  Beetho- 
ven in  1812,  for  the  opening  of  the  theatre  which 
was  afterwards  destroyed  by  fire. 


Liszt's  Oratorio. 

The  following  is  a  short  synopsis  of  Liszt's  orato- 
rio St  Elizabeth,  which  the  N.  Y.  Weekly  Revie.io 
translates  from  tlie  Dresdener  Journal .  In  the  first 
part  the  arrival  of  Elizabeth  from  Ilnngary  is  de- 
scribed. She  as  well  as  her  intended  husband,  Land- 
graf  Ludwig,  are  in  the  beginning  of  their  youth.  The 
little  bride  is  greeted  by  the  chorns,  and  embraced  by 
tbe  father  of  Ludwig,  Landgraf  Hermann,  and  is  de- 
livered to  him  by  a  Hungarian  magnate.  Ludwig 
shows  her  the  country,  whicli  will  belong  to  her.  and 
both  associate  with  a  party  of  children,  wlio  welcome 
them  with  a  merry  song.  In  the  next  scene  both  are 
grown  up  and  married.  Ludwig  is  the  regent  of  the 
country  ;  he  comes  home  from  hunting,  and  sings  a 
merry  hunting  song.  At  this  moment  he  sees  a  per- 
son going  down  the  path  from  the  castle  throngh  the 
green  bushes.  He  recognizes  Elizabeth,  who  is 
frightened  when  he  calls  her.  "AYhy  aie  you  fright- 
ened and  embarrassed  V  he  asks.  She  does  not 
want  to  answer,  since  she  knows  that  the  Landgraf 
has  forbidden  her  to  do  what  she  is  just  doing,  to  wit, 
to  carry  food  to  the  poor.  He  Avants  to  see  what  she 
carries  under  her  cloak,  and  opens  the  cloak,  when 
the  food  has  been  changed  by  a  miracle  into  roses. 
At  the  same  time  a  halo  of  glory  surrounds  the  head 
of  Elizabeth,  and  the  angels  sing  a  chorus  of  jubila- 
tion :  "The  Lord  has  done  a  miracle  !"  The  next 
scene  is  laid  several  years  later.  The  Landgraf 
takes  leave  of  his  wife,  becinse  he  has  to  go  to  the 
holy  land  on  a  crusade.  Tlie  expressions  of  sorrow 
on  the  part  of  Elizabeth  are  drowned  in  the  warlike 
songs  of  the  warriors  and  knights.  Then  follows  a 
scene,  in  which  the  mother  of  the  Landgraf,  a  hard- 
hearted woman,  informs  his  vassals  that  her  son  had 
fallen  in  the  crusade,  and  that  she  is  the  la>vful  heir 
to  the  crown.  She  orders  tbe  "seneschal"  to  drive 
Elizabeth  and  her  children  from  the  country,  when 
in  the  same  moment  these  enter  crving  and  sobbing. 
She  had  come  to  find  consolation,  but  she  is  ordered 
to  leave  forthwith.  She  prays  in  vain  to  he  allowed 
to  stay  a  little  longer,  since  a  thunderstorm  is  threat- 
ening; she  is  expelled.  But  now  comes  the  punish- 
ment. The  thunderstorm  commences  and  rages,  the 
castle  is  struck  by  lightning  and  burnt  down.  In  the 
last  part  Elizabeth  is  at  the  end  of  her  da3'3.  Al- 
though her  children  have  been  stolen  from  her,  she 
praises  God  for  bis  mercy,  and  lives  in  pious  exer- 
cises in  a  hut.  The  poor  come  to  her  and  pray  to 
her  as  a  saint.  She  offers  them  her  clo.ak  and  her 
last  piece  of  bread.  Soon  she  is  freed  from  earthly 
sorrows.  Death  approaches  her,  while  the  angels 
greet  the  ascension  of  her  soul  to  heaven.  The  last 
part  consists  of  the  funeral  of  the  saint. 


The  Art  of  Ballad-Writing. 

[second   taper.] 

In  No.  57  of  this  Journal,*  we  took  the  liberty  with 

the  age's  Balladism  of  dividing  it  into  certain  schools 

or  genres,  and  attempted  to  give  our   readers   an   in- 

*  London  Orcfle 
year  ago. 


TTe  copied  the  First  Paper  nearly    a 


sight  into  the  art  and  fashion  of  manufacturing  a 
Ballad  of  the  first  or  Wardour-street  school.  It  is 
an  interesting  study,  as  interesting  as  chemical  analy- 
sis, and  occasionally  productive  of  as  curious  results. 
As  new  stars  arise  from  nebulas  previously  undiscov- 
ed,  so  a  new  school  of  the  Balladeers  may  any  day 
spring  into  existence  and  add  to  the  collection.  A 
successful  song  composed  on  an  unused  subject  im- 
mediately creates  a  new  school,  violently  anxious  to 
perpetuate  the  success  of  its  founder.  Miss  Eliza 
Cook's  mother's  "Old  Arm  Chair"  started  into  exis- 
tence the  miscellaneous  articles  of  furniture  which 
compose  the  creed  of  Wardour-street,  and  we  may 
see  how  a  poetical  perception  of  the  flight  of  time — of 
the  beauties  of  seed-time  and  harvest,  of  the  tender 
gloaming,  tbe  rounded  moon,  "the  twilight  melting 
into  morn,  "  has  produced  the  morbidly  analytical 
writers  who  form  the  Second  or 

HOROLOGICAL    SCHOOL. 

The  subjective  impulse  which  makes  poets  take 
different  periods  of  the  day  and  year,  and  give  forth 
their  thoughts  on  spring  .and  winter,  on  morning  and 
evening,  and  paint  the  beauties  of  either,  was  natural 
and  true.  The  sensations  aroused  by  the  seasons 
are  among  the  most  vivid  of  our  nature,  and  are 
those  which  most  powerfully  influence  poetic  minds. 
In  course  of  time  it  was  also  natural  that  these  sub- 
jects should  he  exhausted  and  should  be  repeated  over 
and  over  again.  When  Moore  wrote  his  "Watch- 
man," and  divided  the  night  into  periods  flying  fleet 
over  the  heads  of  parting  lovers.it  was  a  beautiful  and 
poetic  idea,  as  well  as  a  step  beyond  generalization. 

"Past  one  o'clock — nay  I  wrap  this  cloak  about 
thee  :"  our  readers  will  remember  the  song  and  its 
exquisite  beauty.  Then  Dihden,  in  his  own  vigor- 
ous style,  imagined  a  sailor's  logbook,  in  which 
the  different  watches  bring  their  different  action  ; 
and  the  idea,  though  less  tender  than  Moore's, 
was  manly  and  good  in  its  way.  But  in  these 
latter  times  lo !  a  school,  which  divides  and 
subdivides  the  clock,  and  so  squeezes  time  that  all 
the  poetry  is  driven  out  of  it,  and  the  remaining  idea 
is  as  commonplace  as  the  quarters  on  the  face  of  an 
old  Dutch  timepiece. 

To  cite  two  ejtamples  will  serve  to  illustrate  the 
Horological  School ;  there  is  a  song,  called,  "Five 
o'clock  in  the  morning,"  by  Claribel ;  and  there  is 
another,  "Eight  o'clock,"  by  Macfarren.  Of  the 
dissection  of  the  twenty-four  hours  for  pianoforte 
purposes  by  Mr.  Brinley  Richards  wo  do  not  speak  ; 
firstly  because  we  are  writing  on  ballads,  and  second- 
ly because  Mr.  Brinley  Hichards  is  content  to  War- 
ble at  Morn  or  Eve  or  Noon  generally,  and  does  not 
time  his  Warhlings  hy  his  watch  ;  and  this  does  not 
overstep  poetrv.  Nor  do  we  speak  of  the  charming 
effusion  sung  by  Mr.  Randall,  entitled,  "Two  in  the 
morning,"  for  to  battle  w.ar  with  music  halls  being 
rather  paltry  warfare,  Ave  prefer  leaving  that  to  the 
Archbishop  of  York  at  any  odd  time.  We  deal  onlv 
with  ballad-writers  properly  so  called,  and  their  mo- 
dus operandi. 

Now  the  Horological  School  have  usually  one  plot, 
which  they  share  with  each  other  on  Apostolic  prin- 
ciples. It  is  usually  an  arch  plot — desperately  arch. 
It  has  a  village  stde  in  it  and  a  village  maiden  who 
is  loitering  by  the  stile;  the  maiden  is  arch,  and  it's 
five  o'clock  in  the  morning.  And  a  young  gentle- 
man, who  has  got  up  that  day  (very  arch)  out  of 
bed,  takes  a  stroll  at  five  o'clock  in  the  morning. 
And  he  meets  the  young  maiden  (in  a  spasmodically 
arch  manner),  .and  he  asks  her — yon  know  what — at 
five  o'clock  in  the  morning.  And  she  savs — of 
course  she  says  Yes  :  they  always  do — at  f^'ve:  o'clock 
in  the  morning.  Then  they  are  married  at  the  same 
uncomfortable  hour — hand  down  their  name,  die,  get 
buried,  at  .5  A.M.;  to  which  period  all  events  through 
life  are  referable. 

Let  us  add  to  the  collection  of  the  Horological 
School  by  our  own  mite.  We  shall  call  it— say 
"Three  Thirty-seven  A.  M. ;"  and  will  endeavor  to 
keep  it  innocent-arch  and  cunning-simple.  And  here 
it  is  : — 

I. 

One  morn  as  the  dew  hay  in  pearls 

Young  Robin  he  strolled  on  the  lea; 
And  Katie  was  shaking  her  curls 

At  the  very  same  moment,  you  see. 
The  p.atbway  was  not  very  ivide. 

But  what  did  that  matter  to  them  ? 
He  gazed  ;  she  blushed  softly  ;  they  sighed  ; 

It  was  Three  Thirty-Seven  A.M. 


Now  Robin  had  ahvays  averred 
"In  love  with  sweet  Katie  I  am." 

And  Katie  had  even  preferred 
Her  Robin  to  gooseberry  jam. 

So  when  he  tried  one  soft  caress. 
While  dewdrops  encircled  each  stem, 


The  maiden's  voice  whispered  but  yes — 
At  Three  Thirty-Seven  A.  M. 

Usu.illy  a  balladeer  is  satisfied  with  conceiving  two 
verses,  after  which  the  mind  naturally  becomes  ex- 
hausted ;  but  as  comic  drawing-room  songa  usually 
add  to  the  attribute  of  boring  you  by  their  silliness 
that  of  boring  you  hy  their  length,  we  can  suppose 
another  verse,  which,  still  regarding  happiness  from 
a  horological  point  of  view,  proceeds  thus  : — 


They  now  share  the  neatest  of  cots 

With  a  dresser,  a  coalbox,  a  fire  ; 
There  are  Robins  and  Katies  in  lots 

Who  play  round  the  boots  of  their  sire. 
Their  bliss  has  no  earthly  alloy, 

And  who  shall  their  wisdom  condemn, 
If  the  whole  house  sing  pteans  of  joy 

At  Three  Thirty-Seven  A.  M.  "i 
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England. 

Gloucester  Ekstival. — The  Triennial  Festi 
val  of  the  three  Choirs  (of  Gloucester,  Worcester 
and  Hereford)  began  in  Gloucester  Cathedral  on 
Tuesday  morning,  Sept.  5.  The  principal  singers 
were  Mile.  Tietjens,  Miss  Louisa  Pyne,  Mme.  Rii- 
dersdorff.  Miss  Wilkinson,  Miss  Julia  Elton,  Dr. 
Gunz  (tenor),  Mr.  Cnmm.ings,  Mr.  Lewis  Thomas, 
and  Mr.  Santley  ("baritone).  Mme.  Arabella  God- 
d.ard,  as  solo  pianiste,  took  part  in  the  comcerts.  The 
orchestra  numbered  about  70  instruments — 26  violins, 
8  tenors,  8  'cellos,  7  double  basses,  &c.,  and  the  whole 
number  of  performers  was  about  300.  Complaint  is 
made  that  the  Bishop  turned  a  cold  shoulder  on  the 
Festival,  locked  up  his  palace  and  went  off,  although 
he  appeared  in  the  list  of  honorary  vice-presidents. 

First  Daij.  Service,  with  sermon,  until  one 
o'clock.  Then  Oratorios*:— 5t  Paul  (Part  I),  and 
Spohr's  "  Last  Judgment."  Some  of  the  musicaj 
papers  complain  bitterly  about  the  curtailment  of  St. 
Paul ;  others  ridicule  them,  and  about  this  they  quar- 
rel, and  about  the  merits  of  Spohr.  Tietjens,  they 
say,  brought  tears  into  the  eyes  hy  her  singing  of  the 
air  "  Jerusalem  !  Jarnsalem  !  "  and  Santley  sang 
magnificently.  Cummings,  the  tenor,  hardly  com- 
forted the  English  audience  for  the  absence  of  their 
idol.  Reeves.  The  choruses  are  highly  praised.  The 
Musical  World  says  :  "  The  whole  performance  of 
Spohr's  work  afforded  unqualified  satisfaction."  But 
the  Orchestra  says  : 

It  was,  we  think,  with  appropriate  taste  that  the 
"  Last  Judgment "  was  placed  after  the  "  Saint 
Paul,"  both  for  numerical  and  musical  reasons.  The 
contrast  was  great,  and  produced  a  proportionate 
effect  for  both.  The  solo  singers  were  Misses  Lou- 
isa Pyne  and  Julia  Elton,  Dr.  Gunz,  and  Mr.  Lewis 
Thomas.  Of  these  it  is  sufficient  to  point  out  Miss 
Pyne  as  admirable  throughout.  Miss  Elton  as  short- 
coming in  oratorio,  and  the  German  Doctor  as  Ger- 
manic, dOGtorial  ,  guttural,  and  indistinct.  Mr. 
Thomas  put  some  energy  into  "Thus  saith  the  Lord" 
and  was  rewarded  by  success.  In  the  conducting  of 
this  work  Dr.  Wesley  would  have  achieved  some 
extraorditiary  effects  if  the  b.and  and  chorus  had 
minded  him  much.  Even  as  it  Avas,  he  contriA'ed  to 
tliroAV  them  out  here  and  there  and  to  retard  the  tim6 
throughout. 

Of  the  evening  concert,  Avith  its  long  miscellane-' 
ons  programme,  the  same  journal  says  : 

There  are  few  attenders  of  the  commonest  mati- 
nt^es  Avho  have  not  heard  most  of  the  above  ad  nau- 
seam :  tbe  overture  to  "  Williavi  Tell"  and  the  "Ba- 
cio"  Ave  leave  to  the  boarding-schools,  and  "The 
Harp  that  once"  is  at  the  present  time  AAdiistled  by 
every  London  gamin  as  a  component  of  that  immor- 
tal negro  air  "The  Pull-back."  That  which  pleased 
greatly  Avas  Mme.  Goddard's  solo  in  the  accompan- 
ied Choral  Fantasia,  and  that  narrowly  missed  a 
chance  of  being  spoiled  (mo/gre'the  Avondeiful  execu- 
tion of  the  pianist)  by  the  preponderance  of  the 
chorus  over  the  band  and  the  inefficiency  of  the  con- 
ductor. Wo  sympathize  with  Mme.  Goddard  and 
congratulate  heron  emerging  so  brilliantly  from  ditS- 
culties  so  great.       The   encores   in  the  concert  were 
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confinofl  to  the  second  part ;  Tho  "  Bacio,'  the 
"Tara  Harp"  and  Fic/nro's  sonp;  were  bissds.  Mme. 
Riidcrsdorrt"  ncTfuitted  herself  well  in  Aht's  "Ever 
thino,"  ill  which  wo  preH?rred  her  to  her  aria  "  Par- 
te," in  Mozart's  "  Tito." 

Second  Day.  Wo  copy  tlio  Oirliestra  again,  for 
brevity. 

A  very  lonj;-  morning  of  Music — from  lialf-past 
cloven  to  four — was  that  of  Wednesday.  The 
weather  again  was  lovely,  a  beautiful  morning:  suc- 
ceeding a  cloudless  moonlight  night.  ]3efore  eleven 
o'clock  Ihe  Cathedral  was  well  filled.  The  perform- 
ance was  a  Mischiiiasch — MendeLssohn,  'Spohr,  Han- 
del, Kossini,  Haydn,  Gounod  and  Wesley.  It  opened 
with  tho  orchestral  movements  in  the  " Lobrjesanq ," 
excellently  performed,  and  followed  by  tho  chorus  : 
"All  men,  all  things"  (magnificent  in  a  cathedral), 
and  the  solo  sustained  by  Mmo.  RudersdorfF  with 
semi-chorus,  "Praise  thou  tho  Lord."  Next  came 
what  has  been  ignorantly  called  an  air  from  Handel's 
"Redemption."  Handel  never  wrote  a  "Redemption  ;" 
"He  layeth  the  beams"  is  an  old  secnlar  air  of  his  to 
which  sacred  words  have  been  put,  and  it  is  a  bitter 
satire  on  those  analytical  critics  who  are  forever 
grubbing  into  a  composer's  dead  mind  to  find  what 
was  in  it  when  he  wrote  this  or  that,  that  the.se  ex- 
quisitely sacred  melodies  should  often  have  been  first 
put  to  words  of  entirely  different  character.  Spohr's 
"  Crucifixion,"  furnished  a  trio  for  Miss  Pyue,  Miss 
E.  Wilkinson,  and  Miss  Julia  Elton  ;  in  the  Cujus 
Animam"  came  guttural  Dr.  Gunz,  fighting  hard  and 
more  successfully  this  time ;  next  Mdme.  Ruders- 
dorff  finely  in  the  "Inflammatus,"  with  chorus  ;  then 
Mile.  Tietjens  magnificently  singing  "With  verdure 
clad;"  and  Mr.  Santley,  as  every  one  may  imagine 
Santley,  singing  Gounod's  air  "Nazaretb,"  led  to  an 
abominably  executed  motet  of  the  late  Samuel  Wes- 
ley for  double  chorus,  "In  exita  Israel."  Another 
air  from  Miss  Pyne,  "Holy,  Holv"  and  the  pro- 
gramme finished  with  an  anthem  'by  Dr.  Wesley, 
"Ascribe  unto  the  Lord,"  which  went  well,  and  dis- 
played the  clever  composing  talent  of  Dr.  Wesley. 
It  is  written  in  G  major,  opening  with  a  chorus,  suc- 
ceeded by  a  quartet  for  four  female  voices,  a  descript- 
ive chorus  and  a  chorus  finale  ;  and  the  sinsing  of 
Mesdames  Tietjens,  Pyne,  Elton,  and  Wilkinson 
produced  an  excellent  etieet.  In  the  second  part  Dr. 
Wesley  (after  luncheon)  came  forward  in  an  instrn- 
mental  capacity  and  played  with  masterly  execution, 
a  solo  on  Mr.  Willis's  organ,  Bacli's  pedal  fugue  in 
E  flat.  No.  9,  otherwise  ''St.  Anne."  The  eff'ectwas 
imposing.  If  Dr.  Wesley  could  manage  festivals  as 
well  as  he  plays  the  organ  much  acrimony  might  be 
spared  him.  To  tliat  succeeded  the  following  pro- 
gramme, and  the  performance  lasted  till  four  o'clock, 
by  which  time  even  the  greatest  fanatici  had  had 
enough.  Chorus,  "  Requiem  isaternam  ;  "  Solo, 
Mile.  Tietjens,  "Te  decet  hymnus  ;  "  Chorus,  "Ex- 
audi  orationem  moam,"  "Kyrie  Eleison,"  "Dies 
iraj."  Quartet,  Mile.  Tietjens,  Miss  Julia  Elton, 
Herr  Gunz,  and  Mr.  Santley,  "Tuba  mirum  spargers 
sonum  ;"  Chorus,  "Rex  "  tremendEe  majestatis  !" 
Quartet,  Mile.  Tietjens,  Miss  Julia  Elton,  Herr 
Gunz,  and  Mr.  Santley,  "Recordare  Jesu  pie  :"  Cho- 
rus with  Soli,  "  Confutatis  maledictus  ;  "  Chorus, 
"Lacrymosa  dies  ilia;"  Quartet,  Mile.  Tietjens,  Miss 
Julia  Elton,  Herr  Gunz,  and  Mr.  Santlev,  "Benedic- 
tus;"  Chorus,  "Agnus  Dei ;"  Solo,  Mile.  Tietjens, 
"Lux  iEterna ;"  Chorus,  "Cum  Sanctu."  'Then, 
to  take  off,  we  presnme,  the  effect  of  the  "Requiem.  ;" 
Song  {"Samson"),  "Let  the  bright  Seraphim"(Trum- 
pet,  Mr.  T.  Harper),  Mile.  Tietjens,  Handel ;  Cho- 
rus, "Let  their  Celestial  Concerts,"  Handel  ;  Duet, 
"Children,  pray,  this  love  to  cherish."  Miss  Eleonora 
Wilkinson  and  Mr.  W.  H.  Cummings,  Spohr;  Se- 
lection from  the  "Mount  of  Olives ;  "  Trio,  "Tho 
hour  of  vengeance,"  Miss  Louisa  Pyne,  Mr.  W:  H. 
Cummings,  and  Mr.  Lewis  Thomas,  Beethoven; 
Chorus  and  Solos,  "Haste,  arise,"  Beethoven  ; 
Chorus,  "Hallelujah,"  Beethoven. 

Notwithstanding  the  protracted  performance  of  the 
Morning  in  the  Cathedral,  the  nobility  and  gentry  of 
the  county  flowed  into  the  Shire  Hall  for  the  entertain- 
ment of  the  evening,  and  were  supported  by  an  unu- 
sually large  attendance  of  the  professional  and  trade 
life  in  the  old  city.  The  habitu/Ts  of  the  London  Phil- 
harmonic and  other  Concerts  looked  with  dismay  on 
the  programme.  The  experienced  virtuosi  were  pit- 
eously  tender  towards  the  hard  worked  conductor 
whose  duty  it  was  to  wade  through  huge  slices  from 
Haydn's  ".Seasons,"  and  Mendelssohn's  "Walpurqis 
Nadit,"  besides  selections  from  Verdi,  Meyerbeer, 
Rossini,  Gounod,  Felicien  David,  and  other  promi- 
nent music  makers  of  our  day  and  generation. 

The  feature  of  the  evening  was  Mendelssohn's  G- 
minor  Concerto  played  by  the  Goddard-Davison.  It 
was  well  done  on  all  sides.     Blagrove  conducted. 

TInrd  and  Fourth  Datjs.    A  feeling  of  satisfaction 


pervaded  the  audience  at  tho  third  morning's  per- 
formance, for  the  "selection"  days  were  over,  and 
Mcndcl.ssohn's  Elijah  was  given,  exactly  as  the  com- 
poser wrote  it.  The  part  of  the  Prophet  was  sung 
throughout  by  Mr.  Santley  ;  but  the  usual  division, 
in  defiance  of  Mendelssohn's  intention,  took  place 
with  tho  other  characters.  Madame  Rndersdorffand 
Mile.  Titiens  divided  the  principal  soprano  music, 
Mr.  Cummings  and  Dr.  Gunz  the  tenor,  and  Miss  E. 
Wilkinson  and  Julia  Elton  the  contralto.  Wo  biive 
seldom  heard  Madame  RudersdorfF  to  greater  advan- 
tage than  in  the  mnsic  of  the  widow.  The  recitative, 
air  and  duet,  commencing  "What  have  I  to  do  with 
thee,"  was  given  with  an  intensity  of  feeling  better 
than  all  the  exaggeration  of  voice  and  style  which 
she  mistook  for  power  on  the  preceding  day;  and 
the  burst  of  gratitude,  "The  Lord  hath  heard  thy 
prayer,"  spoke  deeply  to  tho  heart  of  all  her  hearers. 
Miss  Eleonora  Wilkinson  had  a  thankless  task  in 
singing  the  air  "Woe  unto  them,"  (the  contr.allo  and 
tenor  controversy  still  rankling  in  the  minds  of  the 
audience),  but  she  gave  the  beautiful  strain  with  gen- 
uine feeling,  and  produced  a  marked  effect  upon  lier 
listeners.  Mr.  Cummings  sang  with  his  usual  ear- 
nestness, hut  of  course  suffered  from  the  same  cause, 
creating  an  amount  of  nervousness  which  he  in  vain 
attempted  to  conceal.  The  noble  choruses  of  the  first 
part  went  extremely  well ;  but  the  wonderful  effect 
of  the  concluding  choral  thanksgiving,  "Thanks  be 
to  God" — one  of  the  greatest  climaxes  in  the  whole 
range  of  sacred  music — was  sadly  marred  by  the 
usual  struggle  of  the  impatient  audience  to  leave  the 
Cathedral,  the  example,  we  regret  to  say,  being  set 
by  those  highest  in  authority.  If  this  great  culmina- 
ting point  of  the  work  were  disregarded  on  its  own 
account,  surely  the  grand  chorus,  "Thanks  be  to 
God,"  might  have  been  looked  upon  as  a  choral 
"grace  before  meat,"  and  treated  accordingly  with 
no  more  than  the  usual  amount  of  gentle  impatience. 
In  the  second  part,  Mile.  Titiens  gave  the  air,  "Hear 
ye,  Israel,"  with  the  utmost  delicacy  and  parity  of 
expression,  and  in  the  concerted  music  gave  life  to 
every  phrase.  The  trio,  "Lift  thine  eyes,"  which  was 
entrusted  to  Mile.  Titiens,  Mrs.  J.  K.  Pyne  and  Miss 
Julia  Elton,  afforded  proof  to  all  who  doubt  that  to 
make  a  trio  go  well  it  is  necessary  to  have  three  com- 
petent singers.  Anything  so  unutterably  bad  as  the 
execution  of  this  beautiful  terzetto  we  have  rarely 
heard  in  public.  To  say  nothing  of  the  second  voice 
being  scarcely  audible  in  the  harmony,  the  important 
syncopated  part  which  occurs  as  a  solo  on  the  words, 
"Thy  help  cometh,"  if  given  at  all,  was  so  feebly 
sung  that  the  others  could  scarcely  support  their  parts, 
and  the  result  was  dire  confusion.  After  this  failure 
we  were  pleased  to  find  Miss  Elton  sing  "0  rest  in 
the  Lord"  so  well  as  to  prove  to  the  audience  that 
the  f;iult  did  not  rest  with  her.  It  is  almost  unneces- 
sary to  say  that  Mr.  Santley  sang  most  admirably 
throughout  the  Oratorio ;  and  so  thoroughly  did  he 
win  the  good  opinion  of  the  audience,  that  we  have 
little  doubt  that  a  future  Gloucester  Festival  will 
scarcely  be  considered  complete  without  him.  The 
choruses  in  the  second  part,  although  occasionally 
betraying  the  want  of  due  rehearsal,  were  generally 
well  given  ;  and  on  the  whole,  Mendelssohn's  great 
work,  in  spite  of  the  drawbacks  which  we  have  freely 
mentioned,  was  exceedingly  well  rendered. 

The  fourth  and  last  morning's  performance  of  the 
Festival  was  devoted  to  the  Messiah,  and  every  avail- 
able seat  in  the  Cathedral  was  occupied  at  an  early 
hour.  Indeed  a  number  of  chairs,  for  which  ladies 
had  zealously  battled  on  the  previous  days,  and  which 
were  specially  reserved  for  Stewards,  who  never  came, 
were  on  this  occasion  sold  to  satisfy  the  excessive 
demand.  We  can  have  little  to  say  on  a  work  every 
note  of  which  is  familiar  to  all  lovers  of  sacred  mu- 
sic; and  even,  we  may  add.  to  many  who,  knowing 
little  of  other  Oratorios,  consider  aperiodical  hearing 
of  Handel's  sublime  composition  as  a  sacred  duty. 
Mile.  Titiens  gave  the  airs,  "I  know  that  my  I!e- 
deemer  liveth,"  and  "How  beautiful  are  the  feet,"  in 
her  very  best  style  ;  Miss  Louisa  Pyne,  Miss  Julia 
Elton,  and  Mr.  Cummings  acquitted  themselves  in 
all  their  solos  extremely  well  ;  and  Madame  Ruders- 
dorff  would  have  sung  the  air,  "But  thou  didst  not 
leave,"  in  a  manner  to  satisfy  the  most  exacting  Han- 
del lover,  had  it  not  been  for  an  unfortunate  shake  at 
the  conclusion,  which,  even  if  well  executed,  would 
have  been  utterly  out  of  place.  Dr.  Gunz,  as  might 
be  expected,  did  not  please  his  audience  in  the  open- 
ing recitative  and  air,  "Comfort  ye,"  and  "Every 
valley  ;  and  indeed  it  appeared  that  Handel's  music 
suited  him  less  than  any  which  had  fallen  to  his  share 
during  the  Festiv.al.  Mr.  Lewis  Thomas  again  was 
extremely  effective  in  his  solos,  especially  in  the  en- 
ergetic air,  "Why  do  the  nations,"  which  is  admira- 
bly suited  to  his  voice  and  style.  The  choruses  were 
firmly  and  correctly  given  throughout;  "For  unto 
us  a  child  is  horn,"  and  the  "Hallelujah,"  producing 


oven  mors  than  their  usual  cfTect  upon  the   audience. 

We  have  said  nothing  of  the  orchostra  during  these 
performances,  for  in  truth  tho  perfect  manner  in 
which  the  whole  of  the  instrumental  portions  of  the 
works  were  performed,  left  us  nothing  to  comment 
upon.  The  hand,  indeed,  comprising  the  oldest  fnd 
most  accomplished  artists  in  the  metropolis,  proved 
the  very  best  friends  of  the  conductor,  a  fact  which 
he  tacitly  admitted  by  occasionally  laying  down  his 
Imlon,  and  becoming  an  attentive  and  admiring  audi- 
tor. We  may  also  here  say  that  Mr.  Townshend 
Smith,  organist  of  Hereford  Cathedral,  presided  at 
Mr.  Willis's  new  organ  during  the  Festival,  witll  his 
usual  well-known  ability. 

The  last  concert  on  'Thursday  evening,  although, 
as  usual,  too  long,  was  remarkable,  if  only  for  ^he 
artistic  performance  of  Mr.  Blagrove  in  Spohr's  Dra- 
matic Concerto  for  the  Violin,  and  Mile.  Titiens' 
spleiulid  singing  in  the  finale  to  Mendelssohn's  un- 
finished opera  of  iwe/y,  which,  had  she  been  better 
supported  by  the  chorus,  would  have  l>ecn  the  great 
feature  of  the  evening.  Beethoven's  Symphony  inF 
(No.  8)  would  have  been  well  performed  by  the  or- 
chestra had  not  Dr,  Wesley  pertinaciously  insisted 
upon  dragging  all  the  tempi,  so  that  the  composer's 
intention  was  utterly  destroyed.  It  would  have  been 
better  had  he  resigned  his  post  to  Mr.  Blagrove,  as  he 
did  during  Mendelssohn's  Pianoforte  Concerto  on 
the  preceding  evening,  when  all  the  movements  were 
taken  at  the  proper  pace,  the  last  especially  being 
dashed  olF  at  a  speed  which  would  have  driven  the 
Conductor  wild.  We  must  not  omit  to  mention  Miss 
Louisa  Pyne's  very  fine  interpretation  of  the  scena 
from  Wallace's  Lurhne,  in  which  occurs  the  well- 
known  "Sweet  spirit,  hear  my  prayer,"  nor  Mr. 
Santley's  singing  of  the  couplets,  "Se  I'arlese  son 
Regine,"  from  Mirella,  both  of  which  were  received 
with  the  utmost  applause,  the  first  gaining  a  well- 
merited  encore.  Madame  Rudersdorft"s  version  of 
"Robert  toi  que  j'aime"  was  so  exaggerated  as  to 
create  wonder  that  she  could  so  successfully  restrain 
her  natural  tendencj'  in  Elijah  and  the  Messiah  ;  and 
the  Adelaida  of  Dr.  Gunz,  tamely  accompanied  on 
the  pianoforte  by  Mr.  Done,  failed  to  arouse  the  au- 
dience to  anything  like  enthusiasm.  With  the  Na- 
tional Anthem,  the  solos  of  which  were  taken  by  Miss 
Louisa  Pyne,  Mr.  Santley,  and  Madame  RudersdorfF, 
the  Gloucester  Meeting  of  1865  came  to  a  conclusion  ; 
the  artists  as  they  left  the  room,  soon  to  be  dispersed 
in  opposite  directions,  seemed  to  linger  as  if  to  bid 
farewell  to  the  many  friends  wdio  had  accompanied 
and  encouraged  therti  through  their  arduous  duties  ; 
and  in  a  short  time  utter  darkness  reigned  in  the 
building  which  for  three  nights  had  been  the  centre 
of  attraction,  even  to  those  who  were  not  fortunate 
enough  to  gain  admittance. — Novella's  Mus.  Times. 

Paeis.  How  the  season  has  opened  may  appear 
from  a  few  scraps  from  foreign  musical  journals. 

The  The'atre-Lyrique  has  re-opened  with  the  Flute 
Enchante'e,  the  cast  precisely  as  before.  Were  I  wri- 
ting for  a  Parisian  paper  it  would  be  nothing  short 
of  high  treason  in  me  to  utter  a  syllable  in  dispraise 
of  that  vocal  marvel  of  the  French  capital,  Madame 
Miolan  Carvalho  !  I  admire  the  name  vastly — Mio- 
lan  Carvalho  ! — You  can  fancy  a  French  breeze  blow- 
ing softly  over  an  Italian  lake !  Unfortunately, 
however,  names  do  not  make  singers,  and  the  admi- 
rable s/w.sc[  of  the  director  of  the  The'atre-Lyrique  is, 
in  my  humble  opinion,  one  of  the  most  overrated 
songstresses  in  Europe,  and  these  are  plentiful  now-a- 
days.  Mdlle.  Nilsson  has  natural  qualities  far  above 
Madame  Carvalho,  but  she  wants  much  teaching  and 
does  not  seem  to  me  to  improve.  She  sings  the  two 
airs  of  the  Queen  of  Night  in  some  respects  even 
moro  brilliantly  and  perfectly  than  Murska,  but 
Murska's  power,  Murska's  passion  and  Murska"s  in- 
tensity me  nowhere  to  be  found  in  the  Swedish  As- 
traffimante.  Mdlle.  Nilsson,  I  hear,  is  undergoing 
instructions  from  Madame  Carvalho.  I  cannot  con- 
gratulate the  young  lady.  Rigoletto  followed  Mo- 
zart's opera,  Mdlle.  de  Maesen;  MM.  Monjause  and 
Ism.ael  sustaining  the  principal  characters. 

At  the  Opera  the  "Africaine"  still  holds  its  place 
on  the  bills,  and  still  draws  good  houses  ;  the  aver- 
age receipts  for  the  first  fifty  nights  being  12.000f. 
(£480).  I  hear  of  three  new  engagements  :  Miles. 
Block  (contralto)  and  Mauduit  (forte  ehanteuse),and 
M.  Ponsard  (basse  noble).  The  new  comers  are 
laureats  of  this  year's  Concours.  "La  Muette"  is  an- 
nounced for  this  evening. 

The  managers  of  the  Opera  Comique  have  also 
made  several  new  engagements  ;  the  names  of  Mile. 
Roze,  Gonti(J,  Cadet,  Seveste,  and  M.  Leroy,  being 
added  to  the  list  of  the  troupe.  A  capital  baritone 
from  Lyons,  M.  Melchissedec,  made  a  ver3'  good 
dehnl  in  "Le  Toreador."  "Marie"  (lately  noticed 
in  these  columns),  was  tho  piece  chosen  for  the  first 
appearance  of   Miles.    Raze    and   Gontie  and  M. 
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Leroy.  Of  the  three  new  comers  Mile.  Eose  is  said 
to  be  the  must  promising.  Grisar's  best  opera,  "Les 
Porckerons,"  has  been  revived  with  much  success.  It 
deserves  a  special  letter,  and  I  will  give  you  an  ac- 
count of  it  in  my  next.  I  forget  whetheT  I  men- 
tioned the  death  of  Gourdin,  the  basso-cantante.  He 
was  very  intelligent,  and  "created"  some  good  parts, 
among  others,  that  of  Lamhro,  in  "Larci,"  and  Pa- 
roles, in  "Le  Saphir."  The  rehearsals  of  M.  Victor 
Masse's  "Fior  d'Aliza"  are  progressing,  and  I  hear 
of  a  new  opera  by  M.  Bazin. 

The  Theatre  Iialien  is  announced  to  open  on  the 
firsl  or  third  of  October.  Mmes  Pntti,  Vitali,  La- 
grange, Penco,  Galetti,  Vesiri,  MM.  Fraschini,Bn'g- 
noli,  Nicolini,  Delle  Sedie,  Graziani,  Sealese,  Zuc- 
chini, Santley  ?,  Selva  and  Agne'si  are  said  to  be 
engaged.  M.  Lablache  quits  the  stage  menagement. 
M-  *  *  *  (no  one  can  either  write  or  pronounce  his 
name)  will  be  the  conductor  vice  Arditi.  I  strongly 
recommend  this  gentleman  to  follow  the  example  of 
a  former  r.hef  at  the  opera,  whose  name  was  Scheit- 
zenhoefer,  and  had  it  printed  on  his  cards  with  the 
words  "prononcez  Bertrand"  underneath.  I  hear 
there  were  some  difficulties  with  the  old  members  of 
the  orchestra,  but  they  were  settled  "  a  V  amiable," 
and  everything  will,  I  trust,  go  on  smoothly.  The 
repertoire  contains  forty-four  works,  and  ballet  will 
again  be  tried. 

I  made  an  attempt  the  other  evening  to  sit  out  the 
Dame  Blanche — one  of  the  operas  of  my  predilection 
— at  the  Opc'ra-Comiqne,  where  it  has  been  reprised 
for  M.  Achard  and  Mdlle.  Cico,  and,  though  I  was 
unable  to  remain  to  the  end,  contrived  to  stay  and 
hear  the  finale  to  the  second  act,  a  piece  of  music  in 
my  opinion  worthy  of  Mozart.  The  opera,  as  far  as 
I  heard,  was  well  done,  though  I  have  heard  singers 
and  band  do  better.  I  made  another  raid  at  the  OpS- 
ra  soon  after,  and  heard  the  second  act  of  Masanidlo 
— more  properly  La  Muette  de  Portici — but  was  not 
greatly  impressed  by  M.  Villaret's  fisherman,  or  by 
M.  Cazaux's  Pietro.  I  was  sorry  I  could  not  attend 
the  The'atre-Lyrique  on  the  night  of  the  reproduction 
of  La  Reine  Topaze,  not  because  I  care  greatly  for  the 
music,  or  for  Madame  Carvalho's  acting  or  "singing, 
but  because  so  many  of  the  Parisian  journals  have 
turned  such  lively  summersaults  in  praise  of  compo- 
ser and  artist  that  it  is  certain  I  lost  a  sensation  one 
way  or  the  other.  Of  course  the  second  night  of  a 
reprise  is. out  of  the  question. 

M.  Victor  Masse"s  new  opera,  Fior  d'Aliza  is  in 
rehearsal  at  the  Ope'ra-Comiqne.  The  ^difficulty 
which  has  hithero  prevented  all  idea  of  its  production 
has  been  settled.  An  interpreter  for  the  heroine — a 
part  of  the  last  importance,  requiring  grand  singing, 
grand  acting,  grand  appearance,  grand  everything — 
has  been  most  fortunately  discovered  in  liitle  Mad- 
ame Vandenheuvel-Duprez,  who,  we  must  suppose, 
by  some  extraordinary  bequest  or  supernal  endow- 
ment, has  suddenly  become  possessed  of  the  requi- 
site qualities. 
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Concerts.— Mile.  Parepa. 

Through  the  arrival  of  Mr.  Bateman,  with  his 
admirable  group  of  concert  artists,  our  musical 
season  has  opened  with  artistic  interest  and  dig- 
nity, at  the  same  time  gratifying  the  larger  pub- 
lic, creating  a  "sensation,"  and  crowding  the  great 
Music  Hall  night  after  night — sLk  times  already 
in  the  past  two  Tveeks.  They  have  seemed  like 
European  concerts ;  a  certain  air  of  fine  artistic 
arrangement  and  completeness  has  pervaded 
them  ;  really  good  music,  in  a  great  variety  of 
schools,  has  with  comparatively  few  exceptions 
been  the  rule  in  the  making  up  of  programmes; 
always  at  least  enough  of  the  classical  and  genial 
to  ensure  a  pleasant  evening  to  the  most  cultiva- 
ted listener,  while  the  perfection  of  execution  in 
nearly  every  particular  made  all  pass  off  agreea- 
bly. We  commonly  see  with  dread,  or  with  in- 
difference, announcements  of  prima  donnas  or 
virtuosos  going  about  to  give  miscellaneous  con- 
certs, small  parties  where  the  whole  interest  lies 
in  one  central  figure,  and  all  the  rest  is  cheaply, 


slightly  put  together  just  to  show  off  the  star. 
But  these  have  been  real  concerts.  The  prima 
donna  does  not  appear  bereft  of  musical  atmos- 
phere and  background ;  there  is  an  orchestra. 
The  attendant  minor  stars,  the  '  young  violinist 
and  pianist,  are  also  artists  in  the  true  sense  of 
the  word,  classical  artists,  and  before  an  artistic 
audience,  out  of  the  general  crowd,  would  shine 
with  no  secondary  lustre.  They  play  from  the 
best  classics  of  their  instruments,  also  with  or- 
chestral accompaniment.  And  then  the  orebes- 
tra  each  evening  has  given  us  two  good  overtures. 
That  makes  a  concert — all  being  so  well  planned 
and,  as  we  shall  see,  so  admirably  done. 

The  combination  of  artists  is  rare:  a  richly  en- 
dowed, consummate  singer,  fairly  ranking  among 
the  groat  ones,  if  not  thus  far  so  renowned,  for 
great  she  is  in  a  remarkable  variety  of  styles  ;  a 
pianist, -who  is  a  true  artist;  a  young  violinist, 
also  a  true  artist,  and  possibly  a  genius — both  ex- 
cellent specimens  of  the  best  Leipsic culture;  and 
later,  as  if  this  were  not  enough,  a  great  curiosi- 
ty in  the  shape  of  a  cornet-player ;  this  last  for 
popidarity,  in  which  respect,  at  least  while  the 
novelty  lasts,  it  may  be  expected  to  beat  all. 

As  for  Mile.  Parepa,  her  only  danger  in  com- 
ing here  would  seem  to  have  Iain  in  the  extrava- 
gant laudations  of  the  New  York  press  and  in 
"stunning"  announcements.  For  we  were  called 
upon  to  prepare  to  hear  not  only  a  great,  but  the 
greatest  singer  of  the  present  day,  the  greatest 
ever  heard  in  this  country, — with  only  the  possi- 
ble exception  of  the  Lind.  The  wonder  is  that 
the  lady  charmed  fro.m  the  first  moment  and  con- 
tinues to  oharm  in  spite  of  all  this.  Greatest  or 
not,  here  is  a  live  artistic  fact  which  can  bear  to 
be  over-praised  and  not  lose  its  interest.  We 
think  the  substantial  truth  is  said  about  her,  tem- 
perately, with  discriminating  insight,  by  our  New 
York  correspondent  in  the  last  number.  She  is 
a  most  accomplished,  noble  singer,  equal  in  voice 
and  art  to  every  service  whether  of  concert,  ora 
torio,  and  even  opera,  although  the  dramatic  ele- 
ment can  hardly  be  her  forte.  The  most  service- 
able of  singers  for  all  important  work  in  the  con- 
cert season  of  a  musical  metropolis.  And  this  is 
the  position  which  she  held  in  London,  when  we 
heard  her  there  in  the  summer  and  fall  of  1861 ; 
always  singing,  now  at  a  Philharmonic  concert, 
now  at  Alfred  Mellon's  concerts,  now  in  Oratorio, 
and  again  in  English  opera ;  always  applauded, 
always  praised,  but  at  that  time  not  the  theme  of 
excitement,  not  the  musical  topic,  as  compared 
■with  Tietjens,  Patti,  or  Sims  Reeves,  the  tenor, 
or  Santley,  the  new  baritone,  or  Mme.  Gold- 
schmidt,  of  course,  who  just  at  that  time  stepped 
out  of  her  retirement  and  sang  all  the  soprano 
music  o{ Elijah  with  all  her  electric  power  of  soul 
and  genius.  It  must  be  that  Mile.  Parepa  has 
gained  greatly  both  in  voice  and  art  since  then  ; 
for  she  by  no  means  made  so  great  an  impression 
on  us  as  she  does  now.  We  can  remember  to 
have  thought  her  a  fine  singer,  but  no  after-vi- 
bration of  it  remained  .in  our  mind.  She  has 
been  singing  all  the  time  since  in  England,  al- 
ways with  praise,  but  still  we  do  not  find  the  mu- 
sical journals  making  her  th'e  topic,  or  indulging 
in  that  chronic  enthusiasm  about  her,  which  they 
discourse  month  after  month,  and  year  after  year, 
by  columns,  about  Grisi,  Tietjens,  Patti,  and  so 
many  reigning  favorites  ;  nor,  though  she  is  one 
of  the  ablest  of  oratorio  singers,  do  we  hear  of 
her  at  the  Birmingham  Festival,  for   the  last  six 


years  at  least.  '(Ve  seriously  suspect  that  she  has 
not  been  appreciated  at  her  full  worth  in  Eng- 
land ;  it  was  perhaps  necessary  to  come  abroad 
to  get  full  recognition  :  let  us  try  to  give  it  intel- 
ligently and  heartily,  but  let  us  not  be  in  haste 
to  overdo,  ruining  the  force  of  all  our  praise  by 
the  readiness  with  which  we  forget  what  art,  what 
genius  in  song  has  visited  our  shores  and  thrilled 
our  hearts  before.  Have  we  not  had  Lind,  and 
Sontag,  and  Lagrange,  and  Bosio,  and  Alboni, 
and  do  we  remember  anything  of  their  expression, 
of  the  flavor  of  their  voices,  of  the  heart  and  soul 
experience  they  gave  us  ?  One  would  think  that 
it  was  nought,  had  all  vanished  utterly,  to  read 
the  papers  now.  The  evil  of  this  overpraise  is, 
that  it  disturbs  the  relation  between  the  sincere 
appreciative  hearer  and  the  artist  ;  it  makes  it 
awkward  to  express  the  real  homage  which  one 
does  feel  ;  there  is  an  organized  army  as  it  were 
standing  over  you  putting  to  your  lips  the  oath  of 
loyalty  in  such  superlative  terms  that  you  tremble 
for  the  modesty  of  your  own  soul  if  you  take  it. 
Now  we  do  not  profess  to  have  arrived  at  a  final 
judgment  about  the  Parepa  as  compared  with 
other  great  singers,  nor  do  we  think  there  is  any 
need  to  be  in  haste  about  that.  We  are  content 
to  enjoy  and  admire  ;  and  as  for  the  quality  of  the 
enjoyment,  the  extent  and  limits  of  the  admira- 
tion, and  the  grounds  thereof,  we  perhaps  can 
best  show  it  in  a  series  of  passing  notes  upon  the 
concerts. 

But  first  let  us  say,  that  we  regard  the  excel- 
lence of  the  concerts  as  concerts  as  a  musical  fact 
of  paramount  importance  to  the  singer  or  any  indi- 
vidual artist  engaged  therein  ;  and  this  excellence 
in  the  case  of  these  Bateman  concerts  (in  the 
main)  it  is  a  great  pleasure  to  us  to  be  able  to  ad- 
mit at  the  outset. 

I.  Wednesday  Evening,  Oct.  4.  The  Music  H  11 
wiis  filled  with  a  most  eager  audience,  including 
most  of  the  intelligent  music  lovers.  Intrinsically 
the  programme  was  inferior  to  any  which  have  fol- 
lowed. Parepa's  selections  were  not  of  high  artistic 
character,  but  rather  sensational,  show  pieces.  The 
purpose  plainly  was  to  introduce  to  a  new  public  the 
remarkable  qualities  of  her  vocal  instrument  and  the 
rare  skill  with  which  she  could  use  it,  her  sound  hon- 
est school  of  singing,  and  her  capital  outfit,  physical 
and  mental,  for  all  the  simple  and  the  trying  tasks  of 
song.  In  this  sense  the  hacknied  Ernani,  involami — 
an  effect  piece,  to  be  sure,  but  one  of  the  felicities  of 
Verdi — was  a  good  thing  to  begin  with.  Musical 
feeling  apart,  it  was  like  a  prelude  on  an  instrument, 
trying  its  whole  compass  and  exhibiting  its  means  of 
musical  expression.  It  revealed  a  voice  of  rare  pow- 
er and  volume,  most  evenly  developed  throughout 
an  uncommon  range,  equally  firm,  sonorous  and  mu- 
sical in  the  contralto  region  and  in  the  tones  in  alt, 
up  to  E  fiat,  suggesting  tone  in  reserve  above  that, 
say  enough  for  Mozart's  Queen  of  Night.  The  reach 
and' volume  of  the  voice  was  great,  filling  the  great 
hall  with  utmost  ease,  no  straining  ever  perceptible. 
The  tones  are  all  round,  clear  and  sweet,  without  be- 
ing particularly  sympathetic ;  they  please,  rather 
than  touch  the  heart ;  the  quality  is  not  searching  in 
a  fine  spiritual  sense,  not  the  quality  that  haunts  the 
soul  long  afterwards  and  seems  to  play  a  providential 
part  in  its  own  destiny.  The  style  was  faultless,  ad- 
mirable, noble  ;  the  school,  the  best.  It  was  large, 
generous,  copious,  splendid  singing;  it  sustains  itself 
marvellously,  whether  on  a  single  tone,  swelling,  di- 
minishing, modulating,  shading,  brightening  with 
consummate  art,  or  through  the  symmetric  flight  of 
a  whole  long  trying  piece,  or  through  an  indefinite 
length  and  variety  of  work.  The  execution,  whether 
cantahile,  declamatory  or  florid  was  all  faultless,   too, 


BOSTON,    SATURDAY,   OCT.    14,   1865, 


119 


unless  we  tnko  exception  to  a  somewlint  conrso  anrl 
throaty  kind  o(  trill,  making  tlie  plontil'ul  use  of  tliat 
fin-uro  ratlici-  a  blemish  than  a  beauty  on  so  fair  a 
whole.  Impossible  to  deny,  too,  a  clear  and  sure  in- 
telliKsnce  pervading  all  her  song,  and  a  good-natured, 
frank  and  hearty  quality  which  the  eye  catches  at  the 
same  time  in  her  good  pleasant  PJnglish  face.  Wheth- 
er the  intelligence  have  any  toucli  of  poetic  imagina- 
tive or  of  genius  in  it,  whether  the  hearty  expression 
betray  finer  depths  of  spirituality  (qualities  which,  be 
it  remembered,  we  were  all  too  happy  to  ascribe  to 
the  Ijinds  and  Bosios  and  Sontags),  probably  caine 
up  with  most  people  only  as  an  nfter-queslion,  the 
day  after  the  concert,  if  it  came  at  all,  and  is  not  a 
question  which  we  need  be  deciding  yet.  Certainly 
we  never  have  heard  the  Ernani  piece  so  well   sung. 

The  second  piece,  "Nightingale's  Trill,"  by  one 
Ganz,  is  a  mere  show-piece,  a  trifle  except  as  a  task 
of  technical  execution  ;  plainly  done  to  order  to  off- 
set the  Lind  echoes.  Said  echoes  were  beautifully 
made,in  tones  perhaps  as  clear  and  silvery  as  Lind's, 
and  all  the  runs  and  flourishes  were  liquid,  bright  and 
bird-like,  delighting  the  audience.  Of  the  trills  we 
have  anticipated  what  we  might  here  say.  The  Ser- 
enade by  Gounod,  a  Barcarole  in  rhythm,  a  charm- 
ing tender  melody,  charmingly  put  together  with  vio' 
lin  and  piano  parts,  so  as  to  make  a  graceful  trio,  ex- 
hibited to  fine  advantage  what  we  think  the  greatest 
beauty  of  her  singing,  her  so//o  roce.  This  was  in- 
deed lovely,  and  came  nearer  to  the  heart  than  any- 
thing that  she  has  sung.  The  everlasting  11  Bado,  a 
vulgar  dish  for  an  artistic  feast,  of  course  "drew  the 
house  down,"  given  with  such  fluent  ease,  abandon 
and  sensuous  tone  beauty. 

So  fur  so  good — one  only  longed  for  better  music  ; 
but  that  was  in  a  measure  furnished  by  the  other  ar- 
tists. Mr.  Danneecthek  (formerly  of  Cincinnati, 
a  distinguished  pupil  at  the  Leipzig  Conservatoire — 
we  well  remember  meeting  him,  and  Rosa  too,  at  the 
house  of  Moscheles  four  j'ears  ago,  and  the  interest 
which  the  old  professor  took  in  him — for  a  year  past 
taking  a  high  stand  in  the  concert  life  of  London)  is 
a  classical  pianist,  who  unites  good  school,  rare  tech- 
nical abilit}',  taste,  refinement  .and  intelligence,  in  .an 
artist-like  pursuit  of  an  ideal  worthy  of  an  artist.  He 
compares  well  with  the  best  pianists  we  have  had  in 
this  country  ;  a  little  cold  perhaps,  lacking  the  fine 
imaginative  charm  of  Dresel,  and  the  dash  (which  is 
no  matter)  of  the  Satters,  Gottschalks,  Wehlis,  et  id 
genus  omne.  We  can  agree  with  "Lancelot"  that  he 
has  a  p.articularly  good  touch  and  conception  for 
Chopin  ;  his  rendering  of  the  well  known  Andante 
and  Finale  of  the  F-minor  Concerto  wiis  highly  satis- 
factory and  won  the  respect  of  the  right  kind  of  lis- 
teners. That  Pdgoletto  Fantasia  (though  it  has  for 
subject  about  the  piece  of  writing  that  we  know  of 
Verdi's, the  quartet  J, .struck  us  as  one  of  Liszt's  weak- 
er eftbrts  in  that  kind.  In  the  Gounod  Serenade  he 
showed  fine  instinct  as  an  accompanist  ;  there  was 
as  much  expression  in  those  chords,  almost,  as  in 
the  singer's  part.  An  unaffected,  quiet,  gentlemanlv 
manner,  albeit  a  little  stiff,  and  a  look  of  mind  and 
culture,  bespoke  favor  at  the  outset. 

The  young  violinist,  Cakl  Rose,  had  not  tlie 
opportunity  to  show  himself  in  the  music  which  he 
most  loves  (Bach,  Beethoven,  Mendelssohn,  &c.). 
He  began  with  the  well-known  Polonaise  by  Vieux- 
temps,  excellent  in  its  way;  he  began  too,  as  he  has 
gone  on  through  several  concerts,  sick  and  weak  from 
want  of  food  and  sleep;  yet  he  at  once  showed  a 
finer  musical  feeling  than  any  of  the  party,  with  a 
touch  of  something  very  near  to  genius,  if  not  that. 
We  could  at  once  credit  the  report  that  Joachim,  of 
whom  he  alone  has  ever  yet  reminded  us,  bad  pre- 
dicted a  fine  future  for  him.  He  has  the  qualities 
■which,  when  matured  and  more  amply  seconded  by 
manly  physical  growth,  make  the  great  violinist. 
His  tone  is  most  beautiful  ;  refined,  pure,  soullike. 
His  style  and  execution,  learned  under  the  Leipsic 
David,  and  further  inspired  by  intercourse  with 
Joacliim,  are  thoroughly  artistic,  free  from  nonsense 
and  exaggeration  ;  theie  is  no  d  ptrap  about  it ;  it 
U  all  m»s/c,  that  gOds  to  the  fe in  and  wakes  the 
1  nanination.  The  only  want,  that  in  which  we  miss 
Joa.diim,  is  rol.n^t  strength,  the  broad,  large  tone 
and  the  imperial  accent,  which  can  assert  its  presence 
even  in  our  great  Music  Hall,  and  bring  even  Bach's 


music  home  to  such  a  multitude.  Not  that  his  tone 
is  weak  or  thin,  not  that  he  lacks  energetic  vital  accent 
anil  power  of  sustained  delivery;  only  the  refineinent, 
th'e  delicacy,  the  purity  are  the  prominent  qualities, 
so  far  as  these  can  be  prominent.  Yet  how  surely 
and  quietly  he  won  his  way  to  all  hearts!  (He  seems 
to  have  been  overlooked  in  New  York — Dannreuther 
too — as  if  such  artists  were  mere  foils  to  a  singer  I). 
Feeling — this  is  the  main  characteristic  of  his  play- 
ing ;  and  it  was  in  such  refreshing  contrast  to  most 
of  the  solo  violin  playing  we  have  been  accustomed 
to,  which,  when  it  lays  itself  out  on  feeling,  makes 
you  squirm  at  the  sentimental  overdoing  of  the  thing. 
In  Rosa  it  its  real  feeling,  unspoiled,  fresh,  ingen- 
uous, as  his  own  nature  which  you  read  in  his 
youthful  and  ingennous  face,  his  self-forgetting,  awk- 
ward, honest  hearing,  absorbed  wholly  in  his  art,  or 
rather  in  the  ideal  which  he  would  express  by  it. 
We  regard  it  as  the  most  interesting  arrival  on  our 
concert  stage  for  many  years.  He  was  enthusiasti- 
cally recalled  ;  and  afterwards  in  De  Beriot's  Fan- 
iasie  de  Ballet,  and  the  graceful  intertwining  of  his 
violin  passages  with  the  voice  in  the  Serenade,  he 
won  still  deeper  hold  upon  his  public.  The  weak- 
est point  of  the  concerts  is  the  orchestra,  for  want  of 
numbers,  owing  to  the  unfortunate  pre-occupation  of 
our  musicians  in  the  threatres.  Still  a  goodly  num- 
ber of  our  best  artists,  including  the  Quintette  Club, 
the  Sucks,  and  a  good  bassoon  and  oboe  from  New 
York,  manage  to  accomp.any  the  vocal  pieces  and 
concerts  very  passably  under  the  excellent  lead  of 
Theodore  Thomas  of  New  York, as  well  as  to  play 
a  very  good  choice  of  overtures.  The  first  of  these 
was  new  to  us,  and  interesting  as  being  ot  a  good 
solid  musician-like  old  school,  which  was  as  good  as 
new  to  our  public  ;  it  was  by  the  old  Schneider,  who 
wrote  tlie  oratorios,  and  although  a  little  respectably 
tedious  in  some  of  its  repetition  and  development, 
had  some  nice  points,  especially  a  pleasing  second  sub- 
ject.    The  second  overture  was  Flotovv's  Stradella. 

II.  T/iursdag.  rtth.  It  was  already  est.ablished  that 
we  were  tohear  better  singing  than  has  been  heard  in 
Boston  for  a  good  many  years.  This  time  a  somewhat 
better  style  of  music  was  sriven.  After  Rossini's 
bright  and  ever  fresh  La  Gazza  Ladra  overture, and 
tlie  Vieuxtemps  Polonaise  again  had  been  played. 
Mile.  Parepa  sang  Handel's  "From  mighty  Kings," 
with  preceiling  recitative,  from  Judas  Maccaheeus. 
This  was  just  the  music  for  her  ;  for  that  lofty  vein  of 
Handel,  which  has  in  it  more  of  his  strength  and  tri- 
umph, more  of  the  heroic,  than  of  the  spiritual  or  ten- 
der, we  know  no  more  eflfective  singer.  It  was  all 
large,  dignified  and  telling,  and  made  us  long  for  such 
a  singer  in  our  oratorios  ;  it  was  eloquent  music,  far- 
reaching  over  the  crowd,  every  word  and  syllable 
carrying  its  just,  full  force.  The  "Shadow  Song" 
from  Dinorak  was  in  wide  contrast,  but  she  gave  all 
the  airy  grace  and  sentiment  and  echo  of  the  roman- 
tic melody  as  wo  have  by  no  means  heard  it  done  be- 
fore ;  and  before  hearing  you  would  almost  as  soon 
think  of  her  undertaking  the  shadow  dance.  The 
Gounoil  Serenade  again,  with  the  same  charm.  An- 
other of  the  Ganz  productions,  "Sing,  birdie,  sing," 
proved  very  popular,  and  indeed  her  voice  and  man- 
ner are  very  taking  in  English  ballads,  flat  as  many 
of  these  ballads  are,  particularly  one  (sung  as  an  en- 
core), which  comes  under  the  Orchestra's  category  of 
the  "Horological  School,"  called  "Five  o'clock  in  the 
Morning"  (see  article  on  a  preceding  page). 

Herr  Rosa  (so  spelt  phonetically  ;  he  is  not  Ittil- 
ian,  but  German,  and  his  name  is  properly  'Rose,  two 
syllables),  played  for  a  second  piece  the  Elegie  by 
Ernst;  a  beautiful,  sustained,  chaste  rendering,  full 
of  feeling  ;  we  have  heard  it  given  with  more  force 
and  breadth,  but  never  more  artistically  ;  it  was  lis- 
tened to  with  breathle.ss  interest.  .Mr.  Dannrectiier 
played  the  first  movement  of  Beethoven's  C-minor 
Concerto,  which  it  is  a  privilege  to  hear  at  any  time  ; 
pity  we  could  not  have  the  whole.  He  plaved  it 
finely,  making  admirable  effect  in  the  long  and  well- 
contrived  Cadenza  ;  we  could  only  wish  that  for  once 
he  might  play  it  on  a  Chiekering  piano,  which  to  our 
ear  responds  more  musically  than  the  Steinway  in 
strong  passages.  He  did  not  seem  to  us  to  have 
caught  the  spirit  and  accent  of  Weber's  "Invitation 
to  the  Waltz,"thougli  the  fingers  ran  so  fleetly  through 
it. — Nicolai's  "Merry  Wives"  overture  opened  the 
second  part,  and  all  the  concerts  have  closed  with  a 
March. 


in.  Saturday. — The  overtures  were  Auber'sfor 
the  Crystal  Palace,  new  and  interesting,  and  Martha. 
Dannreuther  and  Rosa  played  a  charming  Adni/io 
and  Rondo  Zingarese  from  Haydn's  Sonata  I)uo  in 
G,  originally  a  Trio,  which  Mme.  Schumann  and 
Joachim  ore  so  fond  of  playing  ;  it  was  an  artistic 
gem  in  the  rendering.  Rosa  jihiyod  nothing  new,  ex- 
cept a  little  encore  piece  in  the  altisslmo  octave ;  hut 
the  pianist  confirmed  his  good  classical  impression  in 
the  B-minor  Cuppricioso  of  Mendelssohn.  Mme. 
Parepa  sang  the  great  Freijschulz  Scena  finely,  espec- 
ially the  brilliant  close ;  but  the  Prayer  has  often 
touched  our  feelings  more  ;  we  had  rather  hear  sym- 
pathetic little  Frederic!  sing  that.  On  the  other  hand, 
another  night,  she  gave  the  other  great  Weber  Scena: 
"Ocean,"  from  Oheron,  magnificently.  The  other 
pieces  were  //  Bario  again,  and  ballads. 

IV.  Sundag  Evening.  This  was  the  great  con- 
cert of  the  six,  if  only  for  Rosa's  playing  of  the 
Bach  Chaconne — without  accompaniment,  as  we  have 
heard  .loachim  play  it ;  the  greatest  of  all  violin 
solos,  full  of  beauty  and  of  meaning,  and  the  best 
of  all  Rosa's  performances  so  far.  It  was  too  good 
for  the  multitude  .and  yet  made  great  impression  and 
was  heartily  and  long  applauded.  The  Adagio  and 
Finale  from  the  Kieutzcr  Sonata  was  a  great  success 
on  both  parts.  Thoroughly,  artistic  sparkling  little 
gems  were  the  Harpsichord  Lesson  by  Scarlatti  and 
the  Bach  Fugue  ia  D  (from  Well-temp.  C'lav.)  in 
which  Dannreuther  w.as  very  happy.  "The  Adaqio 
Religiow  by  Bolt,  which  Rosa  played  with  Oigun  ac- 
companiment, we  found  rather  tame.  Mile.  Pare- 
pa was  truly  the  great  Oratorio  singer  in  three  of  the 
noblest  pieces :  "With  Verdure  Clad,"  delightfully 
even,  pure  and  graceful ;  "If  guiltless  blood,"  from 
Handel's  ^Hsaiinn/!,  first  time  in  ihis  country,  which 
we  think  on  the  whole  her  greatest  piece;  we 
knew  not  which  most  to  admire,  the  splen- 
did declamation  and  Handelian  fire  of  the  first 
part,  or  the  large,  rich,  sustained  canlahile  of  the  more 
deep  and  quiet  second  part,  on  the  theme  "Thy  will 
be  done."  It  was  noble  Handelian  interpretation. 
"I  know  that  my  Redeemer"  was  also  very  admi- 
rable, and  had  one  fine  moment  that  was  like  inspi- 
ration; but  more  than  one  singer  has  touched  the 
heart  more  in  that  holy  song.  GonnnA's  Are  Maria, 
a  melody  put  upon  Bach's  first  little  Prelude,  which 
was  ]dayed  by  Dannreuther,  Mr.  Willcox  filling 
in  a  most  effective  background  from  the  Organ,  might 
be  called  a  perfect  rendering. 
' , — Unwillingly  wo  must  stop  here,  having  no  room 
for  the  good  things  of  succeeding  concerts,  not  even 
for  the  famous  cornet-player,  Mr.  Levy,  who  of 
course  created  n  furore,  of  that  kind  which  is  no  good 
condition  for  a  fine-strung  classical  violinist  to  follow 
in  the  wake  of.  More  hereafter.  Meanwhile  read 
what  Marx  says  of  Cornets  and  the  modern  soft  brass 
instruments  near  the  close  of  the  translation  in  an 
earlier  part  of  the  paper. 

The /«.<:(  Parepa  Concert,  for  the  present,  is  to- 
night. To-morrow  evening  the  grear.  singer  lends 
her  aid  to  the  Handel  and  Haydn  Society  in  a  single 
Oratorio  performance  :  "The  Creation." 

The  Handel  and  Haydn  Society  commence 
their  grand  series  with  Judas  Maccabaus  on  Nov.  16, 
to  be  followed  some  time  later  by  the  Messiah  St 
Paul,  &c. 

The  Sunday  Evening  Concerts  at  the  Boston  The- 
atre have  wisely  dropped  the  term  "Sacred,"  while 
the  last  programme  was  made  less  trivially  secular 
by  the  introduction  of  parts  of  Beethoven's  .'Jth  and 
8th  Symphonies,  and  a  Mozart  Concerto  hv  Mr. 
Wehli,  although  the  "left  hand"  played  "Sweet 
Home"  6^  request. 


Milwaukee,  Oct.  7. — The  149th  concert  by 
onr  Musical  Society  opened  the  "Season"  here  lust 
evening'-,  and  was  listened  to  by  a  good  house,  thanks 
to  the  fine  weather,  and  Prof,  Abel's  efforts!  The 
programme  was  an  excellent  one,  embracing  several 
novelties  in  the  shape  of  Ftotow's  "Jubel  "  over- 
ture, a  male  chorus,  "Scotland's  Tears,"  and  Men- 
delssohn's "  Capriccio"  in  B  minor,  for  piano,  with 
orchestra  accompaniment.  The  latter  piece  was  well 
received  by  the  audience,  and  the  young  pianist  is 
evidently  becoming  a  favorite  here.  'The  orchestra 
gave  evidence  of  careful  training,  in  the  performance 
of  the  overture  to  Wagner's  "Tannhiiuser,"  and 
will  now  fompare  favorably  with  any  in  the  West, 
in  point  of  numbers  as  well  as  efficiency.  The  Soci- 
ety are  now  rehearsing  an  act  or  two  from  "Faust," 
which  will  probably  be  presented  at  their  next 
public  performance,  the  150th  concert.  Owing  to 
the  active  interest  now  taken  by  the  public  in  the 
aflfairs  of  this  institution,  and  the"  personal  efforts  of 
its  managers,  it  is,  financially  speaking,  in  a  flourish- 
ing condition,  anti  will  soon,  I  hope,  give  ns  some- 
thing in  the  way  of  public  performances  worth v  of 
its  former  reputation.  T£Nor. 
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Portland,  Me.  An  Organ  and  Vocal  Con- 
cert was  given  on  the  19th  ult.  at  the  TJniversalist 
Church  in  Congress  Square.  The  occasion  was  the 
opening  of  a  fine  new  organ,  of  54  stops  and  3,000 
pipes,  built  by  Hall  and  Lebaugh.  The  organists 
were  Mr.  John  K.  Paine  (himself  a  native  of  Port- 
land,) Mr.  Newton  Fitz,  and  Mr.  M.  C.  Millilcen. 
Mrs.  Newton  Fitz,  late  of  Mobile,  was  the  vocalist. 
The  concert  began  with  an  Ode :  "Praise  him  with 
the  Organ,"  sung  to  the  tune  of  "  Nuremberg,"  the 
audience  joining  in,  the  chorus.  It*.-,.^  '  '  "layed 
Bach's  Toccata  in  F,  Hitter's  E-minor  Sonata,  Kul- 
lak's  Pastorale,  his  own  "Religious  Offering  "(which 
certainly  is  more  religious  than  most  of  the  French 
OJfertof'res),  closing  the  concert  with  an  improvisa- 
tion and  variations  on  the  "Star-spangled  Banner." 
Mr.  Milliken's  contribution  was  a  Postludivm  by 
Rink.  Mr.  Fitz's  part  is  not  named  in  the  pro- 
gramme ;  we  presume  he  accompanied  Mrs.  Fitz, 
who  sang  a  Recitative  and  Air:  "Beneath  the  ram- 
parts," by  Concone,  "With  verdure  clad,"  and  Ros- 
sini's Inflammatus.  The  Quartet  also  from  the  same 
Stabat  Mater  was  sung. 

WoKCESTER,  Mass.  We  take  the  following  from 
the  Palladium : 

Concert.  The  performance  of  Rossini's  Stahat 
Mater,  by  the  Hamilton  Club,  on  the  29th  inst.,  was 
an  occasion  of  much  interest  to  the  seven  or  eight 
hundred  people  who  seem  to  represent  the  really-  mu- 
sical portion  of  our  community.  A  larger  audience 
might  have  been  expected,  but  the  performers  abated 
not  a  jot  of  interest  in  their  work  on  that  account, 
but  did  their  best  for  the  most  part,  entering  into  the 
performance  with  commendable  zeal.  Some  of  the 
choruses  were  exceedingly  well  sung,  while  in  others 
there  was  a  little  hesitation  and  timidity,  .as  in  the 
chorus  supporting  Mr.  Wilder's  bass  solo.  The  quar- 
tets were  well  given,  and  the  solos  were,  on  tbs  whole, 
well  sustained,  with  the  exception  of  that  want  of  ar- 
tistic expression  which  is  rarely  found  among  ama- 
teurs. The  duet,  "Quis  est  homo,"  was  smoothly  sung; 
and  in  "Fac  ut  partem,"  Miss  McFarland,  a  very 
promising  soprano,  received  an  enthusiastic  encore. 
The  "Inflammatus,"  finely  sung  by  Mrs.  Allen  and 
the  Club,  was  also  encored.  Mr.  Allen's  organ  ac- 
companiments were  in  excellent  taste,  rich  and  va- 
ried, and  at  times  almost  orchestral  in  effect.  Mrs. 
Hammond  was  reliable  and  efficient  as  usual  at  the 
piano,  and  under  Mr.  Hamilton's  conductorship,  this 
first  performance  of  Stabat  Mater  met  with  warm 
favor  from  an  audience  unusually  appreciative. 

The  first  part  of  the  programme  was  filled  by  mis- 
cellaneous selections,  opening  with  Handel's  "Over- 
ture to  Samson,"  to  which  Mr.  Allen's  playing  lent 
the  finest  effect.  In  this  performance,  and  in  that  of 
Battiste's  "Offertoire  in  D," — "St.  Cecilia,"  it  was 
gratifying  to  notice  how,  in  less  than  a  twelve-month, 
the  Organ  has  found  a  player  with  touch  so  firm  and 
true,  with  so  large  knowledge  of  its  resources.  His 
playing  recalled  some  of  the  very  best  that  we  have 
had  upon  the  instrument.  Between  these  organ  per- 
formances. Miss  Childs  and  Mr.  Richards  sang  "0 
sponse  mi,"  with  excellent  success.  There  was  not 
only  good  execution,  but  something  of  that  magnetic 
power  which  every  singer  should  exert  upon  his  au- 
dience. Among  the  best  performances  of  the  evening 
was  Mrs.  Doane's  singing  of  Cherubini's  Ave  Maria. 
We  have  rarely  heard  it  sung  so  well  ;  with  such 
feeling,  such  comprehension  of  its  spirit. 

Two  years  ago  the  Club  performed  Handel's  "Acis 
and  Galatea."    . 

Worcester,  for  an  inland  town,  is  rich  in  musical 
societies,  and  it  is  to  their  credit  that  they  devote 
themselves  to  such  good  music,  as  appears  by  the  fol- 
lowing in  the  Daily  Spy: 

The  Mozart  Society  have  selected  for  practice  the 
coming  season,  "Mendelssohn's  great  work  "Elijah." 
Washburn  Hall  has  been  secured  for  rehearsals,  which 
occur  on  Monday  evenine  of  each  week,  commencing 
Monday,  October  2d.  Rumor  has  it  that  Mr.  Ed- 
ward Hamilton  is  to  return  to  his  old  position  as  con- 
ductor, and  Mr.  B.  D.  Allen  to  that  of  accompanist 
to  the  society  ;  this  proving  true,  we  predict  a  very 
successful  season. 

The  Beethoven  Society  are,  we  understand,  to  take 
up  Mendelssohn's  famous  oratorio  of  "St.  Paul."  A 
difference  of  opinion  exists  among  musicians  with 
regard  to  the  comparative  merits  of  these  two  orato- 
rios, some  preferring  "Elijah,"  others  "St.  Paul," 
none  disputing,  however,  the  great  beauty,  sublimity 
and  grandeur  of  each. 

Sons  of  Temperance  Hall  has  been  engaged  by  the 
Beethoven  Society,  for  rehearsals,  which,  commenc- 
ing on   Wednesday  evening,  October  5th,  continue 


on  successive  Mondays  during  the  season.  With  Mr. 
Sumner  as  conductor.  Master  G.  Willie  Sumner  as 
accompanist,  and  an  effective  orchestra,  the  society 
cannot  fail  of  having  a  pleasant  and  profitable  term. 

Opera  in  Buffalo' — Max  Strakosch  announces 
that  he  will  be  in  Buffalo,  October  16th,  and  will  give 
four  representations  of  Italian  Opera  at  St.  James 
Hall.  The  company  comprises  Mmes.  Ghioni  and 
Strakosch;  Mile.  Canissa,  Signors  Maccaferri  and 
Tamaro,  tenors  ;  Mancusi,  baritone  ;  Susini,  basso; 
with  a  complete  chorus  and  orchestra.  Max  Stra- 
kosch is  the  Impresario.  Signor  Rosa  is  the  conduc- 
tor and  Herr  Zitterbart  the  leader.  One  dollar  is  to 
he  the  admission  fee.  After  leaving  here  they  go  to 
Toronto,  C.  W.,  Milwaukee,  Cleveland,  Pittsburg, 
Columbus,  Cincinnati,  Louisville,  St.  Louis,  Memph- 
sis,  and  New  Orleans. 

None  of  this  company  rank  as  first-class  artists, 
but  an  enjoyable  season  may  be  expected .  They 
will  probably  give  Trovatore  and  perhaps  Ernani. — 
Comm.  Adv. 

Hartford,  Conn.  The  Choral  Union  will  give 
Beethoven's  Mass  in  C,  with  orchestra,  during  the 
winter.     The  Beethoven  Society  will  give  "Eli." 

Mr.  W.  Eugene  Thayer,  who  has  so  distinguish- 
ed himself  among  the  organists,  has  sailed  for  Eu- 
rope. His  plan  is  to  pass  the  winter  in  Berlin,  and 
then  fill  out  the  remainder  of  a  year  in  making  the 
acquaintance  of  the  principal  organs  and  organists  of 
Europe. 

Mme.  Van  Zandt,  of  New  York,  who  sang  so 
charmingly  at  our  Handel  and  Haydn  Festival,  has 
gone  to  Italy  and  France  to  complete  her  studies  and 
her  preparation  for  the  opera. 

We  are  happy  to  refer  to  Albert  M.  Whitney's 
advertisement,  who,  having  been  a  successful  teacher 
for  fifteen  years,  has  lately  returned  from  his  studies 
in  Europe,  and  offers  himself  to  teach  the  pianoforte 
and  Harmony. 

Mr.  J.  K.  Paine's  Mass,  composed  for  solo  voices, 
chorus  and  orchestra,  is  to  be  published  in  New  York. 

Mme.  Gazzaniga,  of  whom  our  opera-goers  have 
pleasant  memories,  particularly  in  the  role  of  SappJio, 
is  engaged  by  Grau  for  his  operatic  tour  in  the  Wesl:- 
ern  cities,  where  she  is  to  take  the  principal  lady's 
part  in  L'  Africaine, 

"Musical  Popularity"  is  the  fitting  title  of  the 
following  article  in  the  Transcript,  summing  up  the 
services  of  the  Mendelssohn  Quintette  Club  : 

Very  few  of  our  readers,  even  those  the  most  mu- 
sical, form  an  idea  of  the  activity  and  enterprise  dis- 
played by  the  above-named  highly  popular  Club  in 
the  number  of  engagements  performed  by  them  in  a 
single  season.  On  looking  over  a  statement  furnished 
us  by  the  secretary,  we  are  truly  surprised  to  learn 
that  during  the  past  season,  from  October,  1864,  to 
October,  1865,  the  Club  have  travelled  over  ten  thou- 
sand miles,  and  yet  they  have  been  out  of  New  Eng- 
land but  once,  and  then  as  far  as  Albany  only.  They 
have  performed  in  two  hundred  and  three  concerts, 
and  fulfilled  other  engagements.  Of  that  large  num- 
ber of  concerts,  but  four  were  given  by  the  Club  in 
Boston.  It  is  evident,  therefore,  that  they  have  been 
doing  on  a  large  scale  the  work  of  musical  missiona- 
ries ;  enlightening  our  country  brethren  in  the  knowl- 
edge of  music  as  an  art. 

Concerts  of  course  form  the  majority  of  the  engage- 
ments, yet  their  services  are  constantly  in  demand 
for  other  purposes  such  as  playing  before  Lyceums, 
Parlor  Concerts,  Levees,  College  exercises  and  the 
like.  Musical  Conventions  enter  very  largely  into 
their  work.  Indeed,  wherever  music  of  an  elevating 
character  is  required,  there  they  may  be  found,  eith- 
er as  a  club  alone  or  forming  the  nucleus  of  larger 
organizations.  In  this  manner  have  they  labored 
for  seventeen  j'cars.  We  may  safely  surmise  that  the 
benefit  done  our  musical  communities  by  their  efforts 
is  almost  incalculable. 

If  we  add  to  their  more  public  employments,  as 
given  above,  theamountof  time  spentin  their  individ- 
ual capacities  as  teachers,  and  also  the  many  hours 
necessarily  given  to  rehearsals  and  private  studies, 
we  may  conclude  that  there  are  few  busier  citizens  to 
be  found  in  any  community  than  the  highly  prized 
artists  of  the  Quintette  Club.  Boston  or  any  other 
city  may  well  be  proud  of  them.  Indeed,  a  season 
passed  by  without  their  choice  concerts,  would  now, 
to  a  very  large  number,  be  felt  as  a  public  loss. 
However,  as  we  do  not  apprehend  being  called  on  to 
record  such  a  fact,  we  will  close  by  expressing  the 
hope  for  a  continuance  ofthe  popularity  which  the 
Club  has  earned,  not  less  by  their  merit  as  true  artists 
than  by  their  conduct  as  gentlemen. 
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PiiblflHliea  byOSivei-  Diiaoii  &  €o. 

Vocal,  with  Piano  Aoeompaniment. 

Sing,  Birdie,  sing.  TF.  Ganz.  50 

One  of  Mdlle  Parepa's  effective  soogs.    It  at  first 

seems  nothing  but  a  simple  ballad,  but  the  ingenious 

changes  introduced  in  the  bird's  song,  give  it  a  higher 

character.    While  any  one  can  sing  it,  one  should 

copy  Parepa  closely  to  give  it  fall  effect. 

As  the  moon^s  pale-face.      (Wie  des  Mondes  ab- 

bild.)     Song,  R.  Franz.  30 

0  wert  thou  in  the  cauld  blast.       (0,  sah  ich  auf 
der  Haide.)     Song.  R.  Franz.  35 

"We  have  here  two  of  Franz's  exqusiite  pieces,  the 
first  a  gem,  with  its  own  crisp  beauty,  and  the  second 
a  new  melodic  rendering  of  Burns'  words,  which  have 
been  already  gracefully  set  to  music  by  Mendelssohn. 
"Which  of  the  two  has  done  the  best,  it  would  be  diffi- 
cult to  decide.  But  it  is  safe  to  pay  that  they  are 
both  excellent,  each  in  a  different  way. 
Hear  my  prayer.     Quartet.  L.  H.  Southard.  30 

Quartet  choirs  will  do  well  to  appropriate  these 
compositions  as  they  appear.    They  bear  promise  of 
great  merit. 
First  Sorrow.     (Erster  Yerlust).     Song. 

Mendelssohn.  30 
O,  tell  me  my  heart.     (0  sage  mein  Herz. ). 

Mendelssohn.  40 
0,  who  can  guess  my  emotions  ?      (Es  weiss  und 
rath  es  doch  keiner.)  Mendelssohn.  40 

The  enjoyment  in  playing  and  hearing  these  songs 
does  not  spring  so  much  from  a  fine  melody,  as  from 
the  masterly  workmanship  displayed  in  the  harmoni- 
ous progression  of  melody  and  accompaniment,  both, 
together  building  up  a  rich  structure  of  music.  One 
would  hardly  sing  such  songs  to  an  audience  "that 
knewnot  Mendelssohn."  But,  played  at  home,  one 
becomes  more  and  more  attached  to  them. 
The  Mountain  Boy.     Song,  ;S'.  0.  Spencer.  30 

A  resonant  song,  full  of  the  clang  and  echo  of 
mountain  bugles. 

Instrumental. 

Les  Sylphes  des  Bois.     Caprice  Eeerique.     (The 
Wood  Nymphs.)  J.  Ascher,  1.00 

An  elaborate  piece,  difficult,  but  not  extremely  so, 
which  would  be  appropriate  for  a  concert  or  exhibi- 
tion. 
Harum  scarum  polka.  J.  P.  Clarice.  30 

Rattling  ■■'  harum  scarum,"  and  brilliant. 
Amorine.     Bluette  a  la  Mazourka.  Oesten.  40 

Of  medium  difficulty,  and  in  Oesten's    graceful 
style. 
Tyrolese  melody.      (Kinderstandchen.)       Oesten.  30 
Gondolier's  song,  "  "  "       30 

These  pretty  little  pieces,  with  the  other  one  of  the 
set,  mentioned  in  the  last  number,  (Waltz  song,)  are 
especially  commended  to  teachers.  They  are  adapted 
to  small  hands,  and  contain  no  difBcult  runs,  exten- 
sions, or  springs.  Yet  Oesten  has  made  them  deci- 
dedly good  pieces,  not  only  for  little  players,  but  for 
more  advanced  pupils. 
The  Two  Eairies.    Transcription.         C.  Everest.  30 

A  good  piece  for  learners,  neatly  arranged. 
Florence  i^olka.  W.  J.  Lemon.  35 

Belvidere  Schottische.  "  30 

L'Etoiie  de  la  Mer.     (Star  of  the  Sea.)     Waltz. 

W.  J.  Lemon.  35 
Three  well  constructed  dances  of  about  equal  merit, 
They  are  easy,  and  sufficiently  brilliant. 
That  Waltz.  '        Lesta  Vese.  40 

By  this  singular  title,  which  certainly  is  not  like  any 
other,  is  known  a  waltz  of  very  convenient  length, 
and  quite  lively  and  graceful. 


Mosic  BT  Mail,-— Music  is  sent  by  mail,  the  expense  being 
two  cents  for  every  four  ounces,  or  fraction  thereof.  Persons 
ata  distance  will  find  the  couveyance  a  saving  of  time  and 
expense  in  obtaining  supplies.  Books  can  also  be  sent  at 
double  these  rates. 
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BY  GEO.  F.  ROOT. 
JXJST       ISSXJS3X3. 
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FOR  SINGING  S01IOOL3, 

FOR  SINGING  SCHOOLS, 

FOR  SINGING  SCHOOLS, 
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THE    MUSICAL 

A  'New  Instruction  Book  for  the  Piano. 

Pronounced  by  Uaumbach,  Harry  Sandorsoa,  Ch; 


R .  Fradel 
it,  to  be  the 
sale   by   the 


and  more  than  three  thouaand  others  wt 
best  Piano  Instruction  Boole  ever  issued 
trade  everywhere.    Price  $4.50. 

Send  for  a  Circular  to  ROOT  &.  CADV, 

640-3  Chicago. 


For  ThoroTigli  Instruction  in  Vocal  Music. 

Use  Bassini's  Art  of  Singing:  an  Analytical  aud  Practi- 
cal System  for  the  Cultivation  of  the  Voice.  This  work  is 
prepared  on  a  rigidly  scientific  basis,  anil  universally  admit- 
led  to  be  the  most  desirable  work  for  teachers  and  scholars 
Price,  for  Soprano  Voice,  Complete,  1^4  00.  Abridged,  SfSOO. 
For  Tenor  Voice,  4  00  Mailed  post-paid.  Oliver  Ditson* 
&  Co.,  Publishers,  277  Washington  St. 


CHURCH   ORGANS, 

Manufactured  by  B.  L.  HOLBROOK,  Eaist  Medway.  Mass 
Purchasers  are  invited  to  apply  lor  a  circular  containing 
testiniooials. 


SCHXIBEKTH    &    CO.    Publishers   and  Dealers 
in  Foreign  and  American  Music,  S20  Broad 
near  12th  Street.  357 


Masonic  Odes,  Hymns,  Songs,  &c., 
CEREMONIES    AND     FESTIVALS 

OF 

THE    FRATERTiTITY. 

BY    G.    W.  CHASE. 

Cloth,   75  Cts. 

MASOBTIC     HARP    AND    MOBTITOK. 
Containing  in  addition  to  the  preceding,  the   Monitorial 
Prayers,  Charges,  Explanations,  &o,,  aaea  inCou- 
ferring  the  Degrees  in  Lodge.  Chapter,  CoUHClLand  Encamp- 
ment.    By  G.  W.  Chase.     Price,  IBI.OO. 
Sent  by  mail,  post-paid,  on  receipt  of  price. 

OLIVER  DITSON  &  CO.,  Publishers. 
277  Washington  Street,  Boston, 


Choice  Music  In  a  Cheap  Forra. 

For  the  use  of  Choirs,  Societies  and  Conventions.  Tho 
Ctioralist ;  comprising  Standard  Choruses,  Anthems,  Trios, 
Quartets,  &c.,  with  accompaniments  for  Piano  aud  Organ. 
21  Nos.  each,  20  Ciioral  Classics  ;  comprising  Cantatas 
and  Choruses,  by  eminent  composers.  12  Nos.,  prices  vari- 
ous. The  Opera  ;  comprisiog,  Trios,  Quartets  and  Cho- 
ruses from  favorite  operas-  12  Nos  each,  35.  A  list  of  pieces 
contained  in  the  above  sent  on  application.  OLIVER 
DITSON  &  CO.,  Publishers,  277  Washington  Street, 
Boston. 


New  Music  Books  for  Choirs  and  Schools. 

MEW  SACRED  STAR; 

Or,    Union  'Collection    of   Choir    Music, 
For  theluse  of  CHOIRS.  SINGING  SCHOOLS,  CONVENTIONS, 

MUSICAL  ASSOCIATIONS.  &c.    Br  Leonard  Marshall. 

The  long  experience  of  the  author  of  this  book  with  Choirs, 
Schools  and  Societies,  has  enabled  him  to  prepare  a  Collection 
of  Music  uncommonly  well  adapted  to  the  wants  of  the  public, 
prefaced  by  a  series  of  Elementary  Lessons  and  Exercises  which 
will  prove  highly  acceptable  to  Singing  Schools  and  to  all 
persons  who  would  improve  their  vocal  abilities  and  become 
good  singer.'!.     Price,  $1.38  per  copy,  $12.00  per  dozen. 

MERRY    CHIMES, 

The  New  Juvenile  Music  Book,  by  L,  O.  Emerson, 
Author  of  the  "Golden  "Wreath,"  contains  the  most 
Charming  and  Attractive  Lessons,  Exercises 
and  Popular  Songs.  It  is  having  a  widely  extended  cir- 
culation, TEN  THOUSAND  COPIES  having  been  published 
during  the  short  time  that  has  elap.=!ed  since  its  first  appear- 
ance. Public  Schools  and  Private  Schools  are  using  it.  every 
young  singer  wants  a  copy,  and  every  boy  and  girl  from  Maine 
to  California  should  be  furnii^hed  with  it.  It  will  cultivate 
their  vocal  powers,  improve  their  musical  taste,  and  be  the 
means  of  giving  them  many  happy  hours.  Price  50  cts.,  $5 
per  doz.     Specimen  Pages  free. 

OLIVER  DITSOJSr  &  CO-,  Publishers. 


Worcester's  Improved  Hinged   Pliite 
PIANOFORTES. 

Manufactory  and  Sales  Kooms,  corner  Of  iPour- 
teenth  Street  and  Third  Avenue, 

These  instruments  aae  recommended  by  Gottschalk,  Mason, 
Morgan,  Sanderson,  Mills  and  others,  as  |1osseflsing  double  the 
volume  of  tone,  and  musical  quality,  of  Pianos  of  a  corres- 
ponding scale  made  upon  the  ordinary  plan.  633 


NEW    MUSIC    HALL- 

This  new.  pplendid  and  commodious  ball,  capable  of  seating 
over  Two  Thousand  persons,  is  now  ready  for  occupancy,  aud 
is  offered  for  Theatrical  and  Operatic  performances,  Concerts, 
Lectures,  &c.,  &c.,  at  most  liberal  terms. 

Theaccoustio  of  the  hall  is  perfect.  For  particulars  apply 
to  HEIsTKY  M.  MEISTDEL,  Secretary  Milwaukee  Mu- 
ical  Society.  628 


SUPEB.B  COLLECTIONS 

PIANOFORTE     MUSIC. 

¥ocal  aiic!  IiistriiiMeiifal. 

The  following  Books  are  of  uniform  size  and  stvle,  and  form 
the  best  collection  of  Choice  Music  for  the  Pianoforte  ever 
published.  The  Home  Circle  ;  A  collection  of  Marches, 
TVultzes,  Polkas,  Schottisches,  Redowa.'s,  Quadrilles,  Contra- 
Dances,  Four-Hand  Pieces,  and  Piano  Gems.  2  Vols.  Gems 
of  German  Song  ;  A  collection  of  the  most  Beautiful  Vocal 
Compositions  of  the  Best  German  Composers.  The  Show- 
er of  Pearls  ;  A  collection  of  VocalDuets  with  Piano  Accom- 
panimeuts.  The  Silver  Chord.  A  collection  of  Songs, 
Ballads,  Quartettes,  Duets,  &c.,  with  Piano  Accompani- 
ments. Operatic  Pearls.  A  collection  of  the  Vocal 
Beauties  of  the  best  Operas,  with  Piano  Accompaniments. 
All  of  the  above  sent,  post-paid,  for  ffilS.OO,  or  singly  at  the 
following  prices:— Plain,  S2.50,  Cloth,  $3.00,  full  Gilt,  m. 
Oliver  Ditson  &  Co.,  Publishers, 

277  Washington  St. 


JOMM  €HUK€ffi,  Jr. 


Wholesale  aud  Retail,  in 

AMERICAN  AND  FOREIGN  SHEET  ^^USIC, 
AND  MUSIC  BOOKS, 

And  every  variety  of  Musical  Instrunaents  and 
Merchandise, 

K"o.  QQ  West  Fourth  Street,  Cincinnati. 

Special  Attention  paid  to  the  prompt  answering  of  orders 
from  Seminaries,  Dealers  and  Teachers.  A  new  and  Com- 
plete Catalogue  furnished  on  application  The  publications  of 
all  Music  Houses  in  the  United  States  furnished  at  the  lowest 
prices.  374 
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IN  VOCAL  SCORE. 
This  day  published  in  .style  uniform  with  that  of   "  C 
tion,"  ^'.Messiah,"  and  ''Eli." 
Price.    In  paper,  S1.75;  boards,  $2,00;  cloth,  .11:2.60. 
OLIVEK  DITSOW  &  CO.,  277  Washington  St. 


Two  New  Editions 


PLAIDY'S  TECHNICAL  STUDIES, 

For  the  Pianoforte,  from  the  newly  corrected  German 
copy,  as  used  in  the  Conservatoriums  ofLeipzic  and  Munich, — 
oneedition  hoN'm^  American  Fingering,  the  other  Foreign  Fin- 
gering, This  work  is  designed  to  facilitate  the  studies  of  both 
Professors  and  Amateurs.  Price  8f2.  If  no  preference  is  des- 
ignated tho  American  copy  will  be  sent.  Oliver  Ditson 
&  Co.,  277  Washington  St.,  Boston. 

FIFTY  PIECES  FOR  THE  ORGAN. 

Carefully  Figured  and  not  Difficult. 
Consisting  of  Olfertoires,  Elevations,  Communions,  Versets. 
Sorties,  Preludes,  &c.  By  Edward  Batiste,  Professor  in 
the  Conservatoire  of  Paris,  aud  Organist  of  St.  Eustach. 
This  day  published  at  the  following  prices.  In  cloth,  $4.00. 
In  boards,  ^3.50.  Mailed  post-free,  on  receipt  of  price,  by 
Oliver  Ditson  &  Co.,  277  Washington  St.,  Boston. 


CHEAPEST,  BEST 

[ost  Complete  Edition 

Mmw^  mm  melobies. 

.  the  last  rofleofaummer,  Left  blooming    a  -  lone. 

onies  and  Accompaniments. 

BY   SIR  JOHN    STEVENSON. 


*:)t*  This  copy  is  an  exact  re-print  of  the  original  afl  publish- 
ed under  the  personal  supervision  of  Thomas  Moorr  Efforts 
having  been  made  to  force  other  copies  into  use,  by  under- 
rating the  value  of  the  Symphoniefi  and  Accompaniments  of 
Stevenson,  the  following  letter  from  Moore,  in  reference  to  the 
eminent  success  of  that  gentleman's  efforts,  is  offered  in  proof 
that  all  imitations  or  attempted  improvements  are  uncalled 
for. 

'^To  the  Marchioness  Dowager  of  Donegal. 

"Through  many  of  Mr.  Stevenson's  compositions  "we 
trace  a  vein  of  Irish  sentiment,  which  points  him  out  as  pecu- 
liarly  suited  to  catch  the  spirit  of  his  countrifs  music.  In  those 
airs  which  he  has  arranged  for  voices,  his  skill  has  particularly 
distingui.>^hed  itself;  and  though  it  cannot  be  denied  that  a 
single  melody  most  naturally  expresses  the  language  of  feeling 
and  passion,  yet,  often  when  a  favorite  strain  has  been  dis- 
missed, as  having  lost  its  charm  of  novelty  for  the  ear,  it 
returns  in  a  harmonized  shape,  with  now  claims  on  ourinteres'j 
and  attention  ;  and  to  tho.se  who  study  the  delicate  artifices 
of  composition,  the  construction  of  the  inner  parts  of  these 
pieces  must  afford.  I  think,  considerable  satisfaction.  Every 
voice  has  an  air  to  itself,  a  flowing  succession  of  notes,  which 
might  be  heard  ^ith  pleasure,  independently  of  the  rest,  so 
artfully  has  the  harmonist,  (if  I  may  so  express  it)  Ravelled 
the  melody,  distributing  an  equal  portion  of  its  sweetness  to 
every  part.  T.  MOORE." 

EDITOKIA.Ii    StlMMABT 

OF   THE   EXCELLENCIES    OP   THIS    EDITION. 


Printed  on  the  best  of  paper,  and  in  a  beautiful  type,  hand- 
somely and  firmly  bound,  emblematically  embossed  nnd  gilt 
edges,  it  forms  a  rare  and  attractive  volume  — Provid.  Times.'' 

A  complete  and  elegant  book  for  the  parlor  and  piano. — 
Musical  Review. 

The  best  edition  ever  published,  and  certainly  the  cheapest. 
— Journal  of  Music. 

The  entire  appearance  and  execution  of  the  work,  both  in 
typography  and  general  design,  reflects  great  credit  on  the  en- 
terprising publishers. — N.  Y.  Pathfinder. 

The  Boston  edition  is  well  got  up.  evincing  the  care  usually 
bestowed  by  Mr.  Ditson  on  his  publications. — Asmonean. 

The  paper  is  white  and  firm,  the  type  new.  the  printing  clear 
and  distinct,  and  the  binding  in  the  style  of  our  most  costly 
books.— N.  Y.  Day  Book. 


This  edition  far  surpasses  all  others  in  its  most  important 
particulars.  It  contains  more  pieces  than  the  Dublin  edi- 
tion, aud  of  some  of  the  songs  there  are 

T^NTO    ARRAnSTGEMEWTS. 
One  being  that  of  Sir  John  Stevenson,  (the  same  as  of  the  Dub- 
lin copy,)  the  other  that  which  is  most  popular  in  this  country 
—  in  liict,  the  only  copy  that 

IS  USED  BY  THE  PEOPIiE  GENERAIil^V, 


One-Half  the  Price  of  all  other  Copies ! 

ASK    FOK    DITSO]Nr   &    CO'S    EDITIOIST, 

Embullished  witli  a  Portrait  of  the  Poet,  and  prefaced  with  a 

Sketch  of  his  Life,  and  of  the  History  of  the  Work. 

Bound  iu  I^oards,  neat  and  substantial.  Price,  S2.50 

■'        Cloth,  emblematically  embossed.  "        300 

"  "       embossed  and  full  gilt.  "        4.00 

Copies  will  be  sent  b}'  mail,  post-paid^  on  receipt  of  the  price. 

Published  by  Oliver  Ditson  &  Co.,  Boston. 
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A  collection  of   the  best 

Glees,   Choruses,   and  Operatic 
Gems. 

FOI?,    IvII3CEID    -VOICES. 

This  collection  of  Glees,  &c.,  comprises  tlie  secular  portion 
of  the  new  and  popular  "Chorus  Wreath,"  and  includes  some 
of  the    best  compositions  of  the  liind  obtainable. 

The  book  is  issued  in  a  very  neat  stj'le,  bound  in  boards  and 
urnished  at  the  low  price  of  SI.  OLIVEB  DITSOOT 
&  CO.,  Publishers,  277  Washington  St. 


An  Improvement   npon   all   other  Instruction   Books,  in  Progressive  Arrangement,  Adaptation 
and  Simplicity.     Founded  upon  a  New  and  Original  Plan,  and  Illustrated  by  a  Series  of 


TO   WHICH   AM   ABBEB   THE    MBIIEIVTS   m   HARMONY   AID   TMOIOl^eH   BASS. 

AUTHOR  OF    "  THE  MODERN    SCHOOL  FOR  THE    PIANOFORTE." 


THE    AUTHOR' 


PREFACE. 


Since  the  publication  of  the  Modern  School,  I  have  Yonsnlted  many  eminent  composers  and  professors,  in  relation  to  its  plan  or  system.  While 
bestowirio;  praise  on  it  as  a  whole,  they  have  invariably  disapproved  the  difficult  progressions,  and  the  complexity  of  many  important  features,  a  lucid  treatment 
of  which,  in  a  course  of  Piano-forte  instruction,  is  so  indispensable  to  the  sure  and  rapid  advancement  of  the  pupil. 

Becoming  at  length  satisfied  of  the  truth  of  these  criticisms,  and  convinced  that  great  improvements  might  be  made,  and  were  obviously  needed,  I 
determined,  if  possil)le,  to  remedy  the  defects.  Profiting  by  the  experience  and  advice  of  the  best  practical  teachers  in  the  country,  I  commenced  a  thorough  and 
critical  examination  of  my  first  Method,  and  finally  concluded  that  the  only  remedy  would  be  to  bring  out  a  new  work  on  an  improved  plan,  which  I  now  offer  to 
the  public,  contident  that  it  will  be  found  much  more  progressive  and  complete  than  any  similar  work  extant.  It  embraces  the  principles  of  all  other  Piano-forte 
instruction  books,  and  at  the  same  time  many  new  and  important  ideas  are  introduced,  which  I  trust  will  be  favorably  received,  and  tend  to  give  the  New  Method  a 
wide  popularity. 

Specimens  of  the  compositions  of  celebrated  composers,  such  as  Hiinten,  Bertini,  Czerny,  Beyer,  Clementi,  Mozart,  Heller,  Dreyschock,  Mendelssohn, 
Thalberg  and  others  are  interspersed,  by  the  study  and  practice  of  which  the  student  will  gain  n  knowledge,  and  in  some  degree  imbibe  the  styles  of  those  eminent 
masters,  instead  of  confining  himself,  as  is  often  the  case,  to  the  monotonous  practice  of  the  etudes  of  one  particular  author, 

I  have  endeavored  to  take  the  straightest  possible  path  to  guide  the  pupil  progressively,  step  by  step,  from  the  first  rudiments  of  music,  to  the  highest 
department  of  the  art  of  Piano-forte  playing  I  have  avoided  all  unnecessary  exercises^  lengthy  studies  and  uninteresting  pieces,  which  are  so  often  uselessly 
employed  to  enlartre  and  fill  up  a  book.  Most  of  the  Exercises  are  modelled  mto  the  shape  of  melodies,  to  interest  the  pupil  and  make  practice  a  source  of 
pleasure,  instead  of  discouraging  him  with  dry  examples  and  indifferent  selections. 

The  plates  illustrating  the  various  positions  of  the  arms,  hands  and  fingers,  are  selected  from  a  popular  treatise  on  the  subject  by  L.  Kohler,  one  of  the 
liighert  authorities  among  the  modern  professors  of  music  in  Germany. 

At  the  conclusion  of  the  work,  a  chapter  is  devoted  to  the  First  Principles  of  Harmony  and  Thorough  Bass,  a  department  of  music  much  neglected,  although 
of  the  utmost  importance  to  every  one  who  is  desirous  of  playing  well,  especially  those  who  have  it  in  view  to  make  teaching  the  Piano  a  profession.  The 
examples,  exercises  and  explanations  hero  given,  will  be  found  simple,  interesting  and  insNructive.  By  their  acquirement  ^le  pupil  will  find  an  introduction  to  the 
works  of  the  great  masters  much  less  difficult  than  had  been  supposed. 

This  LAST  AND  BEST  WORK  of  its  distinguished  Author,  is  iiniversaUi/  admitted  to  he  Superior  in  Excellence  to  all  other  ^^Methods" 

''Systems;'  and  ^'Schools:'  and'  THE   BOOK    THAT  EVERY  PUPIL  NEEDS  forthe  Acquirement  of  a  Thorough 

Knowledge  of  Pianoforte  Playing  I      It  is  adapted  to  all  grades  of  Tuition,  from  the  Rudimental  Studies 

of  the  Youngest,  to  the  Studies  and  Exercises  of  Advanced  Pupils  I 

The  following  are  selected  from  the  many  Testimonials  in  favor  of  "Richardson's  New  Method,"  received  by  the  Publishers.     Plundreds  of  similar 
opinions  might  be  given  ;  but  these  will  suffice  to  exhibit  the  general  feeling  respecting  this  admirable  work. 


It  is  in  thii  psirt  of  the  work  (five-finger  and  scale 
that  the  heurt  of  the  whole  matter  lies,  and  Mr.  Richardson 
h;i3  done  wi.^ely  tolay  out  his  chief  force  in  this.  It  would  uot 
he  po.^sihlc,  we  think,  to  find  a  course  of  exerci.ses  more  finely 
graduated.  A.  matter  of  equal  consequence,  as  bearing  upon 
the  edacation  of  a  true  musical  feeling  and  taste  in  the  pupil, 
is  the  selection  of  actual  pieces  of  music,  or  music  for  itself, 
as  a  live  tiling  of  beauty,  with  a  soul  in  it,  and  not  the  mere 
dry  bones  and  framewo:  c  I'he  pieces,  from  the  smallest  up- 
wmds,  meeting  the  young  traveller  each  at  the  right  point  in 
his  toilflome  ascent,  are  unexceptionable  in  point  of  tiusto  and 
style,  and  there  are  many  of  great  beauty. — Dwight's  Journal 
of  Music,  Boston. 

Mr.  Richardson  seems  to  have  mingled  those  judicious 
sweets  cf  '■  amusements  '"  with  his  pill  of  necessary  drudgery, 
which  are  calculated  to  reconcile  the  ear,  fortify  the  patience, 
and  sweeten  the  temper  of  those  subjected  to  household  piano 
practice.  Foe  this  reason,  we  do  not  shrink  frora  his  many 
leufed  book— knowing  that  its  bulk  means  more  pleasure  than 
pain,  more  music  than  dissonance,  more  recreation  than 
tedium — Musical  World,  New  York. 

A  Method  is  not  for  artists,  but  for  beginners  who  want  to 
become  artists;  and  as  Mr  Richardson's  New  Method  answers 
thin  purpose,  it  is  the  right  one,  and  deserves  our  hearty  recom- 
mendation,— Musical  Review,  New  York. 

This  work  cannot  f  lil  to  insure  a  most  satisfactory  prop^ress 
in  tlie  art  uf  playing  the  piano-forte,  if  used  with  intelligence 
and  practised  with  diligence;  and  it  is  sufficient  to  say,  that  it 
seems  to  me  to  combine  everything  of  value  a«  a  Method,  in  the 
present  advancement  of  piano  playinjy,  heretofore  scattered 
among  a  dozen  or  more  Methods  of  different  authors,  and  it 
muitt  speedily  supersede  all  other  Methods  now  in  use. — A.  T. 
Tanaup.  Te.icher  of  Music,  New  Bedford.  Mass. 

It  abounds  in  the  very  best  material  suited  to  all  capacities, 
which  I  consider  the  highest  prnise  that  can  be  bestowed  on 
an  instruction  book. — Hwnry  Schwing,  Teacher  of  Music, 
Baltimon;. 

With  IticHARDsoN's  Method  T  am  more  plea.sed  every  day.  It 
is  the  most  thomu'^h  book  ever  published;  and  I  hope  that  all 
teachers  may  adopt  it,  and  do  away  with  their  many  different 
systHms  — P   A.  Tkpe,  Teacher  of  Music,  Holly  Springs,  Miss. 

I  consider  it  the  highest  perfection  of  anything  in  the  shape 
of  an  Instruction  Book  for  the  Piano,  being  a  complete  guide 
for  those  desirou.^  to  become  accomplished  performers. — J. 
Beu,ak,  Teacher  of  Music,  Philadelphia. 

I  have  no  hesitation  in  saying,  that  for  instruction  on  ihe 
piano  no  work  of  equal  merit  has  ever  come  before  the  public. 
— C.  U.  LoEHR,  Teacher  of  Music,  Uogersville,  Tenn. 


The  exercises  in  this  Method  are  so  progressive,  that  the 
task  of  acquiriuK  a  mechanism  is  rendered  comparatively  easy 
and  pleasant.  The  ''  Amusements  "  seem  tome  to  he  remark- 
ably well  calculated  to  lay  a  solid  foundation  for  a  concert 
performance  of  the  very  best  piano-forte  works.  Every  true 
lover  of  music  who  uses  this  work  will  thank  Mr.  Richardson 
for  the  introduction  of  those  quiet  and  Iseautiful  "Nocturnes  " 
by  Field  and  Dreyschock. — T.  Brichee,  Teacher  of  Music, 
Boston. 

For  my  own  part  I  deem  it  highly  preferable  to  any  other 
piano  instruction  book  extant.  Its  general  arrangement  is 
admirable,  and  the  exercises  from  the  "  Elements  of  Notation"' 
to  the  grand  finale  are  natural  and  progressive. — E.  C.  Howe, 
Teacher  of  Music,  New  York  Conference  Seminary. 

I  have  examined  it  thoroughly  and  think  it  superior  to  every 
work  for  the  Piano  I  have  seen.  It  greatly  lightens  the  task  of 
both  teacher  and  scholar,  and  is  really'entertaining  through- 
out. T  recommend  it  to  my  fellow  teachers. — S.  L.  Peckuam, 
Teacher  of  Music.  Wakefield,  R.  I. 

Ricuardson's  New  Methed  I  have  used  since  its  publication, 
with  the  greatest  success,  and  experience  teaches  me  it  is  not 
only  the  ftesi,  but  the  cheapest  work  for  the  Piano  Forte  ever 
published. — Henrx  Meakin.  Music  Teacher,  Albion  College, 
Albion.  Michigan. 

I  consider  Richardson's  New  Method  for  the  Piano  the  very 
best  instruction  book  for  every  pupil  who  desires  to  make  rapid 
and  thorou;:h  progress  in  acquiring  a  practical  knowledge  of 
playing.— II.  F.  Chalaupka,  Music  Teacher,  Coburg.  C.  W. 

This  new  work  is  having  an  nnprecedented  sale,  and  it  must 
for  a   long   time  retain' its  superiority. — Christian  Freeman. 

Such  of  our  readers  as  desire  a  really  good  piano  instruction 
book  will  do  well  to  orderacopy  of  Richardson's  New  Method. 
It  is  all  that  it  is  represented  to  he. — Godey's  Lady's  Book. 

Wf>  have  no  hesitation  in  recommending  it  as  the  soundest, 
the  clearest,  and  altogether  the  best  book  for  teaching  the 
piano  that  hasever  appeared. — Evening  Bulletin, Philadelphia. 

The  object  of  Mr.  Richardson  appears  to  be  simplification 
in  the  mode  of  instruction;  and  his  new  work  is  intended  to 
guide  the  pupil  pro^essively,  step  by  step,  from  the  first  rudi- 
ments of  music  to  the  highest  perfection  in  the  art  of  piano 
forte  playing. — Democrat  &  American,  Rochester,  N.  Y". 

It  is  perfect  in  its  plan;  and,  after  careful  examination,  we 
have  no  hcsitnncy  in  recommending  it  to  our  readers  as  posses- 
sing many  merits  not  claimed  by  other  works  of  the  kind. 
Daily  Herald,  Cleveland,  Ohio. 

Richardson's  New  Method  is  certainly  among  the  best  works 
of  the  kind  extant.  It  embraces  tho  principles  of  all  other 
piano-forte  instruction  books,  while  many  new  and  important 
ideas  are  introduced. — The  Tablet,  New  York, 


Richardson's  New  Method  for  the  Piano-forte  will  probably 
supei-sede  every  other  work  of  the  kind  now  in  use. — The  Daily 
Spy,  ^Yorceste^. 

One  of  the  best  arranged  books  for  pupils  learning  the  piano 
that  we  have  ever  seen.— The  Morning  Herald,  Montreal,  C.  E. 

Where  there  are  a  thousand  works  for  the  piano,  it  is  hard 
to  say  positively  which  is  the  best,  be3ause  every  work  posses- 
ses some  peculiar  and  striking  excellence  ;  but,  among  all  that 
we  have  seen,  Richardson's  New  Method  holds  a  conspicuous 
place  on  the  ground  of  solid  and  enduring  merit. — The  City 
Item.  Philadelphia. 

To  beginners,  and  in  fact  those  who  hove  taken  lessons,  we 
recommend  the  purchase  of  Richardson's  New  Method  for 
the  Piano-forte,  a  book  which  is  an  improvement  on  all  other 
instruction  books,  and  one  that  is  highly  recommended  by  the 
Syracuse  Musical  Academy  as  being  the  best  published. — Daily 
Journal,  Syracuse.  N.  Y. 

The  thorough  manner,  the  concise  and  lucid  treatment,  in 
which  every  thing  relating  to  the  matter  is  disposed  of  is  one 
of  the  chief  recommendations  of  the  work.  The  usually  ver- 
bose explanations  and  complication  of  technical  terms  are 
avoided;  and  coinmon  sense,  plain  talk,  and  brevity  are  sub- 
stituted.— The  Daily  Journal,  Boston. 

We  have  given  this  new  work  a  thorough  examination,  and 
must  pronounce  it  the  best  course  of  instruction  for  the  piano 
that  we  have  ever  seen.  It  is  more  progressive  and  complete 
than  any  similar  work  extant. — The  Advertiser,  Chattanooga, 
Tenn. 

There  is  no  text  book  for  the  student  of  the  piano  at  all  com- 
parable in  value  to  this.  We  most  cordially  recommend  it  aa 
superior  to  all  others — an  opinion  which  an  intelligentmusical 
community  are  indorsing  in  a  substantial  manner. — The  New 
Covenant,  Chicago,  111. 

We  have  submitted  this  work  to  the  judgment  of  one  of  the 
most  successful  teachers  of  the  piano  we  have  among  us,  and 
he  declares  it  to  be  without  parallel  in  respect  to  all  the  partic- 
ulars specified  in  the  title.  There  is  no  more  perfect  treatise 
on  first  principles  extant. — The  Courier,  Norwich,  Ct. 

Our  mu.«ical  friends  say  this  is  a  work  of  much  originality  and 
merit  being  quite  an  improvement  on  previous  books.  We 
recommend  it  to  the  attention  of  music  teachers. — The  R  I 
Schoolmaster.  Providence. 

This  work  Is  distinguished  by  great  and  peculiar  excellencies. 
It  embodies  in  a  clear  and  useiful  form  all  the  results  of  musi- 
cal practice.  It  is  full  and  explicit  in  all  the  usual  elements 
and  definitions,  succeeded  by  a  gradual  series  of  five-finger 
exercises  interspersed  by  beautiful  little  compositions,  by  which 
the  tedium  of  musical  practice  is  very  much  dimiaiahed. — The 
Moravian,  Bethlehem,  Pa. 


Teachers  and  Scholar.=?  can  order  this  work  with  perfect  reliability  upon  its  being,  in  every  particular,  all  that  it  is  represented  to  be.     Two  editions  are  published, 
one  adopting  American,  the  other  Foreign  Fingering.     When  the  work  is  ordered,  if  no  preference  is  designated,  the  edition  with  American  Fingering  will  be  sent. 
D::^  Be  sure  that  in  ordering  it  you  are  particular  in  specifying  the  "  NEW  METHOD."        Price,  $3.75.     Mailed,  post-paid,  to  any  address.     Sold  by  all 
Music  Bealei's. 
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JHertisements. 


A.  Kreissmaun  and  Hugo  Leonhard 

PROPOSE   TO    GIVE 

n-VE     DVCTJSIG.A.L    SOIJREES 

At  Messrs.  Chiokerings'  Kooms, 

On  SATURDAYS,  November  4,  11,18,25,  and  December  2. 

At  8  o'clock. 

Subscription  Tickets  to  tlie  series,  $5 ;  to  be  obtained  at  the 

Music  Stores  of    Bitson   &   Co.,  G.  D.  Russell  &Co.,  H.  Tol- 

man  &  Co.,  and  5Ie.-<srs  Chickerings.  641 

"Tl/TR.  S.  P.  PBEWTISS.oefers  his  services  as  Conduc- 
-^'-*-  tor  of  Musical  Societies  for  the  coming  season.  Address, 
care  of  Ditson  &  Co.  641-3. 

■n/TB.   JAMES    WHITWEy,   Tenor  Vocalist, 
lately  returned  from  Europe,,pupil  of  Sig.  Pi-ati,  Mil- 
an, Italy,  will  give  Lessons  in  English  and  Italian  Singing. 
Commencing  Monday.  Sept.  25th-  ^ 

Room  No    18,  Tremont  Temple.  640 

MR.  ALBERT    N.   WHITNEY,  pupil  of  Dr.  Lorenza, 
Milan,  will  receive  pupils  on  the  Piano-Forte  and  Har- 
mony, on  and  after  Monday,  Sept.  18th. 

Address,  OLIVER  DITSON  fe  CO.,  or  No.  18  Tremont  Tem- 
ple. 640 

■RyrUSICAIi  ASSOCIATIONS,  or  Societies,  desir 
ing  our  Services  as  Directors,  either  singly  or  together 
are  requested  to  make  early  application.  SOLON  WILDER, 
F.  S.  DAVENPORT.  Address,  care  of  Mason  Brothers,  596, 
Broadway,  New  Toek.  635-tf 

THE  GREAT  OUSAI 

In  the  Boston  Music  Hall,  will  be  played 
EVEBY  WEDNESDAY  AND  .  SATUBDAY, 
at  noon,  and  on    SUNDAY  EVENINGS  at  1-2  past  7. 
Entrance  on  Winter  St.  628. 

BEST  MUSICAL  INSTRUCTORS. 

THE  BEST  PIANOPOBTE  BOOK 

Is  Richardson's  New  Method S3. 75 

THE  BEST  OBGAN  BOOK 

13  Zucdel's  Modern  School 4.00 

THE  BEST  CABINET  OBGAN  BOOK 

la  Winner-s  Perfect  Guide 75 

THE  BEST  MELODEON  BOOK 

Is  Zundel's  Instructor 2.50 

THE  BEST  GUITAK  BOOK. 

Is  Curtiss'  Method 3-00 

THE  BEST  VIOLIN  BOOK 

Is  Ke.ssenden'B  Modern  School 2  60 

THE  BEST  PLTJTB  BOOK 

Is  Bcrbiguier'fl  Method 3.00 

THE  BEST  VIOLONCELLO  BOOK 

I.s  Romberg's  .Srliuol 3.50 

THE  BEST  ACCOEDEON  BOOK 

Is  Winner's  I'erfi-ct  Guide 75 

THE  BEST  FIFE  &  FLAGEOLET  BOOKS 

Are  Winner's  Guides,  each 75 

THE    BEST   CLAEIKET   &    DULCIMER 

Are  Winner's  Perfect  Guide,  75;  and  Low's  Instruct'r.BO 
THE  BEST  BANJO  BOOK 

Is  llriggs'  Complete  Instructor 75 

THE  BEST  CONCERTINA  BOOK 

Is  the  German  Concertina  Instructor 75 

THE    BEST    FOB    BRASS  INSTRUMENTS. 

Are  Jiurditt's  Complete  Preceptors,  each 50 

OLIVER  DITSON  &  CO.,  Publishers,  277 
Washington  Street,  Boston. 


I3Sr      I'E-ES  S: 


THE    NEW    ORATORIO, 


BY   COSTA. 


HANDEL'S    ORATORIO, 


JUDAS    MACCABEUS. 

And  will  soon  be  ready,  uniform  in  style  with  our  editions 
of  "Messiah,"  "Creation,"  "Eli,"  and  "St. 
Paul." 

OLIVER  DIT.SOIV  &  CO.,  Publishers. 


Best  Collections  of  Vocal  Music. 

Songs,  Trios,  Duets,  &c,.  Piano  Aooomp't 

The  Silver  Chord.     Boards.  2  50  ;  Cloth S3.00 

Operatic  Music,  with  Piano  Accotnpanixaent 

Operatic  Pearls.     Boards.  2-50;  Cloth 3-00 

Duets  with   Piano  Accompaniment 

The  Shower  of  Pearls.     Boards,  2  60;  Cloth 3.00 

German  Songs  with  Piano  Accomp't. 

Gems  of  German  Song.     Boards,  2.60;  Cloth 3-00 

Four-Part  Songs 

Mendelssohn's,  $1,50.  Arion,  5  books,  the  Set  . .  4.00 
Glees  and  Quartets 

Western   Bell  and  Musical  Lyra,  each 1  38 

Operatic  Choruses 

Operatic  Chorus  Book,  2  50.  Operatic  Bouquet. .  2-00 
For  Choirs,  Conventions,  Singing  Schools 

Harp  of  Judah,  1  38.     New  Sacred  Star 1.38 

For  Musical  As3<>ciations,  Clubs,  &o 

chorus  Wreath  1.50.  Convention  Chorus  Book. .  .60 
For  Quartet  Choirs 

Baucibacb's  Quartets,  2.50.    Buck's  Motetts 2.50 

For  the  Episcopal  Church 

Greatorex  Collection.     Boards,  160;  Cloth  1.75 

For  the  Catholic  Church 

The  Memorare.     By  Werner 2.75 

For  Sabbath  Schools 

Sabbath  School  Trumpet.     Boards.  30;  Cloth 35 

For  Young  Polks  at  School  and  at  Home 

Merry  Chimes,  by  Emerson 50 

OLIVER  DITSON  &  CO.,  Publishers,  277 
Washington  Street,  Boston. 

Best  Collections  of  Instrumental  Music. 

FOR  THE  PIANOFORTE 

Home  Circle.  2  vols,  each,  Bds,  $2.50 ;  Cloth. .  . .  S3.00 
FOE  THE  ORGAN 

Battiste'sSO  Pieces.  3.50;  Organ  Gems 2  50 

FOR  THE  FLUTE 

One  Hundred  Operatic   Airs 75 

FOR  THE  VIOLIN 

Excelsior  Collection,  75.     Plevel's  Duets 75 

FOE  VIOLIN  AND  PIANO 

The  Union  Collection 75 

FOR  FLUTE  AND  PIANO 

^Vinner's  Flute  and  Piano  Duets 75 

FOR  ACCORDEON  AND  PLUTINA 

Winner's  Excelsior  Collection 76 

FOR  BRASS  BANDS 

Ditjon's  Band  Music,  on  Cards.  48  Noa.  per  No 1.00 

FOE  BANDS  AND  ORCHESTRAS 

The  Ne»  Germnnia.     By  I) nidi tt 1.75 

FOE  CABINET  OEGAN,  MELODEON, 
HAEP,  GUITAK,  VIOLONCELLO, 
CONCERTINA,  DULCIMER,  FIFE, 
DRUM,  CLARINET,  FLAGEOLET, 
BUGLE,  COENOPEAN,  POST  HORN, 
SAX  HORN,  AND  CORNET,  a  good  va- 
riety of  Music  will  be  found  in  Instruction  Books  for 
each  instrument,  published  by  us,  a  list  of  which  will 
be  sent  on  application. 
Oliver  Ditson  &  Co.,  Publishers,  277  Washington  St. 


§nv  §X\m  Ux  (^dchtv. 


VOCAL. 

Eis.9  me  while  I'm  dreaming.     Soner. 

A.  F.  Wimmerstedt.  30 
The  2-irl  with  the  waterfall.  Song.  ..F.  Wilder.  30 
Joyful  and  mouinfni.     {Freudvoll  und  leidvoll.) 

Beethoven.  30 
Sun  of  the  Sleepless.  (Schlafloser  Aueen.)  Songf. 

Mendelssohn.  30 
The   rot  where  the  old  folks  died.     Sonp;  and 

Chorus M.  B.  Lenvitt.  30 

Rejoice  the  henri  of  thy  servant.  .L.  H.  Southard.  40 

0  i>ovd  mvGod.  Sacred  Quartet. £.  i7,  Southard.  40 

1  will  pvai.se  thee,  0  Lord ..    ...L.  H.  Southard.  40 

0  light  Invisible.      (Leggero  invisible.)     Bolero. 

L.  Arditi.  40 
Kxpectation.   (Die  Ilarrende).  Song...R.  Franz.  30 

Broken  Flower.     Song A.  Stourton.  30 

Be  sure  you  sav  I'm  out.     Comic  song.  ..Burnet.  30 

Sloep,  mV  loved  child.     Ballad T.  Browne.  30 

Gitllant  Knight.     Song J.L.  Ballon.  40 

I've  no  mother  now.  Bnllad .T.S.  Smith.  30 

1  cannot  sing  the  old  songs Claribel.  30 

The  Southern   Contraband M.    B.  Keavilt.  30 

Sing  me  a  merry  lay.     Song L.    Williams.  30 

Marion's  song Claribel.  30 

Eniicement.     (Lockung.) 7.  Dessaver    30 

Soft  and  Low.     Song '-Mock  Doctor."  35 

Early  love.     Song F.  Musgrave.  30 

L'Amore.     (Tliou  art  far  away.)     Sonp. 

L.  Dama.  50 
The  'Telligent  Contraband.  Song.  C.  Pettengill.  30 
The  beaming  stars.     (Die  Sterne  echu'n  in  stiller 

Nacht).      Song Mendelssohn.  35 

The  fireen  Shenandoah.  Song. .  .J.  W.  Turner.  30 
Oh  God,  thy  goodness.  (Bitten.)  ..  Beethoven.  30 
Darling  is  here,     f  Liebchen  ist  da. )     Song. 

R.  Franz.  30 


INSTRUMENT  All. 

Leonora  Polka J.  W.  Turner.  30 

Leah's  Song B.  Richards.  40 

Le  Chant  des  Vagnes.  Morceau  Characteristique. 

Sydney  <5»i;(A.  40 
Gaite  de  Coeur.     Valse  Brilliante        "  "       80 

Fnntasie.     Masaniello "  "       80 

Chanson  Russe.      For  Piano "  "       50 

M'  appari  tut'  amor.       "Martha."      Piano   and 

Flute Pratten.  30 

Santa  Maria.     "Dinorah."    Piano  and  Flute. 

Pratten.  30 
Power  of  Love.     "Satanella."     "         "        "        30 

Tandem  Galop .7.  P.  Clarice.  30 

Chesnut  Sohottisch W.  B.  Harvey.  35 

New  Anvil  Polka Koppitz.  40 

Welcome    to    Spring,     (Friihling's  einzug.)     6 

hands Oesten.   75 

Three  Kinderstandehen.  (Children's  songs.)  For 

Piano,  for  small  hands.      No.  1.    Walfz  song. 

T.  Oesten.  33 

Books. 

Winner's  Pekfkot  Guide  fob  the  Cabi- 
RKT  OrG-in.  Containing  simple  and  clear  in- 
structions, with  a  Collection  of  the  Best 
Melodies  of  the  day 73 


Mnsio  BY  Mill  — Mnsio  is  sent  by  mail,  the  expense  being 
two  centfl  for  every  four  ounces,  or  fraction  thereof.  Persons 
at  a  distance  will  find  the  conveyance  a  saving  of  time  and 
expense  in  obtaining  supplies.  Books  can  also  be  sent  at 
double  t'lese  rates. 


DWIGHT'S    JOURNAL    OF    MUSIC. 


S.  :i>.  &  M.  1¥.  SMITE'S 


CHUECHES,  SCHOOLS,  LODGES, 

AATD  THE  HOME. 

Finished   in   30   DifiEerent   Styles,    and  Every 

Instrument  "Vt'arranted  for  5  Years. 

PSICBS  FHOBS  $aiO  TO  $1000. 

Four  Thousand   of   these  popular  iDstruments  have 

been  sold  the  past  year.    Send  for  Circulars. 

XJVTE  have  just  issued  a  now  and  complete  school  for  the 
'  '  Organ  or  Meledpon,  entitled,  **The  American 
Organ;  or.  Organists'  Parlor  Companion,"  con- 
taining a  large  selection  of  elegant  arrangements  from  the 
best  European  masters,  and  have  spared  no  paiu9  to  render 
the  work  attractive  both  to  tlie  pupil  and  advanced  perform- 
er.    Price  in  cloth,  $2  50;  in  boards.  »2  00. 

S.  D.  &  H.  W.  SMITH, 
640         Tremont,  opp.  Washington  St.,  Boston. 


The  Attention  of  Musicians 

IS   CALLED   TO     OUR 

SPLENDID    ASSOBTMEHT 


OF  THE  MOST  APPROVED  MANUFACTCRE. 

Embracing:  one  of  the  Largest  Stocks  in  the 

"Onited  States,  at  low  prices. 

VIOLIlfS-Tlie  Best,  from  $2  to  $50  each. 

Flutes  of  every  variety  of  Quality  and  Price, 

Including  very  Choice  Instruments. 

MAETIN'S  CELEBRATED  GUITAHS. 

FLUTINAS  AND  ACCORDEONS. 
CLARINETS,  FLAGEOLETS,  FIFES, 
And  all  other  descriptions  of  Musical  Instruments. 
Together  with 

EVERY  VARIETY  OF  STRINGS 

For  Violin,  Guitar,  Violoncello  nnd  Boutile-Bass. 

FIAM®S    AW®    MEf.®BE®T¥S 

FOR  SALE  AWD  TO  LET. 
Our  facilities  are  such  a.s  enable  us  to  furnish  the  above; 
also,  MUSIC  BOOKS,  SHEET  MUSIC,  AND 
C  4.EP  MUSIC  FOR  BANDS,  AND  ALL 
KINDS  OF  MUSICAL  MERCHANDISE,  at 
prices  and  terms,  that  cannot  fail  to  prove  satisfactory  to 
purchasers. 

JOHN  C.  HAYNSS  &  CO., 

33  COURT  STREET,  (Opposite  the   Court  House) 


NEW  CHURCH  MUSIC  BOOK. 

The  Usiited  States  fJollectioii ; 

a  New  Work  for  Choirs  and  Singing  Schools, 

BY    A.    N.    JOHNSON. 

In  addition  to  the  usual  number  of  Tunes  and  Anthems, 
not  surpassed  in  excellence,  this  book  will  contain  a  Collection 
of  Glees,  Quartets.  Secular  Choruses,  S:c.,  bo  carefully  ar- 
ranged in  strictly  progressive  order,  that  by  their  use  a  Sing- 
ing .School  will  almost  teach  itself.  It  will  also  contain  the 
author's  celebrated  method  for  training  choirs. 

OLIVER  DITSON   &  CO.,  277  Washington  Street. 


MUSIC  TEACHERS 

CONSIDER    THESE   THE    BEST 

Collections  of  Music  for  the  Pianoforte  published.  Home 
Circle  :  Marches,  Waltzes,  l'..lkas,  Schottischcs,  Redowas, 
Quadrilles,  Contra-Dances,  Four-Hand  Pieces,  and  Piano 
Goms.  2  Vols.  Gems  of  German  Song  :  Beautiful 
Vocal  Compositions  of  the  Ucst  German  Composers.  Piano 
Accompaniment.  Shower  of  Pearls :  Vocal  Duets  with 
Piano  Accompaniments.  Silver  Chord  :  Songs,  Eallads, 
Quartettes,  Duets,  &c,  with  Piano  Accomp.animents.  Oper- 
atic Pearls  ;  Vocal  Beauties  of  the  best  Operas,  with  Piano 
Accompaniments.  All  sent,  post-paid,  for  $15.00,  or  singly  at 
the  following  prices  ;— Plain,  $2.50,  Cloth,  S3.00,  full  Gilt,  S4, 
Oliver  Ditson  ffl  Co.,  Publishers, 

277  Washington  St. 
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TEACHER  OP  ORGAN  AND  PIANO. 

6  Allston  Street, 


TcncUer  of  the   PSsiBiofuB'le,  SiBBgiiBg,  Ovga.! 
aBBcl  HaB'EBaOBBy. 

Communications  left  at  the  store  of  Ditson   &  Co.,  will  i 
ceive  "prompt  attention.  ' 


TEACHER    OF   PIANOFORTE. 

Address  0.  Ditson  &  Co.,  orHallett  &  Cumston,  33P,  Wash- 
ingtrfh   Street. 
604Cm. 


MR.  J.  Q.  WETHERBEB  has  Removed  from  18  Tremont 
Temple  to  33  UNION  PARK  STREET,  1st  "door  from 
Washington  Street.  Pupils  at  the  South  End  will  be  waited 
on  at  their  residence,  if  desired.  566 


TEACHER    OF  PIANO  AND  SINGING. 
Residence   11  Chauncy  Street.  594 


JOHN     W.    TUFTS, 


Basement  of  Chauncv  Place  Church.  552 


-VfLLE.  G 
^^-^    the  P 


GABRIELLE  DE  LA  MOTTE,  gives  Instruction  ( 
ianoforte. 

bS  HaBBCOck  Street. 


J.    C.    D.    PARKER, 
Teacher  of  Piano,  Organ  and  Harmony, 


ELLIOTT    W.    PRATT, 
GIVES  INSTRUCTION  ON  THE  PIANOFORTE, 

Address  at  Oliver  Ditson  &  Co's. 


'  •    JOHN    H.    ■WILLOOX, 

TeacIieB-   of  Uio   OB'gaii,  PiaBBO  &  MaB'i 
29  Chester  Square,  near  Shawmut  Avenue. 


UBBy, 


JULIUS     EICHBEHG, 
TEACHER     OF 
^iiBl{9     PaaBBO,     CoBBBSBOHfltiOBB     aBB«1     VioliH. 

Residence  42  West  Cedar  Street. 


li.  ANDRE  &   CO. 

IMPORTERS    OF    FOREIGN   MUSIC, 

H04  CHESTNUT   STREET,   PHILADELPHIA. 
A   large  assortment  of  American  Music  constantly  on  hand. 


GEO.    L.    BABCOCK, 
TE^CISISn.    OF    TZ^^O    FOHTS, 
Address  at  Geo.  D.  Russell  &  Co's.  5Sf 


limras  111  Jill, 

Teacher  of  Piano,  Organ  and  Harmony. 
Address  at  0.  Ditson  &   Co's,  or  274  Washington  Street. 


lately  returned  from  Europe  is  nowprepared  to  receive  pupils 

E:Mai.iSH  AS) a  I■x'Ai>xA:^|■  si;Msi:Boe.. 

Address  at  13  Tremont  Row,  or  Chickering  &  Sons'. 


Mendelssohn  Musical  Institute. 

Ad'ords  to  Private  Pupils  and  to  Classes  Instructions  in 
EVERY  DEPARTMENT  OP  MUSIC.  Send  for  a  circular,  to 
Oliver  Ditson  &  Co.,  or 

ED-WARD  B.  OLIVER,     _ 
Principal,  20  Oxford  St.,  Boston,  M,ass. 


COMPOSER    OP    lilLITABY  MUSIC, 
84  Ludlow  Street,  cor.   Broome,  New  York. 


J.    F.    EtrBOXiPUSESJ-, 
Teacher  of  English,  Italian  and  German 

singing. 
274  Washington  Street;  or  address  Oliver  Ditson  &  Co. 
615. 


Gives  Instruction   on   the  Pianoforte,    Organ, 

and  in  Harmony. 
Address  Oliver  Ditson  &  Co.  622 


"pROFESSOR  C.  MUSY,  Pupil  of  the  Royal 
-*-  Academy  of  Music  in  Milan,  will  continue  to  give 
instruction  ou  tlje  Piano.  Apply  at  5  Boylston  Place,  or  at 
Ditson's  Music  Store  3t 

■jyrRS.  J.  S.  GARY,  is  prepared  to  receive  puiiils  in 
■"■^  VOCAL  MUSIC  at  her  residence,  117  Harrison  Avenue. 
Address  at  the  house,  or  care  of  Oliver  Ditson  &  Co.    6i8 


L.    D  AM  A, 

Teacher  of  Cultivation  of  the  Voice. 

Chickorings'   Building,   240     Washington   Street.       Room  5. 


■jyrR.  J.  p.  RUDOLPHSEN 'i'ill  resume  his  lessons 
on  the  15th  of  September.      Address,  caro  of  Oliver 
Ditson  &  Co.  637 
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Masoaa  &  3SaEs:;llsj'§ 

CABINET    ORGANS 

ONE  TO  TWELVE  STOPS. 

IN    CASES   OP 

Black  Walnut 5S110  to  $600  cac 

Carved  and  panelled  Walnut 200  to  500  eac 

Dappled  Walnut 200  eac 

Oak 110  to  600  eac 

Oak,  with  Walnut  carvings 200  to  600  eac 

Rosewood 133  to  800  eac 

Ebony,  engraved  and  gilt 250  to  700  eac 

Black  Walnutand  Ebony,  richly  carved  .and 

panelled 120O  eac 

These  instruments  are  conceded  by  musical  connoiseurs  i 
be  unrivalled  by  any  other  of  their  general  class,  wbeth( 
European  or  American .  A  recent  number  of  the  Leipzig  Sij 
nale,  the  leading  musical  journal  of  Germany,  admits  thei 
superiority. 

For  indorsement  of  the  superiority  of  these  instrument! 
^le  manufacturers  refer  with  confidence  to  the  most  eminer 
organists  and  artists  generally  of  Boston,  New  York  and  oth€ 
principal  cities. 

The  attention  of  those  desiring  very  elegant  furniture  i 
invited  to  several  new  styles  just  finished.  Descriptive  Cati 
logues  sent  by  mail  to  any  address. 

SALESROOMS  : 
274    WaslBBBBglCBB  8tB'CCt,   BostoBi. 

596  BB-oatlway,  New  YoB-k. 

These  instruments  are  also  to  let  by  OLIVER  DITSON  &  CO. 


Cor.  Clark  and  Washington  Sts. 
CHICAGO,    ILL, 

MUSIC    FU^EiISffiEKS, 

"Wholesale  and  Retail  Dealers  in  Sheet  Music 

Music  Books,  and  Musical  Merchandise 
OF    EVERY    DESCRIPTION. 

Our  stock  of  Sheet  Music,  Music  Books,  Muslca 
Instruments,  etc.,  is  the  largest  and  most  complete  in  th' 
No.  West  Our  connection  witli  Messrs.  O.  DITSON  &  CO. 
enables  us  to  furnisli  their  publications  to  Western  DealeK 
at  net  Boston  Prices. 

0:^10  addition  to  the  publications  of  Messrs.  O.  Ditsoi 
&  Co..  we  keep  on  hand  and  furnish  all  Music  and  Musi 
Books  published  in  America,  together  with  a  choice  stock  o 
Foreign  Music.  619-tf 

C.  '\¥.  A.  TISUMFSiEEl, 

Music  himI  Piano  forte  Dealer, 

632  Chestnut   St.,  Philadelphia. 

Offers  for  sale  a  complete  assortment  of  SHEET  MUSIC  AM 
MUSIC  BOOKS. 

As  agent  for  the  extensive  catalogue  of  Messrs.  Olive: 
Ditson  &  Co.,  he  possesses  unusual  facilities  for  supplyin] 
Teachers  and  Dealers  at  a  di,-  tance,  as  well  as  those  residing  ii 
the  city,  who  by  ordering  of  him  will  save  the  eKtra  time  ant 
freight  of  sending  to  New  York  or  Boston.  027 


Sfew  Music  for  SafetoaOi  Schools, 


Hymns  and  Tunes,  Chants  and  Anthems, 

ArPEKDED   TO  WHICH     IS    A 

JUVENILE    CA-NTATA 

£STITLED 

THE    ORIGIN    OF    THE    SEASONS," 


W.  0.  &  U.  S.   PERKINS. 

S})ecimen  copies  of  this  new  work  will  be  sent  poet-paid  on 
receipt  of  30  cents.  Special  attention  is  directed  to  the 
'*  Trumpet"  as  being  a  collection  of  Music  particularly  suitetl 
to  the  young,  and  one  that  cannot  fail  to  be  generally  adopted. 
The  Cantata  is  one  of  the  most  attractive  that  has  been 
published.  It  is  easily  presented,  and  for  this  reason  will  be- 
come popular  in  all  Sabbath  Schools  aa  soon  as  introduced. 

Price.  In  boards  30  ;  paper  25.  Just  published  by  Oliven 
Ditson  &  Co.j  277  Washington  Street. 
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Vhole  No.  641. 


Vol.  XXV.  No.  16. 


[TUcfiillowinKSpirilcii  nntl  oir-h.iml  translation  of  jrr.  T.nnjr. 
How's  poem  in  tjio  Oi-tnliiT  Allnnlic  luis  lireri  contributfj  hy 
id  of  our  most  pi-oniisiii;,'  Wi'stern  pouts,  and  wo  printit  with 
■eat  pleasure.— C'u/-ri^«'s  LiUrary  Kegister.}     ^ 

Cliristmas. 

ENT    TO    MR.    ACt.ISSIZ    WITH    A    BASKET    OF    WINE, 
ON    CHRISTMAS    EVE,   1864. 

I. 

Wlien  the  Christmas  stars  on  liigh 

Palpitated  in  the  sl<y, 
Six  good  fellows,  full  of  wine, 
Sang  out  gaily  in  the  rime, 
"Bons  amis, 

Let  us  go  see  Agassiz  I"  . 

II. 

Those  far-famed  Pilgrims  came, 

Cunning  chaps,  across  the  main  , 
Gave  themselves  a  pious  air, 
All  six  boasting  that  they  were 
"Bons  amis 

Of  John  liudolph  Agassiz  !" 

III. 

One  pale  fellow,  a  joker  he, 
Sans  reproach,  sans  modesty, 
.  In  his  native  Burgund  tongue 
Sputtered,  as  he  hiccuped  on, 

"Bons  amis,  • 

I've  danced  i'  the  house  of  Agassiz  !" 

IV. 

Terzenay  the  Champagnor, 

Frenchman,  na^-ji  New  Yorker, 
But  of  the  suburbs  of  Avize, 
Often  hummed  such  words  as  these  : 

,      ■  "Bons  amis, 

I've  sung  i'  the  house  of  Agassiz  !" 


_  By  his  side,  there  stalked  an  old 
Hidalgo,  so  quiet,  cold  ; 
In  the  days  of  Charlemagne 
Was  his  sire  Grandee  of  Spain  : 
"Bons  amis, 
I've  dined  i'  the  house  of  Agassiz  !" 

VI. 

A  Bordelais  came  on  behind, 

Gascon  he,  or  else  I'm  blind. 
Steeped  in  luscious  Poesie, 
Laughed  and  sang  out  full  of  glee, 
"Bons  amis, 
\     I've  supped  i'  the  house  of  Agassiz  !" 

VIL 

With  this  youth  from  Gascon-land, 
Arm-in-arm,  and  hand-in-hand, 
Lofty-browed,  and  dull  of  hue, 
Sire  Sauterne  came  onward  too, — 
'•'Bons  amis, 
I've  slept  i'  the  house  of  Agassiz  !" 

VIII. 
Last  of  all,  there  came  a  man, — 

He,  a  poor  Carthusian, 
Spake  he  up,  in  tone  robust, 
"Benedictions  on  the  Just ! 
Bons  amis, 
Bless  good  Father  Agassiz  !" 


IX. 

Three  by  three,  arrived  at  last. 

Up  the  sicps  they  stumbled  fast, 
Click  and  clack  !     0,  wliat  patrol 
Siifl'crs  sncli  a  din  to  roll, 
"Bnns  amis, 

'Fore  the  door  of  Agassiz  !" 

X. 

"Open,  do,  my  worthy  blade. 

Open  quick,  be  not  afraid  : 
Open,  open,  all  of  ns, 
Men  of  consequence,  we  trust, 
Bons  amis 

Of  the  house  of  Agassiz  !" 

XI. 

Hist,  you  blockheads  !  shut  tip  now  ! 

Your  gurglings  make  too  big  a  row  ; 
Spare,  0  spare  Philosophy 
Such  outrageous  Poetry  ! 
Bons  amis. 

And  respect  my  Agassiz  ! 

A  Glance  at  Musical  Life  in  Leipsic. 

(From  the  Neite  Berliner  Mu&ih-Zeitung.) 

For  more  than  half  a  century,  Leipsic  has  en- 
joyed the  noble  reputation  of  being  a  true  nurse- 
ry of  art,  and,  in  the  opinion  of  foreigners,  the  in- 
habitants of  the  city  on  the  banks  of  the  Pleisse 
pass  for  being  serious  worshippers  of  the  Muses. 
Several  circumstances  have  contributed  to  this, 
but  those  circumstances  are  not  what  they  were. 
AVith  regard  to  the  theatre,  it  was  formerly  indi- 
viduals like  Neuber,  afterwards  Koch,  and,  more 
than  aught  else,  the  management  of  Herr  von 
KUstner,  that  raised  it  in  the  estimation  of  stran- 
aers,  for  they  not  on!;'  produced  sterling  pieces, 
but  were  alwaj-s  striving  to  secure  the  services  of 
the  best  and  most  eininent. artists.  Many  an  ac- 
tor, afterwards  enjoying  a  high  reputation,  com- 
menced his  artistic  career  at  that  period  in  Leip- 
sic. The  same  held  good  of  opera,  though  the 
latter,  durino;  many  years,  appeared  to  be  some- 
what kept  in  the  background.  The  most  impor- 
tant influence  towards  elevating  opera  at  Leipsic, 
in  the  last  century,  was  that  exerted  by  Herr 
Koch,  the  manager  already  mentioned,  and  Herr 
Johann  Adam  Hiller,  "Cantor,"  and  Musical  Di- 
rector at  the  celebrated  Thomassohule,  who  him- 
self composed  many  things,  though,  it  is  true,  in 
the  style  of  the  period,  for  the  stage,  one  of  them 
being  Die  Jngrl. 

The  centre  of  gravity  of  all  Leipsic  musical  life 
lay,  however,  in  the  concerts,  both  instrumental 
and  voeal,  the  most  important  beingthe  Gewand- 
haus  Concerts,  which,  under  the  direction  of  men 
like  Hiller,  Schicht,  Mendelssohn-Bartholdy, 
Gade,  Rietz,  and  now  Reinecke,  soon  boasted  of 
a  high  reputation  and  have  preserved  it  down  to 
our  own  time.  With  regard  to  the  importance 
of  these  concerts,  they  seem  more  and  more  to^ 
have  entered  on  a  state  of  repose,  after  having 
attained  their  present  height,  to  that,  unless  en- 
ergetic measures  are  adojited,  there  is  reason  to 
fear  a  retrograde  movement.  However  great 
the  services  rendered  by  Hiller  and  Schicht,  the 
first  founders  of  this  institution,  in  properly  con- 
secrating a  new  temple  of  art,  it  is  under  Men- 
delssohn that  we  must  look  for  the  palmy  days  ot 
the  Gewandhaus  Concerts;  after  him  we  perceive 
a  period  of  transition  either  to  some  future  and 
more  elevated  flight,  or — which  strikes  us  as  more 
likely — to  deterioration  and  decay.  At  a  later 
period,  the  "Euterpe,"  backed  up  by  extraordi- 
nary patronage,  entered  the  lists  as  a  rival  to  the 


Gewandhaus  Concerts.  But  even  this  inslitulion 
appears  to  have  attained  ils  highest  point  under 
tbi'.  Musical  Diri'i'tois  llerren  von  Broiisart  and 
A.  Blassni.inn,  for  it  could  not,  last  season,  main- 
tain (be  good  impression  it  had  pro<luced  upon  us. 
We  cannot,  however,  in  any  way  impute  tljis 
circumstance  to  the  actual  Musical  Direi.'tor,  Herr 
von  Bernuth,  because,  for  a  long  series  of  year.s, 
he  has  proved  himself,  generally,  a  thoroughly 
good  and  experienced  conductor,  as  well  as  a 
sterling  and  highly  accomplished  artist.  It  ap- 
pears that  the  circumstance  should  rather  be  as- 
cribed to  the  board  of  management,  for,  from 
what  we  have  been  able  to  learn,  its  members 
have  sometimes  diifered  very  much  in  their  views 
on  art,  so  that  a  split  might  easily  have  been  the 
result. 

Exclusive  of  the  institutions  above  named,  the 
other  princi|ial  ones  distinguished  for  the  energy 
and  zeal  exhibited  by  their  directors  are  Riedel's 
Verein  and  the  Singaeadomie.  As  regards  the 
excellence  of  the  performances,  and  the  good 
ta.ste  displayed  in  the  constitution  of  the  pro- 
grammes, in  which  every  school  and  every  ten- 
dency is  represented,  we  feel  inclined,  in  the 
present  state  of  musical  matters  at  Leipsic,  to  al- 
lot the  first  place  to  lliedel's  Verein,  and  this  the 
more,  because,  by  the  creation  of  the  boys'  cho- 
rus, Herr  Riedel  is  working  for  the  musical  fu- 
ture of  the  town.  Unfortunately,  however,  Rie- 
del's Verein  is  far  from  enjoying  the  appreciation 
it  deserves,  if  we  compare  it  to  many  other  Ver- 
eins  or  Associations,  for  the  mere  fact  of  its 
numbering  hundreds  of  members  (active  and  non- 
active)  is  not  a  mark  of  appreciation  such  as  is 
often  displayed  towards  others  whose  performan- 
ces are  far  inferior,  or  even  trivial. 

The  Singacademie  appears  less  frequently  be- 
fore the  forum  of  public  opinion,  though,  when  it 
does  so,  under  Herr  von  Bernuth's  direction,  we 
are  always  pleased  with  its  performances.  Such 
institutions  merit  general  and  public  commenda- 
tion, and  these  they  meet  with,  though  unfortu- 
nately to  a  very  small  extent,  for,  as  a  matter  of 
course,  they  despise  even  the  most  distant  at- 
tempt at  pui^'eiT. 

The  Dilettante  Orchestral  Union  had,  some 
years  ago,  made  great  progress,  under  Herr  von 
Bernuth's  direction,  but  at  present  we  have  not 
such  frequent  opportunities  of  attending  itspublic 
performances  as  we  once  had. 

Under  the  direction  of  Herr  Hartel,  the  mixed 
choral  union  "Ossian,"  was  unable  to  rise  above 
mediocrity,  but,  according  to  report,  under  its 
new  director.  Dr.  HopflT,  it  has  made  a  stride  in 
advance.  We  cannot,  however,  state  this  as  a 
fact,  because  we  have  not  had  an  opportunity  of 
attending  any  of  its  recent  performances. 

With  regard  now  to  Male  Choral  Singing,  it 
meets  with  warm  sympathy  in  Leipsic,  but  does 
not  find  proportionately  fertile  soil,  or  corres- 
ponding care  and  cultivation.  There  exist  in 
Leipsic  and  the  neighboring  rural  parishes  a 
large  number  of  Vocal  Associations  for  Male 
Voices,  most  of  which  are  again  comprised  in  the 
"Zollnerbund,"  or  Zollner-Federation,  so  called  , 
from  the  composer  of  that  name.  We  think  we 
ought  to  speak  somewhat  in  detail  concerning 
this,  because,  as  far  as  we  know,  its  merits  have 
i\C.ver  been  generally  discussed  in  any  musical 
class  paper,  but  only  in  local  journals  and  the 
"Sangerhallen,"  which  are  all  partiality.  Local 
journals,  and  the  vocal  periodicals,  written  with 
scarcely  the  slighest  musical  knowledge,  treat 
such  matters  in  a  puffing  style,  without  any  ob- 
ject but  a  local  one,  and  art  is  completely  neg- 
lected. 

The  Zbllnerbiind  forms  the  central  point  for 
all  matters  relating  to  male  choral  singing  in,  and 
for  a  long  way  round,  Leipsi?.    It  has  not  merely. 
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in  virtue  of  its  admirable  oriianization,  and  its 
grand  proportions,  regularly  to  watch  over  I  he 
Vereins  here,  but,  with  few  exceptions,  gives 
the  tone  to,  and  is  accepted  as  a  model 
by  them.  To  all  appearance,  its  infer- 
nal management  is  entrusted  to  excellent 
hands,  for  as  yet  the  public  have  not  heard  of 
any  misunderstanding.  The  musical  director, 
also,  Dr.  Hermann  Langer,  is  well-known  as  a 
first-rate  musician.  The  honorary  president  of 
the  whole  "Bund"  or  Federation  is  at  present 
Dr.  Roderich  Benedix. 

Seeing  that  the  Zollnerbund  stands  so  well  with 
the  general  public,  and  has  such  well  tried  re- 
sources at  its  disposal,  we  have  certainly  reason 
for  surprise  at  its  hanging  back  somewhat  with 
its  performances.  With  the  numHiM's  it  compris- 
es, it  might  be  one  of  the  first  bodies  in  all  Ger- 
many for  male  choral  singing,  for  it  possesses  tlie 
requisite  materials.  But  why  is  it.  not  so  ?  To 
answer  this  question  is,  perhaps,  no  easy  task,  be- 
cause, in  all  probability,  many  local  reasons  have 
something  to  do  with  the  matter.  We  cannot  be- 
lieve there  is  a  want  of  energy  on  the  part  of  the 
committee,  for  we  have  ourselves  repeatedly 
heard  tlie  members  requested  to  be  more  zealous 
in  attending  for  practice.  The  cause  appears  to 
be  in  something  very  different,  and  in  order  to  get 
at  this  we  go  somewhat  far  back. 

For  many  years,  Leipsic  has  enjoyed  the  honor 
of  being  the  central  point  for  grand  national  fes- 
tivals. Thus  we  had  the  grand  German  "Turn- 
fest"  (Gymnastic  Festival);  the  inspirins  Th. 
Kdrner  Anniversary  ;  the  jubilee  of  the  Leipsic 
Vdlkerschlacht ;"  the  fifteenth  general  meeting 
of  German  Schoolmasters;  the  sixth  meeting  of 
the  German  Fire-Bricades.  and  so  on,  in  which 
the  Zollnerbund  readily  took  an  active  part.  On 
all  these  occa.sions,  it  either  welcomed  with  song 
those  engaged  in  the  proceedings,  or  itself  gave 
concerts  in  honor  of  the  particular  event,  con- 
certs distinguished  for  their  excellence,  and  for 
the  proportionately  hearty  applause  bestowed 
upon  them.  But  there  was  one  thing  that  struck 
people :  the  continuous  samenesn  of  the  pro- 
yrammea. 

As  a  rule,  the  same  old  things  were  reproduced 
which  had  been  heard  over  and  over  again. 
There  is  such  one-sidedness  visible,  too,  in  the 
choice  of  the  songs  and  of  the  composers  as  to 
merit  public  censure.  Onr  male  choral  literature 
has  recently  been  enriched  with  so  many  fresh 
productions,  that  we  feel  astonished  that  so  im- 
portant an  association  could  possibly  take  no  no- 
tice of  the  important  works  among  them.  Most 
of  the  programmes  contain  no  names  beyond  those 
of  Carl  Zbllner,  Mendelssohn,  Marschner,  C.  M. 
V.  Weber,  Diirrner,  Adam  Silcher,  Abt,  Jul.  Otto, 
and  Pierson,  those  of  Mendelssohn  and  Carl  ZoU- 
ner  being  met  with  most  frequently  ;  on  the  oth- 
er hand,  we  entirely  miss  the  names  of  Franz 
Schubert,  Spohr,  Friedrich  Schneider,  Robert 
Schumann,  Julius  Rietz  and  many  more.  To 
continue  moving  upon  such  very  limited  ground 
is  not  at  all  calculated  either  to  advance  the  pros- 
perity of  the  Federation  (Bund)  or  the  cause  of 
art.  The  result  is  indifference  and  absence  of 
interest  on  the  part  of  the  members,  and  a  want 
of  sympathy  on  the  part  of  artists  and  art-critics. 

Zealous  singers  begin  to  grow  weary  when  the 
old  songs  are  continually  repeated  ;  every  one 
who  is  director  of  a  Verein  knows  the  truth  of 
this,  and  is  aware  how  often  he  is  fearfully  both- 
ered to  produce  new  works.  This  ought  not  to 
be  a  very  difficult  thing  for  the  Zbllner- Federa- 
tion, for,  as  we  have  been  informed,  there  are 
some  very  able  men  amons  the  directors  of  the 
branch  Vereins,  and  their  advice  must  at  times 
be  worth  something.  The  heaviest  charge  against 
the  Zollner-Federation  is  that  of  permitting  the 
Vereins  to  choose  amateurs  for  conductors,  a  fact 
calculated  to  make  people  believe  that  the  object 
in  view  is  not  really  artistic  excellence  but  sim- 
ply the  pecuniary  advantage  of  the  Federation 
itself,  which  advantage  can  certainly  be  com- 
manded only  by  the  adhesion  of  large  masses. 
That  such  a  pecuniary  consideration  plays  a  prom- 
inent part  in  the  arrangements  was  lately  proved 
by  the  Zbllner-Federation  in  a  most  striking  fash- 
ion, and  it  ought  to  be  subjected   to  very  severe 


criticism.  But  critics  take  very  little  interest  in 
the  Zdilner-Federation,  and  the  circumstances 
mentioned  are  the  causes  of  this.  It  does  not  say 
much  for  a  musical  society,  especially  for  so  large 
a  one,  to  be  ignored  by  critics,  especially  when 
cases  frequently  occur  of  more  attention  being 
bestowed  on  much  smaller  societies  in  very  little 
towns. 

Such  is  a  tolerably  correct  epitome  of  the  gen- 
eral state  of  musical  matters  in  Leipsic  fthis  is 
not  the  place  to  speak  of  the  Conservatory).  The 
reader  will  easily  perceive  from  it  that  lliere  is 
still  much  to  be  desired,  as  far  as  musical  art  is 
concerned,  in  the  town  on  the  banks  of  the 
Plfissc,  and  that  of  other  cities  such  as  Vienna, 
Berlin,  Dresden,  Weimar,  Lbwenberg,  and  Son- 
derhausen,  some  stand  higher  than,  and  some  on 
a  level  with  it,  in  the  matter  of  art,  but: 
"Man  kann  am  alten  Ruhmelange  Kehren." 

C.\UL  Otto. 


Musical  Institutes  in  Italy, 

The  following  report  of  the  Royal  Musical  In- 
stitute in  Florence  is  interesting,  as  affording  an 
insight  into  the  working  of  such  establishments 
abroad : 

"The  foundation  of  the  Royal  Musical  Institute 
of  Florence  is  recent.  It  was  set  on  foot  March 
loth,  18G0,  and  at  the  beginning  of  the  year 
1862  it  was  opened  for  public  instruction.  The 
Royal  Institute  is  an  establishment  for  public  and 
gratuitous  instiuction  in  music.  There  are 
schools  both  for  the  rudiments  of  music  and  for 
musical  reading,  for  solfeggio,  for  solo  and  part- 
singing,  for  keyed,  stringed,  and  wind  instru- 
ments ;  lastly,  there  are  schools  for  thoroughbass, 
for  counterpoint,  and  for  composition,  and  a  school 
of  aesthetics  and  musical  history.  Students  ot  both 
sexes  have  thus  an  opportunity  of  obtaining  in 
this  Institute  a  complete  musical  education  in 
every  branch  of  the  art ;  besides  which,  for  the 
more  advanced  pupils,  there  are  added  periodical 
exercises  in  orchestral  music,  both  'instrumental 
and  vocal. 

The  pupils  do  not  reside  in  the  Institution,  but 
live  in  their  own  houses,  and  come  to  the  Institu- 
tion only  to  receive  instruction  in  the  different 
schools,  and  to  take  part  in  the  musical  classes. 
The  admission  of  pupils,  and  their  removal  from 
one  class  to  another,  depends  on  examination; 
and  previous  to  the  grant  of  the  diplomas,  the  pu- 
pils who  have  finished  their  course  are  subjected 
to  a  strict  examination. 

The  Institute  is  under  the  direction  and  gov- 
ernment of  a  president,  assisted  by  three  profes- 
sors, who  form  what  is  called  a  Council  of  Man- 
agement. The  Institute  possesses  a  musical  li- 
brary, composed  of  selected  music  and  books  re- 
lating to  musical  literature.  The  Academy  is 
composed  of  resident,  corresponding,  and  honor- 
ary members.  The  Examiners  are  chosen  from 
the  resident  members  of  the  Academy,  as  are  also 
the  three  members  of  the  council  of  management; 
these  latter  are  elected  triennially.  The  number 
of  pupils  is  not  limited,  being  in  practice  regu- 
lated by  the  applications  for  admission,  the  result 
of  the  examinations,  and  the  means  available  for 
imparting .  instruction.  According  to  average 
experience,  the  number  may  be  calculated  at  220 
pupils,  two-thirds  females  and  one-third  males. 

The  Institute  has  no  endowment  or  property 
of  its  own,  nor  does  it  receive  any  payment  from 
the  pupils.  It  is  maintained  by  a  grant  from  the 
State.  The  expenditure  amounts  annually  to 
40,694.70  lire,  of  which  13,672..50  lire  go  to  pay 
the  management,  exclusive  of  the  president  and 
director,  whose  office  is  gratuitous,  and  the  re- 
maining 27,022.20  lire  are  for  the  instruction. 
The  grant  for  apparatus  is  regulated  by  what  is 
required;  the  average  has  been  14,300  lire.  In 
this  is  not  reckoned  the  rent  of  the  place  where 
the  Institute  is  held,  this  being  State  property. 

The  following  are  the  rules  of  the  Royal  Musi- 
cal Institute  at  Florence  : — 

The  Institute  is  established  to  teach,  singly  and 
collectively,  all  the  pupils  of  the  Institute.  It  is 
intended  that  it  should  be  opened  periodically  to 
all  musical  composers :  that  it  should  maintain  a 


library  of  music  for  the  use  of  the  public,  espec- 
ially artists;  that  it  should  grant  rewards  to  de- 
serving artists  ;  that  the  best  works  of  modern 
ancient  masters  should  be  performed  there  ;  that 
it  should  comprise  a  section  for  administration 
and  direction  ;  also  one  for  instruction  ;  and  a 
musical  academy. 

At  the  head  of  the  Institution  is  a  president,  a 
secretary,  and  a  committee  formed  from  the  acad- 
emy. There  are  sub-officers  and  others  appoint- 
ed by  the  president,  and  under  the  orders  of  the 
secretary,  for  the  service  of  the  Institute.  The 
musical  academy  is  composed  of  resident  and 
non-resident  academicians,  as  well  as  a  class  of 
honorary  academicians.  The  Institution  is  in  all 
respects  a  government  one.  It  provides  the  mu- 
sical service  of  the  State  on  all  public  occasions, 
sacred  and  secular. 

The  president  has  power  over  all  the  depart- 
ments of  his  Institution.  His  office  is  permanent, 
but  unpaid.  The  secretary  is  responsible,  under 
the  president,  for  the  financial  administration.  He 
receives  the  reports  of  the  general  conduct  of  the 
schools,  and  sees  that  the  librarian  and  musical 
secretary  perform  their  duties.  The  council  is 
composed  of  three  resident  academicians,  appoint- 
ed by  the  Minister  of  Public  Instruction  from 
amongst  those  who  are  not  instructors  in  the 
academy.  Their  power  is  only  corporate;  they 
are  elected  triennially.  There  are  also  three 
supplementary  councillors,  in  case  of  illness.  The 
council  is  the  judge  in  all' examinations  for  ad- 
missions, &e.     They  receive  an  annual  stipend. 

The  schools  or  classes  are  apportioned  as  fol- 
lows : — 

1.  History  of  music  and  aisthetics  as  applied  to 
music;  this  class  has  a  master  with  the' title  of 
professor.  2.  Harmony,  counterpoint,  and  com- 
position ;  a  master  with  an  assistant.  3.  Accom- 
paniment from  a  figured  bass  and  from  score ;  a 
master.  4.  Singing,  vocalization,  theatrical  in- 
struction, elocution,  and  deportmen.t ;  a  master 
and  assistaijts  when  necessary.  6.-  Elementary 
instruction,  reading  music  and  solfeggio;  the  pu- 
pils are  in.structed  from  the  first  principles  to  the 
practice  of  solfeggio;  a  master  and  assistants.  6. 
Organ,. to  enable  the  pupils  to  accompany  the 
singing  from  notes;  a  master.  7.  Pianoforte,  fori 
professional  pianists;  a  master.  8.  Secondary f, 
pianoforte,  to  enable  singers  to  accompany  them- 
selves. 9  Violin  and  viola.  10.  Violoncello. 
11.  Double  bass;  in  this  class  the  scholars  are' 
taught  from  the  groundwork  of  their  respective 
instruments  up  to  the  perfect  execution  for  an 
orchestra  or  quartet.  12.  For  wind  instruments. 
13.  For  ditto  of  brass,  in  these  two  classes  the 
pupils  are  taught  from  the  rudiments  up  to  per- 
fect orchestral  execution. 

A  choral  school  is  attached  to  the  Institute, 
where  the  people  can  be  instructed  in  choral 
singing.  It  does  not  form  an  integral  part  of  the 
institution,  nor  is  it  a  necessary  step  to  the  other 
schools.-  The  instruction  is  gratuitous  in  this  as 
in  the  other  schools. 

The  masters  and  sub-masters  are  all  appointed 
by  Government,  on  the  recommendation  of  the 
president.  The  masters  are  responsible  for  thei 
good  regulation  of  the  classes  to  which  they  are 
attached,  the  arrangements  of  which  have  been 
settled  by  them  with  the  president.  The  masters^ 
and  sub-masters  must  assist  at  the  examination  of 
their  pupils.  The  sub-masters  and  the  assistants 
are  chosen  by  the  president  from  amongst  thai 
better  pupils;  their  post  is  gratuitous,  but  if  theyj 
have  held  it  for  a  year,  they  are  usually  paidi 
something.  ' 

The  conditions  on  which  the  pupils  are  admit-j 
ted  are — Morality,  good  health,  and  natural  apti-| 
tude.  The  age  varies  according  to  the  nature  of! 
the  instruction  sought,  but  is  never  under  ninej 
years.  Full  knowledge  of  reading  and  writing,) 
and  the  elements  of  arithmetic  are  necessary.] 
Special  conditions  for  admission  to  each  school} 
are  laid  down  in  general  rules.  The  pupils  arej 
admitted  provisionally,  and  if  they  pass  the  ex-! 
amination  are  drifteil  into  the  Institute.  Fitness! 
to  pass  from  one  class  to  another,  or  from  one 
school  to  a  superior  one,  is  determined  by  the  e-x-' 
amination  called  "passaggio."  After  two  failure."; 
a  pupil  is  dismissed  from  the  Academy.     To  hav^ 
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the  riglit  to  call  tlio.msclvos  pupils  of  the  Institute, 
it  is  necessary,  at  the  con\pletion  of  the  studies, 
tor  the  pupils  to  ao  throutjli  a  final  examination 
for  a  license  ;  if  this  is  well  passed  they  are  tie- 
clared  "Accredited  Pujiils  of  the  Institute,"  and 
obtain  their  diploma.  This  gives  them  a  prefer- 
ence, ceteris  paribus,  over  others  in  competition 
for  any  public  employment.  The  pupils  must 
behave  with  respect  both  to  their  colleagues  and 
their  masters,  to  whom  they  must  pay  imjilicit 
obedience,  and  conform  to  all  the  rules  of  the  es- 
tablishment. Flagrant  and  repeated  faults 
amongst  the  pupils  are  punished  by  expulsion  on 
the  sentence  of  the  president. 

During  the  scholastic  year  such  of  the  pupils 
as  are  considered  competent  practice  concerted 
music.  This  practice  is  iudependcnt  of  the  usaal 
classes,  and  is  as  follows: — For  bowed  instru- 
Dieiits  and  for  quartet  practice,  under  the  direc- 
tion of  the  -violin  master;  for  wind  instruments, 
and  for  the  execution  of  good  harmony,  under 
the  alternate  supej-vision  of  the  masters  of  these 
schools;  for  the  school  of  singing  in  concert  with 
or  without  full  orchestral  accompaniment.  Pub- 
lic concerts  by  the  jiupils  are  given  at  stated  peri- 
ods, and  at  the  end  of  the  academical  year. 

Supplementing  the  information  supplied  by  the 
President  of  the  Florentine  Royal  Musicnl  Institute 
to  the  Musical  Education  Committee,  come  accounts 
of  the  Royal  Conservatoire  of  Music  in  Milan,  and 
the  Royal  Neapolitan  College  of  Music — which  ac- 
counts have  been  publislied  by  the  Society  of  Arts. 

The  Vice-President  of  the  former  establishment 
writes  as  follows  : — 

"In  answer  to  your  letter  I  send  you  the  following 
notices,  which  I  liope  will  he  a  complete  reply  to  the 
dispatch  of  the  Minister,  dated  16th  of  February, 
1865.  The  Royal  Conservatoire  ^ives  a  complete 
musical  education.  The  musical  instruction  is  di 
rected  by  29  professors  and  by  about  30  teachers,  se- 
lected from  amongst  the  best  pupils  of  both  sexes. 
For  tiie  literary  branch  there  are  seven  professors. 
There  are  two  other  professors,  one  of  deportment, 
pantomime,  and  ballet,  the  other  for  drill.  There 
are,  besides,  a  librarian  and  a  copyist,  a  tunistof  the 
piano,  a  cashier  and  acconntjint,  two  inspectors,  a 
secretary,  seven  inspectors  for  the  pupils,  four  ser- 
vants, a  carpenter  and  decorator,  a  messenger,  two 
porters,  These  persons  (except  the  teachers  of  both 
sexes,  who  receive  no  payment  for  their  services)  cost 
the  Government  yearly  78,600  lire. 

"The  Conservatoire  instructs  annually  about  240 
pupils  of  both  sexes.  Each  year  the  Conservatoire 
turns  out  from  12  to  15  finished  pupils  of  both  sexes. 
To  the  pupils  of  both  sexes  who  distinguished  them- 
selves the  most  at  the  yearly  examinations  is  granted 
from  year  to  year  a  monthly  pension,  arising  from 
an  endowment  of  12,720  lire.  For  all  other  require-, 
meiits  of  the  establishment  the  State  assigns  19,868.90 
lire  annually.  The  fee  which  the  pupils  pay  in  each 
year  is  about  4,000  lire." 

To  this  letter  is  added  a  copy  of  the  rules  of  the 
Conservatoire,  from  which  a  more  detailed  account 
may  he  obtained,  aud  to  which  is  added  statistics  for 
the  year  1862. 

The  Royal  Neapolitan  College  of  Music  is  compos- 
ed of  100  pupils,  boarders  at  free  cost  (besides  those 
who  pay),  .and  of  the  gratuitous  day  school  with  120 
scholars.  In  the  holidays  of  the  free  boarders  the 
free  day  pupils  have  the  right  to  compete  at  the  ex- 
aminations with  those  who  pay,  and  the  director  of 
music  and  four  professors  of  composition  and  part- 
singing,  and  four  other  examiners  chosen  by  the  gov- 
ernor of  the  colief!:e,  together  with  die  said  directors, 
are  the  judges.  The  100  pupils  are  divided  into  fif- 
teen different  classes,  according  to  the  following  pro- 
portion : — 

Class,  Pupils. 

1.  Composition,  counterpoint,  part- 

singing,  and  pianoforte. . .  16 

2.  Singing 12 

3.  Violin 18 

4.  Viola 6 

5.  Flute 4 

6.  Fife 1 

7.  Hautbois 4 

8.  Clarionet 4 

9.  Fagotto 4 

10.  Horn 6 

1 1 .  Trumpet 4 

12.  Trombone  and  ophicleide 4 

13.  English  cornet 1 

14.  Violoncello 8 

15.  Double  bass 8 

Two  pupils,  one  from  the  violin  class  and  one  from 
the  double-bass  class,  are  instructed  in  the  harp.  The 


pupils  who  pay  have  their  choice  of  the  chiRscfi,  but 
not  withont  considering  in  sume  degree  the  wants  of 
the  college. 

The  director  of  music  has  the  superintendence  of 
all  that  relates  to  the  Art,  and  the  musical  instruc- 
tion of  the  100  free  pupils  and  the  instruction  of  those 
who  pay  is  intrusted  to  20  professors,  divided  into  the 
foUowinrr  classes  :^Two  masters  of  counterpoint  and 
composition,  two  masters  of  part-singing,  two  mas- 
ters of  singing,  two  masters  of  the  inanoforte,  two 
masters  of  the  violin,  two  masters  of  the  violoncello, 
one  master  of  the  doulilc-bass,  one  master  of  the  harp, 
one  master  of  the  clarionet,  one  master  of  the  flute, 
one  master  of  the  oboe  and  English  horn,  one  master 
of  the  horn,  one  m.Tstcr  of  the  trumpet,  trombone, 
and  ophicleide. 

Chamber  practice  is  superintended  by  two  other 
professors  of  music.  The  literary  teaching  of  the  pu- 
pils is  entrusted  to  seven  professors  :  one  of  ethics 
and  logic;  another  of  Italian  literature  and  elocu- 
tion ;  another  of  the  French  language  ;  another  of 
the  Latin  language,  mythology,  and  universal  his- 
tory ;  anoUier  of  the  Italian  language,  geography, 
and  history  of  their  own  country  ;  another  the  ele- 
ments of  the  Italian  language;  and,  the  seventh, 
writing  and  arithmetic.  Each  year  there  are  public 
trials  to  show  the  progress  made  by  the  pupils  in 
their  respective  classes  in  composition,  as  well  as  in 
instrumental  and  vocal  music ;  and  also  representa- 
tions annually  in  the  theatre  of  the  Dramatic  Col- 
lege, as  examples  for  the  .School  of  Elocution  ;  and 
in  Passion  week,  in  the  Church  of  St.  Peter,  a  Mai- 
ella,  the  celebrated  "Miserere"  is  sung  by  die  resident 
as  well  as  by  the  day  pupils. 

The  musical  lessons  are  given  in  three  days  of  each 
week  ;  on  two  other  days  there  are  vocal  and  instru- 
mental concerts  for  the  exercise  of  the  pupils  and 
the  study  of  classical  music  in  the  library  of  the  col- 
lege. The  musical  instruction  of  the  day  pupils  is 
entrusted  to  a  fixed  number  of  the  resident  pupils, 
with  the  title  and  rank  of  masters  of  the  day  school, 
and  they  arc  selected  from  the  best  scholars  among 
the  resident  pupils.  These  masters  give  lessons  three 
times  a  week  ;»and  at  Other  times  in  the  week  the  day 
scholars  receive  lessons  from  six  professors  of  music 
with  the  title  of  inspectors.  These  are  divided  into 
one  for  singing,  another  for  finger  instruments,  an- 
other for  wind  instruments,  another  for  the  violoncel- 
lo and  double  bass,  another  for  the  violin,  and  the 
sixth  for  the  conducting  of  concerts. 

The  revenue  of  the  College  is  derived  from  two 
sources,  one  fixed  and  the  other  variable.  The  first 
consists  of  an  annual  payment  from  the  State  of 
125,197  lire,  of  which  46,455  55  lire  are  paid  directly 
from  the  Treasury  to  the  masters  and  to  others  em- 
ployed by  the  College;  55,000  lire  paid  in  compensa- 
tion for  the  rents  of  the  College  taken  by  the  State  ; 
and  a  supplemental  grant  of  23,741-64  lire.  The  va- 
riable revenue  consists  of  about  58,448  08  lire  arising 
from  the  rents  of  the  College,  given  by  pj-ivate  "per- 
sons for  the  foundation  of  four  musical  scholarships, 
abolished  .at  different  times,  and  since  amalgamated 
into  the  present  College,  the  rents  varying  according 
to  the  letting  of  the  town  and  country  properties. 

The  terms  of  paying  pupils  are — monthly  38-25 
lire,  and  they  find  their  own  board,  bed,  and  washing. 
The  annual  expenditure  includes  the  maintenance  of 
the  boarders  (who  all  receive  from  the  College  bnard, 
clothing,  washing,  instruments,  mnsic,  medicine, &c.); 
the  day  schools,  the  management,  masters,  teachers, 
servants,  and  repairs,  &c. 

The  supreme  government  and  administration  of 
the  College,  in  every  branch,  is  confided  to  three 
governors,  nominated  by  Roytil  decree,  who  give 
their  services  without  any  emolument  whatever. 


The  Gloucester  Eestival. 

(From  tlie  "Saturd.ay  Revie\Y.*') 

Many  years  since,  a  Dean  made  himself  notorious 
by  stopping  the  musical  festival  at  York.  Ortering 
some  ob.iections  to  the  programme — which  he  wished 
to  have  entirely  under  his  own  control — he  closed  the 
doors  of  his  cathedral  in  the  face  of  a  profane  mob  of 
singers  and  players,  and  thus  virtually  abolished  an 
institution  which  had  promised  to  become  both  per- 
manent and  useful.  At  the  meetings  of  the  Choirs  of 
Worcester,  Gloucester,  and  Hereford,  things  are  dif- 
ferently managed.  About  seventy  years  ago,  the 
least  tolerant  section  of  the  clerical  party  was  strong 
enough  to  do  away  with  the  festival  at  Hereford  ;  but 
as,  at  the  same  time,  the  claims  of  the  widows  and 
orphans  could  not  be  overlooked,  it  was  resolved  to 
meet  them  by  private  subscription.  The  result, howev- 
er, showed  that  oratorios  were  greater  attractions  than 
sermons ;  or,  at  any  rate,  that  a  sermon  followed  by 
Handel's  Messiah  was  infinitely  more  fruitful  than  a 
•sermon  without  the  Messiah  to  back  it  up.  So,  from 
that  time  onward,  the  Choirs  were  allowed  to  assem- 


ble every  year,  at  one  of  the  three  cities,  and  celebrate 
their  festival  in  the  cathedral  church.  A  more  grace- 
ful and  harmless  way  of  turning  the  pleasure  deriva- 
ble from  the  manifestations  of  a  beautiful  art  into  a 
channel  for  the  supply  of  an  admirable  charity  could 
scarcely  be  imngined  ;  and  to  the  credit  of  those  in 
aiithorily  it  should  be  added  that,  with  rare  excep- 
tions, the  successive  Bishops  and  Deans  of  the  three 
dioceses  have  not  only  refrained  from  opposing  the 
performances  of  sacred  music  in  their  cathedrals,  but, 
by  their  personal  countenance  and  princely  hospitali- 
ty, have  materially  assisted  the  cause. 

In  the  dioceses  of  Worcester,  Gloucester  and  Hero- 
ford  there  are  nearly  150  livings  with  an  income  of 
XlOO,  and  out  of  this  pittance,  it  is  clear,  the  holders 
can  do  no  more  than  furnish  themselves  with  the  '';'t-(! 
necessities  of  existence.  That  they  should  be  able  to 
put  by  anything  fur  the  future  wants  of  those  who 
may  survive  them  will  hardly  be  expected.  If  then, 
as  appears  evident,  the  diocesan  clerical  institutions, 
deprived  of  the  aid  of  the  music-meetings,  would  i 
pend  for  revenue  exclusively  upon  the  clergy  and 
their  belongings,  the  widows  and  orphans  of  the  most 
hard-worked  and  ill-paid  laborers  in  Christ's  vine- 
yard must  be  in  a  sad  plight.  Of  recent  years  the  fes- 
tivals have  been  the  means  of  enriching  this  particu- 
lar charity  with  an  average  yearly  contribution  of  at 
least  il.OOO,  which  has  enabled  the  diocesan  institu- 
tions to  give  to  each  widow  on  the  fund  an  annual 
stipend  of  £20,  and  to  each  orphan  of  £15.  Now, 
there  are  still  many  candidates  whose  claims  it  is  de- 
sirable to  recognize  ;  but  to  abolish  the  festivals  would 
be  to  make  .any  further  extension  of  the  benefits  of 
the  charity  impossible.  Moreover,  it  is  on  all  sides 
admitted  that  the  average  annual  £1,000  of  which  wo 
have  spoken  could  never  be  obtained  through  private 
subscription  alone.  The  money  comes  to  a  very 
large  extent  from  the  noblemen  and  gentlemen  pos- 
sessing property  in  the  three  counties  ;  and  we  most 
frequently  read  of  a  great  step  on  behalf  of  a  charita- 
ble object  being  preceded  by  a  dinner,  so  it  seems  that 
the  noblemen  and  gentlemen  of  the  three  counties  re- 
quire the  charitable  instincts  within  them  to  bo  moved 
to  action  by  the  stimulating  effects  of  a  banquet  of 
good  music.  The  conduct  of  the  festival  lies  entire- 
ly with  them.  They  alone  are  responsible  for  loss  ; 
and  if  by  chance  there  is  a  surplus,  it  invariably  goes 
to  the  charity.  Not  a  penny  that  finds  its  way  into 
the  plates  is  appropriated  by  them  in  case  of  a  defi- 
cit, however  large.  So  that  we  are  really  unable  to 
perceive  what  the  question  of  economy,  urged  in 
some  quarters,  has  to  do  with  the  matter.  AVhatever 
the  stewards  may  be  out  of  pocket,  is  exclusive-ly 
their  own  affair.  Grant  the  festival,  and  from  £1,000 
to  £1,200  or  £1,300  is  added  to  the  fund ;  forbid  the 
festival,  and  the  fund  remains  in  statu  quo  ante.  Be- 
sides, the  county  families  like  to  meet  periodically  on 
(;Dmmon  ground,  widi  a  common  object  in  view.  The 
music-meetings,  from  a  very  small  beginning,  in  1723 
— thirty-six  years  before  Handel  died — have  grown 
into  important  institutions  ;  and  they  form  just  such 
occasions  as  bring  such  people  naturally  and  agreea- 
bly together.  The  aristocratic  and  wealthy  inhabi- 
tants of  the  counties  are  proud  of  them.  London, 
Manchester,  Liverpool,  Birmingham,  and  other  great 
towns,  send  special  reporters  to  record  their  proceed- 
ings ;  and  the  festivals  are  talked  about  from  one  end 
of  the  kingdom  to  the  other.  This  flatters  the  coun- 
ty vanity  in  a  very  innocent  way,  and  a  great  good  is 
effected  without  an  atom  of  prejudice  to  any  one.  It 
has  been  proposed  to  dispense  with  the  collections  at 
the  doors  of  the  cathedrals  after  the  morning  perform- 
ances, and  to  makeup  for  the  loss  by  increasing  the 
charges  of  admission.  But,  odious  as  the  system  of 
plate-begging  may  appear  to  some,  we  do  not  think 
the  proposed  alternative  a  good  one.  It  would  be 
merely  robbing  Peter  to  pay  Paul. 

The  festival  just  held  at  Gloucester — the  142nd 
meeting  of  the  Three  Choirs — appears  to  have  been 
one  of  the  most  successful  on  record.  And  yet  things 
looked  ominous  at  the  outset.  A  new  Bishop  had 
arisen  who  knew  not  oratorios,  and  a  new  Dean  who 
did  not  like  them.  It  was  current  that  these  digni- 
taries had  expressed  their  intention  of  absenting 
themselves  during  the  week,  and  it  was  believed  that 
Dean  Law  had  granted  the  use  of  the  cathedral  un- 
der protest.  Our  zealous  contemporary,  the  Record, 
with  whom  diis  Low-Church  Dean  is  in  especial  fa- 
vor, and  who  considers  the  festivals  as  a  desecration 
of  the  house  of  God,  gloats  over  the  fact  that,  after 
"politely  iuforming  the  stewards,"  "in  tei-ms  as  cold  as 
he  could  freeze,"  that  the  cathedral  "on  this  occasion 
would  not  he  withholden,"  the  Dean  "positively  re- 
fused to  deliver  the  sermon  for  the  charity — mindless 
of  the  precedent  set  by  those  rigidly  evangelical  fath- 
ers in  God,  the  Bishops  Ryder  and  Baring,  who  had 
consented  to  preach  on  similar  occasions.  Not  less 
exultant  was  the  Record  in  stating  another  (act — that 
"the  good   Dean"   had  followed   the  Bishop   in  his 


124 


DWIGHT'S     JOURNAL     OF    MUSIC. 


fii^-ht  from  Glnneoster,  itnd  thnt,  in  conseqncrn-e,  botJi 
Ilie  episco|i;\l  tlirone  rtnil  tlie  ii<;o:innl  stiill  would  he 
vacant  "at  a  gatlicrinj;  in  which  it  is  too  olivions  that 
the  honor  of  God  is  not  the  first  otiject.  and  tliat  tlic 
world  has  the  mastery."  Common  sense  mi<;ht  ask 
why,  if  this  was  realfy  the  feeling'  of  ihc  Ilean— and 
if  he  fnrtlier  considered  the  festival  a  "darino'  profan- 
ity," relying  "for  its  attraction  as  much  on  the  hall- 
room  as  on  the  house  (jf  Goil,  and  desecrating  the 
most  solemn  words  of  inspiration  for  the  ent.^rtain- 
mentofa  pleasnre-secking  crowd" — lie  cranled  the 
use  of  the  Cathedral  at  any  time  or  under  any  cir- 
cumstances. Bnt  as  the  hall  was  not,  any  more  than 
the  evening  concerts,  held  in  the  cliurcli,  the  sophisti- 
cation is  as  plain  as  it  is  impertinent.  Nevertheless, 
matters  looked  sinenlarly  unpromisin<j.  nii;li-Cliurch 
as  represented  by  the  Bisliop,  and  Low-Church  by 
the  Dean,  were  both  of  a  mind.  Bishop  EUicott  had 
selected  festival  week  to  cross  "from  Lanterbrunnen 
over  the  Tscliingel  clacier  to  Kanderstcs" — a  feat 
■which  he  appears  to  have  accomplished  with  admira- 
ble success  ;  Dean  Law  had  gone  no  one  knew  where, 
and  two  of  the  Canons  had  followed  the  example  of 
their  superior.  Gloucester  was  downlieartcd,  bnt 
gradually  waxed  wroth.  The  local  papers  contained 
fiilminatino;  "leaders,"  in  which  the  ecclesiastics  were 
treated  -witli  but  slight  respect ;  while  the  Rpcmr! 
came  in  for  a  goodlv  and  by  no  means  unmerited 
share  of  obloquy.  The  only  point  theywould  con- 
descend to  discuss — and  indeed  the  only  point  worth 
discussion — was  whether  the  performance  of  sacred 
music  in  cathedrals  was  a  desecration  of  those  sacred 
edifices,  an  employment  of  them,  so  to  say,  in  vsnm 
Icetitice.  This  our  contertiporaries  indignantly  denied, 
strengthening  their  argument  with  the  words  of  a 
canon  of  the  Chujch,  known  and  respected  for  his 
devotion  to  tlic  interests  of  the  festivals  : — "No  pulpit 
eloquence  ever  moveil  l!ir  liiarts  of  the  multitude  like 
the  music  of  the  ^fe.^s^n'i■,  no  pir-ture  of  the  immortal- 
ity of  the  soul  from  ],ic:ich(r"s  lips  has  cntised  the 
tears  of  thousands  to  start  like  the  singing  of  the  love- 
ly air,  'I  know  that  my  Redeemer  liveth.'  " 

But  these  drawbacks  were  not  all  that  made  antic- 
ipation gloomv.  Since  the  last  meeting  of  the  Choirs, 
at  I-Iereford,  (isG4),  Mr.  Amott,  organist  of  Here, 
ford  Cathedral  and  for  manv  vcars  cnmluctor  of  the 
Festival,  had  died.  Hi-  snec'essor  was  Dr.  .Samuel 
Sebastian  Wesley  from  Winchester — a  famous  musi- 
cian, it  is  true,  but  remarkable,  if  report  was  to  be  re- 
lied on,  no  less  for  eccentricity  than  for  talent.  The 
arrangements  of  Dr.  Wesley,  for  the  musical  jiart  of 
the  Festival  were  criticized  in  anything  hnt  favorable 
terms.  Tliat  he  had  made  one  ®r  two  very  .*crious 
blunders  could  hardly  lie  denied.  His  glTatcst  mis- 
take was  in  dispensing  with  the  services  of  a  tenor  in- 
comparably the  greatest  singer  in  oratorio  we  possess, 
and  with  those  of  a  contralto  who,  long  as  she  has 
been  before  the  public,  is  still  confessedly  nneqnallrd 
in  her  line.  The  tenor  was  iMr.  Sims  Keevcs.  the 
contralto  Madame  Sainton  Dolby.  In  place  of  the 
first,  Dr.  Wesley  had  engaged  Dr.  Gunz,  from  Her 
Majesty's  Theatre — an  artist  untried  in  oratorio  and 
unacquainted  with  the  English  language  ;  in  place  of 
the  last,  he  had  secured  two  young"  ladies  of  whom 
nobody  knew  anything.  Then  Dr.  Wesley  enter- 
tained peculiar  notions  of  conducting— traditions  of 
a  certain  festival  at  Hereford,  which  he  had  directed 
thirty  years  ago,  while  organist  of  Hereford  Cathe- 
dral. True,  he  could  scarcely  prove  a  worse  conduc- 
tor than  his  immediate  predecessor,  i\Ir.  Amott,  the 
least  comjietent  of  the  three  local  organists  who  have 
so  long-  presideil  respectively  over  the  meetings  of 
Worcester,  Hereford,  and  Gloucester ;  but  from  a 
recluse  since  thirty  years,  who  now  came  forward 
with  an  inexperienced  baton,  at  the  caprice  of  an  ob- 
stinate will,  nothing  very  good  was  to  be  expected. 
Thus,  in  the  belief  of  many,  the  Gloucester  Festival 
of  1865  was  not  only  to  be  the  last,  but,  in  an  artistic 
sense,  the  least  satisfactory  ever  given-  Tint  I'/iomine 
pro/'osr  et  Dial  dispose;  the  actual  results  showed  the 
reverse  of  what  had  been  anticipated.  As  the  festi- 
val gradually  advanced  the  croakers  were  graduallv 
silenced  ;  and  the  upshot  was  that  the  142iid  meeting 
of  the  Choirs — if,  iinlged  from  a  musically  critical 
point  of  view,  not  one  of  the  most  unexcepti'inally 
creditable  on  record — turned  out  at  any  rate  better 
than  had  been  ezpected,  while  in  a  commercial  sense 
it  was  ^vonderfnlly  prosperous. 

As  matters  mended,  a  more  cheerful  and  indeed  fi 
more  charitable  view  began  to  be  taken  of  everything 
and  everybody.  Bishop  F,llicott's "London  labors,  as 
one  of  the  Lords  Spiritual,  had  been  severe,  and  ho 
needed  repose  and  change  of  scene  ;  so  ho  left  Glou- 
cester and  "did"  the  glacier.  Moreover,  the  Bishop 
had  never  tliKlined  to  preach  the  Charity  Sermon,  but 
had  merely  requested  that  he  might  not  be  asked  to 
preach  it.  As  for  Dean  Law,  not  only  had  he  grant- 
ed the  use  of  his  Cathedral  (the  Record  and  the 
"freeze"  were  no  longer  hinted  at),  hnt  placed  his 
deanery  in  charge  of  Lord  Ellenborougli,   who   was 


spending  150/.  a  day  in  dispensing  hospitality.  To 
conclude,  the  Dean  had  never  harbored  a  thought  of 
withholding  the  Cathedral,  or  he  would  have  consid- 
ered it  his  duty  to  ajiprise  the  organist  and  conduc- 
tor, Dr.  Wesley,  of  his  intention — inasmuch  as  the 
abolition  of  the  music  meetings  would  so  considera- 
bly diminish  that  gentleman's  professional  emolu- 
ments as  to  make  him  chary  of  abandoning  his  old 
post  at  Winchester,  for  another  not  otherwise  much 
more  honorable  or  much  more  pi-oiitable,  at  Glouces- 
ter. The  Dean  of  Chichester,  who  preached  at  the 
Cathedral  on  the  Sunday  after  the  festival,  did  not, 
of  course,  enter  into  explanations  such  as  these  ;  bnt 
he  is  reported  to  have  uttered  something  from  the 
pulpit  about  "anonymous  assassins"  (or  words  to 
that  effect),  which  in  the  minds  of  many  of  his  hear- 
ers set  things  all  to  rights.  It  little  matters,  howev- 
cr,  what  influence  may  have  caused  the  change  of 
tone  in  certain  quarters.  The  Dean  of  Chichester,  if 
he  really  made  use  of  such  an  expression,  could  not 
have  meant  that  the  Record  allowed  "anonymous  as- 
sassins" to  make  unscrupulous  use  of  its  columns  ; 
and  so  the  observation  m.ay  he  accepted  as  against 
those  journals  which,  taking  tlic  Record  as  authority, 
wrote  accordingly.  Enough  that  the  festival  has 
proved  a  great  success,  and  that  at  present  there  is 
no  idea  of  it  being  the  last. 


Crispino  e  la  Ccmare. 

In  the  correspondence  of  the  London  Orchestra  we 
find  the  fidlowing  necount  of  the  first  production  in 
Paris  of  the  comic  opera  which  Maretzek  has  import- 
ed for  the  delectation  of  the  New  York  opera-goers. 

PAras,  APKii,  11,  1S65. 

"C?7",s;7/j?o  e /ft  Co»w?*c,"  opera  buffii  in  three  acts, 
libretto  hy  Piave,  and  music  by  the  brothers  LniLii 
and  Frederico  Ricci,  was  produced  at  the  Theatre 
Italien  last  week,  and  met  with  great  success.  For 
some  time  past  the  repertoire  of  this  theatre  has  been 
confined  lo  horrible  subject.^  ;  and  though  a  good 
mniilcrous  piece  every  now  and  then  is  agreeable,  and 
all'ords  healtliy  excitement,  still  an  indigestion  of 
crime  ought  to  be  avoided.  To  tell  the  truth.  Fm 
sick  of  the  "7'rorutnre  ;"  I've  no  sympathy  for  ^l;«ce- 
na,  that  villainous  old  Bohemian,  who  appears  to 
consider  that  it's  her  mission  lo  "devil"  children  like 
kidneys.  I  don't  like  consuniiitive  libretti,  and  think 
an  unfortunate  girl  dying  on  tiie  statre  from  what  the 
registrar-general  calls  "disease  of  the  respiratory  or- 
gans," the  reverse  of  cheerful.  Eriuwi  inspires  me 
with  contempt ;  and  as  for  Don  Sih'a  {who  appears, 
from  his  own  account,  to  have  been  sufli.'ring  from 
the  effects  of  a  peculiar  disease,  known  to  Italian  li- 
brettists as  "hell  in  the  breast,"  /'  inferno  nel  petto},' 
had  he  insulted  me  liv  offV'ring  me  a  "cup  of  cold  poi- 
son," I  think  I  should  have  forgotten  my  dignilv  as 
n  grrwd  d"Esp<ignc.  and  done  battle  v,-itli  him  like  a 
costermonuer.  Add  to  the  operas  already  mentioned, 
those  of  "Lucrezin  Borrjio,"  "Rirjolelto,"  and  "La 
Diichessa  di  San  Ginliano,"  and  you  will,  I  think, 
admit  that  my  remarks  are  just ;  and  that  the  idea  at 
one  time  entertained  of.  establishing  the  new 
"Morgue, "underneath  the  Salle  Ventadour,was  not  so 
idiotic  as  some  people  pretend.  The  scene  of  M. 
Piave's  opera  is  laid  in  Venice.  Crispino  is  a  poor 
cobbler  in  a  bad  way,  and  has  no  fortune  bnt  bis  debts. 
His  wife,  Annttta,  docs  his  best  to  aid  him,  and  sells 
"a  htindred  songs  for  a  penny,"  in  ■  the  streets  of 
"Veneziala  bella."  Their  efforts  to  arrive  at  that 
diflicult  result  known  as  making  both  ends  meet,  are 
useless  ;  and  Crispino  in  despair  determines  to  com- 
mit suicide.  He  is  about  to  throw  himself  into  a  well, 
when  a  lady  rises  from  it  and  stops  him  This  lady 
{La  Comare)  is  not,  as  you  would  perhaps  imagine. 
Truth,  wdio  is  said  t<i  have  taken  up  her  residence  at 
the  bottom  of  the  well,  and  to  find  the  prospect 
cheerfnl.  We  knew  that  at  once  from  her  coslnme, 
which  was  grey  and  amjde,  while  the  above-mention- 
ed person's  is  'like  Cramer  &  Co.— Limited.  Who 
she  really  is  will  be  known  to  those  whoso  persever- 
ance and  long  suffering  will  permit  them  to  read  my 
letter  to  the  end.  Ln  Comare,  who  seems  to  be  "a 
verv  good  sort  of  fellow,  gives  Crispino  a  jnirsc  of 
gold,  and  offers  to  set  him  up  in  business  as  a  doctor. 
0/s/)ino  hesitates  at  first ;  but  his  new  acquaintance 
tells  him  that  all  he  has  to  do  in  treating  his  patients, 
is  to  look  about  him,  and  if  he  sees  her  near  them, 
they  will  die  ;  but  if  she  does  not  appear  they  are  sure 
to  recover,  and  he  may  order  what  remedy  be  pleases. 
He  then  accepts,  and  La  Comare,  fearless  of  damp, 
returns  to  her  most  unpleasant  abode. 

In  Act  II.  we  find  our  friend  in  the  exercise  of  his 
profession.  An  unfortunate  mason  has  rolled  from 
a  house-top,  and,  being  condemned  by  the  (itculty,  is 
brought  to  C'ris/iino  to  see  if  there  is  any  chance  of  life 
left.     After  assuring  himself  that  his  Commc'/e  is   ab- 


sent, he  nndertakes  the  cure,  and  effects  it  by  meane 
of  a  bottle  of  Bordeau.x  which  he  drinks  himself.  As- 
tonishment of  the  crowd  >vho  cry  "Un  rniruclcV 
Crispjno's  reputation  is  made  ;  patients  arrive  froiii 
every  part,  and  he  becomes  rich.  "Set  a  beggar  On 
horseback,"  and  we  know  where  he'll  rido  to.  Cris- 
pino forgets  his  old  friends ;  and  when  his  wife 
invites  a  few  of  them  to  a  quiet  carpet-danco  he 
turns  them  out  of  the  house,  and  gives  his  better-half 
a  gentle  hint,  in  which  a  chair  takes  a  prominent  part, 
that  she  had  better  not  "do  that  again."  Anvella 
seeks  refuge  in  her  room  ;  her  husband  follows  her 
to  continue  his  chastisement,  but  is  stopped  on  the 
threshold  by  Za  Comare,  who  expostulates  wiih  him, 
and  is  received  in  a  very  cold-shoulder  sort  of  way*. 
In  order  to  bring  him  to  his  senses  she  takes  him  oA 
a  short  trip  to  the  infernal  regions,  and  the  two  dis- 
appear. On  arriving  at  their  journey's  end,  La  Gor 
mnre  shows  him  a  number  of  crystal  vases  in  which 
are  burning  lights  more  or  less  brilliant.  "Each  of 
these  represents  a  human  life.  This  one  which  burns 
so  clearly,  is  .Inne/to's.  That  beside  it,  nearly  ex- 
tinguished, is  yours."  "Can't  you  take  a  little  oil 
out  of  my  wife's  lamp  and  put  it  into  mine?"  asks 
Crisplno,v/ho,  as  you  will  justly  observe,. is  generon^. 
His  mysterious  companion  upbraids  him,  and  on  his 
asking  who  she  is,  answers  "lo  son  la  ilorie .'"  at  the 
same  time  showing  him  her  ghastly  face.  Crisphih 
falls  at  her  feet  and  im()loros  pardon.  In  a  sort  of 
vision  he  sees  himself  stretched  on  his  bed  with  his 
family  around  him  assisting  at  his  dying  moments; 
but  ho  begs  so  hard  for  half  an  hour's  grace  to  bid 
adieu  to  his  wife  and  children,  and  makes  so  many 
promises  of  amendment,  that  his  terrible  companion 
relents,  and  a  quick  change  of  scene  shows  him  in  his 
own  house  asleep  on  a  chair,  and  laboring  from  the 
effects  of  a  night  mare.  Annei/a  s'mgs  the  inevitable 
rondo  finale,  and  the  curtain  falls. 

The  brothers  Kicci,  who  composed  the  music  of 
this  0|)era  en  collaboration  (it  was  first  performed  at 
Naples  in  1836),  though  not  much  known  on  this 
side  of  the  Alps,  have  written,  separately  or  in  part- 
nership, some  very  charming  works.  Lulfji,  the  el- 
der, who  djed  some  five  years  ago  in  a  niaison  de 
Sante  at  Prague,  was  the  compo.ser  of  "Lh  Avnentitra 
di  Scaramifccia^'  and  "  Chiara  di  Rosendn^rf/,"  both  of 
which  were  very  successful,  and  certain  numbers  are, 
I  think,  known  in  England.  His  brother,  Frederico, 
is  the  author  of  "I^a  Priftione  d'  Edimhourg,^'  aiid 
"Coiradod'  Allaniiira."  He  is  still  alive,  and  was 
for  some  time  director  of  the  Conservatoire  at  St.  Pe- 
tersburg. Nothing  can  be  more  agreeable  and  charm- 
ing than  the  manner  in  which  the  two  artists  have 
treated  the  subject  of  "Crispino."  It  is  the  most  ge- 
nial opera  huffa  we  have  heard  for  a  long  time,  and 
deserves  a  place  very  near  the  " Barhii-re."  The  mu- 
sic of  the  fantastic  scenes,  particularly  of  that  which 
passes  in  the  infernal  regions,  is.written  with  wonder- 
ful tact.  I  tremble  when  I  think  of  the  consequences 
that  might  have  ensued,  had  the  work  been  given  to 
a  disciple  of  the  school,  a  partisan  of  "la  musiqne 
r(falisfe !"  From  the  beginning  to  the  end  of  the 
opera  there  was  such  entrain,  so  many  charming  mo- 
tifs, such  brilliancy  and  good  writing  in  the  orches- 
tral accompaniment,  such  a  feeling  of  gaiety  about 
the  whole  affair  that,  all  being  over,  the  only  word  I 
can  find  to  express  the  general  fLcling  is,  th.it  we 
went  away  "happy,"  The  most  remarkable  numbers 
are,  an  air  for  soprano  in  thefirst  art,  admirably  sung 
by  Mllo.  A'itali  ;  a  duet  for  Crispino  and  his  wife; 
another  soprano  air  and  sextuor  in  act  II.  ;  a  "clian- 
son  de  la  crepe  ;"  and  a  capital  quarrelling  trio  in  act 
III.,  which  last  is  worth  the  "Pappalucci," and  that's 
no  slight  praise. 

The  cast  was  excellent,  and  included  Mesdamcs 
Vifali  {A}inclta),  Vestri  {fa  Comore),  .MiM.  Znccliini 
{Crispino),  Brignoli(«  Co«//)io),  Agncsi  [Fabrizio), 
and  Mcrcuriali  (11  Dottorc  ilirobolanle).  The  whole 
weight  of  the  piece  fell  on  I\I.  Zucchini,  wdio  got 
through  his  task  admirably.  His  scene  with  La  Co- 
mare in  the  third  act  was  one  of  the  most  remarkable 
pieces  of  acting  we  have  witnessed  for  a  long  time. 
His  repentance  was  played  in  such  a  manner  that 
one  hardly  knew  ivbcthcr  to  feel  sorry  or  laugh.  He 
is  an  Italian  edition  of  Bobson,  and  if  oni^  of  your 
operatic  companies  should  mount  the  work  this  year, 
I  have  no  doubt  that  he  will  be  as  successful  before 
an  English  an.iicncc  as  ho  was  here  on  Tuesday.  M. 
Jfercuriali  playcil  the  IJotlore  Miroljotanle  very  well 
indeed,  and  was  deservedly  encored  lor  the  way  in 
which  he  sang  his  phrase  of  the  quarrelling  trio  men- 
tioned above.  M.  Agnesi  had  but  little  to  do,  but 
did  that  little  well.  M.  Erignoli,  being  either  out  of 
voice,  or  out  of  temper,  on  account  of  the  little  im- 
portance of  the  part  of  the  Contlno,v/!is  nearly  as  blue 
as  the  "jSiipliir." 
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Andantino  Simplico. 
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1.  Moth-er!   oh,       sing     me      to         rest, 
1.  Mut  -   ter,       o  sing'    mich      zur         Ruh', 


As       in   my      bright  days  de     -    part 
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Wea    -     ry  is         young  life     wlien         blight 
Slur      -    ine,acJi!_      Tia    -lien's      ent"-    -     fie    - 
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Heav  -  y     -this 
JOie  -  be,        sle 
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love     un  -  re    -   - 
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Bossini. 

(From  tho  Oiuiiln  Circular. ) 

Rossini  is  tl)0  priiioo  of  molotlists.  ■  Ho  seldom 
awes  us  with  liis  inajcsly,  oi-  melts  our  hearts  with  his 
jiiithos  ;  liut  lio  hewii'dR'S  iiiiil  caiilivatus  iis  by  his  liiv- 
isli  vuiiMly  MTid  cxiilicranee  nf  sphits.  His  mcloilies 
seem  so  spontnnoous  luid  etTorllcss  that  they  impress 
tlio  listener  ratlier  as  n  |iroihieliou  of  nature  than  of 
art.  They  are  like  the  enroling  of  hirtls  on  a  spring 
morning,  perfectly  joyous,  happy  and  unconstrained, 
and  full  of  a  careless  ease  and  aliandon  which  is  as 
fascinating  as  it  is  unapproaclialdo. 

If  Kossini  has  a  fault,  it  is,  that  he  is' too  uniformly 
gay.  It  is  his  nature,  and  wo  will  not  complain  of  it, 
nor  iudeeil  liave  wo  any  disposition  to  do  so  ;  yet  we 
cannot  always  laugh,  and  there  are  seasons  when  our 
appetites  crave  a  more  substantial  aliment.  Rossini's 
music  impresses  us  as  the  outpouring  of  a  nature  that 
has  never  known  a  sigh  or  a  tear  ;  he  is  a  delightful 
associate  in  our  sunny  moods",  but  at  other  times  we 
turn  from  him  and  seek  the  companionship  of  those 
who  have  loved  and  labored  and  sorrowed,  and  whose 
rhythm  is  more  in  nnison  with  the  soberer  pulsations 
of  the  great  human  heio't. 

Kossini  m.ay  be  considered  the  founder  of  tho  Ital- 
ian school  of  music.  Although  lie  has  very  little  of 
the  sentimentality  which  now  prevails,  tho  somewhat 
florid  an(!  sensuous  character  of  his  music  was  devel- 
oped by  his  imitators  and'sueeessors  into  that  combi- 
nation of  ornament  with  affectation  of  feeling,  which 
is  so  prominent  in  some  of  the  later  Italian  compo- 
ers.  Rossini  broke  at  a  bound  through  the  formali- 
ty and  stiffness  of  the  old  schools,  and  evolved  a  new 
and'free  style  of  music,  which  speedily  won  the  admi- 
ration of  all  Europe.  Even  his  enemies  could  not 
withhold  their  applause  from  tho  daring  genius  who 
was  not  afraid  to  cast  aside  conventional  tiammels, 
and  gi\'c  um'estrained  utterance  to  nature. 

Many  of  the  operas  of  Rossini  are  as  popular  now 
as  ever,  and  seem  destined  to  hold  their  place  on  the 
stage  for  at  least  another  generation.  Of  these,  the 
principal  are  Tancredi,  L'ltaliana  \n  Algieri,  the  Bv- 
ber  of  Seville,  Otello,  Cenerentoln,  11  Tiirco  in  Itnlta, 
La  Gazza  Ludra,  La  Donna  dell  Lar/o,  and  William 
Tell.  The  latter  of  these  is  the  most  elevated  and  se- 
rious of  any,  and  abounds  in  superb  melody  and  mas- 
terly instrumentation.  The  Barba-  of  Seville  is  prob- 
ably the  best  comic  opera  in  existence,  not  excepting 
the  Nozze  di  Figaro  of  Mozart,  and  is  a  favorite  wher- 
ever operatic  music  is  cultivated. 

The  overtures  to  Rossini's  operas  are  master-pieces 
in  their  way,  and  are  much  esteemed  by  orchestral 
conductors,  and  others,  for  concert  music,  on  aeeoufft 
of  their  lire  and  vivacity.  The  best  of  these  are  the 
overtures  to  Tancredi,  ths  Barber  of  Seville,  II  Turco 
ill  Italia,  Gazza  Ladra,  and   William  Tell. 

Rossini  is  less  successful  in  his  more  serious  music. 
His  quasi  opera,  Mosi  in  Egitto,  or  .Moses  in  Egypt, 
although  full  of  beautiful  melody,  can  hardly  be'con- 
sidered  a  sufficiently  elevated  treatment  of  a  scriptu- 
ral subject.  The  same  may  be  said  of  his  Slahat 
3Iater-^aa  eeclesiastieal  subject,  which  is  treated  in  a 
somewhat  operatic  manner  ;  but  in  spite  of  these  in- 
congruities the  music  is  always  pleasing,  and  if  we 
can  but  ignore  or  forget  the  libretto,  our  enjoyment 
will  be  unalloyed  Even  his  serious  music  is  far  from 
being  wholly  inappropriate.  The  Ciijus  Animam, 
from  his  Stabat  Huler,  is  a  fine  specimen  of  elevated 
and  stately  melody,  and  would  hardly  be  out  of  place 
[?]  in  an  oratorio  of  Handel. 

Rossini  has  given  us  but  little  of  such  music,  bow- 
ever,  and  we  may  consider  it  as  exceptional  with  him, 
rather  than  normal.  His  chosen  mood  is,  as  we  have 
said,  gay  aild  lightsome,  and  sobriety  seems  to  oppress 
and  ehiil  him. 

Rossinils  yet  living  in  Paris,  at  the  age  of  seventy- 
three.  He  has  composed  little  music  during  the  past 
thirty  years,  refusing  the  most  tempting  offers  frnra 
an  unwillingness  to  emlanger  his  reputation  by  the 
possible  production  of  infciior  works.  He  is  said  to 
be,  what  we  should  infer  from  tho  -character  of  his 
music,  "  a  genial,  well-preserved  old  gentleman,  full 
of  anecdotes  and  reminiscences  of  musical  history  in 
Europe  during  the  past  half-century."  It  is  said,  in 
illustration  of  his  wonderful  facility  of.  melodic  com- 
position, that,  on  the  eve  of  the  production  of  his  ope- 
ra of  Tancredi,  the  prima  donna  refused  to  sing  one 
of  the  leading  solos,  declaring  that  it  was  too  difficult. 
As  time  was  precious,  Rossini  immediately  set  to 
work,  and  in  ten  minutes  produced  the  beautiful  aria, 
"Z)i  (««<(■  pa/^(7i,"  which  will  endure  as  long  as  mu- 
sic Lasts. 

The  function  of  Rossini  in  music  is  like  that  of 
Hood  or  Lamb  in  letters — to  please,  rat;her  than  to 
elevate  or  instruct.  That  in  this  he  is  eminently 
successful,  no  one  will  deny.  Tho  abundance  and 
rielmess  of  his  melodies  render  him  easily  apprecia- 
ble by  ordinary  culture,  while  his  inimitable  spright- 
liness  and  grace  commend  alike  to  the  virtuoso  and 


the  nnmtfiur.  IIo  is  no  Handel,  and  yet  lio  will  out- 
last [';]  Handel,  for  he  is  more  nearly  within  the 
range  of  common  sympathy.  He  wins  us  away  from 
eare  and  pain,  tho  wear  and  tear  of  ovei^y-day  life, 
and  bids  us  enjoy  ourselves  and  bo  merry.  Ho 
changes  many  a  sigh  into  a  smile,  and  dispels  many 
a  tear-drop  which  would  gather  in  our  eyes.  He  is 
the  aposllo  of  tlie  gospel  of  bcalitiulc — always  clear, 
fresh,  and  happy,  never  niou)-nrul,  never  repining,  but 
unceasingly  tempting-  men  to  look  frotn  cloud  to  sun- 
shine, and  from  night  to  day. 


Hunt  l^broHb. 

Meagre  and  dry  indeed  are  the  last  month's  re- 
ports of  musical  doings  in  Europe. 

London.  Alfred  Mellon's  concerts  closed  with 
the  month  of  September.  To  show  what  a  rich  va- 
riety of  classical  music  is  given  in  these  popular 
"Promenade  Concerts"  at  Covent  Garden  Theatre 
(and  with  a  great  orchestra  of  some  80  of  the  best 
musicians  of  London),  we  cite  a  few  more  paragraphs 
from  the  Times. 

Since  we  l.ast  spoke  of  these  thriving  entertain- 
ments there  have  been,  to  employ  the  conventional 
phraseology;  an  "Italian  Night  "  and  a  "Mozart 
Night."  The  Italian  programme  was  full  of  good 
things.  It  began  with  the  overture  to  Nourmalml ,  a 
work  produced  during  Spontini's  reign  as  conductor 
of  the  Royal  Opera  at  Berlin,,  and  which  grew  out  of 
a  ballet  on  the  same  subject,  entitled  Lallah  Rookh. 
This  overture,  lengthv,  melodious,  and  gorgeously 
instrumented,  is  clearly  an  imitation  of  Ros-jini's 
more  spontaneous  and  symmetrically  wrought-out 
orchestral  prelude  to  Semiramide.  In  effective  con- 
trast with  this  was  the  overture  to  Cherubini's  Anac- 
ri^on — Anacr^on,  on  I'Amonr  Fiiifilif.  the  twenty-fourth 
dramatic  work  of  the  magnilieent  Florentine  compo- 
ser, produced  at  tho  The'atre  Feydeau  in  1803,  not 
long  after  the  more  celebrated  Deux  .Townees,  and  six 
years  afterJ/Vrft'e.  The  overture  to  Anacre'on,  one  of 
the  most  original  and  brilliant  pieces  of  its  kind,  is, 
thanks  to  the  Philharmonic  Society,  who  gave  it  at 
their  very  first  concert,  in  1813,  at  the  Argyll  Rooms, 
.i?and  with  whom  it  has  always  remained  a  stockpiece, 
tolerably  familiar  to  London  amateurs  of  classical 
music.  The  splendid  Guillanme  7e// of  Rossini  com- 
pleted a  triad  of  overtures  as  unlike  to  each  other  as 
.conld  he  imagined,  and  therefore  the  better  fitted  to 
be  placed  in  one  and  the  same  programme.  Perhaps 
it  woulii  have  been  wiser  to  put  the  Girillaume  'Tell 
— as  the  most  showy — last,  instead  of  second:  but, 
as  all  three  were  adrpirably  played,  the  order  of  suc- 
cession was  of  comparatively  siuall  significance.  In 
addition  to  the'overtures,  there  was  the  vigorous  and 
characteristic  March  of  Israelites,  from  Mr.  Costa's 
oratorio,  BH,  given  with  extraordinary  spirit,  and 
loudly  encored. 

Ernst's  extremely  difficult  and  highly-interesting 
fantasia  on  the  March  and  "Willow-song"  in  Rossi- 
ni's Otello  was  olayed  with  surprising  mechanical 
dexterity,  united  to  genuine  artistic  feeling,  by  the 
gifted  young  violinist,  Sir.  Carrodus.  who  was  nnnn- 
imnusly  called  hack  at  the  end  of  his  performance; 
the  famous  duet  l"or  basses,  from  Bellini's  /  Pnritani, 
"Sunni  la  tromba,"  was  performed  on  the  ophiclcide 
and  euphonium,  with  singularly  good  cfFcet,  by  those 
excellent  professors,  Messrs.  Hughes  and  Phasey — a 
horn  ohhlif/alo  part,  for  C.  Harper,  who  has  known 
few  rivals  on  that  instrument,  materially  enriching 
the  effect  ;  and  Rici.i's  barcarole,  "Sulla  poppa  del 
mio  brik,"  was  sung  by  Signor  Ferranti. 

There  still  remains,  however,  to  notice  one  of  the 
salient  features  of  the  "Italian  Night" — we  mean  the 
re-appearance  of  Mile.  Carlotta  Patti,  so  great  a  fa- 
vorite last  season,  and  who  bids  fair  to  heeome  even 
a  greater  favoritO  now.  The  reception  awarded  to 
Mile.  Carlotta  Patti  was  most  enthusiastic,  and  the 
air  selected  for  her,  "O  luce  di  quest'  anima,"  from 
Donizetti's  Linda  di  Cltamonni,  was  sung  twice,  in 
obedience  to  the  emphatically  expressed  desire  of  the 
andience.  This  clever  lady's  vocalization  exhibits 
all  those  inviiing  characteristics,  all  those  original 
embellishments  and  tours  de  force,  that  have  hitherto 
made  it  so  acceptable.  In  the  sccoml  part  Mile.  Patti 
introduced  a  waltz  by  Franz  Abt  called  "II  Sogno," 
with  which  her  hearers  were  so  greatly  pleased  that 
they  again  summoned  her  back  to  the  orchestra, when 
she  further  charmed  their  ears  with  the  quaintest 
conceivable  delivery  of  our  popularold  ballad  "Com- 
in'  through  tho  rye." 

"The  "Mozart  Night"  was  equally  satisfactory. 
Tho  G  minor  symphony — which  in  impassioned  ear- 
nestness and  continuously  Rowing  melody  has  never 


been  surpassed,  rarely  approached  ;  the  seldom  heard 
overture  to  La  Clenwnzn  di  Tito — the  last  jiiece  of 
tho  kind,  excepting  the  incomparable  I )ir  /jinbrijllilr, 
that  Mozart  gave  to  tho  world  ;  the  genial  ami  dii.^li- 
ing  ])ianoforle  sonata  in  D  (Ko.  7),  exceedingly  well 
played  by  iMIIe.  Marie  Krcbs  ;  and  the  adagio  from 
the  concerto  for  clarinet,  recently  introduced  by  Dr. 
Wyldeat  tho  New  Philharmonic  Concerts — again 
intrusted  to  Mr.  Lazarus,  v.lio'^c  tone,  pi, rasing,  and 
execution  were  alike  pcrfeef,  rfini|po-cd  the  instru- 
mental part  of  the  selection.  Sigin.r  l-'erranli  sang 
"Non  pin  andrai,"  and  Mile.  Carlotta  Paiti  the  two 
grand  airs  of  Astrafiammante,  (Jueen  of  Night — the 
last  of  which  she  was  uproariously  calhd  upon  to  re- 
peat. The  same  compliment  was  |i:ud  licr  in  the 
miscellaneous  part  of  the  concert,  when  sJie  joined 
Signor  Ferranti  in  a  duet  from  Donizetti's  Eh'.tir  d' 
Amore.  On  both  occasions— the  "Italian  Night"  and 
the"Moz:irt  Night" — the  house  was  literally  crammed 
from  roof  to  base.  So  much  the  better  for  geimine 
art. 

The  concert  on  Saturday  was  made  more  than 
usually  attractive  by  the  first  appearance  of  the  emi- 
netit  violinist,  Hcrr  Wieniawski,  whose  truly  won- 
derful execution  of  his  own  fantasia,  entitled  Airs 
7?i«.5c.s— in  which  all  the  difficulties  of  modern  fiddle 
"virtuosity"  are  unsparingly  heaped  together — com- 
pletely electrified  the  audience.  M.  Wieniawski,  who 
never  played  with  greater  fire  and  animation,  was 
rapturously  received  and  encored  amid  a  storm  of 
applause. 

On  Monday  we  had  a  curious  programme — made 
up  of  Schunoann,  Wagner,  Meyerbeer,  and  Spohr 
(Mr.  Mellon  must  be  a  bit  of  a  wag);  and  on  Thurs- 
day a  second  "Mendelssohn  Night."     Good. 

Sept.  16. — Signor  Boftesini  made  his  first  appear- 
ance on  Wednesda-i^evening,  supplying  the  place 
left  vacant  by  M.  Wieniawski,  whose  engagement 
terminated  on  Tuesday.  The  celebrated  contra-basso 
played  as  marvellously  as  ever  and  created  an  im- 
men.se  sensation  in  two  pieces  of  his  own  composi- 
tion, "Adelaida,"  accompanied  on  the  pianoforte  by 
Mile.  Krebs,  and  fantasia  on  La  Sonnamhnla.  Mile. 
Carlotta  Patti  remains  the  vocalist  par  e.rrellence,  and 
Mile.  Krebs  is  undisturbed  at  the  piano.  Mr.,  George 
Perron  has  been  singing  throitkhout  the  week.  On 
Thursday  a  second  "Beethoven  Night"  was  given, 
and  a  "  liight  "  devoted  to  Louis  Spohr  is  announced 
for  Monday,  when  the  "  Power  of  Sound  "  Sym- 
phony will  be  performed.  Next  Thursday  a  "JNIozart 
and  Mendelssohn  "  concert. 

The  Royal  English  Opera  -was  to  open  on  the 
22nd  inst.  with  Meyerbeer's  L'Africaine. — The  Abbe 
Liszt,  it  is  said,  will  visit  London  in  May  next^  for 
the  purpose  of  conducting  his '  Mass  eompo.sed  ex- 
pressly for  the  opening  of  the  New  Church  of  the 
Carmelites  at  Kensington. — An  Autumn  Festival 
of  the  Metropolitan  Schools  was  held  at  the  Crystal 
Palace,  under  the  direction  of  Mr.  G.  W.  Martin. 
There  were  5,000  singing  children,  and  an  audience 
of  18,000.  The  first  half  of  tho  programme  was 
sacred,  the  second  secular.     A  writer  says  : 

Particularly  noteworthy  as  an  example  of  smooth 
steady  singing  (although  not  coming  in  for  so_ large 
a  share  of  applause  as  many  other  pieces)  wtis  the 
execution  of  the  chorale  from  Mendelssohn's  St.  Paul, 
"Hark,  arise,  a  voice  is  calling."  The  enumeration 
of  the  choruses  redemanded  will  best  show  what 
found  most  favor  in  the  eyes,  or  rather  the  ears  of 
the  audience— "Hosanna"  "Home,  sweet  home," 
"At  the  night  raven's  dismal  voice,"  "The  Men  of 
Harlech."  The  vocal  performances  were  relieved  by 
the  boys  of  the  Duke  of  York's  School,  whose  play- 
ing would  do  credit  to  many  a  regimental  band  of 
far  higher  pretensions.  The  magnificent  weather, 
th*lovely  aspect  of  the  Palace,  the  freshness  of  the 
children's  voices,  and  the  sight  of  their  genuine  ap- 
preciation of  their  visit  to  the  Crystal  Palace,  ren- 
dered this  day  a  remarkably  enjoyable  one  to  all 
around. 

Hannover. — The  king  George  V.,  says  one  of 
our  German  exchanges,  has  lately  composed  an  Ital- 
ian Opera,  "  The  Hermit  of  the  Peloponnesus," 
which  is  in  preparation  for  performance.  »  To  this 
end  he  has  engaged  an  Italian  troupe  at  a  cost  of 
20,000  thalcrs.  King  George,  horn  in  1819,  is  not 
only  a  composer,  but  an  intelligent  writer  upon  mu. 
sic,  and  above  all  a  zealous  protector  of  Art.  His 
love  for  music  appeared  at  a  very  early  age,  and  he 
began  to  take  lessons  on  the  piano  in  his  seventh 
year ;  from  1S29  to  1833  Dulckcn  in  London  was  the 
prince's  teacher  ;  from  1835  to  1837  lie  studied  com- 
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position  nndci-  Grenlich  find  Kii?ken  in  Berlin.  Ee- 
tnrning  to  Hannover  lie  at  first  occupied  liimself  with 
the  piano  ;  afterwards  with  composing  songs.  A 
little  '""'■.  "Reflections  upon  Music,"  eives  proof 
of  his  manifold  scientific  and  aesthetic  studies. 

Joachim  and  his  wife,  having  returned  from  their 
.■successful  season  in  France  and  England,  will  con- 
tinue to  make  their  home  in  Hannover  until  the 
Spring,  wlieu  they  will  leave  the  resithm  forever. 
One  of  the  journals  says,  the  good  liurgesses  of  this 
small  capital  are  somewhat  surprised  that  Italian 
music  should  be  thus  .suddenly  distinguislied  in  a 
place  hitherto  considered  the  home  jmr  excellence  of 
German  music,  which  was  rather  ostentatiously  pat 
ronized,  and  adds  . 

His  Majesty  the  King  will  then,  perhaps,  discover 
how  fooli-sh  he  was  to  part  with  an  artist  like  rjoachim, 
whose  presence  was  the  sole  fact  which  caused  the 
greater  portion  of  non-Germanic  Europe  to  recollect 
there  was  such  a  town  as  Hannover  in  existence. 

Of  Joachim's  successor  we  read  "  ''Jean  Bott,  hith- 
erto in  Meiningen,  has  been  appointed  Court-Kapell- 
meister and  Chamlier-virtuoso  to  the  King  of  Han- 
nover, and  has  already  betaken  himself  to  the  resi- 
denz.  The  salary  is  the  highest  paid  to  any  Kapell- 
meister in  Germany,  namely,  2.000  thalers  the  first 
year,  and  3,000  afterwards.  As  violinist,  Joachim 
has  a  greater  tame  than  Bott ;  hut  the  latter  is  known 
among  artists  as  an  unsurpassable  Spohr-player  ;  yet 
he  plays  not  only  Spohr,  hut  the  whole  classical  and 
modern  violin  literature — Paganini  not  excepted." 

VriESBADEN. — Theodore  Eisfeldt,  the  esteemed 
conductor  for  many  3-ears  of  the  New  York  Pliilhar 
monic  Concerts,  has  been  appointed  Kapellmeister, 
to  the  Duke  of  Nassau  and  has  entered  on  his  duties. 
He  will  there  find  our  old  Boston  ConJuctor,  Henri 
Schmidt,  for  a  townsman. 


Ilotgljf  s  lijiirnitl  of  -Sliistt. 


BOSTON,   OCT.    as,    1865. 
Concerts. 

MADAME    PAREPA. 

The  interesting  concerts,  for  which  Boston  is 
indebted  to  Mr.  Bateman  and  the  artists  brought 
by  him  from  London,  closed  almost  immediately 
after  our  last  issue ;  yet  we  were  only  able  to 
chronicle  t!ie  first  period  of  them, so  to  speak,  to- 
wit  the  ante-cornet  period.  Mr.  Levy  was  the 
great  card  whsch  the  shrewd  manager  had  been 
holding  in  reserve.  The  first  four  concerts,  which 
we  in  some  sort  described,  were  made  up  of  ar- 
tistic'materials :  a  very  admirable  singer  (though 
not  one  of  great  inspiration.s,  or  one  whose  song 
goes  so  to  the  heart  as  that  of  many  less  accom- 
plished), a  violinist  who  makes  the  impression  of 
genius  and  is  perhaps  the  most  interesting  artistic 
character  that  has  come  among  us  for  some  years; 
a  pianist,  of  thorough  classical  culture  and  rare 
intelligence,  as  well  as  skill,  for  his  age  ;  and  an 
orchestra : — these  made  up  together  a  concert 
which  a  cultivated  taste  could  enjoy,  the  selec- 
tions being  in  the  main  good,  though  mingled 
with  some  clap-trap.  There  was  at  least  a  pleas- 
ant artistic  unity  in  these  elements.  But  now 
comes  in  a  new  element,  soinething  purely  ad 
coptandum,  a  perfect  patent  reaper,  of  applause, 
therefore  grateful  to  the  managerial  heart,  which 
has  its  orvn  standard  by  which  to  rate  the  value 
of  an  artistic  effort,  namely  by  counting  and 
measuring  the  plaudits  ;  that  being  the  best  art 
which  can  set  the  most  hands  in  motion  with  most 
vehemence  and  pertinacity  ;  hence  "II  Baccio"  is 
better  than  the  greatest  aria  of  Mozart;  the  lit- 
tle encore  piece  for  the  violin  which  peeps  all  the 
time  in  altissimn,  (and   which    the   young  rogues 


who  play  it  distinguish,  among  themselves, by  the 
title  of  "Chicken  up  a  tree  !"J,  better  than  Bacli's 
Chaconne  or  Beethoven's  Concerto  ;  and  an  ex- 
traordinary solo  on  a  cornet,  better  than  Sym- 
phony or  Sonata  even  by  the  Shakespeare  of 
music,  whoso  misfortune  it  may  have  been  to 
have  flourished  in  the  days  of  straight-out, 
honest  trumpets,  and  before  this  double-tongued 
valved  imitator  had  opened  a  more  glorious  field 
for  genius.  The  purpose  of  the  introduction  of 
the  Cornet  info  these  concerts  was  not  to  add  to 
their  artistic  completeness,  but.  at  the  risk  of  se- 
riously disturbing  that,  to  increase  their  attraction 
for  that  larger  public  who  are  more  delighted 
with  a  strange  feat  than  with  real  beauty  and  ex- 
pression. 

Great  was  the  fame  of  Mr.  J.  Levy,  of  Covent 
Garden  orchestra,  "the  greatest  cornet-an-piston 
player  in  the  world,"  and  great  the  crowd  at  the 
fifth  concert,  Tuesday  evening,  Oct.  10.  when  he 
first  gave  a  public  sample  of  his  quality  in  the 
Music  Hall  (some  favored  ones  had  already  gone 
crazy  with  delight  after  a  private  hearing).  He 
came,  he  blew,  he  conquered.  Such  Jericho 
bla.sts,  alternated  with  such  tender,  melancholy 
cantabile  :  such  ringing  trumpet  tones,  suddenly 
subduing  themselves  to  caper  through  the  mazes 
of  a  waltz,  and  thrid  a  labyrinth  of  florid  varia- 
tions, as  if  it  were  a  flute  or  fiddle;  such  frills, 
fiorilure,  double-tonguings  accurate  as  clock  work, 
echoes,  and  grotesque  Carnival  of  Venice  imita- 
tions, such  mingling  of  technical  virtuosity  and 
sentimentality, — what  novelty-loving  crowd  could 
resist  it  ?  Those  who  were  not  edified,  could  be 
amused  at  the  drollery  of  the  phenomenon.  We 
could  readily  believe  it  the  greatest  cornet  play- 
ing in  the  world  (if  that  were  any  comfort  for 
such  interruption  of  a  concert).  Certainly  the 
performance  was  wonderful ;  the  execution  as 
nearly  perfect  as  we  can  conceive  of;  the  variety 
of  effects  produced  surpassing  all  that  we  ever 
could  e.xpect,  or  desire,  from  such  an  instrument. 
The  certainty  and  graceful  facility  with  which 
all  was  done  gave  that  pleasure  which  we  always 
have  in  the  artificial  part  of  art,  while  we  think 
it  only  fair  to  reserve  the  term  Art  for  things  of 
higher  meaning,  for  something  more  like  poetry. 
Is  there  not  a  broad  distinction,  one  of  kind  rath- 
er than  degree,  between  the  utmost  perfection  o'' 
any  gymnastic  or  technical  feats  and  the  mind's 
creations  in  the  sphere  of  poetry  and  what  we  call 
the  Fine  Arts,  including  music  ?  But  the  mass 
of  a  promiscuous  audience  at  any  time  are  carried 
away  by  a  rare  display  of  technical  skill,  espec- 
ially where  an  inferior  instrument  is  made  to 
seem  to  do  the  work  more  native  and  congenial 
to  better  instruments,  as  brass  the  work  of  reeds 
or  strings.  So  when  the  less  musical  part  of  the 
crowd  (the  part  who  make  most  noise  when  they 
are  pleased)  heard  the  cornet  singing  the  "Ex- 
ile's Lament"  with  all  the  sentimental  tone  and 
agonizing  stress  of  an  Italian  tenor  nursed  in  the 
.school  of  Verdi,  it  thought  there  never  was  an 
instrument  so  touching  and  so  searching  in  its 
tone,  or  artist  so  inspired  with  feeling  ;  and  when 
it  came  to  the  "AVhirlwind  Polka,"  of  course  there 
was  a  whirlwind  of  excitement  and  applause  ;  and 
again,when  the  hacknied  harlequin  of  the  "Carni- 
va!,"turned  up  in  anewform,"in  armorof  complete 
hrrisx,"  vet  lithe  as  ever,  some  of  the  original  fresh 
charm  returned.  Besides,  there  was  so  much  good- 
natured  life  and  jollity  about  the  little  man,  he  so 
seemed  to  blow  his  whole  soul  into  his  cornet,  and 
to  be  so  happily  at  home  in  whirlwinds  of  ap- 
plause, that  one  could  think  of  him  as  Berangor's 
pclil  liomme  gris  changed  into  the  little  man  of 
brass. 


Now  all  this  is  very  well  in  its  place,  and  when 
one  goes  to  get  this  sort  of  thing  it  is  well  to  "get 
the  best,"  get  Levy  if  you  can.  (The  New  York 
critics,  we  see,  give  the  preference  in  tone  and 
phrasing  to  their  own  Schreiber,  while  owning 
Levy  to  be  matchless  in  bravura).  But  is  this 
sort  of  virtuosity  in  place  in  such  society  as  Cho- 
pin's Larghetio  and  Impromptu  and  Mendelssohn's 
B-m'mor  Cappriccio  (capitally  played  by  Dann- 
eeuthek),  Spohr's  "Concerto  Dramatique," 
commonly  called  Scena  caniante  (next  to  the 
CAocoine  the  best  of  Carl  Ros.^'s  refined,  im- 
aginative renderings),  and  the  great  Oberon 
scena:  "Ocean,  thou  mighty  monster,"  (to  which 
we  have  before  alluded  as  one  of  Mme.  Parepa's 
grandest  eflbrts)  ?  With  the  rest  of  the  pro- 
gramme(quite  enough,  one  would  think,  of  sugar- 
plums interspersed  among  the  courses  n  ar- 
tistic feast  to  please  the  children),  //  Bacio,  &c.> 
it  zoas  in  place  ;  but  the  rattling  ot  sugar-plums 
was  harmless  in  comparison  to  such  a  "whirlwind.'' 
Let;  us  stop  a  moment  here,  just  by  way  of  paren- 
thesis, to  admire  the  exquisite  grace  and  fluency 
with  which  Mme.  Parepa  sang,  in  French,  the 
charming  florid  air:  "Du  village  voisin"  from 
Auber's  Le  Serment ;  and  this  concludes  all  that 
we  need  say  about  the  concert  as  such. — To  re- 
turn to  the  wonderful  cornet: 

Objection  first :  It  was  out  of  place  ;  it  is  not 
and  cannot  be  a  classical  instrument.  It  docs 
not  appeal  to  the  same  kind  of  taste,  to  the  same 
mood  of  mind,  as  that  in  which  we  listen  to  good 
music.  It  disturbs  and  breaks  up  the  sphere,  the 
sympathetic  quiet  atmosphere  in  which  pure  mu- 
sical enjoyment  is  possible.  In  plain  words,  in 
the  street  dialect,  which  is  its  own,  it  raises  "too 
much  of  a  row."  It  delights  crowd  and  manager 
(who  always  sit  outside  of  music),  but  it  scatters 
the  music ;  the  electro-nervous  conditions  are 
changed,  and  Beethoven  and  Mendelssohn  can 
no  longer  telegraph  themselves  through  such  a 
medium.  When  the  "house  is  brought  down"  in 
that  way,  we  are  all  jostled  out  of  our  musical 
seats  and  senses.  And  when  the  fine-strung  vio- 
linist, as  we  hinted  before,  comes  on,  sensitive  and 
nervous  already  perhaps  with  illness,  and  now, 
doubly  nervous  amid  all  this  riot  and  unmusical 
excitement,  awkwardly  feeling  himself  out  of 
place  with  his  fine  things,  how  can  he  do 
justice  either  to  himself  or  (what  he  cares  more 
about,  as  he  is  an  artist)  to  Mendelssohn? 

The  tone  and  feeling  of  the  place  has  been 
changed  to  that  of  the  circus,  and  what  now  Lave 
Bach  and  Beethoven  to  do  here  ?  No  wonder 
the  manager  is  willing,  in  grateful  exchange  for 
the  cornet,  to  send  his  classical  pianist  back  to 
London.  The  brass  virtuosity  raises  too  much  oi 
a  "whirlwind,'  for  the  fine  flowers  of  Art  to  live 
in  ;  the  cornet  comes  in  as  a  disturbing  element 
in  what  was  a  nice  little  artistic  unity  in  variety. 

Objection  second  :  We  do  not  like  the  instrn- 
ment  (out  of  the  streets_).  It  is  a  sophisticated 
instrument;  in  putting  on  all  these  airs,  in  learn- 
ing to  do  like  flutes  and  violins  and  singers,  it  has 
lost  its  native  honest,  hearty  and  decided  charac- 
ter ;  it  has  no  character,  and  is  all  imitation,  a 
plausible  creature  of  the  world.  Its  basis  is  the 
old-fashioned  trumpet,  with  its  ringing  martial 
tone  and  crackle,  its  limited  scale  and  limited 
uses,  within  which  it  was  altogether  characteris- 
tic, and  most  valuable  to  an  orchestra  ;  its  tone- 
color  very  positive.  Now,  with  its  scale  com- 
pleted by  the  use  of  valves,  and  its  tone  smoothed 
and  softened  to  an  unpleasant  singing  quality, 
and  in  the  hands  of  variation-playing  virtuosos 
become  an  imitator  of  the  finer  solo  instruments, 
it  beats  all  .f«oi-dom  and  xhoddij-iom  by  the  man- 
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ner  in  which  it  ui-esges  itflelf  out  and  the  ease  with 
which  it  apes  the  aii-g  of  pooil  society.  We  hear 
its  quality  of  tone  aihiiired  in  sentimental  strains. 
But  to  our  ear,  however  smooth  and  soft,  howev- 
er swelled  with  thrillinn;  stress  and  diminished  to 
a  murmur,  it  is  still  a  mongrel,  artificial,  vulr»ar 
tone  ;  in  abjurinn;  the  trumpet,  its  nobler  birth- 
rifjlit,  it  seems  always  trying  to  refine  upon  the 
fish-horn.  Wo  know  not  how  to  describe  the  im- 
pression which  its  sinninj;  tone  makes  on  us ;  but 
if  such  a  thinij  were  possible  as  a  modern  Verdi 
tenor  -tiuaUty  of  voice  carried  up  into  the  so- 
prano reghter,  we  can  imagine  a  similar  result ;  a 
strange,  ambiguous,  hermaphroditic  sort  of  tone, 
very  sentimental,  never  sympathetic  ;  nor  on  the 
other  hand  manly,  because  just  that  quality  it  has 
been  schooling  itself  to  put  away.  Then  again  it 
betrays  itself  into  queer  retributions;  the  "old 
Adam"  will  come  back,  most  unexpectedly  and 
malapropos  sometimes  ;  for  instance,  in  the  grac- 
ing of  these  sentimental  arias  with  little  orna- 
ments and  ^jWiVure,  just  there,  where  all  should 
be  fine  and  delicate,  the  old  original  crackle, 
coarse  and  loud,  breaks  out  with  most  bizarre  ef- 
fect': the  tendrils  are  thicker  than  the  main 
stock  of  the  vine. 

It  is  less  offensive  when  it  comes  to  mere  hra- 
vura ;  runs,  variations,  trills,  staccalo,  double- 
touguing,  and  all  that,  it  does  curiously  and  ac- 
curately enough  in  the  hands  of  such  a  player,  if 
it  were  only  better  worth  the  doing,  and  not 
just  as  good  or  better  upon  easier  instruments. 
Mere  virtuosity  is  not  Art,  though  Art  has  use 
for  much  of  it.  Therefore  we  have  spoken  of  Mr. 
Levy  as  a  great  curiosity,  rather  than  as  a  great 
artist.  We  suppose  a  man  may  be  an  artist  and 
play  the  cornet:  but  we  do  not  believe  a  man 
who  is  an  artist  in  his  soul  (for  that  means  poet, 
mind)  can  find  all  his  aspirations  satisfied  in  such 
an  instrument ;  he  may  devote  his  life  to  it,  what 
he  wins  from  it  will  be  virtuosity,  not  Art. 

We  pass  now  to  the  remaining  concerts. — In  the 
sixth,  the  orchestra  played  the  overtures  to  Frajschillz 
and  La  Gazza  Ladra.  Mme.  Piirepa  sang  Casta 
Diva  in  a  sustained,  finished,  noble  style,  not  taking 
the  heart  captive  ;  the  Gounod  Serenade  again,  in 
pl.ace  of  H.indel's  "Let  the  bright  Seraphim"  (parts 
mislaid),  the  Dinorah  Shadow  Song,  and,  if  we  recol- 
lect right,  a  charming  little  German  Lied  (in  Ger- 
man), Mr.  Dnnnreuther  played  the  first  movement 
of  Beethoven's  Cminor  Concerto  again,  a  "Gondo- 
hera"  by  Liszt  and  Vahe  in  C-sharp  minor  by  Clio- 
pin,  all  masterly  renderings.  Mr.  Rosa  played  tlie 
Adagio  and  Rondo  of  the  Mendelssohn  Concerto ; 
fine  and  pure,  hut  feebler  in  tone  than  usual,  with 
less  breadth  and  e'lati,  for  where  were  he  and  Men- 
delssohn amid  the  furore  following  "Alexis"  on  the 
Cornet  !  What  has  an  artist  to  do  with  a  furore  7 
That's  the  manager's  nflFair.  Does  the  slave  own  Iier 
own  beauty?  Rosa  also  played  Urnst's  Elegie.  A- 
Icxis  also  blew  the  "Whirlwind." 

On  Saturday  a  Matine'e,  without  Parcpa,  hut 
Alexis  made  amends  for  all  ;  certainly  the  children, 
older  ones  too,  were  very  much  delighted,  and  he 
looked  very  happy  to  delight  them.  Dannreutlier 
and  Rosa  played  some  nice  selections,  (Chopin.  Men- 
delssohn Songs  without  Words,  Vieuxtemps  Fantas- 
ia, &c.).  and  the  old  Churcli  air  of  Stradella,  together, 
with  effective  organ  part  hy  Mr.  W  r.i.cox. 

Suliirdaji  Evenintf,  Oct.  14.  The  last  of  these 
pleasant  concerts,  more  crowded  than  ever,  and  every- 
thing applauded.  Mme.  Parepa  sang  "Hear  ye 
Israel!"  a  noble  selection,  and  in  the  noblest  style 
that  we  rememHer  to  have  heard  it,  with  the  excep- 
tion of  the  Lind  and  Tietjens  ;  it  lacked  their  inspi- 
ration, their  soul-penetrating  quality,  but  itwas  large 
in  voice  and  manner,  and  very  admirable  singing. 
Jler  Ah -non  credea,  and  Ah  iion  cjiunge  illustrated 
still  farther  her  varied  wealih  as  an  interpreter  of  so 
many   great   and    graceful    kinds   of  song,  and  was 


indeed  one  of  her  best  performances.  She  flung  a 
parting  kiss  (//  Bacio)  to  her  admirers,  but  was 
called  out  to  repeat  it  at  "Five  o'clock  in  the  morn- 
ing," and  so  ended  the  first  series  of  a  remarkable 
concert  singer's  triumphs  at  the  "huh,"  Rosa  played 
a  brilliant  Sdirrzo  Cappriccinso  by  hisLoipsic  master, 
David,  in  his  best  style.  lie  also  lohl  (us  French 
musical  critics  say)  the  touching  old  ballad  of  'Auld 
Rohin  Gray"  upon  the  strings,  with  such  pure,  sweet, 
simple  pathos  as  no  more  virtuoso  can  command, 
and  closed  with  that  pr-epinrj  little  Cupricj',  FaiiUisti- 
f/Kc  which  he  has  made  so  )jopnlnr.  Health  and  suc- 
cess everywiiere  to  the  gifted  and  sincere  young  ar- 
tist !  The  same  to  his  fiienci  Dannrcuthcr,  who  this 
time  played  Weber's  "/nz'/((i//'on"  better  than  before, 
and  whathroughout  has  made  the  impression  of  one 
remarkably  intelligent,  earnest  and  accomplished  in 
his  art.  We  wish  we  had  the  influence  of  these  two 
young  men  added  to  the  light  side  here  in  Boston  ; 
but  the  pianist  has  chosen  London,  whither  he  is  on 
his  way  hack,  and  the  violinist  is  to  be  Kapellmeister 
in  his  native  Hamburg.  When  the  Bateman  troupe 
revisit  us  may  wo  not  hear  him  lead  a  Quartet  % 

Mr.  Levy  seemed  to  us  particularly  happy  in  the 
choice  oVUoa  voce  poco  fa"  for  a  vocal  cornet  solo  ; 
we  hardly  think  Rossini  would  have  cpiarrelled  with 
him,  but  would  have  been  pleased  to  recognize  his 
own,  oi>e  of  his  arch,  bright,  wilful  children,  even  in 
that  dress.  Of  course  there  had  to  be  a  Carnival 
and  a  Whirlwind  for  this  prophet  to  depart  in  as  he 
came.  The  overtures  were  two  of  the  most  genial 
light  ones  ;  Auber's  "Bronze  Horse"  and  Nicolai's 
"Merry  Wives ;"  and  this  we  mention  more  for  the 
sake  of  a  last  grateful  allusion  to  Mr.  Theodore 
Thomas,  the  quiet  and  efficient  conductor. 

Oratorio.  "The  Creation."  The  Handel  & 
Haydn  Society  of  course  could  not  let  the  presence 
of  such  a  singer  as  Parepa  pass  without  seeking  to 
avail  themselves  of  her  great  aid  in  one  of  those  ora- 
torios which  they  st.ind  always  ready  to  bring  out. 
The  "Creation,"  hacknied  as  it  is,  was  on  the  wdiole 
well  chosen.  Perhaps  no  other  could  employ  this 
great  singer's  powers  to  better  advantage,  or  suggest 
so  little  thought  of  qualities  wherein  she  is  not  great- 
est. On  no  occasion  have  we  heard  her  with  so  much 
pleasure  throughout.  The  music,  cheerful,  whole- 
some, natural  and  graceful,  never  deep  in  feeling, 
seemed  just  to  suit  her  voice  and  nature.  The  melo- 
dy was  all  fresh,  clear,  telling,  elegant  in  her  sustain- 
ed artistic  rendering ;  in  the  trios  and  the  high  obbli- 
gato  passage  work  cresting  the  top  waves  of  some  of 
the  choruses,  the  voice  'revelled  in  sun.sliine.  "On 
mighty  pens"  was  only  second  to  Jenny  Lind,  whose 
fervor  it  lacked,  nor  can  we  yet  accept  that.!)-i7/. 
"With  verdure  clad"  might  be  sung  more  tenderly, 
but  it  j^not  often  better  sung. 

Even  the  Adam  .and  Eve  business,  which  always 
bored  us,  was  made  healthy  and  alive  for  once 
through  this  ladv's  singing.  Indeed  she  infused  life 
into  the  whole  Oratorio.  Mr.  RnooLPHSEN,  who 
took  the  bass  parts  at  short  notice,  mastered  the  task 
remarkably  well  and  sung  like  an  artist  as  he  is,  his 
voice  answering  better  than  we  could  expect  even  in 
those  deepest  tones.  Mr.HAZi.EwooD's  tenor  was  rath- 
er dry  at  times,  but  he  made  his  mark  in  the  air  "  In 
native  worth  "  and  achieved  all  creditably.  The 
choruses  went  with  spirit  generally,  if  not  found  just 
then  in  their  best  state  of  drill.  The  organ  gave  sup- 
port with  tact  and  understanding  under  Mr.  Lang's 
hands,  and  Mr.  Zerraiin  did  contrive  to  muster  a 
more  than  passable  orchestra  in  spite  of  the  "  fifty 
musicians  "  at  the  Boston  Theatre.  It  was  pleasant 
to  see  Rosa  and  Thom.as  working  in  the  ranks  with 
the  first  violins ;  it  is  artistdike  to  love  to  help  out 
the  whole. 


Miss  Alice  Dutton's  "maiden  concert"  (Piano- 
forte So/ree  )  occured  at  Chickering's  rooms  last 
Saturday  evening.  This  young  girl  of  thirteen,  who 
came  from  the  West  two  years  ago  with  a  musical 
talent  that  had  been  growing  up  wild,  with  no  sure 
direction,  and  who  has  since  been  studying  with  Mr. 
Lang,  and  eagerly  listening  to  the  hest  music,  is  now 
really  an  accomplished  pianist,  in  technical  facility 
quite  remarkable.  The  best  of  it  is,  that  she  has 
taken  good  counsel  and  seems  to  feel  the  force  of  it  : 
she  makes  virtuosity  secondary  and  is  chiefly  devo- 
ted to  the  study  of  good  music.  She  aims  to  be  a 
classical  artist,  as  her  programme  showed. 

The  performance  showed  the  earnest  aim  to  be  re- 
warded. The  Beethoven  C-minor  Trio,  in  spite  of  a  lit- 
tle lack  of  self  possession  in  the  opening, went  brilliant- 
ly and  smoothly  through,  and  it  is  no  slight  task  ;  ac- 
cent and  expression  were  generally  good,  though  if 
she  have  a  fault  often  noticeable, it  is  a  hahitof  pound- 
ing too  heavily  where  accent  should  he  marked  ; — but 
this  may  have  been  owing  in  some  degree  to  the  over- 
anxiety  of  such  a  debut.  The  last  two  movements  were 


very  nicely  played.  The  Bach  fugue  C-shaip  ran  away 
with  litr  a  little  in  tempo,  but  it  was  clear  and  fluent 
to  a  degree  that  some  older  concert-players  might 
envy;  so  too  the  agitated  B-minor  Lied  o"f  Mendels- 
sohn. The  Schumann  and  Chopin  pieces  showed 
that  she  had  listened  well,  and  nearly  caught  the 
sense  and  feeling,  when  she  has  heard  them  pl.ayed 
by  masters.  The  " Auf  FlilijeU"  transcription  did  not 
seem  to  us  felicitous  as  a  composition  ;  it  was  excel- 
lent taste  in  the  young  lady  to  answer  the  recall  with 
the  little  first  Prelude  nf  Bach  {srma  Gounod),  which 
was  about  her  nicest  piece  of  playing  ;  it  had  all  that 
quiet,  which  she  must  study  to  attain  in  more  trying 
and  exciting  pieces  before  her  art  will  he  perfect.  Into 
all  the  deptli  and  subtle  shades  of  feeling  of  the 
"Moonlight  Sonata"  we  could  not  expect  her  to  en- 
ter fully, .nor  to  breast  the  mighty  sea  of  passion  in 
the  last  movement  like  a  strong  swimmer  Beethoven; 
bnt  she  certainly  brought  out  a  great  deal  of  its  beau- 
ty, and  it  is  a  thing  to  play  bolter  and  better  as  one 
gets  experience. 

Messrs.  Schultze  and  FniE.s  gave  pood  aid  in  the 
Trio,  and  Mr.  Lang  turned  over  the  leaves  with  anx- 
ious and  we  dare  say  proud  interest  in  his  pupil. 
The  audience  was  not  so  large  as  we  could  have 
wished,  but  it  contained  some  of  the  most  musical 
persons,  and  the  impression  made  on  critical  artists, 
as  well  as  on  friends  and  willing  public,  was  highly 
favorable  to  the  young  player.  Her  appearance  is 
interesting  and  she  cannot  fail  to  have  valuable  .sym- 
pathy so  long  as  she  perseveres  in  so  good  a  path. 


Rochester,  Oct.  16. — In  the  afternoon  and  even- 
ing of  the  5tb  inst.,  we  wore  favored  with  two  public 
performances  upon  the  organ  in  the  Central  church, 
iiy  Mrs.  Fkohock,  she  being  in  town  on  a  lirlef  so- 
cial visit.  The  programme  on  both  occasions  was 
made  up  from  the  selections  heretofore  named  by  you 
as  having  been  played  by  her  upon  the  Music  Hall 
Organ, 'including  tiie  Toccata  in  F,  and  the  great  G- 
minor  fugue  of  Bach,  Sonatas  Nos.  1  and  4  of 
Mendelssohn,  and  the  Hallelujah  chorus.  The  lesser 
pieces  comprised  a  beautiful  Adagio  for  the  Organ  by 
Merkel,  also  transcriptions  from  Haydn,  Mozart  and 
Beethoven.  She  played  Mr.  Paine's  "Star  Spangled 
Banner"in  the  afternoon  programme  :  in  the  evening 
it  was  called  for  again.  The  finale  was  especially 
admired.  You  said  it  was  "handsome"  for  an  or- 
ganist to  play  the  productions  of  his  contemporaries. 
Is  it  not  as  handsome  in  Mr.  Paine  to  allow  his  un- 
published works  to  be  played  by  others  ! 

The  following  from  the  Evening  Express,  though 
not  quite  up  to  the  enthusiasm  of  some  privately  ex- 
pressed individual  opinions,  is  a  fair  illustration  of 
the  impression  generally  made  by  her  performance. 

Mrs.  Frohock. — There  was  a  good  attendance  at 
the  organ  concert,last  evening,  Mrs.  Frchock's  play- 
ing fully  iustifying  the  commendations  which  the 
press  in  Chicago,  New  York  and  Boston  have  given 
her.  We  had  a  right  to  expect  from  a  lady  a  delica- 
cy of  touch  and  fine  expression,  (though  from  one  so 
young,  not  such  a  conception  of  the  great  masters  as 
Mrs.  Frohock  evinces).  Yet  here  was  not  onlv  deli- 
cacy and  expression,  hut  the  most  vigorous  execu- 
tion, when  required,  both  upon  the  manuals  and  ped- 
als. The  ease  and  rapidity  of  the  latter  was  truly 
wonderful. 

On  Wednesday  evening  she  entertained  a  few 
friends  with  some  Piano-forte  performances  of  selec- 
tions from  Beethoven,  Mendelssohn  and  Chopin,  .at 
the  Tracy  Female  Institute,  where  she  was  once  a 
pupil.  . 

If  Boston  is  yet  in  its  musical  b.aby-hood,  as  inti- 
mated in  your  organ  article  of  the  30th  ult..  and  has 
to  he  fed  with  milk  (and  water'?)  not  being  able  to 
bear  Mr.  Paine's  strong  meat,  what  is  to  be  expected 
of  the  "world  and  the  rest  of  mankind"  beyond  the 
circumference  of  the  "huh  V 

On  Friday  and  Saturday  nights  last  we  had  Et- 
vani  and  Eaust  by  the  Gliioni  and  Susini  troupe,  with 
which  Max  Strakosch  is  supplying  the  rural  opera- 
tie  wants.  The  patronage  on  both  nights  must  have 
been  remunerative.  Meagre  as  an  itinerant  repre- 
sentation must  necessarily  be,  the  audience  were  evi- 
dently well  satisfied  with  the  first  night's  perform- 
ance, and  no  doubt  would  have  been  equally  so  with 
the  other,  but  for  Susini's  cold ,  which  obliged  the 
manager  to  substitute  another  d — 1  after  the  perform- 
ance commenced,  one  who  neither  knew  the  part  nor 
the  art  (diaboliquej,  for  he  sang  partly  in  Italian  and 
partly  in  German,  and  that  in  the  same  scene.  As 
for  the  [hiack]  art,  he  exercised  so  little  of  it,  they 
did  not  deem  him  worthy  of  any  other  than  a  "recou- 
strnetion"  fate  at  the  end,  and  so  he  got  off  free. 

Unlike  some.  Max  strives  to  do  all  he  promises,  al- 
beit an  orchestra  can  hardly  be  said  to  be  "complete" 
without  an  oboe  and  bassoon.  T.  E.  a. 


128 


DWIGHT'S    JOURNAL   OF    MUSIC. 


Two  Parepa  concerts  were  given  in  tlieJSTew  Yorlc 
Academy  of  Music  last  week,' each  entertainment  sup- 
plemented by  a  lew  clioice  dislies.of  Maretzeic  Opera 
—as  if  enough  were  not  as  good  as  a  feast.  Mme. 
Parepa  had  sucli  a  cold  that  she  could  not  appear  at 
all  on  the  second  night,  and  Miss  Kellogg  obligingh' 
volunteered  at  the  last  moment  to  take  her  place. 
Eosa  and  Dannreuther  played,  and  of  course  "my 
cornet"  blew  the  house  down.  The  witty  Saturdai/ 
Press  (welcome  revival !)  has  the  following  version  of 
"Bateman's  last  speech  in  French  (when  the  great 
songstress  was  ill) — Mile.  Parepa  ne  parait  pas." 

An  exchange  which  professes  to  know  says  that 
Mile.  Parepa  receives  from  Mr.  Bateman  a  salary  of 
five  hundred  dollars  a  week,  and  all  expenses,  includ- 
ing the  use  of  a  carriage  and  one  or  two  servants, 
Her  mother  travels  with  her. 

Parepa  has  started  on  her  Western  concert  tour. 
Chicago,  Louisville,  St.  Louis,  Cincinnati,  Pittsburg, 
Philadelphia,  &e.,  is  the  order  of  the  route.  Levy,  the 
"cornet  player,  "my  cornet,"  is  likely  to  be  Mr.  Bate- 
man's trump  card  out  there  in  the  musical  wilderness. 
"We  must  commiserate  the  Kreislerian  Leiden  of  the 
young  artist  of  the  violin  who  has  to  play  against 
that  cornet !  Dannreuther,  the  pianist,  knows  the 
West  too  well,  and  knows  the  cornet,  and  making 
discretion  the  better  part  of  valor,  has  already  sailed 
for  Europe  to  resume  his  excellent  position  as  an  ar- 
tist in  London.  It  is  said  that  Parepa  will  sing  again 
in  Boston  in  December,  and  in  the  "Messiah"  at 
Christmas.  Meanwhile,  however,  her  card  stands  in 
the  London  musical  journals  announcing  that  she  will 
return  to  London  in  December. 

The  London  Orchestra  of  October  7  has  the  follow- 
ing : — "We  understand  that  tlie  frequent  rumors  with 
regard  to  Miss  Bateman's  marriage  are  so  far  true 
that  she  has  become  the  wife  of  an  American  gentle- 
man— a  pianist." 

German  Opera,  &e.  The  New  Tork  Weekit/ Re- 
vieio  says : 

The  movements  of  Mr.  Grover  are  shrouded  in 
mystery.  We  know  that  he  has  engaged  Mr.  and 
Mrs.  Himmer,  who  were  not  duly  appreciated  by  the 
public  of  Hanover,  where  they  intended  to  sing,  and 
Messrs.  Habelmann,  Madame  Johannsen,  Madame 
Holland,  and  Mr.  Herrmanns.  Mr.  Grover  will 
have  to  import  a  new  conductor,  Mr.  Anschiitz  hav- 
ing been  engaged  for  six  months  by  Mr.  Bateman, 
and  Mr.  Thomas,  the  only  available  fund  good  con- 
ductor of  operas,  not  engaged  yet,  declining  to  travel. 
It  is  to  be  regretted  that  no  arrangements  could  be 
made  with  the  brothers  Formes — Theodore, William, 
and  Carl,  who  would  have  been  immensely  useful  and 
valuable  to  the  German  opera.  Diflficulties  between 
Mr.  Carl  Formes  and  some  singers  of  Mr.  Grover's 
troupe,  which  are  only  too  fresh  in  everybody's  mem- 
ory, prevent  the  possibility  of  an  engagement  of 
Messrs.  Formes  ;  but  we  do  not  give  up  all  hope  yet 
of  hearing  them  in  opera  during  this  winter.  As  the 
matter  now  stands,  the  three  gentlemen  before  men- 
tioned will  give  a  couple  of  concerts  in  Irving  Hall, 
the  (irst  to  take  place  on  Monday,  October  30th. 
There  cannot  be  the  slightest  doubt  about  the  artistic 
and  pecuniary  success  of  a  concert  tour  of  Messrs. 
Formes,  if  the  affair  is  well  managed.  It  is  also  con- 
templated to  import  anew  troupe  of  German 'singers 
next  year,  bnt  the  question  is  whether  a  suffieient 
number  of  theatres  in  the  different  cities  will  be  dis- 
posable. 

Mr.  Grau  is  daily  expected  in  this  city  with  an 
army  of  singers,  and  will  begin  operations  as  soon  as 
possible.  Mr.  Grau's  troupe  consists  of  the  follow- 
ing artists  :  Prime  donne  :  Mmes.  Gazzaniga,  jSToel 
Guidi,  Leonilda  Bosebetti,  Murio  Colli.  Contralti : 
Mmes.  Cash-Pollini,  and  Olga  Olgini.  Primi  tenori  : 
Messrs.  Musiani,  Anasta^i,  Lotti  and  Tamaro. 
Bassi :  Messrs.  Bernardo  Pollini  and  Ladislao  Mil- 
ler.    Maestro  concertantc  :  Giuseppe  Sarti- 

— Mr.  George  F.  Hoot,  the  popular  composer,  ap- 
pears to  have  followed  A.  Ward's  advice,  to  -'let  the 
old  man  have  a  c!ianc>;."  His  latest  published  bal- 
lad is  entitled  "Sing  me  to  Sleep,  Father." — Dailt/ 
Ado. 

—  The  Chronlque  Musicale  of  Paris  has  discovered 
a  coineidcnco  between  the  cholera  and  the  produc- 
tion of  a  new  opera  by  Meyerbeer.  In  18.32  the  epi- 
demic followed  the  first  performance  of  "Eobert,"  in 


1849  it  came  with  the  "Prbphe'te,"  and  in  1854  with 
"I'Etoil  du  Nord."  And  now  in  186.5  we  have  "I'Af- 
ricaine,"  and  the  cholera  is  on  its  way. 

— A  German  paper  in  New  York  says  :  Mme. 
Clara  Schumann,  the  famous  pianist,  after  enter- 
taining repeated  invitations  to  visit  this  country  on  a 
concerftour,  in  company  with  the  violinist  Joacliim, 
has  finally  declined,  not  wishing  tp  be  separated  from 
her  six  children. 

■ — Camilla  Urso,  the  admired  lady  violinist,  was 
recently  reported  in  London,  and  has  gone  to  Ger- 
many,intending  to  study  some  time  with  "V"io«xfemps 
in  Frankfort  and  then  make  the  tour  of  Europe. 

The  organist  at  the  Church  of  the  Advent  in  this 
city,  Mr.  Henry  Carter,  furnishes  us  with  the  fol- 
lowing description  of  the  large  organ  lately  removed 
from  Williams  Hall  to  that  church.  It  was  built  by 
Messrs.  W.  B.  D.  Simmons  &  Co.,  and  was  always 
considered  one  of  the  best  of  their  many  excellent 
works : 


1.  oreat  organ. 


4.  PEDAL  ORGAN. 


1  Double  open  Diapason.  CCC  to  F 

2  First  open  "  1  Double  open  Diapason 

3  Second  open        "  2  Double  Dulciana. 

4  Clarabella.  3  Ophicleide  16  ft. 

5  Stop  Diapason  Treble.  4  Harmonica. 
.  6     "             "          Bass. 

7  Principal.  Couplers. 

8  Twelfth. 

9  Fifteenth.  1    Great  and  Swell. 

10  Ses-qnialtra,  3  ranks.  2  Choir  and  Swell. 

11  Cornet,  3      "  3  Great    and    Swell  Su- 

12  Mixture.       3       "  per  8  ve. 

13  Trumpet  Treble.  4  Pedals  and  Great. 

14  Trumpet  Bass.  5  Pedals  and  Choir. 

15  Clarion.  6  Pedals  Super  8ve. 

2.   SWELL  ORGAN.        3.  CHOIR  ORGAN. 

1  Bourdon  Treble.  1   Open  Diapason. 

2  Donb.  Stop  D.Bass.       2  Stop  Diap.  Treble. 

3  Open  Diapason.  3     "         "         Bass. 

4  Stop  Diapason.  4  Dulciana. 

5  Dulciana.  5  Principal. 

6  Principal.         "  6  Twelfth. 

7  Flute.  7  Fifteenth. 

8  Fifteenth.  8  Flute. 

9  Cornet  2  ranks.  9  Cremona." 

10  Trumpet.  10  Fagotto.' 

11  Clarionet. 

12  Hautbois. 

13  Double  Trumpet. 

14  Tremolo. 

Making,  together  with  Pedal    Check  and   Bellows 
Signal,  51  draw  stops. 
•     Design  of  the  case,  Mr.  Esty. 

Diapering  of  pipes,  Mr.  T.  D.  Morris. 

The  Canadians  must  he  a  great  musical  people  and 
blessed  with  angel  visits  from  greater  artists  than  we 
outside  barbarians  ever  heard  of.  Witness  the  fol- 
lowing ?earfer  in  a  Kingston  paper;  the  Italics  are 
ours  : 

Jehin  Prume's  Concert. 

To  paint  the  lily,  to  gild  refined  gold,  are  works  of 
supererogation.  To  laud  Mr.  Jehin  Prume's  "Violin 
playing  is  about  as  futile.  He  is  the  siveetest  Violin- 
ist that  ever  lived — his  execution  is  most  wonderful, 
while  his  taste  and  exquisite  musical  conceptions 
equal  his  mastery  of  the  diflicult  instrument.  On 
Tuesday  night  ho  again  delighted  a  good  and  fashion- 
able audience  in  the  City  Hall.  His  playing  on  this 
occasion  was  remarkable  for  every  thing  that  consti- 
tutes a  great  musician,  and  the  large  and  attentive 
audience  fullg  understood  hi)n  and  applauded  vocifer- 
ously every  endeavor  he  made  to  please  them.  Where 
all  was  good  it  is  hard  to  discriminate,  and  individu- 
al taste  alona  induces  us  to  say  that  "L'Eligie"  at 
the  commencement  of  the  second  part  was  the  gem 
of  the  evening,  it  was  so  grandly,  so  delightfully,  so 
charmingly  played.  There  was  no  trick  about  it,  but 
it  was  sinipli/  great  beyond  imagination.  Mr.  Jehin 
Prume  was  recalled  several  times  ;  once  he  played  a 
pretty  melody  coi!  sordini,  and  once  he  gave  some  va- 
riations almost  as  wonderful  as  those  of  the  fnr-famed 
Carnival  of  Venice.  This  is  probably  the  last  visit 
this  celebrated  Artist  will  make  to  Kingston  for  many 
years  to  come.  He  soon  goes  to  New  York  and  Bos- 
ton ;  thence  home  to  Europe,  where  a  long  career  of 
glory  is  before  him.  He  is  quite  a  young  man,  and 
the  most  of  his  musica\fame  is  yet  to  come. 


DESCRIPTIVE    LIST    OF   THE 


Vocal,  with  Piano  Aecompaniment. 

Sad  is  ray  heart  with  care.        (Wie  mir's  in  Her- 
zcn  ach\',er.)     Son^^     Op.  52.  F.  G umber t.  40 

Quite   dii;consoIate  in   pentiment,  but  with  a  ricli 
and  well  woven  harmony  and  melody. 
0  thanlv  me  not.     (VViamung).     Op.  14. 

R.  Fraiiz.  30 
A  pretty  conceit;  of  Wolfj^aog  Muller,  who  declines 
tlie  thanks  of  his  fair  lady  for  the  dedication  of  a 
poem  to  her,  on  the  ground  that  he  had  read  the  ver- 
ses plainly  in  the  sweet  light  of  her  eyes,  ere  commit- 
ting them  to  paper,  so  that  the  words  were  truly  her 
own  property.  Music  nicely  adapted  to  the  ideas  of 
the  text. 
0,  think  not  woman's  heart  is  bought.     Ballad. 

J.    Whkaher.  30 
One  of  Madlle.  Parepa's  taking  songs.     It  is  simple 
and  easj',  and  yet  susceptible  of  great  expression. 
Move  ray  arm  chair,  dearest  Mother,  or,  Move  me 
in  the  sunshine,  Mother.     3?or  Guitar. 

F.   Wihmrih.  30 
This  really  touching  song  has   become  sufficiently 
popular  to  justify  its  arrangement  for  guitar.    Has  a 
good  chorus. 
Strilve  for  Freedom,  Ireland.       National   song  of 
the  Fenians.  Dennis  O'Neil  30 

A  very  spirited  affair,  which  will,  doubtless,  be  pop- 
ular among  the  members  of  the  great  organization. 


Instrumental. 


Bid   me  discourse.       Transcribed    from  Sir.  H. 
Bishop,  by  B.  Fdchards.  70 

In  the  ordinary  style  of  Richard's  Transcriptions, 
and  among  the  easier  ones. 
Water  Fall  Sehottische.  F,  H.  Pease.  30 

Quite  original,  and  brilliant. 
Fantasie  in  Mirella.     Op.  149.  E.  Kctterer.  75 

Includes  the  favorite  melodies  of  the  opera,  skilful- 
ly put  together.  These  melodies  are  not  so  well  known 
among  us  as  they  probably  will  be  after  public  repre- 
sentation of  the  work,butare  very  pretty  and  taking. 
L'  Africaine  Quadrille.  Strauss.  40 

A  selection  of  prominent  melodies,  which  answer 
very  well  to  be  worked  up  into  dances,  as  the  instru- 
mental part  of  L'  Africaine  has  a  somewhat  bizarre 
character. 

Nocturne.     (Op.  48,  No.  2.)     F  sharp  minor. 

Chopin.  60 
Of  sad,  and  in  places  extremely  "minor"  character, 
as  if  in  part  composed  during  illness  ;    but  of  great 
power,  nevertheless. 
Kohler's  studies  for  skilful   execution.      Book  1. 
Op.  35.  $2.00 

Kohler's  reputation  is  already  established  as  a  most 
skilful  provider  of  materials  for  musical  students' 
practice.  These  studies  are  carefully  arrang-ed,  and 
will  be  very  useful  to  advanced  players. 


Books. 

The  United  States  Collection  op  Church 
Music.    By  A.  N.  Johnson.  Si  .38 

Per  dozen,  12.00 
This  fine  book  contains  nearly  400  pages,  and  in- 
cludes a  most  excellent  and  simple  course  for  singing 
schools,  with  very  taking  'exercises  and  sougs  for 
practice.  There  are  about  300  Psalm  Tunes,  about 
40  anthems,  a  dozen  tunes  and  hymns  for  funerals, 
and  about  80  secular  pieces  for  singing  schools. 


Music  UY  Mail. — Music  is  sent  by  mail,  the  expense  being 
two  cents  for  every  four  ounces,  or  fraction  thereof,  Persons 
ata  distance  will  find  the  conveyance  a  saving  of  time  and 
expense  in  obtaining  supplies.  Books  can  also  be  sent  at 
double  these  rates. 


BOSTON,    SATURDAY,    OCT.    2  8,   1865. 


NEW  SINGING  BOOK, 

BY  GEO.  F.  HOOT. 

TIIK   OORONKT. 

TlIK   CORONET. 

TUB    UOllONET. 
FOR  SINOINO  SCHOOLS, 
rOB  SINOiNG  SOIIOOLS, 

for  singing  schools, 
ol>;e  cldhs  and  choirs, 
glee  clur3  and  choirs. 

QLEK    OLUliS    AND    CHOIRS. 


Price  $1.25 
C40-3 


BOOT  &  CADT, 

Chios 


THE    MUSICAL 
A  Hew  Instruction  Book  for  the  Piano. 

Pi-ODOUDCecl  by  Baumbach,  lUrry  SandLTSOii,  CUas.Fnidel^ 
and  more  than  three  thousand  others  who  use  it,  to  be  the 
be.'it  Piano  Instruction  Book  ever  issued.  For  sale  by  the 
trade  everywhere.    Price  $4.50. 

Send  for  a  Circular  to  KOOT  &  CADY, 

640-3  Chicago. 


For  Thorougli  Instruction  in  Vocal  Music. 

Use  Bassini's  Art  of  Singing:  an  Analytical  and  Practi- 
cal System  for  the  Cultivation  of  the  Voice.  This  work  is 
prepared  on  a  rigidly  scientific  basis,  and  universally  admit- 
led  to  be  the  most  desirable  work  for  teachers  and  scholars 
Price,  for  Soprano  Voice,  Complete,  WOO.  Abridged,  S3,00, 
For  Tenor  Voice,  4  00  Mailed  post-paid.  Oliver  Ditson. 
&  Co.,  Publishers,  277  Washington  St. 


CHURCH   ORGANS, 

Manufactured  by  E.  L.  HOLBROOK,  East  Medway.  Mass 
Purchasers  are  invited  to   apply  for  a  circular  contaioing 
testimonials. 


T      SCHUBEBTH    &    CO.    Publishers   and  Dealers 
in  Foreign  and  .American  Music,  820  Broad 
way  near  12th  Street.  357 


Masonic  Odes,  H3rmns,  Songs,  &c., 

FOR   THE    PUBLIC  ANB   PBIYATE 

CEREMONIES    AND     FESTIVALS 

OF 

THE    FRATERNITY. 

BY    G.    W.  CHASE. 

Cloth,   75  Ots. 

MASOETIC'  HARP    AND    MONITOR. 

Containing  in  addition  to  the  preceding,  the   Monitorial 

Prayers,  Charges,  Esplanations,  &c.,  used  iuCon- 

ferring  the  Degrees  in  Lodge.  Chapter,  Cou.ncil  and  Enc.4mp- 

MENT.     By  G.  IV.  Chase.     Price,  Sl.OO. 

Sent  by  mail,  post-paid,  on  receipt  of  price. 

OLIVER  DITSOKT  &  CO.,  Publishers, 
277  Washington  Street,  Boston, 


Choice  Wiim  m  a  Clieaii  F©riii. 

For  the  use  of  Choirs,  Socicfcie^t  and  Conventions.  The 
Choralist ;  comprising  Standard  Choruses,  Anthems,  Trios, 
Quartets,  &c.,  with  Jiccompaniments  for  Piano  and  Organ. 
21  No3.  each,  20  Choral  Classics  ;  comprising  Cantatas 
and  Choruses,  by  eminent  composers.  12  Nos.,  prices  vari- 
ous. Tb,e  Opera  ;  comprising,  Trios,  Quartets  and  Cho- 
ruses from  favorite  operas-  12  Nos  each,  25.  A  li.^t  of  pieces 
contjiioed  in  the  above  sent  on  application.  OLIVER 
DITSOW  &;  CO.,  Publishers,  277  Washington  Street, 
Boston. 


New  Music  Books  for  Ckoirs  and  Scliools. 

NEW  SACEED  STM; 

Or,    Uniou    Collection    of    Choir    Music, 
For  theluse  of  CHOIRS.  STMGING  SCHOOLS.  OONVKNTIONS. 

MUSICAL  ASSOCIATIONS,  &c.    Bv  Leonard  Marsuall. 

The  long  experience  of  the  author  of  this  book  with  Choirs, 
Schools  and  Societies,  has  enabled  him  to  prepare  a  Colhictiou 
of  Music  uncommonly  well  adapted  to  the  want.-iof  the  public, 
prefaced  by  a  series  of  Elemeotary  Lessons  and  Exercises  which 
will  prove  highly  acceptable  to  Singing  Schools  and  to  all 
persons  who  would  improve  their  vocal  abilities  and  become 
good  singers.     Price,  $1.38  per  copy,  $12.00  per  dozen. 

MEKRY    CHIMES, 

The  New  Juvenile  Mu^ic  Book,  by  Ij.  O.  Emorson, 
Author  of  the  ''Golden  "Wreath,"  contains  the  most 
Charming  and  Attractive  Lessons,  Exercises 
and  Popular  Songs.  It  is  having  a  widely  extended  cir- 
culation, TEN  THOUSAND  COPIES  having  been  published 
during  the  short  time  that  has  elapsed  since  its  first  appear- 
ance. Public  Schools  and  Private  Schools  are  using  it.  every 
young  singer  wants  a  copy,  and  every  boy  and  girl  from  Maine 
to  California  should  be  furnished  with  it.  It  will  cultivate 
their  vocal  powers,  improve  their  musical  tiiste,  and  be  the 
means  of  giving  them  many  happy  hours.  Price  50  cts.,  $u 
per  doz.     Specimen  Pages  free. 

OLIVER  DITSOlSr  &  CO.,  Publishers. 


Worcester's  Iisiprovcd  Hinged   Plate 
PIANOFORTES- 

Manufactory  and  Sales  Rooms,  corner  Of  Four- 
teenth Street  and  Third  Avenue, 


The.'50  instruments  a*e  rcconiniondod  by  Oottschalk,  Mason, 
Morgan,  Sanderson,  Mills  and  others,  as  possessing  double  tlie 
volume  of  tone,  and  musical  quality,  of  Pianos  of  a  corres- 
ponding scale  made  upon  the  ordinary  plau.  033 


MUSIC    HALL. 

This  new,  splendid  and  commodious  hall,  capable  of  seating 
over  Two  Thousand  persons,  is  now  ready  for  occupancy,  and 
is  offered  for  Theatrical  and  Operatic  performances,  Concerts, 
Lectures,  &c.,  &c.,  at  most  liberal  terms. 

TheaccoustiG.of  the  hall  is  perfect.  For  particulars  apply 
to  HEI^BY  M.  MENDEL,  Secretary  Milwaukee  Mu- 
ical  Society.  G28 


SUPEB.B  COLLECTIONS 
PIANOFORTE     MUSIC. 


The  following  Books  are  of  uniform  size  and  sfcvle,  and  form 
the  hest  collection  of  Choice  Music  for  the  Pianoforte  ever 
published.  Th.e  BCome  Circle  ;  A  colkction  of  Marches, 
Waltzes,  Polkas,  Schottisches,  Redowas,  Quadrilles,  Contra- 
Dances,  Four-Hand  Pieces,  and  Piano  Genis.  2  Vols.  Gems 
of  G-erman  Song  ;  A  collection  of  the  most  Beautiful  Vocal 
Compo-sitions  ot  the  Best  German  Composers.  The  Show- 
er of  Pearls  ;  A  collection  of  Vocal  Duets  with  Piano  Accom- 
paniments. The  Silver  Chord.  A  collection  of  Songs, 
Ballads,  Quartettes,  Duets,  &c.,  with  Piano  Accompani- 
ments. Operatic  Pearls-  A  collection  of  the  Vocal 
Beauties  of  the  best  Operas,  with  Piano  Accompaniments. 
All  of  the  above  sent,  post-paid,  for  ffilo.OO,  or  singly  at  the 
following  prices:— Plain,  5ti2.50,  Cloth,  g;3.00,  full  Gilt,  SI. 
Oliver  Ditson  &  Co.,  Publishers, 

277  Washington  St. 


J€>MM  CMfJMCM,  J"E-.5 


Wholesale  and  Retail,  la 

AMERICAN  AND  FOREIGN  SHEET  ii^USIC, 
AND  MUSIC  BOOKS, 

And  every  variety  of  Musical  Instruments  and 
Merchandise, 

1^0,  66  West  Poxirth  Street,  Cincinnati. 

Special  Attention  paid  to  the  prompt  answering  of  orders 
from  Seminarics,  Dealers  and  Teachers.  A  new  and  Cow- 
plete  Catalogue  furnished  on  application.  The  publications  of 
all  Music  Houses  in,  the  United  States  furnished  at  the  lowest 
prices.  374 


MENDELSSOHN'S 

ORATORIO    OF 


IN  VOCAL  SCORE. 
Thif.  day  published  in  style  uniform  with  tha,t  of   "  Cr 
tion,"  "Messiah,"  and  "Eli."- 
Prlee.    In  paper,  SI, 75;  boards,  S2,00;  oloth,  .»2.50. 
OLIVER  DITSOW  &  CO.,  277  Wnshington  St. 


Two  New  Editions 


PLAIDY'S  TECHNICAL  STUDIES. 

Por  the  Pianoforte,  from  the  newly  corrected  German 
copy,  as  used  in  the  Conservatnriums  of  Leipzic  and  Munich,— 
one  edition  having  AmerkmiFingtring,  the  other  Fort/g^H  Fin- 
gering^ This  work  is  designed,to  facilitate  the  studies  of  both 
Professors  and  Amateurs.  Price  St;2.  If  nopreference  is  des- 
ignated the  American  copy  will  be  sent.  Oliver  DitSOn 
&  Co.,  277  Washington  St.,  Boston. 

FIFTY  PIECES  FOU  THE  ORGAN. 

Carefully  Figured  and  not  Difficult. 
Consistios  ol'Oirertoirus,  IClevations,  Communions.  Vcrsets. 
Sortii'S,  Preludes,  &c.  By  Edward  Batiste,  Professor  in 
the  Conservatoire  of  Paris,  and  Organist  of  St,  Eustach. 
Tbis  day  publLshod  .at  the  following  prices.  Jn  cloth,  $4.00. 
In  boards,  fS  50.  Mailed  post-free,  on  receipt  of  price,  by 
Oliver  Ditson  &  Co.,  277  Washington  St.,  Uoston. 


CHEAPEST,  BEST 

Most  Complete  Edition 
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'Tia  the  last  roflcui'auininiir,  Left  bluoniing    a  -  lunc. 
WITH 

Symphonies   and  Accompaniments. 

BY   SIR   JOHN    STEVENSON. 


*#*  This  copy  is  an  exact  re-print  of  the  original  as  publish- 
ed under  the  personal  supervision  of 'I'liosiAs  i\TooRR  Efforts 
having  been  made  to  force  other  copies  into  use,  by  under- 
rating the  value  of  the  Symphonies  and  Aet^oiiipaniinents  of 
Stevenson,  the  following  letter  from  Mnore,  in  rcf.^i-eiirc  to  tlio 
emivent  success  of  that  gentleman's  efforts,  is  olTered  in  proof 
that  all  imitations  or  attempted  improvements  are  uncalled 
for. 

"  To  the  Marchioness  Dowager  of  Donegal. 

"Through  many  of  Mr.  Stevenson's  compo.'jitions  we 
trace  a  vein  of  Irinh  sentiment,  which  points  him  out  as  pecit- 
liarly  suited  to  catch  the  spirit  of  his  country's  rmoiic.  Tn  tlio.se 
airs  which  he  has  arranged  for  voices,  bis  skill  has  particularly 
distinguished  itself;  and  though  it  cannot  be  denied  that  a 
single  melody  most  natui'ally  expresses  the  language  of  feeling 
and  passion,  yet,  often  when  a  favorite  str;iin  has  been  dis- 
missed, as  having  Io.^t  its  charm  of  novelty  for  the  ear,  it 
returns  in  a  harmonized  shape,  with  new  claims  on  ourintcrcs'j 
and  attention  ;  and  to  tho.'^e  who  study  the  delicate  artifices 
of  composition,  the  construction  of  tlie  inner  parts  of  the.se 
pieces  must  afford.  I  think,  considerable  satisfaction.  Every 
voice  has  an  air  to  itself,  a  flowing  succes&ion  of  notes,  which 
might  be  heard  with  pleasure,  iudependentlj'  of  the  rest,  so 
arJfullT  has  the  harmonist,  (if  I  may  so  express  it)  gnvelhd 
the  melody,  distributing  an  equal  portion  of  its  sweetness  to 
every  part.  T.  MOORE." 

EDITORIAIj     STJMMATIT 

OF   THE    EXCELLirxOIES    OF    THIS    EDITION". 


Printed  on  the  best  of  paper,  and  ra  a  beautiful  type,  hand- 
somely and  firmly  bound,  emblematically  embossed  and  gilt 
edges,  it  forms  a  rare  and  attractive  volume  — Provid.  Times. 

A  complete  and  elegant  hook  for  the  parlor  and  piano. — 
Musical  Review. 

The  best  edition  ever  published,  and  certainly  the  cheapest. 
— Journal  of  Music. 

The  entire  appearance  and  execution  of  the  work,  both  in 
typograpiiy  and  general  design,  reJlects  great  credit  on  the  en- 
terprising publishers. — N.  Y.  Pathfinder. 

The  Bo.ston  edition  is  well  got  up,  evincing  the  card  usually 
bestowed  by  Mr.  Ditson  on  his  publications. — Asmonean. 

The  paper  is  white  and  firm,  the  type  new,  the  printiugclear 
and  distinct,  and  the  binding  in  the  style  of  our  most  costly 
books.— N.  Y.  Day  Book. 


This  edition  far  surpasses  all  others  iu  its  most  important 
particulars.  It  contains  more  pieces  than  the  dcblin  edi- 
tion, and  of  some  of  the  songs  there  are 

TWO    AUKAK'GEMEn^TTS. 

One  being  that  of  Sir  John  Stevenson,  (the  same  ns  of  the  Dub- 
lin copy,)  the  other  tliat  which  is  most  popular  in  tliis  country 
—  in  tact,  the  only  cgpy  that 

5S  USED  33Y  TKS  PEOPIiE  GE^ERAt.I.T. 


One-Half  the  Price  of  all  other  Copies ! 

ASK    FOR    DITSOM"   &    GO'S    EDITIOIQ". 

Embellished  with  a  Portntit  of  the  I^n^r.  and  prefaced  with  a 

Skntrh  of  hi:,^  Life,  and  of  the  Ili-tory  of  the  U'ork. 

Bound  ill  Toiirds,  neat,  and  .'^ubstaiitial.  Prii-e.  S2,50 

•'         Cloth,  eniblematicallv  Gmhos:^ed.  "         3,00 

"  ''       embo.^sed  and' full  gilt.  "         4.00 

Copies  will  be  sent  by  mail,  post-pnid.  on  receipt  of  the  price. 

Published  by  Oliver  Ditson  &  Co.,  Boston. 
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A  collection  of  the  best 

Glees,    Choruses,    and   Operatic 

Gems. 

This  collection  of  Olees,  &o. ,  comprises  the  secular  portjon 
of  the  new  and  popular  "Chorus  Wreath,"  and  includes  some 
of  the   best  compositions  of   the  kind  obtainable. 

The  book  is  issued  in  a  very  neat  style,  bound  in  boards  and 
nrnisbed  at  the  low  price  of  fl.  OLIVER  DITSON 
&  CO.,  Publishers,  277  "Washington  St. 


An  Improvement   tipon   all   other   Instruction   Books,  in  Progressive   Arrangement,  Adaptation 
and  Simpiieity.     Pounded  upon  a  New  and  Original  Plan,  and  Illustrated  by  a  Series  of 


n  wificii  AiE  ABBEB  WE  ■  uraiiHTS  m  Ekmmm  km  nmrnmii  bass. 

AUTHOn  OF    *'  THE   MODERN    SCHOOL  FOR  THE    riANOFORTB." 

THE    ATTTHOH'S    P  R  E  F  A  C  U  . 

Since  tlie  pul)lic'ation  of  the  Modern  School,  I  have  tonsulied  many  eminent  composers  and  professors,  in  relation  to  its  plan  or  system.  While 
hestowing  pi-aise  on  it  ns  a  wliolo,  they  have  invnriahly  ilisiipproved  the  diiiicult  progressions,  and  the  complexity  of  many  important  features,  a  lucid  treatment 
of  which,  in  a  course  of  Piano-forte  instruction,  is  so  indispensable  to  the  sure  and  rapid  advancement  of  the  pupil. 

Becomino'  at  length  satistiud  of  the  truth  of  these  criticisms,  and  convinced  that  great  improvements  might  be  made,  and  were  obviously  needed,  I 
determinc'l,  if  possible,  to  remedv  the  defects.  Profiting  by  the  experience  and  advice  of  the  best  practical  teachers  in  tlie  couutr-,  I  commenced  a  thorough  and 
critical  examination  of  my  iir=;t  Method,  and  liiially  concluded  that  tlie  only  remedy  would  be  to  bring  out  a  new  work  on  an  improved  plan,  wliicli  I  now  otTer  to 
the  publie,  confident  that  it  will  be  found  mucli  more  projcrcssivo  and  complete  than  any  similar  work  extant.  It  embraces  the  principles  of  all  other  Piano-forte 
in-;ti'ucrion  books,  and  at  the  same  time  many  new  and  important  ideas  are  introduced,  which  I  trust  will  be  favorably  received,  and  tend  to  give  the  New  Method  a 
wide  popularity. 

Specimens  of  the  compositions  of  celebrated  composers,  such  as  Hiinten,  Bertini,  Ozerny,  Beyer,  dementi,  Mozart,  Heller,  Dreyschock,  Mendelssohn, 
Thalberg  ami  others  are  intersperserl.  by  the  study  and  practice  of  which  the  student  will  gain  a  knowledge,  and  in  some  degree  imbibe  the  styles  of  those  eminent 
masters,  instead  of  confining  himself,  as  is  often  the  case,  to  the  monotonous  practice  of  the  etudes  of  one  particular  author. 

I  have  endeavored  to  take  the  straightest  possible  path  to  guide  the  pupil  progressively,  step  by  step,  from  the  first  rudiments  of  music,  to  the  highest 
department  of  the  art  of  Piano-forte  playing  I  have  avoided  all  unnecessary  exercises,  lengthy  studies  and  uninteresting  pieces,  which  are  so  often  uselessly 
employed  to  enlarge  and  fill  up  a  book.  Most  of  the  Exercises  are  modelled  into  the  shape  of  melodies,  to  interest  the  pupil  and  make  practice  a  source  of 
pleasure,  instead  of  tliscouraginf>:  him  with  dry  examples  and  indifferent  selections. 

The  plates  illustrating  tlie  various  positions  of  the  arms,  hands  and  fingers,  arc  selected  from  a  popular  treatise  on  the  subject  by  L.  Kohler,  one  of  the 
highest  authorities  among  the  modern  professors  of  music  in  Germany. 

At  the  conclusion  of  the  work,  a  chapter  is  devoted  to  the  First  Principles  of  Harmony  and  Thorough  Bass,  a  department  of  music  much  neglected,  although 
of  the  utmost  importance  to  every  one  who  is  desirous  of  playing  well,  especially  those  who  have  it  in  view  to  make  tefiching  the  Piano  a  profession.  The 
examples,  exercises  and  explanations  here  given,  will  be  found  simple,  interesting  and  insffuctive.  By  their  acquirement  Vie  pupil  will  tind  an  introduction  to  the 
works  of  the  great  masters  much  less  diflicult  than  had  been  supposed. 

This  LAST  AND  BEST  WORK  of  its  distlngidshed  Author,  is  ttniversally  admitted  to  he  Superior  -in  Excellence  to  all  other  ^^Methods" 

''Systems;'  and  ^'Schools:'  and    THE   BOOK    THAT  EVERT  PUPIL  NEEDS  for  the  Acquirement  of  a  Thorough 

Knowledge  of  Picmofoi'te  Playing  I      It  is  adapted  to  all  grades  of  Tuition,  from  the  Budimental  Studies 

of  the  Youngesty  to  the  Studies  and  Exe7'cises  of  Advanced  Pupils  ! 

The  following  are  selected  from  the  many  Testimonials  in  favor  of  "Richardson's  New  Method,"  received  by  the  Publishers.     Hundreds  of  similar 
opinions  might  be  given  ;  but  these  will  suffice  to  exhibit  the  general  feeling  respecting  this  admirable  work. 

It  is  in  thi.^  part  of  the  work  (five-finger  and  scale  exerciaesi 
th;vt  the  heart  of  the  whole  matttr  lies,  and  Mr.  Richardson 
ha^  done  widely  to  lay  out  liis  chief  force  in  this.  It  would  not 
be  possible,  wc  think,  to  find  si  course  of  exercises  more  finely 
eradaated-  A  matter  of  equal  consequence,  as  hearing  upon 
c!ie  cilacation  of  a  true  m  jsical  feeling  and  taste  in  the  pupil, 
is  tile  selection  of  actual  pieces  of  music,  or  music  for  itself, 
-as  a  live  tiling  of  beauty,  with  a  soul  in  it,  and  not  the  mere 
dry  bone3  and  framowo-.  c  'i'he  pieces,  from  the  smallest  up- 
waid*:,  meeting  the  young  traveller  each  at  the  right  point  in 
his  toilpome  ascent,  are  unexceptionable  in  point  of  taste  and 
style,  and  there  are  many  of  great  beauty.— Dwighfs  Journal 
of  Music,  Boston. 

Mr.  llicsAaDSOX  seems  to  have  mingled  those  judicious 
sweets  cf  '•  amusements  "  with  his  pill  of  necessary  drudgery, 
which  are  calculated  to  reconcile  the  ear,  fortify  the  patience, 
and  sweeten  the  temper  of  those  subjected  to  household  piano 
practice.  For  this  reasfni.  we  do  not  shrink  from  his  many 
leafed  hook— koowinj^  that  its  bulk  means  more  pleasure  than 
pain,  more  mu,«ic  than  dissonance,  more  recreation  than 
tedium— Musical  World,  New  York. 

A  Method  is  not  for  artists,  hut  for  beginners  who  want  to 
become  artists  ;  and  as  Mr  RiouARnsoN's  New  Method  answers 
this  purpose,  ir  is  the  right  one,  and  deserves  our  hearty  recom- 
mendation.—Musical  Review,  New  York. 

This  work  cannot  fail  to  insure  a  mo.st  satisfactory  progress 
in  t!ie  art  of  playing  the  piano-forte,  if  used  with  intelligence 
and  practi.ged  with  diligence;  and  it  is  sufRcient  to  say,  that  it 
seems  to  me  to  combine  everything  of  value  as  a  Method,  in  the 
present  advancement  of  piano  playing,  heretofore  scattered 
among  a  dozen  or  more  Methods  of  different  authors,  and  it 
mu.^t  speedily  supersede  ad  other  Methods  now  in  use. — A.  T. 
Tfloaop,  Tcicher  of  Music.  New  Redford,  Mass. 

It  abounds  in  the  very  best  material  suited  to  all  capacities, 
which  I  consider  the  highest  praise  that  can  be  bestowed  on 
an  instruction  book.— llRXUY  Sceiwing,  Teacher  of  Music, 
Baltimore. 

With  Kighardson's  Method  I  am  more  pleased  every  day.  It 
is  the  most  thorough  book  ever  puhli.ehcd;  and  1  hope  that  nil 
teachers  may  adopt  it,  and  do  awiiy  with  their  many  different 
systems  -F.  A.  Tki-e,  Teacher  of  Music,  Holly  Springs,  Miss. 

I  consider  it  the  highest  perfection  of  anything  in  tlie  shape 
of  an  Instruction  B-^mk  for  the  Piano,  being  a  complpte  guido 
for  those  de.'^irona  to  become  accomplished  performers. — J. 
]Jelt,ak,  Teacher  of  Music,  l»hilad.;!phia. 

I  h:ive  no  he.^itation  in  saying,  that  for  instruction  on  the 
piano  110  wnrk  of  eqaiil  merit,  has  ever  come  before  the  public. 
— C.  ii.  LoEun,  Teacher  of  Music,  Kogersville,  Teun. 


Rich  A 


's  New  Method  for  the  Piano-forte  will  probably 
supersede  every  other  work  of  the  kind  now  in  use.— The  Daily 
Spy.  Worcester. 

One  of  the  best  arranged  books  for  pupjls  learning  the  piano 
that  we  have  ever  seen. — The  Morning  Herald,  Blontrcal,  C.  E. 

Where  there  are  a  thousand  works  for  the  piano,  it  is  hard 
to  say  positively  which  is  the  best,  because  every  work  posses- 
ses some  peculiar  and  striking  excellence  \  but,  among  all  that 
we  have  seen,  Richardson's  New  Method  holds  a  conspicuous 
place  on  the  ground  of  sohd  and  enduring  merit. — The  City 
Item,  Philadelphia. 

To  beginners,  and  in  fact  tho=e  who  hsve  taken  lessons,  we 
recommend  the  purchase  of  Richardson's  New  Method  for 
the  Piano-forte,  a  book  which  is  an  improvement  on  all  other 
instruction  books,  and  one  that  is  highly  recommended  by  the 
Syracuse  Musical  Academy  as  being  the  best  published. — Daily 
Journal,  Syracuse.  N.  Y. 

The  thorough  manner,  the  concise  and  lucid  treatment,  in 
which  every  thing  relating  to  the  matter  is  di.^posed  of  is  one 
of  the  chief  recommendations  of  the  work.  The  usually  ver- 
bose explanations  and  complication  of  technical  terms  are 
avoided;  and  common  sense,  plain  talk,  and  brevity  are  sub- 
stituted.— The  Daily  .Tournal.  Boston. 

We  have  given  this  new  work  a  thorough  examination,  and 
must  pronounce  it  the  best  course  of  instruction  for  the  piano 
that  we  have  ever  seen.  It  is  more  progres-sivfi  and  complete 
than  any  similar  work  extant. — The  Advertiser,  Chattanooga, 
Tenn. 

There  is  no  text  book  for  the  student  of  the  piano  at  all  com- 
parable in  vaihe  (o  this.  We  most  cordially  recommend  it  as 
superior  to  all  others—an  opinion  which  an  intelligent  musical 
community  are  indor.sing  in  a  substantial  manner. — The  New 
Covenant,  Chicago,  111. 

We  have  submitted  this  work  to  the  judgment  of  one  of  the 
most  successful  teachers  of  the  piano  we  have  among  us,  and 
he  declares  it  to  be  without  parallel  in  respect  to  all  the  partic- 
ulars specified  in  the  title.  There  is  no  more  perfect  treatise 
on  first  principles  extant  — The  Courier.  Norwich,  Ct. 

Our  musical  friends  say  this  is  a  work  of  much  originality  and 
merit  being  quite  an  improvement  on  previous  books.  We 
recommend  it  \x>  the  attention  of  music  teachers. — The  R  -I 
Schoolmaster,  Providence. 

This  work  Is  distinguished  by  great  and  peculiar  excellencies. 
It  embodies  in  a  clear  and  useful  form  all  the  results  of  musi- 
cal practice.  It  is  full  and  explicit  in  all  the  usual  elements 
and  definitions,  succeeded  by  a  gradual  series  of  five-finger 
exercises  interspersed  by  beautiful  little  com  positions,  by  which 
the  tedium  of  musical  practice  is  very  much  diminished. — The 
Moravian,  Bethlehem,  Pa. 

Teacbers  and  Scbolars  can  ovflcr  tbis  work  with  perfect  reliability  npon  its  beinp,  in  every  particular,  all  that  it  is  represented  to  be.     Two  editions  arc  published, 
one  adopting  American,  tbe  otber  Foreign  Pingering.     Wlien  the  work  is  ordered,  if  no  preference  is  designated,  the  edition  with  American  Fingering  will  be  sent. 
\X^  Be  sure  that  in  ordering  it  yon  are  particular  in  specifying  the  "  NEW  METHOD."        Price,  .?3.75.     Mailed,  post-paid,  to  any  address.     Sold  by  all 
Music  Dealers. 
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The  exercises  in  this  Method  are  so  progressive,  that  the 
tssk  of  acquiring  a  mechanism  is  rendered  comparatively  easy 
and  pleasant.  The  '*  Amusements  "  seem  to  me  to  he  remark- 
ably well  calculated  to  lay  a  solid  foundation  for  a  concert 
performance  of  the  very  best  piano-forte  works  Every  true 
iover-of  music  who  uses  this  work  will  thank  Mr.  Richardson 
for  the  introduction  of  those  quiet  and  beautiful ''Nocturnes  " 
by  Field  and  Dreyschock. — T.  BRicaER,  Teacher  of  Music, 
Boston. 

Por  my  own    part  I  deem  it  highly  preferable   to  any  other 

I  ^iano   instruction  book  extant.     Its  general  arrangement  is 

admirable,  and  the  exercises  from  the  ''  Elements  of  Notation" 

to  the  grand  finale  are  natural  and  progressive. — E.  C.  HoTfE, 

Teacher  of  Music,  New  York  Conference  Seminary. 

I  have  examined  itthoroughly  and  think  it  superior  to  every 
work  for  the  Piano  I  have  seen.  It  greatly  lightens  the  task  of 
both  teacher  and  scholar,  and  is  really  entertaining  through- 
out. I  recommend  it  to  my  fellow  teachers. — S.  L.  Peckuaji, 
Teacher  of  Music,  Wakefield,  R.  T. 

Richardson's  New  Blethod  I  have  used  since  its  publication, 
with  the  greatest  success,  and  experience  teaches  me  it  is  not 
only  the  ifsi,  but  th.Q  cheapest  viorVi  for  the  Piano  Forte  ever 
published. — Henry  Meakin,  Music  Teacher,  Albion  College, 
Albion.  Michigan. 

I  consider  Richardson's  New  Method  for  the  Piano  the  very 
best  instruction  book  for  every  pupil  who  desires  to  make  rapid 
and  thorough  progress  in  acquiring  a  practical  knowledge  of 
playing. — H.  F.  Chalaupka,  Music  Teacher,  Ooburg.  C.  W. 

This  new  work  is  having  an  unprecedented  sale,  and  it  must 
for  a  long   time  retain   its  superiority. — Christian  Freeman. 

Such  of  our  readers  as  desire  a  really  good  piano  instruction 
book  will  do  well  to  orderacopy  of  Richardson's  New  Method. 
It  is  all  that  it  is  represented  to  be. — Godey's  Lady's  Book. 

We  have  no  hesitation  in  recommending  it  as  the  soundest, 
tlie  clearest,  and  altogether  the  best  book  for  teaching  the 
piano  that  has  ever  appeared. — Evening  Bulletin,  Philadelphia. 

The  object  of  Mr.  Richardson  appears  to  be  simplification 
in  the  mode  of  instruction ;  and  his  new  work  is  intended  to 
guide  the  pupil  progressively,  step  by  step,  from  tbe  fir^it  rudi- 
ments of  music  to  the  highest  perfection  in  tbe  art  of  piano 
forte  playing.^Democrat  &  American,  Rochester.  N.  Y. 

It  is  perfect  in  its  plan;  and,  after  careful  examination,  we 
have  no  hesitancy  in  recommending  it  to  our  readers  as  posses- 
:*ing  many  merits  not  claimed  by  other  works  of  'the  kind. 
D;iily  Herald,  Cleveland,  Ohio. 

Richardson's  New  Method  is  certainly  among  the  best  works 
of  the  kind  extant.  It  embraces  the  principles  of  all  other 
piano-forte  instruction  hooks,  while  many  new  and  important 
ideas  are  introduced.— The  Tablet,  New  York. 
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D-WriGHT'S    JOXTKITAIi     OP    XXUSXC. 

Published  every  other  Saturday, 
BY   OLIVER    DITSON    &    OO. 

277  Washington  Street,  Boston,  Mass. 

JOHN     S.    DWIGHT,     EDITOR. 

[CF-  T  B  RM  a.  —  If  mailed  or  called  for,  Sf2.00,  per  annum, 
delivered  by  carrier,  If2.50.    Paymentin  advance. 
Advertisements  will  be  insertedat  tlie  following  rates  : 
One  insertion,  per  line.  15  cents. 
Each  subsequent  insertion,  per  line,  10  cents. 
Cards,  sis  lines,  nonpareil,  per  annum,  $1-5  00. 
do     f'..ur  lines,      do do  $10  00. 

JOHlTS.  SPOONEBTPKiNTER^ 
Hawiev,  Corner  Franklin  St.  Entrance  on  Hawley  St. 

^Hertisements. 

A.  Kreissmann  and  Hugo  Leonhard 

FI"^E     nVETTSICA^L     SOIREES 

At  Messrs.  Chickerings'  Rooms, 

On  SATURDAYS,  November  4,  11.  IS,  25,  and  December  2. 

At  8  o'clock. 

Subscription  Tickets  to  tbe  series,  $5:  to  be  obtained  at  the 

Music  Stores   of    Ditson   &   Co.,  G.  D.  Russell  &  Co.,  H.  Tol- 

man  &  Co.,  and  Messrs  Chickerings.  641 

MB.  S.  P.  PEBBTTISS,  offKrs  his  services  as  C  0  N- 
DUCTOR    OF    MUSICAL    SOCIETIES  for  the  coming 

season.      Address,  care  of  Ditson  &  Co. 641-3. 

"|\/rR.   JAMES    'WHITNEY',    Tenor  'Vocalist, 
lately  returned  from  Europe,  pupil  of  Sig.  Prati,  Mil- 
an, Italy,  will  give  Lessons  in  English  and  Italian  Singing. 
Commencing  Monday,  Sept.  25th. 

Room  No    18.  Tremont  Temple.  G'lO 

MR.  ALBERT    N.  WHITNEY,  pupil  of  Dr.  Lorenza, 
Milan,  will  receive  pupils  on  tbe  Piano-Forte  and  Har- 
mony, on  and  after  Monday,  Sept.  18th. 

Address,  OLIVER  DITSON  &  CO.,  or  No.  IS  Tremont  Tem- 
ple^  640_ 

•jWrUSICAL  ASSOCIATIONS,  or  Societies,  desir 
■"'•^  ing  our  Services  as  Directors,  either  singly  or  together 
are  requested  to  make  early  application.  SOLON  WILDER, 
F.  S.  DAVENPORT.  Address,  care  of  M.ison  Brothers,  69S, 
Broadway ,  New  Yoek.  635-tf 

THE  GHEAT  OKGAN 

In  the  Boston  Music  Hall,  will  be  played 
EVERY  'VATEDIMESDA'S'  AND    SATURDAY, 
at  noon,  and  on  StJNDA  2"  E'VENINGS  at  1-2  past  7. 
Eotriince  on  Winter  St. 628. 

BEST  MUSICAL  INSTRUCTORS. 

THE  BEST  PIANOFORTE  BOOK 

Is  Richardson's  New  Method $3.75 

THE  BEST  ORGAN  BOOK 

Is  Zucdel's  Modern  School 4.00 

THE  BEST  CABINET  ORGAN  BOOK 

Is  Winner's  Porfent  Guide 75 

THE  BEST  MELODEON  BOOK 

Is  Zundel's  Instructor 2.50 

THE  BEST  GUITAR  BOOK 

Is  Uurei.«'  Method 3  00 

THE  BEST  VIOLIN  BOOK 

Is  Fesscnden's  Modern  School 2.50 

THE  BEST  PLUTE  BOOK 

Is  Kcrhiguier's  Method 3  00 

THE  BEST  VIOLONCELLO  BOOK 

Is  Romberg's  .School 3.60 

THE  BEST  ACCOBDEON  BOOK 

.18  Winner's  Pertect  Guide 75 

THE  BEST  FIFE  &  FLAGEOLET  BOOKS 

Are  Winner's  Guides,  eiich 75 

THE    BEST    CLARINET    &    DULCIMER 

Are  Winner's  Perfect  Guide.  76;  and  Low's  Instruct'r.50 
THE  BEST  BANJO  BOOK 

Is  P.riggs' Complete  Inslructor 75 

THE  BEST  CONCERTINA  BOOK 

Is  the  Ocrman  Concertina  Instructor 76 

THE    BEST    FOR    BRASS  INSTRUMENTS. 

Are  Burditt's  Complete  Precepfors,  each 50 

OLIVERS  DITSON  &  CO.,  Publishers,  277 
Washington  Street,  Boston. 


HOW    READY 


HAIVDEL'S  ORATORIO 


Price,  Cloth  $2.50 ;  Paper,  $1.75. 

ALSO 

Choruses  of  Judas  Maccalieus. 

PRICE,    BOARDS,    $1,25. 

NEARLY   READY 

COSTA'S    NEW    ORATORIO, 


The  above  are  uniform  in  style  with  our  editions  of  "Mes- 
siah," "Creation,"  "Eli,"  and  "St.  Paul" 

OLIVER  DITSOX  Si.  CO.,         blishers. 


til  11 


.Mi  ^4. 


LEOPOLD  MEIGNEN,  Mus.  Doc.  and 
WM.  W.  KEYS. 

PRICE,  Boards,  $1  00 i   per  doz.  %\0  00. 
"       Cloth,  $1.25;      •'      "     S12  00. 

Just  published,  a  new  work  of  YorM  Instruction,  contain- 
iog  the  principles  and  practice  of  the  art  of  music,  with  a 
view  especially  to  the  reading  of  any  and  all  Vocal  Music  at 
sight.  The  work  is  thorough  and  progressive,  and  we  believe 
will  be  found  better  adapted  to  the  object  stated,  than  any 
work  of  the  kind  heretofore  published.  By  the  following  tes- 
timonials, it  will  be  seen,  that  it  has  the  endorsemenT;  of  many 
of  the  leading  Professors  and  Teachers  of  Music  in  Philadel- 
phia. 

Philadelphia,  April  4,  1865. 

Having  examined  the  work  in  Vocal  Instruction  lately 
published  by  MesHrs.  Meignen  and  Keys,  viz.  "The  Music 
Reader,"  we  cheerfully  and  heartily  recommi^nd  its  use  to 
the  profession,  as  being  eminently  calculated  for  a  text  book 
for  the  use  of  Public  Schools,  Classes,  and  Private  Instruction. 


B.  Carr  Cross, 

A.  R.  Taylor, 

J.  A   GetzS, 

P.asquale  Rondinella, 

J.  B.  Gould, 

Chas.  H.  Jarvid, 

M.  H.  CrosB, 

■William  N  orris. 

Ja3.  N.  Beck, 

W.  J.  Lemoo, 

B.  Frank  Walters 

,                        A.  J.  Morgan, 

Samuel  Davies, 

M.  a.  Biabee, 

J.  6.  Whiteman, 

,Tobn  Bower, 

A.  Dougl.-iss, 

M.  E.  Morrell, 

H.  M.  Alexander, 

&c.,  &c. 

FOR  SALE  ET 

LEE  &  WALKER,  722  Chestnut  St., 

PHILADELPHIA.          [642-3m. 

Will  Shortly  be  Published, 

A  PeacB  cLsttesSc 

From  Psalm  xlvl:  8,  9,10,  U. 

For  TENOR  or  TREBLE  SOLO,  with  CHORUS.  Short, 
easy,  effective,  and  appropriate  for  the  approaching  NATION- 
AL THANKSGIVING. 

Price  60  centa.  Five  copies  for  S2.  Will  be  sent,  postage 
free,  on  receipt  of  price  by  the  composer,  'Wm.  H.  'Wal- 
ter, No.  33  West  29th  Street,  New  York.  642 


U«w  ^xm  Uv  §0vmb^. 


VOCAL. 

Acushla  gal  moohree.    (From  "Arrah  na  pogue). 

Koppitz.  30 

Sleep,  my  loved  child.     Song T.  Browne.  30 

The  Broken  Flower.      Song A.  Slourton.  30 

Sing,  birdie,  sing.     Song W.   Ganz.  50 

I  know  he  will  return.     Sons Rudolphsen.  30 

As  the  moon's  pale  face.     (Wie  dea  Mondes.) 

Song R.  Franz.  30 

Darling  is  here.     (Liebchen  ist  da.)     Song. 

R.  Franz.  30 
O  thank  me  not.  (Widmung).  Song../?.  Franz.  30 
On  rae  turn  thy  sparkling  lustre.  (Weil  auf  mir). 

R.  Franz.  30 

Hear  my  prayer.      Quartet L.  H.  Southard.  30 

First  sorrow.     (Erster  verlust.)     Song. 

Mendelssohn.  30 
O  tell  roe  my  heart.     (0  sage  mein  hp.n.) 

Mendehsohn.  40 

0  who  can  guess  my  emotion.      (Es  weiss  und 
rath  es) Mendelssohn.  40 

Zuleika  and  Hassan.     Duet Mendelssohn.  40 

The  Young  Volunteer,  or  Captain  of  the  Horse. 

L.  S.  Newell.  30 
We  come,  we  come.     Song  and  Chorus. 

0.  R.  Greene.  30 
Balmy  and  Soft.    Aria  for  Concert,  for  Soprano. 

J.  S.  Porter.  40 

Colonel  from  Constantinople A.  Lloyd.  40 

The  Mountain  boy.      Song S.  0.  Spencer.  30 

Rouse  the  blazing  midnight  fire.     Song. 

J.  S.  Porter.  30 
He  vowed  that  he  never  would  leave  me.     Song. 

A.  Lloyd.  40 

1  cannot  sing  the  old  songs Claribel.  30 

Matilda  Toots ;  have  you  seen  her  boots. 

C.  Solomon.  40 
Bring  him  back  to  the  home  of  his  childhood. 

L.  0.  Emerson.  30 
Sad  is  my  heart  with  care.     (Wie  mir's  im  Her- 

zen.) F.  Gumberl.  40 

Maid  of  Lomoille.     Song L.  B.  Whitney.  ZO 

Strike  for  Freedom,  Ireland Dennis  O'Neil.  30 

Move  my  arm  chair,  dearest  Mother.    |  Arranged 
for  Guitar,  by Hayden.  30 

UTSTBUMENTAIi, 

Belvidere  schottisehe W.  J.  Lemon.  30 

The  two  fairies.     Transcription E.  Everest.  30 

L'  Etoile  de  la  Mer.      Valse W.J.  Lemon.  35 

Florence  Polka "  35 

Hanim  scarura  polka 30 

Twins  polka Fr.  Kley.  30 

Les  Sylphes  des  Bois.     Caprice  Feerique. 

(Wood  Nymphes.) J.Ascher.   1.00 

Amorine.      Bluette  a  la  Mazurka.     Op.  321. 

Oesten.  40 

That  Waltz Lesta  Vese.  40 

Tyrolese  melody.    (Kinderstandchen.).    ..Oesten.  30 

Gondolier's  song.  "  Oesten.  30 

L'  Africaine  Quadrille S'.raiiss.  40 

Bid   me  discourse.       Transcribed Richards.  60 

Water  Fall  Schottisehe F.  H.  Pease.  30 

Kbhler's  studies  for  skilful  execution.  Book  1.  $2.00 
Nocturne.     (Op.  48,  No.  2.)     F  sharp  minor. 

Chopin.  60 
Fantasie  in  Mirella Ketterer.  75 


Mbsio  bt  Mail  —Music  Is  sent  by  mall,  the  expense  being 
two  cents  for  every  four  ounces,  or  fraction  thereof.  Persons 
at  a  distance  will  find  the  conveyance  a  saving  of  time  and 
expense  in  obtaining  supplies.  Books  oao  ^^9  b»  ^9»t  •* 
double  these  rates. 


DWIGHT'S    JOURNAL    OF    MUSIC. 


S.  D.  &  H.  W.  SMITe'S 


CHURCHES,  SCHOOLS,  LODGES, 
AND  THE  HOME. 

Finished  in   30   Different    Styles,    and  Every 

Instrument  Warranted  for  5  Years. 

PBZCSS  FHOSX  $110  TO  $1000. 

Four  Thousand   of   these  popular  Instruments  have 
been  sold  the  past  year.    Send  for  Circulars. 

"f^TE  haye  just  issued  a  new  and  complete  school  for  the 
'*  Organ  or  Meledeon.  entitled,  **The  American 
Organ;  or.  Organists'  Parlor  Companion,"  con- 
taining a  large  selection  of  elegant  arrangements  from  the 
best  European  masters,  and  have  spared  no  pains  to  render 
the  work  attractive  both  to  the  pupil  and  advanced  perform- 
er.   Price  in  cloth,  $2  50;  in  boards.  »2  00 

S.  D.  &  H.  W.  SMITH, 
640 Tremont,  opp.  "Waltham  St.,  Boston. 


The  Attention  of  Musicians 

IS  CALLED  TO    OUR 

SPLENDID   ASSORTMENT 


OP  THE  MOST  APPROVED  MANUFACTURE. 

Bmbracine  one  of  the  Largest  Stocks  in  the 

United  States,  at  low  prices. 

VIOLINS-The  Best,  from  S2  to^  $^50  each. 

Flutes  ^f-^'VerjT  variety  V."   liuaiity  and  Price, 
Including  very  Choice  Instruments. 

MARTINS  CELEBRATED  GUITARS. 

FLUTINASAND  ACCORDEONS. 
CLAKINETS,  FLAGEOLETS,  FIFES, 

And  all  other  descriptions  of  Musical  Instruments. 
Together  with 

EVERY  VARIETY  OF  STRINGS 

For  Violin,  Guitar,  Violoncello  and  Douhle  Bass. 

PIAWOS    AMD    IWELODEO.^'S 

FOE  SALE  AND  TO  LET. 
Our  facilities  are  such  its  enable  us  to  furnish  the  above: 
also,  MasiO  BOOKS,  SH^ET  MUSIC,  AND 
OVRD  MUSIC  FOR  BANDS,  AND  ALL 
KINDS  OF  MUSICAL  MERCHANDISE,  at 
prices  and  terms,  that  cannot  fail  to  prove  satisfactory  to 
purchasers. 

JOHN  C.  HAYNSS  &  CO., 

33  COURT  STREET,  (Opposite  the   Coart  HDuse) 


NEW  CHURCH  MUSIC  BOOK. 

The  United  States  Collection; 

a  New  "Work  for  Choics  and  Siugin^  Schools. 

BY    A.    N.    JOHNSON. 

In  addition  to  the  usual  number  of  Tunes  and  Anthems, 
not  surpassed  in  excellence,  this  book  will  contain  a  Collection 
of  Glees,  Quartets.  Secular  Choru.^es,  &e.,  so  carefully  ar- 
ranged in  strictly  progressive  order,  that  by  their  use  a  Sing- 
ing School  will  almost  teach  itself-  It  will  also  contain  the 
author's  celebrated  method  for  training  chuirs- 

OLIVER  DITSON    &  CO.,  277  Washington  Street. 


MUSIC  TEACHERS 

CONSIDER   THESE   THE    BEST 

Collections  of  .Music  for  the  Pianoforte  published.  Home 
Circle:  Marches,  Waltzes,  I'.lkas,  Schottisches,  Kedow.as, 
Quadrilles,  Contra-Dances,  Four-Hand  Pieces,  and  Piano 
Gems.  2  Vols.  Gems  of  German  Song  :  Beautiful 
Vocal  Compositioas  of  the  Best  German  Composers.  Piano 
Accompaniment.  Shower  of  Pearls :  Vocal  Duets  with 
Piano  Accompaniments.  Silver  Chord  :  Songs,  Ballads, 
Quartettes,  Duets,  &c  ,  with  Piano  Accompaniments.  Oper- 
atic Pearls  ;  Vocal  Beauties  of  the  best  Operas,  with  Piano 
Accompaniments.  All  sent,  post-paid,  for  S1.5  00.  or  sinjtly  at 
the  foUonlng  prices  ;— Pl.aln,  $2  60.  Cloth,  8?3  00.  full  Gilt,  S4. 
Oliver  Ditsou  &  Co.,  Publishers, 

277  Washington  St. 
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HENKV    CARTEB, 

TEACHEB  OF  ORGAN  AND  PIANO. 

6  AUston  Street. 


I..  H.  SOITTHjSLRD, 

Teaclier  of  the    Piniioforief  Siusins*  Orgaii* 

nnd  Harmony. 

Communications  left  at  the  store  of  Bitson  &  Co.,  will  re- 
ceive prompt  attention. 


J-    L.    C3-IX.BBJR,T, 
TEACHER    OP   PIANOPOBTE. 
Address  0.  Djtson  &  Co.,  orHallett  &  Cumston,  339,  Wash- 
ington Street. 


MR.  J.  Q.  WETHERBEE  has  Removed  from  18  Tremont 
Temple  to  38  UNION  PARK  STREET,  1st  door  from 
Washington  Street.  Pupils  at  the  South  End  will  be  waited 
on  at  their  residence,  if  desired.  566 


ABOXjFH    KXBIiBIiOCK, 

TEACHJiiK    OE  PIANO  AND  SINGING. 

Residence   14  Chauncy  Street.  594 


JOHN     W.    TUFTS, 

TEACHER  01?  PIANOFOaiE  ORGAN,  AND  HARMONY. 

No.  1  Van  Kenssalear  Place. 


DAVID    SAIXtE, 

Basement  of  Chauncv  Place  Church.  552 


M 


LLE.  OABRIELLE  DE  LA  MOTIE,  gives  Instruction  ( 
the  Pianoforte. 

53  Hancock  Street. 


J.    C.    D.    PARKER, 
Teacher  of  Piano,  Organ  and  Harmony, 

52  (Jhauucy  Street* 

ELLIOTT^".    PBATt7 
GIVES  INSTRUCTION  ON  ThE  PIANOFORTE, 

Address  at  Oliver  Ditson  &  Co's. 


JOHN    H.    W^ILLCOX, 
Teacher  of  the  Or;;nn,  l^iano  Si.  Harmony 

29  Chester  Square,  near  Snawmut  Aveni 
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JFIiIUS     EICHBEKG, 
TEACHER     OF 
i<i%,    Piano,   Composition    and    VioIiUa 

Residence  42  West  Cedar  Street. 


G.  ANDBE  &   CO. 

IMPORTEKS    OF    FOREIGN   MUSIC, 

1104  CHESTNUT  STREET,  PHILADELPHIA. 
A   large  assort2ifeut-GfAiijEJWc.\N  Music  constantly  on  hand. 


fimras  Wi.  Jill, 


Teacher  of  Piano,  Organ  and  Harmony. 

Address  at   0.  Ditsou  &    Co's,  or  274  Washington  Street. 


I.,    vr.    'WMEEZ.EH, 

lately  returned  from  Europe  is  nowprepared  to  receive  pupils  il 
KAGXIsy  .....M)  [TA1j1A\   til\lil\(i. 
Address  at  13  Tremont  Row,  or  Chickering  &  Sons'. 


Mendelssohn  Musical  Institute. 

Affords  to  Private  Pupils  and  to  Classes  Instructions  in 
EVERY  DEPARTMENT  OF  MUSIC.  Send  for  a  circular,  to 
Oliver  Ditson  &  Co.,  or 

EDWABD  B.  OLIVEE. 
Principal,  26  Oxford  St.,  Boston,  Mass. 


D.    X>.    DO^^NXETG. 

COMPOSEB    OF    MILITAEY  MUSIC, 
84  Ludlow  Str";et,  cor.    Broome,  New  York. 


J-.    E*.    E!.XTDCX.X>KSX:£T, 

Teacher  of  English,  Italian  and  German 
."Ringing. 

274  \Vasbington  Street;  or  address  Oliver  Ditson  &  Co. 
615. 


G.    B.    ■WHITING 

Gives   Instruction   on   the   Pianoforte,    Organ, 

and  in  Harmony. 
Address  Oliver  Ditson  &  Co.  622 


M 


BS.  J.   S.  CABY,  is  prepared    to  receive  pupils  in 
VOCAL  MUSIC  at  her  residence,  117  Hiirrison  Avenue. 
Address  at  the  house,  or  care  of  Oliver  Ditson  &  Co.     6-28 


L.    D  A  M.  A. 

Teacher  of  Cultivation   of  the  Voice. 

Chickerings'   Building,  246    Washington  Street.       Room  5. 


■jyrE.  J.  F.  EUDOLPHSEN  will  i 
on  the  16th  of  September.      Addre 
Ditson  &  ilo. 


his  les.ic 
■e   of  Olil 


There  is  mo  IlooSi  for  Choirs 

SUPERIOR  to  the  -'Harp  of  Judah,"  bv  L.  0  Emer.son 
Seveiitvfive  Thousand  Copies  have  alre.-id.v  been  sold  and 
the  book  gives  the  greatest  degree  of  satisfaction  to  all  who 
have  used  it.  For  Choirs,  fringing  Schools.  Conventions  and 
Singers  at  Home  it  is  a  collection  of  music  that  is  universally 
liked.  Price,  S13S  acopy;  S12adoKon.  OLIVER  DITSON 
&  CO.,  Publishers,  277  Washington  Street,  Boston. 


Mason  &  Hamlin's 

CABINET    ORGANS. 

ONE  TO  TWELVE  STOPS. 

IN    CASES  OF 

Black  Walnut WIO  to  $600  each 

Carved  and  panelled  Walnut 200  to  500  each 

Dappled  Walnut ^ 200  each 

Oak 110  to  600  each 

Oak,  with  Walnut  carvings 200  to  500  each 

Rosewood 135  to  800  each 

Ebony,  engraved  and  gilt 250  to  700  each 

Black  Walnut  and  Ebony,  richly  carvedand 

panelled 1200  each 

These  instruments  are  conceded  by  musical  connoiseurs  to 
be  unrivalled  by  any  other  of  their  general  class,  whether 
European  or  American .  A  recent  number  of  the  Leipzig  Sig- 
nale,  the  leading  musica  journal  of  Germany,  admits  their 
superiority. 

Ftr  indorsement  of  the  superiority  of  these  instruments, 
the  manufacturers  refer  with  confidence  to  the  most  eminent 
organists  and  artists  generally  of  Boston,  New  York  and  other 
principal  cities. 

The  attention  of  those  desiring  very  elegant  furniture  is 
invited  to  several  new  styles  just  finished.  Descriptive  Cata- 
logues sent  by  mail  to  any  address. 

SALESROOMS  : 
3T4  Washington  street,  Boston. 
596  Broadway,  New  York. 
These  instruments  are  also  to  let  by  OLIVER  DITSON  &  CO. 

LYON  &  HEALY, 

Cor.  Clark  and  Washington  Sts. 

CHICAGO,    ILL. 

music    FUBLrlSHERS, 

"Wholesale  and  Eetail  Dealers  in  Sheet  Music, 

Music  Books,  and  Musical  Merchandise 

OF    EVERY    DESCRIPTION. 

Our  stock  of  Sheet  Music,  Music  Books,  Musical 
Instruments,  etc..  is  the  largest  and  most  complete  in  the 
No.  West  Our  connection  with  Messrs.  O.  DITSON  &  CO., 
enables  us  to  furnish  their  publications  to  Western  Dealers, 
at  net  Boston  Prices. 

ICr"  In  addition  to  the  publications  of  Messrs.  0.  Ditson 
&  Co..  we  keep  on  hand  and  furnish  all  Music  and  Music 
Books  published  in  America,  together  with  a  choice  stock  of 
Foreign  Music.  6I9-tf 

C.  W.  A.  TRUMPIiER, 

Music  aiul  Piano  Forte  Dealer, 

632  Chestnut   St.,  Philadelphiak 
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A  Farewell  to  Agassiz. 

BT    O.    W.    HOLMES. 

How  the  mountains  talked  together, 

Looking  down  upon  tlie  weather, 

Wlien  they  heard  our  friend  had  planned  his 

Little  trip  among  the  Andes  ! 

How  they'll  bare  their  snowy  scalps 

To  the  climber  of  the  Alps, 

When  the  cry  goes  through  their  passes, 

"Here  comes  the  great  Agassiz  !" 

"Yes,I'm  tall,"  says  Chimborazo, 

"But  I  wait  for  him  to  say  so — 

That's  the  only  thing  that  lacks — he 

Must  see  me,  Cotopaxi !" 

"Ay  !  ay  !"  the  fire-peak  thunders, 

"And  he  must  view  my  wonders ! 

I'm  but  a  lonely  crater, 

Till  I  have  him  for  spectator  !" 

The  mountain  hearts  are  yearning, 

The  lava-torches  burning, 

The  rivers  bend  to  meet  him. 

The  forests  bow  to  greet  him. 

It  thrills  the  spinal  column 

Of  fossil  fishes  solemn, 

And  glaciers  crawl  the  foster 

To  the  feet  of  their  old  master  ! 

Heaven  keep  him  well  and  hearty. 
Both  him  and  all  his  party  ! 
From  the  sun  that  broils  and  smites, 
'  From  the  centipede  that  bites. 
From  the  hail-storm  and  the  thunder. 
From  the  vampire  and  the  condor. 
From  the  gust  upon  the  river. 
From  the  sudden  earthquake  shiver. 
From  the  trip  of  mule  or  donkey, 
From  the  midnight  howling  monkey. 
From  the  stroke  of  knife  or  dagger. 
From  the  puma  and  the  jaguar, 
From  the  horrid  boa-constrictor 
That  has  scared  us  in  the  pietur'. 
From  the  Indians  of  the  Pampas, 
"Who  would  dine  upon  their  grampas, 
From  every  beast  and  vermin 
That  to  think  of  sets  us  squirming, 
From  every  ouake  Lhiit  lucs  uu 
The  traveller  his  p'ison. 
From  every  pest  of  Natur', 
Likewise  the  alligator. 
And  from  two  things  left  behind  him, 
(Be  sure  they'll  try  to  find  him)  — 
The  tax-bill  and  assessor, — 
Heaven  keep  the  great  Professor ! 

May  he  find,  with  his  apostles. 
That  the  land  is  full  of  fossils, 
That  the  waters  swarm  with  fishes 
Shaped  according  to  his  wishes. 
That  every  pool  is  fertile 
In  fancy  kinds  of  turtle, 
New  birds  around  him  singing. 
New  insects,  never  stinging, 
With  a  million  novel  data 
About  the  articulata. 
And  facts  that  strip  off  all  husks 
From  the  history  of  mollusks. 

And  when,  w^ith  loud  TeDeum, 

He  returns  to  his  Museum, 

May  he  find  the  monstrous  reptile 


That  so  long  the  land  has  kept  ill 
By  Grant  and  Sherman  throttled, 
And  by  Father  Abraham  bottled, 
(All  specked  and  streaked  and  mottled 
With  the  scars  of  murderous  battles, 
Where  he  clashed  the  iron  rattles 
That  gods  and  men  he  shook  at). 
For  all  the  world  to  look  at ! 

God  bless  the  great  Professor  I 
And  Madam  too,  God  bless  her ! 
Bless  him  and  all  his  hand. 
On  the  sea  and  on  the  land. 
As  they  sail,  ride,  walk  and  stand — 
Bless  them  head  and  heart  and  hand. 
Till  their  glorious  raid  is  o'er, 
And  they  touch  our  ransomed  shore ! 
Then  the  welcome  of  a  nation. 
With  its  shout  of  exultation, 
Shall  awake  the  dumb  creation. 
And  the  shapes  of  buried  asons 
Join  the  living  creatures*  pceans. 
While  the  mighty  megalosaurus 
Leads  the  palteozoic  chorus, — 
God  bless  the  great  Professor, 
And  the  land  his  proud  possessor, — 
Bless  them  now  and  evermore  ! 

— Atlantic  Monthly. 


The  Present  State  of  Music. 

(Continued  from  page  114.) 

(Translated  for  this  Journal  from  Marx's  *'  Music  of  the 
Nineteenth  Century.") 

in.    INSTRUMENTAL  MUSIC  (CONCLUDED). 

The  moment  we  increase  the  mass  (of  instru- 
ments in  an  orchestra  or  band),  it  changes  all 
proportions.  We  artists  "are  dependent  on  the 
instruments  that  we  have  made."  Once  brinj; 
in  voices  and  they  are  eager  to  take  part.  No 
sooner  have  they  announced  themselves  aloud, 
than  their  sonorous  weight  hangs  upon  every 
step;  the  masses  with  their  crescendo  and  dimin- 
uendo (from  a  few  instruments  to  more  and  more, 
to  all,  and  vice  versa)  become  broader;  the  finer 
carrying  out  ot  the  versatile  dialogue  between 
the  instruments  is  pushed  into  the  background; 
the  spiritual  gives  place  to  the  material;  the  or- 
chestra gives  up  its  thoroughly  soul-like  dramatic 
character,  that  most  precious  heirloom  of  Haydn 
and  Beethoven,  merely  that  it  may  resound  like 
a  many-voiced,  mighty,  sublime  lyre*  (or  organ, 
if  that  sounds  better).  Even  the  choice  of  prin- 
cipal voices  must  look  out  to  govern  itself  by  the 
no  sier,  ih  hough  often  ill-assorted  instruments,  or 
fall  in  amid  those  grotesque  Meyerbeer-ian  alter- 
nations of  one  or  two  solo  instruments  (piccolo 
flute  and  contrabasso,  even!)  with  the  most  wide- 
mouthed  massive  tutli.  Hand  in  hand  with  this 
goes  the  banishment  of  significant  instruments. 
Thus  the  characteristic  Bassel-liorn  has  been 
crowded  out  by  the  more  poor  and  shallow  AUo- 
Ctarinet;  so  too,  the  not  powerfully  sonorous,  but 
often  deeply  significant  Contra-fagollo  has  been 

*  The  word  Liiyer  (lyre,  hurdy-gurdy,  &c.),  in  German  is 
commonly  coupled  with  Orgeh — iej/er-O^-ge/jOr  street-organ. — 


obliged  to  give  way  to  the  bull-voiced  Bass  Tuba. 

If  you  would  note  these  consequences  of  the 
new  composition  of  the  orchestra  in  a  simpler 
body,  consider  the  organization  of  our  military 
music,  so  far  as  it  is  now  known  in  the  Prussian, 
Austrian  and  Russian  armies.  Of  the  superior 
skill  of  our  military  musicians,and  their  directors, 
compared  with  former  times,  there  is  here  no 
question. 

In  an  artistic  point  of  view,  what  can  and  must 
be  required  of  military  music  generally  ?  In  the 
first  place  (it  seems  to  me),  a  martial  spirit,  and 
then  a  characteristic  expression  for  the  branch  of 
service  to  which  each  music  corps  belongs.  Now, 
to  fulfil  this  last  requirement  out  of  the  means  of 
the  old  orchestra,  we  should  have  :  for  mailed 
troops  of  heavy  cavaby,  trumpets  (high  and  low)  > 
trombones  and  kettle-drums;  for  light  cavalry, 
trumpets  (mostly  high,  the  low  only  as  bass)  ;  fbr 
the  Jdger  CQT\ii  {chasseurs),  horns  (perhaps  also 
those  primitive  signal  horns  of  the  forest,  which 
howled  so  wildly  at  the  French  in  1813;  perhaps, 
too,  the  small,  more  trumpet-like  horns  of  the 
French  and  Belgian  voltigeurs):  for  the  many-sided, 
wide-stretching  infantry,  besides  drums,  the  full 
Janissary  music,  with  the  jubilant  clarinets  at  the 
head,  also  supported  and  more  highly  colored  by 
the  brass.  The  cavalry  music  would  be  far  simpler, 
nay  poor  in  its  range  of  tones:  but  its  peculiarity 
would  be  those  natural  tones  and  natural  harmo- 
nies, in  which,  after  the  example  of  all  natural 
singers  and  all  masters,  the  simple,  freshly  natu- 
ral, down-right,heroic  feeling  ever  finds  its  truest 
utterance.  But  this  very  poverty  of  tones  would 
drive  the  composer  to  a  strong,  decided  rhythm, 
to  the  most  peculiar  expression  of  will  and  cour- 
age, of  stormy  onset  and  of  firm  resistance,  so  far 
as  he  had  a  spirit  in  him  capable  of  being  roused. 

I  return  from  the  half  foreign  field.  Let  any 
one,  who  takes  an  interest  in  it,  inquire  for  him- 
self, how  much  of  these  requirements  is  fulfilled 
or  given  up,  since  the  troop  of  valve  instruments 
has  placed  itself  at  the  head  of  all  kinds  of  arms, 
and  the  mailed  brass  choir  has  been  softened  down 
for  every  opera  aria  and  all  the  chromatic  sob- 
bing and  sighing  of  sweet  sentimentality.  A  long 
peace  rusts  the  brightest  sword  ;  the  valves,  bru- 
tal and  tame,  are  the  right  voice  for  our  ("Ger- 
man) warfare. 

IV.    MUSIC    AMONG    THE    PEOPLE. 

And  now  let  us  turn  from  the  salient  points  of 
the  creative  Art  of  Music  and  its  knowledge  to 
its  working  out  here  in  actual  life.  For  surely  we 
comprehend  Art  very  one-sidedly,  if  we  observe 
it  merely  in  artists  and  their  works,  if  we  do  not 
follow  it  into  the  life  of  collective  humanity  (or  of 
one's  nation  at  least),  of  which  life  it  is  only  a 
part.  Art  is  not  the  property  of  the  artist,  but 
of  humanity ;  the  artist  belongs  to  it  more  nearly, 
but  all  men  have  part  in  it,  and  it  in  them. 

Now  all  that  has  been  created  and  imitated  by 
old  and  new,  pours  itself  like  a  stream  of  a  hun- 
dred sources  and  a  hundred  arms  into  the  ile  of 
the  people.     Besides  the   musical  Festivals  and 
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the  Sing-academies,  there  are  set  to  receive  its 
waters,  and  to  pass  them  round,  all  sorts  of  small- 
er sinning  clubs  for  practice  and  for  entertain- 
ment (in  Berlin  the  pi-actice  of  singing  is  even 
ordained  in  the  house  of  correction  for  juvenile 
o0enders  from  18  to  22  years  old)  ;  especially 
those  countless  Mannerchors  and  male  quartets, 
so  frequently  destructive  to  our  tenor  voices.  To 
these  voluntary  unions  are  to  be  added  the  sing- 
ing classes  in  all  the  schools,  the  University  In- 
stitutes, the  hired  church  choirs  and  theatre  cho- 
ruses. After  the  performances  in  the  halls  of 
Art,  crowd  garden  concerts,  bands,  besides  indi- 
vidual music-makers  ■who  mix  up  symphonies, 
overtures,  dances,  marches,  arrangements  from 
operas  (no  matter  whether  intelligible  and  effect- 
ive without  words  and  song  or  not)  in  a  motley 
variety, and,to  idealize  the  hodge-podge  as  it  were 
crown  it,  under  all  sorts  of  "stunning"  titles,  with 
those  Quodlibets  {potpourris),  in  wliich  rags  and 
patches  of  four  or  eight  bars  out  of  a  hundred 
pieces  of  music  are  botched  together  in  a  bewild- 
ering medley  ;  the  more  inconsistent  and  contra- 
dictory the  ingredients,  the  more  welcome. 

Add  to  "this  the  house  music.  One  may  scarce- 
ly ask  now-a-days :  Who  is  musical  ?  but:  Who 
is  not  ?  In  the  so-called  higher  or  more  cultiva- 
te circles,  music  has  long  passed  for  an  indispen- 
sable part  of  culture  ;  every  family  demands  it^ 
if  possible  for  all  its  members,  ■without  particular 
regard  to  love  or  talent ;  in  many  families  indeed, 
at  least  for  the  young  women,  the  whole  fi-eer 
culture,  the  whole  social  entertainment  limits  it- 
self to  music,  by  the  side  of  which  one  or  two 
modern  languages  and  a  modicum  of  painfully 
narrow  and  prudish  reading,  at  the  most,  finds 
place.  The  good  people  take  for  granted,  that 
"Robert  !  Roherl !"  and  the  other  splendors  of  the 
lyric  stage  are  less  dangerous  to  morality  and  de- 
cency than  Goethe  and  Byron,  to  whom  they 
prefer  Halm  der  Wildniss  and  Geibel.  What  is 
thus  begun  in  the  circles  of  well-to-do  "society,"' 
is  emulated,  by  force  of  example,  of  ignorance,  of 
false  ambition,  by  the  multitude.  Even  in  the 
sphere  of  petty  trade  and  handicraft,time  is  stolen 
and  wrested  from  the  hard  necessity  of  toil,  and 
money  from  small  earnings,  to  purchase  at  least 
for  the  daughters  a  piano,  notes,  music-teacher, 
above  all  in  the  hope  of  thereby  counting  among 
"cultivated  people."  What  is  practised  and 
learned  everywhere  pours  itself  out  to  overflow- 
ing over  the  domestic  circle,  tries  to  make  itself 
available  in  company,  in  the  semi-publicity  of  the 
singing  societies,  and  finds  its  nourishment  (like 
the  orchids,  which  have  their  roots  in  the  air)  at 
all  the  concerts  and  operas,  without  which  now 
the  smallest  maiden  thinks  she  cannot  breathe, 
nor  any  household  stand.  It  is  running  in  a  cir- 
cle without  beginning  or  end  :  they  learn  music 
because  music  is  everywhere  made,  and  they 
make  music  everywhere  because  they  have  learn- 
ed it  everywhere — and  often  that  is  the  whole 
iamount  of  it. 

(To  be  Continued). 


For  Pwight'a  Journal  of  Music. 

Good  Music. 
II. 

In  a  former  paper,  containing  an  inquiry  as  to 
the  points  Qf  excellence  for  which  we  should  look  in 
(jood  mime  (.his  general  result  was  reached  :  that 
good  music,  must  be  significant  and  correctly  ex- 
pressed.   More  recently,  however,  a  translation 


of  Henri  Heine's  Thouglils  about  Music  and  Mu- 
sicians ha.s  come  to  our  notice,  and  therein  we 
find  the  same  idea  more  happily  and  clearly  ex- 
pressed. Thus :  "Music  can  work  upon  us  only 
in  three  ways :  through  tones  upon  the  ear, 
through  expression  upon  the  feelings,  through 
form  or  musii  al  structure  (as  also  through  the 
treatment  of  the  principal  themes,  in  instrumen- 
tal music)  upon  the  intellect.  It  a  musical  com- 
position answer  all  these  ends  it  is  perfect ;  it  will 
and  must  please  all,  the  laity  as  well  as  the  pro- 
fession." And  again,  "Music  is  heart-painting : 
its  task  is  to  attune  the  mind,  to  arouse  the  feel- 
ings of  the  heart,  to  express  the  play  of  sensibili- 
ty. If  the  composer  succeed  in  attuning  the 
mind  and  awakening  the  feelings  at  will,  or  if  he 
give  that  in  his  compositions  which  will  do  this, 
his  work  is  true.  The  true  artist,  moreover, 
strives  to  give  his  composition  a  graceful,  attrac- 
tive form.  If  he  succeeds  in  tJiis,  his  work  is  also 
beautiful."  "A  masterpiece  of  Art,  therefore,  is 
both  true  and  beautiful." 

A  composition  may  be  both  true  and  beautiful 
as  far  as  it  goes  ;  but  it  may  contain  only  a  small 
trnth.  And  a  composition  must  be  regarded  as 
great  according  to  the  amount  of  truth  and  beau- 
ty it  embodies,  so  far  as  consistent  with  unity 
Or,  perhaps  better,  we  may  regard  compositions 
as  great  in  proportion  as  their  excellencies  are 
received  by  the  nobler  faculties  of  the  mind.  For 
example,  we  take  two  songs.  The  "Adelaide"  by 
Beethoven,  and  "Rosalie,  the  Prairie  flower,"  by 
Mr.  Geo.  F.  Root.  Both  have  been  sung  by 
hundreds  of  thousands  of  people.  The  former  is 
regarded  as  a  great  song.  The  latter  is  not. 
But  why  ?  The  latter  must  possess  some  excel- 
lence, or  it  would  not  have  been  singled  out  from 
the  obscurity  of  its  contemporaries  for  such  re- 
markable favor.  Examining  it  we  find  that  the 
melody  has  a  vivacious,  cheerful  character,  and 
there  is  not  in  the  words  any  sentiment  which 
is  beyond  the  understanding  of  the  mass  of  the 
people.  It  is  both  true  and  beautiful  as  far  as  it 
goes.  It  is  a  good  song,  for  the  purpose  its  au- 
thor had  in  view  when  he  composed  it  ;  viz.,  to 
lend  another  pleasure  to  people  of  little  musical 
or  artistic  sensibility,  but  of  pure  heart.  The 
melody  does  not  appeal  to  the  great  toe,  but  to 
true  artistic  perceptions ;  yet  its  spirit  is  so  very 
evident  that  it  requires  little  study  to  be  under- 
stood or  performed.  But  the  words  of  the  Ade- 
laide are  those  of  a  finely  wrought  poetic  nature, 
and  as  such  are  quite  out  of  the  range  of  common 
people.  Its  musical  execution  is  so  elaborate  that 
only  artists  of  considerable  ability  are  able  to 
perform  it  justly,  and  it  must  be  heard  many 
times  before  it  will  be  fully  appreciated.  It  is 
truly  beautiful,  but  is  not  a  people's  song. 

So  it  appears  that  there  is  music  which  is  not 
great,  but  which  is  true  to  all  the  moods  of  the 
souls  of  a  great  many  people.  Such  music  is  not 
to  be  despised.  But  the  discussion  of  the  im- 
mense mass  of  this  would  take  too  much  time, 
and  in  this  paper  we  confine  oui'selves  to  the  best. 
By  the  common  consent  of  musical  connois- 
seurs, certain  masters  are  considered  to  have  sur- 
passed all  others  in  writing  piano-forte  music. 
These  writers  are  Beethoven,  Bach,  Schumann, 
Mendelssohn,  and  Chopin.  The  general  tone  of 
criticism,  based  on  the  intuitions  of  many  inde- 
pendent critics  of  different  lands,  coincides  in 
recognizing  the  following  as  the  more  striking 
characteristics  of  the  works  of  these  authors. 


The  piano-forte  works  of  Mendelssohn  are  gen- 
erally among  his  lighter  tasks,  and  yet  his  "Songs 
without  Words"  are  too  highly  esteemed  by  mu- 
sical amateurs  generally  to  allow  us  to  pass  them 
over  in  silence.  They  contain  delicate  thoughts 
oftentimes,  expressed|  with  poetical  felicity. 
There  is  a  time  in  the  life  of  almost  every  musi- 
cian when  these  works  are  esteemed  as  among 
the  best  and  most  significant.  Our  own  impres- 
sion, however,  is  that  they  have  not  that  innate 
weight  of  meaning  or  truth  to  the  emotional  na- 
ture of  the  soul,  that  would  entitle  them  to  take 
rank  among  the  greatest  works  for  the  piano- 
forte. 

In  the  works  of  Chopin,  it  is  believed,  there 
may  be  found  much  true  beauty  of  thought.  Often 
his  ideas  are  couched  in  rustic  C?)  dress,  but  they 
are  the  fancies  of  true  poesy  nevertheless.  They  do 
not  seem  to  impress  us  like  the  thoughts  of  Beet- 
hoven, but  we  love  them  for  their  beauty.  In 
short,  Chopin  is  rather  the  Tennyson  than  the 
Shakespeare  of  music. 

It  is  thought  that  the  works  of  Beethoven  are 
the  most  profound,  the  most  significant  that  have 
yet  been  written  for  this  instrument.  At  the 
same  time  they  express  a  greater  variety  of  emo- 
tions than  is  to  be  found  in  the  works  of  any  other 
author.  Hardly  a  chord  of  the  soul  but  is  awak- 
ened by  the  touch  of  this  Master  Hand.  Beetho- 
ven is  the  musical  Shakespeare. 

The  piano  forte  works  of  Bach  consist  mainly 
of  his  often-heard-of  "Well-tempered  Clavier." 
These  works  are  in  the  fugue  form,  but  in  spite 
of  all  the  restraints  incident  to  this  form  of  com- 
position, the)'  display  as  much  well-marked  indi- 
viduality among  themselves  as  is  elsewhere  to  be 
found.  Their  wealth  of  melody  and  harmony  is 
absolutely  something  wonderful!  They  are  ever 
fresh,  ever  pleasing  to  those  who  have  the  true 
soul  for  music.  It  is  greatly  to  be  regretted  that 
so  few  of  our  players  are  able  to  play  music  writ- 
ten in  this  polyphonic  form. 

We  find,  therefore,  that  the  works  of  Beetho- 
ven are  universally  considered  to  be  the  most 
weighty  as  it  regards  meaning,  and  the  most 
faithful  to  the  varied  moods  of  the  artistic  soul. 
Next  come  the  works  of  Schumann.  Now  il  is 
obsei'vable  that  these  two  writers  have  shown  the 
most  complete  masterj'  of  the  Sonata  form  of 
any(?)who  have  made  it  the  dress  of  though  t,while 
for  Beethoven  it  seems  to  have  wonderful  charms, 
being  employed  by  him  almost  to  the  exclusion 
of  any  other  form  of  composition. 

And  why  should  this  be,  except  for  the  reason 
that  this  form,  uniting — as  it  alone  does — different 
complete  compositions  into  one  consistent  whole, 
affords  the  opportunity  for  the  simultaneous  e.x- 
emplificatjon  of  the  greatest  number  of  the  traits 
of  true  beauty  in  mere  form  and  treatment,  to- 
gether with  the  most  faithful  and  manifold  shades 
of  thought.  Of  instrumental  forms,  here  alone 
may  be  exemplified  in  one  composition  all  of  the 
various  kinds  of  unity,  as  has  heretofore  been 
shown. 

Each  of  these  Sonatas  stands  complete  ;  a  tone- 
picture  painted  by  a  master.  How  individual  are 
they  !  As  we  call  over  the  list  each  rises  before 
ns  like  a  distinct  personality.  Take  the  first 
three,  the  Op.  2,  when,  as  critics  tell  us,  Beetho- 
ven had  hardly  attained  to  his  own  peculiar  style 
of  composition.  Yet  how  clearly  defined  is  the 
character  of  each  of  these  three  works  !  The  little 
sonata  in  F  minor,  with  its   beautiful  Adagio,  so 
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limpid,  so  full  of  song  I  The  sonata  in  A  with  its 
significant  Lcmjo  !  The  sonata  in  C,  with  the  Mo- 
zart-like themes  of  the  first  part,  the  plaj'fu' 
Scherzo,  such  as  Beethoven  alone  could  write,  and 
the  fiery  Finale  with  its  beautiful  second  episode  in 
F,  so  masterly  treated  !  Ah,  this  must  indeed 
have  been  a  new  revelation  to  the  music-lovers 
of  those  days !  In  these  thirty-three  sonata 
alone  there  is  a  library  of  music.  Whethergrave 
or  gay,  sad  or  joyful,  the  soul  of  aesthetic  percep- 
tions may  here  find  food.  Such  music  may  be- 
come old,  but  it  is  never  old-fashioned. 

To  conclude.  If  our  appeal  to  the  musical  common 
sense  has  been  correctly  answered,  and  if  our  in- 
'    quiry  into  the  aesthetics  of  musical  form,  so  far 
as  it  i^gards  the  piano,  has  reached  the  truth,  it 
I    follows  that  a  correct  taste  in  this  department  of 
ji    musical  literature  must  be  founded  on  the  study 
)    of  the  best   examples   of  the  Sonata,  that  is,  of 
Beethoven's    Sonatas.     In  these  we  have  legiti- 
mate art-creations  e.xemplified  by  means  of  the 
piano-forte.     So,  too,  in  the  works  of  Schumann, 
Mendelssohn    and    Chopin,   but  in  less   degree. 
j    These  works  are  truly   classic.     And    when  to 
j    them  we  add  the  study  of  grand   old    Sebastian 
I    Bach's  "Forty-eight  Preludes  and  Fugues,"  we 
have  a  solid  substratum  for  a  correct  taste  ia   pi- 
ano forte  music. 

Note.  It  will  he  observed  that  we  have  omitted 
to  mention  a  large  number  of  really  excellent  compos- 
ers for  the  piano.  Among  these  are  Hummel,  Von 
Weber,  etc.  But  it  must  be  admitted  that  a  knowl- 
edge of  the  better  works  of  the  composers  whom  we 
have  mentioned.shouUl  precede  that  of  these  inferior, 
yet  excellent,  writers. 
Aurora,  III.  w.  s.  B.  M. 


William  Vincent  'Wallace. 

The  journals  have  for  a  long  time  spoken  of  the 
lingering  illness  of  this  widely  known  and  popular 
musician.  His  sufferings  were  closed  on  t!io  12th  of 
Ootoberat  the  Chateau  de  Bagen,  Haut  Garonne,  in 
Trance.  In  England  he  seems  to  be  deeply  mourn- 
ed, personally  as  a  man,  while  his  genius  and  musi- 
cianship are  very  naturally  over-rated  in  the  obitua- 
ries which  have  come  to  our  not  ee.  That  he  was  a 
talented  and  accomplished  musician,  a  very  facile  and 
in  a  superficial  sense  clever  composer,  there  can  ho 
no  doubt;  but  to  rank  him  among  the  great  compos- 
ers, as  these  English  admirers  do,  to  say  of  him  all 
that  could  he  said  of  a  Mozart  or  a  Beethoven,  is  sim- 
ply extravagant.  This  qualification  will  of  course  be 
made  in  reading  the  otherwise  interestisg  account  of 
his  adventures  and  labors,  by  an  enthusiastic  friend, 
Mr.  Wellington  Guernsey,  which  we  find  in  the 
London  Musical  World.  We  are  obliged  to  abridge 
it  somewhat. 

William VincentWallace  was  horn  (in  1814)  in  Ire- 
and,in  the  city  ofWaterford.  Hisfatber,  Mr.  William 
Wal!ace,was  band  master  of  the  29th  regiment  of  the 
line,  and  was  a  most  excellent  and  pracdcal  musi- 
cian, playing  nearly  every  instrument  in  the  hand, 
besides  stringed  instruments,  and  the  piiinoforte.  The 
young  Wallace  displayed  a  wonderful  aptitude  to  ex- 
cel his  father  in  all  these  accomplishments,  and  was 
highly  encouraged  and  patronized  by  the  Colonel  of 
the  29th,  the  late  Sir  John  Buchan,  who  ever  re- 
mained a  steadfast  friend  to  Wallace  in  his  early  ca- 
reer. At  the  age  of  fifteen  be  could  handle,  with 
considerable  mastery,  nearly  every  instrument  in  an 
orchestra,  and  could  play  with  extraordinary  ex- 
cellence the  pianoforte,  the  violin,  the  clari- 
onet, and  the  guitar.  Nor  was  this  a  display  of  mere 
mechanical  facility ;  his  great  store  of  mechanical 
power  was  practically  applied,  for  ho  had  written  nu- 
merous compositions,  fantasias,  marches,  &e.,  &c., 
for  his  father's  and  other  military  bands,  before  the 
period  at  wbich  we  have  commenced  his  history.  At 
this  period, when  only  fifteen,  though  a  young  leader, 
yet  an  old  musician,  ho  was  appointed  organist  of 
Thurles  Cathedral,  where  he  only  remained  a  short  I 


period,  when  ho  returned  to  Dublin,  where  his  posi- 
tion as  leader  at  the  theatre  and  concerts  broughthim 
in  contact  with  all  the  tnusical  celebrities  of  that  day, 
and  where  his  musical  purposes  were  much  strength- 
ened by  the  kind  encouragement  and  judicious  com- 
mendations of  Ferdinand  Rics,  Paganini,  and  others. 

For  th ice  years  ho  occupied  a  high  musical  posi- 
tion in  Dublin,  and  had  the  honor  of  directing  the 
first  performance  of  Beethoven's  Motmt  nf  Olives  in 
Ireland.  At  the  ago  of  eighteen  his  strength  seemed 
to  sink  under  the  pressure  of  his  many  studies  and 
jiressing  engagements.  He  made  up  bis  mind  to  em- 
igrate to  New  South  Wales.  For  a  long  period  after 
his  arrival  in  that  country,  be  literally  plunged  into 
the  hush.  But  for  one  characteristic  circumstance 
the  world  might  never  have  known  Wallace  as  a  com- 
poser ;  but  as  a  sheep  farmer  telling  the  boards  of 
wealth  they  produce,  or,  perhaps,  as  a  digger  of  gold 
atBathurst. 

During  one  of  his  brief  visits  to  Sydney,  from  the 
banks  of  the  Darling  where  he  resided,  he  was  invited 
by  some  friends  to  attend  a  musical  party.  He  went, 
little  dreaming  how  that  evening  was  to  influence  his 
destiny  forever,  and  to  add  another  name  to  the  bright 
list  of  musical  celebrities.  When  he  entered  the 
room  he  saw  four  gentlemen  seated  round  a  table 
working  away,  with  greater  will  than  power,  at  a 
quartet  by  Haydn.  All  the  music  slumbering  at  bis 
heart  seemed  to  spring  at  once  into  vivid  life,  and  he 
became  possessed  with  the  great  musical  desire. 
Much  to  the  gratification  of  the  party,  he  played  the 
first  violin  to  the  next  quartet,  and  so  they  played  on 
till  morning.  The  fame  of  his  performance  spread 
through  Sydney  like  wildfire,  and  reaching  the  ears 
of  his  countryman  the  Governor,  Sir  John  Burke  of 
Limerick,  he  persuaded  Wallace  to  give  a  concert,  to 
which  he  consented.  His  success  was  great,  and  Sir 
John,  as  a  mark  of  his  delight,  sent  him -two  hun- 
dred sheep,  which  was  in  that  country  and  at  th.at 
time  a  princely  gift. 

After  giving  several  concerts,  in  conjunction  with 
his  sister,  a  vocalist,  Jladame  Bouchelle,  and  con- 
ducting several  musical  performances,  a  restless  de- 
sire to  travel  seized  upon  him,  and  to  use  an  Irish 
phrase,  he  became  "a  roving  blade,"  and  wandered, 
he  and  Ills  fiddle,  into  "strange  countries."  He  visit- 
ed Launcesten  in  Van  Dieman's  Land,  gave  several 
concerts,  then  went  to  the  Bay  of  Islands  in  New 
Zealand,  then  a  very  primitive  demi-civilizcd  settle- 
ment, where  he  met  with  many  hair-'oreadth  escapes 
amongst  the  natives,  which  we  have  not  space  to  enu- 
merate. He  went  on  a  whaling  voyage  in  a  vessel 
called  "The  Good  Intent,"  with  a  crew  of  half  na- 
tives, who  turned  on  the  European  portion  at  night, 
murdering  all  but  three,  Wallace  being  one  of  the 
number  saved.  He  was  landed  at  the  South  Island, 
and  again  saved' from  death  by  the  chief's  daughter, 
after  it  being  arranged  he  was  to  be  dispatched.  From 
New  Zealand  be  journeyed  to  the  East  Indies.  AVith 
that  unconsciousness,  or  racklessness  of  danger  which 
was  his  characteristic  in  those  days,  he  penetrated  far 
into  the  interior,  visiting  the  Court  of  Oude,  every- 
where delighting  by  his  performances.  The  late 
queen  behaved  most  munificently  to  him,  granting 
him  presents  of  great  value  in  theshape  of  rupees  and 
di.amond  rings,  and — in  those  conntrics  he  encounter- 
ed incidents  of  ti-avel  from  which  nothing  but  a  re- 
markable coolness  and  presence  of  mind  could  have 
delivered  him.  After  seeing  all  he  deemed  worthy, 
pig  sticking  and  tiger  hunting  included,  in  Nepaul 
and  on  the  borders  of  Cashmere,  he  reached  Calcutta, 
and  after  half-aday's  thought  sailed  for  Valparaiso 
in  South  America.  From  thence  he  went  to  the  city 
of  Santiago,  where,  with  the  writer  of  this  notice,  he 
crossed  the  majestic  cordilleras  of  the  Andes  to 
Buenos  Ayres,  on  horseback  and  mule,  where  their 
stay  on  account  of  the  blockade  was  hut  brief  They 
returned  in  company  to  Santiago,  wdiere  he  gave 
several  concerts,  performing  solos  on  the  violin  and 
an  old  harpsichord  that  came  from  Spain  in  the  year 
1793.  His  last  concert  at  Santiago  produced  him  the 
sum  of  3000  dollars  paid  at  the  doors  in  all  sorts  of 
specie,  and  amongst  other  oin  given,  the  writer  rec- 
ollects two  gauchos,  not  having  any  specie,  giving 
two  game  cocks  for  admission,  which  they  prized 
highly,  so  great  was  the  enthusiasm  to  hear  the  great 
musician. 

He  was  assisted  by  Senora  Pnquita  Piohles,  a  na- 
tive vocalist,  and  a  young  Scotchman  who  sang 
Scotch  melodies  to  the  delight  of  the  Chilians.  Ho 
here  displayed  a  remarkable  evidence  of  his  enthusi- 
asm for  art.  lie  had  given  a  pledge  to  play  at  a 
concert  on  a  certain  day  in  Valparaiso,  for  the  benefit 
of  a  charity,  hut  some  circumstances  drove  the  prom- 
ise from  his  meinorv.  Being  reniiiidrd  hy  his  friend, 
the  writer  of  this,  of  the  fact  when  it  was  ap|iarcntly 
impossible  for  him  to  reach  Valparaiso  in  time,  Wal- 
hue  resolved  to  ride  on  horseback  the  whole  dis- 
tance, one  hundred  and  twenty-five  miles,  to  keep 
faith  ;  and  he  performed   this  equestrian   feat,    with 


change  ofhorses,  in  less  than  eleven  hours,  and  was 
in  time  for  the  concert.  From  Chili  he  went  to  Peru, 
and  gave  a  concert  at  Lima,  which  produced  the 
large  sum  of  5000  dollars.  He  again  crossed  the 
Andes,  via  Kosario,  to  Buenos  Ayres,  and  visited 
Havana,  Vera  Cruz,  Tampico,  and  the  city  of 
Mexico.  His  success  in  these  cities  was  very  great, 
and  there  can  he  hut  little  doubt  that  ho  realized  a 
vast  sum  of  money,  more  especially  in  Me.xico,where 
he  composed  his  Grand  Mass  (which  we  liope  to  see 
published  one  or  these  days)  for  an  anniversary  fete. 
It  was  performed  at  the  Cathedral  with  immense  suc- 
cess several  times,  and  for  it  he  was  munificent- 
ly rewarded  hy  the  government.  Ha  went  next  to 
New  Orleans,  where  his  triumph  was  more  gratify- 
ing than  any  he  had  yet  achieved,  for  it  was  wrung 
from  a  highly  critical  and  most  exacting  audience. 
So  great  was  the  enthusiasm  excited  at  the  St.  Charles 
Theatre  by  the  performance  of  his  solo  (one  of  his 
own  compositons)  on  the  violin,  that  the  musicians  in 
the  orchestra  forgot  to  play,  and  laid  down  their  in- 
struments to  join  in  the  tumult  of  applause.  From 
New  Orleans  he  journeyed  through  the  Southern 
States,  and  his  concerts  were,  literally,  a  succession 
of  triumphs. 

We  remember  as  well  as  though  it  were  yesterday,  in 
the  year  1844,  and  it  is  now  nearly  twenty-one  years 
ago,  being  one  of  a  party  invited  to  Col.  James  L. 
Hewitt's  rooms,  over  William  Hall  and  Sons'  music 
store,  in  New  York,  to  meet  Wallace,  who  had  just 
come  from  the  South.  He  was  then  a  slim,  gentle- 
manly-looking man,  carefully  and  elegantly  dressed. 
There  was  high  intelligence  in  his  face,  but  it  seemed 
to  lack  fire  ;  there  was  languor  in  his  air,  which  made 
us  think  that  the  luxurious  indolence  of  the  South 
had  become  as  it  were  a  part  of  his  nature.  He 
seemed  dreaming,  and  the  wild  romance  of  his  life, 
wbich  spread  abroad,  linked  hf.lf  a  dozen  heart-rend- 
ing love  tales  with  the  name  of  our  melancholy  mu- 
sician. He  played  the  piano — his  famous  Cracovienne 
was  the  first  piece — and  it  was  generally  acknowledg- 
ed that  he  was  the  greatest  pianist  that  had  then 
visited  America.  But  when  he  look  his  violin  in 
hand  and  exhibited  such  extraordinary  mastery  over 
the  instrument  and  such  impassioned  sentiment,  we 
were  one  and  all  carried  away  with  mingled  feelings 
of  astonishment  and  delight.  His  success  in  the 
United  States,  which  followed  this  well-remembered 
evening,  is  familiar  to  all,  and  we  need  not  reiterate 
it.  He  was  looked  upon  by  all  as  a  gifted,  wonder- 
ful, and  eccentric  genius,  and  as  a  musician  of  high 
attainments.  His  compositions  for  the  instruments 
which  he  played  were  acknowledged  as  full  of  origi- 
nality and  power,  but  no  one,  we  are  sure,  ever 
dreamed  that  William  Vincent  Wallace  would  in  a 
few  years  take  his  stand  amongst  the  greatest  mental 
musiciaiis  of  Ids  0(7e(? );  that  he  would  quench  the  inspi- 
ration of  the  great  executant  and  stand  forth  as  a  cre- 
ator of  enduring  (?j  works;  that  he  would  rise  from  the 
chrysalis  of  a  player  to  the  fidl-grown  stature  of  a  mu- 
sician— a  creator — a  composer  !  But  Wallace  had 
dreamed  his  dream,  and  came  to  London  full  of  high 
aspii.ations,  and  prepared  to  work  in  that  great  mill 
where  there  were  many  workers,  and  some  of  whom 
had  won  the  world's  good  favor.  It  was  a  bold  push 
for  fortune,  for  though  his  name  was  well-known, 
there  were  many  who  had  the  start  of  him  by  many 
years,  and  there  was  no  place  for  him.  He  had  to 
make  a  place  for  himself;  and  so  he  went  to  work. 
As  a  pianist  he  took  a  good  position  at  once;  but 
there  were  many  good  pianists — some  of  them  the 
rage — and  pianofore  compositions  were  a  drug  in  the 
market.  We  have  often  heard  Wallace  tell  how,  on 
his  first  arrival  in  London, he  left  some  of  his  composi- 
tions wi'h  a  celebrated  publisher  in  London,  and  how, 
on  his  second  visit,  they  were  politely  handed  back 
to  him.  How  ho  on  his  return  home,  somewhat  dis- 
comfited hut  with  an  inward  consciousness  of  future 
greatness,  marked  on  the  margin  of  said  pieces, — "re- 
fused hij ,  on  such  a  date,"  and  how,  after  the  tri- 
umphant success  of  Alaritana,  the  said  publisher  came 
to  his  lodgings  and  paid  him  twenty  guineas  for  one 
of  the  very  pieces  he  had  formerly  refused  even  as  a 
gift ;  and  now  they  had  a  hearty  laugh  at  the  turn  of 
ibrtnnc's  wheel. 

Of  Wallace's  ability  on  his  arrival  in  London  from 
New  York  in  1845,  no  one  entertained  a  doubt,  but 
few  had  sounded  the  depth  of  his  capacity.  He  de- 
termined to  write  an  opera,  and  that  ready  writer, 
Fitzball,  adapted  the  libretto  oi  Don  Cccsar  de  Bazan 
as  an  opera,  in  something  less  than  no  time.  The 
late  Frederick  Bcale  heard  that  Wallace  was  writing 
an  opera  anil  visiicd  him  just  as  be  bad  completed  the 
flist  act.  Mr.  Bcale  was  himself  a  good  musician 
and  an  excellent  judge,  .=aw  at  once  that  it.  had  ster- 
ling merit,  made  a  nm.sl  lilici-al  airaiigemcnt  on  the 
s|iot.  and  walked  off  wiili  ilic-cmc  iif  the  first  act  un- 
der hi.-i  arm.  Marilami  wa^  |iii)duced,  and  met  with 
a  success  altogether  uiiiirecedenieil,  and  far,  very  far, 
beyond  the  most  sanguine  hopes  of  the  composer.     It 
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ran  close  on  one  hundred  nij^lits,  nnd  w!is  acknowl- 
edged as  one  of  the  most  successful  and  meritorious 
first  operas  over  produced.  His  se;'ond  opera,  pro- 
duced in  the  season  of  1847,  Matilda  of  thmqary, 
tliouffh  wedded  to  a  libretto  of  Bunn's  suSicienlly 
heavy  and  stupid  and  disgusting  to  damn  the  fine 
music,  met  with  distinsruished  success  and  favor,  and 
called  forth  admiring  comments  from  the  best  musi- 
cal writers  in  England.  From  the  first  to  the  second 
opera,  there  was  a  wonderful  mental  stride  ;  all  evi- 
dence of  the  novice  in  writing  had  vanished,  and  the 
muster  had  appeared  in  every  movement.*     *     * 

The  undoubted  success  of  Wallace's  operas  in  Eng- 
land attracted  the  attention  of  the  continental  musical 
world,  and  he  received  an  invitation  from  Vienna  to 
superintend  the  production  of  Mnritiwa.  Wallace 
longed  to  be  heard  in  Germany,  and  he  started  with 
his  scores,  and  arrived  in  Vienna.  Marilana  was 
most  carefully  rehearsed  and  admirably  performed, 
and  was  received  with  more  public  enthusiasm  in 
Vienna  than  it  even  met  with  in  London.  It  was 
played  night  after  night  for  many  months,  and  ran 
through  all  the  German  opera  houses  like  an  epi- 
demic  

Wallace  studied  most  assiduously  while  in  Germa- 
ny, and  wrote  the  greater  part  of  his  opera  of  "  Lur- 
line,"  which,  after  an  interval  of  14  years,  was  pro- 
duced under  the  Pyne  and  Harrison  management  in 
I860.  Its  brilliant  success  must  still  be  fresh  in  the 
memory  of  all  our  musical  readers.  He  also  at  this 
period  nearly  completed  his  fourth  opera,  The  Maid 
of  Zurich,  which  never  appeared,  and  he  sketched 
out  two  Italian  operas,  part  of  the  score  of  which  we 
heard  at  Wiesbaden  ;  they  were  named  Giilnare  and 
Olt/a — we  presume  they  are  in  existence  amongst  his 
posthumous  works.  When  Wallace  left  Germany, 
after  a  brief  visit  to  London,  he  went  to  Paris,  where 
he  revelled  in  the  fellowship  of  the  most  brilliant 
musical  minds  in  the  world.  The  great  ambition  of 
an  operatic  composer's  life  was  in  a  fair  way  of  being 
realized — he  was  commissioned  to  write  an  opera  for 
the  Grand  Opera,  of  Paris,  a  point  of  the  highest 
ambition  with  all  ("?)  composers,  and  one  the  most 
difficult  for  a  foreigner  to  attain.  Now  cnme  one  of 
the  great  misfortunes  of  his  life.  Elated  with  the 
bright  prospect  before  him,  he  songlit  out  George, 
and  from  him  procured  a  libretto  for  his  opera. 
Full  of  the  subject,  he  began  his  work,  but  before  he 
had  finished  the  first  number,  that  calamity,  which 
of  all  calamities  he  feared  the  most,  overtook  him, 
and  he  became  nearly  blind.  The  first  oculist  in 
France  attended  him  assiduously  ;  week  succeeded 
week  until  they  grew  into  months,  and  still  he  re- 
mained in  total  darkness.  The  anxiety,  the  torture 
of  mind  which  he  endured  during  this  trying  period 
may  be  better  imagined  than  described.  At  length 
a  change  for  the  better  was  apparent,  and  a  long  sea 
voyage  was  ordered  him  as  the  only  means  of  per- 
manent relief.  So  once  again  he  became  a  wanderer, 
and  in  1849  he  arrived  in  Rio  Janeiro.  He  remained 
in  South  America  some  eight  months,  and  gave  sev- 
eral concerts.  He  played  frequently  before  the 
Court,  and  received  from  the  hands  of  the  Emperor  a 
superb  diamond  ring.  Leaving  Kio,  be  visited  New 
Orleans,  where,  together  with  Mr.  Strakosch,  he  gave 
several  concerts  with  wonderful  success.  From  New 
Orleans  Wallace  worked  his  way  to  New  York, 
through  the  West,  narrowly  escaping  death  by  the 
explosion  of  the  steamer  "St.  Louis,"  on  the  river 
Mississippi,  arriving  in  New  York  in  the  summer  of 
1850.  He  immediately  registered  bis  declaration  of 
intention  to  become  a  citizen,  and  prepared  himself 
to  work  upon  new  operas  in  hand.  He  now  also  en- 
tered into  a  speculation  connected  with  pianoforte 
making,  which  ended  for  all  parties  most  disastrous- 
ly ;  he  also  joined  a  tobacco  manufactory  which  end- 
ed in  a  similar  manner.  In  18.52  he  gave  a  series  of 
concerts  in  New  York,  performing  for  the  last  time  in 
America  at  his  sister's  (Madame  Bouchclle)  concert, 
when  be  performed  on  the  pianoforte  his  Craco>nenne, 
his  Polka  Bravura,  and  a  solo  of  his  own  composi- 
tion, on  the  violin.  He  also  concluded  an  engage- 
ment with  the  music-publishing  house  of  Hall  and 
Son,  awarding  to  them  the  sole  right  of  publishing 
his  works  in  America.  Some  of  his  most  popular 
songs  and  pieces  were  written  previous  to  this  in 
America,  and  published  there,  for  which  ho  received 
no  remuneration  »vhatever,  besides  the  loss  of  tlieir 
becoming  non-copyright  in  England.  He  shortly  af- 
ter returned  to  London,  where  he  composed  many 
works,  amongst  others  a  cantata  written  by  Mr.  Jo- 
seph Edward  Carpenter,  which  has  not  been  per- 
formed He  was  also  under  engagements  to  a  pub- 
ILsbing-bouse  to  comnlete  an  opera  written  by  thnt 
gentleman,  eniitled  T,  e  King's  Page,  which  he  sketch- 
ed out ;  and  also  a  series  of  songs  which  he  finished, 
by  Carpenter,  Challis,  etc.,  and  are  published  by  l")nff 
and  Hodgson.  In  the  spring  of  1861, the  Amber  Witch 
was  composed — the  most  elaborate  of  all   his   works, 


but  which,  from  the  nature  and  formation  of  the  li- 
bretto, failed  to  become  popular,  though  containing 
many  morceaux  worthy  of  any  composer.  Wallace 
spent  more  time  over  this  opera  in  scoring  and  com- 
posing it  than  any  of  his  lyrical  works.  For  months 
and  months,  night  and  day,  he  worked  at  it,  and  we 
have  no  hesitation  in  stating,  that  it  laid  the  founda- 
tion of  the  cruel  disease  which  carried  bim  off.  Late 
in  the  following  year,  Lore's  Triumph  appeared,  and 
on  the  12th  October,  1863,  the  Desei-t  Flower  was 
produced,  the  last  of  his  acted  lyrical  works  *  * 
He  retired  to  France  nearly  twelve  months  hack, 
where  he  died  on  Thursday,  the  12th  inst.  at  the  Cha- 
teau de  Bagen  Haute  Garonne,  in  the  Pyrenees.  The 
immediate  cause  of  his  death  is  stated  to  have  been 
'•congestion  of  the  lungs." 


The  Conservatoire  in  Paris. 

In  t\\e  Journal  of  the  Society  of  Arts  the  following 
memoranda  are  published  relative  to  the  Conserva- 
toire Impenale  de  Musique  et  de  Declamation,  Pa- 
ris, and  explanatory  of  the  system  on  which  that  in- 
stitution is  worked. 

The  chief  officials  are : — Director,  M.  Auber, 
Member  of  the  Institute  of  France  ;  Secretary,  M. 
Alfred  de  Beauchesne  ;  Librarian,  M.  Hector  Ber- 
lioz, Member  of  the  Institute ;  Administrator,  M. 
Lossabathie  ;  Director  of  School,  M.  Duvernoy.  In 
the  list  of  professors  are — M.  O.  Carafa,  Member  of 
Institute  ;  M.  A.  Thomas,  ditto  ;  M  Reber,  ditto  ; 
M.  Clapisson.  ditto  ;  M.  Benoist,  M.  Henri  Herz,  M. 
S.1X,  M.  A.  Elwart,  M.  F.  Bazin,  M.  Re'vial,  M. 
Battaile,  M.  Giuliani,  .M.  Masset,  M.  Fontana,  M. 
Tariot,  M.  Duvernoy,  M.  Batiste,  M.  Pasdeloup,  M. 
Levasseur,  M.  Morin,  M.  Mocker,  M.  Samson,  M. 
Beanvallet,  M.  Regnier.  Mile.  Augustine  Brohan, 
M.  Georges  Mathias,  M.  Prunier,  M.  Alard,  M. 
Massard,  M.  Francbomme,  M.  Labro,  M.  Dorus,  M. 
Cokken,  M.  Gallay,  M.  Meifred.  and  M.  Arban. 

The  number  of  pupils  is  on  the  average  600.  and 
there  is  no  charge  whatever  for  the  general  instruc- 
tion of  the  Conservatoire  in  any  of  its  classes.  All 
are  out-of-door  pupils,  with  the  exception  of  twelve 
young  men  in  the  vocal  school,  who  are  lodged, 
clothed  (in  uniform),  and  supported  within  the  es- 
tablishment. There  is  a  box  at  each  of  the  operas 
reserved  far  these  young  men.  There  were  formerly 
as  many  female  pupils  lodged  in  the  Conservatoire, 
but  this  was  found  so  troublesome  that  pensions  have 
been  substituted  in  the  place  of  residence.  By  way 
of  compensation,  a  certain  number  of  female  pupils 
receive  a  pension  of  800  francs  a  year  for  two  years. 
All  the  in-door  pupils  and  pensionaires  are  bound  to 
appear,  if  required,  at  one  or  the  other  of  the  operas 
or  theatres  receiving  a  subvention  from  the  Govern- 
ment ;  and  no  pupil  in  the  schools  is  permitted  to 
appear  in  public  without  the  special  authority  of  the 
direction. 

Each  applicant  for  admission  must  apply  person- 
ally, and  produce  certificates  of  birth  and  vaccina- 
tion, mast  be  French,  and  not  less  than  nine  nor 
more  than  twenty.two  years  of  age.  The  applicants 
are  examined  by  a  professor,  and  if,  according  to  his 
judgment,  they  are  sufficiently  advanced  to  complete 
their  education  in  two  years,  or  exhibit  peculiar 
aptitude,  they  are  admitted  provisionally,  and  are 
again  examined  at  the  general  meetings  for  that  pur- 
pose, which  occur  in  May  and  December.  There  is 
also  an  extra  examination  for  the  admission  to  the 
singing  class  in  March.  No  .set  form  of  application. 
Foreigners  may  be  admitted  by  anthorization  of  the 
Minister  of  State. 

There  are  five  provincial  schools — at  Lille,  Tou- 
lou-e,  Marseilles,  Metz,  and  Nantes,  which  have  the 
title  of  succnrsales  of  the  Conservatoire,  the  last  hav- 
ing been  thus  nominated  in  1846.  Some  years  since 
pupils  were  examined  in  these  schools  and  sent  up 
to  the  Paris  Conservatoire,  hut  this  has  been  discon- 
tinued for  some  time,  and  candidates  from  the  provin 
ces  have  now  to  present  themselves  personally  to  the 
directors  of  the  Conservatoire  for  admission.  For 
all  purposes  connected  with  the  pn])ils  these  local 
schools  seem  now  completejy  dis.severed  from  the 
Conservatoire — why,  does  not  appear.  That  of 
Toulouse,  however,  exerts  a  very  powerful  influence, 
and  supplies  a  large  proportion  of  successful  pupils. 
Not  only  is  there  no  preliminary  examination  in  the 
provinces,  but  there  is  no  recommendation  of  pupils 
by  any  of  the  authorities  or  musical  professors  in  the 
provinces. 

The  education  is  divided  info  the  following  eight 
sections  ; — 1.  Sol-fa,  scales,  and  oral  harmony.  2. 
Singing.  3.  Lyrical  declamation.  4.  Piano  and 
harp.  5.  Stringed  instruments.  6.  Wind  instru- 
ments. 7.  Thorough  bass,  organ,  and  composition. 
8.  Dramatic  declamation.  There  are  also  courses 
of  popular  singing  for  adults,  superior  to  those  in  the 
common  schools.     There  is  a  fine  library  of  mtisic. 


nnd  of  works  relating  to  music  and  the  drama,  and 
this  is  open  not  only  to  the  pupils  but  also  the  pub- 
lic. There  is  a  good  collection  of  musical  instru- 
ments attached  to  the  Conservatoire,  to  which  the 
public  is  admitted  on  certain  days  of  the  week.  The 
Conservatoire  is  a  very  large  establishment,  and  in- 
cludes a  complete  theatre,  a  smaller  theatre  or  con- 
cert-room, and  innumerable  class  rooms  of  all  sizes, 
besides  the  library,  offices,  and  apartments  for  the  in- 
door pupils.  The  annual  competitions  now  take 
place  in  July,  instead  of  August.  They  com- 
menced this  year  (186.3)  on  the  10th  and  ended  on 
the  29th  of  the  month,  occupying  twelve  days  in  all. 
With  the  exception  of  the  classes  for  the  organ, 
harmony  and  accompaniment,  fugue,  thorough  bass, 
scales  and  sol-fa,  the  competitions  are  conducted  in 
public.  They  take  place  in  the  theatre  of  the  Con- 
servatoire, ei^ected  in  1806,  and  in  which  are  given 
the  famous  concerts  ot  the  society  formed  within  the 
Conservatoire,  but  not  being  officially  a  portion  of 
it.  This  theatre  holds  more  than  900  persons,  but 
in  a  most  inconvenient  manner,  but  the  excellence  of 
the  building  for  sound  has  hitherto  set  aside  all  idea 
of  its  reconstruction.  It  is  arranged  like  an  ordinary 
theatre,  with  three  principal  tiers  of  boxes,  a  balcoiiy 
in  front  of  the  lower  tier,  baignoires  around  the  pit 
a  gallery  divided  into  boxes  and  stalls,  a  pit  and 
pit  stalls.  The  pit  holds  150  persons,  and  there  are 
180  stalls.  The  form  of  the  building  is  oblong,  with 
circular  ends,  the  stage  and  orchestra  occupying  more 
than  half  the  whole  area.  The  wall  at  the  back  of 
the  .stage  is  not  in  fact  semi-circular  but  ten-sided. 
In  the  centre  of  the  principal  tier  of  boxes  is  the 
loqe-d'honneur,  which  is  the  Imperial  box  for  the  eon- 
certs  of  the  societv,  and  for  which  the  Emperor  makes 
a  donation  of  tw6  thousand  francs  a  year,  and  behind 
this  is  a  good-sized  antechamber. 

During  the  competitions  this  box  with  the  ante- 
chamber are  devoted  to  the  jury,  who,  after  listening 
to  the  performances  of  the  pupils  in  one  section  or 
class,  retire  and  decide  on  the  awards  before  another 
class  commences  ;  each  pupil  to  whom  any  award  is 
made  is  then  called  forward,  and  the  decision  ot  the 
iurv  announced  to  him.  If  the  award  has  been  unan 
imous,  that  fact  is  announced  also.  The  prizemen  in 
the  instrumental  clas.ses,  with  the  exception  ot  the 
great  instruments,  receive  an  instrument  as  their 
prize ;  others  receive  hooks  of  mnsic,  and  the  pupils 
of  the  elementary  classes  medals.  Each  successful 
pupil  receives  a  written  diploma  in  addition. 

The  jury  generallv  consists  of  nine  members, 
chosen  according  to  the  nature  of  the  competition 
of  the  day— whether  vocal,  instrumental,  or  dram- 
atic-from  a  body  of  thirty.  There  are,  however, 
five  members  who  are  present  on  almost  all  occa- 
sions, viz.:— M.  Auber,  Director;  M.  E.  Monnais, 
Imperial  Commissioner  for  the  Lyric  Theatres  ;  U. 
Kastner,  Member  of  the  Institute,  composer;  M.J. 
Cohen,  composer;  and  General  Mellinet.  an  emi- 
nent amateur  and  composer.  In  addition  to  these 
gentlemen  the  following  acted  as  members  of  tjie 
jury  during  the  competition  just  concluded  : — M.  Ca- 
benis.  Chef  de  Bureau  of  the  Minister  of  Fine  Arts 
Tofficial)  ;  M.  De  Lenven,  Director  of  the  Opera 
Comique  ;  M.  Perrin,  Director  of  the  Grand  Opera  ; 
and  M.  HainI,  Conductor  of  the  Grand  Opera  {ex 
officio  members) .  MM.Ambro.se  Thomas  (member 
of  the  Institute),  F.  Bazin,  Benoist,  Dauvernoy^E. 
Jonas,  Clapisson  (member  of  the  Institute),  Iru- 
mier,  V.  Masset,  Pasdeloup,  Elwart,  and  Cokken, 
Professors  in  the  Conservatoire.  MM.  Wakerlm, 
composer;  Rinaud  de  Vilbac,  composer  and  pianist ; 
Ravina.  pianist ;  Wieniawski,  pianist:  Cuvillon  vi- 
olinist; Le'on  R^quier  member  of  the  Institute),  Pro- 
fessor in  the  College  of  France  ;  Colin,  harpist ;  and 
Cremieux,  composer. 

As  already  stated,  all  the  competitions  are  open  to 
the  public,  with  the  exception  of  those  amongst  the 
pupils  of  the  elementary  classes  ;  but  in  the  case  of 
opera,  comic  opera,  and  still  more  of  tragedy  and 
comedy,  the  demand  for  places  is  so  great  that  the 
theatre  is  not  half  large  enough  to  bold  those  who 
apply  for  seats  and  obtain  them,  as  far  as  they  go,  by 
favor  of  the  director.  In  the  case  of  the  vocal  and 
instrumental  competitions,  the  theatre  is  not  half 
filled,  and  the  military  music  attracts  only  the  friends 
of  the  pupils  themselves. 

The  competition  of  1865  included  the  following 
prizes  awarded  : — 

Singing  (male  classes)— 20  competitors  and  11 
awards,  viz.:  1  first  and  3  second  prizes ;  "  acces- 
sits,"  or  honorable  mentions,  3  first,  2  second,  and 
2  third;  (female  classes)— 30  competitors  and  17 
awards,  viz.:  4  first  and  3  second  prizes  ;  and  2  first 
accessits,  3  second,  and  3  third. 

Pieces:— air,  2d  act,  "La  Dame  Blanche;"  air, 
4th  act.  "  lAicie;"  air  "  La  Jnive  Molse ;"  rondo, 
"  Cena-entola  ;"  air,  "  Macbeth  ;"  &\r,  "  Troviata  ;'' 
nir,  "  Norma;"  air  (Joseph),  "  Vaniceunt  Pharaon;" 
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PART  I. — The  suffering  Church  implore  the  Lord  for  strength  and  joyfulness  against  the  fury  of  the  Heathens. — Stephen 
is  falsely  accused  of  blasphemy  by  the  Synagogue  and  the  incensed  people. — He  reprobates  their  stubbornne.fs,  but  they, 
unmoved,  insist  upon  his  death ; — they  hear  the  ancient  complaint,  how  Jerusalem  ever  killed  her  Prophets  ;  but  they  heed 
it  not,  and  shont,  Stone  him  ! — Stephen  suffers  martyrdom. — Devout  men  bury  him  with  great  lamentation. — Saul,  who  was 
among  the  murderers,  persecutes  the  Church. — On  his  Journey  to  Damascus,  Saul  sees  a  sudden  light,  and  hears  the  voice 
from  Heaven. — The  coming  glory  of  the  Lord  is  proclaimed,  and  the  sleepers  are  called  upon  to  awake.  —  Saul,  rising  in 
blindness,  is  led  to  Damascus. — There  he  stays  in  bitter  repentance,  till  the  Lord  sends  Ananias  to  him,  "  for  he  prayeth ;" 
and  Saul  is  fully  converted. — Then  Ananias  announces  to  him  the  Divine  forgiveness,  and  Saul  receives  his  sight,  arises, 
and  is  baptised. — He  preaches  Christ,  and  the  congregation  praise  the  wisdom  and  knowledge  of  God. 

PAET  IL — The  triumph  of  Christ's  doctrine  is  pioclaimed. — Paul  preaches  before  the  congregation,  and  the  holy  Ghost 
selects  him  and  Barnabas  as  ambassadors. — The  multitude  acknowledge  them  as  messengers,  who  preach  the  Gospel  of  Peace. 
The  Jews  are  filled  with  envy,  knowing  no  Saviour,  and  consult  how  to  kill  Paul. — But  Paul  and  Barnabas  turn  away  from 
them,  (they  were  chosen  tirst,)  unto  the  Gentiles.  — Paul  cures  the  impotent  man  at  Lystra,  and  the  Gentiles,  wondering 
how  the  Gods  themselves  have  descended  as  mortals,  call  them  Jupiter  and  Mercury,  and  bring  offerings,  imploring  their 
good-will. — In  repelling  this  false  homage  with  indignation,  Paul  directs  their  minds  from  vain  idols  to  the  one  living  God, 
whose  temple  they  are,  and  who  abideth  in  Heaven. — This  only  excites  the  anger  of  both  Gentiles  and  the  Jews ;  they  accuse 
him  of  having  spoken  against  Jehovah's  temple,  and  the  Holy  Law,  and  they  shout.  Stone  him  !  The  Lord  alone  saves  Paul 
from  this  persecution,  for  to  them  that  are  faithful.  His  help  is  ever  nigh. — Paul  finally  convokes  the  Elders  at  Ephesus,  and 
tells  them  how  he  is  bound  in  the  spirit  to  go  to  Jerusalem  to  meet  bonds  and  affliction. — The)'  weep  and  pray:  "Far  be  this 
from  thee  ;"  but  he  resists  their  prayer,  ready  even  to  die  for  the  Lord. — He  takes  leave  of  them. — It  is  their  comfort,  to  bo 
now  God's  own  children. — For  him,  who  has  fought  a  good  fight,  and  finished  his  course,  and  kept  well  his  faith,  a  crown 
of  righteousness  is  laid  up. — and  not  only  for  him.but,  as  the  chonis  of  the  believers  sing,  to  all  them  that  love  His  appearing. 
So  they  bless  the  Lord,  and  praise  His  holy  name. 


INDEX. 


PART    FIRST. 


2  Lord,  thoa  alone. 

3  To  God  on  high. 

4  And  the  many  that  believed. 

5  Now  this  man. 

6  And  all  that  sat  in  the  council. 
Men,  brethren.  Reoi 

7  Jerusalem,  thou  that  killest. 

8  Then  they  ran  upon  him. 
Stone  him  to  death. 

9  And  they  stoned  him. 
To  Thee,  O  Lord. 

10  And  the  witnesses. 

11  Happy  and  blest  are  they. 


PAOE 

NO. 

PAas 

Overture. 

3 

12 

Now  Saul  made  havoc. 

Recitative. 

53 

Chorus. 

10 

Consume  them  aU. 

AlK. 

54 

Chorale. 

19 

13 

And  hejoumey'd. 

Recitative. 

58 

Recitative. 

20 

But  the  Lord  is  mindful. 

Air. 

58 

Chorus. 

22 

14 

And  as  he  joumey'd. 

Recitative. 

60 

Recitative. 

30 

Saul,  Saul,  why  persecutesf? 

Chorus. 

60 

rE  &  Chorus. 

30 

15 

Rise  up !  arise  ! 

Chorus. 

62 

AlE. 

36 

16 

Sleepers,  wake ! 

Chorale. 

75 

Recitative. 

39 

17 

And  his  companions. 

Recitative. 

77 

Chorus. 

39 

18 

0  God  have  mercy. 

Air. 

78 

Recitative. 

44 

19 

And  there  was  a  disciple. 

Recitative. 

82 

Chorale. 

44 

20 

I  praise  thee,  0  Lord. 

Solo  &  Chorus. 

83 

Recitative. 

46 

21 

And  Ananias  went  his  way. 

Recitative. 

90 

Chorus. 

46 

22 

0  great  is  the  depth. 

Chorus. 

92 

PART     SECOND, 


23  The  Nations  are  now  the  Lord's.  Chorus.  102 

24  And  Paul  came  to  the  congregation.  Recitative.  116 

25  Now  we  are  Ambassadors.  Duet.  116 

26  How  lovely  are  the  messengers.  Chorus.  118 

27  So  they,  being  filled.  Recitative.  122 
I  will  sing  of  thy  great  mercies.  Air.  122 

28  But  when  the  Jews.  Recitative.  124 
Thus  saith  the  Lord.  Chorus.  124 
And  they  laid  wait  for  Paul.  Recitative.  126 

29  Is  this  hel  Chorus.  1 26 
Oh  Thou,  the  true  and  only.  Chorale.  131 

30  But  Paul  and  Barnabas.  Recitative.  134 

31  For  so  hath  the  Lord.  Duet.  135 

32  And  there  was  a  man  at  Lystra.  Recitative.  139 

33  The  Gods  themselves.  Chorus.  140 

34  And  they  called  Bamabas.  Recitative.  143 


35  O  be  gracious,  ye  Immortals. 

36  Now  when  the  Apostles. 

O  wherefore  do  ye  these  things. 
For  know  yo  not. 
But  our  God. 

37  Then  the  multitude. 

38  This  is  Jehovah's  Temple. 

39  Aad  they  all  persecuted  Paul. 

40  Be  thou  faithful  unto  death. 

41  And  Paul  sent,  and  called. 

42  Far  be  it  from  thy  path. 
What  mean  ye  thus  to  weep. 

43  See  what  love  hath  the  Father. 

44  And  though  he  be  offered. 

45  Not  only  unto  him. 


Chorus.  143 

Recitative.  147 

Recitative.   147 

AiK.  149 

Chorus.  152 
Recitative.  159 

Chorus.  1,59 

Recitative.  165 

Air.  165 

Recitative.  167 

Chorus.  169 
Recitative.  171 

Chorus.  172 
Recitative.  175 

Chorus.  175 
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air  (Mousquotiiiros),  "  Bor.age  gpais ;"  air,  "  Filledu 
Begiment ;"  and  air,  "  Pri  uux  C'lercs." 

Violin— Piece  selected,  8tli  Concerto  of  Rode,  23 
competitors,  male  and  female,  Prizes,  3  first  (1  fe- 
male) and  1  second;  1  first,  1  second,  and  1  third 
accessit. 

"Violoncello — 8th  Concerto  de  Eomberg  ;  1  first 
prize,  2  second  prize,  and  1  accessit. 

Opera  Coraiqtie — This  is  the  most  popular  por- 
tion of  the  competition,  and  also  that  in  which  the 
pupils  are  generally  strongest.  It  was  especially  so 
this  year.  There  were  22  competitors,  male  and  fe- 
male, and  17  awards,  viz.:  male  pupds,  1  first,  2  sec- 
ond prizes,  2  first,  3  second  accessits  ;  female  pupils, 
3  first  prizes,  2  second  prizes,  and  2  first  and  2  second 
accessits. 

Acts  and  scenes,  performed  as  well  as  sung,  in 
stage  costume  : — Scene  from  "Le  Tableau  Parlant ;" 
fragment  of  1st  act  o(  "La  Fiancee;"  scene  from 
"  Les  Dragons  de  Villars ;"  fragment  from  "  Les  Dra- 
gons de  Villars  ;"  finale  of  "  Noces  de  Jeaiwette ;" 
scene  from  "  Noces  de  Jeanneite ;"  scene,  3d  act, 
"  3Iousqiietaires; ;"  finale,  1st  act,  "  Galathke;"  oper- 
etta, "Le  Chalet ;"  operetta,  "Le  Maitre  de  Clmpelle ;" 
scene,  Barbier ;"  scene,  1st  act,  "  Songe  d'un  Nuit 
d'Eie';  and  scene  "  Torfydor." 

Piano — 1 1  male  and  35  female  competitors.  (This 
class  is  generally  pronounced  to  have  been  weak.) 
Male  pupils,  1  first,  2  second  prizes  ;  2  first,  1  second, 

2  third  accessits.  Female  pupils,  3  first,  3  second 
prizes ;  3  first,  2  second,  4  third  accessits.  Piece 
played  by  male  pupils,  "  Concert  Stiick"  (Weber)  ; 
piece  played  by  female  pupils,  "Concerto  in  B  mi- 
nor" (Hummel). 

Harp — 4  competitors.  1  first  accessit  only 
awarded. 

Opera — 18  competitors;  awards,  male  pupils,  1 
first  prize  (divided  between  2  pupils),  2  second  prizes  ; 

3  first,  2  second  accessits;  female  pupils,  1  first 
prize  (divided  between  2  pupils),  1  second  prize,  1 
first,  1  second  accessit.  Acts  and  scenes  given  . — 
Last  scene  "  Romeo  et  Juliette ;"  scene,  "  Robert  le 
Diable." 

Wind  instruments — Flute,  1  first,  1  second  prize  ; 
2  first,  1  second,  1  third  accessit.  Horn,  1  second 
prize ;  1  first  accessit.  Clarionet,  1  first,  2  second 
prizes;  1  first,  1  second  accessit,  Bassoon,  1  first,  1 
second  prize.  Hautbois,  1  first,  2  second  prizes  ;  2 
first,  2  second,  1  third  accessit.  Saxophone,  1  first 
prize,  1  first  prize  divided  in  2,  1  second  prize,  1  se- 
cond prize  divided  in  2  ;  3  first,  3  second,  3  third  ac- 
cessits. Saxborn,  2  first,  2  second  prizes  ;  3  first  ac- 
cessits. Trumpet,  2  second  prizes  ;  2  first,  1  second, 
1  third  accessit.  Trombone,  with  slides,  1  first  prize. 
Trombone  a-piston,  1  first  prize ;  1  first  accessit. 
Cornet  a  piston,  2  first,  3  second  prizes  ;  1  first  acces- 
sit. The  instrumental  classes  bear  a  high  reputa- 
tion. 

The  total  of  the  above  awards  is  : — 36  1st  prizes  ; 
38  2nd  prizes  ;  7  3rd  prizes  ;  and  81  accessits  ;  in  ad- 
dition to  the  medals  given  to  the  pupils  in  Sol-fa,  .56 
in  number. 

Two  of  the  prize  holders  were  immediately  en- 
gaged by  the  director  of  the  opera,  and  are  announc- 
ed to  appear  in  "  lilarie." 

A  competition  took  place  a  short  time  since  be- 
tween the  schools  (communal)  of  the  left  bank  of  the 
City  of  Paris,  in  Harmony,  Reading  at  Sight,  Sol-fa, 
and  Dictation.  The  Jury  included — M.  Victor  Fon- 
cher.  President  of  the  Imperial  Commission  for 
Singing ;  M.  Ambrose  Thomas,  General  Mellinet, 
Edouard  Rodrigues,  Bazin,  and  others,  There  were 
distributed  to  certain  schools — For  adults,  2  first 
prizes  and  2  second  prizes.  For  hoys.  3  first  prizes 
and  1  second  prize  (divided).  For  girls,  1  first  prize 
and  1  second  prize. 

The  competition  amongst  the  pupils  of  the  School 
for  Religious  Music  took  place  on  the  28th  of  July, 
under  the  presidency  of  M.  Victor  Hamille,  Director 
of  the  Administration  des  Cultes,  and  M.  Lefevre 
Niedermeyer,  the  Director  of  the  school.  The  fol- 
lowing is  the  list  of  awards  : — Musical  composition, 
counterpoint  and  fugue,  harmony,  organ  (two  divi- 
sions), plain  cliant,  piano  (two  divisions) — 2  prizes 
in  each,  first  and  second  class  ;  sol-fa — 1  prize. 


Opera  East  and  West. 

I.  ITALIAN  OPERA  IN  NEW  YORK. 

From  week  to  week  we  have  awaited  a  summary 
of  the  operatic  as  well  as  other  musical  doings  in  New 
York  from  our  excellent  correspondent;  but  in  his 
unaccountable  silence  we  must  glean  from  the  news- 
papers such  mere  statistical  record  as  we  can. 

Max  Maretzek,  having  slain  the  iTeraW  dragon, 
opened  with  his  new  company  at  the  Academy  of 
Music  on  the  25th  Sept.     "Elegance   and   fashion," 


"best  of  New  York  society,"  plenty  of  applause,  en- 
thusiasm, white  kids,  universal  satisfaction,  and  all 
that,  of  course.  Miss  Kellogg  won  fresh  laurels  in 
her  pet  part  of  Margaret,  while  the  new  tenor,  Irfre, 
as  Faust,  showed  at  least  "some  fine  and  telling 
tones"  and  got  a  fair  share  of  favor.  Antonucci,  as 
Mephistopheles,  is  praised  as  a  decided  acquisition, 
and  it  is  enough  to  say  that  Bellini  was  the  Valen- 
tine, as  of  old.  Mme.  Ficker,  Miss  Stockton,  and 
the  veteran  Miiller  were  praised,too,in  the  little  parts 
of  Siehcl,  Martha  and  Wagner.  Next  came  II  Poliulo 
with  the  old  cast :  Zucchi,  Massimiliani,  &c.  Mar- 
etzek conducted  these  first  two  nights. 

Then  came  Petrella's  lone,  in  which  Signora  Bo- 
sisio  made  her  debut,  the  Weeldi/  Review  recognizing 
in  her  "a  young  and  fair  lady,  possessing  a  fine  mez- 
zo-soprano, which  has  not  yet  yielded  all  its  beauty 
and  resources."  Nervousness,  &c.  Adelaide  Phil- 
lips was  the  Nidia ;  Mazzolcni,  Antonucci  and  Belli- 
ni in  the  male  parts. — Ernani  introduced  a  new  bari- 
tone, Signor  Marra,  whom  the  Tribune  praises  with- 
out stint,  the  Review  languidly.  Irfre,  Antonucci 
and  Mme.  Carozza-Zucchi  filled  the  other  parts  to 
general  satisfaction  apparently,  Carl  Bergmann  con- 
ducting.— Once  in  the  Verdi  vein,  it  seemed  hard  to 
get  out ;  Un  Ballo  in  Maschera  was  the  next  piece, 
with  Mazzoleni  and  Bellini  both  indisposed,  Mme. 
Zucchi  "doing  justice  to  her  part,"  Bosisio  as  the 
page,  and  Mile.  Gebele  ("too  much  of  a  novice")  as 
Ulrica.  And  then  the  gypsey-burning  hacknied  hor- 
ror, which  won't  stay  buried,  II  Trovatore,  with'Maz- 
zoleni,  Bellini,  Zucchi,  and  a  debutante  as  Azncena, 
Mile.  B.  di  Rossi. 

Bellini's  I  Puritani  must  have  been  a  relief.  Miss 
Kellogg  is  said  to  have  been  in  superb  voice  and  to 
have  surpassed  herself  in  the  fine  florid  melody.  Irfre, 
too,  made  a  hit,  and  Antonucci  and  Bellini  seem  to 
have  been  up  to  the  mark. — Ernani  again,  and  then 
Martha  (with  Kellogg  and  Phillipps,  both  Ameri- 
cans, which  must  have  been  quite  charming,  Irfre  and 
Antonucci  supplying  the  other  side  of  the  quartet), 
then  lone   again,  filled  out  the  week,  ending  Oct.  14. 

Verdi  led  off  the  next  week,  with  Traviata  (Zuc. 
chi.  Mazzoleni,  Bellini). — Lucrezia  Borgia  and  Lucia 
came  in  for  the  next  turns,  each  with  a  Parepa  con- 
cert tacked  on  at  one  end.  Mile.  Ortolani,  the  Lu- 
cia, is  said  to  have  much  improved. — Norma,  with 
Zucchi  and  Bosisio,  closed  another  week. — Thus  far 
all  the  pieces  have  been  hacknied  ones,  including  a 
large  proportion  of  the  poorest  kind  of  stutf  which 
happens  to  be  fashionable  : — lones,  Traviatas,  Potiu- 
ios,  &c. 

Monday,  Oct.  23.  brought  with  it  the  first  novelty, 
the  comic  opera,  of  whith  we  copied  a  description  in 
owe  \a.st,  "  Crispino  e  la  Comare"  (The  Cobbler  and 
Fairy),  by  the  brothers  Ricci.  We  copy  what  the 
Albion  says  of  it : 

The  music  is  the  most  charming  of  its  kind,  that 
can  be  heard  or  conceived.  It  is  not  perhaps  so  bril- 
liant and  rapid  as  much  of  the  comic  writing  of  Ros- 
sini, but  is  equally  melodious,  and  in  style  somewhat 
larger.  There  are  frequent  traces  that  the  Brothers 
Ricci  were  familiar,  not  only  with  this  master,  but 
even  more  intimately  so  with  Donizetti.  There  are 
two  or  three  numbers  in  "Crispino,"  which  might  be 
transferred  bodily  to  "L'Elisir  d'Amore."  It  must 
not,  however,  he  supposed  that  the  work  is  marred  by 
plaL'iarism.  In  this  style  of  writing, imitation  of  pre- 
ceding models  is  inevitable,  and  there  is  no  more  in 
"Crispino"  than  in  any  of  its  predecessors.  The 
rest  is  fresh  and  exquisite,  displaying  an  easy  inven- 
tion, an  abundant  flow  of  melody,  a  good  and  humor- 
ous arrangement  of  the  characters  (as  in  the  trio  be- 
tween the  two  Doctors  and  the  Cobbler)  and  a  thor- 
oughly clear  and  intelligent  use  of  the  orchestra.  The 
spirit  of  the  work  is  unflagging.  Indeed  had  the  last 
act  been  put  on  the  stage  in  anything  like  a  decent 
way,  it  would  have  excited  merriment  even  from  the 
Sphynx. 

We  have  rarely  heard  a  first  performance  that  was 
so  completely  successful,  in  a  musical  point  of  view. 
Miss  Kellogg  is  the  heroine,  not  the  Fairy — who,  to 
speak  the  truth,  is  rather  a  forbidding  person  dressed 
in  sombre  raiment.     She,  Miss  Kellogg,  is  Crispino's 


wife — a  ballad-monger,  with  what  may  be  termed  a 
decided  turn  for  flirtation.  The  music  of  the  role'ia 
of  course  brilliant.  Miss  Kellogg's  rendering  of  it 
was  simply  perfect.  Her  acting  did  not  impress  us 
so  favorably — although  it  was  lively  and  good.  The 
lady  is  sometimes  a  little  too  easy  and  unrestrained, 
and  it  appeared  to  us  to  be  the  case  on  this  occasion. 
Nothing  is  so  unacceptable  on  the  stage  as  nonchal- 
ance. In  the  august  presence  of  the  public,  the 
greatest  genius  may  well  tremble  and  feel   abashed. 

Signor  Rovere,  an  admirable  comic  actor,  made  his 
re-appearance  as  the  hero.  The  part  could  not  have 
been  entrusted  lo  more  competent  hands.  Signor 
Bellini,  in  a  small  part,  was  equally  good.  It  was  a 
small  part  too,  that  was  enirusted  to  Signor  Irfre, 
who  did  not  in  any  way  increase  its  proportions,  Sig- 
nor Marra,  on  the  other  hand,  felt  confident  that  he 
was  doing  a  great  deal  for  the  Brothers  Ricci — who, 
we  have  no  doubt,  groaned  uneasily  at  his  attentions. 
We  are  always  gratified  when  Marra  sings.  It  seems 
as  if  he  might  be  so  mountainous,  when  really  he  is 
so  mousey.  With  a  little  study,  there  is  reason  to 
believe  that  he  will  speedily  become  the  worst  singer 
in  New  York. 

The  choruses  and  orchestra  were  alike  good,  and 
reflected  much  credit  on  the  careful  conducting  of 
Signor  Torriani.  The  piece  is  excessively  enjoyable, 
and  they  who  miss  it  are  musical  suicides. 

//  Crispino  was  given  three  times  that  week.  Last 
week,  among  other  revivals,  Robert  le  Diable  was 
given.  Rigoletto,  Era  Diavolo,  DonGiovanni  Don  Se- 
bastian, Saffo,  and  (novelty  number  two)  L'Afri- 
caine,  are  among  the  things  following  or  to  follow. 

II.     ITALIAN    OPEEA    IN    THE   WEST. 

1.  The"STRAKOSCH  TKODPE"(Ghioni,Susini,&c.^ 
were  in  Detroitlast  month, we  read  of  them  this  month 
in  Cleveland,  &  in  Pittsburg.  It  is  curious  to  see  how 
the  newspapers  out  there  describe  the  hacknied  Tro 
vatores,  &c.,  as  the  latest  nine  days'  wonders  in  those 
parts  ;  and  to  note  what  kind  of  efforts  on  the  part  of 
artists  are  "rewarding"  (al-as  !  not  there  alone  !)  Thus 
a  Detroit  critic,  speaking  of  the  redoubtable  Macca- 
ferri,  says : 

Some  of  his  vocal  triumphs  were  remarkable  in 
the  extreme.  In  the  grand  finale  of  the  third  act,  he 
created  a  great  sensation  by  singing  the  highest  chest 
tone  ever  reached  by  any  tenor — an  achievement  in 
which  the  celebrated  Tamberlik  alone  can  equal  him. 
This  feat  was  rewarded  by  tremendous  applause. 

Think,  too,  of  little  Canissa  (of  the  late  German 
Opera)  taking  the  part  of  Margaret  in  Faust  ("hear- 
tily applauded  and  sung  sweetly")  !  And  of  Mme. 
Patti-Strakosch  "making  the  most  of  her  chances"  in 
"the  minor  part"  of  Siebel  !  With  Tamaro,  too,  as 
Faust,  and  Susini  as  Mephisto,  it  must  have  been  a 
rare  rendering  of  Gounod's  opera !  Of  course  it  was 
all  "first-class";  everything  is  first-class,  where  musi- 
cal agents  and  newspapers  come  into  fortunate  con- 
junction, and  they  always  do'  somehow,  they  seem 
to  be  made  for  each  other.  The  critic  aforesaid  con- 
cludes thus  : 

It  is  the  first  time  that  the  test  has  been  fairly  ap- 
plied, as  to  whether  our  city  would  sustain  a  genuine 
Italian  opera,  with  all  its  numerous  items  of  expense. 
The  answer  has  been  satisfactory  in  all  respects,  and 
we  trust  that  the  visits  of  first-class  opera  troupes  will 
be  less  of  a  rarity  hereafter  in  our  city. 

And  now  for  a  specimen  of  the  newspaper  opera 
talk  in  Cleveland.  (By  the  way,  these  people  do 
well  to  double  the  <Sin  the- word  impresario,  for  is  it 
not  the  chief  function  of  such  an  adventure  to  impress 
the  press  itself  into  his  service,  and  thereby  to  im 
press  the  crowd  ?). 

On  Friday  evening  the  indefatigable  Impressario 
and  popular  Manager  will  have  the  honor  of  piesent- 
ing  a  second  and  last  time  the  Ghioni  and  Susini 
Opera  Company  to  the  citizens  of  Cleveland.  As 
their  route  and  time  is  fully  marked  out,  they  will 
only  be  enabled  to  give  two  operatic  performances, 
and  one  Grand  Sacred  Concert  on  their  way  to 
Pittsburg.  Now  if  our  musical  friends  wi,sh  to  hear 
and  see  Opera  as  it  is  given  in  the  principal  cities  of 
Europe  and  the  New  York,  Philadelphia  and  Brook- 
lyn Academies  of  Music,  they  should  avail  them- 
selves of  the  last  opportunity,  and  attend  each  even- 
ing, as  such  a  chance  is  not  likely  to  be  presented 
again.  Max  has  spared  no  expense  in  the  formation 
of  this   troupe,   selecting   the  best  and  most  talented 
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that  were  to  be  found  in  the  Empire  Oity  and  Europe. 
The  Opera  to  be  performed  on  Friday  is  Ernani,  in 
which  Madame  Angiolina  Ghioni,  the  great  dramatic 
prima  donna,  will  essay  the  leading  role.  This  lady, 
will  no  doubt  create  the  same  furore  in  Cleveland 
thf.t  she  has  in  all  the  cities  where  she  has  person- 
ified the  principal  character  of  the  plot.  The  inci- 
dents of  the  Opera  are  founded  on  the  popular  work 
of  Victor  Hugo's,  the  scrne  Iieing  laid  in  the  IMnim- 
tains  of  Arragon,  the  time  tlie  early  part  of  the  Six- 
teenth Centurv.  Si'inor  M  iccaferii,  as  Ernani,  is 
co'isidi'ied hij  rrilicx  as  iiiinii/nhli',  while  Susini,  as  the 
Duke,  and  Mancusi,  the  Einpe4-or,  need  only  ba 
mentioned. 

Oil  Siiturday  Elotow's  delightful  and  exfinisitely 
comic  Opera,  Murtlia,  will  he  given,  introducing 
Md'lle.  Pauline  Canissa,  the  charming  vocalist,  who 
li:is  a  fre-h  voice,  full  of  sweetness  and  si/iiipcitlii/. 
M  idime  Patti  Sriako-h,  the  fivorite  contralto,  will 
sii-^tain  the  diffirnit  roli'.  of  "  Nancy,"  and  we  have 
full  confidence  that  both  these  ladies  will  acquit  them- 
selves to  the  entire  satisfiction  of  the  Cleveland 
public. 

2.  Manager  Grau's  newly  imported  troupe, 
passing  over  the  Eastern  cities,  made  directly  for  the 
West,  and  probably  commenced  their  season  this 
week  in  Chicago.  The  "  Impressario  of  the  West" 
has  promnlgatcd  his  purposes  and  his  resources 
through  the  New  York  Tribune: 

The  main  design  of  the  Impressario  of  the  West 
is  to  establish  regular  opera  seasons  in  Chicago, 
Cincinnati,  St.  Louis  and  Louisville,  the  entire  mu- 
sical term  embracing  a  period  of  eight  months.  Hith- 
erto there  has  been  some  difficulty  in  procuring  suit- 
able lyric  temples  in  these,  but  Chicago  now  has  an 
elegant  one,  and  the  leading  capitalists  in  the  other 
cities  are  devising  plans  to  establish  Academies  of 
Music  on  a  grantl  scale.         *  *  *  * 

What  has  been  done,  however,  will  be  realized  by 
a  survey  of  the  engagements  made  in  Europe  and 
elsewhere.  In  the  first  place,  to  prevent  having  any 
further  trouble  on  account  of  unjust  and  unexpected 
demands  through  combinations,  a  chorus  of  twenty- 
eight  males  and  females  was  eniraL'ed  in  Turin.  They 
were  selected  with  great  care,  bo'h  for  their  musical 
and  vocal  ability,  and  also  for  their  experience  and 
their  personal  appearance.  These,  with  the  orches- 
tra, comprising  thirty-six  efficient  musicians,  under 
the  musical  dictatorship  of  Signer  Nuna,  will  make 
the  accessories   in   every  opera   abundantly  effective. 

The  most  important  engagements  made,  however, 
are  those  of  the  principal  artist=,  of  whom  we  have  a 
correct  discription  derived  from  an  intelligent  Paris 
correspondent.  There  are  to  be  four ;7rimc rfonne. 
The  first  of  these  is  Madame  Gazzaniga,  well  known 
here  as  a  dramatic,  lyric  artiste  of  great  power,  and 
who,  before  our  late  wai'.set  tlie  musical  connoisseurs 
of  Philadelphia  nearly  crazy  with  enthusiasm.  She 
will  have  Saffo^  by  Pacini,  revived  for  her,  and  will 
also  be  the  heroine  in  L'Afiicaine.  Her  engagement 
is  for  a  limited  period,  and  she  will  only  appear  ih 
the  roles  in  which  she  has  been  most  distinguished. 

Signora  Noel  Guidi  is  the  next  in  importance  as  a 
dramatic  artiste.  She  has  been  regarded  recently  as 
the  ascending  musical  star  in  Italy,  and  has  there  ac- 
quireda  fine  reputation  not  only  for  her  remarkable 
ability  as  an  actress,  but  for  combining  with  her  his- 
trionic powers  the  riches  of  a  fresh,  melodious  voice, 
cultivated  to  produce  the  very  best  impressions  upon 
musical  ears.  She  has  had  much  experience  for  so 
young  a  vocalist,  and  her  repertoire  is  extensive.  She 
is  chiefly  known  in  Italy,  where  she  is  a  great  favor- 
ite, but  has  appeared  very  successfully  in  Russia. 

The  prima  donna  next  in  importance  is  Signorina 
Buichetti.  Although  eminent  in  many  roles,  she  is 
particularly  distinguished  for  her  remarkably  beauti- 
ful and  effi^ctive  personation  of  Margherita,  in  Gou- 
U'ld's  Faust.  She  was  the  original  of  this  heroine  at 
La  Scala,  Milan,  and  at  Naples,  Genoa,  Trieste  and 
Home,  her  success  in  the  part  having  caused  the 
managers  in  all  the  great  cities  of  Italy  to  seek  her 
services.  She  has  been  styled  the  Empress  of  the 
Margherittas,  because  her  beautiful  face  and  man- 
ners realize  the  ideal  of  Goethe's  lovely  creation. 
She  has  a  fine  voice,  under  excellent  cultivation,  and 
has  been  particularly  engaged  for  the  opera  of  Fo»s(, 
and  to  appear  as  the  Page  in  Vn  Bulla  in  Maschera, 
in  which  she  is  very  charming. 

The  other  prima  donna  is  Signora  Moreo  Cielli, 
recently  from  Mexico,  where  she  has  been  very  suc- 
cessful, alike  with  the  Imperial  Court  and  the  people. 
Her  voice  is  a  light  soprano  of  high  range. 

There  are  two  contralti.  The  first  of  these  is  Sig- 
nora Casti  Polini  Rosa,  who  has  what  may  be  deemed 
a  phenomenal  voice,  in  consequence  of  its  range  and 
depth.  She  reminds  the  Europeans  of  Pasta  and 
Brambilla,  and  is  particularly  brilliant  in  Rossini's 
music.     The  other  contralto  is  remarkable  for  hei: 


great  personal  beauty,  but  is  sure,  also,  to  excite 
great  interest  by  her  other  qualities.  She  has  a  fine 
voice,  and  is  a  very  effective  actress,  The  opinion 
is  entertained  by  those  who  have  seen  and  heard  her 
that  she  will  become  one  of  the  greatest  favorites 
ever  known  in  the  annals  of  Opera  in  this  country. 

The  tenors  are  three  in  number.  Signor  Musaini, 
the  first  of  these,  visited  this  country  and  Havana  in 
1861,  and  was  a  valuable  member  of  the  Ccu'tesi 
Company.  He  is  a  tenore  di  forza,  and  it  is  said  that 
he  has  ripened  into  one  of  the  most  efficient  tenors 
in  Europe.  He  is  the  rival  of  Tnmbi'rlik,in  one  res- 
pect, at  least.  He  can  take  the  Do  di  petto  and  hold 
it  firmly.  He  is  also  a  very  acceptable  actor.  Anoth- 
er tenor  is  Signor  Anastasi.  He  is  only  26  years  of 
age,  possesses  a  fine  personal  appearance,  is  graceful 
and  easy  in  his  manners,  and  acts  with  epthusiastn 
and  spirit.  He  has  been  very  successful  in  Milan, 
where  the  critics  are  not  apt  to  show  young  artists 
too  much  favor.  His  repertoire  is  extensive,  and  he 
has  particularly  distinguished  himself  in  /  Purifavi, 
Ln  .Sonnninlnda,  Faust  and  11  Barbiere  di  SiviffJia. 
Signor  Lntti,  well  known  in  our  principal  cities  as 
an  agreeable  tenor,  has  also  been  engaged. 

The  b.tritoncs  of  the  company  are  Signor  Bran- 
dini  and  Signor  Fellini.  Both  of  them,  it  is  repre- 
sented, ha\e  fine,  fresh  voices,  and  are  verj' good 
actors. 

The  bassos  arc  Signor  Milleri  vnA  Signor  Pollini, 
together  with  a  basso  buffo,  Signor  Sarti. 


Jluigjlfs  Iffiirnnl  of  Sliisix. 
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Concerts. 

August  Kreissmann  and  Hugo  Leonhaed. 
The  first  soiree  of  these  true  and  highly  appreci- 
ated artists,  at  Chickering's  rooms,  last  Saturday 
evening,  wa.svery  delightful  to  the  few  whom  the 
rain-flood  allowed  to  be  present.  Their  concerts 
in  past  years  have  always  been  among  the  pleas- 
antest  and  purest  musical  occasions  ;  their  names 
being  good  guaranty  that  whatever  is  to  be  play- 
ed or  sung  shall  be  classical  and  fine  and  often 
rare  in  qualit)'.  Last  year  they  gave  no  con- 
certs, so  that  the  announcement  now  of  a  new 
series  (of  five  on  successive  Saturdays)  was  hail- 
ed with  double  interest.  And  a  perusal  of  t  e 
first  programme  piqued  still  more  the  curiosity  to 
hear.  There  were  about  half  a  hall  full  present  — 
not  half  as  many  as  desired  to  go — but  the  lift  e 
audience  was  of  the  best  kind,  such  as  could  fe  ' 
at  once  the  beauty  of  such  music  as  the  followinir; 

1  SOTiate.  op.   7 Beetho.in, 

Allegro  molto — Largo^Allegro — Rondo. 

2  Songs Schubert. 

n.  Per  Neuprierige. — b.  Ungeduld, 

n  a.     Gavotte  from  "Suite  ADgluise." Bach. 

b.     Nocturne,  op.  37,  No.  2 Chopin. 

4  Songs Schumann . 

a.  Waldesge.sprach.  op.  39,  No.  3. 

b.  Mondnacht,  op.  89.  No.  4. 

r.  FruhlinMnacht,  op.  39,  No.  12. 

e  a.  Scherzo,  op.  20 Chopin. 

b.  Song  by  Rob.  Pranz,  transcribed Liszt. 

6  Song,« Rob.Tranz. 

a.  Auf  dem  Meer,  op  56,  No.  1. 

b.  Liehcben  ist  da,  op.  5,  No.  2. 

c.  Rastlope  Liebe,  op.  35,  No.  6. 

7  Trio.  Piano,  Violin  and  Cello,  op.  63 Schumann. 

Allegro  con  fuoco—  Scherzo — Andante — Finale. 

The  early  Beethoven  Sonata  in  E  flat, — one 
which  we  do  not  remember  to  have  heard  in  a 
concert  room  before,  but  which  is  very  familiar 
in  private — was  interpreted  genially,  in  the  true 
spirit,  and  with  fine  vital  touch  and  accent  by 
Mr.  Leonhard.  It  may  have  been  the  acci-_^ 
dent  of  place,  that  to  onr  ears  the  fortissimo 
chords  after  those  soft  staccato  phrases  sounded 
almost  too  heavy  ;  but  with  that  only  slight  ex- 
ception the  rendering  of  the  whole  first  movement 
was  an  almost  ideal  reflection  of  our  feeling  of  it; 
all  the  rest  seemed  to  speak  as  it  were  without 
mechanism.  So  too  the  Larr/o,  broad,  rich,  deep, 
well  marked  by  the  composer  "con  (jran  espres- 
.lione."  The  Minuet  and  Trio, — or  what  answers 
therefor,  the  playful  Allegro  and  the  mysterious 
Minor  which  for  a  few  wonderful  moments  inter- 
cepts its  sunshine, — and  the  Finale,  that  most 
gracefully  wrought  Rondo,  with  its  exquisite  re- 
turns into  itself,  and  the  stormy  episode  in  the 
middle,. were  played  with  all  the  nicety  and  dis- 
criminating force  that  one  could  wish.  The  po- 
etic life  and  unity  of  the   whole   long  work  was 


perfectl}'  preserved,  so  that  expectation  never 
flagged  and  the  remembrance  was  as  of  a  real 
hour  with  Beethoven. 

The  little  Gavotte  of  Bach  charmed  by  its  nai- 
vete and  brightness,  the  simplicity  which  is  the 
height  of  art.  The  Chopin  Nocturne  was  the 
natural  after-mood  of  tenderness.  The  Scher- 
zo was  of  another  temper  and  more  formidable 
the  earliest  of  the  four  .strong  fllights  of  fancy 
and  of  passion  which  Chopin  calls  by  that  name, 
it  has  been  the  least  heard  in  the  concert  room, 
and  is  certainly  a  piece  to  task  the  player's  exe- 
cutive faculty  as  severely  as  anything  in  the  mod- 
ern piano  repertoire.  It  is  an  e.xeiting,  a  mag- 
nificent work,  and  the  interpreter  was  fully 
master  of  it. 

The  Schumann  Trio  was  new  to  us,  •'"f''  we 
should  like  to  hear  it  again.  The  Allegro  quite 
carries  one  away  with  its  fuoco;  it  is  rich  and 
strong.  In  the  Andante  there  seems  som  p 
very  morbid  ;  the  Finale  begins  well,  but  elt 
as  if  the  movement  went  on  after  its  own  v  '•'■ 
was  exhausted.  The  Scherzo,  on  the  other  hand 
is  healthy  and  felicitous,  a  gem  in  its  way.  The 
Trio  lost  nothing  in  the  rendering,  M.  Leonhard  be- 
ing ably  seconded  in  the  violin  and  'cello  parts 
by  the  brothers  Henry  and  August  Suck,  who 
have  been  studying  with  excellent  result  in  Ger- 
many. 

Mr.  Kreissmann's  selection  of  songs  was 
choice  as  choice  could  be,  each  more  charming 
than  the  last.  Schubert's  "Der  Neugieriye"  (the 
Curious  One)  was  the  least  striking,  though  beau- 
tiful, somewhat  Mozartish  in  its  style.  The  well 
known  "Ungeduld"  (Impatience)  was  sung  with 
life  and  feeling.  The  three  Schumann  songs  are 
of  the  finest  that  we  know  by  him :  first,  the 
mysterious  "whisper  of  the  woods,"  then,  ex- 
quisitely as  the  reality,  the  "Moonlight  Night," 
and  perhaps  still  more  lovely,  the  "Night  of 
Spring."'  We  have  never  heard  Mr.  Kreissraann 
put  more  soul  and  feeling  into  his  voice,  or  modu- 
late it  more  delicately  to  the  sentiment  of  what 
he  sang,  although  when  be  began  his  tones 
seemed  to  come  out  with  a  little  difHcultj-,  which 
he  overcame  as  he  warmed  to  the  music.  Rob- 
ert Franz  last,  because  the  best  I  The  three 
pieces  were  well  contrasted.  "On  the  Sea"  sug- 
gests its  own  character.  "Liehclien  ist  da  .'  "  (in 
which  the  lover  calls  to  the  little  flowers  in  the 
garden  to  look  round  and  see  what  he  has  seen  : 
"Darling  is  here,  is  here  !  "  and  they,  sharing  his 
joy,  set  the  air  ringing  with  their  musical  shout : 
She  is  here  !  ")  is  a  most  charming  little  conceit, 
and  was  rendered  to  the  life.  (Tliis  little  song 
has  just  been  published  by  Ditson  with  English 
words).  "Basllose  Liebe"  (Restless  Love)  is 
Goethe's  little  poem  wonderfully  set  to  music, 
with  a  most  happily  found  accompaniment,  which 
as  in  all  the  songs,  Mr.  Leonhard  played  in  per- 
fect uinderstanding  with  the  singer. 

We  have  not  said  much  of  all  these  interest- 
ing compositions  ;  nor  is  it  necessary,  for  fortu- 
nately the  programme  will  be  repeated  this  even- 
ing for  the  sake  of  many  persons  whom  the  rain 
deprived  of  the  pleasure  before. 

The  Brothers  Formes.  The  well-known 
basso.  Carl,  with  his  brothers  Theodore,  for 
some  years  leading  tenor  rohusto,  or  "heroic  ten- 
or,"at  the  Royal  Opera  in  Berlin, and  WiLHELM, 
baritone,  from  the  Opera  at  Hamburg,  announc- 
ed two  concerts  at  the  Music  Hall  for  last  Mon- 
day and  Wednesday  evenings.  The  first  came 
ofl' according  to  card  before  a  moderately  large 
and  cordially  disposed  audience.  There  was  a 
small  orchestra,  the  "Gerniania,"  under  a  new- 
ly imported  conductor,  Herr  Buechel,  who 
seemed  accustomed  to  command  and  did  duty 
well  also  as  accompanist  at  the  piano-forte.  They 
played  Sponfini's  overture  to  Fernando  Corlez, 
which  we  were  sorry  to  lose,  as  Spontini  is  not 
too  well  known  here  ;  also  a  noisy,  trashy  sailor 
overture  by  Flotow,"Z)i'e  Matrosen,"  in  which  the 
piccolo  played  boatswain's  whistle;  and  a  Tur- 
nier  March,  from  an  opera,  "Agnes,"  by  Krebs, 
for  a  wind-up.  The  programme  contained  points 
of  interest  of  a  kind  too  seldom  met  with  in  our 
concerts:  the  great  trio  of  the  patriots  in  "Wil- 
liam  Tell,"   for   instance, — about   the   grandest 
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(liiniT,  that  and  the  whole  scene  in  whidi  it 
stands,  which  anv  Italian  opera  writer  has  pro- 
duced. Somethinf;  from  Weber's  Euri/anlhe,  loo; 
and  above  all,  a  goodly  share  of  Mozart,  of  whose 
unrivalled  song  our  concert  singers  for  some  time 
past  have  been  strangely  shy — not  a  note  of 
him  in  all  the  Parepa  concerts — not  a  note  in  the 
whole  week's  Handel  and  Haydn  Festival ! 

Carl  Formes  is  a  hearty  Mozart-ian  ;  he  sings 
tlie  Leporello  music,  and  the  Figaro  music,  and 
the  Sarastro  music  seh-  appetitixch,  with  an  unc- 
tion, and  the  time  has  been  when  we  have  ad- 
mired him  greatly  in  all  this.  This  time  he  gave 
us  Non  piu  andrai,  with  much  of  the  old  life  and 
guKlo, — but,  it  pains  us  not  to  like  Carl  Formes' 
singing  as  we  once  could.  We  have  very  pleas- 
ant associations  with  his  name  and  with  the  pic- 
turesque sight  of  him.  He  always  seemed  to  us 
to  have  a  streak  of  genius  in  him;  a  rare  intelli- 
gence he  certainly  has ;  and  his  dramatic  imper- 
sonations were  so  characteristic,  so  artistically 
complete  and  telling  !  Then  too  a  great  voice, 
which  is  a  gi-eat  voice  still,  but  alas  I  not  a  tvue 
one;  he  sang  more  than  ever  out  of  tune  that 
night,  and,  on  a  mere  concert  stage,  nothing  cov- 
ers that  defect.  We  had  hoped  much  from  the 
report  that  his  voice  had  become  quite  itself  again 
during  long  rest  and  treatment  in  Chicago.  Its 
strength  and  freshness  did  seem  recovered,  but 
certainty  of  pitch  and  power  of  sustaining  itself 
were  wanting.  This  made  the  "Tell" trio  apiece 
of  discord,  much  as  there  was  to  praise  in  the 
rendering.  So  too,  Schubert's  "Wanderer," 
which  also  had  the  fault  of  being  much  exag- 
gerated in  expression. 

Herr  Theodore  Formes,  some  dozen  years 
younger  than  Carl,  witliout  the  lion  build,  mild 
in  aspect,  sang  about  as  we  remember  him  in 
Berlin  fin  such  roles  as  Kaoul,  Lohengrin,  in 
Dorn's  JViebelungen,  as  well  as  more  classical 
things)  : — that  is  to  say,  with  rather  too  much 
forcing  of  tones  naturally  rich  and  strong,  and 
containing  in  the  rough  ore  abundant  musical 
material  ;  for  the  rest,  with  intelligence  and  ef- 
fect. Some  of  his  passages  were  sweet,  and  not 
a  few  were  rich  ;  but  irenerally,  it  is  in  strong,  de- 
clamatory "heroic"  strains  that  he  rinss  out  most 
at  home.  We  were  thankful  for  so  interesting  a 
piece  as  the  aria  from  Eunjanlhe.  Of  the  two 
litlle  German  songs,  the  "Sentinel"  (Die  Schilil- 
wache)  by  Esser,  suited  him  best,  and  was  given 
in  a  very  genial  spirit.  In  the  "Tell"  trio  his 
high  tones  rang  out  well  in  the  climaxes. 

WiLHELM  Formes,  still  younger,  more  re- 
sembling the  dark  lion  brother,  has,  like  Theodore, 
a  modest,  quiet,  genflnmanly  manner.  His  bari- 
tone is  rich  and  round  and  full  of  marrow,  and  he 
sings,  not  with  great  energy ,but  simply,  with  true 
expression,  giving  real  pleasure,  especially  in  the 
soliloquy  ot  the  Count  from  Mozart's  Figaro^ 
which  w?th  its  delicious  ori'hestration  it  was  a  treat 
for  once  to  hear.  He  also  sang  with  Carl  the 
duet  from  Nicolai's  "Merry  Wives"  between 
"Master  Brook"  and  Falstafil,  and  "The  Sailor's 
Salute"  by  Fuchs. 

The  second  concert  did  not  come  off;  excuse  : 
illness  of  Theodore  Formes. 

The  Chiokering  Piano-Fortes. — In  spite  of 
the  terrible  competition  amnnf;  the  piano  makers, 
and  the  bewildering  c-lamor  which  they  all  make  in 
the  newspapers,  our  old  Boston  house  of  Cliickering 
&  Sons  appear  to  hnUI  their  own,  still  more  than 
keeping  pace  with  all  improvements,  and  still  as  ev- 
er at  the  head.  We  copy  the  following  item  of  in- 
telligence with  emphatic  Amen  to  its  headini;; : — 

A  Deserved  Success  — Ttie  last  State  Fair  of  thn  NorKi- 
weat  hK.sjust  closHcl.  and  with  it  a  preat  triumph  for  Chiik- 
erinf?  &  Sons'  new  unrivalleil  piano-fortes,  which  have  takea 
tii&JirsLprennums  overall  competitors. 

MichiRan  State  Fair,  at  Adrian,  Mich. 
First  Premium  for  Grand  Pianos. 
"  •'  "  Upright  Pianos. 

"  "  "  Square  Pianos. 

Iowa  State  Fair 


First  Premii 


Wi 


Squa 


'.  Fail 


riret  Premium  for  Gra 

"  "  "  UpriKlit  Pianos. 

Indi.iira  State  Fnir. 
First  Premium  for  Grand  Pianos 

"  "  ••  Semi  Grand  Piano. 

"  "  "   Cpriirht  Piano 

Malting  a  total  of  ten  first  premiums  awarded  in  different 
States  within  the  short  space  of  two  wpelcs.  Every  piano  ex- 
hibited received  the  first  medal,  against  the  strong  competi- 


tion of  pianos  entered  by  at  least  t^venty  other  matters. 

The  Messrs.  ChickerioK  have  now  been  awiirded  flfty-one 
Rold  and  silver  medals,  in  every  case  the  first  premium,  for 
the  best  pianos. 

There  has  just  been  a  Mechanics'  Fair  here  in 
Boston,  at  which  the  irstruments  of  all  otn*  Boston 
manufacturers  were  submitted  to  the  most  impartial 
test  that  could  he  devised  ;  with  what  result  will  bo 
seen  hy  the  following  manly  comMinnication  which 
appeared  in  the  Transcript  on  Wednesday,  from 
which  it  would  seem  that  there  were  some  queer 
doings  in  the  publication  of  awards.  Was  the  result 
of  the  impartial  trial  too  startling;  for  some  of  tlie 
judges  to  abide  hy  ?  We  trust  we  shall  siicm  have 
the  report  of  the  Committee  in  full ;  meanwhile  hear 
its  Chairman  : 

Piano-Forte  Mkdat.s.  To  tlie  E.Htnr  of  the 
Transcript:  'I'he  President  of  the  Mass.i<-hii-cits 
Charitable  Mechanic  Association  says,  in  sulistanre, 
that  he  believed  he  was  correctly  reportinq;  the  awnrd 
of  the  Committee  on  Musical  Instrntnetits,  in  tho  list 
of  gold  medals,  as  given  to  the  press  by  him.  Wbat 
he  thinks  is  of  very  little  consequence  to  the  public; 
that  is  a  matter  which  concerns  the  Association  over 
which  he  presides  ;  if  the  members  think  his  course 
honorable,  it  is  snfBcient.  But  there  is  an  aspect  of 
the  case  with  which  the  public  have  somethini;  to  do. 
The  recent  exhibition  of  the  Association  has  drawn 
together  .so  many  thousands  of  people,  has  prescuted 
so  varied  and  so  complete  an  epitome  of  the  insrenni- 
ty,  skill  and  taste  of  this  great  minufacturing  dis- 
trict, that  the  judgments  of  the  experts  selected  to 
make  awards  in  the  various  departments  are  natural- 
ly awaited  with  an  eager  interest.  Gentlemen  who 
are  hereafter  invited  to  act  as  judges  will  be  glad  to 
■know  whether  thev  are  to  sit  in  impartial  judgment 
and  to  render  verdicts,  [mra  dicta),  or  whether  tbev 
are  expected  merely  to  register  the  pre-determined 
awards  of  partisan  managers.  The  public,  who  have 
heretofore  looked  upon  a  medal  as  an  honor  worthy 
to  he  contended  for,,  will  be  glad  to  know  whether  it 
is  bestowed  for  real  preeminence,  or  whether  it  is 
wrongfully  given  on  account  of  the  fnvoritism  which 
business  connections  and  social  and  political  influen- 
ces engender  ;  and  therefore,  Mr.  Editor,  I  venture 
to  make  public  a  few  facts  respecting  the  recent  Com- 
mittee on  Musical  Instruments  and  its  doings  ;  re- 
gretting very  much  that  the  action  of  the  President 
has  made  this  step  necessary. 

The  Committee  consisted  originally  of  eight 
persons  ;  hut  after  the  first  meeting  two  new  mem- 
bers appeared,  one  of  whom  came  as  a  substitute  for 
a  gentleman  who  had  resigned,  although  the  substi- 
tute had  himself  previously  declined  to  serve  ; — the 
ninth  member  never  having  been  appointed  at  any 
regular  meeting  of  the  Board,  as  I  have  been  in- 
formed. Subsequent  events  showed  plainlv  enough 
why  this  gentleman  was  added  to  a  committee  of 
alrendv  even  more  than  the  ordinarv  number. 

The  examination  ot  the  piano  fortes  was  made  in 
a  darkened  room,  the  makers'  names  being  pasted 
over,  and  the  instruments  shufHcd  about  without  any 
known  Older  as  to  position  in  the  hall.  The  square 
pianos  were  first  tried,  fiiihfully  and  pnticntlv. 
When  the  choice  at  last  lay  between  three  instru- 
ments, there  were  two  or  three  voles  out  of  the  nine 
for  one  which  we  afterwards  learned  was  made  by 
Hallet,  Davis  &  Co.  The  choice  then  lay  between 
the  two  others,  one  of  which  received  five  votes  ;  but 
holh  of  these  we  afterwards  found  were  from  the  manu- 
factory of  Chickering  &  Sons.  For  myself  and  tha 
majority  of  the  Committee  I  can  say  that  we  had  no 
knowledge  of  the  origin  of  the  instruments  we  were 
deciding  upon,  and  Bi'Own,  Jones  or  Hobinson  would 
Inive  had  a  cheerful  vote  if  he  had  deserved  it. 
Whether  the  two  gentlemen  referred  to  were  equally 
in  the  dark,  I  have  some  doubt.  To  he  minutely  cor- 
rect, 1  should  state. that  at  the  very  last,  when  the 
light  was  a  trifle  stronger,  wc  all  recognized  a  square 
piano  by  its  black-walnut  case  as  being  from  the 
Cliickerings' — but  not  until  its  merits  had  been  fully 
adniitted. 

We  next  tried  the  semi-grand.  It  was  the  work 
of  a  moment,  for  there  was  not  the  least  hesitation  in 
giving  the  unanimous  preference  for  an  instrument 
which  subsequently  proved  to  he  a  Chickeriags' 
piano.  Nor  were  we  much  longer  in  arriving  at  a 
similar  conclusion  as  to  the  full  gi'ands  :  most  of  the 
time  was  spent  in  determining  to  which  of  two  in- 
struments (both  hy  Chickering  &  Sons)  the  first 
prize  should  bo  given.  No  one  voice  was  raised  for 
the  competing  instruments.  As  to  the  (/(Vec//o«  of 
the  awards,  we  were  thus  far  harmonious  ;  and,  at 
llie  meeting  which  followed  ("ihc  supplementary  mem- 
ber not  being  present),  the  awards  were  voted,  viz; 
to  Chickering  &  Sons,  a  golil  medal  for  the  best  grand 
and  semi-grand,  a  silver  medal  for  their  upright 
pianos.  To  Hallet,  Davis  &  Co.,  a  silver  mednl  for 
their  grand  piano,  and  a  second-prize  silver  medal  for 


their  square.       To    Mason  &  Hamlin  a  gold   rncdal, 
&c.,  &c. 

The  committee  had  doubts,  from  the  beginning, 
whether  the  inslruclioi.s  under  which  they  acted  al- 
lowed them  10  award  a  gold  medal  for  any  pianoforte;  . 
but  it  was  diought  that  precedents  enough  existed  for 
such  a  vole.  At  a  subsequent  meeting  these  doubts 
were  somewhat  adroitly  revived  hy  one  of  the  supple- 
mentary members  ;  the  action  of  ihe  committee  was 
reconsidered  and  silver  medals  were  substituted  for 
the  gold  medals.  And  upon  the  pallrv  pretext  that 
the  semi-grand  of  Messrs.  Hallet.  Davis  &  Co.,  was 
entered  bv  them  as  a  "Parlor  tlraml,"  an  independent 
award  nf'a  silver  nicibil  wa-  con<(  d.d  to  tbcm,— al- 
tlioniih  at  the  original  trial  the  instrument  had  not  a 
single  vote.  It  was  remarkable  bow  much  new  light 
had  dawned  upon  hitherto  ilarkened  minds.  Not  the 
least  injurious  clfect  of  Ibis  vole  was  to  deprive 
Messrs. 'Geo.  M.  Guild  &  Co.  of  the  silver  medal 
which  had  been  pri'viously  awardi'd  for  a  parlor 
grand, — really  the  only  one  in  the  exhibition. 

At  this  meeting  the  report  was  sub-tantially  com- 
pleted, and  the  dncnnient  was  sent  the  next  morning 
to  the  room  of  ihe  Executive  Commirice  to  receive 
signatures.  But  there  being  some  confusion  as  to 
certain  brass  instrninenfs,  and  sonic  crinrs  and  omis- 
sions as  to  others,  it  wms  sent  for  and  considered 
again.  I  had  declined  to  sign  the  report,  for  the  rea- 
son that  it  was  apparent  that  a  portion  of  the  commit- 
tee, not  being  able  to  give  anv  first  prize  to  Messrs. 
Hallet,  Davis  &  Go.,  were  determined  that  the  honors 
to  others  should  be  as  insigiiifieant  as  pos-ihie.  I 
signed  a  sirong  protest  instead,  anil  in  this  was.joincd 
by  two  others.  As  the  maifer  stood  there  would 
have  been  no  ajr-'ement ;  for  two  members  would  not 
sign  either  the  report  or  the  protest.  It  is  to  he  re- 
gretted now  that  ?ny  com]iromise  was  made.  But 
compromise  we  did.  appending  to  our  report  a  nc- 
ommendation  to  the  Execlitivs  Gommitiee  to  give  gold 
medals  in  place  of  the  silver  ones.  OTie"to  Hallet,  Da- 
vis &  Cci..  fin-  the  marhed  improvement  in  all  the  piano- 
fortes erhihitid  In/  them."  The  dissenting  members 
were  appeased.  They  had  wrung  an  award  to  whiidi 
other  piano-forte  makers  were  quite  as  much  entitled. 

Not  one  of  the  Committee  would  have  had  the 
hardihood  to  propo.se  "  a  gold  medal  to  Messrs. 
Hallet,  Davis  &  Co.,  for  a  very  superior  Grand  Pi- 
ano Forte." — which  Mr.  Bailey  (I  give  the  prefix 
which  in  his  card  be  forgot)  says  he  6rV/c?-c.s  our  Com- 
mittee awarded.  It  was  quite  enough  for  us  lo  sign 
what  we  did.  The  only  possible  cover  for  the  con- 
duct of  the  President  is  to  be  found  in  the  sentence 
which  I  will  presentlv  quote.  Remember.  Mr.  Edi- 
tor, we  were  recommctuling  the  S"6.s//V/'/-/o»  of  medals, 
and  could  not  multiply  them  ;  and  as  it  seemed  to 
be  inevitable  in  order  to  come  to  an  agreement  ihat 
H.allet,  Davis  &  Co  must  have  a  gold  medal,  and  as 
we  conld  give  it  for  no  one  inslrument — we  agn-ed 
to  L'ive  it  for  the  rcn.soii  above  italicized,  and  (to  save 
bullion  in  these  dnvs  of  paper  monev)  added, — 
"this  last,"  namely,  Hallet,  Davis  &,  Go's  gold 
medal,  "  to  take  the'plaee  of  the  silver  medal  award- 
ed for  their  Grand  Piano-Fortes." 

The  Executive  Committee  have  an  undoubted 
right  to  award  such  medals  as  they  please ;  and  if 
they  had  taken  the  responsibility  and  avoweil  it,  there 
would  have  been  no  occasion  for  any  public  conn,o- 
versv, — onlv  it  might  be  difficult  mider  such  manage- 
ment at  future  compctiiions  lo  procure  judges. 

Now,  Mr.  Editor,  did  Mr.  Bailey  believe  he  made 
a  correct  abstract  of  our  awards  ?  Can  he  be  justi- 
fied except  by  a  disreputable  quibble  ?  If  he  really 
thought  so  why  did  he  not  print  the  report  which  he 
has  bad  since  the  middle  of  October  and  for  which 
many  people  have  been  wailing  f  Was  he  not  per- 
suaded to  wait,  that  the  garbled  and  falsified  nhslract 
miL'lit  first  obtain  a  currency,  which  it  would  soon  he 
difficult  to  correct  1 

But,  sir,  he  has  been  MOW  fully  informed  of  wdiat 
the  Committee  intended.  He  was  informed  before 
printing  by  some  of  his  colleagues  in  the  govern- 
ment :  but,  in  spite  of  all,  he  has  persisted,  as  I  am 
tolil.  in  orden'ng  the  false  inscription  for  the  gold 
medal  in  question,  and  perhaps  for  scores  of  dupli- 
cate diplomas  to  blazon  the  wrong.  I  crnnot  mince 
epithets  in  view  of  this  conduct. 

I  respectfully  ask,  Mr.  Editor,  what  is  the  real 
value  of  a  med.al  thus  obtained  1 

For  the  correctness  of  this  statement   I   appeal    to 
my  colleagues.     Ho|iing  to  trouble  neither  you  nor 
the  public  farther  in  regard  to  this  controversy,  I  am, 
Yours  truly,  F.  H.  Underwood. 

(Late)  Chairman,  &c.,  &c. 

We,  as  members  of  the  Coinmittee  on  Musical  In. 
sirnnients,  cordially  iudoisc  the  statements  of  Mr. 
Underwood.  Carl  Zerraiin, 

Char.  ,1.   Capen, 
H.  Ware. 
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Paris.  At  tlie  Grand  Opera  L'Afncaine  still 
reigns,  alternating  with  Tetl,  Masanielh,  &c.  Du- 
prez's  new  opera,  "  Jeanne  D'Arc,"  was  brought  to 
performance  after  many  delays,  but,  owing  to  the 
indisposition  of  tlie  heroine,  broke  down  in  the  mid- 
dle, and  the  critics  abstain  from  judgment  on  the  mu- 
sic. A  leaf  from  the  Orchestra's  correspondence,  Oct. 
9,  shows  the  conijjlexion  of  opera  life  in  Paris  : 

At  the  Italiens  we  have  had  "  Crispino "  and 
"  Don  Zi'pliiro  "  during  the  weelc.  We  are  to  have 
"  Lucrezia."  for  the  rentree  of  Mdme.  Penco  and 
M.  Frascliini,  and  the  ddlmts  of  Mdlle.  Grossi  and 
M.  Selva  Among  the  novelties  in  preparation  are 
Mercadiinfe's  "  Leonora  ;"  "  Don  PtiCffalo,"  by  Cag- 
ncmi ;  •'  Simon  Boccanegra,"  by  Verdi  ;  and  perhaps 
(iiiais  est  il  possible^)  "  f,a  Fnrza  del  Dentino."  At 
the  Opt-ra  Comique  "  Marie,"  "  Hdijd^e,"  and  now 
and  then  "  La  Dame  Blanche,"  are  the  current  pie- 
ces, and  call  for  no  special  mention.  Ths  rehearsals 
of  "  Fior  d'Aliza  "  are  progressing  ;  the  cast  includes 
the  names  of  Mdrnes.  Vandenheuvel-Dnprez,  Galli- 
Marie,  Re'villy,  and  MM.  Achard,  Crosti,  Potel,  &c. 
A  ni-w  lias-o,  Falchieri,  has  been  engaged.  The 
The'arre  Lyrique  gives  nothing  new  at  present.  M. 
Bosquin,  a  novice  from  the  Conservatoire,  has  ap- 
peared, sans  dehnis,  in  a  small  part  in  the  "Flute  En- 
chantee"  which  is  a^  successful  as  ever.  A  new  the- 
atre, to  he  called  the  "  Theatre  dcs  Fantaisies  Paris- 
iennes,"  is  in  course  of  erection  on.  the  Boulevard 
des  Italier.s,  on  the  site  of  the  ancient  "  Concerts  des 
B'.-aux  Arts."  M.  Martinet  is  the  speculator.  M. 
Clioudens,  the  apostle  of  Gounod,  to  whom  we  owe 
in  a  L'reat  measure  the  worldwide  popularity  of 
"Fauft"  and  the  now  evident  success  of  "  La  Tleine 
dp  Sutia,"  has  taken  M.  Cherouvrier's  "  Roi  des 
Mines"  under  his  protection  ,and  the  work  will  not 
otily  he  edited  hut  resumed  at  the  Lyrique  in  a  few 
diiys.  This  enterprising  publisher  has  also  in  hand  a 
Mass,  or  as  the  composer  entitles  it,  a  "Petit  Orato- 
rio," hy  M.  Gounod,  which  is  said  to  contain  some 
of  the  writer's  best  inspirations.  I  had  almost  fbrcot- 
ten  the  Opera.  "  L  Africaine"  still  draws  money, 
and  the  deadly  enianations  of  the  upas-tree  are  said 
to  have  something  to  do  with  the  approach  of  the 
cholera.  "  La  Aluette"  was  given  the  nisiht  before 
last  with  Villaret  as  Masanielh  and  Mdlle.  Eugenie 
Fioore  as  Fenella.  The  public,  "  penetrated "  hy 
the  talent  of  these  two  artists,  applauded  them  "with 
phrensy." 

—  Adelina  Patti  has  been  giving  concerts  at 
Amsterdam,  in  company  with  Leopold  de  Meyer. 
Bottesini  and  Mile.  Castellan,  as  violinist. 

— M.  PASDKLonp,  the  founder  of  the  Popular 
Classical  Concerts  in  Paris,  announces  that  he  has 
discovered  sixteen  scores  of  the  first  symphonies  of 
Haydn,  not  one  of  which  was  known  in  France.  He 
reserves  the  first  taste  for  his  concerts. — The  said 
Concerts  -Populaiies  opened  oii  Sunday  October  22, 
at  the  Cirque  Napoleon,  as  heretofore.  Programme: 
Overture  to  Oheron  ;  Symphony  No.  4  (first  time), 
Haydn  ;  Camonctla  from  a  quartet  by  Mendelssohn, 
by  all  the  strings  of  the  orchestra ;  7th  Symphony 
by  Beethoven. 

— Leipzig.  The  Gerwandhaus  Concerts,  (new  se- 
ries of  twenty),  commenced  on  the  5th  October, 
Beinecke  conducting,  every  thing  unchanged,  the 
same  perfection,  same  classical  style  of  programme, 
and  the  same  close  little  hall.  At  the  first  concert 
were  performed  :  Beethoven's  great  Overture,  opera 
124;  air  from  Elijah,  sung  by  Mme.  Alex.tndra 
Kotschetoff,  of  St.  Petersburg ;  Violin  Concerto, 
composed  and  admirably  played  by  Ferd.  David  ; 
air  from  Glinka's  Russian  opera,  Russian  und  Lud- 
milla  ;  Si'lmhert's  C-major  Symphony. 

— Mr.  Uli.mann  still  finds  the  "sensation"  busi- 
ness as  prolitahle  in  Europe  as  he  did  in  America. 
He  has  engaged  his  traveling  concert  troupe  for 
the  winter,  willi  Carlotta  Patti  as  the  chief  attrac- 
tion, and  announces  the  order  of  his  triumphal  en- 
tre'es:  Berlin,  Munich,  Cologne,  St.  Petersburg,  &c., 
some  40  or  50  cfties.  Here  is  a  list  of  his  troupe 
(according  to  the  Gazette  Miisicale)  :  Singers:  Car- 
lotta Patti  and  Dr.  Gunz  ;  de'clamatrice :  Mme.  Nie- 
mann ;  pianists:  Messrs.  Brassin,  Epstein,  (of  Vi- 
enna), Jaell,  Dreyschock,  and  Kontski ;  Dio/(n?'sis ; 
Auer,  David,  Lauterbach,  and  Vieuxtcmps  ;  violon- 


Piatti  and  Swert;  contrahassist ;  M.  Simon; 
horn  :  Richard  Letvy  (of  Vienna) ;  accompanist : 
M.  E.  J.  Franck. 

London.  The  Royal  English  Opera  season  open- 
ed at  Covent  Garden,  Oct.  21,  with  L'Africaine,  the 
English  translation  by  Mr.  Charles  Kenney.  Selika, 
Miss  Louisa  Pyne  ;  Inez,  Mme.  Sherrington  ;  Nelus- 
ko,  Mr.  Lawrence ;  Vasco,  Mr.  Charles  Adams. 
Gounod's  "Mock  Doctor"  was  to  follow. 

On  the  same  day,  Handel's  Acis  and  Galatea  was 
performed  at  the  Crystal  Palace  concert. 

— Hectoii  Berlioz  has  completed  his  Autobiog- 
raphy, which  is  said  to  he  already  printed,  100  copies 
only,  for  friends  ;  but  he  will  not  have  it  published 
until  after  his  death.  It  forms  a  large  octavo  of  some 
500  pages. 

— Ernst,  the  violinist,  perhaps  the  greatest  since 
Paganini  and  before  Joachim,  and  perhaps  well 
named  between  those  two  opposites  as  uniting  both 
the  virtuoso  and  the  classical  tendency,  died  on  the 
8th  of  October  at  Nice,  whither  he  had  gone  for  his 
health.  He  was  born  at  Brunn,  in  Moravia,  in  1814; 
had  his  first  musical  education  in  the  conservatory  of 
Vienna,  when  Mayseder  and  Paganini  befriended 
him,  and  afterwards  studied  in  Paris,  where  he  gave 
chamber  concerts  which  won  him  fame.  He  is  pop- 
ularly known  by  such  pieces  as  his  "Eleqie,"  "Car- 
nival of  Venice,"  &c.;  but  he  has  written  quartets 
and  has  figured  much  in  London  as  a  leader  in  quar- 
tet-playing. 

— Melodt  Defunct. — It  is  the  custom  in  Ger- 
many for  beggars  to  take  their  seats  at  the  corners, 
playing  on  instruments,  sometimes  solo,  and  some- 
times in  parties  of  two  and  more,  and  soliciting  char- 
ity. Dreyschock  relates  the  following  incident 
specting  one  of  these :  "My  attention  was 
attracted  one  day  by  a  man  who  was  playing  on  his 
violin  a  simple  accompaniment,  without  any  melody 
whatever.  I  stopped  and  listened  ;  turn,  tum  ;  turn, 
tum,  went  the  beggar,  through  one  piece,  and  then, 
after  a  short  interval,  commenced  the  same  thing  in 
another  key,  and  at  the  conclusfon  of  this,  again  in 
still  another.  "Stop  !  my  friend,"  said  I,  "and  tell 
me  why  it  is  that  you  do  not  play  some  air  instead  of 
this  mere  accompaniment  ?"  "Alas!  good  sir,"  was 
the  reply,  "there  were  two  of  us,  and  my  companion 
played  the  melody  and  I  accompanied  him.  He, 
poor  man,  died  last  week,  and  as  I  don't  know  the 
melodies,  I  am  obliged  to  play  as  I  do." 

The  musical  copyrights  of  the  London  firm  of 
Addisou  &  Lucas  were  recently  sold  at  auction.  The 
A  thenceum  says : 

"  The  '  statistics'  of  the  sale  are  full  of  cnrious 
matter  for  thought,  not  without  encouragement  for 
those  who  steadily  fix  their  eyes  on  the  fact  that 
what  is  good  must,  will,  and  does,  ultimately  assert 
itself  as  valuable,  even  though,  for  a  while,  it  he 
vexatiously  shoved  aside  and  shouldered  by  trash. 
Thus,  while  we  find  two  ballads  by  Linley,  of  no 
earthly  value,  selling  for  the  sums  of  £221  and  i94 
respectively,  we  perceive,  also,  with  great  satisfaction, 
that  six  songs  by  Dr.  Bennett  went  at  the  raised 
figure  of  £'524.  Again,  Mr.  Hatton's  four-part  songs 
brought  £446.  Then,  what  revelation  is  thrown  on 
the  successes  of  English  operas,  successively  blazon- 
ed by  our  contemporaries,  by  such  facts  and  figures 
as  the  following  !  Mr.  Balfe's  entire  opera,  "Blanche 
dc  Nevers"  (full  of  ballads),  was  knocked  down  for 
£65,  his  "Puritan's  Daughter"  for  £150,  his  "Ar- 
morer of  Nantes"  for  £124.  Compare  sums  like 
these  (recollecting  that  many  an  opera  has  "brought 
itself  home"  on  a  single  song)  with  those  given  for 
the  copyrights  of  two  oratorios— works  which  inevit- 
ably can  only  be  performed  at  rare  intervals.  Mr. 
Costa's  "Eli"  produced  £412;  his  "  Naaman," 
£567." 

Gustave  Satter  has  received  in  Germany  the 
cognomen  of  "the  great  puffer."  It  is  reported  that 
he  has  resumed  in  Germany  his  old  practice  of  wri- 
ting criticisms  about  himself,  which  proved  that  no- 
body knew  or  recognised  Mr.  Snttcr's  etninent  genius 
so  much  as  he  himself  did.  This  very  Satter  has 
written  an  opera,  "Olanthe,"  for  which  he  has  also 
written  the  libretto,  as  his  talented  colleague,  Rich- 
ard Wagner  did  before  him.  Zellner's  musical  jour- 
nal says  about  the  libretto:  "If  the  music  is  equal  to 
this  libretto,  then  we  believe  that  Goethe's  words,  'a 
political  song,  a  disgusting  song,'  have  never  been 
better  illnstrated."  It  is  well  known  that  Salter, 
when  in  America,  had  an  engraving  of  the  then  most- 
famous  pianists  made  at  his  own  expense,  which 
represented  himself  sitting  between  Liszt  and  Thal- 
berg  in  that  "hemicycle."  It  was  then  feared  that 
he  would  die  of  modesty. — Orchestra. 
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Vocal,  with  Piano  Accompaniment. 

Spring's  come.     (Er  ist's.)     Op.  27,  No.  2. 

R.  Franz.  30 
Perfectly  sweet.  The  only  unsatisfying  thing 
about  such  songg,  is  their  brevity;  but  ia  this  small 
com pasa, Franz  compresses  as  much  music  as,  flowing 
from  the  brains  of  some  composers,  would  cover  many 
pages.  The  versea,  by  Edward  Morike,  constitute  a 
joyous  outcry  at  the  coming  of  spring. 
On  me  turn  thy  sparkling  lustre.  (Weil  auf  mir.) 

R.  Franz.  30 

"The  dark  eye,"  is  the  subject  of  this  airy  musical 

fancy.    The  ideas  are  elegantly  expressed,  both  in  the 

music  and  the  original  words,  to  which  is  added  a 

careful  translation. 

Arise,  O  Lord.     Bass  Song,  '^Naaman."  40 

A  very  melodious  air,  in  whicli  EUsha  prays  for 

miraculous  help  for  the  poor  widow,  whose  sons  the 

hard  creditors  are  abi)ut  to  sell  into  bondage.      This 

new  oratorio  by  Costa  (which  is  a  very  fine  one)  might 

with  propriety  be  named  '■■Eliska,^^  instead  of  '■^Naa' 

man."    The  latter  name  is  assumed,  probably,  to 

avoid  too  great  similarity  to  "Elijah.^^ 

Bury  me  at  sunset.     Son;;.  F.  Wilder.  30 

A  pretty  ballafi,  subject,  the  death  of  a  soldier. 
Weave  garlands  for  the  brave.  Song.  D  Godfrey.  40 
Another  patriotic  song)   to  the  favorite  melody  of 
the  ''Guard's  Waltz." 
Aged  and  Grey.      Song.       L.  B.  Starkweather.  30 
Oft  in  dreams  I  see  my  mother.     "  "  30 

Two  excellent  songs,  showing  the  composer's  well 
known  taste  and  care  in  their  preparation. 

Instrumental. 

Ke-union  March.     (Verbriiderung's  March.) 

J.  Strauss.  30 
A  brilliant  a£fair,  which,  although  a  German  pro- 
duction, will  do  excellently  well  to  play  in  honor  of 
the    re -uniting  of  the  fragments  of   "These  United 
States." 
Star  Spangled  Banner.     Varied  for  Organ. 

J.  K.  Paine.  1.00 
A  fine  piece  of  the  "sensation"  order,  which,  has 
frequently  been  played  here  and  in  New  York. 
II  Pensereso  Waltz.  71^7-5.  E.  W.  Brown.  30 

A  very  graceful  and  musical  composition,  whicli 
will  not  disappoint  you,  if  you  play  it. 
Warrior's  Victory.     (Kriegers'  March.)  Strauss.  30 
Yery  brilliant  and  powerful,  with  the  steel-'y  ring  to 
it,  common  to  Strauss'  strongest  compositioDB. 
Maiden's  Blush,     biand  Coneen  Waltz. 

Seven  Octaves.  60' 
Althongh  a  "concert  waltz,"  not  very  diflBcult, 
and  is  a  good  piece  for  exhibitions. 
Bell  March.  Mr.  F.  FoUanshee.  30 

A  simple  affair,  but  pretty,  and  good  Tor  those  begin- 
ners, for  whom  teachers  find  it  bo  difficult  to  select 
appropriate  musiu. 

Books. 

Judas  Maccab.eus.    An  Oratorio  by  Htn^^l 

Paper,  $1.75 
Cloth,  2.50 
This  grand  work,  which  is  to  be  brought  out,  the 
present  month,  by  the  Handel  and  Haydn  Society,  is 
commended  to  musical  societies  for  their  winter's  prac- 
tice. Strong,  bold,  and  manly,  and  suited  to  the 
times,  it  is  just  the  work  to  use.  The  choruses  are 
published  in  a  separate  book,  for  societies  who. do  not 
need  the  whole,  but  it  is  much  better  to  have  the 
complete  oratorio,  if  you  can. 


Mosicur  Mail —Music  is  sent  by  mail,  the  expense  being 
two  cents  for  every  four  ounces,  or  fraction  thereof,  Persons 
ata  distance  will  find  the  conveyance  a  saving  of  time  and 
expense  in  obtaining  supplies.  Books  can  also  be  sent  at 
double  these  rates. 


BOSTON,    SATURDAY,    NOV.   11,   18  6  5. 


NEW  SINGING  BOOK, 

BY  GEO.  F.  BOOT. 
JXJST       IS-iXJEID- 

THE   CORONET. 

THE   CORONET. 

TUB    CORONET. 

FOR  SINGING  SCHOOLS, 

FOR  SINGING  SCHOOLS, 

FOR  SINGING  SCHOOLS, 

GLEE    CLUBS    AND    CHOIRS. 

GLEE    CLUBS    ANO    CHOIRS. 

GLEE    CLUBS    AND    CHOUtS. 


Price  $1.25. 
640-3 


BOOT  &  CA.DY, 

Chicago. 


THE    MUSICAL 
A  New  Instruction  Book  for  the  Piano. 

PronoUDced  by  Baumbach,  Harry  Sanderson,  Chas.  Fradel^ 
and  more  than  three  thousand  others  who  use  it,  to  be  the 
beiit  Piano  Instruction  Book  ever  issued.  For  sale  by  the 
trade  everywhere.    Price  $4.50. 

Send  for  a  Circular  to  ROOT  &  CADY, 

640-3  Chicago. 


For  Thorough  Instruction  in  Vocal  Music. 

Use  Bassiai's  .Irt  of  Singing:  an  Analytical  aud  Practi- 
cal System  for  the  Cultivation  of  the  Voice.  Thi,-)  w.  rk  is 
prepared  on  a  rigidly  scientific  basi.s,  and  universally  admit- 
led  to  be  the  most  desirable  work  for  teachers  and  scholars 
Price,  for  Soprano  Voice,  Complete,  S4  00.  Abridged.  S3  UO 
For  Tenor  Voice,  4  00  Mailed  po.'<t-paid.  Olivar  Ditson . 
&  Co.,  Publishers,  277  VVasbiugton  St. 


CHURCH   ORGANS, 

Manufactured  by  E.  L.  HOLBKOOK.  East  Mcdway.  Mass 
Purchasers  are  invited  to   apply  tur  a  circular  containing 
testimonials. 


T      SCHTJBERTH    &    CO.    Publishers   and   Dealers 
in  Foreign  and  American  Music,  820  Broad 
way  near  12th  Street.  357 


Masonic  Odes,  Hymns,  Songs,  &c., 

FOR  THE   POBLIC  AND   PRIVATE 

CEREMONIES    AND     FESTIVALS 

OP 

THE    FRATERNITY. 

BY    G.    W.  CHASE. 

Cloth,   75  Cts. 

MASONIC     HAKP    AND    MONITOR. 

Containing  in  addition  to  the  preceding,  the  Monitorial 
Prayers,  Charges,  Explanations,  &o.,  used  in  con- 
ferring the  Degrees  in  Lodge.  Ch.apter,  Council  and  Encamp- 
ME.NT.     By  (3    \V.  Chase      Price.  Sl.OO. 

Sent  by  mail,  post-paid,  on  receipt  of  price. 

OLIVER  DITSON  &  CO.,  Publishers, 
277  Washington  Street,  Boston, 


Choice  Music  in  a  Cheap  Form. 

For  the  use  of  Choirs,  Societies  and  Conventions.  The 
Choralist ;  compri.<iafr  Standard  Choruses,  Anthems,  Trios, 
Quartets,  &c-.  with  accompaniments  for  Piano  and  Organ. 
21  Nos,  each,  20  Choral  Classics;  comprisinp:  Cantatas 
and  Choruses,  by  eniineut  composers.  12  No-s  ,  prices  vari- 
ous. The  Opera  ;  compri.-^ing,  Trio.f.  Quartets  and  Cho- 
ruse.i  from  tavorite  operas  12  Nos  each,  25.  A  list  of  pieces 
contained  in  the  above  sent  on  application.  OLIVER 
DITSOJM"  &  CO.,  Publishers,  277  Washington  Street, 
liu.ston. 


New  Music  Books  for  Ckoirs  and  Schools. 

SEW  SACRED  STAR; 

Or,    Union    Collection    of   Choir    Music, 

For  theluse  of  CHOIRS.  SI.NGINO  SCHOOLS.  CONVENTIONS, 
MUSICAL  ASSOCHIIO.MS.  &c.  By  Leonard  Mabshali,. 
The  long  experience  of  the  author  of  this  book  with  Choirs, 
Schools  and  Societies,  ha.s  enabled  him  to  prepare  a  Collectioo 
of  Music  uncommonly  well  adapted  to  the  wants  of  the  public, 
prefaced  by  aseries  of  Klementary  Lessons  and  Kxercises  which 
will  prove  highly  acceptable  to  Singing  Schools  and  to  all 
pijrsons  who  would  improve  their  vocal  abilities  and  become 
gouJ  singers.     Price,  $1.38  per  copy,  $12.00  per  dozen. 

MERRY    CHIMES, 

The  New  Juvenile  Music  Rook,  by  L.  O.  Emersou, 
Author  of  the  *'Golden  "Wreath."  contains  the  most 
Charming  and  Attractive  Lessons,  Exercises 
and  Popular  Songs.  It  is  having  «  widely  extended  cir- 
cuLalion,  TH.N  THOUSAND  COPIKS  having  been  published 
during  the  short  time  that  has  elapsed  since  its  first  appear- 
ance. Public  Schools  and  Private  Schools  are  using  it.  every 
young  singer  wants  a  copy,  and  every  boy  and  girl  from  Maine 
to  California  should  be  furnished  with  it  It  will  cultivate 
their  vocal  powers,  improve  their  musical  taste,  and  be  the 
means  of  giving  them  many  happy  hours.  Price  60  cts,  $6 
per  doz.      i^pfcintfn  Pnaefi  fren. 

OLIVEK  DITSON  &  CO.,  Publishers. 


Worcester's  Improved  Hinged   Plate 
PIANOFORTES. 

Manufactory  and  Sales  Rooms,  corner  Of  Four- 
teenth Street  and  Third  Avenue, 

These  instruments  are  recommended  by  Gottschalk,  Mason, 
Morgan,  Sanderson,  Mills  and  others,  as  possessing  double  the 
volume  of  tone,  and  musical  quality,  of  Pianoa  of  a  corres- 
ponding scale  made  upon  the  ordinary  plan.  633 


NEW    MUSIC    HALL. 

This  new.  splendid  and  commodious  hall,  capable  of  seatinfij 
over  Two  Thousand  persons,  is  now  ready  for  occupancy,  and 
is  offered  for  Theatrical  and  Operatic  performances.  Concerts, 
Lectures,  ic,  &c.,  at  most  liberal  terms. 

Theaccoustic  of  the  hall  is  perfect.  For  particulars  apply 
to  HENRY  M.  MENDEL,  Secretary  Milwaukee  Mu- 
ical  Society.  628 


SUPEBB  COLLECTIONS 

PIANOFORTE     MUSIC. 

Yocal  and  Iiistruiiiemtal. 

The  following  Books  are  of  uniform  size  and  stvle,  and  form 
the  best  collection  of  Choice  Music  for  the  Pianoforte  ever 
published.  Th.e  Home  Circle  ;  A  colWction  of  Marches, 
Waltzes.  Polkas,  Schottisches,  Redowas,  Quadrilles,  Contra- 
Dances,  Four-Hand  Pieces,  and  Piano  Gems.  2  Vols.  Gems 
of  German  Song  ;  A  collection  of  the  most  Beautiful  Vocal 
Compositions  ot  the  Best  German  Composers.  The  Show- 
er of  Pearls ;  A  collection  of  Vocal  Duets  with  Piano  Accom- 
paniments. The  Silver  Chord.  A  collection  of  Songs, 
Ballads,  Quartettes,  Duets,  &c. ,  with  Piano  Accompani- 
ments. Operatic  Pearls-  A  collection  of  the  Vocal 
Beauties  of  the  best  Operas,  with  Piano  Accompaniments. 
All  of  the  above  sent,  po.'^t-paid,  for  Slo.OO,  or  singly  at  the 
following  prices:— Plain,  ©2.50,  Cloth,  S^S.OO,  full  Gilt,  S4. 
Oliver  Ditson  &  Co.,  Publishers, 

277  Washington  St. 


JOMl^  CMUMCM,  Jr., 

■Wholesale  and  Retail,  in 

AMERICAN  AND  FOREIGN  SHEET  i^uSIC, 
AND  MUSIC  BOOKS, 

And  every  variety  of  Musical  Instruments  and 
Merchandise. 

Wo.  66  "West  Fourth  Street,  Cincinnati. 

Special  Attention  paid  to  the  prompt  answering  of  orders 
from  Seminaries,  Dealers  and  Teachers.  A  new  and  Com- 
plete Catalogue  furnished  on  application  The  publications  of 
all  iMusic  Houses  in  the  United  States  furnisked  at  the  lowest 
prices  37.1 


MENDELSSOHN'S 

ORATORIO    OF 


IN  VOCAL  S'JOliB. 
This  day  publijJhed  in  style  uniform  with  that  of  "C 
tion,"  "Messiah,"  and  "'Eli." 
Price.    In  paper.  $1.75;  boards,  »2,00;  cloth,  1S2.60. 
OilVER  DITSON  &  CO.,  277  Washington  St. 


Two  New  Editions 


PLAIDY'S  TECHNICAL  STUDIES. 

For  the  Pianoforte,  from  the  newly  corrected  German 
copy,  as  used  in  the  Conservatnriums  of  Leipzic  and  Munich, — 
one  edition  having  American  Fhigerins:,  the  other  Foreign  Fin- 
gering^ This  work  is  designed  to  facilitate  the  studies  of  both 
Professors  and  Amateurs.  Price  .1i;3.  If  no  preference  is  des- 
ignated the  American  copy  will  be  sent.  Oliver  DitSOn 
&  Co.,  277  Wishiogton  St.,  Boston. 

FIFTY  PIECES  FOE  THE  ORGAN. 

Carefully  Figured  and  not  DiiHcult. 
Consistinffof  Offertoires,  Elevations,  Communions,  Versets, 
Sorties,  Preludes,  &c.  By  Edward  Batiste,  Professor  in 
the  Conservatoire  of  Paris,  and  Organist  of  St.  Eustach. 
This  day  publi„hed  at  the  following  prices.  In  cloth,  $4.00. 
In  boards,  S3  50.  Mailed  post-free,  on  receipt  of  price,  by 
Oliver  Ditson  &  Co.,  277  Washington  St.,  Boston. 


CHEAPEST,  BEST 
Most  Complete  Edition 


fe^iii;3:?fgsiiii 


,  Left  blooraing    a  -  lone. 


Symphonies  and  Accompaniments. 

BY   SIR   JOHN    STEVENSON. 


\*  This  copy  is  an  exact  re-print  of  the  original  as  publish- 
ed under  the  pergonal  supervision  of  raoM\s  MooRR  Efft^irts 
haTing  been  made  to  force  other  copies  into  use.  bv  under- 
rating the  value  of  the  Symphonies  and  Acconip;iniment.=  of 
Stevenson,  the  following  letter  from  Moore,  in  r'-fereiice  to  the 
eminent  success  of  that  gentleman's  pfTorts.  is  offered  in  prur.f 
that  all  imitations  or  attempted  improvements  are  uncalled 
for. 

'^To  the  Marchioness  Dowager  of  Donegal. 

"  Through  many  of  Mr.  Stevenson's  compositions  we 
trace  a  vein  of  Iri.«h  sentiment,  which  points  him  out  as  nerv- 
liarly  fruited  Co  catch  the  spirit  of  his  cnuntn/\t  mitsir.  Tn  those 
airs  which  he  has  arr.angeil  for  voices,  his  skill  has  partifubirly 
distinguished  itself;  and  thouijh  it  cannot  be  denied  t^rtt  a 
single  melody  most  naturally  expresses  the  langunge  of  fueling 
and  passion,  yet,  often  when  a  favorite  strain  has  been  dis- 
missed, as  having  lost  its  charm  of  noveltv  for  th^  ear.  it 
returns  in  a  harmonized  shape,  with  new  claims  o'»  ourinti'rrs'v 
and  attention  ;  and  to  those  who  study  the  delicate  artifices 
of  composition,  the  construction  of  the  inner  parts  of  the^e 
pieces  must  afford.  T  think.  consid<_'rablc  satisfictjon.  Every 
voice  h^s  an  air  to  itself,  a  flowing  succession  of  nnto=,  which 
might  be  heard  with  pleasure,  independe-  tlv  of  the  rest,  so 
artfully  has  the  harmoni.st,  (if  T  niav  so  express  it)  savplhil 
the  melody,  distributing  an  equal  portion  of  its  sweetness  to 
every  part.  T.  MOORE." 

EDITORIA.I,    SUMMARY 

OF    THE    EXCELLENCIES    OF    THIS    EDITION. 

Handsomely  got  out,  and  afforded  at  a  marvellously  cheap 
rate. — Boston  Courier. 

Printed  on  the  best  of  paper,  and  in  a  beautiful  tvpp.  hand- 
somely and  firmly  bound,  embleniatir-'illy  embossed  nnd  giit 
edges,  it  forms  a  rare  aud  attractive  volume  — Provid.  Times. 

A  complete  and  elegant  book  for  the  parlor  and  piano. — 
Musical  Review. 

The  best  edition  ever  published,  and  certainly  the  cheapest. 
— Journal  of  Music. 

The  entire  appearance  and  execution  o*"  the  work,  both  in 
typography  and  general  design,  reflects  great  credit  on  the  en- 
terprising publishers. — N.  Y.  Pathfinder. 

The  Boston  edition  is  well  got  up.  evincing  the  care  usually 
bestowed  by  Mr.  Ditson  on  his  publications. — Asmonean. 

The  paper  '\?,  white  and  firm,  the  type  new.  the  printing  clear 
and  distinct,  and  the  binding  in  the  style  of  our  most  costly 
hooks.— N.  Y.  Day  Book. 


This  edition  far  surpasses  all  others  in  its  most  important 
particulars.  It  contains  more  pieces  than  the  Dublin  edi- 
tion, and  of  some  of  the  songs  there  are 

TWO    ARRAISTGEMENTS. 

One  being  that  of  Sir  John  Stevenson,  {the  same  as  of  the  Dub- 
lin copv.)  the  other  that  which  is  most  popular  in  this  country 
—  in  fact,  the  only  copy  that 

IS  USED  BY  THE  PEOPIiE  GENERAtl-Y. 


One-Half  the  Price  of  all  other  Copies! 

ASK    FOR    DITSON   &    GO'S    EDITION- 

Embellished  with  a  Portrait  of  the  Pnot,  and  prefaced  with  a 

Sketch  of  his  Life,  and  of  the  Hi.storj  of  the  Work. 

Bound  in  ?oards,  neat  and  substantial.  Price.  S2  50 

■'         Cloth,  emblematically  embossed.  "    "     300 

*'  "       embossed  and  full  gilt.  "         4.00 

Copies  will  be  sent  by  mail,  posi-pnirl,  on  receipt  of  the  price. 

Published  by  Oliver  Ditson  &  Co.,  Boston. 
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A  collection  of   the  best 

Glees,   Choruses,   and  Operatic 
Gems. 

FOR    nVCIXlED    "VOIOES. 

This  collection  of  Glees,  &c.,  comprises  the  secular  port.on 
of  the  new  and  popular  '-Chorus  Wreath."  and  includes  some 
of  the   beat  compositions  of   the  kind  obtainable. 

The  book  is  issued  in  a  very  neat  style,  bound  in  boards  and 
urniahed  at  the  low  price  of  SI.  OLIVER  DITSOW 
&  CO.,  Publishers,  277  ■Washington  St. 
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BACH'S  PRELUDES  ATTD   TTTGUES.    (The  Well-tempered 

Clavic'hord.)    By  J.  !i  bastian  Bach.    2  vols.,  each  $4.00  ;  complete,  .   $7.50 

BACH'S  FIFTEEN  INVENTIONS 75 

BERTINI'S   SCALES  AND  EXERCISES 60 

BSRTINI'S  RUDIMENTS.  Op.  84.  A  Collection  of  indis- 
pensable Exercises  for  the  Acquirement  of  a  Perfect  Mechanism. 
Book  I.,  3.00;  Book  II.,  2.00;  complete,  ....     4.00 

BERTINI'S  25  STUDIES.  Op.  29.  Introductory  to  the  cele- 
brated Studies  of  }.  B.  Cramer.  .....      1.50 

BERTINI'S   25   STUDIES.    Op.  100 1.50 

CALISTHENIC    EXERCISES.     To  precede  Herz's  Exercises 

and  Scales.     By  H.  Brown.        ......        .30 

CLEMENTI'S  GRADUS  AD  PANASSUM.  A  Set  of  Ex- 
ercises for  Beginners.       .  .  .  .  .  .  ,        .75 

CRAMER'S   STUDIES— Revised  by  Julius  Knorr.    AVith 

new  Fing^'ring   and  Explanatory  Notes.     In  Parts,         .         .      each     2.50 
Complete  in  1  volume,     .......     4.00 

Each  of  the  twenty-one  studies  of  the  first  book  has  been  pruvidod  with 
brief  remarivs  upon  musical  elocution  and  mechanical  points.     The  fingering 
has  beeri  revised,  and  the  musical  phrasing  of  the  single  studies  more  correctly 
indicated  than  in  former  editions. 

CZERNY'S"  CLASSIC   SCHOOL.     No.  1,  from  the  works   of 
Ilaydn ;   No.  2,  from  the  works  of  Mozart ;   No.  3,  from  the  works  of 
Beethoven.  .  .  .  .  '.  .  Each  No.      1.50 

A  collection  of  the  most  spirited  passages  and  sentences  from  the  works  of 
the  great  composers. 
CZSRNY'S   50    GRAND    FINISHING    STUDIES.     Op. 

409.     In  Six  Books,         ......      each      1.25 

CZERNY'S   FIVE-FINGER  EXERCISES.     Op.  802.         .     1.00 
CZERNY'S    GRAND    EXERCISES    OF  THE    SCALE, 
and  mo~t  necessary  passages  in  the  Twelve  Major  Keys,  as  a  Prepara- 
tory School  to  all  Studies  of  Velocity.  ....      1.00 

Masterly  and  elaborate  exercises,  intended  to  illustrate  important  points  in 
piano-forte  playing,  and  intended  for  advanced  performers. 
CZERNY'S   100  FIVE-FINGER  EXERCISES.     Designed 
to  render  an  Acquisition  of  a  Knowledge  of  Playing  the  Piano  easy  to 
the  Young.     Op.  139.     In  Three  Parts,  .  .  .      each     1.00 

A  more  valuable  assistance  to  learners  of  piano  music  does  not  exist.    Every 
pupil,  and  those  even  who  are  somewhat  advanced,  will  find  their  use  exceed- 
ingly advantageous. 

CZERNY'S  101  PREPARATORY  LESSONS,  of  moderate 
difficulty;  to  which  are    added    25  Fingered   Exercises,  and   6  New 
Studies  for  the  Left  Hand  alone.    In  Three  Parts,  each  1.00;  complete,      2.50 
These  exercises  combine  all  that,  in  this  species  of  composition,  the  most 
correct  judgment  and  the  most  classical  and  pure  taste  can  produce.     The 
recent  additions  made  by  the  author  to  this  edition  alone,  have  ranked  it  as  the 
standard   copy,  —  it  having  been  entirely  revised  and  enlarged,  with   several 
requisite  improvements  by  him. 
CZERNY'S  100  PROGRESSIVE  LESSONS.  Easily  arranged 

and  carefully  fingered.     4  Nos.,  ,  .       each  .60 ;   complete,      2.00 

CZERNY'S  6  NEW  STUDIES  FOR  THE  LEFT  HAND.       .35 
CZERNY'S  STUDIES  IN  VELOCITY.      30   Etudes   de  la 
Veloeite.    Calculated  to  develop  and  equalize  the  fingers,  and  to  insure 
the  utmost  brilliancy  and  rapidity  of  execution.     Preceded  by  Nine 
new    Introductory    Exercises,    and    concluded    by    a    new    Study    on 
Octaves  (composed  expressly  for  this  edition)   fcr  the  Pinno-Fortc, 
with  Notes  by  J.   A.  Hamilton.     Stereotype  edition.     3  Parts,  each        .GO 
Complete,  ........      1.50 

Engraved  edition,  4  Part;,  No.  1,  1.00  ;  Nos.  2  and  3,  each  .75  ;  No.  4,       1.75 
CZERNY'S    30    NOUVELLES    ETUDES.      Op.   849.     G 

Nos.,        ........      each        .60 

CZERNY'S   25   VERY  EASY   PRELUDES.     (Etudes  pour 

Le  Juunesse.)     For  the  Piano.  .....        .60 

DOHLER'S  ETUDES.     Op.  20 38 

DUVERNOY'S  ECOLB  DU  MECHANISMS.    15  Studies. 

In  3  Nos.,  each  SO;   complete,     ......      1.50 

DUVERNOY'S   ECOLB   DU   STYLE.     4  Nos.,  .      each       .CO 

DREYSCHOCK'S   EXERCISES  AND   SCALES.  .  .     1.25 

DUVERNOY'S   FIRST   LESSONS.     Airs  from  the  works  of 

Kossini,  Auber,  Ilerold,  Le  Barre,  and  Bellini.     In  4  Nos.,  each        .25 

Complete,  ........        .75 
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EASY  AND  MELODIOUS  STUDIES.     By  Eranz  Petersilea.  $1.00 
A  most  excellent  series   of  studies,  imparting  habits  of  strict  time,  regular 
accentuation,  and  rhythm. 

ELEMENTS    OP    VELOCITY.      By  J.  H.  Heller.      4  Nos., 

each  .50.     Complete,       .......      1.50 

HELLER'S  24  PRELUDES.  Op.  SI.  InaUthekeys.  In  Two 
Books,      .  .  .  .  .  ...  .      each     1.75 

HENSELT'S    12     STUDIES.     Characteristiques  de  Concert,  for 

the  Piano.     By  Adolph  Henselt.  .....      3.00 

HERZ'S   18   SPECIAL   STUDIES.  By  Henry  Plerz.    In  Three 

Books;   1  and  2,  each  .50;  3,      .  .  .  .  .  .       .75 

HERZ'S  EXERCISES  AND  SCALES.  "Written  expressly  to 
form  the  hand  of  the  pupil,  and  to  impart,  by  an  easy  method,  a  per- 
fect execution.       ........        ,75 

HUNTEN'S  SCALES  AND  EXERCISES.  For  the  Ac- 
quirement of  a  Perfect  Execution.  In  3  Nos. ;  No.  1,  .30 ;  No.  2,  .40  ; 
No.  3,  .30.     Complete,     .......       .75 

JOUSSB'S   12   MAJOR  AND  MINOR  SCALES.  .    ■  .15 

LEMOINE'S  50  JUVENILE  STUDIES.  (Etudes  Enfan- 
tine.)     In  2  Nos.,  ......      each 

MOCKER'S   30  DRAMATIC   STUDIES. 

tiques  pour  Piano.)     Op.  74.     Two  Books, 

MOSCHELLES'   STUDIES  FOR  THE  PIANO-FORTE. 

For  the  further  Perfecting  of  advanced  Pianists.  Consisting  of 
Characteristic  Pieces  in  the  different  Major  and  Minor  Keys,  with 
Fingering,  and  with  Explanatory  Remarks  upon  the  Object  and 
the  Manner  of  Performing  each.  By  Ign.  Moschelles.  Op.  70.  New 
edition,  improved  by  the  author.     Book  I.         . 

MOSCHELLES'  DAILY  STUDIES.  In  all  the  Major  and 
Minor  Scales  and  in  different  Rhythms  ;  comprising  59  Characteristic 
Pieces,  harmonized  for  4  hands.  Intended  for  the  Use  and  Amuse- 
ment of  Teachers  and  Pupils.     By  Ign.  Moschelles.     Op.  107. 

NEW  MUSICAL  ALPHABET.  Containing  100  Exercises  in 
one  Position  of  the  Hands,  for  Juvenile  Pianists,  and  intended  to 
precede  any  book  of  instruction.     By  Charles  Chaiilieu. 

PIANIST'S  BEST  COMPANION.  (Schmidt's  Five-finger 
Exercises.)  A  Collection  of  213  Fi%'e-finger  Exercises  for  the  Piano- 
Forte,  intended  to  impart  an  independent  and  equal  action  of  the 
fingers  on  that  instrument.  By  Aloise  Schmidt.  With  an  Introduc- 
tion by  J.  A.  Hamilton.  ,  .  .  ,  .  .        .75 

PLAIDY'S   TECHNICAL   STUDIES.     (Technische  Studien.) 
For  Piano-Forte  Playing.      By  Louis  Plaidy,   Teacher  in  the   Con- 
servatory of  !Music  at  Leipsic.     Translated  from  the  German  by  J.  C. 
D.  Parker.  ........     2.00 

In  this  work  many  useful  hints  are  given,  which  are  undoubtedly  well  known 

to  all  good  teachers,  but  which  have,  thus  far,  been  omitted  in  all  schools. 

PUPIL'S  DAILY  EXERCISE.  To  which  are  prefixed  Pre- 
paratory Exercises  to  the  Studies  of  every  Master.        .  ,  .        .30 

ROSELLEN'S    12    BRILLIANT    STUDIES.     Op.  60.    2 

Nos.,         ........      each     1.50 

SCHMIDT'S  FIVE-FINGER  EXERCISES.  (See  "Pianist's 

Best  Companion.")  .  .  .  .  .  .  .       .75 

THALBERGARIAN     EXERCISES;      or,      PIANISTS' 
DESIDERATA.        A   Complete   Mastery   of    Chromatic    Scales, 
together  with   all  the  Shakes,  accomplished  in  a  comparatively  short 
tune,  in  a  Series   of  One  Hundred  Progressive   Exercises,   arranged 
uniformly  for  both  hands,  on  a  novel  plan  ;  with  a  Plate,  showing  the 
exact  position  in  which  the  hands  should  be  held.     By  Edward  Frost.        .75 
This  work  is  calculated  greatly  to  facilitate  the  pupil's  progress,  and  effect  a 
saving  of  much  time  and  labor  to  both  master  and  scholar  ;  thereby  proving  a 
valuable  auxiliary  to   all  other  elementary  works  extant.     To  those  who  may 
have  contracted  bad  habits,  and  find  rapid  passages   difficult  to  execute,  they 
are  strongly  recommended  as  imfailing  correctives. 

TWELVE     PROGRESSIVE     STUDIES.       Preparatory    to 

Reading  and  Playing  Classical  Music.     By  C.  F.  Ebcrs.  .  .       .40 

VIGUERIE'S  PRELUDES.     (Douze  Preludes  dans  les  tons, 

Ics  plus  usitcs.)   .  .  .  .  .  .  .  .        .75  1 

WOLFERT'S      PREPARATORY      STUDIES.      Eor     very 

Young  Beginners.  .......      l-O" 
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Published  every  other  Saturday, 
BY    OLIVER    DITSON    &    OO. 

277  Washington  Street,  Boston,  Mass. 

JOHN     S.    DWIGHT,     BDITOK. 

ITT"  T  E  RM  S.  —  If  mailed  or  called  for,  »2.00.  per  annum, 
delivered  by  carrier,  S2.60.    Paymentin  advance. 
Advertisements  wi!l  be  inserted  at  the  following  rates : 
One  insertion,  per  line,  15  cents. 
Each  subsequent  insertion,  per  line,  10  cents. 
Cards,  six  lines,  nonpareil,  per  annum,  $1.5  00. 
do     four  lines,     do do  $10  00. 

JOHN  S.  SPO0NER,">RIMTER^ 
Hawley,  Corner  Fr.^nklin  St.  Entrance  on  Hawlev  St. 

A.  Kreissmann  and  Hugo  Leonhard 

PROPOSE   TO    GIVE 

n-VE     DVCTTSICJ^X,     SOIS,EES 

At  Messrs.  Chickermgs'  Kooms, 

On  SATURDAYS,  November  4,  11. 18,  25,  and  December  2. 

At  8  O'clock. 

Subscription  Tickets  to  the  series,  $5;  to  be  obtained  at  the 

Music  Stores  of   Ditson   fe   Co.,  G.  D.  Russell  &  Co.,  H.  Tol- 

man  &  Co.,  and  Messrs  Chickerings.  641 

MB.  S.  P.  PKEWTISS,  offers  his  services  as  C  0  N - 
DUCTOR   OF    MUSICAL   SOCIETIES  for  the  coming 
season.      Address,  caTB  of  Ditson  &  Co.  641-3. 

•jWrR.   JAMES    "WHITNEY',   Tenor  Vocalist, 
lately  returned  from  Europe,  pupil  of  Sig.  Prari,  Mil- 
an, Italy,  -will  give  Lessons  in  English  and  Italian  Singing. 
Commencing  Monday.  Sept.  25th. 
Room  No    IS,  Tremont  Temple.  640 

njjR.  ALBERT    N.   WHITNEY,  Pdpil'fOr.  Lorenza 

■  •  '     solan,  will  receive  pupils  on  the  Piano-Forte  and  Har- 
mony, on  and  after  Monday,  Sept.  18th. 

Address,  OLIVER  DITSON  &  CO.,  or  N<5.  IS  Tremont  Tem- 
ple^  640_ 

TV/rUSICAL  ASSOCIATIONS,  or  Societies,  desir 
ing  our  Services  as  Directors,  either  singly  or  together 
are  requested  to  make  carjy  application.  SOLON  WILDER, 
F.  S.  DAVENPORT.  Address,  care  of  Mason  Brothers,  696, 
Broadway,  New  Yoek.  635-tf 

THE  GREAT  OMABf 

In  the  Boston  Music  Hall,  will  be  played 
EVERT  WEDNESDAY  AND    SATUBDAT, 
at  noon,  and  on  SUNDAT  EVENINGS  at  1-2  p.ist  7. 
Entrance  on  Winter  St.  628. 

BEST  MUSICAL  INSTRUCTORS. 

THE  BEST  PIANOFORTE  BOOK 

Is  Rich:irjBOn"8  New  Method S3.75 

THE  BEST  ORGAN  BOOK 

Is  Zundel's  Modern  School 4.00 

THE  BEST  CABINET  ORGAN  BOOK 

Is  Winner's  Perfect  Ouide - 75 

THE  BEST  MELODEON  BOOK 

Is  Zundel's  Instructor 2.S0 

THE  BEST  GUITAR  BOOK 

Is  Curti.ss'  Method 3.0O 

THE  BEST  VIOLIN  BOOK 

Is  Kessendeo's  Modern  School 2.B0 

THE  BEST  FLUTE  BOOK 

Is  Rerbiguier's  Method 3  00 

THE  BEST  VIOLONCELLO  BOOK 

Is  Romberg's  School 3.50 

THE  BEST  ACCORDEON  BOOK 

Is  Winner's  Perfect  Guide 75 

THE  BEST  FIFE  &  FLAGEOLET  BOOKS 

Are  Winner's  Guides,  each ^.75 

THE    BEST   CLARIKET   &    DULCIMER 

Are  Winner's  Perfect  Guide.  75  :  and  Low's  Instruct'r.50 
THE  BEST  BANJO  BOOK 

Is  Briggs' Complete  Instructor 75 

THE  BEST  CONCEBTIKTA  BOOK 

Is  the  German  Concertina  Instructor 75 

THE    BEST   FOR    BRASS  INSTRUMENTS. 

Are  Burditt's  Complete  Prccepture,  chcIi 50 

OLIVER    DITSON   &   CO.,    Publishers,    277 
Washington  Street,  Boston. 


WE  B  B'S 
NEW  PIANO  WORKS. 

Will  be  ready  in  a  few  dnys,  the  following  GEMS  by  the  oele- 
brated  Pianist,  JAMES  H.  WEBB. 

Polka  de  Concert $1.00 

Eomanee 1  00 

March  des  Amazones 1.00 

NEW  MUSIC. 

"The  Soldier's  Widow." 

A  beautiful  and  touching  Song  and  Chorus,  by  H.  T.  Mer- 
rill.   Price,  30  cts. 
"The  Happy  Day  has  Come,  Kate." 

Another  excellent  Song  and  Chorus,  by  H.  T.  Merrill — 

as  sung  by  the  Peak  Family  of  Bell  Rinfers.  Price,  30  cts. 
"Tinus  Won't  Be  Good,  'Tis  Plain  to  See." 

A  Temperance  Quartette.    Price,  35  cts. 
"Only  One  Crossing." 

A  beautiful  Sacred  Solo  and  Chorus,  by   Wimmerstedt. 

Price,  30  cts. 
"Anyhow." 

By  H.  T.  Merrill.    A  very  pretty  Melody  which  may  be 

sung  as  a  Solo  or  Duett.    Price,  30  cts. 
"The  Soldier's  Pride." 

Solo  and  Chorus,  by  H.  T.  Merrill.    Price,  30  cts. 
The  above  pieces  may  be  had  of  OLIVER  DITSON  &  CO., 
or  of 

MERRILL  &  BBENNAN, 

Publishers,  91  Washington  Street, 
64M  Chicago,  111. 

JVOW    READY 


nA]\DEL'$  ORATORIO 

liiis  iiiiiiiis. 

Price,  Clotli  $2.50 ;  Paper,  $1.75. 

ALSO 

Choruses  of  Judas  Maccabeus. 

PRICE,    BOARDS,    $1,25. 
NEARLY      READY 

COSTA'S    NEW    ORATORIO, 


The  above  are  uniform  in  style  with  our  editions  of  "Mes- 
siah," "Creation,"  "Eli,"  and  "St.  Paul" 

Ot-IVER  DITSON  &  CO.,  Piiblishcrai. 


The  Church  Music  Book  for  186-5-66. 

"THE  HyiPtP  OF  JUDAH." 

Seventy-five  Thousand  Copies  Sold, 

AND  • 

The  Demand  Increasing. 

Price  $1.38. 

Specimen  Sheets  free.       OLIVER  DITSON  &  CO. 
Publishers,  277  Washington  Strset. 


^m  ^xm  Ux  '§nm^n. 


VOCAL. 

Acushla  gal  mochree.    (From  "Arrah  na  poene). 

Koppitz.  30 

Sleep,  my  loved  child.     Song T.  Browne.  30 

The  Broken  Flower.      Song A.  Slmirtoti.  30 

Sing,  birdie,  .sing.     Song W.   Gam.  50 

I  know  he  will  return.     Sons Rudolphsen.  30 

As  the  moon's  pale  face.     ( Wie  des  Mondes.) 

Song R.  Franz.  30 

Darling  is  here.     (Liebchea  ist  da.)     Song. 

R.  Franz.  30 
0  thank  me  not.  (Widmung).  Son e.  .fl.  Franz.  30 
On  me  turn  thy  sparkling  lustre.  (Weil  auf  mir). 

R,  Franz.  30 

Hear  my  prayer.      Quartet L.  H.  Southard.  30 

First  sorrow.     (Erster  verlust.)     Soner. 

Mendelssohn.  30 
0  tell  me  my  heart.     (0  sage  mein  herz.) 

Mendelssohn.  40 

0  who  can  guess  my  emotion.      (Es  wei.ss  nnd 
rath  es) Mendelssohn.  40 

Znleika  and  Hassan.     Duet Mendelssohn.  40 

The  Young  Volunteer,  or  Captain  of  the  Horse. 

L.  S.  Newell.  30 
We  come,  we  come.     Song  and  Chorus. 

0.  R.  Greene.  30 
Balmy  and  Soft.    Aria  for  Concert,  for  Soprano. 

J.  S.  Porter.  40 

Colonel  from  Constantinople A.  Lloyd.  40 

The  Mountain  boy.      Song <?.  0.  Spencer.  30 

Rouse  the  blazing  midnight  fire.     Song. 

J.  S.  Porter.  30 
He  vowed  that  he  never  would  leave  me.     Song. 

A.  Llo)/d.  40 

1  cannot  sing  the  old  songs Claribel.  30 

Matilda  Toots ;  have  you  seen  her  boots. 

C  Solomon.  40 
Bring  him  back  to  the  home  of  his  childhood. 

L.  0.  Emerson.  30 
Sad  is  my  heart  with  care.     (Wie  mir's  im  Her- 

zen.) ■*. F.  Gumbert.  40 

Maid  of  Lnmoille.     Song L.  B.  Whitney.  30 

Strike  for  Freedom,  Ireland Dennis  O'Neil.  30 

Move  my  arm  chair,  dearest  Mother.     ^Arranged 
for  Guitar,  by Hayden.  30 

INSTRUMENTAL. 

Belvidere   schottische W.  .T.  Lemon.  30 

The  two  fairies.     Transcription E.  Everest.  30 

L'  Etoile  de  la  Mer.      Valse W.J.  Lemon.  35 

Florence  Polka "  35 

Harum  scarum  polka 30 

Twins  polka Fr.Kley.  30 

Les  Sylphes  des  Bois.     Caprice  Feerique. 

(Wood  Nymphes.) Jf.  Ascher.   1.00 

Amoiine.     iBluette  a  la  Mazurka.     Op.  321. 

Oesten.  40 

That  Waltz Lesta  Vese_.  40 

Tyrolese  melody.    (Kinderstandchen.).    ..Oesten.  30 

Gondolier's  song.  "  Oesten.  30 

L'  Africaine  Quadrille Sirauss.  40 

Bid   me  discourse.       Transcribed Richards.  60 

Water  Fall  Schottische F.  JET.  Pease.  30 

Kohler's  studies  for  skilful  execution.  Book  1.  $2.00 
Nocturne.     (Op.  48,  No.  2.)     F  sharp  minor. 

Chopin.  60 
Fantasie  in  Mirella Keti^rer.  75 


Mnsio  BT  Mail  —Music  is  sent  by  mail,  the  ?ipente  being 
two  cents  for  every  four  ounces,  or  fraction  thereof.  Persons 
at  a  distance  will  6nd  the  conveyance  a  saving  of  time  and 
expense  in  obtaining  supplies.  Bopks  can  alio  b.  lent  at 
double  these  rates. 


DWIGHT'S    JOUENAL    OF    MUSIC. 


S.  ».  &  M.  W.  SMITH'S 


FOR 

CHURCHES,  SCHOOLS,  LODGES, 
AND  THE  HOME. 

Finished  in   30   Different    Styles,    and  Every 

Instrument  Warranted  for  5  Years. 

PRICES  FHOBS  $110  TO  $1000. 

Four  Thousand   of  these  popular  Instruments  have 
been  sold  the  past  year.    Send  for  Circulars. 

"fXTE  have  just  issued  a  new  and  complete  school  for  the 
^*  Organ  or  Meledeoo,  entitled,  **The  American 
Organ;  or.  Organists'  Parlor  Companion,"  con- 
taining a  large  selection  of  elegant  arrangements  from  the 
hest  European  masters,  and  have  spared  no  pains  to  render 
the  work  attractive  both  to  the  pupil  and  advanced  perform- 
er.   Price  in  cloth,  $2 .50 ;  in  boards.  »2  00, 

S.  D.  &  H.  W.  SMITH, 
640  Tremont,  opp.  Waltham  St.,  Boston. 


The  Attention  of  Musicians 

IS   CALLED  TO    OUR 

SPLENDID   ASSOETMEWT 


IMii 


IMEiTi, 


OF  THE  MOST  APPROVED  MANUFACTURE. 

Bmbracine  one  of  the  Largest  Stocks  in  the 

United  States,  at  low  prices. 

VIOimS-The  Best,  from  $2  to  $50  each. 

Flutes  of  every  variety  of  Quality  and  Price, 

Including  very  Choice  Instruments. 

MARTIN'S  CELEBRATED  GUITARS. 

FLUTINAS  AND  ACCORDEONS. 

CLAKIUETS,  FLAGEOLETS,  PIPES, 

And  all  other  descriptions  of  Musical  Instruments. 
Together  with 

EVERY  VARIETY  OF  STRINGS 

For  Violin,  Guitar,  Violoncello  and  I>ouble-Ba.«s. 

PIAJ\OS    AI%»    MEL,©I>EO]\S 

FOB    SALE    AKTD    TO    LET. 

Onr  facilities  are  such  as  enable  us  to  furnish  the  above; 
Slso,  MUSIC  BOOKS,  SHu'ET  MUSIC,  AND 
GIRD  MUSIC  FOE  BANDS,  AND  ALL 
KINDS  OP  MCSICAL  MERCHANDISE,  at 
prices  and  terms,  that  cannot  fail  to  prove  satisfactory  to 
purchasers. 

JOHN  C.  HAYNES  &.CO., 

33  COURT  STREET,  (Opposite  the  CoBrt  House) 


NEW  CHURCH  MUSIC  BOOK. 

The  United  States  rollectioii; 

a  New  Work  for  Choirs  and  Singiof;  Srhools. 

BY    A.    N.    JOHNSON. 

In  addition  to  the  usual  number  of  Tunes  and  Anthems, 
not  surpassed  in  excellence,  this  book  will  contain  a  Collection 
of  Glees,  Quartets.  Secular  Choruses,  &c.,  so  carefully  ar- 
ranged in  strictly  progressive  order,  that  by  their  u.se  a  Sing- 
inj;  .School  will  almost  teach  itself.  It  will  also  contain  the 
author's  celebrated  method  for  training  choirs. 

OLIVEB  DIT30N   &  CO.,  277  Washington  Street. 


MUSIC  TEACHERS 

CONSIDER    THESE   THE    BEST 

Collections  of  Music  for  the  Pianoforte  published.  Home 
Circle:  Marches,  Waltzes,  I'.Jkas,  Schottisches.  Redcwas, 
Quadrilles,  Contra-Dances,  Four-Hand  Pieces  and  Piano 
Qcms.  2  Vols.  Gems  of  German  Song  :  Beautiful 
Vocal  Compositions  of  the  Best  German  Composers.  Piano 
Accompaniment.  Shower  of  Pearls  :  Vocal  Duets  with 
Piano  Accompaniments.  Silver  Chord  :  Songs,  Ballads, 
Quartettes,  Duets,  &c  ,  with  Piano  Accompaniments.  Oper- 
atic Pearls;  Vocal  Beauties  of  the  best  Operas,  wltb  PIhuo 
Accompaniments.  All  sent,  post-p;iid.  for  $15  00.  or  singly  at 
the  following  prices  :— Plain.  $2  50.  Cloth,  $3.00.  full  Gilt.  ,$4. 
Oliver  Ditson  &  Co.,  Publishers, 

277  Washington  St. 
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TEACHES,  OP  ORGAN   AND  PIANO. 

6  Allston  Street. 


Ii.  H.  SOTTTII.a.RI>, 

Teacher  of  the   Pinaioforie,  Siuginsf,  Orgai 

nnci  Hnrniony. 

Communications  left  at  the  store  of  Ditson  &  Co.,  will  i 
ceive  prompt  attention. 


jr.    Xi.    C3-ILBEE,T, 
TEACHER    OF   PIANOFORTE. 

Address  0.  Ditson  &  Co.,  orHallett  &  Cumston,  339,  Wash- 
ington  Street. 
604  6m. 


MR.  J.  Q.  WETHiaiBEB  has  Removed  from  18  Tremont 
Temple  to  38  UNION  PARK  STREET,  1st  door  from 
Washington  Street.  Pupils  at  the  South  End  will  be  waited 
on  at  their  residence,  if  desired.  566 


TEACHiilR   OP  PIANO  AND  SINGING. 

Residence  14  Chauncy  Street.  694 


JOHN     W.    TUFTS. 

TEACHER  OF  PIANOFORTE  ORGAN,  AND  HARMONY. 

No.  1  Van  Renssalear  Place. 


DA. VXD    FAISTE, 

Basement  of  Chauncy  Place  Church.  552 


the  Pianoforte. 


33  Hancock  Street* 


J.    O.    D.    PARKER, 
Teacher  of  Piano,  Organ  and  Harmony, 

53  Chauncy  Street. 


ELLIOTT    W.    PRATT, 
GIVES  INSTRUCTION  ON  ThE  PIANOFORTE, 

Address  at  Oliver  Ditson  &  Go's. 


JOHN    H.    WILLCOX, 
Teacher  of  the  Organ.  Fiano  Si.  Harmony 

29  Chester  Square,  near  Snawmut  Avenue, 
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JITIiIUS     EICHBERG, 

TEACHKR     OF 

Singias,   Fiano^   Coiuposition   and    Violiu* 

Residence  42  West  Cedar  Street. 


G.  ANDRE  &   CO. 

IMPORTERS    OF    PHREIGN   MUSIC, 

1104  CHESTNUT   STREET,   PHILADELPHIA. 
A   large  assortment  of  American  Music  constantly  on  hand. 


|unks  Wi,  Jill   * 

Teacher  of  Piano,  Organ  and  Harmony. 

Address  at   0.  Ditson  &    Co's,  or  274  Washington  Street. 


I>.    VJ.    VrHEBIiER, 

lately  returned  from  Europe  is  nowprepared  to  receive  pupils  ii 
.KSJGXXSH  A;\.D  XTAtXAiV  SIM SlSii &. 
Address  at  13  Tremont  Row,  or  Chickering  &  Sons'. 


Mendelssohn  Musical  Institute. 

Affords  to  Private  Pupils  and  to  Classes  Instructions  in 
EVERY  DEPARTSIENT  OF  MUSIC.  Send  for  a  circular,  to 
Oliver  Ditson  &  Co.,  or 

EDWARD  B.  OLIVER, 
Principal,  26  Oxford  St,,  Boston,  Mass. 


S.    I..    SOVriTISTG. 

COMPOSJSR    OP    MILITARY  MITSIC, 

84  Ludlow  Str»et,  cor.   Broome,  New  York. 


J.    T.    BITDCZ.FIZSEir, 

Teacher  of  English,  Italian  and  German 

flinging. 

274  Washington  Street:  or  address  Oliver  Ditson  &  Co. 

615. 


Gives   Instruction   on   the  Pianoforte,   Organ, 

and  in  Harmony. 
Address  Oliver  Ditson  &  Co.  622 


"IWTRS.  J.  S.  CART,  is  prepared   to  receive  pupils 
■*■"■  VOCAL  MUSIC  at  her  resideoce,  117  Harrison  Avenue 


Address  at  the  ho 


L.    D  A  M  A, 

Teacher  of  Cultivation  of  the  Voice, 

Chickeriiigs'   Building,   246     Washington   Street        Room  5. 


TWTR.  J.  F.  BUDOLPHSEN  will  resume  his  lessons 
on  the  15th  of  September.      Address,  care  of  Oliver 
Ditson  &  Co.  637 


There  i§  no  ISook  lor  Choirs 

SUPERIOR  to  the  ''Harp  of  Judah,"  by  L.  0,  Emerson 
Seventy  five  Thou.sand  Copies  have  already  been  .•sold  and 
the  book  gives  the  greatest  degree  of  satisfaction  to  all  who 
have  used  it.  For  Choirs,  binging  Schools.  Conventions  and 
Singers  at  Home  it  is  a  collection  of  nmsio  that  is  universally 
liked.  Price,  »133  a  copv;  $12ado7,en.  OLIVER  DITSON 
&  CO.,  Publishers,  277  Washington  Street,  Boston. 


Mason  &  Hamlin's 
CABINET    ORGANS. 

ONE  TO  TWELVE  STOPS. 

IN    CASES  OF 

Black  "Walnut $110  to  S600  each 

Carved  and  panelled  Walnut 200  to  600  each 

Dappled  Walnut 200  each 

Oak 110  to  600  each 

Oak,  with  Walnut  carvings 200  to  BOO  each 

Rosewood 135  to  800  each 

Ebony,  engraved  and  gilt 250  to  700  each 

Black  Walnut  and  Ebony,  richly  carved  and 

panelled 1200  each 

These  instruments  are  conceded  by  musical  connoiseurs  to 
be  unrivalled  by  any  other  of  their  general  class,  whether 
European  or  American.  A  recent  number  of  the  Leipzig  Sig- 
nale,  the  leading  musica  journal  of  Germany,  admits  their 
superiority. 

Fir  indorsement  of  the  superiority  of  these  instruments, 
the  manufacturers  refer  with  confidence  to  the  most  eminent 
organists  and  artists  genarally  of  Boston,  New  York  and  other 
principal  cities. 

The  attention  of  those  desiring  very  elegant  furniture  is 
invited  to  several  new  styles  just  finished.  Descriptive  Cata- 
logues sent  by  mail  to  any  address. 

SALESROOMS  : 
2T4  Washington  street,  Boston. 
596  Broadway,  New  York. 
These  instruments  are  also  to  let  by  OLIVER  DITSON  &  CO. 

LYON  &  HEALY, 

Cor.  Clark  and  Washington  Sts. 

CHICAGO,    ILL. 

MUSIC    PUBLISHERS, 

Wholesale  and  Retail  Dealers  in  Sheet  Music, 

Music  Books,  and  Musical  Merchandise 

OF    EVERY    DESCRIPTION. 

Our  stock  of  Sheet  Music,  Music  Books,  Musical 
Instruments,  etc.,  is  the  largest  and  mostcompWte  in  the 
No.  West  Our  connection  with  Messrs.  O.  DITSON  &  CO., 
enables  us  to  furnish  their  publications  to  Western.  Dealers, 
at  net  Boston  Prices. 

0;^  In  addition  to  the  publications  of  Messrs.  O.  Ditson 
&  Co..  we  keep  on  hand  and  furnish  all  Music  and  Music 
Books  published  in  America,  together  with  a  choice  stock  of 
Foreign  Music.  6]9-tf 

C.  JJ¥.  A.  TKUMPLER, 

Music  .and  Piano  Forte  Dealer, 

632  Cliestiiut   St.,  Philadelphia. 

Offers  for  sale  a  complete  assDrtment  of  SHEET  MUSIC  AND 
MUSIC  BOOKS. 

As  agent  for  the  extensive  catalogue  of  Messrs.  Oliveb 
Ditson  &  Co.,  he  possesses  unusual  facilities  for  supplying 
Teachers  and  Dealers  at  a  distance,  as  well  as  those  residing  in 
the  city,  who  by  ordering  of  him  will  save  the  extra  time  and 
freight  of  sending  to  New  York  or  Boston.  627 


New  Music  for  Safebatli  Schools. 
Sabbath  School  Trumpet. 

A    CULLECTION    OF 

Hymns  and  Tunes,  Chants  and  Anthems, 

APPENDED  TO  WHICH     IS    A 

JUVEI^ILE    CANTATA 


THE    ORIGIN    OF    THE    SEASONS," 

W.  0.  &  n.  S.   PEHKINS. 

Specimen  copies  of  this  new  work  will  be  sent  post-paid  on 
receipt  of  30  cents.  Special  attention  is  directed  to  the 
"  Trumpet"  as  being  a  collection  of  Music  particularly  suited 
to  the  young,  and  one  that  cannot  fail  to  be  generally  adopted. 
The  Cantata  is  one  of  the  most  attractive  that  has  been 
published  It  is  easily  presented,  and  for  this  reason  will  be- 
come popular  in  all  Sabbath  Schools  as  soon  as  introduced. 

Price.  lu  boards  30  ;  paper  25.  Just  published  by  Oliver 
Ditson  &  Co.,  ii77  Washington  Street. 
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The  Present  State  of  Music. 

(Continuod  from  page  130.) 

(Translated  for  this  Journal  from  Marx's  "  Music  of  the 
Nineteenth  Century.") 

In  fact,  after  all,  it  would  be  well  to  attempt  at 
least  an  estimate  of  the  economical  results  of  our 
Art,  to  find  out  what  it  costs  in  time  and  money, 
and  what  it  gives  in  return.  One  must  reckon 
up  the  lessons  now  required,  every  week  two  or 
three  for  from  four  to  six  years  for  each  learner 
in  each  particular  branch ;  also  the  time  spent  in 
practice — from  two  to  four  hours  daily  ;  the  time 
devoted  to  encouraging  the  pupil  to  culture,  com- 
pensation, entertainment,  to  concerts,  operas,  mu- 
sical parties  :  one  must  observe  how  these  hours  of 
lessons  and  practice  crowd  themselves  in  between 
the  indispensable  school  and  working  hours,  how 
this  pressing  of  one  thing  upon  the  heels  of  an- 
other allows  no  leisure  for  any  inward,  true  con- 
ception of  Art  itself,  not  to  speak  of  the  harmoni- 
ous development  of  the  whole  man.  The  money 
reckoning  every  one  may  make  for  himself.  I 
need  only  call  attention  to  onefact,  that  no  teach- 
er is  so  dearly  paid  as  the  music  teacher,  no  in- 
struction is  so  costly  as  musical  instruction. 

This  again  has  had  for  an  immediate  conse- 
quence, that  musical  instruction,  like  every  other 
lucrative  trade,  has  drawn  a  host  of  practitioners, 
eagerly  engaged  in  winning  and  in  sending  out 
new  troops  of  amateurs.  He  who  has  no  other 
calling  and  source  of  income  for  his  son,  he  who 
knows  not  how  to  compass  a  dowry  or  a  marriage 
for  his  daughters,  and  who  thinks  them"too  good" 
to  work  with  their  hands,  has  them  educated  for 
music  teachers.  But  where  there  is  no  pure,  dis- 
interested love  for  Art,  where  not  the  calling  for 
Art  and  the  teacher's  office,  but  only  the  need  of 
money  and  the  desire  of  gain  have  given  the  im- 
pulse, there,  in  the  best  case,  only  an  external 
assiduity  and  conscientiousness,, not  in  regard  to 
the  thing  itself,  but  to  the  assumed  duty,  can  pre- 
vail ;  there  there  is  practicing  and  learning  with 
most  restless  effort,  but  abstractly  and  mechani- 
cally ;  there  teaching  goes  on  early  and  late, 
with  further  practice,  till  the  nerves  are  blunted 
or  unstrung,  on  what  the  humor  and  the  fashion 
of  the  day  brings  forth.  Art  becomes  mechanical 
— no  fault  of  the  victim,  but  the  consequence  of 
false  position — and  it  passes  mechanically  into  the 
people.  Thus  is  formed  the  peculiar  class  of 
"connoisseurs"  or  of  so-called  "musicians"  par  ex- 
cellence, and  of  the  music-mad  "amateurs,"  who 
run  from  one  concert  to  another,  assist  if  possible 
at  two  or  three  reunions,  devour  two  or  three 
symphonies,  three  or  six  quartets,  two  overtures 
to  a  Fidelia  or  an  Iphigenia  at  once,  and  hear 
everything  one  after  another  or  all  in  a  heap — 
and  naturally  enough  carry  away  from  this  hur- 
ried and  confused  meal  nothing  but  the  vague  re- 
marks: It  "went  quite  well;"  this  one  sang  or 
played  so,  the  other  so ;  this  composition  is  "very 
fine,"  or  "did  not  speak  to  me,"  is  beautifully 
worked — classical,  grotesque,  original,  tasteful, 
or  contains  "reminiscences," — and  whatever  else 


such  fertile  judgment  may  let  drop.  The  nobler 
nature  of  Art  shows  itself  in  this,  that  it  slips 
away  from  impure  hands  and  shrinks  from  any 
unclean  or  alien  motives.  The  work  of  the  la- 
borer, the  business  of  the  merchant  aims  at  gain 
and  is  not  tainted  nor  demoralized  thereby,  al- 
though for  even  that  there  is  no  success  in  the 
higher  sense  without  a  genuine  love  of  the  work 
itself.  The  artist  too  must  live  by  his  labor,  that 
is  right  and  lawful.  But  gain,  for  him,  must  be 
something  secondary  and  incidental,  the  accident 
of  his  life's  task,  not  its  starting-point  and  motive, 
else  he  is  no  artist,  else  whatever  of  artistic  power 
he  has  in  him  escapes  from  him,  else  all  his  mak- 
ing and  his  working  can  be  only  a  dead  and  not 
a  life-kindling  thing.  And  even  to  the  receiver 
Art  denies  herself,  if  he  be  not  drawn  to  her  by 
a  presentiment  of  her  vital  force,  by  a  live,  earn- 
nest  longing  to  be  filled  by  her  with  a  new  and 
higher  spirit ;  if  he  is  only  tempted  that  way  by 
fashion,  only  by  imagining  that  it  belongs  to  cul- 
ture, only  by  the  desire  of  amusement.  To  him 
she  remains  a  fashionable  toy,  a  sounding  tedious 
pastime. 

So  we  are  forced  to  recognize,  that  the  present 
time  exhibits  an  unparalleled  diffusion  of  music, 
that  our  life  is  all  immersed  in  this  play  of  the 
waves  of  tone,  all  submerged  and  deafened  by 
this  most  importunate  because  the  loudest  of  all 
arts,  which  drives  the  neighbors  to  distraction, 
commands  silence  in  the  midst  of  entertainment, 
and  brings  society  to  a  stillstand,  begs  of  us  and 
grinds  to  us  in  the  streets,  storms  us  in  the  garden, 
if  possible,  with  alternate  rival  troops  of  a  double 
orchestra,  and  by  over-weight  and  over-speed 
lames  and  weakens  its  own  eflects. 

If  finally  you  wish  to  know  what  is  the  princi- 
pal gist  and  substance  of  this  deluge  of  music,  ask 
the  music  publishers  and  their  catalogues  what 
music  is  most  purchased ;  compare  the  mass  of 
Solfeggios  and  the  years  of  cultivation  of  the  voice 
with  the  fruits  :  a  few  "sanglottante"  opera  pieces 
accidentally  brought  into  fashion  by  some  prima 
donna,  bunglingly  enough  imitated  from  the  copy, 
and  some  songs  of  that  cheap  meadow  growth, 
pleasant  and  characterless  as  blades  of  grass,  wel- 
come at  their  first  appearance  as  the  first  crocuses 
in  Spring,  and  as  soon  forgotten  ; — compare  too 
the  "exercises  in  velocity,"  which  consume  the 
years  of  these  myriads  of  piano  dilettanti  and  vir- 
tuosi an(? aspirants  after  virtuosity,  with  the  sum 
of  real  works  of  Art  which  come  only  to  the 
scholar's  acquaintance,  not  to  speak  of  artistic 
understanding  and  interpretation  ; — inquire  how 
many,  besides  the  few  who  reach  a  fair  result  of 
all  their  efforts  and  their  sacrifices,  after  long 
years  of  assiduous  learning  presently  desist  for- 
ever from  all  active  part  in  Art,  or  at  least  from 
all  attempt  to  progress  beyond  the  standpoint  of 
the  last  lesson.  Either — you  will  readily  admit 
— some  richer  and  higher  result  must  be  won 
through  such  far  prospective  exercises,  or  the 
burden  and  time-consumption  of  the  preparatory 
exercises  must  be  lessened  and  be  brought  into 
some  proportion  with  the  small  result,  if  the  oc- 


cupation of  oneself  with  music  is  to  be  anything 
else  than  a  wanton  waste  of  time,  money  and 
nervous  energy,  if  it  is  to  be  a  blessing  to  the 
human  race. 

f Conclusion  next  time.) 


Beethoven's  Letters. 

BY  FERDINAND    HILLER. 

Dr.  Ludwig  Nohl,  Professor  of  History  and 
iEsthetics,  at  the  University  of  Munich,  has  col- 
lectad  and  published  a  volume  of  Beethoven' x  Let- 
ters, '^ide  by  side,  with  much  that  is  bnautiful 
and  elevating  we  find  in  this  volume  a  perfect 
anthology  of  miseres  from  the  life  of  a  great  man, 
and  we  should  end  hy  laying  ilown  the  book  with 
a  sentiment  o?  moral  si'cdiness,  if,  while  we  were 
perusiiiff  it,  the  immortal  Syniphonies,  Sonatas, 
and  Qu^irtpts  of  the  Master  did  not  continu-illy 
keep  running  in  our  head.  The  disagreeable 
things  a  man  may  suffer  as  a  German,  a  compof- 
er,  a  German  composer  ;  as  a  deaf,  sick  bachelor, 
as  a  teactier,  as  a  lover,  nay,  more,  as  a  man  of 
business,  crop  up,  here  and  there,  in  these  letlers, 
and  crop  up,  too,  into  our  very  eyes,  so  that  the 
latter  become  wet  with  tears.  But  we  must  re- 
flect that  Fate  is  justified  when  it  charges  as 
dearly  as  possible  for  such  genius  as  that  which 
fell  to  the  lot  of  Beethoven.  The  highest  price 
is  always  a  mere  trifle. 

The  Editor  has  divided  the  Letters  into  three 
sections,  ttie  first  of  which  (1783  to  1815)  "Le- 
bens  Freud  und  Leid,"  and  the  last  (1823  to 
1827)  "Lebens  MUh' und  Ende"  (tiie  titles  sa- 
vour rather  of  those  given  to  a  series  of  son?s) 
include  between  them  the  second  Cl  81 5  to  1823), 
which  bears  the  title  "Lebens  Aufi;aben."  Why 
the  middle  section  should  be  thus  called  is  not 
very  plain  ;  perhaps  it  is  because  Beethoven's 
guardianship  over  his  nephew  agrees  with  the 
year  1815.  It  cannot,  however,  be  denied  that 
among  the  "Lebens  Aufgaben"  (Tasks  ot  Life) 
in  Beethoven's  case,  was  certainly  the  task  of 
writing  the  C  minor  Symphony  and  Fidelio.  But 
no  matter !  we  can  only  feel  thankful  to  Herr 
Nohl  for  his  industry  as  a  collector,  though  the 
most  important  pieces  in  his  collection  have  long 
been  familiar  to  us. 

It  is  not  difficult  to  give  a  short  summary  of  the 
contents  of  the  Letters.  Avery  small  number 
indeed  consist  of  letters  of  a  mere  friendly  na- 
ture— but  there  is  a  Zove-fe«er  among  them.  The 
others  are  nearly  all  on  business  :  letters  to  the 
various  publishers  of  his  works;  letters  and  docu- 
ments relating  to  the  guardianship  and  education 
of  his  voung  nephew  ;  furthermore  others  of  the 
same  kind  concerning  the  income  settled  on  him 
by  certain  princely  personages;  and,  finally, 
shorter  letters  and  notes  treating  of  every  possi- 
ble subject — of  the  production  of  Fidelio  and  of 
his  squabbles  with  his  domestics,  of  dedications 
and  medical  men,  of  change  of  residence  and  con- 
certs, and — alas  I — very  frequently  of  money, 
money  !  A  special  place  must  be  assigned  to  the 
will,  which  has  been  so  often  printed.  The  orig- 
inal, in  possession  of  the  celebrated  Ernst,  and 
written  at  Heiligenstadt  in  1802,  is  a  sorrowful 
lament,  in  which  the  Master  gives  utterance  to 
the  most  moving  grief  for  the  loss  of  his  hearing. 
There  is  nothing  that  ever  flowed  in  words  from 
Beethoven's  pen  which  can  equal  the  interest 
this  Elegy  never  fails  to  inspire,  however  often  it 
is  read. 

The  book  opens  with  the  dedication  to  the 
Elector,  Maximilian  Frederick  of  Cologne ;  it  is 
printed  before  the  first  Pianoforte  Sonatas  "ver- 
fertigl"  ("made")  by  Beethoven  in  his  twelfth 
year.  The  editor  remarks  somewhat  naively  :  "it 
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could  stvore/y  liave  been  drawn  up  by  the  boy 
himself,  but  has-  iiotwithstandinc;  been  included 
in  the  work  as  forming  a  cheerful  contrast  to  his 
own  subsequent  mode  of  expressins  himself  to- 
wards persons  of  rank."  It  is  cerla'm  tliat  never 
in  his  life  was  Beethoven  capable  of  writinj;  such 
correct  German  as  in  this  dedication, and  still  less 
could  he  have  ever  tlioujrht  of  such  old-fashioned 
bombastic  stuff".  With  rcsard,  however,  to  "his 
mode  of  expressing  himself  towards  persons  of 
i-ank,"  his  letter  to"  the  King  of  Prussia  (SSI  of 
the  collection)  referring  to  the  dedication  of  the 
Ninth  Symphony,  is  merely  couched  in  that  al- 
tered tone  naturally  required  by  the  lapse  of  half- 
a-century.  His  letters  also  to  Count  Ilatzfehlt, 
to  Prince  Lichnowsky,  to  the  Countess  Kinsky, 
and,  moreover,  his  recently  published  letters  to 
the  Arch-Duke  Rudolph,  prove  that  Beethoven 
could  behave  to  the  great  ones  of  this  earth  just 
as  other  mortals  do,  who  want  something  /rom 
them,  or  owe  them  something.  Tliat  he  was  as 
little  able  to  restrain  his  violent  tempi  r  in  Vis  in- 
tercourse with  princes  as  in  Jiis  dealings  with  do- 
mestics is  quite  another  thing. 

The  letters  to  his  youthful  friends,  male  and  fe- 
male, AYegeler  and  von  Bjeuning  (already 
made  known  to  us  by  AVegeler)  are  far  from  nu- 
merous— but  they  produce  a  pleasing  impression 
when  they  first  appear  in  the  year  1 79.S  and  final- 
ly a  few  weeks  previous  to  the  master's  death  in 
1827.  As  Beethoven  himself  confessed,  he  must 
have  committed  many  a  wrong  against  these  two 
friends  of  his,  but  the  deep  and  cordial  attach- 
ment he  preserves  for  them,  despite  everything, 
after  all  their  separations  both  mental  and  actual, 
touches  us  the  more,  because  we  fancy  we  can- 
perceive  in  it  the  love,  which  was  never  extin- 
guished, for  his  Rhenish  home,  and  Ins  grateful 
reminiscences  of  the  first  years  of  his  youth. 
Beethoven's  relations  with  Rips  and  the  letters 
addressed  to  the  latter  are,  likewise,  already 
known.  People  have  sometimes  felt  inclined  to 
blame  Ries  for  the  rather  unfriendly  tone  that 
now  and  then  peeps  forth  in  his  Mklheilungen. 
But  it  must  be  confessed,  that,  if  Beethoven  as- 
sisted Ries  at  the  outset  in  Vienna,  and  granted 
him  the  distinction  of  calling  himself  his  pupil, 
Ries,  up  to  the  very  last,  displayed  the  most  self- 
sacrificing  alacrity  in  doing  whatever  lay  in  his 
power  to  serve  his  master.  From  the  very  first 
letter,  in  which  Ries  is  ordered  to  correct  parts 
(1801),  up  to  the  last  which  is  given,  of  the  year 
1823,  the  pupil  is  always  employed  on  the  mas- 
ter's business,  procuring  commissions  for  work, 
obtaining  payment,  as  well  as  undertaking  per- 
formances with  restless  obligingness  and  assiduity. 
For  this,  a  few  friendly  observations  concerning 
his  compositions  are  now  and  then  graciously 
vouchsafed  him,  but  the  Master  never  gets  as  far 
as  to  dedicate,  as  he  frequently  hinted  that  he 
would,  a  work  to  Ries's  wife.  It  is  quite  right, 
but  still  a  fact  to  which  we  must  direct  particular 
attention,  that  Beethoven  required  a  very  great 
deal  from  his  friends — there  appears  to  be  a  cer- 
tain heroic  and  also  domineering  egotism  in  the 
disposition  of  great,  and  also,  sometimes,  of  little, 
geniuses. 

There  is,  moreover,  a  series  of  notes  to  a  first- 
rate  diletlante,  Ztneskall  von  Domanowecz,  run- 
ning through  the  whole  time  of  Beethoven's  stay 
in  Vienna.  The  good  man  has  to  do  all  sorts  of 
things,  and  is  always  humorously  treated.  The 
humor  in  the  Master's  letters,  and  in  some  musi- 
cal jokes  of  his,  affords,  however,  no  idea  of  that 
which  gushes  forth  in  his  compositions.  They 
are  exceedingly  cheap  specimens  of  wit,  which 
may  have  been  pleasant  enough  at  the  moment 
they  were  thought  of  and  uttered,  but  which  are 
ill-calculated  to  bear  immortality.  It  is  for  this 
very  reason,  probably,  that  they  are  the  more 
characteristic. 

This  is,  perhaps,  the  place  to  mention  the  nu- 
merous notes  addressed  to  Schindler.  It  is  true 
that  Schindler  was,  ex prnfes-f:o,^'\'am\  de  Beetho- 
ven," but,  in  reality,  nothing  more  than  a  facto- 
tum graciously  patronized  by  the  latter.  The 
most  varied  commissions  of  every  kind  are  con- 
descendingly entrusted  to  him,  while  now  and 
then  be  is  read  a  lesson  to  the  tune  of:  "AVliere 
is  your   judgment  ?     Where  it   always   is,"   etc. 


That  Beethoven  in  the  course  of  years  exhibitr' 
a  kind  of  thankful  partiality  towards  this  indefit- 
igable  man,  tkough  he  sometimes  speaks  in  Heav- 
en knows  wliat  terms  of  him,  is  a  fact  which  we 
will  as  little  deny  as  that  the  immortal  "ami"  en- 
joyed the  privilege  of  aaininga  deep  insight  into 
Beethoven's  material  circumstances  and  condi- 
tion. Did  he  do  any  more  '?  In  a  letter  to  the 
Rev.  Herr  Amenda,  whom  Beethoven  appears 
really  to  have  loved,  we  read  the  following  words, 
which,  though  it  i^  true  they  are  not  applied  to 
Schindler,  are  highly  characteristic:  "Hook upon 

him  and   as  mere   instruments,  on  which, 

v.'hen  it  pleases  me,  I  yilay  ;  I  value  them  accord- 
ing to  what  they  do  for  me."  This  is,  at  least, 
very  fi-ank. 

From  friendship  to  love  is  but  one  step — les 
exlrSmes  se  iouclient.  The  letter  written  on  two 
o'AW'essive  days  to  the  Countess  Giulietta  Guie- 
ci:ird>  is  here  given,  we  are  informed  by  the  Edi- 
tor, "with  diplomalic  exactness" — with  extreme 
exactness  let  us  hope.  It  concludes  with  I  he 
words:  "Ever  thine,  ever  mine,  ever  each  oth- 
ers," *  as  a  postscript,  and  contains  the  everlast- 
ing "joy  Heaven-loud,  but  sorrowful  as  death"  of 
all  lovers,  though,  it  is  true,  not  couched  in  Ger- 
man that  Goethe  would  have  written.  A  year 
after  all  these  "evers,"  the  said  Countess  Guic- 
ciardi  was  the  wife  of  Count  Gallenberg.  Beet- 
hoven dedicated  to  her  the  celebrated  C  sharp 
minor  Sonata — "quasi  fantasia." 

"God,  how  I  love  you"  are  the  words,  also,  at 
the  conclusion  of  the  last  of  the  three  letters  com- 
municated by  Bettina  herself,  to  whom  they  were 
addressed.  Their  genuineness  has  been  greatly 
doubted — Herr  Nohl  is  of  opinion  that,  after  the 
publication  of  Beethoven's  other  letters,  such 
doubts  are  no  longer  possible.  I  confess,  with  all 
humility,  that  their  linguistic  form  is  a  complete 
riddle  for  me.  His  short  intercourse  with  Bettina 
must  have  exerted  an  extraordinary  effect  upon 
Beethoven,  as  far  as  language  was  concerned, 
and  that  effect  must  have  been  at  work  while  he 
was  writing  to  her,  but  for  those  few  moments 
only.  As  regards  the  contents,  that  is  often  queer 
enough.  "Your  approbation  is  dearer  to  me 
than  auaht  else  on  earth,"  says  Beethoven  ^  Bet- 
tina. Further  on  we  read:  "when  two  such  per- 
sons as  I  and  Goethe  come  together."  It  might 
at  least  be  :  Goethe  and  I !  The  oft-cited  story, 
however,  to  the  eflTect  that  Beethoven,  as  he  was 
taking  a  walk  with  Goethe  in  Toplitz,  frayed 
himself  a  passage,  "with  his  arms  folded  and  his 
hat  upon  his  heail,  through  the  thickest  throng  of 
the  Imperial  family"  and,  "to  his  great  amuse- 
ment, sees  Goethe,  with  his  hat  off,  standing  and 
bowing  deeply  on  one  side" — this  rhodomontade, 
I  say,  has  enjoyed  too  much  honor,  when  people 
wanted  to  regard  it  as  a  proof  Beethoven's  re- 
publican feeling  and  Goethe's  .servile  nature,tfor, 
at  the  same,  moment,  Beethoven  boasts  that: 
"Duke  Rudolph  took  his  hat  off  to  me,  the  Em- 
press bowed  first — these  high  personages  knoto 
nie :"  a  fact  to  wdiich  he  evidently,  therefore,  at- 
taches no  small  value.  Can  we  now  believe  it 
true  that  he  afterwards:  "rapped  Goethe  (the 
great  Goethe,  his  Excellency  Herr  von  Goethe, 
Minister  of  State,  and  then  sixty-two)  over  Ike 
knuckles,  and  reproached  him  with  his  sins,  espec- 
ially those  against  Bettina  ?"  Perhaps  we  can, 
worse  luck.  But  what  do  we  not  pardon  in  a 
Beethoven — and  a  Bettina? 

(To  be  Continuecl). 

*  'hwig  j/?j.ss"  (P(c).  in  the  original. 

t  On  if  l>eing  .'Jubscqueotly  proved  in  court  that,  despite 
ttie  V-7/(  ill  his  name,  Beethoven  did  not  belong  to  a  noble 
t'iniilv.  he  said:  ''Thebnr^her  should  be  separated  from  the 
higher  man,  and  I  have  fallen  beneath  him." 


Heinrich  Wilhelm  Ernst. 

[from  the  Neue  Berliner  Musilc-Zehmg] 

Heinrich  Wilhelm  Ernst,  "the  pale  faced"  violin- 
ist, one  of  the  most  brilliant  virtuosos  of  the  most 
lirillinnt  concert-epoch,  died  at  Nice,  on  the  8th  of 
October.  Ho  wns  born  in  the  year  1814,  and  at  an 
e.nrly  a},'e  exhibited  extraonliuary  talent.  His  father 
took  him  to  Bolim,  the  then  very  celebrated  profes- 
sor of  the  Conservatory,  Vienna.  Bohm,  an  amia- 
ble man,  full  of  enthusiasm  for  his  art,  soon  per- 
ceived bow  great  a  future  was  in  store  for  the  boy, 
and  acknowledircd  that,  though  the  latter  miglit  learn 


music  from  him,  he  was  already  nearly  his  equal  in 
practical  skiU.  Ernst  made  a  professional  tour,  and 
ended  by  settling  in  Paris,  where,  he  remained  some 
years.  He  then  commenced,  without  fixing  his  quar- 
ters anywhere,  bis  travels,  which  were  terminated 
only  by  his  continually  increasing  attacks  of  illness. 
His  most  brilliant  period  began  in  1840.  Beriot  was 
then  in  Vienna,  achieving  a  tremendous  success  with 
his  endless  "airs  vai'ie's,"  and  his  "tremolo"  on  the 
theme  from  Beethoven  (out  of  theKreutzer  Sonata), 
when  Ernst  appeared,  played  the  "Otello  Fantasia," 
the  "Elegie,"  aud  the  "Carnaval  de  Venise,"  and 
with  these  composidons  excited  among  the  Viennese 
a  degree  of  enthusiasm  that  spread  far  beyond  the 
limits  of  the  monarchy.  His  journey  resembled  a 
series  of  triumphs,  bringing  in  pecuniary  profit  as 
well  as  fame.  Ernst,  who  possessed  a  thoroughly 
good  heart,  did  not  save,  and,  on  one  occasion,  sacri- 
ficed a  very  large  sum  to  preserve  from  ruin  a  person 
nearly  connected  with  him.  When  he  was  near  forty, 
a  diminution  in  his  power  and  likewise  in  his  success 
became  apparent.  The  "Carnaval  de  Venise"  which 
be  still  played,  had  lost  a  great  deal  of  its  attraction, 
and,  in  addition  to  this,  Ernst's  e.^ecution  became 
more  and  more  uncertain,  his  tone  more  and  more 
effeminate  ;  seldom  did  the  old  fire,  the  pristine  ener- 
gy, burst  forth,  though,  when  it  did,  he  was  incom- 
parable— a  spring  of  deep,  fervid  feeling  gushed  forth 
with  his  tones,  and  profound  was  the  emotion  of 
those  who  listened  to  them.  When  past  forty,  he 
married  Mile.  Siona  Levy,  a  French,  and  not,  as 
most  of  the  papers  have  announced,  an  English  lady- 
Young  and  talented,  Madame  Ernst  still  entertained 
the  idea  of  devoting  herself  to  the  stage  ;  at  least  as 
late  as  1853,  she  gave  a  dramatic  performance  at 
Braden,  reciting  several  scenes  and  poems  a  la  Rachel. 
Ernst,  wdio  kept  growing  worse  (he  was  then  suffer- 
ing from  gout,  whicli  eventually  turned  to  paralysis 
of  the  spinal  marrowj,  was  a  great  deal  in  London, 
where  he  played  frequently  in  quartels  as  no  one  had 
played  before  him  ;  but  he,  also,  paid  visits  to  the 
other  towns  of  England,  and  was  always  well  re- 
ceived. At  length  his  remaining  strength  failed,  his 
violin  was  dumb— and  this  severed  the  nerve  of  his 
life,  for,  had  his  pecuniary  circumstances  been  better, 
he  would  inevitably  have  perished  of  grief;  Death 
released  him. 

Ernst  was  a  truly  inspired  artist,  a  man  of  kindly 
disposition,  rather  passive  than  energetic,  more  sub- 
ject to  an  impression  than  able  to  rule  it,  but  full  of 
good  nature,  and  a  stranger  to  intrigue  and  envy. 
Few  men  understood  as  he  did  how  to  repair  a  wrong 
committed.  If  he  had  hurt  anyone's  amour  propre, 
he  seized  every  opportunity  of  proving  how  much  he 
himself  suffered.  A  younger  generation  is  now 
growing  up,  for  whom  Ernst's  personal  character  is 
a  thing  of  the  Past,  a  generation  that  fiirds  satisfac- 
tian  only  in  publicity  and  in  great  celebrity.  Could 
one  of  the  younger  men  belonging  to  it  have  seen 
Ernst  in  his  good  days,  he  might  have  learned  that 
there  is  in  the  disposition  of  a  man  a  something  for 
the  absence  of  which  nothing  can  compensate,  a 
something  which  still  supports  the  true  artist  long 
after  the  sayi^ngs  and  doings  of  the  world  have  ceased 
to  exist  for  him. 

[Prom   the  AthenaBum.] 

The  long  agony-rfor  to  such  did  the  last  years  of 
Hert  Ernst's  life  amount — is  at  last  over.  His  career 
of  suffering  closed  at  Nice  on  the  8th  of  this  month. 
This  is  one  of  the  cases  in  which  departure  can  only 
be  welcomed  as  relief.  His  long-protracted  bodily 
pain  had  been  long  known  to  be  past  the  power  of 
medicine  to  alleviate;  and  it  is  to  be  feared  that  the 
princely  munificence  with  which  the  artist  dispersed 
the  gains  made  by  him  during  his  career  of  public 
exhibition,  left  him  to  face  sickness  in  its  most  de- 
pressing form,  under  narrow  circumstances.  It  may 
be  added,  however,  that  the  active  kindness  of  those 
to  whom  his  admirable  qualities  had  endeared  him 
failed  him  not  to  the  last. 

A  more  amiable  man  never  breathed  than  Ernst ; 
nor  one  of  a  lietter  heart,  a  finer  intelligence,  and  a 
more  generous  and  unenvying  nature.  A  certain 
languor  of  temperament,  approaching  to  indolence, 
and  of  late  years  aggravated  by  illness,  prevented 
him  from  doing  full  justice  to  liis  powers,  either  as 
a  creative  musician  or  a  member  of  society  ;  but  his 
friends  will  recollect  him  not  merely  by  his  nobility 
of  nalure,  incapable  of  intrigue,  jealousy  and  suspi- 
cion, but  also  by  his  quick  and  delicate  sense  of 
humor.  As  an  artist  he  cannot  be  overrated  arafeng 
the  violinists. 

At  the  moment  of  writing  we  are  without  any 
biographical  data  to  tell  us  under  whom  Ernst,  born 
in  1814,  at  Brunn,  in  Moravia,  acquired  his  mas- 
tery over  bis  instrument, — a  mastery,  however,  ac- 
companied by  a  singular  drawliack,  which  was  prob- 
ably organic, — not  a  defect  arising  from  incomplete 
study.     During  his  entire  career,  Ernst  was  always 
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more  or  loss  liable  to  play  out  of  tuno ;  in  this  vcscm- 
bling  the  greatest  singer  of  modern  times,  Pasta, 
who  cotikl  not,  even  by  her  Inflefatigablo  industry 
and  indomitable  will,  control  her  tendency  to  imper- 
fect intonation.  In  his  best  days,  Ernst's  tone  was 
rich  and  grandiose,  with  a  touch  in  it  of  that  vilirato- 
ry  Italian  quality,  characterizing  Paganini  and  the 
players  of  the  "Southern  school,  as  distinguished 
from  the  more  solid — perhaps  less  expressive — coun- 
trymen and  followers  of  Spohr.  If  we  mistake  not 
(but  the  facts  to  fall  back  upon,  we  repeat,  are  singu- 
larly meagre),  Ernst  made  himself  a  hearing,  even  in 
the  teeth  of  tlie  frenetic  success  which  attended  Paga- 
nini :  and  this,  in  some  degree,  by  meeting  the  won- 
derful Genoese  virtuoso  on  his  own  ground.  Less 
perfect  in  his  polish,  less  unimpeachable  in  the  dia- 
mond lustre  and  clearness  of  his  tone,  than  Do  Beriot, 
Ernst  had  as  much  elegance  as  that  exquisite  violin- 
ist, with  greater  depth  of  feeling.  Less  audaciously 
inventive  and  extravagant  than  Paganini,  he  was 
sounder  in  taste,  and,  in  his  music,  with  no  lack  of 
fantasy,  more  scientific  in  construction.  He  wrote 
for  his  instrument  too  sparingly,  owing  to  the  placid 
carelessness  of  his  nature,  of  which  mention  has 
been  made,  but  the  great  concert  pieces  will  stand. 
The  allegro  of  his  unfinished  Concerto  in  F  sharp  mi- 
nor, of  an  almost  insurmountable  technical  difficulty, 
is  based  on  those  clear,  impassioned  and  noble  phra- 
ses, and  conducted  with  a  thorough  science  which 
ensure  it  permanence  in  the  repertory  of  violinists  of 
the  very  highest  class.  Probably  there  is  no  move- 
ment of  its  length  which  has  lasted  so  long,  and,  had 
so  deservedly  wide  a  currency  as  his  Eler/ie.  Of 
Ernst's  stringed  Quartets,  and  his  grand  violin  stud- 
ies, we  were  speaking  only  the  other  day. 

"The  secret,  however  of  Ernst's  succAs,  whether  as 
a  composer  or  a  virtuoso,  lay  in  his  expressive  power 
and  accent.  There  has  been  nothing  to  exceed  these 
as  exhibited  by  him  in  his  best  days.  The  passion 
was  carried  to  the  utmost  point,  but  "nev6r  torn  to 
tatters," — the  freest  use  of  tempo  ruhato  permitted, 
but  always  within  the  limits  of  the  most  just  regula- 
tion. This  is  an  excellence  granted  to  few,  measured 
abandonment  (if  such  a  term  may  be  employed)  be- 
ing one  of  the  rarest  graces  in  Art.  Those  who  have 
exhibited  it  in  perfection  could  almost  be  counted  off 
on  the  ten  fingers.  Ernst  possessed  it  in  the  highest 
degree.  We  recall  certain  of  his  cadenzas  (one  es- 
pecially, to  Meyerbeer's  graceful,  varied  air  in  E 
major),  certain  readings  (as  those  of  Beethoven's 
Second  Eazumouffsky  Quartet,  and  of  the  Cavalina 
in  his  posthumous  Quartet  in  B  major  ;  of  Mendels- 
sohn's Quartet  iu  E  minor,  and  the  adagio  of  his 
posthumous  Quintet),  which  "stand  out,"  after  their 
kind,  as  distinct  and  superior  as  anything  to  be  cited 
in  our  not  too  long  list  of  first-class  musical  treasures. 
There  is  none  of  the  exaggeration  which  the  death 
of  a  great  man  is  too  apt  to  awake  in  the  above 
praise.  As  an  example  of  certain  of  the  very  high- 
est qualities  which  can  be  combined  in  a  musical  poet 
and  interpreter,  Ernst  must  always  be  rated,  if  not 
the  first,  among  the  first. 


Report  of  the  Musical  Committee 

At  the  Tenth  Exhibition  of  the  Mass.  Charitable  Mechanic 
Association. 

The  Committee  on  Pianofortes  and  other  Musical 
Instruments  would  respectfully  report  that  the  fol- 
lowing articles  have  been  examined  by  them,  viz.  : 

1154.  Violin,  guitar,  and  banjo,  I.  H.  Arey,  Bos- 
eawen,  N.  H. 

1265.  One  piano,  Hazelton  Bros.,  Boston. 
1311.  Organ  Pipes,  Samuel  Pierce,  Reading. 
1371.  One  violin,  John  White,  Boston. 
1378.  Piano-forte  action,  C.  C.  Ryder,  Boston. 
1382.  Carved  piano-forte,  Paul,  Humphrey  &  Co., 
Boston. 

1461.  Pour  violins,  Daniel  Dunbar,  Boston. 
1535.  Cabinet-organs,  Mason  &  Hamlin,  Boston. 
1540.  Twelve  pianos,  Chickering  &  Sons,  Boston. 
1547.  Three  pianos,  Geo.  M.  Guild  &  Co.,  Boston. 
1563.  Two  piano-fortes,  Parkinson  &  Sons. 
1573.  Nine  piano-fortes,  Hallet,  Davis  &  Co.,  Bos- 
ton. 

1590.  Two  piano-fortes,  G.  A.  Miller  &  Co.,  Eos- 
ton. 

1604.  Piano  fortes,  McPhail  &  Co.,  Boston. 
1614.  Pedal-piano,  J.  W.  Brackett,  Boston. 
1661.  Piano-forte,  Wm.  B.  Bradbury,  New  York. 
1675.  Pianino,  J.  W.  Brackett,  Boston. 

51.  Two  prs.  Cymbals,  Carl  Lehnert,  Boston. 
51.  One  B-flat  and  one   E-flat   Cornet,   B.   F. 
Richardson,  Boston. 

66.  Musical  Instruments,  E.  G.  Wright  &  Co., 
Boston. 

288.  Case  musical  instruments,  Henry  Lehnert, 
Boston. 
Your  Committee  feel  deeply  sensible   of  the  deli- 


cate nature  of  the  duty  they  have  undertaken  to  per- 
form. If  it  were  the  ordinary  case  of  the  inspection 
of  ingenious  mechanism  or  rare  workmanship,  it 
would  be  comparatively  easy  to  decide  upon  compe- 
ting claims;  but  the  construction  of  musical  instru- 
ments requires  not  only  mechanical  skill,  but  knowl- 
edge of  acoustics,  appreciation  of  musical  quality  of 
tone,  and  the  adaptation  of  all  the  parts  to  the  pro- 
duction of  artislic  cfiects. 

Witliout  disparaging  any  purely  mechanical  labor, 
or  setting  up  any  undue  claims  for  this  bianch  of  art, 
your  cotnmittcc  think  it  would  be  difficult  to  name 
any  department  of  industry  for  which  is  requisite  so 
much  pains  in  selection  of  material,  such  experience 
and  judgment  in  construction,  such  delicate  percep- 
tion of  musical  tone,  in  fine  such  thorough  union  of 
mechanical  skill  and  aisthetic  taste  as  is  employed  in 
the  manufacture  of  musi-al  instruments. 

Your  committee  are  satisfied  that  there  has  been  in 
no  branch  of  mechanical  industry  a  more  steady  and 
rapid  progress.  The  power  and  scope  of  the  piano- 
forte, its  resonance,  the  ease  and  rapidity  of  its  action, 
and  delicacy  of  touch,  have  constantly  improved, 
until  it  may  safely  be  assumed  that  the  most  indifler- 
ent  maker  surpasses  in  many  respects  the  efforts  of 
the  most  celebrated  names  of  a  quarter  of  a  century 
ago.  One  change  in  the  scale  o"f  those  of  recent  date, 
however,  is,  in  one  respect,  of  questionable  benefit. 
We  refer  to  the  mode  of  adjusting  the  strings  at  dif- 
ferent angles  of  tension,  pojjularly  known  as  the 
"over-strung"  scales.  Increased  power  is  undoubt- 
edly gained  in  this  way,  but  at  the  cost  of  all  even- 
ness of  tone  ;  in  passinc  from  one  group  of  strings  to 
the  next,  the  points  of  intersection  are  readily  detect- 
ed by  the  most  ordinary  ear,  and  the  transition  is  as 
unpleasant  as  the  breaks  between  the  registers  of  an 
uncultivated  voice. 

Your  committee,  being  fully  aware  that  it  has  been 
common  among  interested  people  to  depreciate  the 
value  of  honorary  awards  by  alleging  that  they  are 
obtained  by  favoritism,  or  that  committees  commence 
their  examinations  under  the  influence  of  invincilde 
prejudice,  determined  to  anticipate  such  criticism  by 
giving  an  unquestionable  guaranty  of  fairness. 
Before  making  any-  examination  of  the  competing 
piano-fortes,  they  requested  the  management  to  cover 
the  names  on  the  front,  to  arrange  the  instruments 
without  method,  and  to  leave  only  a  dim  light  in  the 
exhibition  room.  This  order. was  strictly  carried  out, 
and  your  committee  made  their  examination  in  a 
darkened  room  without  the  possibility  of  knowing 
the  makers  of  the  instruments  they  were  deciding 
upon.  Whatever  may  be  the  worth  of  the  judgment 
which  they  now  give  to  the  management,  it  is  certain 
that  it  was  made  without  any  prompting  of  interest, 
prejudice  or  bias. 

The  committee  recommend  the  follovfins:  awards  : 

To  Messrs.  Chickering  &  Sons  for  the  best  Grand 
Piano-forte,  the  first  Silver  Medal.  To  the  same  for 
a  fine  Semi-Grand,  a  Silver  Medal. 

To  Messrs.  Hallett,  Davis  &  Co.,  for  a  very  supe- 
rior Grand  Piano-forte,  the  second  Silver  Medal  To 
the  same  for  a  fine  Small  Grand  a  Silver  Medal. 

To  Messrs.  Chickering  &  Sons  for  their  upright 
Piano-fortes,  a  Silver  Medal. 

To  the  same  for  the  best  Square  Piano-forte,  the 
first  Silver  Medal. 

To  Messrs.  Hallett,  Davis  &,  Co.,  for  a  very  excel- 
lent Square  Piano-forte,  the  second  Silver  Medal. 

To  Messrs.  George  M.  Guild  &  Co.,  for  a  Square 
Piano,  a  Bronze  Medal. 

To  Messrs.  A.  M.  McPhail  &  Co.,  for  a  Square 
Piano-forte,  a  Bronze  Medal. 

To  G.  A.  Miller  &  Co.,  for  a  Square  Piano-forte,  a 
Bronze  Medal. 

To  J.  W.  Brackett,  for  his  Pedal  Piano-forte  for 
Organ  practice,  a  Diploma. 

To  Hazelton  Brothers,  for  Square  Piano,  a  Diplo- 
ma. 

To  Paul,  Humphrey  &  Co.,  for  Square  Piano,  a 
Diploma. 

•To  Parkinson  &  Sons,  for  Square  Piano,  a  Diplo- 
ma. 

To  W.  B.  Bradbury,  for  Square  Piano,  a  Diplo- 
ma. 

To  the  United  Piano-forte  Makers,  for  Square 
Piano,  a  Diploma. 

The  instruments  made  by  Messrs.  Chickering  and 
Sons  your  committee  consider  as  being  very  remark- 
able for  their  excellence,  even  when  compared  with 
the  exhibitions  of  former  years. 

Their  Grand  Piano-fortes  are  eminently  satisfacto- 
ry, so  perfect  indeed  that  it  may  be  dififieult  for  a  long 
time  to  make  any  decided  improvement  either  in 
evenness  of  scale,  "brilliancy,  fullness  and  fluency  of 
tone,  elasticity  of  touch,  ease  and  promptness  of  ac- 
tion, or  in  the  special  singing  quality  which  so  many 
modern  compositions  require. 

Your  committee  especially  designate  No.  28065  as 


having,  in  their  jndtrment,  the  sweetest  tone,  and  as 
being  the  most  desirable  instinirient  for  the-  drawing 
room  ;  they  also  mention  No.  28050  as  a  Piano-forte 
of  extraordinary  [lOwcr,  with  a  richness  and  pungen- 
cy of  tone  and  decision  of  action  that  would  bo  very 
eil'eclive  in  the  concert,  room. 

The  upright  Piano-fories  of  Messrs.  Chickering  & 
Sons,  when  the  inherent  difficulties  of  construction 
are  considered,  are  even  more  praiseworthy.  The 
improvement  in  these  instruments  is  marked.  The 
"Jangle"  as  well  as  the  metallic  jar,  which  haunted 
them  of'old,  has  disappeared,  and  they  "damp"  al- 
most as  promptly  as  their  great  rivals.  In  quality  of 
tone  they  are  delightful,  and  they  will  undoubtedly 
come  move  into  favor,  especially  with  those  who  have 
not  room  for  the  larger  instruments.  The  one  espec- 
ially commended  by  the  Committee  is  No 


no-fortes  of  .Messrs.  Chickering  & 
(|ii,i;i\-  iliiidcd  the  judgment  of 
i/,  :  N'.s,  _:l'1i.3  and  '28340.  The 
llynivn  id  ihe  first  named  for 
'  I ■,  while  the  latter  was  allowed 


Two  Square  I 
Sons  at  first  iilin; 
your  Coininiii'  ^ 
preference  u;is  li 
superior  rieliiii'-s 
to  lie  moi-c  Ihi.'iit  nii.l  more  lirilliant. 

The  Gr:;n.l  riniHi-lorlcsof  Messrs.  Hallett,  Davis 
&  Co.,  have  many  very  admirable  features  ;  they  have 
a  great  body  of  tone  and  are  specially  commended  for 
their  fine  touch  and  their  beauiiful  singing  quality. 

Tlte  Square  Piano  of  the  .same  makers.  No.  12790, 
was  very  much  admired.  It  has  great  fullness,  depth 
and  mellowness  of  tone,  and  in  certain  grave  styles 
of  music  would  probably  be  unexcelled  by  any  simi- 
lar instrument  on  exhibition. 

In  the  de])artment  of  reed  instruments  there  was  but 
one  entry — tlio  Cabinet  Organs  of  Messrs.  Mason  & 
Hamlin,  and  the  Committee,  in  consideration  of  the 
valualile  improvements  known  as  the  "Automatic 
Swell"  and  the  "Combination  Register,"  as  well  as 
of  the  excellence  of  tone  and  beautiful  workmanship 
displayed  in  these  instruments,  recommend  the  award 
of  a  silver  medal. 

The  Committee  further  recommend  an  award  — 

To  Messrs.  E.  G.  Wright  &  Co.,  for  a  full  set  of 
Brass  Instruments  of  superior  tone  and  workmanship, 
the  first  silver  medal. 

To  Henry  Lehnert  for  smaller  Brass  Instruments, 
and  for  improved  Alto  Horn,  the  second  silver  medal. 

To  Carl  Lehnert,  for  fine  toned  Cymbals,  a  diplo- 
ma. 

To  B.  F.  Richardson,  for  Silver  Cornet,  a  bronze 
medal. 

To  Samuel  Pierce,  for  beautifully  made  Organ 
Pipes,  a  bronze  medal. 

To  John  White,  for  a  Violin,  a  diploma. 

To  Messrs.  E.  G.  Wright  &  Co.,  for  newly  invent- 
ed Book-Rack,  a  diploma. 

To  Edward  L.  Balch,  for  specimens  of  Musical 
Typography,  a  diploma. 

The  Committee  would  remark  that  most  of  the  vio- 
lins were  so  completely  out  of  order  that  they   could 
form  no  judgment  concerning  them. 
F.  H.  Underwood, 
Chas.  J.  Capisn, 
Stephen  R.  Clapp, 
Geo.  J.  Webb, 
H.  Ware, 


e.  l.  holerook, 
Geo.  W.  Harris, 
Wm.  H.  Goodwin, 
Cakl  Zekrahn. 


The  Committee  after  having  made  the  foregoing 
award  guided  by  a  construction  of  the  rules  which  in 
the  opinion  of  many  of  their  number  allowed  no 
proper  recognition  of  the  merits  of  the  instruments, 
and  no  adequate  award  for  improvements,  desire  to 
express  to  the  Government  of  the  Association  their 
opinion  that  the  highest  honor  is  much  more  appro- 
priate for  such  a  magnificent  Grand  Piano-forte  as 
has  been  named  for  the  first  prize.  They  ventnre  to 
suggest  that  at  future  exhibitions  the  rules  may  be 
modified  so  as  to  allow  greater  freedom  to  Commit- 
tees on  Musical  Instruments;  and  that  the  results  of 
so  many  years  of  experience,  the  products  of  so  much 
skill  and  "taste,  be  not  put  on  the  same  plane  with 
purely  mechanical  works  such  as  every  household 
contains.  And  as  the  principles  of  justice  as  to 
awards  a»e  of  no  day  or  time,  they  respectfully  urge 
that  the  Executive  Committee  will  consider  the  mat- 
ter at  the  present  Exhibition,  and  they  would  request 
the  Government  to  grant  a  Gold  Medal  for  the  best 
Grand  Piano-forte  to  Messrs.  Chickering  &  Sons,  in- 
stead of  the  first  Silver  Medal  awarded: — a  Gold 
Medal  to  Messrs.  Mason  &  Hamlin  for  their  Cabinet 
Organs,  in  place  of  the  Silver  Medal; — and  a  Gold 
Medal  to'  Messrs.  Hallett,  Davis  &  Co.,  for  the  mark- 
ed improvement  in  all  the  Piano-fortes  exhibited  by 
them, — this  last  to  take  the  place  of  the  Silver  Medal 
awarded  for  their  Grand  Pianofortes. 
F.  H.  Underwood,         Wm.  H.  Goodwin, 


Chas.  J.  Capen, 
H.  Ware, 
Geo.  W.  Harris, 
e.  l.  holekook, 


Geo.  J.  Were, 
Stephen  R.  Claep, 
Carl  Zehrahn. 
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Pusiral  Corresponbenct. 

Among  the  .Alps. — Recollections  of  Music 
IN  Dresden. 
Montreux,Lake  oe  Geneva,  Oct.  1865. — Sad- 
ly pressed  for  time  before  leaving;  Presdcn,  as  well  as 
durins  the  constant  travel  and  moving  about  which 
has  been  my  pleasant  lot  for  the  last  month  or  six 
weeks.  I  should  have  found  it  next  to  impossible  to 
fulKI  my  duties  as  correspondent,  had  I  even  had 
material  for  writing.  But  while  revelling  in  Nature's 
choicest  beauties,  the  lovely  Swiss  lakes,  the  glories 
of  ihe  Bernese  Oberland,  Chamouny,  with  its  stu- 
pendous surroundings,  ending  off  with  this  calm, 
peaceful  East  shore  of  beauteous  Lake  Leman,  it  has 
not  been  my  good  fortune  to  hear  a  note  of  music 
worth  recording.  One  exception,  indeed,  was  made^ 
by  a  little  incident  which  was  refreshing  enough  to 
me,  though  hardly  of  general  interest,  except  to  show 
what  we  may  hear  in  Europe  quite  unexpectedly. 
You  may  judge  hoiv  delightful  it  was,  after  a  ten  or 
twelve  hours  pedestrian  excursion  from  Intevlaken, 
to  sit  quietly  in  the  parlor  of  the  hotel  at  evening,  lis- 
tening to  the  very  superior  rendering,  by  an  amateur 
young  lady  from  Vienna,  of  compositions  by  Schu- 
mann, Chopin,  Mendelssohn,  Mozart,  and  last  but 
not  least,  of  a  Sonata  (I  forcet  which,  but  a  difEcnIt 
one)  and  the  .32  Variations  of  Beethoven, anf^aWra//!- 
ovl  notps !  To  my  infinite  regret,  unavoidable  cir- 
cumstances prevented  my  hearing  the  Freiburg  or- 
gan, of  which  I  had  hoped  to  give  you  a  glowing 
account.  It  was  a  great  disappointment,  but  I  trust 
the  time  may  yet  come  when  I  can  make  up  for  my 
loss. 

Meanwhile,  not  to  leave  yon  too  long  without  some 
intellieence,!  cannot  do  better  than  tell  you  something 
about  the  state  of  music  in  Dresden,  as  I  intended  to 
do  before  I  left  that  place,  and  as  far  as  I  can  judge 
of  it  from  my  own  experience.  The  opera  is,  on  the 
whole,  very  good,  though  some  of  the  principal  sing- 
ers are  not  as  yonng  as  they  might  be.  The  veteran 
among  them  is  Ticfatschek,  who,  though  between 
50  and  60  years  old,  has  still  a  wonderful  voice.  In 
his  prime  the  latter  was  considered  one  of  the  most 
beautiful  tenors  in  the  world,  and  I  well  remember 
the  deep  impression  it  made  upon  even  my  childish 
mind,  when  I  first  heard  him,  years  ago.  He  has 
used  his  voice  well,  and  now,  though  of  course  it  has 
lost  much  of  its  sweetness  and  freshness,  it  is  still 
very  powerful,  true,  clear  and  flexible.  He  still  fills 
the  hero  parts,  and  is  able  to  sing  any  role  he  ever 
sang.  His  acting,  which  was  always  stiff  and  awk- 
ward, has  not  improved,  and  the  want  of  grace  and 
ease.which  youthful  freshness  and  manly  vigor  could 
make  one  overlook,  becomes  too  conspicuous  in  a 
man  of  his  age.  Far  better  preserved  is  Mitter- 
TVURZER,  who  is,  indeed,  considerably  younger.  His 
voice  is  truly  superb  ;  so  powerful,  so  rich  and  ex- 
pressive! His  acting,  too,  is  faultless,  so  that  it  is  a 
real  delight  to  hear  and  see  him.  He  throws  himself 
thoroughly  into  every  part  he  acts,  and,  although  of 
too  stout  and  massive  a  frame  for  beauty,  he  looks 
his  parts  as  well  as  he  acts  them.  Since  the  sad  loss 
of  ScHNORR  TON  Carolsfeld,  whom,  to  my  great 
regret,  I  never  heard,  and  who  was  as  true  an  artist 
and  as  great  a  singer  as  Mitterwurzer,  no  other  tenor 
had  been  appointed  in  his  place,  and  various  individ- 
uals were  starring  on  trial.  I  have  not  heard  wheth- 
er the  matter  has  since  been  decided.  Of  the  other 
male  singers  no  one  deserves  particular  mention. 

The  prima  donnas  are  Mme.  Burde-Ney  and  Mme. 
Janner-Krall.  The  former  is  also  verging  on  the 
superannuated,  but  her  voice  is  still  very  beautiful, 
and  her  singing  and  acting  extremely  fine.  Her  ex- 
terior, however,  which  can  never  be  other  than  unpre- 
possessing, is  rendered  so  very  much  so  by  advancing 
years,  that  in  some  roles,  where  she  represents  lovely 
young  girls,  the  efl^ect  is  truly  ridiculous.    Just  the 


opposite  is  Mad.  Janner-Krall,  a  most  charming  little 
creature,  full  of  youthful  freshness,  archness,  and 
sparkling  naivete.  Her  stock  of  roles  is,  0^  course, 
entirely  diflferent  from  that  of  Mad.  Burde-Ney;  she 
sings  chiefly  the  lighter  parts,  although  she  occasion- 
ally undertakes  more  serious  ones,  and  with  much 
success.  Her  voice  is  an  exquisite,  clear,  rich,  high 
soprano,  very  flexible,  and  thoroughly  at  her  com- 
mand. A  third  singer,  said  to  be  of  merit  in  bravu- 
ra parts,  is  Fiiiulein  Haenisch,  whom,  however,  I 
never  happened  to  hear. 

The  choruses  are  excellent,  and  the  orchestra  under 
the  direction  of  Krebs  and  Rietz,  is,  as  any  musical 
person  knows,  justly  celebrated  for  its  snperiority.  I 
was  much  disappointed  that  no  concert  was  given  by 
this  royal  orchestra  while  I  remained  in  Dresden,  but 
it  was  not  the  season  for  any  of  their  regular  concerts, 
and  there  was  probably  no  occasion  for  an  extra  one. 
I  heard,  however,  the  TannAawser  Overture  from  them 
as  I  have  never  heard  it  before.  The  repertoire  of  the 
opera  is  very  varied,  and  there  are  about  three  repre- 
sentations a  week,  alternating  with  those  of  the  dra- 
ma. During  the  two  months  I  spent  in  Dresden,  the 
repertoire  comprised  the  following  operas  :  Tannhdu- 
ser,  Hiiqiienois,  Don  Juan,  Fidelio,  Gounod's  Faust, 
Dinorah,  Bobert  le  Diahle,  "Daughter  of  the  Regi- 
ment," Lucia,  Trovatore,  Sonnamhula,  Snontini's  Fer- 
nando Cortez,  Marschner's  "Templar  and  Jewess," 
etc.  I  was  much  interested  in  hearing  the  two  last 
mentioned,  as  both  were  new  to  me,  and  I  had  never 
heard  anything  by  Spontini,  and  only  an  overture  or 
two  by  Marschner.  Both  were  very  effective,  and 
were  put  upon  the  stage  brilliantly.  Tichatschek  as 
Cortez,  Janner-Krall  as  Amazili,  the  Mexican  maiden, 
and  Mitterwurzer  as  the  Mexican  chie^  Telascn, 
were  all  excellent.  The  music  is  gorgeous  ;  no„oth- 
er  word  so  well  expresses  its  qualify.  Marx,  in  his 
Musical  Recollections,  denotes  a  couple  of  very  in- 
teresting chapters  to  Spontini.  Among  other  anec- 
dotes he  tells  one  of  Zelter,  who,  after  hearing  one  of 
Spontini's  operas,  spoke  of  the  tattoo  as  "gentle  mu- 
sic." Marx  adds  :  "Poor  unfortunate  ;  he  had  not 
heard  any  of  Meyerbeer's  music  !"  and  we  might  add 
Wagner's  !  I  had  always  heard  of  Spontini's  music 
as  exceedingly  noisy,  but,  probably  because  I  was  fa- 
miliar with  Meyerbeer  and  Wagner,  it  did  not  strike 
me  particularly  so,  and  I  was  far  more  impressed  by 
its  richness  of  coloring,  and  its  fulness  of  instrumen- 
tation. It  is  certainly  original  too,  as  well  as  vigor- 
ous, and  totally  different  in  character  from  all  the 
modern  Italian  music.  But  on  the  other  hand  it  is 
not  so  full  of  flowing  melodies  as  the  latter,  and 
would  not  perhaps  be  aa  pleasing  to  ears  that  are 
tickled  by  them.  Still  I  should  consider  it  quite  a 
safe  experiment  for  a  manager  to  bring  out  Cortez  in 
America  ;  I  am  sure  it  would  prove  quite  as  attractive 
if  not  more  so,  than  many  operas  which  are  produced 
there. 

The  same  might  be  said  of  Marschner's  Templar 
and  Jeu'ess,  which  I  found  exceedingly  attractive  and 
full  of  fine  effects.  As  the  title  indicates,  the  plot  is 
taken  from  "Ivanhoe,"  quite  well  worked  up,  and 
cannot  fail  to  interest  every  one  to  whom  that  pearl 
of  romances  is  dear  and  familiar,  and  to  whom  is  it 
not  ?  Tichatscheck,  to  be  sure,  was  a  sadly  nnpoet- 
ic  representative  of  the  "Desdichado,"  an  incongrui' 
ty  to  which  even  his  fine  voice'could  hardly  reconcile 
one.  This  too,  is  the  case  with  Burde-Ney,  whose 
faded  exterior  cruelly  marred  all  the  romantic  ideas 
one  had  ever  formed  of  the  beautiful  Rebecca ;  but  if 
these  characters  rather  put  illusion  to  .sleep,  it  was 
wakened  again  by  Mitterwurzer,  who  looked  and 
acted  the  proud  and  passionate  Brian  de  Bois  Guil- 
bert  to  perfection.  I  have  never  seen  a  finer  repre- 
sentation of  any  character,  and  if  I  add  to  this  hi 
excellent  rendering  of  the  really  fine  music,  you  can 
imagine,  that  I  enjoy  a  rare  artistic  treat.  The  opera 
is  full  of  fine  melodies,  the  choruses  and  other  con- 
certed pieces  are  splendidly  worked  up,  and  the  mu- 


sic of  the  whole  abounds  in  freshness  and  vigor,  and 
is  by  no  means  devoid  of  originality.  The  mite-en- 
sc^ne,  too,  can  be  made  very  effective ;  the  scene  of 
the  ordeal,  for  instance,  with  all  the  templars  assem- 
bled, in  the  uniform  of  their  order,  etc.,  is  very  pic- 
turesque, as  are,  indeed,  all  the  requisite  costumes. 
Though  the  romantic  element  preponderates,  the 
comic  is  not  forgotten,  and  Friar  Tuck  and  Wamba 
have  their  place  in  the  array  of  familiar  characters 
which  appear,  while  the  Black  Knight  and  Locksley 
are  by  no  means  forgotten. 

As  I  mentioned  above,  the  season  at  which  we 
were  in  Dresden  was  unfavorable  for  hearing  superi- 
or concert  music,  though  there  was  not  a  day  in  the 
week  when  one  conld  not  attend  a  cheap  concert  at 
one  of  the  many  gardens  in  the  charming  environs  of 
the  city,  or  on  Briihl's  Terrace,  so  incomparable  for 
its  lovely  situation.  At  many  of  these  concerts  one 
could  hear  the  best  of  music,  symphonies,  overtnres, 
etc.,  very  well  played,  though  Dresden  can  boast  of 
no  orchestra  like  Liebig's,  with  the  exception,  of 
course,  of  the  royal  chapel.  The  choir  of  the  Catho- 
lic church,  too,  though  so  celebrated,  cannot,  in  my 
opinion,  be  compared  to  the  Domchorin  Berlin  ;  the 
masses  performed  are  seldom  of  any  musical  worth, 
and  they  are  sung  in  a  careless,  hurried,  mechanical 
manner,  the  voices  often  being  overpowered  by  the 
organ  and  orchestra,  so  that  the  earnest  music-lover 
can  really  derive  but  little  pleasure  and  satisfaction 
from  hearing  them.  Bat  I  must  close  ;  my  next  will, 
if  nothing  unforeseen  occuns,  he  from  Italy,  when  I 
shall  have  a  flood  of  new  impressions  to  record,  in 
music  as  in  everything  else.  m. 

New  York,  Nov.  21. — The  first  Philharmonic 
concert  of  this  season  took  place  on  the  fourth  of  No- 
vember.    Here  is  the  programme  : 

Symphony.  No.  4,  Op.  120,  in  D  Minor R.  SchiimaDn. 

Romanza,  !from  Euryanthe,    "Unter  blubenden  Mandel- 

bilumen," C.  M.  Von  Weber. 

Signor  Lotti. 
Concerto    posth,    in  C,  for  Piano  and   Orchestra    (first 

time) Mozart. 

.  1  Alleirro.       2  Adagio.       3  Rondo. 

{Cadenzas  by  Katttbrenner). 

Mr.  SB,  Mills. 

Mazeppa,  Poeme  Symphonique.  (first  time), F.  LiFzt. 

Romanza  from  Don  Sebastian,  "Deserto  in  terra." 

Donizetti. 
Signor  Lotti. 

Etude  in  C  Pharp  minj>r Chopin, 

Tarentelle,  No.  2 .' S.  B.  Mills. 

Mr  S.  B,  Mills. 
Overture,  "Leonore."  No.  3,  in  C Beethoven. 

Schumann's  lovely  Symphony  in  D  minor  was  re- 
ceived by  the  public  with  enthusiasm.  It  is  gratify- 
ing to  see  how  Schumann's  genius  has  gradually 
made  its  way  here  ;  and  every  year  adds  new  admir- 
eis  to  the  large  circle  that  already  appreciates  his 
works. 

There  are  many  opinions  regarding  Liszt's  sym- 
phonic poem,  "Mazeppa."  While  some  place  it 
above  a  Beethoven  Symphony,  others  would  gladly 
banish  it  from  our  concert  programmes.  We  do  not 
regard  this  work  as  a  composition  which  it  is  worth 
while  to  fight  for  or  against ;  it  is  a  gathering  togeth- 
er of  those  material  means  which  our  time  so  abun- 
dantly presents,  often  artistically  and  intelligently 
used  by  the  composer.  But  take  it  all  together,  it  is 
a  coarse  tone-picture,  and  we  are  rejoiced,  when,  hav- 
ing rushed  with  Mazeppa  on  the  wild  horse  over  hill 
and  valley  and  wood  and  steppe,  we  find  ourselves 
at  home  among  the  Tartars,  and  follow  lustily  along 
to  the  interesting  march. 

Beethoven's  Leonora  overture,  we  need  hardly  say, 
never  fails  to  create  a  deep  impression. 

We  were  a  little  surprised  to  find  Mills,  who  has 
grown  up  among  the  most  tremendous  diflSculties  of 
modern  piano-forte  technics,  appearing  as  an  inter- 
preter of  a  Mozart  Concerto.  And  he  had  to  bear 
not  a  few  reproaches  from  those  who  are  greedy  for 
novelty,  and  who  possess  short  memories  in  artistic 
affairs.  We  were  delighted  with  the  choice,  the  per- 
formance, and  work,  especially  the  very  beautiful 
Adagio.    The  Mozartian  euphony  has  its  own  diffi- 
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calty ;  it  is  decorated  with  psissnges  and  ornament 
that  must  be  given  freely,  purely,  with  finish  and 
clearness  ;  it  is  filled  np  with  harmonic  details,  which 
must  bo  brought  out  without  pretention.  The  or- 
chestral accompaniment  sounded  finely,  and  under 
Bebgman'n's  careful  direction  all  its  beauties  had  full 
justice  done  them.  Herr  Lotti  was  hoarse,  and  did 
not  appear  ;  so  the  vocal  part  of  the  programme  was 
null  and  void. 

On  the  eleventh  of  November,  Theodore  Thom- 
as's first  Symphony  Soiree  took  place.  Here  is  the 
programme : 

Symphony,  No.  4,  Op.  60  B  flat  major Bpethoven. 

Scena,  Cavatina  and  Aria,  "O  pr&trea  de  Baal,"(  Prophet). 
Meyerbeer. 
Mme.   Fleury -Urban. 

Allegro  de  Concert,  Op.  46 Chopin. 

Mr.  Wm,  Mason. 

Mazeppa  (Symphonic  Poem) IJsst. 

Aria,  *'I1  raalme,"  Les  Dragons  de  Villars, Maillart. 

Mme.  Fleury-Urban. 

Invitation  to  the  Dance Weber. 

Arranged  for  Orchestra  by  Berlioz. 

Beethoven's  Symphony  was  very  finely  played  by 
the  orchestra  (60  performers)  on  this  occasion,  and 
greatly  enjoyed  by  the  public,  as  also  was  the  case 
with  Berlioz's  genial  instrumentation  of  Weber's  "In- 
vitation to  the  dance."  Mme.  Fleurt-Urban,  the 
songstress  of  the  occasion,  has  a  good  voice,  but  not 
much  school.  Her  means  were  insufficient  for  the 
first  air  she  executed,  but  the  second  was  a  less  am 
bilious  choice.  Mr.  Mason  played  a  seldom  heard 
work  of  Chopin,  which  deserves  greater  popularity  in 
the  concert  room.  This  interesting  soire'e  gave  gener- 
al satisfaction. 

A  new  violin  player,  Jehin  Peume,  nephew  of 
the  distinguished  yirtuoso  and  composer  for  the  vio- 
lin, Francois  Prume,  gave  a  concert  here  on  the  eigh- 
teenth. Mr.  Frame's  playing  in  a  great  measure  be- 
longs to  De  Beriot's  school.  He  unites  great  tech- 
nical dexterity  to  a  pure  and  elegant  tone  in  canta- 
bite  movements,  which  swells  to  a  fine  breadth  when 
necessary.  We  were  especially  pleased  with  his  exe- 
cution of  Ernst's  "Elegy"  and  Frame's  "Melancolie," 
in  both  of  which  he  displayed  fine  phrasing,and  broad, 
intelligent  expression,  while  we  admired  the  ease  of 
his  bowing  ;  and  his  uncommon  facility  had  full  op- 
nn'funity  for  display  in  the  inevitable  virtuoso  show 
pieces,  a  fantastic  Scherzo  ol  Bazzini,  a  Fantaisie  by 
Leonard  on  the  "Austrian  Hymn,"  and  the  "Carni- 
val of  Venice."  Would  that  the  artist  had  a  little 
aesthetic  repose  of  personal  manner  !  If  we  look  at 
him  while  he  plays,  we  imagine  that  the  simplest  pas- 
sage must  cost  him  immense  pains  to  produce,  and 
when  real  difficulties  are  in  question,  it  seems  as  if 
his  whole  body  was  continually  on  the  point  of  flying 
away  with  his  bow.  At  the  same  time  we  do  not 
doubt  but  that  Mr.  Prume  is  moved  by  genuine  feel- 
ing when  enticing  such  artistic  tones  from  his  violin, 
and  such  is  the  impression  he  makes  on  all  who  hear 
him  ;  he  deserves  to  meet  with  reroarkable  success 
here.  This  artist  was  assisted  by  the  pianist,  Mills, 
who,  in  Liszt's  fine  "Racoczy  March,"  played  with 
great  fire  and  execution,  and  in  a  Faust  fantasie  of 
his  own — .somewhat  tedious,  and  thankless  for  an  au- 
dience, although  cleverly  put  together— displayed  his 
eminent  technical  ability.  Miss  Zelda  Harrison, 
eleve  of  Mrs.  Seguin,  Csaid  the  bills)and  Mr.  Weeks, 
pupil  of  Mr.  Rivardo  (ditto),  also  assisted.  Whether 
ileve  or  pupil  was  the  more  distingue  we  will  not  de- 
cide. Lancelot. 

A  New  Opera  House. 

Datton,  O.,  Nov.  3. — It  will,  no  doubt,  be  inter- 
esting to  many  of  your  readers — as  an  evidence  of 
musical  progress — to  know  that  Dayton  is  soon  to 
have  a  new  opera  house,  and  one,  too,  equal  in  all 
respects  to  anything  of  the  same  extent  in  the  coun- 
try. 

The  size  of  the  building  is  100  x  126  feet,  fronting 
on  Main  and  First  Streets,  with  a  height  of  100  feet. 
The  audience  room  is  about  90  feet  square,  with  a 


ceiling  42  feet  to  the  base  of  the  dome.  The  stage  is 
36  by  84  feet,  with  the  usual  proscenium  boxes,  lob- 
bies, &c.  It  will  have  seats  for  1800  in  balcony,  par- 
quette  and  dress  circle.  The  usual  gallery  has  been 
dispensed  with,  to  the  great  beauty  of  the  house,  and 
the  comfort  of  the  audience.  The  lobbies,  aisles,  &c., 
are  large  and  spacious,  and  there  will  benodiflSculty 
in  finding  room  for  aiiOO  persons  on  grand  occasions. 

Opening  out  from  the  main  entrance  hall,  is  a  large 
waiting,  or  promenade  room,  whore  conversation  and 
flirting  can  be  carried  on  without  disturbing  the  au- 
dience. This  is  a  feature  that  must  prove  very  at- 
tractive, especially  to  that  large  class  who  frequent 
the  opera  for  any  other  reason  than  their  fondness  for 
music. 

The  green  roem  and  dressing  rooms  are  ample  and 
conveniently  located,  with  private  entrances  to  each. 
Indeed,  it  would  be  difficult  to  find  anywhere  a  bet" 
ter  arranged  opera  house  than  this. 

The  foot  lights  of  the  stage  are  sunk  below  the 
floor  and  covered  with  glass — so  that  those  pleasant 
little  affairs  of  burning  up  ballet  girls  will  probably 
never  be  witnessed  in  our  opera  house.  The  main 
body  of  the  house  is  lighted  by  some  32  lartre  ground 
glass  globes  inserted  in  the  ceiling,  above  which,  and 
0  course  out  of  sight,  are  placed  parabolic  reflectors, 
like  the  head-lights  of  locomotive  engines,  flooding 
the  whole  apartment  with  a  soft  and  beautiful  light 
This  is  a  great  improvement  on  the  old  bracket,  or 
side  light  arrangement — as  no  gas  flames  are  visible, 
though  the  whole  will  be  as  light  as  day.  The  effect 
on  the  audience  will  be  very  beautiful. 

The  ceiling,  dome,  &c.,  are  exquisitely  frescoed  by 
that  excellent  artist,  Signor  Pedretti  of  Cincinnati, 
who  has  acquitted  himself  with  great  credit, and  shown 
himself,  what  his  friends  long  knew  him  to  be,  not 
only  a  thorough  master  of  his  art,  but  a  designer  of 
much  skill  and  taste. 

For  all  this  temple  of  beauty  and  art,  the  citizens 
of  Dayton,and  the  musical  world  at  large,  are  indebt- 
ed to  the  liberality  and  public  spirit  of  one  firm — 
Messrs.  J.  M.  Turner  &  Bro. — who  have  built  it  o'' 
their  own  free  will  and  accord,  and  as  an  investment, 
which  it  is  to  be  hoped  may  prove  amply  remunera- 
tive. Its  cost  will  be  about  a  quarter  of  a  million  of 
dollars. 

The  ex'terior  of  the  building  is  very  harmonious- 
Its  general  style  is  Romanesque,  with  a  mansard 
roof,  with  cornice  of  very  handsome  proportions.  The 
principal  front,  on  Mairt  Street,  is  of  Ohio  river  sand- 
stone, the  most  beautiful  building  material,  all  things 
considered,  in  the  United  States.  The  front  on  1st 
St.  is  of  brick,  with  Ohio  river  stone  dressing.  The 
entrance  is  on  this  side  through  a  fine  Moorish  arch 
and  doorway. 

The  first  story  is  devoted  to  Mercury,  being  divid- 
ed into  five  spacious  and  elegant  store  rooms,  which, 
no  doubt,  will  prove  the  best  paying  part  of  the  in- 
vestment.   But  all  above  belongs  to  the  muses. 

No  definite  arrangements  have  been  made  for  the 
inauguration  of  this  house.  It  will  be  completed 
about  the  middle  of  next  month,  and  it  is  not  unlike- 
ly that  Forrest  may  play  a  short  engagement  about 
the  holidays.  It  is  said  that  be  has  expressed  a  de- 
sire to  do  so,  as  he  made  his  "first  appearance  on  any 
stage,"  in  an  old  two  story  brick,  erected  in  1832,  in 
the  opposite  corner  from  the  Opera  House.  Musical 
people  would  regret  this.  So  beautiful  a  specimen  of 
art,  should  be  first  introduced  to  the  public  with  mu- 
sic and  song. 

Lest  some  of  your  readers  might  not  know  where 
Datton  is,  it  may  be  well  to  add,  that  it  is  the  county 
seat  of  Montgomery  Co.,  60  miles  north  of  Cincin- 
nati at  the  confluence  of  the  Great  Miami  and  Mad 
rivers.  Standing  as  it  does  in  the  midst  of  the  Mi. 
ami  valley — the  best  agricultural  region  for  its  extent 
in  the  world,  it  is  not  strange,  that  it  is  one  of  the 
finest  inland  cities  in  the  West.  It  has  about  30,000 
inhabitants,  the  majority  of  whom  are  "well  to  do," 


and  all,  with  scarce  an  exception,  comfortable,  good 
livers.  It  is  no  exaggeration  to  say  that  there  are 
fewer  needy  people  in  Dayton  than  in  any  city  of  its 
size  on  the  continent.  Such  a  thing  as  a  beggar  is 
seldom  seen  in  her  streets. 

Though  in  the  midst  of  so  fine  an  agricultural  dis- 
trict, the  principal  business  of  Dayton  is  manufactur- 
ing. Her  establishments  of  that  kind  are  equal  to 
any  in  the  West  except  those  of  Pittsburgh  and  Cin- 
cnnati.  a.  q.  z. 

Chicago,  Nov.  17. — The  event  of  the  last  ten 
days  has  been  the  debut  of  Grau's  Opera  Company — 
a  company,  with  but  two  or  three  exceptions,  made 
up  entirely  of  singers  new  to  America — and  we  are 
glad  to  say  that  it  has  achieved  in  most  respects  a 
complete  success. 

We  confess  to  have  been  somewhat  disappointed 
as  regards  chorus  and  orchestra,  after  reading  Mr. 
Grau's  announcement,  but  they  have  both  improved 
since  the  first  nicht. 

As  regards  the  principal  artists,  they  have  already 
created  a  very  favorable  impression,  almost,  if  not 
quite,  equal  to  that  made  by  Maretzek's  Company 
last  Spring. 

The  opera  selected  for  the  opening  night  was,  of 
course  (!),  //  Irovatore.  It  had  a  strong  cast,  but 
was  sung  with  little  spirit,  owing  probably  to  it  being 
the  first  appearance  of  the  company.  Since  then  the 
followinir  operas  have  been  given  in  their  order : 
Faust,  Ernani,  Lucia,  Traviata,  Favorita  and  Mar- 
tha. 

NoEL-Gutm  made  her  debut  in  Trova1orenr\i\  has 
since  appeared  in  Ernani  and  Lvcia.  She  makes  a 
fine  appearance  on  the  stage,  possessing  a  good  fitture 
and  striking  features.  Her  voice  is  a  pure,  rich  so- 
prano of  good  register.  Her  lower  and  upper  notes 
are  especially  rich  ,  her  mezzo  voice  not  being  as  good. 
Her  delivery  is  easy  and  artistic,  and  she  evinces  also 
great  dramatic  power.  Her  reception  here  has  been 
most  favorable  and  we  predict  for  her  a  gratifying 
success  in  this  country. 

Mad.  BoscHETTi  has  appeared  m  Faust,  Traviata, 
and  Ufartha.  She  has  a  clear  and  sympathetic 
voice,  her  lower  notes  being  her  best.  In  the  deliv- 
ery of  her  upper  notes,  the  effect  of  straining  her 
^oiee  is  produced.  Boschetti  gives  us  the  German 
conception  of  Marguerite,  she  having  studied  the  part 
under  Gounod  ;  but,  while  rendering  due  praise  both 
to  her  singing  and  acting,  we  cannot  forget  the  charm 
ing  Miss  Kellogg  in  this,  her  greatest  part.  Boschet- 
ti appeared  to  better  advantage  in  Traviata  and 
Martha,  in  both  of  which  she  sang  and  acted  with 
much  taste  and  feeling.  She  has  already  proved  her- 
self a  superior  artist. 

Mme.  Gazzaniga  made  her  debut  before  a 
crowded  house  in  La  Tr&viata.  We  can  see  but  lit- 
tle difference  in  the  singer  of  to-day  and  ofeightyears 
ago.  E.vcept  that  she  has  grown  fuller  and  more 
embonpontt,  she  is  the  same  great  artist.  At  the  first 
she  was  rather  cold,  but  in  the  last  act  she  warmed 
up  and  displayed  fully  her  great  dramatic  and  artistic 
power.  We  hope  that  Mr.  Grau  wiH  let  us  hear  her 
often. 

The  two  contralti  of  the  troupe  are  Signoras 
CashPollini  and  Olga  Olgini.  The  former, 
though  she  has  only  sung  once,  in  the  Trovatore, 
showed  herself  a  great  artist  both  in  dramatic  and 
vocal  power.  Her  voice  is  a  rich  contralto  of  great 
power  and  expression.  Olga  Olgini  has  a  petite  fig- 
ure and  face  of  much  beauty.  She  possesses  a  sweet 
and  very  musical  voice.  Her  delivery  is  easy  and 
graceful.  She  gives  promise  of  becoming  a  great 
singer,  being  quite  young. 

Signor  Musiani,  the  leading  tenor,  has  fully  sus- 
tained the  reputation  which  preceded  him.  He  is 
the  best  tenore  robvsto  we  have  had  for  a  long  time, 
superior,  we  think,  in  many  respects  to  Mazzoleni. 
His  voice  is  a  powerful  one  and  of  very  good  tone, 
la  the  Trovatore  he  produced  a  great  sensation  by  the 
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introduction  of  tlie  high  chest  0  or  ut  cle  poitrine, 
which  was  brilliantly  given.  He  made  the  best  im- 
pression however  by  his  Ernani  and  Edgardo  in 
Lucia,  which  were  superb,  absolutely  the  best  we  have 
ever  had.  He  will  prove  a  formidable  rival  to  Maz- 
zoleni  in  New  York  in  the  Spring. 

Signor  Anastasi,  tenore  di  grazia,  is  a  very  ac- 
ceptable artist.  He  has  a  sweet  though  not  full  voice. 
His  delivery  is  good  and  his  dramatic  power  consid- 
erable . 

Herr  Lotti,  who  is  already  a  favorite  here,  achieved 
a  complete  triumph  on  Friday  night  in  Martha.  He 
has  improved  wonderfully  both  in  strength  of  voice 
and  dramatic  power.  We  donbt  if  there  is  a  sweeter 
tenor  voice  on  the  stage.  If  he  continues  to  improve 
as  he  has  done  he  will  become  a  (irst-class  artist. 

Signers  Fellini  and  Orlandini  are  the  bari- 
tones. Fellini  is  a  tine  singer,  having  a  powerful  and 
rich  voice.  Orlandini  has  sung  in  Trovatore,  Ernani 
and  Favorita,  but  in  all  these  his  singing  has  been 
marred  by  hcirsenees,  so  that  he  has  not  appeared  at 
his  best.  His  voice  is  a  very  good  one,  though  rather 
guttural  at  times.  Neither  of  the  barytones  is  quite 
equal  to  Bellini. 

The  Bassi  are  Signers  Milleri,  Pollini  and 
Brandini. 

The  first  has  appeared  in  Ernani,  Lncia,  and  Fa- 
vorila.  With  the  exception  of  Formes  in  his  best 
days,  and  Hermanns,  he  is  the  best  basso  we  have 
had.  He  has  a  powerful  and  very  pleasing  voice  and 
sings  with  great  energy  and  has  complete  control 
over  his  voice.  He  is  entitled  to  a  first  rank  also  as 
a  dramatic  artist,  his  Don  Silva  being  the  best  we 
have  ever  seen.  Brandini  and  Pollini  have  appeared 
only  once  ;  the  former  as  Mephistopheles,  the  latter 
as  Plunkett.  Both  have  cultivated  voices,  but  wo 
should  think  hardly  powerful  enough.  AVe  hope, 
however,  that  they  may  improve  on  acquaintance. 

On  the  whole,  Mr.  Grau  has  given  us  a  first-class 
troupe,  though  it  might  he  improved  in  some  respects, 
especially  in  the  female  chorus  which  is  poor.  The 
orchestra  also  needs  toning  down.  However,  we 
must  not  complain,  but  thank  Mr.  Grau  for  fulfilling 
his  promises  as  he  has. 

Next  week  Gazzaniga  appears  in  Lijcrezia  Borqia 
and  Saffo,  L'Elisir  d'Amore  in  which  Miss  Simons 
will  appear,  is  also  announced.  Chicago. 

Jtoiglfs  Joiirnitl  of  Sliisk. 

BOSTON,    NOV.    95,  1865. 

Oratorio— Judas  Maccabseus. 

The  revival  by  the  Handel  and  Haydn  So- 
ciety of  this  noble  Oratorio,  once  so  popular 
Lere,  and  still  more  often  sung  in  Germany  and 
England  than  any  of  Handel's  works  except 
Israel  and  the  Messiah,  was  a  happy  thought. 
We  had  almost  said  a  timely  thought :  but  it 
would  have  been  more  so  at  almost  any  period 
of  our  four  years  of  war, — especially  during  the 
earlier  phases  of  the  great  life-struggle  of  the  na- 
tion, when  we  could  all  have  sung  quite  earnestly 
that  chorus : 

And  grant  a  leader  bold  and  brave, 

If  not  to  conquer,  born  to  save  ! 

But  the  memories  of  the  war  are  still  so  near 
to  us,  its  patriotic  fears  and  hopes  and  resolutions, 
its  deeds  of  heroism  and  its  triumphs,  that  no 
texts  to  which  great  music  could  be  set  could 
more  ensure  its  appeal  to  all  our  hearts  than  these, 
to  which  Handel  wrote  his  patriotic,  hia  heroic 
Oratorio  par  excellence.  This  was  the  very  music 
which  we  wanted  to  "fire  the  Northern  heart,"  to 
keep  up  hope  and  courage  and  the  nobler  inspi- 
rations through  the  war.  But  even  now  it  speaks 
to  sympathies  and  memories  exceedingly  well 
prepared  ;  it  passes  in  review  before  us,  in  great 
forms  of  Art,  in  a  resounding  dialect  of  immor- 
tality, all  the  tremendous  experience  of  those 
years.  Music  generalizes  whatever  historical 
theme  it  touches,  nnd  so  brings  home  to  our  times 
and  to  us  its  comment,  or  rather  its  spiritual  in- 
side history  of  a  heroic,  liberty-defending  period 
away  back  among  the  Maccabees. 


We  often  wondered  during  the  war,  and  often 
hinted  thereof  in  these  columns,  that  the  Handel 
and  Haydn  Society,, so  active  in  keeping  up  our 
spirits  and  not  letting  the  great  ideals  fade  from 
us,  if  great  music  could  do  anything — and  verily 
it  could — did  not  revive  Judas  Maccahmus,  Well, 
we  are  thankful  to  have  it  now.  We  think  it  is 
at  any  time  one  of  the  most  interesting  of  the  ora- 
torios— musically,  we  mean.  It  is  so  now  partic- 
ularly. There  is  a  freshness  about  this  music 
which  tells  with  what  whole-heartedness  it  was 
composed.  It  is  full  of  happy  inspirations.  The 
choruses,  all  illustrating  a  few  great  simple  texts : 
national  grief  and  shame  under  defeat  and  oppres- 
sion, heroic  resolution  to  reconquer  liberty,  then 
victory  and  rejoicing,  all  of  course  tempered  with 
religious  fervor,  succeed  each  other  with  a  mark- 
ed, surprising  individuality,  all  of  them  beautiful 
or  inspiriting,  several  of  them  truly  great.  There 
are  few  lovelier  or  sublimer  choruses  anywhere 
than  "Tune  your  harps,"which  comes  in  so  richly 
on  the  dominant  seventh  chord,  taking  the  word 
out  ot  the  mouth  of  the  solo  singer,  and  flooding 
all  with  its  great,  broad,  swelling  and  melodious 
flow  of  harmony.  It  seems  very  simple,  but  it  is 
a  masterpiece  of  art,  and  its  climaxes,  especially 
the  last  and  greatest,  where  the  trebles  grow  up 
to  the  high  A  and  hold  it  out,  are  'irreffgtible. 
Then  for  a  chorus  of  lamentation  wh?rt  more 
deeply  impressive  than  the  very  opening,  after 
the  instrumental  overture,  "Mourn,  ye  afflicted 
children  ?"  It  is  much  in  the  same  great  mood, 
though  altogether  another  thing  in  art,  as  Beet- 
hoven's funeral  march.  And  the  next  one  (which 
we  were  sorry  to  find  omitted)  :  "For  Sion  lam- 
entation make,  with  words  that  weep,"  &c.  We 
can  hardly  help  comparing  it  too  with  something 
very  different,  the  Lacrymosa  in  Mozart's  Requi- 
em, which  certainly  is  greater;  but  this  has  some 
similar  climaxes,  and  has  by  a  kindred  instinct 
chosen  the  same  broad  12-8  measure.  The  spir- 
ited, emphatic  Fugue  "And  grant  a  leader,"  fol- 
lows the  prayer  with  a  re-assuring  energy  of  pur- 
pose, like  "Aide  toi,  el  le  Ciel  t'aidera  !"  And  then 
the  trumpet-like  "We  come  in  bright  array," 
simple  and  short,  has  the  very  flash  of  helmets 
and  the  ring  of  martial  order,  and  willing,  valiant 
hearts  leap  out  in  every  phrase  ;  musically  it  is 
not  very  much,  but  it  is  just  enough,  so  timely  ! 
"Hear  us,  O  Lord,"  with  its  thick-set  imitations 
("resolved  on  conquest  or  a  glorious  fall")  is  a 
grand  chorus,  the  most  difficult  perhaps  of  any, 
which  lost  much  of  its  force  in  this  performance 
by  being  very  much  abridged.  Grandest  of  all 
is  the  chorus  opening  the  second  part :  "Fall'n 
is  the  foe ;"  the  vigorous  figures  of  the  instrumen- 
tal introduction  are  most  graphic,  painting  the 
battle  with  a  few  bold  strokes,  which  seem,  how- 
ever, all-pervading.  The  opening,  vocal  phrases 
are  startling  in  the  energy  of  their  announce- 
ment ;  two  more  marked  and  characteristic  mu- 
sical phrases  than  those  on  "Fallen  is  the  foe"  and 
"So  fall  thy  foes,"  could  not  have  been  invented 
for  their  purpose.  The  first  tones  of  the  second 
of  these  phrases,  which  contain  the  pith  thereof, 
are  then  expanded  into  a  figurative  fugue  theme 
("Where  warlike  Judas  wields  his  righteous 
sword"),  which  is  worked  up  so  as  to  complicate 
the  harmonious  confusion,  and  still  make  tke  ex- 
citing scene  more  vivid,  now  mingling  with  the 
two  original  phrases  ("Fallen  is  the  foe,"  &c.), 
and  now  pausing  to  listen,  while  the  word  fall'n 
is  whispered  in  low  tones  widely  separated,  the 
accompaniments  measuring  the  time  with  pulsing 


chords  ; — if  perfectly  done,  it  must  be  heard  with 
breathless  interest. 

Another  very  striking  chorus,  in  which  the 
word  seems  eagerly  caught  up  and  passed  all 
along  the  line,  is  :  "We  never,  never  will  bow 
down,"  the  vocal  masses  being  all  consolidated 
after  a  while  upon  a  Choral,  which  still  sings  on 
in  one  part  of  the  harmony,  while  the  others 
clothe  it  with  figurative  counterpoint.  Also  the 
Solo  and  Chorus:  "Sing  unto  God."  "See  the 
concjuering  hero  comes"  is  too  familiar  to  require 
remark  :  how  man}'  heroes,  and  would-be  heroes, 
successful  candidates,  &e.,  it  has  ushei-ed  in  !  But 
it  has  just  that  familiarity,  always  fresh  too,,  of  a 
spontaneous,  obvious  thought  that  only  comes  to 
genius,  and  yet  it  seems  as  if  it  might  come  to  all. 
And  then  it  is  served  up  so  skilfully,  being  first 
sung  in  two-part  chorus  of  fresh  virgin  voices, 
then  taken  up  in  full  force  by  the  whole,  then 
borne  away,  an  imitative  echoof  it,  by  the  instru- 
ments in  a  march.  Equally  obvious  and  simple, 
but  rather  homely  withal,  and  lacking  dignity, 
(or  is  it  because  its  phrases  have  been  plagiarized 
in  so  many  Yankee  psalm-book  anthems  ?)  is 
"Hail  Judea,  happy  land  !"  We  have  named  more 
choruses  than  we  intended,  and  yet  not  all  that 
really  deserve  mention.  Few  if  any  of  the  cho- 
ruses in  Judas  are  so  elaborate,  so  vast  in  their 
conception  as  the  great  ones  of  Israel  and  the 
Messiah;  they  ,are  mostly  short;  but  they  are 
singularly  felicitous,  effective,  individual ;  they 
have  the  charm  of  happy  hits;  each  tells  the 
story;  it  was  genial,  large-hearted,  human  Plan- 
del  reading  the  history  by  quick  imaginative 
flashes,  and  telling  it  oft-hand  in  that  lofty,  learn- 
ed, yet  palpable  and  graphic  language  which  had 
become  the  easiest  vernacular  to  him. 

But  you  are  waiting  to  hear  how  these  choruses 
were  sung  on  Saturday  night.  We  may  say^  on 
the  whole,  quite  successfully,  considering  the 
short  preparation  (for  it  is  twelve  years  since  it 
was  last  sung  here,  and  the  singers  came  to  a  task 
practically  new).  There  is  room  for  improve- 
ment, but  it  was  sung  with  a  will,  some  of  the 
choruses  very  effectively,  as  "Tune  your  harps," 
the  "Conquering  Hero,"  &o.  The  numbers  were 
large,  we  should  think  about  400  voices ;  but  the 
Contralti  seemed  comparatively  weak.  Mr.  Zek- 
KAnx  had  certainly  conducted  the  rehearsals  to 
as  good  purpose  as  the  time  allowed.  The  or- 
chestra was  effective,  too,  (sometimes  too  heavy), 
and  had,  (yes,  Advertiser!')  had  "bassoons!" 
What  would  Handel  think  of  the  necessity  of 
so  mentioning  the  presence  of  an  instrument 
which  he  could  use  by  the  dozen  in  his  day  ?  The 
Great  Organ,  played  by  Mr.  Lang,  made  some 
of  the  great  choruses  loom  like'  distant  mountains 
in  rare  states  of  atmosphere  ;  but  after  all  we 
wonder  if  it  would  not  be  better  to  use  it  more 
sparingly,  allowing  something  more  of  distance 
and  horizon,  and  not  marching  all  the  grandeurs 
right  up  to  our  very  feet ;  let  the  larger  length 
of  the  blue  chain  lie  off,  in  undulating  diminuendo, 
so  that  we  can  look  at  it  and  feel  the  beauty  of 
the  outline  softened  and  enriched  by  shadows 
and  by  atmospheric  influence. 

We  come  now  to  the  solo  parts.  Here  lay  the  • 
weak  side  of  the  performance,  although  it  was  not 
all  weak  by  any  means.  But  the  most  important 
part,  that  of  the  hero  Judas,  demands  a  great 
tenor  ;  one  who  has  heard  Sims  Eeeves  ring  out 
"Soufid  an  alarm,"  will  hardly  be  so  unreasona- 
ble as  to  expect  the  like  of  that  very  often,  but  a 
nearer  approach  to  it  than  seems  to  lie  within  the 
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power  of  Mr.  John  Fari.ey  may  fairly  onouftli 
be  asked  for.  It  is  true,  allowance  must  be  made 
for  the  stranire  accident  ot  lii.s  copy,  from  vvliicli 
he  studied  his  part,  not  happening  to  contain  this 
song.  But  his  treatment  of  the  music  altogether, 
thoupb  he  fiave  us  some  sweet  passages  and  show- 
ed artistic  feeling,  was  inadequate.  Especially 
bad  was  his  rendering  of  recitative,  accenting,  di- 
viding, timing  every  phrase  in  the  same  uniform, 
stilted,  dragging  way,  that  took  the  life  out  of  it ; 
and  depend  upon  it,  Handel's  recitative  here  is 
good.  Nor  could  he  "call  forth  poT^-Srs"  to  cope 
■with  such  a  task  aa  the  air,  full  of  roulades,  which 
has  those  words  for  its  theme.  The  gentleman 
to  whom  the  secondary  tenor  pieces  were  intrust- 
ed has  a  pleasant,  clear  voice  in  the  main,  but  we 
could  not  hear  at  all  his  lower  notes  ;  his  style 
was  creditable.  Mr.  Rudolphsex,  the  basso, 
was  the  most  complete  and  satisfying  of  the  solo- 
ists. His  music,  as  usual,  was  well  studied  and 
conceived,  his  voice  still  gains  in  musical  sub- 
stance and  in  flexibility,  and  he  has  learned  the 
art  of  rendering  the  long  roulade  passages  more 
agreeably,  reconciling  our  modern  feeling  to 
them,  than  almost  any  singer  we  have  had  for 
years.  "The  Lord  worketh  wonders"  was  a  tine 
instance  ;  while,  in  another  style,  "Arm,  arm,  ye 
brave,"  with  its  preceding  recitative  :  "I  feel  the 
Deity  within,"  was  well  up  to  the  mark. 

Miss  Houston  does  not  seem  to  us  to  have  im- 
proved for  some  time  in  lier  <::ener.al  sinking.  Siie  is 
earnest  and  lias  inspirations,  that  set  now  and  then  a 
passage  in  a  tine  bright  light ;  her  voice  is  clear, 
musical  and  flexible,  but  witI)out  that  reassuring 
firmness  which  the  hearer  would  fain  feel  at  every 
point.  Moreover,  at  limes  the  rhythmical  sense,  or 
what  we  may  call  the  mental  metronome,  appears 
bewildered,  as  in  some  of  the  phrases  of  the  most  im- 
portant and  original  of  the  soprano  airs,  "From 
Mighty  Kings,"  which  in  the  main,  however,  was 
rendered  quite  acceptably.  We  did  not  quite  recog- 
nize the  spirit  of  the  quaintly  beautiriil  air,  "Pious 
orgies."  A  more  beautiful  one,  "Wise  men  flat- 
tering" w.as  omitted.  It  was  a  pleasure  to  hear  again 
the  rich  contralto  of  Miss  Annie  Cakt,  which,  blend- 
ed with  Miss  Houston's,  has  left  the  lovely  duets 
about  "Liberty"  and  "Peace"  among  the  pleasant- 
est  memories  of  the  evening. 

We  are  glad  to  learn  that  the  Society  design  to 
perform  .7«(?«s  again  (on  the  Saturday  evening  before 
Cliristmas)  with  Mme.  Pahepa  in  the  principal  so- 
prano parts,  and  if  possible,  with  a  more  effiii^nt 
hero.  The  jl/ess/o /i  will  be  given,  also,  on  the  Sun- 
day evening,  under  the  same  rare  auspices. 


Messes.  Kreissmann  and  LEONnARD  repeated 
the  programme  of  their  first  Soire'o  on  the  evening  o 
the  11th  inst.,  with  a  mucli  larger  audience,  and  the 
occasion  was  even  more  delightful  tlian  before.  The 
only  change  made  in  the  list  of  pieces,  was  the  substi- 
tution by  the  singer  of  Schubert's  "Am  Afeer"  and 
"  Aufinlhah"  for  the  two  songs  by  that  composer 
which  he  sang  the  first  time.  The  tliird  concert  had 
to  he  postponed  on  account  of  the  illness  of  Mr. 
Kreissmann,  and  unfortunately  must  stand  postponed 
for  yet  another  week, — wo  hope  not  longer. 

The  Great  Organ  will  be  played  this  noon  by 
Mr.  Whiting;  and  tomorrow  (Sunday)  evening 
offers  the  rare  opportunity  of  hearing  Mr.  J.  K. 
Paine,  and  getting  more  acquainted  with  old  Bach. 

MnsTc  IN  THIS  NnMRER.— Continuation  of 
Mendelssohn's  Oratorio  "  St.  Paul,"  wliicb  was  be- 
gun in  our  last  number,  and  will  go  on  by  similar 
instalments  until  our  subscribers  b.ave  it  complete. 
The  "Creation"  came  to   an  end  in  the  number  be- 


fore the  last,  leaving  a  few  pages  (o  bo  otherwise 
filled.  Wo  owe  an  apology  for  the  mutilated  form 
(without  the  preludo,)  in  which  the  little  Song  bj( 
Pninz  got  in  without  the  Editor's  knowledge. 

"Piano-Porte  Mebai.s"  Again. — We  print  to- 
day in  full  the  Report  of  the  Committee  on  Musical^ 
Instruments,  at  the  hate  Exhibition  of  the  Massa- 
chusetts Mechanic  Association.  It  has  attached  to  it 
a  supplementary  Report,  signed  by  the  same  Com- 
mittee, which  is  somewhat  at  variance  with  the  first. 
Read  by  the  liglit  of  Mr.  Underwood's  undisputed 
fiislnri/  of  the  two  Ri-poi'ts,  .and  of  the  unfortunate 
way  in  whicli  botli  main  Report  and  .Supplement 
were  allowed  to  modifv  the  impartial  and  impersonal 
(unanimnu-.)  re-:ult  of  the  trial  of  the  Pianos  insti- 
tuted by  the  jmlges,  it  sets  at  rest  a  question  about 
which  pai'lics  haveAvaxcd  warm, 

Mme.  LoTJTSE  Aeee,  a  pianist  of  refined  taste  and 
an  excellent  interpreter  of  classical  music,  has  re- 
turned to  this  country  after  several  years  spent  abroad, 
partly  in  her  old  home  at  Stuttgart,  and  partly  in  con- 
cert tours,  in  which  she  has  won  the  approbation  of  the 
highest  German  and  French  critics.  She  gave  a  con- 
cert last  week  in  New  York,  in  which  she  played 
works  of  Chopin,  Mendelssohn,  Beethoven,  and  oth- 
ers, in  a  style  :'t  greatly  pleased  the  better  class  of 
musicdovers.  The  admirable  concerts  which  Mme. 
Abel  gave  some  years  ago  in  Boston  are  not  forgot- 
ten by  the  few  (unfortunately)  wdio  chanced  to  hear 
her,  and  we  trust  she  will  not  forget  Boston  in  her 
artistic  ministrations  now  that  she  has  chosen  the  New 
World  after  another  trial  of  the  Old. 

Ernst  Peraeo.  This  gifted  young  pi.anist  and 
musician,  who  left  this  country  some  six  years  ago, 
aboy  of  extraordinary  promise,  to  seek  both  his  gen- 
eral and  his  musical  education  in  Germany,  is  now 
probably  on  his  way  home,  if  he  has  not  already  ar- 
rived. Wo  have  read  what  honors  he  has  borne  off 
at  the  Conservatory  in  Leipzig,  both  as  performer  and 
composer. 

It  will  interest  a  large  circle  of  our  readers,  and 
particnlnrly  those  gentlemen  of  Boston  and  New 
York,  who  have  subscribed  the  means  of  keeping  him 
so  long  abroad,  to  read  a  portion  of  a  letter  addressed 
(quite  unsolicited)  to  Mr.  Scharfenberg  of  New 
York,  under  whose  earnest  and  wise  management  that 
fund  has  been  expended.  Its  receipt  must  have  been 
particularly  gratifying  to  that  gentleman.  The  writer 
is  a  sort  of  centre  of  the  best  musical  society  in  Leip- 
zig, and  what  he  writes  is  doubtless  a  true  reflection 
of  the  Leipzig  feeling  about  Perabo.  We  take  the 
liberty  to  translate  a  few  sentences ; 

"  The  selection  of  just  this  young  man  does  all 
honor  to  your  artistic  instinct  and  your  heart,  and  I 
cannot  help  expressing  my  joyful  recognition  and 
assuring  you  that  you  will  see  your  expectations  sat- 
isfied and  rewarded  in  every  respect.  We  are  exeeed- 
ingly  sorry  to  part  with  him.  He  is  a  singularly 
gifted  young  m.in,  who,  far  from  all  arrogance,  an 
enemy  to  all  /nimhiir/.,  is  enthusiastic  only  for  his  Art ; 
in  this,  though,  he  achieves  something  stn-Jinq  and 
cUsfinguished.  He  is  a  musician  through  and  through, 
and  it  is  not  so  easy  for  another  to  achieve  the  like 
or  venture  into  competition  with  him.  I  only 
fear  lest,  with  his  honesty  and  modesty. witb  the  sacred 
fire  that  glows  in  him  for  true  Art,  the  muck-flics  of 
mediocrity  and  musical  low  life,  wliicb  can  sting  in 
America  even  more  than  hero,  may  embitter  his  life 
and  binder  his  onward  striving.  .  .  .  With  thesupport 
of  a  true  sympatliy  lie  will  develop  himself  power- 
fully and  become  the  joy  and  pride  of  America." 

Worcester,  Mass. — The  "Musical  Coni'en- 
tion,"  umler  the  direction  of  Messrs.  Wilder  & 
Davenport,  occupied  most  of  the  last  week  in  Oc- 
tober. "  Of  course,"  (as  the  Palladium  well  saj's), 
"there  was  a  new  collection  of  Psalmody  in  the 
back-ground" — that  being  llie  distinctive  feature  of  a 
"  convention."  The  day  sessions  were  given  to  vo- 
cal gymnastics,  choral   practice  and  rehearsals,  &c., 


and  the  evenings  to  concerts.  On  the  whole,  the 
standard  of  these  things  seems  to  have  risen.  One  was 
an  Organ  concert  Mr.VVillcox,  with  vocal  miscellany 
Among  other  things,  Handel's  "  Waft  me.  Angels," 
sung  by  Mr.  Frost.  One  was  a  Concert  of  Choruses 
from  operas,  hymn  tunes,  anthems,  &c  ,  (400  voices), 
varied  by  organ  pieces  played  by  .Messrs.  Davenport, 
Allen  and  Sumner,  Handel's  "  Total  Eclipse,"  and 
smaller  songs.  The  third  was  Oratorio  :  the  Crea- 
tion, Mrs.  Mozart  andDr.  Guilmette  assisting,  who 
also  sang  "  Let  the  bright  Seraphim"  and  "  It  is 
enough,"  from  Elijah.  We  think  such  musical 
examples  must  do  good  among  the  freslier  audiences 
(and  learners,  too,)  of  the  country.  There  were 
"  social  hours,"  too,  (of  mutual  musiiral  rcfre.sh- 
ment,  and  we  dare  say  "  mutual  !idn)iration,"}  not 
without  interest.  Finally,  this  "  Worcester  County 
Musical  Convention"  elected  a  very  long  list  of  offi- 
cers for  the  coining  year,  who  met  and  voted  to 
adopt  .hidas  Muccahrcns  as  the  Oratorio  to  be  prac- 
ticed for  the  next  annual  session;  (Ditson  did  well 
to  publish  It). 

Springfield,  Mass. — Another  "  Convention,  " 
that  of  "Western  Massachusetts,"  was  held  here  on 
Nov.  6th — 10th  inclusive.  Conductors:  Carl  Zerrahn 
and  W.  0.  Perkins  of  Boston,  and  H.  S.  Perkins  of 
Springfield.  Soloists  :  Mrs.  H.  M.  Smith,  Dr.  Guil- 
mette and  Mr.  James  Whiting,  all  of  Boston.  Pian- 
ist, .1.  E.  Perkins ;  orchestra  made  up  from  the  Ger- 
manians  and  Mendelssohn  Quintette  Club,  here,  too, 
the  Creation  was  sung  ;  and  there  were  miscellaneous 
concerts,  and  the  same  sort  of  studies  and  exercises 
as  at  Worcester.  All  went  off  with  great  spirit  and 
interest,  we  hear. 

St.  Louis,  Mo. — The  first  concert  (sixth  series) 
of  the  Philharmonic  Society,  conducted  by  E.  Sobo- 
lewski,  took  place  Oct.  19.  The  pieces  performed, 
in  their  order,  were  :  Overture  to  Ulasaniello,  Auber  ; 
Soprano  Solo  and  Chorus  from  Beethoven's  "  Mount 
of  Olives ;"  Larghetto  and  Scherzo  from  Schumann's 
B-flat  Symphony  ;  Solo  and  Chorus  from  Kreutzer's 
"  Night  in  Granada  ;"  Overture  to  Dinorah  ;  Rec. 
and  Cavatina  (  Cone  per  me)  from  Soniiambula  ;  Trio 
(of  Anabaptist  preachers)  and  chorus  from  Le  Pro- 
plie'te. 

Chicago,  III. — Here,  too,  there  is  a  Philhar- 
monic Society,  ivhicb  gave  the  first  concert  of  the 
season  on  the  30th  ult.  The  orchestral  pieces  were 
Mendelssohn's  "Scotch"  Symphony  and  '^Meeref^itil- 
le "  Overture,  and  Auber's  overture  to  Masamello. 
They  were  given  with  spirit,  we  are  told,  but  the  au- 
dience reserved  most  of  its  loud  approbation  for  the 
ienore,  Mr.  Castle,  wliQ^angan  aria  from  La  Travia- 
te  and  an  English  ballad. — Of  the  new  Italian  Opera 
company  our  correspondent  writes  in  another eolnmn. 

Leipzig.  A  letter  from  this  place,  dated  Oct.  12, 
appears  in  the  Transcript,  evidently  from  the  pen  of 
the  Rev.  Mr.  Gage,  who  translated  the  Life  of  Men- 
delssohn. He  gossips  pleasantly  of  musical,  as  well 
as  other  people,  thus  : 

I  went  from  Mr.  Wilson's  to  Mr.  Lampadius,  the 
author  of  the  Life  of  Mendelssohn,  who  gave  me,  as 
the  translator  of  his  work,  an  exceedingly  cordial  re- 
ception. He  is  the  pastor  of  one  of  the  great  church- 
es of  Leipzig,  that  of  St.  Nicholas,  and  is  a  man  of 
extremely  cordial  and  agreeable  manners.  His  la- 
bors are  now  so  arduous  that  be  has  little  leisure  to 
prosecute  his  musical  studies,  but  his  love  for  the 
science  is  not  lessened,  while  his  reverence  for  the 
character  of  Mendelssohn  remains  unchanged.  I  was 
glad  to  tell  him  that  the  American  edition  has  been 
published  in  its  beautiful  shape,  and  that  our  people 
have  a  thorough  appreciation  of  the  character  of  that 
great  and  excellent  man.  In  Germany,  Mendels- 
sohn's music  is  now  not  so  much  liked  as  that  of 
.Schumann,  whose  star  is  in  the  ascendant.  Still  the 
Germansare  not  unmindful  of  his  great  merit,  though 
they  leave  to  England  the  full  appreciation  of  his 
genius.  In  Leipzig  he  is  gratefully  remembered.  I 
made  a  pilgrimage  to  the  house,  No.  21  Kouigstrasse, 
a  large  and  handsome  mansion  in  which  Mendels- 
sohn lived  and  died. 

In  the  afternoon  I  called  on  Mr.  and  Mrs.  Mo- 
seheles.  I  must  not  tell  the  readers  of  the  Tran- 
script who  they  are,  for  all  the  world  knows  that  Mo- 
scheles  is  the  biographer  of  Beethoven  and  the 
friend  of  Mennelssolin  from  the  cradle  to  the  grave. 
They  are  neither  of  them  old,  only  about  sixty,  and 
it  indeed  seemed  singular  to  be  conversing  with 
those  who  had  directed  the  opening  of  Mendelssohn's 
musical  studies,  followed  every  step   of  his   bright, 
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beautiful  career,  stood  by  him  at  the  death-bed,  and 
now,  almost  tweniy  years  after  he  has  lain  in  the 
grave,  are  still  hale  and  young,  and  full  of  labors. 
Mr.  Moscheles  is  somewhat  stooping,  but  his  eye  is 
full  of  fire,  his  step  hvm  and  young,  his  mind  viva-' 
cious  and  active.  He  must  ten  years  ago  have  been  a 
man  of  noble  presence.  Mrs.  Moscheles  is  gracious 
in  manner,  yet  dignified  and  composed.  • 

She  assented  most  willingly  to  my  proposition  that 
she  should  prepare  a  volume  of  recollections  of  Men- 
delssohn, illustrated  and  accompanied  by  tlie  numer- 
ous letters  which  she  and  her  husband  received  from 
him,  tuany,  many  score  in  number.  These  never 
hiive  been  .seen  l)y  the  brother  Paul,  and  will  be  all 
new  and  fresh.  She  criticizes  the  selection  which  has 
been  published,  and  thinks  it  a  great  pity  that  some 
triice  of  bis  dclightui  married  life  was  not  preserved 
in  it.  Mrs.  Moscheles  hopes  to  begin  this  volume  in 
December  iind  to  spend  the  winter  in  its  preparation. 
It  will  be  read  with  the  greatest  interest  by  all  musi- 
cal people  ill  England  and  America.  It  will  be  writ- 
ten in  <iur  own  hinguage  by  Mrs.  Moscheles,  who 
speaks  Rnglisb  with  the  utmost  ease  and  propriety. 

In  addition  to  this  work,  Mrs.  Klingemann,  her 
daughter-in-law,  and  the  widow  of  Carl  Klingemann 
the  poet,  Mendelssohn's  dear  friend,  has  partly  prom- 
ised an  article  for  the  "  Atlantic,"  containing  her 
recollections  of  Mendelssohn  in  England.  In  addi- 
tion to  this,  Carl  Mendelssohn,  the  son,  who  is  a  pri- 
vate doi'ent  in  Heidelberg  University,  has  begun  to 
write  a  full  biography  of  his  father,  but  that  will  be  a 
work  not  exi'cuted  in  a  single  winter,  owing  to  the 
immediate  demands  made  upon  him  in  the  prepara- 
tion of  his  University  Lectures.  So  out  of  the  pnbli- 
cmion  of  the  letters  from  Switzerland  and  Italy,  a 
fine  literaiure  is  already  growing.  1  have  never 
thought  for  a  moment  that  my  little  work,  based  on 
Lampadius,  would  be  more  than  a  stepping  stone  to 
something  more  full  and  complete;  and  the  Ameri- 
can people  must  take  it  for  just  what  it  pretends  to 
be,  the  ouhj  existing  life  of  the  great  composer,  and 
therefore  amen;ible  to  none  of  those  laws  by  which 
Mrs.  Moscheles's  or  Carl  Mendelssohn's  work  will 
be  tested. 

Tho<e  who  have  read  Lampadius's  Life  of  Men- 
delssohn Bartlioldy,  may  be  glad  to  learn  that  efi^orts 
are  now  making  to  discover  the  letters  which  he 
wrote  from  Rome  to  Goethe.  They  are  supposed  to 
he  at  Vienna,  and  if  discovered  will  be  found  to  be 
superior,  it  would  seem,  probably  to  any  others  that 
he  ever  wrote. 

Some  may  have  noticed  the  allusion  in  the  last 
pages  of  Lampadius's  Life  to  a  lady  who  was  the 
finest  interpreter  of  Mendelssohn's  songs  while  he 
lived, and  one  of  the  chief  mourners.  It  is  stated  in  such 
a  way  as  to  pique  the  curiosity,  and  to  create  the 
suspicion  ihat  she  was  attached  to  him  with  an  un- 
warraiUahle  affection  Such,  however,  was  not  the 
case.  Ths  lady  is  now  living  in  Leipzig  :  her  name 
is  Madame  Freye,  and  she  is  the  wife  of  a  professor 
of  law  in  the  University.  Her  career  has  not  only 
been  a  spotless  one  but  a  beautiful  one.  Not  a  par- 
ticle of  jealousy  ever  came  between  her  and  the  wife 
of  Mendelssohn,  but  she  was  recognized  as  a  warm 
friend  and  unequalled  interpreter  of  liis  songs.  He 
used  to  say  that  no  song  was  perfect  till  she  had 
sung  it.  In  her  old  age  she  is  no  less  respected  and 
honored,  than  she  was  admired  and  loved  in  her 
youth.  Agindos. 

"  Agindos  "  is  in  error  in  one  or  two  particulars. 
The  seventielli  birthday  of  Moscheles  was  celebrated 
jn  May  or  June  of  last  year  ;  nor  is  he  any  more  "  at 
the  heud  of  music  in  Leipzig  "  than  Reinecke  or  one 
or  two  others  perhaps.  We  trust  that  Madame  Frege 
(whose  name  is  misprinted  above)  will  live  to  a 
green  "  old  age,"  but  she  has  a  goodly  period  to 
traverse  ftrst,  unless  her  appearance  much  belied  her 
four  or  five  years  since. 

Organ  Opening.  A  new  organ  of  remarkable 
power  and  beauty,  built  by  the  Messrs.  Hook,  was 
exhibited  on  the  evening  of  the  3d  inst.,  in  the 
Church  of  the  New  Jernsnlem.  The  specifications 
were  prepared  under  the  direction  of  Mr.  George  J. 
Webb,  organist  of  the  Church,  and  Mr.  J.  H.  Will- 
cox,  and  it  is  a  very  complete,  thoroughly  finished 
and  effective  instrument,  having  41  speaking  stops, 
6  of  them  of  16  feet,  six  in  the  pedal,  many  of  them 
of  rare  beauty  and  individuality.  In  many  respects  it 
seemed  to  us  the  finest  organ  which  the  Messrs.  Hook 
have  yet  produced,  and  certainly  of  great  power  for  its 
size.  It  was  tested  to  the  satisfaction  of  the  church 
full  of  visitors  by  Messrs.  Paini«  and  Willcox  ;  the 
former   playing  a  grand  Prelude  in   E  flat  by  Bach, 


the.  Sonata  in  E  minor  by  Ritter,  and  (of  his  own 
composition)  a  Caprice  inD,  and  a  "Religious  Oflfer- 
ing"  ;  the  latter  an  Andante  by  Mozart,  a  couple  of 
"improvisations"  for  showing  the  stops,  the  "Zanet. 
ta"  overture  and  the  Hallelujah  Chorus.  From  the 
description  of  the  Organ  furnished  by  the  builders, 
we  learn : 

The  scales  of  all  the  pipes  are  drawn  according  to 
strictly  mathematical  proportions,  not  only  in  each 
individual  "register"  but  throughout  the  whole  Or- 
gan. The  unusual  number  of  "mechanical  regis- 
ters," operated  by  the  feet  (sometimes  called  "Com- 
position Pedals"),  is  another  marked  and  important 
feature  in  this  instrument.  They  are  seven  in  num- 
ber, of  great  utility,  and  are  singularly  perfect  and 
silent  in  their  operation. 

The  metal  of  which  the  pipes  are  made  is  such  as 
would  ensure  the  most  desirable  quality  of  tone  from 
the  various  "stops,"  some  of  which  are  of  "pure 
tin,"  others  of  75  and  50,  while  none  are  less  than 
"33  per  cent  tin,"  except  the  largest  pipes,  which  are 
of  zinc. 

"Every  "stop"  extends  throaghout  the  entire  com- 
pass of  the  "key  board";  there  is  not  one  incomplete 
"reoister"  in  the  Organ — a  fact  worthy  of  mention, 
and  one  which  has  not  received  heretofore  sufficient 
consideration  from  either  American  or  English  build- 
ers. Among  the  "stops"  of  recent  introduction  into 
this  country  may  be  mentioned  the  "Violone,"  16  ft. 
"Viola  da  Gamba."  "Vox  Humana,"  "Flauto  Tra- 
verso,"  "Salicional,"  "Dolce,"  "Doppel  Flote."  and 
"Hohlpfeife."  There  is,  with  one  single  exception, 
no  quality  of  tone  known  in  organ-building  which  is 
not  represented  in  this  instrument. 

LIST    OF  STOPS    AND    PIPES. 
GREAT  MANUAL. 

1.  Open  DiapaBon,  16  fpet.  58  pipes. 

2.  Open  Diapason,  8     "  58  " 

3.  Viola  Da  Gamba,  8    "  68  " 

4.  Doppel  Flote,  8    '•  68  " 
6.     Melodia,  8     "  58  " 

6.  Hohlpfeife.  4     "  58  " 

7.  Ontave,  4    "  58  " 

8.  Twelfth,  2  2-3  58  " 

9.  Fifteenth,  2  ft.  58  " 

10.  Cornet,  51-3  216  " 

11.  Mixture,  13  5  174  " 

12.  Acuf.T,  12  3  116  " 

13.  Trumpet,  8     "  58  '■ 

14.  Clarion,  4    "  58  " 

SWELL  MANUAL. 

15.  Bourdon  Bass.  16  feet  I  „  »i„.. 

16.  Bourdon  Treble,  16  "  (  ^^  ''P^'' 

17.  Open  Diapason,  8  *'  58        " 

18.  Salicional,  8  "  58         " 

19.  Viol  D'Amonr,  4  "  58        " 

20.  Stopped  Diapason,  8  "  58        " 
21  Flute  Hiirmonitue,  4  "  58        " 

22.  Oetave.  4        "  58  " 

23.  Fifteenth,  2        "  68  '; 

24.  Mixture,  11-3"  174 

25.  rornopoean,  8        "  58  " 

26.  Cboe.  8        "  58  " 

27.  Vox  Humana,  8        "  68  " 

CHOIR  MANUAL. 

28.  Open  Diapasoo,                             8  feet.  58  pipes. 

29.  Keraulnphon,                                  8  "  58  " 
30     Stopped  Diapason,                        8  "  58  " 

31.  Dolre,  8  "  58  " 

32.  Flauto  Traverao,  4  "  58  " 

33.  Octave,  4  "  58  " 

34.  Piccolo,  2  "  6S  " 

35.  Clarinet,  8  '•  58  " 

PBDALE. 

36.  Open  Diapason,  16  feet.  27  pipes. 

37.  Violone,  16  "  27  " 

38.  BouTdon,  16  "  27  " 

39.  Octave.  8  "  27  " 

40.  Violoneell»,  8  "  27  " 

41.  Po^aune,  16  "  "  " 

MECHANIC  iL  REGISTERS. 

42.  "Swell"  to  "Great"  Coupler. 

43.  "Choir"  to  "Great"         " 

44.  "Swell"  to  "Ohoir"  " 

45.  "Great"  to  "Ped'ale"         " 

46.  "Choir"  to  "Pedale"  " 
47  "Swell"  to  "Pedale"  " 
48.  Tremulant  iSwell); 

49      Bellows  Signal. 
60.    Pedal  Check. 

COMPOSITION  PEDALS. 
1.     Brings  out  all  the  Stops  of  the  Great  Manual. 
2      Brings  out  ."^tops  from  Nog.  1  to  9  inclusive,  and  takes  in 
all  others, 

3.  Brings  out  Stops  No8.  2,  4,  and  5,  and  takes  in  all  others. 

4.  Forte,  "Swell." 

5.  Piauo  "Swell  " 

6.  Piano  and  Forte,  "Pedale"  (double-acting). 

7.  Pedal  operating  "Great  to  Pedale"  Coupler. 

The  Organ  is  situated  in  the  Gallery  at  the  west 
end  of  the  Church,  showing  stained  windows  at  each 
side  and  in  the  centre,  between  the  two  main  divis- 
ions, which  combine  with  the  pointed  pediments, 
spires,  Gothic  tracery,  and  riclily  ornamented  pipes, 
to  give  a  beautiful,  picturesque,  and  unique  appear- 
ance. 

The  total  height  of  the  Organ  is  nearly  40  feet; 
width,  21  feet;  and  depth,  12  1-2  feet. 


'ptial  Bfftiffs. 


DESCRIPTIVE    LIST    OF    THE 

Fublialied  by  OIiTcr  Ditson  8c  Co. 


Vooal.  with  Piano  Accomranlment. 

Autumn.     (Herbstlied.)     Song.         Mendelssohn.  50 
A  noble  song,  expressing  the  sombre  influences  of 
the  days  of  the  fall  of  the  leaf  upon  the  imagination 
and  heart,  with  a  vein  of  consolation,  like  bright  au- 
tumn sunshine,  running  through  the  whole. 

Acushla  gal  mochree.      Song  in   "Arrah  na  Po- 
gue.  C.  Koppitz,  30 

A  pretty  ballad,  somewhat  above  the  average  of 
Irish  songs,  so  many  of  which  are  good.  "Acushla  gal 
mochree."  means  "0  bright  pulse  of  my  heart." 
Melville  Castle.     Old  Scotch  Ballad. 

Mrs.  Campbell.  30 
These  things  are  sung  in  one  generation,  laid  aside, 
and  then  come  out.  bright  as  ever,  in  the  next  quar- 
ter century.    How  many  readers  of  this  ever  sang 
Melville  Castie?       vv,!!,  here  it  is,  as  full  of  mueio 
and  dry  Sotch  fun  as  ever. 
Hark,  how  still.     (Stiller  Sicherheit.)     R.Franz..  30 
Still  security ^  which  is  the  literal  translation  of  the 
German  title,  does  not  sound  as  well  asin  the  original. 
But  the  piece  Is  very  sweet  and  quiet.      As  in  other 
pieces,  Franz  makes  out  a  simple,  almost  child-like 
idea,  with  masterly  skill  in  his  harmony,  yet  not  for- 
getting the  simplicity. 
Trust  in  God.     Quartet.  L.  H.  Southard.  40 

One  more  of  Mr.  S's  excellent  series.  Others  have 
been  already  noticed. 

Instrumental.  , 

Reconnaissance.    Waltz  for  Piano.    W.  F.  Spicer.  30 
A  very  graceful  and  original  production,  by  a  gal- 
lant officer  in  the  navy. 
Grand  Air.    Paraphrase  No.  3.     "L*  Africaine.'* 

A.  Jaell  50 
In  these  Paraphases,  Jaell  adds  considerably  to  the 
effect  of  the  original,   by  his  brilliant  arrangement. 
Difficult,  but  not  eatremely  so. 
Lord  Dundreary  Polka.  D.  Spillane.  30 

Nothing  at  all  dreary  about  the  polka,  whatever 
there  might  have  been  about  his  lordship.    Easy  and 
pretty. 
Polonaise  in  Ah  major.     Op.  53.  Chopin.  1.25 

A  wild  and  strange  affair,  pervaded  with  the  gifted 
Pole's  extraordinary  genius  and  invention. 
Mary  Bell  Waltz.  J.  W.  Turner.  30 

Patchwork.     A  medley  quadrille.      W.  A  Field.  30  , 
Pretty,  and  not  difficult  pieces.      For  persons  who  j 
cannot  execute   the  more  difficult  compositions  for  .1 
piano,  these  fresh  and   sprightly  pieces,  which  do  not  j 
tax  one's  powers  greatly,  are  just  the  thing. 
Sul  Mare.     (On  the  Sea.)  Barcarolia.  W.Kuhe.\ 
La  Belle  Blondine.  C.  F.  S/ntster. ' 

Pieces  of  medium  difficulty,  by  good  composers. 
Farewell.      (Scheidegriisse.)      Romance  for  Pi- 
ano, A.  Jungman.  40 
Of  the  character  of  a  "Song  without  words,"  and 
should    be  played  with  strict  regard  to  expression. 
Quite  easy,  but  with  a  rich  melody. 

Books. 

Choruses  of  Eli.  $1-00 

*•  "    Judas   Maccabeus.  l-OO 

Musical  societies  and  large  choirs  should  bear  in 
mind,  that  the  choruses  of  these,  and  of  all  the  otber 
Oratorios  in  general  use,  are  published  separately,  and 
will  do  excellently  well  for  practice, even  for  those  who 
do  not  wish  to  give  a  public  perfoi 


Mdsicbt  Mail.— Music  is  sent  by  mail,  the  expense  being 
two  cents  for  every  four  ounces,  or  fraction  thereof,     P*'*""?!! 
at  a  distance  will  find  tbe  conveynnce  a  saving  of  time  aMil|[| 
expense  in  obtaining  supplies.      Books  ( 
double  these  rates. 


be  sentftl 
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LEOPOLD  MEIGNEN,  Mus.  Doc.  and 
WM.  W.  KEYS. 

PRICE,  Boards,  $1  00 ;   per  lioz.  810  00. 
•'       Cloth,  $1.25  s      •'      "     «12  00. 

Just  published,  a  new  work  of  Vocal  Instrur.tinn,  contain- 
ing the  principles  ^and  practice  of  the  art  of  music,  with  a 
view  especially  to  the  reading  of  any  and  all  Vocal  Music  at 
sight.  The  work  is  thorough  and  progressive,  and  we  believe 
will  be  found  better  adapted  to  tbe  object  stated,  than  any 
work  of  the  kind  heretofore  published.  By  the  following  tes- 
timonials, it  will  be  seen,  that  it  has  the  endorsement  of  many 
of  the  leading  Professors  and  Teachers  of  Music  in  Philadel- 
phia. 

Philadelphia,  April  4,  1365. 

Having  examined  the  work  in  Vocal  Instruction  Intely 
published  by  Messrs.  Weignen  and  Keys,  viz  "The  MusiO 
KfiADER,'*  we  cheerfully  and  he.artily  recommend  its  use  to 
the  profession,  as  being  eminently  c»lcu]Hted  for  a  text  book 
for  the  use  of  Public  Schools,  Classes,  and  I'rivate  Instruction. 
B.  Carr  Cross,  A.  R  Taylor, 

J.  A   Gerzil,  Pasquale  Rondinella, 

J.E.Gould,  Chas.  H  Jarvis, 

M.  H.  Cross,  William  \  orris, 

Jas.  N.  Beck,  W.  J.  Lemon, 

B.  Prank  Walters,  A.  J.  Morgan, 

Samuel  Davies,  M.  G.  Bisbee. 

J.  6.  VVhiteman,  John  liower, 

A.  Douglass,  M.  E.  Morrell, 

H.  M.  Alexander,  &c.,  &c. 

FOB  SALE  BY 

LEE  &  WALKER,  722  Chestnut  St., 

PHILADELPHIA.  [642-3m. 


NEW  SINGING  BOOK, 

BX  GEO.  P.  BOOT. 
JXJST      ISSXJEXJ. 

THE   CORONET. 

THE   CORONET. 

TUB    CORONET. 

FOR  SINGING  SCHOOLS, 

FOR  SINGING  SCHOOLS, 

FOR  SINGING  SCHOOLS, 

GLEE    CLUBS    AND    CHOIRS. 

GLEE    CLOBS    AND    CHOIRS. 

GLEE    CLUBS    AND    CHOIRS. 


Price  $1.25. 
640-3 


BOOT  &  CADT, 

Chicago. 


THE    MTTSICAL 
A  New  Instruction  Book  for  the  Piano. 

Pronounced  by  Baumbach,  Harry  Saoderson,  Chas.  Fradel, 
aodmore  than  three  thousand  others  who  use  it,  to  be  the 
beat  Piano  Instruction  Book  ever  issued.  Fbr  sale  by  the 
trade  everywhere.     Price  $4.50. 

Send  for  a  Circular  to  ROOT  &  CADV, 

640-3  Chicago. 


For  Thorough  Instruction  in  Vocal  Music. 

TTse  Bassini's  Art  of  Singing:  an  Analytical  aud  Practi- 
cal System  for  the  Cultivation  of  the  Voice.  This  work  is 
prepared  on  a  rigidly  scieatific  basis,  and  universally  admit- 
leii  to  be  the  mont  desirable  work  for  teachers  and  scholars 
Price,  for  Soprano  Voice,  Complete,  S4  00.  Abridjied.  S3.00 
For  Tenor  Voice,  4  00  Mailed  po-st-p^id.  Oliver  Ditson 
&  Co.,  Publishers,  277  Washington  St. 


CHURCH   ORGANS, 

Manufactured  by  B.  h.  UOLBROOK.  East  iMedway.  Mass 
Purchasers  are  invited  to  apply  tor  a  circular  containing 
testimonials. 


T      SCHUBEETH    &    CO.    Publishers   and   Dealers 
*     in  Foreign  and  American  Music,  820  Broad 
way  near  12th  Street.  367 


A   COLLECTION  OF 

Masonic  Odes,  Hymns,  Song^s,  &c., 
CEREMONIES    AND     FESTIVALS 

OF 

THE    FRATERNITY. 

BY    G.    W.  CHASE. 

Cloth,  75  Cts. 

MASONIC     HARP    AND    MOBTITOR. 

Containing  in  adrlition  to  the  preceding,  the  Monitorial 
Prayers,  Charges,  Explanations,  <Sto.,  usedinuon- 
ferriiig  the  DKORBiis  in  LoDOb:.  Chapter,  Council  and  Enca.mp- 
MENT.     Uy  G,  VV.  Uhase      Price.  »l.OO. 

Sent  by  mail,  post-paid,  on  receipt  of  price. 

OLIVER  DITSON  &  CO.,  Publishers, 
277  Washington  Street,  Boston, 


Will  Shorlly  he  Publiahed, 

&  Peace  J^atiesio 

From  Psalm  xlvi;  8,9,10,11. 

For  TENOR  or  TREBLE  SOLO,  with  CHORUS.  Short, 
easy,  effective,  and  appropriate  for  the  approaching  NATION- 
AL THANKSGIVING. 

Price  50  cents.  Five  copies  for  S2,  Will  be  sent,  postage 
free.,  on  receipt  of  price  by  the  composer,  TATm.  H.  "Wal- 
ter, No  33  West  29th  Street,  New  York.  642 


Worcester's  Improved  Hinged   Plate 
PIANOFORTES. 

Manufactory  and  Salea  Rooms,  corner  Of  Four- 
teenth Street  and  Third  Avenue, 

These  instruments  are  recommended  by  Gottschalk,  Mason, 
Morgan.  Sanderson.  Mills  and  others,  as  possessing  double  the 
volume  of  tone,  and  musical  quality,  of  Pianos  of  a  corres- 
pondiog  scale  made  upon  the  ordinary  plan.  633 


NEW   MUSIC    HALL. 

Iwiix,-w-.a.tjis;ee  ,    "wis. 

This  new,  splendid  and  commodious  hall,  capable  of  seating 
over  Two  Thousand  persons,  is  now  ready  for  occupancy,  and 
is  offered  for  Tlieatrical  and  Operatic  performances,  Concerts, 
Lectures,  &c.,  &c.,  at  most  liberal  terms. 

The  :iccoustic  of  the  hall  is  perfect.  For  particulars  apply 
to  HENKY  M.  MEJ^J'DEL,  Secretary  Milwaukee  Mu- 
ica-l  Society.  628 


SUPEBB  COLLECTIONS 

PIANOFORTE     MUSIO. 

Yocal  and  Instrumental. 

The  following  Books  are  of  uniform  size  and  stvle,  and  form 
the  best  collection  of  Choice  Music  for  the  Pianoforte  ever 
published.  Th.e  Home  Circle  ;  A  collection  of  Marches, 
Waltzes,  Polkas,  Schottisches,  Redowas,  Quadrilles,  Contra- 
Dances,  Four-Hand  Pieces,  and  Piano  Gems.  2  Vols.  Gems 
of  German  Song  ;  A  collection  of  the  most  Beautiful  Vocal 
Compositions  ol  the  Best  German  Composers.  The  Show- 
er of  Pearls ;  A  collection  of  Vocal  Duets  with  Piano  Accom- 
paniments. The  Silver  Chord.  A  collection  of  Songs. 
Ballads,  Quartettes,  Duets,  &c.,  with  Piano  Accompani- 
ments. Qperatic  Pearls.  A  collection  of  the  Vocal 
Beauties  of  the  best  Operas,  with  Piano  Accompaniments, 
All  of  the  above  sent,  post-paid,  for  $15.00,  or  singly  at  the 
following  prices:— Plain,  S2.50,  Cloth,  ®3.00,  full  Gilt,  ^4. 
Oliver  Ditson  &  Co.,  Publishers, 

277  Washington  St. 


JOIBIJV  CMUMCffl.  S\\ 


Wholesale  and  Retail,  in 

AMERICAN  AND  FOREIGN  SHEET  ii^USIC, 
AND  MUSIC  BOOKS, 

And  every  variety  of  Musical  Instruments  and 
Merohandise. 

No.  66  West  Fourth  Street,  Cincinnati. 

Special  Attention  paid  to  the  prompt  answering  of  orders 
from  Seminaeisb,  Deaiers  and  Teachers.  A  new  and  Com- 
plete Catalogue  furnished  on  application  The  publications  of 
all  Music  Houses  in  the  Culted  States  furnished  at  the  lowest 
prices  374 


MENDELSSOHN'S 

OKATOBIO    OF 


IN  VOCAL  SCOKE. 
This  day  published  in  style  uniform  with  that  of   "  C 
tion,"  ''.Messiah,"  and  ''Eli." 
Price.    In  paper.  M.TS;  boards,  »2,00;  cloth,  »2.50. 
OilVEB  DITSOM"  &  CO.,  277  Washington  St. 


FIFTY  PIECES  FOE  THE  OEGAN. 

Carefully  Figured  and  not  Difficult. 

Consisting  of  Offertoires,  Elevations,  Communions,  Versets. 
Sorties,  Preludes,  &c.  By  Edward  Batiste,  Professor  in 
the  Conservatoire  of  Paris,  and  Organi.^t  of  St.  Eustach. 
This  d.ay  published  at  the  following  prices.  In  cloth,  $4,00. 
In  boards,  l|3  50.  Mailed  post-free,  on  receipt  of  price,  by 
OliTer  Ditson  &  Co.,  277  Washington  St.,  Boston. 


CHEAPEST,  BEST 
Most  Complete  Edition 

'TIb  the  last  rose  ol'aummui-,  Left  blooming    a  -  lone. 
WITH 

Symphonies  and  Accompaniments. 

BY    SIR   JOHN    STEVENSON. 


*#*This  copy  is  an  exa^t  re-print,  of  thy  orif^^inal  aa  piiblish- 
ed  under  the  personal  .supervision  of 'rHOM\.s  Moorr  EfT'jrts 
having  been  made  to  force  other  copies  into  up(?,  hv  under- 
rating the  value  of  the  Symphnniefl  and  Accompaniments  of 
Stevenson,  the  following  letter  froni  Mnore,  in  reference  to  the 
eminent  surrp<!s  of  that  gentleman's  effnrt:^.  13  offered  in  prnof 
that  all  imitutioDS  or  attempted  impruvements  are  uncalled 
for.  tt 

"  To  the  Marchioaesa  Dowager  of  Donegal. 

"Through  many  of  Mr.  Steven.ion's  cnnipo^itinnff  we 
trace  a  vein  of  Irish  sentiment,  which  points  him  out  as  nern- 
liarly  ."iuiter/ in  catch  the  spirit  of  his  couniry\t  music.  Tn  those 
airs  which  he  has  arranged  for  voice.'?,  his  skill  ha.«  particularly 
distinguished  itself;  and  though  it  cannot  he  denied  that  a 
single  melody  most  naturallv  expres,e!es  the  languasre  of  feeling 
and  passion,  yet,  often  when  a  fjivorite  striin  has  hcen  di.'?- 
mis'^ed,  as  having  lo-t  its  charm  of  novel tv  for  the  r-ir,  it 
returns  in  a  harmonized  shape,  with  new  claims  o'^  0Liri'tiMrs(, 
and  attentio-i ;  and  to  tho'^e  who  .stndy  the  delicate  artifices 
of  ccwnposition.  the  constructioa  of  the  inner  parts  of  tlie^e 
pieces  must  afford.  T  think,  considerable  satisficMnn.  Evrry 
voice  has  an  air  to  itself,  a  flowincr  succession  of  notes,  which 
might  be  heard  with  pleasure,  independe^^tlv  of  the  rest,  so 
artfully  has  the  harmonist,  (if  T  mav  so  express  it)  gavelhd 
the  melody,  distributing  an  equal  portion  of  its  sweetness  to 
every  part.  T.  MOOKE." 

EDITORIA.il    SIJMMABY 

OF   THE    EXCELLENCIES    OF   THIS    EDITION. 

Handsomely  got  out,  and  afforded  at  a  marvellously  cheap 
rate. — Boston  Courier. 

Printed  on  the  best  of  paper,  and  in  a  beautiful  tvpp,  hand- 
somely and  firmly  bound,  emblematically  emhos,=ed  and  gilt 
edges,  it  forms  a  rare  and  attractive  volume  — Provid.  Times. 

A  complete  and  elegant  book  for  the  parlor  and  piano.— 
Musical  Review. 


The  entire  appearance  and  execuHon  of  the  work,  both  in 
typography  and  general  design,  reflects  great  credit  on  the  en- 
terprising publishers. — N.  Y.  Pathfinder. 

The  Boston  edition  is  well  got  up,  evincing  thecare  usually 
bestowed  by  Mr.  Ditson  on  his  publications. — Asmnnean. 

Th&  paper  \?.  white  and  firm,  the  type  new,  the  prrntingclear 
and  distinct,  and  the  binding  in  the  style  of  our  most  costly 
boolts. — N.  Y.  Day  Book. 


This  edition  far  surpasses  all  others  in  its  most  important 
particulars.  It  contains  more  pieces  ;fHAN  the  dubmn  edi- 
TioNj  and  of  some  of  the  songs  there  are 

TWO    ARIIAK"GEMENTS-. 

One  being  that  of  Sir  John  Stevenson,  (the  same  as  of  the  Dub- 
lin copy.)  the  other  that  which  19  most  popular  in  this  country 
—  in  fact,  the  only  copy  that 

IS  USED  BY  THE  PEOPLE  GENERATvLT. 


Oue-Half  the  Price  of  all  other  Copies^! 

ASK    FOR    DITSO]Sr   &    GO'S    EDITION. 

Embellished  with  a  Portrait  of  the  Poet,  and  prefaced  with  a 

Sketch  of  his  Life,  and  of  the  TIi,story  of  the  Work. 

Bound  in  ?oards,  neat  and  substantial.  Price.  ©2/50 

•'         Cloth,  emblematically  embossed.  "    '     300 

*'  "       embossed  and  full  gilt.  "        4;00 

Copies  will  be  sent  by  mail,  post-paid^  on  receipt  of  the  price. 

Published  by  Oliver  Ditson  &  Co.,  BostoiL; 

THE 

iiiitiiii  iiii  iiiig 

A  collection  of   the  best 

Glees,   Choruses,   and  Operatia 

Gems. 

roE,  3vei:x:ei5  -voices. 

This  collection  of  Glee.s,  &o.,  comprises  the  secular  portion 
of  tlie  new  and  popular  ''Chorus  Wrcatli,"  and  Includes  some 
of  the    best  compositions  of  the  kind  obtainable. 

The  book  is  issued  in  a  very  neat  style,  bound  in  boards  and 
uniishod  at  the  low  price  of  *1.  OLIVER  DITSOM' 
&  CO.,  Publishers,  277  ■Washington  St. 
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Abendstern,  Der  Romanze.  Ch.  Mayer. 

Adio.    Nocturne.  ^'PP- 

Annie  on  the  Banks  of  Dee.  -B.  Richards. 

Ariel,  Caprice  de  la  Valse.  -fi-  Richards.^ 

A  te  0  Cara,  (Love  my  dearest),  "I  Puritani." 

Baladine,  Caprice.  Lysberg. 

Caprice  Hongroise.  Etude  de  ConcertKeiterer. 
Caprice  Militaire.  E.Kttterer. 

Chanson  a  Boire.     (Drinking  Song).  Leyhach. 

Chanson  de  Printemps.l  Spring  Soag).i/ensrf(. 

Chatelaine.  Valse  de  tialon.  Ketterer. 

Choeur  des  Moissonneurs.  de  I'Opera  "Mi- 

reillu . "     Transcription.  Kruger. 

Cousin  etCoUSine.  Schottisli  e\ega.nlti.Egghard. 
Croyez  moi.  (Trust  in  me).   Melodie.     Ascher. 

Do  they  think  of  me  at  Home.      Everest. 

Dream  after  the  Ball.     Fantasia.       Lumbge. 

Dreams  of  the  Forest.  Smith. 

Dying    Poet.     Meditation.     As   performed   by 
Gotisclialk  with  great  success."(S'eKen  Octaves." 
Echo   Idylle.  Oes^en. 

Eshoes  of  KiHarney.  Transcription.  Richards. 
Golden  Bells.     Caprice  de  Concert  Smith. 

Graziella.     Morceau  do  Salon.  Kuhe. 

Her  bright  smile  haunts  me  still.  Everest. 
Lily  of  the  Valley.  -K*"?- 

How  Sad  all  STature.  From  the  Operetta 
"Fanchette."     Transcription.  Richards. 

Le  Chant  du  Martyr.  Grand  Caprice  Relig- 
ieux.  ''Seven  Octaves.' 

Let  me  Kiss  him  for  his  Mother.  Varia- 
tion brilliante.  Grobe. 

Little    Spring    Song.     Salon  Studie.    Bering. 

Look !  this  is  Joy.  Transcribed  from  the  Ope- 
retta ot  "FanQhette."  Richards. 

Love  and  Chivalry.  Caprice  elegantd  en  forme 
de  Schottische.  "Seven  Octaves." 

Love  lighted  Eyes.     (Liebesblicke).      Oesten. 

Moonlight  Hight.     Nocturne. 

Morning  Dew. 
Mountain  Stream. 
Iforthern  Pearl.    Nocturne. 
Oft  in  the  stilly  night. 

On  the  KialtO.  Oesten. 

0,  whisper  what  thou  feelest,     Hoffman. 
Orphan's  Prayer.  Badarzeivska. 

Perle  du  Soir.     Mazurka  de  Saloa.     Ketterer. 
Priere  d'uneMere.    Keverie  Trekell. 

Qui  Vive !     Grand  Galop.  Ganz. 

Sicilian  Vespers.  ^'^'J^'^- 

Spanisches  Standchen.    (Spanish  Melody). 

Spmdler. 
Starry  Night.     Serenade.  Smith. 

Tarentelle.    Op.  85,  No.  2.  Hdler. 

The  Fountain.     No.  l  of  "Tone  Pictures." 

Regnald. 

Who  will  care  for  mother  now.  "Varia- 
tions. Baumbach. 

Wilt  thou  not  love  me.  -^""i/- 


"Mireille."     Fautasie. 

Lysberg.  75 

Potpourri.     From  "Faust." 

Grobe.  80 

Puritani,     Fantasie. 

Leybach.  90 

bo 

Soldier's  Chorus.    "Faust." 

Rimbault.  30 

4U 

Sonnambula.    Fantasie. 

Leybach.  75 

40 

Souvenirs.     "Mireille." 

Eoseilen.  60 

5U 
40 

Un  Ballo  in  "Maschera." 

Leybach.1.00 

Kolling. 

50 

Smith. 

75 

Smith. 

70 

Cloy. 

30 

Richards. 

50 

Barber  of  Seville.  Fantasie  brillante.  Leybach.1.00 
Fantasia.     Sur  le    Choeur    des   Soldats   et   le 

Clioeur  des  Viellards  dans"Faust."  Favarger.  75 
Fantasie,     Sur  Don  Pasqualc.  Rosellen.X.OO 

Fantasia  on  Airs  from  "Faust  "  Osborne.  90 

Flower  Song.  Gems  from  "Faust."  Rimbault.  30 
Gems  from  "lone."  Baumbach.  60 

Gems  fi'om  "Mireille."  Johnson.  60 

II  Balen.     ("Tempest  of  the  Heart).     From  "II 

Trovatore."     Variations.  ,       Grobe.  50 

Marthsw     Fantasie  brillante.  Kdtercr.  75 


§xMxmxt  gmx-gmi  §um, 

"Faust."     Fantasia.  Beyer.  75 

Faust.    Potpourri.  Cramer.1.25 

Mephisto  Galop.  Labitzky.  so 

Overture,     "AUessandro  Stradella."  75 

Overture,     "Poet  and  Peasant."  I.OO 

Radieuse.     Grande  Valse.         "Seven  Octaves."l.hO 
Soldier's  Chorus.    "Faust."  Richards.  60 

Un  Ballo  in  Maschera.  Beyer.  75 


Choice  Morceaux  from  Beethoven's  Sym- 
phonies.   Transcribed  by  Batiste. 
Up.  31.  No.  1.  CommnnioQ.           Vt  Major.  50 
"  2.  Offertoiie.               Re  Major.  75 
"            "  3.  Offertoire  Fanebre.Heroigue.  75 
Op.  32.  No.  1.  Elevation.              Sib  Major.  60 
"            "  2.  Communion.           Ut  Minor.  50 
"            '•  3.  Offertoire.               Pastorate.  50 
Op.  33.  No.  1.  Offertoire.              La  Major.  50 
"            "  2.  Offertoire.               Fa  Major.  50 
"            "  3.  Grand  Sortie.     Avec  Chorus.  75 
Dorothea.     ^  dramatic  Scena,  composed  for  the 
Mason  and  Hamlin  Cabinet  Organ.    Southard.  £0 
Dorothea  Lenda  hears  from  a  distance  the 
Requiem  of  a  noble  youth,  whom  she  had  se- 
cretly loved,  killed  while  leading   a  success- 
ful attack  upon  the  enemy. 

Grande  Offertoire  de  Concert,  as  played  by 

the  composer   on   the   Great  Organ  in   the 
Boston  Music  Hall.  Thayer.  75 

Grande  Sonate.  Thayer, \.oo 

Three  Offertoires  as  played  by  the  composer  on 
the  Great  Organ  in  the  Boston  Music  Hall. 
No.  1.  Grand  Offertoire  de  Concert.  Thayer.  60 
"  2.  LaPrie're.     For  Bassoon.  '  "  35 

"  3.  La  Meditation.  For  Vox  Humana.  "  33 

Mendelssohn's  Sonata  in  A.  as  performed  at 

the  inauguration  of  the  Great   Organ  in  the 
Boston  Music  Hall,  by  B.  ,/.  Lang.  75 

With  a  fine  vignette  picture  of  the  Organ. 
Six  MorceaUX.     Composed   e.xpressly  for  the 
Mason  &  Hamlin  Cabinet  Organ .   Southard. 
No.  1.  Anticipation.  35 

"    2.  Reminiscence.  35 

"    3.  Penitence.  35 

"    4.  In  Memoriara.  35 

"    5.  Children's  March.  35 

"    6.  Gaiety.  35 


Orfa.     Grande  Polka  "Seven  Octaves."  60 

Partridge  Polka  Characterisque,  Koppitz.  40 
Peggy  Baun  Waltz.  Clarhe.  ao 

Whip-poor-will  Polka.  Spaulding  so 


Annie  Polka  Eedowa.  ScMize.  so 

Bay  of  Q,uinte  Polka  Mazurka.  Chalaupka.  so 

Croquet  Galop.     (Colored  Vignette.)       Coote.  75 

Dew  Drop  Polka  Redowa.  Warren,  so 

Double  Clog  Dance.  Carroll  $•  Queen.  50 

Evening  Bells  Galop.  Clarke,  so 

Ever  Merry  Mazurka  Caprice.       Whitnei/.  so 

Fairy  Land  Schottische.      "Seven  Octaves."  75 

Faust  Q,uadrillle.     (Colored  Vignette).  Coote.  75 

Gorilla  Q,uadrille.  Marriott,  eo 

Helter  Skelter  Galop. 

Hird's  Sensation  Galop. 

Horse  Guards  ftuadrille  Lancers, 

lone  Galop.    "lone." 

Opera  Box  Mazurka. 

Pensive  Polka  Eedowa, 

Polka  Mazurka,    "Faust." 

Sally  Come  up.     (Dance). 

Shadow  Song  Polka  Redowa, 

Stamp  Galop.     (Colored  Vignette 

Toujours  Mobile  Galop. 

True  Love  Polka  Mazurka. 

Warren  Combination  Schottische. B'Vfi/i«W.  S5 


Cassidy.  30 


Knight.  40  • 

Knight.  25  'i 

Mack.  35  ,j 

Seven  Octaves."  60  | 

Ketterer.  60  i 

Buckley.  60  i 

Knight.  30  : 

O'Leary.  60 

Birgfield.  S5  I 

"Faust."  30  J 


Arion  Waltz.     Arranged  from  the  celebrated 

Vocal  AValtz  of  Vogel.  Knight.  30 

Bridal  Wreath  Polka.  Lighthill.  so 

Carol  Polka,  Whitney,  so 

Cricket  Polka,  Withers,  so 

Delta  Psi  Waltz.              -K  W.  »  A.  T.  S  so 

Dolorsolatio  Waltz.  Miller,  m 

Eugene  Valse  Brilliante.  Gilbert,  so 

Faust  Waltz.     (Colored  Vignette).  Coote.  75 

Filligrane  Polka  Brilliante.  Ketterer.  6o 

Forest  Echos  Polka.  Riddel.  35 

Forest  Glade  Polka  Brilliante.  Goitschaik.  eo 

FroUc  of  the  Frogs  Waltz.  Watson,  so 

Immortellen  Waltz.  Gung'l.  bo 

Kate  Kearney  Waltz.  Brown,  so 

Kiss  Waltz.  "11  Bacio."     (lasy).  Everest.  35 

Morgenblatter  Waltzer.  Strauss.  60 


Drummer  Boy's  March,    introducing  the  fa- 
vorite melody  of  "The  Captain."      Winner.  30 
Farragut's  Grand  March,  Strauss,  ao 

Funeral  March  as  performed  on  the  occasion 
of  services  commemorative  of  the  death  of 
Pres.  Lincoln.     Donizetti.  30,  with  vignette.  4Q 

Funeral  March  i"  honor  of  Edward  Everett 
as  performed  at  his  funeral.     (Vignette).         40 

Grand  March  Triumphale.  Kuhe-  60 

In  Memoriam  March,  in  honor  of  President 
Lincoln.  Haase.  30 

Letty  Lome  Quickstep.  Johnson,  so 

Requiem    March,    in   memory   of    President 

Lincoln.  Fiske.  30  '. 

Sheridan's  Grand  March.  (Portrait).  Gung'l.  40 


am 


Chopin's  Funeral  March.  Eichberg.  35 

Funeral  March,  from  Sonataop.  ae.  Beethoven.  35 

Gondelied.  Winner,  so 

Hurrah  Storm  Galop.  '     so 

La  Forza  del  Destine,  Eichberg.  so 

Muscovite  Mazourka,  Winner,  so 

Peabody  Schottische,  "     so 

Peri  Waltzes,  "     ^o 

Prize  Banner  Quickstep,  "     *" 

Smith's  March.  "     *" 

Stradella.     "Operatic  Potpourris."         Eichberg.  50 
The  Captain.      Quickstep  Winner.  30 

Sultan's  Polka.  '     3" 

Turkish  March.  Masart.  35 

Turkish  March.  "l*nins  of  Athtas." Beethoven.  35 

War  March  of  the  Priests,  from  "Atimiia." 

Hfendelssohn.  40 


Wedding  March, 


Mendelssohn.  40 
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SYMPHONY    CONCERTS. 

The  Haevard  Musical  Association  will  give,  during  the 
winter,  SIX  SYMPHONY  COTsTCERTS,  in  the 
BOSTON  IVrUSIC  HALL,  on  Thursday  Afternoons  fiom  4  to  6 
o'clock.  The  Orchestra  will  number  not  less  than  fi^fty  of  the 
best  resident  musicians,  under  the  conductorship  of  Mr. 
Carl  Zeerahn,  and  especial  care  will  be  used  to  strengthen 
the  string  department  as  far  as  the  musical  means  of  Boston 
will  admit.  In  richness  and  variety,  as  well  a^  in  purity  and 
unity  of  programme,  and  in  careful  rehearsal,  it  is  designed 
to  make  them  the  best  orchestral  concerts  ever  given  in  this 
cifcy. 

First  Concert  on  Thursday,  Dec.  2S,  the  others  to  follow  afc 
intervals  of  two  or  three  weeks.  Subscription  price  for  the 
Bis  concerts  $500.  For  reserved  seats,  tickets  numbered  from 
One  to  Six.  For  the  present,  season  tickets  may  be  secured 
through  either  of  the  Committee;  further  arrangements 
will  soon  be  made  known  in  the  daily  papers. 
JOHN  S-D-niGHT,  JAJIES  STURGIS, 

SiSJ\IUEL  JENNTSON,  F.  H.  UNDERWOOD, 

F.  E.  OLIVER,  K.  E.  APTHORP. 

OTTO   DRESEL,  C.  F.  SHDIMIN, 

J.  C.  D.  PARKER,  AUGUSTUS  FLAGG, 

Committee  on  Programmes,       '   S.  L.  TIIORNDIKE, 


Orchestra,  &c 


:ittee. 


CHAMBER  C0NCERTS-17th  SEASOIJ. 

Tlie  Mendelssohn  Quintette  Club's 
FIRST  CONCERT  OP  THE  SERIRS  OP  FOUR 
■will  take  place  on  TUESDAY  EVENING,  Dec.  12,  at  Chiceer- 
iNGs'  Rooms,  as.sisted  by  Mr.  J,  C.  D.  Parker,  pianist; 
Measrs.  Hamann,  Horn;  Hibas,  Oboe;  Eltz,  Bassoon, 
who  will  take  part  in  the  Piano  Quartette,  Op.  16,  with  wind 
instruments  by  Beethoven — Given  for  the  first  time  in  the 
original  form  in  Boston.  Quintette  for  Strings,  No.  5,  Mo- 
zart, in  Eflat.  Grand  Quartette,  No.  15,  in  A  minor,  Op.  135, 
by  Beethoven — First  time  in  Boston. 

During  the  series  the  following  fine  works  will  be  given  for 
the  first  time:  Quintette  by  Rabenstein  !  Quintette  by  Gur- 
litt!  Piano  Concerto  in  D,  by  Bach,  &c.,  &c.  ! 

Packages  of  Four  Tickets,  $3  ;  Single  Tickets  $1  each— to 
be  obtained  at  the  stores  and  door. 

Concert  at  71-2  precisely.  644 

Will  shortly  be  Published 

"SING,  O  HEAVENS 


?7 


AN  ANTHEM  FOR  CHRISTMAS. 
Adapted  for  the  use  of  country  Choirs.     Composed  by  WM. 
JACKSON,  of  Masham,  Htigland.     Price  50  cents.  Five  copies 
for  S2.    Sent  postpaid  on  receipt  or  price,  by 

WM.  H.  WALTER, 
644-5  83  West  29th  Street,  New  York. 

THE  GREAT  ORGAN 

Tn  the  Boston  Music  Hall,  will  he  played 
EVERY  \SrEDNBSDAY  AND    SATtJHDAY, 
afc  noon,  and  on   SUNDAY  EVENINGS  at  1-2  past  7. 
Entrauoc  on  Winter  St.  628. 


Madame  PAREPA'S  NEW  SONGS. 

The  Nightingale's  Trill ,40 

Sing,  Birdie,  Sing ,40 

Five  o'clock  in  the  morning ,30 

O,  say  not  woman's  heart  is  bought ,30 

Also: 

Levy's  Popular 

Whirlwind  Polka 40 

VOICE   BUILDING. 

RINGING. 

"jl/TPtS,  S.  E.  PAINE,  will  be  ready  to  receive  pupils  about 
-*-*-■-    January  1st. 

"It  gives  me  great  pleasure  to  be  able  to  recommend  my 
former  pnpil,  Mrs.  S  E.  Paine,  as  an  excellent  scholar  and 
perfectly  capable  to  teach  singing  according  to  my  system." 
CABLO  BASSINI. 

For  terms,  address  OLIVER  DITSON  &  CO.        [644— 3mos. 

Tl/rUSIC  TEACHER  WANTED,  for  a  first  class  Seminary  in 
-*"-*-  New  England,  where  the  standard  of  Music  is  classical, 
and  the  most  thorough  method  required.  Must  be  a  gentle- 
man educated  as  a  Musician  and  not  merely  a  player,  unex- 
ceptionable in  manners  and  character. 

Apply  to  Edward  B.  Oliver,  26  Oxford  St., Boston,  between 
the  hours  of  7  &  8  P.  M.  644— It 

S.    P.    PEE]NrTISS, 

Teacher  of  Piano,  Organ,  and  Harmony, 

554  Washington  Street,  Room  No.  4. 

WE  H  LI'S 
FEW  PIANO  WORKS. 

Will  be  ready  in  a  few  days,  the  following  GEMS  by  the  oele- 
brated  Pianist,  JAMES  M.  WEHLI. 

Polka  de  Concert Sl.nO 

Homanoe 1,00 

March  des  Amazones 1.00 

TWTB.   JAMES   "WHITNEY,   Tenor  Vocalist, 
lately  returned  from  Europe,  pupil  of  S\g.  Prati,  Mil- 
an, Italy,  will  give  Lessons  in  English  and  Italian  Singing. 
Commencing  Monday.  Sept.  25th. 

Room  No   18,  Tremont  Temple.  640 

lysR.  ALBERT  N.  WHITNEY,  pupil  of  Dr.  Lorenza 
■  *  ■  Milan,  will  receive  pupils  on  tbe  Piano-Porte  and  Har- 
mony, on  and  after  Monday,  Sept.  18th. 

Address,  OLIVER  DITSON  &  CO.,  or  No.  18  Tremont  Tem- 
ple^  640 

Jyg-trSICAL  ASSOCIATIONS,  or  Societies,  desit 
ing  our  Services  as  Directors,  either  singly  or  togethei 
are  requested  to  make  early  application.  SOLON  WILDER, 
F.  S.  DAVENPORT.  Address,  care  of  Mason  Brothers,  596, 
Broadway,  New  Toek.  635-tf 

"The  Soldier's  'Widow." 

A  beautiful  and  touching  Song  and  Chorus,  by  H.  T.  Mer- 
rill.   Price,  .30  cts. 
"The  Happy  Day  has  Come,  Kate." 

Another  excellent  Song  and  Chorus,  by   H.  T.  Merrill— 

as  sung  by  the  Peak  Family  of  Bell  Ringers.  Price,  30  cts. 
"Tinus  "Won't  Be  Good,  'Tis  Plain  to  See." 

A  Temperance  Quartette.    Price,  35  cts. 
"Only  One  Crossing." 

A  beautiful  Sacred  Solo  and  Chorus,  by   Wimmerstedt. 

Price,  80  cts. 
,"  Anyhow." 

By   n,  T.  Merrill.     Avery  pretty  Melody  which  may  be 

sung  as  a  Solo  or  Duett,    Price,  30  cts. 
•'The  Soldier's  Pride." 

Solo  and  Chorus,  by  H.  T.  Merrill.    Price,  30  cts. 
The  above  pieces  may  be  had  of  OLIVER  DITSON  &  CO., 
or  of 

MEKEILL  &  BKBBrHAN", 

Publishers,  91  Washington  Street, 
643-6  Chicago,  111. 
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VOCAL. 

Aged  and  grey.     Song L.  B.  Starkweather.  30 

They  buried  him  in  a  watery  grave. X  W.  Turner.  30 
Oft  in  dreams  I  see  my  mother.    Ballad. 

L.  B.  Starkweather.  30 
Come  in  and  shut  the  door.  Arranged  for  guitar. 

Hai/den.  30 
I  have  no  joy  but  in  thy  smile.  Ballad.  J/.  Keller.  30 
Awalie,  ye  brave  sons  of  Erin.    Fenian  Song. 

W.  J.  Flm-ence.  60 

Lay  him  to  rest.     Ballad J.  W.  Turna-.  30 

"When  you  and  I  were  soldier  boys.   Arranged  by 

Hayden.  30 

Autumn.     (Herbstlied.)     Song Mendelssohn.  50 

Susie  Clair.     Comic  song  and  dance..  .M.  Keller.  30 

Weave  garlands  for  the  brave D.  Godfrey.  40 

Spring's  come.     (Er  ist's.) H.  Franz.  30 

Hark,  how  still.  (Stiller  Sicherheit.)..  .R.  Franz.  30 
Melville  Castle.     Old  Scotch  Ballad. 

Mrs.  Campbell.  30 

Trust  in  God.     Quartet L.  B.  Southard.  40 

Effie  May.      Song  and  Chorus R.  Ji.  French.  30 

Come,  ye  weary.  SsLcrei  Qnartet. Irving  E^yierson.  30 
Come,  sing  to  me  again.     Ballad.  .J.  W.  Turner.  TO 

Bradley  Clay.     Ballad J.C.J.  30 

Now  say,  my  little  birdie  bright.     (Sag'an,  O  lie- 

ber  Vogel  mein.)      Song R.  Schumann.  30 

One  look,  one  word.     (Nur  ein  lacheluder  bliek.) 

Schumann.  35 
I  dreamt  I  was  in  Heaven.    Song "Naaman."  30 

I  sought  the  Lord.     Duet.    Soprano  and  Bass. 

"Naaman."  50 
Antony  and  Cleopatra.     Ballad. .  .J.  W.  Porter.  30 

Traced  in  snow.     Song J.  B.  C.  Murray.  30 

Say  once  again  I  love  thee.    Duet.    Soprano  and 

Tenor "Don  Pasquale."  30 

Jolly  Cats.     Comic  Song C.W.  Hunt.  30 

The  Harvest  field.     (Das  Aehren-feld.)     Duet. 

Mendelssohn.  40 

nSrSTRUMENTAIi. 

Tears,  idle  tears.     Nocturne 7.  W.  Turner.  30 

Star  Spangled  Banner.     "Varied  for  Organ. 

J.  K.  Paine.  1.00 

II  Penseroso  waltz Mrs.  G.  W.  Broum.  30 

Mary  Bell  "Waltz J.  W.  Turner.  30 

Reunion  march.       (Verbriiderung's  Marsch.) 

Strauss.  30 
Warrior's  victory.  (Krieger's  Marsch.)  "  30 
Maiden's  blush.     (Grand  concert  waltz.) 

Seven  Octaves.  60 

La  Belle  Blondine C.  F.  Shuster.  40 

Polonaise  in  A6  major.     Op.  .53 Cliopin.  1.25 

Nocturne  in  C  minor.     Op.  48,  No.  1.  "  60 

Lord  Dundreary  Polka D.  SpiUane.  30 

Patchwork.      Medley  quadrille W.  A.  Field.  40 

Reconnaissance  Waltz W.  F.  Spicer.  30 

Grand  Air.     No.  3.     Paraphrase  "L'  Africaine." 

A.Jaell.  50 
Sul  Mare.  (On  the  Sea.)  BarcaroUa..  W.  Kuhe.  40 
Romance  nouvello.      For  Piano.  .J.  il/.  Wehli.  1.00 

My  rod  and  gun  polka W.  A.  Field.  30 

Three  o'clock  galop H.  Hagetneyer.  30 

Marelie  des  Amazones,  for  piano.  .iT".  iW.  WeJtli.  1.00 
Parewell.      (Scheidogriisse.)      Eomanco  for  Pi- 
ano  A.  Junrjman.  40 

Denxieme  tarentelle  for  piano Sydney  Smith.  40 

Maltese  polka.  A  Wallerstein.    Arranged  for  four 

hands,  by G.  D,  Hewitt.  40 

Ocean  breeze.     Redowa J.  B.  C.  Murray.  35 

Premier  uooturne  for  piano ,    ..,,./.  Leybach.  50 

Mnsio  DY  Mail  — Music  is  sent  by  mail,  the  expense  belBg 
two  cents  for  every  four  ounces,  or  fraction  thereof.  Persons 
at  a  distance  will  find  the  conveyance  a  saving  oftime  and 
expense  in  obtaining  supplies.  Books  can  also  be  Bcai  at 
double  these  rates. 


DWIGHT'S   JOUKNAL    OF   MUSIC. 


S.  B.  &  HT.  IV.  SMITH'S 


CHUECHES,  SCHOOLS,  LODGES, 

AND  THE  HOME, 

Finished  in   30   Different   Styles,    and  Every 

Instrument  'Warranted  for  5  Years. 

FRIOHS  FROm  $110  TO  $1000. 

Pour  Thousand   of   these  popular  iDStruments  have 
been  sold  the  past  year.    Send  for  Circulars. 

"ITTE  have  just  issued  a  new  and  complete  school  for  the 
'*  Organ  or  Meledeon,  entitled,  **The  American 
Organ;  or.  Organists'  Parlor  Companion,"  con- 
taining a  large  selection  of  elegant  arrangements  from  the 
best  European  masters,  and  hare  spared  no  pains  to  render 
the  work  attractive  both  to  the  pupil  and  advanced  perform- 
er.   Price  in  cloth,  $2 .50 ;  in  boards.  9f2.00. 

S.  D.  &  H.  W.  SMITH, 
640  Tremont,  opp.  Waltham  St.,  Boston. 


The  Attention  of  Musicians 

IS  CALLED  TO    OUR 

SPLENDID   ASSORTMENT 

OP 

OP  THE  MOST  APPROVED  MANUFACTHRE. 

Embracing  one  of  the  Largest  Stocks  in  the 

United  States,  at  low  prices. 

VIOLINS-The  Best,  from  $2  to  $50  each. 

Flutes  of  every  variety  of  Quality  and  Price, 

Including  very  Choice  Instruments. 

MARTIN'S  CELEBRATED  GUITARS. 

FLUTINAS  AND  ACCORDEONS. 

CLAKINETS,  FLAGEOLETS,  FIFES, 

And  all  other  descriptions  of  Musical  Instruments. 
Together  with 

EVERY  VARIETY  OF  STRINGS 

For  Violin,  Guitar,  Violoncello  and  Double-Baaa. 

PIAJ\OS    AWf»    ME1,0©E0]¥S 

FOB    SALE    AND    TO    LET. 

Our  facilities  are  such  as  enable  us  to  furnish  the  above: 
also,  MUSIC  BOOKS.  SHEET  MUSIC,  AND 
CIRD  MUSIC  FOR  BANDS,  AND  ALL 
KINDS   OP  MUSICAL    MERCHANDISE,    at 

prices  and  terms,  that  cannot  fail  to  prove  satisfactory  to 
purchasers. 

JOHM"  C.  HAYWES  &  CO., 

33  COURT  STREET,  (Opposite  the  Coort  House) 


NEW  CHURCH  MUSIC  BOOK. 

The  United  States  Collection; 

a  New  Work  for  Choirs  and  Singing  Schools, 

BY   A.    N.    JOHNSON. 

In  addition  to  the  usual  number  of  Tunea  and  Anthems, 
not  surpassed  in  excellence,  this  book  will  contain  a  Collection 
of  Glees,  Quartets,  Secular  Choruses,  &c.,  so  carefully  ar- 
ranged in  strictly  progressive  order,  that  by  their  use  a  Sing- 
ing School  will  almost  teach  itself.  It  will  also  contain  the 
author's  celebrated  method  for  training  choirs. 

OLIVER  DITSON    &  CO.,  277  Washington  Street. 


MUSIC  TEACHERS 

CONSIDER    THESE   THE    BEST 

Collections  of  Music  for  the  Pianoforte  published.  Home 
Circle:  Marches,  Waltzes,  l-jlkas,  Schottisches,  Reilowas, 
Quadrilles,  Contra-Dances,  Four-Hand  Pieces,  and  Piano 
Gems.  2  Vols.  Gems  of  German  Song  :  Beautiful 
Vocal  Compositions  of  the  Best  German  Composers.  Piano 
Accompaniment.  Shower  of  Pearls :  Vocal  Duets  with 
Piano  Accompaniments.  Silver  Chord  :  Songs,  Ballads, 
Quartettes,  Duets,  &c.,  with  Piano  Accompaniments.  Oper- 
atic Pearls  ;  Vocal  Beauties  of  the  best  Operas,  with  Piano 
Accompaniments.  All  sent,  post-paid,  for  $16.00,  or  singly  at 
the  following  prices  :— Plain,  $2.60,  Cloth,  .f  3.00,  full  Gilt,  $4. 
Oliver  Ditson  &  Co.,  Publishers, 

277  Washington  St. 


ESXUi-RV    CABTER, 

TEACHER  OF  ORGAN  AND  PIANO. 

6  AUston  Street. 


Ii.  H.  SOXrTH.&aB, 

Tcacber  of  the  Pianoforte^  Siugiiigy  Orgai 

and  Haruiony. 

Communications  left  at  the  store  of  Ditson  &  Co.,  will  t 
ceive  prompt  attention. 


TEACHER    OP   PIANOFORTE. 

Address  0.  Ditson  &  Co.,  orHallett  &  Cumston,  339,  Wash- 
ington Street. 


MR.  J.  Q.  WETHERBEE  has  Removed  from  18  Tremont 
Temple  to  38  UKION  PARK  STREET,  1st  door  from 
Washington  Street.  Pupils  at  the  South  End  will  be  waited 
on  at  their  residence,  if  desired.  566 


.a.doxiFb:  B:iiiZ>Bi.ocK, 

TEACHER   OF  PIANO  AND  SINGING. 

Residence  14  Chauncy  Street.  594 


JOHN     W.    TUFTS. 

TEACHER  OF  PIANOFORTE  ORGAN,  AND  HARMONY. 

No.  1  Van  Renssalear  Place. 


DAVID    FAIZTE, 

Basement  of  Chauncy  Place  Church.  652 


the  Pianoforte. 


53  Hancock  Street. 


J.    C.    D.    PARKER, 
"eacher  of  Piano,  Organ  and  Harmony, 


52  Cbauney  Street. 


ELLIOTT    W.    PRATT, 
GIVES  INSTRUCTION  ON  THE  PIANOFORTE, 

Address  at  Oliver  Ditson  &  Co's. 


JOHN    H.    "WILLCOX, 
Teacher  of  the  Organ,  Piano  &  Harmony, 

29  Chester  Square,  near  Shawmut  Avenue.  53] 


JULIUS     EICHBBRG, 

TEACHER     OP 

Singing;,   Piano,   Composition   and    Violin 

Residence  42  West  Cedar  Street. 


G.  ANDRE  &   CO. 

IMPORTERS    OF   FOREIGN   MUSIC, 

1104  CHESTNUT  STREET,  PHILADELPHIA. 

A  large  assortment  of  American  Music  constantly  on  hand. 


Teacher  of  Piano,  Organ  and  Harmony. 

Address  at  0.  Ditson  &   Co's,  or  274  Washington  Street. 


lately  returned  from  Europe  is  nowprepared  to  receive  pupils  i: 
Address  at  13  Tremont  Row,  or  Chickering  &  Sons'. 


Mendelssolin  Musical  Institute. 

Affords  to  Private  Pupils  and  to  Classes  Instructions  in 
EVERY  DEPARTMENT  OF  MUSIC.  Send  for  a  circular,  to 
OuvEK  Ditson  &  Co.,  or 

EDA?P'ARD  B.  OLIVER, 
Principal,  26  Oxford  St.,  Boston,  Mass. 


D.    !>.   DO'^XTIK'G. 

COMPOSER    OP    MILITARY  MUSIC, 

84  Ludlow  Street,  cor.  Broome,  New  York. 


J.    F.    HUDGX.FIISESI', 

Teacher  of  English,  Italian  and  German 

Singing. 
274  Washington  Street;  or  address  Oliver  Ditson  &  Co. 
615. 


G.    £.     TVHITIXTG 

Gives  Instruction   on   the  Pianoforte,    Organ, 

and  in  Harmony. 
Address  Oliver  Ditson  &  Co.  622 


M 


RS.  J.  S.  CARY,  is  prepared   to  receive  pupils  ii 
VOCAL  MUSIC  at  her  residence,  117  Harrison  Avenue. 
Address  at  the  house,  or  care  of  Oliver  Ditson  &  -Co.    628 


L.    DAMA. 

Teacher  of  Cultivation  of  the  Voice. 

Chickerings'  Building,  246    Washington  Street.       Room  5. 


Ti/rR.  J.  P.  RUDOLPHSEN  will 

on  the  15th  of  September.      Address, 
Ditson  &  Co. 


tlis  lessons 

of  Oliver 
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TIscre  as  mo  HooSc  for  Claoirs 

SupEEioK  to  the  -'Harp  of  Judah,"  by  L.  0.  Emerson 
Seventy-live  Thousand  Copies  have  already  been  sold  and 
the  book  gives  the  greatest  degree  of  satisfaction  to  all  who 
have  used  it.  For  Choirs,  Singing  Schools,  Conventions  and 
Singers  at  Home  it  is  a  collection  of  music  that  is  universally 
liked.  Price,  SI  as  a  copy;  $12  a  dozen.  OLIVER  DITSON 
&  CO.,  Publishers,  277  Washington  Street,  Boston. 


Mason  &  Hamlin's 
CABINET    ORGANS. 

ONE  TO  TWELVE  STOPS. 

IN    CASES  OF 

Black  Walnut .SUO  to  $600  each 

Carved  and  panelled  Walnut 200  to  BOO  each 

Dappled  Walnut 200  ea«h 

Oak no  to  600  each 

Oak,  with  Walnut  carvings , 200  to  600  each 

Rosewood 135  to  800  each 

Ebony,  engraved  and  gilt 250  to  700  each 

Black  Walnut  and  Ebony,  richly  carved  and 

panelled 1200  each 

These  instruments  are  conceded  by  musical  connoiseurs  to 
be  unrivalled  by  any  other  of  their  general  class,  whether 
European  or  American .  A  recent  number  of  the  Leipzig  Sig- 
nale,  the  leading  musica  journal  of  Germany,  admits  their 
superiority. 

For  indorsement  of  the  superiority  of  these  instruments, 
the  manufacturers  refer  with  confidence  to  the  most  eminent 
organists  and  artists  generally  of  Boston,  New  York  and  other 
principal  cities. 

The  attention  of  those  desiring  very  elegant  furniture  is 
invited  to  several  new  styles  just  finished.  Descriptive  Cata- 
logues sent  by  mail  to  any  address. 

SALESROOMS  : 
274  Washington  street,  Boston* 
596  Broadway,  New  York. 
These  instruments  are  also  to  let  by  OLIVER  DITSON  &  CO. 

LYON  &  HEALY, 

Cor.  Clark  and  Washington  Sts. 

CHICAGO,    ILL. 

MU:§I€    PUBIilSMERS, 

"Wholesale  and  Retail  Dealers  in  Sheet  Music, 

Music  Books,  and  Musical  Merchandise 

OF    EVERY    DESCRIPTION. 

Our  stock  of  Sheet  Music,  Music  Books,  Musical 
Instruments,  etc.,  is  the  largest  aod  most  complete  in  the 
No.  West,  Our  connection  with  Messrs.  0.  DITSON  &  CO., 
enables  us  to  furnish  their  publications  to  Western  Dealers, 
at  net  Boston  Prices. 

(Cr*  In  addition  to  the  publications  of  Messrs.  0.  Ditson 
&  Co.,  we  keep  on  hand  and  furnish  all  Music  and  Music 
Books  published  in  America,  together  with  a  choice  stock  of 
Foreign  Music.  619-tf 

C.  ^W.  A.  TRUMPtER, 

Music  and  Piano  Forte  Dealer, 

632  Chestnut   St.,  Philadelphia. 

Offers  for  sale  a  complete  assortment  of  SHEET  MUSIC  AND 
MUSIC  BOOKS. 

As  agent  for  the  extensive  catalogue  of  Messrs.  Oltter 
Ditson  &  Co.,  he  possesses  unusual  facilities  for  supplying 
Teachers  and  Deiilers  at  a  distance,  as  well  as  those  residing  in 
the  city,  who  by  ordering  of  him  will  save  the  extra  time  and 
freight  of  sending  to  New  York  or  Boston.  627 


New  Music  for  Sabbath  Scbools. 

THE 

Sabbath  School  Trumpet. 


A    COLLECTION   ' 


Hymns  and  Tunes,  Chants  and  Anthems, 


APPENDED  TO  WHICH    IS    A 


THE    ORIGIN    OF    THE    SEASONS/' 

W.  0.  &  H.  S.  PERKINS. 

Specimen  copies  of  this  new  work  will  be  sent  post-paid  on 
receipt  of  30  cents.  Special  attention  is  directed  to  the 
"■  Trumpet"  as  being  a  collection  of  Music  particularly  suited 
to  the  young,  and  one  that  cannot  fail  to  be  generally  adopted. 
The  Cantata  is  one  of  the  most  attractive  that  has  been 
published.  It  is  easily  presented,  and  for  this  reason  will  be- 
come popular  in  all  Sabbath  Schools  as  soon  ae  introduced. 

Trice.  lu  boards  30  ;  paper  25.  Just  published  by  Oliver 
Ditson  &  Co.,  277  Washingtba  Street. 


|0iinial  0f  ^nk. 


Whole  No.  644. 
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For  Dwight's  Journal  of  Music. 

The   Minstrel. 

From  tbo  German  of  ErtriNUEL  Qeihel. 
IIo  slept  in  the  airy  and  moonlighted  glade, 
Beside  him  a  fairy  a  violin  laid  ; 
When  moonlight  was  waning,  the  wild  rocks  among, 
His  young  lips  unchaining,  a  Nix  woke  to  song. 

Now  plays  ha  while  singing,  then  sings   and   then 

plays, 
All  hearts  to  him  clinging,  all  spirits  he  sways  ; 
In  cot  or  in  palace,  where'er  he  may  rest. 
For  joy  and  for  solace  all  cherish  the  guest. 

His  bow  once  in  motion ,  the  lucid  tones  flow 
Like  free  wavesof  ocean  that  come  and  that  go. 
Like  storm  gusts  now  sweeping,   then  softly  they 

sound. 
Rejoicing  and  weeping  together  inwound. 

With  strains  that  were  single,  his  voice's  fine  spell 
Begins  ho  to  mingle  in  musical  swell. 
Now  tenderly  breathing,  then  forth  gushing  strong, 
The  might  of  words  wreathing  with  magic  of  song. 

Why  smileth  the  hoary  old  sire,  as  in  dreams  ? 
Youth's  sunshine   warm  glory  sheds  round  him,  he 

deems  ! 
What  visions  embolden  yon  soldier's  proud  brow? 
His  battle  wounds  olden  again  hotly  glow  ! 

What  new-born  confusion  awakes  the  youth's  dread? 
Why  deepen  the  hues  on  the  cheek  of  the  maid  ? 
With  young  hearts  awaking  to  rapture  and  woe. 
Love's  dawn  o'er  them  breaking — love's  witchcraft 
they  know ! 

Round  huntsmen  loud  ringeth  the  silvery  horn  ; 
Near  reapers  clear  singeth  the  quail  in  the  corn  ; 
The  land-weary  sailor  is  touched  as  with  pain. 
Ha  hears  the  loud  breaker,  the  long-rolling  main. 

Souls  worn  with  affliction  but  list  to  the  lay. 
And  calm  benediction  their  grief  melts  away  ; 
So  living,  so  glowing,  the  rich  measures  run, 
Hope's  balsam  soft-flowing  from  fields  of  the  sun  ! 

On  eagle  wings  flying,  now  swells  the  full  strain. 
Then  sinks,  faintly  dying,   like  showers   of  spring 

rain  ; 
It  rolls  in  dread  splendor,  a  loud  trrfmp  of  doom  ; 
It  sighs,  a  hymn  tender,  low  breathes  o'er  a  tomb. 

Now  failing,  now  falling,  now  hushed  is  each  tone. 
With  joyful  outcalling,  they  proffer  the  crown  ; 
But  he,  proudly  bending,  oppressed  by  their  praise, 
Turns,  silent,  then  wending  through  night-shadowed 
ways. 

While    stars    coldly  glisten,   when  winds  roughly 

moan. 
Where  no  man  can  listen,  he  wanders  alone  ; 
Heart  throbbing,  tears  burning,  he  pla.ys  tothe  night. 
Lost,  passionate  yearning  !  long-buried  delight  1 
Fanny  Raymond  Ritter. 


The  Present  State  of  Music. 

(Concluded  from  page  137. ) 
(Translated  for  this  Journal  from   Marx'a  "  Music  of  the 
Nineteenth  Century.") 

PIANO-FORTE    MUSIC. 

The  majority  of  those  who  spend  their  time 
and  means  on  music  are  so  far  from  any  right 
perception  of  its  value,  that  they  mistake  the 


means  for  the  end.  This  is  everywhere  noticea- 
ble, but  nowhere  so  clearly  as  in  the  most  widely 
diffused  branch  of  musical  practice,  piano-play- 
ing. Here,  above  all,  we  may  recognize  a  pro- 
gress beyond  Beethoven  and  the  earlier  writers 
in  the  manner  of  presenting  their  ideas, — at  least 
an  industrious  building  out  upon  what  Beethoven 
in  his  later  works  (and,  before  him,  Dussek,  Louis 
Ferdinand  and  A.  E.  Miiller,  in  their  way)  had 
already  striven  to  realize.  I  mean,  what  Liszt 
has  shrewdly  designated  by  the  terra  "Orchestra- 
tion of  the  Piano."  The  piano-forte  inwardly 
(m  resonance,  in  color  of  sound,  blending  of 
tones  and  holding  out  of  tone)  is  the  poorest,  but 
outwardbj  (for  masses  of  tone,  harmony,  poly- 
phony) next  to  the  organ  the  richest  instrument. 
Bach  and  all  the  composers  down  to  the  time  of 
Beethoven  had  to  make  up  for  this  meagreness 
of  the  single  tone  by  fullness  of  parts;  and  Beet- 
hoven already  in  a  measure  overcame  the  same 
difficulty  by  broad  handfulls  of  chords  and  doub- 
lings or  octave  passages ;  this  may  be  observed  in 
the  great  B-flat  Sonata  (Op.  106),  and  elsewhere 
in  many  ways.  But  fullness  of  intellectual  life, 
constantly  and  necessarily  urging  him  toward 
dramatic  (polj'phonic)  form,  was  of  more  account 
with  the  composer,  than  outward,  sensuous  full- 
ness, which  with  him  goes  farther  than  with  his 
intellectually  and  sensuously  poorer  predecessors, 
but  never  could  become  the  main  thing. 

But  now  the  life  of  Huraani  ty  is  so  rich  and 
broadly  founded,  that  every  thought  can  and 
must  live  itself  out  in  its  consequences  ;  so  too  in 
Art.  It  is  the  charm  of  sensuous  fullness  in 
piano-playing  that  has  called  forth  the  "new 
treatment"  or  manner  of  playing  the  piano.  The 
Arpeggio,  in  all  its  variety  of  forms,  from  that  in 
single  tones  to  that  in  several  tones  struck  at 
once,  the  Arpeggio,  by  itself  alone  or  as  founda- 
tion for  the  melody  above,  or  as  an  airy,  flicker- 
ing gauze  spread  over  the  melody  played  in  the 
lower  or  middle  part  of  the  instrument — and 
whatever  else  may  be  derived  from  this — has  be- 
come the  fundamental  material  of  this  new  school; 
with  it  are  coupled  the  bold  doublings  of  melody, 
and  all  sorts  of  filled-out  ingenious  and  eflTective 
passages.  Certainly  by  these  means  the  piano- 
forte has  been  raised  to  a  before  unheard  of  full- 
ness of  tone  and  color.  It  was  Liszt  in  his  "trans- 
criptions" of  the  works  of  Schubert  and  others, 
and  then  again  in  his  own  works,  for  instance  his 
Harmonies  poetiques  et  religieuses,  who  opened 
this  path  and  who  has  wor  from  it  the  most  pe- 
culiar, the  finest  and  mightiest  effects. 

But  there  are  two  evils  in  this  treatment  which 
it  is  hard  to  avoid.  The  Arpeggio,  however  you 
may  shape  it,  however  you  may  group  or  double 
or  disperse  the  tones  in  it,  is  ever  the  same, 
ever  the  one  chord  which  stands  out  cold  and  ab- 
stract through  all  these  veils  and  accessories.  The 
greatest  (alent,  the  united  ingenuity  of  ever  so 
many  gifted  composers  cannot  overcome  or  hide 
what  lies  in  the  nature  of  the  case.  And  so  the 
"New  School,"  from  inward  necessity,  has  piled 
up  mountains  of  2?torfe.?,   Fantasias,  Son^s  with- 


out Words,  compositions  of  all  sorts,  of  which  the 
inevitable  substance  is  this  everlasting  monoto- 
nous Arpeggio ;  other  figures  appear  only  as  in- 
terludes as  it  were  ;  the  melodies,  in  choice  and 
shaping,  must  show  themselves  favorable  for  the 
Arpeggio,  that  is  to  say,  they  must  spread  them- 
selves out  broadly  and  quietly,  so  that  the  Arpeg- 
gio may  find  room.  That  is  one  trouble.  The 
other  is,  the  impossibility  of  uniting  with  this  style 
the  dramatic  nature  o'l  polyphony  [music  in  "real 
parts,"  or  parts,  each  of  which  is  carried  along 
like  an  individual  melody.  Tr.]  Alongside  of 
the  Arpeggio  only  one  voice  or  part  can  avail  at 
a  time  (even  though  it  be  put  now  in  the  treble, 
now  in  the  tenor  or  the  bass^  ;  hence  that  pecu- 
liar many-souled  wealth  of  music  has  to  be  re- 
nounced ;  Art  withdraws  itself  from  the  multiform 
dramatic  fullness  of  life  back  into  the  subjectivity 
of  the  one  artist,  who  has  sucked  all  into  himself 
and  in  succulent  plasticity  exercises  ihaXvirlus — 
that  valor  of  the  present  age,  which  holds  up  only 
the  dear  glorious  /upon  its  shield  and  sees  in  it- 
self the  beginning  and  the  end  of  all  being  and 
all  working. 

But  just  this  material,  this  purely  personal  and 
egoistic  quality,  mere  nothingness  to  the  higher 
man,  is  the  most  readily  comprehensible  and  most 
enticing  for  the  great  majority  of  one's  contem- 
poraries, who  never  get  beyond  their  own  Self, 
to  whom  their  own  person  is  the  focus  and  the 
end  of  all  existence  ;  whereas  the  true  artist  is 
surrounded  and  determined  only  by  thoughts  of 
the  universal,  by  the  primal  forms,  ideals  of  the 
eternal,  super-personal ;  his  personality  is  but  the 
smelting-furnace  in  which  those  thoughts,  perme- 
ated by  the  quick  flame  of  inspiration,  gainlivin"' 
form,  just  as,  according  to  the  old  myth,  only  a 
virgin,  humble  and  devout,  free  from  all  selfish 
desires,  could  become  the  mother  of  God. 

Quite  otherwise  is  it  at  the  piano-forte.  There 
the  virlu-ose  and  sensuous  principle  of  Self  has 
been  seized  upon  with  an  intense  and  desperate 
eagerness.  That  which  Liszt  at  first  made  use  of 
as  an  ingenious  means  subservient  to  a  meaning, 
and  which  others  occasionally  employed  still  fur- 
ther, became  an  end.  And  now  all  the  pianos 
roar  with  the  storm  of  arpeggios ;  now  no  sacri- 
fice of  time  or  nerves  is  too  great,  if  thereby  one 
may  "also"  ride  in  on  this  storm.  And  this  very 
emulation  has  served  to  limit  the  virtuoso  con- 
certs and  crowd  them  into  the  background ;  for 
where  everybody  can  work  miracles,  there  is  an 
end  at  last  of  the  gaping  wonder  which  so  far  has 
filled  the  concert  rooms.  But  the  vain  and  empty 
prosecution  of  this  virtuoso  trade  did  not  retire 
to  give  place  to  a  better ;  rather  had  it  di2"used 
itself  atmospherically  over  amateur-dom,  crowd- 
ing out  the  spiritual,  soul-quickening  part  of 
Art.  With  this  tendency  to  the  technical-virtu- 
oso, sensuous  element,  the  susceptibility,  the  un- 
derstanding and  the  courage  for  that  better  direc- 
tion were  incompatible,  and  by  a  logical  fatality 
were  lost.  Perhaps  there  is  no  more  striking  ex- 
pression for  this  turn  of  things  than  the  judgment 
of  one  of  the  most  distinguished   piano  teachers, 
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who,  when  a  young  lady  offered  herself  to  him  as 
a  scholar,  in  order  to  fiad  out  her  qualifications, 
sot  her  to  playing  some  works  of  Beethoven  and 
of  Bach,  and  then  said  to  her  :  "You  make  too 
serious  and  important  a  matter  of  it,  we  take  it 
easier  in  these  days."  And,  oddly  enough,  he  is 
right ;  if  we  cannot  lift  ourselves  up  to  the  heights 
any  longer,  at  least  we  drag  them  down  to  us. 

CONCLUSION. 

Such  is  the  aspect,  which  in  the  great  and  gen- 
eral features,  as  a  whole,  the  Present  State  of  our 
Art  affords: — une.xampled  dififusion — unlimited 
participation  in  the  people — retreat  into  the  back- 
ground of  the  spiritual,  the  full  of  character,  the 
true,  before  the  sensual,  the  hollow  and  hypocrit- 
ical— accumulation  of  material  means,and  all-con- 
suming devotion  to  the  outward  and  the  shallow, 
with  indecision  and  cowardice  for  genuine  artistic 
progress — great  material  capital  and  indefatigable 
labor,  without  the  courage  to  risk  either  of  them 
in  the  pursuit  of  a  high  and  clearly  discerned 
goal. 

Perhaps,  on  the  whole.  To-day  is  no  worse  olT 
than  Yesterday.  On  the  part  of  many  there  is 
more  of  study  and  of  labor,  and  of  a  more  earnest 
kind.  Great,  eminent  talents  have  manifested 
themselves  in  a  variety  of  achievements;  new 
paths  have  been  boldly  tried  and  paved.  More- 
over, the  errors  and  false  ways,  whicli  sharae  us 
to-day,  have  already  existed  before  us.  Particu- 
larly this  tendency  toward  the  technical  and  sen- 
sual is  not  altogether  exclusively  peculiar  to  our 
time  as  something  new  and  never  before  heard 
of:  much  rather  is  it  naturally  founded  in  the 
life-course  of  Art,  like  the  ebb  and  flow  of  the 
sea.  Upon  every  period  of  creative  genius  there 
must  follow  a  period  of  diffusion  ;  the  new  idea 
must  win  over  men's  minds  and  fill  them  with  it- 
self. And  here  come  forward  the  imitative  tal- 
ents,— not  seldom  with  greater  and  more  rapid 
success  than  the  genial  creators  of  the  new  time, 
who  have  awakened  the  power  in  them  and 
opened  the  understanding  of  the  people.  With 
these  and  after  these  appear  those  whose  calling 
it  is  to  make  what  is  created  generally  known  by 
readier  renderings.  In  their  eyes  necessarily 
the  means  of  interpretation,  or  technical  skill, 
acquires  an  exaggerated  consequence — and  so  the 
period  begins  to  distinguish  itself  as  one  of  virtu- 
osity ;  the  technics  of  the  art  overstep  their  prop- 
er goal  in  their  zeal  to  reach  it.  But  it  is  pre- 
cisely here  that  the  idea,  which  first  awakened 
all  this  striving,  may  be  said  to  have  lived  itself 
out,  and  now  we  stand  unexpectedly  before  the 
question :  Whether  the  end  of  things  has  yet 
come,  or  whether  a  new  revelation  of  the  eter- 
nally creative  spirit  is  yet  to  be  witnessed.  Such 
an  intermediate  period  prevailed  after  Hande'i 
Bach  and  Gluck, — and  such  an  one  we  now  ex- 
perience after  Haydn,  Mozart  and  Beethoven. 

We  must  not,  on  the  one  hand,  hide  from  our- 
selves the  errors  and  deficiencies  of  the  Present ; 
nor,  on  the  other  hand,  must  we  forget  that  the 
same  have  made  themselves  felt  before  now,  and 
that  now,  as  formerly,  much  that  is  good  and 
hopeful  has  appeared  along  with  them. 

Why  then  can  we  not  content  ourselves  with 
the  old  habitual  equilibrium  of  the  better  and  the 
worse,  as  they  could  do  and  had  to  do  in  former 
times  V 

The  very  question  shows,  that  beneath  the  su- 
perficial similarity  of  the  times  essentially  differ- 


ent relations  exist ;  for  such  a  question,  now 
loudly  or  silently  stirring  in  the  minds  of  all 
thinkers,  was  never  raised  before.  Only  once 
did  it  stir  at  all,  but  with  less  energy  and  less 
widely,  when  at  the  beginning  of  the  seventeenth 
century  men  became  aware  that  the  music  up  to 
that  time  (the  Middle  Age  counterpoint)  was  not 
fitted  to  satisfy  the  newly  awakened  longing — 
the  expression  of  the  poem,  definite  meaning, 
dramatic  representation. 


Beethoven's   Letters. 

BY   FERDINAND    HILLER. 

(Concluded  from  page  138). 

The  first  half  of  the  Master's  life  in  Vienna 
may,  as  far  as  external  circumstances  are  con- 
cerned, be  termed  a  comparatively  happy  one. 
As  is  evident,  by  the  way,  throughout  his  letters, 
he  found  sincere  admirers,  warm  friends,  and  en- 
ergetic patrons.  The  publishers  disputed  with 
each  other  for  his  compositions,  which  the  artists 
about  him  zealously  exerted  themselves  to  execute 
in  an  appropriate  manner.  It  is  true,  however, 
that  the  great  mass  of  the  public  were  rather 
lukewarm,  and  that  the  receipts  of  his  "Acade- 
mies" (concerts)  sometimes  scarcely  covered  the 
expenses.  Count  Wilhourski,  one  of  the  greatest 
musical  amateurs  of  Russia,  described  to  me,  not 
long  ago,  how  solitary  he  sat  in  the  stalls,  at  the 
first  performance  of  the  Paalnral  Symphony,  and 
how,  on  being  called  for,  Beethoven  made  him 
personally,  so  to  speak,  a  bow,  half  friendly  and 
half  ironical.  Beethoven  drew,  however,  a  tol- 
erably respectable  pension  from  several  noblemen 
(by  the  State  he  was  neither  assisted  nor  distin- 
guished*), and  was  enabled  to  devote  himself  to 
his  art  as  his  works  of  that  period  prove.  Worthy 
of  remark  is  the  offer  he  made  the  Viennese  man- 
agement to  write  every  year,  for  a  fixed  salary,  a 
grand  opera,  and  several  smaller  dramatic  works. 
The  offer  was  naturally  not  accepted — Beetho- 
ven had  composed  only  FicleVw  for  the  stage  !  He 
made,  also,  a  fruitless  attempt  to  "enter  the  ac- 
tual Imperial  service," end  said:  "meanwhile  the 
title  of  Imperial  Capelhneister  would  make  him 
very  happy  ;  if  this  could  be  procured  for  him  it 
would  render  his  residence  there  much  more 
pleasant."  But  nothing  came  of  the  matter.  A 
brilliant  offer  from  the  King  of  Westphalia  for 
him  to  go  and  settle  at  Cassel  induced  his  patrons 
to  give  him  the  pension  already  mentioned  ;  the 
pension  was  afterwards  considerably  diminished, 
in  order  to  secure  him  for  Vienna  (?)  The  Mas- 
ter was  meditating,  likewise,  during — we  mipht 
almost  sa.y — the  whole  of  his  life,  a  grand  profes- 
sional tour,  and  yet,  if  we  leave  out  of  considera- 
tion short  trips  to  watering  places,  he  never  quit- 
ted Vienna.  His  unhappy  deafness  may,  with  or 
without  his  knowledge,  have  been  the  obstacle 
which  prevented  him  from  undertaking  anything 
of  this  kind.  One's  heart  bleeds  on  reading,  in  a 
letter  of  the  2nd  May,  1810,  to  Wegeler  :  "Yet  I 
should  be  happy,  perhaps  one  of  the  happiest  of 
men,  had  not  the  Demon  fixed  his  abode  in  my 
ears.  Ilad  I  not  read  somewhere  that  a  man 
must  not  voluntarilv  give  up  this  life  as  Ions  as 
he  can  perform  a  good  action,  I  should  long  since 
have  been  no  more — and  by  my  own  hand.  O, 
life  is  so  beautiful,  but  for  me  it  is  for  ever  poi- 
soned !" 

Friend  Breuning  was  right  enough  in  advising 
Beethoven  not  to  adopt  his  nephew.  This  un- 
fortunate step,  taken  with  the  most  noble  motives, 
occasioned  Beethoven  perhaps  more  sorrow  than 
all  his  illness  and  deafness,  and,  at  anv  rate  drag- 
ged him  into  a  labyrinth  of  wretched  troubles. 
He  confided  the  boy  to  various  teachers  and  in- 
stitutions,in  which,  at  one  time,  he  had  confidence, 
and,  at  another,  not ;  he  desired  that  his  charge 
should  honor  his  mother  (whom  the  Master  him-, 
selfdespisedf),  but  that  he  should  see  her  as  little 
as  possible,  and  never  alone;  he  endeavored  to 
subject  his  own  mode  of  life  to  all  kinds  of  re- 

*  " for  Austria  occasions  me  annoyance  and  gives  me 

nothing  towards  a  livelihoorl."    p  23it. 

t  We  trust  ttie  Editor  will  panion  us  for  remarkinff  that  it 
was  certainly  nnuecessary  to  defile  a  co'lectiou  of  BeethOTen'a 
Letters  with  the  dirty  stories  at  page  25). 


straint  for  his  nephew's  sake,  the  only  result  gen- 
erally being  to  derange  the  youth  ;  and,  to  the 
very  end  of  his  existence,  he  imposed  upon  him- 
self duties  evidently  beyond  his  strength.  To  all 
this  must  be  added  dealings  with  lawyers,  actions- 
at-law,  and  annoyances  of  every  description.  Yet 
we  instinctively  perceive  from  all  this  that  it  was 
grateful  to  feel  like  a  father — to  be  able  to  call  a 
human  being  his;  to  name  that  being  son.  To  a 
man  of  such  profound  sentiments  it  must,  after  a 
time,  be  a  learful  deprivation,  to  have  with  one's 
fellow  creatures  no  stronger  relations  than  the 
light,  superficial  ones  which  result  from  the  ab- 
sence of  any  family.  Beethoven  was  justified  in 
complaining,  and  we  ought  to  take  part  in  his 
sorrow.  But,  had  he  been  the  father  ot  a  family, 
would  he  have  preserved  all  his  powers  for  such 
unceasing  artistic  productivity  as  that  which  he 
displayed  ?     We  have  a  right  to  doubt  it. 

How  ready  Beethoven  was  to  aid  and  assist 
others  is  evident  from  very  many  of  the  present 
letters.  He  seizes,  with  absolutely  fiery  zeal,  on 
certain  opportunities  for  doing  so,  and  was  cer- 
tainly as  sincere  as  it  is  possible  to  be  when  he 
wrote  to  Ilerr  Varenna,  Kammer-Procurator 
(Attorney  of  the  Exchequer)  at  Gratz  :  "Never, 
from  my  earliest  childhood,  did  my  zeal  for  assist- 
ing with  my  art,  whenever  I  could,  poor,  suffering 
humanity,  yield  to  aught  else,  and  nothing  more 
is  requisite  than  the  inward  satisfaction  which 
always  accompanies  what  is  good."  It  often 
strikes  us  that  we  perceive  a  desire  on.  his  part, 
despite  the  art  which  so  completely  engrossed 
him,  of  finding  extra  occupation  in  the  active  life 
of  the  world.  But  to  so  colossal  an  organization 
as  his.  I  hardly  know  what  would  not  appear  re- 
stricted and  pitiful,  and  he  could  feel ,  well  only 
when,  raised  above  everything  earthly,  he  roamed 
in  that  world  which  is  the  sole  one  really  free. 

While,  however,  the  mighty  Master  willingly 
extended  a  helping  hand  to  every  one  far  and 
near,  and  displayed  a  friendly  and  obliging  na- 
ture, his  violence  and  distrust  produced  really 
volcanic  convulsions  in  his  intercourse  with  his 
best  friends.  Of  this  fact,  also,  there  is  ample 
proof  in  his  letters — on  every  one  of  his  most  in- 
timate friends  is  the  death-sentence  at  some  time 
or  other  pronounced — as  the  sentence  is,  howev- 
er, not  intended  to  be  carried  out,  a  pardon  ar- 
rives sooner  or  later,  but  always  early  enough. 

These  letters  grow  sadder  and  sadder  as  they 
approach  the  end.  We  find  continual  bother 
caused  by  the  nephew,  and  in  addition,  pecuni- 
ary questions  compelling  Beethoven  to  diploma- 
tize with  publishers;  to  look  up  heroes  for  dedi- 
cations; to  sacrifice  his  works  to  inefficient  Musi- 
cal Societies ;  nay  more,  even  to  publish  for  too 
trifling  productions  ;  indeed,  we  should  begin  to 
feel  quite  nervous  did  we  not  know  with  whom  we 
had  to  deal.  Then,  too,  his  domestic  life,  if  we 
may  so  designate  it,  was  of  such  a  kind  that  he 
felt  impelled  or  obliged  on  one  occasion  to  shy 
"half-a-dozen  books  at  his  housekeeper's  head," 
and,  on  another,  to  hurl  "his  heavy  bedroom  foot- 
stool at  her  body,"  as  in  order  to  obtain  a  day's 
repose.  Good  Frau  Streicher,  to  whom  the  sor- 
rowful effusions  concerning  his  household  differ- 
ences were  addressed,  must,  at  times,  have  had 
some  difficulty  in  suppressing  a  smile,  when  the 
great  Beethoven  writes  :  "She  has,  in  addition  to 
her  12  Kreutzers  bread  money,  a  roll  in  the 
morning  ;  is  this  the  case  with  the  kitchen-maid 
also?  A  roll  makes  18  florins  a  year."  But  she 
interested  herself,  with  sisterly  love  and  care,  for 

the  poor,  tormented  man and  thus  her  old  age 

is  connected  with  reminiscences  of  Beethoven, 
just  as  her  husband's  youth  was  connected  with 
reminiscences  of  Schiller. 

It  was  at  this  wretched  time,  that  the  Ninth 
Symphony  and  the  Missa  Solemnw  were  written  ! 
A  Victory  of  the  mind  over  the  most  wretched  and 
contemptible  combination  of  worldly  things,  which 
for  energy  and  grandeur  is  not  inferior  to  any  of 
the  most  renowned  battles  ever  fought ! 

No  opinions  of  Beethoven  respecting  contempo- 
rary composers  appear  in  this  correspondence,  if 
we  except  a  letter  to  Cherubini  which  is,  it  is 
true,  of  a  business  nature,  but  breathes  a  spirit  of 
the  highest  esteem  for  the  Parisian  master.  Beet- 
hoven, however,  troubled  himself  probably  very 
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little  about  his  contemporaries.  What  cares  such 
a  leviathan  for  all  the  small  fry  that  swim  around, 
without  ever  being  able  to  disturb  him  in  his 
course  ? 

Of  the  399  Letters  in  the  collection  only  about 
ten  date  from  the  last  century.  Concerninj:;  tlie 
period  when  the  mightiest  development  of  this 
wonderful  man's  mind  was  going  on,  we  find  in 
this  book  nothing  new,  though  in  his  later  years 
there  is  very  much  that  needs  explanation,  and 
very  much  that  is  completely  unknown.  How 
greatly  is  it  to  be  desired  that  Otto  Jahn  would 
no  longer  defer  fulfiUinf;  the  promise  he  made  the 
world  of  music  to  write  Beethoven's  Biography  I 
He  is  particularly  adapted  for  the  task.  It  is  to 
his  archaiological  sagacity,  to  his  love  for  collect- 
ing, to  his  acute  judgment,  and  tohisartistic  pen- 
etration that  we  are  indebted  for  the  fact  of  hav- 
ing obtained  a  true  notion  of  Mozart's  life  and 
nature,and  who  docs  not  most  fervently  wish  to  do 
the  same  in  the  case  of  his  beloved  Beethoven  ? 

We  might  compare  the  Titanic  Master  to  our 
magnificent  river,  the  Rhine,  that  makes  itself  a 
way  through  rocks  and  hills,  becoming  more  and 
more  powerful  as  it  flows  along,  and  spreading 
happiness  and  blessings  around.  How  insignifi- 
cant do  the  blocks  of  stone  become,  which,  here 
and  there,  cause  it  to  be  covered  with  foam,  and 
the  sandbanks  that  appear  at  intervals,  if  we  look 
down  into  its  depths  and  give  ourselves  up  with 
our  whole  soul  to  the  contemplation  of  its  pure 
grandeur !  How  many  future  generations  will 
feel  themselves  refreshed,  strengthened  and  ele- 
vated by  its  waters ! 


Heinrich  "Wilhelm  Ernst. 

[From  the  Niederrheinische  Musik-Zeitung.] 

The  great  violinist  Ernst  was,  on  the  Sth  of 
October,  at  Nice,  released  from  the  sufferings  to 
which  he  had  so  long  been  subject.  As  a  prac- 
tical virtuoso  he  had  long  been  lost  to  art,  but  not 
as  an  artist,  for  in  the  latter  years  of  his  life  he 
devoted  himself  to  composition,  especially  the 
composition  of  violin-quartets.  Of  these  we  will 
speak  presently. 

Heinrich  Wilhelm  Ernst  was  born  at  Briinn, 
Moravia,  in  the  year  1814.  His  talent  was  soon 
manifested,  and  so  rapidly  developed  that  he 
played  in  public  when  only  a  boy  of  ten.  After 
1825,  he  pursued  his  artistic  education  in  Vien- 
na, principally  under  Joseph  Bohm,  subsequent- 
ly also  Joachim's  master  ;  he  profited  by  the  ex- 
ample and  advice  of  Mayseder;  and  in  the  theory 
of  harmony  and  composition  enjoyed  the  lessons 
of  Seyfried.  Four  years  later,  he  set  out  upon 
his  first  professional  tour,  exciting,  especially  at 
Munich,  and  afterwards  at  Frankfort  and  Stutt- 
gardt,  great  interest  by  the  early  maturity  of  his 
talent.  On  his  return  to  Vienna,  an  unhappy 
passion,  it  is  said,  occasioned  even  then  those  fits 
of  melancholy  to  which  he  was  subsequently  often 
liable.  In  the  year  1831  or  1832,  he  went  to 
Paris,  where  he  played  first  at  the  Theatre  des 
Italiens.  He  remained  in  Paris  for  several  years. 
He  studied  the  violinists  of  the  French  school, 
and,  above  all,  became  De  Beriot's  most  zealous 
pupil,  the  result  being  that  his  style,  even  then 
distinguished  for  perfect  artistic  intelligence  and 
execution,  gained  also  in  elegance. 

After  his  sojourn  in  Paris  he  first  travelled 
through  Holland,  giving,  at  the  commencement 
of  1839,  several  concerts  in  Paris,  and  achieving 
one  success  after  the  other  on  his  continued  pro- 
fessional travels,  in  the  course  of  which  he  went 
through  almost  every  country  in  Europe.  The 
first  place  he  visited  was  Southern  Germany,  es- 
pecially Vienna  (1840),  where  he  excited  in- 
credible enthusiasm  ;  he  then  went  to  the  princi- 
pal towns  in  North  Germany,  returning  several 
times  to  Berlin,  as  well  as  to  Leipsic,  Dresden, 
&c. ;  travelled  through  Poland,  Uussia,  Sweden, 
and  Denmark,  and,  subsequently  to  1814,  passed 
several  seasons  in  London  ;  indeed,  during  the 
years  which  immediately  preceded  his  stay  at 
Nice,  he  found,  so  to  say,  a  second  home  in  Eng- 
land. 

Some  fifteen  years  ago,  Ernst  married  a  young 
lady  who  was  studying  for  the  stage  at  the  Paris 
Conservatory.    Madlle.  Siona  Levy   excited   at 


that  time  great  expectations  by  her  decided  his- 
trionic talent,  and  people  saw  in  her  a  future  suc- 
cessor of  Rachel.  After  her  marriage  with  Ernst, 
she  sometimes  gave  dramatic  recitations  at  his 
concerts,  and  fully  realized  by  these  recitations 
the  expectations  she  had  raised  ;  but,  very  soon 
after  she  had  achieved  this  success,  she  was  com- 
pelled to  renounce  art,  and  could  do  nothing  but 
devote  herself  to  the  care  of  her  husband,  whose 
state  continued  to  get  worse  and  worse. 

The  last  time  of  Ernst's  being  in  England  was 
in  the  spring  of  1863.  The  reason  of  his  going 
there  was  a  faint  hope  of  recovery.  Edward  Bul- 
wer  Lytton,  one  of  the  stanchest  of  his  many 
friends  in  England,  had  prevailed  upon  him  to 
put  himself  under  hydropathic  treatment  at  Mal- 
vern. Dr.  Wilson,  the  celebrated  principal  of 
the  hydropathic  establishment  there,  came  him- 
self to  London,  on  purpose  to  fetch  Ernst,  and, 
with  the  latter  and  Madame  Ernst,  set  off  for 
Malvern  at  the  end  of  April.  The  warmest 
wishes  of  all  artists  and  of  all  his  friends  accom- 
panied the  virtuoso  whom  the  English  rightly 
called  "the  most  poetic"  of  all  violinists ;  but  the 
realization  of  their  wishes  was  not  destined  to 
become  a  fact ;  Ernst's  apparent  recovery  of 
strength  did  not  last  long,  and  he  returned,  prob- 
ably with  very  faint  hopes  in  his  own  breast,  to 
Nice. 

The  manager  of  the  London  Monday  Popular 
Concerts,  Mr.  S.  Arthur  Chappell,  wi.shing  to  pay 
a  mark  of  respect  to  the  invalid  traveller,  includ- 
ed his  quartet  in  B  flat  major  in  the  programme 
of  the  concert  given  on  the  27th  of  April.  The 
work  had  already  been  very  well  received  at  the 
same  concerts  the  previous  summer,  and  was  now 
rehearsed  by  MM.  Vieuxtemps,  Wiener,  M^ebb, 
and  Piatti,  at  the  house  of  a  Mr.  Benson,  where 
Ernst  resided.  The  composer,  who  had  previ- 
ously heard  it  played  only  by  amateurs,  was  very 
much  delighted,  and  thanked  the  performers  most 
warmly.* 

The  Quartet  was  one  of  the  three  (the  other 
two  are  in  A  and  C)  in  the  composition  of  which 
the  artist  sought  consolation  for  his  bodily  suffer- 
ings, from  which  he  was  scarcely  ever  free  dur- 
ing the  last  nine  or  ten  years  of  his  life.  In  Oc- 
tober, 1864,  he  was  once  more  in  Paris,  where 
MM.  Holmes  (the  admirable  artistic  brothers), 
Jacquard  and  Ncy  played  him  two  of  the  above 
Quartets.  Stephen  Heller  wrote  of  these  com- 
positions, at  the  time,  in  the  following  terms: — 

"We  will  not  attempt,  by  a  dry  analysis,  to  give 
an  idea  of  these  works,  so  importnnt  from  their  scope 
as  well  as  their  inward  worth.  We  must  not  expect 
to  find  in  them  the  amiahle  composer  of  the  Otdio 
and  Pirnta  Fantasias,  but  we  recofrnize  in  them  the 
creator,  become  greater  and  more  clear,  of  the  'Ele- 
gie'  and  of  the  Violin  Concerto  in  F  sharp  major.  All 
that  those  two  works  promised  is  here  fnlfilled,  and 
we  behold  an  .irtist  of  noble  nature  who  has  attained 
the  summit  of  his  powers.  These  Quartets  can  have 
been  written  only  bj  an  artist  who  has  continuously 
studied  and  himself  performed  a  hundred  times  the 
works  of  the  groat  masters  in  this  brancliof  composi- 
tion. From  beginning  to  end,  the  style  is  invariably 
noble,  and  nowhere  do  we  find  aught  like  cowardly 
complaisance  for  inartistic  or  frivolous  ears.  The 
beauty  of  these  works  is  serious  and  severe,  and  of 
the  kind  which  alone  secures  for  a  work  a  future.  It 
must  not,  however,  be  supposed,  on  this  account, 
that  they  are  deficient  in  melody;  the  slow  move- 
ments especially  contain  expressive,  taking,  and  tVe- 
qaently  passionate  song.  The  Scherzos  are  genuine- 
ly humorous  ;  the  first  is  distinguished  for,  we  migbi: 
almost  say,  epigrammatic  brevity  ;  the  other,  on  the 
contrary,  is  well  worked  out  and  contains  instances 
of  harmonic  and  rhythmic.il  d.aring ;  neither  of  the 
two  movements,  however,  reminds  the  hearer  in  the 
least  of  former  creations  of  the  kind,  and  that  is  a 
great  merit.  In  one  word  :  These  Quartets  announce 
the  complete  change  of  the  great  virtuoso  into  the 
composer  and  deserve  the  deepest  attention  on  the 
part  of  all  musicians  and  connoisseurs. "t 

One  of  these  Quartets  was,  also,  performed  in 
June,  18C4,  at  the  "Ernst  Concert"  given  in  St. 
James's  Hall,  London,  the  proceeds  being  devot- 
ed to  the  benefit  of  the  sufferer.  At  this  con- 
cert, moreover,  Joachim  played  Ernst's  "Elegie," 
and  Wieniawski,  the  Transcription  of  Schubert's 

*  Tlie  Musical  World.  No.  17, 1863. 
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'•Erlkonig,"  while  Mad.  Dustmann  and  Sims 
Reeves  were  the  singers. 

As  most  persons  are  aware,  Ernst  published, 
during  his  career  as  a  virtuoso,  many  compositions 
intended  principally  to  exhibit  his  play  in  all  its 
brilliancy.  How  could  he,  when  his  time  was 
taken  up  by  his  never-ending  professional  tours 
throughout  Europe,  find  leisure  for  the  creation 
of  large  serious  works  ?  A  horrible  doom  pro- 
cured him  this  leisure,  though  in  so  fearful  a  man- 
ner. But  even  among  his  virtuoso  compositions 
there  are  a  few,  some  of  which  in  parts,  and  oth- 
ers throughout  (as  is  the  case  with  the  celebrated 
"Elegie")  display  a  feeling  for,  and  appreciation 
of,  what  is  elevated  and  beautiful  in  Art.  His 
Concerto  in  F  sharp  major,  too,  is  a  work  of  this 
class. 

It  was,  however,  as  an  executant  that  he  was 
greatest.  He  was  the  first  since  the  days  of  Spohr 
to  combine  a  truly  poetic  rendering  of  the  melo- 
dy with  grandeur  of  tone,  for  grandeur  of  tone 
merely  does  not  by  any  means  constitute  soulful 
song  upon  the  violin.  To  this,  as  we  are  all 
aware,  was  added  eminent  technical  skill,  thanks 
to  which  the  greatest  difficulties,  which  he  himself 
was  often  the  first  to  create  (0/eMo-Fantasia, 
"Carnival  of  Venice")  were  executed  with  ease 
and  grace,  for  elegance  was  among  the  most 
prominent  qualities  o(  his  play.  If  the  latter  was 
not  always  equal  during  the  latter  years  of  bis 
career  as  a  virtuoso — not  the  same  day  for  day 
and  hour  for  hour,  this  was  not  exactly  a  matter 
for  astonishment,  if  we  take  into  consideration  his 
peculiarity,  common  to  all  original  artists, , of  be- 
ing able  to  give  himself  up  completely  to  the  full 
swing  of  his  inspiration  only  in  those  happy  mo- 
ments when  his  natural  instinct  burst  forth,  and 
hence  he  was  reproached  for  this  defect  even  in 
his  very  best  years.  At  a  subsequent  period, 
this  difference  in  the  excellence  of  his  playing 
was  a  natural  consequence  of  his  bodily  condition, 
which,  with  want  of  strength,  naturally  produced 
a  paralyzing  languor  of  the  mind.  Thus  as  re- 
cently as  the  year  1854,  we  heard  bim  at  a  morn- 
ing concert  (that  is  according  to  the  London  fash- 
ion a  concert  given  between  three  and  five  o'clock 
in  the  afternoon)  in  the  Hanover  Square  Rooms, 
play  his  O^cHo-Fantasia  admirably,  and  the  same 
evening  we  could  scarcely  recognize  the  same 
artist  performing  the  same  piece  in  Exeter  Hall. 

For  seven  or  eight  years,  he  resided  at  Nice, 
where,  on  the  8th  October  at  two  o'clock,  death 
released  him  from  an  existence  that  was  at  last 
simply  a  burden.  As  a  man,  Ernst  was  respect- 
ed and  beloved,  on  account  of  his  noble  charac- 
ter and  practical  sympathy  for  human  misfortune 
and  misery,  as  well  as  on  account  of  his  wit  and 
agreeable  manners  in  the  social  intercourse  of 
life.  In  addition  to  the  leading  inhabitants  of 
Nice,  a  long  line  of  poor,  who  did  no  less  honor 
to  the  deceased,  followed  the  corpse.  Yet  Ernst 
was  anything  but  rich  ;  it  was  not  from  his  super- 
fluity that  he  gave  ;  he  denied  himself  a  great 
deal  in  order  not  to  withdraw  from  the  needy 
whom  he  had  once  assisted  the  gift  to  which  they 
were  accustomed.  The  corpse  has  been  tempo- 
rarily deposited  in  a  vault,  but  there  can  be  no 
doubt  that  his  friends  and  companions  in  art  will 
take  care  that  he  has  a  resting  place  worthy  of 
him.  I"  B. 


On  Encores. — Not  long  since,  while  reading  a 
notice  of  a  concert,  we  were  struck  by  the  following 
sentence  :  "Not  the  least  pleasant  feature  of  the  even- 
ing's performance  was  the  ftict  that  not  a  single  en- 
core was  even  asked  for."  Here's  a  writer  after  our 
own  heart !  Here's  a  text  upon  which  one  can  expa- 
tiate to  advantage ! 

The  next  day,  in  reading  another  paper,  we  were 
delighted  to  observe  the  following :  "A  vocalist  was 
recently  singing  at  a  private  concert,  in  Paris,  when 
the  company  were  so  deliglited  that  they  clamored 
for  an  encore.  The  singer  looked  at  her  agent  to  see 
what  she  was  to  do,  and  he  turned  to  the  proprietor 
of  the  house  with  the  remark,  'If  it  is  to  be  an  evcore, 
it  must  be  one  for  me  also.'  'Tresbien'  was  there- 
ply.  The  young  lady  sang  again,  and  the  next  day 
double  the  sum  agreed  upon  was  received."  This 
was  an  agent  to  have  indeed  ! 

Let  us  look  at  it.  Is  not  the  whole  system  of  en- 
cores a  nuisance?  Whnt  is  more  annoying  tliau  the 
persistent  efforts  of  a  few  persons  clapping  their  hands, 
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stamping  their  feet,  or  beating  the  floor  with  a  cane, 
insisting  oit  a  performer  repeating  a  morceau,  either 
Tocal  or  instrumental,  even  when  it  is  plain  to  be 
seen  that  it  is  disagreeable  and  almost  impossible  for 
them  to  do  so,  already  having  nearly  exhausted  them- 
selves in  their  efforts  ?  And  when  they  are  obliged 
to  acquiesce,  what  do  they  but  begin  in  the  middle  of 
the  piece  and  get  through  with  it  as  soon  as  possible? 
The  effect  is  gone  and  the  beauty  of  the  music  de- 
stroyed, almost  always. 

Again,  how  absurd  in  the  progress  of  an  opera  to 
interrupt  the  movement  of  the  work  and  destroy  the 
illusion  by  insisting  on  a  singer,  or  singers,  repeating 
the  scene ;  you  might  as  well  ask  a  dramatic  artist  to 
do  his  dagger  or  dying  scene  over  again — because  you 
were  pleased  with  it  forsooth. 

A  certain  amount  of  applause  is  proper,  and  is  ex- 
pected by  all  concert  givers  and  operatic  artists,  but 
the  whole  encore  business  is,  rest  assured,  a  bore  to 
the  sensible  portion  of  them. 

When  Gottsehalk  or  Wehli  play,  they  seem  to  ex- 
pect to  be  encored;  there  is  always  the  inevitable  first 
refusal,  by  a  bow  and  retiring,  and  on  the  audience 
renewing  their  noise,  they  always  come  the  second 
time  with  alacrity  and  play  something  else,  which,  as 
they  themselves  establislied  the  precedent,  the  audi- 
ence always  expect  and  now  demand. 

To  amateurs  especially  is  applause  agreeable,  and 
in  the  case  of  a  debutant,  an  encore  must  be  flattering, 
but  if  the  St.  Cecilia,  or  any  other  amateur  society, 
will  take  good  advice  well  meant,  they  will  always 
put  on  their  programmes,  "Encores  not  permitted." 
— Buffalo  Comm.  Adv. 


Seville.  Seville  is  still  the  city  of  the  guitar, 
the  fan,  the  song,  and  the  fandango,  the  ne  plus  idlra 
ana  zeviya  mia  o?  \h&  rnajo  and  bull-fighter,  of  the 
gipsy  and  contrabandist ;  the  rendezvous  of  the  most 
picturesque  blackguards  in  the  south  of  Spain,  whose 
beds  are  on  the  steps  of  churches,  who  lounge  and 
hang  about  the  suburban  tabernas,  breakfast  on  a 
glass  of  water,  and  dine  on  an  air  on  the  guitar,  argue 
among  each  other  with  the  navaja  and  other  such  ar- 
guments of  point  ;  make,love  to  their  neighbor's  pock- 
et, and  know  of  heaven  what  they  see  of  it  through 
the  golden  juice  of  an  orange,  as  they  lie  on  their 
backs  in  the  cool  shade,  a  picture  of  contentment  and 
sweet  nothing-to-do.  The  town  has  preserved  more 
of  the  character  of  the  sixteenth  and  seventeenth  cen- 
turies than  of  the  Moorish  period,  of  which,  however, 
many  vestiges  remain.  This  is  evinced  in  the  style 
of  the  private  houses  of  the  nobility,  the  general  ap- 
pearance of  the  edifices,  &c.,  which  all  denote  the  in- 
fluence of  Italian  taste,  and  its  happy  combination 
with  the  Moorish  style.  The  people  themselves  seem 
to  have  lost  that  grave,  solemn,  stern  and  melancholy 
mood  of  the  Spaniard  of  the  fifteenth  century,  which 
he  inherited  from  the  Moors,  and  to  retain  only  that 
gay,  brilliant  capa  y  espada,  devil-may-care  humor 
of  the  seventeenth  century  in  Spain,  coupled  with  the 
more  sombre  types  of  the  inquisitorial  and  inquisi- 
tioned,  somewhat  suspicious,  jealous,  and  haughty 
spirit  of  Lope  de  Eueda,  Calderon's  and  Vega's  diia- 
mas.  Seville  is  still  in  many  points  the  city  of  pleas- 
ure and  love  of  Beaumarchais-Rossini's  BarUere. 
And  look,  there  goes  Almaviva,  on  his  prancing 
horse,  gay  and  dashing,  now  dressed  in  velvets  and 
filagree  buttons,  all  sunshine  and  moonshine,  invinci- 
ble and  enamorado,  sending  kisses  to  Eosina,  who 
peeps  at  him  behind  hermirador.  He  is  always  th.at 
personification  of  youth,  love  and  summer;  and  Ro- 
sina  is  always  as  pretty  under  her  black  mantilla, 
though  she  now  reads  French  novels,  and  knows  the 
names  of  Lor  Biron  y  Saspir  ;  and  Figaro  is  not  the 
less  (/«/,  and  Figaro  Id;  laughing,  joking,  running  to 
and  (ro,  all  fuss  and  intrigue,  all  gossip  and  mirth,  for 
his  being  raised-to  sdHj/racfor  y  comadron,  and  other 
high  offices  within  his  calling;  nay,  Bartolo  himself 
is  not  dead,  only  now  he  dresses  like  an  undertaker, 
is  a  man  dil  nno  doce,  viears  a  diamond  pin  in  his 
sliirt,  and  a  wide  gold  ring  on  the  forefinger,  and 
looks  as  sharp  as  over,  whether  Rosina  is  dropping 
a  bouquet  or  picking  up  a  scented  esquclita.  Basilio 
is  also  alive,  and  there  we  may  see  him  sneaking 
through  the  crowd,  with  his  long  bai-co,  tile-shaped 
greasy  hat.  his  worn-out  sotojjQ,  his  bilious  skin,  his 
hypocritical  eyes:  vnde  retrb !  and  would  that  thou 
wert  but  a  spectre  of  bygone  times,  and  not  a  sad  re- 
ality of  the  present !  "The  other  types,  may  they  al- 
ways remain,  natural  and  charming  offsprings  of  a 
land  of  sun  and  love  ;  and  all  members  of  the  immor- 
tal farnily  of  Mozai-t's  and  Byron's  Don  Juan,  a  pure 
SevillaTio,  of  Don  Miguel  de  Manara,  of  Don  Bustos 
Tavera,  or_Li^  Estrella  de  Seville.  The  houses  are 
superior"to"ili6scof  the  rest  of  Andalusian  cities,  in 
style  and  a|)pearance  ;  they  are  generally  of  two  or 
three  stories,  gaily  painted  out5i(le,  with  lofly  rooms, 
numerous  rejas,  charming  patios,  or  inner  courts, 
which,  during  the  summer,  are  covered  with  an  awn- 


ing, and  furnished  with  pianos,  sofas,  &c.,  for  the 
evening  tertuLia,  when  the  whole  town  is  converted 
into  a  vast  drawing  room.  They  are,  moreover,  dec- 
orated with  brightly  painted  and  gilt  miradorcs, which, 
with  their  glass  and  flowers,  look  like  conservatories 
suspended.  A  lengthened  residence  will  be  found 
more  pleasant  here  than  anywhere  else  in  Spain. — A 
Guide  to  Spain  ;  by  H.  O'Shea. 


Musical  Education  in  Prussia. 

The  following  report  was  drawn  up  in  the  Ministry 
of  Public  Education  in  Prussia;  and  has  been  received 
through  Earl  Russell,  from  Her  Majesty's  Ambassa- 
dor at  Berlin  : 

The  study  of  music  in  Prussia  enjoys  a  consider- 
able range,  in  consequence  of  the  numerous  private 
establishments,  whose  founders  and  managers  do  that 
which  in  many  other  states  is  done  by  public  Acade- 
mies (conservatoires)  at  the  expense  of  the  State.  Of 
such  private  establishments  there  are,  for  example, 
the  Conservatoire  of  Music  of  Dr.  Stern,  the  new 
Musical  Academy  of  Professor  Kullack,  the  Singing 
Academy,  under  the  direction  of  Professor  Grell,  in 
Berlin,  as  well  as  the  Conservatoire  of  music  in  Co- 
logne, founded  bj'  a  company  (  Verein)  of  friends  of 
music,  which  is  under  the  Director  of  Music,  Herr 
Hiller.  There  is  no  want  of  similar  private  institu- 
tions in  other  larger  provincial  towns.  No  official 
reports  are  made  upon  them.  Occasional  reports  are 
made  in  the  programme  of  the  Stern  and  Kullack 
establishments.  Till  now  there  has  been  no  State 
Conservatoire  for  music  in  Prussia,  and  State  money 
has  only  been  exceptionally  applied  to  snch  musical 
educational  establishments,  and  more  frequently  for 
the  support  of  extraordinary  talents.  With  reference 
to  the  government  provision  for  musical  students,  the 
Senate  of  the  Berlin  Academy  of  Arts  has  a  section 
whose  members,  Messieurs  Bach,  Grell,  andTaubert, 
conduct  the  musical  division  of  the  Academy.  The 
annual  cost  of  this  division,  in  which  instruction  is 
given  in  the  theory  of  music  and  the  art  of  composi- 
tion, amounts  to  about  1,800  thalers.  The  number 
of  pupils  is  not  fixed. 

In  the  Royal  Institute  of  Church  Music  at  Berlin,' 
under  the  direction  of  Professor  Baeh,  with  four  teach- 
ers, instruction  is  given  to  twenty  pupils  in  organ 
playing,  pianoforte  playing,  violin  and  singing  gratis, 
.as  well  as  in  the  theory  and  the  history  of  music. 
The  annual  expenses  of  this  institution  amount  to 
2,807  thalers. 

One  academical  musical  institute  exists  at  the 
Royal  University  at  Breslau,  having  one  director  and 
two  teachers,  with  salaries  amounting  to  450  dollars, 
and  a  similar  one  at  Konigsberg,  with  two  teachers. 
Other  universities  have  likewise  oflSces  of  teachers  of 
music. 

Singing  forms  an  element  of  education  at  gymna- 
sia schools  and  other  educational  establishments.  In- 
struction in  music,  that  is,  in  organ  playing,  pi.ano- 
forte  playing,  violin  playing,  and  singing,  is  given  in 
the  school-teachers'  seminaries,  at  which  the  organists 
and  choristers  are  educated,  theoretically  and  practi- 
cally, in  music.  Besides  the  above-named  teaching 
schools  of  this  character,  there  is  a  formation  school 
for  singing  for  the  persons  belonging  to  the  cathedral 
choir  (Dom-chor),  and  one  for  singing  and  instru- 
mental music  at  the  Royal  Opera. 
Berlin,  the  5th  July,  1865. 

Pitsital  C'Orrespnhitte. 

"L'Africaine"  in  "Sew  York. 
New  York,  Dec.  4. — The  principal  musical 
event  of  the  past  two  weeks  has  been  the  production 
of  Meyerbeer's  "Africaine"  at  the  Academy  of  Mu- 
sic. So  many  accounts  and  analyses  of  this  work, 
copied  from  European  papers,  have  already  reached 
the  musical  reading  public  of  America,  that  a  des- 
cription of  the  plan,  plot,  and  character  of  the  opera 
is  entirely  unnecessary  and  uncalled  for  at  this  late 
date.  And  yet,  among  the  mass  of  French,  German 
and  English  criticisms  upon  the  "Africaine,"  it  is  as- 
tonisliing  how  very  few  wo  have  met  with,  reliable, 
and  bearing  upon  them  the  stamp  of  good  faith. 
Aside  from  interested  or  mercenary  motives,  we  have 
had  the  unconditional  Meyerbeer  worshipper,  from 
incorrect  M.  Blaze  de  Bury  down  ;  his  antipodc,  who 
goes  to  hear  the  Meyerbeer  opera  pro-determined  to 
find  nothing  in  it  but  good  instrumentation  and  "ef- 
fect-hashcry ;"  and  the  countless  herd  of  smart  wri- 
ters, who  cover  their  superficial  opinions  and  want 


of  sound  musical  knowledge,  by  unwitty  witticisms, 
and  covert  sneers  at  what  they  do  not  more  than  half 
understand.  In  this  barren  desert  of  verbiage, — as 
our  flowery  old  friend  Saadi  would  probably  remark, 
— how  seldom  do  we  find  repose  beneath  the  cooling 
palms  of  reflection,  or  listen  to  the  reviving  murmurs 
of  the  fountains  of  the  oases  of  truth  !  One  good  ef- 
fect of  the  want  of  weight  in  most  of  what  we  have 
read  on  the  subject,  is,  that  we  go  to  a  first  hearing 
of  the  work  with  a  mind  almost  fresh  to  receive  im- 
pressions, and  as  much  uninfluenced  as  it  is  possible 
to  be. 

After  a  careful  study  of  the  score,  and  an  attentive 
public  hearing,  wo  find  ourselves  ranking  "L'Afri- 
caine" as,  if  not  wholly  the  first,  at  least  among  the 
best  of  Meyerbeer's  operas.  There  is  no  occasion  to 
repeat  that  it  is  finely  instrumented,  well  calculated 
for  scenic  effect  and  for  the  singers,  provided  they 
possess  natural  and  acquired  powers  beyond  the  com- 
mon ;  these  qualities  we  naturally  expect,  and  usual- 
ly find,  in  Meyerbeer's  works.  But  what  especially 
pleases  us  in  this,  is  its  remarkable  spontaneity  of 
melody,  and  of  impassioned  feeling,  in  the  salient 
points  of  the  action.  The  introduction ,  "Adieu, 
mon  doux  rivage"  to  the  romance  :  "Pour  celle  qui 
m'est  chere,"  sung  by  Inez,  is  very  charming,  although 
it  failed  of  effect  here,  the  difficult  intervals  not  hav- 
ing been  sung  with  perfect  purity  of  intonation  by 
Mile.  Oktolaih.  The  romance  itself  is  of  an  ordi- 
nary cast,  though  not  unpleasing,  The  prayer : 
"Dieu  que  le  monde  revere"  has  been  compared  to  the 
'■Ben&liction  des  pmgnards"  in  the  Huguenots,  but  the 
comparison  results  vastly  to  the  advantage  of  the  lat- 
ter, we  think  ;  this  prayer  is  neither  noble  nor  origi- 
nal in  motivo,  and  obtains  its  effect  principally  from 
the  sonority  of  bass  voices  in  unison.  The  finale  to 
this  act  is  one  of  the  finest  things  of  the  kind  we 
know.  Hhs  " Air  du  Sommeil,"  ^\th.  which  Selika 
opens  the  second  act  is  agreeable,  but  not  as  original 
as  it  has  been  said  to  be  (so  any  one  who  takes  the 
trouble  to  compare  its  first  motivo  with  Schubert's  lit- 
tle known  song,  "Der  Lcyermann,"  will  find).  There 
are  many  dramatic  moments  in  the  duet  between  Se- 
lika and  Vasco,  the  air  sung  by  Nelnsko,  and  the 
ensemble  that  concludes  this  act,  but  nothing  of  high 
significance. 

The  third  act,  on  board  ship,  is,  from  a  musical 
point  of  view,  the  weakest  in  the  opera.  The  female 
chorus :  "Le  rapide  et  l^ger  navire,"  with  which  it 
opens,  and  one  of  the  best  numbers,  was  entirely  omit- 
ted here.  The  ballad  :  "Adamastor  roi  desvatjues," 
sung  by  Nelusko,  although  effective,  resembles  many 
sea  songs  of  a  similar  character.  The  whole  of  this 
act  was  very  much  "cut." 

The  fourth  act  is  the  finest  of  the  opera  ;  rich  in 
melodies  of  no  common  order,  filled  with  tone-pic- 
tures of  the  warmest  and  most  sensuous  coloring,  it 
delights  the  ear,  while  at  the  same  time  it  satisfies 
the  intellect  by  its  vivid  illustration  of  what  our  im- 
agination accepts  as  a  semi-civilized  ideal  of  tropical 
life.  The  passage  sung  by  Nelusko  :  "L'avoir  tant 
ador<fe,"  the  long  duo  for  soprano  and  tenor,  the  fe- 
male chorus  :  "Remparts  de  gaze"  (althongh  this  lat- 
ter recalls  to  us  the  episode  :  "Jetzo  zuriich  in  die 
Jtosenlavben"  in  Schumann's  houri  chorus,  a  little 
more  than  is  necessary)  are  all  morceaux  of  marked 
beauty.  Another  comparison  has  been  often  made 
between  the  love  duet  of  this  act  and  that  of  Raoul 
and  Valentine  in  the  Huguenots ;  it  is  hardly  well 
founded,  as  they  are  so  different  in  coloring;  but  at  the 
same  time  neither  loses  by  the  comparison.  After  a 
duo  between  Inez  and  Selika,  not  very  remarkable  in 
contents  or  effect,  we  are  led  to  the  foot  of  the  manci- 
neel  tree.  The  scena  sung  by  Selika  is  of  the  highest 
order  of  dramatic  expression.  This  is  preceded  by 
some  sixteen  bars.  Andante  cdntablle,  played  in  unison 
by  the  strings.  This  passage,  although  a  large  and 
noble  phrase,  seems  hardly  equal  to  the  excessive 
laudation  it  has  received,   and  we  cannot  but  think 
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:lmt  a  groat  portion  of  its  effect  is  duo  to  the  peculiar 
;oiio  produced  by  tlio  violins  on  tiie  fourtli  string,  the 
momentary  absence  of  Iiarmony,  tlio  impression  pro- 
liiccd  by  the  scene,  and  especially  by  tlio  return  of 
'larmony  at  tlie  conclusion  of  the  period.  Still,  this 
;nlc«lntion  of  effect,  oven,  is  the  merit  of  tho  compo- 
ier.  The  finale  was  almost  entirely  cut  out  at  this 
jerformance.  Indeed,  so  much  was  omitted  through- 
)Ut  tho  opera,  that  its  i-epresentation  did  not  last 
ibove  four  hours  (!),  including  "waits"  between  the 
lets. 

The  best  interpretations  of  tho  several  characters 
Tcro  those  of  Vaseo  da  Gama,  and  Nelusko,  by  Sig- 
lori  Mazzoleni  and  Bellini.  The  former  appeared 
,0  better  advantage  than  ho  has  probably  over  done 
jefore  here,  and  the  metallic  quality  of  his  voice  ad- 
nirably  suited  the  music  he  had  to  sing.  We  only 
vished  that  Signor  Mazzoleni  could  make  a  more 
iffectivo  and  frequent  use  of  the  mezza  voce.  Signer 
Sellini,  always  a  careful,  as  well  as  a  gifted  artist, 
nereased  his  artistic  reputation  by  his  energetic  rep- 
'esentation  of  the  serai-savage  Nelusko.  Mme.  Zuo- 
;hi  looked  a  picturesque  and  glowing  Africaine,  her 
'oice  was  not  always  equal  to  the  great  requirements 
if  the  part,  but  her  acting  was  undeniably  dramatic, 
kime.  Oktolani  was  an  agreeable  and  gently  femi- 
line  Inez,  but  her  vocal  powers  were  hardly  adequate. 

Don  Pedro  found  a  weak  (vocally  speaking}  repre- 
entative  in  Antonucoi;  the  minor  parts  were  inefiSc- 
ently  filled,  and  the  chorus  was  insufficient  axA 
mperfcct.  A  large  number  of  persons  appeared  on 
he  stage  in  the  spectacular  scenes,  but  how  awkward 
md  badly  drilled  were  their  evolutions  !  An  amus- 
ng  anachronism  occurred  in  the  "ship"  act ;  this 
■pens,  in  the  original  score  (as  we  have  mentioned 
.bove)  with  a  chorus,  sung  by  the  ladies  of  Inez's 
uite,  in  her  cabin  ;  as  this  was  omitted,  some  of  the 
adies,  to  beguile  time  while  the  sailors  on  deck  were 
inging  their  chorus,  unfolded  and  read  the  papers, 
lather  remarkable,  when  we  remember  that  Guten- 
erg's  invention  only  occurred  a  few  years  before  the 
xpeditions  of  Vasco  da  Gama.  Tho  scenes  of  the 
)urth  and  fifth  acts  reflect  great  credit  on  the  painter 
Ialto,  and  are  not  devoid  of  truly  artistic  merit, 
'he  orchestra,  cohsidering  the  few  rehearsals  that 
'ere  had,  and  the  difficulties  of  a  Meyerbeer  scores 
id  remarkably  well,  under  Mr.  Gael  BEEoaiANN's 
ttentive  conduetorship. 

A  great  deal  of  wit,  good  and  bad,  has  been  ex- 
ended  on  the  plot  of  this  opera,  but  we  cannot  see 
lat  it  is  more  improbable  than  that  of  a  hundred 
thers.  On  the  contrary,  we  find  it  less  so,  if  we  ex- 
;pt  two  or  three  slight,  but  saliently  unlikely  ind- 
ents, such  as  the  map  scene,  which  we  are  aston- 
hed  to  find  unmarked  by  so  clear-sighted  a  mind  as 
lat  of  Meyerbeer,  and  in  a  maa  so  sensitive  to  ridi- 
ile  as  he  was.  But  the  subject  must  have  been 
lighly  attractive  to  a  composer,  presenting,  as  it  does 
ii  idea — the  struggle  of  adventurous  genius  against 
igotry  and  envy — besides  dramatic  incident  in 
iiundance,  and  variety  of  coloring. 
.\We  have  quoted  above  from  Mr.  Scribes'  origi" 
il  libretto  ;  it  is  perhaps  unnecessary  to  add  that  the 
■oera  was  sung  in  Italian  by  Maretzek's  company. 
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Musical  Notes  from  Vieraia. 

The  Imperial  city  is  progressing  in  the  right  direc- 
I  )n,  and  bids  fair  soon  to  beat  Berlin  in  the  matter 
'  really  good,  sterling  music.  It  now  possesses  two 
'  uartet  Societies  ;  Berlin  at  present  does  not  know 
I  liat  a  rpiartct  means  ;  at  any  rate,  it  never  gets  the 

ance  of  hearing  one  played  in  public.  As  a  sort 
I'  stand.Trd  hy  wliicli  our  readers  may  form  a  notion 
i;  the  state  of  musical  matters,  we  give  the  following 
'  t,  taken  from  the  Vienna  Eecensioncn,  of  the  pro- 
I  ammes  recently  issued    by  the  various  , Societies 


hero : — Society  of  tho  Friends  of  Music,  Si.'c  Con- 
certs, under  the  direction  of  Ilerr  Ilerbcck,  on  the 
12th  Nov.,  3rd,  )7th  Dec.,  1865,  25th  Feb.,  11th  and 
27th  March,  1865.  Among  tho  larger  compositions 
to  bo  performed  are  "  Gottes  Zeit,"  Cantata  for  Solo, 
Cliorus  and  Orchestra,  Bach  ;  nil  the  music  to  Kdnir/ 
Slcphan  ;  Ninth  Symphony,  Beetliovcn  ; — Sympho- 
ny in  D,  Cheruhini  ; — "Erlkiinigs  Toebterlein," 
Ballad  for  Solo,  Chorus  and  Orchestra,  Gade; — 
"Suite  for  Orchestra"  (new)  Lachner; — Legende 
von  der  heilir/en  EUzahelh,  for  Solo,  Chorus,  and  Or- 
chestrs,  Liszt ; — Elijah,  Mendelssohn  ; — Symphony 
in  B-minor,  Schubert ; — "  Concertstiick  fiir  Pinno- 
forte  und  Orchestra,"  Weber. — Philharmonic.  Eight 
Concerts,  5th,  19th,  Nov.,  10th,  26th,  Doc,  1865, 
14th,  Jan.,  18th  Feb.,  4th,  18th  March,  under  Herr 
Dessoff,  in  the  Opera-house.  Among  the  larger  com- 
positions are  included  :  Columbus,  a  Symphony, 
Abort ; — "Passacaglia,"  (scored  by  Esser) ;  Concerto 
for  stringed  instruments,  Bach  ; — Symphonies,  Nos  2, 
3,  4 ;  overture  to  Coriolan;  and  Op.  124,  Pianoforte 
Concerto  in  G  major,  Beethoven  ; — "Marche  Solen- 
nelle,"  Cheruhini ; — overture  to  Iphitjenia,  Gluek ; 
"  Suite  in  canonischer  Form,"  Grimm  ; — overture  to 
Sacontula,  Goldmark; — "Water  Music,"  Handel; 
Symphony  in  G,  Haydn  ;  "Concert  Overture,"  Kil- 
ler ;  overture  to  Vthal,  Meliul ;  overture  to  Ruy  Bias ; 
Pianoforte  Concerto  in  G  minor,  Mendelssohn  ;  Sym- 
phony in  G  minor,  Mozart ;  Symphony  in  A,  Eei- 
necke;  Duet,  Op.  140,  arranged  by  Joachim  for 
grand  Orchestra;  overture  to  Fierabrns ;  interlude 
to  Rosamnnde,  Schubert ;  Symphony  in  D  minor, 
Schumann  ;  overture  to  Samort,  Vogler  ;  Violin  Con- 
certo in  A  minor,  Viotti. — Helmesberger's  Quartet- 
Evenings,  12th,  26th  Nov.,  3rd  and  7th  Dec,  1865, 
14th,  21st,  28th  January,  4th  February :  Concerto 
for  Pianoforte,  Flute,  Violin,  and  Accompaniment ; 
Concerto  in  C  m.ajor  for  two  Pianos,  with  Accompa- 
niment, Bach  ;  Quartets,  Op.  18,  F  major;  Op.  59, 
C  major ;  Op.  74,  E  flat  major ;  Op.  127,  E  flat  ma- 
jor ;  Op.  130,  B  flat  m.ajor  ;  Op.  135,  F  major;  Quin- 
tet in  C  major ;  Pianoforte  Trio  in  Dmajor,  Beetho- 
ven ;  Quintet,  Hager  ;  Quartets  in  B  flat  major,  G 
minor,  Haydi^  Quartet  in  E  minor,  Mendelssohn  ; 
Quartet  in  A  major,  Mozart;  Quartet  (MS.)  Preyer; 
Pianoforte  Quartet,  Rubinstein  ;  Quintet  in  C  major; 
Pianoforte  Trio  flat  in  B  major,  Schubert ;  Quartet 
in  F  major;  Pianoforte  trio  in  F  major,  Schumann  ; 
Quartet  in  in  G  major,  Spohr.  Laub's  Quartet- 
Evenings,  9th,  16th,  3bth  November,  7th,  14th,  28th 
December,  1865,  4th,  11th  January,  1866.  Piano- 
forte-Violin Sonata,  Bach  ;  Sonata  in  A  for  Piano- 
forte and  Violin;  Quartets,  Op.  18,  B  flat  major; 
and  Op.  135  ;  Quintet  in  E  flat  major  ;  Septet  in  E 
flat  major,  Beethoven  ;  four  Quartets,  Haydn ;  Quar- 
tet in  D  major,  Mendelssohn  ;  Stringed  "Trio  ;  Quin- 
tet in  0  major,  Mozart ;  Quartet,  Riehter  ;  Sonata 
for  Pianoforte  and  Violin  in  A  minor,  Rubinstein  ; 
Quartet  in  E  minor ;  Double  Quartet  in  D  minor, 
Spohr  ;  Quartet  in  E  minor,  Volkmann.  In  refer- 
ence to  the  above,  the  Recensionen  makes  the  follow- 
ing observations :  "The  concert  programmes  for  tho 
season  about  to  commence  have  not  disappointed 
the  belief  we  expressed,  some  short  time  since,  that 
the  managers  of  the  various  concert-enterprises  would 
endeavor  this  year  to  present  the  pul)lic  with  some- 
thing especially  interesting.  These  gentlemen  appear 
to  be  at  length  convinced  that  they  can  no  longer  get 
on  with  old  compositions  alo)ie,  however  beautiful 
and  however  classical  those  compositions  may  be. 
The  apathy,  the  indifference,  manifested  by  the  public 
last  season,  was,  probably,  the  cause  which  induced 
them  to  come  to  this  conviction.  On  the  present  oc- 
casion,we  find  novelti/  much  more  copiously  represen- 
ted than  formerly.  "The  Society  of  the  Friends  of 
Music  give  viS  two  grand  modern  wm-ks,  a  'Suite' by 
Lachner,  and  Liszt's  Heilige  Elizabeth,  with  two  grand 
old  tvorl-s,  also  neiv  for  Vienna  :  the  Symphonies  by 
Cheruhini  and  Schubert ;  if,  in  addition  to  this,  we 
reflect  that  Beethoven's  complete  music  to  Konig  Ste- 
phan  may  almost  be  reckoned  a  novelty,  and  that  the 
execution  of  the  'great  Ninth,'  with  the  admirable 
chorus  of  the  Society,  is  something  exceedingly  in- 
teresting, we  see — especially  as,  according  to  report, 
this  year  the  reed  instruments,  hitherto  the  weak  side 
of  the  Society's  orchestra,  will  be  in  admirable  force 
— that  everything  possible  will  be  done  to  render  the 
Society's  concerts  attractive.  The  Philharmonics, 
too,  step  forth,  this  year,  from  out  their  ultra  Con- 
servatism, and  present  us  vihhfive  new  modern  loorks, 
three  considerable  ones  (a  'Suite'  by  Grimm,  and 
Symphonies  hy  Abort  and  Reineeke,  and  two  shorter 
ones  (overtures  by  Goldmark  and  Hiller).  To  these 
they  add  two  old  works,  new  here;  Handel's  '  Water 
Music'  and  Joachim's  Orchestral  Arrangement  of 
Schubert's  Duet,  Op.  140. — It  is  with  pleasure,  too, 
that  we  see  Hellmesberger's  Quartet  (in  which  Herr 
Hofm.ann  takes  the  second,  in  the  place  of  Herr 
Durt,  who  has  retired)  return  toitsforther  practice  of 
introducing  novelties;    we  find  in   the  programme 


three  new  works  (in  eight  concerts  there  would,  by  tho 
bye,  have  been  room  for  a  fourth,  wo  should  say}, 
by  Rubinstein,  Preyer,  and  Hager.  We  have  more 
than  ordinary  pleasure  in  greeting  the  last  name, 
after  it  has  been  so  long  absent  from  our  concert  bills. 
That,  at  his  eight  Quartet  Coneerts,  Herr  Laub 
should  give  us  only  tivo  vew  works  by  Riehter  and 
Volkmann,  is  a  course  of  which,  with  our  principles, 
we  cannot  by  any  possibility  approve." 

Leipzig.  The  Orchestra's  correspondent  writes 
(Nov.  7)  : 

The  long  winter  evenings  have  already  begun  to 
make  their  appearance,  and  the  Gewandliaus  concerts, 
the  chief  attraction  for  tho  musical  public  at  Leipsic, 
have  recommenced. 

In  the  first  concert  of  the  5th  ult.,  the  instrumen- 
tal pieces  comprised  Beethoven's  Overture,  Op.  124; 
Schubert's  C  major  Symphony;  and  a  Violin  Con- 
certo (No.  5,  D  minor)  composed  and  performed  by 
Herr  Ford.  David.  The  voeal  pieces — air  from 
"Elias,"  "Hore,  Israel,  hore  des  Herren  Stimmc" 
(Mendelssohn),  and  a  recitative  and  cavatina  from 
Glinka's  new  opera,  "Russian  und  Ludimta,"  were 
well  given  by  Frau  von  Kotsehetoff,  from  St.  Peters- 
burg, who  was,  however,  heard  to  tnost  advantage  in 
Schubert's  charming  song,  "  Wohin  V  in  the  second 
concert  of  the  12th  ult.  She  is  quite  a  new  appear- 
ance in  Germany.  Her  voice  (mezzo-soprano)  is 
pleasing  and  of  good  school,  but  she  does  not  possess 
that  command  over  it  which  is  necessary  in  the  air 
from  Weber's  "  Eunjanthe,"  "Er  konnle  mich  um  sie 
verschmahn,"  which  she  sang  in  the  last-named  con- 
cert. Warmth  of  expression  and  pathetic  feeling 
were  quite  missing.  Frl.  Agnes  Zimmermann,  from 
London,  gave  Mendelssohn's  G  minor  concerto,  for 
which  she  obtained  well-earned  applause,  although 
the  tempo  taken  was  altogether  scampering. 

In  commemoration  of  the  100th  anniversary  of 
Goethe's  being  enrolled  as  a  Leipsic  student  on  Oct. 
19,  1765,  Beethoven's  music  to  "Egmont"  was  per- 
formed in  the  third  concert,  the  two  soli  being  sung 
by  Frau  von  Kotsehetoff.  Schumann's  D  minor 
symphony  and  two  divertissements  for  the  harp  by 
lierr  Franz  Pointz,  formed  rest  of  the  programme. 
The  instrumental  pieces  in  this  as  well  as  in  the 
other  concerts  that  have  as  yet  taken  place,  are  so 
familiar  to  the  habitufy,  and  in  fact  to  the  musical 
world  at  large,  that  a  comment  on  them  would  be 
needless. 

The  first  concert  for  chamber-music  was  held  on 
the  21st  ult.  The  selection  on  this  occasion  was  as 
follows  : — Quartet,  D  major — Allegro  di  molto,  Ada- 
gio affettuoso,  Allegretto  alia  Zinqarese,  Presto  scher- 
zando — Haydn  ;  Grand  Quartet,  B  major.  Op-  130 — 
Beethoven  ;  Quintet,  G  minor — Mozart.  AU  these 
numbers  were  nobly  represented  by  Coneertmeister 
David  and  Rontgen  (violin),  Herrmann  and  Hunger 
(viola),  and  Liibeck  (violoncello).  The  second  and 
fifth  movements — presto  and  cavatina — in  Beethoven's 
Quartet  were  remarkably  well  led  by  David,  and  re- 
pented by  general  desire. 

Frau  von  Szarvady  (Wilhelmine  Clauss),  the  cel- 
ebrated pianist  from  Paris,  is  to  give  two  or  three  re- 
citals here,  towards  the  latter  end  of  the  month. 

UUmann,  the  impresario,  who  has  been  lately 
grazing  in  Berlin  with  liis  troupe,  gives  his  umvider- 
ruflich  letzte  Concerte — positively  last  concerts — in 
January.  They  will  probably  take  place,  as  before, 
in  the  Central  Hall.  His  net  profits  here  last  win- 
ter are  said  to  have  amounted  to  4,684  thaler,  15 
groschen  (£700).     Not  bad! 

And  again,  Nov.  9  : 

The  second  concert  of  the  Euterpe- Verein,  which 
took  place  yesterday,  can  without  doubt  be  regarded 
as  an  important  event  in  the  musical  life  of  this  town. 
Since  these  concerts,  now  so  firmly  established  in 
public  favor,  were  iirst  instituted,  indefatigable  re- 
search and  industry  on  the  gart  of  the  director  and 
the  members  of  the  orchestra  have  never  been  want- 
ing, and  it  is  to  this  that  their  present  prosperous 
issue  may  be  traced. 

Gluck's  imperishable  work,  "Orpheus  and  Eunj- 
dice,"  formed  the  programme  of  last  evening's  eon- 
cert.  The  room  was  literally  thronged,  and  certainly 
every  lover  of  music  left  at  the  conclusion  with  feel- 
ings of  gratitude  to  the  direction  who  have  so  well 
succeeded  in  constructing  the  cyclus  of  concerts 
hitherto  given.  AVho  can  fail  to  be  moved  by  the 
piercing  cries  of  anguish  with  which  Orpheus  inter- 
rupts tlie  sweet  sensitive  song  of  the  weeping 
nymphs,  or  at  the  grace  of  y?Hryrf/ce;  tho  charming 
melody  with  which  he  touches  the  hearts  of  the  de- 
mons who  refuse  him  admittance  into  tho  realm  of 
shades  ;  the  majestic  chorus  of  these  dismal  beings 
who,  in  different  gradations,  express  now  their  an- 
ger, then  their  emotion  ;  the  masterly  duet  of  Orphe- 
us and  Euri/dice,  now  restored  to  life ;  tho  whole 
scene  of  the  dangers  encountered,  which  ho  pictures 
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with  such  poetic  tire  ;  the  weakness  of  Eurtjdice,  and 
the  final  step  of  despair  !  All  these  numbers  are 
gems  of  harmony  and  musical  expression. 

Hector  Berlioz  describes  the  first  scene  in  the  sec- 
ond act  as  one  of  the  highest  aspirations  of  Gluck, 
where  it  says  : — 

Todlicher  Schrecken,  Entsetzen  ergreife  ihn, 

Wenn  ihm  mit  schrecklichem  Drohen 

Den  Eingang  der  Cerberus  wehrt. 
This  passage  was  most  brilliantly  rendered  by  the 
orchestra,  as,  indeed,  the  whole  work  was.  The 
"Eurydice"  and  "Avior^'  were  given  by  Frau  Juli- 
enne Hinsch  (the  wife  of  a  wealthy  citizen)  with  con- 
summate mastery  and  overpowering  expression. 
Frl.  Baer,  from  Berlin,  as  Orpheus,  made  a  favora- 
ble impression  by  her  fine  voice,  but  false  intonation 
in  the  high  notes  and  a  rather  monotonous  delivery 
frequently  impaired  the  effect  of  the  part.  The  Paris 
edition  of  the  score  was  made  use  of  in  this  per- 
formance, but  the  arrangements  for  piano  (of  which 
the  one  edited  by  Peters,  of  Leipsic,  deserves  atten- 
tion) had  also  been  compared.  The  whole  perform- 
ance reflected  great  credit  both  on  the  director  and 
members  of  the  Euterpe- Verein. 

The  Schiller- Verein  of  Leipsic  celebrates  to-mor- 
row the  anniversary  of  the  poet's  natal  day.  The 
programme  of  the  festivities  is  as  follows  : — Friday, 
IGth  November. — Anniversary  of  Schiller's  Birth- 
day, at  10  o'clock  in  the  forenoon.  Procession  from 
the  Oberschenke  Tavern  at  Gohlis*  to  the  Schillcr- 
hanst ;  decoration  of  the  tablet  in  the  parish  school- 
room and  distribution  of  books  to  industirous  child- 
ren. At  7  o'clock  in  the  evening,  in  the  Saloons  of 
the  Hotel  de  Pologne,  Concert.  Overture  to  "Turan- 
dot,"  Franz  Lachner  ;  Address  on  dramatic  poetry, 
by  Professor  0.  Marbach  ;  Overture,  "  Wilhelm  Tell," 
Rossini.  Wedding  March  from  "Midsummer  Night's 
Dream,"  Mendelssohn ;  Air  from  "Fidelia,"  Frl. 
Karg;  Recital,  Frl.  Goetz ;  (a)  "The  Fisher" 
(Goethe),song,  with  accompaniment,  M.JHaaptmann  ; 
(b)  "The  Maiden's  Lament"  (Schiller),  Franz  Schu- 
bert— Frl.  Clara  Schmidt ;  Symphony,  F  major,  No. 
8,  Beethoven. 

The  theatre  direction  announces  for  Saturday, 
Schiller's  '-Maria  Stuart"  in  Italian  (translated  by 
Mafl'ei),  with  the  renowned  Adelaide  Ristori  del 
Grille  as  the  heroine  (her  only  appearance).  Although 
the  prices  of  admission  are  douljled,  I  hear  just  now 
that  the  house  is  already  sold  out. 

In  the  fourth  Gewandhaus  Concert  (we  translate 
from  the  Revm  et  Gazette  Musicale)  M.  Saint-Saiins, 
of  Paris,  appeared  in  a  piano-forte  Concerto  of  his 
own  composition  and  in  several  pieces  of  J.  S.  Bach. 
If  not  as  a  composer,  yet  as  an  executant  in  every 
case,  especially  as  an  interpreter  of  the  works  of 
Bach,  his  reception  was  flattering  at  Leipzig,  as  it 
had  been  a  few  days  before  at  Frankfort.  The  man- 
ner in  which  Bach's  instrumental  music  has  been  ar- 
ranged by  M.  Saint-Saens  for  the  piano,  denotes  a 
consummate  musician,  one  profoundly  initiated  into 
the  style  of  the  great  John  Sebastian.  The  other 
pieces  in  the  concert  were  Gade's  Overture  "In  the 
Highlands,"  the  Ballet  airs  of  Gluck's  Orpltetis,  and 
Beethoven's  7th  Symphony. 

Berlik.  The  Weelchj  Review  (New  York),  says  : 
The  German  papers  abound  with  criticisms  on 
Carlotta  Patti  and  her  sister  Adelina,  who  visit  every 
city  in  Europe  with  the  same  rapidity  as  the  cholera, 
but  seem  to  be  less  endemical  than  epidemical.  It 
must  be  noticed,  however,  that  the  critics  speak  more 
about  the  gentlemen  who  accompany  Carlotta  Patti 
tlian  about  that  lady  herself.  Thus'  Mr.  Gumprecht, 
the  blind  critic  of  the  Berlin  National  Zeitung  (un- 
doubtedly the  best  critic  in  Germany  and  perhaps  in 
Europe)  speaks  with  great  delight  of  the  performan- 
ces of  Chamber  music  by  Messrs.  F.  David,  Vieux- 
temps,  and  Patti,  and  thinks  that  a  more  perfect  ex- 
ecution of  the  classical  masters  never  has  been  heard 
before.  He  animadverts,  however,  pretty  severely 
upon  Mr.  Alfred  Jaell's  piano  playing  in  the  trio 
which  he  played  with  David  and  Pitti.  Mr.  Gum- 
precht thinks  that  Jaell  tried  too  much  to  show  by  his 
"bravura,"  and  that  he  split  the  last  movement  of 
Schumann's  trio  into  atoms.  The  scherzo  was,  as 
Mr.  G.  says,  "entirely  smothered  by  the  leaden  weight 
of  the  accents." 

The  violoncellist  referred  to  above  as  Patti  and  as 
Pitti,  is  doubtless  Piatti,  of  London.  And  is  the 
said  Herr  Gumprecht  a  better  critic  than  Ferdinand 
Hiller  for  instance  ? 

*  A  little  villaRp  close  to  Leip.qic. 

t  The  housn  in  Oolilis  wlioro  Scliillcr  live.l  nnd  wrotn  liia 
"L/flrf  ATI  r/;B  PrCMc/e,"  to  which  Beethoven  set  music  in  liis 
9th  Symphony. 


Pakis.  The  season  for  the  Concerts  of  Popular 
Classical  Music  was  inaugurated  in  Paris  at  the  old 
locality,  the  Cirque  Napoleon,  again  under  the  direc- 
tion of  M.  Pasdeloup.  The  programme  comprised 
the  overture  to  Oheron,  Haydn's  Symphony,  No.  4 
Beethoven's  Symphony  in  A  major,  and  the  Canzo- 
netta  Movement  from  Mendelssohn's  Qunrtet,  Op.  12. 
The  Cansonetta  was  re-demanded  with  acclamations' 
At  the  second  concert  the  following  pieces  were  giv" 
en  : — March  by  Meyerbeer,  Symphony  in  G  minor 
by  Mozart,  Allegretto  un  poco  Agitato  (Op.  50),  by 
Mendelssohn,  Overture  to  Fidelia,  No.  3,  Beethoven, 
and  Fragments  from  the  Septuor  of  Beethoven.  The 
programme  of  the  third  concert  on  Sunday  last,  in- 
cluded the  Pastoral  Symphony  of  Beethoven  ;  the 
overtures  to  Geiwvieve  de  Brabant  (Schumann)  and 
Loreley  (Wallace)  ;  the  Grand  "Morceau  d'Hnisson,' 
from  the  Africaine  ;  and  Mozart's  Quintet  in  A,  for 
clarinet  and  strings.  The  Inrghetto  of  the  Quintet 
was  re-demanded.  In  addition,  a  Belgian  violinist, 
M.  Jacques  Dupuis,  professor  at  the  Conservatoire  of 
Liege,  played  Mendelssohn's  Concerto,  had  a  good 
success,  and  was  warmly  applauded. 

The  correspondent  of  the  London  Musical  World 
attended  the  representation  o  Duprez's  opera 
Jeanne  If  Arc,  and  was  not  very  favorably  impressed; 
he  says  : 

M.  Duprez  is  not  wanting  in  a  certain  tunefulness> 
but  it  is  tune  of  a  very  common  kind,  and  I  find  no 
one  bar  in  the  new  opera  either  original  or  refined 
His  instrumentation  is  feeble  and  lacks  color  and 
character,  but  still  it  indicates  some  knowledge  of 
harmony,  and,  if  not  striking,  is  certainly  not  botch- 
work.  'The  execution  was  far  from  excellent,  nor, 
indeed,  was  everything  done  that  possibly  could  be 
done  to  accomplish  a  success.  As,  hawever,  every 
Frenchman  present  was  anxious  about  the  first  work 
of  their  quondam  superlative  tenor,  a  certain  success 
was  inevitable,  and  so  Jeanne  d' Arc  has  been  chroni- 
cled as  having  made  a  great  hit  and  as  likely  to  in- 
fluence the  future  art-inspirations  of  the  composer.  I 
have  not  the  least  objection  that  M.  Duprez  should 
enjoy  his  triumph — he  has  done  his  best  to  earn  it, — 
and  has  been  a  glorious  artist  in  his  day;  but,  be- 
tween ourselves,  when  next  he  writes  an  opera,  I  hope 
I  may  not  be  present  to  hear  it. 


Jiuiglf s  |0iirnal  of  Slusk. 
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Symphony  Concerts. 

At  last  we  are  to  have  again  some  Orchestral  Con 
certs  here  in  Boston  ;  such  concerts  as  the  lovers  of 
the  highest  kind  of  music  have  for  several  years  sadly 
felt  the  want  of, — a  want  not  supplied  by  the  After- 
noon Concerts  of  the  Orchestral  Union,  which,  attrac- 
tive as  they  are  in  their  way,  never  have  pretended 
to  take  the  place  of  the  old  evening("PhiIharmonic") 
concerts,  but  only  to  serve  as  accessory  to  them, 
studying  amusement  rather  more  than  Art,addressing 
themselves  in  a  great  measure  to  the  children,  and,  i 
they  have  given  us  a  good  many  Symphonies,  for 
which  wo  may  be  thankful,  yet  outlining  them,  as  it 
were,  with  much  too  small  an  orchestra.  In  a  word 
they  have  been  cheap,  popular  concerts,  with  rich 
things  always  in  their  programmes,  but  not  with  any 
earnest  and  artistic  unity  of  programme.  Even  our 
larger  concerts  have  commonly  been  faulty  in  the 
programmes,  for  the  reason  that  they  have  been  spec- 
ulative enterprises,  in  which  it  was  necessary  to  cater 
to  incongruous  varieties  of  taste  to  fill  the  hall.  This, 
and  the  want  of  any  permanent  organizatioti,  any 
thing  established  and  sure  to  come  round  without 
need  of  a  painful  and  hazardous  experiment  de  novo 
every  winter,  at  last  sapped  the  confidence  of  the  very 
class  of  people  who  have  classical  music  (to  use  a 
worn-out  term  for  want  of  a  better)  the  most  at  heart; 
the  hard-pressed  subscription  barely  brought  more 
than  halfpcrformance  of  the  good  things  promised) 
and  this  before  audiences  in  which  one  missed  the 


really  musical  persons.  Then  came  distractions,  like 
the  War,  the  overshadowing  Great  Organ  (while 
that  was  a  novelty),  and  finally  the  monopoly  of  the 
musicians  by  the  theatres,  so  that  it  has  been  impos- 
sible on  any  evening  to  unite  even  such  moderate  or- 
chestra as  Boston  can  at  best  afford  for  a  fair  render- 
ing of  a  Symphony, 

Meanwhile,  to  be  sure,  we  have  not  suffered  musi- 
cal starvation.  We  have  had  other  good  things,  in 
other  forms,  oratorios,  chamber  music,  visitations  of 
German  opera,  &c.  Still  none  of  these  could  quite 
make  good  our  loss;  a  fountain,  by  many  remember- 
ed as  sweeter  than  all  these,  was  closed.  The  truth 
is,  a  city  is  below  character,  musically,  so  long  as  it 
is  unprovided  with  sure  and  regular  supplies  of  great 
orchestral  music.  Boston  without  its  concerts  an- 
swering to  those  of  the  "Philharmonic  Societies"  of 
other  cities,  of  the  Gewandhaus  in  Leipzig,  the  Con- 
servatoire in  Paris,  &c.,  must  not  boast  itself  a  musi- 
cal city.  If  we  could  spend  sixty  thousand  dollars 
on  an  Organ,  we  should  count  six  times  sixty  cheap 
for  this.  At  all  events,  the  most  conscious  musical 
want  of  our  community  for  a  long  time  has  been  that 
of  orchestral  concerts  worthy  of  our  character  as  a 
people  of  taste. 

At  last  a  hope  has  sprung  up,  and  from  a  new  quar- 
ter. As  will  be  seen  by  the  advertisement  on  our 
first  page,  the  Harvard  Musical  Association,  a  socie- 
ty of  gentlemen  interested  in  music  simply  on  grounds 
of  higher  culture,  wishing  to  have  it  take  its  equaV 
rank  among  the  "humanities"  not  only  of  the  Uni- 
versity at  Cambridge,  but  of  the  University  of  Amer- 
ican life,  announce  a  series  of  Six  "Symphony  Con- 
certs." The  plan  has  some  hopeful  features,  which 
entitle  it  to  peculiar  consideration. 

1.  It  is  not  a  money-making  speculation.  There 
is  no  possible  motive  for  undertaking  it  except  the 
desire  of  good  music,  and  the  hope  of  doing  a  good 
thing  for  Art  in  Boston.  Every  dollar  received  will 
be  spent  in  making  the  concerts  more  perfect.  The 
musicians  of  course  must  be  paid  for  their  labor,  as 
must  the  printer  and  the  doorkeeper ;  but  the  organ- 
izers and  sponsors  of  the  concerts  have  only  their  la- 
bor (with  some  risk)  for  their  pains. 

2.  It  is  no  issuing  of  proposals  for  an  uncertain  en" 
terprise.  There  is  no  if  about  it  ;  no  contingency 
of  filling  a  subscription  paper  ;  the  announcement  is 
positive;  the  conceits  will  be  given.  The  members  of 
the  Association  among  themselves  are  pledged  for  a 
sufficient  number  of  season  tickets  to  make  the  thing 
financially  sure  before  inviting  the  co-operation  of 
the  pnbli?.  A  goodly  andience,  of  the  best  charac- 
ter that  could  be  assembled,  is  already  made  upJ 
now  they  open  the  subscription  list  to  all. 

3.  The  concerts  are  so  well  guarantied  as  to  have 
no  motive  for  catering  to  any  interests  but  the  higher 
one  of  Art.  They  have  no  need  to  sink  their  char- 
acter to  make  Ihem  pay. 

4.  The  determination  is  to  make  them  as  good  in 
matter  and  in  execution  as  the  orchestral  means  of 
Boston  (too  limited  indeed  !)  will  allow.  But  if  we 
cannot  have  a  great  orchestra,  we  can  make  out  a 
very  respectable  one  of  fifty  instruments  or  more 
and  one  point  we  can  at  least  secure,  that  of  pure 
;)ro(7ramm&s,  which  one  excellence,  persisted  in,  will 
be  a  greater  gain  than  we  have  yet  had  opportunity 
to  realize  except  in  small  chamber-concert  circles. 
Hy  pure  programmes  is  meant  those  into  which  noth- 
ing enters  which  is  not  in  good  taste,  artistic,  genial, 
such  as  outlives  fashion  ;  nothing  which  is  coarse, 
hacknied,  shallow,  "  sensational  "  in  a  poorer  sense  ; 
nothing  which  does  not  harmonize  by  contrast  or 
affinity  with  all  the  other  pieces,  and  serve  a  general 
unity  of  design ;  nothing  which  tends  to  make  a 
senseless  medley  of  a  concert,  and  to  rudely  turn  us 
out  from  the  charmed  sphere  in  which  a  Beethoven 
has  held  us  into  a  maudlin  or  a  vulgar  element.  For 
us  Americans,  in  our  comparatively  infantile  and  un- 
settled stage  of  musical  taste,  such  purity  of  pro- 
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gmmmo  may  reasonably  oxcliido  many  things,  espe- 
cially now  things,  which  would  he  perfectly  safe  for 
audiences  in  Germany.  Wo  need  at  least  one  set  of 
coneorts  in  which  we  may  hear  only  composers  of 
vnquestioned  excellence.  When  we  are  so  well  ac- 
quainted with  these,  that  wo  can  afford  to  be  curious 
about  novelties,  and  in  hearing  such  know  how  to 
judge  thorn  from  a  real  standard  of  the  best,  then  wo 
too,  like  the  Europeans,  mn^  do  well  sometimes  to 
vary  the  old  story  by  seeking  if  there  be  any  good  in 
Wagner,  Liszt,  Raff  and  others  of  the  so-called  "Fu- 
ture." But  now  we  had  ttcr  be  learning  tho  taste 
of  wholesomer  and  pleasanter  and  better  food .  When 
wo  really  know  the  good  wine,  wo  shall  not  bo  de- 
ceived by  the  bad  ;  but  if  wo  begin  with  promiscuous 
mingling  of  all  kinds,  we  never  shall  know  the  good. 
'  It  is  therefore  designed  to  keep  these  concerts,  this 
one  set  of  concerts,  in  this  sense  pure.  There  are 
plenty  of  opportunities  to  hear  the  other  things,  the 
"  etfect  "  pieces,  the  haeknied  things,  the  question- 
able things,  the  things  which  set  the  hands  and  feet 
of  the  crowd  going,  but  which  bore  the  man  of  musi- 
cal taste  and  feeling,  in  all  the  other  concerts  more 
or  less.  Will  you  not  allow  us  to  have  one  place, 
where  a  certain  unity  of  tone  and  purpose  reigns, 
sacred  to  the  immortal  and  unquestioned  master  spirits 
of  our  Art,  one  place  for  culture  ?  Must  eveyy  experi- 
ment be  vitiated  and  made  neutral  by  the  admission 
of  incongruous  elements  1  It  will  at  least  be  some- 
thing to  hear  a  Symphony  in  right  connections. 

5.  But  programmes  m.iy  be  pure,  even  in  a  more 
exclusive  sense  th.an  is  here  proposed,  and  yet  not  be 
dull  or  heavy.  Charming  variety,  freedom  from  en" 
nni,  and  constant  renewal  of  delight  are  perfectly  p  os- 
sible  in  a  concert  where  everything  is  artistic  and  by 
unquestioned  masters.  All  depends  on  the  selection, 
grouping,  proportioning,  contrasting  of  the  materials. 
This  will  be  matter  of  careful  study  in  the  prepara- 
tion of  these  six  concerts.  Each  will  contain  a  Sym- 
phony, in  which  fonn  Mozart,  Beethoven,  Schubert 
and  Schumann,  at  least.will  be  represented,  and  pref- 
erence to  some  extent  will  be  given  to  the  less  famil- 

■  iar ;  all  being  of  unquestioned  excellence,  we  can  af- 
ford to  let  some  of  the  greatest  which  we  have  heard 
so  often  yield  their  turn  for  once  to  others  which  are 
also  great.  One  of  the  greater  Overtures,  too,  will 
each  time  be  chosen  on  the  same  principle  ;  and  per- 
haps also  one  lighter  one.  There  will  be  Concertos 
by  Mr.  Dresel,  Mr.  Lang,  and  others,  and  perhaps 
sometimes  a  Violin  Concerto,  with  smaller  solos 
of  the  nicer  kind. 

The  engagement  of  distinguished  artists,  however) 

■  will  depend  on  the  sale  of  tickets  ;  but  in  no  case 
will  singer  or  player  be  introduced  to  the  injury  of 
the  general  unity  and  spirit  of  the  programme.  A 
really  good  singer  who  will  sing  good  things,  or  else 
none  at  all !     But  various  resources  are  at  the  com' 

'  mand  of  the  Committee  for  giving  variety  and  fresh 
charm  to  these  concerts.  A  male  chorus  of  mem'"  s 
of  the  Harvard  Musical  Association  nnd  others  will 
probably  sing  in  one  or  more  concerts,  with  orchestra, 

'    some  of  the  .4)i(('(/one  choruses  of  Mendelssohn,  and 

I  things  from  Weber,  Cherubini,  &c.,  seldom  if  ever 
he.ird  here.  The  entire  "Midsummer  N  ght's 
Dream"  music  with  female  chorus  may  form  the  sec- 
ond part  of  a  concert ;  selections   from    Gluck's    Or- 

'  plieus  may  serve  a  similar  purpose.  Hummel's  Sep- 
tet will  be  sure  to  please.  None  of  these  (and  more 
things)  can  yet  be  absolutely  promised  ;  \vq  name 
them  only  as  a  hint  of  the  kind  of  variety  .aimed  at. 

6.  The  concerts  will  be  given  on  Thursday  after- 
noons, from  4  to  6  o'clock,  when  it  is  bate  enough  to 
light  up,  but  not  too  Late  for  suburbans  to  get  home 
to  tea  or  a  late  dinner.  It  is  thought  that  this  time 
will  prove  convenient  and  pleasant  to  the  largest 
number  of  concert-goers.  Of  course  the  evening  is  the 
natural  time  for  such  things,  but  the  theatre  engage- 
ments of  the  musicans  make  it  impossible  to  collect  a 
sufficient  orchestra  on  any  evening  in   the  week. 


Thursday  afternoon  will  have  at  least  tho  charm  of 
novelty.  We  shall  see  how  tho  experiment  will 
work.  The  first  concert  will  be  given  on  tho  28th 
inst. 

7.  Finally,  it  is  tho  belief  of  those  who  have  un- 
dertaken this  enterprise,  that  a  fair  measure  of  suc- 
cess in  this  experimental  series  will  "pave  the  way 
to  a  permanent  organization  of  Orchestral  Concerts, 
whose  certain  periodical  recurrence  and  h'gh,  uncom" 
promising  character  may  be  always  counted  on  in 
future  by  the  friends  of  good  music  in  Boston."  It 
is  in  fact  tho  first  step  in  a  plan  for  bringing  together 
the  many  lovers  and  longers  for  this  kind  of  music 
who  never  yet  have  been  united  by  any  concerts  on 
the  old  plans.  It  seeks  to  orqanize  the  audience  for 
Symphony  and  other  kindred  music  ;  so  that  in  fact 
the  more  musical  audience  gives  tho  concerts,  and 
thus  controls  them  and  keeps  the  programmes  up  to 
a  truer  standard  than  they  are  ever  likely  to  keep  in 
the  hands  of  those  who  give  concerts  only  to  make 
money. 


Concerts  at  Hand.  The  announcements  for 
tho  month  to  come  are  many  .and  of  much  interest. 

This  evening,  at  Chickering's,  the  third  of  the  de- 
lightful Soirees  of  Messrs.  Kreissmann  and  Leon 

HARD. 

Monday  and  Wednesday  evenings.  Master  RiCH- 
ARB  CoKER,  the  boy  soprano  with  the  wonderful 
voice,  gives  concerts  at  the  Music  Hall,  assisted  by 
Mrs.  J.  S.  C.ary,  contralto,  Mr.  Weeks,  tenor  (from 
New  York),  Mr.  Lang,  pianist,  and  Henri  Mollen- 
hauer,  violoncellist. 

The  Mendelssohn  Quintet  Club  make  a 
strong  beginning  next  Tuesday  eveninrj  of  their  17th 
Season  of  four  Chamber  Concerts.  Programme  very 
rich:  Quintet  for  piano  and  wind  instruments,  op. 
16,  by  Beethoven,  with  aid  of  J.  C.  D.  Parker,  pianist, 
Hamann,  horn,  Eibas,  oboe,  and  Eltz,  bassoon  ;  (first 
time) ; — Mozart's  E-flat  Quintet,  No.  5  ; — Quartet 
No.  15,  in  A-minor,  Op.  132,  Beethoven  (first  time). 
Important  additions  to  the  repertoire  for  the  follow- 
ing concerts  are  named  in  the  advertisement. 

Thanksgiving  evening,  a  miscellaneous  concert  in 
Tremont  Temple  (Miss  Adams,  soprano.  Miss  Ryan, 
contralto,  Mr.  J.  Whitney,  tenor,  Mr.  Ryder,  basso). 

Saturday,  Itith,  Kreissmann  and  Leonhard  again. 

During  the  following  week  we  may  look  for  the 
return  of  Mmo.  Parepa  and  the  other  members  of 
the  Batemann  troupe,  minus  Mr.  Dannreuther, 
whom  we  shall  miss.  Some  half  a  dozen  concerts 
will  be  given  ;  and  then  : 

Mme.  Parepa,  on  the  Saturday  evening  before 
Christm.as  will  lend  her  admirable  aid  to  the  Han- 
del AND  Hatdn  Society  in  giving  a  more  perfect 
performance  of  Judas  Maccahceus,  with  probably  a 
new  tenor, — an  opportunity  which  no  one  will  wish 
to  lose.  On  the  next  evening,  Sunday  24th,  the 
Messiah,  also  with  Parepa.  And  there  are  hints  too 
of  yet  a  third  oratorio  (perhaps  Elijah)  under  the 
same  good  auspices. 

Dec.  2Sth,  the  first  of  the  "Symphony  Concerts" 
more  fully  explained  above. 

In  the  second  week  of  January  we  understand  we 
are  to  have  Maretzek's  Opera  troupe,  after  brief 
visits  to  Baltimore  and  Philadelphia. 

The  Great  Organ  is  still  he.ard  every  Wednes- 
day and  Saturday  noon,  and  Sunday  evenings,  when 
the  Hall  is  not  otherwise  occupied.  Mr.  Lang,  Mr. 
Whiting,  Mr.  Willcox,  Dr.  Tuckerman  and  Mrs. 
Frohock  continue  to  please  really  large  audiences  for 
what  has  become  so  old  a  story,  but  one  whose  inter- 
est is  not  exhausted  in  a  day  or  in  a  few  years.  Mr. 
Paine,  by  some  change  of  programme  not  explained 
to  us,  didnot  play  the  other  evening. 

We  are  happy  to  notice  that  Mr.  S.  P.  Prentiss, 
whose  card  appears  in  another  column  has  established 
himself  in  Boston.  We  trust  he  may  receive  that 
success,  which  as  a  teacher  he  merits. 


New  Mcsic— We  have  only  room  to  hint  at 
few  of  tho  choice  things  lately  jiublishcd  which  wil 
make  desirable  Christmas  presents  to  musical  friends. 
For  instance,the  Songs  by  Franz,  now  publishing,  with 
German  and  English  words,  by  Ditson  ;  some  eight 
or  ten  of  these  already  out,  and  of  the  very  choicest, 
most  poetical  of  song  creations.  Also  similar  series 
of  the  Songs  of  Schumann  and  of  Mendelssohn. — 
Then  there  are  all  the  NoUurnes  and  the  Polonaises  of 
Chopin,  invaluable  to  the  pianist.  Again,  the  hand- 
some and  convenient  octavo  vocal  and  piano  scores 
of  Oratorios  which  the  same  house  have  just  issued  : 
Judas  Muccaboius,  St.  Paul,  Eli,  &c.,  &c. 

We  must  thankfully  acknowledge  the  receipt  (from 
Mr.  Walter,  organist  of  Trinity  Chapel  in  New  York) 
of  the  elegant  edition  which  he  has  published,  by 
subscription,  of  one  of  the  finest  of  the  English 
Church  Te  Deums,  namely  "Hodges  in  E,"  or  Con- 
secration Service,  composed  A.D.  1846,  by  Edward 
Hodges,  Mus.  Doc,  so  long  organist  of  Trinity 
Church.  A  finely  engr.aved  portrait  of  Dr.  Hodges 
accompanies  the  work,  of  which  we  hope  soon  to 
have  time  to  say  more. 

French  Theatre.  Nothing  more  artistic  and 
graceful  in  all  its  parts  has  ever  been  offered  here  in 
the  way  of  acting,  than  the  little  comedies,  vaude- 
villes, &c.,  with  which  Messrs.  Juignet  and  Drivet's 
comptiny  have  been  regaling  the  most  refined  and 
cultivated  of  Boston  audiences  in  the  Tremont  Thea- 
tre during  the  past  month.  Wo  are  happy  to  learn 
that  their  success  encourages  them  to  prolong  their 
stay  another  fortnight.  Such  lady-like  and  charm- 
ing actresses  as  Mme.  Larmet  and  Mile.  Hinry  are 
Rarely  found  on  the  s.ame  stage.  Mme.  Bergeon  is 
capital  as  ever  in  tho  older  characters.  Choi  is  the 
same  versatile,  droll  fellow,  an  admirable  comedian, 
— you  should  see  him  as  the  old  ballet-master,  that 
"ancien  ~epjjyr"  !  Rousseau  is  good  still  in  his  way  ; 
Juignet  himself  delightful,  if  he  xvould  only  act  oft- 
ener.  Of  the  new  men,  all  valuable,  we  can  only 
mention  Chamonin,  very  .accomplished  in  a  great  va- 
riety of  roles,  and  the  most  charmingly  impudent  and 
entertaining  of  all  gargons,  M.  Deligne.  But  it  is 
the  ease,  the  truth  to  character,  the  unity  of  all  and 
grace  and  elegiince  in  each  detail  that  make  the 
charm, and  make  their  renderings  of  these  little  pieces, 
light,  extravagant  and  trifling  as  some  of  (hem  are, 
astudyof  good  acting  and  good  manners.  It  is  the 
best  way  to  familiarize  the  ear  with  the  French  lan- 
guage; and  even  those  who  know  no  French  cannot 
but  catch  the  natural  language,  the  play  of  feature, 
gesture,  tone,  which  is  a  better  music  th.in  that  which 
thev   so    often    undertake    in   these  vaudevilles    to 


At  a  Special  meeting  of  the  Board  of  Trustees  of 
the  Handel  and  n.aydn  Society  held  on  the  26th  ult., 
the  following  resolutions  were  off'ered  by  the  Presi- 
dent and  passed  unanimously. 

Whereas  :  The  Trustees  of  the  Handel  and  Haydn 
Society  b.ave  learned  of  the  decease  of  their  esteem- 
ed friend  and  brother,  Mr.  John  Dodd,  whose  long 
life  of  activity  and  usefulness  is  now,  at  the  ripe  age 
of  eighty-five  years,  brought  to  its  close  : 

Therefore  Eesolred,  That  while  we  recognize  in 
this  event  the  dealings  of  an  all-wise  and  merciful 
God,  we  cannot  but  mourn  with  unfeigned  sorrow, 
the  loss  of  one  who  has  been  always  identified  with 
the  interests  of  this  Society,  whose  name  is  upon  the. 
honored  roll  of  its  original  founders,  and  afterwards 
and  for  many  years  prominently  connected  with  its 
government,  an  earnest,  zealous  .and  faithful  worker 
in  the  ranks  ;  a  pattern  of  punctuality  and  prompt- 
ness ;  a  worthy  example  to  the  young  and  old  ;  and 
also  for  half  a  century  has  never  ceased  to  feel  and 
to  manifest  a  deep  interest  in  tho  Society's  welfare 
and  success. 

Resolved,  That  we  cherish  with  gratitude  the 
thought  of  the  many  virtues,  the  kindly  sympathies, 
the  honor,  honesty  and  integrity  of  life  which  show 
forth  so  conspicuously  in  the  characlcrof  our  beloved 
associate,  and  while  we  sympathize  most  earnestly 
with  the  bereaved  family  in  their  great  loss,  at  tho 
same  time  we  rejoice  with  them  in  the  possession  of 
that  unspeakable  gift,  the  memory  of  a  just  and  good 
man,  which  is  blessed. 
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Resolved,  That  as  a  tribute  of  our  esteem,  and  a 
lastinj;  memorial  of  our  love  and  affection  for  our  as- 
sociate, tliese  resolutions  be  placed  upon  our  records, 
and  a  copy  of  them  bs  presented  to  the  family  of  the 
deceased. 

LOEING  B.  BARNES, 

Secl'y  Handel  and  Haydn  Society. 


Philadelphia.  A  very  brave  and  very  lauda- 
ble undertaking  is  that  of  Mr.  Cakl  'Wolpsohii, 
well  known  as  one  of  the  most  earnest  piano-playing 
artists  of  the  country.  It  is  no  less  than  the  perform- 
ing, in  a  series  often  M.itinees,  of  aW  the  Piano-Forte 
Sonatas  of  Beethoven,  thirty  in  number.  The  only 
precedent  that  we  have  known  for  such  an  enterprise 
was  the  "Beethoven  Recitals"  of  Mr.  Charles  Halle 
in  London,  whom  it  was  our  own  good  fortune  to 
hear  a  few  years  since  throughout  the  latter  half  of 
his  course,  including  half  of  the  Sonatas.  There  the 
audience,  in  St.  James's  Hall,  was  of  the  most  fash- 
ionable character,  some  700  listeners,  mostly  ladies, 
and  remarkably  attentive,  indeed  a  large  proportion 
of  them  foflowing  the  interpreter  with  copies  of  the 
music  in  their  hands.  Mr.  Halle  took  the  Sonatas 
in  chronological  order,  or  rather  in  the  order  of  the 
o-pus  numbers.  Mr.  Wolfsohn,  it  seems  to  us,  adopts 
a  wiser  and  more  artistic  course,  in  that  he  groups 
the  Sonatas  by  certain  affinities  and  contrasts  of  key 
and  character,  giving  three  each  time.  He  has  been 
aided  in  the  cl.assification  by  one  of  the  most  judicious 
musicians  in  the  country,  Mr.  Karl  Klauseb,  of 
Farmington,  Conn. 

Mr.  Wolfsohn  will  have  his  Sonata  readings  varied 
also  by  vocal  pieces  from  such  artists  as  Mme.  Ray- 
mond Ritter  of  New  York,  Mr.  Kreissmann  of  Bos- 
ton, and  Mr.  Habelmann.  We  wish  him  true  suc- 
cess, and  wish  we  might  be  in  Philadelphia.  Stu- 
dents of  the  Sonatas  will  be  curious  to  see  Mr.  Wolf- 
sohn's  grouping  of  them,  which  is  as  follows  : 
1.  Matinee, 
Tuesday,  December  5. 

Sonatas:  P  minor,  op,  2,  No.  1.    A  flat,  major,  op  26.  F 

minor,  op.  67. 

IT.    Matinee. 
Sonatas :  A  major,  op.  2,  No.  2.  D  major,  op  2S.   D  minor, 

op.  81,  No.  2. 

III.  Matinee. 

Sonatas:  C  major,  op,  2,  No.  3.      C  minor, op.  10,  No.  I. 
E  flat,  major,  op.  21,  No.  3, 

IV.  Matinfe. 
Sonatas:  E  major,  op.  14,  No.  1.    G  major,  op.  31,  No.  1. 


Ei 


,  op. 


Matinee. 

Sonatas :  G  major,  op.  14,  No.  2.      D  major,  op,  10,  No.  3. 
C  major,  op.  53. 

VI.    Matinee. 
Sonatas  :  C  minor,  op.  13. '  E  flat,  major,  op.  7.      A  flat, 
major,  op.  110. 

VII.  Matinee. 

Sonatas  :  P  sharp,  major,  op.  78.    C  stiarp,  minor,  op. 27, 
No.  1.    E  major,  op.  109. 

VIII.  Matinee. 

Sonatas;  F  major,  op.  54.      A  major,  op.  101.     33  Varia- 
tions,op.  120. 

IX.      Matinde. 
Sonatas:  B  flat,  major,  op.  22.     E  flat,  mnjor,  op.  27,  No. 
2.    C  minor,  op.  111. 

X.    MatinSe. 
Sonatas:  P  major,  op.  10,  No.  2.      E  flat,  major, op.  87, 
li  flat,  major,  op.  106. 

The  Eveninrj  Bulletin  has  some  good  remarks  on 
these  concerts,  from  which  we  copy  the  following  ; 

If  we  think  of  the  many  excellent  artists  who  con- 
sider a  repertory  containing  the  Sonate  Pathdtique, 
the  Moonlight  Sonata,  and  some  two  or  three  others 
of  the  most  celebrated  works  of  the  great  master,  all- 
sufficient,  we  cannot  but  admire  the  ambition  of  one 
who  is  willing  to  place  himself  before  the  public  as 
an  exponent  of  the  entire  series  of  tone-poems  in 
which  Beethoven  has,  as  it  were,  poured  forth  some 
of  the  brightest,  as  well  .as  the  most  subtle  efforts  of 
his  genius.  To  pianists,  familiiir  with  the  immense 
difficulties,  both  of  execution  and  expression,  that  lie 
in  wait  for  the  performer  in  almost  every  line  of  his 
later  works,  there  needs  no  assuranco>that  the  task  of 
Mr.  Wolfsohn  has  imposed  upon  himse'-'Sa"-, one  ne- 
cessitating the  highest  artistic  attainments.  ''In  this 
connection,  it  is  pleasant  that  wo  know  Mr.N Wolf- 
sohn as  a  conscientious  artist,  thoroughly  alive.(o  the 
responsibilities,  as  well  as  the  advantages  of  his  >vQsi- 
tion;  for  if  it  bo  accorded  that  he  is  among  the  leau>* 


ing  pianists  of  these  times,  it  is  equally  true  that 
such  an  eminence  brings  with  it  duties  as  well  as 
laurels,  and  that  the  reward  is  only  due  to  him  who 
has  achieved  that  which  is  worthy  of  himself,  and 
the  trust  placed  in  him  by  an  appreciative  public.  In 
other  words,  those  who  have'  so  potent  an  influence 
in  shaping  the  taste  of  our  audiences,  both  in  their 
public  performances  and  as  preceptors,  should  see  to 
it  that  they  in  no  wise  pander  to  a  materialistic,  lev- 
elling standard  of  artistic  achievements :  but  should, 
on  the  contrary,  employ  every  opportunity  of  eleva- 
ting the  character  of  the  mnsicivl  wants  of  those  who 
surround  them.  That  Mr.  Wolfsohn  has  fully  en- 
deavored to  do  this,  a  history  of  his  soire'esof  the  past 
seven  or  eight  years  fully  proves.  Glancing  over  the 
programmes  of  some  of  the  earlier  ones,  a  day  or  two 
ago,  we  found  that  productions  of  Roissiger  and  Fesca 
formed  the  pieces  de  r<fsistance,  while  De  Beriot  or 
Gutmann  served  as  the  entremets.  From  year  to 
year,  a  steady  improvement  was  observable  in  the 
ch.aracter  of  the  selections,  until  at  last  we  found  pro- 
grammes vicing  in  musical  worth  with  those  of  the 
most  renowned  chamber  concerts  of  Munich  or  Leip- 
zig. 

Other  signs  of  musical  activity  in  Philadelphia 
are:  the  recommencement  of  the  Germania  Orches- 
tra "Rehearsals"  (programme  .  Overture  to  Le  Ma-. 
fon  ;  Beethoven's  Adelaida;  a  Lanner  Waltz;  first 
part  of  Schubert's  Symphony  in  C  ;  Oberon  Overture; 
Duetto  from  Spohr's  Zemire  und  Azor ;  and  Finale 
from  Martha.  2.  A  performance  of  Rossini's  Stabat 
Mater  by  the  Handel  and  Haydn  Society  on  Thanks- 
giving evening.  Maretzek's  Opera  expected  first 
week  in  January. 


New  Haven.  Mr.  Dudley  Buck,  Jr.,  gave  an 
Organ  matinee  on  the  2nd  inst.,  when  he  played 
Bach's  "St.  Ann's"  Fugue ;  Allegretto  from  Beetho- 
ven's 8th  Symphony ;  Scenes  from  Tami/muser ;  Of- 
fertoire  by  Batiste  ;  "Who  is  like  unto  thee'?"  from 
"Israel  in  Egypt ;"  and  Mendelssohn's  Organ  So- 
nata, No.  2.  The  Ave  Maria  of  Franz  was  sung  by 
Mrs.  Strickland,  and  a  bass  air  from  the  "Magic 
Flute"  by  Mr.  W.  H.  Hunt. 

Cincinnati. — The  Parepa  troupe  had  great  sue' 
cess  here  in  the  middle  of  JSTovcmher,  The  Ghioni" 
Susini  Opera  company  was  to  follow.  To  lovers  o 
classical  music,  the  first  Concert  de  Salon  of  Messrs 
Kunkel  and  Hahn  was  more  interesting.  They 
played  (assisted  by  Mr.  Brand,  'Cellist)  Hummel's 
Trio  in  E  flat  and  Rubinstein's  Trio  in  F.  There 
vras  a  Mozart  Sonata  (E  flat.  No.  5)  for  piano  and 
violin  ;  a  Waltz  and  the  second  Impromptu  by  Cho- 
pin, and  Thalberg's  Don  Juan  Fantasia.  Of  Mr. 
Charles  Kunkel  a  correspondent  writes  us  : 

"His  superiority  as  a  true  exponent  of  tho  works 
of  Chopin,  Thalberg,  Rubenstein,  Liszt,  Schumann, 
&c.,  has  at  last  established  itself.  And  he  now  stands 
the  first  pianist  of  the  West,  and,  saving  all  due 
modesty,  toe  think  him  second  to  none  in  the  East. 
Cincinnati  owes  him  much  for  his  untiring  energy 
in  introducing  classical  music  to  a  public  before  con- 
sidered incompetent  to  .appreciate  it.  The  success  in 
obtaining  a  subscription  list,  almost  two- thirds  larger 
than  that  of  last  season,  proves  at  once  the  improve- 
ment of  our  taste  and  the  benefit  of  his  efforts. 
Being  a  conscientious  artist,  he  will  lose  no  opportu- 
nity for  improvement,  and  I  hope  you  may  hear  him 
before  the  coming  summer,  as  I  understand  he  con- 
templates an  Eastern  visit  this  season,  aud  will 
probably  play  in  New  York  and  Boston."  G. 

St.  Lonis.— The  second  Philharmonic  Concert, 
(Nov.  23)  had  for  programme  :  Chorus  :  "Rise  up 
and  shine,"  and  "Sleepers,  awake  I"  from  St,  Paid  ; 
Beethoven's  C-minor  Symphony;  Duet  (two  tenors) 
from  Spontini's  Vestaie :  Chorus  and  Solos  :  "Evcn- 
'ngs  in  Greece,"  words  by  Moore,  music  by  Sobolew. 
ski,  conductor  of  tho  Society  ;  Mendelssohn's  Over- 
t>ire  :  "Bcc:ilmcd  at  sea,  and  Prosperous  Voyage  "  J 
Cavatina  from  1  Marliri,  Donizetti  ;  Sextet  and 
cliorus  from  Rossini's  Tell. 


^tthl  Botires. 


DESCRIPTIVE    LIST    OF   THE 

FaiMiNhcd  by  Oliver  Difisou  &.  Co. 


Vooal,  with  Piano  AccomDaniment. 

The  Nightingale's  trill.  ("MadamG  Parepa's  Song.) 

Ganz,  40 
Corao,  sing  to  me  again.     Song  and  Chorum. 

J.  W.  Turner.  30 
Excellent  music,  and  very  good  words,  by  one  who 
*'  thought  he  heard  an  angel  sing." 
Bradley  Ciay.     Ballad.  J.  C,X  30 

A  poem  of  great  beauty,   narrating,  with  a  most 
skilful  use  of  military  terms,  the  spiritual  progress 
of  a  brave  soldier  after  death,  who,  when  the  moon 
''  gained  the  zenith,"  attained  a  higher  zenith. 
'•  In  a  uniform  of  white, 
Marched  he  up  the  streets  of  light," 
Until  he  arrived  where  he  heard  the  tattoo,  blown  "by 
the  bugles  round  the   throne."    The  melody  and  ac- 
companiment simply  illustrate  the  words. 

0  say,  my  little  birdie  bright.     (Sag  'an,  O  lieber 

vogel  mein.)     Op.  27,  No.  1.    R.  Schumann.  30 
A  very  sweet  and  simple  song,  with  clear  harmony, 

and  its  lesson  of  faith  and  trust,  in  the  reply  of  the 

passage  bird . 

1  sought  the  Lord,  and  ho  heard  me.    Duet. 

.  ^^Naaman."  50 
I  dreamt  I  was  in  heaven.     Sonj^.  "  3C 

Two  good  sacred  pieces  from  Costa's  new  oratorio. 
The  duet,  between  Elisha  and  the  woman,  whose  sup- 
ply of  oil  had  been  miraculously  increased,  is  a  very 
pleasing  one,  and  the  song  of  the  child  of  the  Shu- 
manite,  after  his  restoration  to  life,  is  one  that  will, 
no  doubt,  gain  applause  from  many  audiences. 
One  look,  one  word.  (Nur  ein  lachelnder  BHck.) 
Song.     Op.  27.  No.  5.  R.  Schumann. 

The  rhapsody  of  a  German  lover,  whose  whole  being 
is  illumined  by  a  ray  from  the  loved  lady's  eye.  The 
music  is  peculiar  in  construction,  and  quite  melodi- 

Lay  him  to  rest.     B;in  d.  J.   W.  Turner.  3C 

They  buried  him  in  a  watery  grave.  "        3C 

Two  new  songs  by  Mr.  T.,  who  is  almost  alw^s  for- 
tunate in  the  titles  to  his  pieces,  and  also  understands 
very  well  what  the  taste  of  the  public  requires. 
"When  you  and  I  were  soldier   boya.       Arranged 
for  Guitar,  by  Hayden.  3( 

A  new  arrangement  of  Clarke's  fine  song,  which  is 
destined  to  be  widely  known. 
Come,  ye  weary.  Sacred  quartet.  Irving  Emerson.  3( 
A  good  thing  for  quartet  choirs,  and  quartets  in 
choirs.  A  few  dollars  per  year,  appropriated  to  the 
purchase  of  these  things  as  they  appear,  will  add  ma- 
terially to  Che  interest  of  rehearsals,  as  well  as  of  Sun- 
day performances. 

Instrumental.  I 

Tho  "Whirlwind  Polka.  J.  Levy.  4C 

My  Rod  and  Gun  Polka.  W.  A.  Field.  3C 

A  very  spirited  and  quite  easy  polka.  ■ 

Maltese  polka.     Four  hands.  Wallerstein,  4f 

Arranged  very  neatly  by  Hewitt,  is  bright  and  effec-       [ 
tive,  and  just  hard  enough  for  pupils  in  their  second 
quarter. 
Nocturne.     Op.  48,  No.  1.     C  minor.        Chopin. 
Sad,  of  course,  and  brings  the  shades  of  nig-ht  close- 
ly around  you,  but  it  is  impressed  with  the  genius  of 
the  master. 
Three  o'clock  galop.  i7.  Hagem&jei'.  i 

A  roystering  galop,  with  words  occasionally  intro- 
duced, showing  the  "galop"-ers  to  be  having  a  fa- 
mous time  in  their  way,  and,  at  three  o'clock,  are 
firmly  resolved  '"not  to  go  home  till  morning." 
Dcuxeirao  Tarentelle.  Op.  21.  Sydney  Smith,  i 
The  tempo  is  "Allegro  ma  non  troppo,"  which 
hardly  comes  up  to  onr  iJea  of  the  mad  speed  of  a 
true  Tarentelle;  still  the  piece  is  a  Tarentelle  in  char- 
actor,  and  possesses  the  characteristic  sweet  brilliancy 
of  the  composer's  works. 


Music  ut  Mail.— Mu.sic  is  sent  by  mail,  the  expense  heir 
two  cents  for  every  four  ouaoea,  or  fraction  thereof,  Persor 
ata  distance  will  find  the  conveyance  a  saving  of  tiro 

expense  in  obtiiir"-- '•'" 

double  these  rat 


aca  aiscance  wiu  nna  ine   conveyant-e  a  saviiifr  ui  tuuc   ,<."< 
expense  in  obtiuoing  supplies.      Books  can  also  be  sent  ii 
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BY 

\     lEOPOLD  MEIGNEN,  Mus.  Doc.  and 
I  WM.  W.  KEYS. 

'  PRICE,  Boards,  $1.00;  per  doz.  »10  00. 

"  Cloth,  $1.25;  "  "  812,00. 
Just  published,  a  new  work  of  Voml  Instruction,  contain- 
ing the  principles  and  practice  of  the  art  of  music,  with  a 
view  especially  to  the  reading  of  any  and  all  Vocal  Music  at 
sight.  The  work  is  thorough  and  progressive,  and  we  believe 
will  bo  found  better  adapted  to  the  object  stated,  than  any 
work  of  the  kind  heretofore  published.  By  the  foUowlDg  tes- 
timonials, it  will  be  seen,  that  it  has  the  endorsement  of  many 
of  the  leading  Professors  and  Teachers  of  Music  in  Philadel- 
phia. 

Philadelphia,  April  4,  1S65. 
Having  examined  the  work  in  Vocal  Instruction  lately 
published  by  Messrs.  Meignen  and  Keys,  viz.  "The  Mosio 
Reader,"  we  cheerfully  and  heartily  recommend  its  use  to 
the  profession,  as  being  eminently  calculated  for  a  text-book 
for  the  use  of  Public  Schools,  Classes,  and  Private  Instruction. 
B.  Carr  Cross,  A.  R.  Taylor, 

J.  A.  Qetz6,  Pasquale  Rondinella, 

J.E.Gould,  Chas.  H.  Jarvia, 

M.  II.  Cross,  'William  N  orris, 

Jas.  N.  Beck,  W.  J.  Lemon, 

B.  Frank  Walters,  A.  J.  Morgan, 

Samuel  Davies,  M.  G.  Bisbee, 

J,  G.  Whiteman,  John. Bower, 

A.  Douglass,  M.  E.  Morrell, 

H.  M.  Alexander,  &c.,  &o. 

FOR  SALE  nr 

LEE  &  WALKER,  722  Chestnut  St., 

PHILADELPHIA.  [642-3m. 


For  Thorough  Instruction  in  Vocal  Music. 

Use  Bassini's  Art  of  Singing:  an  Analytical  aud  Practi- 
cal System  for  the  Cultivation  of  the  Voice.  This  work  is 
prepared  on  a  rigidly  scientific  basis,  and  universally  admit- 
led  to  be  the  most  desirable  work  for  teachers  and  scholars 
Price,  for  Soprano  Voice,  Complete,  S4.00.  Abridged,  S3.00. 
For  Tenor  Voice,  4.00.  Mailed  post-paid.  Oliver  Ditson. 
&  Co.,  Publishers,  277  Washington  St^ 


CHURCH   ORGANS, 

Manu&ctured  by  B.  L.  UOLBROOK,  East  Medway,  Masa 
Purchasers  are  invited  to  apply  for  a  circular  containing 
testimODials. 


T     SCHTUBEBTH    &    CO.    Publishers   and  Dealers 
in  Foreign  and  American  Music,  820  Broad 
■way  near  12th  Street.  357 


A    COLLECTION  OP 

Masonic  Odes,  Hymns,  Songs,  &c., 

FOR  THE    PUELIC  AND   PRIVATE 

CEREMONIES    ANg     FESTIVALS 

THE    FBATERNITY. 
BY    G.    W.  CHASE. 

Cloth,  75  Cts. 

MASONIC     HAKP    AND    MONITOK. 

Containing  in  addition  to  the  preceding,  the  Monitorial 
Prayers,  Charges,  Explanations,  &o.,  used  inCon- 
ferring  the  Degrees  in  Lodge,  Cn.^pTER,  Council  and  Encajip- 
HENT.    By  Q.  W.  Chase.     Price,  Sl.OO. 
Sent  by  mail,  post-paid,  on  receipt  of  price. 

OLIVER  DITSON  St  CO.,  Publishers, 
277  Washington  Street,  Boston, 

BEST  MUSICAL  INSTRUCTORS. 

THE  BEST  PIAMOPORTE  BOOK 

Is  Richard.TOn's  New  Method 9t.3.V5 

THE  BEST  OEGAKT  BOOK 

Is  Zundel's  Modern  School 4.00 

THE  BEST  CABINET  OBGAN  BOOK 

Is  Winner's  Perfect  Guide 75 

THE  BEST  MELODEON  BOOK 

Is  Zundel's  Instructor 2.50 

THE  BEST  GUITAR  BOOK 

Is  Curtiss'  Method 3.00 

THE  BEST  VIOLIN  BOOK 

Is  Fessenden's  Modern  School 2.50 

THE  BEST  PLXJTB  BOOK 

Is  Berbiguier's  Method 3.00 

THE  BEST  VIOLONCELLO  BOOK 

Is  Komherg's  School 3.60 

THE  BEST  ACCORDEON  BOOK 

Is  Winner's  Perfect  Guide 75 

THE  BEST  PIPE  &  PLAGEOLET  BOOKS 

Are  Winner's  Guides,  each 75 

THE   BEST   CLARINET   &    DULCIMER 

Are  Winner's  I'crfect  Guide,  75:  and  Low's  Instruct'r,50 
THE  BEST  BANJO  BOOK 

Is  Kriggs' Complete  Instructor 75 

THE  BEST  CONCERTINA  BOOK 

Is  the  German  Concertina  Instructor 75 

THE   BEST   POR    BRASS  INSTRUMENTS. 

Are  Uurditt's  Complete  Preceptors,  each 50 

OLIVER  DITSON  &  CO.,  Publishers,  277 
Washington  Street,  Boston. 


Will  Shorlly  he  Puhlishcd, 

A  Peace  MmSiBuio 

From  Psalm  xlvi;  8,  9, 10, 11. 

Tor  TENOR  or  TREBLE  SOLO,  with  CHORUS.  Short, 
easy,  effective,  and  appropriate  for  the  approaching  NATION- 
AL THANKSGIVING. 

Price  60  cents.  Five  copies  for  S2.  Will  be  Bfini,  postage 
Jree,  on  receipt  of  price  by  the  composer,  "W"m.  H.  "Wal- 
ter, No.  33  West  29th  Street,  New  York.  042 


Worcester's  Improved  Hlnoed   Plate 
PIANOFORTES. 

Manufactory  and  Sales  Rooms,  corner  Of  Four- 
teenth Street  and  Third  Avenue, 

Theso  instruments  are  recommended  by  Gottschalk,  Mason, 
Morgan,  Sanderson,  Mills  and  others,  as  possesying  double  the 
TOlume  of  tone,  and  musical  quality,  of  Pianos  of  a  corres- 
ponding scale  made  upon  the  ordinary  plan.  633 


NEW   MUSIC    HALL. 

This  new,  splendid  and  commodious  hall,  capable  of  seating 
over  Two  Thousand  persons,  is  now  ready  for  occupancy,  and 
is  offered  for  Theatrical  and  Operatic  performances,  Concerts, 
Lectures,  &c.,  &c.,  at  most  liberal  terms. 

Theaccoustic  of  the  hall  is  perfect.  For  particulars  apply 
to  HENRY  M.  MENDEL,  Secretary  Milwaukee  Mu- 
ical  Society.  623 


SUPEEB  COLLECTIONS 

OF 

PIANOFORTE     MUSIC. 
Vocal  and  Instrumental. 

The  following  Books  are  of  uniform  size  and  stvle,  and  form 
the  best  collection  of  Choice  Music  for  the  Pianoforte  ever 
published.  Tlie  Home  Circle ;  A  collection  of  Marches, 
Waltzes,  Polkas,  Schottisches,'Tledowas,  Quadrilles,  Contra- 
Dances,  Four-Hand  Pieces,  and  Piano  Gems.  2  Vols.  Gems 
of  German  Song  ;  A  collection  of  the  most  Beautiful  Vocal 
Compositions  of  the  Best  German  Composers.  The  Show- 
er of  Pearls ;  A  collection  of  Vocal  Duets  with  Piano  Accom- 
paniments. The  Silver  Chord,  A  collection  of  Songs, 
Ballads,  Quartettes,  Duets,  &c.,  with  Piano  Accompani- 
ments. Operatic  Pearls.  A  collection  of  the  Vocal 
Beauties  of  the  best  Operas,  with  Piano  Accompaniments. 
All  of  the  above  sent,  post-paid,  for  S15.00,  or  singly  at  the 
following  prices:— Plain,  ©2.50,  Cloth,  $^.00,  full  Gilt,  S4. 
Oliver  Ditson  &  Co.,  Publishers, 

277  Washington  St. 


Ji&WS  €ffl«JM€ffl,  Jr. 


Wholesale  and  Retail,  in 

AMERICAN  AND  FOREIGN  SHEET  il^USIC, 
AND  MUSIC  BOOKS, 

And  every  variety  of  Musical  Instruments  and 
Merchandise. 

3^0.  QQ  "West  FoiLPth  Street,  Cincinnati. 

Special  Attention  paid  to  the  prompt  answering  of  orders 
'from  Seminaries,  Dealers  and  Teachers.  A  new  and  Com- 
plete Catalogue  furnished  on  application.  The  publications  of 
all  Music  Houses  in  the  United  States  furnished  at  the  lowest 
prices.  374 


MENDELSSOHN'S 

OKATORIO    OP 


IN  VOCAL  SCORE. 
This  day  published  in  style  uniform  with  that  of   *'  C 
tion,"  "Messiah,"  and  ''Eli." 
Price.    Id  paper..Sfl.75;  boards,  S2,00;  oloth,  S53.50. 
OLIVEB  DITSOBT  &  CO.,  277  Washington  St. 


FIFTY  PIECES  FOS  THE  ORGAN. 

Carefully  Figured  and  not  Difficult. 
Consisting  of  Offertoires,  Elevations,  Communions,  Versets, 
Sorties,  Preludes,  &c.  By  Edward  Batiste,  Profe.«sor  in 
the  Conservatoire  of  Paris,  and  Organist  of  St.  Eustach. 
This  day  published  at  the  following  prices.  In  cloth,  $4.00. 
In  boards,  .1?.3.50.  Mailed  post-free,  on  receipt  of  price,  by 
Olirer  Ditson  &  Co.,  377  Washington  St.,  Boston. 


CHEAPEST,  BEST 

AND-^ 

Most  Complete  Edition 

MOORrs  wm  melodies. 


'Tia  thelaatroacoffli 


:r,  Left  blooming    u  -  lone. 


Symphonies  and  Accompaniments. 

BY    SIR   JOHN    STEVENSON. 


*^(:*  This  copy  is  an  exact  re-print  of  tiie  ori^nal  aa  publiflh- 
ed  under  the  personal  superrision  of  Thomas  Moorr  Efforts 
having  been  made  to  force  other  copies  into  use,  by  under- 
rating the  value  of  the  Symplioniefi  and  Acconipaniments  of 
Steven.'ion,  the  following  letter  from  Moore,  in  reference  to  the 
eminent  success  of  that  gentleman's  efforts,  Is  offered  in  proof 
that  all  imitationa  or  attempted  improvements  are  uncalled 
for. 

"To  the  Marchioness  Dowager  of  Donegal. 

"Through  many  of  Mr.  Stevenson's  compositions  we 
trace  a  vein  of  Irish  sentiment,  which  points  him  out  as  pecu- 
liarly  suited  to  catch,  the  spirit  of  his  country''s  music.  In  those 
airs  which  he  has  arranged  for  voices,  his  skill  has  particularly 
distinguished  itself;  and  though  it  cannot  be  denied  that  a 
single  melody  most  naturally  expresses  the  language  of  feeling 
and  passion,  yet,  often  when  a  favorite  strain  has  been  dis- 
missed, as  having  lost  its  charm  of  novelty  for  the  ear,  it 
returns  in  a  harmonized  shape,  with  new  claims  on  ouriotercs'j 
and  attention ;  and  to  those  who  study  the  delicate  artifices 
of  composition,  the  construction  of  the  inner  parts  of  these 
pieces  must  afford.  I  think,  considerable  satisfaction.  Every 
voice  hag  an  air  to  itself,  a  flowing  succession  of  notes,  which 
might  be  heard  with  pleasure,  independently  of  the  rest,  so 
artfully  has  the  harmonist,  (if  I  may  so  express  it)  gaveUed 
the  melody,  distributing  an  equal  portion  of  its  sweetness  to 
every  part.  T.  MOORE." 

EDITORIAL    SUMMART 

OF   THE   EXCELLEXCIES    OF   THIS    EDITION. 

Handsomely  got  out,  and  afforded  at  a  marvellously  cheap 
rate. — Boston  Courier. 

Printed  on  the  best  of  paper,  and  in  a  beautiful  type,  hand- 
somely and  firmly  bound,  emblematically  embossed  nnd  gilt 
edges,  it  forms  a  rare  and  attractive  volume  — Provid.  Times. 


The  entire  appearance  and  execution  of  the  work,  both  in 
typography  and  general  design,  reflects  great  credit  on  the  en- 
terprising publishers. — N.  Y.  Pathfinder. 

The  Boston  edition  is  well  got  up,  evincing  the  care  ■Oflually 
bestowed  by  Mr.  Ditson  on  his  publications. — Asmonean. 
.   The  paper  is  white  and  firm,  the  type  new,  the  printingclear 
and  distinct,  and  the  binding  iu  the  style  of  our  most  costly 
books.— N.  Y.  Day  Book. 


This  edition  far  surpasses  all  others  in  its  most  important 
particulars.  It  contains  more  pieces  than  toe  dubun  edi- 
tion, and  of  some  of  the  songs  there  are 

T'WD    ABRAlSrGEMENTS. 
Onebeing  that  of  Sir.IohnSteven.^on,  (the  same  as  of  the  Dub- 
lin copy,)  the  other  that  which  is  most  popular  in  this  country 
—  in  fact,  the  only  copy  that 

IS  USED  BY  THE  PEOPIiE  GENERALITY. 


One-Half  the  Price  of  all  other  Copies ! 

ASK    FOR    DITSON   &    GO'S   EDITIOW. 

EmbelHslied  witii  a  Portrait  of  the  Poet,  and  prefaced  with  a 

Sketch  of  his  Life,  and  of  the  History  of  the  Work. 

Bound  in  Soards,  neat  and  substantial.  Price.  S2.50 

''         Cloth,  emblematically  embossed.  "    '     3.00 

*'  ''       embossed  and  full  gilt.  "         4.00 

Copies  will  be  sent  by  mail,  post-paid,  on  receipt  of  the  price. 

Published  by  Oliver  Ditson  &  Co.,  Boston, 


iiiiiiiii  iiii  iiiii 

A  collection  of  the  best 

Glees,   Choruses,   and   Operatic 
Gems. 

i^OK,  3vci:s:eid  •voices, 

This  collection  of  Glees,  &c.,  comprises  the  secular  portjon 
of  the  new  and  popular  "Chorus  Wreath,"  and  includes  some 
of  the   best  compositions  of  the  kind  obtainable. 

The  book  is  issued  in  a  very  neat  style,  bound  in  boards  and 
urnished  at  the  low  price  of  S?l.  OLIVER  DITSOIQ" 
&  CO.,  Publishers,  277  "Washington  St. 


PUBIilSHED  BT  OI.ITER  BITSOM  &  CO.,  277  T*^ASMIW«T©]¥  STREET,  BOSTOIV. 


(HjWm  Wum 


Abendstern,  Der  Eomanze. 

Adio.    Nocturne. 

Annie  on  tie  Banks  of  Dee. 

Ariel,  Caprice  de  la  Valse. 

A  te  0  cara,  (Love  my  dearest), 

Baladine,  Caprice. 

Caprice  Hongroise.  Etude  de  CoTicert.Ketterer.  75 

Caprice  Militaire.  E.Keiierer.  60 

Chanson  a  Boire.    (Drinking  Song).  Leyhach.  60 

Chanson  de  Printemps.(  Spring  Song). Henselt.  60 

Chatelaine.  "Valse  de  Salon.  Ketterer.  75 

Choeiir  des  Moissonneurs.   "Je  I'Opera^  "Mi- 

reillo."     Transcription.  Kruger.  40 

Cousin  et  Cousine.  Schottish  e\ega.nte,Egghard.  40 
Croyez  moi.  (Trust  in  me).   Melodie.     Ascher.  30 

Do  they  think  of  me  at  Home.  Everest.  20 
Dream  after  the  BaU.  Fantasia.  Lumhye.  75 
Dreams  of  the  Forest.  Smitk.  60 

Dying   Poet.    Meditation.    As  performed  by 

Gottschalk  with  great  success."5e!)en  Octaves."  60 
Echo  IdyUe.  Oesten.  35 

Echoes  of  Killamey.  Transcription.  Richards.  35 
Golden  Bells.     Caprice  de  Concert  Srnith.  75 

Graziella.     Morceau  de  Salon.  Kuhe.  50 

Her  bright  smile  haunts  me  still.  Everest.  20 
Lily  of  the  Valley.  J^rug.  40 

How   Sad  all  Nature.    From    the   Operetta 

"Fanchette."     Transcription.  Richards.  50 

Le  Chant  du  Martyr.     Grand  Caprice  Eelig- 

ieux.  ^'Seven  Octaves."  75 

Let  me  Kiss  him  for  his  Mother.    Varia- 
tion brilliante.  Grobe.  60 
Little    Spring    Song.     Salon  Studie.   Bering.  30 
Look !  this  is  Joy.     Transcribed  from_the  Ope- 


"Mireille."     Fantasie.  Lysherg.  75 

Potpourri.    From  "Faust."  Grobe.  80 

Puritani.    Fantasie.  Leybach.  90 

Soldier's  Chorus.    "Faust."  Rimbault.  so 

Sonnambula.    Fantasie.  Leybach.  75 

Souvenirs.     "Mireille."  Bosellen.  60 

Un  Ballo  in  "Maschera."  Leybach.l. 00 


"Faust."     Fantasia.  Beyer.  75 

Faust.    Potpourri.  Cramer.1.25 

Mephisto  Galop.  Labitzhy.  50 

Overture.     "Allessandro  Stradella."  75 

Overture.    "Poet  and  Peasant."  l.oo 


Radieuse.     Grande  Valse. 
Soldier's  Chorus.   "Faust.' 
Un  Ballo  in  Maschera. 


"Seven  Octaves."l.oO 

RicJiards.  60 

Beyer.  75 


retta  ot  "Fanchette.' 


Richards.  40 


Love  and  Chivalry.   Caprice  elegantd  en  forme 
de  Schottische.  "Seven  Octaves."  7E 


Love  lighted  Eyes.     (Liebesblicke), 

Moonlight  Night.    Nocturne. 

Morning  Dew.  ' 

Mountain  Stream. 

Northern  Pearl.    Nocturne. 

Oft  in  the  stilly  night. 

On  the  Rialto. 

0,  whisper  what  thou  feelest, 


Oesten.  40 

KoUing.  50 

Smith.  75 

Smith.  70 

Cloy.  30 

Richards.  50 

Oesten.  35 

Hoffman.  75 


Orphan's  Prayer.  Badarzewska.  40 

Perle  du  Soir.     Mazurka  de  Salon.     Ketterer.  75 

Priere  d'uneMere.    Reverie  Trekell.  50 

ftuiVive!     Grand  Galop.  Ganz.  75 

Sicilian  Vespers.  Beyer.  35 

Spanisches  Standchen.     (Spanish  Melody). 

Spindler.  50 
Starry  Night.     Serenade.  Smith.  60 

Tarentelle.    Op.  85,  No.  2.  Heller.  60 

The  Fountain.     No.  1  of  "Tone  Pictures." 

Reynald.  30 

Who  will  care  for  mother  now.     Varia- 
tions. Baumbach.  GO 

Wilt  thou  not  love  me.  K^rug.  40 


Barber  of  Seville,  Fantasie  brillante.  Leybach.l  .00 
Fantasia.     Sur  le    Chccur    des    Sold.its   ct   lo 

Chceur  des  VicUards  dans"Faust."  Favarger.  75 
Fantasie.     Sur  Don  Pasquale.  Rosellen.l.OO 

Fantasia  O"  -A-irs  from  "Faust."  Osborne.  90 

Flower  Song.  Gems  from  "Faust."  Rimbault.  30 
Gems  fi'ora  "lone."  Baumbach.  60 

Ge&S  fi'o™  "Mireille."  .Tohnson.  60 

II  Balen.     ("Tempest  of  the  Ileart).     From  "II 

Truvatore."     Variations.  Grobe.  50 

Marthx     Fantasie  brillante.  Kdterer.  75 


Choice  Morceaux  from  Beethoven's  Sym- 
phonies.    Transcribed  by  Batiste. 
Op.  31.  No.  1.  Communion.           Vt  Major.  50 
"             "  2.  Offertoire.               Re  Major.  75 
"             "  3.  OfFertoire  Fanehre. Heroique.  75 
Op.  32.  No.  1.  Elevation.              Sib  Major.  60 
"             "  2.  Communion.           Ut  Minor.  50 
"            '•  3.  Offertoire.               Pastorale.  50 
Op.  33.  No.  1.  OfFertoire.              La  Major.  50 
"             "  2.  OfFertoire.               Fa  Major.  60 
"            "  3.  Grand  Sortie.    Avec  Chorus.  75 
Dorothea.    A  dramatic  Seena,  composed  for  the 
Mason  and  Hamlin  Cabinet  Organ.    Southard.  60 
Dorothea  Lenda  hears  from  a  distance  the 
Requiem  of  a  noble  youth,  whom  she  had  se- 
cretly loved,  killed  while  leading   a  success- 
ful attack  upon  the  enemy. 

Grande  Offertoire  de  Concert,  as  played  by 

the  composer   on   the    Great  Organ  in   the 
Boston  Music  Hall.  Thayer.  75 

Grande  Sonate.  Tliayer.i.oo 

Three  Offertoires  as  played  by  the  composer  on 
the  Great  Organ  in  the  Boston  Music  Hall. 
No.  1.  Grand  OfFertoire  de  Concert.  Thayer.  60 
"  2.  La  Prie're.     For  B.assoon.  "  35 

"  3.  La  Meditation.  For  Vo.n;  Humana.  "  33 

Mendelssohn's  Sonata  in  A.  as  performed  at 

the  inauguration  of  the   Great   Organ  in  the 
Boston  Music  Hall,  by  B.  J.  Lang.  75 

With  a  fine  vignette  picture  of  the  Organ. 
Six  Morceaux.     Composed  expressly  for  the 
Mason  &  Hamlin  Cabinet  Organ.   Southard. 
No.  1.  Anticipation.  35 

"    2.  Reminiscence.  35 

"    3.  Penitence.  35 

"    4.  In  Memoriam.  35 

"    5.  Children's  March.  35 

"    6.  Gaiety.  35 


Orfa.     Grande  Polka  "Seven  Octaves."  60 

Partridge  Polka  Characterisque.  Koppitz.  40 
Peggy  Baun  Waltz.  aarhe.  60 

Whip-poor-wiU  Polka.  Spaulding  30 

Annie  Polka  Eedowa.  Sckultze.  30 

Bay  of  ftuinte  Polka  Mazurka.  Chalaupka.  30 
Croquet  Galop.  (Colored  Vignette.)  Coote.  75 
Dew  Drop  Polka  Eedowa.  Warren.  30 

Double  Clog  Dance.  Carroll  ^  Queen.  50  ', 

Evening  BeUs  Galop.  Clarke.  50 

Ever  Merry  Mazurka  Caprice.  Whitney.  30  ' 
Fairy  Land  Schottische.  "Seven  Octaves."  75  ■ 
Faust  QrUadrilUe.  (Colored  Vignette).  Coote.  75  j 
Gorilla  ftuadrille.  Marriott.  60  \ 

Helter  Skelter  Galop.  Cassidy.  so  ' 

Hird's  Sensation  Galop.  35  , 

Horse  Guards  GuadriUe  Lancers.  Knight.  40 

lone  Galop.     "lone."  Knight.  25 

Opera  Box  Mazurka.  Mack.  35 

Pensive  Polka  Eedowa.       '-Seven  Octaves."  go 

Polka  Mazurka.     "Faust."  Ketterer.  60 

SaUy  Come  up.     (Dance).  Buckley.  60 

Shadow  Song  Polka  Eedowa.         Knight.  30 

Stamp  Galop.     (Colored  Vignette).     O'Leary.  60 

Toujours  Mobile  Galop.  Birgfidd.  35 

True  Love  Polka  Mazurka.  "Faust."  30 

Warren  Combination  Schottische.SiVjr/cW.  35 


Arion  Waltz.    Arranged  from  the  celebrated 

Vocal  Waltz  of  Vogel.  Knight.  30 

Bridal  Wreath  Polka.  Lighthill.  30 

Carol  Polka.  Whitney.  30 

Cricket  Polka.  Withers.  30 
Delta  Psi  Waltz.              H.  W.  ^  A.  T.  s.  30 

Dolorsolatio  Waltz.*  Milla-.  60 

Eugene  Valse  BrUliante.  Gilbert.  30 

Faust  Waltz.     (Colored  Vignette).  Coote.  75 

FDligrane  Polka  Brilliante.  Ketterer.  60 

Forest  Eohos  Pclka.  Rie'dd.  35 

Forest  Glade  Polka  Brilliante.  Gottschalk.  go 

Frolic  of  the  Frogs  Waltz.  Watson.  30 

Immortellen  Waltz.  Gung'l.  go 

Ka-te  Kearney  Waltz.  Brown.  30 

Kiss  Waltz.  "II  Eacio."     (Easy).  Everest.  35 

Morgenblatter  Waltzer.  Strauss,  go 


^m  M\axc\)C5  ^  Qluickstqjs. 

Drummer  Boy's  March.  Introducing  the  fa- 
vorite melody  of  "The  Captain."       Winner.  30 

Farragut's  Grand  March.  Strauss.  40 

Funeral  March  as  performed  on  the  occasion 
of  services  commemorative  of  the  death  of 
Pres.  Lincoln. .  Donizetti.  30,  with  vignette.  40 

Funeral  March  in  honor  of  Edward  Everett 
as  performed  lit  hmuneral.     (Vignette).         40. 

Grand  March  Triumphale.  Ruhe.  go 

In  Memoriam  March,  iu  honor  of  President 
Lincoln.  Huase.  30 

Letty  Lome  ftuickstep.  Johnson.  30 

Eequiem  March,  iu  memory  of  President 
Lincoln.  Fiske.  30 

Sheridan's  Grand  lifardi.  (Portrait).  Gung'l.  40 


01'  ^hU  &  f  tott0 


^§}mu. 


Chopin's  Funeral  March.  Eichberg.  35 

Funeral  March,  from  Sonata  op.  2fl.  Beethoven.  35; 


Gondelied. 

Hun-ah  Storm  Galop. 

La  Forza  del  Destiuo. 

Muscovite  Mazourka. 

Peabody  Schottische. 

Peri  Waltzes. 

Prize  Banner  Guickstep. 

Smith's  March. 

Stradella.    "Operatic  Potpour 

The  Captain.    Quickstep 
Sultan's  Polka. 
Turkish  March. 


Winner.  30} 

"       3C| 

Eichberg.  5o[ 

Winner.  SOj 
"  30: 
"       30J 

"     soj 

"  'i 

Eichberg.  50J 

Winner.  31^ 

"  30 

Moeart. 


Turkish  Mareh.  "Ruins  ot  Athens. "Beethoven.  35 

War  March  of  the  Priests,  from  "Athalia." 

Mendclssolin.  4C 
Wedding  March,  Mendelssohn.  4 
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BOSTO]¥  MUSIC  MAEl,. 

FIRST     SYMPHONY    CONCERT 

OF  THE 

HARVAED  MUSICAL  ASSOCIATION, 

THURSDAY  Afternoon,  DEC.  28, 

At  4  o^clock.  precisely. 

By  the  kind  permission  of  MR.  BATEMAN,  manager  of 

the    PAREPA    CONCERTS,     the      distinguished      Vocalist, 

HERR  CARL  ROSA,    contributes    his  valuable   aid 

for  this  occasion. 

The  ORCHESTRA,  under  the  direction  of  MR.  CARL 
ZERRAHN,  will  number  more  than  Fift?  of  the  best  musi- 
cians of  the  city  (10  first  violins,  10  second,  6  double  basses, 

&C-) 

^^OGRAMME.  Part  I— Weber's  Overture  to  Euryanthe, 
Meitdelssohn's  Violin  Concerto  (entire)  played  by  Carl  Rosa. 
Part  II — Bach's  Chaconne,  fo»  Violin  ;  Mozart's  G  minor 
Symphony;  short  Violin  Solos  by  Joachim  and  David ;  Third 
Overture  to  Leonore,  Beethoven. 

Season  Tickets  for  the  Six  Concerts  (with  reserved  seats) 
$5;  for  sale  at  the  Music  Hall.  Tickets  for  the  single  Concert, 
One  Dollar,  for  sale  only  on  the  day  of  the  Concert. 

VOICE    BUILDING. 

IITRS.  S.  E.  PAINE,  will  be  ready  to  receive  pupils  about 
-^*-*-    January  1st, 

"It  gives  me  great  pleasure  to  be  able  to  recommend  my 
former  pnpU.  Mrs.  S  E.  Paine,  as  an  excellent  scholar  and 
perfectly  capable  to  teach  singing  according  to  my  system" 
CARLO  BASSINT. 

For  terms,  address  OLIVER  DITSON  &  CO.        [GM-Smos. 

J\01¥    ME  A  »  Y, 

"SING,  O  HEAVENS!" 

AN  ANTHEM  FOR  CHRISTMAS. 
Adapted  for  the  use  of  country  Choirs.    Compo.?ed  by  WM. 
JACKSON,  of  Masham,  England.     Price  50  cents.  Five  copies 
for  $2.    Sent  postpaid  on  receipt  or  price.,  by 

WM.  H.  WALTER. 
644-5  83  West  29th  Street,  New  York. 


jyrUSICAL  ASSOCIATIONS,  or  Societies,  desir 
ing  our  Services  as  Directors,  either  singly  or  together 
are  requested  to  make  early  application.  SOLON  WILDER, 
F.  S.  DAVENPORT.  Address,  care  of  Mason  Brothers,  696, 
Broadwiiy,  New  Toek.  635-tf 

THE  GREAT  ORGA^ 

In  the  Boston  Music  Hall,  will  he  played 
EVEBY  WEDNESDAY   AND    SATUBDAY, 
at  noon,  and  on    SUWDAr  EVENINGS  at  1-2  past  7. 
Entrance  on  Winter  St.  628. 

S.    p.    FKENTISS, 

Teacher  of  Piano,  Organ,  and  Harmony, 

554  Washington  Street,  Room  No.  4. 


bEAUTIFUL    VOLUMES 

OF 

CHOICE   MUSIC 
FOR    THE    HOLIDAYS. 

Beethoven^s  Sonatas. 

Printed  from  the  latest  (Breitkopf  &  Hirtel)  German  Edition. 
Printed  on  large  paper,  finely  bound  in  cloth,  with  a 
Portrait.    2  vols.  Price  $15.00. 

Mozart's  Sonatas. 

Re-pnnted  from  the  German  Subscription  Copy^  Uniform  in 
style  with  "Beethoven."  Price  $6.50. 

Mendelssohn's  Songs  Without  Words. 

''Lieder  Olme   Worte:'     Ivol.  cloth.  Price  S4.00. 

The  same  for  4  bands.  ®6.50. 

Thalberg's  L'Art  viU  Chant. 

Complete  in  one  vol.  cloth.  Price  $5-00. 

The  distinguished  author  has  in  this  work  comprised  trans- 
criptions from  such  master- pieces  of  eminent  composers,  both 
ancient  and  modern,  as  are  particularly  vocal  in  their  effects, 
and  adopted  a  form  so  simple  that  they  are  placed  within  the 
comprehension  and  executive  ability  of  young  pianists. 


Bach's  48  Preludes  and  Fugues. 

"The  Well-Tempered  Clavichord.''  By  J.  Sebastian  Bach.  2 
vols,  cloth.    Price  ®8.00.    Complete  in  1  vol.  S7.50. 

Chopin's  Mazurkas  and  Waltz  ■. 

Complete  in  one  volume,  prefixed  to  which  is  a  Biography  of 
Chopin,  and  a  Critical  Review  of  his  works,  by  the  dis- 
tinguished pianist,  Franz  Liszt.  With  a  fine  Portrait 
of  Chopin.  Price,  Cloth,  SS.OOi 

"The  Home  Circle  Series." 

This  series  forms  the  very  best  collection  of  Piano  forte 
Music  published.  They  are  sold  either  in  single  volumes,  or 
in  one  set  complete,  as  may  be  wanted.  Special  attention  is 
respectfully  called  to  them  as  flrst-class  books  and  very  de- 
sirable as  gifts. 

The  Home  Circle;  A  collection  of  Marches,  Waltzes, 
Polkas.  Schottisches,  Redowas,  Quadrilles,  Contra-Dances, 
Four-Hand  Pieces,  and  Piano  Gems.  2  Vols.  Gems 
of  German  Song  ;  A  collection  of  the  most  Beautiful 
Vocal  Compositions  of  the  Best  German  Composers. 
The  Shower  of  Pearls  ;  A  collection  of  Vocal 
Duets  with  Piano  Accompaniments.  The  Silver 
Chord.  A  collection  of  Songs,  Ballads,  Quartetts,  Duets. 
&c.,  with  Piano  Accompaniments.  Operatic  Pearls. 
A  collection  of  the  Vocal  Beauties  of  the  best  Operas,  with 
Piano  Accompaniments.  All  of  the  above  sent,  post-paid, 
for  $15  00,  or  singly,  at  the  following  prices: — Plain, 
$2.60  ;  Cloth,  $3.00 ;  full  Gilt,  $4.00. 

Moore's  Irish  Melodies, 

With  Symphonies  and  Accompaniments.  By  Sir  John  Steven- 
son. This  copy  is  an  exact  re-print  of  the  original  as 
published  under  the  personal  supervision  of  Thomas 
Moore.  Price,  Plain,  $2.50  ;  Cloth,  $3  00  ;  Cloth,  full 
Gilt,  S4  00. 

In  addition  to  the  ahove  we  publish  all 

The  Standard  Operas, 

In  choice  bindings,  also, 

Standard  Oratorios  and  Masses. 

Any  of  the  above  sent  by  Mail,  post-paid,  on  receipt  of 
price. 

OLIVEK  DITS03S"  &  CO.,  Publishers, 

277  Washington  Street. 


^m  '§\\m  Ux  ^umltt. 


VOCAL. 

The  Nightingale's  trill.  (Madame  Parepa's  Song.) 

Gam.  40 

Aged  and  erey.     Sotipp L.  5.  Slnrkwmlher.  30 

They  buried  him  in  a  watery  grave  .A  W.  Tamer,  30 
Oft  in  dreams  I  see  my  mother.     Ballad. 

L.  B  Starkweather.  30 
Come  in  and  shut  the  door.  Arranged  for  guitar. 

Hat/den.  30 
I  have  no  joy  but  in  thy  smile.  Ballad. iV/.  Keller,  30 
Awake,  ye  brave  sons  of  Erin.     Fenian  Snng. 

W.  .T.  Florence.  60 

Lay  him  to  rest.     Ballad /.  W.  Turner.  30 

Wiien  you  and  I  were  soldier  boys.   Arranged  by 

Hayden.  30 

Autnmn.     (Herbstlied.)     Song Mendelssohn.  fiO 

Susie  Clair.     Comic  song  and  dance...  il/.  Keller.  30 

Weave  garlands  for  the  brave D.  Godfrey.  40 

Spring's  come.     (15r  ist's.) R.  Franz.  30 

Hark,  how  still.     (Stiller  Sicherheit.)..  ./J.i^ranz.  30 
Melville  Castle.     Old  Scotch  Ballad. 

Mrs.   Camfhell.  30 

Trust  in  God.     Quartet L.  H.  Southard,  40 

Effie  May.      Song  and  Chorus R.  R.  French.  30 

Come,  ye  weary.  Sacred  Quartet. /rivng  ^^raerson.  30 
Come,  sing  to  me  again.     Ballad.. J.  W.  Turner.  SO 

Briidley  Clay.     Ballad J.  C.J,  30 

Now  say,  my  little  birdie  bright.     (Sag'an,  0  lie- 

her  Vogel  mein.)      Song R.  Schumann,  30 

One  look,  one  word.     (Nur  ein  laeheluder  blick.) 

Schumann,  35 
I  dreamt  I  was  in  Heaven.    Song "Naaman."  30 

I  sought  the  Lord.     Duet.     Soprano  and  Bass. 

"Naaman.'*  50 
Antony  and  Cleopatra.     Ballad — T,  W.  Porter.  30 

Traced  in  snow.     Song J.  B.  C.  Murray.  30 

Say  once  again  I  love  thee.     Duet.    Soprano  and 

Tenor "Don  Pasquale."  30 

Jolly  Cats.     Comic  Song C.  W.  Hunt,  30 

The  Harvest  field.     (Das  Aehren-feld.)     Duet. 

Mendelssohn.  40 

HSrSTBTTMEirTAL. 

The  Whirlwind  Polka J".  Levy.  40 

Tears,  idle  tears.     Nocturne J.  W,  Turner.  30 

Star  Spangled  Banner.     Varied  for  Organ. 

.7.  K.  Paine.  1.00 

II  Penseroso  waltz Mrs.  G.  W.  Brou-n.  30 

Mary  Bell  Waltz J.  W,  Turner.  30 

Reunion  march.       ( Verbriiderung's  Marsch.) 

Strauss.  30 
Warrior's  victory.  (Kricger's  Marsch.)  "  30 
Maiden's  blush.     (Grand  concert  waltz.) 

Seven  Octaves.  60 

La  Belle  Blondine C.  F.  Shuster.  40 

Polonaise  in  Ah  major.     Op.  53 Chopin.  1.25 

Nocturne  in  C  minor.     Op.  48,  No. 1.  "  60 

Patchwork.      Medley  quadrille W.-A.  Field.  40 

Grand  Air.    No,  3.    Paraphrase  "L'  Africaine." 

A..Jaell.  50 
Sul  Mare.  (On  the  Sea.)  Barcarolla..  W.  Kuhe.  40 
Romance  nouvelle.      For  Piano.  .J.  il/.  Wehli.  1.00 

Three  o'clock  galop H.  Hatjemeyei-.  30 

Marche  des  Aranzones,  for  piano.  .J.  M.  Wehli.  1.00 
Farewell.      (Scheidegriisse.)      Romance  for  Pi- 
ano  A.  Junkman.  iO 

Deuxieme  tarentelle  for  piano Sydney  Smith.  40 

Maltese  polka.  A  Wallerstein.    Arranged  for  four 

hands,  by G.  D.  Hewitt.  40 

Ocean  breeze.     Redoiva T.B.  C.  Murray.  35 

Premier  nocturne  for  piano J.  Leyhach.  50 

Mbsio  bt  Mail  —Music  is  sent  by  mail,  theexpense  fcei»(! 
two  cents  for  every  four  ounces,  or  fraction  thereof.  Perioni 
at  a  distance  will  find  the  conveyance  a  laving  of  tim.  and 
expense  in  obtaining  supplies.  BoolM  can  tll«  *»  »•■»  »t 
double  these  rates. 


DWTGHT'S    JOURNAL    OF    MUSIC. 


S.  ».  &  ffl.  IV.  SiriiTH'S 


CHURCHES,  SCHOOLS,  LODGES, 

A1!JD  THE  HOME. 

Finished  in   30   Different   Styles,    and  Every 

Instrument  Warranted  for  5  Years. 

PRICIIS  FHOM   $110  T3   $1000. 

Four  Thousand    of    these  pcipular  lustruments  have 

been  sold  the  past  year.     Send  for  Circulars. 

"ITTE  have  just  issued  a  new  and  complete  school  for  the 
*'  Organ  or  Meledeon,  entitled,  **The  American 
Organ;  or,  Orgaiiista'  Parlor  Companion,"  con- 
taining a  large  selection  of  elegant  arrangements  from  the 
best  European  masters,  and  have  spared  no  pains  to  render 
the  work  attractive  both  to  the  pupil  and  advanced  perform- 
er.   Price  in  cloth,  $2  50;  in  boards.  *2  00 

S.  D.  &  H.  W.  SMITH, 
640  Tremont,  opp.  Waltham  St.,  Boston. 


The  Attention  of  Musicians 

IS  CALLED  TO    OUR 

SPLENDID    ASSORTMENT 


OF  THE  MOST  APPROVED  MANUFACTURE. 

Embracing  one  of  the  Largest  Stocks  in  the 

United  States,  at  low  prices. 

VIOLINS— The  Best,  from  $2  to  S50  each. 

Flutes  of  every  variety  of  Quality  and  Price, 
iDcludiiig  ver.v  Choice  InstiuuiBnts 

MARTIN'S  CELEBEATED  GUITARS. 

FLUTJNAS  AND  ACCORDEONS. 
CLAKINETS,  FLAGEOLETS,  FIFES, 
And  all  other  descriptions  of  Musical  lustruments. 
Together  with 

EVERY  VARIETY  OF  STRINGS 

For  Violin,  Guitar.  Violoncello   and  Double  Bass. 

PIAJ\OS    A^19    MEL^IDfiiW-lfS 

FOR  SALE  AUD  TO  LET. 
Our  facilities  are  such  as  enable  us  to  fuinish  the  above: 
also,  MUSIC  BOOKS,  SHb'ET  MUSIC,  AND 
GIRD  MUSIC  FOR  BAWDS.  AND  ALL 
KINDS  OF  MtJSICAL  MERCHANDISE,  at 
prices  and  terms,  that  cannot  fail  to  prove  satisfactory  to 
purchasers. 

JOHN  C.  HAYNES  &  CO., 

33  COURT  STREET,  (Opposite  the   CoHrt  House) 


NEW  CHURCH  MUSIC  BOOK. 

The  United  States  f'o!?ectioai ; 

a  New  Work  for  Choirs  unci  Sin<pn^  Srlmuls. 

BY    A.     N.    JOHNSON. 

In  addition  to  the  usuhI  number  of  Tunes  ami  \Mthcms. 
not  surpassed  in  excellence.  tlli.<  hnok  will  contain  n  Collcruon 
of  Glees,  Quartets.  Secular  Choru-es,  ill c  .  so  carefulu  ar- 
ranged iTi  strictiv  pro^riv.ssive  order,  tria  by  their  use  a  Sinc- 
int' School  will  aluin.«t  teach  itself  It  will  also  contain  the 
author's  celeljratc.l  lilet|io.|  fur  frainmj;  chi.irs 
JOLIVER  DITBOW    &  CO.,  277  Washington  Street 


MUy       "^ACtiERS 

4;Oi    ;iDER   THESE   THE    BEST 

Collections  olS'Music  for  the  Pianoforte  published.  Home 
Circle:  Ma?«hes,  Waltze.s,  ;-,lkas,  Schottisches,  liodow.is. 
Quadrilles,  Coutra-Danccs,  Four  Hand  Pieces,  and  Piano 
Gems.  2  Vols.  Gems  of  German  Song  :  Beautiful 
Vocal  CompOHltlO(\s  of  the  Best  German  Composers.  Piano 
Accompaniment.  Bhower  of  Pearls  :  Vocal  Duets  with 
Piano  Accompanimtnts  Silver  Chord  :  Songs,  Ballads, 
Quartettes,  DuHt3,^c  ,  with.  Piano  Accompaniments.  Oper- 
atic Pearls  ;  Vocal  Beauties  of  the  best  Operas,  with  Piano 
Accompaniment.  All  sent,  post-paid,  for  S15  00,  or  singly  at 
the  followiqg  prices:— Plain.  $2  60.  Cloth,  .f3.00,  full  Gilt,  «4. 
'        Oliver  Ditson  &  Co.,  Publishers, 

277  Washington  St. 
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HBNU'S'    CAS.TTSTL, 

TEACHER  OF  ORGAN    AND  PIANO. 

6  Allstou  Street 


X..  H.  SOt7TII.&IlB, 

Teacher  of  the    I'innororle,  Sinsing,  Orsni 

and  Ilairiuoiiy* 

Communications  left  at  the  store  of  Ditson  &  Co.,  will  i 
ceive  prompt  attention. 


J.    X,-    C3-II-BEIl,T, 
TEACHER    OF   PIANOFORTE. 

Address  0.  Ditson  &  Co.,  orHallett  &  Cumston,  339,  Wash 
ington  Street. 
604  6m. 


■n/TR.   JAMES   WHITNEy,   Tenor  Vocalist, 
lately  returned  from  Europe,  pupil  of  Sig.  Prati,  Mil- 
an, Italy,  will  give  Lessons  in  English  and  Italian  Singing. 


English 

iommencii.g  Mohd.ay.  Sept  25th. 
Room  No   18.  Tremont  Temple. 


640 


lyiR.  ALBERT     N.  WHITNEY,  pupil  of  Dr.  Lorenza 
'  *'     Milan,  will  receive  pupils  on  the  Piano-Forte  and  Har- 
mony, on  and  after  Monday,  Sept.  18th. 
Address,  OLIVER  DITSON  &  CO.,  or  No.  18  Tremont  Tem- 


ple 


640 


MR.  J  Q.  WETHERBKE  has  Removed  from  18  Tremont 
Teuiple  to  33  ONION  PARK  STREET,  1st  door  from 
Washington  Street  Pupils  at  the  South  End  will  be  waited 
on  at  their  resilience,  ifdcsired  666 


ABOZiFH    HIBliBXiOClC, 

TEACtLJtR   OF  PIANO  AND  SINGING 
Residence   14  Chauncy  Street. 
JOHN^W.    TUFT^sT" 


.94 


Ba..ementof  Chauncv  Place  Church.  552 


M 
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LLE.  OABRIKLLB  DE  LA  MOTTE,  gives  Instruction  ( 
the  Pianoforte. 

53   Hancoek  Street. 


J.    C.    D.    PARKER, 
"eacher  of  Piano,  Organ  and  Harmony, 

52  '.:hauiicy  Street. 


ELLIOTT    Vii'.    PRATT, 
GIVES  INSTRUCTION  ON  THE  PIANOFORTE, 

Address  at  Oliver  Ditson  &  Co's. 


JOHN    H.    WILLCOX, 
Teacher  of  the   Oi'saii,  Piano  &  Hi 

29  Cliester  Square,  near  Shawmut  Aven 


'  IslV  S     BICHBERG, 
■^EACHKR      OF 
Pinno,    Composition    and    Vi 

lie.sidence  42   We.st  Cedar  Street. 


luiiiiis  Ml  iill, 

Teacher  of  Piano,  Organ  and  Harmony. 
Address  at   0.  Ditson   &    Co's,  or  274  Washingtou  Street. 


L .     W  .     W  H  E  E  I.  E  R  , 
FORMATION    OF     1  HE    VOICE, 
(■;\OI,t.SH  A  vO  iT..JLM..\  \   .SI\(JX\G. 
Address  at  13  Tremont  How,  or  Chicltering  &  Sons'. 

Mendelssolin  Musical  Institute. 

Affords  to  Private  Pupils  and  to  Classes  lustructions  in 
EVERY  DEPARTMENT  OF  MUSIC.  Send  for  a  circular,  to 
Oliver  Ditson  &  Co.,  or 

EDWARD  B.  OLIVER, 
Principal,  26  Oxford  St.,  liostou,  Mass. 


COMPOSER    OF    MILITARY  MUSIC, 
84  Lniikiw  Str-et.  cor.    liioouie,  New  York 


J.    F.    B.UDOLPSISE2T, 
Teacher  of  JSnglish,  Italian  and  German 

•■'Ringing. 
274  Washington  Street;  or  address  Oliver  Ditson  &  Co. 
615. 


G.    B.    -WHIVIKG- 
Gives   Instru^ti'-.n    on    the    irianoforte.    Organ, 

and  m  Harmony. 
Addre.ss  Oliver  Ditson   &  Co.  622 

RS.  J.   S.  CARY,   is  prepared    to  receive  pupils   in 
VOCAL  MUSIC  at  her  residence,  117  Harrison  Avenue. 
Address  at  the  house,  or  care  of  Oliver  Ditson  &  Co     628 


M 


L.    D  A  M  A. 

Teacher  of  Cultivation   of  the  Voice. 

Chickerings'    Uuilding,  -246     W.isbiugton   Street        Koom 


JUIR.  J.  F.  HUDOLPHSEN  will  resume  his  le.sso 
on  the  15th   of  September.      Address,  care  of  Olii 


U.   ANDRE  &    CO. 

LMPORTEHS    OF    PHRKIGN    MUSIC, 

1104   CHESTNUT   STREET.    PHILADELPHIA. 
A    large  assortment  of  American  Music  constantly  on  hand. 


Mason  &  Hamlin's 

CABINET    ORGANS. 

ONE  TO  TWELVE  STOPS.       ' 

IN    CASES   OF 

Black  Walnut SfllO  to  S600  each 

Carved  and  panelled  Walnut 200  to  500  each 

Dappled  Walnut  200  each 

Oak 110  to  600  each 

Oak,  with  Walnut  carvings 200  to  500  each 

Rosewood 135  to  800  each 

Ebony,  engraved  and  gilt 250  to  700  each 

Black  Walnut  and  Ebony,  richly  carvedand 

panelled 1200  each 

These  instruments  are  conceded  by  musical  connoiseurs  to 
be  unrivalled  by  any  other  of  their  general  class,  whether 
European  or  American .  A  recent  number  of  the  Leipzig  Sig- 
nale,  the  leading  musica  journal  of  Germany,  admits  their 
superiority. 

Fir  indorsement  of  the  superiority  of  these  instruments, 
the  manufacturers  refer  with  confidence  to  the  most  eminent 
organists  and  artists  generally  of  Boston,  New  York  and  other 
principal  cities. 

The  attention  of  those  desiring  very  elegant  furnitare  is 
invited  to  several  new  styles  just  finished.  Descriptive  Cata- 
logues sent  by  mail  to  any  address. 

SALESROOMS  : 
2T4  \Vanhins>on  street,  Boatan. 
596  Broadway,  New   York. 
These  instruments  are  also  to  let  by  OLIVER  DITSON  &  CO. 


LYOK^  &  HEALY, 

Cor.  Clark  and  Washington  Sts. 
CHICAGO,    ILL. 

MUSIC    PUHLISHERS, 

Wholesale  and  Eetail  Dealers  in  Sheet  M4sie, 

Music  Books,  and  Musical  Merchandise 

OF    EVERY    DESCRIPTION. 

Ourptockof  Sheet  Music,  Music  Books,  Musical 
Instruments,  etc.,  i.-^  the  lurge.^t  jinii  most  cum ph-tH  in  the 
No.  U'wt  Our  conuection  with  Messrs.  O.  DITSON  &  CO.. 
eunblcs  us  to  funii>h  tbeir  publicatious  to  Western  Dealers, 
at  net  Boston  Prices. 

O^  In  addition  to  the  public.itions  of  Messrs.  O.  Ditson  ; 
&  Co..  we  keep  on  hand  and  furuish  all  Music  and  Music  ^ 
Books  published  in  America,  together  with  a  choice  stock  of 
Foreign  Music.  619-tf    : 


C.  ^¥.  A.  TIlUMFIiEK, 

Music  and  Piano  Forte  Dealer, 

632  Chestnut   St.,  Philadelphia. 

Offers  for  sale  a  complete  assortment  of  SHEET  MUSIC  AND 
.MUSIC  BOOKS. 

As  agent  for  the  extensive  catalogue  of  Messrs  Oliver 
DlTso.\  &  Co.,  be  po...sesses  unusual  facilities  for  supplying 
Teachers  and  Dealers  at  a  distance,  as  well  as  those  residing  in 
the  city,  who  by  or'iering  of  him  will  save  the  extra  time  and 
freight  of  sending  to  New  Vcrlt  or  Boston.  6 


i\ew  Music  for  Sabtoatli  Schools. 
Sabbath  School  Trumpet. 

Hymns  and  Tunes,  Chants  and  Anthems, 

APPENDED   TO   WHICH     IS    A 

JUVENILE    CA^jSTTATA 
THE    ORIGIN    OF    THE    SEASONS," 

W.  O.  &  H.  S.    PKHKINS. 

Specimen  copie.s  of  this  new  work  will  be  sent  post-paid  on 
receipt  of  30  cunts.  Special  attention  is  directed  to  the 
'■  Trumpet''  as  being  a  collection  of  Music  particularly  suited 
to  the'young.  and  one  that  cannot  fail  to  be  generally  adopted 
The  Cantata  is  one  of  the  most  attractive  that  has  been 
published  It  is  easily  presented,  and  for  this  reason  will  be- 
come popular  in  all  Sabbath  Schools  as  soon  as  introduced. 

Price.  In  boards  3U  ;  paper  25.  Just  published  by  OliveE 
X)itSOn  &  Co.,  '277  Washingtou  Street. 


oiirital  0f  ^liisk. 


Whole  No.  645. 
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Songs  by  Heine. 

[The  following  trJinslations  of  several  of  the  little  sougs 
from  Heine's  "Buch  der  Lieder"  were  made  to  be  suug  to 
Schumann's  music.  They  are  selected  trom  the  "Cycle  of 
Songs"  composed  by  Schumann  under  the  title  "ZJ/cA/er/Zfie" 
(Poet's  Love),  and  were  sung  by  Mr.  Kreissniann  atthe  fourth 
Musical  Soiree  at  Chickering's  rooms  last  Saturday  evening. 
These  songs  have  just  been  published  by  Messrs. Ditson  &  Co., 
by  whose  permission  the  English  words  are  here  printed. — 
J,  S.  D.] 

I. 

'       O   WOKDROUS    LOVELY    MONTH    OF    MAT  ! 

(•'Im  wundersclionen  Monat  Mai.") 

0  wondrous  lovely  month.pf  May, 
When  all  the  buds  were  blowing, 

And  when  within  my  bosom 

The  dawn  of  Love  was  glowing  ! 

That  wondrous  lovely  month  of  May 

Sang  all  the  birds  returning. 
And  then  it  was  I  told  her 

My  longing  and  ray  yearning. 

in. 

<"The  Rosk,  or  the  Lily,"  &c. 
("Die  Rose,  die  Lilie,"  &c.) 
The  rose,  or  the  lily,  the  sun,  or  the  dove,  or 
Whatever  was  once  very  dear  to  the  lover, 
I  love  now  but  One,  and  she'll  never  weary. 
My  airy,  my  fairy,  ray  chary,  my  Dearie  ! 
0,  more  than  all,  than  sun,  or  dove,  or 
The  beautiful  rose,  or  the  lily,  I  love  her! 

And  she'll  never  weary, 
Biy  iiiry,  my  fairy,  my  chary,  my  Dearie  ! 

IV. 
"Whene'er  into  thine  eyes  I  see." 
("Wenn  ich  in  deine  Augen  seh' !") 
Whene'er  into  thine  eyes  I  see. 
Then  all  my  woes  and  sorrows  flee ; 
But  if  thy  rosy  lips  I  kiss, 

1  am  all  well  and  full  of  bliss ! 

When  I  do  lean  upon  thy  breast, 
Comes  over  me  a  heavenly  rest ; 
But  if  thou  say'st  :  I  love  but  Thee, 
Then  must  I  weep,  ah  !  bitterly. 

VII. 
"I'll  not  complain." 
("Ich  groUe  nicht.") 
I'll  not  complain,  tho'  break  my  heart  in  twain. 
0  love  forever  lost !     I  ne'er  complain. 
Howe'er  thou  shin'st  in  diamond  splendor  bright, 
There  falls  no  ray  into  thy  heart's  deep  night. 

Ah !  well-a-day  !     In  dreams  I  saw  thee  waning. 
And  saw  the  night  within  thy  bosom  reigning. 
And  saw  the  snake  that  on  thy  heart  doth  gnaw; — . 
How  all  forlorn  thou  art,  my  love,  1  saw  ! 


'The  dear  little  floweks,  if  they  knew  it.' 

"Und  wUssten's  die  Blumcn,  die  kleinen.") 

The  dear  little  flowers,  if  they  knew  it. 

How  deep  the  wound  of  my  heart, 
Would  weep  and  with  me  rue  it, 
Aud  try  to  heal  the  smart. 


The  nightingales  yonder  singing. 

If  they  but  knew  oC  my  grief. 
With  songs  more  cheerily  ringing 

AVould  bring  my  soul  relief. 

The  golden  stars  at  even, 

If  they  only  km-w  my  woe, 
Would  surely  come  down  from  heaven 

To  comfort  me  belovv. 

They  ne'er  can  know  it,  no  wonder. 
There's  one  only  knows  ray  smart. 

And  she  hath  rent  asunder, 
Asunder  rent  my  heart ! 

Goethe  as  a  Manager.* 

We  have  seen  Goethe  in  many  lights;  the  work 
before  us  presents  him  as  a  theatrical  manager. 
This  was  not  the  least  active,  nor  the  least  sig- 
nificant part  of  his  career.  From  his  disquisi- 
tions on  the  art  of  acting  in  "Wilhelm  Meister" 
we  might  fairly  conclude,  as  we  do  from  the  cel- 
ebrated directions  in  Hamlet,  that  their  author 
had  the  theory  at  his  fingers'  ends,  and  could  in- 
struct others  even  if  he  did  not  attempt  to  vie 
with  them.  There  was  always  such  regularity, 
such  a  love  of  order,  in  Goethe's  whole  composi- 
tion, that  he  might  be  safely  counted  on  for  the 
business  part.  He  would  never  fail,  as  so  many 
great  men  have  failed,  by  neglecting  minor  de- 
tails us  unworthy  of  his  genius.  If  he  had  shown 
any  tendency  to  do  so,  he  would  have  been  quite 
out  of  place  in  Weimar.  Larger  theatres  may 
succeeil  in  wealthier  towns  without  an  incessant 
care  for  the  pence ;  but  Weimar  itself  was  a 
place  of  limited  incomes,  and  its  Prince  was  little 
better  off  than  his  subjects.  Some  of  the  chief 
difiiculties  that  beset  Goethe's  management  re- 
sulted from  the  rigid  economy  that  was  necessa- 
ry ;  and  the  marvel  is  that  he  did  so  much  in 
such  a  place  and  with  such  resources. 

The  author  of  this  work  has  one  qualification 
for  writing  on  the  Weimar  theatre;  it  and  its 
manager  seem  to  take  the  first  place  in  his  heart. 
A  native  of  Weimar,  he  frequented  the  theatre 
from  the  earliest  age,  and  made  Goethe's  ac- 
quaintance from  sitting  on  the  ledge  of  his  box 
as  a  child.  He  tells  us,  amusingly  enough,  that 
his  mother  took  him  to  see  a  fairy  burlesque,  and 
perched  him  up  on  the  front  of  a  box,  which  he 
was  astonished  to  find  empty  during  such  an  at- 
tractive performance.  One  evening,  however, 
the  door  opened,  and  a,  majestic  figure  entered. 
The  boy  was  on  the  point  of  springing  down, 
when  a  hand  stopped  him,  and  a  full,  calm  voice 
breathed  in  his  ear,  "Don't  move,  my  child,  there 
is  room  for  both  of  us."  It  was  thus  that  Herr, 
Gotthardi  became  acquainted  with  Goethe.  He 
seems  after  that  time  to  have  been  a  regujar  vis- 
itor in  Goethe's  box,  which  was  not  only  a  great 
honor,  but  entailed  some  material  advantages. 
The  great  poet  would  alwajs  question  his  little 
friend  about  his  progress  at  school,  and  would 
regale  him  with  cakes  and  wine,  of  which  a  small 
store  was  always  kept  in  the  box.  Goethe  had 
the  Italian  habit  of  receiving  guests  at  the  thea- 
tre, and  this  store  of  cake  and  wine  served  both 
for  himself  and  visitors.  Nor  was  he  the  only 
entertainer  in  the  theatre,  for  we  read  that,  on 
the  first  performance  of  Wallensiein,  Schiller 
went  on  to  the  stage  after  the  third  act,  with 
some  bottles  of  champagne  under  bis  cloak,  and 
shared  them  with  the  actors. 

Beginning  his  knowledge  of  Goethe  at  the  the- 
atre, Herr  Gotthardi  did  well  to   confine  himself 

»  Pictures  of  the.  Weimar  Tlieatre  vndtr  Goethe— [Weimar, 
ifche  Thealerliilr/eram  Goethe's  Zeit,  von  W.  G.  <3otthardi.]  2 
vols.    (Jena,  Costenoble). 


so  exclusively  to  that  one  place.  He  has  collect- 
ed much  valuable  material  and  many  good  anec- 
dotes about  Goethe  as  a  manager  ;  and  the  effect 
of  these  might  have  been  spoilt  if  he  had  follow- 
ed the  jioet  into  liis  other  avocations.  As  it  is, 
the  whole  book  has  a  singleness  of  character,  and 
everything  in  it  is  reducible  to  one  head.  Herr 
Gotthardi's  love  of  the  tlieatre  was  such  that  he 
did  not  scruple  to  break  through  the  rule  against 
strangers  being  present  at  the  rehearsals;  and 
in  the  interests  of  his  readers  it  was  well  that 
he  was  not  restrained  by  any  such  scruple.  His 
picture  of  Goethe  presiding  at  a  rehearsal  is  of 
itself  enough  to  recommend  his  volumes. 

To  Goethe  the  first  reading  of  a  play  was  as 
important  as  the  full-dress  rehearsal.  He  was 
always  present  when  a  play  was  read,  prefacing 
the  reading  by  some  words  of  explanation,  and 
pointed  out  to  the  actors  the  meaning  of  the  whole 
piece,  and. the  relations  of  the  various  parts.  He 
would  sometimes  read  over  whole  pas.sages  of  the 
play,  or  even  declaim  them,  to  make  the  meaning 
clear  to  all  the  actors.  Herr  Gotthardi  compares 
him  to  his  own  Serlo,  in  Wilhelm  Meister,  who 
could  raise  the  most  mediocre  talents  to  wonder- 
ful ability  by  the  exact  insight  that  he  imparted 
to  them  imperceptibly.  His  way  of  judging  new 
players  was  marked  by  the  same  care  and  thor- 
oughness. He  looked  first  at  the  person  of  the 
novice,  to  see  if  there  was  anything  engaging 
about  it,  and  if  there  was  nothing  engaging, 
whether  the  actor  could  put  on  any  attractions  ; 
for,  as  he  remarked,  the  life  of  an  actor  is  a  per- 
petual denial  of  his  own  per.sonality — a  perpetual 
assumption  of  a  strange  mask;  and  an  actor  who 
cannot  put  on  the  mask  of  attractiveness  when 
he  wishes  to  be  favorably  judged  by  a  stranger 
can  have  very  little  talent.  When  this  question 
of  the  exterior  was  settled,  Goethe  turned  to  the 
voice.  He  made  the  actor  read  to  him  ;  gave 
him  some  grand  passage  to  estimate  his  power  of 
feeling — something  passionate  to  test  bis  power 
of  expression.  In  this  way  be  gradually  put 
him  through  the  whole  range  of  characters,  no- 
ticing all  the  while  the  parts  in  which  he  excelled, 
the  weaknes-ses  which  he  betrayed.  If  he  had 
any  provincial  dialect,  the  expressions  of  it  were 
noted,  and  a  means  recommended  him  for  their 
cure.  If  he  could  not  fence  and  dance,  he  was 
handed  over  to  the  fencing  and  the  dancingmas- 
ters;  and  if  he  came  out  satisfactorily  from  all 
these  trials,  Goethe  chose  parts  for  him  calculat- 
ed to  supply  his  deficiencies.  If  he  was  too  fiery, 
he  was  put  in  phlegmatic  parts ;  if  he  was  tame, 
he  was  given  impetuous  characters;  so  that  he 
might  put  olf  himself  and  become  a  new  person. 

In  his"Conversations  with  Eckermann,"Goethe 
sa3'S  that  his  interest  in  the  theatre  was  entirely 
practical.  His  delight  was  to  raise  the  theatre 
to  a  higher  rank,  and  he  only  attended  the  per- 
formances to  see  that  the  actors  played  their  parts 
rightly.  If  he  noticed  any  faults,  he  sent  a  line 
the  next  morning  to  the  re'gisseur,  and  the  fault 
was  sure  to  be  avoided  the  next  evening.  At 
the  rehearsals,  on  the  other  hand,  Goethe  acted, 
not  as  a  critic,  but  as  an  animated  spirit.  He 
was  extremely  punctual,  though,  in  this  respect, 
he  was  eclipsed  by  Herr  Gotthardi,  who  slipped 
into  the  house  by  a  side  entrance,  and  took  bis 
place  in  a  dark  corner  an  hour  before  the  time 
appointed. 

Till  Goethe  came,  the'  stage  was  generally  in 
commotion ;  the  actors  were  walking  up  and 
down.the  regisseur  was  making  his  arrangements  ; 
there  were  a  thousand  little  things  to  be  done, 
and  everybody  was  doing  them.  But  the  mo- 
ment Goethe  came  in  there  was  a  sudden  silence. 
The  strictest  order  was  observed  ;  there  was  no 
gabbling  through  parts  with  hands  in  pockets, 
hits  on  and  cloaks,  to  give  an  excuse  for  tbe'ab- 
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sence  of  gesticulation.  Nor  did  the  sliglitest 
fault  pass  unnoticed.  If  a  sentence  was  deliver- 
ed too  quickly,  the  actor  was  stopped,  and  made 
to  repeat  it  slower.  At  the  rehearsal  of  Romeo 
and  Juliet,  which  Herr  Gottliardi  witnessed,  there 
■were  several  of  these  interruptions.  Goethe  told 
the  Nurse  not  to  move  her  hands  about  so  much, 
and  not  to  wear  such  a  constant  simper.  He 
paid  particular  attention  to  the  ball-scene,  which 
had  to  be  practiced  several  times  before  he  was 
satisfied.  He  would  not  allow  too  many  of  the 
guests  to  enter  at  once  by  the  same  door,  or  to 
follow  each  other  too  quii'kly  ;  he  would  not  have 
the  masks  too  far  forward  or  too  close  toijetber. 
The  fight  between  Mercutio  and  Tybalt  had  to 
be  repeated  till  the  combatants  were  cunning  In 
fence,  for  Goethe  had  already  declared  in  Wd- 
hebn  Meister  that  in  such  scenes  it  was  not  enough 
to  thrust  about  awkwardly,  as  was  mostly  done 
on  the  stage. 

However,  all  these  censures  were  delivered 
with  the  utmost  calmness  and  the  classical  repose 
of  the  Phidian  Zeus.  It  was  but  seldom  that 
Goethe  was  excited,  even  by  the  greatest  blun- 
ders. Once,  indeed,  when  he  was  present  at  a 
rehearsal  of  Er/monl,  the  actor  who  presented 
Orange  spoke  in  such  low  tones  as  to  be  inaudible 
on  the  further  side  of  the  theatre.  Goethe  bore 
it  for  some  time,  but  at  last  his  patience  failed 
him,  and  quietly,  though  loudly  enough  to  be 
heard  throughout  the  building,  he  said,  "I  should 
be  glad  to  hear  the  piece  which  I  wrote  thirty 
years  ago."  But  another  time  he  was  not  con- 
tented with  such  a  remark.  In  the  performance 
of  Schiller's  Turandnt,  a  march  followed  close  on 
a  pathetic  speech  of  the  heroine,  and  the  musi- 
cian charged  with  this  interlude  broke  in  upon 
the  speech  several  times,  and  at  last  reduced  the 
heroine  to  despairing  silence.  Goethe,  who  was 
in  the  ducal  box,  and  was  furious  at  the  inter- 
ruption, thundered  out  at  last,  "Out  ot  my  sight 
with  the  pig-dog  1" 

Such  was  the  respect  felt  by  all  the  actors  for 
their  distinguished  ruler  that  neither  his  habitu- 
al rigor  nor  his  occasional  expressions  were  at  all 
resented.  One  thing  he  imposed  on  them,  to 
which  players  in  some  other  countries  would  nev- 
er have  consented  :  the  greatest  actors  in  Wei- 
mar had  to  take  the  smallest  parts.  Thus  the 
role  of  two  insignificant  senators  in  Mozart's  opera 
of  riVu.s  was  confided  to  GralT  and  Malkolmi,  of 
whom  Weimar  was  justly  proud  ;  aud  the  first  of 
these  actors  had  to  appear  as  one  ot  Sarastro's 
dancing  slaves  after  Papageno's  carillon,  in  the 
ZauberflOle.  Some  actors  would  resent  this  man- 
date as  an  indignity ;  but  it  was  forced  upon  the 
Weimar  corps  partly  by  the  desire  of  perfe<'tion, 
partly  by  economical  necessities.  On  this  ac- 
count, the /lereonne/ of  the  stage  was  reduced  to 
the  lowest  possible  limits,  and  the  pinching  and 
paring  which  marked  the  theatrical  wardrobe 
would  have  done  credit  to  a  frugal  housewife. 
When  the  play  ot  Count  Essex  was  to  be  given 
Goethe  sanctioned  the  purchase  of  a  new  mantle, 
if  it  was  absolutely  necessary,  but  could  not  al- 
low a  new  dress  as  well.  Could  not  the  lady 
wear  Mary  Stuart's  white  satin  dress,  part  of 
which  had  done  for  Queen  Elizabeth  ?  Similar 
economy  confined  the  representative  of  AVallen- 
stein  to  an  old  cloak  which  had  been  patched  and 
mended  till  it  was  scarcely  presentable.  The 
ducal  family  did  its  best  to  aid  the  theatre  by  the 
gift  of  cast-ofi  clothes;  otherwise  we  should  think 
the  players  would  have  been  reduced  to  the  state 
of  those  new  Parisian  pieces,  where  no  clothing 
is  required. 

Fines,  and  even  arrests  in  the  guard-house  for 
obstinate  men,  in  their  own  chamber  for  disobe- 
dient ladies,  were  not  unfrequent  punishments  in 
the  Weimar  Theatre.  The  list  of  fines  is  given 
by  Herr  Gotthardi.  Any  one  who  has  to  be 
called  at  a  rehearsal  pays  eight  groschen,  and,  if 
outside  the  theatre  at  the  time,  a  thaler.  Anv 
one  com  ng  in  too  late  at  a  performance  pays  "a 
thaler.  Any  one  refusing  to  play  a  super,  either 
by  pleading  uncertified  illness,  or  by  stating  that 
he  has  had  a  part  in  the  play  or  opera,  a  thaler. 
Every  member  is  required  to  dress  in  accordance 
with  the  character  and  costume  of  his  part,  and 
not  to  appear  either   more  gorgeous  or  younger 


than  the  part  allows ;  any  one  offending  against 
this  rule  piiys  two  thalers. 

In  like  manner,  the  actors  were  forbidden  to 
rehearse  in  shawls  or  cloaks,  or  with  sticks  in 
their  hands;  to  make  any  motions  during  the 
reiiearsal  of  a  scene,  except  those  prescribed  by 
their  part ;  to  make  any  noise  during  rehearsals, 
or  performances,  or  to  applaud  at  either  ;  to  play 
any  pranks  while  acting  as  super,  so  as  to  discon- 
cert the  other  actors.  Some  players  were  fond 
of  making  extempore  remarks,  and  a  further 
clause  was  addeil  imposing  a  fine  often  groschen 
on  all  such  additions.  One  of  the  actors  most 
given  to  this  crime,  who  had  often  been  mulcted 
for  it,  made  a  comical  allusion  to  the  rule  in  some 
burlesque.  The  horse  of  Rochus  Pumpernickel 
had  not  adhered  exactly  to  its  role  when  it 
brought  its  master  on  the  .stage,  and  the  master 
shook  his  finger  at  it,  exclaiming.  "Take  care  ! — • 
extemporizing  is  forbidden  under  a  fine  of  ten 
groschen." 

It  is  related  of  the  actor  who  thus  told  the  se- 
crets of  his  prison-house,  and  no  doubt  incurred 
the  fine  with  which  he  had  threatened  his  horse, 
that  his  powers  of  persuasion  were  equal  to  Sher- 
idan's. He  had  been  long  in  debt  with  his 
washerwoman,  and  at  last  paid  the  money.  The 
poor  woman  had  looked  forward  for  years  to  this 
payment,  as  gamblers  in  lotteries  look  forward  to 
their  big  prize  ;  and  as  gamblers  in  lotteries  de- 
cide how  they  will  employ  their  fortune  when  it 
comes,  she  had  disposed,  in  imagination,  of  every 
farthing.  It  may  be  imagined  that  her  delight  at 
getting  the  money  was  excessive;  but  scarcely 
half-an-hour  had  elapsed  before  the  actor  came 
back,  and  persuaded  her  to  lend  him  the  whole 
sum,  to  which  she  had  looked  forward  with  such 
longings,  and  which  she  had  got  from  him  with 
such  difficulty.  On  her  relating  the  story  to  one 
of  his  brother  actors,  who  had  probably  met  with 
the  same  experience,  he  sighed  deeply,  and  said, 
"Aye,  aye,  who  can  resist  him  T'  Perhaps  the 
story  of  Sheridan  getting  himself  bailed  by  the 
sheriff's  officer  who  arrested  him,  occurs  most 
naturally  as  a  parallel  instance. 

The  moral  of  Herr  Gotthardi's  book  is  contain- 
ed in  the  story  he  tells  us  of  a  servant  girl  in 
Weimar  who  clapped  her  hands  with  joy  when 
it  was  announced  that  Egmont  would  be  given 
the  next  evening.  If  the  result  of  Goethe's  man- 
agement was  to  raise  the  lower  classes  to  such  a 
height  of  intelligence  that  they  could  appreciate 
his  tragedies,  we  must  admit  that  his  theatrical 
career  was  eminently  successful.  But  from  the 
account  Herr  Gotthardi  gives  us  of  the  dog 
which  drove  Goethe  from  his  post,  we  should  fear 
that  this  maidservant  was  an  exception,  or  that 
the  effect  even  upon  her  was  transitory. 


The  Harvard  "Memorial"  Building. 

The  following  is  a  description  of  the  plan  of  the 
edifice  submitted  by  the  architects  and  adopted  by 
the  committee  : 

DESCRIPTION. 

This  design  embraces  three  principal  parts  : — 

I.  The  Alumni  Hall. 

II.  The  Sanders  Theatre. 

III.  The  Monument  to  the  memory  of  those  stu- 
dents and  graduates  who  have  fallen  in  defence  of 
their  country  during  the  late  civil  war. 

These  three  divisions  are  distinct  from  each  other, 
but  are  so  combined  as  to  form  a  single  composition. 

I.  The  Hall  includes  an  area  of  sixty  feet  by  a 
hundred  and  thirty-four.  It  is  thirty-seven  feet  from 
the  floor  to  the  top  of  the  walls  within,  and  eighty 
feet  to  the  ridue  of  the  roof  in  the  centre.  The  roof 
is  framed  with  open  timber  work,  in  what  are  known 
as  hammer-beam  trusses,  and  bearsa  general  resemb- 
lance to  the  famous  roof  of  Westminster  Hall  and  to 
the  roofs  of  many  of  the  collegiate  halls  at  Oxford 
and  Cambridge.  The  outward  thrust  of  these 
trusses  is  met  by  external  buttresses.  The  upper 
part  of  the  side  walls  between  these  buttresses  is  oc- 
cupied by  windows,  beneath  which,  on  the  inside,  is  a 
sheathing  or  continuous  %vainscottmg  of  hard  wood, 
against  which  are  to  he  hung  the  pictures  belonging 
to  the  college,  and  in  front  of  which  may  be  placed 
the  busts,  statues,  or  other  academic  memorials  that 
may  from  time  to  time  accumulate.  Portraits  or 
busts  of  men  who  have  served  in  the  field  will  doubt- 
less in  time  form  an  important  and   most  interesting 


feature  of  this  collection,  but  this  portion  of  the  build- 
ing will  not  belong  to  them  in  any  distinctive  and 
exclusive  sense,  and  will  have  only  that  general  me- 
morial character  which  the  honors  paid  to  those  who 
have  distinguished  themselves  in  various  departments 
of  the  public  service  necessarily  give  it.  It  may 
suitably  he  used  for  any  purpose  to  which  a  room  of 
this  size  is  adapted,  and  is  capable  of  accommodating 
comfortably  at  table  as  many  as  a  thousand  guests. 

There  is  at  either  end  of  the  Hall  a  gallery  for  mu- 
sic or  for  spectators,  fifteen  or  twenty  feet  deep  and 
fifty  or  sixty  feet  long.  The  walls  on  either  siile  be- 
low the  pictures  are  richly  panelled  to  the  height  of 
six  feet  from  the  floor. 

At  the  end  of  the  Hall  toward  the  Theatre  is  a 
platform  or  dais  raised  a  few  steps  from  the  floor  for 
the  use  of  presiding  officers  and  distinanishea  gnests. 
Immediately  adjoining,  and  separated  from  it  only  by 
a  partition  wall,  is  the  stage  of  the  Theatre,  which  is 
in  like  manner  set  apart  for  the  Corporation,  the 
Overseers,  the  immediate  government,  aud  distin- 
guished persons.  Over  this  central  portion  of  the 
building  rises  a  tower,  thirty-three  feet  by  seventy, 
and  a  hundred  and  fifty-six  feet  in  height  up  to  the 
ridge  of  the  roof,  which  forms  the  central  and  domi- 
nant feature  of  the  whole  composition,  and  marks  up- 
on the  outside  the  importance  and  dignity  of  the 
place  beneath  it.  The  walls  of  this  tower  are  sup- 
ported upon  arches,  of  which  the  one  towards  the 
Hall,  fifty  feet  wide,  incloses  the  dais  and  the  singing 
gallery  mentioned  above  ;  there  is  a  similar  bat  larg- 
er arch  on  the  side  towarcls  the  Theatre,  covering  the 
stage,  and  also  containing  a  gallery  for  music.  These 
arches  are  abutted  by  the  walls  of  the  staircase  halls. 

In  these  staircase  halls  upon  either  side  are  the 
main  entrances  to  the  building.  These  entrances 
communicate  directly  with  the  Hall,  by  doors  opening 
upon  the  dais,  and  with  the  Theatre  by  stairs  which 
start  under  an  arcade  of  three  arches,  one  division  de- 
scending to  an  ambulator)',  or  corridor,  which  ruus 
round  the  Theatre  at  the  level  of  the  ground,  and  the 
other  two  ascending  to  the  passages  above  it,  behind 
the  first  and  second  grade  of  seats.  Three  rows  of 
windows  mark  upon  the  outside  the  position  of  these 
three  floors.  This  ambulatory,  which  besides  bring- 
ing the  opposite  sides  of  the  house  into  easy  comrau- . 
nication  enables  persons  to  collect  and  talk  without 
disturbing  the  audience  in  the  Theatre,  affords  en-'' 
trance  to  the  floor  of  the  house  or  pit,  by  ample  pas-_ 
sages  or  vomitoria  on  either  side,  and  with  the  lower 
tier  of  stairs  by  little  stairways  in  the  rear.  At  the 
foot  of  these  stairways  there  is  also  an  outer  door 
opening  to  the  rear  of  the  building. 

Opening  from  one  of  the  staircase  halls  is  a  With- 
drawing room  for  the  officers, of  the  Alumni  or  of  the 
college,  thirty-two  feet  by  twenty-five,  large  enough' 
for  the  meetings  of  the  Overseers.  lu  the  basement 
beneath  are  accommodations  for  the  caterer,  which 
have  separate  communication  with  the  Hall. 

II.  The  Theatre,  with  its  ambulatory,  vomitoria 
and  proscenium  or  stage,  is  not  unlike  those  of  eltissic 
antiquity,  the  arrangement  of  seats  also  being  semi- 
circnlar,  and  all  sloping  towards  the  speakers,  whom 
all  tlie  spectators  have  an  equal  opportunity  of  seeing 
and  hearing.  There  is,  however,  a  gallery  about 
two-thirds  as  deep  as  the  range  of  seats  beneath  it, 
supported  on  columns.  It  is  proposed  to  bsive  no 
seats  in  the  pit.  In  this  the  example  of  the  famous;,' 
Sheldonian  Theatre  at  Oxford  has  been  followed,  a 
building,  which,  as  a  successful  solution  of  a  problem 
almost  identical  with  this,  has  been  made  a  particular/ 
objpct  of  study  in  the  preparation  of  this  design.  It' 
is  said  to  exhibit  an  audience  to  better  advantage- 
than  any  room  in  England,  and  the  means  by  whicll 
this  is  eflPeeteil  have  been  carefully  preserved.  This 
design  exhibits  accommodation  for  about  sixteen  hui 
dred  persons  seated.and  half  as  many  more  standin 
sitting  in  the  passages.  This  is  about  half  as  mai 
again  as  the  church  will  contain  in  which  the  literal 
exercises  are  now  held. 

The  Theatre  is  covered  by  an  open  timber   roof 
peculiar  construction, without  supports  from  the  flooi 
and  with  the  whole  interior  height   unobstructed   K 
ties.  j 

In  entering  by  either  principal  entrance,  a  processipi 
would  ascend  the  broad  flight  of  steps,  and   passin 
throngh  the  door  at  the  end  of  the  first  landing,  dl 
scend  upon  the  stage  with  great  dignity  and  effect  S 
full  sight  of  the  audience  assembled.      But  when  the 
Hall  ivas  not  occupied  at   the   same   time   for  other 
purposes  it  would   itself  become  a  magnificent  vesti- 
bule, and  a  procession  passing  first  through  '.he  monu- 
mental cloister  at  the  other  end  of  the  building  would 
traverse  the  whole  length   of  the   Hall,  and   passing 
across  the  dais,  enter  at  once  upon  the  centre  of  the 
stage.     In  either  case  the  after  part  of  the  procession, 
for  whom  there  is  no  place  on   the  stage,  would   find 
their  way  to  their  own  place  through  the  side   passa-' 
ges,  very  much  as  they  do   at  present. 

III. — The  Monumental   or  Memorial   division  of 


this  buildinp;  is  an  independent  structnro  at  the  end 
of  tlio  Hall.  The  wliolo  end  of  the  huildinp;  is 
treated  as  an  external  ninrnl  minnimcnt,  upon  an  nn- 
preecdonted  scale,  the  great  hoiffht  and  hrendth  of 
the  wall  giving  hy  its  mere  mass  a  commanding  dig- 
nity otherwise  nnattaiiiable.  To  increase  the  monu- 
mental ellect  all  fcatnros  of  more  utility ,sneh  as  doors 
and  windows,  are  avoided.  Above  the  level  of  tlie 
cornice  the  wall  surface  rises  into  a  decorated  tablet, 
about  thirty  feet  in  width  and  height,  projected  and 
defined  against  the  b.ackground  of  the  roof.  On  this 
is  flcniptnrod  the  ancient  arm  of  the  college  with  tlie 
motto  "Veritas,"  and  the  emblems  of  the  laurel  and 
the  palm,  and  below  an  inscription,  which  in  these 
drawings  is  set  down  as  follows  : 

IN    MEMORIAM 

EOKUM.     QDI.    HAC.    IN 

UNIVERSITATE.    INSTITUTI 

IN.    BELLO.    CrVILI 

SUNT  .  DECORE  .  PRO  .  PATEIA 

MORTDI, 

ALUiltNI  .  SUPERSTITES, 

nT  .  HIS  .  IN  .  SEDIBUS  .  SEMPER 

PIAE  .  VIRTUTIS  .  VIGEAT  .  EXEMPLUM, 

HAEC  .  MONUMENTA 

SACRIS  .  NOMINIRUS.INSCRIPTIS 

FACIENDA.CURAVERUNT. 

Below  the  inscription  are  three  flat  niches,  covered 
with  a  canopy  of  foliated  arches,  and  containing  the 
names  of  the  ninety-three  graduates  and  students  who 
have  fallen.  A  space  three  feet  long  and  eight  inches 
in  height  is  given  to  each  name.  On  the  face  of  the 
wall  on  either  side  are  cut  passages  from  Scripture  or 
the  poets.  Beneath  is  an  arcade  of  seven  pointed 
arches  supported  by  shafts  of  polished  red  Gloucester 
granite,  with  richly  carved  capitals.  This  arcade, 
which  is  unglazed,  opens  upon  the  monumental  clois- 
ter mentioned  above,  which  occupies  the  interior  of 
this  structure.  It  is  si.icteen  feet  wide  and,  if  we  in- 
clude the  porches  at  the  ends,  a  hundred  feet  long, 
affording  upon  its  walls  ample  space  for  such  tablets 
or  other  more  private  and  personal  memorials  as 
classmates  or  friends  may  erect  in  further  commem- 
oration of  those  whose  names  are  written  upon  the 
tablet  outside,  or  for  inscriptions,  or  for  bas-nliefs, 
according  as  may  hereafter  be  determined.  These 
especial  memorials  will  be  visible  throagh  the  arcade 
from  without,  and  will  thus  serve  to  enhance  the  gen- 
eral sentiment  of  the  exf-rnal  monument,  without 
interfering  with  its  unity  and  simplicity  of  line  and 
mass. 

An  ample  doorway  opens  from  the  centre  of  this 
cloister  into  the  Hall,  with  access  to  the  gullery  above 
on  eacli  side. 


The  building  is  designed  to  be  erected  in  brick  and 
freestone,  or  in  freestone  altogether,  as  may  prove 
best.  The  best  site  for  it  seems  to  be  in  the  eastern 
part  of  the  college  yard,  so  that  the  back  of  the  thea- 
tre could  come  upon  Quincy  street,  and  the  Monu- 
mental Facade  look  down  into  the  yard. 

Detailed  estimates  which  have  been  prepared  with 
the  assistance  of  some  of  our  best  mechanics  e.xhibit 
a  sum  total  of  from  $180,000  to  $200,000.  The 
building  could  not  probably  be  built  at  the  present 
moment  for  less  than  the  latter  sum.  The  substitu- 
tion of  freestone  for  brick  on  the  outer  walls  would 
make  an  addition  of  about  5t;i  5,000.  But  in  any  case 
it  is  proposed  to  have  the  monumental  portion  entire- 
ly of  stone  and  thus  to  distinguish  it  by  its  material 
as  well  as  by  its  form  from  the  rest  of  the  building. 
About  half  the  expense  estimated  is  for  the  freestone, 
an  item  for  which  the  present  rates  are  exceptionally 
high. 

The  cost  of  the  Theatre  and  tower  is  probably 
about  half  the  whole  amount,  being  equal  to  that  of 
the  Hall  and  Monument.  But  this  point  is  not  very 
exactly  shown  by  our  figures. 

All  of  which  is  respectfully  submitted  by 

William  R.  Ware, 
Henry  Van  Brunt. 

Boston,  December  5,  1865.  Architects. 


A  Discourse  on  Pianos, 

BY   REY.    HENRY    WARD    EEECHER. 

Behold  our  Grand  Piano  !  Chickering's  Grand  I 
it  must  have  been  about  the  year  1820,  in  old  Litch- 
field, Connecticut,  upon  waking  one  fine  morning, 
that  we  heard  music  in  the  parlor;  and  hastening 
down,  beheld  an  upright  piano,  the  first  we  ever  saw, 
or  heard  of!  Nothing  can  describe  the  amazement 
of  silence  that  filled  us.  It  rose  almost  to  supersti- 
tions reverence ;  and  all  that  day  was  a  dream  and 
marvel.  This  was  our  first  experience — and  the  in- 
strument was  one  of  Clmnenti's,  of  English  make. 

All  the  pianos   of  the  country    were   then    made 


abroad.  Ono  or  two  men  bad  essayed,  without 
marked  result,  the  making  of  these  then  foreign  won- 
ders; but  it  was  not,  till  IS2.'i  that  Jonas  Chickering 
led  the  way  and  laid  the  foundation  of  a  school  of 
American  Mannfactiirers  of  Musical  Instruments, 
which  seems  destined  to  equal  the  best  reputation  of 
London  or  Paris. 

We  went  to  school ;  to  college  ;  to  the  theological 
seminary  ;  and  to  the  new  fields  of  the  West,  never 
dreaming  for  thirty  years  that  we  should  ever  attain 
to  the  beatitude  of  owning  a  piano.  But  one  day, 
after  we  had  been  several  years  in  Brooklyn,  wo 
found  ourselves  the  master  of  a  Bacon  &  Raven  piano. 
A  thoroughly  sound  and  good  instrument  it  was,  and 
is,  in  its  now  distant  home  ;  no  one  need  go  amiss  in 
selecting  from  this  manufacturer.  After  this  was 
spirited  off,  came  a  pause,  and  then,  upon  a  lucky 
day,  a  square  Steinway  stood  in  our  parlor.  For 
power,  fullness,  richness,  and  evenness  of  tone,  it  was 
admirable  ;  nor  do  we  believe  that  we  could  better 
onr  choice.  In  our  summer  home  it  stands  jet  a 
musical  angel. 

We  never  dreamed  of  going  higher.  To  own  a 
Chickerinq  Grand  seemed  always  like  a  dream.  But 
dreams  do  come  to  pass  sometimes!  There  stands 
one  of  the  noblest  of  all  Pianos — a  Chickering  Grand 
— in  our  parlor,  and  there  is  but  one  thing  more  that 
fortune  can  do  for  us,  viz.,  breathe  upon  us  some 
night  the  power  of  playing  upon  it !  We  walk  up 
and  down  before  it,  proud  and  happy,  knowing  that 
in  it  sleep  Handels  and  Mozarts,  Beetbovens  and 
Meyerbeers.Webers  and  Waagens,  Palestrinns.  Spon- 
tinis,  and  Rossinis,  longing  to  be  aroused  ;  but  to  us 
is  given  no  incantation  by  which  to  call  them  forth  ! 
It  is  awkward  to  have  to  borrow  your  players.  Like 
bird-singing,  the  best  musiefs  that  which  comes  spon- 
taneously, and,  as  it  were,  in  twilight  from  under  the 
leaves ! 

Had  all  Europe  offered  us  a  choice  of  instruments, 
we  should  still  have  chosen  a  Chickering. 

For  common  pianos,  scores  of  honored  names  com- 
pete, in  Philadelphia,  in  Albany,  in  Boston,  in  New 
York,  and  even  in  Norwich,  Chenango  Co.,  N.  Y., 
where  we  were  surprised  to  find  a  large  and  flourish- 
ing manufactory. 

I?erhaps  three  or  four  houses  contest  pre-eminence 
in  Grand  Pianos.  We  shall  not  compare  or  deter- 
mine. We  have  cho.sen,  and  do  not  wish  to  rechoose. 
It  may  be  there  is  a  little  "Boston"  feeling  inspiring 
our  choice  %  Why  not  ■?  We  were  once  a  Boston 
boy,  and  played  in  all  her  streets.  Perhaps  there  is  a 
little  National  feelin<r  !  Why  not  ?  Old  Jonas  Chick- 
ering was  the  patriarch  of  piano-makers,  and  has 
probably  been  the  cause  of  more  musical  noise  than 
any  Ameriean  man  that  ever  lived  ;  his  establish- 
ment, hrst  and  last,  having  sent  out  29,000  instru- 
ments. Imagine  good  Old  Jonas  asleep,  and  this 
vast  army  of  instruments  making  a  procession  before 
him,  from  his  first  meagre  piano  of  182.'?  to  his  last 
and  matchless  grand  piano  {music,  of  course  !)  each 
one  with  its  practicer  or  player.  What  a  roar — pur- 
gatorial or  paradisaical — it  would  be  !  But  as  to  the 
iVa/iona/ feeling.  Is  not  Italy  proud  of  her  Cremo- 
na ?     Are  not  Avmti  violins  one  of  Italy's  boasts  1 

Three  generations  (Nicholas  &  Andrew,  then  Je- 
rome &  Antony,  and  then  Nicholas  again)  of  Ama- 
tis  there  were.  The  Chickerings  are  already  in  the 
second  generation,  and  we  hope  that  they  may  "in- 
crease and  multiply,"  and  that  for  five  generations  to 
come  every  Chickering  may  inherit  an  irresistible  ge- 
nius of  Pianos,  and  all  America  be  mnsically  blessed 
in  the  nam.e. 

Except  the  Organ,  no  instrument  can  be  compared 
to  the  Piano-forte.  The  Organ  is  the  only  instru- 
ment that,  with  any  success,  imitates  the  peculiar 
qualities  of  all  the  various  separate  musical  instru- 
ments, and  combines  them  into  a  vast  orchestra.  In 
its  own  place,  it  is  with  easy  majesty  peerless  among 
instruments,  and  in  grandeur,  power  and  scope  noth- 
ing else  even  approaches  it.  It  is  pre-eminently  Re- 
ligious. It  knows  how  to  inspire  and  express  the 
profoundest  moral  emotions.  When  the  Psalmist 
commands  winds  and  storms,  mountains  and  seas, 
every  living  creature,  men  and  angels,  to  praise  God, 
the  Organ  alone  is  able  to  take  up  so  grand  a  theme, 
and  roll  toward  heaven  a  choral  strain,  sweet  as  all 
the  birds,  soft  as  murmuring  leaves,  or  impetuous  as 
storms,  and  solemn  as  the  sounding  sea. 

But  the  instrument  is  bulky,  complex,  expensive, 
and  laborious.  It  belongs  to  the  Cathedral  and  the 
Church. 

Above  all  others,  the  Piano  is  a  household  instru- 
ment. Its  size,  cheapness,  and  manatreableness  fit  it 
for  the  parlor  and  the  boudoir.  It  seldom  excels  in 
a  concert-room.  Undoubtedly,  the  effort  to  produce 
instruments  with  a  tone  voluminous  and  sonorous 
enough  for  large  halls  has  led  to  great  improvements 
in  the  instrument.  But,  after  all,  there  are  few  pianos 
that  can  be  heard  to  advantage  by  five  hundred  peo- 
ple— unless  it  be  the  mere  gymnastics  of  a  musical 


athlete  that  satisfies  ciirio-<ify.     The  instrument  is  es- 
sentially domestic.     It  belongs  to  our  daily  life.     1' 
is  Kociid,  lender,  devout;  or  rises  to  gayety,  e        ) 
and  almost  to  sublimity. 

What  a  genius  whose  life  has  been  devoted  to  this 
instrument  can  effect  is  not  a  fair  measure  of  its 
adaptations  to  common  wants.  Under  the. hands  of 
a  master  the  piano  is  almost  transmuted  into  an  or- 
chestra. Long  and  liquid  sounds  arc  gained  from 
hammering  a  string.  It  feigns  the  trumpet,  it  rolls 
like  a  drum,  sighs  like  the  violin,  roars  like  distant 
artillery,  and  even  storms  in  mimic  grandeur,  like  the 
elements.  The  rapidity  of  its  utterance  defies  analy- 
sis. The  eye  cannot  follow  the  hand.  The  mind 
cannot  analyze  or  keep  up  with  the  process  by  wliicli 
the  left  hand  rolls  up  black  storms  of  sonnd,  while 
the  right  showers  brilliant  notes,  like  showers  of  fiery 
sparks  shot  forth  from  a  forge  into  the  night ! 

We  do  not  undervalue  such  performances.  Every 
advance  in  executive  power  tends  to  raise  the  average 
of  skill  in  the  coinmunitv.  These  excessive  execu- 
tants inspire  the  young  with  ideals  which  rebuke  their 
tame  performance,  and  spur  them  to  attainments 
which,  but  for  such  mode|s,  they  could  seldom  reach. 

It  is  only  when  all  the  offices  of  the  Piano  in  the 
family  are  considered,  that  its  true  value  may  he  esti- 
mated. It  gives  ennobling  amusement.  It  fills  up 
those  dreary  vacancies  which  too  often  tempt  the 
young  to  dangerous  excitements.  It  soothes  irrita- 
tion, aids  devotion,  inspires  taste,  allays  many  a  fret 
and  pain,  and,  bringing  a  whole  circle  under  one  in- 
fluence, tends  to  harmonize  them.  When  the  long 
day  has  wearied  you,  and  its  sharp  attritions  have 
edged  every  nerve,  and  you  are  dull  but  sleepless, 
half  despondent  and  more  than  half  irritable,  and  evil 
spirits  'are  rising  around  you,  darkening  all  things 
with  sad  forebodings,  then,  if  some  one  unbidden  hand 
sounds  forth  from  the  piano  a  deep  strain  of  Beet- 
hoven, or  the  overture  to  Der  Freysehiitz,  or  some 
simple,  majestic  movement  from  Handel,  you  feel  a 
change  coming  over  you,  as  if  David  stood  again  be- 
fore Saul,  and  with  his  harp  vanquished  all  his 
troubles. 

Some  king  expressed  his  idea  of  prosperity  among 
the  common-people  when  any  man  should  have  a 
joint  of  meat  upon  his  table  every  day.  That  must 
be  a  wretched  peasantry  to  whom  this  daily  bit  of 
meat  would  seem  so  signal  a  prosperity  !  Millions 
of  day-laborers  in  America  have  that,  without  dream- 
ing it  a  marvel.  The  Hebrew  predicted  the  day  when 
every  man  should  sit  under  his  own  vine  and  fig-tree. 
He  evidently  had  a  glimpse  of  our  American  Home- 
stead Law.  But  we  are  getting  far  beyond  that. 
Our  people  have  land,  and  houses,  and  comfortable 
food,  and  furniture,  and  are  going  forward  to  knowl- 
edge, and  taste,  and  moral  refinement.  And  odr 
wish|  is,  that  the  day  may  soon  come  when  every 
working-man  in  America  may  have  a  good  Steinway 
piano,  or  a  Chickering  Grand,  which  we  account  the 
grandest  instrument,  next  to  the  organ,  in  the  world  ! 

We  know  that  some  people  regard  a  piano  as  a 
mere  luxury.  We  should  as  .soon  call  a  school-house, 
or  a  cradle,  or  household  prayer  a  luxury  !  It  is 
scornfully  said  our  mothers'  spinning  wheels  were 
the.ir  pianos.  Very  good  they  were,  too.  Their  dron- 
ing hum,  in  a  summer's  day,  was  not  unmusical, 
especially  in  an  afternoon,  when  bees  out  of  doors 
ran  a  rival  concert  of  soft  humming  among  leav  's 
and  flowers.  We  used  to  love  the  dull  clink  of  the 
loom,  too,  from  some  out-room,  where  the  linen  was 
woven  that  was  to  furnish  the  daughter's  outfit  when 
the  blushing  day  should  come.  But  what  is  the  use 
of  repining  ?  Is  society  going  back  to  household 
manufactures  ?  Because  we  cannot  have  a  spinning 
wheel  in  the  parlor,  and  a  loom  in  the  shed,  may  wo 
not  have  a  piano  '?  Few  fabrics  that  our  mothers 
wove  ever  did  better  service  to  the  body  than  do  those 
garments  of  praise  which  their  daughters'  cunning 
hands  now  weave  in  numbers  for  the  soul ! 

Next  to  books,  there  is  no  inanimate  thing  in  the 
house  that  can  produce  so  much  profitable  pleasure 
as  a  Piano.  A  Library  and  a  Piano  are  symbols  of 
high  civilization.  These  two  spread  that  nobler  ban- 
quet where  the  soul  is  fed,  without  fear  of  gluttony 
or  dissipation.  As  books  bring  into  our  daily  circle  as 
familiar  companions  the  noblest  spirits  that  ever 
wrought  upon  earth,  and  permit  us  to  rear  our  chil- 
dren under  the  influence  of  the  noblest  natures,  so 
the  piano,  with  simple  incantations,  brings  up  from 
their  sleep  the  noble  brotherhood  of  Song,  and  per- 
suades them  to  dwell  among  us. 

But  for  the  Piano  forte,  the  best  musical  thought 
of  the  world  would  be  lost  to  the  family.  Only  a 
few  could  support  an  orchestra.  But  every  prosperous 
family  can  own  a  piano.  The  flute,  the  violin,  the 
harp,  the  guitar,  and  various  wind-instruments  may 
yield  melodies  in  the  hands  of  single  performers. 
Only  the  Piano  can  breathe  into  the  family  the  har- 
monies of  Handel,  Beethoven,  Haydn,  Mozart,  We- 
ber,   Mendelssohn,  Rossini,  Schubert,   and  Wagner. 
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DWTGHT'S     JOURNAL     OF     MUSIC. 


B  ol  s  ipr;ik  for  ThouLjht.  Music  speaks  for  Feel- 
ing. Ami  cMii  the  worlrl  afford  to  lose  such  sublime 
expressions  of  tlie  deepest,  rioljlest,  most  rapturous, 
most  sorrowful  feelings  of  tlie  human  soul  as  have 
been  given  by  the  great  masters  oi  song  ?  And  is  it 
nothing  that  our  children  may  find  all  those  vague 
aspirations,  and  inexplicalile,  passionate  yearnings, 
met  and  expressed  in  a  language  that  cannot  corrupt 
and  that  may  soothe  and  satisfy  the  soul  ? 

Every  Christian  household,  as  soon  as  indnstry  and 
economy  shall  enable  it,  should  have  a  library  of 
bo'dis  and  n  good  Pimm.  One  should  not  wait  for  a 
new  house,  nor  for  a  foitune  ;  these  are  needed  on  the 
wav  towards  riches;  these  are  instruments  of  educa- 
tion which  are  ref|nired  while  the  children  are  grow- 
ing up.  Fewer  luxuries  of  the  table,  if  need  be,  but 
a  Piiino  !  Less  costly  clothes,  but  a  Piano  !  The 
road  to  the  soul  through  the  ear  is  short  and  direct, 
and  through  the  eye,  but  through  the  mouth  it  is  long 
and  full  of  dangerous  places  that  quite  stop  the 
sound  ! 

The  Piano-forte  is  not  only  destined  to  be,  but  has 
already  become,  tlie  common  people's  instrument.  It 
is  found  in  the  farmhouse,  and  in  the  modest  dwelling 
of  the  mechanic.  Day-laborers  in  this  generous  land 
of  work  have  their  daughters  taught  on  the  piano. 
It  is  found  in  all  schools  for  woman's  education,  and 
should  be  found,  even  more,  in  schools  for  boys.  A 
love  for  the  piano  has  saved  many  a  lad. 

We  have  seen  families  suddenly  reduced  to  Pover- 
ty. It  is  affecting  to  witness  the  order  in  which  they 
advance  towards  the  pawnbroker.  Last  of  all,  the 
cradle  and  crib,  from  which  the  dead  child  was  taken. 
Next  to  that  the  Piano.  And  sometimes  a  poor 
worker  with  the  needle  will  be  found  (all  gone  from 
the  happy  circle  but  her)  pushed  up  into  a  single 
room,  poorly  furnished,  poorly  lighted,  and  yet  more 
poorly  fed,  with  no  memorial  of  better  days,  except 
flowers  in  a  broken  cnp,  a?id  a  piano,  every  note  of 
which  calls  hack  the  days  of  youth  and  love,  seldom 
sounded,  save  on  the  Sabbath  it  binds  up  those  tender 
wounds  of  memory  that  itself  makes,  and  helps  to 
lift  the  poor,  tired  soul  over  all  its  troubles,  and  on 
the  wings  of  sound  bring  down  melodious  aid  from 
heavenly  realms  ! — Independent. 
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Leipzig.  (From  Correspondence  of  London  Or- 
chestra, Nov.  23). 

In  ihe  sixth  Abonnement-Concert,  on  the  9th  inst., 
two  novelties  were  produced  :  1,  Concert  Onverture 
by  Fr.  Griiizmacher,  formerly  mem  her  of  the  Ge- 
wandliaus  orchestra;  and  2,  "Der  Jager  Heimkehr," 
chorus  for  male  voices  with  horn  and  trombone  ac- 
companiment. The  overture  met  with  a  very  cold 
reception,  although  the  baton  was  wielded  by  the 
composer  himself  One  is  kept  in  a  constant  state  of 
restlessness  from  beginning  to  end,  being  hunted 
through  a  formal  surge  of  modulations.  All  the  dif- 
ficulties of  this  overture,  rich  in  figurative  counter- 
point, had  not  been  successfully  overcome  by  the  or- 
chestra, and  the  performance  was  consequently  faulty. 
Reinecke's  chorus,  well  given  by  the  Pauliner  Ge- 
sang-Verein,  is  one  of  the  most  pleasing  of  this  com- 
poser's late  productions.  There  are,  however,  un- 
mistakable traces  of  Mendelssohn  throughout.  Spohr's 
"Gesangscene"  for  the  violin,  which  formed  the  sec- 
ond number  of  the  programme,  was  played  by  Herr 
Andreas  Petterson  from  Stockholm,  a  pupil  of  Con- 
ccvtmeister  David.  His  rendering  of  this  dramatic 
composition  left  much  to  be  desired.  The  fire  and 
passion  which  should  be  infused  into  the  whole  were 
quite  wanting,  and  the  applause  with  which  he  was 
greeted  was  due  more  to  the  technic  and  clearness  of 
tone  which  he  displayed. 

In  the  second  part  of  the  concert  Herr  Louis  Lii- 
beck  gave  a  "Coucertstiick"  (E  minor)  by  Servais 
for  the  violoncello,  a  very  trivial  composition,  which 
one  would  sooner  expect  to  hear  at  Ullmann's  mon- 
stre-conceris  than  in  the  Gewandhaus.  He  overcame 
the  mechanical  difficulties  of  the  piece  with  the  most 
absolute  ease,  and  was  received  with  great  applause. 
One  of  Haydn's  quaintest  symphonies  (No.  33,  D 
major)  opened  the  concert. 

The  second  soiree  for  chamber  music  took  place  on 
Sunday,  the  .5th  inst.  The  selection  was  as  follows  : 
Quartet,  E  minor,  on.  45,  Spohr  ;  trio,  piano-forte, 
violin,  violoncello,  B  major,  op.  99,  Schubert ;  Quar- 
tet, E  flat,  op.  44,  Mendelssohn.  The  quartets  for 
stringed  instruments  were  led  this  time  by  Concert- 
meisier  Dreyschock.  The  many  false  intonations 
which  he  made  throughout  seriously  impaired  the  ef- 
fect of  the  first  number,  which  was  scarcely  faiily 
given.  The  pianoforte  part  in  Schubert's  very  diffi- 
cult Iri)  (which,  by  the  bye,  had  not  been  heard  here 
in  public  for  some  time)  was  deliciously   executed  by 


Capelimeister  Reinecke,  who  is  undoubtedly  one  of 
the  first  interpreters  of  classical  music. 

Gusiave  Schmidt's  new  opera  '*Ln.  BeoJe"  was  pro- 
duced here  for  the  benefit  of  the  Theatre  Pension 
Fund,  on  the  4th  inst.  The  composer,  on  entering 
the  orchestra,  had  a  most  enthusiastic  reception,  and 
was  recalled  at  the  conclusion.  The  libretto,  by 
Charlotte  Birch-Pfeiffer,  is  very  poor.  Ctttlierlne  de 
Me'dicis  pilfers  the  fort  La  Reole  (in  Normandy) 
from  her  son-in-law,  Henri  de  Navarre,  and  the  latter 
in  return  captures  the  fort  Fleurance.  The  manner 
in  which  the  subject  is  treated  abounds  in  improba- 
bilities, and  the  many  intrigues  which  unravel  them- 
selves and  cross  one  in  the  course  of  the  opera,  pro- 
duce a  fatiguing  effect  on  the  senses.  A  siifl^ucss  and 
platitude  pervade  the  score,  which  in  Schmidt's  for- 
mer work,  *'Prinz  Eiiqen"  are  nowhere  to  be  met 
with.  The  only  tribute  which  can  be  paid  him  is  his 
thorough  knowledge  of  the  different  ranges  of  voices, 
and  the  skill  he  displays  in  the  instrumentation.  The 
singers  of  the  different  parts,  Frau  Giinpher  Bacb- 
mann  {Catherine  de  Mddicis),  Herr  Rebling  {Henri  de 
Navarre),  FrI.  Suvanny  { ."Ifarijai-et  de  Valois),  and 
Frl.  Karg  (/4nn(TOrfe  rfe  Conrtenaij),  acquitted  them- 
selves very  creditably,  as  did  also  chorus  and  orches- 
tra. 

I  have  lastly  to  inention  the  appearance  of  Ade- 
laide del  Ristoriat  the  theatre  on  the  llth  inst.  in 
the  \iav\,  of  Maria  Stuart,  It  is  difficult  to  express 
in  words  the  effect  this  far-famed  tragedian  produced. 
It  seemed  as  if  one  lay  under  a^  charm  during  her 
presence  on  the  stage  ;  it  was  the  magic  of  genius. 
What  power  of  expression,  T*hat  warmth  of  feeling 
these  regular  but  by  no  means  fair  features  were 
capable  of  producing !  What  mimic  and  gestures  fol- 
lowed each  other,  eaclt  more  perfect  than  the  other! 
She  was  really  demoniacal  in  the  first  act,  where  she 
gains  over  the  young  Mortimer',  like  a  goddess  in  the 
gai'den  scene  after  having  fought  the  battle  between 
resignation  and  revenge  ;  and  like  a  saint  in  the  part- 
ing scene  of  the  last  act,  which  fot;med  the  culminat- 
ing point  of  her  performance.  'I'he  audience  greeted 
her  with  bursts  of  applause,  which  only  subsided  after 
her  third  or  fourth  appearance.  The  other  members 
of  her  company  were  very  inferior,  and  consequently 
ignored. 

Cologne.  (From  the  same,  Nov.  25.) 
We  can  afford  to  be  very  proud  of  the  success 
achieved  by  our  prima  donna  'Teresa  Tietjens  at  the 
last  Gurzenich  Concert.  She  sang  three  solos,  and 
was  in  all  highly  successful.  First  came  the  "Fide- 
/jo"  aria,  giving  ample  scope  to  her  great  dramatic 
power.  Secondly,  an  aria  from  "V  Hatto  del  Serat/- 
lio,"  by  Mozart,  being  a  very  difficult  ;:)<';?o  di  bravura, 
exhibited  the  facility  aud  precision  of  execution  ac- 
quired by  Mdlle.  Tietjens  during  the  last  few  years, 
'f  he  excited  public  called  for  an  encore  at  the  end  of 
this  air,  and  the  kind  Diva  consented  to  repeat  it  amid 
general  enthusiasm.  Last  but  not  least  came  the 
finale  from  the  Opera  "Lorelet/"  by  Mendelssohn, 
(Solo  soprano  and  chorus).  In  this  Teresa  surpassed 
herself — indeed  for  many  years  I  have  not  heard  her 
sing  with  so  powerful  and  pure  a  voice,  and  such 
finesse  and  pathos.  Her  success  was  immense,  and 
at  the  end  a  flourish  was  thrice  given  by  the  orchestra, 
amid  the  plaudits  and  hravoes  of  the  audience.  An 
overture  "7m  Hochlnnd"  by  N.  W.  Gade  began  the 
concert.  The  symphony  No.  4  in  B  flat  by  Beetho- 
ven was  capitally  executed  by  the  orchestra  under  the 
magic  baton  of  F.  Hiller,  ^ho  contributed  a  very  line 
and  effective  Concert  Onverture  to  the  programme. 
Herr  A.  Schmidt,  professor  at  our  Conservatoire, 
played  capitally  on  the  violoncello  a  very  common- 
place fantasia  by  Servais. 

Tietjens  the  Great,  before  leaving  Cologne,  has 
signed  an  agreement  with  the  manager  of  the  opera- 
house  here  for  six  performances,  Avhich  she  is  to  give 
in  March  next.  The  happy  news  has  spread' rapidly 
through  the  whole  town,  aud  has  met  with  the  great- 
est enthusiasm.  According  to  the  journals  Mdlle. 
Tietjens  is  creating  quite  a  furore  at  the  opera  in 
Hamburgh  at  this  moment.  On  the  16th  of  next 
month  she  is  announced  to  sing  at  a  concert  in 
Dusseldorf  On  dit  that  on  her  coming  hack  to 
Cologne  Mdlle.  Tietjens  is  going  to  hear  the  success- 
ful new  opera  of  a  young  German  composer.  Max 
Bruch.  pupil  of  Hiller,  with  the  intention  of  adopting 
it  for  H,er  Majesty's  theatre.  The  name  of  this  opera, 
which  is  making  its  way  very  rapidly  through  Ger- 
many, is  "Lordey,^  with  the  same  libretto  written  by 
the  same  poet  for  Mendelssohn.  Having  heard  the 
opera  here,  I  find  it  a  first-rate  work.  With  all  the 
faults  peculiar  to  a  beginner,  Bruch  is  no  doubt  a 
man  of  genius.  Adapted  to  the  exigencies  of  an  Eng- 
lish audience,  and  intrusted  to  Mdlle.  Tietjens,  Lore- 
Ifjl  would  certainly  do  well  in  London .  'The  mise-en- 
scene  is  beautiful,  and  on  a  larger  scale  at  Her  Maj- 
esty's theatre  would  not  fail  to  produce  a  wonderful 
effect. 


We  had  a  very  interesting  Quartet  Soiree-  on  the 
16th  instant,  by  the  Soci^l^de  Qvatuor  de  Paris  pom 
les  derniers  ceuvres  de  Beethoven,  1st  violin  P.  Maurin, 
2nd  violin  J.  A.  Sabatier,  alto  W.  Mas,  violoncello 
A.  Chevillard.  After  the  playing  of  the  brothers 
Miiller,  public  curiosity  was  raised  to  the  highesi 
pitch,  and  the  room  was  literally  crammed.  The 
performance  included  the  quartet  in  F,  No.  1,  op.  5E 
by  Beethoven,  and  the  quartet  in  B  flat,  op.  130  bj 
the  same  composer.  On  the  same  occasion  Ferdi 
nand  Hiller  played  a  new  sonata  of  his  own  for  piano 
forte.  The  sonata  is  composed  of  three  movements 
1,  Gavotte,  2.  Sarabande,  3.  Courante.  These  three 
parts  are  as  original  in  the  melody,  form,  and  modu 
lation,  as  they  are  well  written  in  a  mechanical  poini 
of  view.  To  my  taste  the  French  quartet  is  far  infe- 
rior  to  the  German  one  ;  and  it  is  also  the  genera 
opinion.  The  Messieurs  do  not  play  with  the  samej 
purity  and  unity  as  the  Herren,  besides  which  thij 
French  first  violin  is  too  weak,  and  the  second  veri 
poor. 

Bremen.  On  a  trip  to  Bremen  the  other  day  ] 
bad  the  opportunity  of  visiting  a  very  interesting  con  ' 
cert  given  by  the  Philharmonic  Society  there,  callei) 
the  Privat-Concert-Gesellschaft.  It  was  theseconcj 
of  the  series  they  give  every  winter.  A  capital  or 
chcstra  played  under  a  very  clever  leader,  Carl  Rein 
thaler  (very  favorably  known  as  composer), a  sympho 
ny  of  Gade,  the  overture  to  "Coriolan"  by  Beetho 
ven,  and  the  overture  to  "Olieron"  by  Weber.  Ifouni 
the  execution  spirited,  but  wanting  in  delicacy  an. 
shade.  Highly  interesting  for  the  audience  was  i 
Divertimento  in  D  flat  for  2nd  violin,  viola,  violonce: 
lo,  contrabasso  and  two  horns  by  Mozart,recently  pub 
lished  under  the  arrangement  of  Concertmeister  I 
David,  by  B.  Senff  in  Leipzig  and  Ewer  &  Co.  i 
London.  This  rare  gem,  taken  out  of  an  old  and  ir 
correct  edition  of  Three  Divertimentos  by  Mozar 
has  been  edited  and  accurately  pointed  by  F.  Davie 
who  has  also  arranged  it  for  violin  and  piano.  Di 
vid,  one  of  the  greatest  living  fiddlers  himself,  playe 
it  in  the  most  exquisite  manner — indeed  I  know  n 
violinist  among  all  the  celebrities  of  the  day  who  ca 
combine  such  effects  of  sound,  expression,  and  execi 
tion,  as  David  ;  and  this  without  the  smallest  affect; 
tion.  He  deserves  double  praise  for  producing  th 
beautiful  work  of  Mozart,  which  was  altogether  fo 
gotten  or  unknown,  and  for  having  played  it  so  wel 
The  vocal  part  of  the  concert  was  supported  by  8j 
old  acquaintance  of  ours,  Signor  Marchesi,  who  fir 
sang  the  masterly  aria  "Revenge"  from  "Alexander] 
Feast"  by  Handel,  in  his  usual  pure  and  elevate 
style,  and  secondly  the  fine  aria  "Aprite  an  po"  froi 
the  "Nozze  di  Fiqaro,"  which  being  encored  the  Si| ! 
nor  gave  "Non  piii  andrai"  from  the  same  open 
Signor  Marchesi,  who  is  a  great  favorite  in  German;  j 
was  in  excellent  voice.  : 


Sliisical  C'Orrfspnbcnn. 

New  York,  Dec.  18.  The  second  Philharmonii 
Concert  took  place  on  Saturday  evening,  Dec.  If; 
Here  is  the  program  me  : 

Symphony,  No.  8.  in  F,  Op.  93  Beethoven. 

Concerto  for  the  Violin Mendel5.sohn. 

Monsieur  Jehin  Prume. 

Overture  to  Prometheus,  (first  timej, Barglel. 

Fantiiiisie  Brillante.  for  Violin Jehin  Prumc. 

Mon.^ienr,  Jehin  Prume. 
Selections  from  the  "Midsummer  Night's  Dream." 

Mendelssohn, 
Overture. 
a.  Scherzo.  b.  Intermezzo. 

c.  Notturno.  d.  Wedding  March. 

Carl  Bergmann,  Conductor. 

The  charming  8th  Symphony  was  on  the  whol 
rendered  finely.  Bargiel's  overture  did  not  make  s 
good  an  impression  on  us  as  that  to  "Medea,"  whic 
we  heard  last  year.  It  opens  grandly  and  nobly,  an 
reminds  us  of  Gluck,  but  it  does  not  come  to  any  A' 
cided  climax.  It  is  monotonous  in  its  coloring  ;  th 
motives  lack  originality;  the  work  is  spun  out  rathe 
too  much,  and  its  effect  on  the  hearer  grows  soim 
what  fatiguing. 

The  music  to  the  "Midsummer  Night's  Dream, 
which  has  not  been  heard  here  for  some  time,  w« 
welcome  to  every  listener,  and  excellently  played  b 
the  orchestra.  Mendelssohn,  more  refined  than  pn 
found,  rather  a  great  contrapuntal  combiner  than  a 
inventor  of  original  ideas,  if  heard  too  often  fittigue 
and  satiates  us  at  length.  His  works  have  bee 
played  too  much  for  the  good  of  our  young  student 
who,  neglecting  a  deep  study  of  what  is  really  gret 


I#P: 


13 


::!^?^='---:rS.-E*— "r:*-=?:='^^^- [;%  ^^^3  -^^-i^E=:z8--*^:r*^|i=^:1 


The  Heathen 


Christ, 


fu  -  riously  rai^e, 


— -"F^-=^="?- -  ^=  IS"  ^? 


They 


Christ,       xte  H 


gainst  thee  and     thy  Clu-iat,       The 


against  thee. 


''E^' 


ajramst 

—    H 


LordY.. 


sempre.  f 


^-0 — ^ 


J 1 — Ig, — =1 ^-?_^:r=_]  -« — ii«- 

-* ^  — ^S •— — — >. 1-1 1-- 


zi 


Heathen  furiously    rage, 


life 


Lord! 


■  gainst    thee    and      thy      Christ,   Lord!. 


±:;^z:= §^^« -:zi:^=z~=:=:^^^:-d  i -=L— _— :  gf  ?=»f*i:^:?r^i^~=: t^^:i 


:P 


Uea    -    then 


The        ''"^"' 


rd"^~di 


riously  rage,        Lord ! 


Hea  -   then     fu  -riously  rage.  Lord !      against  thee, 

thee,    and  a     -      gainst thy  Christ,  Lord  !  against  thee  and  thy 


ft         ■•-  ■«- 

-  gainst  thee  and  thy       Gljrist, a     -     gainst  thee       and 

"  Jf  3— Z = 


-    gainst  thee      and  a   -  gainst thy       Christ. 

The        Hea -then     fu  -    riously     rage,  Lord!     a     -     gainst  thee  and      thy      ^ 

Christ,  against    thee  and'iTrTr.TT.    .~ thy  Christ,  and  tby 

—^-—'-'^-i^j^^-^'Sp — ^i-* -5-' ^j-  —  -Ji-*  -^*   "*^ 


the      Heathen  fa  -    riously  rage,  Lord !    asrainst      thee,  and      thy      Christ,  a  - 

li  tt    ^_^^^ 2J __°_ 1 

■ffr-*^=^^ ^-Fg — '0—» — » — f-»^-y ^~T'^ 1 — \ — -^ ^—f 

Christ,     against^    thee,  and     thy       Christ,  a  -  gainst  thee         and 


Christ,  thy Christ, 


fAT#-ii • i*^t-c— i-'-c— a«-i*-^^— i-L-c- J-3-^ • ' — i-'S— s r 


--W=.-W^:=.W=::r-W-l,-~i 


and    against        thy  Christ,    Lord !   a  -  gainst  thee  and    thy      Christ, 


f^^'E. 


gainst  thy 


Lord  1  a     -      -     gainst  thee,         the  Heathen     iu  -  riously 


J.L 


wim^m^^mmgm^Mmvmm 


u 


Christ,  a    -    gainst  thy  Christ,  the 

the  Hea  -  then        fu  -  riously  rase.  Lord!    ajjainst        thee, 


=.a 


Hea  -  then      fu  -    riously 


Christ, 


Lord !    an[ainst 


=3E 

-^ — 

and. 


i 


the 


Hea  -  then    fu  -    riously    rage, 


Lord !      a 


gainst 


thee, 


and 


-    gainst. 


N-  / 


-•-»  •-  >_ 


15 


H^: 


rage,  the  Ilea   -  thea  fu  -  riously    rage  against  tbee         and  thy 


ill 


and  thy 


against  thee 
Lord !  against  thee         and  thy 


Jt  jrf  <■  *"  <** 

li 1_^ — *-«-* — — 1-»— •H--I-* — ■•    ■ '      -11® 

o a~»-e — !-• «"-i-fl 

3  3       -a-i 


^^ 


s 


ar 


I;-- 


vail, 


^M^ 


::ii= 


lest      our 


foes 


pre 


pre 


vail,  Now  bo    -        -    hold,  lest     our  foes 

"^     -      vail,  Now  be    -        -    hold, 


EE1E^===P=E^E=EE^=' 


foes 


pre    - 


dim. 
R 


_,_-j_- 


I 


16 


-^^=:=-^z 


and  grant  to  thy  ser  -         -  vants  all  strength  and     joy       -       fulness 


-    vail 

.  fl  tt 


vants  all  strength 
to  thy  ser  -         -  vants  all  strength  and  joy 


mi 


-  vail,  and  grant 

n_^_if 

-  vail, 

-  vail. 


fulness, 


and  grant  to  thy  ser'   -         -     vants 

and 


:-^-:::»:*:/s:s— ^p= 

-|  -  »  e  c  s>  u 
-J  *   -  IP- J   fi?  © 


■ir- 


'^1 


_UJ___ 


:iI==ri:i:tf.^_^b=z=^-r^:psi::;}id|3-?:-:_t:S=Eli/_fJ_IJ=s. 


cres. 


-_tHt=r==-::t==c== 


ill 
that 


all  strength 


and 


irrpd 
-c  F* 


all  strength                  and  joy 
cres a. , 


ful  ness, 


to  thy    ser 


all  strength  and  joy     -     fulness,  that  they 


all  strength  and 
may 


/^  II  [    !  cres  -    cen     -  •     do     -         -         -  sempre.  -    - 


f^g^|5^^=^E^^ 


?-s=i:rf; 


they may  preach  thy  word, 

joy     -     fulnessjthat  they  may  preach  thy  word^^.._;_;_;_^;_^. . . 


Lord! 


Lord!. 


preach,  that  they  may  preach  thy  word, 


Lord!. 


Hi---f^-ri^-hizY-i-%-%=-,zTz^^^-^^ 

^JLz^zz-Mif^^,.i-%=%-h''zz^^^ 

-XL ^.» — 9__9_E — a — 2_i_| — ] — I — j — i-a-tt^  0 — 0- — «^ — i-tf?--p  I — I — i^MSM^H-^ — *.— «=lii^ — *-  •■*• 


i|?:p=^= 


/     Fed. 


zph^zztzzzczz'i±'^ 


se7npi-e.   f 


BOSTON,    SATURDAY,    DEC.    2  3,    1865. 


157 


in  him,  have  become  superficial  imitntors  of  ills  mere 
style  nnd  manner.  A  little  reaction  will  be  only 
beneficial  lo  a  true  appreciation  of  the  master  him- 
self. 

M.  rnujiE,  whom  wo  were  glad  to  hear  again, 
especially  in  a  fine  Concerto,  made  quite  an  impres- 
sion on  the  public  by  his  performance. 

A  very  interesting  Concert  took  place  at  Dod- 
worth's  Hall  on  the  12th,  given  by  a  number  of  ama- 
teur singers  for  the  benefit  of  Mr.  James  Johnson. 
The  principal  feature  of  this  concert  was  the  refined, 
tasteful,  in  every  respect  highly  creditable  rendering 
of  some  Madrigals  and  Glees  by  such  composers  as 
Morley,  Festa,  Ford.  When  we  consider  that  there 
is  so  little  attention  paid  here  to  the  rich  and  in  every 
way  original  and  highly  artistic  vocal  works  of  the 
masters  of  our  earlier  epochs  of  musical  writing,  in 
the  16th  and  17th  centuries,  and,  if  considered  in  the 
right  light,  the  only  real  vocal  compositions,  instru- 
mental music  being  then  at  a  low  standard,  it  is  grat- 
ifying to  see  men  endeavoring  with  true  enthusiasm 
to  devote  time  to  the  practice  of  these  charming,  al- 
though not  easy  works.  That  is  the  real  love  for 
art,  the  real  appreciation  of  it,  when  people  do  not 
cling  one-sidedly  to  this  or  that  species  of  works,  to 
this  or  that  composer,  to  the  present  or  the  past.  "We 
like  to  see  every  composition  of  true  art  cultivated 
and  brought  forward,  no  matter  who  is  the  author  of 
it,  no  matter  what  time  produced  it. 

L.iNCELOT. 

PHii-ADELpniA,  Dec.  11. — Of  classical  music  we 
have  a  pleasant  prospect  of  being  favored  with  a 
bountiful  supply  during  the  winter.  The  season  was 
happily  inaugurated  by  Mr.  Carl  Wolfsohn,  last 
Tuesday  afternoon,  at  the  Foyer  of  the  Academy  of 
Music.  Mr.  'Wolf'iohn  proposes  to  entertain  us  with 
a  series  of  ten  Beethoven  Sonata  Matinees  at  various 
dates,  from  that  of  the  first  concert  to  May  1st  1S66  ; 
and,  judging  from  the  large  and' appreciative  audi- 
ence that  greeted  him  on  this  occasion,  we  hazard 
nothing  in  predicting  for  him  a  most  satisfactory  suc- 
cess. The  Programme  for  the  1st  Matinee  was  the 
following  : 

Sonatas  (PianoJ  :  F  minor,  op.  2,  No.  1  ;  A-flat 
major,  op.  26  ;  and  F  minor,  op.  57. 

Mr.  Wolfsohn's  rendering  of  Beethoven's  piano- 
forte works  is  as  satisfactory  as  that  of  any  of  our  ar- 
tists, and  the  respective  items  of  his  programme  re- 
ceived full  justice  at  his  hands.  Actuated  by  an  em- 
inently sincere  desire  for  the  advancement  of  true 
art,  he  has,  apparently,  made  a  zealous  study  of  these 
compositions,  claimed  by  many  as  embodying  the 
master's  most  majestic  conceptions,  preparatory  to  a 
public  performance  of  them.  His  pl.aying  of  (he 
third  number,  the  magnificent  Sonata  Appassionata, — 
not  so  entitled,  indeed,  by  the  composer,  but  so 
happily  named,  perhaps,  for  once,  by  the  publisher 
Cranz  of  Hamburg, — was  distinguished  by  a  rare  at- 
tention to  the  details  of  expression,  and  indeed  left 
little  to  be  desired  by  the  most  fastidious  Beethoven 
enthusiast.  It  was  indeed  an  admirable  performance, 
and  the  spirit  that  seemed  to  animate  the  pianist, 
naturally  found  a  cordial  response  in  the  feelings  of 
his  audience.  At  the  next  Matine'e,  December  19th, 
the  following  programme  will  be  presented  : 

Sonatas  :  A  major,  op.  2,  No.  2  ;  D  major,  op.  28; 
and  D  minor,  op.  31,  No.  2. 

We  are  promised  the' occasional  presence  at  these 
concerts  of  Mme.  Raymond  Kitter,  of  New  York,  and 
Messrs.  Kreissmann  and  Habelmann.  Mi.  Kreiss- 
mannwe  would,  indeed,  be  glad  to  hear  once  again, 
and  revive  our  pleasant  recollections  of  his  singing 
of  the  songs  of  Mendelssohn,  Franz  and  Schubert. 

Since  resigning  the  Conductorship  of  the  "Ger- 
mania,"  Mr.  Sentz.  has  undertaken  the  musical 
management  of  the  Handel  and  Haydn  Society,  and 
under  him  the  Society  has  made  a  creditable  ad- 
vance.    On  Thanksgiving  night,  the  "Stabat  Mater" 


(Rossini's)  was  produced.  The  Chorus  was  almost 
perfect,  (I  might  spare  the" adverb,  had  the  sopranos 
been  more  numerous),  being  most  efficiently  trained, 
and  added  greatly  to  the  general  effect.  The  solos 
were  bjf  Miss  Riebings,  who  would  bo  a  fair  soprano, 
were  she  more  successful  in  her  musical  enunciation, 
which  is  often  painfully  defective  and  indistinct,  and 
could  she  but  infuse  more  life  and  passion  into  the 
music;  Mrs.  Schimpf,  a  mezzo-soprano,  with  a  me- 
dium quality  of  voice,  evidently,  but  superficially  ed- 
ucated ;  Mr.  A.  R.  Taylor,  who  has  a  grand  organ 
for  sacred  singing,  but  who,  I  fear,  is  not  always 
prompted  by  a  proper  conception  of  the  music  that  it 
falls  to  him  to  interpret  ;  witness,  the  vefly  unsatis- 
f.ictory  manner  in  which  he  rendered  the  "Prn  Pccca- 
tis  ;"  and,  finally,  Mr.  Simpson,  the  tenor,  from  Trin- 
ity Choir,  N.  Y.,  a  singer  after  one's  heart  and  mind. 
The  orchestra,  compo.sed  of  some  30  performers, 
opened  the  concert  with  the  Overture  lo  "Ruy  Bias," 
and  the  full  society  sang  with  marked  effect  the  sub- 
lime chorus  :  "Thanks  be  to  God,he  laveth  the  thirsty 
land,"  from  the"Elijah,"  at  the  conclusion  of  the  first 
part.  It  is  in  contemplation  by  Mr.  Sentz  to  produce 
the  last  named  work,  early  in  the  ensuing  year. 

The  "Germania,"  now  under  the  leadership  of 
Mr.  Charles  Schmitz,  gets  along  admirably,  con- 
sidering the  diminished  force  of  violins.  With  these, 
and  the  other  instruments  out  of  all  proportion,  they 
manage  to  do  the  most  classical  compositions,  some- 
times with  an  approach  to  the  proper  effect,  and, 
oftener  not  even  with  that.  Why  there  is  not  an  in- 
crease in  the  number  of  strings,  when  it  can  without 
difficulty  be  commanded,  I  am  not;  informed.  As  it 
is,  the  popular  taste  becomes  corrupted  by  listening 
to  this  discreditable  apology  for  a  good  orchestra. 

Not  the  least  important  item  I  have  to  communi- 
cate, is,  that  our  other  eminent  pianist,  Mr.  Jarvis, 
begins  a  series  of  classical  matinees  on  Thursday  af- 
ternoon, Dec  21,  at  the  Foyer  of  the  Academy.  It 
is  noteworthy  that  Mr.  Jarvis  ventures  on  Schumann 
this  year.  The  concerts  given  by  this  gentleman 
exert  not  a  little  influence  in  behalf  of  Art,  as  they 
are  attended  b}'  a  class  of  our  society  who  never  go 
to  any  similar  entertainments,  but  who  are  drawn 
thither  by  a  personal  acquaintance  with  Mr.  Jarvis, 
and  by 'a  knowledge  of  his  extensive  and  merited  suc- 
cess as  a  teacher.  Mekcutio. 

New  Haven,  Dec,  1.5. — The  Mendelssohn  Socie- 
ty, of  this  place,  gave  us  the  "Messiah"  last  Wednes- 
day evening,  under  the  direction  of  "Wm.  Anderson, 
M.D."  The  fact  that  the  soloists  were  amateurs, 
who  filled  their  parts  conscientiously,  renders  criti- 
cism unadvisable,  and  the  performance  may,  perhaps, 
be  called  a  successful  one — though  it  is  not  pler.sant 
to  hear  such  solos  as  "Behold  and  see,"  and  "Re- 
joice greatly,"  attempted  by  voices  which  are,  phy,si- 
cally,  unable  to  sustain  them  properly. 

There  exists,  here,  this  season,  the  usual  dearth  of 
all  things  musical,  the  people  being  left,  as  hitherto, 
upon  the  tender  mercies  of  such  concert  troupes  as 
may  see  fit  to  visit  us.  This  state  of  musical  (or  un- 
musical) stagnation  is,  in  part,  owing  to  a  want  of 
the  wholesome  stimulus  afiiDrded  only  by  impartial, 
unbought  criticism.  All  are,  doubtless,  aware  of  the 
extraordinary  flights  of  fancy  which  the  unbounded 
limitof  that  word,  "criticism,"  is  made  to  include; 
but  our  "critics"  soar  an  eagle's  flight  above  the  high- 
est. I  cannot  refrain  from  quoting,  for  the  edifica- 
tion of  your  readers,  a  specimen  of  the  art  as  prac- 
ticed in  this  city.  The  "critique,"  which  I  give  in 
full,  is  taken  from  the  Daily  Palladium,  the  only  pa- 
per in  the  city  which  makes  any  approach  to  literary 
pretension.  Parepa  has  given  her  first  and  only  con- 
cert here  ;  our  "critic"  has  attended;  and,  through 
his  quill,  New  Haven  passes  judgment  upon  the  re- 
nowned prima  donna,  thus  : 

The  Parepa  Concert,  at  Music  Hall  last  evening, 
was  brilliant — superb — unsurpassable.     Mile.  Parepa 


swept  everything  before  her.  Round  after  round  of 
applau.sc  greeted  her  every  effort.  Now  her  modula- 
tions were  soft  as  the  nightingale's  in  wooin:r-time, 
and  now  her  majestic  voice  rolled  forth  torrents  of 
melody.  The  audience  was  entranced,  overwhelm- 
ed, ecstatic;  Parepa,  queenly,  self-poised,  graceful, 
enchanting.  Her  vocal  resources  seemed  boundless. 
Wave  after  wave  of  clearest  harmony  rose  one  above 
the  other,  until  the  whole  audience  seemed  lifted  from 
their  feet  in  one  grand  attempt  to  offer  a  libation.  It 
is  impossible  to  criticize.  All  that  one  could  do  was 
to  sit  still  and  enjoy.  Her  // /Jacz'o  was  enchanting, 
and  called  forth  a  whirlwind  of  applause.  Impossi- 
ble to  satisfy  by  appearance  and  acknowledemcnts, 
at  last  the  ballad  of  "Five  O'clock  in  the  Morninir" 
was  bestowed,  and  exquisitely  was  it  rendered.  Not 
a  soul  with  an  ember  of  music  on  its  altar,  who  sat  at 
the  grand  feast  last  evening,  but  will  forever  remem- 
ber Parepa.  And  the  other  artists  were  fit  jewels  to 
deck  the  tiai'a  of  this  unapproachable  cantatrice.  Hen- 
Carl  Kosa,  on  bis  violin,  thrilled  every  bosom.  Un- 
der his  magic  touch,  that  dumb  instrument  .sef'm"d  a 
living  creature  of  harmony.  Levy  was  grand.  Never 
was  such  cornet  playincr.  His  execution  of  passages 
of  difficulty  extraordinary,  was  unapproachable. 
Goldheck  at  bis  piano,  was  indispensable.  Taken  as 
a  whole,  the  concert  was  one  which  lovers  of  music 
are  but  rarely  offered  but  once  in  a  lifetime. 

On  the  whole,  we  think  we  would  rather  not  at- 
tend such  a  concert,  the  re-action  would  be  too  great, 
and  the  effect  upon  the  nerves  similar  to  that  expe- 
rienced after  taking  hasheesh. 

That  Mile.  Parepa  is  worthy  of  the  highest  praise, 
we  would  not  dispute  ;  but,  remembering  that  every 
concert  which  takes  place  calls  forth  only  snch  effu- 
sions as  the  above — which  might  be  written,  like  the 
Chinese  novels,  by  the  mile,  and  cut  off  in  lengths  to 
suit  the  purchaser — we  are  inclined  to  look  with  fa- 
vor upon  the  "Little  Peddlington"  (alias  "Round 
Table"  )  style  of  "pitching  into  things  generally." 
Until  some  reform  in  this  matter  is  instituted,  our 
musical  perspective  must  be  sadly  unpromising. 

MERCURins. 

Rochester,  N.Y.,  Dec.  12.  Ontheevening  of 
the  1st  inst.  Mr.  Penfield  gave  his  second  Organ 
concert  with  good  success.  The  programme  contained 
numerous  strata  of  the  "legitimate,"  including  one 
Bach  fugue  (in  D  minor),  just  the  number  a  Leip- 
sic  graduate  said  the  other  day  he  wanted  to  hear  in 
one  programme.  It  is  a  matter  of  gratulation  that 
here  and  there  over  the  country  is  springing  up  a 
class  of  organists  earnestly  devoted  to  the  higher 
ranges  of  the  art.  Your  publication  from  time  to 
time  of  the  list  of  works  performed  upon  the  Music 
Hall  Organ,  enables  such  as  otherwise  have  access 
only  to  the  catalogues  of  the  ephemera  of  the  day, 
to  find  suitable  studies  for  themselves. 
^Corinthian  Hall,  which  has  been  closed  during 
some  months  past  for  alterations  and  repairs,  ivas  re- 
opened on  the  4th  inst.,  Mr.  Black  giving  his  sixth 
ancual  concert.  With  the  exception  of  Mr.  and 
Mrs.  Gustave  Blessner,  and  Mr.  O.  S.  Adams,  the 
performers  belong  in  Rochester,  making  it  essential- 
ly a  home  concert.  The  house  was  quite  well  filled 
at  a  dollar  for  admission.  The  programme  was  quite 
miscellaneous  and  too  lengthy  to  admit  of  detailed 
notice,  even  had  it  more  than  local  importance.  Mr. 
Blessner  performed  his  violin  Variations  Fantastiques; 
Mrs.  B.,  with  Mr.  Tracy,  Herz's  Concertante,  Op.  79, 
for  two  Piano-Fortes,  and  with  her  husband  a  Polo- 
naise for  Vano  ani  Cabinet  Organ.  The  Orpheus 
sang  two  pieces  ;  an  amateur  club  of  instrumen- 
talists played  two  overtures  in  a  manner  causing  Mr. 
Blessner  to  say  in  his  peculiar,  nervous  style,  "very 
well !  very  well  indeed."  'Mr.  Kalbfleisch  is  their 
conductor. 

That  the  scenic  additions  to  the  new  stage  might 
be  displayed,  the  chapel  scene  from  Favorita  was  in- 
troduced, with  Mr.  Black  in  the  principal  part.  On 
the  7th  and  Sth,  we  had  Parepa  at  Washington 
Hall,  the  Corinthian  having  been  previously  engaged 
for  another  purpose.  t)n  the  first  evening  the  atten- 
dance was  not  large,  owing  to  two.  causes  :  the  even- 
ing of  Thanksgiving,  and  the  prevailing  feeling  that 
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nothing  is  first-class,  that  does  not  appear  in  Corin- 
thian Hall.  But  the  enthusiasm  of  those  who  ivere 
there  seemed  to  know  no  bounds.  As  you  said  of 
her  first  programme  in  Boston,  so  of  this,  it  was  made 
np  to  exhibit  her  execution,  and  the  exhibition  was 
unstinted.  Her  encore  ballads,  given  so  naively  and 
with  such  perfect  enunciation,  created  as  great  ex- 
citement as  the  staples.  I  trust  the  3'oung  lady  who 
sang  "Ernani,  involami,"  at  Mr.  Black's  concert,  as 
well  as  the  "local"  who  wrote  up  her  execution  and 
her  trill  the  next  day,  were  present.  She^might  pray  ; 
"Deliver  mc  from  my  friends,  by  whose 'request'  I  at- 
tempted to  sing  it."  By  the  manner  in  which  you 
sometimes  quote  local  notices,  I  know  you  regard 
them  as  "doubtful"  often.  Good  things  only  are  too 
often  said  in  the  "local  column"  about  a  performance 
which  to  most  present  appear  palpably  untrue.  This 
is  unjust  to  the  public  and  injurious  to  the  per- 
former, especially  to  young  aspirants,  as  it  represses 
exertion  and  study.  So  too  the  friends  of  the  "child 
artist,"  who  put  her  forth  to  sing  the  Nightingale's 
Trill,  when  Parepa  was  already  announced  to  sing  it 
herself.  But  pardon  this  digression,  while  I  say  that 
Rosa  and  Levy  both  came  in  for  their  full  share  of 
applause.  Instead  of  a  "Grand  Orchestra"  led  by 
Mr.  Anschutz,  a  Steinway  Piano  was  used  by  him 
for  the  accompaniments.  On  Friday  evening  I  was 
not  present,  but  learn  that  the  audience  was  much 
larger  than  on  the  first  occasion.  t.  e.  a. 


CnicAGO,  Dec.  16. — Two  weeks  ago  Mr.  Gran's 
Opera  season  closed  with  Lucrezia  Borgia. — During 
the  last  week  the  following  operas  were  given  .  Snffo, 
Norma,  Un  Ballo,  Poliiito,  Elisir  d'  Amore  and  Lu- 
crezia. Saffo,  which  was  given  for  the  first  time  in 
this  city,  was  quite  well  received.  It  gave  Madame 
Gazzaniga  an  opportunity  to  display  her  great  dra- 
matic power.  The  concerted  pieces  were  finely  done 
and  the  whole  opera  was  given  in  a  very  complete 
manner. 

Miss  Lucy  Simons  made  her  first  appeaianco  in 
the  "  Elixir  of  Love,"  and  created  a  very  fiivorable 
impression.  Her  voice,  thongh  not  powerful,  is 
sweet  and  well  trained,  her  execution  being  very 
good.  Orlandini  sang  and  acted  Dr.  Dulcamara  to 
perfection. 

On  the  who^e  the  season  was  a  successful  one,  and 
the  next  one  will  undoubtedly  he  still  more  so,  as  the 
troupe  hy  that  time  will  have  become  accustomed  to 
each  other.  The  next  season  will  commence  some 
time  in  January. 

The  second  Philharmonic  Concert  was  given  a 
week  ago  next  Monday.  The  Orchestral  pieces  were 
Mozart's  Symphony  in  G  minor,  Overture  to  "  AVil- 
liam  Tell,"  "Invitation  to  the  "Waltz"  by  Weberjand 
Overture  to  L'  Etoi!  da  Nord  ■  which  were  all  given 
in  a  superior  manner.  The  soloists  of  the  evening 
were  Mr.  Sofge,  a  violinist  of  Milwaukee,  who  per- 
formed'Op.  7  of  De  Beriot  and  Ernsts' £;/e(7;y,  and 
Hcrr  Lotti,  who  sang  "Deserto  in  terra,"  from  Don 
Sebnstinn  and  A/'  appori  from  "Martha."  Mr.  Sofge 
played  both  pieces  in  a  smooth  and  correct  manner, 
though  lacking  in  spirit.  Most  of  the  approbation 
was  reserved  for  Herr  Lotti,  whose  sweet  and  pure 
voice  was  never  heard  to  better  advantage. 

On  Monday  evening  the  ever  welcome  German 
Opera  opens  for  a  season  of  six  nights  only.  The 
following  are  the  principal  artists :  Mmes.  Rotter, 
Joha-nV.sen  and  Rosa  Cook,  Soprani  ;  Mdlle.  De  Ge- 
bele  and  Djuiba,  Contralti ;  Habelmann  and  Tamaro, 
Tenors  ;  Steinecke  and  Duschiutz,  Barvtone  ;  and 
Joseph  Hermanns  and  Weinllch,  Basso.' 

The  following  Operas  are  promised.  Faust,  Der 
Frdschutz,  Don  Giovanni,  Fidelia,  Fra  Diavolo,  and 
Roberto  il  Diavolo.     Short  and  sweet  truly  I 

Chicago. 
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The  Christmas  Holidays— Another  Musical 
Festival. 
The  next  eiglit  days  are  fraught  with  such  laro^e 
musical  expectation,  that  Ve  may  fairly  call  it  a 
Festival,  hardly  seconrl  in  importance  to  that  of 
the  Handel  and  Haydn  Society  last  May.  Three 


great  Oratorios  and  the  opening  of  the  series  of 
Symphony  Concerts  all  fall  within  the  holidays, 
ending  the  brave  old  year,  the  jubilee  year  of 
18G,5,  the  year  of  Union  and  Peace  restored  and 
of  Emancipation,  with  something  like  a  fitting 
Gloria  in  Excelsis  1 

This  evening  the  cycle  of  great  harmonies  be- 
gins, and  fitly  with  the  patriotic  and  heroic  Ora- 
torio, Handel's  Judas  Maccahwiis.  The  Music 
Hall  will  be  thronged.  The  Handel  and  Haydn 
chorus  is  increased  to  about  five  hundred  voices; 
and  since  their  recent  performance  they  have  re- 
hearsefl  it  critically  and  thoroughly,  picking  up 
the  lame  passages  in  the  choruses,  and  getting  so 
at  home  in  the  music,  as  well  as  more  and  more 
in  love  with  it,  that  it  will  no  doubt  go  finely. 
One  very  hopeful  sj'mptom,  promising  in  time  a 
complete  renovation  of  the  Handel  and  Haydn 
chorus,  is  the  example  set  by  ladies  of  the  first 
families  and  culture  of  going  into  the  ranks  of 
soprani  and  contralti.  The  ice  %vas  broken  by 
a  few  of  them  in  the  May  festival,  and  so  delight- 
ed were  they  Tvith  the  experience  that  they  have 
enlisted  in  the  regular  army  and  have  induced 
many  of  their  singing  friends  to  join  them.  This 
class  of  singers  will  be  conscientious  and  earnest 
about  it,  not  slighting  rehearsals,  not  heedless  of 
the  conductor,  not  letting  him  remain  hopeless 
about  pianissimos  and  light  and  shade,  but  rather 
exacting  of  him  that  he  he  exacting. — As  for  the 
solos,  whatever  may  have  been  wanting  before, 
this  time  "they  come,  they  come  in  bright  array" 
of  names.  Madame  Paeepa,  one  of  England's 
first  ot  Oratorio  singers,  heads  the  list.  Mr. 
Castle,  of  New  York,  is  probably  the  best  choice 
that  could  have  been  made  in  the  country  for  the 
part  of  Judas.  Miss  Annie  Carey  and  Mr. 
RuDOLPHSEN  were  in  nothing  wanting  before 
and  do  not  need  to  be  replaced.  The  orchestra 
also  has  been  increased. 

To-morrow  evening,  Christmas  Eve,  being 
Sunday  also,  of  course  brings  with  it  the  annual 
performance  of  Handel's  Messiah.  Every  seat  in 
the  Hall  was  sold  several  daj'S  ago !  In  this,  to 
Mme.  Parepa  and  Mr.  Castle  is  added  the  prom- 
ise of  Adelaide  Phillips's  glorious  contralto 
and  of  Mr.  Whitney's  bass.  The  advertisement 
also  makes  a  point  of  the  fact  that  Mr. 
Levy'  will  play  in  "The  trumpet  .shall  sound." 

A  week  later,  night  before  New  Year,  Elijah 
looms  again  in  prospect;  and  again  Parepa,  and 
Addle  Phillips,  and  Castle,  besides  Miss  Hous- 
ton, and  the  excellent  baritone,  Mr.  Campbell, 
of  New  York. 

The  first  Symphony  Concert,  under  the 
auspices  of  the  Harvard  Musical  Association, 
takes  place  next  Thursday  afternoon  at  4  o'clock.' 
The  arrangements  are  all  complete,  and  the  pro- 
gramme will  be  found  among  the  advertisements. 
The  response  has  been  even  heartier  and  more 
general  than  was  expected  to  this  project  for 
putting  concerts  of  orchestral  music  upon  a  sound 
basis,  with  a  guaranty  that  all  shall  be  genuine, 
all  for  Art,  and  not  for  private  interest,  with  per- 
fect liberty  therefore  to  indulge  in  pure  pro- 
grammes and  not  .spoil  the  efl'ect  of  good  things 
by  jumbling  them  together  with  the  bad.  The 
effect  of  bringing  forward  the  present  plan  has 
been  to  restore  confidence  among  the  real  lovers 
of  the  best  kind  of  orchestral  music,  those  who 
once  formed  the  nucleus  of  every  audience  for 
symphony  concerts,  but  who  long  since  lost  their 


confidence  in  all  subscription  papers  and  an 
nouncements,  never  knowing  that  they  would  g'e 
such  music  and  such  only  as  they  were  alway 
ready  to  subscribe  for.  The  way  in  which  th 
music-lovers  have  met  the  invitation  of  the  Hat 
vard  Musical  Association  justifies  the  faith,  ii 
which  the  plan  was  started,  that  the  moment  ; 
good  guaranty  is  given  that  the  right  thing  wll 
be  done  in  the  right  wav,  the  right  people  will  h( 
sure  to  rally  to  its  support.  The  actual  guarant; 
with  which  these  "Symphony  Concerts"  nov 
come  into  the  field  is  two-fold  :  first,  the  guarantj 
of  unexceptionable  programmes  and  of  unalloyet 
artistic  spirit  and  purpose,  with  determination  t( 
realize  as  far  as  means  will  go ;  and  secondly,  th( 
guaranty  of  an  audience  of  the  right  tone  ant 
character,  strong  enough  in  numbers  and  it 
influence  to  give  tone  to  the  rest  and  not  be  a 
the  mercy  of  a  miscellaneous  "Five  o'clock  in  thi 
morning"  crowd. — Of  course  it  is  but  an  experi 
ment,  and  it.  is  not  best  to  cluck  befisre  our  chick 
ens  are  hatched. 

The  scheme  of  the  first  concert,  and  the  can  I 
given  to  rehearsal,  certainly  deserve  success  i; 
Every  item  of  the  programme  is  sure  to  interes 
persons  of  any  taste,  and  there  is  unity  and  con  ' 
trast  in  the  whole.  BTozart's  G-minor  Sympho  ' 
ny  is  a  perfect  model  of  that  form,  thoroughly  ge 
nial  and  delightful;  many  might  prefer  to  start  a 
once  with  Beethoven,  but  the  plan  is  to  give  ; 
series  representative  (so  far  as  six  concerts  wil  , 
allow)  of  the  great  Symphonic  masters;  Beetho  : 
ven  will  have  the  lion's  share;  but  Schubert  an(  i 
Schumann  must  not  be  neglected;  and  if  Haydi ' 
and  Mendelssohn  should  be  omitted  for  the  pres  i 
ent,  it  will  be  only  on  the  principle  of  leaving  out  I 
for  once  some  very  familiar  friend  where  invita  J 
tions  must  be  limited.  The  Euryanthe  overture  j 
Is  comparatively  seldom  he«rd  here,  and,  if  w{ 
mistake  not,  will  prove  an  appetizing  introduc-,| 
tion.  Under  the  mighty  spell  of  Beethoven,  in  , 
the  most  exciting  of  all  overtures,  (and  most  sig- 
nificant, in  this  national  jubilee  of  ours,  if  we 
choose  so  to  look  at  it)  we  shall  go  home  from  the, 
concert.  To  add  especial  eclat  to  the  occasion, 
entering  with  a  warm  artist  sympathy  into  the 
spirit  of  the  plan,  the  gifted  young  violinist,  Carl 
Rosa,  a  true  representative  of  the  great  Joa-^ 
chim  school,  and  full  of  genius,  has  volunteered; 
to  play  two  of  the  greatest  works  ever  composed ' 
for  the  violin  :  Mendelssohn's  Concerto  (with  or- 
chestra of  course),  and  Bach's  Chaconne  (than 
which  no  piece  is  better  suited  to  reveal  all  the 
glories  of  the  violin),  Mr.  Dresel  contributing 
the  admirable  piano  accompaniment  put  to  it  by 
Mendelssohn.  And  this  full  measure  of  his  con- 1 
tribution  will  furthermore  gracefully  overflow  in| 
three  short  characteristic  violin  pieces  by  the  most  i 
genial  of  the  modern  German  masters  (making  [ 
it  seem  almost  like  a  Leipzig  concert),  Joachim 
and  David. 


Concert  Review. 

The  coming  week  has"  so  absorbed  us  diat  we 
must  very  briefly  recall  a  fortnight  almost  ioo  thickly 
strown  with  musical  entertainments.  Amid  all  the 
medley  some  rare  and  important  things  have  been 
brought  to  hearing,  which  it  would  he  presumption 
to  attempt  to  weigh  in  such  a  hurried,  overcrowded 
time.     What  shall  we  say,  for  instance,  of  the 

Mendelssohn  Qcintptte  Club's  opening 
Chamber  Concert,  on  Tuesday  evening,  the  12th 
inst.,  when  it  had  nothing  less  than  this  for  a  pro- 
gramme ? 
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r.    Quintet  for  Striogs,  in  E  flnt,  No.  5 Mozart 

i.    I'iftBontll  Quartet  in  A  minor.    Op.  132 Bectliovea 

n..  Assfti  tostcnuto  and  Allegro. 

b.  Ailetrro,  ma  non  tanto. 

c.  Canzona  di  rinpra/.iiimpnto  in  modoLidico,  offcr- 

ta  nlla  diviniti  da  un  guardifo 

d.  Finale— Marcia  o.'iiiai  vivace.ed  Allegro  appassion- 

ato. 
(Po.othumous  worlc.      First  time  in  Boston). 
3.    Grand  Quintet  in  .B  flat.      Op.  16.      For  Piano,  Oboe, 
t'iariiiet.  Horn  and  Ba,ssoon. 
(tiriive  and  Allegro,  ma  non  troppo — Andante  ean- 

tibile Beethoven 

Of  that  posthumous  Quartet  nil  we  yet  dare  to  say 
;   two  words  :  wonder  and   delight.  The   Chickerinp 

I  ill  was  crowded,  yet  we  never  knew,  a  great  work 

II  first  hearing  so  to  take  hold  of  a  whole  audienca. 
:  -, was  followed  with  hreathless  interest;  each  move- 
I  lent  heartily  applauded  ;  and  the  great  broad  deep 
I  iligious  Adagio  (in  modo  Lidlco),  with  its  mystical, 
ii3rial  figures  floating  heavenward  at  the  close,  and 
1 16  most  impassioned  F.inale  created  a  fine  excite- 
'iient.  The  players  had  studied  the  thing  with  unu- 
widX  eagerness  and  care,  and  succeeded  in  rendering 
!  more  clearly  than  is  sometimes  the  fate  with  more 
j.imiliar  things.  We  understand  it  will  be  repeated 
:  1  the  next  concert,  as  it  ought  to  be. 

The  Mozart  Quintet  was  very  much  enjoyed,  and 
lade  us  (so  far  as  it  went)  favorably  acquainted  with 
le  new  member  of  the  Club,  Mr.  Edward  Betek, 
■horephaees  Mr.  Goering  as  tenor  and  (on  occasion) 

■ratist.  The  e.arly  Beethoven  Quintet,  given  here  for 
le  first  time  in  its  original  form  (piano,  J.  C.  D. 
'auker  ;  horn,  Hamasn;  oboe,  Eieas;  bassoon, 
Jltz  ;  and  clarinet,  Rtan)  charmed  by  the  novelty, 
ichness  and  freshness  of  such  coloring,  as  well  as  by 
s  intrinsic  musical  invention.  Mr.  Parker  played 
lost  admirably,  with  a  fineness  of  conception  and 
icety  of  touch  very  seldom  surpassed  ;  the  wind  in- 
ruraents  blended  beaut'fully,  though  we  could  have 
fished  the  bright  clarinet  and  oboe  tones  to  st.and  out 

;  iss  sharply  against  the  softer  horn  and  bassoon. 
It  was  one  of  the  best  concerts  ever   given   by  the 
Juintette  Club,  opening  a  season  full  of  promi.se. — 
.'he  second  concert  will  take  place  on  the  9(/(  of  Jan- 

r  ary,  and  not  on  the  2nd,  as  was  wrongly  printed  on 

(he  bills. 

'  Messrs.  Kreissmann  and  Leonhakd  have  given 
wo  more  of  their  Soire'es  since  our  last.  Choice  in 
election,  fine  in  execution,  as  before,  with  not  a 
jopbole  anywhere  for  tediousness  or  commonplace 
D  creep  in.     The  third  programme,  Dec.  9,  was  this: 

1  Allegro  from  '"Suite  Anglaise" Bach. 

3  Soners  :  "An  die  feme  Geliebte" Beethoven. 

3  Sooale,  op  27,  No.  2 Beethoven. 

4  Songs  :  "Der  Nnssb-ium," ''Widmung  ".    ..Schumann. 

5  Ballade. op.  52 Chopin. 

eSong.s:  "FarMusik."  "Fruhling'igeclringe,    "WiUkom- 

men  mein  Wald" R  Fr.mz. 

r  a.  Capiice,  op.  16.  No.  1 Mendet.'^.sohn. 

'  b.  Etude,  op.  25,  No.  1 Chopin. 

Mr.  Leonhard  unfortunately  was  so  ill  that  iiseem- 
d  at  first  impossible  for  him  to  play.  But  the  reso- 
ulion  to  overcome  the  obstacle  seemed  to  add  inspi- 
ation  to  his  readings  and  tinge  them  with  a  more 
loetic  fineness.  It  is  often  so  with  a  musical  temper- 
.ment ;  the  finest  imaginative  conditions  often  go 
'vith  a  state  of  nerves  intensely  painful  and  on  the 
'erge  of  utter  prostration,   when   the  soul  seems   to 

ncep  the  body  up  ;  the  creative  artist,  and  so  too  the 

ii.'cnial  interpreter,  in  his  finest  moment,  is  literally  in 
'ator  with  his  thought.  The  serene,  wholesome,  liap- 
)y  little  piece  of  Bach  was  elegantly  rendered  ;  and 

.  t  was  the  hearer's  fault  if  he  did  not  feel  all  the  poe- 
ry  of  the  Moonlight  Sonata  and  the  Chopin  Ballade. 
At  this  point  Mr.  Leonhard  had  to  give  up,  atid 
Mr.  Kreissmann,  who  on  the  other  hand  had  just  rc- 
:overed  from  some  weeks  of  illness,  closed  the  con- 
cert most  acceptably  by  singing  four  more  Franz 
■ongs  in  addition  to  the  rich  store  he  had  already 
iroughtout.  Mr.  Dkesel,  ever  ready  for  such  good 
icrvice,  played  the  accompaniments,  which  made  the 

j  'onditions  about  perfect.     Mr.  K.  has  rarely  seemed 

'  :o  us  in  such  good  voice,  and  there  was  a  delicacy,  a 
'haste,  rich  coloring  of  sentiment  in  his  rendering  of 
Beethoven's  cycle  of  songs  "To  the  distant  Loved 
)tie,"  that  touched  the  finest  chords.  The  airiness 
>f  Schumann's  "Nut  Tree,"  the  passionate  fervor  of 
he  "Dedication  "  :  Du  vieins  Sceic,  &c.,  and  the 
'ontrasted  Franz  songs  gave  full  piay  to  his  finer  and 

]  lis  larger  tones. 

!     Here  is  the  fourth  programme  : 


1.  First  movement  from  Concerto,  (Dminor,) Barh 

(String-Quartet  uccompanimentij,  arranged  for  a 
second  piano. 

2.  Arie  from  "Die  Kntfiihrung." Mozart 

Orchestral  aecoinpanimcnts,  arranged  for  two  Pianos. 

3.  .Scherzo,  op.  64.  IE  mil jor,) Chopin 

4.  Songs,  "Dichtcrlichc." S.hMiiinnn 

,        j  A.     Caprice,  op.  16 .M..rid..U.^..liii 

■'•       (  £.     Etude,  from  op,  25 <'hi.pia 

2.  Songs K   Franz 

A.     15r  ist's.— B.     Standchen.— a     Die  Ilarrende. 

3.  Trio,  Piano,  Violin  and  Cello,  op.  100 Schubert 

Allegro — Andante  con  moto — Scherzo — Finale. 

Mr.  Dresel  played  the  accompaniments,  which  he 
h.ad  himself  arranged  for  the  piano.  We  would  fain 
spetik  of  every  piece,  not  omitting  the  little  songs  by 
Franz,  and  Schumann's  string  of  pe.irls  (or  little 
breaths  of  melody)  from  Heine's  poems,  of  some  of 
which  we  give  a  translation  on  our  first  page.  We 
have  only  room  to  mention  the  wonderful  impression 
made  by  the  Schubert  Trio  (which  may  we  not  bear 
again  1)  ;  and  the  charming  manner  in  which  Mr. 
Kreissmann  sang  that  loveliest  of  tenor  airs  from 
Mozart's  .Se^'ngr/io, as  well  as  the  consummate  skill  with 
which  Mr.  Dresel  had  transplanted  fresh  from  the  or- 
chestral score  to  the  two  pianos  its  whole  g.arden  of 
beauties. 

But  one  Soire'o  remains,  and  that,  to  find  a  clear 
field,  has  wisely  jumped  the  holidays,  promising  itself 
on  the  6th  of  January. 

Bateman  Concert.s.  Madame  Parepa,  with 
Herr  Cari-  Rosa  and  Mr.  Levy,  after  a  successful 
tour  in  the  West,  returned  to  this  city  about  ten  days 
ago  and  began  a  new  series  of  triumphs  in  the  Music 
Hall  on  the  14th.  Our  own  excellent  pianist,  Mr. 
Lang,  replaces  Mr.  Dannreuther,  who  left  the  troupe 
a  few  days  after  their  departure  from  Boston,  prompt- 
ed bv  a  strong  desire  to  return  to  his  pupils  and  his 
flattering  artistic  calls  in  London.  (If  in  mentioning 
this  before  we  seemed  to  intimate  that  Mr.  Bateman 
was  all  too  willing  to  exchange  the  classical  pianist 
for  the  cornet-player,  it  was  a  carelessness  of  lan- 
guage, wholly  unintentional  ;  glad  to  gain  the  one, 
we  have  no  doubt  he  gave  ihe  other  up  reluctantly) 

Six  concerts  have  been  already  fired  off  in  rapid 
succession,  and  a  seventh  remains.  The  first  three 
drew  great  crow'tls ;  since  then  the  audience  has  dwind- 
led, for  the  simple  reason,  we  suppose,  that  people 
cannot  go  to  concerts  all  the  time,  that  many  are  sav- 
icg  up  money  and  fresh  capacity  of  pleasure  for  the 
Oratorios,  &c.,  &c.  Theprogrammes  have  been  very 
miscellaneous,  full  of  things  good,  bad  and  indiffer- 
ent;  but  if  we  consider  the  concerts  as  given  to  the 
end  of  attracting  and  pleasing  the  greatest  number, 
we  must  admit  that  they  were  all  good  for  that.  The 
best  was  that  of  Sunday  evening,  when  Parepa  sang 
some  of  her  noblest  pieces.  "Let  the  bright  Sera- 
phim," with  Levy's  cornet  obligato,  was  altogether 
splendid  and  sent  a  thrill  through  all  the  audience. 
It  was  in  the  singer's  best  vein.  Almost  equally  so 
was  the  recitative  and  air  from  Sysanvah  :  "If  with 
guiltless  blood,"  making  the  same  impression  that  it 
did  when  she  once  sang  it  here  before;  it  was  a  largB, 
noble,  honest  style  of  singing  ;  the  only  slight  draw- 
back was  the  feeling  once  or  twice  that  those  low  con- 
tralto tones  were  not  quite  homogeneous  with  the 
rest  of  the  voice.  An  air  "Sweet  Spirit"  by  Wallace 
gave  a  good  deal  of  pleasure;  and  Gounod's.-l?'e.l7(ir/o, 
with  organ,  piano  and  violin  accompaniment,  carried 
all  away  as  usual  and  had  to  be  repeated.  This  made 
three  Ave  Marias  in  succession,  for  the  cornet,  being 
recalled  after  singing  in  its  own  remarkable  way  the 
preceding  number  of  the  programme,  Cvjus  aniinnm, 
played  Schubert's  Ave  Mavia;  we  should  all  have  been 
good  Catholics  by  the  time  all  that  was  over  I  Rosa 
played  an  Adagio  by  Spohr.  Schubert's  Serenade  and 
the  Honi/roise  by  David,  with  all  that  wealth  of  tone 
and  purity  of  style  and  feeling  with'which  he  always 
plays,  and  betlerstill,  with  Mr.  Lang,  the  Adagio  and 
Rondo  from  a  Sonata  in  B  flat  by  Mozart, — a  nice 
performance  on  both  parts.  Mr.  Lang  played  Men- 
delssohn's fiery  and  earnest  Prelude  in  E  minor,  a 
pretty  Slumber  Song  by  Heller,  and  (morequestion- 
ablej  an  ^(7(Va(o  movement  by  Schulhofl^.  Mr.  Will- 
cox,  at  the  Orcran,  opened  the  concert  with  an  Offer- 
toire  in  C  by  Wely  (one  of  the  strongest  we  have 
heard),  and  closed  it  with  a  clear,  firm  rendering  of 
Beethoven's  Uallelujah. 

Some  of  the  concerts  have  been  with  a  small  or- 
chestra, under  the  able  condnctorship  of  Carl  An- 
schuetz  ;  in  others  Mr.  Willeox  has  done  duty  at 
the  organ,  Mr.  Ansehiitz  accompanying  voice  or  vio- 
lin at  the  piano  in  a  right  musician-like  manner.  Mr. 
Levy's  marvellous  facilitv  upon  the  cornet,  with  the 
telling  tone  thereof,  of  course  reaps  a  harvest  of  en- 
cores every  night.  And  Mme.  Parepa  is  invariably 
encored  in  the  hope  of  getting  the  "Five  o'clock"  and 
other  ballads,  which  she  bestows  with  an  almost  too 
generous  good  nature.  The  best  things  that  she  has 
sung  (leaving  aside  "Nightingale  trills,"  7/  Bacios, 
Alpenhorns,    &c.,)    are:    "Casta   Diva,"   "En    vain 


j'esjx^rc"  fi'om  Robnl,  and  above  all,  "Num  mi  dir" 
from  Don  (iiovanni,  besides  the  "bright  .Seraphim" 
again.  There  is  no  end  to  her  variety,  and  whatever 
class  of  music  she  undertakes  to  sing,  it  seems  done 
with  equafease,  and  to  be  of  the  best  kind  of  singing 
wc  have  heard  here  since  the  days  of  Lind  and  Son- 
tag. 

Mr.  Rosa's  selections  mostly,  wc  are  sure,  have  not 
been  after  his  own  heart,  but  rather  compromises  wiih 
the  popular  spirit  of  the  piogrammcs  His  mosl  impor- 
tant piece  was  the  Gesaiif/scene,  or  Srena  cantunle,  of 
Spohr,  which  he  plays  with  great  dramatic  expres'- 
sion.  .  The  Elfijie  of  Ernst  derives  new  interest  from 
the  recent  death  of  that  remarkable  sini/er  on  the 
violin.  For  the  rest,  he  has  played  the  oft-repeated 
things  of  Vieuxtemps  and  De  Beriot  (always  charm- 
ing by  the  manner  of  his  doing  il),  and  in  one  in- 
stance be  has  even  been  set  to  striiiLiing  io_Mthcr  airs 
from  Trovutore,\vh\ch  was  putting  I'l  ^ii^u^  in  li:irncss. 

Mr.  Lang  has  played  more  goi  d  tilings  tlian  any 
one,  thereby,  as  well  as  by  his  rendering  of  ibem, 
going  very  far  toward  making  good  ihe  place  of  Dann- 
reuther. He  has  given  some  of  the  best  things  of 
Mender.ssohn,  Chopin  and  Hummel, 

We  must  leave  the  last  word  upon  the  Parepa  con- 
certs till  next  time. 

Master  Richard  Coker,  the  boy  soprano,  sing- 
ing better  than  ever,  and  more  natural  and  pleasing 
and  graceful  than  ever  in  manner  and  appearance, 
gave  a  couple  of  concerts  in  the  Music  Hall  on  Mon- 
day and  Wednesday  evenings  of  last  week.  He  had 
various  assistants,  but  the  chief  interest  centred  in 
himself.  It  is  no  longer  merely  the  charm  of  a  won- 
derful voice,  but  of  a  really  high  degree  of  artistic 
skill  and  feeling,  certainly  for  one  so  young.  There 
is  a  marked  improvement  in  his  execution,  in  the 
musical  conception  that  he  shows,  while  that  fresh, 
clear,  sweet,  subtly  penetrating  voice  has  lost  nothing 
of  its  bloom.  We  trust  the  precious  organ  may  be 
spared  to  him  for  some  years  yet,  and  it  is  a  comfort 
to  know  that  when  it  changes  he  has  some  solid  mu- 
sical culture  that  will  survive  the  change,  and  leave 
him  still  perhaps  a  charming  singer  with  another 
voice. 

His  assistants  were  Mr  Weeks,  a  tenor  from  New 
York,  who  is  rather  over-tender  in  expression  ;  Mr. 
Henry  Suck, who  played  violin  solos, mther  lengthy, 
in  the  absence  of  Mollenhauer's  violoncello  ;  Mr. 
Lang,  pianist;  Mrs.  Gary,  whose  ever  welcome 
contralto  had  hardly  as  much  life  as  usual  in  Beet- 
hoven's "Per  piela  "  ;  and,  most  interesting  of 
all,  eight  choir  boys  from  the  Church  of  the  Advent, 
under  the  direction  of  Mr.HENRY  Carter,  who  sang 
Rossini's  La  Carita  with  very  good  effect,  .Master 
Coker  standing  in  the  middle  of  the  group  and  tak- 
the  solo  part.  We  see,  by  the  way,  that  Mr.  Carter 
in  hi-  card  invites  "boys  having  L'ood,  clear,  reliable 
voices  extending  to  upper  G,  soprano,"  to  join  the 
Advent  choir,  where  they  may  obtain  "a  good  knowl- 
edge of  church  and  other  music,"  and  even  attain  to 
the  dignity  of  a  salary.  We  should  think  some  fine 
voices  and  talents  might  be  dr.awn  out  of  obscure  cor- 
tiers  by  this  means. 

"Voice  Building"  is  the  suggestive  heading  of 
the  Card  upon  our  first  page,  of  Mrs.  S.  E.  Paine, 
who  rclurns  to  this  city  to  teach  Singing,  after  a  pe- 
riod of  diligent  study  with  one  of  the  best  of  masters, 
Signor  Bassini,  in  New  York,  who  recommends  her 
without  reservation,  and  is  certainly  a  competent  au- 
thority. 

"Songs  of  Seven."  Our  thanks  are  due  to  the 
publishers,  Messrs.  Roberts  Brothers,  for  a  copy  of 
their  very  beautiful  illustrated  edition  of  this  exquis- 
ite little  string  of  poems.  Jean  Ingelow  is  one  of  the 
sweetest,  freshest,  most  sincere  and  thoughtful  sing- 
ers of  the  time,  a  born  poet  in  her  way.  You  catch 
the  poetic  thrill  in  the  very  rhythm  of  her  verses  ;  the 
words  and  images  are  all  at  first  hand  from  nature 
and  from  live  experience  ;  the  thought  is  often  deep, 
the  fancy  free  and  quite  original,  and  a  right  woman- 
ly tone  pervades  all.  Among  her  most  charmingly 
characteristic  things  are  these  seven  little  songs, 
which  sing  of  seven  stages  in  the  history  of  woman. 
They  are  good  themes  for  the  illustrtitor's  pencil. 

Here  the  larger  illustrations,  filling  each  a  whole 
page,  the  English  ones,  by  North,  are  really  fine  in 
conception  and  in  execution  ;  they  are  poetic  and 
imaginative.  The  smaller  cuts,  on  the  same  page 
with  the  text,  were  evidently  made  here,  and,  though 
graceful  and  tender  for  the  most  part,  they  are  rath- 
er tame  and  commonplace,  as  if  done  in  the  routine 
of  over-much  work  of  this  sort,  albeit,  we  dare  say, 
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by  an  artist  of  genius.  The  little  tail-pieces,  white 
on  a  black  ground,  have  a  classical,  I'ompeian  char- 
acter, very  pretty,  plainly  by  still  a  third  hand. 
But  most  interesting  of  all  is  the  finely  engraved  por- 
trait of  Miss  Ingelow,  a  face  full  of  feeling,  thought- 
ful and  refined. 

Tlie  work  is  printed  on  very  firm  and  beautifully 
finished  paper,  the  pages  surroanded  by  a  plain  red 
border,  and  the  typography  is  in  the  best  style  of  our 
Cambridge  University  press.  It  certainly  is  one  of 
the  most  tempting  of  the  many  illustrated  books  now 
soliciting  the  honor  of  being  sent  as  Christmas  pres- 
ents. 

SiGNOK  RovERE,  the  buflxi-basso  of  Maretzek's 
opera  troupe,  has  just  died  in  New  York.  His  con- 
ception of  the  cobbler  in  the  new  opera  "Crispino  e 
Coinare,"  was  pleasant  and  vigorous,  and  bis  loss 
will  be  especially  regretted.  The  illness  which  pre- 
ceded his  death  came  from  a  throat  distemper  con- 
tracted a  few  nights  since,  from  exposure  while  look- 
ing for  his  carriage  after  a  concert.  He  first  came  to 
this  country  from  Italy  in  1852,  with  Alboni.  The 
role  of  ibe  Sergeant  in  Donizetti's  "Figlia  del  Reggi- 
mento"  was  written  for  him.  He  was  si.xty-five 
years  old. 

This  is  indeed  a  loss.  Italian  Opera  contains  no 
clement  so  genial  and  spontaneous,  so  charmingly 
original  and  peculiar  to  itself,  as  the  rapid,  humorous 
parlando  ;  the  Italian  buffo  is  a  character.  But  its 
finest  representatives  are  fast  dying  out.  What  an 
unction  there  was  ahout  De  Begnis,  and  Sanquirico, 
and  is  still  about  Ronconl  I  Rovere,  too,  had  the  ge- 
nius of  it  in  him,  and  we  had  hoped  for  a  refreshing 
instance  of  it  in  Crispino,  but  in  vain  ! 

Another  of  our  old  operatic  heroes,  Badiah,  the 
ever  fresh  and  glorious  baritone,  died  a  short  time 
since  in  Bologna,  Italy,  in  the  si.xty-sixth  year  of  his 


Another  death,  which  occurred  last  week  in  New 
York, saddens  our  memory  of  the  good  old  days  of  the 
"Germania"  Orchestra.  It  is  that  of  Mr.  Frede- 
rick B.  Helmsmueller,  the  whilome  agent  of  the 
Germanians,  and  for  some  years  since  the  leader  of 
a  popular  band  in  New  York. 

Amen  !  say  we  to  this  "brief  jotting"  of  the  Trans- 
script  (only  we  take  the  liberty  of  restoring  the  defi- 
nite article)  : 

The  re-occapation  of  (the)  Music  Hall  for  its  legit- 
imate uses,  is  hailed  with  pleasure  by  concert-goers . 

To  Correspondents.  Please  do  not  say  "ren- 
dition ;"  there  may  be  dictionary  authority  for  mak- 
ing it  synonymous  with  the  manner  of  rendering  a 
piece  or  a  character;  but  we,  cannot  get  over  the 
feeling  that  it  is  a  vulgarism  ;  it  is  too  suggestive  of 
exlradiiion  of  criminals. 

Please  refrain  from  such  pompous  phrases  as  "the 
season  was  inaupurated,"  when  you  speak  of  some 
chance  opera  or  penny-whistle  concert  that  happened 
to  come  early  in  the  season. 

Please  cultivate  simplicity  and  modesty  of  expres- 
sion. Can  we  not  speak  of  a  solo  on  the  jewsbarp 
without  calling  it  a  "grand"  solo?  A  "Symphony 
by  Beethoven"  means  quite  as  much  as  a  "grand 
Symphony."  And  suppose  that  we  agree  (we  too, 
who  have  also  fallen  into  the  vice  conventional)  to 
talk  no  more  about  the  "Great  Organ,"  and  simply 
call  it  the  Music  Hall  Organ, which  is  much  more  dig- 
nified.    This  is  only  the  first  batch   of  similar  hints. 

Grau  has  completed  bis  much  praised  and  much 
abused  opera  season  at  Chicago,  and  has  gone  to  St. 
Lnuia. — Grover's  German  opera  troupe  arc  playing 
at  Cincinuiiti. — Gottscbalk  gave  concerts  in  Paniimn 
early  in  October,  and  soon  after  left  for  Soutli  Amer- 
ica. He  is  very  naturally  anxious  to  keep  ahead  of 
his  California  reputation. — George  F.  Bristow  |iro- 
duced  an  overture  entitled  Columbus  at  Brooklyn, 
Saturday  eveniuL'.  It  aims  to  picture  all  the  main 
incidents  of  the  great   discoverer's    life.     The   three 


brothers  Formes,  now  in  this  country,  contemplate 
importing  singers  for  another  German  opera  com- 
pany. 

The  amusing  absurdity  of  unmusical  persons  wri- 
ting about  music  is  well  illustrated  by  an  editorial 
rhapsody  in  the  Boston  Recorder  about  the  negro  boy- 
pianist,  Blind  Tom.  The  writer  never  loses  sight  of 
the  idea  that  he  is  writing  for  a  religious  journal,  and 
mi.xes  piety  and  rapture  in  equal  parts.  After  hear- 
ing Tom  play,  he  says  :  "Never  were  we  more  im- 
pressed with  amazement  and  awe  at  the  manifesta- 
tions of  divine  handiwork.  Our  first  sight  of  Niaga- 
ra did  not  bring  us  so  boldly  into  the  presence  of 
God.  We  thought  we  saw  the  supernatural  reveal- 
ed with  something  of  the  effect  which  the  burning 
bush  produced  on  Moses  !" — Springfield  Republican. 

Maretzek's  Italian  Opera  season  in  New  York 
came  to  a  close  last  Saturday, and  now  the  company, 
under  Grover's  guidance,  visit  Baltimore,  Washing- 
ton, Philadelphia  and  Boston.     The  Tribune  says  ; 

During  the  season  the  following  operas  were  given. 
Faust,  four  times  ;  Poliuto,  twice  ;  Lucrezia  Borgia, 
three  times;  lone,  four  times;  Ernani,  five  times; 
Un  Ballo  in  Maschera,  twice  ;  Trovatore,  three 
times;  I  Puritani,  twice  ;  Martha,  three  times  ;  Tra- 
viata,  once  ;  Lucia  di  Lammermoor,  once  ;  Norma, 
three  times;  Robert  le  Diable,  three  times;  Rigo- 
letto,  once  ;  Fra  Diavolo,  four  times  ;  Don  Giovan- 
ni, once;  La  Sonnambula,  once;  Crispino  e  la 
Comare,  twelve  times,  and  L'Africaine,  nine  times. 
During  the  whole  of  the  season  there  has  not  been 
one  disappointment,  except  the  closing  of  the  Opera 
House  on  the  night  of  Rovere's  death  ;  none  of  the 
singers  have  been  or  have  pretended  to  be  sick,  and 
every  promise  has  been  fulfilled,  both  in  the  spirit 
and  the  letter.  Every  work  has  been  produced  in 
good  style,  with  competent  artists  and  proper  regard 
to  details,  and  the  season  closed  with  the  best  possi- 
ble feeling  between  the  puhlic,  the  artists,  and  the 
manager,  as  was  evidenced  by  the  superb  basket  of 
flowers  presented  to  Zucchi  on  the  last  night,  and 
the  costly  plate  presented  to  Max  Maretzek,  together 
with  a  letter  fully  indorsing  his  managerial  course 
and  expressive  of  the  utmost  confidence  and  respect 
from  a  majority  of  the. influential  and  wealthy  habit- 
ue's of  the  opera. 

The  season  of  1865  was  the  most  successful  ever 
known  in  America  ;  the  houses  must  have  averaged 
nearly  S3. 000  per  night ;  the  receipts  of  one  matinee 
.alone  amounted  to  $4,300  !  It  may  be  calculated 
that  the  music-loving  people  of  New  York  have  ex- 
pended upon  admission  to  the  opera  alone,  during  the 
past  three  mouths,  very  close  upon  $200,000, 

The  Spring  season  of  the  Italian  opera  will  com- 
mence early  in  February,  )  860. 

The  Wallace  Memorial  Concert  in  New 
York,  on  the  17th,  appears  to  have  been  an  occasion 
of  ihuch  interest,  and  netted  the  sum  of  about 
$2,500  to  the  fund  for  the  composer's  widow  and 
children.  The  principal  artists  and  musical  societies 
of  the  city  took  part,  and  the  audience,  though  it  did 
not  fill  the  Academj',  was  large  and  influential, 
Beethoven's  Marcia  funebre  was  played,  and  Wal- 
lace's overture  to  "Lurline"  and  "Maritana."  The 
vocal  selections,  by  Miss  Kellogg,  Miss  Phillips,  Mr. 
Castle,  Campbell,  &c.,  were  from  the  works  of  the 
lamented  composer,  including  choruses  from  "Lur- 
Une,"  sung  by  the  Mendelssohn  Union.  One  feature 
of  the  concert  was  singular,  revealing  the  cloven  foot 
of  business  somewhat ;  we  copy  from  the  Tribune,  not 
at  all  surprised  at  the  result  of  the  comparison,  and 
only  wondering  how  any  one  of  taste  could  ever 
have  yielded  to  an  opposite  persuasion  : 

The  reputation  of  the  two  pianists,  Mr.  Richard 
Hofl'mann  and  Mr.  S.  B.  Mills,  is  too  high  and  too 
well  known  to  need  any  further  comment  than  to  say 
that  tbey  played  as  finely  as  usual.  The  appearance 
of  a  Cbickering  and  a  Steinway  Grand  upon  the 
stage  e.xcited  much  attention.  They  were  played 
upon  by  performers  of  equal  excellence,  but  the  com- 
parison \vas  in  some  respects  unfavorable  to  the 
Steinway  piano,  the  tone  of  which,  though  powerful, 
and  in  some  respects  beautiful,  lacks  very  much  in 
refinement,  and  when  forced  is  quite  overpowered, 
and  becomes  wiry  and  harsh.  The  Cbickering  tone 
on  the  contrary,  has  the  true  grand  quality,  is  exquis- 
ite in  refinement  and  sentiment,  and  will  bear  enforce- 
ment without  breaking  the  tone.  There  are  grand 
points  in  the  Steinway  piano,  but,  lacking  those  we 
have  mentioned,  they  do  not  fully  meet  the  needs  of 
a  concert  player. 
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M.  Keller.  30 
C.  White.  30 


Vocal,  with  Piano  Accompaniment. 

The  Harvest  Field.     (Das  Aehrenfeld.)     Duet. 
Mendelssok, 

Perhaps  one  of  his  earlier  compositions.      It  is 
quite  .simple  in  construction,  and  pretty  for  all,  while 
even  a  child  would  understand  it, 
Sarah's  Young  Man,     Comic  Song.    C.W.Hunt.  30 
Jolly  Cats.  "         "  "  30 

Polly  Perkins,  "         "         //,  Clifton.  30 

Three  "unkimmon"  amusing  songs.      The  last  is 
very  popular  where  known,  and  the  second  is  a  para- 
dy  on  "Jolly  dogs." 
Nightingale's  trill.     (Parepa's  song.]       W.  Ganz.  40 
A   delicious  tit-bit  of  melody,  composed   expressly 
for  the  lady  mentioned.    Nothing  diflicult  in  it  except 
the  trill. 
Say  once  again  I  love  thee.       Duet  for  Soprano 
and  tenor,  "Don  Pasquale."  30 

Well  known  to  those  who  have  heard  the  opera,  as  a 
favorite  duet. 
Traced  in  snow.     Song.  J.  B.  C.  Murray.  30 

Antony  and  Cleopatra.     Ballad.      .7.   IF.  Porter.  30 
EfBe  May.     Song  and  Chorus.         R.  R.  French.  30 
I  have  no  joy  but  in  thy  smile. 
I'm  as  happy  as  the  day  is  long 

Good  pieces  by  talented  composers. 
Stars  with  little  golden  feetlet.       (Sterne  mit  den 
goldnen  Fusschen.)     Song.  R.  Franz.  30 

In    Franz's  peculiarly   clear,  sweet   style.      Eng- 
lish words  are  hy  J.  S,  Dwight, 
Young  Love's  Fled,   (Das  macht  das  dunkelgriine 

laub.)     Song.  R.  Franz.  30 

The  Last  Rose.       (Die  letzte  Rose.)       Song 

R.  Franz.  30 
The  ''  Last  Rose  "  is  a  somewhat  sad  strain,  occa- 
sioned by  the  sudden  death  of  a  beautiful  flower  at 
the  window,  "  the  last  Rose,"  in  the  piercinfi  winds 
of  advancing  winter.  The  poet  moralizes  a  little  on 
the  occurrence,  and  Franz  has  exquisitely  interpreted 
his  sweetly  sombre  thought.  "Young  Love's  fled," 
has  a  somewhat  similar  beauty. 

Instrumental. 

Wanderer's  Nachtlied.     (Night  Song  of  the  Wan- 
erer,)     Op,  150,  D.  Krug.  iO 

A  dreamy  and  pleasing  song  without  words,  consti- 
tuting a  Romance  for  Piano, 
Jolly  Dogs,  or  Slap  Bang  Polka,         C.  Marriott.  30 
"  Here  they  are  again,"  the  jolly  curs,  but  in   the 
form  of  a  sparkling  dance. 
Polka  de  Concert,  for  Piano,  J.  M.  Wehli.  1, 

Marche  des  Amazones,  for  Piano.  "  1 

Romance  nouvelle.  "  "  1 

We  have  here  three  concert  pieces  of  ft  high  order, 
by  an  accomplished  musician.  Amateurs  who  can  play 
them,  should  not  fail  to  try  them. 
Premier  Nocturne  for  piano.  J.  Leijbach, 

Leybach  has  an  excellent  reputation,  which  each 
new  piece  tends  to  make  more  enduring. 
Whirlwind  polka.  J.  Levy. 

Ocean  breeze.     Redowa.  J.  B.  C.  Murray. 

Sparkling  Moselle  galop.  C  Godfiaj. 

Windmill  Polka.  A.  Birgfcld. 

La  Belle  du  Nord.     Galop.  W.  J.  Lemon. 

It  would  be  a  pleasure  to  notice  all  these  particu- 
larly, but  the  column  is  not  long  enough.      They  are 
all  pieces  worthy  of  careful  trial. 
Jelly  dogs  Quadrille.      Illustrated  title. 

R.   Coole. 
Very  bright,  suflRciently  noisj',  and,    if  anything, 
more  taking  than  the  music  of  the  song. 


GO 

00  n 


Mosio  Br  MvtL. — Music  issent  by  mail,  the  expense  being 
two  cents  for  every  four  ounces,  or  fraction  thereof.  Persona 
at  a  distance  will  find  the  conveynnce  a  saving  of  time  and 
expense  in  obtaining  supplies.  Books  can  also  be  sent  at 
double  these  rates. 
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DT 

LEOPOLD  MEIGNEN,  Mus.  Doc.  and 
WM.  W.  KEYS. 

PRICE,  Bonrds,  $1  00  i   per  doz.  *10  00. 
"       Cloth,  $1.25;      ■'      "     »12  00. 

Just  publlBhea,a  new  work  of  Voml  Instntrtion,  contain- 
ig  (be  priDcipleB  and  pructice  of  tlie  art  of  niusir.,  with  a 
lew  especiaily  to  the  remiing  of  any  and  all  Voml  Music  at 
'gitl.  The  work  is  thorough  and  progressive,  and  we  believe 
■111  be  found  better  adapted  to  the  object  stated,  than  any 
■ork  of  the  kind  heretofore  publi.'ihed.  By  the  following  tes- 
monials,  it  will  be  seen,  thatit  has  the  endorsement  of  many 
■  the  leading  Professors  and  Teachers  of  Music  in  Philadel- 
ila. 

Philadelphia,  April  4,  1866. 
Having  examined  the  work  in  Vocal  Instruction  lately 
iblished  by  Messrs.  Meiguen  and  Keys,  viz  "THiS  Music 
EADER."  we  cheerfully  and  heartily  recommend  its  use  to 
le  profession,  as  being  eminently  calculated  for  a  text  book 
r  the  use  of  Public  Schools,  Classes,  and  (Private  Instruction. 

Carr  Cross,  A.  R  Taylor. 

A  Getz6,  Pa.squaie  Rondinella, 

K.  Gould,  Chas.  H  Jarvis, 

.H.Cross,  William  ^ orris, 

18.  N   Beck,  VV.  J.  Lemoo, 

I  .  Frank  \Valters,  A.  J.  Morgan, 

.oiuel  Davies,  M.  G.  Bisbee, 

Q.  Whiteman,  John  Bower, 

Douglass,  M.  E-  Morrell, 

.  M.  Alexander,  &c.,  &c. 

FOR  SALE  BY 

uEE  &  WALKER,  722  Chestnut  St., 


PHILADELPHIA. 


[642-.3m. 


I  or  Thorough  Instruction  in  Vocal  Music. 

Use  Bassini's  .Art  ofSinging:  an  Analytical  aud  Practi- 
;  1  System  for  the  Cultivation  of  the  Voice.  This  work  is 
I  epared  on  a  rigidly'scientific  basis,  and  universally  admit- 
1  d  to  be  the  most  desirable  work  for  teachers  and  scholars 
I -ice,  for  Soprano  Voice,  Complete,  S4  00.  Abridged.  .*3  00 
I  )r  Tenor  Voice,  4  UO  Mailed  post-paid.  Oliver  Ditson 
i    Co.,  Publishers,  277  Washington  St. 


CHURCH   ORGANS, 

Manufactured  by  E.  L.  HOLBROOK,  East  Medway.  Mass 
Purchasers  are  invited  to   apply  lor  a  circu" 
stimonials. 


■  SCBnJBEKTH  &  CO.  Publishers  and  Dealers 
*  in  Foreign  and  American  Music,  820  Broad 
■ly  near  12th  Street.  357 


'  The  Soldier's  "Widow." 

A  beautiful  and  touching  Song  and  Chorus,  by  H.  T.  Mer- 
rill.    Price.  30  cts 
'  The  Happy  Day  has  Come,  Kate." 

Another  excellent  Song«ind  Chorus,  bv    H.  T   Merrill— 

as  .sung  by  the  Peak  Family  of  Bell  UingerS-   Price,  30  cts. 
'  Tinus  Won't  Be  Good,  'Tis  Plain  to  See." 

A  Temperance  Quartette.     Pricey 35  cts. 
'  Only  One  Crossing." 

A  beautiful  Sacred  Solo  and  Chorus,  by   Wimmerstedt. 

Price.  30  cts. 
'  Anyhow." 

fiy  H  T.  Merrill,     k  very  pretty  Melody  which  may  be 

sung  as  a  Solo  or  Duett.     Price,  30  cts. 
'  The  Soldier's  Pride." 

Solo  and  Chorus,  by  H.  T.  Merrill.    Price.  30  cts. 
The  above  pieces  may  be  had  of  OLIVER  DITSON  &  CO., 
1   of 

MERKILL  &  BEElTlirAN", 

Publishers,  91  Wa.shiogton  Street, 
J  3^5 Chicago.  III. 

JEST  MUSICAL  INSTRUCTORS. 

I  EE  BEST  PIANOFORTE  BOOK 

Is  Kichiird,=on's  New  Method 9375 

1  ffEBEST  ORGABT  BOOK 

Is  Zundel'B  .Modern  Schnnl 4.00 

IHE  BEST  CABINET  ORGAJNT  BOOK 

Is  Winner's  Perfect  Guide 75 

LHB  BEST  MELODEON  BOOK 

Is  Zundel's  Instructor 2,50 

ISEBEST  GaiTAR  BOOK 

IsDurfiss'  Method     3,00 

SE  BEST  VIOLIN  BOOK 

Is  Fessenden-s  Modern  School 2  50 

aE  BEST  FLUTE  BOOK 

Is  Rerbiguiers  Method 3  00 

JE  BEST  VIOLONCELLO  BOOK 

Is  Itomherg's  School 3  50 

IE  BEST  ACCOEDEON  BOOK 

Is  Winner's  Perfect  Guide 75 

SE  BEST  FIFE  &  FLAGEOLET  BOOKS 

Are  n'inner's  Guides,  each     75 

;  IE   BEST    CLARINET   &    DULCIMER 
,        Are  Winner's  Perf.-.t  Guiile.  75:  audLow's  Instruct'r.60 
IE  BEST  BANJO  BOOK 

Is  lirisgs' Comiilet..   In.structor 76 

IE  BEST  CONCERTINA   BOOK 

Is  the  German  Concertina  In.striictor 75 

IE   BEST   FOR    BRASS  INSTRUMENTS. 

Are  Burditt's  Complete  Preceptors,  each 50 

,  OLIVER    DITSON   &   CO.,    Publishers,   277 
'  shiDgton  Street,  Boston. 


Will  Shortly  he  Published, 

A  Peace  J^stliemo 

From  Psalm  xlvi:  8,9,10,11. 

For  TENOR  or  TREBLE  SOLO,  with  CHORUS.  Short, 
easy,  eflective,  and  appropriate  for  the  approaching  NATION- 
AL THANKSGIVING. 

Price  60  cents.  Five  copies  for  9F2.  Will  be  Btint^  poalnge 
jfree,  on  receipt  of  price  by  the  composer,  "Wm,  H.  "Wal- 
ter, No,  33  West  29th  Street,  New  York.  642 


Worcester's  Improved  Hinged   Plate 
PIANOFCRTES. 

Manufactory  and  Sales  Rooms,  corner  Of  Four- 
teenth Street  and  Third  Avenue, 

These  instruments  are  recommended  by  Gottschalk,  Mason, 
Morgan,  Sanderson.  Mills  and  others,  as  possessing  double  the 
■volume  of  tone,  and  musical  quality,  of  Pianos  of  a  corres- 
ponding scale  made  upon  the  ordinary  plnn.  633 


NEW    MUSIC    HALL. 

Thia  new.  splendid  and  commodious  hall,  capable  of  seatin;^ 
over  Two  Thousand  persons,  is  now  ready  for  occupancy,  and 
is  offered  for  Tlieatrical  and  Operatic  performances,  Concerts, 
Lectures,  ic.  &c.,  at  most  liberal  terms. 

Theaccoustic  of  the  hall  is  perfect.  For  particulars  apply 
to  HENRY  M.  MENDEL,  Secretary  Milwaukee  Mu- 
ical  Society,  62S 


SUPERB  COLLECTIONS 

PIANOFORTE     MUSIC. 

Yocal  asMl  Iiistrimieiital. 

The  following  Books  are  of  uniform  size  and  stvie,  and  form 
the  best  collection  of  Choice  Music  for  the  Pianoforte  ever 
published.  Tlie  Home  Circle  ;  A  collection  of  Marches, 
Waltzes,  Polkas,  Schottisches,  Redowas,  Quadrilles,  Contra- 
Dances,  Four-Hand  Pieces,  and  Piano  Gems.  2  Vols.  Grems 
of  German  Song  ;  A  collection  of  the  moat  Beautiful  Vocal 
Compositions  of  the  Best  German  Composers.  The  Show- 
er of  Pearls;  A  collection  of  Vocal  Duets  with  Piano  Accom- 
paniments. The  Silver  Chord.  A  collection  of  Songs, 
Ballads,  Quartette.s,  Duets,  &.c.,  with  Piano  Accompani- 
ments. Operatic  Pearls.  A  colIect?ion  of  the  Vocal 
Beauties  of  the  best  Operas,  with  Piano  Accompaniments. 
All  of  the  above  sent,  post-paid,  for  S15.00,  or  singly  at  the 
following  prices:— Plain,  S2.50,  Cloth,  83.00,  full  Gilt,  lS4. 
Oliver  Ditson  &  Co.,  Publishers, 

277  Washington  St. 


JOHJ\  CfflaJMCM,  Jr,, 


Wholesale  and  Retail,  in 

AMERICAN  AND  FOREIGN  SHEET  AfUSIC, 
AND  MUSIC  BOOKS, 

And  every  variety  of  Musical  Instruments  and 
Merchandise. 

TSo.  66  West  Foiirth  Street,  Cincinnati. 

Special  Attention  paid  to  the  prompt  answering  of  orders 
from  Seminaries,  Dealers  and  Teachek*.  A  new  and  Com- 
plete Catalogue  fur-nished  on  application  The  publications  of 
all  Music  Houses  in  the  Cuited  States  furnished  at  the  lowest 


MENDELSSOHN'S 

OKATOEIO    OF 


IN  VOCAL  SCORE. 
This  day  published  in  style  uniform  with   that  of   "  C 
tion,"  '^Messiah/'  and  ''Eli." 
Price.    In  paper.  .»l.'r5;  boards,  S2.00,-  cloth,  S2.60. 
OLIVER  DITSOBT  &  CO.,  277  Washington  St. 


FIFTY  PIECES  FOU  THE  ORGAN. 

Carefully  Figured  and  not  Difficult. 
Consisting  of  Offertoires,  Elevations.  Communions.  Versets, 
Sorties,  Preludes,  &c.  By  Edward  Batiste,  Professor  in 
the  Conservatoire  of  Paris,  and  Organist  of  St.  Eustach. 
This  day  published  at  the  following  prices.  In  cloth,  $4.00. 
In  boards,  9f;3  50.  Mailed  post-free,  on  receipt  of  price,  by 
Olirer  Ditson  &  Co.,  277  Washington  St.,  Boston. 


CHEAPEST,  BEST 
Most  Complete  Edition 


;r,  Left  blooming    a  -  lone. 


Symphonies   and  Accompaniments, 

BY    SIR   JOHN    STEVENSON. 


■%.*  Tliis  copy  is  an  L'xart  re-priut  of  the  original  a.s  publish- 
ed under  the  per.'^onal  .-^upL-rvision  of  Thom\s  "Moorr  EIT'irt.q 
havinf;  tieen  made  to  force  other  co|)ies  inrn  ii.-^r.  hv  under- 
rating the  value  of  the  Syniphnniei  and  A'-fouipitniniuntP  of 
St€venson,  the  following  letter  from  Mnore.  in  r-ference  to  the 
eminent  siirress  of  that  gentleman's  r^ffortR.  is  offerefl  in  proof 
that  all  imitatious  or  atteoipted  improvements  are  uncalled 
for- 

"To  the  March  ion  e.'^R  Dnwager  of  Donegal. 

"  Through  many  of  Mr  Stpven.'jon's  compo.^ition"  we 
trace  a  vein  of  Iri.'^li  pentimeut.  which  points  him  out  as  i>fni- 
liarhj  suiter]  in  ratck  the  spirit  of  his  rnHnin/\'i  musir.  Tn  t\^n?9. 
airs  whicli  he  lias  arrangeil  for  voices,  his  skill  ha.c  pnrri'-nlarly 
distinguished  itself;  and  thonirli  it  cannot  be  denied  r!i:it  a 
single  meloily  most  naturallv  expresses  the  langnage  of  feeling 
and  pas.sion,  yet,  often  when  a  favorite  strain  ha.^  been  dis- 
missed, as  having  lo«t  its  charm  of  novel  t\'  for  th*-  1-4  r.  it 
returns  in  a  harmonized  .■^hape,  with  new  claims  no  ouri'ifcrrs*^ 
and  attention  ;  and  to  tho-«e  who  study  the  delicate  arMficfs 
of  composition,  the  construction  of  the  inner  parts  of  t'le^e 
pieces  must  afford.  T  think,  considerable  satisfnction.  Every 
voice  has  an  air  to  itself,  a  flowing  succession  of  no^^-s,  which 
might  be  heard  with  pleasure,  independently  of  the  rest,  so 
artfully  has  the  harmonist,  [if  T  may  so  express  it)  gavpUed 
the  melody,  distributing  an  equal  portion  of  its  sweetnes,';  to 
every  part.  T.  MOORE." 

EDITORIAL     SUMMART 

OF   THE    EXCELLENCIES    OF   THI.S    EDITION. 

Handsomely  got  out,  and  afforded  at  a  marvellously  cheap 
rate. — Boston  Courier. 

Printed  on  the  best  of  paper,  and  in  a  "beautifnl  tvpe.  hand- 
somely and  firmly  bound,  emblematically  embossed  and  gilt 
edges,  it  forms  a  rare  and  attractive  volume  — Provid.  Times. 

A  complete  and  elegant  book  for  the  parlor  and  piano. — 
Musical  Review. 

The  best  edition  ever  published,  and  certainly  the  cheapest. 
— Journal  of  Music. 

The  entire  appearance  and  execution  of  the  work,  both  in 
typography  and  general  design, ^reliect.';  great  credit  on  the  en- 
terprising publishers. — N.  Y.  Pathfinder. 

The  Boston  edition  is  well  got  up,  evincing  the  care  usually 
bestowed  by  Mr.  Ditson  on  his  publications. — Asmonean. 

The  paper  \s  white  and  firm,  the  type  new.  the  printingclear 
and  distinct,  and  the  binding  in  the  style  of  our  most  costly 
books. — N.  Y.  Day  Book. 


This  edition  far  surpasses  all  others  in  its  most  important 
particulars.  It  contains  more  pieces  than  the  hublin  edi- 
tion, and  of  some  of  the  songs  there  are 

TWO    ARRANGEMENTS. 

One  being  that  of  Sir  John  Stevenson,  (the  same  aj^  of  the  Dub- 
lin copy.)  the  other  that  wliich  is  moat  popular  in  this  country 
—  in  fact,  the  only  copy  that 

IS  USED  BY  THE   PEOPI.E  GEXERAI.LY. 


One-Half  the  Price  of  all  other  Copies ! 

ASK    EOR    DITSOISr    &    GO'S    EDITION. 

Embelli.shed  with  a  Portmit  Sf  the  Poet,  and  prefaced  with  a 

Sketch  of  his  Life,  and  of  the  History  of  the  Work. 

Bound  in  ?oards,  neat  and  sub.stantial.  Price.  S?250 

■'         Cloth,  emblematically  embossed.  ''    '     3  00 

*'  "       embossed  and  full  gilt.  "         4.00 

Copies  vrill  be  sent  by  mail,  post-paic/,  on  receipt  of  the  price. 

Published  by  Oliver  Ditson  &  Co.,  Boston. 


THE 
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A  collection  of   the  best 

Glees,   Choruses,   and  Operatic 

Gems. 

fo:r  ivei:x;eid  ■voices. 

This  collection  of  Glees,  &c.*,  comprises  tiie  secular  port  on 
of  the  new  and  popular  ''Chorus  Wreath."  and  includes  soma 
of  the    best  compositions  of  the  kind  obtainable. 

The  book  is  i.ssued  in  a  very  neat  style,  bound  in  board,^  and 
urnished  .it  the  low  price  of  »1.  OLIVEE  DITSOBT 
&  CO.,  Publishers,  277  "Washington  St. 


An  Improvement   upon   all   other   Instruction  Books,  in  Progressive  Arrangement,  Adaptatioif 
and  Simplicity.     Founded  upon  a  New  and  Original  Plan,  and  Illustrated  by  a  Series  of 

PLATES  mmim  im  Fiopie  mmim  of  the  Mm%  and  FiiiEHs. 

.  n   WHICH   AIE   ABBED   THE    MBDIE^TS   OF   HARMOIVY   ANB   THOllOUGH   BASS. 

AUTHOR  OP    *'  THE  MODERN    SCHOOL  FOR  THE    PIANOFORTE." 

THE    AUTHOR'S    PREFACE. 

Since  the  piiblicatioi  of  the  Modern  School,  I  have  ?onsuUccl  many  eminent  composers  and  professors,  in  relation  to  its  plan  or  systetn.  Whi;! 
bestowing  praise  on  it  as  a  whole,  they  have  invariably  disapproved  the  difficult  progressions,  and  the  complexity  of  many  important  features,  a  lucid  treatmei! 
of  which,  in  a  course  of  Piano-forte  instruction,  is  so  indispensable  to  the  sure  and  rapid  advancement  of  the  pupil.  I 

Becoming  at  length  satisfied  of  the  truth  of  these  criticisms,  and  convinced  that  great  improvements  might  be  made,  and  were  obviously  needed,  ,! 
determined,  if  possible,  to  remedy  the  defects.  Profiting  by  the  experience  and  advice  of  the  best  practical  teachers  in  the  couutr-,  I  commenced  a  thorough  an; 
critical  examination  of  my  first  Method,  and  finally  concluded  that  the  only  remedy  would  be  to  bring  out  a  new  work  on  an  improved  plan,  which  I  now  offer  1 
the  public,  confident  that  it  will  be  found  much  more  progressive  and  complete  than  any  similar  work  extant.  It  embraces  the  principles  of  all  other  Piano-fort ' 
instruction  books,  and  at  the  same  time  many  new  and  important  ideas  are  introduced,  which  I  trust  will  be  favorably  received,  and  tend  to  give  the  New  Method 
wide  popularity. 

Specimens  of  tlie  compositions  of  celebrated  composers,  such  as  Hiiuten,  Bertini,  Czerny,  Beyer,  Cleraenti,  Mozart,  Heller,  Breyscbock,  Mendelssohi; 
Thalberg  and  others  are  interspersed,  by  the  study  and  practice  of  which  the  student  will  gain  a  knowledge,  and  in  some  degree  imbibe  tlie  styles  of  those  eminei  j 
masters,  instead  of  confining  himself,  as  is  often  the  case,  to  the  monotonous  practice  of  the  etudes  of  one  particular  author.  i 

I  have  endeavored  to  take  the  straightest  possible  path  to  guide  the  pupil  progressively,  step  by  step,  from  the  first  rudiments  of  music,  to  the  highe  i 
department  of  the  art  of  Piano-forte  playing      I  have  avoided  all  unnecessary  exercises,  lengthy  studies  and  uninteresting  pieces,  which  are  so  often  useless  1 
employed  to  enlart^e  and  fill  up  a  book.      Most  of  the  Exercises  are  modelled  into  the  shape  of  melodies,  to  interest  the  pupil  and  make  practice  a  source 
pleasure,  instead  of  discouraging  him  with  dry  examples  and  indifferent  selections. 

The  plates  illustrating  the  various  positions  of  the  arms,  hands  and  fingers,  are  selected  from  a  popular  treatise  on  the  subject  by  L.  Kohler,  one  of  tl 
higheTt  authorities  among  the  modern  professors  of  music  in  Germany. 

At  the  conclusion  of  the  work,  a  chapter  is  devoted  to  the  First  Principles  of  Harmony  and  Thorough  Bass,  a  department  of  music  much  neglected,  althouf  i 
of  the  utmost  importance  to  (^very  one  who  is  desirous  of  playing  well,  especially  those  who  have  it  in  view  to  make  teaching  the  Piano  a  profession.  Tl  ' 
examples,  exercises  and  explanations  here  given,  will  he  found  simple,  interesting  and  inshi'uctive.  By  their  acquirement  ^le  pupil  will  find  an  introduction  to  t! 
works  of  the  great  masters  much  less  difficult  than  had  been  supposed. 

This  LAST  AIsfD  BEST  WORK  of  its  distingidshed  Author^  is  universally  admitted  to  he  Superior  in  Excellence  to  all  other  ^'Methods 

''Systems:'  and ''Schools:'   and    THE    BOOK    THAT  EVERT  PUPIL  NEEDS  for  the  Acquirement  of  a   Thorough 

Knowledge  of  Pianoforte  Playing  !      It  is  adapted  to  all  grades  of  Tuition^  from  the  Rtidimental  Studies 

of  the  Toungest,  to  the  Studies  and  Exercises  of  Advanced  Pupils  ! 

The  following  are  selected  from  the  many  Testimonials  in  favor  of  "Richardson's  NE^y  Method,"  received  by  the  Publishers.     Hundreds  of  similar 
opinions  might  be  given  ;  but  those  will  suffice  to  exhibit  the  general  feeling  respecting  this  admirable  work. 


Dt  to 


Tc  is  in  thii  part  of  the  work  (five-finger  and  scale  exercises) 
thnt  the  he:irt  of  the  whole  matter  lies,  and  Mr.  Richardsox 
h;i^  'lone  wisely  to  lay  out  his  chief  force  in  this.  It  would  not 
h;j  possible,  we  think,  to  find  a  course  of  exerci.ses  more  finely 
Rfa-dnated.  A.  matter  of  equal  consequence,  as  bearing  upon 
the  education  of  a  true  musical  feeling  and  taste  in  the  pupil, 
is  the  selection  of  actual  pieces  of  music,  or  music  for  itself, 
as  a  live  thing  of  beauty,  with  a  soul  in  it,  aud  not  the  mere 
dry  bones  and  framewo:  c  i'he  pieces,  from  the  smallest  up- 
wai'Is,  meeting  the  young  traveller  each  at  the  right  point  in 
his  toilsome  asceat.  are  unexceptionable  in  point  of  taste  and 
style,  and  there  are  many  of  great  beauty. — Dwight's  Journal 
of  Music,  Boston. 

Mr.  RtcnARDSOS  seems  to  have  minsled  those  judicious 
sweets  cf  '•  amusements  "  with  his  pill  of  necessary  drudgery, 
which  are  calculated  to  reconcile  the  ear,  fortify  the  patience, 
aud  sweeten  the  temper  of  those  subjected  to  household  piano 
practice.  For  this  re:ison,  we  do  not  shrink  from  his  many 
lerifisd  book— knowing  that  its  bulk  means  more  pleasure  than 
pain,  more  mu.«ic  tlian  dissonance,  more  recreation  than 
tedium  —Musical  World,  New  York. 

A  Method  is  not  for  artists,  but  for  beginners  who  i 
become  artists  ;  and  as  Mr  Ricn.vnnsON's New  Method, 
this  purpose,  iris  therightone,  and  deserves  our  hearty  recom- 
mendation.—Mu'^ical  Review,  New  York. 

Tills  work  cannot  fail  to  insure«a  most  satisfactory  progres.s 
in  tlie  art  t(f  playing  the  piano-forte,  if  used  with  intelligence 
and  practised  with  diligence;  and  it  is  sufificicDt  to  say,  that  it 
seems  to  me  to  combine  everything  of  value  a^  a  Method,  in  the 
present  advancement  of  pi;ino  playing,  heretofore  scattered 
among  a  dozen  or  more  Method?  of  different  authors,  and  it 
must  speedily  RUpersed>;  all  other  MethoJs  now  in  use. — A.  T. 
Thorop.  Teacher  of  Music,  New  fiedford,  Mass. 

It  abounds  in  the  very  best  material  suited  to  all  capacities, 
which  I  consider  ihe  highest  prai.^e  that  can  be  bestowed  on 
an  instruction  book. — Urnry  Schwinq,  Teacher  of  Music, 
Ualtimorc. 

With  IIichardhon's  Method  T  am  more  pleased  every  day.  Tt 
is  the  most  thorough  Ijook  ever  published;  and  I  hope  that  all 
teachers  may  adopt  it,  and  do  away  with  their  many  different 
systems  ~F-  A.  Tepe,  Teacher  of  Music,  IloUy  Springs,  Miss. 

I  consider  it  the  highest  perfection  of  anything  in  the  shape 
of  an  Instruction  Book  for  the  Piano,  being  a  complete  guide 
fnr  those  desirous  to  become  accomplished  performers. — J. 
Eei-Lak,  Teacher  of  Music,  Philadelphia. 

1  have  no  hei^itJitian  in  saying,  that  for  instruction  on  the 
piano  no  work  of  equal  merit  h;ia  ever  come  before  the  public. 
— C.  II.  LoEUii,  Teacher -of  Music,  UogersvillQ,  Tenn. 


The  exercises  in  this  Method  are  so  progressive,  that  the 
task  of  acquiring  a  mechanism  is  rendered  comparatively  easy 
and  pleasant.  The  "  Amusements  "  seem  to  me  to  be  remark- 
ably well  calculated  to  lay  a  solid  foundation  for  a  concert 
performance  of  the  very  bust  piano-forte  works  Every  true 
lover  of  music  who  uses  this  work  will  thank  Mr.  Richardson 
for  the  introduction  of  those  quiet  and  beautiful  "Nocturnes  " 
by  Field  and  Dretschock.— T.  Bricher,  Teacher  of  Music, 
Boston. 

For  my  own  part  I  deem  it  highly  preferable  to  any  other 

]   piano  instruction  book  extant.     Its  general  arrangement  is 

admirable,  and  the  exercises  from  the  "  Elements  of  Notation" 

to  the  grand  finale  are  natur.al  and  progressive. — E.  0.  Howe, 

Te.acher  of  Music,  New  York  Conference  Seminary. 

I  have  examined  it  thoroughly  and  think  it  superior  to  every 
work  for  the  Piano  I  have  seen.  It  greatly  lightens  the  task  of 
both  teacher  and  scholar,  and  is  really  entertaining  through- 
out. T  recommend  it  to  my  fellow  teachers. — S.  L.  Peckham, 
Te:icher  of  Music,  Wakefield,  R.  I. 

Richardson's  New  Method  I  have  used  since  its  publication, 
with  the  greatest  success,  aud  experience  teaches  me  it  is  not 
only  the  best,  but  the  cheapest  work  for  the  Piano  Forte  ever 
published.— Henry  Meaeis,  Music  Teacher,  Albion  College, 
Albion.  Michigan. 

I  consider  Richardson's  New  Method  for  the  Piano  the  very 
best  in-structioG  book  forevery  pupil  who  desires  to  make  rapid 
and  thorou;:h  progress  in  acquiring  a  practical  knowledge  of 
playing. — H.  F.  Chalaupka,  Music  Teacher,  Coburg.  C.  W. 

This  new  work  is  having  an  unprecedented  pale,  and  it  must 
for   a  long   time  retain   its  superiority. — Christian  Freeman. 

Such  of  our  readers  as  desire  a  really  good  piano  instruction 
book  will  do  wellto  orderacopy  of  Richardson's  New  Method. 
It  is  all  that  it  is  represented  to  be. — Godey's  Lady's  Cook. 

We  have  no  hesitation  in  recommending  it  aa  the  soundest, 
the  clearest,  and  altogether  the  best  book  for  teaching  the 
piuno  that  has  ever  appeared. — Evening  Bulletin,  Philadelphi.a. 

The  object  of  Mr.  Richardson  appears  to  be  simplification 
in  the  mode  of  instruction ;  and  his  new  work  is  intended  to 
guide  the  pupil  progressively,  step  by  step,  from  the  first  rudi- 
ments of  music  to  the  highest  perfection  in  the  art  of  piano 
forte  playing. — Democrat  &  American,  Rochester,  N.  Y. 

It  is  perfect  in  its  plan;  and,  after  careful  examination,  we 
have  no  hesitancy  io  recommending  it  to  our  readers  HSposses- 
*ing  manv  merits  not  claimed  by  other  works  of  the  kind. 
Daily  Herald,  Cleveland.  Ohio. 

Richardson's  New  Method  is  certainly  among  the  best  works 
of  the  kind  extant.  It  embrace.=i  the  principles  of  all  other 
piano-forte  instruction  books,  while  many  now  and  important 
ideas  are  introduced.— The  Tablet,  New  York. 


Richardson's  New  Method  for  the  Piano-forte  will  probab 
supersede  every  other  work  of  the  kind  now  in  use. — The  Dai 
Spy,  Worcester. 

One  of  the  best  arranged  hooks  for  pupils  learning  the  pia 
that  we  have  ever  seen. — The  Morijing  Herald,  Montreal,  C. 

Where  there  are  a  thousand  works  for  the  piano,  it  is  ha 
to  say  positively  which  is  the  best,  because  every  work  poss< 
ses  some  peculiar  and  striking  excellence  ;  but,  among  all  th 
we  have  seen,  Richardson's  New  Method  holds  a  conspicuo 
place  on  the  ground  of  solid  aud  enduring  merit. — The  Ci 
Item.  Philadelphia. 

To  beginners,  and  in  fact  those  who  have  taken  lessons,  1 1 
recommend  the  purchase  of  Richardson's  Now  Method  f 
the  Piano-forte,  a  book  which  is  an  improvement  on  all  oth  ■ 
instruction  books,  and  one  that  is  highly  recommended  by  tl 
Syracuse  Musical  Academy  as  being  the  best  published. — Dai 
Journal,  Syracuse.  N.  Y. 

The  thorough  manner,  the  concise  and  lucid  treatment,  ' 
which  every  thing  relating  to  the  matter  is  disposed  of  is  oi' 
of  the  chief  recommendations  of  the  work.  The  usually  vc 
bose  explanations  and  complication  of  technical  terms  a, 
avoided ;  and  common  sense,  plain  talk,  and  brevity  are  su 
stitnted. — The  Daily  .7ournal,  Boston. 

"We  have  given  this  new  work  a  thorough  examination,  ai  ■ 
must  pronounce  it  the  best  course  of  instruction  for  the  piai 
that  we  have  ever  seen.  It  is  more  progressive  and  comple 
than  any  similar  work  extant. — The  Advertiser,  Chattanoog 
Tenn. 

There  is  no  text  book  for  the  student  of  the  piano  at  all  coi 
parable  in  value  to  this.  ^Ve  most  cordially  recommend  it  ,: 
superior  to  all  others — an  opinion  which  an  intelligent  musicr 
community  are  indorsing  in  a  substantial  manner. — The  N*l 
Covenant,  Chicago,  111.  | 

We  have  submitted  this  work  to  the  judgment  of  one  of  tl 
most  successful  teachers  of  the  piano  we  have  among  us,  ai| 
he  declares  it  to  be  without  parallel  in  respect  to  all  the  partly 
ulars  specified  in  the  title.  There  is  no  more  perfect  treatii 
on  first  principles  extant. — The  Courier,  Norwich,  Ct.  i 

Our  ma-^ical  friends  say  this  is  a  work  of  much  originaKty  ai| 
merit  being  quite  an  improvement  on  previous  hooka.  Vi 
recommend  it  to  the  attention  of  music  teachers.— The  R 
Schoolmaster.  Providence. 

This  work  Is  distinguished  by  great  and  peculiar cxcellencitf 
It  embodies  in  a  clear  and  useful  form  all  the  results  of  mu; 
cal  practice.  It  is  full  and  explicit  in  all  the  usual  elemen 
and  definitions,  succeeded  by  a  gradual  series  of  five-flop 
exercises  interspersed  by  beautiful  little  compositions,  by  whi 
the  teilium  of  musical  practice  is  very  much  diminished. — T 
Moravian,  Bethlehem,  Pa. 


'BP  Teachers  and  Scholars' can  order  this  work  with  perfect  reliability  upon  its  hcinpr,  in  Gvery  particular,  all  that  it  is  represented  to  be.     Two  editions  are  publisln 

one  ndoptinj^  American,  the  other  Foreign  Fingering.     When  the  work  is  ordered,  if  no  preference  is  designated,  the  edition  with  American  Fingering  will  bcser 

\X~/^  Be  sure  that  in  ordering  it  you  are  particular  in  specifying  the  "  NEW  METHOD."         Price,  $3.75.     Mailed,  post-paid,  to  any  address.     Sold  by  i 

Music  Dealers. 
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CHAMBER  C0NCERTS-17th  SEASON. 

The  Mendelssohn  Quintette  Club 

Will  give  their  SECOND  CONCERT  of  the  Series  of  Four, 
,t  Cbickerings'  Rooms,  on  TUESDAY,  Jan.  9th,  assisted  by 
Sirs.  Frohock,  (her  first  appearance  in  Boston,  as  Pianist.) 
>iano  Trio  in  D,  Beethoven  ;  Grand  Quintette  in  F,  (first 
ime,)  Rubenstein  ;  Quintette  in  E  flat,  op.  44,  Mendelssohn. 

Packages  of  Four  Tickets,  $3  ;    Single  Tickets  $1  each. 

Concert  at  7 1-2.  646 

ilTEDNESDAY  AFTERlfOOlT  CONCERTS. 

13TH    SEASON. 
The  Orchestral  Union  inform  their  friends  that  they 
till  commence  their  Concerts  on    WEDNESDAY    AFTER- 
ICON,  Jan.  10,  at  the  Music  Hall. 

The  Orchestra  has  been  augmented  in  the  string  dcpart- 
lent  for  the  purpose  of  properly  rendering  many  new  works 
■hich  will  be  given  during  the  season.  Particulars  soon. 
Packages  of  five  tickets,  $3 ;  single  tickets  60  cents  each. 
ODCerts  every  Wednesday  till  April,  commencing  af  3  P.M. 

THE   TRINITY   ANTHEMS. 

(As  used  in  Trinity  Church,  New  York.) 
Composed  by  Henry  S.  Cutler,  Mus.  Doc. 
Volume  1  of  this  superb  collection  of  Anthems  is  now  ready, 
he  words  of  these  Anthems  are  literally  from  the  Holy 
:ripture3,  and  make  close  application  to  the  various  Feasts 
ad  Fasts  of  the  Christian  year,  from  the  first  Sunday  in  Ad- 
snt  to  the  fifth  Sunday  in  Lent. 

The  work  is  splendidly  issued,  in  royal  octavo  form,  and 
ibstantially  bound  in  cloth. 

Price  $3  per  copy.  Sent  by  mail,  postage  paid,  on  the  re- 
3ipt  of  price. 

"Wm.    A.    Pond    &    Co., 
>46  No.  647  Broadway,  New  York, 


,^. 


W.  WHITNEY,  Basso,  and  Teacher  of  Singing,  is 
liberty  to  accept  engagements  for  his  professional  g 


■1  Address,  owe  OLIVER  DITSON  &  CO.  646-8 

NEW  SHEET  MUSIC. 

Choice  and  Desirable  for  Every  Pianist. 

My  Mother's  Sweet  Good-bye. 

'tallad  M.  Keller.  30 

I  Enow  he  will  Return. 
•mg  and  Ckoms.  J.  F.  Rwlolphsen,  SO 

I  have  listened  for  her  Footsteps. 
!ong  and  Chorum.  M.  Keller.  30 

Portraying  the  last  wish  of  a  dying  soldier,  for  the  presence 
f  his  mother. 

I  have  no  Joy  but  in  thy  Smile. 
WdKf.  M.  KeUer.  30 

Cot  Where  the  Old  Folks  Died. 
long  and  Chorus.  LeaviU.  30 

Kiss  me  wiile  I'm  Dreaming. 
">"?..  Wimmcrsle/ll.  30 

Copies  of  the  above  new  and  beautiful  songs  will  be  sent 
ost-paia  on  receipt  of  price  by  Oliver  Ditson  &  Co., 
f  ublishers,  277  Washington  Street,  Boston. 


]\EW  L.IBRETTOS. 


BY  MEYERBEER. 

Containing  Italian  and  English  Text  and  the  Music  of  the 
Principal  Airs.  Neatly  hound ;  correct  and  reliable.  Price 
30  cents. 

iilSPiii  ill  iiiiiii 

(The  Cobbler  and  the  Fairy. ) 
BY  THE  BROTHERS  HICCI. 

With  Italian  and  English  Text  and  the  Music  of  the  Prin- 
cipal Airs.  Neatly  bound,  correct  and  reliable.  Price  30  cts. 
The  above  are  additional  to  the  following,  comprising 
DITSOW  &  GO'S  EDITION  of  STANDARD 
OPERAS,  the  most  popular,  complete  and  satisfactory 
edition  published:  Bohemian  Girl,  (LaZingara.)  Cinder- 
ella, (La  Cenerentola.)  Der  Freyschutz,  Dinorah  (Pardon  de 
Ploermel.)  Doctor  of  Alcantara,  Don  Giovanni,  Don  Pas- 
quale,  Ernani,  Faust,  Fra  Diavolo,  Fidelio,  I  Capuletti  E  Mon- 
tecchi,  I  Martiri.  I  Puritani,  II  Barbiere  di  Siviglia,  II  Flauto 
Magico,  11  Giuramento,  II  Trovatore,  lone.  La  Dame  Blanche, 
L'Elisire  D'Amore,  La  Favorita,  La  Fjlle  du  Regiment,  La 
Ga2zaLadra,La  Juive,  La  Sonnambula, La  Traviata,  Le  Pro- 
phete,  Lesjiluguenots,  Linda  di  Chamounis,  Lucia  di  Lam- 
mermoor,  Lucrezia  Borgia,  Luisa  Miller,  Marriage  of  Figaro, 
Martha,  Masked  Ball,  Masaniello,  Moses  in  Egypt,  Normi, 
Poliuto,  Rigoletto,  Robert  le  DJable,  Sappho,  Semiramide, 
Stabat  Mater,  Vepres  Siciliennes,  William  Tell.  Each  of  these 
have  the  original  text  with  an  English  translation,  together 
with  the  Music  of  the  Principal  Airs.    Price  of  each,  30  cts. 

OLIVER  DITSOX  «t  CO.,  Publishers, 

277  Washington  Street. 

lew  Trios,  Quartets,  &c.,for  Clioirs. 

Quartets  arranged  from  Beethoven  with  Organ  Accompan- 
iments by  jl.    Dajenport. 

No.  1.  Trust  in  God.  (Soprano,  Solo  and  Quartet) SO 

"    2.  O  Lord,  veil  not  thy  face.  (Quartet  in  Canon. 60 

"    3.  Praise  ye  the  Lord.  (Quartet  and  Solo) 60 

'•    4.  Celestial  Hope.  (Tenor  Solo  and  Quartet) 60 

Morning  and  Evening.     A  Collection  of  Pieces  de- 
signed as  Voluntaries,  by  L.  H.  Southard. 
No.  1.  Eejoice  the  heart  of  thy  Servant.    (Solo, 

Duet,  Trio  .ind  Quartet) 40 

"    2.  I  will  praise  thee.  (Solo  and  Quartet) 40 

"    3.  O  my  Lord.   (Quartet) 60 

'*    4.  Hear  my  prayer.  (Alto  Solo  and  Quartet). ....  .40 

"    5.  Iwillbeglad.  (Quartet) 60 

"   6.  Blessed  be  the  Lord 40 

"    7.  Trust  in  God.  (Quartet) 40 

"   S.  Let  thy  loving  Mercy.  (Terzetto) 40 

O  that  I  had  wings    (Quartet)  Sarker.SO 

Lo  the  day  of  rest  declineth.  (Qt.) Emerson. SO 

Guide  me.  Othou  great  Jehovah Emersoii.ss 

Jesus,  Saviour  of  my  Soul.    (Qt.) Wilson. SO 

The  above  new  and  beautiful  pieces  of  Sheet  Music,  designed 
for  Choirs  and  the  general  relifiious  service  of  churches,  will 
be  sent  post-paid  on  receipt  of  price,  by  the  publishers, 

OLIVEK  DITSOBT  &  Co., 

277  Washington  St.,  Boston. 

If  You  Have  a  Cabinet  Organ, 

GET  a  copy  of  ••'Winner's  Perfect  Guide,"  for  that 
inatrumenfc.  It  contains,  iu  addition  to  excellent  lessons 
and  pleasing  exercises;  acapital  collection  of  Music,  compriR- 
Ing  Kome  of  the  most  popular  pieces,  any  one  of  which  is  worth 
the  price  of  the  book.  For  sate  bv  all  mnsic  dealers.  Price, 
75  cents  Sent,  post-paid.  OLIVER  DITSON  &  CO.,  Pub- 
lishers, 277  Washington  Street,  Boston. 

T  O.  EMERSON  offers  his  Services  as  Conductor  of 
^"^*  Musical  Associations  or  Conventions  during  the  com- 
ing season.    Address,  care  of  0.  Ditaon  &  Co.,  Boston,  Mass. 


§m  §\\m  in  ^mxmx^. 


VOCAL. 

Nightingale's  trill.     Sung  by  Mile.  Parepa. 

W.  Gam.  40 
Lady  of  the  Lea.     Sung  by  Mile.  Parepa. 

E.  Smart.  40 
My  heart  is  over  the  sea.     Sung  by  Mile. 

Parepa Claribel.  30 

Stars  with  little  golden  feetlet.     (Sterne  mit  den 

gold'nen  fiis-schen.)    Song R.  Franz.  30 

Young   Love's   fled.     {Das  macht  das  dunkel- 

griine  laub.)     Song R,  Franz.  30 

Slumber  Song.     (Schlummerlied.)     Song. 

R.  Franz.  40 
The  last  rose.  (Die  letzte  rose.)  Song.  "  30 
Sarah's  young  man.  Comic  song. .  C.  W.  Hunt.  30 
I'm  as  happy  as  the  day  is  long.    Song.  C.  While.  30 

Polly  Perkins.     Comic   song H.  Clifton.  30 

The  noontide  dream.     Serenade. .  .M.  W.  Balfe.  30 
How  fondly  I  think.     Song  and  chorus. 

/.  P.  Webster.  30 

I  will  be  glad.      Quartet L.  H.  Southard.  60 

Call  me  tliine  own.     Por  guitar Bishop.  30 

The  candy  shop.     Sung  by  the  Buckleys 40 

I  know  not  why  I   love  thee C.  G.  Fitze.  30 

The  bird  that  came  in  spring.    Song.  J.  Benedict.  40 

Nightfall  at  sea.     Song V.    Gabriel.  SO 

O  magnify  the  Lord.     Quartet.. L.  H.  Southard.  40 
Weave  garlands  for  the  brave D.  Godfrey.  40 

HSrSTBUMElfTAL. 

Whirlwind    polka J.  Levy.  40 

Jolly  Dogs  quadrille.     Illustrated  title.  .R.  Coote.  7.5 

Jolly  Dogs,  or  Slap  Bang  polka C.  Mariott.  30 

March  das  Amazones J.  M.  Wehli.  1.00 

Night  song  of  the  wanderer.     (Wanderer's 

nachtlied.)     Romance  for  Piano... Z).  Krug.  40 

Polka  de  concert  for  Piano J.  M.  Wehli.  1.00 

Romance  nouvelle  J.  M.  Wehli.  1.00 

Sparkling  Moselle,  galop C.  Godfrey.  30 

Windmill  polka A.  Birgfield.  35 

La  Belle  du  Nord,  galop W.J.  Lemon.  35 

Sweet  visions  polka Mark  Bassler.  30 

La  Caprera.     Chanson  for  Piano G.  Forbes.  40 

Derniere  pensee  musicale  de  Meyerbeer.     (Last 
musical  thought  of  Meyerbeer.)      Prelude 

in  the  fifth  act  of  "L'Africaine.) 25 

"Les   Hussards."     Quadrille  milit^ire.     Illus- 
trated title C.  A.  White.  60 

Eureka  Polka  brilliante S.  B.  Whitney.  30 

Felina  redowa.    By   Talexy.     Arranged  for 

four  hands,  by  G.  W.  Hewitt 40 

A  voice   in   the  night.     (Une  voix   dans   la 

nuit.)     Melodic  for  Piano A.  Croisez.  40 

Deuxieme  Tarentelle  for  Piano S.  Smith.  80 

Star  Spangled  Banner.     Varied  for  Organ. 

J.  K.  Paine.  1.00 

Polonaise  in  Aft  major.     Op.  53 Chopin.  1.25 

Nocturne  in  C  minor.     Op.  48,  No.  1.  "  60 

Patchwork.      Medley  quadrille W.  A.  Field.  40 

Grand  Air.    No.  3.    Paraphrase  "L'  Africaine." 

A.  Jaetl.  50 

BOOKS. 

The  Singer's  Manual  ;  consisting  of: 
Part  1.    A  complete  elementary  treatise  on  Music. 

"     2.     Glees  itnd  part  songs. 

"    3.     Church  music. 

"     4.     Music  for  concerts  and  exhibitions,  arran^gd 
for  Singing  Schools,  Choirs,  &c. .  IF.  Williams.  l%b 


Music  by  Mail — Music  is  sent  by  mail,  the  espengp  being 
two  cents  for  every  four  ounces,  or  fraction  thereof.  Persons 
at  a  distance  will  find  the  conveyance  a  saving  of  time  and 
expense  in  obtaining  supplies.  Books  can  also  be  sent  at 
double  these  rates. 


DWIGHT'S    JOUKNAL    OP    MUSIC. 


CHURCHES,  SCHOOLS,  LODGES, 

AND  THE  HOME. 

rinished  in   30   Different   Styles,    and  Every 

Instrument  "Warranted  for  5  Years. 

PRICES  FROM  $110  TO  $1000. 

Four  Thousand   of   these  popular  Instruments  haye 
been  sold  the  past  year.    Send  for  Circulars. 

WE  have  just  issued  a  new  and  complete  school  for  the 
Organ  or  Meledeon,  entitled,  "Tlie  American 
Organ;  or.  Organists'  Parlor  Companion,"  con- 
taining a  large  selection  of  elegant  arrangements  from  the 
best  European  masters,  and  have  spared  no  pains  to  render 
the  work  attractive  both  to  the  pupil  and  advanced  perform- 
er.   Price  in  cloth,  $3 ,50 ;  in  boards.  .'if2.00. 

S.  D.  &  H.  W.  SMITH, 
640  Tremont,  opp.  Waltliam  St.,  Boston. 


The  Attention  of  Musicians 

IS  CALLED  TO    OCR 

SPLENDID   ASSORTMENT 


lyi 


OF  THE  MOST  APPROVED  MANnPACTUEE. 

Embracing  one  of  the  Largest  Stocks  in  the 

United  States,  at  low  prices. 

VIOLIirS-The  Best,  from  $2  to  $50  each. 

Flutes  of  every  variety  of  Quality  and  Price, 
Including  very  Choice  Instruments. 

MARTIN'S  CELEBRATED  GUITARS. 

FLUTINAS  AND  ACCORDEONS. 

CLAKinSTETS.  FLAGEOLETS,  FIFES, 

And  all  other  descriptions  of  Musical  Instruments. 
Together  with 

EVERY  VARIETY  OF  STRINGS 

For  Violin,  Guitar,  Violoncello  and  Double-Bass. 

PIAiVOS    ARfB    ME.l,«f>EO]\S 

FOB    SALE    AND    TO    LET. 

Our  facilities  are  such  ns  enable  us  to  furnish  the  above: 
also,  MUSIC  BOOKS,  SHEET  MUSIC,  AND 
CIHD  MUSIC  FOB  BANDS,  ABTD  ALL 
KIWDS  OF  MUSICAL  MEKCHANDISE,  at 
prices  and  terms,  that  cannot  fail  to  prove  satisfactory  to 
purchasers. 

JOHN  C.  HAYNES  &  CO., 

83  COURT  STREET,  (Opposite  the  CoHrt  House) 


NEW  CHURCH  MUSIC  BOOK. 

The  United  States  Collection; 

a  New  Work  for  Choirs  and  Singing  Schools, 

BY    A.    N.    JOHNSON. 

In  addition  to  the  usual  number  of  Tunes  and  Anthems, 
not  surpassed  in  excellence,  this  book  will  contain  a  Collection 
of  Glees,  Quartets,  Secular  Choruses,  &c.,  so  carefully  ar- 
ranged in  strictly  progressive  order,  that  by  their  use  a  Sing- 
ins  School  will  almost  teach  itself  It  will  also  contain  the 
author's  celebrated  method  fur  training  choirs. 

OLIVER  DITSOU    &  CO.,  277  Washington  Street. 

MUSIC  TEACniRS 

CONSIDER   THESE   THE    BEST 

Collections  of  Music  for  the  Pianoforte  published.  Home 
Circle:  Marches,  Waltzes,  l-alkas,  Schottisches,  liedowaa, 
QuadHlIcs,  Contra-Dances,  Four-Hand  Pieces  and  Piano 
Gems.  2  Vols,  Gems  of  German  Song  :  Beautiful 
Vocal  Compositions  of  the  Sie«t  Gorman  Composers.  Piano 
Accompaniment.  Shower  of  Pearls  :  Vocal  Buets  with 
Piano  Accompaniments.  Silver  Chord  :  Songs,  Ballads, 
Quartettes,  Duets,  &c,  with  Piano  Accompaniments.  Oper- 
atic Pearls  ;  Vocal  Beauties  of  the  best  Operas,  with  Piano 
Aj^^mpanfments.  All  sent,  post-paid,  for  $16  00,  or  singly  at 
the  following  prices  :— Plain,  $2.60,  Cloth,  M.OO,  full  Gilt,  M. 
Oliver  Ditson  &  Co.,  Publishers, 

277  Washington  St. 


S.    P.    PKEITTISS, 

Teacher  of  Piano,  Organ,  and  Harmony, 

554  Washington  Street,  Room  No.  4. 


HENRir    CARTER, 

TEACHEE  OF  ORGAN  AND  PIANO. 

613.  6  Allston  Street. 


I..  H.  SOUTHARD, 

Teacher  of  the   Fianoforle,  Singiug,  Organ* 

and  Harmony. 

Communications  left  at  the  store  of  Ditson  &  Co.,  will  re- 
ceive prompt  attention. 


J".    Xj.    C3-IX,BEI?.T, 
TEACHER    OF    PIANOFORTE. 

Address  0.  Ditson  &  Co.,  orHallett  &  Cumston,  339,  Wash- 
ington Street. 
604-6m. 


TWTR.   JAMES   ■WHITNEY",   Tenor  Vocalist. 

lately  returned  from  Europe,  pupil  of  Sig.  Prati,  Mil- 
an, Italy,  will  give  Lessons  in  English  and  Italian  Singing. 
Commencing  Monday,  Sept.  25th. 
Room  No  18,  Tremont  Temple.  640 


IVflR.  ALBERT  N.  WHITNEY,  pupil  of  Dr.  Loreuza 
'■■  Milan,  will  receive  pupils  on  the  i?iano-Forte  and  Har- 
mony, on  and  after  Monday,  Sept.  18th. 

Address,  OLIVER  DITSON  &  CO.,  or  No.  18  Tremont  Tem- 
ple. •  640 


MR.  J.  Q.  WETHBRBBE  has  Removed  from  18  Tremont 
Temple  to  38  UNION  PARK  STREET,  1st  door  from 
Washington  Street.  Pupils  at  the  South  End  will  be  waited 
on  at  their  residence,  if  desired.  566 


Mendelssohn.  Musical  Institute. 

Affords  to  Private  Pupils  and  to  Classes  Instructions  in 
EVERY  DEPARTMENT  OF  MUSIC.  Send  for  a  circular,  to 
Oliver  Ditson  &  Co.,  or 

EDWARD  B.  OLIVER. 
Principal,  26  Oxford  St.,  Boston,  Mass. 


D,    I..    BOVrXTIITG. 

COMPOSER    OP    MILITARY  MUSIC, 

84  Ludlow  Str'iet,  cor.  Broome,  New  York. 


J.    F.    RXTBOI.PHSESl', 

Teacher  of  English,  Italian  and  German 
Singing. 

274  Washington  Street ;  or  address  Oliver  Ditson  &  Co. 
615. 


G.    S.    "WHITIHG 

Gives   Instruction   on   the  Pianoforte,    Organ, 

and  in  Harmony. 
Address  Oliver  Ditson  &  Co.  622 


M 


RS.  J.  S.  CAHY,  13  prepared   to  receive  pupils  it 
VOCAL  MUSIC  at  her  residence,  117  Harrison  ATenue, 
Address  at  the  boupe,  or  care  of  Oliver  Ditson  &  Co.    628 


L.    D  A  M  A, 

Teacher  of  Cultivation  of  the  Voice. 

Chickerings'    Building,   246     Washington   Street.       Room  5. 


M^ 


J.  F.  RUDOLPHSEN  v 
the  15th  of  September.      Address,  care  of  Olii 


JkBOX.riI    KIBXiBIiOCK, 

TEACHEE    OF  PIANO  AND  SINGINQ. 

Residence   14  Chauncy  Street.  694 


JOHN     W.    TUFTS, 

TEACHER  OF  PIANOFORTE  ORGAN,  AND  HARMONY. 

No.  I  Van  Renssalear  Place. 


Basement  of  Chauiicy  Place  Church.  553 


"VTLLE.  OABRIELLE  DE  LA  MOTTE,  gives  Instruction! 
-'■'-^    the  Pianoforte. 
444  53   Hancock  Street. 


J.    C.    D.    PAEKER, 
Teacher  of  Piano,  Organ  and  Harmony, 

52  CliuHiicr  Street. 


ELLIOTT    "W.    PRATT, 
GIVES  INSTRUCTION  ON  THE  PIANOFORTE, 

Address  at  Oliver  Ditson  &  Co's. 


JOHN    H.    WILLCOX, 
Tenclier  of  the  Orjsan,  Pinno  &  Hnrniony, 

29  Chester  Square,  near  Shawniut  Avenue.  631 


JT.TLIUS     EICHBERG, 
TEACHER     OP 
ius,   Pinno,   Coius>oi!)9tiou    nnci    Violin. 

Residence  42  West  Cedar  Street. 


hmras 


9m- 


L  fill 


Taaoher  of  Piano,  Organ  and  Harmony. 
Address  at   0.  Ditson   &    Co's,  or  274  Washington  Street. 


L .    W .    WHEELER, 
FORMATION    OP    TI-IE    VOICE, 

K:iW8XI.SEi:  AND  X'X'.A.!^! A \i'  HXK'fJXMtt. 
Address  at  13  Tremont  Row,  or  Chickoring  &  Sons'. 


Mason  &■  Mamlin's 
CABINET    ORGANS. 

ONE  TO  TWELVE  STOPS. 

IN    CASES  OF 

Black  Walnut SllO  to  $600  eacl 

Carved  and  panelled  Walnut 200  to  500  eacl 

Dappled  Walnut 200  eaclj 

Oak 110  to  600  eacl  I 

Oak,  with  Walnut  carvings 200  to  600  eacl 

Rosewood 136  to  800  eacl 

Ebony,  engraved  and  gilt.' 260  to  TOO  eacl 

Black  Walnut  and  Ebony,  richly  carved  and 

panelled 1200  eac: 

These  instruments  are  conceded  by  musical  connoiseurs  t 
be  unrivalled  by  any  other  of  their  general  class,  whethe 
European  or  American .  A  recent  number  of  the  Leipzig  Sig 
nale,  the  leading  musica  journal  of  Germany,  admits  thei 
superiority. 

For  indorsement  of  the  superiority  of  these  instrument) 
the  manufacturers  refer  with  confidence  to  the  most  eminei 
organists  and  artists  genorally  of  Boston,  New  York  and  othi 
principal  cities. 

The  attention  of  those  desiring    very  elegant  furniture 

invited  to  several  new  styles  just  finished.    Descriptive  Cat ; 

logues  sent  by  mail  to  any  address.  ' 

SALESROOMS  : 

2T4:  Washington  street,  Boston. 

596  Broadway,  New  York. 

These  instruments  are  also  to  let  by  OLIVER  DITSON  &  CO 


LYON  &  HEALY, 

Cor.  Clark  and  Washington  Sts. 
CHICAGO,    ILL. 

MUSIC    FUBIilSHEKS, 

"Wholesale  and  Betail  Dealers  in  Sheet  MuBi 

Music  Books,  and  Musical  Merchandise 

OF    EVERY    DESCRIPTION. 

Our  stock  of  Sheet  Music,  Music  Books,  Musici 
Instruments,  etc.,  is  the  largest  and  most  complete  in  tl 
No.  West  Our  connectiou  with  Messrs.  0.  DITSON  &  CC 
enables  us  to  furuit^h  their  publications  to  Western  Dealei 
at  net  Boston  Prices. 

Q;;;^  In  addition  to  the  publications  of  Messrs.  0.  Dita( ; 
&  Co.,  we   keep  on   hand  and   furnish  all   Music  and   Mus' 
Boobs  published  in  America,  together  with  a  choice  stock 
Foreign  Music.  619-tf 


C.  ^W.  A.  TMUMPLER, 

Music  and  Piano  Forte  Dealer. 

632  Chestnut   St.,  Philadelphia. 

Offers  for  sale  a  complete  assortment  of  SHEET  MUSIC  AN 
MUSIC  BOOKS. 

As  agent  for  the  extensive  catalogue  of  Messrs.  Guv 
Ditson  &  Co.,  he  poi^sesses  unusual  facilities  for  supplyii; 
Teachers  and  l>ealers  at  a  distance,  as  well  as  those  residing 
the  city,  ■P'ho  by  ordering  of  him  will  save  the  extra  time  ar 
freight  of  sending  to  New  York  or  Boston.  627 ; 


New  Music  for  Satobath  Schoolfl 

THE  \ 

Sabbath  School  Trumpet 


Hymns  and  Tunes,  Chants  and  Anthems, 


p  TO  WHICH    IS 


THE    ORIGIN    OF    THE    SEASONS," 

BY 
W.  0.  &  U.  S.   PERKINS. 

Spoeimen  copies  of  this  now  wovk  will  bu  sent  post-paid 
receipt  of  30  cents.  Special  attention  is  directed  to  tl 
"  Trumpet"  as  being  a  collection  of  Music  particularly  suiti 
to  the  young,  and  one  that  cannot  fail  to  be  generally  adopti 
The  Cantata  is  one  of  the  most  attractive  that  has  be 
published.  It  is  ea.sily  presented,  and  for  this  reason  will  b 
come  popular  in  all  Sabbath  Schools  as  soon  as  introduced. 

I'rice.  In  boards  30  ;  paper  25.  Just  published  by  OUv 
Ditson  &  Co.,  377  Washington  Street. 
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Whole  No.  646. 


Songs  from  the  German. 

Translated  *anJ  adapted  to  the  music  of  Rodket  Franz  by 
J.S.  D. 

I. 
"AnS  MEINEN  GROSSEN    ScHMEEZEN." — H.    Heine. 

Oat  of  my  soul's  great  sadness 
My  little  songs  go  drifting, 
Their  wings  full  of  melody  lifting, 

Away  to  Her  heart  with  gladness. 

They  found  her,  and  round  her  they  hovered  ; 
— Now  back  flutter  all,  complaining. 
Complaining,  yet  ever  disdaining 

To  say  what  her  heart  discovered. 

11. 

Slumbek    Song. 
("Schlummerlied" — L.  Tiech.) 
Rest  thee,  my  Sweet,  in  tlie  shadow 
Of  the  greenly  glimmering  grove  ; 
Soft  sigheth  the  grass  on  the  meadow, 
Thou'rt  fann'd  and  art  cooled  in  the  shadow, 
And  watched  by  fiiithful  love. 
Sleep  then,  sleep  on 
'Neath  the  whispering  pine, 
Dearest  darling  mine. 
Ever  I'll  be  thine  ! 

Hush  ye  !  invisible  chorus. 

Disturb  not  her  dainty  repose  ! 
The  birds  ail,  hovering  o'er  us, 
Suspend  their  bewildering  chorus  : 
Sleep,  darling,  thine  eyelids  close  ! 
Softly,  O  sleep  ! 
No  noise  near  thee  creep  ! 
Faithfullest  watch  I'll  keep. 

Murmur,  melodies  Elysian! 

"Whisper  low,  thou  purling  stream  ! 
Charmed  by  some  enchanting  vision, 
Full  of  all  delights  Elysian, 
She  is  smiling. 
Smiling  in  her  happy  dream  ! 

Through  the  whispering  trees 
Little  swarms  of  golden  bees 

Keep 
Humming  to  lull  thee  asleep. 

III. 

"WiE    DES    MONDES    AbEIID   ZITTERT." 

(H.  Heine.) 
As  the  Moon's  pale  image  quivers 

In  the  water  wav'ring  wildly, 
She  the  while,  serene  and  silent. 

Walks  the  sky  so  queenly  mildly  ! 

So  too  walkest  thon,  Beloved, 
Sure  and  silent ;  and  what  quivers 

In  my  heart  is  but  thine  image  : 
'Tis  my  own  poor  heart  that  shivers. 

IV. 
Expectation. 
("Die  Harrende." — W.  Osterwald.) 
Gaily  a  birdling  singeth, 
And  softly  too  sing  I. 
Away  and  away  it  wingeth  : 
0  !  had  I  wings  to  fly  ! 

*  These  translations  were  made  for  Ditson'8  edition  of  the 
Franz  songs  and  are  copy-right. 


True,  he  hath  sent  no  greeting. 

No  promise  he'll  appear  ; 
It  is  my  heart's  quick  beating 

That  tells  me  he  is  near. 

Blooming  and  brightly  shining 

Is  all  the  world  without; 
And  now  there'll  be  no  more  pining. 

Away  with  ev'ry  doubt ! 

My  heart's  with  joy  bells  pealing, 
And  Hope  enters  in  thereby  : 

To-day — 0  the  blissful  feeling  ! — 
Into  mine  arms  he'll  fly  ! 

V. 

Darling  is  Here  ! 
("Liebehen  ist  da!" — /.  Schroer.) 
Look  !  little  flow'rets. 
Look,  and  be  glad  ! 
Stand  not  so  speechless. 

Stand  not  so  sad. 
O  wist  what  I  saw,  so  clear  : 
Darling  is  here,  is  here  ! 

They  shiver'd  and  shook, 

Looked  shyly  about, 
With  silvery  tinkle 

They  set  up  a  shout. 
Went  thrilling  far  and  near  : 
Darling  is  here !  is  here ! 

VI. 

His  Coming. 
("Er  ist  gekomraen." — Riichert.) 

Wild  was  the  day  when 

He  came  with  greeting, 
Wildly  toward  him 

My  heart  was  beating. 
Ah  !  blissful  morning  ! 
Strange,  only  warning 
Of  our  two  ways 

Divinely  meeting ! 

Wild  was  the  day,  and 

The  rain  was  beating  , 
He  won  my  heart  by 

His  look  and  greeting. 
Nay,  'twas  no  wooing, 
'Twas  Eate's  own  doing  : 
E're  eyes  had  met. 

Our  souls  were  meeting  ! 

Dark  was  the  day  of 
His  coming  and  greeting ! 

Days  may  be  dark  and 
The  roses  fleeting  ; 

No  longer  he's  near  me  ! 

Yet  faith  shall  cheer  me. 
His  heart  to  mine 
Still  truly  beating. 

VII. 
'Sterne  hit  den  goldnen'  Fdesschen.' 
(fl.  Heine.) 
Stars  with  little  golden  feetlet 

Softly  move  and  dim  their  light, 
Lest  the  sleeping  Earth  they  waken 
In  the  downy  lap  of  Night. 


Lift'ning  stand  the  woods  around  mo, 

Ev'ry  leaflet  owns  the  charm, 
And  the  mountain,  dreaming  yonder. 

Stretches  out  his  shadowy  arm. 

Ah  !  what  music  ■?— Tuneful  echoes 

Linger  all  along  the  vale. 
'Tis  the  voice  of  my  TJi'lovfed  ! 

— Or  was  that  the  nightingale? 

Mozart's  Letters.* 

From  the  London  Athenajum. 
The  writer  to  come  of  "Lives  of  the  Musicians" 
stands  in  a  better  case  than  the  biographer  of  a 
past  generation.  It  seems  to  have  been  taken 
for  granted  that  composers,  instrumental  players, 
and  singers,  led  lives  without  incident,  that  they 
were  coarse,  illiterate,  incapable  of  anything  be- 
yond sensual  enjoyments, — unfit  for  commerce 
with  the  intelligent,  the  gifted  and  the  good ; 
only  fit,  in  brief,  to  be  made  a  show  of,  and  to 
tumble  for  the  delectation  of  the  rich  and  vacant. 
The  documents,  however,  which  have  here  come 
to  liuht  during  the  last  thirty  years,  tend  to  es- 
tablish another  story,  and  to  rectify  a  misunder- 
standing,— ascribable  in  part  to  calumny,  in  part 
to  bigotry,  but  in  part,  also,  to  ignorance.  Dur- 
ing some  years  of  research — undertaken  without 
the  slightest  pretext  or  desire  of  maintaining  a 
theory,  a  conviction  has  grown  upon  us,  that,  as 
men  of  intellect,  accomplishment,  and  society, 
the  great  musicians  have  been  very  much  under- 
rated. Their  lives,  which  of  late  years  have  is- 
sued from  the  press,  and  in  which,  for  the  first 
time,  something  of  collection  of  facts  has  been  at- 
tempted, are  all  calculated,  more  or  less,  to  rati- 
fv  the  experience  of  some  intercourse  with  the 
best  of  the  class,  here  and  elsewhere.  For  in- 
stance, when  we  came  into  the  world  of  Music, 
the  theory  of  "inspired  idiotcy"  was  still  in  force 
in  England.  This  Mozart,  whose  letters  are  un- 
der notice,  was  pitied  as  a  sort  of  wonderful  help- 
less baby  in  all  the  affairs  of  life,  "who  could  not 
cut  his  own  meat."  Such  a  false  notion  is  not 
yet  altogether  exploded.  The  time  and  the  cir- 
cumstances of  his  death,  the  temporary  apathy 
into  which  these  seem  to  have  thrown  his  survi- 
vors (who,  in  their  bewilderment,  could  not 
point  out  the  grave  which  held  the  remains  of  so 
great  a  genius,)  the  disorder  of  his  affairs  enor- 
mously magnified, — may  have  favored  the  growth 
of  such  an  opinion,  and  have  prevented  that  ear- 
ly accumulation  of  tacts  and  materials,  which,  if 
once  postponed,  can  never  be  compensated  for. 
But  every  subsequent  disinterment  of  informa- 
tion and  relic  has  brightened  the  picture,  by 
bringing  us  nearer  the  truth.  We  fancy  thesub- 
ject  not  yet  exhausted,  because  we  do  not  con- 
ceive this  collection  of  letters  to  be  complete,  and 
imagine  that  from  the  books  of  Nissen,  Dr.  Jahn's 
four  most  oppressive  volumes,  and  Dr.  von  Koch- 
el's  thematic  catalogue,  a  biography  might  still  be 
produced  by  one  familiar  with  the  anecdotical 
tales  of  life  in  Vienna  and  Paris  at  the  close  of 
the  last  century,  which  would  set  before  us  the 
traveller,  the  son,  the  lover  and  the  husband, 
more  distinctly  and  advantageously  than  he  has 
yet  figured.  How  is  it  that  when  composing  a 
picture  out  of  scattered  traits,  indicia,  or  recol- 
lections, our  Germans  are  so  far  behind  their 
neighbors  ? — that  while  they  can  accumulate, 
with  a  patience  we  should  do  well  to  emulate, 
any  amount  of  facts,  they  seem  so  much  wanting 
in  that  life  and  spirit  which  are  indispensable  to 
the  writers  of  memoirs? 

*  The  Letters  of  WolfganK  Mozart,  1769-17D2.  Translated 
from  the  collection  of  LudwigNohl,  by  Lady  Wallace.  With 
a  portrait  and  Fac-simile.  2  vols.  Longmans  &  Co.  An- 
nounced In  New  Tork,  by  Harpers,  and  by  Hiird  &  Hflughton . 
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— It  has  long  been  clear  that  Mozart's  father  was 
a  man  far  -yperior  in  understanding  and  conduct 
to  many  of  the  grasping  parents  to  wliom  won- 
derful children  are  born  ;  and  this  in  spite  of  the 
pressure  of  circumstances.  Nothing,  it  is  obvi- 
ous, could  be  worse  calculated  to  inspire  probity 
and  thj  cultivation  of  good  morals  than  the  aver- 
age position  of  the  German  musician  who  had 
anything  to  do  with  German  courts  and  nobles 
at  the  close  of  the  eighteenth  century.  Advance- 
ment was  only  to  be  gained  by  ante-chamber 
work,  solicitation  and  intrigue.  The  best  places 
of  trust  and  profit  were  mostly  in  the  hands  of 
foreigners.  The  amount  ot  jealousy  and  com- 
plaint current  could  hardly  be  over-stated.  Man- 
ners and  morals  were  alike  gross.  The  slavery 
so  much  anathematized  by  sentimental  persons, 
which  the  Mozarts  had  to  endure  as  household 
musicians  to  the  Prince  Archbishop  of  Salzburg, 
does  not  appear  to  have  been  so  much  the  excep- 
tion as  the  rule.  Take  a  picture  of  manners 
showing  how  the  art  of  music  could  be  patronized 
by  German  persons  professing  liberality  of  taste 
and  some  distinction  of  position  : 

Oct.  17,  1777. 

"I  will  now  (writes  Mozart  to  his  father)  re- 
late to  you  as  briefly  as  possible  the  Augsburg 
history  to  which  I  have  already  alluded.  Herr 
von  Fingerle,  who  sent  his  compliments  to  you, 
was  also  at  Herr  Grafs.  The  people  were  very 
civil,  and  discussed  the  concert  I  proposed  to 
give,  all  saying,  'It  will  be  one  of  the  most  bril- 
liant concerts  ever  given  in  Augsburcr.  You 
have  a  great  advantage  in  having  mide  the  ac- 
quaintance ot  our  Stadtpfleger  Langenmantl ; 
besides,  the  name  of  Mozart  has  much  influence 
here.'  So  we  separated  mutually  pleased.  I 
must  now  tell  you  that  Herr  von  Langenmantl, 
Jr.,  when  at  JHerr  Stein's,  said  that  he  would 
arrange  a  concert  in  the  Stube  (as  something 
very  select  and  complimentary  to  me),  for  the 
nobility  alone.  You  can't  think  with  what  zeal 
he  spoke,  and  promised  to  undertake.  We 
agreed  that  I  should  call  on  him  the  next  morn- 
ing for  the  answer  ;  accordingly  I  went ;  this  was 
on  the  13th.  He  was  very  polite,  but  said  that 
as  yet  he  could  not  say  anything  decided.  I 
played  there  again  for  an  hour,  and  he  invited 
me  the  next  day,  the  14th,  to  dinner.  In  the 
forenoon  he  sent  to  beg  that  I  would  come  to  him 
at  eleven  o'clock,  and  bring  some  pieces  with  me, 
as  he  had  asked  some  of  the  professional  musi- 
cians, and  they  intended  to  have  some  music.  I 
immediately  sent  some  music,  and  went  myself 
at  eleven,  when,  with  many  lame  excuses,  he 
coolly  said,  'By-the-bye,  I  could  do  nothing  about 
the  concert ;  O  !  I  was  in  such  a  rage  yesterday 
on  your  account.  The  patrician  members  of  the 
Casino  said  that  their  cashbox  was  at  a  verv  low 
ebb,  and  that  you  were  not  the  kind  of  virtuoso 
who  could  expect  a  souverain  d'or.'  I  merely 
smiled,  and  said,  'I  quite  agree  with  them.'  N.B. 
— he  is  Intendent  of  Music  in  the  Casino,  and  the 
old  father  a  magistrate  !  but  I  cared  very  little 
about  it.  We  sat  down  to  dinner;  the  old  gen- 
tleman also  dined  up-stairs  with  us,  and  was  very 
civil,  but  did  not  say  a  word  about  the  concert. 
After  dinner  I  played  two  concertos,  something 
out  of  my  head,  and  then  a  trio  of  Hafeneder'! 
on  the  violin.  I  would  gladly  have  played  more, 
but  I  was  so  badly  accompanied  that  it  gave  me 
the  colic.  He  said  to  me,  good-naturedly,  'Don't 
let  us  part  company  to-day  ;  go  to  the  play  with 
us,  and  return  here  to  supper.  We  were  all 
very  merry.  When  we  came  back  from  the  thea- 
tre, I  played  again  till  we  went  to  supper.  Young 
Langenmantl  had  already  questioned  me  in  the 
forenoon  about  my  cross  (Mozart,  by  his  father's 
desire,  wore  the  'Order  of  the  Golden  Spur,' con- 
ferred on  him  by  the  Pope),  and  I  told  him  ex- 
actly how  I  got  it,  and  what  it  was. 

"He  and  his  brother-in-law  said  over  and  over 
again,  'Let  us  order  a  cross,  too,  that  we  may  be 
on  a  par  with  Herr  Mozart.'  I  took  no  notice  of 
this.  They  also  repeatedly  said,  'Hallo !  you 
sir  !  Knight  of  the  Spur  1'  I  said  not  a  word  ; 
but  during  supper  it  |beoame  really  too  bad. 
'What  may  it  have  cost?  three  ducats?  must 
you  have  permission  to  wear  it  ?  Do  you  pay 
•CAtra  for  leave  to  do   so  ?     We  really   must  get 


one  just  like  it.'  An  ofBcer  there,  of  the  "name  of 
Bach,  said,  'For  shame  !  what  would  you  do  with 
the  cross  ?"  That  young  ass,  Kurzen  Blantl 
winked  at  him,  but  I  saw  him,  and  he  knew  that 
I  did.  A  pause  ensued,  and  then  he  offered  me 
snuff,  saying,  'There,  show  that  you  don't  care  a 
pinch  of  snuff  for  it.  I  still  said  nothing.  At 
length  he  began  once  more  in  a  sneering  tone : 
'I  may  then  send  to  you  to-morrow,  and  you  will 
be  so  good  a«  to  lend  me  the  cross  for  a  few  min- 
utes, and  I  will  return  it  immediately  after  I  have 
spoken  to  the  goldsmith  about  it.  I  know  that 
when  I  ask  him  its  value,  (for  he  is  a  queer  kind 
of  a  man)  he  will  say  a  Bavarian  thaler  ;  it  can't 
be  worth  more,  for  it  is  not  gold,only  copper,  ha  ! 
ha  !'  I  said,  'By  no  means — it  is  lead,  ha  I  ha  !' 
I  was  burning  with  anger  and  rage.  'I  saj','  re- 
joined he,  'I  suppose  I  may,  if  need  be,  leave  out 
the  spur?'  'Oh,  yes,' said  I,  'for  you  have  one 
already  in  your  head  ;  I,  too,  have  one  in  mine, 
but  of  a  very  different  kind,  and  I  should  be  sor- 
ry to  exchange  mine  for  yours;  so  there,  take  a 
pinch  of  snuff  on  that!'  and  I  offered  him  snufi'. 
He  became  pale  with  rage,  but  began  again  : 
'Just  now  that  order  looked  so  well  on  that  grand 
waistcoat  of  yours.'  I  made  no  reply,  so  he  call- 
ed the  servant  and  said,  'Hallo  !  you  must  have 
greater  respect  for  my  brother-in-law  and  myself 
when  we  wear  the  same  cross  as  Herr  Mozart  ; 
take  a  pinch  of  snuf?  on  that !'  I  started  up  ;  all 
did  the  same,  and  showed  great  embarrassment. 
I  took  my  hat  and  my  sword,  and  said,  'I  hope  to 
have  the  pleasure  of  seeing  you  to-morrow.'  'To- 
morrow I  shall  not  be  here.'  'Well,  then,  the 
next  morning,  when  I  shall  still  be  here.'     'Ho, 

ho  !'  you  surely  don't  mean  to  '      'I  mean 

nothing ;  you  are  a  set  of  boors,  so  good  night,' 
and  oflT  I  went. 

"Next  day  I  told  the  whole  story  to  Herr 
Stein,  Herr  Geniaulx,  and  to  Herr  Director  Graf 
— I  don't  mean  about  the  cross,  but  how  highly 
disgusted  I  was  at  their  having  bragged  so  much 
about  a  concert,  and  now  it  had  come  to  nothing. 
'I  call  this  making  a  fool  of  a  person  and  leaving 
him  in  the  lurch.  I  am  very  sorry  that  I  ever 
came  here.  I  could  not  possibly  have  believed 
that  in  Anasburg,  my  papa's  native  town,  such 
insult  could  have  been  offered  to  his  son.'  You 
cannot  imagine,  dear  papa,  how  angry  and  indig- 
nant these  three  gentlemen  were,  saying  :  'Oh, 
you  must  posil»vely  give  a  concert  here  ;  we 
don't  stand  in  need  of  the  patricians.'  I,  howev- 
er, adhered  to  my  resolution  and  said,  '1  am  wil- 
ling to  give  a  small  farewell-concert  at  Herr 
Stein's,  for  my  few  kind  friends  here  who  are 
connoisseur!!.'  The  Director  was  quite  distress- 
ed, and  exclaimed:  'It  is  abominable — shameful; 
who  could  have  believed  such  a  thing  of  Langen- 
mantl! Par  Dieu!  if  he  really  wished  it,  no 
doubt  it  would  have  been  carried  through.'  We 
then  separated.  The  Director  went  down  stairs 
with  me  in  his  dressing-gown  as  far  as  the  door, 
and  Herr  Stein  and  Geniaulx  walked  home  with 
me.  They  urged  us  to  make  up  our  mind  to  stay 
here  for  a  time,  but  we  remained  firm.  I  must 
not  forget  to  say  that,  when  young  Langenmantl 
lisped  out  to  me,  in  his  usual  cool.indifFerent  way, 
the  pleasant  news  as  to  my  concert,  he  added 
that  the  patricians  invited  me  to  their  concert 
next  Thursday.  I  said,  'I  will  come  as  one  of  the 
audience.'  'Oh,  we  hope  you  will  give  us  the 
pleasure  of  hearing  you  play  also.'  'Well,  per- 
haps I  may  ;  why  not  ?'  But  having  received  so 
grievous  an  insult  the  next  evening,  I  resolved 
not  to  go  near  him  again,  to  steer  clear  of  the 
whole  set  of  patricians,  and  to  leave  Augsburg. 

"During  dinner,  on  the  16th,  I  was  called  out 
by  a  servant-maid  of  Langenmantl's,  who  wished 
to  know  whether  he  might  expect  me  to  go  with 
him  to  the  concert  ?  and  he  begged  I  would  come 
to  him  immediately  after  dinner.  I  sent  my  com- 
pliments in  return,  that  I  had  no  intention  of  go- 
ing to  the  concert ;  nor  could  I  come  to  him,  as  I 
was  already  engaged  (which  was  quite  true)  ; 
but  that  I  would  call  next  morning  to  take  leave 
of  him,  as  on  Saturday  next,  at  furthest,  I  was  to 
leave  Augsburg.  In  the  mean  time  Herr  Stein 
had  been  to  see  the  other  patricians  of  the  Evan- 
gelical party,  and  spoke  so  strongly  to  them  that 
these   gentlemen  were   quite  excited.      'What ! 


said  they,  'shall  we  permit  a  man  who  does  us  so 
much  honor  to  leave  this  place  without  even  hear- 
ing him  ?  Herr  von  Langenmantl,  having  already 
heard  him,  thinks  that  is  enough.'  At  last  they 
became  so  excited  that  Herr  Kurzenmantl,  the 
excellent  youth,  was  obliged  to  go  to  Herr  Stein 
himself  to  entreat  him,  in  the  name  of  the  patri- 
cians, to  do  all  in  his  power  to  persuade  me  to 
attend  tTie  concert,  but  to  say  that  I  must  not  ex- 
pect great  things.  At  last  I  went  with  him, 
though  with  considerable  reluctance. 

"The  .principal  gentlemen  were  very  polite, 
particularly  Baron  Belling,  who  is  a  director  or 
some  such  animal ;  he  opened  my  music  portfolio 
himself.  I  brought  a  symphony  with  me,  which 
they  played,  and  I  took  a  violin  part.  The  or- 
chestra is  enough  to  throw  any  one  into  fits.  That 
young  puppy  Langenmantl  was  all  courtesy,  but 
ins  face  looked  as  impertinent  as  ever;  he  said,'I 
was  rather  afraid  you  might  have  escaped  us,  or 
been  offended  by  our  jokes  the  other  evening.' 
'By  no  means,'  said  I,  coolly  ;  'you  are  still  very 
young  ;  but  I  advise  you  to  be  more  cautious  in 
future,  for  I  am  not  accustomed  to  such  jokes. 
The  subject  on  which  you  were  so  facetious  did 
you  no  credit,  nor  did  it  answer  your  purpose,  j 
for  you  see  I  still  wear  the  order;  you  had  better  i 
have  chosen  some  other  topic  for  your  wit.'  'I  j 
assure  you,'  said  he,  'it  was  only  my  brother-in-   I 

law  who '    'Let  us  say  no  more  about  it,'  said 

I.  'We  had  nearly  been  been  deprived  of  the 
pleasure  of  seeing  you  altogether,'  he  rejoined. 
'Yes ;  had  it  not  been  for  Herr  Stein,  I  certainly  ( 
should  not  have  come;  and,  to  tell  you  the  truth,  | 
I  am  only  here  now  to  prevent  you  Augsburg  ! 
gentlemen  being  the  laughing-stock  of  other  coun- 
tries, which  would  have  been  the  case  if  I  had 
told  them  that  I  was  eight  days  in  the  city  where 
my  father  was  born,  without  any  one  there  tak- 
ing the  trouble  to  hear  me  1'  I  played  a  concerto, 
and  all  went  off  well,  except  the  accompaniment; 
and  as  a  finale  I  played  a  sonata.  At  the  close, 
Baron  Belling  thanked  me  in  the  warmest  man- 
ner in  the  name  of  all  the  company;  and,  beg- 
ging me  to  consider  only  their  good  will,  present- 
ed me  with  two  ducats." 

In  a  subsequent  letter  it  appears  that  Leopold 
Mozart  disapproved  of  the  moderate  amount  of 
spirit  shown  to  this  insolent  young  puppy  by  his 
son.  Throughout  the  correspondence,  from  the 
tone  of  remonstrance  again  and  again  employed 
by  the  genius,  it  is  evident  that  the  father  was 
prudent,  but  somewhat  formal  and  timid  ;  his 
eyes  ever  affectionately  and  proudly  fixed  on  his 
son's  fame  and  honor.  Owing  to  the  weight  of 
his  counsels,  Wolfgang  was  rescued  from  a  disas- 
trous marriage,  or  what  must  have  been  more  > 
disastrous  still,  a  liaison  with  Aloysia  Weber.  He  I 
was  tardy  in  according  his  consent  to  the  step 
which  subsequently  united  Mozart  to  her  younger 
sister,  and  we  cannot  help  suspecting,  not  with- 
out some  grounds. 

The  Webers,  beside  musical  genius,  had  wild 
blood  in  their  veins.  The  husband  of  Slanerl 
(the  wife's  familiar  Vienna  name)  was  anything, 
if  all  tales  are  true,  but  immaculate ; — given  to 
roving  and  dissipation,  though  (as  the  mass  of  la- 
bor he  accomplished  would  alone  have  sufficed  to 
attest)  anything  but  a  shiftless  libertine.  But 
even  Wolfgang  had  occasion  to  reprove  his  be- 
trothed for  some  coarseness  of  behavior  which  had 
made  her  lightly  spoken  of  There  may  have 
been  more  than  we  have  been  told  which  came 
to  the  ears  of  the  anxious  father.  The  household 
of  the  married  pair  has  been  described  as  Arca- 
dian in  its  happiness  ;  but  the  strange,  forlorn 
deathbed  of  the  man  of  genius,  and  his  hurried 
burial  in  a  nameless  grave,  suggest  that  the  wife, 
however  gay  as  a  companion,  had  few  of  the 
qualities  which  loear  well  in  the  hour  of  adversi- 
ty. Nor,  in  juxtaposition  with  the  apocryphal 
story  of  her  having  shared  his  vigil  when  the 
overture  to  "Don  Giovanni"  was  dashed  downon 
paper,  can  we  avoid  pointing  out  a  fact  which 
implies  imperfect  sympathy  as  well  as  imperfect 
knowledge,  in  what  most  concerned  the  artist's 
well-being.  The  confusion  in  which  Mozart's 
manuscripts  were  found  may  doubtless  be  ascrib- 
ed to  the  dismay  of  so  fearful  and  sudden  a  catas- 
trophe as  his  death  ;  but  had  his  widow  been  the 
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partner  of  his  joj's  and  sorrows  we  have  been  in- 
vited to  believe  her,  when  the  time  oC  emerging 
from  her  bitter  distress  came,  she  must  have  been 
able  to  throw  the  light  of  authentication  on  many 
points  never  now  to  be  wholly  cleared  up.  The 
"Requiem"  controversy,  for  instance,  could  hard- 
ly have  happened  save  by  Constance  Mozart's 
connivance  or  indifference. 

One  thing  in  these  letters  of  Mozart,  as  in 
those  of  Mendelssohn,  must  strike  every  reader 
as  excellent  and  endearing  ; — not  so  much  his 
keen,  as  his  loving,  appreciation  of  all  that  had 
been  well  done  in  Art  by  others  than  himself 
When  Mendelssohn  was  the  worst  beset  in  Ber- 
lin by  the  pestilential  gossip  of  the  Prussian  cap- 
ital, with  itsbackbitings,  and  imputations  of  mean- 
ness, he  had  truth  and  manhood  in  him  to  rec- 
ommend the  conducting  of  Spontini,  who  was  rep- 
resented as  his  substantial  enemy,  as  a  thing  by 
itself  in  its  fire  and  brilliancy,  which  must  be 
heard.  And  so  it  was  with  Mozart.  He  adored 
Handei ;  he  could  learn  from  Bach ;  he  could 
praise,  honestly,  music  by  Holzbauer,  now  de- 
funct. The  e.xception  which  proves  the  rule  oc- 
curs with  him  when  dealing  with  as  great  a  piano- 
forte-composer as  himself, — Clementi.  That  Ital- 
ian master  never,  so  far  as  we  are  aware,  wrote 
Concerto  music ;  but  dementi's  Sonatas  stand 
among  Sonatas  where  Cherubini's  overtures  do 
among  overtures.  The  best  have  a  truth,  a 
science,  and  a  grandeur  which  are  "of  all  time." 
They  are  the  only  works  of  their  kind  which  can 
be  heard  with — we  dare  even  say  after — Beetho- 
ven's. Can  one  say  as  much  of  Mozart's  ?  And 
it  is  curious — his  contempt  for  the  man  being 
such  as  he  expressed — that  one  of  these  very 
contemned  Sonatas  should  have  furnished  the 
theme  of  that  very  "Zauberflote"  overture,  be- 
fore which,  we  were  the  other  day  told,  that  the 
organ-fugues  of  Bach  "pale"  as  with  so  much  "in- 
effectual fire." 

This  book  is  welcome  ;  and  (without  having 
collated  it  with  the  original  German)  Lady  Wal- 
lace is  to  be  praised  as  having  rendered  it  into 
readable  English. 


The  Theatres  and  the  Opera. 

(From  the  Springfield  Republican.) 

New  Yokk,  December  23,  1865. 

THE  THEATRES  VS.  THE  HERALD. 

New  York  has  waked  up  to  find  itself  without  an 
opera,  and^this  abhorred  musical  vacuum  will  con- 
tinue for  six  weeks,  good  Bostonians  comforting 
themselves  with  as  many  melodious  crumbs  as  can 
be  thrown  at  them  in  the  space  of  a  fortnight.  The 
success  of  the  late  operatic  season  has  been  unparal- 
lelled  in  the  history  of  Maretzek's  management,  who, 
according  to  Mr.  On  Dit,  has  cleared  §40,000 !  This, 
too,  intlependenily  of  that  moral  support  from  the 
Herald,  without  which  no  place  of  amusement,  six 
months  ago,  was  supposed  to  live,  or  move,  or  in  any 
way  have  its  being.  It  required  a  gigantic  rebellion 
and  a  stupendous  national  debt  to  prove  that  cotton 
was  not  king.  It  required  a  no  less  gig.antic  rebel- 
lion among  managers,  led  by  the  clever  and  indefat- 
igable Max,  to  prove  that  the  Herald  is  no  longer 
king.  "  From  the  New  York  Herald,  good  Lord  de- 
liver us  !  "  was  the  managerial  litany  chanted  hon- 
estly and  triumphantly.  Very  glad  arc  we  that 
theatres  are  emancipating  themselves  from  the  gall- 
ing and  demoralizing  yoke  heretofore  imposed  upon 
them  by  newspapers,  and  very  encouraging  is  it  to 
see  that  the  public,  up  to  a  certain  point,  are  able  to 
think  for  themselves.  To  believe  in  a  musical  or 
theatrical  criticism,  nowadays,  is  a  remnant  of  super- 
stition visible  only  among  the  very  young  or  the  very 
confiding.  Very  edifying  is  it  to  take  up  playbill 
after  playbill  and  read  the  affecting  announcement 
that  "  tliis  place  of  amusement  does  not  advertise  in 
the  New  York  Herald  ; "  very  suggestive,  too,  of  a 
moral  is  it  to  look  at  the  Herald's  amusement  column 
and  gaze  upon  a  beggarly  account  of  empty  benches. 
Of  coar,<ie  "The  Play  Bill,"  a  very  clever  protege  of 
the  Herald,  widely  circulated  in  the  theatres,  no  long- 
er exists.  It  has'been  supplanted  by  "The  Stage," 
which  in  no  way  compares  with  its  predecessor. 

CRISPINO    E    LA    COMARE. 

Looking  back  upon  the  recent  opera  season  recalls 
the  lute  lamented  buffo,  Rovere,  to  whom  we  owe  the 
introduction  of  a  new  comic  opera,  "Crispino  e  la 
Comare,"  (the  cobbler  and  the  fairy)  by  the  brothers 


Ricci.  It  was  astonishing  to  see  the  gray-hnircd  Ro- 
vere, of  sixty-five,  singine  and  acting  with  nil  the  vi- 
vacity and  agility  of  thirty,  when  thirty  is  very 
clever  ■?  Poor  fellow  !  In  amusing  the  public  ho 
dug  his  own  grave.  Not  being  able  to  find  his  car- 
iiap;e  at  the  conclusion  of  the  last  representation  of 
Crispino  0  la  Comare,  he  walked  home  in  an  over- 
heated condition  and  died  of  dipthcria  two  days  attcr. 
It  is  the  province  of  the  superstitious  to  record  coin- 
cidences ;  yet, without  being  superstitious, there  is  that 
about  Koverc's  death  which,  taken  in  connection  with 
Crispino,  has  struck  me  as  being  singular,  to  say  the 
least.  In  the  last  act  the  fairy  conducts  Crisi)ino  to 
her  abode,  supposed  to  be  a  department  of  the  infer- 
nal regions  ;  there  the  cobbler  sees  a  number  of  crys- 
tal vases,  in  each  of  which  a  flame  is  hurnine  with 
various  degrees  of  brightness,  one  being  nearly  ex- 
tinguished. "Is  this  an  illumination  f  ''  asks  Cris- 
pino. "No,"  replies  the  fairy,  "these  are  my  regis- 
ters ;  each  flame  represents  a  human  life."  At  this 
Crispino  becomes  curious,  and  inquires  into  the  per- 
sonality of  each  flame.  Finally  he  comes  to  one 
which  he  is  told  represents  his  wife.  "How  beautiful 
it  burns !  "  he  exclaims  ;  "but  where's  mine  ?  " 

Fairy — "  'Tis  this  one." 

Crispino — "Oh  dear  !  Oh  dear  !  it's  nearly  out." 

Fairy— "Thy  vices  have  led  thee  to  a  premature 
end." 

Crispino — "Let's  take  a  little  oil  from  my  wife's 
lamp.     Methinks  she  has  too  much." 

The  cobbler  is  about  to  perform  this  little  act  of 
unselfishness,  when  the  lights  are  extinguished  by 
the  fairy.  Two  nights  later,  Rovere's  light  was  ex- 
tinguished by  a  fate  more  unrelenting  than  the  fairy 
of  the  opera. 

A    FUNERAL   MASS. 

Rovere  died  poor,  and,  with  that  generosity  which 
is  a  peculiar  characteristic  of  the  dramatic  profession 
a  suhscription  was  immediately  taken  up  among  the 
artists  for  the  benefit  of  his  widow.  A  grand  mass 
for  the  repose  of  his  soul  was  also  celebrated,  last 
Sunday,  at  Father  Cumming's  church  in  Twenty- 
eighth  street.  We  went  iu  all  seriousness  of  spirit, 
and  came  away  feeling  that  we  had  assisted  at  a  very 
bad  theatrical  performance.  Yes,  it  was  particularly 
bad  ;  rather  more  heartless  than  any  funeral  specta- 
cle we  had  ever  seen  in  Italy.  A  bon  vivant  droned 
through  the  service,  and  the  music,  for  the  most  part 
out  of  time  and  tune,  was  of  the  earthiest  description. 
Several  artists  assisted  in  selections  from  Rossini's 
"Stabat  Mater,"  Mazzoleni  singing  the  grand  tenor 
aria  of  "Cujus  Animain"  and  Antonucci  delivering 
the  "Pro  Peccatis ;  "  and  though  their  rendering  of 
each  was  tolerable,  yet  the  character  of  the  music  is 
so  intensely  operatic  that  one  instinctively  smells  the 
foot-lights,  whereby  all  religious  feeling  is  destroyed. 
It  is  certainly  true  th.at  Italians  generally  do  not  un- 
derstand sacred  music,  and  it  is  also  certainlv  true 
that  one  rarely  hears  anything  hut  jigs  in  the  Catho- 
lic churches  of  New  York.  There  is  no  p.irticular 
necessity  to  praise  the  musical  abominations  one  has 
to  endure  in  Protestant  churches,  but  at  all  events 
they  attempt  to  be  devotional,  and  if  singers  have 
any  feeling,  which  occasionally  happens,  the  religious 
element  may  be  brought  out.  The  modern  mass  is 
merely  bastard  opera,  and  not  long  since  we  were 
"played  out  of  the  house"  to  a  lively  air  from  "Mar- 
tha." Surely  we  pitied  poor  Rovere's  soul  that  it 
required  such  mumbling  and  such  singing  to  get  to 
heaven  !     Requiescat  in  pace. 

L'ArRICAINE. 

Of  "L'Africaine,"  Mej-erbeer's  posthumous  opera, 
the  least  said  the  better,  although  a  great  deal  has 
been  and  can  still  be  said  on  this  subject.  There  are 
people  who  actually  enjoy  bad  music  played  on  an 
old  tin  pan,  or  its  equivalent.  There  are  persons 
who  enjoy  what  they  do  not  understand  ;  therefore  , 
there  are  those  who  honestly  like  "L'Africaiiie." 
Some,  overpowered  by  the  name  of  Meyerbeer,  say 
they  like  it.  They  are  such  as  always  praise  what- 
ever has  a  reputation.  Then  there  are  affecteii  men  and 
women,  in  and  out  of  fashion  (hut  generally  in)  who 
indulge  in  a  spasmodic  enthusiasm  whenever  "L'Af- 
ricaine" is  mentioned.  "Oh,  it  is  superb,"  exclaimed 
a  would-be  musical  exquisite  the  otiier  day.  "There 
never  was  anything  like  it."  This  at  least  is  true  ; 
there  never  was  anything  like  it.  "But,"  interposed 
a  listener  who  had  not  yet  heard  the  opera,  "there 
are  people  who  hold  quite  a  different  opinion."  "In- 
deed," replied  the  exquisite,  "then  they  are  dunder- 
heads. None  but  dunderheads  can  fail  to  appreciate 
L'Africaine."  "Then  behold  a  dunderhead,"  retort- 
ed a  very  fine  musician,  stepping  forward.  The 
exquisite  retired  in  disorder  before  the  well-aimed  fire 
of  the  enemy.  Ask  musicians  what  they  think  of 
"L'Africaine,"  and  shaking  of  heads  and  .shrugging 
of  shoulders  will  be  the  response  of  the  majority.  Of 
course  there  are  fine  passages  in  it,  and  some  noble 


concerted  pieces  ;  nothing  of  Meyerbeer's  can  be  en- 
tirely devoid  of  merit.  Tennyson,  the  poet  laureate, 
could  afford  to  write  "Enoch  Arden."  Meyerbeer, 
the  composer  of  "The  Huguenots,"  could  afl'ord  to 
compose  "L'Africaine  ;  "  but  Tennyson  would  never 
have  obtained  his  laurels  had  he  only  written  bis  hist 
poem.  Meyerbeer  would  never  iiavc  had  the  entree 
of  the  Grand  Opera  at  Paris  had  "L'Africaine"  been 
without  prcdeces.sors.  With  all  the  magnificence  of 
dresses  and  scenery,  with  all  the  support  of  first-class 
artists,  and  with  all  the  melancholy  interest  surround- 
ing the  unfinished  work  of  a  great  man  just  dead, 
Paris  has  exhibited  no  enthusiasm.  The  circumstan- 
ces of  its  production  merely  disarmed  criticism  lor 
the  time  being. 

now    MEYERBEER    COJirOSED. 

There  is  to  he  said,  and  it  is  saying  a  great  deal, 
that  Meyerbeer  had  not  declared  "L'Africaine"  to  be 
ready  for  the  stage,  and  no  one  that  has  any  knowl- 
edge of  Meyerbeer's  method  of  composing  can  believe 
that  he  would  have  produced  it  in  its  present  condi- 
tion. There  was  no  end  to  his  revisions.  He  often 
revised  so  elaborately  as  to  leave  nothing  of  the  orig- 
inal intention  remaining.  Nor  did  he  ever  take  any 
one  into  his  confidence.  Seated  on  a  high  stool  be- 
fore a  high  desk,  he  wrote,  and  wrote,  and  wrote, 
never  going  to  the  piano,  so  a  friend  of  his  tells  me. 
After  his  day's  work,the  manuscript  was  put  back  into 
the  desk  and  carefully  locked  up.  Nor  until  an  opera 
was  completed  to  his  own  satisfaction,  would  Meyer- 
beer show  it.  Is  it  then  just  to  regard  "L'Africaine" 
as  a  work  after  its  composer's  own  heart  ■?  Probablv 
the  poor  man's  ghost  is  suffering  the  torments  of 
numberless  purgatories  at  this  most  unwarrantable 
liberty  taken  with  his  undeveloped  ideas.  If  Meyer- 
beer has  any  enemies,  it  is  a  sweet  revenge  they  are 
now  enjoying  at  seeing  him  for  the  first  time  iu  disha- 
bille. The  mysteries  of  the  toilet  do  wonders  for 
some  people. 

"L'Africaine,"  as  brought  out  in  this  country,  is 
but  a  suggestion  of  its  possibilities.  Neither  artists 
nor  raise  en  scene  do  justice  to  the  opera,  although 
Maretzek  has  taken  as  much  pains  with  its  production 
as  could  be  expected.  In  America  there  is  no  power 
behind  the  manager  to  supplj'the  deficiencies  of  an 
exhausted  treasury.  Still,  Maretzek  could  procure 
better  singers  than  we  are  treated  to  in  "L'Afri- 
caine," and  in  another  year  they  should  be  forthcom- 
ing. The  plot  of  the  opera  is  the  worst  that  ever 
was  conceived.  In  this  case  Scribe  has  become  a 
Pharisee !  Straws,  Jr. 


(From  the  London  Orchestra.) 

My  Experiences  of  England  and  the 
Englisch. 

BT    MYSELF. 

No.  VI.— Mt  Opera. 

It  was  come  to  pass,  during  that  I  a  waif  and  waif- 
erer  on  the  hospitable  shore  of  England  wandered, 
that  I  should  an  opera  write.  In  this  proceeding  am 
I  a  by-a-no-meansexceptionwise  instance  of  profes- 
sion-fertility in  music-writing.  How  many  times 
many  of  your  musicants  have  operas  written  !  I 
speak  not  from  your  gre.at  componisten — from  your 
Balf,  your  Vallis,  your  Benedict  (he  is  of  us  Ger- 
mans), your  Schmart,  your  Henryleslie,  your  Mack- 
farn,  and  so  wider  :  these  same  have  naturally-wiso 
many  great  works  achieved.  But  I  speak  from  vour 
littler  artists — what  you  would  call  your  Smallfry. 
The  Smallfry  of  the  profession  are  thereto  through- 
out addicted,  that  they  operas  compose.  In  no  case 
do  I  know  a  friend-musician,  without  from  him  the 
experience  to  have  made,  that  he  somewhere  or  oth- 
er a  manuscript  opera  in  the  pocket  hidden  has. 

So  it  was  quite  and  perfect  a  natural  circumstance 
that  I  also  should  do  my  opera.  I  had  myself 
shamed  before  the  face  of  the  musical  world,  if  I,  as 
German,  had  not  done  so  much  for  art  than  you,  who 
are  ignorant  English  stupid-heads,  boast  yourselves 
to  achieve.  I  resolved  to  myself  that  I  would  no 
longer  consent  to  place  myself  in  the  stand  described 
by  Shakespeare — would  no  longer  remain 

"A  flour  borne  to  blush  obscene 
And  waist  its  weakness  on  the  dessert  hnre." 

No,  I  cried,  I  will  to  the  work  !  I  will  prove  that 
Germany  is  not  doom  to  defeat  from  Englisch  bar- 
barismus.  Never  shall  its  eclecticismus  yield  to 
solecismus  :  never  its  idealismus  he  constrained  by 
vandalismus.  This  will  I  do,  with  enthusiasmus, 
and  despite  of  rheumatismus. 

I  set  to  the  work — or,  as  you  Englisch  would  say,  I 
pegged  away.  The  labor  at  which  away  I  first  peg- 
ged, was  to  get  a  Textbook — or,  as  you  with  Italian 
word-borrowing  uninvention  wise  cull  it,  a  Libretto. 
And  first  to  find  the  Boet.    The  same  was  soon  found, 
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tliriugh  T  (lid  not  take  the  first  tliat  came  to  the  hand. 
Not  your  Temy-isolin,  not  your  Brauniar,  nor  your 
Amerikaniscli  Longpfellow,  nor  your  Sfliweinborn. 
nor  yet  the  Boet  Lorette.  namely  Tupper.  None  of 
these  would  I.  Rather  chose  I  a  Boet  which  I  knew, 
and  which  drove  a  profitless  husiness  in  seUinfr  for- 
eif^n  newspapers  and  copying  law-jiapers,  handwrit- 
ten dramas,  and  music-scores,  in  Princes-street,  Lei- 
cester Square. 

Ho  was  not  a  foreigner,  though  he  sold  foreign 
journals  and  polyglot  dictionaries.  He  could  speak 
no  language  hut  his  own,  which  was  Soho.  But  in 
that  he  had  for  many  years  lived  there,  and  that 
therefore  was  himself  with  foreign  elements  mixed 
up,  so  had  he  a  warm  regard  for  the  Square-surround- 
ing nationalities  ;  and  with  the  Germans  was  partic- 
ularly with  sympathetic  inlyfeelingfulness  bound  up. 

He  had  likewise  a  sympathy  for  the  oriental  poetry 
of  the  Morningland,  owing  to  the  vicinity  of  the  AI- 
hambra.  To  him  therefore,  as  to  a  the-other-compre- 
hending  participator  in  art-longing,  I  went. 

The  subject  of  our  opera,  as  we  soon  settled,  must 
be  German,  and  thus  mylisch  and  mysterios.  So 
much  have  I  seen  of  your  commonplace  of  Englisch 
materialismus.  that  I  would  nothing  of  that.  What 
is  your  •'I-TelweUyn,"  your  "Rose  of  Castle,"  your 
"Rohbinr/  Wood,"  yonr  "Maritana  ?"  They  are  com- 
monplace. What  is  your  last  debutant  as-  Englisch 
tenor'?  He  is  Cummings-place.  True  your  "Zi'g- 
ennerin"  {or  Bohemian  girl)  is  at  least  more  to  prop- 
er taste  ;  and  your  "LmUne"  would  he  at  least  Ger- 
man but  is  spoilt — ach,  how  she  is  spoilt !  Yet  am 
I  tired  of  ordinary  subjects  :  I  would  invent  one  for 
mo  myself. 

So  with  ray  Boet,  whose  name  was  Kobinssohn, 
we  hit  upon  an  interesting  textbook.  This  was  the 
Blot  of  opera  :  "The  two  families  of  Bangenscbreck- 
enstein  and  ATilderkaterfels  have  been  at  war  since 
A.D.  772.  at  which  time  the  Landmarkgraf  von  Wil- 
derkaterfels  caused  the  Erblicher  Stiefelknocht  of  the 
Roman  Empire,  who  was  a  Bangenschreckenstein, 
to  be  flayed  alive  and  then  sent  home  in  a  dog-cart, 
for  having  offtred  the  Landmarkgraf  mustard  with 
mutton — an  indignity  which  the  haughty  noble  could 
not  brook.  Hence  arose  a  feud  between  the  two 
houses,  which  lasted  for  several  centuries.  At  the 
opening  of  our  story  the  house  of  Wilderkaterfels  has 
come  under  the  protection  of  the  Yellow  Pussy  of  the 
Riesengebirge — a  wild  and  weirdlike  being,  who 
changes  at  will  from  an  old  woman  to  a  Demon  Cat, 
and  divides  her  time  equally  between  Whist  in  one 
character  and  Mice  in  the  other.  In  the  eyes  of  this 
feline  witch  all  cats  are  sacred.  Pleased  with  the 
conduct  of  a  young  scion  of  the  house  of  Wilderka- 
terfels, who  in  a  moment  of  infant  compassion  res- 
cued from  a  watery  grave  a  family  of  blind  and  help- 
less kittens,  she  has  conferred  on  him  and  his  the  es- 
pecial presence  and  guardianship  of  the  Cats,  with 
the  promise  that  his  castle  shall  be  renowned  and 
feared  throughout  Germ.any  for  the  number  of  these 
animals  within  its  walls.  The  prophecy  has  been 
fulfilled,  and  the  castle  swarms  with  cats.  The  young 
Landmarkgraf  has  grown  up  and  died,  leaving  a  son, 
an  impetuous  youth,  who  secretly  and  against  the 
injunction  of  the  Pope  has  sent  his  carte  to  the  eldest 
daughter  of  the  Bangenschreckenstein.  A  mutually 
acknowledged  love  is  the  result  of  this  indiscretion, 
but  the  Fratilein  von  Bangenschreckenstein  steadily 
refuses  to  consent  to  a  marriage,  owing  to  her  antip- 
ath}'  to  the  faithful  guardians  of  her  lover's  hotise,  as- 
serting that  not  only  are  they  as  a  race  noisy  at  night, 
but  they  support  animal  life  extraneous  to  their  own. 
All  her  lover  can  urge  fails  to  combat  her  objections, 
and  a  quarrel  between  the  lovers  ensues,  and  termi- 
nates in  her  boxing  the  Landmarkgraf's  ears  and  en- 
tering a  convent. 

"The  distracted  Landmarkgraf  now  appeals  to  the 
Pope  for  a  dispensation  to  do  something,  but  the 
Pope  won't.  Driven  to  madness  by  the  refusal,  and 
worried  by  the  persistent  row  of  the  oldest  Tortoise- 
shell  of  the  family,  who  has  occupied  a  turret  rampart 
for  several  nights  running  and  can't  be  driven  away, 
the  furious  Landmarkgraf,  forgetting  his  responsibil- 
ities, loads  a  culvcrin  and  deliberately  shoots  the 
Cat  !  ' 

"Instant  and  all  hut  overwhelming  ruin  follows. 
The  wrathCul  guardians  of  tlie  Wilderkaterfels  betake 
tbcmselTcs,  wihlly  crying  for  vengeance,  to  their  pat- 
ron— tlie  Yellow  Pussy  of  the  Riesengebirge.  The 
witch  swears  ample  revenge  ;  and  at  the  moment  of 
her  volcanic  descent  in  a  storm  of  thunder  and  snow, 
the  adherents  of  the  inimical  Bangenschreckenstein 
are  seen  winding  their  way  along  the  chartered  banks 
of  the  Rhine  to  attack  the  Castle  of  Wilderkaterftds, 
with  the  intention  of  burning  it  to  the  ground.  The 
Landmarkgraf  is  unarmed  and  an  orphan, and  his  ago- 
ny is  aggravated  by  the  reflection  that  ho  is  not  insured. 
But  at  the  moment  of  destruction  means  of  safety  are 
at  hand.  A  faithful  Tabby,  who  has\renmined  con- 
stant to  the  house  iu  which  she  has  passed  many  hap- 


jjy  hours,  and  has  refused  to  follow  the  exodus  of 
her  tribe,  is  discovered  with  kittens  in  the  meat-safe. 
Round  the  neck  of  one  of  the  new-horn  innocents  an 
ancient  retainer  finds  a  medallion  attached,  and  this 
when  exposed  to  a  solution  of  Ferrocyanide  of  Potas- 
sium discovers  a  Secret  Cypher,  warranting  the 
deposition  of  the  Pope,  the  abolition  of  convents 
throughout  Germany,  and  an  auto  da  f€  against  the 
Yellow  Pussy.  Joy  is  once  more  established,  and 
while  the  lovers  are  uuited  by  special  license,  the  Cats 
return  placidly  to  their  former  home,  and  are  greeted 
with  an  universal  Invocation  to  the  Mews." 

This  was  my  Blot  in  the  language  of  the  Boet  who 
wrote  it ;  this  also  was  the  argument  which  it  was  by 
us  intended  should  go  before  the  text  in  the  textbook 
of  the  opera.  Need  I  to  add  how  much  in  character- 
voice  with  the  in-every-way-idiosyncratic  story  was  the 
music  which  was  by  me  composed  ?  Scarcely  need 
I  so  to  add  ;  yet  will  I  give  one  assurance.  The 
musical  handling  of  the  opera  was  worth-full. 

In  a  certain  while  it  was  all  accomplished.  My 
opera  was  full-ended.  I  took  him  to  a  publisher,  an 
over-generous  man,  and  the  over-generous  man 
bought  him  out  of  hand.  I  am  not  in  a  stand  to 
open-bare  to  you  the  name  of  that  goodliest  friend  of 
me,  who  bought  the  property-right  of  my  "patron 
Cats,"  for  so  was  the  opera  named.  Why  can  I  not 
open-bare  to  you  his  name  ?  Because  when  he  had 
accepted  my  offer  he  said  to  me  with  quivering  qua- 
vers in  the  voice,  "Blechbausen,  my  dear  boy,  don't 
mention  that  I  have  bought  this  of  you  ;  it  might 
damage  my  reputation.  The  remark  waskurios,but 
perhaps  it  was  a  commerce-instinct,  and  commerce- 
instincts  are  not  in  the  sphere  of  artistic  belongings, 
and  I  understand  them  not.  Therefore  without  to 
enquire,  I  promise  him  the  promise  not  to  mention 
his  name.  Shall  I  break  my  blighted  word  1  Never 
will  I  diverge  so  secret  a  sacred  ! 

The  next  thing  was  to  get  the  "Patron  Cats"  per- 
formed, and  with  this  object-fulfilment  in  the  mind  I 
directed  myself  to  a  certain  Gompany,  which  was  a 
Company  for  opera.  I  will  not  say  it  was  the  Eng- 
lisch Opera  Gompany  Limbited,  but  only  that  it  was 
a  Gompany  for  opera.  I  wrote  to  the  Manager  of 
this  institution  a  fine  greeting,  and  might  I  he  so  free, 
myself  to  him  in  a  personal  interview  to  recommend? 
To  this  came  a  reply  that  the  Manager  sent  compli- 
ments and  would  be  glad  to  see  me  call. 

He  saw  me  call,  since  I  went.  He  was  a  very  po- 
lite gentleman  with  easy  manners  and  easy  chairs. 
He  was  engaged  in  a  great  deal  of  writing — perhaps 
scores  of  unperformed  works  :  but  he  received  me 
with  urban  dissimilitude. 

In  my  best  knowledge  of  Englisch  idiotisms  I  told 
him  my  business  which  he  should  mind.  I  said  I 
wished  bim  to  produce  my  opera. 

"Ah,"  said  the  manager,  "the  old  story  I  see." 

"Not  so,"  replied  I  with  indignation,  "the  story  is 
quite  new  and  original,  and  pecnliar  fits  for  the  lyric 
stage."  (This  last  was  a  phrase  I  had  learnt  from 
newspapers,  which  say  each  text-hook  is  peculiar  fits 
for  the  lyrie  stage). 

"You  want  your  work  brought  out  shortly,  I  sup- 
pose V  said  the  manager.  "You  see  wo  are  a  good 
deal  hampered  just  now." 

I  looked  for  the  hampers,  but  they  were  not  in  the 
office;  .so  I  thought.  "Perhaps  he  means  they  are 
for  picnics  outside." 

'Tf  I  were  to  submit  your  proposal  to  the  Board — " 

"Pardon,"  I  interrupted ;  "what  are  Board  ?" 

"The  word,  M.  Blechbausen,  has  two  significations 
in  the  operatic  world.  In  the  plural  number  it  means 
the  dramatic  substratum  on  which  a  great  work  is 
produced  ;  in  the  singular  number  the  power  which 
produces  it." 

"Then,"  said  I,  "I  will  all  the  both." 

"If,  as  I  was  about  to  observe,  I  submitted  the  mat- 
ter to  our  Board,  they  would  doubtless  be  influenced 
by  the  amount  of  pecuniary  support  you  would  be 
prepared  to  extend  to  the  venture." 

This  confused  me  somewhat  eiTingly.  "But,"  I 
cried,  "what  are  pecuniar  support  ?  I  give  my  work, 
which  itself  is  pecuniar  support  to  you,  if  good;  and 
if  had  what  pecuniar  support  can  you  have?" 

"The  Company,  M.  Blechbausen,  look  to  be  in- 
sured somewhat  against  the  chance  of  failure." 

"There  are  offices  for  insurance,"  I  reply  :  "I  am 
not  a  office." 

"Yon  mistake  mo.  Allowing  wo  were  ourselves 
convinced  of  the  excellence  of  your  work,  that  per- 
suasion would  not  suffice  to  defray  the  cost  of  putting 
it  on  the  stage." 

"And  who  is  to  defray  the  cost  then  ?" 

"AVell,"  returned  the  manager,  "the  Company 
would  expect  you,  or  the  proprietor  of  your  opera,  to 
substantiate  your  interest  by  venturing  a  certain  sum 
on  its  production." 

"You  mean,"  I  asked  astonished,  "that  I  am  to 
pay  you  for  the  liberty  to  use  my  opera  aud  fill  your 
theatre  !     So  lies  the  hare  in  ])epper  ?" 


"Not  exactly  pnt/  in  the  strict  sense  of  the  term," 
he  answered,  smiling,  "but  we  should  expect  you  to 
take  up  debentures  to  the  extent  of  say  five  hundred 
pounds.  In  the  event  of  success  your  money  would 
be  recoverable  before  payment  of  the  shareholders' 
dividend." 

"I  know  nothing  of  your  debentures  and  your  div- 
idends," I  cry  out  for  "these  are  idiotisms  of  com- 
merce, and  are  not  art ;  but  this  I  know,  that  you 
profess  to  be  a  Gompany  to  encourage  the  opera,  and 
you  are  only  a  Gompany  to  encourage  the  pocket. 
Your  professions  are  only  a  cloak — a  mere  opera- 
cloak.  You  would  put  on  the  stage  the  vilest  trash 
for  the  sake  of  Debentures  and  Dividends.  Where 
is  your  encouragement  of  the  native  talent  V 

"Oh  pickles  !"  exclaimed  the  Manager- 

"I  know  not  Bickles,"  I  replied.  "He  may  be  your 
Chairman,  or  he  may  be  your  patron,  but  BicklesI 
know  not  and  Bickles  I  will  not !"  So  I  left  him  in 
his  office  sitting,  and  went  with  rage  in  my  heart  to 
my  over-generons  publisher. 

"Sir,"  I  said  to  that  too  goodly  man,  "the  Gom- 
pany will  that  we  take  Debentures  for  our  opera  and 
pay  them  five  hundred  pounds." 

"My  boy,"  said  the  friendly  spirit,  "it's  not  to  be 
thought  of." 

"But  the  opera,  my  kind  sir,  the  opera  ?" 

"My  boy,"  said  again  the  never-too-much-to-be- 
overestimated  business-man,  "the  less  said  about  your 
opera  the  better." 

"The  less  the  better  !"  I  repeated. 

"Yes,"  he  replied  with  tears  in  his  eye-winks  ;  "I 
have  looked  over  the  score,  and  I  think  so.  The  less 
we  speak  of  that  work  the  greater  the  comfort  for  you 
and  for  me — especially  me." 
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Leipzig. — Schumann's  C  major  Symphony  (No. 
2)  and  two  entr'actes  to  the  tragedy  "liosamunde" 
(Koerner)  by  Schubert,  together  with  Bach's  G  ma- 
jor Concerto  for  stringed  instruments  and  soli  by 
Fraulein  Suvanny,  from  the  theatre,  formed  the  pro- 
gramme of  the  7th  Abonnement-Concert  on  the  16th 
November.  The  performance  of  the  instrumental 
works  was,  on  the  whole,  brisk  and  lively.  How- 
ever, to  enter  into  detail,  I  may  remark  that  the 
clearness  of  tone  and  precision  of  the  string  instru- 
ments was  not  quite  on  a  level  with  that  of  former 
times.  Schumann's  Symphony,  one  of  the  most 
beautiful  works  of  this  master,  the  result  of  direct 
penetration  into  the  gigantic  forms  of  Beethoven's 
mnse,  was  given  in  an  almost  faultless  manner. 

Of  the  two  entr'actes  by  Schubert,  1  think  I  am 
not  mistaken,  comparing  the  thematic  contents  with 
the  drama  itself,  in  asserting  that  the  first  cumber,  of 
a  tender,  almost  painful  expression,  is  more  suited  as 
an  introduction  to  the  second  act,  whereas  the  second 
number,  worked  out  in  a  masterly  polyphonic  man- 
ner, opening  with  a  grand  march  (entry  of  the 
queen)  and  then  gradually  rising  to  the  point  where 
she  (the  qneen)  poisons  herself,  is  more  suited  to 
Act  V.  This  superb  composition  of  the  by  far  not 
sufficiently  well-known  and  appreciated  Vienna  mas- 
ter, was  a  novelty  for  our  audience,  and  did  not  fail 
to  produce  the  deepest  impression. 

Erilulein  Suvanny  gave  a  Recitative  and  Air  from 
■'Idomeneo,"  as  aho  "Erster  Verlust"  (Goethe-Men- 
delssohn) and  Gretchen  am  Spinnrade"  (Goethe- 
Schubert.)  Her  voice  is  pleasieg,  and  of  a  pathetic 
tone  ;  however,  in  the  lower  notes  it  is  occasionally 
husky  and  would  seem  to  have  lost  its  former  fresh- 
ness. Her  rendering  of  the  "Lieder"  was  distinct 
and  clear,  whereas  in  the  recitative  and  air  she  was 
less  successful. 

In  the  very  interesting  concert  (No.  3)  of  the  Eu- 
terpe Verein,  on  the  21st  inst.,  two  orchestral  works 
of  still-living  composers  were  produced — viz  :  Sym- 
phony C  major  (No.  1),  S.  Jadassohn,  who  is  one  of 
the  most  .distinguished  of  Leipzig's  musicians,  and 
prelude  to  "Tristan  nnd  /soWe"— Richard  Wagner. 
The  former  work,  which  was  given  some  years  since 
in  the  Gewandhaus  with  great  success,  distinguishes 
itself  principally  by  the  exquisite  rounding  off'  of  the 
form  and  the  expert  instrumentation.  One  remarks, 
not  merely  in  the  construction  of  the  single  passages, 
but  also  in  the  connection  of  the  same,  the  skill  with 
which  the  composer  has  performed  his  task.  The 
brisk  movement  in  C  major  is  followed  by  the  play- 
ful Scherzo  in  F  major;  then  a  Largo  in  F  minor, 
whereupon  the  finale  in  C  major  concludes  the  whole 
in  a  brilliant  and  well  contrasted  manner.  Frilulein 
Anna  Mchlis,  of  Stuttgart,  a  well-known  and  popu- 
lar pianist,  brought  Beethoven's  E  minor  concerto, 
"Traimesim'rren"  from  Schumann's  "  Fantasiestikh- 
en,"  and  Chopin's  Scherzo  in  B  minor.  Her  match- 
less performance  of  the  concerto  and  her  technical 
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No.  4.  Kecitative.— "AND  THE   MANY  THAT  BELIEVED." 

til                                                                                                                 Acts,  iv.  32,  33 ;  and  vi.  8,  10. 
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i  icqiiii'ements  tliil  not  fnil  to  earn    her  applnnse   nnd 

'  jncores.  The  prehide  to  "Trislan  nnd  Isolde"  is 
romurkable  on  nccoiint  of  the  masterly  instrumenta- 
tion ;  but  one  scclcs  in  vain  for  a  resting-place 
jmongst  those  complicated  masses  of  tones.  The 
urchtstra,  more  especially  in  the  prelude,  was  excel- 
lent. 

The  eighth  Abonnoment-Concert  was  chiefly 
rcmai'ltable  for  its  pianoforte-playing  and  the  excel- 
lent representation   of  every  instrumental   member. 

)  It  appeared  as  if  the  orchestra,  director  and  soloists 
were  vieinp;  with  each  other  for  the  palm  of  the  even- 
ing. No  doubt  the  sliort  interval  between  the  last 
two  concerts,  which  arose  from  a.  "Busstag"  (solemn 
day  of  prayer  and  repentance,  on  the  eve  of  which 
no' concerts  may  be  held)  falling  on  the  24th  Novem- 
ber, had  proved  beneficial  to  tlie  hard-worked  mem- 
bers of  our  orchestra.  The  two  soloists  on  this 
occasion  were  Fraulein  Mary  Krebs  and  Signer  Sal- 
ivatore  Marchesi,  both  well  known  to  the  musical 
world.  The  former,  who  lately  returned  to  Dresden 
after  her  brilliant  career  in  London,  played  Beetho 
Ten's  concerto  for  piano  (E  flat  major)  with  orchestra 
iccompaiiiment.  Her  delivery  of  this  colossal  work 
bordered  on  the  marvellous,  and  the  brilliant  execu- 
tion she  exhibited  was  received  with  bursts  of  ap- 
plause from  the  largest  audience  that  has  been 
witnessed  this  season.  Signor  Marchesi,  "Grand- 
Ducal  Saxe-Weimar  Kammersanger,"  as  the  pro- 
gramme announced,  sang  the  Bass-air  from  Handel's 
" Alexander- Fi'sl,"  "Vendetta!  Timoles  esclama" — and 
subsequently  the  two  well-known  airs  of  Fk/aro — 
"Aprite  un  ph  quegli  occhi" — and  "Non  piu  audrai" 
— fi'om  "Les  Ncces  de  Figaro,"  the  latter  air  after  the 
encores  with  which  the  audience  greeted  tliis  excel- 
lent singer,  had  subsided. 

A  Leipsic  paper  writes  "Everything  appears  fin- 
ished in  his  singing ;  a  splendid  voice,  excellent 
school  and  symmetrical,  pearly  finish,  but  above  all 
the  enrapturing  vivacity  of  his  delivery,  which  pro- 
duces an  irresistible  effect  ou  his  hearers.  Signor 
Marchesi's  singing  reminded  ns  of  Lablache  and 
Taraburini  in  their  prime.  However  inferior  the 
Italians  may  be  as  composers,  one  fact  is  established  ; 
they  have  been  and  will  remain  our  masters  and  mod- 
els in  singing." 

The  instrumental  pieces  consisted  of  Mendelssohn's 
Overture,  "A  fair  sea  and  happy  voyage,"  and  Beet- 

-hoven's  Symphony,  Eroica. — Orchestra. 

Cologne. — Music  flourishes  well  in  Cologne. 
The  third  Gesellschafts-Concert,  which  took  place 
lately,  in  the  large  room  of  the  Giirzenich,  under  the 
direction,  as  usual,  of  Herr  Ferdinand  Hiller,  was, 
according  to  the  Ni'ederrlielnische  Musik-Zeilung,  one 
of  the  most  successful  ever  known.  The  following 
pieces  constituted  the  programme  :  Part  I — 1.  N.W. 
Gade,  overture,  "Im  Hochland."  2.  Aria  from  Ft- 
delio,  Beethoven  (Mile.  Therese  Tieijens  from 
London).  3.  Servais,  Fantasia  for  Violoncello 
(Herr  Alexander  Schmidt).  4.  Aria  from  Die 
Entfdhrung  aus  dem  Serail,  Moz.art  (Mile.  Therese 
Tietjens).  5.  IV.  Symphony,  in  B  flat  major,  Beet- 
hoven.— Part  II. — 5.  F.  Hiller,  "Concert-Overture," 
No.  II.  7.  F.  Mendelssohn-Bartholdy,  Finale  to  the 
opera  of  Loreli/  (Leonore,  Mile.  Therese  Tietjens). 

The  concert  was  a  very  fine  one ;  the  audience 
was  in  every  respect  satisfied,  bestowing  on  every 
piece  liberal  applause,  which  began  at  once  with 
Gade's  Overture  and  increased  with  each  snccessive 
number. 

The  star  of  the  evening  was  Mile.  Therese  Tiet- 
jens. The  air  she  was  announced  in  the  bills  to  sing 
from  Cherubini's  Medea,  we  heard  only  at  the  rehear- 

'  sal.  At  the  concert  itself,  probably  in  conformity 
with  the  advice  of  musicians  who  knew  the  public, 
Leonore's  grand  air  from  Fidelia  was  substituted. 
This  is  certainly,  for  a  first  appearance,  a  far  more 
I  thankful  composition  than  Cherubini's  Andante  writ- 
ten in  Gluck's  style  ;  the  world  of  the  present  day 
has  nearly  lost  all  love  for  pure  classical  singing  ;  it 
•  will  no  longer  be  entranced  and  delighted,  calmly  and 
mildly  excited  ;  it  wants  to  be  roused,  shaken  and 
'jolted;  it  requires  not  merely  emotion  but,  so  to 
speak,  commotion.  The  fair  and  celebrated  singer, 
ho\yever,  seeks  and  attains  her  peculiar  greatness  es- 
pecially in  classic  style,  that  is  in  that  style  which  is 
characterized  by  mo'deration,  without  which  nothing 
trnly  artistic  is  possible  ;  in  that  style  which  detests 
Kealism  as  the  ruin  of  ar''    ic  expression,    because  it 

j  degrades  the  ideal  element  of  song  to  the  mere 
screaming  of  nature  ;  in  that  style  which  causes  the 
soul  to  speak  in  tone,  but  which,  even  in  the  midst  of 
the  most  violent  inward  agitation,  never  forgets  that 
Art  always  demands  the  Beautiful.  This  classical 
type  characterized  in  an  extraordinary  degree  the 
execution  by  Mile.  Tietjens  of  the   airs  of  Leonore 

^  and  Constance,  as  well  as  the  scene  from  Loreli/. 
■The  Second  Part  of  the  concert  began  with  a  com- 

1  position  written  by  Ferdinand  Hiller  during  the  last 


few  years,  namely  :  his  second  "Concert-Overture," 
which,  without  programme  or  inscription,  as  the 
genial  production  of  purely  musical  creative  power, 
that  does  not  need  to  trouble  itself  about  outward 
things,  excited  the  enthusiasm  of  the  audience  quite 
as  much  ns,  if  not  more  than,  it  excited  it  four  years 
ago,  and  caused  the  composer  to  be  loudly  applauded 
and  more  than  once  recalled. 

The  four  members  of  the  Parisian  Quartet,  MM. 
Maurin,  Sabatier,  Mas  and  Chevillard,  lately  gave  a 
numerously  attended  concert  in  the  rooms  of  the  Ho- 
tel Discb.  They  played  two  of  Beethoven's  Quar- 
tets, Op.  59,  No.  1,  in  F,  and  Op.  130,  in  B  flat  ma- 
jor. Between  tlie  Quartets,  Herr  Ferdinand  Hiller 
performed  one  of  his  newest  pianoforte  compositions : 
"Gavotte;  Sarabande  ,•  Courante"  in  an  especially 
masterly  fashion,  and,  for  his  execution  as  well  as  for 
the  above  cleverly  written  pieces,  was  uproariously 
applauded  and  repeatedly  called  on  to  bow  his  thanks. 
The  "Gavotte"  and  the  "Courante"  more  particu- 
larly are  amazingly  effective,  but  they  require  a  fine 
performer.  The  playing  of  the  Parisian  artists  was 
exhibited  to  the  greatest  perfection  iu  their  execution 
of  the  B  flat  major  Quartet. — Land,  il/us.  World, 

Bremen.  At  the  second  so-called  Private  Con- 
cert, the  programme  included,  besides  Gade's  Sym- 
phony, IV,  B  flat  major,  together  with  the  overtures 
to  Coriolan  and  Oberon,  a  highly  interesting  "Diverti- 
mento," by  Mozart,  for  two  violins,  tenor,  violoncel- 
lo and  two  horns,  Herr  David  from  Leipsic  taking 
the  first  violin  part.  The  composition  consists  of  six 
movements,  Allegro;  Andante  con  Variazioni; 
Mennetto  ;  Adagio  ;  Monuetto  ;  and  Rondo  Allegro. 
Herr  David  played,  also,  his  own  Fantasia  on  a 
theme  from  Mozart,  while  Signor  Salvatore  Marchesi 
sang  the  air  "Vendetta"  from  Handel's  Alexander'?, 
Feast,  and  '^Aprite  un  po'  gli  occhj"  from  Le  Nozze 
di  Figaro. 

Munich.  From  the  JJnterhaltungs-hlatt  we  trans- 
late part  of  a  report  of  the  third  subscription  concert 
of  the  Musical  Academy,  which  took  place  in  the 
Odeon,  Nov.  27.  It  opened  with  a  new  orchestral 
Suite  (the  third)  by  Franz  Lachner,  to  whom  credit 
is  given  for  having  modernized  this  ancient  form,  so 
that  it  pleases  the  ear  of  this  time  almost  as  much  as 
the  Symphony.  The  work  is  praised  in  t\K  highest 
degree,  and  is  said  to  surpass  in  freshness  and  crea- 
tive energy  all  that  the  composer  has  done  before. 
"These  Suites,"  says  the  critic,  "are  altogether  the 
most  significant  instrumental  works  which  the  last 
decades  have  produced.  Like  no  other  contempora- 
ry, Lachner  understands  the  instruments  and  knows 
how  to  work  effects  with  their  coloring,  their  charac- 
ter, in  the  noblest  manner."  The  Suite  (in  F  minor) 
has  six  movements  :  Preludium,  Intermezzo,  Chaconne, 
Sarabande,  Alia  Gavotte,  and  Courante.  Mendels- 
sohn's Hebridzn  overture  formed  the  closing  piece. 
The  intervening  numbers  were  an  air  from  Tell,  by 
FrI.  Deinet,  a  Terzet  from  Spohr's  Zeniire  und  Azor, 
and  a  contribution  by  a  young  American  pianist, 
known  to  most  of  our  readers,  of  whom  the  German 
critic  says  : 

•'A  rare  guest  figured  on  the  programme  this  even- 
ing—  Chopin,  the  little  known  in  Munich.  .  .  Herr 
Petersilea,  of  Boston,  played  the  Andante  and  Rondo 
from  his  Concerto,  op.  H.  Musical  conception,  cer- 
tainty and  cleanness  of  play,  a  round,  free,  noble 
tone,  tasteful  delivery  and  great  fluency  are  the  chief 
excellencies  of  this  young  artist.  He  uses  the  pedal 
but  seldom,  and  we  know  how  to  appreciate  the  mod- 
erate use  of  it,  seeing  how  often  it  is  made  to  cover 
up  imperfect  passages.  His  playing  is  more  solid 
than  brilliant, — also  a  great  compliment  for  him. 
Let  him  add  to  these  excellences  a  more  powerful 
touch  and  a  more  marrowy  tone,  and  the  young  ar- 
tist will  be  able  to  compete  successfully  with  the  most 
renowned  pianists." 

London. 

Crystal  Palace.  (From  an  article  in  the  Lon- 
don Time.1)  : 

We  allude  exclusively  to  the  performances  given 
Saturday  after  Saturday,  with  rare  intervals,  from 
October  of  one  year,  to  April  or  May  of  the  next,  in 
the  handsome,  spacious,  and  now  comfortably  en- 
closed music-room  facing  the  great  Handel  orchestra. 
The  Saturday  Concerts  have  advanced  by  slow  de- 


grees to  their  present  position ;  hut  though  their  pro- 
gress was  gradual,  it  was  not  the  less  sure  ;  and  no 
step  forward  has  over  been  retraced. 

A  "fanatico  per  la  musioo" — "/a  vtvsica  classira," 
strictly  speaking — with  plenty  of  leisure  at  disposal, 
might  do  worse  than  take  up  his  quarters  at  Syden- 
ham during  thewinter  and  spring  months.  It  is  a  long 
way  hence  to  Leipsic  ;  and  it  is,  moreover,  a  question 
whether — inferiority  in  numerical  force  allowed  for 
— the  "fanatico"  could  not  hear  a  symphony  played 
with  even  greater  spirit,  accuracy  and  finish,  by  the 
Crystal  Palace  orchestra,  under  Herr  Manns,  than  by 
the  famous  orchestra  of  the  Gewandhaus,  once  direct- 
ed by  Mendelssohn,  now  by  Herr  Reinccke,  one  of 
the  Mendelssohn  shadows  to  be  met  with  in  almost 
every  German  city.  At  any  rate,  we  are  unable  to 
recall  more  utterly  irreproachable  performances  of 
the  second  and  seventh  symphonies  of  Beethoven,  the 
symphonies  in  G  minor  and  A  minor  of  Mozart  and 
Mendelssohn,  than  recently  at  the  Crystal  Palace,  be- 
fore audiences  whose  growing  appreciation  is  satis- 
factory evidence  of  the  benefit  these  concerts  are  con- 
ferring. Beethoven's  Symphony  in  A  (No.  7),  is 
one  of  those  works  which  too  rarely  go  from  one  end 
to  the  other  without  some  point  or  points  open  to  crit- 
icism ;  but  in  the  instance  under  notice,  reading  and 
execution  were  equally  unassailable.  Could  Marie 
von  Weber  have  listened  to  this  clear,  precise,  and 
masterly  performance,  he  would  hardly  have  risen 
from  it  with  the  persuasion  that  the  composer  of  the 
symphony  was  "ripe  for  a  mad-house,"  at  all  events, 
no*  without  incurring  the  risk  of  being  declared  by 
calmer  and  more  impartial  judges  than  himself,  fit 
for  the  very  asylum  to  which  he  was  condemning 
Beethoven.  Other  symphonies  have  been  produced 
— among  them,  that  of  Haydn  in  B  flat,  (No.  8),  with 
the  "obbligato"  {not  "obliqato,"  as  Herr  Manns  spells 
it,)  violin  parts  in  the  finale,  and  the  seventh  (in  Fj 
of  Herr  Niels  Gade,  whose  -'No.  1"  (in  C  minorj 
elicited  such  an  eathusiastie  panegyric  from  Mendels- 
sohn, but  who,  even  in  this  last  and  perhaps  his  best 
considered  work,  can  scarcely  be  said  to  have  realized 
the  hopes  of  that  generous-minded  patron. 

In  the  way  of  overtures,  Herr  Manns  has  given 
Weber's  "Oberon"  and  "Der  Freischiitz,"  Mendels- 
sobn's"Meeresstille,"Taubert's"Tempest,"Gounod's 
"Nonne  Sanglante,"  and  Schumann's  "Brant  von 
Messina."  Of  the  three  first-named  universally  recog- 
nized models,  it  is  unnecessary  to  say  a  word.  Herr 
Wilhelm  Taubert,  one  of  tbs~two  conductors  at  the 
Eoval  Opera,  Berlin,  \S  about  as  ^(JQ^illgTrnd  il'ooOt ' 
as  dry  a  composer  as  his  confederate  Herr  Dorn. 
Arcades  a'-.ao  !  Taubert,  according  to  Herr  Manns, 
"is  a  n^_sical  conservative,"  and,  together  with  oth- 
ers, has  helped  to  keep  in  check  the  "great  extrava- 
gances of  the  seductive  Wagner-Liszt  doctrine." 
Though  unable  to  understand  the  "seductive"  nature 
of  that  particular  doctrine,  we  cannot  but  think  that 
half  the  influence  it  at  one  time  seemed  to  be  acquir- 
ing was  due  to  the  prevalence  of  laborious  dullness, 
as  exhibited  in  the  writings  of  composers  like  Herren 
Taubert  and  Dorn,  who,  in  their  operas  (Macbeth" 
and  "Die  Niebelungen,"  for  example — to  n.ame  only 
two  out  of  many,)  have  afforded  convincing  argu- 
ments to  Herr  Wagner  &  Co.,  that  something  new 
was  absolutely  wanting  if  not  exactly  what  Herr 
Wagner  &  Co.  were  ready  and  willing  to  prescribe. 
The  overture  to  "The  Tempest,"  we  are  further  ad- 
visen  by  Herr  Manns,  "seems  intended  to  portray 
the  sorrowful  meditations  of  the  banished  Duke  of 
Milan  and  his  final  triumph  over  his  enemies,"  Be 
it  so.  The  overture  to  "La  Nonne  Sanglante,"  M. 
Gounod's  second  grand  opera  (brought  out  in  Paris, 
October,  1854, )is  by  no  means  one  of  the  mostattrac- 
tive  works  of  that  eminent  composer,  who  has  seldom 
been  less  happily  inspired  than  while  setting  to  music 
the  dreariest  libretto  to  which  the  market-name  of 
Scribe  was  probably  ever  allied.  Worthier  consid- 
eration in  all  respects  is  the  gloomy  overture  with 
which  Robert  Schumann  endeavored  to  convey  his 
impressions  of  the  terrible  play  of  Schiller.  The 
overture  to  "The  Bride  of  Messina"  is  as  deeply  im- 
bued with  the  spirit  of  its  composer  as  anything  that 
came  from  his  pen.  It  exhibits  the  same  want  of 
continuous  developing  power  which  adverse  critics 
persist  in  laying  to  his  charge,  the  same  vagueness 
in  the  melodic  ontline  of  the  themes,  the  same  mo- 
notonous style  of  instrumentation.  Nevertheless,  it 
enchains  attention  by  its  intense  earnestness  from  tlio 
first  bar  to  the  last,  and  not  seldom  rises  to  the  height 
of  impassioned  expression.  The  subject  was  thor- 
oughly congenial  to  the  melancholy  brooding  mind 
of  Schumann,  whose  intellectual  aspiration,  had  it 
been  sustained  by  richness  of  invention  and  technical 
skill  in  proportion,  would  have  placed  hira  in  a  cer- 
tain sense  nearer  to  Beethoven  than  perhaps  any  oth- 
er composer — the  more  liberally  gifted  Schubert  not 
excepted. 

It  is  the  want  of  plastic  or  creative  power  that 
chiefly  stood  in  Schumann's  way ;  and  the  profound 
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self-consciousness  of  tbat  want  imparts  to  music  one 
of  its  most  striking,  if  not  most  satisfying  characteris- 
tics. Yet  sucli  a  work  as  the  overture  to  Scliiller's 
tragedy  must  always  be  heard  with  more  or  less  ab- 
sorbing interest.  It  exhibits  an  "upward-striving" 
that  proceeds  from  a  great  soul,  and  an  abhorrence 
of  commonplace  which  enlists  the  sympathies  of  all 
who  cannot  endure  that  Art  should  be  desecrated  to 
any  trivial  or  unworthy  end.  As  much  cannot  be 
said  for  the  purely  mechanical  and  colorless  music  of 
Kerr  Franz  Lachner,  from  who.^e  second  Suitu^  in  E 
minor,  Herr  Manns  has  brought  forward  specimens. 
SiGNOR  Arditi's  Concerts.  More  than  once  he 
has  given  as  manj'as  four  different  overtures  by  four 
different  masters  on  the  same  evening,  and  this  in  ad- 
dition to  other  genuine  attractions.  Since  we  last 
noticed  the  concerts  another  genial  specimen  of  the 
French  Me'hul,*the  "Minstrel  of  Givet,"  has  been 
brought  forward  in  the  shape  of  his  overture  to  Les 
deux  Aveuijles  de  Toledo,  which  is  quite  Spanish  in 
cast,  and  quite  as  characteristic  as  the  Chasse  de 
Jeiine  Henri — a  favorite,  it  would  appear,  to  judge  by 
its  frequent  appearance  in  the  bills.  Then  we  have 
had  two  overtures  to  Der  Vampi/r,  by  Marschner  and 
Lindpaintner,  each  of  whom  composed  an  opera  un- 
der that  name.  Lindpaintner's  is,  perhaps,  the  bet- 
ter of  the  two,  the  influence  of  Weber  being  so  potent 
witli  the  late  Hanoverian  Kapellmeister  as  to  lead  oc- 
casionally (Eitrijnnthe  to  wit)  even  to  downright  pla- 
giarism. Both,  however,  were  worth  hearing.  An- 
other and  a  still  better  overture  by  Lindpaintner — to 
the  ballet  o?  .Toko  h  Sinqe  de  Brdsil ,  the  overture  to 
Spohr's  early  opera,  Pietro  von  Abano;  and  most 
pleasant  of  all,  Schubert's  to  Eosamimde — the  last  two 
all  but  unknown  to  London — have  gratified  admirers 
of  the  purely  German  school.  Cherubini's  overture 
L'  Hotelierie  Portugaise — an  opera  composed  in  1798 
("for  the  Salle  Favart),  of  which  little  but  the  prelude 
and  a  trio  is  now  ever  heard  ;  and  that  to  his  Lodois- 
A-a,  composed  in  1791  (the  year  Mozart  died),  were 
equally  interesting,  as  specimens  of  the  illustrious 
Florentine,whose  music, pronounced  "too  learned"  by 
his  countrymen,  is,  perhaps,  though  not  nearly  so 
well  known  as  it  deserves,  better  known  any- 
where than  tn  Italy.  Add  to  this  already  rich 
selection  five  overtures  of  Rossini,  including  the  now 
rarely  heard,  but  not  the  less  charming,  Italiana  in 
Alfjeri — composed  in  1813,  the  same  year  as  Tancredi 
and  AiireJiano  in  Pahvjra  ;  several  of  Auber's — not 
the  least  welcome  beijig  those  to  Le  Philtre,  (the  li- 
urfciJo-uf-sr.iciMvas  afterward;  appropriated  by  Don- 
izetti for  his  Z' .E/('s)V  rf' ^inore),  aKd  Le  Dieu  et  la 
Bayadere;  Mendelssohn's  poetical  dreanl,.of  a  Calm 
Sea  and  Happy  Voyage;  the  overture  to  Femand 
Cortez,  the  second  grand  opera  composed  by  Sponti- 
ni  for  Paris  (produced  in  1809,  two  years  after 
La  Vestale  had  made  him  famous)  ;  and  the 
most  popular  dramatic  preludes  of  Herold,  Weber, 
&c. 
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BOSTON,  JAN.    6,  1866. 


A  Great  Musical  Week. 

The  Christmas  holidays,  this  time,  brought  a  re- 
markable quantity  and  variety  of  great  music.  In 
the  eight  days  ending  with  the  last  night  of  the  old 
year,  the  great  year  1865,  there  could  be  heard  in 
Boston  three  Oratorios,  given  on  a  grand  scale ;  a 
Symphony  Concert  of  the  highest  order  of  pro- 
gramme ;  Beethoven's  Mass  in  C,  with  orchestra, 
(atjthe  Church  of  the  Immaculate  Conception,  under 
the  direction  of  Mr.  Willcox)  ;  and,  in  several  Mu- 
sic Hall  Organ  Concerts,  several  of  the  grander 
Fugues  of  Bach  and  Sonatas  of  Mendelssohn.  It 
was  a  period  of  real  musical  enthusiasm. 

THE   ORATORIOS. 

The  Handel  and  Haydn  Society  did  well  to 
avail  themselves  of  the  presence  of  Mme.  Parepa, 
to  prodnce  three  Oratorios  in  better  style,  than  they 
have  been  able  to  do  since  the  Festival  in  May,  and 
even  better  ihan  then  in  point  of  leading  solo  artists. 
It  was  at  an  immense  price  that  they  purchased  this 
advantage,  the  single  services  of  the  prima  donna 
(cornet  thrown  in  one  night)  weighing  equal  in  the 
contract  to  all  the  attraction  of  the  Oratorio  itself, 
and  all  the  means  employed  in  its  production,  the 
chorus  of  five  hundred,  the  orchestra,  the  organ,  the 
conductor,  and  the  other  solo  singers,  one  of  whom. 


at  least,  Miss  Phillipps,  would  have  been  a  host 
alone.  Certainly  such  music  with  such  rendering 
even  without  Parepa,  would  have  drawn  large  and 
remunerative  houses.  But  the  Society  found  their 
advantage  in  the  arrangement  nevertheless ;  it  ena- 
bled them  to  donble  prices,  and  the  prestige  of  the 
one  great  name  swelled  the  full  house  to  a  crowded 
one.  The  Society  have  no  reason  to  complain  of  the 
result,  and  certainly  Mr.  Bateman  has  not.  Mme. 
Parepa  of  course  added  greatly  to  the  value  of  the 
concerts  ;  but  it  were  extravagant  to  suppose  that 
she  or  any  single  singer  could  have  doubled  it. 

1.  "  Jndas  Maccaiaius."  Saturday  evening  Dee. 
22.  A  large,  but  not  a  crowded  house.  It  was  a 
very  much  better  performance  than  that  given  in  the 
autumn.  The  chorus  was  both  larger  and  more 
carefully  drilled.  We  felt  no  weakness  this  time  in 
the  contraltos,  on  the  contrary  a  full,  rich,  solid  vol- 
ume of  tone.  And,  though  there  is  still  often  lack 
of  instantaneous,  bold  and  sure  beginning  all  together 
in  the  taking  up  of  points,  nearly  all  the  choruses  (so 
far  as  we  could  judge  from  a  position  too  near  and 
against  one  wing  of  the  vocal  mass)  went  both  with 
spirit  and  precision.  Of  the  character  of  these  cho- 
ruses, their  heroic  vein,  their  beauty  and  grandeur, 
each  one  of  Handel's  happy  inspirations,  each  so 
individual,  we  have  spoken  before.  There  was  no 
dulness  from  beginning  to  end  ;  they  kept  the  listen- 
ers in  a  buoyant  mood. 

It  was  just  the  music  for  Parepa.  Her  recitative 
was  splendid,  simply  eloquent,  clear,  large.  The  air 
"  From  mighty  Kings  "  was  made  for  such  a  singer, 
one  who  has  so  much  voice,  so  bright  and  clear,  so 
flexible,  so  perfectly  schooled  to  equal,  easy  execu- 
tion, so  never  failing  in  breath  and  never  reminding 
you  of  labor  there,  so  true,  so  musical.  A  hearty, 
honest,  large,  brilliant,  nobly  sustained  style  of  sing- 
ing is  what  this  music  demanded,  and  all  this  she  has. 
But,  demanding  no  more,  it  opened  a  temptation  even 
to  so  great  an  artist  to  step  over  into  the  region  of 
hravHra  now  and  then  ;  to  seize  now  and  then  an 
opponunity  to  introduce  a  high  note  because  it  was  a 
good  one  in  her  voice,  and  in  one  or  two  other  ways 
to  modify  the  text  of  Handel.  This,  as  placing  the 
singer's  self  first,  is  objectionable. 

In  the  lovely  duets  about  "  Liberty"  and  "Peace," 
her  voice  blended  expressively  with  the  rich  and  beau- 
tiful contralto  of  Miss  Annie  Cart,  whose  lower 
tones  are  of  a  purer  and  more  refined  quality  than 
Parepa's  (the  latter's  voice,  though  still  strong,  los 
ing  its  characteristic  beauty  down  there). 

The  quiet,  even  charm  of  Miss  Gary's  singing  is 
so  agreeable,  so  miisical,  that  we  can  hardly  complain 
of  a  certain  lack  of  animation  in  her  manner. — Mr. 
RnDOLPHSEN's  recitative  :  "I  feel  the  Deity  within" 
was  excellent,  as  well  as  the  air  following:  "Arm, 
arm,  ye  brave."  In  chaste,  solid,  manly  oratorio 
style  the  Society  never  improve  upon  him  in  their 
choice  of  a  Basso. — Mr.  Castle  was  a  great  improve- 
ment upon  the  last  Tenor  ;  in  point  of  voice  espec- 
ially ;  for,  though  it  seems  rather  of  a  light,  elastic 
quality,  it  is  strong  and  has  a  good  deal  of  reach, 
while  it  is  musical  and  sympathetic.  He  surprised 
us  by  the  manly  vigor  with  which  he  sang  "Sound 
an  alarm  !"  There  was  plenty  of  "silver  trumpet" 
in  it.  But  in  his  general  style  he  is  far  from  show 
ing  a  true  oratorio  education  ;  the  habits  of  English 
opera  and  ballad  singing,  and  the  applause  of  un- 
musical publics,  were  too  manifest  in  bad  accentua- 
tion and  pronunciation,  unrefined  cadenzas,  &c. 
With  right  serious  study  Mr.  Castle  may  become  nn 
excellent  oratorio  singer.  In  point  of  stylo,  of  well- 
conceived,  consistent  rendering  of  his  music,  Mr. 
Somes,  in  the  small  parts  allotted  to  him,  ple.ased  us 
more  than  Mr.  Castle. 

"The  Mexsiali,"  on  Christmas  Eve,  drew  an  enor- 
mous audience;  every  seat  in  the  hall  liad  been  sold 
several  days  before  the  concert,  and  extra  seats  were 


inserted  wherever  a  few  feet  of  room  could  be  found. 
The  Messiah  is  known  and  loved  by  all,  and  with 
many  all  over  New  England  it  has  become  part  of 
the  religious  observance  of  Christmas  to  attend  the 
annual  performance  by  the  Handel  and  Haydn  So- 
ciety, a  custom  now  ofhalf  a  century.  To  the  stu- 
dent of  such  music,  who  has  hearl  it  all  his  lifetime, 
while  his  conviction  of  its  greatness  never  lessens,  it 
can  hardly  have  the  fresh  aiiract'on  of  some  only  less 
great  works  more  seldom  heard,  uiless  there  be  some 
remarkable  inspiration  or  perfcctio  i  in  the  execution. 
The  grand  choruses  are  what  wear  the  best,  for  there 
the  miracle  lies  wholly  in  the  music.  The  Fongs  are 
marvellously  beautiful,  significant  and  deep ;  hnt 
more  and  more  they  call  for  singers  of  the  highest 
stamp,  singers  who  combine  all  technical  accomplish- 
ment with  soul,  imagination,  inspiration.  It  was  a 
great  thing  to  hear  Jenny  Lind  sing  "I  know  that  my 
Redeemer  liveth  ;"  scarcely  has  the  announcement  of 
the  sublime  air  been  tempting  to  us  since,  though  we 
have  often  heard  it  given  in  a  manner  that  exacted 
large  credit.  Mme.  Parepa,  as  we  have  before  in- 
timated and  have  heard  many  others  own, with  allher 
generous,  noble  attributes  of  song,  with  her  easy  su- 
premacy in  nearly  all  that  constitutes  the  singer's 
art,  with  her  infallible  routine  of  excellence,  is  not 
particularly  a  sympathetic  singer,  and  never  seems  to 
us  to  sing  out  of  a  very  deep  nature.  In  this  song 
the  tones,  phrases,  passages  were  not  to  our  sense 
transfigured  by  fine  inspirations  {altered  thoy  wei'e 
sometimes,  slightly,  but  that  was  an  outward  change, 
and  questionable).  It  was  a  fine  display  of  voice 
and  vocal  art,  with  just  conception  and  good  taste: 
but  not  for  one  instant  did  the  touch  of  genius  and 
imagination  transport  us  beyond  thought  of  the  sing' 
er  and  the  scene.  This  power  we  have  all  felt  in  less 
accomplished  artists  than  Parepa,  to  say  nothing  ol 
greater  ones,  like  Lind,  Sontag,  Bosio,  Tietjens,  &c, 
And  even  on  the  score  of  taste,  if  the  listener  was 
raised'  to  rapture  by  the  song,  was  he  not  dashed  to 
earth  again  by  the  gratuitous  alteration  (notinspired, 
but  literal)  at  the  closing  calence?  "Rejoice  great- 
ly," free,  bright,  graceful  as  it  was,  has  more  rejoiced 
us  before  now.  The  recitative  :  "There  were  shep' 
herds"  was  indeed  resplendent,  and  sent  a  pure  and 
pleasing  thrill  through  every  heart ;  the  voice  and 
style  were  worthy  of  the  theme.  And  on  the  whole, 
as  compared  with  any  but  the  very  few  greatest,  this 
lady's  rendering  of  the  soprano  solos  in  the  HJessiah 
was  a  memorable  experience. 

In  the  sympathetic  quality,dcpth  of  feeling,  warmth 
and  fulness  of  expression,  Miss  Adelaide  Phil- 
Lipps  came  the  nearest  to  her  audience  in  her  artis- 
tic and  true  womanly  singing  of  the  contralto  airs, 
especially  in  "He  was  despised."  She  seemed  not, 
however,  to  have  her  full  strength  and  richness  of 
voice  ;  it  was  a  little  holloiv,  and  the  breath  difficult, 
— owing  doubtless  (as  Elijah  afterwards  proved)  to 
a  cold.  Mr.  Castle  pleased  us  more  generally  in 
the  Messiah  than  in  Judas  ;  probably  because  he  had 
had  more  study  of  the  music.  Still  there  were  the 
same  faults  of  style  and  vanities  of  self-indulgent  hu- 
moring of  the  text.  He  was  remarkably  successful 
in  the  terribly  tasking  air :  "Thou  shalt  break  them 
with  a  rod  of  iron," — far  more  so  than  in  passages 
like:  "Thy  rebuke." — Mr.  M.  W.  Whitney  has  a 
noble  voice  and  made  on  the  whole  an  excellent  im- 
pression. In  the  "Trumpet"  air,  Mr.  Levy's  ac- 
companiment came  in  for  its  large  share  of  applause. 
The  chorus  singing  for  the  most  part  should  rank 
with  the  best  memories  of  the  old  Society;  some  of 
those  "kinky"  choruses,  so  thick-set  with  short  an- 
swering phrases,  sounded  unusually  clear.  The  sol- 
emn Quartets  in  the  last  part,  alternating  with  cho- 
rus, sung  by  such  voices,  were  exceedingly  impres- 
sive. 

"Elijah"  (Saturday,  last  night  of  the  year)  packed 
the  great  hall  even  fuller  than  the  ^tessiah  ;  besides, 
extra  seats,  there   seemed   to  he  hundreds  standing. 
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Such  conditions  are  not  the  most  fftvornblo  for  real 
lincore,  mnsicnl  enjoyment  of  nny  music,  and  heroin 
ano  often  -finds  two  elements  in  conflict ;  successes 
which  astonisli  tlie  qukhnincs,  which  are  good  sensa- 
tional material  for  newspapers,  and  at  which  mana- 
ajors  rub  their  hands  witli  glee,  often  offer  but  delusive 
jpportnnifies  for  real  intrinsic  musical  enjoyment ; 
ihe  external  occasion  is  too  overslmdowing  (not  to 
speak  of  all  tho  restless  fidget  of  the  crowd)  and 
breaks  the  inward  spell,  in  some  sort  paralyzes  the 
mind's  receptivity  of  fine  tone  inflnences.  "Fit  audi- 
jnce,  though  few"  is  what  nothing  needs  so  much 
»s  music.  But,  whether  with  the  crowd  or  in  spite 
of  tho  crowd,  it  was  a  great  performance  of  Elijah, 
tho  greatest  yet  heard  in  America.  We  could  not 
resist  the  feeling  that  it  was  so,  although  we  were 
again  seated  where  we  could  not  always  feel  sure 
whether  we  hes.rd  or  only  imagined  some  parts  of 
the  chorus  beside  the  soprano.  The  ensemble  was 
certainly  spirited,  sonorous,  massive  and  euphonious. 
The  vast  musical  pictures  were  all  vivid,  unmistake- 
ahlc,  the  back-ground  and  perspective  admirable. 
The  "Rain"  Chorus  flooded  all  before  it,  and  the 
crowd  seemed  almost  set  upon  a  repetition.  One 
only  missed  the  noble  orchestra  of  the  May  festival, 
but  even  the  orchestra  was  larger  than  usual  and 
juite  effective  (s.ave  that  downward  plunge,  cascade, 
at  violins,  which  we  could  wish  the  rain  to  have 
swollen  to  greater  volume).  To  our  sense,  too,  some 
of  the  choruses  were  a  little  too  fast,  while  on  the 
Dtherhand  the  tempo  of  some  of  the  solos  dragged: 
Mme.  Pakepa  was  perfectly  at  home  in  the  great 
soprano  passages.  They  suited  her  voice  admira- 
bly, and  more  than  before  she  seemed  to  lose  herself 
(the  true  way  of  being  at  home)  in  the  music  and 
dramatic  situation.  In  the  "Youth's"  part  of  the  dia- 
logue before  the  rain,  the  voice  and  style  were  youth 
and  purity  itself;  and  in  the  sublime  ascription  : 
■'Holy,  holy  !"  the  effect  was  all  one  could  desire. 
The  part  of  the  widow,  the  air  "Hear  ye  Israel,"  and 
indeed  all  parts  were  admirable,  true  to  the  text  and 
to  the  feeling.  Miss  Phillipps  never  more  com- 
mended herself  than  in  the  aivs  :  "Woe  unto  thee" 
and  "0  rest  in  the  Lord"  (albeit  the  latter  was  a  lit- 
tle slow).  The  glorious  richness  and  roundness  of 
her  voice  had  all  returned  ;  her  art  is  now  so  perfect 
that  you  perceive  nothing  of  that  '  '  ness  of  utter- 
ance which  clung  to  her  so  long  as  n  ,  ■'1  obsta- 
cle; while  in  chaste  expression  and  feeling  >  ,,  as 
sometimes,  of  the  overdone,  Italian  opera  sort)  she 
won  the  finer  sympathy  of  all  her  audience.  Miss 
Houston,  who  has  fine  inspirations  sometimes,  and 
always  a  right  earnest  musical  enthusiasm  and  fine 
voice,  won  no  mean  recognition  in  the  secondary  so- 
prano parts;  and  the  Angel  Trio  by  these  three 
large  voices  was  uncommonly  satisfactory.  Mr. 
Campbell  in  voice  and  presence  is  larger,  richer, 
more  commanding  than  Mr.  Rudolphsen,  but  in 
style  much  inferior,  though  some  of  his  renderings 
ma^le  a  very  good  impression.  His  musical  school- 
ini;  and  associations  have  been  of  tho  same  character 
with  Mr.  Castle's,  whose  rendering  of  the  tenor 
pieces  was  wbat  we  might  have  expected,  pains-tak- 
:  ing  and  in  some  sense  highly  successful.  The  Quar- 
tet, and  especially  the  DoulJle  Quartet,  sounded  re- 
m:irkably  well. 

We  believe  the  whole  audience  went  home  delight- 
eil,  ^ruleful  to  the  Handel  and  Haydn  Society  and  its 
iiidetktigable  conductor,  its  organist,  chorus,  orches- 
tra, particularly  grateful  to  Mme:  Parepa  and  Miss 
Phillips,  and  to  allwhohad  so  successfully  minister 
ed  to  so  high  a  pleasure.  That  week's  experience 
certainly  developed  a  great  deal  of  true  musical  en- 
thusiasm.— The  Society  will  not  relax  its  efforts,  but 
proceed  immediately  to  the  study  of  Mendelssohn's 
"St.  Paul." 

FinST     SYMPHONY     CONCERT. 

:  The  first  orchestral  concert  under  the  management 
;  of  a  committee  of  the  Harvard  Musical  Association, 
last  Thursday  afternoon,  proved  a  signal  vindication 
of  the  plan.  By  all  witnesses,  and  in  the  best  sense, 
It  has  been  pronounced  a  success.  The  audience  was 
precisely  of  the  cliaracter  which  it  was  sought  to 
^  bring  together,  and   even  more   numerous   than   had 


been  at  first  expected  (though  far  from  a  crowd)  ;  so 
that  financially  the  six  concerts  are  now  fully  guaran- 
tied, without  any  compromise  of  dignity  or  purity  of 
programme,  and  it  is  plain  that  what  has  been  done 
once  can  be  done  again.  Wo  never  have  known  a 
more  delightful  audience,  one  so  sympathetic,  sore- 
fined  in  tone,  such  earnest  listeners  (through  a  long 
Concerto  or  Symphony  you  could  almost  hoar  tho 
clock  tick)  ;  in  short,  all  the  influences  in  the  room 
were  harmonious  and  encouraging,  tho  sphere  was 
musical.  And  we  have  never  known  a  more  delight- 
ed audience,  or  such  general  voice  of  approval,  show- 
ing that  it  is  possible  to  interest  and  charm  a  large 
audience  for  two  hours  with  the  best  kind  of  music, 
without  the  least  admixture  of  aught  but  the  best. 
For  tills  was  the  programme  : 

1.  Overture  to  ''fiuryautlie," Weber. 

2.  Vloliu  Concerto,  in  E  minor, .Mendelssohn. 

Allegro  appassionato  — Andante. — Allegro  vivace. 

Herr  Carl  Rosa. 

3.  Cbaconne,  for  Violin, Bach. 

(With  Mendelssohn's  Piano-forte  Accompaniment.) 

Herr  Carl  Rosa. 

4.  Symphony,  in  G  minor Mozart. 

Allegro. — Andante. — Minuetto. — Finale. 

5.  Tiolin  Solos  : 

a)  Schumann's  "Abendlied,"  arranged  by  Joachim. 

cl  ?AmTpViUuV'        } ^er,.T>..ia. 

6-     Overture;  "Leonore,"  No.  3, Beethoven. 

The  orchestra  numbered  fifty  instruments,  with 
larger  proportion  of  strings  than  has  been  usual  in 
Boston  (viz.  8  first  violins,  8  second,  8  violas,  5  vio- 
loncellos, 4  and  part  of  the  time  5  double  basses), 
while  there  were  the  usual  pairs  of  wind  instruments, 
with  an  excellent  first  bassoon  for  a  wonder,  and  four 
horns.  Strong  hopes,  even  a  positive  promise  at  one 
time,  had  emboldened  the  Committee  to  expect  an 
addition  of  six  or  eight  more  strings  ;  but  the  men 
could  not  be  had  this  time  ;  there  is  reason  to  expect, 
however,  that  this  department  of  the  orchestra  will 
grow  from  concert  to  concert.  As  it  was,  the  fifty 
filled  the  ear  well  and  the  soul  better ;  the  fine  into- 
nations were  well  caught  and  realized. 

It  was  evident  that  Mr.  Zeerahn  had  made  the 
work  of  rehearsal  critical  and  careful  as  far  as  time 
allowed,  and  that  the  musicians  had  caught  the  spirit 
of  the  enterprise  and  felt  the  dignity  and  interest  of 
their  calling  as  they  cannot  do  in  miscellaneous  ad 
captandum  concerts.  Drudging  in  theatres,  in  bands, 
in  balls,  or  giving  lessons,  most  of  our  musicians  find 
most  of  their  employment  somewhat  benumbing  and 
demoralizing  to  the  artistic  tone  and  temper.  But 
here  was  an  opportunity  of  the  right  kind,  here  they 
stood  once  more  grouped  within  a  sweet  spot  of  Art's 
sunshine  ;  old  ideals  warmed  again.  It  is  the  aim  of 
these  concerts  to  furnish  such  opportunities,  such  in- 
spirations for  the  musicians,  to  give  them  their  nobler 
work  to  do,  such  as  they  certainly  will  most  delight 
in,  and  on  the  other  hand  to  ensure  them  just  the 
audience  which  pure  programmes  and  a  sincere  artis- 
tic tone,  and  no  other,  can  unite  their  best  efforts. 

At  first  the  very  temperate  response  to  the  Euri/- 
anihe  overture  a  little  damped  our  conr.age.  For  it  is 
a  most  brilliant,  genial  overture,  and  was  brilliantly 
and  nicely  played.  But  it  is  somewhat  unfamiliar 
here.  The  opening  and  closing  tutti  are  full  of  hrio 
and  enthusiasm,  quickening  and  strong  ;  then  there 
are  lovely  bits  of  'cello,  horn,  bassoon  and  clarinet 
color,  absorbing  little  episodes  ;  and  then  a  delicious 
reverie  of  violins  and  violas  pianissimo  divided  into 
four-part  harmony,  as  breezy  and  mysterious  as  the 
whisper  of  the  pines.  Thefugato  movement  which 
then  sets  in  is  weak  and  aimless;  Weber  is  not  at 
home  in  that  style  of  music  ;  but  how  gloriously  lie 
gets  out  of  the  woods  at  last  and  is  himself  again  ! 
Perhaps  the  want  of  an  unbroken  climax  in  the 
whole  progress  of  the  composition,  the  cutting  of  the 
overture  in  two,  as  it  were,  by  that  violin  episode, 
allows  the  attention  of  the  general  audience  to  drop 
away.  Yet  we  believe  it  was  enjoyed  more  generally 
and  deeply  than  appeared  ;  and  still  attention  is  bet- 
ter evidence  than  loud  applause. 

The  G-minor  Symphony  of  Mozart  we  cannot  re- 
member to  have  heard  so  nicely  rendered  in  this 
city  ;  there  was  an  attention  to  rainutioe,  ,to  lights  and 
shades,  unusual  for  us.  The  Andante  and  the  Min- 
uet (especially  the  fstscinating  Trio)  were  very  clear 
and  happy  in  the  rendering.  The  first  movement 
came  nearer  to  the  idea  than  ever  before,  but  it  seemed 
a  little  hurried,  because  some  of  the  little  answering 
phrases  of  single  instruments  did  not  flow  in  easily 
and  unobtrusively  enough  ;  it  is  very  difficult ;  and 
this  Symphony  is  a  very  master-piece  of  art  and  geni- 
us, to  be  refined  upon  forever  in  rehearsal.  Tho 
finale  was  really  ton  rapid  ;  it  seemed  as  if  the  violins 
were  bent  on  running  away  from  the  conductor. 
Mind,  we  are  trying  all  we  can  to  find  fault;  it  is  our 
duty  now,  if  not  before. 

Let  us  reserve  Leonora  till  we  have  talked  of  Rosa. 
The  young  violinist  covered  himself  with  glory  and 
held  his  audience  through  two  long  solos   and  three 


little  pieces  in  unalloyed  delight  and  wonder.  In 
the  highest  artistic  sense,  on  the  poetic  side  as  well 
as  the  technical,  never  have  we  heard  such  admira- 
ble violin-playing  in  this  city.  If  this  young  man  of 
twenty-one  is  not  alrcady,he  surely  will  be  a  great  ar- 
tist. It  is  in  the  rare  beauty  anil  searching  sweet- 
ness of  his  tone;  it  is  in  his  manly,  graceful  bowing, 
his  clear,  perfect  phrasing,  his  light  and  shade  and 
subordination  of  finished  details  to  a  harmonious 
whole.  It  is  in  the  poetic  temper  of  his  playing,  in 
the  clearly  poetic  nature  of  tho  man,  in  his  quick, 
clear,  just  conception  of  the  music  ;  in  the  sinci-io 
way  in  which  that  music  fills  him  to  the  forgetting  of 
himself;  it  is  in  his  modesty,  his  fresh,  ingenuous, 
unspoiled,  natural  behavior.  He  had  the  conHdenco 
and  deep  interest  of  bis  audience  immediately,  and 
he  went  on  strengthening  the  hold  to  the  end,  though 
he  played  more  than  many  a  prudent  self-seeking  so- 
loist would  dare  to  play  to  any  audience  at  one  time. 
The  Concerto  by  Mendelssohn  and  the  Chaconne  by 
Bach  are  perhaps  the  two  greatest  solos  ever  written 
for  the  violin  ;  only  Beethoven's  Concerto  can  stand 
in  the  same  great  company.  In  the  Concerto  the 
tone  seemed  perhaps  a  little  thin  and  the  expression 
timid  at  the  outset  (such  a  vast  hall  I),  but  tone  and 
player  warmed  as  it  went  on  ;  the  Andante  held  the 
r.avisbed  listener  in  breathless  silence  ;  and  for  the 
first  time  here  was  (/leicAo/e  of  that  very  long  Con- 
certo devoured  without  a  falling  off  of  appetite. 

The  C7iaco;i«e  was  a  still  more  extraordinary  per- 
formance ;  for  there  full  polyphonic  harmony  is  car- 
ried on  by  the  single  instrument  through  a  long  de- 
velopment of  pregnant  thoughts,  with  episodes  and 
variations  that  anticipate  many  of  tho  modern  ef- 
fects. It  was  played  superbly,  with  a  masterly  grasp, 
and  interested  as  such  things  seldom  can  in 
such  a  place.  The  interestjwas  much  enhanced  by 
Mr.  Dkesel's  tasteful  and  masterly  playing  of  the 
piano  part  set  to  it  by  Mendelssohn.  Artist-l/ke,  he 
is  always  modestly  ready  and  happy  for  such  good 
service;  not  eager  to  figure  in  announcennents,  pie- 
ferring  probably  (as  a  neighbor  of  ours  wittily  sug- 
gested) to  remain  snh  Rosa. 

The  three  little  pieces  were  charmingly  grouped 
and  very  choice ;  Schumann's  "Evening  Soncr,"  as 
arranged  by  Joachim,  with  piano  accompaniment, 
was  altogether  lovely,  full  of  finest  feeling,  very 
short,  but  long  to  be  remembered.  Joachim  has  also 
set  a  remarkable  orchestraL  accompaniment  to  it, 
which  was  to  have  been  played  on  this  occasion  ;  but 
the  parts,  having  been  procured  £iiom_Jie.'yJ^xk^at- 
once  mysteriously  vanished  J'^nSr  could  they  be  re- 
placed in  season.     Rosa- played  all  by  heart ! 

Then  came  the  glorious  finale,  the  Leonora  Over- 
ture, and  great  was  the  delisbt  of  the  audience  to  see 
Carl  Rosa,  after  all  his  cflxirts,  slip  info  the  orchestra 
amongst  tho  violins  and  play  because  he  could  not 
help  it.  It  was  an  important  reinforcement  in  that  pe- 
culiar piece,  so  full  of  violin-ity,  and  eked  out 
the  great  violin  crescendo  not  a  little.  The  overture 
went  inspiringly,  and  the  company  dispersed  reluct- 
antly, not  having  known  a  dull  instant  during  those 
two  hours. 

The  second  concert,  announced  for  the  ISth,  is  un- 
avoidably postponed  to  the  25lh,  on  account  of  other 
engagements  of  the  Music  Hall ;  but  the  third  will 
probably  follow  at  a  fortnight's  interval,  regaining 
the  time  lost.  The  next  pi-osramme  will  consist 
largely  of  Beethoven  :  (Cnrioktnus  overture,  E  flat 
Concerto,  played  by  Otto  Dresel,  and  tth  Sympho- 
ny). A  chorus  of  some  SO  male  voices  will  sing 
from  Mendelssohn's  Antigone,  and  smaller  things  with 
horn  accompaniments,  and  the  Melusira  overture  will 
close  the  feast. 

We  have  yet  to  speak  of  tho  Organ  performances 
of  Mr.  Pearoe,  from  Philadelphia,  and  of  the  de- 
liirhtful  private  concert  of  Mr.  Parker's  singing 
club.  

Next  in  Order  (to-night)  comes  the  fifth  and  last 
of  the  choice  soirees  of  Messrs.  Kreissmann  and 
Leoniiard.  The  former  will  sing  one  of  the  Bach 
arias  and  several  Schubert  .and  Franz  songs,  and  the 
latter  will  play,  among  other  nice  things,  Beethoven's 
Sonata  Appassionata. 

Next  Wednesday  the  Orchestral  Union  will 
recommence  their  popular  and  charming  Afternoon 
Concerts.  They  promise  even  better  things  than 
heretofore,  and  these  will  be  the  opportunities  to  hear 
new  works.        ' 

Carltle  Petersilea.  By  our  summary  of  Mu- 
sic Abroad,  under  the  head  of  Munich,  it  will  be  seen 
that  this  young  Bo"!ton  pianist  has  distinguished 
himself  by  playing  in  one  of  the  best  concerts  of  that 
German  city.  After  several  earnest  years  in  Leipzig, 
he  has  now  placed  himself  under  the  tuition  of  Liszt's 
son-in-law,  Hans  von  Buelow,on6  of  the  most  remark- 
able musicians  of  the  age. 
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Slusiral  Correspnireitte. 

New  York,  Jancaky  2,  1866. — If  we  regard 
the  scarcely  yet  past  holiday  season  with  the  eye  of  a 
musician  who  discourses  of  public  musical  celebra- 
tions, we  find  it  to  have  been  deficient  In  interest ; 
but,  looking  at  the  time  from  a  broader  standpoint, 
we  must  pronounce  it  one  of  the  most  significant, 
and  universally  observed  seasons  of  rejoicing  that  it 
has  ever  been  our  good  fortune  to  participate  in.  The 
feelings  of  relief,  of  elastic  hope  in  the  future,  of  res- 
tored confidence  in  the  mission  of  this  nation  as 
leader  of  the  future  unity  and  freedom  of  mankind, 
all  those  feelings,  which  have  pei-vaded  the  commu- 
nity for  some  months,  seem  to  have  found  a  glad  and 
welcome  expression  in  the  peaceful,  social  merry- 
makings, the  generous  gifts  and  charities  of  the 
Christmas  and  New  Year  holidays.  The  very  faces 
of  the  crowds  passing  in  the  thoroughfares  have  worn 
a  common  look  of  expansive  and  sympathetic  pleas- 
ure ;  reminding  us  again  how  closely  the  destiny  of 
individuals  is  connected  with  that  of  the  race — as 
when  the  body  of  Mr.  Lincoln  passed  through  our 
streets,  a  universal  expression  of  regret  and  reverence 
was  visible  in  the  faces  of  the  people,  and  to  a  de- 
gree that  struck  foreigners  especially  with  wonder  ; 
not  that  they  were  astonished  that  regret  and  rever- 
ence should  be  there  ;  but  the  sympathetic  brother- 
hood in  joy  or  sorrow  of  a  nation  free  to  work  its 
own  good  or  evil  is  never  met  with  outside  of  a 
republic. 

It  is  to  be  regretted  that  the  Peace  Christmas  has 
passed  away  from  New  York  without  a  fitting  musi- 
cal celebration  ;  but  perhaps, considering  the  relations 
which  the  members  of  the  musical  profession  here 
bear  to  each  other,  unless  belonging  to  the  same 
clique,  as  it  is  called,  such  a  demonstration  would 
have  been  difficult,  to  say  the  least.  Servica  was 
performed  on  Christmas  day,  in  the  churches  of  the 
^ different  religious  denominations,  accompanied  by 
music  of  more  or  less  merit ;  the  Harmonic  Society 
gave  its  fourteenth  annual  performance  of  Handel's 
"Messiah"  in  the  hall  of  the  Cooper  Institute  ;  and 
the  band  of  the  Seventh  Regiment,  assisted  by  some 
resident  artists,  gave  a  concert  at  tlie  Academy  of 
Music  in  the  evening.  The  latter  was  unsuccessful 
in  point  of  attendance,  and  does  not  call  for  any  spec- 
ial remark. 

The  perfoi'mance  of  the  "Messiah"  was  attended 
by  nearly  three  thousand  persons  ;  two  thousand 
tickets  were  sold,  and  taking  into  consideration,  be- 
sides, the  known  generosity  of  the  society  in  the 
presentation  of  tickets  to  its  friends,  it  will  be  seen 
that  the  capacities  of  the  Cooper  auditorium  were 
fairly  tested.  The  singing  of  the  soloists.  Misses 
Bkainard  and  Hutchings,  Messrs.  Geary  and 
Campbell,  was  satisfactorily  on  the  whole  ;  and  the 
choral  performances  showed  an  advance  in  precision 
and  expression,  upon  those  of  last  year.  To  make 
any  comparison  between  the  performances  of  this 
and  the  oratorio  societies  of  England  and  Germany, 
would  be  aimply  absurd  ;  for  where  they  number 
tlieir  members  by  thousands  sometimes,  the  Harmon- 
ic, our  largest  society,  counts  at  present  only  between 
two  and  three  hundred  singing  members  !  With  such 
^all  means,  and  only  one,  and  that  a  partial  orches- 
tral rehearsal,  Mr.  F.  L.  Ritter,  the  conductor  of 
\  the  society,  deserves  the  highest  credit  for  having 
obtained  even  so  satisfactory  a  performance.  When 
Mr.  Hitter  undertook  the  conductorship  of  this  soci- 
ety, two  years  ago,  it  claimed  on\y  forty  singers  !  and 
was  encumbered  by  debt  These  encumbrances  are 
now  liappily  cleared  away,  wliile,  attracted  by  Mr. 
Hitter's  disinterested  enthusiasm  and  energy  in  the 
cause  of  the  highest  in  art,  new  members  "are  con- 
stantly joining  the  society,  from  among  our  best  ama 
teurs  and  church  singers,  and  there  is  now  really 
hope  of  a  future  for  Oratorio  hero. 

It  is  Mr.  Ri*,tcr's  intention  to  bring  out  Handel's 
"Samson"  in  (be  beginning  of  February,  to  be  fol- 
lowed by  Haydb's  "Creation,"  a   Cantata  of  Bach, 


that  has  never  been  heard  here,  and  a  miscellaneous 
selection  from  the  works  of  the  old  church  composers, 
besides  parts  of  a  Mass,  written  by  one  of  oar  most 
eminent  resident  musicians.  One  great  disadvantage 
to  the  performance  of  the  "Messiah"  was  the  fact 
of  its  taking  place  in  a  hall,  so  low-roofed,  and  defi- 
cient in  acoustic  advantages,  as  that  of  the  Cooper 
Institute.  New  York  sadly  needs  a  large  music 
hall  ;  the  Academy  is  unfit  for  other  than  operatic 
performances,  and  Irving  Hall  seems  to  be  almost 
monopolized  by  social  gatherings,  balls,  &c.,  this  sea- 
son ;  while  Dodworth's  Hall,  the  headquartes  of  clas- 
sic chamber  concerts,  is  too  small.  The  new  hall  of 
the  Messrs.  Steinway,  wliich  is  to  be  ready  next  year, 
and  will  contain  an  organ,  will  partly  remedy  this 
long  felt  want.  The  question  of  a  large  and  well 
ventilated  music  hall,  of  superior  architectural  pre- 
tentions, and  containing  on  ample  organ,  is  agitated 
among  some  of  our  wealthy  music  lovers,  who  have 
seen  that  the  existence  of  such  a  hall,  unburdened  by 
debt,  and  apart  from  managerial  influence  or  private 
views,  is  a  necessity  to  the  advancement  of  pure  art 
among  us.  Let  us  hope  that  this  plan  will  not  sleep, 
as  that  of  a  National  Conservatory  has  so  far  done. 

The  programme  for  the  season  of  Quartette  Soir&s, 
to  commence  early  this  month,  under  the  leadership 
of  Messrs.  Mason  and  Thomas,  as  usual,  is,  also  as 
usual,  promising  and  attractive  to  all  lovers  of  this 
refined  class  of  compositions.  At  the  next  Philhar- 
monic concert,  we  are  to  have  Berlioz's  fantastic 
symphony,  "An  episo  in  the  life  of  an  artist,"  and 
Mr.  Thomas  promises  us  a  new  symphony  by  Bar- 
giel,  at  his  next  Symphony  Soiree.  * 

*  *  » 

Hartford,  Conn.,  Jan.  2. — The  performance  of 
the  Messiah  in  so  many  cities  about  Christmas  time 
shows  how  deeply  rooted  this  sublime  Oratorio  is  in 
the  affections  of  the  people.  Its  freshness  is  peren- 
nial, growing  instead  of  withering  with  age.  Every 
year  it  attracts  greater  and  greater  multitudes,  and  is 
listened  to  with  deeper  veneration  and  more  exalted 
enthusiasm. 

The  performance  of  this  work  in  Hartford  is  enti- 
tled to  especial  notice.  The  Beethoven  Society  (at 
the  expense  of  nine  hundred  dollars)  secured  through 
Mr.  Bateman  the  services  of  the  magnificent  Parb- 
PA  for  the  soprano  solos.  How  splendidly  she  per- 
formed her  task  I  need  not  say,  for  you  have  heard 
her  in  Boston.  The  audience  (which  filled  every 
nook  and  corner  of  the  Hall,  at  tickets  two  dollars 
and  one  dollar  and  a  half  "according  to  location") 
were  in  raptures  and  thoroughly  enjoyed  her  grand 
voice  and  style  of  singing. 

"Rejoice  greatly"  was  especially  beautiful,  as  jubi- 
lant in  expression,  as  brilliant  in  execution.  "Come 
unto  me"  was  enthusiastically  encored.  Dr.  GniL- 
METTE  sang  the  bass  solos.  He  was  in  grand  voice 
and  entered  into  the  composer's  meaning  with  all  his 
great  energies  and  vigorous  style  of  singing.  A 
beautiful  young  voice.  Miss  Frankan,  a  pupil  of 
Mr.  Barnett,  sang  finely  the  mezzo  soprano  part. 
Mrs.  RiSLY  was  the  Alto.andMr.  PATTON,a  French 
gentleman,  sang  the  tenor  part.  He  is  a  singer  of 
much  culture  and  experience.  His  voice  is  well 
adapted  to  this  important  and  heavy  style  of  music. 

The  Orchestra,  mainly  selected  from  the  best  mu- 
sicians in  Boston,  performed  their  part  admirably  as 
usual.  The  Chorus  singing  of  this  Society  reflects 
great  honor  not  only  on  themselves  but  on  their  able 
conductor,  Mr.  Baenett.  They  number  about  one 
hundred  and  forty  voices.  In  purity  of  tone,  the 
finest  gradatious  of  sound,  delicacy  and  variety  of  ef- 
fect they  are  admirable.  They  sing  as  one  voice, 
they  seem  to  be  all  moved  by  one  impulse,  all  anima- 
ted by  one  soul. 

The  labors  of  Mr.  Barnett  have  been  invaluable. 
His  great  ability  as  a  musician,  teacher  and  leader 
has  gained  him  an  eminent  position  in  his  profession  ; 
and  the  influence  thence  arising  has  been  uniformly 
used  in  teaching  his  pupils  and  those  he  has  under 
him,  to  understand  and  love  the  noblest  works  of  the 
greatest  masters. 

The  members  of  this  excellent  Society  must  be 
gratified  to  find  their  zeal  and  perseverance  apprecia- 
ted by  the  public.  The  "Beethoven"  is  growing  in 
magnitude,  and  (if  it  is  not  so  already)  will  soon  be- 
come one  of  the  most  important  musical  institutions 
in  the  country.  s. 
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DESCRIPTIVE    LIST    OF    THE 

PublUhed  by  Oliver  Pitson  &  Co. 


Vocal,  with  Piano  Accompaniment. 

I  know  not  why  I  love  thee.     Ballad. 

G.  Gtistave  Fitze.  SO 
A  fine,  melodious  song,  well  put  together. 
The  bird  that  came  in  Spring.      Song. 

Jules  Benedict.  40 
Describes  the  wild  lay  of  the  bird  who  preceded  the 
leaves  and  flowers,  has  pretty  cadenzas  apd  bird  songs 
in  it,  and  is  quite  pleasing  throughout. 
Nightfall  at  sea.     Reverie.  Virgini  r  Gabriel  30 

The  words  are  by  Arthur  Mathison,  and  are  quite 
melodious.    A  very  pure  and  sweet  song. 
Slumber  song.     (Schlummerlied.;     Song. 

R.  Franz.  40 
Very  sweet  and  slumberous.  ' 

Lady  of  the  Lea.     Sung  by  Parepa.     Song. 

H.  Smart.  40 
I  will  not  ask  to  press  her  cheek.  V.  Gabriel.  30 

Two  very  "  satisfying''   songs,  which  impress  you 
with  the  idea  that  the  composers  thoroughly  under- 
stand their  business,  and  are  up  to  the  classical  stand- 
ard. 
November  Rain.     Song.  Minnie  A.  Cole,  5( 

A  little  gem  of  a  poem,  with  pretty  music,  render- 
ing the  pattering  of  the  cold  rain  on  the  window  pane 
almost  audible. 
The  Candy  Shop.     Sung  by  the  Buckleys.  4C 

Nerves.     Comic  song.  T.  Gordon.  3C 

Designed  to  raise  a  laugh,  which  the  girl  "without 
a  nerve,"  and  the  other  with  the  sweetest  of  trades 
may  well  do.    Good  music. 
How  fondly  I  think.     Song  and  Chorus. 

J.  W.  Webstei'.  3( 
Call  me  thine  own.     Song.  For  Guitar.     Bishop.  3( 

Instrumental. 

Felina  Redowa.     Pour  hands.  A.  Talexif.  4( 

A  lively  dance,  neatly   arranged  by  G.  W.  Hewitt. 

It  has  three  pages  for  each  player,  which  is  a  good 

length  for  an  agreable  duet.     Easy. 

Derniere  pensee  musicale.    (Last  musical  thought 

of  Meyerbeer.)       Prelude  in   the  5th  Act  of 

*^TJAfricaine."  25 
As  one  of  the  last  strains  in  the  opera,  the  title  is 
appropriate.  It  belongs  to  fhe  celebrated  "Mance- 
nillier"  scene,  and  has  gained  the  special  distinction 
(for  an  instrumental  piece)  of  drawing  out  a  round  of 
applause. 
"  Les  Hussards.'*       Quadrille  militaire. 

€.  A.   White.  €0 
Has  an  engraving,  prettily  illustrating  a  figure  in 
the  dance,  on  the  title  page. 
A  voice  in  the  night.       (Une  voix  dans  la  nuit.) 
Melodie  for  pinno.  A.  Crolsez,  40 

Of  medium  difficulty,  and  Nocturne  style. 
Wearing  of  the  Green.     Transcribed  for  Piano.        i 
A.  Bawnbach.  50 1 

Books. 

The  Singer's  Manual.  W.  Williams.  Sl.OO 

A  church  music  boofe  is  not  always  just  the  thing 
for  a  singing  school,  .ind  the  Manual  supplies  a  want 
that  is  a  real  one.  It  contains  Lessons,  Glees,  An- 
thems and  tunes  in  abundance. 
Librettos  of  "  VA/r/caine,*^  and  "  Crispino 
e  la  Comare."     Eacli  30 

The  opera  is  coming.so  hasten  to  get  these  librettoa, 
and  study  the  plots  thoroughly,  humming  over, 
meanwhile,  the  favorite  airs  which  are  inserted.  Your 
enjoyment  of  the  performance  will  bo  much  en- 
hanced. 


Music  BY  Mail.— Music  is  sent  by  mail,  the  expense  being 
two  cents  for  every  four  ounces,  or  fraction  thereof,  Personp 
atadistance  will  find  the  conveyance  a  saving  of  time  anf. 
expense  in  obtaining  supplies.  Cooks  can  also  be  sent  a^ 
double  these  rates. 
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1    LEOPOLD  MEIGNEN,  Mus.  Doc.  and 
WM.  W.  KEYS. 

PRICE,  Boards,  $1.00;   per  doz.  *10  00. 
"       Cloth,  $1.25;      "      "     «12  00. 

JUBt  published,  a  new  work  of  Vocal  Instruction,  contain- 
ing the  principles  and  prectice  of  the  art  of  music,  with  a 
view  especially  to  the  rearfiwg-  of  any  and  all  Vocat  Music  at 
sight.  The  work  is  thorough  and  progressive,  and  we  believe 
Hill  be  found  better  adapted  to  the  object  stated,  than  any 
work  of  the  kind  heretofore  published.  By  the  following  tes- 
timonials, it  will  be  seen,  that  it  has  the  endorsement  of  many 
of  the  leading  Professors  and  Teachers  of  IVIusio  in  Philadel- 
phia. 

Philadelphia,  April  4,  1865. 

Having  examined  the  work  in  Vocal  Instruction  lately 
published  by  Messrs.  Meignen  and  Keys,  viz.  "The  Mdsio 
Reader,"  we  cheerfully  and  heartily  recommend  its  use  to 
the  profession,  as  being  eminently  calculated  for  a  text-book 
for  the  use  of  Public  Schools,  Classes,  and  Private  Instruction. 
B.  Carr  Cross,  A.  R.  Taylor, 

J.  A  Getz6,  Pasquale  llondinella, 

I.E.  Gould,  Chas.  H.  Jarvis, 

M.  H.  Cross,  William  N  orris, 

Jas.  N.  Beck,  W.  J.  Lemon, 

B.  Frank  Walters,  A.  J.  Morgan, 

Samuel  Davies,  M.  6.  Bisbee, 

J.  G.  Whiteman,  John  Bower, 

A.  Douglass,  M.  E.  Morrell, 

H.  M.  Alexander,  &c.,  &c. 

FOR  SALE  BY 

LEE  &  WALKER,  722  Chestnut  St., 

PHILADELPHIA.  [642-3m. 

For  Thorough  Instruction  in  Vocal  Music. 

Use  Bassini's  Art  of  Singing:  an  Analytical  and  Practi- 
:al  System  for  the  Cultivation  of  the  Voice.  This  work  is 
prepared  on  a  rigidly  scientific  basis,  and  universally  admit- 
ted to  be  the  most  desirable  work  for  teachers  and  scholars 
Price,  for  Soprano  Voice,  Complete,  S4,00.  Abridged,  3f3.00. 
For  Tenor  Voice,  4.00,  Mailed  post-paid.  Oliver  Ditson, 
St  Co.,  Publishers,  277  Washington  St. 

CHURCH   ORGANS, 

M   Manufactured  by  B.  L.  HOLBROOK,  East  Medway,  Mass 
'     Purchasers  are  invited  to  apply  for  a  circular  containing 
testimonials. 

T      SCHtJBEBTH    &    CO.    Publishers   and  Dealers 
in  Foreign  and  American  Music,  820  Broad 
gay  near  12th  Street. 357 

a.  ANDKE  &   CO. 

IMPORTERS    OP   FOREIGN   MUSIC, 

.   1104  CHESTNUT  STREET,  PHILADBLPHIA. 
A  large  assortment  of  American  Music  constantly  on  hand. 

VOICE    BUILDING. 

(TITRS.  S.  E.  PAINE,  will  be  ready  to  receiye  pupils  about 
■^■^    January  1st 

"It  gives  me  great  pleasure  to  be  able  to  recommend  my 
former  pnpil.  Mra.   S    E.  Paine,  as   an  excellent  scholar  and 
perfectly  capable  to  teach  singing  according  to  my  system." 
CARLO  BASSINI. 
I     Pot  terms,  address  OLIVER  DITSON  &  CO.        [644-3mos, 

^TyrUSICAL    ASSOCIATIONS,  or  Societies,  desir 

ing  our  Services    as  Directors,  either  singly  or  together 

I  are  requested  to  make  early  application.     SOLON  WILDER, 

I  F.  S.  DAVENPORT.     Address,  care  of  Mason  Brothers,  596, 

Broadway,  New  Yoek.  635-tf 

i  BEST  MUSICAL  INSTRUCTORS. 

I  THE  BEST  PIANOPOKTE  BOOK 

Is  Richardson's  New  Method S3. 75 

ITHEBEST  OKGAKT  BOOK 

la  Zundel's  Modern  School 4.00 

THE  BEST  CABINET  OKGAN  BOOK 

Is  Winner's  Perfect  Guide 75 

jiTHE  BEST  MELODEOBT  BOOK 

Is  Zundel's  Instructor 2.50 

dTHE  BEST  GUITAB  BOOK 

Is  Uurtiss'  Method 3.00 

3THE  BEST  VIOLIW  BOOK 

Is  Fessenden's  Modern  School 2.50 

(THE  BEST  FLUTE  BOOK 

Is  Berbiguier'a  Method 3.00 

THE  BEST  VIOLONCELLO  BOOK 

Is  Romberg's  School 3.50 

THE  BEST  ACCOKDEON  BOOK 

Is  Winner's  Perfect  Guide 75 

THE  BEST  FIFE  &  FLAGEOLET  BOOKS 

Are  Winner's  Guides,  each 75 

,  THE   BEST   CLAEIWET   &    DULCIMER 
I  Are  Winner's  Perfect  Guide,  75:  and  Low's  Instruct'r.50 

THE  BEST  BANJO  BOOK 

Is  Briggs'  Complete  Instructor 76 

THE  BEST  CONCERTINA  BOOK 

Is  the  German  Concertina  Instructor 75 

THE   BEST   FOR    BRASS  INSTRUMENTS. 

Are  Burditt's  Complete  Preceptors,  each 50 

OLIVER  DITSON  &  CO.,  Publishers,  277 
Washington  Street,  lioston. 


Will  Shortly  he  Published, 

1i        '^t^c^cnc^        K, 


From  Psalm  xlvi;  8,9,  10,11. 

Por  TENOR  or  TREBLE  SOLO,  with  CHORUS.  Short, 
easy,  effective,  and  appropriate  for  the  approaching  NATION- 
AL TIIANKSGIVINQ. 

Price  50  cents.  Five  copies  for  S2.  Will  be  RUTit,  postagt 
free,  on  receipt  of  price  by  the  composer,  "Wm.  H.  "Wal- 
ter, No.  33  West  29th  Street,  New  York.  642 


Worcester's  Improved  Hinged   Plate 
PIANOFORTES. 

Manufactory  and  Sales  Rooms,  corner  Of  Four- 
teenth Street  and  Third  Avenue, 

These  instruments  are  recommended  by  Gottschalk,  Mason, 
Morgan,  Sanderson,  Mills  and  others,  as  possessing  double  the 
volume  of  tone,  and  musical  quality,  of  Pianos  of  a  corres- 
ponding scale  made  upon  the  ordinary  plan.  633 


NEW   MUSIC    HALL. 

This  new,  splendid  and  commodious  hall,  capable  of  seating 
over  Two  Thousand  persons,  is  now  ready  for  occupancy,  and 
is  offered  for  Theatrical  and  Operatic  performances,  Concerts, 
Lectures,  &;c.,  &c.,  at  most  liberal  terms. 

The  accoustic  of  the  hall  is  perfect.  For  particulars  apply 
to  HEM"RY"  M.  MEWDEL,  Secretary  Milwaukee  Mu- 
ical  Society.  628 


SUPERB  COLLECTIONS 

OF 

PIANOFORTE     MUSIC. 
Yocal  and  InstrumeutaL 

The  folloAving  Books  are  of  uniform  size  and  stvle,  and  form 
the  best  collection  of  Choice  Music  for  the  Pianoforte  ever 
published.  Th.e  Honje  Circle  ;  A  collection  of  Marches, 
Waltzes,  Polkas,  Schottisches,  Redowas,  Quadrilles,  Contra- 
Dances,  Four-Hand  Pieces,  and  Piano  Gems.  2  Vols.  Gems 
of  German  Song  ;  A  collection  of  the  most  Beautiful  Vocal 
Compositions  of  the  Best  German  Composers.  The  Show- 
er of  Pearls;  A  collection  of  Vocal  Duets  with  Piano  Accom- 
paniments. The  Silver  Chord.  A  collection  of  Songs, 
Ballads,  Quartettes,  Duets,  &c.,  with  Piano  Accompani- 
ments. Operatic  Pearls.  A  collection  of  the  Vocal 
Beauties  of  the  best  Operas,  with  Piano  Accompaniments, 
All  of  the  above  sent,  post-paid,  for  S15.00,  or  singly  at  the 
following  prices:— Plain,  ©2.50,  Cloth,  ©3-00,  full  Gilt,  ffi4. 
Oliver  Ditson  &  Co.,  Publishers, 

277  Washington  St. 


JOM]¥  CMtJI^CM,  J\\ 


Wholesale  and  Retail,  in 

AMEEICAN  AND  FOREIGN  SHEET  i^uSIC, 
AND  MUSIC  BOOKS, 

And  every  variety  of  Musical  Instruments  and 

Merchandise. 

Wo.  66  West  Fourth  Street,  Cincinnati. 

Special  Attention  paid  to  the  prompt  answering  of  orders 
from  Seminaries,  Dealers  and  Teachers.  A  new  and  Com- 
plete Catalogue  furnished  on  application.  The  publications  of 
all  Music  Houses  in  the  United  States  furnished  at  the  lowest 
prices.  374 


MENDELSSOHN'S 

OKATOEIO    OF 

ST".  S^, 

IN  VOCAL  SCOKE. 
This  day  published  in  style  uniform  with  that  of   "  C 
tion,"  ''Messiah,"  and  "  Eji." 
Price.    In  paper,  $1.76;  boards,  S2,00;  cloth,  »2.o0. 
OLIVEK  DITSOlir  &  CO.,  277  Washinston  St. 


FIFTY  PIECES  FOR  THE  ORGAN. 

Carefully  Figured  and  not  Difflcult, 
Consisting  of  Offertoires,  Elevations,  Communions,  Vcraets. 
Sorties,  Preludes,  &c.  By  Edward  Batiste,  Professor  in 
the  Conservatoire  of  Paris,  and  Organist  of  St.  Eustach. 
This  day  published  at  the  following  prices.  In  cloth,  $4.00. 
In  boards,  iJfS. 60.  Mailed  post-free,  on  receipt  of  price,  by 
Oliver  Ditson  &  Co.,  277  Washington  St.,  Boston. 


CHEAPEST,  BEST 
Most  Complete  Edition 


fm'M 


Symphonies  and  Accompaniments. 

BY   SIR  JOHN    STEVENSON. 


*#*  This  copy  is  an  exact  re-print  of  the  original  as  publish- 
ed under  the  personal  supen-ision  of  Thomas  Moorr  Efforts 
having  been  made  to  force  otber  copies  into  use,  by  under- 
rating the  value  of  the  Symphonic.^  and  Accompaniments  of 
Stevenson,  the  following  letter  from  Moore,  in  reference  to  the 
eminent  success  of  that  gentleman's  efforts,  is  offered  in  proof 
that  all  imitations  or  attempted  improvements  are  uncalled 
for. 

"  To  the  Marchioness  Dowager  of  Donegal. 

"  Through  many  of  Mr.  Stevenson's  compositions  we 
trace  a  vein  of  Irish  sentiment,  which  points  him  out  as  pecur- 
liarly  suited  to  catch  the  spirit  of  his  coimtry''s  music.  In  those 
airs  which  he  has  arranged  for  voices,  his  skill  has  particularly 
distinguished  itself;  and  though  it  cannot  be  denied  that  a 
single  melody  most  naturally  expresses  the  language  of  feeling 
and  passion,  yet,  often  when  a  favorite  strain  has  been  dis- 
missed, as  having  lost  its  charm  of  novelty  for  the  ear,  it 
returns  in  a  harmonized  shape,  with  new  claims  on  ourinteres'j 
and  attention ;  and  to  those  who  study  the  delicate  artifices 
of  composition,  the  construction  of  the  inner  parts  of  these 
pieces  must  afford.  I  think,  considerable  satisfaction.  Every 
voice  has  an  air  to  itself,  a  flowing  succession  of  notes,  which 
might  be  heard  with  pleasure,  independently  of  the  rest,  so 
artfully  has  the  harmonist,  (if  I  may  so  express  it)  gaveUed 
the  melody,  distributing  an  equal  portion  of  its  sweetness  to 
every  part.  T.  MOORE." 

EDITOKIAIj    summaky 
of  the  excellencies  of  this  edition. 


Printed  on  the  best  of  paper,  and  in  a  beautiful  type,  hand- 
somely and  firmly  bound,  emblematically  embossed  and  gilt 
edges,  it  forms  a  rare  and  attractive  volume  — Provid.  Times. 

A  complete  and  elegant  book  for  the  parlor  and  piano.— 
Musical  Review. 

The  best  edition  ever  published,  and  certainly  the  cheapest. 
— Journal  of  Music. 

The  entire  appearance  and  execution  of  the  work,  both  in 
typogi-aphy  and  general  design,  reflects  great  credit  oh  the  en- 
terprising publishers. — N.  Y.  Pathfinder. 

The  Boston  edition  is  well  got  up,  evincing  the  care  usually 
bestowed  by  Mr.  Ditson  on  his  publications. — Asmonean. 

The  paper  is  white  and  firm,  the  type  new.  the  printingclear 
and  di.'^tinct.  and  the  binding  in  the  style  of  our  most  costly 
books.— N.  Y.  Day  Book. 


edition  far  surpasses  all  others  in  its  most  important 
part  -ars.  It  contains  more  pieces  than  the  Dublin  edi- 
tion)     d  of  some  of  the  songs  there  are 

T'WO    AKRAISTGEMENTS. 

One  being  that  of  Sir  .Tohn  Stevcn.^on ,  ( the  same  as  of  the  Dub- 
lin copy,)t!ie  other  that  which  is  most  popular  in  this  country 
—  in  fact,  the  only  copy  that 

IS  USED  BY  THE  PEOPLE  GENERALLY. 


One-Half  the  Price  of  all  other  Copies ! 

ASK    FOB    DITSOW   &    GO'S    EDITIOIST. 

Embellished  with  a  Portrait  of  the  Pnet,  and  prefaced  with  a 

Sketch  of  his  Life,  and  of  tlie  History  of  the  \V'ork. 

Bound  in  Boards,  neat  and  substantial.  Price,  32  50 

•'         Cloth,  emblematically  embossed.  "         3.00 

*'  "       embossed  and  full  gilt.  "        4.00 

Copies  will  be  sent  by  mnW,  post-paid^  on  receipt  of  the  price. 

Published  by  Oliver  Ditson  &  Co.,  Boston, 

THE 

iiiiiiiii  iiii  iiiig 

A  collection  of  the  best 

Glees,   Choruses,   and   Operatic 
Gems. 

FOri    3Vti:x:E3D    "VOICES. 

This  collection  of  Glees,  &c.,  comprises  the  secular  portion 
of  the  new  and  popular  '^Chorus  Wreath,"  and  includes  some 
of  the   hest  compositions  of  the  kind  obtainable. 

The  book  is  issued  in  a  very  neat  style,  bound  in  boards  and 
urnislied  at  the  low  price  of  *1.  OLIVER  DITSOIf 
&  CO.,  Publishers,  277  Washington  St. 


mm 

OLIVER  DITSON  &  CO.,  277  WASHINGTON  STREET,  BOSTON. 


PUBLISHED     BY 


$7.50 
.7.5 


BACH'S  PBELUDES  AND  PTTGUES.  (The  Well-tempered 
Clavichord.)    By  J.  Spbastian  Bach.    2  vols.,  each  $-1.00 ;  complete,  . 

BACH'S  FIFTEEN"  INVENTIONS 

BERTINI'S   SCALES  AND  EXERCISES 60 

BERTINI'S  RUDIMENTS.  Op.  Si.  A  Collection  of  indis- 
pensable Exercises  for  the  Acquirement  of  a  Perfect  Mechanism. 
Book  I.,  3.00;  Book  II.,  2.00;  complete,  ....     4.00 

BERTINI'S  25  STUDIES.  Op.  29.  Introductory  to  the  cele- 
brated Studies  of  J.  B.  Cramer.  .....     1.50 

BERTINI'S   25   STUDIES.    Op.  100 1.50 

CALISTHENIC    EXERCISES.    To  precede  Herz's  Exercises 

and  Scales.     By  H.  Brown.        .  .  .  .  .  .        .30 

CLEMENTI'S    GRADUS   AD    PANASSUM.     A  Set  of  Ex- 
ercises for  Beginners.       .......        .75 

CRAMER'S   STUDIES— Revised  by  JuUusKnorr.    With 

new  Fingering   and  Explanatory  Notes.     In  Parts,         .         ,      each     2.50 
Complete  in  1  volume,     .......     4.00 

Each  of  the  twenty-one  studies  of  the  first  book  has  been  provided  with 
brief  remarks  upon  musical  elocution  and  mechanical  points.     The  fingering 
has  been  revised,  and  the  musical  phrasing  of  the  single  studies  more  correctly 
indicated  than  in  former  editions. 

CZERNY'S   CLASSIC   SCHOOL.     No.  1,  from  the  works   of 
Haydn;  No.  2,  from  the  works  of  Mozart ;   No.  3,  from  the  works  of 
Beethoven.  ......  Each  No.      1.50 

A  collection  of  the  most  spirited  passages  and  sentences  from  the  works  of 
the  great  composers. 
CZERNY'S   50    GRAND    FINISHING    STUDIES.     Op. 

409.     In  Six  Books,         ......      each     1.25 

CZERNY'S  FIVE-FINGER  EXERCISES.     Op.  802.         .     1.00 
CZERNY'S    GRAND    EXERCISES    OP  THE    SCALE, 
and  most  necessary  passages  in  the  Twelve  Major  Keys,  as  a  Prepara- 
tory School  to  all  Studies  of  Velocity.  ....      1.00 

Masterly  and  elaborate  exercises,  intended  to  illustrate  important  points  in 
piano-forte  playing,  and  intended  for  advanced  performers. 
CZERNY'S   100  FIVE-FINGER  EXERCISES.     Designed 
to  render  an  Acquisition  of  a  Knowledge  of  Playing  the  Piano  easy  to 
the  Young.     Op.  139.     In  Three  Parts,  .  .  .      each     1.00 

A  more  valuable  assistance  to  learners  of  piano  music  does  not  exist.    Every 
pupil,  and  tiiose  even  who  are  somewhat  advanced,  will  find  their  use  exceed- 
ingly advantageous. 

CZERNY'S  101  PREPARATORY  LESSONS,  of  moderate 
difficulty ;  to  which  are    added   25  Fingered   Exercises,  and   6  New 
Studies  for  the  Left  Hand  alone.    In  Three  Parts,  each  1.00 ;  complete,      2.50 
These  exercises  combine  all  that,  in  this  species   of  composition,  the  most 
correct  judgment  and  the  most  classical  and  pure  taste  can  produce.     The 
recent  additions  made  by  the  author  to  this  edition  alone,  have  ranked  it  as  the 
standard  copy,  —  it  having  been  entirely  revised  and  enlarged,  with   several 
requisite  improvements  by  him. 
CZERNY'S  100  PROGRESSIVE  LESSONS.  Easily  arranged 

and  carefully  fingered.     4  Nos.,  .  .      each  .60 ;  complete,      2.00 

CZERNY'S  6  NEW  STUDIES  FOR  THE  LEFT  HAND.       .35 
CZERNY'S  STUDIES  IN  VELOCITY.      30   Etudes   de  la 
Velocite.    Calculated  to  develop  and  equalize  the  fingers,  and  to  insure 
the  utmost  brilliancy  and  rapidity  of  execution.     Preceded  by  Nine 
new   Introductory   Exercises,   and   concluded   by   a   new    Study   on 
Octaves  (composed  expressly  for  this  edition)    for  the  Piano-Forte, 
with  Notes  by  J.  A.  Hamilton.     Stereotype  edition.     3  Parts,  each        .60 
Complete,  ........      1.50 

Engraved  edition,  4  Parts,  No.  1,  1.00;  Nos.  2  and  3,  each  .75;  No.  4,       1.75 
CZERNY'S    30    NOUVELLES    ETUDES,      Op.   849.     6 

Nos.,        ........      each       .60 

CZERNY'S   25   VERY  EASY  PRELUDES.     (Etudes  pour 

Le  Jeunesse.)     For  the  Piano.  .....        .60 

DOHLER'S  ETUDES.     Op.  20 33 

DUVERNOY'S   ECOLE  DU  MECHANISMS.    15  Studios. 

In  3  Nos.,  each  50;   complete,    ......      1.50 

DUVERNOY'S   ECOLE   DU   STYLE.     4  Nos.,  .      each       .60 

DREYSCHOCK'S   EXERCISES  AND   SCALES.  .  .     1.25 

DUVERNOY'S   FIRST   LESSONS.     Airs  from  the  works  of 

Rossini,  Auber,  Herold,  Le  Barre,  and  Bellini.     In  4  Nos.,  each        .25 

Complete,  .  .  .■         .  .  ,  .  .  .        .75 


EASY  AND  MELODIOUS  STUDIES.     By  Franz  Petersilea.  ) 
A  most  excellent  series  of  studies,  imparting  habits  of  strict  time,  rej 

accentuation,  and  rhythm. 

ELEMENTS  OF  VELOCITY.  By  J.  H.  Heller.  4  Nos., 
each  .50.     Complete,       .....,, 

HELLER'S  24  PRELUDES.  Op.  81.  In  all  the  keys.  In  Two 
Books,      ........      each 

HENSELT'S  12  STUDIES.  Characteristiques  de  Concert,  for 
the  Piano.     By  Adolph  Henselt.  ..... 

HERZ'S  18  SPECIAL  STUDIES.  By  Henry  Ilerz.  In  Three 
Books  ;   1  and  2,  each  .50  ;  3,      . 

HERZ'S  EXERCISES  AND  SCALES.  Written  expressly  to 
form  the  hand  of  the  pupil,  and  to  impart,  by  an  easy  method,  a  per- 
fect execution.       ........ 

HUNTEN'S  SCALES  AND  EXERCISES.  For  the  Ac- 
quirement of  a  Perfect  Execution.  In  3  Nos. :  No.  1,  .30 ;  No.  2,  .40  ; 
No.  3,  .30.     Complete,     .  . 

JOUSSE'S  12  MAJOR  AND  MINOR  SCALES. 


(Etudes  Enfan- 
each 


(Etudes  Drama- 
each 


LEMOINE'S    50    JUVENILE    STUDIES. 

tine.)     In  2  Nos.,  .... 

MOCKER'S   30  DRAMATIC   STUDIES. 

tiques  pour  Piano.)     Op.  74.     Two  Books, 

MOSCHELLES'   STUDIES  FOR  THE  PIANO-FORTE. 

For  the  further  Perfecting  of  advanced  Pianists.  Consisting  of 
Characteristic  Pieces  in  the  different  Major  and  Minor  Keys,  with 
Fingering,  and  with  Explanatory  Remarks  upon  the  Object  and 
the  Manner  of  Performing  each.  By  Ign.  Moschelles.  Op.  70.  New 
edition,  improved  by  the  author.     Book  I.         .  ,  .  .3 

MOSCHELLES'  DAILY  STUDIES.  In  all  the  Major  and 
Minor  Scales  and  in  different  Rhythms  ;  comprising  59  Characteristic 
Pieces,  harmonized  for  4  hands.  Intended  for  the  Use  and  Amuse- 
ment of  Teachers  and  Pupils.     By  Ign.  Moschelles.     Op.  107.  .     2 

NEW  MUSICAL  ALPHABET.  Containing  100  Exercises  in 
one  Position  of  the  Hands,  for  Juvenile  Pianists,  and  intended  to 
precede  any  book  of  instruction.     By  Charles  Chaulieu.  ,  . 

PIANIST'S  BEST  COMPANION.  (Schmidt's  Five-finger 
Exercises.)  A  Collection  of  213  Five-finger  Exercises  for  the  Piano- 
Forte,  intended  to  impart  an  independent  and  equal  action  of  the 
fingers  on  that  instrument.  By  Aloise  Schmidt.  With  an  Introduc- 
tion by  J.  A.  Hamilton.  .  .  .  .  .  .       . 

PLAIDY'S   TECHNICAL   STUDIES.     (Technische  Studien.) 
For  Piano-Forte  Playing.      By  Louis  Plaidy,   Teacher  in  the  Con- 
servatory of  Music  at  Leipsic.     Translated  from  the  German  by  J.  C. 
D.  Parker.  ........     2., 

In  this  work  many  useful  hints  are  given,  which  are  undoubtedly  well  knoil 

to  all  good  teachers,  but  which  have,  thus  far,  been  omitted  in  all  schools.    ' 

PUPIL'S  DAILY  EXERCISE.  To  which  are  prefixed  Pre- 
paratory Exercises  to  the  Studies  of  every  Master.        .  .  .       . 

ROSELLEN'S  12  BRILLIANT  STUDIES.  Op.  60.  2 
Nos.,        ........      each     1. 

SCHMIDT'S  FIVE-FINGER  EXERCISES.  (See  "  Pianist's 
Best  Companion.")  .  .  .  .  .  ... 

THALBERGARIAN     EXERCISES;      or,      PIANISTS'       : 

DESIDERATA.       A   Complete   Mastery   of   Chromatic    Scales,        I 

together  with  all  the  Shakes,  accomplished  in  a  comparatively  short        i 

time,  in  a  Series   of  One  Hundred  Progressive   Exercises,   arranged        I 

imiformly  for  both  hands,  on  a  novel  plan  ;  with  a  Plate,  showing  the 

exact  position  in  which  the  hands  should  be  held.     By  Edward  Frost.       .1 

This  work  is  calculated  greatly  to  facilitate  the  pupil's  progress,  and  efFecl 

saving  of  miieh  time  and  labor  to  both  master  and  scholar ;  thereby  proving] 

valuable  auxiliary  to   all   other  elementary  works  extant.     To  those  who  mil 

have  contracted  bad  habits,  and  find  rapid  passages  difficult  to  execute,  thi 

are  strongly  recommended  as  unfailing  correctives. 

TWELVE  PROGRESSIVE  STUDIES.  Preparatory  to 
Reading  and  Playing  Classical  Music.     By  C.  F.  Ebers. 

VIGUERIE'S  PRELUDES.  (Douze  Preludes  dans  les  tons, 
Ics  plus  usites.)   .......••' 

WOLFERT'S     PREPARATORY     STUDIES.     For    very 

Young  Beginners.  .  .  .  .  .  .  '        1 


Sheet  IMusic  <Sc  IMusic  Eooks   sent  Tiy-  Mlail,  rost-paid,  on.  receipt  of  price.    Complete  Catalogues  fUrnished  on  ai)plioatiot 
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%)iUxihtmtnU. 

'he  Harvard  Musical  Association 

WILL  GIVE  A 

COMPLIMEIil-TAEY  CONCERT, 

On  MONDAY  EVENING,  22d  inst., 
I  .  GAEL  KOSA,    at   Messrs.  CHICKEEINGS'   HALL. 

Mr.  DRESEL,  and  others,  will  cooperate. 

V  few  tickets,  at  One  Dollar  each,  are  for  sale  at  Messrs. 
!  lickerings'. 

Concert  to  commence  at  7  1-2  o'clock.  647 

SYMPHONY  0ON§EBTS. 

hrHE  SECOND  CONCERT  of  the  Harvard  Musical  Associ- 
i  on  is  unavoidably  postponed  (through  other  engagements 
the  Music  IUll)    to  THURSDAY,  JANUARY    25,  at    4 
:lock,  P.  M. 

Programme — Beethoven's  "Coriolanus"  overture  ;  Beetho- 
\'3  Piano  Concerto  in  E  flat,  played  by  OTTO  DRESEL! 
ible  chorus  from. Mendelssohn's  '■'Antigone"  for  male  voices 
;h  orchestra;  Beethoven's  fourth  symphony;  smaller  cho- 
ies;  Jlendelssohn's  overture  to  ''Melusina." 
CimiD  CONCERT,  FEBRUARY  S,  at  the  same  hour, 
icason  tickets,  with  reserved  seats,  for  the  remaining  five 

iicerts,  at  $5,  for  sale  at  the  Music  Hall.  Single  tickets, 
e  Dollar,  on  the  day  of  the  Concert.  647 

CHAMBER  C0NCEETS-17tli  SEASON. 

The  Mendelssohn  Quintette  Club 

iVill  give  their  THIRD  CONCERT  of  the  Series  of  Four, 

'<  OflicKEElNGs'  Rooms,   on  TUESDAY,  Feb.  6th,  assisted  by 

p  3rmann  Daum,  Pianist.    Beethoven's  A  minor  Quar- 

f  ,   op.  132  I    Mendelssohn's  B  flat   Quintet,  &c.,  will  be 

li  en. 

'ackages  of  Four  Tickets,  S3  ;    Single  Tickets  $1  each. 

Concert  at  7 1-2.  647 

i!'EDNESDAY  AFTERITOON  CONCERTS. 

!  laTH    SEASON. 

L^rhe  Orchestral  Union  inform  their  friends  that  they 
r  \  commence  their  Concerts  on  WEDNESDAY  AFTEE- 
-lON,  ,Tan.  10,  at  the  Music  H-ill. 

Lhe  Orchestra  has  been  augmented  in  the  string  depart- 
',  I  nt  for  the  purpose  of  properly  rendering  many  new  works 
jf  ich  will  be  given  during   the  season.     Particnlarssoon. 

!  Packages  of  five  tickets,  $2;  single  tickets  60  cents  each, 
nocrts  every  Wednesday  till  April,  commencing  at  3  P.M. 
,  T   W.  WHITNEY,   Basso,  and  Teacher  of  Singing,  is  at 
r     •    liberty  to  accept  engagements  for  his  professional  ser- 

!  Vddress,  care  OLIVER  DITSON  &  00.  646-8 

*iadame  PAREPA'S  NEW  SONGS. 

'  »  Nightingale's  Trill 40 

,   !e.  Birdie,  Sing ,41) 

_  'c  o'clock  in  the  morning 30 

'  say  not  woman's  heart  is  bought .• ,30 

Also  : 

ivy's  Popular 

■(Vhirlwina  Polka ,40 


NtlW  LIBRIDTTOS. 


BY  MEYERBEER. 

Containing  Italian  and  English  Text  and  the  Music  of  the 
Principal  Airs.  Neatly  bound ;  correct  and  reliable.  Price 
30  cents. 

illiHii  i  li  iiiiiii 

(The  Cobbler  and  thaFairy , ) 
BX  THE  BROTHERS  SICCI. 

With  Italian  and  English  Text  and  the  Music  of  the  Prin- 
cipal Airs.  Neatly  bound,  correct  and  reliable.  Price  30  cts. 
The  above  are  additional  to  the  following,  comprising 
DITSON  &  GO'S  EDITIOINT  of  STANDARD 
OPERAS,  the  most  popular,  complete  and  satisfactory 
edition  published:  Bohemian  Girl,  (LaZingara.)  Cinder- 
ella, (La  Cenerentola.)  Der  Freyschutz,  Dinorah  (Pardon  de 
Plocrmel.)  Doctor  of  Alcantara,  Don  Giovanni.  Don  Pas- 
quale,  Ernani,  Faust,  Fra  Diavolo,  Fidelio,  I  Capuletti  E  Mon- 
tecchi,  I  Martiri.  I  Puritani,  II  liarbiere  di  Siviglia,  II  Flauto 
Magico,  II  Giuramento,  II  Trovatore,  lone.  La  Dame  Blanche, 
L'Elisire  D'Amore,  La  Favorita,  La  Fille  du  Regiment.  La 
GazzaLadra,  La  Juive,  La  Sonnarabula,  La  Traviata,  Le  Pro- 
phete,  Les  Hugnenots.  Linda  di  Chamonnix,  Lucia  di  Lam- 
mermoor,  Lucrezia  Borgia,  Luisa  Miller,  Marriage  of  Figaro, 
Martha,  Masked  Ball,  Masaniello,  Moses  in  Egypt,  Normii, 
Poliuto,  Rigoletto,  Robert  le  Diable,  Sappho,  Semiramide, 
Stabat  Mater,  Vepres  Sieiliennes,  William  Tell.  Each  of  these 
have  the  original  test  with  an  English  translation,  together 
with  the  Music  of  the  Principal  Airs.    Price  of  each,  30  cts. 

OLIVER  DITSOJV  &  CO.,  PiibliHliers, 

277  Washington  Street. 

lew  Trios,  C^tiartets,  ^.,for  Clioirs. 

Quartets  arranged  from  Beethoven  with  Organ  Accompan- 
iments bv  A.    Davenport. 

No.  1.  Trust  in  God.  (Soprano,  Solo  and  Quartet) 30 

"    2    O  Lord,  veil  not  thy  face.  (Quartet  in  Canon. 50 

"    3.  Praise  ye  the  Lord.  (QuRrtetand  Solo) .50 

'"    4.  Celestial  Hope.  (Tenor  Solo  and  Quartet) 60 

Morning  and  Evenine:-     A  Collection  of  Pieces  de- 
signed jl-s  A'oluntaries,  by  L.  H.  Southard 
No.  1.  Kejoice  the  heart  of  thy  Servant.    (Solo. 

Duet,  Trio  and  Quartet) 40 

"    2.  I  will  praise  thee.  (Solo  and  Quartet) 40 

"    3.  O  my  Lord.  (Quartet) 60 

"    4.  Hear  my  prayer.  (Alto  Solo  and  Quartet) 40 

"   6.  I  will  be  glad.  (Quartet) 60 

"    6.  Blessed  be  the  Lord 40 

"    7.  Trust  in  God.  (Quartet) 40 

"    8.  Let  thy  loving  Mercy.  (Terzetto) 40 

O  that  I  had  wings    (Quartet) Barher.Wi 

Lo  the  day  ofrest  declineth.  (Qt.) Emerson.SO 

Guide  me.  Othou  great  Jehovah Emerson.SS 

Jesus,  Saviour  of  my  Soul.   (Qt.) WiUon.SO 

The  above  new  and  beautiful  pieces  of  Sheet  Music,  designed 
for  Choirs  and  the  general  religious  service  of  churches,  will 
be  sent  post-paid  on  receipt  of  price,  by  the  publishers, 
OLIVEK  DITSOET  &  Co., 

277  "Washiugtor,  St.,  Boston. 

K  You  Have  a  Cabiaet  Organ, 

GET  a  copy  of  ""Winner's  Perfect  Guide,"  for  that 
insti'unienb.  It  contains,  in  addition  to  excellent  lessons 
and  pleasing  exercises;  a  capital  collection  of  Music,  compris- 
ing somo  of  the  most  popular  pieces,  any  one  of  which  is  worth 
the  price  of  the  book.  For  sale  bv  all  music  dealers.  Price, 
75  cents  Sent,  post-paid.  OLIVER  DlTSON  &  CO.,  Pub- 
lishers, 277  Washington  Street.  Bostoa. 

T       O.   EMERSON   ofTurs  his  Services  as  Conductor  of 
Musical  Assuciatious  or  Conventions  during  the  com- 
ing season .    Address,  care  of  0.  Ditson  &  Co.,  Boston,  Mass. 


^m  §imk  Uk  ^mxnm^. 


VOCAL. 

Nightingale's  trill.     Sung  by  Mile.  Parepa. 

W.  Gam.  40 
Lady  of  the  Lea.     Sung  by  Mile.  Parepa. 

B.  Smart.  40 
My  heart  is  over  the  sea.     Sung  by  Mile. 

Parepa Claribel.  30 

Stars  with  little  golden  feetlet.     (Sterne  mit  den 

gold'nen  fiisschen.)   Song R.  Franz.  30 

Young  Love's  fled.     (Das  macht  das  dunkel- 

griine  laub.)     Song R,  Franz.  30 

Slumber  Song.     (Schlummerlied.)     Song. 

R.  Franz.  40 
The  last  rose.  (Die  letzte  rose.)  Song.  "  30 
Sarah's  young  man.  Comic  song..  C  W.  Hunt.  30 
I'm  as  happy  as  the  day  is  long.    Song.  C.'White.  30 

Polly  Perkins.     Comic   song H.  Clifton.  30 

The'noontide  dre.am.     Serenade. .  .M.  W.  Balfe.  30 
How  fondly  I  think.     Song  and  chorus. 

/.  P.  Webster.  30 

I  will  be  glad.      Quartet L.  H.  Southard.  60 

Call  me  thine  own.     For  guitar Bishop.  30 

The  candy  shop.     Sung  by  the  Buckleys 40 

I  know  not  why  I  love  thee C.  G.  Fitze.  30 

The  bird  that  came  in  spring.    Song.  J.  Benedict.  40 

Nightfall  at  sea.     Song V.    Gabriel.  30 

O  magnify  the  Lord.     Quartet.. i.  H.  Southard.  40 
Weave  garlands  for  the  brave D.  Godfrey.  40 

IN"STKUmEM"TAL, 

Whirlwind    polka J.  Levy.  40 

Jolly  Dogs  quadrille.     Illustrated  title.  .Z?.  Cooie.  7.5 

Jolly  Dogs,  or  Slap  Bang  polka C.  Mariott.  30 

March  das  Amazoncs J.M.  Wehli.  1.00 

Night  sonff  of  the  wanderer.     (Wanderer's 

nachtlied.)     Romance  for  Piano. .  .D.  Kntg.  40 

Polka  de  concert  for   Piano J.  ]\l.  Wehli.  1. 00 

Romance  nouvelle   J.  M.  Wehli.  1.00 

Sparkling  Moselle,  galop C.  Godfrey.  30 

Windmill  polka A.  Birijfield.  35 

La  Belle  du  Nord,  galop W.J.  Lemon.  35 

Sweet  visions  polka Mark  Hassler.  30 

La  Caprera.     Chanson  for  Piano G.  Forbes.  40 

Derniere  pensee  musicale  de  Meyerbeer.     (Last 

musical  thought  of  Meyerbeer.)      Prelude 

in  the  fifth  act  of  "L'Africaine.) 25 

"Les    Hussards."     Quadrille  militaire.     Illu.s- 

trated   title C.  A.  White.  60 

Kureka  Polka  brilliante S.  B.  Whitney.  30 

Pelina  redowa.     By   Talexv.     Arranged   for 

four  hands,  by  G.  W.  Hewitt 40 

A  voice  in  the  night.     (Une  voix  dans  la 

nuit.)     Melodic  for  Piano A.  Croisez.  40 

Deuxieme  Tarcntelle  for  Piano <S.  Smith.  80 

Star  Spangled  Banner.     Varied  for  Organ. 

/.  K.  Paine.  1.00 

Polonaise  in  A6  major.     Op.  53 Cliopin.  1.25 

Nocturne  in  C  minor.     Op.48,No.l.  "  60 

Patchwork.      Medley  quadrille W.  A.  Field.  40 

Grand  Air.     No.  3.     Paraphrase  "L'  Africaine." 

A.  Jaell  50 

BOOKS. 

TuE  Singer's  M.4.nual;  conBisting  of: 

Part  1.     A  complete  elementary  treatise  on  Mus^c. 

"     2.     Glees  and  part  songs, 

"     3.     Church  music. 

"     4.    Musicfor  concerts  and  exhibitions,  arranged 
for  Singing  Schools,  Choirs,  &c..  W.  Williams.  1.00 


Mosio  ^Y  Mail  —Music  is  sent  by  mail,  the  expense  being 
two  cents  for  every  four  ounces,  or  fraction  thereof.  Persons 
at  a  distance  will  find  the  conyeyance  a  saying  of  time  and 
expense  in  obtaining  supplies.  Books  can  also  be  sent  at 
dotibl?  these  rates. 


DWIGHT'S    JOURNAL    OF    MUSIC. 


c  M.  W.  SMITH'S 


CHURCHES,  SCHOOLS,  LODGES, 

AND  THE  HOME. 

Finished  in   30   Different   Styles,   and  Every 

Instrument  "Warranted  for  5  Years. 

FRIOSS  T3.0-SS.  $110  TO  $1000. 

Four  Thousand   of  these  popular  Instruments  have 
been  sold  the  past  year.    Send  for  Circulars. 

WE  have  just  issued  a  new  and  complete  school  for  the 
Organ  or  Meledeon,  entitled,  "The  American 
Organ;  or.  Organists'  Parlor  Companion,"  con- 
taining a  large  selection  of  elegant  arrangements  from  the 
best  European  masters,  and  have  spared  no  pains  to  render 
the  work  attractive  both  to  the  pupil  and  advanced  perform- 
er.   Price  in  cloth,  $2 .50 ;  in  hoards.  S2.00. 

S.  D.  &  H.  "W".  SMITH, 
640  Tremont,  opp.  "Waltham  St.,  Boston. 


The  Attention  of  Musicians 

IS  CALLED  TO    OUR 

SPLENDID    ASSORTMENT 

OP 

■li^ii  liSTiyMESiTS, 

OF  THE  MOST  APPROTED  MANUFACTOKE. 

Embracing  one  of  the  Largest  Stocks  in  the 

United  States,  at  low  prices. 

VIOLINS— The  Best,  from  $2  to  $50  each. 

Flutes  of  every  variety  of  Quality  and  Price, 
Including  very  Choice  Instruments. 

MARTIN'S  CELEBEATED  GUITARS. 

FLUTINASAND  ACCORDEONS. 
CLAKIlSrETS,  PLAGEOLETS,  PIPES, 
And  all  other  descriptions  of  Musical  Instruments. 
Together  with 

EVERY  VARIETY  OF  STRINGS 

For  Violin,  Guitar,  Violoncello  and  Double- Eas3. 

PIAJVOS    AM©    MEf.O®EOMS 

PCJR    SALE    ABTD    TO    LET. 

Our  facilities  are  such  as  enable  us  to  furnish  the  above; 
also,  MUSIC  BOOKS,  SHEET  MUSIC,  AMD 
C  i.ED  MUSIC  POE  BAWDS.  AMD  ALL 
KIWDS  OP  MUSICAL  MEECHAWDISE,  at 
prices  and  terms,  that  cannot  fail  to  prove  satisfactory  to 
purchasers. 

JOHN  C.  HAYNES  &  CO., 

33  COURT  STREET,  (Opposite  the   CoHrt  Honse) 


NEW  CHURCH  MUSIC  BOOK. 

Tlie  Uuited  States  Collection; 

a  Now  Work  for  Choirs  and  Singing  Schools, 

BY    A.     N.    JOHNSON. 

In  adflition  to  the  usual  number  of  Tunes  and  Anthems, 
not  surpassed  in  excellence,  this  book  will  contain  a  Collection 
of  Glees,  Quartets,  Secular  Choruses,  &c.,  bo  carefully  ar- 
ranged in  strictly  progressive  order,  that  by  their  use  a  Sing- 
ing School  will  almost  teach  itself.  It  will  also  coutain  the 
author's  celebrated  method  for  training  choirs. 

QlilVEB  DITSOH    &  CO.,  277  Washington  Street. 


THE    TRINITY    ANTHEMS. 

(As  used  in  Trinity  Church,  New  York.) 
Composed  by  Henry  S.  Cutler,  Mus.  Doc, 
Volume  I  of  this  superb  collection  of  Anthems  is  now  ready. 
The  words  of  these  Anthems  are  literally  from  the  Holy 
Scriptures,  and  make  close  application  to  the  various  Feasts 
and  Fasts  of  the  Christian  year,  from  the  first  Sunday  in  Ad- 
vent to  the  fifth  Sunday  in  Lent. 

The  work  is   splendidly   issued,   in  royal  octavo   form   and 
substantially  bound  in  cloth. 

Price  $3  per  copy.    Sent  by  mail,  postage  paid,  on  the  re- 
ceiptor price. 

"Wm.    A.    Pond    &    Co., 
616  No.  547  Broadway,  New  York, 


S.    P.    PBEINTTISS, 

Teacher  of  Piano,  Organ,  and  Harmony, 

554  Washington  Street,  Room  No.  4. 


613 


TEACHEft  OP  ORGAN  AND  PIANO. 

6  AUston  Street. 


Zi.  XI.  SOUTMARB; 

Teacher  of  the  Pianofoi'te,  Siiigins;)  Organ. 

nud  Hsiriuony. 

Communications  left  at  the  store  of  DitBon  &  Co.,  will  re- 
ceive prompt  attention. 


TBACHEK    OF   PIAWOFOKTE. 

Address  0.  Ditson  &  Co.,  orHallett  &  Cumston,  339,  Wash- 
ington Street. 


Tl/rR.   JAMES    ■WHITNEy,   Tenor  Vocalist, 
lately  returned  from  Europe,  pupil  of  Sig.  Prati,  Mil- 
an, Italy,  will  give  Lessons  in  English  and  Italian  Singing. 
Commencing  Monday,  Sept.  25th. 

Room  No.  18,  Tremont  Temple.  640 


IWIR.  ALBERT  N.  WHITNEY.pnpilofDr.Lorenza 
' "' ■  Milan,  will  receive  pupils  on  the  Piano-Forte  and  Har- 
mony, on  and  after  Monday,  Sept.  ISth. 

Address,  OLIVER  DIISON  &  CO.,  or  No.  18  Tremont  Tem- 
ple. 040 


MR.  J.  Q.  WETHERBEE  has  Removed  from  IS  Tremont 
Temple  to  38  UNION  PARK  STREET,  1st  door  from 
Washington  Street.  Pupils  at  the  South  End  will  be  waited 
on  at  their  residence,  if  desired.  566 


Mendelssohn  Musical  Institute. 

Affords  to  Private  Pupils  and  to  Classes  Instructions  in 
EVERY  DEPARTMENT  OF  MUSIC.  Send  for  a  circular,  to 
Oliver  Ditson  &  Co. .or 

EDWABD  B.  OLIVER, 
Principal,  26  Oxford  St.,  Boston,  Mass. 


COMPOSES,    OF    MILITARY  MUSIC, 

84  Ludlow  Street,  cor.  Broome,  New  York. 


J.    F.    R'ETDCZ.PIISZill', 

Teacher  of  English,  Italian  and  German 

Singing. 
274  Washington  Street ;  or  address  Oliver  Ditson  &  Co. 
615. 


G.    H.     -WHXTISTCi- 

Gives   Instruction   on  the  Pianoforte,    Organ, 

and  in  Harmony. 
Address  Oliver  Ditson  &  Co.  622 


M 


RS.  J.  S.  CARY,  is  prepared  to  receive  pupils  ii 
VOCAL  MUSIC  at  her  residence,  117  Harrison  Avenue. 
Address  at  the  house,  or  care  of  Oliver  Ditson  &  Co.    628 


L.    DAM  A. 

Teacher  of  Cultivation  of  the  Voice. 

Chickeriogs'  Building,  246    Washington  Street.       Room  5. 


■jyrE..  J.  F.  EUDOLPHSEW  will  resume  his  lessons 
on  the  15th  of  September.      Address,  care  of  Oliver 


TEACHER    OP  PIANO  AND  SINGUiTG. 
Residence  14  Ohauucy  Street.  594 


JOHIT     W.    TUFTS, 

TEACHER  OF  PIANOFORTE  ORGAN,  AND  HARMONY. 

No.  1  Van  Kenssalear  Place. 


Basement  of  Chauncy  Place  Church.  552 


TI/TLLE.  GABRIELLE  DE  LA  MOTTE,  gives  Instruction  t 
-'■'-*-    the  Pianoforte. 
444  33  Hancock  Street. 


.J.    C.    D.    PARKER, 
Teacher  of  Piano,  Organ  and  Harmony, 

.52  Cliauncy  Street. 


ELLIOTT    W.    PRATT, 
GIVES  INSTRUCTION  ON  TKE  PIANOFORTE, 

Address  at  Oliver  Ditson  &  Co's. 


JOHN    H.    "WILLCOS, 
TeacUcr  of  the  Organ,  Pinno  &  Harmon)', 

29  Chester  Square,  near  Shawmut  Avenue.  S3 


JULIUS     EIOHBEBG, 

TEACHER     Of 

S3iigiii;j;,    Pmato,    CoiBipoi§ition    nn«1    Violin. 

Residence  42  West  Cedar  Street. 


Imm  Mi  Sill, 


L .     W .     W  II  E  E  L  E  R  , 
FORMATION    OF    THE    VOICE, 

e.ntsxi.sh;  a:n;:d  f£A.zt.\.N  mssGixCr. 

Address  at  13  Tremont  How,  or  Chickering  &  Sons'. 


CABINET    ORGANS 

ONE  TO  TWELVE  STOPS. 

IN    CASES   OF 

Black  Witlnut SllO  to  $600  eacl 

Carved  and  panelled  Walnut 200  to  500  eac] 

Dappled  Walnut 200  eac^ 

Oak 110  to  600  eac 

Oak,  with  Walnut  carvings 200  to  500  eao 

Rosewood 135  to  800  eac 

Ebony,  engraved  and  gilt 250  to  700  eac 

Black  Walnut  and  Ebony,  richly  carved  and 

panelled 1200  eac 

These  instruments  are  conceded  by  musical  connoiseurs  t 
be  unrivalled  by  any  other  of  their  general  class,  whethi 
European  or  American .  A  recent  number  of  the  Leipzig  Sit 
nale,  the  leading  musica  journal  of  Germany,  admits  the: 
superiority. 

For  indorsement  of  the  superiority  of  these  instrument 
the  manufacturers  refer  with  confidence  to  the  most  eminei 
organists  and  artists  generally  of  Boston,  New  York  and  oth 
principal  cities. 

The  attention  of  those  desiring  very  elegant  furniture 
invited  to  several  new  styles  just  finished.  Descriptive  Cat 
logues  sent  by  mail  to  any  address. 

SALESROOMS  : 
274  Washington  street,  Boston. 
596  Broailway,  New  York. 
These  instruments  are  also  to  let  by  OLIVER  DITSON  &  CO 


LYON  &  HEALY, 

Cor.  Clark  and  Washington  Sts. 
CHICAGO,    ILL. 

MUSIC    FUBLISMERS, 

"Wholesale  and  Ketail  Dealers  in  Sheet  Musi 

Music  Books,  and  Musical  Merchandise 

OF    EVERY    DESCRIPTION. 

Our  stock  of  Sheet  Music,  Music  Books,  Muaici 
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For  Dwight 'a  Jouroal  of  Music, 

Song. 

0  maiden  with  the  pale  blue  eyes, 

Thy  heart  is  like  a  shining  rill, 
That,  wrapped  in  Winter's  icy  guise, 

Lies  bound  in  slumbers  deep  atid  chill  ; 
Yet  thou  art  one  to  idolize  ! 

For,  fast  enchained  by  magic  spells. 
Beneath  the  cold  and  wintry  sky. 

Deep  hid  within  their  frozen  cells. 
The  self-same  ripples  folded  lie 

Th.at  sparkle  in  the  Summer  dells. 

And  ah  !  my  fancy  fondly  tells 
That,  far  within  thy  cold  heart-deeps, 

Where  yet  no  germ  of  pity  swells. 
The  golden  light  of  promise  sleeps  ; 

The  warmth  of  hidden  passion  dwells. 

The  meadows  bloom  'ncath  April  skies  ; 

The  flowers  spring  up  to  meet  the  rain  ; 
When  will  the  love  I  long  for  rise  ■? 

Have  all  my  tears  been  shed  in  vain, 
0  maiden  with  the  pale  blue  eyes  1 


Mozart's  letters. 


THE    PRIVATE    LIFE    OF    A  COMPOSER. 
From  the  Evening  Post. 

^  Jahn,  Nissen  and  other  German  writers  have 
;iven  to  the  world  biographies  of  Mozart,  in 
?hich  they  have  made  extracts  from  his  letters, 
,8  far  as,  in  their  opinion,  they  would  interest  the 
lublic;  but  another  writer,  Ludwig  Nohl,  of 
ilunich,  has  shown  his  admiration  of  the  great 
nusician  by  forming  a  complete  collection  of  the 
etters  and  publishing  them  entire.  The  work 
fas  translated  into  English  by  Lady  Wallace, 
fhose  translations  of  Mendelssohn's  letters  have 
lade  the  musical  world  so  well  acquainted  with 
he  personal  history  of  that  composer;  and  an 
i.merican  reprint  comes  to  us  from  the  press  of 
iurd  and  Houghton,  under  the  title,  "The  Let- 
ers  of  Wolfgang  Amadeus  Mozart  (1769-1791), 
ranslated  from  the  collection  of  Ludwig  Nohl  by 
jady  Wallace,  with  a  portrait  and  facsimile  ;  in 
wo  volumes." 

The  letters  are  arranged  chronologically,  the 
rst  being  dated  at  Salzburg,  in  1769,  when  the 
Titer  was  thirteen  years  of  ag«.  It  contains  a 
mg  Latin  sentence.  The  second  is  dated  at 
.^erona,  in  January,  1770,  written  half  in  Ger- 
aan  and  half  in  Italian,  to  his  sister.  We  next 
;nd  Mozart  at  Milan,  whence  he  writes  gossipy 
i  riticisms  on  the  operas  he  sees,  and  shows  an  oc- 
asional  play  of  humor,  saying,  for  instance  :  "I 
now  nothing  new  excepting  that  Herr  Gellert, 
he  Leipsic  poet,  is  dead,  and  has  written  no  more 
''Oetry  since  his  death."  To  be  sure,  Mozart's 
Jtters  during  his  younger  years  are  very  gay 
I  nd  cheerful,  but  they  do  not  show  much  real 
■  nt.  He  is  thoughtlessly  intolerant  of  ugly  wo- 
len  on,thc  stage,  and  by  no  means  insensible  to 
he  charms  of  a  pretty  ballet  girl.  Indeed,  these 
Jtters  are  destitute  of  what  is  called  literary  mer- 
:,  and  it  is  safe  to  say  that  the  only  interest  of 
bout  one  half  of  them  arises  solely  from  the  fact 
hat  they  were  written  by  Mozart ;  and  even  this 
let  fails  to  impart  any  interest  to  such  trifles  as 
his: 

,  .  "Milan,  Carnival,  Erchtag. 

Many  kisses  to  mamma  and  to  you.  I  am  fairly 
razed  with  so  much  business,  so  I  can't  possibly 
■me  any  more." 

-Another  feature  of  the  book,  which  only  serves 
I  3  increase  its  bulk,  is  the  fact  that  all  the  letters 


which  Mozart  wrote  in  Italian  arc  given  both  in 
the  original  and  in  translation. 

Most  of  letters  at  this  period  were  written  by 
young  Mozart  to  his  sister,  mother  and  father. 
We  give  the  followiiig  specimens  : 

"Bologna,  July  21,  1770. 
"I  wish  mamma  joy  of  her  name-day,  and  hope 
that  she  may  live  for  many  hundred  years  to  come, 
and  retain  good  health,  which  I  always  ask  of  God, 
and  pray  to  Him  for  yon  both  every  day.  I  cannot 
do  honor  to  the  occasion  e.xcept  with  some  Loretto 
bells,  and  wax  tapers,  and  caps,  and  gauze  when  I 
return.  In  the  mean  time,  good-bye,  mamma.  I 
kiss  your  hand  a  thousand  times,  and  remain,  till 
death,  your  attached  son." 

"Milan,  October  20,  1770. 
•'My  dear  Mamma:  I  cannot  write  much,  for  my 
fingers  ache  from  writing  out  such  a  quantity  of  rec- 
itative. I  hope  you  will  pray  for  me  that  my  opera 
("Mitridate  Re'  di  Ponto")  m.ay  go  off  well,  and  that 
we  soon  may  have  a  joyful  meeting.  I  kiss  your 
hands  a  thousand  times,  and  have  a  great  deal  to  say 
to  my  sister  ;  but  what?  That  is  known  only  to 
God  and  myself.  Please  God,  I  hope  soon  to  con- 
fide it  to  her  verbally  ;  in  the  meantime,  I  send  her 
a  thousand  kisses.  My  compliments  to  all  kind 
friends.  We  have  lost  our  good  Martherl,  but  we 
hope  that  by  the  mercy  of  God  she  is  now  in  a  state 
of  blessedness." 

The  Mozart  family,  it  is  said,  had  sharp  tongues, 
and  used  them  vigorously.  Wolfgang  evidently 
inherited  the  family  propensity  for  satire  and  rid- 
icule, and  in  one  of  his  letters  thus  describes  one 
of  his  young  pupils  : 

"Lately,  at  Stein's,  he  brought  me  a  sonata  of 
Becke's,  but  I  think  I  already  told  you  this.  Ap7-opos, 
as  to  his  little  girl,  any  one  who  can  see  and  hear  her 
play  without  laughing  must  be  Stein  [stone]  like  her 
father.  She  perches  herself  exactly  opposite  the 
treble,  avoiding  the  centre,  that  she  may  have  more 
room  to  throw  herself  about  and  make  grimaces.  She 
rolls  her  eyes  and  smirks ;  when  a  passage  comes 
twice  she  always  plays  it  slower  the  second  time,  and 
if  three  times,  slower  still.  She  raises  her  arras  in 
playing  a  passage,  and  if  it  is  to  be  pl.ayed  with  em- 
phasis she  seems  to  give  it  with  her  elbows  and  not 
her  fingers,  as  awkwardly  and  heavily  as  possible. 
The  finest  thing  is,  that  if  a  passage  occurs  (wliich 
ought  to  flow  like  oil)  where  the  fingers  must  neces- 
sarily be  changed,  she  docs  not  pay  much  heed  to 
that,  but  lifts  her  hands,  and  quite  coolly  goes  on 
again.  This,  moreover,  puts  her  in  a  fair  way  to 
get  hold  of  a  wrong  note,  which  often  produces  a  cu- 
rious effect.  I  only  write  this  to  give  you  some  idea 
of  piano-forte  playing  and  teaching  here,  so  that  you 
may  in  turn  derive  some  benefit  from  it.  Herr  Stein 
is  quite  infatuated  about  his  daughter.  She  is  eight 
years  old,  and  learns  everything  by  heart.  She  may 
one  day  be  clever,  for  she  has  genius,  but  on  this  sys- 
tem she  will  never  improve,  nor  will  she  ever  acquire 
much  velocity  of  finger,  for  her  present  method  is 
sure  to  make  her  hand  he.=ivy.  She  will  never  mas- 
ter what  is  the  most  difficult  and  necessary,  and,  in 
fact  the  principal  thing  in  music,  namely,  time." 

At  Mannheim  he  heard  two  organists,  of  whom 
he  writes : 

"They  have  two  organists  here  ;  it  would  be  worth 
while  to  come  to  Mannheim  on  purpose  to  hear  them 
— which  I  had  a  famous  opportunity  of  doing,  as  it  is 
tho  custom  here  for  the  organist  to  play  during  the 
whole  of  tho  Benedictus.  1  heard  the  second  organ- 
ist first,  and  then  tho  other.  In  my  opinion  the  sec- 
ond is  preferable  to  the  first ;  for  when  I  heard  the 
former,  I  asked,  "Who  is  that  playing  on  the  organ  V 
'Our  second  organist.'  'He  plays  misersibly.'  When 
the  other  began,  I  said,  'Who  may  that  be  V  'Our 
first  organise'  'Why,  ho  plays  more  miser.ably  still.' 
I  believe  if  they  were  pounded  together,  something 
even  worse  would  be  the  result.  It  is  enough  to  kill 
one  with  laughing  to  look  at  these  gentlemen.  The 
second  at  tho  organ  is  like  a  child  trying  to  lift  a 
millstone.  You  can  see  his  anguish  in  his  face.  The 
first  wears  spectacles.  I  stood  beside  him  at  the  or- 
gan and  watched  him  with  the  intention  of  learning 


something  from  him  ;  at  ca.'li  note  be  lifts  his  hands 
entirely  off  tho  keys.  What  lie  believes  to  be  his 
/br^e  is  to  play  in  si:<  parts,  but  he  niostly  makes 
fifths  and  ofiavfs.  lie  often  chooses  to  dirf])onsc  al- 
together with  his  rigiit  hanil  when  there  is  not  the 
sliirhtest  need  to  do  so,  and  plays  with  the  loft  alone  ; 
in  short,  he  fancies  that  he  can  do  .as  bo  will,  and  that 
he  is  a  thorough  master  of  his  organ." 

lie  is  equally  bitter  on  his  brother  composers  : 
"Mannheim,  November  20,  1777. 

"The  gala  began  .again  yesterday  [in  honor  of  the 
Elector's  name-day].  I  went  to  hear  the  mass,  which 
was  a  spick-and-span-new  composition  of  Vogler's. 
Two  days  ago  I  was  present  at  the  rehearsal  in  the 
afternoon,  but  came  away  immediately  after  the 
Kyrie.  I  never  in  my  life  heard  an3'thing  like  it ; 
there  is  often  false  harmony,  and  he  rambles  into  the 
different  keys  as  if  he  wished  to  dr.ag  you  into  them 
by  the  hair  of  your  head  ;  but  it  neither  repays  the 
trouble,  nor  does  it  possess  any  originality,  bat  is  only 
quite  abrupt.  I  shall  say  nothing  of  the  way  in 
which  he  carries  out  his  ideas.  I  only  say  that  no 
m.ass  of  Vogler's  can  possibly  please  any  composer 
who  deserves  the  name.  For  e.xample,  I  suddenly 
hear  an  idea  which  is  not  bad.  Well,  instead  of  re- 
maining not  bad,  no  doubt  it  soon  becomes  good'? 
Not  at  all !  it  becomes  not  only  bad,  butvery  bad,  and 
this  in  two  or  three  different  ways  :  namely,  scarcely 
has  the  thought  arisen  when  something  ekse  interferes 
to  destroy  it ;  or  he  does  not  finish  it  naturally,  so  that 
it  may  remain  good  ;  or  it  is  not  introduced  in  the 
right  place  ;  or  it  is  finally  ruined  by  bad  instrumen- 
tation.    Such  is  Vogler's  music." 

As  time  proceeds  the  character  of  Mozart's 
letters  gradually  changes.  No  longer  a  prodigy, 
he  begins  to  experience  the  trials  as  well  as  the 
triumphs  of  a  great  musician's  life.  At  Paris, 
notwithstanding  his  wide  reputation,  he  is  sub- 
jected to  the  insolence  of  rich  patrons,  and  he 
writes  an  almost  amusing  description  of  a  visit  to 
a  Duchess  de  Chabot,  at  whose  house  he  was  kept 
waiting  in  a  large  cold  room  while  the  guests,  to 
whom  he  had  been  invited  to  play,  were  chatting 
away  without  paying  the  slightest  attention  to 
him. 

In  July,  1778,  Mozart  lost  his  mother,  and  de- 
scribes her  death  in  a  really  affecting  manner. 
In  the  same  letter  he  states  that  "the  ungodly 
arch-villain  Voltaire  has  died  miserably  like  a 
dog."  For  some  time  thereafter  Mozart's  letters 
are  overladen  with  complaints  about  the  bad 
treatment  he  received  from  the  Archbishop  of 
Salzburg,  and  with  rather  unkind  remarks  about 
other  persons.  For  instance,  he  says  that  Clem- 
enti  is  a  good  player  of  thirds,  "but  in  all  other 
respects  he  has  not  an  atom  of  taste  or  feeling — 
all  is  mere  mechanism." 

Pecuniary  affairs  also  trouble  him,  particularly 
as  he  intends  to  get  married ;  and  he  ahso  has  a 
great  deal  of  trouble  with  his  future  mother-in- 
law.  At  the  same  time  he  was  the  object  of  ca- 
bals and  intrigues  without  number.  His  merit  as 
a  composer  was  criticized  and  his  character  as- 
sailed. It  seems  incredible  that  the  great  Mozart 
could  have  been  sneered  at  by  rivals  and  have 
been  the  victim  of  all  the  petty  jealousies  for 
which  the  members  of  the  musical  profession  are 
unpleasantly  noted.  Yet  such  was  the  fact.  The 
reading  of  his  letters  proves  this.  They  also 
prove  his  strong  domestic  affections  and  a  genial 
disposition,  rendered  somewhat  irritable  by 
troubles  and  annoyances.  They  prove  a  high  re- 
ligious tone  of  mind,  marred  by  a  tendency  to 
fault-finding.  They  show  the  man  as  he  was, 
with  mixeti  virtues  and  faults,  but  hardly  enti- 
tled to  the  eulogy  of  his  biographer,  who  des- 
cribes him  as  "a  man  whose  mission  in  this  world 
seems  to  have  been  entirely  fulfilled,  to  whom  it 
was  given  to  link  together  the  godlike  in  human- 
ity, the  mortal  with  "the  immortal — a  man  whose 
footprints  not  all  the  storms  of  time  can  efface,— 
a  man  who,  amid  all  his  lofty  aims,  esteemed  the 
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the  loftiest  of  all  to  be  the  elevation  of  humani- 

The  incident  of  the  "Last  Requiem,"  which 
Mozart  wrote  believing  it  to  be  for  himself,  is 
familiar  to  all ;  but  his  last  written  words  were 
also  prophetic.  They  were  at  the  close  of  a  letter 
he  wrote  to  his  wife  on  the  14th  of  October,  1791, 
and  were  these. 

"P.  S.— Ki3s  Sophie  for  me.  To  Siesmag  I 
send  two  good  fillips  on  tlie  nose,  and  a  hearty  pull  at 
his  hair.  A  thousand  compliments  to  Stoll.  Adieu  ! 
'The  hour  strikes !  EarewoU !  Wo  shall  meet 
again !' " 

The  quotation  is  from  the  grand  trio  in  the 
"Magic  Flute." 


Beethoven's  Letters. 


"Beethoven,"*  says  Schindler — as  we  are  re- 
minded by  the  Berlin  Eclio — (I'ami  de  Beetho- 
ven, as  he  was  fond  of  describing  himself  on 
his  cards,  after  tfte  composer's  death^,  "was,  in 
his  political  opinions,  a  republican,  being  more 
especially  induced  to  be  one  by  his  genuinely  ar- 
tistic nature.  Plato's  Republic  had  become  part 
and  parcel  of  his  very  flesh  and  blood,  and  it  was 
by  such  principles  that  he  judged  all  the  consti- 
tutions in  the  world.  Thus  he  wanted  every- 
thing to  be  arranged  as  Plato  had  prescribed. 
He  lived  in  the  firm  belief  that  Napoleon  intend- 
ed nothing  less  than  to  republicanize  France. on 
such  principles,  and  this — in  his  opinion — was  the 
commencement  of  a  state  of  universal  happiness. 
Hence  his  enthusiastic  veneration  of  Napoleon." 
Subjoined  to  the  above  is  the  well-known  story 
of  the  paroxysm  of  indignation  into  which  Beet- 
hoven was  tfirown  on  receiving  the  intelligence 
of  Napoleon's  coronation  as  Fmperor,  at  the  very 
moment  Beethoven  was  about  to  dedicate  the 
Sinfonia  Eroica  to  him.  In  this  relation  of 
Schindler's  the  most  interesting  part  probably  is 
his  statement  that :  Beethoven  wanted  to  see 
everything  arranged  on  the  model  of  Plato's  Re- 
puhlic,  and  regarded  Napoleon  as  such  a  follower 
of  Plato.  Considering  the  lively  interest  which 
Beethoven  took  in  general  political  events — his 
best  years,  too,  agreed  with  the  period  of  the 
French  Republic — we  should  be  compelled  with- 
out more  ado  to  doubt  his  sanity  and  at  once  to 
declare  him  cracked,  if  Plato's  Republic  with  all 
its  palpable  absurdities  had  really  and  truly  be- 
come "part  and  parcel  of  his  very  flesh  and 
blood."  In  this  sense  we  feel  inclined  to  look 
upon  Schindler's  views  as  erroneous,  an  evil,  by 
the  way,  with  which  we  commonly  meet  when 
people  of  subordinate  capacity  publish  their  pic- 
tures of  eminent  men,  and  of  men  who  even  stand 
absolutely  alone,  as  truthful  ones.  The  matter, 
however,  assumes  a  different  aspect  when  Herr 
von  Kochel  seeks  to  cast  doubt  upon  the  gist  of 
Schindler's  story  generally.  A  reason  for  this  he 
finds  in  a  letter  of  Beethoven's  to  the  Arch-Duke 
Rudolph.     He  says,  page  12: 

"He"  (Beethoven)  "expressed  enthusiastic  delight 
when  the  Arcli-Duke  dedicated  to  him,  as  his  masttr, 
his  'Pianoforte  Variations'  on  a  theme  given  him  by 
Beethoven,  and  acknowledged  himself  on  the  title 
page  'his  pupil,'  Beethoven's  Letters  No.  37,  -38, 
39,  43,  45,  overflow  with  allusions  to  the  fact.  la 
these  letters  Beethoven  calls  'the  Variations  a  mas- 
terpiece,' and  the  Arch-Duke  'a  competitor  for  the 
laurelsof  fame,' 'his  most  gracious  pupil,  a  favorite 
of  the  iWuses,'  continuing  (Letter  38)  thus  :  'My 
th«nks  for  the  surprise  and  gr.acious  favor  (the  Dedi- 
cation), with  which  I  have  been  honored.  I  scarcely 
dareexprcss  either  by  word  of  mouth  or  in  writing,  for 
I  stand  too  low,  even  if  I  wished,  or  most  earnestly 
desired  it,  to  return  like  with  like.'  " 

Hereupon,  Herr  von  Kochel  remarks  : 
"How  can  we  make  this  phrase  agree  with  Beetho- 
ven's republican  principles  as  trumpeted  forth  by 
Schindler?"  Well,  if  the  question  is  one  of  explan- 
atory art  of  this  description,  there  are  more  'Phrases' 
at  our  service.  For  instance,  in  the  60th  Letter  to 
the  Arch-Duke,  wo  find  :  'If  your  Royal  Highness 
would  render  me  happy  by  a  letter,  I  most  humbly 
bog,  etc.'" — 

*  Brlefo  Bcethovon's.  lierausgeKelien  vnn  Dr.  Ludwi" 
Nohl.     Mit  tincsm  Pacsimile.     Stuttgart.     J.  O.  Cotta. 

DrciundiiChtzig  neu  aufgcfundono  Origin»njriefo  Liidwig 
van  IJerjthoven'fl  an  tlen  Brzherzog Rudolph.  Ilerausgegeben 
von  hv.  Xjudwig  Ritter  von  Ivochol.  .  Wion  :  Beck. 


and  immediately  afterwards  : 

"If  your  Royal  Highness  would  have  the  goodness, 
and  if  it  is  in  according  with  your  position  to  recom- 
mend the  Mass  to  Prince  Anton  in  Dresden,  so  that 
his  Majesty  tlie  King  of  Saxony  might  subscribe  to 
it,  etc." 

(The  work  to  which  allusion  is  here  made  is 
the  so-called  Grand  Mans,  which  Beethoven,  on 
the  advice  of  several  persons,  had  offered  to  the 
Kings  of  France,  Prussia,  etc).  Referring  to 
this  same  Mass,  Beethoven  speaks  (Letter  61)  of 
his  "trifling  talent."  Still  more  striking  is  his 
dedication  of  the  Ninth  Symphony  to  the  King 
of  Prussia.  The  dedication  commences  with  the 
words : 

'■Your  Majesty  !  It  is  a  great  and  happy  event  in 
my  life  that  your  Majesty  should  have  been  most 
graciously  pleased  to  allow  me  most  humbly  to  dedi- 
cate the  present  work  to  your  gracious  self." 

Nav,  in  one  of  the  letters  collected  by  Herr 
von  Nohl  mention  is  made  in  no  very  obscure 
terms  of  an  Order.  All  this,  however,  and  every 
thing  similar  which  might  with  some  trouble  be 
collected,  is  placed  in  its  proper  light  by  a  letter 
of  Beethoven's  to  Pilat,  the  Editor  of  the  Oestreich- 
ischer  Benbachler.  It  is,  in  substance,  to  the  fol- 
lowing eflect : — 

"I  should  account  it  an  honor  if  you  would  have 
the  kindness  to  mention,  in  your  so  universally  es- 
teemed paper,  the  fact  of  my  having  been  created  a 
foreign  member  of  the  Royal  Swedish  Academy  of 
Music.  However  little  vanity  and  ambition  I  may 
possess,  it  may,  perhaps,  be  advisable  not  to  pa.?s  over 
in  complete  silence  things  of  this  kind,  since  in  prac- 
tical life  we  have  to  live  and  work  for  others  to  whom 
they  may  frequently  prove  advantageous." 

It  was  considerations  fur  definite  practical  cir- 
cumstances which  induced  Beethoven  to  enter, 
with  more  or  less  tact  and  prudence,  upon  con- 
nections which  appear  to  clash  with  his  "repub- 
lican" sentiments.  But  Beethoven  was  no  re- 
publican in  the  sense  that  a  practical  politician, 
like  Mazzini,  for  instance,  is.  His  political  opin- 
ions sprang,  on  the  one  hand,  from  the  instinc- 
tive self-esteem  of  genius,  which  acknowledges 
only  the  minds  "by  the  grace  of  God,"  and,  on 
the  other,  from  idealizing  notions  of  the  world 
generally,  notions  fourded  upon  antique  models, 
and  his  own  peculiar  conceptions  of  man's  digni- 
ty. It  was  this  mode  of  looking  at  things  which 
caused  him,  ill,  deaf,  and  worried  by  family 
troubles,  to  write  the  concluding  movement — 
when  taken  objectively,  a  great  mistake,  but, 
subjectively,  highly  to  be  valued — of  the  Ninth 
Symphony,  and  we  find  an  undoubted  key  to  it 
in  what  he.  says  to  the  Arch-Duke  Rudolph  (Let- 
ter G6  in  Kochel)  : — 

"May  Heaven  bless  me  through  your  Royal  High- 
ness, and  may  the  Lord  himself  be  ever  over  and 
with  your  Royal  Highness.  There  is  nothing  higher 
than  to  approach  the  Godhead  more  nearly  than 
other  men,  and  to  spread  the  rays  of  the  Godhead 
among  mankind  here  below." 

If,  in  opposition  to  such  views  from  out  the 
writer's  very  soul,  we  preferred  forming  our 
opinion  from  separate  detached  expressions  of 
feeling — constructing  the  entire  man  out  of  acci- 
dental symptoms  of  weakness  and  wrongheaded- 
ness — here,  as  elsewhere,  it  would  be  easy  to  pro- 
duce a  repulsive  and  distorted  caricature,  even 
of  a  most  noble  nature.  Thus,  in  November, 
1824,  Beethoven  writes  as  follows  to  Schott  in 
Mayenee  about  the  Arch-Duke  : 

"I  am  sorry  to  inform  you  that  it  will  still  be  a  lit- 
tle longer  before  I  send  off  the  works.  There  was 
not  so  very  much  still  to  look  over  in  the  copies,  but, 
not  having  passed  the  summer  here,  I  am  obliged  to 
give  two  lessons  a  day  at  his  Imperial  Highness's, 
the  Arch-Duke  Rudolph.  This  bewilders  me  so  that 
I  am  almost  incapable  of  anything  else.  And  yet  I 
cannot  live  on  what  I  have  to  receive ;  my  pen  alone 
can  assist  me  to  do  so.  Notwithstanding  this,  no 
consideration  is  shown  either  for  my  health  orwy  valu- 
able time" 

It  was  also  to  Schott  that  Beethoven  wrote 
shortly  afterwards  (17th  December,  1824)  : — 

"The  Arch-Duke  did  not  leave  here  till  yesterday, 
and  I  was  obliged  to  spend  much  of  my  time  with 
him.    I  am  beloved  and  eminently  esteemed  by  him; 


but — a  man  cannot  live  on  this,  and  the  cry  re-echoed  • 
from  various  quarters  :  'He  who  has  a  lamp,  pours  j 
oil  in  it,'  has  no  eflect  here." 

Now  it  is  pretty  generally  known  that  the  I 
Arch-Duke  caused  the  annuity  settled  upon  Beet-  ' 
hoven  to  be  regularly  paid,  besides  affording  him 
material  assistance  on  the  dedication  of  different 
works  and  other  occasions,  while  Beethoven — as 
is  proved  by  his  numerous  letters  of  excuse — did 
not  display  in  the  matter  of  the  lessons  all  the 
conscientiousness  of  a  schoolmaster.  But  would 
any  one  be,  on  this  account,  justified  in  accusing 
Beethoven  of  ingratitude  and  calumny  1  The 
momentary  ill-humor  of  genius  is  expressed  very 
naively.  Moreover,  we  must  take  into  account 
Beethoven's  deafness  and  other  ailments,  the  op- 
pression exerted  by  which  increased  a  melancholy 
frame  of  mind,  and,  moreover,  the  especial  care 
Beethoven  exhibited  for  his  giddy  nephew.  Iso- 
lated, and  having  no  family  of  his  own,  Beetho- 
ven had  bestowed  all  his  personal  kindness  on 
Carl's  father,  and  on  Carl  himself.  For  the  first, 
according  to  repeated  stalements  of  his  own,  he 
had  in  a  few  years  expended  10,000  florins ;  for 
the  sake  of  the  latter,  he  preferred  contracting 
debts  to  changing  one  of  the  bank-notes  lying  in 
his  desk.  Numerous  letters,  with  which  the  pub- 
lic have  long  been  acquainted,  afford,  moreover, 
the  most  eloquent  testimony  of  the  great  love 
with  which  he  sought  to  conduct  his  nephew's 
education.  It  is  true  that,  even  in  this,  he  com- 
mitted mistakes.  At  any  rate,  it  could  not  con- 
tribute towards  the  proper  education  of  the  friv- 
olous youth  that,  side  by  side  with  the  most  admi 
rable  advice,  and  most  touching  outburst  of  feel 
ing,  such  passages  as  the  following  should  occui 
in  the  letters  addressed  to  him  : — -"Write  at  onci 
to  say  whether  you  have  received  this  letter.  ] 
will  send  you  a  few  lines  for  that  Schindler,  tb( 
contemptible  object,  as  I  do  not  want  to  have  any 
thing  to  do  directly  with  the  wretch."  (Nohl 
page  259 — or  (ibid,  page  291)  :  "My  dear  Son,- 
So  we  have  to-day  the  joiner  with  the  old — witcl 
— at  Asinanio's  house,  not  to  forget  the  pictures,' 
&c. 

By  "Asinanio" — or,  probably,  more  correct!; 
"Asinaccio" — was  meant,  however,  Beethoven' 
brother,  and  Carl's  uncle,  Johann.  Lastly,  wha 
might  not  be  said  of  Beethoven's  endless  com 
plaints  0^  want  of  money,  of  his  letters  to  music 
publishers  on  the  same  subject,  as  well  as  of  thi 
course  he  took  with  the  London  Philharmonii 
Society?  Any  observations  would  be  all  thi 
more  justifiable,  because  it  is  now  authenticall; 
proved  that,  not  only  from  the  Arch-Duke,  but 
after  various  intermediate  circumstances,  evei 
after  the  death  of  Prince  Kinsky,  and  of  Princi 
Lobkowitz,  Beethoven  received,  up  to  the  day  o 
his  death,  a  yearly  sum  which  would  alone  havi 
sufficed  for  him  to  live  comfortably  and  respecta 
bly  !  (See  Kochel,"  page  87J.  Nor  have  then 
been  wanting  persons  to  take  advantage  of  thosi; 
circumstances  and  charge  Beethoven  with  bein; 
swayed  by  an  unusual  love  of  money.  Apar 
from  the  separate  facts  and  relations  which  wouk 
sufficiently  explain  this  "Interest,"  without  ou 
being  able  to  discover  the  fundamental  feeling  o 
egotism  which  characterizes  an  "interested"  sen 
timent — apart  from  this,  the  peculiar  nature  oft; 
creative  genius  like  Beethoven  has  been  totallj; 
overlooked.  Busied  with  his  own  thoughtsj 
which  sprang  up  involuntarily  in  his  brain,  sus 
tained  by  the  consciousness  of  realizing  himsel 
truly  in  his  compositions  alone,  the  mere  idea  o 
dependence  upon  others  for  support  must  havi 
been  fearful  for  his  organization,  which  eonsnmci 
his  strength — this  very  contradiction,  Mjhich  hi 
plainly  perceived,  between  the  natural  condition 
of  his  life  and  the  practu'al  requirements  of  a  po 
sition  to  be  obtained  or  duties  to  be  fulfilled  lo 
the  sake  of  supporting  existence  must  have  ren 
dered  him  doubly  anxious  and  doubly  inclined  t 
take  a  sombre  view  of  things.  This  is  a  trait  n 
shares  with  Schopenhauer,  but  with  this  differ 
ence,  that  the  lattQr,  who  originally  possessei 
property  which  made  him  independent,  did  no 
display  any  .special  anxiety  about  his  pecuniar; 
circumstances  till  after  he  had  suflored  a  ver 
heavy  loss  and  age  was  creeping  upon  him. 
should  inevitably  starye,"  he  said  to  me  once  r 
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1852,  "were  I  to  lose  my  property,"  and  then 
proceeded  to  descant  upon  tlio  abnormal  position 
of  those  who  labored  for  manlcind.  Indeed,  the 
similarity  between  Beethoven  and  Schopenhauer, 
as  far  as  regards  their  dispositions  and  charac- 
ters, is  ratlier  striking.  The  fundamental  trait 
of  melancholy,  for  instance,  is  clearly  perceptible 
in  Beethoven  as  long  ago  as  1787,  that  is  to  say, 
oven  in  his  youth.  For  instance,  he  writes  in  the 
above  year  from  Bonn  to  Dr.  Schade  at  Augs- 
burg : 

"I  mot  my  mother,  but  in  the  most  pitiable  state 
of  health;  she  was  suffering  from  consumption,  and, 
at  Inst,  about  seven  weeks  since,  died  after  having 
gone  through  a  groat  deal  of  suffering  and  pain.  She 
was  such  a  good  and  affectionate  mother  to  me,  my 
best  friend  !  Oh  !  who  was  happier  tlian  I  was,  wliile 
I  could  yet  pronounce  the  sweet  name  of  mother,  and 
it  could  be  heard,  and  to  whom  can  I  utter  it  at 
present?  To  the  dumb  pictures  of  her,  which  my 
power  of  imagination  creates  1  As  yet,  I  have  en- 
joyed but  few  pleasant  hours  since  I  have  been  hero  ; 
dui'ing  the  wliole  period,  I  have  suffered  from  sliort- 
ness  of  breath,  and  cannot  help  dreading  that  it  will 
end  in  nothing  more  or  less  than  consumption  ;  to 
this  is  to  be  added  nielanclwhj,  which  is  for  me  almost 
as  great  an  evil  as  my  illness  itself. " 

The  peculiar  energy  of  will,  in  contradiction 
to  what  is  commonplace,  is,  in  a  great  degree, 
common  to  both.  No  less  so,  a  certain  touch  of 
sturdy  humor  allied  to  this  and  bordering  on  con- 
tempt for  the  world.  At  the  same  time,  the  two 
men  were  alike  in  the  matter  of  "Resignation." 
Schopenhauer  read  Oupnekat  over  night,  and,  in 
the  morning,  played  on  the  flute  to  calm  his  mind. 
— Beethoven  read  Plutarch,  who  "taught  him  to 
be  I'esigned."  Still  he  was  a  stranger  to  ascetic 
behavior,  for  in  the  same  letter  in  which,  on  the 
29th  June,  1800,  he  makes  the  above  statement, 
he  burst  out  into  the  words:  ''Resignation!  what 
a  miserable  resource,  and  yet  it  is  the  only  one 
left  me." — And — we  might  add — the  first  move- 
ment of  the  Sonata  in  C  minor,  Op.  3,  together 
with  the  following  strain  of  dreamy  enthusiasm, 
shows  Ais  mode  of  being  resigned.  The  disjjosi- 
tion,  too,  displayed  herein  is  precisely  the  same 
as  that  which  predominates  in  the  later  Quartets ; 
the  transcendental  tone  partially  prevailing  in 
these,  must  not  on  any  account  be  confounded 
with  resignation  properly  so-called. 

But  all  the  more  sharply  did  the  composer  and 
thinker  diverge  from  each  other  in  their  objective 
representation  of  life  itself.  Whereas,  in  the 
case  of  Schopenhauer,  a  profoundly  significant 
zeneral  conception  was  followed  by  a  series  of 
thoughts  more  than  compensating  by  their  strik- 
ing truths  for  the  faults  of  the  first  sketch,  Beet- 
hoven loses  himself  more  and  more  in  a  subjeo- 
"ive  direction,  less  adapted  than  any  other  for  ex- 
Dressing  with  full  justice  any  general  worldly  sub- 
ect  (as  he  attempts  to  do  in  the  Ninth  Symphony 
Jnd  the  Grand  Mass). 

It  may,  perhaps,  interest  many  persons  to  learn 
;hat  Schopenhauer  himself  occasionally  remarked 
be  was  said  outwardly  to  resemble  Beethoven. 
This  may  have  arisen  from  their  thick-set  figures 
ind  the  habitual  expression  of  their  faces.  The 
■esemblauce  between  them  in  details  could,  on 
;he  other  hand,  have  been  but  very  small ;  their 
lair,  eyes,  nose,  and  mouth  were  quite  different. 
The  energy  characterizing  the  upper  part  of  the 
lose,  and  the  broad  chin,  combined  with  the 
rank  expression  of  extraordinary  force  of  will, 
■'(fere,  probably,  common  to  both.  To  judge  by 
vhat  we  have  heard  about  Beetlioven's  "skull, 
here  does  not  appear  to  have  been  any  particu- 
ar  similarity  of  construction  between  the  skulls 
if  the  two. 

As  we  happen  to  be  speaking  of  the  external 
ippearanoe  of  the  two,  we  may  mention  an  an- 
ipathy  common  to  both.  "I  think,"  writes  Beet- 
loven  to  Dr.  Braunhoffer,  "that  stronger  medi- 
cine IS  at  length  necessary,  such,  however,  as  does 
lot  tend  to  constipation.  I  might  drink  white 
;  vme  and  water,  for  I  shall  always  feel  a  repug- 
lanco  for  that  mephitic  beer  !"  Neither  of  them 
hought  much  of  St.  Gambrinus.— But  whoever 
3  fond  of  playing  with  analogies  would  find  a 
'ery  wide  field  afforded  him  by  a  parallel  between 
'chopenhauer  as  the  philosopher,  and  Beethoven 
IS  the  composer,  of  the  will.     People  usually  for- 


get, however,  that,  in  such  matters,  the  character- 
izing element  consists  not  in  Ihe  matter,  which  is 
more  or  less  identical,  but  in  the  completely  differ- 
ent form  of  its  representation.  With  regard,  how- 
ever, to  tlie  manner  in  which  they  struggled,  on 
the  other  hand,  with  the  outward  representation, 
both  have  a  great  deal  in  common.  Beethoven's 
handwriting  and  Schopenhauer's  handwriting  pre- 
sent, at  the  first  glance,  a  confused  and  intricate 
tangle,  springing  from  repeated  efforts  to  clothe 
the  idea  originally  conceived  in  tlie  most  com- 
plete and  pregnant  form.  Clearly  as  both  know 
from  the  outset  what  they  really  want  to  say,  the 
first  expression  by  no  means  satisfies  them,  and 
it  is  not  till  much  casting  to  and  fro,  much  re- 
writing and  re-moulding,  that  they  find  the  ex- 
pression which  X\\%y  consider  sufBcient  for  the 
perfection  of  the  work. 

To  return  to  the  Letters,  it  may,  in  conclu- 
sion, be  observed  that  in  the  naive  directness 
with  which  the  momentary  impressions  of  the 
writers  are  mirrored  in  them,  Beethoven  and 
Schopenhauer  again  closely  approached  each 
other.  They  represent,  to  a  certain  extent,  the 
uttermost  limit — as  regards  sincerity — in  the  sen- 
timent, which  cannot  be  too  strongly  recommend- 
ed especially  to  modern  authors,  ofSeneca  (Epist. 
24):  "Turpe  est  aJiud  seniire,  aliudhqui,  quanta 
turpius,  aliud  scribere,  aliud  sentire  ?" 

Of  the  industry  and  conscientious  care  dis- 
played by  both  editors,  the  best  proof  is  afforded 
by  their  own  introductions  and  remarks.  What 
is  contained  therein,  as  well  in  the  letters  of  Beet- 
hoven collected  by  these  gentlemen,  we  consider 
it  all  the  less  our  task  to  state,  becausewe  desire 
to  excite  the  public,  who  already  take  things 
rather  too  easily,  to  read  the  Letters,  and  do  not 
wish  to  spare  them  the  trouble  by  extracting  for 
them  the  most  "piquant"  bits. — London  Mus. 
World. 


Mendelssolm's  Overture  to  "The  Fair 
Melusina." 

This  is  what  Robert  Schumann  said  of  it  after  its 
first  performance  in  Leipzig  in  December,  183.'i. 

"  There  are  works  of  such  fine  spiritual  structure, 
that  bearish  criticism  itself  stands  as  it  were  abasjied 
before  them,  scarce  knowing  how  to  malce  its  com- 
pliments. This  was  already  the  case  with  the  'Mid- 
summer Night's  Dream'  overture  (at  least  I  only 
remember  to  have  read  poetical  reviews  of  it,  and  not 
a  word  of  opposition)  ;  and  now  it  is  the  case  again 
with  this  to  the  story  of  'The  fair  IMelusina.' 

"  To  understand  it,  no  one  needs  to  read  the  long- 
spun, although  richly  imaginative  tale  of  Tieck  ;  it  is 
enough  to  know  :  that  the  charming  Mftlusina  was 
violently  in  love  with  the  handsome  knight  Lusignan, 
and  married  him  upon  his  promising  that  certain 
days  in  the  year  he  would  leave  her  alone.  One  day 
the  truth  breaks  upon  Lusignan,  that  Melusina  is  a 
mermaid— half  fish,  half  woman  !  The  material  is 
variously  worked  up,  in  words,  as  in  tones.  But  one 
must  not  here,  any  more  than  in  the  overture  to 
Shakespeare's  'Midsummer  Night's  Dream,'  wish  to 
trace  so  coarse  a  historical  thread  all  through.  (A 
curious  person  asked  Mendelssohn  once,  what  the 
overture  to  Melusina  me.ant ;  Mendelssohn  brusque- 
ly answered  :  'Hm — a  viesalliance,). — Always  con- 
ceiving his  subject  poetically,  Mendelssohn  here  por- 
trays only  the  characters  of  the  man  and  the  woman, 
of  the  proud  knightly  Lusignan  and  the  enticing, 
yielding  Melusina  ;  but  it  is  as  if  the  watery  waves 
came  up  amid  their  embraces,  and  overwhelmed  and 
parted  them  again.  And  this  revives  in  every  lis- 
tener those  pleasant  images  by  which  the  youthful 
fancy  loves  to  linger,  those  fables  of  the  life  deep 
down  beneatli  the  watery  abyss,  full  of  shooting  fishes 
with  golden  scales,  of  pearls  in  open  shells,  of  buried 
treasures,  which  the  sea  has  snatched  from  men,  of 
emerald  castles  towering  one  above  another,  &c. — 
This,  it  seems  to  us,  is  what  distinguishes  this  over- 
ture from  the  earlier  ones  ;  that  it  narrates  these  kind 
of  things  quite  in  the  manner  of  a  story,  and  does 
not  experience  them.  Hence  at  first  sight  the  sur- 
face appears  somewhat  cold,  dumb  ;  but  wliat  a  life 
and  interweaving  there  is  down  below  is  more  clear- 
ly expressed  througli  music  than  through  words ;  for 
which  reason  the  overture  (we  confess)  is  far  better 
than  this  description  of  it. 

"What  may  he  said  of  the  musical  composition 
after  two  hearings  and  a  few  chance  peeps  into  the 
score,  limits  itself  to  wdiat  is  understood  of  itself, — 
that  it  is  written  by  a  master  in  the  handling  of  form 


and  means.  The  wdiole  begins  and  ends  with  a  mag- 
ical wave  figure,  which  emerges  several  times  in  the 
course  of  the  piece  ;  the  effect  is  to  transport  one,  as 
it  were,  suddenly  out  of  the  battle  ground  of  violent 
human  passions  into  the  vast,  earth-surrounding  ele- 
ment of  the  water,  particularly  from  the  point  where 
it  modulates  from  A  fiat,  through  G,  to  C.  The' 
rhythm  of  the  knight  theme  in  K  minor  would  gain 
in  pride  and  consequence  hy  a  still  slower  tempo. 
Kiglit  tenderly  and  clingingly  still  sounds  on  in  mind 
the  melody  in  A  flat,  behind  which  wo  descry  the 
head  of  Melusina.  Of  single  instrumental  effects 
we  still  hear  the  beautiful  B  fiat  of  the  trumpet  (near 
the  beginning),  which  forms  the  seventh  to  the  chord  , 
— a  tone  out  of  the  primeval  times."   . 


Beethoven's  Fourth  Symphony. 

There  may  he  those  who  do  not  feel  its  power  in 
comparison  with  the  more  Titanic  and  heroic  stuff  of 
which  the  3d,  the  5th,  the  7th  and  the  9th  are  made  ; 
it  does  not  so  sweep  all  away  with  multitudinous 
strong  arms  like  a  rushing  torrenl>  But  to  the  lover 
of  serene,  deep,  heavenly  lieautij  in  a  tone-poem — 
whether  the  beauty  of  sunshiny  joy,  or  of  the  glow- 
ing inmost  soul  of  an  absorbing,  pure,  ideal  passion, 
there  is  no  Symphony  more  beautiful,  more  fraught 
witli  exquisite  delight,  more  Raphael-like  in  the  har- 
monious fusion  of  its  elements  and  the  divine  atmos- 
phere that  trembles  round  them,  than  this  in  B  flat. 
Berlioz  in  speaking  of  it  hardly  emphasizes  enough 
that  glowing  warmth,  which,  with  all  its  sunshine 
buoyancy,  makes  it  as  much  a  love  poem  as  the 
"Adelaide."  What  he  says,  however,  is  worth  trans- 
lating, at  least  in  part : 

"...  The  character  of  this  score  is  generally 
lively,  alert,  gay,  or  a  celestial  sweetness.  If  we  ex- 
cept the  meditative  Adagio,  which  serves  it  for  an  in- 
troduction, the  first  movement  (Allegro  vivace)  is 
almost  entirely  consecrated  to  joy.  The  motive  in 
detached  notes,  with  which  the  Allegro  begins,  is  but 
a  canvass  upon  which  the  author  proceeds  to  spread 
other  melodies  more  real,  thus  rendering  accessory 
what  seems  at  first  the  principal  idea  or  theme. 

"  This  artifice,  to  be  sure,  had  been  happily  em- 
ployed by  Haydn  and  Mozart.  But  in  the  second 
part  of  the  same  Allegro  we  find  a  really  new  idea,  of 
which  the  first  measures  captivate  attention,  and 
which,  after  carrying  the  listener  away  in  its  mysteri- 
ous developments,  strikes  him  with  astonishment  by 
its  nnexpected  conclusion.  It  consists  in  this  :  After 
a  vigorous  lutti,  the  first  violins  take  a  morsel  of  the 
first  theme,  and  play  with  it  pianissimo,  dialogue-wise, 
with  the  second  violins,  till  it  ends  with  holds  upon 
the  dominant  seventh  chord  of  the  key  of  B  natural  ; 
each  of  these  holds  is  cut  short  by  two  measures  of 
silence,  only  filled  by  alight  tremolo  of  the  tympani 
upon  B  flat  (the  enharmonic  major  third  of  the  fun- 
damental F  sharp).  This  is  repeated,  and  then  the 
tympani  are  silent  to  let  the  strings  softly  murmur 
other  fragments  of  the  theme,  and  arrive,  by  a  new 
enharmonic  modulation,  on  the  6-4  chord  of  Bflat. 
Then  the  drums  re-enter  on  the  same  sound  ("which, 
instead  of  being  the  sensible,  or  seventh,  note  as  before, 
is  now  a  veritable  ionic),  and  continue  the  tremolo  for 
twenty  measures.  The  force  of  the  tonalitij  of  this 
Bflat,  scarcely  perceptible  at  first,  grows  greater  and 
greater  as  the  tremolo  prolongs  itself;  then  the  other 
instruments,  sowing  their  path  with  little  unfinished 
phrases,  end,  with  the  continued  rumbling  of  the 
tympani,  in  a  general  /brie  where  the  perfect  chord  of 
B  flat  establishes  itself  with  full  orchestra  at  last  in 
all  its  majesty.  This  astonishing  crescenrfo  is  one  of 
the  best  invented  things  we  know  in  music  ;  we  only 
find  its  parallel  in  that  which  ends  the  Scherzo  of  the 
Symphony  in  C  minor.  But  that,  in  spite  of  its  im- 
mense effect,  is  conceived  upon  a  scale  less  vast,  set- 
ting out  piano  to  arrive  at  the  final  explosion,  without 
departing  from  the  principal  key  :  whereas  this  one 
which  we  are  describing,  sets  out  with  mezzo  forte, 
loses  itself  for  an  instant  in  a  p;'a?i?'ss?*mo  beneath  har- 
monies continually  vague  and  undecisive ;  then  re- 
appears with  chords  of  a  more  fixed  tonality,  and 
bursts  forth  only  at  the  moment  when  the  cloud  which 
veiled  this  modulation  is  completely  dissipated.  It 
is  like  a  river,  whose  calm  waters  suddenly  disappear, 
and  only  emerge  from  their  subterranean  bed  to 
plunge  down  again,  a  foaming,  roaring  cascade. 

"As  for  the  Adagio,  it  eludes  analysis.  ...  It  is 
so  pure  in  its  forms,  the  expression  of  the  melody  is 
so  angelic  and  of  such  irresistible  tenderness,  that 
the  prodigious  art  with  which  it  is  wrought,  disap- 
pears completely.  One  is  seized,  from  the  first  meas- 
ure, with  an  emotion  which  at  length  grows  overpow- 
ering by  its  intensity  ;  and  it  is  only  with  one  of 
the  giants  of  poesy  that  we  find  a  point  of  compari- 
son for  this  sublime  page  of  the  giant  of  music. 
Nothing  in  fact  so  much  resembles  the  impression 
produced  by  this  Adagio,  as   that  which   one  experi- 
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ences  in  veading  tlie  touching  episode  of  Francesca 
di  IJimiri,  in  tlic  Diviiia  Commedia  of  Diinfe.  .  . 

"Tlie  Scherzo  consists  almost  entirely  of  rhytlimi- 
cal  plirases  in  two-fuur  time,  forced  to  enter  into  tlie 
combinations  of  three-four  measure.  Tliis  means, 
which  Beethoven  has  frequently  used,  gives  much 
nerve  to  the  style  ;  the  melodic  endings  become  there- 
by more  piquant,  more  unexpected  ;  besides,  these 
rhyjhms  a  contretemps  have  in  themselves  a  very  real 
charm,  although  difBcuU  to  explain.  You  experience 
pleasure  in  seeing  the  measure,  thus  broken  up, 
recover  itself  whole  at  tlie  end  of  each  period,  aud 
the  sense  of  the  musical  discourse,  for  a  while  sus- 
pended, arrive  nevertheless  at  a  satisfaelory  conclu- 
sion, a  complete  solution.  The  melody  of  the  Trio, 
confided  to  wind  instruments,  is  of  a  delicious  fresh- 
ness ;  its  movement  is  slower  than  the  rest  of  the 
Scha-zo,  and  its  simplicity  comes  out  all  the  more 
elegant  from  the  opposition  of  the  little  phrases  flung 
by  the  violins  upon  the  harmony,  like  so  many 
charming  enticements. 

"  The  Finale,  gay  and  frisky,  returns  to  ordinary 
rhythmical  forms.  It  consists  of  a  rustling  and 
crackling  of  scintillating  notes,  a  continual  balnllage, 
now  and  then  cut  short  by  harsh  and  savage  chords, 
where  those  choleric  starts,  which  we  have  often  no- 
ticed in  this  master,  manifest  themselves  again." 

Beethoven  wrote  grander  symphonies,  but  none 
more  beautiful,  tnore  tender,  delicate  and  passion- 
fraught  than  this.  It  is  uvmi  music ;  a  whole 
rhythmic  history  of  deep,  consuming  lo-re,  with  its 
hopes  and  its  despairs,  its  fitful  moods,  its  infinite 
longings,  Platonic  meditations,  reveries,  exquisite 
caprices,  depths  "most  musical,  most  melancholy," 
and  heights  of  rapture  uncontainable  and  heaven- 
storming.  In  sentiment,  spirit,  age,  (speaking  as  of 
the  heart's  lifetime)  it  seems  to  class  with  tho  song 
Adelaide,  and  such  Sonatas  as  the  Pathetique,  the 
Moiuhchein,  and  that  entitled  Les  Adieux,  I'  Absence 
et  le  Retour.  But  this  is  the  same  prompting  carried 
out  on  a  complete  scale  ;  this  is  the  whole  dramatic 
poem,  of  which  those  are  simply  songs  and  sketches. 
Talk  of  learned,  abstract,  metaphysical  German  mu- 
sic !  of  Symphonies  as  forms  remote  from  common 
sympathies  !  as  cold  affairs  compared  with  the  im- 
passioned Italian  operas  that  we  hear!  Either  one 
only  fancies  that  he  listens  to  this  symphony,  bearing 
as  one  who  hears  not,  deaf  to  sounds  palpably  before 
him,  or  he  must  recognize  in  it  a  warmth  of  feeling, 
a  depth  and  energy  of  passion,  an  out-gushing  from 
sweet  secret  springs  of  mc/o(///,  a  wealtli  of  musical 
ideas,  colorings  and  effects,  and  a  progressive  interest 
as  of  an  ever  deepening  plot,  which  makes  the  said 
operas  seem  cold  and  empty  in  comparison. 

The  Adagio,  introduotory  to  the  Allegro,  is  pro- 
foundly melancholy,  full  of  love-sick  pensivoness  and 
tenderness.  The  promise  is  fully  sustained  in  the 
impassioned  outbursts  of  the  Allegro.  What  dreams 
of  happiness  !  what  eager  grasping  for  them  !  cross- 
ed continually  on  the  brightest  verge  of  triumph  by 
the  cold  shadow  of  Fate  !  But  the  same  quenchless 
ardor  of  fidelity  to  a  deep,  ideal,  spiritual  sentiment, 
which  pervades  the  song  of  "Adelaide,"  seems  to  in- 
spire this  whole  Allegro.  The  glees  and  glooms, 
the  heaven-climbing  hopes  .and  the  heart-sinkings  of 
an  immortal  love,  are  the  lights  and  shades  that 
checker  this  exquisitely  woven,  warmly  colored  web 
of  harmony.  Tho  uncontainahle  fire  and  restlessness 
of  the  Allegro  is  subdued  in  the  Adagio  to  a  sweet, 
resigned,  spiritually  sustained  mood  of  melancholy. 
Over  a  ground-work  of  accompaniment,  in  which  a 
little  sobbing  phrase  is  continually  kept  up,  flows  the 
loveliest  and  most  consoling  melody  ;  but  when  this 
melody  ceases  upon  the  ear.  and  lingers  only  in  the 
mind,  the  little  accompanying  phrase  still  throbs  in 
drum  beats,  like  the  heart  palpitating  a  few  times  yet 
with  tlie  old  habit  of  a  sorrow  that  has  already  yield- 
ed to  higher  thoughts  and  inflnenccs.  There  is  some- 
thing so  liuman  and  so  heavenly  in  this  Adagio  that 
all  audiences  appear  to  feel  it.  This,  as  also  the 
resolute,  finely  imaginative  minuet  and  trio,  and  the 
rejoicing  finale  are  equally  absorbing.  d. 


MUt  Shoair. 


Coi.OGNK. — The  following  letter,  dated  Dec.  17, 
appears  in  the  London  Orchestra.  There  is,  wo  fear, 
too  much  truth  in  the  description  of  one  class  of 
"  young  Germany."  But  then  there  is  another,  truer 
and  more  German  class,  of  whom  we  have  lately  seen 
and  heard  hero  a  fair  specimen  in  young  Rosa. 

Nothing  can  be  more  absurd  and  disgusting  than 
the  presumption  of  modern  .young  German  compos- 
ers, V'-jry  few  excepted.     The  young  musician  who  is 


so  happy  as  to  hit  on  a  strange  mode  of  talking,  or 
walking,  or  dressing,  or  writing,  and  who  possesses  a 
snfBcient  amount  of  swagger,  begins  first  to  be  called 
"  clever."  As  soon  as  he  gets  this  title,  he  walks, 
talks,  dresses,  and  writes  himself  up  to  a  genius.  He 
is  a  pianist,  and  by  dint  of  promenading  up  and  down 
the  key-board,  throwing  from  time  to  time  his  long 
hair  back  with  a  violent  and  inspired  movement  of  the 
head;  by  dint  of  heaping  up  a  cpiantity  of  notes,  of 
modulating  a  common-place  figure  of  three  or  four 
bars  over  and  over  again  through  every  tonality,  of 
using  tho  accord  of  the  dominant  seventh  as  a  bridge 
to  go  anywhere  but  never  knowing  how  to  finish,  be- 
cause he  never  knows  how  to  begin  ;  by  dint,  I  say, 
of  writing  all  this  chaos  down  and  scoring  it  in  the 
most  eccentric  way,  he  conceives  he  has  composed  an 
entirely  new  and  marvellous  work.  Then  he  gets  by 
heart  the  best  verses  of  Schiller,  Goethe,  and  Herder, 
as  well  as  the  finest  sentences  of  the  renowned  works 
on  Esthetics,  and  so  boldly  begins  to  talk  about  mu- 
sic in  autocratic  style,  and  is  given  to  "interpret" 
and  "define"  the  Beautiful  in  Art.  By  and  by  the 
arrogance  of  his  conversation  and  his  piano  playing 
begin  to  recruit  him  a  few  admirers,  composed  gener- 
ally of  feeble-minded  and  inexperienced  students  ; 
now  he  gets  a  friend  in  the  press,  then  a  publisher, 
and  in  a  very  few  years  he  is  proclaimed  a  man  of 
genius.  This  dangerous  generation  of  musicians  in 
Germany  is  the  result  of  the  great  influence  so  long 
exercised  in  this  country  by  Liszt  and  Wagner.  The 
history  of  humanity  shows  clearly  enough  how  great 
men  as  Avell  as  great  humbugs  have  always  created 
new  sects  of  admirers  and  imitators.  But  alas!  imi- 
tation is  the  source  of  corruption  in  literature  and  the 
fine  arts,  and  much  more  so  in  music  ;  for  the  field  is 
a  wide  one,  belonging  to  the  metaphysical  branch, 
and  the  demonstration  more  infinite,  not  being  subject 
to  material  form.  So  the  imitators  of  Liszt  and 
Wagner  are  nothing  less  than  the  elements  of  musi- 
cal decline  in  Germany.  With  what  a  shock  of  dis- 
appointment a  first  introduction  to  one  of  these  mod- 
ern geniuses  is  attended,  after  one  has  heard  and  read 
so  much  about  them,  may  be  understood  by  the  fol- 
lowing account : 

Johannes  Brahms,  a  young  composer,  pupil  of  the 
departed  R.  Schumann  and  the  Abbe  Liszt,  produced 
himself  for  the  first  time  at  the  Giirzenich  concert  in 
Cologne  on  Tuesday  last,  the  12th  instant,  as  apian- 
ist  aad  composer.  He  has  long  enjoyed  in  Germany 
the  reputation  of  a  man  of  genius.  I  do  not  want  to 
gfve  you  a  description  of  his  figure  and  manners; 
suffice  it  to  say  he  is  a  good  specimen  of  the  cate- 
gory already  mentioned.  He  first  played  the  beauti- 
ful E  flat  concerto  of  Beethoven  for  piano  and  or- 
chestra. His  touch  is  hard,  his  execution  inaccurate, 
he  has  very  little  expression,  but  affects  the  greatest 
assurance  and  excitement  a  la  Liszt,  without  being  a 
Liszt.     The  public  were  highly  disappointed. 

This  was  Herr  Brahms  as  pianist ;  but  now  enter 
Herr  Brahms  as  composer,  liim.self  loading  the  or- 
chestra with  calm  and  magisterial  dignity.  His  Ser- 
enade fiir  Orchester  in  D  natural  contains  six  parts  ; 
Alleejro,  Scherzo,  Adagio,  HJenuetto,  Scherzo,  Finale. 
The  music  of  this  composition  is  of  the  most  eccen- 
tric kind  imaginable,  utterly  void  of  every  melodic 
idea,  and  as  heavy  and  tiresome  as  a  long  speech 
without  form  and  sense  can  be.  The  last  two  move- 
ments being  a  little  clearer,  received  some  mark  of 
approbation.  As  soon  as  the  Serenade  was  over  three 
quarters  of  the  audience  rushed  out  of  the  room.  It 
was  the  finest  protest  I  ever  saw  entered  by  .an  intel- 
ligent and  self-respecting  pulilic  against  vanity  and 
exaggeration.  In  consequence  of  this  incident,  the 
magnificent  symphony  of  Mendelssohn  (No.  IV,  in 
A  natural),  capitally  rendered  by  the  orchestra  under 
F.  Hiller,  was  played  to  empty  benches.  The  over- 
ture to  "Oici-OH"  (Weber),  which  began  the  concert, 
was  the  other  instrumental  piece  of  the  programme, 
and  splendidly  executed  it  was.  We  made  a  new 
acquaintance — a  very  clever  cantata  by  F.  Ililler, 
called  "Pjingsten"  (Whitsantide),  for  chorus  and 
orchestra.  Hiller  with  his  pure  and  elevated  style 
knows  how  to  write  good  music.  His  melodic  ide.as 
are  small,  but  agreeable,  his  harmony  clear  and  unaf- 
fected, his  scoring  first-rate,  and  he  never  attempts  to 
produce  effects  in  spite  of  beauty  and  common  sense. 

A  psalm,  solo  and  ehor;is  by  Marcello,  scored  by 
tho  departed  M.  Lindpaintner,  introduced  for  the  first 
time  Frl.  Erna  Borchard  to  the  ptdilic.  She  is  very 
handsome,  Polish  by  birth,  her  real  name  being  some- 
thing in  sh/.  I  remember  to  have  heard  her  sing  a 
very  commonplace  German  Lied  at  a  private  party 
in  London  two  seasons  ago.  She  has  a  very  good 
mezzo-soprano,  but  has  improved  her  style  very  little 
indeed.  After  tho  psalm  of  Marcello  she  sang  the 
beautiful  aria  di  concerto  of  Beethoven  "Ah!  per/ido," 
and  she  spoiled  it  altogether,  transposing  it  a  tone 
lower,  and  altering  all  the  high  ]>as.«ages.  But  you 
see  Inilies  have  such  peculiar  means  of  pushing  them- 


selves forward,  especially  if  they  are  pretty  (as  gener-  1 
ally  they  all  are),  so  that  Mdlle.  Borchard  is  prima  [ 
donna  at  the  Royal  Opera  House  in  Weimar.  ' 

I  cannot  pass  unnoted  the  second  "  Historical  Con- 
cert" given  here  by  the  Conjiigi  Marchesi  with   deci- 
ded  success.       This   second   programme  began  with   ' 
Porpora  and  ended  with  Rossini,  embracing   the  era   ' 
from  1735  to  18-20  and  bringing  out  the  beautiful  but   I 
forgotten   gems   of  Jomelli,  Gluck,  Sacchini,  Cima.   i 
rosa,  Fioravanti,  and  Paisiello.     I  am  extremely  sor-  '' 
ry  that  I  cannot  send  you  the  account  about  Niemann,   . 
the  celebrated  German  tenor,  as   I   intended   to   do, 
but  I  was  absent  when    he  sang  "  Tannhauser,"  and 
on  the  evening  I  went   to   hear  him   in  "Faust"  we 
were  all  disappointed.       The  pn'mo  teiore  on  coming 
out  and  seeing  that  the  room  was  not  quite  full,  dicto 
facto  began  to  sing  sotto  voce,  and   after   the  first  act 
obstinately  refused  to  go  on.      We  were  sent  away 
with  our  money  returned,  but  public  indignation  was 
so  great  that  Niemann  was  obliged  to  leave   Cologne  [ 
without  again  appearing.      Thus  all  lean  tell  you  is  j 
that   he  looks   handsome   and  tall,  but  very  pretea-  , 
tious.     Mr.  Mapleson  has  been  here  the  last  few  days  1. 
hearing  artists  and  tho  successful  opera  "Lorcley"  by  i 
Max  Bruch,  who  by  the  way  is  an  exception   among  ; 
the  young  Germ.an  composers,  his  music  being  full  of  j 
melodies  and  dramatic  thoughts.  ;; 

The   musical  world    in   general  will    be  happy  to   ■ 
know  that  the  indefatigable   English  Impresario  has  ; 
secured  this  beautiful  opera   for   Her  Majesty's  thea- 
tre.     It  will  be  a  new  field  of  glory  for  Mile.  Tiet- 
jens,  whol  fills   splendidly  the  part   of  Leonora;  and  ; 
the  admirers   of  Mendelssohn  in  particular  may  re-  ' 
joice  to  hear  that  the  celebrated   finale  of  "Lorelei/,"  , 
composed  by  the  lamented  genius,  may  be   executed 
instead  of  that  by  Bruch.       Mr.  Mapleson  has  gone  j 
on   to   Hanover  iu  search  of  novelties.      Amongst  I 
other  important  engagements  he  has  concluded  one 
with  our  professor  of  singing   at  the   Conservatoire, 
Madame  Marchesi  (the  instructress  of  Tietjens,  Fric- 
ci,  lima  de  Murska,  etc.).       He  has  obtained  permis- 
sion  from  the  authorities  for   her  to  visit  England 
under  his  auspices  to  give  instructions  at  Her  Majes- 
ty's and  elsewhere,  during  the  months  of  May  and 
June. 


Jena.  The  concerts  of  the  Academic  Union  are 
increasing  more  and  more  in  public  favor,  the  natu- 
ral consequence  of  the  spirit  and  cleverness  with 
which  they  are  managed.  The  following  are  the 
last  three  programes  : — Nov.  21st :  Overture  to  Fiei'- 
ahras,  Schubert  ;  Violin  Concerto  (No.  IX.  D  mi- 
nor), with  orchestral  accompaniment,  Spohr  (per- 
formed by  Herr  Kompel  of  Weimar) ;  "Furientanz 
und  Reigen  seliger  Geister,"  from  Gluck's  Orpheus ; 
Overture  to  the  tragedy  of  T^orelaj,  Emil  Naumann  ; 
"Elegy  for  the  Violin  with  orchestral  accompani- 
ment," Ernst  (played  by  Herr  Kompel) ;  "Suite  for 
Orchestra,"  Op.  101,  C  major,  Raff'.— Nov.  28th: 
Symphony  No.  1,  B  flat  major,  Schumann  ;  "Piano- 
forte Concerto,  C  minor.  Op.  37  ("with  cadences  by 
Moscheles),  Beethoven  ;  Three  Songs,  "Am  Meere," 
"Der  Lindenbaum,"  and  "Die  Post,"  Schubert  (ar- 
ranged for  male  chorus  and  orchestra  by  Herr  W, 
Tschirch  of  the  Academic  Gosangverein) ;  Pieces  for 
the  Pianoforte,  namely  :  Fugue  in  C  sharp  minor, 
Bach  ;  and  Notfurno,  F  minor,  Chopin  (pianist, 
Madlle.  Mehlig  ;  "Aufl'orderung  zum  Tanz,"  CM. 
V.  Weber,  scored  by  Hector  Berlioz ;  "Don  Juan: 
Fantasia,"  Liszt.  Deo.  5th, — Symphony  D  minor, 
Op.  44,  R.  Volckmann  ;  Overture  and  Act  I.  of  Al- 
ceste,  Gluck  ;  Concerto  for  string-instruments,  flutes,; 
oboes,  bassoons,  and  horns,  F  major.  No.  Ill,  com- 
posed in  1776,  Ph.  E.  Bach;  Songs  at  the  Piano;' 
"Wer  sich  der  Einsamkeit  ergibt;"  "Dcs  Miidchens 
Klage,"  and  "Mein,"  Schubert  (vocalist,  Madame 
Koster). — Herren  Cossman,  Kompel,  and  Lassen; 
have  given  the  first  of  a  series  of  Soirees  for  Chamber,' 
Music,  when  the  following  works  were  performed, — i 
Sonata  in  B  fiat  major,  for  Violoncello  and  Piano-I 
forte,  Mendelssohn  ;  Sonata  for  Violin  and  Piano- 
forte, op.  23  (Kreutzer  Sonata).  Beethoven  ;  Adagioj 
for  Violoncello  (from  the  Pianoforte  Sonata,  Op.  35), 
Chopin  ;  Trio  for  Violin,  Violoncello,  and  jPiano- 
forte,  E  flat  major,  Schubert. 

Dakmstadt.  However  great  the  success  experi 
eneed  by  Meyerbeer's  last  chef-d'-ainre  in  London 
and  Paris,  it'is  fully  equalled  by  that  which  it  ha? 
achieved  at  Darmstadt.  Not  only  do  tlie  good  Darnv 
stadters  themselves  flock  to  the  tiieatre,but  the  neigh 
boring  country  for  miles  around  contributes  its  con^ 
tingent  of  auditors.  Visitors  come  even  from  tlie( 
north  of  Germany,  and  according  to  some  of  the  Ger 
man  papers,  many  persons  who  liave  seen  the  mise-e» 
scene  at  Berlin,  award  the.palm  to  the  mode  in  which 
the  piece  is  put  on  the  stage  here,  especially  as 
gards  the  monster  Ship.  Intendents  and  Managers 
Stage-Managers  and  Inspectors,  arrive,  are  lost  in  ail 
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No.  5.  Chorus.— "NOW   THIS  MAN  CEASETH  NOT." 
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iiiiililili 


Canto. 
Alto. 


ACCOMP. 


i 


&^- 


Acts  vi.  13,  28,  14, 

g- |B±_« 


:fc±=t- 


11 


Allegro. 


;eE 


Now  this  Man     ceasetli    not     to    ntter  blasphemous 


i:1i 


Allegro. 


3;i£|[fs2l|ilgH 


asEE 


Now  this  Man     ceaseth    not    to    utter  blasphemous 


Allegro. 


►, _ 9 0 — 0 f-TTl 


Now  this  Man     ceaseth    not    to    utter  blasphemous 


Allegro.  ^_^__  0  « 

J.  -^_-  .0.-0-0-0.«.^  — ~—        |„n      ^_| 


:be 


rB^T-#-»-»-»-»-»-r»-- — — — I- 


_«_!_ 

T'^- 


t£reP=F=^ 


:p==f5: 


teSE^: 


Ee^EE; 


p— S- 


=t;= 


:e|kEJ- 


-? — ^ 


words    a  -  gainst  the  law   of    Moses,       and   al  -  so    God ! 


-^- 


:fc:=!5: 


words   a  -  gainst  the  law   of    Moses,       and   al  -  so 


TGod! 
words    a  -  gainst  the  law    of     Moses,        and    al  -  so    God! 


:;ei 


Did 

1 0 ^_ 


11 


words    a  -  gainst  the  law    of    Moses, 


and   al  -  so    God!      Did   we      not    en -join  and  straightly  com  - 


^Zifi- 


-M 1 1 1_0 i. 


m 


• ,—— — ■'     -  "  — 1 " V BT  — ^T""* ^ ^        ■     BF 1 — 

SEi3E?^=^±^^E^EEJEE^^E^=t 


C^^ 


mand    you, 


com  -  mand     you,      did    we    not  com  - 


iP 


-0 -m — L- 


:a;p^: 


^-£^33E^ 


175 


23 


3=ii==fefe^isi?=lEite=i=g=?=3EEl 


wc  not    sti-aishtly    en  -  join 


and  command  j'ou, 


t. ^_q      j__ — ± ,_.,. 5-1 


com  -  mand  j'ou, 


— ?=i=p=p»=^='irf-p=i::T|!=i:3:l==^|=z==-ig'!r=rr--==;==i==i 
-E=t:=^:|:E=C^zr^z:^^U=:t:::|i:=z==^^:Ei===|-F=|j'^=z=>zz:|j-4 


->— y   ... 

not  enjoin  and  straiglitly  command  you,  did  we  not  en  -  jo'n 


Btraiplit     -     ly         com    -  mand  you, 


^f^=i{.=-- 


we     not  enjoin  and   straiglit 


com  -  mand  you, 


E;E^^EEEEEEEt;EEEEEEE=^EE4=g=EEEEl=^=| 


:==pzizz:^=: 


t=54:E- 


Did 


:1±1±E=3£3: 
-« — • — « — •— *- 
not  enjoin  and  straightly  command,  did  we  not  com 


not  enjoin  and  straitrliHy  command         you,      tliat  you 


mand command  you,  tliatyou 


p^ji^EE^^=5EEJ^^^^^gg|=iH^E| 


com 


mand. 


E=S3ig 


you,      tiiat  vou 


1 ^  .^n~"~"'__J 0.  _J _„„_ 

E3^q^fe^E^^JE^=l'^:iri^3:3J:»=|=ESE^EtE^:5SE|sE^E^=l^ 

-S  ^1 2^ i»-  Is. 


i^iiii=5=i33pi^ 


:— i='E^i|E^E^EE=^Efc| 


I— grq: 


:EE^^*El:'=r^!E^:fEE^^5=t^^li'=*==== 


in  the  name  ye      fol  -  low,  teach      in  the  name    ye        fol  -  low  ? 


Se;- 


should  not     teach        in  the  name  ye 

iii^E^EE==^S=fe'. 

should  not     teach       in  the  name  ye      fol 


3=^EE3:|r|3EE^?Eg^EaEEi^JES==-=E 

in  the  name  ye      fol  -  low,  teach     in  the  name   ye        fol  -  low '! 

5E^ElzE=^EiiEE?EiEE^pEl=E*=EEEi:E=t=EE?E^?^E 


fol  -  low,  teach     in  the  name   ye 


low,   teach      in  the  name    ye         fol -low? 


£feEgEgE&^EJ=JEE5EE3EiE3=3g=JEE^d^EE^ 


^Nf^-N5=M=^^5EE*qEEgElfe^E^=fe^^^ 


(■  it 
of 


24 


-^=:^^:,^iz^^zfi=i~=i-= 


^Eggg^^E>E^=B£fe 


tzzt: 


And  lo !        ye  have  fill  -  ed  Je  -  ru 


EE=lEt 


b?i 


E^=EE 

salem       with 


i^l 


§^t 


Andlo!  ye  have  fill    -    od  Jo  -  ru 


£EE.     , 

lo!        ye  have  fill -ed   Je  -  ru 


sa  -  lem       with  those      un  -  law      -      fal  doctrines,  and 

trines,  Je 


with  those       un-law    -   ful    doc 


And 


—i-f-^-hr-^-^ — - — fr-f-r^-r- — rr^' — J-*-Lib.L^r — ' — 


"r^-b'^ 


'4- 


EEE 


F— =• F — O-H-F — P-T-a-; • — F- 1 


those unlawful      doc 


and  lo  I       ye  have  fill 


< — ^ — H-| — I F — " — T-* — fa g=,- 


ed   Je  -  ru  -  sa    -   lem,  Je 


ye       have        fill 


lem      throughout    with  those 


i^feEt; 


r — r 


ipE 


iH^^^l 


audio!      yo  have  fill    -    ed   Je  •  ru    -    sa 


^E^sEE?E5E8^E*E£t_E^EEl^^^*EEEiE&EEi:- 


E^E?£^E3=SE^J33E,^^£rqE^P^JE^E^^^EEp:SE 

ru  -  sa    -  lem       with 


and    lo !  ye  have  fill  -  ed  Je  -  ru 


lem. 


and    lo!        ye  have  fill    -   ed  Je  -  ru  -  sa    -  lem,      with 

--1  -^ T' 


P&iE]E^^rfS^E^i?iE|S^Ei^E^E^*^d^ 


t-p ■ p +-g 


-r' 


EE^EEEEiEEEEJ: 


a  LuU 


BOSTON,    SATURDAY,  JAN.    20,   186  6 


175 


iniriilion,  and  immcdintcly  dcteniiino  to  liavo  tlio 
jiiofO  got  up,  as  lai-  as  possible,  in  tlio  same  manner. 
This,  of  coui'so,  brings  in  plenty  of  business  to  tlie 
Bliip-biiilding  yard,  and  that  eminent  nav.al  architect, 
Horr  Brand,  the  master-carpenter.  Excursion  trains 
are  organized  to  waft  over  visitors  from  Mayonco, 
and  the  railway  officials  even  sell  the  tickets.  The 
Grand  Dnko  has  pnblicly  thanked  the  management 
for  the  mode  in  which  everything  connected  with  the 
Afrimlne  has  been  carried  ont,  and  desired  that  the 
persona  engaged  in  the  performance  should  be  in- 
formed how  highly  he  is  gratilied  with  their  efforts. 

MnNicri.  The  reign  of  Wagnerism  is  over.  The 
Now  York  Review  (always  deeply  interested  in  the 
movements  of  the  musical  reformer)  sums  up  the  last 
act  as  follows : 

Some  highly  interesting  and  perhaps  important 
news  reaches  us  from  Bavaria  in  regard  to  an  affair 
to  which  wo  alluded  in  our  last  issue,  namely  the 
quarrel  of  Richard  Wagner  with  the  courtiers  of 
King  Ludwig  II.  We  mentioned  that  Wagner  had 
made  an  anonymous  attack  in  the  newspapers.  This 
attack  was  directed  against  Mr.  Plistermeister,  the 
Secretary  of  the  king's  cabinet,  who  had  resisted  the 
dcmtmds  of  Wagner  for  a  great  sum  of  money.  After 
that  article  had  been  published,  Mr.  Pfistermeister 
and  two  of  the  ministers  of  the  king  sent  in  their  res- 
ignation. At  the  same  time  public  meetings  were 
held  by  the  people  in  the  different  cities  of  the  king- 
dom, at  which  the  minister's  action  was  endorsed, 
and  delegations  were  appointed  to  wait  upon  the  king, 
and  request  him  to  discharge  Wagner  from  service. 
The  decision  of  the  king  seemed  doubtful.  But  at 
tliis  juncture  the  queen  dowager  and  the  king's  uncle 
Carl  came  to  Munich  and  brought  their  pressure  to 
bear.  The  entire  cabinet  also  sent  a  memorial  to  the 
king,  and  the  latter  was  unable  to  resist  these  com- 
bined efforts,  and  so  sent  Wagner  away.  He  an- 
nounced his  resolution  to  the  ministers,  saying  :  "I 
want  to  show  my  good  subjects  that  their  confidence 
and  love  are  dearer  to  me  than  anything  else."  The 
clergy  and  the  bureaucracy  immediately  sent  a  depu- 
tation to  Pfistermeister  and  congratulated  him  upon 
his  victory,  and  when  the  king  entered  his  box  at  the 
theatre  on  the  9th  of  December  (the  day  after  Wag- 
ner's dismiss.al)  the  reactionary  party  and  the  nobili- 
ty rose  and  cheered  lustily.  The  king  was  "deeply 
moved."  Wagner  departed  on  the  morning  of  the 
10th  accompanied  by  a  few  friends.  Before  his  de- 
p.irture  he  was  threaf^ned  with  seizure  of  his  furni- 
ture for  a  debt  of  2800  florins.  He  very  indignantly 
stepped  to  his  strong  box,  paid  the  money,  and  said 
with  a  sigh:  "Such  things  can  happen  in  Munich 
only  !"  He  went  first  to  Berne,  but  intends  to  make 
Geneva  his  home.  The  king,  it  is  said,  has  promised 
AVogncr  a  public  satisfaction.  It  is  certainly  true 
that  Wagner  has  acted  very  foolishly  towards  the 
courtiers  of  King  Ludwig  II.,  and  that  his  impetuosi- 
ty and  self-reliance  sometimes  bordered  upon  mad- 
ness. Being  a  radical  democrat  in  polities,  .and  hav- 
ing fought  for  the  red  republic  in  Dresden  on  the 
barricades,  he  was  no  persona  grata  to  the  Catholic 
party  of  Bavaria,  but  he  could  have  kept  himself  in 
influence  and  power,  if  he  had  been  more  circum- 
spect and  cautious,  and  he  could  have  done  a  great 
deal  of  good  in  politics  and  art  by  a  more  diplomatic 
demeanor.  He  thought  that  the  king,  who  is  merely 
a  boy,  and  like  all  kings  of  Bavaria,  has  either  four 
or  six  senses,  would  bo  entirely  under  his  power ;  but 
in  this  he  was  mistaken.  He  should  have  remembered 
the  advice  :  "Do  not  put  your  trnst  in  princes."  The 
golden  era  of  music,  which  seemod  to  dawn  upon 
Munich,  is,  of  course,  no  longer  to  beexpecjed. 

London. 

i  Sio.  Akditi's  Concerts. — The  "popular"  fea- 
V  tuve  at  these  entertainments  is  at  present  indispu- 
'  tably  the  "selection"  from  Herr  Wagner's  Tann- 
liiiiiser.  The  "music  of  the  Future"  in  the  form 
under  which  it  is  exhibited  by  Signor  Arditi  evi- 
dently possesses  charms  for  the  car  of  the  many. 
The  clever  Italian  has  accomplished  his  task  most 
judiciously.  Every  snatch  of  genuine  "tune"  to  be 
tound  in  Tannhdnser  is  pressed  into  his  pot-ponrri, 
and  for  the  most  part  set  ofl'  with  a  pomp  of  orches- 
tral instrumentation  not  to  be  met  with  even  in  the 
score  of  Hcrr  Wagner  himself.  Such  a  "gorgeous 
company"  of  horns  and  trumpets,  trombones  and 
ophicleides,  is  altogether  without  precedent.  Fancy 
i  no  less  than  16  French  horns— not  to  mention  other 
brass  instruments— in  the  " Cliasse  ;  "  the  appeal  to 
Tannhiiuser  on  behalf  of  Elizabeth  performed  (and 
splendidly  performed  by  Mr.  Phasey)  on  the  eupho- 
nium ;  and  Tannhauser's  apostrophe  to  Venus  dressed 
up  for  a  multitude  of  instruments  in  unison — a  sort 
of  parody  on  the  famous  "pre'tude  a  I'unisson"  to  the 


last  act  of  Meyerbeer's  4/'™a/i?(; .'  All  this  is  done, 
and  effectively  done,  and  the  crowded  audience  roars 
in  fancied  ccstacy.  No  hannonious  noises  in  our 
remomhrnnco  come  up  to  the  moro  strident  pasK,ages 
in  the  Wagner  "selection,"  the  climax  of  which  is 
appropriately  reached  in  the  grand  march  and  chorus 
at  the  end.  "llerr  Wagner  speaks  loud  enough  in  all 
conscience;  but  his  sonority  compared  with  that  of 
Signor  Arditi  is  as  small  beer  to  thunder. 

Crystm,  Palacd. — Perhaps  the  most  perfect 
achievement  of  the  Crystal  Palace  Band,  since  Ilcrr 
Auguste  Manns  "created"  it,  was  its  execution  of 
Schumann's  second  (not  second-best  but  first-best) 
symphony — the  symphony  in  C  m.ajor.  This  was  at 
the  last  concert  but  one,  another  admirable  feature  in 
which  was  Mendelssohn's  Hebrides  overture.  The 
remainder  of  the  programme  consisted,  among  other 
things,  of  Vieuxtemps'  Faniaisie  Caprice  in  A, 
played  by  Mr.  11.  Blagrove,  with  a  number  of 
voeal  pieces,  contributed  by  Miles.  Sinico  and  Edi, 
and  Signor  Stagno,  the  best  of  which  was  Annchcn's 
second  air  frura  Der  Freischulz  (by  Mile.  Sinico — 
viola,  Mr.  Stehling).  There  was  .also  the  new 
Hjimne  which  M.  Guonod  has  composed,  as  ojferto- 
riiim,  in  his  Mass  for  St.  Cccile — for  solo  violin  (Mr. 
Blagrove),  with  orchestra,  and  which  wo  conscien- 
tiously advise  M.  Gounod  to  suppress. 

At  the  last  concert,  Mr.  Henry  Smart's  Bride  of 
Dimkerrnn  was  given  entire.  As  far  as  the  orchestra 
was  concerned,  it  was  the  best  performance  we  have 
yet  heard  of  this  romantic  and  beautiful  Cantata; 
the  solo  singers,  too — Madame  Rudersdorff,  Messrs. 
Cummings  and  Lewis  Thomas — were  all  that  could 
be  wished  ;  but  the  chorus  was  by  no  means  up  to 
the  mark.  The  Bride  of  Dunkerron  has  yet  to  be 
afforded  a  chance  of  appreciation  through  the  medi- 
um of  an  unexceptionally  good  performance.  Luck- 
ily it  can  keep.  Weber's  overture  to  Etiri/antJie ;  a 
romance  from  La  lieine  de  Saba  (Mr.  Cummings)  ; 
a  Valse,  by  Randegger  (Madame  Rudersdorff  ;  M. 
Gounod's  "Nazareth"  (Mr.  Thomas,  with  chorus)  ; 
and  the  third  and  greatest  overture  to  Beethoven's 
Leonora,  completed  the  programme. — il/iis.  World, 
Dec.  30. 

The  Concoedia  Musical  Society  foe  the 
PRODncTioN  OF  Unperforjied  or  Unfamiliar 
Masterpieces. — This  new  and  already  flourishing 
society  made  its  profession  of  faith,  on  Thursday 
evening.  28th  instant,  through  the  medium  of  its  con- 
ductor, Mr.  Volckmann,  who  read  a  paper  in  the 
lower  room  Exeter  Hall  at  a  special  rehearsal  and 
meeting  convened  for  the  occasion.  The  salient 
points  of  this  address  were  received  throughout  with 
acclamation.  Amongst  the  most  noticeable  of  these 
were  the  assurances  that  the  Concordia  was  not  in 
any  w.ay  antagonistic  to  existing  institutions,  that  it 
sought  to  widen  the  knowledge  of  great  works, 
which  the  mere  commercial  spirit  of  concert-giving 
could  never  achieve,  seeing  that  popularity,  sometimes 
irrespective  of  intrinsic  merit,  was  what  the  public 
would  pay  for  the  most  readily,  that  the  Concordia 
sought  to  be  independent,  self-supporting,  and  there- 
fore unsh.ackled  by  the  slavish  bonds  of  prejudice, 
that  by  its  efforts  all  real  lovers  of  music  would  be 
enabled  to  hear,  and  perform  such  compositions  as 
they  themselves  approved,  that  it  would  ultimately 
occupy  a  paramount  position  in  musical  history,  and 
that  the  names  of  its  original  members  would  be  hon- 
ored as  those  of  amateurs  of  the  amateurs. 


Paris. — The  Africaine  is  now  added  to  the  revolv- 
ing circle  (whether  it  will  not  drop  out  before  the 
rest?)  which  continually  brings  up  in  turn  Robert  le 
Viable,  the  Hur/uenots,  Guillaume  Tell,  Favorila,  and 
La  Juive. 

Flotow's  Martha  (strange  to  say)  was  unknown  to 
the  Parisians  until  last  month,  when  it  was  produced 
at  the  Lyrique.     A  correspondent  writes  : 

M.  Flotow — or  M.  de  Flottow,  as  he  is  called  here 
— has  journeyed  all  the  way  from  Germany  to  super- 
intend the  production  of  his  opera  Martha  at  the 
Theatre-Lyrique.  Not  merely  to  superintend  his 
opera,  however,  since  its  production  involved  very 
serious  changes  which  M.  Carvalho  would  not  t.ike 
upon  himself  to  see  carried  out  without  the  sanction 
and  even  the  presence  of  the  composer.  M.  Carval- 
ho is  prone  to  alteration  in  classic  oper.as  and  prompt 
to  undertake  them — witness  how  he  has  handled  Der 
Freischiitz,  the  Nozze  di  Figaro,  II  Flaido  Mac/ico, 
and  other  works  of  the  great  masters,  which  moro 
conscientious  and  less  daring  managers  would  have 
shrunk  from  attempting.  We  may  naturally  suppose 
that  M.  Carvalho  looks  upon  M.  Flotow,  or  de  Flot- 
tow, as  a  great  master,  and  consequently  he  treats 
the  work  of  a  great  master,  as  is  his  custom,  as  though 


it  stood  in  need  of  revifion  and  amendment.  Ni  ,  , 
theloBfi,  as  M.  Flotow  himself  approved  of  the  all'l'"." 
tion  in  Martha,  no  one  has  a  right  to  find  fault  w'i*".'' 
the  manager  of  the  Theatre-Lyrique,  nor  has  the  pi  'I 
lie  serious  cause  to  grumble.  Martha  was  a  vei 
pretty  opera  as  it  stood,  and,  for  my  own  part,  wit"' 
all  the  'improvements'  accomplished  and  the  addition!-*' 
made,  I  cannot  help  thinking  that  the  general  effei-t'' 
is  not  so  good  as  it  was.  The  score  is  now  enlarged 
by  the  introduction  of  three  pieces  from  M.  Flotow's 
opera  L'Ame  en  peine,  one  of  them  being  the  celebra- 
ted couplets,  "D&s  lo  matin,  j'ai  pare'  ma  chaumie're," 
with  other  words  written  by  M.  de  St.  Georges,  who, 
by  the  way  was  the  author  of  the  ballet  Ladi/  Hcnriet- 
te ;  ou,  la  Servante  de  CJreenwich,  produced  at  the 
Opera  in  1844,  and  which  was  the  original  of  ilfort/ia. 
It  is  strange — not,  however,  altogether  unaccounta- 
ble—that so  well  informed  a  writer  as  M.  Gustave 
Bertrand  of  T^e  M<fnestrel,  in  his  notice  of  the  first  per- 
formance at  the  Theatre-Lyrique,  when  narrating 
the  origin  and  history  of  tlio  subject,  tracing  the  vari- 
ous ways  in  which  it  has  been  employed,  should  h.ave 
entirely  overlooked  Mr.  Bnlfe's  Maid  of  Honor.  Was 
M.  Bertrand  ignorant  of  the  existence  of  the  English 
work  1  or  did  he  wilfully  conceal  it  1  In  order  to 
strengthen  the  earlier  part  of  the  opera,  the  "Beer 
Song"  sung  by  !?lumkett,  has  been  transferred  from 
the  third  to  the  first  act,  the  effect  of  which,  in  my 
opinion,  is  only  to  weaken  the  third  act.  The  grand 
soprano  air  from  the  L'ylme  en  peine  has  been  inter- 
polated merely  to  permit  MUg,  Nilsson  to  triumph  in 
her  high  notes,  where  the  young  Swedish  songstress 
can  triumph.  Altogether  I  prefer  the  unadulterated 
Martha,  which  is  certainly  not  a  chefd'-muvre,  but  is 
an  exceedingly  agreeable  work,  and,  it  may  be,  is 
destined  to  live  longer  than  more  lordly  and  pro- 
founder  compositions.  What  the  changes  may  ef- 
fect in  the  attraction  of  the  opera  remains  to  be  told. 
What  a  pity  that  M.  Carvalho  is  nothing  if  not  med- 
dlesome. M.  Flotow,  or  de  Flottow,  remained  for 
the  second  representation,  and  was  so  satisfied  with 
the  music  and  the  performance  that  he  started  off 
b,ack  to  Germany.  The  following  is  the  distribution 
of  the  characters  in  Martha  at  the  Theatre-Lyrique  : 
Martha,  Mile.  Nilsson  ;  Nancy,  Mile.  Dubois;  Lionel, 
M.  Michot ;  and  Plumkett,  M.  Troy.  Mile.  Nilsson 
was  encored  in  the  "Last  rose  of  summer,"  but  the 
sentimental  cantahile  is  evidently  not  her  style.  She 
gave  some  parts  of  the  music  with  charming  effect, 
and  the  brilliancy  and  purity  of  her  high  tones  in  the 
"Spinning-wheel"  quartet  told  wonderfully  well. 
Mile.  Dubois  is  not  an  artist  of  the  first  force,  but 
contrived  to  elicit  an  encore  in  the  "couplets  de 
chasse"  in  the  third  act.  Nor  can  I  say  much  for 
M.  Michot,  who  roared  lustily  when  the  opportunity 
was  afforded  him,  and  who,  with  forbearance,  would 
do  something.  M.  Troy  was  more  to  my  taste  in 
Plumkett,  singing  and  .acting  like  an  artist,  and  al- 
ways without  a  seeming  endeavor  to  do  too  much. 
He  was  called  on  to  repeat  the  "couplets  de  chasse" 
in  the  third  act  and  the  air  borrowed  from  L'Ame  en 
peine.  The  band  and  chorus  were  excellent,  and  the 
performance  a  decided  success. 

Madame  Marie  Cabel  has  re-appeared  at  the  Opcra- 
Comique  in  the  Ambassadrice  of  Auber.  She  was  re- 
ceived the  first  night  with  the  most  enthusiastic  plau- 
dits from  all  parts  of  the  theatre. 

The  second  perform!)nce  of  the  second  series  of 
Popular  Concerts  of  Classical  Music  was  given  on 
Sunday  last.  The  following  was  the  selection  : — 
Overture  to  Sruenst'c — Meyerbeer;  Symphony,  No. 
51 — Havdn  ;  Adagio  from  the  Clarinet  Quintet  (clar- 
ionet, M.  Grisez)— Mozart ;  Music  to  Le  Comte  d' 
Egmont — Beethoven. 

The  Gazette  Musicale  says :  Mr.  Charles  Adams, 
"the  celebrated  English  (American)  tenor,  who  has 
created  the  part  of  Vasco  de  Gamawith  so  much  eclat 
in  English,"  has  passed  the  week  in  Paris  in  order  to 
hear  L' Africaine  at  the  Grand  Opera.  He  goes  to 
Madrid,  where  he  is  called  to  play  the  part  of  Vasco 
in  Italian  at  the  royal  theatre.  Mme.  Rose  Czillag, 
who  was  supposed  to  have  retired  from  the  stage, 
has  made  a  brilliant  engagement  at  the  same  theatre. 
— Mario  has  recently  appeared  there  in  Faust,  excit- 
ing great  enthusiasm. 

At  a  recent  concert  in  Pesth,  Carlotta  Patti  was 
called  twenty  times  before  the  curtain.  Afterwards, 
Alexandre  Dumas,  at  his  request,  was  presented  to 
her,  and  said,  among  other  flattering  things,  "You 
have  had  the  greatest  success  which  can  satisfy  the 
ambition  of  an  artist."  "But  greater  success  than 
all,''  exclaimed  Carlotta,  "to  have  made  your  ac- 
quaintance, dear  master."  "  Oh  !  "  exclaimed  Du- 
mas, in  an  eestacy  of  feeling,  "such  talent,  beauty, 
esprit,  in  a  single  person  is  too  much  !  "     Upon  which 
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ened  his  arms  and  embraced  the  charming  artist 
/times  in  presence  of  some  fifty  people  who  sur- 
ided  them.     The   French   paper  which  recounts 
jC  facts  also  gives  the  couplet  which  Dumas  wrote 
Mile.  Patti's  album  next  day.       It  shows  that  his 
jetry  is  hardly  equal  to  his  prose  : 
"a  carlotta  patti. 
'■Je  me  plais  i  f  entendre,  ^tant  homme  et  Chretien  ; 
Mais  si  j^etais  oiseau,  j'en  mourrais  de  chagrin. 
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Music  in  the  Public  Schools. 
I. 

We  have  spent  some  time  during  the  past  two 
months  in  witnessing  the  way  in  which  the  rudi- 
ments of  vocal  music  are  now  taught  in  the  pub- 
lic schools  of  Boston,— especially  the  Primary 
schools.  We  must  own  we  had  not  believed  that 
we  could  have  become  so  deeply  interested  in 
things  so  a-b-c-denarian  and  processes  so  literal 
and  dry.  But  in  the  first  visit  to  a  primary 
school  in  Poplar  Street,  during  the  music  hours, 
we  experienced  a  fresh  and  really  delightful  sen- 
sation, which  we  were  very  happy  to  have  re- 
newed as  often  as  we  could  make  it  convenient. 
In  witnessing  true  teaching,  that  by  persons  who 
have  a  genius  for  teaching,  even  of  the  merest 
alphabet  and  humblest  motions  of  any  art,  and 
in  seeing  a  room  full  of  little  children  intelli- 
gently alive  to  it  and  happy  in  it,  one  uncon- 
sciously becomes  a  child  with  the  rest  and  shares 
their  curiosity  and  their  surprise  at  the  genial 
presentation  of  things  which  he  has  known  too 
long  to  think  at  all  about  them,  until  it  comes  to 
teaching  them,  and  then  he  finds  how  the  effort 
to  impart  to  others  makes  old  things  new  and 
more  significant  than  ever  to  himself. 

For  many  years,  twenty  at  least,  has  singing  in 
a  manner  been  taught  in  our  schools.  But  the 
idea  of  the  teaching  has  been  very  vague,  the 
methods  blind  and  groping,  the  teachers  indepen- 
dent of  each  other,  each  following  his  own  path, 
resulting  for  the  most  part  in  sleepy  and  mechan- 
ical routine,  the  time  of  teaching  and  practice 
very  limited,  the  results  small,  the  faith  of  the 
community  still  smaller.  In  all  the  Grammar 
Schools  there  have  been  semi-weekly  visitations 
of  the  singing  teacher,  and  more  or  less  daily 
exercise  of  singing  by  rote.  More  or  less  pleas- 
ure has  been  found  in  it,  especially  where  the 
master  of  the  school  has  himself  taken  an  inter- 
est in  it.  By  degrees,  through  the  urgency  of 
zealous  members  of  the  School  Committee,  better 
teachers  have  been  found  and  more  effective 
training  realized  in  some  of  the  schools,  and  the 
singing  at  the  annual  school  Festival  by  a  thous- 
and or  more  fresh  young  voices  has  given  delight- 
ful evidence  of  what  can  be  done.  Yet  most  of 
that  has  been  the  result  of  special  practice  limi- 
ted to  the  one  object  of  the  yearly  exhibition. 
Eeal,  consistent,  unitary  teaching  there  had 
scarcely  been  ;  no  unity  of  method,  text-book  or 
of  teachers.  And  the  great  dilEculty  has  been 
that  the  teaching  did  not  take  the  pupil  early 
enough,  was  not  pursued  uninterruptedly  enough 
upon  a  well  graduated  scale,  and  that  the  major- 
ity of  teachers  in  the  schools  were  not  interested 
in  the  subject,  not  musical  themselves,  nor  capa- 
ble of  co-operating  with  the  music-teacher  by 
representing  him  themselves  in  the  intervals  of 
his  visits  far-between  and  short. 


But,  more  than  all,  the  want  was  of  a  man,  an 
organizing  and  inspiring  mind,  who  should  em- 
body a  right  vital  method  in  himself,  interest 
master  and  pupil  everywhere  and  fill  them  all 
with  the  spirit  of  teaching  and  of  learning  how 
to  sing  and  something  about  music.  Many  have 
been  tried,  and  finally  the  right  man  is  found  ;  a 
man  with  small  pretention  to  musicianship,  but 
with  musical  sensibility,  and  a  singular  gift  for 
teaching  the  youngest  children,  in  classes  as  he 
finds  them,how  to  sing.  It  is  now  not  much  more 
than  a  year  since  Mr.  L.  W.  Mason  was  called 
from  the  good  work  he  was  doing  in  Cincinnati, 
to  introduce  his  system  of  musical  instruction 
into  the  Primary  Schools  of  Boston  ;  and  under 
his  supervision  it  is  already  in  successful  opera- 
tion in  185  of  the  250  primary  schools.  During 
the  greater  part  of  the  year  his  efforts  have  been 
chiefly  concentrated  upon  certain  groups  of  these 
schools,  four  or  five,  in  different  districts  ;  here 
the  virtue  of  the  plan  is  tested  and  illustrated  to 
the  school  committee  and  to  all  comers,  and  from 
these  centres  the  example  is  gradually  spreading 
through  the  schools. 

We  entered  a  room  on  the  lowest  floor  of  a 
primary  school.  Some  forty  children  of  the  age 
of  five  or  six  years,  whose  faces  lit  up  with  joy  at 
the  arrival  of  Mr.  Mason,  sang  first  a  number  of 
little  songs  by  rote,  all  in  good  time,  and  nearly 
all  of  them  in  tune,  and  with  a  very  pleasant 
average  of  good  round  musical  tone  ;  their  atten- 
tion was  called  to  various  points  of  expression 
loud  and  soft,  and  so  forth,  and  one  after  anoih'r 
made  in  a  manner  a  critic  upon  the  whole. 
These  little  songs  and  exercises  form  the  first 
seventeen  pages  of  Hohmann's  "Practical  Course 
of  Singing,"  Part  T,  an  excellent  manual  which 
Mr.  M.  has  had  translated  from  the  German. 
Then  they  sang  the  scale,  upward  and  down- 
ward, by  the  scale  names  :  One,  iioo,  lliree,  &e.  and 
by  the  syllables:  Do,  re,  mi,&.p.,  answering  every 
question  that  could  be  thought  of  to  test  their  un- 
derstanding of  what  they  were  doing.  Then 
came  musical  notation  from  the  black  board — a 
few  steps  only,  as  little  technical  as  possible, 
things  before  names,  the  pupils  copying  the  notes 
and  signs  upon  their  slates,  and  naming  and  des- 
cribing all  that  the  teacher  wrote  upon  the  board, 
such  as:  notes,  short  and  long;  the  staff,  its  de- 
grees, lines  and  spaces  ;  the  G  Cleff,  and  the  first 
six  sounds  in  the  key  of  G  written  in  that  Cleff; 
and  several  other  things,  followed  by  other  songs 
at  the  discretion  of  the  teacher.  All  this  is  dry 
in  the  description,  but  it  was  charming  in  the  re- 
ality, for  it  was  real  happy  acquisition  of  knowl- 
edge and  first  trial  of  young  faculties,  and  the  dry 
detail  taught  reflected  something  of  the  glow  of  the 
young  soul  receiving  and  as  it  were  discovering 
it.  It  was  evident  that  these  li,tt]e  ones  under- 
stood and  enjoyed  each  stage  of  the  process.  And 
thus  they  were  unconsciously  inspired  with  order 
and  with  rhythmical  behavior  at  the  same  time. 

Ascending  one  flight,  we  found  a  somewhat 
larger  class  of  children  six  or  six  and  a  half  years 
old — fourth  and  third  classes.  Here  the  songs  in 
the  little  manual  were  continued  by  rote,  and 
afterwards  examined  carefully  by  note  :  but  first 
new  characters  were  learned,  minuter  subdivis- 
ions of  time,  &e.,  and  various  exercises  explained 
and  sung  from  charts  hung  up  before  them.  Now 
and  then  one  little  child  was  called  to  take  the 
pointing  rod  and  teach  the  lesson  to  the  others, 
and  by  various  such  devices  their  interest  and  at- 
tention were  thoroughly  engaged.  The  propor- 
tion of  true  voices  and  the  average  of  good  tone 
were  manifestly  greater  here  than  in  the  room  be- 


low. Still  greater  in  the  first  and  second  classes 
(ages  about  seven)  in  the  story  above,  where  the 
technical  course  was  carried  forward  several 
stages,  and  the  song-singing  even  extended  to 
singing  in  two  parts,  revealing  to  their  fresh  sense 
the  new  miracle  of  harmony. 

And  so  the  system  is  carried  through  the  class- 
es of  the  Primary  school.  Much  is  due  not  only 
to  the  wise  and  patient  method  of  the  teacher, 
but  also  to  the  sympathetic  spirit  of  the  man,  his 
remarkable  genius  for  teaching  and  for  interest- 
ing children.  But  this  is  only  the  smallest  por- 
tion of  his  work.  For  how  shall  one  mind  divide 
itself  every  week  amongst  250  schools  ?  The 
great  fact  is,  that  in  each  school  he  leaves  behind 
him  music-feac/icrs  as  well  as  scholars.  The  mis- 
tresses of  the  primary  schools  become  interested 
in  such  admirable  teaching,  and  soon  enlist  as 
auxiliaries  to  Mr.  Mason.  And  that  too.  in  many 
instances,  where  they  are  not  musical  themselves. 
With  the  aid  of  an  instrument,  and  their  own 
quick  intelligence,  they  can  keep  the  ball  in  mo- 
tion until  he  comes  round  again;  and  not  sel- 
dom, when  he  comes,  he  finds  that  the  inventive- 
ness of  these  young  women,  trained  in  our  Nor- 
nfial  Schools,  has  worked  out  some  portion  of  his 
naethod  into  new  fineness  and  beauty  of  detail, 
which  he  is  happy  to  adopt. 

Before  following  the  system  up  into  the  Gram- 
mar and  the  High  Schools,  we  have  to  tell  of  an- 
other, closely  allied,  course  of  instruction,  which 
in  like  manner  has  been  fully  tested  in  a  few 
schools  and  is  gradually  finding  its  way  into  all 
the  schools,  and  of  another  live  vian  with  the  gift 
of  teaching  in  him,  who  is  inspiring  all  the  teach- 
ers with  his  method  so  that  they  can  teach  it  in 
their  several  class  rooms  in  the  intervals  of  his 
necessarily  not  very  frequent  visits.  We  allude 
to  the  exercises  in  the  formation  of  the  voice,  the 
development  of  tone,  called  "Vocal  Gymnastics," 
under  the  admirable  direction  of  Mr.  Munkoe. 
These  exercises  have  special  reference  to  physi- 
cal health,  but  at  the  same  time  are  forming  the 
vocal  material  for  all  our  choirs  and  choruses, 
making  good  readers,  and  revolutionizing  the 
pinched,  shallow,  nasal  habits  of  our  Yankee 
speech.     Of  this  next  time. 


Concerts. 

Messrs.  Kreissmann  and  Leonhard  gave  their 
fifth  and,  we  regret  to  say,  their  last  Soiree  at  the 
Chickering  hall  on  Saturday  evening,  the  6th  inst. 
An  uncommonly  large  audience  listened  with  the 
finer  sensibilities  alive  to  every  item  of  the  following 
choice  programme : 

1  Senate  appassionata,  op .  57 Becthoyen. 

Allegro  ass,ai — Andante — Allegro. 

2  Aria Bach. 

3  Last  movement  from  Fantiisie,  op.  17 Schumann. 

4  Song,  "Der  Erlkoenig."   Schnliert. 

5  Songs R.  Franz. 

a.  Stille  Sicherheit — b.  TrUbe  wird's, 
c.  Sonnenuntergang. — d.  Mailied. 

6  AiSiiante  spianato  and  Polonaise,  op.  53 Chopin. 

7  Songs R.  Franz. 

a.  Die  Lotosblume. — b.  Dasdunkelgriine  Laub. 

c.  Schlnmmerlied. — d.  Im  Friihling. 

.      a.  Nocturne,  op.  62,  No.  1 Chopin. 

^      b.  Gavotte  (B  minor,) Bach. 

Mr.  Leonhard  ripens  and  deepens  constantly  in 
the  thoughtful  interpretation  of  the  masters,  the  true 
poets  of  piano-forte  music.  There  is  intellectual 
weiglit  and  soulful  fervor  in  his  rendering  of  Beetho- 
ven ;  and  ho  entered  into  all  tlie  passion,  reproducing 
the  energy  and  delicacy,  the  light  and  shade,  of  that 
extremely  difficult  Sonata  in  F  minor,  commonly 
called  "Appassionato." 

Mr.  Kreissmann's  voice  was  not  so  perfectly  under 
his  control  as  it  is  sometimes.  The  higher  tones 
came  out  with  difficulty,  and  somewhat  strange  in 
quality.     This  gave  a  bad    start  to    the   Bach   aria 
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(from  one  of  the  Cantntns},  which  nevertheless  cap- 
tivated by  the  vitality  and  beauty  of  its  Bustaincd 
melody,  and  of  tlio  thoroughly  loyal  and  artistic  ac- 
conipaniment  by  Franz,  perfectly  played  by  Mr. 
Drkskl.  The  "Erl  King"  also  made  its  cITect  most- 
ly by  the  breathless  rider-like  accompaniment,  played 
with  such  vivid  dramatic  suggestion,  by  tlio  same 
gentleman.  But  in  the  songs  by  Franz  the  singer 
was  much  happier,  indeed  quite  himself  again,  and 
every  one  was  charmed  by  them.  We  wish  wo  had 
room  to  speak  of  each,  for  they  are  all  so  individual  ; 
wo  can  only  allude  to  one  of  the  earliest,  the  most 
beautiful  of  all  "Slumber  Songs"  ever  yet  composed 
(the  English  words  of  which  were  given  in  our  last), 
and  the  "i\'Iay  Song,"  a  tricksy  little  thing  in  which 
the  spirit  of  Goethe's  "Zwischm  Hecken  unci  Dorn" 
is  most  happily  caught. 

We  trust  it  will  not  be  long  before  we  have  more 
concerts  like  these.  Tbey  outweigh  in  real  musical, 
poetic  value  a  hundred  of  the  loudly  advertised  en- 
tertainments on  which  the  newspaper  critics  bestow 
their  more  liberal  comments, 

Mendelssohn  Quintette  Club. — The  second 
Chamber  Concert  again  filled  the  Chickering  Hall. 
Again  a  very  interesting  programme,  consisting  of 
three  large  works  ;  we  could  not  but  regret,  however, 
that  the  Beethoven  Quartet,  op.  132,was  not  repeated 
this  time,  while  something  of  the  first  impression 
still  remained. 

1.  Quartet  in  E  flat,  Op.  44 Mendelssohn 

Allegro,  Scherzo,  Adagio,  Finale.  Allegro  con  fuoco. 

2.  Trio  in  D.  Op.  70 Beethoven 

Alio.  Vivace.  Largo  assai.  Finale,  Presto. 

3.  Grand  Quintet,  Op.  59.  in  F A.  Kubenstein 

Introduction  Lento   and    Allegro  Moderato,  Scherzo 

Moderate.  Andante  assai,  Finale,  Allegro  non 
troppo.    (First  time  ) 

The  Mendelssohn  Quartet  was  a  delightfully  wel- 
come revival ;  it  tingles  with  fine  imaginative  vitality 
in  every  phrase,  and  was  rendered  with  much  life 
and  delicacy,  in  short  happily.  One  of  the  freshest 
and  most  unfading  of  the  Mendelssohnian  pictures  of 
elfin  revelry,  is  that  Scherzo,  which  was  keenly  rel- 
ished. 

Beethoven's  wonderful  Trio  in  D,  called,  from  the 
mystical  halo  of  soft  accompaniment  which  floats 
around  the  subject  of  the  slow  movement,  the  "  Geis- 
ter"  Trio,  was  played  by  Mrs.  Frohock,  Messrs. 
ScHOLTZE  and  Wulf  Fries.  It  was  the  lady's 
first  appearance  as  pianist,  and  it  was  not  a  little  re- 
markable that  one  so  distinguished  as  an  organist 
conid  cope  so  successfully  with  so  arduous  a  task  re- 
quiring a  different  kind  of  touch.  It  was  in  the  main 
a  well-conceived,  good  truthful  rendering,  honest  and 
consistent,  with  no  nonsense,  no  false  striving  for  ef- 
fect. The  execution  of  the  first  two  movements  es- 
pecially was  quite  satisfactory,  although  without  the 
perfect  ease  and  elasticity,  the  poetic  inspiration  of 
such  pianists  as  Dresel  or  LeonbarS.  Her  perfectly 
modest,  quiet  bearing  won  esteem  for  the  ivoman  and 
the  artist.  She  was  of  course  truly  supported  by  the 
other  artists. 

Of  the  Rubenstein  Quintet  we  can  only  say  that 
portior.s  of  it  interested  us,  the  first  particularly;  but 
that  much  of  it  has  left  little  or  no  impression  on  our 
mind.  We  are  inclined  however,  to.  .ascribe  this 
largely  to  the  heat  of  the  room,  under  which  our  mu- 
sical spirits  drooped  before  the  concert  was  over. 

Orchestral  Union. — The  Wednesday  After- 
noon Concerts  have  began  again  (their  twelfth  sea- 
son) with  every  promise  of  success.  Other  engage- 
ments have  denied  us  the  coveted  pleasure  of  hear- 
ing the  first  two.  But  we  give  the  programmes, 
which  indicate  a  disposition  to  keep  fully  up  to  last 
year's  standard,  and  even  to  improve  upon  it,  in  the 
quantity  and  quality  of  sterling  classical  matter,  with 
just  enough  of  light,  sparkling,  superficial  music  to 
reconcile  the  younger  crowd.  These  were  the  selec- 
tions on  Wednesday,  .Ian.  10. 

Overture  to  Eurvanthe  Weher 

Waltz.    "Rheinsiigen"  (first  time) Stran.ss 

Symphony  Nii    8.  in  F P.eethovcn 

Fantaisio  for  Bassoon,  on  Themes   from    "La   Sonnam- 

hula." Eltz 

Paul  Eltz. 

(Ills  first  appearance  as  a  member  of  the  Society  ) 

"Friihlinga  Erwachen."  Song  without  words.  .C.  E.  Baoh 

(First  time.) 

Finale  Second  Act  ''Der  Freischiitz'' Weber 

Victoria  March Hamm 

(First  time), 
and  these  for  Wednesday,  Jan.  17. 

Concert  Overture  in  A Julius  Rietz 

Waltz,  "  Rhcinsagcu" n Strauss 

[First  time.) 

Symphony  in  O  minor Moznrt 

"Fruhling.q    F-rw.-ichcn" C.  E.  Bnrh 

Overture  to  Medea Barijiel 

(Fir.'it  time.) 
Finale  to  "Lorcly." Mendelssohn 


The  good  influence  of  the  "Symphony  Concerts  " 
appears  already  in  these  programmes,  and  in  the 
strengthening  of  tlic  stringdepartmcntof  the  little  or- 
chesti-afur  the  better  rendering  of  the  more  important 
pieces.  We  think  it  a  good  plan,  good  for  the  musi- 
cal culture  of  the  people,  and  good  artistic  economy, 
for  the  Union  thus  to  reproduce  works  just  before 
given  by  the  larger  band  of  the  Symphony  Concerts, 
as  here  in  the  case  of  the  Euryanihe  overture  and  tho 
Moz.art  Symphony.  It  furnishes  a  good  review  of 
the  lesson,  and  helps  to  fasten  the  impi-ession  of  tho 
music.  The  Concert  overture  by  Rietz  is  well  worth 
retaining  from  tho  repertoire  of  last  year;  and  the 
overture  by  Bargiel,  one  of  the  most  noted  of  tlie 
new  composers  in  Germany,  gives  earnest  of  a  laud- 
able intention  in  Mr.  Zerrahn  and  his  associates 
to  make  these  concerts  the  occasions  for  testing  such 
new  works  and  authors,  about  whom  there  may  be 
some  curiosity,  leaving  it  to  the  other  concerts  to  deal 
exclusively  with  things  of  unquestioned  excellence. 
This  division  of  labor  is  pretty  certain  to  work  well. 
We  hope  to  he  more  fortunate  with  the  rest  of  the 
Wednesday  Concerts,  and  wish  them  the  fullest  meas- 
ure of  success,  believing  that  they  do  good. 

Mr.  J.  C.  D.  Parker's  Club.  The  annu.al  vo- 
cal concert  given  by  this  club  of  amateurs  to  iheir  in- 
vited friends  has  become  one  of  the  institutions,  al- 
ways looked  forward  to  with  a  peculiar  interest.  'This 
year  it  occui-red  on  Monday  evening,  Jan.  1st,  and 
was  repeated  on  the  8th.  The  Chickering  room  w.as 
crowded.  The  choir  is  larger,  more  perfectly  bal- 
anced, and  in  more  admirable  training  than  ever  be- 
fore ;  in  truth  we  think  we  scarcely  ever  heard  a  finer 
ensemble  than  that  of  these  forty  or  more  well  select- 
ed voices.  The  opening  piece,  a  Choral  by  Bach, 
was  richly  sonorous,  clear  and  even  in  all  the  parts, 
and  set  a  good  stamp  on  the  thing  from  the  begin- 
ning. The  "New  Year's  Song"  by  .Schumann,  a 
lengthy  composition  to  a  long  string  of  verses,  was 
full  of  interesting  bits,  but  seemed  to  iis  indefinite 
and  unsatisfactory  in  form,  without  sustained  inspira- 
tion or  progress  ;  not  one  of  his  stronger  works.  It 
was  exceedingly  well  sung  and  well  accompanied  by 
Mr.  Parker  on  the  grand  piano  ;  the  bits  of  solo,  male 
and  female,  were  really  artistic.  An  Offertorium 
( Landa  anima).  hy  Hauptmann,  pleased  as  a  good 
solid,  elegant  church  composition.  But  what  stole 
all  hearts  away,  and  had  to  be  repeated,  was  the  ex- 
quisite and  airy  rendering  of  the  "Hunting  Song"  by 
Mendelssohn. 

Gade's  "Comala,"  subject  from  Ossian,  sung  by 
the  Club  two  vears  ago,  formed  the  second  part  of 
the  concert.  We  were  more  Impressed  bv  its  peculiar 
romantic  beauty  this  time  than  before.  The  coloring 
and  atmosphere  are  somewhat  monotonous,  to  be 
sure,  but  it  fastens  upon  you  by  a  poetic  spell,  a 
sometime  bard-like,  shadowy,  antique  and  vast.  The 
heroic  shiipe  of  Fingal  stands  out  boldly  and  sub- 
limely in  the  music  ;  and  most  artistically  and  feel- 
ingly was  this  part  rendered  by  Mr.  Wetherbee. 
The  part  of  Comala  was  sung  with  expression  and  re- 
finement, and  Miss  Houston  in  tho  part  of  the  com- 
panion maiden  entered  fully  into  the  spirit  of  the  mu- 
sic. But  the  great  impression  was  made  by  the  deli- 
cacy and  sweetness  with  which  the  female  choruses 
were  sung  ;  b}'  the  grandeur  of  the  sonorous  basses 
and  tenors  in  the  choruses  of  bards  and  wai'riors;  and 
above  all  by  the  wild,  mysterious  cliorus  of  spirits 
guiding  the  souls  of  the  slain  heroes  from  the  battle 
field,  and  the  concluding  chorus  of  bards  and  virgins. 

Mr.  Parker,  in  this  quiet,  sheltered  way,  is  keeping 
open  a  clear  spi'ing  of  true,  I'efreshing  musical  culture. 


Italiarx-German  Opera. 

The  Italian  Opera  commonly  sweeps  over  us  like  a 
hot.  consuming  Simnom  every  year,  scorching  the 
tender  germs  of  more  quiet,  wholesome,  genuine  mu- 
sical movements,  and  creating  such  a  fashionable  ex- 
citement that  no  other  good  ching  can  live  until  the 
storm  is  past.  But  this  lime,  limited  to  two  weeks, 
it  docs  not  seem  to  he  doing  a  great  deal  of  harm. 
Its  flaunting  and  bombastic  announcements  ("En- 
semble to  be  nowdiere  equalled  in  the  world  !")  wore 
so  absurd,  that  musical  people  could  I.augh  and  go  on 
undisturbed  about  their  own  business.  The  Maret- 
zek  Italian  troupe  is  supplemented  by  all  that  holds 
together  of  Grover's  German  company ;  the  latter, 
who  do  the  best  things,   are  put   into   the  afternoon. 

At  this  time  of  writing,  three  Italian  operas  have 
been  given  this  week  ;  viz.  Lucrezia  Borqiu,  1  Pnri- 
fani,  and  Petrel  la's  lone  ;  the  two  former  very  hack- 
nied,  the  latter  not  a  thing  we  care  to  hear  a  second 
time.  But  for  those  who  admire  these  things,  it  is  of 
course  all  very  well  ;  the  Opera  is  addressed  to  the?ii. 
We  beard  tlio  first  half  of  /  PmiMni.  It  is  good  mu- 
sic of  its  kind;  mucli  of  Bellini's  purest  melody  is 
in  it,  and  he  had  a  real  genius  tor  melody ;  th(i  vein 
is  his  own  peculiarly,  much    to  be   admired,  though 


growing  somewhat  monotonous  ;  in  the  Sommmhula 
it  keeps  its  freshness  longest.  'Tho  Punlani  music 
runs  clear  and  fine,  hut  syrup-y  ;  two  hours  of  it 
niuU  suri;ly  cloy.  Ate!  iIm':  stereotyped  roarinj;  of 
the  livd  b:;sscs  in  Siiniii  la  homha  is  an  exercise  from 
witnessing  wliicli  we  would  lain  bo  exempt  for  the 
rest  of  our  mortal  life.  We  thought  the  orchestra 
and  chorus  unusually  large  and  good.  Miss  KuL- 
Looo,  in  the  principal  role,  sang  with  more  voice  and 
finished  voealism  than  ever,  clever  in  all  points  of 
music  and  of  action,  bright,  intelligent,  and  well  read 
in  her  part,  but  lacking  the  charm  of  unconsciousness, 
the  art  to  conc?al  art,  and  what  is  better  to  forget 
herself  in  art.  Buther  eflTort  justly  won  her  loud  and 
oft  repeated  plaudits.  Bellini  is  the  same  glorious 
baritone  that  he  was,  the  best  among  the  men,  and 
made  a  capital  Kicardo.  We  wei'e  much  pleased, 
too,  with  the  Giorgio  of  Sig.  Antonucoi,  one  of  the 
new  comers;  his  bearing  is  natural  and  manly,  and 
he  sings  like  an  artist,  with  a  good  musical  bass  voice. 
Of  the  new  tenor,  Sig.  Ikfre,  as  Lord  Arthur,  we 
got  no  very  agreeable  impression  ;  he  strains  hard  to 
bring  out  his  tones,  which  sound  thin  at  he  best;  but 
we  are  told  that  he  grew  in  grace  in  the  last  acts  of 
the  opera.  The  secondary  characters  were  filled  by 
well-known  German  faces,  Mueller,  Reichardt, 
&c.  The  conductor,  Sig.  Toriani,  seemed  to  take 
it  easily. 

We  heard  too,  (and  count  it  rare  good  fortune) 
the  Matinfe  of  Wednesday,  Boildieu's  Tm  Dame 
Blanche,  by  the  Germans.  'Po  our  taste  there  is  more 
charm  in  this  light,  graceful,  natural  opera  than  in 
all  the  Italian  pieces  announced  for  this  season  pnt 
together.  This  Frenchman  has  caught  something  of 
Mozart's  spirit;  it  is  sincere,  wholesome,  happily  in- 
spired music,  such  as  cannot  lose  its  freshness.  Sim- 
ple as  it  seems,  your  ear  is  perpetually  caught  by  fine 
traits  in  the  orchestra  or  on  the  stage.  The  two  trios, 
the  great  auction  scene,  in  fact  all  the  ensembles,  are 
intensely  interesting ;  the  attention  never  flags;  the 
excitement  never  is  unwholesome  ;  the  feeling  never 
overdone  and  sentimental  ;  yet  it  is  full  of  sentiment, 
as  it  is  full  of  grace  and  humor. 

Of  course  Habelmann  was  George  Brown  :  with- 
out him  how  could  the  play  be  given  1  The  exquis- 
ite beauty  and  sweetness  of  his  voice  has  lost  nothing, 
while  the  manlier  qualities  have  even  gained  ;  in 
singing,  make-up,  and  in  action  if  was  as  perfect  a 
rendering  of  that  difficult  part  as  any  reasonable 
man  can  care  to  see  and  hear.  Hermanns,  too,  as 
the  malign  genius  of  the  plot,  the  steward,  was 
grandly  sonorous  and  mnsieal  in  voice,  and  dignified 
and  true  in  action.  Mme.  Johannsen  was  in  good 
voice  for  her,  and  sang  with  all  that  truth  of  feeling 
and  conception,  which  have  ever'  distingirshed  her. 
Mile.  DziuBA  filled  the  coquettish  part  of  the  farm- 
er's wife  agreeably,  though  singing  often  out  of  tunc  ; 
and  the  Herren  Steinecke  and  Lehmann  did  their 
best.  The  chorus  was  capital,  in-  naturalness  of  ac- 
tion and  of  grouping,  as  well  as  in  singing.  The 
orchestra  was  somewhat  curtailed  of  its  fair  propor- 
tions, but  was  in  ibe  main  good,  and  the  addition  of 
a  harp,  well  played,  helped  greatly  to  realize  and 
brighten  up  some  of  the  finest  intentions  of  the  com- 
po.ser.  A  new  figure  occupied  the  Conductor's  chair 
(bight  Neuendorff,  we  are  told),  who  certainly 
handled  his  forces  with  sure  grasp  and  energy. 

"Martha"  is  up  for  this  afternoon.  The  most  re- 
markable announcement  of  the  week,  perhaps  the 
most  remark.ablo  we  ever  saw,  is  that  (by  request  of 
lovers  of  the  music  of  the  "  Immortal  Beet- 
hoven.") of  Fidelio,  "as  an  Oratorio"  (!)  on  Sun- 
day evening.  "  Observe,"  says  the  inventive  mana- 
ger, "the  Dialogue  is  entirely  omitted  ;  the  music  is 
given  as  an  Oratorio,  aftei'  the  manner  of  its  most  fre- 
quent mode:rn  presentation  "(!).  This  is  the  strangest 
|)iece  of  information  ever  vouchsafed  to  a  musical 
public.  Would  not  such  a  statement  succeed  hcttir 
in  Pitbole  City  than  in  Boston  ?  though  possibly  we 
do  injustice  to  that  mushroom  oleaginous  metropolis. 

Next  in  Order.  On  Monday  evening  a  Cham- 
ber Concert,  given  in  comjiliment  to  Carl  Rosa,  at 
Chickerings'  Hall.  The  gifted  young  violinist  will 
play  with  Otto  Dresel  the  "Kreutzer  Sonata,"  and 
a  'rrio  by  Mendelssohn  or  Beethoven  ;  besides  the 
C/iocoH»e  by  Bach,  Schumann's  charming  Ahendlied, 
&e.  Mr.  Kreissmann  avIII  sing  Franz  songs.  A 
room  full  is  guarantied  by  the  Harvard  Musical  As- 
sociation, in  grateful  return  for  Rosa's  very  impor- 
tant aid  at  the  start  of  the  Symphony  Concerts. 

Next  Thursday,  at  4  P.M.,  the  second  Symphony 
Concert,  with  the  aid  of  Otto  Dresel.  A  glori- 
ous programme.     See  adverti-sement. 

The  Mendelssohn  Quintette  Club's  next  Concert  occurs  on 
Tuesday.  Feb.  Gth.  The  progr.amme  will  contain  two  of  tho 
finest  strings  works  extent.viz;  Beethoven's  great  Quarlette.op. 
132.  in  A  minor— that  which  made  such  an  impression  on  the 
audience  at  the  first  conccrt-and  Mendelssohn's  B  flat  Quin- 
tette. Mr.  Dnum  will  play,  instead  of  Mr.  Lang— the  latter 
being  very  much  engaged  during  the  same  week.  Mr.  Lang  is 
reserved  for  the  fourth  concert. 
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Handel  and  Hatdn  Socieit.  At  a  meeting 
of  the  society  on  the  evening  of  the  14th  instant,  the 
president,  Dr,  J.  Baxter  Upham,  having  been  re- 
quested by  vote  of  the  board  of  trustees,  submitted, 
with  a  few  feeling  remarlcs,  the  following  resohitions, 
expressing  the  great  loss  the  society  have  sustained 
in  the  decease  of  their  late  treasurer,  Matthew  S. 
Parker,  Esq.  The  resolutions  were  seconded,  with 
some  appropriate  remarks,  by  the  secretary  and  oth- 
ers, and  were  unanimously  passed : — 

Whereas,  Since  the  last  meeting  of  this  society  it 
has  pleased  Almighty  God  to  remove  from  the  scene 
of  his  earthly  labors  our  friend  and  brotlier,  Matthew 
S.  Parker ;  therefore 

Resolved,  That  we  avail  ourselves  of  the  earliest 
opportunity,  individually  and  personally,  to  record 
our  sense  of  the  great  loss  we  have  sustained  in  the 
deatli  of  our  esteemed  and  venerable  associate,  whose 
many  estimable  qualities  of  mind  and  of  cliaracter 
had  so  endeared  him  to  all  our  hearts. 

Resolved,  That,  while  with  a  deep  and  earnest  sor- 
row we  deplore  our  loss,  we  also  thank  God  for  the 
long  life  of  usefulness  and  honor  which  has  just 
closed  ;  a  life  fragrant  with  the  memories  of  good 
deeds,  beautiful  in  its  unpretending  piety,  full  of 
Christian  benevolence,  abounding  in  charity  and 
kindliness  and  good  will  towards  all,  a  model  of  gen- 
tleness and  purity,  and,  outreaching  almost  the  ut- 
most limit  of  the  years  that  are  allotted  to  man,  pa- 
tient and  resigned  unto  tlie  end. 

Resolved,  That  as  members  of  the  Handel  and 
Haj'dn  Society,  of  which  our  honored  brother  was  the 
last  surviving  original  associate,  and  has  continued 
now  more  than  fifty  years  its  firmest  and  most  stead- 
fast friend — holding  all  this  while,  with  an  interval 
of  but  two  or  three  years,  some  post  of  honor  and 
trust  in  the  administration  of  the  society's  affairs— -its 
first  secretary,  and  for  the  last  twenty-five  years,  and 
until  his  deatli,  its  trusty  and  devoted  treasurer,  we 
desire  to  express  and  put  on  record  our  high  sense  of 
his  invaluable  services  in  the  sacred  cause  to  whose 
interests  we  stand  pledged — of  the  faithfulness  and 
assiduity  with  which  he  has  always  discharged  the 
official  duties  we  have  committed  to  his  care — of  the 
praiseworthy  example  he  has  given  us  in  liis  con- 
scientious attendance  upon  the  oft-recurring  and 
sometimes  tedious  requirements  of  the  society's  ordi- 
nary work,  no  less  than  his  punctuality  and  constan- 
cy at  their  public  performances,  and  the  rich  legacy 
he  has  left  us  in  the  memory  of  his  unsullied  honor 
and  integrity  and  consistency  of  character  in  all  the 
relations  of  life. 

Resolved,  That  the  secretary  of  the  society  be  re- 
quested to  transmit  a  copy  of  these  resolulions  to  the 
family  of  the  deceased,  expressing  to  them,  at  tlie 
same  time,  onr  earnest  sympathy  with  them  in  their 
affliction,  and  our  firm  assurance  that  the  soul  of  our 
friend  and  brother  has  found,  in  Heaven,  the  reward 
of  his  Christian  faith  and  faithfulness  upon  the  earth. 

Mozart's  Letters.  "We  have  only  room  now  to 
acknowledge  the  receipt  from  Messrs.  Hurd  &  Hough- 
ton of  their  beautiful  reprint  of  Lady  Wallace's  trans- 
lation of  these  most  individual  and  charming  letters, 
collected  and  published,  many  of  tliera  for  the  first 
time,  by  Nohl.  They  form  two  delightful  volumes, 
and  Ining  you  very  near  to  the  real  every  day  life  of 
the  inspired  boy  and  man.  With  far  less  of  literary 
culture,  and  in  great  part  simply  playful,  to  the  read- 
er of  right  insight  they  must  be  quite  as  interesting  as 
the  letters  of  Mendelssohn.  They  begin  with  his 
thirteenth  year  (1769)  and  continue  into  the  j'ear  of 
his  death  (1791).— Messrs.  E.  P.  Dutton  &  Co.,  at 
the  "old  corner,"  have  the  book  for  sale. 

PiTTSEURG,  Pa.  Ilandel's  "Messiah"  was  per- 
formed here  also,  about  New  Year,  by  the  Philhar- 
monic Society.  Lafayette  Hall  crowded  ;  over  one 
hundred  performers  ;  Prof.  W.  T.  Wamelink  con- 
ducting ;  Mr,  C.  C.  McUor  presiding  at  piano.  A 
local  critic  "iloubts  wliether  this  great  masterpiece 
was  ever  performed  in  a  more  satisfactory  and  artis- 
tic manner."  (\)  Pit-hole  City  possibly  may  beat  it 
next  year.  At  the  next  performance  of  the  Society, 
Haydn's  third  Mass  and  Mendelssohn's  "Hymn  of 
Praise"  will  be  given, 

Philadelphia.  Mendelssohn's  "Elijah"  is  to  bo 
performed  here  for  the  first  time  on  the  9th  of  Eebrn- 
ary,  by  the  Handel  &  Haydn  Society.  Mr.  Rudolph- 
sen,  of  Boston,  will  sing  the  part  of  the  prophet ; 
tenor,  Mr.  Simpson,  of  New  York  ;  soprano,  Miss 
Alexander;  contralto,  Miss  McCall'rcy.  The  libret- 
to contaii:s  not  only  the  words,  but  descriptive  notes 
upon  each  number  of  the  music  and  a  skclch  of  tho 
life  of  tho  composer. 


The  "Germania"  Afternoon  Kehearsals  are  still 
popular,  but  cannot,  it  seems,  yet  trust  an  audience 
to  swallow  a  Symphony  whole.  They  play  each 
time  a  single  movement  of  one,  and  in  this  way  late- 
ly Schubert's  C-major  Symphony  has  been  served  up 
by  instalments. — Mr.  Wolfssohn's  Beethoven  So- 
nata Concerts,  and  Mr.  Jarvis's  Matinees  (who 
plays  in  one  programme  a  Faust  transcription  by 
Liszt,  a  Beethoven  Sonata,  things  by  Chopin  and 
Schumann,  the  Septette  Militaire  by  Hummel,  Mr. 
Schmitz,  the  excellent  'cellist,  contributing  a  Rom- 
berg Concerto),  are  progressing  very  successfully  by 
all  accounts. — The  Maretzek-Grover  Opera  has  been 
in  Philadelphia  just  what  it  is  and  will  be  here. 

The  friends  of  Mrs.  Van  Zandt  will  be  gratified 
to  learn  that  that  lady  has  already  begun  a  successful 
musical  career  abroad.  She  has  received  six  offers 
of  operatic  engagements,  and  has  signed  a  contract 
for  six  months  to  sing  at  the  royal  opera  houses  of 
Berlin,  Amsterdam,  Copenhagen  and  Stockholm. 
Madame  Van  Zandt  sings  in  Europe  under  tho  Ital- 
ianized name  of  Signora  Vanzini,  by  which  she  is 
now  known  to  the  public. — Eve.  Post. 

A  Quandary.  Under  this  head  the  funny  Satur- 
day Press  gives  utterance  and  relief  to  a  very  common 
perplexity. 

My  Dear  Pkess  :  I  want  to  buy  a  piano,  and,  of 
course,  refer  to  your  advertisements  to  find  the  best. 

I  read  of  Steinway  that  Mills,  and  Mason,  and  Mar- 
etzek,  and  Gottschalk,  and  every  other  musical  fellow 
say  it  is  the  best,  and  so  I  make  up  my  mind  to  buy 
a  Steinway  ;  but  as  I  look  further,  I  find  Chickering 
recommended  by  Mills,  and  Mason,  and  Maretzek, 
and  Gottschalk,  as  being,  by  all  odds,  the  most  supe- 
rior, and  I  concludo  to  patronize  Chickering.  My 
eyes  wander  along,  and  find  that  Mills,  and  Mason, 
and  Maretzek,  and  Gottschalk  think,  after  all,  that 
Geo.  Steck  &,  Co.'s  piano  is  the  best,  and  still  further, 
that  Schiitze  &  Ludolfffar  outstrip  all  others. 

What  am  I  to  do  1     Tell  me  before  I  go  mad. 
Hypo. 

Answer  :  Buy  one  of  each — Ed. 

Marcello's  "  O  Lord  onr  Governer,"  at  Trinity 
Church,  New  York.     The  Weeldy  Review  saj'S  : 

This  grand  old  anthem  has  been  sung  several  times 
lately,  at  this  church,  and  its  very  eftective  rendering 
— evidently  tho  result  of  diligent  perseverance,  and 
careful  labor,  on  the  part  of  those  having  the  direc- 
tion of  the  excellent  choir, — makes  it,  aside  from  its 
intrinsic  worth,  a  noticeable  event  in  church  music. 
Benedetto  Marcello,  the  composer,  was  born  at  Ven- 
ice, in  1686,  of  a  patrician  family,  and  is  an  excep- 
tion to  the  rule  that  musicians  are  good  for  naught 
but  music,  for  he  was  one  of  tho  council  of  the 
Forty,  and  filled  varions  other  offices  of  dignity  and 
importance.  .  He  died  in  1739.  In  1724 — 26,  he 
published  his  greatest  work,  "Estro  poetico  Harmo- 
nico  ;  parafr.asi  sopra  li  primi  venticinque  Salmi,  Poe- 
sia  di  G.  A.  Giustiani,  Musica  di  B.  Marcello  de 
patrizi  Veneti" — in  8  vols,  folio.  This  highly  sound- 
ing title  was  not  more  extravag.ant  than  the  praises 
the  work  received  upon  its  appearance.  Suard  likens 
it  to  almost  all  that  is  beautiful  in  art,  and  illustrates 
his  rhapsody  with  classical  and  oriental  allusions, 
while  all  the  musical  critics  of  tho  day  find  nothing 
to  condemn  in  it.  There  is  a  copy  of  the  "Salmi" 
in  the  Real  Collegio'  di  Musico  at  Naples,  in  good 
condition.  About  the  middle  of  the  last  century 
Avison  proposed,  .and  Garth,  organist  at  Durham, 
carried  out  an  English  version,  fronr  which  this  an- 
them is  selected.  The  undertaking  was  not  very 
successful,  aud  the  work,  of  tho  same  size  as  the 
Italian  edition,  is  now  somewhat  r.are. 

Mr.  Diller,  the  organist  of  Trinity,  certainly  de- 
serves the  hearty  thanks  of  all  lovers  of  ecclesiastical 
music  for  his  successful  elTorts  in  training  big  fine 
choir.  The  prominent  tenor  and  bass  parts  were  on 
the  occasion  referred  to,  well  given,  by  Messrs.  Weeks 
and  Giles,  but  from  its  arrangement,  the  beauty  of  ihe 
anthem  rests  with  the  soprano  and  alto — the  former. 
Masters  Ehrlich  and  Toedt,  the  latter,  Master  Gran- 
din.  Elirlich,  Coker's  successor,  has  a  voice  of  rare 
sweetness,  with  "les  larmes"  in  it,  and  a  knowledge 
in  music  wonderful,  considering  his  years.  Grandin's 
alto  is  like  tho  trumpet  stop  of  an  organ,  and  it  rings 
through  the  church  right  stirringly  ;  while  Toedt' 
sings  as  though  a  flute  was  speaking.  Add  to  these, 
an  accurate  chorus,  worthy  of  any  English  cathedral, 
and  the  accompaniment  so  deftly  and  exquisitely 
played,  and  surely  Marcello  might  well  come  up  to 
hear  bis  work,  from  his  stately  tomb  under  San  iilar- 
tino,  in  Venice  ! 


iprtal  Botires. 


DESCRIPTIVE    LIST    OF    THE 

PiiblsMlaetl  by  Olircs*  Ditaou  &  Co. 


Vooal,  with  Piano  Accompaniment. 

When  sorrow  sleepeth,  wake  it  not.     Song. 

Edward  Land.  . 
Hag  English  aud    German  words,  and  ia  excellent 
throughout,  in  words  and  music. 
Nothing  better.     (Nichts  schonorcs.)     Song. 

R.  Schumann.  \ 
One  of  those  warm-hearted  German  home  songs, 
that  make  a  German  home  so  pleasant.  The  singer  ia 
one  to  whom  "it  never  occurred"  to  think,  that  any- 
thing could  be  more  beautiful,  or  better,  in  any  way, 
than  the  lady  who  was,  first,  his  love,  then  his  bride, 
then  his  wife.  English  and  German  words. 
Fair  as  a  heavenly  angel.  (Bella  siccome  un  an- 
gelo.)  Romance  from  ,"  Crispiuo  e  la  Co- 
mare." 

One  of  the  most  pleasing  songs  in  this  clever  comic 
opera,  which  ia  now  having  a  great  run. 
From  Mighty  Kings.  Judas  Maccahmis.  ■ 

A  well-known  powerful  and  brilliant  air  by  H;mdel. 
Rather  dif&cult  to    execute,  but   repays   thorough 
study. 
The  Swallows  farewell,      f  Abschied  der  Schwal- 
ben.)     Duet.  Kiicken. 

"  Ah  I  swallows,  wherefore  fly  away  !  "  The  shep- 
herd's simple  good-bye  to  the  swallows,  who  have  been 
circling  around  his  flocks,  as  if  twittering  a  parting 
word  in  the  ears  of  their  playfellows,  the  Lambs, 
with  this  simple  subject  there  is  uncommonly  pretty 
music,  and  the  duet  is  very  attractive. 
Flee  as  a  bird.     Song.      Arranged  for  Guitar  by 

Haydn. 
One  of  the  sweetest  of  sacred  snngs. 

Nel  sentiere  di  mia  vita.     Baritone  song. 

G.  Rizzio,  i 
An  elegant  Italian  song. 

My  boy  will  not  come  home.     Song. 

J.  W.  Tamer.  . 
A' simple    ballad,     in  Mr.    Turner's  well-known 
tasteful  style. 

Instrumental. 

"  Crown  Jewels."     By  J.  Baumhach. 
How  so  fair.     From  Martha. 
Ah  !  dont  mingle.     From  Sonnambula. 
Ever  of  thee. 
Shadow  song.  From  Dinorah. 

These  are  four  excellent  arrangements,  both  for 
learners  and  amateurs.  Mr.  Baumbach  composes 
with  facility,  but  yet  in  excellent  t,i.ste,  and  teachers, 
especially,  are  glad  to  get  such  pieces,  which  are  not 
too  hard,  are  excellent  practice,  and,  at  the  same 
time,  good  music. 
Marcho  des  Tambours.  S.  Smith.  < 

A  brilliant  piece. 
Silver  spray  Redowa.  E.  0.  Eaton.  '. 

Golden  ray  Polka.  J.  W.  Turner.  I 

Les  Adieux  des  Niedeck.  Grand  valse.  F.  Haase.  ' 
Three  taking  pieces  by  good  composers. 

Books. 

Mendelssohn's  Songs  without  words.  $4.( 

Mendelssohn  wrote,  not  for  present  fame,  but  for  an 
enduring  reputation.  It  so  liappeusd  that  he  has 
had  both,  and  these  productions,  not  remarkably 
brilliant  or  taking,  perhJt's,  at  first  trial,  grow  upon 
one,  till  we  become  fast  friends  with  them,  and  seem, 
while  playing,  to  come  in  closer  communion  with  the 
Master's  masterly  thoughts. 


r^ 


Mdsio BY  Mail.— Music issent  by  mail,  tho  expense  bein 
two  cents  for  every  four  ounces,  or  fraction  thereof.  Person 
ata  distance  will  find  the  conveyance  a  saving  of  time  an 
expense  in  obtaining  supplies.  Books  can  also  be  sent  ( 
double  these  rates. 


BOSTON,    SATUEDAY,    JAN.    20,   186G. 
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LEOPOLD  MEIGNEI3",  Mus.  Doc.  and 
WM.  W.  KEYS. 

PRICE,  Boaras,  $1.00;  per  doz.  $10.00. 
*'  Cloth,  $1.25;  '*  "  1612.00. 
Just  published,  a  now  work  of  Vocal  InstTUction^  contain- 
ing the  principles  and  practice  of  the  art  of  music,  with  a 
view  especially  to  the  r^arf()7g'  of  any  and  all  Vocal  Mitsic  at 
sight.  The  work  is  thorough  and  progressive,  and  we  believe 
will  be  found  better  adapted  to  the  object  stated,  tliau  any 
work  of  the  kind  heretofore  published.  By  the  following  tes- 
timonials, it  will  be  seen,  that  it  has  the  endorsement  of  many 
of  the  leading  Professors  and  Teachers  of  Music  in  Philadel- 
phia. 

Philadelphia,  April  4,  1865. 
Having  examined  the  work  in  Vocal  Instruction  lately 
published  by  Messrs.  Meignen  and  Keys,  viz.  '^The  Music 
Reader,"  we  cheerfully  and  heartily  recommend  its  use  to 
the  profes.sion,  as  being  eminently  calculated  for  a  text-book 
for  the  use  of  Public  Sohools,  Classes,  and  Private  Instruction. 
B.  Carr  Cross,  A.  R.  Taylor, 

J.  A.  Getz6,  Pasquale  Rondinella, 

J.  E.  Gould,  Chas.  H.  Jarvis, 

M.  H.  Cross,  William  Norris, 

Jas.  N.  Eeck,  -  W.  J.  Lemon, 

B.  Frank  Walters,  A.  J.  Morgan, 

Samuel  Davies,  M.  G.  Bisbee, 

J.  G.  Whiteman,  John  Bower, 

A.  Douglass,  M.  E.  Morrell, 

H.  M.  Alexander,  &c.,  &c. 

FOR   SALE  BY 

LEE  &  WALKER,  722  Chestnut  St., 

PHILADELPHIA.  [642-3m. 


For  Thorough  Instruction  in  Vocal  Music. 

Use  Bassini's  Art  of  Singing:  an  Analytical  aud  Practi- 
cal System  for  the  Cultivation  of  the  Voice.  This  work  is 
prepared  on  a  rigidly  scientific  basis,  and  universally  admit- 
led  to  be  the  most  desirable  work  for  teachers  and  s6holars 
Price,  for  Soprano  Voice,  Complete,  $14.00.  Abridged,  SS.OO. 
Foe  Tenor  Voice,  4-00.  Mailed  post-paid,  OUver  Ditsou* 
&  Co.,  Publishers,  277  Washington  St. 


CHURCH   ORGANS, 

Manufactured  by  E.  L.  HOLBROOK,  East  Medway,  Mass 
Purctiasers  are  invited  to  apply  for  a  circular  containing 


T      SCHUBEKTH    &    CO.    Publishers   and  Dealers 
*     in  Foreign  and  American  Music,  S20Eroad 
way  near  12tli  Street.  367 

G.  ANDHE  &   CO. 

ilMPOETERS    OP   FOREIGN   MUSIC, 

1104  CHESTNUT   STREET,   PHILADELPHIA. 
A  large  assortment  of  American  Music  constantly  on  hand. 

VOICE    BUILDIKG. 

("jITRS.  S.  E.  PAINE,  will  be  ready  to  receive  pupils  about 
■^'-^    January  1st. 

"It  gives  me  great  pleasure  to  he  able  to  recommend  my 
former  pnpil,  Mrs.  S.  E.  Paine,  as  an  excellent  scholar  and 
perfectly  capable  to  teach  singing  according  to  my  system." 
CARLO  BASSINI. 

For  terms,  address  OLIVER  BITS  ON  &  CO.        [644-3mos. 

^■TV/riTSIGAL  ASSOCIATIOnsrS,  or  Societies,  desir 
ing  our  Services  as  Directors,  either  siogly  or  together 
are  rec[uested  to  make  early  application.  SOLON  WILDER, 
P.  S.  DAVENPORT.  Address,  care  of  Mason  Brothers,  596, 
Broadway,  New  Yoek.  635-tf 

BEST  MUSICAL  INSTRUCTORS. 

THE  BEST  PIAKTOFOKTE  BOOK 

Is  Richardson's  New  Method $3.75 

'THE  BEST  OEGAKT  BOOK 

Is  Zanders  Modern  School 4.00 

ITHE  BEST  CABIBTET  OKGAW  BOOK 

Is  Winner's  Perfect  Guide 715 

ITHE  BEST  MELODEOKT  BOOK 

Is  ZundeVs  Instructor 2.50 

ITHE  BEST  GTJITAK  BOOK 

Is  Ourti.ss'  Method 3.00 

2THE  BEST  VIOLIW  BOOK 

Is  Fftssenden's  Modern  School 2.50 

THE  BEST  ELUTE  BOOK 

Is  BerhiKuier's  Method 3  00 

THE  BEST  VIOLONCELLO  BOOK 

Is  Romberg's  School 3.50 

THE  BEST  AGCOHDEOIT  BOOK 

Is  Winner's  Perfect  Guide 75 

THE  BEST  FIFE  &  FLAGEOLET  BOOKS 

Are  Winner's  Guides,  each 75 

THE   BEST   CLAHIICET   &    DULCIMEB 

Are  Winner's  I'erfeot  Guide,  75 ;  and  Low's  Instruct'r.50 
THE  BEST  BAKTJO  BOOK 

Is  Briggs'  Complete  Instructor 75 

THE  BBSr  COWCEBTIBTA  BOOK 

Is  the  German  Concertina  Instructor 75 

THE   BEST    FOR    BBASS  IKTSTEUMEETTS. 

Are  Burdi it's  Complete  Preceptors,  each 50 

OLIVEE    DITSOW   &,   CO.,    Publishers,   277 
iVashington  Street,  Uoston. 


Will  Shortly  he  Puhlished, 

&  Peace  AatieiBo 

From  Psalm  xW:  8,  9, 10, 11. 

For  TENOR  or  TREBLE  SOLO,  with  CHORUS.  Short, 
easy,  elluctive,  and  appropriate  for  the  approaching  NATION- 
AL THANKSGIVING. 

Price  50  cents.  Five  copies  for  S2.  "Will  bo  saat,  post.afi;e 
/ree,  on  receipt  of  prico  by  the  composer,  "Wm.  H,  "Wal- 
ter, No.  33  ■VCost  2y  th  Street,  Now  York.  042 


Worcester's  Improved  Hinged   Plate 
PIANOFORTES. 

Manufactory  and  Salea  Rooms,  corner  Of  Four- 
teenth Street  and  Third  Avenue, 

These  instruments  are  recommended  by  Gottschalk,  Mason, 
Morgan,  Sanderson,  Mills  aud  others,  as  possessing  douhle  the 
TOlnme  of  tone,  and  musical  ctuality,  of  Pianos  of  a  corres- 
ponding scale  made  upon  the  ordinary  plan.  633 


NEW   MUSIC    HALL. 

This  new,  splendid  and  commodious  hall,  capable  of  seating 
over  Two  Thousand  persons,  is  now  ready  for  occupancy,  and 
is  offered  for  Theatrical  aud  Operatic  performances,  Concerts, 
Lectures,  &c.,  &c.,  at  most  liberal  terms. 

The  accoustic  of  the  hall  is  perfect.  For  particulars  apply 
to  HEWRY  M.  MEHSTDEIi,  Secretary  Milwaukee  Mu- 
ical  Society.  628 


SUPERB  COLLECTIONS 

oil' 

PIANOFORTE    MUSIC. 
Tocal  and  Instrameiital. 

The  following  Books  are  of  uniform  size  and  stvle,  and  form 
the  best  collection  of  Choice  Music  for  the  Pianoforte  ever 
pubhshed.  Tlie  Home  Circle ;  A  collection  of  Marches, 
"Waltzes,  Polkas,  Schottisches,  Redowas,  Quadrilles,  Contra- 
Dances,  Four-Hand  Pieces,  and  Piano  Gems.  2  Vols.  Gems 
of  German  Song  ;  A  collection  of  the  most  Beautiful  Vocal 
Compositions  of  the  Best  German  Composers.  The  Show- 
er of  Pearls;  A  collection  of  Vocal  Duets  with  Piano  Aeeom- 

paniments.  The  Silver  Chord.  A  collection  of  Songs, 
Ballads,  Quartettes,  Duets,  &c.,  with  Piano  Accompani- 
ments. Operatic  Pearls.  A  collection  of  the  Vocal 
Beauties  of  the  best  Operas,  with  Piano  Accompaniments. 
All  of  the  above  sent,  post-paid,  for  ffilS.OO,  or  singly  at  the 
following  prices:— Plain,  a;2.50,  Cloth,  S^S.OO,  full  Gilt,  $4. 
Oliver  Ditson  &  Co.,  Publishers, 

277  Washington  St. 


J&mm  €MUMCM,  Jr, 


Wholesale  and  Retail,  in 

AMERICAN  AND  FOREIGN  SHEET  M\JSK, 
AND  MUSIC  BOOKS, 

And  every  variety  of  Musical  Instruments  and 
Merchandise. 

ITo.  66  West  FoTxrth  Street,  Cincinnati. 

Special  Attention  paid  to  the  prompt  answering  of  orders 
from  Seminakies,  Dealers  and  Teachers.  A  new  and  Com- 
plete Catalogue  furnished  on  application  The  publications  of 
all  Music  Houses  in  the  United  States  furnished  at  the  lowest 
prices.  374 


lENDELSSOHN'S 

OKATOKIO    OF 


IN  VOCAL  SCORE. 
This  day  published  in  style  uniform  with  that  of   "  C 
tjon,"  ''Messiah,"  and  '*  Eli." 
Price.     In  paper.  fl.To;  boards,  82,00;  cloth,  982.50. 
OLIVER  DITSOIT  &  CO.,  277  Washington  St. 


FIFTY  PIECES  FOU  THE  ORGAN. 

Carefully  Figured  and  not  Diifieult. 
Consisting  of  OUertoires,  Elevations,  Communions,  Versets. 
Sorties,  Preludes,  &o.  By  Edward  Batiste,  Professor  in 
the  CbnseiTatoire  of  Paris,  and  Organist  of  St.  Eust.ach. 
This  day  published  at  the  following  priees.  In  oloth,  $4.00. 
In  boards,  .153.50.  Mailed  post-free,  on  receipt  of  price,  by 
Oliver  Ditson  &  Co.,  377  Washington  St.,  Boston. 


CHEAPEST,  BEST 


"^  *Ti8  the  lost  rose  of  summer,  Left  blooming    a  -  lone-. 

WITH 

Symphonies  and  Accompaniments. 

BY    SIR   JOHN    STEVENSON. 


*#*  This  copy  is  an  exact  re-print  of  the  original  as  publish- 
ed under  the  personal  supervision  of  Thomas  BIoorr  Efforts 
having  been  made  to  force  other  copies  into  use,  by  under- 
rating the  value  of  the  Symphonies  and  Accompaniments  of 
Stevenson,  the  following  letter  from  Moore,  in  reference  to  the 
eminent  success  of  that  gentleman's  efTorts,  is  olTered  in  proof 
that  all  imitations  or  attempted  improvements  are  uncalled 
for. 

"To  the  Marchioness  Dowager  of  Donegal. 

"Through  many  of  Mj-.  Stevenson's  compositions  we 
tracea  vein  of  Irish  sentiment,  which  points  him  out  nfi  pecu- 
liarly suited  to  catch  the  spirit  of  his  countrifs  music.  In  thope 
airs  which  he  has  arranged  for  voices,  his  skill  has  particularly 
distinguished  itself;  and  though  it  cannot  be  denied  that  a 
single  melody  most  naturally  expresses  the  language  of  feeling 
and  passion,  yet,  often  when  a  favorite  strain  has  been  dis- 
missed, as  haying  lost  its  charm  of  no.velty  for  the  ear,  it 
returns  in  a  harmonized  shape,  with  new  claims  on  onrinteres'j 
and  attention  ;  and  to  those  who  study  the  delicate  artifices 
of  CQmpo,sition,  the  construction  of  the  inner  parts  of  these 
pieces  must  afford.  I  think,  considerable  satisfaction.  Every 
voice  has  an  air  to  itself,  a  flowing  succession  of  notes,  whieh 
might  be  beard  with  pleasure,  independently  of  the  rest,  so 
artfully  has  the  harmonist,  (if  I  may  so  express  it)  gaveMed 
the  melody,  distributingan  eq.ual  portion  of  its  sweetness  to 
every  part.  T.  MOORE." 

EDITORIAL    SUMiyCAIlY 

OF   THE   EXCELLENCIES    OP    THIS    EDITION. 

Handsomely  got  out,  and  afforded  at  a  marvellously  cheap 
rate. — Boston  Courier. 

Printed  on  the  best  of  paper,  and  in  a  beautiful  type,  hand- 
somely and  firmly  bound,  emblematically  embossed  and  gilt 
edges,  it  forms  a  rare  and  attractive  volume  — Provid.  Times. 

A  complete  and  elegant  book  for  the  parlor  and  piano.— 
Musical  Ileview. 

The  best  edition  ever  published,  and  certainly  the  cheapest. 
— Journal  of  Music. 

Th&  entire  appearance  and  execution  of  the  work,  botli  in 
typography  and  general  design,  reflects  great  credit  on  the  en- 
terprising publishers. — N.  Y.  Pathfinder. 

The  Boston  edition  is  well  got  up.  evincing  the  care  usually 
bestowed  by  Mr.  Ditson  on  his  pubUcations. — Asmonean, 

The  paper  is  white  and  firm,  the  type  new,  the  printingclear 
and  distinct,  and  the  binding  in  the  style  of  our  most  costly 
books. — N.  Y.  Day  Book. 


This  edition  far  surpasses  all  others  in  it,<i  most  import-ant 
particulars.  It  contains  more  pieces  than  the  ddblin  edi- 
tions and  of  some  of  the  songs  there  are 

TWO    AKEATsTGEMENTS. 

One  being  that  of  Sir  JnhnStoven.^^on,  (the  same  as  of  the  Dub- 
lin copy,)  the  other  that  which  is  most  popular  in  this  country 
—  in  fact,  the  only  copy  that 

SS  USED  B¥  THE  PEOPIiE  GENERALLY. 


One-Half  the  Price  of  all  other  Copies ! 

ASK    FOU    DITSON   &    GO'S    EDITION. 

Embellished  with  a  Portrait  of  the  Poet,  and  prefaced  with  n. 

Sketch  of  his  Life,  and  of  the  History  of  the  Work. 

Bound  in  P.oards,  neat  and  substanti;tl.  Price.  i?2.50 

•'         Cloth,  emblematically  embossed.  ''  "      3,00 

*'  "       embossed  and  full  gilt.  "        4.00 

Copies  will  be  sent  by  mail,  post-paid,  on  receipt  of  the  price. 

Published  by  Oliver  Ditson  &  Co.,  Boston. 


iiiiisiii  iiii  iiSii 

A  collection  of  the  best 

Glees,   Choruses,   and  Operatic 
Gems. 

This  collection  of  Glees,  &c.,  comprises  the  secular  portion 
of  the  new  and  popular  "Chorus  Wreath,"  and  includes  some 
of  the   best  compositions  of   the  kind  obtainable. 

The  book  is  issued  in  a  very  ne.at  style,  bound  in  boards  and 
nrnisbed  at  the  low  price  of  Sfl.  OLIVEK  DITSON 
&  CO.,  Publishers,  277  'Washington  St. 


^oxti^n  HJttsic   Jepartmewt. 


277    WASHINGTON    STBEET,....  BOSTON. 

Hate  recently  added  to  their  extensive  stock  of  Aherioan  Sheet  Music  and  Musio  Books,  a  large 
and  well  selected  assortment  of 

Principally  the  works  of  German  and  French  Authors,  and  have  taken  special  pains  to  render  this 
branch  of  their  trade  complete  in  aH  its  various  departments.     Of  these,  may  be  mentioned, 


I. 

COMPOSITIONS   FOB   THE   OECHESTRA, 

From  eight  parts  upwards,  as  Sinfonies,  Overtures,  Dances,  S^e. 

II. 
POR  STRINGBB   INSTRUMENTS. 

Compositions  for  three,  four,  five,  or  more  Stringed  Instruments. 

III. 
POR   THE  VIOLIN. 

Concertos,  Sonatas,  Select  Operatic  Airs  and  Instructive  Pieces, 
with  Piano  Acoompaniraent ;  Studies  and  Simple  Tunes  for 
the  Violin  alone,  Duets  with  a  Second  Violin,  Alto,  or  Vio- 
loncello, &c 

IV. 
POR    THE    PLITTB. 
Fantasias,    Pot  Pourris,  &c.,  with    Piano  Accompaniments. 
Airs  as   Solos,   Duets  with  a   Second  Flute,  Trios,  Quar- 
tetts,  &c.,  with  various  instruments. 


VIOLONCELLO,    CLARIONET,   CORNET,   &o. 
With  Piano  Accompaniment. 

VI. 
POR    THE    GUITAR. 
Solos,  Duets,  Trios,  &c;  also,  with  Flute  or  Piano  Accom- 
peuiiment. 


VII. 
POR    THE    PIANO-POETB. 

For  one,  two,  and  three  performers  on  one  Piano ;  for  two  and 
four  performers  on  two  Pianos ;  Trios,  Quartettes  and 
Quintetts,  with  Stringed  instruments,  &c. 

VIII. 
POR    THE    ORGAN. 

All  the  best  Pieces  of  the  most  celebrated  CompoBera» 

IX. 

SCORES. 

Piano  and  Voice,  and  Piano  Solo,  of  the  principal  Italian, 
French,  and  German  Operas;  also.  Orchestral  Scores  of 
Symphonies,  &c. 

Vocal  Scores  of  Novello's  Edition  of  Operas,  Overtures, 
Cantatas,  Masses,  Choruses,  &c.,  when  desired  in  preference 
to  German  copies. 


DETACHED    PIECES. 

Ccmcerted  and  otherwise,  from  all  the  popular  Operas. 

XI. 

ITALIAN,  PRENCH,  GERMAN  AND  SPANISH 

SONGS. 


0.  D.  &  Ck).  have  every  facility  at  their  command  for  procuring,  with  despatch,  any  Musio 
that  cannot  be  kept  constantly  on  hand,  such  as  large  Vocal  and  Instrumental  Scores,  Collections 
OP  Church  Music,  Theoretical  "Works  in  Foreign  Languages  on  Music  and  kindred  subjects,  German 
Part  Songs  for  Male  and  Mixed  Voices,  Orchestral  Accompaniments  to  Oratorios,  Masses,  Canta- 
tas, &c.,  &c.     They  would  further  state  that 

Persons  at  a  distance  ordering  Music  in  smaU  quantities,  can  receive  it  by  maU  without 
extra  expense. 


"Whole  No.  648. 
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DWIGHT'S    JOUSNAL     OP    ZXXTSXC. 

Published  every  other  Saturday, 
BY   OLIVER   DITSON    &    CO. 

277  Washington  Street,  Boston,  Mass. 


JOHN     S.     DWIGHT,     EDITOR. 


O-  T  E  RM  S.  —  If  mailed  or  called  for,  IB3.00,  per 
delivered  by  carrier,  S2.50.    Paymentin  advance. 
Advertisements  will  tie  inserted  at  the  following  rates 
One  insertion,  per  line.  15  cents. 
Each  subsequent  insertion,  per  line,  10  cents. 
Cards,  six  lines,  nonpareil,  per  annum,  $15  00. 
do     four  lines,      do  do  $10  00. 


JHertisemeitts. 


CHAMBER  C0NCERTS-17th  SEASON. 

The  Mendelssohn  Quintette  Club 
Will  give  their  TinliD  CONCERT  of  the  Series  of  Four, 
)  at  Chickerinos'  Rooms,  on  TUESDAY,  Feb.  6th,  assisted  by 
^  Hermann  Daum,  Pianist. 

PROGRAMME. 

1.  Quintette  in  B  flat,  No.  2 Mendelssohn. 

2.  Fantasia  from  the  Piano  Sonate  in  C  minor. . .  .Mozart. 

3.  Andante  and  Allegro — Piece  for  Piano  and  Violoncello. 

Schumann. 
(First  time.) 

4.  Quartette  in  A  minor,  op.  130 Beethoven. 

Pacliages  of  Four  Tickets,  §.3  ;    Single  Tickets  $1  each. 
Concert  at  71-2.  6i8 

I  WEDNESDAY  AFTEENOON  CONCERTS. 

laTH    SEASON- 

The  Orchestral  Union  inform  their  friends  that  they 
will  commence  their  Concerts  oa  WEDNESDAY  AFTER- 
NOON. Jan.  10,  at  the  Music  Hall. 

The  Orchestra  has  been  augmented  in  the  string  depart- 
ment for  the  purpose  of  properly  rendering  many  new  works 
which  will  be  given  during  the  feason.    Particulars  soon. 

Packages  of  Ave  tickets,  $2;  single  tickets  50  cents  each. 
Concerts  every  AVednesday  till  April,  commencing  at  3  P.M. 

llVr   ^'  WHITNEY.   Basso,  and  Teacher  of  Singing,  is  at 
'XtX*    liberty  to  accept  engagements  for  his  professional  ser- 
vices. 
Address,  care  OLIVER  DITSON  &  CO.  646-8 


T       O.  EMERSON   offers  his  Services  as  Conductor  of 
*      Musical  Associations  or  Conventions  during  the  com- 
ing season.    Address,  care  of  0.  Ditson  &  Co.,  Boston,  Mass. 

Madame  PAREPA'S  NEW  SONGS. 


The  NiKhtingale's  Trill ,40 

Sine  Birdie,  Sing ,40 

Five  o'clock  in  the  morning ,30 

0,  say  not  woman's  heart  is  bought ,30 

Also  : 

levy's  Popular 

Whirlwind  Polka 40 

HAIVDEL'S  ORATORIO 

lilliS  iiGiiiEPrS. 

Price,  Cloth  $2.50 ;  Paper,  $1.75. 

ALSO 

i  Choruses  of  Judas  Maccabeus. 

PRICE,    BOABDS,    $1,25. 
NEAULY      READY 

COSTA'S    NEW    ORATORIO, 


The  above  are  uniform  in  style  with  our  editions  of  "Jles- 
i»h,"  "Creation,"  "Eli,"  and  "St.  Paul" 

OLIVER  DITSOX  &  CO.,  Publiahera. 


T¥EW  IiIBRETTO.§. 


BY  MEYERBEER. 

Containing  Italian  and  English  Text  and  the  Music  of  the 
Principal  Airs.  Neatly  bound  ;  correct  and  reliable.  Price 
30  cents. 

iiispiii  i  11  iiiiiii 

(The  Cobbler  and  the  Fairy.) 
BY  THE  BROTHEKS  IMCCI. 

With  Italian  and  English  Text  and  the  Music  of  the  Prin- 
cipal Airs.  Neatly  bound,  correct  and  reliable.  Price  30  cts. 
The  above  are  additional  to  the  following,  comprising 
DITSON"  &  CO'3  EDITION  of  STANDARD 
OPERAS,  the  most  popular,  complete  and  satisfactory 
edition  published:  Bohemian  Girl,  (LaZingara.)  Cinder- 
ella, (La  Cenerentola.)  Der  Freyschutz,  Dinorah  (Pardon  de 
Ploermel.)  Doctor  of  Alcantara.  Don  Giovanni,  Don  Pas- 
quale,  Ernani,  Faust,  Fra  Diavolo,  Fidelio.  I  Capuletti  E  Mon- 
tecchi,  IMartiri.  I  Puritani,  II  Karbiere  di  Siviglia,  II  Flauto 
Magico,  H  Giuramento,  II  Trovatore,  lone,  La  Dame  Blanche, 
L'Elisire  D'Amore,  La  Favorita,  La  Fille  du  Regiment.  La 
GazzaLadra,La  Juive,  La  Sonnamhula,  La  Traviata,  Le  Pro- 
phete,  Les  Huguenots.  Linda  di  Chamounix,  Lucia  di  Lam- 
mermoor,  Lucrezia  Borgia.  Luisa  Miller,  Marriage  of  Figaro, 
Martha,  Masked  Ball,  Masaniello,  Moses  in  Egypt.  Normii, 
Poliuto,  Rigoletto,  Robert  le  Diable,  Sappho,  Semiramide, 
Stabat  Mater,  Veprea  Sicilienne.'',  William  Tell.  Each  of  these 
have  the  original  text  with  an  English  trarslation,  together 
with  the  Music  of  the  Principal  Airs.    Price  of  each,  30  cts. 

OLIVER  DITSO]V  At  CO.,  Piiblislici^t, 

277  "Washington  Street. 

]Vew  Trios,  Quartets,  &c.,fof  Choirs. 

Quartets  arranged  from  Beethoven  with  Organ  .Accompan- 
iments bv  A.    Davenport. 

No.  1.  Trust  in  God.  (Soprano.  Solo  and  Quartet) 30 

"    2.  O  Lord,  veil  not  thy  face.  (Quartet  in  Canon.50 

"    3.  Praise  ye  the  Lord.  (Quartet  and  Solo) 50 

'•    4.  Celestial  Hope.  (Tenor  Solo  and  Quartet) 60 

Morning:  and  Evenine;.     A  Collection  of  Pieces  de- 
signed as  Voluntaries,  by  L.  H.  Southard 
No.  1.  Eejoice  the  heart  of  thy  Servant.    (Solo. 

Duet.  Trio  and  Quiirtet) 40 

"    2.  I  will  praise  thee.  (Solo  and  Quartet) 40 

"    3.  O  my  Lord.  (Quartet) 60 

''    4.  Hear  my  prayer.  (AUo  Solo  and  Quartet) 40 

"    B.  I  will  be  glad.  (Quartet) 60 

"    6.  Blessed  be  the  Lord 40 

"    7.  Trust  in  God.  (Qu.irfet) 40 

"   8.  Let  thy  loving  Mercy.  (Terzetto) 40 

O  that  I  had  wings    (Qn.irtcf)  Barker.30 

Lo  the  day  of  rest  deolineth.  (Qt.) Emerson.  SO 

Guide  me.  O  thou  great  Jehovah Emerson. 3^ 

Jesus,  Saviour  of  my  Soul.    (Qt.) Wilson. 30 

The  above  new  and  beautiful  pieces  of  Sllcet  Music,  designed 
for  (Ihoirs  and  the  genera]  religious  perTico  of  churches,  will 
be  sent  post-paid  on  receipt  of  price,  by  the  publi-shers, 

OLIVEK  DITSON  &  Co., 

277  "Washington  St.,  Boston. 

Choice  Music  i«  &  thm}}  Form. 

For  the  use  of  Choirs,  Societies  and  Conventions.  The 
Choralist  ;  comprising  Standard  Choruses,  Anthems,  Trios, 
Quartets,  &c.,  with  accompaniments  for  Piano  and  Organ. 
21'Nos.  each,  20  Clioral  Classics  ;  comprising  Cantatas 
and  Choruses,  by  eminent  composers.  12Nos.,  prices  vari- 
ous. The  Opera  ;  comprising,  Trios,  Quartets  and  Cho- 
rusca  from  favorite  operas.  12  Nos  each,  25.  A  list  of  pieces 
cont4iincd  in  the  above  sent  on  application.  OLIVER 
DITSON  &  CO.,  Publishers,  277  Washington  Streeti 
Boston. 


^tw  §Xxm  Uv  gthxmx^. 


VOCAL. 

From  "Crispino  e  la  Comare.". . .  Brothers  Ricci. 
Fair  as  a  heavenly  .mgel.     (Bella   siccome  un 

angelo).     Sonf; 30 

I  no  longer  am  Annetta.       (lo  non  sono  piu  V 

Annctta).     Song 60 

Happy  diiy  whose  dawning.     (Now   ha  gioga 

in  tal  momento).     Song 40 

I  will  not  ask  to  press  her  cheek.     Song..  Gabriel.  30 

November  rain Minnie  A.  Cole.  30 

Nerves.      Comic   Song T.  Gordon.  30 

The  swallows  farewell.     ( Abschied  der   Schwal- 

ben.)     Duet 50 

Nothing  better.  (Nichts  schoneres) Schumann.  30 

When  sorrow  sleepeth,  wake  it  not.  S'g.E.  Loud.  30 
Nel  sentiero  di  mia  vita.  Baritone  song.. A  Rizzio.  35 
My  boy  will  not  come  home.   Song.7!  W.Turner.  30 

Flee  as  a  bird.     For  Guitar W.  L.  Haydn.  40 

I  forget  the  gay  world.    For  Guitar Bishop.  30 

Come,  ever  smiling  Liberty Twlas  Maccabceus.  30 

Pious  orgies.     Song "  "  30 

His  coming.  (Er  ist  gekommen).  Song.ZJ.  Franz.  30 
Out  of  my  soul's   great  sadness.     (Aus   meinen 

grossen  schmerzen) R.  Franz.  30 

She  stood  by  the  door.  Ballad./.  H.  McNanghton  30 

My  heart  is  on  the  sea.     Song Clarihel.  30 

Shylie  Bawn.  Song W.  T.  Wrighton.  30 

IIVSTRUMEM'TAL. 

La   Moison  d'   Or.     (Golden   Harvest).     Easy 

Operatic   arrangements H.  Alberti,  each.  25 

No.  1.  Traviata.         No.  11.  Romeo  et  Juliet. 

2.  Kigoletto.  12.  La  Favorita. 

3.  Fille  du  Reg't.      13.  Sonnamhula. 

4.  Trovatore.  14.  Sicilian  Vespers, 

5.  Lucia.  15.  Don  Giovanni. 

6.  Norma.  16.  Huguenots. 

7.  Lombard!.  17.  Robert  le  Diable. 

8.  Ernani.  18.  Masaniello. 

9.  Lucrezia.  19.  Prophete. 
10.  Masked  Ball.        20.  Linda. 

Leaves  and  Blossoms.     (Blatter   und   Bliithen.) 

Ten  characteristic  pieces  by  F.  Spindler,each  30 
Nol.  Messenger  of  Spring.    No  6.  Ivy  Leaf. 

2.  Fragrant  Violet.  7.  Hunting  Song. 

3.  Song  of  Love.  8.  Moorish  dance. 

4.  Birds.  9.  Warrior's  march. 

5.  Gazelle.  10.  Flying  Leaf. 
The  Sylphs.      Easy  dances  for  Piano.     In  6  Nos. 

F.  Spindler.  Op.  93.  each  25 
No.  1 .  Flora's  polonaise.    No.  4.  Wando  Mnzurka. 

2.  Tyrolienne  Waltz.  5.  Florello  Waltz. 

3.  Fairy  Polka.  6.  Rosette  galop. 

Lily  of  the  Valley.     Mazurka S.  Smith.  75 

Angel  whispers.  Caprice  Celestial. S.  .6.  Whitney.  35 

Red,  white  &  bine.     Quickstep 0.  Farringer.  25 

Duncan  galop W  Nunns.  30 

Wearing  of  the  Green.     Trans,  by. .  .Baumbach.  50 

Marche  des  Tambours S.  Smith.  60 

Silver  sprnv  Redowa E.  0.  Eaton.  .30 

Golden  ray  Polka J.  W.  Turner.  30 

How  so  fair.     From  Martha.  "Crown  Jewels." 

A.  Banmhach.  40 
Ah  !  dont  mingle.  From  Sonnamhula.  "  40 
Ever  of  thee.  "        40 

Shadow  song.  From  Dinor.th.  "        40 

Les  Adicux  dcs  Niedeck.  Grand  valse.  F.  Haase.  40 
Dcbatten  waltzes Gung'l.  60 


Music  bt  MAlt,  —Music  is  sent  by  mail,  the  expense  being 
two  cents  for  every  four  ounces,  or  fraction  thereof.  Persona 
at  a  distance  will  And  the  conveyance  a  saving  of  time  and 
expense  in  obtaining  supplies.  Books  can  also  be  sent  at 
double  these  rates. 


DWIGHT'S    JOURNAL    OF    MUSIC. 


S.  ».  &  W.  W.  SMITM'S 


CHURCHES,  SCHOOLS,  LODGES, 

AND  THE  HOME. 

Finished  in   30  Different   Styles,    and  Every 

Instrument  'Warranted  for  5  Years. 

PRXOES  FROBX  $110  TO  $1000. 

Four  Thousand    of   these  popular  Instruments  have 
been  sold  the  past  year.    Send  for  Circulars. 

WE  have  just  issued  a  new  and  complete  school  for  the 
Organ  or  Metedeon,  entitled,  "The  American 
Organ;  or.  Organists'  Parlor  Companion,"  con- 
taining a  large  selection  of  elegimt  arrangements  from  the 
best  European  masters,  and  have  spared  no  pains  to  render 
the  work  attractive  both  to  the  pupil  and  advanced  perform- 
er.   Priceineloth,$2.50;  in  boards.  .*2.00. 

S.  D.  &  H.  ■W.  SMITH, 
640  Tremont,  opp.  Waltham  St.,  Boston. 


The  Attention  of  Musicians 

IS  CALLED  TO    OUR 

SPLENDID   ASSORTMENT 


OF  THE  MOST  APPROVED  MANUFACTURE. 

Bmbracing  one  of  the  Largest  Stocks  in  the 

United  States,  at  low  prices. 

VIOLINS-The  Best,  from  $2  to  $50  each. 

Flutes  of  every  variety  of  Quality  and  Price, 
Including  very  Choiie  lostruments. 

MARTIN'S  CELEBRATED  GUITARS. 

FLUTINASAND  ACCORDEONS. 

CLARINETS,  FLAGEOLETS,  FIFES, 

And  all  other  descriptions  of  Musical  Instruments.  ., 
Together  with 

EVERY  VARIETY  OF  STRINGS 

For  Violin,  Guitar.  Violoncello  and  Double-Bass. 

PIAJVOS    A]\»    ]?IEL,0»EO]\S 

FOR    SALE    AND    TO    LET. 

Our  facilities  are  such  as  enfible  us  to  furnish  the  above: 
also,  MUSIC  BOOKS,  SHEET  MUSIC,  AND 
CIRD  MUSIC  FOB  BANDS,  AND  ALL 
KINDS    OP  MtrSIGAL    MERCHANDISE,    at 

prices  and  terms,  that  cannot  fail  to  prove  satisfactory  to 
purchasers. 

JOHN  C.  HAYNES  &  CO., 

S3  COURT  STREET,  (Opposite  the   CoHrt  House) 


NEW  CHURCH  MUSIC  BOOK. 

The  United  States  (Jollectioii ; 

a  New  Work  for  Olioirs  and  Singing  Scliools, 

BY    A.    N.    JOHNSON. 

In  addition  to  the  usual  number  of  Tunes  and  Anthems, 
not  surpassed  in  excellence,  tbis  book  will  contain  a  Collection 
of  Glees,  Quartets.  Secular  Choruses,  &o.,  so  carefully  .ar- 
ranged in  strictly  progressive  order,  that  by  their  use  a  Sing- 
ing School  will  almost  teach  itself.  It  will  also  contain  the 
author's  celebrated  method  for  training  choirs. 

OLIVER  DITSON   <Sc  CO.,  277  Washington  Street. 


THE   TRINITY   ANTHEMS. 

.  (As  used  in  Trinity  Church,  New  York.) 
Composed  by  Henry  3.  Cutler,  Mus.  Doo. 
Volume  1  of  this  superb  collection  of  Anthems  is  now  ready. 
The  words  of  these  Anthems  are  literally  from  the  Holy 
Scriptures,  and  make  close  application  to  the  v.arious  Feasts 
and  Fasts  of  the  Christian  year,  from  the  first  Sunday  in  Ad- 
vent to  the  fifth  Sunday  in  Lent. 

The  work  is  splendidly  issued,  in  royal  octavo  form,  and 
substantially  bound  in  cloth. 

Price  $3  per  copy.    Sent  by  mail,  postage  poid,  on  the  re. 
ceipt  of  price. 

"-  Wm.    A.    Pond    &    Co., 

64G  No.  G47  Broadway,  New  York, 


S.    P.    PRENTISS, 

Teacher  of  Piano,  Organ,  and  Harmony, 

554  Washington  Street,  Room  No.  4. 


TEACHER  OF  ORGAN  AND  PIANO. 

^3.  6  Allston  Street. 


I..  H.  SOUTH.a.RI>, 

Teacher  of  the   PikiioforAe,  Singing,  Orgai 

find  Haruiony. 

Communications  left  at  the  store  of  Ditson  &  Co.,  will  r 
ceive  prompt  attention. 


lyrR.   JAMES   WHITNEY",   Tenor  Vocalist. 
lately  returned  from  Europe,  pupil  of  Sig.  Prati,  Mil- 
an, Italy,  will  give  Lessons  in  English  and  Italian  Singing. 
Commencing  Monday.  Sept.  25th. 
Room  No  18.  Tremont  Temple.  640 


MR.  ALBERT      N.  WHITNEY,  PUp"  of  Dr.  Lorenza 
Milan,  will  receive  pupils  on  the  Piano-Forte  and  Har- 
mony, on  and  after  Monday,  Sept.  18th. 

Address,  OLIVER  DITSON  &  CO.,  or  No.  18  Tremont  Tem- 
ple. 640 


MR.  J.  Q.  WETHERBEE  has  Removed  from  18  Tremont 
Temple  to  38  UNION  PARK  STREET,  1st  door  from 
Washington  Street.  Pupils  at  the  South  End  will  be  waited 
on  at  their  residence,  if  desired.  566 


Mendelssohn  Musical  Institute. 

Affords  to  Private  Pupils  and  to  Classes  Instructions  in 
EVERY  DEPARTMENT  OF  MUSIC.  Send  for  a  circular,  to 
Oliver  Ditson  &  Co., or 

EDW^ARD  B.  OLIVER, 
Principal,  26  Oxford  St.,  Boston,  Mass. 


U.    Ij.   DOlflTZTIM'G. 

COMPOSER    OF    MILITARY  MUSIC, 

84  Ludlow  Street,  cor.  Broome,  J^ew  York. 


J.    F.    aUDOZiFHSEXr, 

Teacher  of  English,  Italian  and  German 

Singing. 

274  Washington  Street ;  or  address  Oliver  Ditson  &  Co. 

615. 


G.    E.    -WHITING 

Gives   Instruction   on  the  Pianoforte,    Organ, 

and  in  Harmony. 
Address  Oliver  Ditson  &  Co.  622 


M 


RS.  J.  S.  GARY,  is  prepared  to  receive  pupils  in 
VOCAL  MUSIC  at  her  residence,  117  Harrison  Avenue. 
Address  at  the  house,  or  care  of  Oliver  Ditson  &  Co.    K8 


L.    DAMA, 

Teacher  of  Cultivation   of  the  Voice. 

Chickerings'   Building,  246    Washington  Street.       Room  i 


lyrR.  J.  P.  RUDOLPHSEN  will  resume  his  lessons 
on  the  15th   of   September.      Address,  eare  of  Oliver 
Ditson  &  Co.  637 


JOHN    W.    TUFTS, 

TEACHER  OF  PIANOFORTE  ORGAN,  AND  HARMONY. 
No.  1  Van  Rens.salear  Place. 


■DAVIT}    TAZNH, 

Basement  of  Chauney  Place  Church.  552 


M 


LLE.  GABRIELLE  DE  LA  MOTTE,  gives  Instruction  e 
the  PLanoforte. 

53  Hancock  Street. 


J.    C.    D.    PARKER, 
Teacher  of  Piano,  Organ  and  Harmony, 


32  Chauucy  Street. 


ELLIOTT    VSi".    PRATT, 
GIVES  INSTRUCTION  ON  THE  PIANOFORTE, 

Address  at  Oliver  Ditson  &  Co's. 


JOHN    H.    WILLCOX, 
Tencher  of  the  Or^au,  Piano  &.  H»riuony, 

29  Chester  Square",  uear  Shawmut  Avenue.  531 


JTTLIU8     EICHBERG, 

TEACHER     OF 

Singiii;g,    Piano,    Coiuposilion    and    Violin. 

Residence  42  West  Cedar  Street. 


imras 


1. 


Teacher  of  Piano,  Organ  and  Harmony. 

Address  at   O.  Ditson   &    Co's,  or  274  Washington  Street. 


L.     W.     WHEELER, 
FORMATION    OP'    THE    VOICE, 

.K.iMax.mH  Ai\i:0  X'rAI,lA:W  S:£:SO«.X;»J&. 
Address  at  13  Tremont  Row,  or  Chickering  &  Sons'.       * 


If  You  Have  a  Cabinet  Organ, 

GET  ft  copy  of  « 'Winner's  Perfect  Guide,"  for  that 
instrument.  It  contains,  in  addition  to  excellent  lesaons 
and  pleasing  BxerciBcs;  a  capital  collection  of  Music,  compris- 
ing some  of  the  most  popular  pieces,  any  one  of  which  is  worth 
the  price  of  the  book.  For  sale  by  all  mu.sic  dealers.  Price, 
75  cents  Sent,  post-paid.  OLIVER  DITSON  &  CO.,  Pub- 
lishers, 277  WashiugtOD  Street,  Boston. 


IVIason  &  Mainlines 

CAB  I  N  ET    ORGAN: 

ONE  TO  TWELVE  STOPS. 

IN    CASES   OF 

Black  Walnut 9S110  to  $600  t 

Carved  and  panelled  Walnut 200  to  500  ( 

Dappled  Walnut 200  i 

Oak 110  to  600  1 

Oak,  with  Walnut  carvings 200  to  500  i 

Rosewood 135  to  800  i  i 

Ebony,  engraved  and  gilt 250  to  700  *  'i 

Black  Walnut  and  Ebony,  richly  carvedand 

panelled 1200     i 

These  instruments  are  conceded  by  musical  connoiseui  ] 
be  unrivalled  by  any  other  of  their  general  class,  whe  t 
European  or  American .  A  recent  number  of  the  Leipzig  i?- 
nale,  the  leading  musica  journal  of  Germany,  admits  I  r 
superiority. 

For  indorsement  of  the  superiority  of  these  instrumi  , 
the  manufacturers  refer  with  confidence  to  the  most  emi  t 
organists  and  artists  generally  of  Boston,  New  York  and  (  r 
principal  cities. 

The  attention  of  those  desiring  very  elegant  furnitu  s 
invited  to  several  new  styles  just  finished.  Descriptive  i  - 
logues  sent  by  mail  to  any  address. 

SALESROOMS  : 
2T4  Wnsliington  street,  Boston* 
596  Broadway,  New  York- 
These  instruments  are  also  to  let  by  OLIVER  DITSON  & 

LYON  &  HEALY, 

Cor.  Clark  and  Washington  Sts 

CHICAGO,    ILL. 

MUSIC    PUBLISHERS, 

Wholesale  and  Retail  Dealers  in  Sheet  Mi  jJi 
Music  Books,  and  Musical  Merehandist  ] 
OF    EVERY    DESCRIPTION. 

Our  stock  of  Sheet  Music,  Music  Books,  Mus  4 
Instruments,  etc.,  is  the  largest  and  mostcomplnte  ii  )e 
No.  West  Our  connection  with  Messrs.  O.  DITSON  &  %. 
enables  us  to  furnish  their  publications  to  Western  Dei  3, 
at  net  Boston  Prices.  I 

d^r^ln  addition  to  the  publications  of  Messrs.  0.  Dm 
&  Co..  we  keep  on  hand  and  furnish  all  Music  and  A^ic 
Books  published  in  America,  together  with  a  choice  stoi  af 
Foreign  Music.  619 

C.  1k¥.  A.  TRlJMPIiER, 

Music  and  Piano  Forte  Dealc 

0^2  Chestnut   St.,  Philadelphia. 

Offers  for  sale  a  complete  assartment  of  SHEET  MUSIC    » 
MUSIC  BOOKS. 

As  ageut  for  the  extensive  catalogue  of  Messrs.  0:  iB 
Ditson  &  Co.,  he  possesses  unusual  facilities  for  supplfig 
Teachers  and  D«alers  at  a  di&tance,  as  well  as  those  residii;.JO 
the  city,  who  by  ordering  of  him  will  save  the  extra  timeM  ■ 
freight  of  sending  to  New  York  or  Boston.  tj 


]\ew  Music  for  Sabbath  Schocs. 
Sabbath  School  Trumpe 


Hymns  and  Tunes,  Chants  and  Anthem 

I  TO  WHICH    IS   A 


THE    ORIGIN    OF    THE    SEASONS,"! 

W.  0.  &  H.  S.  PERKINS. 

Specimen  copies  of  thifl  new  work  will  be  sent  post-piii" 
receipt  of  30  cents,  Special  attention  is  directed  toi 
"  Trumpet"  as  being  a  collection  of  Music  particularly  si  =4 
to  the  young,  and  one  that  cannot  fail  to  be  generally  ado  i 
The  Cantata  is  one  of  the  most  attractive  that  has  j™ 
published.  It  is  easily  presented,  and  for  this  reaaou  l 
come  popular  in  all  Sabbath  Schools  as  soon  as  introduc»| 

Price.  In  hoards  30  ;  paper  25.  Just  published!  by  OL[" 
Ditson  &  Co.,  277  Washington  Street. 


Vhole  No.  648. 


BOSTON,    SATURDAY,   FEB.    3,      18  6  6.  Vol.  XXV.  No.  23. 


For  Dwight's  Journal  of  Music. 

Praise  of  Music. 

(The  first  two  verses  partly    imitated  from  a  MS.  In  the 
German  Tabulatttr,  AD.  1620. 

lail,  glorious  Music  !  royal  art, 

low  often  hast  thou  cheered  my  heart ! 

ly  noblest  powers  to  thee  I'd  give, 

,'hongh  I  a  thousand  years  should  live. 
Then  let  the  changing  seasons  roll, 
I'll  sing,  wjth  all  my  heart  and  soul, 
While  life's  best  blessings  rest  with  me, 
Love,  health,  content,  song,  poesy  ! 

Chen  foolish  tongues  those  accents  blame, 

a  which,  untired,  I  sound  thy  fame, 

uch  blame  to  me  no  bane  doth  bring ; 

'hey  chide,  because  they  cannot  sing. 

Then,  joyful,  while  the  seasons  roll. 
Will  I  sing  on,  with  heart  and  soul ; 
For  Life's  best  blessings  rest  with  mo. 
Love,  health,  content,  song,  poesv  ! 

et  others  prize  the  wealth  they've  won — 

'hey  are  not  lords  of  what  they  own  ! 

.  songful,  brave,  contented  heart 

I  wealth,  of  man's  best  self  a  part. 

So  let  me,  while  the  seasons  roll, 
Sing  on  with  all  ray  heart  and  soul ;     ■ 
Life's  richest  blessings  rest  with  me, 
Love,  health,  content,  song,  poesy  ! 

hen,  royal  Music,  art  divine, 

[y  constant  service  shall  be  thine  ; 

id  thou  my  days  to  flow  along, 

■.  full,  complete,  harmonious  song. 

Then,  grateful  while  the  seasons  roll, 
I'll  sing  with  all  my  heart  and  soul, 
Por  Life's  best  blessings  rest  with  me. 
Love,  health,  content,  song,  poesy  ! 

Fanny  Raymond  Ritter. 


For  Dwight's  Journal  of  Music. 

Musical  Grammar. 

[  BY    W.    S.    B.    MATHEWS. 

Grammar  teaches  how  to  speak  and  write  a 
!  nguage  correctly.  Music  is  a  language,  ex- 
[  -essive  of  sentiments  and  emotions.  Musical 
I  rammar,  therefore,  teaches  how  to  compose  and 
I  rite  music  correctly.  All  persons  have  ooca- 
■  on  for  a  knowledge  of  the  grammar  of  their  ver- 
jueular,  in  giving  utterance  to  their  thoughts, 
w  and  simple  though  they  be.  Many,  howev- 
■,  study  music  only  to  acquire  the  ability  to  in- 
iTpret  the  thoughts  of  others  to  the  listener,  and 
jiie  study  of  musical   grammar   has  not  always 

fiien  insisted  upon.    Nevertheless   a  knowledge 
li  this  science  has  its  value  to   every  student  of 
,'usieal  art.     For  almost  every  one  who  pays  any 
)nsiderable  attention  to  the  study  of  music  has, 
■'•  some  time   or  other,  occasion  to   express  his 
7n  thoughts,  either  in  the  ephemeral  style  of  im- 
,  "ovisation  upon  themes  of  the  opera  last  heard, 
I  ■  in  writing  down  his  more  matured  conception 
J   some  strain,  heard  else   only   in   his  imagina- 
i  an  ;  or  at  least,  in   the   re-arrangement   of  the 
loughts  of  others.     And  even    should  none  of 
iese  graver  occasions  for  such  knowledge  arise, 
,  le  selection  of  music  for  study  and  practice  in- 


volves the  determination  of  questions  of  merit, 
as  to  style  of  composition,  which  can  be  properly 
decided  only  by  one  familiar  with  the  principles 
underlying  such  work.  What  we  call  finhli  in 
a  musical  work  can  only  be  appreciated  by  one 
conversant  with  such  knowledge.  To  the  stu- 
dent of  the  classical  master-works  such  informa- 
tion is  especially  valuable,  since  these  works  are 
often  as  remarkable  for  the  skilful  manner  in 
which  motives  are  treated  in  accordance  with  the 
technical  rules  of  composition,  as  for  the  truth 
and  force  of  the  thought  itself  This  is  still  more 
emphatically  true  of  the  Fugue,  which  is  -the 
highest  development  of  the  in/eZ/ccteaZ  in  music, 
as  distinguished  from  the  emotional. 

For  the  information  of  younger  students,  who 
may  never  have  given  this  subject  much  atten- 
tion, the  following  schedule  of  Musical  Grammar 
is  presented.  In  this  it  is  attempted  to  give  each 
department  of  this  science  its  true  rank  and  log- 
ical place. 

.  The  scale  is  the  alphabet  of  tones.  With  this, 
therefore,  we  begin.  Next  conies  a  consideration 
of  intervals,  consonances,  and  dissonances.  Then 
comes  the  minor  scale,  and  the  study  of  both  ma- 
jor and  minor  scales  in  all  keys.  Next  we  have 
the  three  primary  chords,  from  which  all  others 
are  in  some  way  derived.  These  are  the  major 
and  minor  triads,  and  the  chord  of  the  dominant 
seventh,  and  they  are  to  be  studied  in  all  keys. 

The  second  stage  of  knowledge  in  this  science 
involves  acquaintance  with  the  mutations  of  these 
prim.ary  harmonies, — changes  o( position  and  in- 
version,— and  the  doctrine  of  discords.  It  is  be- 
lieved that  all  discords  may  be  ranked  under  one 
of  these  three  heads  :  suspensions,  appogrjiatwas, 
and  passing-notes.  The  proper  figuring  of  these 
various  chords  and  discords  is  included  here,  andi 
with  the  addition  of  so  much  of  the  knowledge 
belonging  to  the  following  stage  as  relates  to  for- 
bidden parallelisms,  we  have  the  science  of  Thor- 
ough Bass. 

The  third  stage  of  progress  includes  the  syn- 
ta.x  of  chords.  Modulation  and  Cadence  are 
taught  here.  And  here  comes  in  a  new  aspect 
in  which  we  may  regard  musical  compositions. 
Hitherto  they  have  seemed  to  us  merely  succes- 
sions of  chords.  We  are  now  to  consider  them 
as  combinations  of  two  or  more  separate  and  in- 
dependent voice-parts,  or  melodies.  This  stage 
embraces  the  whole  doctrine  of  Counterpoint, 
both  simple  and  double.  Imitation,  Canon,  and 
Fugue.  We  also  learn  to  discriminate  between 
the  slrici  and  free  style  of  composition.  The 
former  is  written  for  voices  alone  ;  or,  if  for  in- 
struments, it  is  conceived  to  be  for  a  certain  num- 
ber of  voices,  from  which  it  never  varies  except 
when  one  voice  temporarily  rests.  In  the  free 
style  one  air  or  melody  takes  very  decided  pref- 
erence over  the  accompanying  voices,  and  chords 
are  taken  now  full,  now  very  thin,  as  the  fancy 
of  the  composer  suggests.  The  free  style  has 
been  built  up  by  a  system  of  licensed  deviations 
from  the  severe  rules  of  the  strict  style.  The 
study  of  strict  composition,  therefore,  is  of  great 


use  even  to   the  student   who   never   designs  to 
write  in  this  manner. 

In  the  fourth  stage  of  progress  we  come  to  the 
doctrine  of  Symmetry.  This  embraces  meas 
ures,  phrases,  and  periods.  The  consideration  of 
Musical  Form  follows  this.  Here  we  inquire 
into  the  distinguishing  characteristics  of  the  vari- 
ous kinds  of  composition  ;  such  as  songs,  dances, 
romances,nocturnes,  the  rondo,  sonata,  symphony, 
opera,  eantala,  oratorio,  etc. 

We  have  now,  as  far  as  it  regards  the  melody, 
harmony,  and  form,  the  ability  to  write  any 
kind  of  composition  we  may  desire.  The 
question  of  the  color,  or  limhre,  of  tones  to  be  em- 
ployed now  arises.  This  involves  the  study  of 
the  varieties  of  the  human  voice,  the  various  gen- 
eral classes  of  instruments,  the  mechanism,  ^im5rc, 
and  compass  of  each  separate  instrument,  and  its 
appropriate  use.  To  this  is  added  the  art  of  com- 
bining and  contrasting  the  different  masses  of 
tone  in  the  orchestra. 

With  a  thorough  mastery  of  the  various 
branches  of  knowledge  thus  briefly  hinted  at,  and 
with  a  natural  tendency  toward  melodic  and 
rhythmic  expression,  the  young  composer  is  able 
to  take  a  fair  start  in  the  race  toward. favor,  dis- 
tinction, or  greatness.  And  will  any  lower  stand- 
ard of  attainment  be  admissable? 

The  question  arises  :  To  how  great  an  extent 
ought  this  study  to  be  pursued  by  such  students 
as  do  not  desire  to  become  composers,  or  even 
virtuosi '?  To  this  it  is  answered  :  Only  in  out- 
line. And  in  all  cases  the  principle  holds  that 
"general  knowledge  precedes  special ;"  so  that 
students  who  desire  ultimately  to  explore  the 
whole  domain  of  musical  science,  ought  first  to 
study  the  subject  in  outline,  in  order  to  get  a 
general  idea  of  the  true  place  and  rank  of  each 
separate  department,  in  the  ardent  pursuit  of 
'any  one  of  which  the  student  is  led  to  forget  that 
there  exist  others  quite  as  important  and  equal- 
ly interestiBg. 

Note.  An  outline  work  on  this  whole  subject  hag 
been  prepared,  and  at  some  future  time  will,  no 
doubt,  see  the  light.  A  minute  treatment  of  the 
whole  subject  is  to  be  found  in  Marx's  "Kompositions- 
lehre,"  4  vols.,  and  in  tlie  works  of  Gottfried  <*Veber 
and  others.  Cherubini's  treatise  on  "Counterpoint 
and  Fugue"  is  the  best  in  that  department.  An 
English  translation  is  published  by  Novello.  Ber- 
lioz's Treatise  on  Orchestration,  also  published  by 
Novello,  gives  information  belonging  to  the  fifth 
stage  of  progress.  No  treatise  in  English  on  Musi- 
cal Form  is  known  to  the  writer.  A  translation  of 
Marx's  volume  on  that  subject  is  in,  progress. 

■sy.  s.  B.  M. 


The  Musical  Conservatoire  at  Brussels. 

(Report  of  P.  Le  Neve  Foster.,  Esq.,  Secretary  of  the  Society 
of  Arts,  London). 

In  compliance  wtth.the  instructions  given  by  the 
Council,  i  visited  Brussels,  and  placed  myself  in 
commu,nication  with  M.  F(5tis,  the  director  of  the 
Conservatoire  Royal  de  Musique,  and  also  with  M. 
Covnelis,  professor  of  singing  in  that  establishment, 
and  supported  by  public  funds  by  vote  of  the  Cham- 
bers, and  by  a  subsidy  from  the  town  and  the  prov- 
ince, as  well  as  by  fees  from  foreign  pupils.     The  in- 
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struction  given  is  absolutely  free  to  all  Bel;;ians  of 
both  sexes  ;  foreiprners  are  adtnitterl  on  payment  of 
an  annual  tee  ir{  £S  sterling.  The  instruetion  thus 
given  fs  only  for  tho3e  intended  for  the  profession, 
and  not  for  amateurs  ;  hut  inasmuch  as  there  is  no 
control  over  tlie  students  after  they  leave  the  Con- 
servatoire, practically  the  education  is  open  to  all, 
without  distinction. 

The  branches  taught  are — 1,  Solfeggio  and  read- 
ing music  ;  2.  Singing — solo  and  concerted  ;  3.  The 
organ  ;  4.  Stringed  and  wind  instruments  and  the 
piano-forte;  5.  Thorough-bass  and  accompaniment ; 
C.  Composition;  7.  Tlie  Italian  language  and  Latin 
jironunciation  ;  .8.  French  declamation.  There  may 
he,  in  addition,  a  class  for  the  plain  chant,  for  acous- 
tics, and  for  nnisical  tesihetics.  A  Director,  profes- 
sors, supplementary  professors,  and  rgpe'dtews  have 
charge  of  the  instruction. 

The  administration  of  the  institution  is  under  the 
charge  of  a  Commission  of  seven  members,  including 
the  president,  all  of  whom  are  named  by  the  King.  It 
chooses  a  vice-president  and  treasurer  from  among 
its  own  body.  The  Burgomaster  of  Brussels  is  hon- 
orary President.  The  Director  and  secretary,  who 
is  also  librarian,  are  not  members.  The  Commission 
proposes  to  the  minister,  jointly  with  the  Director, 
all  the  officers.  It  regulates  all  the  expenses,  the 
discipline, and  interior  economy,  and,  In  consultation, 
the  Director  fi.xes  the  number  of  rgpeViteurs  and  pupils 
in  each  class.  The  Commission  meets  once  a  month, 
and  annually  settles  the  budget  of  expenses  with  the 
Director,  and  presents  a  report.  Once  every  three 
months,  at  least,  the  members  must  make  an  inspec- 
tion of  the  classes.  Every  member  who  has  been  ab- 
sent from  the  meetings  of  the  commission  for  six 
months  ceases  to  belong  to  it. 

The  Director  is  appointed  by  the  King,  and  can  be 
removed  by  a  ministerial  decree.  He  has  the  general 
direction  of  the  studies,  methods  of  study,  and  the 
discipline  of  the  classes  as  regards  both  professors 
and  pupils.  He  may  attend  the  deliberations  of  the 
Commission,  but  has  no  voice  in  it.  He  examines 
and  admits  or  receives  pupils,  reporting  the  same  to 
"  the  Commission.  He  has  charge  of  the  furniture, 
instruments,  and  of  the  property  of  the  establishment 
generally.  With  him,  assisted  by  the  professors  of 
singing  and  instrumental  music,  rests  the  admission 
or  rejection  of  the  candidates. 

Candidates  for  admission  as  pupils  must  be  able  to 
read  and  write,  and  must  bring  ceriificates  of  birth. 
They  must  he  above  seven  years  old.  After  12  they 
cannot  be  admitted  to  the  solfeggio  classes,  unless 
they  oan  read  music.  After  15,  they  are  not  admit- 
ted to  an  instrument  class  unless  they  show  a  certain 
aptitude,  and  can  read  music.  They  can  enter  the 
singing  classes  up  to  the  age  of  2.5,  provided  they  can 
read  music.  Those  admitted  commence  their  studies 
the  first  Monday  in  October  annually.  The  pupils 
cannot  he  absent  without  leave  from  the  professor,  or 
more  than  one  day  in  the  month  without  leave  from 
the  director,  and  only  for  serious  reasons.  After  pro- 
longed absence  they  are  re-examiued  before  re-ad- 
mission. 

The  professors  and  sub-profe,5sors  are  responsible 
for  the  conduct  of  their  classes,  under  the  supervision 
of  the  Dii'ector.  Leave  of  absence  may  be  given 
them  for  a  fortnight  by  the  Director ;  for  a  month  by 
the  Commissioner,  for  beyond  that  period  by  the 
minister,  under  the  advice  of  the  Director  .ind  the 
Commission,  but  not  more  than  once  m  the  year, 
without  the  special  authority  of  the  minister.  Absent 
professors  are  re-placed  by  the  sub-professors  or  r^iie- 
tilems.  The  former  receive  the  salary  of  the  profes- 
sors during  their  absence.  If  the  absence  is  unavoid- 
abl^for  important  reasons,  the  professor  only  loses 
half  his  salary  for  the  time.  If  ab.sent  for  a  fortnight 
or  for  a  month  with  a  medical  certificate  he  loses 
nothing  ;  beyond  that  time  a  tjuarter  of  his  salary  is 
taken  for  the  benefit  of  his  substitute.  Any  profes- 
sor absent  without  leave  or  illness  is  fined  two  days' 
salary.  Prolonged  absence  is  reported  to  the  minis- 
ter, and  visited  with  dismissal  or  suspension.  Pro- 
fessors named  by  the  Director  take  part  in  the  prac- 
tices and  public  and  private  performances.  The  Di- 
rector chooses  the  re'pAiteurs  from  the  most  distin- 
guished pupils.  They  have  annual  salary,  and  after 
two  years  of  approved  conduct  may  succeed  to  a  va- 
cancy as  sub-professor.  There  is  an  ofRcer  termed 
Superintendent  of  studies,  who  is  responsible  for  the 
order  of  the  studios,  and  for  the  maintenance  of  dis- 
cipline in  the  classes.  He  registers  and  makes  a 
daily  report  of  the  presence  or  absence  of  the  teach- 
ers or  pupils,  af)d  must  bo  present  a  quarter-ofan- 
hoijr  before  and  during  the  time  of  study.  He  has 
under  hlnf>  servants  who  attend  to  the  classes,  fill  the 
otljces  of  messenger,  porters  and  orolifietra  raon.  He 
lias  also  the  care  of  the  instruments, 

'I'he  library  contains — 1.  Works  on  the  theory  and 
practice  of  iT)usic,  for  the  use  of  the  classes ,  2.  Scores 
and  separate  parts  for   the   concerts  ;  .1.  Books  and 


music  for  the  instruction  of  the  pupils  and  for  refer- 
ence. The  advanced  pupils  may  borrow  library 
hooks  with  the  permission  of  the  director,  the  same 
being  registered,  and  for  no  longer  than  a  m<mth. 

In  the  month  of  May  the  Director  commences  his 
examination  of  all  the  students  in  the  Conservatoire, 
in  the  pre.sence  of  the  professors  in  charge  of  each 
class.  He  ascertains  the  progress  made  in  the  year, 
and  how  fur  each  pupil  has  advanced  in  his  educa- 
tion. These  examinations,  which  take  place  daily, 
last  about  six  weeks.  On  the  result  of  these  exami- 
nations, the  Director  determines  the  dismissal  of 
those  pupils  who  have  done  nothing  during  the  year. 
This,  however,  is  rare,  for  there  is  a  great  amount  of 
emulation  in  the  school  among  the  students.  The 
Director  also  determines  from  among  the  students 
those  who  shall  be  admitted  to  the  competitions.  The 
Director  examines  all  thepui^ils  twice  a  year,  and 
makes  a  report  to  the  Commission.  Each  professor 
and  teacher  makes  a  report  of  the  pupils  in  his  class. 

The  competitive  examinations  for  prizes  take  place 
annually  in  the  last  week  in  July,  and  first  week  in 
August.  After  receiving  the  reports  from  the  pro- 
fessors, the  director  admits  the  pupils  for  competition, 
and  those  who  are  to  accompany  the  solos  and  con- 
duct the  classes.  The  competitions  in  harmony  and 
solfeggio  are  conducted  with  clo.sed  doors.  Those  for 
instruments  and  singing,  in  public.  A  jury  of  five 
or  seven  members  is  appointed  by  the  Commission  to 
award  the  prizes,  of  which  the  Director  is  President. 
The  prizes  are  given  by  a  majority  of  votes.  In  case 
of  nn  equal  number  of  votes,  the  Director  has  a  sec- 
ond vote. 

The  names  of  the  successful  candidates  are  pub- 
lished in  the  newspapers.  Each  candidate  plays  or 
sings  one  piece  at  sight,  and  one  which  has  been 
previously  studied. 

The  prizes,  of  which  the  value  is  annually  fixed  by 
the  Commission,  consist  of  scores  and  works  on  the 
theory  and  history  of  music,  collections  of  music 
for  pianoforte,  voice  and  solfeggio  ;  and  to  the  in- 
strumental pupils  bow  and  wind  instruments.  The 
prize-holders  receive  with  the  prizes  a  laurel  crown 
and  a  certificate.  The  aecessits  receive  a  palm.  The 
distribution  of  prizes  takes  place  if  possible  in  the 
month  after  the  beginning  of  the  academical  year.  It 
is  followed  by  a  concert  in  which  the  pupils  who  have 
obtained  the  first  prizes  are  permitted  to  perform 
solos. 

The  pupils  who  obtain  the  first  prizes  for  their  in- 
strumental performances,  their  singing,  for  their  per- 
formance on  the  organ,  or  for  composition,  are  ar- 
tists whose  education  is  considered  complete,  and 
their  studies  fhiished.  The  term  usually  required  to 
turn  out  an  artist  of  talent  complete,  comprising  a 
knowledge  of  composition,  is  about  eight  years. 
Each  pupil  gets  about  six  hours  of  teaching  in  a  week. 

Concerts  are  given  by  the  professors  and  pupils  of 
the  Conservatoire.  The  Commission  fix  the  number 
with  the  Director,  who  arranges  the  days  and  the 
programme,  and  at  the  beginning  of  each  academical 
year  he  publishes  in  the  school  a  list  of  the  professors 
and  pupils  who  are  to  take  part  in  the  orchestra  and 
chorus  of  the  concerts.  Tickets  for  the  concerts  are 
sold,  and  the  proceeds  distributed  amongst  the  most 
distinguished  scholars. 

The  Town  Councils  of  the  Provincial  towns  are  in 
the  hahit  of  paving  the  expenses  of  promising  pupils, 
i.e.,  of  those  who  obtain  the  first  prizes  at  Academies 
des  Beaux  Arts  in  those  towns,  in  order  to  enable 
them  to  follow  the  classes  at  Brussels  or  Li^ge. 

There  are  annually  two  vacations:  from  Palm  Sun- 
day to  the  first  Sunday  after  Easter,  and  from  the 
15'th  of  August  to  the  Ist  of  October. 

In  Brussels  there  are  for 

Profes.tiors.  Pupil.''. 

Reading   Music S  ..  85 

Solfeggio |,3female(  '°* 

Bassoon 1  ••  6 

Flute 1  ..  5 

Cornet 1  ■-  10 

Trombone 1  ■  .  7 

French    Horn 1  ■  •  6 

Trumpet   1  •  •  + 

Hautboy 1  •  .  9 

Clarinet 2  ..  6 

Violin 5  ..  69 

Violoncello 2  ..  25 

Double  Bass 1  .  •  4 

Pi''"°''o'''° I  3  female  [  "* 

Sinjjinp- 2  . .  34 

Italian  lann-iiafre ^  •  •  14 

Organ....    ..    1  ..  16 

Declamation 1  ••  20 

Connterpoint 1  ••  '9 

Harmony 1  -.  42 

Practical  Harmony 1  •  •  1^ 

Accompaniment 1  ■•  H 


The  actual  number  of  pupils  in  the  Academy 
the  present  year  is  564. 

The  Conservatoire  is  supported  as  follows  : 

Frai 

Subsidy  from  the  State 15,! 

Town  of  Brussels 20,( 

"  "        Province 4,i 

Fees  from  Foreign  Students  2,1 

42,1 
GENER.4L   Expenses. 

Pra; 

Rent 6,: 

Music,  &e.,  and  books 3, 

Pianofortes,   furniture,   and   general   mainte- 
nance of  the  establishment 7, 

Total 16, 

Expenses  of  Tuition. 

Director .• 8, 

Secretary 1.' 

Superintendent  of  studies 1, 

Two  inspectors  of  ditto 2, 

Accompanyist •  ■  ■  ■ 

Tuner 

Porter 

Organ  blower 

28  Professors  from  3,000  to  1,170 53, 

6  Sub-Professors  from  950  to  600 4, 

8  Ee'pdtiteurs  at  370  ^ 

2         ditto       at  300  > 3: 

2         ditto      at  400  ) 

Total 76 

The  Director  has  a  private  residence  in  the  bi 
ing  of  the  Conservatoire.  The  rooms  for  conduc 
the  teaching  of  the  Conservatoire  consist  of 
class-rooms  .ind  a  large  room  in  which  the  orga 
placed.  In  it  also  the  smaller  concerts  are  given 
larger  concerts  and  the  competitive  examinat 
taking  place  in  the  Palais  Ducal. 

The  building  appropriated  to  the  Conservatoir 
of  ancient  character  and  forms  a  quadrangle,  wi 
garden  in  the  centre.  It  was  formerly  the  resid 
of  a  nobleman,  and  has  been  purchased  either  bj 
Government  or  the  City  of  Brussels  for  the  use  o 
Conservatoire.  The  arms  of  the  former  owners 
be  seen  affixed  to  the  building. 


Anecdote  of  "Der  Fretschuetz."  A  sto  s 
told  by  Hector  Berlioz,  which  is  as  wildly  rom:  c 
as  if  concocted  in  the  Wolf's  Glen  at  midnight,  i' 
give  it  in  his  own  words  : — "When  Der  Fretjsi  : 
was  performed  in  Paris,  I  was  young  and  euthu  s- 
tic — oh,  enthusiastic  a  mourir.  Weber  took  my  I  ft 
by  storm.  I  had  never  heard  such  music;  it  d  re 
me  out  of  myself— it  bewitched— it  enthralled  ). 
There  was  then  a  young  medical  student  in  Paris  v 
bosom  friend — his  name  was  Eugene  Sue.  lO 
world  has  since  known  it.  What  Weber  was  to  3, 
Weber  was  to  him  ;  we  both  venerated,  we  both  il- 
ized  the  great  Carl.  Night  after  night  were  we  ii  i6 
front  row  of  the  gallery.  To  us  it  was  indeed  1  v 
dise.  We  never  missed  a  representation.  But  t  s 
differ,  mon  ami.  There  was  a  fellow  who  came  i  e 
as  regularly  as  we  ;  but  when  we  applauded  he  hi  il 
— when  we  applauded  he  sneered  !  The  an  d 
hissed  and  sneered  at  Carl  Von  Weber!  W  i| 
supportable'?  No  I  Three  times  did  I  and  Sui,!! 
upon  him  vl  et  armis,  and  three  times  was  he  nij.T 
ejected  fi'om  the  shrine  which  he  profaned.  Eh,  'l'. 
mais  le  temps  marche  lotijours.  Our  first  fervorfr 
£>er  Fi-ei;.sc/mte  abated,  but  not  our  friendship.  ,|ie 
night,  years  after,  Sue  came  to  me  ;  he  was  thei;iil 
the  Hotel  Dieu.  'Guess,  my  dear  friend,'  saiilie, 
■who  has  died  in  my  ward  1  A  man  with  a  str;  ;t 
disease  of  the  brain,  producing  distortion  of  the  si- 1. 
'Eh  hieni  and  what  then'''  'Why,  the  man  - 
■Who  r  'The  ohl  unbeliever  in  Der  Freijsdi:. 
Again  years  passed  over,  and  I  had  forgotten  ajut 
the  matter.  Sue  was  a  great  novelist.  I  had  cli|,'6 
of  the  Grand  Opera.  I  determined  to  get  up  M' 
Frei/schiitz.  The  incantation  scene  was  to  Ih^  ' '' 
iaily  splendid.  It  was  not  until  the  last  momcni  ii 
I  found  I  wanted  a  skull.  Off  I  sent  to  my 
friend  Sue.  The  author  had  not  forgotten  the 
tor,  and  his  small  cabinet  of  medical  curiosities 
at  my  service.  'Take  that  skull,'  he  said,  'bn 
heaven's  sake  be  careful  of  it !  Never  was  thi 
finer  specimen  of  a  rare  disease.'  So  off  I  went 
the  relic  of  mortality.  Carefully  did  I  place  it  i 
position,  among  vampires,  and  owls,  ""''  "^'J'; 
pents,  and  skeleton  horses.  It  was  not  until  the  jSp 
ing  of  the  seven  bullets  had  commenced  tl  a 
thought  flashed  upon  me.  The  skull!  Gra 
powers  !  it  may  be — it  must  be — it  is — it  is— the 
of  the  man  who  hissed  Der  Freyschuls  !  I  flewai 
to  Sue's  box.     I  told  him  ray  thought,  and   he- 
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orated  it.  Mnrvollous  the  course  of  rotribiitivo 
ice  !  We  leaned  over  the  cusliion,  we  gazed  at 
mute  grinning  basin  of  bone,  and  we  said,  ns  with 
voice,  'This  is  Dei'  Frei/sc/iiiU  !  The  music  of 
■1  Von  Weber  is  thunderinp;  around  you !  and 
f,  skull,  hiss — hiss — hiss — if  you  can  !'  " 


"  L'  Africaine  "  in  Berlin, 

IS  regards  the  cast  and  execution  of  tho  German 
ptation,  there  is  much  to  be  said  for  and  against, 
trasting  both  with  those  of  Paris  and  London, 
on  one  point  there  can  be  but  one  opinion, 
lely,  ns  to  the  nnse-en-sceiie.  Thero  cannot  be  tho 
host  hesitation  in  stating,  that  in  artistic  concep- 
and  hnish,  the  "  business  "  of  the  stage  is  infinite- 
uperior  to  the  Italian  and  English  versions.  It 
'  be  said  that  the  managers  hero  had  tlie  experi- 
!  of  the  pivst  to  guide  them.  Not  so  however. 
;  that  an  entirely  new  line  has  been  struck  out  in 
action  of  the  story  in  many  portions.  Thus,  the 
tomime  in  the  Council  Scene,  the  quadruple  by- 
i'  on  the  different  decks  of  the  ship,  and  the  spec- 
ilar  arrangements  of  the  Indian  March  were  as 
el  as  they  were  ingenious  and  animated.  Unless 
lad  seen  "  rows  "  in  a  French  Chamber  of  Depu- 
in  constitutional  days,  a  spectator  of  the  lively 
ussiou  in  the  Portuguese  Council  during  the  con- 
ration  of  the  plans  of  the  great  navigator,  Vasco 
lama,  might  have  concluded  that  there  was  exag- 
tion  in  the  gesture  of  the  artists  here ;  but  the 
;t  was  admirable  of  the  strong  feelings  of  the 
gonistic  parties,  the  animated  action  giving  point 
le  magnificent  concerted  piece  which  the  coni- 
:{■  has  carried  on  in  the  debate.  In  the  ship  scene, 
nautical  details  were  in  the  main  excellent.  No 
It  when  Prussia  has  a  good  fleet  in  the  Baltic, 
irnumeraries  will  be  found  more  au  fait  in  run- 
:  up  and  down  the  yards  ;  but  if  the  "  old  salts'' 
1  not  exactly  T.  P.  Cookes,  the  general  business 
unexceptionable.  The  two  cabins  of  lues  and 
Pedro,  the  main-deck  and  the  quarter-deck  were 
cparately  shown,  instead  of  the  really  disgraceful 
3le  at  Covent  Garden.  More  than  this  realiza- 
of  a  ship,  was  the  atmospheric  effect  of  the  sun- 
:  in  a  mist  and  of  the  threatening  clouds  of  the 
1  n.  The  mdee  took  place  in  every  part  of  the 
I ,  the  Indians  seeking  for  the  Europeans  in  every 
: ;.  The  alteration  in  the  course  of  the  vessel 
1  the  sinking,  were  cleverly  contrived.  The  call 
lerr  Daubner,  the  mechanist,  was  a  well  merited 
I  pliment  to  his  ingenuity. 

!  .  Paul  Taglioni  had  a  special   ovation   for   his 

I  igementof  the  procession  which  ushers  in  Selika 

e  fourth  act.     This  scene  indeed  must  be  pro- 

.  iced  to  be  one  of  the  most  splendid  spectacular  tri- 

hs  ever   witnessed   on   any   stage.     The   entire 

I  n  and  dancing  differ  from   those  of   Paris  and 

Ion.    The  ballet  at  Berlin  has  always  been  famed. 

1  mimes  are  admirably  trained  and  the  bevy  of 

iphee's  and  figurantes  not  to  be  surpassed  any- 
e.  The  March  was  a  continued  series  of  sur- 
s  to  those  who  had  seen  the  opera  elsewhere, 
opening  told,  as  a  large  mass  of  Indians  rushed 
prostrate  themselves  before  the  idol.  It  would 
J  c  Harris's  heart  to  see  the  Priestesses,  Brahmins, 

I  leurs,  Amazons,  Warriors,  &c.  Such  gorgeous 
It  resque  costumes ;  such  endless  changes  ;  such  ma- 
il rees!  The  climax  was  overwhelmingly  inipos- 
ij  ind  enchanting,  for  after  the  masses  had  been 
\  ed  in  close  circles  round  the  Queen,  they  ro- 
i  2d  backwards,  extending  the  circles  down  to  the 
5  ights  from  the  rear  of  tho  stage,  amisdt  the  mas- 
1^  strains  of  the  two  bands.  The  opera  was  stopp- 
-'  r  some  minutes  until  the  ballet-master  appeared 

II  Made  his  bow  at  the  call  of  the  excited  audience, 
le  Scene  Painter,  Ilerr  Gropius,  senr.,  was  not 

11  itten,  for  he  was  summoned  for  his  beautiful  scene 
)'  e  "  Maneenillier"  tree  ;  and  the  master-mind  in 
I  mounting  of  the  work— the  Harris  of  Berlin — 
U  Hein,  the  Kegisseur,  received  also  at  the  end  of 
'I   pera  a  special  ovation. 

16  Conductor  of  the  Africaine  was  Herr  Dorn. 
[  Jlly  entitled  himself  to  the  distinction  of  a  recall, 
'  ith  the  materials  at  his  command,  his  reading  of 
•1  core  was  careful  and  conscientious.  As  regards 
1  cuts,"  it  is  fortunate  he  is  not  within  your  me- 
'1  ilitan  boundaries  to  be  annihilated  by  tho  "  con- 
™  eurs  and  critics,"  at  whose  "suggestions"  the 
1  tors  of  tho  English  Opera  Company  (Limited) 
P  ed  into  Costa  by  implication  for  the  abridgment  in 
"  lalian  adaptation.  Herr  Dorn  has  in  fact  pursued 
"  y  the  same  course  in  pruning  as  Costa ; — that  is, 
™  kes  out  bits  here  and  there  from  a  piece  ;  he  sup- 
P  es  repeats,  he  excises  recitatives,  he  leaves  out 
;l  I  in  the  middle  of  a  concerted  morceau.  Dorn  is 
"  ery  way  entitled  to  the  clegantepithets  which  one 
?■  lut  contemporaries  has  so  freely  employed.  It 
'  t  necessary  in  this  missive  to  enter  into  a  dis- 
1^,  an  as  to  the  modus  operandi  of  a  cutting  down. 


The  simple  sfatcnient  of  tho  fact  that  the  German 
professor  has  adajited  the  same  system  as  the  Italian 
maestro  is  loft  to  your  cditoiial  appreciation.  Your 
correspondent  was  certainly  astounded,  when  alrcaily 
in  the  first  net  ho  fonnd  that  the  turzi/tlno  of  Incs, 
Don  Diego  and  Don  Pedro,  instead  of  being  omitted 
altogciher  as  in  (Italian),  was  ahlircviated,  tho  passage 
of  tho  passionate  lament  of  Incs  being  actually  sup- 
pressed. Herr  Dorti  has  fallen  foul  of  the  third  act 
awfully  ;  the  excisions  are  of  every  kind — bars  here 
and  there,  and  pieces  bodily.  After  the  duo  beiweon 
Vasco  and  Don  l>iego  short  work  is  made  of  Meyer- 
beer's score.  The  conductor  concludes,  like  Costa, 
with  canonic  intervals  during  the  Indianic  outburst. 
It  may  be  interesting  to  know  the  duration  of  the 
Africaine  here.  Beginning  at  six  sharp,  the  curtain 
fell  at  ten  minutes  to  eleven  ;  but  the  entr'actes  were 
long.  The  first  act  was  over  at  eight  minutes  to 
seven.  The  second  began  at  eight  minutes  past  seven 
and  terminated  at  a  quarter  to  eight.  At  three  min- 
utes past  eight  the  Ship  act  was  commenced  and  con- 
cluded at  twenty  minutes  to  nine.  At  nine  precisely 
tlie  fourth  act  began  and  ended  at  ten  mmutes  to  ten. 
At  ten  minutes  past  ten  the  fifth  act  opened  and  at 
twenty  {'!]  minutes  to  eleven  the  curtain  fell  finally  on 
tho  Africaine.  The  longest  wait  was  between  the 
third  and  fourth  acts — to  remove  the  ship.  Upwards 
of  an  hour  and  a  half  was  taken  up  with  delays  be- 
tween the  acts.  In  justice  to  the  audience  of  Satur- 
day be  it  recorded  that  not  a  person  moved  before  the 
opera  was  ended,  and  when  the  bust  of  Meyerbeer 
was  crowned  by  Lucca,  during  which  ceremonial  the 
orchestra  plaved  the  '*  Morceau  d'  Unisson,"  every- 
body in  the  house,  from  tlie  monarch  downwards, 
stood  up. 

The  cast  of  the  opera  was  as  follows : — 

Selika Pauline  Lucca. 

Ines Mad.  Harriers  Wippern. 

An7ia Praulein  Retz. 

Don  Pedro Herr  Salomon. 

Von  Diego    Herr  Krause. 

Don  Atvar Herr  Kruger. 

The  Grand  Inquisitor .  .Hen-  Bost. 

The  Grand  Bralimah .  Aievr  Fricke. 

Nelusko Herr  Betz. 

I'flsco  di  Gama Herr  Waehtel. 

The  curious  in  casts  can  compare  the  above  with 
Jldme.  Saxe,  Mdlle.  Battu,  MM.  Beval,  Castelmary, 
Warot,  Faure,  Portehaut,  Obin  and  Naudin  (Paris)  ; 
Waehtel,  Attri,  Capponi,  Lucchesi,  Graziani,  Herr 
Schmidt,  Tagliafico,  Fioretti,  and  Lucca  (Italians  at 
Royal  Italian  Opera) ;  H.  Corri,  Dussek,  Lyall,  A. 
Cook,  Laurence,  Patey,  C.  Adams,  Miss  Louisa 
Pvne,  Mdme.  Sherrington,  Mrs.  A.  Cook  (English  at 
Royal  English  Opera). 

'JThe  general  character  of  the  execution  here  lacks 
animation.  The  German  conductors  like  to  take 
their  time  in  everything.  They  are  exact  and  not 
impulsive — finished  but  not  elegant.  Even  the  Mor- 
ceau d'  Unisson  was  dragged  inordinately ;  but  it 
did  not  fail  to  rouse  the  house,  and  the  encore  was 
inevitable.  The  chorus  has  been  well  trained,  and 
tho  voices  are  good— -those  of  the  women  in  the  ship 
scene  coming  out  charmingly.  The  orchestra  has  not 
only  the  disadvantage  of  being  numerically  weak  in 
the  strings,  but  these  are  not  balanced  against  the 
ordinary  complement  of  wood,  brass  and  percussion. 
The  platform,  however,  is  in  a  deep  hole.  Thirty- 
five  stringed  instruments  against  Costa's  sixty-four 
good  men  and  true  are  formidable  odds  against 
Berlin. 

The  principal  vocalists  (Lucca.  Wippern,  and 
Waehtel  excepted)  are  not  up  to  the  mark.  The 
best,  next  to  the  three  cited  is  Herr  Betz,  the  Nelusko, 
who  has  a  fine  voice,  which  he  scarcely  knows  how 
to  turn  to  the  best  account,  hut  is  no  actor.  The 
effect  produced  by  the  chief  singers  on  the  house  may 
be  best  understood  by  citing  the  recalls.  In  the  first 
act.  Harriers  Wippern,  after  the  romance  ;  and  Waeh- 
tel (enthusiastically),  after  ths  finale.  In  the  second, 
Lucca  after  the  Berceuse,  Betz  after  the  air,  Lucca 
and  Waehtel  after  the  duet,  all  the  artists  after  the 
Septuor  finale;  then  Lucca,  Waehtel,  Wippern,  and 
Betz,  and  finally  Lucca  and  Waehtel.  In  the  third 
act,  the  machinist  had  an  ovation,  as  also  Herr  Betz. 
In  the  fourth  act,  Nelusko  was  recalled  after  the  ada- 
r/io  in  which  he  resigns  Selika ;  Waehtel  after  the 
cavatina  ;  Lucca  and  Waehtel  twice  during  the  duet ; 
and  Lucca  and  Waehtel  three  separate  times  after 
the  fall  of  the  curtain.  In  the  last  act,  the  two  so- 
pranos had  a  salutation  for  their  high  A's  in  the  duet ; 
the  Morciau  cV  Unisson  was  rapturously  redemanded  ; 
and^Lucca,  after  a  series  of  ovations  in  the  final  scene, 
had  the  crowning  glory  of  the  night.  It  should  be  no- 
ticed that  the  applause  was  confined  to  no  particular 
jiart  of  tho  house.  It  came  from  royalty,  rank  and 
fashion,  ns  well  as  from  tlie  stalls  and  upper  region  ; 
there  was  no  more  earnest  applauder  during  the  night 
than  the  King  of  Prussia.  Lucca  has  carried  away  the 
honors.     She  has  gained  immensely  in  declamatory 


power,  and  singing  in  her  own  laiiirinige  afforded  her 
an  advantajje  of  which  she  most  skilfully  availed  her- 
self. She  is  indeed  a  Selika,  full  ofcharm,  quilo  equal 
to  the  most  pathetic  portions  of  the  music.  'The  Waeh- 
tel of  Vienna  and  of  Berlin  in  German  is  a  very  difli'- 
crcnt  person  from  the  Waehtel  of  London  in  Italian. 
He  has  certainly  improved  greatly  in  Vasco,  and  made 
a  greater  impression  in  the  love  duet  than  with  the 
two  high  C's  with  which  he  favored  the  Berlinese. 
(He  has  u  son  at  Vienna,  20  years  of  age,  who  is  said 
to  have  even  a  finer  voice  than  his  father.) 


wnt  S^brcair. 


Paris. 

The  Orchestra's  correspondent  (Jan.  2)  gives  tho 
following  resume' of  tho  past  operatic  year,  premising 
that  it  is  not  all  comprised  in  the  one  name^'L' Afri- 
caine."    He  begins  with  the  Grand  Opera  : 

The  year  opened  at  this  theatre  with  the  contin- 
ued success  of  "Roland ;"  and  with  the  exception  of 
one  or  two  performances  of  "La  Muette,"  which 
served  for  the  rentr^e  of  Mdlle.  Marie  Battu,  and  an 
occasional  night  with  "Guillaume  Tell,"  nothing  of 
any  importance  took  place  until  the  26th  April,  1865, 
when  Meyerbeer's  posthumous  work,  L'Africaine, 
was  given  for  the  first  time.  A  bare  mention  of  tho 
fact  will  suffice  here,  for  enough  lias  already  been  said 
in  these  columns  and  elsewhere  of  this  immense  pro- 
duction. The  only  other  novelty  was  Le  Roi  cl'Yve- 
tot,"  a  ballet  pantomime  in  one  act,  by  MM.  do  Mas- 
sa  and  Petipa,  music  by  M.  The'odore  Leharre ;  total 
six  acts.  The  new  comers  are  these  :  a  contralto, 
Mdlle.  Bloch,  who  made  her  de'but  in  the  part  of 
Azucena  ("Le  Trouvere")  ;  M.  Delabranche,  an  as- 
piring lenorino,  who  sang  Manrico  in  the  same  op- 
era ;  and  Mdlle.  Mauduit,  a  very  fair  and  dramatic 
Alice  {Robert  le  Diable).  The  three  novices  were 
well  received,  but  I  fear  there  is  neither  a  Stoltz,  a 
Falcon,  nor  a  Duprez  to  be  found  among  them.  Dif- 
ficulties arose  between  the  management  and  the 
members  of  the  chorus  on  one  hand  and  the  orches- 
tra on  the  other.  The  former  were  successful  and 
obtained  an  increase  of  salary  ;  the  last,  notwith- 
standing a  very  well -written  and  moderate  request, 
were  sent  rather  roughly  about  their  business  with  an 
intimation  from  a  high  authority  that  if  they  didn't 
like  it  they  might — do  the  other  thing,  which  I  sup- 
pose means  keeping  quiet,  for  that's  what  they  are 
doing  at  present. 

The  first  new  event  of  the  year  at  the  Opera  Com- 
ique  was  the  production  of  "Le  Saphir"  (blue),  mu- 
sic by  M.  Felicien  David,  libretto  founded  on  "All's 
Well  that  Ends  Well,"  arranged  by  MM.  Me'ry  Ra- 
dot  and  De  Leuven.  The  other  new  work  is  M.  Ba- 
zin's  "  Voi/age  en  Chine,"  an  account  of  which  I  sent 
vou  a  few  days  ago,  making  six  acts  of  entire  novel- 
ty, to  which  add  seven  for  important  reprises  of  operas 
which  have  not  been  given  for  years,  'Marie"  (Her- 
old),  "Les  Porcherons"  (Grisar),and  "Les  Deux  Chas- 
seurs et  la  Laitiere"  (Duni).  The  stock  attractions 
have  been  "LePrd aux  Claxs"  (Herold),  "Les  Mous- 
quelaires  de  la  Reine"  (Halevy),  "La  Dame  Blanche" 
(BoieldieuJ,  &c.  Mdme.  Cahel  made  her  rentrie  on 
the  23rd  Dec,  in  Auber's  "Amhassadrice."  and  among 
the  de'bmants  I  notice  the  names  of  Mdlles.  Roze, 
Gontier,  Flory, Cadet,  Seveste ;  MM.  Falchieri,  Leroy, 
Melchissedec,  &c. 

The  Lyrique  began  the  year  with  "Mireille,"  in 
three  acts  ;  this  opera  had  a  long  run,  and  "Favst" 
also  received  its  usual  share  of  favor.  "L'Aventu- 
rier,"  by  M.  de  St.  Georges,  music  by  the  Prince 
Poniatowski,  was  unfortunate,  and  died  young  (26fh 
Jan.)  Next  eaftie  "La  Flute  Enchante'e"  (Mozart's 
Zauberflote) ,  an  immense  success,  which  ran  right 
through  the  season,  was  the  opening  piece  after  the 
recess,  and  withdrawn  but  a  few  days  back,  to  make 
way  for  two  novelties,  to  be  mentioned  in  their  turn. 
Verdi's  "Macbeth"  (May  21st)  came  like  a  shadow 
and  so  departed.  From  one-act  operas,  "Les  Me- 
moires  de  Fanchelte"  by  the  Comte  Gabrielli ;  M.  de 
Hartog's  "Mariage  de  Vom  I^ope,"  (a  dead  failure), 
"Le  Rio  Candaule"  (Diaz  de  la  Pena),  and  Mendels- 
sohn's charming  "Retour"  {"Son  and  Siranga'"), 
were  also  performed,  and  the  house  was  closed  on 
June  the  1st,  and  re-opened  on  Sept.  1st.  Shortly 
after  M.  Che'rouvrier's  "Rio  des  Mines"  was  given, 
but  without  success.  Violetla  {"La  Traviata")  with 
the  charming  Mdlle.  Nillsen,  "Rigoletlo."  "La  Flute," 
etc.,  "Don  Pasquale"  (for  the  debut  of  M.  Bosquin), 
were  the  stock  works  until  the  end  of  Decembe;*, 
when  "Marta"  (Flotow)  and  M.  Bartho's  "Fianci^e 
de  Abydos"  were  produced  with  great  success:  Mdlle. 
Nillsen  and  Mdme.  Carvalho  taking  the  principal  so- 
prano parts.  This  gives  a  total  of  eleven  operas, 
containing  twenty-five   acts,  and   produced  (accounts 
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beingj  taken  of  tlie  two  nioiiths'  vacation}  at  the  rate 
ot"  rather  more  than  an  opera  per  month.  Tres  bifu, 
M.  Carvalho.  We  liave  only  to  remember  tliat  M. 
Bagier  is  director  of  the  Italiens,  to  he  snre  that  the 
troupe  of  the  Salle  Ventadonr  has  not  heen  idle.  In 
January  we  had  the  de'bnt  of  M.  Verger  as  Don  Car- 
los in  "Ernani."  Success.  Same  month  "La  Cene- 
rentola"  for  Mdme.  Talvo  BedoRni,  qui  n'a  fnit  que 
passe}-.  In  February  "Im  Sonnambula,"  with  LaPatti, 
Brignoli  and  Agnesi,  drew  good  houses.  An  action 
brought  against  the  management  by  Mdme.  Veuve 
Scribe,  claiming  a  right  to  prevent  the  performance, 
was  arranged  a  I'amiable.  ''La  Dudiessa  di  San  Giull- 
ano"  by  M.  Graffigna,  founded  on  Veronica  Ciho,  a 
blood-thirsty  production  by  Guerazzi,  was  unsuccess- 
ful, and  was  played  three  times  only.  On  April  11th 
we  had  "Crispino  e  la  Coniare"  by  the  brothers  Rieci. 
This  genuine  opera  buffo,  interpreted  by  such  artists 
as  a  Vitali,  Zucchini,  Agnesi  and  Mercuriali,  was 
the  great  success  of  the  season,  which  ended  on  the 
4th  of  May.  The  same  opera  served  for  the  inaugu- 
ration of  the  term  1865-66,  and  was  followed  by  "Lji- 
crezia  Borgia"  for  the  rentrge  of  Fraschini,  and  the 
debuts  of  Mdlle.  Grossi,  a  capital  contralto,  who  was 
well  received,  and  has  since  advanced  in  favor  by  her 
excellent  performance  of  A:ucena  ("11  Trovatore"), 
Pierotto  {"fJnda"),  and  Maddalena  ("Jiigolello"). 
Oagnoni's  "Don  Bncefalo"  was  given  on  November 
9th,  and  was  a  great  triumph  for  Zucchini." 

Berlin.  A  correspondent  of  the  Springfield  Re- 
publican writes  as  follows  of  Liebig's  popular  sym" 
phony  concerts  . 

"Berlin  is  preeminently  a  city  for  seeing  the  inside 
rather  than  the  outside  of  objects  ;  it  is  the  home  of 
institutions  rather  than  of  splendid  architecture. 
One  of  these  institutions  is  Liebig's  symphony 
concerts.  These  are  very  popular  with  Americans 
in  Berlin,  and,  in  truth,  with  the  best  elements  of 
German  society  here.  They  are  given  in  large  halls 
in  every  quarter  of  the  city,  as  Berlin  is  now  grown 
so  huge  that  people  cnn  hardly  think  of  travelling 
two  or  three  miles  to  attend  a  concert.  So  Liebig 
and  his  band  appear  on  Monday  night  in  one  hall,  on 
Tuesday  in  another,  and  Wednesday  in  still  another, 
and  so  on.  The  main  feature  of  interest  is  the  fact 
that  classical  music,  the  great  symphonies  of  Beetho- 
ven, the  great  overtures  of  Mozart  and  Schumann, 
are  given,  and  are  decidedly  liked ;  nay,  I  dare  go 
farther  and  say,  enjoyed.  These  concerts  are  not 
dress  afliiirs,  mere  fashionable  gatherings  for  the  pur- 
pose of  showing  off  magnificent  toilettes  ;  they  are 
gatherings  of  gentlemen  and  ladies  in  the  simple  af- 
ternoon dress,  who  come  together  for  the  one  acknowl- 
edged object  of  hearing  an  excellent  band  play 
classical  music.  The  price  of  admission  is  the  ridic- 
ulously low  sum  of  seven  cents  and  a  half.  The 
people  all  take  their  places,  in  the  universal  German 
fashion,  around  little  square  tables,  and  can  order 
beer,  coffee,  or  a  hearty  supper,  if  they  like.  There 
is  not  the  slightest  obligation  to  do  so,  and  the  Amer- 
icans seldom  or  ever  do.  But  a  German  cannot  en- 
joy fine  scenery,  tine  music,  or  anything  fine  in  nature 
or  art  without  it  be  over  beer,  at  "least,  and  as  many 
other  good  things,  such  as  fried  meat  and  potatoes, 
coffee,  bread  and  cheese,  ham  and  the  like,  as  his 
purse  can  bear.  This  is  one  of  the  most  whimsical 
phases  of  the  German  character;  and  the  nation  con- 
sequently assumes  the  appearance  of  a  race  of  per- 
petual eaters,  drinkers  and  smokers.  At  every  rail- 
way station,  where  a  three  minutes'  stay  is  made, 
there  is  a  frantic  rush  for  beer  and  sausages  ;  at  the 
concert  there  is  no  getting  on  without  beer  ;  between 
tile  acts  at  the  theatre  there  are  unceasing  cries  for 
beer.  They  do  not  go  quite  so  far  as  to  put  beer  ta- 
bles in  the  churches,  but  in  the  halls  where  the  free- 
thinkers of  the  Renan,  or  as  we  should  sav,  of  the 
Theodore  Parker  school,  meet  on  the  Sunday,  beer 
drinking  is  as  common  as  in  the  concert  room. 

But  I  have  wandered  a  little  from  good  Herr  Lieb- 
ig and  his  concerts.  I  say  good  Herr  Liebig,  for 
although  his  name  pronounced  in  the  F.nglish  fashion 
has  rather  a  wicked  sound,  yet  his  life  has  been  a 
missionary  one,  in  a  pure  anil  high  sen.se  of  the  word. 
Twenty-four  years  ago  he  formed  the  conception  and 
began  to  act  upon  it,  that  in  a  great  city  like  Berlin, 
and  with  the  aid  of  a  well-trained  band  of  musicians! 
it  would  be  possible  to  educate  a  public  which  should 
enjoy  the  highest  music ;  a  public  which  should  not 
praise  Beethoven,  and  hear  him,  notwithstanding, 
with  ennui,  but  a  public  composed  of  the  schol- 
arly, professional  and  fashionalile  world,  which  should 
take  great  delight  in  the  highest  works  of  genius.  I 
wisli  Mendelssohn  could  have  lived  to  see  the  happy 
fulfilment  of  Liebig's  plan.  His  concerts  are 
thronged,  and  though  the  price  is  so  small,  they  re- 
munerate him  and  his  band,  although  they  can  never 
make  him  a  rich  man.     So  while  the  current  of  the 


fashionable  world  sets  towards  the  opera,  Liebig  draws 
around  him  and  educates  the  real  culture  of  Berlin, 
and  I  know  not  a  place  where  one  sits  down  with  so 
true  a  sense  of  comfort,  and  of  feeling  that  he  is  in 
the  most  appreciative  of  society,  as  in  one  of  his  con- 
certs. I  was  at  one  two  evenings  ago.  The  pro- 
gramme embraced  Beethoven's  Heroic  Symphony, 
and  one  by  Haydn,  an  overture  by  Schumann,  and 
the  Scherzo  from  Mendelssohn's  Midsummer  Night's 
Dream.  A  classical  programme,  yet  thoroughly  en- 
joyed. The  audience  is  impatient  of  the  slightest 
disturbance,  and  woe  betide  the  unlucky  man  who 
moves  his  chair,  os  moves  bis  foot,  or  has  the  indis- 
cretion to  cough  aloud.  A  score  of  hisses  instantly 
silences  him.  The  waiters  walk  around  on  tiptoe, 
catching  orders  given  in  the  faintest  whispers.  Be- 
tween the  pieces  there  is  talk  and  laughter  and  cheer, 
but  the  first  movement  of  Liebig's  baton  hushes  all 
to  silence.  Above  the  heads  of  the  audience  the  thin 
smoke  clouds  gather,  increa.sing  in  density  as  the  eve- 
ning advances.  Fainter  and  fainter  grow  the  forms 
of  Liebig  and  his  coadjutors,  and  when  ten  o'clock 
comes,  the  audience  is  hid  from  its  own  view  hy  the 
massive  grey  canopy  which  rests  upon  it.  But  the 
men  enjoy  it,  and  the  ladies  are  used  to  it,  and  the 
musicians  expect  it,  and  the  Americans  must  submit 
to  it,  and  who's  to  blame  1  But  this  is  one  of  the 
essential  features  of  Liebig's  concerts,  and  Liebig's 
concerts,  smoke  included,  are  one  of  the  nicest  insti- 
tutions of  Berlin.  Panukge." 

Florence.  —  A  correspondent  of  the  Orchestra 
writes : 

We  are  full  of  chamber  mnsic.  The  Guidi  party, 
with  Becker  to  lead,  after  giving  ten  matinees,  an- 
nounce four  soire'es.  The  Sbolce  party,  after  their 
first  series  of  six  evening  quartet  concerts,  .announce 
a  second.  Benefit  concerts  are  given  by  Mdlle.  Fan- 
ny Jervis,  an  English  pianist  of  Italian  descent  on 
her  mother's  side,  and  a  very  talented  performer; 
Perelli,  a  first-rate  pianist,  also  gives  his  grand  con- 
cert. Two  orchestral  concerts  have  lately  been  given 
in  aid  of  funds  to  erect  a  monument  to  the  illustrious 
composer  Cherubini,  a  native  of  this  city.  Bazzini 
gives  three  morning  chamber  concerts  of  modern  mu- 
sic. A  sestet  by  Brahms  was  not  very  successful.  A 
prize  quartet  by  Bazzini  wa.s  much  liked,  and 
pleased  me  much.  In  this  composition  there  is  less 
pretension  and  more  effect ;  in  the  labored  sestet  of 
Brahms  there  is  a  total  absence  of  genius — in  short, 
a  brilliant  poverty  of  ideas.  La  Patti  has  left  us, 
and  nothing  tempts  one  to  go  and  hear  operas  which 
I  have  witnessed  in  Paris  and  London  far  better  per- 
formed. 

Mdme.  Grisi  and  her  family  have  left  the  Villa  Sal- 
viati,  and  are  by  this  time  in  London  to  meet  Mario, 
from  Madrid.  Pinsuti  is  progressing  with  his  opera, 
on  a  subject  taken  from  Shakespeare's  plays.  There 
is  a  subscription  going  on  here  to  erect  a  monument 
at  Arezzo  to  tbe,inventor  of  the  nomenclature  of  the 
gamut  —  Gnido  d'Arczzo.  Several  distinguished 
names  are  in  the  list  of  contributors,  headed  by  the 
great  master  of  the  gamut   himself — Rossini. 

London. — The  six  preliminary  rehearsals  of  the 
Concordia  (new  society  for  the  performance  of  neg" 
lected  old  master-works)  have  passed  off  with  &lat 
the  Society  steadily  gaining  in  numbers.  The  Or- 
chestra says  : 

Many  admirable  works  have  been  already  resusci- 
tated, and  although  the  "Seasons,"  introduced  for 
the  sake  of  visitors  who  could  not  be  expected  to  feel 
interested  in  the  drill  required  hy  less  known  compo- 
sitions, can  scarcely  be  called  an  "unfamiliar  master- 
piece" upon  the  whole,  even  at  the  outset  enough  has 
been  done  to  prove  that  the  society  i,«  thoroughly  true 
to  its  principles.  Amongst  the  works  proposed  for 
the  serious  business  to  come,  arc  Mozart's  Mass  (No. 
13)  in  E  flr.t,  Haydn's  "Tempest,"  Graun's  "Te 
Detnn,"  and  a  Mass  by  Schumann.  We  may  add 
that  the  organization  of  the  society  is  now  complete, 
a  change  having  been  made  in  the  case  of  Dr.  Flow- 
ers, who  has  accepted  the  post  of  Curator  of  Scores, 
his  successor  as  organist  being  Mr.  Alfred  Garden, 
who  appears  to  be  eminently  qualified  for  that  impor- 
tant duty. 

VijiNNA. — Herr  von  Kiichel,  the  well-known  ^vri- 
ter  on  musical  subjects,  lately  delivered  a  mo.st  inter- 
esting lecture  on  the  state  of  music,  and  the  patron- 
age bestowed  on  it  by  the  rulers  of  Austria  ever  since 
the  fifteenth  century.  The  lecture  may  be  termed  an 
illustrated  lecture,  seeing  that  Herr  von  Kochel  ex- 
hibited portraits  of  most  of  the  sovereigns  and  cele- 
brated artists  he  mentioned  in  it. 

CoBtjRO. — According  to  a  letter  from  the  Abbd 
Liszt  there  will  be  a  grand  ],crformance  of  his  "Dante 


Symphony"  on  the  occasion  of  the  opening  at  Rome, 
some  time  this  month,  of  the  Dante  Picture  Gallery, 
which  contains  twenty-seven  colossal  pictures,  repre- 
senting the  principal  events  in  the  Divina  Comviedin. 
There  is  a  probability,  also,  that  the  Abbe' will  at- 
tend the  next  meeting  of  composers  in  this  town. 

MnNiCH. — In  conformity  with  the  last  wishes  of 
her  deceased  husband.  Mad.  Schnorr  von  Carolsfeld 
has  accepted  a  post  as  teacher  of  singing  in  the  Con- 
servatory here. 

Berlin. — The  Sing-Academie  at  its  first  concert 
Hiis  winter  perfermed  Sebastian  Bach's  great  Mass  in 
B  minor.  The  singers  are  said  to  have  brought  out 
all  the  beauties  of  this  sublime  conception.  We  car 
readily  believe  it  after  hearing  them,  five  years  ago 
execute  perfectly  a  sixteen-part  Mass,  by  their  con 
ductor,  Grell,  all  without  accompaniment,  a  capdla 
full  of  elaborate  counterpoint,  of  course,  and  twt 
hours  long  I — Herr  Ehrlich,  who,  since  von  Biilow'i 
secession,  has  been  pronounced  the  best  pianist  iij 
Berlin,  has  commenced  a  series  of  concerts.  He  "lit' 
erally  carried  away  his  audience  in  a  Suite  by  Han 
del,  and  played  with  unprecedented  brio  a  Capric 
by  Alkan,  a  composition  much  esteemed  here  by  a' 
musicians  ;  besides  interpreting  like  a  great  musiciar 
as  he  is,  the  Sonatas  of  Beethoven  in  C  minor  an 
in  C-sharp  minor." 

Leipzig. — At  the  tenth  Gewandhaus  Concert  J' 
Gouvy  conducted  in  person  the  performance  of  a  ne 
Symphony  of  his  own.  According  to  the  Ga:el 
Musicale,  of  Paris,  the  Allegro  and  Minuet,  disti 
guished  by  much  i-erve  of  rhythm  and  elaborate  h: 
mony,  were  much  applauded. — Max  Bruch's  ope 
Lorelei/,  was  performed  for  the  first  time  at  the  tov 
theatre,  with  disputed  success.  "The  verses  of  t 
poem  (by  Emanuel  Geibel)  are  often  very  beautifi 
hut  the  action  is  barren.  As  for  the  score  of  Brnc 
it  contains  parts  which  are  very  remarkable,  and  t 
orchestration  shows  a  master  hand  ;  but  the  alin( 
complete  absence  of  melodic  inspiration  will  alwa 
be  opposed  to  the  real  success  of  the  work."  T 
have  seen,  however,  that  Mdlle.  Tietjens,  the  fo 
most  Londou  prima  donna,  fell  in  love  with  this  wo 
during  her  recent  visit  to  Germany,  and  means 
have  it  brought  out  in  London. 


IPiinral  Corrtspiibenre. 

New  YorKjJan.  29. — We  have  seldom  enjoyed  t 
pleasure  of  recording  so  many  genuine  concerts, 
have  taken  place  here  within  the  short  period  of  tin 
weeks  ;  six,  of  decidedly  artistic  value.  New  To 
has  been  favored  (1)  with  more  than  twice  that  nu 
ber  of  others  this  month  ;  but  your  eorresponrt( 
claims  a  dispensation  from  the  reporting  there 
First  in  order  as  to  date,  we  find  the  programme 
an  organ  concert,  given  by  Mr.  S.  Wakken.  M 
Warren  is  yet  a  young  man,  a  pupil  of  Haupt 
Berlin  ;  he  masters  his  instrument  with  ease,  ceria 
ty,  and  taste  ;  his  facility  in  the  use  of  the  pedals  ■ 
remarkable.  That  Mr.  Warren  aims  at  the  hight: 
his  programme  (containing  a  Toccata,  a  Sonata,  (i| 
a  Fugue  by  Bach,  things  by  Mendelssohn,  Tliifl 
&c.)  successfully  proves.  He  has  selected  NewT(| 
as  his  place  of  residence,  and  will  be  an  acquisitionf 
the  city,  for  the  right  kind  of  organ  playing  and  [■ 
gan  music  is  rarely  heard  here.  We  hope  to  li: 
another  speedy  opportunity  of  hearing  Mr.  Warrc 
Here  is  the  programme  of  the  first  soiree  of  CIw 
bcr  Music,  which  took  place  in  Dodworth's  Hall, 
the  10th  of  January  : 

Quartet.  Strinir,  0,  No.  1 Mozai 

Trio,  Pi.ano,  D.  Op.  70.  No.  1  Beethove 

Sextet.  String,  E   flat,  Op.  18 Urabm 

1.  Allegro  ma  non  troppo.  2.  Andante,  ma  modevato. 

3.  Scherzo,  Allegro  niolto.      4.  Rondo,   I'oco  AUegrctl 

e  Ejrazioso.  , 

Executants:    "n'illiani  JIason.  I'inno  ;   Theo.  Thoin:i' 

Violin;    S.  Mosenthal,  do  ;    0    Jhtzka,  Viola  ;    J.  Hc.^, 

do :  F.  Berguer,  Violoncello  ;  H.  Mollcnhauer,  do.         i 

Of  course  the  great  masters  Mozart  and  Beothcji 


ifcfe 
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lem     with  those  unlawful  doctrines !  Now  this  Miin  ceascth  not    to    utter  blasphemous  words  against  the  law  of 
tho>^un-law    -  ful        doctrines!  Now  this  Man  ceasetli  not    to    utter  blasphemous  words  aaainst  the  law  of 


^  *--— ; 


those    un-law    -ful        doctrines !  Now  this  iMan  ceaseth  not    to    utter  blasphemous  words  against  the  law  of 


—  I-?- 


-ti3^=r- 


Now  this  Man  ceaseth  not    to    utter  blasphemous  words  against  the  law  of 


9A-0-  -0-  -e- 


-w=^ 


Moses      and  al  -  so   God. 


iMi 


Moses      and  al  -  so   God. 


:*=fci:i^*=zt 


Moses      ajid  al  -  so  God. 


ii^:itiz=^-grgEE=EJ:pz 

Moses      aud  al  -  so  God. 


i 


(Basses.)   f  Cftorus  of  Hebrews. 


He  hath  said  and  our 


:^fe3^iE5Eg^j|;|£OEEg^^={f^^^|pE^EEg^^fe^E^ 


ff. 


d  Ll^ 


(Tenors.)  Chorus  of  Hebrews.  ^_— — ^.^ 


He  bath  said  and  our  ears  have  heard. 


him,     he  hath  said    and  our  ears    have 


^EiEiifEiilE^iillliiii^ 


:Ei 


ears  have  heard 


him, 


he   hath  said  and  our  ears  have  heard. 


:iz:|; 


^=5-3: 


-4 *i— W— * *-^ 


^mm 


EE3 


^=s3: 


;^:i- 


26 


1 A     1, —  jg  .  g^g    of  Na  -za  -  reth,  Je  -  sus    of  Na-  za  -  reth, 


heard     bin 


• — 0 »-I-S3- 


....         him,  Je-sus    of  Na  -  za  -  reth,  Je  -  sus    of  Na  -  za  -  reth, 


^ 


^p: 


-J 


-? 


z^z=i:n^z:i=z 


3 


_«ii-.«!^^_ 
-«--•-«- 


-# 0^-0-» — • — Si- 


-■"■ 4~a e---i!i — « , 

+- a «-,-• — « 1 


i_p o_^ 


and  change  all   the  laws  and  customs      Mo  -  ses     do  -  liv    -   er'd     us,  which 


us,  and  change  all 


the 


§i=ia=i 


i* 


cus       .         -         -         -    toms  which 


i-i    d:    i3;  »r     -»i-  ^r  r^  ?s-  -*-    P*-    -j^-    ;^z 


^_  ili^==i- 


^=^B= 


~t; 


liv  -  er'd 


Mo    -     ses . 


de     -     liv  -  er'd 


— -  ""1"^"^ — I      ,      I — I — f'T'l™ 

-! — fH+t — ^■'^"^--1— i— lH-»-i--l-*— ^-tf- 

«/     --J-j— g»-    *-»- 


\'^i-f-9' 


V^^J_i>.^CX^9i^X 


'•"    ;5:    :j-    :j-   '  it     -a-  —       -»-' 


CHORUS.     Trefc/e 


Now  this  Man,ceaseth     not  to   ut  -  ter  blasphemous    words   against  the  law  of      Moses,     and  al    -   so 
CHORUS.    Alio. 


Now  this  Man  ceaseth     not  to   ut  -  ter  blasphemous   words   against  the  law  of      Moses,     and  al   -  so 
CHORUS.     Tavjr 


i^=E=?E 


Now  this  Man  ceaseth     not  to   ut  -  ter  blasphemous   words   against  the  law  of      Moses,     and  al    -  so 
CHORUS.     Bass.  f    !«•-«•.,    - 


zzitz 


f^p^- 


:BE5E^m. 


He        hatli      said,   and  our  ears 


TlGod.  _ 


Hb 


hath      said,       and. our 


He        hath      said,       and  our 


Si 


lE3==^=i 


^— b._b, — »» ly — ■ — "i--- — •• *|«^:^ ''''^f4 — ' 


^^=i!i 


5fc=d: 


li^ 


Ef^ 


sus      of  Na 


^E?=ife^^E^=iE!y=t=g::: 


shall  de  -  stroy  these  ho  -  ly 


f—-' — ^^ ^  ""i-tf** i^^T— g^aii n l-o -^— * — "-T-f* — » — *— *— T 

ears      have    heard  him :     Je    -      sus       of  Na    -    za      -      reth  shall  de  -  stroy  these  ho  -  ly 

zEEE£E=E^EE?£:kE=5=^EE=E=;fe^^EEfe5=5:feEEt^=t=J 


change  all  thecus  -  toms  which  Mo- ses  de-liv    -  er'd   us, 


Mo       -       ses   de 


— 1| — — \~-< — ^ — I — I  — I- 
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deliglitod  us  ns  over,  with  their  noblo  works.  The 
novelty,  .a  Sextet  by  Brahms,  is  a  work  that  possesses 
its  fjootl  features,  togetlier  with  many  defects.  While 
it  has  some  fine  thoughts,  such  as  the  charming 
theme  with  which  it  commences,  we  find  others  that 
are  nothing  more  than  trivial,  far-fetched.  Brahms 
never  appears  true  to  himself;  it  seems  to  us  that  he 
willingly  avoids  what  is  individual  in  his  own  talent, 
in  order  to  appear  original.  Wo  seldom  enjoy  a  pure, 
imalloyed  pleasure  while  listening  to  his  works,  on 
account  of  this  untruthfulness,  wliich  will  suggest  it- 
self to  us. 

The    fourth    Symphony  Soire'o    of    Theodoke 
TnOMAS  took  place  in  Irving  Hall  on  the  13th  Jan- 

■  uary.     Here  is  the  interesting  programme  : 

Symphony,  C,  Op.  30 « Bargiel. 

1.  Allegro  energico.    2.  Andante  con  moto.    3.  Menuotto. 
4.  Allefrro  Molto. 

Scena  and  Aria,  "Ah !  perfldo," Beethoven. 

Mme.  Parepa. 

Fantasia,  F  Minor,  Op.  49 Chopin. 

Mr.  Carl  Wolfsohn. 

Volkslied 

Liederkranz  Society.  Conductor,  Affricol  Pauer. 

Overture,  "Jleluaine,"  Op.  32 Mendelssohn, 

Aria, ''If  guiltless  blood,"  (Susanna) Handel. 

Mme.  Parepa. 
Fantasia,  Op.  80,  for  Piano,  Chorus  and  Orchestra, 

^  Beethoven . 

Bargiel's  Symphony  is,  in  many  respects,  a  meri- 

I    torious  work,  especially  whon  we  remember  that  it  is 

I   his  first  in  this  difficult  form.     The  composer,  how- 

.   ever,  does  not  often  step  forward  in  his  own  Individ - 

I    nality ;     his    invention   of    themes    is   not    always 

'    the    happiest,    and     in    the     working    out  of     his 

1   motives  he  is   sometimes  tiresome.     Yet  there  are 

.   points  in  the  work  that  command  us  to  respect  the 

talented  young  composer,  such  as  the   Minuet   with 

its  fine  Trio,  and  much  in  the  first  movement.     The 

Andante  is  only  spoiled  by  its  too  uniform   and  long 

spun  out  close,  but  the  last  movement  is  the  weakest 

of  all.     However,  Eargiel  has  here  opened  a  path  to 

his  future  instrumental  compositions. 

We  cannot  remember  to  have  heard  Madame  Pa- 
repa sing  more  finely  than  in  this  concert  ;  the  rest  of 
a  few  days  seemed  to  have  removed  the  traces  of  fa- 
tigue, so  apparent  in  her  voice  when  singing  the  pre- 
<  ceding  weeks  at  the  Academy  of  Music.  In  Beetho- 
I  ven's  great  aria,  she  displayed  her  uncommon  com- 
pass and  power  to  the  highest  advantage,  in  spite  of 
the  great  demand  this  fatiguing  (for  ordin.ary  singers) 
work  makes  upon  the  vocal  organs.  These  qualities 
and  her  fine  steady  tone,  were  also  fully  appreciated 
in  Handel's  dramatic  air  from  "Susanna."  When 
'  Madame  Parepa  sings  genuine  music,  she  gives  us 
the  thoughts  of  the  great  masters  presented  in  a  large 
cartoon,  as  it  were  ;  then  we  find  breadth  of  concep- 
tion, continuity  of  power,  great  bravura  ;  the  lady 
only  needs  a  finer  finish  in  detail,  .and  the  breath  of 
poetic  passion,  which  is  not,  alas  !  to  be  acquired,  to 
be  a  really  great  singer  in  the  highest  sense  of  the 
word.  Mr.  Wolfsohn  again  proved  himself  the  tal- 
ented .and  progressive  artist  ;  he  added  much  to  the 
enjoyment  of  the  evening,  especially  in  the  pianoforte 
part  of  Beethoven's  lovely  and  interesting  Fantasie. 
The  concert  was  altogether  one  of  the  finest  that  we 
I    have  had  here  for  a  long  time,  and  we  hope  it  will  not 

■  he  the  last,  of  so  entirely  satisfiictory  a  nature,  which 
!»   we  may  enjoy  in  the  course  of  Mr.  Thomas's  soire'es. 

The  second  soiree  of  Chamber  Music  took  place  on 

I    the  24th.     There  were  three  pieces.     Spohr's  Sextet 

(in  C,  op.  140)   a  very   fine   work,    was  played  by 

''   Messrs.  Thomas,  Mosentiial,  Matzk a,  Bergner, 

^    with  the  assistance  of  Messrs.  J.  Hess   and  H.  MoL- 

LENHAnER.     The  second  movement,  Larrjhelto,  is  re- 

'    markably  beautiful.  Schumann's  Trio  (G'minor.  op. 

110)  was   excellently   played  by   Mason,   Thomas 

and  Bergner.     The   great  Beethoven   Quartet  (E 

flat,  op.  74),  was  well  interpreted  also. 

Madame  Fanny  Raymond  Ritter  gave  a   con- 
cert in  Dodworth's  Hall  on  the  evening  of  the   23rd 
^     of  January.     The   following   programme   was  per- 
I     formed : 

1.  Second  Trio— For  Pianoforte,  Violin  and  Cello,  Op.  80 
Schumann. 
Me.isrs.  Mills,  Thomas  and  Bergner. 
i-  a)  Aria.     "0  del  mio  dolce  Ardor,"  from   "Paris  and 

Helen" G  Inck, 

h)  Arietta.    "Lasciach'io  pianga,"  from  "Kinaldo." 

,,   ,  Handel. 

,  Madame  Fanny  Raymond  Hitter. 


8.  a)  BerceuRQ,      )         '  ^,      , 

bjIStude.         } Chopin. 

Mr.  S.  B,  Mills. 

4.  Sonata.  ("Kreutzor")  for  Piano  and  Violin.    Op.  47. 

Bcotliovon. 
Messrs.  Mills  and  Thomas. 

5.  a)  Invocation Liezfc. 

b)  "Schoeno  Wiege  mci*r  Leiden,"  from  tho  Lie/Jer- 

krelt.    Op,  24 Schumann. 

Madame  Fanny  Baymond  Bitter. 

6.  Variations— Piano  et  Violoncelle.  Op.  17.  .Mendelssohn. 

Messrs.  Mills  and  Bercner. 

7.  Irish  Melodies— ''Love's  Young    Dream,"   and    "Tho 

Minstrel  Boy,"  arranged  with  accompaniment  for 

]*iano,  Vioiin  and  A^ioloncello     Beethoven. 

Madame  Kitter,  Messrs.  Mosenthal,  Thomas  and  Bergner. 

In  Gluck's  beautiful  aria,  as  well  as  in  Handel's 
lovelylittle  arietta,  Mme.  Raymond  Ritter  gave  evi- 
dence of  a  rich  and  powerful  voice,  and  warm  poetic 
feeling.  The  Goethe-Lisztian  invocation,  "Derda  von 
dem  Ilimmel  hist,"  as  well  as  Schumann's  great  drama- 
tie  song,  were  very  effective,  and  well  suited  to  the 
songstress's  impassioned  style  of  singing.  The 
charming  accompanied  Irish  melodies  made  us  wish 
to  hear  more  such  arrangements  by  the  old  Lion, 
who,  it  is  kno\v*,  delighted  in  them,  and  worked 
them  over  and  over  again,  so  much  had  he  fallen  in 
love  with  his  task.  Nearly  all  these  vocal  selections 
were  introduced  for  the  first  time  to  the  public  here. 

Schumann's  fine  Trio  in  F  w,as  worthily  executed, 
and  in  the  "Krentzer  Sonata"  Mills  and  Thomas 
played  most  admirably.  Mendelssohn's  Variations 
were  also  finely  played.  Mills  displayed  on  this  oc- 
casion not  only  his  wonderful  technical  power  and 
fine  touch,  but  also  the  most  intelligent  and  artistic 
conception.  This  was  altogether  a  most  delightfully 
arranged  and  in  every  way  successful  concert. 

The  Philhaemonic  Socieiy  gave  us  this  pro- 
gramme at  their  third  concert,  in  the  Academy  o 
Music,  on  the  27th. 

Symphony,  No.  1,  in  D,  (first  time) Mozart. 

Adagio.     Allegro.     Andante.     Finale  Presto. 

Capriccio  Brillante,  in  B  minor,  Op.  32 Mendelssohn. 

Piano  Solo — with  Orchestral  accompaniment. 
Mr.  James  M.  'Wehn. 

Overture — "Melusine" Mendelssohn. 

Grand  Fantasie  on  Gounod's  "Faust" J.  M.  Wehli. 

Mr.  .Tames  M.  Wehli. 
Fantastic  Symphony,  "An  Episode  in  the  life  of  an 

Artist"  (first  time^ Berlioz. 

1.  Largo.    2.  Allegro  non  troppo.    3.  Adagio. 

4.  Allegro  non  troppo. 

Conductor : Carl  Bergmann. 

Mozart's  fresh,  and  throughout  euphonious  Sym- 
phony does  not  consist  of  four  movements,  as  the 
programme  here  says,  but  only  of  three ;  the  first, 
Ad.agio,  is  not  an  independent  movement,  but  only 
an  introduction.  Berlioz's  fantastic  Symphony  is  a 
highly  interesting  work,  abounding  in  fine  melodic 
and  harmonic  passages,  and  most  genially  instru- 
mented. We  were  sorry  that  the  fifth  part  was  not 
also  performed.  This  difficult  work,  tho  programme 
ofwhich,  by  the  composer,  (See  note  below),  suffi- 
ciently explains  its  plan,  was,  on  the  whole,  well 
performed.  The  pianist  Wehli  was,  as  you  perceive, 
the  soloist  of  the  evening. 

Lancelot. 

Note.  Berlioz's  Composition,  "An  Episode  in  the  life  of  an 
Artist,"'  consists,  in  its  complete  form,  of  a  Fantastic  Sym- 
phony for  Orchestra,  and  a  Lyric  Monodrama,  entitled  "Le- 
lio,"  which  latter  is  preceded  by  the  former. 

In  case  of  the  seperate  performance  of  the  Fantastic  Sym- 
phony by  an  Orchestra,  which  the  author  approves,  a  portion 
only  of  the  five  pieces,  of  which  the  Symphony  consists,  can 
be  selected  as  circumstances  mav  require.  In  the  concert  of 
this  evening  the  first  four  numbers  only  will  be  performed. 
No.  5  (Dream  of  a  Walpnrgisnight)  being  omitted. 

This  latter  No.  is  only  of  particular  effect,  and  especially 
required  when  immediately  followed  by  the  Monodrama  ;  this 
not  being  the  case,  the  "March  to  Execution"  (No.  4}  furnish- 
es a  more  appropriate  conclusion  to  the  Symphony. 

A  young  musician,  morbidly  sensitive,  and  possessing  an 
ardent  imagination,  seeks  to  poison  himself  with  opium  in  a 
moment  of  despairing  love.  But  the  narcotic,  instead  of  end- 
ing his  life,  plunges  him  in  a  heavy  sleep  attended  by  the 
most  singular  visions,  during  which  his  diseased  brain  trans- 
forms feelings,  sentiments  and  recollections  into  musical 
images  and  ideas.  The  beloved  one  seems  to  have  become  a 
melody  and  a  fixed  idea,  which  he  hears  and  finds  again  every- 
where. 

1st  Part.  Reveries,  Passions.  At  first  he  recalls  that  sick- 
ness of  the  soul,  that  vague  passion,  that  causeless  joy  and 
melancholy,  which  he  felt  before  he  saw  her  whom  he  loves; 
and  then  the  volcanic  love  with  which  she  inspires  bim,  its 
delirious  anguish,  its  jealous  fury,  its  tenderness,  its  religious 
consolations. 

2od  Part.  A  Ball.  He  again  encounters  the  beloved  one, 
at  a  ball,  amid  the  tumult  of  a  brilliant  festival. 

3rd  Part.  In  the  Country.  On  a  Bummer  evening,  he 
hears  two  shepherds  singing  the  Ranzdesvaches  ;  this  pastonil 
duo,  the  time,  the  place,  the  light  rustling  of  leaves  softly  agi- 
tated by  the  wind,  the  hope  he  has  lately  begun  to  entertain, 


everything  combines  to  soothe  his  heart  into  a  state  of  unusual 
tranquillity,  and  to  give  a  more  cheerful  coloring  to  his  fan- 
cies ;  but.?/ic  appears  again,  his  heart  contracts,  sorrowful 
presentiments  agitate  it— ah,  If  ihr.  should  deceive  him  I— Ono 
of  the  shepherds  again  commences  his  simple  song,  but  the 
other  does  not  answer.  Tho  sun  sinks- a  distant  roll  of  thun- 
der— snii  t  ude — silence. 

4th  Part.  The  March  to  Execution.  Ho  dreams  that  he 
has  killed  tho  woman  that  he  loves,  tbae  he  Is  condemned 
to  death,  and  conducted  to  the  place  of  execution.  The  pro- 
cession advances  to  the  sound  of  a  march  that  Is  now  sombre 
and  fierce,  then  brilliant  yet  solemn,  and  In  which  the  dull 
noise  of  heavy  footsteps  Bucceefls,  without  any  transition,  to 
the  most  noisy  shouts.  At  the  end  ih^fixcjl  uhn.  re-appears 
for  a  moment,  like  a  last  thought  of  love— interrupted  by  the 
fatal  stroke. 


Bridgeton,  N.  J.,  Jan.  20. — Music  in  America 
owes  a  great  deal  to  the  large  body  of  respectable 
German  artists  who  have  settled  among  us  as  teach- 
ers and  instrumental  performers.  Wherever  they 
come  they  bring  a  certain  amount  of  good  music  in 
their  wake,  for  they  are  resolute  and  unyielding  in 
presenting  the  works  of  good  composers  to  their  au- 
diences and  pupils.  We  were  struck  with  this  fact 
the  other  evening,  .after  being  present  at  an  excellent 
concert  given  in  this  place  by  Professor  Agthe,  a 
Berlin  artist,  formerly  of  Bethlehem,  Pa.,  who  set- 
tled in  Bridgeton  this  autumn.  The  programme  was 
as  follows  : 

1.  Premier  Trio.   Violin,  Violoncello  and  Piano. Reissiger. 

2.  Lucia  di  Lammermoor.     Piano  Solo -Prudent. 

3.  Introduzione  et  alia  Polacca.  Violoncello  and  Piano. 

Chopin. 

4.  "In  die  Feme."    Song  with  Violin  and  Piano  ac. 

Kalliwoda. 

5.  Duo,  for  Piano,  Sur  lea  Huguenots Wolff. 

6.  Trio.     Violin,  Violoncello  and  Piano Reissiger. 

7.  "Thoughts  of  Home."    Song Gumbert. 

8.  "Hirtenlied."    Shepherd's  Song.  Violin  Solo. .  ..David. 

9.  Cavatine,  from  Norma Bellini. 

10.  Sinfonia,  No.  2,  Duo  for  Piano Beethoven. 

A  resident  of  the  town  rather  discoursigingly  asked 
Mr.  Agthe  a  day  or  so  before  the  concert,  if  he  ex- 
pected much  of  an  audience ;  "for,"  said  he,  "the 
people  do  not  comprehend'such  music.''  "Then  they 
must  be  educated  up  to  the  comprehension,"  was  Mr. 
Agthe's  brave  reply.  But  "the  people"  showed  an 
understanding  and  appreciation  for  which  they  had 
not  received  credit.  The  hall  was  well  filled,  and, 
with  the  exception  of  some  persons  who  were  as  de- 
ficient in  taste  and  breeding  as  information,  the  audi- 
ence listened  to  the  music  with  respect,  and  many 
times  displayed  a  surprising  degree  of  intelligent 
pleasure. 

The  Reissiger  Trios  were  played  with  fidelity  and 
smoothness ;  a  little  coldly  to  be  sure,  which  last 
arose  from  the  want  of  intelligent  sympathy  on  the 
part  of  the  audience  ;  but  the  executants  were  in  ear- 
nest, and  thus  commanded  the  attention  of  the  unin- 
formed. The  Prudent  piano  solo,  and  the  accomp.a- 
niment  to  the  Chopin  Polacca,  indeed  all  Professor 
Paling's  work  during  the  evening,  was  creditably 
performed.  Messrs.  Agthe  and  Paling  belong  to 
the  dementi  school  of  pianists. 

Mr.  Agthe's  Violoncello  part  of  the  Chopin  Polac- 
ca was  very  interesting.  The  Violoncello  is  his  in- 
strument, although  he  is  also  an  able  executant  on  the 
Pi.ano,  and  is  likewise  a  conscientious  and  excellent 
teacher.  He  accompanied  Mr.  Paling  in  the  two 
four-hand  pieces, — the  VfoW  Huguenots  Auo,  and  the 
2nd  Symphony  of  Beethoven. — and  his  clear  touch, 
good  time,  and  smooth  fingering  must  have  been  of 
service  to  his  pupils,  many  of  whom  were  present. 

Mr.  Heman  Allen,  of  Philadelphia,  was  the  vio- 
linist of  the  evening,  and  plaj'ed  the  "Hirtenlied"  of 
Cavid  as  well  as  a  damp  evening  and  a  poor  hall 
would  allow  him  to  do ;  but  those  of  us  who  have 
heard  this  fine  artist  under  more  favorable  circum- 
stances, knew  hoiv  to  sympathize  with  his  dissatis- 
faction, and  appreciate  his  clever  execution. 

The  hall  in  which  the  concert  was  held,  is  as  poor 
an  .audience  room  as  can  possibly  be  found,  for  tho 
echo  of  evei-y  rude  whisper,  ill-bred  giggle,  and  mis- 
placed witticism  can  be  heard  as  plainly  as  the  per- 
formances on  the  platform .  Madame  iDressler,  the 
vocalist  of  the  concert,  must  have  felt  this  painfully. 
This  lady  sang  "In  die  Feme,"  of  Kalliwoda  most 
agreeably,  and  was  encored  in  "Thoughts  of  Home." 
Her  voice  is  clear  and  pure,  and  the  management  of 
it  showed  a  good  style  and  much  culture.  This  was 
shown  in  the  Allegro  of  "  Casta  Diva,"  which  she  ex- 
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ecuted  in  a  smooth  and  finished  manner.  But  at 
times  a  silly  titter  of  some  ignorant  persons  present 
could  be  heard  after  a  well  executed  cadenza,  which 
must  have  caused  no  little  annoyance  to  this  agreea- 
ble singer.  In  a  better  constructed  hall  the  indeco- 
rous conduct  of  such  unfortunate  persons  would  not 
wound  the  feelings  of  a  respectable  artist, or  offend  the 
ears  of  the  better  instructed  portion  of  the  audience. 

The  concert  on  the  whole  was  a  success,  and  we 
sincerely  hope  Professor  Agthe  may  be  induced  to 
continue  his  good  work.  If  he  will  have  the  courage 
to  give  two  or  three  more  such  musical  entertainments 
we  are  sure  he  will  be  well  repaid  for  his  labor ;  not 
financially,  we  fear,  but  as  an  artist  he  will  feel  the 
satisfaction  of  doing  good  service  in  the  cause  of  that 
Art  which  he  and  all  of  us  love  so  dearly. 

A.    H,    M.    B. 
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BOSTON,   FEB.    3,  1866. 


Concerts. 
Second  Symphony  Concert.  The  violent 
snow  storm  which  raged  with  all  its  fury  up  to 
the  hour  of  the  concert  on  Thursday  afternoon, 
Jan.  25th,  did  not  deter  the  great  majority  of  the 
subscribers,  and  many  other  music-lovers.  In- 
deed the  Music  Hall  was  better  filled  than  at  the 
first  concert, — a  signal  proof  of  the  genuine  en- 
thusiasm which  these  feasts  of  nothing  but  pure 
music  have  awakened.  There  was  the  same  tone 
of  refinement,  the  same  sympathetic  feeling,  the 
same  still,  attentive  listening,  and  the  same  mur- 
mur of  true  satisfaction,  in  the  company.  It  was 
an  atmosphere  of  Art,  and  each  one  felt  that  it 
was  good  to  be  there.  Tte  programme  was  as 
follows : 

1  Overture  to  ''Coriolanua," Beethoven. 

2  Pianoforte  Concerto,  in  B  flat  (Op.  72) Beethoven. 

Otto  Dresel. 

3  Douhle  Chorus,  for  Male  Voices,  from  "Antigone." 

Mendelssohn. 
(From  the  Greelj  of  Sophocles). 
Strophe  I. 
Fair  Semele's  high-born  son — 
Thou  many-named  one, 

Thou  who  eallest  thy  father  the  thunderer  Jove, 
Object  of  beautiful  Italia's  love  : 
Thou  who  crownest  what  Ceres  bestoweth  on  all, — 
To  thee  now  we  call ! 

Hear  us,  Bacchus,  in  Thebe,  thy  Bacchante's  home, 
"Where  the  bright  Ismenus,  rolling  her  waters, 
Unites  the  Dragon's  sons  and  daughters. 

Antistrophe  I. 

On  thy  mount's  double-crested  heights, 

Thy  votive  flame  ascending. 

With  Corycian  nymphs  attending, 
Grace  thy  mystic  rites, 
AVhile  pure  Castalia  laves  the  ground. 
Thy  lofty  Nysian  summit  sings. 

Ivy-crowned,  thy  praise. 
Vine  and  tree 
AVarble  to  thee ; 

Thy  votive  trains  chant  thy  lays, 
Thy  sacred  chorus  raises. 
And  Thebe's  fanes  resound  thy  praises. 

Strophe  II. 
Above  all  the  rest, 

Tliebe  thou  hast  guarded  and  blest. 
She  was  its  pride,  who  clasping  the  Thunijerer,  died, 
And  now,  seeking  its  last  repose. 
We  pr.ay  thee  to  come  and  heal  its  woes. 
0,  hither  bend  ! 

From  thy  Parnassean  heights  descend. 
Or  from  over  Euboea's  billows, 
Hear  us,  Bacchus  ! 

Antistrophe  n. 

Thou,  whose  power  inspires 

All  our  torch-lit,  starvieing  choirs, 

Guide  our  dance  and  lead  our  song. 

Son  of  .love,  forever  young  ! 

Come  with  mirth  and  revelry. 

Bring  thy  Naxian  nymphs  with  thee; 

Come,  and  let  them,  bounding- before  us, 

Chime  and  time  the  tiptoe  chorus. 

To  praise  thee,  adore  thee,  great  lacchus  ! 

Hoar  us,  Bacchus  I 

4  Symphony  in  B  flat.  No.  4 Beethoven. 

5  Choruses,  for  Male  Voices. 

a)  "The  Huntsman's  Farewell,"  with  four  horns  and 

trombone Mendelssohn. 

b)  "Abcndlied" " 

c)  "LUtzow's  Wild  Hunt" Weber. 

G  Overture,  "The  Fair  IMelusina." Mendelssohn. 

The  orchestra  was  somewhat  increased   in  the 
string  department,  there  being  ten  first  and  ten 


second  violins;  and,  as  none  of  the  above  compo- 
sitions, save  the  "Antigone"  chorus,  bring  any 
trombones  or  extra  horns  in  play,  the  strings  had 
certainly  their  fair  preponderance.  The  good 
effects  of  careful  rehearsal  are  more  and  more  ap- 
parent; there  was  not  only  life  and  spirit,  but 
unusual  fineness,  smoothness,  delicacy  in  the  tone 
pictures.  Indeed  this  was  remarkable,  to  a  de- 
gree which  few  had  dared  to  expect,  in  a  work 
so  difficult  to  render  as  the  "Melusina"  overture, 
where  bits  of  melody  from  one  and  another  in- 
strument, of  different  color,  one  answering  an- 
other, or  one  completing  the  phrase  which  anoth- 
er has  begun,  are  so  subtly  interwoven  and  must 
steal  in  so  unobtrusively  and  yet  so  unmistakea- 
bly  and  clearly.  Rarely  have  we  had  the  ro- 
mantic beauty  of  that  picture  breathed  so  poeti- 
cally upon  the  canvass ;  though  we  confess  the 
figure  is  rather  too  strong  and  would  leave  no 
further  perfection  to  be  desired,  which  was  not 
quite  the  case  here.  Readers  of  Mendelssohn's 
Letters  will  remember  his  own  account  of  the 
origin  of  this  overture  ;  he  had  seen  a  play  in  a 
theatre  founded  on  Tieck's  Mdhrchen  of  the 
"Schdne  Melusine,"  preceded  by  an  overture 
which  did  not  please  him ;  so  he  went  home  and 
wrote  one  himself  just  to  satisfy  his  own  artistic 
sense  of  fitness;  and  how  marvellously  he  suc- 
ceeded ! 

The  Overture  to  "Coriolanus"  (the  German 
Collin's  not  Shakespeare's^,  but  music  worthy  to 
go  with  Shakespeare,  might  have  had  a  little 
more  fire  and  lightning-like  vividness;  was  it  not 
a  very  trifle  short  of  fast  enough  ?  and  were  those 
impatient  strong  chords  crisp  and  short  enough  ? 
Those  chords  should  strike  sparks  out.  The 
overture,  short  as  it  is,  is  one  of  the  greatest  raas- 
terworks  in  this  form,  so  concentrated  and  full  of 
passion,  like  the  Egmont  overture,  and  even  more 
remarkable;  and  how  touchingly  lovely  the  mel- 
odic theme  relieving  and  humanizing  the  wild 
stormy  picture  !  In  general,  however,  it  was 
about  the  best  rendering  we  have  yet  had  here 
of  it. 

The  fourth  Symphony,  warmest  and  loveliest 
of  Beethoven's,  was  never  played  in  Boston  so 
clearly,  delicately  and  smoothly,  as  we  fancy.  In 
the  Adagio,  the  instruments,  even  the  tynipani 
which  have  to  take  the  sobbing  figure  in  their 
turn,  were  for  once  in  tune.  There  may  be  dif- 
ferent notions  about  tempo,  but  never  in  this  city 
have  we  so  heartily  enjoyed  this  Symphony.  The 
violins,  violas,  &c.,  ran  along  like  crackling  elec- 
tric sparks  in  the  extremely  rapid  movement  of 
the  Finale,  which  is  the  very  ecstaoy  of  joy. 

Need  we  tell  how  admirably  Mr.  Dresel 
played  the  E-flat  Concerto,  the  most  inspired  of 
all  the  compositions  of  the  kind  ?  He  has  played 
it  in  that  hall  before  now,  twice;  the  first  time 
was  in  honor  of  President  Lincoln's  Emancipa- 
tion proclamation,  when  the  heroic  temper  of  the 
music,  as  well  as  its  tender  and  profound  human- 
ity, its  pure  ideal  aspiration,  were  felt  by  all. 
This  time  the  piece  had  the  advantage  ^  much 
better  accompaniment,  although  still  it  might  re- 
quire a  coarser  player  not  to  be  sometimes  cov- 
ered up  by  so  powerful  an  orchestra.  In  all  that 
pertains  to  precision,  absolute  unity  of  tempo,  vi- 
tal emphasis  and  accent,  light  and  shade  (what 
a  beautiful  example  of  the  decrescendo  !),  and,  in 
a  word,  thoroughly  poetic  conception  and  render- 
ing, the  piano-forte  part  left  nothing  to  bo  de- 
sired ;  whether  there  might  have   been   more  of 


strength,  without  more  than  a  corresponding  loss 
in  these  finer  qualities,  is  the  only  question. 

The  novel  feature  of  the  concert  was  the  cho- 
rus singing  by  male  voices.  The  success  was  fair 
under  the  circumstances.  It  was  an  improvised 
choir  of  some  sixty  gentlemen,  mostly  amateurs 
who  had  never  sung  on  any  public  stage  before, 
composed  of  members  of  the  Harvard  Musical 
Association  (which  gives  the  concerts^,  of  Mr. 
Parker's  Club,  and  a  few  Cambridge  students, 
reinforced  by  members  of  the  Handel  &  Haydn 
Society.  It  had  proved  almost  impossible  to  find 
hours  for  rehearsal  which  all  could  attend  at  once. 
In  the  smaller  pieces,  part-songs,  too,  there 
was  accidentally  a  short  supply  of  copies,  and 
one  of  these  pieces,  the  "Abendlied,"  had  only 
been  tried  over  once,  having  been  interposed  as 
an  after-thought  between  the  other  two  pieces  to 
break  the  uniformity  of  key.  By  a  queer  fatali- 
ty this  piece  got  started  in  the  wrong  key  !  The 
other  two,  however,  sounded  quite  well,  though 
practice  (above  all,  committing  to  memory)  would 
have  made  it  more  perfect.  The  glorious  "Anti- 
gone" chorus  was  exceedingly  effective  and  alto- 
gether enjoyed.  So  rich  and  musical  a  mass  of 
tone  has  seldom  been  heard  among  us,  and  so  re- 
fined withal ;  it  was  a  new  sensation ;  one  or  two 
high  tenors  were  a  little  too  prominent  in  their 
irrepressible  ardor,  but  this  is  easily  toned  down, 
and  was  an  error  on  the  right  side.  The  quartet 
of  soli  was  excellent.  One  could  not  but  wish 
that  such  vocal  material  as  we  had  here  might  be 
consolidated  into  a  permanent  choir.  (That 
"Bacchus"  chorus,  with  others  from  the  "Anti- 
gone" music,  will  be  sung  again  at  a  future  con- 
cert.) The  organization  and  training  of  the 
chorus  is  in  the  sure  hands  of  Mr.  B.  J.  Lang,  a 
member  of  the  Association,  who  "conducted  or- 
chestra and  chorus  with  ability,  and  who,  like 
Mr.  Dresel,  is  giving  his  powers  freely  and  with- 
out stint  to  the  carrying  out  of  the  artistic  idea 
of  these  concerts. 

The  Thikd  Stmphont  Concert  will  take  place 
next  Thursday  afternoon,  with  a  programme  quite  as 
unique  and  as  rich  as  the  two  that  have  preceded.  A 
Haydn  Symphony,  the  charming  one  in  B  fiat,  opens 
the  feast,  and  the  shortest  and  the  happiest  one  of 
Beethoven,  No.  8,  in  F,  closes  it, — offering  an  inter- 
esting contrast.  Another  Beethoven  Concerto,  that 
in  C  minor,  will  be  played,  by  Mr.  Lang,  who  will 
also  play  a  brilliant  Polonaise  by  Weber,  as  arrang- 
ed, with  orchestra,  by  Liszt.  An  overture  by  Cheru- 
bini,  to  "Anacreon,"  new  to  our  public,  opens  the 
second  part. 

Gael  Rosa. — The  complimentary  concert  given 
to  this  young  artist  by  the  Harvard  Musical  Associa- 
tion on  Monday  evening,  Jan.  22,  was  an  occasion 
of  rare  interest  in  its  modest  way.  A  more  enjoya- 
ble Chamber  Concert  was  never  given  in  the  Chick- 
eringroora.  It  was  completely  filled,  and  by  the 
very  people  who  make  one  feel  at  home  with  good 
music.  Everybody  was  delighted  with  the  playing 
and  the  singing,  with  the  selections,  with  the  com- 
pany and  the  occasion.  It  was  a  success,  resulting, 
we  are  glad  to  say,  in  a  substantial  benefit  to  tho 
young  violinist  who  had  done  us  such  signal  service 
in  tho  first  Symphony  Concert.  The  ])rogramrao 
was  this : 

1.  Sonata,  F  major  for  Piano  and  Violin Beethoven. 

2.  Songs  : Robert  Franz. 

"Die  Lotosblume."      {Op,   25.)  —  "  Hbr  ich  ein 
■      Voglein."    (Op.  35  )— "Nachtgesang."  (Op3B.) 

3.  Abendlied.  arranged  for  Violin  by  .loachim.  Schumann. 

4.  Phantasiestueck,  for  Violin  and  Piano. .. .  " 

6.     Chiiconne,  for  Violin .T.  S.  Bach. 

(With  Mendelssohn's  Piano  Accompaniment.) 
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G,    SoDga: Robert  Pran/,. 

■'  Dom  Sohnco,  dom  Rcr™."  (Op.  33.)--Sc.lilum- 
merlieil."  (Op.  1)— •'Wilkommea  mein  Wiild." 
(Op.  21). 

7.  Grand  Sonata,  A  raajor,for  Piano  and  Violin. Beothovoii. 

It  liad  been  intended  to  close  with  a  Trio,  opening 
witli  the  "Krcutzer"  Sonata  ;  but  in  the  difliculty  of 
procnring  a  violoncellist,  another  Sonata  Duo  was 
placed  first,  and  the  "Kreutzer"  transferred  to  the 
end.  The  pianist  was  Otto  Dresel,  whose  fingers 
rested  not  during  the  entire  programme,  nor  his  brain 
either.  Physically  ill  and  weak  at  the  time,  he  vol- 
imtoered  with  his  whole  he^..  and  will  and  .skill  to 
make  the  concert  a  true  expression  of  the  musical  and 
moral  sympathy  which  the  subscribers  felt  toward 
Carl  Kosa.  We  do  not  believe  tliat  either  of  these 
Sonatas  was  ever  heard  in  such  perfection  in  this 
town  before;  certainly  not  the  glorious  old  "Kreut- 
zer;" for  it  was  the  cooperation  of  two  first-class  art- 
ists who  inspired  one  another  all  along.  Rosa's 
wonderful  tone,  his  firm,  manly  bearing,  his  poetic 
shading,  were  very  palpable  in  that  sm.iU  room.  He 
played  "vom  qanzcm  Herzen  aiis."  In  the  lovely 
Abendlied  by  Schumann,  the  cantabih  of  bis  strings 
was  human,  but  without  alloy,  no  taint  of  sentimen- 
tality. The  Phantasiestiick  is  a  daring,  passionate 
conceit,  brought  out  with  vigor  by  both  players.  But 
the  great  revelation  of  the  violin  was  the  Clmconne  by 
Bach,  which  filled  the  place  and  filled  the  listener  to 
the  exclusion  of  all  other  thoughts.  So  grand  a  com- 
position, growing  on  with  such  resistless  logical  un- 
folding, broader  and  deeper  with  each  variation, 
when  so  played,  possesses  every  fibre  of  one's  sen- 
tient being  while  it  lasts,  and  does  not  quit  its  hold 
for  long  afterwards.  Strangely  too,  while  it  is  so 
soundly  Bach-ian,  it  is  full  of  virtuosity,  revelling  in 
modern  freedom  of  effect,  one  of  the  most  brilliant  of 
concert  pieces.  In  both  senses,  Eosa's  rendering  was 
the  nearest  approach  we  have  yet  heard  to  Joachim. 

An  invaluable  contribution  to  the  charm  of  the 
Concert  was  Mr.  Kreissmann's  singing  of  the 
Franz  songs.  He,  too,  was  there  with  his  whole 
heart  to  give  musical  God-speed  to  the  young  brother 
artist,  to  whom,  on  the  other  hand,  these  songs  were 
for  the  most  part  a  fresh  and  beautiful  experience. 
Mr.  Kreissmann  has  been  singing  these  and  others 
during  the  season  past  in  various  quiet  concerts  pure- 
ly to  help  on  the  cause  of  Art ;  he  has  sung  even 
when  he  was  ill,  generously  risking  his  voice,  so  sen- 
sitive an  organ,  rather  than  disappoint  an  audience; 
and  if  at  any  time,  for  literal  truth's  sake,  ashamed 
of  representing  everything  in  rose  color,  we  have  al- 
luded to  his  being  not  in  his  best  voice,  it  was  but  the 
recognition  of  an  accident  and  no  disparagement  of  his 
always  artistic  and  poetic  interpretation  of  the  finest 
song  creations  of  Schubert,  Schumann,  Franz,  Mo- 
zart and  Beethoven.  This  time  the  singer  seemed  to 
do  his  utmost;  he  was  plainly  determined  to  sing  well, 
and  did  sing  admirably,  in  the  last  piece  particularly 
bringing  out  splendid  tones.  The  finely  contrasted 
pieces  quite  inspired  the  audience. 

Carl  Rosa,  with  Mme.  Parepa,  and  company,  is 
already  on  the  ocean-way  to  England,  where  he  will 
again  be  near  Joachim,  and  will  doubtless  play  in  the 
Monday  Popular  Concerts.  Then  he  will  betake 
himself  to  his  native  Germany,  and  devote  some 
months  to  earnest  practice,  for  which  a  concert  tour 
in  this  country  affords  poor  opportunity.  He  is  un- 
der engagement  with  Mr.  Bateman  to  come  back 
with  the  rest  next  Fall,  when  he  will  surely  be  most 
welcome. 

Italian  Opera.  We  do  not  see  why  L'Afri- 
caine  needed  to  come  across  the  ocean.  Could  it  not 
find  decent  burial  in  Paris  ■?  Was  it  not  burying  it- 
self as  fast  as  possible  under  its  own  great  Ship? 
Surely  no  one  can  have  intelligently  studied  the  ex- 
citement about  this  opera  abroad,  have  read  the  criti- 
cisms, the  eulogiums,  have  remarked  to  what  sort  of 
audience  it  appealed,  without  reading  everywhere  be- 
tween the  lines  the  confession  ihat  it  was  all  facti- 
tious, a  work  of  advertising  and  Eclat,  thatgod  whom 
Meyerbeer  unfortunately  served  until  his  Art  became 
demoralized,  and  his  creative  genius  (which  he  un- 
doubtedly did  once  have,  when  he  wrote  Robert  for  in- 
stance) lost  its  freshness  and  its  well-springs  dried  up 
by  too  much  courting  of  the   hot   sun   of  immediate 


notoriety  and  favor.  If  any  one  has  not  read  enough 
of  foreign  talk  about  the  Africaine,  let  him  peruse  the 
account  of  its  symptuous  production  in  Berlin,  which 
wo  have  copied  on  another  page  expressly  for  his 
benefit.  And  let  him  ask  himself  what  is  the  fair 
presumption  as  to  the  intrinsic  musical  and  lyric  val- 
ue of  a  work,  when  the  composer  has  to  come  down 
to  ship-building  and  such  excess  of  melodramatic 
pageant  on  the  stage,  that  all  the  eulogistic  critics 
must  expend  columns  upon  that  where  they  give  ten 
lines  to  the  music  1  A  great  composer  must  be  far 
gone  when  ho  condescends  to  such  means.  It  mast 
be  that  he  distrusted  his  own  music;  the  conscious  in- 
spiration was  not  in  it.  For  twenty  years,  intermit- 
tently, he  had  been  altering  and  patching,  studying 
out  effects  with  painful  calculation,  keeping  back  the 
doubtful  thing  while  the  more  sure  thing,  each  child 
with  which  he  was  well  pleased,  went  straight  before 
the  world,  and  here  is  the  posthumous  result  in  the 
shape  of  an  opera,  which  is  two-thirds  melo-dramatic 
spectacle,  while  the  musical  third  is  frittered  into  lit- 
tle bits  of  effect,  without  natural  flow  and  continuity 
of  thought,  constantly  starting  some  new  motive  only 
to  disappoint  you  and  relapse  right  back  into  orches- 
tral noise  and  glitter;  now  you  have  murky  passages 
of  reed  and  brass  tones  down  in  the  lowest  depths  of 
the  orchestra,  as  far  from  beautiful  as  they  are 
strange  and  apparently  unmeaning  ;  now,  and  that 
frequently,  the  ending  of  a  musical  sentence  with  an 
explosion,  short  and  sharp,  of  brass /"ortissi'mo, why — 
no  man  can  tell,  unless  it  be  to  wake  a  drowsy  audi- 
ence ;  then  again  we  have  sweet  aerial  strains  of  vio- 
lin tremolo  in  alt  and  flutes  quavering  in  parts,  eupho- 
nious and  pleasant  for  the  moment,  till  you  find  how 
Wagnerish,  and  Gounod-ish  and  altogether  modern 
fashionable,  with  some  ingenious  variation,  it  is.  In- 
deed, through  three  acts  at  least,  it  seems  to  us  to  be 
only  ingenuity  and  to  lack  the  sincerity  of  Art.  Of 
course  one  may  listen  to  the  orchestra  and  pick  out 
many  a  charming  bit,  enjoy  such  and  such  combina- 
tions as  original  and  rare,  or  be  lifted  for  a  moment 
by  something  grandiose  ;  but  far  oftener  he  is  crush- 
ed down  and  left  dull  and  unedified. 

We  have  not  room  for  detail.  We  admit  that  the 
last  two  acts  had  to  us  much  more  of  the  natural 
flow  and  charm  of  music,  especially  the  last,  and  its 
f\imous  "unison"  prelude  is  certainly  impressive.  We 
cannot  help  suspecting  that,  after  all,  the  real  opera 
lies  in  these  two  last  acts  ;  that  Meyerbeer  at  first 
pleased  himself  with  the  idea  of  a  musical  picture  of 
that  voluptuous,  intoxicating,  Hindoo,  South  sea 
island  life,  and  that  all  the  former  part,  the  Portu- 
guese inquisitors,  Vasco  di  Gama,  &c.,  was  tacked 
on  as  an  after-thought  to  make  out  a  plot  and  fill  a 
colossal  canvas.  For  in  the  last  acts  there  is  some- 
thing like  spontaneity,  as  if  the  musician  enjoyed  his 
own  work  ;  but  in  the  others  none,  except  occasion- 
ally. 

The  "Africaine"  was  performed  here  three  nights . 
We  think  the  enormous  crowd  on  the  first  night,  in 
spite  of  all  the  applause,  were  bored  ;  there  was  no 
musical  enthusiasm  ;  all  looked  patiently  dull  and 
heavy.  We  could  not  help  wishing  that  an  experi- 
ment might  be  tried  ;  that  in  the  middle  of  it  there 
might  be  given  a  single  scene  by  Mozart,  or  by  We- 
ber, or  even  anything  as  hacknicd  as  Lticrezla  or 
Norma,  any  flowing,  natural  musio  :  should  we  not 
have  seen  all  those  faces  lit  up  with  a  wonderful  re- 
freshment, think  you  ? 

The  second  time  the  crowd  was  less  immoderately 
large,  and  the  work  was  probably  more  enjoyed,  be- 
cause then  it  was  natural  to  give  more  attention  to  its 
details,  and  because  it  was  suug  and  acted  with'  a 
great  deal  of  spirit.  Indeed  Mme.  Zuccni,  whose 
voice  has  never  seemed  to  us  as  refined  as  it  is  strong 
and  enduring,  won  great  respeet  by  her  dramatic, 
truthful,  self-forgetting  impersonation  and  singing  of 
the  part  of  Selika,  while  SIg.  Mazzoloni's  robust 
tenor  carried  through  the  exacting   strains   of  Vasco 


triumphantly,  though  his  voice  is  of  coarse  quality 
and  his  action  of  the  common-place  heroic  order, 
Signorina  Bosisio  has  a  fresh,  delicate  beauty  o 
voice,  in  harmony  with  her  person,  and  sang  sweetly 
and  well  for  the  most  part,  though  not  always  equal 
to  the  music.  Bellini,  glorious  baritone,  made  a 
perfect  Nelusko. 

The  third  time  (the  subscription  season  being 
over  and  the  galvanized  fever  spent)  there  was  a 
small  house ;  then  we  confess  that  we  enjoyed  it 
most,  because  we  expected  less  and  could  find  a  cu- 
rious pleasure  in  studying  out  details,  especially  in 
the  excellent  wood  department  of  the  orchestra,  near 
which  we  were  fortunately  placed. 

The  little  buffo  piece  by  the  brothers  Ricci,  Crispi- 
no  e  la  Comare,  was  shrewdly  made  to  follow  the  Af- 
ricahie.  It  was  a  perfect  relief  to  laugh  so.  This 
buffo  vein,  even  in  its  common-places,  is  the  most 
genuine  and  genial  part  of  modern  Italian  music.  In 
this  case  there  was  no  slightest  approach,  to  be  sure, 
to  the  music  of  the  "Barber";  but  it  was  light,  grace- 
ful, naturally  flowing  music  ;  music  which  never  dis- 
turbs you  and  sometimes  catches  a  delighted  recogni- 
tion, while  it  buoys  up  and  bears  along  the  nice  fun 
on  the  stage  right  pleasantly.  Bellini's  Cobbler  was 
as  exquisitely  funny  as  his  African  was  stern  and 
grand  the  night  before.  Miss  Kellogo  was  charm- 
ing as  the  cobbler's  young  wife,  and  Sig.  Ddbreuil, 
as  the  doctor,  had  the  true  comic  unction  and  the 
good  style  of  singing,  which  makes  his  small  voice 
go  far.  The  trio  of  doctors  kept  the  whole  house 
roaring; 

German  Opera. — Mr.  Grover  has  improved  the 
week  with  some  very  acceptable  performances  of  his 
German  troupe,  now  reenforced  by  the  return  of  Herr 
HiMMER.  So  far  Robert  le  Viable  has  been  the  great 
night,  Mrne.  Rotter's  Alice  being  an  inspired  and 
splendid  effort,  while  Himmer,  Habelmann  and 
Hermanns  all  did  their  best  to  make  the  whole  thing 
good,  and  with  rare  success.  A  new  soprano.  Mile. 
Naddi,  a  French  lady,  made  her  debut  in  the  part  of 
Isabella,  and  sang  the  difficult  music  in  a  manner 
highly  creditable. — But  our  room  is  exhausted.  Frey- 
sckiitz  and  Fidelia  were  to  follow,  and  this  afternoon 
a  Faust  matiae'e  for  a  finale. 

Orchestral  Union. — Last  Wednesday's  Con- 
cert was  a  very  fine  one.  The  orchestra,  which  now 
numbers  six  good  first  violins,  and  a  first  bassoon, 
which  it  sadly  lacked  last  year,  played  Beethoven's 
4th  Symphony  and  the  Oberon  overture  so  that  they 
were  greatly  relished.  The  Bridal  Procession  piece 
from  Lohengrin,  a  good  Strauss  waltz,  &c.,  found 
willing  ears. 

The  preceding  (third)  Concert  gave  Mendelssohn's 
Overture  to  the  "Return  from  Abroad,"  Gade's  Sym- 
phony in  B  flat,  Beethoven's  Turkish  March,  &c. 

Mr.  Daum  will  play  at  the  Quintette  Club  Con- 
cert on  Tuesday  evening  next,  instead  of  the  first,  as 
originally  intended.  He  has  entirely  recovered  from 
the  effect  of  his  late  illness,  and  will  give  during  the 
next  two  months  two  Musical  Soirees,at  one  of  which 
he  will  produce  Hummel's  grand  Septet. 

Brahatic  Readings. — Miss  Fanny  E.  Edmunds, 
of  Boston,  has  just  given  a  series  of  public  readings 
in  Newport,  U.I  ,  much  lo  the  pleasure  of  her  hear- 
ers. She  came  to  Newport  an  entire  stranger,  and 
had  to  encounter  the  indifference  with  which  such 
readings  are  apt  to  be  received.  Yet  after  her  regu- 
lar course  had  ended,  she  was  detained  by  request  of 
her  hearers  to  read  Hamlet;  and  again  at  the  desire 
of  the  school  committee,  to  give  a  special  reading  for 
the  public  school-teachers.  She  has  a  most  agreeable 
voice,  and  a  manner  dignified  and  free  from  stage- 
tricks,  and  a  thorough  dramatic  nature,  which  throws 
itself  without  effort  into  a  great  variety  of  parts,  both 
tragic  and  comic.  Public  readings  are,  as  a  general 
rule,  so  uninteresting  that  it  is  a  pleasure  to  hear  tes- 
timony to  the  uncommon  merits  of  one  like  Miss 
Edmunds.  Her  address  is  to  the  care  of  Charles  Ed- 
munds, Esq.,  32  Congress  street,  Boston. 

T.  w.  H. 

Mt  Dear  Dwight.  You  will  recognize  the  ini- 
tials appended  to  the  short  paragraph  I  send  you, 
clipped  from  the  "Commonwealih,"  and  do  not  re- 
quire me  to  tell  you  that  so  competent  a  critic  is  not 
likely  to  praise  lightly  or  carelessly. 

I  .am  among  the  very  few  in  Boston  who  have 
heard  Miss  Edmunds.  Her  dramatic  power,  her 
control  over  a  very  sweet  and  womanly  voice,  her  in- 
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sight  into  the  deepest  meaning  of  what  she  reads, 
should  and  will  give  her  the  very  highest  rank  among 
public  readers. 

We  have  had  so  many  bad  and  indifferent  readers 
bidding,  of  late  years,  for  popular  favor,  that  our 
public  has  a  right  to  some  guarantees  before  sub- 
scribing to  any  new  aspirant  for  favor  or  fame,  and  I 
do  not  fear  the  responsibility  of  most  heartily  recom- 
mending Miss  Edmunds  to  the  attention  of  the  men 
and  women  of  culture  and  taste  in  Boston,  should 
she  presently  give  us  a  chance  to  hear  her.  A. 

Seeing  the  Elephant. — The  following  (which 
is  literally  true,  our  friend  assures  us)  is  one  of  the 
many  amusing  incidents  of  the  late  skilfully  manu- 
factured operatic  fever. 

"MtDeak  D wight, — I  had  last  evening  quite  an 
amusing  experience  of  the  acquisition  of  musical 
pleasure  under  difficulties.  My  son,  a  lad  of  sixteen, 
having  purchased  a  supernumerary's  right  to  appear 
in  the  grand  spectacle  of  "L'Africaine,"  reached  the 
Theatre's  rear  door  in  due  season  for  qualification. 
He  was  at  once  carried  into  a  subterranean  apartment 
under  the  stage,  where  he  and  his  companions  were 
requested  to  black  their  faces,  necks  and  hands,  so  as 
to  appear  later  as  Africans.  Finally  they  issued, 
duly  colored  and  equipped,  and,  as  you  may  imagine, 
in  a  comical  humor.  "Don't  bit  against  me,  Charlie," 
said  my  son's  next  companion,  "for  our  shields  will 
rattle  like  two  coal  skuttles."  A  few  moments  on 
the  stage  finished  their  work,  when  they  claimed  to 
go  into  the  house  ;  but  neither  their  services  nor  their 
payment  at  the  rear  door  entitling  them  to  any  such 
privilege,  they  were  told  that  they  could  stay  where 
they  were,retire  to  the  underground  dressing  room,  or 
go  home.  They  remained,  but  were  much  abused, 
in  language  more  forcible  than  elegant,  for  being  in 
everybody's  way.  My  boy  reached  home  very  dirty, 
very  tired,  and  fully  convinced  that  he  had  to  his 
heart's  content  seen  the  operatic  elephant,  and  that 
his  first  experience  as  supernumerary  for  Grover's 
Grand  ("unequalled  in  the  world")  Opera,  would 
sufBce. 

"This  account,  as  related  with  an  expression  of  dis- 
appointment, caused  such  a  titillation  with  me,  who 
had  awaited  my  son's  coming  long  past  midnight, that 
I  decided  that  I  had  perhaps  enjoyed  L'Africame 
quite  as  much  as  some  who  were  at  the  theatre.  If 
any  of  your  readers  possess  and  enjoy  a  keen  sense 
of  the  Ridiculous,  then  this  may  serve  to  bring  a  smile 
as  they  read  of  this  youth's  first  entre'e." 

Ernst  Peeabo. — This  gifted  young  musician  and 
pianist,  of  whose  studies  in  Leipzig  and  the  higli  rec- 
ognition he  has  won  there  we  have  from  time  to  time 
made  mention,  returned  to  this  country  a  few  weeks 
since,  and  the  lovers  of  classical  piano-playing  in 
Boston  will  soon  have  an  opportunity  to  hear  him. 
Meanwhile  he  has  been  visiting  his  parents  in  Ohio, 
and  has  given  several  concerts  in  Cleveland  and  oth- 
er Western  cities,  exciting  a  rare  interest.  A  German 
paper  in  Cleveland,  speaking  of  one  of  his  concerts 
at  Brainard's  hall,  says  :  "In  the  playing  of  Ernst 
Perabo  it  is  all  music ;  there  is  no  mere  striving  for 
effect,  as  his  very  selection  of  concert  pieces  sliows. 
In  cleanness,  elegance,  and  wonderfully  fine  piano,  it 
vividly  reminded  us  of  the  playing  of  Mendelssohn. 
And  then  his  modesty  wins  the  hearts  of  his  audience 
at  the  outlet.  We  feel  that  we  have  to  do  here  with 
a  disciple  of  Art,  one  who  forgets  himself  in  the  Art- 
works which  he  has  to  reproduce." 

A  correspondent  of  the  Western  Musical  World 
writes  thus  of  Perabo  : 

Having  learned  to  know  him  intimately  in  Leipzig, 
during  his  course  at  the  Conservatory,  wo  admired 
iiim  as  a  matter  of  course  for  his  rare  talent  and  ex- 
quisite playing,  while  our  wonder  was  continually  ex- 
cited by  his  astonishing  memory  and  remarkablv  in- 
fallible ear.  But  much  as  we  admired  these  gifts, 
when  we  witnessed  their  exorcise,  they  were,  in  our 
estimation,  as  in  that  of  all  who  knew  him  intimate- 


ly, the  smallest  part  of  his  excellence  as  an  artist. 
His  entire  devotion  to  the  true  and  the  beautiful  in 
art,  his  reverence  for  the  great  masterworks,  entir^y 
exclude  from  his  performance  that  self  consciousness 
which  too  often,  with  other  artists,  forces  the  hearer, 
who  would  gladly  lose  himself  in  the  work,  to  a  di- 
vision of  his  attention  between  the  work  and  the  per- 
former, and  lend  an  indescribable  charm  to  his  play- 
ing, and,  indeed,  to  the  whole  man.  We  shall  never 
forget  the  youthful,  modest  face  which  greeted  us 
when  we  first  arrived,  "a  stranger  in  a  strange  land," 
at  the  Conservatory. 

Little  should  we  have  conjectured,  at  first  sight,  if 
his  fame  had  not  already  reached  us,  that  his  rare 
powers  as  an  artist  placed  him  on.  an  elevation  where 
not  even  the  most  ambitious  in  that  large  school  of 
art  thought  of  pretending  to  equal  him. 

May  he  find  in  this  land  of  his  adoption,  where 
flourish  and  technical  display  have  won  too  much  ap- 
plause, friends  who  know  how  to  value  true  art  and 
a  genuine  artist.  j.  p.  m. 

Rochester,  N.  Y.— The  first  musical  soiree  of 
Mr.  James  M.  Tracy  took  place  on  the  22nd  ult. 
Mr.  Tracy  played  Beethoven's  piano-forte  Sonata, 
op.  26,  (that  with  the  variations  and  funeral  march) ; 
a  Paraphrase  on  the  Trovatore,  by  Liszt ;  Mendels- 
sohn's Rondo  Capriccioso,  op.  14  ;  Henselt's  "If  I 
were  a  bird"  ;  Chopin's  Polonaise  in  E  flat  (op.  22), 
and  a  Fantasia  by  Herz.  Schubert's  "Serenade", 
Rossini's  "Una  voce",  and  Cherubini's  Ave  Maria 
were  sung  by  Mrs.  Shelley.  The  tone  of  concert 
programmes  in  the  interior  seems  to  be  improving. 

WoECESTEE,  Mass.  —  An  original  Mass  by  a 
young  native  composer  was  the  main  attraction  of  a 
concert  lately,  which  appears  to  have  excited  great 
interest.  "Stella",  of  the  Palladium,  shall  be  our  re- 
porter, and  we  hope  her  glowing  impressions  will  he 
confirmed  : 

Mechanics  Hall  has  seldom  been  the  scene  of  a 
more  interesting  musical  event  than  on  the  evening 
of  the  23d  inst.,  the  occasion  of  the  second  public 
performance  of  Mr.  Stearns's  Mass  in  A.  The  com- 
poser had  spared  no  pains  nor  expense  to  give  the 
work  the  best  possible  performance,  and  a  large  and 
appreciative  audience,  many  from  adjoining  and  even 
distant  towns,  rewarded  his  efforts.  Previous  to  the 
Mass,  the  Mendelssohn  Quintette  Club,  of  Boston, 
performed  several  selections,  two  of  them  of  especial 
excellence,  viz  :  the  first  movement  from  Mozart's 
Quintet  in  E  flat,  No.  5,  played  with  delicacy  and 
almost  perfect  skill ;  and  an  Andante  and  Rondo  from 
a  Clarinet  Quintet  by  Weber,  in  which  Mr.  Ryan 
fairly  surpassed  himself.  It  was  a  rare  performance, 
and,  it  is  lioped,  recalled  regretfully  the  fact  that  the 
Club  has  not  lately  been  induced  to  make  frequent 
visits  to  Worcester  as  in  days  gone  by. 

The  chorus  singers  selected  for  the  Mass  had  been 
well  chosen.  Every  voice  told,  and  the  parts  were 
well  balanced.  Moreover,  the  rehearsals  had  been 
frequent  and  faithful.  Very  pleasant  it  was  to  notice 
that  each  singer  made  the  work  his  own  for  the  time  ; 
and  all  sang  as  if  heart  and  soul  were  with  the  young 
composer  and  his  music — no  small  compliment  to  the 
innate  merit  of  the  work  which  could  voluntarily 
command  such  interest.  Tlie  Quintette  Club  gave 
the  accompaniments,  with  the  assistance  of  Kleser's 
trumpet.  Mr.  Allen's  Organ  playing  lent  depth  and 
power  to  the  whole,  at  times  imparting  such  breadth 
and  richness  of  tone  as  to  seemingly  treble  the  orches- 
tral force.  The  performance  of  the  choruses  was 
highly  satisfactory,  but  the  same  could  not  be  said,  in 
justice,  of  the  solos,  which,  although  sung  conscien- 
tiously and  with  taste  and  feeling,  failed  to  produce 
the  desired  eiTect.  Several  exceptions  there  were  to 
be  sure,  but  very  few  of  the  voices  were  able  to  bear 
the  contrast  with  a  chorus  so  strong  and  full,  and  ac- 
companiments so  brilliant  and  telling. 

The  Mass  bears  repetition  ;  indeed  it  is  rich  in  ma- 
terial for  study.  Very  fine  is  the  working  up  of  some 
of  its  choruses  ;  as  for  instance  the  "Amen,"  with  its 
fugue  treatment,  and  the  magnificent  "Sanctus," 
which  was  rendered  on  Tuesday  evening  with  tlirill- 
ing  effect.  The  "Et  Incarnatus"  is  finely  conceived, 
as  all  must  have  felt  who  heard  the  quartet  sung 
the  other  evening  by  sympathetic,  well-trained  voices. 
Fragments  of  the  "Gloria,"  the  "Acfnus  Dei,"  and 
"Dona  Nobis"  were  hummed  and  whistled  in  the 
streets,  and  drummed  out  of  pianos  for  months  after 
the  first  performance  of  the  Mass,  and  yet  these  mel- 
odies arc  as  artistic  as  they  are  original,  and  as  far  as 
possible  removed  from  the  clap-trap  which  seizes  the 
popular  ear  for  a  time,  to  bo  soon  condemned  as 
worthless. 
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DESCRIPTIVE    LIST    OF    THE 
Piiblishccl   by  Oliver  Oitsou  Si.  Co. 


Vocal,  with  Piano  AccomDaniment. 

Out  of  my  soul's    great  sadness.    (Ausmeinen 

groscen  schmerzen).  R.  Franz. 

A  charming  gem-let  from  Heine,  translated  by  Mr. 

Dwieht.    The  music   is    perfect.    Key  of  1"   and  D 

minor. 

His  coming.     {Er  ist  gekommen).  R.  Franz. 

The  words  are  by  Ruckart,  and  are  full  of  feeling, 

as  is  the  music,  marks  of  expressioa  quite  filling  up 

the  spaces  of  the  page.    Key  of  F  minor,   endingj  in 

A  flat  major.    Both  this  and  the  one  above  are  good 

for  Mezzo  Soprano  as  well  as  Soprano  voices,  as  they 

do  not  rise  above  the  staff. 

Shylie  Bawn.     Song.  W.  T,  Wrighton. 

One  of  the  best  Irish  songs. 
Pious  orgies.     Song.  "Judas  MaccahceusJ* 

Come,  ever  smiling  Liberty.     Duet.  " 

Two  sterling  good  pieces  from  the  great  oratorio, 
the  second,  (duet  for  1st  and  2nd  sopranos)  being 
easy  as  well  as  brilliant. 
Whip-poor-will.  Song.      Wv\.  J,  Wetmore^  M.  D. 
A  pretty  air,   bringing  in  notes  supposed  to  be 
those  of  the  Whip-poor-will. 
I  forget  the  gay  world.     Song.     Arr.  for  Guitar. 
T.B.  Bishop. 
A  well-known,  charming  melody,  now  put  within 
the  reach  of  those  who  ''strike  the  guitar,  lightly." 
I  no  longer  am  Annetta.     (lo  non  sono  piu   1' 
Annetta).  "Crispino  e  la  Comare." 

Happy  day,  whose  dawning.     (Non  ha   gioga  in 
tal  momento.)  "Crispinoela  Comare." 

*'Crispino"  has  taken  its  place  among  the  decidedly 
favorite  comic  operas;  and  the  first  song  is  one  of 
its  most  taking  melodies.  It  ia  that  in  which  the 
cobbler's  wife  begins  to  realize  that  she  is  to  be  a 
rich  woman,  and  forms,  in  imagination,  a  bright  pic- 
ture of  the  dashing  career  in  store,  with  her  coach 
and  four  in  the  country,  her  gondola  in  Venice,  &c. 
The  second  song  has  more  feeling  than  comedy  in  it. 
It  ia  that  in  which  Crispino,  who  has  seemed  to  be 
dying,  revives,  and  is  welcomed  to  consciousness  by 
his  wife  and  friends. 
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Instrumental. 


Debatten  Waltzes. 

The  German  danci 
to  have  got  out  of  nj 


Gung'l. 
composers  seem  long  ago 
id  to  have  invented  a  new 
set  with  the  moat  outre  titles  that  were  to  be  procur- 
ed.   The  "Debate  waltzes'' have  the  crisp,  hard,  me- 
tallic ring  which  belongs  to  the  best  ball  room  melo- 
dies, and  bid  fair  to  be  very  popular. 
Leaves  and  blossoms.  (Blatter  andBIuthen).  Ten 
characteristic  pieces  for  Piano.     F.  Spindler. 
No.  3.  Song  of  Love.     (Liebeslied). 
This  neat  and  expressive  little  thing,  which  is  also 
easy,  belongs  to  a  set  composed,  and  dedicated  to  his 
four  sons  by  Spindler.  They  will  be  found  to  be  grace- 
ful and  satisfying  pieces. 
La  Moison  d'  Or.     Petites  fantasies  faciles. 

No.  1.      LaTraviata.  H.  Alberti. 

Like  the  above,  a  pretty  set  for  learners,  but  in  a 
style  a  little  more  brilliant.     Quite  easy. 
Village  swallows.     (Dorfschwalben   aus   Oester- 
reicli).  '  J.  Strauss. 

Brilliant  waltzes,   dedicated  to   the  author  of  an 
Austrian  novel,  with  the  above  title. 
The  last  rose  of  summer.      Impromptu  brilliante. 
J.  Bellak. 
One  of  Bellak's  characteristic  easy   and  pretty  ar- 
rangements.   Capital  for  learners.    Easy. 
Lily  of  the  Valley.     Mazurka.  S,  Smith. 


MosicbyMail. — Music  ia  sent  by  mail,  the  expense  beii 
two  cents  for  every  four  ounces,  or  fraction  thereof,  _  Persoi 
at  a  distance  will  find  the  conveyance  a  saving  of  time  a 
expense  in  obtaining  supplies.  Books  can  also  be  sent 
double  these  rates. 


BOSTON,    SATUKDAY,    FEB.    3,   1866. 
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LEOPOLD  MEIGNEN,  Mus.  Doc.  and 
WM.  W.  KEYS. 

PRICE,  Boards,  $1.00;  per  doz.  SIC  00. 
"  Cloth,  $1.25;  •'  "  «12  00. 
Juat  published,  a  new  work  of  Vocal  Instruction,  contaln- 
lng  the  principles  and  practice  of  the  art  of  music,  with  a 
view  especiiilly  to  the  reading  of  any  and  all  Vocal  Music  at 
sig/it.  The  work  is  thorough  and  progressive,  and  we  believe 
will  be  found  better  adapted  to  the  object  stated,  than  any 
work  of  the  kind  heretofore  published.  By  the  following  tes- 
timonials, it  will  be  seen,  that  it  has  the  endorsement  of  many 
of  the  leading  Professors  and  Teachers  of  Music  in  Philadel- 
phia. 

Philadelphia,  April  4,  1865. 
Having  examined  the  work  in  Vocal  Instruction  lately 
published  by  Messrs.  Meignen  and  Keys,  viz.  "The  Music 
Reader,"  we  cheerfully  and  heartily  recommend  its  use  to 
the  profession,  as  being  eminently  calculated  for  a  text-book 
for  the  use  of  Public  Schools,  Classes,  and  Private  Instruction. 
B.  Can  Cross,  A.  R.  Taylor, 

J.  A.  Getz6,  Pasquale  Rondinella, 

J.E.Gould,  Chas.  II.  Jarvis, 

M.  H.  Cross,  William  N  orris, 

Jas.  N.  Beck,  W.  J.  Lemon, 

B.  Frank  Walters,  A.  J.  Morgan, 

Samuel  Davies,  M.  G.  Bisbee, 

J.  G.  Whiteman,  John  Bower, 

A.  DouglMs,  M.  E.  Morrell, 

H.  M.  Alexander,  &c.,  &c. 

FOR  SALE  DY 

LEE  &  WALKER,  722  Chestnut  St., 

PHILADELPHIA.  [642-3m. 

For  Thorough  Instruction  in  Vocal  Music. 

UseBassini's  Art  of  Singing:  an  Analytical  and  Practi- 
cal System  for  the  Cultivation  of  the  Voice.  This  work  is 
prepared  on  a  rigidly  scientific  basis,  and  universally  admit- 
led  to  be  the  most  desirable  work  for  teachers  and  scholars 
Price,  for  Soprano  Voice,  Complete,  WOO.  Abridged,  »3.00, 
For  Tenor  Voice,  4.00.  Mailed  post-paid.  Oliver  Ditsoriv 
&  Co.,  Publishers,  277  Washington  St^ 


CHURCH   ORGANS, 

Manufactured  by  E.  L.  HOLBROOK,  East  Medway,  Mass 
Purchasers  are  invited  to  apply  for  a  circular  containing 
testimonials. 


T      SCHUBEBTH    &    CO.    Publishers   and  Dealers 
in  Foreign  and  American  Music,  820  Broad 
way  near  12th  Street.  357 


a.  AWDHE  &   CO. 

ilMPORTERS    OP   FOREIGN   MUSIC, 

1104  CHESTNUT   STREET,   PHELADELPHIA. 
A  large  assortment  of  American  Music  constantly  on  hand. 


uTUrUSICAL  ASSOCIATIONS,  or  Societies,  desir 
ing  our  Services  as  Directors,  either  singly  or  together 
are  requested  to  make  early  application.  SOLON  WILDER, 
F.  S,  DAVENPORT.  Address,  care  of  Mason  Brothers,  596, 
Broadway,  New  Yoek.  635-tf 


VOICE    BUILDING. 

■jlTRS.  S.  E.  PAINE,  will  be  ready  to  receive  pupils  about 
■^'-*-    January  1st. 

"It  gives  me  great  pleasure  to  be  able  to  recommend  my 
former  pnpil,  Mrs.  S.  E.  Paine,  as  an  excellent  scholar  and 
perfectly  capable  to  teach  singing  according  to  my  system." 
CARLO  BASSINI. 

For  terms,  address  OLIVER  DITSON  &  CO.        [644-3aios. 


BEST  MUSICAL  INSTRUCTORS. 

THE  BEST  PIANOPOKTE  BOOK 

Is  Richardson's  Now  Method $3.75 

ITHEBEST  OBGAU  BOOK 

Is  Zundel's  Modern  School 4.00 

ITHE  BEST  CABINET  ORGAN  BOOK 

Is  Winner's  Perfect  Guide 75 

ITHE  BEST  MELODEON  BOOK 

Is  Zundel's  Instructor 2.50 

JTHE  BEST  GUITAK  BOOK 

Is  Curtiss'  Method 3.00 

(THE  BEST  VIOLIN  BOOK 

Is  Fessendeu's  Modern  School 2.50 

THE  BEST  FLUTE  BOOK 

Is  BerbiRuier's  Method 3.00 

THE  BEST  VIOLONCELLO  BOOK 

Is  Romberg's  School 3.50 

THE  BEST  ACCOBDEON  BOOK 

Is  Winner's  Perfect  Guide 75 

THE  BEST  FIFE  &  FLAGEOLET  BOOKS 

Are  Winner's  Guides,  nach 75 

PHE   BEST   CLAEINET   &    DXILCIMEB 

Are  Winner's  Perfect  Guide,  75 :  and  Low's  Instruct'r.50 
DHE  BEST  BANJO  BOOK 

Is  Hriggs'  Complete  Instructor 75 

PHE  BEST  CONCERTINA  BOOK 

Is  the  German  Concertina  Instructor 75 

PHE   BEST    FOR    BRASS  INSTRUMENTS. 

Are  Burditt's  Complete  Preceptors,  each 60 

OLIVER    DITSON   &    CO.,    Publishers,    277 
PaahiDgton  Street,  Boston. 


Will  Shorlhj  he  Published, 

&  Peace  AatieKic 

From  Psalm  xlvi:  8,  9, 10, 11. 

For  TENOR  or  TREBLE  SOLO,  with  CHORUS.  Short, 
easy,  effective,  and  appropriate  for  the  approaching  NATION- 
AL THANKSGIVING. 

Price  50  cents.  Five  copies  for  S2.  Tt^ill  he  Bent,  postage 
/ree.  on  receipt  of  price  by  the  composer,  'Wm.  H.  "Wal- 
ter, No.  33  West  29th  Street,  New  York.  642 


Worcester's  Improved  Hinged   Plate 
PIANOFORTES. 

Manufactory  and  Sales  Rooms,  corner  Of  Four- 
teenth Street  and  Third  Avenue, 

These  instruments  are  recommended  by  Gofctschalk,  Mason, 
Morgan,  Sanderson,  Mills  and  others,  as  possessing  double  the 
volume  of  tone,  and  musical  quality,  of  Pianos  of  a  corres- 
ponding scale  made  upon  the  ordinary  plan.  633 


NEW   MUSIC    HALL 

3VCII-i"W'-A.XJIS:EE  ^     'V^X  s  _ 

This  new,  splendid  and  commodious  hall,  capable  of  seating 
over  Two  Thousand  persons,  is  now  ready  for  occupancy,  and 
is  offered  for  Theatrical  and  Operatic  performances.  Concerts, 
Lectures,  ic,  &c.,  at  most  liberal  terms. 

Theaccoustic  of  the  hall  is  perfect.  For  particulars  apply 
to  HEWRY  M.  MENDEL,  Secretary  Milwaukee  Mu- 
ical  Society.  628 


SUPERB  COLLECTIONS 

OF 

PIANOFORTE     MUSIC. 
Vocal  and  Iiistrimiental. 

The  following  Books  are  of  uniform  size  and  stvle,  and  form 
the  best  collection  of  Choice  Music  for  the  Pianoforte  ever 
published.  Tlie  Home  Circle  ;  A  collection  of  Marches, 
Waltzes,  Polkas,  Schottisches,  Redowas,  Quadrilles,  Contra- 
Dances,  Four-Hand  Pieces,  and  Piano  Gems.  2  Vols.  Gems 
of  German  Song  ;  A  collection  of  the  most  Beautiful  Vocal 
Coillpositions  of  the  Best  German  Composers.  The  Show- 
er of  Pearls ;  A  collection  of  Vocal  Duets  with  Piano  Accom- 
paniments. The  Silver  Chord.  A  collection  of  Songs, 
Ballads,  Quartettes,  Duets,  &c.,  with  Piano  Accompani- 
ments. Operatic  Pearls.  A  collection  of  the  Vocal 
Beauties  of  the  best  Operas,  with  Piano  Accompaniments. 
All  of  the  above  sent,  post-paid,  for  SIS.OO,  or  singly  at  the 
following  prices:— Plain,  l$2.50,  Cloth,  S3.00,  full  Gitt,  3?4. 
Oliver  Ditson  &  Co.,  Publishers, 

277  Washington  St. 


Wholesale  and  Retail,  in    . 

AMERICAN  AND  FOREIGN  SHEET  ii^USIC, 
AND  MUSIC  BOOKS, 

And  every  variety  of  Musical  Instruments  and 
Merchandise. 

No,  66  West  Fourth  Street,  Cincinnati, 

Special  Attention  paid  to  the  prompt  answering  of  orders 
from  Seminaries,  Dealers  and  Teachers.  A  new  and  Com- 
plete Catalogue  furnished  on  application  The  publications  of 
all  Music  Houses  in  the  United  States  furnished  at  the  lowest 
prices.  374 

JVIENDELSSCHN'S 

OKATOEIO    OP 


IN  VOCAL  SCORE. 
This  day  published  in  style  uniform  with   that   of   "  C 
tion,"  '^Messiah,"  and  "Eli." 
Price.    In  paper,  9fl.75;  boards,  S2,00;  cloth,  .$3.60. 
OLIVER  DITSOU  &  CO.,  277  Washington  St. 


FIFTY  PIECES  FOE  THE  ORGAN. 

Carefully  Figured  and  not  Difficult. 

Consisting  of  Offertoires,  Elevations,  Communions,  Versets. 
Sorties,  Preludes,  &c.  By  Edward  Batiste,  Professor  in 
the  Conservatoire  of  Paris,  and  Organist  of  St.  Eustach. 
This  day  published  at  the  following  prices.  In  cloth,  $4.00. 
In  boards,  IS.3. 50.  Mailed  post-free,  on  receipt  of  price,  by 
Oliyer  Ditson  &  Co.,  277  Washington  St.,  Boston. 


New  Collection  of  Four-Part  Songs. 

A  COLLECTION  OF  FOUR-PART  SONGS  ; 

FOR    MALE    VOICES, 

Mainly  to  be  sung  without  Accompaniment, 

IN      FIVE      BOOKS, 

COMPEISINO 

Separate  Vocal  Parts  and  Piano  Score, 

OOMl/LEB     HY 

The  Selections  in  this  work  are  mostly  from  the  Oerman,  anil 
embrace  the  finest  of  well-known  gems,  together  with  a  large 
number  of  new  and  beautiful  pieces  not  previously  translated, 
and  familiar  in  this  country  only  to  German  Musical  Societies, 
as  will  he  seen  by  the  following 

TABLE    OP    CONTESTS. 

AnTTLLERTST'S  OATH C.  P.  Adam 

BANISH  OH !  MAIDEN T,orenz 

BEWARE Oirschner 

BRIGHT  SWORD  OP  LIBERTY Weber 

CHAMPAGNE  SONG 

CHAPEF, - Kreutzer 

CHEERFUIj  WANDERER. Mendelssohn 

CHORUS  01?  PILGRIMS "TannhSuser" 

CllOIinS  OP  PRIESTS "Magic  Klute" 

DAY  SLOWLY  DECLINING Weber 

ECCE  QUAM  nONUM 

EVENING  SONG Bank 

P.UR  AND  NOBLE  LADY '  CompteOry" 

FAREWELL  TO  THE  FOREST Mendelssohn 

G  AUDE  AMUS  

GONDOLA  SONG Gade 

GOOD  NIGHT Abt 

GOOD   NIGHT Girschner 

HARK  ABO VB  US Kreutzer 

HE  WHO  IS  UPRIGHT Flemming 

HOW  CAN  I  LEAVE  THEE Cramer 

HUNTSMEN'S  FAREWELL Mendelssohn 

IMAGE  OP  THE  ROSE Reichardt 

INTEGER  VIIiE Flemming 

I  KNOW  A  MAIDEN  FAIR  TO  SEE Girschner 

IT  IS  THE  LORD'S  OWN  DAY Kreutzer 

LONGING  FOR  HOME Claudius 

LOVELY  NIGHT Chwatal 

MARCH V.  E   Becker 

MAIDEN'S  LAMENT Schaffer 

MILLER'S  DAUGHTER HSrtel 

MILLER'S  SONG Zijllncr 

MUST  I  THEN  PART  FROM  THEE Otto 

NIGHT  SONG V-' '  v; '  *]',^ 

NO  W  THE  SUN  HAS  MOUNTED  HIGH Robin  Hood" 

O  WERT  THOU  IN  THE  CAULD  BL.4.ST Kucken 

OFT  WHEN  NIGHT De  Call 

PARTING O"" 

PARTING  DAY ;  ■,-,4°' 

PRAISE  OF  THE  SOLDIER Boieldieu 

PRAISE  OF  SONG ,Moorer 

PRAYER  BEFORE  BATTLE Weber 

RHINE  WINE  SONG Ziillner 

RHINE  (THE) Kucken 

RUINED  CHAPEL ^Becker 

SABBATH  DAY U?''^"'';'''' 

SERENADE Eisenhofer 

SERENADE Kreutzer 

SERENADE i;^"!,^'^ 

SERENADE Mendelssohn 

SERENADE     J.  L.  llatton 

SILENT   NIGHT.' '. ,}y*'='" 

SLEEP  GENTLE  LADY S!„  "^ 

TO  AST Zfillner 

TWO  ROSES.' .'.■.' ;;-;T"1"' 

VOYAGE  (The) Mendelssohn 

WANDERERS  NIGHT  SONG Lenz 

WANDERER'S  RETURN V,-.'   C 

WANDERER  (THE) Fischer 

WALTZ --^"a"' 

WHAT  BEAMS  SO  BRIGHT Ivreutzer 

WHERE  WOULD  I  BE  A' '^^'i'l""'' 

WHOM  WK,  LOVE  MOST C.P.Adam 

WIND  (THE) W.^ 

YOUNG  MUSICIANS Kucken 

Each  Part  of  "Arion"  is  handsomely  bound  in  cloth,  em- 
bossed and  lettered. 

PRICE. 
Complete.— Five  Volumes,  S4.00 

Vocal  Parts,--Faiir  Volumes.  3.O0 

A  Single  Voeal  Part,— Cue  Vol.       l-OO 
Piano  Score,  1.50 

A  complete  set,  or  any  number  of  parts,  will  be  maUed  post- 
paid to  any  address,  on  receipt  of  the  price. 
Published  by  OLIVEE.  DITSON  &  CO. 

THE 

iiiiiiiii  iiii  iiiig 

A  collection  of  the  best 

Glees,   Choruses,   and  Operatic 

Gems. 

Fo:et,  ivnixiEiD  ■voices. 

This  collection  of  Glees,  &c.,  comprises  the  secular  portion 
of  the  new  and  popular  "Chorus  Wreath,"  and  includes  some 
of  the   best  compositions  of  the  kind  obtainable. 

The  book  is  issued  in  a  very  neat  style,  bound  in  hoards  and 
urnished  at  the  low  price  of  .SI.  OLIVER  DITSOH 
&  CO.,  Publishers,  277  "Washington  St. 


®ITS®W  &  €®.5  S??*.  ^VASfflllVftTO]*  ST.,  BOST©]¥. 


NEW    HOME    SONGS. 

Acushla  Gal  Mochree.    "0  Brigiit  Pulse  of 

my  Heart/*  from  "ArrahnaPogae.  30 

Aged  and  Grey.  Song.     L.  B.  Starkweather,     30 
"For  I  am  old,  aged  and  grey, 
Children  of  time,  I  am  passing  away." 

Bradley  Clay.     Ballad.  /.  C.  Johnson.    30 

'■When  the  daylight  died  away, 
Died  the  lite  of  Bradley  Clay. 
When  the  moon  climbed  up  the  hill 
Climbed  his  spirit  higher  still. 
Knapsack  he  had  laid  aside 
For  a  state  beatified. 
He  was  at  the  tattoo  blown 
By  the  bugles  round  the  throne. 
Fur  beyond  this  earth's  control, 
Where  archangel's  call  the  roll." 

Bury  me  at  Sunset.     A  Soldier's   Last  Re- 
quest. Frank  Wilder.     30 
Come,  Sing  to  me  Again.     Ballad.     Turner.     30 
*'I  have  heard  sweet  music  stealing, 

Round  about  me  as  I  lay, 
Like  the  songs  of  angels  singing 
From  the  bright  land  far  away." 
Coming  Home  ;  or,  "The  Cruel  War  is  Over." 

Song  and  Chorus.  C.  C.  Saxoyer.     30 

Cot  where  the  Old  Folks  Died.    Song  and 

Chorus.  ^f.  B.  Leavilt.     30 

"But  the  cot,  on  the  lot,  on  the  top  of  the  Mil, 

Near  the  spot  where  1  sat  and  cried. 
'Tis  the  lot  where  the  old  folks  toiled  and  lived, 

And  the  cot  where  the  old  folks  died." 

Could  I  be  Near  my  Boy.  M.  Keller.   30 

Effie  May.     Soni;  and  Clionis.     R.  R.  French.    30 

Ela,  the  Pride  of  my  Heart.  F.  Wilmarih.   30 

Flower  Girl.  L.   0.  Emerson.     30 

"Come,  0,  come,  buy  my  flowers,  they  are  fragrant  and  fair, 

All  >vet  with  the  dews  of  tlie  morn, 
And  sweet  with  the  breath  of  the  pure  morning  air, 

For  I  gathered  them  all  since  the  dawn." 

The  Green  Shenandoah.        -T-  W-  Turner.    30 
Home  the  Boys  are  Marching ;  or,  "Ring 

tlie  Merry  Bells."  /''.  Wilmarih.    30 

I  cannot  Sing  the  Old  Songs.    Ballad. 

"  "  Clarlbel.     30 

I  Know  he  will  Return.  Rudolphsen.   30 

I  Live  for  those  who  Love  Me.  J-  G.  dark.    30 
I'm  Lonely  Since  my  Mother  Died.  Song 

and  Cliurus.  ii.  i>.  Thompson.     30 

In  Peace  Again.  J-  TF.  Turner.   30 

''In  peace  again  !  break  forth  the  strain  I 

Throughout  our  native  land  ' 
Ring  out  ye  merry  bells  with  joy  I 

Boom  forth,  ye  cannons  grand." 

In  the  lonely,  quiet  Chamber.     Ballad. 

•'      '■  ./as.  W.Parker.     30 

"In  the  lonely,  quietchamber 

There's  an  empty  cradle  bed, 
"With  a  print  upon  the  pillow, 

Of  a  baby's  shining  head  ; 
'Tis  a  fair  and  dainty  cradle. 

Downy  .soft  -nith  pillows  white, 
But  within  the  blanket  folded. 

Lies  no  little  form  tonight." 

It  is  the  Miller's  Daughter.     Words  by 

Tennyson.       Music  by  liudolphsen.  30 

I've  no  Mother  now.     Ballad.        T.  Sm!lh.    30 

Kiss  me  while  I'm  Dreaming.  WimmasteJt.    so 
"Little  Fairy,Blue-Eyed  Carrie."  E.Bruce,   so 

'•'Mid  eternal  joys  supernal 

Now  thou  tread'st  thy  heayenly  shore. 

Little  fairy,  blue-eyed  Carrie, 
With  the  loved  ones  gor'e  before." 

Mother,  when  the  War  is  Over.      Song 

and  Choiiis.  ./.    I)'.  Tinier.     30 

Move  my  Arm  Chair,  Dearest  Mother. 

Ballad.  /■•.  tViliiiarlk.  30 

"Move  my  arm  chair,  dearest,  mother. 

In  the  sunshine,  bright  and  strong, 
For  this  world  is  fading,  mother. 

I  sliall  not  be  with  jou  long." 

0,  Could  I  See  my  Father.    The  Soldier's 

lust  Words.  Song  &  (Jlionis.  J.   II'.  rurner.     30 

Oft  in  my  Dreams  I  See  my  Mother. 

Ballad  L.  Ji    Slarkmealke,-.     30 

She  Sang  among  the  Flowers.    Wrii/hton.    oo 
Tenting  on  the  Old  Camp  Ground.     As 

sung  by  tlio  "Iluichinson  J'''anuly."  30 


Wearing  of  the  Green.  As  sung  in  "Arrah 

Na  Pogue."  40 

"Oh,  Paddy  dear,  and  did  you  hear  the  news  that's  going 

round, 
The  Shamrock  is  forbid  by  law,  to  grow  on  Irish  ground." 

When  you  and  I  were  Soldier  Boys.  Clark,  so 

"0,  the  stormy  times  we  knew 

In  our  suit  of  army  blue 

"When  you  and  I  were  soldier  boys,  together  Will." 

Will  You  come  to  meet  me.  Darling  ? 

Ballad.  L.  H.  Gurney.      30 

NEW  HUMEROUS  SONGS. 

The  Colonel  from  Constantinople.     As 

Sun};^  by  the  Florences.  40 

''Kind  friends  your  pity  pray  bestow, 

On  one  who  stands  before  you, 
And  listen  to  my  tale  of  woe, 
Though  I  promise  not  to  bore  you." 

Girl  with  the  WaterfaU.     Frank  Wilder,   so 

"There's  songs  about  most  everything 

That  one  could  name  or  call. 
But  until  this  none  has  been  wrote 

About  the  Waterfall." 

Intelligent  Contraband.  An  Original  Song 

and  Dance.  Charlie  Pettengill.    30 

Jolly  Dogs  ;  or,  Slap  Bang.  Copeland.     30 

Matilda    Toots  ;    or,   "Have    you  seen  her 

Boots."    The  Adventures  of  a  Skater. 

Solomon.    30 

My  Mother  did  so  before  me.    B.  Covert.    30 

"The  men  I'll  te.ase  myself  to  please, 

BIy  mother  did  so  before  me." 
"We'll  wed  and  kiss,  what  harm  is  this, 
My  mother  did  so  before  me." 
Nicodemus  Johnson.      A  Contraband  Song. 

Pettengill.    30 

0,  My  Heart  goes  Pit-a-Pat.     Song  and 

Duet  sung  in  the  "Naiad  Queen."  30 

"0,  my  heart  goes  pit-a-pat, 
O.  my  brain  goes  whirligig. 
And  my  brow  throbs  rub-a-dub. 
That's  my  case  precisely,  0." 
Polly  Perkins;  or,  The  Broken  Hearted  Milk- 
man. Harri/  Clifton.     35 

Pretty  Girl  Milking  her  Cow.     As  sung 

in   "Colleen  Bawn."  30 

Sarah's  Young  Man.  C.  W.  Hunt.    30 

Susie  Clair,  Song  &  Dance.  Charlie  Pettengill.    30 

BEAUTIFUL  CONCERT  mm^. 

Ave  Maria.  Gounod.     35 

Day  is  Done.  Balfe.    5o 

Fairies  (The)  Theo.  Barker.     35 

Five  o'clock  in  the  Morning.  Claribel.  30 

Golden  Eing.  Linley.  30 

Good  Night,  my  dearest  child.  ■'^''t-  35 

How  fair  art  thou.  Weidt.  30 

Hunting  Tower.    (Scotch)  35 

I  hear  the  wee  Bird  Singing,  Linley.  30 

II  Baeio.  (The  Kiss)  "Arditi."     60 
Impatience.                                              Curshman.     30 

Lady  of  the  Sea.  TT.  Smart.  40 

Laughing  Song.  Auber.  40 

Love's  Hequest.  Reicbardt.  30 

Merriest  girl  that's  out,  jMnasi.  30 

nightingale's  Trill.  11^-  Ganz.  40 

night  is  Serene.  "Don  Sebastian."    40 

0,  say  not  woman's  love  is  bought. 

Whittaker.     30 

0,  ye  tears.  Reichardt.    30 

Separation.  Rossini.     40 

Shadow  Song.  "Dinorah."     75 

Sing,  Birdie,  Sing.     (Parepa.)  Ganz.     50 

Sing  me  a  merry  lay.  Williams.    30 

Sing,  smile,  sleep.     (Serenade).         Gouncd.    50 

Thou,  everywhere.  Lachner.    5o 

Wild  Shady  Wood.  (Sombreford).    '•Tell-   35 
Ye  pretty  Birds.  Gumbert.    4o 


SACRED  PIECES. 

Ave  Maria.                                 Kitchen,  so 

"        "        Three  voices.                       Weisel.  50 

Celestial  Hope.  Ten.  SoIo  and  Qt.  "Fiddio."  60 

Come,  ye  Weary.                        Emerson.  30 

Guide  me,  0  thou  great  Jehovah.  Qt.  "  4o 

Hear  my  Prayer.  Quartet.  Southard.  40 
He  will  not  always  thus  afilict. 

"Fall  of  Jerusalem."  30 

I  will  be  glad.     Quartet.                  Southard.  60 

I  wiU  praise  the  Lord.    Quartet.       "  40 

Lauda  Sion.     Chorus.                       Lambilotie.  50 

Let  thy  loving  Mercy.  (O  Salutaris)SoM(/iard.  35 
Morning  Service  in  C.             Tuckerman.  1.00 

0  Lord,  my  God.     Quartet.               Southard.  40 

0  Lord,  veil  not  thy  face.          "Fidelia."  50 

0  magnify  the  Lord.     Quartet.      Southard.  40 

0  Salutaris  Hostia.                     C.  C.  Stearns.  30 

0  that  I  had  Wings.     Quartet.    Davenport,  30 

0  were  my  head  like  the  springs  of 

water.                            "Fall  of  Jerusalem."  30 

Praise  ye  the  Lord,  Qt-  &  Sole.  Beethoven.  40 

Rejoice  the  heart  of  thy  Servant.     Qt. 

Southard.  40 

Te  Deum  LaudamUS,  in  B  flat.           Stearns.  35 

"                  "                     "             Tuckerman.  1.00 

The  Lord  upholdeth.      "Fall  of  Jerusalem."  30 

Trust  in  God.     Sopr.  Solo  &  Qt.     Beethoven,  50 

Vespers  in  C  with  Magnificat.  W.O.Fiske.  i.oo 

GUITAR    SONGS. 

Aileen  Aroon.  so 

Call  me  thine  own,  so 

Come  in  and  shut  the  Door.  so 

Dear  Mother,  I'U  come  home  again.  so 

Do  they  pray  for  me  at  home.  so 

Faded  Flowers.  so 

Flee  as  a  Bird.                      *  sc 

Home  Delights.  so 

I'd  choose  to  be  a  Baby.  so 

I'm  leaving  thee  in  Sorrow.  so 

I'm  lonely  since  my  mother  died.  sc 

Moss  grown  cell.  sc 

Move  my  arm  chair,  dearest  mother.  sc 

Tenting  on  the  old  camp  ground.  sc 

Too  Late.  sc 

Twinkling  Stars.  so 

CHOICE  PIECES  FOR  THE  MAP 

Arion  Waltz.                         J.  S.  Knight,  sc 

Brightest  Eyes.                             Kmg^.  u 

Cricket  Polka.                                 Withers,  si 

Debatten  Waltzes.                         Gung't,  oi 

Dying  Poet.                              "Seven  Octaves."  Ci 

Fantasia  "L'Africaine."                Ketterer.  "; 

Maiden's  Blush  Waltz.        "Seven  Octaves."  6( 

Marche  des  Amazons.  J-  M.  Wehli.  i.ot; 

Marche  des  Tambours.         Sydney  Smith.  6i[ 

Meteor  Galop.                         Wollenhaupt.  v\ 

Mossy  Dell  Waltz.          ■                       Turner.  31 

New  Anvil  Polka.                        Koppitz.  4( 

0  whisper  what  thou  feelest.      Hoffmctn.  v 

Partridge  Polka.  Koppitz.  v 
Polka  de  Concert.  •/•  ^f-  f^M'-  lO'f 
Romance  Nouvelle,  J-  M.  Wehli.  \.o\ 
Scheiden  Waltzes.                   Weisseniom, 

Starry  Night.  Sydney  Smith. 

Tears,  idle  tears.     Nocturne.               Turner.  Si 

Tempest  of  the  Heart.     Variations.    Grobe.  4( 

Tenting  on  the  Old  Camp  Ground. 


Wearing  of  the  Green.  Trans. 


Bamnbacli.    4i 


The  above  sent  hy  Mail,  post-paid,  on  receipt  of  price.    Catalogues  free,  on  application. 
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Hy  T  E  RM  S.  —  If  mailed  or  called  for,  8f2.00,  per  anntim, 
ielivered  by  carrier,  iS2.50.    Paymentin  advance. 
Advertisements  will  be  inserted  at  the  following  rates : 
One  Insertion,  per  line,  15  cents. 
Each  subsetineut  insertion,  per  line,  10  cents. 
Cards,  six  lines,  nonpareil,  per  annum,  $15  00. 
do     four  lines,     do  do  $10  00. 


JOHN  S.  SPOONER,  PRINTER, 
H.iwiET,  Corner  Franklin  St.  Entr.4Nce  on  Hawley  St. 

I  WEDNESDAY  AFTEENOOliT  CONCERTS, 
laTH    SEASON. 

The  Orchestral  Union  inform  their  friends  that  they 
will  commence  their  Concerts  on  WEDNESDAY  AFTER- 
NOON, Jan.  10,  at  the  5Iusic  Hall. 

The  Orchestra  has  been  augmented  in  the  string  depart- 
ment for  the  purpose  of  properly  rendering  many  new  works 
which  will  be  given  during  the  season.    Particulars  soon. 

Packages  of  Ave  tickets,  $2;  sini;le  tickets  50  cents  each. 
QODcerts  every  Wednesday  till  April,  commencing  at  3  P.M. 

MW.  WHITNEY,   Basso,  and  Teacher  of  Singing,  is  at 
•    liberty  to  accept  engagements  for  his  professional  ser- 
I  vices. 

>    Address,  care  OLIVER  DITSON  &  CO.  646-8 

! w    

T       O.  EMEKSOM"   offers  his  Services  as  Conductor  of 
Musical  Associations  or  Conventions  during  the  com- 
ing season.    Address,  care  of  0.  Dilson  &  Co.,  Boston,  Mass. 

Madame  PAREPA'S  NEW  SONGS. 

The  Nightingale's  Trill ,40 

Sing.  Birdie,  Sing ,40 

i?Hve  o'clock  in  the  morning ,30 

3,  say  not  woman's  heart  is  bought ,30 

Also  : 

Levy's  Popular 

Whirlwind  Polka ,40 

HAWUEL'S  ©KATOMIO 

liiii  iiiiiiiii. 

Price,  Cloth  $2.50 ;  Paper,  $1.75. 

ALSO 

1  Choruses  of  Judas  Maccabeus. 

PKICE,    BOARDS,    $1,25. 

NEARLY   READY 

COSTA'S    NEW    ORATORIO, 

Tlie  above  are  uniform  in  style  with  our  editions  of  *'Mes- 
liah,"  "Creation,"  "Eli,"  and  "St.  Paul" 
i  OLIVER.  DITSOX  &  CO.,  Pnbljslicrs. 


'  AIL  THE  m\\  SHEET  MUSIC 
And  Music  Books 

Mailed  post-paid  on  receipt  of  price.  Catalogues  of  upwards 
•f  Twenty-five  Thousand  Pieces  and  Five  Hundred  Books, 
ompriMng  every  variety  of  Instructions  and  Music  for  the 
>'^oice  and  ever>'  Musical  Instrument,  will  be  sent  free  to  any 
>ne  on  application,  by  Oliver  Ditson  &  Co.,  Music  Pub- 
iahers,  277  Washington  St. 
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BY  MEYERBEER. 

Containing  Italian  and  English  Text  and  the  Music  of  the 
Principal  Airs.  Neatly  bound  j  correct  and  reliable.  Price 
30  cents. 

iiliPiii  i  li  iiiiiii 

(The  Cobbler  and  the  Fairy . ) 
BY  THE  BROTHERS  RICCI. 

With  Italian  and  English  Text  and  the  Music  of  the  Prin- 
cipal Airs.  Neatly  bound,  correct  and  reliable.  Price  30  cts. 
The  above  are  additional  to  the  following,  comprising 
DITSON  &  CO'S  EDITIOnsr  of  STANDARD 
OPERAS,  the  most  popular,  complete  and  satisfactory 
edition  published:  Bohemian  Girl,  (LaZingara.)  Cinder- 
ella, (La  Cenerentola.)  Der  Freyschutz,  Dinorah  (Pardon  de 
Ploermel.)  Doctor  of  Alcantara,  Don  Giovanni,  Don  Pas- 
quale,  Ernani,  Faust,  Fra  Diavolo,  Fidelio,  I  Capuletti  E  Mon- 
tecchi,  I  Martiri.  I  Puritani,  II  Barbiere  di  Siviglia,  II  Flauto 
Magico,  II  Giuramento,  II  Trovatore,  lone,  La  Dame  Blanche, 
L'Blisire  D'Amore,  La  Farorita,  La  Fille  du  Regiment.  La 
GazzaLadra,La  Juive,  La  Sonnambula,  La  Traviata,  Le  Pro- 
phete,  Les  Huguenots.  Linda  di  Chamounix,  Lucia  di  Lam 
mermoor,  Lucrezia  Borgia,  Luisa  Miller,  Marriage  of  Figaro. 
Martha,  Blasked  Ball,  Masaniello,  Moses  in  Egypt,  Norma 
Poliuto,  Rigoletto,  Robert  le  Diable,  Sappho,  Semiramide 
Stahat  Mater,  Tepres  Siciliennes,  William  Tell.  Each  of  these 
have  the  original  text  with  an  English  translation,  togethei 
with  the  Music  of  the  Principal  Airs.    Price  of  each,  30  cts. 

OLIVER  DITSON  Sc  CO.,  PHblinhers, 

277  Washington  Street. 


New  Trios,  Quartets,  &c.,foi'  Choirs. 

Quartets  arranged  from  Beethoven  with  Organ  Accompan- 
iments by  A.   Davenport. 

No.  1.  Trust  in  God.  (Soprano,  Solo  and  Quartet) 30 

"    2-  O  Lord,  veil  not  thy  face.  (Quartet  in  Canon. 60 

"    3.  Praise  ye  the  Lord.  (Quartet  and  Solo) 60 

'•    4.  Celestial  Hope.  (Tenor  Solo  and  Quartet) 60 

Morning  and  Evening.    A  Collection  of  Pieces  de- 
signed iLs  Voluntaries,  by  L.  H.  Soutlmrd. 
No.  1.  Kejoioe  the  heart  of  thy  Servant.    (Solo, 

Duet,  Trio  and  Quartet) 40 

"    2.  I  ■Will  praise  thee.  (Solo  and  Quartet) 40 

"    3.  O  my  Lord.    (Quartet) 60 

''    4.  Hear  my  prayer.  (Alto  Solo  and  Quartet) 40 

"    5.  Iwillbeglad.  (Quartet) 60 

"    6.  Blessed  be  the  Lord 40 

"    7.  Trust  in  God.  (Quartet) 40 

"    8.  Let  thy  loving  Mercy.  (Terzetto) 40 

Othat  Ihad  wings    (Quartet)  Barka.m 

Lo  the  day  of  rest  declineth.  (Qt.) Emerson.ZH 

Guide  me,  Othou  great  Jehovah Emerson. 35 

Jesus,  Saviour  of  my  Soul.    (Qt.) WUson.ZO 

The  above  new  and  beautiful  pieces  of  Sheet  IMusic,  designed 
for  Choirs  and  the  general  religious  service  of  churches,  will 
be  sent  post-paid  on  receipt  of  price,  by  the  publishers, 

OLIVEE,  DITSON  &  Co., 

277  ■Washington  St,  Boston. 


Choice  Music  Im  a  Cheap  Form. 

For  the  use  of  Choirs,  Societies  and  Conventions.  The 
Choralist ;  comprising  Standard  Choruses,  Anthems,  Trios. 
Quartets,  &c.,  with  accompaniments  for  Piano  and  Organ 
21  Nos.  each,  20  Choral  Classics  ;  comprising  Cantata; 
and  Choruses,  by  eminent  composers.  12  Nos,,  prices  vari 
ous.  The  Opera  ;  comprising.  Trios,  Quartets  and  Cho 
ruses  from  favorite  operas.  12  Nos  each,  25,  A  list  of  pieces 
contJiined  in  the  above  sent  on  application.  OLIVER 
DITSON  &  CO.,  Publishers.  277  Washington  Street, 
Boston. 


\m  ^§\\m  im  g)t\sx\m\^. 


VOCAL. 

From  "Crispino  o  la  Comare.". .  .Brothers  Ricci, 
Fair  as  a  heavenly  angel.     (Bella   siccome  un 

angelo).     Song 30 

I  no  longer  am  Annetta.       (lo  non  Bono  piu  1' 

Annetta).     Song go 

Happy  day  who.se  dawning.     (Now   ha   gioga 

in  tal  momento).     Song 40 

I  will  not  ask  to  press  her  cheek.     Song..  Gabriel.  30 

November  rain Minnie  A.  Cole.  30 

Nerves .     Comic   Song T.  Gordon.  30 

The  swallows  farewell.     (Abschied  dor   Schwal- 

ben.)     Duet 50 

Nothing  better.  (Nichts  schoneres).. .  .icAi/jHann.  30 
When  sorrow  sleepeth,  wake  it  not.  S'g.E.  Loud.  30 
Nel  sentiero  di  mia  vita.  Baritone  song.X  Rizzio.  35 
My  boy  will  not  come  home.   Song./.  W.  Turner.  30 

Flee  as  a  bird.     For  Guitar W.L.  Haydn.  40 

I  forget  the  gay  world.     For  Guitar Bishop.  30 

Come,  ever  smiling  Liberty Judas  Maccabmus.  30 

Pious  orgies.     Song "  "  30 

His  coming.  (Er  ist  gekomraen).  Song. 2?.  Franz.  30 
Out  of  my  soul's   great  sadness.     (Aus    meinea 

grossen  schmevzen} R.  Franz.  30 

She  stood  by  the  door.  Ballad. J".  B.  McNaughton  30 

My  heart  is  on  the  sea.     Song Claribel.  30 

Shylie  Bawn.  Song W.  T.  Wrighton.  30 

INSTKUMEWTAL. 

La    Moison  d'   Or.     (Golden  Harvest).     Easy 

Operatic   arrangements H.  Alberti,  each.  25 

No.  1.  Traviata.        No.  11.  Komeoet  Juliet. 

2.  Kigoletto.  12.  La  Favorita. 

3.  Fille  du  Reg't.      13.  Sonnambula. 

4.  Trovatore.  14.  Sicilian  Vespers, 

5.  Lucia.  l.'i.  Don  Giovanni. 

6.  Norma.  16.  Huguenots. 

7.  Lombard!.  17.  Robert  le  Diable. 

8.  Ernani.  18.  Masaniello. 

9.  Lucrezia.  19.  Prophete. 
10.  Masked  Ball.         20.  Linda. 

Leaves  and  Blossoms.     (Bliitter   und   Bliithen.) 

Ten  characteristic  pieces  by  F.  Spindler .each  30 
Nol.  Messenger  of  Spring.    No  6.  Ivy  Leaf. 

2.  Fragrant  Violet.  7.  Hunting  Song. 

3.  Song  of  Love.  8.  Moorish  dance. 

4.  Birds.  9.  Warrior's  march. 

5.  Gazelle.  10.  Flying  Leaf. 
The  Sylphs.     Easy  dances  for  Piano.     In  6  Nos. 

F.  Spindler.  Op.  93.  each  25 
No.  1 .  Flora's  polonaise.    No.  4.  Wando  M.azurka. 

2.  Tyrolienne  Waltz.  5.  Florello  Waltz. 

3.  Fairy  Polka.  6.  Rosette  galop. 

Lily  of  the  Valley.     Mazurka S.  Smith.  15 

Angel  whispers.  Caprice  CelestiaK  S.  B.  Whitney.  35 

Red,  white  &  blue.     Quickstep C.  Farringer.  25 

Duncan  galop W  Niums.  30 

Wearing  of  the  Green.     Trans,  by. .  .Baumbach.  50 

Marche  des  Tambours S.  Smith.  60 

Silver  spray  Redowa E.  0.  Eaton.  30 

Golden   ray  Polka J.   W.  Turner.  30 

How  so  fair.     From  Martha.  "Crown  Jewels." 

A.  Baumbach.  40 

Ah  !  dont  mingle.     From  Sonnambula.         "  40 

Ever  of  thee.  "  40 

Shadow  song.  From  Dinorah.  "  40 

Les  Artieux  des  Niedeck.  Grand  valse.  F.  Hnase.  40 

Debatten  waltzes Gung'l.  60 


Mdsio  bt  Mail  — Music  is  sent  by  mail,  the  expense  being 
two  cents  for  every  four  ounces,  or  fraction  thereof.  Persons 
at  a  distance  will  find  the  conveyance  ft  saving  of  time  and 
expense  in  obtaining  supplies.  Books  can  also  bo  sent  at 
double  these  rates. 


DWIGHT'S    JOUENAL    OF    MUSIC. 


S.  B.  &  M.  'W.  SMITE'S 


CHURCHES,  SCHOOLS,  LODGES, 

AND  THE  HOME, 

Finished  in   30   Different   Styles,    and  Every 
Instrument  AS'arranted  for  5  Years. 

FRicss  F^osa:  $13.0  to  $1000. 

Four  Thousand   of  these  popular  Instruments  have 
been  sold  the  past  year.    Send  for  Circulars. 

WE  have  just  issued  a  new  and  complete  school  for  the 
Organ  or  Meledeon,  entitled,  "The  American 
Organ;  or.  Organists'  Parlor  Companion,"  con- 
taining a  large  selection  of  elegant  arrangements  from  the 
best  European  masters,  and  have  spared  no  pains  to  render 
the  work  attractive  both  to  the  pupil  and  advanced  perform- 
er.   Price  in  cloth,  $2 .50;  in  boards.  .*2.00. 

S.  D.  &  H.  ■W.  SMITH, 
640  Tremont,  opp.  Waltham  St.,  Boston. 


The  Attention  of  Musicians 

IS  CALLED  TO    OUR 

SPLENDID   ASSORTMENT 


OF  THE  MOST  APPROVED  MANDFACTCRE. 

Embracing  one  of  the  Largest  Stocks  in  the 

United  States,  at  low  prices. 

VTOLINS— The  Best,  from  $2  to  $50  each. 

Flutes  of  every  variety  of  Quality  and  Price, 
Including  very  Choice  Instruments. 

MAETIN'S  CELEBRATED  GUITARS. 

FLUTINASAND  ACCORDEONS. 
CLAKIIirETS,  FLAGEOLETS,  FIFES, 

And  all  other  descriptions  of  Musical  Instruments. 
Together  with 

EVERY  VARIETY  OF  STRINGS 

For  Violin,  Guitar,  Violoncello  and  Double-Bass. 

PIAM®S    AM®    MEIiOBEOMS 

FOR  SALE  AND  TO  LET. 
Our  facilities  are  such  as  enable  us  to  furnish  the  above: 
also,  MUSIC  BOOKS,  SHEET  MUSIC,  AND 
Ci.BD  MUSIC  FOR  BANDS,  AKTD  ALL 
KINDS  OF  MUSICAL  MERCHANDISE,  at 
prices  and  terms,  that  cannot  fail  to  prove  satisfactory  to 
purchasers. 

JOHN  C.  HAYNES  &  CO., 

33  COURT  STREET,  (Opposite  the  CoHrt  Honse) 


NEW  CHURCH  MUSIC  BOOK. 

Tlie  United  States  Collection; 

a  New  Work  for  Choirs  and  Singing  Schoola, 

BY    A.    N.    JOHNSON. 

In  addition  to  the  usual  number  of  Tunes  and  Anthems, 
not  .surpassed  in  excellence,  this  book  will  contain  a  Collection 
of  Qleea,  Quartets,  Secular  Choruses,  &c.,  so  carefully  ar- 
ranged in  strictly  proKressive  order,  that  by  their  use  a  Sing- 
ing School  will  almost  teach  itself.  It  will  also  contain  the 
author's  celebrated  method  fur  training  choirs. 

OLIVER  DITSQH    &  CO.,  277  Washington  Street. 


THE    TRINITY    ANTHEMS. 

(As  u.'^cd  in  Trinity  Church,  New  York.) 
Composed  by  Henry  S.  Cutler,  Mua.  Doc, 
Volume  1  of  this  superb  collection  of  AntheniR  is  now  ready. 
The  words  of  these  Anthems  are  Hterally  from  the  Holy 
Scriptures,  and  make  close  application  tothoTarious  Feasts 
and  Fasts  of  the  Christian  year,  from  the  first  Sunday  in  Ad- 
vent to  the  fifth  Sanday  in  Lent. 

The  work  is  splendidly  issued,  In  royal  octavo  form,  and 
substantially  bound  in  cloth. 

Price  $3  per  copy.    Sent  by  mail,  postage  paid,  on  the  re- 
ceipt of  price. 

Wm.    A.    Pond    &    Co., 
6-lG  "  No.  517  Broadway,  New  YoiU, 


S.    F.    PBEWTISS, 

Teacher  of  Piano,  Organ,  and  Harmony, 

654  Washington  Street,  Room  No.  4. 


613, 


TEACHER  OP  ORGAN  AND  PIATsTO. 

6  Allston  Street. 


Teacher  of  tBse   PiaBsoforte,  SiBigiitig,  Organ* 
aiif]  HarBDBOBBy. 

Communications  left  at  the  store  of  Ditson  &  Co.,  will  re- 
ceive prompt  attention. 


TWrR.   JAMES    "WHITNEY,   Tenor  Vocalist, 
lately  returned  from  Europe,  pupil  of  Sig.  Prati,  Mil- 
an, Italy,  will  give  Lessons  in  English  and  Italian  Singing. 
Commencing  Monday,  Sept.  25th. 
Room  No  18,  Tremont  Temple.  640 


MR.  ALBERT     N.  WHITNEY,  pupil  of  Dr.  Lorenza 
Milan,  will  receive  pupils  on  the  i?iano-Forte  and  Har- 
mony, on  and  after  Monday,  Sept.  18th. 

Address,  OLIVER  DITSON  &  CO.,  or  No.  18  Tremont  Tem- 
ple. 640 


MR.  J.  Q.  WETHERBEE  has  Removed  from  18  Tremont 
Temple  to  38  UNION  PARK  STREET,  1st  door  from 
Washington  Street.  Pupils  at  the  South  End  will  be  waited 
on  at  their  residence,  if  desired.  566 


Mendelssohn  Musical  Institute. 

Affords  to  Private  Pupils  and  to  Classes  Instructions  in 
EVERY  DEPARTMENT  OF  MUSIC.  Send  for  a  circular,  to 
Oliver  Ditson  &  Co.,  or 

EDWARD  B.  OLIVER, 
Principal,  26  Oxford  St.,  Boston,  Mass. 


D.    la.    SOIwXTZl^a. 

COMPOSER    OE    MILITARY  MTTSIC, 

84  Ludlow  Strtet,  cor.   Broome,  New  York. 


J.    F.    HUDOLPHSSST, 

Teacher  of  English,  Italian  and  German 

Singing. 
274  Washington  Street:  or  address  Oliver  Ditson  &  Co. 
615. 


G.  s.  ■wis.i.Tiixa 

Gives  Instruction   on  the  Pianoforte,    Organ, 

and  in  Harmony. 
Address  Oliver  Ditson  &  Co.  622 


jyrRS.  J.  S.  CART,  is  prepared   to  receive  pupils  ii 
VOCAL  MUSIC  at  her  residence,  117  Harrison  Avenue. 
Address  at  the  house,  or  care  of  Oliver  Ditson  &  Co.    628 


L.    DAMA, 

Teacher  of  Cultivation  of  the  Voice. 

Chickerings'  Building,  246    Washington  Street.       Room  5. 


■RffR.  J.  E.  BUDOLPHSEN"  will  resume  his  lessons 
on  the  15th  of  September.      Address,  care  of  Oliver 
Ditson  &  Co.  637 


JOHN     W.    TUFTS, 

TEACHER  OF  PIANOFORTE  ORGAN,  AND  nAUMONY. 

No.  1  Van  Renssalear  Place. 


Basement  of  Chauncv  Place  Church.  552 


M 


LLE.  GABRIELLE  DE  LA  MOITE,  gives  Instruction  ( 
the  Pianoforte. 
444  53  Hancock  Street. 


J.    C.    D.    PARKER, 
Teacher  of  Piano,  Organ  and  Harmony, 

52  CSaauiBCy  Slrcel. 


ELLIOTT    W.    PRATT, 
GIVES  INSTRUCTION  ON  THE  PIANOFORTE, 

Address  at  Oliver  Ditson  &  Go's. 


JOHN    H.    ■WILLCOX, 
Teacher  of  tlie  Organ,  Piano  &  Hai 

29  Chester  Square,  near  Shawmut  Avenue 


JTTLITJS     EICHBERG, 
TEACHER     OP 
ins,    Piasao,    CoBUi&osilBon    ami    Violii: 

Residence  42  West  Cedar  Street. 


Iimms  11.  iiH 

Teacher  of  Piano,  Organ  and  Harmony. 

Address  at   0.  Ditson  &    Go's,  or  274  Washington  Street. 


L.     W.     WHEELER, 
FORMATION     OP     THE    VOICE, 

E:MSX:I.'^H  A\,D  X'IL'AIiIA:i\i   ST\(i:lXG. 
Address  at  IS  Tremont  Row,  or  Chickering  &  Sons'. 


If  You  Have  a  Cabinet  Organ, 

GET  a  copy  of  ""Wiuner's  Perfect  G-uide,"  for  that 
instruuieut.  It  contains,  in  addition  to  excellent  le.'^sons 
au<l  pleasing  tixercisfis;  a  capital  collection  of  Music,  compris- 
ing some  of  the  most  popular  pieces,  any  .one  of  which  is  worth 
the  price  of  the  book.  For  sale  by  all  niUi^ic  dealers.  Price, 
75  cents  Sent,  post-paid.  OUVKIl  DITSON  &  CO.,  Pub- 
lishers, 277  Washiugton  Street,  Boston. 


Mason  &  Maasalm^s 

CABINET    ORGANS. 

ONE  TO  TWELVE  STOPS. 

IN    CASES  OP 

Black  Walnut $;nO  to  $600  each 

Carved  and  panelled  Walnut 200  to     500  each. 

Dappled  Walnut 200  each 

Oak. ...    110  to     600  each 

Oak,  with  Walnut  carvings 2(M)  to     500  each 

Rosewood 135  to     800  each 

Ebony,  engraved  and  gilt 250  to     700  each 

Black  Walnutand  Ebony,  richly  carved  and 

panelled 1200  each 

These  instruments  are  conceded  by  musical  connoiseurs  to 
be  unrivalled  by  any  other  of  their  general  class,  whether 
European  or  American.  A  recent  number  of  the  Leipzig  Sig- 
nale,  the  leading  musiea  journal  of  Germany,  admits  their 
superiority. 

For  indorsement  of  the  superiority  of  these  instruments, 
the  manufacturers  refer  with  confidence  to  the  most  eminent 
organists  and  artists  generally  of  Boston,  New  York  and  other 
principal  cities. 

The  attention  of  those  desiring  very  elegant  furniture  is 
invited  to  several  new  styles  just  finished.  Descriptive  Cata- 
logues sent  by  mail  to  any  address. 

SALESROOMS  : 
274  Wa^liins^toii  street,  Boston* 
59S  Broadw^ay,  Jfc^v  York* 
These  instruments  are  also  to  let  by  OLIVER  DITSON  &  CO. 

LYOH  &  HEALY, 

Cor.  Clark  and  Washington  Sts. 
CHICAGO,    ILL. 

MUSIC    FUiBI.ISMEKS, 

"Wholesale  and  Hetail  Dealers  in  Sheet  Music, 
IVLusic  Books,  and  Musical  Merchandise 
^   OF    EVERY    DESCRIPTION. 

Our  ."Stock  of  Sheet  Music,  Music  Books,  Musical 
Instruments,  etc.,  is  the  largest  and  most  complete  in  the 
No.  West  Our  connection  with  Messrs.  0.  DITSON  &  CO., 
enables  us  to  furnish  their  publications  to  Western  Dealers, 
at  net  Boston  Prices. 

{Ct^  In  addition  to  the  publications  of  Messrs.  0.  Ditson 
fc  Co..  we  keep  on  hand  and  furnish  all  Music  and  Music 
Books  published  in  America,  together  with  a  choice  stock  of 
Foreign  Music.  G]9-tf 

C.  'W.  A.  TMUMFIiEK, 

Miislc  and  Piaiso  Forte  Dealer, 

632  Chestmit   St.,  Philadelphia. 

OEFers  for  sale  a  complete  assortment  of  SHEET  MUSIC  AND 
MUSIO  BOOKS. 

As  agent  for  the  extensive  catalogue  of  Messrs.  Oliver 
Ditson  &  Co.,  he  possesses  unusual  facilities  for  suppl^'ing 
Teachers  and  Dealers  at  a  distance,  as  well  as  those  residing  in 
the  city,  who  by  ordering  of  him  will  save  the  extra  time  and 
freight  of  sending  to  New  Yorll  or  Boston.  627 


lew  Music  for  Sabbatli  Schools. 
Sabbath  School  Trumpet. 

A    COLLECTION    Off 

Hymns  and  Tunes,  Chants  and  Anthems, 


APPENDED   TO  WHICH     IS 


THE    ORIGIN    OF    THE    SEASONS," 

W.  0.  &  II.  S.  PERKINS. 

Specimen  copies  of  this  neve  work  will  be  sent  post-paid  on 
receipt  of  30  cents.  Special  attention  is  directed  to  the 
"  Trumpet"  as  being  a  collection  of  Music  particularly  suited 
to  the  young,  and  one  that  cannot  fail  to  be  generally  adopted. 
The  Cantata  is  one  of  the  most  attractive  that  has  been 
published.  It  is  easily  presented,  and  for  this  reason  wilt  ba- 
come  popular  in  all  Sabbath  Schools  as  soon  ae  introduced. 

Price.  In  boards  30  ;  paper  25.  Just  published  by  Oliver 
Ditson  &  Co.,  liiT  W'ashingtpn  Street. 


BOSTON,    SATUKDAY,   FEB.    17,    1  8  C  6. 


Whole  No.  649. 


Vol.  XXV.  No.  24. 


The  Old  Cathedral  Organist. 

'Tis  forty  yenrs  ago  since  first 
I  climliod  tliese  dusty,  winding  stairs, 

To  play  the  Dean  in  ;  liow  I  spurned 
Boncatli  my  feet  all  meaner  cares, 

When  first  I  leant,  my  cheek  on  fire, 

And  loolced  down  blushing  at  the  choir  ! 

Handel  and  Haydn,  and  Mozart — 
I  thought  they  watched  me  as  I  played ; 

While  Palestrina's  stern,  sad  face 
Seemed  in  the  twilight  to  upbraid  ; 

Pale  fingers  moved  upon  the  keys — 

The  ghost  hand  of  past  centuries. 

Behind  my  oaken  battlement 

Above  the  door  I  used  to  lean, 
And  watch,  in  puffing  crimson  hood. 

Come  stately  sailing  in  the  Dean  : 
On  this,  the  organ,  breathing  low, 
Began  to  murmur  soft  and  slow. 

I  used  to  shut  my  eyes  and  hear 
The  solemn  prophecy  and  psalm 

Eise  up  like  incense';  and  I  loved 
Before  the  prayer  the  lull  and  calm. 

Till  like  a  stream  that  bursts  its  banks. 

Broke  forth  brave  Purcell's  "Oh  give  thanks.' 

I  knew  those  thirteen  hundred  pipes 
And  thirty  stops,  as  blind  men  do 

The  voices  of  the  friends  they  love, 
The  bird's  song,  and  the  thunder,  too  ; 

And  the  fierce  diapason's  roar, 

Like  storms  upon  a  rocky  shore. 

And  now  to-day  I  yield  me  up 
The  dusky  seat,  my  old  loved  throne. 

Unto  another ;  and  no  more 
Shall  come  here  in  the  dusk  alone, 

Or  in  the  early  matin  hour. 

To  hear  my  old  friend's  voice  of  power. 

And  yet  methinks,  that  centuries  hence, 
Lying  beneath  the  chancel  floor. 

In  that  dark  nook  I  shall  delight 
To  hear  the  anthem's  swell  once  more. 

And  to  myself  shall  quietly  smile 

When  music  floods  the  vaulted  aisle. 

Or,  mocking  gravely  at  some  hand 
Less  skilful  than  my  own  was  once, 

In  my  snug  nest  I'll  lie,  and  mark 
The  blunders  of  the  foolish  dunce ; 

But  to  myself  the  secret  keep. 

And  turn  me  round  again  to  sleep. 


For  Dwight's  Journal  of  Music. 

The  "Moonlight"  Sonata. 

This  immortal  composition  was  published  by 
Beethoven  under  the  title  o{  "Sonata  quasi  una 
Fantasia,"  and  dedicated  to  "Damigella  Contessa 
Giulietta  Guicciardi."  Among  musicians  it  is 
known  as  the  C-sharp  minor  Sonata,  Op.  27,  No. 
1.  Amateurs  love  to  call  it  "Moonlight  Sonata," 
which  name  it  received — as  Prof.  Marx  says  in  his 
Life  of  Beethoven — from  the  happy  Austrians, 
guided  early  by  the  story  of  the  composer's  ten- 
der partiality  for  the  above  Juliet  Guicciardi. 
The  fame  of  the  work  rests,  as  is  well-known,  on 
the    first  movement.      Beethoven   has    written 


Scherzos  and  Finales  equally  spirited  and  char- 
acteristic with  those  contained  in  this  Sonata  ;  but 
that  Adajrio  stands  unmatched  in  its  grand  sim- 
plicity. The  means  employed  arc  most  simple, 
the  effect  wonderful.  As  the  story  goes — which 
Marx  and  similar  authorities  have  endorsed — the 
Sonata  presents  an  episode  from  the  composer's 
own  history.  It  was  written  as  a  last  adieu  to 
the  object  of  his  attachment,  when  he  saw  himself 
disappointed  and  found  it  necessary  to  uproot  this 
tenderly  cherished,  but  ill-requited  love. 

Otto  Jahn  is  supposed  to  have  exploded  the 
story",  to  the  infinite  regret  of  all  tender,  roman- 
tic souls.  He  says  :  "The  graceful  Rondo  in  G 
major  (op.  51,  No.  2)  was  originally  dedicated 
to  the  Countess  Giulietta  Guicciardi,  who,  at 
Beethoven's  desire,  waived  her  right  to  the  dedi- 
cation in  favor  of  the  Countess  Henriette  Lich- 
nowsky ;  as  compensation,  he  dedicated  to  her 
the  C-sharp  minor  Sonata  (op  27,  No.  1).  We 
are  all  aware,  what  importance  both  the  Sonata 
and  dedication  obtained  after  it  was  known  that 
B.  was  bound  to  Giulietta  Guicciardi  by  the  most 
tender  partiality  ;  knowing  this,  let  any  one  com- 
pare the  Kondo  with  the  Sonata."* 

Still,  whether  Jahn  is  right  or  not,  he  shall  not 
disturb  us.  Such  stories  are  welcome,  not  be- 
cause they  are  true,  but  because  they  are  signifi- 
cant. What  do  we  care,  whether  the  emotions 
embodied  in  this  inimitable  work  were  real  or  im- 
agined ?  The  story,  then,  is  the  best  commen- 
tary on  it.  The  appellation  "Moonlight  Sonata," 
likewise,  is  quite  characteristic,  at  least  with  ref- 
erence to  the  first  movement.  One  is,  indeed, 
reminded  of  the  quiet  weaving  and  working  of 
the  good  moon,  as  she  glides  pensively  through 
the  blue- heavens,  the  friend  and  confidant  of  ail 
over-flowing  hearts,  who  stand  in  need  of  sympa- 
thy and  consolation.  But  we  will  not  attempt 
to  describe  the  Adagio,  that  night-piece,  that  song 
of  sighs  and  tears.  Play  it  over  and  over  again,  my 
dear  readers ;  you  who  are  fortunate  enough  to 
understand  the  master's  language,who  have  ears  to 
hear.  To  the  rest  it  will  forever  remain  a  puz- 
zle. They  will  go  to  hear  it,  attracted  by  the 
fame  of  the  piece,  shake  their  heads  over  it,  and 
marvel  how  some  people  can  make  so  much  ado 
about  nothing.  Play  it  over  alone,  or  with,  per- 
haps, a  few  sympathizing  and  appreciating  friends 
as  listeners,  late  in  the  evening,  at  a  time  when 
all  is  solitude  and  repose  around  you.  In  this 
way  the  movement  is  most  likely  to  appear  with 
all  its  characteristic  expression.  Remember  the 
master's  injunction  :  "Si  deve  suonare  tutto  questo 
pezzo  delicatissimamenie  e  senza  sordino"  and  in 
addition,  "sempre  pianissimo."  (The  entire  piece 
should   be   played   very   delicately,   continually 

*  It  were  well,  if  Prof.  Jahn  had  stated  from  what  source 
he  derived  his  information.  Was  the  piece  really  deemed 
such  a  gem,  that  two  Countesses  contended  for  the  prize  of  its 
dedication  ?  This  so-called  Rraceful  Rondo  is  nothing  but  a 
common  Andante,  covering?  1-2  pages,  interrupted  once  by 
an  Allegretto,  the  rondo  proper  of  1  1-2  pages'  length,  and 
reminds  one  more  of  Mozart  than  of  Beethoveu.  In  regard  to 
its  importance  it  may  be  ranked  with  the  two  small  Sonatas, 
op.  49.  Lenz,  in  his  carefully  prepared  Beethoven  catalogue, 
places  it  among  those  works  which  have  no  opus-numbor. 


very  soft  and  without  dampers,  that  is,  with  Ped- 
al). After  a  short  prelude,  in  which  the  bass 
wearily  and  heavily  descends  a  few  steps  down 
the  scale,  accompanied  by  a  figure  of  triplets,  the 
canto  enters  at  the  close  of  the  5tli  measure.  In- 
teresting and  novel  is  what  Prof.  Marx  says  here: 
"We  rarely  hear  it  executed  but  with  the  hand 
falling  equally  strong  on  the  keys,  so  that  such  of 
the  notes  of  the  accompaniment  as  are  struck  to- 
gether with  the  melody  make  the  latter  appear 
as  though  it  were  played  in  octaves.  Nothing 
corresponds  less  with  the  expression  of  this  ten- 
der, solitary  song.  The  melody  must  be  repre- 
sented with  a  delicate  finish,  but  so  as  to  stand 
out  prominently  by  itself,  and  note  after  note  be 
treated  according  to  its  peculiar  character.  The 
triplets  of  the  accompaniment  should  be  com- 
pletely separated  from  the  melody,  and  flow  along 
subordinate  to  it ;  they  should  in  connection  with 
the  bass  form  the  sensible,  unobtrusive  accom- 
paniment to  the  melody,  as  if  song  and  accompa- 
niment were  performed  by  two  different  players. 
In  this  way  alone  the  canto  will  come  out  in  per- 
fect purity,  and  justice  be  done  to  the  bass,  which 
afterwards  becomes  so  significant ;  and  we  also  can 
follow  the  ingenious  development  ofthe  triplets  in 
the  middle  and  at  the  close  of  the  movement." 

The  question  arises : — Can  this  have  been 
Beethoven's  intention  ?  And  again :  Are  not 
the  pale  grey  tints — if  we  may  say  'so — of  this 
Adagio,  and  its  mysterious,  languid  and  melan- 
choly character,  in  a  great  measure  owing  to  the 
canto  moving  in  octaves,  as  it  appears  when  the 
melodic  note  and  the  first  note  of  the  accompany- 
ing triplets  are  touched  together  equally  loud  ? 
We,  therefore,  do  not  subscribe  to  Marx's  man- 
ner. Still,  let  the  intelligent  reader  try  it,  and 
observe  the  effect ;  which  will  be  best  attained 
by  playing  both  the  triplets  and  bass,  for  once, 
with  the  left  hand,  so  that  the  right  may  have 
full  command  over  the  melody.  Thus  triplets 
and  melody  may  throughout  be  kept  completely 
apart,  and  made  to  sound  as  if  executed  by  two 
different  performers.  There  are  three  remarka- 
ble passages  in  this  movement,  suggestive  of  in- 
tense agony  and  mental  pain,  if  treated  rightly. 
The  first  happens  in  the  16th  and  18th  measures 
from  the  beginning,  as  also  in  the  16th  and  18th 
measures  from  the  end.  In  all  cases,  after  the 
first  piercing  cry,  the  bass  quickly  comes  up  and 
retires,  as  if  to  allay  the  grief.  The  second  ap- 
pears with  the  37th  measure,  a  motive  of  three 
grave  tones,  repeated  three  times,  every  time 
more  feebly.  How  suggestive  are  these  simple 
notes  of  the  last  dying  wail  of  a  broken   heart  ! 

The  third  passage,  equally  expressive  is  to  be 
found  at  the  end  of  the  7th  and  5th  measures  be- 
fore the  close.  The  delivery  of  these  three  pas- 
sages, more  than  any  others,  will  prove  the  true 
interpreter  of  Beethoven. 

(Conclusion  next  time). 


The  Last  Days  of  Mozart. 

AN    OLD    STOKY   NEWLY   TOLD.* 

Adieu  !  "The  hour  strikes !  Farewell  I  We 
shall  meet  again  !" 

*  From  Nohl's  collection  of  "Mozart's  Letters. "as  translated 
by  Lady  Wallace.  Keprinted  by  Messrs.  Hurd  &  Houghton, 
New  York. 
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These  worrls,  tnk?n  from  the  grand  trio  of  tbe 
"Flauto  Mapifo,"  are  the  last  written  -words  of 
Mozart  whii'h  have  been  preserved,  or  are  known 
to  exist.  His  wife  soon  returned  to  Vienna,  but 
she  was  not  destined  lonir  to  enjoy  the  society  of 
her  husband.  While  working  with  easier  zeal  and 
haste  at  the  completion  of  "Titus"  when  in 
Prarrue,  Mozart,  who  so  delighted  in  beinij  with 
his  friends,  and  was  always  so  cheerful  in  that 
city,  lived  chiefly  in  seclusion.  He  looked  pale, 
took  medicine,  and  on  taking  leave  of  his  friends 
told  them,  with  tears 'in  his  eyes,  that  they  should 
never  meet  again.  On  returning  to  Vienna,  he 
worked  incessantly  at  the  completion  of  the 
"Flanto  Magico";  and  the  various  airs  composed 
at  that  time  indicate  how  grave  was  his  strain  of 
thouijht,  and  how  exclusively  devoted  to  high 
and  lofty  sulijects.  Not  only  did  he  imagine  that 
his  reputation  had  been  damaged  in  Prague, 
where,  being  accustomed  to  the  "Entfiihrung," 
"Figaro,"  and  "Don  Giovanni,"  they  did  not  re- 
ceive "Titus"  with  such  inordinate  enthusiasm  as 
his  previous  works,  but  there  was  a  peculiar  cir- 
cumstance which  tended  to  solemnize  his  mood, 
and  still  further  to  elevate  his  soul  beyond  the 
things  of  daily  life,  than  had  been  the  case  with 
him  for  years.  Thoughts  of  death  incessantly 
haunted  him.  It  is  quite  easy  to  comprehend 
how  the  delicate  organization  of  an  artist  who 
works  with  such  a  strain  on  his  thoughts  as  Mo- 
zart had  done  from  his  youth  upwards,  and  more 
especially  since  his  stay  in  Vienna,  should  gradu- 
ally begin  to  lose  its  elasticity,  and  at  last  press 
heavily  on  the  whole  nervous  system  of  such  a 
man.  Nissen  relates,  no  doubt  on  Constanze's 
authority,  that  Mozart,  years  before  his  decease, 
was  harassed  by  thoughts  of  death. 

Recently,  too,  a  strange  incident  had  occurred. 
■  The  Requiem  was  ordered  under  such  ambigu- 
ous eircum.stances  that  Mozart  considered  it  to 
be  a  mysterious  warning  of  his  own  death.  A 
tall  messenger,  dressed  in  sombre  gray,  asked  him, 
without  naming  the  person  who  sent  the  commis- 
sion, whether  he  would  undertake  to  write  a  mass 
for  the  dead,  and  when  it  would  be  finished. 
Mozart  accepted  the  order,  and  was  eagerly  en- 
gaged in  the  work,  but  owing  to  the  composition 
of  "Titus,"  he  was  obliged  to  set  ofl  in  haste  to 
Prague,  when  the  singular  gray  messenger  sud- 
denly appeared  in  the  same  mysterious  way  be- 
side the  carriage,  at  the  moment  when  Mozart 
and  his  wife  were  setting  off,  and  pulling  Con- 
stanze's dress,  he  inquired  about  the  fulfilment  of 
Mozart's  promises.  We  indeed  now  know  that 
this  man  dressed  in  gray  was  Leutgeb,  tbe  ser- 
vant of  Count  Walsegg,  who  had  spread  such 
mystery  over  the  affair,  hoping  himself  to  pass 
for  the  author  of  the  work  he  wished  to  be  com- 
posed in  honor  of  the  obsequies  of  his  recently 
deceased  wife.  Mozart,  liowever,  who  knew 
nothing  of  this,  gave  himself  up  entirely  to  the 
power  of  his  imagination,  and  became  more  and 
more  fascinated,  not  only  by  the  sublime  nature 
of  his  composition,  but  by  the  ideas  engendered 
by  the  mystical  requisition. 

We  learned  from  his  own  words  how  much  he 
was  absorbed  in  this  his  last  composition.  He 
constantly  persevered  in  writing  long  after  his 
dinner-hour,  and  even  beyond  the  time  for  the 
opera.  His  friends  assert  that  in  those  autumn 
weeks,  whenever  they  saw  him,  he  was  most 
deeply  engaged,  sitting  working  hard  at  his  writ- 
ing-table, and  he  even  declined  giving  lessons  to 
a  lady,  the  acquaintance  of  his  particular  friend 
Jacquin.  He  wrote  the  gi-eater  part  of  the  work 
in  the  garden  of  his  pupil  Frau  von  Trattner,  in 
the  Laimgrube.  As  soon,  however,  as  a  number 
of  his  opera  was  finished,  he  sang  it  through  at 
home  with  his  friends,  playing  the  instrumental 
part  on  the  piano.  The  moment  Constanze  re- 
turned from  Baden,  she  saw  with  alarm  that  her 
husband's  health  was  beginning  to  decline,  and, 
in  the  hope  of  diverting  his  mind,  she  one  day 
drove  with  );im  to  the  Prater.  But  Mozart,  who 
for  some  months  past  had  been  passing  his  time 
chiefly  in  quiet  and  thought,  soon  became  very 
melancholy.  He  began  to  speak  of  death,  and 
when  his  wife  strove  to  dissuade  him  from  such 
glqoTOy  thoughts,  he  said,  with  tears  in  his  eyes, 
"J!<o,rxQ!  pay  presentiments  arc  too  strong;  I  feel 


I  cannot  last  Ions:  no  doubt  some  one  has  given 
me  poison.  I  cannot  get  rid  of  this  thought." 
Constanze,  alarmed  to  the  utmost,  immediately 
called  iu  their  intimate  friend  and  physician.  Dr. 
Closset,  who  at  once  prescribed  a  complete  ces- 
sation of  the  strain  of  work  as  ab.solutely  neces- 
sary. Mozart  had  been  hitherto  day  and  night 
brooding  over  the  completion  of  the  Requiem, 
and  not  unfrequentl}'  fallen  back  in  his  chair  in 
a  swoon.  He  no  loni;er  sought  to  deny  his  con- 
viction that  he  was  writing  the  Requiem  for  him- 
self, and  could  not  be  persuaded  to  give  up  this 
idea,  constantly  recurring  to  the  singular  appear- 
ance of  the  person  who  gave  him  the  order;  and 
when  those  around  him  endeavored  to  make  him 
banish  such  thoughts,  he  remained  silent — but  un- 
convinced. 

The  short  rest  from  his  labors  which  Constanze 
effected,  invigorated  so  much  the  failing  health  of 
the  invalid  maestro,  tliat  soon  afterwards  he  again 
asked  for  his  score,  and  in  addition  wrote  at  this 
very  time  a  Masonic  cantata,  "Das  Lob  der 
Freundschaft,"  which  he  conducted  himself  on 
the  1 5th  of  November,  at  a  festival  of  the  Mason- 
ic Lodge  to  which  he  belonged.  Soon,  however, 
the  renewed  strain  of  work  brought  on  a  return 
of  his  illness.  Towards  the  end  of  this  month  he 
came  one  evening  into  the  "Silberne  Schlange" 
In  the  Kiirnthner  Strasse,  which  he  was  in  the 
habit  of  frequenting  ;  he  looked  very  pale,  and 
.shivered  violently ;  so  after  staying  only  a  few 
minutes  he  offered  his  wine  to  the  landlord,  Jo- 
seph Deiner,  with  whom  he  often  conversed,  say- 
ing, "Drink  this,  and  call  on  me  to-morrow:  win- 
ter is  come,  and  we  require  fire-wood."  But 
when  Deiner  went  there  next  day  he  found  Mo- 
zart in  bed,  and  the  maid  told  him  that  her  mas- 
ter had  become  so  much  worse  during  the  night, 
that  they  had  been  obliged  to  send  for  the  doctor. 
When  Mozart  heard  Deiner's  voice,  he  sent  for 
him,  and  said  in  a  feeble  voice,  "Joseph,  we  can 
do  nothing  to-day  but  submit  to  doctors  and 
apothecaries." 

From  that  day  he  never  left  his  bed.  His 
hands  and  feet  soon  betran  to  swell,  and  violent 
sickness  came  on.  His  faithful  nurse,  besides 
Constanze,  was  her  younsr  si.ster  Sophie,  who  af- 
terwards became  Frau  Haibel.  To  her  we  owe 
an  account  of  these  last  weeks,  of  which  she  gives 
us  the  most  graphic  description.  She  wrote  it  in 
the  year  1825,  at  the  request  of  her  brother-in- 
law  Nissen ;  and  with  it  we  shall  bring  this  work 
to  a  close. 

"When  Mozart  was  taken  ill,  not  knowing  how 
.serious  the  attack  was.  we  made  him  a  wadded 
dressing-gown,  that  when  he  rose  he  might  be 
well  defended  from  cold.  We  visited  him  con- 
stantly ;  he  seemed  to  take  great  pleasure  in  the 
dressing-gown.  I  went  every  day  to  town  to  see 
him  [he  lived  at  that  time  in  the  Rauhenstein 
Gasse],  and  one  Saturday  when  I  was  there  Mo- 
zart said  to  me,  'Now,  dear  Sophie,  tell  your 
mamma  that  I  am  going  on  very  well,  and  that  I 
shall  be  able  to  pay  her  a  visit  during  the  octave 
ofher  name  day  [St.  Cecilia,  November  22]  to 
congratulate  her.'  Who  could  be  happier  than  I 
was  at  bringing  such  joyful  news  to  my  mother, — 
news  which  indeed  she  could  scarcely  have  ex- 
pected ?  I  therefore  hurried  to  tranquillize  her, 
as  he  really  did  seem  to  me  better  and  more 
cheerful.* 

*  The  pprformancea  of  the  "FlantoMagico'Vontinued  unin- 
terruptoclly.  and  were  as  successful  a.i  ever.  Mozart  felt  the 
deepest  interest  in  the  triumph  of  the  work,  with  which  he 
had  in  a  manner  closed  his  life,  hefore  linkinit  himself  with 
heaven.  In  the  eyenintrs,  at  the  time  of  the  performance,  he 
was  in  the  habit  of  placing  his  watch  beside  hiol.  and  follow- 
ing the  various  scenes  iu  spirit.  "Now  tile  lirst  act  is  over; 
now  is  the  time  for  the  great  'Queen  of  Night!'"  And  the 
very  day  before  his  death  be  said  to  Constanze.  "Oh  !  that  I 
couldonly  once  hear  my  'Flauto  Magico!'"  humming,  in  a 
scarcely  audible  voice,  the  '-Rird-catcher."  Capellmeister 
Roser,  who  wa,s  sitting  at  his  bed,  went  to  the  pi.ano  and  sang 
the  air,  which  cheered  Mozart.  But  his  spirit  was  still  more 
engrossed  by  the  Requiem,  that  testament  of  his  life,  with 
which  he  intended  to  close  his  account  with  heaven.  His  great 
object  was  to  be  able  to  complete  this  work,  and  in  fact  he  did 
so  in  every  material  point.  In  it  he  expressed,  in  never-dying 
powerful  tones,  his  consciousnessof  guilt  and  of  reroncili;ition 
svith  heaven;  and  though  some  portions  are  only  sketches 
which  another  has  filled  up,  still  their  substance  undoubtedly 
emanate.i  from  the  genuine  soul  of  Mozart.  He  felt  that  he 
couldnowcalpily  draw  near  thejudgment-seat  of  the  Alniightv. 
In  the  innermost  depths  of  his  heart  he  was  conscious  of  his 
human  frailty,  and  expressed  tbe  deep  penitence  of  his  heart 
in  chords  such  as  no  raort;)!  ear  h.'ul  ever  yet  beard.  It  was 
i  a.]po  a.  great  poBSOlation  to  hjti^  to  remember  (this  he  expressly 


"The  next  day  was  Sunday.  I  was  still  young, 
and,  I  own,  vain,  and  fond  of  being  gayly  dress- 
ed, but  still  I  never  liked  wdien  I  wore  any  finery 
to  go  on  foot  from  the  suburbs  [they  lived  auf  der 
Wiedcn]  to  the  town,  and  to  drive  there  cost 
money  ;  so  I  said  to  our  good  mother,  'Dear  mam- 
ma, Mozart  was  so  well  yesterday  that  I  shall 
not  go  to  see  him  to-day  ;  no  doubt  he  is  even 
better  to-day,  and  one  day  more  or  less  can  make 
no  great  dilferenee  ;'  on  which  she  said,  'Make 
me  a  cup  of  coflee,  and  then  I  will  tell  you  what 
to  do.'  She  seemed  rather  disposed  to  leave  me 
at  home.  So  I  went  into  the  kitchen.  The  fire 
was  out,  so  I  struck  a  light  to  make  it  up  again  : 
but  Mozart  was  never  out  of  my  thoughts.  My 
coilee  was  ready,  and  the  light  still  burning.  I 
now  fixed  my  eyes  steadily  on  my  candle,  and 
thought 'I  should  like  to  know  how  Mozart  is,'  and 
as  I  was  thinking  of  this  and  gazing  at  the  light, 
it  suddenly  went  out  as  completely  as  if  it  had 
never  been  burning;  not  a  spark  was  to  be  seen 
lingering  in  the  thick  wick,  and  I  am  quite  posi- 
tive that  nowhere  was  there  the  slightest  current 
of  air.  I  could  not  help  shuddering;  so  I  ran  to 
my  mother  and  told  her  about  it.  She  said,  'Well, 
dress  quickly,  and  go  to  the  town,  but  bring  me 
back  word  immediately  how  he  is;  be  sure  you 
don't  stay  long.' 

"I  made  all  the  haste  I  could.  Good  God  ! 
how  shocked  I  was  when  my  sister,  almost  in  des- 
peration, and  yet  striving  to  control  her  grief, 
hurried  to  meet  me,  saying, 'Thank  God  !  Sophie, 
you  are  come.  He  was  so  bad  during  the  night, 
that  I  scarcely  expected  him  to  live  till  daybreak. 
Stay  with  me  to-day,  I  beg,  for  if  he  has  another 
such  attack  he  must  die  this  night.  Go  to  him. 
and  see  how  he  is.'  I  tried  to  compose  myself, 
and  went  up  to  his  bedsidS,  when  he  instantly 
exclaimed,  'Oh  !  my  dear  Sophie,  it  is  well  that 
you  are  come,  and  you  must  stay  to-night ;  you 
must  see  me  die.'  1  strove  to  control  my  feel- 
ings, and  to  dissuade  him  from  such  thoughts ; 
but  to  all  I  could  say  he  only  replied,  'I  have  the 
taste  of  death  on  my  tongue,  I  smell  the  grave; 
and  who  can  comfort  my  Constanze  if  you  don't 
stay  here  ?'  'Yes,  dear  "Mozart,  but  I  must  first 
go  to  my  mother  to  say  that  you  wish  me  to  re- 
main with  you  to-day,  or  she  will  think  some  mis- 
fortune has  happened.'  'Yes,  do  so  then,  but 
come  back  soon.' 

"Good  heavens  !  what  were  my  feelings!  My 
poor  sister  followed  me  to  the  door,  begging  me 
for  God's  sake  to  go  to  the  priests  at  St.  Peter's, 
and  ask  one  of  them  to  call  as  if  by  chance.  This 
I  accordingly  did,  but  they  hesitated  for  some 
time,  and  1  had  great  difficulty  in  persuading  one 
of  these  unchristian  fathers  to  do  as  I  wished.  I 
then  went  with  all  speed  to  my  mother,  so  anx- 
iously expecting  me.  It  was  by  this  time  quite 
dark.  How  shocked  my  poor  mother  was !  I 
persuaded  her  to  go  for  the  night  to  the  eldest 
daughter  of  the  late  Hofer,  and  ran  hack  as  quick 
as  I  could  to  my  inconsolable  sister. 

"I  found  Siissmayr  [a  pupil  of  Mozart's]  sit- 
ting by  Mozart's  bed.  The  well-known  Re- 
quiem was  lying  on  the  coverlet,  and  Mozart  was 
explaining  to  Siissmayr  the  mode  in  which  he 
wished  him  to  complete  it  after  his  death.f  He 
further  charged  his  wife  to  keep  his  death  secret 
until  she  had  informed  Albrechtsberger  of  it,  for 
the  situation  [that  of  assistant  at  the  Stephau 
Church]  ought  to  be  his  before  God  and  the 
world.     Closset,  the  doctor,  was  long  sought  in 

told  his  wifel  that  tbe  Lord  to  whom  he  had  drawn  near  in 
humble  and  childlike  faith,  had  suffered  and  died  for  him,  and 
would  look  on  him  in  love  and  compassion.  The  tones  of  the 
Requiem  were  so  heartfelt  and  true,  that  they  fully  display 
the  earnestness  of  these  convictions. 

While  working  at  the  Requiem,  which  he  frequently  did  on 
his  sick-bed.  when  a  number  was  finished,  he  caused  it  to  be 
sung,  taking  the  alt  himself  in  his  delicate  falsetto.  The  day 
before  his  death  he  desired  the  score  to  be  brought  to  him  iu 
lied,  (it  was  two  o'clock  in  the  afternoon,)  and  sang  his  part  ; 
Benedict  Shack  (for  whom  he  had  written  the  part  of  Tamino) 
took  the  soprano,  his  brother-in-law,  Hofer,  the  tenor,  and 
Gerl  (the  singer  of  Sarrastro)  the  bass.  They  had  got  through 
the  various  parts,  to  the  first  bars  of  the  Lricrimoart,  when  Mo- 
zart suddenly  burst  into  tears  and  laid  aside  the  score.  The 
delicate  organs  of  his  bodily  frame  were  already  fast  decaying, 
so  much  so,  that  even  his  cherished  canary  was  obliged  to  hi 
taken  out  of  the  room,  because  the  invalid  could  no  longer 
bear  its  singing. 

t  So  certain  did  he  now  feel  that  he  was  dying,  that,  while 
looking  once  more  through  the  Requiem,  with  tears  in  his 
eyes,  be  said,  "Bid  I  not  always  say  that  I  was  writing  it  for 
myself?" 
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vain,  and  was  at  length  found  in  tlio  theatre,  but 
ho  waited  till  the  end  of  the  pieee.  He  then 
came  and  ordered  cold  applications  on  Mosart's 
burning  head,  which  pave  him  su(di  a  shock  that 
he  died  without  recovcrlnp:  eonsciousnpss.j 

"The  last  movement  of  his  lips  was  an  endeav- 
or to  indicate  where  the  kettledrums  should  be 
used  in  his  Requiem.  I  think  I  still  hear  the 
sourd. 

"Midler  came  immediately  from  the  Cabinet 
of  Arts,  and  took  a  plaster  cast  of  the  pale  dead 
face.*  No  words  of  mine,  my  dear  brother,  can 
describe  to  you  the  boundless  despair  with  which 
his  faithful  wife  threw  herself  on  her  knees,  im- 
ploring the  support  of  the  Almijihty.  She  could 
not  be  induced  to  leave  the  body,  in  spite  of  my 
fervent  entreaties.  If  her  agony  of  grief  could 
have  been  aggravated,  it  would  have  been  so  by 
the  crowds  who,  on  the  day  following  this  dread- 
ful night,  passed  the  house  weeping  and  lament- 
ing Mozart." 

t.  Ilia  death  toolt  pliic6  on  the  5th  December,  1791,  about 
one  o'clock  in  the  morning. 

*  Singularly  enou;rh,  nothinp:  baa  ever  been  heard  of  this 
death-mask.   '  Migb  t  it  not  yet  be  found  somewhere  in  Vienna  ? 


Beethoven's  "Euinen  von  Atlien."* 

ET    G.    A    MACPAKKEN. 

The  Ruins  of  Alhenns  is  a  dramatic  work,  in  style 
and  form  resembling  the  Masque,  of  which  the  gol- 
den days  of  English  dramatic  litei-aturo  furnish  so 
many  examples,  and  no  less  in  style  and  form  than 
in  tlio  circumstances,  if  not  the  place  of  its  prodnc- 
tion.  The  Masque,  to  judge  from  example — for  I 
am  not  aware  that  any  rules  of  this  species  of  com- 
position have  been  otherwise  preserved — the  Masque, 
was  a  work  comprising  dramatic  action,  poetry,  mu- 
sic, pageantry,  and  more  or  less  of  pictorial  and  me- 
ch,anical  decoration  ;  the  subject  was  always  drawn 
from  the  occasion  in  honor  of  ■which  the  Masque 
was  produced,  and  it  was  always  treated  allegorioally 
or,  at  least,  invested  with  the  machinpry  of  the  class- 
ical mythology.  The  performance  of  this  species  of 
entertainment  took  not  place  in  public,  but  at  the 
court,  or  at  the  private  residence  of  whatever  noble 
family  required  its  composition,  and  it  was  not  un- 
common for  the  memljers  of  such  family  or  other 
aristocratic  and  even  royal  amateurs  to  take  part 
in,  if  not  entirely  to  sustain,  the  representation  ;  and 
there  rarely  occurred  a  birthday,  or  a  marriage,  or 
a  victory,  or  any  occasion  of  rejoicing  that  either 
was,  or  was  thought  to  be,  of  sufficient  importance  in 
the  state,  but  the  performance  of  a  Masque,  com- 
posed on  purpose,  formed  part  of  the  celebration. 
j  »  •*  *  »  *  * 

The  custom  of  having  these  dramatic  allegories  to 
I  celebrate  state  occasions  has  been  much  more  steadily 
!  brought  down  to  our  own  age  in  Germany  than  here, 
I  for  we  have  in  the  works  of  the  best  approved  mod- 
1  era  poets  of  that  country  very  many  specimens  of  this 
class  of  writing. 

The  work  under  consider.ation  classes  amoug  these. 
It  was  written  for  the  opening  of  the  theatre  in  Pestli, 
the  poem  by  Kotzobue,  and  the  music  by  Beethoven. 
»  *  «  *  -3:-  » 

It  was  first  brought  to  England  by  Mendelssohn 
in  1844,  when  he  conducted  for  the  greater  part  of  the 
season  the  concerts  of  the  Philharmonic  Society,  at 
one  of  which  the  most  effective  portions  of  this  very 
Interesting  resuscitation  were  performed.  As  a  piece 
ie  circonstance  the  interest  of  the  Ruins  of  Athens,  of 
course,  passed  away  with  the  occasion  for  which  it 
was  composed  ;  as  a  dramatic  work,  by  reason  of  its 
purely  occasional  character,  it  can  never  have  had 
any  interest;  as  a  work  of  Beethoven, therefore,  it  can 
now  only  interest  the  world,  and  by  this  highest  test 
it  can  now  only  be  judged. 

The  subject  of  the  Masque,  so  far  as  I  can  gather 
ifrom  report,  and  from  Mr.  W.  Bartholomew's  version 
(which  is  an  adaptation  rather  than  a  translation,  de- 
signed to  meet  a  ready  appreciation  in  England  by 
the  substitution  of  some  entirely  local  matter  foroth- 
-r,  that  being  out  of  our  knowledge,  was  supposed  to 
be  beyond  our  sympathy^  the  subject  or  argument,  so 
ar  as  I  can  gather  from  such  uncertain  authorities,  is 
Bore  or  less  as  follows. 

Minerva  has  been  since  the  golden  age  of  Grecian 
irt,  the  glorious  epoch  of  Grecian  liberty,  for  some 
)r  other  important  offence  against  the  Olympian  tri- 
Junal,  the  particulars  of  which  I  am  unable  to  fur- 
nsh,  fettered  with  chains  of  heaven-wrought  adamant 
ly  the  omnipotent  thunderer  within  a  rock  impene- 
rable  alike  to  the  aspirations   of  man  and  to  the  in- 

*  Beethoven's  Music  to  the  drama  of  "The  Ruins  of 
Ithena."  The  Pia,no-forte  p.irts  arranged  from  the  Score  by 
■  'v^-n'  ^^^""^ey,  the  English  version  written  and  adapted  by 
;  V.  Bartholomew,  Esq.,  Ewer. 


telligence  of  the  goddess,  a  rock  through  which  neith- 
er his  spirit  of  inquiry  could  approach,  nor  her  wis- 
dom ditTuso  itself  upon  the  world.  The  period  of 
vengeance  is  past ;  .Jove  ffilenfs,  and  the  caplivo  deity 
is  enfranchised.  The  fii'st  sle|is  of  her  freedom  natu- 
rally lead  Minerva  to  the  scene  of  licr  ancient  great- 
ness. She  finds  Alliens,  her  Alliens,  her  especially 
beloved  and  most  carefully  chcrisiied  city,  in  ruins', 
the  descendants  of  her  fostered  people  enslaved  to  a 
barbarous  and  fanatic  race  ;  the  trophies  of  her  form- 
er splendor,  the  wrecks  of  that  art  which  is  the  ex- 
ample and  the  regret  of  all  time,  appropriated  to  the 
most  degrading  purposes  of  vulgar  houselioldry  ;  and 
the  frenzied  worshippers  of  a  faith  that  knows  not  the 
divine  presence  in  its  most  marvellous  manifestation, 
the  intellect  of  man.  Here  is  no  longer  tlie  home  of 
wisdom  and  the  arts  ;  so  the  liberated  goddess  pro- 
ceeds to  Pesth,  where  she  establishes  anew  her  temple 
in  the  now  theatre,  and  presides  over  a  triumphal  pro- 
cession in  honor  of  the  emperor,  its  patron,  under 
whose  auspices  the  golden  age  is  to  prevail  again. 

In  the  English  version,  which  was  performed  en- 
tire at  the  Princess's  Theatre  some  seven  or  eight 
years  ago,  to  the  best  of  my  recollection,  the  Royal 
E.xchange  with  the  statue  of  Wellington  was  substi- 
tuted for  the  new  theatre  at  Pesth,  and  Shakespeare 
with  a  pageant  of  the  princip.il  characters  from  all 
his  plays  was  substituted  for  tlieEmperor  of  Austria, 
— modifications  admirably  adapted  to  the  commercial 
character  and  the  blind  vain  glory  that  so  eminently 
mark  the  British  nation,  and  at  the  same  time  inter- 
fering in  no  respect  with  such  particulars  as  it  was 
within  the  province  of  Beethoven's  music  to  illus- 
trate. 

The  merit  of  the  music  is  very  unequal.  There 
are  some  pieces  in  the  work  that  add  a  radiance  to 
the  brightest  glory  with  which  the  immortal  composer 
is  crowned  ;  there  are  others  that  bear  no  indication 
of  the  hand  of  Beethoven,  but  only  his  name  on  the 
title-page.     *    *     » 

The  Overture  commences  with  a  portion  of  the 
opening  symphony  of  the  Duet  which  forms  one  of 
the  most  prominent  features  of  the  dramatic  music  ; 
but  the  Overture  breaks  off  precisely  where  the  in- 
terest of  the  Duet  begins.  After  this,  we  have  anoth- 
er short  fragment  which  is  taken  from  the  triumphal 
Chorus  ;  this  calls  forth  little  admiration  wdien  given 
with  the  context  that  alone  can  make  it  intelligible  ; 
as  it  appears  here,  it  is  wholly  without  interest.  This 
much  constitutes  what  may  he  called  the  Introduc- 
tion ;  the  Allegro,  which  is  the  principal  movement, 
is  of  the  slightest  possible  pretention.     «     *    * 

The  first  Chorus,  "Daughter  of  high  throned 
Jove,"  calls  forlittle  comment.  A  digression  from  the 
original  key  of  E  flat,  in  C  major,  for  an  interludhal 
symphony  has  an  effect  that  can  only  be  described  as 
whimsical — the  master  may  be  supposed  to  have  found 
himself,  as  the  examination  of  thesequcl  will  still  fur- 
ther illustrate,  uncomfortably  fettered  in  the  society 
of  Gods  and  Goddesses,  and  he  seems  to  have  sought 
in  this  digression,  and  sought  in  vain,  a  safety  valve 
for  his  imagination. 

The  next  piece  is  the  very  beautiful  Duet,  to  which 
allusion  has  been  made,  "Faultless,  yet  hated."  This 
is  of  a  wholly  different  character  from  what  has  pre- 
ceded and  gives  scope  for  the  warmest,  the  sincerest 
expressions  of  unc^alified  admiration.  It  is  the  la- 
ment of  two  Greek  slaves  for  the  fallen  condition  of 
their  native  land,  whose  fertile  soil  they  are  compell- 
ed to  cultivate,  although  they  cannot  enjoy  ils  fruits. 
The  rugged,  broken  character  of  the  opening  bars, 
suggests  the  feeling  of  despair  with  which  a  sensitive 
heart  must  collapse  within  itself,  at  sight  of  the  dese- 
cration of  all  that  is  most  beautiful  in  art,  of  all  that 
is  most  worshipful  in  nature,  .at  the  degradation  of 
humanity  itself,  which,  at  the  time  of  Kotzebue  and 
Beethoven,  polluted  the  ground  where  Socrates  and 
Phidias  taught  their  deathless  lesson  to  the  world. 
This  subsides  into  an  expression  of  plaintive  sadness, 
conveyed  in  a  long,  continuous,  well-developed, 
clearly  defined  melody,  of  most  touching  pathos. 
Every  phrase  of  this  exquisite  little  movement  calls 
forth  an  exclamation  of  delight,  and  its  general  effect 
sinks  deep  in  the  memory,  to  leave  an  impression 
there  that  accumulating  experience  cannot  qualify, 
that  time  cannot  efface.  To  sincle  out  a  point  for 
especial  eulogy  from  a  surface  of  even  loveliness,  is  as 
if  to  signalize  the  bluest  spot  in  the  expanse  of  heav- 
en ;  yet,  should  we  know  where  those  we  love  abide, 
that  portion  of  the  impenetrable  azure  which  we  be- 
lieve to  cover  them,  will  surely  be  to  us  the  bright- 
est; and  thus  if  some  portion  of  a  work  of  art  appeal 
more  pai-ticularly  than  the  rest  to  our  individual  .sym- 
pathy, such  portion  will  ever  be  prominent  in  its  ef- 
,fcct  upon  our  feelings,  while  our  judgment  pronoun- 
ces the  merit  of  the  whole  to  be  equal.  Such  promi- 
nence, to  my  personal  rather  than  to  my  critical  ap- 
preciation, has  the  beautiful  cadence  commencing 
from  a  chord  of  the  fundamental  seventh  upon  A, 
where  the  re.sponsive  sighing  of  the  two  voices  indi- 


calBB  the  expression  which  notliing  could  more  ]icr- 
fi-ctly,  more  touchingly  embody  than  the  passage  be- 
fore us.[  One  naturally  wonders  how  it  can  be  that  a 
piece  so  evidently  written  with  the  whole  heart  of 
the  composer,  and  appealing  direct  from  thence  to 
the  kindred  feeling  of  all  wlio  hear  it,  should  he  so 
liltlc  known  as  si  ill  ri'iniiins  ilic  Duet  under  notice  ; 
not  10  speak  of  the  still  urowing  apprccirytion  of  the 
author  ;  not  to  spc.-d;  of  ilie  lioma(;o  that  is  due  to  a 
gi'cat  man  of  rendering  the  juslicc  of  our  altention  to 
all  his  works,  to  consider  this  Duet  apart  lioin  Beet- 
hoven, and  to  regard  it  for  its  own  particular  merits 
alone,  I  cannot  conceive  why  it  is  not  in  the  posses- 
sion of  every  one  whose  taste  inclines  to  the  higher, 
the  intellectual  stylo  of  music,  and  in  constant  requi- 
sition wherever  such  music  is  performed. 

The  following  piece,the  Chorus  of  Dervishes,  is  in- 
deed better  known  ;  and  its  wonderfully  graphic  effect 
I  believe  widely  appreciated.  Here  we  have  a  party 
of  the  fanatic  devotees  of  the  Moslem  faith  chanting 
their  wild  song  of  adoration,  accompanied  with  the 
frantic  dance  that  is  said  to  form  a  part  of  the  cere- 
monial of  their  worship.  Music  presents  nothing 
more  strikingly  characteristic  than  the  uncouth  melo- 
dy that  marks  this  truly  extraordinary  composition, 
and  even  this  is  more  powerfully  colored  by  the  per- 
fectly original  and  quite  individual  accompaniment 
that  is  maintained  throughout.  I  have  never  been  in 
the  land  of  the  Crescent,  and  I  know  little  of  El  Is- 
lam ;  but  throueh  the  medium  of  that  treasury  of  im- 
agination, the  Thousand  and  One  Nights'  Entertain- 
ments. *        '-^        *'        * 

With  minds  thus  prepared,  let  us  listen  to  the  mar- 
vellous creation  of  Beethoven,  .and  I  cannot  but  sup- 
pose that  it  will  present  a  realization  of  the  wildest 
ideality,  so  essentially  local  in  its  character,  and  so 
obviously  a  portrait  in  its  local  coloring,  as  to  give 
us  the  certainty  that  if  it  be  not  true  to  the  subject  it 
illustrates,  the  subject  cannot  be  true  to  itself,  since 
nothing  can  be  natural  but  only  what  is  here  portray- 
ed. The  chant  of  the  Dervishes  consists  of  a  most  en- 
tirely singular  melody,  which  is  once  repeated  with 
the  same  words  and  then,  after  an  equally  individual 
symphony,  that  fully  carries  out  the  feeling  of  the 
vocal  strain,  resumed  with  some  slight  modifications 
to  accomodate  the  extended  metre  of  the  verse,  and 
prolonged  with  more  than  reduplicated  power  ;  and 
this  second  strophe,  with  the  instrumental  interlude, 
is  also  given  twice, — then  without  coda  and  with  only 
a  few  concluding  bars,  for  the  orchestra,  the  move- 
ment closes.  The  voices,  tenors  and  basses  only,  sing 
in  unison  throughout,  and  the  string  instruments  play 
ceaselessly  in  unison  with  them,  save  that  in  the  ac- 
companiment every  crotchet  is  divided  into  a  triplet 
of  quavers,  and  there  is  no  harmony  throughout,  in 
the  interludial  symphonies,  (wherein  the  only,  aud 
these,  though  transient,  very  striking  modulations 
from  the  oritiiual  key  of  E  miiior  occur)  but  only  the 
pecnliar  counterpoint  of  the  brass  instruments,  the 
limiied  scale  of  which  necessitates  the  employment  of 
the  most  strange  and  unusual  combinations  with  the 
notes  of  the  Choral  Chant — hence  arises  a  beauty  out 
of  the  so-called  imperfection  of  the  natural  capacity 
of  the  horn  and  trumpet,  which  the  misnamed  im- 
provements of  valves  and  keys,  and  piston,  and  what 
not,  tend  to  annihilate,  and  thus  to  destroy  all  the  in- 
dividuality of  character  of  those  most  prominent  in- 
struments, and  so  to  nullify  the  very  existence  of  or- 
chestral coloring.  The  Chorus  commence?  at  a  pian- 
issimo, which  gradually  rises  with  the  furious  zeal  of 
the  singers  to  the  utmost  power  of  the  voices  and  in- 
struments, when,  for  the  first  time,  what — for  the 
want  of  another  technical  definition — I  have  describ- 
ed as  the  counterpoint  of  the  brass  instruments,  is  in- 
troduced, and  their  fanatic  fury  reaches  its  climacter- 
ic, when  on  the  high  E  the  exclamation,  "Great 
Prophet,  hail  !  "  is  given  with  a  preternatural  ecsta- 
cy  of  fervor  :  the  delirium  that  is  here  most  forcibly 
depicted,  gradually  subsides,  and  the  decrescendo  that 
brings  the  movement  to  its  conclusion,  presents  the 
exhaustion  that  is  consequent  upon  such  an  exertion 
of  all  the  mental  and  physical  energies.  Any,  the 
greatest  dramatic  composer,  might  envy  Beethoven 
such  a  subject  for  the  exercise  of  one  of  his  highest, 
most  important  qualities;  but  it  is  impossible  to  con- 
ceive the  existence  of  such  a  genius  as  would  not  em- 
ulate in  vain  such  a  treatment  of  it  as  this,  in  which 
art  supplants  nature,  or  ti'uth  has  so  completely  inves- 
ted fiction  with  her  own  image,  that  we  find  the  real 
and  the  ideal  blent  into  one,  and  that  one  everything 
that  can  be  imagined  of  perfection. 

The  Turkish 'March,  that  next  follows,  illustrates 
knother  phase  of  the  oriental  character  with  no  less 
vividly  picturesque  and  truly  dramatic  efl'ect,  than  the 
preceding  piece ;  but  epithets  have  been  exhausted 
in  the  description  of  the  Dervishes'  Chorus,  and  even 
admiration  stands  still,  to  rest  from  her  unwonted  ex- 
citement, after  experiencing  the  effect  of  that  remark- 
able movement.  I  can  only  say  that,  if  this  March 
be  not  national  in  its  character,  so  eminently  charac- 
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teristic  is  it,  and  so  full  of  all  essentials  that  constitute 
nationality  in  music,  nature  should  pay  her  debt  to 
art  that  lias  so  truthfully  idealized  her.     *     *     * 

A  technical  point  that  will  always  be  prominent  in 
its  effect,  is  thp  anticipation  of  the  key  of  B  flat,  with 
the  full  force  of  the  orchestra,  at  eacli  recurrence  to 
the  subject  after  the  momentary  digression  to  G  ma- 
jor ;  and  whoever  hears  the  movement  with  atten- 
tion, or  examines  it  with  care,  will  find  still  much 
more  matter  to  repay  his  pains. 

The  Triumphal  Marcli  and  Chorus,  "Twine  ye  a 
Gai-land,"  of  which  a  fra.ement  is  introduced  in  the 
Overture,  has  been  long  known  in  London.  Here 
we  pass  again  from  the  true  poetry  of  life  to  tlie  bom- 
bast of  allegory,  and  the  music  becomes  mouthy,  in- 
flated, batlietic  accordingly.  In  Mr.  Bartholomew's 
version,  this  is  the  place  where  the  pageant  of  Shaks- 
peare's  characters  passes  in  procession,  the  accom- 
paniment of  which  is  a  strain  of  music  in  the  grand- 
iose style,  many  times  repeated,  but  always  with  ad- 
ditional, or,  at  least,  varied  instrumentation.  The 
idea  of  a  passing  procession  is  well  enough  embodied, 
more  or  less,  after  the  manner  of  the  Chorus  in  Judas 
Maccabosus,  "See  the  conquering  Hero,"  but  by  no 
means  so  successfully. 

The  Chorus  (in  G),  "Susceptible  Hearts,"  is  a 
most  lovely  stream  of  song,  in  which  the  smooth, flow- 
ing effect  of  the  beautiful  vocal  part-writing  is  fully 
equalled  by  the  exquisitely  continuous,  rhythmical 
melody,  that  is  always  obvious  throu<;hout.  This 
again,  is  a  piece  that  is  perfectly  available  for  sepa- 
rate performance,  and  that  can  never  be  efljciently 
performed  without  charming  all  who  hear  it.     *     * 

The  remaining  pieces,  the  Air  for  bass  \yith  Cho- 
rus, "Deign,  great  Apollo,"  and  the  final  Chorus, 
"Hail,  mighty  Master  !"  carry  out  the  feeling,  or  if 
you  will,  the  want  of  it,  that  is  embodied  in  the 
Overture  and  the  opening  Chorus.  Such  music  is 
made,  not  created  ;  and  not  educed  by  the  divine  fire 
of  heaven,  may  be  trulv  said  to  smell  of  the  lamp. — 
Land.  ihis.  World,  1852. 


Von  Flotow. 

[A  Biographical  Sketch  from  the  Paris  Corres- 
pondence of  the  Evening  Gazette.] 

He  was  born  at  the  Chateau  de  Rentendorf  in  1812. 
His  family  estate  is  in  the  Duchy  of  Mecklenburg 
Schwei'in.  After  the  battle  of  Waterloo  restored 
Europe  once  more  to  the  paths  of  peace,  young  von 
Flotow's  father  resigned  his  commission  in  the  Prus- 
sian army,  and  devoted  himself  to  the  education  of 
his  children.  His  eldest  son  gave  at  an  early  period 
of  life  indications  of  great  musical  talent,  which  his 
mother — an  accomplished  musician — happily  foster- 
ed. He  "graduated"  at  college  in  his  sixteenth 
year,  and  persuaded  his  family  to  allow  him  to  reside 
some  time  in  Paris  in  order  to  continue  his  musical 
education.  He  came  to  Paris  and  studied  under  the 
guidance  of  Mons.  Reicha,  a  composer  of  some  repu- 
tation in  his  day,  but  whose  image  has  faded  away 
from  almost  all  of  our  memories.  While  he  was  en- 
gaged in  his  studies  his  father  bounced  into  his  room, 
and  was  half  angry  to  find  that  he  was  not  already  a 
great  composer.  Hadn't  he  been  studying  for  t-w-o 
years  !  General  von  Flotow  had  taken  the  precau- 
tion before  quitting  Germany  to  provide  himself  with 
letters  of  intvodnctlon  to  Mons.  de  Saint  Georges, 
the  well-known  dramatic  author.  As  soon  as  he  dis- 
covered his  son  was  not  famous,  he  went  with  him  to 
Mons.  de  Saint  Georges'  residence.  After  the  custo- 
mary salutations  were  exchanged,  Gen.  von  Flotow 
asked  :  "Will  you  do  me  a  favor?  My  son  wishes 
to  become  a  famous  composer.  Please  be  good 
enough  to  tell  me  is  such  a  thing  possible  V  Mons. 
de  Saint  Georges  replied  :  "Certainly."  "Then  pray 
tell  me  how  long  will  it  take  my  son  to  prove  ho  has 
talents  V  "General,  that  question  is  not  so  easily 
answered.  I  should  say  some  five  or  six  years." 
"We'll  call  it  six  years,  Mons.  de  Saint  Georges  ; 
I'll  allow  him  money  enough  to  live  on  forsix  years. 
If  at  the  expiration  of  this  period  of  time  he  h.is  not 
made  himself  a  name  I'll  allow  him  no  more  money ; 
for  I  have  no  idea  of  supporting  a  young  fellow  in 
idleness  In  Paris.  May  I  ask  you  to  be  so  good  as 
to  be  my  son's  guardian  during  these  six  years?" 
Mons.  de  St.  Georges,  before  answering  this  question, 
requested  young  von  Flotow  to  sit  at  the  piano  and 
play  some  music.  Finding  the  young  man  the  pos- 
sessor of  talents,  he  said  :  "I  consent  to  be  his  "uar- 
dl.an  ;  we  wl'I  try  to  make  something  of  him."  "The 
very  day  the  sixth  year  expired,  Gon.  von  Flotow 
wrote  to  his  son  this  letter  : 

"When  you  receive  this  note  the  last  delay  I  grant- 
ed you  will  have  expired.  As  I  am  determined  not 
to  encourage  your  follies,  I  write  you  to  order  you  to 
return  home  at  once.  My  banker  has  given  orders 
to  his  Paris  correspondent  to  pay  you  money  enough 
for  your  expenses  home,  but  not  one  centime  more." 


The  young  man  .showed  the  letter  to  Mons.  de 
Saint  Georges  and  asked  him  what  he  should  do. 
Mons.  de  Saint  Georges  advised  him  to  remain.  He 
asked  :  "But  how  can  I  remain  at  Paris  ?  I  have  no 
money."  "Earn  your  own  livelihood."  "I  never 
earned  a  cent  in  my  life  and  don't  know  how  to  set 
about  it."  "Follow  the  example  of  poor  artists  and 
give  music  lessons." 

He  followed  Mons.  de  Saint  Georges'  advice  and 
gave  music  lessons.  The  latter  introduced  him  to 
families  who  required  a  music  master,  and  the  young 
composer  managed  to  live,  although  the  paternal 
purse  was  closed  to  him.  Soon  afterwards  he  gave 
a  one-act  opera  at  the  Marquis  deBelissen's  Chateau 
de  Royaumont.  It  was  played  by  amateurs  with 
great  success,  which  was  sustained  the  following 
winter  when  the  opera  was  played  in  Paris  at  the 
Hotel  Castellane.  In  18.38  he  brought  out  an  opera 
in  three  acts,  Le  Due  de  Guise,  at  the  Theatre  de  la 
Renaissance.  The  "book"  was  Mons.  Alex.  Dumas' 
Henri  IIL  altered  to  suit  with  the  exigences  of  the 
lyric  stage.  The  performance  was  organized  by  the 
Princess  Czartoryska  for  the  benefit  of  the  Poles  ; 
the  characters  were  filled  by  amateurs  of  the  highest 
rank  and  fashion  (duchesses  and  princesses  of  the  Fau- 
bourg St.  Germain  filled  the  parts  of  choristers,  and 
when  the  curtain  rose  on  Henri  III.'s  court  there  were 
82,000,000  of  diamonds  to  be  seen  on  the  performers' 
persons)  foremost  among  whom  shone  Mile,  de  La 
Grange,  whom  you  have  since  seen  exerting  her  tal- 
ents to  repair  the  loss  of  her  fortune  ;  $6000  were  ta- 
ken in  at  the  door.  The  opera  was  eminently  suc- 
cessful. Gen.  von  Flotow,  convinced  by  his  son's 
success  in  earning  his  own  livelidiood  when  thrown 
on  his  own  resources,  and  by  the  favor  with  which 
the  opera  was  received,  that  his  heir  was  no  idle  fel- 
low, restored  his  allowance. 

He  next  wrote  an  opera  coraique.  L'Esclave  de 
Catvoens,  whose  book  Mons.  de  St.  Georges  wrote. 
It  was  played  in  184-3.  His  next  appearance  was  at 
Hamburg  where  he  brought  out  Stradella,  an  opera, 
which  is  still  iu  vogue  in  Germany.  In  the  midst  of 
the  early  success  of  this  work  he  had  the  misfortune 
to  lose  iboth  his  parents.  He  came  now  into  posses- 
sion of  a  handsome  estate,  and  henceforward  he  spent 
n  portion  of  his  time  at  the  Chateau  de  Rentendorf, 
and  the  remaining  portion  here.  Mons.  de  St. 
Georges  wrote  in  1842  (at  the  request  of  the  man- 
acer  of  the  Grand  Opera)  a  ballad  entitled  Lady 
Henrietta,  suggested  to  him,  it  is  said,  by  an  adven- 
ture which  befel  two  ladies  of  his  family,  who  had 
disguised  themselves  and  mingled  with  servants  at  a 
fair.  The  music  of  this  ballad  w.as  confided  (o  three 
composers.  The  first  act  was  given  to  Herr  von  Flo- 
tow, the  second  to  Mons.  Burgmuller,  the  third  to 
Mons.  Deldeves.  The  ballet  had  enormous  success. 
Herr  von  Flotow  was  so  well  pleased  with  the  plot  of 
the  ballet  he  begged  Mons.  de  St.  Georges  to  make  it 
the  "book"  of  an  opera.  The  dramatic  writer  cheer- 
fully compiled  with  the  request,  wrote,  transformed 
the  plot  into  a  book  of  an  opera,  and  Herr  von  Flotow 
wrote  Martha.  It  was  played  for  the  first  time  at 
Vienna  where  it  was  received  with  enthusiasm.  It 
has  since  been  played  everywhere. 

Herr  von  Flotow  married  at  Vienna  in  1849,  and 
had  the  misfortune  to  lo.se  his  wife  the  following 
year.  His  greef  seemed  for  a  time  a  sort  of  phren- 
sy.  He  would  hear  of  no  consolation.  He  tore  up 
his  engagements  with  managers,  retired  to  the  Chat- 
eau de  Rentendorf,  lived  in  absolute  solitude,  and  al- 
though his  three  act  opera  Indra  was  written  he  re- 
fused to  allow  it  to  be  played.  Indra  did  not  see  the 
foot-lights  until  1852.  It  was  received_:wiih  success, 
and  the  merits  of  the  composer  were  now  so  evident 
the  Gr.and  Duke  of  Mecklenburg  Schwerin  appointed 
him  the  superintendent  of  his  theatre.  Herr  von  Flo- 
tow accepted  the  place  with  the  ambition  and  hope  of 
making  that  stage  play  the  same  part  in  the  musical 
history  of  Germany  which  the  Weimar  stage  played 
In  its  dramatic  history.  Court  intrigues,  actress' 
rivalries,  and  those  thoirsand-and-one  incidents  of 
theatrical  life — each  insignificant  in  itself,  but,  like 
those  Lilliputian  threads  which  bound  Gulliver,  able 
together  to  arrest  the  strongest  will.  Herr  von  Flo- 
tow resigned  in  disgust,  remarried  and  took  np  his 
ahode  at  Vienna.  He  visited  Paris  frequently  and 
maintained  a  cordial  friendship  with  Mons.  de  St. 
Georges,  with  whom  he  frequently  worked.  They  have 
at  this  moment  a  two  act  opera,  .ZT/Zt/a,  at  the  Opera 
Comique,  which  was  actually  in  rehearsal  until  Mile. 
Marimon's  departure  from  this  theatre.      Spieidion. 
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London. 

Okatokio.  The  Sacred  Harmonic  Society  have 
performed  recently  Israel  \n  Erpjpt,  the  Messiah  and 
Samson.    Haydn's  Seasons  was  announced  for  Feb. 


9.  The  principal  singers  in  Samson  were  Mme. 
Sainton-Dolby  and  Sims  Reeves,  Miss  Banks,  Mr. 
Weiss  and  Mr.  Patey. — The  National  Choral  Socie- 
ty, G.  W.  Martin  director,  gave  Judas  Maccahcais 
and  Elijah  last  month. 

Monday  Popular  Concerts.  These  classical 
entertainments  are  more  popular  than  ever.  The 
eighth  season  commenced  Jan.  15th,  with  a  pro- 
gramme wholly  of  Beethoven,  as  follows : 

Quartet,  in  E  flat,  No.  10,  Op.  74,  strings Beethoven. 

Lieder-krei." Beethoven. 

Sonata,  in  D,  Op.  10,  No.  3.  Pianoforte  alone.  .Beethoven. 
Serenade,  in  D  major,  Op.  8,  for  Violin,  A^iola  and  Yiolon- 

cello Beethoven. 

Song.  ''Adelaide" Beethoven. 

Sonata  in  A,  Op.  12,  No.  2,  for  Pianoforte  and  Violin. 

Beethoven. 
Conductor,  Mr.  Benedict. 

The  Quartet  and  Serenade  were  played  by  Herren 
Straus  and  Ries,  Mr.  H.  Webb,  and  M.  Paque,  the 
latter  "always  welcome"  in  the  unavoidable  absence 
of  Sig.  Piatti,  who  is  "starring"  on  the  Continent. 
The  pianist  was  Mr.  Franklin  Taylor,  of  whom  the 
Times  says  : 

He  played  the  sonata  so  admirably  that  he  infected 
every  hearer  with  his  own  enthusiasm,  and  was  loud- 
ly called  for  at  the  conclusion  of  his  performance. 
What  most  pleased  us  in  Mr.  Taylor  was  an  entire 
absence  of  pretension,  which  gave  to  his  invariably 
correct  execution  a  double  charm  ;  and  what  most 
showed  him  to  be  possessed  of  real  musical  feeling 
was  that  among  the  four  movements  of  which  the  so- 
nata consists  his  reading  of  the  grand  adagio  was  best 
of  all.  His  reception  at  the  Monday  Popular  Con- 
certs was  just  as  frank  and  just  as  legitimate  as  that 
which,  early  last  season,  accompanied  his  perform- 
ance of  a  concerto  by  Herr  Ferdinand  Hiller,  at  the 
Crystal  Palace  Concerts.  After  the  sonata  in  D,  Op. 

10,  the  sonata  in  A,  Op.  12, — second  of  the  set  of 
three  inscribed  to  the  famous  Italian  composer,  An- 
tonio Salieri,  who  endeavored  to  make  Beethoven 
understand 'dramatic  music  from  the  then  Italian 
point  of  view  (not  thatof  Cherubini,  be  itunderstood) 
— was  mere  child's  play  ;  and  so  well  was  this  genial 
and  vigorous  piece  executed  by  Mr.  Taylor  and  Herr 
Strauss  that  it  was  a  pity  the  whole  audience  had  not 
remained  to  hear  it. 

The  only  singer  was  Mr.  Sims  Reeves ;  but  Mr. 
Sims  Beeves  singing  his  very 'best,  and  in  such  splen- 
did pieces,  too,  a.s  tlie  " Liederkreis"  ("Circle"  of  six 
songs,  the  words  by  Jeitteles),  and  the  incomparable 
"Adelaide,"  leaves  nothing  to  wish  at  a  concert  of 
genuine  music.  Such  was  the  case  on  Monday,  when 
our  great  tenor  threw  his  whole  heart  into  the  two 
songs,  and  enchanted  his  audience  beyond  measure. 
It  is  scarcely  requisite  to  add  that  "Adelaide"  was 
enthusiastically  "encored" — so  euthusiastically  that, 
late  as  it  eame  in  the  evening,  the  singer  could  not 
courteously  decline  the  honor.  Both  the  "Lieder- 
kreis" and  "Adelaide"  wore  accompanied  to  perfec- 
tion by  Mr.  Benedict — in  this  especial  art  without  a 
rival. 

At  the  second  concert,  Mr.  Charles  Halle  played  a 
Sonata  in  D  by  Mozart,  to  which  the  Times  thinks 
his  biographer  Jahn  renders  but  scant  justice,  adding: 

The  opening  allegro,  in  spite  of  its  recalling,  at  the 
outset,  one  of  the  preludes  from  J.  S.  Bach's  most 
familiar  work,  is  vigorous  and  masterly  ;  the  theme 
of  the  adagio  clearly  suggested  that  of  one  of  the 
most  remarkable  slow  movements  in  the  early  so- 
natas of  Beethoven  ;  and  by  the  final  rondo  allegretto 
the  same  Beethoven  was  also  more  or  less  inspired. 
Mr.  Chappell  styles  this  sonata  of  Mozart  "No.  21" 
— upon  what  authority  is  not  stated  ; — nevertheless, 
we  are  willing  so  give  him  the  credit  of  having  stud- 
ied, with  the  requisite  diligence,  the  Chronologische 
Verzeichniss  of  Herr  Ludwig  von  Kiichel— now  beyond 
comparison  the  best  authority.  At  all  events  the  so- 
nata in  D  is  one  of  tho.se  in  which  the  wonderful  neat- 
ness and  precision  of  Mr.  Halle''s  execution  are  dis- 
plaj'cd  to  most  conspicuous  advantage;  and  for  that 
reason  if  for  no  other,  the  frequenters  of  the  Monday 
Popular  Concerts  were  delighted  to  hear  it  played  by 
the  eminent  German  "virtuoso,"  for  the  sixth  time,  at 
these  excellent  entertainments. 

But  in  addition  to  the  alwaws  welcome  appearance 
of  Mr.  Hallo',  the  concert  last  night  was  remarkable 
by  the  14th  performance  of  Beethoven's — in  its  way 
inimitable — Septet,  for  violin,  viola,  violoncello,  clari- 
net, "French  horn,"  bassoon,  and  double  bass,  played 
as  perfectly  as  could  be  wished  by  IMM.  Straus,  H. 
Webb,  Paque,  Lazarus,  C.  Harper,  Winterbottom 
and  Reynolds,  and  applauded,  as  never  fails  to  be  the 
case,  enthusiastically,  movement  after  movement. 
The  Septet  is  one  of  those  inspirations  that,  no  mat- 
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Hath  not  His  hand  made  all      these        things? 
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Ye  hard  of  heart !       ye  always  do    re  -  sist  the  Ho  -  ly  Ghost. 
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Kecit: 


BOSTON,   SATURDAY,  FEB.    17,   18  6  6. 


189 


torhow  slnid  and  eonvontionnl  tho  forms,  nro  poven" 
ninlly  fVosh.  By  tlio  side  of  this  oxtraoniinai-y  pro- 
duction of  Bectlioven's  envly  time  mny  appropriately 
1)0  planed  Haydn's  dolifflufnl  quartet  in  G,  the  first 
of  a  set  of  six,  "Op.  76."  This  had  never  previous- 
ly been  introdueed  at  the  Monday  Popular  Concerts  ; 
and  the  sensation  it  created  should  bo  a  formidable 
arpnment  against  those  who  would  urge  tho  director 
to  depart  from  tho  plan  with  which  he  wisely  set  out, 
and  his  adherence  to  which  has  been  the  real  secret 
of  his  almost  unparalled  success.  Mr.  Cliappoll's 
intention  was  evidently  to  make  the  general  public 
familiar  with  those  masterpieces  of  art  with  which 
tho  great  composers  have  enriched  the  repertory  of  the 
"Chamber" — to  do,  in  short,  for  the  many  what  the 
aid  Philharmonic  Concerts  contemplated  doing  for 
tho  few,  in  tlie  direction  ot  orchestral  music,  and 
what  the  Sacred  Harmonic  Society  had  done  for  the 
many  in  that  of  oratorio. 

The  singer  was  Miss  Eobertine  Henderson,  whose 
progress  is  so  marked  and  serious  that  first-rate 
itbings  may  be  reasonably  expected  of  her. 

Tho  final  piece  of  the  concert  was  a  "duo  concer- 
'itnie,"  in  name — a  regular  sonata  in  fact  (in  G  minor 
Op.  O.")) — for  pianoforte  and  violin,  the  composition 
of  Spohr,  for  which  all  the  excellent  playing  of  Mr. 
Halle'  and  Herr  Straus  could  not  succeed  in  awaking 
my  great  degree  of  interest.  So  thoroughly  "dry" 
\  sonata  has  rarely  been  produced. 

Cologne.  The  correspondent  of  the  Orchestra 
ivrites,  under  date  of  Jan.  21  st : 

Our  last   subscription    concert  in'  the    Giirzenich 
5aale  on  the  16th  instant  was  in  every  respect  one  of 
lie  most  interesting   and   successfnl  of  the  present 
eason.     The  programme  was  as  follows:    1st   part, 
ivcrture   to  "Clievy    Chase,"    (historical  ballad)   by 
Hacfarren,  a  MS.   performed  for  the  first  time  ;  2nd, 
^ncertante  for  two  violins  by  L.  Spohr;  3rd,   aria 
rom"/esso«(/o,"  Spohr ;  4th,  the  symphony   No.  8 
if  Beethoven.    Second  part :  5th,   "Scenen    aus  der 
''rithjof-Sage,"  von  Esaias   Tegner,  fur  3Idnnerchor, 
^ohstimmen  nnd  Orchesfer,   by   Max  Bruch,   for   the 
Irst  time  in  Cologne.     The  overture   of  Macfarren's 
3  decidedly  one  of  his  best  productions,  uniting  mas- 
erly  modulations  and  scoring  with  melodic   fluency  ; 
t  met  with  the  most  enthusiastic  and  decided  success. 
P.  Killer  being  unwell,  the  music  director  Weber 
onducted  the  orchestra;  and  the  Symphony  of  Beet- 
oven  as  well   as  the  other  orchestral  pieces  of  the 
rogramme  went  under  his  baton  with  the  spirit,  unity 
f  intention,  and  nuances  to  which  we  are  accustomed, 
he  orcli&tra  here  being  beautifully  drilled  through 
lany  years  of  practice.     Weber  is  "the  leader   of  the 
Cologne   Mannergesangverein,    which   you  must  re- 
j  lember  produced  a  great  sensation  in  London  a  few 
ears  ago.  The  second  part  of  the  programme,  exclu- 
ively  tilled   by  Bruch's   cantata,  conducted   by  the 
omposer,  was  the  most   interesting  number  of  tho 
oncerd    Its  story  is  one  of  the  Norwegian  myths. 
The  subject  of  the  cantata  is  a  very  common  one, 
ut  it  affords  many  dramatic   points  and  the  ver.ses 
re  elevated  and  flowing.     The  music  of  Frithjnf  is 
f  the  purest  inspiration  ;  and  from  its   cosmopolitan 
inracter,  like  every  chefd'muvre,  it  will  certainly  ex- 
md  itself  rapidly.     The  part  of  Frithjof,  written  for 
aritone,  is  the  most  beautiful   of  the  'work.     The 
icitatives,  some  declamati    and   some  cantahile,  are 
rsWate,  the    modulations   being    always  according 
1 1  tho  meaning  of  the  words.     The  choruses  are  mag- 
ificent,   and  Scene  III.,  "Frithjofs  Rache—Tempel- 
and—Fluch,"  is  s.  veii\  chef  d'aiuvre.     In  this  scene 
le  solo  of  Frithjof  is  in   melody  and   dramatic  ex- 
ression  as  fine  musie  as  any  composed.     A   small 
aartet  solo  for  male  voices  in  Scene  IV.,  is  a  real 
Masterpiece.  Scene  V.,  "Ingeborgs  Klage,"  a  soprano 
do,  is  perhaps  not  so  highly  dramatic  as  the  solos  of 
t'rUhjof,  but  it  possesses  the  charming   Innigkeit   so 
ilicuhar  to  German   music,  that   which  the  French 
ill  sentiment  intime.     The  chorus  andante  maestoso  at 
e  end  is  grand  and  nobly  crowns    the  work.     The 
strumentation  of  the   Frithjof  is  thoroughly  effec- 
fe,  giving  to  different  parts  their   proper  character, 
ithout  abusing  (according  to  modern  tendency)    the 
intrast  of  timbres.     Perhaps  I  should  object' to  the 
troduction  of  harps  in  the   last   song   of  Frithjof, 
is  instrument  being  in  all  the   work  the  characte'r- 
tie  color  of /njeJo/Yy's  part.     The  music   is   beauti- 
lly  written  for  the  voices,  a  peculiarity  very  rare  to 
:  met  with  among  modern  composers.     Herr  Stag- 
ann  sang  the  part  of  i''>/(/i;o/' remarkably  well,  with 
I  e  exception  of  a  little  shrieking  in  some  passages 
hich  required  rather  force  of  expression  than  force 
lungs.      Prl.    Rcmpcl,    a    concert-singer   of  Co- 
gne,  has  a  very  fine  soprano  voice,  but  not  having 
fficicntly  learnt  its  meehanism.thc  attack  of  her  high 
ites  is  not  sure,  making  you  feel  uneasy  on  hearing 
rsmg.     She  has  no   style,  no   feeling,  and  is  very 
*/  onotonous.    The  part  of  hujeborg  requires  a  much 


hotter  artiste  than  FrI.  Kempel.  Tho  ehorng  were 
very  uncertain,  and  tho  quartet  solos  poor.  The  or- 
chestra under  tho  baton  of  the  composer  wont  ex- 
tremely well.  The  success  of  tho  "Frithjnf"  was  as 
genuine  as  immense.  Bruch  was  applauded  and  re- 
called several  times. 

Paeis.  From  the  Musical  World's  correspond- 
once,  Jan.  1 7  and  2.3,  wo  glean  a  few  items  of  musical 
intelligence. 

Tho  production  of  Mercadante's  Leonora  at  the 
Italiens  has  shed  no  new  lustre  on  the  Neapolitan 
wacstro. 

M.  Bagier,  who  is  eternally  committing  blunders, 
of  counso  chose  one  of  the  weakest  operas  of  the  com- 
poser, and  has  disappointed  nobody  in  the  selection. 
The  story — although  there  is  some  difference  of 
opinion  on  this  head  among  the  critics — is  taken  from 
Burger's  ballad  "Hurrah  !  les  morts  vont  vite  ;"  or, 
more  properly,  from  a  piece  founded  on  the  ballad, 
and  brought  out  at  the  Porte-Saint-Martin  in  1844, 
written  by  MM.  Cogniard  feres.  The  cast  gives 
Mile.  Vitali  as  Leonora  ;  Signer  Fraschini  as  Guil- 
laume,  tho  young  hu.ssar  and  lover  of  Leonora  ;  Sig- 
ner Delle-Sedie  as  the  General,  father  of  Guillaume  ; 
Signer  Scaleso  as  Sergeant  Strelitz ;  and  Signer 
Agnesi  as  the  eld  doctor,  fiither  of  Leonora.  I  shall 
not  fatigue  you  or  your  readers  with  a  description  of 
the  plot,  which  employs  a  bit  of  Romeo  and  Juliet,  a 
bit  of  Lucia  di  Lammermoor,  and  a  bit  of  one  or  two 
other  pieces  besides.  M.  Bagier  may  run  Leonora  a 
few  nights,  but  undoubtedly  it  will  be  in  the  teeth  of 
a  positive  failure.  It  may  be  called  a  siicc^s  d'estime 
for  Mercadante  ;  but  for  the  theatre,  I  repeat,  it  is  a 
positive  failure.  Adelina  Patti  has  arrived  and  made 
her  rentre'e  on  Monday  in  Linda  di  CJiamouni.  Her 
reception  was  in  the  extremest  degree  enthusiastic, 
and  her  performance  as  finished  and  touching  as 
ever. 

There  has  been  a  "terrible  to  do"  at  the  Grand 
Opera.  Madame  Gueymard-Lauters,  who  had  been 
cast  for  Donna  Elvira  in  Don  Juan,  about  to  be  put 
in  rehearsal,  loudly  protested  against  this  desecration 
of  her  talents,  and^vowed  that  she  would  play  no  com- 
primaria  part.  In  vain  several  thinking  people  assur- 
ed her  that  Elvira  in  Don  Giovanni  was  no  second-rate 
part,  and  that  it  requires  a  good  singer  to  do  the  mu- 
sie justice,  and  that,  moreover,  to  sing  any  part  well 
in  any  of  Mozart's  operas  would  make  a  glory  to  the 
artist.  The  clever,  but  I  fear,  ignorant  cantatrice, 
was  only  persuaded  when  the  director  brought  her  a 
copy  of  the  original  cast  of  Don  Juan  at  the  Opera, 
and  showed  her  the  name  of  Madame  Dorus  Gras 
appended  to  Donna  Elvira.  Whereupon  Madame 
Gueymard-Lauters  thought  fit  to  condescend  to  hon- 
or Mozart. 

Talking  of  Don  Giovanni,  there  seems  to  be  quite  a 
Mozart  fever  just  now  raging  in  the  principal  lyric 
theatres  of  Paris.  Don  Giovanni  is  at  this  moment 
being  rehearsed  at  the  Italiens,  at  the  Grand  Opera, 
and  Theatre-Lyrique.  At  M.  Carvalho's  theatre,  in 
which  a  very  earnest  attempt  has  been  made  to  domicil- 
iate Mozart,  the  characters  are  to  be  thus  distributed  : 
Donna  Anna,  Mile,  do  Maesen;  Donna  Elvira,  Mile. 
Nilsson  ;  Zerlina,  Madame  Miolan-Carvalho  ;  Don 
Giovanni,  M.  Troy  ;  Don  Ottavie,  M.  Michot ;  Ma- 
zelto,  M.  Lufz ;  the  Commendatere,  M.  Depassie  ; 
and  Leporello,  M.  Bataille,  who  has  been  engaged 
expressly. 

As  a  special  bit  of  news  I  may  mention  that  Gluck's 
Armida  is  to  be  brought  out  at  the  Theatre-Lyrique 
with  Madame  Charten-Demeur  in  the  principal  char- 
acter. 

As  has  almost  invariably  been  tho  wont  of  my  pre- 
decessors,! herewith  furnish  you  with  the  programme 
of  the  current  Popular  Concert  of  Classical  Music. 
The  fifth  of  the  second  series  was  given  on  Sunday  at; 
at  the  Cirque  Napoleon,  the  selection  as  follows: — 
Overture,  11  Flauto  Magico — Mozart  ;  Symphony  in 
B  flat,  No.  4 — Beetheveu  ;  Overture,  the  Prophete— 
Meyerbeer;  Andante  and  Minuet  from  Symphony  in 
E  flat — Mozart  ;  Overture,  Der  Freischiltz — Weber. 


Sitsi-tal  C0rrespnhiite. 

Eoci-iESTEU,  N.  T.,  Feb.  1. — Mr.  Morgan  re- 
cently gave  a  concert  upon  the  organ  in  the  Central 
Church.  The  programme  contained  tho  D-major 
Fugue  of  Bach  ;  Theme  and  Variations  by  Hesse  ; 
the  "Midsummer  Night's  Dream"  and  "Tell"  Over-, 
tures  ;  "Harmonious  Blacksmith ;"  Finale  to  the 
C-minor  Symphony,  and  one  or  two  transcriptions. 
That  of  the  air  "By  the  sad  sea  waws,"  was  partic- 
ularly well  received. 

On  tho  afternoon  of  the  22nd  ult.,  Mr.  James  M. 


TnAcv  gave  a  Soirtfo  at  tho  new  music  rooms  of 
Barnes  aud  Brother  in  Corinthian  Hall  Building. 
Ho  was  assisted  by  Mrs.  Kate  Bennett  Shelley,  vo- 
calist. Tho  Piano-Forte  selections  were  from  Liszt, 
Mendelssohn,  Ilensolt,  Chopin  and  Herz,  beside  the 
A-flat  Sonata,  (op.  26)  of  Beethoven.  The  perform- 
ance lacked  in  efl'cctiveness,  owing  to  tho  use  of  a 
square  piano  and  the  crowded  state  of  the  room.  Mrs. 
Shelley  sang  Schubert's  Serenade  and  an  Ave  Maria 
by  Cherubini,  substituting  a  ballad  for  the  "Una  voce" 
of  the  programme. 

Mr.  Tracy  deserves  and  receives  credit  for  this  ef- 
fort; but  he  should  have  better  facilities  in  tho  mat- 
ter of  room  and  piano,  if  in  future  tho  attendance  is 
to  be  as  largo  as  on  this  occasion.  He  is  organist  at 
Grace  Church,  in  the  choir  of  which  Mrs.  S.  is  so- 
prano. 

Boston  has  recently  laid  us  under  tribute  (?)  by 
sending  us  a  "minstrel"  company.  The  Parepa  con- 
certs and  Mr.  Morgan  were  patronized  by  a  few 
hundred  people.  But  Corinthian  Hall  could  not 
contain  the  throng  rushing  to  witness  the  bufToonery  of 
the  "minstrels."  As  many  went  away  unable  to  gain 
admission,  as  listened  to  Purepa  on  the  first  night 
here.  Be  it  to  the  discredit  of  public  taste ;  yet 
Rochester  is  by  no  means  alone  in  this  glory,  we  are 
sorry  to  say. 

Church  music  in  Rochester  presents  the  usual 
phases  of  chorus  choirs,  quartets  and  congregational 
singing.  Of  the  former  I  may  mention  the  Central, 
(Pres.)  Penfield,  organist;  Warner,  leader.  The 
Brick  (Pres).  Kalbfleisch,  organist;  Munson, 
leader.  The  Second  Baptist,  Black  leader,  Mrs. 
Beardsley,  organist.  Plymouth  (Cong.)  Wil- 
liams, organist  and  leader.  At  St.  Peters'  (0.  S. 
Pres.)  there  is  to  be  witnessed  a  very  successful  union 
of  quartet  and  congregational  styles;  Beldcn  (non- 
professional), organist.  Third  Pres.  congregation  is 
led  hy  a  precentor;  Kempe  (non-professional_),  or- 
ganist. The  Episcopal  churches  have  quartets,  ex- 
cept Christ  Church,  where  the  mode  is  congregation- 
al. Mr.  Morra  is  organist  at  St.  Patrick's.  At  the 
First  Baptist  is  a  fair  semi-choir  of  eight,  with  Mr. 
Wilkins  of  the  University  as  organist  and  leader.  He 
would  do  ample  justice  to  a  more  capacious  instru- 
ment. There  is  a  Soprano  there,  Miss  Benson,  who 
would  net  suffer  in  a  comparison  with  some  in  occu- 
pancy of  "first"  positions  even  in  Boston.  She  lacks 
only  opportunity  to  become  a  fine  Oratorio  singer,  I 
think.  Away  from  the  sphere  of  Oratorio  influence, 
young  singers  have  frequently  nothing  but  execution 
as  an  ideal  to  aspire  to.  Oratorio  circles  of  influence 
do  not  necessarily  originate  artists,  but  they  ripen 
them.  Were  it  otherwise,  Boston  would  not  be  de- 
pendent upon  the  rest  of  the  world  for  soloists  for  its 
groat  ilfosi'oA  and  Elijah  occasions.  Why  would  it 
not  "pay"  artistically  for  your  Handel  and  Haydn 
Society  to  take  under  its  fostering  care  such  rising 
talent,  wherever  found  ?  t.  e.  a. 

CiNCiNNATt,  Feb.  2. — Wo  are  having  a  lively  mu- 
sical season  this  winter.  Our  home  Societies  aud 
musicians  are  industrious  and  progressing,  and  from 
abroad  we  have  had  the  Parepa  troupe,  and  three 
Opera  troupes,  viz.  :  the  Susini-Ghioni,  Grover's 
German  Opera  and  Grau's  Italian  troupe.  The  first 
named  operatic  company  was*he  poorest  we  have  had 
hero  of  late.  The  German  troupe  was  not  as  com- 
plete as  last  winter*and  as  they  opened  their  season  in 
this  city,  they  seemed  not  to  be  prepared  yet  to  give 
us  some  of  the  finest  operas  on  their  repertoire,  such 
as  "Fidelio,"  "Tho  Jewess"  and  "Robert."  Yet 
they  gave  us  some  pleasing  representations,  and  fore- 
most among  them  the  charming  "Dame  Blanche," 
with  Habelmann  in  tho  principal  character ;  which 
opera,  however,  is  but  poorly  appreciated  hy  our  pub- 
lic at  large,  who  seem  only  pleased  when  they  can 
listen  to  some  tearing  Italian  passion,  or  a  sweet  sen- 
timental strain.     Upon  a  great  part  of  tho  sparkling 
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and  beautiful  music  in  the  "Dame  Blanche"  tho  ele- 
gant young  ladies  and  gentlemen  seem  to  look  as  if 
it  were  below  their  dignity  to  pay  it  any  attention. 
They  are  really  to  be  pitied. 

Gran's  troupe  gave  us  "Faust,"  "Saffo,"  "Favor- 
ita,"  "Trovatore,"  and  four  times  what  our  wise  local 
reporters  rather  appropriately  called  "dress  rehear- 
sals" of  the  "Africaine."  Would  they  had  given  us 
something  better,  both  in  music  and  performance  ! 
Yet  we  were  glad  to  hear  this  novelty,  which  certain- 
ly is  entertaining  in  spite  of  its  length.  I  received  the 
impression  that  there  is  but  little  of  original,  yet  a 
good  deal  of  pleasing  music  in  it.  On  the  whole,  it 
seems  not  so  strained  and  far  fetched,  as  much  of 
Meyerbeer's  music  in  his  other  operas.  Death  may 
have  prevented  him  from  changing  and  filing  as  much 
in  it,  as  he  delighted  to  do  with  former  operas,  mnch 
to  tlieir  detriment,  I  apprehend.  In  "Faust,"  the 
Margaret  of  Mile.  Boschetti,  a  French  lady,  was 
rather  interesting;  it  was  a  French  and  not  a  German 
Margaret.  Her  lover  did  not  seem  to  inspire  her 
as  much  as  the  jewels  he  gave  her;  but  the  latter 
called  out  all  her  spirits.  She  expressed  her  delight 
over  them  with  real  passimi,  not  that  sickly  sentimen- 
tal Italian  one,  nor  the  pretty,  superficial  delight  of 
Miss  Kellogg,  but  natural,  .French  Jire,  and  showed 
a  good  deal  of  originality.-  Mad.  Gazzaniga  as 
"Safto"  was  very  fine,  but  did  not  succeed  in  making 
anything  of  that  stupid  opera,  which  but  for  the 
Duetto  and  Finale  of  the  secoud  act  would  hardly 
live.  The  two  Tenors  of  the  troupe  are  about  on  a 
lev<!l  with  Signer  Irfre  and  the  other  rather  indiffer- 
ent Italian  singers  that  Europe  has  spared  to  us  dur- 
ing the  last  years. 

Our  resident  artists,  Messrs.  Kunkel  and  Hahn, 
have  given  three  very  pleasant  Chamber  Concerts. 
They  are  progressing.  A  recent  correspondent  of 
yours  bestows  upon  Mr.  Kunkel  exaggerated  and 
uncalled  for  praise,  which  might  have  the  tendency  to 
spoil  him,  but  he  no  doubt  has  a  great  deal  of  talent, 
and  improves  not  only  in  execution,  but,  what  is 
better,  in  expression.  His  touch  is  still  rather  hard, 
but  more  elastic  than  it  used  to  be.  He  interprets  best 
tho  modern  composers,  Thalberg,  Liszt,  Gottschalk, 
etc.,  and  also  pretty  well  Schumann,  Rubinstein,-etc. 
If  he  as  yet  succeeds  less  well  with  Beethoven  and 
Mozart,  he  seems  at  least  to  study  them  faithfully. 

The  "Cecilia  Society"  have  given  as  j'ct  but  one 
concert  this  winter.  The  programme  embraced 
very  interesting  compositions,  such  as  "The  Night," 
by  Schumann,  and  "The  Flight  into  Egypt"  by 
Berlioz.  Beethoven's  Mass  in  C  was  well  rendered, 
with  a  good  deal  of  light  and  shade,  although  intro- 
ducing perhaps  a  little  too  much  of  modern  exagger- 
ation. 

The  "Harmonic  Society"  have  given  two  concerts 
to  large  and  growing  audiences,  the  first  part  made 
up  of  selections  from  "The  Messiah,"  the  second 
part  giving  us  the  beautiful  "Kyrie  a  capdla,"  by 
Robert  Franz,  Beethoven's  "Becalmed  at  sea,"  and 
Mendelssohn's  charming  cantata,  "Hear  my  prayer." 
The  Society  is  prosperous,  and  they  talk  about  build- 
ing in  a  few  years  a  Music  Hall  with  a  large  Organ. 
If  they  were  Chicago  people  instead  of  Cincinnatians, 
they  would  probably  add,  "an  Organ  that  will  sur- 
pass the  Boston  great  Organ."  x. 
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Eeview  of  Concerts. 
Mendelssohn  Quintette  Club.  Tho  third 
Chamber  Concert  (Wednesday  eveninfr,  Feb.  7) 
was.'nferior  in  interest  to  none  ever  given  by  the 
Club,' and  made  it  hard  to  resign  oneself  to  the 
fact  that  only  one  more  of  the  series  remains. 
The  opening  piece  was  Mendelssohn'3  Quintet 
in  B  flat  (No.  2,  Op.  87),   one   of  the   most  all 


alive  and  wholesome,  as  well  as  finely  imagina- 
tive and  original  of  all  Mendelssohn's  larger 
Chamber  works.  The  theme  of  the  Allegro  vi- 
vace leaps  forth  at  one  vigorous  bound,  like  a 
sealed  spring  suddenly  released  to  native  sun- 
shine ;  and  those  purling  triplets  that  succeed  it, 
rapidly  repeating  themselves  in  an  undertone, 
only  make  the  joy  more  palpable :  the  second 
theme  is  equally  felicitous  and  very  piquant,  and 
the  working  up  of  all  more  than  fulfils  expecta- 
tion. The  A  ndante  scherzando,  so  quaintly  bal- 
lad-like— Romanza  it  might  be  called — is  an  un- 
forgettable old  favorite,  inimitable  in  its  way ; 
the  Adagio  one  of  the  tenderest  and  purest  he 
has  written;  and  the  rapid  Finale  fully  answers 
the  promise  of  the  opening  movement.  It  was 
capitally  played. 

,  The  Fantasia,  which  preludes  to  the  piano  So- 
nata No.  1  of  Mozart,  in  C  minor,  was  very 
neatly  and  tastefully  played  by  Blr.  Hermann 
Daum,  who  dares  to  be  partial  to  Mozart,  even 
in  his  piano  music,  and  even  in  these  days  of  crav- 
ing for  effect,  and  we  sincerely  praise  him  for  it. 
Between  the  larger  works  of  the  evening,  this 
Fantasia  was  sweetly  and  calmly  refreshing  ;  we 
could  have  listened  to  the  Sonata  also  with  a  good 
will.  We  thought  hiin  hardly  so  happy  in  his 
rendering  of  Schumann.  That  Adagio  and  Al- 
legro for  piano  and  violoncello,  op.  70,  in  A  flat, 
were  highly  interesting  and  characteristic,  and 
on  the  whole  well  presented. 

Then,  for  a  finale,  came  the  great  work  of  the 
evening  and  the  season,  the  fifteenth  Quartet  of 
Beethoven  (A  minor,  op.  132),  which  made  so 
deep  an  impression  in  the  first  concert,  and  a  still 
deeper  this  time.  It  seems  to  us  about  the  most 
satisfactory  achievement  of  the  Club  thus  far  in 
quartet  playing,  and  they  may  well  take  courage 
from  it ;  indeed  we  think  the  opening  of  the  sea- 
son with  this  Quartet  has  proved  a  sort  of  a  revi- 
val in  the  Quintette  Club  and  in  its  audience. 
Mr.  ScnuLTZE,  the  leading  violinist,  has  played 
with  more  than  his  old  spirit,  truth  and  fineness 
this  winter  ;  and  a  better  'cellist  than  Wulf  Fries 
it  would  be  very  hard  to  find.  We  still  shrink 
from  the  formidable  task  of  trying  to  point  out 
the  beauties  of  this  wonderful  masterpiece  of 
Beethoven's  last  years  (composed  in  1825).  We 
only  plead  for  further  hearing,  and  trust  it  will 
stand  on  the  repertoire  of  the  Quintette  Club 
(not  on  the  shelf)  until  we  shall  all  know  it  well. 
Very  sure  we  are,  that  no  work  has  been  more 
deeply  or  more  generally  enjoyed  in  these  con- 
certs for  some  years. 

Third  Symphony  Concert.  The  after- 
noon of  Thursday,  Feb.  8,  was  stormy,  quite  as 
much  so,  though  unique  in  kind,  as  the  days  of 
the  two  preceding  concerts.  Verily,  the  Sym- 
phony Concerts  thus  far  have  fallen  on  the  three 
worst  days  and  worst  moods  of  this  capricious 
winter.  Yet  the  audience  has  been  faithful  and 
has  each  time  gained  in  numbers.  This  is  cer- 
tainly encouraging  ; — it  were  hardly  possible  that 
it  should  gain  in  character;  the  truest  musical 
"sphere"  and  sympathy  (consistent  with  such 
numbers)  possible  to  Boston,  may  be  felt  at  these 
concerts.  The  programme  this  time  was  alto- 
gether choice  as  before,  and  yet  individual  and 
unique  in  the  principle  on  which  it  was  made  up. 
This  will  be  found  to  be  the  case  with  each  of  the 
six  programmes.     It  was  as  follows  : 

1  Symphony,  in  B  Hat Ilayan. 

Largo,  Allegro  vivace Adagio — MiDuetto, — Presto. 

2  Piano-forte  Concerto,  in  C  minor.  Op.  371. .  .BeetliOTen. 

Allegro,  with  Cadenza  by  Moscheles. 
B.  J.  Lang. 


3  Overtnre  to  "Anacreon,"  (first  time), Cberubini. 

4  Polonaise,  for  Piano. forte.iu  B  major.tfirst  timejWeber. 

Transcribed,  with  Orchestra,  by  Liszt. 
B.  J.  Lang. 

fi  Symphonj^  in  F,  No.  8 Beethoven.      I 

Allegro  vivace. --Alle|;retto  scherzando — Minuetto,—  I 

Allegro  vivace.  I 

For  the  first  concert  the  G-minor  Symphony  of  j 
Mozart  was  chosen,  as  a  sort  of  model  symphony  ' 
and  good  point  of  departure  whence  to  survey  a  ! 
variety  of  representative  specimens.  In  the  sec-  j 
ond,  Beethoven  came  in,  if  only  because  he  could  i 
no  longer  be  kept  back  ;  for  Beethoven  is  always  ! 
and  rightly  the  first  thought  of  when  we  speak  of  j 
Symphony  ;  his  art  the  most  in  unison  with  the 
great  humanitary  thoughts  and  aspirations  of  this 
age  ;  his  nine  Symphonies,  so  far  as  we  can  yet  i'; 
know,  unsurpassable ;  therefore  he  claims,  as  j 
we  have  said  before,  the  lion's  share  in  the  six  [ 
concerts.  | 

But  shall  "Father  Haydn"  be   left   out  ?    He  i 
has  not  been  so  often  heard  of  late  here  as  to  lose  S 
his  freshness ;  nothing  can  be  more   clear,  more  | 
■h"  ant  and  full  of  charm  than  that  Symphony  in  ) 
B  flat ;  and  if  more  is  wanting  to  meet   the  full 
I'  mand  of  each  one  among  onlysix  such  concerts, 
more  natural  or   more  interesting   than  to 
contrast  this  genial  work  of  an  older,  not  a  per- 
ishable, fashion,  in  the  same  programme,  with  the 
shortest,  lightest,  liveliest  of  the   Symphonies  ol 
Beethoven,  and  that,  too,  a  product   of  the  mas- 
ter's ripest  art,  the  record  of  some  happier  hour, 
some  visitation  of  the  sweetest  sunshine  amid  thf 
thickening  shadows  of  his  earnest,  deeply  brood- 
ing, solitary,  sad  existence  ? 

The  Symphony  by  Haydn  was  played  remark- 
ably well,  by  a  band  better  balanced  and  trained 
to  truer  unity  than  has  been  reached  before ;  all 
went  smooth  and  clear  ;  all  was  euphonious  and 
alive  with  music  ;  and  it  was  keenly  relished 
many  found  it  only  too  short.  The  broad  and 
noble  introduction,  the  almost  Mozart-like  loveli- 
ness of  the  Adagio,  and  the  exquisite  vivacity  ol  •. 
the  quick  movements,  all  so  pure  in  form,  so  neat- 
ly and  felicitously  rounded,  each  new  thought  or 
variation  springing  so  naturally  from  the  last  and 
so  consistent  with  the  whole,  betrayed  the  mas- 
ter who  can  never  be  entirely  superseded,  one 
who  will  always  be  good  company  among  the 
greatest.  Beethoven's  No.  8,  unfortunately,  did 
not  secure  so  good  a  hearing,  nor  such  satisfac- 
tory rendering  in  all  parts,  and  therefore  the 
comparison  was  somewhat  baulked  ;  else  Its  grace 
would  have  been  found  at  least  equal  to  that  ol 
Haydn,  its  life  richer  and  deeper  and  tingling 
with  far  more  Intensity  of  joy,  such  as  belongs  to 
far  more  capacity  of  discontent  and  sufFering,  far 
more  Ideality  ;  the  whole  thing  more  Imagin  - 
five,  original,  Shakspearlan,  so  to  speak.  Butlti 
came  last — the  true  place  to  put  It,  as  being  rtal- 
ly  the  liveliest  thing  in  the  programme,  and  ai 
ofl^'setflng  the  other  Symphony — and  that  last 
was  made  later  by  the  encore  of  the  preceding 
piece,  so  different  In  character  as  to  somewhat 
spoil  the  mood  in  which  such  a  work  should 
be  listened  to.  Then  too,  a  portion  of  the.  Or- 
chestra had  to  withdraw  to  fulfil  an  engagement 
out  of  town  ;  and  many  of  the  audience  had  to 
leave  before  it  was  over,  lingering  to  hear  every 
note  which  the  relentless  rail-road  bell  allowed 
them,  and  so  (unwillingly,  we  doubt  not,  in  most 
cases)  disturbing  those  who  remained  ; — only  th' 
unmusical  nature  of  some  few  betrayed  it§«.u  i 
the  manner  of  the  going  out,  the  letfi.-ng  door 
swing  loudly  to,  &o.  Such  general '  uneaslnes! 
was  sympathetic,  disturbing  alike  hearer  and  per 
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)rmer,  anrl  st  tlie  delicious  Sympliony  went  not 
5  well  as  it  mij;lit  have  done,  althoHijli  the  witcli- 
iiT  Allegretto  and  the  Finale  especially,  in  spite 

,  f  these  drawbacks,  wore  abundantly  rewarding 

; )  the  willing  ear. 
Cherubini's  overture  to  "Anacreon"  made  a 
npital  hit.  It  is  old,  to  be  sure ;  used  to  figure 
luch  in  London  concerts  many  years  ago  ;  is  still 
ften  played  in  Berlin  and  other  German  cities  ; 
lit  it  is  never  too  late  to  make  acquaintance 
itli  so  good  a  thing.  Indeed  Cherubini's  works 
re  altogether  too  little  known  here.  Was  he  not 
ie  of  the  very  few  musicians  whose  approbation 
eethoven  cared  for  when  he  wrote  the  Mass  in 
I  ?    Nine  noble  overtures  live,  out  of  many  he 

15  written  ;  and  three  or  four  of  his  entire  operas 
ill  yet,  we  trust,  claim  here  the  admiratio" 
hich  they  have   long   enjoyed  in   France   and 

!'  ermany  and  England.  His  opera  "Anacreon, 
:  I  I'Amour  fugidf"  was  produced  at  the  Grand 
;  pera  in  Paris  in  1803,  a  few  years  after  the 
'.  Wea,  his  grandest,  and  Les  deux  Journees, 
hich  to  this  day  keeps  the  stage  in  Germany  as 

16  of  the  most  popular  of  all  operas  under  the 
:  ;le  of  Der  Waxsertrdger.     "Anacreon"  failed  at 

e  Grand  Opera,  was  signally  and  scandalously 
ssed  and  hooted  down,  we  read,  partly  because 
,  .6  book  was  bad,  but  more  because  of  the  fash- 

■  n  of  the  day  in  Paris  being  altogether  for  the 
!  ntimental  sweet  Italian  melody,  and  against  the 

■  )bler  Cherubini  sort  of  Italian,  which  it  decried 
I  German  music.  But  in  Vienna  and  other 
:  irts  of  Germany  itsbeautieswere  warmly  recog- 
;  zed,  although  he  was  hardly  felt  to  have  struck 

St  the  Anacreontic  key.  But  the  overture  has 
1  ways  been  admired.  Not  a  great  overture, 
!  Bipared  with  those  of  Beethoven  or  Weber  ; 
)  itranked  too  by  his  own  overtures  to  Medea  and 

e  Wassertrdger  and  Les  Ahencerrages  ;  yet  it  is 
1  nial  in  spirit,  large  in  form,  kindling  and  grow- 
I  J  with  a  fine  enthusiasm,  a  captivating  charm 
'  at  rivets  your  attention  to  the  end.  Those 
I  ening  chords,  to  be  sure,  are  rather  formal  and 
I  i-fashioned ;  they  sound  well,  but  say  little,  and 
i  oply  make  a  dignified  conventional  beginning  ; 
1  By  carry  you  back  even  farther  thnn  the  be- 
:  ming  of  the  century,  and  beyond  Mozart's 
i  ae.  The  little  phrases  of  oboe,  flute,  bassoon, 
f ),  which  ne.xt  answer  by  turns  to  the  reiterated 
ji  allenge  of  the  two  notes  of  the  horn,  seem  a 
i  tie  empty  and  trivial,  and  yet  they  excite  ex- 
j  ctation  ;  but  when  the  Allegro  theme  sets  in, 
f  len  you  come  to  the  gist  of  the  matter,  it 
l!  ens  rich  with  poetry  and  beauty- — intrinsic 
I  auty,  and  not  mere  eff'ect.  This  was  perhaps 
"  en  happier  in  the  rendering  than  the  Haydn 
'  mphony,  and  it  was  welcomed  as  a  real  acqu'" 
i  ion  to  our  concerts. — Mr.  Zerrahn  has  labor- 
1!  faithfully  in  the  rehearsal   of  his   orchestra, 

tenng  into  it  with  unflagging  enthusiasm,   and 

ist  feel  rewarded  by  the   improvement  shown 

each  successive  concert. 

The  piano  playing  by  Mr.  Lang  was  the  theme 
I  general  admiration.  The  Allegro  of  the  C- 
'  nor  Concerto — one  of  the  earlier  and   one  of 

'.  best  of  Beethoven's — was  rendered  with  true 
'  ling,  force  and  delicacy,  the  outline  never  lost 

Ijlurred,  the  light    and  shade   good,  and  the 

ole  enphonious,  filling  the  great  hall  well, — 
'  which  the  remarkably  fine  Chickering   piano, 

abining  rare  power  and  beauty  of  tone,  must 
'  :e  its  share  of  credit.  Mr.  Lang  has  an  excel- 
■  t  touch  for  making  the  piano  do  justice  to  it- 


self in  a  large  place.  We  can  hardly  quite  for- 
give him  for  cutting  us  off  with  only  a  single 
movement  of  a  Beethoven  concerto.  The  long 
Cadonza  by  Bloscheles,  working  up  the  themes 
of  the  piece  with  an  ingenious  but  loyal  fancy, 
gave  good  play  to  his  virtuosity.  Still  more  so 
that  Liszt-ian  transci-iption  of  the  beautiful  and 
brilliant  Polonaise  in  E  by  Weber.  Liszt  had 
borrowed  an  introduction  for  it  from  the  other 
Polonaise  of  Weber  (in  E  flat),  embellished  and 
brightened  the  whole  thing,  bright  as  it  was  be- 
fore, with  his  peculiar  arts,  and  reinforced  it  with 
strangely  beautiful  orchestral  accompaniment, 
verging  on  the  grotesque  at  times  in  the  latter 
part,  where  not  only  the  silvery  ring  of  the  tri- 
angle, but  clashing  cymbals  and  bass  drum  inter- 
vened, the  former  sympathetically,  the  latter 
heavily  and  coarsely — but  the  dose  might  (with 
more  rehearsal)  have  been  administered  more 
sparingly.  Mr.  Lang  played  his  part  wonderfully 
well,  with  finished  elegance  and  ease,  keeping  up 
the  swift  and  shining  movement  without  the 
slightest  break  or  faltering,  and  overdoing  noth- 
ing. The  band  were  not  so  well  up  in  their 
parts;  in  one  instance  important  instruments  were 
unwittingly  or  wisely  silent ;  and'this  was  really 
the  motive  and  justification  for  accepting  the  en- 
core of  the  delighted  audience :  namely,  the  de- 
sire to  make  it  go  better  the  second  time,  which 
it  did — all  but  tfce  aforesaid  instruments  of  per- 
cussion. Repetitions  are  against  the  principle 
and  spirit,  as  well  as  the  convenience  of  these 
concerts.  One  thing  cannot  be  repeated  without 
injury  to  what  comes  after.  It  was  this  encore 
that  so  nearly  spoiled  the  Symphony ;  first,  be- 
cause it  was,  more  than  any  piece  yet  entering 
into  these  programmes,  a  show  piece  (though  a 
very  interesting  one),  and  so  dissipated  the  calm, 
collected  mood  for  the  reception  of  better  things  ; 
and  secondly,  because  it  robbed  those  who  had 
to  depart  punctually  of  just  the  ten  minutes  they 
would  fain  have  given  to  full  hearing  of  the 
Symphony. 

Orchestral  Union.  The  l.ist  two  Wednesday 
Afternoon  Concerts  have  drawn  large  audiences.  On 
the  7th  the  principal  feature  was  the  Pastoral  Sym- 
phony of  Beethoven,  which  suffered  from  the-ibsence 
of  the  first  bassoon  about  as  much  as  any  composi- 
tion could  ;  but  otherwise  it  was  in  the  main  well 
played  and  enjoyed.  The  overtures  to  Zaiielta  and 
Tannhduser  opened  and  closed  the  concert  In  the  wid- 
est contrast  of  manner.  The  Strauss  Waltz,  "Mor- 
jrenft/Ster,"  pricked  up  the  quick  ears  of  the  young 
people  with  a  very  pleasurable  sensation  ;  no  wonder 
that  they  asked  for  its  repetition  in  a  second  concert. 
The  even,  rich  contralto  of  Mrs.  J.  S.  Cakt,  and  her 
chaste,  unaffected,  truly  artistic  way  of  singing  are 
always  welcome,  sing  what  she  may.  But  the  selec- 
tions might  have  been  much  better.  That  scene  by 
Gounod,  "Star  of  Bethlehem,"  is  tame  and  common- 
place in  melody,  and  owes  what  impression  it  did 
make  to  its  sensuous  orchestration  :  while  the  inge- 
nious variation  of  the  already  altogether  florid  "Una 
voce"  from  II  Barhiere,  to  suit  it  to  her  voice,  by  no 
means  left  the  sparkling  melody  essentially  what 
Rossini  meant  by  it.  It  was  clever  on  the  part  of  the 
arranger  and  faultlessly  executed  by  the  singer,  but 
we  would  fain  have  heard  her  sing  something  more 
in  her  own  vein  and  her  own  range  originally.  That 
voice  is  for  songs  of  deeper,  finer  import. 

Last  Wednesday  Mendelssohn's  "Scotch"  Sym- 
phony was  played,  and  we  were  glad  to  have  the 
Union  thus  supplement  the  six  "Symphony  'Con- 
certs," which  cannot  find  room  for  all  the  composers 
that  deserve  to  be  represented  in  this  form  and  there- 


fore give  the  preference  to  the  less  familiar  among 
the  best  things.  Auber's  pretty  overture  to  "La 
Sirens  opened  the  concert,  and  the  Turkish  March 
from  one  of  Mozart's  Piano  Sonatas,  instrumented 
by  Mr.  Ryan,  closed  it.  But  the  novelty  and  poin 
of  curiosity  this  time  was  the  famous  Overture  by 
Berlioz,  "Leu  Francs  Jugai,"  in  which  ho  has  under- 
taken to  dejjict  the  terror  and  the  mystery  of  that  se- 
cret triljunnl  of  the  middle  ages,  called  in  Germany 
the  Ve/iiiif/m'clit,  which  was  a  sort  of  people's  Inqu'l- 
silion,  darkly  and  swiftly  executing  a  rude  sort  of 
justice  in  those  turbulent  times  when  the  "powers  that 
be"  were  too  often  the  very  robbers  to  be  dealt  with. 
(Every  reader  of  Scott's  "Anne  of  Geierstein"  or 
Goethe's  "Gotz  von  Berlieliingen,"  knows  how  effec- 
tively its  scenes  could  be  pressed  into  the  service  of 
romance,  and  will  need  no  better  "programme"  to 
this  startling  tone-picture  of  the  French  composer, 
who  is  nothing  if  he  cannot  try  his  hand  in  new  ef- 
fects of  strongest  color  and  new  instrumental  combi- 
nations.) 

The  opening  is  certainly  impressive  and  the  thing 
grows  with  real  positiveness  of  purpose.  You  can 
imagine  the  prisoner  led  in  hlind-folded,  his  horror 
when  he  sees  the  awful  preparations  of  the  court,  the 
sinking  of  his  heart  at  the  relentless  "No  !"  of  his 
judges,  solemnly  and  terribly  conveyed  by  those 
blasts  of  trombones,  ophicleid,  &c.,  and  there  is  much 
of  logical  and  interesting  working  up  of  themes,  as 
well  as  coloring.  But  long  before  the  end  it  seemed 
to  have  become  senseless  and  insufferable  noise.  We 
felt  as  if  it  were  the  rankest  materialism  of  Art.  ma- 
terialism without  the  charm  of  aught  naive,  sponta- 
neous or  honest.  Still  we  can  "endure  the  noise 
again,  for  the  sake  of  more  closely  noting  its  original 
points,  par'icularly  of  instrumentation.  We  hope  it 
will  he  repeated  some  day  so  that  it  may  be  better 
known . 

German  Opera.  Mr.  Grover's  supplementary 
week  did  some  things  which  in  a  measure  atoned  for 
the  stale  repetitions,  the  heavy  novelties,  the  many 
imperfections,  and  the  humbug  of  the  fevered  season 
of  Italian  and  German  Opera,  whereby  pockets  and 
patience  had  been  so  severely  taxed.  'For  instance, 
we  shall  always  remember  with  pleasure  little  Mme. 
Rotter's  earnest  impersonation  of  the  beautiful  part 
of  Alice  in  Robert  ;  she  sang  and  acted  admirably, 
equal  to  every  climax  ;  like  Jenny  Lind,  her  clear, 
true  voice  has  to  make  its  way  through  a  certain  film, 
and  there  is  a  charm  in  that  very  triumph  of  soul 
over  matter  ;  in  spirit,  too,  it  reminded  us  a  little  of 
the  Lind.  Then  the  relurn  of  Hijimer,  whose  tenor 
had  not  apparently  its  full  power,  though  his  style 
and  action  are  always  refined  and  truthful,  and  he 
was  all  himself  in  voice  too  in  the  last  scene;  and 
the  exquisite  music  of  HAnELMANN's  voice  iu  Raim- 
bault ;  and  the  excellent  debut  of  Mile.  Naddi  as  the 
Princess,  all  made  it  a  very  enjoyable  performance. 
Only  Hermanns  was  not  up  to  the  part  of  Bertram, 
and  seemed  unable  to  step  outside  of  his  own  Meph- 
isto. — But  as  the  jailer  in  Fidelio  he  appeared  at  his 
best ;  few  better  impersonations  have  we  ever  seen 
or  heard  upon  our  lyric  stage.  Fidelio  was  the  opera 
of  course  ;  the  house  fuller'than  at  other  times,  and 
with  the  best  listeners.  Imperfect  as  it  was  in  some 
respects,  the  orchestra  especially,  it  made  a  more 
profound  impression  than  ever.  Mme.  Joiiannsen 
was  admirable  ;  so  was  Himmer,  so  far  as  power  of 
voice  allowed, — in  art,  in  feeling,  nothing  wanting. 
The  whole  thing  was  vastly  improveil  by  Mme.  Rot- 
ter's charming  Marcellina  ;  and  Habelmann  was 
still  the  picturesque  and  musical  Jacquino,  There 
were  tears  in  some  eyes  there  that  night,  and  it  will 
be  a  memorable  one  to  many. 

When  the  Company  return,  we  trust  to  have 
Frederici  back,  and  to  have  not  onlv  Fidelio  again, 
but  also  William  Tell  and  Mozart's  Figaro  and  Serag- 
lio,— and  why  not  Cherubini's  Wassei'trager  ? 

Concerts  Coming.  Tlie  fourth  Symphony 
Concert,  Thursday  afternoon,  March  1,  when 
Schumann  will  be  the  central  figure,  represented  in 
his  C-major  Symphonv  (necessarily  substituted  for 
the  one  before  annoiyicod  in  D-mino'r),  and  bis  "Ge- 
noveva"  overture,  both  new  to  our  public.  Mr. 
HcGO  Leonhard  will  be  the  pianist  and  plsiy  Beet- 
hoven's Concerto  in  G.  There  will  also  be  Cherubi- 
ni's overture  to  the  "  Wassertriiger"  ;  and  the  chorus 
of  male  voices  will  take  pait  again,  singing  tliree  no- 
ble choruses  from  the  "Antigone"  music  (including 
the  "Bacchus"  chorus  again),  and  the  Dervish  chorus 
from  Beethoven's  "Ruins  of  Athens"  (described  on 
another  page),  followed  by  the  Turkish  March  from 
the  same.     Certainly  a  unique  selection. 

The  last  Mendelssohn  Quartette  Concert 
comes  March  6th,  with  Mr.  Lang  as  pianist. 
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DWIGHT'S    JOUKNAL  OF    MUSIC. 


Cincinnati.  Some  of  the  leading  friends  of  music 
in  this  city  seem  to  have  hit  upon  the  riglit  principle 
on  which  to  found  a  permanent  provision  for  con- 
certs of  the  highest  order — tlie  same  principle,  essen- 
tially, on  which  the  Harvard  Musical  Association  of 
Boston  are  working  in  their  so-for  successful  experi- 
ment of  "Symphony  Concerts,"  namely :  that  of  or- 
ganizing the  audience  for  the  best  kind  of  music, — 
Speaking  of  the  last  concert  of  the  Harmonic  So- 
.ciety,  Jan.  30th,  at  Mozart  Hall,  the  Cincinnati 
Commercial  states  : 

Before  the  commencement  of  tlie  concert  of  this 
Society,  its  President,  Mr.  L.  C.  Hopkins,  stepped 
forwjird  and  announced  that  tlie  desi|>n  was  to  make 
the  Society  permanent.  He  hoped  tluat  the  citizens 
of  Cincinnati  who  desired  to  see  music  flourish  here 
would  come  forward  at  once  and  become  associate 
members.  In  the  event  of  one  thousand  members 
being  added,  at  five  dollars  each,  he  assured  the 
audience  that  the  Society  would  have  a  base  upon 
which  it  could  build  up  a  reputation  that,  in  a  few 
years,  would  give  to  Cincinnati  a  splendid  musical 
hall,  with  a  fine  organ,  such  as  the  wants  of  the  mu- 
sical taste  of  Cincinnati  called  for  and  would  have. 

Mr.  Hopkins's  announcement  and  remarks  received 
an  approval  from  the  audience  such  as,  we  feel  as- 
sured, contained  more  than  mere  courtesy  called  forth, 
and  we  hope  to  see,  on  Monday  evening  next,  which 
was  announced  for  the  next  rehearsal  of  the  Society, 
at  the  Wesleyau  Female  College  Chapel,  a  .substan- 
tial manifestation  of  the  public  spirit  we  know  to 
exist  in  our  midst,  and  which  only  lacks  the  fitting 
opportunity  to  develop. 

The  concert  last  evening  was  attended  by  an  audi- 
ence composed  almost  exclusively  of  ladies  and  gen- 
tlemen known  for  culture  and  good  taste  in  every 
thing  pertaining  to  art,  and  was,  besides,  one  of  the 
largest  that  has  attended  any  concert  this  season  ; 
but,  like  all  such  audiences,  was  rather  chary  of  its 
applause,  because  judicious  in  judgment. 

The  programme  consisted,  in  the  first  part,  of 
copious  selections  from  Handel's  Messiah ;  in  the 
second  part,  of  the  fine  Kyrie  {acapella)  by  Robert 
Franz  ;  a  Quartet  from  Gounod's  Faust  (violin,  'cello, 
piano  and  cabinet  organ)  ;  and  Mendelssohn's  Can- 
tata :  "Hear  my  Prayer."  The  writer  above  quoted 
praises  particularly  the  singing  of  the  chorus  :  "Lift 
up  your  heads,  0  ye  gates,"  and  of  the  Franz  Ki/rie, 
and  the  soprano  airs  as  sung  by  Mrs.  Dexter,  and 
concludes  his  notice  by  alluding  to  the  clever  manner 
"in  which  the  President  checked  the  vulgar  habit 
some  people  had  of  leaving  the  audience  before  the 
entertainment  is  concluded.  Before  the  cantata 
was  rendered,  he  came  forward  and  announced 
that  those  who  wished  to  leave  the  house  before 
the  entertainment  was  concluded,  had  then  an 
opportunity  to  do  so.  No  one  stirred,  and  that 
magnificent  composition  was  given  with  splendid 
effect." 


Oxford,  0.  We  have  before  us  the  programme 
of  a  concert  of  choice  music  last  week  at  che  Oxford 
Female  College,  under  the  direction  of  the  earnest 
music-teacher  of  that  institution.  Five  years  ago, 
nothing  better  than  "negro  minstrelsy"  found  audi- 
ence in  that  region.  Now,  we  understand,  they  can 
count  with  certainty  upon  quite  a  numerous  and  ap- 
preciative assemblage  in  response  to  a  modest  invita- 
tion like  this  : 

A  few  friends,  lovers  of  classic  music,  are  expected  to  meet 
in  the  Parlor  of  the  Oxford  Female  ColleRe,  on  Thursday  even- 
ing, February  8,  at  7  o'clock  precisely,  when  the  followinE  will 
be  the  programme : 

1.  Kssay  on  Ueethoven 

Prof  D.  Swing,  of  Miami  University. 

2.  Sixth  Symphony  (Pastoral)  Op  68... L.  v,  Beethoven. 

Performed  by  Miss  Annie  Collins  and  Karl  Merz. 

3.  Adelaide— Song L.  v.  Beethoven. 

Sung  by  Miss  Mary  T.  Uall. 
i.    Seventh  Grand  Symphonic  Op.  92. .  .1,.  v.  Beethoven. 

Performed  by  Miss  Annie  Morris  and  Ivarl  Merz. 
The  entertfiinment  is  giVen  for   the  benefit  of  these   pnpils, 
as  an  encoiiragenient  and  reward  for  dili[^ence  in    the  study  of 
Classic  Music.    Your  company  is  respectfully  solicited. 
KAKL  MERZ, 
Music  Teacher  at  the  Oxford  Female  College. 


St.  Loots.     The  third  concert  for  the  season(thir- 
ty-seventh  since  the  beginning)  of  the  Philharmonic 


Society,  conducted  by  Herr  Sobolewski,  occurred 
on  the  4th  of  January.  The  first  part  was  mainly 
occupied  by  one  of  thf  four  parts  of  Haydn's  "Sea- 
sons," namely  the  Wintei;  preceded  by  the  Slradella 
overture  of  Flotow,  and  followed  by  a  Violin  Con- 
certo of  De  Beriot.  Part  Second  opened  with  Fell- 
cien  David's  Symphony-Ode,  "The  Desert"  (first 
part) — in  strange  contrast  with  the  fresh  and  genial 
Haydn  !  Then  followed  :  "  Casta  Diva  ;"  "Leono- 
ra" overture.  No.  4,  Beethoven  ;  and  a  Quartet  and 
Chorus  from  "William  Tell." 


PonOHKEEPSiE,  N.  Y.  The  third  "Soir(?e  Clas- 
sique,"  at  Cottage  Hall  Seminary,  Dee.  21st,  showed 
a  high  aim  in  many  of  the  selections,  which  were  as 
follows  : 

1.  Overture.  Hebrides — Piano Mendelssohn. 

The  Misses  Duncan,  II.  Tompkins,  North  and  Barculo. 

2.  Chorus.    Hope Rossini. 

The  Senior  Singing  Class. 
(String' accompaniment  arranged  by  Mr.  Apelles.) 

3.  Grand  Quartet.     Opns  47 Schumann. 

a.  Allegro,  ma  mon  troppo:  b.  Scherzo; 

e.  Andante  Can tabile;  d.  Finale  Vivace. 

Piano — The  Misses  Paige  and  Vliet. 

Strings— Messrs.  Apelles,  Pralow  andMeiswinker. 

4.  Song— Fruhlingsahnen Kalliwoda. 

Miss  Paige.     ( With  Violin  obligate,  by  Mr.  Apelles. 

5.  Terzetto.    Chorus.    La  Vivandiere Gabussi. 

The  .Junior  Singing  Class. 

6.  Sehnsucht.      Dno.    Piano Jungmann. 

The  Misses  Burgess  and  Williamson. 

7.  Bolero,  from  the  Crown    Diamonds Auber. 

The  Misses  Paige  and  Davies. 

8.  Grand  Quatuor CM.  Von  Weber. 

a.  Allegro;  b.  Adagio  ma  non  troppo; 

c.  Mennetto  Allegro:   d.  Finale  presto. 

Piano — The  Misses  Arnold,  (jhamberlin  and  L.  Phelps. 

String — Messrs.  Apclies,  Pralow  and-^Ieiswinker. 

9.  Trio  a  Canone.    Sospiro Concone. 

The  Misses  Davies,  Stillman  and  Keep. 


A  Boston  Okganist  in  Berlin.  We  translate 
the  following  from  a  Berlin  paper, — the  only  reason- 
able  sounding  report  among  the  many  which  have 
found  currency  here.  (If  we  had  really  sent  a  future 
Bach  or  Beethoven  over  to  Germany  to  study  and 
develop  his  genius,  we  should  probably  hear  nothing 
of  him  for  some  time  to  come). 

"Herr  EuG.  Thatek,  organist  from  Boston  (North 
America),  gave  a  concert  before  an  invited  circle  of 
listeners  in  the  Parochial  Kirche,  and  played  with 
good  delivery  and  sure  technique  the  well-known  Pas- 
torate (F  major),  the  Choral  Vorspiel :  "Ich  ruf  ~a 
Dir,"  and  the  F-major  Toccata,  of  Seb.  Bach  ;  an 
Organ  Concerto  (B-flat  major)  by  Handel;  a  Sonata 
in  D  minor  of  his  own  composition  ;  and  the  Chro- 
matic Fantasia  (A  minor)  by  L.  Tliiele.  Herr 
Thayer  counts  among  a  succession  of  noteworthy,  as- 
siduous organ  virtuosos,  who,  drawn  hither  by  the 
fame  of  our  Haijpt,  have  acquired  their  development 
mostly  under  his  guidance,  and  now,  gladly  welcom- 
ed in  their  native  land,  know  how  to  make  the  art  of 
organ -playing  highly  valued  there.  Already  well 
advanced  and  achieving  something  solid  as  an  organ- 
player,  the' concert-giver  does  not  seem  to  us  to  take 
an  equal  rank  in  composition.  The  Sonata  which 
he  produced  neither  breathed  a  churchlike  spirit,  nor 
could  one  give  it  credit  for  any  particularly  interest- 
ing ("ans/jrec/ieHd")  quality  ;  but  themes  essentially 
commonplace,  with  a  partly  far-fetched  manner  of 
registration,  alternated  with  often  uncouth  contrasts 
in  modulation,  without  achieving  any  particular  ef-' 
feet.  We  remember  to  have  heard  like  sounding 
works  by  English  and  Swiss  organ  composers,  per- 
haps because  such  a  direction  of  taste  is  subscribed  to 
in  those  countries.  In  Germany,  Bach  is  the  stand- 
ard, and  well  for  him  who  makes  him  his  model  I 
May  Herr  Thayer,  putting  in  the  background  his  do- 
sire  to  achieve  something  important  also  in  the  field 
of  composition,  become  for  his  home  a  representative 
of  Bach  I  That  he  can,  with  continued  studies  and 
with  such  clever  talent,  successfully  aspire  to  that, 
stands  within  reasonable  e.\;pcctation  after  what  we 
have  heard  him  do." 


Spcial  Uolites. 


DESCRIPTIVE    LIST    OF   THE 

FublisliC6l  by  Oiivci'  Ditsou  &  Co, 


Vocal,  with  Piano  Accomraniment. 

Adamfistor,  Monarch  of  the  pathless  deep.   (Ada- 
mastor,  re  delondeprofonde)."L' ^/''''C"^*"^."  40 
The  song  of  Nelusko,  ia  the  scene  on  board  ship. 
Full  of  fire  and  strength . 

The  two  grenadiers.     (Die  Grenadiere).     Song. 

Beissiger.  40 
The  poem  is  one  of  Heine's  strange  productions. 
Two  of  Napoleon's  soldiers,  returning  to  France,  hear 
of  the  capture  of  the  Euiperor.  One  declares  that  he 
can  live  no  longer,  and  requests  to  be  buried  in  the 
soil  of  his  native  land;  declaring,  that  if  his  Emperor, 
at  a  future  time,  should  ride  over  his  grave,  he  will 
rise  from  the  dead,  and  fight  for  him  as  of  old. 
Elag  of  Columbia.    Song  &  Cho.      W.  A.  Powell.  8C 

Very  spirited  and  patriotic. 
Hail, blessed  Mary.  { J nuQ^mn  Maria)." Siradella."  4( 
A  prayer  or  salutation  from  the  above  named  opera. 
Fine  music. 

Get  out  of  Mexico.     S'ng  &  Cho.  J.  P.  Webster.  3; 

A  song  of  the  times,  to  be  sung  while  it  is  fresh. 
Daughter  of  Kings.  {'FigVnid.ei  re). "L'Afncaine."  6 
Another  of  the  impassioned  songs  of  the  fiery  Nelus- 
ko.    It  is  found  in  the  prison  scene,  where  Selika  in- 
terferes to  save  the  life  of  Vasco,  who  is  about  to  be 
slain  by  his  slave. 

Blessed  be  the  Lord.     Quartet.     L.  R.  Southard.  4 
One  more  of  an  excellent  series. 

Instrumental. 

Adieu.     Andante  pour  piano.  L.  Dusseh.  6i 

Altogether  a  charming  piece,  in  easy  flowing  style, 
and  capable  of  much  expression. 

Tenting  on  the  old  qamp  ground.    With  brilliant 

variations.     By  C.  Grohe,  Op.  1580.  6 

*'L'Africaine."     Beyer's  '"Repertoire."  4 

Contains  a  few  of  the  favorite  airs  of  the  new  opera, 
well  arranged  in  "Kepertoire"  style. 
Polonaise.     E  flat  major.  Op.  22.  Chopin.  1.5 

It  is  difficult  to  describe  such  elaborate  pieces,  but 
lovers  of  the  great  composer  only  need  the  announce- 
ment of  the  appearance  cf  one  of  his  pieces  to  "come, 
see,  and''  play  it. 

Sparkling  Diamonds.  C.  Arini.     j 

II  Bacis  waltz,  simplified.  3 

Chant  du  Berger.  3 

Bonnie  Blue  Flag.  3* 

Three  little  pieces  with  charming  melodies,  and  fit- 
ted for  those,  (and  great  is  their  number),  who  cannot     } 
play  difficult  music. 
Duncan  Galop.  W.  N^unns.  Si 

Butterfly  Schottische.  J.  Liberti.  3i; 

Crispino  Galop,  J.  S.  Kniijht.  4[: 

Crispin©  Waltz.  "  "      4 

Mr.  Knight  has  a  fine  talent  of  discovering  the  bril- 
liant and  ''dance-able"  qualities  of  new  opera  mu- 
Eic.  The  above  are  well  selected  and  well  arranged, 
and  it  is  hard  to  see  why  such  pieces  should  not 
stand  in  the  same  rank  with  Labitzky  and  Strauss 
music. 
Prince  Imperial  Galop.  Coote.  3 

Very  bright  and  easy. 
"L'Africaine."     Boquet  of  Melodies.  Beyer, 

A  number  of  the  striking  melodies,  arranged  in  a 
different  way  from  those  iu  the  ''Repertoire." 


MosiCBT  M.\iL.— ?HBuaicissent  by  mail,  the  expense  bei 
two  cents  for  every  four  ounces,  or  fraction  thereof.  Perso 
ata  distance  will  find  the  conveyance  a  saving  of  Hme  a 
expense  in  obtaining  supplies.  Books  cau  also  be  seut 
double  these  rates. 


BOSTON,    SATURDAY,    FEB.    17,  1866. 
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BY 

LEOPOLD  MEIGNEN,  Mus.  Doc.  and 
WM.  W.  KEYS. 

PRICE,  Boards,  $1.00 i  per  doz.  810  00. 
"  Cloth,  $1.25;  •'  "  812  00. 
ist  publlsbea,a  new  work  of  Vocal  Instruction^  contain- 
tho  priDcipIiiS  and  practice  of  the  art  of  music,  with  a 
r  eHpccioIly  to  the  rfarfmg-  of  any  aud  all  Vocal  Music  at 
t.  The  work  is  thorough  and  progressive,  and  we  believe 
be  found  better  adapted  to  the  object  stated,  than  any 
i  of  the  kind  heretofore  published.  By  the  foUowiog  tes- 
nials,  it  will  be  seen ,  that  it  has  the  endorsement  of  many 
le  leading  Professors  and  Teachers  of  Music  in  Philadel- 
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Philadelphia,  April  4,  1865. 
the  work  in  Vocal  Instruction  lately 
.  lyjtignen  and  Keys,  viz.  "Tue  Musio 
illy  and  heartily  recommend  its  use  to 
Qg  eminently  calculated  for  a  text-book 
schools,  Classes,  and  Private  Instruction. 

A.  R.  Taylor, 

Pasquale  llondinella, 

Chas.  H.  Jarvis, 

William  N  orris, 

W.  J.  LemoD, 

A.  J.  Morgan, 

M.  G.  Bisbee, 

John  Bower, 

M.  E.  Morrell, 


IE  &  WALKER,  722  Chestnut  St., 

PHILADELPHIA.  [642-3m. 

Thorough  Instruction  in  Vocal  Music. 

I  Basaini's  Art  of  Singing:  an  Analytical  and  Practi- 
;ystem  for  the  Cultivation  of  the  Voice.  This  work  is 
"red  on  a  rigidly  scientific  basis,  and  universally  admit- 
>  be  the  most  desirable  work  for  teachers  and  scholars 
,  for  Soprano  Voice,  Complete,  S4.00.  Abridged,  $3.00. 
'cnor  Voice,  4.00.  Mailed  post-paid.  Oliver  Ditson, 
3.,  Publishers,  277  Washington  St. 

CHURCH   ORGANS, 

nufaetured  by  E.  L.  HOLBROOK,  East  Medway,  Mass 
■chasers  are  invited  to  apply  for  a  circular  containing 
lonials. 

SCHXTBERTH  &  CO.  Publishers  and  Dealers 
in  Foreign  and  American  Music,  820  Broad 
ear  12t.h  Street. 357 

a.  ANDKE  &   CO. 

'ORTERS    OF   FOREIGN   MUSIC, 

1104  CHESTNUT   STREET,   PHIIADELPHIA. 

ge  assortment  of  American  Music  constantly  on  hand. 

VOICE    BUILDIlirG. 

A  S.  S.  E.  PAINE,  will  be  ready  to  receive  pupils  about 
'   January  1st 

J  ;ives  me  great  pleasure  to  be  able  to  recommend  my 
m  pnpil.  Mrs.  S.  E.  Paine,  as  an  excellent  scholar  and 
b|  ;ly  capable  to  teach  singing  according  to  my  system." 

1  CARLO  BASSINI. 

i  ;erms,  address  OLIVER  DITSON  &  CO.  [64:4-3mos. 
VrSICAL    ASSOCIATIONS,  or  Societies,  desir 

1  ing  our  Services  as  Directors,  either  singly  or  together 
rei  luested  to  make  early  application.  SOLON  WILDER, 
. !  JAVENPORT.  Address,  care  of  Mason  Brothers,  596, 
!nl  'ay,  New  Yoek.  G35-tf 

B  3T  MUSICAL  INSTRUCTORS. 

?l!  BEST  PIAWOFOBTE  BOOK 

s  Richardson's  Niiw  Method 853.75 

'B  BEST  ORGAW  BOOK 

_^  s  Zundel'B  Modern  School 4.00 

'E  BEST  CABIUET  OKGABT  BOOK 

s  Winner's  Perfect  Guide 75 

fi  BEST  MELODBON  BOOK 

^  Zundel'B  Instructor 2.50 

CF  BEST  GUITAK  BOOK 

iCurtiss'  Method 3.00 

CI  BEST  VIOLIN  BOOK 

^  Feysenden's  Modern  School 2.50 

re  BEST  ELITTB  BOOK 

1  Berbiguier's  Method 3  00 

re  BEST  VIOLOJSGELLO  BOOK 

I  Romberg's  School 3.50 

re  BEST  ACCORDEOIT  BOOK 

.  1  Winner's  Perfect  Guide 75 

re  BEST  FIFE  &  FLAGEOLET  BOOKS 

re  Winner's  Guides,  each 75 

ra  BEST   CLARINET   &    DULCIMER 

re  Winner's  I'erfect  Guide.  75:  and  Low's  Instruct'r.50 
m  BEST  BANJO  BOOK 

ISri^gs'  Complete  Instructor 75 

re   BEST  CONCERTINA  BOOK 

^_     tlic  German  Concertina  Instructor 75 

ra    BEST   FOR    BRASS  INSTRUMFNTS. 

re  IJnrJitt's  Complete  Preceptors,  each 50 

C  VER  DITSON  &  CO.,  Publishers,  277 
''"■*    :ton  Street,  Boston. 


Will  Shorlly  he  Fuhlislml, 

A  3Peaoe  Aattemc 

From  Psalm  xlvl:  8,9,10,11. 

For  TENOR  or  TREIiLB  SOLO,  with  OIIORUS.  Short, 
easy,  effective,  and  appropriate  for  the  approaching  NATION- 
AL TQANKSaiVINQ. 

Price  50  cents.  Five  copies  for  ffi2.  Will  he  Bent,  pn.tta^e 
free,  on  receipt  of  price  by  the  composer,  Wm.  H.  "Wal- 
ter, No.  S3  West  29th  Street,  New  York.  642 


Worcester's  Improved  Hinged   Plate 
PIANOFORTES. 

Manufactory  and  Sales  Booms,  corner  Of  Four- 
teenth Street  and  Third  Avenue, 

These  instruments  are  recommended  by  Gottschalk,  Mason, 
Morgan,  Sanderson,  Mills  and  others,  as  possessing  double  the 
volume  of  tone,  and  musical  quality,  of  Pianos  of  a  corres- 
ponding scale  made  upon  the  ordinary  plan.  633 


NEW    MUSIG    HALL. 

This  new,  splendid  and  commodious  hall,  capable  of  seating 
over  Two  Thousand  persons,  is  now  ready  for  occupancy,  and 
is  offered  for  Theatrical  and  Operatic  performances,  Concerts, 
Lectures,  &c.,  &c.,  at  most  liberal  terms. 

Theaccoustie  of  the  hall  is  perfect.  For  particulars  apply 
to  HEI^BY  M.  MENDEL,  Secretary  Milwaukee  Mu- 
ical  Society.  623 


SUPEEB  COLLECTIONS 

PIANOFORTE     MUSIO. 
Yocal  and  Instrameiitfil. 

The  following  Books  are  of  uniform  size  and  stvle,  and  form 
the  best  collection  of  Choice  Music  for  the  Pianoforte  ever 
published.  Tlie  Home  Circle;  A  collection  of  Marches, 
Waltzes,  Polkas,  Schottisches,  Redowas,  Quadrilles,  Contra- 
Dances,  Four-Hand  Pieces,  and  Piano  Gems.  2  Vols.  Gems 
of  German  Song  ;  A  collection  of  the  most  Beautiful  Vocal 
Compositions  of  the  Best  German  Composers.  The  Show- 
er of  Pearls ;  A  collection  of  Vocal  Duets  with  Piano  Accom- 
paniments. The  Silver  Chord.  A  collection  of  Songs, 
Ballads,  Quartettes,  Duets,  &c.,  with  Piano  Accompani- 
ments. Operatic  Pearls.  A  collection  of  the  Vocal 
Beauties  of  the  best  Operas,  with  Piano  Accompaniments. 
All  of  the  above  sent,  post-paid,  for  S15.00,  or  singly  at  the 
following  prices:— Plain,  5f2.50,  Cloth,  JffS.OO,  full  Gilt,  %i. 
Oliver  Ditson  &  Co.,  Publishers, 

277  Washington  St. 


Whclesale  and  Retail,  in 

AMERICAN  AND  FOREIGN  SHEET  mm, 
AND  MUSIC  BOOKS, 

And  every  variety  of  Musical  Instruments  and 
Merchandise. 

ITo.  66  West  Fourth  Street,  Cincinnati. 

Special  Attention  paid  to  the  prompt  answering  of  orders 
from  Seminaries,  Dealers  and  Teachers.  A  new  and  Com- 
plete Catalogue  furnished  on  application  The  publications  of 
all  Music  Houses  in  the  United  States  furnished  at  the  lowest 
prices  374 


lENDELSSCHN'S 

OKATOEIO    OF 


IN  VOCAL  SCORE. 
This  day  puhlished  in  style  uniform  with   that  of   "C 
tion,"  ^'Messiah,"  and  ''  Eli." 
Price.    In  priper,  Sfl.75 ;  boards,  Sf2,00 ;  cloth,  S2.50. 
OlilVBB.  DITSON  &  CO.,  27T  Washington  St. 


FIFTY  PIECES  FOU  THE  ORGAN. 

Carefully  Figured  and  not  Difficult. 
Consisting  of  Offertoires,  Elevations,  Communions,  Versets. 
Sorties,  Preludes,  &<!.  By  Edward  Batiste,  Professor  in 
tho  Conservatoire  of  Paris,  and  Organist  of  St.  Kustach. 
This  day  published  at  the  following  prices.  In  cloth,  $4.00. 
In  boards,  IS3.50.  Mailed  post-free,  on  receipt  of  price,  by 
Oliver  Ditson  &  Co.,  377  Washington  St.,  Boston. 


New  Collection  of  Four-Part  Songs. 
A  COLLECTION  OF  FOUR-PART  SONGS  ; 

FOR    MALE    VOICES, 

Mainly  to  be  sung  without  Aecompaniroent, 
IN      FIVE      BOOKS, 

COMPRISING 

Separate  Vocal  Parts  and  Piano  Score, 

00  MILLED     nv 

The  Selections  in  this  work  are  mostly  from  tho  German,  ani 
cinbr.aco  tho  finest  of  well-known  gems,  together  with  a  largft 
number  of  new  and  beautiful  pieces  not  previously  translated, 
and  familiar  in  this  country  only  to  Oermaa  Musical  Societies, 
as  will  be  seen  by  the  following 

TABLE  OF  CONTENTS. 

ARTn.LERTST'S  OATH C.  P.  Adam 

HANISII  Oil !  MAIDEN Loitnz 

BBWARE Gir.seliner 

BiaailT  SWORD  OP   LIBERTY Webei! 

CHAMPAGNE  SONG 

CHAPEL - Kreut7.er 

CHEERFUL  WANDERER Mendelssohn 

CHORUS  01?  PILGRIMS "Tannhduser" 

CHORUS  OF  PRIESTS "Magic  Flute" 

DAY  SLOWLY  DECLINING Weber 

ECCE  QUAM  BONUM 

EVENING  SONG Rank 

F.UR  AND  NOBLE  LADY '  CompteOry" 

FAREWELL  TO  THE  FOREST Mendelssohn 

GAUDEAMUS  ■■■■■ 

GONDOLA  SONG Gado 

GOOD  NIGHT Ao' 

GOOD   NIGHT Oirschner 

HARK  ABOVE  US Kreutzep 

HE  WHO  IS  UPRIGHT Flemming 

HOW  C.\N  I  LE.WB  THEE Cramer 

HUNTSMEN'S  FAREWELL Mendelssohn 

IMAGE  OF  THE  ROSE Reichardfc 

INTEGER  TIT^S Flemming 

I  KNOW  A  MAIDEN  FAIR  TO  SEE Girschner 

IT  IS  THE  LORD'S  OWN   DAY Kreutzcr 

LONGING  FOR  HOME Claudms 

LOVELY  NIGHT '..v'^Il^'i'"' 

MARCH  ^-  ^   Becker 

MAIDEN'S  LAMENT Schafler 

MILLER'S  DAUGHTER XUrzel 

MILLER'S  SON  G ^"'ilf 

MUST  I  THEN  PART  FROM  THEE Otto 

NIGHT  SONG ^"v'."  v;'    iiS 

NOW  THE  SUN  HAS  MOUNTED  HIGH Robm  Hood" 

O  WERT  THOU  IN  THE  CAULD  BLAST ^'^"V, 

OFT  WHEN  NIGHT De  Call 

PARTING 0"° 

PARTING  D.\Y V,'.','j. 

PRAISE  OF  THE  SOLDIER Boieldieu 

PRAISE  OP  SONG ,HIourer 

PRAYER  BEFORE  BATTLE Weber 

RHINE  WINE  SONG Zdllner 

RHINE  (THE) Kucken 

RUINED  CHAPEL •: Ife*er 

SABBATH  DAY •  ■F''™*';" 

SERENADE Eisenhofer 

SERENADE .Kreotzer 

SERENADE ii^^T,      -^l 

SERENADE Mendelssohn 

SERENADE J- 1"  ^^"°^ 

SILENT    NIGHT •  "  '?" "-"'^ 

SLEEP  GENTLE  LADY ?:!'„  "^ 

TOAST  Zollner 

TWO  ROSES ■  ■  ■  ■  I'T^''';" 

VOYAGE  (The) Mendelssohn 

WANDERER'S  NIGHT  SONG Lenz 

WANDERER'S  RETURN V,'.' '  A°' 

WANDERER  (THE) Fischer 

WALTZ ■    ■  ^"Sel 

WHAT  BEAMS  SO  BRIGHT Krentzer 

WHERE  WOULD  I  BE   •  ■  ■  •^°""'='' 

WHOM  WE  LOVE  MOST C.  F.  Adam 

WIND  (THE) ^■-'m, 

YOUNG  MUSICIANS Kucken 

Each  Part  of  "Arion"  is  handsomely  bound  in  cloth,  em- 
bossed and  lettered. 

PRICE. 
Coiiiplctc,~Fiv«  Volumes,  $4.00 

"Vocnl  Parts,— Four  'Volumes.  3.O0 

A  Single  "Vocal  Part,~Oiio  "Vol.       1-00 
Pinna  Score,  l"^** 

A  complete  set,  or  any  number  of  parts,  will  be  maUod  post- 
paid to  any  address,  on  receipt  of  the  price. 
Published  by  OLIVEB  DITSOU  &  CO. 

THE 

iiiiiiiii  iiii  iiiii 

A  collection  of  the  best 

Glees,   Choruses,   and  Operatic 

Gems. 

p'OK,  iva:i:x:Er)  -voices. 

This  collection  of  Glees,  &c. ,  comprises  the  secular  portion 
of  the  new  and  popular  "Chorus  Wreath,"  and  includes  some 
of  the   best  composition.s  of  the  kind  obtainable. 

The  book  is  issued  in  a  very  neat  style,  bound  in  boards  and 
urnished  at  the  low  price  of.*l.  OLI'VEK  DITSON 
&  CO.,  Publishers,  277  "Washington  St. 


PUBIilSHED  BT  ©I.IVER  UITSOIV  &  CO.,  S77  'WAlSMIl^CJTOrff  STREET,  B08T0IV. 


&Mu  Wxmtn  WuM* 


Clis.  Mayer.  50 

Sipp.  40 

B.  Richards.  -40 

B.  Richards.  50 


Abendstern,  Der  Romanze. 
Adio.    Nocturne. 
Annie  on  the  Banks  of  Dee. 
Ariel,  Caprice  de  la  Valse. 

A  te  0  cara,  (Love  my  dearest),  "1  Puritani."  40 

Baladine,  Caprice.  Lysberg.  eo 

Caprice  Hongroise.  Etude  de  Concert. iTefte-er.  75 
Caprice  Militaire.  E.Keiterer.  6o 

Chanson  a  Boire.     (Drinking  Song).  Leyhach.  60 

Chanson dePrintemps.( Spring  Song).flensrf(.  6o 

Chatelaine.  "Valse  de  Salon.  Ketterer.  75 

Choeur  des  Moissonneurs.  <3e  I'Opera  "Mi- 

reiUe."     Transcription.  Kruger.  40 

Cousin  etCoUSine.  Schottisli  eMgante.^f/^AartZ.  40 
Croyez  moi.  (Trust  in  me).    Melodic.     Ascher.  30 

Do  they  think  of  me  at  Home.  Everest.  20 
Dream  after  the  BalL  Fantasia.  Lumhye.  75 
Dreams  of  the  Forest.  Smith.  60 

Dying   Poet.    Meditation.    As  performed  by 

Gottsclialk  with  great  success."<S'eDen  Octaves."  60 
Echo   IdyUe.  Oesten.  35 

Echoes  of  Killarney.  Transcription.  Richards.  35 
Golden  Bells.     Caprice  de  Concert  Smith.  75 

Graziella.    Morceau  de  Salon.  Kuhe.  50 

Her  bright  smile  haunts  me  still.  Eva-est.  20 
Lily  of  the  Valley.  ^"y-  40 

How   Sad  all  Nature.    From    tlie   Operetta 

"Fanchette."     Transcription.  Richards.  50 

Le  Chant  du  Martyr.     Grand  Caprice  Eelig- 

ieux.  "Seven  Octaves."  75 

let  me  Kiss  him  for  his  Mother.    Varia 

tion  brilliante.  Grobe.  60 

Little   Spring    Song.     Salon  Studie.   Bering.  30 
Look  I  this  is  Joy.    Tr.anscribed  from  the  Ope- 
retta ot  "Fanchette."  Richards.  40. 
Love  and  Chivalry.  Caprice  elegant^  en  forme 

de  Schottische.  "Seven  Octaves."  75 

Love  lighted  Eyes.  (Liebesblicke).  Oesten.  40 
Moonlight  Night.     Nocturne.  KoUing.  50 

Morning  Dew.  Smith.  75 

Mountain  Stream.  Smith.  70 

Northern  Pearl.    Nocturne 

Oft  in  the  stiUy  night. 

On  the  Bialto. 

0,  whisper  what  thou  feelest, 


"MireiUe."    Fantasie. 
Potpourri,    From  "Faust." 
Puritani.    Fantasie. 
Soldier's  Chorus.    "Faust.' 
Sonnambula.    Fantasie. 
Souvenirs.     "Mireille." 
Un  Ballo  in  "Maschera." 


Grohe.  80 
Leybach.  90 

Rimbault.  30 
Leybach.  75 
Rosellen.  60 

Leybach.l. 00 


]xMmxt  gm\x-^mA  §km. 


"Paust,"    Fantasia. 
Faust.    Potpourri. 

Mephisto  Galop. 

Overture.     "AUessandro  Stradella. 
Overture.     "Poet  and  Peasant." 
Radieuse.     Grande  Valse. 
Soldier's  Chorus,   "Faust 
Un  Ballo  l^  Maschera. 


Bey  a:  75 

Cra7ner.l.25 

Labitzky.  50 

75 

1.00 

Seven  Octaves."\.oO 

Richards.  60 

—  Beyer.  75 


m 


m 


(5i 


mu- 


Choice  Morceaux  from  Beethoven's  Sym- 
phonies.   Transcribed  by  Batiste. 
Op.  31.  No.  1.  Communion.          Ut  Major.  50 
"            "  2.  Offertoire.               Re  Major.  75 
3.  Offertoire  Yau&hK^.Heroique.  75 


Sib  Major 
Ut  Minw.  50 
Pastorale.  50 
La  Major.  50 
Fa  Major.  50 
Avec  Chords.  75 


Cloy.  30 

Richards.  50 

Oesten.  35 

Hoffman.  75 


Orphan's  Prayer.  Badarzewsha.  40 

Perle  du  Soir.     Mazurka  do  Salon.     Ketterer.  75 

Priere  d'uneMere.    Keverie  Trekell.  50 

ftuiVive!     Grand  Galop.  Ganz.  75 

Sicilian  Vespers.  Beyer.  35 

Spanisches  Standehen.    (Spanish  Melody). 

■^  Spindler.  50 

Starry  Night.     Serenade.  Smith.  60 

Tarentelle.    Op.  85,  No.  2.  Hdler.  60 

The  Fountain.     No.  1  of  "Tone  Pictures." 

Reynald.  30 

Who  will  care  for  mother  now.     Varia- 
tions. Baumbach.  60 

Wilt  thou  not  love  me.  Kr^w-  40 


Barber  of  Seville.  Fantasie  brlllante.  Leybach.l. 00 
Fa^itasia.     Sur  le    Chmur    des    Soldats   et   le 

ClKuur  des  Viellai-Js  dans"Faust."  Favarger.  75 
Fantasie.     Sur  Don  Pasquale.  Rosellen.\.00 

Fantasia  on  Airs  from  "Faust,"  Osborne.  90 

Flower  Song.  Gems  from  "Faust."  Rimbault.  30 
Gems  f''0™  "lone."  Baumbach.  CO 

Gems  f™™i  "Mireille."  .lulmson.  60 

II  Balen.     ("rompest  of  the  Ilcarl).     From  "II 

Trovatore."     Variations.  Grohe.  50 

Martha.     Fantasie  briUanto.  KMcrer.  75 


Dorothea, 


Op.  32.  No.  1.  Elevation. 

"  "  2.  Communion. 

"  '•  3.  Offertoire. 

Op.  33.  No.  1.  Offertoire. 

"  "  2.  Offertoire. 

"  "  3.  Grand  Sortie. 

A  dramatic  Scena,  composed  for  the 
Mason  and  Hamlin  Cabinet  Organ.    Southard.  50 

Dorothea  Lenda  hears  from  a  distance  the 
Requiem  of  a  noble  youth,  whom  she  liad  se- 
cretly loved,  killed  while  leading  a  success- 
ful attack  upon  the  enemy. 

Grande  OflEertoire  de  Concert,  as  played  by 
the  composer  on  the  Great  Organ  in  the 
Boston  Music  Hall.  Thayer.  75 

Grande  Sonate.  Tliayer.i. 00 

Three  Offertoires  as  pl.ayed  by  the  composer  on 

the  Great  Organ  in  the  Boston  Music  Hall. 

No.  1.  Grand  Offertoire  do  Concert.  Thayer.  GO 

"  2.  La  Prie're.     For  Bassoon.  "  35 

"  3.  La  Meditation.  For  Vox  Humana.  "  35 

Mendelssohn's  Sonata  in  A.  as peiformed  at 

the  inauguration  of  the  Great   Organ  in  the 
Boston  Music  Hall,  by  B.  J.  Lang.  75 

With  a  fine  vignette  picture  of  the  Organ. 
Six  Morceaux.     Composed  expressly  for  the 
Mason  &  Hamlin  Cabinet  Organ.  Southard. 
No.  1.  Anticipation.  35 

"    2.  Reminiscence.  35 

"    3.  Penitence.  35 

"    4.  In  Memoriara.  35 

"    5.  Children's  March.  35 

"    6.  Gaiety.  35 


Orfa.     Grande  Polka  "Seven  Octaves,"  6( 

Partridge  Polka  Characterisque.  JS:oppitz.  4( 
Peggy  Baun  Waltz.  Clarke.  6( 

Whip-poor-will  Polka.  Spaulding  si 

Annie  Polka  Redowa.  -        Sdmltze.  » 

Bay  of  Q,uinte  Polka  Mazurka.  Chalaupka.  S' 
Croquet  Galop.  fColored  Vignette.)  Coote,  1 
Dew  Drop  Polka  Redowa.  Warren.  3 

Double  Clog  Dance.  Carroll  ^  Queen.  6  | 

Evening  BeUs  Galop.  Clarke. 

Ever  Merry  Mazurka  Caprice.  Whitnei/.  s  I 
Fairy  Land  Schottische.  "Seven  Octaves."  7  j 
Faust  ftuadrilUe.  (Colored  Vignette).  Coote.  7| 
Gorilla  ftuadriUe.  Marriott.  6  i 

Helter  Skelter  Galop.  Cassidy.  3 1 

Hird's  Sensation  Galop. 
Horse  Guards  ftuadriUe  Lancers,  Knight,  i  || 

lone  Galop.     "lone."  Knight.  J 

Opera  Box  Mazurka.  Mack.  £ 

Pensive  Polka Redowa.  •■Seven  Octaves."  ( 
Polka  Mazurka.     "Fanst."  Ketterer.  ( 

SaUy  Come  up.     (Dance).  Buckley,  i 

Shadow  Song  Polka  Redowa.         Knigk.  < 

Stamp  Galop.     (Colored  Vignette).     O'Leary.  i 

Toujours  Mobile  Galop.  Birgjidd. : 

True  Love  Polka  Mazurka.  "Faust."  ; 

Warren  Combination  Schottische.  SiVgr/jeM. ; 


Arioil  Waltz,     Arranged  from  the   celebrated 

Vocal  W.altz  of  Vogel.  Knight.  30 

Bridal  Wreath  Polka.  Lighthill.  30 

Carol  Polka.  Whitney.  30 

Cricket  Polka.  Withers.  30 

Delta  Psi  Waltz,  H-  W.  ,J-  A.  T  S  30 

Dolorsolatio  Waltz, 
Eugene  Valse  Brilliante. 

Faust  Waltz.     (Colored  Vignette). 

Filligrane  Polka  Brilliante. 
Forest  Echos  Polka. 
Forest  Glade  Polka  Brilliante. 
Frolic  of  the  Frogs  Waltz. 
Immortelleii  Waltz. 
Kate  Kearney  Y/altz. 

Kiss  Waltz.  "II  Bacio."     (Easy). 

Morgenblatter  Waltzer. 


JIa< 
Johnson. 


Drummer  Boy's  March.  Introducing  the  fa- 
vorite melody  of  "The  C.iptain."       Winner.  : 

Farragut's  Grand  March.  Strauss. 

Funeral  March  as  performed  on  the  occasion 
of  services  commemorative  of  the  death  of 
Pros.  Lincoln.     Donizetti.  30,  with  vignette.  -' 

Funeral  March  l"  honor  of  Edward  Everett 
as  performed  at  bis  funeral.     (Vignette).        4 

Grand  March  Triumphale.  .?»-■"''«•  ' 

In  Memoriam  March,  in  honor  of  President 
Jjiucoln.  "" 

Letty  Lome  Quickstep. 

Pk.equiem  March,  in  memory  of  President 
Lincoln.  Fiske.  : 

Sheridan's  Grand  March.  (Portrait).  Gung'l. 


fiiittf 


Chopin's  Funeral  March.  Eichberg. 

Funeral  March,  f''om  Sontitaop.  26.  Beethoven. 

GondeUed.  Winner. 

Hurrah  Storm  Galop.  " 

La  Forza  del  Destine.  Eichberg. 

Muscovite  Mazourka,  Winner. 

Peabody  Schottische,  " 
Peri  Waltzes. 

Prize  Banner  Q,uickstep.  " 

Smith's  March.  " 

Stradella.    "Operatic  Potpourris."        Eichberg. 
The  Captain,     Quickstep  Winner. 

Sultan's  Polka. 

Turkish  March.  Mozart.  '■ 

Turkish  March.  "Rnins  o(  Athens." Beethoven.  ■ 

War  March  of  t!ie  Priests,  from  "Athalia." 

HreMlelssohn. 


Miller.  60 

Gilbert.  30 

Coote.  75 

Ketterer.  60 

Rie'del.  35 

Gottschalk.  60 

Watson.  30 

Gung'l.  60 

Brown.  30 

Everest.  oCt 

Strauss.  60 1  Wedding  March, 


Mendelssohn. 
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JHerthcments. 


WANTED— A  Gentleman  competent  to  play  the  Organ  and 
take  charge  of  a  Choir,  in  a  town  in  New  York  State- 
Must  be  a  tasteful  Organist  and  accustomed  to  drilling  a  Choir. 
To  the  right  person  a  liberal  salary  will  be  paid,  and  a  business 
furniflhedworth,  to  begin  with,  $2000  peryear.  Address,  with 
references,  "  H  "  care  of  Oliver  Ditson  &  Co.  650-1 

WESTERN 

CONSERVATORY  OF  IWIJSIC 

JOHN  2nTNDEIi,  Director. 

This  Institution  provides  for  a  thorough  Musical  Education 
in  ali  its  branches  of  secular  and  sacred  Music.  It  is  perma- 
nently located  atI>ayton.  Ohio,  and  prepared  to  receive  pupils 
any  time  after  March,  1866.  For  Prospectus,  giving  full  infor- 
mation, address,  JOHN  ZUNDEL,  Dayton,  O. 

MUSICAL    LIBIIAIIY. 

ON  WEDNESDAY,  MARCH  21st,  AT  TEN  O'CLOCK. 
In  Library  Salesroom,  Bromfield  Street 

The  MUSICAL  LIBRARY  of  Mr.  Wm  L.  Viner.  of  Bath, 
Ssgland,  well  known  as  a  popular  Musician  and  Composer. 

The  Library  contains  the  Works  of  the  great  Masters  and 
Composers,  including  Handel,  Beethoven,  Haydn,  Mendelsohn, 
Pleyel.  Mozart — in  fact  hardly  a  composer  of  any  eminence  or 
celebrity  whose  works  or  pieces  are  not  in  this  coUectioa. 

The  Catalogues  will  be  ready  a  week  previous. 

LEONARD  &  CO.,  Auctioneers. 

*  WEDNESDAY  AFTERNOON  CONCERTS. 
12TH    SEASON. 

The  Orchestral  Union,  inform  their  friends  that  they 
will  commence  their  Concerts  on  WEDNESDAY  AFTEB- 
NOON,  Jan.  10,  at  the  Music  Hall. 

The  Orchestra  has  been  augmented  in  the  string  depart- 
ment for  the  purpose  of  properly  rendering  many  new  works 
which  will  be  given  during  the  season.    Particulars  soon. 

Packages  of  five  tickets,  $i ;  single  tickets  50  cents  each. 
0''«l!9il«'ery  Wednesday  till  April,  commencing  at  3  P.M. 


1* ,     O.  EMEKSON  offers  his  Services  as  Conductor  of 
I  Musical  Associations  or  Conventions  during  the  com- 

->  ing  season.    Address,  care  of  0.  Ditson  &  Co.,  Boston,  Mass. 

'I  The  Children  All  Are  8mg^iii§^ 

]  The  Charming  Songs  contained  in  the  "Merry 
1  Chimes,"  L.  O.  Emerson's  New  and  Popular  Book  of  Juve- 
nile Music,  containing  nearly  two  hundred  pieces,  every  one 
a  favorite.  Most  decidedly  the  best  collection  pnbli.*ed.  and 
following  in  the  path  of  its  predecessor,  "The  Golden 
Wreath,"  of  which  no  less  than  a  Quarter  of  a  Mil- 
lion Copies  have  been  printed.  Price  60cts.  Sent 
prat-paid.  OLIVER  DITSON  &  CO.,  Publishers, 
al  Washmgton  Street,  Boston. 

Church  Choirs  are  Satisfied 

That  the  best  book  for  their  use  is  "The  Harp  of  Ju- 
Oah,  '  by  L.  0.  Emf-eson.  Letters  from  all  directions  confirm 
vt  °,P"°'°°  """t  "o  collection  of  Church  Music  recently  pub- 
lished has  given  such  general  satisfaction.  Choirs  the  most 
lastidious  in  their  tastes,  and  having  the  reputation  of  being 
,'"y™'l  to  please,"  have  acknowledged  the  "Harp  of  Ju- 
oaii  to  be  just  the  book  they  want.  Price,  $1.38  per  copy. 
era%-''7lu  OLIVER  DITSON  &  CO.,  Publish- 
ers, ^a  Washington  Street,  Boston. 


A  NEW  BOOK  OF  CHOICE  MUSIC 

For  Every  Pianist  and  Vocalist. 

An  Elegant  Collection  of  Sacred  Music, 

COSIPRISniG 

THE  PEOPLE'S  FAVORITE  PIECES, 

AND  THE 

Choicest  Compositions  of  the  Best  Composers, 

WITH 

Pleasing  Pianoforte  Accompaniments. 

The  above  work  forms  a  new  volume  of  the  popular  class  of 
Music  Books  known  as  the  "  Home  Circle  Series,"  comprising 
"The  Home  Circle,"  2  vols.  "The  Silver  Chord," 
"The  Shower  of  Pearls,"  "Operatic  Pearls,"  and 
"Gems  of  German  Songs,  all  bound  in  uniform  style, 
and  sold  at  the  same  prices,  viz. — Plain,  $2. 50;  Cloth,  $3.00; 
Cloth,  full  gilt,  $i.  Sold  by  all  Music  Dealers.  Copies 
mailed,  post-paid,  on  receipt  of  price. 

In  Press,  and  nearly  ready.  Gems  of  Scottish  Song, 
uniform  with  the  above. 

OLIVER  DITSON  &  CO.,  Publishers. 

277  Washington  Street,  Boston. 


No  Pianist  will  Fail  to  Admit 

That  of  the  hundreds  of  Books  of  Instruction  in  Pianoforte 
Music  published,  Richardson's  New  Method,  takes 
the  lead  and  seems  destined  to  keep  it.  Twenty-five 
thousand  Copies  of  Richardson's  Method  are 
sold  every  year, — a  sale  which  no  similar  book  has  ever 
reached.  It  is  adapted  alike  to  the'youogest  and'to  the  oldest, 
to  the  beginner,  for  first  lessons,  and  to  the  amateur,  for  gen- 
eral practice.  Price  $3  75.  Sold  by  all  Music  Dealers.  Sent 
post-paid.  OLIVER  DITSON  &  Co.,  Publishers, 
277  Washington  St.,  Boston. 


ffiAMDEL'S  ORATORIO 


Price,  Cloth  $2.50 ;  Paper,  $1.75. 

ALSO 

Choruses  of  Judas  Maccabeus. 

PRICE,    BOARDS,    $1,25. 
NEARLY      READY 

COSTA'S    NEW    ORATORIO, 


® 

The  above  are  uniform  in  style  with  our  editions  of  "Mes- 
siah," "Creation,"  "Eli,"  and  "St.  Paul" 

OHVER  DlTSOSf  &  CO.,  Fublisihcrs. 


ALL  THE  NEW  SHEET  MUSIC 

And  Music  Books 

Mailed  post-paid  on  receipt  of  price.  Catalogues  of  upwards 
of  Twenty-five  Thoupand  Pieces  and  Five  Hundred  Books, 
compriaing  every  variety  of  Instructions  and  Music  for  the 
Voice  and  every  Mu.sical  Instrument,  will  be  sent  free  to  any 
one  on  application,  by  Oliver  DitSOn  &  Co.,  Music  Pub- 
lishers, 277  'Washington  St. 


^tw  ^xm  t0x  §Xmck 


VOCAL. 

From  "Crispino  e  la  Comare." . . .  Brothers  Riccl. 
Happy  day  whose  dawning.     (Now  ha  iiiofja 

in  tal  momento).     Song 40 

I  no  longer  am  Annctta.      (lo  non  sono  piu  1' 

Annetta).     Song 60 

Once  a  cobbler,  poor  and  lowly.      (Una  volta 

nn  ciabbattino.) 30 

From  "L'Africaine." Meyerbeer. 

Adamastor,  Monarch  of  the  pathless  deep.(Ada- 

mastor,  rfe  del  onde  profonde) 40 

Daughter  of  Kings.  (Figliadeire) 60 

Farewell,  ye  shores    of   Tagas.     (Del  Tago 

sponde,   addio.)    40 

Flag  of  Columbia W.  A.  Powell.  30 

Hail,blessed  Mary.  (Jungfrau  Maria)."5<rad'eWa."  40 

My  heart  is  over  the  sea.     Song Ctaribel.  30 

Get  out  of  Mexico.     Song  &  Cho..7.  P.  Webster.  35 
The  two  grenadiers.     (Die  Grenadiere).     Song. 

Beissiger.  40 
Blessed  be  the  Lord.  Quartet..  .£.  H.  Southard.  40 
Mother's  waiting  at  the  door.     S'g.  J.P.  Webster.  30 

The  gal  with  the  roguish  eye F.  Wilson.  40 

The  Sunset  land.     Song  &  Chorus.  T.  M.  Towne.  30 
The  wandering  boy  from  home.   Song  &  Chorus. 

W.  J.  Engle.  30 

Come,  ever  smiling  Liberty Tuias  Maccabceus.  30 

Pious  orgies.     Song "  "  30 

His  coming.  (Br  istgekommen).  Song.fi.  Franz.  30 
Out  of  my  soul's  great  sadness.     (Aus   meinen 
grossen  schmerzen J R,  Franz.  30 

INSTKUMENTAIi. 

Sparkling  Diamonds C.  Arini. 

II  Bacio  waltz,  simplified.  30 

Chant  da  Berger.  30 

Bonnie  Blue  Flag.  30 

Village  swallows.      (Dorfschwalben  an  Oester- 

reich).      Waltzes Strauss.  60 

My  Maryland  Quadrille V.  CoUine.  40 

Tenting  on  the  old  camp  ground.  Varied  by 

Grobe.  60 

Polonaise.    E  flat  major,  Op.  22 Chopin.  1.50 

Adieu.    Andante  by Dussek.  60 

Fantasie  elegante.     "Crispino  e  la  Comare." 

Ketterer.  75 

Butterfly  Schottische J.  Liberti.  30 

Crispino  Galop .7.   S.  Knight.  40 

Crispino  Waltz "  "       40 

Prince  Imperial  Galop C.  Fault.  30 

Repertoire  du  jeune  pianiste.  "L'Africaine." 

Beyer.  40 

Boquet  de  Melodies.     "L'Africaine." Beyer.  60 

Rosebud  schottische E.  H.  Osborne.  30 

Wildfang  galop C.  Faust.  30 

Fredonia  march.    For  Guitar W.  L.  Haydn.  30 

Java  and  Titus  marches.    For  Guitar.  "        30 

The  mountain  rill.     For  Piano. .  ..C.  A.  Hawes.  50 
Helter  skelter  galop.  (Ueber  Stock  nnd  Stein). 

C.  Faust.  30 

Through  the  air.     Galop Birgfeld.  35 

I'm  lonely  since  my  mother  died.    Varied  by 

Grobe.  60 

BOOKS. 

Gems  OF  Sacred  Sono B'ds.  2.50;  Cloth,  3.00 

Uniform  with  Gems  of  German  Song,  Silver 
Chord,  &c. 


Mosio  BT  Mail  — Music  is  sent  by  mail,  the  expeni •  belni 
two  cents  for  every  four  ounces,  or  fraction  thereof.  PerfOBi 
at  a  distance  will  find  the  conveyance  a  laving  of  time  and 
expense  in  obtaining  supplies.  £ookl  can  also  be  sent  at 
double  these  rates. 


DWIGHT'S   JOUENAL    OF   MUSIC, 


S.  I>.  &  BT.  IV.  SMITM'S 


CHURCHES,  SCHOOLS,  LODGES, 

AND  THE  HOME. 

Finished  in   30   Different   Styles,   and  Every 

Instrument  Warranted  for  5  Years. 

PHICSS  FHOBI  $110  TO  $1000. 

Four  Thousand   of   these  popular  Instrumenta  have 
been  sold  the  past  year.    Send  for  Circulars. 

WE  have  just  issued  a  new  and  complete  school  for  the 
Organ  or  Meledeoo,  entitled,  "The  American 
Organ;  or.  Organists'  Parlor  Companion,"  con- 
taining a  large  selection  of  elegant  arrangements  from  the 
best  European  masters,  and  have  spared  no  pains  to  render 
the  work  attractive  both  to  the  pupil  and  advanced  perform- 
er.    Price  in  cloth,  $2  50;  in  boards.  W2  00. 

S.  D.  &  H.  W.  SMITH, 
640  Tremont,  opp.  'Waltham  St.,  Boston. 


The  Attention  of  Musicians 

IS  CALLED  TO    OUR 

SPLENDID   ASSORTMENT 


OF  THE  MOST  APPROVED  MANUFACTURE. 

Bmbracine;  one  of  the  Largest  Stocks  in  the 

United  States,  at  low  prices. 

VIOLINS— The  Best,  from  $2  to  $50  each. 

Flutes  of  every  variety  of  Quality  and  Price, 
Including  very  Choice  Instruments. 

MARTIN'S  CELEBRATED  GUITARS. 

FLUTINAS  AND  ACCORDEONS. 
CLARINETS,  FLAGEOLETS,  FIFES. 

And  all  other  descriptions  of  Musical  Instruments. 
Together  with 

EVERY  VARIETY  OF  STRINGS 

For  Violin,  Guitar.  Violoncello  and  Double- BafJS. 

PIAJ\OS    AWB    MEL®I>EOM§ 

FOR    SALE    AND    TO    LET. 

Our  facilities  are -such  as  enable  us  to  furni.sh  the  above: 
also,  MUSIC  BOOKS,  SHEET  MUSIC,  AND 
C IRD  MUSIC  FOR  BANDS,  AND  ALL 
KINDS  OF  MUSICAL  MERCHANDISE,  at 
prices  and  terms,  that  cannot  fail  to  prove  satisfactory  to 
purchasers. 

JOHN  C.  HAYNES  &  CO., 

33  COURT  STREET,  {Opposite  the  Conrt  Hdusb) 


NEW  CHURCH  MUSIC  BOOK. 

The  United  States  flollectioii ; 

a  New  Work  for  Choirs  and  Singinf:  Schools, 

BY    A.    N.    JOHNSON. 

In  addition  to  the  usual  number  of  Tunes  and  Anthems, 
not  surpassed  in  excellence,  this  book  will  contain  n  Collection 
of  Glees,  Quartets.  Secular  Choruses,  &c.,  so  carefully  ar- 
ranged in  strictly  progressive  order,  that  by  their  use  a  Siog- 
ina  School  will  almost  teach  itself.  It  will  also  contain  the 
author's  celebrated  method  for  training  choirs. 

OLIVER  DIT30N    &  CO.,  277  Washington  Street. 


THE    TRINITY    AMTHEMS. 

(As  used  in  Trinity  Church,  New  York.) 
Composed  by  Henry  S.  Cutler,  Mus.  Doc. 
Volume  1  of  this  superb  collection  of  Anthems  is  now  ready. 
The  words  of  these  Anthems  are  literally  from  the  Holy 
Scriptures,  and  make  close  application  to  the  various  Feasts 
and  Fasts  of  the  Christian  year,  from  the  first  Sunday  in  Ad- 
vent to  the  fifth  Sunday  in  Lent. 

The  work  is  splendidly  issued,  in  royal  octavo  form,  and 
substantially  bound  in  cloth. 

Price  $S  per  copy.    Sent  by  mail,  postage  paid,  on  the  re- 
ceipt of  price. 

^.  Wm.    A.    Pond    &    Co., 

648  No.  647  Broadway,  New  York, 


S.    P.    PRENTISS, 

Teacher  of  Piano,  Organ,  and  Harmony, 

554  Washington  Street.  Room  No.  4. 


613 


^EN-R-Sr    CAJLTSSR, 
TEACHER  OF  ORGAN  AND  PIANO. 

6  Allston  Street. 


I..  X3.  SOUTH.&.ai>, 

Teacher  of  the   Piaiioforie,  Siiiging,  Organ. 

and  ilariuony. 

Communications  left  at  the  store  of  Ditsou  &  Co.,  will  re- 
ceive prompt  attention. 


Ti/rR.   JAMES   "WHITNEF,   Tenor  Vocalist, 
lately  returned  from  Europe,  pupil  of  Sig.  Prati,  Mil- 
an, Italy,  will  give  Lessons  in  English  and  Italian  Singing. 
Commencing  Monday,  Sept.  2oth. 

Room  No.  18,  Tremont  Temple.  640 


RyjR.  ALBERT  N.  WHITNEY,  pnpil  of  Dr.  Lorenza 
■  ■  ■  Milan,  will  receive  pupils  on  the  i?iauo-Forte  and  Har- 
mony, on  and  after  Monday,  Sept.  18th. 

Addi'ess,  OLIVER  DITSON  &  CO.,  or  No.  18  Tremont  Tem- 
ple. 640 


MR.  J.  Q.  WKTHERBEE  has  Removed  from  18  Tremont 
Temple  to  38  UNION  PARK  STREET,  Ist  door  from 
Washington  Street.  Pupils  at  the  South  End  will  be  waited 
on  at  their  j-esidence,  if  desired.  566 


Mendelssolin  Musical  Institute. 

Affords  to  Private  Pupils  and  to  Clas.ies  Instructions  in 
EVERY  DEPARTMENT  OF  MUSIC.  Send  for  a  Circular,  to 
OUVER  DlTSON  &  Co. ,  or 

EDW^ARD  B.  OLIVER, 
Principal,  26  Oxford  St.,  Boston,  Mass. 


S.    Ii.    BOVTITZXl'G. 

COMPOSER    OF    MILITARY  MUSIC, 

84  Ludlow  Street,  cor.   Broome,  New  York. 


J.    F.    RUBCIiFMSSSr, 

Teacher  of  English,  Italian  and  German 
Singing. 
274  Washington  Streetj  or  address  Oliver  Ditson  &  Co. 
615. 


Gives  Instruction   on  the  Pianoforte,   Organ, 

and  in  Harmony. 
Address  Oliver  Ditson  &  Co.  622 


M 


RS.  J.  S.  CART,  is  prpp.ired   to  receive  pupils  it 
VOCAL  MOSIC  at  her  residence,  117  Harrison  Avenue. 
Address  at  the  house,  or  care  of  Oliver  Ditson  &  Co.     628 


L.    DAM  A. 

Teacher  of  Cultivation   of  the  Voice. 

Chickerings'  Building,  246    Washington  Street.       Room  5. 


TyrR.  J-  F.  RUDOLPHSEN  will 

on  the  15th  of  September.     Address, 
Ditson  &  Co. 


his  lessons 
J  of  Oliver 


JOHN     W.    TUFTS, 
TEACHER  OF  PIAN,OFORTE  ORGAN,  AND  HARMONY. 

No.  1  Van  Renssalear  Place. 

Basement  of  Chauncy  Place  Church.  552 


M 


LLE.  OABRIELLE  DE  LA  MOIIE,  gives  Instruction  ( 
the  Pianoforte. 

33  Hancock  Street. 


J.    C.    D.    PARKER, 
Teacher  of  Piano,  Organ  and  Harmony, 

53  Channcy  Street. 


ELLIOTT    W.    PRATT, 
GIVES  INSTRUCTION  ON  Th'E  PIANOFORTE, 

Address  at  Oliver  Ditson  &  Co's. 


JOHN    H.    "WILLCOX, 
Teaclier  of  the  Organ.  Piano  &  Unrntony, 

29  Chester  Square,  near  .Snawm\it  Avenue.  531 


JULIUS     EICHBEBG, 

TEACHER     OP 

Siugius,   Piano,    ComeioHition   and    Violin. 

Residence  42  West  Cedar  Street. 


Iimks  m,  fill 

Teacher  of  Piano,  Organ  and  Harmony. 

Address  at   0.  Ditson  &    Co's,  or  274  Washiugtou  Street. 


L .     W .     WHEELER, 
FORMATION    OF    THE    VOICE, 

K:\'BXl,m-i  XMS  XTJi.I,XA'M  .SX.TM'Sl WO.. 
Address  at  13  Tremont  Row,  or  Chickcring  &  Sons'. 


If  You  Have  a  Cabinet  Organ, 

GET  a  copy  of  ""Winner's  Perfect  Guide,"  for  that 
iuAti-uuient.  ItcoDtains,  id  addicion  toe:(eelleut  lessons 
and  pleasing  exercises;  acapital  collection  of  Music,  compris- 
ing some  of  the  ino.'«t  popular  pieces,  any  one  of  which  is  worth 
the  price  of  the  book.  Ft>r  sale  by  all  music  dealers.  Price, 
75  cents  Sent,  post-paid.  OLIVKK  DITSON  &  CO.,  Pub- 
lishers, 277  Washington  Street,  Boston. 


u 

Mason  &  ElaiiBlaai's 
CABINET    ORGANS. 

ONE  TO  TWELVE  STOPS. 

IN    CASES  OP 

Black  Walnut SllO  to  S600  each 

Carved  and  panelled  Walnut 200  to  500  each 

Dappled  Walnut 200  each 

Oak 110  to  600  each 

Oak,  with  Walnut  carvings 200  to  500  each 

Rosewood 135  to  800  each 

Ebony,  engraved  and  gilt 250  to  700  eacli 

Black  Walnut  and  Ebony,  richly  carved  and 

panelled 1200  eact 

These  instruments  are  conceded  by  musical  connoisears  tt 
be  unrivalled  by  any  other  of  their  general  class,  whethei 
European  or  American .  A  recent  number  of  the  Leipzig  Sig 
nale,  the  leading  miisica  journal  of  Germany,  admits  theii 
superiority. 

For  indorsement  of  the  superiority  of  these  instruments 
the  manufacturers  refer  witli  confidence  to  the  most  eminen 
organists  and  artists  generally  of  Boston,  New  York  and  othe 
principal  cities. 

The  attention  of  those  desiring  very  elegant  furnitare  1 
invited  to  several  new  styles  just  finished.  Descriptive  Cats 
logues  sent  by  mail  to  any  address. 

SALESROOMS  : 
274  AVashington  street,  Boston. 
59G  Broadway,  Nccr  York. 
These  instruments  are  also  to  let  by  OLIVER  DITSON  &  CO, 


LYON  &  HEALY, . 

Cor.  Clark  and  Washington  Sis. 
CHICAGO,    ILL. 

MUSIC    PUBLISHERS, 

Wholesale  and  Hetail  Dealers  in  Sheet  Music 

Music  Books,  and  Musical  Merchandise 

OF    EVERY    DESCRIPTION. 

Our  stock  of  Sheet  Music,  Music  Books,  Musics 
Instruments,  etc..  is  the  largest  and  most  complete  in  tL 
No.  West  Onr  connection  with  We.«8rs.  O.  DITSON  &  CO 
enables  us  to  furnish  their  publications  to  Western  Dealer: 
at  net  Bo.^ton  Prices. 

■  CT"  In  addition  to  the  publications  of  Mesiirs.  0.  Ditso 
&  Co..  we  keep  on  bund  Hud  furnish  all  Mu.'tic  and  AlQt^i 
Books  ptihlished  in  America,  together  with  a  choice  stock  * 
Foreign  Music.  6l9-tf 


C.  1>W.  A.  TKUMPLER, 

Music  aiMl  Piano  Forte  Dealer, 

632  Chestnut   St.,  Philadelphia. 

Offers  for  sale  a  complete  assortment  of  SHEET  MUSIC  AN 
MUSIC  BOOKS. 

As  agent  for  the  extensive  catalogue  of  Messrs.  Ouvi 
Ditson  &  Co.,  he  possesses  unusual  facilities  for  suppiyir 
Teachers  and  Dealers  at  a  distance,  as  well  as  those  rcsidiug  i 
the  city,  who  by  ordering  of  him  will  save  the  extra  time  an 
freight  of  sending  to  New  York  or  Boston.  (23 


lew  Music  for  Siibbatli  Sehooki 
Sablmtli  Sckool  Trumpet. 


COLLECnON   I 


Hymns  and  Tunes,  Chants  and  Anthems, 

APPENDED  TO  WHICB    13   A 

JUVENILE    CANTATA 

£NT1TLED 

THE    ORIGIN    OF    THE    SEASONS," 

W.  O.  &  H.  S.  PERKINS. 

Specimen  copies  of  this  new  work  will  be  sent  post-paid  o 
receipt  of  30  cents.  Special  attentioo  is  directed  to  tlj 
"  Trumpet"  as  being  a  collection  of  Music  particularly  suitej 
to  the  young,  and  one  that  cannot  fail  to  be  generally  adoptee 
The  Cantata  is  one  of  the  most  attractive  that  has  beij 
published.  It  is  easily  presented,  and  for  this  reason  will  bi 
come  popular  in  all  Sabbath  Schools  as  soon  as  introduced. 

Price.  In  boards  30  ;  paper  25.  Just  published  by  OUVii 
Ditson  &,  Co.,  277  Washiugtou  Street. 
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Schumann's  Four  Symphonies. 

[We  translate  the  following  passages  from  Wasiei.eivski's 
'•Biography  of  Robert  Sohojiann,"  partly  with  refereiwe  to 
tbo  Symphony  CoQcert  of  this  weekl. 

With  the  year  1841  Schumann  (then  in  his 
'.hifty-first  year)  entered  a  new  pliase  of  develop- 
.nent  as  a  ereative  musician  ;  lie  returned  to  in- 
itrumental  music,  but  in  a  dilTerent  sense  from 
hat  in  which  he  had  left  it.  That  is  to  say: 
litherto,  with  the  exception  of  a  few  works  be- 
onging  to  the  Sonata  form,  he  betrays  always 
n  a  marked  manner  an  effort  to  shape  himself 
inew  in  respect  to  form;  but  now,  in  taking  hold 
.fthe  symphoric  element,  his  decided  and  en- 
luring  adhesion  to  the  great  traditional  forms  of 
cistrumental  music  is  equally  remarkable.  This 
e-action  is  quite  explainable;  such  an  earnestly 
triving  mind  as  Schumann  could  not  have  been 
itislied  with  such  successes  as  he  had  thus  far  had 
ji  1  the  domain  of  instrumental  music,  measured  by 

II  16  exertions  they  had  cost  him.  Already  in  the 
[  ear  IS.'ia'  he  writes  to  H.  Dorn  :  "...  and 
j  len  there  remain  only  Symphonies  for  me  to 
publish  and  make  heard.  I  often  feel  that  I 
|i  ould  like  to  crush  the  piano-forte  ;  it  grows  too 
I  mfined  for  my  thoughts.  Now  it  is  true  I  have 
f  i  yet  but  little  practice  in  orchestral  composi- 
i  Jn ;  still  I  think  that  I  shall  master  it." 

But  it  is  not  alone  in  his  dissatisfaction  with  the 
suits  attained  in  the  path  which  he  had  for- 
erly  struck  into,  that  we  are  to  seek  the  expla- 

;  ition  of  his  sudden  conversion  to  the  conven- 
inal    forms.     Schumann    had    recognized  the 

.  ct,  that,  in  order  to  be  able  to  create  with  free- 
m,  one  must  first  acquire  a  mastery  of  form.  In 
is  connection  he  writes,  later,  to  L.  Meinardus  : 
f  one  would  create  in  free  forms,  one  must  first 
master  of  the  strict  forms  which  hold  good  for 
times."  And  here  we  might  perceive  the  in- 
ence  of  Mendelssohn,— perhaps  this   master's 

I  ly  influence  upon  Schumann  ;  for  that  kin- 
ed   elements   in  both  come  now   and  then  to 

I  ht,  IS  to  be  taken  only  as  a  consequence  of 
!U-  being  contemporary  ; — the  same  phenome- 

I II  may  be  remarked  more  or  less  in  all  the  oth- 
creative  minds  who  lived  at  the  same  time, 
sentially  Mendelssohn  was  and  always  remain- 

Mendolssohn-ish,   and  Schumann  Schumann- 

vlt  was  natural  that  an  artist  nature   like  Men- 

Issohn^s  should  be  imposing  to  Schumann  and 

luld  stimulate  him  to  emulation;  for  precisely 

it,  which  was  partly  wanting  to  himself,,  that 

>h  which  he  had  incessantly  wrestled  for  nine 

.  g  years,  he  found  as  the  leading  cliaracteristic 

Mendelssohn  in   the  fullest  measure :    formal 

;  fection.     Very    naturally,   therefore,    Schu- 

]  in,  contrary  to  his   original  view,  sought    at 

I   to  acquire  a  mastery  of  the  formal  part  of 

:■'  ^"'^^  creation  in  the  same  way  in  which  Men- 

isohn,  like  all  the  other  masters  of  the  art,  had 

fid  It,  namely  by  adhering  to  the  masterworks 

■  ^''^Past.     How  surprisingly  he  at  once  suc- 

>  ded  in  this,  is  proved  by  the  first  artistic  deed 

undertook  in   this  sense;  it   was  the   B-flat 


Symphony,  Op.  .<t8.  (Performed  for  the  first 
time,  together  with  Op.  52,  at  a  concert  of  Clara 
Schumann,  at  the  Gewandhaus  in  Leipzig,  on 
the  Gth  of  December,  1841).  With  this  begins 
in  Schumann's  career  as  a  composer  a  series  of 
instrumental  works  of  various  kinds,  which  in 
their  masterly  keeping  for  the  most  part  belong 
untyieslionably  to  the  most  valuable  and  satisfac- 
tory compositions  which  he  has  written.  After 
the  B-flat  Symphony  there  followed,  of  similar 
compositions,  in  the  course  of  the  year  1841,  the 
"Overture,  Scherzo  and  Finale,"  in  E  major  (op. 
52) ;  furthermore  the  Symphony  in  D  minor, 
which  was  completed  so  far  as  the  instrumenta- 
tion was  concerned  in  the  latter  part  of  1851  and 
published  as  Op.  120— here  again  we  see  the 
dominant  persistency  in  a  definite  artistic  activi- 
ty—and finally  the  sketch  for  a  Symphony  in  C 
minor,  which  however  is  Itft  unfinished.  Schu- 
mann wanted  at  a  later  period  to  work  it  out,  but 
he  could  not,  as  he  expressed  it,  find  himself  at 
home  any  longer  in  the  sketch.  .  .  . 

While  planting  himself  upon  the  study  of  the 
masterworks  in  this  kind,  especially  those  of 
Beethoven,  Schumann  has  conceived  and  treated 
the  Symphonic  form  in  his  own  .spirit.  Accord- 
ingly the  tenor  of  these  works  of  his  is  thorough- 
ly Sehumann-ish  ;  and  what  lends  them  a  higher 
artistic  worth  is  the  circumstance,  that  this  tenor, 
this  ideal  part  in  them  is  brought  into  essential 
unison  with  the  traditional  form.  You  scarcely 
notice  even  those  infringements  and  excrescen- 
ces, which  one  so  often  meets  with  in  the  first 
creative  period.  Another  thing  demands  an  even 
more  unconditional  recognition,  and  that  is  the 
surprising  dexterity  with  which  Schumann  at 
once  handled  the  orchestral  instruments,  whose 
natures  could  have  been  but  little  known  to  him. 
To  be  sure  we  find  single  details  which  betray 
a  want  of  the  most  accurate  acquaintance  with 
the  technique,  of  the  wind  instruments  especially; 
but  these  unevennesses  vanish  in  the  whole,  and 
one  cannot  complain  here  about  too  difficult  or 
desperate  tasks  for  the  executant.  The  tone- 
color  produced  by  Schumann's  instrumentation 
is  not  everywhere  entirely  beautiful  ;  he  did  not 
in  the  same  degroe.possess  that  primary  feeling  for 
euphony  which  forms  a  specific,  peculiarity  with 
the  greatest  masters  of  the  past,  arid  which  in 
Mozart,  for  example,  compels  the  greatest  admi- 
ration. Yet  it  shows  itself  continually  character- 
istic. You  feel,  that  in  this  regard  the  effect  that 
was  intended  is  always  reached. 

By  the  symphonic  works  just  mentioned,  as 
ivell  as  by  those  which  belong  to  a  later  period, 
Schumann  solved  the  problem,  which  he  himself 
did  not  for  a  long  time  believe  possible,  of  creat- 
ing somelliinrj  individual  and  significant  in  an  Art- 
form  already  fully  developed  to  the  highest  point. 
How  wavering  he  was  in  his  views  about  it,  is 
shown  among  other  things  by  his  remark,  repeat- 
ed at  a  later  period,  that  there  was  nothing  left 
one  to  do  in  the  Sonata  and  the  Overture  forms. 
Nevertheless  he  wrote  two  Sonatas  and  several 
Overtures  in  the  last  years  of  his  life. 


[Passing  overnow  what  Wttsielewski  says  of  the  Important 
compofitions  in  other  kinds  wliieh  next  occupied  Schumann, 
(three  Quartets,  piano  Quintet,  "Paradise  and  the  Peri,"  &c.) 
we  come  to  the  year  1845.  In  the  mean  time  he  had  removed 
from  Leipzig  to  Dresden,  and  during  this  time  his  chronic 
tendency  to  disease  of  the  brain  had  grown  upon  him  painful- 
ly-] 

It  is  not  clear  when  Schumann  turned  his  en- 
ergies anew  to  musical  labors  in  Dresden.  His 
list  of  compositions  contains  merely  the  following 
notices : 

"1845  (Dresden).     Many  contrapuntal  works. 

—Four    Fugues   for  the  piano-forte    (op.72). 

Studies  for  the  Pedal  Piano,  1st  set  (op.56).— 6 
Fugues  on  the  name  B,  A,  C,  H,  for  Organ  (op. 
60).— Sketches  for  the  Pedal  Piano  (op.  58).— 
Intermezzo  and  Rondo,  Finale  as  conclusion  to 
my  Fantasia  for  piano— appeared  as  Concerto(op. 
o4).~Symphoni/  for  OrcJiestra,in  C major,  sketch- 
ed." 

Here  again  we  see  the  persistency  in  one-si- 
ded artistic  creation  ;  but  in  this  case,  as  the  ma- 
jority of  the  works  just  named  belong  to  the  strict 
style,  it  is  quite  obvious  that  Schumann  was  stri- 
ving after  a  freer  mastery  of  form  than  he  had 
yet  been  able  to  command.  It  was  as  it  were  the 
preparation  for  the  greater  creative  onsets  which 
he  was  presently  to  undertake. 


Finally,  the  C-major  Sj-mphony,  op."61,  in  its 
origin  the  third,  completed  in  the  year  1846,  may 
be  regarded  as  a  happy  continuation  and  advance 
upon  the  symphonic  labors  undertaken  in  1841. 
It  is  riper,  manlier,  more  vigorous,  more  deep- 
ly combined  than  those  were,  and  especially  by 
far  more  orchestral  in  its  whole  keeping  as  well 
as  in  detail.  The  introduction  to  the  first  move- 
ment," Sostenuto  assai,"wa.s  originally  desii^ned  for 
something  else,  and  already  composed  when  Schu- 
mann conceived  the  plan  of  writing  this  Sympho- 
ny. (Its  first  public  performance  occurred  in  a 
Gewandhaus  Concert,  Nov.  5, 1846).  Accordino' 
to  Schumann's  own  statement,  the  conception  of 
this  Symphony  falls  within  the  first  period  of  his 
sickness.  He  says :  "I  sketched  it  while  I  was 
yet  suffering  very  much  physically  ;  indeed  I  may 
say,  it  was  the  resistance  of  the  spirit  that  here 
plainly  influenced  me,  and  through  which  I 
sought  to  fight  down  my  morbid  condition.  The 
first  movement  is  full  of  this  conflict  and  in  its 
character  very  moody  and  refractory." 

[We  now  pass  over  the  composition  of  his  only  opera.  "  Ge- 
noveva,"hi3  "Manfred"  music,  the  "Album"  for  children, 
and  a  great  variety  of  smaller  pieces,  vocal  and  iustrumsntal, 
and  come  to  the  year  1850.] 

The  Symphony  in  E-flat  major,  op.  97,  in  five 
movements,  was  sketched  and  instrumented  be- 
tween Nov.  2  and  Dec.  9  of  the  year  1850.  It 
passes  for  the  third  Symphony,  though  in  the  or- 
der of  origin  it  is  the  fourth.  It  may  be  called, 
in  the  most  peculiar  sense  of  the  word,  the 
"Rhine"  Symphony  ;  for  Schumann,  according  to 
his  own  statements,  received  the  first  impulse  to 
it  on  beholding  the  Cologne  Cathedral ;  and  in 
part  also  the  solemnities,  which  occurred  at  that 
time,  of  the  elevation  of  the  Archbishop  of 
Cologne,  Von  Geissel,  to  the  rank  Fof  Cardinal, 
had  their  influence   upon   the  work  while  it  was 
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in  progress.  To  this  latter  circumstance  the 
Symphony  owes  directly  the  insertion  of  a  fifth 
movement,  whicli  is  not  customary  in  point  of 
form,  namely  the  fourth  in  the  order  of  succes- 
sion, originally  superscribed  :  "In  the  character 
of  an  accompaniment  to  a  solemn  ceremony."  On 
the  publication  of  the  work  Schumann  erased 
this  superscription,  which  he  had  put  on  for  the 
sake  of  easier  understanding;  he  said  :  One  must 
not  show  the  people  his  heart ;  a  more  general 
impression  of  a  work  of  Art  is  better  for  them  ; 
then  at  least  they  will  make  no  false  comparisons." 
In  regard  to  the  character  of  the  other  move- 
ments he  added  :  "Popular  elements  had  to  bo 
prominent,  and  I  believe  I  have  succeeded," 
which  applies  at  least  to  two  of  the  movements 
(the  second  and  the  tifth),  so  plain  and  (in  a 
good  sense,  so  far  as  the  thing  was  possible  for 
Schumann)  popular  is  their  style. 

For  the  rest,  the  E-flat  Symphony  as  a  tone- 
creation  stands  on  the  whole  in  the  same  rank 
with  the  other  orchestral  works  of  Schumann^ 
and  there  is  no  reason  for  putting  it  at  all  in  the 
background,  unless  we  take  for  a  criterion  the 
observation  that  with  all  masters,  even  the  great- 
est, one  work  is  always  finer  than  another,  which 
after  all,  is  adducing  nothing  decisive  against  the 
artistic  importance  of  the  product  of  the  mind  in 
question.  The  real  question  is,  whether  it  is  a 
real  work  of  Art,  and  if  this  question,  as  in  the 
present  case,  must  be  answered  in  the  affirmative, 
we  know  enough.  Thus  the  E-flat  Symphony, 
considered  by  itself,  shows  :  richness  of  invention, 
originality,  freshness  of  feeling,  truth  of  expres- 
sion, felicitous  combination,  and  above  all  mas- 
terly handling  of  the  material, — qualities,  in  one 
word,  which  make  its  artistic  worth  indubitable. 

The  Symphony  in  D-minor,  already  composed 
in  the  year  1841,  but  laid  aside,  and  only  worked 
out  and  completed  in  respect  to  instrumentation 
near  the  end  of  1851,  and  then  published  as  the 
fourth  (op.  120),  was  really  in  its  origin  the  sec- 
ond. It  shares  all  the  excellences  of  the  best 
works  which  fall  within  the  middle  creative  peri- 
od of  Schumann.  Indeed,  it  almost  seems  as  if, 
in  power,  compactness,  clearness  of  conception,  it 
held  a  very  conspicuous  place  among  all  the  mas- 
ter's greater  works.  It  consists  of  four  move- 
ments, organized  after  the  model  of  the  master- 
works  in  this  kind,  but  passing  immediately  into 
one  another ;  to  which  arrangement  Schumann 
was  perhaps  induced  through  the  short,  un- 
carried-out  Roraanza  (in  the  usual  place  of 
the  slow  movement),  if  not  by  his  striving  after  a 
greater  rounding  off  of  form.  The  instrumen- 
tal alterations,  by  which  Schumann  improved 
his  manuscript,  relate  merely  to  the  wind  in- 
struments. The  stringed  quartet  was  retained 
as  originally  written.  Moreover  one  instrument, 
which  was  to  have  played  a  part  according  to  the 
first  draught  of  the  Romanza,  the  guitar,  was  left 
out,  because  Schumann  thought  that  its  effect,  as 
compared  with  the  usual  orchestral  instruments, 
might  be  a  doubtful  one. 


For  Dwight's  Journal  of  Musio. 

The  "Moonlight"  Sonata. 

(Concluded  from  paeel8.S. 

The  second  movement,  Allegretto,  appears  as  a 
kind  of  intruder  between  the  first  and  the  last 
movement.  Pretty  as  this  Minuet  is,  it  bears  no 
affinity  to  the  general  character  of  the    Sonata. 


It  is  impossible  to  follow  the  illusion,  or  better, 
the  poetical  idea,  with  this  piece  in  your.  way. 
Strange,  that  Prof.  Marx,  with  his  deep  knowl- 
edge and  appreciation  of  Beethoven  should  not 
see  this,  but  attempt  to  establish  an  inner  con- 
nection between  this  intermezzo  and  the  other 
movements.  In  passing  from  his  beautiful  des- 
cription of  the  Adagio  over  to  the  Minuet  he 
says  :  "That  was  the  song  of  resignation.  Now 
follows  the  separation  (^Allegretto).  'Oh,  re" 
member  me  ! ' — 'I  remember  thee  !  Farewell  ! 
farewell !'  abruptly  thrown  out,  but  steeped  in 
tears  unto  the  last  'forever !'  What  images  of 
blissful  moments,  now  passed  !  what  shadows  of  a 
dark  future  then  flit  across  the  soul  of  the  re- 
signed, in  the  Trio, — who  can  interpret  it  ?" 
Elterlein  calls  this  Allegretto  a  make-up  piece, 
a  true  hors  d'  ceuvre,  and  supposes  that  some  one 
else  put  it  in.  This  is  going  a  little  too  far,  but 
we  may  derive  a  hint  from  the  fact  that  Beetho- 
ven, according  to  Schindler,  in  later  years  seri- 
ously entertained  the  idea  of  expelling  from 
several  of  his  Sonatas  the  Minuets  or  Scherzos 
altogether,  in  order,  as  he  said,  to  attain  greater 
unity.  Besides,  most  of  the  Sonatas  composed 
after  the  C-sharp  minor, — and  they  belong  to  the 
best — contain  no  Scherzo.  We  are,  therefore, 
bold  enough — with  all  due  reverence  for  the  ge- 
nius of  the  incomparable  tone-poet — to  propose 
to  skip  the  Allegretto,  and,  after  the  last  sounds 
of  the  Adagio  have  died  away,  immediately  at- 
tack the  closing  Presto  agitato. 

This  movement  forms  an  admirable  counter- 
part to  the  Adagio,  and  it  seems,  indeed,  as 
though  both  had  been  composed  one  after  the 
other,  and  the  Allegretto  been  put  in  finally  be- 
tween them.  The  same  idea,  the  same  picture, 
may  be  traced  in  both,  steadily  developed. 
While  the  first  movement  depicts  the  sorrows  of 
a  mind  resigned  to  an  awful  fate,  the  finale  sug- 
gests the  determination  to  rise  and  bravely  fight 
the  battle. 

"I  will  seize  Fate  by  the  throat;  surely,  it 
shall  not  prostrate  me  entirely,"  writes  the  au- 
thor in  a  letter  dated  November  IGth,  1801, 
when  the  dreadful  fact  had  to  be  acknowledged, 
that  the  demon  of  deafness  was  digging  deeper 
and  deeper  into  his  ear,  bent  upon  totally  des- 
troying that  organ  so  necessary  for  the  musician. 
"I  will  seize  Fate  by  the  throat," — this  is  the  best 
motto  for  the  illustration  of  the  present  move- 
ment. How  suggestive  of  this  iron  resolution 
not  to  submit,  but  rather  fight  furies  and  demons, 
are  those  two  mighty  strokes,  which  every  time 
finish  the  first  motive,  as  with  terrible  velocity  it 
rushes  from  below  up  to  its  clima.K  (measures  1 
and  2,  and  so  forth)  !  But  alas !  though  we 
have  the  power  and  determination  to  defy  a  per- 
secuting fate,  who  can  help  deploring*"  the  inex- 
orable necessity  ?  This  is  indicated  by  the  sec- 
ond subject,  beginning  with  the  21st  measure. 
But,  the  regret  soon  assumes  a  kind  of  playful 
humor,  an  attempt  to  smile  through  tears  (m. 
25);  however,  the  determination  to  battle  on 
soon  prevails ;  stroke  after  stroke  falls,  giving 
evidence  of  a  terrible  earnestness.  Suddenly,  a 
strange  chord,  powerfully  struck,  appears,  as  if 
to  say :  stop  (m.  33)  I  and  a  stream  of  notes 
comes  nimbly  running  out,  ending  with  a  merry 
trill.  Another :  stop !  and  the  same  stream  of 
sounds,  but  this  time  in  a  lower  region,  in  order 
to  run  up  all  the  higher,  striking  and  flashing 
about,  till  the  tumult  comes   to  a   close   by  the 


appearance  of  a  third  motive  (m.  43).  This  fig- 
ure is  remarkable  for  its  unsteadiness ;  it  runs 
irresolutely  to  and  fro  ;  it  questions  and  replies  ; 
one  is  reminded  of  the  sport  and  laughter  of 
fiends,  as  they  chase  each  other  through  their 
infernal  haunts.  A  fourth  motive  of  a  somewhat 
proud,  dignified  character  enters  (m.  57,  58,  59), 
but  soon  breaks  off,  leaving  the  accompanying 
figure  of  sixteenths — which  originated  in  the  be- 
ginning with  the  principal  motive — alone  toclose, 
the  first  part.  However,  there  is  no  actual  close 
since  the  figure,  without  pausing,  connects,  the 
first  time  with  the  commencement  of  the  move- 
ment, the  second  time  with  the  second  part.  The 
repeat  of  the  first  part,  with  reference  to  the 
progressive  idea  of  the  work,  is  as  improper  and 
out  of  place  here,  as  was  the  Allegretto  above, 
as  before  mentioned.  Every  sensible  musician 
must  feel  this.     Accordingly,  we  go  right  on.       | 

Of  the  many  beauties  in  the  second  part  we ' 
will  only  mention  the  organ  point,  or  pedal  bass 
which  for  grace  and  symmetry  is  unsurpasset 
(from  m.  23  to  37  inch  in  the  2d  part).  Oiie  ii 
reminded  of  a  lull  in  the  gigantic  struggle;  of  : 
mind  weary  and  exhausted,  having  succeeded,  fo 
once,  in  escaping  from  the  dark  shadows  tha 
surround  it,  enjoying  a  moment's  repose,  rocke' 
and  cradled  by  the  remembrance  of  former,  haf 
pier  days ;  or  of  Faust,  in  the  s^ene  wher 
Mephistopheles  holds  the  weary,  life-tired  ma 
under  the  spell  of  a  magic  sleep,  and  shows  hii 
the  image  of  the  fair  Margaret.  After  the  la 
chord  of  this  charming  interlude  has  expired,  tl 
third  part  begins,  and  the  struggle  is  renewed. 

Finally,  we  will  call  attention  to  the  brillia 
coda,  beginning  with  the  41st  measure  before  tl  I 
close.     Observe  how  (m.  37  and  36)  the  masf 
of  sound  are  piled  one  upon  the   other  in  rap 
succession,    until  a  fermata  puts   a  stop   to  t 
flood  !     The  same  process  is  repeated  immedial 
ly  after.     A  still  more  powerful   climax  we  fii 
in  the  quasi  cadenza,  commencing  with  the  24 
measure ;  a  true  manifestation  of  rage  and  fur 
one  torrent  of  notes  following  another,  the  sonr; 
flying  about  in   wild   haste,   until   calmed  byi 
fermata  on  the  minor  ninth.     The  trill  erownii 
i\\\s  fei-vutta  ends  in  a  short,   but  expressive  (I 
denza,  which  gi-ovvs  quickly  both  slower  and  lo 
er,  till  it  becomes  congealed  to  Adagio  with  I; 
key-note,  C-sharp,  for  its  close.     This  note,  fr 
here  to  the  end  of  the  movement,   steadily  ma 
tains  its  ground  in  the  bass,  and  at  last  joins  I 
right  hand  in  the   dashing   chord-passage  wh  j 
fitly  closes  the  whole  work. 

On  the  29lh  of  March  next,  it  will  be  S9yci 
since  the  remains  of  the  restless,  hard-tried  cff 
poser  found  eternal  peace  in  one  of  the  cet)' 
teries  near  Vienna.  A  year  after  the  burial,  i 
the  same  day,  a  plain  monument  was  erected  O;' 
the  grave,  with  the  simple  inscription:  Bekti 
VEN,  while  a  funeral  choir  sang : 

"Du,  dem  nie  im  Leben  I 

Ruhstitt  ward  und  ITeerd  nnd  Hans 

Ruhe  nun  im  stilien 
Grabo,  nun  im  Tode  aus  I'*  ! 

''Thou  to  wliom  was  gmntcd 
Neither  rest,  nor  home,  nor  hearth, 

Kest  now  In  thy  quiet 
Grave  beneath  the  tranquil  earth; ' 

Since  that  time  the  fame  and  appreciatioij'"  ,| 
the  great  tone-poet  have  increased  to  an  eJi',' 
almost  without  a  precedent  in  the  annals  of  i'' 
sic  and  literature.  It  is  said  that  in  his  nfl,  >- 
country  more  of  Beethoven's  music  is  sold  Ij" 
of  all  the  rest  of  the  composers,  great  and  si]  • 
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igothnr  ;  wliilo  otiior  countrioe  apparently  strive 
ot  to  rsmain  far  behliul  Germany.  And  so  it 
lould  be  and  must  necessarily  be.  Much  of  it 
■ill  doubtless  bo  forgotten  as  lime  rolls  on,  but 
ieeesliko  the  present  Sonata,  and  its  great  rival 
1  F-minor  (op.  !)7),  will  continue  to  charm  com- 
itr  generations.  Not  that  the  musical  world 
innot  afford  to  let  such  compositions  die,  but 
le  works  themselves,  by  their  innate  power  and 
Itality,  will  demand  to  live.  It  is  the  spirit  that 
veth.  Our  Sonata,  to  which  these  lines  are  de- 
ited,  is  eminently  a  spiritual  composition, 
here  is  nothing  about  it  which  in  the  least  tickles 
le  senses ;  but  plain  and  grand,  with  just  so 
uch  of  body  as  is  necessary  for  its  expression, 
lis  music  affects  us  lilte  the  eternal  voices  of 
iiture,  a  mere  combination  of  sounds  to  the 
ick-eared  and  hard-hearted,  but  full  of  deep 
eaning  to  the  tender,  susceptible,  poetic   mind. 

A.    KK. 


For  Dwight's  .Tournal  of  Music. 

Italian   Language. 

Mb.  DwiGfTT, — The  following  suggpFtions  formed  part  of  an 
licle  written  fiome  jear.s  ago  in  Italy  for  one  of  our  magazine?, 
i  intended  for  the  use  of  travellers  and  sojourner.s  in  that 
intry.  By  mischance  it  met  with  an  untimely  fate,  being 
amped  in  the  waves  of  the  Atlantic.  I  have  done  the  best 
th  my  memory  to  fish  up  that  portion  of  it  devoted  to  the 
iguage,  thinltiDg  it  might  po.ssibly  be  of  service  to  those  of 
r  musical  public  who  devote  themselves  to  Italian  vocal 
isic— not  many  I  fear,  in  spite  of  the  general  verdict  in 
rope  in  favor  of  Italian  as  the  language  best  suited  for 
isical  expression. — p.  b.] 

The  usual  outfit  for  an  Italian  campaign,  with 

)se  desirous  of  acquiring  the  lansruage,   consists  of 

lictionary   and   grammar,  the  Divina    Commedia, 

i  Manzoni's  Promesxi  Sposl.     These   are   studied 

:  we  study  Greek  and  Latin  at  school.     At  the  first 

I  ting  place  a  master  is  procured,  who   must,   as  a 

me  qua  non,  be  a  proficient  in  English.     He,  good 

'  y  man,  falls  quietly  into  the  route   marked  out  for 

i  fi.    His  successors  in  the  other  towns  do  the  same. 

nice,  Florence,   Rome,   Naples,    are   successively 

i  Ited.     The  little  library  is   diligently  thumbed   by 

ht  and  by  day.     The  doctor  pockets  his  fees  ;  but 

patient  is  incapable  of  moving  his  legs.     Day  by 

'  lie  is  borre  about  l>y  couriers,  valets  de  p!ace,et  id 

MS  omiie.     They  order  bis  meals,  his   movements, 

whole  day.     He  acts  but  at  their   beck.     At   the 

p,  the  tbeatro,  the  church,  the  gallery,  their  dark 

dow  is  brooding   over  him.     They   deplete   him 

;  oi-oiisly — directly  for   themselves,   vicariously  for 

'  legion  to  whose  lion   they  play   the   jackal.     He 

j:  JS  daily.     He    thinks   with   regret  of  his  home. 

|1  ere,  at  least,  he  was  a  man,  tottts,  teres  alque  rotun- 

( .    Here  he  is  Sindbad,  with  the   old   man   of  the 

upon  his  shoulders  ;  Prometheus,   with  the  vul- 

i  at  his  maw.     He  is  incapable  of  a  word  in   self- 

!  :nce.     He  calls  on  Dante,  but   he  heeds  him  not ; 

|.  nzoni,  but  he  is  deaf  to   his   entreaties  ;  and   the 

j  I  of  all  the  bright  hopes  with  which  he  entered 

ji  y  is  that  he  is  put  on  board  a  steamer  at   Naples, 

1"  booked,  like  a  bale  of  goods,  for  Marseilles. 

r"he  course   of  study   referred   to  above   is   well 

<;lugh  when  the  student  is  desirous  of  making  him- 

I'i  acquainted  with  the  Italian   language,  as   well 

■i.ten  as  spoken  ;  and  is  indispensable  to  the  labor- 

'  ii  the  fields  of  Italian  literature.     With  either  ob- 

.]  in  view,  the  works  of  the  great  Tuscan  who  was 

I  first  to  write  in  the  living  tongue,  and  the  pure 

Nical  language   of  Manzoni's   romance,    (which 

'  igh  a  very  dull  book,   must  be  allowed   to    bear 

t  palm  in  modern  Italian  literature)  are  to  be  treas- 

'i  I.    But  sound  them  to  their  utmost  depth ;  be 

'1   to  understand  every  line,  and  to   render  it  into 

!  choices!  vernacular— ifthis  is   all,  you  are  not 

'■j  sr  fitted  than  before  to  order  a  beefsteak,  or  en- 

J.;  i  lodgings,  or  hold  your  own  among  the  throng 


of  harpies  that  will  ho  let  loose  upon  yon  when  you 
first  set  foot  in  an  Italian  seaport.  A  foreigner, 
whoso  knowledge  of  English  is  confined  to  Chaucer 
and  Sir  Thomas  Browne,  would  find  similar  diffi- 
culty in  a  crowd  of  New  York  hackney-coachmen  at 
the  battery,  or  in  the  coffee-room  of  a  London  hotel. 

Tlie  problem  for  the  traveller  in  a  foreign  country 
to  solve  is  this  :  IIow  am  I  in  the  shortest  possible 
time  to  render  myself  independent  of  olbois'  aid  in 
making  known  my  wants  and  in  understanding  what 
is  said  to  me  ■?  The  solution  I  ofl^ir,  after  some 
experience  and  observation,  is  the  following  : 

Be  content  to  he  superficial  till  you  have  time  to 
be  profound. 

Procure  an  Ollendorf's  grammar  and  go  through 
it  as  qnickly  as  yon  can  ;  if  in  company  with  one  or 
more  friends,  so  much  the  better. 

Learn  by  heart  a  vocabulary  and  phrase-hook. 

Head  books  of  the  most  simple,  colloquial  style; 
such  for  instance,  as  the  translation  of  The  Arabian 
Nights,  published  at  Naples. 

At  the  same  time  engage,  as  teacher,  a  native.  If 
he  does  not  know  English,  all  the  better.  The  ad- 
vantage you  lose  by  leaving  some  things  unexplain- 
ed for  a  time,  will  bo  much  more  than  counterbal- 
anced by  the  necessity  of  making  each  other's  mean- 
ing intelligible  in  the  master's  language.  It  is  not 
sufficient  for  him  to  engjige  never  to  recur  to  his 
knowledge  of  English.  The  temptation  is  too  great; 
and,  what  is  more,  our  race,  though  not  wanting  in 
boldness  in  other  respects,  are  the  veriest  cowards  in 
the  face  of  ridicule,  and  will  never  fight  well  in  a  for- 
eign language  until  fairly  cornered. 

Lose  no  time  with  your  teacher  in  translating  into 
English,  for  you  can  do  that  as  well  by  yourself. 

Read  his  language  by  alternate  paragraphs  with 
him,  for  the  benefit  of  his  accent;  observing  very 
minutelv  the  pronunciation  of  every  syllable,  and 
try  your  best  to  imitate  him. 

Take  care  to  remind  him,  from  time  to  time,  of 
the  necessity  of  correcting  yon ;  for,  whatever  his 
politeness  may  lead  bim  to  say  (and  an  Italian's,  es- 
pecially a  Florentine's,  will  lead  him  a  great  way)  the 
instances  of  persons  speaking  a  foreign  language 
with  a  perfect  accent  are  exceedingly  rare,  and  only 
exist  at  all  among  those  in  whom  the  favorable  cir- 
cumstances combine  of  a  beginning  during  childhood, 
a  long  foreign  residence,  and  more  than  all  a  gift  of 
the  powers  of  observation  and  imitation. 

A  portion  of  the  hour  should  he  devoted  to  con- 
versation, in  which  you  should  take  the  lion's  share  ; 
relating  your  experiences,  giving  an  epitome  of  what 
you  may  have  read,  rehearsing  your  old  stock  of  Joe 
Millers,  &c.  The  rest  may  be  usefully  employed  in 
translating  from  some  simple  book  in  English  or  other 
language.  If  the  master  is  ignorant  of  the  language, 
it  is  for  you  to  make  the  meaning  clear  to  him  ;  and 
the  task  is  a  very  useful  one.  In  the  same  manner, 
prepare  in  writing,  between  the  lessons,  some  trans- 
lations from  the  same  volume,  for  inspection  and 
correction. 

I  do  not  pretend  to  ofi'er  these  suggestions  as  be- 
ing very  original.  They  commend  themselves  to 
common  sense,  and  doubtless  have  been  practised  on. 
Yet  it  is  fair  to  conclude  that  there  must  exist  some 
great  defect  in  the  mode  usually  adopted  for  acquir- 
ing the  power  of  speaking  Italian,  when  it  is  so  very 
rare  to  find  any  one,  even  among  those  who  have  de- 
voted themselves  most  conscientiously  to  the  task, 
who  pronounces  correctly  the  simplest  vocalic  sounds. 
Why  teachers  do  not  address  themselves  at  once, 
from  the  beginning,  to  the  vices  that  petvade  notori- 
ously all  English  Italian,  I  can  only  suggest  an  ex- 
planation for  by  supposing  that  they  consider  a  cer- 
tain amount  of  foreign  accent  a  stern  necessity,  and 
do  not  distinguish  between  those  defects  which  are 
all  but  insuperable  by  our  organs,  and  those  which 
require  only  philosophy  and  attention  to  master. 

When  one  of  English  race,  past  the  age  of  child- 
hood, is  called  on  to  articulate  an  entirely  new  sound, 


such  as  the  French  u  or  the  German  gultural-s,  tlioro 
is  nil  excuse  for  wa  nt  of  success  ;  and  we  should  ex- 
tend the  same  to  foreigners  who  fail  in  mastering  our 
111.  But,  when  required  to  articulate  sounds  with 
which  we  are  familiar  in  our  language,  though  under 
different  circumstances  and  in  new  positions,  we  have 
not  this  excuse  ;  and  the  fault  lies  either  with  the 
master  who  does  not  apply  himself  assiduously  to 
the  correction  of  errors  attributable  to  no  natural 
defect  of  the  organs,  or,  if  he  have  done  his  duty, 
there  must  be  gross  negligence  on  the  part  of  the  pu- 
pil. But  let  who  must  shoulder  the  lilame,  the  fact 
remains  that,  of  all  mere  travellers  in  Italy  whose 
vernacular  is  English,  few  pronounce  a  polysyllable 
without  committing  errors,  which,  me  jiidice,  are  ca- 
pable of  being  corrected  by  a  lecture  of  five  minutes' 
duration. 

The  leading  difference  between  the  pronunciation 
of  the  English  and  Italian,  as  well  as  all  languages 
derived  from  the  Latin,  lies  in  this,  that  while  ive  slur 
over  the  vowels  of  the  unaccented  syllables,  the  oth- 
ers allow  the  vowels  always  their  full  individual 
sound.  There  is  some  analogy  to  the  English  sys- 
tem of  pronunciation  in  the  German,  where  e  unac- 
cented is  given  the  go-by,  and  i  often  gives  little 
trouble  to  the  organs  of  speech  by  allowing  itself  the 
short  sound  of  the  English  i  in  pin.  The  name  of 
Schiller,  for  instance,  is  pronounced  by  his  country- 
men much  the  same  as  by  ourselves,  while  the  Ital- 
ians call  him  Sheeltair.  It  is  this  approach  to  the 
abandon,  the  laisser  aller  of  English  pronunciation 
that  makes  the  German,  in  spite  of  its  many  great 
difficulties,  more  easy  to  be  attained  in  perfection  by 
an  English  tongue  than  the  Italian,  French  or  Span- 
ish. 

But,  to  confine  ourselves  to  the  first,  the  English 
student  cannot  too  early  and  too  strongly  impress  it 
upon  his  mind,  that  there  is,  in  Italian,  no  approach 
whatever  to  this  English  fashion  of  slurring  the  vow- 
els. The  whole  genius  of  its  pronunciation  is  diamet- 
rically opposite.  We  generally  slur  the  vowels  ex- 
cepting in  accented  syllables, — the  Italians  give 
them  their  value  without  reference  to  accent.  Let  us 
descend  a  little  to  particulars,  and  examine  what  this 
value  is. 

The60und„of  a  is  broad  as  \n  father,  unless  follow- 
ed by  two  or  more  consonants,  or  a  final  consonant, 
when  it  has  the  sound  sometimes  given  in  New  Eng- 
land to  man,  and  which  "The  Autocrat"  has  re- 
marked as  in  satisfaction  ;  as  panno,  dal.  Our  short 
sound  of  a  \r\  fat  does  not  exist  in  Italian  ;  and  the 
slurred  sound  we  give  it,  when  unaccented,  as  in 
metal,  Isabella,  resembling  u  In  tub,  is  equally  foreign 
to  Italian  organs. 
Here  the  English  tyro  may  as  well  stop  in  limine,anA 
make  up  his  mind  to  a  complete  innovation  in  his 
habits  of  pronunciation.  In  the  sound  of  broad  a 
no  difficulty  can  exist,  as  it  is  one  of  the  first  he  ever 
uttered ;  he  is  only  not  accustomed  to  the  sound  in 
any  but  accented  syllables.  He  will  probably  pro- 
nounce the  a  in  Milano  and  Napoli  correctly  (unless 
he  should  be  wrecked  on  the  Scylla  of  the  short 
sound  of  a  in  /of)  because  it  is  accented  ;  but  it  will 
be  a  miracle  indeed  if  Charybdis  allows  him  to  be 
equally  successful  in  Messina  and  Palermo.  An  Ital- 
ian, not  used  to  this  treatment  of  vowels,  does  not  see 
the  reason  for  so  different  a  pronunciation  of  the 
same  letter.  The  reason  is  plain  to  us,  but  it  ceases 
to  be  an  excuse  when  the  rule  has  been  pointed  out. 
Although  the  broad  sound  of  a  unaccented  is  unusual 
in  English,  it  does  sometimes  occur,  and  the  student 
may  find  analogy  to  Italian  pronunciation  in  the 
words,  Sarforiiis,  croivbar,  and  grandfather.  Let 
him  give  the  Italian  broad  a  always  at  least  as  much 
of  its  true  sound  as  he  vouchsafes  to  its  English  sis- 
ter in  these  words  (omitting  of  course  the  roll  of  the 
rwhen  it  does  not  follow  the  vowel)  and  he  will  find, 
to  give  an  example,  a  wide  difference  between  our 
Ravenna  and  the  Italians'.     He  does  not  say  Surto- 
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torius,  nor  crowftiw,  nor  ("if  he  pronounces  oorroctty) 
granflfuther.     Why  should  he  say  EuvverMm  f 

The  most  usual  sound  of  jB  is  like  the  English  a 
\nfate.  As  we  have  noticed  above,  this  sound  in 
English  is  usually  slurred,  when  in  an  unaccented 
syllable,  into  the  short  sound  of  u  ;  therefore,  take 
care  to  preserve  the  pure  sound  in  povero;  venerabile, 
&c.  This  is  more  difficult  in  the  final  e,  unaccented, 
because  more  unusual  in  English.  But  it  is  a  diffi- 
culty that  requires  only  attention  to  master.  It  is  a 
leading  vice  in  English  Italian,  the  giving  to  the 
final  e  the  sound  of  final  1/  in  English.  Thus,  iutte 
queste  cose  becomes  tooti/  questy  cosy.  An  aid  to  the 
proper  pronunciation  of  these  final  syllables  maybe 
found  in  the  words,  popinjay,  castaway,  birthday,  in 
which  the  alphabetic  sound  of  a  is  preserved,  though 
unaccented. 

Before  two  or  more  consonants,  or  a  final  conso- 
nant, e  has  the  sound  of  our  e  in  met ;  as  cento,  del, 
per.  It  must  preserve  the  same  sound  before  r, 
though  it  is  a  very  common  error  to  give  it  the  sound 
of  the  English  a  in  pare,  which  in  fact  is  the  combi- 
nation of  two  vocalic  sounds  ;  thus,  pa-ur.  The 
Italian  e)-is  simply  the  sound  of  e  in  met,  followed  by 
the  roll  of  the  r.  There  is  another  sound  of  e  which 
may  be  called  the  open  sound,  as  the  first-mentioned 
is  the  shut  sound  and  the  second  a  mean  between  the 
two.  This  occurs  frequently  at  the  end  of  words, 
and  then  it  usually  has  the  grave  accent,  the  only  one 
nsel  in  Italian;  as  te,  vierce,  also  the  numeral  tre, 
universally  tray  in  an  English  mouth.  The  sound 
approximates  to  the  English  a  io  fat. 

1  has  the  sound  of  our  double  e,  subject  only  to  a 
slight  modification  when  followed  by  two  consonants 
or  a  final  consonant.  This  sound  may  be  considered 
the77ons  asinorum  of  Italian  pronunciation  for  the 
Anglo-Saxon  student.  Let  him  once  get  thorough- 
ly impressed  with  the  truth  that  i  is  always  pronoun- 
ced like  our  ee,  and  act  up  to  it,  and  he  will  then 
have  reached  a  point  whence  he  can  contemplate 
with  calm  complacency  the  great  herd  of  travellers 
below,  who, — in  spite  of  their  conscientious  labors  ; 
their  hours  of  reading,  writing,  and  talking  ;  their 
dictionaries  and  grammars  ;  their  Danles  and  Man- 
zonis — have  never  yet  learned  the  plain,  simple  fact 
that  the  sound  of  i  in  pin  does  not  exist  in  Italian. 
Every  teacher  of  Italian  ought  to  put  this  in  golden 
letters  on  the  walls  of  his  room.  He  should  imitate 
Mr.  Wiseman  in  Evenings  at  Home,  and  write  : — 
What  man  has  done,  man  may  (not)  do  :  and,  whilst 
he  admits  the  right  of  his  pupils  to  pronounce  the 
vowels  in  English  in  the  manner  required  by  that 
language,  he  should  impress  on  them  daily  that  they 
have  no  right  to  introduce  foreign  sounds  into  Ital- 
ian. 

As  I  said  before,  the  sound  of  i  in  Italian  is  like 
ee  in  English,  and  it  keeps  this  sound,  whether  at  the 
beginning,  in  the  middle,  or  at  the  end  of  a  word.  It 
is  always  ee,  ee,  ee.*  And  yet  how  many  English 
tongues  pronounce  it  so  '!  Who  does  not  answer, 
when  asked  what  he  is  reading  in  Italian,  "the  Pro- 
messy  Sposy  of  Manzony  1"  Who  does  not  visit  the 
galleries  of  the  Vffizy  and  the  Pitty  f  Who  does  not 
bank  with  Eenz;/ 1  Who  does  not  receive  his  scudy 
from  Mr.  II.  at  Kome  ?  As  I  said  of  the  pronuncia- 
tion of  a,  the  difficulty  cannot  exist  in  the  sound  it- 
self, for  we  have  it  in  our  own  language.  It  is  only 
that  we  are  not  accustomed  to  it  in  unaccented  syl- 
lables. We  make  this  sound  in  demon  and  deviate, 
but  should  find  it  awkward  to  pronounce  defend  and 
delight  with  a  long  e.  We  do  not  grudge  the  sound 
in  carina,  spari,  because  the  stress  is  on  the  i;  but  how 
many  do  as  much  by  femmina  and  Napoli  ?  Yet  the 
latter,  to  an  Italian  ear,  have  equal  claim  with  the 
former.  Kossini  is  probably  at  a  loss  to  know  why 
he  always  loses  one  of  his  i'a  with  the  English,  and 
Donizetti  both  of  his.     The  reason  I  think  I  have 
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made  clear  enough,  but  I  am  not  so  sanguine  as  to 
believe  they  will  ever  be  called  anything  but  Bossee- 
ny  and  Donnyzetti/.  Neither  is  it  of  importance  that 
they  sliould,  when  spoken  of  in  English.  It  would 
savor  of  pedantry  to  give  foreign  proper  names  their 
true  pronunciation  when  talking  our  own  language. 
They  serve,  however,  a  very  good  purpose  as  exam- 
ples. 

This  vicious  pronunciation  of  the  ?  is  most  appar- 
ent in  the  terminations  of  words,  and  as  many  Ital- 
ian names  end  in  i,  and  a  great  majority  of  proper 
names,  it  is  probably  a  fault  made  more  frequently 
than  any  other.  We  are  not  without  examples  in 
English  of  this  sound  of  final  ee,  when  un.accented  : 
e.  g.,  pedigree,  axletree.  There  is  a  proper  name  too, 
Beebee.  No  one  pronounces  the  last  syllable  like  the 
\as\'m  hahy;  and  yet  though  all  Italian  names  end- 
ing in  i  (and  they  are  legion)  have  an  equal  right  to 
this  sound  of  ee,  from  English  tongues  they  get  only 
that  of  English  final;/.  Those  of  the  English  race 
whose  names  end  in  y,  such  .is  Spooney,  Merry,  &c., 
must  have  been  used,  from  the  first  day  they  set  foot 
in  Italy,  to  hear  themselves  called  Spoonee,  Merrpe 
by  the  various  hotel  keepers,  valets,  &c.  ;  and,  as  we 
have  a  proverbial  right  to  be  taught  by  our  enemies, 
these  gentlemen  have  less  excuse  for  not  imitating 
this  sound,  and,  gathering  good  It.alian  from  bad  Eng- 
lish, addressing  their  hosts  in  return  as  Signoree  La- 
drec,  Noiosee,  &e. 

0  has  several  sounds,  running  from  the  shut  0, 
which  has  almost  the  sound  of  our  double  0,  to  the 
open  sound  in  the  English  not.  This  we  never  have 
in  English,  unless  when  the  0  is  followed  by  a  conso- 
nant. Therefore  it  has  a  certain  difficulty  for  us  in 
Italian  when  final  or  followed  by  a  vowel.  Still,  we 
have  the  sound.  Thus,  it  is  easy  to  pronounce  poi 
correctly  by  imagining  consonants  between  the  vow- 
els. Polly,  pronounced  without  the  I's  ,  for  instance, 
comes  very  ne.ar  the  Italian  poi.  It  is  only  custom 
that  can  guide  the  foreigner  to  a  correct  use  of  the 
various  sounds  of  o.  But  the  final  6  accented  has 
always  the  open  sound,  as  faro,  andb;  and  many 
monosyllables,  as  cib,  no.  The  last  is  gener.ally  pro- 
nounced by  foreigners  like  the  English  no;  but  its 
true  sound  is  very  different.  It  is  like  the  sound  of 
not  without  the  t.  If  you  wish  to  give  an  emphatic 
negative,  try  the  two  pronunciations  on  some  impor- 
tunate, and  judge  of  the  comparative  weight. 

U  has  the  sound  of  our  00  in  boot  and  foot,  and  is 
the  most  constant  of  the  vowels  in  its  pronunciation. 
(Conclusion  in  ournext). 


Mozart's  Funeral. 

(Extract  from  Nohfs  Life  of  Mozart). 

When  the  doctor  arrived  late  at  night,  he  told  Sii^s- 
mayr  conlidentially  that  all  hope  was  at  an  end.  To- 
ward's  midnight  Mozart  started  up,  his  eyes  fixed; 
his  head  then  gently  sank  back,  and  he  seemed  to  fall 
asleep  ;  at  one  o'clock  in  the  morning  he  was  dead. 

His  death,  after  following  him  step  by  step  through 
life,  causes  a  shock  for  the  moment ;  but  he  had  so 
long  been  prepared  for  the  event,  thnt  it  forms  only  a 
fitting  close  for  his  pure  and  admirable  life,  and  thus 
should  give  rise  to  no  depressing  feelings.  Mozart 
had  finished  his  course;  whether  inflammation  of  the 
brain,  according  to  one  physician,  or  fever,  or  water 
on  the  chest,  according  to  others,  his  illness  was  onlv 
the  slight  impetus  given  to  the  stone  precipitated  froiii 
the  summit  of  some  lofty  tower,  which  falls  by  the 
force  of  its  own  weight.  The  powers  of  Mozart's  life 
were  exhausted,  and  if  this  cause  had  not  proved  fa- 
tal, some  other  would  soon  have  done  so. 

Very  little  information  is  to  be  gathered  as  to  sub- 
sequent events.  Mozart  died  on  the  5th  of  Decem- 
ber, 1791.  His  faithful  servant  early  the  same  morn- 
ing performed  the  last  offices  for  his  dead  master. 
The  corpse  was  clothed  in  the  black  dress  of  the  Ma- 
sonic Brotherhood,  and  laid  on  a  bier  which  was 
placed  in  his  study  beside  his  piano.  lie,  who  had 
so  often  brought  forth  living  tones  from  this  small  in- 
strument, was  now  still  ami  silent.  Constanze,  who 
was  very  ill  and  quite  broken-hearted,  stretched  her- 
self on  her  husband's  bed,  in  the  hope  of  being  at- 
tacked by  the  same  malady,  and  dying  with  him. 
Baron  von  Swieten  endeavored  to   console   her,  and 


succeeded  at  last  in  prevailing  on  her  to  leave  the 
house  of  inoiirning,  to  stay  with  some  kind  friends. 
He  then  took  charge  of  the  interment.  The  circum- 
stances of  the  widow  being  so  straitened,  (the  whole 
inheritance  consisting  of  sixty  florins  in  cash,  and  the 
collection  of  books  and  music,  valued  at  twenty-three 
florins,  forty-one  kreutzers,)  Von  Swieten  strove  to 
regulate  the  funeral  as  economically  as  possible.  It 
never  seemed  to  occur  to  the  rich  man,  who  had  so 
often  profited  by  Mozart's  artistic  powers,  the  aristo- 
cratic patron,  who  had  reaped  so  much  pleasure  from 
the  charming  society  of  the  deceased,  that  it  might 
well  have  been  his  privilege  to  undertake  not  only 
the  management,  but  the  cost  of  a  funeral  for  the 
great  artist. 

On  the  afternoon  ,of  the  following  day,  the  benedic- 
tion was  pronounced  over  the  corpse  in  the  Church 
of  St.  Stephen.  This  ceremony  took  place  in  the 
Chnpel  of  the  Cross,  where  the  pulpit  of  St.  Capis- 
trano  now  stands,  (a  monument  erected  to  him).  It 
was  a  rough,  stormy  December  day,  with  alternate 
showers  of  snow  and  rain,  when  Mozart's  body  wa3 
carried  out  of  the  cathedral.  The  few  friends  who.se 
warm  enthusiasm  for  the  maestro  overcame  their 
dread  of  the  weather,  stood  round  the  coffin  sheltered 
by  umbrellas.  They  then  followed  it  along  the 
"grosse  Schulerstrasse."  Butthey  too,  at  the  Stuben 
Gasse,  forsook  the  procession,  which  proceeded  to  the 
churchyard  of  St.  Marx.  Thus  it  occurred  that  not 
a  single  friend  among  the  numbers  on  whom  he  had 
conferred  so  much  enjoyment  during  his  life,  now 
stood  beside  his  grave.  His  worldly  position  was 
neither  high  nor  brilliant,  which  alone  insures  world- 
ly honors  "(^  the  dead.  Ho  who  had  lived  so  much 
for  others,  was  not  even  permitted  to  possess  a  grave 
of  his  own.  Out  of  economy,  a  place  had  been  par- 
chased  for  him  in  a  spot  common  to  many,  in  which 
usually  from  fifteen  to  twenty  coffins  were  depositeii, 
and  regularly  exhumed  every  ten  years  to  make  room 
for  others. 

His  faithful  servant,  whose  best  services  attended 
him  to  the  last,  was  present  at  the  benediction  of  his 
master's  remains.  Von  Swieten  and  Salieri  were 
also  there.  Siissm.ayr,  the  good  and  true  Abt  Stad- 
ier,  Capellmeister  Koser,  and  the  violoncellist  Orsler, 
even  followed  the  bier.  Schikaneder,  Stadler  (the 
clarionet-player),  and  many  others,  who  during  the 
master's  life  had  contrived  to  keep  up  a  close  intiina- 
cy  with  him,  now  held  themselves  aloof,  and  it  was 
his  attached  servant  alone  who  thought  of  asking 
Constanze  whether  a  cross  should  not  be  erected  over 
the  grave.  Her  reply  was,  that  this  was  sure  to  he 
done,  concluding  thnt  the  parish  where  the  benedic- 
tion tnok  place  would  also  supply  a  cross.  But  sub- 
sequently, when  she  recovered,  and  her  first  burst  of 
grief  being  over,  she  visited  the  churchyard  with  her 
friends,  there  was  a  new  sexton  there  who  could  not 
point  ont  the  grave  !  All  research  was  vain,  and  110 
efforts  have,  even  to  this  day,  discovered  the  spot 
where  Mozart  lies. 

But  let  us  turn  our  eyes  from  this  picture,  which  is 
not  that  of  Mozart  to  us.  His  true  image  is  that  ol 
light  and  life,  not  gloomy  visions.  He  shared  the 
fate  of  mortality  with  the  most  insignificant  of  mor- 
tals,— nay,  even  less  was  his:  his  obsequies  were  at- 
tended by  no  worldly  pomp ;  not  even  one  sympathiz- 
ing friend  was  there,  and  his  last  resting-place  is  un- 
known. But  few  share  with  him  the  mighty  prerog- 
ative, that  his  renown  does  not  depend  on  such  things, 
— that  it  has  shed  its  radiance  over  the  wide  world,; 
like  the  light  diffused  by  the  blessed  sun.  Not  with-' 
out  just  cause  do  we  employ  this  image, — for  light  is 
indeed  reflected  with  singular  brightness  from  his  life 
and  from  his  works.  The  existence  of  few  men  has 
been  so  luminous  as  that  of  Mozart.  Ho  passed 
through  the  ranks  of  the  earth  horn  like  a  god  of  light 
from  whose  head  emanate  brilliant  rays,  everywhere 
disseminating  gladness,  light  and  warmth.  Otlv, 
ers  m.ay  have  enjoved  a  far  greater  portion  of  earthly, 
happiness,  thongh  his  path  had  its  brightness  too,  buli 
his  was  a  far  purer  bliss.  Even  in  the  first  bloom  ol] 
his  youth  soaring  alxive  all  earthly  pleasures  aiidf 
pains,  he  thus  early  drew  near  the  brighter  light. 

Constanze  did  not  long  suffer  from  her  burden  0: 
sorrow  and  care ;  for  though  there  were  slanderers 
enough  ready  to  exaggerate  the  debts  of  the  de(;easci 
master  into  vast  proportions,  the  Emperor  himsci 
heard  the  truth  from  the  widow,  and,  with  a  n()bl( 
sense  of  justice,  granted  her  at  once  a  small  pension 
He  also  interested  himself  in  a  concert  that  Constsnzi 
gave  at  his  instigation,  and  in  so  generous  a  manner 
that  she  was  enabled  at  once  to  pay  all  her  husband 
debts,  which  amounted  to  3000  guiden,|(abont  300I. 
Soon  afterwards  concerts  were  given  in  variou 
places,  in  order  apparently  to  compensate  the  widov 
for  the  neglect  shown  to  the  deceased  maestro.  Bu 
her  anxieties  were  not  entirely  relieved  till  the  ycn| 
1809,  when  she  married  the  Danish  councillor  Nis, 
sen,  who  undertook  the  education  of  her  two  sortf 
From  this  period,  too,  the  memory  of  her  laraetitc 
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hasbnnd  (wliom  all  the  world  had  in  the  mean  time 
learned  to  revere  as  one  of  tlio  greatest  musicians) 
was  renovated  more  vividly  in  lier  heart,  inspiring  a 
feeling  of  pride  which  hitlierto  in  the  remembrance  of 
the  incapacity  of  the  great  man  to  provide  an  ade- 
quate subsistence  for  his  family  had  in  some  degree 
subsided.  She  therefore  now  began  to  think  that  it 
would  be  well  worth  while  to  furnish  the  particulars 
of  his  life  for  posterity.  Nissen  industriously  col- 
lected every  reliable  information  which  could  con- 
tribute to  form  faithful  outlines  for  a  portrait  of  the 
maestro,  and  a  glorious  likeness  emerged  from  the 
chaos  of  false  or  distorted  traditions. 

Ho  "Was  a  man  whose  mission  in  this  world  seems 
to  have  been  entirely  fulfilled,  to  whom  it  was  given 
to  link  together  the  godlike  with  humanity,  the  mor- 
tal with  the  immortal, — a  man  whose  footprints  not 
all  the  storms  of  time  can  ever  efface, — a  man  who, 
amid  all  his  lofty  aims,  esteemed  the  loftiest  of  all  to 
be  the  elevation  of  humanity. 


Msit  Jh0ab. 


Switzerland. 

The  Cologne  correspondent  of  the  Orchestra  (Jan. 
30)  writes  : 

Cologne  is  certainly  well  situated  for  a  musical 
correspondent.  In  a  few  hours  he  can  run  over  to 
Amsterdam,  Brussels,  Zurich,  Berlin,  or  Leipsic.  As 
every  year  at  this  time  a  musical  "FesI,"  is  held  at 
Basle  for  the  benefit  of  Kapellmeister  Ernst  Reiter,  I 
determined  to  miss  a  quartet  Soiree  in  Cologne,  and 
go  to  Switzerland,  thinking  perhaps  a  few  words 
about  the  state  of  music  in  that  country  might  prove 
interesting  to  the  readers  of  the  Orchestra.  About 
twenty  years  ago,  Herr  Reiter,  a  German  musician, 
came  to  Basle  as  leader  of  a  very  small  amateur  so- 
ciety. By  dint  of  energy  and  musical  knowledge, 
Reiter  began  to  teach  and  organize,  and  at  the  present 
day  he  has  got  together  the  best  orchestra,  the  best 
Mdnnergesasnqverein  existing  in  Switzerland  ;  in  one 
word  such  elements  as  favorably  compete  with  any 
important  German  town.  Every  one  who  knows  the 
Puritanism  and  bigotry,  (on  both  the  Catholic  and 
Protestant  sides)  as  well  as  the  avarice  of  the  people 
of  Basle,  must  admire  the  perseverance  of  a  musical 
missionary  like  Reiter,  who  has  collected  so  many 
hundred  neophj'tes,  that  he  has  an  imposing  list  of 
subscribers  to  the  Philharmonic  Society,  which  he 
has  founded,  and  which  is  called  the  Concertgeselt- 
schaft.  E.  Reiter  is  not  only  a  great  leader,  but  a 
first-rate  composer.  His  oratorio  "Das  neiie  Para- 
dies,"  so  many  times  successfully  performed  in  Ger- 
many (published  with  English  words  by  Ewer  and 
Co.  in  London),  and  his  dramatic  opera — Die  Fee 
von  Eivershohe,  given  with  immense  success  at  Wies- 
baden last  year,  are  among  his  best  works.  At  his 
last  concert  I  heard  one  of  his  last  productions,  a 
very  fine  ottetto  for  harp,  flute,  oboe,  clarinet,  cornet, 
fogotto,  violoncello  and  basso^  which  was  highly  effec- 
tive, and  very  much  appreciated.  The  best  orchestral 
production  on  this  occasion  was  the  Sinfonia  Eroica 
of  Beethoven.  The  finale  from  the  "Lorelei/"  of 
Mendelssohn  was  very  well  rendered  by  the  chorus, 
but  the  sopr.ano  solo  was  very  indifferently  sung  by 
Frau  Howitz-Steinan,  who  also  spoiled  the  fine  aria 
from  "Titus,"  Mozart,  Non  piu  dijiori.  A  theatre  is 
impossibla  in  Basle,  and  every  attempt  to  establish 
one  has  been  a  failure,  the  people  calling  it  "a  place 
of  corruption  and  damnation." 

After  Basle  the  best  music  of  any  importance  is  to 
be  found  in  Zurich.  For  the  last  two  years,  F.  He- 
gar,  a  young  man  from  Basle,  pupil  of  the  conserva- 
toire in  Leipsic,  had  sncj?eeded  Herr  Fichleberger  as 
Musikdirector.  Herr  Hegar  brought  new  life  into  the 
orchestra  and  chorus,  and  I  believe  that  if  he  remains 
iafew  years  there,  he  will  elevate  musical  taste  to  a 
I  very  high  standard.  This  gentleman  is  as  good  a  fid- 
dler as  he  is  a  capital  leader.  At  a  concert  given  by 
the  Ahonnements- Concert  Society  I  had  the  opportuni- 
ty of  appreciating  an  overture  in  A  Major  by  Rietz, 
Kapellmeister  at  the  opera  in  Dresden,  late  at  the  Ge- 
wandhausin  Leipsic,  a  very  melodious  and  effective 
work,  by  the  way  ;  the  symphony  in  D  Major  by  Bee- 
thoven ;  and  a  Toccata  by  Bach  composed  for  organ, 
mstrumentcd  for  full  orchestra  by  Esser  (Kapellmei- 
ster at  the  Opera,  Vienna),  all  very  finely  executed 
for  ensemble  and  nuances.  However  I  must  confess 
that  the  Toccata  of  Bach  is  quite  spoiled  through  its 
transformation  into  an  orchestral  shape :  it  has  be- 
come heavy,  monotonous  and  confused,  the  rhythmi- 
cal form  of  it  not  being  calculated  for  stringed  in- 
struments. The  vocal  part  of  the  programme  was 
very  well  supported  by  Signor  Marchesi,  who  sang 
with  his  usual  skill  the  Polyphemus  aria  from  "Acis 
and  Galatea,"  Handel,  an  aria  from  "Le  Nozze  di  Fi- 


rjn.ro"  Mozart,  and  the  ErllSniri,  Schubert,  meeting 
with  duo  success.  Herr  Hegar  as  a  violinist  was 
highly  successful  in  playing  the  conccrio  No.  8  of 
Spohr,  which  was  enthusiastically  applauded.  The 
theatre  in  Zurich  is  something  better  than  it  was  a 
few  years  ago,  but  for  want  of  support  cannot  be  re- 
garded as  one  of  the  best.  A  good  company  costs  a 
large  sum  nowa  days,  and  a  good  orchestra,  chorus, 
and  mise  en  scene  as  much. 

The  only  town  worthy  to  be  mentioned  in  musical 
matters  in  Switzerland,  after  Basle  and  Zurich,  is 
Bern  ;  but  here  the  residence  of  the  government  and 
ambassadors,  strange  enough,  has  not  given  the 
slightest  impulse  to  public  taste  for  the  fine  arts.  The 
Musie  in  Bern  is  still  very  primitive  and  unimpor- 
tant. E  Frank,  a  Gorman  Jew,  Kapellmeister  of  the 
Philharmonic  Society  is  a  clever  pianist,  but  a  very 
tame  leader.  The  orchestra  under  his  direction,  be- 
ing formed  every  time  by  diflTerent  musicians  from  all 
the  small  towns  around,  is  quite  deficient  in  ensem- 
ble, coloring,  and  intonation.  The  theatre  is  not 
worth  speaking  of. 


Cologne.  Returning  from  his  little  flight  into 
Switzerland,  the  correspondent  above  quoted  describ- 
es the  first  Musikahend  (Musical  Evening)  of  the  Co- 
logne Conservatorium. 

The  conservatoire  here  being  supported  almost  en- 
tirely by  voluntary  contributions,  the  directors  give 
four  soirees  musicales  dHnvitotion  every  winter,produc- 
ing  the  best  pupils  of  both  sexes,  for  the  recreation  of 
the  subscribers.  Nothing  could  better  prove  to  the 
directors  of  our  musical  Academy  in  London  how  far 
back  we  are  with  our  musical  institutions  at  home, 
than  to  admit  them  to  one  of  these  Musikahende  in 
Cologne.  The  programme  of  the  first  soiree  was  as 
follows:  1.  Sonata  for  piano  and  violin,  Beethoven. 
2.  Militar  concerto  for  the  violin,  Lipinski.  3.  Con- 
certo in  G  major  for  the  piano,  Mendelssohn.  5. 
Quartetto,  Haydn.  .5.  Sonata  for  piano  and  violin, 
Hauptmann.  6.  Andante  and  musette  for  the  vio- 
loncello, Goltermann.  7.  Concerto  for  piano,  Hil- 
ler.  8.  Concerto  for  violin,  De  Beriot.  Almost  all 
these  pieces  were  efficiently  rendered.  Witli  the  ex- 
ception of  two  Frduleins  (both  pianists)  between  six- 
teen and  eighteen,  the  performers  were  merely  chil- 
dren, the  oldest  being  only  fifteen.  The  name  of 
this  boy  is  A.  Blomberg,  from  Brekerfeld  ;  he  plays 
violoncello  and  piano  beautifully,  having  also  an  ex- 
traordinary talent  for  composition.  A  boy  thirteen 
years  old,  C.  Heimann,  a  Jew,  from  Amsterdam,  is 
also  a  yonng  phenomenon.  He  is  a  great  composer, 
and  as  pianist  he  can  compete  with  the  first  celebri- 
ties of  the  day.  The  beautiful  concerto  of  Hiller 
which  he  played  to  perfection,  is  a  most  difficult  tonr 
deforce  from  the  mechanical  skill  and  strength  it  re- 
ceives. Heimann  executed  it  by  heart,  and  he  elec- 
trified the  audience  to  the  highest  pitch,  being  vocif- 
erously applauded  and  recalled  several  times.  I  have 
no  doubt  that  in  a  few  years  the  musical  world  will 
hear  the  name  of  this  new  genius.  We  bad  no  vocal 
contributions  at  this  soire'e  ;  Madame  Marchesi,  be- 
ing only  three  months  professor  of  singing  here,  ob- 
jected to  bring  forward  any  of  her  pupils,  who  are  all 
beginners. 

CoBLENTZ.  We  still  follow  the  same  correspon- 
dent, for  his  tale  is  interesting  : 

On  the  26th  inst.,  the  Mnsik-Institut  of  Coblentz, 
under  the  leadership  of  the  Musikdirector,  Max 
Bruch(the  composer  of  "Loreley"and"Frithjqf-Sage") 
gave  a  concert  i-wr  Vorfeier  von  Mozaiis  Geburtslag 
(27  January).  Attracted  as  you  may  imagine  by  the 
interesting  programme  I  saw  in  the  newspapers,  and 
the  name  of  Bruch,  I  went  to  this  solemnity.  Cob- 
lentz, a  beautifully  situated  town,  is  still  veiy  poor, 
although  theresidence  of  the  Queen  of  Prussia  during 
more  thau  six  months  every  year.  Being  a  fortifica- 
tion, its  population  of  about  thirty  thousand  is  chiefly 
composed  of  military  authorities  and  civil  employes, 
who  have  not  much  money  to  spend  on  enjoyment. 
There  is  no  trade,  and  the  commercial  part  of  the 
population  is  very  small.  The  musical  society  has 
not  resources  enough  to  keep  an  orchestra,  and  there- 
fore for  every  concert  the  Musikdirector  must  gather 
together  all  the  musicians  he  can  get  from  every 
quarter.  AVhile  present  at  the  rehearsal  on  the  morn- 
ing before  the  concert,  I  saw  every  description  of  sol- 
diers and  ouvriers  come  in  with  their  second  and 
third  rate  instruments,  and  take  their  place  in  the  or- 
chestra. A  very  characteristic  incident  is  worthy 
special  notice.  When  the  orchestra  were  assembling, 
a  man  about  fifty,  with  a  very  jolly  face  and  lively 
manners,  dressed  in  his  postman's  uniform,  with  the 
letter-box  attached  to  bis  waist,  entered,  and  after 
bowing  politely  to  Herr  Bruch,  placed  himself  near 
the  first  bassoon.     The  rehearsal  began  with  a  con- 


certo for  piano  and  orchestra,  in  which  the  wind  in- 
struments arc  veiy  much  employed.  All  at  once 
Herr  Bruch  stopped,  and  addressing  the  described 
gentleman,  said,  "Her  Moll,  why  do  you  not  pliiy 
your  part?"  "Irhliilteum  Verr/ilnmf/,  Herr  Musik- 
director," answered  tlie  supposed  second  bassoon, 
"but  I  had  to  look  after  the  letters  from  the  last  de- 
livery, and  therefore  couldn't  bring  my  instrument; 
but  I  can  sing  my  part  if  you  like."  So  singing  the 
whole  time,  Herr  Moll  went  through  the  rehearsal  of 
the  concerto,  after  which  ho  left  to  go  round  the 
town  to  deliver  bis  letters.  On  enquiring  after  this 
very  interesting  musical  postman,  I  found  out  that 
he  had  been  in  a  military  band  during  many  years, 
and  that  he  is  a  great  musical  enthusiast,  playing 
four  or  five  instruments  very  well.  Under  such  cir- 
cumstances it  is  highly  interesting  to  see  how  a  man 
of  genius  like  Bruch  can,  by  his  moral  influence,  unite 
the  most  heterogeneous  elements,  and  how  too  the 
meanest  capacities  can  be  brought  to  wonderful  re- 
sults. Any  one  present  at  this  rehearsal  without 
knowing  what  the  magical  power  of  a  superior  man 
can  realize,  would  have  prophesied  the  Mozart  a  dead 
failure.  But  no  ;  the  concert  went  on  capitally,  and 
with  very  few  exceptions  the  orchestra  under  the 
baton  of  Max  Bruch  did  ample  justice  to  the  music 
of  the  immortal  C/(/no  rfi  Salisburijo.  The  selection 
of  the  programme  was  judicious  and  effective,  and 
the  public  of  Coblenz,  well  known  as  cold  and  re- 
served, were  so  highly  delighted,  that  through  a 
gradual  crescendo  they  rose  to  ecstacy,  and  raptur- 
ously applauded  every  number  of  the  programme. 

The  room  was  very  elegantly  decorated  for  the  oc- 
casion and  crowded  with  fashionable  beauties.  A 
bust  of  Mozart,  wearing  a  crown  of  laurels,  was  plac- 
ed on  a  very  elegant  pedestal  before  the  orchestra, 
surrounded  with  magnificent  flowers.  A  concert  so 
artistically  successful  and  so  well  attended  is  a  real 
homage  to  the  memory  of  Mozart. 

Leipzig.  The  following  was  the  programme  of 
the  nth  Gewandhaus  Concert :  Symphony  in  B  flat 
major,  Beethoven  ;  "Pfingsten,"  Chorus,  Ferdinand 
Heller  ("first  time) ;  musie  to  Lord  Byron's  IManfred, 
Robert  Schumann,  the  connecting  text,  by  R.  Pohl, 
spoken  by  Herr  Otto  Dcorient,  from  the  Theatre 
Carlsrnhe.  The  solos  were  sung  by  Mile  Scheuer- 
lein.  Mad.  Pognor,  and  Herr  Scharfe,  from  the  Roy- 
al Opera-house,  Dresden. — At  the  Sixth  Euterpe 
Concert,  the  pieces  selected  were  Concerto,  No.  5,  D 
minor,  for  string-band  and  two  oboes,  G.  F.  Handel 
(first  time) :  Adagio  for  Flute,  Mozart,  performed  by 
M.  A.  de  Vroye,  from  Paris  ;  Concerto  for  Violon- 
cello, Goltermadn,  performed  by  Herr  Louis  Liibeck; 
Fantasia'on  an  original  theme  for  the  Flute.  Demers- 
seman,  played  by  M.  A.  de  Vroye  ;  two  Pieces  for 
the  Violoncello,  viz.:  "Chanson  villageoise,"  Ed. 
Lalon,and  "Romanesca,"  dancing  song  of  the  15th 
century,  played  by  Herr  L.  Liibeck;  Symphony  in 
D  minor,  Robert  Volkmann. 

Vienna.  At  a  recent  "Gesellschafts  concert" 
two  rare  works  were  performed  :  a  Symphony  by 
Cherubini,  his  only  one,  written  for  the  London 
Philharmonic  Society  and  conducted  by  him  at  their 
concerts  in  181.5  ;  and  Beethoven's  "Stepbansmusik." 
Of  the  former,  a  correspondent  of  the  London  Musi- 
cal IForW  writes.     (Vienna,  Feb.  5)  : 

Let  no  one  fancy  he  will  find  in  it  the  full  flow  o' 
ideas  and  the  dashing  energy  that  characterise  Cheru" 
bini's  best  operas.  He  will  find  merely  a  Haydn-like 
Symphony  of  artificially  increased  proportions,  but 
without  soul.  By  the  way,  Haydn,  whom  Cherubini 
himself  looked  upon  as  his  musical  father,  has  contri- 
buted in  no  slight  degree  towards  the  Symphony  un- 
der considerat  on,  but,  however  much  the  whole  plan 
and  numberless  melodic  turns  remind  us  of  "Papa," 
there  is  not  the  slightest  approach  to  his  freshness 
and  his  roguish  humour.  The  seriousness  of  the 
Florentine  maestro,  who,  in  this  instance,  felt  a  kind 
of  contrast  imposed  upon  him  by  the  grandeur  and 
unusual  nature  of  his  task,  sinks  into  mere  dry  and 
artificial  pedantry.  We  can  perceive  unmistakably 
how  hard  he  labours  to  work  himself  out  of  the  real 
and  the  adopted  country  of  his  music,  namely,  Italy 
and  France,  into  the  German  style,  but,  in  the  effort, 
everything  like  spontaneity,  everything  like  originali- 
ty, is  lost.  There  are,  it  is  true,  some  interesting 
passages  from  time  to  time,  but  thejhearer  feels  not- 
withstanding a  sense  of  relief  when  the  Symphony  is 
brought  to  a  close.  The  audience  seemed  to  breath 
afresh,  new  life  appeared  to  spread  all  through  the 
place,  at  the  very  first  bars  of  Weber's  "Concert- 
stiick,"  which  Herr  Tausig  gave  like  a  first  rate  vir- 
tuoso, which  does  not  quite  mean  like  a  real  artist. 
He  played  with  the  dfliculties,  it  is  true,  but  then  he 
played,  also,  with  the  composition  itself.     This  was 
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a  serious  fault,  and  imparted  a  kind  of  patchwork, 
used-up,  character  to  his  performance. 

Of  the  Beethoven  work  he  says  ; 

An  especially  interesting  feature  in  the  programme 
was  the  last  number,  namely  :  Beethoven's  music  to 
Kotzebue's  play  of  Komg  Stephan,  or  as  it  was  orii^- 
inally  entitled,  Ungarn's  erster  WohUhdter,  anglicfe  ; 
Hungarij's  first  Benefactor.  This  was  followed  by  the 
"NacJispiel,"  postlude,  epilogue,  or  afterplay.  Die 
Ttuinen  von  Atkm,  with  songs  and  choruses.  This 
music,  with  which  the  public  have  become  ^miliar 
by  its  being  frequently  performed  at  concerts,  is  far 
superior,  not  only  in  actual  quantity,  but  also  in  mu- 
sical wortli,  to  that  written  for  Konig  Stephan,  in 
which  we  in  vain  seek  for  such  wondrously  effective 
productions  as  the  "Dervish  Chorus,"  or  the  "Turk- 
isli  March"  from  Die  Euinen  von  Allien.  Beethoven 
treated  the  prelude  in  a  far  more  superficial  style, em- 
ploying the  music  more  as  a  decorative  adjunct  than 
an  independent  element ;  he  reserved  his  full  strength 
for  the  more  grateful  subject  of  the  epilogue.  In 
Konig  Stephan,  we  see  only  tlie  paw  of  the  lion  ;  in 
the  epilogue  we  behold  the  lion  himself. 

Herr  Ilellmesberger's  third  Quartet-Soirde,  this 
year,  made  tlie  hundredth  and  fiftieth  given  since  the 
establishment  of  this  fine  series  of  concerts,  which 
have  done  so  much  for  good  music  in  Vienna.  The 
audience  proved,  by  the  length  and  cordiality  of  their 
reception  of  Herr  Hellmesberger,  that  they  recollec- 
ted the  fact,  and  were  delighted  at  having  an  oppor- 
tunity of  acknowledging  his  services.  The  program- 
me included  Mendelssohn's  E  minor  Quartet,  one  of 
the  finest  cabinet  pieces  of  Herr  Hellmesberger  and 
his  fellow-laborers,  Beethoven's  E  flat  major  Quar- 
tet, Op.  127,  and  a  new  Pianoforte  Quartet  in  C  ma- 
jor, in  which  Herr  Dach  took  part,  by  Rubinstein. 

Munich. — At  the  express  desire  of  the  King, 
Herr  Niemann  will  shortly  appear  as  the  hero  in 
Tannhduser  and  Lohengrin.  The  king  has,  also,  sig- 
nified, through  the  medium  of  Herr  Lutz,  Oberappel- 
rath,  that  he  wishes  Dr.  Hans  von  Biilow  to  put  him- 
self once  more  into  communication  with  the  Minister 
of  Education  concerning  the  School  of  Art  and  Mu- 
sic which  his  Majesty  would  fain  see  established  in 
his  capital. 

Jtoigljf  15  lonrnal  of  3I«sk. 

BOSTON.  MARCH.    3,   1866. 

Music  in  the  Public  Schools. 
II. 

In  a  former  article*  we  began  to  give  our  im- 
pressions after  a  number  of  visits  to  some  of  the 
public  schools  of  this  city  during  the  bours  devot- 
ed to  lessons  in  vocal  music.  We  confined  our 
description  to  the  Primary  Schools,  giving  a  very 
brief  and  fragmentary  sketch  of  what  we  bad 
witnessed  of  one  man's  teaching  (Mr.  L.  W. 
Mason)  in  eacb  of  the  classes  of  the  youngest 
scholars.  The  result  was  certainly  in  the  high- 
est degree  encouraging.  Here  was  a  true  meth- 
od embodied  in  a  live  man,  one  who  has  the  gift 
for  teaching  just  this  thing;  one  who  not  only 
completely  engages  the  attentive  interest  of  these 
young  children  in  the  rudiments  of  song  and  of 
notation, draws  out  tbeir  fresh  and  pleasant  voices, 
makes  them  delight  in  unison  and  even  concord, 
inspires  them  with  a  love  of  rhythm  and  of  or- 
der, and  so  prepares  them  for  further  musical 
culture,  or  at  least  interest  in  music,  as  they  grow 
older,  but  who  enlists  all  their  daily  teachers  as 
auxiliaries  in  this  good  work,  inspiring  the  mis- 
tress in  each  school  room  with  bis  own  method, 
so  that  she  can  conduct  the  exercise  in  the  inter- 
vals between  bis  visits.  We  stated  that  this 
method  was  already  in  successful  operation  in  185 
out  of  the  2.50  primary  schools. 

But  what  we  so  imperfectly  described  was  by 
no  means  all  we  witnessed.  After  following  the 
technical  lessons  and  the  singing  up  to  the  high- 

*  See  No.  22  of  this  Volume,  Jan.  20. 


est  primary  stage,  we  remarked  to  the  teacher: 
So  far,  then,  the  whole  course  consists  simply  in 
teaching  to  sing  simple  songs  and  phrases  by  ear 
and  by  note  ;  is  there  nothing  done  to  the  direct 
end  of  forming  the  voice,  of  bringing  out  a  good 
quality  of  tone?  "That,"  replied  Mr.  Mason,  "is 
another  man's  department ;  a  great  deal  has  been 
done  in  that  way,  as  I  will  show  you,  but  we  owe 
it  to  Mr.  Munroe."  Whereupon  he  called  upon 
the  room-full  of  children  to  sing  one  more  song. 
"Sing  it  first  in  the  haby  tone,"  the  common 
drawling, listless, puny  Primary  ■  chool  tone;  and 
so  they  did,  pleased  to  mimic  thus  their  own  bad 
habits  which  they  were  learning  to  cast  oiF. 
"Now  sit  up  straight  every  one,  throw  the  shoul- 
ders back,  expand  the  chest,  and  sing  the 
song  in  good  round  musical  tone  ;"  and  the  order 
was  obeyed  with  a  will,  sonorously,  in  a  way  to 
show  that  most  young  voices  are  capable  of  a  good 
quality  of  sound,  and  that  they  had  really  been 
led  to  discriminate  somewhat  for  themselves  be- 
tween good  and  bad  in  this  respect. 

It  was  the  first  that  we  had  heard  of  Mr.  Mun- 
roe, and  our  enquiries  about  him  and  his  teach- 
ing elicited  such  glowing  statements,  that  we 
eagerly  accepted  an  invitation  to  visit  the  Han- 
cock Grammar  School  (a  large  and  noble  build- 
ing, in  whose  various  rooms  some  900  girls  are 
taught),  and  witness  the  famous  "Vocal  Gymnas- 
tics" as  conducted  by  this  gentleman,  who  had 
studied  the  system  in  Paris,  and  had  been  but  re- 
cently employed  to  introduce  the  exercise,  ex- 
perimentally, in  certain  of  the  Boston  schools. 
Here  his  function  relates  ostensibly  and  mainly 
to  physical  training,  with  an  immediate  view  to 
the  health  and  strength  of  the  pupils  ;  but,  as  iJie 
voice  is  the  main  organ  called  into  exercise,  or 
rather  the  resultant  of  all  the  forces  set  in  motion 
through  the  various  organs,  these  exercises  cannot 
but  exert  an  influence  on  the  speech,  the  reading 
and  the  singing  of  the  pupil — especially  the  lat- 
ter, for  it  is  the  music  of  speech  that  constitutes 
the  hearty  naturalness  and  health  thereof,  as 
truly  as  the  bloom  upon  the  cheek  tells  of  the 
body's  youth  and  vigor.  Such  a  man  seems  to 
have  come  along  providentially  to  meet  that  oth- 
er want,  besides  simple  music-teaching  as  such,  in 
the  schools,  which  was  so  well  expressed  in  the 
following  passage  of  the  annual  report  of  the 
School  Committee  for  1864: 

What  remains  to  be  provided  for,  therefore — in  or- 
der to  the  attainment  of  this  most  important,  though 
collateral  benefit,  a  refined  and  musical  utterance,  in 
the  great  multitude  who  are,  in  othei"  respects,  educa- 
ted with  so  much  carefulness  in  our  elementary 
schools — is  a  stricter  attention  to  the  physical  train, 
ing  of  the  vocal  organs  and  their  accessories,  especially^ 
winch  both  precedes  and  accompanies  the  develop- 
ment of  the  musical  voice.  This  preparation,  as  we 
have  before  intimated,  must  be  looked  for  in  some 
systematic  plan  of  physical  exercises,  begun  at  an 
early  age,  by  which  the  pupils  are  taught  from  the 
first  to  stand  and  sit  erect,  and  give  freedom  and  full 
play  to  the  organs  of  respiration  and  of  speech.  Such 
system  should  be  judiciously  but  conscientiously  pur- 
sued throughout  the  entire  period  of  prim.ary  pupil- 
age,— that  to  a  correct  posture  may  be  added  that 
harmonious  growth  and  development  of  the  whole 
body  which  is  essential  to  the  healthful  action  of  any 
of  its  parts.  If,  in  connection  with  such  careful  phys- 
ical training,  the  child  be  daily  exercised  in  the  prac- 
tice of  the  elementary  sounds  which  promotes  dis- 
tinctness of  articulation,  and  gain  some  knowledge 
and  appreciation  of  musical  tones,  it  will  readily  ac- 
quire a  flexiliility  and  facility  of  utterance,  and  that 
nameless  element  in  spoken  language  which  makes 
the"music  of  the  phrase" — refined  awi  educated  speech. 

Go  with  us,  then,  into  the  Hancock  School.  It 
is  at  the  North  End  and  draws  its  pupils,  mostly, 
not  from  families  much  favored  in  respect  of  ease 


or  culture.  At  one  end  of  a  spacious  upper  hall, 
hung  round  with  creditable  specimens  of  the  pu- 
pils' skill  in  drawing  maps, landscapes,  picturesque 
buildings,  figures,  there  stood  in  rows  some  forty 
girls  taken  at  random  from  the  upper  classes,  con- 
fronted by  the  teacher.  (He,  by^the  way,  in  rich, 
manly  voice  and  physique  seemed  a  picture  of 
health  and  vigor;  but  he  assured  us  that  he  owes 
it  all  to  the  practice  of  this  very  system  of  "vocal 
gymnastics,"  that  through  the  discipline  of  his 
own  voice  thus  he  bad  repaired  a  weak  and  sink- 
ing eonstitfttion,  and  that  for  this  very  end  he  had 
first  sought  the  benefit  of  the  exercise  in  Paris ; 
that  through  it  he  had  been  the  means  of  building 
up  both  voice  and  health  in  several  of  hisfriends 
who  fancied  that  they  were  getting  past  all  hope 
of  either.) 

His  cheery,  quickening  address  brought  the 
young  platoon  all  instantly  to  the  qui  vive; 
and  the  first  exercises  were  in  balancing  and 
swaying  this  way  and  that,  facing  about,  &c.,  all  in 
unison,  and  rhythmically,  with  military  precision, 
which  was  simply  learning  to  stand  well  planted 
on  the  feet,  erect,  with  freedom  and  aplomh. — ■ 
Then  came  a  series  of  evolutions  of  the  arms, 
describing  curves  so  graceful  and  executed  with 
such  unity,  that  we  were  reminded  of  the  "Vien- 
nese Dancers,"  the  object  being  to  throw  open 
the  chest  and  give  free  play  to  the  organs  of  respi- 
ration and  tone.  Respiration  came  next ;  draw- 
ing of  deep  full  breath  ;  breathing  aloud ;  holding 
the  breath  out  long  ;  economy  of  the  breath ; 
breathing  upon  a  set  key  or  pitch  and  so  suggest- 
ing something  like  the  shadow  of  a  tone ;  but 
tone  itself  was  kept  back  for  some  time  yet  and 
only  approached  by  slow  degrees.  At  last  the 
tone  leaps  out,  a  ringing,  round,  sonorous  Sol;  it 
was  startling ;  one  hardly  hears  a  richer  and  more 
telling  body  of  tone  from  a  trained  Italian  Opera 
chorus,  or  from  all  the  soprani  and  contralti  of  the 
Handel  and  Haydn.  Then,  to  show  the  atoms 
that  made  up  the  aggregate,  each  voice  was  cal- 
led upon  in  turn  to  utter  the  same  tone  separate- 
ly. Great  and  curious  were  the  differences  in 
deed  ;  each  voice  so  individual  in  timbre,  color, 
strength  ;  some  slender  and  feeble  in  comparison 
with  others  ;  yet  all  made  so  far  true  by  this  ex- 
ercise that  each  enriched  and  did  not  mar  the  col- 
lective sound. 

Other  tones  were  tried  in  the  same  way, 
throughout  the  diatonic  scale,  and  scarcely  any 
voice  fell  out.  Then  came  degrees  of  strength, 
fortissimo,  mezzo  forte,  piano,  pianissino,  &e.;  then 
long  holding  out  of  the  tone,  swelling  and  dimin- 
ishing ;  a  more  perfect,  beautiful  crescendo  we 
have  never  heard  in  any  choir  of  singers.  In- 
valuable the  habit  thus  formed  of  noticing  and 
practicing  these  distinctions,  these  gradations  1 
Singing  of  simple  strains,  in  unison,  in  two-part 
harmony,  simple  canons,  catches,  &c.,  followed. 
The  application  to  the  art  of  reading  was  then 
illustrated.  One  young  lady  read  a  passage  of 
Milton's  blank  verse ;  at  first,  purposely,  in  the 
common  thin  and  shallow  "school  girl  tone,' 
which  excited  a  smile  of  course  by  its  too  much 
truth  to  actual  life.  On  being  asked  now  to  read 
it  in  the  "oretund  voice,"  it  came  out  in  such 
large,  sonorous,  noble,  Faneuil  Hall-like  tones, 
that  we  could  almost  doubt  the  identity  of  the 
reader.  Then  this  swelling  oretund  was  subdued 
and  toned  down  to  what  was  called  the  "natural" 
tone,  and  this  again  contrasted  with  the  nasal,  i 
the  crying,  the  pinched,  hard  Yankee  peculiar- 
ities of  speech,  which  were  plainly  being  exor-  j 
cized  by  this  process. 
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We  need  not  recall  the  details  of  the  exercise 
at  "reater  length.  Its  character  and  tendency, 
we  trust,  are  sufficiently  apparent  so  far  as  des- 
cription can  serve ;  but  it  must  be  witnessed  to  be 
fully  realized.  Go  to  the  schools  and  judge  for 
yourself.  This  was  but  the  tenth  lesson  these 
girls  had  received,  and  already  such  good  fruits  ! 
We  would  we  could  describe  the  admirable  man- 
ner, the  tact,  the  refinement,  the  kindly  and  in- 
spiring way  in  which  Mr.  Munroe  conducts  the 
exercises ;  but  this  too  must  be  seen  to  be  ap- 
preciated. 

We  next  accompanied  him  to  a  room  in  which 
all  the  female  teachers  of  the  district,  twenty  or 
thirty,  were  assembled  for  the  same  training,  that 
they  might  severally  teach  it  in  their  turn.  This 
was  even  more  interesting ;  for  here  the  indoc- 
trinator  entered  into  lucid  explanations  of  the 
physiology  of  the  voice,  illustrating  by  diagrams 
and  on  the  black  board.  And  when  it  came  to 
readings,  he  drew  them  into  discussions  and  nice 
analyses  of  the  meaning  and  spirit  of  various  pas- 
sages with  reference  to  the  fit  and  natural  char- 
acter of  voice  for  each,  an  exercise  full  of  mental 
stimulus,  a  cure  for  aSectations,  and  showing  very 
clear  and  subtle  faculty  in  the  teacher.  So  too 
in  the  "training  school"  (established  in  one  of 
the  comfortable  old  mansions  in  Somerset  Street), 
where  young  ladies  who  have  graduated  from  the 
Normal  Schools  are  getting  their  first  experience 
in  teaching.  These  young  teachers  have  their 
hours  when  they  too  are  put  through  the  same 
course  of  "vocal  gymnastics,"  readings  and  crit- 
icisms. And  in  several  primary  school  rooms  we 
have  seen  the  exercise  conducted  by  the  mis- 
tress, and  the  children  very  apt  and  happy  under 
the  new  and  wholesome  dispensation. 

Well  may  the  worthy  chairman  of  the  Music 
branch  of  the  School  Committee,  Dr.  Upham, 
and  his  zealous  colleagues,  point  with  satisfaction 
to  these  experiments,  and  plead  for  the  exten- 
sion of  the  system  throughout  all  the  public 
schools  of  Boston,  until  vocal  music  and  "vocal 
gymnastics"  shall  become  vitally  part  and  parcel 
of  the  common  education  of  the  whole  rising  gen- 
eration. To  bear  its  rightful  fruits  the  teaching 
must  become  general,  the  influence  atmospheric, 
all-pervading.  For  it  is  destined  to  work  salu- 
tary changes  in  certain  characteristic  and  dis- 
creditable, but  not  essential,  national  traits  and 
habits.  The  two  courses,  that  of  Mr.  Mason  and 
that  of  Mr.  Munroe,  are  complements  to  each  oth- 
er. Because  of  the  former,  the  latter,  seeking  in 
the  outset  only  health,  finds  music  ;  while  the 
singing  class  is  all  the  time  replenished  with  fresh 
vocal  strength  from  the  gymnastics.  We  have 
left  ourselves  barely  room  to  catalogue  a  few  of 
the  good  results,  immediate  and  prospective,  from 
this  two-fold  exercise. 

1.  It  makes  the  children  happy,  teaches  them 
to  know  the  pleasure  of  unity  of  movement,  in- 
clining them  to  rhythmical  behavior  and  the  in- 
stinct of  order  in  all  things, — that  order  in  which 
they  feel  the  liveliest  freedom ;  and  helps  to 
make  the  school  honrs  the  sunshiniest  part  of 
their  day. 

2.  It  gives  them  possession  of  their  voices — 
not  their  voices  possession  of  them — so  that  those 
ringing  little  organs  become  a  source  of  pleasure 
rather  than  annoyance  to  those  around  them. 

3.  It  gives  them  health,  expands  the  chest  and 
Hfts  life  up  for  all  its  tasks. 


4.  It  loosens  the  soil,  brushes  away  the  obsta- 
cles, starts  and  nurtures  such  germs  as  there  may 
bo  in  each  child  of  musical  sensibility,  perhaps  of 
musical  talent  or  even  genius.  Whole  genera- 
tions will  grow  up  in  a  I'cpublio  loving  music,  at 
least  not  dead  to  its  influence  :  and  what  society 
in  the  world  so  much  as  a  young  great  republic 
with  its  harsh,  utilitarian,  selfish  and  ambitious 
passions,  needs  the  correcting,  harmonizing  influ- 
ence of  Art,  especially  of  music,  which  is  the 
most  popular,  the  most  ideal,  universal,  least  ma- 
terial, and  evermore  believing.  Art  of  Arts  ? 

5.  It  is  training  up  the  voices  to  supply  all 
our  choirs  and  our  great  choruses.  The  churches 
and  the  Oratorios  will  not  have  to  seek  far  for 
singers.  And  patriotism,  with  these  tuneful 
means,  may  easily  improve  upon  the  model  which 
the  Germans  give  us  in  their  singing  unions  which 
do  so  much  to  keep  alive  the  soul  of  nationality 
and  Fatherland. 

6.  It  will  work  a  revolution  in  our  poor,  pinch- 
ed, hard,  nasal  Yankee  utterance,  which  has 
grown  proverbial.  It  will  reform  the  national 
speech,  tone,  accent.  The  next  generation  will 
speak  with  full  and  hearty  vowel  sounds,  with 
some  graceful  measured  flow,  something  of  the 
music  of  speech  which  we  observe  in  most  Euro- 
peans, and  which  has  its  moral  as  well  as  aesthetic 
advantages  at  the  same  time, — nay  is  in  some 
sense  a  moral  quality  and  not  mere  outside  man- 
ner. 


Concerts, 

The  prospect  is  richer  than  the  retrospect.  For 
inst.ance  : 

Tomorrow  ("Sunday)  evening,  the  combined  choirs 
of  King's  Chapel  and  St.  Paul's,  with  their  respect- 
ive leaders  and  organists,  Mr.  Whiting  and  Dr. 
TnCKEKMAN,  will  perform  a  programme  of  rare  sa" 
cred  vocal  and  organ  music  in  the  Music  Hal!. 

The  fourth  and  last  concert  of  the  Mendelssohn 
Quintette  Club  is  postponed  from  next  Tuesday 
(on  acconnt  of  the  great  Military  Ball)  to  Tuesday, 
the  13th  inst. 

The  fourth  Stmphont  Concert  is  in  order  this 
day  (Thursday)  while  we  go  to  press  ;  our  report 
can  only  come  in  the  next  number.  Meanwhile  we 
give,  in  reference  to  the  Schumann  Symphony,  some- 
thing of  interest  on  the  first  page.  The  fifth  concert 
(March  22)  will  offer  a  new  overture  by  Schubert,  to 
"Fierabras,"  the  first  and  best  of  Gade's  Symphonies, 
a  piece  for  two  pianos  (played  by  Messrs.  Parker  and 
Lang)  with  orchestra,  and  the  whole  of  the  "Midsum- 
mer Night's  Dream"  music  with  female  chorus. 

Mr.  B.  J.  Lang  is  rehearsing  a  large  chorus  for  the 
first  bringing  out  in  full  here  of  Haydn's  "Seasons," 
probably  on  Saturday  evening,  the  24th  inst. 

The  Handel  and  Hatdn  Society  are  growing 
week  by  week  more  sure  and  firm  in  the  difficult  cho- 
ruses of  Mendelssohn's  "St.  Paul,"  which  they  will 
bring  out  at  Easter. 

Mr.  Hermann  DaUm,  one  of  our  best  pianists  and 
most  high-toned  musicians,  proposes  soon  to  give 
two  or  three  concerts  of  piano  music,  classical  and 
choice  in  programmes  ;  among  other  things  the  Hum- 
mel Septet  with  all  the  instruments. 

Orchestral  Union.  The  seventh  Wednesday 
Afternoon  concert  gave  us  the  charming  Haydn 
Symphony  in  B  flat,  the  same  that  was  played  in  the 
third  Sympliony  Concert, — the  very  thing  to  win  the 
attention  of  the  young  ,ind  gay  part  of  the  audience 
to  the  changeful  interplay  of  the  orchestral  instru- 
ments and  the  beauties  of  the  symphonic  form.  A 
light  overture  of  Auber's,  to  "Le  Lac  chs  Fees,"  pre- 
ceded the  Symphony  ;  and  it  was  followed  by  the 
arranged  duet  from  "Tell,"  one  of  the  ever  fresh 
things  of  Rossini,  in  which  the  clarinet   and  bassoon 


sang  to  good  purpose ;  Mendelssohn's  fairy  Over- 
ture ;  and  a  new  Strauss  waltz,  in  which  you  hear 
tlie  swallows. — This  week,  Mr.  Ziirrahn  Iwlng  ill, 
Mr.  ScnuLTZE  gracefully  and  quietly  took  his  place 
as  conductor.  The  music  all  went  well  :  the  bright 
La.  Gazza  Ladra  overture;  Beethoven's. /?)s(  Sympho- 
ny,— fit  successor  to  the  Haydn,  and  calling  up  traits 
of  Mozart's  "Jupiter"  ip  the  finale  ;  a  pretty  song 
without  words  called  "Spring's  awakening  ;"  the 
"Swallow"  waltz  again  ;  and,  for  a  novelty,  a  work 
of  some  importance,  a  Concerto  for  the  Clarinet,  by 
the  Dresden  capellmcister,  Julius  Hictz,  which  was 
quite  interesting,  especially  in  the  last  movement  (it 
has  three),  which  is  poetic  and  much  in  the  livelier 
vein  of  Mendelssohn.  Mr.  Rtan  played  it  with 
much  skill  of  execution  and  with  good  expression. 

Organ  Concekts  in  the  Music  Hall  are  still 
given  thrice  in  a  week.  Mr.  J.  K.  Paine  has 
played  in  the  last  two,  giving  us  of  Bach  a  Prelude 
in  E  minor,  two  movements  of  the  Trio  Sonata  in  G, 
a  Prelude  and  Fugue  in  B  minor  (one  of  the  noblest 
works),  and  a  Choral  Vorspiel, — of  course  in  a  mas- 
terly manner.  Also,  twice,  the  beautiful  and  deeply 
felt  sixth  Sonata  of  Mendelssohn,  in  D  minor,  that 
which  is  built  upon  the  old  Choral :  "Vaier  unser;" 
a  Chromatic  Fugue  and  a  Theme  with  variations  by 
Thiele,  a  Choral  Yorspid  by  Fischer,  and  some  inter- 
esting compositions  of  his  own,  especially  the  "Ca- 
price" and  a  good  serious  Otfertoire  in  B  minor. 

Organ  programmes  multiply  upon  our  h.ands  so 
fast,  as  10  baulk  ouv  design  to  keep  the  run  of  them  ; 
nevertheless  we  hope  soon  to  gather  up  the  threads 
and  make  some  review  of  what  the  last  three  months 
or  more  have  given  us. 

Farmington,  Conn.  The  annual  "SoiriJes  of 
Chamber  Music"  at  Miss  S.  Porter's  Young  Ladies' 
School  took  place  on  the  16th  and  17th  ult.  These 
concerts,  twenty-six  of  which  have  now  been  given, 
are  always^classical  in  their  character,  leading  artists 
from  New  York,  and  sometimes  from  Boston,  paying 
flying  visits  to  the  school  and  playing  such  music 
and  such  only,  as  they  would  before  the  most  musi- 
cal of  audiences.     Here  are  the  two  programmes  : 

Feb.  16. 

Sonata  for  Piano  and  Violin.  A  major Mozart. 

Allegro  molto — Andante. — Presto. 
S.  B.  Millsand  Theo.  Thomas. 

Sonata  for  Violin Bach. 

Allemande  and  Double. — Sarabande  and  Double. — Tempo 

di  Bource  and  Double. 

Theo.  Thomas. 

Second  Book  of  Intermezzi,  Op.  4 Schumann. 

'       S.  B.  Mills. 
Sonata  for  Piano  and  TioiiD,  A  major,  op.  47.  .Beethoven. 

Feb.  17. 

Sonata  for  Piano  and  Violin,  D  major,  op.  12.  .Beethoven. 

Prelude  and  Fugue.    C  minor Bach. 

S.  B.  Mills. 

Eomance  and  Allegro F.  L.  Ritter, 

Theo.  Thomas. 

Berceuse.  Op.  57  I  pi,„„;„ 

Etude,  No.  5,  Op,  10,     ( Chopin . 

S.  B.  Mills. 

Intermezzi  ad  Libitum  for  Piano  and  Violin. 
These  are  rare  opportunities,  truly,  for  the  inmates 
of  a  boarding  school  ;  and  they  are  mainly  due  to  the 
zeal  and  wisdom  of  the  man  whom  they  are  fortunate 
enough  to  have  had  there  so  long  for  a  mnsic  teacher, 
one  of  the  real  musicians  of  the  country,  Mr.  Karl 
Klauser,  who  expresses  his  gratitude  to  the  artist 
visitors  in  a  letter  addressed  to  us  in  German,  which 
must  suffer  somewhat  in  our  translation  : 

"I  send  you,"  he  writes,  "for  friendly  notice,  the 
programmes  of  our  last  concerts,  which,  apart  from 
their  laudable  object,  cannot  fail  to  e.xcite  your  special 
interest.  Both  artists  were  in  right  excellent  humor 
and,  being  particularly  animated  by  the  sympathy 
and  enthusiasm  of  the  youthful  audience,  they  set 
about  it  with  true  fire.  This  showed  itself  especially 
in  the  'Kreutzer'  Sonata,  which  they  rendered  in  the 
greatest  perfection  and  with  poetic  and  transporting 
verve. 

"Mills  proves  himself  more  and  more  each  year  a 
genuine,  striving  artist,  not  spoiled  by  his  virtuoso 
snccesses.  He  never  plays  aught  that  is  unworthy  ; 
even  when  he  finds  it  worth  while  to  show  his  bravura 
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and  Ilia  eminent  techniqtie,  he  resorts  to  nothiug  worse 
than  the  Liszt-ian  feats  of  strength.  Powerfully  as  he 
takes  hold  of  these,  even  so  modestly  does  he  subordi- 
nate his  virtuosity  in  the  rendering  of  a  simple  Mo- 
zart Sonata.  What  were  still  to  be  desired  in  him  were 
a  deeper  inwardness  of  feeling-, —  that  that  comes  from 
the  whole  heart  and  soul ! 

"It  was  characteristically  fcrave  in  Thomas  to  play 
B;ich  violin  Sonata  without  accompaniment.  Beau- 
tiful as  this  work  is,  and  excellent  and  largely  felt  as 
was  the  execution,  yet  it  seemed  to  me  tliat  the 
polyphonic  treatment"  does  too  much  violence  to  the 
instrument; — one  misses  also  too  much,  in  the  long 
run,  the  'fundamental  sovereignty  of  tlie  Bass'.  Men- 
delssohn and  Schumann  felt  this,  when  they  wrote  a 
piano  accompaniment  to  these  works  ! 

"An  interesting  novelty  was  Eitter's  Romance 
and  Allegro  for  the  Violin  (manuscript), — a  finely 
conceived  and  executed  composition,  which  may 
place  itself  by  tlie  side  of  the  best  in  its  kind,  and 
maintained  its  place  on  the  programme  between  Bach 
and  Chopin  with  all  honor.  The  Romance  is  a  piece 
of  great  euphony  and  shows  a  true  feeling  of  beauty  ; 
the  simple,  tender  mood  reminds  one  of  Chopin's 
Ballade  in  F  major.  The  Allegro  is  distinguished  by 
a  very  beautiful  middle  passage,  and  culminates  in  a 
brilliant  but  extremely  difficult  cadenza.  It  were  to 
be  wished  that  Ritter  would  prove^for  once  untrue  to 
his  habit  and  not  bury  this  composition,  as  he  has 
done  so  many  other  works,  in  his  desk  ! 

"In  regard  to  the  Beethoven  Sonata,  op.  47,  which 
the  master  dedicated  'at  suo  ainico  R.  Kreutzer,'  it 
deserves  to  be  mentioned,  that  it  is  called  the  'Kreut- 
zer Sonata'  to  the  shame  of  that  violinist ;  for  Kreut- 
zer never  played  it  himself,  on  the  ground  that  it  was 
'too  absurd  and  unintelligible' ! 

"In  conclusion,  I  wish  horehv  publicly  to  repeat 
my  thanks  to  the  two  artists,  Mills  and  'Thomas,  for 
BO  disinterestedly  leaving  New  York  in  the  busiest 
Season,  and  not  shrinking  from  a  personal  sacrifice 
out  of  their  love  for  Art.  Likewise  to  the  always 
liberal  Arm  of  Steinway  and  Sons,  who  on  the  period- 
ical  return    of  our  concerts  send  us  most  willingly 


their  best  instruments. 


Karl  Klacsek." 


Philadelphta  has  shown  much  musical  activity 
of  late,  and  mainly  in  a  good  direction,  as  the  follow- 
ing extracts  from  the  Bulletin  will  show. 

Feh.M. — Mr.  Carl  Wolfsohn's  fifth  (Beethoven) 
matine'e  was  rendered  additionally  attractive  through 
the  presence  of  Mrs.  Fanny  Raymond  Ritter,  of  New 
York,  who  sang  four  songs,  by  as  many  different  au- 
tliors,  and  acquitted  herself  to  the  satisfaction  of  the 
audience. 

It  is  seldom  that  singers  favor  us  with  arias  of  such 
antiquity.  The  "Lascia  ch'io  pianga"  is  from  an 
opera  dedicated  to  Queen  Anne,  by  the  illustrious 
Handel.  Though  the  operas  then  in  vogue  have,  for 
various  reasons,  lost  their  hold  upon  popular  enthusi- 
asm, there  are  scattered  among  them  many  gems 
which  need  but  to  be  removed  from  their  antique  set- 
tings to  hold  their  own  with  the  favorites  of  to-day. 

We  have  also  to  thank  Madame  Ritter  for  the  aria 
from  Gluck's  "Paris  and  Helen."  The  s.ame  intelli- 
gence which  marked  her  performance  of  these  works 
displayed  itself  in  the  songs  by  Liszt  and  Schumann. 
She  has  a  powerful  voice  and  seems  to  have  a  fine  con- 
ception of  the  spirit  of  tlie  song-writer, which  makes  us 
the  more  regret  that  her  vocal  means  seem  scai'cely 
sufficient  for  an  artistic  rendering  of  tliis  orderof  music. 
Her  voice  is  not  very  flexible  and  her  style  is,  at 
times,  too  Italian  in  its  mannerisms.  With  all  these 
olijcctions,  there  was  yat  much  to  praise  in  the  matter 
anil  manner  of  Mrs.  Hitter's  songs.  Wc  feel  that 
thanks  are  due  her  for  the  character  of  the  selections 
and  think  that  they  prove  her  to  be  earnest  in  her 
musical  studios;  believing  which,  we  can  only  say 
that  with  continued  application,  .she  may  be  able  to 
employ  her  natural  gifts  in  such  a  way  as  to  insure 
permanent  success  as  a  vocal  favorite. 

The  sonatas  performed  were  most  happily  chosen, 
lending  variety  to  the  programme,  and  were  given  in 
Mr.  Wolfsohn's  best  ^yle. 

Mr.  Jakvis's  Third'^Matinee. — A  beautiful  trio 
fojr  pi'.no,  violin  and  violoncello  of  Mozart  heads 
Mr.  Jarvis's  programme  for  to  morrow  afternoon, 
while  one  of  Mendelssohn's  charTning  suite  of  varia- 
tions for  piano  and  violoncello  is  folIo.wed  by  a  couple 
of  piano  solos,  which  may  be  expected  to  be  brilliantly 
interpreted  by  Mr.  Jarvis.  The  Scherzo  by  Chopin 
is  one  which  Schumann  so  warmly  praises  in  his 
critique,  and  compares  to  a  poem  by  Byron,  full  of 
love  and  contempt,  tender  spirited  and  impassioned. 

A  string  quintet  by  Gade,  one  of  tlie  new  lights  of 
Germany,  closes  the  interesting  list  of  pieces.     Mr. 


Jarvis  will  be  assisted  by  Gaertner,  Schmitz,  Kam- 
merer  and  Plagemann. 

Mendelssohn's  "Elijah."  (First  time  in  Phil- 
adelphia, Feb.  9). 

The  densely  packed  audience  at  the  Musical  Fund 
Hall,  last  evening,  reminded  us  of  the  old  palmy 
days  of  the  "Philharmonic"  and  the  "Musical  Fund 
Society.  Every  available  and  unavailable  spot  was 
occupied  by  an  eager  listener,  and  the  unwearied  at- 
tention of  the  assemblage  testified  how  keen  was  the 
appreciation  of  the  master-musician  of  modern  times. 
At  a  quarter  before  eight  Mr.  Sentz  assumed  his 
baton,  and  Mendelssohn's  grand  oratorio  of  "Elijah" 
began.  To  almost  the  whole  audience  it  was  a  first 
hearing  of  this  sublime  composition,  and  as  one  beau- 
ty after  another  unfolded  itself,  developing  all  the 
wonderful  genius  of  its  creator,  the  audience  seemed 
to  rise  to  a  higher  and  keener  enjoyment  of  this  rare 
treat.  .  .  .  The  choruses  were  rendered  with  marvel- 
lous spirit  and  precision,  showing  the  most  pains-tak- 
ing study  and  practice,  and  the  splendid  fugues  with 
which  the  oratorio  abounds,  were  given  with  splendid 
effect.  The  Germania  orchestra,  largely  reinforced 
for  the  occasion,  won  new  laurels  by  its  admirable 
and  delicate  accompaniments,  and  all  that  was  want- 
ing, instrumentally,  was  what  we,  unfortunately,  can- 
net  have  in  Philadelphia,  the  grand  diapasons  of  a 
fine  organ. 

The  solo  parts  were  well  sustained,  and  elicited 
numerous  hearty  encores.  The  soprano,  Miss  Alex- 
ander, has  a  sweet,  clear  voice,  with  good  method  and 
intonation,  but  needs  still  greater  power  to  do  full 
justice  to  her  very  arduous  and  exhausting  part.  The 
contralto.  Miss  McCaffrey,  was,  as  she  always 
is,  thoroughly  satisfactory,  and  we  are  not  disposed 
to  criticize  the  little  liberties  which  she  occasionally 
took  with  the  music,  to  adapt  it  more  easily  to  her 
peculiar  voice.  Messrs.  Rudolphsen  and  Simpson 
shared  between  them  a  large  portion  of  the  applause 
of  the  audience  and  were  frequently  encored.  .   .  . 

Mr.  Sentz  conducted  the  Oratorio  admirably,  hold- 
ing his  largo  chorus  of  nearly  two  hundij;d  voices 
and  his  full  orchestra  perfectly  in  hand  throughout 
the  whole  performance,  which  occupied  two  hours 
and  forty  minutes,  and  supporting  the  solo  singers 
with  excellent  judgment  and  taste.  .  .  . 

There  was  one  feature  of  the  performance  last  even- 
ing, worthy  of  remark.  A  better  or  more  intelligent 
audience  we  never  saw,  and  yet  it  was  not  at  all  what 
is  technically  called  a  "fashionable"  one.  It  was  an 
assemblage  drawn  together  by  a  genuine  love  of 
Music,  and  by  an  educated  appreciation  of  the  genius 
of  the  groat  composer.  Opera  is  "fashionable"  in 
Philadelphia,  Oratorio  is  not.  It  is  "the  thing"  to 
hear  "L'Africaine  ;"  it  is  not  yet,  but  will  be,  "the 
thing"  to  hear  "Elijah."  The  "West  End"  was  not 
at  the  Musical  Fund  Hall  last  night,  and  the  "West 
End"  made  a  great  mistake,  and  lost  a  great  treat 
thereby. 

(Second  performance,  Feb.  23.) 

The  Academy  of  Music  was  very  well  filled  last 
evening,  to  hear  a  repetition  of  Mendelssohn's  oratorio 
of  Elijah,hy  the  Handel  and  Haydn  Society.  The  per- 
formers were  all  placed  before  the  curtain,  so  as  to 
avoid  the  loss  of  effect  that  has  been  observed  when 
they  have  been  placed  back  among  the  scenery.  A 
large  platform,  extending  over  the  orchestra,  gave 
room  for  all  the  vocal  and  instrumental  performers, 
numbering  in  all  about  three  hundred. 

The  performance  was  an  improvement  over  the 
first,  excellent  as  that  was.  It  is  still  to  be  regretted 
that  Miss  Alex.ander,  who  is  a  good  mu.sician  and  a 
very  valuable  member  of  the  Society,  has  not  sufficient 
volume  of  voice  for  the  principal  soprano  part,  and 
this  is  especially  noticeable  in  a  large  building  like  the 
Academy.  Miss  McCaffrey's  excellent  voice  and 
method  showed  to  advantage.  She  was  warmly  ap. 
plauded  and  her  lovely  solo,  "0  rest  in  the  Lord,"  re- 
ceived a  hearty  encore.  Rlr.  Simpson  sang  with 
great  sweetness,  but  a  little  more  animation  would 
partly  compensate  for  his  lack  of  power,  which  is  very 
manifest  in  a  largo  hall.  The  basso  part  was  sung  by 
Dr.  Guilmette,  of  Boston,  and  the  Society  was  fortu- 
nate in  securing  the  services  of  so  good  an  artist  to 
take  Mr.  Rudolphsen's  place.  He  has  had  much  cx]ie- 
rience  in  oratorio  singing  in  England, where  this  kind 
of  music  is  better  cultivated  than  any  other.  Ho  has 
a  pure,  mellow,  sympathetic  voice,  of  l\ie  basso'.caiUan- 
/.e  order,  and  he  sings  with  intelligence  and  expression. 
He  was  frequently  and  enthusiastically  applauded. 

The  orchestra  and  chorus,  under  Mr.  Sentz's  direc- 
tion, were  admirable.  So  largo  a  body  of  good  and 
well-trained  voices  has  rarely  been  assembled  here,  and 
the  Handel  and  Haydn  Society,  in  organizing  it  and 
maintaining  it,  has  done  a  service  to  the  cause  of  mu- 
sic that  the  community  here  ought  to  acknowledge  in 
every  possible  way.  Last  evening  every  one  of  the 
fine  choruses  was  sung  with  perfect  precision,  and 
with  due  attention  to  light  and  shade. 
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Vocal,  with  Piano  Accomipaniment. 

The  Wandering  Boy  from  Home.     Song  &  Cho. 

T7«cent  J.  Engle.  30 
Records  very  touching! y  the  longing  of  an  absent 
sou  for  the  love  and  the  blessings  of  home.    Easy 
and  pretty  music. 
Daughter  of  Kings.     (Figlia  dei  R^.l 

"L'Africaine."  60 
Occurs  in  the  prison  scene,  where  Nelusko's  fiery 
nature  swerves  between  love  and  habitual  reverence 
for  his  queen,  (whose  captivity  makes  no  difference-in 
his  feelinge  of  homage),  and  his  hate  for,  and  jealousy 
of  Vasco,  whom  he  is  tempted  to  kill  while  sleeping. 
An  effective  song. 
Farewell,  ye  shores  of  Tagus.  (Del  Tago  sponde 
addio.)  "L'Africaine."  40 

The  charming  song  of  the  fair  Inez,  who,  in  it,  re- 
peats the  serenade  sung  by  Vasco  ere  his  departure 
on  the  first  perilous  voyage.    For  soprano  voice. 
Once  a  cobbler,  poor  and  lowly.     (Una  volta  un 
ciabbattino.)  "Crispino  ela  Comare."  30 

Poor  Crispino's  ditty  in  the  first  aet,  wherein  he 
sings,  with  small  applause,  of  a  cobbler  and  a  benevo- 
lent fairy,  never  dreaming  thatit  was  to  be,  substan- 
tially, his  own  experience  with  the  Comare,  ancl  his 
good  fortune.  Light  and  pretty. 
My  pretty  tales  and  songs.  (Istorie  belle  a  leg- 
gerc.)  "Crispino ela  Comare."  30 

Annetta's  appeal  for  the  sale  of  her  ballads,  as  she 
cries  them  in  the  grand  plaza  and  the  narrow  lanes  of 
Venice.    Very  pretty  and  not  especially  difficult. 
The  Sunset  Land.     Song  &  Cho.     T.  M.  Towne.  30 

A  beautiful  and  simple  ballad. 
The  gal  with  the  roguish  eye.  F.  Wilson.  40 

Laughable  and  pretty. 

Instrumental. 

Helter  skelter  galop.     (Ueber  Stock  und  Stein). 

Carl  Faust.  30 
It  abounds  with  the  brilliancy  of  true  dance  music, 
and  is  a  favorite  wherever  known. 
I'm  lonely  since  my  mother  died.    Varied  by 

C.  Grobe.  60 
One  of  Mr.  Thompson's  favorite  pieces,  which,  it 
seems,  has  become  sufficiently  popular  to  attract  the 
notice  of  the  great  Vari.ation-er,  whose  works  are 
climbing  fast  in  number  toward  2,000.  A  fine  melo- 
dy. 


Roseb  id  Schottisch. 
Wildfang  galop. 


E.  IT.  Osborne. 
C.  Faust 

The  latter  is  a  sort  of  wild  hunting  melody,  and  the 
other  of  a  quieter  nature.    Two  good  pieces. 
Fredonia  march.     For  Guitar.         W.  L.  Haydn.  30 
An  old  acquaintance  with  piano  teachers.    Instruc- 
tor.s  on  the  violin  must  consider  themselves  duly  no- 
tified that  this  very  useful  lesson  piece  is  now  withiu 
their  reach. 
Java  and  Titus  marches.  For  guitar.  W.L.Haydn. 

Two  easy  and  pretty  pieces  for  learners. 
The  mountain  rill.    For  Piano.         C.  A.  Hawes.  'oQ 

In  flowing  style,  and  medium  difficulty. 
Through  the  air.     Galop.  Birgfeld.  35 

Books. 

Gems  of  Sacred  Song.  B'ds.  $2.50  ;  CI.  $3.00 
It  is  a  gratification  to  announce  the  publication  of 
another  member  of  the  very  popular  Home  Circle  fie- 
rles.  The  "Gems"  include  the  greater  part  of  all 
known  good  sacred  songs,  and  the  book  will  soon  be 
well  known  to  all  those  who  like  to  sing  sacred  songs 
on  Sunday  evenings  and  at  other  times. 


MosiCBV  Mail.— Music  is  sent  by  mail,  the  expense  being 
two  cents  for  every  four  ounces,  or  fraction  thereof,     Persons 
ata  distance  will  find  the  conveyance 
expense  in  obtaining  supplies.      Book 
double  these  rates. 


'iiig  of  time  and 
also  be  sent  at 
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LEOPOLD  MEIGNEN,  Mus.  Doc.  and 
WM.  W.  KEYS. 

PRICE,  Boards,  $1.00 i  per  doz.  §10  00. 
*<  Cloth,  $1.25;  ■'  "  !ftl2  00. 
Just  published,  a  new  work  of  Vocal  Instruction^  contain- 
iDg  the  principles  and  practice  of  the  art  of  music,  with  a 
tIow  eflpecially  to  the  reading  of  any  and  all  Vocal  Music  at 
sight.  The  work  is  thorough  and  progressive,  and  we  believe 
will  be  found  better  adapted  to  the  object  stated,  than  any 
work  of  the  kind  heretofore  published.  By  the  following  tes- 
timonials, it  will  be  seen,  that  it  has  the  endorsement  of  many 
of  the  leading  Professors  and  Teachers  of  Music  in  Philadel- 
phia. 

Philadelphia,  April  4,  1865. 
Having  examined  the  work  in  Vocal  Instruction  bttely 
published  by  MesBrs.  Meignen  and  Keys,  viz.  "Thb  Music 
Header,"  we  cheerfully  and  heartily  recommend  its  use  to 
the  profession,  as  being  eminently  calculated  for  a  text-book 
for  the  use  of  Public  Schools,  Classes,  and  Private  Instruction. 
B.  Carr  Cross,  A.  R.  Taylor, 

J.  A  Getze,  Pa.«qua!e  Bondinella, 

J.E.  Gould,  Chas.  H.  Jarvia, 

M.  H.  Cross,  ■William  Norris, 

Jas.  N.  Beck,  W.  J.  Lemoo, 

B.  Frank  Walters,  A.  J.  Morgan, 

Samuel  Davies,  M.  G.  Bisbee, 

J.  Q.  Whiteman,  John  Bower, 

A.Douglass,  M.  £.  Morrell, 

II.  M.  Alexander,  &c.,  &c. 

FOB   SALE  BT 

LEE  &  WALKER,  722  Chestnut  St., 

PHILADELPHIA.  [642-3m. 

For  Thorough  Instruction  in  Vocal  Music. 

UseBassini's  Art  of  Singing:  an  Analytical  aud  Practi- 
cal System  for  the  Cultivation  of  the  Voice.  This  work  is 
prepared  on  a  rigidly  scientific  basis,  and  universally  admit- 
led  to  be  the  most  desirable  work  for  teachers  and  scholars 
Price,  for  Soprano  Voice,  Complete,  $4  00.  Abridged,  SSSOO. 
For  Tenor  Voice,  4-00.  Mailed  post-paid.  Oliver  Ditson. 
&  Co.,  Publishers,  277  Washington  St. 

CHURCH   ORGANS, 

Manufectured  by  E.  L.  HOLBROOK,  East  Medway.  Mass 
Purchasers  are  invited  to  apply  for  a  circular  coutaiolDg 
:e5tiinoDial3. 

T     SCHTJBEHTH    &    CO.    Publishers   and  Dealers 
in  Foreign  and  American  Music,  820 Broad 
ny  near  12th  Street.  357 

a.  AISTDilE  &   CO. 

[MPORTERS    OF    FOREIGN   MUSIC, 

1104  CHESTNUT   STREET,  PHILADELPHIA. 
i  large  assortment  of  American  Music  constantly  on  hand. 

VOICE    BUILDING. 

SINGING. 

VrRS.  S.  E.  PAINE,  will  be  ready  to  receiye  pupils  about 
^-*-    January  1st. 

"It  gives  me  great  pleasure  to  be  able  to  recommend  my 
ormer  popil.  Mrs.  S  E.  Paine,  as  an  excellent  scholar  and 
jerfectly  capable  to  teach  singing  according  to  my  system." 
CARLO  BASSINI. 

For  terms,  address  OLIVER  DITRON  &  CO.        [644-3mos. 

lyrTJSICAI,  ASSOCIATIONS,  or  Societies,  desir 
ing  our  Services  as  Directors,  either  singly  or  together 
re  reqaeated  to  malte  early  application.  SOLON  WILDER, 
'.  S.  DAVENPORT.  Address,  care  of  Mason  Brothers,  596, 
Itoadway,  New  Yoek.  635-tf 

BEST  MUSICAL  INSTRUCTORS 

?HE  BEST  PIANOPOBTE  BOOK 

Is  Richardson's  N™  Method  .i,. 8S3.75 

^HEBEST  ORGAN  BOOK 

Is  Zucdel's  Modern  School 4  00 

'HE  BEST  CABINET  OEGANBOOK 

Is  Winner's  Perfect  Guide 76 

-'HE  BEST  MELODEON  BOOK 

Is  Zundcl's  Instructor 2.50 

BEBEST  GUITAR  BOOK 

IsCurtiss'  Method 3.00 

■HE  BEST  VIOLIN  BOOK 

Is  Kc^senden's  Modern  School 2.50 

'HE  BEST  FLUTE  BOOK 

Is  Berbiguier's  Method 3  00 

'HE  BEST  VIOLONCELLO  BOOK 

la  Romberg's  School 3.60 

'HE  BEST  ACCORDEON  BOOK 

Is  Winner's  Perfect  Guide 75 

'HE  BEST  FIFE  &  FLAGEOLET  BOOKS 

Are  Winner's  Guides,  each 75 

'HE  BEST   CLARINET   &    DULCIMER 

Are  Winner's  Perfect  Guide.  75;  audLow's  Instruct'r.50 
'HE  BEST  BANJO  BOOK 

Is  Briggs'  Complete  Instructor 75 

'HE  BEST  CONCERTINA  BOOK 

Is  the  German  Concertina  Instructor 75 

'HE   BEST   FOR    BRASS  INSTRUMENTS. 

Are  Curditt's  Complete  Preceptors,  e.ich 50 

OLIVER  DITSON  &  CO.,  Publishers,  277 
ashidgton  Street,  Boston. 


Will  SIwHly  he  Published, 

A  Peace  AatEe^Tac 

From  Psalm  xlvi:  8,  9,  10,11. 

For  TENOR  or  TREBLE  SOLO,  with  CHORUS.  Short, 
easy,  effective,  and  appropriate  for  the  approaching  NATION- 
AL THANKSGIVING. 

Price  50  cents.  Five  copies  for  »2.  Will  bo  Beat,  postage 
/ree,  on  receipt  of  price  by  the  composer,  Wm.  H.  "Wal- 
ter, No.  83  West  29th  Street,  New  York.  642 

Worcester's  Improved  Hinged   Plate 
PIANOFCRTES. 

Manufactory  and  Sales  Rooms,  corner  Of  Four- 
teenth Street  and  Third  Avenue, 
IsTEV/'     -2-0K,K:. 

These  instruments  are  recommended  by  Gottschalk,  Mason, 
Morgan,  Sanderson,  Mills  and  others,  as  possessing  double  the 
volume  of  tone,  and  musical  quality,  of  Pianos  of  a  corres- 
ponding scale  made  upon  the  ordinary  plan.  633 


NEW   MUSIC    HALL. 


■WIS. 


3VC I  L  "Vs7"  .A.  XT  K:  B  E 

This  new,  splendid  and  commodious  hall,  capable  of  seatin.? 
over  Two  Thousand  persons,  is  now  ready  for  occupancy,  and 
is  offered  for  Theatrical  and  Operatic  performances,  Concerts, 
Lectures,  &c.,  &c.,  at  most  liberal  terms. 

The  accoustic  of  the  hall  is  perfect.  For  particulars  apply 
to  HENRY  M.  MENDEL,  Secretary  Milwaukee  Mu- 
ical  Society.  g.jg 


SUPERB  COLLECTIONS 

PIANOFORTE     MUSIC. 
Vocal  and  iMslnimeiital. 

The  following  Books  are  of  uniform  size  and  style,  and  form 
the  best  collection  of  Choice  Music  for  the  Pianoforte  ever 
published.  The  Home  Circle  ;  A  collection  of  Marches, 
Waltzes,  Polkas,  Schottisches,  Redowas,  Quadrilles,  Contra- 
Dances,  Four-Uand  Pieces,  and  Piano  Gems.  2  Vols.  Gems 
of  German  Song  ;  A  collection  of  the  most  Beiiutiful  Vocal 
Compositions  ot  the  Best  German  Composers.  The  Show- 
er of  Pearls;  .*.  collection  of  Vocal  Duets  with  Piano  Accom- 
paniments. The  Silver  Chord.  A  collection  of  Songs, 
Ballads,  Quartettes,  Duets,  &c.,  with  Piano  Accompani- 
ments. Operatic  Pearls.  A  collection  of  the  Vocal 
Beauties  of  the  best  Operas,  with  Piano  Accompaniments. 
All  of  the  above  sent,  post-paid,  for  S15.00,  or  singly  at  the 
following  prices:— Plain,  82.50,  Cloth,  S3.00,  full  Gilt,  S4. 

Oliver  Ditson  &  Co.,  Publishers, 
277  Washington  St. 


JOI5]\  CmilSClI,  Jr, 


Wholesale  and  Retail,  in 

AMERICAN  AND  FOREIGN  SHEET  mSlG, 
AND  MUSIC  BOOKS, 

And  every  variety  of  Musical  Instruments  and 
Merchandise. 

Wo.  68  West  Fourth  Street,  Cincinnati. 

Special  Attention  paid  to  the  prompt  answering  of  orders 
from  Seminaries,  Dealers  and  Teacheiis.  A  new  and  Com- 
plete Catalogue  furnished  on  application  The  publications  of 
all  Music  Houses  in  the  United  States  furnished  at  the  lowest 
prices.  374 


lENDELSSCHN'S 

ORATORIO    OF 


IN  VOCAL  SCORE.  ' 

This  day  published  in  style  uniform  with  that  of  "  Crea 
tion,"  ''Messiah,"  and  ''  Eli." 
Price.     In  paper.  Sfl.75;  boards,  S2.00j  cloth,  852.50. 
OliIVER  DITSON  &  CO..  277  Wishington  St. 


"Father,  Don't  Drink  Any  Now." 

Anew  and  beautiful  Song.  Words  and  mu.sic  by  the  popu- 
lar writer,  Frank  Howard.  Price  30  cents,  The  subject 
of  this  Bong  is  taken  from  the  popular  drama  of  "IVa  Nights 
in  a  Bar  Koom."  Little  Mary,  with  earnest  entreaties,  urges 
her  father  to  "come  home."  He  at  last  yields,  and  afterwards 
reform.'^.  The  words  and  music  are  so  appropriate,  and  so 
happily  combined,  that  they  will  at  once  recommend  them- 
selves to  the  performer,  and  picture  the  great  joy  at  the  re- 
form of  the  inebriate,  making  a  fine  sequel  to  its  predecessor, 
"Cnme  Home,  Father,"  and  deatioed  to  eclipse  the  reputatioa 
of  the  latter. 

J.  HENRY  ■WHITTEMOHE,  Publisher, 


New  Collection  of  Four-Part  Songs. 

A  H I  am  I 

A  COLLECTION  OF  FOUR-PAET  SONGS ; 

FOR    MALE    VOICES, 

Mainly  to  bo  sung  without  Accompaniment, 

IN      FIVE      BOOKS, 

COMPRISmO 

Separate  Vocal  Parts  and  Piano  Score, 

OOMl/LED     HT 

The  Selections  in  this  work  are  mostly  from  the  German,  and 
embraco  the  finest  of  well-known  gems,  together  with  a  large 
number  of  new  and  beautiful  pieces  not  preriously  translated, 
and  familiar  in  this  country  only  to  German  Musical  Societies, 
as  will  be  seen  by  the  foUoi^ing 

TABLE   OP    CONTEXTS. 

ARTnXUniST'S  OATH C.V.  Adam 

IIANISH  Oil!  MAIDEN I.oienz 

IIRWAUR Girschner 

BIIMIIT  SWORD  OF   LIBERTY Weber 

CHAMPAGNE  SONG , 

CII APEI, - Kreutzet 

CIlEBRFUr,  WANDERER Mendelssohn 

CHORUS  OP  PILGRIMS "Tannhauser" 

CHORUS  OP  PRIESTS "Magic  Flute" 

DAY  SLOWLY  DECLINING Weber 

EOOE  QOAM  BONUM 

EVENING  SONG Bank 

FAIR  AND  NOBLE  LADY '  CompteOry" 

FAREWELL  TO  THE  FOREST Mendelssohn 

GAUDEAMUS 

GONDOLA  SONG Gade 

GOOD  NIGHT Aht 

GOOD   NIGHT Girschner 

HARK  ABO VE  US Kreutzer 

HE  WHO  IS  UPRIGHT Flemming 

HOW  CAN  I  LEAVE  THEE Cramer 

IinNT.SMEN'S  FAREWELL Mendelssohn 

IMAGE  OP  THE  ROSE Reichardt 

INTEGER  VlTiE Flemming 

I  KNOW  A  MAIDEN  FAIR  TO  SEE Girschner 

IT  IS  THE  LORD'S  OWN   DAY Kreutzer 

LONGING  FOR  HOME Claudius 

LOVELY  NIGHT Chwatal 

MARCH V.  E  Becker 

MAIDEN'S  LAMENT Schaffer 

MILLER'S  DAUGHTER Hartel 

MILLER'S  SON  G Zbllner 

MUST  I  THEN  PART  FROM  THEE Otto 

NIGHT  SONG Aht 

NOW  THE  SUN  HAS  MOUNTED  HIGH Robin  Hood" 

O  WERT  TIIOD  TN  THB  CAULD  BLAST KUcken 

OFT  WHEN  NIGHT De  Call 

PARTING Otto 

PARTING  DAY Abt 

PRAISE  OP  THE  SOLDIER Boieldieu 

PRAISE  OP  SONG ,MouTer 

PRAYER  BEFORE  BATTLE Weber 

RHINE  WINE  SONG Ziillner 

RHINE  (THEl Kiieken 

RUINED  CHAPEL Becker 

S ABB  ATH  DAY Kreutzer 

SERENADE Eisenhofer 

SERENADE Kreutzer 

SERENADE Marschner 

SE!tEN,\DE Mendelssohn 

SERENADE J- L.  Hattou 

SIIENT   NIGHT Weber 

SLEEP  GENTLE  LADY Bishop 

TOAST Ztillner 

TWO  ROSES Werner 

VOYAGE  (The) Mendelssohn 

WANDERERS  NIGHT  SONG Lenz 

WANDERER'S  RETURN Abt 

WANDERER  (THE) Fischer 

WALTZ ■*'ogel 

WHAT  BEAMS  SO  BRIGHT Kreutzer 

WHERE  WOULD  I  BE  Zollncr 

WHOM  WR  LOVE  MOST C.F.Adam 

WIND  (THE) Otto 

YOUNG   MUSICIANS KUcken 

Each  Part  of  "Arion''  is  handsomely  hound  in  cloth,  em- 
bossed and  lettered. 

PRICE. 
Corapletc.~FiTe  Volnincs,  S4.00 

Vocal  Partsj—Pour  Volumes.  3.O0 

A  Single  Vocal  Part,— One  Vol.       1.00 
Piano  Score,  1.50 

A  complete  set,  or  any  number  of  parts,  will  be  mailed  post- 
paid to  any  address,  on  receipt  of  the  price. 
Published  by  OLIVEH.  DITSON  &  CO. 

THE 

ililtsiil  ilii  iSiii 

A  collection  of  the  best 

Glees,   Choruses,   and  Operatic 
Gems. 

FOU    3VEi:SEX)    -VOICES. 

This  collection  of  Glees,  &c.,  comprises  the  secular  portion 
of  the  new  and  popular  "Chorus  Wreath,"  and  includes  some 
of  the   best  compositions  of  the  kind  obtainable. 

The  book  is  issued  in  a  very  neat  style,  bound  in  boards  and 
nrnished  at  the  low  price  of  SI.  OLIVEB  DITSON 
&  CO.,  Publishers,  277  ■Washington  St. 


ysii, 


:E'XJBiL.isia:E3D   B-sr 


©lilYEIS  ®ITSOJ¥  &  CO.,  277  l¥ASffiir¥Ci-T©]\  ST.,  BOSTOIV. 


NEW    HOME    SONGS. 

AcusMa  Gal  Mocliree.    "0  Bright  Pulse  of 

my  Heart,"  from  ••Arrah  na  Pogue.  30 

Ased  and  Grey.  Song.     L.  B.  Starkweather.     30 
"For  I  am  old,  agpl  and  grey, 
Children  of  time,  I  am  passing  away." 
Bradley  Clay.     B.illad.  J.  C.  Johnson.    30 

'•When  the  d'lyiight  died  away, 
Died  the  lite  of  Bradley  Clay. 
When  the  moon  climbed  up  the  hill 
*  Climbed  his  spirit  higher  still. 

Kuapaack  he  had  Laid  aside 
Fora  state  beatified. 
He  was  at  the  tattoo  blown 
By  the  buttles  round  the  throne, 
Far  beyond  tbis earth's  control, 
■\Vherearchaugers  call  the  roll," 
Bury  me  at  Sunset.     A  Soldier's   Last   Re- 
quest. Frank  nitder.     30 
Come,  Sing  to  me  Again.     Ballad.     Turner.     30 
"I  have  heard  sweet  music  stealing, 

Round  about  nie  as  I  lay, 
Like  the  songs  of  angels  singing 
From  the  bright  land  far  away." 

Coming  Home  ;  or,  "The  duel  War  is  Over." 

Song  anJ  Clioras.  C.  0.  Sawyer.     30 

Cot  where  the  Old  Folks  Died.    Song  and 
Chorus.  M.  D.  Leavitt. 

"But  the  cot,  on  the  lot,  on  the  top  of  the  hill. 

Near  the  spot  where  1  sat  and  cried, 
'Tis  the  lot  where  the  old  folks  toiled  and  lived, 
And  the  cot  where  the  old  folks  died." 

Could  I  be  Near  my  Boy.         ^I-  Keller.   30 

Effie  May.     Song  and  Chorus.     R.  R.  French.     30 

Ela^  the  Pride  of  my  Heart.  F.  Wilmarth.   30 

Flower  Girl.  ^-   0.  Emerson.     30 

"Come,  0,  come,  buy  my  flowers,  they  arc  fragrant  and  fair, 

All  wet  with  the  dews  of  the  morn. 
And  Bweet  with  the  breath  of  the  pure  morning  air, 

For  I  gathered  theoi  all  since  the  dawn." 

The  Green  Shenandoah.       J-  H^-  Turner.    30 
Home  the  Boys  are  Marching ;  or,  "Ring 

the  Merry  Bells."  F.  Wilmarth.    30 

I  cannot  Sing  the  Old  Songs.    Ballad. 


30 


Clai-ibe!. 

I  Know  he  will  Return.  Rudolphsen. 

I  Live  for  those  who  Love  Me.  •^-  G.  Clark. 
I'm  Lonely  Since  my  Mother  Died.  Song 

and  Cliurus.  II.  S.  Thompson. 

In  Peace  Again.  J-  W.  Turner. 

"In  peace  again  !  break  forth  the  strain  ! 


Throughout 

our  na-tivt 

liind ' 

ingoutyt^m 

erry  bells 

vithjoy  ! 

Jiooui  forth, 

ye  cannoi 

s  graud.' 

In  the  lonely,  quiet  Chamber.     Bnilad. 

.lux.  IF.  Parker. 
"In  the  lonely,  quietchauiher 

There's  au  empty  cradle  bed. 
With  a  print  upon  the  pillow, 

Ofabnbv's  shining  bead  ; 
'Ti.<  a  fair  and  dainty  cradle, 

Dowuy  soft  with  pillows  white, 
But  within  the  blanket  folded. 

Lies  no  little  form  to  ciKht." 

It  is  the  Miller's   Daughter.     Words  by 

Teniiysoti.       ilusic  by  Hudolphsen. 

I've  no  Mother  now.  Baiind.  T.  Smith. 
Kiss  me  while  I'm  Dreaming.  Tr/mBifi-sk-rf^. 
"Little  Fairy,Blue-Eyed  Carrie."  E.Bruce. 

1  joys  supernal 

tre:id*st  the  heaveuly  shore, 

Ljlue-eyed  Carrie, 

les  gOi;e  before." 

Mother,  Avhen  the  War  is  Over.      Song 

unit  Chorus.  .J.   IF.  Turner. 

Move  my  Arm  Chair,  Dearest  Mother. 

Ballad.  /.'.  Sfilmarth. 

"Jlove  my  arm  rliair,  dearest,  mother. 

In  the  sunshine,  bright  and  strong, 
For  this  world  is  fuling,  mother. 

1  shall  not  be  with  .lou  long." 

0,  Could  I  See  my  Father.    The  Soldier's 

lust  Words.  .Sum-  &  Chorus.  ,7.  IK.  Turner. 

Oft  in  my  Dreams  I  See  my  Mother. 

Balhur  L.  /rSlarhocalher. 

She  Sang  among  the  Flowers.  Writ/kon. 
Tenting  on  the  Old  Camp  Ground.     Aa 

sung  by  the  "Hutchinson  Family." 


■'Slideterna 
Now  thou 
Liltlc  fairy,  bli 
With  the  lovi 


Wearing  of  the  Green.  As  sung  in  "ArraU 

Na  Pogue."  40 

"Oh,  Paddy  dear,  and  did  you  hear  the  news  that's  gang 

round. 
The  Shamrock  is  forbid  by  law,  to  grow  on  Irish  ground." 

When  you  and  I  were  Soldier  Boys.  Clark.  30 

"0,  the  stormy  times  we  knew 

In  our  suit  of  army  blue 

When  you  and  I  were  soldier  boys,  together  Will." 

Will  You  come  to  meet  me,  Darling  ? 
Ballad.  L.  U.  Gurmi/.     30 

NEW  HUMOROUS  SONGS. 

The  Colonel  from  Constantinople.     As 

Sung  by  the  Florences.  40 

"Kiud  friends  your  pity  pray  bestow, 

On  one  who  stands  before  you, 
And  Maten  to  my  tale  of  woe, 

Though  I  promise  not  to  bore  you." 

Girl  with  the  Waterfall     Frank  Wilder,   so 

"There's  songs  about  most  everything 

That  one  could  name  or  call. 
But  until  this  none  has  been  wrote 

About  the  Waterfall." 

Intelligent  Contraband.  An  Original  Stjng 

and  Dance.  Charlie  Pettengill.    30 

Jolly  Dogs  ;  or,  Slap  Bang.  Copeland.     30 

Matilda   Toots  ;    or,   "Ilavo    you   seen  her 

Boots."    The  Adventures  of  a  Skater. 

Solomon.     30 

My  Mother  did  so  before  me.    B.  Covei-t.    so 

"The  men  I'll  tc.ase  myself  to  please. 

My  mother  did  so  before  me." 
"We'll  wed  and  kiss,  what  h.-vrm  is  this, 

My  mother  did  so  before  me." 

Hieodemus  Johnson.      A  Contraband  Song. 

Pettengill.    30 

0.  My  Heart  goes  Pit-a-Pat.     Song  and 

Duet  sung  in  the  "Naiad  Queen."  30 

"0,  my  heart  goes  pit-a-pat, 
O.  my  brain  goes  whirligig. 
And  my  brow  throbs  rub-a-dub, 
That's  my  case  precisely,  0." 

Polly  Perkins;  or,  The  Broken  Hearted  Milk- 
man. Harry  Clifton.     35 

Pretty  Girl  Milking  her  Cow.     As  sung 

in   "Colleen  Bawn."  30 

Sarah's  Young  Man.  C.  IF.  Bunt,    so 

Susie  Clair.  Song  &  Dance.  Charlie  Pettengill.    30 

BEAUTIFUL  C0XCE8T  SOIVGS. 

Ave  Maria.  Gounod.     35 

Day  is  Done.  Bai/e.    5o 

Fairies  (The)  Theo.  Barker.     35 

Five  o'clock  in  the  Morning.  Claribel  so 

Golden  Ring.  Linhy.  so 

Good  Night,  my  dearest  child.  ^''(-  35 

How  fair  art  thou.  Weidt.  so 

Hunting  Tower.    (Scotch)  35 
I  hear  the  wee  Bird  Singing, 

IlBacio.  (The  Kiss) 

Impatience. 

Lady  of  the  Sea. 

Laughing  Song. 

Love's  Request, 

Merriest  girl  that's  out, 

Nightingale's  Trill. 

Night  is  Serene. 

0,  say  not  woman's  love  is  bought. 

Whittaker. 

0,  ye  tears. 

Separation. 

Shadow  Song.  " 

Sing,  Birdie,  Sing.    (Parepa.) 

Sing  me  a  merry  lay. 

Sing,  smile,  sleep.    (Serenuiie). 

Thou,  everywhere. 

Wild  Shady  Wood.  (Sombreford) 


Linley. 

Arditi." 

Curshman. 

II.  Smart. 

Auber. 

Reichardl. 

Minasi. 

W.  Ganz. 

Don  Sebastian." 


Reichardt. 

Rossini. 

Vinorah." 

Ganz. 

Williams. 

Gounod. 

Lachna: 

Tell." 


Ye  pretty  Birds. 
The  above  sent  hy  Mail,  post-paid,  on  receipt  of  price 


Gumherl. 


SACRED  PIECES. 

Ave  Maria.                                   Kuchen.  8( 

"        "        Three  voices.                       Weisd.  5i 

Celestial  Hope.  Ten.  Solo  and  Qt.  "Fidelia."  6( 

Come,  ye  Weary.                         Emerson,  si 

Guide  me,  0  thou  great  Jehovah.  Qt.  "  * 

Hear  my  Prayer.     Quartet.  Southard.    41 

He  will  not  always  thus  afflict. 

"Fall  of  Jerusalem."    a 
I  will  be  glad.     Quartet.  Southard.    6 

I  will  praise  the  Lord.    Quartet.       "       4 
Lauda  Sion.     Chorus.  Lambilotle. 

Let  thy  loving  Mercy.  (O  Salutaris)  Sourtard. 
Morning  Service  in  C.  Tuckerman.  i.c 

0  Lord,  my  God.     Quartet.  Southard.    4 

0  Lord,  veil  not  thy  face.  "Fidelia."  e 

0  magnify  the  Lord.     Quartet.      Southard,  i 

0  Salutaris  Hostia.  C.  C.  Stearns,  i 

0  that  I  had  Wings.     Quartet.    Davenport,  i 

0  were  my  head  like  the  springs  of 

water.  "Fall  of  Jerusalem."    ; 

Praise  ye  the  Lord.  Qt-  &  Solo.   Beethoven. 

Rejoice  the  heart  of  thy  Servant.     Qt- 

Southard. 
Stearns. 
Tuckerman.  1. 
The  Lord  Upholdeth.      "Fall  of  Jerusalem." 
Trust  in  God.     Sopr.  Solo  &  Qt.     Beethoven. 

Vespers  in  C  with  Magnificat.  W.O.Fiske.  1 


Te  Deum  Laudamus,  in  B  flat. 


GUITAR    SONGS. 

Aileen  Aroon. 

Call  me  thine  own. 

Come  in  and  shut  the  Door. 

Dear  Mother,  I'll  come  home  again. 

Do  they  pray  for  me  at  home. 

Faded  Flowers. 

Flee  as  a  Bird. 

Home  Delights. 

I'd  choose  to  be  a  Baby. 

I'm  leaving  thee  in  Sorrow. 

I'm  lonely  since  my  mother  died. 

Moss  grown  cell. 

Move  my  arm  chair,  dearest  mother. 

Tenting  on  the  old  camp  ground. 

Too  Late. 

Twinkling  Stars. 

CHOICE  PIECES  FOR  THE  PIAN 


Arion  Waltz. 

Brightest  Eyes. 

Cricket  Polk!>.. 

Debatten   v    .u:es. 

Dying  . 

Fanta.?'.    "'^  "  ';aine. 

Maidea  .  JJj     .  'ialtx. 

Marciie  dei  ^mazons. 

Marche  des  Tambours. 

Meteor  Galop. 

Mossy  Doll  Waltz. 

New  Anvil  Polka. 

0  whisper  what  thou  feelest. 

Partridge  Polka, 


J.  S.  Knight.   ]' 

Kroger.    • 

Withers.    1 

Gung'l.    I 

"Seven  Octaves."    ) 

Ketterer.    > 

"Seven  Octaves."    ) 

J.  JU.  Wehll.  1 J 

Sydney  Smith.    0 

Woilenhaupt.  'fi 

Turner.  lO 

Koppiti. 

Hoffman,  p 

Koppitz.  jo 


Polka  de  Concert.  J.  M.  Weldi.  p 

Romance  Nouvelle.    ,  J-  M:.  Weldi.  |a 

Scheiden  Waltzes.  Weissenbom.  fO 

Starry  Night.  Sydney  Smith,  p 

Tears,  idle  tears.    Nocturne.  Turner.  |0 

Tempest  of  the  Heart.  Variations.  Gr^e.  p 
Tenting  on  the  Old  Camp  Ground.  "  [" 
Wearing  of  the  Green.  Trans.    Baumbach.  ,  0 
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%  iaper  0f  %xi  n)i  3xUxKh\xt. 


WholeNo.651.  boston,    SATURDAY,    MARCH    17,    18  6  6.  Vol.  XXV.  No.  26. 


DWIGHT'S    JOTjaJSTAIi     Or    MLTJSJIC. 

Published  every  other  Saturday, 
BY   OLIVER   DITSON    &    CO. 

277  Washington  Street,  Boston,  Mass. 


JOHN     8.    DWIGHT,     EDITOR. 

in7="  T  E  RM  S.  — If  mailed  or  called  for,  S2.0n.  per  annnm, 
leltvered  by  carrier.  S2.50.    Paymentin  advance. 
Advertisements  will  be  inserted  at  the  following  rates : 
One  Insertion,  per  line.  15  cents. _ 
Kftch  subsequent  insertion,  per  line,  10  cents. 
Cards,  six  lines,  nonpareil,  per  annum,  $15  00. 
do    four  lines,     do do  $10  00. 

JOHN  S.  SPOONER,  PRINTER, 
IliWLET,  Corner  Franei.in  St.  Entrance  on  Hawlet  St. 


JHertisements. 


Announces  that  HAYDN'S 

"Will  be  given  (for  the  first  time  in  Boston)  on 

SATURDAY,   MARCH  24TH, 

AT    THE     MUSiC    HALL. 

&.  SELECT  CHORUS  ! 

A  FULL  ORCHESTRA  I 
Miss  J.  E.  Houston, 
Mr,  Simpson,  of  New  York,  and 
Mr,  Rudolphsen,  will  take  part. 


Spring;.— TrausUion  from  Winter;  Joy  of  the  husband- 
nan  who  sows  the  earth ;  Prayer  that  a  bounteous  harvest  may 
esuU;  Pleasures  of  May;  Thanks  to  God  for  boundless  mer- 

Suniiuer«~The  shepherd  and  his  flock  ;  The  rising  of  the 
ua;  Exc-tissiveheat;  Thunderstorm  ;  Nature's  aspect  at  dusk; 
?he  evening  bell  with  its  call  to  rest. 

Autumn.— Bounteous  harvest;  Merry-making  in  the 
roodlandfl;  Love  making;  An  English  hunt;  Praise  of  wine 
nd  dancing. 

\Vinter.-Aspect  of  nature;  A  benighted  traveller;  Cot- 
age  welcome  and  spinning  scene;  The  follies  of  a  wealthy 
jrd ;  Bleakness  of  the  season  :  Man's  life  likened  to  the  Sea- 
nn?;  Prayer  for  guidance  in  the  right. 

TUe  snle  of  Tickets  (SI)  with  Reserved  Seats,  will  commence 
t  the  Music  Hall  on  Monday,  19th.  N.  B  The  whole  house 
'ill  be  reserved.  Concert  hour,  7  1-2  precisely.  Late  trains 
0  adjacent  towns. 

[XT ANTED— AN  ORGANIST  for  St.  James  Church  (Episco- 
^'      pal)  in  New  London,  Conn.    He  will  be  expected  to 
rain  and  take  charge  of  the  Choir.     Satisfactory  references 
I  jquired.    Salary,  Six  Hundred  Dollars.    Address 
651-3  E.  V.  STODDARD,  New  London,  Conn. 


Teacher?  of  Piano  Forte,  Harmony,  and  the  Cultivation 
F  the  Voice,  have  RRMOVEDfrom  Tremont  Temple  to  No. 
16  Washington  Street,  Room  No.  1,  Chickerings'  Building. 


PtTANTED— A  Gentleman  competent  to  play  the  Organ  and 
'  '  take  charge  of  a  Choir,  in  a  town  in  New  York  State, 
[uatbea  tasteful  Organist  and  accustomed  to  drilling  a  Choir, 
othe  right  person  a  liberal  salary  will  be  paid,  and  a  business 
jrnishcd  worth,  to  begin  with,  $2000  per  year.  Address,  with 
iferences,  "  H  "  care  of  Oliver  Diteon  &  Co,  650-1 


^VESTERN 

:;0WSERVATORY  OF  MUSIC 

JOHN  ZUNDEL,  Director. 
This  Institution  provides  for  a  thorough  Musical  Educaf  ion 
I  all  its  branches  of  secular  and  sacred  Music.  It  is  perma- 
?ntly  located  at  Dayton.  Ohio,  and  prepared  to  receive  pupils 
iy  timeafter  March,  1666.  Tor  Prospectus, giving  full  inlbr- 
atiou,  address,  JOHN  ZUNDEL,  Dayton,  0. 


MUSICAL    LIBEARY, 

ON  WEDNESDAY,  MARCH  21st,  AT  TEN  O'CLOCK. 
In  Library  Salesroom,  Bromfield  Street 

The  MUSICAL  LIBRARY  of  Mr.  Wm  L.  Viner.  of  Bath, 
England,  well  known  as  a  popular  Musician  and  Composer. 

The  Library  contsiins  the  Works  of  the  great  Masters  and 
Compopers,  including  Handel,  Beethoven,  Haydn,  Slendelsohn, 
Pleyel.  Mozart — in  fact  hardly  a  composer  of  any  eminence  or 
celebrity  whose  works  or  pieces  are  not  in  this  collection. 

The  Catalogues  will  be  ready  a  week  previous. 

LEONARD  &  CO.,  Auctioneers. 


WEDNESDAY  AFTERNOON  CONCERTS. 

19TH    SEASON- 

The  Orchestral  Union  inform  their  friends  that  they 
will  commence  their  Concerts  on  "^t'EDNESDAY  AFTER- 
NOON, Jan.  10,  at  the  Music  Hall. 

The  Orchestra  has  been  augmented  in  the  string  depart- 
ment for  the  purpose  of  properly  rendering  many  new  works 
which  will   be   given   during   the  season.     Particulars  soon. 

Packages  of  five  tickets,  $2;  single  tickets  50  cents  each. 
Concerts  every  Wednesday  tiUApril,  commencing  at  3  P.M. 


T       O.  EMERSON"  offers  his  Services  as  Conductor  of 
Musical  Associations  or  Conventions  during  the  com- 
ing season.    Address,  care  of  0.  Ditson  &  Co.,  Boston,  Mass. 


New  and  Popular  Music. 

lit  lit  ill  iiif  iiiits 

Lost  Marguerite.  Composed  and  Arranged  for 
the  Pianoforte.     By  L.  H.  Gurney.    30  cts. 

A  charming,  beautiful  Song-;  one  that  every  one  can  sing, 
and  one  that  every  one  will  admire.  The  pure,  natural  sicn- 
plicity  of  its  style,  the  sweetness  of  its  melody,  audits  delight- 
ful adaptation  to  the  sentiment  of  the  words,  will  render  "Lost 
MARQUiiaiTE"  a  song  for  the  people,  and  popular  everywhere. 

Love  Never  Sleeps.  A  New  Song  with  Piano- 
forte Accompaniment.  Words  and  music  by  L.  H. 
Gurnei/.     30  cts. 

Mr.  Gurney's  songs  touch  the  hearts  of  the  people,  and  for 
that  reason  are  always  welcome  and  always  popular.  No  finer 
song,  than  "Love  Never  Sleeps''  is  published.  It  is  a  charming 
song  to  sing  at  your  own  fireside,  and  having  once  heard  it 
sung,  the  memory  of  it  will  follow  you  through  life,  cheering 
you  in  all  its  varied  scenes,  with  its  lofty  sentiment,  and  its 
more  than  ideal  spirit  of  trust. 

There's  no  sucli  Girl  as  Sally.    A  New  Song 

with  Pianoforte   Accompaniment.     Words   by  Phi- 
lander Jones.      Music  by  Felix  Krupper. 

From  the  ^^  Great  Organ. ^^ 

The  most  popular  and  "taking"  humorous  song  published 
combining  sense  and  sentiment,  love,  life  and  laughter.  The 
leading  vocalists  throughout  the  country  are  placing  it  in 
their  budgets  of  good  thing.s,  and  delighting  their  audiences 
with  it  nightly.  Our  homes  will  soon  be  ringing  with  its 
melody.  It  will  be  sung  everywhere — in  fact,  sung,  whistled, 
hummed,  drummed,  Brass-Banded  and  Hand-Organized,  as  no 
song  has  been  since  the  days  of  the  venerable  Tucker.  The 
song,  the  dance  melody,  and  that  unique  echo,  ad  lib.  of 
"Sally,  Sally,  Sally,"  are  making  a  most  successful  raid  upon 
the  popular  taste. 

From  the  '■'Steam   Whhth:^ 

Did  you  ever  sen  such  a  song?    Did  you  ever  hear  one  ?  Did 

you  ever well,  to  say  that  everybody  likes  it,    Is  only  to 

echo  the  general  opinion  about  Sally. 

Frotn  the  '■'Eraztn  Trumpet.^'' 

A  song  that  is  irresistibly  funny  must  be  irrepressibly  pop- 
ular. Here  is  one  that  possesses  the  former  merit  and  has 
conse<iuently  secured  the  latter  desideratum.  Sally  is  bound 
to  shine. 

From  a  Frivale    Letter. 

u  *  ii-  *  *  Every  man.  woman  and  child  in  our  neighbor- 
hood, who  has  a  voice  to  sing,  is  sounding  in  our  ears  their 
positive  assurance  that  "There's  no  such  girl  as  Sally."  We  go 
to  sleep  at  night  and  wake  up  in  the  morning  only  to  hear  that 
assertiou  a  dozen  times  repeated " 

\*  The  above  new  and  popular  Songs,  beautifully  printed, 
are  for  sale  at  all  the  Music  Stores.  Price  30 cts.,  eiich.  Copies 
pent  by  mail,  post-paid,  on  receipt  of  price.  ADAMS  & 
CO.,  "Publishers.    21  Bromfield  St.,  Boston. 


'§m  ^\m  Ux  §imh. 


VOCAL. 

From  "Crispinn  e  la  Comare.". .  .Brothers  Rice!. 
Happy  day  whose  dawning.     (Now  ha   gioga 

in  tal  momento).     Song 40 

I  no  longer  am  Annetta.      (lo  non  sono  piu  l' 

Annetta ) .     Song go 

Once  a  colibler,  poor  and  lowly.      (Una  volta 

nn  ciahbattino.) 30 

From  "L'Africaine." Meyerbeer. 

Adamastor,  Monarch  of  the  pathless  deep.(Ada- 

mastor,  rfe  del  onde  profonde) 40 

Daughter  of  Kings.  (Figliadeirfe) gO 

Farewell,   ye  shores    of   Tagus.     (Del  Tago 

sponde,   addio.)    40 

Flag  of  Columbia W.  A.  Powell.  30 

Hail,blessed  Mary.  (Jungfr.nu  Maria )."5(rarf?//a."  40 

My  heart  is  over  the  sea.     Song Claribel.  30 

Get  out  of  Mexico.     Song  &  Cho..  J.  P.  Webster.  35 
The  two  grenadiers.     (Die  Grenadiere).     Song. 

Reissiger,  40 
Blessed  be  the  Lord.  Quartet..  .L.  H.  Southard.  40 
Mother's  waiting  at  the  door.     S'g.  J.P.  Webster.  30 

The  gal  with  the  roguish  eye F.  Wilson.  40 

The  Sunset  land.     Song  &  Chorus.  T.  M.  Towne.  30 
The  wandering  boy  from  home.   Sonc  &  Chorus. 

W.  J.  Eriffle.  30 

Come,  ever  smiling  Liberty Tudas  Maccabceus.  30 

Pious  orgies.     Song "  "  30 

His  coming.  (Er  ist  gekommen).  Song.;R.  Franz.  30 
Out  of  my  soul's   great  sadness.     (Ans    meinen 
grossen  schmerzen_) R,  Franz.  30 

INSTKTJMENTAIi. 

Sparkling  Diamonds C  Arini. 

II  Bacio  waltz,  simplified.  SO 

Chant  du  Berger.  30 

Bonnie  Blue  Flag.  30 

Village  swallows.      (Dorfschwalben  an   Oeitor- 

reich ).      Waltzes Strauss.  60 

My  Maryland  Quadrille V.  Colline.  iO 

Tenting  on  the  old  camp  ground.  Varied  by 

Grohe.  60 

Polonaise.     E  flat  major,  Op.  22 Chopin.  1.50 

Adieu.     Andanteby Dusseh.  60 

Fantasio  elegante.     "Crispino  e  la  Comare." 

Ketterer.  75 

Butterfly  Sehottische J.  Liberti.  30 

Crispino  Galop J.  S.  Knit/ht.  40 

Crispino  Waltz "  "       40 

Prince  Imperial  Galop C.  Faust.  30 

Kepertoire  du  jeune  pianiste.  "L'Africaine." 

Beyer.  40 
Boquet  do  Melodies.     "L'Africaine."...    .Beyer.  60 

Rosebud   sehottische E.  B.  Osborne.  30 

Wildfang  galop C.  Faust.  30 

Fredonia  march.     For  Guitar W.  L.  Baydn.  30 

Java  and  Titus  marches.     For  Guitar.  "         30 

The  mountain  rill.     For  Piano. , .  .C.  A.  Bawes.  50 
Helter  skelter  galop.  (Ueber  Stock  nnd  Stein). 

C.  Faust.  SO 

Through  the  air.     Galop Birgfeld.  35 

I'm  lonely  since  my  mother  died.    Varied  by 

Grobe.  60 

BOOKS. 

Gems  of  Sacred  Sono B'ds.2.50  ;  Cloth,  3.00 

Uniform  with  Gems  of  German  Song,  Silver 
Chord,  &c. 


Mosic  BT  Mail  —Music  Is  sent  by  mall,  the  expense  keiBj 
two  cents  for  every  four  ounces,  or  fraction  thereof.  PersoBS 
at  a  distance  will  find  the  conveyance  a  saving  of  time  and 
expense  in  obtaining  supplies.  Books  can  also  be  sent  at 
double  these  rates. 
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DWIGHT'S    JOURNAL    OP    MUSIC. 


S.  ».  &  H.  W.  SMITH'S 


CHURCHES,  SCHOOLS,  LODGES, 

AND  THE  HOME. 

Finished  in   30   Different   Styles,    and  Every 

Instrument  'Warranted  for  5  Years. 

FRICSS  FKOIM  $110  TO  $1000. 

Four  Thousand   of  these  popular  Instruments  have 
been  sold  the  past  year.    Send  for  Circulars. 

WE  have  just  issued  a  new  and  complete  school  for  the 
Organ  or  Meledeon,  Entitled,  "The  American 
Organ;  or.  Organists'  Parlor  Companion,"  con- 
taining a  large  selection  of  elegant  arrangements  from  the 
best  European  masters,  and  have  spared  no  pains  to  render 
the  work  attractive  both  to  the  pupil  and  advanced  perform- 
er.   Price  in  cloth,  $2.50;  in  boards.  S2.00. 

S.  D.  &  H.  ■W.  SMITH, 
640  Tremont,  opp.  MTaltham  St.,  Boston. 


The  Attention  of  Musicians 

IS  CALLED  TO    OUR 

SPLENDID   ASSOBTMENT 

OF 

OF  THE  MOST  APPROVED  MANnPACTURE. 

Embracing  one  of  the  Largest  Stocks  in  the 

United  States,  at  low  prices. 

7I0LmS-The  Best,  from  $2  to  $50  each. 

Flutes  of  every  variety  of  Quality  and  Price, 
Including  very  Choice  Instruments. 

MARTIN'S  CELEBRATED  GUITARS. 

FLUTINAS  AND  ACCORDEONS. 
CLAKINETS,  FLAGEOLETS,  FIFES, 

And  all  other  descriptions  of  Musical  Instruments. 
Together  with 

EVERY  VARIETY  OF  STRINGS 

For  Violin,  Guitar,  Violoncello  and  Double-Bass. 

PIAJ\©S    A]\I>    ME1.0BE01VS 

FOR    SALE    AND    TO    LET. 

Our  facilities  are  such  as  enable  us  to  furnish  the  above; 
also,  MUSIC  BOOKS,  SHEET  MUSIC,  AND 
CIBD  MUSIC  FOR  BANDS,  AND  ALL 
KINDS  OP  MUSICAL  MEECHANDISE,  at 
prices  and  terms,  that  cannot  fail  to  prove  satisfactory  to 
purchasers. 

JOHN  C.  HAYNES  &  CO., 

33  COURT  STREET,  (Opposite  the   CoHrt  House) 


NEW  CHURCH  MUSIC  BOOK. 

The  United  States  (!ollect!oii ; 

a  New  Work  for  Choirs  and  Singing  Schools, 

BY    A.     N.    JOHNSON. 

In  addition  to  the  usual  number  of  Tunt^s  and  Anthems, 
not  surpassed  in  excellence,  this  book  will  contain  a  Colteetiou 
of  Glees,  Quartets,  Secular  Choruses,  &c.,  bo  carefully  ar- 
ranged in  strictly  progressiye  order,  that  by  their  use  a  Sing- 
ing School  will  almost  teach  itself.  It  will  also  contain  the 
author's  celebrated  method  for  training  choirs. 

OIiIVEB  DIT30]Sr    &  CO.,  277  Washington  Street. 


THE    TRINITY    ANTHEMS. 

(As  used  in  Trinity  Church,  New  York.) 
Composed  by  Henry  S.  Cutler,  Mms.  Doo, 
Volume  1  of  this  superb  collection  of  Anthems  is  now  ready. 
The  words  of  these  Anthems  are  literally  from  the  ifoly 
Scriptures,  and  make  close  application  to  the  various  Feaats 
and  Fasts  of  the  Christian  year,  from  the  first  Sunday  in  Ad- 
vent to  the  fifth  Sunday  in  Lent. 

The  work  is  splendidly  issued,  in  royal  octavo  form,  and 
substantially  bound  in  cloth. 

Price  $3  per  copy.    Sent  by  mail,  postage  paid,  on  the  re- 
ceipt of  price. 

"Wm.    A.    Pond    &    Co., 
646  No.  647  Broadway,  New  York, 


S.    P.    PBE  WTISS, 

Teacher  of  Piano,  Organ,  and  Harmony, 

654  Washington  Street,  Room  No.  4. 


Zi.  K.  SOUTH^RB, 

Teacher  of  tl&e  Fianofoi'te,  Singiug,  OrgaiSi 

mid  Haranoiiy. 

Communications  left  at  the  store  of  Ditson   &  Co.,  will  re- 
ceive prompt  attention. 


•jyrH.   JAMES   "WHITNET,   Tenor  Vocalist, 

lately  returned  from  Europe,  pupil  of  Sig.  Prati,  Mil- 
an, Italy,  will  give  Lessons  in  English  and  Italian  Singing. 
Commencing  Monday,  Sept.  25th. 
Room  No.  18,  Tremont  Temple.  640 


MR.  ALBERT      N.  WHITNEY,  P«pJI  of  Dr.  Lorenza 
Milan,  will  receive  pupils  on  the  Piano-Forte  and  Har- 
mony, on  and  after  Monday,  Sept.  18th. 

Address,  OLIVER  DITSON  &  CO.,  or  No.  18  Tremont  Tem- 
ple. 640 


Mil.  J.  Q.  WETHERBEB  fajis  Removed  from  18  Tremont 
Temple  to  33  UNION  PARK  STREET,  1st  door  from 
Washington  Street.  Pupils  at  the  South  End  will  be  waited 
on  at  their  residence,  if  desired.  566 


Mendelssohn  Musical  Institute. 

Affords  to  Private  Pupils  and  to  Classes  Instructions  in 
EVERY  DEPARTMENT  OF  MUSIC.  Send  for  a,  circular,  to 
OUVER  DiTSON  &  Co. ,  or 

EDWABD  B.  OLIVEB, 

Principal,  26  Oxford  St.,  Boston,  M.1B8. 


B.    I..    -DOVfNXNG. 

COMPOSEB    OP    MILITAKY  MUSIC, 

84  Ludlow  Street,  cor.  Broome,  New  York. 


J.    F.    nUDOXiFSSSESr, 

Teacher  of  English,  Italian  and  German 

Singing. 
274  Washington  Street;  or  address  Oliver  Ditson  &  Co. 
U15. 


Gives  Instruction   on   the  Pianoforte,    Organ, 
and  in  Harmony. 

Address  Oliver  Ditson  &  Co.  622 


M 


KS.  J.  S.  GARY,  is  prepared   to  receive  pupils  ii 
VOCAL  MUSIC  at  her  residence,  117  Harriion  Avenue. 
Address  at  the  house,  or  care  of  Oliver  Ditson  &  Co.    628 


L.    DAMA. 

Teacher  of  Cultivation  of  the  Voice. 

Chickerings'   Building,   246    Washington   Street.       Room  5. 


lyrB.  J.  F.  EUDOLPHSEKT  will  resume  his  lessons 
on  the  15th  of  September.      Address,  care  of  Oliver 
Ditson  &  Co.  G37 


JOHBT     W.    TUFTS, 

TEACHER  OF  PIANOFORTE  ORGAN,  AND  HARMONY. 

No.  1  Van  Renssalear  Place. 


B.asement  of  Ohauney  Place  Church.  552 


the  Pianoforte. 


33   Hancock  Sircei. 


J.    C.    D.    PARKER, 
reacher  of  Piano,  Organ  and  Harmony, 

53  Cliniiucy  Sti'ccs. 


ELLIOTT    "W.    PBATT, 

GIVES  INSTRUCTION  ON  THE  PIANOFORTE, 

Address  at  Oliver  Ditson  &  Co's. 


JOHIT    H.    'WriLLOOX, 
Teaciscr  of  tSic  Organ.  Piano  .Sl  Hnrauony 

29  Cliester  Sijuare,  near  Siwiwmut  Avenue 
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JULIUS     EICHBEEG, 

TEACHER     OF 

Sinsi293,    Piauo,    CouBpo^i&ion   and    Vioflin. 

Residence  42  West  Cedar  Street. 


Imiitis  M.  iill 

Teacher  of  Piano,  Organ  and  Harmoay. 
Address  at  O.  Bstson  &   Co's,  or  274  Washington  Street. 


L .     W .     WHEELER, 
FORMATION    OF    THE    VOICE, 

:k:nsx:(:S1:|:  A  MB  ITA1.IA.:n'  SXJSaGXB  S-. 
Address  at  13  Tn^Dioat  R&w,  evr  Chickering  &  Soua'. 


If  You  Have  a  Cabinet  Organ, 

GKT  a  copy  of  ""Winner's  Perfect  Guide,"  for  that 
instruDieut.  It  contains,  in  additi&u  to  excellent  le.-'sons 
and  plfijising  exercises;  a  capital  follecti«>n  ol' Wuste.  eonipris- 
ing  some  of  the  most  popular  pieces,  nuy  <>ue  of  which  ia  wortb 
the  price  of  the  book.  For  snle  by  all  musie  iieal.;is.  Prif^e, 
75  cents.  Sent,  post-paid.  OLIA'KK  DITSON  &  CO.,  Pab- 
lishers,  277  Washington  Street,  Boston. 


Mason  &  Hnmltn^s 
CABl NET    ORGANS 

ONE  TO  TWELVE  STOPS. 

IN    CASES  OF 

Black  Walnut 3fillO  to  ft600  eae 

CarTed  and  panelled  Walnut 200  to  500  eai 

Dappled  Walnut 200  eai 

Oak no  to  600  ea( 

Oak,  Tvith  Walnut  carvings 200  to  500  ea( 

Rosewood 135  to  800  eai 

Ebony,  engraved  and  gilt 250  to  700  eai . 

Black  Walnut  and  Ebony,  richly  carved  and 

panelled 1200  ea  ij 

These  instrumentB  are  conceded  by  musical  connoisenni  ; 
be  unrivalled  by  any  other   of  their  general  claas,  whetl:  ] 
European  or  American.     A  recent  number  of  the  Leipzig  8 
nale,  the  leading  musica   journal  of  Germany,  admits  th<  >, 
superiority.  ; 

For  indorsement  of  the  superiority  of  these  instmmen  | 
the  manufacturers  refer  with  confidence  to  the  moat  emtnf 
organists  and  artists  generally  of  Boston,  New  York  and  otl 
principal  cities. 

The  attention  of  those  desiring   very  elegant  furniture 
invited  to  several  new  styles  just  finished.    I>e3criptive  Co  j; 
iogues  sent  by  mail  to  any  address. 

SALESROOMS :  • 

274  WasXiingioii  street,  Hosteai. 
596  Broadway,  New  York* 
These  instruments  are  also  to  let  by  OLIVER  MTSON  &  C 


LYON  &  HEALY, 

Cor.  Clark  and  Washington  Sts. 

CHICAGO,    ILL. 

MUSIC    PUBIilSHERS, 

Wholesale  and  Eetail  Dealers  in  Sheet  Mas 
Music  Books,  and  Musical  Merchandise 
OF    EVERY    DESCRIPTION. 

Out  stock  of  Sheet  Music,  Music  Books,  Miutij 
Instruments,  etc.,  is  the  largest  and  most  eonipl«te  in  ) 
No.  West  Our  connection  with  Messrs.  O.  DITSON  &  (^ 
enables  us  to  furnish  their  pnblicaeiona  io  Wesfiem  ]Deal  ' 
at  net  Boston  Prices. 

\Xy^  In  addition  to  the  pubiieations  of  Messra.  O,  Bit 
&  Co.,  we  keep  on  band  and  furnish  all  Music  and  Mi , 
Books  published  in  America,  together  with  a  eheiee  stoclt/ 
Foreign  Music,  619- 


C.  'W.  A.  TRUMPIiEB,     j 

Music  and  PiaEO  Forte  Dealeij 

632  Chestnut   St.,  Philadelphia. 

Offers  for  sale  a  complete  aisBjrtment  of  SHEET  MUSIC  A} 
MUSIC  BOOKS.  I 

As  agent  for  the  extensive  catalogae  of  Messrs.  Out 
Ditson  &  Co.,  he  possesses  \:nusual  £ieilitl«s  for  suppl}  I 
Teachers  and  l)«Hlers  at  a  di^tancer  as  well  as  those  residin(''^i 
the  city,  -who  by  orrt^ring  of  him  will  saTe  the  eatja  time  ijl 
freight  of  sending  to  New  YoTk  or  Boston.  62j 

Mw  Music  for  SaHibatli  Sclioo 

THE 

Sabbath  School  Trumpel 

Hymns  and  Times,  Chants  and  Anthemfl 

APPENDED  TO  WSIOH     IS    i 

JUVENILE    CANTATA 

EK^lTiJiD 

THE    ORIGIN    OF    THE   SEASONS," 


W.  O.  &  H.  S.   PERKINS. 

Specimen  copies  of  this  new  workwiil  be  sent  post-poii 
receipt  of  30  cents.  Special  attention  is  directed  to 
^'  Trumpet"  as  being  a  collection  of  Music  particularly  su  i 
to  the  young,  and  one  that  cannot  fail  to  be  generally  adop  '• 
The  Cantata  is  one  of  the  most  attractive  that  baa  if  a 
published.  Itia  easily  presented,  and  for  this  reason  will['* 
come  popular  in  all  Sabbath  Schools  as  soon  as  iutroduceci 

Price.  In  boards  30  ;  paper  25.  Just  published  by  Oli  ' 
Ditson  &  Co.,  277  Washiagton  Street. 
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The  Song  of  Colin  Muset. 

SINGER   AND    POET    (tKOUBADOU]!). 
A.D.  1240. 

What  music  charming;  as  the  lay 

Of  minstrel  gay,  Colin  Musct  1 

Tlic  maidens  hear,  and  spring  up  dancing, 

The  youths  begin  to  form  the  round, 

And  dame  and  shepherd  stand  spell  hound, 

Letspindlo  drop,  and  sheep  go  prancing. 

The  while  they  listen  to  the  sonnd 

Of  soft  guitar,  his  song  enhancing; 

What  music  charming  as  the  lay 

Of  minstrel  gay,  Colin  Muset? 

Wlien  falls  his  foot  in  pleasant  places. 
The  maitre-d'hotel  of  proud  chateau 
Each  portion  doubles,  pipes  lets  flow — 
So  welcome  minstrel  Colin's  face  is  ! 
My  lord  in  rich  rohe  stalks  a-glow, 
My  lady  dons  her  Flanders  laces  ; 
He  makes  a  stir  wheree'er  he  stray, 
The  minstrel  gay,  Colin  Muset ! 

The  baron  asks  for  songs  of  glory, 
The  lay  of  Roland,  soldier  brave ; 
Of  Lancelot's  love,  of  Tristan's  grave, 
The  baroness  would  list  the  story  ; 
Thff  chant  that  Orpheus'  crew  did  save 
Best  suits  the  ear  of  friar  hoary ; 
He  sings  for  each  and  all  a  lay. 
The  minstrel  gay,  Colin  Muset ! 

They  feast  and  praise  him  at  their  leisure. 
Each  day  some  rich  reward  he  gains ; 
I     But  poet  pains  and  singers'  strains 
No  purse  can  pay  with  mortal  treasure ; 
And  Colin's  voice,  and  Colin's  brains, 
What  minstrel  with  his  own  dare  measure  ? 
For  none  like  him  can  wake  the  lay, 
Or  sad,  or  gay,  Colin  Muset ! 

The  brazen  trumpet  boldly  blows  he, 

Sighs  through  the  flute-like  winds  in  Spring ; 

He  strikes  the  harp's  persuasive  string, 

The  violin  with  soul  endows  he  ; 

A  light  carillon  he  can  ring  ; 

All  secrets  of  his  science  knows  he, 

And  many  a  minstrel  owes  to-day 

His  skill  to  gay  Colin  Muset. 

At  last,  his  meny  wanderings  over. 

While  fortune  on  his  fate  attends, 
I     The  backward  path  he  gladly  wends, 
'i'    Prom  hearts  at  home  no  more  a  rover  ; 
1     Then  wife  and  children,  servants,  friends, 
I'     Rejoice  with  him,  and  live  in  clover. 

"God  bless  thy  liberal  art,"  they  say, 

"Good,  generous,  gay  Colin  Muset !" 

Fanny  Raymond  Rittei!. 


How  Weber  Composed  "Der  Freyschuetz."*  ] 

From  the  first  moment  that  Weber  took  his 
new  opera  in  hand,  he  may  be  said  to  bave  en- 
tered into  the  phase  of  his  maturity.  The  verv 
day  may  be  marked  (the  23d  February  1817) 
when  the  first  act  of  the  opera  reached  him,  and 
on  reading  it  over,  he  felt  "a  spring  of  melody 
bubbling  up  within  him."     From  this  moment  his 

•  From  "Caul  Mabia  VON  IVf.ber:  Tho  Life  of  an  Artist." 
»rom  tlie  German  of  his  son,  Biiron  Max  Maria  von  Weber, 
iSc-)'    '"■"""•'■^  Simpson,  M.A.  (Loudon :   Chapman  &  Hall, 


whole  artistic  being  assumed  the  form  of  tbi.s 
work.  From  this  moment  his  hitherto  vague  and 
general  feelings  of  art  were  concentrated  upon 
the  one  idea  of  "Der  Freischiitz."  From  the 
world  without  ,  as  from  the  rich  world  of  thoughts 
within,  every  thing  was  seized  upon  to  be  amal- 
gamated with  this  one  idea.  AVherever  ho  went 
he  carried  it  in  his  heart.  Every  outward  im- 
pression, however  heterogeneous  it  may  bave  ap- 
peared, was  reflected  on  the  one  mirror  within, 
wherein  was  to  be  judged  the  effect  of  light  and 
shade  it  might  produce.  The  work  became  a 
portion  of  himself.  Naturally  enough  the  love 
that  then  pervaded  his  whole  beinj  was  absorbed 
at  once  into  this  incorporation  of  his  art,  and  ex- 
ercised a  powerful  influence  on  his  work.  In 
"Aennchen"  Weber  saw  all  the  nature  and  qual- 
ities of  his  beloved  one.  lie  took  her  ideal  form 
to  his  heart  at  once ;  and  the  portions  of  the 
opera  in  which  it  appears  first  ripened  into  musi- 
cal life  under  the  warm  sun  of  his  love.  The  first 
note  of  "Der  Freischiitz"  which  Weber  ever 
wrote  down  belonged  to  the  duet  beween  Aenn- 
chen and  Agathe,  in  the  second  act.  As  Weber 
himself  has  frequently  declared,  he  not  only  saw 
bis  Caroline  before  him,  carrying  out  all  his  ar- 
tistic intentions  in  a  part  which  so  thoroughly  ac- 
corded with  her  peculiar  talents ;  but  he  could 
hear  her  singing  every  note  of  the  music,  as  she 
would  sit  studying  al  the  piano,  now  shaking  her 
head  over  some  passage,  now  smiling  pleasantly 
over  some  other,  until  these  visions  of  his  brain 
dictated  all  the  effects  of  his  composition. 

Weber  did  not  compose  "Der  Freischiitz ;"  he 
allowed  it  to  grow  out  of  the  rich  soil  of  his  brave 
German  heart,  and  to  expand  leaf  by  leaf,  blos- 
som by  blossom,  trained,  tendered,  fostered  by  the 
hand  of  his  talent ;  and  thus  no  German  looks 
upon  the  opera  as  a  work  of  art,  which  penetrates 
him  from  without:  he  feels  as  if  every  tone  of  the 
work  came  from  his  own  heart,  as  if  he  himself 
had  dreamed  it  so,  and  it  could  no  more  sound 
otherwise  than  the  rustling  of  an  honest  German 
beech-wood.  This  very  feeling  was  involuntari- 
ly expressed  by  Kind,  when  he  so  innocently  ex- 
claimed, "I  cannot  see  what  there  is  in  the  melo- 
dy of 'The  Bridesmaids'  Chorus'  to  make  such  a 
wondrous  fuss  about !  Why , from  the  very  words, 
it  could  not  have  been  otherwise.  Every  man 
would  have  hit  upon  the  same  idea." 

Weber  was  much  longer  employed  on  the  com- 
position of  his  "Der  Freischiitz"  than  on  that  of 
any  other  of  his  operas.  From  the  first  beiinninu, 
on  the  23d  February,  of  his  mental  work  on  it, 
which  never  ceased  to  the  2d  July,  the  first  day 
that  he  wrote  down  a  note  of  it,  an  interval  of 
more  than  four  months  took  place.  There  is  not 
a  single  piece  of  music  in  it  that  he  did  not  turn 
over  twenty  times  in  his  mind,  until  he  .so  felt  it 
that  he  could  say,  "That's  it !"  and  then  he  wrote 
it  down  rapidly  in  a  firm,  clear  hand,  almost  with- 
out altering  a  note.  Tlius  in  none  of  his  works 
does  the  peculiar  speciality  of  the  style  and  man- 
ner of  his  creation  appear  so  markedly  as  in  this 
one.  He  may  be  said  to  have  been  always  compos- 
ing. The  world  appeared  to  him  aworld  of  tones. 
Color,  form,  space,  time  were  transformed,  by  a 
mysterious  process  of  his  inward  man,  intosounds. 
Out  of  the  strangest  and  most  unharmonious 
noises  his  ear  sucked  in  the  most  original  aud 
striking  effects.  Strange  to  say,  lines  and  forms 
seem  to  have  called  forth  melodies  within  him, 
as  sounds  gave  rise  to  harmonies.  His  musical 
ideas,  he  was  wont  say,  came  thickest  upon  him 
when  the  sight  of  outward  objects  was  accompan- 
ied by  the  rolling  of  carriage-wheels.  Land- 
scapes were  sy  mphoBics  to  is  ears ;  and  melo- 
dies sprang  up  from  every  rise  or  fall  of  the  road 
from  every  trembling  brook,  from  every  waving 
field  ot  corn ;  whilst  the  sound  of  the  wheels  sup- 


plied the  richest  harmonies.  Thus  certain  drives 
or  walks  were  involuntarily  mixed  up  in  his 
mind  with  such  or  such  musical  ideas.  Whenev- 
er any  spot  recurred  to  his  memory,  it  was  com- 
bined fwilh  the  recolle(^tion  of  the  melody  it 
had  inspired.  But,  happy  as  might  be  the 
ideas  thus  elicted  by  outward  objects,  Weber 
was  slow  to  write  them  down.  Experience 
had  tauffht  him  that  such  musical  inspirations 
might,  like  poetical  improvisations,  strike  upon 
the  ear  with  brilliant  and  startling  effect, 
vet  fall  upon  the  paper  dead  and  cold,  like  shoot- 
ing stars.  Weber,  however,  was  no  lavish  spend- 
thrift of  his  ideas.  Portions  of  these  fleeting  mu- 
sical apparitions,  to  which  he  assigned  no  greater 
value,  and  which  he  considered  unworthy  of  be- 
ing stored  up,  he  would  reproduce  in  his  inimita- 
ble improvisations  on  tho  piano  ;  and,  as  he  play- 
ed, he  would  unroll  before  his  mind's  eye  the 
landscape  panorama  whence  the  musical  thoughts 
had  sprung. 

But  it  must  not  be  supposed,  at  the  same  time, 
that  the  nature  of  the  outward  objects  always 
elicited  analogous  feelings.  Sublime  mountain 
scenery,  by  some  strange  chain  of  thought,  or  per- 
haps contrasting  feeling,  might  give  birth  to  a 
droll  capriccio, — a  joyous  sunrise  to  a  melan- 
choly adagio, — a  grotesque  object  to  a  grave  mo- 
tivo.  After  this  fashion,  the  "Laughing  Chorus" 
of  the  first  act  of  "Der  Freischiitz"  owed  its  ori- 
gin to  the  impression  made  upon  the  composer 
by  the  intolerably  false  intoning  of  the  responses 
of  a  litany  by  some  old  women,  during  a  sleepy 
afternoon-service  in  the  Pillnitz  chapel.  The 
music  of  the  Wolf's  Glen  was  conceived  one 
morning  as  he  drove  to  Pillnitz  in  a  heavy  fog, 
the  changeful  masses  of  which  swept  in  multitu- 
dinous forms  around  his  carriage.  The  magnifi- 
cent march  in  "Oberon,"  it  may  here  be  related, 
also  owed  its  existence  to  a  still  more  singular 
apparition.  Weber  was  accustomed,  when  per- 
formances took  place  at  the  "Linkesches  Bad," 
to  walk  out  after  dinner  and  take  his  coffee  there 
in  the  garden  by  the  Elbe.  One  day  a  heavy 
rain  had  come  on  during  the  walk,  to  the  capell- 
meister's  infinite  disiust.  He  was  unusually  si- 
lent and  morose.  When  he  reached  the  garden, 
all  the  guests  had  been  driven  away  by  the  rain, 
and  the  waiters  had  heaped  the  chairs  and  ta- 
bles one  upon  another,  with  their  legs  sprawling 
in  the  air.  The  capellmeister  stood  for  a  time, 
with  his  hands  folded  behind  him,  gazing  at  the 
grotesque  groupings  of  these  distracted-looking 
objects.  All  on  a  sudden  he  called  to  young 
Roth,  the  clarionet-player,  who  had  been  the  com- 
panion of  his  walk,  "Look  there  1"  he  said  ;  "does 
not  that  look  exactly  like  a  great  triumphal 
inarch?  Donnerwetter!  What  chords  there  are 
for  the  trumpets !  I  can  use  that !  I  can  use 
that !"  He  had  just  then  been  asked  to  compose 
a  march  for  Gehe's  tragedy  of  "Henry  the 
Fourth."  Immediately  on  reaching  home,  after 
the  theatre,.  Weber  wrote  down  his  singular  in- 
spiration, at  first  only  for  brass  instruments.  It 
was  afterwards  turned  to  account,  and  arranged 
for  the  orchestra  in  "Oberon." 

To  such  strange  outward  impressions,  and  their 
mysterious  workings  upon  Weber's  artist  soul,  was 
due  the  music  of  that  opera,  which,  of  all  his 
works,  was  the  most  characteristic  of  his  own  na- 
ture. His  own  feelings,  during  its  composition, 
he  expressed  but  seldom  in  word  or  writing.  To 
his  beloved  Caroline,  almost  exclusively,  he  open- 
ed his  mind  upon  the  subject  occupying  all  his 
thoughts.  "I  have  such  a  terrible  confession  to 
make  to  you,"  he  wrote  one  day,  "I  scarcely 
know  how  to  come  out  with  it.  I  am  completely 
seduced  by  the  charms  of  a  young  maiden  ;  and 
the  crime  is  all  the  more  abominable,  as  she  is 
another's  bride.     But  I  can't  help  it.     She  is  al- 
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■ways  in  my  tlionghts.  Day  and  night  I  embrace 
her  with  the  wildest  passion.  She  came"  naked 
to  me  ;  but  I  am  dressing  her  with  the  best  lean 
supply,  and  feeding  her  with  my  own  heart's 
blood.  She  has  a  dreadful  longing  for  the  stage  ; 
and  I  shall  forward  her  desire  as  much  as  I  can, 
although  T  know  all  the  dangers  which  threaten 
her.  Oh !  will  she  be  true  to  me  ?  Now  you 
know  all.  Beat  me!  tear  out  my  eyes!  But 
that  will  Jo  no  good.  Yes,  that  perfidious  'Ja- 
o-er's  Bride'  haunts  me  wherever  I  go.  Heaven 
grant  her  and  me  its  blessing  !"  "Every  thing 
which  has  any  connection  with  my  own  dear  Lina 
goes  before  all,"  he  writes  again.  "Aennclien 
would  suit  you  exactly;  and  I  cannot  but  com- 
pose those  portions  of  my  music  first,  wherein  you 
come  before  my  eyes.  In  that  merry,  coquettish 
little  demon  you  will,  one  of  these  days,  Hnd  your 
own  portrait,  my  little  mouse."  "The  great 
work  before  me  terrifies  me  sometimes,"  he 
writes  once  more ;  "and  with  all  the  labors  of  my 
office,  my  correspondence,  and  the  direction  of 
the  German  and  Italian  operas,  and  the  church 
music  too,  how  can  I  ever  hope  to  complete  it  V" 
"I  have  had  a  few  happy  moments,"  runs  anoth- 
er letter;  "and  I  have  played  several  passages  of 
my  music  to  Kind,  who  does  not  seem  by  any 
means  pleased.  But  that  does  not  matter  much. 
Poets  only  want  to  hear  their  own  words.  But 
what  will  my  public  with  two  eyes  say '?  AVill 
that  be  pleased?  That's  the  important  point- 
Now  I'll  have  a  good  run  round  my  room,  and 
see  whether  any  thoughts  will  come."  "If  I  have 
only  my  first  act  ready  before — you  know  what 
— I  shall  have  you  to  help  me  in  the  others,"  sighs 
the  composer  in  another  letter;  "and  then  we'll 
see  whether  we  cannot  patch  it  up  together,  and 
have  it  produced  this  winter.  You'll  aid  me  in 
cutting  ont  and  sewing  my  bride's  petticoat  for 
her,  won't  you  V"  "I  have  been  working  hard," 
he  writes  in  August ;  principally  upon  Agathe's 
scene;  but  I  cannot  get  the  glow  and  passion  which 
should  be  hers."  "Oh!  my  good  Jiinrer's  Bride," 
he  writes  another  time  ;  "come  quick  and  bring 
me  gold  in  store,  that  I  may  provide  all  sorts  of 
beautiful  things  for  my  own,  my  real  bride,  and 
line  her  nest  with  every  comfort."  This  period 
of  his  work  on  the  "Jaaer's  Bride"  ends  with  the 
year  1817.  The  duet  of  Agathe  and  Aennohen, 
the  air  of  Agathe,  and  a  portion  of  the  ensemble 
pieee  between  Max,  Cuno,  and  Chorus  were  then 
composed.  It  was  not  until  the  end  of  the  follow- 
ing year  that  he  again  appears  busily  employed 
upon  his  opera.         *         *         * 

Meanwhile  the  "Jiiger's  Bride"  was  again  rising 
to  the  surface  of  Weber's  artistic  life.  Early  in 
the  July  of  1819  Count  BrUhl  had  begged  for  a 
plan  of  Weber's  new  opera,  with  the  intention  of 
making  an  attempt  to  open  with  it  the  newly- 
erected  theatre  in  Berlin,  generally  known  as  the 
"Schauspielhaus."  Count  Briihl  was  anxious  to 
make  every  preparation  as  long  before  the  time 
of  the  opening  as  possible,  inasmuch  as  competi- 
tion for  this  occasion  was  to  be  feared  not  only  on 
the  part  of  Spontini,  who  had  been  newly  engag- 
ed for  the  ensuing  yeai-,  but  of  the  still  more  re- 
doubtable Goethe,  who  of  his  own  accord  had  of- 
fered to  write  a  work  for  the  opening  of  the  new 
house.  The  book  of  the  "Jager's  Bride"  was  im- 
mediately despatched ;  and  it  was  perused  with 
so  much  delight  by  Count  Briihl,  that  he  entreat- 
ed Weber  to  visit  him  at  his  country-seat  of  Seif- 
fersdorf,  and  make  every  arrangement  with  him 
for  the  production  of  the  opera  \n  the  comin"- 
spring. 

All  Weber's  energy  and  activity  were  now  once 
more  bestowed  upon  his  "Jager's  Bride."  The 
pieces  already  mentioned  wore  completed  in  every 
point.  In  September  and  November  the  terzet 
between  Agathe,  Max,  and  Aennchen,in  the  sec- 
ond act,  and  all  the  music  of  the  Wolf's  Glen,  that 
most  original  of  Weber's  compositions,were  readj'. 
The  charming  duet  between  Agathe  and  Aenn- 
ohen, and  the  lovely  little  air  of  the  hatter,  which 
had  sprung  entire  in  their  indiviiluality,  asit  were, 
out  of  the -JOmposer's  heart,  were  in  turn  fully 
completed.  On  the  Gth  December,  Weber,  on 
reviewing  all  that  he  had  already  done  of  his 
opera,  was  able  to  write  to  Briihl  to  inform  him 
that  the  whole  could  be  ready  by  March.     But 


on  this  assurance  Weber  did  not  rest  his  oars. 
The  endless  materials  which  for  years  Weber  had 
nourisheil  in  his.heart,  rolled  in  rich  profusion  on 
the  paper,  like  pearls  from  the  hands  of  the  divers 
rising  from  the  jewel-chambers  of  the  ocean. 
Agathe's  great  air  now  came ;  and  her  sweet 
song,  "Und  ob  die  Wolke  sich  verhiille,"  was 
born  on  the  same  day  as  the  first  gush  of  the 
brides-maids'  chorus, — immortal  pieces  both.  In 
those  prolific  days  this  one  spare  man  was  forging 
powerful  weapons,  with  which  Germany  was  to 
win  her  great  pl.ace  of  artistic  honor  in  the  his- 
tory of  the  world. 

On  the  2l3t  December  came  an  announcement 
fully  capable  of  damping  Weber's  now  ardent 
spirit.  Count  Briilil  wrote  to  say,  that  the  open- 
ing of  the  new  Berlin  theatre  was  to  be  celebra- 
ted by  a  work  of  the  great  poet  Goethe,  but  that 
the  "Jiierer's  Bride"  would,  he  trusted, be  the  first 
opera  sivcn  on  its  boards.  But  Weber  was  now 
too  rapidly  borne  forward  on  the  wings  of  his  ex- 
citement and  inspiration  to  be  checked  in  his 
course  by  .sliaht  disappointments.  Heart  and 
head  were  alilje  singing,  and  were  not  to  be 
stilled.  Once  more  the  old  joyous  spirit  of  past 
days  seemed  to  have  been  kindled  within  him. 
He  wrote  for  the  new-year's  eve  some  of  his  ge- 
nial comic  verses  of  former  times,  to  accompany 
presents  to  his  friends,  or  to  characterize  the  per- 
sonages assumed,  as  in  a  twelfth-night  masquer- 
ade, by  himself  and  his  guests  on  this  festive  oc- 
casion ;  and  as  he  retired  for  the  night,  he  penned 
in  his  diary  the  words,  "And  thus  the  year,  which 
has  brought  so  many  sorrows,  has  ended  eaily. 
May  God  give  us  his  blessing,  and  grateful  hearts 
for  the  strensth  bestoived  on  us  to  bear  all  his 
trials!"         «         «         * 

But  not  alone  were  the  fortunes  of  the  German 
opera  now  occupying  Weber's  active  energies. 
Tlie  "Jailer's  Bride"  was  still  to  be  completed. 
News  had  reached  the  composer  that  the  new 
Schauspielhaus  in  Berlin  would  probably  be  open- 
ed before  the  end  of  the  season  of  1820;  and  it 
was  necessary  that  the  destined  opera  .should  be 
ready.  The  overture,  that  marvel  of  all  German 
orchestral  compositions,  breathing  forth  the  finest 
breath  of  German  art,  was  commenced  to  be 
sketched  out  on  the  22d  of  February,  although 
never  completed  until  the  ISth  of  May.  The 
"Huntsman's  Chorus,"  and  the  beautiful  "entre- 
acte,"  which  leads  to  the  most  pious  strain  ever 
sung  upon  a  stage,  "Und  ob  die  Wolke  sich  ver- 
hiille," were  completed  in  March.  On  the  18th 
of  April,  a  finishing  hand  was  given  to  the  "Wolf's 
Glen,"  one  of  the  most  daring  musical  ventures 
of  modern  days,  for  the  effect  of  which  Weber 
trembled  to  the  last,  more  than  for  that  ot  any 
thing  he  had  ever  composed,  but  which  ultimate- 
ly proved  the  "bouquet"  of  success  in  that  creat 
brilliant  musical  firework.  The  glorious  finale, 
so  full  of  light,  and  love,  and  faith,  was  completed 
early  in  May.  On  the  i;?th  of  that  month  the 
last  note  of  the  opera  was  written.  In  the  whole 
work  there  was  not  one  weak  place.  From  the 
first  to  the  last  the  pulse  of  Weber's  genius  had 
beat  with  unremitting  fervor  and  intensity.  In 
the  revision  of  his  score,  he  himself  cannot  have 
found  a  single  fault;  for  in  the  glorious  manu- 
script, presented  by  his  wife,  after  Weber's  death, 
to  the  Royal  Library  at  Berlin, not  one  single  cor- 
rection, not  one  single  erasure  of  any  one  note  is 
to  be  found.  The  notes  seem  to  have  rolled  up- 
on the  paper  like  the  purest  pearls,  as  if  conjured 
up  by  magic,  and  not  written  by  mortal  hand ; 
and,  certainly,  the  powerful  concentration  of 
mind,  which  permitted  a  man  to  write  down  such 
a  work  without  the  slightest  blemish,  belongs  to 
one  of  the  greatest  phenomena  of  man's  nature. 

All  now  was  ready ;  and  on  the  8th  May  the 
score  was  despatched  to  the  director  of  the  Ber- 
lin theatre,  in  order  that  the  stndy  of  the  choruses, 
in  which  so  much  of  the,  principal  effect  of  the 
work  lay,  might  be  commenced  as  soon  as  practi- 
cable. Immediately  on  arrival,  the  "Jager's 
Bride"  was  destined  to  be  re-baptizcd.  In  a  let- 
ter from  Briihl  to  Weber,  acknowledging  the  re- 
ceipt of  the  score,  the  former  complains  of  the 
title  as  weak  and  colorless,  and  urges  the  adop- 
tion of  that  originally  belonging  to  the  legend, 
"Der  FreiBchiitz,"  as  more  analogous  to  the  wild, 


romantic  spirit  of  the  subject.  To  this  suggestion 
Weber  at  once  consented.  The  half  of  the  re- 
muneration of  eighty  Friedrichs-d'or,  for  which 
Weber  had  arranged,  on  the  cession  of  the  opera 
to  the  court  theatre  of  Berlin,  was  sent  in  June; 
an<l  on  deduction  of  the  sixty  ducats  paid  to  Kind 
for  the  book,  the  sum  of  388  thalers  alone  remain- 
ed for  Weber's  share — a  sum  which  was  after- 
wards increased. 


Por  Dwight's  Journal  of  Music. 

Italian   Language. 

(Concluded  from  page  196. ) 

Let  us  now  turn  to  the  double  vowels,  a  fertile 
source  of  mispronuncintion  to  foreigners,  but  which 
nothing  more  than  the  most  ordinary  attention  will 
suffice  to  master,  as  no  sonuds  are  required  that  our 
language  does  not  possess.  In  the  combinations  at, 
ao,  au,  e.Tch  vowel  should  be  pronounced  distinctly, 
with  the  accent  generally  on  the  a.  It  is  common 
to  hear  au  pronounced  like  our  ow  ;  but  when  the 
Messrs.  Brown  hear  themselves  called  Brtxh-oort,  they 
can  profit  by  the  lesson.  So,  wlien  e  is  followed  by 
other  vowels,  each  must  have  its  distinct  utterance. 

/,  before  another  vowel,  has  the  force  of  the  Ger- 
m:m  /  and  English  y.  It  is  a  very  common  mistake 
to  give  each  vowel  its  separate  sound.  Thus  we  often 
hear  Giovanni,  Miniato,  tSeggiola,  Pagliano,  Guic- 
cioli,  pronounced  as  having  four  syllables ;  thus  Gi- 
o-vnn-ni,  ili-nia-to,  &c.,  instead  of  Gio-van-ni,' Min- 
iato, &c.  So  sci'en^a,  Pi'efro,  y?aico,  are  dissyllables. 
There  are  some  words,  however,  in  which  the  vowels 
io  arc  pronounced  separately  :  as  mio,  desio. 

Finally,  let  us  hope  that  no  traveller,  whose  eye 
this  may  meet,  will  ever  pronounce  Duomo  in 
three  syllables,  Doo-omo,  when  he  is  informed  that « 
before  a  vowel  is  always  equivalent  to  the  English  w. 
All  pronounce  Giiiilo  correctly.  It  is  no  more 
Doo-o-nio  than  Goo-ee-do.  So  also  vuole,  fiioco, 
&c.  If  I  can  bo  instrumental  in  rooting  out  tin's  one 
universal  vice  alone,  I  shall  feel,  as  prefaces  say,  that 
I  have  not  written  in  vain. 

Of  the  consonants  there  is  little  to  be  said  that  can- 
not be  found  in  any  grammar.  The  error  most  usnal 
and  most  carefully  to  be  shunned  is  the  depriving  the 
double  consonants  of  their  full  value.  Thus,  coco  is 
not  like  the  English  echo,  nor  bdlo  like  belloiv.  The 
sounds  of  hard  c  and  I  must  be  repeated  ;  thus,  ecco, 
hello.  This  error  is  by  no  means  so  common  as  the 
mispronunciation  of  the  vowels.  On  the  other  haiul 
the  truth  is  as  often  overdone  as  come  short  of.  Ar- 
dent students,  while  they  shun  one  vice,  sometimes 
run  into  the  opposite  extreme,  and  lose  so  much  lime, 
between  their  consonants  as  materially  to  shorten 
the  hour  allotted  by  their  master.  One  thing  more,' 
r  must  get  its  fair  share  of  roll ;  hut  it  would  he  well,! 
in  this  case,  as  in  the  last  mentioned,  to  heed  the  nil-' 
vice  of  Hamlet.* 

A  good  deal  is  said   by   fresh    arrivals  about  the 
Tuscan   gutturals  and  the     aspiration   of  the  hard: 
sound  of  f ;  also  fault   is  found  with  the  frequent  ap 
plication  of  the  French  sound  of  c/i  to  soft  c,  anil /tc! 
soft,<7,  instead  of  the  English   sound  (as  ift  Cliarli:^ 
and  Jo/iH)\vhich  the  Romans  use  exclusively.    Bu 
it  would  be  well  for  such  critics  to  bear  in   mind  tli 
friendly  advice  of  yore  to   dwellers  in  glass  houses 
and  get  the  beams  out   of  their   own    I's   and   othe; 
vowels  before  they  busy  themselves    with  the  conso 
nants  of  their  neighbors.     The  Tuscans  have  too  ni 
Irish  burr  in  their  /,  which  should  be  only  noticed  t( 
be  avoided. 

I  suppose  it  is  fair  to  concede  the  palm  to  the  Ko 
mans  in  pronunciation,  in  spite  of  their  drawling 
singing,  and  clipping  of  final  syllables.  Their  man 
nor  of  speech  is  so  distinct  and  sonorous  that  foi 
eigners  who  pride  themselves  on  their  progress 
Italian,  often  feel  hurt,  on  their  avr'tval  in  Rome,  n 

*  In  Latin  the  Italians  give  the  diphthong  ae  the  sound 
f,  Mid  the  t  when  we  soften  it  into  sli  ts  proununred  b.v  tlic 
.IS  if  an  Italkiu  z— i.e.  like  our  rs.  e.  g.  y«ficn»'a,  pi'onound 
patsientsia. 
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what  tlicy  lliink  is  iiitciiJuJ  to  niil  llicir  npprchcnsion. 
On  the  other  hand,  it  is  hard  to  ignore  tlie  I'nntlieon 
of  jTi'Cnt  nntnps  in  Tuscan  literature  ;  and  so,  by  an 
cquitnhlo  compromise,  it  has  been  n<rrced  between 
the  rivals  to  maUe  a  treaty  on  llic  following  terms  : — 
Linqua  Toscmm  in  hocca  jRomana.  This  gratifies  the 
pride  of  both,  and  is  repeated  by  both  with  similar 
iMietion.  I  wonld  give  the  student,  however,  warn- 
ing that  the  repetition  of  this  phrase  will  not, to  dwell- 
ers in  the  Peninsula,  savor  of  originality ;  for  it  is 
fair  to  assume  that,  from  time  immemorial,  no  two 
persons  ever  approached  the  subject  of  the  Italian 
language  without  one  or  the  other  quoting  it,  ore  rn- 
iundo. 

I  have  gone  over  thus  cursorily  the  chief  sources 
of  error  that  exist  in  Italian  pronunciation  for  those 
whose  vernacnlav  is  English  ;  but  I  feel  persuaded 
that  enough  has  been  said  to  make  it  easy  for  any 
one,  sufficiently  interested  to  give  the  subject  a  fair 
degree  of  attention,  to  aroid  the  most  glaring  sole- 
cisms which  pervade  that  kind  of  lingua  franca  spo- 
ken by  inost  American  and  English  tourists  in  Italy, 
and  which  bears  about  as  much  resemblance  to  the 
true  thing,  as  the  Chinese  English  at  JIacao  does  to 
our  vernacular.  To  talk  like  a  native  Italian  must 
of  course  be  the  lot  of  but  few  foreigners  ;  yet  there 
is  a  wide  space  between  this  height  and  the  low  level 
where  most  are  content  to  remain.  Time  and  very 
favorable  circumstances  are  necessary  to  reach  the 
summit;  but  it  can  never  even  be  approximated  unless 
the  obstacles  that  beset  the  traveller  are  known  and 
met  with  a  determination  to  overcome  them. 

Although  what  I  have  said  may  be  applied  by  the 
student  for  himself  in  practice,  Italian  pronunciation 
being  singularly  amenable  to  rule  and  free  from  ex- 
ceptions, yet  perhaps  it  may  not  be  amiss  to  make 
some  applications  to  words  most  frequently  in  use 
among  travellers.  lu  Rome  and  Naples  the  proper 
names  oftenest  in  the  mouths  of  tourists  are  angli- 
cized; e.g.  St,  Peter's,  the  Coliseum,  Vatican,  Quir- 
inal,  Pincian,  Tiber,  Toledo,  Vesuvius,  Herculane- 
nm,  &e. — while  few  but  a  valet  de  place  could  recog- 
nize the  Florentine  lions  in  the  various  Protean 
changes  they  are  made  to  andergo.  The  Cascine  be- 
come a  casino  ;  the  Pitti  palace  is  made  (what  it  cer- 
tainly is  not)  petty ;  Boholi  is  slurred  into  Bobbully, 
and  Fiesole  is  generally  Feesoly ;  though  I  once  heard 
the  bold  innovation  of  Fusyoli. 

To  provide  in  part  against  such  mishaps,  and  at 
the  same  time  to  give  some  application  of  the  fore- 
going remarks,  I  subjoin  a  number  of  words  with 
their  pronunciation  indicated  as  nearly  as  may  be  in 
English  ;  choosing  those  most  often  in  use,  that  may 
thuf  serve  to  hang  rules  on  that  should  be  always  kept 
insight.  Such  attempts,  however, at  indicating  Italian 
pronunciation  in  English  can-  only  be,  at  best,  a  very 
slight  approximation. 

In  the  first  column  I  have  marked  by  an   accent 
the  syllable  on  which  the  stress  must  be  laid. 
'     Cascine.     *Ca-shee-nay.     A  plural  noun,  signify- 
ing dairy  farms. 
i     Palazzo.     Pa-la,t-so. 

1    Pitti.    Peet-tee.     The  first  i  shorter  than  the  2d. 
I    Ebboli.    Bo-bo-lee.     The  1st  o  rather  open. 
1    UfFizi.     Oof-feet-see.     The  1st  i  shorter  than  2d. 
I     Galleria.     Gal-lay -ree-a. 

Mfedici.    May-dee-chee. 

Arno.    Arr-no. 
I     Kfesole.    Pyay-zo-lay. 
I     Pratolino.    Pra-to-lee-no. 

Bellosguardo.    Bel-low-sgwarr-do. 

Duomo.    Dwo-mo. 

Sknta  Crbce.     Santa  Cro-chay. 

Santo  Spirito.     San-to  Spee-ree-to. 

Pisa.    Pee-za. 

Sifena.     Syay-na. 

Dante.     Dan-tay. 

_  *  This  mark  «  od  an  ^  means  that  it  should  be  pronounced 
like  a  in  the  French  malle ;  wkile  -  over  an  a  requires  the  long 
Bonnd  as  in  English/a(A«r. 


e  like  c  in  met. 


Tiisso.     Tftsso. 

Machiavelli.     Ma  kya-vel-lco. 

Manzbni.    Man-tsonce. 

Sposi.     Spo-zco.     0  very  open,  as  in  not. 

Ifcri.     Yay-rco. 

Alfiiiri.     Al-fyay-ree. 

Pifctro.     Pya-tro. 

Kaffaello.     Kaflael-lo. 

Domeniehino.  T)omay-nce-kce-no.  Piminutive 
of  Domenieo,  usually  called  Dominie  Kecno. 

Carlo  Dblci.     Carr-lo  Dole-cheo. 

Vferdi.     Verr-dce. 

Pbrgola.     Perr-go-la 

Pagliano.     Pa-lya-no. 

Piccolo.     Peck-ko-lo.     Not  pickle  oh. 

Piccolbmini.     Peek-ko-Io-mee-nee. 

Banchibre.     Bang-kyay-ray. 

Fbnzi.     Pen-tsee. 

Vetturino.     Vet-too-ree-no. 

Cavkllo.      Ciivallo. 

Cilrne.  Carr-nay.  Sound  the  i' well.  In  English 
mouths  all  flesh  is  dog. 

Pane.     Pa-nay. 

Capelli.     Ca-pel-lee. 

Cappfelli.     Cap-pel-lee. 

Farmacia.     Farr-ma  chee  a.     Not  farmer  cheer. 

Giovanni.     Jo-van-nee.     0  open  as  in  not. 

Sbggiola.     Sedge-o-la. 

Gulccioli.     Gweet-cho-lee.  First /shorter  than  last. 

Scibnza.     Shen-tsa. 

Pellico.     Pel-lee-co. 

Prigibni.     Pree-jo-nee. 

Picciola.     Pee-cho-la. 

There  are  also  some  colloquial  expressions,  many 
not  inelegant,  which  it  would  be  vain  to  expect  to 
learn  from  books,  at  least  from  such  as  are  usually 
put  into  the  hands  of  stndents.  It  may  not  be  amiss 
to  subjoin  a  few  of  these  for  the  benefit  of  the  travel- 
ler, as  a  sagacious  use  of  them  will  sometimes  act  as 
a  talisman  in  ridding  him  of  the  vexatious  importu- 
nities of  the  natives — turning  him  (in  their  eyes  at 
least),  like  an  irritated  chameleon,  from  green  to 
brown . 

Che  !  or  cfie  !  die  !    Poh  !  poh  ! 

Vavia!  sometimes  slurred  into   va'ia!    Begone! 

Come  nmi  1     How  is  it  possible  ? 

Gia.     Exactly,  just  so. 

Sicuro.     Certainly,  of  course. 

Ahro.  A  strong  affirmative,  meaning  literally  that 
and  something  more  ;  equivalent,  by  a  strange  oppo. 
sition  of  idiom,  to  our  nothing  else. 

Tutt'  altro.     Quite  the  reverse. 

Questopoi.     As  for  that. 

Non  c'e  male.     Not  bad. 

il/a  che  vi  *pare  ?     How  can  you  think  so  ? 

S'  accommodi .     Be  seated. 

A  rivederla.     Slia  bene.     Farewell. 

Faccia.  faccia.  Go  on  with  what  you  were  doing. 
Don't  let  mo  disturb  you. 

Scusi.    I  beg  your  pardon. 

Levero  I'incommodo.     I  won't  bore  you  any  longer. 

Lasifguri!  ot  Jiguralevi !  Fancy!  only  imagine  ! 

Non  pensi.     Non  dubiti.     Never  fear. 

Non  c'  efnria.     No  hurry. 

Sara.  It  may  be.  A  civil  way  of  implying  that 
it  can't  be. 

Non  saprei.  I  do  not  know.  The  form  of  the 
conditional  is  more  polite  than  the  present. 

Passi.     Come  in . 

Fatelo  passare.  (To  a  servant  announcing  a  visitor) 
Show  him  in. 

Come  si  fa  ? 

Cosa  vuole  or  vol ele?  Signify  that  it  would  be  idle. 
to  mingle  in  the  matter, — that  the  speaker  disclaims 
all  responsibility,  and  washes  his  hands  of  consequen- 

*  Or  ti-pare,  or  gli  pare,  according  to  tlie  person.  General- 
ly, in  Italy, the  third  person  singula]  is  used,  excepting  in  Na- 
ples, -where  the  second  person  plural  is  universal.  The  second 
person  singular  is  used  among  relatives,  intimate  friends,  and 
to  children.  Voi  (out  of  the  two  Sicilies)  only  to  servants  and 
peasants. 


CCS.  The  same  may  bo  implied,  without  articulation, 
by  raising  the  shoulders,  and  with  the  open  mouth 
ejaculating,  as  if  with  difficulty,  eh!  eh!  eh!  Com- 
pared with  this,  Lord  Burleigh's  nod  was  sterile. 

A  long  hiss,  with  the  corners  of  the  mouth  drawn 
back,  gives  a  strong  assurance,  in  answer  to  a  doubt 
expressed. 

The  noise  wo  make,  with  the  tongue  against  the 
palate,  to  express  regret,  implies,  in  Tuscany,  a  neg- 
ative. The  Neapolitans  effect  the  same  end  by  jerk- 
ing up  their  head  as  if  choking. 

The  manner  of  expressing  a  negative  by  the  wag- 
ging of  the  forefinger  horizontally  has  been  well  ex- 
plained by  Dickens  in  his  "Pictures  from  Italy." 

F.  n. 


Cliarles  Gounod. 

Gounod  was  born  in  Paris  on  the  17th  of  June, 
1818,  and  is  consequently  in  his  forty-eighth  year. 
As  a  pupil  of  the  Conservatoire  ho  went  through  a 
course  of  counterpoint  under  the  direction  of  Halevy, 
and  worked  under  Losueur  and  Piier  for  "composi- 
tion ideale."  In  1837  be  obtained  aDcuxibme  Sec- 
onde  Grand  Prix  dc  I'lnstitnt  for  the  cantata  "Marie 
Stuart  et  Rizzio."  His  name  does  not  appear  in  the 
list  of  18.38  ;  but  in  1839  he  was  uniinimously  award- 
ed the  first  prize  for  "Fernand,"  Anil,  according  to  the 
usual  regulations,  started  for  Rome  and  became  a 
denizen  of  the  Villa  Medicis.  M.  Gounod  was  in 
good  company  during  the  time  he  passed  at  the  Con- 
servatoire, for  we  find  the  names  of  Mmes.  Castellan, 
Julian  Van  Gelder,  Lavoye,  MM.  Roger,  Achard, 
Alizard,  Boulo,  (Singers) ;  Croisilles,  Gautier,  Selig- 
mann,  De  Garaudc,  Dancla,  Deldevez,  Chariot,  (In- 
strumentalists) ;  Bazin,  Maillart,  Hy.  Duvernoy 
(Composers),  among  his  colleagues.  While  at  Rome 
Gounod  occupied  himself  specially  with  the  study  of 
religious  music  ;  and  we  hear  of  him  four  years  later 
at  Vienna  as  the  composer  of  a  Mass  "a  la  Palestri- 
na,"  given  at  the  Church  of  St.  Charles.  On  his  re- 
turn to  Paris  he  accepted  the  post  of  Maitre  de  Cha- 
pelle  at  the  Church  of  the  "Missions  Etrangeres,"  and 
seemed  for  a  time  to  contemplate  a  change  of  profes- 
sion, and  to  turn  his  thoughts  to  a  religions  career. 
In  fact,  he  did  (we  believe)  go  through  a  certain  part 
of  the  preliminary  noi')C!'a(,  and  wore  the  ecclesiastical 
dress  for  some  time.  In  1846  it  was  almost  officially 
announced  that  he  had  entered  a  convent.  We  hear 
nothing  more  of  him  until  18.51  ;  and  it  is  a  curious 
fact  that  the  first  really  important  notice  on  his  works 
was  written  by  the  musical  critic  of  a  London  paper 
— the  Athenaium. — in  a  cornpte  rendu  he  gave  of  a  con- 
cert at  St.  Martin's  Hall,  at  which  four  of  M.  Gou- 
nod's works  were  produced.  The  article,  which  was 
most  favorable,  and  spoke  of  the  composition  ai  "the 
work  of  an  accomplished  artist,  the  poetry  of  a  new 
poet,"  and  mentioned  the  great  efl"ect  they  had  pro- 
duced on  the  public,  was  generally  attributed  to  M. 
Viardot  (who  has  never  denied  the  "soft  impeach- 
ment"), and  being  reproduced  in  French  a  few  days 
later,  created  great  interest,  as  it  was  known  that 
Gounod  had  a  work  in  rehearsal  at  the  Acade'mie  de 
Musique.  On  the  16th  of  April,  1851,  "Sapho,"  a 
grand  opera  in  three  acts,  liiiretto  by  Emile  Augier, 
was  produced  ;  Madame  Paulino  Viardot  Garcia  and 
M.  Gueymard  (a  debutant  and  ex-pensionnaireof  the 
Conservatoire)  being  the  chief  interpreters.  Though 
less  successful  than  many  of  his  future  productions, 
the  serious  and  original  character  of  the  music  suf- 
ficed to  show  that  the  composer  was  a  man  of  genius, 
and  not  to  bo  treated  d  la  le'gere ;  and  this  first  e.ssay^ 
which  was  given  some  eight  or  ten  nights  only,  gain- 
ed its  author  more  reputation  than  many  operas, 
played  a  hundred  nights  and  then  heard  no  more, 
have  produced  for  their  composers.  Gounod  was 
"accepted"  by  the  musical  world — we  do  not  allude 
to  the  "feuille  de  choux"  which  assumes  that  title — and 
the  choruses  which  he  wrote  for  a  tragedy  by  Pon- 
sard  raised  him  still  higher  in  public  estimation.  In 
this  work  he  gave  to  his  composition  a  quaint  and 
ancient  character, which  showed  the  man  of  profound 
study  and  attention  to  couleur  locale — a  quality  fur- 
ther developed  in  the  chccur  cles  Bacchantes  in  "Phile'- 
monct  Baucis,"  the  Kermesse  of  "Faust,"  the  Clianson 
of  "Mireille,"  &c  1854  brought  "La  Nonne  Sang- 
lante,"  grand  opera  in  five  acts,  with  Scribe  and  Dela- 
vigne  for  partners  ;  and  in  1858  Gounod  made  a  first 
essay  in  opera  comique,  and  gave  (Theatre  Lyrique) 
"Le  Me'decin  malgrg  Lui,"  a  great  success  and  justly 
named  the  ■'BarWere"  of  the  works  of  French  com- 
posers. Mmes.  Moreau,  Girard,  MM.  Meillet, 
Potel  and  Wartel  were  the  principal  artists.  This 
was  hut  a  "happy  prologue  to  the  swelling  act  of  the 
imperial  theme."  On  the  19lh  March,  1859,  "Faust" 
was  produced  at  the  same  theatre.     All  our  readers 
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aro  aware  of  its  great  and  well-deserved  success ;  and 
the  "Kermesse,"  "Salut  Demeure,"  the  duet,  "the  Sol- 
diers' Chorus^"  the  splendid  trio  finale,  the  Faro's 
Song,  &c.,  are  familiar  as  Mr.  Dickens'  Household 
Words.  The  principal  artists  of  the  "o"so<('on"  were 
Mme.  Oarvalho  (Murrjiierite),  Mile.  Faivre — now 
Mme.  Ee'ty  (Siebel),  M.  Barhot  (F««s/),  M.  Balanqiic 
[Mephisiopheles],  and  Mme.  Duclos  (Marlhe). 

"Philemon  et  Baucis"  was  given  in  1860.  Althourrh 
the  subject  was  bad  to  work  upon,  this  opera  added 
greatly  to  the  composer's  reputation,  and,  notwith- 
standing the  weakness  of  the  plot,  held  its  place  for 
a  long  time  as  the  "piece  de  resistance"  on  the  bills 
of  the  Lyrique,  thanks  to  the  beautiful  music  it  con- 
tains. (Mmes.  Carvalho  and  Sax,  MM.  Battaille, 
B.alanque  and  Froment  were  the  principal  interpre- 
ters). NexfLa  Reine  de  Saba,"  given  at  the  Grand 
Opera  in  1862.  This  was  at  first  unsuccessful,  ow- 
ing to  the  failure  of  the  stage  management  in  the 
mise-en-scene  of  the  Scene  de.  la  Fonte,  and  which 
caused  the  entire  cutting  out  of  the  second  act — one 
of  the  most  interesting.  Thanks  to  the  energy  of 
Gounod's  publisher,  M.  Chowders,  the  opera  was  per- 
formed entire  at  Darmstadt  during  the  succeeding 
year,  and  with  great  success.  It  has  since  been  pro- 
duced at  Brussels,  at  Bordeaux,  Marseilles,  and  the 
performance  of  an  English  version  under  the  title  of 
''Irene"  was  the  chief  attraction  of  last  year's  musical 
season  at  the  Crystal  Palace. 

In  1803  M.  Gounod  returned  to  the  Lyrique,  and 
gave  "Mireille"  in  four  acts,  founded  on  Mistral's 
charming  Provengal  poem  "Ulireio"  This  was  a 
great  success.  Mmes.  Miolan-Carvalho,  Faure- 
Lefevre,  Ugalde,  MM.  Monjauze,  Ismnel,  and  Petit 
were  included  in  the  cast.  Some  objection  being 
made  to  certain  situations  in  the  piece,  it  was  re-ar- 
ranged and  compressed  into  three  acts.  It  was  re. 
produced  in  that  form  in  December  1864,  with  near- 
ly the  same  personnel — M.  Michot  vice  Monjauze  be- 
ing the  only  important  change — and  had  a  run  of 
some  sixty  nights. 

"Tobias"  a  sacred  drama,  or,  as  the  composer 
modestly  insists  on  calling  it,  a  "petit  Oratorio,"  was 
written  some  years  ago,  and  lately  presented  as  a 
cadeau  to  M.  Chondens,  his  friend  and  editor,  as  a 
slight  acknowledgemnnt  for  the  eminent  services  he 
has  rendered  him.  Of  course  any  allusion  to  it  at 
present  would  be  premature  and  out  of  place  in  these 
columns.  ( "  Jb6i'as"being  announced  for  performance 
in  London.) 

For  the  benefit  and  information  of  our  lady 
readers,  we  beg  to  add  that  M.  Gounod  is  married 
and  has  a  family;  and  that  at  the  present  moment  he 
is  so  deeply  engaged  on  a  most  important  work  that 
he  is  naughty  enough  to  neglect  them.  He  seldom 
leaves  his  study  :  and,  to  conclude  this  notice  with 
his  own  words,  has  been  unkind  enough  to  say 
"Quandje  travaille  jesuis  dans  le  del :  quand  je  sois 

de  ma  chambre  je  snis  e)t ."     Well,  never  mind 

where. — Orchestra,  Feb.  27. 


Haydn's  Seasons. 

(From  the  London  Orchestra,  Feb.  24.) 
"The  Four  Seasons"  in  some  strange  phase  of 
complimentary  mythology  have  earned  much  bread, 
teased  many  brains,  tired  many  hands.  "The  Four 
Seasons"  have  adorned  long  corridors,  the  walls  of 
dining  rooms,  the  ceilings  of  Presence  Chambers,  and 
as  a  Ballet  have  given  ample  scope  to  Shepherds  and 
Shepherdesses,  nymphs  and  swains,  Dianas  and 
Actajons,  and  an  entire  spiritualdom  of  airy  poten- 
tialities embodied  by  Kings,  Queens,  and  courtiers 
moving  about  tlie  stage  dressed  after  the  manner  fa- 
miliarized by  the  stereotypes  of  Watteau.  No  doubt 
it  was  the  popularity  of  "The  Seasons"  as  a  ballet 
whicli  led  Haydn's  friends  to  think  of  the  possibility 
of  turning  the  poem  of  Thomson  into  an  Opera  or 
some  sort  of  Cantata,  and  when  putting  Thomson's 
Seasons  into  Haydn's  hands,  they  well  knew  they 
had  left  the  subject  to  the  man  of  all  others  the  most 
competent,  and  possibly  the  most  willing  to  realize  it 
in  music. 

Haydn  was  an  obedient  and  tractable  man  ;  he  de- 
sired to  please  Prince  EsterhazV,  he  was  compelled 
to  listen  to  Baron  von  Swieteit. 

The  one  was  his  Patron,  the  other  bis  Poet. 
Haydn's  first  Oratorio  portrayed  thechange  of  Chaos 
into  Creation;  bis  second  w.as  intended  to  be  the  crea- 
tion continued  bj'  the  change  of  its  Seasons.  Prince 
Esterhazy  wanted  the  first  morn  of  September,  a  stag 
hunt,  and  a  bacchanal  chorus.  Baron  von  Swietcn 
preferred  tho  quieter  scenes  of  the  girls  at  the  loom, 
and  the  laugliing  chorus  round  the  fireside.  The  li- 
bretto wag  not  an  opera,  it  could  not  be  an  orutorio, 
it  was  loo  large  to  be  a  cantata,  and  so  it  turned  out 
a  compound  of  all  three,  and  it  is  now  "Haydn's  Sea- 
sons," immeasurably  the  greatest  work  of  its  great 
master,  lielonging  to  no  school,  hut  a  standard  for 
right  and  wrong  in  all  schools.     It  has  not  yet  been 


properly  heard  in  this  country.  One  reason  is,  per- 
formers, singers,  and  audience  imagine  it  an  oratorio, 
and  so  the  band  looks  devout,  the  singers  solemn,  the 
audience  prayerful.  Another  and  the  stronger  rea- 
son is  that  iho  work  is  crushed  by  the  mistaken  im- 
aginations of  its  translators.  For  example,  the  crash 
in  the  coda  to  the  exciting  wine  revel,  which  in  the 
original  is  given  to  the  line,  "Jnhe!  Juh!  es  lebe  der 
wein,"  is  anglicized  thus : — "The  gen'rous  liquor 
praise;"  and  by  this  change  the  cheer  of  the  Juhe! 
Juh  !  is  tied  up  to  the  monosyllable  "praise,"  and  the 
whole  intention  and  feeling  of  the  composer  destroy- 
ed. In  another  translation  the  "Juhe  !  Juh  !"  is 
translated  with  "Huzza."  "Hip  !  hurra  !"  might  pos- 
sibly have  been  made  manageable,  but  Huzza  renders 
all  proper  execution  hopeless. 

The  stag  hunt,  in  its  present  dress,  it  is  almost  im- 
possible to  make  out.  The  call,  the  finding  of  the 
quarry,  the  flight,  the  speed,  the  rush,  the  hounds  at 
fault,  the  fresh  start,  the  stag  at  bay,  and  shout  of 
Ha-la-li  at  his  death,  all  stand  out  in  Haydn's  chorus 
as  so  many  scenes  in  an  opera.  The  dogs  begin  to 
bark,  the  cry  gets  fiercer  and  fiercer,  until  the  whole 
score  is  a  pack  of  hounds — there  are  no  pastoral  in- 
anities, no  unnatural  and  ridiculous  refinements  of 
pastoral  life,  no  foolish  sentimentalities  or  cockney 
ignorance;  Nothing  .short  of  a  real  chase  would  have 
satisfied  Prince  Esterhazy,  and  so  Haydn  puts  off'  his 
court  dress,  takes  off  his  diamond  ring,  dons  the 
green,  slings  the  large  horn  over  an4  under  his  shoul- 
ders, mounts  his  hunter,  and  rushes  over  hill  and  ford 
and  brook^  and  puts  all  this  down  in  music  because 
be  felt  it,  and  came  to  love  it.  The  chorus  is  no  te- 
dious explanation,  no  careful  description  of  the  chase; 
it  is  simply  a  red-hot  glowing  photograph  with  a  rec- 
ord of  what  the  dogs  said,  the  horns  said,  the  hunts- 
men said,  and  the  quarry  did.  The  audience  in  Ex- 
eter Hall  on  Friday  found  out  there  was  something 
in  this  musical  renderingof  what  we  may  call  a  noble 
emotion,  and  some  thought  it  like  the  Hallelujah 
Chorus  ;  others  imagined  it  better,  many  doubted, 
but  all  encored.  It  would  be  well  in  any  analysis  or 
description  of  the  Grand  Hunt  to  put  out  the  mots  of 
the  horns,  just  because  they  are  the  real  things,  and 
secondly,  because  they  divide  the  chase  in  its  several 
scenes  and  enable  the  auditors  to  know  the  precise 
situation  of  the  field  and  its  doings. 

If  Baron  von  Swieten  had  been  a  good  handicrafts- 
man instead  of  a  miserable  worker  he  would  have 
wedded  together  the  day's  chase  and  the  wine  revel 
with  its  accompanying  dance.  The  intermediate 
recitative  entangles  the  understanding  and  cools  down 
the  imagination,  and  separates  three  acts  commonly 
in  gentle  life  joined  together.  The  wine  chorus  is  of 
two  parts — a  ehoral  hymn,  so  to  write,  in  laudation 
of  Bacchus,  and  then  the  villagers  group  themselves 
for  the  dance, and  Havdn,  taking  for  his  theme  a  well 
known  Austrian  Sir  Roger  de  Coverley  kind  of  mel- 
ody, set  them  to  work,  and  in  connection  with  this 
simple  act  of  earthly  humanity  evolves  a  result  of  al- 
most supernatural  agency,  'f  here  are  laws  of  musi- 
cal art — technicalities  and  absurdities — which  have 
proved  its  curse,  and  are  only  believed  in  by  the  nar- 
rowest, fullest,  and  most  superficial  of  composers. 
But  underneath  these  lies  the  truth,  and  hence  real 
composers  have  always  written  from  one  and  the  same 
code  of  laws  ;  for  such  awaken  thought  and  extract 
fire  from  the  individual  mind.  The  one  set  of  laws 
poisons  invention  and  breeds  corruption.  The  laws 
lying  under  lead  to  a  universal  system  of  form  and 
workmanship,  and  generate  originality  without  call- 
ing up  a  pretended  invention  of  new  chords,  new 
measures,  phrases  or  rhythms.  The  one  set  foster  a 
formalized  deformity,  the  other  create  a  distinct  and 
certain  style.  Obedience  to  rule  is  easy  because  the 
rule  is  founded  on  truth,  and  it  is  found  executive  fa- 
cility attends  snch  obedience.  A  blockhead  with  pa- 
tience may  become  respectable  in  counterpoint,  for  it 
is  only  a  moans  to  an  end  ;  but  only  such  a  seer  and 
thinker  as  Haydn  could  have  turned  the  electric  affin- 
ities between  sounds  into  such  tone-painting  as  we 
find  in  this  Bacch.anal  dance.  Counterpoint  is  straw- 
stuffing  when  it  is  only  counterpoint,  but  where  used 
as  Haydn  here  employs  it,  it  is  the  fulfilment  of  a 
natural  law,  and  the  result  is  life,  beauty,  and  joy  It 
is  in  such  movements  as  this  that  the  true  artist  in 
sounds — knowing  well  that  all  parts  thereof  have 
grown  out  of  the  universal  law  of  harmony  in  its 
triple  character  of  the  sounds  just  heard,  the  sounds 
now  heard,  and  the  sounds  next  to  be  heard — falls 
back  upon  the  opinion  of  Sir  John  Ilersehel,  and  in- 
clines to  imagine  that  although  enough  has  been  re- 
vealed to  enable  man  to  make  music,  its  true  fount 
and  spring  is  still  sealed  and  undiscovered.  In  Eng- 
land the  chorus  loses  its  national  character,  the  drone 
of  the  bagpipe  brings  up  no  recollections,  and  the 
continued  arch  and  cunning  by-play  of  tlie  second 
violins  passes  unperceived.  We  hear  only  the  troll 
of  tipplers,  we  see  merely  the  whirl  of  merry,  twink- 


ling feet;  but  of  fidelity  and  felicity  in  execution  ar- 
tists may  and  ought  lo  judge,  and  these  are  they  who 
eventually  control  the  judgment  of  the  public.  Noth- 
ing endures  but  what  ahcai/s  pleases,  and  if  artist's  are 
alwaijs  dissatisfied  with  any  piece  the  dissatisfaction 
of  the  general  community  is  inevitable. 

Haydn's  first  composition  was  published  in  a  col- 
lection of  music  made  up  of  the  works  of  many  com- 
posers, who  were  announced  thus  :  "Les  noms  incon- 
nues,  bans  a  connditre."  M.  Fetis  sneers  at  the  "Sea- 
sons" as  the  weak  effort  of  a  failing  old  man,  failing 
so  fast  that  the  imbecilities  of  the  latter  portion  of 
the  work  stand  out  in  striking  contrast  with  the  com- 
parative vigor  of  the  earlier  portion.  And  a  critic  no 
less  celebrated  tells  us  that,  were  five  or  six  arias  of 
Sacchini  interpolated  into  "this  mass  of  harmony," 
the  "Seasons"  would  receive  "a  celestial  grace,  an 
ease  and  a  dignity  which  are  now  sought  for  in  vain." 
As  to  the  recitatives  we  are  informed  that  "Porpora 
and  Zingarelli  would  have  done  these  better."  As 
the  recitatives  chiefly  deal  with  a  morbid  pastoralisra, 
it  is  only  necessary  to  remark  that  Haydn  has  work- 
ed from  his  own  point  of  view,  and  truly  this  point  is 
not  that  of  either  Porpora  or  Zingarelli,  and  his  sight 
and  his  power  have  no  place  in  the  eyes  or  heads  of 
those  without  doubt  very  respectable  and  amiable  ar- 
tists. With  reg.ard  to  the  judgment  of  M.  Fo'tis,  it 
should  be  met  with  that  by  Beethoven,  who  was 
Haydn's  pnpil,  just  as  Haydn  commenced  writing 
the  Creation.  "The  Creation"  said  Beethoven,  "must 
die."  Under  the  guise  of  a  pretended  drama — an 
unreal,  unnatural,  rabbinical  sort  of  commentary  on 
the  historical  records  in  Holy  Writ,  there  is  much 
exquisite  and  lovely  music,  and  many  splendid  spec- 
imens of  choral  weaving,  exciting  interest  and  almost 
demanding  enthusiasm.  One  cannot  refuse  sympa- 
thy with  the  good  and  the  beautiful,  and  assuredly 
not  with  the  generalfpurpose  of  the  work,  for  the  ob- 
ject and  end  thereof  is  great  and  noble;  but  the  move- 
ments are  all  links  of  one  feeling,  and  this  is  of  the 
religion  of  the  masque,  the  devout  sentimentality  of 
the  concert  room,  and  of  those  who  seldom  put  their 
feet  inside  a  church.  There  is  much  affectation  of 
interest,  little  ebullition  of  sincere  feeling.  With, 
Haydn  nature-worship  was  strong.  All  his  educa- 
tion was  against  such  emotion,  but  his  art  gave  him 
perception  and  the  direction  of  his  art  the  moral  tone. 
In  the  representations  of  "purling  brooks,"  "playful 
lambkins,"  "lusty  steers,"  "warbling  bird«,"  "silent 
vales,"  and  "horrid  mountains,"  phrases  which  form 
the  stock  in  trade  of  the  nature  poets  of  coffee  houses 
and  way-side  inns,  he  is  perfect.  What  can  be  more 
charming  than  his  transcript  of  the  early  rising  of  the 
shepherd,  the  crow  of  the  cock,  and  the  release  of  the 
sheep,  and  their  travel  to  the  p.asture  ground  ?  Beet- 
hoven has  taken  the  motif  for  his  opening  movement 
of  the  Pastoral  Symphony,  and  if  he  has  not  said  less 
in  the  same  number  of  bars,  he  has  certainly  not  said 
more.  Again  in  the  Trio  in  F  major  2-4  time  (No. 
2.3),  how  happily  natural  is  the  croaking  of  the  frog, 
the  call  of  the  quail  (taken  bodily  afterwards  by  Beet- 
hoven in  his  "Quail  song");  and  then  there  is  the  Cur- 
few Bell  (perhaps  better  done  by  Meyerbeer)  and 
then  in  the  "good  night"  chorus  which  follows,  we 
find  the  nightingale,  the  quail,  the  cricket,  and  all 
animal  creation  invited  to  slumber  and  rest.  All  this 
is  real  Haydn,  not  to  be  learnt  from  FuxorMarpurg, 
nor  of  Porpora  or  Zingarelli.  In  such  work  secqpd 
rates  disappear  whilst  the  true  genius  comes  forth  in 
giant  splendor. 

His  picture  of  the  "Mid-day  Sun"  is  only  second 
(if  second)  to  its  first  radiant  glow  in  lhe"Creation" 
But  this  is  grievously  marred  by  the  interpretation  of 
the  translator  : — 

"Yon  ruddy  lines  proclaim  that  now 

The  sun  his  course  prepares  to  run. 

He  flames,  in  radiance  full, 

In  glowing  majesty." 

The  rising  of  the  sun  had  been  described  in  the  pre- 
vious movement,  and  admirably  so — the  shepherd 
standing  still  upon  his  staff,  watching  the  advent  of 
"the  king  of  day."  The  chorus  mark  the  sun  in  the 
heavens — its  mounting  and  descending  until  its  beams 
attain  their  full  power  and  oppress  tlie  earth  with  their 
blaze  and  heat.  Brief  is  tlie  movement  but  full  and 
perfect  the  picture,and  most  exquisite  is  the  distress  of 
nature  revealed  in  the  short  tenor  song  (well  sung  by 
Mr.  Sims  Reeves)  v,-iili  its  sordini  accompaniment  of 
violins,  and  its  beautiful  phrase  afterwards  unceremo- 
niously borrowed  and  put  into  the  "Robert"  by  Mey- 
erbeer. In  fact  "The  Seasons"  has  been  the  treasure 
house  of  all  composers,  unto  which  they  have  ever  re- 
paired in  case  of  necessity  and  famine,  and  fed  them- 
selves to  repletion.  From  Handel  it  is  most  difficult 
"lo  convey,"  but  from  Haydn  the  operation  only  re- 
quires escape  from  work  and  hardihood  in  moral 
courage !  Hearing  Haydn  is  like  hearing  an  old 
Greek  Hymn  of  Anatolius,  pillaged  by  the  Latins, 
and  anatomized  by  Anglican  hymnodists. 
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No.  8.  RECITATIVE. 

TiiNOK  Solo.  Acts,  vii.  57,  58. 


Then  they  ranupouhitn  with  oneaccortl,andcasthiinoutofthocity,    andstoned  him,     and  cried  a-loud  — 
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Met.  J  =  lOJ.    Allegro  Moderato. 

Canto. 


'  STONE  HIM  TO  DEATH.' 
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8ve  lower. 


Allegro  Moderato. 
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Tlio  choral  "froo  fufrues"  in  "the  Sensonn"  arc 
(ill  fresh  and  young.  The  first  (in  F  Major  J  time) 
son  the  snme  therno  as  that  used  by  Mozart  in  the 
'Domino"  of  the  "Requiem" — "Quam  olini  Abrah:c 
iromiaisti."  With  Mozart  it  is  the  recojjnition  of 
ho  oath  strong  and  unchanging  ;  in  the  Seasons  the 
ooling  is  different — it  is  a  prayer  for  blessing  on  the 
6od  sown  ;  there  is  in  both  the  roll  of  the  soniif|nav- 
;rs  in  the  bass,  but  each  composer  works  his  own 
vny,  and  there  is  little  room  for  comparison.  Both 
novements  are  perfect.  The  chorus  closing  the  first 
id,  "God  of  light,"  with  a  fugue  built  on  root  har- 
nonv,  although  a  favorite,  is  weak  in  comparison 
vitlimnny  "others  in  tlie  work.  The  voices  halt  too 
iften,  the  crescendo  is  broken,  and  the  motion  lags 
ind  is  fretful.  These  blots  much  diminish  choral 
figor,  and  the  effect  is  noise  rather  than  grandeur. 
)f  "the  Storm  Chorus"  what  can  be  said  1  Ilaydn 
lere  first  pictured  a  tempest,  and  all  other  work  of 
ho  kind  is  merely  "engrafted  work."  Beethoven 
ins  not  touched  it  in  the  Pastoral  Symphony  ;  Spohr 
s  far  behind  in  the  Earthquake  of  the  C'ahmi/. — 
ilossini  only  reminds  us  of  the  better  thing  when  we 
icar  him  in  the  William  Tell;  and  Meyerbeer,  if  (in 
he  Dinorah)  he  has  conveyed  a  sense  of  more  strug- 
;le  in  the  elemental  war,  has  not  added  aught  of 
itrength.  Looking  at  this  chorus  and  the  Dance  in 
ho  Wine  Revel  we  may  well  say  of  its  composer: 
Vidit,  scripsit,  vicit. 

It  is  some  years  since  the  "Seasons"  was  performed 
It  Exeter  Hall  by  the  members  of  the  Sacred  Har- 
nonic  Society,  and  although  last  Friday's  solemnity 
fas  highly  meritorious,  there  is  unquestionably 
oom  for  renewed  study  and  practice.  There  are 
hree  or  four  translations  of  the  work,  and  it  is  dififi- 
ult  to  know  which  is  patronized  by  the  members  of 
his  Institution  ;  the  chorus,  we  believe,  singing  one 
ranslation,  and  the  audience  using  another.  It  would 
le  well  to  secure  a  revision  of  the  libretto,  especially 
n  those  portions  where  the  picture  is  prominent  in 
he  musiCj  to  settle  down  to  one  translation,  to  obtain 
I  somewhat  more  faithful  delivery  of  the  intentions  of 
he  composer,  and  if  possible  to  infuse  a  natural, 
aundane,fand  (if  we  may  so  write)  earthly  spirit,  a 
laturalistie  reading,  from  the  earnest  and  zealous 
nembers  of  the  Chorus.  "The  Seasons"  is  not  an 
iratorio;  Exeter  Hall  is  not  a  church. 


'viBu  Jhoab. 


Floeence.  Quite  an  interest  in  classical,  yes 
Jerman,  music  seems  to  have  sprung  up  in  this  an- 
ient city  of  the  arts,  now  the  free  capital  of  a  new 
taly.  Is  it  among  the  signs  of  the  new  national 
ife,  that  Beethoven  and  Mendelssohn,  nay  even  Bach, 
ndeven  Schumann,  now  find  admirers  where  so 
ately  only  such  names  as  Verdi,  Donizetti,  Merca- 
anto  and  Petrella,  scarcely  Rossini,  were  in  vogue  f 
L  friend  sends  us  a  budget  of  programmes  and  a 
opy  of  the  Boccherini,  a  musical  journal,  organ  of 
lie  "Societk  del  Quartetto."  The  subscribing  mera- 
ers  to  this  Quartet  Society  receive  not  only  the  fort- 
ightly  Boccherini,  but  also,  in  the  course  of  this 
fifth  social  year,"  six  pieces  of  classical  chamber 
insic,  in  the  so-called  Vade  mecum  edition,  viz.,  a 
Juintet  by  Boccherini,  a  Quartet  by  Haydn,  a  Quin- 
2t  by  Mozart,  a  Beethoven  Trio  (op.  1)  with  piano, 

Mendelssohn  Quartet  (op.  12),  and  the  Mendels- 
ohn Trio,  op.  66.  The  number  of  the  Boccherini 
'iefore  us  contains  a  "chronicle"  of  the  6th,  7th  and 
th  concerts  of  the  Quartet  Society,  which  occurred  in 
he  latter  half  of  December,  before  "a  numerous  and 
elect  audience."  We  translate  a  portion,  showing 
'he  thing  from  an  Italian  point  of  view  : 

"In  the  sixth  concert  was  heard  the  magnificent 
iuartct  of  the  Chevalier  Bazzini,  which  won  the  first 
■rizo  at  the  Quartet  Society  of  Milan.  It  is  a  work 
ruly  classical  in  kind,  showing  the  uncommon  genius 
f  the  author  and  his  profound  study  of  the  classical 
masters.  Bazzini  is  certainly  no  obscurantist  [a  term 
fhich  Boccherini  in  another  article  applies  to  those 
'ho  decry  classical  musicj;  his  Quartet  bears  it  writ- 
;n  on  its  front.  Most  beautiful  are  the  tempi,  eon- 
picuously  so  the  Adagio  and  the  Schei-zo.  .  .  The 
xecution  could  not  be  better  ;  the  artists  Becker, 
lasi,  Chiostri  and  Hilpert,  laid  down  the  highest 
ledge  there.    The  Quartet  in  D,  op.  44,  of  Mendels- 


sohn was  then  executed  by  the  same  artists  with  a 
precision  and  a  perfect  ensemble  which  awakened 
general  admiration.  The  concert  ended  with  Tar- 
tini's  famous  'Trillo  del  Viavolo,'  magically  rendered 
by  Becker. 

"The  seventh  concert  began  with  Schumann's 
Quartet,  for  piano,  violin,  &c.,  op.  47.  The  renown- 
ed pianist  Carlo  Andreoli  made  his  first  appearance 
in  our  Society,  and  won  the  best  reception  by  the  pre- 
cision, the  intelligence,  the  case  and  the  agility  of 
which  he  gave  fine  proof  in  the  execution  of  this 
quartet,  as  well  as  in  Liszt's  transcription  of  the 
March  in  Tannhauser.  The  Schumann  Quartet  con- 
tains incontestable  beauties,  but  lacks  what  is  vulgar- 
ly called  spolvero  [clear  outline  ?]  .  .  .  The  piece 
which  had  a  success  which  might  be  called  pyramidal 
is  the  Quartet  in  E  flat,  op.  44,  by  Mendelssohn,  of 
which  the  Scherzo  was  repeated.  The  public,  hearing 
such  execution,  seemed  on  the  point  of  exclaiming 
enthusiastically :  nee  plus  idtrn.  The  interpreters 
were  Becker,  Masi,  Chiostri  and  Jandelli. 

"The  eighth  concert  was  very  attractive,  being  in 
a  certain  sense  a  historical  concert.  The  two  oppo- 
site polos  were  the  Quintet  by  Boccherini  in  A  minor, 
op.  47,  and  the  Sestet,  op.  18,  by  Brahms.  It  is 
well  known  that  Boccherini  was,  so  to  say,  the  crea- 
tor of  the  Quartet  style.  There  is  a  charming  inge- 
nuity in  this  piece.  Melodious  as  always,  it  develops 
the  musical  ideas  in  a  marvellous  manner.  Brahms 
is  a  young  man  of  32  years,  who  has  already  made  a 
reputation  in  Germany.  He  belongs  to  the  school  of 
Schumann,  and  that  of  'the  Future.'  This  Sestet 
obtained  the  approval  of  the  intelligent,  but  did  not 
seem  very  clear  in  some  parts  ;  the  harmony  there  is 
very  daring,  but  robust,  the  melodic  ideas  not  spar- 
ing. Between  these  two  pieces  was  performed  the 
Quartet  of  Beethoven  in  E  minor,  op.  59,  a  colossal 
work,  which,  interpreted  to  perfection  under  Becker's 
leadership,  had  a  most  splendid  success." 

Besides  the  concerts  of  the  Quartet  Society  proper, 
tlie  aforesaid  Signori  Becker  and  associates  gave  on 
the  19th  and  26th  of  January  two  "Concerts  for  the 
execution  of  the  works  of  Beethoven."  The  first 
programme  consisted  of  the  Trio  in  G,  op.  4,  for 
violin,  viola  and  'cello  ;  the  10th  Quartet,  in  E  flat, 
op.  74;  and  the  16th  Quartet,  in  C-sharp  minor,  op. 
134.  "In  this  concert,"  says  the  programme,  "the 
hearer  can  confront  the  three  manners  of  the  great 
composer."  In  the  second  concert,  the  quartettists 
were  assisted  by  "the  celebrated  pianist  Fanny  Jer- 
vis,"  and  the  pieces  were  :  9th  Quartet,  in  C,  op.  59 
(Rasoumowski  set) ;  the  "Kreutzer  Sonata"  ;  and 
12th  Quartet,  in  E  flat,  op.  127. 

Another  programme  hails  from  a  German-Italian 
partnership,  Messrs.  Scholz  and  Bazzini,  who  with 
the  aid  of  Giovacehine,  a  leading  resident  violinist, 
and  others,  gave  their  second  Aceademia  of  chamber 
music  on  the  17th  of  January.  On  it  we  find  :  Beet- 
hoven— Trio  in  D,  op.  70,  No.  1  ;  Mozart — Sonata 
in  B  flat.  No.  10,  for  piano  and  violin  ;  Bazzini — {a) 
Les  Regrets,  (h)  Ballade  ("lyrical  pieces  executed  by 
the  author");  B.  Scholz — Concerto  for  piano  and  or- 
chestra reduced  to  quartet. 

Finally,  Sig.  Gennaro  Perrelli,  honorary  pianist  to 
his  majesty  the  King  of  Italy,  gave  a  concert  with  a 
very  mixed  programme.  Sebastian  Bach  led  off, 
in  the  Allegro  of  the  Concerto  in  D  minor,  for 
piano,  with  quartet  accompaniment,  played  by  the 
Signori  Professori  Perrelli,  Giovacchini,  Laschi, 
Bruni,  Sbolci  and  Campostrini.  Then  came :  Duet, 
1  Marinari,  Rossini ;  Fantasia  on  Marta,  composed 
and  executed  by  Perrelli ;  Cavatina  from  Verdi's 
Rigoletto,  sung  by  the  Signora  Emma  Wizjak  ;  Can- 
zonetta  by  Mendelssohn,  transcribed  by  Perrelli, with 
a  two-part  Fugne,executed  in  octaves,  and  a  fantastic 
Rondo,  composed  and  played  by  the  said  Perrelli ; 
Neapolitan  Canzonet  by  Mercadante,  sung  by  Sig. 
Frizzi. — Part  II.  Romanza  from  Verdi's  Liiisa  Mil- 
ler;  Fantasia  on  Trovatore;  Romanza  from  La  For- 


za  del  Deslino—slWX  Verdi ;  and  Capriecio   alia   Ma- 
zurka, by  Perrelli. 

Per  contra.  On  the  above  named  Scholz-Bazzini 
concerts  the  correspondent  of  a  German  paper  re- 
marks :  "A  so-called  select  public  were  assembled, 
who,  however,  at  least  for  the  most  part,  evidently 
could  not  distinguish  good  music  from  bad,noragood 
rendering  from  a  faulty  one.  Bazzini  was  never  a  play- 
er from  whom  one  wished  particularly  to  hear  classi- 
cal music  ;  but  now  one  may  well  feel  alarmed  when 
threatened  with  such  an  entertainment.  The  renown- 
ed fiddler  massacred  poor  Beethoven,  so,  that  it 
seemed  as  if  the  pianist  smote  the  keys  in  wrath  and 
tried  to  cover  up  the  violin.  Bazzini  used  the  com- 
position as  a  mere  indifferent  foil  to  his  own  egotistic 
purpose,"  &e.,  &e.  But  this  writer  gives  high  praise 
to  the  performers  of  the  Societa  del  Quartetto. 

Paris.  The  various  means  for  educating  the  mu- 
sical sense  and  taste  among  the  people  which  have 
sprung  up  within  a  few  years,  such  as  the  Popular 
Concerts  of  classical  Orchestral  Music  in  the  Cirque 
Napoleon,  the  Orpheoniste  singing  clubs,  the  teach- 
ing of  music  in  the  schools,  &c.,  have  worked  so  welL 
that  the  minister  of  public  instruction  has  authorized 
the  organization  of  a  series  of  Chamber  Concerts  at 
the  Lyceum  Louis-le-Grand,  where  the  pupils  may 
have  a  chance  to  get  familiar  with  the  classical  works 
of  Bach,  Haydn,  Mozart,  Beethoven  and  all  the  no- 
bler masters.  In  an  article  in  the  Journal  des  D^bats, 
Jan.  26,  M.  J.  d'Ortigue  describes  the  pleasure  with 
which  he  listened  to  the  first  programme.  Mozart's 
G-minor  Quintet  was  finely  played  under  the  lead  of 
M.  A.  Holmes.  Then  followed  a  SaraSanrfe  by  Bach; 
Beethoven's  10th  Quartet ;  two  Songs  without  Words 
by  Mendelssohn,  played  by  M.  de  la  Nux,  "classical 
pianist  par  excellence ;"  Adagio  by  Spohr ;  and 
Haydn's  Trio  in  C.  The  writer  hopes  that  this  meas- 
ure will  bo  extended  to  the  other  lyceums  and  schools. 
"M.  Duruy  (the  Minister),"  he  says,  thus  manifests 
anew  his  great  solicitude  for  the  progress  of  musical 
instruction.  His  decree  is  actually  in  force  in  the  ly- 
ceums, whereby  the  study  of  solfeggio,  of  musical 
reading  and  dictation,  and  of  singing  together,  are 
rendered  obligatory  through  the  first  four  stages  and 
optional  for  the  pupils  of  the  higher  schools.  The 
new  measure  is  the  complement  to  these.  To  the 
education  which  is  the  fruit  of  the  first  theoretic  prin- 
ciples, the  elementary  notions  of  the  art,  an  education 
crowned  by  the  practice  of  part-singing,  is  now  joined 
this  other  education  which  results  from  the  frequent 
hearing  of  the  masterworks  of  the  great  composers. 
No  one  doubts  tb.at  the  chamber  works  of  Sebastian 
and  Emmanuel  Bach,  the  eighty-three  string  quartets 
of  Haydn,  the  ten  of  Mozart,  the  seventeen  of  Beet- 
hoven,— that  the  sonatas,  trios,  quintets  of  these  three 
great  geniuses,  who  form  by  themselves  an  august 
trinity  around  which  the  other  masters  group  them- 
selves at  various  distances, — that  the  compositions  in 
the  same  kind  of  Boccherini,  of  Schubert,  Weber, 
Mendelssohn,  &c.,  are  to  musical  instruction  what  the 
ancient  authors,  Greek  and  Roman,  and  the  writers 
of  our  17th  century  are  to  literary  instruction.  The 
knowledge  of  these  masterpieces  is  the  basis  of  all 
musical  education,  and  they  who  are  ignorant  of 
them  can  never  judge  sanely  of  the  works  produced 
uport  the  lyric  stage." 

The  Orchestra  says  : 

Not  fewer  than  seven  societies  of  Chamber  Music 
are  in  vogue  now  in  Paris.  Pasdeloup's  weekly  Sun- 
day-afternoon and  the  Conservatoire  grand  fortnight- 
ly Concerts  are  crowded  to  excess.  Classical  music 
was  never  so  much  in  the  ascendency  among  French 
amateurs  as  at  the  present  time.  Editions  of  classi- 
cal masters  are  issuing  from  the  press  from  more 
than  one  publisher.  Music  lessons,  formerlj'  at  ten 
francs  by  the  bestmasters,  are  risen  to  twenty  !  This, 
too,  in  spite  of  the  600  musicians  annually  sent  forth 
from  the  schools.  Paris  is  rich  in  female  pianists  of 
renown  and  promise — viz.,  Mesdames  Massart,  Szar- 
vardy  (ClaussJ  Martin,  and  Maleville.  Mile.  Be- 
maury.  Mile.   Gayrard,  Mile.  Amelie  Staps   (from 
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Brussels),  Mile.   Elie,  Mile.  Mengin,  and  the  first 
prize  ot  1865— Mile.  Lack. 

At  the  eighth  Popular  Concert  of  Claesical  Music 
on  Sunday  last  the  following  selection  was  given  : — 
Symphony  in  C  minor,  Haydn  ;  Prelude  to  Lohen- 
grin, Wagner  ;  Overture  to  Les  Joj/euses  Cmnnw'resde 
Windsor,  WicoUl;  Rigodon  (1737),  Kameau ;  Sym- 
phony in  C  minor — Beethoven. 

The  Third  Subscription  Concert  of  the  Socie'td  des 
Concerts  du  Conservatoire,  the  same  day,  provided 
the  subjoined  programme:— Symphony  in  C  minor — 
Beethoven  ;  Scena  and  Chorus  from  Idomeneo — Mo- 
zart ;  Andante  and  Finale  from  the  38th  Quartet — 
Haydn  ;  "Air  du  Sommeil,"  from  Armida — Gluck  ; 
Finale  from  T/ie  il/o?ra(  o/'O/iws— Beethoven  ;  Over- 
ture to  Euryanihe — Weber.  . 


Jluiglf J5  JoHrnal  of  iJiisk. 


BOSTON.  MARCH.  17,  1866. 

Mnsic  IN  Prospect. — The  remaining  two  weeks 
of  the  month  are  rich  in  promise. 

To-day,  at  noon,  the  usual  Organ  Concert  at  the 
Music  Hall.    Mr.  Whiting  will  play. 

To-morrow  (Sunday)  evening.  Sacred  Concert  by 
Dr.  S.  P.  TnCKERMAN  and  Mr.  G.  B.  Whiting, 
with  the  Choirs  (which  they  conduct  respectively)  of 
St.  Paul's  Church  and  King's  Chapel.  Mrs.  H.  M. 
Smith  will  sing  "On  mighty  pens  "  and  the  "Spirit 
Song,"  both  by  Haydn  ;  Miss  Cart,  Stradella's 
"Pieta,  Signorc";  Mrs.  Gillert,  "Oquam  siiavis," 
by  Mendelssohn  ;  Dr.  GniLMETtE,  bass  solo  :  "0 
God  have  mercy,"  from  St.  Paul,  Costa's  "Date  Son- 
itum  "  with  chorus,  Calcott's  "The  Soul's  Errand," 
and  Luther's  Judgment  Hymn  (trumpet  by  Mr.  Ak- 
bhckle)  ;  Mr.  M.  W.  Whitney,  bass  solo  from 
"The  Creation."  There  will  also  be  a  Duet  from 
Spohr's  "Last  Judgment,"  a  Quartet,  with  tenor  solo, 
"Thy  sovereign  grace,"  by  Mendelssohn  ;  a  Quartet 
from  Elijah  ;  an  original  Quartet  (without  accompa- 
niment) by  Dr.  Tnckerman  ;  a  Quintet  from  "Moses 
in  Egypt";  the  Miserere,  which  Beethoven  wrote  for 
four  trombones,  and  which  was  performed  at  his  fu- 
neral, now  to  be  given  as  chorus  of  male  voices  with 
trombones  and  Organ  ;  also  Gounod's  "Meditation" 
or  the  Bach  Prelude,  by  violin,  piano  and  organ. 

Wednesday  Afternoon,  March  21 .  Last  Concert  but 
one  of  the  Orchestral  Union,  when  Miss  Alice 
DnTTON  will  play  Mendelssohn's  "Serenade  and  Al- 
legro Giojoso,"  for  piano  with  orchestra. 

Same  evening,  at  Chickering's,  Mr.  Hermann 
Daum's  first  Piano  Soiree,  with  aid  of  the  Mendels- 
sohn Quintet  Club.  Mozart's  Trio  in  E  flat,  with 
clarinet ;  Beethoven's  Sonata  in  C,  op.  2,  No.  3 ; 
Schumnnn's  E  flat  Quintet :  and  songs  by  Schubert 
and  Franz,  to  be  sung  by  Miss  Etan. 

Thursday,  22nd,  at  4  P.  M.  Fifth  (and  last  but 
one)  Symphony  Concert  of  the  Harvard  Musical 
Association.  Part  I.  A  beautiful  Overture,  never 
heard  here  before,by  Schubert,  to  "Eierabras."  Men- 
delssohn's "Serenade  and  Allegro  giojoso,"  by  Mr.J. 
C.  D.  Parker,  with  orchestra.  Symphony  No.  1, 
in  C  minor,  by  Gade, — his  first  work,  the  one  which 
so  excited  the  admiration  of  Mendelssohn  and  of  all 
Leipzig,  when  suddenly  appeared  among  them  this 
masterwork  from  a  composer  hardly  heard  of  before, 
and  1-1  a  Dane. — Part  IL  The  music  to  the 
"Midsummer  Night's  Dream,"  entire  (overture,  and 
other  orchestral  pieces,  fairy  choruses,  and  solos). 
The  choruses  by  a  select  choir  of  ladies  under  the 
direction  of  Mr.  B.  J.  Lang  ;  solos  by  Miss  Hous- 
ton and  Mrs.  Cart. 

Salarduy  evening,  2ilh.  For  the  first  time  in  Bos- 
ton, Haydn's  "Seasons,"  with  full  orchestra  and 
chorus,  conducted  by  Mr.  Lang.  The  solos  by  Miss 
Houston,  Mr.  Simpson,  of  New  York,  and  Mr. 
lluDOLPUSEN.  Wo  think  many  will  bo  surprised  by 
the  freshness,  genial  beauty  and  variety  of  this  "last 
work  of  an  old  man." 


Sunday,  April  1.  First  performance  of  Mendels- 
sohn's great  Oratorio,  "St.  Paul,"  by  the  Handel 
AND  Haydn  Society.  Solos  by  Miss  Houston, 
Miss  Annie  Caky,  Mr.  Simpson,  and  Mr.  Whit- 


Concert  Review. 
Fourth  Symphony  Concert,  (Thursday, 
March  1).  The  Harvard  Musical  Association 
had  new  cause  to  congratulate  themselves  on  the 
success  of  their  experiment ;  and  so  had  all  the 
lovers  of  the  noblest  music,  who  were  out  that 
day  in  stronger  force  than  ever,  the  weather  be- 
ing, for  the  first  time,  not  absolutely  stormy.  We 
think  it  was  voted  the  raost  interesting  concert 
thus  far  ;  a  little  too  long,  to  be  sure  ;  but  then  a 
little  excess  is  warrantable  once  in  a  while,  where 
everything  is  so  good,  and  it  would  have  been  a 
pity  to  pull  to  pieces  or  in  any  way  disturb  the 
balance  of  a  programme  so  unique  and  beautiful 
as  this : 

1  Overture  to  "Oenoveva."  (first  time) Schumann. 

2  Piano  forte  Concerto,  in  G,  (Op.  58) Beethoven.  " 

Allegro. — Andante. — Rondo  Finale. 
Hugo  T.eonb.'ird. 
8  Double  Chorus,  ("Hear  us,  Bacchus!")  for  Male  Voices, 
from  "Antiffone"' Mendelssohn. 

4  Symphony  in  C  major,  No.  2,  Op.  61.  (first  time). 

Schumann. 
Introduction  and  Allegro.    Scherzo.    Adagio.  Allegro 

5  Overture  to  "T>er  Wassertrilger.'' Cherubini. 

6  Chorus  (No  2),  from  "Antigone,"  (first  time). 

Mendelssohn. 

7  Chorus  of  Dervishes,  from  "The  Ruins  of  Athens,"  (flrsi; 

time) Beethoven. 

8  Turkish  March,  from  -'The  Ruins  of  Athens".        " 

Here  was  a  heavy  task  put  upon  the  orchestra, 
to  prepare  so  many  new  and  formidable  works, 
and  in  so  short  a  time  ;  ideals  are  sometimes  un- 
consciously exacting;  but  when  they  are  so  well 
worth  working  for  as  this  was,  the  successful  labor 
is  its  own  rich  reward.  And  indeed  our  orches- 
tra went  through  it  admirably,  never  better ; 
Mr.  Zerrahn  had  inspired  his  forces  with  no 
little  of  his  own  enthusiasm,  which  enabled  him, 
though  hardly  risen  from  a  most  painful  and 
exhausting  illness  of  several  days,  and  with  the 
full  use  of  only  one  arm  (fortunately  the  right 
one),  to  take  his  place  at  the  Conductor's  stand 
and  lead  nearly  the  whole  performance  with  even 
more  than  his  usual  efficiency  ;"'he  had  set  his 
heart  upon  conducting  that  Schumann  Sympho- 
ny, evidently,  even  if  his  strength  went  no  furth- 
er !  and  that  was  the  right  temper  for  a  good 
performance. 

We  were  happily  surprised  at  the  success  which 
that  Symphony  had  with  the  audience  ;  a  long, 
elaborate  work  by  the  "mystical,"  "involved," 
"transcendental,"  "unintelligible"  Schumann,  a 
man  whose  name  has  been  such  a  bugbear  with 
so  many;  a  Symphony  so  contemptuously  treated 
two  years  ago  in  London  by  all  the  critics,  Athe- 
nceiim,  Musical  World,  Orchestra,  &o.,  Calthough, 
thanks  to  Madame  Schumann's  visits  of  late, 
Schumann's  music  is  at  last  penetrating  the  thick 
rind  of  English  prejudice,  so  that  it  already  counts 
important  circles  of  admirers  there,  and  is  likely 
to  keep  its  place  upon  the  concert  bills  of  fare  as 
well  as  Mendelssohn).  It  was  heard  with  pro- 
found attention,  much  applauded,  and  talked  over 
with  delight  afterwards  in  many  circles.  Of 
course  there  were  exceptional  cases  of  those  who 
did  not  appreciate  it  at  once,  or  feel  that  it  came 
home  to  them  like  Beethoven  and  others;  but 
even  these  listened  respectfully  and  did  have 
some  dim  sort  of  feeling  that  there  was  power  and 
genius  there,  that  there  was  a  man  behind  it  not 
to  be  set  at  naught.  Naturally  enough  the  first 
Allegro  with  its  sombre,  brooding,  yet  determin- 


ed, stately  introduction,  proved  the  least  clear  and  [ 
satisfactory  ;  and  we  have  S.  humann's  own  word  ■ 
for  it,  that  he  wrote  it  in  a  morbid  period  (disease 
of  the  brain)  and  that  the  struggle  of  the  spiritu- 
al will  to  overcome  the  physical  infirmity  was  the 
very  inspiration  of  it.  And  it  is  wonderfully 
worked  out,  if  you  but  study  it  and  get  enough  fa- 
miliar with  its  motives  to  watch  their  artistic  and 
symmetrical  development.  The  slow  introduc- 
tion quickens  suddenly  into  a  brighter  bit  of  mel- 
ody, but  this  is  not  the  real  entrance,  only  a  fore-  !j 
gleam,  of  the  Allegro,  suggested  in  the  oboes, 
flutes,  &c.,  a  positive,  clear  theme  enough,  to 
which  those  sudden  twitches  of  the  first  violins 
from  very  high  to  very  low  tones  suggest  a  sort 
of  neuralgic  accompaniment,  in  short  the  very 
enemy  aforesaid.  When  presentlj'  we  are  launch- 1' 
ed  for  good  upon  the  Allegro,  and  the  melodic 
main  theme  gradually  and  surely  gets  the  better 
of  all  the  unquiet  elements,  we  have  a  beautiful 
result  worked  out  and  can  look  back  and  realize 
the  grand  unity  of  the  whole.  The  charm  is  not 
so  much  in  the  themes,  which  are  not  remarkable 
in  themselves,  as  in  the  composition. 

The  Scherzo  was  found  more  enchanting ;  sc 
rich  in  ideas,  the  moody,  half  playful  earnest  and 
even  sadness  of  its  main  subject  so  finely  contrast 
ed  by  the  cheery  Spring-like  triplets  of  the  firs 
Trio,  and  again  by  the  placid  stream  of  the  secon( 
Trio,  set  in  charming  relief  by  the  figurative  stac 
cato  of  the  viola  and  'cello  parts  and  the  delicati 
contrapuntal  working  out  of  all  that.  The  Ada 
gio,  too,  charmed  by  its  heavenly  beauty,  so  dee] 
in  feeling,  so  high  and  spiritual  in  thought,  si 
warm  and  tender  in  color,  one  of  Schumann' 
highest  moments !  The  exceedingly  swift  Finale 
by  its  inexhaustible  energy,  keeping  up  its  stron; 
flight  so  long  and  yet  never  letting  the  mind  sinl 
wearied,  swept  all  resistlessly  along  with  it.  ] 
the  two  middle  movements  charmed  most,  thi 
was  most  exciting  ;  so  might  Ganymed  have  fel 
when  borne  aloft  by  Jove's  strong  eagle.  Th 
instrumentation  is  rich  and  ingenious  throughoul 
In  fine,  did  we  not  find  that  we  could  enjoy  Sohu 
mann,  even  if  he  be  not  by  many  degrees  a  Beet 
hoven  '?  It  is  needless  to  say  that  this  work  ad 
heres  essentially  to  the  usual  form  of  Beethovei 
and  the  rest,  both  in  the  symphonic  form  proper  o 
the  first  Allegro  and  in  the  contrasted  characte 
of  the  four  movements. 

But  Beethoven  carried  the  day  of  course,  am 
by  divine  right  of  the  truest  sort  of  kings,  in  tha 
wonderful  Concerto  in  6.  Nothing  in  the  pro 
gramme  gave  such  unalloyed,entire  delight  as  thai 
It  is  the  most  poetic,  perhaps,  of  all  the  Concori 
tos,  the  product  of  a  rare  mood,  the  finest  tempe. 
of  creative  fancy.  That  in  E  flat,  which  Mr 
Drespl  played, is  grander,  more  heroic;  but  thif' 
in  a  more  delicate  and  moody  way,  is  quite  a[ 
finely  imaginative.  No  praise  can  be  too  raucl! 
for  Mr.  Leonhard's  rendering  of  it;  in  technij 
cal  respects  and  in  poetic,  nice  conception  ani[ 
feeling  of  every  beauty,  in  thoroughly  musical 
and  vital  touch,  it  lacked  nothing,  nor,  as  a  whok! 
could  we  conceive  of  its  being  played  better.  Thj 
Allegro  is  extremely  difficult,  a  series  of  fitfij 
passages,  short  flights  of  fancy,  delicate  and  bohj 
in  which  a  certain  wilful  plenty  of  bravura  \ 
thoroughljt  vitalized  with  poesy, — coruscation} 
and  reflexions,  as  it  were,  from  the  highly  chard 
ed  orchestral-background  where  the  continuity  o 
the  main  theme  is  all  the  time  kept  up.  All  ih&s 
passages  were  played  with  perfect  precision  ani 
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ine  accent,  no  oxagpRration  and  no  falling  short ; 
5ven  those  double  trills  in  the  sanne  hand,  which 
jno  would  think  too  much  for  any  mortal  fingers, 
;ame  out  clear  and  even  ;  and  the  elaborate  ca- 
ilenza  by  Moscheles,  in  which  he  struck  out  the 
Tcat  chords  with  such  Beethoven-like  firo,  made 
irreat  efloct.  The  Andante,  short  as  it  is,  and 
jimple,  is  a  piece  of  transcendent  beauty,  full 
of  meaning.  Here  the  musing,  subdued  cantabile 
passages  in  answer  to  the  repeated  stern  call  of 
the  orchestra,  were  so  purely  musical  and  chaste 
that,  in  this  interval  of  ideal,  inward  music,  we 
forgot  for  once  all  about  execution,  to  be  made 
pleasantly  aware  again  of  its  triumphs,  in  a  light- 
er form,  by  the  graceful  Rondo  Finale,  with  an- 
other Moscheles  cadenza.  Mr.  Leonhard,  we 
believe,  had  never  played  with  orchestra  before, 
and  he  at  once  placed  himself  in  the  front  rank. 
Certainly  we  have  reason  to  be  proud  of  our  pi- 
anists in  these  concerts.  Beethoven  must  have 
been  something  of  a  piano  virtuoso  in  his  young- 
er days.  He  composed  this  Concerto  in  1806, 
and  played  it  in  one  of  his  own  concerts  in  De- 
cember, 1808,  one  of  the  critics  speaking  of  it  as: 
■'A  new  forte-piano  Concerto  of  prodigious  diffi- 
culty, which  Beethoven  executed  surprisingly 
well  in  the  most  rapid  tempi."  Thayer,  in  his 
Catalogue,  tells  us  that  Herr  Carl  Haslinger  in 
Vienna  possesses  Cadenzas  to  this  Concerto  in 
Beethoven's  own  hand-writing  ;  two  of  them  to 
the  first  movement,  one  of  which — with  very  dif- 
ficult double  trills  near  the  end — is  superscribed 
by  Beethoven  :  '■^Cadenza  (ina  senza  cadere)." 
The  Concerto  in  G  has  been  played  twice  before 
in  Boston  some  dozen  years  ago,  once  by  Robert 
Heller,  the  magician  (I),  and  once  by  Jaell ;  but 
aever  as  it  was  played  Ihis  time.  Tiie  admirable 
instrument  (the  same,  we  believe,  used  by  Mr. 
Lang  before),  which  seemed  to  us  the  best  Con- 
cert Grand  that  we  had  ever  heard  in  that  or  any 
ball,  must  again  claim  some  of  the  credit  of  the 
pianist's  triumph;  however  strongly  he  might 
imite  the  chords,  the  tone  wss  still  musical  and 
free,  losing  none  of  the  liquid,  sympathetic  qual- 
ity it  had  in  softer  passages. 

The  two  overtures,  the  first  entirely  new,  and 
the  other  as  good  as  new,  to  a  Boston  audience, 
were  singularly  and  characteristically  interesting 
to  the  more  earnest  class  of  musical  students, 
though  neither  of  them  seemed  to  be  quite  appre- 
ciated by  most  listeners.  Schumann's  only  op^ra, 
'Genoveva,"  failed  in  Leipzig  and  went  no  fur- 
ther,— greatly  owing,  no  doubt,  to  its  ill-chosen 
romantic  subject.  The  overture  is  what  survives, 
and  is  in  truth  a  rich,  original,  artistic  work.  It 
suffers,  however,  on  first  hearing,  from  that  cloy- 
ing over-richness  which  Schumann  sometimes  puts 
into  his  more  sentimental  works,  a  certain  crowd- 
ing of  the  harmony,  resulting  in  a  style  for  which 
5ur  Blair's  Rhetoric  term  "turgid"  would  be  too 
hsrespeclful,  but  which  is  graphically  described 
by  the  German  "schoulstig."  On  repeated  hear- 
ing, however,  the  overture  grows  upon  one  in 
'pife  of  that,  by  its  intrinsic  art  and  beauty ;  and 
it  IS  freshened  up  once  or  twice  by  breezy  horn 
passages,  which  bring  the  woods  about  us. — We 
wondered  that  the  Overture  to  the  "  Wasaertrci- 
ler"  (the  "Water  Carrier,"  called  in  French  "ies 
leuxJourne'es")  excited  so  much  less  interest 
with  many  than  that  to  "Anaoreon."  Charming 
IS  that  is,  the  Wasserlrdger  is  certainly  greater, 
me  of  Cherubini's  very  best,  with  much  more 
natter  in  ir,  more   wealth  and    individuality    of 


ideas.  The  introduction  is  incomparably  larger, 
grander,  more  impressive  and  significant;  and 
after  the  Allegro  sets  in,  it  is  all  full  of  brilliancy 
and  subtle  charm.  It  can  only  be  because  so 
much  else  had  gone  before  to  tax  the  mind  and 
sate  the  appetite. 

The  chorus  singing  was  much  better  than  in 
the  former  concert.  The  "Bacchus"  chorus,  in 
spite  of  a  slight  hitch  in  the  accompaniment, 
sounded  splendidly.  But  the  great  success  was 
the  other  chorus  from  "Antigone,"  that  quieti 
moralizing  movement  in  si.x-eight  measure,  which 
fairly  took  the  audience  captive.  Close  upon 
these  tuneful  reproductions  of  the  classical  spirit 
of  old  Greece,  another  magician  (Beethoven)  lifts 
his  wand  and  summons  up  the  barbaric  hordes  of 
Mahommedan  Dervishes,  shouting  their  fanati- 
cal and  frenzied  "Ka-a-ba"  amid  the  "Ruins  of 
Athens,"  to  the  whirling,  irresistible  accompani- 
ment of  the  orchestra  ;  all  in  unison,  but  so  re- 
lieved and  enriched  by  the  strange  instrumenta- 
tion that  the  ear  craves  no  harmony.  It  is  one 
of  the  most  original  conceits  of  Beethoven, — a 
pure  act  of  creative  genius,  seizing  and  reproduc- 
ing the  very  spirit  of  the  Turkish  devotee.  Very 
amusing,  too,  and  quaint  withal.  It  was  capital- 
ly sung;  and  the  "Turkish March,"  from  the  same 
work,  came  fitly  after  to  complete  the  picture 
and  the  concert. 

Orchestral  Union.  The  ninth  Wednesday 
Afternoon  Concert  offered  the  "Pastoral  Symphony," 
the  Overtures  to  Semiramide  (Rossini)  and  Anaa-eon 
(Cherubini),  a  couple  of  vocal  pieces,  and  a  Strauss 
waltz  "by  request."  We  arrived  unfortunately  too 
late  to  hear  the  debutante,  Mrs.  Bishop,  (a  sister  of 
our  excellent  Wulf  Fries)  in  her  principal  piece,  the 
romance  from  William  Tell.  We  heard  a  trivial 
balhad,  "Beware,"  to  Longfellow's  words,  from  which 
we  could  only  make  out  the  fact  of  a  soprano  voice 
sweet  and  pure  in  quality,  and  a  manner  indicating 
good  cultivation.  From  the  way  in  which  the  lady 
was  received  on  this  second  appearance  it  was  plain 
that  she  had  already  won  the  good  graces  of  her  au- 
dience. Many  were  glad,  and  we  among  the  num- 
ber, to  hear  the  Au'tcreoii  overture  again  ;  fog.  though 
it  has  not  so  much  in  it  as  that  to  the  Wassertrdger, 
it  presents  its  simple,  liappy,  impretending  stock  of 
ideas  in  such  a  hearty,  genial  way,  that  one  must 
needs  be  charmed  with  it.  It  is  not  a  great  overture  ; 
neither  was  Anacreon  a  great  poet,  hut  one  still  ever 
fresh  and  charming  to  converse  with  nevertheless. 
The  old  Symphony  is  good  as  ever  ;  its  colors  stand. 

Of  the  tenth  concert  the  chief  point  of  interest 
was  an  overture  by  a  composer  wholly  new  to  us, 
Norbert  Bnrgmullcr,  of  whom  Schumann  had  high 
expectations,  lamenting  his  early  death  in  the  same 
sentence  witli  that  of  Schubert.  Plis  name  is  often 
'mentioned  with  interest  among  German  musicians 
and  in  German  musical  journals.  He  has  left  several 
works  which. are  always  alluded  to  as  interesting  and 
important,  amonf;  them  a  Symphony  which  there 
have  been  some  hints  of  bringing  out  here.  On  the 
whole,  a  musieianlikc  character,  clever  in  all,  hut 
with  no  decided  individuality  of  genius,  is  the  verdict 
generally  passed  upon  him.  This  overture,  accord- 
ing to  the  bills,  belongs  to  an  unfinished  opera, 
"Dionysius  "  We  found  it  really  interesting,  largely 
and  well  laid  out,  richly  instrumented,  begining  like 
a  Symphony  and  the  principal  tliemes,  which  set 
in  later,  striking  in  themselves  and  well  carried  out. 
We  hope  to  hear  it  again. 

The  charming  E-flat  Symphony  of  Mozart  showed 
the  wealth  of  genius,  not  so  much  in  its  want  as  in 
its  independence  of  our  modern  means  ;  what  color 
it  can  create,  what  contrasts,  what  effects,  even  with 
no  trombones,  no  oboes,  only  one  flute.  The  "Brid- 
al Procession"  from  Wagner's  Lohengrin,  not  without 
its  delicate  beauty  as  well  as  strength,  was  just  tlie 
opposite  to  this, — less  genius,  covetous  of  all  means. 
— .Mr.  Wir.LiAM  SciiULTZE  played  a  Violin  Con- 
certo by  De  Berlot,  iNo.  2,  in  C-sharp  minor,diflricu!t, 


and  one  of  the  less  trivial  of  modern  concert  pieces' 
with  an  easy  mastery  and  a  truth  and  sweetness  of 
tone,  which  won  him  much  applause.  A  wall/,  by 
Gungl  followed.  The  audience  was  very  large, 
with  some  reflux  of  the  gabbling  throng  of  old,  who 
sit  down  in  a  concert  room  to  talk  over  their  own 
affairs,  their  shopping  and  other  gossip,  to  the  un- 
heeded accompaniment  of  the  orchestra,  annoying 
and  insulting  those  who  care  for  music. 

Mendelssohn  Quintette  Club.  The  fourth 
concert  of  the  season, and  the  finale,last  Tuesday  eve- 
ning, was  too  rich  a  feast  to  be  discussed  at  this  mo- 
ment in  the  little  remainder  of  space  in  which  wo  are 
cornered . 

Musical  Librarv.  The  attention  of  musical 
persons  is  called  to  tlie  sale  announced  for  next  Wed- 
nesday, by  Messrs,  Leonard  &  Co.,  of  an  uncommon- 
ly valuable  private  library  of  musical  works.  It  was 
collected  in  the  course  of  a  long  life,  in  England,  by 
Mr.  Wm.  L.  Vinek,  an  Euglish  organist  of  high 
standing,  who  has  resided  a  few  years  past  in  Western 
Massachusetts.  It  numbers  between  five  and  six 
hundred  works,  mostly  bound,  and  good  editions; 
embracing  quite  a  number  of  full  scores  of  Sympho- 
nies, of  Mozart's  and  other  operas,  of  Concertos',  &c.; 
Handel's  Oratorios,  in  Clark's  and  Arnold's  editions; 
much  standard  organ  music,  numerous  piano  and 
vocal  scores  of  operas,  masses,  &e.,  &c.  Hero  will  be 
a  chance  for  eacli  one  to  pick  out  something  to  fill 
gaps  in  his  library. 

Orpheus  Musical  Society.  Our  German  part- 
singers  improvised  a  performance  the  other  evening 
in  their  pleasant  club  room,  of  quite  peculiar  and 
touching  interest.  It  was  the  presentation  of  a  gold 
watch  and  chain  to  their  honored  teacher  and  con- 
ductor, who  had  served  them  so  faithfully  so  many 
years,  Mr.  August  Kreissmann.  The  state  of  his 
health  alone  has  obliged  him  to  resign  his  post,  to 
the  sincere  regret  of  all.  We  trust  that  in  his  con- 
templated visit  to  Europe  during  the  coming  season 
he  may  "renew  his  strength  like  the  eagles"  and  re- 
turn to  us  the  same  sweet  singer  as  before,  with  no 
end  of  Franz  songs. 


Music  in  New  York. 

(From  an  Occasional  Correspondent.) 
March  13.  As  I  perceive,  Mr.  Dwight,  that  your 
regular  supplies  from  New  York  have  lately  fiillen 
short,  perhaps  the  result  of  a  little  predatory  warfare 
in  the  field  of  criticism  may  not  be  altogether  unac- 
ceptable from  a  volunteer. 

To  begin  at  the  end,  the  last  musical  event  up  to 
date  was  the  Fourth  concert  of  the  Philharmonic 
Society,  on  Saturdtiy  evening  last.  The  orchestra 
performed  Schumann's  beautiful  and  (here  at  least) 
little  understood  third  Symphony  in  a  less  perfect 
manner  than  we  are  accustomed  to  from  this  experi- 
enced body  of  performers  ;  besides  Weber's  "Euryan- 
the"  overture,  and  Wagner's  introduction  to  his 
"Tristam  and  Isolde."  For  the  latter  highly  sug- 
gestive and  poetic  work,  which  has  been  already  per- 
formed here  at  Mr.  Theodore  Thomas's  last  Sym- 
phony Concert,  we  confess  a  more  than  common  admi- 
ration. Mr.RicnARD  Hoffman  played  Mendelssohn's 
G-minor  Concerto  in  a  perfectly  blameless  manner  ; 
with  finish,  grace,  ease,  clearness,  and  intelligence,  to 
which  his  unaffected  manner  adds  another  charm. 
The  vocal  portion  of  the  programme  was  less  happy  ; 
Scnorlta  Pooh,  a  lately  debuted  mezzo-soprano  be- 
longing to  the  Italian  opera  troupe,  sang  the  hack- 
nied  "0  mio  Fernando"  and  ""Selva  opaca"  (the  lat- 
ter from  Kossini's  "Tell")  in  a  pleasing  yet  medio- 
cre style  :  and,  on  a  ''claque^'  encore,  a  coarse  Span- 
ish song,  wdiich,  however  in  place  it  might  be  in  the 
lemon  alleys  of  Granada,  or  the  wild  passes  of  the 
Sierra  Morena,  was  altogether  out  of  place  in  a  Phil- 
harmonic concert. 

Meyerbeer's  "Star  of  the  North"  was  brought  out 
last  week  at  the  Opera.  This  work,the  third  of  those 
which  have  given  Meyerbeer  his  reputation,  original- 
ly produced  in  Berlin  in  1844,  under  the  title  ,"Ein 
Feldlager  In  SchUsien,"  is  also  memorable  in  the  an- 
nals of  music,  as  the  opera  in  which,  re-christened 
"  Vielica,"  the  Lind  gained,  a  few  years  afterwards, 
some  of  her  firstdaurels,  and  began  to  sing  down  the 
adverse  criticisms  which  her  original  manner  and 
voice  had  at  first  awakened.     The  work  is  presented 
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with  as  much  spectacular  effect  as  the  limited  resour- 
ces of  our  Academy  of  Music  will  permit ;  the  cast 
is  tolerably  good  ;  Miss  Kellogg,  pleasing  and  intel- 
ligent as  ever ;  but  the  principal  female  part  calls  for 
greater  vocal  means  than  the  favorite  chanteuse  Ugire 
of  the  American  opera  possesses. 

Handel's  great  oratorio  "Samson"  wasbroughtout 
by  tlie  Hakmonio  Society  at  the  church  of  the  Pu- 
ritans, last  Thursday  evening.  Under  the  musician- 
like  and  energetic  direction  of  Mr.  IT.  L.  Ritter, 
tliis  society  is  gradually  regaining  the  prestige  and 
influence  which  it  had  lost  under  his  predecessors  ; 
and,  a  sure  touchstone  of  the  most  genuine  kind  of 
success,  the  opposition  of  mercenary  and  undisciplin- 
ed criticism.  The  performance  of  last  week  created 
a  deep  impression  among  our  music-lovers,  and  we 
understand  that  in  acceptance  of  a  liberal  offer  from 
prominent  citizens  of  Brooklyn,  the  oratorio  will  bo 
shortly  repeated  in  the  Rev.  H.  W.  Beecher's  church 
there.  What  shall  we  say  of  the  effect  produced  on 
ourselves  by  this  colossal  work  ?  It  is  one  "too  deep 
for  tears,"  or  speech  either. 

Anything  surpassing  the  sublime  pathos  of  the  airs 
"Total  eclipse,"  "Return,  0  God  of  Hosts,"  "How 
willing  my  paternal  love,"  "Go  Sons  of  Israel,"  we 
cannot  recall  in  the  whole  repei'toire  of  sacred  music, 
while  many  of  the  choruses  rival,  in  breadth  of  con- 
ception and  effect,  some  of  the  finest  in  the  "Mes- 
siah." Often  as  we  have  heard  this  work  in  Europe, 
under  the  intelligent  direction  of  Costa  and  other  fam- 
ous conductors,  it  never  failed  to  create  in  us  anew 
a  deep  surprise,  as  well  as  admiration.  It  is  a  crea- 
tion whose  grandeur  cannot  be  measured  at  once,  even 
by  the  broadest  and  best  instructed  minds.  The  pro- 
duction of  "Samson,"  last  week,  was  highly  satisfac- 
tory and  encouraging  to  the  Society,  especially  when 
we  consider  thedifiiculties  of  a  first  performance — for 
it  is  twenty  years  since  "Samson  "  has  been  heard  in 
New  York!  !  "Tell  it  not  in  Gath  !"  The  judicious 
cuts  were  made  according  to  approved  English  tradi- 
tion, and  the  directions  of  Handel  himself.  A  fine 
Steinway  piano-forte  was  added  to  the  orchestral  force 
(selected  from  Mr.  Thoo.  Thomas's  orchestra) ;  quite 
a  Handelian  accompaniment,  as  Handel  students  well 
know  ;  that  composer  having  frequently  made  use 
of  two  piano-fortes,  in  addition  to  the  organ,  and  or- 
chestra. Tliey  were  probably  not  quite  such  sonorous 
adjuncts  to  his  harmonies  as  those  we  are  fortunate 
enough  to  possess,  however.  The  Soli  were  en- 
trusted to  Mesdames  Ritter  and  Bbainerd, Messrs. 
Simpson  and  Thomas. 

Mr.  Robert  Goldbeck  has  given  two  of  three 
subscription  concerts,  the  principal  features  of  which 
have  been  the  production  of  that  gentleman's  piano- 
forte compositions,  besides  a  Beethoven  Sonata  as 
bonne  bouche,  each  evening.  Mr.  Goldbeck  has  been 
assisted  in  the  vocal  selections  by  several  of  our  ama- 
teurs. 

The  Mason  and  Thomas  Quartet  Soir&s  con- 
tinue at  bi-weekly  intervals  as  usual,  and  still  attract 
the  usual  small  but  appreciative  circle  of  listeners. 

Mr.  Morgan,  the  well-known  organist,  is  display- 
ing his  technical  abilities  on  the  king  of  instruments 
in  a  series  of  concerts,  the  very  mixed  programmes 
of  which  cause  in  us  the  liveliest  regret  that  this  per- 
former should  commit  such  a  mistake,  as  to  suppose 
it  is  necessary  to  do  such  things,  and  not  do  better 
things.  The  old-fashioned  and  old  fogy  days  of 
trashy  programmes  are  gone  by,  when  the  artist 
tliought  it  necessary  that  the  flies  should  outnumber 
the  plums  in  the  pudding.  Not  that  we  would  have 
all  Bach,  all  Handel,  all  Mendelssohn  ;  but  give  us 
f^ood  light  and  short  things,  and  clear  away  the  rub- 
bish and  clap-trap.  Far  be  from  any  intelligent 
American  citizen  the  barbarism  of  musical  know- 
nothingism,  but  we  cannot  avoid  holding  out  for  the 
imitation  of  this  English  organist,  the  example  of  our 
native  player,  the  modest  and  talented  Mr.  Warren, 
whose  admirable  playing  and  well-chosen  programme 
of  organ  music,  displayed  as  much  good  taste,  as 
sound  information  in  the  literature  of  his  instrument. 

Mr.  TiiEo.  Thomas's  last  Symphony  Concert  will 
take  place  next  Saturday,  when  an  interesting  pro- 
gramme will  be  performed.  There  was  a  rumor, 
which  unfortunately  seems  to  have  died  away,  that 
Beethoven's  Ninth  Sympliony  would  be  heard  yet 
this  season,  under  this  gentleman's  direction.  But, 
quleu  sube  t  Veritas. 

Philadelphia.  Grover's  German  Opera  com- 
p.any  have  been  bringing  out  some  good  things  which 
arc  too  sehlom  heard  in  this  country  :  Williiim  Tell, 
the  MiKjic  Flute,  La  Damo  Blanche,  Fra  Diavolo,  not 


to  name  Don  Juan,  Robert  le  Diable,  the  Huguenots, 
Kreutzer's  Night  in  Granada,  Fre>ischulz,Faust,  Mar- 
tlia,&c.  But  was  Fidelia  too  good  for  the  Philadelphi- 
ans  1  They  had  their  revenge  in  William  Tell,  which 
will  not  the  next  time,  we  trust,  be  found  too  good 
for  Boston.  The  Bulletin,  6th  inst.,  thus  speaks  of 
the  performance  : 

As  a  whole,  the  performance  was  the  best  of  this 
opera  that  we  have  ever  had  here.  The  orchestra,  led 
by  Mr.  Neuendorff,  was  excellent,  and  the  glorious 
overture  was  heartily  applauded.  Mr.  Habelmann 
took  the  modest  part  of  the  fisherman,  and  sang  the 
opening  song  deliciously.  Mr.  Himmer  played 
"Arnold,"  a  part  written  for  an  exceptional  tenor 
voice,  and  he  was  obliged  in  several  cases  to  transpose 
or  resort  to  a  falsetto.  But  ho  sang  carefully,  ex- 
pressively and  intelligently,  and  in  the  concerted 
pieces  especially,  his  voice  was  effective.  Mr.  Stei- 
necke  played  "Tell";  but,  giving  him  full  credit  for 
his  earnest  efforts,  we  are  constrained  to  say  that 
his  voice  is  not  now  equal  to  the  music,  and  it  is  a 
matter  for  congriitulation  that  this  evening,  when  the 
opera  is  to  be  repeated,  the  part  will  be  taken  by 
Wilhelm  Formes,  who  is  said  to  possess  a  fine  bary- 
tone voice. 

The  fine  voice  of  Mr.  Hermanns  showed  to  great 
advantage  in  the  concerted  pieces,  though  he  had 
only  an  unimportant  part.  Mr.  Weinlich  was  good 
as  "Gessler,  and  Mr.  Armand  and  other  gentlemen 
of  the  company  did  their  parts  well.  Mile.  Naddi 
appeared  to  advantage  as  "Mathilda."  The  exqui- 
site song,  "Sombre  foret,"  was  sung  by  her  with 
great  grace  and  tenderness,  bat  there  was  a  misun- 
derstanding with  the  orchestra  towards  the  close,  in 
both  verses,  which  ought  to  be  corrected  before  this 
evening.  Mile.  Dziuba  was  admirable  as  Tell's  son, 
and  Mme.  Pichonazzi  was  as  good  as  his  wife.  JA 
lovely  trio  for  the  three  female  voices,  in  the  third 
act,  which  is  usually  omitted,  was  sung  last  evening 
with  beautiful  effect.  The  original  opera,  which  is 
extremely  long,  always  has  to  he  "cut";  but  the 
Germans  do  not  make  "the  same  cuts  as  the  Italians, 
and  their  version,  last  evening,  made  so  very  good 
an  impression,  that  it  is  fair  to  presume  that  it  is  the 
most  judiciously  arranged.  With  all  the  cuts,  the 
opera  was  not  over  till  near  twelve  o'clock. 

The  Bulletin  calls  Mozart's  Magic  Flute  (in  which 
Mile.  Naddi  made  a  successful  debut  as  Queen  of 
Night)  "a  dreamy,  tiresome  opera,  with  a  story  as 
senseless  as  a  nursery  rhyme,  and  with  music  which 
may  interest  antiquarians,  but  is  a  dreadful  bore  to 
those  accastomed  to  the  modern  style."  (!)  If  all 
the  good  the  Trovatores  and  the  Africaines  do  is  to 
bring  the  musical  critics  to  this  pass,  the  Lord  deliver 
us  from  the  "modern  style  !"  Cannot  we  dispense 
with  all  the  modern  confectionery  better  than  we  can 
afford  tt  lose  the  taste  for  wholesome  apples,  plums 
and  peaches  1 

How  the  various  series  of  concerts  are  progressing 
we  may  judge  from  a  few  extracts  from  the  corres- 
pondent of  the  New  York  Weeldy  Review  : 

Tuesday  afternoon,  the  twentj'-seventh,  brought 
around  the  sixth  of  Mr.  Wolfsohn's  Matinfees,  when 
he  played  the  Sonata  Pathetique,  C  minor,  op.  13, 
the  one  in  E  flat  major,  op.  7,  and  in  A  flat  major, 
op.  110.  To  praise  the  performance  would  be  su- 
perfluous, for  until  Mr.  AVolfsohn  fails  it  will  be  safe 
to  assume  that  his  performance  was  entirely  satisfac- 
tory. He  is  so  anxious,  however,  to  impress  his  au- 
dience with  the  peculiar  power  and  beauty  of  the  so- 
natas, that  yesterday  he  made  a  very  pleas.ant  and 
earnest  little  speech  in  which  he  tried  to  convey  in  a 
few  words  the  influence  of  the  circumstances  of 
Beethoven's  life  on  his  genius,  and  the  utterance  he 
had  given  to  these  pious  compositions,  of  the  power, 
beauty,  melody  and  passion  condensed  into  them  ; 
but  while  Mr.  Wolfsohn's  brain,  working  through 
his  execution,  expresses  them  so  well,  those  who  need 
words  to  help  them  understand,  must  be  indeed  deaf 
and  obtuse.  The  next  Matinee  will  not  be  given 
until  March  the  20th,  when  the  well  known  C  sharp 
minor,  op.  27,  No.  2,  will  be  given  among  others. 

The  Germania  had  a  miserably  rainy  day  for  their 
last  rehearsal,  and  consequently  a  poor  house;  they 
gave  Humrnel's  Concert  overture.  Terzetto  from 
Attila,  Verdi ;  Larghetto  from  Second  Symphony  of 
Beethoven  ;  Overttire  /?»;/  Bias,  Mendelssohn  ;  Ro- 
mance from  Robert  le  Diable,  and  the  first  Finale  from 
//  Templario. 

Thursday  afternoon,  Mr.  Jarvis  gives  one  of  his 
delightful  concerts,  the  fourth  of  this  season,  when 
be  gives  Beethoven's  Sonata  for  Piano,  op.  22  ;  a 
Violin  Solo,  Etude  in  D  flat  of  Henselt,  Chopin's 
Polonaise  in  F  sharp  mihor,  and  Schumann's  Trio  in 
D  minor  for  Piano,  Violin  and  Violoncello. 


descriptive  list  or  the 
L-A.TEST     3VCXJSIC, 

FubliMhcd  by  Oliver  Ditson  &  Co.  | 


Vooal,  with  Piano  AoeomBaniment. 

Cobbler,  to  thy  bench  returning.  (Puo  tornare  al 
tuo  panchetto).    Duet  and  Trio. 

"  Crisp  ino  e  la  Comare."  JS 
The  famous  scolding  Duet  between  Crispino  and  Mi- 
rabolano,  which  changes  into  a  Trio  when  -Fabricio  in- 
terposes. The  allusions  to  former  and  present  occu- 
pations of  the  disputants,  are  extremely  amusing. 
The  piece  is  long,  but  not  diiScult.  goes  quickly,  is 
suited  to  three  bass  voices,  or  bases  and  baritone,  and 
is  a  capital  thing  to  amuse  a  party  or  an  audience. 
Times  hab  badly  change'  old  massa  now.  Freed- 
man's  Song.  H.  G.  Spaulding.  40 

One  of  the  best  of  the  more  recent  negro  songs.  Mr. 
S.  heard  the  melody  quite  recently,  in  Florida.  It 
was  sung  by  a  colored  mau.  The  words  could  not  be 
distinguished,  but  the  haunting  sweetness  of  the  air 
seemed  to  call  for  its  publication,  and  new  words  have 
been  skilfully  supplied. 
Father,  source  of  every  blessing.  Tantum  Ergo. 
Solo  and  Chorus.  C.  P.  Morrison.  40 

^  fine  quartet  for  church  service,  with  a  very  sweet, 
gliding  melody, 
I  will  remember.  Q't.  (Morning  and  evening.)     40 
Another  of  Southard's  excellent  compositions.  Sim- 
ilar in  character  to  other  members  of  the  series. 
True  love  it  is  worth  keeping.       Mrs.  Parhliurst.  30 
The  words  are  by  Mrs.  Kidder,  and  both  poet-ess 
and  composer-ess  have  that  rare  talent,  which  is  not 
80  much  that  of  writing  the   best  music  and  words, 
(although  these  are  excellent),  as  the  fine  skill  of  ex- 
actly suiting  the  public  taste. 
It  is  a  good  thing.     (Bonum  est.)     Quartet. 

J.  B.  Marsh.  40 
Not  difficult,  and  a  good  anthem  or  chorus  as  well 
as  quartet. 

Instrumental. 

Crown  Jewels.    No.  7.    False  one,  I  love  thee 
still.  A.  Baumbach.  40 

An  excellent  piece  for  learners,  of  easy  medium  dif- 
ficulty, and  carefully  fingered.    It  also  bears  marks  of 
Mr.  Baumbach 's  excellent  taste  in  arrangement. 
L'Africaine.  (Revue  melodique. No.  24.)  4hands. 

Beijer.  90 
The  melodies  of  the  opera,  well  arranged  for  two  per- 
formers. 
Nightingale,  or  Bird  polka.  E.  L.  Uime.  30 

Lively  and  pretty. 
Juanila.  (Crown  Jewels,  No.  30.)  A.  Baumbach.  40 

An  excellent  arrangement  for  learners.  Not  difficult. 
The  Crystaline  waltzes.    For  guitar.        M.  Jung.  30 
As  the  name  indicates,  a  succession  of  "crystalline" 
arpeggios.    Very  pure  and  sweet  music. 
Danse  Napolitaine.    Morceau  de  Concert. 

Si/dney  Smith.  60 
Brilliant  and  effective. 
Five  o'clock  in  the  morning.      Varied  by  Grohe.  60 

A  favorite  song,  well  varied. 
Jolly  Dogs,  or  Slap  Bang  galop.   C.  H.  Marriotl.  30, 
The  jolly  dogs  are  on  a  new  "lark,"  it  fieoms.    A 
very  bright  and  merry  galop. 

Booka. 

Studies  for  Skillecl  Execution.    By  L, 
Kiihler.  Op.  135.     Book  2.  $2.00 

These  studies  are  quite  difficult  of  execution,  and 
well  calculated  to  develop  the  manual  dexterity  of  a 
player  already  considerably  advanced.  They  are  care- 
fully fingered,  (foreign  fingering),  and  furnish  an  ac- 
ceptable addition  to  the  libraries  of  music  teachers. 


MosiCBV  Mail.— Music  is  sent  by  mail,  the  expense  beln( 
two  cents  for  every  four  ounces,  or  fraction  thereof,     Person 
at  a  distance  will  find  the  conveyance  a  s,aving  of  time  n" 
cxpen.ie  in  obtaining  supplies.     Books  can  also  be  sent 
double  these  rates. 


BOSTON,    SATURDAY,    MARCH    17,   1866. 
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LEOPOLD  MEIGNEN,  Mus.  Doc.  and 
WM.  W.  KEYS. 

PRICE,  Boards,  $1.00 i   per  doz.  $10  00. 
'*       Cloth,  $1.25;      "      "     «12  00, 

Just  published,  a  new  work  of  Vocal  Tnstructinn,  coutain- 
Ing  the  principles  and  practice  of  the  art  of  muaio,  with  a 
view  especially  to  the  r<?Q(//7ig-  of  any  and  all  Vocal  Music  at 
sight.  The  work  is  thorough  and  progressive,  and  we  believe 
will  be  found  better  adapted  to  the  object  atated,  than  any 
work  of  the  kind  heretofore  publis^hed.  Cy  the  following  tes- 
timonials, it  will  be  seen,  thatit  has  the  endorsement  of  many 
of  the  leading  Professors  and  Teachers  of  Music  in  Philadel- 
phia. 

Philadelphia,  April  4,  1865. 

Having  examined  the  work  in  Vocal  Instruction  lately 
published  by  Messrs.  Meignen  and  Keys,  viz.  "The  Music 
Header,"  we  cheerfully  and  heartily  recommend  its  use  to 
the  professioD,  as  being  eminently  calculated  for  a  text-book 
!br  the  use  of  Public  Schools,  Classes,  and  Private  Instructioa. 
B.  Carr  Cross,  A.  R.  Taylor, 

I.  A  Getz6,  Pasquale  Rondinella, 

J.  E.  Gould,  Chas.  H.  Jarvis, 

«.  H.  Cross,  William  N  orris, 

Fas.  N.  Beck,  W.  J.  Lemon, 

[1.  Fmok  Walters,  A.  J.  Morgan, 

iamuel  Bavies,  M.  G.  Bisbee» 

F.  G.  Whiteman,  John  Bower, 

i.  Douglass,  M.  E.  Morreil, 

1.  M.  Alexander,  Sec,  &c. 

FOR   SALE  B? 

LEE  &  WALKER,  722  Chestnut  St., 

FHILADKLPHIA.  [642-3m. 

?or  Thorough  Instruction  in  Vocal  Music. 

Use  Basaini's  Art  ofSinging:  an  Analytical  aud.  Practi- 
al  System  for  the  Cultivation  of  the  Voice.  This  work  is 
irepared  on  a  rigidly  scientific  basis,  and  universally  admit- 
ed  to  be  the  most  desirable  work  for  teachers  and  scholars 
'rice,  for  Soprano  Voice,  Complete,  3:4  00.  Abridged,  SS3.00. 
'or  Tenor  Voice,  4. 00.  Mailed  post-paid.  Oliver  Ditson. 
ifc  Co.,  Publishers,  277  Washington  St. 

CHURCH   ORGANS, 

Manufactured  by  B.  L.  HOLBROOK,  East  Medway,  Mass 
Purchasers  are  invited  to  apply  lor  a  circular  containing 
estimonials. 

r      SCHUBEBTH    &    CO.    Publishers   and  Dealers 

*     in  Foreign  and  American  Music,  820  Bread 

■ay  near  12th  Street.  357 

G.  AUDilE  &   CO. 

IMPORTERS    OF   FOREIGN   MUSIC, 

n04  CHESTNUT  STREET,  PHILADELPHIA. 
.  large  assortment  of  American  Music  constantly  on  hand. 

VOICE    BUILDING. 

ITRS.  S.  E.  PAINE,  will  be  ready  to  receive  pupils  about 
■'-*-    January  1st. 

"It  gives  me  great  pleasure  to  be  able  to  recommend  my 
>rmer  pnpil,  Mrs.  3.  £.  Paine,  as  an  excellent  scholar  and 
erfectly  capable  to  teach  singing  according  to  my  system." 
CARLO  BASSINI. 

For  terms,  address  OLIVER  DITSQN  &  CO.        [G44-3nios. 

lyrtrSICAIi  associations,  or  societies,  desir 
ing  our  Services  as  Directors,  either  singly  or  together 
•e  requested  to  make  early  application.  SOLON  WILDER, 
.  S.  DAVENPORT.  Address,  care  of  Mason  Brothers,  596, 
roadway,  New  Yoek.  635-tf 

BEST  MUSICAL  INSTRUCTORS. 

'HE  BEST  PIANOFORTE  BOOK 

Is  Richardson's  Now  Method S3. 75 

HE  BEST  OKGAET  BOOK 

Is  Zandel's  Modern  School 4.00 

HE  BEST  CABIBTET  ORGAN  BOOK 

Is  Winner's  Perfect  Ouide 75 

'HE  BEST  MELODEON  BOOK 

Is  Zuodel's  Instructor 2.50 

HE  BEST  GUITAR  BOOK 

Is  Curtias'  Method 3.00 

HE  BEST  VIOLIN  BOOK 

Is  Fessenden's  Modern  School 2.50 

IHE  BEST  FLUTE  BOOK 

Is  Berbiguier'B  Method 3  00 

IHE  BEST  VIOLONCELLO  BOOK 

Is  Romberg's  School 3.50 

'HE  BEST  ACCOBDEON  BOOK 

Is  Winner's  Perfect  Guide 75 

iHE  BEST  FIFE  &  FLAGEOLET  BOOKS 

Are  Winner's  Guides,  each 75 

IHE   BEST   CLARINET   &    DULCIMER 

Are  Winner's  Perfect  Guide,  75:  and  Low's  Instruct'r.50 
:  HE  BEST  BANJO  BOOK 

Is  Briggs'  Complete  Instructor 75 

1  HE  BEST  CONCERTINA  BOOK 

Is  the  German  Concertina  Instructor 75 

:  HE   BEST    FOR    BRASS  INSTRUMENTS. 

Are  Burditt's  Complete  Preceptors,  each 50 

OLIVER  DITSON  &  CO.,  Publishers,  277 
ashington  Street,  Boston. 


Will  Shortly  he  Puhlished, 

&  Peace  &atlxes3Lc 

From  Psalm  xlvi:  8,  9, 10,  U. 

For  TENOR  or  TRKDLE  SOLO,  with  CHORUS.  Short, 
easy,  cffoctivo,  and  appropriate  for  the  approaching  NATION- 
AL THANKSGIVING. 

Price  50  cents.  Five  copies  for  »2.  Will  bo  sent,  ;io.s(a»-e 
free,  on  receipt  of  price  by  the  composer,  "Wm.  H.  "Wal- 
ter, No.  33  West  20th  Street,  New  York.  012 

Worcester's  Iniproved  Hinged   Plate 
PIANOFORTES. 

Manufactory  and  Sales  Rooms,  corner  Of  Four- 
teenth Street  and  Third  Avenue, 
JSTE-^AT     "stork:. 

These  instruments  are  recommended  by  Gottschalk,  Mason, 
Morgan,  Sanderson,  Mills  and  others,  as  possessing  double  the 
Tolume  of  tone,  and  musical  quality,  of  Pianos  of  a  corres- 
ponding scale  made  upon  the  ordinary  plan.  633 


NEW   MUSIC    HALL. 

3VEII1,-V^7-.A.TJIS:EE,      "WT"  I  S  . 

This  new,  splendid  and  commodious  h.all,  capable  of  seating 
over  Two  Thousand  persons,  is  now  ready  for  occupancy,  and 
is  olTered  for  Theatrical  and  Operatic  performances,  Concerts, 
Lectures,  &c.,  &c.,  at  mest  liberal  terms. 

The  accoustie  of  the  hall  is  perfect.  For  particulars  apply 
to  HENRY  M.  MENDEL,  Secretary  Milwaukee  Mu- 
ical  Society.  cos 


SUPERB  COLLECTIONS 

PIANOFOilTE     MUSIC. 
Vocal  and  InstniiMeiital. 

The  following  Books  are  of  uniform  size  and  stvle,  and  form 
the  best  collection  of  Choice  Music  for  the  Pianoforte  ever 
published.  The  Home  Circle ;  A  collection  of  Marches, 
Waltzes,  Polkas,  Schottisches,  Redowas,  Quadrilles,  Contra- 
Dauces,  Four-Hand  Pieces,  and  Piano  Gems.  2  Vols.  Gems 
of  German  Song  ;  A  collection  of  the  most  Beautiful  Vocal 
Compositions  of  the  Best  German  Composers.  The  Show- 
er of  Pearls ;  A  collection  of  VocalDuets  with  Piano  Accom- 
paniments. The  Silver  Chord.  A  collection  of  Songs, 
BalUads,  Quartettes,  Duets,  &o.,  with  Piano  Accompani- 
ments.  Operatic  Pearls.  A  collection  of  the  Vocal 
Beauties  of  the  best  Operas,  with  Piano  Accompaniments. 
All  of  the  abo?e  sent,  post-paid,  for  S15.00,  or  singly  at  the 
following  prices:— Plain,  1S2.50,  Cloth,  93.00,  full  Gilt,  S4. 

Oliver  Ditson  &  Co.,  Publishers, 
277  Washington  St. 


JOffilV  CHUKCe,  Jr., 

Mask  FiWis&er  aii  Beakr, 

Wholesale  and  Retail,  in 

AMERICAN  AND  FOREIGN  SHEET  il^USIC, 
AND  MUSIC  BOOKS, 

And  every  variety  of  Musical  Instruments  and 

Merchandise. 
No.  66  "West  Fourth  Street,  Cincinnati. 

SpEClAl.  Attention  paid  to  the  prompt  answering  of  orders 
from  SEMIN.4R12S,  DEiLEBs  and  Te.^chees.  A  new  and  Com- 
plete Catalogue  furnished  on  application.  The  publications  of 
all  Music  Houses  in  the  United  States  furnished  at  the  lowest 
pnces.  374 


MENDELSSOHN'S 

ORATORIO    OF 


IN  VOCAL  SCORE.  ' 

This  day  published  iu  style  uniform  with  that  of  "  Crea 
tion,"  ^'Messiah,"  and  "Eli." 
Price.    In  paper.  .$1.75;  boards,  .S2,00;  oloth,  .IfS.SO. 
OLIVER  DITSON  &  CO.,  277  Washington  St. 


"Father,  Don't  Drink  Any  Now." 

Anew  and  beautiful  Song.  Words  and  music  by  the  popu- 
lar writer,  Frank  Howard.  Price  30  cents,  Tbe  subject 
of  tbia  song  is  taken  from  tbe  popular  drama  of  "■Ten  Nights 
in  a  Bar  Room."  Little  Mary,  with  earnest  entreaties,  urges 
bcr  father  to  "come  home."  He  at  last  yields,  and  afterwards 
reforms.  The  words  aud  music  are  ao  appropriate,  and  so 
happily  combined,  that  they  will  at  once  recoQimend  them- 
selves to  the  performer,  and  picture  the  great  joy  at  tbe  re- 
form of  tbe  inebriate,  making  a  fine  sequel  to  its  predecessor, 
"Come  Home,  Father,"  and  destined  to  eclipse  the  reputation 
of  the  latter. 

J.  HENHY  "WHITTEMORE,  Publisher, 
179  JcfTer-son  Avenue.  Detroit. 
For  sale  by  OLIVER  DITSON  &  CO.,  Boston.  '  650-2 


New  Collection  of  Four-Part  Songs. 
A  COLLECTION  OF  FOUH-PAET  SONGS  ; 

FOR    MALE    VOICES, 

Mainly  to  bo  sung  without  Accomp.iniment, 

IN      FIVE      BOOKS, 


Separate  Vocal  Parts  and  Piano  Score, 

COMl-zLED     IIY 

The  Selections  in  this  work  are  mostly  from  the  German,  and 
embrace  the  finest  of  well-known  Kcms,  together  with  a  Largo 
number  of  new  and  beautiful  pieces  not  previously  translated, 
and  familiar  in  this  country  only  to  German  Musical  Societies, 
as  will  bo  seen  by  the  following 

TABLE   OF    CONTENTS. 

AUTn.LERTST'S  OATH C.  P.  Adam 

BANISH  OU !  MAIDEN Lorenz 

HEVVARE Glrsehner 

BRIGHT  Sn-QRD  OB   LIBERTY Weber 

CHAMPAGNE  SONG 

CHAPBI, - Kreutzer 

CIIBERFUr,  WANDERER Mendelssohn 

CHORUS  OP  PILGRIMS "TannhauBer" 

CHORDS  OP  PRIESTS "Magic  Jlute" 

DAY  SLOWLY  DECLINING Weber 

ECCE  Q0AM  BONDM 

EVENING  SONG Bank 

PAIR  AND  NOBLE  LADY '  CompteOry" 

FAREWELL  TO  THE  FOREST Mendelssohn 

GAUDEAMUS  

GONDOLA  SONG Gade 

GOOD  NIGHT Abt 

GOOD   NIGHT Girsehner 

HAUK  ABOVE  US Kreutzer 

HE  WHO  IS  UPRIGHT Flemming 

HOW  CAN  I  LEAVE  THEE Cramer 

HUNTSMEN'S  FAREWELL Mendelssohn 

IMAGE  OP  THE  ROSE Reichardt; 

INTEGER  \1TM Flemmin^ 

I  KNOW  A  MAIDEN  PAIR  TO  SEE Girsehner 

IT  IS  THE  LORD'S  OWN  DAY Kreutzer 

LONGING  FOR  HOME Claudius 

LOVELY  NIGHT Chwatal 

MARCH V.  B  Becker 

MAIDEN'S  LAMENT Schaffer 

MILLER'S  DAUGHTER Ildrtel 

MILLER'S  SONG Zollner 

MUST  I  THEN  PART  FROM  THEE Otto 

NIGHT  SONG Abt 

NOW  THE  SUN  II  AS  MOUNTED  HIGH Kobin  Hood" 

O  WERT  THOU  IN  THE  CAULD  BLAST Kucken 

OFT  WHEN  NIGHT De  Call 

PARTING Otto 

PARTING  DAY Abt 

PRAISE  OP  THE  SOLDIER Boieldieu 

PRAISE  OP  SONG ,Mourer 

PRAYER  BEFORE  BATTLE Weber 

RHINE  WINE  SONG Zollner 

R HINE  (THE) Kucken 

RUINED  CHAPEL Becker 

SABBATH  DAY Kreutzer 

SERENADE Eisenhofer 

SERENADE Kreutzer 

SERENADE Mar.=chner 

SERENADE Mendelssohn 

SERENADE J- !■•  Hatton 

SILENT    NIGHT Weber 

SLEEP  GENTLE  LADY Bishop 

TOAST Zollner 

TWO  ROSES Werner 

VOYAGE  (The) Mendelssohn 

WANDERERS  NIGHT  SONG .Lenz 

WANDERER'S  RETURN Abt 

WANDERER  (THE) Fischer 

WALTZ Togcl 

WHAT  BEAMS  SO  BRIGHT Kreutzer 

WHERE  WOULD  I  BE  Zollner 

WHOM  WE  LOVE  MOST C.  F.  Adam 

WIND  (THE) Otto 

YOUNG  MUSICIANS Kiicken 

Each  Part  of  "Arion"  is  handsomely  bound  in  cloth,  em- 
bossed and  lettered. 

PRICE. 
Complctc,~Pivc  VolMincB,  84,00 

"Vocal  Parts,"Fonr  Volumes,  3.O0 

A  SJiiglc  Vocal  Part,~One  Vol.       1.00 
Finno  Score,  1.50 

A  complete  set,  or  any  number  of  parts,  will  be  mailed  post- 
paid to  any  address,  on  receipt  of  the  price. 
Published  by  OLIVER  DITSON  &  CO. 
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A  collection  of  the  best 

Glees,   Choruses,   and  Operatic 

Gems. 

fo:r  nvriiXEXJ  ■voices. 

This  collection  of  Glees,  &c.,  comprises  the  secular  portion 
of  the  new  and  popular  "Chorus  Wreath,"  and  includes  some 
of  the   best  compositions  of  the  kind  obtainable. 

The  book  is  issued  in  a  very  neat  style,  bound  in  boards  and 
urnisbed  at  the  low  price  of»l.  OLIVEB  DITSOM" 
&  CO.,  Publishers,  277  "Washington  St. 
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C/is.  Mayer. 

Sipp. 

B.  Richards. 

B.  Richards. 

'I  Puritani." 

Lysberg. 


Abendstern,  Der  Eomanze. 

Adio.    Nocturne. 

Annie  on  the  Banks  of  Dee. 

Ariel,  Caprice  de  la  Valse. 

A  te  0  cara,  (Love  my  dearest) 

Baladine,  Caprice. 

Caprice  Hongroise.  Etude  de  Conc&n.Katercr. 

Caprice  Militaire.  E.Katerer. 

Chanson  a  Boire.     (Dduking  Song).  Leyback. 

Chanson  de  Printemps.(  Spring  Soag).  Henselt. 
Chatelaine.  "V^a'se  de  Salon.  Ketterer. 

Choeur  des  Moissonneurs.  de  I'Opera  "Mi- 
reille."     Transcription.  Kruger. 

Cousin  etCoUsine.  Schottish  e'le'gante.^^rjrAard. 
CroyeZ  moi.  (Trust  in  me).   Melodie.     Aschei: 

Do  they  think  of  me  at  Home.      Everest. 

Dream  after  the  Ball.     Fantasia.       Lumbye. 

Dreams  of  the  Forest.  -5""'*. 

Dying   Poet.    Meditation.    As  performed  by 
Gottsciialk  with  great  suceess."5etfe»  Octaves." 
Echo   Idylle.  Oesten. 

Echoes  of  Killarney.  Transcription.  Richards. 
Golden  Bells.     Caprice  de  Concert  Smith. 

Graziella.    Morceau  do  Salon.  Kuhe. 

Her  bright  smile  haunts  me  still.  Everest. 
Lily  of  the  VaUey.  -'^'"'^• 

How  Sad  all  Nature.  Ffo™  the  Operetta 
"Fanchette."     Transcription.  Richards. 

Le  Chant  du  Martyr.  Grand  Caprice  Relig- 
ieux.  *' Seven  Octaves." 

Let  mp  Kiss  him  for  his  Mother.  Varia- 
tion brilliante.  Grobe.  > 

Little   Spring    Song.     Salou  Studie.    Bering.  : 

Look  1  this  is  Joy.  Transcribed  from  the  Ope- 
retta ot  "Fanchette."  Richards.  ■ 

Love  and  Chivalry.  Caprice  elegante'  en  forme 
de  Schottische.  "Seven  '^-* " 


Octaves.' 

Oesten. 

Kotling. 

Smith. 

Smith. 

Cloy. 

Richards. 

Oesten. 

Hoffman. 

Badarzewsha. 


Love  lighted  Eyes.    (LiebesbUcke). 

Moonlight  Night.    Nocturne. 

Morning  Dew. 

Mountain  Stream. 

Northern  Pearl.    Nocturne. 

Oft  in  the  stilly  night. 

On  the  Rialto. 

0,  whisper  what  thou  feelest, 

Orphan's  Prayer. 

Perle  du  Soir.     Mazurka  de  Salon.     Ketterer. 

Priere  d'une  Mere.    Reverie  Trekell. 

ftui  Vive !     Grand  Galop.  Ganz. 

Sicilian  Vespers.  -Sf^«- 

Spanisches  Standchen.    (Spanish  Melody). 

Spindler. 
Starry  Night.     Serenade.  Smith. 

Tarentelle.    Op.  83,  No.  2.  IMler. 

The  Fountain.     No.  l  of  "Tone  Pictures." 

Rei/nald. 

Who  will  care  for  mother  now.     Varia- 
tions. Baumbach. 

Wilt  thou  not  love  me.  ^'^"'H- 


"Mireille."    Fantasie. 

Lysberg.  75 

Potpourri.    From  "Faust." 

Grobe.  80 

Puritani.    Fantasie. 

Leybach.  90 

Soldier's  Chorus.    "Fanst." 

Rimbault.  30 

Sonnambula.    Fantasie. 

Leybach.  75 

Souvenirs.     "Mireille." 

Rosellen.  60 

Un  Ballo  in  "Maschera." 

Leybach.1.00 

id\nuik  ^mt 


Barber  of  Seville.  Fant.isicbrillante.  Leybach.l.OO 
Fantasia.     Sur  le    Chceur    des   Soldats   ct   le 

Cliuiur  des  Vicllards  dans"Faust."  Favargzr.  75 
Fantasie.     Sur  Don  Pasqualo.  Ros<;lk'n.\.00 

Fant".'ia  on  Airs  from  "Faust  "  Osborne.  90 

Flower  Song.  Gems  fj-om  "Faust."  Rimbault.  30 
Gems  from  "lone."  Baumbach.  CO 

Gems  fi'O"!  "Mireille."  .Tohnson.  GO 

II  Balen.     fTempest  of  tlic  Heart).     From  "II 

Trovatore."     Variations.  Grobe.  50 

Martha,     Fantasie  brillante.  Kdlerer.  75 


§viWkttt  g0Xiv-§mA  §xm^, 

"Faust."     Fantasia.  Beyer.  75 

Faust.    Potpourri.  Cramer.1.25 

Mephisto  Galop,  Labitzky.  so 

Overture,     "Allessandro  Stradella."  75 

Overture.    "Poet  and  Peasant."  1.00 

Badieuse.     Grande  Valse.        "Seven  Octaves." l.hii 

Soldier's  Chorus.    "Faust."  Richards.  60 

Tin  Ballo  in  Maschera.  Beyer.  75 


mit- 

Choice  Morceaux  from  Beethoven's  Sym- 
phonies.   Transcribed  by  Batiste. 
Op.  31.  No.  1.  Coraniiinion.           Ut'5/ajor. 
"            "  2.  Offertoii'e.               Re  Major. 
"            "  3.  Ofifertoire  'Fandhra.Heroique. 
Op.  32.  No.  1.  Elevation.              Sib  Major. 
"            "  2.  Communion.           Ut  Minor. 
"            '■  3.  OfFertoire.               Pastorale. 
Op.  33.  No.  1.  Offertoire.              La  Major. 
"            "  2.  OfFertoire.               Fa  Major. 
"            "  3.  Grand  Sortie.     Avec  Chorus. 
Dorothea.     -^  dramatic  Scena,  composed  for  the 
Mason  and  Hamlin  Cabinet  Organ.    Southard. 
Dorothea  Lenda  hears  from  a  distance  the 
Requiem  of  a  noble  youth,  whom  she  had  se- 
cretly loved,  killed  while  leading   a  success- 
ful attack  upon  the  enemy. 
Grande  OfFertoire  de  Concert,  »s  played  by 

the  composer  on   the   Great  Organ  in   the 
Boston  Music  Hall.  Thayer. 

Grande  Senate.  TJtayer.i.> 

Three  OfFertoires  as  played  by  the  composer  on 
the  Great  Organ  in  the  Boston  Music  Hall. 
No.  1.  Grand  OfFertoire  de  Concert.  Thayer,  i 
"  2.  La  Priere.     For  Bassoon.  "  ; 

"  3.  La  Meditation.  For  Vox  Humana.  "  ; 

Mendelssohn's  Sonata  in  A.  as  performed  at 

the  inauguration  of  the   Great   Organ  in  the 
Boston  Music  Hall,  by  B.  J.  Lang.  ' 

With  a  fine  vignette  picture  of  the  Organ. 
Six  Morceaux.     Composed  expressly  for  the 
Mason  &  Hamlin  Cabinet  Organ.   Southard. 
No.  1.  Anticipation.  ,' 

"    2.  Reminiscence.  ; 

"    3.  Penitence.  i 

"    4.  In  Memoriara.  ; 

"    5.  Children's  March.  ; 

"    6.  Gaiety.  ; 


Arion  Waltz.    Arranged  from  the  celebrated 

Vocal  Waltz  of  Vogel.  Knight.  30 

Bridal  Wreath  Polka.  Lighthill.  so 

Carol  Polka.  Whitney,  so 

Cricket  Polka.  Withers,  so 
Delta  Psi  Waltz.              H.  W.  s,-  A.  T.  s.  so 

Dolorsolatio  Waltz.  Miller.  6o 

Eugene  Valse  Brilliante.  Gilbert,  so 

Faust  Waltz.     (Colored  Vignette).  CWe.  75 

Filligrane  Polka  Brilliante.  Ketterer.  60 

Forest  Eohos  Polka.  Riddel-  35 

Forest  Glade  Polka  Brilliante.  Gottschaik.  60 

Frolic  of  the  Frogs  Waltz.  Watson.  30 

Immortellen  Waltz.  Gung'l.  60 

Kate  Kearney  Waltz.  Brown.  30 

Kiss  Waltz.  "II  Bacio."     (Easy).  Everest.  35 

Morgenblatter  Waltzer.  Strauss,  co 
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Orfa.     Grande  Polka  "Seven  Octaves."  60 

Partridge  Polka  Characterisque,  Koppitz.  40 
Peggy  Baun  Waltz.  Clarke.  6o 

Whip-poor-will  Polka.  Spaulding  so 

Annie  Polka  B.edowa.  Schuhze.  30 

Bay  of  ftuinte  Polka  Mazurka.  Chalaupha.  30 
Croquet  Galop.  (Colored  Vignette.)  Coote.  75 
Dew  Drop  Polka  Bedowa.  Warren.  30 

Double  Clog  Dance.  Carroll  ^  Queen.  50 

Evening  Bells  Galop.  Chrke.  50 

Ever  Merry  Mazurka  Caprice.  Whitney.  30  • 
Fairy  Land  Schottische.  "Seven  Octaves."  75, 
Faust  ftuadrillle.  (Colored  Vignette).  Coote.  75 
Gorilla  Quadrille.  Marriott,  eo 

Helter  Skelter  Galop.  Cassidy.  30 

Hird's  Sensation  Galop.  35 

Horse  Guards  Guadrille  Lancers,  Knight.  40 

lone  Galop.     "lone."  Knight.  25 

Opera  Box  Mazurka.  Mack.  35 

Pensive  Polka E,edowa.  '-Seven  Octaves."  CO 
Polka  Mazurka.     "Faust."  Ketterer.  60 

Sally  Come  up.     (Dance).  Buckley.  60 

Shadow  Song  Polka  Redowa,         Knight,  so 

stamp  Galop.     (Colored  Vignette).     O'Leary.  60 

Toujours  Mobile  Galop.  Birgfield.  35 

True  Love  Polka  Mazurka.  "Faust."  so 

Warren  Combination  Schottische. SiVjr/ieZd.  35 


Heuj  iiTard)C0  ^  (JHuicksteps. 

Drummer  Boy's  March,  introducing  the  fa- 
vorite melody  of  "The  Captain."      Winner.  30 

Farragut's  Grand  March.  Strauss.  40 

Funeral  March  as  jierformcd  on  the  occasion 
of  services  commemorative  of  the  death  of 
Pres.  Lincoln.     Donizetti.  30,  with  vignette.  40 

Funeral  March  >"  honor  of  Edward  Everett 
as  performed  at  his  funeral.     (Vignette).         40 

Grand  March  Triumphale.  K^^e.  60 

In  Memoriam  March,  in  honor  of  President 
Lincoln.  Haase.  30 

Letty  Lome  Quickstep.  Johnson.  30 

Requiem    March,    i"   memory   of    President 

Lincoln.  Fiske,  30  . 

Sheridan's  Grand  March.  (Portrait).  Gung'l.^ 


m  $Mt  &  Wmm 


^ 


'^ 


ut- 


Chopin's  Funeral  March.  Eiehberg.  35 

Funeral  March,  f™ni  Sonata  op.  26.  Beethoven. 


Gondelied. 

Winner 

30 

Hurrah  Storm  Galop. 

" 

30 

La  Forza  del  Destino. 

Eiehberg 

50 

Muscovite  Mazourka. 

Winner 

30 

Peabody  Schottische. 

" 

30 

Peri  Waltzes. 

" 

SO 

Prize  Banner  Guickstep. 

" 

30 

Smith's  March. 

" 

SO 

Stradella.    "Operatic  Potpourris." 

Eiehberg 

50 

The  Captain.    Quickstep 

Winner 

SO 

Sultan's  Polka. 

" 

3U 

Turkish  March. 

Mozart. 

35 

Tiirkish  March.  "Ruins  of  Athon 

s."Beethoven. 

35 

War  March  of  the  Priests,  from  "Athalia." 

j\fendehsohii. 

40 

V/edding  March, 

Mendelssohn. 

40 

Whole  No.  G52. 
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To  Organ    aad   Melodeon   Manufacturers. 

rriHE  advertiser  having  over  ten  years'  practical,  theoretical 
-*-  and  financial  experience  in  the  manufacture  of  every 
kind  and  variety  of  Reed  Instruments,  and  fully  competent 
to  conduct  a  large  business,  desires  a  situation  in  some  First- 
Class  establishment. 

The  highest  testimonials  given.    Address  **Melodeon,"  Box 
362  P.  0.,  Montreal,  C.  E.  652-lt 


TXTANTED.    A  situation  in  a  QUARTET  CHOIR  in  Bo3- 
*         ton  or  vicinity,  is  desired  by  a  BASS  SINGER. 
Addre.«  Bass  Singer,  care  of  OLIVER  DITSON  &  CO.    [OSS-lt 

TTCr ANTED.    A  situation  by  a  superior  Soprano  voice  in 
some  choir  in  the  city.    For  further  information,  ad- 
dress Box  206  Plymouth.  652  It 


TSr ANTED— AN  ORGANIST  for  St.  .Tames  Church  (Episco- 

•  ^  pal)  in  New  London,  Conn.  He  will  be  expected  to 
train  and  take  charge  of  the  Choir.  Satisfactory  references 
required.    Salary,  Six  Hundred  Dollars.    Address 

6ol-3  E.  V.  STODDARD,  New  London,  Conn. 

MESSRS.  JAS.  &  A.  N.  WHITNEY,  lately  from  Europe, 
Teacher"  of  Piano  Forte.  Harmony,  and  the  Cultivation 
of  the  Voice,  have  REMOVED  from  Tremont  Temple  to  No. 
248  Washington  Street,  Room  No.  1,  Chickerings'  Buiidiog. 

1  TTOICE  BUILDING   with   English   and   Italian   SINGING 

*  t,aught  by  Mrs.  S.  E.  Paine,  pupil  of  C.  Bassini ;  at 
Russell's  Music  Store,  and  7  Ashland  Place.  Gu2-3mos 

N  HVSTOIV  HALL,  Dayton,  Ohio. 

I   T  OCATED  In  the  centre  of  the  most  beautiful  city  in  the 

I  -^  West,  which  has  over  30,000  inhabitants.  The  Hall  has 
been  REBUILT,  ENLARGED,  IMPROVED,  ADORNED,  and 
it  i.i,  in  all  Its  features  and  appointments,  the  FINEST  and 

I  BEST  HALL  IN  THE  WEST. 

I     It  is  most  artistically  beautified  in  fresco,  is  admirably  ven- 

i  tilated,  is  lighted  thioughout  with  gas,  has  stage  head,  foot 
and  border  lights,  stage  wings  and  scenery,  and  convenient 
and  cosy  dressing  rooms  adjoining  the  stage.     A   MACNIFI- 

1  CENT  DROP  CURTAIN  completes  the  adornments  of  theetage. 
1     Huston    Hall    is   decliired  by  artists  to  be  by  far  the  best 

'  adapti'd  to  Concerts,  Operas,  Lectures,  and  all  manner  of  gen- 
teel exhibitions,  of  any  Hall  in  the  country.  For  terms, 
&c.,  address  J.  B.  Huston,  Lock  Box,  112,  Dayton,  Ohio. 

j'      Or,  apply  to  J.  D.  DUBOIS,  Piano  and  Music  Store,  under 

f  M>e  Hail.  052-3 

i  WESTERN 

'  CO]\SERVATORY  OF  IWU.SIC 

JOUN  ZUNDEL,  Director. 

This  Institution  provides  for  a  thorough  Musical  Education 
'    In  all  its  branches  of  secular  and  sacred  Music.    It  is  pernia- 
nentljr  located  at  Dayton.  Ohio,  and  prepared  to  receive  pupils 
any  time  after  March,  ISGO.    For  Prospectus,  giving  full  infor- 
mation, address,  JOHN  ZUNDEL,  Dayton,  0. 


New  Music  for  Brass  Bands,  of  8  or  more 

IITSTRITiaEITTS. 

Faust  March,  (Soldier's  Chorus.)  Ked,  White 
and  Blue,  and  Bussian  National  Hymn.  Dres- 
den, or  SkJurth  Batallion  March. 

'■* 
The  above  are  the  latest  additions  to  '  Ditson'a  Select  Brass 

Band  Music,"  and  are  printed  on  cards.    Price   $1.00  per  Set. 

Sent  post-paid.    OLIVER  DITSON  &   Co  ,   Publishers,  277 

Washington  Street. 


FOR  THE 

CABINET    ORGAN,    MELODEON, 

SA-RHLOVmOlU, 

AND    OTHER   REED   INSTRUMENTS. 

"  ZUNDEL'S  MELODEON  INSTBUCTOB," 

To  which  is  added  a  Collection  of  the 

MOST  POPULAR  SONGS  OF  THE  DAY, 

And  a  variety  of  Psalm  and  Hymn  Tunes. 

%*The  above  worfc  contains  88  lar^e  pjigea,  eleg:ant  Il- 
lustrations of  the  Proper  Positions  of  the  Body  and  lUnds, 
illustrations  and  descriptions  of  instrumentp,  a  copious  Dic- 
tionary of  Musical  Terms,  and  other  matters  pertaining  to  the 
ptudy  and  practice  of  Music  for  Reed  Instruments.  Price 
3?1  50,  on  receipt  of  which  copies  will  be  sent  by  mail,  post- 
paid. Published  by  Oliver  Ditson  &  Co.,  277  Wash- 
ington Street. 


CONVENTION  CHORUS  BOOK. 

Acollectionof  ANTHEMS,  CHORUSES.  GLEKS  and  CON 
CERTED  PIECES,  for  the  use  of  Musical  Conventions,  Choral 
Societies,  &c.  The  object  of  this  work  is  to  furnish  at  a  very 
low  price,  the  best  pieces  of  music  of  the  classes  above  enumer- 
ated being  those  generally  selected  by  Musical  Societies,  Choirs 
and  others  for  practice,  Itcontains  llSacred  and  17  Secular 
pieces  from  Oratorios,  Operas,  &c..  and  is  witlout  exception 
the  cheapest  book  of  the  kind  ever  published.  Prico  60  cts. 
Mailed  free,  on  receipt  of  price.  Ditson  &  Co.,  Publishers, 
2T7  Washington  Street, 


"Father,  Don't  Drink  Any  Now." 

Anew  and  beautiful  Song.  Words  and  mu.sic  bv  the  popu- 
lar writer.  Frank  Howard.  Price  30  cents,  the  subject 
of  this  song  is  taken  from  the  popular  drama  of  "Ten  Nif^hta 
in  a  Bar  Room."  Little  Mary,  with  enrnest  entreaties,  urfies 
hcrfath«r  to  "come-home."  lie  at  last  yields,  and  afterwards 
reforms.  The  words  and  music  are  so  nnnropriate,  and  so 
happily  comblneJ,  that  they  will  at  oui;v  recommend  them- 
selves  to  the  performer,  and  picture  the  great  joy  at  the  re- 
form of  the  inebriate,  making  a  fine  sequel  to  its  predece.ipor, 
'■Come  Home,  Father,"  and  destined  to  eclipse  the  reputation 
of  the  latter. 

J.  HENRY  "WHITTEMORE,  Publisher, 
179  Jefferson  Avenue.  Detroit. 
For  sale  by  OLIVER  DITSON  &  CO.,  Boston.  650-2 


T       O.  EMERSON  offers  his  Services  as  Conductor  of 
*       Musical  Associations  or  Conventions  during  the  com- 
ing season.    Address,  care  of  0.  Ditson  &  Co.,  Boston,  Mass. 


A  NEW  BOOK  OF  CHOICE  MUSIC 

For  Every  Pianist  and  Vocalist. 

GEMS  OF  SACRED  SONG. 

An  Elegant  Collection  of  Sacred  Music. 

Comprising  The  People's  Favorite  Pieces,  and  the 
Choicest  Compositions  of  the  Best  Composers, 
with  Pleasing  Pianoforte  Accompaniments. 


"The  Shower  of  Pearls,"  "Operatic  Pearls,' 
Gems  of  German  Song,  nil  bound  in  uniforoi  style,  and 
sold  at  tliesame  prices,  viz:  Plain,  »2 60  ;  Cloth,  $3  00  ;  Clotli, 
full  gilt,  $4.  Sold  by  all  Music  Dealers.  Copies  mailed,  post- 
paid on  receipt  of  Price,  In  Press,  and  nearly  ready.  Gems 
of  Scottish  Songs,  uniform  with  tho  above.  OLIVER 
DITSON  &   CO.,  277  Washington  Street,  Boston. 


^m  ^\xm  Ux  ^p\l 


VOCAL. 

Father,  source  of  every  blessing.   (Tantum  erco.) 

Solo  and   Chorus C.  P.  Morrison.  40 

Times  hab  badly  change'  old  massa  now.     Song. 

H.  G.  Spaulding.  30 
I  will  remember.  Quartet.  .  ..L.  H.  Southard.  40 
True  love,, it  is  worth  keeping.Sg.il/rs.  Parkhurst.  30 
It  is  a  good  thing.     (Bonum  est.)     Quartet. 

J.  B.  Marsh.  40 

Sooner  or  later.    Duet Lesta  Vese.  30 

He  cares  for  all  below.     Song IF.  Kittredge.  30 

Sing  birdie,  sing     For  Guitar S.Winner.  30 

0  ye  tears.  "         "       "  30 

Keep  thy  tongue  from  evil.  Q't.  L.  IT.  Southard.  40 
Father's  come  to  bless  us.    Song.    J.  W.  Turner.  30 

Fairy's  song  iADanse  des  Fees C.  A.  White.  30 

Gentle  dove  !     Song Goimod.  30 

Swiftly  o'er  the  glassy  tides.     (Ben  fe  ridicolo.) 

A.  Bandeggar.  50 
The  Wandering  Boy  from  Home.     Song. 

V.  J.  Engle.  30 
The  Sunset  Land.     Song  &  Cho.     T.  M.  Towne.  30 

My  pretty  tales  and  songs "Crispino."  30 

Farewell,  ye  shores  of  Tagus "L'Africaine."  40 

Hail,  blessed  Mary "A.  Stradella."  40 

Come,  ever  smiling  Liberty.,  .a^udas  Maccabceus.  30 
The  two  grenadiers.    Baritone  foog. .  .Eeissiger.  40 

,     IBrSTRUMEBrTAL. 

Crown  Jewels A.Baumbach. 

Fal.so  one,  I  love  thee  still 40 

Juanita 40 

Long,  long  weary  day 40 

Danse  Napolitaine.     Morceau  de  Concert. 

Sydney  Smith.  75 
Chant  des  Oiseaux.  (Morceau  de  genrfe.)        "      75 

La  plainte  des  Sylph.     Nocturne "      60 

Five  o'clock  in  the  morning.  Varied. .  C.  Grobe.  60 
Grand  galop  brillnnt.  Four  hands ....  Sponholtz.  75 
L'Africaine.  (Revue  melodique.  4  hands ..  Beyer.  90 
Chrystaline  waltzes.     For   Guitar     . .  .M.  Jung.  30 

Jolly  Dogs,  or  Slap  Bang  galop Marriot.  30 

La  Novvegienne.  Caprice  for  piano.  E.  Keiterer.  60 
Congress  grand  march.  For  guitar.  W.L.Hayden.  30 

Caroline   schottische T.  H.  Seipp.  40 

Fannie  schottische C.  R.  Dodworth.  35 

Arab  song.     For  piano B.  Richards.  50 

Des  Biicblein.  (Rivulet.  J  For  piano ...  Fat)ar(^«r.  35 
With  a  dash.    For  cornet  and  piano.    C.Koppitz.  75 

Gazelle  polka.    Four  hands G.  W.  Eewctt.  50 

Emeline  galop J.  H.  Hamilton,  Jr.  40 

Kuiek's  funeral  march J.W.  Kennedy.  30 

Sans  Souci  galop.     Four  hands J.  Ascher,  75 

Homeward  galop.  Polka  mazurka. . . .  Wainelick.  35 

The  mountain  rill.     For  Piano C.  A.  Hawes.  50 

Village  swallows.      (Dorfschwalben  an   Oester- 

reicb).      Waltzes Strauss.  60 

Bocpiet  de  Melodies.  "L'Africaine."...  .Beyer.  60 
I'm  lonely  since  my  mother  died.    Varied  by 

Greie.  60 
Fantasie  elegante.    "Crispino  e  la  Comare." 

Ketlerer.  75 
Polonaise.     E  flat  major.  Op.  22 Chopin,  1.50 

BOOKS. 

Studtes  for  SKiLrsii.  ExEcnriON.    Bonk 

2d,  Op.  135 Louis  KlJhUr.  2.00 


Mosio  BT  MAtt. — Music  is  sent  byraail,  theexpenso  Ijeing 
two  cents  for  every  four  ounces,  or  fraction  thereof.  Persons 
ftt  a  distance  will  find  the  conveyance  a  saTinj;  of  tline  and 
expense  in  obtaining  supplies.  Books  c^n  also  be  sent  at 
double  these  rates. 


DWIGHT'S    JOURNAL    OP    MUSIC, 


m STRTJCTION  IN  VOCAL  MITSIC. 

Bassini's  Art  of  Singing ! 


AWAIiTTICAIi,  PHYSIOLOGTCAIIj  AND 
PKACTICAL    SYSTEM    FOB    THE 

cuLrrsTTATiosir  op  the  voice. 

BY    CARLO     BASS  I  N  I. 

EDITED   BY   R.    STORES    WU.US. 

This  work  is  one  of  the  greatest  excellence  as  a  System  of 
thorough  and  Scientific  Instruction  in  the  art  of  Vocalization. 
To  fiay  that  as  a  book  of  this  kind  it  has  no  superior,  would 
award  to  it  but  partial  ju5itice,  since  the  best  judges  of  the 
merits  of  such  works  readily  admit  that  it  has  no  equal.  No 
better  testimony  in  support  of  thi.s  statement  can  be  desired 
than  the  book  itself,  but  as  those  who  have  not  access  to  it  may 
iriflh  to  know  the  Tiews  of  those  who  hare  examined  it,  the 
subjoined,  few  of  many,  eipressious  of  opinions  are  submitted 
to  their  consideration. 

In  the  first  nineteen  pages  of  this  mrthod  U  embodied  more 
sound  sense  on  the  nature  and  capabilitieji  of  the  human  voice 
than  can  be  found  in  half-a-dozen  similar  works  by  European 
masters.  Those  masters  may  havt*  been  good  musicians  and 
apt  teachers,  but  they  have  faik'd,  as  a  rule,  to  state  the  result 
of  their  studies,  in  lani;u;ige  which  the  ordinllry  reader  may 
understand.  And  so,  it  came  to  be  received,  that  their  meth- 
ods and  the  teachers  using  them  must  effect  the  development 
of  the  voice  by  processes  intuitive  and  imitative,  rather  than 
by  a  combination  of  these  with  clear  appeals  to  the  intellect. 
So  satisfactory  is  Mr.  Bassini's  work  in  both  of  these  respccts- 
that  we  do  not  hesitate  to  recommend  it  to  teachers  and  vocal, 
ists  of  every  grade  of  experience.  The  more  advanced  will  find 
in  it  a  confirmation  of  their  bast  views  of  the  subject,  while 
newer  laborers  will  discover  tlie  very  information  which  they 
most  need,  and  about  which  the  vast  mass  of  singers  are  moat 
in  doubt.  What  can  be  more  neces^iary,  for  example,  to  both 
teacher  and  pupil,  than  the  very  names  and  location  of  the 
vocal  organs,  and  in  what  positions  and  states  of  the  body  they 
can  be  most  favorably  used  ?  How  proceed  to  practise  effec- 
tively without  intimately  knowing  the  exact  registers  and  scope 
of  voice.'??  IIow  produce  that  subtle  and  truly  electric  eiTpct 
upon  an  audii^nce  which  only  a  nice  appreciation  of  the  clear 
and  sombre  timbres  will  secure?  What  can  be  more  simple 
than  Bassini's  mode  of  combining  the  registers?  and  yet  what 
thick  darkness  generally  prevails  upon  this  most  necessary 
point.  We  welcome  this  as.  the  most  valuable  work  of  its  kind 
yet  contributed  to  the  advancement  of  American  vocal  art  in 
it9hiKher*valks.— iiriarcai  World.  New  York. 

Carlo  Bassini  is  well  known  to  the  musical  public  as  the  lead- 
ing teacher  of  vocal  music  in  New  York,  and  when  it  was 
known  that  he  intended  publishing  a  work  upon  siuging-.  it 
was  expected  that  his  production  would  be  the  best  upon  the 
subject  yet  given  to  the  world.  So  far  as  we  have  learned  it 
has  not  disappointed  this  expectation.  Admirably  cleir  and 
concise,  it  immediately  wins  attention.  A  pupil  of  ZmgavelU 
and  Crescentini.  he  says  he  has  applied  himself  to  the  sy5tem 
of  Garcia,  to  which  he  adds  several  years'  experience  as  a  teach- 
er as  credentials  in  attempting  a  work  upon  the  voice.  The 
work  must  commend  itself  to  teachei-s  as  a  most  efficieot  aid, 
and  for  those  who  have  not  the  benefit  of  instruction,  we  be- 
lieve there  is  no  book  as  suitable;  there  can  certainly  be  none 
better.^  ValladixiTn ,  Worcester. 

A  thorough  and  elaboi-ate  treatise  on  a  subject  by  no  means 
merely,  or  even  mainly,  of  importjmre  to  professional  sineor.^. 
If  such  a  manual  could  be  introduced  into  our  Theolngic:il 
Sominarirs,  and  their  pupils  could  be  put  through  a  thorough 
course  of  vocal  tniining,  such  as  is  contemplated  here,  the 
preaching  of  the  Gospel  would  forthwith  assume  a  more  natu- 
ral, melodious  and  persuasive  aspect.  This  work  is  constructed 
on  a  rigidly  scientific  basis,  considering  the  mechanism  of  tlie 
vocal  organs,  the  different  qualities  of  voice,  the  just  methoii.-) 
of  articulation,  the  true  process  of  culture,  &c.,  &c.,  with  a 
connected  series  of  exercises  advancing  from  the  simplest  meth- 
ods of  uniting  the  chest  and  medium  registers",  to  the  mo«t 
difficult  trills,  i:c.  The  suggestions  on  the  hygiene  of  the  voice 
ai'e  very  important  to  clergymen  as  well  as  singers, 

Congregationalisty  Boston. 
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3ASSINrS  METHOD  FOR  TENOR  VOICE, 

Compnainii  all  the  exceildnt  IVntnres  of  the  above  iiethod  fui 

Soprano.     I'rice  $4  00. 

Copies  will  bo  spnt  by  mail,  pnst-paid,  on  rcfcipt  of  Mie  price- 

Published  by  Oliver  Ditson  &  Co.,  Boston. 


SUPERB  COLLECTIONS 

PIANOFORTE     MUSIC. 
Vocal  and  Isislnmieutal. 

The  followins!  Books  tire  of  unlfoini  Bize  ami  ftvle,  and  form 
tbe  best  collection  of  Choice  Music  for  the  Mianoford!  ever 
puliliihetl  The  Home  Circle  ;  A  coll.  ctloii  of  MarcheB, 
WaltzeB.  Polkas,  Schottischcs,  Ileiiowns,  Quadiilles,,  Conl.ra- 
■Dai.ces,  Four-rjand  Pieces,  a.. ,1  Piano  Gems.  2  Vols.  Gems 
of  German  Song  ;  A  collection  of  the  most  ncnutiful  Vocal 
Uoiiipositlooa  ol  the  Best  German  Toniposera.  The  Show- 
er of  Pearls;  A  collection  of  Vocal  Duets  with  Piano  Aceoni- 
panimeuts.  The  Silver  Chord.  A  collection  of  Songs, 
liallads,  Qnartettps,  Duets,  &c.,  with  Piano  Accompani- 
ments. Operatio  Pearls.  A  collection  of  the  Vocal 
Beauties  of  the  best  Operas,  with  Piano  Accompaniments. 
All  of  the  above  .soiit,  post-paid,  for  3S15.00,  or  singly  at  the 
followiuK  prices;— Plain.  »2.50,  Cloth.  M.llO,  full  Glit,  S4. 
Oliver  Ditson  &  Co.,  Publishers, 


S.    P.    PEEWTISS, 

Teacher  of.  Piano,  Organ,  and  Harmony, 

554  Washington  Street,  Eoom  No.  4. 


Zi.  £t.  SOXTTEZiLRB, 

Teacher  of  (he   Piaiioforie,  Singins;,  Orsaii. 

ftll(]  ilaruiOBiy. 

Communications  left  at  the  store  of  Ditson   &  Co.,  will  re- 
ceive prompt  attention. 


MR.  J.  Q.  WETHERBEB  has  Removed  from  18  Tremont 
Temple  to  38  UNION  PARK  STREET,  1st  door  from 
Washington  Street.  Pupils  at  the  South  End  will  bewailed 
on  at  their  residence,  ifdesired.  566 

Mendelssohn  Musical  Instittite. 

Affords  to  Private  Pupils  and  to  Classes  Instructions  in 
EVERY  DEPARTMENT  OF  MUSIC.  Send  for  a  circular,  to 
Oliver  Ditson  &  Co.,  or 

EDWABD  B.  OLIVEK, 
Principal,  26  Oxford  St.,  Boston,  Mass. 

D.    Z..   BOTmKIJSTG. 

COMPOSJSK    OP    MILITARY  MUSIC, 
84  Ludlow  Street,  cor.   Broome,  New  York. 


J.    P.    aUDOLPSSSSST, 
Teacher  of  English,  Italian  and  German 

Kinging. 

274  Wa.shlDgton  Street;  or  address  Oliver  Ditson  &  Co. 

615. 


Gives  Instruotiin   on   the  Pianoforte,    Organ, 

and  iu  Harmony. 
Address  Oliver  Ditson   &  Co.  622 
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KS.  J.  S.  CABY,  is  prepared  to  receive  pupils  In 
VOCAL  MUSIC  at  her  residence,  117  Harrison  Avenue. 
Address  at  the  house,  or  care  of  Oliver  Ditson  &  Co.    6i8 

L.    D  AM.  A, 

Teacher  of  Cultivation   of  the  Voice. 

Chickerings'   Building,   2'16     Washington   Street.       Room  5. 


JOHN     W.    TUPTS, 

TEACHER  OK  PIANOFORTE  ORGAN,  AND  HARMONY. 

No.  1  Van  Renssalear  Place. 


Basement  of  Chauncv  Place  Church*.  552 


the  Pianoforte. 


S3   Haitcoch  Street. 


J.    C.    D.    PARKER, 
Teacher  of  Piano,  Organ  and  Harmony, 

52  Chaiincy  Street. 


ELLIOTT    W.    PEATT, 
GIVES  INSTRUCTION  ON  TKE  PIANOFORTE, 

Address  at  Oliver  Ditson  &  Co's. 


JOIJH    H.    WILLCOX, 
Teacher  of  the  Organ,  Piano  &:  llnriuoiiy 

29  Chester  Square,  near  Shawm  ut  Avenue 
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JULIUS     EICHBEBG, 

TEACHER     Of 

Siuglns,   Piano,   CoungioHUion   and    Violin. 

Residence  42   West  Cedar  Street. 


Teacher  of  Piano,  Organ  and  Harmony. 
Address  at   0.  Ditson   &    Co's,  or  274  Washington  Street. 


L .     W .     W  PI  E  E  L  E  R , 

FORMATION    OP    THE    VOICE, 

K;\BX.x.sa  .A,vn  txAiiiAiV  msiaixo. 

Addre.ss  at  13  Tremont  Row,  or  Chickering  &  Sous'. 


CHURCH   ORGANS, 

Manufactured  by  B,  L.  HOLBItOOK,  E.ast  Medway.  Mass 
Purchasers  are  invited  to   apply  tor  a  circular  containing 


J      SCHUBEETH    &    CO.    Publishers   and   Dealers 
*     in  Foreign  and  American  Music,  820  Brood 
way  near  12fh  Street.  357 


For  Thoroug'h  Instruction  in  Vocal  Music. 

Use  Bassini's  Art  of  Siuging:  an  An.alytlr.al  aud  Practi- 
cal System  for  the  Cultivation  of  the  V.oice.  This  Werk  is 
prepared  on  a  rigidly  scientific  basis,  anil  nniver...ally  adniit- 
led  to  be  the  most  desirable  work  for  teachers  and  scholars 
Price,  for  Soprano  Voice,  Complete,  (if4  UU.  Abridged,  ffH  U) 
For  Tenor  Voice,  fuu  Mailed  post-paid.  Oliver  Ditson. 
&  Co.,   Publishers,  277  Washington  St. 


\i  You  Eave  a  Cabinet  Organ, 


for  that 


compris- 


GETacopv  of  "\A?'inner's  Perfect  Guide, 
Instrument.  It  contains,  in  addition  toexeelli 
and  pleasing  exercises  ;  a  capital  collection  of  Musii 
ing  some  of  the  most  popular  pieces,  any  one  of  which  is  worth 
the  price  of  the  book.  For  sale  bv  all  music  deslers.  Price, 
76  cents  Sent,  post-paid.  OLIVER  DITSON  iSc  CO.,  Pub- 
lishers, 277  Washington  Street,  Boston. 


rHa§OM  &  llafiiBSIn's 

CABINET    ORGANS.! 

ONE  TO  TWELVE  STOPS.  .    | 

IN    CASES   OP  f 

Black  Walnut SllO  to  8600  each 

Carved  and  panelled  Walnut 200  to     BOO  each  i 

Dappled  Walnut 200  each 

Oak 110  to     600  each 

Oak,  with  Walnut  carvings 200  to      600  each 

Rosewood 135  to     800  each 

Kbony,  engraved  and  gilt 250  to      700  each 

Black  Walnut  and  Ebony,  richly  carved  and 

panelled 1200  each 

These  Instruments  are  conceded  by  musical  connoisenrs  tc 
be  unriviilled  by  any  other  of  their  general  class,  whether 
European  or  American.  A  recent  number  of  the  Leipzig  Sig- 
nale,  the  leading  muslca  journal  of  Germany,  admits  theii 
superiority. 

Fi  r  indorsement  of  the  superiority  of  these  instruments 
the  manufacturers  refer  with  confidence  to  the  most  emiueni 
organists  and  artists  geuarally  of  Boston,  New  York  and  othei 
principal  cities. 

The  attention  of  those  desiring  very  elegant  furniture  I 
invited  to  several  new  styles  just  fioL.ihed.  Descriptive  Cata 
loguea  sent  by  mail  to  any  address. 

SALESr.00.M3  : 
374  WaMhing^tou  street,  Boston. 
598  Eroartway,  New  Yorli. 
These  iustrumcnts  are  also  to  let  by  OLIVER  DITSON  Sc  CO.  -, 


Cor.  Clark  and  V/ashington  Sts. 
CHICAGO,    ILL. 

MUSIC    FfJEILISHERS, 

Wholesale  and  Eetail  Dealers  in  Siieet  Music 

Music  Books,  and  Musical  Merchandise 

OF    EVERY    DESCRIPTfoN. 

Our  stock  of  Sheet  Music,  Music  Books,  Musioa 
Instruments,  etc..  is  the  largest  and  most  conipK.te  lu  tli 
No.  West  Our  connection  with  Me-'srs.  O.  DITSON  St  CO 
enables  us  to  furnish  their  publications  to  Western  Dealer; 
at  net  lioston  Prices. 

[E?-  lu  addition  to  the  publications  of  Me.^sra.  0.  Dltao 
&  Co..  we  keep  on  band  and  furnish  all  Music  and  Musi 
Books  published  in  America,  together  with  a  choice  stock  ( 
Foreign  Music.  ti)9-if 


€.  W.  A.  TaaUMFIiEIB, 

Music  and  Piano  Forte  Dealer, 

632  Chestnut   St.,  Philadelphia. 

Offers  for  sale  a  complete  assjrtmetit  of  SHEET  MUSIC  AN 
MUSIC  liOOKS. 

.\s  agent  for  the  extensive  catalogue  of  Messrs.  OuVf 
DlTSON  Sc  Co.,  he  possesses  unusual  facilities  for  supplyin 
Teachers  and  Deslers  at  a  distance,  as  well  as  those  residing  i 
the  city,  who  bv  ordering  of  him  will  save  the  extra  time  a" 
freight  of  sending  to  New  York  or  Boston.  627 


i\ew  Music  lor  Sabbath  MimU 
SabbatJi  School  Trumpet.! 

Hymns  and  Tunes,  Chants  and  Anthems, 

APPENDED   TO  WHICH     IS    A 

JUVENILE    CA-MTATA 
THE    ORIGIN    OF    THE    SEASONS," 

BY 
W.  0.  &  H.  S.   PERKINS. 

Specimen  copies  Of  this  now  work  will  be  sent  post-paid  o 
receipt  of  30  cents.  Special  attention  is  directed  to  tb 
''  Trumpet"  as  being  a  collection  of  Music  particularly  suite 
to  the  young,  and  one  that  cannot  fail  to  be  generally  adopt'-H 
Th.^  Cantata  is  one  of  the  most  atti-active  that  has  bee 
published  It  is  easily  presented,  and  for  this  reason  will  b 
come  popular  in  all  Sabbath  Schools  as  soon  ae  introduced.  | 

Price.  In  boards  30  ;  paper  25.  Just  published  by  Oliva 
Ditson  &  Co.,  277  Washington  Street. 
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Carl  Maria  Von  Weber. 

E.KTRACTS  FKOM  Till?  BlOGRAPHY  BV  HIS  So^'. 

WEIiEu's  MANXER  OF  COMPOSING. 
Weber's  manner  of  croation  ami  cnmpositinn 
■wns  in  .itself  too  remarkable  to  be  overlooked. 
Many  a  time  in  the  autumn  miylil  he  be  seen  on 
tlie  Briihisehe  Terra sse,  or  in  the  Gros.scr  G:n-- 
ten,  at  hours  when  the  fashionable  world  of  Dres- 
den was  not  there,  with  some  c.-lo.sely-wrilten 
pajres  in  his  hand,  wliieh  he  stood  still  and  read, 
and  then  wandered  on  inntterinnf  to  himself.  He 
was  learnins  by  heart  the  words  of'Euryantlie." 
He  studied  them  until  he  made  them  a  portion  of 
himself — his  own  ereation  as  it  were.  His  favor- 
ite pupil  Benediet  has  done  the  world  the  ser- 
vice of  putting  down  on  paper,  at  the  time,  the 
few  remarks  whieh  fell  from  the  frreat  master,  in 
confidential  moments,  as  to  his  own  creative  pro- 
cess. According  to  these  notices,  the  irenius  of 
the  composer  would  sometimes  lone;  lie  dormant 
durinn  his  frequent  repetition  of  tlic  words  ;  and 
then  suddenly  the  idea  of  a  whole  musical  piece 
would  tla-'-h  into  his  mind  like  a  sudden  gleam  of 
light  into  the  darkness.  It  would  then  remain 
there  uneilaced,  gradually  crystallizing  itself,  as 
it  were,  into  a  perfect  shape;  and  not  till  this 
process  was  attained  was  it  put  down  on  paper. 
His  first  transcription  of  his  ideas  took  place  ear- 
ly in  the  morning,  after  a  very  frugal  breakfast, 
as  he  stood  at  his  desk.  The 'completion  and  in- 
strumentation of  all  the  various  elements  of  an 
idea  were  undertaken  in  the  evening.  In  his 
first  sketch  he  generally  noted  down  the  voices 
fully,  and  only  marked  hero  and  there  the  har- 
monies, or  the  places  where  the  wind-instruments 
were  to  be  introduced.  Sometimes  he  indicated 
by  signs,  known  only  to  himself,  his  m.ost  wonder- 
ful and  characteristic  orchestral  effects.  These 
sketches,  nevertheless,  were  so  incomplete  that 
neither  Meyerbeer,  with  all  his  profound  experi- 
ence,nor  Marschner,  with  all  his  similarity  ot  feel- 
ing, was  ever  able  to  comprehend  the  scattered 
scores  of  "The  Three  Pintos,"  so  as  to  complete 
the  work ;  although  both  the  great  masters  had 
heard  AVeber  play  considerable  portions  of  the 
opera.  In  fact,  be  was  accustomed  to  play  to 
his  wife,  to  Benedict,  and  others,  great  fragments 
of  any  \*ork  on  which  he  was  engaged;  and  such 
fragments  invariably  possessed  the" form  they  af- 
terwards maintained.  The  whole  was  already 
so  firmly  slereotyped  upon  his  brain,  that  his  in- 
strumentation was  little  more  than  the  labor  of  a 
copyist ;  and  the  notes  flowed  to  his  pen  with  the 
indications  of  all  the  shadings  of  expression,  such 
as  the  pianos,  the  fortes,  and  the  pauses,  as  if 
copperplated  on  the  paper.  From  the  nature  of 
this  peculiar  mental  process  may  be  comprehend- 
I'l  ed  the  enormous  quantity  of  work  which  AVeber 
was  able  to  get  through  in  an  almost  incredibly 
brief  period.  The  whole  transcription  of  the 
J  complete  opera  of  "Euryanthe,"  from  his  sketch- 
l^  cs,  occupied  only  si.xty  days  of  labor.  Not  that 
||  the  comjioser,  when  once  the  last  note  was  put 
|i!  on  paper,  considered  all  that  he  had  written  was 
1  perfection  :  on  the  contrary,  he  frequently  be- 
\<  stowed  the  labor  of  many  days  upon  alterations 
I  in  his  score,  after  first  representations,  or  in  ac- 
'  cordance  with  conviclions  which  had  forced  them- 
selves upon  him  during  rehearsals.  Thus  the 
finale  of  the  second  act  of  "Euryanthe"  was  three 
tunes  remodelled  ;  and  the  overture  was  modified 
by  the  introduction  of  the  spectral  passages,  after 
the  first  rehearsals  of  the  orchestra;  and  upon 
these  corrections  the  same  neatness  was  bestowed 
j   as  on  bis  wondrous  "copperplate"  scores. 

.  CORRESPONDENCE    WITH   BeETHOVEN. 

Early  in  the  year  (1823),  a  correspondence, 
[   forming  an  event  in  Weber's  life,  took  place.  The 


Dresden  capellmcister  had  been  so  fort\inate  as 
to  secure  for  his  own  theatre — not  without  much 
trouble,  annoy.'mce  and  counter-intrigue  of  I  he 
customary  kind,  however — I  he  services  of  Wil- 
helmine  Schroder,  who  was  now  quickly  ripening 
into  one  of  the  most  dramatic  sinners  of  her  time. 
AVith  such  a  prima  donna  he  at  last  saw  a  chance 
of  giving,  with  effect,  the  great  dramatic  work  of 
the  giant  Beethoven,  "Fidelio."  This  opera, 
wlii(di  AVeber  often  spoke  of  as  "one  of  the  great- 
est that  mortal  m.ind  had  ever  created,"  he  had 
long  desired  to  give  ;  and  he  would  not  have  pro- 
fessed that  reverence  for  all  that  was  great  in  art, 
which  was  one  of  his  distinguishing  characteris- 
tics, had  he  not  sought  to  obtain,  by  all  the  means 
in  his  pov.'er,  every  advantage  that  might  enable 
him  to  pive  the  most  perfect  elfect  to  the  music. 
For  this  purpose,  Weber  resolved  to  address  the 
great  musician  himself:  and  a  voluminous  cor- 
respondence, upon  the  .subject  of  "Fidelio,"  en- 
siled between  the  two  celebrated  composers.  It 
may  be  oouisidered  a  serious  loss  to  the  artistic 
world  that  this  remarkable  correspondence  should 
have  hopelessly  vanished,  through  the  negligence 
of  those  who  had  the  care  of  Weber's  papers  af- 
ter his  death.  One  little  fragment  of  AA'eber's 
rouch  sketch  of  his  first  letter,  in  which  he  ex- 
presses his  high  admiration  of  the  great  German 
composer's  genius,  and  begs  his  assistance  in  the 
production  of  his  work,  alone  remains.  Beetho- 
ven, in  spite  of  his  habitual  rudeness  and  inacces- 
sibility to  advances,  seems  to  have  received  AA'e- 
ber's  proposition  in  the  most  friendly  spirit,  and 
to  have  entertained  towards  him  the  most  amia- 
ble feelings.  At  all  events,  the  rongh  old  man, 
who  was  incapable  of  the  slightest  taint  of  hypoc- 
risy, in  a  subsequent  letterto  Konneritz,  in  which 
he  acknowledges  the  receipt  of  a  remuneration 
of  forty  ducats  for  the  performance  of  "Fidelio" 
in  Dresden,  speaks  of  AVeber  as  "my  dear  friend." 
A  subsequent  personal  acquaintance  between  the 
two  great  men  added  strength  to  this  mutual  feel- 
ing of  friendship  :  and  all  that  has  been  said  and 
written  respecting  the  antipathy  and  even  bitter 
acrimony  of  one  towards  the  other  has  been  in- 
vented either  by  ignorance  or  malice. 

The  score  of  "Fidelio"  was  sent  by  Beethoven 
himself  to  AVeber ;  and  the  opera  was  produced 
upon  the  Dresden  boards,  on  the  27th  April,  af- 
ter fourteen  rehearsals,  conducted  by  the  capell- 
mcister with  even  more  than  his  customary  zeal 
and  care.  AVilhelmine  Schroder,  in  the  princi- 
pal part,  although  she  had  not  yet  attained  the 
arti.stic  maturity  of  the  time  when  she  was  univer- 
sally hailed  as  the  one  and  the  truerepresentative 
of  the  heroic  Leonora,  surpassed  all  expecta- 
tions, and  contributed  greatly  to  the  enormous 
success  of  the  opera. 

ODD    FELLOWS. 

A  strange  society  had  been  for  some  years  es- 
tablished in  Vienna.  It  consisted  of  almost  all 
the  literary,  scientific,  and  artistic  "men  of  mark" 
of  the  day,  and  was  accustomed  to  meet  at  the 
"Blumenstockel,"  a  small  inn  in  an  obscure  street 
of  the  capital.  This  society  had  gradually  ac- 
quired a  great  European  reputation,  under  the 
name  of  the  "Ludlam's  Hohle,"  although  its  drift 
and  avowed  tendency  were  only  to  encourage 
"the  art  of  divine  nonsense."  Harmless  as  it  wa.s, 
it  was  destined  eventually  to  meet  its  death  by 
the  hands  of  the  police.  But  in  these  days  it 
flourished,  and  carried  its  avowed  art  to  the  sub- 
llmest  pitch  ef  perfection.  A  naked  Bacchus  be- 
strode the  pothouse  door;  a  narrow  winding  stair 
led  down  into  a  sort  of  cellar-room,  where  the 
p(-ofane  were  allowed  to  eat  and  drink  in  their 
own  low  way:  but  through  this  public  room  was 
anijther  long,  low,  dark,  smoky  chamber,  which 
wai  the  holv  sanctuarv  of  the   illustrious  "Lud- 


lam's Ilfihle."  As  the  .society  increased  in  num- 
ber.s,  the  further  wall  had  been  broken  down  ami 
the  narrow  space  enlarged.  And  in  clouds  of 
the  ilensest  tobacco-smoke,  at  bare  deal  tables,  on 
bare  deal  benches,  was  wont  to  sit  all  the  art, 
scii'uce,  wit,  and  learning  of  A^ienna.  The  Lud- 
lamites  called  themselves  "bodies;"  all  other  mor- 
tals were  mere  "shadows  ;"  and  a  neophyte  was 
obliged,  on  being  admitted  into  the  sanctuary,  to 
lay  aside  his  "shadow"  name,  and  take  a  "bodily" 
designation.  Its  chief,  or  "Caliph"  as  he  was 
called,  was  the  actor  Schwartz,  who  sat  on  an 
elevated  scat,  as  on  a  throne,  with  his  round  red 
stolid  face.  All  the  leading  men  of  the  day  took 
fancy  names  of  the  wildest  and  strangest  descrip- 
tion, but  all  bearing  some  analogy,  however  re- 
mote, to  their  standing,  character,  temper,  or  past 
life.*  Although  nonsense,  and  in  modern  par- 
lance "chaff,"  were  avowSdIy  the  objects  of  the 
society,  it  followed  naturally  from  such  an  assem- 
blage of  eminert  men,  that,  in  the  midst  of  the 
production  of  comic  music,  drawinijs,  caricatures, 
and  equivocal  wit,  it  was  impossible  that  art,  and 
science  and  literature  should  not  be  discusssd. 
In  its  influence  in  this  respect  the  "Ludlam's 
Ilohle"  was  looked  up  to  as  a  miglity  engine  of 
power;  although  never  was  this  power  known  to 
have  been  misused.  It  was  into  this  awful  and 
semi-mysterious  society  that  it  was  determined 
AA^eber  should  be  inducted. 

AA'eber  was  led  into  the  crowded,  tobacco- 
smoke-reeking  asseinblage  by  the  caliph  himself, 
accompanied  by  Benedict  and  Holtei,  amidst  the 
usual  grand  chorus  of  honor,  the  only  words  of 
•which  were  "dumm  !  dumm  !  dumm  !"  A  mem- 
ber rose  to  move  that  the  neophyte  should  be  ad- 
mitted without  the  customary  free-masonic  trials  ; 
and  the  motion  was  accepted  by  the  usual  re- 
sponse of  "Eins  !  zwei  I  drei !"  After  a  pause  of 
thoughtful  silence,  AVeber  was  hailed  under  his 
new  Ludlamite  name  of  "Agathus  the  bulls-eye- 
hitter,"  the  "Agathus"  being  an  allusion  to  the 
heroine  of  his  opera,  the  adjunct  to  the  fact  of 
his  having  hit  the  mark  by  his  "Der  Freischiitz." 
Upon  Benedict  was  bestowed  the  designation  of 
"Malediinntus,"  as  the  reverse  of  .the  syllables 
forming  his  name,  with  the  addition  of  "AVagner 
der  Weberjunge"  (Weaver's  apprentice);  the 
first  name  in  honor  of  his  being  the  famulus  of 
the  great  Faust  of  music.  All  that  wit  and  jest 
and  song  and  extravagance  could  invent,  was 
lavished  with  spendthrift  hand  in  honor  of  the 
occasion.  But  poor  AA^eber,  whose  weak  chest 
was  affected  by  the  dense  tobacco-smoke,  and 
whose  delicate  nerves  were  shattered  by  the 
noise,  was  more  shocked  and  repelled  by  the  new 
honors  awarded  him,  than  pleased  with  his  re- 
ception. "It  must  have  been  the  devil  thatthrust 
me  into  that  wasps'  nest,"  he  said,  on  returning 
home,  to  Holtei.  "AA''ere  it  not  for  the  necessity 
of  keeping  well  with  the  critics  who  wallow  in 
such  filth,  Satan  himself  could  never  drag  me 
there  again."  But  after  a  time  AA'eber  began  to 
change  his  note.  "They  are  certainly  very  jolly 
fellov/s,"  he  said.  After  having  been  dragged  to 
the  "Hbhle"  a  few  times,  and  getting  accustomed 
to  the  manner  in  which  "the  divine  art  of  non- 
sense" was  cultivated,  he  used  to  look  forward  to 
a  Ludlamite  evening  as  one  of  the  greatest  joys 
of  his  A'^ienna  life.  The  magic  spell  had  worked 
its   due  effect.     Not    only   was   Weber's  spirit 

*  One  of  the  rensona  nllep;ed  for  the  dissolution  of  tliip  soci- 
ety by  tlie  Austrian  police,  was  that  it  was  accustomed  to  slug 
a  famous  chorus  to  the  words,  "Blacli  is  red— red  is  blacji." 
These  words  in  reality  only  alluded  to  the  red  face  of  Schwartz 
(Black)  the  caliph,  but  were  loolsed  upon  by  the  suspicious 
authorities  as  referring  to  prohibited  political  colors.  It  was 
a  rule  of  the  society,  moreover,  that  the  stupidest  of  the  mem- 
bers  should  be  the  chief  of  thecommunity,  and  the  next  in 
rank  of  dunder-beadedness  to  be  the  vice-president.  This 
regulation  was  naturnlly  looked  upon  also  as  an  implied  sa- 
tire upon  Imperial  Majesty  and  his  prime  minister. 
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rousi'd  and  animated  by  his  inten-onrse  with  his 
new  associates,  hut  they  in  turn  formed  a  band 
of  the  staiichest  friends,  to  rally  roiin<l  Inm  and 
support  him  (hu'inif  the  trnuhlous  times  of  tlie 
production  of  his  "Euryanthe." 

WEBER    AND    JiEKTIIOVKN. 

B'leanwliile,  a  remark  made  by  tlie  ohl  rriaiit 
Beethoven  respecting  Weber's  new  work,  in 
Steiner's  establislmient,  and  brought  to  the  com- 
poser's ears  by  Benedict,  made  him  resolve  no 
further  to  postpone  the  visit,  whicli  he  had  !ons:ed 
to  make  to  the  miirhty  master,  but  from  which 
he  Iiad  been  constantly  kept  back  by  the  rumors 
always  rife  respectinf!  Beethoven's  taile  and  un- 
couth manners  to  his  visitors.  Weber  was  en- 
couran;ed  at  the  same  time,  by  tlie  friendly  tone 
of  the  letters  which  he  hail  received  from  the 
great  composer  of  "Fidelio,"  on  the  subject  of 
the  production  of  his  opera  in  Dresden.  He  took 
courage  ;  and.  after  liaving  been  duly  announced, 
he  drove  out,  on  the  5th  October,  along  with 
Benedict  and  Haslinger  the  publisher,  to  Baden 
(by  Vienna),  where  the  old  lion  was  wont,  until 
late  in  the  autumn,  to  have  his  den. 

Weber's  fears  as  to  his  reception  had  been,  in 
a  great  measure,  groundless.  Beethoven  was  no 
longer  the  growling  ogre,  wh'ch  so  many  had  des- 
cribed in  years  gone  by.  By  nature  and  educa- 
tion he  was  reserved,  morose,  and  irritable.  The 
death  of  the  girl  he  loved  in  earlv  years  had  ren- 
dered him  misanthropical ;  and  his  ascetic  devo- 
tion to  his  art  had  naturally  made  him  averse  to 
mixing  with  the  world.  His  life  had  been  one 
of  a  martyr  of  the  old  legends,  or  an  iron-bound 
hero  of  the  antique.  Even  when  sifting  as  a  dis- 
ciple at  the  feet  of  Father  Haydn  he  had  vowed 
himself  to  eternal  celibacy,  in  order  that  no  joys 
of  the  world  might  divert  him  from  the  revelatioj  s 
of  his  art.  To  the  minds  of  men  he  became  a 
mere  musical  abstraction.  A  Beethoven,  who 
could  eat,  drink,  and  love  as  other  mortals,  would 
have  appeared  an  incomprehensible  anomaly  to 
them.  This  abnormal  condition  of  humanity  hail 
7iatnrally  led  to  a  state  of  the  most  profound  mel- 
ancholy, when  that  fearful  evil,  so  hard  for  all  to 
bear,  but  to  the  musical  creator  worse  than  death 
itself,  suddenly  fell  upon  him,  and,  at  the  age  of 
little  more  than  thirty,  Beethoven  was  complete- 
ly, hopelessly,  incurably  deaf.  He  then  had 
crept  into  his  lair  alone,  like  a  wounded  beast  of 
the  forest,  to  hide  himself  from  humanitv.  "Con- 
ceive my  deep  humiliation,"  he  had  written  to  his 
brother  in  the  year  1802;  "a  creature  stood  by 
my  side,  and  heard  the  distant  tones  of  the  flute ; 
but  I  heard  nothing  !  He  heard  the  laborer  sing 
in  the  fields;  but  I  heard  nothing!  Despair  tell 
upon  me.  I  was  nigh  on  taking  my  life  with  my 
own  hands.  But  she — Art — held  me  back.  I 
could  not  leave  the  world  until  I  had  revealed 
that  which  lay  within  me ;  and  I  lived  on  my 
hateful  life."  During  this  dark  period  came  the 
"Fidelio" — that  "Fidelio"  which  Beethoven  nev- 
er heard  himself — and  it  failed  to  attract.  Tt  was 
modelled  again,  and  re-modelled  :  but  still  the 
public  of  Vienna  was  cold  to  Beethoven's  dra- 
matic effort.  When  he  himself  attempted  to 
conduct  his  work,  that  pitiless  public  laughed.  He 
{•rept  more  and  more  deeply  into  his  cold,  cheer- 
less solitude.  Fortunately  for  the  world,  he  nev- 
er lo.st  the  coavietion  of  the  might  of  his  own  ge- 
nius. 

But  those  days  had  gone  by.  Habit,  like  na- 
ture, had  done  much  to  drape  over  the  rough 
edges  of  Beethoven's  rocky  temper.  He  had  be- 
gun to  forget  the  loss  of  real  sound,  as  his  own 
lieavenly  orchestra  played  more  clearly  to  his 
soul.  A  softer  and  more  human  spirit  had  once 
more  taken  possession  of  him.  He  had  again 
found  sympathy  with  mankind.  He  would  have 
been  no  real  artist,  had  he  not  been  cheerc^l  also 
by  the  growth  of  his  colossal  fame.  And  thus  it 
was  that  Beethoven,  without  wholly  shaking  off 
the  evil  demon  which  beset  him,  had,  at  the  peri- 
od of  Weber's  visit,  already  peeped  more  com- 
placently into  the  outer  world,  with  that  stranga 
mi.xture  of  openness  and  shyness,  repose  and  rest- 
ilessness,  flashing  animation  and  deep  melancholy, 
friendly  garrulity  and  dull  apathy,  which  so 
^tra/ffely  characterized  him  up  to  the  last  days 


of  his  life.  In  the  house  where  he  was  wont  to 
dine,  when  surrounded  by  known  faces,  he  would 
even  lead  the  conversation,  and  express  his  po- 
litical opinions  in  his  usual  rough,  straightforward 
manner,  but  generally  in  terms  borrowed  from 
nuisical  phraseology.  i\Ietternich's  police  actual- 
ly pricked  up  its  long  ears  at  Biiethoven's  politi- 
cal opinions;  but  its  president,  Se<llnitzky,  had 
said,  "Let  the  old  bear  growl ;  he  can't  bite." 
And  the  old  bear  growled  on,  unheeding.  But 
he  was  still  "The  Solitary  of  the  IVIountain."  He 
lived  alone,  walked  alone,  created  alone  and  shut 
up  in  himself.  It^  this  respect  he  was  still  in  the 
eyes  of  the  Viennese,  who  saw  and  heai-il  nothing 
of  him  but  his  works,  the  invisible  ''cloud-com- 
peller" of  the  musical  heavens— a  mystery  and  a 
myth  ! 

About  the  period  when  Weber's  "Der  Frei- 
schiilz"  had  appeared.  Beethoven  had  again  be- 
gun to  interest  himself  in  the  music  of  his  day- 
He  visited  the  noted  "musical  emporium,"  took 
scores  upon  his  knees  and  .studied  them  ardently. 
When  "Der  Freischiitz"  became  so  celebrated, 
Beethoven  even  took  the  score  home  with  him. 
"I  could  never  have  believed  it  of  the  poor  weak 
little  mannikin,"  he  was  heard  to  say,  banging  on 
the  score  with  his  fist :  "Weber  must  write  operas, 
one  after  the  other."  The  finale  of  the  second 
ai't  was  still  too  strange  for  him.  "I  see  what 
Weber  means,"  he  exclaimed  ;  "but  he  has  put 
such  devilish  queer  stuff  in  here !  When  I  read 
the  wild  hunt,  I  can't  help  laughing;'  and  yet  I 
feel  it  is  the  right  thing.  That  is  music  which 
must  be  heard — heard  only — and  I — I — "  and 
then  a  heavy  sigh. 

Weber  knew  then,  that  he  had  earned  Beet- 
hoven's respect  before  his  visit.  But  he  felt 
strangely  moved  when  he  entered  the  great 
man's  poor,desolate-looking  room.  All  lay  in  the 
wildest  disorder — music,  money,  clothing,  on  the 
floor — linen  from  the  wash  upon  the  dirty  bed — 
broken  coffee-cups  upon  the  table.  The  open 
pianoforte  was  covered  thickly  with  dust.  Beet- 
hoven entered  to  greet  his  visitors.  Benedict 
has  thus  described  him.  "Just  so  must  have 
looked  Lear,  or  one  of  Ossiau's  bards.  His  thick 
gray  hair  was  flung  upwards,  and  disclosed  the 
sanctuary  of  his  lofty,  vaulted  forehead.  His 
nose  was  square,  like  that  of  a  lion ;  his  chin 
broad,  with  those  remarkable  folds  which  all  his 
portraits  show  ;  his  jaws  formed  as  if  purposely  to 
crack  the  hardest  nuts;  his  mouth  noble  and  soft. 
Over  the  broad  face,  seamed  with  sears  from  the 
small-po.x,  was  spread  a  dark  redness.  From  un- 
der the  thick,  closely  compressed  eyebrows  gleam- 
ed a  pair  of  small,  flashing  eyes.  The  .square, 
broad  form  of  a  Cyclops  was  wrapped  in  a  shab- 
by dre.ssing-gown  much  rorn  about  the  sleeves." 
Beethoven  recognized  Weber  without  a  word, 
embraced  him  energetically,  shouting  out,  "There 
you  are,  my  boy  ;  you  are  a  devil  of  a  fellow  ! 
God  bless  you  !"  handed  him  at  once  his  famous 
tablets,  then  pushed  a  heap  of  music  from  the  old 
sofa,  threw  himself  upon  it,  and,  during  a  flow  of 
conversation,  commenced  dressing  himself  to  go 
out.  Beethoven  began  with  a  string  of  com- 
plaints about  hisown  position  ;  about  the  theatres, 
the  public,  the  Italians,  the  talk  of  the  day,  and, 
more  especially, about  hisown  imgratefnl  nephew. 
Weber,  who  was  nervous  and  agitated,  counselled 
him  to  tear  himself  from  Vienna,  undertake  a 
journey  through  Germany,  to  convince  himself 
of  the  world's  judgment  of  him,  and  more  espec- 
ially go  to  England,  where  his  works  were  more 
reverenced  than  in  any  othercountry.  "Too  late  ! 
too  late !"  cried  Beethoven,  making  the  panto- 
mime of  playing  on  the  piano,  and  shaking  his 
head  sadly.  Then  he  seized  on  Weber's  arm, 
and  dragged  him  away  to  the  Sanerhof,  where  he 
was  wont  to  dine.  "JHere,"  wrote  'Weber,  after- 
wards, "we  dined  together  in  the  hai)piest  mood. 
Thorough,  repulsive  man  paid  me  as  much  atten- 
tion as  if  I  were  a  lady  to  whom  he  was  making 
court,  and  served  me  at  table  with  the  most  deli- 
cate care.  How  proud  I  felt  to  receive  all  this 
kindness  and  affectionate  regard  from  the  great 
master-spirit !  The  day  will  remain  for  ever  im- 
pressed on  my  mind,  as  well  as  on  that  of  all  who 
were  present."  At  table  Beethoven  turned  the 
conversation  to  the  subject  of  "Euryanthe,"  which 


Weber  strove  to  avoid.     "How  is  the  book  ?"  he 
asked.     Weber  hastened  to  reply,  "Full  of  good 
situations."     But  Beethoven  had  caught  sight  of 
Ilaslinger's  shake   of  the   head,    and   burst  out 
laughing:    "Ah!    the  old   story!"   he   shouted; 
"these  German  authors  never  know  how  to  con- 
coct a  good  ojiera-book."     "But  how    about  'Fi- 
delio'V"  rejoined  Weber.     "Oh!  that  was  deriv- 
ed from  the  French,"  said  Beethoven  ;  "and  was 
translated  into  German  out  of  the  Italian."    And 
so  the  two  great  composers  communed  together. 
And  the  others  sat  by,  and  saw   these,  two  heads 
so  closely  bent  tOL'ethfer — from  the  one  of  which 
had  sprung  the"Eroica,"  the  "C-minor  Sympho- 
ny,"  and  the   "Fidelio" — "from    the    other  the 
"Freischiitz,"  "Leier  und    Schwert,"   and   "Pre-  ' 
ciosa" — anil  thought  how  many   treasures  of  the  I 
beautiful  might  still  be  there,  and  compared  We-  | 
ber's  long,  narrow,  scantilj'-covered  head,  and  re-  j 
fined,  spiritual,  tender  face,  with  the  mighty  lion- 
like facial  mass  of  Beethoven,  over  which  rose  a  I 
very  forest  of  hair,  and  reflected  how  the  widely-  !i 
contrasted  genius  of  the  two  was   so  wondrously  i; 
mirrored  in  each  man,  although  both  glowed  with 
the  same  artistic  fire,  and  both  had    the  halo  of 
immortality    upon    their  brows.     But   the   time 
came  for  departure.     Again  and  again    Beetho-  ' 
ven  embraced  Weber,  as  though   he   could   not 
part  witli  him.     It  was  long  before  he  would  re- 
linquish Weber's  long,thin,  delicate  hand  from  the  j 
grasp  of  his  bulky  fist.     "Success  to   your  new  j 
opera  I     If  I  can,  I  will  come  on  yonr  firstnight,"  ) 
he  cried  ;  and  so  they  parted.     Weber  returned  i 
to  Vienna  deeply  moved.  | 

Thus  had  a  friendly  intercourse  been  establish-  f 
ed  between  the  two  celebrated  composers,  who 
never  quite  understood  each  other's  genius,  but 
who  might  have  loved  each  other  as  artists  anil 
men.  Unfortunately,  malicious  mischief-making 
came  to  cool  the  friendship.  A  criticism  on  Beet- 
hoven, written  in  Weber's  very  youthful  days, 
was  laid  before  the  musical  giant  as  a  crime  ol 
weight ;  aiul  the  cordiality  was  strangled  in  its 
birth,  although  enmity  there  never  was  between 
the  two. 


Handel's  Organ  Accompaniment. 

It  hns  been  an  often-expressed  wish  of  musioinns 
thut  Ilanilel's  manner  of  playing  the  Organ-uccom 
paniment  to  his  Oi'sitorios  could  be  ascertained-  lit! 
the  scores  hitherto  published  we  see  nothing  but  the 
word  "Org.in"  standing  at  the  same  Ihie  with  tlu 
violoncellos  and  ilouble-hasses,  with  sometimes,  ami 
that  rarely,  a  mark  of  Tcisio  solo.  Even  the  hest  niu 
sieians  of  later  limes  have  been  in  douht  about  hi.' 
stenographic  method  of  indicating  so  principal  apiul 
in  an  oratorio.  A  plain  bass-line  played  by  the  or 
gan  in  unison  with  a  body  of  basses,  with  perhaps ' 
the  occnsionni  liberty  of  tilling  up  a  chord  here  anil 
there,  seems  indeed  to  present  to  the  eve  nothing  bet ' 
tei-  than  "a  slight  skeleton,"  as  a  judicions  musica' 
writer  lisd  expressed  it.  This  meagre  indication,  sc' 
carelessly  marked,  was  long  conceived  to  be  so  mys ' 
terious,  that  the  distinguished  composer  Mendels ; 
sohn  earned  tlie  gratitude  of  a  portion  of  the  mnsiea 
world  l)y  writing,  (with  a  modest  apology  for  hii'i 
ventniing  on  a  task  of  such  extreme  diflicnlty,)  «i  ,1 
Organ-part  to  one  of  these  oratorios.  This  deferon  ; 
tial  hesitation  was  ere  litable  to  him  as  a  true  artist,;, 
and  his  lahor  is  a  gain  to  the  domain  ofransie.  Ho|i 
perhaps,  has  done  more  than  Handel  intended,  batilS 
was  with  a  ]>riiiseworthy  motive.  Handel  had  r.eg 
lected  (or  his  copyist  for  him,)  to  be  explicit,  ami  ii 
is  only  in  one  of  his  manuscript  copies  (of  the  ornto 
rio  of  Saul)  that  he  has  for  the  first  time  satisfied  u; 
on  the  long-interesting  point  and  divulged  to  us  hi: 
usual  method  of  organ  accompaniment.  It  is  ii 
many  particulars  so  precise  that  we  may  consider  the 
dond  dispelled,  or  at  least  the  light  made  clearer  thai 
before. 

It  is  an  enormous  supposition  that  Handel  playei 
the  organ  during  the  whole  performance  of  an  orato 
rio-  He  principally  used  it  in  the  choruses,  and  w 
have  10  admire  his  sensitively  discriminating  jndg 
incut  as  much  in  the  omissions  of  the  organ-nccom 
paniment  as  in  the  excellence  of  the  etiects  producoi 
by  his  employment  of  it.  We  are  at  once  siuisfie' 
that  his  performance  was  not  mere  self  display,  0 
meant  to  interfere  with  the  various  other  instrument 
for  which,  with  such  masterly  skill,  he  has  writtei 
distinct  parts.  His  department  was  with  the  iiialt 
tnde  of  voices,  to  guide  tliem,  and  keep  them  com 
pactly  together,  (the  shepherd  of  his  flock,)  so  asn 
to  have  tlieir  attention  caught  or  distracted  by  wh: 
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lio  hail  nasiunoil  lo  tlic  irislrnnicntnl  hanil.  With  tlio 
Siilo  of  iho  liitlcr  he  diil  not  interCerc  ;  ntit  hiiviiif,'  any 
intention,  hy  mi  iincciisinf;  monotony  of  ono  insti'ii- 
iiient  (liowcvor  Rfciit)  to  spoil,  or  riillier  nullify  cf- 
fcii'ts  of  lieniity  which  ho  himself  hud  stmlioiisly  imiii;- 
inett  for  ihu  very  |mr|)ose  of  v;ifioiv  iiml  pocuiinr  ex- 
pression. WUi-.n  the  eirocts  of  the  /•'-///  On;,i:i,  which 
were  only  oecnsioiially  rcqiiirctl,  were  fiillilicrl,  he 
oonfincd  himself  to  the  hass  range,  nnd  pursued  the 
Taslo  nolo,  (the  plain  hiiss  notes  without  harmony)  till 
the  next  gradual  gatlicrinL',  or  full  luirst,  of  the"  cho- 
riil  voices.  He,  in  fact,  understood  perfectly  what 
few  composers  understand,  the  k/iosi/iicnisi/  of  the  in- 
struments he  wrote  for,  and  no  ono  know  deiter  when 
and  how  to  employ  them.  His  manuscript  of  "Smil" 
eontnins  numerous  directions  of  "7Wo.so/o,"  "Tastn 
solo  e  othwe  liassn,"  "  T<islo  snio  e  octni-e  eolla  man  (h- 
stm,"  "Organo  pifno."  "Orrjfino  pieno  come  sla  nelte 
parti,"  "6cii!a  Oiyano,"  &c.,  &c.  Many  may  write 
organ  parts  to  his  oratorios,  but  vcrv  few  will  accord- 
ing to  the  model  here  discovered.  l<"or,  with  a  vast- 
ly inferior  judgment  to  that  of  this  great  master,  they 
will  adoiit  the  conclusion  that  the  organ  i.s  tocmhody 
and  swallow  up  every  othcrinstrumcnt ;  thus  making 
its  properly  distinctive  part  a  mere  pianoforte  accom- 
paniment, devoiil  of  light  and  shade,  and  finally  he- 
coming  wearisome  by  its  individual  monotony.  Sucli 
an  arrangement  dispenses  altogether  with  the  necessi- 
ty of  employing  an  instrumental  hand  ;  and  if  that 
ho  a  dpsideratum,  it  is  fully  aceom])lishcd  by  such  a 
voracious  organ. 

.  It  is  now  manifested  also,  that  Handel  employed 
two  organs  in  his  oratorios.  His  double  choruses 
are  niiirked  with  a  first  and  second  organ,  the  re- 
sponses of  each  party  being  given  with  its  individual 
accompaniment.  His  own  solos,  played  between  the 
nets  of  the  oratorios,  are  marked  "Senza  Organo  Se- 
coiido."  In  the  same  manner,  he  employed  a  first 
and  second  harpsichord  in  his  Operas  ;  and  it  ap- 
pears that  the  harpsichord  {  Cembalo)  also  accompan- 
ied various  songs  in  the  Oratorios. 

The  original  scores  from  which  Handel  himself 
played  or  conducted  his  oratorios,  and  which  are  now 
in  possession  of  Mr.  Victor  Schojlcher,  were  never 
prepared  for  publication.  They  were  the  first  copies 
drawn  out  clearly  from  the  hastily  scrawled  and  con- 
fused manuscript  of  the  composer,  which  are  quite 
useless  for  the  purposes  of  conducting;  hut  it  was  in 
thes9  clear  copies,  and  not  in  the  original  manuscripts 
that  Handel  afterwards  made  his  final  arrangements, 
alterations,  and  additions.  To  a  great  number  of  tlio 
pieces  in  these  copies  no  instruments  whatever  are 
mentioned,  the  di.?trihution  of  the  several  parts  for 
the  band  having  been  left  to  his  experienced  and 
well-informed  copyist;  while  some  instruments  are 
only  named  when  they  are  to  cease  playing,  an  evi- 
dent proof  of -their  usual  employment,  though  not 
regularly  marked.  The  simple  word  Tulte.  marked 
over  a  "skeleton" score  of  four  lines,  was  quite  enough 
to  employ  his  entire  and  very  numerous  orchestra, 
all  the  treble  instruments  playing  together  in  unison 
with  the  violins  (first  and  second,)  while  the  family 
of  basses  were  classed  according  to  the  same  rule. 
When  there  was  no  distinct  part' for  the  violas,  ortlie 
words  "senza  viola"  were  not  marked,  tliey  played 
with  the  violoncellos ;  and  the  single  bass-line  often 
comprehended  not  only  the  usual  violoncellos  and 
dounle  basses,  but  the  bassoons,  the  harpsichord,  the 
tcorba,  the  lute,  the  harp,  and  the  organ.  The  bass, 
being  figured,  was  held  to  be  sufficient  for  such  in- 
struments as  usually  played  more  than  the  plain  bass 
notes.  A  practical  mu.sician  of  ordinary  discretion 
would  know  in  what  cases  tlie  rule  was  to  be  relaxed. 
The  above  comprehensive  rule,  established  and  well- 
understood  at  the  time,  saved  the  composer  an  im- 
mensity of  labor;  and,  in  the  way  of  publication,  it 
is  evident  that  a  score  with  all  these  different  instru- 
ments separately  and  fully  drarfn  out,  in  the  fashion 
of  more  modern  times,  would  exceed  in  size  any  mu- 
sical work  over  yet  published.  The  double  lilies  re- 
quired by  the  harp,  the  harpsichord,  the  teorba,  the 
ute,  bassoons,  and  the  organ,  added  to  give  more 
Imes  for  the  bow  instruments  with  space  for  the  wind 
instruments  (including  three  trombones)  and  the 
drums,  and  for  the  eight  voices  of  a  full  or  of  a  dou- 
ble chorus,  would  reasonably  appal  the  most  daring 
publisher  of  music.  Handel  went  to  the  opposite  ex- 
treitie,  and  Bomeofhis  scores  have  been  published 
with  a  miserable  paucity  of  instruments.  If  the  la- 
conic marks  in  his  manuscripts  had  been  more  gener- 
ally known  or  attended  to  before  now,  liis  works 
would  have  bad  still  greater  justice  done  to  them  in 
the  performance,  and  we  should  have  hoard  fewer  dia- 
tribes against  the  raeagreness  and  poverty  of  his  in- 
strumentation. It  is  scarcely  too  much  to  say  that, 
troin  what  has  been  occasionally  discovered  in  his 
vanous-mannscripts,  we  have  just  grounds  for  con- 
•f.'™'"g  that  there  is  scarcely  a  score  of  his  yet  pub- 
lished but  would  require  re-editing,  in  order  to  bo  in 
accordance  with  the  original  state  of  its  production. 


Mendelssohn's  "St.  Paul." 

A    CII.iPTKK    KHO.M    I,AMfAI)Ii;S. 

.^  His  great  oratorio  of  "St.  Paul,"  begun  in  Diis- 
scldorf,  was  finished  at  Leipzig  during  the  course  of 
this  winter  (IS.'iG).  The  aiithia'  seems  to  have  been 
bounrl  by  a  iinimi.-^u  to  produce  this  work  at  a  inii'^i- 
cal  festival  of  r,ower-liliine  artistn,  to  bo  held  at  Diis- 
schlorf.  At  any  rate,  the  chorus-parts  were  engrav- 
ed at  Bonn  by  Simrock,  after  the  picco  was  complet- 
ed, and  sent  to  Diisseldorf.  Under  the  direction  of 
.lulius  Uictz,  the  rehearsals  were  carried  on  with  great 
enthusiasm ;  and  when,  on  the  8ih  of  Mav,  18;!fi, 
Mcndelssohn'arrived  in  person,  ho  found  the'work  all 
ready  for  the  public  performance.  On  Whitsundiiy, 
the  ?2d  of  iVIay,  occurred  the  introduction  of  the  ora- 
torio of  "St  Paul"  to  the  world.  The  solos  wore 
Madame  Fischer-Acbtcn,  Mi.ss  Graban  (now  Mad- 
ame Biinau),  Messieurs  Schmetzer  and  Wcrsing,  the 
latter  as  St.  Paul.  As  a  curious  fact,  it  may  be  re- 
marked, that  the  two  fal.se  witnesses  in  the  unimpor- 
tant duet  at  the  opening,  "We  have  heard  him  utter 
blasphemies,"  could  not  find  their  voices  when  their 
turn  came  to  sing.  The  success  of  the  piece  was  de- 
cidedly brilliant.  Mendelssohn's  sister,  herself  only 
and  hardly  second  to  her  brother  in  musici.l  genius, 
— Fanny  Hensel.  whose  tragic  death  her  brother  Fe- 
lix wa.s  soon  called  to  deplore, — and  the  younger 
brother,  Paul  Mendelssohn,  had  come  from  Berlin  to 
be  present  at  the  first  performance  of  "St.  Paul."  On 
the  second  day  of  the  festival,  Beethoven's  "Ninth 
Symphony,"  and  the  first  overture  to  "Leonora," 
tlien  freshly  produced,  Moz.'irt's"T)aviddePenitente," 
and  a  great  psalm  in  E  flat,  by  Handel.  On  the 
third  day,  Mendelssohn  played,  with  Ferdinand  Da- 
vid, the  groat  "A-minor  Sonata"  of  Beethoven  ;  and 
as  the  music  was  not  at  hand,  and  this  piece  had  not 
been  specially  indicated  for  the  occasion,  he  played 
from  memory.  The  Committee  of  Direction  signi- 
fied their  gratification  at  Mendelssohn '.s  signal  suc- 
cess liy  presenting  him  with  a  magnificent  copy  of 
the  oratorio  of  "St.  Paul,"  adorned  with  elegant 
drawings  of  the  leading  scenes  in  the  sacred  drama, 
executed  by  the  first  artists  of  Diisseldorf, — Schiot- 
ter,  Hiibner,  Steinbriick,  Miicke  ;  to  which  one  was 
added  by  Mendelssohn's  brother-in-law,  the  court- 
painter  Hensel. 

After  the  first  representation  of  "St.  Paul,"  Men- 
delssohn made  so  many  and  so  great  changes  in  the 
work,  that  the  great  number  of  printed  parts  was  ren- 
dered useless.  Ten  pieces  he  left  entirely  out ;  and 
the  first  great  aria  in  B  flat  he  reduced  to  about  a 
third  of  its  original  length.  On  the  other  hand,  he 
composed,  some  days  before  the  festival,  the  short 
soprano  .solo  in  F  major,  in  the  second  part ;  not  to 
spi'ak  of  innumerable  smaller  changes. 

After  this  festival  was  past,  Mendelssohn  \vent  to 
Friiiikfort-on-the-Main,  in  order  ao  direetat  the  pub- 
lic celebration  of  the  "Cecilia"  {Cacilien  Verein)  in 
the  place  of  his  friend  Sehelble,  who  had  been  very 
ill,  and  was  trying  the  restorative  effect  of  sea-bath- 
ing. This  society  afforded  great  delight  to  Mendels- 
sohn, in  consequence  of  its  large  number  of  fine 
voices,  and  the  secure  mastery  which  it  had  acquired 
of  the  most  difficult  motets  of  Sebastian  Bach.  The 
city  and  suburbs  of  Frankfort,  which  be  bad  seen  and 
known  only  as  a  child,  or  when  he  flitted  through  it 
on  his  journeys,  pleased  him  exceedingly.  He  en- 
joyed himself  so  well  there,  that  be  has  left  on  record, 
in  a  sportive  letter,  that,  if  he  should  stay  much  long- 
er in  Frankfort,  he  should  certainly  become  a  devoted 
gardener.  During  his  cheerful  occupations  there,  be 
discovered  one  blossom  so  fair,  that  he  took  it  to  him- 
self, to  adorn  the  garden  of  his  whole  future  life.  He 
was  introduced  by  a  friend  to  the  Jeanrenaud  Family, 
and  there  made  the  acquaintance  of  the  youngest 
daughter,  Cecilia,  who  afterwards  became  his  wife. 
When  the  nuptial  band  united  them,  there  was  no 
one  who  thought  that  it  was  so  soon  to  bo  sundered. 
She  was  worthy  of  such  a  husband;  and  she  showed 
it  not  only  through  their  whole  married  life,  but  most 
of  all  by  the  heroic  fortitude  with  which  she  bore  her 
lo.ss.* 

On  the  advice  of  his  physician  at  Leipzig.  Men- 
delssohn took  a  journey  to  Scheveningen,  after  his 
duties  at  Frankfort  were  concluded,  in  order  to  enjoy 
a  course  of  se-a-bathing.  There  he  remained  for  some 
time ;  and  with  nerves  much  strengthened,  and  bis 
general  health  improved,  be  turned  back,  in  the  au- 
tumn of  the  same  year,  (1836),  to  renew  his  work  at 
Leipzig.  On  the  2d  of  October,  we  see  him  re-in- 
stated in  his  old  place  as  director  of  the  concerts  at 
the  Gewandhaus.         *        *        *         # 

Meanwhile,  there  was  an  admirable  opportunity  in 
Leipzig  to  learn  the  marvellous  power  of  Mendels- 
sohn as  a  leader,  and  to  test  at  the  same  time  the 
extent  of  musical  resources  in  that  art-loving  city. 
"Israel  in  Egypt,"   that  master-piece  of  Handel's, 

»  She  dioa  in  September,  1853. 


whose  great  effects  are  in  the  chorus  parts,  was  .stud- 
ied, l!|iou  these  clioruses  MendelsKohn  began  lo 
work,  having  rehearsal  follow  rehearsal  with  great 
rapidity  ;  and,  as  tlio  singers  were  prom|itnes8  and 
loyalty  itself,  he  soon  wove  the  most  discordant  ele- 
ments iiitii  unity,  and  brought  about  a  vcrv  perfect 
rc.Milt.  He  did  a  good  service  in  other  respects;  (or 
he  wrote  out  in  full  notes  Handel's  figured  organ  bass, 
which  is  not  read  with  ease  by  organists  of  our  day. 
On  Nov.  7,  )8.3(),  it  was  magnificently  brought  oiit 
in  St.  Paul's  Church,  with  a  chorus  ofmorethiin  two 
hundred  and  fifty  voices,  assisted  by  the  organ  and  a 
strong  orchestra.  The  success  of  the  oratorio  well 
repaid  the  patient  care  and  skill  of  preparation.  The 
greatest  interest  in  the  work  was  manifested  by  the 
immense  audience  which  filled  the  spacious  cliurch. 
Thus  Lei[)zig  celebrated  its  first  great  Musical  Festi- 
val, and  with  no  common  splendor. 

Of  the  other  musical  performances  and  concerts  of 
this  winter  when  Mendelssohn  was  the  conductor, 
and  which  were  therefore  directed  with  matchless 
skill,  I  will  refer  to  only  one.  It  was  the  last  con- 
cert of  1836,  and  took  place  on  the  12th  of  Decem- 
ber. It  was  lo  have  been  on  Thursday  ;  but  out  of 
love  to  Mendelssohn,  and  out  of  regard"  to  his  yearn- 
ing after  Frankfort,  it  was  given  on  the  preceding 
Monday.  After  Mendelssohn  had  played,  with  raro 
skill,  Beethoven's  "E-fiat  Major  Concerto"  for  the 
first  part,  and  closed  in  a  storm  of  applause,  the  sec- 
ond part  opened  with  his  own  "A  Calm  at  Sea,  and 
a  Happy  Voyage  ;"  then  followed  some  solo  perform- 
ances, and  then  the  happily  chosen  finale  of  "Fidc- 
lio."  The  reader  will  remember  that  tlie  great  cho- 
rus of  "Fidelio"  has  the  words, — 

"Whoe'er  a  lovely  bride  has  won. 
Let  him  now  join  our  glad,some  song." 
Mendelssohn  being  called  to  the  piano  by  the  repent- 
ed applau.se  which  followed  this  chorus,  seated  him- 
self, and  began  to  extemporize  on  the  theme,  work- 
ing it  up  in  the  most  brilliant  manner.  It  seemed 
like  a  great  family  party,  to  which  he  had  invited  the 
guests  to  share  in  his  own  private  joy.  Every  one 
who  had  a  heart  rejoiced  with  him.  AH  knew  what 
his  errand  to  Fr.inkfort  was. 

It  is  also  worthy  of  remark,  that,  this  same  winter, 
a  friend  of  Mendelssohn,  remarkable  both  for  his  per- 
formances on  the  piano  and  also  for  his  own  compo- 
sitions, visited  Germany,  and  awakened  much  enthu- 
siasm by  his  brilliant  talents.  William  Sterndale 
Bennett  had  come  from  England  in  order  to  study 
musical  composition  under  Mendels.sohn  for  a  sea- 
son.* He  displayed  the  value  of  the  instructions  he 
received  in  a  delightful  piano-forte  Concerto  in  C  mi- 
nor, and  al.so  in  a  very  attractive  overture,  written  in 
Mendelssolin's  manner,  hut  still  pleasantly  remem- 
bered. Later,  we  heard  from  the  young  composer  a 
second  overture,  "The  Wood  Nymph,"  which  was 
one  of  the  most  charming  pictures  of  natural  scenery 
ever  presented,  and  captivated  all  hearers.  Aiiff, 
lastly,  it  may  he  remarked,  that,  at  the  last  subscrip- 
tion concert  of  this  season,  Beethoven's  grand  "Ninth 
Symphony"  was  given,  even  more  perfectly',  if  possi- 
ble, than  at  its  first  performance. 

And  now  had  come  the  time  when  the  tried  and 
proved  musical  resources  of  Leipzig  could  be  fitly 
put  to  a  fine  test  of  their  reach  and  compass  ;  and 
that  was  on  the  occasion  of  bringing  out  Mendels- 
sohn',s  oratorio  of  "St.  Paul,"  now  widely  known, 
and  in  m.any  countries.  Th«  chorus  began  their  re- 
hearsals in  February,  1837;  and  every  thing  that  the 
director's  skill,  zeal,  and  tlioroughness  could  accom- 
plish was  done,  and  all  that  the  thorough  co-opera- 
tion of  the  singers  could  eifect  was  conjoined  with 
even  greater  spirit  and  willingness  than  at  the  repre- 
senta  ion  of  Handel's  "Israel  in  Egypt."  The  noble 
choruses  and  chorals,  although  accompanied  merely 
by  a  wretched  piano,  wrought  powerfully  upon  the 
choir,  and,  despite  the  repeated  necessary  rehearsals, 
rai.sed  public  expectation  to  its  height.  Most  impres- 
sive of  all  were  tlie  choral,  "Sleepers  awnke!  a  voice 
ia  calling,"  whose  imposing  effect,  with  the  trombone 
accompaniment,  could  only  be  conjectured  when 
sung  to  the  piano;  the  sublime  preceding  chorus, 
"Rise  up  I  arise !  for  thy  light  comes  ;"  and  the 
voice  from  heaven,  in  the  blended  soprano  and  alto, 
"Saul,  Saul,  why  persecutest  thou  me?"  But  scarce- 
ly less  effective  and  moving  were  all  those  passages 
which  bear  the  stamp  of  a  Christian's  joy,  of  pious 
self-renunciation,  and  untroubled  confidence:  as,  for 
example,  that  first  chorus,  w'hich  rang  out  like  a 
pajan  of  victory,  "Lord,  thou  alone  art  God ;"  that 
choral,  full  of  inward  humility  and  the  love  of  God, 
"To  thee,  0  Lord,  I  yield  my  spirit;"  and  ihose  two 
precious,  sadly  joyous  choruses,  "Happy  and  blest 
are  they  who  have  endured,"  and  "The  Lord  will 
wipe  away  all  tears  from  their  eyes,  fiir  he  hath  spo- 
ken it;"  the  first  of  which,  with   its   gently  swelling 

*  The  London  Musical  World  denies  tliat  Bennett  was  ever 
the  pupil  of  Mendelflsohn. 
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wave  like  accompaniment,  moved  eveiT  heart  to"ils 
de|iths.  There  wiis  not  in  t!ie  wliole  oriitoiio  a  sin- 
pie  chorus  which  we  did  not  take  delii;lit  in  sinking  ; 
and  Mendelssohn  understood,  as  hardly  any  other 
director  has  equally  done,  how  to  make  his  sinjrers 
sing  with  their  whole  souls.  This  ap|)eared  in  the 
perfect  execution  of  the  pianos,  only  breathed  out; 
tlie  crescendos  and  diminuendos,  whose  possibilities, 
signiKcance,  and  effect  he  first  revealed  to  us. 

After  such  thorough  drill,  not  only  in  the  chorus- 
es, but  in  the  solo  and  the  orchestral  parts,  the  public 
performance  of  the  work,  which  look  place  on  the 
16th  of  March,  1837,  could  not  fail  to  be  successful 
in  the  highest  degree.  It  was  a  disappointment  that 
the  bass  soloist,  who  was  to  take  the  part  of  St.  Paul, 
was  obliged  to  be  absent  in  consequence  of  illness  ; 
but  the  gentleman  who  took  his  place  sustained  the 
part  well.  In  the  recitative,  Mile.  Grabau  was  es- 
pecially excellent.  I  do  not  remember  who  the  oth- 
er soloists  were.  The  choir  consisted  of  over  ihree 
hundred  voices,  with  a  correspondingly  large  orches- 
tra. I  must  let  another  speak  for  me  regarding  the 
general  effect ;  for  I  was  one  of  the  performers  on  the 
occasion.  The  critic  of  the  "Musical  Gazette"  says, 
"Under  the  skilful  leading  of  the  composer,  the  great 
orchestra  did  its  work  masterly  ;  and  the  choruses, 
already  thoroughly  studied  under  Director  Dr.  Men- 
delssohn Bartholdy,  were  given  in  noble  style,  so 
bright,  powerful,  full,  round,  and  shaded  to  every 
nicety  of  expression,  that  I  never  saw  the  effect  in  so 
large  a  choir  equalled.  Whoever  was  present  at  the 
representation  of  that  brilliant  work  will  he  compell- 
ed to  confess,  that  the  larger  share  of  the  credit  which 
the  choir  gained  for  itself  is  owing  to  the  matchless 
skill  of  the  conductor  and  the  power  of  the  piece  itself. 
With  simple  justice  has  the  management  of  the  sub- 
scription concerts  offered  its  public  thanks  to  the 
honored  leader,  the  soloists,  the  orchestra,  its  con- 
ductor David,  and  the  entire  body  of  singers,  for  their 
unwearied  patience  in  preparation,  and  their  brilliant 
performance  on  the  night  of  representation." 

Tojgive  an  opinion  or  an  analytical  criticism,  nay 
even  merely  to  enter  upon  a  detailed  characterization 
of  a  work  which  has  made  its  way  through  nearly 
the  whole  civilized  world,  and  met  everywhere  with 
the  most  lively  appreciation — of  a  musical  composi- 
tion, the  remembrance  of  which,  but  lately  renewed, 
still  lives,  as  it  were,  in  all  hearts  and  all  ears,  would 
neither  be  in  place,  nor  form  a  part  of  my  duty.  I 
oidy  ask  leave  to  offer  some  apologetic  observations 
and  hints.  Viewed  in  a  formally  ffisthetic  light, 
there  may  certainly  be  many  weak  features  in  the 
work.  The  individuality  and  effectiveness  of  Paul 
are  certainly  thrown  somewhat  into  the  background 
by  the  martyrdom  of  Ste|ihcn,  and  the  Second  Part 
is  inferior  to  the  First  in  dramatic  interest.  But  the 
idea  running  through  the  whole  work  is  too  high  and 
general  to  require  to  be  strictly  bound  up  with  a  sin- 
gle individual;  we  have  the  glorification  of  Christi- 
anity, with  its  humility,  and  with  its  joyous  alacrity 
to  live  and  die  for  the  Lord,  as  opposed  to  the  stub- 
born selfrighteousness  of  Judaism,  and  the  sensually 
cheerful  view  taken  of  lile  by  Heathenism  ;  we  have 
the  antagonism  of  these  two  principles  fmore  obsti- 
nate certainly  in  the  case  of  Judaism)  to  the  first, 
and  the  triumph  of  the  first  through  the  revel.Ttion  of 
eternal  light,  and  the  immediate  infliience  of  divine 
love.  This  idea  is  bodily  represented  in  the  person 
of  Stephen,  Paul,  and*  Barnabas,  and  concentrated 
in  what  is  really  the  central  point  of  the  whole  orato- 
rio, the  conversion  of  Paul.  Some  persons  hove 
felt  inclined  to  blame  the  composer  for  having  given 
the  single  voice  of  the  Lord  to  a  chorus  of  female 
voices,  that  is  to  say,  perhaps,  angels  ;  he  should 
rather,  it  has  been  asserted,  have  merely  suggested 
this  voice  by  ineans  of  a  powerfid  blast  on  the  trom- 
bone. But  it  is  this  very  medium  between  the  mate- 
ri;il  cmploymi-nf.  of  words  spoken  bv  a  man,  and  -a 
mere  fiiiLrge-ilion  by  ineiins  of  a  blast  alone,  that 
strikes  me  as  a  most  happy  hit  of  the  composer,  for 
the  phenomenon  is  thereby  rendered  supernatural 
without  losMig  Its  character  of  reality.  All  argu- 
ments, however,  it  strikes  me,  must  yield  to  the  pow- 
erful impression  undoubtedly  produced  by  ibis 
angel  chorus  on  every  lieartw'ith  the  slightest  claim 
to  susceptibility.  Who  is  there,  who  on  hearing  it, 
has  riol  felt  a  shudder  as  it  were  run  through  him  at 
finding  iiim-elf  face  to  face  with  the  omnipresence 
and  oniniscienco  of  God  I  And  how  is  this  inipres- 
«i(m  hircnglhened  by  the  powerful  clioriis,  "Rise  up  ! 
arise  I"  llmt  flashes  like  the  very  lightning  fiom 
Jleavcn  intii  the  darkness  of  earth  I  What  a  forci- 
ble admonition  to  conversion  is  contained  in  the 
following  hiirhly  solemn  choral,  "  Sleepers,  wake  !  a 
voice  is  calling,"  and  what  a  triumph  of  the  future 
victory  and  also  of  the  approaching  judgment  is  con- 
tained in  the  miijesiic  notes  of  the  trombone,  which 
accompany  every  phrase,  and  remind  us  of  the 
magnificence  of  old  Zion,  illumined,  however,  bv  the 
'igbt  of  the  New  Covenant  I    How  strikingly,  too,  is 


the  difference  between  the  Christian,  Jewish,  and 
Heathen  element  expressed  in  the  choruses  !  Let  the 
reader  only  compare  the  choruses  ;  "  Happy  and 
blest,"  No.  11,  and  :  "  0  great  is  the  depth  of  the. 
riches,"  No.  22,  with  the  two  Jewish  choruses  :  "Now 
this  man  ceaselh  not,"  No.  5,  and  :  "  This  is  Jeho- 
vah's temple,"  No.  38,  and  these  again  with  the  cho- 
ruses. No.  3.3  and  35  :  The  Gods  themselves  as  mor- 
tals have  descended,"  and  :  '0  be  gracions,  ye  Im- 
morlals,"  and  he  must  confess  how  characteristically 
the  three  different  elements  arc  treated. 

A  most  original  and  magnificent  embellishment  to 
the  oratorio  are  the  chorales,  which  are  always  intro- 
duced in  the  right  place.  While  we  find  concentra- 
ted in  them  the  most  intrinsically  pure  expression  of 
pious  Christian  sentiment,  their  power  is  materially 
increased  by  the  addition  of  the  most  pleasingly 
constructed  harmonv.  There  can  he  no  doubt  that, 
in  the  case  of  many  persons  who  perhaps  had  not  for 
a  long  time  taken  part  in  any  sacred  melody,  the 
mairnificenee  of  the  Christian  and  especially  the 
Evangelical  psalmody  was  once, more  rendered  clear 
and  carried  to  the  heart.  This  eflTect  may  po.ssibly 
have  only  been  imitated  from  the  great  Sebastian 
Bach  ;  but  is  the  composer,  on  that  account,  less 
deserving  of  our  thanks  for  reviving,  after  the  lapse 
of  a  hundred  j'cars,  the  Christian  chorale,  in  all  its 
fervor  and  dignity,  and,  moreover,  beautified  hy  the 
resources  at  the  command  of  modern  art?  Finally 
it  is  impossible  to  speak  in  terms  of  too  hi<rh  praise 
of  the  pious  and  masterly  skill  with  which  the  artist, 
working  up  a  text  selected  from  the  words  of  the 
Bible  itself  into  a  well  proportioned  historical  picture, 
possessing  the  richest  varictj^,  has  executed  a  most 
difficult  task.  Though,  in  our  opinion,  the  great 
strength  of  the  oratorio  consists  in  the  choruses  and 
chorales,  we  would  by  no  means  wish  to  undervalue 
the  solos.  The  recitatives  are  all  magnificently 
treated,  and,  for  instance,  it  is  impossible  to  conceive 
anything  more  dramatically  cfl'ective,  and,  at  the 
same  time,  more  in  accordance  with  the  style  of 
sacred  composition,  than  the  two  airs  for  Paul,  the 
thnnder-air:  "Consume  them  all.  Lord  Sabfloth." 
and  the  air  of  repentance  :  "0  God,  have  mercy." 
Similarly,  in  the  soprano  air  ;  "Jerusalem,"  the  ari- 
oso for  contralto  :  "But  the  Lord  is  mindful,"  and 
in  the  air  for  Paul  :  "I  praise  thee,  0  Lord,"  no  one. 
most  assuredlv,  will  fail  to  recognize  the  depth  and 
vividness  of  Christian  feelinir  presented  in  the  most 
finished  musical  form.  In  one  word,  the  whole  ora- 
torio produces  an  -'edifviuL'"  effect,  and  that,  tno,j'n 
the  highest  acceptation  of  the  epithet ;  it  fortifies,  it 
elevates,  it  ennobles  our  mindsjhy  the  happy  exhibi- 
tion of  religions  feeling  in  the  trarb  of  the  Beautiful. 
Whenever,  as  is  the  ca.se  in  this  instance,  the  Eter- 
nally-Beautiful and  the  Eternally  True  join  hands, 
the  highest  result  of  art- has  been  attained,  and  success 
can   never  fail  to  follow. 

Decorated  with  the  fresh  laurels  which  the  per- 
formance of  St.  Pan!  in  Leipsic  hroutrht  him,  fio-ura- 
tively  and  actually  (a  -vvreath  of  laurel  was  laid  upon 
his  conductor's  desk),  Mendelssohn  now  hastened  to 
Frankfort,  to  Sntvi-ine  the  wedding  mvrtic  in  the 
chaplet  of  fame.  In  the  spring  of  1837,  the  bond 
uniting  him  to  Cecilia  Jeanrenand,  second  daughter 
of  a  deceased  clcrErvman  of  the  Reformed  creed,  was 
consecrated  by  the  church.  "Ach,  es  war  wohl 
schone  Zeit!" — In  the  August  of  the  sairye  vcar, 
accompanied  by  his  bride,  whose  beauty  and  amiable 
disposition  everywhere  produced  a  most  favor-.dde 
impression,  and  hy  her  mother  and  sister,  he  paid  a 
visit  to  his  old  friends  in  Diisseldorf,  with  all  of 
whom  (Immermnnn  excepted)  he  had  alwavs  re- 
mained on  the  very  best  terms.  As  a  rule,  he  was 
very  fond  of  staying  in  Diisseldorf  According  to 
his  own  statements,  his  visits  to  that  city  were  among 
the  happiest  events  of  his  life.  When  there,  he  gave 
himself  his  full  swing,  -n'as  in  tip  'op  spirits,  nay, 
absolutely  frolicsome,  and  responded  indcfatignbly  to 
all  demands  upon  his  professional  skill.  On '  the 
present  occasion,  his  5(.  P'(«/ was  again  performed, 
in  his  honor,  under  the  direeiion  of  his  pupil  and 
friend,  Rietz.  He  himself  was  enabled  to  show  his 
friends,  as  fresh  fruits  of  his  industrv,  the  manuscripts 
of  the  42d  Psalm,  Op.  42  :  a  second  Concerto  in  D 
minor,  for  Pianoforte  and  Orchestra,  Op.  40  ;  and 
the'  Violin  Quartet  in  E  minor,  Op,  44,  No.  2  ;  the 
last  having  been  w-ritten  before  the  other  two.  Thus 
even  the  first  hapjiy  period  of  married  life  had  not 
any  influence  in  diminishintr  the  rich  vein  of  his  artis- 
tic productivity.  From  Dusseldorf,  also,  he  sent  all 
readv  for  engraving,  to  Simrock,  in  Bonn,  his  three 
Motets  for  Female  Voices,  which  he  had  partly  writ- 
ten at  Rome.  From  Diisseldorf,  ho  proceeded,  with- 
out bis  family,  diicct  to  England,  being  expected  nt 
the  Birmingham  Festival  for  the  performance  of  his 
S/.  Paul  (from  the  19i.h  to  the  22d  September).  The 
oratorio  was  given  on  the  second  day  of  the  Festival 
before  a   most  numerous  assembly^  but  with   some 


omissions  in  the  Second  Part.  The  entire  -n-ork  met 
with  unanimous  approbation,  the  choruses  being  ren- 
dered with  unusual  force,  if  not,  invariablv,  with 
perfect  accuracy.  Mendelssohn's  appearance  in  the 
orchestra  towards  the  conclusion  of  the  performance 
was  greeted  with  tumultuous  applause.  In  Septem- 
ber of  this  -vear,  Si.  Paul  w.as  given  for  the  first  time 
in  Berlin  also.     ~     *     -*     * 

Scarcely  had  Mendelssohn  returned  to  Leipsic, 
when  he  learned  the  existence  of  a  very  strong  wish, 
expressed  even  at  the  first  performance,  for  St.  Paid 
to  be  repeated.  He  complied  with  this  wish,  and 
conducted  the  rehearsals  with  his  accustomed  care. 
When,  however,  the  day  of  performance,  the  15th 
September,  1838,  arrived,  he  did  not  make  his  appear- 
ance, having  been  suddenly  attacked  with  the  measles. 
David  had  to  undertake  the  duties  of  conductor  in 
his  place,  and  executed  his  diflicnit  task  so  strictly  in 
accordance  with  the  spirit  of  his  model  that  theim- 
pression  produced  upon  the  many  of  the  audience 
appeared  even  more  profound  than  at  the  first  per- 
formance. We  must  mention  that,  after  the  chorale, 
No.  9  :  "To  thee,  0  Lord,  I  yield  my  spirit,"  a  new 
air  :  "Der  Du  die  Mciischen  liissest  sterlien,  und 
sprichst  ;  Kommt  wieder,  Menschenkinder,"  was 
interpolated.  The  most  important  soprano  solos  on 
this  occasion  weie  nndertakeu  by  a  fair  and  amiable 
artist,  who,  after  giving  up  a  brilliant  public  career 
and  retiring  into  private  life,  dedicated  her  magnifi- 
cent natural  gifts  almost  exclusively  to  the  sacred  art, 
more  especially  as  represented  by  the  mu.se  of  Men- 
4clssohn,  and  who,  up  to  the  most  recent  period, 
understood  more  thoroughly  than  any  other  singer 
the  spirit  of  his  creations  and  rendered  them  with 
greater  felicity.  After  this  performance  of  St.  Paul, 
there  was  only  one  more  in  Leipsic,  that  one  being 
the  last  the  composer  conducted  ;  on  Good  Friday, 
1847.  We  may  remark  that  IjO  other  work  of  art 
ever  found  such  general  acceptance  in  so  short  a  time. 
The  years  1837  and  1838  might  really  and  truly  he 
entitled  in  the  history  of  music  ;  "St.  Paul's  years." 
A  musical  amateur  has  endeavored  to  determine  the 
number  of  its  performances,  and  finds  that, -in  a  peri- 
od of  a  year  and  a  half,  and  at  41  towns,  they 
amounted  to  no  fewer  than  fifty.  In  Germany,  in 
the  Tyrol,  and  in  Switzerland,  in  Denmark,  in  Hol- 
land, in  Poland,  and  in  Kussia,  in  England,  and  in 
America,  St.  Panl  was  everywhere  given,  and,  in 
some  towns,  two  or  three  times. 


Verdi. — A  letter  from  Paris,  to  the  New  Orleans 
Picai/inte,  gives  the  following  as  the  latest  pen  and 
ink  portrait  of  M.  Verdi  .  "Quite  tall,  spare  rather 
than  fleshy,  a  strong,  energetic  head,  which  reminils 
one  of  Salvator  Eosa's  brigand  chiefs — such  is  Verdi. 
His  glance  is  fatal  and  legendary,  thick  eye-brows 
cover  his  eyes  with  their  mysterious  shade.  His  nose 
is  thick  rather  than  large;  from  it  two  wrinkles  come 
down  to  the  chin  like  a  furrow  ploughed  by  disdain. 
A  beard  black  as  jet  hides  an  ironical  smile.  His 
broad  virile  brow  is  crowned  by  hair  wliich  frizzles 
like  sea  weed.  The  general  expression  of  his  face  is 
haid,  severe,  haughty;  it  denotes  will,  courage,  dis- 
trust. Verdi  is  a  man  of  untarnished  honor  and  pro- 
verbial shyness.  He  has,  besides  his  art,  three  afl^ec- 
tions  lodged  alone  in  his  heart  of  hearts  :  His  coun- 
try, roftding,  and  his  country  scat  Saint  Agatha, 
wliich  is  really  a  palace.  Fleeing  contact  with  socie- 
ty, parties,  dinners,  balls,  execrating  compliments, 
puffs,  and,  above  all  things,  la  daqun,  he  is  truly  an 
odd,  bizarre  and  pnzzling  character.  One  Verrii  is 
the  Verdi  who  is  the  same  with  everybody  ;  the  stitt', 
rough,  abrupt,  restless,  scowling  man  ;  icy  to  mere 
acquaint.ances,  never  expressing  an  opinion,  especial- 
ly about  musical  matters,  shivering  at  the  sight  of  an 
album  and  at  the  dtynand  of  a  portrait ;  in  fii.o,  iiii 
odd  stick.  Nobody  can  come  near  him  at  rehearsals, 
and  he  qnarrels  outrageously  three  times  a  day  with 
the  manager.  He  has  not  the  least  mercy  on  singers ; 
pitiless  and  hypercritical,  he  makes  them  begin  again 
and  again,  until  they  are  utterly  exhausted.  The 
least  thing  throws  him  into  a  passion  and  excites  his 
nervous  irritability.  He  is  the  nightmare  of  the  or- 
chestra of  the  opera.  Nevertheless,  as,  after^all,  liis 
object  is  a  perfect  performance  of  his  work,  the  ar- 
tists who  accuse  him  of  brutality,  end  by  yielding  to 
his  exigencies  and  hy  uniting  their  zeal  to  his  sacred 
fire.  He  will  not  allow  the  least  change  to  be  made 
by  them  in  his  work.  At  the  rehearsaLof  "Les  Ve- 
p'res  Siciliennes,"  Mons.  Obin,  discontented  with 
his  part,  returned  Verdi  as  good  as  he  gave,  where- 
upon Verdi  suspended  everything  until  Obin  wrote 
him  a  letter  of  excuses.  The  obstinacy  on  both  sides 
lasted  a  month — a  whole  month  without  a  rehearsal  I 
'Twas  not  Verdi  who  yielded.  The  other  Verdi  is  a 
gentle,  amiable  man  ;  perfectly  courteous,  fond  of 
talking,  but  only  with  his  most  intimate  friends— but 
this  Verdi  lias  never  been  seen  excepting  by  three  or 
four  friends — for  these  he  would  do  anything.'     [ 
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stone  him  to  death !       Stone    him  to  death ! 


Stone  him  to  death,  For 


i=3^ii^ii=iii^5^§g^^i 


he 


zz.tz=z*=:tzl 
hath     blas-phem'd 


stone    him  to  death! 


Sfone    him  to  death ' 
~z^i-- — -0Z  p'tiz 


Stone  him  to  death  !         Stone  him  to  death! 


Stone  him<k)  death,  For 

z}zcz=::6~^-=z 


he 


hath    blas-phem'J 


5EB=: 


per    - 


Stone  him  to  death! 
1 


Stone   him  to  death,  For        he        hatli     blas-phem'd 
Stone  him  to  death!  Stone      liimto  death  I.  . . . 
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God  1  he    bias  -  phemes  God ! 


does     so   Bhall  siire-ly     per     -     isli  ! 


S=^^fe 


God! 


he    bias  -  pheraes  God  ! 


and 

-•— 

and 


God! 


ho    bias  -  phemes  God  I 
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and      who        does     so   shall  snre-Iy     per    -    ish ! 
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and      who        does    so  shall  sure-ly     per 
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Stone  him  to  death ! 


Stone  him  to  death,  stone  him  to  death,  stone  him  to 


Stone  him  to  death ! 
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liil^illE 


Stone  him  to  death  ! 
zzzrzzftzz 


Stone  liiin  to 


He  bias    -     phemes  God ! 


he  bias    -    phemes  God  ! 


\EEES=^^±f^ 


Stone  him  to 
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he   bias     -     phemes  God !  he  bias    -    phemes.  Stone  him  to 
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death!  Stone  him  to  death,         hcbhisphenics         God!       llo  blas-phemca       God!     and  who     docs 
death!  Stone  him  to  death,  he  bla'splicmes         God!       lie  blasphemes       God!     and  who     does 


death !  Stone  him  to  death,  he  blas-phemes       God!       lie  blas-pheraes       God!     and  who     docs 


death  !  Stone  liim  to  duuth, 


he  blasphemes       God  !       He  blasphemes       (Jod ! 
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all    sure  -  ly  per  -   ish !      Stone Liin  to 


so       shall    sure  -   ly 


._,_._.                 1 
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per  -   ish ! 

] 
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Stone. 


■=^>«=^=j-^ J=|:3=:=iy-=p=?=— :^j 


him 


liS: 


9^ife^ 


shall    sure  -  ly 


per 


Stone 


\r=r. 
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he       shall 


per  -   ish  !     Stone 


bim  to  death !     lie     blaa    -    phcnies 


death ! 


Stone        him  to 
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:?3E3: 
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death  !    Stone  him  to  deatli !     ^  Stone  him  to  death  ! 


lEEiiiiEl 


death!      Stonehim to  death  1 


E^z«^=E=?E5fE3^ 


Stone  him  to  death  ! 


God! 


iS: 


Stone  him  to  death  !     Stone  him  to  death  ! 
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death!      Stone  him  to  death !      Stonehim  to  death  ! 
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Texoh 

VOICK. 


Adagio 


Acts.  vii.  59,  6j. 

Adagio, 
espressivc. 
-Vt '^- 
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And  they  ston-od     him, 


and    he    kneeled    down    and  cried    a  -  loud:      Lord!  Iny 

Adagio. 


^^WM_ 


"-&-- — 


M^^^ 


a  tempo. 


not      this     sin       to     their  charge. 


dim.  Kkcit. 


Lord  Je  -  sua! 


ceive  my     Spi  -  rit ! 


a  tempo. 


'ag'is; 
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And  when    he      had    said    this,   he fell         a     -    sleep. 


1^33^^== 


Choral.  — "TO  THEE,  0  LORD." 


Met.   /\ : 


Tevor. 
8re  lower. 


To    Thee,  O         Lord,    I      yield  luy      Spi  -  rit,  Who  breah'st,  in 


Sit 

love,  this 


To    Thee,  O 
To    Thee,  O 


Lord,  I      yield  my      Spi  -  rit^  Who  break'st,  ia        love,  this 


Lord,  I       yield  my     Spi  -  rit,    Whobreak'st,  in      love,  this 
rrs _ 
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To    Thee.  O 


Lord,  I       yield  my      Spi  -  rit,    "Who  break'st,  in       love,  this 
-»- /r, 


"  Choral.  *"  '  '  '  ZS-         *.        *         -a-        ]' 
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"roKTiiv  iiv  WioioiiT;  A  MinwiNTUR  Night's 
Dni'.AJi,"  A  loircKpoiiilcnt  of  tlin  E.miiiiurr,  who 
siptis  liiiii«'U'"Qiicvcilo  Minor,"  nii.l  licnds  his  oom- 
Tniiiili'iUioii  lis  ;iliovc,  thus  iiildresscs  iho  Kditor  ol' 
tho  /■:m„n„n'. 

"M('<Kis.  MoNon's  'Minhilnro  Poers'  nro  lo  Ix;  piir- 
chnseil  nt  flic  (ollowiiie;  prife.s:  Wonlswoi-ili,  Tis.  ; 
Tfliiivson,  ns.  ;  I'.rowniiisr,  ns.  ;  iiml  'I'lippcr,  llls,(;,l. 
'I'hii  i'litlcr  liool;  is  iL>Hlly  n«i  cxtriinidiiiMi y  harL'iiin, 
mul  no  iloiiht  will  rciicli  its  'leiith  tliiiusni:ir  in  iiii  in- 
creilihle  tiliorr  spiioe  of  lime.  ILivinir  ihis  preliy  vol- 
ume ill  my  hniiil  yi'Stcnhiy  evcninf;.  I  Inippcnoil  lo  full 
asleep,  niid  forlhwiih  ilrcnmcil  .t  driam.  I  ,snw  on 
one  Pi'lc  ii  lilnnry  hifmio,  whei-e.  amonf;'  mniiy  oth- 
er tinfni'tmnift^  spirits,  w:is  lh:\t  of  a  proverhinl  pliilos- 
oplier,  IVoni  whose  vexed  Imwels  strcitiiis  of  lava  wei'ft 
rnnniiffand  rollini;.  Ili^h  on  the  othei'  side  was  n 
hiippy  abode,  divided  fnim  the  first  by  a  deep  <;n'f 
railed  T'liitlios,  into  whieh  wretches  nttempting  to  prnin 
llic  liiu'lier  re^'ion  contiimally  ftll,  sernmhline;  hack  in 
IV  woefid  plight  to  their  proper  place.  Prominently 
peiited  in  tlic  Pnrailiso  I  heheld  the  spirit,  of  j\tr. 
lirnwninL'  rc-lini;  his  hend  on  Fnlher  Chancer's  bo- 
som. To  him,  soon  after  tny  arrival,  the  vexed  phi- 
losopher cried  alond,  hcKtriiiK  that  Mr.  Browninj:; 
tiiielit  brine-  him  one  drop  of  Castalian  dciv  to  mois- 
ten bis  dry  imnpinaiion.  'No,  my  ponne,'  s.Tiil  Fntli- 
cr  Chiiiicer,  'yon  in  the  other  worlile.  solde  yonr 
llW,OnO  copies,  and  my  Sonne  Browniiiff  botte  pre- 
ciously fcwe ;  and  now  yon  are  ill  tho  dompes,  and 
ho  is  (jladde.  It  is  trewe,'  added  Chancer,  affection- 
ately tweaking  ihesreat  .spirit's  ear,  'hosqneakes  and 
grontes'nowe  and  agen,  I  wol  nat  lie:  and  namely, 
I  caiine  nat  understonde  the  halfe  of  tlialte  ho  hath 
writic  :  botte,  nathelcs.s,  he  is  my  trewe  sonne.'  The 
proverbial  spirit  then  entreated  that  Mr.  Browninjr 
inielit  at  least  be  piven  leave   of  absence  to  5:0  and 

warn , ,  and ,btitFatlier  Chaucer  replie.1 

that  they  Iiad  Shake.spearo  and  tho  poets,  and  if  not 
warned  l)y  them,  would  not  stop  writing  oven  thoufrh 
one  returned  to  Paternoster  row.  The  lava  roared 
-and  rolled  again,  and  I  awoke." 


Sale  of  a  Comic  Singkr.  A  novel  sale,  Iiy 
pnblie  auction,  took  place  within  the  rooms  of  Messrs. 
Hutchin.son  and  Dixon,  West  Mile  Street,  Glasgow, 
on  the  2.3d  ult.  For  several  days  placavd.s  may  have 
been  observed  in  the  city,  announcing  the  coming 
sale  of  the  services  of  Mr.  .James  Taylor,  described 
as  "The  Champion  Comic  of  Great  Britain.'''  On 
certain  conditions  Mr.  Taylor  proffered  his  services 
fir  fimr  months,  from  November  next,  to  the  highest 
hiililer,  engaging  to  sing  twice  every  lawful  evenine 
in  any  estalilishment,  and  in  any  town  to  which  be 
might  be  sent.  The  novelty  of  the  affair  doubtless 
excited  a  good  deal  of  curiosity  ainongst  Mr.  Tay- 
lor's profossion.'il  brethren  in  the  city,  who  crowded 
into  "Tiie  Mart"  as  the  hour  of  sale  approached.  At 
five  o'clock,  Mr.  Hutchinson  moved  himself  into  a 
cliair  which  was  placed  at  the  top  of  a  table,  and  was 
soon  afterwards  supported  on  the  right  by  Mr.  Tay- 
lor, for  whom  similar  accommodation  in  this  elevated 
position  had  been  provided.  The  gentlemen  wdio 
were  expected  to  become  bidder.s  stood  or  were  seat- 
ed in  front  of  the  auctioneer.  Many  of  them  were 
smoking  cigars,  and  an  array  of  champagne  glasses 
which  studded  a  green  haize-covererl  table  gave  prom- 
ise of  pleasures  yet  to  come.  ]\[r.  Hutchinson  opened 
the  proceedings  by  explaining  tho  circumstances  un- 
der which  he  came  to  occupy  the  chair  ;  hut  before 
advancing  to  the  real  business  of  the  day  he  caused 
the  champagne  to  he-handed  round,  while  the  com- 
pany smoked  and  chatted,  cliaffed  Mr.  Taylor,  in  a 
quiet  way,  and  quaffed  his  he.alth  v.'itJi  fraternal  fer- 
vor. Thus  comfortably  circumstanced,  the  bidding 
begun.  The  first  offer  made  was  .£100,  immediately 
increasing  to  £110  ;  but  it  was  evident  that  this  was 
intended  merely  as  a  start,  because  the  bidding  went 
"[)  with  a  rush  through  all  the  intermediate  tens  till 
£'2.jO  was  reached.  Offers  were  now  advanced  more 
cauiionsly  ;  and  when  ,£.315  was  gained,  the  bidders 
hecanie  so  shy  that  a  cunning  suggestion  was  made 
that  some  champagne  bottles  should  he  uncorked. 
The  hint  was  acted  upon,  and  the  sparkling  beverage 
.igain  went  round.  After  a  brief  interval,  and  what 
seemed  a  grateful  refresher,  Mr.  Hutchinson  again 
went  to  work,  but  it  appeared  still  to  be  a  stilf  up-hill 
8lrnggle  with  him.  At  £325  the  "last  call"  was 
threatened  by  the  auctioneer  ;  but  two  additional 
bids  wore  faintly  ventured  upon,  and  at  £-33.5  the  ser- 
vices of  four  calendar  months  of  "the  Champion 
Comic"  were  secured  on  liehalf  of  tho  proprietor  of 
the  White-bait  Concert  Tiooms.  The  bidding,  as  it 
seemed,  was  eonhned  to  one  or  two  gentlemen  repre- 
senting the  proprietors  of  cencert  rooms  in  the  city. 
After  being  knocked  down,  Mr.  Taylor  sprang  up 
with  characteristic  alertness  to  thank  the  company 
for  their  patronage,  and,  descending  from  his  perch, 
was  lest  amongst  the  crowd. — Era,  3rd  inst. 


London.     " 

PiiiMtATtMONic  Concerts — The  fidlowing  no- 
tice from  a  London  crilical  journal  of  the  10th  inst. 
confirms  what  wc  said  in  our  last  of  the  growing 
appreciation  of  .Schumann's  music  in  Knglnnd.  Ten 
years  ago  "l^aradise  and  the  Peri"  was  hooted  nt  by 
the  Aflinirciim,  the  77»ic.s-  .and  all  the  crilical  aulliori- 
ties.  Only-two  years  ago  his  Symphony  in  C  major 
received  the  same  treatment,  Orchestra  and  Muslad 
World  "  consenting,"  like  the  young  man  named 
Saul  at  the  stoning  of  Stephen,  but  not  as  yet,  like 
Saul,  repenting.  These  continue  to  decry  the  "Peri." 
But  all  arc  not  like  these,  for  here  is  one  who  writes 
discriminatingly  : 

The  elder  Philharmonic  Society  commenced  its 
season  on  Monday  with  a  performance  of  Schumann's 
elaborate  cantata,  "Paradise  anjl  the  Peri,"  which 
occupied  the  entire  evening.  This  work  had  already 
been  heard  at  one  of  the  concerts  of  the  same  society 
some  ten  years  since:  bnt  nt  that  time  there  was 
small  chance  of  any  recognition  of  a  composer  who 
is  onlyjust  obtaining  occasional  and  partial  hearing. 
"Paradise  and  the  Peri"  is  a  work  on  quite  as  ambi- 
tious a  scale  as  Mendelssohn's  "  Walpurgis  Nacht," 
and  is  therefore  open  to  the  criticism  which  a  compo- 
sition of  such  pretension  inevitably  challenges. 
While  holding  that  Schumann's  music  has  hitherto 
met  with  most  unjust  depreciation  in  this  country, 
we  would  by  no  means  assert  thatit.in  every  instance, 
fulfils  all  that  might  be  expected  from  its"  intention. 
To  admit  this,  however,  is  simply  to  acknowledge 
that  Schumann's  genius  was  not  of  the  first  order. 
It  certainly  was  not  so  vast  and  profound  as  that  of 
Beethoven,  so  universal  as  that  of  Mozart, so  dramat- 
ic as  that  of  Weber,  or  so  complete  and  well  balanced 
as  that  of  Mendelssohn.  Still,  Schumann  was  a 
genius,  and  the  wholesale  depreciation  of  him  which 
ignorance  in  some  eases,  and  ill-will  in  others,  has 
dictated  to  this  country. is  as  unreasonable  as  it  would 
be  utterly  to  ignore  and  condemn  one  of  our  second- 
ary poets  or  dramatists  because  inferior  to  Milton,  or 
Shakespeare.  "Paradise  and  the  Peri"  contains 
inuch  music  of  great  beauty  and  masterly  power, 
with,  it  must  be  confessed,  some  that  is  dull,  monot- 
onous, and  unwonhj'  of  the  rest.  Schumann,  dur- 
ing bis  comparatively  brief  career,  wrote  so  much  and 
so  rapidly  that  be  seems  to  have  neglected  those  pro- 
cesses of  revision  and  excision  which  the  greatest 
men  have  exercised  on  their  works.  Hence  the  ine- 
quality to  be  found  in  some  of  of  his  larger  composi- 
Itons.  His  genius  tended  towards  the  abstract,  the 
ideal,  and  indefinite — it  possessed  a  strong  tinge  of 
the  romantic,  hut  it  was  the  sombre  side  of  romance 
— mountain  gloom  and  forest  shade  rather  than  the 
brighter  tints  of  fairy  fiiucy. 

Thus  it  follows  that  bis  treatment  of  Moore's 
f)riental  poem  is  frequently  wanting  in  sunny  bright- 
ness and  lightness  of  touch,  such  as  Mendelssohn  so 
felicitously  imparted  to  bis  "  Midsummer  Night's 
Dream"  music.  Notwithstanding  its  many  and  great 
beauties,  it  is  doubtful  whether  "Paradise  and  the 
Peri"  will  ever  interest  a  general  audience  without 
some  reduction  and  retrenchment  of  the  music. 
Most  of  the  movements  arc  such  as  only  a  consum- 
ate  master  could  have  produced.  Among  others  may 
bo  specified  a  splendid  chorus  "  But  now  thy  plains" 
(No.  G  in  the  German  score),  with  the  massive  effect 
of  the  vocal  unisons — the  soprano  solo  for  the  Peri, 
and  chorus  at  the  end  of  the  first  part,  the  climax  of 
which  is  truly  grand,  although  the  fugal  movement  is 
somewhat  out  of  place,  being  too  ecclesiastical  in 
tone  for  the  spirit  of  the  poetry.  In  the  second  part 
is  a  very  fanciful  and  imnginaiive  chorus  of  the 
Genij  of  the  Nile,  the  instrumentation  of  which  is 
masterly  in  its  elaboration,  Perhaps,  however,  the 
gem  of  the  whole  work  is  the  lovely  quartet  intro- 
duced by  the  short  tenor  solo,  "The  Peri  weeps" — 
a  snflicient  refutation  in  itself  of  the  assertion  that 
Schumann  did  not  possess  deep  musical  sentiment. 
The  third  part  commences  with  a  charming  chorus 
of  Houris — full  of  a  grace  and  lightness  of  touch 
which  it  were  to  be  wished  were  more  frequent.  Af- 
ter this  occurs  some  of  the  least  effective  and  most 
labored  music  in  the  whole  work,  and  here  the  task 
of  retrenchment  should  bo  chiefly  exercised  in  any 
future  performance.  The  final  chorus,  however, 
"We  welcome  thee,"  is  truly  magnificent,  and 
wrought  up  to  a  climax  of  grandeur  that  few  com- 
posers besides  Beethoven  have  ever  attained. 

Tho  production  of  the  work  does  credit  to  the 
Society  and  its  conductor,  Professor  Sterndale  Ben- 
nett ;  although  its  performance  might  have  been  moro 


efficient,  esiiecially  on  the  part  of  the  chorus,  which 
evidently  required  more  preparation,  some  of  the 
lighter  and  more  L'raecfnl  |ioitions  of  the  music  being 
coarsely  Fiing.  The  principal  singers  were  Mndanio 
P.arepa',  Miss  U(d)erlinc  Ilendi'rsoii,  Miss  Emily  Pitt, 
Messrs.  C'unimings,  Wbiffin,  and  Thomas.  Much  of 
the  effect  of  the  performance  was  owing  to  Madame 
I'are|)a's  brilliant  execution  of  the  most  difiiciilt 
music  allotted  lo  the  Peri. 

M0NDA.Y  Popular  Coxckuts.  Tho  third  of  the 
season  offered  Mendelssohn's  first  Quintet;  Beetho- 
ven's A-flat  Sonata  (with  the  variations  and  funeral 
march)  ;  Mozart's  Trio  Piivrlimenlo  in  E  flat  (one  of 
his  latest  works),  for  violin,  viola  and  'cello,  played 
by  Messrs.  Strauss,  Webb  and  Paque  ;  and  Beetho- 
ven's Sonata  in  G,  op.  30,  for  violin  and  piano. 
Charles  Halle  was  the  pianist.  For  vocal  relief,  Miss 
Ida  Gillies  sang  a  "very  dry  hravura"  by  Leonardo 
Vinci  and  the  prayer  from  Mr.  Leslie's  Ida.  St. 
James's  Hall  was  crammed. 

The  fourth  concert  began  with  Schuhert's  Quartet 
in  D  minor  (fourth  time),  played  by  Strauss,  Ries, 
Webb  and  Paque,  who  also  played  a  Haydn  Quartet 
in  E  flat.  Madame  Arabella  Goddard,  the  pianist, 
played  Dussek's  "Farewell"  Sonata,  and,  with  Ilerr 
Strauss,  Beethoven's  Sonata-Duo  in  IT.  Miss  Banks 
sang  Ru-sian  Glinka's  "Lullaby"  and  Schubert's 
"Barcarole,"  Mr.  Benedict,  as  usual,  accompanying 
at  the  piano. 

Tho  hero  of  the  fifth  Monday  (Fob.  12)  was  the 
great  violinist  .Joachim,  who  took  part  in  Mozart's 
G-minor  Quintet,  in  Beethoven's  Sonata  in  G,  op. 
96,  with  Arabella  Goddard,  and  in  a  D-minor  Quar- 
tet of  Ha3'dn,  to  whose  music  he  is  partial,  though 
he  is  greatest  in  the  rendering  of  Bach  and  Beetho- 
ven. The  solo  piano-forte  pieces  were  Handel's 
greatest  Fugue,  in  E  minor,  from  his  Suites,  and  the 
Prelude  and  Fugue  in  the  same  key  by  Mendelssohn, 
with  the  "Harmonious  Blacksmith"  variations  for  an 
encore:  The  singer  was  Mr.  Patey,  who  gave  an 
air  from  Fanst  (Gounod,  of  course)  and  "the  irresis- 
tible song  of  the  Pedlar  from  Mendelssohn's  operet- 
ta Die  lleiwhehr  aiis  der  Fremde." 

Of  the  following  concetts  the  Musical  World's  re- 
porter,  ronfessing  himself  "behind-hand,"  thus  hur- 
riedly and  exultantly  remarks: 

Signor  Piatti  to  his  post  has  restored  Mr.  A.  Chap- 
pell's  quartet  to  its  normal  state.  This  most  admi- 
rable of  violoncellists  was  never  in  finer  play.  The 
performance  of  Beethoven's  quartet  in  F  major — the 
hast  of  the-immortal  "seventeen" — on  the  night  of 
Piatti's  return,  was  a  brilliant  augury  of  what  is  to 
come.  The  incomparahlo  Joachim,  as  first  violin, 
that  genuine  artist,  Ludwig  Straus,  as  tenor,  and  Pi- 
atti as  violoncellist. with  so  competent  a  second  violin 
as  L.  Pies,  formed  a  truly  model-quartet ;  and  Beet- 
hoven's "il/«ss  es  sain  1"  was  never  asked  more  elo- 
quently, or  answered  with  more  emphatic  clearness. 
"Es  muss  sein  .'"  was  the  nnanimous  verdict,  while 
this  marvellously  fine  performance  of  a  wonderful 
work  went  on.  "So  muss  es  immer  sein  .'"  The  wish 
was  father  to  the  thouL'ht.  On  the  same  evening  Sig- 
nor Piatfi  played  to  admiration  the  violoncello  sona- 
ta in  F  (Op.  .5),  by  the  s.ame  "immeasurably  rich 
master" — with  Mr.  Halle,  both  performers  being 
rapturously  called  back  at  the  end.  On  the  Monday 
following,  when  Mozart's  newly  revived  Divertimento 
was  "interpreted"  by  Joachim,  Straus,  and  Piatti 
(imagine  how  !),and  Mendelssohn's  fiery  second  trio 
by  Arabella  Goddard,  Joachim  and  Piatti  (imagine 
how  !),  Joachim  took  the  tenorpart  in  one  of  Haydn's 
most  vigorous  quartets,  yielding  the  first  violin  to 
Straus.  The  act  was  graceful  and  artistically  brother- 
like; but  tho  compliment  was  richly  merited.  Never 
were  these  excellent  entertainments  more  prosperous 
than  now  and  never  did  full  tide  of  prosperity  flow 
in  a  worthier  direction. 

Saturday  Popular  Concerts.  —  These  are 
supplementary  to  the  "  Monday  Populars,"  under 
the  same  management,  and  playing  the  same  cards, 
only  differently  shuffled.  We  copy  from  the  Musical 
World  of  March  3d. 

Some  three  or  four  years  ago  it  occurred  to  Mr. 
Arthur  Chappell  lo  give  a  complete  course  of  Beet- 
hoven's .sonatas  in  a  scries  of  eight  concerts.  The 
idea  was  a  happy  one,  and  seemed  to  be  particularly 
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appreciated  by  piaTioforte  professors,  who,  music-book 
in  hand,  attended  tlie  concerts  in  larffe  numbers.  Mr. 
Charles  Halle  was  the  pianist ;  from  him  Mr.  demen- 
ti Smith,  of  Islington,  and  Mr.  Cramer  Jones,  of 
Turnham  Green,  toolc  lessons,  which  they  afterwards 
Eo  doubt,  communicated" at  so  much  an  hour  to  their 
pupils.  The  pupils  too,  were  themselves  attracted. 
The  Beethoven  sonata  concerts  were  soon  replaced 
by  a  series  of  imitation  "Monday  Populars,"  which 
only  differ  from  the  oricinals  in  beino;  given  on  Sat- 
urday mornings  instead  of  Monday  evenings.  The 
"Monday  Popular  Concert"  of  Saturday  last  (to 
employ  the  exact  title  under  which  these  entertain- 
ments are  advertised,  and  which,  however  incorrect 
in  a  verbal  sense,  at  least  serves  to  indicate  tl'.eir 
nature)  was  an  excellent  specimen  of  its  class.  The 
quartet  was  led  by  Joachim  ;  Madame  Arabella  God- 
dard  was  the  pianist ;  and  Signor  Piatti  the  violon- 
cellist. In  one  piece,  Beethoven's  trio  in  C  minor, 
these  three  admirable  artists  were  heard  together.  In 
the  opening  fjuartet,  led,  as  before  stated,  by  M. 
Joachim,  and  in  which  the  violoncello  was  of  course 
taken  by  Signor  Piatti,  the  intermediate  parts  [second 
violin  and  viola)  were  assigned  to  Messrs.  Ries  and 
Hann.  The  one  vocalist  was  Mr.  Patey,  and  the 
short,  well-chosen  programme  was  as  follows  : 

Quartet,  in  D  minor.  No.  2 .'Mozart. 

Sonu,  "The  Valley" Gounod. 

Sonata  in  0.  Op    63(to  Count  Waldstein] Beetlioven. 

Song,  "The  Bellringer" Wallace. 

Trio  ia  C-minor,  pianofort,  violin,  and  violoncello 

Beethoven. 

Oratorios,  &c.  Glancing  at  the  record  of  the 
Oratorio  Societies  for  the  past  two  months,  we  find 
that  they  have  been  occupied  with  Jvdns  Maccnhmis, 
Haydn's  Seasons,  the  Lobr/esang  and  Eossini's  Stahal 
Mater  fin  which  Mme.  Parepa's  voice  was  found 
brighter  and  larger  than  ever,  after  her  visit  to  Amer- 
ica), and  Elijah  falso  with  Parepa,  Sims  Reeves, 
&e.). 

Under  this  bead  also  we  name  the  first  performance 
of  Gounod's  Tobias — "petit  oratorio,"  as  its  author 
calls  it ;  and  the  Times  (Feb.  16)  says  :  "Perhaps 
the  work  of  the  smallest  pretentions  that  ever  bore 
the  title  " — from  which  opinion  of  course  Mr.  Chor- 
ley  differs.  The  Concert  was  eked  out  with  other 
hitherto  unknown  works  of  Gounod :  a  Symphony 
in  T>  ("an  early  composition,  full  of  weak  imitations 
of  Mozart  and  Beethoven"),  an  Ave  veriim  ("  devo- 
tional and  beautiful"),  an  0  Salntaris,  for  tenor  voice 
(Reeves),  also  admired  ;  "By  Babylon's  waves," 
a  paraphrase  of  the  137th  Psalm,  and  "Bethlehem,"  a 
Christmas  Carol,  with  drone  basses  in  the  1.5th  cen- 
tury style. 

Crystal  Palace  Concerts.  The  winter  con- 
certs interrupted  by  the  Christmas  holiday  entertain- 
ments, were  resumed  about  the  first  of  February, 
when  we  find  the  zealous  conductor,  Herr  Auguste 
Manns,  treating  the  visitors  to  Beethoven's  8th  Sym- 
phony, Bennett's  Naiades  overture,  and  Spobr's 
"Dramatic  Concerto  ;  "  also  a  new  Swedish  singer, 
more  at  home  in  Lindblad's  songs,  than  in  Mozart's 
Tito.  Mr.  Manns  has  since  and  before,  in  various 
concerts,  been  battling  with  prejudice  by  performing 
several  of  the  Symphonies  and  Overtures  of  Schu- 
mann (not  without  effect,  it  seems).  Other  points  of 
interest  have  been  Mendelssohn's  Melusina  overture  ; 
Eeinecke's  Overture  to  Calderon's  DameKobolt;  Kil- 
ler's "Lorelei/"  Cantata,  Mendelssohn's  Lorelei/  frag- 
ment, and  the  overture  to  Wallace's  "Lurline," — all 
in  one  programme ;  Spobr's  overture  to  Der  Berr/- 
geist ;  Gounod's  "Irene,"  an  English  version  of  his 
opera  "La  Reine  de  Saba,  occupying  a  whole  con- 
cert ;  Mendelssohn's  Italian  Symphony  ;  Schumann's 
Manfred  overture  ;  Beethoven's  C-minor  Concerto, 
played  by  Mile.  Agnes  Zimmerman ;  and  many 
smaller  things.  A  new  Symphony,  by  young  Arthur 
Sullivan,  is  promised. 
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Concert  Review. 
Fifth    SY^rp^o^fY    Concekt.      (Thursrlay 
Afternoon,  March   22).     For  once  a  beautiful 
Spring  day  1     The  audience  was  by  several  hun- 


dreds larger  than  before.  But  this  was  also  part- 
ly owing  to  the  character  of  the  pro|iramme, 
whid),  though  not  the  richest  nor  the  rarest  of 
the  series,  was  one  of  the  most  attractive  and  ap- 
preciable to  the  greater  number. 

The  opening  piece,  however,  was  one  of  which 
few  knew  how  to  form  any  anticipations,  except 
from  the  name  of  the  author.  It  was  Schubert's 
Overture  to  " Fierabras,"  one  of  the  dozen  operas 
of  his,  some  of  which  were  never  performed  at  all, 
and  most  of  them  never  outside  of  Vienna,  and 
there  only  once  or  twice.  None  of  them,  it  may 
be  presumed,  lacked  merit  or  traits  of  real  ge- 
nius, and  more  than  one  of  them  may  yet  be  des- 
tined to  a  public  career.  Those  of  our  readers 
who  may  be  curious  to  know  something  of  their 
plots  and  musical  contents  will  find  a  brief  ac- 
count of  each  in  a  translation  of  Herr  von  Krei.s- 
sle's  sketch  of  Schubert's  life  in  Volumes  XX  and 
XXr  of  this  Journal.  "Fiernhras"  is  a  grand  he- 
roic romantic  opera ;  King  Charles  has  won  a 
bloody  victory  over  the  Moors  and  taken  the 
young  prince  Fierabras  prisoner,  takes  him  to 
Rome,  where  he  falls  in  love  with  King  Charles's 
daughter,  &c.,  &c.  A  story  in  which  love  and 
battle's  changeful  ti<le  and  barbarous  revenges 
are  mingled  in  much  the  same  lurid  colors  as  in 
Trovatore, — more  relieved,  we  should  hope,  in 
the  genial  German's  music.  The  Overture^  at 
all  events,  is  a  noble  one.  Those  tremolos  in  the 
depths  of  the  orchestra,  with  which  it  opens, 
strangely  modulating,  enchain  the  imagination  at 
once  and  fill  the  mind  with  a  certain  pleasing 
awe.  The  leading  theme  of  the  Allegro,  enter- 
ing in  the  minor,  short  and  tragical,  is  exciting 
as  well  as  mournful,  but  is  mingled  throughout 
with  bold  heroic  passages  which  relieve  it,  and 
the  whole  worked  up  with  grand  artistic  symme- 
try and  progress.  It  is  the  unmistakeable  Schu- 
bert !  And  such  an  Overture  is  an  addition  to 
our  stock. 

Mendelssohn's  "Serenade  and  Allegro  Giojoso," 
in  B  minor,  op.  43,  for  piano-forte,  with  orcheff 
tra,  was  the  next  piece,  modestly  selected  bv  ^Ir. 
J.  C.  D.  PAitKERlin  his  desire  to  bear  a  part  with 
other  Boston  artists  and  other  members  of  the 
Harvard  Musical  Association  in  these  its  concerts. 
Not  so  bold  an  undertaking  as  a  Beethoven  Con- 
certo, such  as  we  had  had  in  three  succes.sive  con- 
certs, and  yet  one  which  required  an  artist.  The 
piece  is  beautiful  in  itself,  and  was  well  suited  to 
Mr.  Parker's  quiet,  conscientious,  refined  style  of 
execution.  An  artist  of  another  temperament 
might  have  put  more  fire  into  the  latter  move- 
ment and  have  brought  out  the  rapid  figures  with 
more  palpable  sonority  in  the  large  hall ;  but  it 
was  beautifully  rendered  and  gave  general  pleas- 
ure. 

Mr.  Zeerahx's  orchestra  (of  5.5  instruments) 
achieved  about  its  finest  triumph  of  the  season  in 
its  rendering  of  Gade's  first  Symphony,  in  C  mi- 
nor,— a  work  which  we  have  not  heard  since  the 
days  of  the  "Germania"  concerts  a  dozen  years 
ago.  To  full  half  the  audience,  therefore,  its 
charm  was  entirely  fresh  ;  and  those  who  had  en- 
joyed it  keenly  in  the  old  time  now  found  it  to  bo 
better  than  they  knew.  No  wonder  that  Men- 
delssohn and  Leipzig  were  so  smitten  with  its 
beauty  when  it  was  new  there.  The  only  won- 
der is  that  the  young  Danish  author  of  a  work  so 
original,  though  accidentally  eo  much  in  the 
Northern,  dreamy,  seashore  vein  of  Mendelssohn's 
Scotch  Symphony,  should  have  gone  on  compos- 


ing symphony  upon  symphony,  overture  upo 
overture,  and  all  kinds  of  smaller  things,  and  yt 
never  once  again  have  produced  a  work  of  cqu; 
consequence.  From  the  time  of  this  first  Syn 
phony,  and  of  the  "Ossian"  and  "Highlands 
Overtures,  his  individuality  has  grown  monoti 
nous  and  gone  on  repeating  itself  in  ever  fariin 
colors.  But  here  is  unquestionably  a  masterpieci 
fresh  and  welcome  alike  to  musicians  and  mer 
music-lovers.  The  charm  lies  mainly  in  its  poel 
ic  tone,  in  the  unbroken  unity  preserved  througl 
out  all  its  movements  despite  their  contrast,  an 
in  the  consummate  skill  with  which  the  sam 
thoughts  are  repeatedly  held  up  in  other  an 
richer  colors,  whereby  they  are  as  it  were  tram 
figured  and  made  new  continually.  Examine  tli 
first  movement  and  we  find  that  the  princip; 
theme  or  motive  which  pervades  it  is  not  eve 
"worked  up"  at  all,  it  is  only  transposed  and  ei 
in  other  lights  and  other  keys.  In  a  piano-for 
arrangement  it  must  needs  be  monotonous,  but 
this  wondrous  orchestration  you  forget  the  la( 
of  contrapuntal  art  which  commonly  lends  pr 
gress  and  variety,  developing  the  whole  tfee  fro 
the  little  germ.  The  hint  of  the  whole  is  co 
tained  in  the  first  two  measures  of  the  slow  a' 
pensive  introduction,  a  breath  of  .solemnizing  s( 
shore  melody  that  steals  over  you.  The  dm 
nant  theme  of  the  Allegro  is  not  the  first  ther  i 
with  which  it  sets  in,  that  tumultuous,  almost  h 
baric  rhythm,  with  a  strange  hitch  in  it,  the 
cents  falling  on  the  weaker  parts  of  the  measu 
this  soon  subsides,  only  to  return  once  morefoi 
brief  spell  near  the  end  of  the  movement.  1 
second  theme,  which  is  essentially  identical  w 
those  first  two  bars  of  the  introduction,  is  the  ( 
which  pervades  the  whole  piece,  the  fibre  out 
which  it  is  all  woven  ;  it  come.s  now  in  lonj ,, 
now  in  shorter  notes,  now  in  bright  and  nowii 
sombre  colors,  but  the  figure  runs  through  is 
whole  pattern  ;  even  the  bright,  crisp  little  j- 
swering  phrase  chirped  out  so  gaily  by  the  rei  j, 
and  passed  about  so  glibly,  is  still  the  same  the  J 
quickened  and  compressed  within  half  the  tir, 
a  dancing  image  of  itself,  as  it  were,  flung  fiii 
a  wavermg  mirror.  ; 

The  Scherzo  is  a  delightful  episode,  poetic  ;,jl 
original.  Those  madly  hurrying  triplets  in  (e 
strings,  rearing  their  crests  like  waves,  and  brc(- 
ing  against  the  bold  headland  of  the  iuUi;  I'ls 
repeated  over  and  over;  then  the  lull,  brokenjc 
the  mysterious  sobs  and  gusts  of  reeds ;  the  V\i 
call  of  the  clarinet  tone,  conjuring  up  that  qui  t 
dream  of  water-sprite  or  fairy  revels,  where  e 
muted  violins  rush  up  and  down  the  while  >  li 
a  harp-like  figure  in  sextoles,  like  the  wind  swcp- 
ing  through  the  pines;  this  interrupted  ever  ;jtl 
anon  by  those  wild,  loud  breakers,  whose  crescli- 
do  finally  absorbs  all  the  forces  of  the  orchesU, 
flooding  all  else  out  of  sight : — is  not  this  a  Sel|f- 
zo  for  which  the  poet  listened  to  the  wild  wfliS 
themselves  ? 

The  slow  movement,  Andanttno  grazioso,  h  a 
sustained  and  lovely  melody,  of  a  musing,  tenir 
character,  first  sung  by  the  oboe,   and   gradiijly 
warming  through  the  whole.     Very  beautifi 
the  cfTect  where  three  figures  are  combined, 
softer  wind  instruments  all  singing   the  mel 
while  the  violins  divide  in  harp-like  chords, 
the  violoncello  keeps  up  a  monotonous  little  c 
in  an  under-current.     Those   heart-felt   obli 
passages  for  the  'cello  in  the  latter  part  ma 
most  have  been   written   for  Wulf  Fries. 
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Tmule,  AUegrn  con  fuocn,  is  the  wildest,  strang- 
est ami  most  thoroufjlily  Northern  of  the  whole  ; 
it  is  full  of  tumult  and  heroic  grandeur;  sum- 
mons up  the  Vikingirs  and  the  old  mythology  ; 
there  is  a  something  like  a  mareh  of  giants  in  it, 
and  with  what  a  rich  broad  arpeggio  aoi'onipani- 
nient  of  all  the  strings!  At  length  the  original 
theme  of  the  introduetion  and  first  Allegro  comes 
back  and  completes  the  circle.  The  whole  Sym- 
phony was  remarkably  well  played,  (the  great 
bass  tuba  adding  to  the  effectiveness  of  the  gi- 
gaiitic.passages.)  and  it  seemed  to  be  fully  appre- 
ciated by  the  whole  audience. 

The  Second  Part  consisted  of  Mendelssohn's 
"Midsummer  Night's  Dream"  music,  conducted 
bv  Mr.  Lang,  who  had  drilled  the  chorusof  some 
ei"lity  ladies.  The  Overture  was  marred  in  the 
opening  chords  by  an  instrument  or  two  being 
not  quite  in  tune,  but  for  the  most  part  the  in- 
strumental pieces  sounded  very  well,  including: 
the  ScJierzo,  which  introduces  Act  2,  so  significant 
of  Puck  and  fairies;  the  labyrinthine  Intermezzo, 
so  suggestive  of  thebewihlerihg  pursuit  and  flight 
of  the  lovers  in  the  woods,  then  of  the  falling  to 
sleep  exhausted,  and  then  the  invasion  of  the 
stillness  of  the  place  by  the  comical  bombas- 
tic march  of  Bottom  and  his  stage-struck 
comrades;  the  lovely  Nocturne  and  the  Wedding 
March,  which  sounded  statelier  than  ever.  The 
Duet  and  the  Song,  in  connection  with  the  two 
choruses  of  fairies,  were  very  nicely  sung  by  Miss 
Houston-  and  Mrs.  J.  S.  Gary.  The  choruses, 
however  sweet  and  visionaiy,  were  hardly  enough 
palpable  to  mortal  hearing ;  it  may  have  been  the 
timidity  of  amateurs,  or  it  may  have  been  the 
manner  in  which  the  little  choir  was  placed  back 
in  one  corner  of  the  stage.  Yet  all  the  music 
was  delicious  to  all  ears,  and  left  a  sense  of  airy 
"race  and  lightness,  of  true  soul's  poetry  and  free- 
dom, associated  with  the  whole  concert,  which  in- 
deed was  short  and  seemed  much  shorter. 

ORcnESTnAL  TJn'ion.  The  eleventh  Afternoon 
Concert  opened  with  the  brilliant  "Tell"  Overture): 
followed  hy  the  great  Seventh  Symphony  of  Beetho- 
ven, which  is  always  edifying.  Then  came  a  long, 
DM-frtshioned,  florid  flute  solo,  by  Furstenau,  played 
iviili  rare  perfection  of  execution  by  Mr.  Goering. 
This  of  conrse  tii'kled  many  ears.  But  a  deeper  in- 
erest  was  felt  in  the  appearance  of  the  young  Alice 
DoTTON,  who  played  (for  the  tirst  time  here  with  or- 
chestra,—a  day  before  the  Symphony  Concert)  liliin- 
lielssohn's  5a-enaffe  and  Allegro  Giojoso,  and  played 
it  wonderfully  well  for  one  almost  a  child.  Her  hand 
liiirdly  spans  an  octave,  so  that  the  opening  chords 
were  weakened  hy  being  struck  somewhat  arpeggio  ; 
but  with  this  allowance  slie  went  through  the  difiicult 
pieee  with  unflagging  firmness  and  precision, and  with 
intelligentshading,  so  that  it  was  enjoyable.  The  girl 
hns  tnlent  and  the  air  of  being  sincerely  absorbed  in 
iher  art. 

1  The  twelfth  concert,  last  "Wednesday,  brought  the 
reviesto  an  untimely  close, — for  the  reason,  that  the 
Music  Hall  is  pre-occupied  for  about  the  whole  of 
April  to  the  exclusion  of  things  HiwsicaZ .'  This  last 
programme  was  admirable,  and  it  was  creditable  to 
llie  very  large  audience,  as  well  as  to  the  ])crforniers, 
•hat  the  whole  seemed  so  well  appreciated.  First 
:ame a  repetition  ofNorbert  Burgmiiller's  Overture 
iJionysius, "which  we  enjoyed  even  more  than  before. 
Then  Gade's  C-minor  Symphony,  in  answer  to  the 
lemand  created  by  the  fine  impression  it  made  in  the 
Mt  Symphony  Concert.  It  was  keenly  relished.  And 
t  was  a  happy  accident,  we  thought,  which  substitu- 
S(l  for  the  Serenade  by  Reissigor,  announced  on  the 
Jills,  the  witching  and  quaint  Allegretto  from  Men- 


delssohn's Scotch  Symphony.  It  followed  naturally 
after  Gado,  suggesting  close  affinity  of  subject  with 
interesting  contrast  of  artistic  power. 

Mr.  IIenuy  Sdck  showed  the  earnestness  of  his 
direction  by  choosing  for  his  Violin  Solo  the  Andan- 
te and  Finale  of  Beethoven's  Concerto.  His  render- 
ing lacked  vit.ility,  imaginative  fire,  a  certain  magne- 
tism (such  as  Joachim  has)  which  would  have  re- 
deemed the  otherwise  literal  and  homo-spun  ch.arac- 
ter  of  that  Rondo  theme,  for  instance;  but  it  was 
skilful,  conscientious  and  correct,  and  Mr.  S.  by  this 
and  former  efforts  places  himself  among  our  best  vio- 
linists. 

Haydn's  "  Seasons."  Mr.  B.  J.  Lang  deserves 
well  of  the  republic  for  having  given  us,  for  the  first 
time  in  Boston,  a  hearing  of  all  four  parts  of  Father 
Haydn's  genial  and  delightfid  Cantata,  Pastoral,  or 
whatever  it  may  be  called.  He  had  gathered  togeth- 
er a  crowd  of  heartily  interested  singers,  some  250 
voices, fresh  and  telling,  and  drilled  them  well  ;  a  full 
orchestra  for  the  rich  and  graphic  instrumentation  J 
and  secured  competent  vocal  artists  for  the  three 
characters  that  individuiilize  a  large  part  of  the  poe- 
try, which  follows  mainly  in  the  beaten  track  of 
Thomson.  The  performance  last  Saturday  evening 
was  extremely  interesting ;  the  Music  Hall  almost 
crowded,  in  spite  of  the  East  wind. 

The  '"Seasons"  was  the  last  work  of  Haydn,  com- 
posed about  the  year  1798,  when  he  was  nearly  sev- 
enty years  old,  and  certainly  displays  a  marvellous 
degree  of  vigor  and  vivacity  of  fancy.  In  some  res- 
pects it  is  more  interesting  than  the  ''  Creation," 
though  many  of  its  passages  are  only  reproduced 
from  that  and  sound,  with  all  their  elegance,  but  too 
familiar.  As  a  whole,  it  plainly  suffers  from  its  am- 
biguity of  character,  being  secular,  pastoral,  .almost 
operatic  in  its  real  inspiration,  prompted  by  the  im- 
pulse to  paint  the  changing  phases  of  Nature  and  the 
simple  joys  of  country  life,  while  at  the  same  time 
striving  to  secure  some  of  the  dignity  of  Oratorio. 
It  is  in  just  these  graver  and  would-be  grander  parts 
that  it  is  weakest.  The  more  elaborate  contrapuntal 
choruses  certainly  do  not  compare  with  "The  Heav- 
ens are  telling"  and  the  other  grander  moments  in 
the  "Creation."  But  in  the  lighter  and  descriptive 
portions,  which  form  nine-tenths  of  the  work,  we 
find  it  richer  than  the  Oratorio.  And  what  variety 
and  contrast ! 

The  Overture,  portraying  the  passage  from  "Winter 
to  Spring,  is  a  fine  orchestral  piece,  answering  its 
purpose  well ;  though  less  quickening  to  the  fancy 
than  Mendelssohn's  treatment  of  the  same  subject  in 
the  prelude  to  the  "Walpurgis  Night,"  (for  the  hear- 
ing of  which  also  Boston  is  indebted  to  Mr.  Lang). 
The  chorus  :  "  Come,  gentle  Spring,"  is  simply  per- 
fect, the  very  breath  and  soul  of  Spring  is  in  those 
fresh,  delicious  harmonies.  (Was  it  not  sung  a  very 
little  too  fast  ■?)  The  homely  bass  air  of  Simon, 
describing  the  husbandman  in  the  field,  old  as  it 
sounds,  recalls  the  character  to  the  life  ;  all  the  more 
that  its  phrases  are  familiar,  that  the  tune  is  almost 
the  same  that  Rossini  caught  again  from  nature 
afterwards,  at  a  quicker  tempo,  in  his  Zitti,zitti,  and 
that  the  orchestra,  so  richly  occupied  (how  friendlily 
the  bassoon  runs  along  by  the  side  of  the  voice!), 
borrows  a  hacknied  suliject  from  the  "Surprise"  Sym- 
phony. The  Trio  and  Chorus:  "Be  propitious,"  the 
Duet  of  Jane  and  Lucas :  "  Spring,  her  lovely 
charms  unfolding,"  the  chorus  of  girls  and  youths, 
in  short  all  of  this  Spring  music  is  delicate  and  full 
of  Spring;  and  the  closing  chorus  of  thanksgiving  is 
impressive  in  spite  of  what  wo  have  said  above. 

In  the  "Summer,"  the  salient  point  is  the  Thunder 
Storm,  so  skilfully  prepared  with  recitatives  and 
lowering  accompaniment,  and  worked  up  to  a  terrific 
climax  with  chorus  and  orchestra.  The  transition 
to  the  softer  chorus  after  the  passing  of  the  storm  : 
"Welcome,  gentle    sleep  I"  seems    too    abrupt,  and 


lacks  the  true  sense  of  Beethoven.  But  the  "Sum- 
mer" has  many  very  fine  traits.  The  bass  air  about 
the  shepherd  driving  out  his  flock,  the  glorious  mount- 
ing of  the  Sun  (trio  and  chorus) ;  and  especially  the 
tenor  Cavatina  and  recitative  about  the  intense  heat : 
"Distressful  nature  fainting  sinks,"  are,  taken  with 
the  instrumental  figures,  singularly  graphic. 

In  the  "Autumn"  we  have  the  most  stirring  of 
hunting  choruses,  followed  hy  the  still  more  rousing 
Wine  chorus,  with  the  imitation  of  the  bagpipe  and 
the  fiddle:  is  there  not  wonderful  vivacity  and  power 
here  for  an  old  man  of  seventy  !  But  perhaps  the 
original  thing  of  all  is  the  song  and  chorus  of  the 
"Spinning  Wheel"  in  the  "Winter";  the  "Wheel 
moves  gaily,"  but  the  mood  is  minor  and  the  pensive 
mind  broods  on.  The  instrumental  picture  of  the  ap- 
proach of  Winter,  and  the  tenor  air  describing  the 
traveller  perplexed  and  lost  amid  the  snow,  are  quite 
as  characteristic  as  the  music  of  the  other  seasons. 

On  tho  whole,  the  work  was  very  fairly  rendered 
for  a  first  time,  considering  too  that  the  fear  of  its 
great  length  must  have  made  the  conductor  somewhat 
nervous.  There  was  some  uncertainty  in  the  "  Thun- 
der Storm,"  which  had  been  less  rehearsed,  but  most 
of  the  choruses  were  made  quite  effective;  and  the 
instrumentation,  except  now  and  then  in  the  delicate 
fitting  together  of  fragments  with  the  recitative,  came 
out  satisfactorily.  Some  of  the  recitative  dragged, 
and  indeed  there  was  an  uncomfortable  amount  of  it 
for  the  singers,  wisely  curtailed  as  it  was.  Miss 
Houston  in  all  the  music  of  "cheerful  Jane"  sang 
admirably  ;  we  never  have  heard  her  bright,  clear, 
musical  soprano  to  more  advantage  ;  the  style  refined, 
the  declamation»good  ;  the  only  weak  points  being 
now  and  then  in  the  nervous  and  uncertain  beginning 
of  a  piece  of  fragmentary  recitative,  particularly  in 
the  lower  notes.  The  dialogue  of  her  humorous  story 
at  the  winter  fireside  was  given  with  great  spirit.  Mr. 
Simpson,  from  New  York,  is  certainly  the  best  tenor 
(outside  of  the  opera)  that  we  have  heard  here  for 
some  years.  His  voice  is  truly  musical, pure,  sympa 
thelic,  and  his  delivery  we  should  call  refined  hut  for- 
that  one  bad  habit  of  false  portamento,  which  sounds 
so  lack-a-daisical,  and  grows  so  tedious  in  his  recita- 
tive. Pray,  let  him  reform  that  altogether,  and  he 
must  be  in  great  demand  wherever  oratorios  or  other 
noble  concert  music  needs  a  tenor.  His  voice,  how- 
ever, is  rather  delicate  than  powerful,  and  was  rather 
overshadowed  in  some  of  those  beautiful  Trios.  Mr. 
RuDOLPHSES  sang  like  an  artist  as  he  always  does. — 
Mr.  Lang  should  feel  rewarded  for  this  brave  effort, 
and  we  trust  the  "Seasons"  will  come  round  again. 

In  Prospect.  To-morrow  (Easter)  evening,  the 
Handel  and  Haydn  Society  are  to  give  us  the 
long  promised  "St.  Paul"  of  Mendelssohn,  which 
ought  to  be  as  well  known  here  as  "Elijah,"  and  is 
sure  to  interest  nearly  if  not  quite  as  much.  Mr.  Zer- 
KAHN  has  drilled  his  forces  very  carefully,  the  chorus 
singers  have  steadily  kindled  to  their  work,  the  solos 
will  be  by  Miss  Houston,  Miss  Annie  Cart,  Mr. 
Castle  and  Mr.  Rudolphsen,  the  orchestra  is 
large,  Mr.  Lang  will  preside  at  the  Great  Organ,  and 
there  is  every  omen  of  success. 

The  sixth  and  last  Symphony  Concert  will  be 
on  the  19th  of  April,  when  young  Ernst  Perai50, 
the  gifted  boy  of  eight  years  ago,  will  make  his  debut 
here,  on  his  return  from  Germany,  as  a  full-grown 
artist,  playing  the  piano  part  in  Hummel's  Septet. 
Schubert's  great  Symphony  in  C,  Bach's  Toccata  in 
F,  arranged  for  orchcs'ia,  and  the  HKbrides  Overture 
will  also  be  heard.  Mr.  PERAno  will  give  a  Cham- 
ber Concert  at  Chickering's,  probably  on  the  follow- 
ing Saturday. 

About  the  same  time  will  come  Mr.  Daum's  sec- 
ond concert,  when  he  too  will  play  Hummel's  Septet. 
Of  his  first  concert,  which  was  highly  interesting,  es- 
pecially that  Schuman  Quintet,'we  have  yet  to  speak. 

Mr.  William  Schultze,  with  whom  all  good 
memories  of  orchestra  and  Quintette  Club  have  been 
so  long  associated  in  this  city,  proposes  for  the  first 
time  to  claim  an  evening  for  a  concert  of  his  own.  It 
will  probably  be  in  the  Melodeon,  in  the  latter  part  of 
April,  and  will  no  doubt  offer  a  rich  treat. 

The  Mendelssohn  Quintette  Club  are  prepar- 
ing to  give  thelovers  of  classical  mnsic  in  Philadel- 
phia, Baltimore,  Washington,  &c.,  a  taste  of  their 
quality.    More  anon. 
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Cincinnati.  The  third  Concert  de  Sulon  of 
Messrs.  Kunkkl  nnd  Hatin,  (Feb.  1)  offered  Trios 
(forpi.ino,  violin  ."ind  'cello)  by  Keissiger,  in  B  mi- 
nor, op.  25,  and  by  Mendelssohn,  also  in  D  minor, 
played  by  Knnkel,  H:ihn  nnd  Brand  ;  Beethoven's 
Sonata  Pathc-tiijue,  pUiycd  by  ICiinkel ;  No.  1  of 
Stephen  Heller's  "Promenades  d'un  Solitaire,"  and 
Mendelssohn's  Kondo  Ciiprircio.so,  op.  14, — also 
played  bv  Knnkel  ;  and  songs  by  Proeh  and  Marsch- 
ner,  sung  by  Edward  Herrmanson,  baritone. 

St.  Lonis.  At  the  fourth  Philharmonic  concert, 
under  the  direction  of  E.  Sobolewski,  Gade's  Ossian- 
ic  Cantata,  "Comala,"  was  sung.  The  other  items 
of  the  procraninie  were  :  Solo,  Quintet  nnd  Chorus 
from  Wallace's  "Amber  Witch  ;"  the  first  part  of 
Jlendelssohn's  Italian  Svmpliony ;  a  Cavatina, 
"Hope  In  Absence,"  by  Wallace;  Overiure  to  Don 
Juan. 

Fifth  Philharmonic  Concert:  Overtures  to  La  Gaz- 
:a  Lndra  nrd  E<jmonf  ;  Mendelssohn's  Italian  Sym- 
pliony  ;  Choruses  ;  Nos.  1  and  2  from  Haydn's  "Last 
Seven  Words,"  and  ''Summer  Songs"  by  Sobolew- 
ski  ;  Violin  solo,  Hondo  Pnase,  De  Beriot ;  and  Scena 
from  third  act  of  L'AfricnIne. 

Northampton-,  Ma.s.s.  On  the  15th  nit.,  the 
Choral  Union  of  this  pI.Tce,  assisted  by  the  Mendels- 
sohn Quintette  Club  and  other  artists  from  Bo.ston — 
enough  to  make  tip  a  small  orchestra  (Ribas,  oboe  ; 
Goering,  flute;  liynn,  clarinet;  Stein,  bass;  Ha- 
mann  and  Holm,  horns,  and  Eltz,  bassoon) — gave  a 
concert  at  the  Town  Hall.  Mr.  T.  W.  Meekins  was 
director  ;  Miss  K.  E.  Prince,  pianist.  The  First 
Part  consisted  of  Beethoven's  Mass  fh  C.  The  Sec- 
ond Part  included  Auber's  Overture  to  "Le  Lac  des 
Fees ;  Rossini's  Qitis  est  homo  (Mrs.  Meekins  and  Miss 
Shepard)  ;  Adagio  and  Rondo  from  Spohr's  Nonetto; 
Pirate's  Chorus  from  Balfe's  "Enchantress;"  Schu- 
bert's "Elegy  of  Tears"  (orchestra,  with  horn  obliga- 
to  by  Hamann)  ;  Aria  from  Herold's  Le  Pri  mix 
Clercs  (Mis.  Meekins) ;  Duet  from  Hiyuenots  (or- 
chestra) ;  and  Inflammntus  from  Rossini's  Stahat 
il/«(er  (Mrs.  Meekins  and  Chorus). — Not  a  bad  be- 
ginning ! 

Pkovidbnce.  The  Orpheus  Club  gave  a  concert 
at  Roger  WilHams  Hall,  on  the  9t  i  ult.,  Mr.  VV,i  .  ■  . 
Greene  directing.  The  Club  sang :  Becker's  "Ruined 
Chapel ;"  "Wanderer's  Night  Song,"  by  l^enz  ; 
"Swell  high  the  choral  song,"  by  Speyer  ;  a  Wallz, 
by  Vogel ;  and  ji  chorus  from  Cinderella.  They  had 
furthermore  artists  from  Boston  to  enrich  the  pro- 
gramme. Miss  Houston  sang  Gnglielmi's  Gridins 
agimus,  "Impatience,"  by  Curschmann,  and  a  .song 
by  Macfarren.  Mr.  B.  J.  Lang  played  a  Hondo  Bril- 
lanl  by  Hummel,  and  a  couple  of  pieces  of  his  own. 
Wulf  Fries  played  a  Fantaisie  on  Scotch  airs  by 
Kummer;  and  tlic  Mendelssohn  Quintette  Club,  be- 
sides accompaniments,  contributed  Suppe's  Overture 
to  "The  Poet  and  the  Peasant,"  and  the  Andante 
and  Scherzo  from  Mendelssohn's  Quartet  in  E  flat, 
op.  4t. 

Washington,  D.C.  The  national  capital,  never 
before  lilesscd  or  bored  with  an  Oratorio,  has  got  the 
start  of  Boston  this  time  in  the  bringing  out  of  "St. 
Paul."  To  be  sure,  there  was  only  a  Steinway 
gr<ind  piano  (with  a  "Professor"  presiding)  to  do 
duty  as  orchestra  ;  nevertheless  a  local  critic,  in  a 
paper  of  the  Stii  inst.,  says  : 

"The  concert  of  tlie  Philharmonic  Society,  given 
last  night,  murks  an  epoch  in  the  musical  bi.story  of 
this  ciiy.  Though  may  abortive  attempts  have  been 
made  to  establish  a  pernianent  musical  society  here, 
the  Philharinimic,  is  the  lirst  one  tlint  has  succeeded 
in  miiintaining  an  existence,  and  last  night  was,  we 
lielieve,  the  lirst  time  that  a  full  orntorio  was  ever 
performed  in  our  midst.  The  one  selecied  was  Men- 
dekisohu's  'St.  Paul,'  and  it  was  given  to  a  full  house 
and  a  very  intelligent  and  critical  audience. 

"The  society  hud  been  rehearsing  it  for  several 
months,  and  the  manner  in  which  they  rendered  the 


choruses  (some  of  which  are  most  impressive)  was 
very  creditable  to  their  industry  and  musical  tnlcnt, 
eliciting,  as  it  did,  the  intelligent  applause  of  the  dis- 
criminating audience.  The  solo  paiMs  for  male  voices 
were  taken  bv  .Mr.  George  Simpson  (tenor)  .ind  Mr' 
,T.  R.  Thomas,  (hasso,)  of  New  York,  who  each  gave 
the  sublime  passages  entrusted  to  them  with  fine  ef- 
fect. 

"The  soprano  solos  (mostly  recitative)  of.t.be  first 
part  were  given  bv  Mrs.  Butts,  with  more  than  her 
usiiiil  feeling  and  skill.  Miss  Daniels  did  well  in  the 
solos  of  the  .second  part,  and  the  same  may  be  said  of 
Mrs.  Canlfitld. 

"Dr.  Caiilfield  used  his  baton  with  eneriry  nnd 
grace,  and  ilesorves  great  credit  for  the  good  di-ci- 
pline  under  wdiieh  he  seems  to  have  brought  his  sing- 
ers." 

The  Society,  it  seems,  are  invited  to  repeat  "St. 
Paul"  in  Baltimore;  then  they  go  to  work  upon 
"Elijah." 

Mr.  Glover's  German  troupe  have  been  doing 
quite  well  in  Washington,  giving, among  other  things, 
William  Tell,  in  which  Herr  Wilhelin  Formes  did 
not  particularly  please  as  Tell. 

Baltimore.  Carl  Wolfsohn's  second  soire'e  oc- 
curred on  th(fl4th.  He  played  fieethovcii's  great  B- 
flat  Trio  (Mr,  Jungniekel  being  the  'cellist)  ; -Songs 
without  Words,  by  Mendelssohn  ;  Schumann's  An 
dante  with  Variations  for  two  pianos,  with  Mnie_ 
Weiler ;  and  Reminiscences  of  P\.ohe  I  le  Diahle,  by 
Liszt.  Miss  Eicliherg  sang  Schubert's  "Gi'etehen  at 
the  spinning-wheel,"  nnd  two  songs  by  Mr.  Wolf- 
sohn,  called  :  "I  wept  while  I  was  dreaming,"  and 
"The  Water  Lily." 

Phit.adki.piiia.     Last    week    the    Germania    Or- 
chestra gave,  at    their    public    afternoon    Rehearsal  : 
Overture  to  .^(/mpn  ;  Seren.ade,  for  violin  and  horn, 
by  Reissiger  ;  Waltz,  by  Lanner  ;    Andante  from  the 
"Pastoral  Symphony  ;"  Overture,  "The  Hebrides," 
Mendelssohn  ;  Weber's  "Invitation  to  the  Dance  ;" 
and  Indian  March  from  TJ Afi icaine. — This  week,  be- 
ing  (as  the   "local"  suggests)  Holy  Week,'  the  pro- 
1  gramme  was  to  be  "of  a  different  character"  and  in- 
,  dude,  for  onee,  a   whole   Symphony,   and    that    the 
I  longest  one  known,  and  certainly  one  of  the  best, 
I  Schubert's  in  C. 

Of  Mr.  Wolfsohn's  seventh  Beethoven  Matinee 
(Mtireh  30),  the  Bulletin  says  : 
I  The  group  of  sonatas  presented  yesterday  by  Mr. 
Wolfsohn  IS  not,  perhaps,  as  interesting  a  selection 
of  tliat  portion  of  the  composer's  works  as  were  those 
u|iou  the  last  programme,  wliicb  included  the  "Pa 
thc'liipie,"  and  the  sonata  in  A  fiat  op.  110,  the  latter 
a  majestic  work,  undoubtedly  greater  in  conception 
and  design  than  the  " Palhiftirfni',"  and  of  which  there 
are  numerous  passages  which  the  piano  is  inadequate 
to  present  justly.  Mr.  Wolfsohn's  Inst  programme 
also  included  the  sonata  in  E  flat,  op.  7,  scarcoly 
known  here,  yet  a  work  thickly  crowded  with  pas-a- 
ges of  marvellous  beauty,  anil  which  occasioned  a 
regret  that  such  an  inspiration  should  have  remained 
so  long  unknown,  or  it  may  be,  forgotten. 

The  Sonata  in  F  sharp  m.njor,  op.  78,  performed 
by  Mr.  Wolfsohn,  yesterday,  is  not  to  our  mind,  a 
work  that  can  add  much  to  the  fame  of  its  composer : 
an.l  were  there  not  circumstantial  evidence  of  its  be- 
ing Beethoven's,  we  should  feel  justified  in  hesitritiii.' 
to  place  if  (!)  among  his  Somitiis.  It  is,  by  no  means, 
a  grateful  ta^k  to  perforin  such  music,  but  Mr.  Wolf- 
sohn made  the  Sonata  as  interesting  as  may  be,  and 
his  manipulation  of  the  verv  difiieult  Allei/ro  as.vii 
dill  not  elicit  the  applnnse  that  it  deserved.  The  So- 
nata op.  27,  No.  2,  in  C  sharp  minor,  known  as  the 
"Hoonliglit  Sonata,"  is  tolerably  fimiliar  to  the  mu- 
sical public,  although  we  fancy  that  to  many,  who 
know  it  only  through  the  inartisiic  i-crformances  of 
boarding-school  misses,  many  beauties,  hitherto  con- 
cealed, were  revealed  by  Mr.  AVidfsohn's  careful  and 
complete  rendering  of  this  divine  composition.  The 
other  item  of  the  programme,  the  Sonata  in  E  major, 
op.  109,  interesting  as  being  dedicated  to  Bettina  Von 
Arnim,  is  in  the  master's  latest  style,  having  been 
composed  in  1S24.  The  most  interesting  movements 
are  the  Prestissimo  and  the  And'tnte  niolln,  the  theme, 
with  its  six  magnificent  variations,  at  the  end  of 
which  the  ear  is  delighted  with  the  recurrence  of  the 
theme.  The  subject  of  these  variations  is  exquisite- 
ly beautiful,  and  was  reproduced  by  the  pianist  with 
a  rare  attention  to  the  dot.ails  of  expression  that  add- 
ed greatly  to  its  effect. 


Special  Halites. 

DESCUIPTIVi;    LIST    OF    THl! 
Piibli.4!ic<l  by  OHvev  Dilaion  &  Co. 


Vocal,  with  Piano  Acoompauiment. 

Gentle  dove  I     Song.  Cli.  Gounod,  i 

One  of  the  very  swi-etwt  of  recently  puWishea  .sojiga. 

It  is  Itie  invitation  of  n  (rent'.e  liidy  ton.  white  dove  to 

".*np  with  me,''  and  "v\p  pearls  of  dew  from  cup  of 

aml'er."     Music  very  pretty,  and  all  ea.=iy.  'r'- 

Swift  o'er  the  glassy  tides.     fUen  e  ridieob.) 

-4.  linndefigar. 
One  <if  the  be.=t  Italian  song.s  of  the  year,  with  It-U- 
ian  and  Enjli.^h  wcrda.  The  melody  is  smooth  and 
flowing,  and  not  too  diflleult  for  common  singers.  The 
EiifTli.^li  word-^cou.stitiite  an  evenin'^  gondola  Sf.ng,  well 
suited  to  a  sail  on  the  Bay  of  Venice.  For  Soprano. 
Cheer  up,  Sam  !  or  Sarah  Bell.     Song. 

C.  C.  Willis.   , 

Tt  was  qnite  kind  in  the  poet  to  administer  con.''ola-    U 

tion  to  Sam  (-bo)  in    this  melodious  manner,    Good   I 

melody  and  line  chorus.  | 

He  cares  for  us  all  below.    Song.      W.  Kiltredge.  \ 

Very   rimple,  and  quite  pretty.      Commences  in   j 

chanting  ytyle. 

Keep  thy  longne  from  evil.  Q't.  T,.  TT.  Snuthurd. 

Another  of  the  well-known  and  e.-ccellent  .series. 
Sooner  or  later.     Duet.  Lesta  Vt.w. 

K.i  y  and  pretty. 
Father's  come  to  bless  us.     Song  and  cliorus. 

J.   W.  Turner. 
Fairy's  song  in  Danse  dcs  Fe'es.        C  A.  White. 

Ea.sy  and  melodion,^,  and  by  good  compo.'iers. 
Sing  birdie,  sing.     For  Guitar.  5.  \l^!nner,\ 

O  ye  tears.  "         "  "        " 

Instrumental. 

The  Gazelle  Polka.     L.  P.  Gerville.  Four  hands,  i 
A  brilliant  composition,  of  easy  medium  difflculty. 
Good  for  practice  and  for  e:(hibitions.    Arranged  by 
O.  "W.  Hewitt. 
The  Lons,  Long  Weary  Day.  A.  Timmlmrh.  I 

No.  2S  of  the  "Crown  .lewels"  and  is  uniform  with  \ 
many  of  the  others  in  excellent,  tasteful  arrangement.  J 
Kui'ok's  celebrated  Funeral  March.     Arr.  by       J. 
J.  W,  Kennedy.  I 
Quite  simple  and  easy,  bu  t  of  massive  harmony,  and 
among  the  best  of  its  cl.i.ss. 
Sans  Souci.     Galop  de  Bravoure.     Four  liand,s. 

./.  Ascher.o 
Very  brilliant.  Not  diflicnlt.  and  a  good  show  piece.  I 
La  Norvegiennc.  Caprice  for  Piano.  K.  TCetlerer.w 
An  original  kind  ofmelody,  probably  of  Norwegian^  ^ 
ori.^io.   well  arnnged  and  extended,  so  as  to  form  a| 
piece  decidedly  interesting. 
La  ]daintc  des  Sylphs.     Nocturne.  5.  Smilh.f 

Chant  des  Oiseanx.  (Morceau  de  genre. .S.  Smith.]) 
Cliaracteri-ticof  the  composer,  who  ha.s,  so  far,  notf 
composed  anything  noticed   in  these  reports,  whichj 
wa.s  oot  good.  .  I  • 

With  a  dash.  For  Cornet  and  Piano.   C.  A'o/i/i/fe.p 

A  .splendid  solo,  with  .accompaniment.    It  has  made! 

q-uite  a  sensation  in  Boston.  t 

Arab  song.   For  prano.  IJ.  Tlicliardsp 

Das  Biichlein.     (Rivulet).  For  piano.     Fiicari/erk 

Two  elcKant  pieces,  of  medium  diOiculty.  I 

Congress  grand  march.  For  guitar.   W.T,  TTiii/denlO 
Caroline  sclioitiseh.  J.  If.  .S«i'/i;).j 

Faiinio  schottisch.  C.  P.  Ilodworlh. 

Eini.-linc  galop.  ,/.  /;■.  Hamilton,  Jr. 

Ilomewood  galop.     Polka  mazurka.      Wamelich.'o 
Good  and  useful   pieces,  ^ut  cannot,   for  want  o 
space,  be  noticed  separately. 


Music  bt  RI.vil  — Music  is  sent  by  mail,  the  expense 
two  cents  for  every  four  ounces,  or  fraction  thereof,  1' 
at  a  distance  will  find  the  conveyance  a  siiving  of  lime 
expense  in  obtaining  supplies.  Books  can  also  b< 
double  these  rates. 
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S.  ©.  &  Iff.  "SV.  SMITBI'S 


CHURCHES,  SCHOOLS,  LODGES, 

AND  THE  HOME. 

Finished  in   30   Different   Styles,    and  Every 
Instrument  Warranted  for  5  Years. 

PRICES  mosa  $110  to  $1000. 

Pour  Thousand   of   those  popular  Instruments  have 
been  solil  the  past  year.    Send  for  Circulars. 

WE  have  just  issued  a  new  and  complete  school  for  the 
Orjjau  or  Melcdeon ,  entitled,  "The  American 
Organ;  or.  Organists'  Parlor  Companion,"  con- 
taining a  large  selection  of  elegant  arrangements  from  the 
best  European  roasters,  and  have  spared  no  pains  to  render 
the  work  attractive  both  to  the  pupil  and  advanced  perform- 
er.   Price  in  cloth,  $3  50;  in  boards.  .»2.00. 

S.  D.  &  H.  W.  SMITH, 
MO  Tremont,  opp.  Waltham  St.,  Boston. 


The  Attention  of  Musicians 

IS  CALLED  TO    DDR 

SPLENDID   ASSORTMENT 

OP 

BEMS  liSTiEyiiEiTS, 

OP  THE  MOST  APPROVED  MANUFACTCRE. 

Embracins  one  of  the  Largest  Stocks  in  the 

United  States,  at  low  prices. 

7I0LINS— The  Best,  from  $2  to  $50  each. 

Flutes  of  every  variety  of  Quality  and  Price, 
Including  very  Uhoice  Instruments. 

MARTIN'S  CELEBRATED  GUITARS. 

FLUTINAS  AND  ACCORDEONS. 
•  CLAEINETS,  PLAGEOLETS,  PIPES, 
And  all  other  descriptions  of  .Musical  Instruments. 
Togetlicr  with 

EVERY  VARIETY  OF  STRINGS 

For  Violin,  Guitar.  Violoncello  and  Double-Basa. 

PIAJ10§    AWD    MEIi0I>E©]^'§ 

PQR  SALE  AND  TO  LET. 
Oar  facilities  are  such  as  en.-ible  us  to  furnish  the  above: 
l»o,  MUSIC  BOOKS,  SHEET  MUSIC,  AND 
!^.RD  MUSIC  FOB  BANDS,  AND  ALL 
CINDS  OP  MUSICAL  MBKCHANDISE,  at 
rices  and  terms,  that  cannot  fail  to  prove  satisfactory  to 
urchascrs.  „  

JOHN  C.  HAYNES  &  CO., 


1  COURT  STREF,T,  (Opposite  the   CoBrt  Ho 


few  Trios,  (Quartets,  &c.,foi-  tholrs. 

Quartets  arranged  from  Beethoven  with  Organ  .Accompan- 
nentsliyX,    Davenjiort 

0.1.  Trust  in  (-iod.  (Soprano.  Soln  and  Quartet) 30 

'20  Ijord.  veil  not  thy  face.  (Quartet  in  Canon.nO 
'  3  Fraise  ye  the  Lord.  (Quartet  and  Solo) 50 

■  4   Celestial  Hope,  lienor  Solo  and  Quartet) 60 

1  Morning  and  Evening.    A  Collection  of  Pieces  de- 

gnpilai  Voluntaries,  hy   L.  H.  Smilhard 

I  0. 1.  Eejoice  the  heart  of  thy  Servant.    (.Solo. 

Duet, Trie  and  Quart.-t) 40 

'  2.  I  will  praise  thee.  (Solo  and  Quartet) 40 

,  '  3.0myLord.  (Quartcti CO 

.  '  4.  Hear  my  prayer.  (Alto  Solo  and  Quartet) 40 

'  5.  I  will  be  glad.  (Qu.artet) 00 

'  G.  Blessed  be  tLie  Lord -lO 

,  '  7.  Trust  in  God.  (Quartet) 40 

■  8.  Let  thy  loving  Mercy.  (Terzetto) 40 

'   that  I  had  wings    (Quartet)  Barker.SO 

I   othe  day  ofrest  declineth.  iQt.) Smer.wn.SO 

aide  me.  Othou  great  Jehovah Emerson.^ 

33UB,  Saviour  of  my  Soul.    iQt.) WiUon.SO 


The  above  new  and  beautiful  pieces  of  Sheet  Music,  designed 
:  Choirs  and  the  general  relijpons  service  of  churches,  will 
Beat  post-paid  on  receipt  of  price,  by  the  publishers, 

OLIVEK  DITSON  &  Co., 

277  "Waehingtor.  St.,  Boston. 


.f®MI¥  CMBJKCfl,  Jr., 

Wholesale  and  Retail,  In 

•  AMERICAN  AND  FOREIGN  SHIST  i>^USIC, 
AND  MUSIC  BOOKS, 

And  overy  variety  of  Musical  Instruments  and 

Merchandiye. 
Wo.  66  West  Fourth  Street,  Cincinnati. 

Si'FXiAL  Attention  piiitl  to  tlie  prnrnpt  uDSwerinfr  of  oriU-rs 
from  SKMiNAUKis,  Dkalkus  unci  TKACUERa.  A  m^w  aud  Cotn- 
plete  Oatalniiue  furulslied  on  applicntion  The  publicatiortK  ol 
all  Music  Uousoaiu  the  United  States  furnlsLicd  at  tbo  lowetit 
prices.  374 


Worcester's  Improved  IJingod   Plate 
PIANOFORTES. 

Manufactory  and  Sales  Rooms,  corner  Of  Four- 
teenth Street  and  Third  Avenue, 

These  inBtrumeuts  are  reeoinmended  by  Gottschalk,  MaBon, 
Morj^an,  Simderson.  Mills  and  otbere.  as  possessing  double  tlie 
volume  of  tone,  and  musical  quality,  of  Pianos  of  a  corres- 
poudiog  scale  made  upoa  the  ordinary  plan.  633 


NEW    MUSIC    HALL. 

This  new.  splendid  and  commodious  hall,  capable  of  seatini; 
over  Two  Thousand  person.^,  is  now  ready  for  occupancy,  and 
is  offered  for  Theatrical  and  Operatic  performances,  Concerts, 
Lectures,  ic,  &c.,  at  most  liberal  terms. 

Theaccoustic  of  the  hall  is  perfect.  For  particulars  apply 
to  HENKY  M.  MSNDEL,  Secretary  Milwaukee  Mu- 
ical  Society.  623  " 


G.   AJSTDHE  &   CO. 

IMPORTERS    OF    FOREIGN   MUSIC, 

1104   CnESTNDT   STREKT.   PHILADELPHIA: 
A    large  assortment  of  Ameiucan  Music  cou.stantly  on  hand. 


•ryrUSICAIi  associations,  or  societies,  desir 
ing  our  Services  as  Directors,  either  singl}  or  together 
are  requested  to  make  early  application.  SOLON  WILDEK, 
F.  S.  DAVENPORT.  Address,  care  of  Mason  Brothers,  596, 
Broadway,  New  Yoek.  635-tf 


iENDELSSOHN'S 

OBATOEIO    OP 

-U an 

IN   VUCAL  SCOKK. 
This  day  published  in  .style  uniform  with    that   of   "  Crea 
ion,"  -'.Messiah,"  and  -'Eli." 
Price.     In  paper.  M.7.5;  hoards,  S2.n0;  -!loth,  .S2.50. 
OLIVEK  DITSOU  &  CO.,  277  Washington  St. 


NEW  CHURCH  MUSIC  EOOE. 

TSie   United  States  flollection; 

a  New  Work  for  Choirs  and  Singing  Seliools. 

BY    A.    N.    JOHNSON. 

In  addition  to  th.3  nsaal  number  of  Tunes  and  .\nthem8, 
not  surpassed  in  excellence,  this  book  will  contain  a  Collection 
of  Glees,  Quartets.  Secular  Choruses,  &c.,  so  carefully  ar- 
ranged in  strictly  pro.q:ressive  order,  that  by  their  use  a  Sing- 
ing School  will  almost  te.icb  itself.  It  will  al.so  contain  the 
author's  celebrated  method  for  training  choirs. 

OLIVES,  DITSON    &  CO.,  277  VTashington  Street, 

J^o  Flamst  ivIlS  F.^11  to  Aihailt 

That  of  the  hundreds  of  Books  of  losfruction  in  Pianoforte 
Music  published,  Eiohardsion's  Sfew  Method,  takes 
the  lead  and  seems  destined  to  keep  it.  Twenty-flve 
thousand  Copies  of  Kichardson*s  Mettiod  are 
sold  every  year,— a  sale  which  no  similar  book  has  eV(,r 
reached.  It  is  adapted  alike  to  the  youngest  and  to  the  oiliest, 
to  the  beginner,  for  first  lessons,  and  to  the  amateur,  for  gen- 
eral practice.  Price  *3  75  Sold  by  all  ,M  nsic  Dealers  Sent 
po.'t-paid.  OLIVEB  DITSOJST  &  Co,,  Publishers, 
277  Washington  St..  lioston. 


'CM 


'kre  sin 


'»« 


The  Charming  Songs  contained  in  the  "Merry 
Chimes,"  L.  0.  Kn.er.son's  New  and  Popular  Hnokol  Juve- 
nile .Music,  containing  nearly  two  hundred  pieces,  every  one 
a  favorite.  Most  decidedly  the  best  collectioji  publi.shed.  and 
follosving  in  the  path  of  its  predece:ssor.  *'The  Golden 
Wreath,"  ot  which  no  less  than  a  Quarter  of  a  Nli\- 
lion  Copies  have  been  printed.  Price  ^Mrt^.  ^^el!t 
post-paid  OLIVER  DITSON  &  CO..  Publishers, 
277  Washington  Street,  ISoston, 


CSimu'cBb  Choirs  are  .§atasffied 

That  the  best  book  for  their  use  is  "The  Harp  of  Ju- 
dah,"  by  L.  0,  EslERSoN.  Letters  from  all  diiectious confirm 
the  opinion  that  no  collection  of  Church  Music  recently  pub- 
lished has  given  such  general  satisfaetiou.  Choirs  the  most 
fa.stidious  in  their  tastes,  and  having  the  reputation  of  being 
"very  hard  to  plea,se."  have  acknowledged  the  -'Harp  of  .lu- 
dah"  to  be  just  the  book  thev  want.  Price,  $1  33  per  copy, 
$12ado™u.  OLIVER  DITSOKT  &  CO.,  Publish- 
ers, 277  Washington  Street,  Boston. 


New  Collection  of  Four-Part  Songs. 
A  COLLECTION  OF  FOUR-PART  SONGS  ; 

FOR    MALE    VOICES, 

Mainly  to  ho  sung  without  Accompaniment, 

I  .V      FIVE      HOOKS, 

COMl'niSlNO 

Separate  Vocal  Parts  and  Piano  Score, 

C  O  M  1   ^  L  E  P     R  T 

The  Selections  In  this  work  arc  mostly  from  the  (lerman,  and 
embrace  the  finest  of  well-known  gems,  together  with  a  largo 
number  of  new  and  beautiful  pieces  not  previously  translated, 
and  familiar  in  this  country  only  to  German  Musical  Societies, 
as  will  be  seen  by  the  folloii  lug 

TABLE    OP    COVTF.NTS. 

ATlTTT.T.ERTSra  O \Trr C.  p.  Adam 

BANISH  on:  MAIDKN T.oienz 

PRWA  »B Oirfcliner 

BltlflllT  SWORD  OK   LIBKIITY Weber 

CUVMPAQNE  SONG 

CII  \PEI - Kreulzer 

CIIEEIlFUr.  WANDRRKR Mcndelssohii 

CllOltllS  OP  PII.C.RIMS "Tannhauter" 

niOllUS  OK  PItTKSTS "Magic  riufe" 

D\Y  SI.OWr.Y  nECI.ININQ Weber 

KCCR  QtJAM  BONUM 

EVENINR  SONR Bink 

PMR  AND  NOBLE  LADY '  CompteOry" 

FAREWELL  TO  THE  FOREST Mendelssohn 

G AUDE \MnS  

GONDOL  \  SONG "■"'" 

GOOD  NIGHT A''' 

GOOD   NTO riT Oirschner 

lUIlK  ABOVE  TJ.S Kreutzer 

HE  WHO  IS  UPRIGHT Flenimlng 

HOW  CAN  I  LEWB  THEE Cramer 

IIUNTSMEJJS  FAREWELL Mendelssohn 

IMAGE  OF  THE  K03E Reich.ardt 

INTEGER  VIT.T: FlemminK 

I  KNOW  A  MAIDEN  FAIR  TO  SEE Girschner 

IT  1S  THE  LORD'S  OWN   DAY Kreutzer 

LONGING  FOR  HOME Claudius 

LOVELY   NIGHT •  -Chwatal 

MARCH V.E   Becker 

MAIDEN'S  LAMENT Scliaffer 

MILLER'S  DAUGHTER TUrtel 

MILLER'S  SOSG ^   „"!'' 

MUST  I  THEN  PART  FROM  THEE. . , Otto 

NIGHT  SONG ;,■  v.- ■  -,; ■  *,,^ 

NOW  THE  SUN  HAS  MOUNTED  HTOH Robin  Hood" 

O  WERT  THOU  TN  THE  C.\ULD  BLAST Kuckeij 

OFT  WHEN  NIGHT Dc  Call 

PARTING ",™ 

PARTING  DAY i  ;  'i' v 

PRAT.SE  OF  THE  SOLDIER Bnleldieu 

PR ATSE  OF  SONG ',?";'"' 

PRAYER  BEKOHB  B.VrTLE IVeher 

RHINE  WIN'B  SONG Ziillner 

P.HINEdHEl Kucken 

RUINED  CHAPEL Becker 

SABBATHD-iY •■?'''';', 

SERENADE Eisenhofer 

SEItENADB .Ureutzer 

SERENADE ;,      ,  ,    "1" 

SERENADE Mendelssohn 

SEREN  ADB J.  L.  Hatton 

SILENT   NIGHT „•  v' 

SLEEP  GENTLB  LADY .• ,.!„     " 

TO  VST  Aollner 

TWO  Rosiss ;;  •j'T"'!" 

VOY \GR  (The) Mendelssohn 

■IVANDRRER-S  NIGHT  SONG Lf'l' 

WANDERER'S  KETURN --i.-t 

WANDERER  (THE) v„  "i 

;VALTZ ^°^'^ 

Wn\T  iRE.VMS  SO  BRIGHT '^''r'.V^'^ 

WHERE  WOULD  I  BE  A',;    a,,^™ 

WHOM  WE  LOVE  MOST C.  F.  Adam 

WIND  (THE) ,•-•■■''„ 

YOUNG  MUSICIANS Kucken 

Each  Part  of  "Arion''  is  handsomely  bound  in  cloth,  em- 
bossed and  lettered. 

PRICE. 
Complete.— FiTC  Volumes,  84.00 

A^oe.il  Parts,— Four  Volumes.  3.00 

A  Single  Vocul  Pai't,— One  Vol.       l-OO 
Pinno  Score,  l.bO 

A  complete  set,  or  any  number  of  parts,  will  be  mailed  post- 
paid to  any  address,  on  receipt  of  the  price. 
Published  by  OLIVEB  DITSON  &  CO. 

THE 

ilillSlii  ilii  iiili 

A  collection  of   the  best 

Glees,    ClioriTses,    and   Operatic 

Gems. 

FoiR  i^^i:x:eid  -voices, 

This  collection  of  Glees,  &c  ,  comprises  the  seculnr  portion 
of  the  new  and  popular  "Chorus  Wreath,"  and  inelijd*;a  .^ome 
of  the    best  compositions   of   the  Itind  obtainable. 

The  boob  is  issued  in  ft  very  neat  stylo,  bound  in  boards  and 
urnisbed  at  the  low  price  of  s?l.  OLIVEB  DITSOM" 
&  CO.,  Publishers,  277  "Washington  St. 


OLIYER  DITSON  &  CO. 

No.    277    WASHINGTON    STREET,    BOSTON, 

PUBLISH  MOST   OF   THE  STANDARD   METHODS   OF 


FOR     THE     VOICE     AND     EVERY     MUSICAL     INSTRUMENT. 

— '^:s^H}^:3 


THEI^    OWN 

PUBLIOATIONS 

SHEET    MUSIC 

COMPRISE  UPWAEDS 

OF 

30,000  Pieces! 

HOSIO  ESPZCULLY  ADAPTED  FOE 

Seminarios  trad  Schools. 

CHORUSES,   TRIOS,   AND 
QUARTETTS. 

Vocal  and  Instru'uental  Duets.    * 

PIANO-FORTE    FOUR,    SIX,    AND 
EIGHT  HAND   PIECES. 

GUITAR      MUSIC. 

©geratk  &  ©ratorio  delations. 

GEMS  FROM  THE  GERMAN. 

RONDOS,  FANTASIAS,  OPE- 
RATIC AIRS,  SONATAS, 
AXD  OVERTURES. 

VARIATION'S. 
MARCHES  &  aUICKSTEPS. 

REDOWAS,  WALTZES,  POLKAS 
GAL0PADE3,    DANCES,    ETC. 


AND    THEIR 

CATAIiOGlJEl 

©®  ©KB 

MOKE  THAK 

500  VOLUMES 
Piano-Forte  Metlioi] 

STUDIES,  EXAMPIjES,  A  ) 
EXERCISES.  ! 

CATECHISMS,      DICTIOKAK  jl, 

PRIMERS,  AND    ENCrCLC  } 

PEDIAS.  I 

TREATISES  OH  HARMO  if 
AND  THORO'  BASS. 

Instructions,  Exercises  S^  M  c 

pon    THE  I 

o^GA-nr  ANn  voxo:l 

MELODEON, 

Flute,  VioUn,   and  Accord.  ;i, 

BANJO,   FIFE, 
CLARIONET  AND  FLAGEOl  f, 

Couccriiiin,  Violonccllc 
DOUBLE    BASS, 

AND   ALL 

BRASS  INSTRUMENT; 

Collections  of  Vocal  ajhik- 

STRUMENTAL      MuSIC,     Ol'K  iS, 

Okatokios,     Sacked     Mi'C, 
juvenilb  wokks,  ac,  &c, 


IN    ADDITION   TO   THEin   OWN    IMMENSE    CATALOGUES,   O.    D.    &   CO.    KEEI"   CON8TAXTLT    ON    HAND,   AND    FURNISH    TO   THE   TEABE,   THE 

FTTBLIC^A.TI01>TS     OF    E-^EI^-^r    IS/CXJSia    I3:OXJSB     IIJT    TUB    TJISriXEID    ST-A-OTEE 

AND,   BY    RECENT    ARRANGEMENT, 

MOST    OP   THE    BEST   WORKS    ISSUED    BY   EUROPEAN    PUBLISHERS, 

Thoy  have,  alio,  every  facility  at  tlieir  command  for  procuring  with  despatch  such  FOREIGN  MUSIC  as  is  not  usually  kept  on  hand  by  American  Dealers, 
0.1  large  Vocal  and  liislrumcntal  Scores,  (JoUectioits  of  Uhurcli  Music,  Theoretical  Works  in  Foreign  Langmujes  on  Music  and  Undred  euhjectn,  German  Parl-Suitga  for 
aiui  Mixed  Voices,  Orchestral  Accompaniments  to  Oratorios,  Masses,  Cantatas,  ^c,  iJ-c. 

Piano-Fortes  and  Melodeons  for  Sale  from  $25  to  $300  each ;  and  to  Let  from  $4  to  $12  per  Quarter. 

With  the  privilege  of  a  deduction  of  Kent  In  ease  of  purchase  within  one  year. 

Catalooues  of  Sheet  Music  and  Music  Books  sent  free  to  any  address  on  application. 

03^=  The  special  attention  of  Dealers,  SeminariBS,  Teachers,  Musical  Societies,  Choirs,  Amateur  Clubs,  and  all  persons  interested  in  Music  is  respeci 
solicited  to  the  numerous  advantages  secured  to  them  at  tliis  establishment 
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SHertisemeitts. 
"complimentary  concert. 

TILE  friendB  of  Mr.  WILLIAM  SCHULTZE,  of  the 
Mendelssohn  Quiotette  Ulub  lender  him  a  CONCERT, 
to  be  given  previous  to  liis  departure  for  Europe^on  TUESDAY 
Evening,  APRIL  24,  at  the  Melodeon.  The  followinp;  artists 
have  kindly  volunteered  their  services :  Miss  ADDIE  S. 
HTAir,  ALICE  DUTTON,  B.  J.  LAHG,  the 
OEPHEUS  MUSICAL  SOCIETY,  under  the  direc- 
tion of  CARL  ZERRAIIN,  and  the  Mendel6,eohn  Quintette 
Club.    A  programme  of  choice  music  will  be  given. 

Tickets,  One  Dollar  each,  may  be  obtained  at  the  music 
stores.    Doors  open  at  7,  Coneert  at  7  3-4. 

VOICE    BUILDING. 

With  English  and  Italian   SINGING  taught  by  Mrs.  S. 
E.  PilNE,  pupil  of  C.  Bassini;  at  Russell's  Music  ■Store, 
and  7  Ashland  Place.  6o2-3mos. 

WANTED— AN  ORGANIST  for  St.  James  Church  (Episco- 
pal) in  New  London,  Conn.    lie  will  be  expected  to 
train  and  take  charge  of  the  Choir.     Satisfactory  references 
required.    Salary,  Six  Hundred  Dollars.    Address 
651-3  E.  V.  STODDARD,  New  London,  Conn. 

MESSRS.  JAS.  fe  A.  N.  TVnTTNEY,  lately  from  Europe, 
Teachers  of  Piano  Forte.  Harmony,  and  the  Cultivation 
of  the  Voice,  have  REMOVED  from  Tremont  Temple  to  No. 
240  TVashington  Street,  Room  No.  1,  Chickerings'  Building. 

HrSTOnr  HAIili,  Uayton,  Ohio. 

LOCATED  in  the  centre  of  the  most  beautiful  city  in  the 
TFest,  which  has  over  30,000  inhahitauts.  The  Hall  has 
been  REBULLT,  ENLAP^GED,  niPUOVED,  ADORNED,  and 
itis,  inalllts  features  and  appointments,  the  FINEST  and 
BEST  HALL  IN  THE  WEST. 

It  is  most  artistically  beautified  in  fresco,  is  admirably  ven- 
tilated, is  lighted  throughout  with  gas,  has  stage  head,  foot 
and  border  lights,  stage  wings  and  scenery,  and  coovenient 
and  cosy  dressing  rooms  adjoining  the  stage,  A  MAGNIFI- 
CENT DROP  CURTAIN  completes  the  adoroments  of  thestage. 

Huston  Hall  is  declared  by  artists  to  be  by  far  the  best 
adapted  to  Concerts,  Opei-as,  Lectures,  and  all  manner  of  gen- 
teel exhibitions,  of  any  Hall  in  the  country.  For  terms, 
fee,  address  J.  R,  Huston,  Lock  Box,  112,  Dayton,  Ohio. 

Or.  apply  to  J.  D.  DUBOIS,  Piano  and  Music  Store,  under 


the  Hall. 
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G-EMS 
SACRED    SONG: 

A  COLLECTION  OF  THE  MOST 
PLEASING     COMPOSITIONS 


HandeU    Haydn,    Beethoven,    Mozart, 
Mendelssohn,  Rossini,  Etc, 

WITH  AN  ACCOMPANIMENT  FOR  THE  PIANO-FORTE. 

CONTEJSTTS  : 

All  that's  Bright  must  Fade Moore. 

America 

Angels  ever  Bright  and  Fair. . .'.'.",  .*.'.*.'..*.*.'.'.*.'.'.'.".'. V.riaii'dei! 

Antioch 

Arrayed  iu  Clouds * .'  ...Dnet.  "shaw. 

Ave  Maria Cherubini . 

Ave  Maria Franz 

Battle  Prayer .'.'.'.'.'.*.'.**.'.'.'.'.'!.'.*.'.' .'.'!!*.*  .'ilimmel! 

Beggar  Child Gumbert. 

^eKiDd  to  the  Loved  Ones Woodbury, 

Better  Land,  (The) Duet.     Kinjrsley . 

Bird  let  loose Duet.     Shaw. 

Burial  of  Mrs .  Judson Heath . 

Calvm Zeuner 

Ca^tthyBurdeuontiiVLoVd  V.V.V/////.'. ".'.'.'.'.'. v.'. ''Eliiah''! 

S^W-.V Munson. 

Come,  Holy  Spirit Warren. 

^ome  this  way  my  Father Martio. 

Ume  to  the  Sunset  Tree. . . .  .* Miss  Brown. 

Come  unto  Him "Messiah". 


Come  ye  Disroupolate Button. 

Oon.'iider  the  Lilies Topliff. 

Cradle  Song Mendelssohn. 

Dearest  Spot  on  Earth Wrighton . 

Do  they  Miss  me  at  Home Granniss. 

Do  they  Pray  for  me  at  Home Fiske. 

Dove  of  Noah Russell . 

Eden  Above , 

Eve's  Lamentation King. 

Evening  Song  to  the  Virgin Miss  Brown. 

Evening   Abt. 

Fading,  still   Fading 

Fitmily  Bible Rickard. 

Far  Away , Grossman. 

Flee  as  a  Bird  to  the  Mountain 

First  Violet Mendelssohn. 

From  Greenland's  Icy  Mountains Mason. 

Greenville Rosseau. 

Guide  me,  0  Thou  Great  Jehovah Emerson. 

Hark,  I  hear  an  Angel  sing Shrival. 

Hark,  the  Vesper  Hymn Moore. 

Hartland 

Heaven  is  my  Home 

He  wipes  the  Tear Lee. 

Holy  Mother Wallace. 

Home Abt. 

How  Cheering  the  Thought Webb. 

Home  Again Crosby. 

Homeward  Bound 

Hymn  to  the  Virgin Schubert. 

If  with  all  your  Hearts "Elijah". 

I  hear  the  Angels  calling Emerson . 

I  know  that  my  Redeemer "Messiah". 

rm  lonely  since  my  Mother Thompson. 

I  would  not  Live  Alway Kiogsley. 

Jesus,  Saviour Wilson. 

Jesus.  Saviour Wood. 

Joyfully.  Joyfully 

Ju^t  as  I  am Harding. 

Keep  this  Bible  near  your  Heart Thompson. 

Lebanon Zundel 

T/et  me  Kiss  him  for  his  Mother. ., .Ordway. 

List  to  the  Convent  Bell. . , Duet.     Blockley. 

Lord  is  my  Shepherd 

Luther's  Chant Zenner. 

Maid  of  Judah Kucken. 

Mary's  Tears Shaw. 

Messenger  Bird Duet.     Miss  Brown. 

Missionary  Chant » Zeuner. 

Missionary  Hymn Mason. 

^lother.  0  Sing  me  to  Rest Franz. 

Mother's  Vow Waters. 

My  Country,  'tis  of  Thee 

Nearer,  my  God  to  Thee Wood. 

O  Boatman,  row  me  o'er , Duet.     Sullivan. 

Officer's  Funeral Mrs.  Norton. 

O.  God,  thy  Goodness Beethoven. 

Old  Hundred 

0,  Lord,  have  Mercy Pergolesi. 

O,  Lovely  Peace Duet.     "Judas  Mnccabgeus". 

Orphan's  Praver Mereadente. 

0  that  Beautiful  World 

0  that  I  had  Wings Duet.     White. 

O  that  I  had  Wings Barker. 

Our  own  sweet  thoughts 

Over  the  River Whitney. 

Peace  of  Mind Sponholtz . 

Peterborough 

Pilgrim  and  a  Stranger 

Pilgrim  Fathers Misa  Brown. 

Pleyers  Hymn 

Portugue-^e  Hymn 

Psalm  of  Life Blockley. 

Psalm  Tunes 

Resignation Gouid. 

Rocked  in  the  Cradle  of Knight. 

Ruler's  Daughter 

Ruth  and  Naomi Topliff. 

Shirland 

Slow  and  Sadly  Tolling Bishop. 

Softly,  Softly Weber. 

Song  of  Spring Mendel.cpohn. 

Sound  of  Ilarps Duet.     Donizetti. 

Speak   Gently ' Wallace. 

Star  of  Bethlehem Granger. 

There's  a  Good  Time  Coming Russell . 

There's  Nothing  True  hut  Heaven. Shaw. 

There's  Re.9t  for  all  in  Heaven Chase. 

Twilight  Hour Shaw. 

Tyrolese  Evening  Hymn Browne. 

Vacant  Chair Newcomb . 

Vesper  Hymn Moore. 

Wanderer Sohondorf. 

Weep  not  for  Me Webb. 

Welcome  again,  Sweet  Sabbath Nelson. 

Why  do  Summer  roses  fade Barker. 

Widow  of  Nain 

Willow  Song Metcalf. 

Will  you  go? 

Wings  of  a  Dove , Devereux. 

With  Verdure  clad "Creation". 

Ydolem Zeuner. 

Published  by  OLIVER  DITSOXsT  &  CO, 
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Father,  source  of  every  blessing.   (Tantum  ergo.) 

Solo  and   Chorus C.  P.  Morrison.  40 

Times  hab  badly  change'  old  massanow.     Song. 

H.  G.  Spa-uld'mg.  30 
I  will  remember.  Quartet.  .  ..L.  H.  Southard.  40 
True  love,  it  is  worth  keeping.Sg.yi/r.s.  Parkhurst.  30 
It  is  a  good  thing.     (Bonum  est.)     Quartet. 

J.  B.  Marsh.  40 

Sooner  or  later.     Duet Lesta  Vese.  30 

He  cares  for  all  below.     Song W.  Kittredge.  30 

Sing  birdie,  sing    For  Guitar S.  Winner.  30 

0  ye  tears.  "         "       "  30 

Keep  thy  tongue  from  evil.  Q't.   Z.  H.  Soxthard.  40 
Father's  come  to  bless  us.    Song.    J.  W.  Turner.  30 

Fairy's  song  in  Danse  des  Fees C.  A.  White.  30 

Oentle  dove  !     Song Gounod.  30 

Swiftly  o'er  the  gl.assy  tides.     (Ben  ^  ridicolo.) 

A.  Bandeggar.  50 
The  Wandering  Boy  from  Home.     Song. 

V.  J.  Engle.  30 
The  Sunset  Land.     Song  &  Cho.     T.  M.  Towne.  30 

My  pretty  tales  and  songs "Crispino."  30 

Farewell,  ye  shores  of  Tagus "L'Africaine."  40 

Hail,  blessed  Mary "A.  Stradella."  40 

Come,  ever  smiling  Liberty Tudas  Maccabwus.  30 

The  two  grenadiers.    Baritone  song. ,  .Eeissiger.  40 

nrsTBumEHTAi.. 

Crown  Jewels A.Baumhach. 

False  one,  I  love  thee  still 40 

Jaanita 40 

Long,  long  weary  day 40 

Danse  Napolitaine.     Morcettn  de  Concert. 

Sydney  Smith.  75 
Chant  des  Oiseaux.  (Morceau  de  genre.)        "      75 

La  plainte  des  Sylph.    Nocturne "      60 

Five  o'clock  in  the  morning.    Varied..  C  Grobe.  60 

Grand  galop  brillant.     Four  hands Sponholtz.  75 

L'Africaine.  (Revue  melodique.  4  hands . .  B«/er.  90 
Chrystaline  waltzes.     For  Guitar     ...M.Jung.  30 

Jollv  Dogs,  or  Slap  Bang  galop Marriot.  30 

La  iSTorvegienne.   Caprice  for  piano.   E.  Ketterer.  60 
Congress  grand  march.  For  guitar.  W.L.Hayden.  30 

Caroline  schottische T.  H.  Seipp.  40 

Fannie  schottische C.  E.  Dodwortk.  35 

Arab  song.     For  piano B.  Richards.  50 

Des  Biichlein.  (Rivulet.)   For  piano ...  fami-^er.  35 
With  a  dash.    For  cornet  and  piano.    C.  Koppitz.  75 

Gazelle  polka.    Four  hands G.  W.  Bewelt.  50 

Emeline  galop J.  R.  Hamilton,  Jr.  40 

Kurek's  funeral  march J.W.  Kennedy.  30 

Sans  Souci  galop.     Four  hands J.  Ascher.  75 

Homeward  galop.  Polka  mazurka WamelicJc.  35 

The  mountain  rill.     For  Piano C.  A.  Hawes.  50 

Village  swallows.      (Dorfschwalben   an   Oester- 

reich).      Waltzes Strauss.  60 

Roquet  de  Melodies.     "L'Africaine." Beyer.  60 

I'm  lonely  since  my  mother  died.    Varied  by 

Grohe.  60 
Fantasio  elegante.     "Crispino  o  la  Comare." 

Ketterer.  75 
Polonaise.    E  flat  major,  Op.  22 Chopin.  1 .50 

BOOKS. 

Studies  fok  Skilful  Execution.    Book 

2d,  Op.  135 Louis  KShler.  2.00 


Mnaio  BT  Maii  — Munlo  is  sent  by  miil,  the  exppns*  telng 
two  centi  for  every  four  ounces,  or  fraction  thereof.  Persons 
at  a  distance  will  finil  the  cnnveynnee  a  savinu-Of time  anil 
expense  in  obtaining  supplies.  Boolm  can  slso  bo  sent  at 
double  those  rates. 


DWIGHT'S    JOUENAL    OP    MUSIC, 


HTSTEUCTIOH  IE  VOCAL  MUSIC. 

Bassini's  Art  of  Singing ! 


ANALYTICAIi,  PHYSIOLOGICAL  AKD 
PHACTICAL    SYSTEM    FOR   THE 

OXTliTIVATIOK"    Or    THE    VOICE. 

BY    CAR  LO     BASS  I  N  I. 

EDITED   BY   R.    STORES    WILLIS. 

This  work  is  one  of  the  greatest  excellence  as  a  System  of 
thorough  and  Scientific  Instruction  iu  the  art  of  Vocalization. 
To  aay  that  as  a  book  of  this  kind  it  Las  no  suvterior,  would 
award  to  it  but  partial  justice,  since  the  best  judges  of  the 
merits  of  such  work;*  readily  admit  that  it  has  no  equal.  No 
better  testimony  in  support  of  this  statement  can  be  desired 
than  the  book  itself,  bu  t  as  those  who  have  not  access  to  it  may 
wigb  to  know  the  views  of  those  who  have  examined  it,  the 
subjoined,  few  of  many,  expressions  of  opinions  are  submitted 
to  their  consideration. 

In  the  first  nineteen  pages  of  this  method  is  embodied  more 
sound  sense  on  the  nature  and  capabilities  of  the  human  voice 
than  can  be  found  in  half-a-dozen  similar  works  by  European 
masters.  Those  masters  may  have  been  good  musicians  and 
apt  teachers,  but  they  have  failed,  as  a  rule,  to  state  the  result 
of  their  studies,  in  language  which  the  ordinary  reader  may 
understand.  And  so,  it  came  to  be  received,  that  their  meth- 
ods and  the  teachers  using  them  must  effect  the  dcTelopment 
of  the  voice  by  processes  intuitive  and  imitative,  rather  than 
by  a  combination  of  these  with  clear  appeals  to  the  intellect. 
So  satisfiictory  is  Mr.  Bassini's  work  in  both  of  these  respects- 
that  we  do  not  hesitate  to  recommend  it  to  teachers  and  vocat, 
ists  of  every  grade  of  experience.  The  more  advanced  will  find 
in  it  a  confirmation  of  their  best  views  of  the  subject,  while 
newer  laborers  will  discover  the  very  iuformatiun  which  they 
most  need,  and  about  which  the  vast  mass  of  singers  are  most 
in  donbt.  What  can  be  more  necessary,  for  example,  to  both 
teacher  and  pupil,  than  the  very  names  and  location  of  the 
vocal  organs,  and  in  what  positions  and  states  of  the  body  they 
can  be  most  favorably  used?  How  proceed  to  pi-actise  effec- 
tively without  intimately  knowing  the  exact  registers  and  scope 
of  voices?  '  How  produce  that  subtle  and  truly  electric  effect 
upon  an  audience  which  only  a  nice  appreciation  of  the  dear 
and  sombre  timbres  will  secure?  What  can  be  more  simple 
than  Bassini's  mode  of  combining  the  registers?  and  yet  what 
thick  darkness  generally  prevails  upon  this  most  necessary 
point.  We  welcome  this  as  the  most  valuable  wni-k  of  its  kind 
yet  contributed  to  the  advancement  of  American  vocal  art  iu 
its  higher  walks. — Musical  World,  New  York. 

Carlo  Bassini  is  well  known  to  the  musical  public  as  the  lead- 
ing teacher  of  vocal  music  in  New  York,  and  when  it  was 
known  that  he  intended  publishing  a  work  upon  singing-,  it 
was  expected  that  his  production  would  be  the  best  upon  the 
subject  yet  given  to  the  world.  So  far  as  we  have  learned  it 
has  not  disappointed  this  expectation.  Admirably  clear  and 
concise,  it  immediately  wins  attention.  A  pupil  of  Zingarelli 
and  Crescentini,  he  says  he  has  applied  himself  to  the  system 
of  Garcia,  to  which  he  adds  several  years'  experience  as  a  teach- 
er as  credentials  in  attempting  a  work  upon  the  voice.  The 
work  must  commend  itself  to  teachers  as  a  most  efficient  aid, 
and  for  those  who  have  not  the  benefit  of  instruction,  we  be- 
lieve there  is  no  book  as  suitable;  there  can  certainly  be  none 
better. — PalladiuTn,  Worcester. 

A  thorough  and  elaboi*ate  treatise  on  a  subject  by  no  means 
merely,  or  even  mainly,  of-  importjtnce  to  profe.'^sional  singers. 
If  .such  a  manual  could  bo  introduced  into  our  Theological 
Seminaries,  and  their  pupils  could  be  put  through  a  thorough 
course  of  vocal  training,  such  as  is  contemplated  here,  the 
preaching  of  the  Gospel  would  forthwith  assume  a  more  natu- 
ral, melodious  and  persuasive  aspect.  This  work  is  constructed 
on  a  rigidly  scientific  basis,  considerinig  the  mechanism  of  the 
vocal  organs,  the  different  qualities  of  voice,  the  just  metiiods 
of  articulation,  the  true  process  of  culture,  &c.,  &c.,  with  a 
connected  series  of  exercises  advancing  from  the  simplest  metii- 
ods of  uniting  the  chest  and  medium  registers,  to  the  most 
difficult  trills,  &c.  The  suggestions  on  the  hygiene  of  the  voice 
are  very  important  to  clergymen  as  well  as  singers. 

Congregationaiisty  Boston. 
Prices  of  Bassini's  Metliod. 

Complete, S4  no 

Abrid-:t!d, §3  00 

BASSINI'S  METHOD  FOR  TENOR  VOICE, 

Compnamg  all  the  cxcplleut  featin-es  of  the  above  Method  foi 

Soprano.     Price  $4  00. 

Copies  will  bo  sejit  by  mail,  post-paid,  on  receipt  of  the  price. 

Publislied  by  Oliver  Ditson  &  Co..  Boston. 


SUPERB  COLLECTIONS 

PIANOFORTE     MUSIC. 
Yocal  and  Instrumental. 

The  following  Books  are  of  uniform  size  and  s tvle,  and  form 
the  best  cullection  of  Choice  Music  for  the  Pianoforte  ever 
published.  The  Home  Circle  ;  A  coll.ction  of  Marches, 
Waltzes.  Polkas,  Schottischea,  Redowas,  Quadrilles,  Contra- 
Bances,  Four-Hand  fieces.  and  Fiano  Gems.  2  Vols.  Gems 
of  German  Song  ;  A  collection  of  the  most  Beautiful  Vocal 
Compositions  of  the  Hest  German  Composers.  The  Show- 
er of  Pearls;  A  collection  of  Vocal  Duets  with  Piano  Accoui- 
panimentB.  The  Silver  Chord.  A  collection  of  Songs, 
Ballads,  Quartettes,  Duets,  &c.,  with  Piano  Accompani- 
ments. Operatic  Pearls.  A  collection  of  the  Vocal 
Beauties  of  the  best  Operas,  with  Piano  Accompaniments, 
All  of  the  above  sent,  po.st-paid.  for  Sle.OO.  or  sijigly  at  the 
following  prices:— Plain.  Sf2.60.  Cloth,  S3.n0,  full  Gilt,  M. 
Oliver  Ditaon  &  Co.,  Publishers, 


S.    P.    PEEBTTISS, 

Teacher  of  Piano,  Organ,  and  Earmony, 

554  TVashington  Street.  Room  No.  4. 


Teacher  of  the   riaiioforte,  Siuging,  Orsan. 
and  Harmony. 

Communications  left  at  the  store  of  Ditson  &  Co.,  ■will  re- 
ceive prompt  attention.  


MR.  J.  Q.  WBTHERBEE  has  Removed  from  18  Tremont 
Temple  to  38  UNION  PARK  STREET,  lat  door  from 
Washington  Street.  Pupils  at  the  South  End  will  be  waited 
on  at  their  residence,  if  desired.  566 

Mendelssohn  Musical  Institute. 

Affords  to  Private  Pupils  and  to  Classes  Instructions  in 
EVERY  DEPARTMENT  OF  MUSIC.  Send  for  a  circular,  to 
Oliver  Ditson  &  Co. ,  or 

EDWABD  B.  OlilVEK, 
Principal,  26  Oxford  St.,  Boston,  Mass. 

B.    £..    BOvvSrilTG. 

COMPOSER    OF    MILITARY  MUSIC, 

84  Ludlow  Str<;et,  cor.    Broome,  New  York. 


J.    F.    E.TJBOLPHSBN', 

Teacher  of  English,  Italian  and  German 

Singing. 

274  Washington  Street;  or  address  Oliver  Ditson  &  Co. 

615; 

G.    E.    -WHITING- 

Gives  Instruction   on   the  Pianoforte,    Organ, 

and  in  Harmony. 
Address  Oliver  Ditson  &  Co.  622 


■jV/TRS.  J.  S.  CARY,  is-prepared  to  receive  pupils  in 
VOCAL  MUSIC  at  her  residence,  117  Harrison  Avenue. 
Address  at  the  house,  or  care  of  Oliver  Ditson  &  Co.    628 


Ii.    DAM  A. 

Teacher  of  Cultivation   of  the  Voice. 

Chickerings'    Building,   246     W.ashington   Street.       Room  5. 

JOHN     W.    TUPTS, 

TEACHER  OF  PIANOFORTE  ORGAN,  AND  HARMONY. 

No.  1  Van  lienssalear  Place. 


BAVIB    PAINE, 

Basement  of  Chauncy  Place  Church.  552 


the  Pianoforte. 


53  Haucock  Street. 


J.    C.    D.    PARKER, 
"eaeher  of  Piano,  Organ  and  Harmony, 


52  Chauncy  Street. 


ELLIOTT    W.    PRATT, 
GIVES  INSTRUCTION  ON  THE  PIANOFORTE, 

Address  at  Oliver  Ditson  &  Co's. 


JOHN    H.    WILLCOX, 
Teacher  of  the  Organ,  Piano  Si.  llarmony, 

29  Chester  Square,  near  Shawmut  Avenue.  63] 


JULIUS     EICHBERG, 

TEACHER     OF 

Singiu^,    Piano,    Composition    and    Violin. 

Residence  42  West  Cedar  Street. 


Imm  Ml  fill 


Teacher  of  Piano,  Organ  and  Harmony. 

Address  at  O.  Ditson  &   Co's,  or  274  Washington  Street. 


L .    W .     WHEELER, 
FORMATION    OF    THE    VOICE, 
K:.\ai.rSH:  A..n;:D  IT.AI.I,AW  SJ[:sr&l,S®. 
Address  at  13  Tremont  Row,  or  Chickering  &  Sons'. 


CHURCH   ORGANS, 

Manufactured  by  B.  L.  HOLBROOK,  East  Medway.  Mass 
Purchasers  are  invited  to  apply  for  a  circular  containing 
testimonials. 


SCHUBERTH    &    CO.    Publishers   and   Dealers 
in  Foreign  and  American  Music,  820  Broad 
near  12th  Street.  357 


For  Thorough  Instruction  in  Vocal  Music. 

Use  Bassini's  .\rt  of  Singing:  an  Analytical  and  Practi- 
cal System  for  the  Cultivation  of  the  Voice.  Tliis  work  is 
prepared  ou  a  rigidly  scientific  basis,  and  universally  admit- 
led  to  be  the  most  desirable  work  for  teachers  and  scholars 
Price,  for  Soprano  Voice,  Complete,  »4  00.  Abridged,  IffSOO. 
For  Tenor  Voice,  4  00  Mailed  post-paid.  Oliver  DitSOU. 
&  Co.,   Publishers,  277  Wa.shliigton  St. 


\i  You  Have  a  Cabinet  Organ, 

GET  fi  copy  of  "Winner'a  Perfect  Guide,"  for  that 
inatruiiienC.  It  contains,  in  atlditiou  to  excellent  lessooa 
and  pleusiiii;  exercises;  acapitiil  collection  of  Music,  cotnpris- 
\n^  some  of  tlie  most  popular  pieces,  any  one  of  which  is  worth 
tlie  price  of  the  book.  Porsale  by  all  mii.'^ic  dealui'S,  Price 
75  cents  Sent,  post-paid.  OLIVER  DITSON  &  CO.,  Pub- 
Hshera,  277  Washington  Street,  Boston. 


SJ 


^^  ^^ 

CAB  I  N  ET    ORGAN 

ONE  TO  TWELVE  STOPS, 

IN    CASES   OF 

Black  Walnut ^SllO  to  $600  « 

Carved  and  panelled  Walnut 200  to  500  ( 

Dappled  Walnut 200  < 

Oak 110  to  600  i 

Oak,  with  Walnut  carvings 200  to  500  ( 

Kosewood 135  to  800  « 

Ebony,  engraved  and  gilt 250  to  700  ( 

Black  Walnutand  Ebony,  richly  carved  and 

panelled 1200  < 


Thepe  instruments  are  conceded  by  musical  connoiseurs  t 
be  unrivalled  by  any  other  of  their  general  class,  whethe 
European  or  American .  A  recent  number  of  the  Leipzig  Sig 
nale,  the  leading  musica  journal  of  Germany,  admits  thei 
superiority. 

i'cr  indorsement  of  the  superiority  of  these  instrument,' 
the  manufacturers  refer  with  confidence  to  the  most  emineo 
organists  and  artists  generally  of  Boston,  New  York  and  othe 
principal  cities. 

The  attention  of  those  desiring  very  elegant  furniture 
invited  to  several  new  styles  just  fiuished.  Descriptive  Cati 
logues  sent  by  mail  to  any  address. 

SALESROOMS  : 
274  Wa*iiliin;;ton  street^  Bo!«ton« 
596  Broadway,  New  York. 
These  instruments  are  also  to  let  by  OLIVER  DITSON  &  CO 


LYON  &  HEALY, 

Cor.  Clark  and  Washington  Sis. 

CHICAGO,    ILL. 

MUSIC    PUBLISHERS, 

Wholesale  and  Eetail  Dealers  in  Sheet  Music  i 

Music  Books,  and  Musical  Merchandise 

OF    EVERY    DESCRIPTION. 

Our  stock  of  Sheet  Music,  Music  Books,  Musion 
Instruments,  etc.,  is  the  largest  aud  most  couiplt^te  iu  tb 
No.  West  Our  connection  with  Messrs.  O.  DITSON  &  CO 
enables  lus  to  furnish  their  publications  to  Western  Dealer. 
at  net  Boston  I'rices. 

tCr"  Iu  addition  to  the  publications  of  Messrs.  0.  Ditso 
&  Co..  we  l<eep  on  band  and  furnish  all  Music  and  Musi : 
Books  published  in  America,  together  witli  a  uhoice  stock  t 
Foreign  Music.  6J9.tf 


€.  1¥.  A.  THUMPLEK, 

Music  aiMl  Fiano  Forte  Dealer, 

632  Chestnut   St.,  Philadelphia. 

Offers  for  sale  a  complete  assortment  of  SHEET  MUSIC  AN 
MUSIC  BOOKS. 

As  agent  for  the  extensive  catalogue  of  Messrs.  OilVF 
Ditson  &  Co.,  he  possesses  unusual  facilities  for  suppl>iu 
Teachers  and  Dealers  at  a  distance,  as  well  as  those  residing  i 
the  city,  who  by  ordering  of  him  will  save  the  extra  time  an 
freight  of  sending  to  New  York  or  Boston.  627 


iVew  Music  for  Sabbath  Schools 

TUB  I 

Sabliath  School  Trumpet. 

A    COLLECTION   OF 

Hymns  and  Tunes,  Chants  and  Anthems, 

APPENBED  TO   WaiCfl     IS    A 

JDVBKILE    CiNTATA 


THE    ORIGIN    OF    THE    SEASONS," 

BY 

W.  0.  &  H.  3.  PERKINS. 

Specimen  copies  of  this  new  work  will  be  sent  post-paid 
receipt  of  30  cents.  Special  attention  is  directed  to  tb 
"  Trumpet"  as  being  a  collection  of  Music  particularly  sultci 
to  the  young,  and  one  that  cannot  fail  to  be  generally  adopted 
The  Cantata  is  one  of  the  most  attractive  that  has  beei 
published.  It  is  easily  presented,  and  for  this  reason  will  bt 
come  popular  iu  all  Sabbath  Schools  as  soon  as  introduced. 

Price.  In  boards  30  ;  paper  25.  Just  published  by  Olive 
Ditson  &  Co.,  277  Washington  Street. 
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The  Austrian  BToljility  and  Music* 

III  tiw,  old  musical  liistorv  of  Austria  tlio,  Pii- 
i;alcapellai,  ov  private  h-Mids,  of  rich  noblemi.'n, 
^nnstiltili.'.  a  most  important  clement,  tlie  value 
il'wliii'li  lias  not  yet  been  properly  appreciated. 
riioiii;h  tliB  musical  doings  of  tlie  aristocracy  ex- 
jliiileil,  by  their  very  nature,  the  idea  of  publiei- 
tv,  they  still  directly  alTected  musical  matters 
Tenerallv,  because,  to  a  certain  extent,  they  sup- 
plied the  want  of  the  system  of  concert-pivins,  a 
system  which  did  not  then  exist,  and  strongly  in- 
liuenced  the  course  of  its  subsequent  develop- 
ment. The  most  wealthy  and  most  prominent 
members  of  the  Austrian  nobilitv,  the  Schwarzon- 
bur<!S,  the  Liechtensteins,  the  Thuns,  the  Lobko- 
witzes,  the  Kinskys,  the  Grassalkowitzes,  the  Es- 
terhazys,  &c.,  formerly  had  "private  chapels," 
that  is  to  say :  musicians  whose  services  were  ex- 
ilusively  theirs,  and  who  were  officials  or  officers 
of  tlieir  households.  Spendiiii;  the  winter  in  Vi- 
enna, and  the  summer  on  their  estates,  these  no- 
bles were  followed,  in  both  oases,  by  their  private 
bands.  To  possess  an  especially  good  private 
band  was  an  object,  and  certainly  not  the  worst 
one,  of  aristocratic  ambition.  Whoever  could 
boast  of  such  a  band  was  fond  of  liavinjr  it  play  in 
Vienna,  for  the  amusement  of  his  high-born 
jucsls.  These  private  performances  were  enjoy- 
ed by  only  a  privileged  few,  but  the  fame  of 
ihem  sometimes  forced  its  way  far  and  wide.  One 
of  the  most  celebrated  private  bands  was  that  of 
Field  Marshall  Prince  Joseph  Friederlch  of 
Saxe-Hildburghausen  (born,  1702;  died,  1787). 
This  passionate  admirer  of  music,  a  favorite  of 
Maria  Theresa,  gave  concerts,  or  "academies,"  as 
Jiey  were  called,  every  week,  to  the  leading 
ncmbers  of  the  nobility  in  his  palace,  now  that  of 
Prince  AuCi-sperg, on  the  Josephstadter  Glacis, Vi- 
iniia.  Bonno.the  Court  CapeUmeisler,vi!is  engag- 
id  atan  annual  salary  to  conduct  these  grand  con- 
;erts,  which  took  place  every  Friday  evening  dur- 
ngthe  winter.  When  Gluck  returned  from  Italy 
iil751,his  services,  also,were  secured.  The  even- 
ni;  previous  to  the  concert,  there  was  always  a 
■ehearsal,  when  the  band  was  strengthened  by  a 
lumber  of  the  best  orchestral  players  in  Vienna, 
or  there  was  then  no  theatre  open  on  Friday. 
-Vt  the  head  of  the  band  was  Dittersdorf  (then 
imply  plebeian  Ditters)  as  fir.st  fiddler.  If  any 
'debrated  virtuoso  visited  Vienna,  Bonno  had 
irst  to  arrange  the  terms  of  remuneration,  and 
hen  invite  him  to  play.  When  the  Prince  quit- 
ed  Vienna  in  17,'39,  the  Imperial  Court  Theatre 
mgaged  Dittersdorf  together  with  the  best  mem- 
lersofthe  band.  The  excellence  of  Prince  Es- 
erhazy's  band  at  Eisenstadt,  and  its  importance 
n  musical  history,  are  well-known  ;  in  winter,  it 
bllowed  the  Prince  to  Vienna.  It  was  for  this 
land  that  llaydn  wrote  nio.st  of  his  instrumental 
forks,  nay,  even  operas,  after  having  composed, 
fhen  in  the  service  of  tlie  Bohemian  Count  Mor- 
in,  and  consequently  for  another  private  band, 
his  first  Symphony.  Private  bands  like  those  of 
■'lildburghausen,  Esterhazy,  Lobkowilz,  and 
-'chwarzeiibcrg,  were  regarded  as  integral  parts 
1  musical  life  in  Vienna;  the  city  was  proud  of 
hcni,  though  deriving  little  or  no  advantage 
i'om  tliem.  AVo  may'consider  the  last  part  of 
liis  musical  chain  to  have  been  the"Rasumowski 
iuartet,"  that  obtained  such  celebrity  for  Beet- 
oven  and  through  Beethoven.  It  is  the  final 
nk,  smaller  it  is  trae,  but  hardly  less  valuable 
hau  the  others.f 

1   *  From  the  Berlin  Echo. 

t  Alast,  a,  latest,  cclionf  thi.i  stiiteof  Hiinjts  iva.q  theadmi- 
'Dle  stringed  quartet  of  Prince  Czartoryslii,  whicli— witli 
»ysrfer  aa  first  violin— though  certainly  not  "in  his  ser- 
ce,  regularly  assemblej  once  a  week  for  many  years,  at  the 
■"laenccof  the  grey  hairsd  Prince,  and  performed  before  him 
M  aucli  of  bis  acquaiutance  as  were  really  fond  of  music. 


The  palmy  days  of  these  bands  maintained  by 
noblemen  spread  around  the  middle  of  the  last  cen- 
tury; towards  its  termination  they  gradually  set. 
The  Musical  Rar/isler  (Jahrbuch  cler  Tonknnal), 
for  the  year  1 705,  informs  us  that,  in  Vienna, 
"there  scarcely  exists  any  longer  a  private  band, 
e.xcept  that  of  Prince  Schwarzenberg."  Prince 
Grassalkowitzhad  reduced  his  orchestra  to  a  mere 
reed-band,  and  Baron  Brann  maintained  anotlier 
to  play  when  he  was  at  table.  At  the  same  pe- 
riod (1795)  in  Prague,  too,  all  private  banils  had 
ceased  to  exist,  except  the  reed-band  in  the  pay 
of  Count  Pa<dita.  Yet  there  is  not  the  slightest 
doubt  that  private  bands  had  been  more  numer- 
ous in  Bohemia  than  anywhere  else,  because  the 
national  talent  for  music,  and  the  power,  found 
even  in  the  lowest  classes  of  society,  of  playing 
some  instrument  or  other,  supported  so  efficient- 
ly the  practice  of  having  such  bands.  Bohemian 
gentlemen  had  no  need  of  engaging  musicians  at 
a  high  rate,  merely  for  music  ;  thej'  only  required 
a  knowledge  of  music  from  their  agents  and  ser- 
vants. The  BucJiaenspanner,  or  attendant  whose, 
place  it  was  to  load  his  lord's  rifle,  in'  noble  fam- 
ilies, was  not  allowed  to  don  the  livery  until  he 
was  a  proficient  on  the  French  horn.*  Gyrowetz 
relates,  in  his  Autobiography,  how,  when  he  was 
with  Count  Fiinfkirchen  at  Chlumetz,  he  began 
composing  Symphonies  and  Serenades  "because, 
at  that  period,  aU  the  servanlf:,  all  the  upper  offi- 
cials, and  even  (he  chaplains  were  nblir/ed  to  he  mu- 
sical." Such  private  bands  drew  forth  hidden 
talent  from  obscurity,  while  the  execution  of  ta- 
ble-music and  serenades,  as  well  as  the  giving  of 
concerts,  soon  directed  attention  to  the  best  per- 
formers. 

The  part  played  by  Bohemia,  at  the  time  no- 
blemen had  private  bands,  was  a  highly  impor- 
tant one.  At  the  most  flourishing  period  of  the 
Italian  orchestra  and  opera  in  Dresden,  a  num- 
ber of  Bohemian  artists  were  attracted  thither. 
A  great  many  did  not  even  wait  to.  be  summon- 
ed, for,  as  they  were  often  treated  and  paid  by 
their  masters  as  if  they  had  been  mere  servants, 
the  most  skilful  among  them  made  their  escape 
at  the  most  favorable  opportunity,  and,  with 
their  instrument  under  their  arm,  went  out  into 
the  wide  world.  An  educational  principle  at- 
tended by  far-spreading  results  was  involved  in 
this  practice  of  keeping  private  bands.  Every- 
body who  supported  one  desired,  of  course,  to  ob- 
tain as  many  new  and  effective  compositions  as 
possible  for  it  to  play.  These  compositions  had 
either  to  be  furnished  by  the  musician  who  was 
"engaged"  as  composer,  or  they  were  ordered  of 
some  composer  of  repute.  The  result  was  to  give 
a  great  impetus  to  musical  productiveness.  Con- 
tinuous consumption  and  constantly  fresh  demand 
occasioned  constantly  fresh  production.  Such 
men  as  Haydn,  Gyrowetz,  and  Dittersdorf,  nev- 
er felt  the  want  of  artistic  impulse  ;  they  had  no 
necessity  to  look  about  for  an  orchestra,  a  pub- 
lic, or  a  publisher.  Being  able  to  command,  at 
any  moment,  the  services  of  instrumentalists  and 
vocalists,  who  knew  them  intimately,  they  learn- 
ed the  technical  part  of  their  art  as  though  in 
mere  play  ;  they  learned  how  to  compose  practi- 
cally, and  eflcct  a  great  deal  with  small  means. 
But  this  state  of  things  was,  on  the  other  hand, 
attended  by  many  disadvantages.  In  the  first 
place,  there  was  the  fact  of  composers  having  to 
write  rapidly  and  often.  They  were  called  upon 
to  meet  an  enormous  want,  to  be  satisfied  rather 
by  agreeable  change  and  amusing  occupation 
than  by  depth  and  grandeur  of  composition.     As 

*  It  was  a  Bohemian  nobleman.  Count  Ppork,  who.  at  the 
commencement  of  the  last  century,  first  brought  Trench-horn 
players  to  Bohemia.  It  was  from  them  that  the  Bohemians 
learned  to  play  this  instrument,  on  which  they  are  frequently 
such  proficients. 


a  rule,  the  composers  did  not  follow  tlndr  own  in- 
sjiiration,  but  the  commands  of  their  own  "mas- 
ter," or  the  orders  of  a  stranger.  As  tlicy  did 
not  write  for  a  large  and  independent  public, 
but  always  for  small  circles  alone,  they  were 
able  lo  take  things  easily,  and  repeat  them.selves 
wilh  impunity.  A  nobleman  wrote  and  ordered 
at  one  and  the  same  time  six  symphonies,  twelve 
trios,  twelve  quartets,  &c.  Productivity  on  this 
extensive  scale  prevented  profundity  in  the  sep- 
arate works,  and  is  the  cause  of  numberless  in- 
strumentalCompositionsby  Haydn  and  Mozart — 
to  say  nothing  of  those  by  Dittersdorf  and  Gyro- 
wetz— being  rapidly  and  irrevocably  washed 
away  by  the  stream  of  time.  Beethoven,  who 
served  no  master,  and  had  not  to  .supply  a  private 
band,  was  the  first  composer  who  did  not,  like 
his  predecessors,  send  forth  such  vast  quantiiies 
of  music.  The  relative  positions,  too,  of  the  com- 
poser or  chamber-musician,  and  his  high-born 
lord,  involved,  according  to  our  notions,  some- 
thing inappropriate  and  sometimes  degrading. 
The  "patriarchal"  element  has  always  two  sides: 
the  pleasing  one  of  kind  and  fatherly  care,  and 
the  unbecoming  one  of  arrogant  guardianship. 
Without  a  doubt,  in  the  subordinate  relations  of 
artists  to  their  masters  and  patrons  there  were 
many  elements  of  geniality,  ju.st  as  a  patriarchal 
charm  was  not  altogether  wanting  to  the  govern- 
ment of  Friedrich  the  Great,  or  to  that  of  Duke 
Charles  of  Wurtemberg. 

Artistic,  and  more  especially  musical,  matters 
were,  during  the  eighteenth  centurj-,  and  in  the 
commencement  of  the  nineteenth,  closely  inter- 
woven with  the  forms  of  political  and  social  life; 
for  our  part,  we  cannot  desire  the  return  of  eith- 
er. The  princely  lord  was  accustomed  to  act  as 
guardian  not  merely  of  art  but  also  of  the  artist 
himself.  Mozart  was  obliged  to  obtain  permis- 
sion from  his  Archbishop  to' play  at  a  public  or 
private  concert,  and  often  complained  bitterly  of 
its  being  capriciously  denied  him,  though  the  re- 
fusal sensibly  affected  both  his  professional  repu- 
tation and  his  income.  On  the  other  hand,  he 
was  "commanded"  by  the  Archbishop  to  go  and 
play  in  noblemen's  houses,  to-day  in  one,  tomor- 
row  in  the  other.  Nay,  sometimes,  noblemen, 
though  not  possessing  sovereign  power,  assumed, 
without  the  slightest  scruple,  a  perfectly  indepen- 
dent right  of  punishing  their  chamber  virtuosos. 
Thus,  not  only  did  Prince  Hildburghausen  cause 
the  fugitive  Dittersdorf  to  be  apprehended  in 
Prague  and  brought  back  to  Vienna,  but,  on  his 
own  authority,  subjected  him  there  to  arrest  for  a 
fortnight,  with  nothing  but  bread  and  water  every 
fourth  day.  Servile  dependence  upon  a  haughty 
magnate  generates  but  too  easily  undignified  hu- 
mility. When  Dittersdorf  was  appointed  Capell- 
meister  and  chamber-composer  to  the  Bishop  of 
Grosswardein,  his  first  request  was  that  the  latter 
would  call  him  "Du."*  He  had  not  been  accus- 
tomed to  anything  else  from  his  previous  masters. 
AVe  all  know  how  much  Mozart  was  expected  to 
bear,  and  actually  did  bear,  before  he  finally 
succeeded  in  breaking  out  of  the  "patriarchal" 
cage.  But  even  at  a  much  more  recent  date  do 
we  behold  artists  voluntarily  wearing  their  mas- 
ters' livery  before  the  general  public.  Nothing 
would  have  induced  them,  when  travelling  about 
as  virtuosos,  to  omit  on  tbeir  posters:  "Chamber 
Musician  of  Count  So  and  So,"  or  "In  the  Ser- 
vice of  his  Grace  the  Archbishop  of  Dash."  They 
believed  that  this  aristocratic  collar  raised  them 
far  above  their  colleagues  who  roved  about  as 
they  chose.     Even  after  the  first  twenty  years  of 

*  "Du,"  "Thou."  The  second  person  singular  in  German 
is  indicative  of  great  respect,  such  as  that  entertained  by  man 
for  the  Deity  ;  of  great  intimacy;  or  of  immeasurable  superi- 
ority. It  is  used,  in  the  last  sense,  by  masters  in  addressing 
thcirservants.— Ed.  M.  W. 
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tlie  present  century,  Schuppanzifrli,  Linki>,  and 
"Weiss  always  described  tlieraselves  as  "In  the 
Service  of  liis  Excellency  Count  von  Kasumow- 
ski ;"  Moscheles  ijave  concerts  as  "Chamber  Vir- 
tuoso to  Prince  Esterhazy,"  and  Tomascheck,  the 
composer,  of  Prague,  after  he  had  not  been  in 
any  one's  service  for  many,  many  years,  ever  at- 
tached so  great  a  value  to  the  title,  "Composer 
to  Count  Bouquoi,"  that  he  appended  it  to  his 
name  on  every  sheet  of  music. 

The  custom  followed  by  great  people  in  the 
last  century  ot  having  celebrated  composers  or 
virtuosos  in  their  service,  contributed  more  than 
aught  else  to  render  an  artist's  position  a  very 
humiliating  one  for  a  considerable  time  after- 
wards. Even  Spohr  was  required,  in  1805,  to 
perform  at  the  Court  of  Stuttgart  while  the  grand 
personages  there  were  playing  cards.  We  may 
assert  that  it  was  Beethoven  who  first  broke 
through  this  ban  of  submission,  and  restored  the 
musician  his  full,  free  dignity  as  a  man.  .Though 
attached  by  many  a  bond  to  the  highest  aristoc- 
racy, though  friendly  with  and  indebted  to  them, 
Beethoven  preserved  the  proud  consciousness  of 
being  an  artist,  behaving  himself  as  their  equal, 
and  allowing  himself  to  be  as  little  led  by  them 
in  his  actions  as  in  his  musical  ideas.  We  per- 
ceive, from  many  instances,  how  caprice,  how  the 
dishonestly  patriarchal  clement  in  this  musical 
anc'ien  reijime  was  manifested  in  the  thoughtless- 
ness and  lax  morality  with  which  high  born  mu- 
sical amateurs  distributed  the  most  different  offi- 
ces and  places,  merely  to  turn  to  account  the 
musical  talent  of  the  persons  appointed.  The 
Prince  Bishop  of  Breslau,  for  whom  Dittersdorf 
had  become  indispensable  as  a  composer  and  vio- 
linist, but  who  did  not  want  to  pay  much  in  this 
capacity,  first  gave  him  the  place  of  a  forest-rang- 
er, and  then  that  of  a  Amtshauptmann  and  Re- 
f/ierungsralJi,]  in  Frciwaldau,  where  he  had  to  de- 
cide '^Polit'ica,  Piiblica,  el  JudiciaUa."  Ditters- 
dorf, however,  always  resided  with  his  master  at 
Johannisberg,  and  a  "substitute"  performed  his 
official  duties  in  Frciwaldau.  Morever,  as  the 
office  was  one  that  had  always  been  given  to 
members  of  noble  families,  the  Prince  Bishop 
procured  a  patent  of  nobility  for  his  melodious 
High  Constable.  When  Gyrowetz  was  tired  of 
leading  the  life  of  a  musical  vagrant,  they  could 
not  give  him  for  the  moment  a  place  as  Capell- 
meister  at  Vienna.  They  made  him,  therefore, 
Conciplst  to  the  Imperial  Court,  and  attached 
him  to  the  main  array.  In  this  capacity  he  some- 
times performed  the  most  important  duties  as 
courier.  Havirg  been  sent  from  headquarters 
with  despatches  to  Vienna,  he  received  an  nWer 
from  Baron  Braun  of  the  place  of  Capellmeister 
at  the  Imperial  Court  Theatre,  and  naturally  at 
once  accepted  it.  Of  C.  M.  Weber's  labors  as 
secretary  to  the  Duke  of  Wurtemberg,  his  Biog- 
raphy, written  by  his  son,  relates  some  strange 
things.  We  believe  that  if  Mozart  had,  in  the 
year  1781,  made  his  being  created  a  member  of 
the  Consistory  of  Salzburg  the  condition  of  his 
returning  to  the  Archiepiscopal  Court,  his  desire 
■would  have  been  gratified. 

But  these  princely  patrons  were  even  more 
fnnd  of  exercising  an  arrogant  privilege  over  the 
■works  than  over  the  person  of  the  chamber  mu- 
sician. Everybody  who  ordered  compositions  tor 
his  own  band,  and  paid  for  them  with  his  own 
money,  wanted,  as  a  rule,  to  keep  them  for  him- 
self exclusively.  Music  which,  as  free  as  the  ele- 
ments, should  delight  all  mankmd,  became  the 
private  property  of  certain  counts  and  princes. 
It  required  especial  magnanimity  or  indifference 
on  tlie  part  of  the  aristocratic  customer,  or  a 
lucky  chance,  for  the  compositions  he  had  pur- 
chased to  become  known  to  the  world  at  large. 
The  history  of  music  has  rendered  us  acquainted 
■with  numerous  remarkable  eases  of  this  de.scrip- 
tion.  Thus,  one  of  the  greatest  admirers  of  Gass- 
mann'a  music  was  Count  Dietrichstein.  He  al- 
ways paid  the  composer  a  hundred  ducats  for  six 
Symplionies  or  Quartets,  but  then  he  insisted  up- 
on their  being  exclusively  his.  Gassmann  car- 
ried out  the  agreement  to  strictly,  that  he  would 

t  It  is  ilifflcult  to  find  EnRliah  equiTalents  for  these  olTlces  ; 
but  they  mav  bo  nnproximatively  translated  "Iliffh  Con-ftablo 
of  a  District"  and  '  Government  Counsellor.  "—Ed.  M.  Vf. 


not  even  give  these  compositions  to  the  Emperor, 
Joseph  II.,  though  the  latter  repeatedly  expressed 
a  desire  to  hear  them.  After  Gassmann's  death, 
the  Emperor  wanted  Dietrichstein  to  have  them 
engraved,  but  Dietrichstein  would  do  nothing  of 
the  kind.  A  great  number  of  compositions  by 
Haydn,  Mozart,  and  others,  were  never  printed 
and  never  known,  because  they  were  kept  as 
private  property  by  those  ■who  ordered  them. 
Nay,  examples  of  this  system,  which  strikes  us, 
now-a-days,  as  so  strange,  are  to  be  found  at  a 
very  recent  period.  Thus,  during  his  stay  at 
Vienna,  in  the  yeai'S  1812,  1813,  Spohr  was  pain- 
fully dependent  upon  a  rich  manufacturer  of  the 
name  of  Trost.  This  vain  musical  amateur  paid 
a  considerable  sum  on  condition  that  all  Spohr 
wrote  should  be  his  for  three  years.  During  that 
period  none  of  the  compositions  were  to  be  pub- 
lished or  played  anywhere  without  the  express 
permission,  and  in  the  presence,  of  Trost. 

From  the  art-loving  aristocracy,  the  cultiva- 
tion of  music  passed  into  the  hands  of  dilettanti 
of  the  middle  classes.  The  one  period  merged 
without  exciting  remark  into  the  other.  But, 
when  dismissing  their  private  bands,  the  Austrian 
nobility  by  no  means  ceased  to  cultivate  music 
altogether,  or  patronize  it  in  a  most  liberal  man- 
ner. On  the  contrary,  towards  the  end  of  the 
last  and  tlie  commencement  of  the  present  centu- 
ry, they  are  found  forming  the  uppermost  and 
most  brilliant  stratum  of  musical  dilettantism 
in  Vienna.  They  no  longer  supported  bands  of 
their  own,  but  they  played  themselves.  Not 
without  satisfaction  and  patriotic  yn-ide  may  an 
Austrian  look  back  to  that  period,  when  there 
was  the  createst  love  of  music  in  the  highest  cir- 
cles, and  when  nobility  of  birth  was  so  fond  of 
allying  itself  to  nobility  of  education  and  talent. 
Whenever  anything  was  to  be  done  for  the  ad- 
vancement of  music,  the  Viennese  aristocracy 
were  always  to  be  found  at  the  head  of  the  move- 
ment. They  did  not,  it  is  true,  follow  the  exam- 
ple set  by  the  nobles  of  Prague,  in  1808,  and 
found  a  Conservatory,  but  they  can  boast  of  doing 
other  deeds  which  weigh  down  the  establishment 
of  such  an  institution.  Everyone  knows  what 
are  the  monuments  the  Austrian  nobility  set  up 
for  themselves  in  the  history  of  music  ;  the  one 
was  their  purchasing  and  being  the  first  to  pro- 
duce Haydn's  Creation  and  Seasons  ;  the  second 
was  their  assuring  Beethoven  an  independent 
e.xistence,  free  from  pecuniary  care,  by  settling 
on  him  an  annuity  of  4000  florins,  •without  calling 
on  him  for  aught  in  return. 

We  learn  from  Slozart's  Letters  what  a  promi- 
nent part  was  played  in  musical  matters  at  Vien- 
na by  the  nobility  there  subsequent  to  1780,  as 
well  as  the  interest  invariably  evinced  by  that 
amiable  lady,  the  Countess  Thun,  by  Count  Hatz- 
feld.  Prince  Lichnowskj'  (afterwards  the  friend 
and  patron  of  Beethoven),  and  others,  in  Mozart 
personalh'  and  in  his  productions.  IMozart  did 
not  give  many  public  concerts,  but  the  number 
of  things  he  produced  at  the  concerts  of  the  high 
aristocracy  was  extremely  large.  Even  in  the 
winter  of  1782,  he  was  engaged  at  all  the  con- 
certs of  Prince  Galitzyn.  The  next  winter,  also 
he  played  regularly  there,  as  well  as  at  Count 
Esterhazy's  and  Count  Zichy's.  In  a  letter 
written  in  1784,  he  informs  his  father  that,  from 
the  26th  February  to  the  3rd  April,  he  had  to 
play  five  times  at  Galitzyn's  and  nine  times  at 
Esterhazy's.  His  performance  at  these  aristo- 
cratic circles  constituted  the  principal  source  of 
his  income.  From  1780  to  1803,  the  nobles  elec- 
ted as  their  chief  in  musical  matters,  so  to  speak. 
Baron  Gottfried  van  Swieten,  a  tall,  serious, 
solemn  man,  who  enjoyed  almost  the  reputation 
of  a  high  priest  of  music  in  Vienna.  The  musi- 
cal performances  given  at  his  house  on  Sunday 
mornings,  and  in  which  Mozart  took  part,  ■were 
not  intended  for  a  regular  audience.  The  sole 
object  of  the  master  of  the  house  and  of  those 
engaged  in  them  was  to  become  acquainted  with 
classical  compositions,  especially  those  of  Handel 
and  Bach,  which  could  not  be  then  publicly  heard 
in  Vienna.  Of  far  more  general  influence,  on 
the  other  hand,  were  the  grand  performances  of 
Handel's  oratorios,  for  ■which  Van  Swieten  en- 
gaged a  considerable  number  of   vocalists  and 


instrumentalists.  Many  musical  amateurs  belong- 
ing to  the  principal  nobility  declared,  at  Swiet- 
en's  suggestion,  their  readiness  to  bear  their 
share  of  the  expense  ;  they  were  Princes  Lob- 
kowifz,  Schwarzenberg,  Dietrichstein,  Counts 
Apponyi,  Batthyani,  and  Franz  Esterhazy,  that 
is  to  say,  partly  the  same  circle  of  musical  noble- 
men whom  we  see  combining,  ten  years  later,  to 
get  up  a  performance  of  Haydn's  Seasons.  The 
concerts  took  place  generally  in  the  Hall  of  the 
Imperial  Library,  Van  Swieten  being  at  the  head 
of  them  ;  sometimes  however  they  were  given  in 
Prince  Schwarzenberg's  palace  in  theMehlmarkt. 
The  admission  was  free,  but  none  except  specially 
invited  guests  were  present.  The  rehearsals 
were  held  at  Swieten's,  and  Swieten  displayed 
very  great  assiduity  in  making  the  various  pre- 
liminary arrangements.  The  performers  belonged 
mostly  to  the  Emperor's  Private  Band  and  the 
orchestra  of  the  Opera.  At  first,  Joseph  Starzer 
was  the  director,  and,  after  his  death,  Mozart. 
Young  Weigl  accompanied  at  the  piano.  For 
the  performances  of  1788-1790,  Mozart  made  his 
well-known  arrangements — for  a  long  time  the 
only  ones  used — of  Handel's  Messiah,  as  well  as 
of  his  cantatas,  Acis  and  Galalhea,  and  Alexan- 
der's Feast,  and  the  Ode  on  St.  Cecilia's  Day. 
Connected  with  these  entertainments  in  the  Im- 
perial Library  were  separate  grand  performances 
in  the  Schwarzenberg  Palace,  such  as  the  cele- 
brated first  performances  of  The  Creation  (1709), 
and  of  The  Seasons  (1801).  Admittance  was 
obtained  only  by  special  invitation  to  these  per- 
formances also.  They  were  not  given  periodically 
but,  as  a  rule,  there  were  some  every  year.  They 
were  established  by  a  society  of  leading  noble- 
men. Van  Swieten  being  their  "perpetual  secre- 
tary." Another  offshoot  were  the  "Concerts  of 
noble  Amateurs"  or  "  Gentlemen's  Concerts" 
QKiJelige  Liebhaher-Concerie"  or"- Cavalier-Con- 
certe")  as  they  were  called.  They  were  estab- 
lished in  1806  under  the  patronage  of  Prince 
Trautmansdorf,  and  brought  to  a  close  by  the 
memorable  performance  of  The  Creation  in  the 
Hall  of  the  University,  on  the  27th  March,  1808, 
when  Haydn  appeared  for  the  last  timein  public. 
With  this  ended  any  active  part  taken  by  the 
leading  members  of  the  Austrian  nobility  in 
grand  musical  performances.  With  rare  excep- 
tions, they  withffrew  their  patronage  from  the 
larger  forms  of  orchestral  and  choral  compositionE  ^ 
and  directed  it  exclusively  to  pleasing  chamber, 
music.  We  all  know  with  what  influence  and 
benefit  their  cultivation  of  music  in  this  form  alsC; 
was  attended  for  Beethoven.  It  was  in  the  houses 
of  Lichnowsky  and  Rasumowsky,  of  Counts  Fries 
and  Brunswick  that  the  majority  of  his  Quartets, 
Trios,  and  Sonatas  met  with  the  most  enthusias- 
tic reception  when  first  performed. 

A  most  lively  picture,  painted  from  life,  ol 
musical  affairs  in  the  aristocratie  circles  ofVienns 
is  to  be  found  in  the  Confidential  Letters  of  Hen 
J.  T.  Reichardt,  Prussian  Capellmeister,  wlic 
resided  at  Vienua  in  1808  and  1809.  It  was  al 
this  period  that  the  dying  flame  of  aristocratic 
musical  patronage  blazed  forth  in  one  last  brij 
liant  effort.  Reichardt  went  from  one  aristocratic 
concert  to  another.  But  concerts  were  not  the 
only  entertainments.  At  Prince  Lobkowitz'si 
Italian  operas  were  performed  most  satisfacforil)i 
by  amateurs.  Reichardt,  whose  opera  Bra'Ja\ 
mante  was  entirely  rehearsed  there,  calls  thii 
Prince's  mansion  "the  true  residence  and  acadenij 
of  music."  Beethoven's  Eroica  was  first  execu 
ted  there,  the  Prince  having  purchased  the  scort 
from  the  composer.  "There,"  says  Reichardt 
"rehearsals  may  be  held  at  any  hour  in  the  verj 
best  places  for  such  a  purpose,  and  very  frequent 
ly  several  rehearsals  are  going  on  in  diiferen' 
rooms  at  the  same  time" — a  convincing  proo 
that  the  Prince  did  not  care  about  mere  poro| 
and  show.  Finally,  can  we  have  a  more  pleasin; 
picture  of  the  manners  of  the  time  than  tha 
presented  by  Prince  Lichnowsky  at  the  rehear 
sal  of  Christus  am  Oellerg  ?  "It  was  a  frightfn 
rehearsal,"  Ries  tells  us.  "It  began  at  eigh 
o'clock  in  the  morning  (in  the  Theater  an  dc 
Wien)  ;  at  half-past  two,  every  one  was  worn  oui 
and  more  or  less  dissatisfied.  Thereupon,  Princ 
Carl  Lichnowitz,  who  had  been  present  from  th 
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commencement,  liail  largo  baskets  Aill  of  meat, 
broail-anrl-buttor,  and  wine  brouj;ht  in.  lie 
kindly  invited  all  present  to  help  themselves, 
which  they  did  with  a  will,  and  the  result  was 
that  everyone  was  restored  lo  good  humor.  The 
Prince  then  begged  them  to  try  the  oratorio  once 
inoreso  that  everything  might  go  ofTquite  smooth- 
ly in  the  evening,  and  Becthoveii's  first  work  of 
this  kind  be  presented  to  the  public  in  a  manner 
worthy  of  it — and  so  the  rehearsal  began  again." 
Such  zealous  patronage  of  music  would  be  de- 
serving of  all  praise  even  had  it  educated  and 
entertained  only  the  aristocracy  themselves.  But 
its  beneficial  efFect  extended  beyond  this.  It 
was  plainly  seen  (having  been  rendered  possible 
and  advanced  by  the  French  revolution,  that  had 
preceded  itj  in  social  matters,  connecting  the 
artistic  world  and  the  educated  middle  classes 
with  the  great  nobility.  Music  brought  about 
this  free  appro.ximation  of  classes  in  a  degree  of 
which  our  own  time,  democratic  as  it  is,  has  no 
longer  an  idea.  The  mere  fact  that  Reichardt,  a 
simple  Capelhneister,  and  by  no  means  a  first-class 
celebrity,  should  be  eagerly  invited  to,  and  feted 
in,  the  highest  circles,  speaks  volumes  for  the  in- 
terest felt  for  art  and  the  kindness  of  those  com- 
posing them.  At  Prince  Lobkowitz's  soirees, 
Ileichardt  repeatedly  met  Arch-Dukes,  especially 
lludolph  and  Ferdinand,  besides  composers, 
scholars  and  virtuosos — all  associating  with  each 
other  without  any  restrictive  etiquette.  The 
Arch-Duke  Kudolpb  (Beethoven's  generous  friend 
and  patron)  did  not  hesitate  to  amuse  the  guests 
at  these  parties  by  his  admirable  pianoforte  play- 
ing for  hours  together  ;  the  Countess  Kinsky 
sang,  etc.  If  there  was  a  musical  party  at  the 
house  of  any  of  the  bankers,  Pereira,  Arnstein, 
or  Henikstein,  the  visitors  might  reckon  upon 
meeting  some  of  the  very  highest  aristocracy, 
such  as  Lobkowitz,  Kinsky,  Dietriohstein.  There 
is  no  doubt  that,  in  this  respect,  we  have  retro- 
graded, and  can  no  longer  boast  of  assemblies 
whore  music  exercises  so  pleasing  a  power  in 
bringing  people  together  and  levelling  social  dis- 
tinctions. The  love  and  cultivation  of  music  do 
not  play  among  the  aristocracy  of  the  present 
day  the  part  they  once  played  ;  we  no  longer 
hear  of  grand  concerts  in  the  houses  ■  of  noble- 
men, far  less  of  concerts  in  which  the  latter  them- 
selves take  an  active  share.  We  cannot  certain- 
ly be  so  prejudiced  as  to  blame  them  for  the 
latter  fact.  While  the  system  of  concert  giving, 
too,  has  been  carried  to  its  greatest  extent  in 
public,  music  among  the  middle  classes  has  been 
reduced  to  the  narrowest  limits.  Concerts  in  the 
houses  of  private  gentlemen,  concerts  which  used 
to  (ill  old  Vienna  with  their  echoes,  have  been 
discontinued  just  as  in  the  palaces  of  the  nobility. 
People  go  to  concerts,  but  they  no  longer  give 
any  ;  they  listen  to  all  the  new  quartets  and 
symphonies,  but  they  no  longer  play  those  quar- 
tets and  symphonies  themselves.  Formerly,  even 
the  Imperial  Court,  with  a  total  absence  of  all 
ostentation,  set  an  admirable  example.  We  well 
know  what  decided  musical  talent  and  accom- 
plishments were  possessed  especially  by  the  Em- 
perors Carl  VI.,  Leopold  I.,  Joseph  IL,  and  the 
Arch-Duke  Rudolph,  and  what  a  large  margin 
was  assigned  in  their  daily  arrangements  to  their 
own  musical  practice.  Though  the  Impci'ial 
Court  has  never  absolutely  withdrawn  its  patron- 
age from  music,  we  must  go  back  to  a  time  long 
smce  past  to  see  the  Emperors  and  Arch-Dukes 
of  Austria  themselves  distinguished  as  musicians, 
and  deriving  a  pleasure  from  the  active  part  they 
took  in  their  regular  musical  parties.  The  con- 
certs at  the  summer  palace  of  Laxenburg,  with 
full  band,  so  frequent  under  Salieri  or  Weigl's  di- 
rection, when  the  Emperor  Francis  played  the 
first  violin,  and  the  Empress  (Maria  Theresa  von 
Naples)  sang,  were  totally  discontinued  at  her 
death  in  1807.  The  Emperor  then  devoted  his 
attention  to  quartet-playing.  The  string-quartet, 
consisting  of  the  Emperor  Francis,  Count  Urba- 
na,  Field-Marshall  Butschera,  and  the  Kapell- 
meisler,  Herr  Eybler,  at  the  Castle  of  Persen- 
oerg,  to  which,  on  calm  evenings,  the  boatmen 
listened  on  the  Danube  below,  was  the  last  faint 
echo  of  the  time  of  Imperial  musicians. 
But  even  without  any  material   obstacles,  the 


pleasing  concert  system  patronized  in  the  palaces 
of  the  nobility  at  Vienna  would  have  gradually 
disappeared  before  the  growing  power  of  modern 
public  nuisi<'al  life.  Political  (talamities,  espec- 
ially the  war  of  1800,  so  painful  and  humbling 
for  Vienna,  had,  however,  an  es|iecial  share  in 
definitively  putdngan  end  to  this  pleasant  season 
of  musical  amusements.  Wo  may  consider  1809 
as  the  docisivo  turning-point  of  these  agreeable 
aristocratic  pleasures — as  the  year  in  which  they 
died  out.  H. 
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London. 
Ckystal  Palace  Concerts. — The  promised 
Symphony  by  young  Arthur  Sullivan  was  performed 
on  the  10th  ult, ;  with  what  success  may  bo  judged 
by  the  following  account  iu  the  Times  of  the  Monday 
following: 

The  Crystal  Palace  concert  of  Satui-day  afternoon 
was  one  of  the  most  interesting  ever  given  since  Hen- 
Manns,  backed  by  tliose  in  authority,  began  to  work 
in  right  good  earnest,  and  lay  the  solid  b.asis  of  what 
may  now  be  fairly  regarded  in  the  light  of  an  institu- 
tion. Besides  spirited  performances  of  overtures  by 
Bcetliovcn,  Weber  (Fidelio,  No.  4,  and  the  Jubilee), 
some  excellent  violin  pbaying,  by  Herr  Carl  Rose,  a 
German  artist  to  whom  we  shall,  doubtless,  have  oth- 
er occasions  of  alluding,  and  singing  of  the  best  by 
Miss  Edmonds  and  Mr.  Santley  (whose  reception 
was  just  as  cordial  and  unanimous  as  on  the  night 
previous  at  Exeter  Hall),  there  was  a  new  orchestral 
symphony  written  expressly  for  the  Crystal  Palace 
Concerts  by  Mr.  Arthur  S.  Sullivan,  who,  if  we  are 
to  expect  anything  lasting  from  the  rising  generation 
of  native  composers,  is  the  one  from  whom  we  may 
most  reasonably  and  on  the  fairest  grounds  expect  it. 
Mr.  Sullivan,  by  his  music  for  Shakespeare's  Tern-, 
pest,  became  suddenly  "a  name"  in  the  musical 
world  ;  and  ever  since  that  music  was  first  beard  he 
has  been  looked  to  for  something  to  raise  the  English 
school  of  music  from  the  dead  level  of  vainly  aspiring 
mediocrity  at  which  of  late  years  it  has  for  the  most 
part  remained.  His  Kenilworth,  produced  at  the  Bir- 
mingham Festival  of  1864,  can  hardly  be  said  to 
have  done  this,  in  spite  of  beauties  that  are  incontes- 
table. The  symphony  produced  on  Saturday,  how- 
ever, and  received  in  the  most  flattering  maiiner  by 
one  of  the  largest  audiences  we  remember  to  have 
seen  crowded  together  in  the  Crystal  Palace  Concert- 
room,  is  not  only  by  far  the  most  noticeable  compo- 
sition that  has  proceeded  from  Mi-.  Sullivan's  pen, 
but  the  best  musical  work,  if  judged  only  by  the 
largeness  of  its  form  and  the  number  of"  beautiful 
thoughts  it  contains,  for  a  long  time  produced  by  any 
English  composer.  We  shall  not  attempt  here  an 
analysis  of  a  symphony  which  cannot  fail  to  be 
brought  forward  again,  and  that  speedily,  by  one  or 
other  of  the  great  metropolitan  societies  ;  but  it  re- 
quires little  courage  to  say  that  a  second  hearing  will 
be  still  more  favorable  to  it  than  the  first — inasmuch 
as,  although  there  is  so  much  genuine  melody  that  it 
cannot  fail  to  strike  at  once,  tbe  beauties  are  not  on 
the  surface.  The  delicate  texture  of  the  work,  re- 
vealing the  care  with  which  it  has  been  designed  and 
carried  out;  the  ha|)py  manner  in  which,  while  evi- 
dently finding  it  impossible  to  get  entirely  rid  of  the 
irresistible  fascination  of  Mendelssohn's  manner,  the 
composer  has  been  able  in  a  very  great  measure  to 
vindicate  his  freedom  ;  the  fanciful  and  quite  unhack- 
nej-ed  shape  into  which  he  has  thrown  a  scherzo  built 
upon  themes  not  otherwise  strikingly  new  ;  the  abso- 
lute loveliness  of  a  slow  moveinent  [andante  cspressi- 
j-o),  in  which — though  again  the  leading  theme  can- 
not be  praised  for  original  freshness,  while  the  epi- 
sodical matter  has  seemingly  been  inspired  by  a  very 
characteristic  passage  in  the  Trumpet  Overture  of 
Mendelssohn — the  melody  moves  on  with  unimpeded 
and  serene  placidity,  set  off  and  enriched  by  an  or 
cbestration  of  the  most  piquant  ;  a  first  alleep-o,  led 
into  by  a  brief  introduction  (andante),  which,  as  it 
were,  strikes  the  key  note,  always  subsequently  more 
or  less  in  evidence  and  itself  marked  by  a  breadth  of 
outline  and  .an  ingenious  complication  of  detail  that 
make  it  interesting  from  first  to  last;  and,  to  con- 
clude, a  finale  which  starts  with  a  spirit  and  vigor 
sustained  with  undiminished  power  to  the  very  end 
— one  .and  all  declare  the  new  symphony  a  work  of 
uncommon  merit,  a  work  which,  if  no  more,  is  a 
guarantee  for  the  value  of  what  surely  must  follow, 
a  work  to   the  consideration  of  which  it  will  be  a 


pleasure  no  less  than  a  duty  lo  return.  Mr.  Sullivan 
should  alijure  Mendelssolin,  even  Beethoven,  and 
above  all  Schumann,  for  a  year  and  a  day — like  tbe 
vanqinshod  knights  errant,  who,  when  conquered, 
foreswore  arms  for  a  like  period.  Not  that  Mr.  Sul- 
livan has  been  conquered,  but  that  he  must  conquer ; 
and  the  best  way  to  do  this  is  to  study  the  most  le- 
gitimate and  natural  models,  in  the  works  of  Haydn 
and  Mozart,  trusting  to  himself  for  the  rest.  Men- 
delssohn is  a|)t  to  cause  young  aspirants  to  mistake 
the  utmost  polish  for  original  production,  what  in  that 
very  great  master  was  a  second  nature  becoming  in 
his  imitators  simple  mannerism.  To  follow  Beetho- 
ven is  something  like  endeavoring  to  traverse  tho 
wide  ocean  in  a  cock-boat ;  while  die  anxious  con- 
templation of  Schumann,  that  musical  Sisyphus,  for- 
ever striving  at  the  impossible,  engenders  a  tendency 
to  abstrusencss  in  the  abstract  at  the  expense  of  fin- 
ished woiknianship'and  genuine  expression.  The 
works  of  Haydn  and  Mozart  in  one  sense.  Bach  and 
Handel  in  another,  should  be  tbe  text  books  of  every 
young  composer,  who,  ungifted  with  the  genius  of  a 
Beethoven,  is  incapable  of  declaring  himself,  like 
Beethoven,  independent  of  all  precedents.  Mean- 
while, Mr.  Sullivan,  who,  though  young,  is  iilready 
shrewd  enouch  to  have  steered  clear  of  that  danger- 
ous quicksand,  Spolir,  the  most  mannered  of  all  man- 
nerists, has  composed  a  fii-st  symphony  which,  or  wo 
are  greatly  mistaken,  will,  for  some  time  bonce,  en- 
gage the  attention  of  the  musical  world,  and  lead  to  a 
second  that  may  possibly  fix  it  for  at  least  a  genera- 
tion. Beyond  this  we  do  not  care  to  portend.  The 
execution  of  the  new  work  was  marvellously  good — 
all  credit  to  Herr  Manns  and  his  admirably  trained 
orchestra ;  and  never  do  we  remember  a  more  spon- 
taneous outburst  of  feeling  than  that  which  brought 
forward  the  composer  at  the  termination  of  the  per- 
formance. 

"Pakadisk  and  the  Peri"  again. — We  have 
already  copied  one  criticism  suggested  by  the  recent 
performance  of  Schumann's  Cantata — the  most  fa- 
vorable that  we  have  seen  ;  it  was  from  the  London 
Review.  As  further  evidence  that  the  English  are 
slowly  conquering  their  prejudices^  wo  now  give  the 
notice  of  the  Jimas  of  March  12,  in  which  the  val- 
iant Anti-Sebumannite  still  faces  tbe  enemy,  but  with 
a  decidedly  retreating  movement ;  witness  the  pas- 
sages we  have  italicized. 

Tbe  first  concert  of  the  Philharmonic  Society  was 
wholly  taken  up  with  Robert  .Schumann's  cantata 
entitled  Paradise  and  the  Peri.  Nearly  10  years  ago, 
(June  23, 1856),  with  Madame  Lind-Goldschmidt  as 
the  Peri,  this  work  was  given  by  the  same  society  in 
presence  of  the  Queen  and  a  brilliant  company,  Pro- 
fessor Sterndale  Bennett,  who  at  tbe  beginning  of  the 
same  season  had  been  appointed  to  the  post  he  has 
ever  since  held  so  ably,  conducting.  On  that  occa- 
sion, though  Madame  Goldscbmidt  sang  as  none  but 
herself  could  sing,  and  every  pains  were  taken  to  se- 
cure a  generally  efficient  performance,  Paradise  and 
the  Peri  created  no  impression  beyond  one  of  extreme 
weariness — in  short,  it  was  an  unquestionable  failure. 
During  the  period  that  has  elapsed,  thanks  to  the 
persevering  efforts  of  some  devoted  adherents,  Schu- 
mann lias  made  decided  prorjress  in  this  country.  Of 
recent  years  our  amateurs  have  been  hearing  so  much 
good  music,  of  the  mere  existence  of  whicb  not  long 
ago  they  had  scarcely  a  notion,  and  such  a  large  pro- 
portion of  this  good  music  comes  direct  from  Ger- 
many, that  they  are  much  better  prepared  than  for- 
merly, and  much  more  willing  to  listen  attentively 
and  endeavor  to  appreciate  whatever  may  have  re- 
ceived the  stamp  of  German  approval.  That  a  large 
numher  of  German  music-makers  have,  since  the 
death  of  Mendelssohn,  held  up  Schumann  as  a  mod- 
el, is  known  by  all  who  care  to  familiarize  themselves 
with  what  goes  on  in  the  wjiy  of  music,  abroad  as 
well  as  at  home.  Tliat  their  admiration  for  the  new 
favorite  is  in  a  great  measure  justijied  hy  his  me^'its, 
onhj  an  obstinate  few,  who  think,  that  to  prove  them- 
selves consistent  is  never  to  admit  that  they  can  have 
been  wrong,  wiil  deny  ;  but,  because  certain  composi- 
tions of  Schumann  have,  howeve^-'^slowly,  brought 
conviction  with  them,  tbat  everything  he  has  left 
should  necessarily  prove  as  fortunate  is  harder  to  ad- 
mit. Ten  years,  well  employed  by  his  disciples, 
have  sufficed  to  raise  a  genuine  interest,  if  not  an  un- 
tpialified  liking  for  much  that  he  has  wj-itten  ;  but  we 
are  inclined  to  doubt  whether  ten  times  ten  years 
would  ever  make  Paradise  and  the  Peri,  to  any  ears 
but  those  of  cnthnsiastic  partisans  quand  mcine,  sound 
like  aught  else  than  a  laboriously  complex  piece  of 
clever  dulncss,  containing  many  beautiful  passages 
(especially  in  Paris  1  and  2),bntthese  not  standing 
out  so  clearly  from  the  context  as  to  fix  themselves 
with  vividness  on  the  memory.    Never  was   light 
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fnncifiil  poem  impressed  hy  musieian  witii  so  heav};  a 
touch.  All  the  faults  of  Schumann  aio  here  pxom- 
plilied — perhaps  most  strongly  his  vagiieness  of  mel- 
ody outline,  and  that  want  of  continuous  power,  for 
which  twice  the  richness  of  his  orchestral  rolorinjr, 
twice  tlie  frequent  ingenuity  of  his  oi'chestral  mcihod 
of  accompaniment,  would  not  atone.  Then  the  ."olo 
voices — soprano,  contralto,  tenor,  and  hass — are, 
without  exception,  so  written  for  as  to  tax  each  voice 
with  needless  severity,  and  to  little  or  no  purpose. 
Tiiat  there  could  bo  any  possible  sympathy  between 
Schumann  and  Thomas  Moore,  none  acqnainied 
with  the  genius  of  both  could  for  a  moment  have  im- 
agined ;  but  three  hours  of  sombre  prolixity,  relieved 
at  intervals  with  flashes  of  evanescent  brightness, 
would  scarcely  have  been  expected  from  the  compo- 
ser of  (Ao.se  symphonies  and  orerttires,  which,  toijelhir 
withsome  lessimporlant  works,  liave  been  recenthj  gain- 
ing attentive  hearings,  and  winning  over  more  or  less 
easilg  persuaded  converts  for  Schumann's  music.  It 
would  be  unprofitable  again  to  enter  into  a  detailed 
examination  of  Paradise  and  the  Peri,  or  at  further 
length  to  discuss  its  general  merits  and  demerifs. 
Enough  that  the  Englisli  version,  sung  at  the  Phil- 
harmonic Concerts,  is  a  translation  back  again  from 
the  German  translation  of  Moore's  poem,  with  such 
modifications,  verbal  and  metrical,  as  tlie  music  ren- 
dered indispensable,  and  for  which  Mr.  Bartholomew, 
in  a  brief  preface,  makes  suitable  apology;  that  tlie 
solo-singers — Madame  Parepa,  Misses  Emily  Pitt 
and  Robertine  Henderson,  Messrs.  Cummintrs,  Whif- 
fin  ad  Lewis  Thomas — all  exerted  themselves  with 
praiseworthy  zeal  ;  that  the  orchestra  was  excellent 
'  throughout;  and  that  the  chorus  went  through  its 
difficult  and  by  no  moans  grateful  task  as  well  as 
could  be  hoped  for,  remembering  how  limited  is  their 
allowance  of  preparatory  rehearsal.  Nevertheless, 
Paradise  and  the  Peri  left  the  same  impression  of 
weariness  as  it  left  10  years  ago,  the  only  palpable 
relief  to  which  was  afforded  by  the  tenor  solo  and 
quartet,  Part  2. {"Die  Peri  weint"),  the  most  melodi- 
ous and  symmetrically  designed  piece,  and  happily 
the  shortest  in  the  work,  This  was  asked  for  again, 
and  repeated  ;  but  no  other  "sensation"  was  elicited. 

Second  Pbilharmonic  Conokrt. — March  19. 
The  programme  was  as  follows  : 

Part  I  — Symphony,  letter  Q,  ITaydn ;  Scena,  "Infelice.'" 
Miaa  Louisa  Pyne,  Mendelssohn;  CoDPerto  in  E  flat,  Mr.  W. 
G.  Ousina,  Beettiovcn;  Aria,  "Belrasgio,"  MIsa  Louisa  Pyne, 
Kossini;  Concerto  in  A  minor,  Herr  •Joachim,  Viotti. 

Part  II. — Symphony  in  A  m.ajor,  Mendelssohn:  Ballata, 
"Quaoflo,  lasciai  la  Norniandia."  Miss  Louisa  Pyne,  Meyer- 
beer; Overture  (Maaaniellc),  Auher. 

Conductor :  Professor  Sterodale  Bennett. 

Of  the  Concerto  playing  one  of  the  Musical 
World's  masqueraders  (or  doubles)  writes  thus  ; 

It  is  a  tremendous  task  to  perform  the  Colossus  of 
pianoforte  concertos  even  creditably,  and  the  position 
of  Mr.  W.  G.  Cusins,  who  had  to  act  as  substitute 
for  no  less  an  artist  than  Madame  Schumann,  was 
one  hardly  to  be  envied.  The  audience,  by  their 
applause,  however,  showed  a  strong  sense  of  the 
courage  and  conduct  of  the  young  English  musician, 
violinist,  pianist  and  composer  in  uno,  who  was  thus 
recompensed  for  the  spirit  of  selfsacrifice  that  had 
urged  him  to  undertake  a  task  from  which  many 
would  have  recoiled.  Mr.  Cusins,  but  recently  indis- 
posed, was  nervous  at  the  outset,  but  speedily  shook 
off  timidity  and  played  with  increased  and  increasing 
composure  to  the  very  end  of  tlie  concerto,  when  (as 
also  after  the  first  movemeutj  he  was  applauded 
liberally. 

Tlie  great  feature  of  the  concert  was  Viotti's  con- 
certo in  A  minor,  one  of  the  finest,  most  interesting, 
and  at  the  same  time  most  effective  pieces  extant,  for 
violin  with  orchestral  accompaniments.  The  violin 
was  on  the  left  slioulder  and  the  bow  in  the  right 
hand  of  Joseph  Joachim  (I  cannot  ''Herr"  liim  just 
now),  who  played  gigantically  (the  word  is  used  in 
earnest)  from  end  to  end.  It  was  colossal  playing, 
colossal  in  power,  colossal  in  style,  colossal  in  mech- 
anism, expression  and  coloring, — colossal  in  every- 
thing. It  was  to  be  his  first  and  last  appearance  this 
season,  and  he  gave  the  audience  a  test  of  his  quality 
such  as  (hey  are  not  likely  to  forget.  His  task  ac- 
complished, ihe  giant,  after  enthusiastic  plaudits, 
strode  back  from  Hanover  Square  to  St.  James's 
Hall,  where  he  had  still  to  play  in  a  trio  of  Mozart's, 
at  the  Monday  Po]iuIar  Concerts.  I  had  almost  for- 
gotten tlic  magnificent  cadenzas — liis,  the  giant's  own 
— which,  like  exhalations,  alternately  streamed  forth 
from  the  Viottian  context,  and  vanished,  as  thougli 
they  proceeded  from  it  liy  some  phenomenonical  pro- 
cess at  once  naliual  and  inexplicable.  Vale  ! — Jos- 
eph Jniicliiin  !  May  your  shadow  never  he  less. 
We  .shall  miss  you  during  the  summer  season,  but 
live  upon  the  hope  of  your  return  next  autumn. 


Italian  Opera. — The  rival  impresarii  of  Covent 
Garden  and  Her  Majesty's  are  out  with  their  flaming 
announcements  for  the  season  of  1866.  Indeed  they 
have  already  begun  their  performances,  the  former  on 
the  third,  the  latter  on  the  seventh  of  April.  Mr. 
Mapleson's  prospectus  (Her  Majesty's)  occupies  three 
columns  of  ihe  Musical  World;  Mr.  Gye  come?  a 
week  later  with  si.x  columns;  nine  columns  of  such 
solemn  self-laudation,  puffery  and  bombast  as  leave 
our  Grover,  Gran  and  Maretzek  quite  in  the  shade. 
At  this  distance  the  details  of  single  representations 
will  have  less  interest  than  a  general  glance  at  all  the 
season  has  to  offer.  Of  the  Covent  Garden  pro- 
gramme let  the  World  inform  us  editorially  (the 
Manager's  announcement  would  be  more  amusing, 
but  would  overflow  our  bounds)  : 

The  new  prospectus  of  the  Royal  Italian  Opera  is 
full  of  interest,  and  just  as  full  of  novelty.  In  wel- 
coming back  our  old  friends  of  last  year — among 
whom  it  is  enough  to  name  Miles.  Adelina  Patti, 
Pauline  Lucca,  and  Antoinette  Fricci,  Signori  Mario, 
Ronconi,  Graziani,  Tagliafico,Brignoli,  Attri,  Ciam- 
pi,  &c. — we  are  reminded  of  the  return,  after  a  year's 
absence,  of  SignorNaudin  and  M.  Eaure,  and  of  that 
of  Mile.  Artot,  after  a  two  years'  absence.  Then, 
too,  we  learn  that  Mile.  Carlotta  Patti — favorite  of 
the  concert-room — will  make  her  first  appearance  on 
the  stage,  the  parts  of  Marguerite  in  the  nuguenols, 
and  Isabel  in  Robert  le  DwWe  being  especially  reserved 
for  her  ;  and  that  our  own  brilliant  songstress,  Mad- 
ame Lemraens-Sherrington,  is  engaged,  and  will 
make  her  first  appearance  at  the  Royal  Italian  Opera 
as  Praseovia,  in  L'  Eioile  du  Nord,  Mile.  Adelina 
Patti  playing  Caterina. 

The  programme  sets  forth  eight  singers  new  to  the 
English  public.  These  are.  Mile.  Aglaja  Orgeni 
(from  the  Royal  Opera  House,  Berlin — the  best  pupil 
of  Madame  Viardot),  destined  for  Violetta  in  La 
Traviata;  Mile.  Marietta  Bi.ancolini,  a  contralto 
(from  the  San  Carlo  at  Naples) — put  down  for  the 
Goat-hoy  in  Dinorah  ;  Mile.  Fanny  Deconei  (from 
the  Theatre  Royal,  Hanover) — intended  for  Fides  in 
Ihe  Prophi'te;  Mile.  Testri  (from  the  Italiens  at 
Paris)  ;  Mile.  Morensi,  American,  (from  the  Royal 
Opera,  Copenhagen) — selected  for  Siehel  in  Faust, 
and  the  Page  in  the  Huguenots.  Madame  Maria  Vil- 
da  (from  the  Royal  Opera  House,  Berlin) — to  whom 
are  assigned  the  parts  of  Norma,  Donna  Anna,  and 
the  grand  tragic  repertory;  Signer  Fancelli  (from 
the  Royal  Opera  at  Madrid) — who  is  to  play  Coren- 
tino  in  Dinorah;  and  Signor  Nicolini  (from  the  Ital- 
iens at  Paris) — entrusted  with  Fra  Diavolo,  in 
Auber's  opera,  and  Arturo  in  7  Piirilani.  Of  the 
forgoing  debutantes  we  onl}'  know  that  Signor  Nico- 
lini is  popular  with  the  habitue's  of  the  Parisian  Ital- 
ian Opera,  and  that  Madame  Maria  Vilda  (Marie 
Wilt)  enjoys  a  high  reputation  in  Berlin. 

The  programme  announces  two  absolute  novelties, 
and  several  revivals.  The  novelties  are  Ricci's 
comic  opera,  Crisj)ino  e  la  Comare — produced  last 
year  at  the  Italiens'in  Paris  (and  a  good  m.any  years 
since  at  St.  James's  Theatre,  by  the  Italian  buffo 
company) ;  and  Donizetti's  Don  Sebastian.  "The 
principal  character  in  Ricci's  work  is  allotted  to  Mile. 
Adelina  Patti.  The  parts  in  Dott  Sebastian  will  be 
sustained  by  Mile.  Artot.  Siunori  Naudin  and  Graz- 
iani, M.  Faure  and  Herr  Schmid.  Among  revivals 
are  the  Nozze  di  Figaro — cast  with  almost  unprece- 
dented strength,  the  chief  parts  being  given  to  Miles. 
Adelina  Patti,  Pauline  Lucca,  and  Artot,  M.  Fanre, 
Signori  Neri-Baraldi,  Graziani,  and  Ronconi ;  Fra 
Diavolo — not  with  Mario,  but  with  Signor  Nicolini,  as 
the  Brigand  Chief,  supported  by  Mile.  Pauline  Lucca 
and  Signor  Ronconi ;  1  Puritnni,  with  Mile.  Adelina 
Patti  as  Elvira;  andXci  Traviata,  jvith  Mile.  Orgeni, 
Signors  Graziani  and  Mario,  as  Violetta,  old  Ger- 
mont,  and  Alfredo. 

Pauline  Lucca  as  Auber's  Zerlina,  and  Ronconi, 
with  his  inimitable  white  hat  and  cane;  Adelina 
Patti,  as  Bellini's  Elvira,  and  indeed  as  every  char- 
acler  she  may  assume  ;  Mario,  too,  in  whatever  he 
undertakes  ;  "the  Africaine,  with  entirely  new  appoint- 
ments ;  Costa,  with  his  magnificent  orchestra  ;  the 
host  of  new  comers,  &c.,  &e.,  &c.,  hold  out  such 
promise  as  fully  to  justify  expectations  of  the  bright- 
est. 

As  to  the  "novelty"  above  referred  to  we  must 
confess  we  cannot  see  it.  The  ''two  absolute  novel- 
ties," Crispino  and  Don  Sebastian,  are  old  stories 
already  in  New  York  and  Boston,  and  the  rest  of  the 
list  is  made  up  of  Ihe  hack  pieces  of  the  lyric  stage 
for  the  past  few  years.  Mozart's  Figaro  is  the  only 
rarety  which  wo  may  envy  the  Londoners,  so  far  as 


the  repertoire  is  concerned  ;  of  the  great  singers  c 
the  world  they  have  the  first  pick,  as  usual.  An^ 
Her  Majesty's  Theatre  falls  not  behind  in  this  partid 
ular,  while  its  list  of  new  or  rarely  heard  importani 
works  is  far  richer.  It  embraces  Gluck's  Tphitien! 
in  Taiiris^  with  Mile.  Ticljens  aslphigenia  ;  Mozart' i 
Seraglio  {Die  Entfuhrung),  with  Titiens  as  Costnri 
za,  Dr.  Giinz  as  Belmont,  Rokitansky  .is  Osmin  | 
Spontini's  Vestale  (Titiens,  Harriers  Wippern,  Jut  * 
ca,  Mongini,  &c.) ;  Rossini's  Donna  del  Logo  (Mim 
Trebelli  as  Malcolm  Grajme,  Mile.  lima  de  Mursk  , 
as  Elena,  Gardoni  as  James  V.,  Junca  as  Dougla;! 
Mongini  as  IJhoderic  Dhu)  ;  Don  Giovanntf  vrn, 
Grist  {\),  Titiens  and  Trebelli,  Santley  (the  Don 
Scalese  (Leporcllo),  Gardoni  (Ottavio)  ;  Der  Pre 
schulz,vi\th  Titiens,  Mile.  Sinico,  Santley,  Mongir 
&c.  ;  Weber'.s  Oberon,  with  Titiens  as  Rezia,  Trebej 
li  as  Fatima,  Mile.  Bettelhcim  as  Puck,  Sig.  Stagrj 
as  Oberon,  Mongini  as  Sir  Huon,  Santley  as  Scheraj 
min  ;  besides  Dinorah,  Mirelta,  Huguenots,  FalslaJ 
(Merry  AVives),  and  selections  from  a  long  list,  | 
which  we  notice  Cherubini's  Medea  (brought  outflj 
the  first  time  in  London  last  year),  Fidelia,  II  Ftatiij 
Magico,  Nozze  di  Figaro,  besides  the  Verdi,  Gouno  j 
Meyerbeer,    Flotow,    Donizetti   and    Bellini    piec; 

u-   \  I-  'i 

which  are  everywhere  in  vogue. 

J  =  ! 

Musical  Society  oe  London.  (Alfred  Mr 
Ion  conductor). — The  first  concert  of  this  season  wii 
given  on  Wednesday.  The  following  was  the  pi 
gramme  : — Overture  to  Ki}ig  Lear — Hector  Berlio  ; 
air  from  (Edippe  a  Colonne,  sung  by  Mr.  Patey — Si ; 
cliini  ;  Concert  solo  for  clarinet  and  orchestra;  cla  j 
net,  Mr.  Lazarus — E.  Silas ;  Scena  and  aria,  '  | 
dunque  ver,"  sung  by  Madame  Parepa,  Rubinstei 
Overture  to  A  Midsummer  Night's  Dream — Mende  I 
sohn  ;  Symphony  in  C  minor  ("No.  5) — Bcethove  i 
Aria,  "Nina  jolie  et  sage" — {Acta:on),  sung  by  Mi  ! 
ame  Parepa — Auber  ;  Caprice  for  pianoforte  in  \ 
played  by  Miss  Agnes  Zimmerman — Sterndale  Bi  \ 
nett  ;  Duet  from  the  Flauto  Magico,  by  Madai  1 
Parepa  and  Mr.  Patey — Mozart;  Overture  to  I; 
Vampijre — Marschner.  i 


Leipzig. 

Gewakdhaus  Concerts.  So  familiar  haVe 
Gewandhaus  audiences  become  with  all  the  b 
works  of  the  great  orchestral  composers,  so  aim 
blas^  (so  to  speak)  with  hearing  of  good  mnsic,  t 
they  have  at  last  had  recourse  to  "historical  p 
grammes"  for  the  sake  of  novelty.  (For,  of  cour 
it  did  not  take  long  to  exhaust  what  was  founded! 
ing  in  the  compositions  of  the  present  and  "the 
ture.")  Those  Historical  Concerts  must  have  bi 
very  interesting  and  instructive.  The  specimens 
viewed  in  the  first  two  were  as  follows  : 

The  programme  of  the  first  concert  on  Thnrsd;, 
18th  January,  comprised  Bach,  Handel,  and  coiitc 
poraries ;  cantata  for  double  chorus,  J.S.Bach  (\f>\ 
17S0);  Concerto   for   Claircembalo,    G.  F.   Hun 
(1685-1759),   played    by  Herr  Pauer ;     Aria,  "' 
Bleep"  fSemele),  G.  F.  Handel,  sung  by  Mdine.  1 
dersdorff ;  Sonata   in    G  fiat,  for   the   violin,  by 
Tartini,  David  ;  a    Christmas  Carol  for  Chorus, 
Cupella,"  by  Leonard  Schrijter  (born  toward  the  ( 
of  the  16th  century)  ;  Symphony,  by  Carl  Phil.  E! 
Bach  (1714-1788)";  "Lavinia  a  Turno,"  Cantata  j 
Soprano,  by  C.  H.  Graun  (1701-1759),  sung  by  Mi 
Rudersdorif ;  [Pianoforte  Soli :  a.  Fugue   bv  J.  1 
Krebs  (1713-1780),  Sonata  by  Galuppi    (1766-1781 
played  by  Herr  Pauer.     ('horuses  from  the  Oralo 
"Israel  in  Egypt,"  Handel. — Second  concert,  Thi 
day,  January  25th  . — Ballo,  "Helena  nnd  Pan's," 
W.  von  Gluck  (1714-1780),  (Aria  del  Atleti,  Ciac 
na  and  Gavotta) ;  Cantata,  "Enridice,"  G.  B,  Per 
lese  (1710-1736),  sung  by  Mme.  Rudersdnrfi.   Pui 
forte  Soli ;  a.  Capriecio  by  Friedemann  Bach  (17 
1734),  b.  Sonata  by  John  Christian  Bach (1735-1 7i 
played  by  Capellmeister   Carl  Reiuecke;  Aria,"( 
fusa,  abbandonata,"  J.  Chr.  Bach,sung  by  Mme, 
dersdorflf ;  Overture,  "Tigranes,' ,  by  Vmcenzo  BI 
ini  (1756-1812);  Overture,  "Samori,"  .byAbbt' 
gler  (1749-1814) ;  Songs  with  pianoforte  occomp 
ment :  n.  Arietta,  "Bilornerei  fra  poco,"  G.  A.  I 
se(1699-1783) ;  b.  "She  iiever'told  her  love,"J.  If 
dn,  (1732-1809);    e.  "My  mother  bids  me  binil^ 
hair,"  J.  Haydn,  sung  by  Mme.  Rudersdorfif ;   F 
well  Symphony  in  G  flat,  J.  Haydn.    Wo  hoar  i)' 
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No.  10.  Kecitative.— "AND  THE   WITNESSES." 

fp  Acts,  TJi.  58. — viii.  1. 


ACCOMP. 
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And  the  witnesses  had  laid  down  their  clotbes  at  the  feet  of    a  young  man    whose  name  was 
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car  -  ried    him     to     his      bu-rial,         and  made      great     la  -  men  -  ta  -  tion       o     -     ver    him. 
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No.  11.  Chorus.— "HAPPY  AND   BLEST  AKE  THEY." 

Andanle  con  Moto  J  =  80. 


ACCOMP. 


'  ^V*"  -J*-         Cantabile.    Tt -^V  "  ~  -•''" 

^— j >___*L_  -?'z. /LJ j_ 


-a-      r  *  •  -•■ 


'iife^ 


^^5 


Ji 


r ^^ — *-^ 1? — r-^-5-?-*-r- ? — r ^ — ^ 


g^ii 


47 

^i  snmprc. 


Hap  -         py 

sempre. 


IHz 


m^= 


ill 


Si 


Hap         -         py 

sempre- 


iifefe 


Ilap 
'P  sempre. 


py 


Hap 


py        and 


blest 


are  they     who 


'— ^ 


lEEt^i 


" a^- 


-? r- 


3^^iilfe3Ei=^=E=| 


ife 


-l=r'^i=:^-^=:i=i:^-===^=-^==-— 


and     blest 


they     ■n'ho  have     en 

■.^ ,_ 


ed,  have      en 


ii 


__j_  j 


-=1- 


Hap 


Hap 


ed, 


=±[2ZICZ- 


1^1 


li^'ji^^i 


py 


and       blest. 


z:=:jz 


py        and    blest       are  they  who 


have 


^ 


?Ez^; 


ed,       are 


yea,  blest and  hap  -   py,       blest 


-T-i^ —  -^  — I-i^-^- 


are 


ed,  yea,     blest  and        hap        -      py,  blest  are 

gr  :j3*  .^r  ^  -,.  -a-  -»-  • 


^izt2=3: 


#=5=S 


E5=:iE 
— -^- 


-^-: 


48 

they        who  have     en    -       ' 


they        who  have     en    -      du       -        red !  Hap        -      py 

6i5=iiS=a=Hi==q^g{E=i^Ep}a: 


-4~z 


they        who  have     en 


du 


they 


du 


.^„.  Oh!     Blest 

" '  Hap  "'  ' 


ft: 
red 


who  have     en     -      du       -        red!  Hap        -      py,  Oh! 

who  liave     en      -     du       -        red !  Hap        -      py, 


(hey        who  liave     en 


„      ,  "^^'"n    f=^r» .^^■^'"1 

;^.  -j^;  .y  :^:'-  -  -  "  ' 

— 1_^ ^ I_P- 


|9i^^^3=^i=p 


-ai- 


il=;l 


:ie3?H=i3== 


Cres. 


they 


who 


have en     -     du 

Cres. 


;^d-:r=EE=iz:3z:— fg^3=^y»=L=^^==i. 


;^4E===^ 


t^^ 


,       they 


blest 


and 


red,      yea,     '  blest 


?====«^EEife^=^^ 


§ife^=E=; 


Cres.  f^ ^         ^ 


Ores        -        -        -        cen        -        -        -         do.        ,  f 

r        f        r         ,'       r  ■      -^       t*-  '- 

Dim.  iW 


:=?=iifc~:; 


r?=r:?l,-=: 


they  who  have 

;gz^;^EE5EE3^^E=|g£ 


Dim 
have 


tlipy  who  have  en  -        du 

they  who  have  en  -        du 


It 
have 
Dim 


a  ;-^_:p^=>.^__^; 


they 


iiV 


who 


::::t: 


T--t- 


have 


iPi3=: 


3^ 


=la 


aEEE*^=tEtE3= 


EES: 


BOSTON,  -SATURDAY,  APRIL   14,   1866. 


221 


n"Iteti(rn  Synipliony"  liy  Ilavfln  lias  lately  been 
founii,  and  that  it  will  soon  bo  performed  at  one  of 
these  admirable  concerts. — Orchestra. 

Tbc  fifteenth  subscription  conccrt(Feb.  l)formcd  an- 
otlior historical  evening,  embracing  the  French  school 
from  Mcbiil  (I7G:l— 1817),  the  school  ofDnranto  and 
Chcrubini  (nC)— 1S42).  Cimarosa  (1754—1801), 
and  the  German  school  of  Mozart  (1750 — 1791)  and 
Rcichardt  (1752 — 1814).  Mozart  was  represented 
by  his  Serenade  in  B  flat  for  wind  instruments  and 
doable  hass  and  tlie  Count's  aria  :  Hai  gla  vi'nta  la 
causa;  Chcrubini  by  the  Overture  to  Anacreon  and 
nn  entr'act  from  liis  opera  Medea,-  first  produced  in 
1797.  Signer  Marchesi,  "whose  archaic  and  artistic 
knowledge  rendered  him  one  of  the  best  interpreters 
of  an  historical  concert,"  was  the  singer. 

Feb.  22.  The  chapter  of  musical  history  held  up 
in  the  1 7th  concert  was  called  "Beethoven  and  his 
Contemporaries."  The  programme  contained  :  Kt/rie 
for  chorus  and  orchestra  from  Schubert's  Mass  in  E 
flat ;  Overture,  introduction  and  first  duet  from 
Spohr's  Jcssondn  ;  Overture,  arietta  of  Fatima  ("Ara- 
bia's lonely  child)  and  Quartet  from  Weber's  Oheron  ; 
Overture  to  "Alfonso  and  Estrella"  by  Schubert ; 
and,  from  Beethoven,  tlie  Coriulanus  Overture,  the 
Quartet  from  Fidelia,  and  the  piano-forte  Fantasia 
with  orchestra  arid  chorus. 

In  the  following  concert,  representing  the  period 
after  Beethoven,  a  young  Bostonian  bad  the  honor 
of  taking  part,  as  will  be  seen  by  the  following  re- 
port which  wo  translate  from  the  Ncue  Zeitschriftfur 
Musik  : 

"The  programme  of  the  18th  Gewandhaus  Concert 
(March  S),  taking  up  the  historical  sequence  again, 
represented  Mendelssohn,  Meyerbeer,  Schumann  and 
their  contemporaries.  The  pieces  performed  were  : 
Marschner's  Overture  to  the  "Vampire,"  which 
builds  somewhat  upon  Weber's  Euryanthe  and  Ober- 
on;  two  male  choruses,  by  Friedrich  Schneider  and 
Conradin  Kreutzer  ;  Meyerbeer's  Struensee  overture. 
Besides  which,  Ilerr  Caklyle  Petersilea  (of 
Boston),  a  former  pupil  of  the  Leipzig  Conservatori- 
um,  who  lately,  if  we  are  not  mistaken,  has  been  en- 
joying the  instruction  of  Von  Billow,  played  the  Ro- 
manza  and  Rondo  from  Chopin's  E-minor  Concerto 
and  showed  himself  technically  a  finely  cultivated,  as 
well  as  talented  and  tasteful  pianist.  The  first  part 
closed  with  two  choruses  from  Mendelssohn's  Anti- 
gone i"Orho£  lleWos,"  and  Praise  of  Bacchus),  in 
which  the  composer  has  admirably  solved — so  far  as 
it  is  possible  to  reconcile  contradictory  elements — the 
hard  problem  of  treating  antique  forms  in  a  manner 
that  appeals  to  modern  feeling.  Schumann's  Sym- 
phony in  E  fiat  formed  the  second  part.  All  the 
performances  were  satisfactory  ;  and  we  must  add 
that  Herr  Petersilea  was  warmly  applauded  and  re- 
called." 

The  20th  and  last  Gewandhaus  Concert  had  in 
the  first  part,  Haydn's  Symphony  in  B  flat,  and  the 
Finale  of  Mendelssohn's  unfinished  apera,  "Lorelei/," 
Mme.  Koster,  from  Berlin,  singing  the  principal 
character;  for  the  second  part,  Beethoven's  Choral 
Symphony. 

i  Soiree  of  A  Boston  Pianist. — The  Leipziger 
I  TagAlatt,  March  20,  has  the  following  paragraph  : 
"The  young  piano  virtuoso,  Petersilea,  from 
America,  who  has  charmed  by  his  masterly  playing 
in  the  Gewandhaus,  and  more  lately  at  the  festival 
of  the  ZoUner-verein,  gives  tomorrow  in  the  great 
1  hall  of  the  Conservatorium  a  farewell  concert  and 
has  invited  many  friends  of  art.  He  returns  soon  to 
America.  (We  are  informed  that  his  father  came 
originally  from  Weimar,  a  descendant  of  the  celebra- 
ted actress  Petersilie,  whose  name  Goethe  changed  to 
Silie)."  Mr.  P.  was  assisted  on  this  occasion  by 
Fraulein  Helene  Friedlander,  of  Leipzig,  and  Herr 
Hermann  Brandt,  of  Hamburg,  and  his  programme 
contained  :  Sonata  in  C  minor,  for  piano  and  violin, 
Beethoven  ;   Bach's  A-minor  Eugue,  transcribed  by 


Liszt ;  Sonatn  in  C-shnrp  minor  by  E.  F.  Richter  ; 
Song,  ("Mimdnachl,"  by  Schumann,  and  Die  Post," 
by  Schubert)  ;  Fantasia  in  C,  Schumann;  Violin 
Concerto,  Vicuxtemps  ;  Polonaise  in  A  flat,  Chopin. 
L'Afric.aine  has  been  having  its  run  at  the  Leipzig 
theatre  as  at  all  others  ;  doubled  prices,  groat  enthu- 
siasm, crowning  of  Meyerbeer's  bust,  &c.,  &c. — A 
few  more  items  of  the  concert  life  in  the  old  scat  of 
Bach  and  Mendelssohn  we  find  in  the  London  ^fud■ 
cal  World: 

The  following  was  the  programme  of  the  concert 
given  lately  in  the  Gewandhaus  for  the  Benefit  of  tlic 
Poor;  Overture  to  AcoHWi?,  No.  1,  Beethoven;  Air 
from  Tlte  Creation,  Haydn  (sung  by  Mile.  Asmiiide 
Ubrich,  from  Hanover)  ;  Concerto  for  the  Violin, 
Litolif  (Herr  Dreyscbock) ;  Air  from  Semiramide. 
Rossini  (Mile.  Ubrich)  ;  Pianoforte  Concerto  in  C 
minor,  Beethoven  (Herr  Labor,  from  Hanover)  ; 
Songs  with  Pianoforte  accompaniment — "Ich  hor  ein 
Voglein  locken,"  Mendelssohn,  "Dom  Herzallerlieb- 
stein,"  Taubert  (Mile.  Ubrich)  ;  and  overture  to 
Gaioveva,  Schumann.  The  above  overture  was  per- 
formed, also,  at  the  eighth  Enterpe  Concert,  as  was, 
likewise,  Schubert's  Symphony  in  C  major.  Mad. 
Sara  Heinze  played,  moreover,  Moscheles'  G-niinor 
Concerto;  a  Nocturne,  Op.  15,  No.  2,  by  Chopin  ; 
and  a  Polonaise,  No.  2,  in  G  flat  major  by  Liszt. 
Herr  Rebling  sang  an  air  from  Don  Juan,  and  Beet- 
hoven's vocal  series:  "An  die  feme  Geliebte." — 
Signor  and  Madame  Marchesi  were  announced  to 
give  their  Historical  Concerts  at  the  Gewandhaus. 
Their  principal  theme  is  the  Italian  school,  especially 
the  development  of  the  air  and  the  duet  from  1600  to 
1820.  Herren  Reinecke  and  David  were  to  lend 
their  services. 


Munich. — Herr  Eranz  Lachner  has  received  from 
the  Emperor  of  Mexico  the  Commander's  Cross  of 
the  Order  of  Guadeloupe.  By  the  express  command 
of  the  king,  the  Abbe  Liszt's  legend  of  Die  heilige 
Elizabeth,  words  by  0.  Roquette,  was  to  be  produced, 
for  the  first  time,  on  the  14th  February  at  the  Royal 
Court  and  National  Theatre.  Herr  Hans  von  Biilow, 
who  had  been  rehearsing  the  composition  ever  since 
the  beginning  of  February,  was  to  be  the  conductor. 
His  Majesty  has  likewise  ordered  that  "model"  per- 
formances of  Lohengrin  and  Tannhauser  shall  take 
place  during  the  summer  months.  Herr  Hans  von 
Biilow  will  be  the  conductor  at  these  performances  as 
well. 


Dresden.  From  the  report  of  the  Royal  Thea- 
tre, just  published,  it  appears  that  there  were  three 
hundred  and  twenty-five  nights  between  January  1 
and  December  31, 1865,  on  which  the  house  was  open 
to  the  public,  and  that  during  the  year  no  less  than 
one  hundred  and  eighty-two  different  pieces  were 
played,  of  which  twenty-three  were  produced  for  the 
first  time,  and  forty  were  what  is  called  "neu-einstiid- 
irl.  Of  the  one  hundred  and  eighty-two  difi"erent 
pieces  fortj'-two  were  operas.  The  total  number  of 
performances  (three  or  four  smaller  pieces  being 
sometimes  given  on  one  night)  was  four  hundred  and 
fifty-two.  Shakespeare  was  performed  seventeen 
times,  Schiller  sixteen,  Goethe  five, Lessing  three, Mo- 
zart twenty,  Meyerbeer  seventeen,  Auber  fourteen, 
Wagner  thirteen,  Weber  eight,  Rossini  six,  Donizetti 
five,  Boieldieu  four,  Chcrubini  three,  Beethoven  two, 
Bellini  two.  There  are  not  many  theatres,  we  should 
think,  where  such  a  variety  of  really  good  perfor- 
mances are  given. 


Cologne.  The  interesting  programme  of  onr 
Seventh  Giirzenich  Concert  in  Cologne  was  as  fol- 
lows :  (1)  Overture  from  "Aihalie,"  by  Mendelssohn. 

(2)  Die  Graf-aria,  from    "Nozzedi   Figaro,"  Mozart. 

(3)  "Die  Nixe"  (the  Naiad),  a  fantastic  poem,  by  the 
Russian  poet,  LermontoflF,  translated  into  German  by 
Robert  Sprato,  music  by  Anton  Rubinstein  :  Solo  for 
contralto,  female  chorus  and  orchestra,  (i)  Concer- 
to for  piano  and  orchestra,  composed  and  executed  by 
Capellmeister  Karl  Reinecke,  leader  of  the  orchestra 
at  the  Gewandhaus  in  Leipsic.  (5)  Duetto  from  the 
" Olimpiade" :  Neigiomituoi  felicita,hy  Sacchini(1767). 
(6)  Credo,  from  Cherubini's  Mass,  composed  for  the 
coronation  of  Charles  Xth.  (7)  The  Pastoral  Sym- 
phony of  Beethoven.  The  well-known  overture  of 
Mendelssohn  was  capitally  rendered  and  heartily  re- 
ceived. It  is  a  capital  composition  to  begin  a  con- 
cert with,  being  both  spirited  and  clear.  The  difficult 
and  ever  fresh  aria  of  Mozart,  sung  by  Signor  Mar- 
chesi,^was  deservedly  applauded.  The  composition 
of  Rubinstein  is  a  little  hluelte,  very  nicely  scored, 
with  the  well-known  romantic  system  of  liarp,  flute, 
and  horns,  but  it  is  not  fit  for  a  large  room.     The 


solo  for  contralto,  intrusted  to  Mme.  Marchesi,  is 
very  thin,  benides  being  badly  written  for  the  voice. 
With  the  best  execution  in  the  part  of  the  orchestra 
and  chorus,  as  well  as  with  the  masterly  eflbrls  of  the 
distinguished  soloist,  "Die  Nixe  ist  mx"  (nothing),  as 
the  Germans  say,  and  did  not  produce  a  favorable 
impression.  The  concerto  for  piano  is  masterly 
written,  but  I  find  that  the  orchestra  predominates 
over  the  piano  itself,  and  in  a  very  large  room,  like 
the  Giirzenich  Saale,  the  beautiful  scoring  absorbs 
the  whole  attention.  In  many  points  this  composi- 
tion shows  that  Reinecke  is  a  great  admirer  of  Alen- 
delssohn.  As  a  pianist,  this  gentleman  belongs  un- 
doubtedly to  the  best  school.  His  mechanism  is  per- 
fection, and  his  style  pure  and  unattcctcd.  Herr 
Reinecke,  who  is  an  old  acquaintance  here,  and  ba,s 
fulfilled  the  functions  of  professor  at  our  eonservafoiro 
during  many  years,  was  loudly  and  heartily  applaud- 
ed. Highly  interesting  was  it  to  hear  the  duetto  of 
Sacchini.  After  a  very  expressive  andante  and  ])iu. 
mosso  in  E  flat  m.njor.  with  some  turn  into  the  rela- 
tive minor  key,  comes  a  most  taking  allegro  in  A  flat 
major.  This  duetto,  beautifully  written  for  the  voices, 
and  delicately  scored,  is  worthy  to  bo  placed  next  to 
the  celebrated  opera,  "Edippo  a  Colonna,"  by  the 
same  composer.  Sung  to  perfection  by  the  two  cari 
sposi,  it  met  with  decided  enthusiasm,  and  was  unani- 
mously redemanded.  Nothing  is  to  be  compared, 
(unless  perhaps  some  choruses  of  Hiindel),  to  the 
grand  Credo,  by  Chcrubini,  for  orchestra  and  double 
chorus.  The  slow  minor  movement  upon  the  words 
"Crucijixns  etiam  pro  nobis,"  and  the  allegro,  "El 
resiirrexit,"  are  eternal  models  of  beauty  and  grand- 
eur in  art.  The  execution  by  the  very  large  chorus 
and  orchestra  was  capital,  and  it  closes  the  first  part 
of  the  concert  in  a  splendid  manner.  The  Pastoral 
Symphony,  which  filled  np  the  second  part  of  the 
programme  was  wonderfully  delivered,  and  thus  I 
can  safely  say  this  concert  was  another  page  of  fame 
for  the  great  master,  E.  Hiller,  its  leader.  Roger  is 
going  to  sing  in  German  a  few  nights  at  the  opera 
here.  I  am  afraid  the  great  veteran  will  hardly  stand 
a  whole  opera. 

Paris.  Of  the  Abbe  Liszt's  Mass,  conducted  by 
the  Abh^  in  person,  the  correspondent  of  the  Orches- 
tra writes  : 

The  mass  composed  by  the  Abbe  Liszt,  and  execu- 
ted for  the  first  time  in  Paris  on  the  15th  at  the 
church  of  St.  Eustache,  is  not  a  new  production.  It 
was  written  for  the  consecration  of  the  cathedral  of 
Gran,  at  the  request  of  the  Cardinal  Szitowski,  Pri- 
mate of  Hungary,  as  far  back  as  1855,  and  published 
four  years  later  at  Vienna.  The  "Graner  Messe"  is 
I  am  told,  the  proper  title.  The  success  here  was 
doubtful;  but  not  the  execution,  which  was  unani- 
mously pronounced  to  be  wretched.  Of  course  the 
special  pleaders  in  favor  of  the  Abbe"s  talent  as  a 
composer,  and  of  his  obvious  tendency  towards  the 
music  of  the  future,  find  "circonstances  attenuantes" 
easily  enough.  For  the  matter  of  that,  so  do  I;  and 
I  beg  leave  to  explain.  "We  are  in  Lent,  and  passing 
through  a  period  of  penitence  and  humiliation  for 
the  many  sins  we  have  committed.  Ties  bien.  If  I 
am  permitted  to  consider  a  careful  hearing  of  the 
work  as  aset-ofl^'  against,  say,  a  hundred  years  of  pur- 
gatory, I  am  content,  though  I  feel  I  have  got  good 
and  full  weight ;  but  if  1  am  to  regard  it  in  a  purely 
religious  light,  I  am  no  longer  of  the  same  opinion, 
and  beg  respectfully  to  suggest  to  all  "musicians  of 
the  future"  that  they  should  keep  their  compositions 
for  the  future  ;  get  them  carefully  packed  in  air-tight 
boxes  (like  those  awful  preserved  peas  we  are  occa- 
sionally condemned  to  eat),  and  leave  in  their  wills  a 
stringent  regulation  that  no  rash  hand  shall  bring 
them  to  light  uutil  at  least  1966.  "We  shall  all  be 
dead,  then,  my  friend,  and  as  for  our  descendants, 
qu'ih  s'aii'angent. 

The  church  was  crowded,  and  the  receipts  amount- 
ed to  about  45,000  francs.  The  orchestra  was  con- 
ducted by  M.  Hurand,  the  maitre  de  chapelle,  and 
M.  Batiste  was  as  usual  at  the  great  organ,  and  im- 
provised an  entree  on  a  subject  from  the  "Tannhauser" 
probably  with  a  view  to  be  agreeable  to  M.  I'Abbe. 
The  soli  were  given  by  MM.  Agnesi  .and  AVarot  and 
two  of  the  children  of  the  choir.  Madame  la  Baron- 
ne  Caters  was  to  have  sung  the  soprano,  but  at  the 
last  moment  the  clerical  authorities  interposed  and 
refused  to  allow  the  presence  of  women  in  the  choir. 
Had  this  veto  been  extended  to  the  band  of  the  Garde 
Nationale,  which  struck  up  a  march  when  the  Gener- 
al Mellinet  entered  the  church,  and  to  the  roll  of 
drums  beating  "  aux  champs  "  at  the  elevation,  it 
would  have  been  as  well.     _ 

The  fourth  concert  at  the  Conservatoire,  says  the 
Revue  Musicale,  offered  nothing  especial  but  the  ha- 
bitual perfection  of  the  orchestra,  under  the  direction 
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of  M.  Georges  Hainl.  The  pieces  were  :  Symphony 
in  A  by  Mendelssohn  ,  Adagio  of  Beethoven's  Sep- 
tet ;  Overture  to  Oheron,  and  choruses  from  a  Mass 
by  Clierubini.  On  the  11th  ult.,  the  programme 
was  :  Beethoven's  8th  Symphony ;  Introduction  to 
the  first  act  of  Psyche,  by  A.  Thomas  ;  Beethoven's 
piano  Concerto  In  G,  played  by  Mine.  Szarvady  (nee 
Clauss)  ;  Double  Chorus  by  Sebastian  Bach  ;  Over- 
ture to  Bay  Bias,  Mendelssohn. 

The  19th  Popular  Concert  of  Classical  Music  in 
the  Cirque  Napoleon  had  for  programme  :  Haydn's 
Symphony,  No.  46  ;  Mendelssohn's  Melusina  Over- 
ture ;  Dance  air  {Bourr(fe)  by  Sebastian  Bach;  the 
instrumental  parts  of  Beethoven's  Ninth  Symphony; 
Turkish  March  by  Mozart.  At  the  20th  concert  the 
pieces  were  :  Beethoven's  CorioJanus  Overture  ;  sec- 
ond orchestral  Suite  by  Fr.  Lachner  ;  Adagio  from 
Haydn's  36th  Quartet,  by  all  thestrings  of  the  orches- 
tra ;  Beethoven's  7th  Symphony. 

At  the  Grand  Opera  L'Africaine  has  had  its  one 
hundredth  performance,  with  all  the  original  singers. 
Don  Giovanni  has  been  brought  out  with  peculiar  care 
at  the  Italian  Theatre,  and  there  are  to  be  rival  rep- 
resentations of  the  same  at  two  other  opera  houses. 
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Handel  and  Haydn  Society.— "St.  Paul." 

Our  old  Oratorio  Society  have  at  length  reso- 
lutely faced  the  problem  of  many  years,  have  de- 
termined that  they  would  do  Mendelssohn's  ear- 
lier Oratorio,  and  have  done  it.  Done  it  so  suc- 
cessfully, with  audience  so  large,  and  so  deepl)' 
interested,  that  there  can  be  no  longer  an  excuse 
for  not  allowing  this  public  to  become  as  well  ac- 
quainted with  it  as  it  has  for  years  been  with 
"Elijah,"  which  can  hardly  be  pronounced  a 
greater  work,  although  it  may  have  greater  ele- 
ments of  popularity.  It  is  indeed  hard  to  say 
which  of  the  two  is  greater.  But  "St  Paul"  is  a 
very  grave  and  serious  work,  and  must  be  taken 
seriously  to  be  thoroughly  appreciated.  The  mu- 
sic is  singularly  one  in  spirit  with  the  subject  and 
the  text.  The  composer  is  so  true  to  that,  has 
so  filled  himself  with  that,  that  he  seems  hardly 
to  have  aimed  at  mere  musical  effect  as  such,  but 
only  at  a  noble,  sincere,  full  and  never  over- 
wrought expression  of  characters,  events  and 
sentences  so  full  of  meaning  and  so  sacred  ;  the 
expression  thereof  by  those  means  and  forms  of 
musical  art  which  bad  become  to  him  an  ever- 
ready,  all-sufficient  mother  tongue.  While  there- 
fore on  the  spiritual,  the  poetic,  the  dramatic 
side  the  work  is  so  true,  so  earnest  and  so  real,  it 
is  no  less  beautiful,  original  and  whole  as  a  work 
of  art,  a  composition.  With  all  its  contrasts  : — 
songs,  chorales  and  choruses  of  serene,  high 
Christian  faith,  turbulent  outbursts  of  Jewish 
prejudice  and  vengeance,  light-hearted,  sensu- 
ous Healhen  worship,  it  still  preserves  a  unity  of 
musical  style  which  makes  the  beauty  of  all  parts 
to  be  felt  more  or  less  in  each  part. 

Like  Bach  in  his  Passion  music,  Mendelssohn 
in  "St.  Paul"  builds  upon  the  Chorale,  the  sweet, 
deep,  heartfelt  plain  song  of  Protestantism.  The 
half  dozen  Chorales  which  occur  in  the  course  of 
the  oratorio,  including  that  with  which  the  Over- 
ture so  nobly  opens,  form  its  several  points  of 
rest  and  of  departure.  Like  Bach  too,  he  en- 
trusts the  narrative,  very  condensed  and  plain,  to 
a  single  reciting  voice  (soprano  or  tenor^,  which 


introduces  the  dramatis  persons  and  then  lets 
them  sing  in  person  ;  now  the  two  false  witness- 
es, now  Stephen,  now  Paul ;  now  the  voice  from 
heaven :  "Saul,  why  persecutest  thou  me  ?" 
which  he  gives  to  a  soprano  choir  to  make  it  as 
little  earthly  and  (humanly  speaking)  as  imper- 
sonal as  possible.  There  is  something  quite  dra- 
matic in  this  arrangement,  and  Mendelssohn  had 
the  means  of  the  modern  orchestra  and  his  mas- 
tery thereof  to  make  it  more  dramatic  still. 

But  if  this  music  in  its  prevailing  tone  of  color 
is  more  sombre  than  the  Elijah,  yet  it  is  fully  as 
exciting  to  the  deeper  feelings  and  strengthening 
to  the  soul.  If  it  is  less  brilliant,  and  presents  no 
such  variety  of  vividly  conceived  and  wonderful- 
ly painted  scenes,  yet  the  one  theme  is  taken  so 
to  heart  and  musically  developed  with  such  con- 
sistency and  such  completeness  that  as  a  whole  it 
is  equally  and  even  more  absorbing — at  least 
when  one  has  listened  to  it  carefully  several  times 
and  studied  it.  There  is  nothing  so  graphic  and 
overwhelming  hero  as  the  Kain  chorus,  it  is  true  ; 
no  such  startling  pictures  shown  forth  onsolargee 
canvas  as  the  choruses:  "The  fire  descends  from 
heaven,"  "Behold!  God  the  Lord  passed  by," 
and  the  like;  but  grand,  inspiring,  sometimes 
sublime  expressions  of  trust  in  God,  rising  above 
the  trials  of  the  world,  of  light  from  Heaven,  light 
within,  illuminating  the  surrounding  darkness, 
such  as  are  found  in  the  "St.  Paul"  choruses,  are 
not  surpassed  in  the  later  oratorio.  Trust  in 
God's  word,  sympathy  with  its  preachers  and 
prayer  for  them — this  sets  the  keynote  in  the 
•very  opening  chorus  ;  and  how  grand  it  is!  How 
well  contrasted  its  three  motives :  first  the  strong, 
exulting  invocation :  "Lord !  thou  alone  art 
God  ;"  then,  as  the  statel)'  full  flow  of  tlie  accom- 
paniment is  broken  into  agitated  triplets,  the 
sense  of  persecution  and  danger :  "The  Heathen 
furiously  rage ;"  this  for  the  middle  part,  and 
then,  the  orchestra  still  agitated,  the  calm,  long 
tones  in  which  the  voices  pray  that  "strength  and 
joyfulness"  be  granted  to  the  preachers.  And  at 
this  height  how  naturally  comes  the  first  great 
point  of  rest,  the  serene,  rich,  even-flowing  har- 
mony of  the  Chorale  :  "To  God  on  high  be  thanks 
and  praise  !"  It  is  the  tune  called  in  the  old 
German  hymn  books  "AUcin  GoU  in  der  liOli 
set  Ehr' ;"  and  it  will  be  interesting  to  compare 
this  four-voice  treatment  of  it  with  several  vari- 
ous renderings  by  Bach.  Now  begins  the  stir- 
ring history  :  the  martyrdom  of  Stephen  and  the 
conversion  of  Saul,  forming  the  subject  matter  of 
the  First  Part,  which  closes  with  another  grand 
chorus,  fitly  answering  to  that  opening  one,  and 
similar  in  form,  having  a  first,  a  middle  and  a 
final  subject:  "O  great  is  the  depth,"  clear, 
strong  and  jubilant;  then,  more  involved  in  the 
weaving  together  of  parts  and  figurative  accom- 
paniment, the  thought  that  "His  ways  are  past 
our  under-standing  ;"  and  the  return  of  the  first 
theme  ushering  in  a  quickened  movement :  "Sing 
His  glory  evermore,"  which  is  worked  up  to  a 
climax,  and  the  first  theme:  "0  great  is  the 
depth,"  in  slower  tempo,  ends  the  chorus  as  it 
began. 

The  opening  and  closing  choruses  of  Part  Sec- 
ond are  somewhat  more  dry,  but  in  the  same 
dignified  and  noble  style.  On  the  other  hand, 
looking  for  the  present  at  the  purely  religious 
choruses  which  are  outside  of  the  action,  the 
comments  of  the  pious  heart,  which  prelude  to 
the  story  and  at  intervals  relieve   the  strain  of 


personal  interest,  what  can  be  lovelier  and 
sweeter  than  the  two  :  "Hapj)y  and  blest  arc 
they  who  have  endured  ! "  after  the  death  o! 
Stephen,  aud  "How  lovely  are  the  Messengers' 
in  the  second  part !  These  correspond  in  char- 
acter to  "He  watching  over  Israel"  and  arc 
quite  as  beautiful ;  the  second  has  a  melody  whicl 
at  once  captivates  and  haunts  every  listener 
These  win  and  soothe  by  their  tenderness ;  other,' 
startle  and  carry  you  away  by  their  far-flashing  i 
dazzling  brightness.  The  chorus  which  follow) ! 
Paul's  conversion  :  "Rise  up,  arise,"  is  perfect!}; 
resplendent  as  the  full  blaze  of  harmony  burst! 
out  after  expectation  has  been  aroused  by  thif 
strangely  dramatic  crescendo  of  the  orchestra 
beginning  with  the  low  intermittent  drum  boa 
which  forms  an  organ-point  to  the  increasing  j 
climbing  harmonies,  full  of  a  sense  as  of  a  suddei  j 
reveille  in  the  dark  and  a  hurrying  together  frotj 
a  thousand  tents  to  witness  the  great  revelation  f; 
This,  and  the  succeeding  Chorale:  "Sloeperii 
walce  !  a  voice  is  calling,"  with  flashing  trurcJ 
pet  interludes  between  the  lines,  are  in  th| 
same  spirit  with  "The  night  is  departing,"  &c  ; 
in  the  Hymn  of  Praise,  and  not  surpassed  in  th; 
somewhat  later  work. 

Then  agais,  as  opposite  as  possible  to  all  < 
these,  come  the  properly  dramatic  chorusc 
which  keep  up  the  excitement  and  the  vividnc 
of  the  scene  throughout.  Especially  those  t 
multuous  accusing  choruses  of  the  Jewish  mull 
tude  :  "Now  this  man  ceaseth  not  to  utter  \>h  ! 
phemous  words,"  "Take  him  away,"  and,  terrib  i 
true  to  life  as  it  is  sharp  and  short,  "Stone  hi  i 
to  death  ; " — a  good  point,  too,  the  repeating 
the  same  music  essentially  when  the  cry  is  aga 
raised  against  Paul  as  it  was  at  first  agair 
Stephen  ;  add  also,  in  the  same  category  :  "Is  tl 
he  ?  "  and  "This  is  Jehovah's  Temple."  Taut 
ing  accusation,  blind  rage  and  superstition,  hatr 
and  contempt  for  innovation,  could  not  be  moj 
strongly  portrayed  in  music,  unless  Bach  has  do  < 
it  in  his  Passion.  In  still  another  vein  and  st  1 
dramatic  are  those  choruses  in  which  the  Gent  1 
crowd  would  worship  Paul  and  Barnabas  :  "T j 
Gods  as  Mortals  have  descended,"  and  "0  1 
gracious,  je  Immortals."  How  full  of  cheerfj 
sensuousGreek  worship,of  "oxen  and  garlands"a:1 
flutes  the  latter,  with  its  secular  melody,  soundj 
Touchingly  and  tenderly  dramatic  is  the  (almcJ 
recitative)  deprecatory  chorus  of  the  discipli 
addressed  to  Paul :  "Far  be  it  from  thy  path." 

Turning  now  to  the  solo  voices,  we  find  tin 
most  important  occupation  here  in  recitative; 
the  narrative  connecting  parts   arc   recited  b) 
single  voice,  now  soprano,  now  tenor,  in  few  a , 
well  chosen  words,  of  which  the  musical  phra.'j , 
set  the  meaning  and  suggestion  in    the   clean 
light,  what  with  the  aid  of  the  always  signifies! 
and  carefully  studied  running  commentary  in  t 
orchestra.     The  condition  hardest  to  be  realiz 
to  the  successful  production  of  the  whole  Ora 
rio  is  the  finding  of  singers  who   have   this  r; 
art  0^  recitative  in  any  high  degree  of  perfectio 
they  must  be  real  artists.     The  rounded  arias; 
comparatively  few,  but  tliey  are   very  beautifi 
these,  like  the  first  class  of  choruses  of  which 
spoke,  are  impersonal ;'  pious  meditations,  exh 
tations,  &c.,  in  which  the  whole  history  is  loolsl 
down  upon  from   a   clear  religious  height.     Bt 
and  most   original   of  them    all,  perhaps,   is 
well-known  "Jerusalem  !  thou  that  killest,"  wh 
on  this  occasion  v;''s  sung  with  fervor,  sweetr 
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and  sustained  nobility  of  stylo  by  Miss  Houston, 
wlio  is  in  remarkably  good  voice  this  season,  and 
joss  unsure  of  herself  (for  she  always  has  good 
inspirations,  passages  and  phrases  that  go  right 
to  the  heart  and  qiiicicen  inwardly)  than  hereto- 
fore. She  was  no  less  successful  in  the  other  al- 
most equally  beautiful  soprano  Arioso:  -'Lwill 
sing  of  thy  great  mercies."  In  the  trying  recita- 
tives she  was  often,  but   not  always  happy. 

The  contralto  has  but  one  air,  a  warm,  sincere 
rich  strain  of  melody  ('also  well  know  in  concert 
rooms)  :  "But  the  Lord  is  mindful  of  his  own," 
in  which  the  large,  rich  voice  and  unaffected  style 
of  Miss  Annie  Gary  told  to  good  advantage  ; 
more  animation,  more  earnestness,  mors  study 
would  do  wonders  with  that  voice. 

The  only  air  for  the  Tenor  is  in  the  Second 
Part :  "Be  thou  faithful  unto  death,"  an  inspiring 
and  inspired  piece  of  musical  declamation,  whose 
capacity  of  expression  the  lifelong  study  of  a 
true  singer  could  not  exhaust.  The  clear,  warm, 
golden  voice  tones  are  exposed  in  the  strongest 
relief  against  the  shaded  background  of  low  run- 
ning accompaniment,  so  that  the  singer  may 
slight  nothing.  Mr.  Castle  (who  has  rid  him- 
self of  some  bad  habits  since  he  was  last  here, 
and  whose  voice  has  even  gained  in  reach  and 
volume)  sang  it  as  if  he  felt  that  it  meant  some- 
thing, and  really  gave  an  eloquent  rendering.  If 
he  perseveres  in  his  present  direction  of  study 
and  pursues  in  oratoi-io  music  a  higher  ideal  of 
beauty  than  that  found  in  English  ballads  or 
Italian  opera,  he  will  sing  it  better  yet,  and  will 
in  time  become  a  very  satisfactory  oratorio  singer. 
His  recitatives  in  the  First  Part,  especially  that 
in  which  Stephen  rebukes  the  council :  "Yehard 
of  heart,"  demand  the  highest  powers.  He  grap- 
pled with  the  task  manfully  and  thoughtfully  and 
with  fair  success,  rising  in  one  place  to  great 
energy  of  declamation,  although  the  contrasts  of 
loud  and  soft  were  somewhat  too  spasmodic. 

There  are  two  important  arias  (Bass)  for  Paul, 
both  in  the  first  part.  The  first  is  in  his  charac- 
ter of  persecutor  of  the  Christians:  ''Consume 
them  all.  Lord  Sabaotb,"  and  in  its  strong,  iron 
weight  and  energy  corresponds  to  "Is  not  His 
word  like  a  fire  and  a  hammer  that  breaketh"  in 
Elijah,  as  both  do  somewhat  to  the  tenor  "Thou 
shalt  dash  them"  in  the  Messiah.  The  other :  "O 
God  have  mercy"  is  the  prototype  of  the  air  of 
Elijah:  "It  is  enough," — the  same  deep,  serious, 
tender,  self-searching,  brooding  tone,  roused  to 
animated  recitative  in  the  middle  by  the  resolu- 
tion :  "I  will  speak  of  thy  salvation."  Mr.  Whit- 
ney delivered  both  airs  in  good,  serious,  manly 
style,  his  voice  being  in  the  main  musical  as  well 
as  ponderous  and  telling,  though  somewhat  dry 
and  hollow  in  the  upper  tones.  His  solo  with 
chorus:  "I  praise  thee,  O  God"  is  also  one  of  the 
satisfying  pieces  in  the  oratorio.  In  the  Second 
Part,  his  Duet  with  Tenor  (Paul  and  Barnabas)  : 
"For  so  hath  the  Lord  himself  commanded,"~was 
one  of  the  things  which  could  not  escape  open 
applause.  Paul  also  has  a  noble  piece  of  recita- 
tive, where  he  expostulates  with  the  Gentiles 
who  would  worship  them  as  Mercurius  and  Jupi- 
ter;  "0  wherefore  do  ye  these  things,"  in  which 
the  singer  may  find  matter  for  study  for  a  long 
time. 

The  Oratorio  as  a  whole  was  quite  as  well  ren- 
dered as  one  could  reasonably  expect  for  the  first 
tiffle ;  indeed  to  those  who  considered  the  ever 
new  difEoulties  which  a  work_ia.long,  so   taxing 


to  physical  and  mental  powers,  presented  in  re- 
hearsal, the  effort  exceeded  expectation.  The 
plainer  choruses,  especially  the  Chorales,  went 
admirably, — a  full,  smooth,  euphonious,  well  bal- 
anced and  well  blended  stream  of  tone,  refreshing 
and  edifying  to  the  hearer  even  in  that  hot  and 
crowded  hall.  Most  of  the  choruses,  even  the 
more  complex  and  contrapuntal,  were  carried 
through  well ;  save  that  it  still  threatens  to  take 
years  to  cure  completely  that  chronic  fault  of  all 
our  large  choruses,  the  timidity  and  non-appear- 
ance of  scores  of  voices  in  certain  difficult  passa- 
ges; the  responsibility  of  carrying  them  through, 
and  still  more  of  taking  them  up,  is  generally  left 
to  the  few  who  are  more  sure  and  confident.  We 
think,  however,  that  we  notice  a  constant  im- 
provement in  this  particular ;  the  only  thorough 
remedy  will  be  found  in  the  sauie  full  attendance 
upon  each  and  every  rehearsal  that  is  shown  with 
such  alacrity  when  it  comes  to  a  public  perform- 
ance. The  joy  of  joining  in  the  Festival  must 
first  be  earned  by  study  in  rehearsal  (and  at 
home  too). — The  heavier  choral  passages  were 
grandly  held  up  by  Mr.  Lang's  sparing  and  ju- 
dicious use  of  the  great  Organ  ;  and  the  extreme- 
ly interesting  orchestral  accompaniments  (a  study 
by  themselves),  were  made  effective  by  a  fuller 
band  than  usual,  after  good  rehearsal.  Mr.  Zer- 
RAiiN  conducted  with  his  usual  unflagging  vigi- 
lance and  energy,  and  has  reason  to  congratulate 
himself  upon  the  result  of  his  long  and  faithful 
training  of  his  forces  to  so  great  a  task.  We  cer- 
tainly think  it  a  mistake  of  the  Handel  and  Haydn 
Society  not  to  repeat  "St.  Paul"  at  the  earliest 
convenience ;  it  has  made  a  good  impression  once, 
and  many  hundreds  of  delighted  hearers  only 
wish  to  know  it  better  that  they  may  enjoy  it  and 
admire  it  more. 

Music  IN  Prospect.  "St.  Paul"  brought  the 
crowding  musical  excitements  of  the  month  past  to  a 
stately  close,  followed  by  a  fortnight's  lull.  Anoth- 
er cluster  of  concerts  shine  ahead,  enough  to  fill  up 
the  last  ten  days  of  the  month.     First  in  order  comes, 

Thursdag  afternoon,  April  19,  the  sixth  and  last 
SYMpnoNT  Concert  of  the  Harvard  Musical  Asso- 
ciation. It  can  hardly  fail  to  be  as  interesting  as  .any 
of  its  predecessors.  Eew  music-lovers  need  now  to 
be  told*that  Schubert's  Symphonv  in  C  is  as  great  a 
work  in  that  kind  as  any  man  but  Beethoven  has 
ever  written.  This  will  fill  up  the  second  part  of  the 
concert;  and  as  it  is  not  found  practicable  just  now 
to  give  the  Choral  Symphony,  while  the  other  great- 
est Symphonies  of  Beethoven  are  the  most  familiar 
to  our  public  of  all  symphonic  works,  Schubert 
seems  to  be  the  fittest  muster  for  a  finale.  In  the  first 
part  the  young  pianist  Ernst  Perabo  will  play 
Hummers  Septet,  the  accompanying  wind  and  string 
parts  being  taken  by  members  of  the  orchestra.  This 
will  be  preceded  by  the  Toccata  in  P  of  Bach,  not 
played  on  the  Organ,  hut  by  the  Orchestra,  as  ar- 
ranged by  Esser ;  and  we  are  much  mistaken  if, 
brought  out  with  such  distinctness,  such  individuality 
in  the  polyphonic  parts,  it  does  not  prove  a  new  rev- 
elation to  many  listeners.  Mendelssohn's  poetic 
"Hebrides"  Overture  will  close  the  first  part. 

Saturdmj  evening,  21st,  at  Chickering's  Hall,  Mr. 
Perabo's  Chamber  Concert,  which  will  be  an  occa- 
sion of  rare  interest.  Mr.  P.  will  play  a  Sonata  of 
Beethoven  seldom  heard  in  public,  namely  that  in  E 
flat,  op.  27,  which  forms  the  companion  piece  to  the 
"Moonlight  Sonata  ;"  a  very  effective  Concerto  by 
Norbert  BUrgmiiller  ;  various  shorter  pieces  ;  and  a 
Concerto  of  Bach  for  three  pianos  with  Messrs. 
DitESELand  LEONnAED. 

Tuesday  Everting,  2ith,  at  the  Mclodeon,  Mr.  Wil- 


I.TAM  SciiULTZE  receives  a  Complimentary  Concert 
at  the  hands  of  the  Mcndclssolin  Quintette  Club,  of 
which  he  has  so  long  been  leader.  And  looking  back 
over  all  our  nice  musical  experiences  of  Symphony 
and  Overture  and  Chamber  Concert,  beginning  with 
the  "Gcrm.auia"  times,  what  one  of  them  does  not  at 
once  call  up  with  it  the  pleasant  face  of  Schultze  in 
tlio  fore-front,  or  at  the  head,  among  the  strings?  Wo 
all  know  ho\v  good  an  artist  he  is  and  how  amiable; 
but  he  has  never  yet  "rufhcd  into  print"  ao  a  con- 
cort-giveron  his  own  account;  this  is  his  first  con- 
cert, and  wo  are  sure  it  will  be  attended  by  tio  jpe  of 
friends.  He  will  be  assisted  not  only  by  the  Quin- 
tette Club,  who  of  course  will  give  us  of  their  best 
on  such  an  occasion,  but  also  by  the  "Orpheus,"  now 
conducted  by  Carl  Zebeaiin,  who  will  sing  "Die 
stille  Wasserrose"  by  Abt,  "Der  Wald"  by  Haser,  and 
a  very  striking  "Reiterlied"  by  Liszt.  Also  by  Miss 
Addie  Ryan,  Miss  Alice  Duttos,  the  young  pi- 
anist, and  by  Mr.  B.  J.  Lang.  Mr.  Schultze  him- 
self will  play  for  a  Violin  solo  the  famous  "Trille  du 
Viable,"  by  Tartini. 

We  had  counted  on  an  orchestral  and  choral  con- 
cert by  Mr.  Julius  Eichberg,  about  the  same  time, 
in  the  Music  Hall ;  at  which  he  expected  to  bring  out 
a  Symphony  by  Norbert,  Burgmiiller,  Schnmann's 
"Zigeuner-lied"  (or  Gypsey  Canlata)  and  choruses 
from  the  "Pilgrimage  of  the  Itose  "  ;  .and  to  have 
the  aid  of  Mr.  Carl  Wolfsohn  from  Philadelphia 
to  play  the  Choral  Fantasia  of  Beethoven.  But  he 
is  obliged  to  postpone  the  project  for  a  time,  we  trust 
not  long,  however. 

Mr.  RuDOLPHSEN,  the  excellent  basso  and  vocal 
teacher,  gives  a  Soiree  at  Chickering's  next  Tuesday 
Evening.  He  will  have  the  assistance  of  Miss  Hous- 
ton, who  will  sing  songs  by  Schumann,  Franz  and 
Hatton  ,  Miss  Edith  Aeell,  one  of  his  pupils,  who 
will  sing  Donizetti's  Com'e  lello  and  Schubert's  Bar- 
carole ;  Mr.  Merrill,  another  pupil,  who  will  sing 
an  air  from  Handel's  Rinaldo  and  Robert  Franz's 
perfect  " Schlummerlied."  Mr.  Lang,  too,  who  will 
contribute  short  and  charming  pieces  by  Mendelssohn, 
Schumann  .and  Liszt.  Mr.  Eudolphsen  himself  will 
sing  Schumann's  "Dedication,"  a  romance  by  Meyer- 
beer in  French,  an  Italian  aria,  and  an  English  song 
by  Gottschalk ;  also,  with  chorus,  a  song  from 
Marschner's  "The  Templar  and  the  Jewess." 

Mr.  Daum's  second  Soiree  will  probably  occur 
on  Wednesday,  May  2d,  when  besides  Hummel's 
Septet  (for  piano,  flute,  oboe,  horn,  violin,  'cello  and 
bass),  he  will  give  Beethoven's  earlier  Trio  in  B  flat 
for  piano,  clarinet  and  'cello,  a  Schubert  song  tran- 
scribed by  Liszt,  and  Weber's  Rondo  called  "Per- 
petuum  mobile."  Songs  by  Franz  and  Schumann 
will  be  sung  by  Miss  S.  W.  Barton. 

The  Handel  and  Haydn  Society,  it  will  be 
seen,  announce  one  more  Or.atorio  performance  for 
some  time  in  May,  for  which  they  summon  together 
again  the  great  Festival  chorus  of  last  May  for  the 
performance  of  Mendelosohn's  "Hymn  of  Praise" 
and:42nd  Psalm  :  "As  the  hart  pants"  (the  latter 
for  the  first  time) ;  also  Nicolai's  Fest-Overture  on 
"Ein  feste  Burg."  The  proceeds  of  the  concert  will 
go  to  (i  fund  for  future  Festivals  ;  so  we  are  all  inter- 
ested to  make  it  successful. 

Our  New  York  Correspondence  has  again  fidled 
OS ;  and  we  have  waited  for  it  until  it  was  too  late  to 
pick  up  intelligence  from  public  sources  ;  but  a  re- 
sume will  do  hereafter. 

New  Haven.  The  Mendelssohn  Society  (W.  D. 
Anderson,  M.D.,  conductor,)  has  done  a  good  work 
here  of  late  years  in  the  production  of  oratorios.  On 
the  list  of  its  performances  stand  Haydn's  "Seasons" 
(three  times)  and  "Creation  ;"the  "Messiah"  (twice); 
"St.  Paul;  and  Rossini's  Sfahat Mater Kni  "Moses in 
Egypt."  On  the  9tb  of  the  present  month  this  So- 
ciety gave  a  miscellaneous  concert,  with  an  orches- 
tra of^  23  instruments,  mostly  from  New  York,  and  a 
chorus  of  80  voices.  Amonj;  the  things  presented 
were  the  Overtures  to  Era  Diavolo  and  Freyschuts, 
the  Andante  of  Beethoven's  C-minor  Symphony  ; 
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selections  from  Elijah,  including,  "Then  shall  the 
righteous  shine,"  sung  hy  Mr.  Castle,  Bass  recita- 
tives and  aria,  sung  by  Mr.  H.  W.  Bryan  with  cho- 
rus, and  the  soprano  solo  "Hear  ye,  Israel,"  followed 
by  the  chorus  "Be  not  afraid;"  also  several  solos, 
choruses,  &c.,  from  Verdi,  Donizetti,  Flotow,  Balfe, 
&c.  We  hear  that  all  the  music  went  well.  Next 
fall  the  Society  intend  to  give  Elijah  complete. 

WonCESTER.  The  Mozart  Society  performed  Elijah, 
for  the  first  time,  on  Fast  night.  Mechanics  Ilall 
was  almost  crowded,  and  all  accounts  pronounce  it  a 
musical  as  well  as  financial  success.  The  great  Or- 
gan did  the  part  of  orchestra.     The  Spy  says  : 

Particularly  well  were  the  solo  parts  sustained.  In 
the  character  of  Elijah  Mr.  Hammond  was  very  suc- 
cessful, and  showed  much  skill  and  taste  in  the  diffi- 
cult recitations  and  solos  committed  to  his  charge. 
He  evidently  had  made  bis  part  a  study,  and  be  de- 
serves great  credit  for  the  manner  in  which  he  per- 
formed it.  Mr.  Richards  was  in  excellent  voice,  and 
sang  the  tenor  air,  "If  with  all  your  hearts"  with 
good  expression.  Mrs.  Hamilton  sang  with  fine  ef- 
fect "Hear  ye  Isr.iel,"  and  received  the  hearty  appro- 
val of  the  audience.  Mrs.  Allen's  sympathetic  voice 
was  very  eifective,  especially  so  in  the  recitation  and 
air  "What  have  I  to  do  with  thee  0  man  of  God." 
Perhaps  we  might  say  that  as  an  artistic  performance 
this  was  the  best.  The  musie  is  most  beautiful  and 
plaintively,  purely  Mendelssohnian  in  character. 
Miss  Stone  sang  the  air,  "0  rest  in  the  Lord"  with 
much  acceptance,  and  also  rendered  valuable  assist- 
ance in  the  double  quartet,  "For  He  shall  give  His 
angels  chart;e  over  thee."  and  in  the  "Angel  Trio," 
with  the  assistance  of  Mrs.  Hamilton  and  Miss  Man- 
ning. The  three  voices  blended  nicely  together  and  it 
was  enjoyed  by  all  present.  Messrs.  Knight,  Thomp- 
son, Wilder,  Merriam,  Mrs.  Hastings,  Mrs.  Knight, 
and  Miss  Bessie  Stone  rendered  substantial  aid  in 
their  respective  parts.  The  choruses  went  quite  as 
well  as  could  be  expected  the  first  time.  Some  of 
them  went  smoothly  where  the  rhythm  was  not  com- 
plicated and  the  intervals  not  too  difficult.  In  some 
of  the  fugue  movements  there  was  a  lack  of  power  and 
the  time  somewhat  unsteady,  leaving  an  uncertainty 
in  tlie  minds  of  those  listening  as  to  the  particular 
ideas  contained  in  the  music.  Such  choruses  can 
only  be  mastered  by  long  continued  practice  and  an 
individual  study  of  the  various  chromatic  intervals, 
which  require  close  singing.  Among  the  best  of  the 
choruses  performed  we  would  mention  the  ever  beau- 
tiful one,  "He  watching  over  Israel,"  and  "Cast  thy 
burden  upon  the  Lord."  Mr.  Hamilton  conducted 
the  Oratorio  with  grace  and  dignity.  We  were  glad 
to  see  the  silent  rebuke  be  gave  a  small  portion  of 
the  audience  who  had  the  bad  taste  to  leave  the  hall 
before  the  close  of  the  concert.  It  was  just  what  was 
needeil.and  proved  very  effective.  Mr.  Allen's  ac- 
companiments were  most  excellent,  and  many  fine 
effects  were  drawn  out  from  the  organ.  Mr.  G.  Wm. 
Sumner  played  the  piano  parts  with  much  credit,  the 
full  "Cliickering  Grand"  telling  with  marked  effect. 

RoonESTER,  N.  T.  On  Monday,  March  25th  oc- 
curred the  third  of  Mr.  Tract's  soirees.  Mozart's 
Trio  in  B  flat  was  played  by  Mr.  Tracy  and  the 
Messrs.  Schaich.  Mr.  T.  also  played  the  "Patheti- 
que"  Sonata,  and  Mendelssohn's  B-minor  Capriecio. 
Mr.  Carl  Schaich  played  a  Mayseder  Violin  Solo  and 
Miss  Brewster  sang.  The  filling-in  part  of  the  pro- 
gra.iime  being  more  popular  than  classical,  the  ma- 
joiily  seemed  to  vote  this  "the  best  of  the  three." 

On  Tuesday  evening,  April  3d,  the  Kochester 
Piiilharmonic  appealed  successfully  to  the  pnblic  on 
its  own  behalf,  Corinthian  Hall  being  completely 
filled.  Their  resources  being  limited  by  scarcity  of 
members,  they  are  not  yet  beyond  the  lighter 
overtures.  They  are  all  amateurs  of  social  position, 
and  having  already  secured  the  popular  verdict,  do 
much  for  the  cause,  as  they  have  opportunity  to  aug- 
ment their  means.  Their  enterprise  was  manifest  in 
sending  to  New  York  city  for  a  vocalist.  They  se- 
cured the  services  of  Mad.  Marie  Abbott,  a  name 
not  before  familiar  here  ;  but  which  will  hereafter  be 
remembered  pleasantly.  While  she  did  not  exhibit 
any  uncommon  executive  ability,  she  showed  what 
was  much  more  to  he  desired,  a  rare  power  of  char- 
acterization. Ill  her  ballad  singing,  she  leaves  noth- 
ing to  he  guessed  at  in  the  words. 


Mre.  Gary  of  Brockport  was  the  pianist.  Her  one 
solo  was  well  received  and  in  the  accompaniments  she 
evinced  sympathy  with  the  singer.  She  played  also 
with  the  society  from  the  Pianoforte  score.  Were  I 
to  suggest  anything  to  Mr.  Kalbfleisch,  it  would  be 
to  mark  out  a  little  from  that  score  so  that  the  melo- 
dic figures  and  their  answers  in  different  instruments 
shall  not  be  marred  by  the  constant  presence  of  the 
monochromatic  Pi.ano.  Then  too  those  sustained 
tones  in  the  wind  instruments  suffer  by  those  carpet 
tacking,  eighth  divisions,  the  usual  subterfuge  of 
arrangers  to  compensate  for  the  lack  of  sustaining 
power  in  the  Pinuo. 

Mr.  K.  wielded  effeetively  the  now  baton  banded 
him  the  other  evening  at  rehearsal,  because  the  old 
one  could  not  keep  theiu  to  time.  It  is  a  nice  ivory  han- 
dled, gold  mountsd  afiair,  blazoned  with  numerous 
musical  and  masonic  devices.  T.  E.  A. 

New  Music  Hall.  New  York  has  at  last  the 
promise  of  a  fine  large  concert  hall.  The  Tribune 
describes  the  plan  as  follows  : 

■The  eminent  firm  of  Messrs.  Steinway  &  Sons, 
who  have  long  had  such  a  plan  in  mind,  are  about  to 
erect  a  hall  in  rear  of  their  magnificent  Piano-forte 
warerooms,  on  Fourteenth  St.,  having  reserved 
ground  for  it  at  the  time  of  the  erection  of  that  build- 
ing, which  is  itself  without  a  rival  (1)  in  the  United 
States.  They  intend  that  the  new  hall  shall  be  as 
complete  and  elegant  in  its  way  as  their  ware-rooms 
are — more  than  which  New  York  has  no  need  to  de- 
sire. It  will  occupy  the  space  back  of  the  present 
building,  between  Fourth  Avenue  and  Irvine:  Place, 
on  Fourteenth  St.,  and  reaching  thence  to  Fifteenth 
St.  The  dimensions  of  the  hall  will  be  123  feet  long, 
by  7.5  feet  broad,  and  42  feet  in  height — in  the  latter 
respect  avoiding,  we  are  glad  to  sec,  the  excessive 
height.which  is  one  chief  fault  (?)  of  the  Boston  Music 
Hall.  The  proposed  elevation  in  this  hall  is  abund- 
ant both  for  architectural  and  acoustic  effects.  The 
main  entrance  will  be  on  Fourteenth  St.,  with  spa- 
cious exit,  also,  on  Fifteenth  St.  There  are  to  be  two 
galleries  on  the  end  nearest  Fourteenth  St.,  extend- 
ing on  each  side  not  more  than  one-third  of  the 
length  of  the  hall — all  the  rest  to  be  clear  from  floor 
to  ceiling.  There  will  be  2.550  actual  seats  all  com- 
fortable and  all  affording  a  clear  view  of  the  stage. 
Probably  the  open  space  of  the  hall  will  afford  stand- 
ing room  for  500  persons  more,  who  may  be  enthu- 
siastic enough  to  like  that  way  of  bearing  concerts. 
Very  careful  attention  has  been  given  in  the  plans  to 
acoustics — one  of  the  points  wherein  halls  meant  for 
concerts  most  often  prove  defective.  A  matter  not 
less  important  to  comfort  is  ventilation,  which  also 
will  be  tboroughl}'  accomplished.  It  will  be  possi- 
ble, in  this  Steinway  Hall,  to  sit  through  a  concert 
without  that  dreadful  sense  of  sleepiness,  or  those 
dreadful  headaches  afterward,  which  frequenters  of 
existing  music  halls  have  sad  experience  of.  Warm- 
ing and  lighting  arrangements  have  been  studied  with 
equal  care.  Steam  is  to  be  used  in  beating  and  gas 
for  light,  with  burners  so  disposed  as  not  to  fatigue 
the  eye  while  brilliantly  lighting  every  corner  of  the 
hall.  The  decorations  of  wall  and  ceiling  are  to  be 
mainly  fresco,  costly,  elegant  and  chaste.  The  walls 
of  the  building  will  be  28  inches  thick,  set  in  cement, 
buttresses  with  heavy  piers,  floors  laid  in  cement,  and 
the  whole  building  constructed  with  conscientious 
regard  to  safety,  as  well  as  to  splendor  and  comfort. 
An  organ  of  great  power  is  to  occupy  the  stage  end, 
constructed  expressly  for  the  purpose,  at  a  cost,  we 
believe,  of  ©20,000,  and  as  powerful  as  the  size  of  the 
room  will  admit.  Adjoinina:  the  hall  will  be  another 
buildintr,  on  Fifteenth  St.,  devoted  partly  to  piano 
studios  for  artists,  and  partly  to  the  machinery  of 
the  organ.  The  estimated  cost  of  the  hall  is  $90,000, 
exclusive  of  the  lot  and  of  the  organ.  The  plans  are 
already  in  the  hands  of  the  builders,  and  workmen 
are  now  clearing  the  ground,  removingold  buildings, 
and  making  excavations.  The  contracts  call  for  tlie 
completion  of  the  work  by  the  first  week  of  next  Sep- 
tember— in  good  time  for  the  concert  season. 

What  Oratorio  was  it  ? — Perhaps  the  Handel 
and  Haydn,  or  the  Harmonic  Society  would  like  to 
try  something  so  exhilarating.  A  Pittsburg  (Pa.) 
paper  says  : 

The  Oratorio  on  Thursday  evening  was  a  grand 
success.  The  solos  were  performed  with  surpassing 
sweetness  and  effect,  while  the  choruses,  with  the 
m.ijesty  of  the  ocean  wave,  would  rise  in  height  and 
grandeur,  and  seem  to  bear  everything  upon  their 
tide  of  sound — then  die  away  into  the  softness  of  the 
evening  zephyr.  The  alternate  inspiring  and  sooth- 
ing effect  of  such  music  reminds  one  of  the  pleasing 
effects  of  Laughing  Gas,  as  administered  by  Dr.  Gil- 
lespie, at  45  Fourth  street. 


'prial  Wisiuts. 


descriptive  list  op  the 
.Fublisheil  l>y  Oliver  Ditson  &  Co. 


Vooal.  with  Piano  Accompaniment. 

Think  of  thee!     (Dcuk  ich  dein  !)      R.Franz. 
Op.  21.     No.  2.  i 

Has  the  usual  crispness  and  briefness  of  Franz's 
songs,  and  ends  before  one  is  tired  of  it ;  but,  in  most 
re.'^pects,  is  more  lilte  other  German  songs  than  others 
of  his  composition. 

0  wondrous  lovely  month  of  May.  (Im  wunders- 

shonen  Monat  Mai.)     R.Schumann.  Op.  40. 
■     No.  1.  ; 

The  words  are  by  Ileine,  and  translated  by  Mr. 
Dwight.    The  ideas  are  very  beautiful,  and  into  the 
short  song  is  woven  a  greac  deal  of  fine  music. 
Mill  May.  Song  and  Chorus.      L.  V.  H.  Crosby. 
A  charming  ballad,  in  which  "Mill  May"  comes  in, 
with  a  pleasant  ring,  at  the  end  of  many  lines. 

1  love  the  little  rippling  stream .   Song  &  Chorus. 

L.  V.  H.  Crosby.  ; 
A  pretty  little,  Swiss-like  melody,  with  easy  and 
taking  chorus. 
Tlie  Organ  Grinder.  Comic  Song.    G.  W.  Hunt.  - 
Better  than  the  average,   and    difficult   to    read 
through  without  laughing.     What  must  theeffcctbe, 
then,  when  it  is  well  sung  I 
The  Rose  or  the  Lily.     (Die  liose,  die  Lilie). 

R.  Schumann.     Op.  48.   No.  3.  : 
Another  little  exquisite  fragment,  by  Ileioe,  set   to 
just  the  music  that  belongs  to  it,  by  Schumann. 
We  are  merr}'  troubadours.  Duet.   C.  W.  Glover.  \ 
Avery  elegant  and  simple  piece.    Crood  duets  are 
not  yet  very  plentiful,  and  this  is  an  acceptable  addi- 
tion to  the  list. 
Be  kind  to  darling  sister  Nell.  Song  and  Chorus. 
//.  P.  Danks.  t 
Uncommonly  good  of  its  class,  both  in  words  and 
music. 

Instrumental. 

L'Argentine.     Fantasie  mazurka.     Four  hands. 
E.  Kettei'e}'.  \ 
Differs  from  many  four  hand  pieces,  in  being  most- 
ly ofa  light,  subdued  character,  but  is  quite  elegant 
in  constructionj  and  to  its  softness,  unites  much  bril- 
liancy. 
L'Argentine.  Fant.  raaz.  Simplified.  E.  Keiterer.  I 
The  above  for  two  hands.  It  is,  in  its  present  form, 
not  difficult,  and  is.  altogether,  a  charming  composi- 
tiou. 
Night  dream.     Valse  poetic.  R.  Greimwald.  i 

A  fine,  original  sort  of  piece.  Brilliant,  and  of  me- 
dium difficulty. 

Le  Bords  de  L'yonne.  Valse.  (Young Minstrel). 

Ga-vilk.  i 
Take  them  I  implore  thee.  (Young  Minstrel). 

"Nonna."  S 
Pierrette  polka  mazurka.     (Young  Minstrel.) 
^  Le  Corbeille.  i 

Pretty  little  instructive  pieces.    Easy. 
Sing,  birdie,  sing.     Transcribed.  Grohe.  t 

The  voice  of  sympathy.         '*  Grobe.  4 

The  land  of  dreams.  6  characteristic  pieces.  Croie.  4 
Thn  name  of  the  author  suflicicntly  describes  and 
endorses  these  eight  pieces  ;  so  we  merely  say,  "Mr. 
Grobe.  gentlemen  !"  and  pass  on. 
Eleur  des  Alpcs.  Tyrolienne  i'ov  Fiano.J.Eg<jIianl.  4 
La  Belle  Styrienne.     Morccau  Elegante.      **        4 
Au  bord  do  la  mcr.     Nocturne.  ]V.  Kuhe.  4 

Sympathie,  for  piano.  Badarzewsha.  2 

Four  pieces,  alike  in  being  of  medium  difficulty, 
and  the  "filcgantu''  of  the  second  describes  them  all. 


MosiCBV  5UtL. — Music  is  sent  by  mail,  the  expense  beii 
two  cents  for  every  four  ounces,  or  fraction  thereof,  Perpoi 
ata  distance  will  find  the  conveyance  a  saving  of  time  ai 
expense  in  obtainiug  supplies.  Books  can  also  be  sent 
double  these  rates. 


BOSTON,    SATUEDAY,    APRIL    14,  1866. 


S.  D.  &  W.  W.  SMITM'S 


HURCHES,  SCHOOLS,  LODGES, 

AND  THE  HOME. 

nished  in   30   Different   Styles,    and  Every 

Instrument  Warranted  for  5  Years. 
;   PRICES  FROBX  $110  TO  $1000. 

■"our  Thousand   of  these  popular  Instruments  have 
n  sold  the  past  year.    Send  for  Circulars. 

;  [TE  have  just  issued  a  new  and  complete  school  for  the 
'V  Organ  or  Mcledi'on,  entitled,  "Tlie  American 
I  gan;  or.  Organists'  Parlor  Companion,"  con- 
1  ling  a  large  selection  of  elegant  arrangements  from  the 
;  t  European  masters,  and  have  spared  no  pains  to  render 
work  attractive  both  to  the  pupil  and  advanced  perform- 
Ptice  in  cloth,  $2  50;  in  hoards.  S?2  00. 

S.  D.  &  H.  W.  SMITH, 
Tremont,  opp.  Waltham  St.,  Boston. 


The  Attention  of  Musicians 

IS  CALLED   TO     OUR 

SPLENDID   ASSOETMENT 


OP  THE  MOST  APPROVED  MANUFACTCRE. 

Itmbracing  one  of  the  Largest  Stocks  in  the 

United  States,  at  low  prices. 

1l  DLINS-The  Best,  from  $2  to  $50  eact. 

'  atea  of  every  variety  of  Quality  and  Price, 
Including  very  Choice  Instruments. 

MARTIN'S  CELEBRATED  GUITARS. 

FLUTINASAND  ACCORDEONS. 
CLAEINETS,  FLAGEOLETS,  PIFES, 
■I  id  all  other  descriptions  of  Musical  Instruments. 
1  getber  with 

I  EVERY  VARIETY  OF  STRINGS      . 

I     For  Violio,  Guitar.  Violoncello  and  Double-Basa. 

'[AI\OS    Al^B    MEl.®®E®MlS 

FOB    SALE    AND    TO    LET. 

.  ir  facilities  are  such  as  en.ible  us  to  furnish  the  above; 
1  MUSIC  BOOKS,  SHEET  MUSIC,  AND 
"  RD  MUSIC  FOK  BAWDS,  AND  ALL 
.1  'JDS   OP  MUSICAL    MERCHANDISE,    at 

I  f  3  and  terms,  that  cannot  fail  to  prove  satisfactory  to 
t  hasei-a.  _ 

;  JOHN  C.  HAYNES  &  CO., 

33  COURT  STREET,  (Opposite  the   CoBrt  House) 


i  w  Trios,  Quartets,  &c.,for  Ciioirs. 

■  aartets  arranged  from  Beethoven  with  Organ  Accompan- 
i;  ts  by  A.    Davenport. 

}.![.  Trust  in  Rod.  (Soprano.  Solo  and  Quartet) SO 

-1  O  Lord,  veil  not  thy  face.  (Quartet  iu  Canon-'iO 

-1.  Praise  ye  the  Lord.  (Quartet  and  Solo) 50 

:i.  Celestial  Hope.  (Tenor  Solo  and  Quartet) 60 

Homing  and  Evening.    A  Collection  of  Pieces  de- 
B.  daa  Voluntaries,  by  L.  H.  Soutkard 
ii..  Eejoice  the  heart  of  thy  Servant.    (Solo. 

Duet,  Trio  and  Quartet) 40 

'  :.  I  will  praise  thee.  (Solo  and  Quartet) 40 

i:.  O  my  Lord.  (Quartet) 60 

:.  Hear  my  prayer.  (Alto  Solo  and  Quartet) 40 

1  will  be  glad.  (Quartet) 00 

.  Blessed  be  the  Lord 40 

.  Trust  in  God.  (Quartet) 40 

.  Let  thy  loving  Mercy.  (Terzetto! 40 

'' at  I  had  wings.   (Quartet)  Barker. Sa 

]  he  day  ofrest  deolineth.  (Qt.) JEmerson.Sa 

V  le  me.  O  thou  great  Jehovah Emer.ion.3S 

•I  IS,  Saviour  of  my  Soul.   (Qt.) Wilson.30 

*  !  above  new  and  beautiful  pieces  of  Sheet  Music,  designed 
^'  loirs  and  the  general  religious  service  of  churches,  will 
'    It  post-paid  on  receipt  of  price,  by  the  publishers, 

OLIVER  BITS  ON  &  Co., 

277  "Washington  St.,  Boston. 


JOMIV  CMIJRCII,  Jr., 


Wholesale  and  Retail,  In 

AMERICAN  AND  FOREIGN  SHE.ET  il^USIC, 
AND  MUSIC  BOOKS, 

And  every  variety  of  Musical  Instruments  and 

Merchandise. 
No.  66  West  Fourth  Street,  Cincinnati, 

Special  Attention  p:iidto  the  prompt  answering  of  onlera 
from  Seminabim,  Dealers  und  Teacueiw.  A  new  and  Com- 
plete Catalogue  furnished  on  application  The  publicationfl  of 
all  Music  Houses  in  the  Unitsd  States  furnisked  at  the  lowest 


Worcester's  Improved  Hinged   Plate 
PIANOFORTES. 

Manufactory  and  Sales  Rooms,  corner  Of  Four- 
teenth Street  and  Third  Avenue, 

3srE*w   'yoirk:. 

These  instruments  are  recommended  by  Oottschalk,  Mason, 
Morgan,  Sanderson,  Mills  and  others,  as  possessing  double  the 
volume  of  tone,  and  musical  quality,  of  Pianos  of  a  corres- 
ponding scale  made  upon  the  ordinary  plan.  G33 


NEW    MUSIC    HALL. 

This  new,  splendid  and  commodious  hall,  capable  of  seating 
over  Two  Thousand  persons,  is  now  ready  for  occupancy,  and 
is  offered  for  Theatrical  and  Operatic  performances,  Concerts, 
Lectures,  &c.,  &c.,  at  most  liberal  terms. 

Theaccoustic  of  the  hall  is  perfect.  For  particulars  apply 
to  HENKY  M.  MENDEL,  Secretary  Milwaukee  Mu- 
ical  Society.  623 


a.  ANDRE  &   CO. 

IMPOKTEIiS    OF    FOREIGN   MUSIC, 

1104   CHESTNUT   STREET,   PHILADELPHIA. 


trtment  of  American  Music  constantly  on  hand. 


A    large 

jyrUSICAIi  ASSOCIATIONS,  or  Societies,  deair 
JHg  our  Services  as  Directors,  either  singly  or  together 
are  requested  to  make  early  application.  SOLON  WILDER., 
F.  S.  DAVENPORT.  Address,  care  of  Mason  Brothers,  596, 
Broadway,  New  Yoek.  635-tf 


MENDELSSOHN'S 

OKATOBIO    OP 


IN  VOCAL  SCOitE. 
This  day  published  in  style  uniform  with  that  of   "  Crea 
ion,"  "Messiah,"  and  "Eli." 
Price.    In  paper.  .M.TS;  boards,  S2,00;  oloth,  S2.50. 
OXilVEB  DITSON  &  CO..  277  Washington  St. 


NEW  CHURCH  MUSIC  BOOK. 

Tlie  United  States  Collection; 

a  New  Work  for  Choirs  and  Singing  Schools, 

BY    A.    N.    JOHNSON. 

In  addition  to  the  usual  number  of  Tunes  and  Anthems, 
not  surpassed  in  excellence,  this  book  will  contain  a  Collection 
of  Glee3,  Quartets.  Secular  Choruses,  &c.,  so  carefully  ar- 
ranged in  strictly  progressive  order,  that  by  their  use  a  Sing- 
injr  School  will  almost  teach  itself  It  will  also  contain  the 
author's  celebrated  method  for  training  choirs. 

OLIVEK  DITSON    &  CO.,  277  Washington  Street. 


No  Pianist  w  ill  Fail  to  AdBiiit 

That  of  the  hundreds  of  Books  of  Instruction  in  Pianoforte 
Music  pubiislied,  Richardson's  Ne"w  Method,  takes 
the  lead  and  seems  destined  to  keep  it.  Twenty-five 
thousand  Copies  of  Richardson's  Method  are 
sold  every  year,— a  sale  which  no  similar  book  has  ever 
reached.  It  is  adapted  alike  to  the  youngest  and  to  the  oldest, 
to  the  beginner,  fur  first  lessons,  and  to  the  amateur,  for  gen- 
eral practice,  Pric- HS3  75.  Sold  by  all  Music  Dealers.  Sent 
post-paid.  OLIVER  DITSON  &  Co.,  Publishers, 
277  Washington  St.,  Boston. 


The  CMMren  AIS  Ave  Sing-log- 

The  Charming  Songs  contained  in  the  "Merry 
Chimes,"  L.  0.  Emerson's  New  and  Popular  Bookot  Juve- 
nile Music,  containing  nearly  two  hundred  pieces,  every  one 
a  favorite.  Most  decidedly  the  best  collection  published,  and 
following  in  the  path  of  its  predecessor,  **The  Golden 
"Wreath,"  of  which  no  less  than  a  Quarter  of  a  Mil- 
lion Copies  have  been  printed.  Price  fMct^.  Sent 
post-paid  OLIVER  DITSON  &  CO.,  Publishers, 
277  Washington  Street,  Boston. 


€BauK'ci&  CholB*!^  are  Satisfied 

That  the  best  book  for  their  use  is  *'The  Harp  of  Ju- 
dah,"  by  L.  0.  Emerson.  Letters  from  all  directions  conlirm 
the  opinion  that  no  collection  of  Church  Music  recently  pub- 
lished liaa  given  such  general  satisfaction.  Choirs  the  most 
fi.itidious  in  their  tastes,  and  having  the  reputation  of  being 
•*very  hard  to  please,"  have  acknowledged  the  '-'Harp  of  Ju- 
d:i,li"   to  he  just  the  bnok  thev  want.      Price,  $1.38  per  copy. 

$12  a  dozen.    OLIVER  DITSON  &  CO.,  Publish- 
ers, 277  Washington  Street,  Boston. 


New  Collection  of  Four-Part  Songs. 

A  COLLECTION  OF  FOUR-PART  SONGS  ; 

FOR    MALE    VOICES, 

Mainly  to  ho  bimij;  ivithont  Acconiimniment, 

IN      FIVE      BOOKS, 

COMI'RISINO 

Separate  Vocal  Parts  and  Piano  Score, 

00  MILLED     KV 

The  Selections  in  this  ivork  are  mostly  from  the  Herman,  and 
embrace  the  finest  of  well-known  gems,  together  with  a  largo 
number  of  new  and  beautiful  pieces  not  previously  translalca, 
and  familiar  in  this  country  only  to  German  Musical  Societies, 
as  will  be  seen  by  the  follov.  ing 

TABLE    Ol?    CONTENTS. 

AUTTTXHRTST'S  OATH C.  P.  Adam 

BANISH  OH !  MAIDKN Loicnz 

BE  WARD Oirschncr 

BRIfiHT  SU'ORD  OP   LIBERTY Weber 

CHAM PAQNE  SONG '. 

CH  APEI. - Kreufzer 

CIIEERFUfi  WANDERER Mendelssohn 

CHORUS  OP  PILGRIMS "Tannhauser" 

CHORUS  OP  PRIESTS "Magic  Flute" 

DAY  SLOWLY  DECLINING Weber 

ECCE  QUAM  DONUM 

EVENING  SONG "ank 

r^lR  AND  NOBLE  LADY '  ComploOry" 

FAREWELL  TO  THK  FOREST Mendelssohn 

GAUDEAMUS  •  •  ■  •  • 

GONDOLA  SONG Gj'l" 

GOOD  NIGHT ■A''' 

GOOD   NIGHT Girjchner 

HARK  ABOVE  US Kreutzer 

HE  WHO  IS  UPRIGHT Flemming 

HOW  CAN  I  LEAVE  THEE Cramer 

IIUNTSAIBN'S  FAREWELL Mendelssohn 

IJIAGE  OF  THE  ROSE Reichardt 

INTEGER  VITiE Flemminp; 

I  KNOW  A  MAIDEN  FAIR  TO  SEE Girschner 

IT  IS  THE  LORD'S  OWN  DAY Kreutzer 

LONGING  FOR  HOME Claudius 

LOVELY  NIG HT ■  ■  ■  • '^S™,'"' 

jI^UnH  ^-E  Becker 

MAIDEN'S  LAMENT Schaffer 

MILLER'S  DAUGHTER J',, 

MILLER'S  SON'G ^°  J,".!'" 

MUST  I  THEN  PART  FROM  THEE Otto 

NIGHT  SONG ^-  v-' '  Vi     j' i 

NOWTHESUNIIASMOUNTEDHIGH Robin  Hood" 

O  WERT  THOU  IN  THE  CAULD  BLAST ^""^J^H 

OFT  WHEN  NIGHT „.. 

PARTING Otto 

PARTING  DAY •    :■;':'''■ 

PRAISE  OP  THE  SOLDIER Boieldieu 

PRAISE  OP  SONG ''4j"J''"' 

PR  \ YER  BEFORE  BATTLE Weher 

RHINE  WINE  SONG Miner 

RHINE  (THE) Kacken 

RUINED  CHAPEL Becker 

SABB\THDAY V?^'"''°'f 

SERENADE E^enhofer 

SERENADE .Kreutzer 

SERENADE i,     17    , 

SERENADE Mendelssohn 

SERENADE ■'■^-  •JS""" 

SILENT   NIGHT .Wcher 

SLEEP  GENTLE  LADY £'.?,     ^ 

T04ST  /o  liner 

TWO  ROSES.'.' ^-jT'T" 

VOYAGE  (The) Mendelssohn 

WANDERER-3  NIGHT  SONG Lf  J^ 

WANDERER'S  RETURN U.',     ' 

WANDERER  (THE) Fischer 

WALTZ ;;-^°'?'=' 

WHAT  BE  \MS  SO  BRIGHT Kreutzer 

WHERE  WOULD  I  BE   •  •  ■  ■  ^'i'l"" 

WHOM  WE  LOVE  MOST C.F.Adam 

•WIND  (THE) ir-:„l.:° 

YOUNG  MUSICIANS Kucken 

Each  Part  of  "Arion"  is  handsomely  bound  in  cloth,  em- 
bossed and  lettered. 

PRICE. 
Complcte,--FiTC  Volumes,  $4.00 

Vocal  Parts,— Four  Volumes.  3.O0 

A  Single  Vocal  Part,--One  Vol.       1-00 
Piano  Score,  ^"^^ 

A  complete  set,  or  any  number  of  parts,  will  be  maUed  post- 
paid to  any  address,  on  receipt  of  the  price. 
Published  by  OLIVEB  DITSON  &  CO. 

THE 

ilSlLSlil    ILii    iiili 

A  collection  of  the  best 

Glees,   Choruses,    and   Operatic 
Gems. 

This  collection  of  Qlees,  &c.,  comprises  the  secular  portion 
of  the  new  and  popular  "Chorus  Wreath,"  and  includes  some 
of  the   best  compositions  of  the  kind  obtainable. 

The  book  is  issued  in  a  very  neat  style,  bound  in  boards  and 
urnished  at  the  low  price  ofSfl.  OLIVEB  DITSOW 
&  CO.,  Publishers,  277  "Washington  St. 
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M.  Keller. 

30 

R.  R.  French. 

30 

F.   Wilmarth. 

30 

0.  Emerson. 

30 

ire  frDgruQt  and 

fair, 

NEW    HOME    SONGS. 

AcusMa  Gal  Mochree.    "0  Bri-bt  T-uisc  of 

my  lleai-t,"  li'oni  "Arrah  na  Foijue. 
Aged  and  Grey.  Song.     L.  B.  Stmhveatlier. 
"For  I  am  old,  aged  and  grey, 
CliilJrea  of  time,  I  am  passing  away." 
Bradley  Clay.     Eallad.  J.  C.  Johnson. 

'■When  the  davlight  died  away. 

Died  tlie  life  of  Bradley  Clay. 

When  the  uioon  climbed  up  the  hill 

Climbed  hi.<  spirit  higher  still. 

Knapsack  he  hud  laid  asi^o 

For  a  Stat*  hoatificd. 

He  was  at  the  tattoo  blown 

By  the  bugles  round  thethrono. 

Far  beyond  this  earth's  control, 

AVhere  archangel's  call  the  roll." 

Bury  me  at  Sunset.    A  Soldier's  Last  T!c- 
quL'st.  Frank  [Vilder. 

Come,  Sing  to  me  Again.     Ballad.     Turner. 
"I  have  heard  sweet  music  stealing. 

Round  about  nie  as  1  lay, 
Like  the  songs  of  angels  singing 
From  the  bright  bind  far  away." 

Coming  Home  ;  <>'■,  "The  Cruel  War  is  Over." 

Song  and  Cliorus.  C.  C.  Sc(Wi/er. 

Cot  where  the  Old  Folks  Died.    Song  and 

Chorus.  jV.  B.  LmuiU. 

"Hut  the  cot.  on  the  lot,  on  the  top  of  the  hill, 

Near  the  spot  where  I  sst  and  cried, 
'Tis  the  lot  where  the  old  folks  toiled  and  lived, 

And  the  cot  where  the  old  folks  died." 

Could  I  be  Near  my  Boy. 

Effie  May.     Song  and  Cliorus. 

Ela,  the  Pride  of  my  Heart. 
Flower  Girl.  ^■ 

"Come,  0,  come,  buy  my  flowers,  thej'  a 

All  wet  with  the  dews  of  the  morn, 
And  sweet  with  the  breath  of  the  pure  morning  air, 

For  I  gathered  them  .all  since  the  dawn." 

The  Green  Shenandoah.  -f-  "'•  Turner.  30 
Home  the  Boys  are  Marching  ;  or,  "King 

the  i\IciTy  Bells."  /■'.  Wilmarlh.     30 

Ballad. 

Chmbel.     30 

I  Know  he  will  Eeturn.  Rudolphsen.    so 

I  Live  for  those  who  Love  Sle.  -^-  G-  Clark.  30 
I'm  Lonely  Since  my  Mother  Died.  Song 

and  Chorus.  11.  S.  Thompson.     30 

In  Peace  Again.  •-'■  TF.   Turner.    30 

"In  peace  again  !  break  forth  the  strain  ! 

Throughout  our  native  land  ' 
Kii'g  out  ye  merry  bells  with  joy  ! 
Boom  forth,  ye  cannons  grand." 

In  the  lonely,  auiet  Chamber.     Ballad. 

.lus.   IF.  Barker.     30 
"In  the  lonely,  quiet  chamber 

There's  an  empty  cradle  bed. 
With  a  print  upon  the  pillow, 

Of  a  baby's  shining  head  ; 
'Tis  a  fair  and  d^iinty  cradle, 

Downy  soft  ^itli  pillows  white, 
lint  within  the  l>lanket  folded. 

Lies  no  little  form  to  night." 

It  is  the  Miller's  Daughter.     Words  by 

Tennyson.       Music  liy  Jiudoljihseii.  30 

I've  no  Mother  now.  Ballad.  T.  SmUh.  30 
Kiss  mc  while  I'm  Dreaming.  WimmerstcJt.  30 
"Little  Fairj^Blue-Eyed  Carrie."  F.Bruce,    so 

"'Mid  eternal  joys  supernal 

Now  tliou  tread'st  the  heavenly  shore, 

Liltle  fairy,  blue-eyed  Carrie, 

With  the  loved  ones  goi  e  before.'' 

Mother,  when  the  "War  is  Over.      Song 

and  Chorus.  ./.    IK.  Turner.     30 

Move  my  Arm  Chair,  Dearest  Mother. 

Ballad.  /'.   Wilmarth.  30 


I  cannot  Sing  the  Old  Songs. 
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0,  Could  I  See  my  Father.    The  Soldicr'i 

last  Words.  Song  &  (;honis.  .7.   II'.  Turner 

Oft  in  my  Dreams  I  See  my  Mother. 

Ballad.  A.  B': SlarLwealhcr 


She  Sang  among  the  Flowers. 
Tenting  on  the  Old  Camp  Ground, 

sting  by  the  "lititehinson  il'ainily." 


\Vri:ihton. 
As 


Wearing  of  the  Green.    As  sang  in  "Arrah 

Na  Pogue."  40 

"Oh,  Paddy  dear,  and  did  you  hear  the  news  that's  going 

round. 
The  Shamrock  is  forbid  by  law,  to  grow  on  Irish  ground." 

When  you  and  I  were  Soldier  Boys.  Clark. 

"0,  the  stormy  times  we  knew 

Incur  suit  of  army  blue 

irhen  you  and  I  were  soldier  boys,  together  Will  " 

Will  You  come  to  meet  me.  Darling  ? 
Ballad.  L.  H.  Gurnfij. 


30 


lEWHUl 


50R0US  SONGS. 

As 


The  Colonel  from  Constantinople. 

Sung  by  the  Florences.  .iu 

"Kind  friends  your  pity  pray  bestow, 

On  one  who  stands  before  you, 
Aad  listen  to  my  tale  of  woe. 
Though  I  promise  not  to  bore  you." 

Girl  with  the  Waterfall.     Frank  Wilder,   so 

"There's  songs  about  most  everything 

That  one  could  name  or  call, 
But  until  this  none  has  been  wrote 

About  the  Waterfall." 


Intelligent  Contraband. 

and  Dance. 


An  Original  Song 

Charlie  Petlem/ill. 

Jolly  Dogs  ;  or,  Sla]>  Bang.  Copeland. 

Matilda    Toots  ;    or,   "Have    you   seen  her 

Boots."    The  Adventures  of  a  Skater. 

Solomon. 

My  Mother  did  so  before  me.    B.  Covert. 

"The  men  I'll  tease  myself  to  plea«e. 

My  mother  did  so  before  me," 
"We'll  wed  and  kiss,  what  harm  is  this, 
My  mother  did  so  before  me." 
NicodemUS  Johnson.      A  Contraband  Song. 
Peitenrjill. 

0.  My  Heart  goes  Pit-a-?at,     Song  'and 

Duet  sung  in  the  "Naiad  Queen." 
"0,  my  heart  goes  pit-a-pat, 
0.  my  br.lin  goes  whirligig. 
And  my  brow  throbs  rub-a-dub, 
That's  my  case  precisely,  0." 

Polly  Perkins;  or.  The  Broken  Hearted  Milk- 
man, llan-i/  Clifton. 

Pretty  Girl  Milking  her  Cow.     As  sung 

in    "Colleen  Bawn." 

Sarah's  Young  Man.  C.  W.  Ihmt. 

Susie  Clair.  Song  &  Dance.  Charlie  PeltenyiU. 

SEAUTIFUL  COKEIT  SDIVGS. 

Ave  Maria.  Gounod. 

Day  is  Done.  Baife. 

Fairies  (The)  Theo.  Barker. 

Five  o'clock  in  the  Morning. 

Golden  Ring. 

Good  Night,  my  dearest  child, 

How  fair  art  thou. 

Hunting  Tower.    (Scotch) 

I  hear  the  wee  Bird  Singing. 

IlBacio.  (The  Kiss) 

Impatience. 

Lady  of  the  Sea. 

Laughing  Song. 

Love's  Request. 

Merriest  girl  that's  out. 

Nightingale's  Trill, 

Night  is  Serene, 


Clarihel. 

Linlci/. 

Aht. 

Weidt. 

Llnhy. 

"Ardiii." 

Curshman. 

II.  Smart. 

Auber. 

Reieharclt. 

Ulinasi. 

W.  Ganz. 

Don  Scbaslian." 


0,  say  not  woman's  love  is  bought. 

Whillakn: 

0,  ye  tears. 

Separation. 

Shadow  Song.  " 

Sing,  Birdie,"  Sing.    (Parepa.) 

Sing  me  a  merry  lay. 

Sing,  smile,  sleep.     (Serenade). 

Thou,  everywhere. 

V/ild  Shady  Wood.  (Sombreford) 


Ye  pretty  Birds. 
The  above  sent  by  Mail,  post-paid,  on  receipt  of  price 


Reictiardt.  30 

Rossini.  40 

Dinorah."  7!) 

Ganz.  50 

Williams.  30 

Gounod,  .'iO 

Lachner.  .50 

"Tell."  3.5 

Gumherl.  4o 


SACRED  PIECES. 

Ave  Maria.  Kuchen. 

"         "         Three  voices.  Weisel. 

Celestial  Hope.  Ten.  Solo  and  Qt.  "Fiddio." 
Come,  ye  Weary.  Emerson. 

Guide  me,  0  thou  great  Jehovah.   Qt-  " 

Hear  my  Prayer.     Quartet.  Southard. 

He  will  not  always  thus  afflict. 

"Fall  of  Jerusalem." 
I  will  be  glad.     Quartet.  Southard., 

I  will  praise  the  Lord.    Quartet.       " 

Lauda  Sion.     Chorus.  Lambilotte. 

Let  thy  lo'ving  Mercy.  (0  Salutaris)  Sourtard. 
Morning  Service  in  C.  Tuckemmn.  i. 

0  Lord,  my  God.     Quartet.  Southard. 

0  Lord,  veil  not  thy  face.  "Fidelia." 

0  magnify  the  Lord.     Quartet.      Southard. 
0  Salutaris  Hostia.  C.  C.  Stearns. 

0  that  I  had  Wings.     Quartet.    Davenport. 
0  were  my  head  like  the  springs  of 

water.  "Fall  of  Jerusalem." 

Praise  ye  the  Lord.  Q'-  &  Soio.  Beethoven. 
Rejoice  the  heart  of  thy  Servant.     Qt- 

Southard. 
Te  Deum  LaudamUS,  in  B  flat.  Steams. 

"  "  "  Tuckerman.  1 

The  Lord  upholdeth.      "Fall  of  Jerusalem." 
Trust  in  God.     Sopr.  Solo  &  Qt.     Beethoven. 

Vespers  in  C  with  Magnificat.  W.O.Fiske.  i 

GUITAR    SONGS. 

Aileen  Aroon. 

Call  me  thine  own. 

Come  in  and  shut  the  Door. 

Dear  Mother,  I'U  come  home  again. 

Do  they  pray  for  me  at  home. 

Faded  Flowers. 

Flee  as  a  Bird. 

Home  Delights. 

I'd  choose  to  be  a  Baby. 

I'm  leaving  thee  in  Sorrow. 

I'm  lonely  since  my  mother  died. 

Moss  grown  cell. 

Move  my  arm  chair,  dearest  mother. 

Tenting  on  the  old  camp  ground. 

Too  Late. 

Twinkling  Stars. 

CHOICE  PIECES  FOR  THE  PIAbF 

Arion  Waltz.  J.  S.  A'night.  p 
Brightest  Eyes.  Kmger.  i 

Cricket  Polka.  Withers,  i 

Debatten  Waltzes.  Gumfl. 

Dying  Poet.  "Seven  Octaves." 

Fantasia  "L'Africaine."  Ketterer. 

Maiden's  Blush  Waltz.        "Seven  Octaves." 

Marche  des  Amazons.  -j^-  j"-  Wehli. 

Marche  des  Tambours.  Si/dne;/  Smith. 

Meteor  Galop.  Wollenhaupt. 

Mossy  Dell  Waltz.  Turner. 

New  Anvil  Polka.  Koppitz. 
0  whisper  what  thou  feelest.      Floffman. 

Partridge  Polka.  Koppitz. 

Polka  de  Concert.  J-  ^I-  Wehll 

Romance  Nouvelle.  J-  J^t-  Wehli. 

Scheiden  Waltzes.  Weissenbom. 

Starry  Night.  Si/dnei/  Smith. 

Tears,  idle  tears.     Nocturne.  Turner. 

Tempest  of  the  Heart.  Variations.    Grobe. 

Tenting  on  the  Old  Camp  Ground. 
Wearing  of  the  Green.  Trans.    Baumbach. 


Catalogues  free,  on  application. 
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%)iUtintmtnU, 

Zaa.   SEXLHSANN   BAUBS 

WILL  GrvE  nis 

SECOND      MUSICAL      SOIREK, 
On  Tuesday  Evening,  May  8, 

At  Chickerinos'  Hall,  assisted  by  Miss  S.tEAH  17.  BAR- 
TON, Vocalist ;  Messrs.  F.  ZOCHLER,  De  RIBAS  HAMANN, 
ITAN,  FRIE?  and  STEIN.  A  leading  feature  nill  be  Hum- 
oel's  Piano  Septet. 

Tickets,  Sl.OO.    Package  of  Six,  85  00. 

CoDcert  to  commence  at  quarter  to  Eight.  654 


'When  You  and  I  were  Young,  Maggie." 

rHE  Iniiianapolis  Journal  says  of  this  beautiful  new  Song 
and  Chorus  :  "The  music  is  of  that  character  that  be- 
omes  speedily  popular,  and  goes  *  tramp,  tramp,' right  into 
verv  heart  and  music  portfolio."  For  Sale  by  OLIVER 
IITSON  &  CO..  or  send  30  cents  to  the  Publishers,  J.  A. 
iUTTEKFIELD  &  CO.,  Indianapolis,  Ind. 


VOICE    BUILDIIiTG, 

nrrith  English  and  Italian  SINGING  taught  by  Mrs.  S. 
'  ^  E.  Paine,  pupil  of  C.  Basslni ;  at  Russell's  Music  Store, 
ad  7  Ashland  Place.  652-3mos. 

ITESSRS.  JAS.  fe  A.  N.  WHITNEY,  lately  from  Europe, 
'J.  Teachers  of  Piano  Forte.  Harmony,  and  the  Cultivation 
I"  the  Voice,  have  REMOVED  from  Tremont  Temple  to  No. 
16  Washington  Street,  Room  No.  1.  Chickerings'  Building. 

■       O.  EMERSON'   offers  his  Services  as  Conductor  o*' 

Musical  Associations  or  Conventions  during  the  com- 

i  ig season.    Address,  care  of  0.  Dit.son  fe  Co.,  Boston,  Mass. 


aEMS 

OP 

SACRED    SONG: 

A  COLLECTION  OF  THE  MOST 

PLEASING    COilPOSirWNS 


Handel,    Haydn,    Beethoven,    Mozart, 
Mendelssohn,  Rossini,  Etc. 
IIH  AN  ACCOMPANIMENT   FOR  THE   PIANO-FORTE. 


CONTEJSTTS  : 

I  that's  Bright  must  Fade Moore. 

■  Dcrica 

lEcls  ever  Bright  and  Fair.'.'.'.'.'.'.'.'.'.V.'.'.'.'.V.'.V.'.'.'.HMde'l! 

itioch 

raycdin  Clouds .'.'.Dn'e't.'shaw. 

■«  JJ"™ ....Cherubini. 

■f,,''"™ Franz. 

P;^yf  r Himmel . 

ew  Child Gumbert. 

Kind  to  the  Loved  Ones Woodbury 

tter  Land,  (Tbel Duet.     KinK.sley. 

HfrT"-; Buet.     Shaw. 

irialof  Mrs.  Judson H 

.wu  V,    ",' Zeuner. 

4  thy  Burden  on  the  Lord  "Elijah". 

iLit/lr^  'u Glover. 

'W  »  Wish Munson 

™,  Holy  Spirit ■.•.Warren.' 

ae  this  way  my  Father Martin 

nc  to  thejunset  Tree Miss  Brown ! 

11  v„°i,"  "™'.- "Messiah". 

le  ye  Disconsolate Button 

'■^■^«^t^«  Lilies :..:;::::;::::;.  Topiiff: 


Crjiille  Sons Mendelpsohn. 

DeHreat  Spot  on  Earth Wriehton. 

Do  they  Miss  me  at  Home GranniPs. 

Do  thev  Pray  for  me  at  Home Flsltp. 

Dnve  of  Noah Uusst-Il . 

Edon  Above ; 

Eve's  Lumen tation KinR- 

Evening  Song  to  the  Virgin Mias  Brown . 

Evening   Xbt. 

Fading,  still  Fading 

Family  Rible Rickard . 

Far  Away Grossman. 

Flee  as  a  Bird  to  the  Mountain , 

First   Violet Mendelssohn . 

From  Greenland's  Icy  Mountains Mason . 

Greenville Ro,s.=:eau. 

Guide  me,  0  Thou  Great  Jehovah Emerson. 

Hark,  I  bear  an  Angel  sing Shrival, 

Hark,  the  Vesper  Hymn Moore. 

TTartland 

Heaven  is  my  Home 

He  wipes  the  Tear Lee. 

Hnly  Mother Wallace. 

Home Abt. 

How  Cheering  the  Thought Webb. 

Home  Again Crosby. 

Homeward  Bound 

Hymn  to  the  Virgin Schubert. 

If  with  all  your  Heart? "Etij.ih". 

I  hear  the  Angels  calling Emerson . 

T  know  that  my  Redeemer ''Messiah". 

I'm  lonely  since  my  Mother Thompson. 

I  would  not  Live  Alway Kingsley. 

Jesus,  Saviour , Wilson. 

Jesus.  Saviour Wood. 

Joyfully.  Joyfully 

Ju^t  as  T  am Harding. 

Keep  this  Bible  near. your  Heart Thomp.son. 

Lebanon Zundel 

Let  me  Kiss  him  for  his  Mother Ordway, 

List  to  the  Convent  Bell. ., Duet.     Blockley. 

Lord  is  my  Shepherd 

Luther's  Chant Zeuner. 

Maid  of  Judah Kuoken. 

Mary's  Tears Shaw. 

Messenger  Bird Duet.     Miss  Brown. 

Mi.s.'iionary  Chant Zeuner. 

Missionary   Hymn Mason. 

Mother,  0  Sing  me  to  Rest Franz. 

Mother's  Vow Waters. 

My  Country,  'tis  of  Thee 

Nearer,  my  God  to  Thee Wood . 

O  Boatman,  row  me  o'er Duet.     Sullivan. 

Officer's  Funeral Mrs.  Norton. 

0,  God,  thy  Goodness Beethoven. 

Old  Hundred 

0,  Lord,  have  Mercy Pergolesi . 

0,  Lovely  Peace Duet.     *'Judag  Maecabasus''. 

Orphan's  Prayer Mercadente. 

0  that  Beautiful  World 

0  that  I  had  Wings Duet.     White. 

O  that  I  bad  Wings Barker. 

Our  own  sweet  thoughts 

Over  the  River Whitney. 

Peace  of  Mind Sponholtz. 

Peterborough 

Pilgrim  and  a  Stranger 

Pilgrim  Fathers Miss  Brown. 

Plevel's  Hymn 

Portuguese  Hymn 

Psalm  of  Life Eloekley. 

Ps.ilm  Tunes 

Resignation Gouid . 

Rocked  in  the  Cradle  of. Knight. 

Ruler's  Daughter 

Ruth  and  Naomi Topiiff. 

Shirland 

Slow  and  Sadly  Tolling Bishop . 

Softly,  Softly Weber. 

Song  of  Spring Mendelssohn. 

Sound  of  Harps Duet.     Donizetti. 

Speak   Gently Wallace. 

Star  of  Bethlehem Granger. 

There's  a  Good  Time   Coming Russell. 

There's  Nothing  True  but  Heaven Sbaw. 

There's  Rej^t  for  all  in  Heaven Chase. 

Twilight  Hour Shaw. 

Tyrolese  Evening  Hymn Browne. 

Vacant  Chair Newcomb. 

Vesper  Hymn Moore . 

Wanderer Schondorf. 

Weep  not  for  Me Webb. 

Welcome  again,  Sweet  Sabbath Nelson. 

Why  do  Summer  roses  fade Barker. 

Widow  of  Nain 

Willow  Song Metcalf. 

Will  you  go? 

Wings  of  a  Dove Devereux. 

With  Verdure  clad -'Creation". 

Ydolem Zeuner. 

In  Boards,  $2.50 In  Cloth,  $3.00. 

Published    by    OLIVER    DITSON    &    CO. 
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VOCAL. 

Father,  souroe  oF  every  blessing.    (Tantnm  ertrn  ) 

Solo  and    Chorus C.  P.  j'iforrifion.  40 

Times  hab  badly  change'  old  ntinsKa  now.     Sontr. 

ff.  G  Spaulilhq.  30 
I  will  remember.  Quartot.  . . .  T.  H  Sonlhard-  40 
True  love,  it  is  worth  keepine.Ss./l/!".'.  Parkhurst.  30 
It  is  a  good  thing.     (Bonum  est.)     Quartet. 

J.  B.  Marsh.  40 

Sooner  or  later.     Duet LpxUi  Vese.  30 

He  cares  for  all  below.     Song. . ,.  W.  Killredqe.  30 

Sing  birdie,  sing     For  Guitar S.  Winner.  30 

O  ye  tears.  '     "         "       "  30 

Keep  thy  tongne  from  evil.  Q't.    L.  H.  Srmthnrd.  40 
Father's  come  to  bless  us.     Song.    J.  W    Turner.  30 

Fairy's  song  in  Danse  des  Fe'es C.  A.  White..  30 

Rentle  dove  !     Song Gounod.  30 

Swiftly  o'er  the  glassy  tides.     (Ben  fe  ridicolo.) 

A.  llandeggar.  .50 
The  Wandering  Boy  from  Home.     Song. 

V.  .1.  Enqh.  30 
The  Sunset  Land.     Song  &  Cho.     T.  M.  Towne..  30 

Mv  pretty  tales  and  songs "Crispino."  30 

Fnrewell,  ye  .shores  of  Tagus " L' Africninp."  40 

Hail,  blessed  Mary "A.  Sfrad'lh."  40 

Come,  ever  smilinsr  Liberty Tndas  McircahfEjis.  30 

The  two  grenadiers.     Baritone  s'ong. .  .Reissiger.  40 

INSTRUMENTAI.. 

Crown  Jewels A.Baumlach, 

False  one,  I  love  thee  still 40 

Ja.tnita 40 

Lons,  long  wearv  day 40 

Danse  Napolitaine.      Morceau  de  Concert. 

Sfidnof  Smith.  7.5 

Chant  des  Oiseanic.  (Morceau  de  genre.)         "  75 

La  plainte  des  Svlph.     Nocturne "  60 

Five  o'clock  in  the  mornintr.     Varied . .  C.  Grohe.  60 

rjrand  g.alop  brillant.     Four  hands.  ..  .5poniote.  75 

L'Africaine.   (Revue  melodione.  4  hands.  .iJ«/er.  90 

Chrysfaline  waltzes.     For   Guitar     ...M.Junq.  30 

Jollv  Doffs,  or  Slap  Bang  calop Marriol.  30 

La  Norvegienne.    Caprice  for  piano.   E.  Ketterer.  60 

Congress  grand  march.  For  guitar.  W.L. Hoi/den.  30 

Caroline   schottische T.  H.  Seipp.  40 

Fannie  schottische C.  R.  Dodworth.  35 

Arab  song.     For  piano B.  Richards.  50 

Des  Biichlein.  (Rivulet.)   For  piano ...  fotrari/er.  35 

With  a  dash.    For  cornet  and  piano.     C.  Knppitz.  75 

GnzcHe  polka.     Four  hands G.  W.  FJemtl.  .50 

Emeline  calop J.  H.   Hnmilton,  Jr  40 

Kurek's  funeral  march J.W.  Kennedy.  30 

Sans  Souci  galop.     Fonr  hands T.  Ascher.  75 

Homeward  calon.   Polka  mazurka.  . .  .  WameKck.  35 

The  mountain  rill.     For  Piano. .  ..C.  A.  ffnwe.i.  50 
Villajre  swallows.      (Dorfschwalben   an    Oester- 

reich).      Waltzes 5/ra.«,s.  60 

Boqnet  de  Melodies.     "L'Africaine."...    .Beyer.  60 
I'm  lonely  since  my  mother  died.     Varied  by 

Grobe.  60 
Fantasio  elegante.     "Crispino  e  la  Comare." 

Ketterer.  75 

Polonaise.     E  flat  major,  Op.  22 Chopin.  1 .50 

BOOKS. 

Stttdier  por  Skilful  ExEcnTinv.     Book 

2d,  Op.  135 Louis  KShler.  2.00 


Music  by  Mati.  — Music  is  sent  by  mail,  the  expense  being 
two  cpDti  for  every  four  ounces,  or  fraction  thereof.  Persons 
at  a  distance  will  find  the  conveyance  a  savinff  of  time  and 
expense  in  obtaining  supplies.  Books  can  also  be  sent  at 
double  these  rates. 


DWIGHT'S    JOUENAL    OF    MUSIC. 


A  New,  Progressive  and  Practical  Method. 

IN      THREE      PAKTS, 

BY    JOHW    ZTJWDEL. 

Organist  and  Director  at  Plymouth  Church,  Brooklyn,  N.  Y. 

PREFACE. 

%*  Although  the  masterly  works  of  Rink,  Schneider,  Best. 
and  others,  have  been  eagerly  sought  for  and  their  use  materi- 
ally advanced  the  art  of  Organ-playing,  yet  a  want  has  existed 
for  a  course  of  instruction  more  natural  and  perspicuous  in  its 
style,  more  gradual  and  progressive  In  its  method.  A  work 
which  should  meet  the  student  after  he  had  obtained  a  moder- 
ate knowledge  of  the  elements  of  music  and  of  the  key-board 
of  the  Organ,  and  conduct  him  through  the  details  of /f/t^^rnig, 
touch,  stop.s,  pedal-playing,  etc.,  to  a  full  and  complete  mastery 
of  the  instrument. 

The  author  of  the  present  work  has  long  recognized  the 
want  of  such  a  system  of  instruction.  Hia  experience  as  a 
teacher  of  all  cla-sses  of  pupils  from  beginners  to  advanced 
players,  brought  the  want  prominently  before  him,  and  at 
length  induced  him  to  seek  a  remedy  for  it.  Combining  his 
own  knowledge,  derived  from  many  years  of  practical  familiar- 
ity with  the  Organ  and  Organ  playing,  with  the  varied  material 
presented  by  the  great  masters  above  named,  he  has  sought  to 
produce  a  work,  that,  while  eminently  thorough  in  every 
essential  particular,  should  be  better  suited  to  the  needs  of  the 
earnest,  progressive  and  practical  American  student,  than  any 
other  that  could  be  obtained. 

The  result  is  here  presented.  In  every  department  of  Oigan 
playing — exercises  for  fingering — touch — combinations  of  stops 
— pedal-playing,  and  voluntaries  for  various  occasions,  ample 
material  and  instruction  is  furnished;  difficult  points  made 
clear,  and  every  obstacle  to  the  progress  of  the  pupil  removed. 

The  Lessons  and  Exercises  for  Pedal-playing  are  unusually 
explicit  and  comprehensive.  The  Voluntaries  are  selected, 
mainly,  from  the  works  of  Rink,  Schneider  and  Best,  and  in- 
clude many  excellent  compositions  of  the  former,  herein  for  the 
first  time  published,  received  by  the  author  while  it  was  his 
good  fortune  to  be  a  pupil  of  that  celebrated  Master.  As  a 
whole,  this  work  is,  as  its  title  indicates, 

A  M"ew,  Progressive  and  Practical  Method, 
and  wjll  be  found  to  be  the  most  comprehensive  and  efficient 
*'  School"  for  the  Organ  extant. 

PART  I. 

EQstory  of  the  Organ.— Showing  the  progressive  im- 
provements of  the  instrument  from  the  earliest  accounts  to 
the  present  time. 

Description  of  the  Organ.  — The  Bellows— Wind- 
Trunk  and  Chests  —  Claviers,  Key-Bands,  or  Manuala  —Draw 
Stops — Pipes  —  Flute  and  Reed — Size  and  Compass  of  the 
Stops  —  Rules  for  a  proper  examination  of  an  Organ  of  Ten 
Sounding  Stops.  Organs  suited  to  Country  and  City 
Churches  and  to  the  different  styles  of  Singing,  —  Organ  Touch 
—  Styles  (Legato and  Staccato.) 

Psalmody  Playing,— General  Remarks  concerning  Ac- 
companiments, and  on  playing  Chords,  Voluntaries  and  Inter- 
ludes, with  Important  directions  for  the  care  of  Organs  and 
Exercises  for  the  acquirement  of  a  correct  Organ  Touch. 

Two-Part  Playing.— Progressive  Exercises  interspersed 
with  Suitable  Interludes  and  Voluntaries. 

Three-Part  Playing. — Exercises  for  rendering  the  fin- 
gers independent  of  each  other  and  for  ^'  fingering  by  substi- 
tution," with  Voluntaries  and  Short  Pieces. 

Four-Part  Playing.— Distinction  of  Close  and  Dispers- 
ed  Harmony,   Voluntaries,    Preludes  and  Postludios.     Grac« 
Notes  and  Embellishments  illustrated.    Arpeggios. 
PART  II. 

Pedal  Playing.— Remarks  relating  to  the  Pedal— Com- 
pass of  Pedal  Board — Exercises  for  the  alternate  use  of  the 
Right  and  Left  Foot,  in  passiog  the  feet  over  and  under  each 
other,  in  substituting  one  foot  for  the  other,  in  the  alternate 
use  of  the  toes  and  heels  and  in  Sliding  trom  one  Key  to 
another. 

Mixed  Exercises. — Comprising  Exercises  on  Two  and 
on  Three  Staves,  for  the  left  foot  alone,  for  Octave  playing  and 
for  the  execution  of  the  Pedal  shake. 

Practical    Voluntaries.— Suited  to  various  occasions. 
PART    III. 

Combination  of  Stops.— List  of  Combinations  that 
may  be  made  on  Organs  of  V.ariou3  specified  Sizes. 

Opening  and  Concluding  Voluntaries. 

Compositions  or  Exhibition  or  Practice.- in  the 
combination  of  Stops,  for  Concerts  and  Concluding  Pieces. 

Price,  Complete  $4.    Two  parts,  each  $2.00. 

Published  by  Oliver  Bitson  &  Oo.  .  .  .  Boston. 

SUPERB  COLLECTIONS 

OF 

PIANOFORTE     MUSIC. 
Vocal  and  Instrumental. 

The  following  Bookfi  are  of  uniforni  size  and  Ftvle,  and  form 
the  bent  collection  of  Choice  Music  for  the  Pianoforte  ever 
published.  The  Home  Circle  ;  A  collrction  of  Marclics, 
Waltzes,  Polkas,  Schottisches,  Kedowaa,  Quadrilles,  Contra- 
Dancea,  Four-Hand  Pieces,  and  Piano  Gems.  2  Vols.  Gems 
of  German  Song  ;  A  collection  of  the  most  Beautiful  Vocal 
Oompositious  of  the  Best  German  Composers.  The  Show- 
er of  Pearls  ;  A  collection  of  Vocal  Duets  with  Piano  Accom- 
paniments. The  Silver  Chord.  A  collection  of  Songs, 
Hallads,  Quartettes,  Duets,  &c.,  with  Piano  Accompani- 
ments. Operatic  Pearls.  A  collection  of  the  Vocal 
Beauties  of  tlie  best  Operas,  with  Piano  Accompaniments, 
All  of  the  above  sent,  post-paid,  for  »1.5.0fl,  or  singly  at  the 
following  prices:— Plain,  S2.50,  Cloth,  S3.no,  full  Oilt,  Si. 
Oliver  Ditson  &,  Co.,  Publishers, 


S.    P.    PKENTISS. 

Teacher  of  Piano,  Organ,  and  Harmony, 

654  Washington  Street,  Soom  No.  4. 


I..  H.  SOUTXI.&RI>, 

Teacber  of  the  Piaiioforie,  Singing,  Organ. 

au4l  Harsuony. 

Communications  left  at  the  store  of  Bitson  &  Co.,  Tfill  re- 
ceive prompt  attention. 


MR.  J.  Q.  WETHERBEE  has  Removed  from  18  Tremont 
Temple  to  38  UNION  PARK  STREET,  Ist  door  from 
Washington  Street.  Pupils  at  the  South  End  will  be  waited 
on  at  their  residence,  if  desired.  566 


Mendelssohn  Musical  Institute. 

Affords  to  Private  Pupils  and  to  Classes  Instructions  in 
EVERY  DEPARTMENT  OF  MUSIC.  Send  for  a  circular,  to 
OuVEB  DjisoN  &  Co.,  or 

EDW^AKD  B.  OLIVER, 
Principal,  26  Oxford  St.,  Boston,  Mass. 


S.    Xi.    DQ-WNXNG. 

COMPOSEB    OP    MILITAET  MUSIC, 

84  Ludlow  Str'iet,  cor.  Broome,  New  York. 


J.    F.    B1TDOX.F£ISEI7, 

Teacher  of  English,  Italian  and  German 

Singing. 

274  Washington  Street :  or  address  Oliver  Ditson  &  Co. 

615. 


G.    a.    VTMITIITO 

Gives  Instruction  on  the  Pianoforte,   Organ, 

and  in  Harmony. 
Address  Oliver  Ditson  &  Co.  622 


TWrKS.  J.  S.  CART,  is  prepared  to  receive  pupils  in 
VOCAL  MUSIC  at  her  residence,  117  Harri.'son  Avenue. 
Address  at  the  house,  or  care  of  Oliver  Ditson  &  Co.    628 


L.    DAMA, 

Teacher  of  Cultivation  of  the  Voice. 

Chickerings'  Building,  246    Washington  Street.       Room  5. 


JOHN     W.    TUFTS, 
TEACHER  OF  PIANOFORTE  ORGAN,  AND  HARMONY. 

No.  1  Van  Renssalear  Place. 


DAVID    FAI2TE, 

Basement  of  Chauncy  Place  Church.  552 


-^'-'-    the  Pianoforte. 
444 


53  Ilancocli  Street. 


J.    C.    D.    PARKER, 
"eaoher  of  Piano,  Organ  and  Harmony, 


52  Cltanncy  Street. 


ELLIOTT    W.    PRATT, 
GIVES  INSTRUCTION  ON  THE  PIANOFORTE, 

Address  at  Oliver  Ditson  Sc  Go's. 


JOHN    H.    WILLCOX, 
Teacher  of  tlie  Organ.  Piano  Si.  Harmony, 

29  Chester  Square,  near  Shawmut  Avenue.  53] 


JULIUS     EICHBERG, 

TEACHER     OF 

Singing,   Piano,   Compouition   and    Violin 

Residence  42  West  Cedar  Street. 


Teacher  of  Piano,  Organ  and  Harmony. 
Address  at  0.  Ditson  &   Co's,  or  274  Washington  Street. 


L.    W.    WHEEIJER, 
FORMATION    OF    THE    VOICE, 

K:sr»J01SH  A.MD  IXAI.1A:N  SlSfSISliJ &. 
Address  at  13  Tremont  Row,  or  Chickering  &  Sons'. 


CHURCH   ORGANS, 

Manufactured  by  E.  L.  IIOLBItOOK,  East  Medway,  Mass 
Purchasers  are  invited  to   apply  for  a  circular  containing 


J      SCHUBERTH    &   CO.    Publishers   and  Dealers 
*     in  Foreign  and  American  Music,  S20  Broad 
way  near  12th  Street.  357 


For  Thorough  Instruction  in  Vocal  Music. 

Use  Bassini's  Art  of  Singing:  an  Analytical  and  Practi- 
cal System  for  the  Cultivation  of  the  Voice.  This  work  is 
prepared  on  a  rigidly  scientific  basis,  and  univerfially  admit- 
led  to  he  the  most  desirable  work  for  teachers  and  scholars 
Price,  for  Soprano  Voice,  Complete,  S4  00.  Abridged,  5f3.00 
For  Tenor  Voice,  4  00  Mailed  post-paid.  Oliver  DitSOn. 
&  Co.,  Publishers,  277  Wa.shington  St. 


If  You  Have  a  Cabinet  Organ, 

GET  a  copy  of  ""Winner's  Perfect  Guide,"  for  that 
instrument.  It  contains,  in  additioQ  to  excellent  lessons 
and  pleasing  exercises;  a  capital  collection  of  Music,  compris- 
ing some  of  tbe  most  popular  pieces,  any  one  of  which  ia  worth 
the  price  of  the  bouk.  For  sale  by  all  niu.'iic  dealers.  Price, 
75  cents  Sent,  post-paid.  OLIVER  DITSON  &  CO.,  Pub- 
lishers, 277  Washington  Street,  Boston. 


Mason  &  Masiilln's 

CABINET    ORGANS. 

ONE  TO  TWELVE  STOPS.     \ 

IN    CASES  Of  |, 

Black  Walnut SllO  to  $600eiicl|) 

Carved  and  panelled  Walnut 200  to     500  e«c 

Dappled  Walnut 200  eac 

Oak..... 110  to     600  eac 

Oak,  with  Walnut  carvings 200  to  500  eac 

Rosewood 135  to     800  eac 

Ebony,  engraved  and  gilt 250  to     700  eac 

Black  Walnut  and  Ebony,  richly  carvedand 

panelled 1200  eac 

These  instruments  are  conceded  by  musical  connolseurs  i 
be  unrivalled  by  any  other  of  their  general  class,  whetfa' 
European  or  American.  A  recent  number  of  the  Leipzig  Si  ■ 
nale,  tbe  leading  musica  journal  of  Germany,  admits  tbe  • 
superiority. 

For  indorsement  of  the  superiority  of  these  instrument 
the  manufacturers  refer  with  confidence  to  the  most  emine 
organists  and  artists  generally  of  Boston,  New  York  and  oth 
principal  cities.  ' 

The  attention  of  those  desiring   very  elegant  fnrnitore  ' 

invited  to  8e?eral  new  styles  just  finished.    Descriptive  C&<  ; 

loguea  sent  by  mail  to  any  address.  J 

SALESROOMS :  | 

274  AVaahiugton  street^  Boston*  - 

596  Broadway^  New  York* 

These  instruments  are  also  to  let  by  OLIVER  DITSON  &  C( 

LYON  &  HEALY, 

Cor.  Clark  and  Washington  Sts. 
CHICAGO,    ILL. 
MUSIC    PUBLISHERS,     j 

'Wholesale  and  Betail  Dealers  in  Sheet  Mus:  j 

Music  Books,  and  Musical  Merchandise    I 

OF    EVERY    DESCRIPTION.  j 

Our  stock  of  Sheet  Music,  Music  Books,  Music  j 
Instruments,  etc.,  is  the  largest  and  most  complete  in  t  i 
No.  West  Our  connection  with  Messrs.  0.  DITSON  &  C  ' 
enables  us  to  furnish  their  publications  to  Western  Dealt ; 
at  net  Boston  Prices. 

[Cy  In  addition  to  the  publications  of  Messrs.  0,  Diti 
&  Co..  we  keep  on  hand  and  furnish  all  Music  and  Mr  J 
Books  published  in  America,  together  with  a  choice  stock; 
Foreign  Music.  619-t 


C.  \Y.  A.  TRUMPliEK, 

Music  and  Piano  Forte  Dealer 

632  Chestnut   St.,  Philadelphia.    ! 

Offers  for  sale  a  complete  assortment  of  SHEET  MUSIC  A  ^ 
MUSIC  BOOKS.  ! 

As  agent  for  the  extensive  catalogue  of  Messrs.  Ou 
Ditson  &  Co.,  he  possesses  unusual  facilities  for  snpplj 
Teachers  and  Dealers  at  a  distance,  as  well  as  those  residinf . 
the  city,  who  by  ordering  of  him  will  save  the  extra  time  ; 
freight  of  sending  to  New  York  or  Boston.  62 


]\ew  Music  for  Sabbath  School 

THE 

Sabbath  School  Trumpetj 

A   COLLECTION  OP 

Hymas  and  Tunes,  Chants  and  Anthems 


TO  WHICH    IS   A 

JUVENILE    CANTATA  ' 

ENTITLED 

THE    ORIGIN    OF    THE    SEASONS," 

CT  t 

W.  0.  &  H.  S.   PERKINS.  [ 

Specimen  copies  of  this  new  work  will  be  sent  post-piidj' 
receipt  of  30  cents.  Special  attention  is  directed  to  j> 
"  Trumpet"  as  being  a  collection  of  Music  particularly  so?' 
to  the  young,  and  one  that  cannot  fail  to  be  generally  »dopt. 
The  Cantata  is  one  of  the  most  attractive  that  has  I  > 
published  It  is  easily  presented,  and  for  this  reason  willf- 
come  popular  In  all  Sabbath  Schools  as  soon  as  introduced 

Price.  In  boards  30  ;  paper  25.  Just  published  by  Omf 
Ditson  &  Co.,  277  Washington  Street. 


Whole  No.  654. 
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A  Chapter  of  C.  M.  von  Weber's  Early  life* 

WEBER    AS    DUCAL    SECKETAKY. 

Seldom  has  a  pi-inoe  been  .jutlrred  so  rlilTerently 
US  Kinp;  Friedrich  of  WUrtemherg.     Seldom.most 
assuredly,  has   a   monarch    been"  so    universally 
liatod  by  subjects  of  every  kind    and    degree   as 
lie  was.     It  is  very  difficult   to   paint  a  clear  un- 
biassed picture  of  the  man.       That   he   far   sur- 
passed his  dreaded  uncle  Carl  in  natural   genius, 
in  talent   and   acquirements,  and  in  far-sighted 
discernment,  cannot   be   doubted ;    but   he   sur- 
passed him,  too,  in    coarseness,   harshness,    and 
■uthless  dealing  with  his  subjects.       True    it  is, 
>lso,  that  his  political  views  were  far  keener  than 
those  of  his  Estates  ;  that  the  Constitution  of  the 
jountry  was   antiquated  in  form,  and   unsatisfac- 
;ory  in  its  working.       But  what   did  he   give  in 
■eturn  for  this  Constitution,  such    as   it  was,  and 
'or  the  indifferent  laws  the   Estates   enacted,  in- 
iufficient  as  they  might  be?       Only  the  govern- 
iient  of  his  own  ruthless  will.  For  the  oppression 
)f  the  patrician  and  clerical  orders,  he  substituted 
,lie  far  more   galling  oppression   of  his   coarse 
oldiery,  his  unworthy  favorites,  and  his  absurdly 
irganized  official  hierarchy.     Surely  it  was  a  step 
rem  bad  to  worse  !       Again  were  "places  sold  to 
ncapable  creatures  of  his  preference,  from  whom 
he  country  shrank   as   from  evil   spirits,  or  be- 
towed  in  a  manner   still  more  shameful       The 
idgments  of  his  tribunals  became   mere   forms  ; 
lunishments  were  generally  increased  in  rigor  by 
he  royal  will.  Ta.xes  were  imposed  and  enforced 
t  royal  pleasure.     Police  regulations,  the  sever- 
;y  of  which  was  meant  to  throw  a  mask  over  the 
tter  demoralization  of  the  time,  were   intrusted 
5  instruments  who  had  obtained  their   posts   by 
36  darkest  bye-paths,  and  executed   their   duty 
1  the  most  odious  ways.     New  monopolies  were 
reated.     The  property  of  the  Universities   was 
bsorhed  by  the  State,  although   new   professor- 
lips  were  created,  and  some  of  the  most  distin- 
uished  professors  of  the  day  received    their  pa- 
int of  nobility.     Military  conscription  was  car- 
ed on  with  a  brutality,  from  which  none   were 
cempt  as   heretofore, — except,  indeed,   persons 
imediately  attached   to  the   royal   service, — a 
■utality  to  which   the   harshest   ordinances   of 
riedrich  the  Great  were  child's-play.     The  reck- 
ss  hunting-expeditions  of  Duke  Carl  were  again 
vived  with  all  their  cruel  rigors,   their   terrors, 
id  their  devastations.     In  every  commonest  af- 
ir  of  daily  life — in  marriages,in  choice  of  schools, 
journeyings  to  and  fro,— the   royal   will  and 
irmission  ruled  and  directed  all. 
King  Friedrich   of  Wiirtemberg,  never,   per- 
I  ps,  raised  his  horse  to   the  Consulate;  but  he 
:  stematioally  lowered  even  the   highest  of  the 
•  id,  who  were  not  in  his  service,  to  a  rank  be- 
■  1  his  lowest  menials.     No   man  could  venture 
;  pass  before  the  gates  of  the   royal   palaces  in 
•:  iittgart  or  Ludwigsburg  without'humbly  taking 
his  hat,  even  in  the  wildest  weather.     If  apy 
Ired  to  sin  against   this  ordinance,   which  out- 
5slered  Gessler,  the  sentinels   were  instructed 
strike  their  hats  from  their  heads. 
The  royal  court,  whether  at  Stuttgart  or  Lud- 
jsburg,  was  brilliant  in   the   extreme.     King 
ledrich  loved  pomp,  show,  and  glitter.     Court- 
icers  there  were  in  unlimited  numbers,  and  of 
2ry  description.     Ot  chamberlains  alone,   300 
armed  in  the  apartments  of  the  luxurious  mon- 
'  'h.     A  conspicuous  feature  was  formed  by  the 
its  of  handsome  young  fellows,  in    semi-official 
,  'ts,  as  pages  and   younkers,   with   whom    the 
I  ig  loved  to   associate  ;  and   who,   after   brief 
\  vice,  were  generally  rewarded  with  lucrative 

J  Prom  the  life  of  Weber  by  his  Son,  translate'd  by  J,  PiL- 
«Smpsos. 


appointments  and  patents  of  nobility.  The  pal- 
aces were  spangleil  too,  like  flower-gardens,  with 
the  brilliant  uniforms  of  the  young  officers  of  the 
Garde  du  Corps,  Chevaux  Legers,  and  the  other 
four  guard  regiments  of  the  King's  ridiculouslv 
e.xpensive  army.  They  rang,  from  day  to  night, 
with  music,  with  mirth,  with  the  uproar  of  the 
unseemly  praiTks  of  spoiled  pages,  in  whose  loose 
tone  and  manners  his  majesty  was  wont  to  take 
exuberant  delight. 

Fiiedrich  had  an  especial  predilection  for  ex- 
ercising his  sovereign  rights  in.  the  distribution  of 
patents  of  nobility.  These  favors,  as  well  as  the 
highest  posts  were  generally  bestowed  on  adven- 
turers from  other  parts  of  Germany.  It  natural- 
ly followed  that,  whilst  the  King  himself  was  fear- 
ed and  unloved,  his  ministers  and  favorites  were 
hated  and  despised.  The  most  remarkable,  but, 
at  the  same  time,  the  lowest  and  most  contempt- 
ible of  these  detested  favorites,  was  a  General 
Count  von  Dillen,  who.  from  a  groom  in  the  du- 
cal stables,  had  risen  from  rank  to  rank,  over- 
whelmed with  honors,  without  one  single  recom- 
mendation either  in  military  or  administrative 
service.  Dillen  was  the  evil  genius  of  the  King. 
His  influence  over  Friedrich  was  enormous ;  and, 
strong  in  this  high  favor,  he  was  accustomed  to 
enrich  himself,  with  open  shamelessness,  by  the 
lucrative  trade  of  selling  government  appoint- 
ments. He  even  invented  a  new  method  of  rais- 
ing money,  which  was  afterwards  carried  on  sur- 
reptitiously by  many  persons  about  the  court  of 
Wiirtemberg,  and  which  consisted  in  selling  to 
young  men  nominal  appointments  at  court,  which 
alone  would  free  them  from  the  military  conscrip- 
tion. The  fact  of  this  practice  was  doomed  to 
exercise  a  fearful  influence  on  the  fortunes  of 
Carl  Maria. 

One  word  more  as  to  the  personality  of  a  man 
with  whom,  for  his  woe,  the  young  composer  was 
destined  to  come  in  contact.  The  King  was  aw- 
fully f;it;  and  his  unwieldy  corpulence  increased 
so  frightfully  from  year  to  year,  that,  even  in 
1807,  a  semi-circular  space  was  cut  in  hisdining- 
tables  to  permit  him  to  approach  near  enough  to 
feed  himself.  His  face  was  pale ;  his  bloated 
cheeks  fell  heavily  on  his  fourfold  chin.  His 
eyes  were  small,  but  bright  and  lively  ;  his 
mouth  was  not  without  expression  ;  and  his  smile 
was  even  genial  and  pleasant.  He  spoke  much 
and  rapidly,  at  times  with  brilliancy  and  wit; 
but  quite  as  frequently  in  a  tone  of  coarse  jo- 
cosity, not  unmixed  with  filth.  His  anger  was 
terrible,  maniacal  in  its  demonstration.  "But  his 
affection  was  even  more  to  be  dreaded  than  his 
rage. 

Next  in  rank  to  the  King  stood  his  brother. 
Prince  Ludwig  Friedrich  Alexander,  who  In 
1807  was  fifty-one  years  of  age,  and  who  had  ar- 
rived about  that  period,  after  seeing  his  hopes  of 
becoming  King  of  Poland  utterly  destroyed,  to 
live  at  file  court  of  Stuttgart  with  his  wife,  a 
princess  of  Nassau-Weilburg,  and  his  young  fam- 
ily. He  led  a  dissolute  and  expensive  life,  was 
continually  appealing  to  the  purse  of  his  royal 
brother,  with  whom,  on  that  account,  he  was  in 
a  permanent  state  of  antagonism  ;  and  yet  was 
always  in  the  most  painful  pecuniary  embarrass- 
ments, to  escape  from  which  he  frequently  re- 
sorted to  the  most  desperate  measures.  It  was 
for  this  reason,  perhaps,  he  demeaned  himself  to 
affect  the  most  intimate  friendship  with  the  un- 
worthy favorite  Dillen.  Less  coarsely  passionate 
and  demonstrative  than  his  brother,  he  was  at  the 
same  time  less  open  and  sincere  in  love  or  hate ; 
and  he  was  constantly  engaged  in  misty  intrigues, 
either  to  attain  his  ends  or  to  conceal  his  delin- 
quencies from  a  brother  whose  anger  he  feared. 
Unlike  his  amiable  and  excellent  brother  Eugen, 
he  had  no  love  for  music,   and  only  visited   the 


opera  for  the  sake  of  the  pretty  women  he  might 
see.  Tliis  was  the  prince  Into  whose  service  Carl 
Maria  von  Weber  entered,  on  the  Ist  August 
1807. 

Thus,  then,  was  the  fiery  young  artist,  his  wild 
oats  not  yet  fully  sown,  plunged  into  a  new 
world,  where  no  true  sense  of  right  or  wrong  was 
known  ;  where  virtue  and  morality  were  laughed 
to  scorn ;  where,  in  the  chaotic  whirlpool  of  a 
reckless  court,  money  and  Influence  at  any  price 
were  the  sole  ends  and  aims  of  life;  where,  in  the 
confusion  of  the  limes,  the  insecurity  of  all  con- 
ditions, and  the  ruthless  despotism  of  the  govern- 
ment, the  sole  watchword  of  existence,  from 
high  to  low,  was  "Aprh  nous  le  debir/e  J" 

It  has  been  necessary  to  present  this  somewhat 
lengthy  description  of  the  condition  of  the  court 
of  Stuttgart  at  the  beginning  of  the  nineteenth 
century,  as  a  prologue  to  the  drama  of  Carl  Ma- 
ria's life  in  the  capital  of  Wiirtemberg.  Through 
a  picture  of  such  a  state  of  society  alone  can  It 
be  shown  how  the  events,  which  flung  a  blighting 
shadow  upon  the  otherwise  so  brilliant  surface  of 
his  noble  character  throughout  existence,  sprang 
up  as  the  natural  rank  produce  of  the  impure 
soil  which  he  was  now  destined  to  tread,  unwary 
and  unheeding  corruption. 

It  was  on  the  IDrh  August  1807,  that  Carl 
Maria  first  paid  his  respects  to  his  new  patron  at 
Ludwigsburg.  Probably  from  the  very  first  there 
was  a  feeling  the  reverse  of  sympathy  between 
the  two.  But  the  young  man  had  been  recom- 
mended to  the  Duke  as  active  and  intelligent ; 
and  the  Prince  had  just  then  no  choice.  To  the 
ardent  young  artist  his  new  duties  were  utterly 
uncongenial:  no  one  study  of  his  past  life  had 
fitted  him  for  such  a  service  as  that  of  private 
secretary  to  a  royal  duke,  and  comptroller  of  a 
ducal  household.  Yet  such  were  his  new  titles, 
such  his  new  avocations.  The  Duke  kept  a  tol- 
erably imposing  court  of  his  own.  The  family 
consisted  of  the  Princess  his  wife  ;  his  son  by  his 
first  marriage  with  a  Princess  Czartoriska;  the 
Prince  Adam,  a  tall,  noisy,  arrogant  stripling  of 
fifteen  ;  and  five  young  children  by  his  second 
marriage.  The  household  was  made  up,  besides 
the  higher  officers  and  ladles,  of  a  host  of  paid 
and  upaid  servants  and  strange  on-hangers,  some 
ot  whom  were  destined  to  play  a  part  in  the 
young  musician's  own  drama.  As  secretary, 
Carl  Maria  had  not  only  to  undertake  the  pri- 
vate correspondence  of  the  Prince,  but  sundry 
far  from  agreeable  personal  communications  with 
people  of  rank,  and  the  numerous  herd  of  credi- 
tors. As  comptroller,  he  had  to  regulate  the  ex- 
penses of  the  household,  manage  the  Duke's  pri- 
vy purse,  and  keep  the  books  of  receipts  and  e.x- 
penses.  A  strange  mass  are  the  books,  still  ex- 
tant. They  say  but  little  for  Carl  Maria's  talent 
as  a  book-keeper  ;  but  they  speak  volumes  as  re- 
gards the  Duke's  private  life.  The  chief  expen- 
ses lie  in  sums  paid  for  horses,  dogs,  hunting-par- 
ties, journeys,  play-debts,  wine,  endless  pensions 
and  allowances  of  very  doubtful  origin.  Enor- 
mous sums  are  noted  only  in  undecipherable 
hieroglyphics.  Each  month's  account  ends  with 
a  fresh  deficit,  for  which  a  new  loan  Is  rendered 
imperative ;  and  for  each  recurring  negotiation 
poor  Carl  Maria  has  to  be  employed,  often  under 
the  most  distressing  conditions. 

The  business  the  most  disagreeable  and  cer- 
tainly the  most  dangerous  for  a  young  man,  was 
his  daily  communication  with  petitioners  for  fa- 
vors, or  clients  on  private  matters  of  a  questiona- 
ble kind.  Temptation  lay  ever  in  his  path 
in  the  circle  of  which  he  now  formed  the 
centre, — a  flattering,  fawning  set,  that  never 
looked  too  closely  at'  the  means  of  catering  for 
his  favor;  a  crowd,  in  which  not  only  high-plac- 
ed civil  and  military  servants,  but  even  members 
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of  the  royal  house,  thronged  eajierly  arcfiind  him. 
Well  may  Carl  Maria,  as  he  cast  despairing;  looks 
into  the  chaotic  confusion  of  all  the  affairs,  pri- 
vate and  financial,  of  his  patron,  have  felt  in  his 
heart  of  hearts  that  he,  the  inexperienced,  ardent 
youth  of  one-and-twenty  years,  who  had  lived  till 
then  in  the  atmosphere  of  art  alone,  was  no  At- 
las to  take  such  a  world  of  ruin  and  corruption 
on  his  shoulders. 

But  the  intercourse  with  purveyors,  creditors, 
petitioners,  money-lenders,  and  Jews,  was  not 
the  most  painful  to  which  the  youth  had  to  -sub- 
mit. Tlie  Kino;,  as  has  been  remarked,  was  in  a 
chronic  state  of  irritation  against  Duke  Ludwig, 
on  account  of  his  dissolute  life  and  reckle.ss  ex- 
penditure. He  could  shut  his  eyes  to  his  own 
e.xcesses;  but  those  of  his  brother  were  unpar- 
donable. Besides,  after  every  controversy,  it 
was  he  who  had  to  pay  all  debts,  in  order  to  save 
the  honor  of  the  family.  When  these  collisioBS 
took  place,  it  was  the  young  secretary  who  had, 
only  too  often,  to  beard  (lie  lion  in  his  den.  Some 
of  the  darkest  hours  of  his  life  were  those  passed 
in  the  cabinet  of  the  dreaded  monarch.  When 
private  secretary  Von  AVeber  was  commissioned 
to  lav  before  the  King  some  very  desperate  con- 
dition ot  affairs,  in  which  his  helping  hand  was 
needed  to  fill  an  empty  treasury,  or  avert  the 
consequences  of  a  compromising  scrape,  it  was 
the  custom  of  majesty  to  burst  into  an  immod- 
erate fit  of  passion,  and  vent  the  foulest  abuse  on 
tlie  unlucky  head  of  the  innocent  messenger.  On 
such  occasions  Friedrich  let  forth  a  torrent  of 
words,  and  allowed  nobody  to  speak  but  himself: 
reasoning  or  representation  were  wholly  out  of 
the  question.  The  stammering,  stuttering.shriek- 
ing  rage  of  tlie  hideously-corpulent  King,  who, 
on  account  of  his  unwieldly  obesity,  was  unable 
to  let  his  arms  hang  by  Lis  side,  and  who  thus 
gesticulated  wildly,  perspired  incessantly,  and 
had  the  habit  moreover,  of  continually  address- 
ing his  favorite,  generally  present  on  these  occa- 
sions, with  the  appeal,  "Pas  m-ai,  Dlllen  ?"  be- 
tween each  broken  sentence, — would  have  been 
inexpressibly  droll,  had  not  the  low-comedy  ac- 
tor of  the  scene  been  an  autocrat  who  might,  at 
a  wink,  have  transformed  laughter  into  tears. 
But  there  was  a  demoniacal  comicality  about  the 
performance,  which,  if  it  did  not  convulse  the 
spectator,  made  him  shudder  to  his  heart's  core. 
Weber  hated  the  King,  of  whose  wild  caprice 
and  vices  he  witnessed  daily  scenes,  before  whose 
palace-gates  he  was  obliged  to  slink  bareheaded, 
and  who  treated  him  with  unmerited  ignominy. 
Sceptre  and  crown  had  never  been  imposing  ob- 
jects in  his  eyes,  unless  worn  by  a  worthy  man  ; 
and,  consequently,  he  was  wont,  in  thoughtless 
levity  of  youth,  to  forget  the  dangers  he  ran,  and 
to  answer  the  King  with  a  freedom  of  tone  which 
the  autocrat  was  all  unused  to  hear.  In  turn  he 
was  detested  by  the  monarch.  As  negotiator  for 
the  spendthrift  Prince  Ludwig,  he  was  already 
obnoxious  enough ;  and  it  sometimes  happened 
that,  by  way  of  variety  to  the  customary  torrent 
of  invective,  the  King,  after  keeping  the  secre- 
tary for  hours  in  his  ante-chamber,  wouM  receive 
him  only  to  turn  him  rudely  out  of  the  room, 
without  hearing  a  word  of  what  he  had  to  say. 

The  royal  treatment  roused  younc;  Carl  Ma- 
ria's indignation  to  the  utmost ;  and  liis  irritation 
led  him  one  day  to  a  mad  prank,  which  was  nigh 
resulting  in  some  years'  imprisonment  in  the  for- 
tress of  Ilohenasberg,  or  of  Ilohenhaufen.  Smart- 
ing under  some  foul  indignity,  he  had  jnst  left 
the  private  apartment  of  the  King,  when  an  old 
woman  met  him  in  the  passage,  and  asked  where 
she  could  find  the  room  of  the  court  washerwo- 
man. "There  !"  said  the  reckless  youth,  pointing 
to  the  door  of  the  royal  cabinet.  The  old  wo- 
man entered,  was  violently  assailed  by  the  King, 
who  had  a  horror  of  old  women,  and,  in  her  ter- 
ror, stammered  out  that  a  young  gentleman  who 
had  just  come  out  had  informed  her  that  there 
she  would  find  the  ''royal  washerwoman."  The 
infuriated  monarch  guessed  who  was  the  culprit, 
and  dispatched  an  -officer  on  the  spot  to  arrest  his 
brother's  secretary,  and  throw  him  into  prison. 

To  those  who  have  anyif^oa  how  foul  a  den 
•waa  then  a  royal  prispri,  it  must  appear  almost 
marvellous  that  Carl  Maria  siiould  have  possess- 
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ed  sufficient  equanimity  to  have  occupied  himself 
with  his  beloved  art  during  his  arre.st.  B'ut  so  it 
was.  He  managed  to  procure  a  dilapidated  old 
piano,  put  it  in  tune  with  consummate  patience, 
by  means  of  a  common  door-key,  and  actually, 
then  and  there,  on  the  14tli  October  1808,  com- 
posed his  well-known  beautiful  song,  "Ein  steter 
Kampf  ist  unser  Leben." 

The  storm  passed  over.  Prince  Lndwig's  in- 
fluence obtained  the  young  man's  pardon  and  re- 
lease. But  the  insult  was  never  forgotten  by  the 
King:  he  took  care  to  remember  it  at  his  own 
right  time.  Nor  had  prison  cured  Carl  Maria 
of  his  boyish  desire  to  play  tricks  upon  the  hated 
monarch,  when  he  conceived  that  he  could  do  so 
without  danger  to  himself.  He  contrived  to  in- 
sert adroilly  into  the  letters  which  hjs  duty  call- 
ed U])on  him  to  write  from  Duke  Ludwig  to  his 
royal  brother,  and  which  the  former  was  too 
careless  to  read,  every  expression  which  he  knew 
would  be  likely  to  put  the  irritable  monarch  into 
a  fearful  passion.  For  a  time  he  succeeded  ad- 
mirably in  his  design.  But  Friedrich  was  too 
sharp  a  man  not  to  divine  the  real  author  of  these 
abominable  letters ;  and  many  were  the  back- 
handed blows  which  the  revengeful  man  was  able 
to  strike,  in  quiet  malice,  at  the  imprudent  young 
secretary. 

But  Carl  Maria's  life  in  Stuttgart  was  hot 
wholly  so  unpleasant  and  so  uncongenial  as  it 
might  seem.  After  many  vain,  but  honest  en- 
deavors to  cleanse  the  Augean  stable  of  finance 
in  the  ducal  affairs, — endeavors  which  were  only 
rewarded  by  the  unfriendly  rebuke,  on  the  part 
of  his  patron,  that  "he  had  better  not  meddle 
with  matters  that  did  not  concern  him," — he 
stuck  to  the  strict  letter  of  his  service  alone,  and 
now  gained  time  and  opportunity  for  not  only 
coquetting  once  more  with  his  favorite  Muse,  but 
for  winning  himself  new  friends  by  the  seductive 
charm  of  his  manners,  as  well  as  by  his  talent. 
He  found  means  to  cultivate  the  acquaintance  of 
manv  of  the  distinguished  personages  and  agreea- 
ble families  in  Stuttgart,  to  reckon  many  of  the  of- 
ficers and  artists  among  his  stanch  allies,  and  also 
to  enjoy  life  after  his  fashion,  in  jovial  gatherings 
of  good  fellows,  with  his  glass  of  wine  and  his 
guitar.  The  faculty  for  finding  himself  in  his 
right  place  in  ever)'  kind  of  society,  and  gather- 
ing from  all  around  new  food  to  add  to  his  store 
of  instruction,  talent,  or  humor,  was  one  of  the 
most -attractive  qualities  of  Carl  Maria's  nature. 

All  outward  progress  of  intellisence  at  this  pe- 
riod of  the  history  of  Stuttgart,  if  not  wholly  sup- 
pressed, was  at  all  events  nullified  by  the  tyran- 
nical oppression  of  the  government,  and  the  un- 
happy condition  of  the  country.  But  in  the  fam- 
ily circles  into  which  Carl  Maria  was  introduced 
by  Prince  Lndwig's  physician-in-ordinary,  Doc- 
tor Kellin,  the  cultivation  of  the  mind  and  the  in- 
terests of  art  were  far  from  being  wholly  neglect- 
ed. From  his  intercourse  with  literary  and  ar- 
tistic celebrities  he  now  began  to  derive  fresh 
advantages.  Among  the  former,  he  could  enjoy 
the  conversation  of  the  brilliant  Haucf.  the  editor 
of  the  stili-llourishing  paper,  Dns  Morr/enhlat./, 
and  of  the  clever,  clear-thinking  Reinbeck;  from 
both  of  whom  he  was  so  unfortunate  as  to  obtain 
the  words  of  some  of  his  brightest  and  sweetest 
compositions.  Among  the  latter, — and  they  were 
many  in  every  branch  of  art. — he  had  the  privi- 
lege of  sitting  in  the  studio  of  the  famous  sculptor 
Dannecker,  at  that  time  already  nearly  fifty  years 
of  age,  and  of  watching  the  progress  of  his  cele- 
brated Ariadne.  About  the  same  time  also  he 
made  the  passing  acquaintance  of  Louis  Spohr, 
even  then  one  of  Germany's  greatest  violin-play- 
ers and  composers;  who,  as  has  been  already 
stated,  judged  the  fraginents  of  the  boy's  "Rube- 
zahl"  with  little  favor,  but  yet  gave  fresh  anima- 
tion to  his  aspirations  and  his  hopes. 

It  was  the  first  time  that  Carl  Maria  had  been 
permitted  to  enjoy  an  uninterrupted  intorcoui'se 
with  men  of  such  importance  and  distinction  in 
the  fine  arts  and  literature.  He  gazed  up  with 
as  much  surprise  as  admiration  at  this  higher 
sphere  of  intellectual  cultivation,  in  general  so 
superior  to  that  of  the  musical  and  theatrical  wor- 
thies with  whom  his  lot  had  as  yet  been  cast.  Plis 
ambition  was  awakened,  and   his    aspirations  to 


achiere  the  good  and  great  gradually  gushed  forth 
in  this  world  so  new  to  him  ;  although  the  chan- 
nel in  which  they  were  to  flow,  in  order  to  reach 
the  desired  end,  was  as  yet  but  half  revealed  to 
him.  He  now  began  to  turn  a  great  portion  of 
his  leisure  hours  to  account  in  the  cultivation  of 
his  mind  ;  and  with  this  intent,  to  improve  his 
acquaintance  with  Court-Counseller  Lehr,  the 
director  of  the  royal  library  ;  a  modest,  thought- 
ful, but  amiable  and  genial  man,  from  whose  po- 
etical effusions  the  young  composer  afterwards 
selected  the  words  of  two  of  his  choicest  songs. 
From  Lehr  he  derived  the  most  valuable  hints 
for  the  improvement  of  his  style,  his  habits  of 
thought,  and  the  direction  of  his  critical  and  phil- 
osophical studies.  Under  the  good  librarian's 
guidance,  he  read  Kant,  Wolff,  and  Schelling, 
with  care  ;  and  thus  gained  that  precious  facul- 
ty, so  often  half-envied,  half-repudiated  by  his 
colleagues,  of  reasoning  with  logical  clearness, 
and  of  giving  correct  expression  to  his  thoughts. 
In  this  much  Carl  Maria's  sojourn  in  Stuttgart 
was  of  the  highest  importance  in  the  develop- 
ment of  his  better  qualities,  however  much  in  oth- 
er respects  it  may  have  exercised  an  influence 
altogether  deleterious. 


(rrom  Clapp's  Saturday  Press.')  j 

The  Art  of  Musical  Criticism  Made  Easy,  j 

BT    E.    E.    N.,  PROFESSOR    OF    MUSIC    AND    MUSICAl  | 
MANNERS. 

It  has  frequently  struck  me  that  several  thing; 
were  singul.ir.  One  of  these  is,  that  so  few  person! 
are  musical  critics. 

In  Painting,  every  one  can  form  and  give  an  opin 
ion  :  in  Politics,  wo  are  each  and  nil,  iiifiUlible  ;  bu 
in  Music  we  are  timid.  We  are  afraid  of  others  wht 
may  know  better  ;  and  yet  the  .-irt  is  very  simple. 

We  can,  in  these  days,  easily  find  a  royal  road  t(  ' 
learnin?,  and  even  go  in  a  carriage,  if  we  can  affoii 
it.  We  can  learn  to  p.-iint  and  yet  not  be  able  ti  ; 
draw  a  straight  line  ;  >ve  can  play  and  never  look  a 
a  scale  or  an  exercise  ;  and  we  can  become  musica 
critics  and  not  know  one  note  from  another — or,  i 
fact,  not  know  anything  about  the  subject. 

Instead  of  studying  the  science,  the  art,  or  th 
practice,  study  me  ! 

I  have  frequently  been  shocked  by  hearing  person 
of  considerable  culture  simply  express  their  admir; 
tion,  and  confess  their  ignorance,  while  they  are  eon 
snmed  with  envy  of  others  who  can  fluently  discus 
the  performance. 

This  need  not  be. 

I  repeat  that  ait  attentive  study  of  my  rnles,  an 
perhaps  a  little  personal  instruction,  will  enable  an  • 
one  to  shine  in  society  as  a  musical  character,  or  g< 
a  position  as  musical  critic  on  a  newspaper. 

In  the  first  place,  like— or  unlike— an  ancieii 
Greek,  I  exclaim  :  "Manner,  Manner,  MANNER  ! 

In  a  concert-room  it  is  very  easy  to  pick  out  tl 
musical  people,  for  there  is  no  class  that  has  a  mo:' 
decided  stvle.  There  is  an  air  of  ease,  of  lack  i'. 
responsihiiitv,  of  owing  no  debts,  and  having  i 
money,  of  being  poor  and  not  caring.  They  are  m 
as  a  class  handsome.  On  the  contrary  they  are-; 
was  going  to  say  ugly,  but  that  would  not  bo  poll  ^ 
to  the  ladies,  so  I  will  not. 

But  it  is  not  necessary  to  wear  old   clothes,   or 
cultivate  anvlhing  unbecoming  to    look   musical,  f! 
on  the  contrary,  I  have  noticed  that   musicians  wcij 
.very  nice  clotlics — though  they  always  look  like  the. 
best  ones.  | 

Bnt  to  begin.  [ 

When  you  are  going  to  a  concert,  go  early  art 
get  a  good  scat.  If  you  are  badly  placed  yoil 
trouble  will  be  thrown  away.  One  against  tlio  wi 
is  to  be  recommended,  or  an  empty  bench.  "Like 
star,  when  only  one,"  etc.  The  most  conspicuO' 
seat'in  fact.  And  make  it  your  own,  so  that  peoj 
will  look  there  natnrally  for  you. 

Wear  glasses.  They  give  an  air  of  wisdom,  to  t 
most  insipid  face.  A"s  to  your  attitudes— simply 
easv.  You  might  study  the  St,  Cecilia  expressi- 
before  a  glass,  and  learn  to  throw  up  yourcyos  ar! 
tically.  Look  abstracted,  earnest,  gently  nod  yo 
head  at  suitable  intervals.  Never  keep  time,  it 
vuh^ar.  Never  look  around  during  the  perton 
anco,  but  when  all  is  silent  and  the  talking  bu 
begins,  suddenlv  awaken  to  the  people  aroui 
Look  around.  Sigh,  and  then  become  a  man  ot  i 
world.  , 

When  the  name  of  the  author  is  obscure,  rei 
your  attention  somewhat  ;  an  air  of  knowmg  j 
much  to  care  for  that  looks  well.      It  is  a  good  pi 
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to  frequently  cni-ry  music  with  you,  unless  v"u  o'l- 
joot  to  bo  taken  for  a  music  teacher,  fof  people  will 
oftr-n  so  jurijfe  you. 

Two  of  my  pupils,  however,  marie  quite  n  reputa- 
tion hy  carryini^  a  volume  of  Schuhert's  songs 
Hollo's  edition,  for  it  is  not  hound,  and  you  can 
rtouhlo  it  with  the  title  outside)  with  them.  They 
houilht  it  for  tho  purpose  and  found  themselves  rc- 
iiaiirwoll  by  tho  remarks  they  frequently  heard. 

Uiit  one  time,  I  was  no  littlo  mortified  in  tho  Op- 
era House,  by  fjlancins  up  from  the  parquetto,  and 
seeing  thera'on  the  front  row  of. tho  dress  circle, 
hnsily  engaged  with  a  most  extensive  assortment  of 
"Gei'ns  froin  Faust  I  "  Sheet  music  at  the  opera  ! 
Horrible  ! 

To  carry  a  piece  to  a  concert  is  very  diflerent ;  but 
never  choose  anything;  on  the  projirammo. 

If  you  meet  a  friend  who  might  look  upon  it  as  an 
nffcclation,  carelessly  remark  :  "It  is  a  littlo  thing 
for  Mary !" 

To  an  oratorio,  always  carry  the  music ;  to  an 
opera,  never  ;  to  a  concert,  rarely. 

But  it  is  of  the  greatest  importance  to  have  a  pro- 
qramme  ;  for  the  art  of  musical  criticism  is  not  foun- 
ded on  the  music,  but  the  composer's  name  :  this  is 
important  to  remember. 

And  now  we  will  come  to  the  names  and  I  will 
brieffy  give  you  a  few  hints  in  relation  to  tho  style 
in  wliicli  they  should  be  used. 

You  wish  to  he  discriminating  as  well  as  critical ; 
well,  you  can  be. 

Use  certain  phrases,  have  a  certain  style  for  cer- 
tain people. 

Thus,  of  Mozart,  yon  must  speak  warmly  and 
with  enthusiasm.  Praise  him,  of  course.  Yet  you 
can  use  a  judicious  "but" — occasionally.  Speak  of 
the  melody,  the  graceful  flow  of  his  music.  Allude 
to  him  pensonally,  sigh  when  you  speak  of  his  early 
death,  and  as  you  wonder  if  he  could  have  surpassed 
some  of  the  works  he  has  left.  Praise  his  chamber 
music  warmly,  say  jou  can  never  tire  of  it.  You 
may  never  have  a  chance,  but  that  does  not  matter. 
Allude  freely  to  his  earlier  operas,  they  are  so  little 
known  that  it  is  safe.  After  the  music  is  over,  smil- 
ingly turn  and  say  :  "That  was  very  Mozartish  !  " 
It  is  to  be  presumed  that  his  music  is,  but  it  will 
Bound  as  if  you  studied  style. 

Of  Haydn,  your  tone  must  be  calmer  ;  you  need 
not  speak  of  him  as  if  he  was  your  dearest  friend. 
Praise  him,  but  not  "ff"  ;  for  "mf"  will  do.  You 
con  say  that  certain  passages  remind  you  of  Mozart, 
but  you  need  not  say  which. 

As  for  Beethoven,  speak  of  him  as  if  yon  were  in 
church.  It  is  unnecessary  to  prefer  him  to  any  other 
composer — some  people  do — but  you  need  not ;  but 
never  speak  lightly  of  him,  and  never  criticize  him. 
Speak  of  his  "  wonderful  harmonies,"  the  "  passion 
and  vigor,"  ''the  amazing  power"  of  his  "grand  old 
head,"  hi.s  "tempestuous  soul,"  etc.  "Grand  old 
master — distant  footsteps — corridors,  etc.,  etc."  The 
Beethoven  style  is  elevated.  Get  up  a  glow  of  ex- 
pression if  you  can  stand  it. 

Of  Jlendelssohn  you  may  speak  as  though  you  had 
played  marbles,  and  gone  to  school  with  him.  Lov- 
ingly familiar  is  the  style.  Call  him  pet  names  ;  say 
his  music  is  "beautiful,  lovely,  harmonious"  ;  say  it 
is  "the  music  of  a  cultivated  gentleman,  tho  utter- 
ance of  a  pure  and  noble  soul."  Y'ou  may  get  an 
idea  of  the  style  in  which  you  ought  to  speak  of  him 
by  listening  to  "The  Midsummer-night"  music.  Let 
your  terms  be  as  graceful  and  easy  as  possible.  But 
be  careful.  Do  not  use  the  Mozart  manner.  Of 
Mozart  speak  con  mollo  passione  ;  of  Mendelssohn, 
con  molfo  setitimento. 

As  for  Handel,  get  a  dictionary  of  synonyms,  take 
"noble"  for  your  basis,  and  form  your  style  from 
that. 

Of  Bach,  "the  old  Bach,"  as  Frederick  the  Second 
remarked,  you  will  probably  have  to  speak  but  sel- 
dom. Do  not  profess  familiarity  with  his  works. 
You  have  so  few  opportunities  of  hearing  his  music 
— shameful  want  of  culture,  etc.  When  you  do 
hear  it,  be  uery  intent.  Lose  your  whole  soul,  see 
and  hear  nothing  else.  Never  say  "Bach,"  without 
patting  "Fugue"  into  the  same  sentence.  The  terms 
"Dux,"  "Comes,"  "Repercussio"  would  figure  very 
well. 

And  now  to  come  to  Schumann  and  Chopin.  The 
style  is  "Looking  into  the  infinite," 

"Tortured  by  a  nameless  yearning. 
Like  a  frost-tire,  freezing,  burning." 

•  If  you  feel  able  to  support  this  style,  and  have 
any  tendencies  to  a  green  and  yellow  melancholy,  be 
a  lover  of  music.  Let  your  hair  grow,  cultivate 
smiling  with  your  lips  only,  keeping  your  eyes  sad 
and  serious.  Speak  under  your  breath  of  Chopin  as 
if  he  were  your  dead  love,  your  lost  Lenore.  The 
"melancholy,  the  morbidness,"  the  "hungry  cry," 
the  "fantastic  changes  of  feeling,"  the  "wierd  char- 


acter" of  his  music.  For  Chopin,  condole.  Never 
think  of  mentioning  Schumann  without  adding  some- 
thing about  his  "strange  unusual  chords."  The 
chord  of  the  flat  seventh  does  not  more  strongly  call 
for  tho  tonic  than  his  name  for  this  phrase.  Listen 
to  his  music  with  tho  air  of  an  undertaker.*  It  al- 
ways arouses  "passionate  regrets,"  and  I  would  ad- 
vise you  to  have  some.  Sometimes  you  might  "doubt 
if  it  is  entirely  healthy  music,"  but  not  in  the  tone  as 
if  it  were  dyspeptic. 

Schubert,  admire.  Ono  of  my  pupils,  after  dilat- 
ing on  his  variety  of  CNpression,  passion,  etc.,  calls 
him  the  Shakespeare  of  music,  and  I  havo  noticed 
that  it  takes  well. 

Thus  far  I  havo  dwelt  on  "classical"  music,  for 
having  mastered  this  the  rest  comes  easy.  As  for 
opera  music,  study  the  newspaper  a  few  seasons  and 
you  cannot  fail  to  get  tho  proper  terms  by  heart. 
You  will  find  that  Meyerbeer  is  "gorgeous,"  "grand;" 
Rossini,  "brilliant"  :  Weber  "charming"  ;  Doni- 
zetti, "fine"  ;  Flotow.  "light" ;  Verdi,  "effective"  ; 
(you  can  abuse  the  latter  if  you  choose  ;  you  must  if 
you  are  "classical,") ;  Gounod,  "passionate,"  and 
you  must  be  dull  if  you  arc  not  soon  posted  in  opera 
critiques. 

If  you  adhere  to  the  German  school,  call  the  Ital- 
ian "degenerate,  false  to  Jruo  art,  substituting  eflTects 
of  scenery,  etc.,  for  pure  musical  ones,"  "sensation- 
al." Sneer,  and  say  that  Mrs.  Henry  Wood  and 
Miss  Braddon  received  their  culture  in  the  samo 
school.  Ask  what  Beethoven  would  have  thought  of 
Verdi  !  Still  do  not  regret  to  go,  and  to  admire 
even  while  you  deplore  the  Parisian  influences. 

If  you  choose  to  join  the  Italian  school,  you  must 
call  the  Germans  cold  and  hard,  devoid  of  pure  melo- 
dy and  so  on.  The  singers  poor,  the  music  unmu- 
sical. "It  may  suit  those  who  like  to  listen  with 
their  brain."  The  "rich,  full  color  of  the  Italians," 
etc. 

If  a  Germanite,  be  earnest.  If  an  Italianian,  be 
enthusiastic.  Use  musical  terms,  have  a  few  musi- 
cal stories  and  facts.  Assume  an  air  of  wisdom, 
don't  delude  yourself  into  the  idea  of  music  being  a 
noble' and  sacred  art,  and  one  not  to  be  defiled  by 
charlatanism,  nor  flippantly  discussed,  nor  ignorant- 
ly  criticized,  for  on  the  contrary  it  is  a  broad  and  open 
field  for  jugglers  or  churches.  He  who  can  enter 
may  use  it ;  he  who  is  blind  describe  it.  It  is  free  to 
abu.se  or  use.  There  is  a  jargon,  use  it.  Give  lip 
service,  and  keep  your  soul  for  fine  clothes  and  good 
dinners. 


For  Bwight's  Journal  of  Music. 

a 
The  Plymouth  Church  Organ. 

I. 

Somerset  Club,  April  5. 

Mrt.  Editor, — I  have  this  day  been  very  greatly 
gratified  by  viewing  and  hearing,  at  Messrs.  Hook's 
Factory  in  this  city,  an  organ  just  completed  by  that 
firm  for  Plymouth  church,  Brooklyn,  (Rev.  H.  W. 
Beccher. 

I  have  only  lately  arrived  in  this  country  from 
England,  and  being  somewhat  organ  mad,  have  been 
anxious  to  test  the  quality  of  the  instruments  of  this 
country ;  having,  I  admit,  hitherto  had  a  rather 
strong  prejudice  to  the  efTect  that,  if  an  organ  of 
really  first  class  character  be  wanted,  England  is  the 
place  to  go  for  it.  I  soon  found  that  Boston  is  a 
great  place  for  organs  ;  and  of  course  it  was  not  long 
before  I  went  to  hear  the  one  in  the  Music  Hall.  It 
is  not,  however,  my  desire  to  occupy  your  space  with 
any  opinion  on  that  instrument.  Having  been  so 
fortunate  as  to  make  the  acquaintance  of  Mr.  Will- 
cox,  whose  name  is  well  known  in  Boston,' and 
doubtless  not  in  Boston  onlj^  he  kindly  invited  me 
to  inspect  their  Factory,  and  afterwards  took  me  to 
hear  the  organ  built  by  them  for  the  Church  of  the 
Immaculate  Conception.  I  candidly  confess  that  I 
was  much  struck  with  this  instrument.  The  quality 
of  voicing,  throughout,  could  not  bo  surpassed.  The 
Vox  Humana  and  the  Pedal  Violoncello  are  beyond 
praise  ;  and  I  assure  you,  sir,  I  left  the  church  with 
a  firm  conviction  of  the  truth  of  the  proverb  that  "a 
little  knowledge  is  a  dangerous  thing." 

At  the  Factory  was  then  building  the  organ  which 
I  have  this  day  seen  and  heard  completed  :  and  I 
shall  be  glad  if  you  will  permit  me  to  give  you  a  des- 
cription of  it ;  which,  coming  from  a  foreigner  and 
an  amateur,  will  be  at  once  seen  to  be  disinterested, 


and  will,  I  think,  bo  read  with  interest  not  only  hy 
organists  and  others  Interested  in  the  advance  of  tho 
art  (a  verij  great  art  it  is,  few  can  fully  apjircciato  it) 
of  Organ  building,  but  hy  the  public  in  general ;  as 
it  will  give  them  an  additional  evidence  of  tho  enter- 
prise and  great  skill  of  their  townsmen  ;  and  will 
show  that,  when  an  op]iortunity  is  given,  this  coun- 
try, nay  this  good  city  of  Boston  itself,  can  produce 
an  Organ  which  will  in  all  respects  be  fully  up  to 
the  highest  modern  standard. 

The  Organ  has  four  manuals,  each  of  fullest  com- 
pass, viz.  :  C  to  A',  .58  notes ;  and  Pedals  C  to  F,  .30 
notes.  The  key  boards  are  made  to  overhang  ono 
another;  which  arrangement,  besides  nfi'ording  a 
much  more  elegant  appearance  than  the  old-fashioned 
stair-case-liko  pattern,  enables  the  player  to  manipu- 
late with  much  greater  ease  and  comfort.  Moreover, 
both  Manuals  and  Pedals  are  so  well  placed,  rela- 
tively to  each  other,  that  the  player  can  with  all 
ease  execute  a  rapid  passage  -with  his  feet,  whilst 
both  his  hands  are  on  the  highest  (solo)  Manual. 
The  contents  are  as  follows  : 

Stops.  Pipes. 

Great l."; 1221 

Swell 1.5 U02 

Choir 9 522 

Solo 6 .348 

Pedal 7 210 

Mechanical 13 

Total,  65  3403 

8  Combination  Pedals  and  the  Grand  Crescendo 
Movement. 

The  Pneumatic  Lever  (a  beautiful  invention  for 
lightening  the  touch  and  otherwise  improving  tho 
working  of  the  various  "Action")  has  been  most  ex- 
tensively used  ;  more  so,  I  am  informed,  than  in  any 
other  organ  in  this  country,  or  any  other  with  one  or 
two  exceptions.  It  is  applied  not  only  to  the  Manu- 
als, and  all  their  Couplers,  but  to  the  entire  Register 
Action  throughout  the  instrument,  as  well  as  to  the 
Combination  Pedals,  and  Grand  Crescendo  ;  so  that 
the  moving  of  any  number  of  Registers  is  effected 
with  as  much  ease  as  a  single  one.  The  advantages 
of  the  application  of  the  mechanical  power  are  very 
great.  It  not  only  reduces  the  physical  labor  attend- 
ing organ  playing,  but  it  enables  much  of  the  "Ac- 
tion" to  be  made  of  a  greatly  lighter  nature,  saving 
much  room  inside,  whereby  parts  of  the  organ  are 
rendered  easy  of  access  which  otherwise  would  be  al- 
most, if  not  entirel}'  debarred,  by  a  quantity  of  heavy 
Rollers,  &c.  Not  only  ease  but  promptness  of  move- 
ment is  attained  by  this  most  clever  invention,  and 
it  also  admits  of  the  introduction  of  Combination 
Pedals  of  easy  movement,  to  an  unlimited  extent; 
and  so  constructed  as  to  make  these  combinations 
without  moving  the  Register  handles  (or  Stops),  or 
interfering  with  any  previous  combination  of  them  ; 
an  advantage  of  the  utmost  consequence  to  the  organ- 
ist. The  Grand  Crescendo,  to  which  I  have  referred , 
may  be  pronounced  to  be,  without  exception,  the 
greatest  mechanical  improvement  ever  introduced 
into  the  organ.  The  mechanism  is  too  complicated 
to  be  intelligible,  unless  described  minutely  ;  I  will 
only,  therefore,  explain  that  there  is  a  fiat  bar  of  iron 
placed  horizontally  behind  the  Pedals,  having  a  set 
of  studs  at  short  distances,  by  which  the  foot  easily 
slides  the  bar  to  the  right  or  left.  The  motion  is 
communicated  to  the  slides  one  after  another,  in  ev- 
ery department  of  the  organ  ;  so  that  the  player  can 
with  the  utmost  ease,  swell  out  the  tone yroni  the  soft- 
est Stop  to  the  full  power  of  the  whole  Instrument,  and 
vice  versa;  while  yet  not  one  of  the  Draw-stop  han- 
dles is  shifted.  No  other  contrivance  than  this  can 
produce  the  same  eflfect.  The  best  of  ordinary  Com- 
bination or  Composition  Pedals  will  only  efl'ect  tho 
Crescendo  and  Diminuendo  by  throwing  out  or  in 
detachments  of  the  Stops,  a  certain  number  at  a  time. 

In  short,  I  think,  Messrs.  Hook  have  in  this  organ 
embodied  all  the  very  best  effects  of  "Action"  that 
can  be  derived  from  English  and  German  organs. 
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Wind  is  furnished  by  fom-  liorizontal  bellows  of  the 
best  construction,  ancLof  different  pressures.  Tliere 
are  also  two  large  Compensation  Eeservoii-s,  on  tlie 
plan  of  Gavaille' of  Paris.  The  Bellows  are  worked 
by  a  patent  Hydraulic  engine,  set  in  motion  by  draw- 
ing a  Stop. 

The  metals  used  for  the  Pipe-work  are  of  the  best. 
The  Double  Diapason  of  the  Great  Organ,  forming 
the  front,  is  of  pure  tin,  as  well  as  several  others. 
50  percent,  of  tin  is  extensively  used,and  nothing  less 
than  1-3  tin  in  any  part  of  the  Organ. 

The  Scales  of  all  the  pipes  have  evidently  been 
determined  by  most  sound  judgment ;  hence  is  pro- 
duced a  brilliant,  ringing,  and  at  the  same  time  very 
Jirm  tone  throughout.  Nothing  could  be  more  beau- 
tiful than  the  quality  of  the  soft  Stops,  or  surpass  the 
full  organ  in  grandeur.  The  Diapasons,  particular- 
ly, have  a  very  fine  drum-like  roll.  Several  of  the 
Stops,  I  was  informed,  are  introduced  for  the  first 
time  in  this  country,  viz:  The  Eitphone,  16  feet; 
Vox  Angelica,  8  ft. :  Tuha  mirahilis,  8  ft.,  and  Tuba 
Clarion,  4  ft.  The  first  two  are  free  reeds.  The 
£'«;j/(one  is  an  admirable  imitation  of  the  Clarinet  in 
the  middle  nnd  upper  Register,  and  of  the  Bassoon 
or  Serpent  in  the  lower.  The  Vox  Angelica  resem- 
bles the  Cor.  Anglais. 

I  must  make  special  notice  of  the  "Tuba  mirabilis," 
which  Stop  is  introduced  for  the  first  time  in  this 
country.  This  is  the  most  powerful  Reed  that  is 
made  ;  being  of  very  large  scale,  and  blown  by  a 
heavy  pressure  of  wind.  The  pipes,  which  are  of 
pure  tin,  are  on  two  separate  sound  boards,  one  on 
each  side  of  the  organ,  and  project  over  the  top  in  a 
fan-like  shape,  which  has  a  very  elegant  appearance, 
and  causes  their  sound  to  be  thrown  out  directly  into 
the  Church.  The  tone  of  the  Tuba  is  like  that  of  the 
trumpet,  but  without  the  twang  which  is  characteris- 
tic of  the  latter.  The  pipes  are  voiced  somewhat  dif- 
ferently from  our  English  Tubas,  which  too  much  re- 
semble a  roaring  mad  bull.  The  Tuba  Clarion  is 
its  octave.  When  these  two  Stops  are  added  to  the 
rest  of  the  organ,  it  is  almost  as  though  a  second  or- 
gan were  suddenly  put  in  play,  so  grand  is  the  effect 
produced. 

The  whole  instrument  may  be  pronounced  to  he  a 
yery  great  success,  and  will  doubtless  add  in  no  small 
degree  to  the  high  character  which  this  firm  has  at- 
tained. In  a  second  article  I  hope  to  give  a  more 
detailed  description  of  the  various  stops,  in  short  the 
musical  contents  of  the  organ.  ii.  d.  n. 


The  Organ  iu  Handel's  Oratorios. 

To  the  Editor  of  Thf.  {LomJon)  Orchtstm. 

Sir, — Respecting  Handel's  method  of  using  the 
organ  in  the  execution  of  his  Oratorios,  Sir  George 
Smart,  a  boy  singer,  I  believe,  in  the  Great  Handel 
Festival  held  only  25  years  after  the  composer's  death, 
can  tell  you  and  the  public  what  was  that  way.  Sir 
George  has  heard  it  often  and  often  in  young  days, 
practised  it  often  and  often  in  his  prime,  and  no  ques- 
tion has  it  perfect  in  his  memory.  Handel's  organs 
were  small,  portable  instruments,  having  a  good 
mounted  cornet  which  sung  out  in  the  choruses,  and 
a  light  metal  stopped  diapason  and  metal  stopped 
lluto  with  a  sharp  reedy-toned  dulciana  or  small  open 
diapason  which  carried  his  solo  passages  in  the  Con- 
certo. One  instrument  was  probably  his  solo  Con- 
certo organ,  the  other  his  choral  organ.  He  support- 
ed the  choir  by  playing  all  their  parts  when  necessa- 
ry, but  he  also  played  with  the  oi'chestra,  and  took 
under  his  hand  much  more  of  the  instrumental  score 
than  is  now  the  fashion.  His  organ  would  permit  this. 
The  huge  turrets  of  Exeter  Hall  and  Birmingham 
are  against  such  a  use. 

He  posses.sed  a  clean,  neat,  staccato  touch,  which 
led  well  without  smothering  or  impairing  the  general 
tone  of  (he  choir  and  orchestra. 

Such  directions  as  "no  organ,  soft  organ,  full  or- 
gan, bass  alone,"  and  "bass  in  octaves,"  are  in  effect 
so  many  modes  of  expressing  pp.  p.  mf.f.  and  J?',"but 
do  not  immediately  refer  to  the  main  thing — namely 
how  much  did  Handel  use  of  the  instrumental  score 
on  his  organ  when  accompanying  his  band  and  cho- 
rus in  the  performance  of  his  oratorios?  Handel 
played  much  of  the  score  instrumental,  and  this  was 
the  practice  with  his  successors. 


The  introduction  of  the  heavy  pedal,  the  double 
diapasons,  and  a  multifarious  reduplication  of  mix- 
tures and  furnitures  and  sesquialtras,  and  the  prodig- 
ious increase  of  orchestral  performers  have  rendered 
this  pijpctice  unnecessary  if  not  impracticable.  After 
his  death  and  when  his  oratorio  of  the  "Messiah"  be- 
came popular  throughout  the  nation — oboes  and  bas- 
soons supplied  the  organ  in  places  where  there  was 
none.  Six  oboes  and  thirteen  bassoons  were  not  an 
unusual  complement  to  an  ordinary  stringed  band, 
and  the  congregation  of  oboes  in  Bach's  "Passions" 
would  not  have  surprised  nor  baffled  a  country  choir 
and  band  in  the  West  Riding  of  Yorkshire. 

The  concerts  of  Ancient  Music  were  the  traditions 
of  Handel  ;  and  ,Toah  Rates,  and  Mr.  Greatorex,  the 
jealous  preservers  of  those  traditions.  Sir  George 
Smart  has  been  equally  versed  in  them,  equally  con- 
scientious, and  equally  zealous  in  transmitting  them 
in  his  day  and  generation. 

I  am.  Sir,  Yours  obediently. 
An  old  Subscriber  to  the  Akctent  Concerts. 

liiarch  13,  1866. 


Bitsit  S^hoHb. 


London.  The  .4Mei!0!»m,  of  April  7,  spends  not 
many,  nor  too  few,  words  on  the  toujour  Verdi  open- 
ings of  the  two  opera  houses  : 

The  first  ppera  of  Mr.  Gye's  season  was  "TJn  Bal- 
lo  in  Maschera,"  with  Mile.  Fricci  announced  as  pri- 
ma donna,  and  Signori  Mario  and  Graziani  in  the 
principal  male  characters.  On  Thursday  the  worn- 
out  "i'rovatore"  was  given,  to  introduce  Mile.  Mo- 
rensi  sa  Aziicena.  This  cannot  bo  called  a  brilliant 
start. — To-night,  Mile.  Orgeni  and  Signor  Fancello 
will  appear  in  "La  Traviata." — Mr.  Mapleson's  sea- 
son opens  to  night  with  "II  Trovatore,"  with  a  new 
Manrico,  Signor  Arvini,  Mmo.  de  Meric  Lablache  as 
Azucena,  and  Mile.  Sinico  as  Leonora. 

The  same  journal  says  : 

The  Crystal  Palace  Concert  this  day  week  gave  an 
admirable  performance  of  Beethoven's  C  minor 
Symphony.  The  finale,  however,  was  started  a  little 
too  fast,  by  which  some  of  its  grandeur  was  sacrificed. 
We  were  also  favored  with  the  strained  and  stilted 
Overture  to  "Tannhauser."  No  persuasion  of  those 
who  hold,  with  Mr.  Macfarren,  that  Music  is  forever 
making  progress^  will  induce  ns  to  regard  this  as  any- 
thing more  than  the  jfrctentions  mistake  of  a  pigmy 
resolved  to  make  the  world  believe  him  a  giant.  How 
strange  are  the  inconsistencies  of  admiration  and  ri- 
v.ilry  I  When  turning  over  the  loaves  of  "Spohr's 
Autcbiography"  the  other  day,  we  could  not  but  be 
amused  and  amazed,  on  comparing  the  writer's  dis- 
paraging notice  of  "Der  Freischiitz"  with  his  tolera- 
tion and  admiration  of  "The  Flying  DufchiTian."  To 
be  sure,  this  is  qualified  by  a  remark  identical  with 
one  made  to  us  by  Mendelssohn,  that  it  is  "astonish- 
ing how  one  can  become  habituated  to  bad  music." 
It  is  a  laughable  truth,  that  persons  who  cannot  "eat 
the  leek"  must  endure  being  sneered  at  as  obstinate 
under  the  pretence  of  consistency.  Yet,  if  there  was 
ever  a  time  when  the  ear  should  be  kept  firmly  fixed 
on  the  great  principles  of  beauty  in  Art,  it  is  the  time 
present,  when  musical  creative  power  is  so  feeble, 
when  the  appetite  for  novelty  is  so  keen,  both  condi- 
tions tending  to  make  the  listener  indulgent  to  eccen- 
tricity and  audacity.  The  adagio  and  rondo  of  Cho- 
pin's Concerto  in  E  minor  were  brilliantly  and  grace- 
fully played  by  Mr.  Dannreiither,  who  is  steadily  jus- 
tifying every  opinion  of  his  talent  here  expressed. 
He  has  gained  freedom  and  delicacy  by  his  frequent 
intercourse  with  the  public  during  his  American  tour, 
and  now  stands  in  the  very  foremost  rank  of  pianists 
of  the  second  class.  A  short  step  -will  bring  him  into 
the  first  division,  and  bis  success  ought  to — and  we 
believe  will — hearten  him  to  take  it.  Only  let  him 
avoid  such  iiieces  of  claptrap  as  Herr  Gottschalk's 
"Bananier,"  otherwise  negro  song.  This  may  be  fit 
for  audiences  of  negroes  or  "mean  whites,"  but  not 
for  cultivated  listeners  ;  and  was  as  absurd,  when  ex- 
hibited, as  this  day  week,  in  company  with  Schu- 
bert's lovely  Impromptu  in  A  flat,  as  Sambo  in  fan- 
tastic livery  would  seem  if  parading  the  streets  with 
some  thoughtful  and  delicate  German  or  English 
beauty  hanging  on  his  arm.  To  return  for  a  moment 
to  Chopin.  The  adngio  of  his  Concerto,  though  too 
diffuse  and  reiterative,  and  scored  by  the  hand  of  one 
inexperienced  in  the  varieties  and  privileges  of  an 
orchestra,  contains  still  many  touches  of  such  origi- 
nal melody  and  pensive  grace  as  Chopin  possessed 
the  secret  of  'Vho  rondo  is  better;  lively,  freakish, 
■and  wound  up  with  an  animation  charming  to  the 
hearer,  howbeit  taxing  to  the  player.  The  singers 
at  this  concert  were  Mr.  Santley, — who,  though  now 


the  best  baritone  in  the  market,  is  not  yet  at  his  best,  [ 
life  and  health  permitting,  we  venture  to  assert, — 
Madame  Parepa  and  HerrReichardt.  The  last  sang 
steadily  flat,  and  in  no  voice  is  false  intonation  less 
endurable  than  in  a  tenor's.  To-day  Herr  Pauer 
will  play  at  Sydenham,  and,  seconding  the  champi-J 
onship  of  Herr  Manns,  vv'ill  play  Schumann's  one  f 
Concerto. 

Paris. — On  the  1 5th  of  April  the  Grand  Opera ' 
ceased  to  be  attached  to  the  Emperor's  Household  f 
and  was  handed  over  to  a  manager  to  carry  on  the 
speculation  at  his  own  will.  More  than  forty  appli-l 
cations  had  been  made  for  the  place  of  impresario,  J 
the  most  likely  candidates  being  MM.  Perrin,  Car- ! 
valho  and  Veron.  : 

No  change  at  the  Opera  Comique.  M.  Flotow's 
new  opera  is  getting  on  rapidly,  and  Gounod's  charm- 
ing work,  "La  Colomhe,"  will  be  given  in  about  a 
fortnight.  At  the  Lyrique  "Don  Juan"  and  "Let 
.Toyenses  Commeres"  are  nearly  ready.  La  FiancA 
d'Abi/dos"  has  been  replaced  on  the  bills,  and  met 
with  fair  success.  Mile.  Daram,  a  young  and  verj 
promising  artiste,  taking  the  part  originally  sustainet 
by  Mme.  Carvalho. 

M.  Cl.apisson,  one  of  our  good  composers,  Mem  ■ 
bre  de  I'lnstitut,  Professor  of  Harmony  at  the  Con- 
servatoire, and  Curator  of  the  Collection  of  Ancien  ' 
Musical  Instruments,  died  quite  suddenly  last  weel 
at  the  early  age  of  fifty-eight.  The  deceased  gentle 
man  was  born  at  Naples  in  1808.  He  was  a  pupil  o 
Habeneck  for  the  violin,  and  studied  compositior ', 
under  Reieha.  After  writing  many  successful  bal 
lads  he  gave  "La  Fiijiirante,"  his  first  essay  in  dra 
matic  music,  at  the  Opera  Comique,  in  1838.  Thi  ' 
was  successfid  ;  and  was  followed  by  "La  Si/mplionie 
(18.39),  "La  Perrvclie"  (great  success,  1840),  at  th 
same  theatre.  His  four  or  five  next  operas  call  fo 
no  particular  mention  ;  but  three  acts  at  the  Oper 
Comique,  "Gibbi/  la  Cornemuse"  (1846),  rank  amon: 
the  best  of  his  productions.  "Jeanne  la  Folk,"  oper 
(1848),  suffered  from  the  unquiet  spirit  of  the  time 
and  the  "Mijst&es  d'Udolphe"  (1852),  also  prove 
unsnccessful.  "La  Promise,"  at  the  Lyrique  (1854 
with  Mme.  Cabel,  and  "La  Fanchoneite,"  with  Mtii( 
Carvalho,  at  the  s.ame  theatre,  in  1856,  were  ver 
successful;  hut  not  so  "Margot"  (1857).  In  185 
M.  Clapisson  returned  to  the  Opera  Comique,  an 
wrote  "Les  Trois  Nicolas"  for  the  de'but  of  Montau 
bry.  His  last  work  produced  was  "Madame  Gr: 
goire,"  at  the  Lyrique,  in  1861;  but  I  hear  of  a 
nnpuhlished  opera,  entirely  finished,  entitled,  "/ 
Baron  Trench,"  libretto  by  M.  Henri  Tr'a'ion.  Ji 
Clapisson  was  Chevalier  de  la  Legion  d'Honneii 
since  1847.  and  was  named  Membre  de  I'lnstitut  i 
1854,  CTceHale'vy  appointed  to  the  post  of  Secrttair 
perpotuel.  He  was  an  enraged  amatenr  of  old  mus 
cal  instruments,  and  possessed  the  finest  private  co 
lection  existing.  The  want  of  such  a  museum  f 
the  (Jonservatoiro  had  long  been  felt,  and  about  thre 
years  ago  negotiations  were  entered  into  with  M 
Clapisson,  and  the  result  was,  that  for  30,000  franc: 
the  post  of  curator  at  a  salary  of  3,400f  a  year,  an 
an  apartment,  the  whole  of  this  fine  collection  becam 
the  property  of  the  State,  and  was  placed  in  a  root 
built  specially  for  the  purpose.  Poor  Clapisson  di 
not  long  enjoy  his  new  position  ;  but  I  believe  a  po 
tion  of  his  salary  will  bo  eontinned  as  a  pension  t 
his  widow.  Of  course  people  are  already  curious  it 
to  his  probable  successor  at  the  Institnt.  The  Set 
tion  de  Musique  will,  it  is  said,  present  Gounod  an 
David  ex  cequo,  and  in  the  second  lino  Bazin  au , 
■Masse'. — Orchestra,  March  31. 

A  few  more  Parisian  items,  from  the  Aihenmm\ 

7  th  inst.  I 

The  Passion  Week  and  Easter  music  performed  ij 
Paris  this  year  has  been  sufficiently  varied ;  includiii 
at  the  Italian  Opera  House  the  "Stabat"  of  Signr 
Rossini  ;  at  the  Conservatoire  Concerts  the  "Pi 
Jesu"  and  "Agnus"  from  Cberubini's  "Requiem," 
"Benedictus"  by  Haydn,  the  Overture  to  Meyerbeer 
"Le  Pardon,"  a  Psalm  by  Marcello,  and  "ThcFligl 
into  Egypt,"  by  M.  Berlioz.  M,  Pasdeloup  treate 
the  Good  Friday  public  of  his  Popular  Concerts 
the  "Credo"  of  the  Abbe'  Liszt's  Mass,  to  an  "A; 
nus  Dei"  of  Mozart's,  to  Signor  Rossini's  "La  C: 
rita,"  and  to  an  air  from  "Judas  Maccabtcus." 

"Don  Juan"  has  been  revived  at  the  Grand  Oper 
A  new  opera,  by  M.  Mass^  has  been  accepted  at  tl 
Opera  Comique. — I^egarding  these  and  other  Pari 
ian  matters,  we  have  the  following  from  a  trustwortli 
Correspondent  : — "I  think,"  he  writes,  "that  yo 
may  not  know  the  real  cause  of  the  recent  decri 
regarding  the  Opera.  It  has  been  ostensibly  attrih 
ted  to  the  turbulence  of  the  orchestral  players,  wl 
had  made  extravagant  demands  ;  but  the  real  caiiil 
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was  this  :  in  spito  of  tho  subvention,  a  deficit  in  tlio 
trcnsurv  of  tlio  Opera,  to  the  amount  of  450,000 
(Y„ncs— 18,000/,— and  this  during  tho  year  when  tho 
success  of  "L'Africnine"  has  been  so  much  vnnnted." 
(Itmny  1)0  recollected  that  we  have  doubted  tho  real- 
ity of  this  success  abroad  or  at  home.)  "Tho  mana- 
™r,  M.  Pcrrin,  has,  to  hoot,  displeased  every  one  liy 
his  disregard  of  the  public.  *  *  Tho  "Credo"  ot 
t<io  Alihe'  Liszt's  Mass  was  repeated  at  one  of  M. 
Pftsdcloup's  concerts  in  tlio  midst  of  laughter,  'bra- 
ves' and  hissing,  not  amounting,  however,  to  a  groat 
tumult — ennui  predominating.  Only  imagine  strokes 
of  tho  gong  announcing  the  name  of  Christ,  in  the 
midst  of  frightful  discords — of  a  deafening///"— to 
which  follows  nothing  !  Two  or  three  times  this 
efl'oct  of  hideous  noise,  resolving  itself  in  a  like  fash- 
ion, is  repeated,  to  the  great  diversion  of  the  gamins 
among  the  audience.  *  *  I  do  not  pretend  to  offer 
a  final  opinion  of  a  work  on  a  first  hearing  ;  but  this 
one  seems  to  mo  bad  Wagner  music.  You  will  have 
seen,  by  the  way,  that  the  wiseacres  of  the  Conser- 
vatoire, who  last  year  refused  admission  to  Schu- 
mann's Concerto,  have  opened  their  Conservatoire 
barriers  to  the  'Tannhauser'  March.  This  diffusion 
of  new  (?)  ideas  may  be  traced  to  M.  Pasdeloup, 
who  has  produced  with  success  fragments  from  'Loh- 
engrin' and  'Tannhauser'  ;  with  a  more  equivocal 
result,  music  by  Schumann  and  Gade.  Signor  Ros- 
sini still  continues  his  receptions,  and  still  composes 
as  no  one  else  can.  The  other  evening  we  had  a 
MS.  scone  in  French,  'Le  Lazzaronu,' — a  semi  Iniffb 
picture  of  Naples, — sung  by  Signor  Delle  Sedie ; 
then  a  delicious  melody,  'II  Fanciullo'  (also  in  MS.), 
deliciously  given  by  Signor  Gardoni.  The  subject  is 
an  old  custom  in  Home — that  when  a  child  is  lost, 
those  who  wish  to  find  it  go  about  the  town  with  a 
bell.  This,  and  the  joy  of  the  mother  when  the 
strayed  one  is  discovered,  are  treated  in  an  exquisite 
fashion,  worthy  of  the  master's  last  days.  Then, 
there  was  Signor  Tamburini,  singing  astonishingly 
well ;  further,  a  prodigy,  seven  years  old,  who  does 
wonderful  things  with  little  drum-sticks  on  a  machine 
of  wooden  keys,  called  the  'xylophone,'  almost  five 
octaves  in  compass.  His  rapidity  was  amazing  ;  the 
sound  of  his  instrument  is  unequal.  When  I  heard 
him  I  coidd  not  but  recall  a  former  evening  in  this 
peculiar  house,  when  a  'mattaphone'  was  exhibited, 
an  instrument  composed  of  finger-glasses  filled  with 
water — of  course  graduated — and  of  Signor  Rossini's 
sajing,  '-To-night  we  are  going  to  wash  our  mouths 
with  the  Prayer  from  'Moses' ;  a  week  ago  we  were 
treated  to  the  Overture  to  'Guillaume  Tell'  on  the 
tamborine."  The  incomparable  Italian  patriarch  is 
inexhaustible  in  fun  and  in  fancy. — As  codicil  to  these 
welcome  notes  from  Paris,  let  us  add,  from  another 
source,  that  the  new  compositions  of  M.  Georges 
Pfeifler,  mentioned  a  week  ago,  "turn  out  well." 

Paris  has  rarely  been  fuller  of  musicians  [than  at 
the  time  present.  Among  non-residents  are  the 
Abbe  Liszt,  Herren  Jaell,  de  Meyer  and  Hiller,  MM. 
Bivori  and  Vieuxtemps. — Tho  Observer  announces 
that  an  opera,  by  M.  Semet,  founded  on  Madame 
Dudevant's  "La  Petite  Fadette,"  is  in  rehearsal  at  the 
Opera  Comique.-. 

Ddssbldokf. — The  new  music-hall  will  be  inau- 
gurated by  the  Festival  of  the  Lower  Rhine.  The 
performances  will  commence  appropriately  on  the 
first  day  with  Beethoven's  Overture,  Op.  124,  "Die 
Weihe  des  Hauscs."  This  will  bo  followed  by  Han- 
del's Messiah.  It  is  not  yet  decided  what  are  to  he 
tiie  compositions  for  the  following  days.  Mr.  Otto 
Goldschmidt  will  conduct.  Madame  Goldschmidt 
will  sing  some  of  the  soprano  solos,  while  Madame 
Parepa  will  sing  the  others.  The  remaining  princi- 
pal vocalists  will  be  Mile,  von  Edelsberg,  Herr  Stock- 
hausen  and  Dr.  Gunz.  Madame  Clara  Schumann, 
also,  will  play  at  the  concert  on  the  third  day. 

I    Hanover. — Herr  Satter  lately  included  in  one  of 

:lio  programmes   of  the   Subscription  Concerts,   of 

which  he  is  conductor,  an  orchestral  symphony  and  a 

Symphonic  Concerto  for  piano  and  orchestra,  both  of 

-ills  own  composition.     Looking  upon  this  act  as  an 

•iitterapt  on  Herr  Salter's  part   to   substitute  his  own 

iivorks  for  those  of  the  classical  masters,  the  subscrib- 

!i's    protested   and    Herr   S.itter   resigned.      Count 

Platen,  also,   Intendant  of  the  Theatre  Royal,    has 

lone  the  same.     His  talent  for  management  was  de. 

;idedly  limited.     Despite   a  yearly   grant   of  some 

wenty  thousand   pounds   sterling,   he  could   never 

naintain  the  Theatre   Royal,   Hanover,  on    a   level 

'  vith  the  other  theatres  in  Germany,  even  those  not 

•njoying  a  grant  from  Government. 

The  Africaine  receives  a  rather  rough  handling 
I'om  the  hands  of  Mr.  Bernsdorf,  the  musical  critic 
't  the  Leipzig  Signak.  Mr.  Bernsdorf  says,  that  in 
liat  opera  everything,  nay,  even  good  taste  has  been 


sacrificed  to  dazzling  off'oct,  notwithstanding  some 
decidedly  iiohlo  and  majestic  numbers.  This  criti- 
cism will  not  prevent  the  opera  from  being  received 
with  a  kind  of  blind  enthusiasm  by  the  good  pcojilo 
of  Europe. 

Napt.e.s. — Nicolai's  Templario  has  made  a  fiasco  at 

the  Scala.  On  the  contrary,  Don  Giovanni  ban  hecn 
received  at  tho  Cnrcano  with  unbonnded  cnthusinsm. 
The  Trovniori  finds  Mozart's  opera  to  comprise 
"tout  la  mnsiiine  possilile" — that  is  to  say,  tho  florid 
and  comic  style  of  Rossini,  the  pathetic  Bellini,  the 
supernatural  of  Weher,  tho  terrible  of  Meyerbeer,  the 
ideal  of  Gounod,  and  the  invention  of — Wagner.  The 
success  of  Don  Giovanni  was  enormous  and  prom- 
ises to  create  a  new  epoch  in  dramatic  musical  taste 
in  Italy.  Some  years  since  an  opera  by  Mozart 
would  have  obtained  merely  a  siicces  d'estime.  That 
could  hardly  be  withheld  from  him. 

A  three-act  opera,  entitled  Claudine  von  Villa  Del- 
ia, has  been  successfully  produced  in  Breslau.  The 
music  is  written  by  Count  IIochherg-FUrstenstein, 
who  at  first  announced  himself  as  Herr  J.  H.  Franz. 
He  soon,  however,  dropped  the  pseudonym.  The 
text  is  adapted  by  Herr  M.  Karte,  from  Goethe. 
Count  Hochberg-FUrstenstein  is  not  much  more  than 
twenty. 

A  grand  musical  festival  is  to  be  given  about  Mid- 
summer in  Coburg,  with  the  cooperation  of  Liszt, 
Billow,  Litolf,  and  Raff'.  Herr  Richard  Wagner  is 
to  be  the  conductor. 

The  well-known  painter  and  writer  upon  music, 
Herr  Carl  Gross-Athanasius,  discovered  lately  at 
Vienna  a  highly  interesting  portrait  of  Beethoven, 
with  his  autograph.  It  represents  the  composer  as 
about  twenty,  and  dates,  probably,  from  the  time  of 
his  first  stay  at  Vienna  in  1792.  It  is  a  charming 
miniature.  Beethoven  is  easily  recognizable  by  his 
fine  forehead,  and  his  prominent  cheek-bones.  He 
wears  his  hair  in  powder,  and  is  dressed  in  a  grej'ish 
green  coat.  Ilis  hand  is  pressing  on  his  breast.  The 
portrait  is  very  spirited,  and  was  painted,  probably 
by  Kreuzingas  or  Hickl,  and  it  was,  in  all  likelihood, 
a  present  to  a  fair  pupil,  or  some  other  fiivorite  beau- 
ty, for  at  the  back  are  the  words  in  the  composer's 
own  hand  :  "L.  \nn  Beethoven."  The  two  "v's" 
end  very  characteristically  in  a  long  flourish,  but  the 
writing  is  unmistakably  like  that  of  his  later  years. 
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Conclusion  of  the  Symphony  Concerts. 

The  sixth  and  last  concert  of  the  Plarvaril  Mu- 
sical Association  occurred  on  Thursday  after- 
noon, 19th  inst,  under  the  inspiring  auspices  of 
mild,  sunshiny  weather,  still  further  increase  of 
audience — the  most  sympathetic  and  intelligent 
that  ^Boston  can  assemble — and  this  sterling  and 
somewhat  unique  programme  : 

1  Toccata  in  F  (composed  for  Or£;an) Bach. 

Arranged  for  Orcliestra  by  II.  Ks.tser. 

2  Septet,  for  Piano-forte,  Flute.  Oboe,    Horn,  Viola,   Vio- 

loncello and  Double  Pass Hummel. 

Ernst  Perabo, 

And  Messrs.  F.  Zoehler,  Ribas,  Hamann,  Fr.  Zoehler, 

Fries  and  Stein. 

3  Overture  :  "The  Hebrides." Mendelssohn. 

4  Symphony  in  C  major Schubert. 

We  doubt  if  seventeen  hundred  persons  ever 
listened  with  such  interest  before  to  a  great  organ 
composition  of  Sebastian  Bach.  Played  on  the  in- 
strument for  which  it  was  composed,  as  we  have 
often  hoard  it  on  the  great  organ  of  the  Music 
Hall,  by  Mr.  Paine  and  others,  this  Toccata  was 
very  grand.  But  the  public  for  organ  concerts 
is  always  small,  and  the  great  majority  of  listen- 
ers find  the  great  roaring  flood  of  full  organ  har- 
mopy  bewildering  and  too  soon  monotonous. 
They  do  not  naake  out  the  outline  of  the  inter- 
woven polyphonic  parts  distinctly ;  the  ear  has 
got  to  be  accustomed  to  such  large  utterance  to 
discriminate  the  melodic  features  in  what  seems 
a  confused  though  glorious,  harmonious  mass  of 


sound.  To  bo  sure,  one  need  not  understand 
such  music  in  order  to  enjoy  it;  who  understands 
the  ocean,  which  ho  watches  with  insatiaVjle  in- 
terest as  it  rolls  its  waves  upon  the  shore '?  But 
wo  certainly  hear  more  clearly  that  which  we 
can  in  some  degree  analyze  and  understand. 
Hence  it  is  very  common  experience  to  find  a 
Bach  fugue,  played  upon  a  thin  piano-forte,  with 
its  sharp,  clear  accent,  taking  hold  of  one  whom 
it  only  bewilders  when  it  rolls  out  in  all  its  prop- 
er grandeur  from  the  colossal  Organ. 

The  transcription  of  this  great  woric,  therefore, 
for  the  orchestra,  or  rather  the  presenting  of 
such  a  tran,scription  to  that  audience  on  Thurs- 
day, was  an  interesting  experiment.  Clearly  the 
result  verified  our  prediction  ;  hundreds  even  of 
the  frequenters  of  Organ  concerts,  had  for  the 
first  time  a  clear  and  positive  perception  of  its 
beauty,  a  realizing  sense  of  its  power.  The 
groups  of  instruments  entering  one  after  another 
with  the  theme  were  indeed  like  so  many  voices 
and  individualized  it  thoroughly,  so  that  the  vital 
complexity  of  form  lost  not  its  charm.  The  con- 
trasts of  strings  with  reeds  and  brass,  of  softer 
portions  of  the  band  with  the  overwhelming  iutti, 
the  opportunities  of  light  and  shade,  the  vitality 
of  accent  so  much  greater  where  there  is  a  human 
intelligence  and  will  behind  each  part,  each  in- 
strument, all  tended  to  relieve  the  uniform, 
relentless  grandeur  of  the  organ  with  its  hun- 
dreds of  voices  mechanically  obeying  one  will. 
How  magnificently  those  great  chords  came  out  in 
the  latter  part  ! 

Such  advantages  had  the  orchestra  in  the  ren- 
dering of  Bach's  Toccata.  The  short-comings, 
on  the  otber  hand,  were,  first,  the  want  of  the 
great  organ  sub-bass,  the  thirty-two  feet  tone  es- 
pecially ;  then,  the  want  of  a  stronger  body  of 
strings  in  all  the  four  parts.  Played  with  a  dozen 
double  bas.ses,  instead  of  five,  with  other  strings  in 
proportion,  it  would  have  sounded  far  grander 
and  clearer,  of  course.  Then  again,  in  rich, 
round,  even  quality  of  tone  the  organ  is  superior 
to  the  droning,  sometimes  scratchy  quality  of  the 
strings.  In  clearness,  unity,  consistency  of  ren- 
dering the  masterly  organist  has  his  advantage  : 
but  on  that  score  there  was  not  much  wanting  on 
Thursday;  Esser's  arrangement  is  well  made,  and 
it  was  well  played,  both  conductor  and  musicians 
relishing  the  thing  greatly.  The  piece  made  its 
mark ;  the  audience  were  sincerely  pleased ; 
though  with  some,  no  doubt,  the  humor  of  the 
thing,  the  frisky  elephantine  tread  of  the  basses, 
&c.,  predominated  over  the  grandeur.  After 
such  marked  exposition  by  the  orchestra,  the 
Toccata  in  F  will  be  more  appreciable  when  we 
come  to  hear  it  again  on  the  organ. 

What  is  a  Toccata  ?  we  are  asked.  "We  can 
only  conjecture  the  origin  of  the  term.  The 
Italian  verb  ioccare  means  to  touch,  hence  also 
"to  hint  or  speak  a  few  words  about."  By  Toc- 
cata may  have  been  meant  in  Bach's  time,  and 
earlier,  a  composition  not  in  the  strict,  but  free 
form,  in  which  the  themes  are  lightly  and  fanci- 
fully touched  upon  and  not  formally  developed. 
In  this  sense  it  corresponds  somewhat  to  our 
modern  Fantasia,  Impromptu,  &o.  One  Italian 
dictionary  defines  it  as  a  prelude  to  a  Sonata  for 
the  Clavichord  ;  another  makes  it  equivalent  to 
Sonata  (but  in  old  times  any  composition  for  a 
single  instrument  was  called  a  Sonata).  Math- 
eson  says  it  was  counted,  with  the  then  undevel- 
oped Sonata  form,   under  the  head  of  music  in 
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wliich  the  fingers  are  more  stirred  than  the  heart. 
Judge  how  far  this  is  true  of  Bach's  Toccatas  ! 
There  is  no  heartier  music,  if  it  is  cheerful,  se- 
rene, ■wholesome,  and  as  far  as  possible  from 
sentimental.  And  no  one  who  has  heard  such  a 
piece  as  the  Toccata  in  F  three  times,  few  that 
have  heard  it  once,  will  dare  to  call  it  empty  ; 
many  a  Church  Mass  or  Te  Deum  written  in 
these  days,  many  a  Symphony,  is  emptier.  As 
to  "free"  treatment,  however,  the  law  of  fu<jue 
and  polyphony  had  become  so  much  like  instinct 
and  involuntary  habit  with  Bach,  that  his  freest 
Fantasia  is  .stricter,  his  most  playful  touch  of  a 
theme  implies  more  and  developes  more  than 
most  of  the  would-be  classical  efforts  of  these 
days. 

Hummel's  Septet,  perhaps  the  best  work  of  its 
author  and  in  every  way  a  masterwork,  new  to 
half  the  audience  (it  has  scarcely  been  heard 
Jiere  with  all  the  instruments  since  Mr.  Scharfen- 
berg  and  then  Alfred  Jaell  played  it  in  Mr. 
Dresel's  early  concerts  thirteen  years  ago),  was 
indeed  a  happy  selection.  Everybody  was  de- 
lighted with  the  composition,  with  the  playing, 
and  especially  with  the  pianist.  Ernst  Pera- 
BO  is  a  youth  of  twenty  summers,  with  a  bloom- 
ing, clear  complexion,  deep-set,  earnest  eyes  and 
heavy,  thoughtful  brow,  with  a  look  of  manly 
resolution,  intense  concentration  and  much  in- 
ward brooding,  yet  of  childlike  truthfulness  and 
sweetness,  who  wins  your  sympathy  by  his  unaf- 
fected modesty  and  even  shyness  when  he  is  not 
musically  occupied,  but  in  that  occupation  so  sin- 
cerely absorbed  is  he  and  performs  the  most  difficult 
task  with  such  complete  and  easy  mastery,  such 
quiet  self-possession  and  yet  so  much  feeling,  that 
he  appears  to  have  lost  all  consciousness  of  him- 
self and  to  be  but  the  truthful  medium  of  the  music 
that  for  the  time  seeks  utterance  through  him. 
His  playing  is  remarkable  for  strength,  firmness, 
perfect  certainty  and  ease ;  it  is  not  the  fine 
poetic  touch  of  Dresel  or  of  Leonhard,  but  it  is 
very  far  from  dry  or  mechanical  ;  he  plays  from 
a  sound  and  healthy  musical  feeling,  and  has  ac- 
quired so_  sound  a  technique  that  no  difficulties  of 
execution  seem  to  cost  him  any  effort.  He  has 
a  heavy  hand,  which  brings  thechordsout  boldly, 
and  does  all  with  a  large  style,  always  neat  and 
elegant,  but  never  finical,  and  seems  particularly 
fitted  to  play  the  piano  in  a  large  hall  and  with 
an  orchestra.  Certainly  to  Hummel's  Septet  he 
did  rare  justice  ;  it  was  magnificent  playing,  and 
the  enthusiasm  of  the  whole  audience  broke  out 
most  significantly  after  every  movement;  it  could 
hardly  be  satisfied  without  a  repetition  of  the  Trio 
to  the  Scherzo,  where  the  lingering  horn  tone 
leads  back  the  melody  so  charmingly  and  so  often 
— but  a  repetition  would  have  injured  the  effect 
of  the  remaining  movements. 

The  simple  theme  of  the  Andante  was  beauti- 
fully stated,  so  that  it  seemed  doubly  worthy  of 
the  variations.  The  rapid  octave  passages,  and 
all  the  bravura,  the  brilliancy  as  well  as  the 
breadth  and  richness  and  sweetness  of  the  first 
and  last  Allegro  (tlie  last  reminding  one  some- 
times of  Beethoven)  were  brought  out  to  a  charm. 
Many  indeed  thought  that  they  had  never  heard 
such  wonderful  pianism,and,  carried  away  by  the 
freshness  of  the  phenomenon  ffor  it  was  indeed 
different  from  most  playing  that  we  have  been 
used  to),  it  would  bo  strange  if  some  imaginations 
did  not  accept  it  for  even  greater  than  it  was. 
To  many  it  was  a  new  pleasure   to  hear  piano- 


playing  so  admirable,  yet  apparently  so  original, 
at  least  not  modelled  upon  anything  wo  have 
here  or  have  heard  before.  The  warmth  with 
which  he  was  recalled  was  something  extraordi- 
nary ;  but  it  was  not  well-mannered  to  insist  up- 
on his  playing  again,  after  he  had  timidly  appear- 
ed and  declined  several  times.  The  little  piece 
by  Bargiel,  with  which  he  at  last  complied,  was 
not  particularly  effective  there,  though  it  showed 
him  in  a  new  light ;  but  the  interruption  of  the 
programme  injured  what  followed,  especially  the 
great  Schubert  Symphony,  which  demanded  a 
whole  hour  for  itself  of  undivided  attention.  The 
other  six  instruments  went  nicely  together  with 
the  piano,  and  the  whole  came  out  well  blended 
and  well  shaded  under  Mr.  Zerrahn's  baton.  Mr. 
Dresel,  who  had  been  asked  and  expected  to 
play  this  Septet  himself,  but  who  had  been  much 
interested  in  the  musical  education,  as  he  now 
was  in  the  success,  of  this  young  man,  had  offer- 
ed him  this  fine  opportunity,  and  must  have  been 
more  gratified  than  any  one  else  there  by  the 
splendid  and  yet  modest  manner  in  which  he 
improved  it.  The  tender  care  with  which  the 
older  artist  turned  over  the  leaves  for  him  en- 
hanced the  interest  of  the  scene. 

The  "Hebrides"  overture  closed  the  first  part 
of  the  concert,  one  of  the  most  interesting  and 
poetic,  perhaps  the  most  so  of  Mendelssohn's 
Overtures,  and  not  so  often  heard  as  to  have  lost 
any  of  its  freshness.  It  was  quite  happy  in  the 
randering  and  nothing  could  have  filled  the  place 
between  the  Septet  and  the  Symphony  much 
better.  * 

Schubert's  great  Symphony  in  C, — discovered 
among  heaps  of  MS.  by  Schumann  in  Vienna, 
who  sent  the  prize  to  Mendelssohn  at  Leipzig, 
who  at  once  shared  his  enthusiasm  about  it  when 
he  perused  the  score  and  had  it  brought  out  there, 
a  great  event  in  the  Gewandhaus  concerts ! — 
Schubert's  posthumous  Symphony,  with  its  won- 
derful wealth  of  exquisite  ideas  and  coloring,  its 
exalted  mood,  its  never-flagging  lotty  inspiration 
throughout  four  long  movements,  that  "heavenly 
length"  which  Schumann  counted  to  its  sum  of 
merits,  had  the  honor  of  occupying  the  Second 
Part  and  second  hour  of  the  programme  all  by 
itself  It  must  suffice  to  say  that  it  grows  more 
glorious  and  more  fascinating  with  every  good 
hearing,  and  that  it  was  this  time  played  with 
spirit  and  enthusiasm  such  as  it  is  sure  to  enkin- 
dle when  one  gets  fairly  engaged  in  it  either 
playing  or  listening.  It  lifts  one  up  so  surely  as 
he  listens,  and  keeps  him  up;  for  it  is  pitched 
very  high  in  feeling  and  has  the  strength  to  sus- 
tain itself  there.  Such  music  enlarges  the  soul's 
horizon  and  sheds  a  new  glory  over  the  world. 
It  is  full  of  glory;  it  would  come  natural  enough 
to  call  it  the  "Glory  Symphony."  To  what  a 
wild  pitch  of  insatiable  enthusiasm  it  works  it- 
self up  in  that  Finale  !  Nothing  could  have  been 
fitter,  unless  perhaps  the  Choral  "Joy"  Sympho- 
ny of  Beethoven,  to  end  a  series  of  such  splendid 
concerts.  The  only  drawback  was  the  hurrying 
out  of  a  portion  of  the  audience  to  make  up  for 
time  lost  by  the  recall  of  the  pianist.  Publics 
are  like  children  in  this  matter  of  demanding 
more  of  the  instant  pleasure,  with  no  thought  of 
before  or  after.  It  is  forgetting  the  programme. 
If  a  programme  has  unity  and  completeness,  the 
insertion  or  I'epetition  of  anything  in  it  may  some- 
times be  almost  as  bad  as  putting  in  three  eyes 
or  doubling  the  length  of  the  nose  in  a  portrait. 


And  so  the  six  Symphony  Concerts  are  ovei  11 
They  will  remain  memorable  among  the  musical 
experiences  of  Boston.  Their  success  has  exceedec  ij 
the  most  sanguine  hopes  of  the  projectors,  anil 
has  verified  the  principles  upon  which  they  weri 
planned.  To  assemble  and  hold  together  suci 
an  audience,  steadily  growing  in  numbers  and  ii 
iaterest,  wag  in  itself  an  achievement;  the  rich 
musical  sphere  was  thus  created,  encouragemen 
and  inspiration  for  the  best  efforts  of  any  artist 
The  orchestra  in  numbers  and  in  quality  and  dril 
surpassed  what  Boston  out  of  its  own  resource 
has  ever  realized  before.  It  numbered  commons 
ly  fifty-five  instruments,  and  the  unity  grew  con! 
stantly  more  perfect.  Mr.  Carl  Zerkaiin,  a 
the  conductor,  never  entered  more  heartily  int 
his  work,  throughout,  and  these  successes  have 
added  not  a  little  to  the  prestige  which  he  has  s 
long  enjoyed.  To  be  sure,  our  materials  for 
grand  orchestra  are  far  more  slender  than  thos 
in  New  York,  and  at  our  best  we  cannot  brin 
out  a  Symphony  upon  so  grand  a  scale  as  tb 
Philharmonic.  But  in  quality  of  programme 
as  well  as  in  tone  and  character  of  audience,  w 
do  believe  these  six  concerts  to  have  surpasse 
any  series  ever  given  elsewhere  in  this  countn 
In  composing  the  programmes  the  aim  was  t 
present  ("so  far  as  possible  in  six  concerts — onl 
twelve  hours  all  told !)  such  specimens  of  tl 
greatest  orchestral  masters  as  should  be  mo 
significant  and  of  their  best,  and  yet  should  ha\ 
the  charm  of  freshness,  leaving  even  such  gre; 
things  as  the  Fifth  and  Seventh  Symphony,  tl 
Mendelssohn  Symphonies,  and  other  best  know 
symphonies  and  overtures  to  other  opportunitii 
which  seldom  fail ;  also,  to  study  contrast,  variet 
effect,  to  make  sure  of  interesting  and  pleasir 
the  audience  always,  while  never  once  descem 
ing  from  the  highest  standard  of  pure  Art. 

Counting  up  what  we  have  received,  by  tl  i 
pursuance  of  this  plan,  are  we  not  rich  ?  Tl 
six  afternoons  have  given  us  seven  Symphonic 
eight  Overtures,  four  Concertos,  to  count  the: 
alone,  and  all  of  the  greatest  ever  written.  1  ] 
be  more  particular,  we  have  had : 

BEExnovEN  :  Two  Symphonies  (Nos.  4  and  8) 
two  unrivalled  Overtures  {Leonore,  No.  2,  and  Cori 
Ian)  ;  the  tliree  greatest  piano  Concertos  (in  C  mino 
in  G,  and  in  E  flat)  ;  and  the  Chorus  of  Dervishi 
and  March  from  the  "Ruins  of  Athens." 

Bach  :  Chaconne  for  Violin  ;  Toccata  in  F  (a 
ranged  for  orchestra). 

Hatdn  :  Symphony  in  B  flat. 

MozAKT  :  Symphony  in  G  minor. 

Mendelssohn  :  Violin  Concerto ;  three  Ove 
tures  (iMusina,  Midsummer  Nirjht,  Hebrides);  Sen 
nade  and  Allegro  Giojoso  (piano  and  orchestra) ;  tiv 
great  choruses  (male  voices)  from  the  Antigone;  an 
the  entire  "Midsummer  Night's  Dream"  music. 

Weber:  Euri/anihe  Ovevtava  ;  E-major  Polonaii: 
for  piano  and  orchestra  (Liszt's  arrangement) ;  an! 
the  "Liltzow"  chorus. 

Cherddini  :  two  fine  Overtures  {Anacreon  an 
WasserirSffer),  both  as  good  as  new  here. 

HUiMMEL  :  Septet  in  J)  minor. 

Schubert  :  Overture  to  Fierahras  (new)  ;  Syn 
phony  in  C. 

ScHDMANN  :  Symphony  in  C  ;  Overture  to  "& 
•ao\ev&;"  "Abendlied"  (arranged  by  Joachim)— a 
new. 

Gade  :  Symphony  in  C  minor. 

Ferd.  David  :  two  charncteiislic  Violin  pieces. 

All  this,  and  nothing  but  this  !  The  concert: 
then,  have  demonstrated  the  proposition  wil 
which  the  Committee  set  out :  That  there  is  n 
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icetl  of  catering  to  questionable  tastes  and  fasli- 
ons,  no  need  of  descending  even  once  from  the 
nirest  standard  in  the  programmes  of  a  course  of 
)rehestral  concerts,  in  order  to  ensure  the  eager 
vttendance  and  delight  of  the  true  musical 
Mblic  of  this  city ;  and  that  such  public, 
his  appealed  to  and  thus  guarantied  against 
ivliat  is  false  or  frivolous  or  dull,  is  not  slow  to 
wove  itself  a  large  one.  The  plan  sought  the 
iVBipathy,  the  confidence,  the  material  support 
)f  the  best  kind  of  audience,  and  it  has  won  it 
jmply-  It  has  been  possible  to  do  things  liberal- 
ly as  to  expense,  and  there  is  a  goodly  surplus, 
to  be  kept  sacred  to  the  end  of  making  such  oon- 
;erts  a  permanent  institution  here  in  Boston, 
more  in  number  and  better  in  quality  from  year 
:o  year.  It  hoped  no  less  to  secure  the  sympathy 
ind  eoiiperation  of  artists, from  pure  love  of  Art ; 
ind  this  hope  also  has  been  richly  realized. 
Think  of  the  list  of  solo  players !  First,  that 
wonderful  Violin  performance  of  Carl  Kose. 
Then  what  a  succession  of  pianists!  Could  any 
;ity,  or  any  time,  in  this  country  beat  it  ?  Otto 
Dresel,  Leoxhard,  Lakg,  Parker, Pekabo: 
—each  in  one  of  the  greatest  compositions  for  pi- 
ano with  orchestra,  each  in  the  piece  best  adapt- 
ed to  his  own  peculiar  power,  and  each  a  mark- 
ed success,  so  surprisingly  so  that  there  was  a 
temptation  to  exclaim:  "Why,  each  seems  better 
[ban  the  last !"  which  was  a  great  injustice  to  the 
first,  and  it  requires  the  circle  to  come  round  into 
itself  to"  set  the  judgment  right.  These  were  all 
voluntary  contributions ;  it  was  sympathy  with 
the  cause  that  called  them  out ;  and  more  such 
sympathy  was  offered,  for  which  no  room  could 
be  found.  And  not  the  players  only ;  the  work 
that  was  done  in  council,  in  selection,  in  drilling 
of  chorus,  in  a  hundred  unseen  ways,  the  name- 
less labors  of  such  men  as  Dresel,  Lang  and  oth- 
ers, the  ready  participation  of  the  chorus,  male 
and  female,  all  must  be  counted  into  the  positive 
practical  good  effected  by  such  a  concert  scheme. 
To  set  all  the  factors  of  a  fine  artistic  enterprise 
io  heartily,  disinterestedly  at  work  together,  is 
not  that  a  great  good  in  itself?  Is  it  not  the  tru- 
est kind  of  mutual  musical  education  ? 


Eenst  Pekaeo's  Piano-Fokte  Concert.  That 
Jebut  of  the  young  pianist  at  the  last  Symphony 
Concert  was  the  best  introduction  that  lie  couM  have 
lad,  and  of  course  the  seats  in  Chiekering's  small 
jail  were  eagerly  filled  last  Saturday  niglit.  The 
itory  of  the  youth  is  simply  this.  He  was  born,  of 
inmble  parentage,  in  Wiesbaden,  Germany  ;  came 
ivith  bis  parents  10  this  country  at  the  age  of  five  ; 
lived  here  six  or  seven  years,  in  New  York,  in  Ohio, 
in  Massachusetts,  the  father  teaching  music,  the 
yonng  Ernst  practising  the  piano  with  passion,  show- 
ing a  very  early  fondness  for  gre.it  masters,  Bach, 
Beethoven,  &c.,  remembering  every  piece  he  learned 
to  play,  knowing  nothing  but  mnstc  and  getting  at 
that  by  a  sort  of  instinct  without  any  habit  or  faculty 
of  study  of  any  kind  ;  allowed  to  overdo  the  piano 
practice,  until  the  nervous  system  of  the  boy  was 
'really  endangered.  Many  will  remember  the  bright, 
handsome  boy  of  eleven  here  in  Boston  ;  bow  remark- 
ably he  played  in  piano  warerooms  and  houses  ;  bow 
easily  be  mastered  long  and  difficult  pieces,  and  could 
play  them  by  heart,  nay  almost  any  Pugue  or  Pre- 
lude in  the  "Well-tempered  Clavichord"  which  you 
could  mention. 

About  eight  years  ago  some  musical  gentlemen  in 
New  York  and  Boston,  with  Mr.  Scharfenberg  and 
Mr.  Dresel  at  their  bead, were  struck  with  the  import- 
ince  of  rescuing  such  a  talent  from   an  aimless  wild 


growth,  or  from  the  scorching  sun  of  premature  pub- 
lic exhibition,  and  transplanting  it  to  a  true  nursery, 
not  only  musical,  but  intellectual  and  moral  likewise  ; 
and  by  a  subscription  for  a  term  of  years  the  boy 
was  sent  to  Germany.  lie  was  first  placed  in  a  quiet 
town  near  Hamburg  for  general  schooling  and 
wholesome  strengthening  of  neglected  or  abused 
factdties,  for  four  years,  music  being  kept  in  the 
background.  Then  he  went  for  three  years  to  Leip- 
zig, t.iking  the  highest  position  in  the  Conservatoire, 
praised  by  all  the  professors.  He  retnrns  to  us,  at 
the  age  of  twenty,  a  musician  of  rare  and  many-sided 
accomplishment,  a  rem.arkable  pianist,  an  artist  fully 
armed,  and  with  the  purest  aspirations.  His  musical 
memory  is  extraordinary  ;  perhaps  it  would  take 
Hans  von  Bidow  to  go  beyond  it.  On  private  occa- 
sions before  this  concert  we  have  found  him  ready, 
on  mere  mention  of  the  works,  to  play  from  memory 
not  only  Fugues,  but  entire  Suites  and  Partitas  of 
Bach  ;  Sonatas  of  Beethoven,  even  the  last  move- 
ment and  the  greater  part  of  Op.  106  !,  arranged  Sym- 
phonies too,  Sonatas  of  Schubert,  hosts  of  things  by 
Mendelssohn,  Bennett,  BurgmiiUer  and  newer  com- 
posers like  Bargiel.  On  Saturday  evening  he  exhib- 
ited the  same  faculty  in  all  but  the  concerted  pieces. 
This  was  the  programme  ; 

Concerto,  for  Two  Pianos  (C  minor) J.  S.  Bach. 

Allegro.  Adagio,  Finale. 

(The  String  Quartet  Accompaniment  arranged  for  a  third 
Piano). 

Air  from  "II  Seraglio" Mozart. 

Sonata,  E  flat,  Op.  27 Beethoven. 

Andante  and  Allegro,  Scherzo,  Adagio,  Rondo  Finale. 

Etude Bennett. 

Two  Pieces,  by Bargiel. 

Songs Robert  Franz. 

Scherzo Thalherg. 

Song— "The  Erl-King" Schubert. 

Andante  and  Finale,  from  a  Concerto  by 

Norbert  Burgmueller. 

A  somewhat  singular  variety,  but  interesting.  Pe- 
rabo  comes  from  Leipzig  at  a  time  when  fas  we  think 
we  have  before  hinted)  that  musical  old  town  had 
grown  somewhat  6Zas^ with  continual  hearing  of  the 
best,  and  when  young  beads  were  full  of  Bargiel  and 
the  new  composers,  impatient  for  some  free,  original 
creation,  for  more  individuality,  as  Schumann  and 
his  "Davidbiindler"  were  in  their  day.  Perabo,  too, 
is  full  of  it.  It  may  perplex  his  judgment  for  a  time, 
but  we  are  sure  his  steadfast  love  and  homage  are  for 
the  great  enduring  models  first  and  last.  The  two 
B.argiel  "pieces"  (they  are  from  a  set  of  a  dozen,  and 
wear  no  other  name)  were  curious  novelties  indeed  ; 
fantastic,  brilliant  and  exciting  ;  they  took  with  the 
audience  immensely  ;  we  too  were  interested,  hut 
th.it  such  music  would  stay  by  us  long,  affording 
true  soul's  nourishment,  we  are  not  yet  persuaded. 
A  Suite  of  Bargiel's,  which  he  played  to  an  invited 
circle  before,  seemed  to  us  to  have  more  in  it.  The 
execution  was  beyond  praise.  Next  in  point  ofnovelty 
were  the  movements  from  Burgmuller's  verydifficult 
and  very  brilliant  Concerto,  to  which  Mr.  Dresel 
sketched  in  the  orchestral  accompaniment  on  another 
piano.  But  tbis,  with  all  its  fine  points  and  its  bra- 
vura, is  somewhat  old-fashioned  in  its  cut;  Moscheles 
or  Hummel  might  have  written  some  of  its  passages. 
The  slow  movement  has  some  beautiful  ideas,  but 
hardly  justifying  the  working  out  to  such  a  length; 
— at  least  this  was  the  first  impression,  it  might 
change  on  further  bearing  and  with  orchestra.  It 
showed  the  firm,  even,  quiet,  finished  mastery  of  the 
pianist  to  fine  advantage.  Seldom  does  a  player  im- 
part so  much  charm  of  reserved  strength  even  to  the 
lightest  and  most  airy  things.  There  is  the  magnetic 
quality  in  his  playing  ;  it  is  real.  The  Thalherg  and 
the  Bennett  pieces  are  sparkling,  graceful,  pretty 
fancies  ;  the  latter  very  Mendelssobnian. 

The  Beethoven-  Sonata  in  E  flat  (the  mate  of  the 
"Moonlight"  one  in  op.  27)  was  a  singular  selection, 
being  that  one  of  all  the  Sonatas  which  has  the  least 
of  the  Sonata  form  and  unity  {quasi  Fantasia  it  is 
called),  and  one  which,  while  one  may  enjoy  it  great- 
ly at  the  piano  by  himself  (for  it  is  thoroughly  Beet- 
bovenish),  is  hardly  calculated  to   impress  an  audi- 


ence. The  spirited  and  genial  Finale,  howeverj  with 
its  wonderful  one  page  of  introductory  Adagio,  must 
be  an  exception  to  tbis  remark.  Tbe  whole  is  poetic, 
but  moods  and  motives  are  mixed  up  in  it  in  a 
strangely  fragmentary  manner,  almost  wilful.  It 
was  played  from  memory,  with  fine  accent,  and  as  it 
really  seemed  to  us  by  heart.  Tbe  Bach  Concerto 
was  tbe  most  wholesome,  perfect  thing  of  all,  and 
went  admirably,  Messrs.  I'krai'.o  and  Lkoniiard 
playing  tbe  two  piano  parts,  and  Mr.  Dreskl  the 
string  parts  on  a  third  piano.  It  is  seldom  that  any 
pianist  has  so  won  tbe  bearts  of  his  audience  as  this 
young  concert-giver;  it  is  equally  due  to  his  musi- 
cal skill  and  genius,  and  to  sterling  graces  of  charac- 
ter which  cannot  hide  themselves. 

Mr.  KiiHi.ssjiANN  was  the  singer,  and  his  selec- 
tions of  the  choicest.  The  tenor  aria  :  "Constanze  ! 
0  wie  angstlich,"  from  Mozart's  Sermjlin,  is  the  most 
heart-felt,  tender  .and  refined  of  love  songs,  inspired 
when  Mozart  bad  himself  just  found  bis  Constance; 
helped  out  by  Mr.  Drcsel's  arrangement  of  the  or- 
chestral parts  for  two  pianos,  the  thing  was  quite 
complete,  and  it  was  sung  with  exquisite  taste  and 
feeling.  Mr.  Leonhard  accompanied  the  "Erl  King," 
and  it  was  both  sung  and  played  so  well  as  to  revive 
all  its  freshness. 

Other  Concerts  are  rapidly  following  .and  drop- 
ping down  stream  faster  than  we  can  record.  Mr. 
Schultze's,  on  Tuesday,  we  could  not  attend,  but 
are  glad  to  learn  that  it  was  a  success,  that  he  played 
the  "Devil's  Trill"  and  other  violin  pieces  admirably, 
that  Miss  Ryan  sang  the  Franz  songs  charmingly, 
Alice  Ddtton  played  finely,  and  tbe  Quintette 
Club  and  the  Orpheus  (under  their  new  leader,  Zer- 
rabn)  never  did  better.  Schultzc  goes  to  Europe  on 
a  visit  and  this  was  a  friendly  lift  from  brother  artists . 
(Kreissmann  also  goes  to  Europe  this  summer,  and 
Leonhard,  and  Lang, and  John  Paine,  and  how  many 
more  ■?  Joy  go  with  them  and  come  back  with  them  !) 
— Mr.  Rcdolphsen's  concert  also  was  a  success, 
and  much  of  the  singing  quite  superior. — Most  inter- 
esting of  all  was  tbe  concert  of  Mr.  Parker's  sing- 
■  ing  Club  ;  but  tbis  is  to  be  repeated  next  week,  giv- 
ing us  a  better  chance  to  say  what  should  be 
said. — Mr.  Henry  Carter,  with  the  boys  of 
tbe  Advent  choir,  was  to  give  a  concert  last  'Thurs- 
day night. — To-morrow  night  a  Sacred  Concert  at 
the  Music  Hall,  in  connection  with  the  German 
School  Fair,  with  the  Orpheus  Club,  an  orchestra 
and  Mrs.  FjtOHOCK  as  organist. — Miss  Annie  Cary, 
the  contralto,  goes  to  Europe  too,  to  cultivate  her 
voice,  and  will  have  a  complimentary  concert  in  the 
Music  Hall,  May  5. — Mr.  Dacm's  second  and  last 
Piano  Soire'e  is  fixed  for  Tuesday  evening.  May  8. 
Another  chance  to  hear  the  Hummel  Septet,  and  oili- 
er fine  things. — Tbe  Handel  and  Haydn  Socie- 
ty's Festival  Fund  concert  is  fixed  for  May  13. — 
Mr.  Peck,  pleasantly  known  to  all  ticket  buyers  at 
die  Music  .j.all,  gives  his  annu.al  concert  on  the  19tb, 
with  Miss  Kellogg,  Mr.  Ernst  Perabo,  Mr. 
Lang  and  other  attractions  too  numerous  to  men- 
tion. 

Mr.  Carltlb  Petersh.ea  has  returned  from 
his  three  years'  studies  in  Leipzig  and  with  Biilow  at 
Munich,  crrf\vned  with  concert  triumphs  in  both  cities. 
Another  Boston  boy  !  He  has  already  been  beard  in 
private  and  must  take  rank  among  our  most  finished, 
brilliant,  tasteful  pianists.  He  and  Perabo  are  warm 
friends,  and  it  is  refreshing  to  see  two  who  might  be 
rivals  so  warmly  interested  in  each  other's  success. 
His  turn  will  soon  come  for  fuller  recognition. 

Tbe  "Allston  Clue''  have  opened  an  exhibition 
of  Paintings,  in  tbe  Studio  Building,  mostly  by  tbe 
first  French  artists  of  the  day,  but  partly  by  their 
own  members,  such  as  Hunt,  Lafarge,  Ames,  Ted- 
der, Bicknel,  Furnace,  &e.,  which  in  individual  ex- 
cellence, as  well  as  harmonious,  fascinating  ensemble, 
has  never,  we  believe,  been  equalled  in  this  city,  since 
the  bringing  together  of  AUston's  works. 

New  York,  April  23. — The  concert  season  is 
rapidly  drawing  to  a  close.  Tbe  Marotzek  oper.atic 
performances  are  things  of  the  past ;  Grover  at  pres- 
ent occupies  the  Academy  for  two  weeks  of  German 
Opera,  and  Grau  looms  on  the  horizon  of  the  future. 
Of  these,  further  in  my  next.  Like  birds  of  passage, 
tbe  strolling  opera  and  concert  artists  leave  us  in  au- 
tumn, and  return  with  the  approach  of  spring,  after 
tours  of  more  or  less  successful  result,  remind  the 
metropolitan  public  once  more  of  their  linapproacb- 
able  talents,   their  incomparable  voices,  and  their 
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unexampled  achievements ;  and  then  repose  on 
their  laurels  during  a  few  weeks  of  dignified  silence. 
Tlie  managers,  poor  fellows  !  condemned  to  roll  the 
Sisyphian  stone  through  hot  and  cold,  announce 
their  departure  for  realms  unknown,  for  the  territo- 
ries of  Brobdignag  and  Lilliput,  the  isles  of  Greece, 
and  the  lands  of  the  Saracen,  "fresh  fields  and  pas- 
tures new,"  in  search  of  fresher  voices  and  newer  at- 
traction, then,  quietly  sitting  down  through  the  hot 
months  in  some  neighboring  island  of  non-classical 
renown,  or  some  out-of  the-way  watering  place,  laugh 
in  their  sleeves  at  the  gullibility  of  the  dear  public, 
until  the  dance  of  the  Seasons  again  brings  round  the 
time  for  winding  up  and  setting  agoing  the  operatic 
machine,  perhaps  reinforced  with  new  wheels  and 
springs,  in  the  shape  of  a  few  /"resA-caught  singing 
birds,  and  perhaps  not ;  but  well  oiled  at  least  with 
the  complacent  ointment  of  puffery. 

Thomas's  Symphony  Soirees  closed  with  the  fol- 
lowing programme : 

Overture,  "Consecration  of  the  Ilouse,"  C,  op.  124. 

Btjethnvcn. 
Scena  and  Aria   "Freischiitz" Weber. 

Mrs.  Lizzie  Eckhardt. 
Overture,    J 

Scherzo,     i    Op.  52 Schumann. 

Finale,        ) 

c  ^^   i    ''Heiden-Roslein," Schubert. 

Songs,  j    ..,yii„„n^^„,,; Schumann. 

Mrs.  Lizzie  Eclthardt. 
Symphony,  "Harold  in  Italy,''  Violaand  Orchestra, op  16. 
Berlioz. 

1  Harold  in  the  Mountains ;  Scenes  of  Melancholy,  Hap- 
piness and  Joy. 

2  March  and  Eveninu  Prayer  of  the  Pilgrims. 

3  The  Serenade  of  a  Mountaineer  of  the  Abruzzi  to  his 
Beloved. 

4  Orpy  of  Brigands  ;   Eeminiscenees  of  the  preceding 
Scenes. 

Mr.  G.  Matzka  and  Orchestra. 

The  Roir&s  were  less  successful  with  the  public 
this  season  than  the  last.  We  certainly  cannot  say 
wherefore  !  The  programmes  offered  were  unques- 
tionably interesting,  and  much  care  was  taken  to 
carry  them  out  as  well  as  possible  ;  but  it  is  a  fact 
that  the  concerts  did  not  "pay"  either  for  their  out- 
lay or  the  work  they  necessitated.  The  press  was 
most  liberal  and  friendly  in  its  endeavors  to  interest 
the  public  in  the  undertaking,  but  neither  the  sub- 
scription lists  nor  the  attendance  fulfilled  expecta- 
tions. We  shall  regret  to  see  Mr.  Thomas  compell- 
ed to  discontinue  his  Symphony  soirdes  in  future  sea- 
sons, but  shall  not  be  surprised  to  find  him  turning 
his  energies  in  another  direction. 

Can  it  be  possible  that  New  York  is  unable  to  sup- 
port more  than  one  series  of  orchestral  concerts  ?  We 
hardly  think  the  city  so  devoid  of  liberality,  and  emp- 
ty of  music  lovers  ;  but  there  is  a  peculiarity  about 
undertakings  of  the  kind  here,  that  should  not  be 
overlooked.  Public  performances  by  subscription, 
or  of  continuity  Rere,  must  become  either  popular  or 
fashionable.  And  they  become  so  through  private 
social  influence.  This  prestige  once  established, 
then  no  matter  how  inimical  the  press,  how  inferior 
the  performances,  the  public  follows  its  leaders,  and 
streams  to  listen. 

During  the  past  month,  many  concerts  of  more  or 
less  merit  have  been  given  ;  Mr.  Bergnek's,  at  Dod- 
worth's  Hall;  Miss  Brainard's,  at  Irving  Hall, 
where  also  a  series  of  organ  concerts  have  been  un- 
dertaken on  Sunday  evenings,  Morgan  as  organist, 
with  the  assistance  of  Castle,  Campbell,  and  oth- 
ers. The  Chamber  concerts  of  Mason  and  Thomas 
will  close  on  the  25th  of  this  month  ;  not  to  mention 
innumerable  "church  concerts,"  where  every  kind  of 
Music  (?)  from  clap-trap  opera  arias  down  to  "Five 
o'clock  in  the  morning,"  is  played  and  sung — except 
real  church  music.  Young  Peteksilea  is  hero,  and 
played  with  acceptance  before  a  half  private  circle 
lately ;  we  hope  soon  to  hear  him  in  public.  The 
Harmonic  Society  will  repeat  their  performance  of 
"Samson"  on  the  occasion  of  the  inauguration  of  the 
new  organ  in  Dr.  Beechcr's  church,  which  event  cir- 
cumstances— meaning  the  difficulties  attendant  on 
the  erection  of  a  large  instrument — may  postpone  un- 
til the  Fall.     Messrs.  Steinway's  Music  Hall,  now  in 


progress  of  erection,  promises  to  be  ready  for  next 
season. 

The  last  concert  of  the  present  season  was  given 
by  the  Philharmonic  Society  on  Saturday  even- 
ing last.     The  following  was  the  programme : 

Symphony  No.  7.  in  A,  Op.  92 Beethoven. 

Scena  ed  Aria,  for  Soprano,  Op.  94,  "Infelice." 

Mendelssohn. 
Concerto  for  the  Piano,  in  F  sharp  minor.  Op.  1,  (Posthu- 
mous). (1st  time) Norbert  Bnrgmiiller. 

1.  Allegro  ma  non  troppo.    2.  Larghetto,  con  moto. 
3.  Allegro  moderate. 

Characteristic  Overture.  "Faust," R.  Wasner. 

Aria  from  "Samson,"  "Let  the  bright  Seraphim,"Handel. 

Trumpet  Obligato,  Mr.  Dietz. 
Overture,  "Lee  Francs  Juges" Berlioz. 

The  glorious  Beethoven  Symphony,  as  well  as  the 
two  overtures,  were  well  played  by  the  orchestra. 
Miss  Brainard  sang  Mendelssohn's  pleasing  aria, 
and,  in  the  place  of  the  air  from  "Samson,"  to  the 
performance  of  which  the  vice-president  announced 
"circumstances"  were  opposed  "not  to  be  controlled 
by  the  Society," — a  tame  barcarole  by  Gounod,  with 
violin  obligato.  Mr.  AVilliam  Mason  introduced 
Norbert  Burgmiiller's  piano-forte  Concerto  to  us. 
We  had  expected  more  from  a  composer  once  held 
by  Schumann  in  such  high  estimation.  The  compo- 
sition offers  very  few  new  ideas,  and  is  not  interest- 
ingly instrumented.  It  was,  however,  played  finely 
by  Mr.  Mason. 

We  regret  to  say  that  a  large  majority  of  the  per- 
sons who  attend  these  concerts  give  audible  and 
most  ill-bred  proof,  by  loud  talking  during  the  per- 
formance, that  they  are  neither  admirers  nor  students 
of  music.  There  was  a  time  when  it  was  possible  to 
hear  a  fine  Andante,  without  an  undercurrent  of  loud 
whispers  in  accompaniment,  and  a  continuous  "St! 
St!"  in  rebuke  of  the  whisperers. 

Lancelot. 


Another  Pianist  of  more  than  ordinary  talent 
and  merit  (says  the  New  York  Weelchj  Review)  has 
arrived  in  this  country. 

We  refer  to  Mr.  Carlyle  Petersilea,  a  son  of  the 
well-known  musician,  Mr.  Petersilea  of  Boston.  Mr. 
Petersilea  has  studied  for  more  than  three  years  in 
Leipsic  and  Munich,  and  has  been  a  pupil  of  Hans 
von  Buelow,  who  warmly  recommends  him,  as  a 
highly  talented  pianist,  to  his  friends  in  America. 
We  had  the  advantage  of  hearing  Mr.  Petersilea  in 
one  of  those  charming  matine'es  which  Messrs.  Ma- 
son &  Hamlin  have  arranged  at  their  w.ireroonis.  No. 
596  Broadway,  and  where  artists  like  Messrs.  M:ison, 
Mills,  Thomas,  Bergner,  Fradel,  S.  P.  Warren  and 
others  congregate.  Although  fatigued  from  the 
journey,  and  embarrassed  by  the  presence  of  the  most 
critical  audience  which  could  be  found  in  this  city, 
Mr.  Petersilea  played  with  great  taste,  vigor,  and  a 
fine  execution,  evincing  at  once  his  quality  as  a  good 
musician.  Wo  hope  to  hear  the  young  artist  at  an 
early  day  in  public.  On,  the  same  occasion  we  lis- 
tened, with  extreme  pleasure,  to  performances  of  the 
above  named  artists  on  the  cabinet  organ,  piano, 
'cello  and  violin,  and  especially  to  an  excellent  ar- 
rangement of  Schubert's  "Ave  Maria"  by  Mr.  Thom- 
as. These  concerts,  which  take  place  every  Wed- 
nesday afternoon,  and  are  free  to  evei'y  lover  of  mu- 
sic, are  attended  by  a  highly  select  circle  of  musical 
critics  and  dilett.anti,  and  are  absolutely  delightful 
from  their  character  of  sociable  entertainments. 

Mr.  Carl  Wolfsohn  having  about  completed 
his  successful  series  of  ten  "Beethoven  Matine'es"  in 
Philadelphia,  the  subscribers  propose  to  present  him 
with  the  splendid  new  Leipzig  edition  (Breitkopf  and 
Hartel's)  of  Beethoven's  complete  works.  The  Com- 
mittee in  their  appeal  to  the  subscribers,  say  : 

It  is  intended  as  a  feeble  expression  of  our  feelings 
to  Mr.  Wolfsohn,  for  educating  us,  as  it  were,  to  the 
enjoyment  of  the  sublimest  classical  conceptions  of 
Beethoven  ;  and  we  can  now  fully  sympathize  with 
him  for  the  p.ist  years  of  toil,  study  and  persevering 
labor,  which  he  must  have  bestowed  upon  his  art,  to 
have  arHved  at  the  point  of  excellence  to  which  he 
has  now  attained.  We  cordially  invito  his  friends, 
pupils  and  admirers  as  an  artist,  to  join  us,  so  that 
the  "Testimonial"  may  represent,  in  some  measure, 
the  musical  taste  of  Philadelphia ;  and  also  assure 
Mr.  Wolfsohn  that  his  labors  for  many  years  have 
not  been  wasted  upon  an  ungrateful  and  barren  soil. 


Sptial  Solires. 


DESCRIPTIVE   LIST   OF  THE 
Fnblislied  by  Oliver  Ditaon  St,  Co. 


Vooal.  with  Piano  Aooompaniment. 

I'll  pour  all  my  soul  and  feeling.  (Ich  will  meine 
seele  tauchen).  R.  Schumann. 

I'll  not  complain.     (Ich  grollo  nicht).  Op.  48. 

R.  Schumann. 
The  broken  ring.  (In  einenkiihlen  grunde).  S'g. 
R.  Schumann. 
Up  from  my  tears.     (Aus  meinen  Thranen). 

R.  Schumann. 
Whene'er  into  thine  eyes  I  see.     (Wenn  ich  in 
deine  augen  seh).  R.  Schumann. 

Five  of  Heine's  delicate  sonnets,  very  daintily  set  to 
music.    Schumann  and  Franz  seem  peculiarly  fitted 
for  this  work,  Franz  being,  perhaps,  a  trifle  the  most 
novel  and  striking  in  his  arrangements,  and  Schu- 
mann a  little  the  simplest  and  clearest. 
Softly  the  chimes  are  ringing.    Song.    A.  Ledue, 
Somewhat  sad,  but  quite  pretty.   The  words  are  by 
Linley. 
Alice  Wliite.    Ballad.  L.  V.  H.  Crosby. 

Mr.  Crosby  has  shown  a  fine  taste  in  this  produc- 
tion.   "Vyords  and  music  both  good,  and  a  pleasing 
little  chorus  is  at  the  end. 
Dedication.     (Widmung).  R.  Schumann. 

The  music  is  of  a  high  order,  and  has  a  pleasing 
melody.    The  words  are  capable  of  great  expression. 
Evening  serenade.     (Abendstandchen.)  Op.  M.7. 
C.  G.  Reissiger. 
A  charming  lullaby-like  serenade,  with  a  separate 
part  for  Flute  or  Violin. 
Song  from  Kuy  Bias.     Duet.  Menddssohn. 

The  words  are  by  Victor  Hugo,  and  the  music  of 
sterling  goodness. 
Hush !     Song.    Dolores. 

An  exceedingly  affecting  song,  and  very  effective  to 
sing  before  a  company  or  audience.    Words  by  Ade- 
laide Proctor. 
Beautiful  stranger.     Serenade.        P.  R.  Nichols. 
The  music  is  called  an  arrangement,  and  yet  in  con- 
nection with  the  words,  it  is  arranged  into  something 
quite  novel  and  taking. 
Wings.     Song.     Dolores. 

Elegant  and  satisfying.     "Wings!  to  bear  me  oyer 
mountain  and  vale  away  !" 
Early  in  the  morning.  Merrily  O  !     Song. 

F.  Maccahe. 
It  seems  that,  as  a  reward  for  his  early  rising,  ho 
met  a  "sweet  lass,"  sweeter  than  any  sweet  'lasses  he 
had  ever  encountered,  and  the  consequence  was,  that 
he  "did  implore  and  did  entreat  her  to  name  the  wed- 
ding day,"  which  she,  in  the  most  obliging  manner, 
did  do.    Pretty  melody. 

Instrumental. 

Maryland.  Grand  march.  Geo.' Forbes.  6Cl 

A  brilliant  arrangement  of  a  well-known  air,  in  the 
form  of  a  march.    Of  easy-medium  difficulty. 
Brilliant  Gem  polka.  /.   IF.  Turner. 

Very  pretty,  and  quite  easy. 
Magic  Spell  schottisch.  W.L.  Baijden.  20j 

EUengiarde  grand  march.  M.  Eaasler.  35j 

American  Soldiers  schottisch.  H.  T.  VroU.  30 

Long  weary  day.  "Crown  Jewels."  A.  Baumbach.  4C 
Crown  Diamonds.    For  4  hands.    "Buds  of  the 

Opera."  J.  Bellak.  40 

New  pieces  and  new  arrangements,  Trhich  will  be 
•welcome  to  amateurs  and  to  teachers. 
Bayeux  Quickstep.  Tor  Guitar.     W.  L.  Hayden.  3C 
Giraffe  waltz.  "  "        " 

Favorite  piano  pieces,  newly  arranged. 


MusiCBY  M.\iL.— Musieissentby  mail,  the  expense  bein; 
two  cents  for  every  four  ounces,  or  fraction  thereof,  Perflon  . 
ata  distance  will  find  the  conveyance  a  saving  of  time  ani 
expense  in  obt;uning  supplies.  Books  can  also  be  sent  a 
double  these  rates. 
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S.  D.  &  e.  AV.  SMITM'S 


)HURCHES,  SCHOOLS,  LODGES, 

AND  THE  HOME. 

•inlshed  in   30   Different   Styles,    and  Every 

Instrument  'Warranted  for  5  Years. 

FRZCSS  FROSX  $110  TO  $1000. 

Four  Thousand  of  these  popular  Instruments  have 
jeu  sold  the  past  year.    Send  for  Circulars. 

[TTE  hare  just  Issued  a  new  and  complete  school  for  the 
''  Organ  or  Meledeon.  entitled,  "The  American 
•rgan;  or.  Organists'  Parlor  Companion,"  con- 
tiDing  a  large  selection  of  elegant  arrangements  from  the 
;3t  European  masters,  and  have  spared  no  pains  to  render 
je  work  attractive  both  to  the  pupil  and  advanced  perform- 
•,    Price  in  cloth,  $2  50;  in  boards.  S2.00. 

S.  T>.  &  H.  W.  SMITH, 
10  Tremont,  opp.  Waltham  St.,  Boston. 


The  Attention  of  Musicians 

IS  CALLED  TO    DOR 

SPLENDID   ASSORTMENT 


OF  THE  MOST  APPROVED  MANUFACTURE. 

embracing  one  of  the  Largest  Stocks  in  the 

United  States,  at  low  prices. 

'  lOLmS— The  Best,  from  $2  to  $50  each. 

?lutes  of  every  variety  of  Quality  and  Price, 
Including  very  Choice  Instruments. 

<i  MARTIN'S  CELEBRATED  GUITARS. 

FLUTINAS  AND  ACCORDEONS. 
CLARINETS,  FLAGEOLETS,  PIPES, 

And  all  other  descriptions  of  Musical  Instruments. 
Together  with 

EVERY  VARIETY  OF  STRINGS 

'         For  Violin,  Guitar,  Violoncello  and  Double-B:i33. 

I»IAJ¥©S    ATV©    MEIi®l>EO]^S 

POK    SALE    AWB    TO    LET. 

lOar  fiicilities  are  such  as  enable  us  to  furnish  the  above; 
1  !o,  MUSIC  BOOKS,  SHEET  MUSIC,  AND 
(  IBD  MUSIC  POR  BANDS.  AND  ALL 
I  IHDS   OP  MUSICAL    MERCHANDISE,    at 

;  ices  and  terms,  that  cannot  fail  to  prove  satisfactory  to 
(  irchasers. 

JOHN  C.  HATNES  &  CO., 

33  COURT  STREET,  (Opposite  the   CoHrt  Honse) 

I  CTv  Trios,  Quartets,  &c.,foi*  Choirs. 

Quartets  arranged  from  Beethoven  with  Organ  Accompan- 
leots  by  .1.    Duvenport. 
■  ).  1.  Trust  in  Hod.  (Soprano.  Solo  and  Quartet) 30 

■  2   O  Lord,  veil  not  thy  face.  (Quartet  in  Caaoo.50 
'  3.  Praise  ye  the  Lord.  (Quartet  and  Solo) 60 

■  4.  Celestial  Hope.  (Tenor  Solo  and  Quartet) 60 

Morning  and  Evening.    A  Collection  of  Pieces  de- 

'  jDeda^H  Voluntarie.'i,  by  L.  H.  Southard 

1  ).  1.  Rejoice  the  heart  of  thy  Servant.    (Solo, 

Duet,  Trio  and  Quartut) 40 

!'  2.  I  will  praise  thee.  (Solo  and  Quartet) 40 

-'    3.  O  my  Lord.  (Quartet) 60 

':    4.  Hear  my  prayer.  (Alto  Solo  and  Quartet) 40 

5.  I -will  be  glad.  (Quiirtet). , 60 

6.  Blessed  be  tbe  Lord 40 

7.  Trust  in  God.  (Quartet) 40 

8.  Let  thy  loving  Mercy.  (Terzetto) 40 

that  I  had  wings.  (Quartet)  Barker.ZQ 

D  the  day  of  rest  declineth.  (Qt.) Emerson.30 

uide  me.  Othou  great  Jehovah Efner.to7t.35 

isus.  Saviour  of  my  Soul.   (Qt.) Wilson. SO 

The  above  new  and  beautiful  pieces  of  Sheet  Music,  designed 

■  Cboira  and  the  general  religious  service  of  churches,  will 
-  sent  post-paid  on  receipt  of  price,  by  the  publi.shers, 

OLIVER  DITSON  &  Co., 

277  "Washington  St.,  Boston. 


JOMIV  CilURCSI,  Jr., 

Wholesale  and  Retail,  in 

AMERICAN  AND  FOREIGN  SHEET  ii^USIC, 
AND  MUSIC  BOOKS, 

And  every  variety  of  Musical  Instriimenta  and 

Merchandise. 

No.  6Q  West  Fourth  Street,  Cincinnati, 

Special  Attention  paid  to  the  prompt  anawering  of  orders 
from  Seminauihs,  Dealers  and  Teacfieos.  A  new  and  Com- 
plete CatiUoKue  furnished  on  application  The  publications  of 
all  Music  Uou.-ie8  in  the  United  States  furnished  at  the  lowcBt 
prices.  374 


Worcester's  Improved  Hinged   Plate 
PIANOFORTES. 

Manufactory  and  Sales  Rooma,  corner  Of  Four- 
teenth Street  and  Third  Avenue, 

3srE-w"   'YOI^IC. 

These  instruments  are  recommended  by  Gottschalk,  Mason, 
Morgan,  Sanderson,  Mills  and  others,  as  possessing  double  the 
volume  of  tone,  and  musical  quality,  of  Pianos  of  a  corres- 
ponding scale  made  upon  theordinary  plan.  633 


NEW   MUSIC    HALL. 

i^ii:.-v^,a.xjk:ee  ,    -wis. 

This  new,  splendid  and  commodious  hall,  capable  of  seating 
over  Two  Thousand  persons,  is  now  ready  for  occupancy,  and 
is  offered  for  Theatrical  and  Operatic  performances.  Concerts, 
Lectures,  ice.,  &c.,  at  most  liberal  terms. 

The  accoustic  of  the  hall  is  perfect.  For  particulars  apply 
to  HENKY  M.  MENDEL,  Secretary  Milwaukee  Mu- 
ical  Society.  623 


a.  ANDKE  &   CO. 

IMPORTERS    OF   FOREIGN   MUSIC, 

1104  CHESTNUT   STREET,   PHILADELPHIA. 
A    large  assortment  of  American  Music  constantly  on  hand. 


]y[USICAL  ASSOCIATIONS,  or  Societies,  desir 
ing  our  Services  as  Directors,  either  singly  or  together 
are  requested  to  make  early  application.  SOLON  WILDER, 
F.  S.  DAVENPORT.  Address,  care  of  Mason  Brothers,  596, 
Broadway,  New  Yoek.  635-tf 


lENDELSSCHN'S 

OKATOKIO    OE 


IN  VOCAL  SCORE. 
This  day  published  in  style  uniform  with  that  of  "  C 
tion,"  "Messiah,"  and  ''Eli." 
Price.    In  paper.  91.75;  boards,  S2.00;  cloth,  S2.60. 
OLIVER  DITSON  &  CO..  277  Washington  St. 


NEW  CHURCH  MUSIC  BOOK. 

The  United  States  Collection; 

a  New  Work  for  Choirs  and  Singing  Schools, 

BY    A.    N.    JOHNSON. 

In  addition  to  the  usual  number  of  Tunes  and  Anthems, 
not  surpassed  in  excellence,  this  book  will  contain  a  Collection 
of  Glees,  Quartets,  Secular  Choruses,  &c.,  so  carefully  ar- 
ranged in  strictly  progressive  order,  that  by  their  use  a  Sing- 
ing .School  will  almost  teach  itself  It  will  also  contain  the 
author's  celebrated  method  for  training  choirs. 

OLIVEB  DITSON    &  CO.,  277  Washington  Street. 


I¥o  Pianist  wiB!  Fall  Jo  Adamit 

That  of  the  hundreds  of  Books  of  Instruction  in  Pianoforte 
Music  publi.shed,  Eichardson's  Ne-w  Method,  takes 
the  lead  and  seems  destined  to  keep  it.  T\renty-five 
thousand  Copies  of  Richardson's  Method  are 
sold  every  J  ear, —a  sale  which  no  .similar  book  has  ever 
reached.  It  is  adapted  alike  to  the  youngest  and  to  the  oldest, 
to  the  beginner,  for  first  lessons,  and  to  the  amateur,  for  gen- 
eral practice.  Price  Sf3  75.  Sold  by  all  Music  Dealers.  Sent 
post-paid.  OLIVER  DITSON  &  Co.,  Publishers, 
277  Washington  St.,  Boston. 


The  CIiiMrem  All  Are  SiiBglsig- 

The  Charming  Songs  contained  in  the  "Merry 
Chimes,"  L.  O.  Emerson's  New  and  Popular  Book  of  Juve- 
nile Music,  containing  nearly  two  hundred  pieces,  every  one 
a  favorite.  Most  decidedly  the  best  collection  published,  and 
following  in  the  path  of  its  predece.=.sor.  "The  Golden 
■Wreath,"  of  which  no  less  than  a  Quarter  of  a  Mil- 
lion Copies  have  been  printed.  Price  5(1  cts.  Sent 
post-paid  OLIVER  DITSON  &  CO..  Publishers, 
277  W.ashington  Street,  Boston. 


Church  Choirs  are  Saflsiied 

That  the  best  book  for  their  use  is  "The  Harp  of  Ju- 
dah,*'  by  L.  0.  Emerson.  Letters  from  all  directions  confirm 
the  opinion  that  no  collection  of  Church  Music  recently  pub- 
lished h;is  given  such  general  satisfaction.  Choirs  the  most 
fastidious  in  their  tastes,  and  having  the  reputation  of  being 
"very  hard  to  please,"  have  acknowledged  the  "Harp  of  Ju- 
d^li"  to  be  just  the  book  they  want.  Price,  $1  3S  per  copy 
$12  a  dozen.  OLIVER  DITSON  &  CO.,  Publish- 
ers, 277  Washington  Street,  Boston. 


CHEAPEST.  BEST 
Most  Complete  Edition 

mmF%  mm  ^^elodies. 


,  Left  blooming    a  -  lone. 


Symphonies  and  Accompaniments. 

BY   SIR  JOHN    STEVENSON. 


%*  This  copy  ifi  an  (!x:irt  r«-prinf,  of  th<;  oripinnl  as  pnbliah- 
rd  nnder  the  personal  supnrvisioQ  of  Thomas  Moorb  Edorts 
having  been  made  to  forco  other  copies  into  nun,  by  nnder- 
mting  the  value  of  the  Symphoniea  and  Accompaninients  of 
Stcvenaon,  the  following  letter  from  Moore,  in  reference  to  the 
eminent  success  of  that  gentleman's  ('rrorts,  is  offered  in  proof 
that  all  imitations  or  attempted  impruvemeuts  arc  uncalled 
for. 

"  To  the  Marchioness  Dowager  of  Donegal. 

"  Through  many  of  Mr.  Stevenson's  compositions  we 
trace  a  vein  of  IvUh  sentiment,  which  points  him  out  a,s  peru- 
liarly  suited  to  catch  tlie  spirit  of  his  counlrifs  music.  In  those 
airs  wliich  he  has  arranged  for  voices,  his  skill  has  particularly 
distinguished  itself;  and  though  it  cannot  be  denied  that  a 
single  melody  most  naturally  expresses  the  language  of  feeling 
and  passion,  yet,  often  when  a  favorite  strain  has  been  dis- 
missed, as  having  lost  its  charm  of  novelty  for  the  ear,  it 
returns  in  a  harmonized  shape,  with  new  claims  on  ourintercs'j 
and  attention  ;  and  to  tho.se  who  study  the  delicate  artifices 
of  ccMiiposition.  the  construction  of  the  inner  parts  of  these 
pieces  must  afford.  I  think,  considerable  satisfaction.  Every 
voice  has  an  air  to  itself,  a  flowing  succession  of  notes,  which 
might  be  heard  with  pleasure,  independently  of  the  rest,  so 
artfully  has  the  harmonist,  (if  I  may  so  express  it)  gavelled 
the  melody,  distributing  au  equal  portion  of  its  sweetness  to 
every  part.  T.  MOORE." 

EDITOHIAIi    SUMMARY 

OF   THE    EXCELLENCIES    OF   THIS    EDITION". 

Hand.'iomely  got  out,  and  afforded  at  a  marvellously  cheap 
rate. — Dostoii  Courier. 

Printed  on  the  best  of  paper,  and  in  a  beautiful  type,  hand- 
somely and  firmly  bound,  embleniaticrtUy  embossed  and  gilt 
edges,  it  forms  a  rare  and  attractive  volume  — Provid.  Times. 

A  complete  and  elegant  book  for  the  parlor  and  piano. — 
Musical  lleview. 

The  best  edition  ever  published,  and  certainly  the  cheapest. 
— Journal  of  Music. 

The  entire  appearance  and  excution  of  the  work,  both  in 
typography  and  general  design,  reflects  great  credit  on  the  en- 
terprising publishers. — N.  Y.  Pathfinder. 

The  Boston  edition  is  well  got  up.  evincing  the  care  usually 
bestowed  by  Mr.  Ditson  on  his  publications. — Asmonean. 

The  paper  is  white  and  firm,  tlie  type  new.  the  printjngclear 
and  distinct,  and  the  binding  in  the  style  of  our  most  costly 
books.— N.  Y.  Day  Book. 


Thi.';  edition  far  surpasses  all  others  in  its  most  important 
particulars.  It  contains  more  pieces  tdan  ihe  dubun  edi- 
tion, and  of  some  of  the  songs  there  are 

T"WO    ARBANGEMENTS. 

Onebeing  that  of  Sir.TohnSteven.'Jon,  (the  same  as  of  the  Dub- 
lin copy,)  the  other  that  which  is  most  popular  in  this  country 
—  in  fact,  the  only  copy  that 

IS  USED  BY  THE  PEOPI.E  GE^VERAI^LY. 


One-Half  the  Price  of  all  other  Copies ! 

ASK    FOR    DITSON    &    GO'S    EDITION. 

Embellished  with  a  Portraif.  of  the  Poet,  and  prefaced  with  a 

Sketch  of  bis  Life,  and  of  the  History  of  the  Work. 

Bound  in  ro:'.rds,  neat  and  substantial.  Price.  S250 

•'        Cloth,  eniblematicallv  embossed.  "    '     3,00 

"  "     ■  embossed  and  full  gilt.  "         4.00 

Copies  will  be  .sent  by  m.iil,  post-paid,  on  receipt  of  the  price. 

Published  by  Oliver  Ditson  _&  Co.,  Boston, 

THE 

iiiiisisi  mm  issii 

A  collection  of  the  best 

Glees,   Choruses,   and  Operatic 
Gems. 

FOE,    nVtISIED    -VOICES. 

This  collection  of  Glees,  &c.,  comprises  the  secular  portion 
of  the  new  and  popular  "Chorus  Wreath,"  and  includes  some 
of  the    best  compositions  of   the  kind  obtainable. 

The  book  is  issued  in  a  very  neat  style,  bound  in  boards  and 
urnishcd  at  the  low  price  of.Wl.  OLIVEB  DITSON 
&  CO.,  Publishers,  277  ■Washington  St. 


Classified  List  of  Choice  Music,  published  by  Oliver  Ditson  &  Co,  277  Washington  St. 


Very   Easy, 

Arditi's  Kiss  Waltz Everest.  30 

Chaplet  of  Pearls.     12  Nos.  viz. .  Baumbach,  each,  20 

1.  Martha Flotow.    7.  Freyschutz T.  TVebcr. 

2.  Sicilian  Vespers Verdi.    8.  William  Tell Knanini. 

3.  Gipsy's  Warning..Benedict.    9.  NabucodnnoEor Verdi. 

4.  Vaillance  Polka Asoher.  10.  Charles  VI Halevy. 

B.  Lombardi Verdi.  11.  Lui-ia  Miller Verdi. 

6.  L'ElisireD'Amore.Donizetti.  12.  AmafjprWaltz  Baumbach. 
Children's  Toy,s.    12  Nos.  viz. . .  Baumbach,  each,  20 

1.  Harmonica.  7.  Drum. 

2    Jews  Harp.  8.  Rattle. 

3.  Shuttle  Cock.  9.  Harlequin. 

4.  Top.  10.  Doll. 

5.  Fife.  11.  Bat. 

6.  Rocking  Horse.     12.  Foot  Ball. 

Coaxing  Polka Bellah  20 

Colonella  Waltz BellaK:  20 

Drummer  Boy's  Mareh Winiiei:  30 

Ellen  and  Annie  Schottish Belhk.  20 

Flora's  Waltz . Alexander.  20 

Gems  of  Verdi.  Viz RimbauH,  each,  20 

1.  Ah  che  la  morte.Trovatore.  2.  Libiamo La  Traviata. 

3.  II  Balen •'  4.  Parigi  o  cara. .  " 

5.  Si  la  stanchezza.     "         6.  Di  Provenza...  " 

Moison  d'  Or.     (Golden   Harvest).       Operatic 
arrangements . . Alberti,  each,  20 

1.  Traviata.  11.  Romeo  et  .luliet. 

2.  Rijoletto.  12.  LaFavorita. 

3.  Filledu  Regiment.         13    Sonnambula. 
Trovatore.  14.  Sicilian  Vespers. 


ft.  Lueii 

6.  Norma. 

7.  Lombard!. 


15    Don  Giovanni. 

16.  Huguenots. 

17.  Robert  le  Diable. 
13.  Masanjello. 

19.  Prophete. 

20.  Linda. 


10.  Masked  Ball. 

Joyful  Waltz Belkik.  20 

Lilla's  Highland  March Lorem.  20 

Merry  Zingara  Polka Eellak.  30 

Mossy  Deil  Waltz Turnei:  30 

Now  and  Then.      24   Nos.  viz   ...Belluk.  each,  30 
2.  Trab  Trab  Galop. 
4    Rosette  Polka. 
6.  Young  Recruit  Quickstep. 
8.  Masked  Ball  Mazurka. 
10.  Dunbarton's  Polka. 
12.  Aria  Alia  Scozzese. 
March.  14.  Lombardi  March. 

16.  Joy.  Joy.  Freedom  To-Day. 

18.  Casket  Redowa. 

20.  0  whistle  my  lad  quickstep 

22.  Pony  Galop. 

24.  Verdi  Cotillion. 


1.  Hyacinth  Sehottische. 

3.  Slountaio  Echo  Polka. 

5.  Chimeagain. 

7.  Sardinian  Waltze. 

9.  Smiles  and  Tears. 
11    W.-irblinKS  at  Eve. 
13.  Red, White  &  Blu 
15.  Battle  of  Prague  March. 
17.  Now  and  Then  Polka. 
19.  Le  Torrent  Waltz. 
21.  Hail  to  Thee,  Liberty. 
23.  I'd  be  a  Star. 

Pupils  Folio.     24  Nos.  viz Everest,  each,  20 

Her  bright  smile  h-aunts.        2.  Bolero.     Sieillian  Vesp* 


3.  Do  thev  think  of  me. 

5.  Dame  de  Seville  Waltz. 

7.  Glory  Hallelujah. 

9,  Shadow  Song.  Dinorah, 

11.  Red,  White  and  Blue. 

13.  Pirates  Che,  Enchantress.  14.  L 

■"  ■       ■    Lisle.  16.  Hans 


4    Chorus  of  servants. Martha. 
6.  Warblings  at  eve. 
8.  The  Cap'ain.- 
10.  Reaper's  Polka. 
12    En  av.ant  March. 

Waitz. 
dGretchen   Polka. 


17.  Hunter's  Cho., Freyschutz.  18.  II  Balen.    Trovatore. 
19.  Air  from  Traviata.  20.  Serenade.  Don  P.asquale. 

21.  Angel  of  light.    Favorita.  22.  Swilzers  farewell. 
23.  In  tears  I  pine  for  thee.       24.  When  the  swallows  home- 
25.  Grand  March  from  Faust.  ward  fly. 

Red,  White  and  Blue  Quickstep Farrinqer.  25 

Rocking  Chair  Polka Bellak.  20 

Rival  Polka Leonard.  30 

Zenobia  Polka Turner.  30 

Young  Minslrel.  Dances  and  Operatic  Gems.  39 


Nos. 

1.  Departure  for  Syria. 

2.  Take  them  I  implore 

3.  First  love  Redowa. 

4.  Carnival  de  Venise. 
fi.  Storm  March  Galop. 
6.  Fanfare  Polka. 

'itation  a  la  Valsi 


. . .  Gei-ville.  each ,  20 
20.  Dernier  Pensee  de  Weber, 
thee.  21.  Air  Flauto  Magico. 

23  Polka  Mazurka. 
23.  La  Cenerentola. 

24  Donna  Del  Lago. 

25.  Le  Barbier  de  Seville. 

26.  La  Somnambula. 


8.  Mai  tha  Polka  and  Chorus  27.  Valse  de  la  Rein 

from  Huguenots.  28.  Danse  Espagnole. 

9.  Galop.    Martha,  and  Child  29.  Le  Cor  des  Alpes. 

of  Regiment  Waltz.  30.  La  MignoiineSchotHsch. 

10.  Pierett«  Polka  Mazurka.      31.  La  Chasse  du  Jeune  Henri. 

11.  Les  Eordfl  de  L'yonne.  32.  El  Jaleo  de  Xeres. 

12.  Zepherine  Polka  M.azurka.  33.  Le  Chant  du  Colibri. 

13.  M'me.  Paillasse  Waltz.  34.  Elisire  D'Amore 

14.  Valse  de  Strauss.  35.  La  Sonnambula  (LesoDge). 

15.  Valse  de  Labi tzky.  '  36.  Souvenir  de  Belliui. 

16.  Chanson  Allemande.  37.  Noces  de  Figaro. 

17.  Air  Italien.  (LaMolinaraj.  .38.  Robin  des  Bois. 
IS.  Polka.  39.  Les  Puritains. 
19.  AirTyrolien. 


Easy. 

Arion  Waltz J.   S.  Kvhjht.  30 

Arrow  and  the  Bow Oeslrn.  30 

Au  Kevoir  Polka  Redowa J.  S.  Kniqlit.  30 

Captain.     Transcription Turner.  4(1 

Chant  du  Berger Coins.  30 

Constellation  March A.E.  PilUhury.  30 

Cricket  Polka Withers.  30 

Croyez   Moi Baumfekhr.  25 

Dawning  of  Peace  March   Turner.  30 

De\T  Drop.     Bluette Favarr/er.  35 

Dream  (The) Benjson.  35 

Dreams  of  tlie  Past Turner.  30 

Fairy  Wedding  Waltz Turner.  30 


Field  Flowers Oesten.    each,  30 

1.  Come  home  with  me,  sister.  4.  Up  sailors,  the  anchor  rises. 

2.  Thou  village  maid.  5.  Come  lovely  May. 

3.  In  dark  forest  shades.  6.  0  flr  trees. 

Fredonia  March Lothrop.  30 

Gaiete's  Champetres.     6  Morceaux.ZTuiita,  each,  35 

1.  Martha.  4.  Langage  des  Clockes. 

2.  Vi-site  da  Bonheur.  5.  Air.  Styrien. 

3.  Polka.  6.  Tic  Tac. 

Gems  from  Faust Rimbault,  each,  30 

1.  Celebrated  Valse.  6.  Faust  &  Marguerite's  Duet. 

2.  Bijou  Song.  6.  Soldier's  Chorus. 

3.  Kermesse.  7.  Chorus  of  Old  Men. 

4.  Flower  Song.  8.  The  Garden  Cavatina 

Gift.     Six  Pieces Hhndelssohn. 

1&  2.  The  Sisters.       25      B.  The  First  Grief.        20 

3.  The  Dewdrop.  20      6.  Free  at  Last.  25 

4.  The  First  Party.     20 

Golden  Ray  Polka Turner.  30 

Heimweh Jnnqmann.  30 

Heliotrope  Polka Williams.  30 

Hooker's  (Gen'l.)   Quickstep Whitllesay.  40 

How  so  fair.     "Martha."     Variations. ...  fi^ro?M.  40 

lone  Galop A.  S.  Knight.  30 

Leaves  and  Blossoms.    (Blatter  &  Bliithen.)     10 
Pieces Spindler.    each,  30 

1.  Messenger  of  Spring.  6.  Ivy  Leaf. 

2.  Fragrant  Violet.  7.  Hunting  Song. 

3.  Song  of  love.  8.  Moorish  Dance. 

4.  Buds.  9.  Warrior's  Marcli. 

5.  Gazelle.  10.  Flying  Leaf. 

Lilv  of  the  Valley Krug.  40 

Little  Spring  Song C.    Rering.  30 

March  du   Crociato Bmymv.ller.  35 

Marching  Along   Quickstep Bnrdiil.  30 

Military  March "Faust."  35 

On  the' hanks  of  the  Rhine Oesten.  30 

On  yonder  Rock.     Transcription Everest.  30 

Opera  House  Waltz Paitiani.  30 

Polka.     Op.  Ill Spindler.  50 

President  Johnson's  Grand  Marcli.  G.  R.  Herbert.  40 

Rappelle  toi.     Bagatelle Forbes.  30 

Repertoire  du  jeune  Pianiste.  L'Africaine.  Bey«-.  35 

Re-union  March Strauss.  30 

Reverie  in  "Somiramide" nets.  50 

Robin  Adair.     Transcription Everest.  30 

Rose  March   Williams.  30 

Russian  Polka Beyer.  30 

Santa  Lucia  Polka  Redowa J.  S.  Knight.  30 

Shadow  Song  Polka  Redowa "  30 

Simplette.    Melodic Farnrqer.  30 

Smith's  (P.  F.)  March Martin.  35 

Song  Chimes,    viz Brunner.  each,  30 

1.  Good  night,  mv  love.       4.  In  dark'ning  night. 

2.  Picture  of  the  Rose.         5.  ITIilsperiug  breezes. 

3.  Remembrance.  6.  The  Lark. 

Sylphs,  The Spindler.  each,  20 

1    Flora's  Polonai.se.  4.   Wanda  Mazurka. 

2.  Tvrolienne  Waltz.  5    Florella  Waltz. 

3.  Fairy  Polka.  6.  Rosette  Galop. 

Tears,  idle  tears.     Nocturne Turner.  30 

Three  Children's  Songs Orate;,  each,  30 

1.  A  Waltz  Song.  3.  Gondolier's  Song. 

2.  Tyrolese  Melody. 

Tone  Pictures.     6  Nos.  viz Beynakl. 

1.  TheFountjiin.        80     4.  May  Flowers.  30 

2.  Young  Zephyrs.      35      5.  The  strange  story.      30 

3.  Pearls  of  Dew.         30 

Turkish  March Beethoven.  30 

Union  March  Militair.e E.  M.  Porler.  40 

Wan  ior's  Victory  March Strauss.  30 

Waterfall  Schottisch F.  77.  Pra.5e.  30 

Within  a  Mile  of  Edinburg Glover-.  35 

Woodland  Waltz  Metcalf.  30 

3Ioderately  Difficult. 

Alpine  Bells Oesten.  iO 

Alpine  Shepherdess Berg.  40 

Bellaggio Brinlei/  Richards.  50 

Berceuse.     (Cradle  Song) Lysherg.  30 

Bid  me  Discourse Brinley  Richards.  60 

Bride's  Prayer  on  her  Wedding  D.ay Oesten.  35 

Bouquet  de  Melodies.     L'Africaine Bq/er.  60 

Brightest  Eyes Kruger.  50 

Carnival  Botschafter  Waltzes Slrauas.  60 

Chant  des  Vagues Sydney  Smith.  40 

Chapclle  du'Forest.     Idyle .Tunqmann.  50 

Chime  again,  beautiful  bells Richards.  40 

Christmas  Chimes "        40 

Convent  Bells Spindler.  50 

Coronation,  or  Leap  Year  Waltzes Strauss.  40 

Deuxieme  Tarentello Sidney  Smith.  80 

Dying  Poet "Seven  Octaves."  60 

Fairy  Menuet Lysherg.  30 

Fairy  Whispers Sidney  S77iith.  60 

Farewell.     Romance Jungmann.  40 

Faust.     "Boquet  of  Melodies." '.Beyer.  60 

Faust  Polka  Mazurka KeUerer.  50 

Faust,  Repertoire Beyer.  35 

Fea.'^t  of  Roses TTerveii.  40 

Fillcgravc  Polka Ketleirr.  60 

Fleurs  des  Alps Burbot.  50 


Crown  Jewels.    33  Nos.  viz Baumbach.  each,  35 

1.  Ah  Che  La  Morte.  2.  Charity. 

3.  II  Balen.  4.  Old  Hundred. 

5.  Shadow  Air.  6.  Portugueseeveniughymn. 

7.  False  One  I  Love  thee  still.    8.  I  would  not  Ijve  alway 

9.  Ah  Don't  Mingle.  10.  Plevel's  German  Hymn 

11 .  Salut  a  la  France.  12.  Fading  Still  Fadmg. 

13.  Ask  me  not.  14.  Wings  of  a  Dove. 

15.  Then  you'll  remember  me    16.  Tyrolese  Evening  Hymn. 
17.  Brindisi.  18.  Evening  song  to  the  Virgin 

19.  Quintette  Finale.  20.  MarscHles  Hymn. 

21.  How  so  fair.  22.  Coming  thro' the  Kyo.    ' 

23.  In  tears  I  pine .  24.  Annie  Laurie, 

25.  Ever  of  Thee.  26.  God  save  the  Queen. 

27.  When  the  Swallows.  28.  Long  Weary  Day. 

29.  The  star  spangled  banner.  30.  Juniata. 
31.  WithinamiieofEdinboro'.  32.  II  Suon  Dell' Arpa. 
33.  On  this  day  of  joy  delicious 

Gaiete  de  Coeur.     Valse Sidney  Smith.  80 

Galop  Brilliante.   "Vepres  Siciliennes" . . .  .Berq.  50 

Garibaldina  Grand  March B.  Richards.  50 

Golden  Bells.     Caprice 5.  Smith.  75 

Good  Night,  farewell Foss.  35 

II  Baoio.    Transcription Oesten.  50 

I'm  lonely  since  my  mother  died.     Var. . .  Grobe.  60 

Love  lighted  eyes Oesten.  40 

Marche  des  Tambours Sidney  Smith.  60 

Marching  Along.     Variations Baumbach.  60 

Maiden's   Blush  Waltz "iSeven.  Octaves."  60 

Marseilles  Hymn Berg.  50 

Massaniello.     Fantasia Sidney  Smith.  80 

Memories  of  Home B.  Richards.  50 

Monastery.  ( Vignette) "  60 

Mother's  Prayer Krug.  40 

Mountain  Stream.     Morceau S.  Smith.  10 

Mountain  rill ffawes.  50 

Night  Shades  no  longer.     Variations Grobe.  40 

Ocean  Shells Eervey.  60 

Pas  Redouble,  Morceau  Brilliante.  .Sidney  SmrfA.  75 

Pinson  Pauvrette F.  Barbot.  50 

Kcve  Angelique.     Berceuse S.  Smith.  bO 

Romance.     'Traviata Oesten.  35 

Savoyard  Melody B.  Richards.  40 

Scheiden  Waltzes Weissenborn.  60 

Shadow  Air  "Pardon  de  Ploermel Richards.  50 

Slumber  Song Dressd.  30 

Slumber  Song Heller.  20 

Soleil  Couchant.     Nocturne Leopold.  35 

Spanish  Melody Spindler.  40 

Spinning  Wheel Sidney  Smith.  6C 

Spring  Fairy Ergelbrecht.  5C 

Starry  Night.     Serenade S.  Smith.  6C 

Star  Spangled  Banner.     Variations Grobe.  60 

Sul  Mare.     (On  the  sea) Kuhe.  4C 

Tenting  on  the  old  camp  ground.     Var. . .  Grobe.  6C 

Thou  art  so  near  and  yet  so  far Richards.  5C 

Twilight  Reverie Berg.  Si  ] 

Valse  d'Hiver.     "Vepres  Siciliennes.". .. .     "      50 

Vieni  la  mia  vendette.     Variations Grobe.  4C  ; 

Village  Swallows.     Waltzes Strauss.  60 

Wandering  Sprite.     (Illustrated) Engelbrecht-  6C 

Wearing  of  the  Green Baumbach.  6C 

Who  will  care  for  mother.  Variations.         "  6C] 

Wilt  thou  love  me  Krug.  4C  i 

Difficult. 

Alice.      Romance Ascher.  6C 

Barber  of  Seville.     Fantasia  Brilliant. .  Leybach.l.OC, 

Campanella    (La) Egghard.  5C\ 

Chant  du  Bivonac KeUerer.  50 1 

Chatelaine  (te)  Valse  de  Salon "'        "5' 

Chant  du  Martyr "Seven  Octavis."  751 

Dripping  Well Gollmich.  50 

Fairy  Land   Schottisch "Seven  Oaaves."  75, 

Fantasio  in  "Mireille" KeUerer.  75{' 

Faust.    Fantasia  Brilliant "        60,' 

Faust.     Fantasia  Elegante Leybach.  60' 

Grand  Caprice,  in  form  of  W.altz. . .  Wollenhaupt.  90 

Grand  Valse  Brilliante.     Op.  14 Leybach.  60^ 

Heleue.     Grand  Valse  Brilliante Wollenhaupt.  7IJi 

hirondelles  (Les) Streich.  W 

Marche  des  Amazons J.  M.  Wehli.l.OOl 

Marche  Styricnne   Kelterer.  70|, 

Meteor.     Grand  Galop Wollenhaupt.  735 

Nocturne,  No.  1.  Op.  55,  in  F  Minor. . .    Chopin.  75ii 
"     2.  "      55,  "  E  flat  Major.      "        3' 

On  Song's  bright  pinions Heller.  90 

Orfa.    Grand  Polka "Seven  Octaves."  6' 

O  whisper  what  thou  feelcst E.  Hoffman.  7 

Polka  de  Concert J.  M.  Wehli.l.OO 

Polonaise  in  C.     Op.  40 Chopiti.  35 

Polonaise.    Morceau  do  Concert  . . .  Wollenhaupt. 
Polonaise.  No.  2.  Op.  26,  in  E  flat  Minor.  C/w/iin. 

Polonaise.     E  flat  major,  op.  22 "       I 

Premier  Nocturne Leybach. 

Revoil  des  Oiseaux.     Idyle Lysberg.  7.'l 

Romance  d'  Ines.  "L'Africaine" '<"'''•  ^' 

Romance  Nouvelle J.  M.  Wehli.l.O^ 

Ruissoau  (Le),  Valse  Etude Wollenhaupt.  51 

Svlphs  (Les), des  Bois Ascher.l.Oi 

Tarcutelle. . ." ffdier.  6i 

Un  Ballo  in  Maschera,  Fantasia Lcybach.l.O^ 
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JOHN  S.  SPOONER,  PRINTER, 
HlWtET,  COBNEK  FRANKLIN  St.  BNTR.4NCE  ON    HAWtEY  St. 

S.Hertigemettis. 

THE  HANDEL  AND  HAYDN  SOCIETY 

WILL  GIVE  A  CONCERT 

I  On  Sunday  Evening,  May  ISth, 

TUE  CLOSING  PERFORMANCE  OF  THE  SEASON. 
The  special  object  of  which  is  the  increase  of  the  permanent, 


"FESTIVAL    FUITD," 

Of  the  Society,  which  had  its  origin  with  the  great  semi-cen- 
tennial Festival  of  May,  1865 ;  a  Benefit  Concert  annually,  for 
this  purpose  being  contemplated  by  the  Society- 
The  Entertainment  will  consist  of: 

PART   I. 

NICOLAI'S    FESTIVAL     OVEKTUKE,    for 

Chorus,  Orchestra  and  Organ. 
MENDELSSOHN'S   42d   PSALM,   "As  the  Hart 

pants."     And 

PART  II. 

MENDELSSOHN'S    HYMN    OF    PKAISE,— 
Symphony  and  Cantata. 

'  The  members  of  the  great  Festival  Chorus  have  been  invit- 
ed to  unite  with  the  Society  for  this  ocacsion,  forming  a 
Chorus  of  nearly 

SIX   HtTKDKED    ■WOSCJSS. 
The  Orchestra  will  number  about 

SIXTV    INSTRUMEJJTS, 
SOLOISTS  ■- 
'  Miss  J.  E.  Houston, 

Miss  Sarah  W.  Barton, 

Mr.  Geo.  W.  Hazelwood. 

Tickets  with  secured  seats,  at  one  dollar  each,  will  be  ready 
for  delivery  at  the  Music  Hall  on  and  alter  Thursday  morning. 
May  31. 

Doors  open  at  6  1-2.  Concert  will  commence  at  7 1  2  o'clock. 
LOIIING  B.  BARNES,  Sec'y. 


IlE2ffiOiyAI.-H.fl.HPS. 

J.    F.    BKOWNE    &    CO., 
"HARP    MANtlFACTIJRERS, 

I  TTAVE  Removed  their  "Warerooms  to  581  Broad- 
'  -LI-    -way.    New    STork,  opposite  Metropolitan  Hotel. 
Strings,  Music,  and  every  requisite  for  the  Harp. 
Established.  London,  1810;  New  York,  1841.  [G55-6m 


VOICE    BUILDING, 

With  English  and  Italian  SINGING  taught  by  Mrs.  S. 
E.  Paine,  pupil  of  C.  Basslnii  at  Russell's  Music  Store, 
and  7  Ashland  Place.  652-3moa. 


MESSRS.  JAS.  &  A.  N.  TVniTNEY,  lately  from  Europe, 
Teachers  of  Piano  Forte.  Harmony,  and  the  Cultivation 
of  the  Voice,  have  REMOVED  from  Tremont  Temple  to  No. 
246  Washington  Street,  Room  No.  1,  Chickerings'  Building. 
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A  COLLECTION  OF  THE  MOST 

PLEASING    COMPOSITIONS 


Handel,    Haydn,    Beethoven,    Mozart, 
Mendelssohn,  Kossini,  Etc. 

WITH  AN   ACCOMPANIMENT   FOR   THE   PIANOFORTE. 

In  Boards,  $2.50 In  Cloth,  $3.00. 

Published    by    OLIVER    DITSON    &    CO. 


L. 


O.   EMEKSON    offers  his  Services  as  Conductor  of 

Musical  Associations  or  Conventions  during  the  com- 

ason.    Address,  care  of  0.  Dilson  &  Co.,  Boston.  Mass. 


"  When  You  and  I  were  Young,  Maggie." 

THE  Inflinnapolh  Jonraal  says  of  this  beautiful  new  Song 
and  Chorus  :  "The  music  is  of  that  character  that  be- 
comes speedily  popular,  and  goes  'tramp,  tramp,' right  into 
every  heart  and  music  portfolio."  For  Sale  by  OLIVER 
DITSON  &  CO..  or  send  30  cents  to  the  Publishers,  J.  A. 
BUTTBH.FIELD  &  CO.,  Indianapolis,  lud. 


til   sfiiiiii   lifiii 

OF 

INSTRUCTION"  IN  VOCAL  MUSIC- 

m%%nn  mi  of  %\m\m  \ 

An  Analytical,  Physiological    and  Practical 

System  for  the 
OULTI'^ATIOHr    OP    THE   VOICE. 

BY      CARLO      BASSINI, 

EDITED    BY  R.  STORRS  WILLIS. 

This  work  is  one  of  the  greatest  excellence  as  a  System  of 
thorough  and  Scientific  Instruction  in  the  art  of  Vocalization. 
To  say  that  as  a  book  of  this  kind  it  has  no  superior,  would 
be  to  award  it  but  partial  justice,  since  the  best  judges  of  the 
merits  of  such  works  readily  admit  that  it  has  no  equal. 
Prices  of  Bassini's  Method. 

Complete $  4  00 

Abridged 3,00 

Bassini's    Method    for    Tenor    Voice, 
Comprising  all  the  excellent  features  of  the  above  Method  for 

Soprano.     Price  WOO. 

Copies  will  be  sent  by  mail,  post-paid^  on  receipt  of  the  price. 

Published  by  OLIVEB  DITSON  &  CO. 

277  Washington  Street,  Boston. 


NEW    MUSIC    FOR    BRASS    BANDS, 

Of  Kiglit  or  More  InstriinBcnts, 

Faust  March,  (Soldier's  Chorus.)— Red,  "White 
and  Blue,  and  Russian  National  Hymn— .Dres- 
den, or  Fourth  Batallion  March. 

The  above  are  the  latest  additions  to  ''Dit.'^on's  Select  Bra)>s 
Band  Music,"  and  are  printed  on  cards.  Price  $1.00  per  Set. 
Sent  post-paid.  OLIVER  DITSON  &  Co  ,  Publishers,  277 
Washington  Street. 


FOR  TQE 

CABINET    ORGAN,    MELODEON, 

HASMOETBOar, 

AND    OTHER    REED    INSTRUMENTS. 
■'  ZITNDEL'S  MELODEON  INSTRtTCTOR," 

To  which  is  added  a  Collection  of  the 

MOST  POPULAR  SONGS  OF  THE  DAY, 

And  a  variety  of  Psalm  and  Hymn  Tunes. 
*^f*The  above  work  contains  88  largce  pages,  elegant  II- 
lufltratioDS  of  the  Proper  Positions  of  the  Body  and  Hands, 
illnstrabions  and  descriptions  of  instruments,  a  copious  Dic- 
tionary of  Musical  Terms,  and  other  matters  pertaining  to  the 
study  and  practice  of  Music  for  Reed  Instruments.  Price 
3fll-50,  on  receipt  of  which  copies  will  be  sent  by  mail,  post- 
paid. Published  by  Oliver  Ditson  &  Co.,  277  Wash- 
ington Street. 


g^w  ^\\m  im  pay. 


VOCAL. 

Why  do  the  nations.     Bass  song. ..  ."Messiah."  40 

Kii-Foozle-Um.     Comic H.  Paul.  SO 

Think  of  thee.     (Denk  ich  dein.) Franz.  30 

0  wondrous  lovely  month  of  May. . .  .Schumann.  25 

The  rose,  the  lily ' "  25 

Up  from  my  tears "  25 

I'll  not  complain "  30 

The  broken   ring "  30 

Whene'er  into  thine  eyes  I  see "  25 

I'll  pour  all  ray  soul  and  feeling. ...         "  30 

Organ  grinder.     Comic C.  W.  Hunt  30 

Try   a^ain H.  Russell.  35 

No  rose  without  a  thorn W.  Guernsey.  30 

As  pnnfs  the  hart.     Solo,  duet  &  chorus.  .Bisbee.  30 

P,iddle  your  own  canoe H.  Caflon.  30 

We  are  merry  troubadours.    Duet.   C.W.  Glover.  30 
Mill  May.     Song  and  chorns. . .  .L.V.  B.  Crosby.  30 

1  love  the  little  rippling  stream. .  "  30 

Alice  White "  30 

Be  kind  to  darling  sister  Nell 30 

Looking  in  the  river 5.  B.  Whitney.  30 

Bring  forth  the  bride T.  G.  Barnett.  40 

Ah  I    yes!   my  husband  dear.    (Ah!  Si!)    Duet. 

*'Crispino."  50 

Softly  the  chimes  are  ringing A.  Leduc.  30 

Evening  serenade.     (Abendstandchen.)      Flute 

and  Piano C.  G.  Reissiger.  40 

Lambilotte's  Christmas  anthem.    Four  voices. . .   75 

Song  from  "Ruy  Bias."  Duet Mendelssohn.  40 

Beantiful  stranger.     Serenade P.  R.  Nichols.  30 

Hush !     Song.     Dolores 40 

Wings.     Song.         "        30 

Castles  in  the  air.     For  Guitar Hayden.  30 

I'll  weep  no  more  for  mother  Everest.  30 

Mina,  or  sweet  woodland  vale  "  ■      30 

IlSrSTRtJMENTAL." 

L'Argentine.    Maaurka.    2  hands  simplified. 

E.  Ketterer.  50 
"  4        "  "  75 

Sing,  birdie,  sing.     Trans,  bj  Grobe 50 

Voice  of  sympathy.  "     40 

Land  of  dreams.     6  Characterestie  pieces.   Grobe.  40 

Au  bord  de  la  mer.     Nocturne Kuhe.  40 

La  belle  Styrienne.   Morcean  elegante.   Egghard.  40 

Ellengiarde  March Haasler.  35 

Sympathie BadarzewsTca.  4o 

American   Soldiers  schottisch H.  T.  Droit.  30 

Long  weary  day.     "Crown  Jewels".  .BamntacA.  40 

Night  dreams.     Valse  poetic Gruenwald.  50 

Crown  Diamonds.     For  4  hands.     "Buds  of  the 

Opera." J.   Bellalc.  40 

Magic  Spell  schottisch.     Guitar Hayden.  20 

Bayeux  Quickstep.  "       "       30 

Giraffe  waltz.  "     _     "       30 

With  a  dash.    For  cornet  and  piano.    C.  Koppilz.  75 

Gazelle  polka.     Four  hands G.  W.  Eewett.  50 

Sans  Souci  galop.     Four  hands J.  Ascher.  75 

The  mountain  lill.     For  Piano C.  A.  Hawes.  50 

Village  swallows.     (Dorfschwalben  aus  Oester- 

reich).     Waltzes.. Sirauss.  60 

Boquet  de  Melodies.     "L'Africaine." Beyer.  60 

Grand  galop  brillant.     Four  hands. . .  .Sponholtz.  75 

Nocturne.     Chopin      Op.  32,  No.  1 35 

Kathleen  aroon.     Trans B.  Richards.  40 

Barcarolle  d'Oberon.     C.  Voss.    Op.  134   ......  60 

I  would  not  live  alway.    "Crown  Jewels." 

Baumbach.  40 


Mnsio  BY  MAlt,  —Music  is  sent  by  mail,  the  exponse  being 
two  cents  for  every  four  ounces,  or  fraction  thereof.  Persons 
at  a  distance  will  find  the  conveyance  a  saving  of  time  and 
expense  in  obtaining  supplies.  Books  can  also  be  sent  at 
double  these  rates. 
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o  n  Gh  ^  isr. 

A  New,  Progressive  and  Practical  Method. 

IN      THREE      PARTS. 

BY    JOHN"    ZUKDEL. 

Oj^niflt  and  Director  at  Plymouth  Church,  Brooklyn,  N.  Y- 
PREFACE. 
*#*  Although  the  masterly  works  of  Rink,  Schneider,  Best, 
and  others,  havu  been  en}?erly  sought  for  aud  thiiir  u^e  materi- 
ally advanced  the  art  of  Ort^an-playing,  yet  ;i  want  has  existed 
for  a  course  of  instruction  more  natural  and  perspicuoufl  in  its 
style,  more  gradual  and  progressive  in  its  method.  A  work 
which  should  meet  the  student  after  he  had  obtained  a  moder- 
ate knowledge  of  the  elements  of  music  and  of  the  key-board 
of  the  Organ,  and  conduct  him  through  the  details  of  >^/i^er/;ig, 
touchy  stops,  peffal-playing,  etc.,  to  a  full  and  complete  mastery 
of  the  instrument. 

The  author  of  the  present  work  has  long  recognized  the 
■want  of  such  a  system  of  instruction.  His  experience  as  a 
teacher  of  all  classes  of  pupils  from  beginners  to  advanced 
players,  brought  the  want  prominently  before  him,  and  at 
length  induced  him  to  seek  a  remedy  for  it.  Combiniug  his 
own  knowledge,  derived  from  many  years  of  practical  familiar- 
ity with  the  Organ  and  Organ  playing,  with  the  varied  material 
presented  by  the  great  masters  above  named,  he  has  sought  to 
produce  a  work,  that,  while  eminently  thorough  in  every 
essential  particular,  should  be  better  suited  to  the  needs  of  the 
earnest,  progressive  and  practical  American  student,  thaa  any 
other  that  could  be  obtained. 

The  result  is  here  presented.  In  every  department  of  Oigan 
playing — exercises  for  fingering — touch — combinations  of  stops 
— pedal-playing,  and  voluntaries  for  various  occasions,  ample 
materia!  and  instruction  is  furnished;  difficult  points  made 
clear,  and  every  obstacle  to  the  progress  of  the  pupil  removed. 
The  Lessons  and  Exercises  for  Pedal-playing  are  unusually 
explicit  and  comprehensive.  The  Voluntaries  are  selected, 
mainly,  from  the  works  of  Rink,  Schneider  and  Best;  and  in- 
clude many  excellent  compositions  of  the  former,  herein  for  the 
first  time  published,  received  by  the  author  while  it  was  hia 
good  fortune  to  be  a  pupil  of  that  celebrated  Master.  As  a 
whole,  this  work  is,  as  its  title  indicates, 

A  ITew,  Progressive  and  Practical  Method, 
and  will  be  found  to  be  the  most  compreheDsive  and  efiBcient 
"School"  for  the  Organ  extant. 

PART  I. 
History  of  the  Organ.— Showing  the  progressive  im- 
provements of  the  instrument  from  the  earliest  accounts  to 
'  the  present  time. 

Description  of  the  Organ. —  The  Bellows— Wind- 
Trunk  and  Chests  —  Claviers,  Key-Bands,  or  Manuals  —Draw 
Stops — Pipes  —  Flute  and  Reed — Size  and  Compass  of  the 
Stops  — Rules  for  a  proper  examination  of  an  Organ  of  Ten 
Sounding  Stops.  Orgjans  suited  to  Country  and  City 
Churches  and  to  the  different  styles  of  Singing,  —  Organ  Touch 
—  Styles  (Legato  and  Staccato.) 

Psalmody  Plajrjng. — General  Remarks  concerning  Ac- 
companiments, and  on  playing  Chords,  Voluntaries  and  Inter- 
ludes, with  Important  directions  for  the  care  of  Organs  and 
Exercises  for  the  acquirement  of  a  correct  Organ  Touch. 

Two-Part  Playing.— Progressive  Exercises  interspersed 
■ffith  Suitable  Interludes  and  Voluntaries. 

Three-Part  Playing.— Exercises  for  rendering  the  fin- 
gers independent  of  each  other  and  for  "  fingering  by  substi- 
tution," with  Voluntaries  aud  Short  Pieces. 

Four-Part  Playing.— TMstinction  of  Close  and  Dispers- 
ed Harmony,  Voluntaries,  Preludes  and  Postludios,  Grac« 
Notes  and  Embellishments  illustrated.  Arpeggios. 
PART  II. 
Pedal  Playing.— Remarks  relating  to  the  Fecial- Com- 
pa.«:3  of  Pedal  Board — Exerrises  for  the  alternate  use  of  the 
Right  and  Left  Font,  in  passing  the  feet  over  aud  niider  ea:;h 
other,  in  substituting  one  foot  for  the  other,  in  the  alternate 
use  of  the  toes  and  heels  aud  in  Shding  from  one  Key  to 
another. 

Mixed  Exercises. — Comprising  Exercises  on  Two  and 
on  Three  Staves,  for  the  left  foot  alone,  for  Octave  playing  and 
for  the  execution  of  the  Pedal  shake. 
Practical   Voluntaries.— Suited  to  various  occasions. 

PART   III. 
Combination    of   Stop^.  —List  of  Comhinations  that 
may  be  made  on  Organs  of  Various  spociSed  Sizes. 

Opening;  and  Concluding  Voluntaries. 

Compositions  or  Exhibition  or  Practice.— in  the 

combination  of  Stops,  for  Concerts  and  Concluding  Pieces. 

Price,  Complete  ^4.    Two  parts,  each  ^2.00.  ' 
Published  by  Oliver  J>itson  &  Go.  .  ,  .  Boston. 

SUPERB  COLLECTIONS 

PIANOFORTE     MUSIC. 
Yocal  and  IsistriEMieiital. 

The  following  Books  are  of  uniform  size  and  Etvle.  and  form 
the  best  collection  of  Choice  Music  for  the  Pianafurte  ever 
pablished.  The  Home  Circle  ;  A  colLction  of  Marches, 
Waltzes,  Polkas,  Schottiaohes,  Kedowas,  Quadrilles,  CoutJ'a- 
Dances,  Four-Hand  Pieces,  and  Pitoo  Gems.  2  Vols.  Gecas 
Of  Q-erman  Song  ;  A  collection  of  the  most  Beautiful  Voca) 
OompoBitious  of  the  Best  German  Compo-sers.  The  Show, 
er  or  Pearls;  A  collection  of  Vocal  Duets  with  Piano  Accom- 
paniments, The  Silver  Chord.  A  collection  of  Songs, 
Ballads,  Quartettes,  Duets,  &o.,  with  Piano  Accompani- 
ments. Operatio  Pearla.  A  collection  of  the  Vocal 
Beauties  of  tbo  best  Opera.'!,  with  Piano  Accompaniment,". 
All  of  the  aboje  sent,  post-piiid.  for  815,00,  or  singly  at  the 
{i..lomaS  prices;— Plain,  .«2,50,  Cloth,  M.OO,  full  Gilt,  »4. 
'         Oliver  Ditson  &  Co.,  Publishers, 


umits 


Teacher  of  Piano,  Organ  and  Harmony. 

Address  at  0.  Ditson  &   Go's,  or  274  Washington  Street. 


L .    W .    WHEELER, 
FORMATION    OF    THE    VOICE, 

Address  at  13  Tremout  Row,  or  Chickering  &  Sons'. 


CHURCH   ORGANS, 

Manufactured  by  B.  L,  IIOLBUOOK,  Ea.H  Jledway.  Mass 
Purcha.sers  are  inyited  to  apply  for  a  circular  containing 
testimonials. 


T      SCHUBEBTH    &    CO.    Publishers   and  Dealers 
In  Foreign  and  American  Music,  820  Broad 
way  near  12th  Street.  367 


J.    C.    D.    PARKER, 
reacher  of  Piano,  Organ  and  Harmony, 


52  CBtaiiBicy  Street. 


ELLIOTT    "W".    PBATT, 
GIVES  INSTRUCTION  ON  THE  PIANOFORTE, 

Address  at  Oliver  Ditson  &  Go's. 


JOHN    H.    WILLCOX, 
Tcaclier  of  the  Oa-gan,  Pisano  &  Hai'suoaay, 

29  Chester  Square,  near  Shawmnt  Ayenue.  531 


JTTIiIUS     EICHBEBG, 

TEAGUEli,     OP 

SingBls^;,    Fiano,    Coiupositioai    antl    ViolBBl. 

Residence  42  West  Cedar  Street. 


S.    P.    PEEBTTISS, 

Teacher  of  Piano,  Organ,  and  Harmony, 

554  Washington  Street,  Room  No.  4. 


Tcmcljcr  of  the   PiniBoforie,  Singing,  Organ, 
aaaid  Ilaa'aaaoaay. 

Communications  left  at  the  store  of  Ditson  &  Co.,  will  re- 
ceive prompt  attention. 


MR.  J.  Q,  WETHERBEIS  hr.s  Removed  from  18  Tremont 
Temple  to  38  UNION  PARK  SIREJ;!,  1st  door  from 
Washington  Street.  Pupils  at  the  South  End  will  be  waited 
on  at  their  residence,  ifdesired.  566 


Mendelssohn  Musical  Institute. 

Affords  to  Private  Pupils  and  to  Classes  Instructions  in 
EVERY  DEPARTMENT  OF  MUSIC.  Send  for  a  circular,  to 
Olives  Ditson  &  Co. ,  or 

EDWARD  B.  OLIVEH, 
Principal,  26  Oxford  St.,  Boston,  Mass. 


B.    Sir.    DOlwaS'lM'G-. 

COMPOSES    OF    MILITARY  MUSIC, 

84  Ludlow  Street,  cor.  Broome,  New  Yoi-k. 


Teacher  of  English,  Italian  and  German 

Kinging. 
274  Washington  Street :  or  address  Oliver  Ditson  &  Co. 
635, 


G.    E.    •WSCITX2S-Q- 
Gives  Instruction   on   the   Pianoforte,    Orgtin, 

and  in  Harmony. 
Address  Oliver  Ditson  &  Co.  622 


!  pupils 


RirRS.  J.  S.  CABY,  is  prepared   to 
'■^  TOCAL  MUSIC  at  her  residence,  117  Ha 
Address  at  the  house,  or  care  of  OliTcr  Ditson  &  Co.    G-28 


L.    D  A  M  A. 

Teacher  of  Cnltivation  of  tbe  Voice. 

Cbickerings'   Building,   246    ^Vashington   Street.       Room  5, 


JOHU    W.    TUFTS, 

TEACHER  OF  PIANOFORTE  ORGAN,  AND  HARMONY. 

Ko,  1  Van  Reussalear  Place. 


Ba.'Jemeot  of  Chaoney  PL-ice  Church.  5^^ 


rLLE.  OAERIBLLE  DE  LA  MOTIE,  gives  Instructson  i 

*"    the  Pianoforte. 

44  53   Maticecli  Street. 


EOSTOaf    EEUSSG   SCKOOX.. 


THE  FALL  TERM  will  commence  on  MONDAY,  October  1, 
ISGo,  sii  Fraternity  Hall,  554  Washington  Street.  Thi.s 
Institution  was  Incorporated  in  May,  1857,  and  its  success 
proves  beyond  a  doubt  the  practicability  of  the  plan  of  itjj  Or- 
ganization. Facilities  are  offered  to  both  seses  for  obtaininga 
tliorou.ijh  Musical  Education  in  the  different  branches,  both 
theoretical  and  practical,  on  the  most  reasonable  terms.  In- 
etruiJtian  js  given  io  Notatjow,  Harmony,  Counterpoikt  and 
FtJ,(jUEj  OnsiposiTiON  "vith  reference  to  Musical  form  and  in- 
Btruin,e,ntation.  SINOING,  PJAKO-FORTE,  ORGAN,  VIOLIN, 
and  all  ojx^^tol  instrnments.    Terms,  S3C.0U. 

BOAKD    OP  INSTKUCTION. 

B,  F.  Baiier.  J.  (V.  Adiims,         Wulf  Fries, 

William  Schullze,  .7.  W.  Tufts,         ,,  Geo.  H.  Howard. 

For  particul'viijs,  Addiesa  B.  F.  Baker,  4  Howe  Place. 
655  '  '     .  AVILLIAM  READ,  Secretary. 


CABINET    ORGANS, 

ONE  TO  TWELVE  STOPS. 

IN    CASES  OF 

Black  TTalnut $110  to  8600  each  ! 

Carvecl  and  panelled  Walnut iiOO  to  500  each 

Dappkd  W^ilDut 200  each 

Oak no  to  600  each 

Oak,  with  Walnut  carvings 200  to  500  each 

Kosewood 135  to  800  each 

EboD}',  engraved  and  gilt 250  to  700  each 

Black  Walnut  and  Ebony,  richly  carved  and 

panelled 1200  each 

These  instrumenta  are  conceded  by  musical  connojseara  tc 
be  unrivalled  by  any  other  of  their  general  class,  whethei 
European  or  American.  A  recent  number  of  the  Leipzig  Sig-i' 
nale,  the  leading  musica  journal  of  Germany,  admits  their 
superiority. 

Jir  indorsement  of  the  superiority  of  theae  instruments 
the  manufacturers  refer  with  confidence  to  the  most  eminenij 
organists  and  artists  generally  of  Boston,  Nevr  York  and  othej 
principal  citiea. 

The  attention  of  those  desiring  very  elegant  furniture  I 
invited  to  several  new  styles  just  finished.  Descriptive  Cata 
logues  Eent  by  mail  to  any  address. 

SALESIIOOWS  : 
274  WnsIiifiss^toBi  street*  Bostoa* 
51MJ  Ba-oadway,  New  York. 
These  instruments  are  also  to  let  by  OLIVER  DITSON  &  CO. 

k  HEALY, 

Cor.  Clark  and  Washington  Sts. 
CHICAGO,    ILL. 

fflU§I€    FUBLISMEItS, 

WholesBle  and  Retail  Dealers  in  Sheet  Music 

Music  Books,  and  Musical  Merchandise 

OF    EVERY    DESCRIPTION. 

Our  stock  of  Sheet  Music,  Music  Books,  Muaica! 
Instvumenta,  etc.,  is  tlie  largest  and  most  complete  in  tht 
No.  West  0\ir  connection  witli  Messrs.  O.  DITSON  &  00. 
enables  us  to  furnish  their  publications  to  Western  Dealers 
at  net  Boston  Prices. 

[C7*ln  addition  to  the  publications  of  Mepars.  O.  Ditaot 
&  Co..  we  keep  on  hand  and  furnish  all  Music  and  Music 
Books  published  in  America,  together  vrith  a  choice  stock  o 
Foreign  Music.  61»-tf 


liisie  aiMl  Finn©  Forte  Sealer, 

632  Chestn-at   St.,  Philadelphia.       | 

Offers  for  oale  a  complete  assortment  of  SHEET  MDSIC  AW] 
MUSIO  BOOKS. 

As  agent  for  the  extensive  calalogua  of  Mesprs.  Olivef 
Ditson  &  Co.,  he  possesses  unnsnal  facilities  ior  suppi^'ingi 
Teachers  and  X>eaiers  at  a  distance,  as  well  as  those  residing  in 
the  city,  who  by  ordering  of  him  ^vill  save  the  extra  time  and 
freight  of  sending  to  New  York  or  lioston.  68T    '; 


Kew  Miisic  for  Safcliatli  Schools. 
Sa]}liatli  Scliool  Trumpet. 

A    COLLECTION    OF 

Hymns  and  TaneSj  Chants  and  Anthems, 


APPENDED  TO  WHICH    53   A 

JUVENILE    OA.MTATA 


THE    ORIGIN    OF    THE    SEASONS," 

W.  O.  &  H.  8.  PEP.KINS. 

Specimen  copies  of  this  new  work  will  be  sent  post-paid  on 
receipt  of  30  cents.  Special  attention  is  directed  to  the 
"  Tmmpet"  as  being  a  collection  of  Music  particularly  suited 
to  the  young,  and  one  that  cannot  fail  to  be  generally  adopted. 
The  Cantata  is  one  of  the  most  attractive  that  has  been 
published  It  is  easily  presented,  and  for  this  reason  will  be- 
come popular  in  all  Sabbath  Schools  as  soon  as  introduced. 

Price.  In  boards  30  ;  paper  25.  Just  published  by  Oliver 
Ditson  &  Co.,  2T7  Washington  Street. 


W^  'V'V'  ♦ 


Whole  No.  655. 
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Music  Schools. 

Of  all  tlie  many  siiVyeota  oonnectpil  with  the 
orpanizatinii  of  a  niiisiu  seliool,  none  is  more  im- 
portant than  the  proper  scleetion  of  a  director. 
Sliniiltl  this  officer  be  a  musician  or  a  layman  V 

The  arjumonts  advanced  in  favor  of  the  latter 
are,  that  it  is  more  easy  to  find  a  {rood  man  of 
business  wliere  the  choice  is  not  limited  to  the 
musical  profession,  and  that  a  layman  is  less  like- 
ly to  be  an  extreme  partizan  or  to  identify  him- 
self with  any  musical  clique. 

For  the  musical  qualification  it  is  urged  that  a 
musician    must   have  a  far  olearer    insight   into 
what  are  the  wants  of  musical  students,  and  that 
such    a   man,   if   of   acknowledged    excellence, 
would  have  far  greater  influence    over   both  the 
masters  and  the  pupils,  and  would  inspire  sireater 
confidence  in  the  soundness  of  the   system    upon 
which  the  school  was  conducted.      That  all  pe- 
cuniary matters,  and    the  mere  routine  business, 
would   be   better  managed  by  a  layman  we  are 
ready  to  admit.      But  we    are    as  strongly  con- 
vinced that  the  technical  direi'tion,  to   be  worth 
anything,  must  be  in  the  hands  of  a  musician. 
We  are  quite  aware  that  Mendelssohn,   in  or- 
fc    ganizing  the  Leipzig  Conservatorium,  being  con- 
scious of  an  insuperable   repugnance  to  business 
details,  placed  the  supreme  control  in  a  board  of 
lay  directors,  reserving  to  himself  only  a  right  of 
suggesting.     But  what  we  know  of  the  history  of 
the  Leipzig  Music  School  seems   to   us   to   be  a 
strong  argument  in  favor  of  onr  own  vifews.     So 
long  as   Mendelssohn   lived   things  worked  with 
tolerable   smoothness,  though  within   but   a   few 
months  of  its  opening  he  complained  in    a  letter 
to  Prof.   Moscheles  of  the   extravagance  of  the 
directors.      (Letters,  Vol.  11.,   page  300.)     The 
I     directors   were    his   personal    friends,    and   wise 
enough  generally  to  adopt  his  advice  ;    while  his 
warm,  affectionate  nature,  his  respect  for  himself 
and  others,  and  his  uncontested  musical  reputa- 
tion had  so  great  an  influence  with  his  colleagues 
that  they  all  made  common    cause  with  him,  and 
I     adopted  his  views,  so  that  he  actually  was   direc- 
tor de  facto,  if  not  de  Jure.     But  when  Mendels- 
sohn died  it  was  very  different.      The   lay  direc- 
tors gradually  assumed   morn   and  more  power  ; 
the   cordiality   which    had   reigned    among    the 
masters  gave  way   to   disunion  ;  snubbed  by  the 
directors,  the  professors  no  longer   made   sugges- 
tions ;  their   authority  over   the   pupils  was    not 
only  not   supported,  but   some   of  the   directors 
actually   encouraged   the   pupils   to    turn   their 
'     teachers  into  ridicule  ;  each  master  did  what  was 
good  in  his  own  eyes,  and  all  discipline  was  at  an 
end.     The  directors  were  satisfied  could  thev  but 
show  a  good  balance-sheet ;  but  to  do  this  a  'large 
:     number  of  pupils  must  be  paying.       Discipline 
!■    was  therefore  relaxed,  and   idlers,  disoourasing 
the  hardworkers,   were   allowed   to   beep  their 
names  upon  the   books,  did  they  but   jiay;    the 
preliminary  examinations  for  admission  grew  less 
rigid,  or  were  evaded  ;  and  the  classes  were  over- 
crowded to  avoid  the  necessity  of  increasinff  the 
fees  paid  to  the  professors  if  new  classes  had  been 
formed.      That   the    Leipzijj    Conservatorium  is 
stiil  the  best  music  school  in  Europe  is  due  to  the 
I    individual   excellence   of  many  of   the   ma'sters 
'    and  the  musical  atmosphere  and  traditions  of  the 
,'    city  rather  than  to  the  vigilance  of  the  manage- 
!'    ment.     The  directors  honestly  thought  thev  were 
'■    doing  their  best   for  the  school,  but  fn  music  they 
,     were   only  dilellanli,  and-half-knowledge  blinded 
their  eyes  and  deafened  their   ears,    introducing 
■    ♦"e  very  element  of  oliquism  which  Mendelssohn 
)     had  been  so  anxious  to  avoid.       It  is  the  essence 
,     of  dikltanteism    to   depreciate   thoroughness  of 
;.    technical  teaching.       The  dihllanie  craves  for 
I    rapid  superficial  progress,  and  has  no  patience  for 


the  careful  stone  by  stone  building  np  which  must 
be  followed  in  every  sound  system  of  eiliicali(m. 
DiU'llanli.  directors  will  never  support  masters 
who  refuse  to  sacrifice  sound  system  for  the  sake 
of  brilliant  outside  show. 

Select  a  musician  of  standing  and  character 
such  as  to  inspire  respect,  concentrate  upon  him 
the  responsibility  by  giving  him  proper  freedom 
of  action,  allow  him  to  select  a  staff  of  teachers, 
not  more  numerous  than  is  absolutely  necessary, 
and  pay  these  teachers  so  well,  and  give  them 
such  a  position,  that  the  magnates  of  the  profes- 
sion may  look  upon  these  posts  as  prizes  to  be 
won  and  kept ;  insist  that  the  professors  shall  be 
always  punctual  at  their  lessons,  not  regarding 
them  as  to  be  given  up  if  any  better  paying  en- 
gagements offer,  while  their  pupils,  vainly  waiting 
for  the  master,  waste  their  time  in  the  neighbor- 
ing cigar  divan  and  billiard  room  ;  maintain  a 
proper  discipline  among  the  students,  eliminating 
the  idle  and  encouraging  the  industrious,  and  all 
will  have  been  done  that  can  be  done  to  reform 
the  Royal  Academy.  If  it  do  not  then  succeed, 
it  will  be  a  proof  that  there  is  some  insuperable 
malign  influence  against  musical  education  in 
London  ;  be  it  the  want  of  a  sufficiently  educa- 
ted musical  public  opinion,  or  the  distracting  in- 
fluences of  life  in  a  large  city.  The  latter  might 
be  avoided  by  a  retreat  to  a  distance  ;  but  the 
former,  which  we  tear  the  most,  would  be  an  evil 
for  which  time  only  can  be  a  remedy. 

One  other  important  question  has  been  raised 
by  the  Committee  now  sitting — that  relating  to 
pupils'  concerts.  Our  own  experience  would  lead 
US  to  recommend  extreme  care  upon  this  point. 
The  preparations  for  these  concerts  interfere  sadly 
with  the  regular  course  of  study ;  the  audiences 
attending  them  are  naturally  very  uncritical, 
and  are  in  such  close  relationship  with  the  young 
performers  that  they  applaud  everything  ;  the 
pupils  have  rarely  self-knowledge  sufficiently 
strong  to  appreciate  the  applause  at  its  true 
worth  ;  they  are  apt  to  grow  conceited,  and  are 
often  stupid  enough  to  put  down  to  jealousy  the 
warnings  of  their  teachers.  A  concert  or  two  at 
the  end  of  the  term,  in  which  only  those  pupils 
take  a  prominent  part  who  are  about  to  leave  the 
school,  is  less  objection'able,  and,  indeed  is  useful, 
as  giving  the  pupils  an  opportunity  of  being  heard 
— so  difficult  for  the  unknown  to  find.  It  is  also 
of  great  advantage  where  the  pupils  can  take 
part  in  good  orchestras,  in  which  good  music  is 
played,  and  in  which  they  do  not  form  a  predom- 
inant part  of  the  band. 

In  some  of  the  foreign  music  schools  thfere  is  an 
arrangement  whrch  has  proved  of  much  value, 
viz.,  weekly  almost  private  concerts,  in  which  all 
the  pupils  who  are  sufficiently  advanced  may  be 
heard  in  turn,  and  may  acquire  confidence  in 
playing  before  others.  No  special  preparations 
are  made  for  the.se  concerts  ;  each  professor  writes 
down  in  a  book  the  names  of  his  pupils,  and  the 
pieces,  whether  ensemble  or  solo,  which  they  have 
learned  ;  from  these  names  the  director  selects  a 
sufficient  number  to  fill  up  a  couple  of  hours. 
All  the  professors  and  pupils  are  expected  to  be 
present,  and  besides  these  a  few  persons  who  are 
known  to  interest  themselves  for  music  are  per- 
mitted to  be  present.  All  applause,  as  also  all 
signs  of  disapproval,  are  strictly  forbidden.  There 
is  no  audience  more  critical,  especially  in  the 
sense  of  finding  fault,  than  an  assembly  of  young 
musical  students  ;  the  players  and  singers  soon 
learn  to  read  the  faces  of  their  auditors,  and  are 
quickly  made  sensible  if  they  have  fallen  into 
errors  of  style  or  e.xecution.  Such  concerts, 
stimulating  both  professors  and  pupils,  should  be 
adopted  in  every  music  school. — Orchestra. 


Spohr's  Aecount  of  Beethoven. 

[T'rom  *'  Louis  Rponn's  AuToninonAPnY,  tranBlated  from 
the  acrman.  New  York  :  .1.  Sehuljert  &  Co.] 

Upon  my  arrival  in  Vienna  I  immediately  paid 
a  visit  to  Jic'ilhonni  ;  I  did  not  find  him  at  home, 
and  therelcire  left  my  card.  I  now  hoped  to 
meet  him  at  some  of  the  musical  parties,  to  which 
he  was  frequently  invited,  but  was  .soon  informed 
that  Beethoven,  since  his  deafness  had  so  much 
increased  that  lie  conld  no  longer  hear  music  con- 
nectedly, had  withdrawn  himself  from  all  musi- 
cal parties,  and  had  become  very  shy  of  all  socie- 
ty. I  made  trial  therefore  of  another  visit ;  but 
again  without  success.  At  length  I  met  him 
quite  unexpectedly  at  the  eatiug-hou.se  where  I 
was  in  the  habit  of  going  with  my  wife  every  day 
at  the  dinner  hour.  I  had  already  now  given 
concerts,  and  twice  performed  my  oratorio.  The 
Vienna  papers  had  noticed  them  favorably.  Beet- 
Jiov'en  had  therefore  heard  of  me  when  I  intro- 
duced myself  to  him,  and  he  received  me  with 
an  unusual  friendliness  of  manner.  We  sat 
down  at  the  same  table,  and  Beethoven  became 
very  chatty,  which  much  surprised  the  company, 
as  he  was  generally  taciturn,  and  sat  gazing  list- 
lessly before  him.  But  it  was  an  unpleasant  task 
to  make  him  hear  me,  and  I  was  obliged  to  speak 
so  loud  as  to  be  heard  in  the  third  room  off.  Beet- 
hovennow  came  frequently  to  these  dining  rooms, 
and  visited  me  also  at  my  house.  We  thus  soon 
became  well  acquainted  :  Beethoven  was  a  little 
blunt,  not  to  say  uncouth ;  but  a  truthful  eye 
beamed  from  under  his  bushy  eyebrows.  After 
my  return  from  Gotha  I  met  him  now  and  then 
at  the  theatre  "an  der  Wien,"  close  behind  the 
orchestra,  where  Count  Palffy  had  given  him  a 
free  seat.  After  the  opera  he  generally  accom- 
panied me  to  my  house,  and  passed  the  rest  of 
the  evening  with  me.  He  could  then  be  very 
friendly  with  Dorette  ahd  the  children.  He  spoke 
of  music  but  very  seldom.  When  he  did,  his 
opinions  were  very  sternly  expressed,  and  so  de- 
cided as  would  admit  of  no  contradiction  what- 
ever. In  the  works  of  others  he  took  not  the 
least  interest  ;  I  therefore  had  not  the  courage 
to  show  him  mine.  His  favorite  topic  of  conver- 
sation at  that  time  was  a  sharp  criticism  of  the 
management  of  both  theatres  by  Prince  Lohkow- 
ilz  and  Count  Palffi/.  He  frequently  abused  the 
latter  in  so  loud  a  tone  of  voice,  while  we  were 
yet  even  within  the  walls  of  his  theatre,  that  not 
only  the  public  leavinqr  it,  but  the  Count  himself 
could  hear  it  in  his  office.  This  used  to  embar- 
rass me  greatly,  and  I  then  endeavored  to  turn 
the  conversation  upon  some  other  subject. 

Beethoven's  rough  and  even  repulsive  manners 
at  that  time  arose  partly  from  his  deafness,  which 
he  had  not  learned  to  bear  with  resignation,  and 
partly  from  the  dilapidated  condition  of  his  pecu- 
niary circumstances.  He  was  a  bad  housekeeper 
and  had  besides  the  misfortune  to  be  plundered 
by  those  about  him.  He  was  thus  frequently  in 
want  of  common  necessaries.  In  the  early  part 
of  our  acquaintance,  I  once  asked  him,  after  he 
had  absented  himself  for  for  several  days  from 
the  dining  rooms  :  "You  were  not  ill,  I  hope  ?" 
"My  boot  was,  and  as  I  have  only  one  pair,  I  had 
house-arrest,"  was  his  reply. 

But  some  time  afterwards  he  was  extricated 
from  this  depressing  position  by  the  exertions  of 
his  friends.     The  proceeding  was  as  follows: 

Beethoven's  "Fidelio,"  which  in  1804  (or  1805) 
uuder  very  unfavorable  circumstances,  (during 
the  occupation  of  Vienna  by  the  French),  had 
met  with  very  little  success,  was  now  brought  for- 
ward again  by  the  director  of  theKiirnthnerthor- 
Theatre  and  performed  for  his  benefit.  Beet- 
hoven had  allowed  himself  to  be  persuaded  to 
write  a  new  overture  for  it  (in  E),  a  song  for  the 
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jailor,  and  the  grand  air  for  Fidelio  (with  horns- 
obh'gatij  as  also  to  make  some  alterations.  In 
this  new  form  the  Opera  had  now  great  success, 
and  kept  its  place  during  a  long  succession  of 
crowded  performances.  On  the  first  night,  the 
composer  was  called  forward  several  times,  and 
now  became  again  the  object  of  generalattention. 
His  friends  availed  themselves  of  this  favorable 
opportunity  to  make  arrangements  for  a  concert 
in  his  behalf  in  the  #reat  "Redouten  Saal"  at 
which  the  most  recent  compositions  of  Beelhoven 
were  to  be  performed.  All  who  could  fid<lle, 
blow,  or  sing  were  invited  to  assist,  and  not  one 
of  the  most  celebrated  artists  of  Vienna  (ailed  to 
appear.  I  and  my  orchestra  had  of  course  also 
joined,  and  for  the  first  time  I  saw  Beethoven 
direct.  Although  I  had  heard  much  of  his  lead- 
ing, yet  it  surjirised  me  in  a  high  degree.  Beet- 
hoven had  accustomed  himself  to  give  the  signs 
of  expression  to  bis  orchestra  by  all  manner  of 
extraordinary  motions  of  his  body.  So  often  as 
a  Sforzando  occurred,  lie  tore  his  arms,  which  he 
had  previously  crossed  upon  his  breast,  with  great 
vehemence  asunder.  At  apkmo,  he  bent  himself 
down,  and  the  lower,  the  softer  he  wished  to  have 
it  Then  when  a  erescendo  came,  he  raised  him- 
self again  hy  degrees,  and  upon  the  commence- 
ment of  the  /urte,  sprang  bolt  upright.  To  in- 
crease the  forte  ^  et  more,  lie  would  sometimes, 
also,  join  in  with  a  shout  to  the  orchestra,  with- 
out being  aware  of  it. 

Upon  my  expressing  my  astonishment  to  Sey- 
fried,  at  this  extraordinary  method  of  directing, 
he  related  to  me  a  tragi-comical  circumstance 
that  had  occurred  at  Beethoven's  last  concert  at 
the  Theatre  "an  der  Wien." 

Beethoven  was  playing  a  new  Pianoforte-Con- 
certo of  his,  but  forgot,  at  the  first  tutti,  that  he 
was  a  Solopla)  e--,  and  springing  up,  began  to  di- 
rect in  his  usual  way.  At  the  first  rforzando  he 
threw  out  his  arms  so  wide  asunder,  that  he 
knocked  both  the  lights  off  the  piano  upon  the 
ground.  The  audience  laughed,  and  Beethoven 
was  so  incensed  at  this  disturbance,  that  he  made 
the  orchestra  cease  playing,  and  besrin  anew. 
Seyfried,  fearing  that  a  repetition  of  the  acci- 
dent would  occur  at  the  same  passage,  bade  two 
boys  of  the  chorus  place  themselves  on  either  side 
of  Beethoven,  and  hold  the  lights  in  their  hands. 
One  of  the  boys  innocently  approached  nearer, 
and  was  reading  also  in  the  notes  of  the  piano 
part.  When  tiierefore  the  fatal  rforzando  came, 
he  received  from  Beethoven's  out-thrown  right 
hand  so  smart  a  blow  on  the  mouth,  that  the  poor 
boy  let  fall  the  light  from  terror.  The  other  boy, 
more  cautious,  had  followed  with  anxious  eyes 
every  motion  of  Beethoven,  and  by  stooping  sud- 
denly at  the  eventful  moment  he  avoided  the  slap 
on  the  mouth.  If  the  public  were  unable  to  re- 
strain their  laughter  before,  they  could  now  much 
less,  and  broke  out  into  a  regular  bac.chanalian 
roar.  Beethoven  got  into  such  a  rage,  that  at  the 
first  chords  of  the  solo,  half  a  dozen  strings  broke. 
Every  endeavor  of  the  real  lovers  of  music  to 
restore  calm  and  attcnt'nn  was  for  the  moment 
fruitless.  The  first  allegro  of  the  Concerto  was 
therefore  lost  to  the  public.  From  that  fatal  even- 
ing Beethoven  would  not  give  another  concert. 

But  the  one  got  up  by  his  friends  was  attended 
with  the  most  brilliant  success.  The  new  com- 
positions of  Beethoven  pleased  extremely,  partic- 
ularly the  symphony  in  A-Major  (the  seventh)  ; 
the  wonderful  second  theme  was  encored :  Ani\ 
made  upon  me  also,  a  deep  and  lasting  impres- 
sion. The  execution  was  a  complete  masterpiece, 
ill  spite  of  the  uncertain  and  frequently  laughable 
direction  of  Beethoven. 

It  was  easy  to  see  that  the  poor  deaf  Maestro 
of  the  Piano  could  no  longer  hear  his  own  music. 
This  was  particularly  remarkable  in  a  pas.sage  in 
the  second  part  of  the  first  allegro  of  the  sym- 
phony. At  that  part  there  are  two  pauses  in 
quick  succession,  the  second  of  which  is  pianis- 
simo. This  Beethoven  had  probably  overlooked, 
for  he  again  began  to  give  the  time  before  the 
0  h  ;stra  hail  executed  this  second  pause.  With- 
out knowii)g  it  .therefore,  he  was  already  from  ten 
to  twelve  bars  in  advance  of  the  orchestra  when 
it  began  the  pianissimo.  Beethoven,  to  signify 
this  in  his  own  way,  had  crept  completely  under 


the  desk.  Upon  the  now  ensuing  crescendo,  he 
again  made,  his  appearance,  raised  himself  contin- 
ually more  and  more,  and  then  sprang  up  high 
from  the  ground,  when  according  to  his  calcula- 
tion the  moment  for  the  forte  should  begin.  As 
this  did  not  take  place,  he  looked  around  him  in 
affright,  stared  with  astonishment  at  the  orches- 
tra, that  it  should  still  be  playing  pianissimo,  and 
only  recovered  himself,  when  at  length  the  long 
expected  /((jVe  began,  and  was  audible  to  himself 

Fortunately  this  scene  did  not  take  place  at 
the  public  performance,  otherwise  the  audience 
would  certainly  have  laughed  again. 

As  ti.e  saloon  was  crowded  to  overflowing  and 
the  applause  enthusiastic,  the  friends  of -BeeMoren 
made  arrangements  for  a  repetition  of  the  con- 
cert, which  brought  in  an  almost  equally  large 
amount.  For  some  time  therefore  Beethoven  was 
extricated  from  his  pecuniary  difficulties;  but, 
arising  from  the  same  causes,  these  reoccurred  to 
him  more  than  once  before  his  death. 

Up  to  this  period,  there  was  no  visible  falling 
off  in  Beethoven's  creative  powers.  But  as  from 
this  time,  owing  to  his  constantly  increasing 
deafness,  he  could  no  longer  hear  any  music,  that 
of  a  necessity  must  have  had  a  prejudicial  influ- 
ence upon  his  fancy.  His  constant  endeavor  to 
be  original  and  to  open  new  paths  could  no  long- 
er, as  formerly,  be  preserved  from  error  by  the 
guidance  of  the  ear.  Was  it  then  to  be  wondered 
at  that  his  works  became  more  and  more  eccen- 
tric, unconnected,  and  incomprehensible  ?  It  is 
true  there  are  people,  who  imagine  they  can  un- 
derstand them,  and  in  their  pleasure  at  that,  rank 
them  far  above  his  earlier  masterpieces.  But  I 
am  not  of  the  number,  and  freely  confess  that  I 
have  never  been  able  to  relish  the  last  works  of 
Beethoven.  Yes !  I  must  even  reckon  the  much 
admired  Ninth  Symphony  among  them,  the  three 
first  themes  of  which,  in  spite  of  some  solitary 
flashes  of  genius,  are  to  me  more  than  all  of  the 
eight  previous  Symphonies,  the  fourth  theme  of 
which  is  in  my  opinion  so  monstrous  and  tasteless 
and  in  its  grasp  of  Schiller's  Ode  so  trivial,  that  I 
cannot  even  now  understand  how  a  genius  like 
Beethoven's  could  have  written  it.  I  find  in  it 
another  proof  of  what  I  already  remarked  in  Vi- 
enna, that  Beethoven  was  wanting  in  iesthetical 
feeling  and  in  a  sense  of  the  Beautiful. 

As  at  the  time  I  made  Beethoveti's  acquaint- 
ance he  had  already  discontinued  playing  both 
in  public  and  at  private  parties,  I  had  therefore 
but  one  opportunity  to  hear  him,  when  I  casually 
came  to  the  rehearsal  of  a  new  Trio  (D-Major, 
3-4  time)  at  Beethoven's  house.  It  was  by  no 
means  an  enjoyment ;  for  in  the  first  place  the 
pianoforte  was  woefully  out  of  tune,  which  how- 
ever little  troubled  Beethdven,  since  he  could  hear 
nothing  of  it,  and,  secondly,  of  the  former  so  ad- 
mired excellence  of  the  virtuoso  scarcely  any- 
thing was  lift,  in  consequence  of  his  total  deaf- 
ness. In  the  yt»Ve,  the  poor  deaf  man  hammered 
in  such  a  way  upon  the  keys,  that  entire  croups 
of  notes  were  inaudible,  so  that  one  lost  all  intel- 
ligence of  the  subject  unless  the  eye  followed  the 
score  at  the  same  time.  I  felt  moved  with  the 
deepest  sorrow  at  so  hard  a  destiny.  It  is  a 
sad  misfortune  for  any  one  to  be  deaf;  how 
then  should  a  musician  endure  it  without  despair  ? 
Beethoven's  almost  continual  melancholy  was  no 
longer  a  riddle  to  me  now. 


Spohr  and  Beethoven.* 

Thoiiffh  I  have  lone:  heconie  indifferent. nnd  callnn'; 
to  all  that  is  pnblislietl  in  hooks  and  periodicals  con- 
cerning Beethoven  as  an  individual  or  as  a  musician, 
I  think  it  my  duty  to  s.ay  a  word  or  two  in  reference 
10  the  incidents  at  the  inauguration  of  the  Monument 
at  Bonn,  in  1845,  as  far  as  they  relate  to  the  j\lissn  in 
T),  of  which  mention  is  make  in  No.  4G  of  the  Nied- 
errlieiiiische  Musih-Zeiiimg,  in  connection  with  some 
quotations  from  Spohr's  AiUobioc/rapIn/.  The  wiiter 
there  refers  to  the  anecdote,  current  among  musicians 
on  the  Rhine  and  in  other  parts  of  Germany,  to  the 

*]?rora  tlie  Ninterrkeinisrke  Musilc-ZeHmis,the  Editor  of 
which  remarks :  "The  jibove  article  was  found  ainoup:  Anton 
Schindter's  papers  nftBr  his  death,  and  wns  written  at  tlie  end 
of  1860,  because  the  No.  46  of  the  Nierlen/m'nisctif  Miisitc-Zri- 
(uiff  quoted  in  it  can  bono  other  than  the  No.  46  of  tlie  JOth 
November,  1880,  wliere  in  the  article  beaded  "Spohrand  liect- 
Iiiven,' spi'hr's  conduct  towards  Ueethoveu  ia,  to  a  certain 
extent,  excmed.'' 


effect  that,  at  the  first  rehearsal  of  the  Missa  in  D, 
Spohr  declared,  with  a  certain  amount  of  affectation, 
that  he  did  not  know  the  work.  This  "anecdote"  is 
classed  in  the  category  of  "reports" — "rumors." 

At  the  said  rehearsal,  I  was  seated  quite  close  to 
the  orchestra,  namely,  on  the  benches  to  the  left,  near 
the  Royal  Box,  whence  I  had  the  conductor  en  face. 
The  late  Herr  Messer,  ilusik-Direclor,  came  and  sat 
next  to  me,  in  order  that  he  might  be  able  to  read  the 
score  of  the  work  which  I  had  brought  with  me. 
Herr  Liszt  soon  joined  us  for  the  same  purpose,  plac- 
ing himself  between  Messei-  and  myself  It  so  hap- 
pened that  the  conductor,  Spohr,  wns  taken  unawares 
by  a  change  of  lime  in  the  "Gloria,"  that  is  to  say  : 
he  continued  to  heat  time  for  several  bars  in  the  pre- 
ceding measure,  after  a  fresh  one  had  commenced. 
In  the  second  part  of  the  "Credo,"  however,  there 
occurred  a  similar  mistake  of  a  far  more  striking 
kind,  to  the  extreme  surprise  of  a  considerable  num- 
ber of  the  many  persons  present,  because  the  conduc- 
tor, to  excuse  himself  for  what  had  happened,  was 
plainly  heard  to  say  that  he  had  first  become  ncqnain- 
ted  with  the  work  on  his  journey  to  Bonn.  I  must 
mention  that  he  came  over  from  Karlsbad  to  the 
Festival.  It  may  easily  be  imagined  to  what  obser- 
vations on  the  part  of  intelligent  musicians  this  con- 
fession from  the  conductor  gave  rise,  for  it  was 
impossible  to  conceive  how  any  one  could  undertake 
to  conduct,  at  a  Festival  of  European  importance,  so 
difficult  a  work  wdthoiit  having  previously  rendered 
himself  completely  mastei  of  it. 

As  this  fact  is  still  remembered  by  the  musicians 
on  the  Rhine  as  well  as  in  other  parts  of  the  country 
(many  such  gentlemen  from  Cologne,  Herr  Franz 
Weber,  Musik-Director,  among  others,  sat  quite  close 
to  the  Conductor  in  the  orchestra);  and  as  in  the 
"authorized  description"  of  the  Festival,  we  read  : 
'■He"  (Spohr)  "was  unacquainted  with  the  Mass," 
&c.,  &c.,  no  further  proof  of  the  truth  is  necessary.* 

I  must,  however,  add  that,  even  at  the  grand  re- 
hearsal of  the  IWass,  Spohr  gave  only  too  evident 
proofs  of  uncertainty  and  want  of  knowledge  of  his 
great  task  :  it  was  not  he  who  led  ;  it  was  the  enthu- 
siastic multitude  in  the  oi'fhestra  and  the  chorus,  a 
muitilude  perfectly  fam  li  u'  with  the  work,  who 
led  him.  That  the  merit  of  a  perfect  performance  of 
the  work, belongs  principally  to  the  Musik- Director, 
Herr  Fianz  Weber,  the  author  has  already  stated  at 
length  in  the  third  edition  of  The  Biography  of  Bed- 
hoven,  vol.  II..  p.  80,  and  to  that  statement  he  firmly 
adheres.  But  the  same  merit  belongs  to  Herr  Weber 
for  the  other  vocal  pieces  of  the  Festival  as  well. 
With  Liszt's  slovenly,  nay,  devil-may-care  mode  of 
conducting,  what  would  have  been  the  fate  of  his 
Cantata,  had  not  Weber  previously  ensured  the  cor- 
rectness of  the  choral  masses  ?  All  this,  and,  it  is  to 
be  hoped,  more,  will  be  found  in  the  "authorized  ac- 
count" {"nctenniassir/e  Darstetlung")  of  the   Festival. 

That  "Spohr  was  not  only  a  great  admirer  of 
Beethoven  hut  moreover  an  enthusiastic  admirer  of 
his  compositions,"  as  I  read  in  the  number  of  .the 
Niedeirheinische  containing  the  above,  is  an  assertion 
that  surprises  me  (as  well  as,  perhaps  others),  and  1 1 
must  frankly  confess  that  this  admiration — except,  ■ 
may  be,  as  regards  the  first  few  quartets,  and  some  ; 
movements  in  other  works — is  not  very  evident  to 
me  and  a  great  many  others,  from  what  is  said  about 
Beethoven  in  the  Autobiography.  He  who,  when 
speaking  of  the  Ninth  Symphony,  says  that  l  "the 
first  three  movements,  despite  a  few  flashes  of  genius, 
strike  him  as  worse  than  all  those  put  together  of  the 
eight  former  Symphonies  ;  "  he  who  adds  concerning 
the  fourth  movement  of  the  Ninth  :  "I  find  in  it  fresh 
corroboration  of  what  I  remarked  ev^n  in  Vienna, 
namely  :  that  Beethoven  was  deficient  in  ixsthetic  I 
cu'tuie  aud  a  sense  of  the  Beantifnl ;"  he  who,  more- 1 
over,  can  sar,  among  other  things,  of  the  Symphony 
in  C  minor  :  "Despite  of  many  separate  beauties,  no 
classical  whole  is  obtained.  For  instance,  at  the 
outset,  the  theme  of  the  first  movement  is  deficient 
in  disrnity  ;"  and  he  who,  furthermore,  designates  the 
fomtli  movement  of  this  mighty  epic  of  tone,  "un- 
meaning noise,"  evidently  belongs  to  the  most  infatu- 
ated opponents  of  Beethoven,  such  as  Dionys  Weber, 
C.  M.  von  Wiber,  Eybler,  Preindl,  and  a  full  score  | 
more  of  not  insignihcant  contemporaries. 

Again,  how  conies  this  "great  admirer"  of  Beet- 
hoven to  admit  into  his  Autobiography  ^nc\\  a  fiihlo 
(merely  on  the  verbal  anthority  of  Seyfried,  too)  as 
the  story  of  tlie  swinging  box  on  the  ear  which  Beet- 
hoven adndnistered  with  the  full  force  of  Ills  right 
hand  to  a  chorus  boy  during  the  performance  of  « 
new   Pianoforte    Concerto,  after   having   previously 

*  In  Professor  Breidenstein's  Slemoir  on  the  Mnnument-Fes- 
tiVal.  tlie  pijssiige  from  .Spohr's  letter  runs,  in  conformity  with 
the  oriixiiiiil.  Ilius  :  "1  piT.^onally  am  as  yil  iinnrgiminlril  willl 
]S,eth,n;-n-s  /!/,;.«;  I  will.  liouev.T,  obtain  the  ,«core  as  soon  na 
possible,  an. I  makenivsclf  fiiniiliar  with-  it  ('-»Hr  selhst  ist  die 
il/.v-r  run  li/llioren  vorli  uitnbetcimvt.  ich  weide  miraberbal- 
iliist  die  I'.iTtitur  arsehnlTen  uiid  iiiich  diimit  vertraut  ma- 
Chen. "J — Kditor  of  NuUentieinisctte  Musiti-Ztitmig. 
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flunc  on  the  gromul  the  two  rnnillcsticks  from  off  the 
piano  ?  In  hit  own  notices  on  Bieilioven,  Sovfriotl 
inciuions  nothing  of  the  sort,  tiionyh  he  inilustriously 
oolli'i'icd  nil  thiu  ii|ipoarc(l  worth  pickini;  ii|).  This 
fiililo  is  indispiitahly  ihu  nietaniorphosis  of  the  well- 
known  incident  nt  the  pcrforiniinco  of  tlio  "Fiintnsii\ 
with  Olioius,"  18U8,  nt  tlie  ThcMtre  tin  dci-  Wien,  nnd 
of  which  several  witnesses  Inwe  driven  iin  aceonnt. 
If  the  stiileineiitnt  p.  200  and  p.  am  of  the  Anlobl- 
ogmji/ii/  wore  true,  the  fact  wpnlil  not  only  have  been 
vividly  recoUoctetl,  as  a  pirpiant  anecdote,  hy  the  Vi- 
ennese, but  most  decidedly  Fenlitiand  Kics  wonUl  not 
hnve  allowed  such  an  illustration  as  the  box  on  the 
cav  to  escape  him — for  completing  the  "genuine  au- 
thorities" towards  depicting;  the  character  of  his 
master  and  friend.  The  present  generation  and  Pos- 
terity are,  however,  greatly  indebted  to  the  Director- 
General  of  Music,  Dr.  Spohr,  for  his  care  in  provi- 
ding a  (ittini;  place  in  which  to  preserve  this  fable. 

The  manner  in  which  Spohr  expresses  himself  con- 
cerning Beethoven,  when  at  the  conductor's  desk, 
must  lie  designated  as  the  utmost  degree  of  exagger- 
ation .  It  sliould  be  the  task  of  the  Recemiomn  or  tlie 
Pmlsrhc  iMiisik-Z' iluni/ to  answer  him.  There  must 
still  be  some  few  sensible  men  in  Vienna  ndio  saw 
the  Master  in  1810  for  the  last  timeat  the  conductor's 
desk,  in  the  Ilnll  of  the  University,  with  his  A  major 
Symphony  before  him.  We  shall  learn  from  them 
that  Beethoven  was  not  the  ridiculous  figure  drawn 
by  Spohr. 

When  Spohr  says  of  Beethoven  (speaking,  it  must 
bo  remarked,  of  the  year  1813,  when  Beethoven's 
difficulty  of  hearing  had  considerably  increased) :  "In 
the  labors  of  others  he  did  not  take  the  slightest  in- 
terest," he  is  again  guilty  of  exaggeration.  Were, 
however,  what  he  states  literally  true,  we  should  find 
an  excuse  in  the  great  composer's  infirmity.  But 
what  if  the  assertion  be  true  which  is  made  in  the 
Aidobioijwphji  of  Franz  Wild,  the  singer,  concerning 
exactly  the  same  peculiarity  in  Spohr'?  We  read 
therein:  "His  great  fault  as  a  musician,  nnd  espec- 
ially as  a  conductor  who  influenced  tiie  repertory, 
was  the  blind  bate  be  nonrL^hed  at^ainst  all  foreign 
conipositions,"  &c.     [Ilecmslonen,  No.  6,  1860). 

I  will  close  this  article  with  recounting  the  follow- 
ing fact  which  happened  to  myself.  In  the  month  of 
December,  18.31,  I  stai'ed  four  days  at  Kassel,  on  my 
way  from  Vienna.  Herr  von  Schm — r,  then  Secre- 
tary of  Legation  of  the  Austrian  Embassy,  and  whom 
I  knew  well  in  Vienna,  was,  as  especially  fond  of  mu- 
sic, and  also  as  an  actual  player,  in  constant  commu- 
nication with  Spohr.  It  was  he  who  introduced  me 
to  the  latter,  after  first  obtaining  his  permission  to  do 
so.  But  Herr  v.  S.  warned  me  beforehand  to  avoid 
any  mention  of  Beethoven  in  the  conversation,  unless 
Spohr  himself  broached  the  subject ;  he  was,  how- 
ever, aware  of  the  position  I  once  held  towards  Beet- 
hoven. As  a  reason  for  my  being -thus  silent,  Herr 
von  S.  said  that  the  Court  Capdiweistcr  was  not  par- 
ticularly fond  of  talking  about  Beethoven,  and  it  is 
actually  a  fact  lliat,  during  my  tolerably  long  visit, 
Spohr  did  not  say  a  single  word  in  reference  to  bis 
great  contemporary.  Twice  afterwards  did  I  meet 
him  at  the  Reading  Rooms,  but  the  nauie  of  Beet- 
hoven never  once  passed  bis  lips.  Let  this  suffice, 
though  I  could  mention  much  more. 

A.    SCHINDLER. 


"Music  of  the  Future  "  in  Munich. 

Wagner. — Liszt. — Buelow. 

'  The  London   Musical    World  translates  from  the 

Lower  Rhine  Musik-Zeitung  the  following  letter  on 

the  present  state  of  Music  in  the  Bavarian  capital : 

'       "The  Music  of  the  Future,  as  it  is  denominated,  no 
longer  hangs,like  some  fearful  doom, over  men's  heads, 
awaited  with  anxious  dread  by  some,  looked  forward 
to  with  solicitous  longing  by  others  ;  it  has  begun  to 
, '  occupy  the  Present.     In  losing  its  mysterious  mantle 
of  Futurity,  it  has,  it  is  true,  lost  a  part  of  its  nimbus, 
I   and,  sacred  creation  though  it  be,  must  be  content  to 
1  take  its  place  by  the  side  of  the  poor  every-day  music 
of  the  Past;  submit  to  stand  a  comparison  with  the 
I   latter ;    and  undergo  a  thorough    and   dispassionate 
1   criticism.     Well,  the  mighty  phalanx  which  took  np 
•1   arras  in  its  cause  in  Munich,  and  the  consequent  ne- 
cessity of  the  opposite  party's   assembling  all   their 
forces,  have,  at  all  events,  contributed  to  clear  up  the 
sittiation  and  shorten  the  duration  of  the  schism.     To 
which  side  the  victory  will  eventually  incline,  the  Fu- 
ture alone  will  determine.     It  would  be  presumptuous 
to  attempt  to  prophecy  the  course  of  events.     Still  it 
must  be  confessed  that,  for  the  moment,  things  wear 
a  rather  bright  aspect  in  Munich  for  the  Music  of  the 
Future.     At  any  rate,  the  present  conjuncture  of  af- 
fairs is  attended  with  one  good  result :  it  enables  us 
I    to  form  a  correct  idea  of  the  productive  power  of  our 
I   woiild-be  musical  reformers,  and  affords  us  an  oppor- 
I   tunity  of  hearing  much  that  is  new  and  strange. 


As  yet,  however,  the  inhabitants  of  Munich  have 
still  a  chance  of  enjoying  classical  music  nnd  real 
hielody,  thanks  to  the  Concerts,  the  Soirees  for  Cham- 
ber Music,  the  Oratorio  Association,  and  the  Opera- 
house.  The  charge  of  intentional  exchisiveiiess  not 
unfrequentlj  brought  against  the  various  managers  of 
the  above  entertainments  is,  however,  perfectly  un- 
justified. That  Herr  Laehner  docs  not,  as  a  rule, 
neglect  modern  music  generally  is  proved  by  the  pro- 
grammes of  the  celebrated  grand  Subscription  Con- 
certs for  the  last  few  years,  during  which  these  pro- 
grammes have  been  most  varied.  But  no  man  in  his 
senses  would  expect  Herr  Laehner  to  treat  the  gene- 
ral public  with  Herr  Dr.  Hans  von  Billow's  'Kevorio 
pliantastir|uo  '  arranged  for  a  full  band. 

The  Oratorio  Association,  too,  a  highly  meritorious 
body  of  amateurs,  evidently  flourishing  under  the  mii- 
sieianly  and  strict  management  of  Professor  Khein- 
berger,  most  certainly  does  not  do  too  little  for  the 
cultivation  of  modern  as  compared  with  older  music. 
The  programme  of  its  very  last  concert  iiielnded 
Joseph  Haydn's  Slahat  Mater  ;  'Miriam's  Siegesgcs- 
ang,' by  Franz  Schubert ;  Eicbendorff's  'Flueht  der 
heiligen  F'amilie,'  set  by  Herr  Max  Brucli  (the  first 
composition,  by  the  way,  from  the  pen  of  that  gentle- 
man ever  publicly  executed  at  Munich),  and  a  'Hymn 
for  four  Female  Voices  and  Harp,'  by  Rheinberger. 
At  the  last  concert  but  one,  Schumann's  P«ro(//cswHf/ 
die  Peri  was  performed. 

Those,  therefore,  who  assert  that  there  exists  a 
deeply  felt  necessity  for  doing  something  more  in 
order  to  keep  pace  with  the  times  would  have  some 
difficulty  in  proving  their  assertion.  But  an  opposite 
opinion  is  patronized  in  high  quarters,  and  conse- 
quently— such  a  necessity  does  exist,  wherever  Rich- 
ard Wagner,  though  living  in  banishment,  and  his 
partisans  chuckle  and  rub  their  hands  with  delight. 
They  have  some  really  good  'diggings'  here,  though 
the  days  of  Tristan  und  Isolde  liave  gone — let  us  hope 
not  to  return  in  a  hurry. 

Did  we  not  know  the  force  of  a  transient  fashion,  a 
passing  'fad,'  a  momentary  caprice,  we  might  almost 
believe  wliatevery  one  has  hitherto  held  to  be  an  utter 
and  sheer  impossibility,  namely,  that  Herr  Richard 
Wagner's  music  can  really  become  popular.  In  the 
streets,  the  regimental  bands  play  his  'Tunes  '  (?), 
and  the  Academical  Vocal  Union  has  executed  his 
Cantata  for  Male  Voices  :  Das  Liebcsinnhl  der  Apostel. 
Nay  ;  one  band-master,  Herr  HUnn,  carried  away  by 
his  enthusiasm,  real  or  assumed,  has  even  arranged 
the  said  Cantata  for,  and  had  it  played  by,  a  reed 
band.  The  programmes  of  the  demimonde  concerts 
are  literally  filled  with  Wagner's  name.  To  adduce 
only  one  example,  the  hill  of  a  concert  given  the  other 
day  in  the  'Westend-Halle'  contained,  by  the  side  of 
two  compositions  by  Weber,  and  one  each  by^Rossi- 
ni  and  Haydn,,  a  piece  from  Lohengrin,  a  piece  from 
TannhSiiser,  a  piece  from  Dei'  Flieqende  Hollander,  a 
'Huldigungsmarsch,'  by  Richard  Wagner,  and,  form- 
ing a  division  by  itself:  Das  Liebesmahl  der  Apostel ! 
With  such  a  state  of  things,  some  persons  might 
feel  inclined  to  ask  seriously  :  Has  then  Richard  Wag- 
ner really  become  popular  at  Munich  ?  To  this  the 
answer  must  be  a  most  decided  'No  !'  Herr  Richard 
Wagner  has  not  found  bis  way  into  family  life,  and 
to  take  public  performances  as  the  standard  of  popu- 
larity would  he  both  foolish  and  incorrect.  In  draw- 
ing up  a  concert-bill,  destined  to  be  posted  all  about 
the  city,  many  a  person — swayed  by  considerations  of 
pecuniary  advantage — flatters  what  he  feels  is  the 
whim  of  the  day,  thougli  many,  doubtless,  are  really 
enthusiastic  followers  of  the  would-be  musical  reform- 
ers. But  the  latter,  despite  everything  that  may  he 
stated  to  the  contrary,  are  not,  and  never  will  be.  pop- 
ular, not  even  in  Munich,  their  great  stronghold. 

This  was  most  convincingly  proved  lately  by  the 
performance  of  Liszt's  St.  Elizabeth.  It  might  fairly 
have  been  supposed  that  the  mere  novelty  of  this 
work,  which  had  been  executed  only  in  Pesth,  where 
it  had  been  brilliantly  received,  would  have  sufficed 
to  attract  the  public  to  the  theatre  in  shoals.  To  the 
astonishment  of  a  great  many  people,  such  was  not 
the  case.  'I'he  execution  was  truly  first  rate,  and  the 
work  was  successful,  th.at  is  to  say  :  the  audience  ap- 
plauded a  great  deal.and  the  newspaper  critics  praised 
much  more.  But  that  the  house  was  half  empttj  at  the 
first  performance,  and  three  quarters  empti/at  the  second, 
despite  the  publication  of  the  entbusia-itie  notices  be- 
tween the  two,  was  a  fact  that  none  of  the  critics  men- 
tioned. The  greatest  length  to  which  these  gentle- 
men went  in  the  way  of  giving  the  public  generally 
a  notion  of  the  true  state  of  matters  was  to  state  eu- 
phemistically thai  St.  Elizabeth  was  a  work  to  be  un- 
derstood only  by  the  e'lite  of  musical  amateurs,  and, 
therefore,  not  calculated' to  attract  the  loss  hicrhly  ed- 
ucated masses.  However  this  may  be,  the  inhabitants 
of  Munich  have  proved  by  their  behavior  in  the  case 
of  the  Abbe'  Liszt's  composition  tliat  they  did  not 
.  consider  the  way  in  which  the  AbbcS  had  set  about  the 
task  of  reforming  oratorio  the  right  one  ;   that  they 


did  not  think  profound  orchestral-painting  recom- 
pensed them  for  the  absence  of  melody  ;  and  that, 
though  they  might  manage  to  put  up  with  poverty  of 
truly  genial  ideas  in  an  opera — where  the  com|}OSer 
has  till:  ai-liori  to  sn|i|iort  him — they  cannot  nnd  will 
not  Kt.ind  It  in  a  work  dependent  on  music  alone. 

Tliis  is  as  it  slionhl  be. 

Let  us  suppose,  for  an  instant,  Tristan  or  Lohen- 
grin — which,  despite  the  Abbe's  peculiar  and  uncon- 
scious appropriation  of,  others'  melodies,  ure  really 
his  models — performed  in  a  concert-room  !  Who  on 
earth  could  stand  it?  To  Beethoven,  Gluck,  and 
Mozart,  however,  we  can  listen  at  all  limes  and  in  all 
places.  The  fact  is  ;  in  the  works  of  these  great  men 
there  burns  the  divine  fire  which  has  not  been  given 
to  the  reforming  gentlemen.  The  want  of  it  compels 
them  to  show  their  originality  by  their  'tone-painting.' 
as  they  cannot  exhibit  it  in  their  melodies  or  in  their 
harmony. 

This  overstepping  of  the  limits  of  music,  this  con- 
fonniling  of  music  with  the  subject  to  be  pourtrayed, 
is  a  fiiet  on  which  Wagner  himself  is  continually  lay- 
ing great  stress  in  his  critical  effusions.  For  instance, 
in  the  preface  to  a  translation  of  his  librettos,  he  con- 
siders that  the  greatness  of  the  poet  depends  most 
upon  'what  he  omits  to  say,  in  order  that  the  Inex- 
pre.'sible  may  he  conveyed  to  us  even  by  silence,' 
adding,  'now  it  is  the  musician  who  brings  forth  to 
clear  tone  what  is  thus  not  said,  and  the  unerring 
form  of  his  loudly  resounding  silence  is  endless  mel- 
ody.' 

Alas  !  alas  1  for  us  poor  wretched  sons  of  clay  I  we 
stretched  all  our  senses  to  the  very  utmost  even  in 
opera  to  understand  this  'loudly  resounding  silence.' 
But,  as  honest  men,  we  were  forced  to  confess  that  it 
was  something  too  profound  for  us  ;  how  much  more 
humbled  do  we  not  stand  before  it.  however,  when  it 
comes  braying  down  upon  us  without  any  explanato- 
ry dramatic  action  !  All  we  can  do  is  to  console  our- 
selves with  the  conviction  that  the  Music  of  the  Fu- 
ture is  intended  for  beings  of  a  higher  organization, 
and  that,  therefore,  wo  must  renounce  all  hopes  of 
ever  seeing  it  become  popular  in  our  unenlightened 
and  benighted  age.     0,  nos  mlserosl 

In  order,  however,  to  gain  anything  like  a  true  pic- 
ture of  the  efl^orts  of  the  musical  reformers,  the  reader 
must  hear  something  of  the  course  pursued  by  Herr 
von  Billow.  To  say  that  this  gentleman  can  play 
the  piano  well  is,  at  the  present  day,  superfluous,  and 
his  playing  is  more  than  a  faultless  performance  of 
compositions  of  various  kinds.  He  penetrates  the 
abysses  of  the  literature  of  the  piano,  bringing  to  light 
treasures  which  enchant  those  who  hear  them.  But 
there  is  one  particular  in  which  people  do  him  an  in- 
justice, and  that  is  the  assertion  that  he  presents  them 
with  a  complete  survey  of  German  musical  literature, 
and  that  he  is  guided  by  a  certain  amount  of  impar- 
tiality in  the  selection  of  compositions. 

In  the  series  of  performances  for  this  season,  wdiich 
he  brought  to  a  close  a  short  time  since  with  the  third, 
we  find  Beethoven's  name  three  times.  Bach  was 
represented  by  two  compositions  and  Handel  by  one. 
Schubert,  Joachim,  RaflF,  and  Biilow  furnished  one 
piece  each  (Billow's  being  his  'Beverie  phantas- 
tique')  ;  Chopin  was  down  for  two  pieces  in  succes- 
sion, and  Rheinberger  for  three  small  ones.  Liszt 
heads  the  catalogue  with  eight  cnmpo.sitions,  the  most 
very  long,  and  some  of  absolutely  monstrons  propor- 
tions. 

Where,  however,  are  Haydn  and  Mozart:  where 
Dussek,  Clemenli,  Mendelssohn,  Thalberg,  Taubert, 
Hillcr,  and  Carl  Maria  von  Weber,  not  to  speak  of 
Hummel, Moscheles,  and  others '?  These  programmes 
speak  for  themselves.  It  is  unnecessary  to  cast  up  the 
sum  total. 

Such  is  a  picture  of  what  is  being  done  by  the  Mu- 
sic of  the  Fnture.  I  will  merely  add  the  rumor  now 
going  the  round  of  the  papers  that  in  the  course  of 
next  month  three  concerts  will  be  given  in  the  Thea- 
tre, when  compositions  by  Liszt  and  Wagner  will  be 
performed  under  the  direction  of  Herr  von  Biilow. 

Though  the  above  sketch  makes  no  claims  either 
to  completeness  or  to  universal  acceptation,  it  is,  de- 
spite the  numerous  hothouse  laurels  gathered  by  the 
gentlemen  of  the  musical  Reformation,  not  without 
justification,  as  an  impartial  protest,  dedicated  to  the 
expression  of  the  sentiments  entertained  by  a  large 
majority  of  the  inhabitants  of  Munich." 


',\u\i  ^hoab. 


Paris. 
Don  Giovanni.— Three   opera  bouses  have  re- 
cently been  giving  "model  performances,"  each  in  its 
own  way,  of  Mozart's  masterpiece  ;    and  the  manner 
in  which  the  Parisian  critics  crow  over  the  good  deed, 
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as  if  the  transcendentbenuties  of  that  opera  had  wait- 
ed all  this  time  for  Paris  to  "discover"  and  proclaim 
them  to  the  world,  shows  how  insincere  this  admira- 
tion really  is.  Here  is  an  account  of  one  of  the  pro- 
ductions, from  the  London  Musical  World's  corres- 
pondence, April  14. 

//  Don  Giovanni  at  the  Grand  Opera  of  Paris  !  I 
bejr  pardon  ;  I  should  liave  said  "Don  Juan."  That 
makes  a  difference.  It  is  Don  Jiinn,  not  Don  Gioi-an- 
ni,  which  lias  been  produced  at  the  Opera.  Hiid  it 
been  Don  Giovanni  the  authorites  no  doubt  would 
have  shown  respect  for  the  composer.  The  Gallic 
traduction  of  MM.  Emile  Deschamps  and  Henri 
Blaze  de  Bury  allows  a  large  licence  to  themanajrcr, 
of  which  he  has  not  failed  to  take  advantage.  Don 
Giomnni  is  in  two  acts  ;  the  Don  Juan  of  the  Opera 
is  augmented  into  five.  The  finale  to  the  first  act  of 
Don  "Giovanni  is  one  of  the  most  masterly  and  com- 
plete concerted  pieces  in  music,  to  alter,  or  interrupt, 
any  part  of  which  is  an  insult — a  desecration — a 
mockery.  The  finale  to  the  Opera  Don  Jnan  is  al- 
tered and  interrupted  with  a  vengeance.  In  the  Min- 
uet scene  is  introduced  a  newly-concocted  ballet,  upon 
which  ihe  greatest  possible  pains  and  care  have  been 
e.xpcnded,  and  which  indeed  makes  the  sensation  of 
the  evening.  To  give  the  ballet  a  seeming  cohesion 
with  the  opera,  select  themes  have  been  borrowed  from 
Mozart's  symphonies,  sonatas  and  quartets— the  most 
striking  being  the  Turkish  March  from  the  sonata  in 
A  major,  which  constitutes  the  final  movement — to 
supply  ;7as  for  tlie  dancers.  But  the  subscribers  to 
the  Imperial  Academy  love  ballets  and  would  shrug 
up  their  shoulders  .at  so  simple  a  thing  as  tlie  minuet, 
and,  you  know,  without  a  ballet  the  National  Thea- 
tre could  not  exist ;  and  so  M.  Emile  Pcrrin  is 
bound  to  conciliate  the  dancers. 

I  must  needs  repeat  the  cast  of  the  characters. 
Don  Juan  is  sustained  by  iM.  Faure  ;  Leporello  by 
M.  Ohin  ;  Don  Ottavio  by  M.,  or  Signer,  Naudin  ; 
Masetto  hv  M.  Carron  ;  "the  Comraendatore  by  M. 
David  ;  Donna  Anna  by  Mile.  Marie  Saxe  ;  Donna 
Elvira  by  Madame  Gueymard  ;  and  Zerlina  by  Mile. 
Marie  Batlu.  The  ladies  are  not  well  suited.  Mile. 
Saxe  seems  to  think  that  force  only  is  required  to 
give  effect  to  Mozart's  music.  She  has  strong  moments 
certainly  in  the  great  scene  of  the  first  act,  and  now 
and  then  declaims  the  air,  "Or  sai  chi  I'onore" — 
which  she  carefully  transposes — with  energy  and  pas- 
sion ;  but  altogether  her  inferiority  in  Donna  Anna 
to  what  she  is  in  Selika  in  the  Africninnm  remarkable. 
Madame  Gueymard  bawls  even  louder  than  Mile. 
Saxe,  and  the  two  roar  so  lustily  in  the  trio  of  masks 
that  poorM.  Naudin  is  drowned,  as  to  his  voice,  be- 
tween the  two.  Mile.  Marie  Battu  is  out  of  Iter  ele- 
ment in  Zerlina,  but  shestruggles  woraanfuUy  against 
the  peculiar  requirements  of  the  music.  M.  Naudin 
is  a  tamer  Ottavio  than  even  Rubini,  and,  as  be  can- 
not sing  the  inusic  a  millionth  part  as  well,  and,  more- 
over, as  he  is  every  way  nnsuitcd  for  the  character,  I 
shall  leave  you  to  guess  the  effect  he  produced.  If 
M.  Obin  had  a  spark  of  comic  humor  in  bis  compo- 
sition— one  spark — and  if  he  had  a  tolerable  voice — 
which  I  am  told,  without  believing,  that  he  once  had 
— and  if  he  could,  possessing  that  comic  humor  and 
tolerable  voice,  enter  in  the  remotest  degree  into  the 
spirit  of  the  character,  he  might,  with  exceeding  care 
and  attention,  do  something  with  Leporello.  As  it  is, 
he  does  nothing  wiih  Leporello.  M.  Faure  is  pro- 
claimed by  several  respectable  iudges  to  be  the  best 
Don  .Juan  extant.  The  "best"  he  certiinly  is  in  the 
truest  and  most  direct  acceptation  of  the  term. 
Never  was  a  less  wicked  Don  Juan  than  the  popular 
French  barytone.  With  his  good-humored  face  and 
imperturbable  features, with  bis  perfectly  quiet  demean 
or  and  gentlemanly  bearing,  he  seems  as  if  his  true 
mission  on  earth  was  to  rescue  womankind  from  des- 
truction instead  of  compassing  their  ruin.  In  this 
way  the  Don  Juan  of  M.  Faure  is  really  and  truly 
"best."  That  he  sings  the  music  admirably  I  need 
not  inform  you. 

The  band,  strengthened  without  Mozart's  permis- 
sion, was  excellent  throughout,  and  the  chorus, 
equally,  sans  the  composer's  intention,  very  good. 

I  fear  I  cannot  chronicle  Don  Juiin  at  the  Imperial 
Opera  as  a  great  success.  I  would  if  I  could.  I 
have  intimated  that  the  artists  are  unsuited  to  the  mu- 
sic. I  may  add  that  the  music  is  unsuited  to  the 
French  people.  Abstract  music  is  hardly  after  the 
hearts  of  the  great  dramatic  nation.  To  please  them 
everything  must  be  "sensational."  There  is  nothing 
of  the  kind  in  Don  Giovanni,  and  so  Mozart's  opera 
will  have  but  a  short  life,  and  that  not  a  merry  one. 

Orchestral  Concerts. — On  Sunday  last  the 
Society  of  the  Concerts  of  the  Conservatoire  gave 
its  third  Concert  Extraordinaire.  The  programme 
was  as  follows  :— .Symphony  in  A  major — Mendels- 
sohn; "O  Filii"  (double  chorus) — Leisring  ;    Over- 


ture to  Leonora — Beethoven  ;  Chorus  of  hunters, 
from  Euryanlhe — Weber  ;  March  from  Tannliduser — 
Wagner. 

On  the  same  day,  at  the  Cirque  Napoleon,  was 
given  the  Seventh  Popular  Concert  of  Classical 
Music,  with  the  subjoined  selection  :  Symphony  in 
B  flat.  No.  4,  Beethoven  ;  Adagio  and  Scherzo,  from 
Symphony  "Le  Printemps,"  Ferdinand  Hiller  ;  Con- 
certo in  A  minor,  for  pianoforte,  Robert  Schumann  ; 
Air  from  the  ballet  of  Prometheus,  Beethoven  ;  Over- 
ture to  Eufi  Bias,  Mendelssohn.  M.  Jaell  was  the 
pianist  in  Schumann's  concerto. 

New  Operas.  The  correspondent  of  the  Orches- 
tra, April  11,  writes: 

riolow  is  here  at  present  looking  after  the  repeti- 
tions oi  his  "Zilda"  at  the  Opera.  I  assisted  at  a 
rehearsal  the  other  day,  and  was  very  much  pleased 
with  what  I  heard.  "The  music  is  light  and  full  of 
melody — as  good  as  "ilartha,"  and  far  ticttcr  than 
"Stradella."  It  will  probably  he  done  about  the  1st  of 
May;  and  not  one  day  sooner  than  was  needed  — 
novelty  being  by  no  means  the  order  of  the  day  with 
us.  M.  Gounod  is  hard  at  work  on  bis  score  of  "Ro- 
meo et  .Juliette" — which  is  now  rapidly  approaching 
completion.  He  has  written  the  last  act  twice,  the 
difficulty  being  an  apotheosis  scene,  two  of  which 
("Reinede  Saha"  and  "Faust")  the  composer  has 
done  already,  thus  creating  difficulties  in  tlie  way  of 
conception  and  freshness.  I  hope  soon  to  give  j'onr 
readers  a  pretty  detailed  idea  of  how  he  has,  in  con- 
junction with  MM.  Barbier  et  Carre',  treated  Shakes- 
peare's play  ;  in  the  meantime  I  am  able  to  state  that 
he  has  stuck  to  his  predilection  for  few  people  on  the 
stage  and  no  finales.  The  finale  is  Gounod's  Icte 
noire.  Some  people  think  be  cannot  write  them,  but 
this  is  absurd,  as  a  reference  to  his  earlier  operas  and 
to  the  2nd  act  of  "ilireille"  will  show.  But,  shrewd 
and  inventive  as  he  is,  Gounod  sees  he  can  produce 
better  and  fresher  effects  by  substituting  something 
for  the  orthodox  "full  stage"  at  the  end  of  an  act,  and 
so  you  will  find,  in  "Romeo  et  Juliette",  the  curtain 
come  down  in  three  acts  out  of  five  on  not  more  than 
three  and  sometimes  only  one  principal  artist.  The 
balcony  scene,  I  predict,  v/ill  eclipse  any  love  music 
ever  yet  penned.  (!!) 

EossiNi  has  been  writing  some  more  songs.  He 
is  always  writing,  hut  never  publishes.  When  he 
does  die  (which  is  however  unlikely)  there  will  be  a 
tremendous  portfolio  of  works  to  edit.  The  patri- 
arch gives  dinners  regularly — a  beautiful  trait  in  his 
character — and  receives  as  a  matter  of  course  all  the 
musical  lions  who  arrive  for  the  Paris  show.  Thus 
M.  L'Abbe  Liszt  was  duly  entertained  at  Passy  the 
other  "day  after  the  performances  of  his  HJesse  at  St. 
Eustache,  and  Rossini  as  usual  made  a  few  jokes  on 
the  occasion,  which  jokes  (also  as  usual)  iminediately 
made  the  round  of  the  salons  and  Boulevards.  They 
are  gems.  No.  1,  was  as  followeth  :  Said  another 
COTiiviic  present  to  Liszt,  "The  Credo  in  your  mass  is 
the  fairest  flower  of  your  garland,  M.  L'Ahbe'." 
"Yes,"  added  Rossini,  "in  fact  nfinrde  Liizt."  (!) 
Hoping  you  see  this,  I  go  to  No.  2.  "You  write 
masses,  M.  L'Ahbe  (conlinned  the  composer  of 
"Tell"),  to  accustom  yourself  to  say  them  !"  But 
then  his  dinners  are  so  good. 

Grand  Opera. — The  flght  is  over  and  M.  Perrin 
remains  manager  of  the  opera  at  bis  own  risr/ues  et 
pe'rd.  The  really  serious  contest  was  between  him 
and  M.  Roqueplan  ;  and  the  latter  was  .so  sure  of 
winning  that  he  had  already  prepared,  and  some  say 
deposited,  the  cautionnement.  But  M.  Perjin  was  in 
high  favor  ;  it  ^vas  remembered  that  he  had  alwavs 
heen  snccessful  in  his  previous  essays  as  a  director  ; 
that,  after  passing  for  a  short  time  at  the  Lyrique,  he 
had  twice  been  the  manager  of  the  Opera-Comique, 
and  always  with  satisfactory  resiilis  ;  and,  supported 
by  the  ISiarechal  Vaillant,'MM.  Ai^ene  Houssaye, 
and  Rouher,  he  won  by  a  "length"  in  this  directorial 
race.  As  for  Pasdeloup,  whom  I  mentioned  in  mv 
last,  he  was  struck  off  the  list  because  he  was  too  fat. 
Of  course  all  the  Monday  feuilletons  .are  full  of  the 
subject,  some  being  for,  aad  some  against  the  new 
arrangements.  Foremost  among  the  last  stands  M- 
Azenedo  of  the  Opinion  Nationale,  who  finds  means 
to  bring  into  his  article  on  the  opera  an  allusion  to 
his  friend  David's  "Lnllnh  Roulch,"  and  to  mention 
the  "Si/steme  de  la  ilediterran^i"  by  Michel  Cheva- 
lier, M.  Haussmann,  California,  Australia,  the  "Belle 
llelcne,"  music  in  the  provinces,  von  Bismark,  Cook- 
ery, "Tanuhauser,"  Meyerbeer,  the  first  Empire,  the 
Restoration,  Shakespeare,  aud  musical  glasses, in  fact 
all  to  prove  that  M.  Perrin  ought  not  to  have  been 
named  ;  "a  thing  of  shreds  and  patches,"  and  some- 
thing like  the  "tale  told  by  an  Idiot"  to  which  Mac- 
betl)  alludes  as  "signifying  nothing."  It  is  believed, 
thati  many  important  changes  will  be  made  iu  the 


arrangements,  and  that  the  members  of  the  orchestrt 
will  have  no  reason  to  complain  of  their  new  chief. 

Conservatoire. — The  following  changes  havf 
been  made  at  the  Conservatoire,  in  consequence  o' 
the  death  of  MM.  Clapisson,  Lehorue  and  Mme 
Coclie — M.  Victor  Masse  takes  M.  L^borne's  class  ol 
Cotnposition  ;  M.  Savard  succeeds  M.  Clapisson  as 
professor  of  harmony ;  M.  Duprato  is  named  to  ar 
extra  class  as  professor  of  harmony  ;  M.  Hector  Ber 
lioz,  the  head  lilirarian  of  the  Conservatoire,  will  ir 
future  be  the  "Conservateur"  of  the  instrumeni.a 
museum  founded  by  M.  Clapisson.  This  gentle 
man's  widow  will  receive  from  government  an  annui 
ty  of  2000f.,  and  will  remain  in  the  oflicial  lodginr 
occupied  by  her  late  husband  at  the  Conservatoire  .st 
long  as  circumstances  shall  allow.  M.  Leborne  wa; 
chief  librarian  at  the  Opera  as  well  as  professor  a 
the  Conservatoire.  lie  will  be  succeeded  by  M.  Er 
nest  Reyer,  the  composer  of  the  "Selam,"  "Maitri\ 
Wolfram,"  "Le  Statue,"  etc. 


London. 

Royal  Italian  Opera.  11  Trovatore,  the  open 
ing  piece  of  the  season,  was  followed  by  the  Ballo  i, 
Maschera  and  Traviaia,  twice  each  in  alternation 
"V^erdi  five  times  in  succession  !  Anything  might  b 
refreshing  after  that.  The  Traviata-xus  the  carpc 
for  two  debuts  :  a  tenor,  Sig.  Fancelli,  "what  the  llal 
ians  call  a  tenorino,"  and  a  young  soprano,  Mile.  Oi 
geni,  Viennese  by  birth,  a  pupil  of  Mme.  Viardot,  c 
whom  the  Times  says  : 

In  Mile.  Orgeni,  or  we  are  very  much  mistaken 
Mr.  Gye  has  been  lucky.  As  yet  without  experience 
having  only  recently  made  her  debut  (at  the  Roys  i 
Opera,  Berlin),  this  lady  exhibits  precious  qualitie: ! 
She  is  young,  has  a  graceful  stage  presence,  abnnt 
ance  of  feeling,  and  unmistakalile  intelligence.  The  ; 
in  her  voice — especially  the  pure  soprano  tones,  whie  i 
are  at  once  clear,  resonant,  and  sweet,  there  is  a  fresi ! 
ness  which  of  itself  is  an  indefinite  charm.  In  hf ' 
sustained  high  notes  r.  certain  effect  of  limpidity, 
the  term  may  pass,  leaves  an  impression  on  the  ec 
peculiarly  grateful  and  satisfactory. 

The  Orchestra  and  the.  A  tlievcenm  say  equally  fla 
tering  things ;  we  quote  from  the  former  : 

In  person  Mile.  Orgeni  is  elegant,  and  her  music 
method  shows  the  advantage  she  has  derived  fiot 
having  had  the  benefit  of  Mme.  Viardot's  instrnctio? 
Of  the  not  very  agreeable  part  of  the  heroine,  tli 
debutante  gave  a  different  reading  to  that  geiieiall 
presented,  reminding  those  wdio  remcmhered  Mmi 
Bosio's  version  very  much  of  the  lady-like  demeanc 
of  that  lamented  prima  donna,  and  with  a  tinge  ( 
sadness  pervading  every  scene,  which  so  well  displaj 
the  questionable  position  of  the  unhappy  heroine  ( 
Verdi's  creation.  The  promise  thus  given  Mile.  Oi 
geni  will   undoubtedly  fulfil  by   some   future  effor 

After  so  much  Verdi,  Meyerbeer's  Prophete  wa 
"like  sunshine  after  rain."     The  Times  says  ol  it :  ' 

Mile.  Pilippine  von   Edelsberg,  who,    12   monlhj 
since  (April,  1865), made  her  debut  in  this  opera, wai 
again  the  representative  of  Fides,   showing  markci 
improvement  both  in  her  acting  and  iu  her   singing] 
Mile.  Sonieri,  of  whom  as  much  cannot   fairly  he  rfj 
corded,  was  again    the   Bertha;  the   three  Anabafi 
tists  were  represented  hy  Signors  Neri-Beraldi,  Pole 
niiii,  and  Capponi ;  Count  Oberthal  by  Signer  Tag 
liiifico  ;  and,  last  not  least,  Jean   of  Leyden   by  Sig 
nor  Mario  ;  so  that  the  distribution  of  the   principa 
characters  was  precisely  the  same  as  last  year.    It  i 
worth  noting,  en  passant,  that   Polonini,    Tagliaficrj 
and  Mario,   Mathisen   (Anabaptist),    Oberthal,  an 
Je.an,  were  the  original  Mathisen,  Oberthal,  and  Jea: 
of  July  24,  1849,  when  the  Prophete  was  first  producr 
ed  at  Covent   garden,   with    Mme.   Pauline  Viardc 
Garcia  as  Fides,  and   the   late   Catherine   Hayes  a[ 
Bertha.     The  wonder  is  that  Signer  Mario  can   sti 
bear  up  so  vigorously  against  the  arduous  task   im[ 
posed  upon  him,  of  singing  from  end  to  end   one  u 
the  most  trying  and  difficult  parts  in  the  lyric  dramij 
That   his    histrionic   embodiment  of    the   eharacte( 
should  b.^  truer,  greater,  and  more  elaborately  finis 
ed  now  than  ever  is  not  surprising  in  such  an   artis 
for  while,  in  the  natural  course  of  things,  the  materi 
physique  is  apt  sensibly  to   decay,   the  intellect  nir 
still  ripen  and  the  assthetic  perception   grow   keent 
and  more  keen.     But  none   can  witness    Signer  Mil 
rio's  Jean  of  Leyden  at  the  present  time — from  tlif 
scene  in  which  the  perplexed  innkeeper  recounts  li| 
dream  to  the  three   Anabaptists   to   that   where  tlif 
sham  Prophet,  in  the  midst  of  an  orgie,  and  after 
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''  Bnorhnnnlinn  Rntip;,  pcvishcs,  with  Fiflos,  liis  mother, 

'  niid  onlv  frieii'l,  in  n.  coiilhinnilion  of  wliich    lio   has 
sonretly  liii'l  I'lc  train,  nml  wliich  wi-nps  liis   ciicinios 

I  nnrt  himiieil' ill  a   coninion    (lostniction — wiiliout   ail- 

>  iTiitting  l;hat,,  in  his  way,  Sif^nor  Mario  is  a  phononio- 

j  lion.     Liti^lo  more  nccil  lie  said   aliout   tho   opera   of 

i  Moyorhcer,  which  seems  destined  to   ho   a   perennial 

'  fuvnrito.     No  work  cxhihits  to  more  hrilliant  advan- 

1  tnjie  iho  orchestra,  chorus,  and  genornl  resources  of 

(  tho  theatre. 

Tho  new  soprano,  MUo.  Orgeni,   appears   to  have 

I'  risen  still  higher  in  favor  by   her  impersonation  of 

'  Lucia.    The  Orchestra  says  ; 

;        This  j'oungpriiTia  donna's  version  of  the  deceived 
ond  ill-used  heroine  is  in  many  respects   quite  new — 
!     one  of  the  characteristics  of  her  talent  evidently  lieing 
I     originality  of  thought  under  the  inflncrce  of  natural 
i     intelligence.     In  the  early  scenes   she   displayed  tho 
feelings  of  a  tender-hearted  and  loving  girl  with  gen- 
'     uine  simplicity;  in  the  second  act  she  represented  the 
!     dismay  at  finding  herself  the   dupe   of  her   brother's 
daplicity  with  a  mingled  feeling   of  slianie,   sorrow, 
'i    nnil  dismay;  and  in  the  final  assumption  of  madness 
,  I    so  imbued  herself  with  the  peculiarities   of  the   bro- 
I    kcn-hearlcd  heroine  as  to  place  herself  very  far  above 
I     the  level  of  those  who  had  preceded  her  in  the  same 
I     character  upon  the  Royal  Italian  Opera  stage.    Mile. 
I     Orgeni's  singing  was  also  equal   to   her   acting,   al- 
though in  the  last  scone   she   overloaded   Donizetti's 
passages  with  a   su))erabundance   oi  fioriture,    so  as 
scarcely  to  leave  a  particle  of  the  original   text  to  be 
heard.  This  is  perhaps  Mile.  Orgeni's  chief  fault,  for 
in  her  anxiety  to  succeed  she  aims  at   more   than  is 
required  of  her. 

Her  Majesty's  Theatre. — The  second  per- 
formance of  1!  Trovatore  introduced  the  tenor,  un- 
known to  Eiisland,  who  was  to  have  sustained  tho 
partof  Manrico  on  the  opening  night,  but  at  the 
eleventh  hour  was  not  forthcoming.  It  would,  per- 
haps, have  been  as  well  if  Signor  Arvini — or  Mon- 
sieur Arvin,  as  he  is  known  in  the  French  provincial 
theatres — had  further  delayed  his  advent,  for  the  im- 
pression he  created  was  anything  rather  than  favora- 
lile.  His  voice  is  neither  disagreeable  in  quality  nor 
deficient  in  power  ;  but  he  rarely  sings  quite  in  tune, 
and  it  is  only  in  loud  declamatory  passages  that  he 
approaches  respectability. 

Mr.  Holder  will  doubtless  accept  the  very  flattering 
applause  he  obtained  on  the  night  of  his  debut  for 
what  it  was  worth,  and  no  more.  There  is  not  a 
part  in  modern  Italian  opera  more  difficult  to  sustain 
creditably  from  one  end  to  the  other  than  that  of  Ar- 
turo  in  the  Piirilani.  Bellini  composed  it  expressly 
for  Rubini,  since  whom  no  other  singer,  Mario  him- 
self not  excepted,  has  been  able  to  give  the  music 
precisely  as  it  was  intended.  The  late  Giuglini,  per- 
haps, approached  as  near  llie  mark  as  any  successor 
of  Ruhini ;  but  even  Giuglini  was  far  from  being  the 
legitimate  Arturo  of  Bellini.  It  was  bold  in  Mr. 
Hohlor,  thoun-h  hardly  wise,  to  select  such  a  part  for 
his  dc'biit.  With  a  voice  of  agreeable  quality — a 
"lenore  hri(i!ero"  somewhat,  by  the  way,  like  Giugli- 
ni's — Mr.  llohler  combines  extreme  sensibility.  In- 
deed, voice  and  expression  are  the  raw  material  he 
has  at  present  at  command,  and  of  which  he  has  yet 
to  acquire  tho  legitimate  use.  He  must  learn  to  con- 
trol the  one  and  regulate  the  other.  We  speak  of 
him  merely  as  a  singer,  since  as  an  actor  he  yet  ex- 
hibits no  pretensions. 

The  other  prominent  parts  in  the  Piiriinni  were  al- 
lotted to  Mile.  Sinico,  to  whom  Bellini's  Elvira  ap- 
pears as  familiar  as  Verdi's  Leonora ;  to  M.  Gassier 
(Riccardo) — an  unexpected  acquisition  and  as  wel- 
come as  unexpected  ;  Signor  Foli,  to  whose  fine  bass 
voice  the  music  of  Giorgio  is  well  suited  ;  and  Sicnor 
Bossi,  a  more  than  respectable  chief  of  the  Puritans. 

On  Saturday  Der  FreyschiU:,  the  performances  of 
which  during  the  extra  nights  last  autumn  were  more 
than  once  described,  was  given  for  the  first  appear- 
ance this  season  of  that  great  artist  and  great  public 
favorite,  Mile.  Titiens,  who  was,  as  usual,  enthusias- 
tically welcomed.  The  other  characters  were  in  the 
same  hands  as  before.  Mile.  Sinico  taking  that  of 
Anna;  Signor  Statrno,  Max  (Rodolphe,  Adolphe, 
or  what  not) ;  and  Mr.  Santley,  Caspar. 

On  Tuesday  Liicrezia  Borgia  was  given  with  Mile. 
Titiens,  Sig.  Gardoni,  M.  Gassier,  and  Mme.  do 
Merle  Lablaehe,  in  the  principal  characters. 

Concerts.— The  second  concert  of  the  Musical 
Societyof  London  confirmed  the  success  of  Mr.  Ar- 
thur Sullivan's  Symphony,  of  the  first  production  of 
which,  at  the  Crystal  Palnce,  we  copied  an  account. 
Schumann's  Concerto  for  violoncello  and  orchestra 
was  of  course  "dreary"  to  tho  London  critics,  and 
only  saved  by  the  wonderful  'cello   playing  of  Sig. 


Piatti.  Tho  Overtures  wore  three  ;  to  Ei/mont,  Frrnj- 
sc/iiUz,  and  Muhul's  Za  Chassedu  , Tame  Henri.  Miss 
Rohcrtino  Henderson's  singing  of  an  air  from  Mo- 
zart's hhjinenco  is  much  praised. 

Tho  third  concert  of  the  I'hilharmonic  Society  gave 
Beethoven's  C-minor  Symphony  ;  Overtures  to  JCu- 
ryanOie  and  TJchrides  ;  Mozart's  Violin  Concerto  in 
D,  played  by  Ilcrr  Strauss  ;  airs  :  "On  mighty  pons" 
and"7>/i.'  tv™/,"  and  Licdcr  by  Mendelssohn  and 
Tauhcrt,  sung  by  Fiilnlein  Ubrieh,  from  Hanover 
(pronounced  "good  honest  singing,  without  the  slight- 
est merotriciousness")  ;  a  March  from  E;/mo7il. 

Costa's  "Naaman"  was  given  by  the  Sacred  Har- 
monic Society  on  the  1.3tli  nit.,  and  seems  to  crow 
in  popular  estimation.  Rossini's  Kluluil  Main-  and 
Mendelssohn's  Atludiah  were  set  down  for  the  next 
concert. 

At  tho  first  New  Philharmonic  concert,  Schu- 
mann's E-tlat  Symphony  was  played  ;  also  Mendels- 
sohn's "Italian  Symphony,"  overtures  to  .Sinieiisee 
and  "Men  of  Prometheus  ;  a  Concerto  for  clarinet 
by  Weber.     Pr.  Wyldo  conducted. 

The  Crystal  Palace  Concerts,  says  the  Musical 
World,  April  21,  are  more  interesting  and  more  pros- 
perous than  ever. 

Since  wo  last  alluded  to  tliem  there  have  been  very 
fine  performances  of  Beethoven's  Symphony  in  C 
minor  and  Mozart's  Symphony  in  I),  composed  for 
the  Paris  Conservatory.  We  have  also  had  some 
noticeable  pianoforte  performances,  among  which 
may  be  named  two  movements  from  Chopin's  con- 
certo in  E  minor,  and  the  whole  of  Schumann's  con- 
certo in  A  minor — the  former  played  by  Horr  Dann- 
reuther,  the  latter  by.  Herr  Pauer.  Then,*  at  the 
most  recent  concert  (Saturday  afternoon),  Beetho- 
ven's No.  9  (the  Chor.al  Symphony  on  Schiller's  Ode 
to  .Toy)  was  repeated,  the  execution  being  if  possible, 
more  admirable  than  when  we  last  had  to  speak  of^ 
its  performance  under  Ilerr  Manns.  This  time  the 
chorus  was  far  more  eiiicient  than  befoie;  while  the 
solo  singers — Mile.  Parepa,  Miss  Julia  Elton,  Messrs. 
Cummings  and  Lewis  Tliomas  (who  also  each  con- 
tributed a  song  to  the  programme^ — were  more  than 
usually  lucky,  it  being  always  a  chance  whether 
these  parts  go  well  or  ill.  The  execution  by  the  or- 
chestra of  the  three  magnificent  instrumental  move- 
ments, and  of  tlie  interludes  and  accompafiiments  all 
through  the  choral  yi)'o/e,  was  magical.  Never  has 
this  colossal  work  been  listened  to  with  more  rapt  at- 
tention or  applauded  with  more  unmistakeable  en- 
thusiasm. 

At  the  next  concert  we  are  promised  Schubert's 
very  original,  and  in  all  respects  remarkable,  svmpho- 
ny  in  C,  No.  7  (the  only  one  from  his  pen  which  is 
known  in  this  country)  ;  Mozart's  too  rarely  heard 
pianoforte  concerto  in  A  major  (pianist,  Mr.  Frank- 
lin Taylor),  and  Mendelssohn's  overture  to  Atlialiah. 

Dresden.  The  third  public  evening  of  the  Ton- 
kiinstlerverein  (Musicians' Union)  offered  an  attrac- 
tive programme  :  Trio  in  B  minor,  for  two  violins 
and  'cello,  by  Handel;  Fantasia  in  C,  op.  17,  for  pi- 
ano forte,  by  Schumann,  the  masterly  interpretation 
of  which  by  Herr  Blassmann  excited  extraordinary 
enthusiasm  ;  and  a  seldom  heard  Symphony  in  D 
minor  by  Haydn, admirably  performed  under  tho  direc- 
tion of  HerrRiihlmann.  On  the  fourth  and  last  even- 
ing the  pieces  were  :  a  Concerto  a  chiesa  (No.  1  in  A 
major),  for  four  violins,  viola,  violoncello  and  bass, 
by  Pergolese  ;  Quintet  in  A  minor,  op.  107,  for  pi- 
ano, two  violins,  &c.,  by  Joachim  Raff;  Serenade  in 
F,  for  two  flutes,  two  oboes,  two  clarinets,  two  bas- 
soons, two  horns,  violoncello  and  double  bass,  by 
Adolph  Reichel.  All  these  pieces  were  executed 
here  for  the  first  time. 

Leipzig.  The  Signale  sums  up  the  past  season 
of  Gewandliaus  concerts.  In  the  twenty  subscription 
concerts,  together  with  the  two  for  the  benefit  of  the 
orchestral  fund  and  of  the  poor,  the  following  works 
were  produced : 

a)  Symphonies  :  Six  by  Beethoven  (No.  3,  4,  5, 
7,  8,  9)  ;  the  four  by  Schumann  ;  four  by  H.aydn  (D 
major,  B-flat  major,  the  "Military"  and  the  "Fare- 
well"  Symphony)  ;  one  each  by  Mozart  (E  flat), 


Phil.  Emanuel  Bach  (DJ,  Schubert  (C-major),  Hcin- 
ecke  (A  major). 

h)  Overtures  :  Four  by  Bcelhoven,  (Op,  12+,  Leo- 
norc  No.  1,  Leonorc  No.  3,  Coriiilan) ;  two  by  Cher- 
iiiiiiii  (Les  Abencerrages,  Anacrcon);  two  by  Mo- 
liul  (./oscph,  Gabriello  d'Estrees) ;  two  by  Weber 
(Euryanthe,  Oboron)  ;  one  each  by  Schumann  (Oc- 
novevn),  Mendelssohn  (Meeresstillc),  Gnde  (In  tho 
Highlands),  Mozart  (Zauberliiltc),  Griitzmachcr 
(concert  overture).  Raff  (Festival  overture),  Vicrling 
(Hcrmannsclilacht),  Righini  (Tigranes),Vogler  (Sa- 
mnr'),  Vincent  Lachner  (Demetrius),  ,Spolir  (.lesson- 
d.',),  Schubert  (Alfonso  and  Estrella),  Marschner 
(Vampyr),  Meyerbeer  (.Struensecj. 

(■).  Other  things  for  Orchestra  :  D.inces  ofBlessed 
Spirits  and  of  Fiiri  es  from  Cluck's  "Orpheus;"  Bal- 
let from  Gliick's  "Paris  and  Helen  ;"  Concerto  for 
stringed  instruments  by  J.  S.  Bach  ;  Entr'  act  from 
Cherubini's  ".Medea;"  Serenade  for  wind  instrji- 
ments  by  Mozart;  Entr'aets  from  Schubert's  "Rosa- 
mond ;"  Suite  No.  3,  by  Franz  Lachner  ;  Su'te  by 
Esser  ;  Overture,  Scherzo  and  Finale  by  Schumann; 
Allegro,  Sicilienne,  Minuet  and  Epilogue  by  Gouvy. 

d).  Music  to  dramas  ;  Beethoven's  "Egmont"  mu- 
sic ;  Schumann's  "Manfred." 

e).  Larger  and  smaller  choral  works:  Ave  verum 
by  Mozart ;  Lohgesavg,  choruses  from  "Antigone," 
and  "Loreley"  finale,  by  Mendelssohn  ;  "Pfingsten^' 
(Whitsuntide)  by  Hiller;  Choruses  from  Handel's 
"Israel  ;"  Cantata  "Nun  ist  das  Heil"  by  J.  S.  Bach; 
Kyrie  from  Schubert's  Mass  in  E  flat ;  Chorus  from 
"The  two  Misers"  by  Gretry  ;  Christmas  Carol  by 
Leonh.  Sehioter;  Introduction  from  Spohr's  .Tesson- 
da  ;  "Ufag  avch  die  Liebe  weincn"  by  Fr.  Schneider  ; 
"  Woher  nnr  das  liitde  Sdusein"  by  Conradin  Kreut- 
zer;  "The  Hunter's  Return"  by  Reinecke. 

./)  Airs,  Ducts,  Quartets:  Six  by  Mozart;  four 
by  Weber  ;  three  by  Rossini  ;  three  by  Handel ;  one 
each  by  Mendelssohn,  Glinka,  Grann,  Pergolese, 
John  Christian  Baeh,Cimarosa,  Herold,  Spolir,  Beet- 
hoven, Gluck,  Haydn,  Cheruliini. 

g)  Songs  [Liidir):  Five  by  Mendelssohn  ;  three 
by  Robert  Franz  ;  two  by  Schubert ;  two  bv  J.  F. 
Reichardt ;  two  by  Ilaydn  ;  one  each  by  AlabiefF, 
Beethoven,  Kirchner,  Hasse,  Rubinstein,  Gordigiani, 
Taubort. 

/()  Instrumental  soIos,'with,  and  without  accom- 
paniment: 1)  For  Pianoforte:  Six  by  Sebastian 
Bach  (three  of  them  only  arrangements)  ;  three  bv 
Beethoven  ;  two  by  Schumann  ;  two  by  Liszt ;  two 
by  Handel  ;  one  each  by  Mendelssohn,  Saint-Saens, 
J.  L.  Krebs,  GaUippi,  Friedemann  Bach,  J.  Christian 
Bach,  Volkmann,  Rubinstein,  Chopin,  Reinecke.  2) 
Violin  :  Two  by  Spohr  ;  one  each  by  David,  Tar- 
Mni,  Joachim, Vieuxtemps,  Sehumann(arrangcraenf), 
Ernst,  Beethoven,  Litolff.  3)  Violoncello;  Two  by 
de  Swert ;  one  each  byMolique  and  Servais.  4) 
Piano,  Violin  and  'Cello  :  Triple  Concerto  by  Beet- 
hoven. 5)  Oboe:  One  by  Mozart  (?)  6)  Harp: 
One  each  by  Ponitz  and  Parish-Alvars. 

The  instrumental  soloists  who  appeared  were:  1) 
On  the  Pianoforte  :  Mines.  Zimmermann  and  Krebs, 
and  Messrs.  Saint-Saens,  Blassmann,  Petersilea, 
Reinecke,  Pauer  and  Labor.  Violin:  David,  Drey- 
schock,  Petterson,  Griin,  Auber,  Bargheer.  3)  Vio- 
loncello :  Liibeck  and  de  Swert.  4)  Harp  :  Ponitz. 
5)  Oboe  :  Lund. 

As  Solo  Singers  appeared  :  Mmes.  von  Kotzche- 
toff,  Schlcgel-Kijster,  Flinsch,  RudersdorfF,  Marchesi- 
Graumann,  Pogner;  Miles.  Ubrieh,  Scheuerlein,  Sa- 
vanny,  Rothenberger,  Borchard ;  Messrs.  Sehild, 
Marehesi,  Scharfe,  Rebling,  Sabbath. 

The  number  of  works  performed  for  tho  first  time 
was  twenty. 


Mile.  Marie  Sai^e  (the  Africaine  of  the  Paris  ope- 
ra), whose  real  name  is  Sasse,  has  been  compelled 
by  the  French  laws  to  keep  the  latter  spelling.  She 
was  sued  by  Sax,  tho  horn-maker,  for  damages,  for 
spelling  her  name  his  way,  and  hence  the  judgment. 
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The  "Africame"  in  Leipzig. 

Bleyerbeer's  posthumous  opera  still  continues 
to  invade  theatre  after  theatre  all  over  Europe 
(and  America),  while  it  has  lately  celebrated  its 
hundredth  performance  at  the  Grand  Opera  in 
Paris,  the  centre  from  which  it  set  out  in  its  trav- 
els. It  is  not  likoly  that  its  career  will  be  very 
soon  exhausted  ;  it  has  become  a  matter  of  course, 
a  business  necessity  rather  than  an  Art  necessity, 
that  it  shall  keep  on,  shall  cost  and  make  a  great 
deal  of  money,  and  be  praised  and  puffed  and 
bruited  all  over  the  world  as  lonp;  as  mcney-mak- 
inj;  manaaers  can  keep  the  ball  up.  In  due 
time  it  will  fall  to  the  pround  ;  for  the  reasons  of 
its  popularity  are  extraneous  and  artificial,  not 
intrinsic ;  it  lives  not  by  its  own  life,  musically, 
but  by  a  vast  deal  of  clever  engineering  into  Par- 
isian first  success  and  notoriety.  All  the  arts  of 
reclame,  in  which  Meyerbeer  himself  was  an 
adept,  have  been  set  in  play  in  its  behalf;  and  it 
travels  as  the  fashions  travel,  the  two-headed 
"chignon"  monster  for  example,  without  the  least 
regard  to  charm  or  fitness.  It  fills  one  with  a 
sickening  distrust  in  musical  criticism  the  world 
over,  to  see  how  nearly  all  the  journals  chime  in 
with  this  chorus  of  manufactured  and  in  many 
cases  manifestly  insincere  praise.  Insincere 
praise  or  compliment  is  the  staple  of  five-sixths 
of  all  that  passes  in  newspapers  or  Art  journals 
for  Art  criticism. 

Once  in  a  while,  however,  it  is  refreshing,  amid 
the  shallow,  heartless  chorus,  to  hear  the  clear 
ring  of  one  honest,  earnest  voice.  Orce  in  a 
while  amid  the  stereotyped  big  letter  headings 
we  are  allowed  to  read  in  plain  and  simple  char- 
acters a  little  sober  truth  and  reason.  Once  in 
a  while  there  comes  a  critic  bold  enough  to  tell 
aloud  I  he  "open  secret"  and  assert  the  real  silent 
conviction  of  true  friends  of  Art  who  seldom  care 
fo  lift  their  voices  in  so  clamorous  an  atmosphere. 
Such  an  expression  we  are  glad  to  find  in  a  re- 
view of  the  "Africaine"  in  a  recent  numberof  the 
Leipzig  Altfiemcine  Musihalisclie  Zeilunei,  written 
apparently  by  its  editor,  than  whom  there  is  not  a 
mnrj  honest  or  more  high-toned  critic  in  all  Ger- 
many. Even  in  licipzig  the  ^/i'f'cotne  has  drawn 
its  crowds, — some  months  later  than  in  New 
York  and  Boston.  But  the  Africaine  is  a  bicsi- 
ness  opera,  and  we  are  a  business  people,  so  we 
were  bound  to  get  it  before  the  musical  old  town 
of  Bach  and  Mendelssohn.  It  gives  us  not  a  little 
pleasure  to  find  our  own  first  impressions  of  the 
opera,  as  we  gave  them  in  these  columns  after  it 
arrived  in  Boston  in  January  last,  so  much  in 
harmony  with  what  we  now  translate. 

"Really  we  get  on  famously  with  our  modern 
stage  !  One  knows  not  what  to  be  most  astound- 
ed at:  a  richly  gifted  artist  who  can  bequeath 
to  the  world  as  a  precious  legacy,  as  his  most  per- 
fect opera,  the  fruit  of  (so  they  say)  twenty  years 
labor  and  most  painfully  severe  self-criticism,  in 
the  shape  of  a  work  like  "L'Africaine"  ;  or  a  pub- 
lic brought  up  (or  rather,  as  the  example  shows, 
not  brought  up)  on  Shakespeare,  Schiller,  Goethe, 
or  Gluck,  Mozart  and  Beethoven,  and  yet  ac- 
cepting such  a  work  in  the  sense  in  which  it  "is 
given,  and  not  protesting  loudly  against  the  as- 


sumption that  it  can  find  pleasure  in  such  absur- 
dities. Verily  one  inust  wonder  less  about  the 
public  than  about  the  critics,  those  vigilant  guar- 
dians of  its  honor,  those  representatives  of  its 
head  and  heart,  who  partly  yield  themselves  up 
to  finding:  juch  a  work  divine,  partly  are  too  shy  to 
come  out  with  a  frank  confession,  and  partly 
seem  to  have  forgotten  the  very  conditions  of  a 
work  of  Art. 

"A  serious  state  of  things  indeed  I  But  let  us 
come  to  the  object  of  this  essay.  To  speak  from 
our  inmost  conviction,  the  "Africaine"  is  only 
one  more  proof  of  Meyerbeer's  artistic  bankrupt- 
cy both  in  artistic  intelligence  and  artistic  means, 
— that  bankruptcy  which  was  already  to  be  fore- 
seen in  the  "Prophet"  and  which  shows  itself  in 
full  daylight  in  "Dinorah"  and  tl"  "North  Star.'' 
Inartistic  inteUif/ence — for  either  the  composer  no 
longer  thought  it  worth  the  while  to  create  a  work 
that  could  be  justified  from  an  artistic  and  dra- 
matic standpoint,*  or  he  had  forgotten  the  first 
and  most  important  principles  of  Art.  In  artis- 
tic means,  for  the  musical  iuTention,  originally 
his  own,  is  exhausted ;  instead  of  thoughts  we 
have  for  the  most  part  only  commonplace  phrases 
and,  with  a  partial  renunciation  of  the  principles 
of  beauty,  various  combinations  of  tones  which 
are  repulsive,  nay  impossible,  bizarre  in  the  high- 
est degree,  even  reminding  us  of  Berlioz,  and  not 
unfreqHcntly  of  Wagner. 

"The  text  of  L'Africaine,  dramatically,  must 
be  designated  as  a  sorry,  pitiable  aflair.  The  ac- 
tion that  is  chosen  does  not  plunge  us  into  the 
realm  of  the  supersensual,  does  not  conduct  into 
the  domain,  so  lawfully  reserved  to  Art,  of  fable, 
of  the  Miihrchen,  of  the  marvellous  in  general ; 
but  it  is  the  most  realistic  actuality  into  which  we 
are  supposed  to  be  transported  ;  it  is  men,  who 
actually  have  lived,  or  at  least  who  could  have 
lived,  countries  or  regions  which  actually  exist, 
events  which  essentially  have  actually  occurred. 
So  much  the  worse,  if  in  the  name  of  this  firm 
we  are  asked  to  accept  the  impossible  and  the 
nonsensical  as  possible,  and  to  carry  away  a  real 
impression  from  it. 

"Who  is  this  'Africaine  ?'  A  Queen  of  swar- 
thy hue,  of  whom  we  are  first  told  that  she  comes 
from  an  island  beyond  Africa,  whereas  she  pops 
out  of  the  chrysalis  at  last  as  Queen  of  Ilindos 
tan!  This  queen  of  Hindostan,  it  seems,  before 
the  beginning  of  the  action,  being  all  alone  in  a 
boat  with  Nclusko,  was  surprised  by  a  storm  and 
driven  upon  the  coast  of  Africa,  there  dragged 
to  a  slave  mart  and,  with  her  servant,  purchased 
by  Vasco  da  Gama,  who  had  just  completed  an 
unsuccessful  voyage  of  discovery  to  the  Cape  of 
Good  Hope.  In  thg  first  act  of  the  opera  Vasco 
brings  them  before  the  grand  high  Council  of 
Portugal  as  proof  of  the  existence  of  a  hitherto 
unknown  people.  Being  questioned  about  their 
native  land,  they  both  reply  in  the  language  of 
the  questioners,  and  the  spectator  is  required, 
without  more  ado,  to  find  this  perfectly  natural. 
This  might  pass  as  a  poetic  license  already  natu- 
ralized upon  the  stage.  But  now  we  are  expect- 
ed to  believe,  that  the  brown  queen  Selika,  now 
a  slave,  loves  her  white  master,  who  only  despises 
her,  and  loves  him  not  only  with  that  southern 
glow  of  sensual  passion,  which  anyhow  might  be 
supposed  possible,  but  with   perfect  resignation, 

*  In  any  case  we  hold  the  composer  also  re.aponaible  for  the 
Libretto  ;  for  he  is  not  obliged  to  compose  such  an  one,  and 
it  is  only  through  him  that  it  becomes  alive. 


which  can  only  be  the  product  of  a  high  cliara( 
tor  and  of  peculiar  respect  for  the  object  of  one' 
love.  She  saves  him  in  prison  from  the  dagge 
of  her  servant  Nelusko  at  the  moment  when  h! 
(Vasco)  dreams  aloud  of  Inez,  his  beloved.  Sh  i 
pardons  him  for  giving  h(^r  away  as  a  slave  tl 
Inez,  just  after  she  had  come  to  believe  that  sh  I 
had  won  his  love.  She  declares  him  to  be  he! 
husband,  when  the  Indians  wish  to  murder  hire! 
Nevertheless  she  lets  him  sail  away  with  Inez,  al; 
though  he  had  shortly  before  actually  fallen  iii 
love  with  her  and  been  married  with  her,  anij 
finally  she  puts  herself  fo  death  by  breathing  thi| 
air  of  the  poisonous  tree  I 

"  And  now  this 'hero' Vasco  I  As  we  learn' 
he  has  bought  this  slave  because  she  wept,  And 
bought  her  not  with  gold  alone,  but  he  has  giveij 
up  his  arms  for  her  I  A  capital  fast-sailer,  withlj 
out  doubt,  he  is  I  In  the  latter  part  of  the  prisoi'i 
scene  we  learn  that  in  a  few  hours  Don  Pedro  i 
to  set  sail  with  a  fleet  all  ready  for  the  Cape 
scarcely  (in  the  third  act)  do  we  find  ourselvej 
with  Don  Pedro's  ship  in  the  vicinity  of  the  Cape 
when  lo !  already  is  our  Vasco  also  there  with  :| 
ship,  which  he  had  not  been  able  to  get  fromthiii 
King  before,  and  now  of  course  still  less,  sinci  j 
the  King  has  sent  out  Don  Pedro  with  a  squad  j 
ron  I  Is  it  not  wonderful  how  Vasco,  like  &Deii  : 
ex  machina,  suddenly  appears  on  board  his  terri 
ble  rival's  ship,  and  actually  alone,  to  givij 
him  some  good  nautical  or  geographical  lessons— i 
but,  in  return  for  the  service,  only  to  bo  sen 
teneed  by  Don  Pedro  first  to  death,  and  then  t' : 
imprisonment  ?  Wonderful  magnanimity  of  ;  \ 
discoverer,  to  warn  his  enemy  off  from  the  way  o  ] 
danger,  and  put  himself  in  danger,  only  fo  los 
the  goal  about  which  he  is  so  much  better  in 
formed  I — Nelusko,  well  acquainted  with  th  i 
country  (although  he  had  only  been  driven  upoi 
it  years  ago  by  a  storm),  and  full  of  thirst  fo  l 
revenge,  steers  the  ship  northward  upon  cliffs  am  i 
storm,  and  delivers  it  over  to  wild  Indian  hordes 
who,  it  seems,  must  belong  to  Hindostan,  sinc( 
the  'Africaine'  (!)  is  instantly  recognized  by  then 
as  their  Queen  ! 

"  All  these  and  many  other  not  less  senseles; 
combinations  were  of  course  only  invented  ir 
order  to  bring  on  in  one  dramatic  work,  if  possi 
ble,  the  whole  earth,  with  all  that  is  thereon,  anc 
thereby  excite  the  curiosity  of  the  great  multi- 
tude, and  furnish  opportunity  for  the  invention 
likewise  of  the  strangest  and  most  artificially 
refined  music  possible.  Only  think  :  we  have  a 
grand  Portuguese  Council,  with  senators,  inquisi- 
tors, &c. ;  we  have  a  horrid  dungeon  near  by,  and 
then  a  ship  upon  the  open  sea  in  a  tropical  re- i 
gion  ;  then  tempest  and  wild  troops  of  Indians, 
who  storm  the  ship  and  cut  down  all  (even  tot 
the  men,  although  the  opera  has  further  need  oi| 
them  !)  ;  finally  the  stranding  of  the  ship  with  aj 
fearful  crash,  and  it  goes  down  in  fire  and  water;! 
then  again  we  have  Indian  temples,  processions ' 
festivities,  &c.,  aud  finally  the  aforesaid  poisonous 
tree,  of  which  one  is  not  presumed  to  know  pre- 
cisely whether  it  really  grows  in  Hisdostan. 
AVhat  a  pity  that  Don  Pedro  does  not  also  make 
aside  excursion  into  the  Southern  ice  sea,  what 
a  splendid  opportunity  for  exhibiting  icebergs 
battles  with  polar  bears,  seals,  Sec,  is  here  omit 
ted! 

"  We  fear  no  contradiction  as  to  the  audacify 
and  here  and  there  the  absurdity  of  the  Libretto. 
But,  it  will  be  replied,  one  willingly  puts  up  with 


it  for  the  sake  of  the  beautiful  music,  the  inter- 
esting show-pieces,  &e. ;  there  are  absurdities 
also  in  the  ZauherJtiJle,  nay  thinp:s  quite  unintel- 
li.riblo:  why  shall  not  Meyerbeer  be  permitted 
that  whieh  is  pardoned  to  Mozart  ? 

"  Now  we  might  perhap.i  be  in  a  state  to  take 
Scribe's  text  to  L'Afriruine  with  patience,  if  the 
music  really  were  bcaiitil'ul  and  significant.  But 
lie  who  can  maintain  this  shows,  that  his  musical 
taste  must  be  truly  of  the  most  primitive  sort. 
Some  pretty  thinn;s  in  it  we  will  not  deny,  and 
indeed  it  would  be  more  than  singular  if  in  an 
opera,  at  which  a  composer  of  ^Meyerbeer's  vari- 
ous knowledge  has  labored  for  so  many  years, 
there  should  not  here  and  there  be  iound  parts 
that  sound  agreeably  in  themselves,  at  any  rate 
that  can  bo  called  interesting  or  ingenious,  nay 
that  even  bear  traces  of  real  momentary  feeling. 
But  of  an  opera  that  claims  continuous  attention 
for  many  hours  we  demand,  especially  when  it 
bears  so  celebrated  a  name,  not  merely  such  iso- 
lated moments,  but  beauty,  sometliing  character- 
istic everywhere,  both  in  the  whole  and  in  the 
single  portions.  How  it  answers  this  require- 
ment shall  be  shown  in  a  second  article" — which 
we  also  purpose  to  translate. 


Concert  Review. 

HERjr.iiNN  DAU5r.     This  gentleman's  two  Soirees 

at  Chickering's    Hall  claim  rank  among  the    better 

class  of  Chamber  Concerts  Which  tlie  past  season  has 

afforded.       Tlie    programmes  have  been  choice,  in 

some    respects    unique,    the    execution     creditable, 

the  spirit  of  the  whole   artistic,  and  the  audience  on 

both  occasions   numerous   and  appreciative.       Mr. 

Daura.whom  long  periods  of  illness  have  hitherto  put 

at  disadvantage,  has  recovered   lost  ground  by  these 

well-studied  efforts.     The  first  Soirc'e  occurred  so  far 

back  as  the  21st  of  March,  at  a  time  when  the  crowd 

of  other  matters   forbade  our  making  any  detailed 

record  of  it.    This  was  the  programme  : 

Trio  in  E  ^at.  Op.  14.  for  Piano,  clarinet  and  viola 

Mozart 
Andante,  ^linuetto.  Rondo  Alleero. 
Messrs.  Daum,  Ryan  and  Meisel. 

Der  Wanderer Schubert 

Miss  AdJie  Ryan. 

Sonata  in  C,  Op  2,  No  3 Heetlloven 

Allegro  con  brio.  Adagio,  Scherzo.  Finale,  Allegro  assai. 
llerm.iDn   Daum. 

Songs Robert  Franz 

a    Forth  from  the  Depths  of  S.-idnes.". 

b.  Forest  birds. 

c.  Darling  is  Here. 

Miss  Addie  Ryan. 
Quintet  in  E  flat.  Op.  44,  for  Piano,  two  Violin.s.  Viola.  Vi- 
oloncello   Schumann 

Allegro.  In  modo  d-una  Marcia,  Scherzo,  Allegro. 
Messrs.  Daum,  Schultze,  Meisei,  Ryan  and  Fries. 

I    At  this  late  day  we  will  not  attempt  any  apprecia- 

t  ve  critici.«m,  further  than  to  say,  that  the  music  was 

mostly  well  given, that  ttiat  early  Sonata  of  Beethoven 

was  exceedingly  well  cliosen,  being  one  of  the   best ; 

diuo  of  the  Schumann   Quintet,  which  it  was  a  treat 

to  hear  at  last  once  more  ;  and  that  Miss  Kyan  sang 

the  Franz  songs  with  good  spirit  and   expression,  so 

that  their  charm  was  felt. 

This  week,  on  Tuesday  evening,  we  had  the  second 

Soiie'e,  with  an  equally  I'ich  selection  : 

I  Trio  in  B  flat.  Op.  11,  for  Piano,  Clarinet  and  Violoncello, 

y  Beethoven 

Allegro  con  brio.  Adagio.  Allegretto  con  Variazioui. 
Messrs.  Daum,  Ryan  and  VFulf  Fries. 

II  Songs:   a.  Supplication I,,.     ,,,„„, 

b.  Now  the  Shades  are  filling.  . . .  |  I'"""'  '^^^ 
Mi.'sSnr.ih  U'   Barton. 

».  Transcription  of  Schubert's  Sacred  Song T.iszt 

D   Rondo,  "Perpetuiim  iiioMU-  " CM.  von  Weber 

Hermann  Daum. 

'    «  Good  N'ight Robert  Franz 

b.  Now  say  my  little  Birdie  bright Robert  Schumann 

Miss  Sarah  W.  Barton. 
Septet  in  D  minor,  for  Piano.  Fiute,  Oboe,  Horn,  Viol.i, 

Tloloncello  and  Contre-Bass Hummel 

Messrs.  Daum,  Zoehler.  Ribas,  Ilamauu,  Ryan, 
Fries  and  Stein. 

The  Trio  with  Clarinet,  by  Beethoven,    is  in  his 
earlier,  Mozartish  style,  and  just  a  counterpart  to  that 


which  opened  the  first  Soiree  ;  but  the  variations 
show  enough  of  the  Beethoven  individuality,  being 
full  of  variety  and  charm,  and  the  whole  work  is  go- 
nial and  agrcoablo.  The  players  did  it  and  them- 
selves good  justice.  That  Scliuhcrt  transcription  by 
Liszt  was  new  to  us,  rich  and  deep  in  feclinp;,  truly 
edifying;  it  seemed  to  us  onft  of  the  most  t.  .itliful  and 
impressive  of  those  "transcriptions"  from  the  great 
song  writer,  which  to  our  feeling  ever  will  remain  of 
more  account  than  Liszt's  ambitious  larger  works. 
Of  course  much  of  the  cliarm  was  due  to  the  manner 
in  which  it  was  played.  Weber's  lightly,  swifily 
whirling,  never  reslin;;  Rondo,  to  which  ho  fravc  the 
fanciful  title  (in  Latin)  of  "perpetual  motion,"  exhib- 
ited the  lightness  of  finger,  the  clean,  facile,  fluent 
execution  of  the  pianist  to  good  advantage.  The 
piece  is  in  the  main  a  study  for  the  fingers,  but  there 
is  warmer  coloring  and  some  poetry  in  the  latter 
part  of  it. 

To  judge  from  this  first  taste  of  Miss  Barton's 
voice  and  singing,  we  should  say  that,  with  well  di- 
rected and  persistent  culture,  very  good  things  are  to 
be  expected  from  her.  She  is  very  young,  apparently, 
and  of  winning  manner,  natural  and  earnest.  The 
voice,  mezzo  soprano,  is  rich  and  large  throughoirt, 
warm,  but  a  little  thick  and  husky  in  the  contralto 
region,  but  gloriously  bright,  clear  and  liquid  in  the 
higher  tones.  It  was  laudable  to  choose  the  little 
Franz  songs  ;  yet  we  hardly  think  the  selection  a 
wise  one  for  the  present.  The  rendering  was  some- 
what crude  and  stiff,  especially  of  the  first  one, 
"  We'd  aiif  mir,  chi  dmik/es  Aiige,"  which  runs  too  low 
for  her  best  voice,  and  perhaps  suffered  also  from  tim- 
idity, which  wore  off  afterwards.  The  selection  from 
the  Schumann  songs  was  one  of  the  least  important, 
— simple  as  a  school  song. 

The  grand  feature  of  the  concert  was  of  course 
Hummel's  Septet,  which  we  have  so  lately  heard 
twice  played  by  a  younger  artist.  This  only  added 
to  its  interest,  for  it  is  a  work  that  reveals  new  beau- 
ties, new  splendors  at  each  hearing.  Mr.  Daum  had 
.set  for  himself  a  great  task,  and  he  achieved  it  man- 
fully and  in  the  main  with  fair  success.  There  was 
now  and  then  some  lameness  in  the  Scherzo,  but  in 
the  rest  one  missed  but  little  of  the  accustomed 
power  and  charm.  The  work  as  a  whole  proved  ex- 
ceedingly enjoyable ;  the  instruments  went  as  well 
rojjether'  (they  have  had  practice  now),  as  we  could 
suppose  possible  without  a  conductor. 

Mr.  J.  C.  D.  Parker's  Club  of  amateur  singers 
have  recently  given  a  second  brace  of  their  delightful 
concerts,  in  Cliickering's  Hall,  on  Monday  evenings, 
April  2Ist  and  28th.  These  marked  the  close  of 
their  winter's  faithful  weekly  practice,  which  is  now 
suspended  till  the  summer  months  are  over,  when  the 
memory  of  such  happy  hours,  crowned  with  beautiful 
results,  .will  be  sure  to  bring  them  to  the  work  again 
with  more  zeal  and  courage  than  ever. 

The  hall,  both  evenings,  was  crowded  with  invited 
guests,  an  audience  of  the  best  sort.  The  programme 
was  the  same  both  times  ;  the  voices  about  thirty  in 
number,  about  equally  divided  between  the  four  part.s, 
admirably  balanced,  fresh,  clear,  telling,  every  one, 
and  trained  to  rare  precision,  musical  ensemble,  light 
and  shade. 

Parti  opened  with  the  115ih  P.=alm,  to  Latin 
words,  "Non  nobis,  Domine,"  by  Mendelssohn,  new 
to  us,  and  highly  interestinj,  consisting  of  1.  Chorns; 
2.  ])uet  and  chorus  ;  .3.  Cass  solo ;  4.  Chorus.  The 
Duct,  for  soprano  and  tenor,  brought  two  excellent 
voices  in  play  and  was  given  in  good  style.  The 
Buss  solo  by" Mr.  Powers,  was  not  only  larpre  and' 
musical  in  lone,  hut  refined,  expressive  and  artistic  to 
a  degree  that  we  have  not  lately  heard  in  a  bass  sing- 
er A  Beiir(i:c'us  and  an  Agnus  Dei,  both  from  Hum- 
mel's B-flat  Mass,  were  exquisite  to  listen  to  so  ren- 
dered. Mrs.  J.  S.  Carv  simu  a  song  by  Franz  : 
"Axifdem  jVrer,"  and  another  by  Mr.  Parker  :  "The 
Ansrel's  Call,"  with  that  rich,  sweet  voice  of  hers, 
and  a  chaste  fervor,  that  carried  both  songs,  beautiful 
in  themselves,  to  the  hearts  of  the  listener. — Mendels- 
sohn's Ave  Maria,  another  novelty,  for  tenor  solo  and 
chorus,  was  preatly  enjoyed,  and  showed  another 
amateur  tenor  in  a  very  favorable  light. 

Part  II.  began  with  a  couple  of  part  songs  :  a  soft, 
poetic,  dreamy  one   by  Gade   ("The  Water-Lily"), 


and  the  inspiring  "Hunting-Song"  by  MondclB(.obn  ; 
both  of  which,  especially  the  latter,  were  about  as 
perfect  specimens  of  part-singing  as  wo  rcmemlicr  to 
have  heard.  The  "Hunting  Song"  always  has  to  ho 
repeated  when  this  Cluh  sing  it.  The  Quartet  {"Mir 
ist  so  wtuuhrhar"  from  "Fidelio,"  though  it  so  needs 
the  orchestra,  was  made  very  effective.  'I'hen  came 
two  more  capital  pnrt-sougs  :  Mr.  I'lirker's  "West 
Wind"  and  Mendelssohn's  "Lark"  song.  And  now 
we  must  speak  of , the  exquisite  singing  (for  wo  so 
seldom  have  an  opportunity)  ol'lSosion's  best  sopra- 
no, Mrs.  Hauwooi), — so  refined  and  thoroughly  ar- 
tistic, so  nalur.il  and  fresh,  so  true  to  the  expression 
of  every  mood  of  song,  wliclber  in  the  larger  style  of 
the  "Non  nobis"  duet,  or  the  FiiliJio  quartet,  or  in 
the  songs  of  Schumann  and  of  Franz,  of  which  she 
gave  us  tl.is  time  charming  specimens.  Her  tones 
vibrate  as  purely  and  freshly  as  ever,  and  power  and 
delicacy  are  equally  at  her  command.  Sclinmanii's 
"Der  Nnsshuuin"  was  breathed  out  in  keeping  with 
the  airy,  soft  accompaniment.  But  never  have  we 
heard  the  Franz  tune  to  the  little  song  of  Goethe  : 
"Zwisc/ten  liecl-en  iiiul  Dorn,"  SiC,  sung  so  nicclv,  so 
happily  conveying  all  its  Ariel-like  delicate  grace  and 
humor.  It  requires  a  poetic  instinct,  as  well  as  voice 
and  culture,  to  do  these  little  things. 

One  only  regretted  not  to  liear  the  same  voice  fur- 
ther in  the  solo  part  of  Schubert's  "Miriam's  Song  of 
Triumph,"  which  is  jubilant  and  cheering,  if  it  is 
somewhat  common,  in  the  opening  and  closing  mo- 
tive: "Strike  the  cymbal,"  &c.,  but  sublimely  graph- 
ic and  imnginalive  in  the  middle  portions  suggesiive 
of  the  crossing  of  the  Red  Sea.  It  was  the  most  im  - 
portaiit  selection  of  ihe  evening,  and  made  each  time 
a  deep  impression,  the  soprano  solo  being  very  credi- 
tably rendered  by  a  young  lady  amateur. 

Ern-st  Peeaeo's  Matinee,  on  Wednesday  after- 
noon, May  2,  at  Cliickering's,  was  fully  attended  and 
confirmed  the  good  impression  already  made  by  the 
remarkable  young  pianist.  He  began  with  the  great 
B-flat  Trio  of  Beethoven,  which  he  played  with  rare 
power,  brilliancy  and  clearness,  yet  with  less  poetic 
fire  or  fineness  than  we  think  him  capable  of.  Mr. 
Aug.  Sdck  and  Mr.  Wulf  Fries  played  the  vio- 
lin and  'cello  parts.  The  second  piece  was  a  Partita 
in  B  flat,  by  Bach,  consisting  of  six  shnrt  move- 
ments :  Prelude,  Allemande,  Conrante,  Sara' and, 
Minuet  and  Gijrue.  This  was  charmingly  played  by 
Perabo,  especially  the  Gigue,  showing  the  old  fash- 
ioned forms  and  phrases  to  be  full  of  poetry  and  sun-  . 
shine. 

He  repeated  the  E-flat  Sonata  (op.  27,)  of  Beet- 
hoven, admirably  in  some  respects,  but  convincing  us 
more  clearly  of  faults  of  conception  which  we  did 
not  trust  ourselves  to  speak  of  before.  The  opening 
Andante  moved  too  fast  to  have  its  full  expression. 
To  be  sure  there  was  some  motive  for  quickening  the 
tempo  in  the  fact  that  a  single  leading  phrase  returns 
so  many  times  ;  but  the  only  relief  for  that  must  be 
in  giving  it  more  expression,  not  in  hurrying,  which 
only  makes  it  seem  long.  The  one  page  of  Adagio, 
too,  which  preludes  to  the  Finale,  suffered  in  the  same 
way  ;  but  that  brilliant  and  delicious  Rondo,  possibly 
a  shade  too  quick,  was  finely  rendered. 

The  Barcarole  by  Richier,  a  pensive,  dreamy  minor 
strain,  much  in  the  vein  of  Mendelssohn's  Gondola 
s  lUgs,  and  the  Allegro  Grazio^o  by  Bennett,  were 
greatly  relished.  Hummel's  Septet  there  was  of 
course  a  great  desire  to  hear  again,  after  the  enthusi- 
asm he  bad  created  with  it  in  the  Music  Hall.  He 
had  the  same  assistants  with  the  exception  of  Mr. 
Suck  in  place  of  Ziihler  on  the  violin  ;  Mr.  Zer- 
RAiis  conducted  ;  and  the  charm  of  the  whole  thing 
was  only  less  (in  the  nature  of  the  case)  than  that  of 
the  fiesli  surpri.se  when  he  playerl  it  first,  amid  all  the 
inspiring  circumstances  of  that  last  Symphony  Con- 
cert. 

The  interest  in  Mr.  Peraho  incre.ases  with  every 
hearing,  and  by  the  soiiciiation  of  many  friends  he 
was  induced  to  give  another  Matinee  last  Wednesday 
before  leaving  Boston.  This,  with  a  string  of  otlier 
concerts,  we  must  leave  for  future  mention 

The  Handel  and  Haydn  Society  close  their 
Fiftieth  Season  to-morrow  night  with  a  grand  per- 
formance, by  the  Festival  chorus  of  600  voices  and 
an  orchestra  of  60,  of  Nicolni's  Religions  Overture 
with  Lutlier's  Chorale,  Mendelssolm's  Cantata  :  "As 
ihe  hart  pants,"  and  the  "Hymn  of  Praise."  A  glo- 
rious programme.  The  Iciidiiig  soloists  are  Miss 
Houston,  Miss  Sarah  W.  Barton  and  Mr. 
Hazlewood  (tenor). 

iMr.  Peck's  concert,  next  Saturday  evening,  the 
19tli,  must  not  be  forgotten.  He  announces  Miss 
Keli.ogg,  as  his  prime  attraction  ;  also  Mrs. Smith, 
Miss  Annie  Gary  and  Dr.  Guii.mette,  as  vocalists. 
Ern-st  Perabo  will  play  a  granil  Pianoforte  Sonata 
by  Schubert,a  rare  novelty, and  n  piece  for  two  pianos 
with  Mr.  B.  J.  Lang,  who  will  also  play  a  solo. 
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Philadelphia.  The  tenth  and  last  of  Mr.  Gael 
Wolpsohn's  Beethoven  Matinees  occurred  on  the 
1st  of  May,  when  this  excellent  pianist  finished  the 
taslv  which  he  had  set  himself  hy  playing,  much  to 
the  great  satisfaction  of  his  audience,  the  Sonata  in 
F,  op.  10,  No.  2  ;  that  in  E  flat.  op.  81,  entitled  "Les 
Adieux.  L' Absence  et  le  Ttetour;"  and  the  most  diffi- 
cult and  largest  of  them  all,  the  op.  106,  in  B  flat  ma- 
jor. 

The  Complimentary  Concert  for  the  presentation 
of  the  Carl  Wolfsohn  testimonial  (consisting  of  the 
elegant  and  complete  Leipzig  edition  of  the  works  of 
Beethoven)  was  fixed  for  last  Saturday  evening,  at 
the  Musical  Fund  Hall.  It  was  to  be  an  orchestral 
concert,  Mr.  Theodore  Thomas,  of  New  York,  con- 
ducting. The  programme  wholly  of  Beethoven,  in- 
cluding :  Overture  to  "Egmont"  ;  the  great  E  flat 
Concerto  (Mr.  Wolfsolm  and  orchestra);  the  "Kreut- 
zer"  Sonata  (Messrs.  Thomas  and  Wolfsohn)  ;  and 
the  second  Symphon)'  (in  D). 

The  Handel  and  Haydn  Society  are  rehearsing 
"The  Seasons,"  intending  to  produce  it  at  the  Acad- 
emy of  Music  on  the  15th  inst.  The  soloists  will  be 
Miss  Caroline  Kichings,  Mr.  George  Simpson  and 
Mr.  J.  R.  Thomas. 

The  Germania  Orchestra  still  continue  their  Satur- 
day afternoon  public  Rehearsals.  Mr.  Jarvis,  one 
of  the  best  pianists  of  the  country,  has  added  to  their 
interest  lately  hy  playing  two  Concertos;  one  by  Hum- 
mel.in  B  minor,  and  one  by  Mendelssohn  in  D  minor. 
The  last  Germania  programme  was  as  follows  : 

Overture— Le  Roi  d'Tvetot Ail.im 

Eulngy  of  Te.xrii Schubert 

Thoughts  on  the  Alps— Waltz Stniuss 

Alle^ri-etto  from  Seventh  Symphony R-ethovea 

Ovr-rture- Fiiir  Melusina Mendelssohn 

Quittet  from  Riiroletto. Venli 

Hondo  and  Finale  from  Don  I'astiuale Donizetti 

Opera.  Grover's  German  Company  have  left  New 
York  and  gone  to  Pittsburg,  Pa.  They  have  given 
Gotham  some  of  the  best  things,  for  instance,  "Fide- 
lio,"  "Magic  Flute,"  "William  Tell,"  and  "The 
White  Lady."  Mr.  Grau's  Italian  troupe  was  to  suc- 
ceed Grover's  in  New  York,  but  has  been  detained  in 
Havana.  Boston  gets  no  German  opera  this  season- 
no  "William  Tell,"  nor  "Dk  Enlfiihrmu/."  nor  "  Was- 
sertrarjer,"  as  ive  had  been  hoping,  and  this  is  verily 
a  disappointment. 

New  Yoric.  The  six  soire'es  of  classical  chamber 
music  of  Messrs.  Mason,  Thomas,  Mosesthal, 
Matzka  and  Bergner,  are  over.  Hero  are  the  last 
two  programmes. 

Sixth  Solr(/e.  Quartet  in  C,  No.  6,  Mozart ;  Quar- 
tet, Piano,  in  E  flat,  op.  47,  Schumann  ;  Quartet  in 
F,  op.  13.5,  Beethoven,  (which  Watson's  "American 
Art  Journal"  calls  "a  dreary,  unintelligible  composi- 
tion," giving  "painful  evidence  of  an  unbalanced 
m:nd,"  &c.,  &c  )  On  the  other  hand,  the  WeeUij  Re- 
view says :  "The  last  mentioned  quartet  was  the  last 
Beethoven  wrote,  and  may  be  considered  the  one  of 
all  the  cclobrated  qu.arlets  of  thi.s  composer,  which  is 
more  easily  understood  and  appreciated  than  the  oth- 
ers." Thus  do  the  critics,  who  shy  stones  at  us  some 
times,  devour  each  other!  As  for  their  opinions,  are 
they  not  equally  "interesting  and  valuable  "  ? 

Sixth  Soire'e.  Quartet,  for  strings,  in  F,  op.  41 ,  No. 
2,  Schumann  ,  Trio,  with  Piano,  in  B. flat,  op.  99, 
Schubert  ;  Quartet  in  E  flat,  op.  127,  Beethoven. 

Mr.  Thomas's  last  orchestral  concert  is  announced 
for  the  14lh,  when  ho  will  bring  out  the  entire  "Eg- 
mont" music  ;  and  the  young  pianist,  Mr.  Carlyle  Pe- 
tersilea,  of  Boston,  will  make  his  first  public  appear- 
ance since  his  retnrn  from  Germany  ;  he  will  play 
Henscli's  Concerto,  than  which  a  more  difficult  piano- 
forte composition  hardly  exists.  We  have  heard  him 
plav  it  in  private  and  can  promise  our  New  York 
friends  some  remarkable  pianism. 

Worcester,  Mass.  The  organist,  Mr.  Eocene 
Th.vyer,  having  returned  from  his  tour  among  the 


famous  organs  of  Europe,  gave  a  concert  in  this,  his 
native  town,  on  the  24th  ult.  "Stella,"  in  the  Pal- 
ladium, describes  it : 

His  programme  included  three  selections  from 
Bach,  the  G  minor  Fugue,  and  a  Choral  Vorapiel 
and  Pastorale — the  two  latter  new  to  us,  extremely 
interesting,  and  well  played  withal.  The  difficulties 
of  the  Chromatic  Fantasia,  by  Thiele,  we  could  not 
appreciate,  nor  its  meaning  fathom.  The  cfl'ect  of 
the  Fugue  was  seriously  marred  by  the  pantomimic 
performance  of  "homeward  hound,"  which  a  part  of 
the  audience  are  prone  to  forget  should  take  ph)ce 
before  rather  than  during  the  concluding  piece.  The 
"Lake,"  composed  by  Pr.  Spark  of  Leeds,  was  a 
smooth  and  somewhat  pleasing  composition,  hut  not 
one  that  would  find  a  niche  in  the  heart  of  the  listen- 
er. The  "Sonata  in  C  major,"  composed  by  Mr. 
Thayer,  seems  to  us  rather  a  fantasia  than  a  sonata, 
the  theme  being  "God  save  the  King,"  with  varia- 
tions in  three  dififevent  movements.  The  concluding 
portion  afl^irded  the  organist  an  opportunitj'  to  ex- 
hibit his  pedal  playing,  which  was,  of  course,  encored. 
Mr.  Thayer  was  ably  assisted  by  Misses  Houston 
and  Gary,  the  fine  voice  and  wcU-sung  ballads  of  the 
latter  meeting  continual  encores.  Miss  Houston's 
singing  of  Guglielmi's  "Gratias  ae/hnus  tihi,"  was  ex- 
cellent. Her  rendering  of  sacred  music  is  artistic 
and  sonl-ful,  so  rare  too,  that  we  must  wish  she 
would  leave  simple  ballad  singing  to  the  lesser  war- 
blers, however  charmingly  she  may  succeed  in  it. 
The  two  ladies  s/ing  "Qiiis  es  homo,"  finely,  of  course. 
Their  contributions  to  the  concert  were  most  accept- 
able. Mr.  B.  D.  Allen  played  the  piano  and  organ 
accompaniments,  and  also  some  very  original  varia- 
tions upon  Pleyel's  Hymn,  the  encore  of  which  he 
answered  with  a  pretty  fantasia  upon  Auld  Lang 
Syne. 

Mr.  Thayer's  reception  froin  liis  fellow  townsmen 
was  almost  enthusiastic.  That  it  was  not  wholly  so, 
may  be  attributed  to  tlie  fact  that  he  has  been  unfor- 
tunate in  his  claqueurs,  who  seem  to  take  advantage 
of  his  foreign  tour  to  load  him  with  testimonials  and 
to  trumpet  his  praises  so  loudly  that  every  bulletin 
wore  the  air  of  a  puffi  Had  ho  been  aware  of 
this  wholesale  puffing,  he  might  well  have  cried, 
''Save  me  from  my  friends  I"  Sterling  merit,  espec- 
ially the  sensitive  genius  of  a  true  artist,  needs  no 
such  blazonry.  Rather  does  it  shrink  from  it, -feeling 
that  "To  one  who  looks  forward  to  what  is  left,  the 
little  done  soon  dwindles  into  naught." 

The  Beethoven  Society  gave  a  May  Day  concert, 
in  Mechanics'  Hall,  in  aid  of  the  Soldiers'  Memorial 
Fund,  consisting  of  choruses  from  "St.  Paul"  (which 
oratorio  they  have  made  their  study  the  past  season, 
miscellaneous  songs,  quartets,  organ  and  piano  pieces, 
by  Mr.  B.  D.  Allen  and  others,  Mr.  Sumner  con- 
ducting. 


Rochester,  N.  Y, — Mr.  Henrt  Appv,  the  emi- 
nent conductor  of  Marctzek's  Opera  Company  at  the 
Academy  of  Music  in  New  York,  will  shortly  take 
up  his  residence  in  Rochester  and  pursue  his  profes- 
sion in  connection  with  the  Rochester  Academy  of 
Music.  Mr.  Appy  is  by  birth  a  Hollander.  At  the 
age  of  eighteen  he  was  appointed  violinist  to  Wil- 
liam II.,  King  of  Holland,  and  by  him  created 
Knight  of  the  Order  of  the  Lion.  He  came  to  this 
country  as  violinist  of  Jenny  Lind's  concert  troupe, 
and  has  ever  since  remained  here. 


A  well  known  Jns.so,  in  London,  advertises  that  he 
has  written  and  will  sing  a  song  entitled  "Here's  a 
health  togen'rous  Pcabody."  "Poor  Peabody  !  (says 
the  Orchestra).  It  is  euough  to  prevent  anybody  froin 
being  generous  for  the  next  century." 

A  Convenience  for  Musicians. — An  advertise- 
ment in  Gotha  offers  for  sale  the  right  to  manufacture 
a  new  apparatus  for  turning  over,  backward  or  for- 
ward, the  leaves  of  music  books  by  a  movement  of 
the  foot. 

A  Female  Tenor.  A  new  phenomenon  is  re- 
ported in  Paris.  Mile.  Mela  comes  from  Milan,  is 
eighteen  or  nineteen  years  of  ago,  ami  is  the  daugh- 
ter of  a  composer  not  unfavorably  known  to  the  Ital- 
ian northern  capital.  She  has  astonished  her  own 
natives  at  Milan,  and  is  now  about  to  do  the  same 
for  the  natives  at  Paris.  Her  voice  is  a  pure  tenor, 
and  she  can  imitate  Mario  marvellously  well. 


'Prial 


0tues. 


descriptive  list  of  the 

L-A-TEST     Is/CTJ  S  X  C. 

PiiblisIiciS  1st  Oliver  DiL^oii  &.  Co. 


Vocal,  witli  Piano  Aocomrianiment. 

You  must  guess.     Song.  A.Reichardt.  5i\ 

Emphatically  a  good  song,  both  in  words  and  mu-      \ 

sic.    In  a  style  medium  between  the  German  and  the      j 

English  .songs,  and  of  medium  difficulty  also.  | 

Annie  of  the  lonely  dale.  Ballad.      W.  Kittredtje.  2i> 

It  was  a  song  of  other  days.  Song.    E.  L.  Eime.  3ii 

Two  capital  songs.    Excellent  both  in  words  and 


Ballad.     Crosliy. 
nquiry  furnisheg  an 


Franz  Alt.  4 

C.  W.  AJcerman.  3 
'ith  good  music. 
IF.  F.  Walker,  i 


J.  V.  Webster. 

G.  W.  Hertel. 

C.  Loret. 

Lamlilotte. 


Can  there  be  harm  in  kissing  ^ 
No  harm  in  general,  but  the 
introduction  to  a  very  taking  song. 
The  Uin'on  Wagon.  Song  and  Cho.     Hutchinson.  ; 
A  very  clever  story  about  the  Old  Union  Wagon 
and  its  driver.     Spirited  music. 
The  dear  little  flowers,  if  they  knew  it.  (TJnd  wiis- 
stens'  die  Blumen,  die  Kleinen).     Op.  48. 

P.  Schumann.  \ 
A  charming  compORition,  to  which  one  becomes 
strangely  attached,  after  playing  it  through  a  few 

Ever  thine.     Song. 

A  first-class  song  in  every  way. 
Dear  Father,  drink  no  more. 

A  touching  temperance  ballad, 
Mother  is  going  home.     Song. 

Excellent  in  sentiment,  and  good  melody. 
Lambilotte's  Christmas  hymn.     Latin  words. 

Very  beautiful  throughout. 
Try  again.     Song.  77.  Pussell. 

No  rose  without  a  thorn.  Ballad.  W.  Guernsey. 
As  pants  the  hart.  Solo,duet,  &  Q.ho.M.  G.  Bisbee. 
Paddle  your  own  canoe.  H.  Cafton. 

Bring  forth  the  bride.  J.  G.  Barnett. 

Castles  in  the  air.     For  Guitar.  Eaydn. 

I'll  weep  no  more  for  mother  dear.  Everest. 

Mina,  or,  sweet  woodland  vale.  " 

Our  neutral  friend.  Comic. 
Cradle  song. 
Not  all  fnrgot. 
Magnificat.  (Saints). 
Praise  the  Lord.  (Benedic  anima  mea).  lilnrsh.  I 
The  Finnogans,  or  Down  to  Eastport.  F.  Wilder.  ' 
She  was  our  darling  sister.  W.  W.  Vounce.  J 

A  long  list,  which  it  is  a  grejit  pity  not  to  be  able  to 
notice,  as  there  is  a  great  deal  of  fine  music  in  it. 

Instrumental. 

Nocturne.  Fred.  Chopin.     Op.  32.     No.  1.  3 

Kathleen  Aroon.     Transcribed.  73.  Richards.  4 

A  smooth  and  agreeable  transcription  of  a  favorite     ; 

Hunting  Song.  F  Spindler.     Op.  12,3. 

lias  Spindler 's  characteristic  elegance  of  construc- 
tion. 
I  would  not  live  alway.     (Crown  Jewels). 

A.  Banmhach. 
A  chaste  and  pleasing  arrangement  of  a  favorito  sa- 

Baicarolle  d'Oberon.  C.  Voss.     Op.  134. 

A  very  elegant  piece,  and  among  the  best  for  learn- 
ers who  are  a  little  advanced  in  their  studies.  About 
asditiicnlt  as  the  "Maiden's  Prayer." 

Running  brook.     Schottiseh.  T.  Bricher. 

Dew-drop.     Schottische.  W.  Seabeach. 

Six  popular  dances  for  Guitar.         TF.  L.  Haydn. 

La  Colorie  Blanche  galop.  C  R.  Dodworth. 

Glasgow  quadrilles.  W.  Guernsey. 

Five  novelties,  which  those  who  wish  to  keep  up  to 
the  times  should  buy  while  they  are  new. 


Mnsicnv  M.4lt.— Music  is  sent  by  mail,  the  expense  beii 
two  cents  for  every  fonr  ounces,  or  fraction  thereof.  Perso 
at  a  distance  will  find  the  conveyance  a  saving  of  time  ai, 
expense  in  obtaining  supplies.  Books  can  also  be  sent 
double  these  rates. 


BOSTON,    SATURDAY,    MAY    12,1866. 


S.  I>.  &  M.  W.  SMITTIB'S 


CHURCHES,  SCHOOLS,  LODGES, 

AHB  THE  HOME. 

Finished  in   30   Different   Styles,    and  Every 
Instrument  AS'arranted  for  5  Years. 
FHICS3  FHOJKI  $110  TO  $1000. 
Four  Thousand   of  these  popular  luatrumeuts  have 
beeB  sold  the  past  year.    Send  for  Circulars. 

WE  have  just  is.sued  a  new  and  complete  school  for  the 
Organ  or  Meledeon,  entitled,  "The  American 
Organ;  or.  Organists'  Parlor  Companion,"  eon- 
taitiing  a  large  selection  of  elegant  arrangements  from  the 
best  European  masters,  and  have  spared  no  pains  to  render 
tlie  work  attractive  both  to  the  pupil  and  advanced  perform- 
ir.    Price  in  cloth,  $2  50;  in  boards.  .*2, 00. 

S.  D.  &  H.  'W.  SMITH, 
340  Tremont,  opp.  ^^t^altham  St.,  Uoston. 


The  Attention  of  Musicians 

IS  CALLED  TO    OUR 

SPLEHDID   ASSORTMENT 


OP  THE  MOST  APPROVED  MANDF\CTURE. 

Embraoiug  one  of  the  Largest  Stocks  in  the 

United  States,  at  low  prices. 

nOLIUS-The  Best,  from  $2  to  $50  each. 

Flutes  of  every  variety  of  Quality  and  Price, 
Including  very  Choice  Instruments. 

MAUTIJSr'S  CELEBRATED  GUITARS. 

FLUTINASAND  ACCORDEONS. 
CLAKIUrETS.  FLAGEOLETS,  PIPES, 
And  all  other  descriptions  of  Musical  Instruments. 
Together  with 

EVERY  VARIETY  OF  STRINGS 

For  Violin,  Guitar,  Violoncello  and  Double-Bass. 

Paa    SALE    AND    TO    LET. 

Oar  facilities  are  such  as  enable  us  to  furnish  the  above: 
Iso,  MUSIC  BOOKS,  SHEET  MUSIC,  AND 
3S.RD  MUSIC  FOR  BAWDS.  AND  ALL 
ilWDS  OP  MUSICAL  MERCHAWDIS.l!i,  at 
irices  and  terms,  that  cannot  fail  to  prove  satisfactory  to 
lorchasers. 

JOHN  C.  HATNES  &  CO., 

83  COURT  STREET,  (Opposite  the   CoHrt  House) 


\m  Trios,  ^Martefs,  &c.,for  Clioii's. 

Quartets  arranged  from  Beethoven  with  Organ  Accompan- 
iieiits  bv  A.    Davenport. 

<o.  1,  Trust  in  Rod.  (Soprano.  Solo  and  Quartet) 30 

"   'i   O  Lord,  veil  not  thy  face.  (Quartet  in  Canon. 60 

"  3.  Praise  ye  the  Lord.  (Quartet  and  Solo) 50 

''    4.  Celestial  Hope.  (Tenor  Solo  .and  Quartet) 60 

Morning  and  Evening.    A  Collection  of  Pieces  dc- 
igiieiias  Voluntaries,  by  L.  H.  Snutlmrrl 
lo.  1.  Bejoiee  the  heart  of  thy  Servant.    {Solo, 

Duet,  Trie  and  Quartet) 40 

"  2.  I  will  praise  thee.  (Solo  and  Quartet) 40 

"  3.  O  my  Lord.  (Quartet) GO 

''  4.  Hear  my  prayer.  (Alto  Solo  and  Quartet) 40 

"  5.  I  will  be  glad.  (Quartet) H CO 

■'  6.  Blessed  be  the  Lord 40 

■'  7.  Trust  in  G-od.  (Quartet) 40 

■'  8.  Let  thy  loving  Mercy.  (Terzetto! 40 

)  that  I  had  wings.   (Quartet)  Bnrker.Sa 

JO  the  day  of  rest  deelineth.  (Qt.) Emerson.Sei 

ruideme.  Othou  great  Jehovah Emerson.^ 

esu3,  Saviour  of  my  Soul.   (Qt.) , Wilson.iH 

The  above  new  and  beautiful  pieces  of  Sheet  Music,  designed 
T  Choirs  and  the  ceneral  reliuious  service  of  churches,  will 
e  Bent  post-paid 


;ipt  of  price,  by  the  publishers. 
OLIVEK  DITSOW  &  Co., 


JTOH]^  CBIUMCM,  Jr., 


VPholesuIo  and  Retail,  In 

AMERICAN  AND  FOREIGN  SHEET  ii^USIC, 
AND  MUSIC  BOOKS, 

And  every  variety  of  Musical  Instruments  and 

Merchandise. 
No.  66  West  Fourth  Street,  Cinoinnati. 

Special  Attkntion  paid  to  tlio  prompt  answering  of  orders 
from  SKMlNARliis,  Dkalkus  and  TKACHKas.  A  new  and  (Joni- 
pleto  Catalogue  furnished  on  application  The  publications  of 
all  Music  Houses  in  the  United  States  furnished  at  the  lowest 


Worcester's  liiiproyed  liiiigcd   Plate 
PIANOFORTES. 

Manufactory  and  Sales  Booms,  corner  Of  Four- 
teenth Street  and  Third  Avenue, 

These  instruments  are  recommended  by  Oottschallc,  Mason, 
Morgan,  Sanderson,  Mills  and  others,  as  possessing  double  the 
volume  of  tone,  and  musical  quality,  of  Pianos  of  a  corres- 
ponding scale  made  upon  the  ordinary  plan.  633 


NEW   MUSIC    HALL. 

This  new,  splendid  and  commodious  hall,  capable  of  seating 
over  Two  Thousand  persons,  is  now  ready  for  occupancy,  and 
is  offered  for  Theatrical  and  Operatic  performances,  Concerts, 
Lectures,  &c.,  &c.,  at  most  liberal  terms. 

Theaccoustic  of  the  hall  is  perfect.  For  particulars  apply 
to  HENBY  M.  MENDEL,  Secretary  Milwaukee  Mu- 
ical  Society.  623 


a.  ANDKE  &    CO. 

IMPORTERS    OF    FOREIGN   MUSIC, 

1104   CILESTNni   STREET,  PHILADELPHIA. 


rtilient  of  American  Music  constantly  on  hand. 


A    large 

■RjTXTSICAL  ASSOCIATIOETS,  or  Societies,  desir 
ing  our  Services  as  Directors,  either  singly  or  together 
are  requested  to  make  early  application.  SOLON  WILDER, 
F.  S.  D.iVENPORT.  Address,  care  of  Mason  Brothers,  596, 
Broadway,  New  Yoek.  63.o-tf 


iENDELSSOHN'S 

OEATOEIO    OP 

IN  VOCAL  SCORE. 
This  day  published  in  style  uniform  with  that  of  '*  C 
tioii,"  ''Messiah,"  and  ''Eli." 
Price.    In  paper.  S:1.7.5;  boards,  $2.00;  cloth,  S2.50. 
OLIVEE  DITSON"  &  CO.,  277  Washington  St. 


NEV/  CHURCH  MUSIC  BOOK. 

Tlie  Umfed  Sfiifes  Collection; 

a  New  Work  fur  Choirs  and  SiogiDg  Schools, 

BY    A.    N.    JOHNSON. 

In  addition  to  the  usual  number  of  Tunes  and  Anthems, 
uot  surpassed  in  excellence,  this  book  will  contain  a  Collection 
of  Olee.s,  Quartets,  Secular  Choru.ses,  &c.,  so  carefully  ar- 
ranged in  strictly  progressive  order,  that  by  their  u.se  a  Sing- 
inj;  .'School  will  almost  teach  itself.  It  will  also  contain  the 
author's  celebrated  method  for  training  choirs. 

OLIVSB  DITSOU    &  CO.,  277  TVa.shington  Street. 


Mo  Flajilst  -will  Fall  to  AdssaM 

That  of  the  hundreds  of  Books  of  Instruction  in  Pianoforte 
Music  pnbli.«hed,  Bichardson's  KTew  Method,  takes 
the  lead  and  seems  destiueil  to  keep  it.  Twenty-five 
thousand  Copies  of  Bichardson's  Method  are 
sold  every  year,— a  sale  which  no  similar  hook  has  ever 
reached.  It  is  adapted  alike  to  the  youngest  and  to  tlie  oldest, 
to  the  beginner,  for  first  lessons,  and  to  the  amateur,  for  gen- 
eral practice.      Price  .*.3  75.     Sold  by  all  Music  Dealers.     Sent 

post-paid.    OLIVEE  DITSOi-J"  &  Co.,  Publishers, 


■277  ^Vashingt( 


St.,  Ilostou. 


The  Charming  Songs  contained  in  the  "Merry 
Chimes,"  L.  O.  Emerson's  New  and  Popular  ISookof  Juve. 
nile  Music,  containing  nearly  two  hundred  pieces,  every  one 
a  favorite.  Most  decidedly  the  best  collection  publislied.  and 
following  in  the  path  of  its  predeces.sor,  "The  Golden 
Wreath,"  of  which  no  less  than  a  Quarter  of  a  Mil- 
lion Copies  have  been  printed.  Price  ."iOcts.  Sent 
postpaid  OLIVER  DITSOJV  &  CO..  Publishers, 
277  Washington  Street,  Boston. 


That  the  best  book  for  their  use  is  "The  Harp  of  Ju- 


dah,*'  by  L.  0.  Emekson.  Letters  from  all  directiot 
the  opinion  that  no  collection  of  Church  Music  recently  pub- 
lished has  given  such  general  satisfaction.  Choirs  the  most 
fastidious  in  their  tastes,  and  having  the  reputation  of  being 
^^•^avy  hard  to  please,"  have  acknowledged  the  "Harp  of  J.u- 
dah"  to  be  just  the  book  thev  want.  I^rice,  $1.38  per  copy. 
$12  a  dozen.  OLIVEE  DITSOM"  &  CO.,  Publish- 
277  "Washington  St.,   Boston.      1  ers,  277  Washington  Street,  Boston. 


CHEAPEST,  BEST 

st  Complete  Edition 


Symphonies  and  Accompaniments. 

BY    SIR   JOHN    STEVENSON. 


■■  T-m.iiHh- 


\*  Tliifi  rnpv 
ed  under  tin'  !"■ 
having;  bcfn   \<\  nl.'    u,   i    ,.      .,■,,,.  ,,  ,     i,.,   imilcr- 

rating  thuvaim-  ni   w,.    .   ■, ,,..i   ,\,,-.     |.  ....luii-iifM  of 

Stovenaoii,  tliu  lulluun.ji  irU.r.  i .M. ,.,!■.■,  y,.  ,,  i..iT-i,.e  to  the 

eminent  sur.r.eas  of  that  gontluinan's  i;!]ort.'<,  i«  oliured  in  proof 
that  all  imitatiODS  or  att«mptud  luiprovuments  are  uncalled 
for. 

*'To  the  Marchionc-'  TiMv.-r^-  ■)■  ..r  'Dnncgal. 

"Through  in.iu        i     i  i-tisnn's  pompositions  we 

trace  a  vein  of  Irish  n  n  i  .  :i  i-oints  liiin  out  fi.«  peca- 

liarlij  suited  io  catch  L'l'  ■,,";'"'  ■,-,  ^n.-n/r^/'s  innsir.  Tn  l.hor^e 
air.q  which  he  has  arrangi-d  for  voices,  i.i-  .-i  ,:i  i,;,-  p.:  rrir.iljirl.y 
distingui.shed  it'^elf;  and  thoiii^h  it  f.i  '  i  i  ,  I  iii:(f  ;i 
single  melody  most  naturally  exprcssi-     '   ,-  i.  ■    <   .  t  fctlisig 

and  passion,  vet,  often  when  a  lavoilf'  -n  liu  hi'-  ii-.'ii  <li.^- 
misscd,  !is  haVin;j  lo^t  iU  charm  of  nuv.-itv  for  thr-  .^tr.  it 
returus  in  a  harmonizinl  slinpe.  with  new  cbiiuis  nn  oiirir-lrfrcs'., 
and  attention;  and  to  tho?e  wiio  .study  the  dt-iicnte  arMfices 
of  couipn.siition.  the  ron^^tructinu  nf  the  inner  parts  of  tlie^e 
piRCes  must  afford.  T  think,  considorahlc  satisfVictinn.  Every 
voice  has  an  air  tn  itself,  a  llowing  .«urce.s.<.ion  of  nnfc.s,  which 
might  be  heard  with  ple;Huro.  independently  of  the  rest,  so 
artfully  has  the  harmonist,  (if  I  may  *o  c:xpress  it)  s^areUed 
the  melody,  distrihuting  an  equal  portion  of  its  .cwrctness  to 
every  part.  T-  MOOKE." 

EDITOHIAL    SUMMART 

OP   THE    EXCELLENCIES    OF    THIS    EDITIOST. 
Hand.'^omely  got  out,  and  afforded  at  a  marvelIou.sly  cheap 
rate.— Boston  Courier. 

Printed  on  the  best  of  paper,  and  in  a  beautiful  type,  hand- 

"   ' itjcallj         

vBlun 


The  best  edition  ever  published,  and  certainly  the  cheapest. 
— Journal  of  Music. 

The  entire  appearance  and  execution  of  the  work,  both  in 
typography  and  general  design,  rellectri  great  credit  oa  the  en- 
terprising publishers. — N.  Y.  Pathfinder. 

The  Boston  edition  is  well  got  up,  evincing  the  care  usually 
bestovfed  by  Mr.  Dltson  on  his  publications. — Asmonean. 

The  paper  'm  white  and  firm,  the  type  new,  the  printingclcar 
and  distinct,  and  the  binding  in  the  style  of  our  most  costly 
hooks.— N.  Y.  Day  Book. 


Thi?;  edition  far  .<iurpasses  all  othci-s  in  its  most  important 
particulnrs.  It  contains  morr  pieces  than  the  Dublin  edi- 
tion) and  of  some  of  the  .songs  theic  are 

TWO    AERAlNrGEMENTS. 

One  being  that  of  Sir  John  Stevenson,  (the  same  as  of  the  Dub- 
lin copy.)  the  otlun-  that  whicb  is  most  popular  in  this  country 
—  in  fiict.  the  only  copy  that 

IS  USED  BY  THE  PEOPIiS  GEXERAI.I.Y. 


One-Half  the  Price  of  all  other  Copies ! 

ASK    FOR    DITSON   &    CD'S    EDITION. 

Embelli.-^lipd  wiHi  a  Tortrait  of  the  Poot.  and  prefaced  with  a 

Sketcli  of  hi.-:  Life,  and  of  the  Mi.-=tory  of  the  Work. 

Bound  in  I'o.irds.  neat  and  .^u;)^^t;inti:Ll.  Price.  S2f,(i 

•'        Cloth,  emblematicallv  eniho^?ed.  "         3.00 

"  "       embof^sed  and  full  gilt.  "         4.00 

Copies  will  be  sent  by  mai\,X'0^^-'P"'^^;  ""  receipt  of  the  price. 

publislied  by  Oliver  Ditson  &  Co.,  Boston. 

THE 

iiiiisiSi  iiii  iiiig 

A  collection  of   the  best 

Glees,   Choruses,   and  Operatic 

Gems. 

Tlris  collection  of  Glees,  &c.,  ronipri.ses  tlie  secular  portion 
of  tile  new  and  popular  '^Cliorus  Wreatli,"  and  includes  some 
of  the   best  compositions  of   tlie  kind  obtainable. 

The  book  is  issued  in  a  very  ne.at  style,  liound  in  boards  and 
urnislied  at  the  low  price  of  Sfl.  OLIVEK  DITS03V 
&  CO.,  Publishers,  277  Washingtou  St. 


Classified  List  of  Choice  Music,  published  hy  Oliver  Ditson  &  Co.,  277  Washington  S 


Very  Easy, 

Arditi's  Kiss  Waltz Everest.  30 

Chaplet  of  Pearls.     12  Nos.  viz..fia»m6ac7i,  each,  20 

1.  Martha Flotow.    7.  Treyschutz V.  Weber. 

2    Sicilian  Vespers Verdi.    8.  William  Tell liossioi. 

3.  Qjpsv's  Warning.. Benedict.    9.  Nabucodonosor Verdi. 

4.  Vaillance  Polka. . .  .Ascher.  10.  Charles  VI Ilalcvy. 

5.  Lombardi Verdi.  11.  Luisa  .Miller. ...... .Verdi. 

6.  L'JSliaireD'Amore.Donizetti.  12.  AmateurWaUz  Banmbaoh. 
Cliilili-en's  Toys.    12  Nos.  viz. .  .ZJauHiiac/i,  each,  20 

1.  Harmonica.  7.  Drum. 

2.  Jews  Harp.  8.  Rattle. 

3.  Shuttlecock.  9.  Harlequin. 

4.  Top.  10.  Doll. 

5.  i'ife.  11-  Hi't. 

6.  Rocking  Ilorse.  12.  i'ootBall. 

Coaxing  Polka Bdlak.  20 

Colonella  Waltz Betkik.  20 

Drummer  Boy's  March ]■^'in,ler.  SO 

Ellen  and  Annie  Schottish Bellalc.  20 

Flora'.s  Waltz Alexander.  20 

Gems  of  Verdi.  Viz Rimhault,  each,  20 

I.  Ah  che  la  morte.Trovatore.  2.  Libiamo La  Traviata. 

3.  II  Balen •'  4.  Parigi  o  cara. .  '' 

6.  Silastanchezza.     "          6.  Di   Provenza. . .  " 

Moison   d'   Or.     (Golden    Harvest).        Operatic 
arrangements Alhcrti,  each,  20 

1.  Traviata.  11.  Romeo  et  Juliet. 

2.  Rigoletto.  12.  LaFayorita. 

3.  Fille  da  Regiment.  13    Sonnambula. 

4.  Trovatore.  14    Sicilian  Vespers. 
^.  Lucia.  1.3-  Don  Giovanni. 

6.  Norm.^.  16    Huguenots. 

7.  Lombardi.  17.  Robert  le  Diable. 

8.  Eroani.  18.  Masauiello. 
0.  Lucrezia.  19.  Prophete. 

10.  Masked  Ball.  20.  Linda. 

Joyful  Waltz Belluk.  20 

Lilla's  Highland  March Loranz.  20 

Merry  Zingara  Polka Bellak.  30 

Mossy  Dell  Waltz Turner.  30 

Now  and  Then.      24   Nos.  viz   ...Bellak.  each,  30 

1.  Hyacinth  Schottische.  2.  Trab  Trab  Galop. 

3.  Mountain  Echo  Polka.  4    Rosette  Polka. 

5.  Chimeagain.  6.  Young  Recruit  Quickstep 

7.  Sardinian  Waltze.  8.  Masked  Ball  Mazurka. 

9.  Smiles  and  Tears.                  10.  Dunbarton's  Polka. 
11    Warblings  at  Kve.                  12.  Aria  Alia  Scozzese. 
13.  Red,  White  &  Blue  March.  14.  Lombardi  March. 
15.  Battle  of  Pr.ague  March.      16.  Joy,  Joy.  Freedom  ToDay. 
17    Now  and  Then  Polka^          18.  Casket  Redowa. 
19    Le  Torreut  Waltz.     •          20    0  whistle  my  lad  quickstep 
21    Hail  to  Thee,  Liberty.          22.  Pony  Galop. 
23.  I'd  be  a  Star.                           24.  Verdi  Cotillion. 
Pupils  Folio.     24  Nos.  viz Everest,  each,  20 

1.  Her  bright  smile  haunts.        2.  Bolero.     Sicillian   V&spers. 

3    Do  tbey  thinkof  me.  4    Chorus  of  servants.Martha. 

5.  Dame  de  Seville  Waltz.  6.  Warblings  at  eve. 
7.  Glory  Hallelujah.  8.  The  Captain. 

9.  Shadow  Song.  Dinorah.        10.  Reaper's  Polka. 

II.  Red,  White  and  Blue.  12    Kn  avant  March. 

13.  Pirates  Cho.,  Enchantress.  14.  Lucrezia  Borgia  Waitz. 
15.  Annie  Lisle.  16.  Hans-undGretchen    Polka. 

17!  Hunter's  Cho.Freyschutz.  18    II  Balen.    Trovatore. 
19.  Air  from  Traviata.  20.  Serenade.  Don  Pasqnale. 

2L  Angel  of  light.     F.avorita.  22.  Switzers  farewell. 
23.  In  tears  I  pine  for  thee.       24.  When  the  swallows  home- 
25.  Grand  March  from  Faust.  ward  fly. 

Red,  White  and  Blue  Quickstep Farrincjei-.  25 

Rocking  Chair  Polka Bellak.  20 

Rival  Polka Leonard.  30 

Zenobia  Polka Tamer.  30 

Young  Minstrel.  Dances  and  Operatic  Gems.  39 

jJos ■ Gerville.  each,  20 

1.  Departure  for  Syria.  20.  Dernier  Pensee  de  Weber. 

2.  Take  them  I  implore  thee.  21.  Air  Flauto  Magico. 

3.  First  love  Redowa.  22.  Polka  Mazurka. 

4.  Carnival  de  Venise.  23.  La  Cenerentola. 
5    Storm  March  Galop.  24    Donna  Del  Lago. 

6.  Fanfare  Polka.  25.  Le  Barbier  de  Seville. 

7.  Invitation  a  la  Valse.  26.  La  Scmnanibula. 

8.  Maltha  Polka  and  Chorus  27.  Valse  de  la  Reine. 

from  Huguenots.  28.  Danse  Espagnole. 

9.  Galop.   Martha,  and  Child  29.  Le  Cor  des  .^Ipes. 

of  Regiment  Waltz.  30.  La  Migr.onneSchottisch. 

ID.  Picrette  I'olka  Mazurka.      31.  La  Cha.sse  du  Jeune  Henri. 

11.  Les  Bords  de  L'jonne.  32.  El  Jaleo  de  Xeres. 

12.  Zepherine  Polka  Mazurka.  33.  Le  Chant  du  Colibri. 

13.  M'me.  Paillass*  Waltz.  34.  Elisire  D'Amore 

14.  Valse  de  Strau.M.  35.  La  Sonnambula  (Lesonge). 

15.  Val.se  de  Labitzky.  311.  Souvenir  de  Bellini. 

16.  Chanson  Allemande.  37.  Noces  de  Figaro. 

17.  Air  Italien.   tLa  Molinara;.  33.  Kobin  des  Bois. 

18.  Pulka.  39.  Les  Puritaius. 

19.  Air  Tyrolien. 

East/. 

Arion  Waltz J.   S.  Knight.  30 

Arrow  and  the  Bow Oesten.  30 

Au  Uevoir  Polka  Redowa J.  S.  Knhjht.  30 

Captain.     Tra/iiscription Turner.  40 

Chant  du  Berger Colas.  30 

Constellation  March A.E.  PilUburi/.  30 

Cricket  Polka Withers.  30 

Crovez   Moi Baumfelder.  2.T 

Dawning  of  Peace  March   .Turner.  30 

Dew   Drop.     Bluette Fararijer.  35 

Dream  (The) Beriison.  35 

Dreams  of  the  Past Turner.  30 

Fairy  Wedding  Waltz Turner.  30 


Field  Flowers Oesten.    each,  30 

1.  Come  home  with  me,  sister.  4.  Up  sailors,  the  anchor  rises. 

2.  Thou  village  maid.  5.  Come  lovely  May. 
3   In  dark  forest  shades.  6.  0  fir  trees. 

Prcdonia  March Lothrop.  30 

Gaiete's  Champetres.     6  Morceaux.//uni'en,  each,  35 

1.  Martha.  4.  Langage  des  Clockes. 

2.  Visite  da  Bonheur.  6.  Air.  Styrien. 

3.  Polka.  6.  Tic  Tac. 

Gems  from  Faust Rimhault,  each,  30 

1.  Celebrated  Valse.  5.  Faust  &  Marguerite's  Duet. 

2.  Bijou  Song.  6.  Soldier's  Chorus. 

3.  Kermesse.  7.  Chorus  of  Old  Men. 

4.  Flower  Song.                    8.  The  Garden  Cavatina 
Gift.     Six  Pieces Mendelssohn. 

1&  3.  The  Sisters.       25      5.  The  First  Grief.        20 

3.  The  Dewdrnp.  20     6.  Free  at  Last.  25 

4.  The  First  Party.      20 

Golden  Ray  Polka r Turner.  ,30 

Heimweli Jnngmann.  30 

Heliotrope  Polka Williams.  30 

Hooker's  (Gen'l.)   Quickstep Whltllesay.  40 

How  so  fair.     "Martha."     Variations. ...  CrVo6e.  40 

lone  Galop /.  S.  Knkjht.  30 

Leaves  and  Blossoms.     (Blatter  &  BlUthen.)     10 
Pieces Splndler.    each,  30 


1.  Messenger  of  Spring. 

2.  Fragrant  Violet. 

3.  Song  of  love. 

4.  Buds. 

5.  Gazelle. 

Lily  of  the  Valley 


6.  Ivy  Leaf. 

7.  Hunting  Song. 

8.  Moorish  Dance. 

9.  Warrior's  March. 
10.  Flying  Leaf. 


Krug.  40 

Little  Spring   Song C.    Heriiig.  30 

March  du    Crociato Bun/niuller.  35 

Marching  Along   Quickstep Burdllt.  30 

Military  March "Faust."  35 

On  the' banks  of  the  Rhine Oesten.  30 

On  yonder  Rock.     Transcription Everest.  30 

Opera  House  Waltz Patliani.  30 

Polka.     Op.  Ill Spindler.  60 

President  Johnson's  Grand  March.  G.  R.  Ilerbei-t.  40 

Rappelle  toi.     Bagatelle Forbes.  30 

Repertoire  du  jeune  Pianiste.  L'Africaine.Bei/er.  35 

Re-union  March Strauss.  30 

Reverie  in  "Semiraniide" Hess.  50 

Robin  Adair.     Transcription Everest.  30 

Rose  March   •'•'....  Williams.  30 

Russian  Polka Beyer.  30 

Santa  Lucia  Polka  Redowa J.  S.  Knight.  30 

Shadow  Song  Polka  Redowa "  30 

Simplette.    Melodie Favarger.  30 

Smith's  (P.  F.)  March Martin.  35 

Song  Chimes,   viz Brunna-.  each,  30 

1.  Good  night,  my  love.       4.  In  dark'nint;  night. 

2.  Picture  of  the  Rose,  5.  Whispering  breezes. 

3.  Remembrance.  6.  The  Lark. 

Sylphs,  The .*. .Spindler.  each,  20 

1    Flora's  Polonaise.  4.   Wanda  M.aznrka. 

2.  Tyrolienne  Waltz.  5     Florella  Waltz. 

3.  Fairy  Polka.  6.  Rosette  Galop. 

Tears,  idle  tears.     Nocturne Turner.  30 

Three  Children's  Songs Oesten,  ea.th,  30 

1.  A  Waltz  Song.  3.   Gondolier's  Song. 

2.  Tyrolese  Melody. 

Tone  Pictures.     6  Nos.  viz Reynold. 

1.  The  Fountain.        30      4.  May  Flowers.  30 

2.  Young  Zephyrs.      35      5.  The  strange  story.      30 

3.  Pearls  of  Dew,         30 

Turkish  March Beethoven.  30 

Union  March  Militaire E.  M.  Porter.  40 

Wartior's  Victory  March Strauss.  30 

Waterfall  Schottisch F.  H.  Pease.  30 

Within  a  Mile  of  Edinburg Glover-.  35 

Woodland  Waltz   iVetcalf.  30 

3Ioderately   Difficult. 

Alpine  Bells Oesten.  40 

Alpine  Shepherdess Berg.  40 

Bellaggio Brinley  Richards.  50 

Berceuse.     (Cradle  Song) .... Lysberg.  30 

Bid  me  Discourse Brinley  Richards.  60 

Bride's  Prayer  on  her  Wedding  Day Oesten.  35 

Bouquet  de  Melodies.     L'Africaine Bei/er.  60 

Briglitest  Eyes Kruger.  50 

Carnival  Bo"tscliafter  Waltzes Strauss.  60 

Chant  des  Vagues Sydney  Stnith.  40 

Chapelle  du. Forest.     Idyle Jungmann.  50 

Chime  again,  beautiful  bells Richards.  40 

Christmas  Chimes "         40 

Convent  Bells Spindler.  50 

Coronation,  or  Leap  Year  Waltzes Strau.ss.  40 

Deuxieme  Tarentelle Sldnei/  Smith.  80 

Dying  Poet "Seven  Octaves."  60 

Fairy  Menuet Lysba-g.  30 

Fairy  Whispers Sidney  Smith.  60 

Farewell.     Uomance Jungmann.  40 

Faust.     "Boquet  of  Melodies." Baier.  60 

Faust  Polka  i\Iazurka Kelierer.  50 

Faust,  Repertoire Bei/er.  35 

Feast  of  Roses Hervey.  40 

I'"illegi'ave  Polka Kelteier.  CO 

Fleurs  des  Alps Burbot.  50 


Crown  Jewels.     33  Nos.  viz Baumbach.  each,  ; 

1.  Ah  Che  La  Morte.  2.  Charity. 

3.  II  Balen.  4.  Old  Hundred. 

5.  Shadow  Air.  6.  Portuguese  evening hym: 

7.  False  One  I  Love  thee  still.    8.  I  would  not  live  alwav 

9.  AhDon'tMingle.  10.  Pleyel'a  German  Hymn 

11.  Saint  a  la  France.  12.  Fading  Still  Fading. 

13.  Ask  me  not.  14.  Wings  of  a  Dove. 

IS.  Then  you'll  remember  me    16.  Tyrolese  Evening  Hymn 

17.   Brindisi.  18.  Evening  song  to  the  Vire 

19.  Quintette  Finale.  20.  Marseilles  Hymn. 

21.  How  so  fair.  22.  Coming  thro'  the  Rye. 

23.  In  tears  I  pine.  24.  Annie  Laurie. 

25.  Ever  of  Thee.  26.  God  save  the  Queen. 

27.  When  the  Swallows.  28.  Long  Weary  Day. 

29.  The  star  spangled  banner.  30.  Juniata. 

31.  WithinamiieofEdinboro'.  32.  II  Suon  Dell' Arpa. 

33.  On  this  day  of  joy  delicious 

Gaiete  de  Coeur.     Valse Sidney  Smith,  i 

Galop  Brilliante.    "Vepres  Siciliennes". . .  .Be>q.  I 

Garibaldina  Grand  March B.  Richards,  t 

Golden  Bells.     Caprice S.  Smith.  ' 

Good  Night,  farewell Voss.  ; 

II  Bacio.    Transcription Oesten.  '. 

I'm  lonely  since  my  mother  died.     Var. . .  Orobe.  i 

Love  lighted  eyes ■ Oesten.  < 

Marche  des  Tambours Sidn^  Smith.  ( 

Marching  Along.     Variations Baumbach.  { 

Maiden  s   Blush  Waltz "Seven  Octaves."  i 

Marseilles  Hymn Berg. 

Massaniello.     Fantasia Sidney  Smith. 

Memories  of  Home B.  Richards. 

Monastery.  (Vignette) " 

Mother's  Prayer Kruq. 

Mountain  Stream.     Morceau S.Smith. 

Mountain  rill Hawes, 

Night  Shades  no  longer.     Variations Grabe. 

Ocean  Shells Hervey. 

Pas  Redouble,  Morceau  Brilliante.  .Sidney  Smim. 

Pinson  Pauvrette F.  Barbot. 

Reve  Angelique.      Berceuse S.  Sinith. 

Romance.     'Traviata Oesten. 

Savoyard  Melody B.  Richards. 

Scheiden  Waltzes Weissenborn. 

Shadow  Air  "Pardon  de  Ploermel Richards. 

Slumber  Song Dressel. 

Slumber  Song Helle!-. 

Soleil  Couchant.    Nocturne Leopold. 

Spanish  Melody Spindler. 

Spinning   Wheel Sidney  Smith. 

Spring  Fairy Ergelbrechl. 

Starry  Night.     Serenade S.  Smith. 

Star  Spangled  Banner.     Variations Grobe.  1 

Sul  Mare.     (On  the  sea) Kuhe. 

Tenting  on  the  old  camp  ground.     Var. .  .Grobe. 

Thou  art  so  near  and  yet  so  far Richards, 

Twilight  Reverie Berg. 

Valse  d'Hiver.     "Vepres  Siciliennes." " 

Vieni  la  mia  vendette.     Variations Grobe.  ■ 

Village  Swallows .     Waltzes Strauss.  ( 

Wandering  Sprite.     (Illustrated) Engelbrecht-  > 

Wearing  of  the  Green Baumbach. 

Who  will  care  for  mother.  Variations.         "  1 

Wilt  thou  love  me Krug.  ■ 

Difficult. 

Alice.     Romance Ascher.  1 

Barber  of  Seville.     Fantasia  Brilliant. .  Leybach.l 

Campanella    (La) Egghard. 

Chant  du  Bivouac Ketterer. 

Chatelaine  (Le)  Valse  de  Salon "' 

Chant  du  Martyr "Seven  Octaves." 

Dripping  Well Gollmich. 

Fairy  Land   Schottisch "Seven  Octaves."  'i{ 

Fantasie  in  "Mireille" Ketterer. 

Faust.    Fantasia  Brilliant "        f 

Faust.     Fantasia  Elegante Leybach.  i 

Grand  Caprice,  in  form  of  Waltz. . .  Wollenhaupt.  t. 

Grand  Valse  Brilliante.     Op.  14 Lei/bach,  C! 

Helene.     Grand  Valse  Brilliante.. . .  Wollenhaupt.  7 

hirondeiles  ( Les) Stretch.  If^ 

Marche  des  Amazons J.  M.  Wehli.l.U 

Marche  Styrienne   Ketterer.  '| 

Meteor.     Grand  Galop Wollenhaupt.  "i; 

Nocturne,  No.  1.  Op.  55,  in  F  Minor. . .    Chopin. 
"     2.  "     .55,  "  E  flat  Major.      " 

On  Song's  bright  pinions Heller. 

Orfa.    Grand  Polka "Seven  Octaves." 

0  whisper  what  thou  feelest E.  Hoffman. 

Polka  de  Concert J.M.  Wehli.\. 

Polonaise  in  C.     Op.  40 Chopin. 

Polonaise.    Morceau  de  Concert  . . .  Wollenhaupt. 
Polonaise.  No.  2.  Op.  26,  in  E  flat  Minor.  C/io/)»i. 

Polonaise.     E  flat  major,  op.  22 "       1 

Premier  Nocturne Leybach. 

Reveil  des  Oiseaux.     Idyle ,  .Lysberg. 

Romance  d'  Ines.  "L'Africaine" .hell. 

Romance  Nouvelle J.  M.  Wehli.l 

Ruisseau  (Le),  Valse  Etude Wollenhaupt. 

Svlphs  (Les)  des  Bois Ascher.l 

Taienjelle Heller. 

Un  Ballo  in  Maschera,  Fantasia Leybach.l 
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VOICE    BUILDING, 

With  English  and  Italian  SINGING  taught  by  Mrs.  S. 
E.  Paike,  pupil  of  C.  Basslni;  at  Russell's  Music  Store. 
and  7  Ashland  Place.  6o2-3mos. 


MESSRS.  JAS.  &  A.  N.  WHITNEY,  lately  from  Europe, 
Teachers  of  Piano  Forte.  Harmony,  and  the  Cultivation 
of  the  Voice,  have  REMOVED  from  Tremont  Temple  to  No. 
346  Washington  Street,  Room  No.  1,  Chickerings''  Building. 


S.SKLO'VA.I.SAILTS. 

J.    F.    BROWNE    &    CO., 
HARP    MANTIFAOTIJRERS, 

AVE  Removed  their  'Warerooms  to  581  Broad- 
way,   Wew    york,   oppo.'iite  Metropolitan  Hotel 
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Strings.  Music,  and  every  requisite  for  the  Harp. 
Establiehed.  London,  1810;  New  York,  1841. 
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T  .     O.   EMERSON   oCfers  his  Services  as  Conductor  of 
Musical  Associations  or  Conventions  during  the  com- 
ing fleason.    Address,  care  of  0.  Ditson  &  Co.,  Boston.  Mass. 

New  Book  for  the  Cornet. 

ARBUCKLE'S 

CORNET    METHOD. 


PARTLY   FROM 

JOKES,   KOENIG,    LEVT    AND    OTHESS, 

CONTAINING 

Complete,  Progressive  Instructions, 
Followed  by  a  Scries  of  Exercises,  Lessons,  Studies, 
mi  Arrangements  from  the   Best  Modern  Ope- 
•as.    By  MATHEW  AKBXJCKLE.    Price  $3.00. 
Sent  post-paid. 

OLIVER  DITSOBT  &  CO.,  Publishers, 
277  Washington  St. 

Ohoice  Lithographs  of  Eminent  Pianists,  etc. 

5  CELEBRATED  PIANISTS.  Pre.^entinc  correct 
:  wrtraits  of  Liszt,  Thalberg.  Chopin,  Jaell,  Salter,  De  Meyer, 
lerz,  Dbhler  and  Dreyschock.  Size  of  the  Engraving  17  by  26 
uchea.    $3  00. 

EINE  MATINEE  BEI  LISZT.  (A  Morning  with 
iiczt).  Presenting  correct  portraits  of  Berlioz,  Czerny,  Ernst, 
mehnber.  with  Liszt  at  the  Piano-forte.  Size  of  the  Bngrav- 
"e,  13  by  17  1-2  inches.    If  2.00. 

BEETHOVEN'S  DREAM.  Size  of  the  Engraving, 
1-2  by  10.    75  cents. 

THE  GREAT  ORGAN  in  the  Music  Hall,  Boston. 
izeoftheEDgnivIng,  9by  10.     $1.00. 

The  above  are  printed  on  heavy  plate  paper,  with  broad 
largins.  suitable  for  framing. 

Published  by  OLIVER  DITSON  &  CO.,  277 
V  ashington  Street.  Sent  by  mail,  post-paid,  on  receipt 
price. 


Richardson's  New  Method. 

FOH    THE    FIANOFORTE. 

"Deserves  our  hearty  recommendation." 

N.  Y.  Musical  Review. 
"Unexceptionable  in  taste  and  style." 

Dwight's  .Tournal. 
"We  quite  endorse  Mr.  Dwight's  opinion." 

New  York  Musical  World. 
"A  School  that  will  do  excellent  service." 

Deutsche  Mu.^k-Zeiting,  Phil. 
"Soundest,  clearest,  best  book  for  the  Piano." 

Phil.  Evening  Bulletin. 
"A  work  of  solid  and  enduring  merit." 

Phil.  Citv  Item. 
"Will  supersede  every  other  of  the  kind  " 

Worcester  Spy. 
"An  improvement  on  all  other  Piano  books." 

Syracuse  Journal. 
"Possesses  merit  not  claimed  by  other  works." 
Cleveland  Herald. 
"Common  sense,  plain  talk,  and  brevity." 

Roston  Journal. 
"Presents  many  new  and  important  ideas," 

N.  Y.  Tablet. 
"No  Piano  book  comparable  in  value  to  it." 

New  Covenant. 
No  long  dry  lessons,  nor  wearisome  exercises,  but  Spright- 
ly Studies  throughout,  and  Charming  Melodies  for 
practice,  at  every  step.  It  is  all  that  ran  bp  rJesirfd.  Price 
$3  7.5.  Sent  post-paid  OLIVER  DITSON  &  CO.' 
Publishers.     277  Washington  Street. 


Charmlng^  Mnsic  for  Children. 

The  Young  Folk's  Favorite  Collection. 

MEEBY    eimiS. 


Simple   Xjessons,    Attractive    Exercises, 

AND 

SEVERAL      HUNDRED      FINE     SONGS. 

Mr.  Ii.  O.  Emerson,  the  author  of  "The  Golden 
IVreath."  of  wbich  three  hundred  thousand  have  been  sold, 
has  in  this  new  book  sueceeded  in  producing  a  work  that 

Meets  the  "Wants  of  Every  Child. 

The  Elementary  Department  contains  Just  those  Pecu- 
liar Elements,  that  Attract  and  Retain  the  At- 
tention of  Children.  TheSongsare  not  old  and  time- 
worn— .'^uog  tliroush  a  dozen  books — but.  New  and 
Sparkling:.  Adapted  to  all  Occasions,  and  Alive 
with  the  Spirit  of  Times. 

Price  50  cents  a  copy— $5.00  a  dozen. 

Specimen  Pages  containing  several  choice  pieces  will  be 
sent  to  any  one  oa  application. 

OLIVER  DITSON  &  CO.,  Publishers, 
277  "Washington    Street. 


New  and  Choice  Piano  Music. 


Afloat  on  the  Tide.  M.  Keller.  30 

'■Gently  our  boat  glides  along  o'er  the  stream, 
^Vooed  by  the  tide,  and  we  wooed  by  our  dream." 
Be  Kind  to  Darling  Sister  Nell.  H  P.  Banks.  30 
Kiss  me  while  I'm  Dreaming,        Wimmerstedt.  30 
*'I  am  happy  thus  to  slumber, 
While  such  sweet  dreams  come  to  me; 
Kiss  me  Sister  while  I'm  dreaming, 
Let  me  dream  again  of  thee. 
I  Love  the  little  rippling  Stream.         Crosby.  30 
"The  ra^'ged  clifif,  the  sunny  plain. 
The  brooklet  in  the  valley, 
I  love  them  all.  but  not  so  dear 
As  my  sweet  charming  Nellie." 
Dear  Father,  drink  no  more.  Ackerman.  30 

The  above  sent  bv  mail,  postpaid,  on  receipt  of  price. 
OLIVER  DITSON  &  CO.,  Publishers,  277  Wash- 
ington Street. 


**  When  You  and  I  were  Young,  Mag-gie." 

THE  Indianapolis  Jouraat  says  of  this  beautiful  new  Song 
and  Chorus:  "The  music  is  of  that  character  that  be- 
comes speedily  popular,  and  goes  'tramp,  tramp,' right  into 
every  heart  and  music  poitfolio."  For  Sale  by  OLIVER, 
DITSON  Sc  CO.  or  send  80  cents  to  the  Publishers,  J.  A. 
BUTTER:B'IELD  &  CO.,  Indianapolis,  Ind. 


§m  §X\i^k  Ux  p<iH. 


Why  do  the  nations.     Bass  song " ilivisinh. "  iO 

Kn-FoozleUm.     Comic H.  Paul.  30 

Think  of  thee.     (Denk  ich  dein.) Franz.  30 

0  wondrous  lovely  month  of  May. . .  .Schumann.  25 

Tlie  rose,  tlie  lily ' "  25 

Up  from  my  tears "  25 

I'll  not  compl.tin "  30 

The  broken   rinfr "  30 

Whene'er  into  thine  eyes  I  see "  25 

I'll  pour  all  my  soul  and  feeling..    ..         "  30 

Organ  grinder.     Comic C.  W.  Hunt.  30 

Try   a!4ain E.  Russell.  35 

No  rose  without  a  thorn W.  Guernsey.  30 

As  pants  the  hart.     Solo,  duet  &  chorus.  .Bishee.  30 

Paddle  your  own  canoe fl.  Caflon.  30 

We  are  merry  troubadours.    Duet.   C.  W.  Glover.  30 

Mill  May.     Song  and  chorus. . .  .L.V.  H.  Crosby.  30 

1  love  the  little  rippling  stream. .              "  30 

Alice  White "  30 

Be  kind  to  darling  sister.  Nell 30 

Looking  in  4he  rfVer.  , . .  , .S.  B.   Whitney.  30 

Bring  forth  the  blide T.  G.  Barnett.  40 

Ah!   yes!   my  husband  dear.    (Ah!  Si!)    Duet. 

"Crispino."  50 

Softly  the  chimes  are  ringing A.  Leduc.  30 

Evening  serenade.     (Abeudslandchen.)      Flute 

and  Piano €■  G.  Reissiger.  40 

Ijanihilotte's  Christmas  anthem.    Four  voices. . .  75 

Song  from  "Ruy  Bias."  Duet Mendelssohn.  40 

Beautiful  stranger.     Serenade P.  R.  Nichols.  30 

Hush  !     Song.     Dolores 40 

Wings.     Song.         "        30 

Castles  in  the  air.     For  Guitar. Hayden.  30 

I'll  weep  no  more  for  mother  Everest.  30 

Mina,  or  sweet  woodland  vale  "  30 

INSTRUMENT  All. 

L' Argentine.    Mazurka.    2  hands  simplified. 

E.  Ketterer.  50 
'■  4         "  "  75 

Sing,  birdie,  sing.     Trans,  by  Grobe 50 

Voice  of  sympathy.  "     40 

Land  of  dreams.     6  Characterestic  pieces.   Grobe.  40 

Au  bord  de  la  mer.     Nocturne Kuhe.  40 

La  belle  Styrienne.   Morcean  elegante.   Eqghard.  40 

Ellengiarde"  March Haasler.  35 

Sympathie Badarzewslca.  4o 

American   Soldiers  schottisch H.  T.  Drott.  30 

Long  weary  day.     "Crown  Jewels".  .BaumtacA.  40 

Nigtit  dreams.     Valse  poetic Gruenwald.  50 

Crown  Diamonds.     For  4  hands.     "Buds  of  the 

Opera." J.   Bellak.  40 

Magic  Spell  schottisch.     Guitar Hayden.  20 

Bayeux  Quickstep.  "       "       30 

Giraffe  waltz.  "     "      30 

With  a  dash.    For  cornet  and  piano.    C.  Koppitz.  75 

Gazelle  polka.     Four  hands G.  W.  Hewett.  50 

Sans  Souci  galop.     Four  hands J.  Ascher.  75 

The  mountain  rill.     For  Piano. . .  .C.  A.  Hawes.  50 
Village  swallows.     (Dorfachwalben   aus   Oester- 

reich).      Waltzes Strauss.  60 

Boquet  de  Melodies.     "L'Africaine.". . .    .Beyer.  60 

Grand  galop  brillant.     Four  hands Sponholtz.  75 

Nocturne.     Chopin      Op.  32,  No.  1 35 

Kathleen  aroon.     Trans B.  Richards.  40 

Barcarolle  d'Oberon.     C.  Voss.    Op.  134   ,   60 

I  would  not  live  ahvay.     "Crown  Jewels." 

PiUtivihatk.  40 


Mnsio  BY  Mill  —Music  is  sent  by  mail,  the  exp^ns^  leing 
two  cents  for  every  four  ounces,  or  fraction  thereof.  Persons 
at  a  distance  will  and  the  conveyance  a  saving  of  tim«  and 
expense  in  obtaining  supplies.  Books  con  also  be  sent  at 
double  these  rates. 
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A  NeW|  Progressive  and  Practical  Method 

IN      THREE      PARTS. 

BY    JOHJS"    ZtrWDEL. 

Organist  and  Director  at  Plymouth  Church,  Brooklyn,  N.  T- 
PREFACE- 

%¥  Although  the  masterly  works  of  Rink,  Schneider,  Best, 
and  others,  have  been  eagerly  sought  for  and  their  use  materi- 
ally Advanced  the  art  of  Organ -playing,  yet  a  want  has  existed 
for  aTcourse  of  instructioa  more  natural  and  periipicuoua  in  its 
Btyla,  more  gradual  and  progressiTe  in  its  method.  A  -work 
■whicli  should  meet  the  student  after  he  had  obtained  a  moder- 
ate khowledge  of  tho  elements  of  music  and  of  the  key-board 
of  tht  Organ,  and  conduct  him  through  the  details  of  ;?n^jn;is, 
touch\stops,  pedal-playing^  etc.,  to  a  full  and  complete  mastery 
of  the  instrument, 

The^  author  of  the  present  work  has  long  recognized  the 
want  of  such  a  system  of  instruction.  His  experience  as  a 
teacher  of  all  classes  of  pupils  from  beginners  to  advanced 
players,  brought  the  want  prominently  before  him,  and  at 
length  Induced  him  to  seek  a  remedy  for  it.  Combining  his 
own  knowledge,  derived  from  many  years  of  practical  familiar- 
ity with  the  Organ  and  Organ  playing,  with  the  varied  material 
presented  by  the  great  masters  above  named,  he  has  sought  to 
produce  a  work,  that,  while  eminently  thorough  in  every 
essential  particul^ar,  should  be  better  suited  to  the  needs  of  the 
earnest,  progressive  and  practical  American  student,  thaa  any 
other  tbat  could  be  obtained. 

The  result  is  here  presented.  In  every  department  of  Oigan 
playing — exercises  for  fingering — touchy-combinations  of  stops 
— pedal-playing,  and  voluntaries  for  variou.s  occasions,  ample 
material  and  instruction  is  furnished;  difllcult  points  made 
clear,  and  every  obstacle  to  the  progress  of  the  pupil  removed. 

The  Lessons  and  Exercises  for  Pedal-playing  are  unusually 
explicit  and  comprehensive.  The  Voluntaries  are  selected, 
mainly,  from  the  works  of  Rink,  Schneider  and  Best,  and  in- 
clude many  excellent  coco  positions  of  the  former,  herein  for  tho 
first  time  published,  received  by  tlie  author  while  it  was  hia 
good  fortune  to  be  a  pupil  of  that  celebrated  Master.  As  a 
whole,  this  work  is,  as  its  title  indicates, 

A  Wew,  Progressive  and  Practical  Method, 
and  will  be  found  to  be  the  most  comprehensive  and  efficient 
**  School"  for  the  Organ  extant. 

PART  I. 

History  of  the  Organ.— Showing  the  progre.ssive  im- 
provements of  the  instrument  from  the  earliest  accounts  to 
the  present  time. 

Description  of  the  Organ,  — The  Bellows— Wind- 
Trunk  and  Chests  —  Claviers,  Key-Bands,  or  Manuals  — Draw 
Stops — Pipes  —  Flute  and  Reed  —  Size  and  Compass  of  the 
Stops  —  Rules  for  a  proper  examination  of  an  Organ  of  Ten 
Sounding  Stops.  Organs  suited  to  Country  and  City 
Churches  and  to  the  different  styles  of  Singing,  —  Organ  Touch 
—  Styles  (Legato and  Staccato.) 

Psalmody  Playing.— General  Remarks  concerning  Ac- 
companiments, and  on  playing  Chords,  Voluntaries  and  Inter- 
ludes, with  Important  directions  for  the  care  of  Organs  and 
Exercises  for  the  acquirement  of  a  correct  Organ  Touch. 

Two-Part  Playing. — Progressive  Exercises  interspersed 
■ffith  Suitable  Interludes  and  Voluntaries. 

Three-Part  Playing.— Exercises  for  rendering  the  fin- 
gers independent  of  eacli  other  and  for  "  fingering  by  substi- 
tution," with  Voluntaries  and  Short  Pieces. 

Four-Part  Playing, — Distinction  of  Close  and  Dispers- 
ed Harmony,    Voluntaries,    Preludes  and  Postludlos.     Grace 
Notes  and  Embellishments  illustrated.    Arpeggios. 
PART  II. 

Pedal  Playing. — Remarks  relating  to  the  Pedal— Com- 
pass of  Pedal  Board — Exercises  for  the  alternate  use  of  the 
Right  and  Left  Foot,  in  passing  the  feet  over  and  under  ea?h 
other,  in  substituting  one  foot  for  the  other,  in  the  alternate 
yse  of  the  toes  and  heels  and  in  Sliding  Irom  one  Key  to 
another. 

Mixed  Exercises. — Comprising  Exercises  on  Two  and 
on  Three  Staves,  for  the  left  foot  alone,  for  Octave  playing  and 
for  the  execution  of  the  Pedal  shake. 

Practical   Voluntaries.— Suited  to  various  occasions. 
PART    III. 

Combination  of  Stops.  —List  of  Combinations  that 
may  be  made  on  Organs  of  Various  specified  Sizes. 

Opening  and  Concluding  Voluntarlea. 

Compositions  or  Exhibition  or  Practice.— in  the 

combination  of  Stops,  for  Concerts  and  Concluding  Pieces. 

Price,  Complete  $4.    Two  parts,  each  $2.00. 
Published  by  Oliver  Ditson  &  Co.  .  .  .  Boston. 

SUPEBB  COLLECTIONS 

PIANOFORTE     MUSIC. 
Yocal  and  liistrwmciital. 

The  following  Books  are  of  uniform  size  and  ptvle,  and  form 
the  best  collection  of  Choice  Music  for  the  Pianoforte  ever 
published.  The  Home  Circle ;  A  colli-ction  of  Marches, 
Waltzes,  Polkas,  Schotlisches,  Kedowas,  Quadrilles,  Contra- 
Dances,  Four-Hand  Pieces,  and  Piano  Gems.  2  Vols.  Gems 
of  German  Song  ;  A  collection  of  the  most  Beautiful  Vocal 
Compositions  of  the  Best  German  Composers.  The  Show- 
er of  Pearls;  A  collection  of  Vocal  Duets  with  I'iario  Accom- 
paniments. The  Silver'Chord.  A  collection  of  Songs, 
Ballads,  Qnartettes,  Duets,  &c.,  with  Piano  Accompani- 
ments. Operatic  Pearls-  A  collection  of  the  Vocal 
Boautiea  of  the  best  Operas,  with  Piano  Accompaniments. 
All  of  the  above  sent,  post-paid,  for  S16.0(),  or  singly  at  the 
following  prices;— Plain,  .»2.50,  Cloth,  $3.00,  full  GiJt,  M. 
Oliver  Ditson  &  Co.,  Publishers, 


mm 


Teacher  of  Piano,  Organ  and  Harmony. 

Address  at  0.  Ditson  &   Go's,  or  274  Washington  Street. 


L.     W.     WHEELER, 
FORMATION    OF    THE    VOICE, 

:P.:Nr»r,ISf3C  A%'-0  ITAt.I.a.W  S1:I!J-GI»!&. 
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For  Dwib'hfs  .Tournal  of  Miifio. 

Beethoven's  "Senate  Pastorale,"  Op.  28. 

In  the  analyses  of  the  Beethoven  Sonatas,  jire- 
sentcd  at  various  times  to  tlio  readers  of  Dwighl's 
Journal  over  tlie  sitrnafiire  below,  tlie  writings  of 
A.  B.  Marx  and  Ernst  von  Elterlein  have 
been  repeatedly  quoted  and  will  be  quoted  ajjain 
in  the  attempt  at  a  eharacterization  of  the  Sona- 
ta which  forms  the  title  of  the  present  article.  It 
may  not  be  generally  known  who  these  men  are, 
and  what  importance  may  be  attached  to  their 
opinions.  The  following  remarks,  therefore,  will 
not  appear  superfluous. 

A.  B.  Mahx  has  for  thirty-six  years  held  the 
position  of  Professor  of  Music  at  the  university  of 
Berlin,  Prussia.  Of  his  many  great  merits  only 
one  shall  be  mentioned,  because,  in  the  present 
instance,  it  concerns  us  most,  namely  :  his  admi- 
ration and  enthusiasm  for  Beethoven,  and  his  un- 
remitting elforts  to  open  the  eyes  of  sceptics  to 
the  wonderful  powers  of  the  tone-poet,  especially 
at  a  time  when  he  was  still  looked  upon  by  a 
large  and  influential  class  as  the  odd,  incompre- 
hensible genius.  Beethoven  has  personally  ac- 
knowledged this  in  an  autograph  letter  to  the 
Berlin  Professor.  In  his  conceptions  regarding 
the  fundamental  idea  of  some  of  our  master's 
works,  Marx,  of  late,  differs  strangely  from  the 
»rest  of  the  musical  critics.  In  the  first  move- 
ment of  the  Heroic  Symphony,  for  instanc^e,  he 
perceives  the  picture  of  a  regular  battle  ;  he 
hears  the  hostile  armies  approaching  each  other, 
the  musicians  in  front  playing  martial  airs,  till 
the  affair  becomes  a  hand-to-hand  fight ;  and  so 
forth.  The  views  of  a  man  of  such  large  experi- 
ence and  indefatigable  industry  in  the  higher 
branches  of  the  science  of  music,  odd  as  they  may 
seem,  deserve  respect,  because  significant. 

Ernst  von  Elterlein  (a  nnm  de  plume  for 
Ernst  Gottschald)  is  known  as  the  author  of  a  lit- 
tle volume  on  Beethoven's  Symphonies,  and  of 
another  on  the  Sonatas,  besides  being  formerly 
a.regular  contributor  to  the  Leipsic  N'eue  Zeit- 
sdirxflfilr  Muaik.  In  his  aosthetical  views  he  is 
a  disciple  of  the  Art-philosopher  Vischer,  to 
whom  the  first-named  work  is  gratefully  inscrib- 
ed. This  little  book  on  Beethoven's  Sonatas  made 
quite  a  sensation  when  it  first  appeared,  so  that 
in  a  short  time  a  second  edition  C1857)  became 
necessary.  The  book  has  also  been  freely  sold 
and  circulated  in  the  United  States,  and  is  doubt- 
less in  the  hands  of  some  of  my  readers.  Elter- 
lein, in  his  estimation  of  the  Sonatas,  leans  too 
much  towards  what  is  called  the  New  German 
School.  Though  his  admiration  for  our  tone- 
poet  is  as  great  as  any  man's,  he  continually  uses 
expressions  like  these  :  "Beethoven  here  walks 
entirely  in  the  footsteps  of  Haydn  and  Mozart ;" 
"Beethoven  here  is  still  full  of  the  influences  of 
Haydn  and  l\Iozart;"  "this  piece  is  a  true  Mo- 
zart-ian;"  "this  Sonata  rests  decidedly  on  a  Mo- 
zart basis,"  &c.  In  short,  wherever  he  does  not 
find  dramatic  life,  or  "programme-music,"  he  be- 
holdsthe  spiritsof  Haydn  andMozart.     Such  doc- 


trines tend  to  fill  the  mind  of  the  frank,  enthusi- 
a.stic  admirer  of  Beethoven's  music,  not  able  to 
judge  for  himself,  with  suspicion,  and  thus  dimin- 
ish his  pleasure ;  although  from  the  ability  with 
which  the  book  is  written,  it  might  be  inferred, 
its  author  knew  as  well  as  all  of  us,  that  llaydn 
and  INIozart  never  could  possibly  have  written, 
for  instance,  the  first  three  Sonatas,  published  by 
Beethoven  as  op.  2  ;  that  these  works  already 
evince  an  immense  progress  when  compared  wilh 
the  Sonatas  of  those  older  masters ;  that  they 
plainly  show  us  the  eagle  moving  his  wings  for  a 
flight  heavenward.  On  the  other  hand,  Elter- 
lein deserves  thanks  for  unflinchingly  exposing 
those  places  where  the  great  composer  suffered 
the  glorious  flight  of  his  imagination  to  be  imped- 
ed by  tradition  or  the  conventional  spirit  of  his 
time  ;  much  to  the  provocation  of  the  fanatics, 
who  stand  always  ready  to  reward  such  labors 
with  the  cry  of  "Stone  him  !" 

Elterlein  subjects  all  the  thirty-two  Sonatas 
to  a  brief  review,  in  regular  order,  while  Marx* 
selects  but  this  or  that  one.  Elterlein  frequent- 
ly quotes  Marx  to  strengthen  his  arguments;  the 
same  does  Marx  with  Elterlein,  at  least  for  once. 
They  generally  agree,  but  sometimes  disagree 
totally,  as  will  presently  be  seen  again. 

The  Sonata  in  D-major.  op.  28,  is  entitled  in 
many  editions,  "Sonate  pastorale,"  and  as  such 
known  to  the  musical  world.     Says  A.  B.  Marx  : 

"Some  poetical  'Professor'  of  the  pianoforte,  or 
bookseller,  in  recent  times  has  hooked  on  to  it  the 
name  of  Sonate  paalorale.  To  complete  the  joke 
they  might  have  christened  the  Seventh  Sympho- 
ny al.^o  Si/mpJionie pastorale,  after  the  Sixth,  the 
real  Symphonie  pastorale,  named  so  by  the  com- 
poser himself,  had  been  created.  And,  indeed, 
this  has  been  done;  the  Allegretto  they  call  the 
marriage  ceremonies  of  a  couple  from  the  rural 
districts,  and  in  the  Scherzo  the  farmers  stamp 
about  in  a  merry  dance.  However,  Beethoven 
was  no  Gessner  ;f  in  alibis  works,  which  rightful- 
ly bear  that  name,  there  is  not  to  be  found  a  sin- 
gle repetition  of  an  original  idea.  Now,  the  D- 
major  Sonata — in  all  its  quietness  and  simplicit)-, 
of  a  tenor  so  high-minded  that  for  this  alone,  if  for 
no  other  reason,  the  above  nickname  becomes 
ridiculous — presents  in  the  first  movement^  the 
picture  of  a  noble,  manlj-,  earnest  character,  tru- 
ly sublime  and  amiable  through  his  condescension 
and  tenderness.  He  may,  musingly,  forget  him- 
self (2d  sulyect),  may  grow  warm,  nay,  forcibly 
and  obstinately  maintain  his  will;  but  only  in 
order  (towards  the  close  of  the  first  part)  soon  to 
return  kindly  into  his  quiet,  contemplative  mood." 
The  rest  anon. 

Elterlein,  on  the  other  hand,  sa'ys  : 

"The  epithet  'pastorale'  strikingly  denotes  the 
general  character  of  the  work.  The  whole  Sona- 
ta is  a  prelude  to,  a  presentiment  of  the  Sympho- 
nie pastorale.  The  same  idea  is  vitally  embodied 
in  it,"  etc. 

*  In  his  Biography  of  Beethoven. 

t  A  Oerinaa  t-oet,"Unown  especially  for  his  numerous  pas- 
tor.'il  poems. 

X  It  may  be  remarket!  here,  in  advance,  that  Marx  leaves 
the  other  three  moyements  to  themselves. 


In  short,  Elterlein's  description  of  the  work, 
from  beginning  to  end,  is  based  on  that  nick- 
name, as  M.irx  calls  it,  and  with  such  confidence 
that  it  appears  he  took  it  for  granted  the  name 
originated  wilh  Beethoven  himself  "When  doc- 
tors disagree,"  &o.,  &c. 

Marx  is  doubtless  right  when  he  asserts  that 
Beethoven  had  nolhing  to  do  with  the  name. 
The  character  of  the  composer  sustains  this  as- 
sertion ;  for  it  may  be  boldly  pronounced,  a  man, 
who  believes  that  Beethoven  in  this  work  intend- 
ed to  give  to  the  world  a  "Sonate  pastorale," 
does  not  comprehend  his  genius  in  its  entire  mag- 
nitude. Hid  the  master  reallypiurposed  such  a 
Sonata,  we  should  have  had  a  composition  alto- 
gether different.  It  may  also  be  maintained  that 
the  composer  had  nothing  to  do  with  the  title  of 
"Grande  Sonate"  as  it  is  called  in  other  editions. 
The  piece  appears  much  more  charming,  beauti- 
ful, than  grand. 

Again,  the  surname  "pastorale"  was  not  con- 
tained in  the  original  edition,  published  under 
Beethoven's  own  .supervision.  This  may  be  easi- 
ly inferred,  from  the  fact  that  it  is  not  to  be  found 
in  some  of  the  best  editions  now  current.  How- 
ever, a  name  so  popular,  and  used  by  sensible 
persons  through  so  many  years,  must  have  some 
meaning  in  it.  Comparisons  are  sometimes  odi- 
ous ;  so  we  will  not  compare  the  Sonata  to  its 
celebrated  namesake,  the  Symphony.  But,  let 
us  remember  that  Beethoven,  like  a  true  bard, 
loved  nature  as  much  as  his  art.  It  is  pardona- 
ble to  suppose  he  liked  to  singof  rural  scenes  and 
rural  pleasures  more  than  once.  Indeed,  most 
of  his  compositions  work  that  inexpressible  charm 
on  the  mind,  which  one  only  experiences  when 
reposing  on  the  bosom  of  nature.  He  may  not 
have  intended  to  produce  a  pastoral  Sonata  in  this 
piece,  yet  it  is  susceptibleof  being  so  interpreted. 
And  is  the  opinion  of  a  man  like  Marx,  taken  for 
nothing  when  he  denounces  such  an  attempt? 
As  observed  before,  the  opinions  of  the  Nestor 
of  musical  writers  and  critics  deserve  respect,  and 
for  this  reason  he  has  been  quoted  at  length,  and 
shall  be  so  still  more ;  the  reader  may  then  fol- 
low which  way  his  own  taste  and  judgment  lead 
him.  Marx  agrees,  however,  with  Elterlein, 
as  well  as  with  others,  on  the  main  point;  he, 
too,  perceives  a  picture  reflected  from  the  pages 
of  this  Sonata,  though  a  difl:erent  one;  and  he, 
too,  bears  witness  to  the  matchless, beauty  of  the 
work.  The  language  of  music  is  mysterious,  ca- 
pable of  beirg  interpreted  in  different  ways,  and 
this  is  perhaps  one  of  its  greatest  charms.  But, 
a  composition  to  deserve  the  title  of  a  tone-poem 
must  suggest  something  decided ;  it  must  have 
marked  features,  character,  which  every  one  may 
explain  according  to  the  impression  received ; 
unless  the  composer  himself  undertakes  to  guide 
our  thoughts  by  superscriptions,  as  Beethoven, 
for  example,  has  done  in  his  Symphonie  Pastor- 
ale. 

Those  of  my  readers  who  are  not  yet  fired  by 
the  preceding  introductory  discourse,  are  now  in- 
vited to  a  stroll  over  the  cheerful,  sunny  ground 
of  this  Sonata. 
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Was  it  cliaiu'e  or  purpose  that  ISeetlioveii  ded- 
ioated  this  iiiece  to  M.  de  Sonneiifela  ?  Sonnen- 
fels — a  sunny  name,  indeed  !  How  fit  t!iat  a 
"rock  of  the  sun"  should  be  chosen  as  the  protect- 
or of  a  tone-creation,  which  so  clearly  redects 
blue  sky  and  sunshine  I     But  let  us  proceed. 

First  movement,  Allegro: — We  are  walking 
on  a  beautiful  day  in  ]Ma_v,  such  a  day  as  we  may 
not  enjoy  in  our  climate,  hut  which  Beethoven 
enjoyed  in  the  romantic  suburbs  of  Vienna.  All 
around  us  is  fresh,  gentle,  sweet,  cheerful ;  the 
chest  expands,  the  heart  swells  with  new  longings 
and  aspirations  as 

"The  cry.<5tal  waters  round  us  fii'. 

The  merry  birds  are  lovers  a', 

The  scented  breezes  round  us  blaw." 

But,  it  is  a  holiday,  a  day  consecrated  to  some 
festive  occasion,  because  everything  appears  at 
the  same  time  so  solemn,  so  subdued,  that  one  is 
almost  afraid  of  a  loud  word  ;  while  far  away  in 
the  village  church  people  are  assembled  for  di- 
vine worship;  and  through  all  this  solemn  still- 
ness, that  mysterious  rustling  and  rushing  (meas- 
ure 77),  so  suggestive  of  the  powers  at  work  ev- 
erywhere when  "rosy  May  comes  in  wi'  flowers," 
only  broken  now  and  then  as  a  bird  rises  before 
us,  high  up  into  the  blue  ether,  repeating  his 
wild,  irregular  call,  over  and  over  again  (m.  104, 
and  later  more  frequently,  especially  in  the  third 
part)  !  The  scene  grows  more  joyous  as  we  ad- 
vance. Poets  have  said  that  "on  song's  bright 
j)inions"  one  might  be  carried  away  to  any  dis- 
tant region.  So  we  may  here  fancy  ourselves 
soaring  along  over  sunny  fields  and  meadows,  on 
the  wings  of  that  bright,  gay  melody  (m.  28,  be- 
fore the  close  of  the  first  part)  ;  but  not  too  far, 
for  already  in  the  distance  the  .sky  becomes  over- 
cast;  the  rays  of  the  sun,  which  before  fell  so 
warm  on  our  faces,  appear  pale  and  cold  (m.  15, 
second  part)  ;  a  thunderstorm  is  upon  us.  The 
fight  of  the  elements  is  violent  (m.  21.  and  all 
through  the  fugato)  ;  but  the  confusion  soon  gives 
way  to  a  struggle  more  uniform,  yet  obstinate,  as 
though  it  would  never  end  (beginning  m.  45). 
At  length  it  gradually  subsides ;  the  agitated  bo- 
som of  nature,  after  heaving  twice  or  thrice  from 
its  very  depths  (shortly  before  the  first  fermata), 
is  at  rest  again  ;  and  how  glad  we  are  of  it !  We 
feel  again  as  if  we  should  fly  along,  merry  as  a 
bird  (melody  after  the  first  fermata).  Alas! 
have  we  not  just  learned,  how  quickly  a  gloom 
mav  be  cast  over  the  loveliest  scene  ?  It  suits 
us  better  to  entertain  thoughts  more  serious  (mel- 
ody after  the  2nd  fermata)  ;  even  pause  a  mo- 
ment for  solemn  reflection  (Adagio).  Now  we 
may  continue  our  ramble  and  delight  in  the  glo- 
rious scenery  around  us,  as  before.  We  hear  the 
same  melodies  again,  the  same  rustling  and  rush- 
ing, the  same  warbling  of  birds  ;  but  all  appears 
refreshed  and  more  charming ;  all  before  us  is 
serene,  happy,  frolicsome,  unto  the  end. 

Second  movement;  Andante: — The  impres- 
sion made  by  this  movement  is  more  vague  ,  its 
tints  are  paler,  its  features  more  common  than 
those  of  the  preceding  movement.  Still,  with  a 
slight  extra  strain  on  the  imagination,  we  may 
be  able  to  continue  our  picture  once  commenced, 
without  (perhaps)  incurring  the  risk  of  growing 
tedious.  Let  us  fancy,  then,  we  come,  during  our 
walk  upon  this  lovely  day,  across  some  cool,  shady 
spot,  which,  while  it  afl'ordsus  shelter  from  the 
noonsun,  invites  us  to  rest  and  meditation.  Our 
thoughts  naturally  recur  to  the  past;  unawares, 
the  remembrance  of  some  unfortunate  event  in 
early  life  takes  possession  of  the  mind. 


"Something  it  is,  which  thou  hapt  lost, 
Some  pleasure  from  thine  early  years," 

which  gnaws  like  a  worm  at  thy  heart  (1st  half 
of  the  2d  part)  ;  but,  let  the  past  rest  ;  the  sun 
is  shining  so  gloriously  down  from  the  blue  sky, 
the  happiness  of  the  creatures  all  around  us  is  so 
perfect,  that  we  may  well  draw  consolation  from 
the  spectacle  (the  two  parts  in  D-major).  Still, 
the  mind  continues  to  be  haunted  by  the  same 
sad  vision  ;  it  cannot  leave  off  brooding;  it  turns 
the  unwelcome  subject  over  and  over  again  (the 
re-ai)pearance  of  the  Dminor,  etc.)  ;  even  that, 
from  which  before  it  drew  comfort  and  relief,  ap- 
pears new  in  the  same  sad  colors,  and  rather  ex- 
cites than  allays  grief  (measure  11  before  the 
close).  Then  let  it  be  so;  if  thou  canst  not  des- 
troy the  gnawing  worm,  deceive  him  ;  retain, 
cherish  tliy  regret ;  but  purify  it,  till  it  becomes 
an  April  violet,  and  buds  and   blossoms  like  the 

rest." 

(Conclusion  nest  time). 


A  Freak  on  the  Violin. 

Subsequent  to  Tubal  Cain's  inventions;  harp  and 
orgnn, — the  fiddle,  or  lyre  played  on  with  a  bow, 
tiikL'S  rnnk  by  reason  of  its  antiquity.  Its  phice  and 
importanct^  in  the  world  of  Music  are  of  the  first  in- 
terest. The  ditliculty  of  handling  it,  which  is  ex- 
treme,implies  the  rarest  delicacies  of  ear  and  of  touch, 
— the  latter  not  to  be  attained  to  by  strenuous  good 
will  ;  Pupposini;  apt  physical  organiziition  denied. 
"A  hand"  on  tlie  piano-forte  is  not  a  more  peculiar 
possession  than  "u  bow  arm."  On  the  precision  of 
tinger-positions  does  purity  of  tone  depend .  The  hu- 
man voice  has  little  more  expressive  power, — even 
with  the  advantage  of  verbal  declamation  to  help  it, 
— than  the  Violin.  Lastly,  the  instrument  when 
mute  has  characteristics  wliich  give  it  a  place  of  its 
own.  Whereas  every  other  one  of  its  comrades  is 
worsened,  the  fiddle  is  bettered  by  age  and  use.  A 
violin  has  l)een  sold,  in  our  time,  for  one  hundred 
and  forty  times  the  money  paid  for  it  when  it  came 
from  tlie  hands  of  its  maker.  A  story  is  told  by 
Messrs.  Sandys  and  Forster,  in  their  History  of  the 
Violin,  that  for  an  instrument  by  Steiner  the  Tyro- 
lese  (who  came  after  the  great  Cremonese  and  IJres- 
cian  makers)  fifteen  hundred  acres  of  American  land 
were  ceded,  at  a  dollar  an  acre,  on  which  the  thriving 
city  of  Pittsburg  now  stands.  There  is  nothing  anal- 
ogous to  this  in  the  vicissitudes  of  price  which  "the 
marked  catalogue"  of  sold  statues  and  pictures  regis- 
ters. 

The  above  being  all  so  many  indisputable  facts,  no 
one  need  wonder  tliat  a  body  of  tradition  and  anec- 
dote has  gathered  round  the  violin  family,  the  same 
comprising  four  members  :  besides  itselif,  viola,  vio- 
loncello and  double  bass,  rich  and  various  in  quality. 
A  delightful  and  amusing  book  might  be  written 
on  the  subject  for  the  delectation  of  those  "who  have 
music  in  their  souls";  and,  since  it  fs  unfashion.able 
to  confess  to  contrary  organization  in  these  our  times 
of  changes  and  progress,  when  Music  has  become  a 
pleasure,  which,  like  the  Plague  of  Egypt,  pervades 
our  kings'  chambers  and  our  workingmen's  houses, 
— a  freak  on  or  about  the  violin  family,  their  makers, 
their  players,  and  tlie  music  prepared  for  the  same, 
may  not  bo  altogether  untimely.  A  compendious 
and  well  executed  litde  bonk* — one  of  the  best.as  well 
as  most  unpretending,  hooks  of  its  kind  that  I  know 
of — lias  reminded  me  of  a  few  old  tales  and  truths, 
and  encouraged  me  to  string  together  a  few  of  these 
in  a  desultory  fashion. 

How  many  centuries  have  passed  since  the  world 
was  first  edified  by  the  sounds  of  a  fiddle  is  a  ques- 
tion for  the  Dryasdusts ; — not  to  be  dismissed  lightly 
hero.  Old  painters — how  far  inspired  by  tradition  or 
not,  who  shall  say  ? — have  put  it  into  the  hands  of 
Apollo  on  the  hill  of  Parnassus  ;  and,  following  their 
example,  the  other  day,  Mr.  Lcighton,  in  his  Picture 
of  Music,  put  it  into  the  hands  of  Orpheus  as  the  mag- 
ical instrument  by  which  Eurydice  was  given  back  to 
life.  Certain  it  is  that,  about  the  eleventh  or  twelfth 
centuries,  the  violin  had  taken  its  present  form,  and 
many  antiquarians,  the  diligent  and  erudite  Mr.  Wil- 
liam Chappell  among  the  number,  are  satisfied  that 
tills  form  was  of  northern  ratlier  than  southern  ori- 
gin. The  Welsh,  those  dear  lovers  of  pedigree,  and 
who  have  asserted  (it  has  been  humorously  said)  that 
tlio  primeval  language  spoken  by  Adam  and  Eve  was 


theirs,  have  laid  claim  to  it.  One  of  the  lozenges  in 
in  the  quaint  painted  roof  of  Peterborough  cathedral, 
showing  a  barelegged  man  dancing  to  his  kit  (date 
the  twelfth  century),  has  a  curiously  modern  air,  so 
far  as  the  shape  of  the  instrument  is  concerned;  but 
it  was  not  perfected  till  tlie  sixteenth  century,  when 
Amati  of  Cremona,  and  Di  Salo  of  Brescia,  gave 
models  which  have  been  sliglitly  varied  ;  but  wliicli 
such  notalile  artificers  as  Stradivarius,  Gnarnerius, 
Steiner,  and  others  never  unmade,  nor,  indeed,  have 
essentially  changed.  Since  their  day,  no  improve- 
ments have  been  effected,  save  in  the,  making  of  tlie 
bow, — a  condition  of  things  without  parallel  in  the 
fabrication  of  musical  instruments, — which  has  been 
universally  a  story  of  discovery  and  progress.  Think 
of  a  Bioadwood,  or  an  Erard  Concert  Grand  Piano- 
forte, as  compared  with  the  meek  and  weak  little 
clarichord,  which  sufficed  to  Sebastian  Bach  ;  think 
how  the  powers  of  King  David's  instrument,  the 
harp,  liave  been  extended  by  pedals  and  "double-ac- 
tion" since  the  days  of  the  bards,  nay,  and  even  of 
such  modern  celebrities  as  Krumpholtz,  and  Madame 
de  Genlis,  and  Madame  Spohr  the  first.  Think  of 
what  has  happened  to  the  "German  Flute"  since 
Frederick  the  Great  bored  his  court  of  wits  and  phi- 
losophers, and  the  ears  of  his  patient  concert-master, 
Ilerr  Quaiiz,  by  playing  his  three  nightly  concerto.s. 
Think  how  all  the  mechanical  appliances  of  the  Or- 
gan, as  the  lightening  of  touch,  and  the  easier  combi- 
nations of  register,  have  been  improved  during  the 
past  century  and  a  half,  since  Christian  MiiUer,  the 
maker  of  the  Haarlem  organ,  Gahelaar,  and  Silbcr- 
mann,  and  Father  Schmidt  built  their  instruments, 
still  magnificent  in  respect  of  their  sonority,  but  com- 
paratively rude  in  structure.  No  fate  of  the  kind 
has  bofalien  the  violin.  The  best  workmen  are  those 
who  host  imitate  the  men  who  wrought  three  hun- 
dred years  ago.  Li  its  form,  in  proportion,  in  the 
addition  to  its  means,  no  impfovenient  has  been 
made  ;  and  less  so  m  some  points  of  decoration  which 
assist  in  the  preservation  of  the  instrument.  The  se- 
cret of  the  old  varnishes,  which  are  as  essential  to  the 
well-being  of  a  violin,  as  is  manipulated  clay  of  del- 
icate quality  to  the  texture  of  china,  seems,  if  we  are 
to  believe  common  testimony,  irrecoverably  lost. 

Few  who  see 'that  simple-looking  toy,  out  of  which 
such  admirable  music  is  drawn,  have  an  idea  of  its 
delicate  complexity  of  structure.  A  well-made  violin 
contains  more  than  fifiy  difl^rent  pieces  of  woods,  the 
woods  being  three  :  maple,  red  deal,  and  ebony. 
The  wood  must  be  thoroughly  seasoned,  especially 
the  red  deal  ;  and  the  only  artist  of  modern  times 
who  is  said  to  counterfeit  the  works  of  the  great  Ital- 
ian makers,  M.  Vujll.uime,  of  Paris,  has  done  so 
mainly  hy  a  most  careful  selection  of  materials. 
Many  a  roof  and  panel  from  Swiss  chalets  have  found 
their  way  into  his  workshop.  Be  the  grain  ever  so 
good,  the  material  must  have  undergone  the  slow  ac- 
tion of  time.  Some  have  thought  to  supersede  this 
by  the  use  of  acids  and  by  artificial  heat.  But  these 
expedients,  I  am  assured,  have  only  a  sbort-liyed 
success.  'The  violins  thus  furced  deteriorate  steadily; 
whereas  the  good  instruments  become  more  mellow 
and  precious  in  sound  year  by  year.  It  seems  agreed 
that  the  amount  of  sonority  in  the  violin  partly  de- 
pends on  the  flatness  or  otherwise  of  its  form.  How 
it  should  he  that  no  change  of  any  importance  has 
been  made  since  tlie  days  ofDi  Salo  and  Amati,  pre- 
sents, 1  repeat,  one  of  the  most  singnlar  anomalies  in 
that  history  of  anomalies  the  lovely  art  of  Music. 
But  the  violin  is  nothing  without  its  bow;  and  the 
perfected  how  is  an  invention  dating  nearly  two  cen- 
turies later  than  the  perfection  of  the  instrument 
which  it  "bids  to  discourse."  Here  is  a  second  an- 
omaly. 

A  third  is,  that  the  instrument  was  brought  to  per- 
fection before  any  music  was  produced  worth  per- 
forming on  it  (as  we  understand  matters).  Corelli 
and  Scarlatti  were  not  writing  when  Amati,  and 
Stradivarius  and  Gnarnerius  were  producing  their 
musterpieccs,  which  sufficed  to  the  Paganiiiis  of  mod- 
ern limes  fn- the  execution  of  their  stupendous  feats 
of  volubilitv  and  brilliancy.  In  truth,  till  the  be- 
ginning of  the  lastcentury,  the  music  written  for  the 
vicdin  was  mere  child's  jiiay,— the  works  of  one  won- 
derful man  excepted,— Jolin  Sebastian  Bach.  This 
great  genius,  who  divined  so  much,  and  the  value  of 
whose  experiments  to  the  world  of  musical  poets  hns 
only  come  to  be  apjireciated  within  a  comparatively 
recent  period,  can  have  encountered  no  one,  I  sus- 
pect, in  the  least  able  to  present  on  the  violin  his  dif- 
hcult  and  recondite  fancies.  His  Sonatas, Chaconnes, 
Variations,  as  good  as  buried  till  Mendelssohn 
disinterred  them,  tax  a  player  to  the  nmount  which 
few  players,  save  of  the  caiihie  of  a  Spohr,  a  ,Ion- 
chim,  and  ai\Iolique,  can  afiord  to  be  taxed.  Pcr- 
ha]is,  as  a  body,  the  French  violinists,  as  represented 
hyLeclair,  inheriting  Italian  traditions  from  Lulh, 
were  in   advance   of  their,  contemporaries  of  other 
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ooiintric!, — Init  so  loose  is  all  I'cronl  of  Music  nt  tlint 
periml,  tin"  nothing  bcvonil  coiijccture  is  fmssililc. 

1  linve  tried,  in  the  iiliovo,  to  Knich  on  n  few  of  the 
IcmliiiK  [loints  nnrl  peculiarities  of  the  leiulint:  instrii- 
iiiciit  of  the  orchestra, — tlio  most  sinciilnr  reiiicscn- 
liitivo  of  conservative  and  prnf;ressive  life  in  cinnliiiia- 
lion  tliiit  the  story  of  Music,  that  most  Ciipriciinis 
nniong  the  arts,  inelndes.  It  would  he  easy  to  swell 
these  paragraphs  to  any  extent,  hy  offering  chnrac- 
lers  of  what  may  ho  coiled  the  representative  men  of 
the  violin,  such  as  Fariiii,  Geminiani,  lioilc,  Viotti, 
Liifont  ;  hut  these  can  ho  fonnd  hy  any  reader  who 
ransacks  the  dictionaries  ;  so  that  I  shall  content  my- 
self with  rummnging  my  own  peculiar  stores  of  rec- 
ollection regarding  some  of  the  great  players  'of  this 
niaetcenth  century. 

Of  course,  the  first  of  these  to  ho  named  is  Paga- 
nini ;  hat  the  man  whom  to  name,  so  as  to  give  any 
distinct  record  of  the  impression  made  on  mehy  Iiim, 
is  most  difKcult.  There  are  people  of  genius  who 
rule  hy  disturbing,  not  suhjugaiing,  the  spirits  of 
those  who  listen  to  them.  Oiie  of  these  (to  cite  a 
parallel  in  music)  was  Malibrnn  as  compared  with 
Tasta ;  another,  the  great  Genoese  violinist,  who 
convulsed  Europe  hy  his  triumphs,  as  no  instrumen- 
talist (the  Ahhe  Liszt  not  excepted)  has  done  before 
or  since  his  apparition. 

One  may  well  talk  of  "apparition"  in  Paganini's 
cnse  ;  because  the  intense  and  eccentric  personality  of 
the  man  had  its  share  in  the  attention  his  performan- 
ces excited.  A  vampire  in  an  orchestra  is  not  an 
every-day  sight ;  and  never  did  man  hy  dress  and 
gesture  make  more  of  a  ghostly  aspect  than  did  he  ; 
neither  more  obviously  thereby  invite  the  fabrication 
of  the  marvellous  anecdotes  which  Fancy  makes  out 
of  nothing,  for  Scandal  to  repeat.  Paganini's  real 
life  has  been  miserable  and  disorderly  enonghto  sat- 
isfy such  foolish  people  as  think  mystery  and  error 
inevitable  accompaniments  of  genius.  It  was  a  Ion" 
fever-tit  of  gambling,  and  avarice,  and  .self-indul- 
gence, alternating  with  the  exercise  of  most  startling 
progress  in  art.  With  most  hearers,  owing  to  the 
exnggeration  of  his  expression,  to  which  his  limitless 
execution  enabled  him  to  give  the  fullest  scope,  Pag- 
nnini  passed  as  being  fuller  of  passion  than  any  in- 
strumentalist who  ever  appeared.  Such  is  not"  my 
own  impression.  I  never  could  rid  myself  when  I 
heard  him,  though  I  was  then  inexperienced  and  lia- 
ble to  be  carried  away  by  what  is  astonishing,  of  a 
conviction  of  the  player's  eccentricity ;  v/hich  gave  a 
false  pathos  to  his  slow  movements,  and  a  regulated 
caprice  to  his  brilliant  eflects.  His  execution  was 
limitless;  his  tone  was  thin,  and  chargeable  with  a 
certain  abuse  of  trembling  vibration,  which,  "for  a 
time,  became  tiresomely  fashionable  ;  but  the  tone 
was  unimpeachable  in  puritj'. 

His  peculiar  effects  in  execution,  in  staccato  and 
pizzicato  passages,  in  a  command  of  the  fourth  string 
so  complete  as  to  enable  him  to  turn  the  violin  into  a 
mouochord — those  glassy  harmonic  sounds  (which, 
however,  when  used  to  excess  satiate),  are  now  un- 
derstood not  to  have  Iwen  invented  hy  him,  but  by 
Durand  or  Duranowski,  a  miscreant  belonging  to  the 
class  of  vagabond  geniuses,  wrecked  hy  their  waste- 
ful profligacy,  whose  number,  happily  for  the  art,  di- 
minishes year  hy  year.  Spohr,  in  his  Autobiogra- 
phy, declares  that  the  harmonic  effects  had  been  also 
anticipated  by  the  "once  famous  Srheller." — another 
violinist  of  great  talent  and  disordered  life,  who  was 
possibly  milled  by  bis  connection  with  the  unclean 
and  profligate  Count  of  Wiirteraberg,  and  who  passed 
out  of  sight  in  want  and  misery.  But  though  Schel- 
ler  may  have  beard  Duranowski,  it  is  improbable 
that  the  Genoese  artist  ever  crossed  Seheller's  path. 
The  harmonic  feat  is  not  worth  much. 

It  may  be  added,  that  from  the  time  when  he  rose 
iiito  notoriety  Paganini  took  small  pains  to  maintain 
his  powers  of  execution  by  practice  ;  never,  it  is  said, 
taking  his  violin  from  its  case  betwixt  exhibition  and 
exhibition,  and  showing  small  general  interest  in  mu- 
sic; the  exception  being  the  munificent  present  vol- 
unteered by  this  miserly  man  to  M.  Berlioz,  as  the 
continuer  of  Beethoven,  which  has  become  a  histori- 
cal anecdote. 

Paganini's  playing  of  cl.issical  music  was  in  no  re- 
spect remarkable.  His  great  concert-pieces  compos-- 
ed  for  himself,  though  unequal,  were  excellent  in 
point  of  grace,  fancy,  and  opportunity  for  display. 
He  was  the  original  "Carnival  of  Venice";  and  threw 
into  the  changes  of  that  insignificant  gondola-tune  an 
amount  of  whim,  contrast,  and  reckless  gayety  (cos- 
tume, almost,  one  might  say),  impossible  to  forget. 
To  sum  up,  whether  his  strength  was  that  of  health 
or  fever,  whether  his  taste  was  always  unimpeacha- 
ble or  the  reverse,  whether  he  was  more  powerful  to 
surprise  than  to  move,  or  not,  as  an  executive  artist, 
whose  genius  left  his  impress  on  his  generation,  Pa- 
ganini stands  unparagoned.  For  a  time,  the  influence 
was  not  a  good  one.  Sham  Paganinis  appeared  by 
the  score,  and  made  concert  music  hideous.     One  or 


two  of  these  were  meant  by  nature  for  better  things. 
To  give  an  example,  the  Norwegian  virtuoso,  M. 
Ole  Bull,  whoso  peculiarities  amounted  to  a  speci- 
men of  those  close  and  ingenious  parodies  of  ii  strange 
luigiiial,  which  perplex  and  cau'-o  regret  in  every 
lioiicst  observer.  To  have  justilicd  bis  choice  of  style, 
M.  Ole  Bull  should  have  carried  nut  I'ligiinini's  ef- 
fects, ns  Paganini  carried  out  Durunowski's.  Only 
the  feat  was  simply  impossible. 

At  the  antipodes  to  this  magnificent  cnriosity  of 
Genius  working  out  its  purposes,  not  wilhnnt  re- 
coiirco  to  cinpiri<'ism,  stands  in  the  modern  history 
of  the  Violin  a  man  whoso  notable  talent  almost  ro-c 
to  genius  :  and  who.se  influence  on  hia  nit  was  wirter, 
healthier,  and  will  probably  prove  lont'cr-lived  than 
that  of  his  Italian  contemporary,  Louis  Spobr.  The 
impetus  given  by  bim  to  the  school  of  German  vio- 
lin-playing cannot  be  over-estimated. 

Of  all  the  players  to  be  mentioned  in  connection 
with  the  violin,  Spohr  takes  the  highest  rank  as  a 
composer  ;  in  fact,  he  is  the  only  great  violinist  who 
succeeded  in  opera,  in  sacred,  in  symphonic,  in  cham- 
ber, and  in  solo  concert  music  ;  and  ibis  without  any 
peculinrity  in  invention  or  brightness  of  fancy.  Not 
a  single  theme  liy  Spobr  has  become  popular.  It 
may  not  be  without  interest  to  speculate  bow  far  this 
may  be  referable  to  the  character  and  physical  organ-, 
ization  of  one  of  the  most  respectable,  most  self  en- 
grossed, most  stalwart,  most  diligent,  and  least  engag- 
ing men  who  has  figured  in  the  nnnals  of  Music.  He 
was  a  singul.ar  mixture  of  intelligence  and  bigoted 
loyalty  to  himself,  as  his  Autobiograpbv  makes  clear. 
He  had  something  like  universality  of  endowments, 
for,  as  a  youth,  he  drew  and  painted  portraits, — his 
own  (which  is  significant),  and  those  of  the  girls  who 
fell  in  love  with  bim, — and  for  a  while  could  hardly 
decide  by  which  of  the  sister  arts  he  would  make  his 
fortune.  Having  decided,  however,  for  Music,  Spohr 
carried  through  bis  purposes  in  a  truly  characteristic 
manner.  He  stalked  along  through  his  life  to  the 
end  of  it,  holding  bis  head  high,  looking  neither  to 
the  right  nor  the  left ;  and,  though  honest,  as  remark- 
able for  his  self-esteem  as  for  his  probity.  His  pres- 
ence was  as  striking  as  Paganini's,  thonszh  in  a  ."tyle 
totally  different.  There  was  nothintr  of  the  charlatan 
about  Spohr.  He  was  of  commanding  stature,  with 
features  noble  in  form  and  serious  in  expression,  well 
befitting  the  musician,  not  a  bar  of  whose  writings  is 
chargeable  with  vulgarity,  but  whose  aspect  promis- 
ed a  refinement  in  the  man  which  his  social  manners 
did  not  always  fulfil  ;  for  to  be  refined  is  to  be  con- 
siderate of  others,  and  this  Spohr  was  not.  Of  all 
the  instrumental  players  T  recollect,  he  was  the  most 
stately  to  see,  and  one  of  the  coldest  to  hear.  Of  all 
the  m.innered  composers  who  ever  wrote,  (and  Spohr 
was  as  mannered  as  the  veriest  Italian — to  name  but 
one,  Signor  Rossini,  whose  flimsy  writings  he  so 
coolly  analyzed),  he  was  the  least  mannered  in  his 
playing.  Not  a  point  in  it  was  overwrought,  not  a 
point  was  underfinished.  "Propriety  and  tact,"  as 
the  late  George  Robins  said  in  one  of  his  advertise- 
ments, "presided  ;''  and  there  was  in  it  such  beauty  as 
belongs  to  perfect  order,  perfect  purity,  perfect  sym- 
metry, perfect  command  over  all  the  legitimate  re- 
sources of  his  craft.  It  was  a  sincere,  complete  ex- 
hibition,— if  there  was  ever  such  a  thing, — but  one 
which  spoke  to  the  bead,  not  to  the  heart  ;  to  the  con- 
science, and  not  to  the  aflTeciions.  The  "sacred  fire" 
was  not  there.  I  think  that  if  Spobr  bad  been  a  thin 
little  man,  and  without  that  Jupiter  port  of  his,  his 
playing  might  have  been  less  successful  in  Germany, 
Italy,  France,  and  England,  than  as  in  his  Autobiog- 
raphy he  fondly  tells  us  it  was. 

But  make  what  we  will  of  Spohr,  of  his  strange 
indifference,  or  else  false  appreciation  of  other  com- 
rades' works, — of  his  deficiency  of  fundamental 
knowledge,  proved  by  his  taking  late  in  life  to  re- 
study  counterpoint,  when  the  task  in  band  was  an 
Oratorio,  there  is  no  doubt  that,  as  a  German  violin- 
ist and  composer  for  the  violin,  he  must  always  hold 
a  first  place.  As  a  professor,  he  knew  (not  always  a 
winning  or  flexible  man)  how  to  quicken  the  intelli- 
gence, and  not  so  much  to  insure  the  respect  as  to 
gain  the  affection  of  his  pupils.  These  could  be  nam- 
ed hy  some  two  score,  were  a  contemporary  catalogue 
the  matter  in  hand  ;  hut  two  may  he  mentioned — the 
Brothers  Holmes — if  only  because  of  the  singular  in- 
difference of  their  and  our  native  country  to  their 
great  accomplishments.  Rude  as  Spohr  could  be 
to  his  Cassel  orchestra,  calling  them  "swine"  when 
they  displeased  him,  his  pupils,  one  and  all,  seem  to 
have  attached  themselves  to  him  without  stint ;  and 
many  an  act  of  private  forbearance  and  kindliness, 
on  his  part,  to  those  straitened  in  their  means,  is  to  be 
set  against  the  impression  above  recorded. 

Then  as  to  written  music  for  the  violin,  whereas 
Paganini's  efforts  and  effects  have  died  out,  to  be  re- 
produced in  a  feeble  and  incomplete  echo  by  his  kins- 
man, Signor  Sivori,  the  violin  Concertos  of  Spohr 
will  not  soon  be  laid   aside,   owing  to  the  perfect 


knowledge  of  the  instrument  they  display,  the  sensi- 
ble orchestral  cnuibiuaiions  they  include,  and  the 
individnnliiy  of  their  iiinnner;  which,  bo  it  right  or 
wrong,  is  Spohr's  own,  and  his  alone,  p'urthcr,  bis 
violin  ducts  are  unsurpassed  as  combinations  of  mcl- 
oly,  suave,  if  not  new,  with  harmony  pleasing  and 
luscious,  if  something  monotonous.  The  rage  for 
Spohr's  niiisie  has  subsided  everywhere  ;  but  his  in- 
fluence, and  that  of  all  he  wrote  for  his  special  instru- 
ment, has  not  subsided ;  nor,  I  fancy,  may  altogeth- 
er subside, 

"Till  music  Hhall  untune  the  sky.*' 

and  the  devices  and  desires  of  Herr  Wagner  eliall 
rule  the  world. 

One  of  the  most  delicious  artists  who  ever  took 
Violin  in  hand  was  I)e  Beriot,  some  shortcomings  in 
depth  of  feeling  granted.  Ho  may  be  named  as 
among  the  exceptions  by  which  rules  are  proved. 
That  certain  qualities  are  "constant"  (as  the  mathe- 
maticians say)  in  certain  countries,  I  have  been  long 
convinced.  The  vivacious  Irish,  as  a  body  of  musi- 
cians, have  a  propensity  to  dragging  and  drawling. 
The  English  have  small  feeling  for  accent  as  com- 
pared with  the  Fiench.  There  has  not  been  one 
great  French  contralto  singer.  The  Belgians  in  mu- 
sic are  heavy  r.ither  than  elegant,  and  are  apt  to  sub- 
stitute (as  M.  Vieuxlcmps  has  shown  us  on  the  vio- 
lin) elaborate  pomposity  for  real  feeling  and  grand- 
eur. But  De  Beriot,  the  most  elegant  of  violinists, 
was  a  Belgian,  horn  at  Louvain.  If  Paganini  pairs 
off  with  Liszt,  De  Beriot  does  among  pianists  with 
Thnlberg,  and  among  singers  with  Madame  Cinti- 
Damorean.  The  three  may  be  cited  as  irreproacha- 
ble. Greater  beauty  of  tone  was  never  heard  than 
theirs.  Greater  grace  and  polish  without  finicality 
than  theirs  cannot  be  attained.  Had  more  of  emotion 
been  added  by  nature,  the  excellence  might  have 
been  less  eqiisble.  None  of  the  three  can  be  called 
cold;  none  of  the  three  ventured  one  inch  deeper 
than  the  point  their  powers  enabled  them  to  fathom. 
In  Spohr's  Autobiography  he  speaks  grudgingly  of 
De  Bi  riot,  (as  he  does  of  almost  every  violinist,  save 
himself,)  albeit  De  Beriot  exercised  a  fascination  by 
his  playing  which  Spohr  never  commanded;  more 
solid  though  Spohr's  music  is.  And  De  Beriot's  airs 
with  variations,  and  Concertos  (especially  one  with 
the  rondo  in  the  Russian  style),  live  in  recollection, 
though  not  heard  for  many  a  year,  as  distinctly  as  if 
they  had  been  enjoyed  but  yesterday.  The  one  man 
who  might  have  challenged  him  on  his  own  ground 
was  Mayseder  of  Vienna  (whose  lovely  and  natural 
and  becoming  compositions  must  not  pass  without  a 
word,  when  the  Violin  and  its  sayings  and  doings  are 
the  theme)  ;  hut  Mayseder  was  not  a  show, — other- 
wise a  travelling  player, — and  never,  I  believe,  quit- 
ted the  Austrian  capital,  and  the  orchestra  of  the 
Karnther  Thor  Theatre  there.  A  solo  I  heard  from 
him  in  a  hackneyed  ballet  to  accompany  a  dancer 
on  a  hot  autumn  evening  to  an  empty  house,  was 
enough  of  itself  to  show  his  sweetness,  graciousness, 
and  thorough  knowledge  of  the  best  uses  of  the  violin. 

I  come  now  to  speak  of  a  violin  player  in  whom 
something  of  the  spirits  of  the  North  and  of  the 
South  were  combined, — the  classical  grandeur  and 
repose  of  the  one, — the  impassioned  abandonment  of 
the  other:  who  was,  nevertheless,  in  no  respect  an 
eclectic  artist ;  neither  in  whom,  as  in  De  Beriot's 
case,  given  qualities  could  be  counted  on  with  cer- 
taintv, — a  player  who,  in  bis  best  hours,  in  bis  best 
music,  had  power  to  move  his  public  as  none  of  the 
three  professors  of  his  instrument,  mentioned  before 
him, were  aide  to  do.  This  was  Ernst ;  who  appeared 
after  the  three  great  players  commemorated,  and 
who,  in  spile  of  one  fatal  defect,  a  tendency  to  false 
intonation,  no  more  to  be  controlled  than  was  the 
same  fault  in  Pasta's  singing,  could  assert  himself  as 
among  the  best  of  his  order,  and  occasionally,  as  best 
among  the  best.  I  have  never  heard  a  man  play 
worse  than  he  did  sometimes.  I  have  never  heard 
any  man  play  .^o  well  as  I  have  heard  Ernst  play  ; 
and  this  not  in  the  form  of  showy  displays,  such  as 
any  glib  or  indefatigable  person  may  bring  himself  to 
produce,  but  in  the  utterance  of  the  intense,  yet  not 
over  intense,  expression  with  which  he  could  inter- 
pret the  greatest  thoughts  of  the  greatest  poets  in 
music.  His  leading  of  Beethoven's  three  Russian 
'quartets  (the  RazumouflTsky  sel)  maybe  set  beside 
Madame  Viardot's  resistless  presentment  of  Gluck's 
Orpheus,  beside  Pasta's  "Son  io,"  in  Medea,  beside 
the  "Suivez  moi"  of  Duprez  in  Guillnume  Tell.  In 
all  the  four  instances  cited,  the  case  was  one  of  fer- 
vent genius, — so  fervent  as  to  make  defects  and  dis- 
advantages forgotten,  but  mastered  by,  not  master- 
ing, its  possessor.  Herr  Ernst's  tone  on  the  violin 
bad  nothing  of  Spohr's  immaculate  purity,  nothing  of 
De  Beriot's  winning  charm  ;  but  it  was  a  tone  that 
spoke,  and  that  spoke,  too,  to  the  heart,  and  repre- 
senting there  the  nature  of  as  genial,  and  alfection- 
ate,  and  noble  a  man  as  ever  drew  breath,  or  a  bow. 
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No  matter  a  (lisa(lvantas;eoiis  education, — no  mat- 
ter disadvantageous  purroundings, — no  matter  a  cer- 
tain lantjuor  of  physical  temperament  wliicli  made 
iiim  too  accessible  to  persuasion, — there  was  in  Ernst 
nothing  paltry,  nothing  jealous,  nothing  to  he  ex- 
plained away,  in  anv  artistic  transaction  of  his  life. 
And  this  I  hold  (believing  that  every  man's  art  will, 
more  or  less,  express  his  nature)  was  to  he  heard  and 
felt  in  Ernst's  playing.  There  was  sometimes  in  it 
majesty,  sometimes  an  intimate  expression  by  right 
of  which  he  deserves  to  stand  alone  in  the  gallery  of 
violinists.  The  same  qualities  are  represented  in  his 
music;  "the  stars"  having  destined  Ernst  to  be  a 
great  composer,  had  be  been  born,  like  Spolir,  with 
untiring  "thews  and  sinews,"  or  had  been  as  strictly 
trained  as  was  Spohr.  But  be  just  produced  in  the 
way  of  composition  what  sufficed  for  bis  own  needs 
ami  remarkable  executive  powers.  One  production 
of  his,  however,  the  first  movement  of  a  Concerto  in 
C  sharp  minor,  though  overladen  with  technical  diffi- 
cnlties,  is  full  of  great  thoughts  carried  out  by  ade- 
quate science.  This  fragment  may  well  be  the  des- 
pair of  smaller  folk  who  attempt  the  violin.  When 
Ernst  played  it  (on  Ins  good  days)  there  was  no  feel- 
ing of  difficulty,  either  in  the  music  or  for  the  player. 
It  should  he  recorded  that  Ernst's  inequalily,  to 
wliich  allusion  has  been  made,  in  some  measure  lim- 
ited his  popularity.  Those  who  think  ihat  the  pres- 
ence of  mind  and  feeling  borne  out  by  great  execu- 
tive power,  and  a  style  thoroughly  individual,  do  not 
still  atone  for  occasional  nncertainly,  dwelt  on  Ernst's 
imperfect  intonation,  and  denied  him  merit. 

No  such  question  has  been  or  can  be  raised  against 
the  reigning  king  of  violinists,  Herr  Joachim,  whose 
popularity  is  without  one  dissenting  voice,  and  whose 
excellence  as  a  player  is  without  alloy.  Avoiding, 
for  the  most  part,  what  may  be  called  trick  mnsic, 
and,  till  now,  unsuccessful  in  his  attempts  to  write 
that  which  shall  satisfy  a  mixed  audience,  he  has 
been  driven,  beyond  any  of  the  artists  hitherto  nam- 
ed, on  tlie  interpretation  of  other  men's  compositions. 
In  this  occupation  he  has  been  equalled  by  no  pre- 
decessor. Whether  the  matter  in  band  be  the  won- 
drous Inventions  of  Sebastian  Bach, — ancient  but  not 
old,  and,  with  all  their  formalities  of  former  times, 
more  romantic  and  suggestive  than  most  of  the  rav- 
ings of  the  day,  wdiich  are  set  forth  as  profound  and 
transcendental  poetry, — ^^whether  it  be  Beetlioven's 
loftiest  inspirations  (such  as  the  Adagio  in  his  D 
major  trio),  or  Spohr's  Scena  Drammatira,  or  Men- 
delssohn's lovely  Concerto,  this  magnificent  artist 
leaves  nothing  to  be  desired.  With  a  purer  taste 
than  Paganini, — with  more  feeling  than  Spohr, — with 
more  earnestness  than,  and  almost  as  much  elegance 
as,  De  Beriot, — with  more  certainty  than  Ernst,  Herr 
Joachim  presents  a  combination  of  the,  highest  intel- 
lectual, poetical,  and  technical  qualities.  In  the  ren- 
dering of  mnsic  he  is  without  a  peer. 

I  must  name  one  more  artist,  never  to  be  mention- 
ed without  respect  when  the  Violin  is  in  hand.  Hav- 
ing illustrated  liy  parallels,  I  may  say  tliat  wliat  Mos- 
cheles  is  as  composer  for  tlie  piano  forte,  Molique  is 
for  the  Violin, — not  always  spontaneous,  but  alsvays 
interesting  by  ingennity  and  distinct  individuality. 
The  concert  pieces  of  Molique  will  not  grow  antiqua- 
ted. They  are  quainter  and  less  cloying  than 
Spohr's  ;  perhaps  less  advantageous  in  displaying 
the  executant,  but  demanding,  in  their  final  move- 
ments especially,  a  certain  humor,  clear  of  eccentric- 
ity, which  gives  them  a  great  relish,  and  is  totally  un- 
borrowed. In  Heir  Molique's  chamber  music  there 
is  more  labor  and  freedom,  bnt  everywhere  traces  of 
a  sincere  and  thoughtful  musician,  which  must  inter- 
est those  who  value  thorough  workmanship  of  an 
intelligent  head  and  hand.  If  it  be  added  ih.itmany 
a  charlatan  without  a  tithe  of  Herr  Molique's  idcns, 
or  a  fiftieth  part  of  his  skill  in  treating  the  same,  has 
amassed  a  fortune,  whereas  his  long  life,  now  drawing 
towards  eventide,  of  honorable  toil,  extended  useful- 
ness, and  the  respect  due  to  one  without  a  taint,  jeal- 
ousy, littleness,  or  intrigue,  has  been  ill  recompensed, 
the  purpose  of  such  arevelation  will  be  easily  divined, 
— nofto  sadden  those  who  love  Art,  but  to  cheer 
them  by  giving  them  a  chance  of  cheering  the  latter 
days  of  one  to  whom  every  sincere  student  of  the 
Violin  and  A  iolin-musie  owes  a  debt. — All  the  Ymr 
noiind. 


Bkktiioven's  Famii-y  TnouBLEs. — It  is  known 
what  Beethoven  had  to  suffer  from  his  brothers'  low 
marriages  ;  but  bis  own  chnracter  shines  forth  in  its 
moral  dignity  by  the  new  facts  which  Herr  Nolil  h.TS 
picked  up,  and  by  a  number  of  hitherto  unpublished 
letters  to  one  of  his  brothers.  These  facts  are,  how- 
ever, of  so  desolate  a  nature,  that  Herr  Nohl  only  re- 
fers to  them  beciiusc  they  afford  him  an  opportunity 
of  saying  a  word  of  apology  and  exoneration  on 
Beethoven's  mncb-blamed  "nephew."  The  gifted 
boy  was  the  oidy  child  of  his  parents  :  from   his  ten- 


der vouih  be  w-as  the  witness  of  domestic  quarrels 
arising  out  of  the  levity  of  his  mother  and  the  violent 
temper  of  his  father.  When  the  latter  died,  his  eele 
brated  uncle  acted  in  the  place  of  a  parent,  and  in  his 
elevated  notions  of  duty  and  honor  tried  before  all  to 
separate  him  from  his  mother.  She  in  her  turn  tried 
every  means  of  stratagem  and  persnasion  to  chain 
the  hoy  to  her  ;  she  taught  him  to  practise  all  sorts 
of  falsehood,  made  him  suspicious  of  his  nnclo  and 
guardian,  who,  w-hat  between  exaggerated  love  and 
exaggerated  anger,  towards  his  nephew,  certainly  was 
not  the  man  to  lead  him  with  a  firm  and  gentle  hand 
on  the  right  path  of  life.  It  is  well  known,  and  but 
too  true,  what  misery  and  trouble  aro.se  for  Beetho- 
ven out  of  these  family  disputes  ;  but  not  the  less  to 
be  pitied  was  the  child',  who,  between  the  over  strict 
zeal  of  duty  on  one  side,  and  the  utmost  indulgence 
on  the  other,  was  thrown  like  a  hall  to  and  fro,  and 
deviated  so  much  from  the  straight  line  of  conduct 
which  alone  leads  to  a  blameless  and  happy  life,  that 
when  a  yonth,  for  but  a  trifling  reason,  he  attempted 
suicide  to  make  an  end  at  once  of  the  conflict  and 
contradiction  of  his  life.  But  that  his  heart  was 
sound  at  the  core,  though  led  astray,  is  proved  not 
onlv  by  the  excellent  school  testimonies,  which  Herr 
Nohl  examined  himself,  but  by  the  fact,  that^  when 
left  to  himself  after  the  death  of  his  uncle,  with  the  in- 
'stinct  of  a  well-organized  nature,  he  took  to  an  or- 
derly and  active  life,  married^an  excellent  wife,  at 
Iglau,  and  became  the  founder  of  a  respectable  fami- 
ly. His  five  childien  have  become  in  their  tnrn 
heads  of  families,  and  if  they  do  not  share  the  fame 
of  the  great  composer,  at  least  they  have  no  part  in 
the  odinm  clinging  to  his  brothers,  but  enjoy  a  re- 
spectability which  will  secure  to  the  name  of  Beetho- 
ven, in  the  circles  of  Vienna  middle  class  life,  respect 
and  esteem.  The  youngest  daughter  of  the  ci  devniit 
"nephew,"  Hermine  von  Beethoven,  thirteen  years 
old,  shows  much  talent,  and  has  just  been  received  as 
pnpil  in  the  Conservatory  at  Vienna,  where  she  is  to 
perfect  herself  as  a  pianiste  under  the  direction  of 
Professor  Uachs. — London  Alhenmum. 


ScHU.MANN  ON  ScHDnxviiT. — There  was  a  time 
when  I  was  unwilling  to  talk  about  Schubert,  and 
only  dared  to  mention  him  at  night  to  the  trees  and 
stars.  Who  is  there  that  has  not  had  his  time  of  en- 
thusiasm ■?  Carried  away  by  this  new  genius,  whose 
resources  seem  to  be  bonndless  and  measureless,  and 
deaf  to  everything  that  could  tell  against  him,  I  knew 
nothing  except  through  liis  medium.  But  as  we 
grow  older,  and  our  demands  increase,  the  number 
of  our  favorites  becomes  smaller  and  smaller.  And 
this  change  proceeds  as  much  from  ourselves  as  from 
them.  What  composer  is  there  of  whom  one  retains 
the  very  same  opinion  through  the  whole  of  one's 
life  ?  To  appreciate  Bach  requires  an  amonnt  of  ex- 
perience which  it  is  not  possible  to  possess  in  youth. 
Even  Mozart's  radiant  glory  is  then  too  lightly  es- 
teemed ;  while  to  comprehend  Beethoven,  mere  mu- 
sical studies  are  not  sufficient,  for  he  inspires  us  more 
at  certain  times  with  one  work  than  with  another. 
But  it  is  certsin  that  similar  periods  of  life  always 
have  a  mutual  attraction  ;  youthful  inspiration  will 
be  appreciated  by  youth,  and  the  force  of  the  matur- 
ed master  by  the  grown  man.  Schubert  will  thus 
always  be  the  delight  of  the  young.  His  heart,  like 
theirs,  is  always  overflowing  ;  bis  thoughts  are  bold, 
his  execution  rapid  ;  he  is  full  of  the  romantic  le- 
gends of  knights,  ladies,  and  adventures,  of  which 
youth  are  so  fond  ;  nor  is  he  without  wit  and  humor, 
though  not  enough  to  disturb  the  tender  sentiment  at 
the  base  of  his  whole  nature.  Thus  he  excites  the 
imagination  of  the  player  as  no  one  else  but  Beetho- 
ven can  ;  the  imitability  of  many  of  his  peculiarities 
entices  one  to  imitate  them,  and  one  longs  to  nttcr  the 
thousand  thoughts  to  which  he  only  slightly  alludes. 
Such  is  ho,  and  such  the  impression  which  ho  will 
make  for  a  long  time  to  come. 


The  Plymouth  Church  Organ. 

II. 

Mb.  Editor  : — I  have  the  pleasure  of  sending 

you  a  list  of  the  Stops  in  the  Organ  built  by   Messrs. 

Hook  for  the  church  of  the  Rev.  H.  W.  Beecher,  in 

Brooklyn,  N.Y.  Yours  faithfully, 

ir.  E.  N. 

GKE.4.T   MANUAL.      (CO  tO  A,  58  pipes). 
1.  IG    ft.     Open  Diapason,  (metal).     !i8  pipes. 


3. 

8     ' 

Doppel  Flote,  (wood). 

4. 

8     ' 

Claribella, 

.5. 

8     • 

Viola  da  Gamba,  (metal 

6. 

4     • 

Octave,                        " 

7. 

4     ' 

FInte  Harmoniqno,      " 

8. 

25  " 

Twelfth,                      " 

1 .. 


Fifteenth,  " 

Grand  Cornet,.')  ranks," 
Mixture,  3  ranks,  " 
Schartr,  3  ranks,  " 

Trumpet,  " 


58  pipes. 
212     " 


26.  IG 

27.  8 

28.  8 


Clarion,  "  58  " 

SWF.I.r,,  OR  2d  MANUAL. 

Bourdon,  (wood).  58pipes. 

Open  Diapason,  (metnl).  ,')8  " 

Salicional,  "  58  " 

Stopped  Diapason, (wood).  58  " 

Octave,  (metal).  58  " 

Viol  d'Amour,  "  58  " 

Flute.  "  59  " 

Twelfth,  "  68  " 

Fifleenlh,  "  58  " 

IMixture,  5  ranks,         "       290  " 

Euphone,  "  58  "" 

Cornopean,  "  58  " 

Oboe.  "  58  " 

Vox  Humana,  "  68  " 

Clarion,  "  58  " 

CTIOIR,  OR    3d  MANUAL. 

Still  Gedackt,  (wood).  58pipes. 

Open  Diapason,  (metal),  58  " 

Dulciana,  "  58  " 

Stopped  Diapason,  (wood),  58  " 

Melo'dia,  "  58  " 

Octave,  (metal),  58  " 

Flauto  Traverso,  (wood),  58  " 

Piccolo,  (metal),  58  "' 

Clarionet,  "  58  " 

SOLO    MANUAL. 

Keraulophon,  (metal),  58  pipes. 

Philomela,   (wood),  68  " 

Hohlpfeife,         "  58  " 

Vox  Angelica,     (metal),  58  " 

Tuba  Mirabilis,  "  58  " 

Tuba  Octave,  "  58  " 


4R. 

32 

ft 

47. 

16 

" 

48. 

16 

" 

49. 

16 

" 

50. 

8 

" 

52.    16 


PI5DAL, 

Open  Diapason,  (wood). 

Bourdon,  (metal), 
Violone,  (wood), 
Violoncello,     (metal). 
Soft  Octave, 
Trombone,  " 


30  pipes. 
30     " 


30 


30 


Whole  nuraber-of  pipes,  3,438 

MECHANICAL    MOVEMENTS. 

Coupler  :  Swell  to  Great. 

"         Choir  to  Great. 

"         Solo  to  C-trcat. 

"         Pneumatic  to  Great. 
Swell  to  Choir. 

"         Great  to  Pedal. 

"         Swell  to      " 

"         Solo  to       " 

"         Choir  to      " 
Tremulant  for  Swell. 

"  "  Choir, 

liegister  for  Hydraulic  Engine. 
"         "    Tuba  Engine. 

COMI'OSITION    PEDALS. 

1 .  Brings  ont  all  the  stops,  except  Tuba  8  &  4  ft.  ' 

2.  All  the  stops  of  the  Great  Manual. 

3.  From  Nos.  1  to  9  inclusive  of  Great  Manual, 

4.  From  Nos.  2  to  5         '-  '•  " 

5.  Brings  out  the  full  Swell. 

6.  Tuba  8  and  4  ft. 

7.  Biings  out  Pedal  and  Gt.  Coupler. 

8.  Brings  on  and  takes  off  loud  Pedal  Stops. 

9.  Grand  Crescendo  for  the  whole  organ. 


Beethoven  and  his  Last  Translator. 

To  the  Editor  of  ttiti  Musical  Worlds  (London). 

Sir, — I  am  not  going  to  review  "Biet/ioven's  Let- 
ters .  .  tran,slated  by  Lady  Wallace  :  "  That  deli- 
cate task  must  be  left  to  an  abler  hand  than  mine.  I 
am  only  going  to  mention  one  or  two  things  which  I 
have  seen  in  my  first  glance  at  the  book,  and  wliich, 
while  they  prove  that  the  translator  is  one  of  those 
persons  who  gain  no  wisdom  from  experience,  dis 
courage  me  dreadfully  as  to  the  value  of  the  rest  of 
the  work. 

(1.)  I  take  first,  page  187  of  volume  T.  Letter 
152  runs  thus  :  "Pray  forgive  my  asking  Y.  R.  11.  to 
send  me  the  two  sonatas  with  violin  chhligntn*  wliid 
I  caused,"  &c.  The  foot-note  to*  says  :  "If  by  the 
two  sonatas  for  the  pianoforte  with  violoncello  obbli 
(jato,  Op.  102  is  meant,"  &c.  Thus  the  note  .and  the 
text  are  irreconcilable.  Look  at  tlie  original  in  von 
Kochel's  83  letters,  and  instead  of  "violin"  in  the 
text,  we  find  we  ought  to  read,  "violoncello." 
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tQ'z^g ■ 

know  thee,    that  tliou,  our  great  Je  -  ho -vah,  art  the   Lord  a  -  lono:  the 


know  thee,    that  thou,  our  great  Je  -  ho -vah,  art  the   Lord 


i-  a-  -a-  -a-      '     cres.  _==rrll  /'  ' 
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r      #^ ST"    — ^        "     '~ 

3:=rEr=E=c:F?ErE=rEEf: 
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:t: 


Hiah-est,  o   -   ver    all 


the 


world, .... 


the 


High  -  est,  o    -  ver     all       the 


3 fS- 


IIIee 


~EE 


r3: 


:B-fs=:i-?-^«: 


j,_^_ps=^^ 


:ee^pe 


dk 


tion,     and 


y     'ii.dij-^ti--^^^  '^  a  "'^'JTi^-^ — — F 1-| "-  — tf — ^ t-t^ — 1 

Cres         -         .         -         .         ceji         ..... 


I n — c3 — ' k. 


i=f£E^: 


let 


them 


feel 


thy 


pow  r ! 


yea. 


them  feel      thy 


-,-^ l-a—a-ua"-  o._lfeSJ_-S — a— e—  -4 — e — |B_ee-J-»_S->j_^-l 
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No.  13. 
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'  BUT  THE  LOKD  IS  MINDFUL  OF  HIS  OWN." 


Acts,  ix,  2. — Isaiah,  xlix,  15. — Timothy,  ii,  19. — Philippians,  ir,5. 


And  he  journey'd  with  companions  towards  Damascus,     And  had  au-thor  -  i  -   ty    and  com  ■ 

fl— — — T— — , r 


svft 


§:fe^: 


'P _^ 


— ? — J- 


=c= 


i^iiz'i^zz:; 


l^'T^^\z5:^Ji 


A— V-- H— N— ---— 


mand  from  the  High  Priest     That  he  might  bring  them  bound.Men  and  Women, 


nn-to    Je  -  ru-sa-lem. 


:f^: 


11^=^1 


i''-' 


13: 


iisili^ 


ARIOSO. 


^ •— I— ^i — j^ — gi;~* zix— v,_« ^_^_i..j:_i:_«.,j:= 1 


But    the      Lord 

nAndantino.    j  ^^  66. 

7> 


is     mindful      of     his 


He 


members  his    chil    - 


„z|:    zSz     -S-:    r^    I*-  ijz    £:--    I- 

I   ■       I     


: ^s ^-_^i 

— K»» — *- 

— H-F— £2 


Riiard. 


E3= 


:3^ 


li-iz 


1I|-I^; 


i 


dren. 

E3= 


But     the      Lord      ia    mindful  of  his    own ; 


The      Lord      re  -  members  his 


m 


=j= 


:i=M:r*i 


• ?- 


Ritard. 

l3l 


1/       1 


i£P=E 


-i^-. 


ii^Ef 
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chil  -  dren  ;    re  -  mem 


bershis    chil  -    dren. 


*^' •-•^'T"-.      L 


—I- 


ffi 


-■8:81 .;;'-?        .^, 


■nf^ 


Bow  down  before      Him,  je  migh 


For 


the  Lord  is        near 


Bow  down  before    Him,  ye     migh 


=r3£  E3:  E3E 

eres. 


5_i3:ii:i;E !=s . i 


ty. 


For 


the  Lord  is 


— I — I — I — I — »—» — « — •- 
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cres.  J  dim  - 
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E^i^= 
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Yea,  the     Lord  is  mindful  of  his  own !         He 


members   his  chil  -  dren,         Bowdownbe- 


^a-4 


^=SE^3:^EE^^^lE^ll^™E^E!5pEaE^E£g:E| 


=pE^:fe=l 


^!faE5=iE:^3EET3E 


fore  Him, 


ye       mighty, 


iir 

For  the     Lord 


cres.     r*  f  ]        \       S  ''""■  III. 

ipliiiipp^iife^iiiiippip 


GO 


No.  14. 

KECIT.    Tenok. 


Recitative.— THE  CONVERSION. 


Acts,  ix,  3,  6. 


^^e^^^^eB^^^^^^eMs^^^^^^e^e^^^^^^ 


And  as    he  journeyed,        became  near  unto  Damascus,     AVlien  suddenly  there  shone  around  him  a  light  from 

-t- 


|^p|^3gii?l^ii^§f;|llEiiijii?ll=f^jli 


Hea    -     ven.      And  he  fell  to  the  Earth,       and  he  heard  a    voice 


saying  un  -    to 


-fK=  — 


:==Z=^=:^ESEI;^ 


-J  f^atfS"-  — «*** •^" 


^ — *^' -^ ^ [ j^'-TTJ 'ii^****^ 1 '■ 


^^  -  — «=p?^«^=f==^  - 


1 ._ja^#y,«y-ff '4-1-' '-1-,-'f W^=^ U: 


CHORUS. 


1st  &  2nd 
Tkeble. 


1st  &  2nd 
Alto. 


Tenok 
Solo. 


Bass 
Solo. 


Adagio.    CHORUS,   j  =  GO.  J 


5!Le=:E:~ 


Saul  I  why  persecut'st  thou  me  ! 


Saul! 
Adagio.    CHORUS. 

Z r  gs~T  g T^  T'~g — a-  s    e — g 


Saul! 


Saul !  why  persecut'st  thou  me  ! 


Adagio. 


EECIT.  (Tenor.) 

And  he  said : 

(Paul.) 


mm 


Adagio. 
„    ,,     -C2-  -»*•»-  -ss- 


#=a_ .««»»_        its  - 

.1-1 1J4, 1 ! J»- 

dim.  pp 


^ 


-cd-  --5-  -sH-  -=:*- 
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By  tlio  wfiy,  Bocthoren,  botli  in  Nolil  and  Kocliol, 
spells  ohlii/dln  thus.  Wroiif,'.  no  (lonljt  !  Init  why 
should  IJecthovcn's  Italiiiu  bo  put  light  more  than 
Ills  Knjflish  oi-  his  Frencli  ? 

(2.)  On  the  satno  page  the  foot-noto  t  contains  a 
worse  blunder.  It  says  :  "The  letters  1.52  and  )5.'3 
speak  somctimos  expressly  of  the  pianoforte  sonata 
in  E  minor,  Op.  90,  theso  being  engraved  or  under 
revision,"  &c.  Letter  152  docs  not  mention  the  so- 
nnta,  but  letters  I5!i.,  154,  and  155  do,  as  Kocbel 
(Nos.  25,  26,  27,  in  bis  note  39)  states.  "These" 
(weUie)  sliould  of  course  be  "this."  Two  lines  fiir- 
tlior  down  in  the  same  note,  "August  14th"  is  "Au- 
gust 16tb,"  in  Kochel.  Three  errors  in  one  note  of 
four  lines  are  pretty  well  ! 

(3.)  At  page  193,  same  volume,  wo  find  "The 
trio  in  [??J  and  the  violin  sonata  may  bo  allowed," 
&c.  This  is  no  translation  of  the  original  (Nohl, 
No.  123) :— "Mit  dem  Trio  in  [und  ?]  dcr  Sonata 
kftnnos,"&c.  "Tho  trio  in  [and?]  the  sonata," 
&o. 

(4).  In  the  curious  letters  to  Bircliall  (Nos.  158, 
181,  182,  &c.,  of  the  translation),  why  should  the 
words  "written  in  English,"  "written  in  French,"  bo 
added  to  the  address  ■?  Surely  this  information — 
very  desirable,  though  somewhat  unnecessary,  as  no 
one  will  take  Beethoven's  rugged  English  for  the 
translator's  slipshod  periods — should  have  been  put 
in  a  footnote. 

(5.)  Once  more,  in  letter  55,  page  78,  is  a  blunder 
which  is  quite  unpardonable.  It  runs  :  "Ask  Baron- 
ess von to  give  you  the  Pianoforte  part  of  the 

trios,  and  be  so  good,"  &c.  To  this  there  is  a  foot- 
note, unnecessarily  repeating  the  date,  and  then  say- 
ing "By  the  Terzetts  he  no  doubt  meant  the  Trios 
Op.  70."  Of  course,  on  looking  to  the  original 
(Nohl,  No.  55),  the  letter  has,  not  "Trios"  but 
"Terzctten,"  which  makes   the  foot-note  intelligible. 

(6.)  The  next  foot-note  on  the  same  page  shows 
that  our  translator  is  not  above  transcribing  a  Ger- 
man phrase,  however  simple,  when  she  does  not  see 
the  meaning  of  it.  But  it  is  a  pity  she  had  no  one  to 
tell  her  what  "An  der  molker  Bastei"  signified,  or 
still  worse,  the  difl^erence  between  "The  hall  of  the 
'Komiseher  Kaiser,'  "  and  "Zum  romischea  Kaiser" 
(p.  163,  note  t). 

These  are  exactly  the  kind  of  errors  that  the  vol- 
nmes  of  Mendelssohn's  letters  by  the  same  translator 
were  full  of.  She  has  acquired  a  little  fluency  since 
that  publication,  but  does  not  appear  to  have  gained 
either  in  accuracy  or  in  care.  I  confess  my  half 
hour's  exploration  of  her  Beethoven  has  taken  away 
all  my  faith  and  interest  in  it,  and  inspired  me  with 
n  horrid  fear  that  one  by  one  all  the  good  careful 
German  works  on  music  will  be  got  hold  of  (as 
Mendelssohn's,  Mozart's,  and  Beethoven's  letters 
have  been^  and  spoiled  for  all  English  readers  for 
ever.  Iratus. 


Paris. 

The  Courier  des  Etats-Unis  gives  extracts  from  a 
letter  which  will  interest  our  readers  : 

"Camillo  TJrso  has  played  the  famous  Concerto 
of  Mendelssohn  magnificently,  accompanied  by  Pas- 
deloup's  orchestra.  She  played  it  first  at  the  T  ouvre, 
before  a  select  company,  composed  of  noarll  three 
hundred  senators,  deputies,  marshals,  magi), rates, 
&c., — in  truth  a  display  of  ribbons  of  all  '.Mors. 
There  were  no  ladies  present  bat  herself  and  Mme. 
Miolan-Carvalbo.  She  had  an  immense  success. 
Pasdeloup  was  there,  and  he  came  near  embracing 
her  in  his  transport.  He  said  to  her  :  '  No  woman 
has  played  yet  in  my  concerts,  and  no  one  but  you 
shall  ever  play  there.  Come  day  after  tomorrow  to 
the  Conservatoire  to  rehearse  the  Concerto  with  or- 
chestra, and  then  we'll  consider  about  it.'  On  the 
appointed  day,  at  half  past  ten  in  the  evening,  she 
stood  before  that  terrible  orchestra  directed  by  Pasde- 
loup ;  nearly  a  hundred  musicians  eyed  her  uneasi- 
ly;  all  had  their  ears  on  the  stretch,  and  murmured, 
especially,  after  certain'  singing  passages  which  she 
played  with  an  astonishing  purity.  Her  trills,  points 
d'  orgue,  arpeggios,  nuances  of  all  sorts,  all  succeeded 
admirably  ;  for  my  part,  I  felt  a  cold  thrill  even  to 
my  hair.  The  commencement  of  the  third  move- 
ment was  attacked  with  a  boldness  and  a  brio  which 
stopped  the  bows  of  the  accompanists  almost  short> 
at  the  point  where  M.   Pasdeloup   was  obliged  to 


recall  to  them  the  measure  by  rapping  twice  npon  his 
desk.  One  hoard  nothing  hut  compliments  on  nil 
sides.  What  a  lone  for  a  woman  I  what  a  bow ! 
what  a  fourth  string  1  In  fine,  tho  warmest  compli- 
ments from  M.  Pasdeloup.  'I  do  not  wish  you,'  said 
he,  'to  lot  yourself  be  heard  in  public  elsewhere  until 
you  have  played  in  my  concerts.  Hold  yourself  In 
readiness,  and  you  may  count  upon  a  splendid  tri- 
umph ;  it  is  I  who  tell  you  so.'  (!). 

"As  you  see,  the  star  is  in  full  ascendance  ;  it  will 
soon  shine,  wo  doubt  not,  at  the  top  of  tho  artistic 
firmanent." 

The  Socictc  des  Concerts  da  Conservatoire  gave 
its  fifth  and  Inst  "Concert  Extraordinaire"  yesterday. 
The  programme  was  ; — 1.  Symphonic  Pastorale, 
Beethoven  ;  2.  Final  d'Eurj-anthe,  Weber  ;  3.  Hymn 
pour  tons  les  instruments  a  cordes,  Haydn  ;  4.  Edcit. 
and  Air  "d'Idome'nee,"  Mozart;  5.  Overture  "d' 
Oberon,"  Weber  ;  6.  98th  Psalm  (Double  Choeur), 
Mendelssohn.  M.  Georges  Hainl  conducted  the  con- 
cert, and  may  retire  lo  rest  with  the  conviction  that 
never  a  season  ended  in  such  a  disgraceful  manner  as 
this  one.  Beethoven's  Pastoral  Symphony  was  dis- 
tinguished by  a  most  elaborate  "couac"  given  by  a 
soloist  whose  name  I  will  not  mention.  The  tempi 
were  taken  Si  la  mode  de  Lyon  (where  M.  Perrin  "dis- 
covered" M.  Hainl)  and  were  as  similar  to  the 
usual  traditions  as  "chalk  and  cheese."  The  other 
morceaux  were  given  in  the  same  m.anner  ;  every 
movement  being  changed,  and  alas  !  no  improve- 
ment. Lyons  is  fomous  for  its  saucissons,  but  not 
for  its  chefs  d'orchestre  ;  and  M.  Hainl,  who  was 
discovered  there,  would  do  well  to  return.  The  fact 
is  that,  a  simple  beater  of  time  will  not  answer  as  a 
director  of  the  Societe.  You  must  have  a  man  who 
has  not  only  that  mechanical,  part  of  the  affair,  but 
who  has  enough  importance  in  himself  to  lead,  and 
impose  his  opinion  on  people  who  are  really  good  ar- 
tists, and  want  a  thoroughly  good  musician  to  guide 
them,  and  to  whom  they  will  listen.  Habeneck,  who 
created  the  SocietcS,  was  one  of  these  ;  he  was  a  "car- 
actere,"  and  when  he  lifted  up  his  voice  no  one  dared 
speak.  Girard  who  succeeded  him  was  also  one  of 
the  vieille  roche  and  knew  how  to  continue  the  good 
traditions  of  his  predecessor.  But  I  fear  that  the 
present  conductor  will  not  answer  so  well.  The  Pas- 
deloup Concerts  have  killed  the  exclusive  character 
of  the  "Concerts  de  la  Socidle,"  other  societies  are 
forming  ;  and  its  good  name  is  dying  out.  The  sub- 
scribers are  nearly  all  malcontent. —  Orchestra. 

At  the  Italiens  Mile.  Mela,  the  "lady-tenor,"  made 
her  first  appearance  on  Saturday  in  the  "llaliana  in 
Algieri."  She  is  not  a  tenor  but  a  slow  contralto. 
Her  reception  was  very  doubtful,  the  public  being 
very  cold  but  indulgent ;  and  their  applause  was 
reserved  for  Scalese,  {Mustafa),  and  Agne'si,  a  first 
rate  Taddeo,  and  thorough  artist.  Mile.  Zeiss  too  as 
Isabella  made  a  great  advance  in  the  favor  of  the  au- 
dience. It  is  a  pity  that  one  of  the  last  nights  of  the 
season  should  have  been  devoted  to  the  production  of 
a  "phenomenon  ;  "  for  there  are  good  artists,  such 
as  tbosel  mentioned  just  now,  who  might  have  helped 
to  close  the  house  brilliantly.  At  a  fair  this  would 
do  ;  but  at  the  Italiens  it  seems  a  doubtful  policy. 
The  season  will  end  this  week. 

The  Opera  Comique  has  lost  one  tenor  and  gained 
another.  M.  Capoul  is  off  to  Italy  to  try  and  cure  a 
laryngite  which  afl^ects  him  ;  and  M.  Th&ie,  a  young 
beginner,  has  been  engaged  instead.  He  is  the  son 
of  a  favorite  actor  here  some  years  ago,  and  bis 
uncle,  under  the  name  of  Brunswick,  was  the  author 
alone  and  en  colloboration ,  of  a  great  number  of  pieces 
many  of  which  are  still  in  our  current  repertoires. 
M.  Therie-  made  hia  bow  in  the  part  of  Benedict  in 
Auber's  " Ambassadrice."  His  voice  is  rather  an  ex- 
ceptional one  ;  the  lower  notes  being  much  stronger 
than  we  usually  find  in  tenor,s — particularly  now  that 
an  ut  de  poitrine  is  considered  absolutely  necessary  for 
the  benefit  of  mankind  and  artists  neglect  anything 
like  even  a  medium  in  the  voice.  'The  quality  is 
rather  thin,  but  warm,  and  the  voix  de  tgte  of  immense 
power  and  compass,  and  blending  well  with  the  other 
registers.  For  the  rest,  good  physique,  gentlemanly 
manners,  good  musical  and  general  education,  a  born 
comedian  ;  voila  le  re'sume !  M.  The'rie  was  very 
warmly  received  by  the  public,  and  will  be  a  useful 
addition  to  the  troupe.  "Fior  d'Alisa"  is  withdrawn 
for  the  present  on  account  of  illness  ;  and  Mile.  Van- 
denheuvel-Duprez  will  run  through  a  line  of  the 
stock  pieces,  commencing  w.ith  the  "Pre'  aiiz  Clercs" 
(Isabelle).  At  the  Lyrique  nothing  new;  ''Don 
Juan"  is  now  announced  for  to-morrow,  Thursday. 
I  heard  a  very  good  performance  of  Victor  Masse's 
"Heine  Topaze"  the  other  night.  Mme.  Carvalho  was 
in  voice,  and  sang  the  Abeitk  song  and  the    Carnavat 


variations  dcligbtlnlly.  I  hear  that  she  is  going  to 
compose  a  polka,  anil  will  dedicate  it  to  the  Empress. 
Mile.  Saxc— I  hog  pardon — Mine.  Snsse  is  huni  at 
work  on  a  "Hn-nie  Srutimnitiiln"  to  be  offered  lo  His 
Miijc^sly  ;  Faurc  is  writing  a  \mm  air  for  M.  Ic  Minis 
tic  di'  i'lnslniction  l'uldii|iii'  ;  M.  Monliinbrv  a  Gigne 
Aiiglaisc  dcdicilcd  to  Mr-  .T.  W.  Davisiip,  M.  Gui-y- 
niard  is  writing  a  five  act  opera  lor  the  Jving  ol'i'rus- 
sl»,  and  others  too  are  hard  at  work. 

Feisdinani)  HtLLEn,  of  Cologne,  gave  a  soiree  in 
Paris  on  the  23d  ult.  M.  Paul  Smith  writes  iij  tho 
Gazette  Musicale  of  tho  pleasure  of  again  meeting 
"this  great  and  sincere  artist."     Wo  translate  : 

"Ililler  represents  to  us  a  pleiad  of  famous  pianisis 
who  arose  at  once  under  the  influence  and  example 
ofMoschelos  and  Ilummel.  Arriving  very  young 
in  Paris,  he  became  almost  naturalized  as  a  French- 
man when  the  revolution  of  July  broke  out,  for  he 
partook  of  its  enthusiasm. 

"A  short  time  before  and  after  this  period,  he  gave 
concerts  at  the  Conservatoire  to  bring  out  several 
large  compositions.  Some  years  later,  he  returned  to 
Germany,  and  from  thence  went  to  Italy,  called  by 
ambition  and  the  hope  of  theatrical  success.  There 
was  even,  we  believe,  a  joint  project  between  him  and 
Adolphe  Nourrit,  who  had  voluntarily  exiled  himself 
from  his  country,  the  dramatic  singer  contributiug 
his  voice  and  talent,  the  composer  an  opera  which 
was  in  a  certain  sense  to  reform  the  Italian  music. 
This  project  came  to  nothing.  To  revenge  himself 
for  the  failure  of  Eoniilda,  Ferdinand  Hiller  went 
back  to  Germany  and  had  executed  at  Leipzig  his 
oratorio,  The  Destruction  of  Jerusalem,  which  suc- 
ceeded in  that  city,  and  everywhere,  at  Frankfort, 
Amsterdam,  Berlin,  Prague,  Vienna,  Dresden,Bruns- 
wick,  Hamburg,  Cassel  and  Riga. 

"In  1841,  Hiller  made  a  second  jotirney  to  Italy, 
stopped  some  time  at  Florence,  then  at  Rome,  where 
ho  made  studies  with  the  celebrated  Abbe  Baini,  to 
familiarize  himself  with  the  ancient  style  of  the  Ro- 
man school. 

"Returning  to  Germany  in  1842  (says  M.  Fetis  in 
his  biographical  notice  of  him),  Hiller  directed  the 
Gewandhaus  concerts  at  Leipzig,  and  afterwards  the 
concerts  at  Dresden  for  two  years.  From  1847  to 
1849  ho  occupied  the  position  of  musical  director  at 
Dlisseldorf,  and  in  1850  he  was  called  to  Cologne,  as 
Kapellmeister  of  the  city,  and  charged  with  the  or- 
ganization of  the  Conservatoire,  of  which  he  is  direc- 
tor. Since  that  time  he  has  only  left  Cologne  during 
one  winter  season  to  direct  the  music  of  the  Italian 
Theatre  in  Paris,  and  for  two  visits  to  the  same 
city  in  1853  and  1855,  when  he  gave  musical 
soirees  for  the  benefit  of  the  Association  of  Artists 
and  obtained  brilliant  success  as  pianist  and  compos- 
er. In  his  visits  to  Berlin,  Dresden,  Frankfort,  Mu- 
nich, Brunswick,  Amsterdam  and  other  cities,  Hiller 
directed  the  execntion  of  his  own  works,  as  well  as 
the  musical  festivals  at  Dlisseldorf,  in  1853,  1855, 
1859,  and  the  fine  festival  at  Cologne  in  1858.  En- 
dowed with  a  delicate  feeling,  with  verve  and  at  the 
same  time  self  possession,  he  possesses  in  the  highest 
degree  the  qualities  of  a  chefd'  orchestre  and  wields 
groat  vocal  and  instrumental  masses  with  an  irresis- 
tible power. 

"Hiller  (says  M.  Fetis  further)  is  inconfestibly  a 
great  musician,  and  I  consider  him  as  the  German 
composer  of  the  present  day  whose  qualities  are  the 
most  solid  and  most  estimable.  He  does  not,  like 
some  of  his  compatriots,  fall  into  vagueness  or  exag- 
geration ;  his  style  has  clearness  ;  he  does  not  dis- 
dain melody,  and  his  harmony  is  regular  in  its  suc- 
cessions. 

"Returning  to  us  after  a  long  absence,  Ferdinand 
Hiller  announced  himself  at  first  by  two  fragments  of 
a  Symphony  entitled  "Spring,"  which  were  most  fa- 
vorably received  at  one  of  Pasdeloup's  concerts. 

"In  his  Soire'e  at  Erard's,  we  can  hardly  say  wheth- 
er it  was  as  composer  or  as  pianist  that  be  merited 
most  praise.    Among  the  pieces  that  he  played,  we 
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will  niBntion  first  Iho  Serenade  for  piano,  violin  and 
Tioloncello,  a  veritable  masterpiece,  with  a  certain 
impress  of  antiquity,  proving  that  the  author  has  pro- 
foundly studied  the  artof  theold  German  and  French 
clavichord  writers.  We  will  next  cite  a  Gavotte,  a 
Sarabande,  a  Courante,  in  which  the  same  retrospec- 
tive tendencies  are  manifested,  singularly  fertile  in 
ingenious  combinations  of  rhythm  and  measure.  Of 
this  he  did  the  honors  alone,  while  in  the  Serenade 
he  had  Alard  and  Franchomme  for  worthy  coopera- 
tors.  We  confess  that  the  fragments  of  a  Sonata  for 
piano  and  violin  seemed  to  us  very  inferior  to  the 
preceding  works,  and  only  speak  of  the  song  pieces 
to  say  that  they  found  in  Mile.  Gouvy  an  interpre- 
ter endowed  with  a  fine  voice. — At  the  end,  as  if  to 
recall  exactly  the  past  time,  Hiller  was  compelled  to 
improvise  on  some  of  the  favorite  motives  of  his  Ser- 
enade and  other  works." 

Jlmglfs  Jfliirnul  of  Pusk. 

BOSTON,   MAY.  96,  1866. 
Music  in  H'ew  York. 

(From  our  Correspondent). 
During  the  past  week,  Dr.  Cutler  gave,  on 
three  several  occasions,  a  lecture  in  Irving  Hall 
on  "  The  Cathedrals  of  England."  The  lecture 
was  interspersed  with  solos,  concerted  pieces,  and 
choruses,  performed  by  boys,  pupils  of  Dr.  Cut- 
ler,  assisted    by   several    amateur    tenors    and 


We  cannot  say  that  the  historical  and  aesthetic 
value  of  the  lecture  was  great  ;  probably  want 
of  time  compelled  the  lecturer  to  treat  his  subject 
in  so  aphoristic  a  manner,  and  merely  to  touch 
on  its  principal  points.  One  detailed  incident 
we  would  willingly  have  been  spared  the  hear- 
ing; we  mean  the  minute  account  of  the  barbarous 
assassination  of  Thomas  A  Beckett ;  this  frightful 
picture  almost  destroyed,  for  us,  the  effect  of 
Luther's  fine  choral,  which  was  sung  immediate- 
ly after  Dr.  Cutler's  description  of  the  murder. 
What  we  expected,  from  a  Doctor  of  Music,  and 
what  we  missed  in  his  Lecture,  was  a  more  con- 
sequent account  of  church  music,  as  performed 
in  English  Cathedrals ;  information  regarding 
those  musicians  who  have  had  an  especial  influ- 
ence on  such  music,  and  their  works ;  with  com- 
parisons as  so  the  degrees  to  which  such  men  have 
profaned  or  ennobled  the  service,  and  so  on.  But 
all  this  was  only  touched  upon  in  a  passing  man- 
ner, and  the  subject  twisted  in  order  to  bring  in, 
more  or  less  happily,  the  dilferent  musical  selec- 
tions. The  descriptions  of  the  fugue  and  canon 
might  also  have  been  dispensed  with ;  they  were 
not  calculated  to  enlighten  an  audience  on 
the  subject.  Dr.  Cutler,  who  has  evidently 
studied  English  Church  Music  as  a  speciality,  and 
who  displays  so  much  true  zeal  for  genuine  sacred 
music,  certainly  possesses  knowledge  and  material 
enough  to  render  his  future  lectures  of  more  his- 
toric and  EBsthetic  interest ;  and,  in  the  interest 
of  art,  we  trust  he  will  make  use  of  his  material. 

So  far  as  regards  the  instruction  of  his  boy 
singers.  Dr.  Cutler  deserves  the  highest  credit. 
The  choruses  were  sung  with  precision,  correct 
intonation,  and  good  taste.  Also  the  chorals  in 
all  ecclesiastical  keys  were  given  with  great  cer- 
tainty. If  the  solos  were  less  grateful  to  a  musi- 
cal ear,  it  was  only  owing  to  a  want  of  agreeable 
quality  of  tone  in  the  voices  themselves  ;  for  Dr- 


Cutler  is  undoubtedly  able  to  cultivate  this  kind 
of  voice,  so  far  as  it  is  possible  to  do  so.  The 
masterly  organ  playing  of  Mr.  G.  W.  Morgan 
added  much  to  the  interest  of  the  entertainments, 
which  we  are  happy  to  say,  have  been  materially 
successful. 

At  Mr.  Theodore  Thomas's  last  Concert, 
we  had  the  entire  music  to  "  Egmont"  by  Beet- 
hoven, interspersed  with  dialogue  (by  no  means 
Goethe's,  alas!)  read  by  Miss  Eytinge  ;  the  march 
and  chorus  from  the  "Ruins  of  Athens"  ;  Nico- 
lai's  Festival  Overture  and  Chorus ;  the  Hallelu- 
jah chorus ;  Henselt's  F-minor  Concerto,  with 
Mr.  Carlyle  Petersilea  as  ])ianist ;  who  also  gave 
us  Liszt's  transcription  of  the  '-Erl-king  "  ;  and 
Mozarfs  aria  "iVon  lemer,"  by  Miss  Brainard, 
who  also  sang  the  Egmont  songs.  The  choruses 
were  sung  by  the  Mendelssohn  Union,  under 
Mr.  Bcrge. 

Mr.  Carlyle  Petersilea,  the  young  pian- 
ist, made  his  first  appearance  on  this  occasion 
before  an  American  audience.  We  could  not 
attend  this  concert  early  enough  to  hear  the 
Henselt  Concerto,  but  have  heard  it  played  in 
private  by  Mr.  Petersilea,  besides  many  things  by 
Beethoven,  Bach,  Schumann  and  Chopin.  We 
were  then  convinced  that  the  young  artist  pos- 
sessed a  fine  touch,  and  very  great  technical  fixcil- 
ity,  as  well  as  a  musician-like  understanding  of 
the  different  pieces  he  performed.  Mr.  Petersi- 
lea is  still  very  young,  and  fresh  from  study  ;  it 
would  be  therefore  unfair  to  expect  perfection 
from  him.  The  young  artist  is  still  wanting  in 
routine  before  the  public,  of  course  ;  nor  does  he 
yet  play  with  individual  freedom  ;  but  in  spite 
of  this,  we  recognize  originality  already  in  Mr. 
Petersilea's  style  of  playing,  while  in  his  phras- 
ing, and  coloring  of  passages,  he  displays  much 
power  of  contrast,  without  being  unconscientious 
towards  the  composer.  His  left  hand  is  at  pres- 
ent somewhat  unequal,  a  defect  that  may  be  soon 
remedied.  AVe  understand  that  Mr.  Petersilea's 
success  with  the  Henselt  Concerto  was  somewhat 
marred  by  the  amiable  embarrassment  of  youth, 
as  well  as  by  the  uncertainty  of  the  orchestra  ; 
but  in  the  extremely  diflicult  but  ungrateful 
Liszt  transcription,  (an  injudicious  selection, 
made  for,  not  by  the  young  artist,  we  hear),  he 
displayed  his  power  of  endurance.  The  Chopin 
Berceuse,  which  he  gave  on  an  encore,  we  have 
never  heard  more  exquisitely  played. 

We  feel  assured  Mr.  Carlyle  Petersilea  has  a 
fine  future  before  him,  and  that  it  will  not  be 
long  before  he  disputes  the  palm  with  the  first. 
But  to  attain  the  highest  results,  he  must  con^('«we 
on  his  at  present  right  path. 

Beethoven's  "Ruins  of  Athens"  chorus  was 
well  sung  by  the  Mendelssohn  Union,  but  we 
have  never  heard  the  "Hallelujah"  chorus  given 
more  indifferently.  M.  Berge  took  the  tempo 
much  too  slow  at  first,  and  towards  the  close  in- 
dulged in  riihalos  and  siretlos,  utterly'  contradic- 
tory to  the  spirit  of  the  chorus. 

At  this  season  of  the  year  there  are  always  to 
be  heard  in  New  York  a  number  of  benefit  and 
other  concerts,  which,  although  of  interest  to  the 
friends  of  the  givers,  are  without  permanent  in- 
terest in  an  artistic  sense.  But  if  the  concert 
season  be  virtually  at  an  end,  a  summer  season  of 
light  English  Operas  is  in  project,  to  be  carried 
out  at  the  lately  completed  Theatre  Frangais,  in 
Fourteenth  St.  The  new  building  will  be  open- 
ed  next  week  with  Eichberg's   comic   opera, 


"The  Doctor  of  Alcantara."  Mr.  Eichberg  ; 
now  in  the  city,  superintending  rehearsals.  W 
hope  to  report  a  complete  success  for  this  clcvt; 
musician,  whom,  like  Mr.  Petersilea,  we  hope  li 
count  among  our  permanent  residents  here.  [W 
hope  noi.— Ed.]  We  are  also  promised  anothcj 
addition  to  the  number  of  those  among  us  wh; 
are  zealots  for  the  true  and  beautiful  in  ar  1 
in  the  person  of  Mr.  John  G.  Morgan,  music;! 
director  of  the  Oberlin  College,  Ohio,  a  youn 
organist,  who  has  made  thorough  studies  undf! 
Richter  in  Leipzig,  and  Ritter  in  Erfurt.  M 
Morgan's  technical  ability  is  distinguished,  an 
his  musical  knowledge  sound.  We  need  suchoij 
ganists  here  to  assist  in  the  regeneration  of  churc! 
music.  Lancelot. 

New  YorJc,  May  22.  j 


Concerts. 

The  Festival  Fond  Concert  of  the  Hands 
AND  Hatdn  Society,  on  Sunday  evening,  May  \.\ 
may  pass  for  the  formal  close  of  the  real  musical  se  J 
son,  that  is  to  say  of  the  great  series  of  concerts,  whi ; 
remained  being  of  a  miscellaneous  character,  most 
benefit  occasions.  And  a  noble  close  it  was.  It  wi , 
in  some  sense  a  revival,  or  a  reflection,  of  the  sple  j 
dors  of  the  Festival  twelve  months  ago.  Betwee'i 
five  and  six  hundred  voices  were  assembled,  and  tl 
orchestra  increased  to  sixty  instruments,  so  that  tl  \ 
performance  was  nearly  on  the  same  grand  scalj 
The  drill  of  chorus  and  of  orchestra,  under  Cai  i, 
Zerrahn,  had  been  particularly  careful.  The  sole  ] 
tions  (Part  I.  Nicolai's  Religious  Festival  Overtui 
and  Mendelssohn's  42d  Psalm;  Part  II.  Mendel 
Eohn's  Hymn  of  Praise)  were  of  the  most  interestii  i 
and  inspiring  character.  The  Music  Hall,  strange  ; 
say,  was  not  crowded — May  with  its  apple-blossor 
was  a  strong  competitor — yet  it  was  very  nearly  fi 
ed,  and  by  the  most  encouraging  kind  of  audience.  ! 

In  manner  as  in  matter  we  think  this  may  1 
counted  among  the  very  best  concerts  ever  given  I  j 
the  old  Society.  Everything  went  heartily  and  fu ' 
of  life.  The  chorus  singing  was  uncommonly  gooc : 
and  so  w.as  the  orchestra,  bringing  out  the  contr; 
puntal  interludes  and  variations  of  the  Nicolai  Ovc  \ 
ture  in  strong,  nnmistakeable  outline,  while  the  ch  i 
ral  unison  on  Luther's  hymn  :  "Einfeste  Bur(/,"v!:- 
sublime.  We  have  never  fjlt  the  power  of  this  piei 
so  much,  not  even  at  the  Festival.  ; 

The  Mendelssohn  Cantata  (42d  Psalm)  :  "As  tl  ] 
hart  pants,"  was  new  to  the  public.  Not  so  gran;; 
so  varied,  or  elaborate  as  the  "Hymn  of  Praise,"  n(, 
to  speak  of  the  Oratorios,  it  is  purely  beautiful  an, 
full  of  tender  feeling  from  beginning  to  end.  Indec 
a  lovely  composition,  in  which  the  inmost  yearnin' 
and  deep  trials  of  the  soul,as  well  as  the  sweetest  con 
fort,  alike  find  expression.  We  cannot  think  whe 
the  Society  have  ever  been  so  happy  in  the  renderin 
of  any  work  as  they  were,  on  the  whole,  with  thi,| 
Cantata.  It  is,  to  be  sure,  comparatively  easy ;  tli,| 
stream  flows  smoothly  all  the  way  ;  there  are  no  sue! 
broken,  intricate,  perplexing  arjitato  passages  as  on; 
or  "two  in  the  Lobrjesang :  yet  it  was  no  child's 
no  thing  of  accident,  to  present  such  a  work  of  ai 
so  truthfully  and  well,  with  such  symmetry  and  sue 
refinement. 

The  opening  chorus,  where  the  Contraltos  breath' 
in  so  soft  and  low,  after  a  few  measures  of  the  oi 
chestra:  "As  the  hart  pants  after  the  water  brooks 
so  panteth  my  soul  for  thee,  0  God,"  and  voice  aftc 
voice  as  it  were  in  unconscious  harmony  swells  th' 
prayer,  possesses  you  so  easily.that  you  scarcely  seen 
to  listen  as  to  anything  without,  for  what  you  hear 
but  the  musing,  the  upward  yearning  of  your  owi 
soul,  only  in  sympathy  with  all  other  souls,  for  tin 
music  has  at  once  set  a  common  tone  of  feeling.  Thi 
is  in  F ;    changing  to  the  relative  minor,  the  nex 
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piece  is  a  soprnno  solo:  "For  my  soul  tliirstutli  for 
God  "  ii  lovely  melody,  first  skctclicil  in  nn  ol)Oo  solo 
which  was  pliij-ed  Willi  fine  fuclinf,';  nnd  very  ndnii. 
rnlily  illd  Miss  IIocsTON  sint;  it,  both  toclinically  nnd 
ill  point  of  expression  ;  plainly  tlio  heart  was  in  it. 
■  ^0.  3.  A  Soprano  recitative  .  "My  tears  have 
been  ray  meat,"  leads  to  the  aria  :  "For  I  had  gone 
forth,"  of  ft  singularly  original,  almost  quaint  turn — 
still  excellont  on  the  pnrt  of  Miss  Houston — and 
tlien  the  air  is  taken  up  in  two-part  chorus,  soprani 
and  alii,  the  solo  intervening  from  time  to  time  and 
US  it  were  stimulating  the  chorus. — No.  4.  Full 
chorus,  beginning  with  tenors  and  basses  in  unison  : 
"Why,  my  soul,  art  thou  cast  down,"  answered  by 
the  brigliter  voices :  "  Trust  then  in  God  I  " — a 
theme  which  stamps  itself  so  strongly  that  it  seems  as 
if  those  words  had  set  themselves  to  it  and  could  not 
iinlurftlly- bo  set  to  any  other  music.  The  exhilara- 
llon  of  this  subsides  for  a  moment ;  the  choral  sun- 
shine is  clouded  by  a  short  soliloquy  :  "  Within  me 
is  mv  soul  cast  down,"  very  touching  and  very  sad, 
for  soprano.  A  quartet  of  male  voices  suggest  com- 
fort:  "The  Lord  hath  commanded  his  kindness  in 
the  day  time  "  ;  but  the  mournful  soprano  strain 
re|)lies,  and  so  the  two  strains  alternate,  all  five 
voices  uniting  in  the  end.  Here  the  soprano  was 
sung  by  Miss  Sarah  W.  Barton,  her  first  appear- 
ance in  oratorio.  Her  clear,  rich,  true  voice,  and 
effective  execution,  not  without  fervor,  although  of 
loo  birdlike  and  bright  a  quality  for  the  sentiment  of 
the  piece,  made  a  highly  favorable  impression.  Much 
raay  be  hoped  of  her. 

No.  7,  the  final  chorus,  is  a  resumption  of  No.  4, 
"Trust  thou  in  God,"  but  this  time  worked  up  at 
greater  length,  and  with  enhanced  effect,  especially  in 
the  orchestra,  where  the  figurative  running  basses 
contribute  grandly  to  the  climax.  The  Organ  also, 
judiciously  u.sed  by  Mr.  Lang,  helped  out  the  sug- 
gestion of  infinity,  and  sublimely  the  whole  thing 
closed  in  long  notes  on  the  words  "henceforth  and 
for  evermore  I" 

Of  the  "Hymn  of  Praise,"  now  grown  familiar,  lit- 
tle need  be  said,  except  that  its  charm  does  not  even 
begin  to  wear  out,  and  that  never,  except  at  last 
year's  Festival,  have  we  had  it  so  successfully  ren- 
dered. It  lies  in  the  nature  of  the  case  that  we  hard- 
ly expect  ever  to  hear  a  perfect  rendering  of  the  mid- 
dle portions  of  the  chorus  :  "The  night  is  departing;" 
with  the  best  training  that  can  only  be  some  such  rare 
luck  or  inspiration  as  might,  lifting  the  singers  above 
themselves  for  once,  realize  the  intention  of  the  vocal 
parts  in  Beethoven's  Ninth  Symphony.  Forthorest, 
the  choruses  went  capitally.  Miss  Houston  sang  the 
soprano  solos,  and  neither  the  splendor  of  her  voice 
nor  the  right  inspirations  failed  her.  Miss  Barton  sang 
with  her  the  duet :  "I  waited  for  the  Lord,"  which 
was  so  perfect  as  a  wliole  that  the  call  for  a  repetition 
was  irresistible.  The  least  satisf  ictory  part  of  the 
ivliolewas  the  tenor  of  Mr.  Hazelwood,  which  was 
iry  and  unexpressive,  although  the  voice  is  not  with- 
Dut  power  and  sweetness,  and  his  effort  appeared 
;arefal  and  conscientious. 


Ernst  Perabo's  second  Matinee,  at  Chickering's, 
Hay  9,  showed  that  the  interest  in  this  gifted  young 
lianist  had  not  at  all  abated.  He  seemed  to  feel  the 
[■yrapathy  of  his  audience  and  to  be  in  the  best  mood 
■or  playing.     The  F-major  Sonata  of  Beethoven,  for 

'i>iano  and  violin,  with  Mr.  Henri  Sdck,   was   ren- 

,«ilercd  with  such  easy,  even  mastery  on  the  part  of  the 
lianist,  and  so  much  geniality  withal,  and  such  good 
ooperation  on  the  part  of  the  violinist,  that  everybody 
vas  delighted.     Three  out  of  "Six   Diversions,"  for 

■  our  hands,  by  Bennett  (op.  53),  with  Mr.  Lang, 
^'ere  charmingly  graceful  pieces,  charmingly  played. 

,  jui  the  Chopin  Rondo,  for  two  pianos,  played  for  a 

,  nale,  by  two  such  artists,lmado  perhaps  the  greatest 

'  rapression  of  all. 

I    For  solos,  Mr.  Perabo   played,   in   the  first  place, 


'the  Scherzo  and  the  Rondo  finale  from  a  Sonata  by 
Schubert  in  7)  major,  op.  .53.  Schubert's  Sonatas 
are  almost  anew  element,  and  a  most  welcome  one, 
in  our  piano  concerts.  These  works,  full  of  genius, 
if  sometimes  imperfect  in  form,  redundant,  needing 
condens.ition,  nine  or  ten  in  number,  deserve  to  bo 
known  now  that  we  know  Beethoven,  Mendelssohn, 
S(diumann,  Chopin  so  well.  We  know  no  other  well- 
springof  real  musical  inspirations,  after  the  above, 
that  can  yield  us  so  much.  We  notice  that  just  now, 
by  a  curious  coincidence,  Schubert's  Sonatas  are  tlie 
new  sensation  in  the  chamber  concerts  of  London. 
Wo  do  not  think  Perabo's  selection  was  the  7iwst  in- 
teresting that  he  could  have  made  ;  the  two  Sonatas 
in  A  minor,  the  one  in  A  major,  or  one  in  B  flat,  or 
one  beginning  with  along  Adagio,  in  G,  nnd  called 
"Fantasia,"  are  either  of  them  greater.  Still  that 
Scherzo  is  full  of  life  and  vigor,  quite  inspiring  ;  and 
the  Rondo,  though  rather  common  in  its  thoughts, 
is  carried  through  with  such  exquisite  grace  and  deli- 
cacy, nnd  both  were  played  so  perfectly,  that  he  bad 
the  audience  fairly  with  him,  and  all  wishing  to  hear 
more  of  Schubert. 

For  other  solos  be  gave  two  little  compositions  of 
his  own  :  the  first  a  Scherzo,  rather  pastoral  in  style, 
the  other  called  "Moment  Musicale,"  both  character- 
istic, well  composed  and  pleasing. 

The  interest  of  the  concert  was  varied  by  the  first 
appearance  of  another  new  singer.  Miss  Clara  M. 
LoRiNG,  a  pupil  of  Mrs.  Long  ;  a  very  pure,  true 
voice,  with  soul  in  it,  and  of  good  power  ;  she  sang 
"Mother,  O  sing  me  to  rest"  by  Franz,  and  Mendels- 
sohn's "Zuleika"  and  "Maid  of  Gouges,"  songs 
without  much  contrast,  but  very  sweetly  sung,  with 
chaste  expression  and  refinement. 

The  Orpheus  Musical  Society  invited  their 
friends  to  the  Melodeon  on  Wednesday  evening.  May 
9,  and  gave  one  of  those  unique  musical  entertain- 
ment of  theirs,  which  was  not  lost  upon  the  very  ap- 
preciative audience.  About  thirty  voices,  averaging 
better  in  quality  than  wo  have  known  before,  sang 
together,  under  Mr.  Zerrahn's  direction,  the  "Ge- 
sang  del'  TWjwiir/f/ra,"  by  Reissiger  ;  "Dieslille  Wus- 
sen-osc,"  by  Abt,  a  delicious  piece  of  soft  and  quiet 
harmony,  in  which  the  deep  basses  introduce  some 
wonderfully  impressive  modulations ;  Liszt's  "Iiei 
terlied,"  a  wild,  strange  thing  enough,  and  a  more 
old-fashioned  chorus,  **Dei'  Siin(jei'lust,**  by  Spobr. 
We  really  think  the  Orpheus  never  sang  so  well  ;  we 
must  congratulate  the  Club  on  the  sound  condition 
of  its  "active"  nucleus. — Mr.  Kreissmann  sang 
part  of  the  "Dichterlicbe"  cyclus  of  little  breaths  of 
song  by  Schumann,  al'^o  the  same  composer's  "Du, 
meine  Seele !"  and  "Spring-night,"  never  more  charm- 
ingly or  with  more  feeling  ;  it  was  a  graceful  "Auf 
Wiedersehn"  on  his  part  (he  is  on  his  way  to  Eu- 
rope), to  which  we  all  may  add  on  ours  :  Avf  Wie- 
derhiiren  !  Mr.  Leonhard,  who  exquisitely  accom- 
panied the  songs,  gave  also  some  capital  piano  solos, 
namely,  a  Gavotte  by  Bach,  and  a  Nocturne,  an  An- 
dante and  the  Polonaise,  op.  52,  by  Chopin.  Miss 
Addie  Ryan  sang  "Thekla's  Lament"  and  "Thine 
is  my  heart"  by  Schubert,  and  "Good  night,"  and 
"Er  ist  gekonimen"  by  Franz,  .all  highly  relished.  But 
there  was  no  greater  favorite  than  Mr.  Schraub- 
staedter,  whose  baritone  voice  is  more  juicy,  musi- 
cal nnd  sweet  than  ever,  and  whose  singing  is  so  ae- 
nial,  refined  and  full  of  feeling.  His  solos,  including 
"The  two  Grenadiers"  by  Reissiger,  provoked  insati- 
able applause. 

Mr.  Peck's  Annual  Concert  was  a  great  success. 
Miscellaneous  as  such  things  for  the  most  part  must 
be,  the  miscellany  was  far  better  and  more  significant 
than  usual.  Indeed  the  standard  of  even  the  most 
"popular"  concerts  seems  to  have  been  somewhat 
elevated  by  this  winter's  work.  Miss  Kellogg  dis- 
played her  vocal  fluency  and  grace  and  finish  to  the 


best  advantage  in  "Son  virginc  vczzosa,"  the  Prayer 
nnd  Barcarolle  from  "The  North  Star,"  a  song  hv 
Wnllnce,  &c.  Kiin.st  I'eiiaho  played  the  cnliie 
Schubert  Sonata  in  I),  nil  its  four  long  movements, 
a  questionable  experiment  for  the  Music  Hall;  but 
he  held  the  great  audience  captive  to  the  end,  and 
wns  immensely  applauded,  and  obliged  to  appear 
again  and  play  the  two  little  fancies  by  Bnrgiel  which 
ho  has  mad*  so  |)opulnr.  The  Chopin  Rondo,  too, 
by  Lang  and  Periibo,  made  great  effect. 

Mrs.  Smith  and  Mi.ss  Cary  blended  their  fine 
voices  very  satisfactorily  in  Rossini's  Quis  est  lionio 
and  a  duet  by  Campana.  Dr.  Guil.mbttb,  with 
powerful  bass  voice  often  rich  nnd  musical,  some- 
times a  little  coarse,  nnd  with  carefully  studied,  some- 
times over-cnlculated  expression,  sang  a  Scena  and 
Aria  by  Adolph  Adam,  and  quite  a  sweet  song  by 
C.  J.  Hopkins  :  "Morn,  Noon,  Night."  Mr.  Eu- 
gene Thaykr,  recently  returned  from  Germany, 
opened  each  part  on  the  great  Organ,  plnying,  first, 
an  Organ  Concerto  by  Haiulel  (in  B  flat,  No.  2), 
four  movements,  in  which  we  did  not  get  very  deeply 
interested  ;  afterwards,  one  of  those  "Choral  Varia- 
tions (  Vorspiele)  by  Bach,  nnd  n  Puslorale  by  the 
same — both  sweet  and  truly  edifying.  All  three 
pieces  were  clearly  and  tastefully  executed.  There 
was  also  cornet  playing  by  Mr.  Rhodolph  Hall, 
whose  pianissimo  and  echoes  were  remarkably  jicr- 
fect. 


We  had  counted  on  room  to  say  a  good  wovd,als'o, 
of  the  benefit  concerts  of  Miss  Aknie  CARY(in  which 
there  was  excellent  singing  by  herself.  Miss  Houston , 
Mrs.  Cary,  Mr.  Rndolphsen  and  Mr.  Whitney,  and 
choice  piano  pieces  by  Mr.  Lang),  and  of  Mr.  Bar- 
naeee — both  beneficiaries  having  evidently  hosts  of 
frieiids.  Mr.  Barnabee,  besides  a  bass  voice  of  rare 
musical  quality  which  he  uses  well,  and  besides  bis 
exquisitely  comic  vein,  in  the  John  Parry  and  Hatton 
style,  without  the  slightest  taint  of  coarseness,  shows 
talent,  if  we  are  not  mistaken,  for  higher  walks  of 
Art  than  he  has  yet  attempted. 

We  translate  from  the  Bfllelristisches  Journal  (New 
York),  the  following  notice  of  a  Boston  artist  who.se 
name  has  been  already  often  noticed  in  this  jour- 
nal : 

"Leipzig,  March  24,  1806.  We  can  tell  yon 
with  peculiar  satisfaction  of  n  new  and  vigorously 
rising  talent  in  the  field  of  piano-forte  virtuosos  ;  we 
mean  your  young  countryman,  Herr  Carlyle  Pe- 
tersilea,  of  Boston.  Arriving  at  the  Leipzig  Con- 
servatorium  in  the  year  1863,  already  prepared  by 
excellent  technical  studies,  he  succeeded,  after  two 
years  of  Instruction  under  Profs.  Mosclielcs  and  Wen- 
zel,  in  lifting  himself  into  the  ranks  of  the  most  dis- 
tinguished pupils  of  the  piano-forte  class.  By  bis 
very  admirable  rendering  of  a  Concerto  by  Henselt 
at  the  Haupl-prufmiq,  at  Enster  time  in  1865,  he  won 
the  particular  attention  and  the  friendly  regard  of  one 
of  our  more  important  Art-connoisseurs  and  critics. 
Partly  by  his  advice,  Herr  Petersilea  left  Leipzig  in 
the  latter  part  of  the  summer  of  the  same  year  and 
went  to  Munich,  there  to  learn,  under  the  guidance 
of  the  greatest  pianist  now  living  in  Germany,  Dr. 
Hans  von  Billow,  the  higher  spiritual,  poetic  concep- 
tion(!)and  reproduction  of  the  tone-poems  of  our  great 
masters,  nnd  to  develop  himself  more  freely  and  in- 
dependently than  he  might  succeed  in  doing  at  Leip- 
zig, where,  in  spite  of  undeniable  excellence  of  abso 
lute  technical  instruction,"  &c.,  &c., — the  writer  has 
plainly  a  leaning  to  the  "Zukunft."  .   .   . 

"A  few  weeks  since,  Herr  Petersilea  returned  here 
on  his  way  to  America,  in  order  to  give  our  connois- 
seurs and  patrons  of  Art  a  palpable  proof  of  his  ar- 
tistic development  under  the  care  of  Biilow.  In  the 
18th  Gewandliaus  concert  of  the  past  season,  March 
8,  the  young  virtuoso  appeared  for  the  first  time  on 


an  independent  footing  and  acliieved  a  brilliant  suc- 
cess by  his  performance  of  the  Komanza  and  Eondo 
of  Chopin's  Eirinor  Concerto.  He  afterwards  play- 
ed with  equal  success  in  a  concert  of  the  Ziillner-Ver- 
ein,  where  he  was  applauded  the  moment  he  present- 
ed himself,  and  still  more  after  his  brilliant  execution 
of  Thalherer's  'Moise'  fiintasia  and  Liszt's  arrange- 
ment of  Mendslssohn's  Overture,  march  and  fairy 
dance  from  the  'Midsummer  Night's  Dream.'  On 
the  19th  March  he  played  before  the  Artists'  Union 
here  (called  the  'Klapperkastcn'),  Weber's  'Perpe- 
tiium  moUle,'  and  the  Tjiszt  arrangement  again,  with 
loud  and  general  applause. 

"Still  more  brilliant  success  did  he  achieve  in  a 
Soiree  of  iiis  own,  which  he  gave  on  the  21st  of 
March  in  the  Ilall  of  the  Conservatorium,  before  an 
invited  assembly  of  nearly  400  persons  exclusively 
belonging  to  artistic  circles, — a  very  remarkable  and, 
so  far  as  we  know,  unprecedented  case  for  a  former 
pupil  of  the  institution.  That  evening  he  played 
(with  a  pupil  of  Concertmeister  David,  the  still  very 
youthful  violinist,  Brandt,  from  Hamburg)  the  C- 
niinnr  Sonata  Duo  of  Beethoven,  and,  by  himself, 
Bach's  great  Organ  Fugue  in  A  minor,  as  transcrib- 
ed by  Liszt :  also  the  C-sbarp  minor  Sonata  by  Uich- 
ter,  professor  of  Harmonv  and  Counterpoint  in  the 
Conservatorium  :  the  brilliant  and  extremely  difficult 
C-major  Fantasia  by  Schumann,  and  Chopin's  splen- 
did Polonaise  in  A  flat. 

"There  is  but  one  voice  among  all  impartial  judges 
hertf  regarding  the  young  virtuoso,  and  that  is  in 
warmest  recognition  of  his  real  and  remarkable  ar- 
tistic capacity.  In  the  performance  of  Herr  Carlyle 
Petersilea  not  only  do  we  perceive  an  extremely  well 
developed  tfclinique, — above  all.  elegance  and  power 
of  touch,  fineness  in  the  distribution  of  light  and 
shade,  signal  correctness  and  perfect  clennness  of 
passages,  and  uncommon  tenderness  (in  Adagios,  for 
instance,  and  pieces  of  like  character) — hut  we  must 
emphasize  especially  his  understanding  of  his  author, 
the  way  he  enters  into  the  spirit  of  the  work — one  of 
the  chief  merits  of  the  disciples  of  the  Liszt-Biilow 
school.  There  can  be  no  doubt  that  the  young  artist 
will  make  a  mark  in  his  own  country,  and  will  win 
the  sympathies  of  the  American  friends  of  Art.  As 
little  can  we  doubt,  if  be  goes  on  as  be  has  done  in 
the  direction  so  happily  begun  under  Master  Billow, 
that  we  shall  in  a  few  years  have  to  count  him  among 
the  shining  stars  in  the  firmament  of  executive  musi- 
cal artists." 


Providence,  R.  I. — Of  the  great  German  Sing- 
ing Festival,  to  be  held  in  this  city  next  month,  a 
writer  in  the  Providence  Press  says  : 

The  grand  series  of  concerts  to  be  given  here  on 
the  26th,  27th  and  28th  of  June,  deserve  especial  at- 
teirtion  at  the  hands  of  the  citizens  of  Providence. 
Some  of  the  most  celebrated  societies  from  Boston, 
New  York,  Philadelphia,  Newark,  etc.,  numbering  in 
the  aggregate  six  hundred  singers,  with  a  complete 
orchestra  of  fifiv  members,  selected  from  the  best  mu- 
sicians inNew  York  and  Boston,  under  the  leadership 
of  Carl  Zerrahn,  will  be  present,  and  a  musical  treat 
maybe  expected,  far  surpassing  anything  ever  before 
heard  here.  Mr.  A.  Paiir,  of  New  York,  is  engaged 
to  be  the  general  musical  director  of  the  festival.  The 
German  Lioderkranz  of  this  city  have  the  whole  mat- 
ter under  their  especial  management,  and  they  are 
laboring  with  a  zeal  most  praiseworthy. 

There  are  to  be  two  grand  vocal  and  instrumental 
concerts,  one  of  them  a  Singing  Match  Concert,  at 
which  the  singers  by  clubs  will  contend  forexcellence 
in  singing,  and  an  Orchestral  Matinee,  at  which 
Schubert's  great  C-Mnjcv  Symphony  will  be  per- 
formed, with  other  choice  selections.  The  Festival 
concludes  with  a  grand  excursion  to  Rockv  Point. 


Cincinnati.  The  Harmonic  Society  gave  a  con- 
cert at  Mclodcon  Hall,  on  the  Sth  inst.,  with  a  crowd- 
ed house.  The  first  half  of  the  Oratorio  Elijah 
formed  the  first  part  of  the  programme.  The  second 
part  contained  the  overture  to  OLeron  ;  a  recitative 
and  aria  froin  Mozart's  Firjaro ;  a  Trio  for  violin, 
viola  and  'cello,  by  Beethoven  ;  and  Righini's  cho- 
rus :  "The  Lord  is  great."  The  performance  is 
much  praised  by  the  local  critics,  especially  the  sing- 
ing of  Mrs.  Dexter.  One  of  the  said  critics  is  origi- 
nal ;  in  speaking  of  the  Elijuh,  he  saj's  : 

•The  first  part  only  of  the  oratorio  of  "F>lijah"  was 
given,  but  when  one  considers  the  disadvjnitiigcs  that 
an  amateur  society  labors  under,  in  the  nnvxain/  oni/s- 
sion  of  costume  aim  xcenert/,  (!)  even  that  nrucb  render- 
ed without  interruption  will  be  regarded  as  highly 
creditable,  especially  when  the  same  uniform  success. 


in  a  musical  point  of  view,   follows,   as  it   did  last 
night. 

Never  having  heard  "Elijah"  rendered  in  public 
before,  we  have  to  observe  that  its  choral  effects  are 
grand  when  competently  brought  out,  but  its  solo 
parts  seem  tame,  and  not  at  all  commensurate  with  the 
greatness  of  the  theme.  ( ! ) 

Philadelphia.  The  Wolfsohu  Testimonial 
Concert  on  the  Sth,  appears,  by  all  accounts,  to  have 
been  a  gratifying  success.  A  correspondent  of  the 
New  York  Weekly  Review  writes  : 

The  audience,  though  a  small  one  when  the  pro- 
gramme is  considered,  was  a  very  choice  one,  being 
composed  of  our  best  musical  and  literarv  people.  It 
is  rare  to  see  as  many  of  our  resident  musicians  in  an 
audience  as  %vere  gathered  upon  this  occasion.  The 
testimonial,  which  consists  of  Beethoven's  complete 
works,  the  Leipsio  edition,  most  beautifully  bound, 
was  presented  by  Prof.  Ko.se,  in  a  kindly  pleasant 
speech,  while  Mr.  Wolfsohn's  reply  was  modestly 
brief  and  graceful.  As  to  the  performance,  it  was 
excellent,  under  the  baton  of  Theodore  Thomas,  and, 
animated  by  a  cordial  regard  for  the  artist,  in  whose 
honor  it  was  given,  (hey  gave  Beethoven's  music  with 
a  force  and  precision  that  our  Philadelphia  orchestras 
do  not  often  attain.  The  Concerto  (in  E  flat)  and 
the  Kreutzer  Sonata  were  warmly  appreciated. 

The  Ei-enintj  Bulletin  says: 

We  were  charmed  beyond  all  measure,  or  our  de- 
serts. The  orchestra,  composed,  with  but'one  or  two 
exceptions,  of  resident  musicians,  was,  we  think,  the 
completest  that  was  ever  heard  in  Philadelphia.  It 
was  a  revelation,  indeed,  to  many  of  us — accustomed, 
as  we  are,  to  the  meagre  tones  of  one  violoncello,  all. 
It  seems,  that  the  "Germania"  can  afford  for  their 
own  rehearsals  and  concerts,  which  are  invariably 
noticeable  for  a  pitiful  lack  of  strings,  and,  with  which 
they  essay,  with  but  poor  success,  the  most  elaborate 
classical  works,  necessarily  failing  to  do  anything 
like  justice  to  the  music  whose  interpretation  they  at- 
tempt,— to  listen  to  the  rich  vibrations  of  the  four 
'cellos,  and  the  three  supporting  double-basses^not 
to  speak  of  the  very  full  complement  of  upper  strings, 
which  was  the  especial  feature  of  the  orchestra  of  this 
conceit — all  of  which  was  a  novelty  to  the  majority 
of  the  audience  present,  and  undoubtedly  created  in 
their  minds  a  more  satisfactory  idea  of  the  true  nature 
of  an  orchestra  than  they  had  ever  entertained  before. 

Haydn's  "Seasons."  This  charming  oratorio 
or  cantata  was  performed  last  evening  before  a  crowd- 
ed audience,  in  the  Academy  of  Music,  by  the  Han- 
del and  Haydn  Society.  The  solo  parts  were  taken 
by  Miss  Caroline  Richings,  Mr.  Geo.  Simpson,  and 
Mr.  J.  R.  Thomas.  The  chorus  numbered  about 
two  hundred  voices,  and  the  orchestra  about  tbirtj'- 
five  instruments.  'The  whole  was  under  the  direc- 
tion of  Mr.  Carl  Sentz.  It  was  a  treat  to  have 
so  admirable  an  artist  as  Miss  Richings  for  the  .so- 
prano solo.  She  sang  with  great  intelligence,  ele- 
gance and  taste,  was  frequently  applauded,  and,  in 
the  delightful  song,  with  chorus,  "A  wealthy  lord," 
she  was  enthusiastically  encored.  Mr.  Simpson  sang 
with  his  usual  sweetness,  but  very  tamely  and  with 
too  much  of  the  portamento  that  seems  to  have  fastened 
itself  on  him.  Mr.  Thomas  has  an  agreeable  voice 
and  sings  well,  but  he  lacks  force,  and  the  lower  part 
of  his  voice  is  not  strong  enough  for  the  music  of  this 
work.  The  excellent  Handel  and  Haydn  chorus  nev- 
er sang  more  admirably  than  it  did  last  evening. 
There  were  no  flaws  or  hitches  in  the  performance, 
and  there  was  everything  to  show  how  carefully  and 
conscientiously  the  singers  bad  studied  their  parts. 
The  orchestra  was  unusually  good. — Ibid. 

Me.  Caul  Gaertner's  Matinee,  in  the  Foyer 
of  the  Academy  yesterday  afternoon,  was  not  as  well 
attended  as  it  would  have  been  if  the  weather  had 
been  more  favorable.  The  performance  was  uncom- 
monly fine,  Mr.  Gaertner  playing  m  his  best  manner, 
as  did  the  other  artists  engaged.  The  novelty  of  the 
entertainment  was  the  first  appearance  of  Mme.  Abel, 
a  pianist  from  New  York,  who  plays  the  most  diffi- 
cult music  in  the  most  brilliant  and  artistic  manner. 
In  the  Kreutzer  son.tta  of  Beethoven,  with  Mr.  Giicrt- 
ner,  and  in  a  duo  with  that  fine  artist.  Mr.  Charles 
Jarvis,  she  gave  the  utmost  delight.  But  in  a  Polo- 
naise of  Chopin,  from  whom  she  is  said  to  have  t.tk- 
en  lessons,  she  played  in  a  stylo  worthy  of  that  great 
genius.  In  elegance  of  fingering,  brilliant,  crisp 
touch,  force  and  expression,  we  know  of  no  lady  ar- 
tist who  appears  in  public  that  is  her  equal.  She 
would  soon  be  a  greatfavorite  in  Philadelphia,  if  she 
were  to  appear  oftener.  Mr.  Gaertner  played  a  violin 
solo  of  great  difficulty  in  admirable  style.  Mr.  Graif 
sang  several  German  songs  very  agreeably.  The 
concert  concluded  with  a  quintet  by  Schumann,  very 
elegantly  played. — Uid,  May  18. 


descriptive  list  of  the 
Publialted  by  Oliver  Sitson  Si,  Co. 


Voeal.  with  Piano  Aoeompaniment. 

The  silent  teachers.    Duet.  S.  Glover. 

The  music  of  the  birds.     "  " 

illent  duet",  in  Glover's  best  Fl;yle,  the  first 
me  resemblauce  to  "What  are  the  wild 
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waves  saying." 
I'd  be  a  rose.     Song.  F.  Shrival. 

The  last  request.     Ballad.  E.  M.  Slade. 

In  the  spring.  (Im  Friihiing).  R.  Franz.  Op.  22. 

Charming,  of  cour.«e.  Touching  and  sweet  melody. 
Little  Hessie.  Song  and  chorus.  J.  V.  Webster. 
Do  not  wound  the  heart  that  loves  thee.  " 

Have  a  kind  word  for  all.    Song  and  Cho.        " 

Three  fiesh  and  good  songs,  by  a  composer  of  mark- 
ed talent. 
Liquor-ish  ;  or,  Massachusetts  Blue  Laws.  Comic. 
F.  Wilder.  ■ 
The  Curiosity;  or.  Lines  and  Rhymes. 

Hutchinson  and  Kittredge. 

Two  trifle?,  belonging  to  a  class  which  mark  with  a 
jest  the  prominent  events  of  the  times.   Pretty  music. 
Nearer  to  thee.     Song.  L.  Williams. 

Priiyer,  sweet  prayer.     Chant.  J.  E.  Gould. 

Afloat  on  the  tide.     Song.  M.  Keller.  '■ 

Motber.take  me  to  the  ball  tonight.  S'g.H.Russelt.  ■ 
Bid  me  to  live.     Song.  J.  L.  Ration. 

Good  song.s,  by  well-known  composers. 
Beautiful  cloud.     Song.  J.  C.  J. 

Very  smooth  and  flowinE  in  style. 
Ah,  be  gentle  with  the  fallen.  E.  II.  Bailey. 

Angel  Alice.     Song  and  Cho.  T.  M.  Towne. 

Of  excellent  sentiment;. 

Instrumental. 

The  Postillion  Polka.    4  hands.  De  Much. 

Very  brilliant,  and  quite  easy. 
"Young  Minstrel." 
Valse  dela  Rhine. 
La  Chasse  de  Jeune  Henri. 
Easy,  and  good  for  beginners. 
Portuguese  Evening  hymn.  "Crown  Jewels." 

Baumbach. 
A  fine  transcription. 
Three  Sonatinas,  by  L.  Kohler.  No.  1,  50  cts.,  No. 
2,  .50  cts,.  No.  3, 

Kohler,  deservedly  famous  through  his  studies,  now 
appears  in  a  new  field.    Pupils  who  follow  him  thith- 
er, will  find  themselves  benefitted  and  pleased. 
Charlie  is  my  darling.  Four  hands.  C.  H.  Osborne.  ■ 
Our  old  Scotch  friend,  who,  we  are  glad-  to  see,  ia 
getting  "fore-handed." 
Valse  des  Roses.  E.  Ketterer.  ' 

Quite  an  elaborate  composition,  with  Ketterer'a 
brilliancy,  tempered  by  the  graceful  qualities  of  the 
theme     Somewhat  dilficult. 
Rustic  Pictures.  "  12  beautiful  pieces  for  piano. 

A.  Baumbach.  \ 
A  new  set;  of  pieces,   by  this   skilful  arranger  and 
composer. is  alwav.'san  acquisition  for  the  musical  pub- 
lic.   The.=etcoii--ist3of : 

1  Love  in  May.  7  Hour  of  Parting. 

2  Simplcte.  8  Listen  to  me 

3  Gondelied.  9  Coronation  m^rch. 

4  Henunnbrance.  ICl  Ih  De.^iderio. 

5  L'Africaine.  11  Immortelli-n  waltz. 

6  Cradle  Song.  12  Do  they  think  of  ino. 

Books. 
Arbdckle's  Cornet  Method.  Price  $3 

A  very  complete  and  thorough  method,  compiled 
by  a  distinguished  player  on  tlio  instrument,  and 
contains  »  portion  of  the  works  of  Jono.^,  Koenig.  Levy 
and  ottiers,  with  numerous  exercises,  and  e.xtracts 
from  operas. 


MosioBY  Maii..— JInsicissent  by  mail,  the  expense  bf 
two  cents  for  every  four  ounces,  or  fraction  thereof.  Perr 
ata  di.itance  will  find  the  conveyance  a  s.iving  of  Mme  : 
expense  in  obtaining  supplies.  Books  can  also  be  Bcnl 
double  these  rates. 


BOSTON,    SATURDAY,    MAY    20,   1  8  6  G. 


S.  D.  &  W.  W.  SMITH'S 


CHURCHES,  SCHOOLS,  LODGES, 
AND  THE  HOME. 

Finished  In   30   Different   Styles,    and  Every 
Instrument  "Warranted  for  5  Years. 
FRXCXIS  rKOMt  $110  TO  $1000. 
Four  Thousand    of   these  popular  Instruments  huve 
b«en  sold  the  past  year.    Send  for  Circulars. 

WE  have  just  issued  a  new  and  complete  school  for  the 
Organ  or  Meledeon,  entitled,  "The  American 
Organ;  or.  Organists'  Parlor  Companion,"  con- 
taining a  large  selection  of  elegant  arrangements  from  the 
best  European  masters,  and  have  spared  no  pains  to  render 
the  work  attiactive  both  to  the  pupil  and  advanced  perform- 
er.   Price  in  cloth,  $2  50 ;  in  boards.  S2  00. 

S.  D.  &  H.  ■W.  SMITH, 
640  Tremont,  opp.  "Waltham  St..  Boston. 


The  Attention  of  Musicians 

IS   CALLED  TO     ODR 

SPLENDID   ASSOKTMElirT 


OP  THE  MOST  APPROVED  MANUFACTURE. 

Embracing  one  of  the  Largest  Stocks  in  the 

United  States,  at  low  prices. 

VIOLINS— The  Best,  from  $2  to  $50  each. 

Flutes  of  every  variety  of  Quality  and  Price, 
Including  very  Choice  Instruments. 

I    MARTIN'S  CELEBHATED  GUITARS. 

FLUTINAS  AND  ACCORDEONS. 
CLAKIWETS,  FLAGEOLETS,  FIFES, 
And  all  other  descriptions  of  Musical  Instruments. 
Together  with 

EVERY  VARIETY  OF  STRINGS 

For  Violin,  Guitar,  Violoncello  and  Double-Bnfs. 

PIAW©S    AI^B    SlEL,«>I5EO!¥S 

FOB.  SALE  AND  TO  LET. 
Our  facilities  are  such  as  enable  us  to  furnish  the  above: 
»lso,  MUSIC  BOOKS,  SHEET  MUSIC,  AND 
CLRD  MUSIC  FOR  BANDS,  AJSTD  ALL 
K1¥DS  OP  MUSICAL  MBKCHANDISE,  at 
prices  and  terms,  that  cannot  fail  to  prove  satisfactory  to 
purchasers.  

JOHN  C.  HAYNES  &  CO., 

33  COURT  STREET,  (Opposite  the   CoHrt  House) 

Kew  Tiios,  (|ujirtcls,  &c.,fo'r  Clsolrs. 

Quartets  arranged  from  Beethoven  with  Organ  Accompan- 
iments by  A.    Drtvenport. 

No.  1.  Trust  in  Hod.  (Soprano.  Solo  and  Qunrtet) 30 

"~  2.  O  Lord,  veil  not  thy  face.  (Quartet  in  Canon. 50 

"  3.  Praise  ye  the  Lord.  (Quartet  and  Solo) 60 

'     '•   i.  Celestial  Hope.  I  Tenor  Solo  and  Qnaitet) m 

a    Morning  and  Evening.     A  Collection  of  Pieces  de- 
.•  signed  as  Voluntaries,  by  L.  H.  Soutlinn/ 
No.  1.  Kejoioe  the  heart  of  thy  Servant.    (Solo. 

Duet,  Trio  and  QuarU't) 40 

"  2.  I  will  pr.^isethee.  (Soloand  Quartet) 40 

"  3.  O  my  Lord.  (Quartcii 60 

"  4.  Hear  my  prayer.  (Alto  Solo  and  Quartet) 40 

"  5.  I  will  be  glad.  (Quartet) 60 

"  6.  Blessed  be  tbe  Lord 40 

"  7.  Trust  in  God.  (Quartet) 40 

"  8.  Let  thy  loving  Mercy.  (Terzetto! 40 

Othatlhad  wings.   (Quartet)  Burker.SO 

Lo  the  day  of  rest  deolineth.  (Qt.) Emenon.  SO 

Guide  me.  O  thou  great  Jehovah Emerson. S5 

Jesus,  Saviour  of  my  Soul.   (Qt.) Wilson. 30 

The  above  new  and  beautiful  pieces  of  Sheet  Music,  designed 
for  Choirs  and  the  general  religious  service  of  churches,  will 
be  sent  post-paid  on  receipt  of  price,  by  the  publi.-hers, 

OLIVER  DITSON  &  Co., 

277  ■Washington  St-,  Boston. 


JOBIIV  €liri&€IS,  Jr., 

Mmsk  FmliKsfeer  aid  Bealw, 

Wholusalo  and  Uutall,  Id 

AMERICAN  AND  FOREIGN  SHEET  ^^USIC, 
AND  MUSIC  BOOKS, 

And  every  variety  of  Musical  Instruments  and 
Merchandise. 

Wo.  6Q  West  Fourth  Street,  Cincinnati, 

SPECI.A.L  Attention  piiM  to  the  prompt  jtuHwerhig  of  orderfi 
from  SiiMiNAiii:;^,  Dn.^Lcris  and  Teachers.  A  unw  and  Qou\- 
pleteCiit:iloj;Uf  ftirni.slii'd  on  aiiplicution  TIr-  publiciitioiip  of 
all  Mutiiu  Uuuscf)  iu  the  Uukt^U  StuteH  furnisUeil  at  the  lowt^t 
prices.  374 


Worcester's  Improved  Hinged   Plate 
PIANOFORTES. 

Manufactory  and  Sales  Rooms,  corner  Of  Four- 
teenth Street  and  Third  Avenue, 

Tliefie  instrumeuts  are  rccomiiieiided  by  Gottschalk,  Ma.son, 
Morgan,  Sanderson,  Mills  and  others,  as  possessing  double  the 
volume  of  tone,  and  musical  quality,  of  Pianos  of  a  corres- 
ponding scale  madf  upon  the  ordinary  plan.  633 


NEW   MUSIC    HALL. 

This  new.  splendid  and  commodious  hfill,  capable  of  seating 
over  Two  Thousand  persons,  is  now  ready  for  occupancy,  and 
is  offered  for  Thelltrical  and  Operatic  performances,  Concerts, 
Lectures,  &c.,  &c.,  at  most  liberal  terms. 

The  accoustic  of  the  hall  is  perfect.  For  particulars  apply 
to  HEIfRY  M.  MENDEL,  Secretary  Milwaukee  Mu- 
ical  Society.  6i8 


a.  AETDUE  &   CO. 

IMPORTERS    OP   FOREIGN   MUSIC, 

1104  CU'ESTNDT   .STllEET,   PHIL.'i.DELPHIA. 
A   large  assortment  of  American  Music  constantly  on  hand. 


■M[I3"SICAL  ASSOCIATIONS,  or  Societies,  desir 
ing  our  Services  as  Directors,  either  singly  or  together 
are  requested  to  make  early  application.  SOLON  WILDER, 
F.  S.  DAVENPORT.  Address,  care  of  Mason  Brothers,  696, 
Broadway,  New  Yoek.  C35-tf 


MENDELSSOHN'S 

OBATORIO    OP 

'     IN  VOCAL  SCORE. 
This  day  published  in  style  uniform  with  that  of  "  Cre 
ion,"  ''M&ssiah,"  and  "'Elj." 
Price.     In  paper.  Sfl.75;  boards,  S2,n0;  cloth,  SS3.50. 
OLIVER  DITSON  &  CO.,  277  Washington  St. 


NEW  CHTJRCH  MUSIC  BOOK. 

Tlie   Uiiltwl  States  flolleclioir, 

a  New  Work  for  Choirs  and  Singing  Schools, 

BY    A.    N.    JOHNSON. 

In  addition  to  the  usual  number  of  Tunes  and  Anthems, 
not  surpassed  in  excellence,  this  book  will  contain  a  Collection 
ofGlen.i,  Quartets,  Secular  .Choruses,  &c.,  so  carefully  ar- 
ranged in  strictly  progres.sive  order,  that  by  their  use  a  Sinij- 
inii  School  will  almost  teach  itself.  It  will  also  contain  the 
author's  Celebrated  method  for  training  choirs. 

OLIVJilKDITSOM"    &  CO.,  277  Washington.Street. 
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That  of  the  hundrcd-^^ofUooks  of  Instruction  in  Pianoforte 
Music   published,    Kichardson's  Wevr  Method,  takes 

the    lead    and    .seems    destiued  to    keep  it.     Twenty-five 

thousand   Copies  of    Kichardson's    Method  are 

sold  every  year,— a  .«ale  which  no  similar  book  has  ever 
reached.  Ic  is  adapted  alike  to  the  youngest  and  to  the  oldest, 
to  the  beginner,  for  tir.st  lessons,  and  to  the  amateur,  for" gen- 
eral pr.ictice.  Price  .H:3  75-  Sold  by  all  Music  Dealers  Sent 
post-paid.  OLIVSE,  DITSOiSr  &  Co.,  Publishers, 
277  Washington  St..  Boston. 


TBac  CliSSdresi  AU  Are  ^Isiglaig 

The  Charming  Songs  contained  in  the  "Merry 
Chimes,"  L.  0.  Emerson's  New  and  Popular  Book  of  Juve- 
nile Music,  containing  nearly  two  hundred  pieces,  every  one 
a  favorite.  Most  decidedly  the  bc-^t  collection  published,  and 
following  in  the  path  of  its  predecessor,  "The-Golden 
Wreath,"  o(  which  no  less  than  a  Quarter  of  a  Mil- 
lion Copies  have  been  printed.  Price  SOct*.  Sent 
po.=t-paid  OLIVER  DlTSOJSr  &  CO..  Publishers, 
277  Washington  Street,  Boston. 

Chwrcla  ChoSrs  are  §atl§iicd 

That  the  best  book  for  their  use  is  "The  Harp  of  Ju- 
dah,"  by  L.  0.  Emerson.  Letters  from  all  directions  confirm 
the  opinion  that  no  collection  of  Church  Music  recently  pub- 
lished has  given  such  general  satisfaction.  Choirs  the  most 
fastidious  in  their  tastes,  and  h.iving  the  reputation  of  beinj^ 
"very  hard  to  please,"  have  ackno-.vleJj:ed  the  'MTiirp  of  Ju- 
dah"  to  be  just  the  book  they  want.  I'rice,  SI  SK  per  copy. 
$12  a  dozen.  OLIVER  DITSON  <&  CO.,  Publish- 
ers, 277  Washington  Street,  Jioston. 


CHEAPEST,  BEST 

AND-  . 

Most  Complete  Edition 


'Tis  the  1ml ro.culnumnicr,  I.cl't  bluomiiig    a  -  lone. 
WITH 

Symphonies  and  Accompaniments. 

BY   SIR   JOHN    STEVENSON. 


*•*  This  copv  is  an  exfiet  ro-print  of  tlio  ori^'iniil  .is  publish- 
ed under  the  p'.-r/onal  sin.rn'l.iion  of  Thomas  .M.ioitr,  KfToits 
havini^  been  in^ilo  to  foree  other  copied  into  us...  bv  undr-r- 
r.itinR  the  v.ilue  of  the  Svmiihnniw  and  Aeeoinpiininicnts  of 
Stevenson,  tlio  followint;  letter  Irotn  Moore,  in  referenie  to  the 
eminent  sitcce.^s  of  that  gentleman's  efforts,  is  olYered  in  priwif 
that  all  iuiitatioos  or  attempted  improveuieuts  are  uncalled 
for. 

"  To  the  Bl.lrchioness  Dowa^pr  of  Donegal. 

"Through  many  of  Mr.  Stevenson's  eompo^itions  wo 
trace  a  vein  of  Irish  sentiment,  whieh  points  him  out  as  /trru- 
liarty  suited  to  catch  the  spirit  of  his  rountry^s^nL^ir.  Tn  those 
airs  which  he  has  arranged  for  Toices,  his  skm  has  particularly 
distinguished  itself;  and  though  it  cannot  be  denied  timt  a 
single  melody  most  naturally  expresses  the  language  of  feeling 
and  passion,  yet,  often  when  a  favorite  strain  has  been  dis- 
missed, as  having  lost  its  charm  of  novelty  for  the  ear.  it 
returns  in  a  harmonized  shape,  ^Tith  new  claims  on  our  in  teres'. 
and  attention  ;  and  to  those  who  study  the  delicate  artifices 
of  composition,  the  construction  of  the  inner  parts  of  these 
pieces  must  afford.  1  think,  considerable  sati.sfaction.  Every 
voice  has  an  air  to  itself,  ft  flowing  succession  of  notes,  which 
might  be  heard  with  pleasure,  independently  of  the  rest,  so 
artfullv  has  the  harmonist,  (if  I  may  so  express  it)  navrlled 
the  me'lody,  distributing  an  ei^ual  portion  of  its  sweetness  to 
every  p.art.  T.  MOOItE." 

EDITOBIAIi    SUMMAKT 

OF  THE    EXCELLENCIES    OF    THIS    EDITIOX. 

Handsomely  got  out,  and  afforded  at  a  marvellously  cheap 
rate. — Uoston  Courier. 

Printed  on  tho  best  of  paper,  and  in  a  beautiful  type,  hand- 
somely and  firmly  bound,  emblematically  embossed  and  gilt 
edges,  it  forms  a  rare  and  attractive  volume  — Provid.  Times. 

A  complete  aud  elegant  book  for  the  parlor  and  piano. — 
Musical  Review. 

The  best  edition  ever  published,  and  certainly  the  cheapest. 
— Journal  of  Music. 

The  entire  appearance  and  execution  of  the  work,  both  in 
typography  and  ijeneral  design,  rellects  great  credit  ou  the  en- 
terprising publishers.— N.  Y.  Patliflnder. 

The  Boston  edition  is  well  got  up.  evincing  the  care  nsually 
bestowed  by  Mr.  Ditson  on  his  publications. — Asmonean. 

The  paper  is  white  and  firm,  the  type  new.  the  printingclear 
and  distinct,  and  the  binding  in  tho  style  of  our  most  costly 
books.— N.  y.  Day  Book. 


This  edition  far  surpasses  all  others  in  its  most  impnrtsnt 
particulars.  It  contains  moke  pieces  tiias  toe  pueus  edi- 
tion, aud  of  some  of  the  songs  there  are 

TWO    AKRAETGEMENTS. 
Onebeing  that  of  Sir.TohnSteven.son.  (the  same  asofthellub- 
lirt  copy.)  the  other  that  which  is  most  popular  iu  this  country 
—  in  fact,  the  only  copy  that 
IS  USED  BY  THE  PEO!PL,E  GENERATiliY. 

The  type  is  new,  and  distinct ;  and  the  work,  substantially 
bound,  is  furnished  at 

One-Half  the  Price  of  all  other  Copies ! 

ASK    FOB,    IJITSOig'   &    GO'S    EDITIOH. 
Embellished  with  a  Portrait  of  the  Poet,  and  prefaced  with  a 

Sketch  of  his  Life,  and  of  the  History  of  the  WoA. 

Bound  iu  boards,  neat  and  substantial.  Price,  S2.';0 

•'         Cloth,  emblematically  embossed.  "         3'^0 

t'  "       embossed  and  full  gilt.  "         4.00 

Copies  will  be  sent  by  mail,  post-piiid.  on  receipt  of  the  price. 

Published  by  Oliver  Ditson  &  Co.,  Boston. 
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A  collection  of    the  best 

Glees,   Choruses,   and  Operatic 
Gems. 

FOK,    aS.CI3:EID    ■VOICES. 

This  collection  of  Glees,  &c  ,  comprises  the  secular  portion 
of  the  new  and  popular  ''Chorus  Wreath."  and  includes  some 
of  the   best  compositions  of   the  kind  obtainable. 

The  book  is  issued  in  a  very  neat  stj-le,  bound  in  boards  and 
urnished  at  tho  low  price  ofSl.  OLI'VEB  DITSOIJ 
&  CO.,  Publishers,  277  A^STashington  St. 


Classified  List  of  Choice  Music,  published  by  OUver  Ditson  &  Co,,  277  Washington  St. 


Very   Easy, 

Arditi's  Kiss  Waltz Everest.  30 

Chiiplet  of  Pearls.     12  Nos.  viz..fia«!n()at/i,  each,  20 

1.  Martha ;  .Flotow.    7.  Freyschutz V.  Weber. 

2.  Sicilian  Vespers Verdi.    8    William  Tell Rossini. 

3.  G'ip.sy's  Warning. .Benedict.    9.  Nabucodoooaor Verdi. 

4.  Vaillance  Polka Aseher.  10.  Charles  VI Halevy. 

5.  Lombard! Verdi.  11.  LuisaMiller Verdi. 

6.  L'ElisireD'Amore.Donizetti.  12.  AmateurWaltz  Baumbach. 
Children's  Toys.    12  Nos.  viz. .  .Baumhach,  each,  20 

1.  Harmonica.  7.  Drum. 

2.  Jews  Harp.  8.  Rattle. 

3.  Shuttle  Cock.  9.  Harlequin. 

4.  Top.  10.  Doll. 

5.  rife  11-  Bat. 

6.  Rocking  Horse.  12.  I'ootBall. 

Coaxing  Follia BeVak.  20 

Colonella  Waltz Bdhk.  20 

Drummer  Boy's  March Winner.  30 

Ellen  and  Annie  Schottish Belluk.  20 

Flora's  Waltz Alexander.  20 

Gems  of  Verdi.  Viz Rimbault,  each,  20 

1.  Ah  che  la  morte.Troyatore.  2.  Libiamo La  Traviata. 

3,  II  Balen '  4.  Parigi  o  cara. .  " 

6.  Si  la  stanchezza,    "         6.  Di  Provenza. . .  " 

Moison   d'  Or.     (Golden   Harvest).       Operatic 

arrangements Alberti,  each,  20 

11.  Romeo  et  Juliet. 


2.  Rigoletto. 

3.  Fille  dQ  Regiment. 

4.  Trovatore. 
f>.  Lucia. 

6.  Norma. 

7.  Lombard!. 

8.  Ernanl. 

9.  Lucrezia. 
10.  Masked  Ball. 


12,  La  Fa 
18    Sonnambula. 
14.  Sicilian  Vespers. 
1,5.  Don  Giovanni. 
16    Huguenots. 

17.  Robert  le  Diable. 

18.  Masaniello.  .. 

19.  I'rophete. 


20.  Linda, 

Joyful  Waltz BeUalc.  20 

Lilla's  Highland  March Lorenz.  20 

Merry  Zingara  Polka Beitak.  30 

Mossy  Dell  Waltz Tama:  30 

Now  and  Then.      24   Nos.  viz   ...Beitak.  each,  30 

1.  Hyacinth  Schottische.  2.  Trab  Trab  Galop. 

3.  Mountain  Echo  Polka.  4,  Rosette  Polka. 

5.  Chiuieagain.  6.  Young  Recruit  Quickstep. 

7.  Sardinian  Waltze.  8.  Masked  Ball  Mazurka. 

9.  Smiles  and  Tears. 
11.  Warblings  at  Eve, 
13.  Red,  White  &  Blue  March.  14.  Lombard!  March. 
15.  Battle  of  Prague  March.      16.  Joy,  Joy.  Freedom  To-Day. 


Now  and  Then  Polka. 
19.  Le  Torrent  Waltz. 
21.  Hail  to  Thee,  Liberty. 
23.  I'd  be  a  Star. 


18.  Casket  Redo\ 

20.  O  whistle  my  lad  quickstep 

22.  Pony  Galop. 

24.  Verdi  Cotillion. 


Pupils  Folio.     24  Nos.  viz Everest,  each 

1.  Her  bright  smile  haunts. 
3.  Do  they  think  of  me. 
6.  Dame  de  Seville  Waltz. 


20 


2.  Bolero.    Sieillian  Vespers. 

4    Chorus  of  servants. Martha. 

6,  Warblings  at  eve. 

8.  The  Captain. 
10.  Reaper's  Polka. 
12    En  avant  March. 


7.  Glory  Hallelujah. 

9.  Shadow  Song.  Dinorah. 
11.  Red,  White  and  Blue. 
13-  Pirates  Cho.,  Enchantress.  14.  Lucrezia  Borgia  Waitz. 
15.  Annie  Lisle.  16.  Haos-und  Gretchen   Polka. 

17.  Hunter's  Cho.,Freyschutz.  18.  II  Balen.    Trovatore. 
19.  Air  from  Traviata.  20.  Serenade.  Don  Pasquale. 

21.  Angel  of  light.     Favorita.  22.  Swilzers  farewell. 
23.  In  tears  I  pine  for  thee.        24.  ^V'hen  the  swallows   home- 
25.  Grand  March  from   Faust.  wardily. 

Red,  White  and  Blue  Quickstep Farrinijer.  25 

Kocking  Chair  Polka Bd'lak.  20 

Kival  Polka Leonard.  30 

Zenobia  Polka 2\rner.  30 

Young  Minstrel.  Dunces  and  Operatic  Gems.  39 


Nos.. . 


Gervitle.  each,  20 
20.  Dernier  Pensee  de   Weber, 
thee.  21.  Air  Flauto  Magico. 


22.  Polka  Mazurka 

23.  La  Cenerentota. 

24.  Donna  Del  Lago. 


1.  Departure  for  Syria 

2.  Take  them  I  implon 

3.  First  love  Redowa. 

4.  Carnival  de  Veuise. 

5.  Storm  March  Galop 

6.  Fanfare  Polka.  26.  Le  Barbier  de  Seville. 

7.  Invitation  a  la  Valse.  26    La  Souinambula. 

8.  Maltha  Polka  and  Chorus  27.  Valse  dela  Reine. 

from  Huguenots.  28.  Danse  Espaguole. 

9.  Galop,   Martha,  and  Child  29.  Le  Cor  des  Alpes. 

of  Regiment  Waltz.  30.  La  MigiiouneSchottisch. 

10.  Pierette  Polka  Mazurka.      31.  La  Chasse  du  Jeune  Henri 

11.  Les  Bords  de  L'yonne.  32.  El  Jaleo  de  Xeres. 

12.  Zepherine  Polka  Mazurka.  33.  Le  Chant  du  Colibr! 


34.  Elisire  D'Ai 

35.  La  Sonnambula  (Lesonge). 

36.  Souvenir  de  Belliui. 


13.  M'me.  Paillasse  Walta. 

14.  Valse  de  Strauss. 

15.  Valse  de  Labitzky. 

16.  Chanson  Allemande. 

17.  Airlta.'ien.   (LaMolii 

18.  Polka. 

19.  Air  Tyrolien. 


Easy. 

Arion  VPaltz J.  S.  Knight.  30 

Arrow  and  the  Bow Oesten.  30 

Au  Kevoir  Polka  Uedowa J.  S.  Knight.  30 

Captain.     Transcription Turner.  40 

Chant  du  Berger Colas.  30 

Constellation  March A.E.  Piltsburi/.  30 

'"'-icket  Polka Withers.  30 

C'loyez   Moi Baum/elder.  25 

Dawning  of  Peace  March    Turner.  30 

Dew  Drop.     Bluetto Favnrc/ei-.  35 

Dream  (The) Bergson.  35 

Dreams  of  the  Past Turner.  30 

Fairy  Wedding  Waltz Turner.  30 


Field  Flowers Oesten.    each,  30 

1.  Come  home  with  me,  sister.  4.  Up  sailors,  the  anchor  rises. 

2.  Thou  village  maid.  5.  Come  lovely  May. 
3    In  dark  forest  shades.  6.  0  fir  trees. 

Fredonia  March Lothrop.  30 

Gaietes  Champctres.     G  Morceaux.i7«)??en,  each,  35 

1.  Martha.  4.  Langage  des  Clockes. 

2.  Visite  da  Bonheur.  6.  Air.  Styrien. 

3.  Polka.  6.  Tic  Tac. 

Gems  from  Faust Rimbault,  each,  30 

1.  Celebrated  Valse.  5.  Faust  &  Marguerite's  Duet. 

2.  Bijou  Song.  6.  Soldier's  Chorus. 

3.  Kermesse.  7.  Chorus  of  Old  Men. 

4.  Flower  Song.                    8.  The  Garden  Cavatina 
Gift.     Six  Pieces Afendelssohn. 

1  &  2.  The  Sisters.       25     6.  The  First  Grief.        20 

3.  The  Dewdrop.  20     6.  Free  at  Last.  25 

4.  The  First  Party.      20 

Golden  Ray  Polka Turner.  30 

Heimweh Jungmann.  30 

Heliotrope  Polka Williams.  30 

Hooker's  (Gen'l.)   Quickstep Whittlesay.  40 

How  so  fair.     "Martha."     Variations Grobe.  40 

lone  Galop J.  S.  Knight.  30 

Leaves  and  Blossoms.     (Blatter  &  Bluthen.)     10 
Pieces Spindler.    each,  30 

1.  Messenger  of  Spring.         6.  Ivy  Leaf. 

2.  Fragrant  Violet.  7.  Hunting  Song. 

3.  Song  of  love.  8.  Moorish  Dance. 

4.  Buds.  9.  Warrior's  March. 

5.  Gazelle.  10.  Flying  Leaf. 

Lily  of  the  Valley Krug.  40 

Little  Spring  Song C.   Hering.  30 

March  du   Crociato Burymuller.  35 

Marching  Along   Quickstep Burdiit.  30 

Military  March "Faust."  35 

On  the  banks  of  the  Rhine Oesten.  30 

On  yonder  Rock.     Transcription Everest.  30 

Opera  House  Waltz Pattiani.  30 

Polka.     Op.  Ill Spindler.  50 

President  Johnson's  Grand  March.  G.R.  Herbert.  40 

Rappelle  toi.     Bagatelle Forbes.  30 

Repertoire  du  jeune  Piauiste.  L' Africaine .  Bej/a-.  35 

Re-union  March Strauss.  30 

Reverie  in  "Semiramide" Hess.  50 

Robin  Adair.     Transcription. .' Everest.  30 

Rose  March   Williams.  30 

Russian  Polka Beyer.  30 

Santa  Lucia  Polka  Redowa J.  S.  Knight.  30 

Shadow  Song  Polka  Redo-.va "  30 

Simplette.    Melodie Favarger.  30 

Smith's  (P.  F.)  March Martin.  35 

Song  Ctiimes.   viz Brunner.  each,  30 

1.  Good  night,  my  love.       4.  In  dark'ninij  night. 

2.  Picture  of  the  Hose.         5.  Whispering  breezes. 

3.  Remembrance.  6.  The  Lark. 

Syli)hs,  The Spindler.  each,  20 

1    Fiord's  Polonaise.  4.  Wanda  Mazurka. 

2.  Tyrolienne  Waltz.  5    Florella  Waltz. 

3.  Fairy  Polka.  6.  Rosette  Galop. 

Tears,  idle  tears.     Nocturne Turner.  30 

Three  Children's  Songs Oesten,  each,  30 

1.  A  Waltz  Song.  3.   Gondolier's  Song. 

2.  Tyrolese  Melody. 

Tone  Pictures.     6  Nos.  viz Reynald. 

1.  The  Fountain.        SO     4.  May  Flowers.  30 

2.  Young  Zephyrs.     35     5.  The  strange  story.     30 

3.  Pearls  of  Dew.         30 

Turkish  March Beethoven.  30 

Union  March  Militaire E.  M.  Porter.  40 

Warrior's  Victory  March Strauss.  .30 

Waterfall  Schottisch F.  H.  Pease.  30 

Within  a  Mile  of  Edinburg Glover.  35 

Woodland  Waltz   Metcalf.  30 

Moderately   Difficult. 

Alpine  Bells Oesten.  40 

Alpme  Shepherdess Beig.  40 

Bullaggio Brinley Richards.  50 

Berceuse.     (Cradle  Song) Lysberg.  30 

Bid  me  Discourse Brinley  Richards.  60 

Bride's  Prayer  on  her  Wedding  Day Oesten.  35 

Bouquet  de  Melodies.     L'Africaine Bei/er.  60 

Brightest  Eyes Krtiger.  50 

Carnival  Botschafter  Waltzes Strauss.  60 

Chant  des  Vagues Sydney  Smith.  40 

Chapelle  du  Forest.     Idyle Jungmann.  50 

Chime  again,  beautiful  bells Richards.  40 

Christmas  Chiines "         40 

Convent  Bells Spindler.  50 

Coronation,  or  Loup  Year  Waltzes Strauss.  40 

Deuxieme  Tarentelle Sidney  Smith.  80 

Dying  Poet "Seven  Octaves."  60 

Fairy  Menuet Lysbei-g.  30 

Fairy  Whispers Sidney  Smith.  60 

Farewell.     Homance Jungmann.  40 

Faust.     "Boquet  of  Melodies." Bei/er.  60 

Faust  Polka  Mazurka Ketterer.  50 

Faust,  Repertoire Beyer.  35 

Feast  of  Roses Hervey.  40 

Fillegrave  Polka Ketteier.  60 

Flours  des  Alps Burbot.  50 


Crown  Jewels.     33  Nos.  viz Baumbach.  each   35 

Ah  Che  La  Morte.  2.  Charity. 


3.  H  Balen. 
5.  Shadow  Air. 

False  One  I  Love  thee  still. 


Old  Hundred. 
Portuguese  evening  hymn. 
T  "."Qi(j  jjot  ]jyg  alway. 


9.   Ah  Don't  MioL 
11.  Salut  a  la  F'rance. 
13.  Ask  me  not. 
15.  Then  you'll  remember 
17.   Brindisi. 
19.  Quintette  Finale. 
21.  How  so  fair. 
23.  In  tears  I  pino. 
25.  Ever  of  Thee. 

27.  When  the  Swallows.  ^.., 

29.  Thestar  spangled  banner.  30.  Juntota 

" ofEdinboro'.  32.  IlSuonDcir  Arpa 


10.  Pleyel's  German  Hymn 

13.  Fading  Still  Fading. 

14.  Wings  of  a  Dove. 
16.  Tyrolese  Evening  Hymn. 
18.  Evening  song  to  the  Virgin  i 
20.  Marseilles  Hymn. 

23.  Coming  thro'  the  Rye.    . 

24.  Annie  Laurie. 
26.  God  save  the  Queen. 

Long  Weary  Day. 


31.  Within  a 

S3.  On  this  day  of  joy  delicious 

Gaiete  de  Cffiur.     Valse Sidney  Smith.  80 

Galop  Brilliante.    "Vepres  Siciliennes" Berg.  50 

Garibaldina  Grand  March B.  Richards.  50 

Golden  Bells.     Caprice S.  Smith.  75 

Good  Night,  farewell Voss.  35 

II  Bacio.    Transcription Oesten.  50 

I'm  lonely  since  my  mother  died.     Var.. .  Grobe.  60 

Love  lighted  eyes Oesten.  40 

Marche  desTambours Sidney  Smith.  60 

Marching  Along.     Variations Bau7iibach.  60 

Maidens   Blush  Waltz "Seven  Octaves."  60 

Marseilles  Hymn Berg.  50 

Massaniello.     Fantasia Sid?iey  Smith.  80 

Memories  of  Home B.  Richards.  50 

Monastery.  { Vignette) "  6o 

Mother's  Prayer Kruq.  40 

Mountain  Stream.     Morceau S.  Smith,  io 

Mountain  rill Hawes.  iO 

Night  Shades  no  longer.     Variations Grobe.  40 

Ocean  Shells Hervey.  50 

Pas  Redouble,  Morceau  Brilliante.  .)SVrfne]/5»n/«i.  75 

Pinson  Pauvrette F.  Barbot.  50 

Keve  Angelique.      Berceuse S.  Smith.  bO 

Romance.     Traviata Oesten.  3.5 

Savoyard  Melody B.  Richards.  40 

Scheiden  Waltzes Weissenborn.  60 

Shadow  Air  "Pardon  de  Ploermel Richards.  50 

Slumber  Song Dressel.  30 

Slumber  Song Heller.  20 

Soleil  Couchant.     Nocturne Leopold.  35 

Spanish  Melody Spindler.  40 

Spinning   Wheel Sidney  Smith.  60 

Spring  Fairy Ergelbrechl.  50 

Starry  Night.     Serenade S.  Smith.  60 

Star  Spangled  Banner.     Variations Grobe.  60 

SnI  Mare.     (On  the  sea) Kuhe.  40 

Tenting  on  the  old  camp  ground.     Var. . .  Grobe.  CO 

Thou  art  so  near  and  yet  so  far Richards.  60 

Twilight  Reverie Berg.  3.5 

Valse  d'Hiver.     "Vepres  Siciliennes." "      50 

Vieni  la  mia  vendette.     Variations Grobe.  40 

Village  Swallows.      Waltzes Strauss.  60 

Wandering  Sprite.     (Illustrated) Engelbrecht-  60 

Wearing  of  the  Green. Baumbach.  50 

Who  will  care  for  mother.  Variations.         "  60 

Wilt  thou  love  me  Krug.  40 


Difficult. 

Alice.      Romance Aseher.  60 

Barber  of  Seville.     Fantasia  Brilliant.  .Leybach. l.O'i 

Campanella    (La) Egghard.  .50 

Chant  du  Bivouac Ketterer.  60 

Chatelaine  (Le)  Valse  de  Salon •'        75 

Chant  du  Martyr "Seven  Octaves."  75 

Dripping  Well Gollmich.  50 

Fairy  Land    Schottisch "Seven  Octaves."  75 

Fant.asie  in  "Mireille" Ketterer.  "5 

Faust.    Fantasia  Brilliant "        60 

Faust.     Fantasia  Elegante Leybach.  60 

Grand  Caprice,  in  form  of  Waltz. . .  Wollenhaupt.  90 

Grand  Valse  Brilliante.     Op.  14.*. Leybach.  60 

Helene.     Grand  Valse  Brilliante Wollenhaupt.  75 

hirondelles  (Les) Streich.  90 

Marche  des  Amazons J.  M.  W^ehli.l.OO 

Marche  Styrienne  Ketterer.  70 

Meteor.     Grand  Galop Wollenhaupt.  75 

Nocturne,  No.  1.  Op.  55,  In  F  Minor. . .    Chopin.  75 
"     2.  "      55,  "  E  flat  Major.      "        35 

On  Song's  bright  pinions Heller.  90 

Oifa.    Grand  Polka "Seven  Octaves."  60 

O  whisper  what  thou  feelest E.  Hoffman.  75 

Polka  de  Concert J.HL  Wehli.l. 00 

Polonaise  in  C.     Op.  40 Chopin.  3'j 

Polonaise.    Morceau  de  Concert- . . .  Wollenhaupt.  90 
Polonaise.  No.  2.  Op.  26,  in  E  flat  Minor.  CAo^m.  75 

Polonaise.     E  flat  major,  op.  22 "       1-50 

Premier  Nocturne Leybach.  50 

Rcveil  des  Oiseanx.     Idyle Lysberg-  75 

Romance  d'  Ines.  "L'Africaine" Jaetl.  60 

Romance  Nouvelle J.  M.  Welili.l.OO 

Ruisseau  (Le),  Valsff  Etude Wollenhaupt.  50 

Svlphs  (Les)  des  Bois Ascher.l.OO 

Tarentelle Heller.  60 

Uu  Ballo  in  Maschera,  Fantasia Leybach.l -00 
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BOSTON   MUSIC    HALL    ASSOCIATION. 

THE  Stockholders  of  said  Corporation  are  hereby 
notified  that  an  Adjourned  Meeting  will  be  held  at  the 
nail,  on  Wednesday,  the  thirteenth  day  of  June,  instant,  at 
quarter-past  nine  o'clock  in  the  forenoon. 

The  regular  Annual  Meeting  of  said  Corporation  will  be  held 
at  the  same  place  at  hnl f -past  nine  o'' dock  in  the  forenoon;  or 
immeiliately  upon  the  dissolution  of  the  Adjourneci  Meeting 
above  mentioned. 

SAM'Ii   BATCHEIiDER.   Jr., 

Clerk  B.  M.  H.  Asso'n. 
Boston,  June  6th,  1866.  657-lt 


M' 


R.  W.  0.  PERKINS  will  miike  engagements  to  conduct 
Musical  Conventions  the  coming  season. 

e  of  Oliver  Ditson  &  Co.,  Boston.     [657-tf 


TITR.  CARLYLE  PBTERSILEA  will  receive  pupils  for  Piano, 
-*-'-*-  Singing  and  Harmony. 
Address,  at  Oliver  Ditson  &  Go's.  657 

THE  first  Summer  Session  of  the  Western  Conservatory  of 
Music,  Dayton,  Ohio,  will  commence  July  16, 1866. 

CARLO    B ASSINI,  1  p„fe..ora 
JOHN    ZUNDEL,     }  Pn>f«ssora. 

For  circulars,  address  John  Zundel,  Dayton,  0. 


VOICE    BUILDING, 

I  TXTith  English  and  Italian  SINGING  taught  by  Mrs.  S. 
'  '  E.  Paine,  pupil  of  C.  Basslni;  at  Russell's  Music  Store, 
and  7  Ashland  Place.  652-3mos. 


MESSRS.  JAS.  &  A.  N.  WHITNEY,  lately  from  Europe, 
Teachers  of  Piano  iTort*.  Harmony,  and  the  Cultivation 
of  the  Voice,  have  REMOVED  from  Tremont  Temple  to  No. 
2i6  Washington  Street,  Room  No.  I,  Chickerings'  Building. 


J.    F.    BROWNE     &     CO., 

HARP    MANTTFACTtJRERS, 

{  TTAVK  Removed  their  'Warerooms  to  581  Broad- 

"*■-*■    way,    New    york,  opposite  Metropolitan  Hotel. 

^'  Strings.  Music,  and  every  requisite  for  the  Harp. 

5     E3tablished,London,I8I0;  New  York,  1841.  [655-6m 

New  Book  for  the  Cornet. 

AKBUCKl.E'§ 

CORNET    METHOD. 

COMPILED   PARTLY  FROM 

JONES,    KOENIG,    LEVY    AND    OTHESS, 

CONTAINING 

Complete,  Progressive  Instructions, 
Followed  by  a  Series  of  Exercises,  Lessons,  Studies, 
ana  Arrangements  from  the    Best  Modern  Ope- 
ras.   By  MATHE"W  AEBUOKLE.    Price  $3.00. 
Sent  post-paid. 

OLIVEB  DITSON  &.  CO.,  Bublishers. 


NEW    CHURCH    MUSIC. 

fii     iiPiiiiio 

A  Collection  of  New  Church  Music  consisting  of  Metrical 
Tunes,  Chants,  Sentences,  Quartets,  Motets 
and  Anthems,  "Hesigned  for  the  use  of  Congregations, 
Choirs,  Advanced  Singing  Schools  and  Musical 
Societies. 

B-Sr   I..    S.    SOUTH.&BB. 

This  is  a  collection  of  New  Musio  and  not  nerely  a  New  Col- 
lection of  Old  Music.  The  pieces  it  contains  are  as  various  in 
character  as  the  occasions  they  are  designed  to  supply,  and 
will  be  found  to  possess  unusual  excellence.  The  established 
reputation  of  Mr.  Southard  will  attract  to  this  new  volume  the 
special  attention  of  those  with  whom  really  good  music  is  a 
desirable  acquisition. 

Copies  will  be  sent  by  mail,  post-paid,  on  receipt  of  price. 

Price,  $1.50  a  copy,  $13.50  per  doz. 

OLIVEK  DITSON  &  CO.,  Publishers, 

277  Washington  Street. 


Richardson's  IXe.'w  Method. 

FOR    TKB    PZ.&ZI'OFORTX:. 

"Deserves  our  hearty  recommendation." 

N.  Y.  Musical  Review. 
"Unexceptionable  in  taste  and  style." 

Dwight's  Journal. 
"We  q.uite  endorse  Mr.  Dwight's  opinion." 

New  York  Musical  World. 
"A  School  that  will  do  excellent  service." 

Deutsche  Musk-Zeiting,  Phil. 
"Soundest,  clearest,  best  book  for  the  Piano." 

Phil.  Evening  Bulletin. 
"A  work  of  solid  and  enduring  merit." 

Phil.  Citvltem. 
"■Will  supersede  every  other  of  the  kind  " 

Worcester  Spy. 
"An  improvement  on  all  other  Piano  books." 

Svracuse  Journal. 
"Possesses  merit  not  claimed  by  other  works." 
Cleveland  Herald. 
"Common  sense,  plain  talk,  and  brevity." 

Boston  Journal. 
"Presents  many  new  and  important  ideas." 

N.  Y.  Tablet. 
•'No  Piano  book  comparable  in  value  to  it." 

New  Covenant. 
No  longdrylessons,  nor  wearisome  exercises,  but  Spright- 
ly Studies  throughout,  and  Charming  Melodies  for 
practice,  at  every  step.  It  in  aU  tbnt  can  be  lipa'irexl.  Price 
$3.75.  Sent  postpaid.  OLIVEK  DITSON  &  CO.' 
Publishers.    277  Washington  Street. 


Charming  MhsIc  for  Children. 

The  Young  Folk's  Favorite  Collection. 


CONTAINING 

Simple  Lessons,    Attractive   Exercises, 

AND 

SEVEEAL      HUNDRED      PINE     SONGS. 

Mr.  L.  O.  Emerson,  the  author  of  "The  Golden 
Wreath."  of  which  three  hundred  thottsand  have  been  sold, 
has  in  this  new  book  succeeded  in  producing  a  work  that 

Meets  the  "Wants  of  Every  Child. 

The  Elementary  Department  contains  Just  those  Pecu- 
liar Elements,  that  Attract  and  Retain  the  At- 
tention of  Children.  The  Songs  are  not  old  and  time- 
worn — snng  through  a  dozen  books — but.  New  and 
Sparkling,  Adapted  to  all  Occasions,  and  Alive 
with  the  Spirit  of  Times. 

Price  50  cents  a  copy— $5.00  a  dozen. 

Specimen  Pages  containing  several  choice  pieces  will  be 
sent  to  any  one  on  application. 

OI^IVER  DITSON  &  CO.,  Publishers. 


T       O.  EMERSON  offers  his  Services  as  Conductor  of 
*       Mu.sical  Associations  or  Conventions  during  the  com- 
ing season.    Address,  care  of  0.  Ditson  &  Co.,  Boston,  Mass. 


^m  ^\m  Ut  ^mu 


VOCAL. 

You  must  guess.    Song A.  Reichardl.  50 

Our  neutral  friend.     Comic J.   V.    Webster.  30 

Cradle  Song J.  W-  HertH.  30 

Not  all  forgot.     Ballad C.  Lavet.  30 

Annie  of  the  lonely  dale.  Ballad. .  W.  Killredge.  30 
Praise  the  Lord.  (Benedic  anima  mea.). .il/arsA.  .50 
The  Finnegans,  or  Down  to  Eastport.A  Wilder.  30 
She  was  our  darling  sister.  S'g  and  Ch.. .  Vounce.  30 
Do  not  wound  the  hearts  that  love  thee. .  Webster.  30 
Have  a  kind  word  for  all.  Song  and  Chorus.   "     30 

The  last  request.     Ballad L.  it.  Slade.  30 

Little  Hessio.  Song  and  Chorus../.  V.  Webster.  30 
It  was  a  song  of  other  days.  Song.  G.  L.  Heine.  30 
Can  there  be  harm  in  kissing  1..L.  V.  H.  Crosby.  30 

The  Union  wagon Hutchinson.  30 

Ever  thine.     Song F.  Abt.  40 

The  dear  little  flowers.     (Und  wiissten  's  die 

Blumen) Schumann.  S5 

Liquor-ish  ;  or,  Massachusetts  Blue  Laws.  Wilder.  30 

Nearer  to  thee.     Song L.  Williams.  30 

Smiles  of  fleeting  friendship F.  Buckley.  30 

Afloat  on  the  tide.     Soug M.  Heller.    30 

Mother,  take  me  to  the  ball  to-night..  .H.  Russell,  40 
Dear  Father,  drink  no  more.  ..C.  W.  Akermann.  30 

Bid  me  to  live.     Song J.  L.  Hatton.  30 

Mother  is  going  home W.  F.  Walker.  30 

Beautiful  cloud /.  C.J.  30 

The  silent  teachers.     Duet S.  Glover.  60 

The  music  of  the  birds.     Duet "        60 

Ah  !  be  gentle  with  the  fallen E.  H.  Bailey.  30 

The  Curiosity,  or  Lines  and  Ehymes. 

A.  B.  Hutchinson.  30 

I'd  be  a  rose.     Song .'.(S.  Shrival.  40 

The  waves  were  dancing  lightly Kikken.  30 

INSTRUMENTAL. 

Brilliant  gem.     Polka /.  W.  Turner.  30 

Maryland  grand  march G.  Forbes.  60 

Running  brook.     Sehottisch T.  Bricher.  30 

Hilda  waltzes D.  Godfrey.  50 

Dew-drop.     Sehottisch W.  Seabeach.  20 

Kathleen  Aroon.     Transcription B.  Richards.  40 

Babbling  brook.     Caprice  de  Etude..  .J-  Brissac.  50 

Deux  Nocturnes.     Op.  30.     No.  1 Chopin.  35 

Hunting  Song.     Leaves  and  blossoms.  .5piW/er.  20 

Six  popular  dances  for  Guitar W.  L.  Haydn.  30 

I  would  not  live  alway.    "Crown  Jewels." 

Baumbach.  40 
Portuguese  Evening  hymn.  "Crown  Jewels." 

Baumbach.  40 

La  Colorie  Blanche  galop C.  R.  Dodworth.  40 

Glasgow  quadrilles W.  Guernsey.  50 

Postillion  Polka.     4  hands Hewitt.  40 

Humming  bird  waltzes C.  Coote,  Jr.  60 

Valse  de  la  Rhine '"  Young  Minstrel."  20 

La  Chanson  du  jeune  Henri "  "  20 

Barcarolle  d'Oberon.     C.  Voss.    Op.  134   60 

With  a  dash.  For  cornet  and  piano.  G.  Koppitz.  75 
Gazelle  polka.    Four  hands G.  W.  Hewitt.  50 

BOOKS. 

St.  Cecilia's  Day.    A  Cantata.    Transcribed 
from  the  Dutch.     Musio  by  J.  B.  van  Bree. 

Cloth,  $1.25 
Paper,      75 
Mendelssohn's  Songs  without  Words. 
New  and  superior  edition S-"" 


Mosio  BY  Mail— Music  is  sent  by  mail,  the  expense  being 
two  cents  for  every  four  ounces,  or  fraction  thereof.  Persons 
at  a  distance  will  find  the  conveyance  a  saving  of  time  and 
expense  in  obtaining  supplies.  BookB  can  also  b*  lent  »t 
double  these  rates. 


DWIGHT'S    JOURNAL    OP    MUSIC. 


il®iEBIi    S©I^©®L 

rOK  THE 

OJEiGr  J^N. 

A  New,  Progressive  and  Practical  Method. 

IN     THREE     PARTS. 

BY    JOHM"    ZUNDEIj. 

Organist  and  Director  at  Plymouth  Church,  Broofelyn,  N.  T. 

PREFACE. 

%*  Although  the  masterly  works  of  Rink,  Schneider,  Best, 
and  others,  have  been  eagerly  sought  for  and  their  use  materi- 
ally advanced  tbe  art  of  Organ-playing,  yet  a  want  has  existed 
for  a  course  of  instruction  more  natural  and  perspicuoua  in  its 
Btyle,  more  gradual  and  progressive  in  its  method.  A  work 
which  should  meet  the  student  after  he  had  obtained  a  moder- 
ate knowledge  of  the  elements  of  music  and  of  the  key-board 
of  the  Organ,  and  conduct  him  through  the  details  of  fiyigenng^ 
touch,  stops,  pedcU^laj/ing,  etc.,  to  a  full  and  complete  mastery 
of  the  instrument. 

The  author  of  the  present  work  has  long  recognized  the 
want  of  such  a  system  of  instruction.  His  experience  as  a 
teacher  of  all  classes  of  pupils  from  beginners  to  advanced 
players,  brought  the  want  prominently  before  him,  and  at 
length  induced  him  to  seek  a  remedy  for  it.  Combining  his 
own  knowledge,  derived  from  many  years  of  practical  familiar- 
ity with  the  Organ  and  Organ  playing,  with  the  varied  material 
presented  by  the  great  masters  above  named,  he  has  sought  to 
produce  a  work,  that,  while  eminently  thorough  in  every 
essential  particular,  sliould  be  better  suited  to  the  needs  of  the 
earnest,  progressive  and  practical  American  student,  than  any 
other  that  could  be  obtained. 

The  result  is  here  presented.  In  every  department  of  Oi  gan 
playing — exercises  for  fingering — touch — combinations  of  stops 
— pedal -playing,  and  voluntaries  for  various  occasions,  ample 
material  and  instruction  is  furnished;  difficult  points  made 
clear,  and  every  obstacle  to  the  progress  of  the  pupil  removed. 

The  Lessons  and  Exercises  for  Pedal-playing  are  unusually 
explicit  and  comprehensive.  The  Voluntaries  are  selected, 
mainly,  from  the  works  of  Rink,  Schneider  and  Best,  and  in- 
clude many  excellent  compositions  of  the  former,  herein  for  the 
first  time  published,  received  by  the  author  while  it  was  hia 
good  fortune  to  be  a  pupil  of  that  celebrated  Master.  As  a 
whole,  this  work  is,  as  its  title  indicates, 

A  ISevT,  Progressive  and  Practical  Method, 
and  will  be  found  to  be  the  most  comprehensive  and  efficient 
'*  School"  for  the  Organ  extant. 

PART  I. 

History  of  the  Organ.— Showing  the  progressive  im- 
provements of  the  instrument  from  the  earliest  accounts  to 
the  present  time. 

Description  of  the  Organ,  — The  Bellows— Wind- 
Trunk  and  Chests — Claviers,  Key-Bands,  or  Manuals  — Draw 
Stops — Pipes  —  Flute  and  Reed  —  Size  and  Compass  of  the 
Stops — Rules  for  a  proper  examination  of  an  Organ  of  Ten 
Sounding  Stops.  Organs  suited  to  Country  and  City 
Churches  and  to  the  different  styles  of  Singing,  —  Organ  Touch 
—  Styles  (Legato and  Staccato.) 

Psalmody  Playing.— General  Remarks  concerning  Ac- 
companiments, and  on  playing  Chords,  Voluntaries  and  Inter- 
ludes, with  Important  directions  for  the  care  of  Organs  and 
Exercises  for  the  acquirement  of  a  correct  Organ  Touch. 


Three-Part  Playing. — Exercises  for  rendering  the  fin- 
gers independent  of  each  other  and  for  "  fingering  by  substi- 
tution," with  Voluntaries  and  Short  Pieces. 

Four-Part  Playing. — Distinction  of  Close  and  Dispers- 
ed Harmony,  Voluntaries,   Preludes  and  Postludios.    Grace 
Notes  and  Embellishments  illustrated.    Arpeggios. 
PART  II. 

Pedal  Playing.— Remarks  relating  to  the  Pedal— Com- 
pass of  Pedal  Board — Exercises  for  the  alternate  use  of  the 
Right  and  Left  Foot,  in  passing  the  feet  over  and  under  ea^h 
other,  in  substituting  one  foot  for  the  other,  in  tbe  alternate 
use  of  the  toes  and  heels  and  in  Sliding  h-om  one  Key  to 
another. 

Mixed  IBxercises. — Comprising  Exercises  on  Two  and 
on  Three  Staves,  for  the  left  foot  alone,  for  Octave  playing  and 
for  the  execution  of  the  Pedal  shake. 

Practical  Voluntaries.- Suited  to  various  occasions. 
PART  ni. 

Combination  of  Stops.— List  of  Combinations  that 
may  be  made  on  Organs  of  Various  specified  Sizes. 

Opening:  and  Concluding  Voluntaries. 

Compositions  or  IBxhibition  or  Practice.— in  the 

aombination  of  Stops,  for  Concerts  and  Concluding  Pieces. 

Price,  Complete  ^4.    Two  parts,  each  ^2.00. 
Published  by  Oliver  Ditson  &  Go.  .  .  .  Boston. 

SUPERB  tOLLECTIONS 

Of 

PIANOFORTE     MUSIC. 
Vocal  and  Instrumental. 

The  following  Books  are  of  uniform  size  and  pfcvle,  and  form 
the  best  collection  of  Choice  Music  for  the  Pianoforte  ever 
published.  The  Home  Circle  ;  A  collection  of  Marches, 
Waltzes,  Polkas,  Schottisches,  RedowQS,  Quadrilles,  Contra- 
Bances,  Four-Hand  Pieces,  and  Piano  Gems.  2  Vols.  Gems 
'■»f  G-ermau  Song  ;  A  collection  of  the  most  Beautiful  Vocal 
Compo.=iitions  of  the  Best  German  Composers-  The  Show- 
er of  Pearls:  A  collection  of  Vocal  Duets  with  Piano  Accom- 
paniments. The  Silver  Chord.  A  collection  of  Songs, 
Ballads,  Quartettes,  Duets,  &c.,  with  Piano  Accompani- 
ments. Operatic  Pearls.  A  collection  of  the  Vocal 
Beauties  of  tlie  best  Operas,  with  Piano  Accompaniments, 
All  of  the  above  sent,  post-paid,  for  SIS.OO,  or  singly  at  the 
following  prices:— Plain,  *2.50.  Cloth,  f3.00,  full  Gilt,  1114. 
Oliver  Ditsou  &  Co.,  Publishers, 


Teacher  of  Piano,  Organ  and  Harmony. 

Address  at  O.  Ditson  &   Go's,  or  274  Washington  Street. 


L.    W.    WHEELER, 
FORMATION    OF    THK    VOICE, 

EKr&I.ISH  AWD  ITAIilAW  SIKTGIW©. 
Address  at  13  Tremont  Row,  or  Chickering  &  Sons'. 


CHURCH   ORGANS, 

Manufactured  by  B.  L.  HOLBROOK,  East  Medway,  Mass 
Purchasers  are  inyited  to  apply  lor  a  circular  containing 
testimonials 


SCHTJBERTH    &   CO.    Publishers  and  Dealers 
in  Foreign  and  American  Music,  820  Broad 
near  12th  Street.  357 


J.    C.    D.    PAEKER, 
Teacher  of  Piano,  Organ  and  ITarmony, 

52  Clinuncy  Street. 


ELLIOTT    W.    PKATT, 
GIVES  INSTRUCTION  ON  THE  PIANOFORTE, 

Address  at  Oliver  Ditson  &  Go's. 


JOHBT    H.    "WILLCOX, 
Teacher  of  the  Or|;aii,  Piano  &  Ilarinonyi 

29  Chester  Square,  near  Shawmut  Avenue, 


531 


JULIUS     EICHBEKG, 

TEACHER     OF 

Singins,   Piano,   Composition   and    Violin. 

Residence  42  West  Cedar  Street. 


S.    P.    PKEU  TISS, 

Teacher  of  Piano,  Organ,  and  Harmony, 

654  Washington  Street,  Room  No.  4. 


Ii.  H.  SOTTTII.A.RI>, 

Teacher  of  the   Piano'forte,  Singings,  Organ. 

and  Harmony. 

Communications  left  at  the  store  of  Ditson  &  Co.,  will  re- 
ceive prompt  attention. 


MR.  J.  Q.  WETHERBEE  has  Removed  from  18  Tremont 
Temple  to  38  UNION  PARK  STREET,  let  door  from 
Washington  Street.  Pupils  at  the  South  End  will  be  waited 
on  at  their  residence,  if  desired.  566 


Mendelssohn  Musical  Institute. 

Affords  to  Private  Pupils  and  to  Classes  Instructions  in 
EVERY  DEPARTMENT  OF  MUSIC.  Send  for  a  ckcular,  to 
Oliver  Ditson  &  Co. ,  or 

EDWABD  B.  OLIVER, 
Principal,  26  Oxford  St.,  Boston,  Mass. 


S.    Z..    DOtflrNIIfG. 

COMPOSEE    OP    MILITARY  MUSIC, 

84  Ludlow  Street,  cor.  Broome,  New  York. 


J.    F.    mrSCZiFHSEZf, 

Teacher  of  English,  Italian  and  German 
Singing. 

274  Washington  Street ;  or  address  Oliver  Ditson  &  Co. 
615. 


G.    E.    'WHITin'G' 

Gives  Instruction   on  the  Pianoforte,    Organ, 

and  in  Harmony. 
Address  Oliver  Ditson  &  Co.  622 


TlffRS.  J.  S.  CART,  is  prepared  to  receive  pupils 
VOCAL  MUSIC  at  her  residence,  117  Harrison  Avenu 


Address  at  the  housf 


r  Ditson  &  Co.     628 


L.    DAM  A. 

Teacher  of  Cultivation  of  the  Voice. 

Chickerings'  Building,  246    Washington  Street.       Room  5. 


JOHET    W.    TUPTS. 

TEACHER  OF  PIANOFORTE  ORGAN,  AND  HARMONY. 

No.  1  Van  Renssalear  Place. 


Basement  of  Chauncv  Place  Church.  552 


"V/TLLB.  GABRIELLE  DE  LA  MOTIE,  gives  Instruction  ( 
-^'-^     the  Pianoforte. 
444  53  Hancock  Street. 


30ST0ST    SXUSIO    SOUOOI.. 

THE  FALL  TERM  will  commence  on  MONDAY,  October  1, 
1866,  at  Fraternity  Hall,  554  Washington  Street.  This 
Institution  was  Incorporated  in  May.  1857,  and  its  success 
proves  beyond  a  doubt  the  practicability  of  the  plan  of  its  Or- 
ganization. Facilities  are  offered  to  both  sexes  for  obtaining  a 
thorough  Musical  Education  in  the  different  branches,  both 
theoretical  and  practical,  on  the  most  reasonable  terms.  In- 
BtrucMon  is  given  in  Notation,  Harmony,  Counterpoint  and 
FuGDE ;  Composition  with  reference  to  Musical  form  and  in- 
strumentation, SINGING,  PIANO-FORTE,  ORGAN,  VIOLIN, 
and  all  orchestral  instroments.    Terms,  $36.00. 

Board  of  Instruction. 

B.F.Baker,  J.W.Adams,  Wulf  Fries, 

William  Schultze,  J.  W.  Tufts,  Goo.  H.  Howard. 

For  particulars.  Address  B.  F.  Baker,  4  Rowe  Place. 

655  WILLIAM  READ,  Secretary. 


Mason  &  Mamlin's 

CABINET    ORGANS. 

ONE  TO  TWELVE  STOPS. 

IN    CASES   OP 

Black  Walnut SSllO  to  ^600  each 

Carved  and  panelled  Walnut 200  to  BOO  each  \ 

Dappled  Walnnt 200  each 

Oak 110  to  600  each 

Oak,  with  Walnut  carvings 200  to  600  each 

Rosewood 135  to  800  each 

Ebony,  engraved  and  gilt 250  to  700  each 

Black  Walnut  and  Ebony,  richly  carved  and 

panelled I300  each 

These  instruments  are  conceded  by  musical  connoisenrs  to 
be  unrivalled  by  any  other  of  their  general  class,  whether 
European  or  American.  A  recent  number  of  the  Leipzig  Sig- 
nale,  the  leading  musica  journal  of  Germany,  admits  their 
superiority. 

For  indorsement  of  the  superiority  of  these  instruments, 
the  manufacturers  refer  with  confidence  to  the  most  eminent 
organists  and  artists  generally  of  Boston,  New  York  and  other 
principal  cities. 

The  attention  of  those  desiring  very  elegant  furnitnre  is  ^ 
invited  to  several  new  styles  just  finished.  Descriptive  Cata- 
logues sent  by  mail  to  any  address. 

SALESROOMS  : 
274  Washington  street,  Boston. 
596  Broadway,  New  York. 
These  instruments  are  also  to  let  by  OLIVER  DITSON  &  CO. 


LYON  &  HEALY, 

Cor.  Clark  and  Washington  Sts. 
CHICAGO,    ILL. 

MUSIC    PUBL.ISMERS, 

■Wholesale  and  Retail  Dealers  in  Sheet  Music, 
Music  Books,  and  Musical  Merchandise       '| 
OF    EVERY    DESCRIPTION. 

Our  stock  of  Sheet  Music,  Music  Books,  Musical 
Instruments,  etc.,  is  the  largest  and  most  complete  in  the 
No.  West.  Our  connection  with  Mestsrs.  0.  DITSON  &  CO., 
enables  us  to  furnish  their  publications  to  Western  Dealers, 
at  net  Boston  Prices. 

CIT*  In  addition  to  the  publications  of  Messrs.  O.  Ditson  t- 
&  Co.,  we  keep  on  hand  and  furnish  all  Music  and  Music  J 
Hooks  published  in  America,  together  with  a  choice  stock  of  i| 
Foreign  Music.  619-tf    / 

C.  W.  A.  TMUMFLEB, 

Miflsic  and  Piano  Forte  Dealer, 

632  Chestnut   St.,  Philadelphia, 

Offers  for  sale  a  complete  assortment  of  SHEET  MUSIC  AND 
MUSIC  BOOKS. 

As  agent  for  the  extensive  catalogue  of  Messrs.  OirniE 
Ditson  &■  Co.,  he  possesses  unusual  facilities  for  supplying 
Teachers  and  Dealers  at  a  distance,  as  well  as  those  residing  in 
the  city,  who  by  ordering  of  him  will  save  the  extra  time  and 
freight  of  sending  to  New  York  or  Boston.  627 


New  Music  for  Sabbath  Schools. 

THE 

Sabbath  School  Trumpet. 

A    COLLECTION   OP 

Hymns  and  Tunes,  Chants  and  Anthems, 

APPENDED  TO  WHICH    IS    A 

JUVENILE    CANTATA 

ENTITLED 

THE    ORIGIN    OF    THE   SEASONS," 

BY 

W.  0.  &  H.  S.  PERKINS. 

Specimen  copies  of  this  new  worlKwill  be  sent  post-paid  on 
receipt  of  30  cents.  Special  attention  is  directed  to  the 
"  Trumpet"  as  being  a  collection  of  Music  particularly  suited 
to  the  young,  and  one  that  cannot  fail  to  be  generally  adopted. 
The  Cantata  is  one  of  tbe  most  attractive  that  has  been 
published.  It  is  easily  presented,  and  for  this  reason  will  be- 
come popular  in  all  Sabbath  Schools  as  soon  as  introduced. 

Price.  In  boards  30  ;  paper  2S.  Just  published  by  Oliver 
Ditson  &  Co.,  277  Washington  Street. 
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Bach  "Pure  and  Simple,"  or  with  Modern 
Accompaniments. 
[We  translate  Ihe  followinp;  review,  from  the  Leip- 
zig Allgemeine  MiisUcaliscIie  Zeihine/  of  Dec.  23,  1863, 
for  tliroo  reasons :  first,  as  a  model  (so  it  seonis  to  us) 
of  true, instructive  musical  criticism;  secondly, as  show- 
ing fine  appreciation  of  Bach,  particularly  as  seen  in 
his  "Well-tempered  Clavichord;"thirdly,as  conclusive 
demonstration  of  the  imjiolicj',  bad  taste  and  almost 
sacrilege  of  recent  efforts  to  improve,  illustrate,  or 
popularize  Preludes,  &c.,  of  Bach  by  putting  melo- 
dies to  them,  as  if  they  were  not  complete  in  them- 
selves,— a  condemnation  which  applies  as  well  to  the 
so-called  "Meditation"  of  Gounod,  and  all  efforts  of 
the  kind,  as  to  the  work  by  Moschelos  now  under 
discussion. — Ed.] 

Melodic-Contrapuntal  Studies  :  A  Selection  of  10  Preludes 
from  J.  S.  Bach's  Welt-tempered  Clavichord^  with  an  obliga- 
to  Violoncello  part  composed  to  them  by  I.  Moscheles.  Op- 
137a.  (The  same  with  a  Concertante  parl3»for  a  Second  Piano- 
forte.   Op.  137  b). 

Criticism isnotpraetised  in  journals  and  aesthet- 
ic teas  alone.  In  one  form  or  another  it  walks 
always  by  the  side  of  Art.  Wheresoever  and 
howsoever  Art  asserts  itself,  Criticism  waits  upon 
its  every  step  and  motion.  And  so  in  every  re- 
production, every  attempt  to  give  a  free  interpre- 
tation of  a  work  of  Art,  there  lurks  a  critical  ele- 
ment ;  the  rendering  of  a  piece  of  music  by  an 
artist — one  who  knows  what  he  is  about — be- 
c(vnes  a  living  criticism  on  the  piece.  For  in- 
stance, the  present  writer  might  spare  himself 
many  words,  could  he  only  perform  to  his  readers 
some  of  the  above  named  Preludes  just  as  they 
float  before  his  mind  after  some  study  of  them. 

In  this  sense  the  critical  discussion  even  of  the 
accepted  masterworks  of  old  times  never  com- 
pletely ceases,  however  firmly  settled  the  verdict 
may  be  with  regard  to  them  on  the  whole  or  in 
the  main  ;  each  successive  age  must  still  define 
its  own  position  towards  them,  that  is  to  say,  its 
critical  relation  to  the  works  and  to  the  earliSr 
conceptions  of  them.  In  this  way  it  often  hap- 
pens that  unknown  works,  which  remained  inac- 
cessible to  their  contemporaries,  suddenly  gain, 
long  afterwards,  a  fresh,  young  life,  because  it 
reveals  itself  to  the  sharper  sight  of  later  times. 
So  too,  other  works,  which  gratified  whole  gener- 
ations, lose  their  old  charm  at  once,  so  soon  as  the 
iritical  atmosphere  is  changed  and  represents 
everything  to  itself  in  a  diflferent  perspective.  So 
itoo,  no  period  will  renounce  its  right  to  put  aside, 
even  in  classical  works,  that  which  seems  to  it  to 
be  only  suited  to  the  manners  of  past  periods  or 
to  the  composer's  faculty  of  adapting  himself  or 
writing  to  order — in  spite  of  every  protest  which 
the  historical  school,  score  in  hand,  may  raise. 
J  In  this  sense  therefore  we  grant  Criticism  its 
?reat  rights  ;  we  allow  it,  with  the  culture  of  its 
'time,  with  its  controlling  view  of  things,  to  ap- 
proach a  work  of  Art ;  we  only  enjoin  upon  it  as 
Is  duty  to  proceed  with  piety,  with  the  greatest 
carefulness,  with  the  offering  of  all  its  faculties, 
in  short,  too,  with  a  critical  consciousness  of  its 
Dwn  undertaking.  Thus,  for  example,  in  the 
2ase  of  works,  in  the  performance   of  which  the 


composers  themselves  are  known  to.  have  filled 
up  the  gaps  in  their  score  by  Ihe  aid  of  the  or- 
gan or  the  piano-forte,  we  hold  it  to  be  not  only 
allowable,  but  absolutely  a  duty  not  to  present 
them  in  their  old  fragmentary  form  before  an 
audience  of  this  day.  We  should  not  feel  that  we 
could  resort  to  the  old  means,  of  improvisation 
on  the  organ,  even  if  traditions  of  that  sort  of  ac- 
companiment had  come  down  to  us,  because  this 
would  be  contrary  to  our  fundamental  principles 
of  criticism,  according  to  which  nothing  essential 
to  a  work  of  Art  must  be  left  to  the  moment,  that 
is,  to  chance,  and  all  the  detail  must  be  carefully 
adapted  to  the  whole.  The  best  expedient  for 
us  here  is  a  discrete  instrumentation,  having  at 
every  step  most  careful,  conscientious  regard  to 
the  intentions  and  the  style  of  the  original.  Such 
an  arrangement  is  nothing  but  a  constructive 
criticism  on  the  incomplete  form  handed  down  to 
us ;  and  this  accordingly  must  act  with  artistic 
freedom,  provided  only  that  it  remain  always 
conscious  of  its  full  responsibility. 

Such  an  undertaking  is  more  questionable 
when  no  gaps  can  be  pointed  out  in  the  original; 
in  that  case  the  arrangement,  in  so  far  as  it  adds 
something  wholly  extraneous,  becomes  a  remod- 
elling. Under  this  head  we  reckon  the  attempts 
of  Mendelssohn  and  Schumann  to  put  a  piano- 
forte part  to  compositions  of  Bach,  which  be  wrote 
merely  for  a  violin.  To  mention  only  one  objec- 
tion, not  to  be  undervalued:  Such  an  accom- 
paniment leads  us  into  regions  of  tone  from  which 
the  composer  purposely  kept  himself  aloof.  The 
deeper  portions  of  the  violin,  so  strongly  and 
characteristically  sonorous  in  themselves,  become 
completely  altered  in  their  effectiveness  by  the 
addition  of  still  deeper  basses.  It  is  not  a  mat- 
ter of  indifference  whether  an  8-foot  tone  sounds 
by  itself,  or  on  the  top  of  a  16-foot  tone  ;  the 
whole  character  of  a  piece  can  be  essentially 
changed  by  such  an  addition.  Violin-players, 
who  understand  their  advantage,  will  let  them- 
selves be  heard  without  such  an  accompaniment, 
when  the  composition,  like  those  by  Bach,  not 
only  admits  of  it,  but  in  its  whole  design  is  calcu- 
lated to  be  something  by  itself.  iMendelssohn 
and  Schumann  possibly  only  wished  to  bring  these 
extremely  individual  masterworks  nearer  to  the 
manner  of  our  time  and  to  the  limited  powers  of 
the  majority  of  violin-players,  who  are  not  all 
able  to  stand  alone  upon  their  own  feet ;  but  if 
their  accompaniments  are  really  to  be  taken  as 
critical  additions,  if  their  purpose  is  to  help  out  a 
presumed  defect,  then  indeed  the  legitimacy  of 
the  procedure  may  be  seriously  disputed. 

Now,  undoubtedly,  the  above-ramed  arrange- 
ment of  Bach  Preludes  by  Moscheles  is  of  a  crit- 
ical character.  While  others  have  brought  all 
sorts  of  critical  apparatus  to  bear  on  the  various 
readings  of  the  Well-tempered  ClavicJiord  and 
have  disputed  about  the  comparative  excellence 
of  one  or  another,  Herr  Moscheles,  too,  was  un- 
willing to  be  behindhand  with  all  sorts  of  aBsthet- 
ic  objections,  which  he  had  upon  his  heart,  against 
the  Preludes  of  this  work, — objections  which  now 


st  !p  before  the  public,  not  to  be  sure  in  a  critical 
expose',  but  clearly  enough  in  the  elegiac  tones  of 
a  violoncello.  The  work  indeed  has  also,  in  ac- 
cordance with  its  critical  character,  a  Preface ; 
the  Violoncello  voice,  though,  has  been  more  clear 
and  int(dllgible  to  us,  than  that  of  the  author 
himself.  A  glance  at  the  Preface  will  confirm 
this. 

Moscheles  here  calls  the  Bach  works  "the 
foundation  pillars  and  supports  of  all  composi- 
tion," and  deprecates  the  presumption  on  his 
own  part  of  wishing  to  shake  them.  He  only  de- 
sires to  make  these  "stately  Preludes"  more  ac- 
cessible to  laymen  and  the  larger  public.  Heap- 
peals  to  the  above  mentioned  cases  of  indispensa- 
ble arrangement  of  older  compositions,  to  the 
necessary  replacing  of  obsolete  instruments  by 
those  now  in  use,  also  to  the  example  of  Men- 
delssohn and  Schumann,  whose  piano  accompan- 
iments to  Bach's  Violin  pieces  he  characterizes 
as  a  gilt  frame  that  enhances  their  effect.  He 
recognizes  the  fact  that  the  Fugues  in  the  Well- 
tempered  Claincliord  do  not  admit  of  a  single  note 
more  or  less ;  but  he  thinks  "the  case  is  different" 
with  the  other  instrumental  pieces  of  the  great 
master, — how  ?  we  are  not  clearly  told.  But  on 
this  point  the  Violoncello  part  discourses  at 
length  ;  the  Preface  only  hints  that  the  concert- 
ed part  here  added  is  to  lend  a  new  characteris- 
tic to  the  Preludes,  give  them  a  modern  coloring, 
a  concertante  effect. 

A  new  characteristic  ?  Are  we  to  understand, 
then,  that  there  was  no  old  one  ?  By, this  "char- 
acteristic" is  something  entirely  new  given  to  the 
pieces  ?  Or  does  it  only  mean  that  a  new  char- 
acteristic steps  in  beside  the  old  one  ?  This 
seems  to  be  the  meaning — but,  is  this  possible  in 
any  case  ?  Does  not  the  very  essence  of  the 
characteristic  lie  in  the  fact  of  its  exclusiveness  ? 
Can  one  in  the  same  breath  be  characteristic  in 
a  double  or  a  contradictory  way  ?  One  can  unite 
characteristically  distinct  parts  into  one  whole, 
can  bring  characteristically  distinct  themes  into 
mutual  relations  ;  only  they  must  all  adapt  them- 
selves uniformly  to  the  peculiarity  of  the  whole, 
not  seek  to  impress  a  double  stamp  upon  it.  The 
freedom  of  motion  of  the  members  is  essentially 
limited  by  the  direction  of  the  whole  ;  hence  one 
may  make  the  attempt  to  write  a  characteristic 
part  or  voice  to  any  sort  of  a  composition,  i.e.  to 
give  to  this  part  in  its  whole  bearing  a  certain 
independence  ;  but  if  thereby  one  tries  to  give 
the  whole  a  different  characteristic  stamp,  he 
will  necessarily  destroy  the  old  one,  or  at  least 
lessen  and  impede  its  characteristic  effect.  •  No 
other  result  is  logically  possible ;  the  Arrange- 
ment which  now  lies  before  us  confirms  this  truth 
in  every  aspect. 

To  us,  the  Well-tempered  Clavichordh  not  only 
"the  foundation  pillar  and  support  of  all  composi- 
tion," but,  what  is  more,  one  of  the  main  pillars 
of  all  earnest,  sterling  musical  activity,  one  of  the 
foundations  which  a  deeper  musical  culture  can 
not  at  all  dispense  with.  It  is  not  only  a  study  for 
composers,  out   of  which   there   is  much  to   be 
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learned  for  their  purpose,  but  it  is  at  the  same 
time  a  fund  of  precious,  characteristiu  composi- 
tions, which  in  their  way  remain  still  unsurpass- 
ed, which  give  the  hearer  something  which  he  can 
find  nowhere  else.  When  this  later,  more  pre- 
tentious Art,  which  rummages  about  amongst  all 
the  moods  and  passions  of  the  soul,  plunges  us 
from  one  extreme  into  the  other,  always  seeking 
to  outdo  itself  in  its  rhetorical  effects,  always 
driven  to  painting  the  most  concrete  situations,yet 
never  with  its  means  fairly  reaching  this  its  goal 
— when  this  modern  Art  with  all  its  onslaughts 
has  wearied  us  out  or  satiated  us,  then  have  we 
resorted,  before  all  else,  to  that  work  of  the  old 
master,  which  was  to  himself  a  darling  work  of 
his  life,  to  which  he  continually  turned  back 
anew,  on  which,  in  times  when  his  more  imposins 
works  were  almost  forgotten,  his  fame  chiefly 
rested,  from  which  his  greatest  followers  have 
most  drawn  instruction  and  reverence  for  their 
predecessor. 

In  the  Well-tempered  ClnvicTiord  a  certain 
unique,  self-included  world  opens  before  us. 
What  in  Bach's  other  instrumental  music  is  spun 
out  in  a  broader  and,  in  some  sense,  more  loqua- 
cious manner,  after  more  traditional  forms,  he  has 
here  put  together  more  concisely  ;  in  this  work 
he  has  set  down  the  sum  of  his  artistic  convic- 
tions. Here  he  explores  all  the  regions  of  ex- 
pression which  in  any  way  interested  him  ;  here 
we  learn  his  feeling  for  graceful,  lively  motion, 
for  agreeable  abandon,  as  well  as  his  deep,  refin- 
ing, subtle  tendency  to  lose  himself  in  most  se- 
cluded by-ways.  Now  he  shows  us,  within  a  con- 
venient space,  how  much  there  lies  for  him  in  a 
simple  theme,  what  power  of  combination  stands 
at  his  command;  now  he  seems  to  play  with  the 
tones ;  now  he  breaks  suddenly  off,  to  wind  up 
in  majestic,  recitative-like  turns.  He  stands  be- 
fore us  not  only  as  the  unsurpassed  technical  mu- 
sician, but  as  an, altogether  peculiar  man,  who 
looks  at  things  in  this  world  with  different  eyes 
from  all  others,  and  who  is  thoroughly  able  to 
show  them  to  us  in  a  different  light  from  any  of 
his  predecessors  or  followers.  He  is  through  and 
through  a  self-contained  personality,  furnished 
with  the  power  of  assimilating  with  himself  what- 
ever he  touches  and  of  transforming  and  repro- 
ducing it  thereby  in  a  unique  way.  One  may 
feel  himself  strangely  afl!'ected  by  this  mode  of 
feeling;  one  may  not  share  the  view  of  the  world 
that  seems  to  look  out  from  these  tones;  but  even 
the  most  disinclined  will  wonder  at  this  wealth  of 
inner  life,  this  inexhaustibleness  of  artistic  expres- 
sion ;  will  bow  beneath  the  sway  of  this  com- 
manding spirit,  which  knows  how  to  control  it- 
self as  few  do;  will  be  forced  to  reverence  a 
model,  never  before  reached,  of  true  artistic,  dig- 
nified demeanor. 

(Conclusion  nest  time). 


For  Dwight'a  Journal  of  Music. 

Beethoven's  "Sonate  Pastorale."   Op.  28. 

(Concluded  from  page  412). 
Third  movement:  Scherzo,  Allegro  vivace. 
Here  we  meet  a  group  of  happy  children,  sing- 
ing, dancing  and  ski|)ping  about  to  their  hearts' 
content.  Ah,  who  of  us  can  behold  the  innocent 
sport  of  these  little  ones  without  feeling  a  shad- 
ow creep  over  him  !  Who  does  not  regret  that 
to  him  the  happy  time  of  childhood  is  fled  forev- 
er !  (Tiio).  But  this  is  no  place  for  serious  re- 
flections ;  look,  how  they  laugh,  dance  and  frisk 


about  (return  of  the  Scherzo)  !  As  the  day  ad- 
vances the  "little  folks"  are  joined  by  the  swains 
and  damsels,  and  the  older  people,  which  brings 
us  to  the 

Fourth  movement  :  Rondo,  Allegro  ma  non 
troppo.  The  village  musicians  are  briskly  at 
work  as  the  throng  increases,  and  old  and  young 
are  seeking  to  amuse  themselves. 

''All  have  come  out  to  tbe  day's  broad  light,    ■ 

See,  only  ?ee,  how  the  masses  sally. 

Streaming  and  swarming,  through  garden  and  field ! 

This  is  the  real  heaven  of  the  peo^e. 
Both  great  and  little  are  merry  and  gay." 

The  aspect  of  this  promiscuous  assembly  is,  for 
all  that,  brilliant,  since  all  appear  decked  out  in 
gaudy  costumes,  which  glitter  and  sparkle  in  the 
bright  sunlight  in  a  thousand  hues.  There  is 
much  pleasant  sport  carried  on,  but  there  is  also 
much  crowding  and  pushing,  one  stepping  indis- 
criminately on  the  heels  of  another.  The  scene 
gradually  assumes  a  serious  aspect,  sporting  and 
dancing  having  ceased  some  time  ago.  It  looks 
as  though  there  were  quarrelsome  spirits  among 
them.  The  grave,  stentorian  voice  of  one  of  the 
more  sedate  villagers  with  some  difficulty  gains 
a  hearing  for  a  moment,  and  earnestly  remon- 
strates with  two  of  these  quarrelling  individuals, 
male  and  female,  evidently  supporting  the  weak- 
er party  (ra.  19  before  the  fermaia)  ;  but  in 
vain  ;  he  is  unable  to  allay  the  confusion,  a  catas- 
trophe is  unavoidable;  a  panic  seizes  the  whole 
company;  off  they  fly,  screaming  and  howling,  in 
all  directions  (m.  12  before  the  fermaia'),  leaving 
the  field  entirely  clear  (arrived  at  the  fermaia'). 
Such  scenes  will  happen  sometimes  among  the 
children  of  nature.  The  best  of  it  is,  that  they 
recover  as  easily  from  a  fright  as  they  are  seized 
with  it.  Soon,  the  musicians  resume  their  instru- 
ments, the  violoncello  as  usual  taking  the  lead, 
inviting  the  fugitives  to  come  back  ;  and  all  goes 
on  happily  as  before.  The  gay  aspect  of  the 
scene  is  marred  no  more,  but  rather  increases, 
until  towards  the  close  the  merriment  of  the  hap- 
py throng  exceeds  all  bounds. 

So  far  the  picture.  Let  us  now  look  back  for 
a  moment  over  the  whole  ground,  in  order  to  take 
notice  of  a  few  interesting  details,  from  a  more 
technical  point  of  view.  Observe,  how  in  the 
beginning  of  the  first  movement  the  key,  D-ma- 
jor,  and  the  measure,  3-4,  impress  themselves  on 
the  ear  ;  how  tenaciously  the  D  holds  fast  to  its 
place,  while  the  modulation  sinks  now  to  the 
sub-dominant,  now  rises  to  the  dominant  proper, 
and  again  descends  to  the  tonic  !  The  close  tex- 
ture of  this  tone-web,  down  to  the  entrance  of 
the  second  subject  (m.  40),  reminds  one  of  the 
strong,  firm  hand  of  the  giant  Bach.  The  sec- 
ond subject  consists  of  only  four  short  measures  ; 
but  was  there  ever  invented  a  melody  more  love- 
ly, more  expressive  ? 

With  the  seventy-seventh  measure  begins  that 
remarkable  pa.ssage  (?),  which  occupies  so  large 
a  place  in  this  movement.  Shall  we  call  it  a 
theme  or  subject?  Shall  we  call  it  a  melody, — 
perhaps  a  melody  in  thirds,  sung  by  treble  and 
bass  ?  Or  shall  we  call  it  a  run,  a  roulade  ?  It 
is  neither,  or  it  is  all  of  these.  For  the  second 
part  of  this  movement  the  rest  of  Prof  Jlarx's 
description,  commenced  above,  may  fitly  be  in- 
troduced. 

"The  close  of  the  second  part  offers  one  of  those 
signs,  remarkable  both  biographically  and  psy- 
chologically, how  the  original  phenomenon  (  Ur- 


phanomen)  of  the  -world  of  tones  lived  and  work- 
ed in  Beethoven.  The  whole  second  part  is  oc- 
cupied with  the  leading  subject — which  in  this 
work  is  decidedly  the  predominating  thought — so 
much  as  even  to  work  the  root  of  it  up  to  a  sort 
of  fugue  in  four  parts  (four  voices).  AVith  this 
fiigato  the  piece  arrives  at  F  sharp,  the  keynote 
of  F  sharp  major,  which  it  seizes,  in  order  to 
build  upon  it  (instead  of  the  dominant  A)  the 
organ-point.  On  this  F  sharp  the  piece  rests  full 
twenty-one  measures,  while  the  short  motive, 
taken  from  the  leading  subject,  engraves  itself 
on  the  third  voice  in  the  depth,  mysteriously 
brooding ;  then  its  rouses  the  second  voice,  and 
is  now  lost  in  the  highest  region  of  the  first  voice, 
then  again  is  found  softly  murmuring  along  in  the 
deepest  position  of  the  bass.  With  the  twenty- 
second  measure  all  melodic  and  rhythmic  motion 
is  gone,  while  the  harmony  (F  sharp,  A  sharp,  C 
sharp),  on  its  fundamental  tone,  sinks  step  by 
step,  in  slow,  reluctant  pulsations,  through  sev- 
enteen measures,  down  to  the  deepest  depth,  and 
there  rests  and  is  still.  'Thousands  do  not  com- 
prehend thisl'  one  might  cry  out  in  the  language 
of  Schindler." 

The  third  part,  as  is  usual,  brings  the  leading 
subjects  and  passages  again,  in  the  original  key, 
instead  of  in  the  dominant.  A  short,  but  charm- 
ing coda,  charming  in  its  sportive  character, 
closes  this  movement. 

The  Andante  opens  with  a  simple  melody  in 
D-minor,  which  soon,  after  a  semi-close,  turns  to 
F-major,  thus  terminating  the  first  part.  Tbe 
second  and  third  parts  (the  third  being  in  fact  tbe 
re-appearance  of  the  first,  now  closing  emphati- 
cally in  D-minor^  are  analagoiis  to  the  first.  The 
entrance  of  the  D-major,  so  unexpected  and  de- 
cided, appears  like  the  bright  sun  shedding  its 
effulgent  light  through  the  rent  clouds  of  a  gloomy 
sky,  illuminating  hills  and  valleys.  The  minor 
mode  then  resumes  sway  again,  introducing  the 
former  melodies  with  variations.  The  close  is 
quite  Beethoven-like. 

The  Scherzo  presents  a  striking  example,  how 
little  material  is  needed  for  such  a  piece.  The 
main  body  is  worked  (if  the  term  may  be  permit- 
ted in  a  composition  where  all  seems  so  sponta- 
neous) out  of  two  small  motives,  one  consisting 
of  two,  the  other  of  three  notes.  Still  more  re- 
markable is  the  Trio  :  a  phrase  of  four  measures, 
closing  alternately  with  B  and  D,  sustains  the 
whole  melodic  structure  of  the  three  parts ;  and 
yet,  has  it  ever  appeared  monotonous  to  any  one? 
There  are  doubtless  scores  of  pianists,  who  have 
performed  this  Trio  many  times,  and  never  be- 
came aware  that  they  were  playing  eight  times, 
without  interruption,  the  same  melody.  We 
have  here  an  instance,  how  a  melodic  figure  can 
be  made  to  appear  continually  new,  when  pre- 
sented in  a  different  harmonic  dress,  even  if  the 
rhythm  remains  unchanged.  The  Trio  is,  in- 
deed, a  little  study  in  harmony. 

The  last  movement  is  a  remarkable  piece,  en- 
tirely unlike  the  other  closing  movements  to  the 
various  Sonatas  of  Beethovens.  Notwithstand- 
ing the  polyphonic  style,  employed  frequently, 
and  the  seeming  intricacy  thereof,  the  texture  is 
as  clear  as  the  form  is  simple.  There  is,  besides, 
a  rural  charm  pervading  the  whole.  The  oppo- 
nents to  the  epithet  pastorale  will,  it  is  to  be 
hoped,  have  no  objections  to  our  using  it,  if  not 
for  the  first,  at  least  for  this  last  movement. 
Hondo  pastorale,  indeed,   is  the   proper  title  for 
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this  piece.  Tho  form  is  simply  this  :  Wo  sepa- 
rate it  into  tho  usual  three  divisions,  besides  a 
Coda,  so  as  to  have  in  tho  first  division  the  first 
subject,  hero  better  called  Rondo  melody  (con- 
sisting of  two  parts,  the  first  of  which  is  always 
commenced  by  the  basso  solo  and  finished  by  the 
treble);  a  brilliant  or  bravura  passage,  which  wo 
may  call  tuUi ;  the  second  subject,  in  the  domi- 
nant A,  with  tulti;  and  the  Rondo  melody,  in  the 
main  key  again ;  thus  closing  this,  the  first  divis- 
ion. 

The  second  division  (in  German  the  MilteUalz) 
18  represented  by  the  modulatory  or  so-called 
worked-up  part,  introducing  with  tho  twelfth 
measure  a  new  mQtive,  and  closing  after  a  some- 
what long  tulli,  with  a  fermata  on  the  dominant 
A.  The  third  division  consists,  like  the  first,  of 
the  Rondo  melody  with  hUli,  second  subject  with 
iutti  (this   time  in   D),  and   the  Rondo  melody 

I:   again,  but  in  G,  and  varied,  assuming  by  the  by 

i  an  undefined  shape,  and  pausing  finally  on  the 
dominant  to  draw  breath  and  prepare  itself  for 
the  race  in  the  Coda,  Plu  Allegro,  quasi  Presto, 
where  treble  and  bass  strive  to  outrun  each  oth- 

1  er.     Finis  coronal  opus. 

Supposing  that  most  of  my  readers  use  Ditson's 
edition,  thoy  may  like  to  have  their  attention 
called  to  a  disturbing  misprint  on  the  6th  page, 
21st  measure  in   the   treble.     Expunge  the  dot 

M  after  tho  double-note  and  write  in  its  stead  the 
two  double-notes  A — C  natural,  B — D,  in  the 
value  of  eighths  (quavere).  The  measure  is 
an  imitation  of  the  next  but  one  before  in  the 
bass,  and  should  read  precisely  like  that.  Be- 
sides, in  the  older  edition,  on  the  Ifith  page,  in 
the  14tMieasure,  write  a  tr.  over  th  G  sharp. 
A.  Kk. 


jf  Pifty-first  Annual  Meeting  of  the  Handel  & 
Haydn  Society,  May  28,  1866. 

REPORT  OF    THE    PRESIDENT. 

Gentlemen  : — I  shall  not  now  detain  you  witli  a 
I    lengthy  report,  since  si  have  improved  the   oppovtu- 
(    nities  offered  on  former  occasions  of  this  kind,  to  give 
j     you,  in  detail,  my  views  as  to  what  the  aims  and  ob- 
jects of  a  Society  like  this  ouglu  to  l)e,  and  the  means 
and  measures  which,  in  niy  opinion,  should  l)eadopt- 
:    ed  to  promote  its  efficiency,  and  ensure  its  prosperity 
and  success. 
Of  these  mea.?arcs,   some  have   been    already   for 
■    many  years  in  etfective  and    harmonious  operation, 
others  have  only  recently   been   adopted,  others  yet 
'    remain  for  the  consideration  of  tlie  Society.     I  beg  to 
refer  you,  for  information   on   these   points,    to   the 
written  and  printed  documents  now  in  the    Society's 
archives. 

My  purpose,  this  evening,  is  mainly  to  pass  in  re- 
view the  operations  of  tlie  Society  for  the  year  which 
has  just  closed,  with  such  brief  comments   and   sug- 
gestions as  the  circumstances  may   seem   to  demand. 
The  financial  results  of  the   year, — taking    the   ad- 
ditions which  have  been  made    to   the   Library,    and 
I   are  now  in   our  possession,   at   cost, — as   you  have 
I    learned  from  the  Treasurer's  statement,  is,  to  a  limit- 
'1  ed  extent  a  gain.     But  the  result  of  our   public  per- 
il formances  for  the  year  has  proved  a  positive  loss. 

It  is  particularly  to  he  regretted  that  the  sources  of 
«  our  loss,  are  to  be  found  mainly  in    connection    with 
■1  the  praiseworthy  efforts   of  the   Society   to   increa.se 
I   their  Festival  fund  hy  an  extra  concert,  given  at  the 
1   close  of  the  season,  and  with  unusual   attractions  tor 
I   public   patronage.     Hereafter,   it   would   seem  that 
Each  plan,  if  resorted  to  at  all,  must  he   carried   out 
with  greater  regard  to  economy,  and  with  less  confi- 
dence of  a  support  from  without,  in  ratio  with  the  en- 
larged forces  and  increased  attractions    that   may  be 
offered. 
;        From  the  report  of  the  Librarian,  it   appears  that 
I    our  already  ample  supply  of  material   has  received  a 
;    substantial  increase  :  this  is  a  real  and  solid  gain. 
I  learn  from  statistics  furnished  me  by  the  Secreta- 
ry,  that  sixty-five   gentlemen   have    been    admitted 
to  membership  with  the  Society, — the  largest  num- 


ber which  has  ever  been  added  in  a  single  year.  No 
resignations  have  been  received,  and  tliero  have  been 
no  expulsions  for  misconduct  or  breach  of  the  By- 
laws. Within  tho  year,  however,  two  of  the  oldest 
and  most  valued  of  our  associates,  have  hcen  remov- 
ed hy  death,  Matthew  S.  Parker  and  John  Dodd. 
Botli  were  original  mcndicrs  of  this  Society,  and  the 
last  surviving  representatives  of  that  honored  rull ; 
both  were,  for  many  years,  honorably  eonnccicd 
with  the  government,  and  one  of  them,  for  more  than 
a  quarter  of  a  century,  has  been  our  faitlif'ul  and  de- 
voted Treasurer;  both  lived  to  complete  their  fif- 
tieth year  of  membership  with  the  Society,  and  main- 
tained their  attachment  to.  its  interests  till  tho  last. 
And  among  all  its  list  of  past  and  present  members, 
I  doubt  if  tho  Society  can  find  another  two  who  have 
been  more  earnest  for  its  welfare,  more  failhCul  in  tho 
discharge  of  their  oflBcial  duties,  more  constant  and 
punctual  at  public  performances,  more  conscientious 
in  their  attendance  upon  our  ordinary  meetings  wheth- 
er for  business  or  rehearsal,  or  who  have  rendered, 
in  all  their  relations  with  us,  more  valuable  and  dis- 
interested service  in  tho  sacred  cause  to  whose  inter- 
ests we  stand  pledged.  They  are  gone — these  good 
and  faithful  servants — their  many  virtues  .shall  al- 
ways he  held  in  filial  and  grateful  remembrance  in 
our  hearts. 

Seven  performances,  in  all,  have  been  given  by  the 
Society,  during  the  season,  in  public,  the  programmes 
for  which  have  comprised  the  Messiah,  Judas  Mac- 
cabajus,  the  Creation,  Elijah,  St.  Paul,  the  42d 
Psalm  and  Hymn  of  Praise.  The  four  first-named 
Oratorios,  as  yon  are  wall  aware,  were  given  with 
tho  distinguished  aid  of  Mile.  Parepa. 

The  regular  series  of  the  winter  closed  with  the 
performance  of  "St.  Paul,"  at  Easter.  The  benefit 
concert,  to  which  allusion  has  previously  been  made, 
took  place  at  a  later  date  ;  in  its  programme  was  in- 
cluded the  arrangement  for  chorus,  orchestra  and  or- 
gan of  Luther's  "Ein  feste  hurg,"  hy  Nieolai,  and 
the  42d  Psalm,  "As  the  Hart  pants,"  and  Hymn  of 
Praise  (symphony  and  cantata)  of  Mendelssohn. 
It  was  given  with  an  increased  orchestra  and  large 
additions  to  our  usual  forces,  from  members  of  the 
"Festival  Chorus"  of  last  year.  All  the  works  thus 
presented  hy  the  Society,  if  we  except  the  "Creation" 
(which  was  hurriedly  got  up,  and  in  which  the  Socie- 
ty held  the  second.ary  and  somewhat  questionable  po- 
sition of  accompanists  to  Parepa)  have  been  given 
after  much  thoroughness  of  preparation,  with  increas- 
ed orchestra,  and  the  best  available  solo  vocalists  in 
the  country,  the  large  organ  and  a  chorus  of  between 
four  and  five  hundred  voices.  • 

The  Rehearsals  for  the  season  commenced  in 
Chickermg's  hall,  early  in  October,  and  have  con- 
tinued weekly,  and  sometimes  oftener,  without  inter- 
ruption or  intermission,  till  nearly  the  present  time. 
Owing  to  the  large  increase  of  our  numbers,  it  was 
found  that  the  hall,  which,  by  the  liberality  of  the 
Messrs.  Chickering,  has  so  long  been  gratuitously 
open  to  the  Society  for  these  rehearsals,  was  no  long- 
er adequate  for  our  accommodation.  The  use  of 
Bumstead  Hall  was  therefore  secured  for  this  pur- 
pose, the  resources  of  which  are  ample,  and  the  ar- 
rangement of  seats  admirably  adapted  for  compact- 
ing and  bringing  together  a  large  chorus  for  drill  and 
practice.  If  the  ventilating  appliances  of  the  hall  can 
be  brought  up  to  the  normal  standard,  the  require- 
ments and  accommodations  will  he  rendered  complete. 

I  feel  warranted  in  saying  that  more  than  usual  in- 
terest has  been  manifested  hy  the  members  in  these 
rehearsals,  as  evidenced  hy  a  larger  and  more  con- 
stant attendance,  and  a  careful  and  praiseworthy 
study  of  the  more  than  ordinarily  difficult  music  they 
have  been  called  upon  to  perform.  I  wish  it  were 
possible  to  add,  that  ahsentteisrn,  that  bane  of  every 
amateur  musical  society,  had  been  altogether  re- 
formed.    But  this  is  still  a  great  and  abiding  evil. 

Another  fault  which  must  be  placed  in  opposition 
to  the  merits  I  have  named — and  it  applies  to  public 
performances  as  well — is  a  too  great  haste,  on  the 
part  of  many,  to  leave  the  room  before  the  exercises 
of  the  evening  have  fairly  closed.  This  maybe  a 
necessity,  to  some  extent,  with  distant  residents ;  but 
the  habit  is  one  greatly  to  he  deprecated.  Nothing 
is  so  disheartening  to  the  conductor,  or  so  dampens 
the  interest  and  enthusiasm  of  those  who  remain.  It 
woidd  be  better,  hy  far,  if  those  who  must  withdraw 
before  the  close  of  the  evening,  would  go  quietly 
away  at  the  usual  intermission,  than  to  make  their 
noisy  and  disturbing  exit  at  a  later  period  of  the 
performance.  A  similar  practice  on  the  part  of  the 
auditors,  who  ma)'  bo  present  by  invitation  or  by  suf- 
ferance at  rehearsals,  is  equally  and,  if  possible,  yet 
more  reprehensible.  Indeed,  the  disturbance  from 
loud  talking  and  whispering  on  the  part  of  such  au- 
ditors, has  become  so  serious,  that  I  question  whether 
the  interests  of  the  Society  do  not  require  their  exclu- 
sion from  all  ordinary  rehearsals.  Certainly  this 
must  soon  be  the  case  unless  they  are  willing  to  come 


strictly  under  tho  same  rules  wgliave  adopted  and,  it 
is  hoped,  will  hereafter  put  in  practice  for  ourselves. 
In  close  connection  with  what  I  have  just  alluded 
to,  is  the  existence  of  a  growing  evil  at  the  more  ex- 
tensive rehearsals,  whicli  lake  place  in  the  large  hall, 
immediately  prior  to  a  public  performance.  I  refer 
til  llie  cusinm  of  some  of  our  members,  of  transform- 
ing ihcnisclvcs  on  such  occasions,  into  auditors,  in- 
slcail  (if  takini;  their  proper  position  in  the  choir. 
Arriilc  X  VIII  of  the  By-Laws  is  sufficiently  explicit 
on  this  point.     It  reads  us  follows, — 

"No  member  of  tho  Society,  when  present  at  any 
public  performance  or  rehearsal,  shall  absent  himself 
fioin  his  proper  seat  in  the  choir,  on  penalty  of  for- 
feiture of  his  membership." 

The  actual  numerical  force  of  the  chorus,  as  deter- 
mined hy  their  attendance  at  the  rehearsals  and  con- 
certs during  the  past  winter  is  five  hundred  and  sixty- 
eight,  and  is  apportioned  nearly  as  follows, — 

Sopranos 176 

Altos 128 

Tenors 109 

Bassos 15.5 


This  is  exclusive  of  about  one  hundred  and  sixty 
whose  names  are  still  upon  the  rolls  of  membership, 
but  who,  from  their  distant  residence,  or  from  disa- 
bility of  various  kinds,  rarely  meet  with  the   Society. 

A  new  and  complete  registration  of  the  names  and 
residence  of  the  present  members,  and  the  depart- 
ment in  the  chorus  to  which  they  belong,  is  in  jn-o- 
gress,  and  it  is  earnestly  requested  of  such  as  have 
been  delinquent  in  this  particular  to  send  in  their 
names  to  the  Secretary,  Mr.  Barnes,  at  once,  in  or- 
der that  the  record  may  be  made  complete. 

It  appears  from  the  above  enumeration,  that  the 
proper  balancing  of  our  chorus  is  as  yet  by  no  means 
accomplished.  The  Sopranos  are  largely  in  excess, 
while  the  Tenors  exhibit  a  lamentable  deficiency  in 
numbers.  As  a  remedy  for  this  undue  disproportion 
of  the  several  parts  of  the  chorus,  I  would  suggest 
that,  for  the  present,  the  examination  of  candidates 
for  admission  to  the  Society,  be  restricted  solely  to 
the  possessors  of  good  tenor  and  alto  voices,  supply- 
ing only  such  vacancies,  as  may  be  made  hy  resigna- 
tion or  otherwise  in  the  ranks  of  the  Bassos — with  a 
care  to  keep  the  Sopranos  up  to,  at  least,  the  number 
of  one  hundred  and  fifty.  This  is  on  the  plan  I  have 
before  suggested,  of  limiting  the  entire  numerical 
force  of  the  chorus  to  six  hundred,  and  endeavoring 
to  add  to  their  excellence  and  efficiency  rather  than, 
at  present,  to  exceed  this  limit. 

A  word  in  this  connection  as  to  the  duties  of  the 
Committee  for  the  examination  of  candidates. 
Theirs  is  a  delicate  and  difficult  ta.sk.  It  often  hap- 
pens that  those  who  have  excellent  voices,  and  can 
sing  readily,  with  good  method  and  with  effect,  any 
piece  they  have  learned,  present  themselves  before 
this  Committee  for  examination  ;  but,  when  required 
to  read  at  sight  even  the  simpler  forms  of  psalmody, 
they  find  them.selves  at  iault. 

The  superficiality  of  many  who  set  themselves  up 
for  teachers  in  singing,  in  this  particular,  is  notorious. 
The  Committee  are  perfectly  right  in  rejecting  all 
such  candidates.  This  Society  is,  in  no  sense,  a 
school  for  beginners  in  the  art  of  reading,  but  rather 
for  improvement,  advancement  and  progress  in  the 
appreciation  and  practice  of  Music  in  its  highest  de- 
velopment. 

The  duties  of  our  staff  of  Superintendents — which 
is  now  become  a  recognized  and  important  corps  in 
the  administration  of  the  Society's  work — will,  of 
necessity,  increase  as  our  numbers  enlarge.  I  would 
again  call  their  attention  to  the  expediency  and  im- 
portance of  reporting  regularly,  at  every  meeting, 
whether  for  rehearsal  or  public  performance,  to  the 
Secretary,  the  attendance  of  members  attached  to 
their  respective  departments,  noting  hy  name  those 
who  may  be  absent.  To  this  end,  it  becomes  neces- 
sitry  that  each  Superintendent  should  know  the 
names  of  all  who  compose  his  department,  and  have 
a  sufficient  personal  acquaintance  with  every  member 
to  allow  him  to  report  upon  his  presence  or  absence. 
Such  knowledge  could  be  readily  acquired.  I  would 
also  suggest  a  greater  care,  on  their  part,  in  so  pla- 
cing the  leading  and  prominent  voices  that  they  may 
act  as  guides  for  the  rest ;  and  these  places,  once  so 
fixed,  should  be  retained  at  all  rehearsals,  and  in  rel- 
ative positions,  likewise,  at  all  public  concerts.  They 
should,  in  like  manner,  insist  that  members  should 
sit  together  as  compactly  as  possible  in  rehearsal,  and 
always  with  their  own  department  in  the  chorus  ;  and 
every  member,  however  large  the  chorus  may  be, 
shoiild  have  his  proper  and  invariable  seat.  All  rest- 
less change  and  indifference  in  this  respect,  is  preju- 
dicial to  the  general  effect. 

Sixteen  meetings  for  business  have  been  held  by 
the  Board  of  Trustees  during  the  year.  At  one  of 
the  last  of  these  meetings  they  unanimously  adopted 
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a  vote,  ('rentin<r  a  f^ecial  Botii'fl  of  Trustees,  for  the 
m;ma<,'i?"ient  of  t''S  Fund  which  had  its  orifrin  in  the 
Groat  Festival  of  last  year ;  and  this  action  o(  tlie 
Board  is,  in  my  opinion,  so  important,  and  has  a 
Jbearing  so  vital  upon  the  future  welfare  of  the  Socie- 
ty, that  I  shall  make  no  apology  for  recitinc  the  in- 
strument of  Trust  in  full.     Which  is  as  follows  : 

This  agreement,  made  this  28th  day  of  May,  A.D., 
1866,  by  and  between  the  Handel  and  Haydn  Socie- 
ty, a  Corporation  created  by  and  existinp;  under  the 
laws  of  the  Commonwealth  of  Massachusetts,  of  the 
one  part,  and  J.  Baxter  Upham  and  John  P.  Put- 
nam of  Boston,  in  the  county  of  Snffoll;,  and  Nath'l. 
Harris,  of  Brookline,  in  the  county  of  Norfolk,  in  said 
Commonwealth,  —  of-the  second  part,  witnesseth. 

That,  whereas  the  said  corporation  is  desirous  of 
creating,  for  its  benefit,  a  "Permanent  Fund,"  tlie 
foundation  of  which  shall  be  the  net  proceeds  from 
the  Great  Festiv.il  of  May,  1865, — to  be  increased 
from  the  profits  of  future  concerts  and  festivals,  and 
from  the  donations  and  leg&cies  of  their  friends  and 
patrons,  or  otherwise; 

And,  witereas  the  parties  of  the  second  part  have 
agreed  to  hold  the  said  fund,  with  its  future  income 
and  increase,  for  the  benefit  of  the  said  Corporation, 
in  the  manner  hereinafter  specified  ; 

Now,  therefore,  the  said  Corporation  do  hereby 
p-ive  and  transfer  to  the  said  Upham,  Putnam,  and 
iHarris,  the  sum  of  (wo  tliousand  dollars,  being  the  net 
proceeds,  to  the  Society,  of  said  Festival,  and  its  in- 
crease up  to  the  present  time,  to  be  lie'd  by  them,  the 
said  Upham,  Putnam  and  Harris,  and  their  succes- 
sors, in  Trust  for  the  following  uses  and  purposes, 
to  wit  : — 

1st.  They  shall  invest  and,  at  their  discretion,  sell 
and  re-invest  the  said  sum  of  Two  thousand  dollars, 
in  such  manner  and  at  such  times  as  they  shall  deem 
judicious. 

2d.  They  shall  pay  over  the  annual  income  from 
said  Fund  to  the  said  Corporation,  if  the  said  Corpo- 
ration shall  notify  them  m  writing,  ten  days,  at  least, 
before  the  date  of  their  annual  meeting  in  each  year, 
of  their  wish  so  to  receive  it,  and  a  m.ajority  of  the 
Trustees  of  the  Fund  shall  assent  thereto  ;  otherwise, 
they  shall  add  such  income,  from  year  to  year,  to  the 
"Permanent  Fund,"  and  shall  invest  it  .and  re-invest 
it,  in  the  same  manner  as  is  above  provided  in  refer- 
ence to  the  principal. 

3d.  Tliey  shall,  in  the  same  manner,  inrest  and  re- 
invest, and  dispose  of  the  income  of  any  future  con- 
tributions to  the  said  "Permanent  Pund,"  which 
shall  be  made  from  time  to  time  by  the  said  Society, 
by  donations  from  its  friends  and  patrons,  by  legacies 
or  otherwise. 

4th.  They  shall  make  a  written  report  to  the  said 
Corporation,  at  its  annual  meeting,  of  the  condition 
of  said  "Fund,"  with  such  details  as  to  its  manage- 
ment as  the  said  Corpoiation  shall  direct,  and  sh.all 
give  bonds  in  a  sufBcient  sum  for  the  faithful  dis- 
charge of  their  duties  if  so  requested  by  the  Govern- 
ment of  the  Society. 

5th.  The  President  of  the  'said  Corporation,  for 
the  time  being,  sliall,  at  all  times,  be  one  of  the  said 
Trustees,  and  the  said  J.  Baxter  Upham,  the  now 
President  of  the  Corporation,  shall  continue  one  of 
said  Trustees,  so  long  as  he  shall  continue  to  be  such 
President;  and  whenever  he  shall  cease  to  be  such 
President,  his  duties  and  obligations,  as  one  of  the 
said  Trustees,  shall  cease  ;  and  whoever  shall  be  cho- 
sen in  his  place  as  President  of  the  said  Corporation, 
shall  be  his  successor  in  said  Trust,  and  shall  con- 
tinue such  until  another  shall  be  chosen  such  Presi- 
dent, and  so  on,  so  long  as  this  trust  shall  exist. 

6th.  During  the  time  tliat  any  vacancy  exists  in 
the  board  of  Trustees,  the  remaining  Trustee  or 
Trustees  sh.all  have  the  same  power  as  though  the 
board  was  full. 

7th.  This  trust  shall  continue  until  such  time  as 
the  said  Corporation,  by  the  unanimcns  vote  of  its 
Board  of  Trustees,  for  the  time  being,  and  a  majority 
of  the  Trustees  of  the  "Permanent  Fund,"  shall  re- 
voke it,  and  in  such  event,  the  said  Trustees  shall 
transfer  and  convey  to  the  said  Corporation  all  the 
property,  of  every  kind,  held  by  them  in  trust;  the 
same  to  be  thereafter  hSld  by  the  said  Corporation 
absolutely, — for  its  own  use  and  benefit, — free  and 
discharged  from  all  trusts,  provided  that,  in  no  case, 
shall  this  fund  ever  be  divided  among  the  members  of 
tlie  said  Corporation, — and  by  such  action  the  said 
Trustees,  and  each  of  them,  shall  be  released  and 
discharged  from  all  further  duties  or  liabilities  in  the 
premises. 

8th.  And  the  said  Trustees,  parties  of  the  second 
part,  hereby  signify  their  aceoptance  of  said  Trust, 
and  hereby  agree  with  said  Corporation  to  discharge 
all  their  duties  and  obligations  herein  contained,  to 
the  best  of  their  judgment  and  discretion,  being  re- 
sponsible only,  each  one,  for  his  own  wilful  neglect, 


and  not  for  the  default  or  neglect  of  either  of  his  as- 
sociates. 

In  Testimony  of  all  which  the  said  parties  have 
hereto  set  their  hands  and  seals  the  day  and  year  first 
ahove  written,  the  said  Corporation  acting  herein  by 
Loring  B.  Barnes,  its  Secretary,  thereto  duly  author- 
ized by  a  vote  of  the  Corporation. 

This  Instrument,  as  I  have  said,  I  deem  to  be  of 
the  utmost  interest  to  the  Society.  It  sets  forth  the 
fact  that  we  have  at  last  the  nucleus  of  a  permanent 
Fund,  which,  it  is  hoped,  from  this  small  beginning 
may  grow  to  such  proportions,  as  will  place  us  at 
length  in  a  position  to  he  no  longer  dependent  upon 
the  assessment  of  our  members,  or  the  fickleness  of 
public  p.atronagc  for  a  support.  The  provisions  of 
the  Trust  have  been  carefully  made  and  judiciously 
guarded,  so  that  no  one,  who  may  be  disposed  to  add 
to  the  Fund,  need  fear  that  it  can,  by  any  possibility, 
he  diverted  from  its  proper  and  legitimate  uses.  I 
confidently  believe  that,  in  a  community  distinguish- 
ed for  its  liberality,  benefactors  of  Art  in  its  high- 
est and  holiest  form,  will  not  be  wanting. 

Owing  to  the  different  circumstances  in  which  we  find 
ourselves,  by  reason  of  the  continually  increasing 
numhers  of  the  Society,  and  from  other  considerations 
as  well,  some  change  in  the  By-Laws  ought  soon  to 
he  made.  I  would  therefore  suggest  to  the  new 
Board  an  early  attention  to  this  subject,  in  order  that 
the  matter  may  be  brought  before  the  Society,  and  a 
proper  committee  appointed  for  this  purpose. 

It  is  pleasant  to  allude,  in  conclusion,  to  the  entire 
unanimity  of  action  which  has  characterized  all  the 
meetings  of  the  Board  during  the  year,  and  to  the 
alacrity  and  cheerfulness  and  good  feeling  in  which 
their  recommendations  have  been  seconded  and  car- 
ried out  by  the  Society.  And  I  can  not  close  this  im- 
perfect Report,  without  adverting,  in  terms  of  highest 
admiration  and  praise,  to  the  zeal  and  unwearied  ef- 
forts of  our  able  and  efficient  Conductor,  Mr.  Zer- 
rahn,  aided  by  his  accomplished  assistant,  Mr.  Lang, 
who  by  tlieir  constant  attendance  to  their  laborious 
duties,  and  their  kindness  and  courtesy  of  manner, 
have  contributed  so  largely  to  the  artistic  success  of 
the  season. 

All  which  is  respectfully  submitted. 

J.  Baxter  Upham, 

Prcs'f 

libeaeian's  report. 

In  making  my  annual  report  as  Librarian  of  the 
Handel  and  Haydn  Society,  I  propose  to  speak  of 
the  additions  to  the  Library,  during  the  season  just 
closed,  the  losses  from  it,  inform  you  of  the  plan  o 
the  new  catalogue  just  completed,  and  give  you  some 
statistics  concerning  the  present  condition  of  the  Li- 
brary. 

Owing  to  the  actual  and  anticipated  increase  in  the 
number  of  our  choral  force,  I  was  instructed  to  ob- 
tain, at  various  meetings  of  the  government  during 
the  season,  enough  vocal  music  oi' Judas  Maccaha-us, 
St.  Paul,  and  the  42d  Psalm,  to  sufSce,  with  what 
we  already  owned,  for  500  voices,  and  enough  instru- 
mental parts  of  the  same  works  and  the  Festival 
Overture  for  an  orchestra  of  60.  Accordingly,  of 
Judas  Maccabreus  I  obtained  .34  separate  vocal  parts 
and  300  copies  of  Mr.  Ditson's  octavo  edition.  Of 
St.  Paul  I  obtained  300  copies,  and  of  the  42d  Psalm 
100  copies,  all  of  which  were  of  Mr.  Ditson's  octavo 
edition,  giving  the  vocal  parts  in  score.  The  addi- 
tion of  orchestral  parts  necessary  to  complete  our  sets 
for  the  above  works  were  only  30,  which  were  obtain- 
ed in  time  for  use  at  the  rehearsals  and  concerts  at 
which  they  were  required.  Thus,  the  additions  actu- 
ally made  during  the  season,  consisted  of  700  bound 
octavo  chorus  scores,  34  separate  vocal  parts  and  30 
separate  orchestral  part.s. 

For  a  long  time  I  have  desired  that  we  might  dis- 
pose of  all  our  old  editions  of  the  various  oratorios, 
many  of  which  are  large  and  heavy  quartos,  and  re- 
place them  with  the  octavo,  or  hand  book  form,  like 
the  new  copies  of  St.  Paul  and  .Judas  Maecabcens. 
Our  present  copies  of  the  Messiah  consist  of  no  less 
than  five  different  editions  of  the  work,  and  I  think  I 
am  safe  in  saying  that  no  two  editions  exactly  cor- 
respond in  words  and  music.  The  advantage  of  the 
hand  book  form,  I  think  every  member  will  acknowl- 
edge, and  many  have  proved  that  they  feel  it,  from 
eagerness  to  obtain  them  at  rehearsal  or  performance. 
This  replacement,  I  suppose,  will  only  be  gradually 
brought  about,  and  I  hope  that  during  the  lime  re- 
quired, some  means  will  be  devised  to  prevent  the 
loss  of  the  hand  books  we  now  own.  Although  they 
are  all  marked  "Not  to  he  taken  from  the  Hall," 
many  of  them,  I  regret  to  say,  are  lost.  The  follow- 
ing is  a  list  of  hooks  now  missing  from  the  Library. 
"Forty-second  Psalm,"  22  copies ;  "Israel  in  Egypt," 
14  copies;  "St.  Paul,"  15  copies;  "Messiah,"  25 
copies;  '-Hymn  of  Praise,"  60   copies;  "Creation," 


20  copies  ;  "Judas  Maccabteus,"  8  copies  ;  "Ode  t< 
St.  Cecilia,"  2  copies  ;  making  a  total  of  166  copies 
worth  at  least  $100.  I  do  not  doubt  many  copie: , 
have  been  taken  from  the  hall  with  the  permission  o  j 
some  member  of  the  Government ;  still  I  am  sure 
no  copy  has  thus  been  loaned,  except  for  study,  anc 
with  the  expectation  of  its  being  promptly  returned 
Although  a  request  was  made,  at  one  of  our  receni . 
rehearsals,  that  all  books  should  be  returned,  bu  ' 
very  few  have  been  received.  I  therefore  earnestl)! 
entreat  that  all  books  now  in  possession  of  any  mem 
her  of  the  Society  shall  be  returned  to  me,  at  tht 
earliest  possible  moment. 

During  the  season,  in  accordance  with  a  vote  o 
the  Government,  a  new  catalogue  of  our  Library  ha: 
been  prepared,  and  the  whole  Library  re-arranged  bj 
the  assistant  Librarian,  Mr.  Bedlington.  The  pres 
ent  excellent  arrangement  of  the  Library,  and  th( 
completeness  of  the  new  catalogue  show  how  faith 
fully  this  duty  has  been  performed.  In  the  Librarj 
room,  each  shelf,  case  or  compartment  is  numberec 
or  lettered,  and  the  books  or  music  contained  iu  eacl 
indicated  on  the  catalogue.  The  catalogue  show; 
how  many  we  possess  of  each  edition  or  form  of  f 
work,  the  number  of  parts  for  each  voice,  and  thf 
number  of  parts  for  each  orchestral  instrument.  Thi.'l 
is  the  first  time  we  have  ever  possessed  a  perfect  cat 
alogue  of  our  orchestral  music.  The  complete  or 
chestral  music  for  each  work,  is  now  kept  in  its  par 
ticular  portfolio,  which  is  lettered,  marked  or  nnm 
bered  to  correspond  with  the  catalogue.  The  im 
provement  in  this  system  can  be  perhaps  only  fulli 
appreciated  by  those  who  have  heretofore  tried  ti 
select  music  from  the  Library,  and  should  try  now 
aided  by  the  new  catalogue.  In  order  to  give  thi 
Sjjciety  an  idea  of  the  present  condition  of  the  Libra 
ry,  I  have  prepared  the  following  statistics  : 

Of  the  works  owned  by  us  there  is  an  aggregate  o 
9,673  separate  vocal  parts.  Of  these,  6,210  are  sin 
gle  voice  parts,  and  3,463  are  in  vocal  score  for  chc 
rug.  The  orchestral  music  consists  of  1,174  separat 
instrumental  parts.  Of  orchestral  or  piano-fort 
scores,  we  possess  124  volumes.  In  addition  W' 
have  270  volumes  of  various  works  not  in  actual  as 
at  the  present  day,  but  many  of  them  possessing  rar 
interest  to  our  older  members. 

The  following  is  a  list  of  works  of  which  we  owi 
sufficient  vocal  music  for  500  voices  andfls  orchestr  j 
of  60  instruments  :  The  Creation,  Elijah,  Eli,  Festi 
val  Overture,  Hymn  of  Praise,  Israel  in  EgypI 
Fortv-second  Psalm,  Judus  Maccabjeus,  Messiah 
and  St.  Paul. 

A  small  addition  of  vocal  and  instrumental  mnsi 
to  the  following  works  would  suffice  for  the  presen 
number  of  the  Society :  Dettingen  Te  Deum,Jephtha 
Joseph,  Mozart's  Requiem,  Ode  to  St.  Cecilia,  am 
Samson.  .' 

Of  the  following  works,  although  of  many  we  owi ; 
a  large  number  of  copies,  we  should  require  larK(; 
additions  of  vocal  and  instrumental  parts  to  enabli 
us  to  perform  them  with  the  present  number  of  the 
Society  :  Alexander's  Feast,  David,  Hymn  of  thi 
Night,  Joshna,  Last  Judgment,  The  Martyrs,  Mose; ; 
in  Egypt,  Mount  of  Olives,  Mount  Sinai,  The  Sea  ■ 
sons,  Seven  Sleepers,  Transient  and  Eternal,  Staba  j 
Mater,  and  Solomon.  ! 

AVhen,  owing  to  the  large  additions  of  members  ' 
it  became  necessary  to  leave  the  small  hall  where  W€» 
rehearsed  during  the  first  part  of  the  season  and  nst. 
Bumstead  Hall,  it  was  very  desirable  that  our  Libra- : 
ry  should  be  moved  to  the  same  building.  The  owneri 
of  the  Library  room,  however,  was  unwilling  to 
release  us  from  the  rent  of  it,  and  our  removal  could  | 
not  be  accomplished.  ; 

From  the  foregoing,  it  appears,  that  very  valnable 
additions  have  been  made  to  our  Library  during  the| 
past  season,  and  that  great  improvements  have  been 
made  iu  its  arrangement  and  means  of  care  and  pres- 
ervation. Now,  more  than  ever,  I  feel  it  is  entitled; 
to  be  considered  the  most  valuable  library  of  sacredj 
music  in  the  country. 

Respectfully  submitted, 

Geo.  H.  Chickering, 

Librarian 

EXTRACT  FROM   THE   TKEASUEEK'S    KEPOEI. 

RECEIPTS. 

Treasurer's  balance  from  last  year. ...     $      342  70 

Amount  received  from  Mr.  Bateman 
for  our  performance  of  the  "Creation" 
Oct.  15th,  1865 200  00 

Gross  receipts  for  performance  of  "Ju- 
das Maccabteus,"  Nov.  19tb,  1865. .  779  00 

Gross  receipts  of  performance  of  "Ju- 
das Maccab.'eus,"  "Messi.ab"  and 
"Elijah,"  on  the  evenings  of  Dec.  23, 
24  and  31 ,  respectively,  in  connection 
with  Mr.  IJateman  as  agent  of  Mile. 
Parepa 9  410  00 
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I    am      Je  -  sua    of   Na  -  zaretb,     whom  thou  per-se  - 
Adagio. 


Je  -  sus    of   Na  -  zareth,     whom  thou  per-se  - 
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Isaiab,  Is.  1,  2. 
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Gross  receipts  for  performanco  of  "St. 

I'liiil"  at  Easter,  April  1st,  1866 

Gross  receipts  for  Datefit    Concert,  IMay 

13t!i,  18GG,  "Hymn  of  Praise,"  &.C. 
Admission  fees  of  65  members  at  Sfl  ea. 
Rccoivoil  from  Treasurer  Festival  Fund, 

interest  on  S2,000,  7  3-10  Bonds  duo 

Juno  15,  anticipated. .. .-     

and  balance  of  Fund  in  his  hands  of 
Poccivcd  of  J.  B.  Smitli  in  settlement. 
Subscriptions  in  the  Board  of  Trustees 


73  00 
34  86 
50  00 
80  06 

$13  615  62 


EXPENDITURES. 

For  Advertising,  Printing,  and  inciden- 
tals      S  1   808  12 

For  Soloists,  exclusive  of  Mile.  Parcpa         1  610  55 

Paid  U.  L.  Bateman  for  his  share  of 
receipts  on  the  performance  of  the 
three  Oratorios  named 4  705  00 

For  Orchestra  the  entire  season 1  819  00 

For  rent  of  Mnsic  Hall  and  Bumstead 
Hnll,  including  erection  of  stage  for 
each  performance, and  other  expenses         1  592  00 

For  purchase  of  New  Music,  Binding, 
&c 764  45 

For  Salaries  of  Conductor  and  Organ- 
ist   600  00 

For  Doorkeepers,  Ticket  Sellers,  Ush- 
ers, &c 242  "5 

For  rent  of  Library  room 100  00 

Paid  Mr.  Williams  to  relinquish  the 
Music  Hall  for  Oratorio  "Elijah," 
Dec.  31 100  00 

Paid  S.  M.  Eedlington  for  attendance 
and  for  preparing  new  Catalogue  of 
Library 200  00 

Paid  for  Carriages  for  soloists 28  75 

Paid  for  Insurance  on  Library 35  00 


$13  615  62 

It  will  be  seen  by  the  foregoing  that  the  entire 
operations  of  the  Society  for  the  season  now  closed 
have  added  nothing  to  the  treasury, but  on  the  contra- 
ry a  small  balance  in  favor  of  the  Treasurer  was 
found  to  exist ;  which  however  has  been  provided  for 
by  a  subscription  in  the  Board,  leaving  the  Treasurer 
without  funds. 

It  must  however  be  borne  in  mind  that  theLibrary 
has  been  very  materially  strengthened  by  the  addi- 
tion of  a  large  number  of  chorus  and  orchestral  parts 
of  oratorios  ;  a  more  detailed  statement  of  which  will 
be  found  in  the  report  of  the  Librarian  ;  amounting 
to  more  than  six  hundred  -dollars  ;  therefore,  deduct- 
ing the  amount  paid  for  additions  to  our  Library,  the 
operations  of  the  society  have  really  resulted  in  a 
small  pecuniary  gain. 

LoKiNG  B.  Baenes, 

Treasurer^  pro  tern. 


Haktford,  Conn.,  June  1. — Costa's  "Eli"  was 
performed  here  on  the  9th  ult.,  by  the  Beethoven 
Society.  This  musical  body  is  now  in  its  eighth  year. 
Its  progress  in  efficiency  and  influence  must  be  re- 
garded as  a  sign  of  intrinsic  power,  making  due 
allowance  for  tho  great  advance  of  taste  and  the 
growing  desire  to  welcome  all  new  enterprises  in  this 
and  other  arts.  I  have  before  born  testimony  to  the 
merits  of  this  Society,  and  the  great  capabilities 
among  its  members  for  the  correct  rendering  of  vocal 

■  part  music,  particularly  the  great  oratorios. 

To  their  experienced  leader,  Mr.  J.  G.  Barnett, 

we  all  owe  a  debt  of  gratitude.     The  success  of  this 

'  society  is  due  to  his  indomitable  perseverance.     To 

i  skill  and  judgment,  he  joins  self-possession  nndfirm- 

■ness,  and  commands  respectful  attention  from    those 

■  with  whom  he  is  associated.  His  efforts  in  diffusing 
a  knowledge  of  the  divine  art  in  the  community  in 
which  he  lives,  (one  of  the  most  lovely  spots  in  New 

"iEngland)  cannot  be  too  highly  appreciated. 

The  dramatic  power  and  choral  grandeur  of  "Eli" 

were  faithfully  interpreted  by  the  Beetlioven  Society. 

The  work,  so  full  of  excellencies  and  peculiarities, 

seemed  admirably  suited  to  the  tastes,  not  alone  of 
t  the  singers  and  artists  who  took  part  in  the  perform- 
;  ance,  but  to  the  musical  community  and  people,  for 
\  whose  special  benefit  it  was  evidently  written.    No 

work  has  ever  been  performed  in  Hartford,  that  has 


given  so  much  unqualified  satisfaction  and  delight.* 
Tho  choruses,  with  hardly  an  exception,  were  sung 
in  tho  most  faultless  manner,  and,  considering  the  e.\- 
tremely  difficult  and  complicated  harmonic  progres- 
sions in  which  Costa  indulges,  this  ia  high  praise. 
The  character  of  Eli  found  a  fitting  representative  in 
Dr.  Guilmetto,  who  evidently  thought  it  worthy  of  his 
powers.  It  is  a  very  difficult  character  to  interpret, 
and  in  one  sense  rather  ungrateful,  if  tho  artist  relies 
for  his  inspiration  upon  applause,  and  that  kind  of 
noisy  demonstration  that  generally  follows  startling 
or  brilliant  ellbrts.  Tho  character  of  Eli  appeals  to 
the  deeper  sensibilities,  and  therefore  requires  not 
only  vocal;  but  intellectual  attainments  rarely  found 
in  one  person.  The  Society  therefore  was  fortunate 
in  obtaining  his  services.  Nothing  could  exceed  the 
beauty  of  his  delivery  of  the  cathedral-like  sentences 
in  the  first  part,  the  parental  tenderness  with  which 
he  rebukes  his  sons,  his  scenes  with  Samuel,  and  the 
fervor  of  his  prayers.  His  last  scene  was  tho  most 
cfTectivo  of  all ;  it  was  soulful  and  thrilling,  and  wor- 
thy of  a  true  artist.  The  Society,  in  recognizing  his 
services  upon  this  and  former  occasions,  presented 
him,  through  the  President,  Chas.  Canfield,  Esq.,  a 
gold  medal  and  badge  pin  elegantly  engraved.  Mr. 
Canfield  alluded  to  sacrifices  Dr.  Guilmette  had  made 
to  be  with  the  Society,  seeking  their  interests,  rather 
than  his  own,  and  appreciated  the  Doctor's  talents, 
the  high  results  of  study,  by  which  he  has  been  able 
to  faithfully  portray  the  different  characters  in  the 
Oratorios  they  have  performed,  so  as  to  enable  the 
Society  to  give  to  the  Hartford  public,  in  a  fitting  and 
efl^ective  manner,  the  sublime  works  of  some  of  the 
great  masters.  Dr.  Guilmette,  in  acknowledging  the 
gift,  paid  a  very  handsome  compliment  to  the  Beet- 
hoven Society  of  Hartford,  which  had  now  (he  .stated) 
a  reputation  as  famous  as  that  of  its  Banks  and  In- 
surance Companies.  He  also  passed  a  high  eulogium 
on  the  "hard-working,  unassuming,  accomplished 
conductor,  Mr.  Barnett." 

Mr.  Castle  was  the  Elkanah  and  the  warrior  Saph. 
His  singing,  tTiroughout,  was  in  masterly  style,  and 
his  war  song  enthusiastically  encored.  Miss  Smith 
and  Miss  Campbell  were  the  Sopranos  ;  the  former 
gave  great  expression  to  the  part  of  Hannah,  the  lat- 
ter sang  the  air,  "I  will  extol  thee,"  with  brilliancy 
and  effect.  Miss  Frankau  was  Samuel ;  her  singing 
met  with  a  deserved  success.  Mr.  Patton  gave  effect 
to  the  part  "Man  of  God."  Many  of  the  solos  were 
at  least  worth  a  pilgrimage  to  hear.  A  beautiful 
toned  two-banked  Organ  from  the  manufactory  of 
M.  Baumgartcn  &  Co.,  New  Haven,  was  put  up  for 
the  occasion.  Tliis  enabled  Mr.  W.  J.  Babcock,  the 
Organist  of  the  Society,  to  display  his  powers  to  good 
advantage.  The  Orchestra  was  magnificent.  We 
have  frequently  heard  them  in  Boston,  but  their  pl.ay- 
ing  never  seemed  so  spirited  and  effective  as  when 
their  efforts  are  associated  with  the  Beethoven  Socie- 
ty. The  solo  instrumental  portions  were  beautifully 
given.  How  could  it  be  otherwise  with  such  artists 
as  Zijhler,  liibas,  Eltz,  Hamann,  Heinecke,Ryan,  the 
Eegesteins,  Meisel,  the  Eichlers,  the  experienced 
Suck,  Fries,  Stein,  and  other  conscientious  musicians'? 
Mr.  Barnett  led  his  orchestra  and  singers  with  true 
dictatorship ;  although  a  very  difficult  oratorio  to 
conduct,  it  was  done  with  perfect  ease  and  confidence. 
He  certainly  must  have  been  inspired  by  the  genius 
of  the  composer,  to  have  such  power  and  control  over 
the  minds  of  the  performers.  s. 

Philadelphia,  Mat  25. — Our  concert  season 
closed  with  a  Matinfe  given  on  Thursday,  May  17, 
at  the  Foyer  of  the  Academy  of  Music,  by  Mr.  Carl 
Gaertner.  The  audience  was  one  of  the  most  thor- 
oughly appreciative  we  have  ever  seen,  and  the  many 
musicians  present  were  enthusiastic  about  the  pro- 

*  What  I  After  hearing  the  "Messiah."  "Elijah,"  "Hymn 
of  Prai.se,"  and  other  great  worlds  which  have  been  performed 
by  this  Society  ?  Then  we  must  say  that  our  correspondent 
and  the  good  people  of  Hartford  greatly  overrate  the  worth  of 
Costa's  "Eli." — Ed. 


gramme  and  the  perfection  with  which  it  was  render- 
ed. Mr.  Gaertner  was  assisted  liy  Mmc.  Abel,  the 
pianist  from  New  York,  the  Philadclpliia  Classical 
Quintette  Club  and  others. 

This  was  Mmc.  Abel's  first  visit  to  our  city,  and 
she  met  with  tho  warm  reception  which  as  a  highly 
cultivated  artistshc  merited.  Mr.  Gaertner,  in  whoso 
hands  the  violin  has  always  more  richness  and  pow- 
er, broader  and  more  singing  tones  than  we  have 
hoard  elsewhcro,  was  grander  than  ever  upon  this  oc- 
casion. During  his  solo,  an  Andante  and  Scherzo 
by  David,  he  electrified  his  audience  ;  and  in  Beet- 
hoven's Kreutzer  Sonata,  with  which  ho  and  Mmo. 
Abel  opened  the  concert,  ho  seemed  indeed  to  breathe 
in  tho  spirit  of  tho  master,  so  noble,  so  utterly  with- 
out flaw  of  conception  or  execution  was  his  perform- 
ance. Mmc.  Abel,  too,  gave  ample  satisfaction  in 
the  piano  part  of  this  great  work,  being  throughout 
artistic  and  correct.  This  lady  played  also  the  Cho- 
pin Polonaise  in  E  flat  op.  22,  with  much  spitit,  tru- 
ly reproducing  every  varying  shade  of  expression. 
Then,  too,  Mmc.  Abel  and  our  own  talented  pianist, 
Mr.  Chas.  Jarvis,  played  upon  two  fine-toned 
Stock  'Grands'  the  mournfully  beautiful  Schumann 
Andante,  op.  46.  Two  of  Mr.  Gaertner's  songs, 
"Slumber,  O  Slumber,"  and  "Good  Night,"  both 
works  of  real  worth  and  beauty,  were  sung  by  re- 
quest by  an  amateur  tenor,  who  gave  besides  from 
the  Huguenots,  "Ihr  Wangenpaar,"  with  Viola  oUi- 
gato,  the  latter  taken  by  Mr.  Gaertner.  The  concert 
ended  with  tho  Mendelssohn  Quintet  in  B  flat,  op. 
87,  played  by  the  Quintette  Club. 

This  Quintette  Club  is  an  organization  of  which 
with  just  cause  wo  are  proud.  The  gentlemen  be- 
longing to  it,  Messrs.  Carl  Gaertner,  Chas.  Jarvis, 
Theo.  Kammerer,  C.  Plagemann  and  C.  Schmitz,  are 
all  artists  of  high  standing,  and,  with  Mr.  Gaertner  as 
leader,  they  have  attained  great  perfection.  Mr. 
Gaertner,  whom  the  Boston  musical  public  will  re- 
member, is  one  who  has  worked  zealously  for  the 
cause  of  classical  music,  and  has  accomplished  much. 
An  article  in  the  Evening  Bulletin,  passing  in  review 
some  of  the  musical  labors  of  this  gentleman,  refers 
thus  to  his  disinterested  devotion  to  his  Art  • 

In  1858  became  to  Philadelphia,  and  since  that 
time  has  been  a  faithful,  earnest  laborer  in  the  field 
of  Art,  in  our  city.  Working  as  he  has  done  for  a 
principle,  regardless  of  personal  interest,  it  has  ever 
been  his  fortune  to  have  others  reap  plentiful  har- 
vests, where  he  has  sown  in  weariness  and  toil.  Yet 
this  has  always  seemed  a  matter  of  indifference  to 
him,  for  he  has  been  working  not  for  himself,  but  for 
the  Art  he  reveres,  and  seeing  its  interest  truly  ad- 
vancing, he  has  eared  for  nothing  more.  He  has  in- 
spired others  with  a  portion  of  his  own  enthusiasm  ; 
he  has  made  musicians.  In  fact  I  could  point  out 
the  names  of  many  who  are  now  widely  known,  who 
owe  all  their  higher  cultivation  to  him.  He  has 
taught  them  to  know  the  dignity  of  their  profession, 
and  to  elevate  their  own  positions  accordingly.  Those 
who  have  had  the  privilege  of  studying  under  his  di- 
rection, take  pleasure  in  speaking  of  the  earnestness  ' 
with  which  he  strives  to  awaken  in  his  pupils  an  ap- 
preciation of  the  greatness  of  Art. 

I  must  give  you  in  brief,  some  of  the  things  this 
gentleman  has  done  toward  the  cultivation  of  a  true 
taste  for  music  in  Philadelphia.  He  gave  in  the  win- 
ter of  1859,  at  the  Foyer  of  the  Academy  of  Music, 
our  first  public  series  of  classical  Soirees.  It 
was  not  until  the  season  of  1859 — 60,  that  Messrs. 
Wolfsohn  and  Ilohnstock  commenced  their  first  se- 
ries. In  1860  Mr.  Gaertner  gave  a  second  series  of 
six  Soirees  at  Chickering's  Rooms,  and  in  1861  gave 
a  weekly  series  of  classical  Matinees,  the  first  ever 
held  here,  assisted  by  the  Quintette  Club.  Since 
1862  he  has  led  all  the  concerted  music  and  pl.ayed 
many  violin  solos  in  the  Soire'es  of  Messrs.  Cross 
and  Jarvis,  and  this  past  season  in  the  Matine'es  of 
Mr.  Jarvis,  by  which  the  former  were  replaced  ;  and 
has  given  yearly  one  or  two  concerts  of  his  own, 
sometimes  orchestral  at  the  Academy  of  Music, 
Eometimes  chamber  concerts  at  the  Foyer  or  the  Musi- 
cal Fund  Hall. 
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la  the  winter  of  1864-1865  he  led  the  Quintette 
Club,  then  consisting  of  Messrs.  Gaertner,  Jarvis, 
Cross,PIagemann  and  Schmitz,  in  twenty-five  weekly 
matine'es  of  classical  music.  In  loolcing  over  the 
programmes  we  iind  4  trios,  4  quartets,  and  2  Quin- 
tets by  Beethoven  ;  1  trio,  5  quartets  and  7  quintets, 
by  Mozart ;  2  trios,  1  quartet,  and  2  quintets  by 
Mendelssohn  ;  5  quartets  by  Haydn  ;  1  by  Weber 
and  1  by  Gade ;  1  quintet  by  Spohr ;  1  by  Schubert, 
3  by  Onslow.  1  by  Veit,  besides  several  Duos  for  vio- 
lin and  piano,  amongst  others  the  Schumann  Sona- 
ta, op.  121,  and  the  Beethoven  Kreutzer  Sonata.  He 
gave,  besides,  many  violin  solos,  of  which  I  would 
mention  the  "Song  Scene"  by  Spohr,  and  the  Con- 
certos in  A  minor  and  in  E  minor  by  Eode,  as  never 
having  been  played  here  by  any  one  else.  Our  pian- 
ist, Mr.  Jarvis, played  solos  by  Beethoven, Schumann, 
Chopin,  Weber,  Mendelssohn,  Hummel,  Bennett, 
Honselt  and  Liszt ;  and  we  had  violoncello  solos 
from  Mr.  Chas.  Schmitz.  These  matinees  were  at- 
tended by  a  respectably  large  audience,  of  which  at 
least  one  half  came  regularly,  thus  deriving  not  only 
enjoyment  but  real  profit. 

Mr.  Gaertner  has  also  done  much  for  German  sing- 
ing societies.  The  Sangerbund,  of  which  he  has 
had  charge  since  1858,  has,  under  his  direction,  ac- 
quired great  eminence,  and  is  now^  by  far  our  first 
society,  "and  the  members  of  this  Association  are 
proud  of  their  director,  gratefully  ascribing  to  him,  as 
the  very  soul  of  the  Society,  all  their  success."  He 
has  also  from  time  to  time  had  charge  of  other  Socie- 
ties, which,  during  the  period  of  his  conductorship, 
made  great  improvement.  It  was  he  who  first  intro- 
duced Parlor  Concerts  on  the  plan  of  the  European 
Court  Concerts,  and  he  has  so  interested  others  in 
this  field,  that  "in  some  instances  they  have  forgotten 
that  he  was  the  originator,  and  come  to  look  upon 
the  work  as  their  own."  As  a  teacher,  both  of  vocal 
and  instrumental  music,  Mr.  Gaertner  has  done  great 
service.  Umpire. 


f  btgljfs  loHrnal  of  P«sk. 
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The  Past  Musical  Year  in  Boston. 

Another  musical  year  has  fled,  and  we  may 
now  look  back  over  it,  count  up  its  treasures,  and 
see  how  much  good  music  it"  has  brought  within 
our  reach.  The  Handel  and  Haydn  Society's 
great  Festival  of  May,  1865,  brought  that  vear's 
music  to  a  close.  This  time  we  have  had  nothing 
corresponding  to  it  in  magnitude ;  yet  the  past 
winter  and  spring  have  been  in  the  best  sense 
more  truly  musical  than  any  for  a  long  time  be- 
fore. It  may  safely  be  said  that  the  number  of 
superficial  miscellaneous  concerts  has  borne  a 
smaller  proportion  than  hitherto  to  that  of  really 
artistic,  classical  occasions,  and  that  the  tone,  the 
spirit,  the  programmes  of  nearly  all  the  concerts 
have  been  better.  This  has  been  owing  in  no 
small  measure  to  the  influence  of  the  new  institu- 
tion of  "Symphony  Concerts"  under  the  auspices 
of  the  Harvard  Musical  Association,  in  which  for 
the  first  time  pure  programmes,  the  best  audi- 
ence and  disinterested  management  were  guaran- 
tied, and  the  fact  e.xperimentally  praved  that 
very  large  audiences  can  be  intensely  interested 
and  delighted  by  concerts  made  up  of  nothimr 
but  the  highest  kind  of  music,  without  any  ad- 
mixture ot  the  more  ad  captandum ;  and  also  to 
the  new  life  which  has  been  infused  into  our  old 
Oratorio  Society,  and  the  attractive  power  which, 
since  the  Festival,  it  has  continued  to  exercise  in 


drawing  ladies  and  gentlemen  of  culture  and  of 
real  earnest  love  of  art  into  the  choral  ranks. — 
We  begin  our  summary  with 

I.     Orchestral  Music. 

Last  year  we  had  only  the  Afternoon  Concerts 
of  the  Orchestral  Union.  This  year  we  had 
the  six  "Symphony  Concerts,  (orchestra  of  55 
instruments,  conducted  by  Zerrahn)  the  twelve 
concerts  of  the  Orchestral  Union,  (orchestra  of 
30,  same  conductor),  besides  more  or  less  of  or- 
chestral performance  in  the  Parepa  and  other 
miscellaneous  concerts.  The  list  of  important 
compositions  which  these  have  afforded  an  op- 
portunity to  hear  is  rich  enough  to  record,  as 
follows : 

a)  Symphonies.  (Symphony  Concerts)  : 
Beethoven,  No.  4  and  No.  8.  Mozart,  in  G 
minor. — Haydn,  in  B  flat. — Schubert,  C  major. 
Schumann,  C  major. — Gade,  No.  1,  in  C  minor. 

(Orchestral  Union)  :  Beethoven,  No.  1,  4,  6 
(twice),  7  and  8, — Mozart,  E  flat,  G  minor. — 
Haydn,  B  flat. — Gade,  C  minor,  B  flat. — Men- 
delssohn, A  minor  ("Scotch"). 

(Musicians'  Protective  Union)  :  Beethoven, 
No.  7. 

V)  Concertos.  (Symphony  Concerts).  Piano 
forte :  Beethoven,  No.  3,  in  C  minor  (B.  J. 
Lang),  No.  4,  in  G,  (Hugo  Leonhard),  No.  5,  in 
E  flat  (Otto  Dresel).  Violin:  Mendelssohn,  E 
minor  (Carl  Rosa). 

(Orchestral  Union).  Violin:  Beethoven,  in 
D,  Andante  and  Finale  (Henry  Suck). — Vieux- 
temps,No.  2,  in  C  sharp  minor  (Wm.  Schultze). 
Clarinet:  Julius  Rietz,  op.  29  (Thos.  Ryan). 

(Musician's  Protective  UnionJ  :  Piano  :  Cho- 
pin, in  F  minor  (C.  Petersilea). 

(Mme.  Parepa's  Concerts).  Piano  :  Beethoven, 
C  minor,  first  movement  (twice). — Chopin,  An- 
dante and  Finale,  F  minor — both  by  Dannreuth- 
er. — Mendelssohn,  G  minor  (Lang_). —  Violin: 
Spohr's  Scena  Contante  (twice),  Mendelssohn,  in 
E  minor,  the  Adagio  and  Rondo,  (Carl  Rosa). 

c)  Overtures.  (Symphony  Concerts)  :  Beet- 
hoven, Leonora,  No.  3,  Coriolan, — Mendelssohn  : 
Melusina,  "Midsummer  Night's  Dream,"  Hebri- 
des.-— AVeber  :  Euryanthe. —  Cherubini :  Atiacre- 
on,  Wassertrdger. — Schubert  :  Fierahras. — Schu- 
mann :  Genoveva. 

(Orchestral  Union).  Weber:  Oheron,  Eury- 
antlie. —  Mendelssohn  :  "  Midsummer  Night," 
Heimkelir  aus  der  Fremde. — J.  Rietz  :  Concert 
Overture  in  A. — Bargiel :  Medea. — Rossini  :  Gaz- 
za  ladra,  Semiramide,  "Tell." — Cherubini;  "An- 
acreon." — Auber  :  Zanetta,  Sirene,  Lac  des  Fees. 
Berlioz  :  Franc  Juges. — Norbert  Burgmiill(jr  : 
"Dionysius"  (twice). — Wagner:   Tamihauser. 

(Protective  Union).     Lindpainter  :  in  F. 

(Parepa  Concerts).  Beethoven  :  "Men  of 
Prometheus." — Weber  :  Freyscliiltz.  —  Rossini : 
La  Gazza  Ladra. — Nicol.ai :  "Merry  Wives." — 
Flotow  :  "Martha." — Auber:  Fra  Diavolo,  CJie- 
val  de  Bronze. — Mendelssohn  ;  Das  Heimkelir. — 
Reissiger  :  Yelva. — V.  Lachner  :  Fest  Overture. 
Kreutzer :'  "  Night  in  Grenada."  —  Wallace  : 
"Lurline." 

(Brothers  Formes).  Spontini :  "  Fernando 
Cortez." — Flotow  :  "Die  Matrosen." 

d)  MrsCELLANEOUS.  I'lono  toitli  Orvhestra  : 
Weber's  Polonaise  in  E,  transcribed  by  Liszt 
(B.  J.  Lang)  ;  Mendelssohn :  Serenade  and 
Allegro  Giojoso,  op.  43  (twice — J.  C.  D.  Parkerr 
and  Miss  Alice  Dutton)  ;  B-minor  Cappriccioso 
(Dannreuther). 


Bach's  Toccata  in  F,  arranged  for  Orchestra 
by  Esser  (Symphony  Concerts). 

With  voices  :  "  Midsummer  Night's  Dream" 
music  entire  ;  two  choruses  from  Mendelssohn's 
"Antigone"  ,  Chorus  of  Dervishes  and  Turkish 
March  from  Beethoven's  "  Ruins  of  Athens," 
(Symphony  Concerts). 

Of  the  above  named  works  (and  the  list  is  far 
from  complete  under  the  head  of  Miscellaneous) 
the  following  were  produced  here  for  the  first  j 
time  :  Schumann's  Symphony  in  C  ;  the  Clarinet 
Concerto  by  Rietz  ;  the  F-minor  Concerto  ofi 
Chopin  (for  the  first  time  entire)  ;  the  overtures 
to  Anacreon,  Fierahras,  Genoveva,  Medea,  Les 
Francs  Juges,  Dionysius,  Lurline  and  Cortez ;  the 
Polonaise  by  Weber  ;  the  Serenade  &c.,  by  Men- 
delssohn ;  Esser's  arrangement  of  the  Bach  Toc- 
cata. 

II.  Oratorios,  Cantatas,    &c. 

The  great  choral  works  with   orchestra  per- 
formed during  the   year  have   been :  Handel's 
"Judas    Maccabajus    (twice)     and    "Messiah ;' 
Haydn's  "Creation"   and   "Seasons";    Mendels-j 
sohn's  "Elijah,"  "St.  Paul,"   "Hymn   of  Praise," 
Forty-second  Psalm  ("As  the  hart  pants"J  ;  Nic-! 
olai's  Religious  Festival   Overture  with  Chorus 
Q^Ein'feste  Burg"). — "St.  Paul,  "The  Seasons,"" 
and  the  42nd  Psalm  were   new,   at  least  to  the 
present  generation   of  music-lovers,   in   Boston 
For  the  "Seasons"  we  were  indebted  to  the  en- 
terprise of  Jlr.  B.  J.  Lang ;  for  all  the  rest  to  the 
Handel  and  Haydn  Society,  the   official  reports- 
of  whose  annual  meeting,  printed   in   an   earliei 
part  of  this  paper,  will  tell  the  rest  of  the  story 
They  have  now  the  nucleus  of  a  Festival  Fund 
and  we  trust  that  next  year  they  may  be  read)  | 
for  another  noble  F-estival.     The  above  list  of  sa- 
cred works,  however  rich,  is  still  poor  in  that  i' 
shows  not  a  single  composition  by  Sebastian-Bach 
Is  it  not  time  to  begin  the   study  of  the  Passion] 
music,  or  the  Magnificat  ,  or  at  least  one  of  the! 
Cantatas  ?     (We  have  not  counted  the  perform- 
ance as  an  oratorio  of  the  Fidelia  of  the  "immor- 
tal   Beethoven"     by    Grover's    German   Opera 
troupe !) 

III.  Opera. 

Boston  has  enjoyed  only  one  short  visitation  olj 
Italian  opera  during  the  past  year,  and  then  we 
had  Maretzek's  Italian  supplemented  by  Gro- 
ver's German  company.  The  former  had  for 
principal  soprani  Mme.  Carozzi-Zucchi,  MissKel-, 
logg,  Mile.  Bosisio;  Contralto,  Bliss  Adelaide|. 
Phillipps,  who,  however,  we  believe,  scarcely  ap-f 
peared  at  all ;  tenors,  Mazzoleni,Irfre  and  Reich- 
avdt;  baritone,  Bellini;  basses,  Antonucci  and 
Muller.  The  latter  had  for  soprani  Mmes.  Jo- 
hannsen  and  Rotter,  Miles.  Naddi  and  Dziuba  ; 
tenors,  Habelmann  and  Himmer;  basses,  Her-t 
manns,  Steinecke  and  Lehmann, — all  old  ac 
quaintances  except  Mile.  Naddi,  who  appeared 
but  once,  and  very  acceptably,  as  the  Princess  m 
Robert.  It  was  a  short  season  of  a  fortnight  in 
the  latter  half  of  January,  with  an  extra  week  of 
the  Germans  alone  ;  but  that  fortnight  was  an  in- 
tensely feverish  period  of  factitious  demi-fashion- 
able  excitement,  opera  all  the  time,  both  nigbt 
and  day,  uncomfortably  crowded  houses,  hack- 
nied  programmes,  the  only  novelties  (on  the  Ital- 
ian side)  being  two  French  operas,  the  Africaine 
of  Meyerbeer,  which  was  played  thrice,  and  the 
comic  Crispino  e  la  Comare  of  the  brothers  Ricci; 
once.     Then  there  •vt&sl Puriiani,  with  Kellogg 
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'.ucrczia  Borgia,  lone,  Trovatore,  &c.,  -with  Zuc- 
lii,  and  whether  Ernani,  Norma,  &c.,  &o.,  why 
bould  we  remember  Y 

The  Germans  played  two  admirable  things 
fliicli  they  always  do  admirably,  namely,  Fidelia 
nd  La  Dame  Dkwche  ;  also  Der  Freyscliillz,  in 
ihich  tlie  charm  of  Frederick's  Agatha  was  want- 
i(T ;  for  the  rest,  Marlha,  Faust  and  Roherl  le 
Xmhle,  in  which,  especially  the  last,  Mme.  Rotter 
ron  plenteous  laurels. 

Of  Chamber  concerts.  Organ  concerts,  &c., 
ext  time. 


Concerts. 

The  Boston  Musicians'  Union  gave  their  sec- 
nd  nnnual  Grand  "Sacred"  Concert,  in  aid  of  their 
haritable  Fund,  in  the  Music  Hall,  on  Sunday  even- 
ig  May  27.  This  is  a  kind  of  mutual  protection 
I  nguo  of  nearly  all  the  musicians  of  the  city  who 
,ow  or  draw  bow  in  Symphony  Concerts,  theatres. 
Minstrel"  houses,  military  bands,  &c.  We  know 
]t  all  their  secrets  ;  but  two  of  their  plans  are  open  : 
10,  mutual  relief  in  distress,  which  is  a  good  one ; 
e  other,  the  dictation  of  uniform  prices  for  the  scr- 
ees alike  of  good  and  bad  musicians  (of  MusHcer 
id  Musikanten),  of  common  rules  about  rehearsals, 
c,  more  questionable.  Their  first  "monster"  con- 
irt,  last  year,  in  the  Boston  Theatre,  was  financhiUy 
iccessful.  Not  so  this  time.  Partly  owing  to  in- 
rnal  differences  and  the  retirement  of  Mr.  ZeiTahn 
om  the  conductorship  (on  the  ground  thatacom- 
on  understanding,  if  not  a  rule,  was  violated  by  the 
troduction  into  the  programme  of  an  ad  captandam 
imposition  of  one  of  tlieir  own  members,  Mr.  Kop- 
tz,  his  colleague  in  the  conductorship),  the  sale  of 
:kets  was  exceedingly  small,  and  it  was  only  by  the 
1  ving  away  of  hundreds  that  a  fair  show  of  audi- 
:  ce  was  brought  together.  This  was  the  more  to 
)  regretted  on  account  of  Mr.  Cakltle  Petersil- 
:  I,  the  young  pianist,  who  was  to  make  his  first 
I  ipearance  here  in  his  own  home  since  his  return 
'  jmGermany.  In  his  principal  piece,theF-minor  Con- 
:  rto  of  Chopin,  which  he  played  entire,  he  was  badly 
1  companied,  the  orchestral  parts  being  lifeless,  often 
;  arse;  yet  this  injured  the  impression  of  the  work 
I  a  whole,  rather  than  that  of  the  technical  mastery, 
i  tislic  feeling  and  expression  of  the  pianist  as  such, 
'ith  less  of  easy  strength  and  certainty,  perhaps, 
an  his  friend  Perabo,  he  seemed  to  play  with  more 

thusiasra  ;  and  certainly  he  must  rank  very  high  in 
i  points   of  execution,   delicacy,   force,   light   and 

ade,  and  good  conception.  He  was  recalled  with 
:  eat  enthusiasm,  and  gave,  without  accompaniment, 

3  extremely  ditficult  Andante  of  Henselt's  Concer- 
> .  which  he  had  played  the  week  before  in  New  York. 

was  a  gigantic  achievement,  scarcely  qualified  by 
■  digbt  flagging  of  tempo  in  that  long,  relentless  suc- 

ssion  of  double  handful  chords.  Two  of  the  most 
i  Bcult  and  most  interesting  of  the  transcriptions  by 
:  szt,  from  Lucia  and  "The  Erl-king"  of  Schubert, 
;  ire  wonderfully  well  played.  We  cannot  help 
•anting  tlie  want  of  a  Chickering  instrument  among 
•"i  odds  against  which  the  young  artist  so  tiium- 
Hantly  contended. 
iThe  withdrawal  of  Mr.  Zerrahn  left  Mr.  Koppitz, 

the  Boston  Theatre,  sole  conductor  of  the  concert. 
';ie7th  Symphony  of  Beethoven  is  enjoyable  even 
,)  spite  of  bad  performance,  and  this  time  it 
••ipeared   under    a   somewhat   new   aspect.     There 

■s   solidity    and   breadth    and   sometimes    a  rich 

phony;  but  as  a  whole  the  rendering  was  coarse 
..  'd  dead,  the  orchestra  having  gained  in  quantity  at 
(i  expense  of  quality,  in  body  rather  than  in  life. 
}  me  of  ihe  tempi,  too,  were  bad  ;  for  inst.ance,  the 
j  tely  introduction  to  the  first  movement  was  taken 

slow,  that  when  it  came  to  the  .answering  calls  of 

tc,  &c.,  before  the  setting  in  of  the  Allegro  in  6-8 
j  le,  it  seemed  as  if  the  suspense  would  never  end. 


The  same  heaviness  and  coarseness  marred  tho  bass 
Aria  from /S(.  Pa«L-  "0  God,  have  mercy,"  which 
Mr.  UuDOLPHBEN  knows  how  to  sing  so  well. 

The  rest  of  the  concert  consisted  of  Guglielmi's 
florid  Craliiis  a</imvs,  sung  hy  Mrs.  H.  M.  Smith, 
with  flute  obligate  hy  1<\  Zoeiilkr  ;  and  of  two 
noisy  pieces,  for  beginning  and  finale,  in  which  all  the 
hiass  and  "Janissary  music"  was  brought  into  ac- 
tion, swelling  the  orchestra  to  the  neigliliorhood  of 
100  instruments,  namely  :  Lindpaintner's  Overture  in 
F,  and  a  dashing  "FacUeltanz"  by  Koppitz. 


Mr,  Henkt  Cahteh,  organist  at  the  Church  of 
the  Advent,  and  certainly  one  of  the  most  zealous, 
and  generously  enterprising  and  persevering  of  our 
musicians,  had  a  benefit  concert  in  the  Music  Hall  on 
Saturday  evening  May  2G,  of  which  the  staple  con- 
sisted of  the  singing  of  the  boys  of  the  Advent  choir, 
a  dozen  in  number,  whom  he  has  been  training  with 
great  care  and,  it  appeared,  successfully.  We  heard 
only  the  latter  portion,  but  were  quite  charmed  with 
the  beauty  of  the  voices  of  Master  Buttriek  in  the 
leading  solo  of  Rossini's  three-part  "Za  Carila,"  in 
Verdi's  "AW /u  so(7Ho  ;"  of  Master  Laster  with  him 
in  Mendelssohn's  "I  waited  for  the  Lord,"  and  alone 
in  a  song  by  Balfe  ;  and  of  Master  Bayer  in  Reich- 
ardt's  "Thou  art  ^  near,"  &o.  All  showed,  for 
their  age,  a  rare  degree  of  execution  and  expression. 
Bating  some  hardness  and  overloudncss,  tlie  singing 
of  all  the  boys  together  was  very  enjoyable. 

Other  pieces  in  the  programme,  which  we  had  to 
lose,  were  Handel's  "Come,  ever  smiling  Liberty," 
by  Masters  Breare  and  Laster  ;  "Haydn's  "In  na- 
tive worth,"  by  Mr.  Daniell ;  "Rejoice  greatly,"  by 
Master  Clark ;  "Angels  ever  bright  and  fair,"  by 
Master  Breare ;  the  Angel  Trio  from  Elijah  ;  some 
extracts  from  Spohr's  "Last  Judgment,"  &c.  Mr. 
Beeching,  with  a  powerful  bass  voice,  sang  from  the 
"Creation."  Haydn's  "Toy  Symphony,"  in  which 
the  hoys  were  aided  by  the  brothers  Suck  and  Stein's 
double  bass,  was  quaintly  droll,  homely  and  old-fash- 
ioned in  ideas,  but  after  the  strict  cut  of  a  Symphony. 
Other  instrumental  pieces  were  an  Organ  piece  by 
Mr.  Carter  (Variations  on  the  Russian  Hymn),  and 
part  of  a  Beethoven  Trio  in  E  flat,  played  by  violin, 
'cello  and  Organ  instead  of  piano. — The  audience  in 
general  appeared  to  be  much  delighted  with  the  con- 
cert. 

Harvard  College. — A  very  interesting  series 
of  subscription  concerts  will  begin  this  afternoon  in 
Appleton  Chapel,  consisting  of  Org.an  and  Vocal 
Music,  under  the  direction  of  Mr.  J.  K.  Paine,  the 
accomplished  College  organist  and  teacher.  The  ob- 
ject of  the  concerts  is  to  defray  the  cost  of  the  recent 
important  repairs  and  improvements  made  upon  the 
Cliapel  organ.  Mr.  Paine  will  play  the  great  Pre- 
lude and  Fugue  in  A  minor  and  the  Toccata  in  F  by 
Bach,  Ritter's  Sonata  in  E  minor,  and  part  of  Men- 
delssohn's Sonata  in  B  flat.  An  amateur  choir  of 
mixed  voices  will  sing  Hauptmann's  Salve  Rei/ina, 
and  selections  from  Mozart's  iJegifjein,  Mendelssohn's 
Lauda  Sion.  Choruses  from  Bach's  Passion  music 
are  in  preparation  for  future  concerts. 

Handel  and  Hatdn  Society, — At  the  annual 
meeting,  held  in  Bumstcad  Hall,  May  28,  the  doings 
of  the  Society  for  the  past  year,  its  present  condition 
and  prospects  were  shown  in  the  Reports,  which  we 
print  in  to-day's  paper;  and  the  following  officers 
were  elected  for  the  ensuing  year : 

President — J.  Baxter  Upham  ;  Vice  President — 
0.  J.  Faxon  ;  Secretary — Loring  B.  Barnes  ;  Treas- 
urer— George  W.  Palmer ;  Libra(ian— Geo.  H. 
Chickering;  Trustees— J- S.  Sawyer,  George  Hews, 
Charles  H.  Johnson,  F.  N.  Scott,  0.  F.  Clark,  S. 
L.  Thorndike,  Levi  W.  Johnson  and  John  A. 
Nowell. 


New  York.  Our  MrJCiciiiiERo's  sparkling  little 
comic  operetta,  "Dr.  Alcantara,"  is  having  a  great 
run  in  Gotham,  under  his  own  conductorship,  at  the 
new  little  opera  house  in  West  14th  Street.  With 
such  singers  as  Mmes.  Richings,  Mozart,  Zclda  Har- 
rison, Messrs.  Castle,  Seguin,  Peakes,  &c.,  and  with 
better  orchestral  and  choral  means,  it  of  course  has  a 
much  fairer  chance  than  at  the  Boston  Museum.  It 
has  also  been  given  in  Brooklyn,  and  in  Hartford, 
too,  and  meets  with  universal  praise  and  eager  crowds. 
We  are  afraid  they  will  charm  Eichberg  away  from 
us  ! 

The  other  musical  event  of  the  past  week  in  New 
York  h.as  been  the  long  promised  "Orpheon  Fcsti- 
v.al"  of  Mr.  Jerome  Hopkins,  at  the  Cooper  Insti- 
tute. Wo  copy  from  the  Wee/di/  Review,  June  2, 
fully  recognizing,  with  it,  the  untiring  labor  of  love 
which  Mr.  Hopkins,  in  spite  of  all  his  eccentricities, 
is  performing  in  the  cause  of  popular  musical  edu- 
cation: 

It  took  place  at  Cooper  Institute  and  contrary  to  our 
expectation  was  badly  attended.  Mr.  Hopkins — good 
worker  as  he  is  in  a  good  cause — does  not  enjoy  the 
confidence  of  the  public,  and  this  we  ascribe  to  the 
fact  that  he  makes  enemies  with  an  avidity  which  is 
lamentable,  and  with  a  recklessness  which  is  unpar- 
donable. We  have  descanted  on  this  topic  else- 
where. Let  us  hasten  to  say  that  at  the  .Jubilee  Mr. 
Hopkins's  compositions  were  not  predominant.  He 
had  indeed  but  three  pieces  on  the  programme — we 
thought  he  would  have  had  four  or  five  ;  an  overture 
called  "Manhood"  ;  a  Mareh,  and  a  little  "Easter 
Anthem"  (69  Hymn).  The  first  is  a  meritorious 
production,  effectively  instrumented,  and  containing 
ideas  which  are  clear  and  perspicuous.  Like  all 
young  writers  Mr.  Hopkins  cives  too  much  import- 
ance to  subjects  which  should  be.  entirely  subsidiary, 
but  it  is  something  to  say  th.at  the  subjects  are  clearly 
defined.  The  anthem  we  can  not  praise.  It  lacks  all 
the  qualities  of  a  sacred  composition.  It  is  neither 
emotional  nor  melodious.  The  march  we  did  not 
hear.  The  "Orpheons"  instead  of  being  eight  hun- 
dred strong  were  perhaps  two  hundred  .and  fifty  in 
number.  They  hp.ve  been  taught  to  sing  at  sight, 
and  this  is  the  first  grand  step  towards  everything  in 
music.  We  would  like  to  add  something  more,  but 
the  opportunity  was  not  permitted  to  us  to  do  so. 
Boys  can  be  taught  to  read  with  great  facility.  Any 
teacher  of  the  young  knows  this.  But  it  is  hard  to 
make  them  keep  time,  and  still  harder  to  prevent  their 
bawling.  These  dual  difiiculties  Mr.  Hopkins  has 
not  overcome.  Recognizing  as  we  do  most  cheerful- 
ly his  energy  and  perseverance  we  must  still  ohject 
to  the  very  loose  way  in  which  he  has  impressed  upon 
his  pupils  a  sense  of  time  and  tone.  The  nasality  of 
some  of  the  boys  yesterday  proceeded  simply  from 
lack  of  proper  instruction.  'The  Hallelujah  Chorus 
unhappily  illustrated  everything  that  was  defective  in 
Mr<  Hopkins's  mode  of  tuition.  That  grand  and 
overwhelming  composition  has  never  to  our  knowl- 
edge been  rendered  so  tamely.     *    «    *    * 

The  bill  of  fare  was  printed  in  pamphlet  form,  and 
like  that  furnished  at  Tavlor's  Saloon  it  gave  on  one 
side  the  dishes  and  on  the  other  a  series  of  valuable 
advertisements  hy  which  giddy  people  might  be 
guided  in  the  purchase  of  marble  mantles,  popular 
music,  elevated  oven  ranges,  plated  ware,  and  other 
useful  articles. 

1.  A  Wedding  March  composed  by  Mr.  Jer.  Hop- 
kins. 2.  Hymn  14.5  by  Beethoven.  3.  "He  was 
despised"  by  Handel  (omitted).  4.  Choral  by  Marot 
and  Besa.  5.  Soprano  Solo,  "Semiramide"  by  Ros- 
sini, sung  by  Mile.  Boschetti.  6.  Song  with  chorus 
and  echo  "Falling  Leaves"  by  T.  F.  Molt.  7.  Over- 
ture, "Manhood"  by  Jerome  Hopkins.  8.  National 
Hymn  by  Junior.  9.  The  "Vermont  Farmer"  by 
Carolu.  11.  Piano  Solo  "Hungarian  Rhapsody"  by 
Mr.  S.  B.  Mills.  12.  Trio  for  three  hoys  by  Mar- 
purg.  1.3.  Chorus  from  the  "Messiah"  by  Handel. 
14.  Duo  from  "La  Favorita,"  sung  by  Signora  Bos- 
chetti and  Signer  Orlandini.  15.  Polonaise  from 
Struensoe  by  Meyerbeer.  Mr.  Theodore  Thomas 
conducted  the  orchestra  in  the  purely  instrumental 
pieces,  and  Mr.  Jerome  Hopkins  tried  to  do  so  in  the 
others. 


New  M0SIC  Hall  in  New  York. — The  new 
Steinway  Hall  is  built  in  connection  with  and  direct- 
ly in  the  rear  of  their  marble  warerooms,  Nos.  71 
and  73  East  14th  Street,  between  Union  Square  and 
Irving  Place,  which  were  finished  two  years  ago,  and 
have  been  occupied  by  the  Messrs.  Steinway  since. 
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This  edifice  has  a  front  on  14th  Street  of  50  feet  and 
a  depth  of  84  feet. 

The  Concert  Hall,  now  being  erected,  is  built  in 
the  most  substantial  manner ;  it  extends  from  the 
rear  wall  of  present  building  through  to  15th  Street, 
a  distance  of  123  feet.  The  Hall  will  be  75  feet  wide 
and  43  feet  high.  The  basement  walls  are  granite, 
3  feet  tiiick,  the  first  story  walls  2  feet  8  inches,  and 
the  walls  of  the  Concert  Hall  28  inches  thick  from 
floor  to  ceiling,  with  heavy  supporting  columns  all 
laid  in  cement.  There  are  two  centre  walls,  running 
the  entire  length  of  the  building,  from  the  foundation 
directly  under  and  supporting  the  beams  of  tlie  Con- 
cert Hall  floor,  each  wall  20  inches  thick.  The 
stage  will  be  placed  at  the  end  fronting  15th  Street, 
and  the  main  entrance  will  be  from  14th  Street ;  but 
there  are  also  two  doors  of  exit  on  each,  7  feet  wide 
on  either  side  of  the  stage,  leading  directly  into  15th 
Street,  thus  allowing  the  Hall  to  be  emptied  in  an 
incredibly  short  space  of  time.  Fronting  15th  Street 
and  along  side  the  Hall  on  its  westerly  side,  an  ad- 
ditional building  is  being  erected,  containing  the  ar- 
tist's dressing  rooms,  even  with  the  stage.  The 
upper  story  will  contain  the  windchests,  and  some  of 
the  heavy  work  of  the  organ.  There  will  be  two 
galleries  (one  above  the  other)  at  the  end  of  the  Hall 
towards  14th  Street,  which  will  extend  on  either  side 
of  the  Hall  about  one  third  of  its  length  only. 

The  Hall  will  be  finely  decorated,  and  lighted  and 
ventilated  in  the  best  possible  manner  that  modern 
science  aflTords,  regardless  of  expense.  It  will  be 
heated  with  steam,  the  steam  generator  being  locat- 
ed outside  of  and  some  distance  from  the  building. 
The  front  on  15th  Street  is  being  built  of  the  finest 
Philadelphia  front  brick,  with  brown  stone  trimmings 
and  finely  ornamental  pillars  and  caps.  Connect- 
ing with  the  main  Hall  is  a  large  room  in  the  second 
story  of  the  front  building,  25  feet  wide  and  84  feet 
deep,  affording  room  for  400  persons,  so  that  there 
will  be  ample  and  comfortable  sitting  room  for  2,500 
persons.  The  fine  organ,  from  St.  Thomas'  Church, 
of  32  Stops,  has  been  purchased,  and  will  be  fitted  up 
to  serve  temporarily  until  the  Grand  Organ  is  finish- 
ed. On  the  whole  it  will  be  the  finest  and  most  ele- 
gant concert  hall  in  the  country,  worthy  of  the  Me- 
tropolis of  Now  York. — Saturday  Press. 


New  York. — The  Asademy  of  Music,  in  Four- 
teenth Street,  was  totally  destroyed  by  fire,  on  Mon- 
day night.  May  21st.  Grau's  Italian  Opera  Com- 
pany had  performed  that  evening  Halevy's  grand 
opera  "La  Juive,"  and  the  house  had  scarcely  been 
cleared  of  its  occupants,  before  the  janitor  aod  the 
gasman,  going  their  rounds  to  see  that  all  was  safe, 
discovered  smoke  issuing  from  underneath  the  left 
hand  side  of  the  parquet,  They  tore  up  the  seats 
hastily,  when  a  volume  of  smoke  issue'l  which  drove 
them  from  the  place,  and  on  issuing  from  the  build- 
ing to  gain  assistance,  they  perceived  flames  bursting 
from  the  upper  windows  on  Fourteenth  Street.  This 
could  not  have  been  accidental.  The  janitor,  Mr. 
Rullmann,  immediately  returned  to  save  his  family, 
who  lived  ill  the  building,  among  them  his  mother, 
nearly  ninety  years  of  age.  He  rescued  them  all, 
but  with  great  difficulty.  Before  any  effective  aid 
could  be  rendered,  the  fire  had  gained  such  headway 
among  the  combustible  materials  of  the  stage,  that 
nothing  could  check  its  course.  The  Academy  was 
entirely  gutted,  also  the  Medical  College,  Ihne's 
piano-forte  manufactory,  and  the  large  restaurant  on 
the  corner  of  Third  Avenue.  We  deeply  regret  to 
state  that  several  firemen  lost  their  lives  in  their  en- 
deavors to  save  the  property.  The  loss  of  so  promi- 
nent a  public  building  is  unquestionably  a  severe  loss 
and  a  great  inconvenience  to  a  large  class  of  the 
community,  but  we  have  reason  to  think  that  from 
this  calamity,  ultimate  good  will  arise  for  the  public. 
The  Academy  was  built  by  a  party  of  gentlemen 
headed  by  Mr.  Phalen,  who  owned  the  ground  on 
which  it  stood,  each  taking  a  certain  amount  of  stock, 
the  possession  of  which  conferred  privileges,  very  fa- 
vorable to  the  holders,  but  highly  prejudicial  to  the 
interests  of  the  manager  and  the  public.  It  gave 
them  exclusive  possession  of  a  large  number  of  the 
best  seats,  at  all  performances,  with  the  right  to  dis- 
pose of  them  by  gift  or  sale,  on  such  nights  as  they 
did  not  wish  to  use  them  personally.  The  conse- 
quence was  that  a  large  number  of  stockholders' 
seats  were  constantly  on  sale,  to  the  serious  injury  of 
the  manager  in  a  financial  point  of  view.  These 
gentlemen  procured  an  act  of  incorporation  from 
Albany,  under  the  pretentious  title  of  "The  Acade- 
my of  Music,"  which  was  to  cover  not  only  a  place 
for  operatic  performances,  but  a  school  for  singers, 
instrumentalists,  theory,  &c..  &c.  We  need  not  say 
thattliis  was  all  pretence.  No  school  was  established, 
nothiiic  was  done  for  Art,  excepting  to  provide  a 
place  where  operas  could  be  given,  in  order  to  secure 
some  interest  for  the  capital  expended. 


The  cost  of  the  building,  lands,  &c.,  was  behind 
nearly  four  hundred  thousand  dollars,  and  the  rent 
was  necessarily  so  enormous,  considering  the  stock- 
holders' exclusive  privileges,  that  almost  every  man- 
agement became  bankrupt  in  the  endeavor  to  sustain 
themselves.  The  house  was  wretchedly  designed  in 
every  particular.  The  auditorium  was  too  large,  and 
the  stage  too  small,  there  was  not  a  decently  propor- 
tioned room  in  the  whole  building. 

We  examined  the  auditorium  before  certain  altera- 
tions were  made,  and  found  that  there  were  several 
hundred  seats  from  which  no  view  of  the  stage  could 
be  obtained.  The  enormous  gallery,  called  the  am- 
phitheatre, calculated  to  seat  mauy  hundreds  of  peo- 
ple, two-thirds  of  whom  could  not  see  the  top  of  the 
curtain,  was  a  ridiculous  waste  of  room,  and  was 
worth  nothing  as  a  meaus  to  swell  the  receipts  of  the 
house.  There  was  no  supper-room  to  render  the 
building  really  available  for  ball  purposes  ;  no  small 
hall  for  concert  purposes,  and  no  suites  of  rooms  to 
accommodate  the  people  of  the  mythical  Academy 
of  Music.  Its  acoustic  powers  were  by  no  means  of 
a  high  character,  and  save  for  the  impressiveness  of 
its  ill-devised,  architecturally  wretched,  but  gaudy 
and  glittering  interior,  it  was  as  unfitted  for  musical 
purposes  as  could  possibly  be  conceived.  It  was  a 
large  monstrosity,  resulting  from  a  total  ignorance  of 
all  principles  of  taste  on  the  part  of  the  committee, 
and  a  want  of  ability  on  the  part  of  the  architect.  It 
was  opened  to  the  public  by  J.  K.  Hackett,  with  Ma- 
rio and  Grisi,  who  could  not  make  it  p.ay,  and  was 
relieved  by  the  stockholders,  who  bnrnt  their  fingers, 
and  resigned  the  pleasures  of  management  after  a 
trial  of  a  week  or  two.  Afterwards  Ole  Bull,  Ma- 
retzek  and  Strakosch  combined  and  failed  magnifi- 
cently. Then  Messrs.  Phalen  and  'Colt  essayed  with 
the  same  result,  followed  by  Mr.  W.  H.  Paine,  who 
saw  fifty  or  sixty  thousand  dollars  pass  away  in  a 
brilliant  managerial  jlissolving  view.  Afterwards  it 
passed  into  many  hands.  Max  Maretzek,  Strakosch, 
Ullman,  Thalberg,  Gran  ;  now  one,  now  the  other, 
controlled  its  destinies,  or  rather  it  controlled  theirs, 
and  but  very  few  have  realized  money  by  their  enter- 
priie.  The  last  season  but  one  of  Max  Maretzek's 
management,  being,  perhaps,  the  single  exception  of 
a  really  brilliant  success.  By  its  destruction  many 
plans  have  been  frustrated  and  heavy  losses  sustained. 
Max  Maretzek  is  unquestionably  the  severest  sufferer 
of  all.  He  lost  the  scores,  vocal,  instrumental  and 
choral  parts  of  over  seventy  complete  operas  ;  the 
entire  of  his  vast  and  expensive  wardrobe,  and  all  his 
scenery,  properties,  &c.  These  could  hardly  be  re- 
placed for  one  hundred  and  fifty  thousand  dollars,  for 
they  were  the  accumulation  of  the  labor  of  years. 
On  these  there  was  an  insurance  for  only  ten 
thousand  dollars.  But  Mr.  Maretzek  suffers  a  still 
further  loss.  He  has  made  his  engagements  for  the 
coming  season,  and  only  last  week  he  sent  out  a  hea- 
vy sum  in  gold  to  pay  the  advances  for  the  artists  he 
has  engaged  in  Europe.  Now  he  has  no  place  in 
which  he  can  use  them,  and  will  probably  have  to 
suffer  loss  of  the  advances  already  made  abroad,  and 
possibly  a  large  sum  for  the  cancelling  of  engage- 
ments already  made  here.  His  position  is  one  of 
peculiar  misfortune  and  embarrassment. 

Mr.  Grau  has  also  been  a  heavy  sufferer.  Paying 
but  a  transient  visit  to  the  Academy,  he  did  not  in- 
sure either  the  music,  dresses, or  the  properties  for  the 
operas,  which  he  produced,  all  of  which  perished  in 
the  flames  on  Monday  night.  His  losses  are  calcula- 
ted to  be  between  thirty  and  fifty  thousand  dollars,  on 
which  there  was  no  insurance.  Much  of  his  material 
was  stored  elsewhere,  and  thus  escaped  destruction. 
Mr.  Grau  cannot  but  feel  his  loss  severely,  and  will 
probably  receive  some  token  of  sympathy  both  from 
his  artists  and  the  public-  More  fortunate  than  Mr. 
Maretzek,  he  has  bis  opera  houses  secured,  having 
become  lessee  of  the  new  French  Theatre,  in  Four- 
teenth Street,  and  the  Tacon  Theatre  in  Havana. 
His  losses  will  not  interfere  with  his  future  move- 
ments, as  he  will  be  fully  prepared  against  the  arrival 
of  Ilistori  in  September. — American  Art  Journal. 

Farmington,  Conn. — Two  soir&s  of  chamber 
music  took  place  on  the  24th  and  25th  ult.,  at  Miss 
Porter's  Young  Ladies'  School,  making  twenty-eight 
which  they  liave  had  in  a  course  of  years.  The  per- 
formers were  Messrs.  Mason,  Thomas  and  Berg- 
neb,  from  New  York,  and  the  two  programmes 
choice.  The  first  contained  Beethoven's  Trio  in  D, 
op.  72  ;  the  Ballad  in  A  flat  by  Chopin  ;  a  Mozart 
Sonata  in  A,  for  piano  and  violin  ;  and  Mendels- 
sohn's Variations  for  piano  and  violoncello,  op.  17. 
Second  Programme  :  Trio  in.F,  op.  80,  by  Schumann; 
Sonata  for  piano  and  'cello,  op.  69,  Beethoven  ;  Vio- 
lin Sonata  by  Tartini ;  Trio  inE  flat,  op.  100,  Schu- 
bert. 
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FubliHiicd  by  Oliver  Ditson  &  Co. 


Vocal,  with  Piano  Accompaniment. 

There's  no  time  like  the  old  time.     Song  &  Cho. 

A.  JB,  Hutchinson.  30 
"When  you  and  I  were  young,"  was  a  gay  time,  of 
course.    The  poets  seem  to  think  sn,  and  here  la  a 
song  for  the  old  folks,  with  pretty  music. 
Wearing  of  the  green.    Song  for  guitar.     Haydn.  50 
Green  is  a  fashionable  color  just  now,  all  over  the 
verdant  country,  as  well  aa  among  the  fens  and  Feni- 
ans of  the  Green  Isle.    A  good  Irish  song,  and  has  a 
handsome  Irishman  on  the  title  page. 
There's  none  so  fair  as  she.     Song.       G.  Perren.  30 
A  very  sweet  ballad,  by  one,  who  after  looking 
around  the  world,  found  still  the  fairest  and  sweet- 
est one  at  horn*. 
Through  the  roses.     Song.  C.  F.  Bates.  30 

These  two  lovers  were  very  fortunate  in  the  season 
of  the  year.    The  song  is  fragrant  with  the  presence 
of  the  queen  of  flowers. 
Maid  of  Athens.     Song.  Eastburn.  30 

The  poetry  is  by  Byron,  and  of  course,  classic,  with 
many  allusions  to  the  various  well-known  Grecian 
names,  of  world-wide  fames.  Good  melody. 
Faithless  Nelly.  Song  and  Chorus.  G.  Barker.  80 
The  behavior  of  this  unconscionable  girl  should 
meet  with  the  stern  reprobation  of  the  public,  who 
are  invited  to  buy  copies  of  the  song,  and  ascertain 
what  was  the  matter. 

Instrumental. 

Eight  piano  pieces,  by  W.  Bargiel.  \M 

This  name,  quite  new  to  us.  is  just  now  quite  a 
popular  one  in  Europe,  and  will  soon  be,  here,  owing 
to  young  Perabo's  interpretation  of  them.  Bargiel's 
style  is  peculiar,  and  shows  marked  originality.  Pi- 
anists in  search  of  novelties  should  send  for  these 
pieces,  which  cost,  collectively,  $1.50,  but  Nos.  1.  5,  * 
6  and  8,  cost  20  cents,  each;  whiloNos.  2,  3,  4,  and 7] 
cost  35  cts.,  each. 
Sunbeam  schottisch.  E,  C.  Gilheti,  30 

Very  bright  and  cheerful,  and  quite  taking, 
Robin  Adair.     Transcription.  B.  Richards. 

The  reason  that  some  transcriptions  have  been  rath- 
er "dull  to  me"  no  doubt  was,  that  "Robin  was  not 
there  "  But  here  comes  Robin,  more  musical  than 
ever,  and  greatly  enriched  by  the  contributions  of  the 
mind  of  the  great  transcriber.  A  very  pleasing  and 
useful  piece. 
Weber's  last  waltz.  "Young  Minstrel 

Donna  del  Lago.  "  "        20 

The  Young  Minstrels  are  famously  cared  for  now-a- 
days.  Most  music  teachers  have  a  sad  memory  of 
the  weary  piles  of  music  one  used  to  turn  over,  before 
finding  a  proper  piece  for  a  pupil.  Now,  such  pieces 
abound ;  and  the  above  set  are  nearly  all  excellent  for 
beginners. 

Books. 

Saint    Cecilta*s  Day.     A   Cantata.    Words 
translated  from  the  Dutch.     Music  by 

J.B.  VanBree.  Cloth,1.25 
Paper,  75 
Choirs  and  musical  Societies  will  find  this  an  un- 
commonly pretty  affair  to  introduce  into  their  prac- 
tice, the  coming  musical  season.  Without  being  a 
massive  or  powerful  work,  it  keeps  up  a  flow  of  rich 
and  smooth  music  throughout,  and  is  fresh  and  inter- 
esting to  the  end.  The  scene  is  laid  in  Frascati,  "fair- 
est vale  of  Italy." 

In  point  of  difliculty,  it  isnot  above  the  reach  of 
common  singers,  and  may  be  brought  out  in  Semina- 
ries, with  a  little  outside  help. 


20  t 


McsiCBT  Mail.— Music  is  sent  by  mail,  the  expense  being 
two  cents  for  every  four  ounces,  or  fraction  thereof.  ^  Personj 
ata  distance  will  find  the  couvoyance  a  saving  of  time  anu 
expense  in  obtiiiniug  supplies.  Books  can  also  bo  sent  a* 
double  these  rates. 


BOSTON,   SATUEDAY,    JUNE    9,  1866. 


S.  I>.  &  H.  ^V.  SMITH'S 


IHURCHES,  SCHOOLS,  LODGES, 

AND  THE  HOME. 

inished  in   30   Different   Styles,    and  Every 

Instrument  'Warranted  for  5  Years. 

PKZOZIS  FSOXX  $110  TO  $1000. 

Four  Thousand  of  these  popular  InBtruments  have 
•ea  sold  the  past  year.    Send  for  Circulars. 

TTE  have  just  issued  a  new  and  complete  school  for  the 
''  Organ  or  Meledeon,  entitled,  "The  American 
rgauj  or.  Organists'  Parlor  Companion,"  con- 
inlng  a  large  selection  of  elegant  arrangements  from  the 
'St  European  masters,  and  have  spared  no  pains  to  render 
e  work  attractive  both  to  the  pupil  and  advanced  perform- 
.    Prlceiacloth,  $2-50;  in  boards.  »2,00. 

S.  D.  &  H.  VST.  SMITH, 
0  Tremont,  opp.  'Waltham  St.,  Boston. 


The  Attention  of  Musicians 

IS  CALLED  TO    OOa 

SPLENDID   ASSORTMENT 


OF  THE  MOST  APPROVED  MANDFACTURE. 

Embracing  one  of  the  Largest  Stocks  in  the 

United  States,  at  low  prices. 

[OimS— The  Best,  from  $2  to  $50  each. 

lutes  of  every  variety  of  Quality  and  Price, 
Including  very  Choice  Instruments. 

I  IIAETIN'S  CELEBEATED  GXTITARS. 

FLUTINAS  AND  ACCORDEONS. 
CLAKINETS,  FLAGEOLETS,  FIFES, 

Ud  all  other  descriptions  of  Musical  Instruments, 
'ogether  with 

EVERY  VARIETY  OF  STRINGS 

iJor  Violin,  Guitar,  Violoncello  and  Double-Bass. 
lAWOS    ATVI>    ME£,®I>EOJ^S 
FOB    SALE    AND    TO    LET. 
iQT  facilities  are  such  as  enable  us  to  furnish  the  ahove; 

•  i,  music  books,  sheet  music,  and 
lHD   music  for   bands,  and  all 

:  NDS  OP  musical  merchandise,  at 

I  -.ea  and   terms,  that  cannot  fail   to  prove  satistactory  to 

[  °'^'"'      JOHN  C.  HAYNES  &  CO., 

I      33  COURT  STREET,  (Opposite  the  CoHrt  House) 

;w  Trios,  (Quartets,  &c.,fof  Choirs. 

'  tuartets  arranged  from  Beethoven  with  Organ  Accompan- 
.  Qts  by  A.    Davenport. 

'   1.  Trust  in  God.  (.Soprano,  Solo  and  Quartet) 30 

2   O  Lord,  veil  not  thy  face.  (Quartet  in  Canon. 50 

3.  Praise  ye  the  Lord.  (Quartet  and  Solo) 60 

4.  Celestial  Hope.  (Tenor  Solo  and  Quartet) 60 

!  torning  and  Evening.    A  Collection  of  Pieces  de- 
:  ed  as  Voluntaries,  by  L.  H.  Southard 

'  1.  Rejoice  the  heart  gf  thy  Servant.    (Solo, 

Duet,  Trio  and  Quartet) 40 

2. 1  will  praise  thee.  (Solo  and  Quartet) .40 

i3.  O  my  Lord.  (Quartet) 60 

■4.  Hear  my  prayer.  (Alto  Solo  and  Quartet) 40 

IB.  I  will  be  glad.  (Quartet) 60 

•&.  Blessed  be  the  Lord 40 

T.  Trust  in  God.  (Quartet) 40 

li.  Let  thy  loving  Mercy.  (Terzetto) 40 

'i'lat  Ihad  ^vings.   (Quartet)  Bart-er.SO 

■  the  day  of  rest  deolineth.  (Qt.) .Emerson. 30 

'   dem.e,0  thou  great  Jehovah Emerson.Zb 

•  us,  Saviour  of  my  Soul.   (Qt.) Witson.30 

8  above  new  and  beautiful  pieces  of  Sheet  Music,  designed 
1  hoirs  and  the  general  religious  service  of  churches,  will 
I;  at  post-paid  on  receipt  of  price,  by  the  publishers, 

OLIVER  DITSON  &  Co., 

277  "Washington  St.,  Boston. 


JOiI]\  CnUKCH,  Jr., 

Mmin  FailiKs&cr  aid  Beakr» 

Wholesale  and  Retail,  in 

AMERICAN  AND  FOREIGN  SHEET  ii^USIC, 
AND  MUSIC  BOOKS, 

And  every  variety  of  Musical  Instruments  and 

Merchandise. 
Wo.  66  West  Fourth  Street,  Cincinnati, 

Special  Attention  puid  to  the  prompt  answering  of  orilcrB 
from  SKMiNAttiiiP,  Bkalkrs  ttud  Teacherh.  a  urw  and  Om- 
plete  Oittalogue  furnj.slied  on  application  The  puhlicutionn  ol 
all  MuHic  llounes  in  thu  United  StiiteH  furnished  at  the  lowowt 
prices.  374 


Worcester's  Improved  Hinged   Plate 
PIANOFORTES. 

Manufactory  and  Sales  Rooms,  corner  Of  Four- 
teenth Street  and  Third  Avenue, 

These  instruHienta  are  recommended  by  Gottschalk,  Maaon, 
Morgan,  Sanderson,  Mills  and  others,  as  po.ssessing  double  the 
volume  of  tone,  and  musical  quality,  of  Pianos  of  a  corres- 
ponding scale  made  upon  the  ordinary  plan.  633 


NEW    MUSIC    HALL. 

This  new,  splendid  and  commodious  hall,  capable  of  seating 
over  Two  Thousand  persons,  is  now  ready  for  occupancy,  and 
is  offered  for  Theatrical  and  Operatic  performances,  Concerts, 
Lectures,  &c.,  &c.,  at  most  liberal  terms. 

The  accoustic  of  the  hall  is  perfect.  For  particulars  apply 
to  HENRY  M.  MENDEL,  Secretary  Milwaukee  Mu- 
ical  Society.  62S 


a.  ANDRE  &   CO. 

IMPORTERS    OF   FOREIGN   MUSIC, 

1104  CHESTNUT   STREET,  PHILADELPHIA. 
A   large  assortment  of  Awerican  Music  constantly  on  hand. 


TyrDSICAL  ASSOCIATIONS,  or  Societies,  desir 
ing  our.Services  as  Directors,  either  singly  or  together 
are  requested  to  make  early  application.  SOLON  WILDER, 
F.  S.  DAVENPORT.  Address,  care  of  Mason  Brothers,  596, 
Broadway,  New  Yoek.  635-tf 


MENDELSSOHN'S 

OKATOKIO    OP 


IN  YOCAL  SCORE. 
This  day  published  in  style  uniform  with  that  of  "  Crea 
tion,"  "Messiah,"  and  ''Eli." 
Price.    In  paper.  M.75;  boards,  83.00 1  oloth,  S3.50. 
OLIVEK  DITSOBT  &  CO.,  277  Washington  St. 


NEW  CHURCH  MUSIC  BOOK. 

The  United  States  OoIIectioii ; 

a  New  AVork  for  Choirs  and  Singing  Schools, 

BY    A.    N.    JOHNSON. 

In  addition  to  the  usual  number  of  Tunes  and  Anthems, 
not  surpassed  in  excellence,  this  book  will  contain  a  Collection 
of  Glees,  Quartets,  Secular  Choruses,  &c.,  so  carefully  ar- 
ranged in  strictly  progressive  order,  that  by  their  use  a  Sing- 
ing School  will  almost  teach  itself.  It  will  also  contain  the 
author's  celebrated  method  for  training  choirs. 

OLIVER  DITSON    &  CO.,  277  Washington  Street. 


Mo  FlaMst  "trill  Fall  to  Admit 

That  of  the  hundreds  of  Books  of  Instruction  in  Pianoforte 
Music  published,  Richardson's  New  Method,  takes 
the  lead  and  seems  destined  to  keep  it.  Twenty-five 
thousand  Copies  of  Richardson's  Method  are 
sold  every  year,— a  pale  which  no  similar  book  has  ever 
reached.  It  is  adapted  alike  to  the  youngest  and  to  the  oldest, 
to  the  beginner,  for  first  lessons,  and  to  the  amateur,  for  gen- 
eral practice.  Price  S3  75.  Sold  by  fill  Music  Dealers.  Sent 
post-paid.  OLIVER  DITSON  &  Co.,  Publishers, 
277  Washington  St.,  Boston. 


The  CSilSclreBi  All  Are  ^iBigmg 

The  Charming  Songs  contained  in  the  "Merry 
Chimes,"  L.  O.  Emerson's  New  and  Popular  Book  of  Juve- 
nile Music,  containing  nearly  two  hundred  pieces,  every  one 
a  favorite.  Most  decidedly  the  best  collection  published,  and 
following  in  the  path  of  its  predecessor,  *'The  Golden 
"Wreath,"  of  which  no  less  than  a  Quarter  of  a  Mil- 
lion Copies  have  been  printed.  Price  SOcts.  Sent 
post-paid  OLIVER  DITSON  &  CO.^  Publishers. 
277  Washington  Street,  Boston. 


CliiHfi'cIa  Choirs  are  §atlsiled 

That  the  best  book  for  their  use  is  ''The  Harp  of  Ju- 
dah,"  by  L.  0.  Emerson.  Letters  from  all  directions  confirm 
the  opinion  that  no  collection  of  Church  Music  recently  pub- 
lished has  given  such  general  satisfaction.  Choirs  the  most 
fastidious  in  their  fcistes,  and  having  the  reputation  of  being 
*'very  hard  to  please,"  have  acknowledged  the  "Harp  of  .7u- 
dah"  to  be  just  the  book  they  want.  J'rice,  $1  38  per  copy. 
$12  a  dozen.  OLIVER  DITSON  &  CO.,  Publish- 
ers, 277  Washiugtou  Street,  Boston. 


CHEAPEST,  BEST 
Most  Complete  Edition 


,  Left  blooming    a  -,loii 


Symphonies  and  Accompaniments. 

BY    SIR   JOHN    STEVENSON. 


•^*  This  copy  is  an  exact  rn-print  of  the  original  as  publish- 
ed under  the  personal  supervision  of  TiiosrAs  Moorf.  EfTorts 
having  been  made  to  force  other  copies  into  uwe,  by  under- 
rating the  value  of  the  Symphonie.'i  and  Accompaniments  of 
Stevenson,  the  following  letter  froTii  Moore,  iir  rrfercnre  to  the 
eminent  success  of  that  gentleman's  cfTortf,  is  offered  in  proof 
that  all  imitations  or  attempted  improvements  are  uncalled 
for. 

"  To  the  Marchioness  Downe;er  of  Donegal, 

"  Through  many  of  Mr.  Stevenson's  compositions  we 
trace  a  vein  of  Irish  sentiment,  which  points  him  out  as  peno- 
liarly  suited  lo  catch  the  spirit  of  his  country's  mu.'^ic.  In  those 
airs  which  he  has  arranged  for  voices,  his  skill  has  particularly 
distinguished  itself;  and  though  it  cannot  be  denied  th:it  a 
single  melody  most  naturally  expresses  the  language  of  feeling 
and  passion,  yet,  often  when  a  favorite  strain  has  been  'lis- 
missed,  as  having  lost  its  charm  of  novelty  for  the  ear,  it 
returns  in  a  harmonized  shape,  with  new  claims  on  ourintrrcs'j 
and  attention  ;  and  to  those  who  study  the  delicate  artifices 
of  composition,  the  construction  of  the  inner  parts  of  these 
pieces  must  afford.  I  think,  considerable  satisfaction.  Every 
voice  has  an  air  to  itself,  a  flowing  succession  of  notes,  which 
might  be  heard  with  pleasure,  independently  of  the  rest,  so 
artfully  has  the  harmonist,  (if  I  may  so  express  it)  ravelled 
the  melody,  diiitributing  an  equal  portion  of  its  sweetness  to 
every  part.  T.  MOOBE." 

EDITORIAL    SUMMARY 

OF   THE   EXCELLEXCIES    OF    THIS    EDITIOX. 

Handsomely  got  out,  and  afforded  at  a  marvellously  cheap 
rate. — Boston  Courier. 

Printed  on  the  best  of  paper,  and  in  ft  beautiful  type,  hand- 
somely and  firmly  bound,  emblematically  embossed  and  gilt 
edges,  it  forms  a  rare  and  attractive  volume  — Provid.  Times. 

A  complete  and  elegant  hook  for  the  parlor  and  piano. — 
Musical  Review. 

The  best  edition  ever  published,  and  certainly  the  cheapest. 
— Journal  of  Music. 

The  entire  appearance  and  execution  of  the  work,  both  in 
typography  and  general  design,  reflects  great  credit  on  the  en- 
terprising publishers.— N.  T.  Pathfinder. 

The  Boston  edition  is  well  got  up.  evincing  the  care  usually 
bestowed  by  Mr.  Ditson  on  bis  publications.— Asmonean. 

The  paper  is  white  and  firm,  the  type  new.  the  printing  clear 
and  distinct,  and  the  binding  in  the  style  of  our  most  costly 
books.— N.  Y.  Day  Book. 


This  edition  far  surpasses  all  others  in  its  most  important 
particulars.  It  contains  moke  pieces  thah  the  Dublin  edi- 
tion, and  of  some  of  the  songs  there  are 

T"WO    ARRANGEMENTS. 
One  being  that  of  Sir  John  Stevenson,  (the  same  as  of  the  Dub- 
lin copy,)tlie  other  that  which  is  most  popular  in  this  country 
—  in  fact,  the  only  copy  that 

IS  USED  BY  THE  PEOPLE  GENERAT.LV. 


One-Half  the  Price  of  all  other  Copies ! 

ASK    FOR    DITSON   &    CO'S   EDITION. 
Embelli.shed  with  a  Portrait  of  the  Poet,  and  prefaced  with  a 

Sketch  of  his  Life,  and  of  the  History  of  the  Work. 

Bound  in  "oards,  neat  and  substantial.  Price,  S2  50 

-'        Cloth,  emblematicallv  embossed.  "         3  00 

"  "       embossed  and  full  gilt.  "        4.00 

Copies  will  be  sent  by  mail,  post-pnid,  on  receipt  of  the  price. 

Published  by  Oliver  Ditson  &  Co.,  Boston, 


iiiiiiiii  iLii  iiiig 

A  collection  of    the  beat 

Glees,   Choruses,   and  Operatic 
Gems. 

I'OIi    nS/dlXIEID    "VOICES. 

This  collection  of  Glees,  &c.,  compriges  the  secular  portion 
of  the  new  and  popular  "Chorus  Wreath,"  and  includes  some 
of  the   best  compositions  of  the  kind  obtainable. 

The  book  is  i.'isued  in  a  very  neat  style,  bound  in  board.'?  and 
urnished  at  the  low  price  of.*l.  OLIVER  DITSOU 
&  CO.,  Publishers,  277  'Washington  St. 


'§®J¥  Sc  C©.,  277  U¥A^mJN&T&N  ST.,  BOSTON. 


NEW    HOf\^E    SONGS. 

AcusUa  Gal  Moekree.    "0  Bright  Pulse  of 

my  Heart,"  from  "Airah  na  Pogue."  30 

Aged  and  Grey.  Song.     L.  B.  Starhweather.     30 
"For  I  am  old,  aged  and  grey, 
Childrea  of  time,  1  am  p;issiug  away." 

Bradley  Clay.    B.illad.  J.  C.  Johnson.    30 

'•When  the  daylight  died  away, 

Bicd  the  life  of  Bradley  Clay. 

When  the  moon  climbed  up  the  hill 

Climbed  his  spirit  higher  .>itill. 

Ku.ipsack  he  had  laid  aside 

Kora..;ea(e  hcatifled. 

lie  was  at  the  tattoo  blown 

By  the  bugle.s  round  the  throne. 

far  beyond  this  earth's  control, 

A^^here  archangel's  call  the  roll. " 

Bury  me  at  Sunset.     A  SoMiei-'s   Last   He- 
quest.  Frank  iVilder.     30 
Come,  Sing  to  me  Again.     Ballad.     Turner.    30 
"I  have  heard  sweet  music  stealing, 

Round  about  nje  as  I  lay. 
Like  the  songs  of  angels  singing 
From  the  bright  land  far  away." 
Coming  Home  ;  or,  "The  Cruel  War  is  Over." 

Song  and  Chorus.  C,  C.  Smoijer.     30 

Cot  -where  tlie  Old  Tolks  Died.    Song  and 

Chorus.  M.  B.  Lmvilt.    30 

"liut  the  cot,  on  the  lot,  on  the  fop  of  the  hill, 

Near  the  spot  where  1  sat  and  cried, 
'Tis  the  lot  where  the  old  folks  toiled  and  lived, 

And  the  cot  where  the  old  folks  died." 

Could  I  be  Hear  my  Boy.  M.  Keller.   30 

Effie  May.     Song  and  Cliorus.     R.  E.  French.     30 

Ela,  the  Pride  of  my  Heart.  F.  Wihnanh.    so 

Flo-Wer  Girl.  L-   0.  Emerson.     30 

''Come,  0,  come,  buy  my  flowers,  they  are  fragrant  and  fair, 

All  wet  with  the  dews  of  the  morn. 
And  sweet  with  the  breatli  of  the  pure  morning  air, 

For  I  gathered  thoai  all  since  the  dawn." 

The  Green  Shenandoah.       J-  IF.  Turner.    30 
Home  the  Boys  are  Marching  ;  or,  "Ring 

the  Merrv  Bells."  /-'.  Wilmarih. 


I  cannot  Sing  the  Old  Songs.    Ballad. 

Claribel. 

I  Know  he  ■will  Heturn.  Rmloiphsen. 

I  Live  for  those  who  Love  Me.  ■^.  G.  Clark. 
I'm  Lonely  Since  my  Mother  Died.  Song 

and  Chorus.  2J.  S.  Thompson. 

In  Peace  Again.  J-  W.  Turner. 

'■In  peace  again  !  break  forth  the  strain  ! 

Thr'onghoutour  native  land  ' 
Itiiig  out  ye  merry  bells  with  joy  ! 
^  lioom  forth,  ye  cauiiOo.s  grand." 

In  the  lonely,  quiet  Chamber.     Ballad. 

,/us.  IF.  Parker. 
"In  the  lonely,  quietcliamber 

There's  an  empty  cradle  bed, 
■With  a  print  up.>n  the  pillow, 

OfaVKiby's  shining  head  ; 
'Tis  a  fair  and  dainty  cradle, 

Downv.soft  with  pillows  white, 
But  wit'hin  the  lilankct  folded. 

J.iea  no  little  form  to  night  " 

It  is  the  Miller's   Daughter.     Words  by 

Tennyson.     vJMusic  l)y  llmlolpltsen. 

I've  no  Mother  no'Rr.  B..llad.  2\  Smith. 
Kiss  ms  while  I'm  Dreaming. TF' »'"""'.'</«/(. 
"Little  ?airy,Elue-Eyed  Carrie."  E. Bruce. 

al  joys  supernal 

ead'st  the  heavenly  shore, 


30 


■'.Midelcri 
Now  thou  tn 
Little 

With  the  loved  t 


Mother,  ■when  the  "War  is  Over.      Song 

and  Chorus.  J.   W.  Turner. 

Move  my  Arm  Chair,  Dearest  Mother. 

Balla.l.  /'.  Wilmarih. 


0,  Could  I  Sec  my  Father.    The  Soldier's 

last  W'oiils.  Song  ..t  Clionis.  .7.   II'.  Turner. 

Oft  in  my  Dreams  I  See  my  Mother. 

Ballad  L.  U   Starkweather. 

She  Sang  among  the  Plowers.    Wri,/hton. 
Tenting  on  the  Old  Camp  Ground.     As 

sung  by  tUo  "llutehinson  Family." 


Wearing  of  the  Green.  As  sung  in  "Arrah 

Na  Pogue."  40 

"Oh,  Paddy  dear,  and  did  you  hear  the  news  that's  going 

round, 
The  Shamrock  is  forbid  by  law,  to  grow  on  Irish  ground." 

When  you  and  I  ■were  Soldier  Boys.  Clark. 

"0,  the  stormy  times  we  knew 

In  our  suit  of  army  blue 

When  you  and  I  were  soldier  boys,  together  Will." 

■Will  You  come  to  meet  me,  Darling  ? 
Ballad.  L.  H.  Gurneij. 


30 


30 


NEW  HUMOROUS  SONGS. 

The  Colonel  from  Constantinople.     As 

Sung  by  the  Florences.  40 

"Kind  friends  your  pity  pray  bestow. 

On  one  who  stiinds  before  you, 
And  listen  to  my  talc  of  ■woe, 
Though  I  promise  nob  to  bore  you." 

Girl  with  the  Waterfall.     Frank  Wilder,   so 

"There's  songs  about  most  everything 

That  one  could  name  or  call, 
But  until  this  nonehas  been  wrote 

About  the  Waterfall." 

Intelligent  Contraband.  An  Original  Song 

and  Dance.  Charlie  Petlemjill.    30 

Jolly  Dogs  ;  O'^.  Slap  Bang.  Copeland.     30 

Matilda    Toots  ;    of)   "Have    you  seen  her 

Boots."    The  Adventures  of  a  Skater. 

Solo7non.    30 

My  Mother  did  so  before  me.    B.  Covert,    so 

"The  men  I'll  tease  myself  to  please, 

My  mother  (jid  so  before  me." 
*'We'll  wed  and  kiss,  what  harm  is  this, 

BIy  mother  did  so  before  me." 

Nicodemus  Johnson.      A  Contraband  Song. 

Petlenijill.     SO 

0,  My  Heart  goes  Pit-a-Pat.     Song  and 

Duet  sung  in  the  "Naiad  Queen."  SO 

''0,  my  heart  goes  pit-a-pat, 
0.  mv  brain  goes  whirligig. 
And  my  brow  throbs  rub-a-dub. 
That's  my  case  preci.sely,  0." 

Polly  Perkins;  or,  TheBroken-Hearted  Milk- 

man.  Hanij  Cliflon.     35 

Pretty  Girl  Milking  her  Cow.     As  sung 

in    "Colleen  Baxvn."  30 

Sarah's  Young  Man.  C.  W.  Hunt,    so 

Susie  Clair.  Song  &  Dance.  Charlie  Pettencjill.    30 


Ave  Maria.  Gowwd. 

Day  is  Done.  Balfe. 

Fairies  (The)  Theo.  Barker. 

Five  o'clock  in  the  Morning.       Clarihel. 

Golden  Sing. 

Good  Night,  my  dearest  child, 

How  fair  art  thou. 

Hunting  Tower.    (Seotch) 

I  hear  the  v^ee  Bird  Singing. 

IlBacio.  (The  Kiss) 

Impatience. 

Lady  of  the  Sea. 

Laughing  Song. 

Love's  Ptequest. 

Merriest  girl  that's  out, 

Nightingale's  TriU. 

IJis-ht  is  Serene. 


Linlei/. 

Aht. 

Weidt. 


Linleij, 

Ardili." 

Curshman. 

H.  Smart. 

Auher. 

Reichardt. 

Minasi. 

W.  Ganz. 

Don  Sebastian." 


0,  say  not  woman's  love  is  bought. 

Wliittal 

0,  ye  tears. 

Separa'tion. 

Shadow  Song. 

Sing,  Birdie,  Sing.    (Parcpa.) 

Sing  nie  a  merry  lay. 

Sing,  smile,  sleep.     (Serenade). 

Thou,  everywhere. 

Wild  Shady  Wood.  (Sombreford).    ••Tell." 

Ye  pretty  Birds.  Gumberi. 


Reichardt. 

Rossini. 

Dinorah." 

Cans:. 

Williams. 

Gounod, 

Lachner. 


Te  Deum  Laudamus,  '"  B  flat. 


SACRED  PIECES. 

Ave  Maria.  Kucken.  so  \ 

_ "        Three  voices.  Weisel.  50  ' 

Celestial  Hope.  Ten.  Solo  and  Qt.  "Fidelia."  60  ' 

Come,  ye  Weary.  Emerson,  so 

Guide  me,  0  thou  great  Jehovah.  Qt.  "  4o ' 

Hear  my  Prayer.    Quartet.  Southard.  40 

He  wiU  not  always  thus^afilict. 

"Fall  of  Jerusalem."  30  ', 

I  will  be  glad.     Quartet.  Southard.  60 

I  will  praise  the  Lord.    Quartet.       "  40 

Lauda  Sion.     Chorus.  Lambilotte.  50  f 

Let  thy  loving  Mercy.  (0  SaIutaris)5o«(iard.  35  j' 
Morning  Service  in  C.             Tuckerman.x.W] 

0  Lord,  my  God.     Quartet.  Southard.  40  ; 

0  Lord,  veil  not  thy  face.  '•Fidelio."  50  [ 

0  magnify  the  Lord.    Quartet.     Southard.  40 ; 

0  Salutaris  Hostia.  C.  C.  Stearns.  30  ' 

0  that  I  had  Wings.     Quartet.    Davenport.  30 !; 

0  were  my  head  like  the  springs  of      j 

water.  "Fall  of  Jerusalem."  30', 

Praise  ye  the  Lord.  Qt-  &  Solo.   Beethoven.  40  i 

Eejoice  the  heart  of  thy  Servant.     Qt.      j 

Southard.  40 ) 

Stearns.  35  j 
Tuckerman.  1 .00  1 

The  Lord  Upholdeth.      "Fall  of  Jerusalem."  SC  { 

Trust  in  God.     Sopr.  Solo  &  Qt.     Beethoven.  50 

Vespers  in  C  with  Magnificat.  W.O.Fiske.  i.oo 

GUITAR   SONGS. 

Aileen  Aroon.  sc 

CaU.  me  thine  own.  sc 

Come  in  and  shut  the  Door.  3c 

Dear  Mother,  I'll  come  home  again.  3' 

Do  they  pray  for  me  at  home.  sc 

Faded  Flowers.  sc 

Flee  as  a  Bird.  si 

Home  Delights.  sc 

I'd  choose  to  be  a  Baby.  sc 

I'm  leaviug  thee  in  Sorrow.  sc 

I'm  lonely  since  my  mother  died.  3f 

Moss  gro'wn  cell.  sc 

Move  my  arm  chair,  dearest  mother.  sc 

Tenting  on  the  old  camp  ground.  sc 

Too  Late.  sc 

Twinkling  Stars.  so 

FOK  THE  VUm. 

J.  S.  Knight.  St 

Krugei.  5C 

Withers.  SC 

Gung'l.  GC 

'•Seven  Octaves."  6C 

Kelterer.  7: 

Seven  Octaves."  6C 

J.  M.  IFeWt.  I.OC, 

Si/dneii  Smith.  6C| 

Woilenhavpt.  1i{ 

Turner. 

Koppilz. 

Hoffman. 

Koppiti. 

Polka  de  Concert.  J-  M.  Weldi.  i.oi 

Romance  xlouvelle.  J-  J>-t-  Wehli,  i.oi 

Scheiden  Waltzes.  Weissenbom. 

Starry  Hight.  S^d"«!/  Smith. 

Tears,  idle  tears.    Nocturne.  Turner. 

Tempest  of  the  Heart.     Variations.    Grobe.  4C 

Tenting  on  the  Old  Camp  Groimd. 
Weaying  of  the  Green.  Trans.    Bawnbach. 


Arion  Waltz. 

Brightest  Eyes. 

Cricket  Polka. 

Debatten  V/altzes. 

Dying  Poet. 

Fantasia  "L'Africaine.' 

Maiden's  Blush  Waltz, 

Marche  des  Amazons. 

Marche  des  Tambours, 

Meteor  Galop. 

Mossy  Dell  Waltz. 

Uew  Anvil  Polka. 

0  whisper  what  thou  feelest 

Partridge  Polka. 


The  abov.6  sent  dy  Mail,  post-paid,  on  receipt  of  price.    Catalogues  free,  on  application. 
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1 TR.  W.  0.  PERKINS  will  make  engagements  to  conduct 

'A  Musical  Conventions  tbe  coming  season. 

Address,  care  of  Oliyer  Ditson  &  Co.,  Boston.     [657-tf 


CBE  first  Summer  Session  of  the  Western  Conservatory  of 
Music,  Dayton,  Ohio,  will  commence  July  16,1868. 

C  A.RLO    H  ASSIBTI,  1  p.„f„,,„„ 
JOHN    ZtrWDBL,      j™fessors. 

For  circulars,  address  John  Zundel,  Dayton,  0. 


VOICE    BTJILDIWG, 

■  llTith  English  and  Italian  SINGING  taught  hy  Mrs.  S. 
'"  E.  PAraE,  pupil  of  C.  Basslni;  at  Russell's  Music  Store, 
1  id  7  Ashland  Place.  652-3mos. 

:»*lease    Father,    Bon't    Drink 
any    More ! 

4  MOST  beautiful  and  touching  new  Sonj?  and  Chorus, 
.  i  written  in  a  plcTSing  and  popular  style,  as  a  companion 
I  the  fivorite  "Come  Home.  Father,"  to  which  it  i.s  fully 
I  |ual.    Music  by  J.  William  Suffern,  words  by  Louie  J.  Suf- 

"Oh !  Father,  Father,  why  linger  away. 

From  those  who  would  welcome  you  home. 
Poor  Mother,  and  Mary,  and  Bennie  so  frail, 

Are  waiting  and  praying  you'll  come. 
Dear  Mother — Oh  yes  !  I  hear  his  step  now, 

Uncertain  and  slow  in  his  pace; 
Go  quickly,  my  child!  I  know  by  his  groan — 

Your  Father  just  fell  at  the  gate!" 
Price  30  cents,  on  receipt  of  which  it  will  be  sent  to  any 
1  Idreas,  postpaid. 

S.  BBAIETABD  &  SOKTS,  Publishers, 
CLEVELAND,    O. 
i 'Id  by  OLIVER  DITSON  &  CO.,  and  all  Music  dealers.      [It 


HORMAfj     MUSIC     SCMOOIi. 

PEtNCTPAis-    i^™-  0-  Perkins,  Boston. 
rBiNUFALS.    ^  jj   g   Perkins,  Springfield.  Mass. 
Assistant:    J.  E.  Perkins,  Boston,  Pianist  and  Basso. 
IHl!  next  Annual  Term  of  this  Successful  Institution  will 

begin  Monday,  July  9.  1866,  and  continue  six  weeks. 
Instruction  given  in  all  Departments.    Tuition,  ffil2 
For  a  circular,  and  further  particulars,  address  H.   S.  Per- 
ns, Springfield,  Mass.  GSS-It 

New  Book  for  the  Cornet. 

AMBflCKLE'S 

(  CORNET    METHOD. 

COMPILED  PARTLY  FROM 

ONES,   KOEIJ-IG,    LEVY    AND    OTHEBS, 

CONTAINING 

Complete,  Progressive  Instructions, 

Followed  by  a  Series  of  Exercises,  Lessons,  Studies, 
it  Arrangements  from  the    Best  Modern   One- 
s.    By  MATHEW  AEBTICKLE.    Price  $3.00. 
3ent  post-paid 

OLIVER  DITSON  &  CO.,  Publishers. 


Richardson's  Wew  Mctliotl. 

FOB.    THS    FIAN'OFOB.TZ!. 

"Deserves  our  hearty  recommendation." 

N.  y.  Musical  Review. 
"ITnexoeptionable  in  taste  and  style." 

Dwight's  .Journal. 
"■We  quite  endorse  Mr.  Dwight's  opinion." 

Now  York  Musical  World. 
"A  School  that  will  do  excellent  service." 

Deutsche  MusffZeiting,  Phil. 
"Soundest,  clearest,  best  book  for  the  Piano." 

Phil.  Evening  Bulletin. 
"A  work  of  solid  and  enduring  merit." 

Phil.  City  Item. 
"Will  supersede  every  other  of  the  kind  " 

Worcester  Spy. 
"An  improvement  on  all  other  Piano  books." 

Svracu.se  Journal. 
"Possesses  merit  not  claimed  by  other  works." 
Cleveland  Herald. 
"Common  sense,  plain  talk,  and  brevity." 

Boston  Journal. 
"Presents  many  new  and  important  ideas." 

N.  Y.  Tablet. 
"ETo  Piano  book  comparable  in  value  to  it." 

New  Covenant. 
No  long  dry  lessons,  nor  wearisome  exercises,  hut  Spright- 
ly Studies  throughout,  and  Charming  Melodies  for 
Practice,  at  every  step.  Jl  is  nil  that  ran  he  tlpsired.  Price 
$.17.';.  Sent  post-paid.  OLIVEK  DITSOW  &  CO.*- 
Publishers.    277  Washington  Street. 


Cli arming  Music  for  Children. 

The  Young  Folk's  Favorite  Collection. 


CONTAINING 

Simple   Lessons,    Attractive   Exercises, 


SEVERAL      HUNDRED      EIWE     SONGS. 

Mr.  L.  O.  Emerson,  the  author  of  "The  Golden 
Wreath."  of  which  three  hitvfjred  thovsand  have  been  sold, 
has  in  this  new  book  succeeded  in  producing  a  work  that 

Meets  the  "Wants  of  Every  Child. 

The  Elementary  Department  contains  Just  those  Pecu- 
liar Elements,  that  Attract  and  Retain  the  At- 
tention of  Children.  TheSongsare  not  old  and  time- 
worn — sung  through  a  dozen  books — but,  New  and 
Sparkling,  Adapted  to  all  Occasions,  and  Alive 
with  the  Spirit  of  Times. 

Price  50  cents  a  copy — $5.00  a  dozen. 

Specimen  Pages  containing  several  choice  pieces  will  be 
sent  to  any  one  on  application. 

OLIVER  DITSON  &  CO.,  Publishers. 


NEW    CHURCH    MUSIC. 

til    iPPIiiilB 

A  Collection  of  New  Church  Music  consisting  of  Metrical 
Tunes,  Chants,  Sentences,  Quartets,  Motets 
and  Anthems,  designed  for  the  use  of  Congregations, 
Choirs,  Advanced  Singing  Schools,  and  Musical 
Societies. 

BIT   Ii.    H.    SOUTHAKB. 

This  is  a  collection  of  New  Mosic  and  not  merely  a  New  Col- 
lection of  Old  Music.  The  pieces  it  contains  are  as  various  in 
character  as  the  occasions  they  are  designed  to  supply,  and 
will  be  found  to  possess  unusual  excellence.  The  established 
reputation  of  Mr.  Southard  will  attract  to  this  newTolume  the 
special  attention  of  those  with  whom  really  good  music  is  a 
desirable  acquisition. 

Copies  will  be  sent  by  mail,  post-paid,  on  receipt  of  price. 

Price,  $1.50  a  copy,  $13.50  per  doz. 

OLIVER  DITSOlSr  &  CO.,  Publishers, 

277  Washington  Street. 


T       O.  EMERSOIi  offers  his  Services  as  Conductor  of 
*       Musical  Associations  or  Conventions  during  the  com- 
ing season.    Address,  care  of  0.  Ditson  &  Co.,  Boston,  Mass. 


^m  ^\\m  im  ^mxu 


VOCAL. 

You  must  (ruess.     Sone A.  Rekhardt.  50 

Our  neutral  friend.     Comic .7.   V.    Webster.  30 

Cradle  Song J.  W.  Ilertd.  30 

Not  all  forgot.     Ballad C.  Covet.  30 

Annie  of  the  lonely  dale.  Ballad. .  W.  Kittredge.  30 
Praise  the  Lord.  (Benedic  anima  raea.)..il/ars/i.  50 
The  Finnegans,  or  Dovi^n  to  Eastport.  F.  Wilder.  30 
She  was  our  darling;  sister.  S'g  and  Ch.. .  Vounce.  30 
Do  not  wound  the  hearts  that  love  thee. .  Webster.  30 
Have  a  kind  word  for  all.  Song  and  Chorus.    "      30 

The  last  request.     Ballad L.  M.  Slade.  30 

Little  Hessie.  Song  and  Chorus../.  V.  Webster.  30 
It  was  a  song  of  other  days.  Song.  G.  L.  Heine.  30 
Can  there  be  harm  in  kissing  ?..L.  V.  H.  Crosbij.  30 

The  Union  wagon Hutchinson.  30 

Ever  thine.     Song F.  Abt.  40 

The  dear  little  flowers.     (Und  wiissten  's  die 

Blumen) Schumann.  35 

Liquor-isb  ;  or,  Massachusetts  Blue  Laws.  Wilder.  30 

Nearer  to  thee.     Song L.  Williams.  30 

Smiles  of  fleeting  friendship F.  Bucldey.  30 

Afloat  on  the  tide.     Soug M.  Heller.    SO 

Mother,  take  me  to  the  ball  to-night..  .H.  Russell,  40 
Dear  Father,  drink  no  more. . .  C.  W.  Akermann.  30 

Bid  me  to  live.     Song T.  L.  Hatton.  30 

Mother  is  going  home W.  F.  Walkeri  30 

Beautiful  cloud J.  C.J.  30 

The  silent  teachers.    Duet S.  Glover.  60 

The  music  of  the  birds.     Duet "        60 

Ah  !  be  gentle  with  the  fallen E.  H.  Bailey.  30 

The  Curiosity,  or  Lines  and  Ehjmes. 

A.  B.  Hutchinson.  30 

I'd  be  a  rose.     Song S.  Shrival.  40 

The  waves  were  dancing  lightly KSelcen.  30 

INSTRUMENT  All. 

Brilliant  gem.     Polka J.  W.  Turner.  30 

Maryland  grand  march G.  Forbes.  60 

Running  brook.     Schottisch T.  Bricher.  30 

Hilda  waltzes D.  Gndfrei/.  50 

Dew-drop.     Schotti.sch W,  Seabeach.  20 

Kathleen  Aroon.     Transcription B.  Richards.  40 

Babbling  brook.     Caprice  de  Etude..  .J.  Brissac.  ■60 

Deux  Nocturnes.     Op.  30.     No.  1 Chopin.  35 

Hunting  Song.     Leaves  and  blossoms.  .<^iWfer.  20 

Six  popular  dances  for  Guitar W.  L.  Haydn.  30 

I  would  not  live  alway.    "Crown  Jewels." 

Baumbach.  40 
Portuguese  Evening  hymn.  "Crown  Jewels." 

Baumbach.  40 

La  Colorie  Blanche  galop C  R.  Dodworth.  40 

Glasgow  quadrilles W.  Guernseij.  50 

Postillion  Polka.     4  hands Hewitt.  40 

Humming  bird  waltzes C.  Coote,  Jr.  60 

Valse  de  la  Khine "  Young  Minstrel."  20 

La  Chanson  du  jeune  Henri "  "  20 

Barcarolle  d'Oberon.     C.  Voss.    Op.  134   ,   60 

With  a  dash.  For  cornet  and  piano.  C.  Koppitz.  Ti 
Gazelle  polka.    Four  hands G.  TF,  Hewitt.  50 

BOOKS. 

St.  Cecilia's  Dat.    A  Cantata.     Transcribed 
from  the  Dutch.      Music  by  J.  B.  van  Bree. 

Cloth,  $1.25 
Paper,      75 
Mendelssohn's  Songs  without  Words. 
New  and  superior  edition 3.00 


Mnsio  BY  Mail— Music  IB  sent  by  mail,  the  eipsnte  kulng 
t^Q  cents  for  every  four  ounces,  or  fraction  thereof.  Persons 
at  a  distance  will  find  the  convoyance  a  saying  of  tim«  and 
expense  in  obtaining  supplies.  Books  can  also  b«  stiti  at 
double  these  rates. 


DWIGHT'S    JOURNAL    OF    MUSIC. 


rOR  THE 

A  New,  Progressive  and  Practical  Method. 

IN      THREE      PARTS. 

BT    JOHN"    ZUNDEL. 

Organist  and  Director  at  Plymouth  Church,  Brooklyn,  N.  Y. 
PREFACE. 

%*  Although  the  masterly  works  of  Rink,  ScnxEinER,  "Best. 
and  others,  have  been  eagerly  sought  for  aud  their  use  materi- 
ally advanced  the  art  of  Organ- playing,  yet  a  want  has  existed 
for  a  course  of  instruction  more  natural  and  per-spicuous  in  its 
Btyle,  more  gradual  and  progressive  in  its  method.  A  work 
which  should  meet  the  student  after  he  had  obtained  a  moder- 
ate knowledge  of  the  elements  of  music  and  of  the  key-board 
of  the  Organ,  and  conduct  him  through  the  details  of  fingering^ 
touch,  stops,  pedal-playinSi  etc.,  to  a  full  and  complete  mastery 
of  the  instrument. 

The  author  of  the  present  work  has  long  recognized  the 
want  of  such  a  system  of  instruction.  Ilis  experience  as  a 
teacher  of  all  classes  of  pupils  from  beginners  to  advanced 
players,  brought  the  want  prominently  before  him,  and  at 
length  induced  him  to  seek  a  remedy  for  it.  Combining  his 
own  knowledge,  derived  from  many  years  of  practical  familiar- 
ity with  the  Organ  aud  Organ  playing,  with  the  varied  material 
presented  by  the  great  masters  above  named,  he  has  sought  to 
produce  a  work,  that,  while  eminently  thorough  in  every 
essential  particular,  should  be  better  suited  to  the  needs  of  the 
earnest,  progressive  and  practical  American  student,  than  any 
other  that  could  be  obtained. 

The  result  is  here  presented.  In  every  department  of  Oignn 
playing — esercises  for  fingering — touch — combinations  of  stops 
— pedal-playing,  and  voluntaries  for  various  occasions,  ample 
material  and  instruction  is  furnished;  difficult  points  made 
clear,  and  every  obstacle  to  the  progress  of  the  pupil  removed. 

The  Lessons  and  Exercises  for  Pedal-playing  are  unusually 
explicit  and  comprehensive.  The  Voluntaries  are  selected, 
mainly,  from  the  works  of  Rink,  Schueider  and  Best,-.and  in- 
clude many  excellent  compositions  of  the  former,  jierein  for  the 
first  time  published,  received  by  the  author  while  it  was  his 
good  fortune  to  be  a  pupil  of  that  celebrated  Master.  As  a 
^ole.  this  work  is,  as  its  title  indicates,         ^ 

A  Mew,  Progressive  and  Practical  Method, 
and  will  be  found  to  be  the  most  comprehensive  and  efficient 
**  School"  for  the  Organ  extant. 

PART  I. 

History  of  the  Organ. — Showing  the  progressive  im- 
provements of  the  instrument  from  the  earliest  accounts  to 
the  preset  time. 

Description  of  the  Organ.  — The  Bellows— Wind- 
Trunk  and  Chests —  Claviers,  Key-Bands,  or  Manuals  — Draw 
Stops — Pipes  —  Flute  and  Reed — Size  and  Compass  of  the 
Stops— Rules  for  a  proper  examination  of  an  Organ  of  Ten 
Sounding  Stops.  Organs  suited  to  Country  and  City 
Churches  and  to  the  different  styles  of  Singing,  —  Organ  Touch 
—  Styles  (Legato and  Staccato.) 

Psalmody  Playing. — General  Remarks  concerning^  Ac- 
companiments, and  on  playing  Chords,  Voluntaries  and  Inter- 
ludes, with  Important  directions  for  the  care  of  Organs  and 
Exercises  for  the  acquirement  of  a  correct  Organ  Touch. 

Two-Part  Playing.— Progressive  Exercises  interspersed 
with  Suitable  Interludes  and  Voluntaries. 

Three-Part  Playing.— Exorcises  for  rendering  the  fin- 
gers independent  of  each  other  and  for  ''  fingering  hy  subsU- 
tution,"  with  Voluntaries  and  Short  Pieces, 

Four-Part  Playing. — Distinction  of  Close  and  Dispers- 
ed Harmony,   Voluntaries,    Preludes  and  Postludioa.     Grace 
Notes  and  Embellishments  illustrated.    Arpeggios. 
PART  II. 

Pedal  Playing.— Remarks  relating  to  the  Pedal— Com- 
pass of  Pedal  Beard — Exercises  for  the  alternate  use  of  the 
Right  and  Left  foot,  in  passing  the  feet  over  and  under  ea?h 
other,  in  substituting  one  foot  for  the  other,  in  the  alternate 
use  of  the  toes  and  heels  and  in  Sliding  h-om  one  Key  to 
another. 
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Bacli  "Pure  and  Simple,''   or  with  Modern 
Accompaniments. 

Mfflomp-CoyTHAPDNTll,  Sthdies  :  A  Si'Icctlon  of  10  Preludes 
from  .T.  S.  Haciis  Will-lrvipncil  Cliirlrhiml.  witli  lili  oblipi- 
tn  Violoncello  pjirt  composed  to  Mieni  by  I.  MoscrtELEa.  Op. 
137a.  (The  sanio  with  a  Concertante  p;irt  for  a  Second  Piano- 
forto.    Op.  137  b). 

(Concluded  from  pa;e  250). 
The  field  in  which  Bach  moves  is  naturally 
more  limited  than  that  of  his  followers  standing 
on  his  shoulders.  Quite  foreijrn  to  the  art  of  his 
time  are  the  two  extremes,  wliieli  constitute  the 
chief  field  for  the  period  after  him,  when  Art, 
grown  secular,  borrowed  its  ideals  for  the  most 
part  from  the  theatre,  to-wit :  tlie  extreme  of 
Sentimentality  (we  use  the  word  in  the  compre- 
hensive, not  the  one-sided  and  reproachful  sense), 
anil  that  of  Humor.  Yet  even  there  the  Bach 
style  of  Art  never  wliolly  lost  si<;ht  of  its  point  of 
departure,  the  Church,  however  widely  it  had 
overstepped  the  line.  It  closes  what  may  be  call- 
ed the  period  of  mature  youth  in  Art : — if  we 
were  obIin;ed  to  characterize  it  in  a  word,  we 
could  think  of  nothing  better  to  say  (paradoxical 
as  it  may  sound  at  first),  than  that  it  is  a  thor- 
ouohly  youthful  Art.  As  yet  it  is  untouched  by 
seductive  worldlincss,  its  passions  not  unchained, 
its  sensuality  scarcely  awakened  ;  its  lively  imagi- 
nation is  still  pure  ;  it  adheres  still  to  those  tra- 
ditions of  the  church  that  have  come  down  from 
the  age  of  childhood,  seeks  here  its  ideal,  feels 
no  impulse  to  withdraw  itself  from  the  discipline 
of  this  old  and  venerable  institution.  The  de- 
tails of  human  existence  have  scarcely  yet  set 
foot  within  its  circle  of  vision  ;  they  do  not  fetter 
it ;  the  unity  of  its  consciousness  is  still  undis- 
turbed, not  even  seriously  threatened  upon  any 
side. 

Nevertheless  it  has  fully  out-frrown  its  child's 
shoes;  in  the    youth  lurks   the  man;  his  eneray 
betrays  itself  already   in   the   stern,   downright 
character  wliich  is  peculiar  to  chaste, manly  youth; 
all  the  individual  qualities,  with  which  he  has  to 
fight  his  way  through  life,  are  his,  beforehand,  in 
all  their  original  power  and    freshness,   as   they 
never  can  be  afterwards.     The  feelings  have  all 
their  exuberance  still  :  yet  the  moral  and  intel- 
lectual peculiarity  is  fully   developed   in    all  its 
essential  traits,  although   only  to   a  sharper  eye 
discernible  always  in  the  introverted  and  retiring 
'nature  of  youth.     Nothing  is  wanting,  but  the 
'  firm  and  resolute  stride  into   the   bustle   of  the 
I  world,  which  will  partly  further,    partly  disturb 
•tliesB  peculiarities,  at  any  rate  will   rob  them  of 
■the  charm  that  lies  over  the  half-opened  charac- 
ter of  youth.     And  so  Bach's  depth  gains  often 
enough  an  almost  child-like  expression  ;  that  con- 
templative, intuitive,  inwardly  absorbed  tenden- 
cy, which  is  less  occupied   with   the  world  than 
with  a  youth's  yearning   preconception  thereof, 
j  shaped  in  his   own   peculiar  imagination,  is  the 
I  grouud-type  of  all  bis  production.     As  yet  he  does 
I  not  mingle  in  the  throng  of  the  masses,  into  whose 
most  immediate   vicinity  his   followers  step;  he 
j  and  his  prominent  contemporaries  from  the  ideal 


height  of  their  Art  overlook  wide  regions,  scarc^'- 
ly  bounded  distances,  in  which  only  great  groups 
are  di.scernible,the  detailed  outlinesniolt  away.and 
human  life  and  action  individually  vanish.  Indi- 
vidual life  lives  only  in  the  contemplative  princi- 
ple, whose  sensibility,  excited  on  all  sides  by  such 
an  outlook,  is  raised  and  quickened  to  the  o\-- 
tremest  point.  He  is  so  busied  with  him.self,  with 
the  fulness  of  his  own  inner  life,  that  nothing  yet 
impels  him  to  enrich  that  by  the  reception  of  for- 
eign elements  and  to  reproduce  impressions  so 
received  objectively  in  Art.  He  still  possesses 
that  self-intoxicating  subjectivity  of  youth,  that 
child-like  sense  of  tlie  Bible,  to  which  the  deepest 
mysteries  appear  revealed,  but  peculiar  to  which 
at  the  same  time  is  a  certain  bashful  reserve,  so 
that  it  never  goes  out  of  itself  with  what  is  pure- 
ly personal: — in  sharpest  contrast  to  the  modern 
manner,  of  yielding  oneself  before  the  eyes  of  the 
public  to  the  glow,  the  paramount  ascendancy  of 
one's  own  feeling,  and  blabbing  out  the  inmost 
secrets  of  the  heart  before  all  the  world. 

To  these  radical  peculiarities  the  polyphonic 
style  of  that  time  thoroughly  corresponds,  and 
this  alone,  with  its  ever  shifting  play  of  dialectic 
subtlety,  which  yet  by  the  consistency  of  its  mo- 
tion is  held  as  it  were  within  limits,  almost  never 
jumping  intervals,  but  always  gliding  smoothly 
on,— the  most  decided  opposite  to  the  rhetoric  of 
the  modern  style  producing  its  effects  by  con- 
trast. In  it  is  mirrored  that  contemplative  char- 
acter, the  severe  school  of  that  time,  the  discipline 
under  which  it  kept  its  pupils.  Yet  at  the  same 
time  it  sets  upon  the  most  eomplex  images  the 
stamp  of  repose  and  serenity;  this  holding  fast  to 
the  chosen  matter,  to  the  themes  and  figures  se- 
cures a  certain  objective  character  even  to  the 
most  extravagant  turns.  This  freedom  from  all 
modern  tendency,  this  limitation  of  the  artistic 
purpose  to  the  nearest  end,  that  of  presenting 
above  all  something  sterling  in  an  artistic  sense, 
is  in  a  certain  measure  necessarily  implied  in  this 
style,  with  its  limitation  to  its  method.  The  lat- 
er, es.sentially  homophonic  style,  even  where  it 
sets  all  the  artsof  counterpoirt  in  motion  for  its 
purpose,  is  characteristically  distinct  from  that, 
since  it  docs  not  adhere  to  the  old  strictness  of 
form,  but  uses  the  old  means  with  quite  another 
view  and  an  altogether  ditferent  economy. 

The  reader  must  excuse  these,  scarcely  now, 
variations  on  an  old  theme — but  it  seemed  indis- 
pensable to  contrast  the  old  well-known  features 
in  one  picture  wilh  the  "new  characteristic." 
Let  us  now  see  how  the  new  frame  suits  it.  We 
select  at  once  the  first  Arrangement,  that  of  the 
universally  familiar  first  Prelude  of  the  First 
Part,  in  C  major. 

If  Bach  renounces  in  this  piece  all  melody,  in 
the  stricter  sense,  the  problem  with  him  evident- 
was,  on  the  threshold  of  his  work,  to  present 
something  by  exclusively  harmonic  means  which 
should  have  a  peculiar  meaning  by  itself  and  by 
this  very  fact.  The  characteristic  of  the  piece 
lies  therefore  in  this  limitation.  There  is  nothing 
but  a  succession  of  uniformly   broken  chords  of 


nearly  ndated  keys— and  yet,  what  effect!  Bach 
begins  in  (he  middle  and  close  posilion.s;  in  al- 
most uiiifonii  progressions  the  harmony  extends 
and  widens  more  anj  more,  every  new  chord 
mils  in  like  a  wave  of  the  sea,  that  lifts  itself  wilh 
might  only  to  subside  into  itself  immediately,  but 
presently  again,  identically  the  same,  though 
seemingly  now,  to  emerge  in  another  jilace.  And 
so  the  whole  is  like  a  gently  moved  lake,  in  whose 
even  undulations  all  the  mysterious  and  resistless 
power  of  the  element  is  already  visible.  The  har- 
mony floats  up  and  down,  now  spreads  itself  out 
widely  downward,  now  returns  to  the  original 
positions  ;  it  seems  to  follow  merely  its  own  grav- 
itation, its  inherent  natural  laws.  Hence  the 
movement  nowhere  checks  itself,  it  is  thoroughly 
elastic;  in  it  all  is  lifo-like,  full  of  life,  and  yet 
this  life  cannot  be  seized  and  fixed  to  any  given 
point.  There  lies  an  elemental  power  in  this  con- 
ception. No  one  can  escape  its  influence  in  the 
rendering.  It  is  simply  impossible  to  play  the 
uniform  looking  piece,  so  destitute  of  all  pure 
melodic  structure,  in  »)ie  tone,  with  equal  force 
and  equal  accents:  the  nuances  of  the  perform- 
ance suggest  themselves  in  the  natural  elevations 
and  depressions  of  this  play  of  waves.  The  Pre- 
lude is  a  masterpiece,  which  leaves  no  doubt  about 
its  meaning,  and  at  the  same  time  a  cabinet  piece 
of  piano-forte  literature,  since  it  is  perfectly  adapt- 
ed to  the  nature  of  the  instrument;  as  indeed  no- 
where in  the  older  literature  are  there  more  and 
finer  piano  effects  to  be  found — not  of  modern 
cut,  but  yet  of  modern  nicety  of  feeling — than  in 
the  Well-lempered  Clavichord. 

Herr  Moscheles,  it  seems,  is  quite  of  another 
opinion  ;  he  seems  never  once  willing  to  let  the 
piano-forte  eflect  stand  for  itself,  for  he  does  all 
he  can  to  disturb  it.  He  treats  the  Violoncello 
in  the  modern  manner,  lets  it  mingle  its  impor- 
tunate tone,  its  snuffling  sentimentality  in  those 
chords  in  all  positions  and  all  ways  of  playing 
with  the  utmost  recklessness,  degrading  them  to 
harmonic  substrata  quite  indiflferent  in  them- 
selves. Not  the  slightest  conception  of  anything 
at  all  like  what  we  have  just  described,  no  re- 
spect for  any  intention  of  Bach  whatever,  not 
even  for  the  finely  calculated  economy  of  the 
whole.  The  Arrangement  begins  with  a  short 
introduction  of  four  measures.     First  comes: 

VIO  I.ONCELLO. 
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Then,  in  similar  formation,  two  corresponding 
measures  on  the  Dominant  and  Tonic  follow.  In 
this  introduction  nothing  in  particular  is  said  ;  and 
yet  this  Forte  is  already  sufficient  to  rob  the  real 
beginning  of  all  chai'ni,  and  to  annihilate  all  the 
magic  of  the  middle  regions  of  the  instrument  in 
which  It  moved.  It  will  hardly  be  necessary  to 
call  attention  to  the  fundamentally  false  bass  of 
the  second  half  of  the  firstmeasure,  against  which 
the  G  of  the  piano  part  protests  loudly  enough  ; 
but  it  remains  to  say,  that,  even  if  it  were  right, 
the  mere  change  of  harmony  in  the  first  measure 
must  raise  very  disturbing  doubts  about  the  whole 
harmonic  economy  of  what  follows. 

With  the  Prelude  itself  begins  the  Violoncello. 

It  perseveres  in  this  quite  characteristic  tone, 
fitting  similar  turns  to  all  the  wider  harmonies, 
full  of  peculiar  pathos.  Ever  and  anon  it  trills 
out  a  deep  bass  tone  forlissimo,  and  instantly 
leaps  up  again  into  the  highest' tenor  regions.  The 
Prelude  is  repeated,  so  that  it  may  be  heard  with 
these  phrases  in  different  octaves.  The  passage 
in  which  this  structure  culminates  in  respect  to 
style,  may  speak  for  itself: 

That  octave  leap  of  the  ninth,  a,  on  the  Dom- 
inant Seventh  chord,  with  the  Fourth  prolonged, 
is  perhaps  the  very  extreme  of  what  can  be  set 
in  contrast  to  the  Bach  way  of  writing. 

This  "characteristic"  of  the  Bach  piece  is  cer- 
tainly new ;  in  so  far  as  no  one  until  now  has  ven- 
tured upon  like  combinations  of  the  most  distinct 
styles,  one  may  safely  call  it  hitherto  unheard  of 
Meanwhile  the  material  of  this  new  characteris- 
tic is  very  old  :  it  is  the  homophonic  melody  of 
the  beginning  of  our  century  in  its  most  dry  and 
meagre  form,  which  happily,  through  the  influ- 
ence of  Beethoven,  may  be  considered  as  put 
aside.  A  few  garnishings  from  the  salon  style  of 
more  recent  times  cannot  deceive  us  about  this  : 
it  is  a  stereotyped  and  yet  embellished,  5  modest 
and  yet  pretentious  and  self-satisfied  manner, 
■which  died  out  long  ago,  while  the  music  of  the 
old  masters  blooms  in  perpetual  youth.  For  the 
honor  of  the  Present  we  protest  against  the  at- 
tempt to  give  "modern  coloring"  with  these  means. 
The  efforts  of  Mendelssohn  and  Schumann,  who 
understood  how  to  learn  from  Bach,  have  not 
been  fruitless  :  the  modern  music  stands  nearer 
to  Ba<'h,  than  that  of  that  heavenly-seeming,  sen- 
timentalizing period,  which  not  in  its  technique 
alone,  but  in  its  whole  art,  was  soulless.  So  there 
is  nothing  left  but  the  concerlanie  effect,  which — 
unfortunately — cannot  be  disputed. 

For  our  part,  such  an  Arrangement  of  Bach  is 
more  than  an  abortive  effort ;  it  is  an  attempt 
upon  the  life  of  that  mighty  genius,  whose  labor 
only  now,  after  a  whole  century,  has  wrung  from 
the  world  its  long  denied  place  in  the  history  of 
Art.  It  is  out  of  our  power  to  discover  any  mit- 
igating circumstance  in  such  an  undertaking.  It 
is  scarcely  possible  for  any  one  to  be  more  thor- 
oughly deluded  about  the  incompatibility  of  char- 
acteristic differences ;  and  therefore  one  cannot 
ijsp  f>.  more  striking  illustration  of  the  dangers  of 
(viixefi  gtjlfi,  than  by  pointing  to  these  Preludes. 


We  do  not  doubt  the  well-meant  purpose  of 
rierr  Moscheles  ;  we  only  protest  most  energeti- 
cally against  all  experimenting  with  masterworks, 
which  undertakes  to  Interpolate  a  foreign  element 
info  them,  thus  setting  oneself  up  as  the  judge 
about  their  characteristic  keeping.  This  is  an 
offence  not  only  against  good  taste,  piety,  but 
against  all  the  fundamental  perceptions  on  which 
our  whole  artistic  culture  rests.  Such  experi- 
ments Inevitably  run  to  caricature.  He  who  disfig- 
ures Bach,to  Introduce  him  into  the  modern  socie- 
ty of  laymen  ;  he  who  presents  him  there  In  the 
costume  of  a  prima  lennre  from  some  tamely  ro- 
mantic Opera;  he  who  makes  his  very  earnestly 
meant  compositions  the  pedestal  for  a  modern  vir- 
tuoso, that  never  bends  over  his  grateful  Instru- 
ment without  coquetry,  under  a  harmless  mask 
sacrificing  everything  to  catch  the  applause  of 
the  weak  public  through  a  thousand  artifices, — 
he,  by  his  own  free  will,  withdraws  himself  from 
good  musical  society,  of  which  he  has  hitherto 
been  counted  as  a  member. 

Tlie  severity  of  this  judgment  has  made  us  in 
duty  bound  to  proceed  loyally  and  not  select  the 
weakest  among  these  Arrangements  for  our  point 
of  attack.  They  are  all  prepared  after  the  same 
method  or  pattern,  in  which  the  characteristic 
feature  is,  that  it  tries  to  force  a  union  between 
things  characteristically  different  and  mutually 
repugnant.  With  the  exception  of  a  few  bars  in 
No.  5,  which  are  reminiscences  of  Mendelssohn, 
the  same  old-fashioned  sort  of  melody  Is  used  for 
all  ;  only  where  Bach  shows  a  stricter  and  richer 
polyphony,  only  there,  when  there,  is  no  other 
outlet,  does  the  Violoncello  seek  to  adapt  itself 
to  his  way  of  writing.  This  leads  us  to  the  last 
point  of  view  that  remains  to  be  touched  upon  : 
What  is  to  be  said  of  these  works.  If  we  consider 
them  according  to  their  title,  "Melodic-Contra- 
puntal Studies"? 

In  this  relation,  too,  the  undertaking  of  Herr 
Moscheles  carries  its  punl.shment  in  itself:  the 
Moscheles  counterpoints  make  a  sorry  show  by 
the  side  of  Bach.  Either  they  give  those  harmonic 
intervals  which  are  skipped  In  the  piano,  or  they 
go  In  thirds  and  sixths,  so  far  as  practicable,  with 
one  or  another  of  Bach's  voices  ;  but  always  they 
are  too  short  or  too  long,  and  naturally,  just  in 
the  most  Interesting  places,  they  are  overpowered 
by  the  Bach  parts,  so  full  of  character,  so  irresis- 
tible, and  are  compelled  to  go  in  all  humility  ?('iM 
one  of  these,  and  to  desist  from  all  bad  modern 
habits.  At  best  they  succeed  now  and  then  in 
letting  a  motive  of  Bach  resound  in  places  where 
the  adroit  master,  having  other  things  in  view, 
from  a  wise  economy,  allowed  it  to  be  silent,  lest 
he  should  become  wearisome  with  It.  So  all  these 
counterpoints — of  course  we  refuse  this  name  to 
those  phrased  melodies — give  us  nothing  new  and 
nothing  characteristic,  but  simply  what  is  super- 
fluous and  can  be  dispensed  with  ;  thus  they  have 
no  artistic  right. 


Gluck's  "ipMgenia"  in  London. 

(From  the  Atlienieum,  May  12.) 
Her  Majesty's  Theathe. — Mr.  Mapleson  has 
given  to  Gluck  tlie  best  stage-chance  which  that  sub- 
limest  of  opera-composers  has  had  in  England  since 
we  have  known  Musim  The  production  of  "Iphige- 
nia  in  Tiiuris"  some  years  ago,  by  a  serond-nue  com- 
pany of  Germans,  at  the -St.  James's  Theatre,  could 
not  but  be  a  fiiilure.  The  stout  organ  of  the  heroine, 
Mile.  Stockl  Heinef'etter,  was  as  unfeeling  as  a  bar- 
rel organ.  She  was  coarse  and  ungainly  as  a  woman; 
looking,  as  Mendelssohn   described  anotlier  prima 


donna,  "like  an  arrogant  cook,"  and  null  as  an  ac- 
tress. The  Orestes  bawled  ;  the  chorus  was  small  • 
the  dances  were  ridiculous ;  the  dresses  were  fit  for 
Rag — not  May — Fair.  Not  much  more  successful 
was  Ml'.  Gye's  attempt  to  recommend  "Orfeo."  by 
Ibe  aid  of  that  incompetent  singer  and  exaggerating 
.ictress,  Madame  Czdiag,  whose  best  effects  amount- 
ed to  a  clumsy  copy  of  Madame  Viardot's ;  as  far 
from  the  original  as  is  some  fourth-rate  litlipgrnpli 
from  the  complete  work  of  art  it  travesties.  Without 
an  Orfeo,  the  opera,  which  has  only  three  characters 
— all  female  parts^must  fall  to  the  ground.  Not 
reasoning  from  facts  so  patent  as  these,  Gluck's  de- 
tractors in  England  (and  there  are  absolutely  musi- 
cians who  fancy  they  are  proving  their  sagacity,  also 
loyally  to  Mozart,  by  sneering  at  Mozart's  superior 
in  antique  opera)  shrugged  their  shoulders  and  raised 
their  eyebrows,  and  spoke  of  the  master  as  "one  who 
did  not  understand  counterpoint," — therefore,  whose  . 
works  bad  gone  by.  It  was  rather  "a  counterblast" 
that  Mr.  Halle  should  be  able  to  produce  three  if 
Gluck's  operas  entire,  without  action  or  costume,  as 
concert-music  ! — and  under  the  further. disadvantage 
of  an  English  text — and  this  to  a  mixed  Manches- 
ter audience  of  some  two  thousand  persons, — with 
the  most  unequivocal  and  decided  success.  Then, 
further,  the  opera  annals  of  Paris  and  the  German 
capitals  tell  a  story  which  should  unstop  the  deafears 
of  Prejudice, — only  Prejudice  desires  not  to  hear 
Granted  adequate  execution,  Gluck's  oper.as  are  no 
more  dead  than  are  "Lear,"  "Hamlet,"  "JnliuF 
CfBsar,"  "Coriolanus."  The  life  of  eternal  truth  anil 
'beauty  is  in  them  ;  and  when  properly  expressed  and 
interpreted,  this  must  strike  home  to  the  hearts  of  al 
who  like  something  more  stately  than  "La  Travia 
ta,"  and  something  more  solid,  whether  in  story  or  ii  i 
song,  than  "Martha." 

To  ourselves,  who  do  not  conceive  that  one  mar 
of  genius  is  exalted  by   the  depreciation  of  another : 
every  occasion  of  hearing  one  of  the  five  masterpiece; 
of  serious  opera  worthily  rendered  claims  aweleomi! 
of  the  utmost  cordiality.     On  returning  to  "Iphige 
niain  Tauris,"  the  sbort-sighied  folly  of  the  verdic  , 
adverted  to  struck  us  more  forcibly  feebly  than  ever 
If  Gluck's  be  music  gone  by,  if  it   do  not  belong  ti . 
the  noblest,  most  poetical  order  of  Art,  then  Enripi  '• 
des  is  "gone  by," — then  Laocoon  and  the  Parthenoi : 
frieze  are  gone  b}-,   or   may   be   rated    among  thosi 
works  which  are  tolerated  as  specimens  of  "a  school.' ' 
What  do  the  sceptics  make  of  the  magnificent  intro  j 
duction  with  the  wild,  whirling  storm  ? — what  of  tb 
chorus  and  dances  of  the  Scythians  ? — what  of  th  i 
airs  of  Orestes  and  Pyl.ades  in  the  second  act,and  thi ! 
scene  of  Orestes  with  the  Eumenides,  and  the  entranc 
of  Ipbigenia,  and  her  wail  over  the  ruin  of  a  roy.i 
house,  with  its  choral  burden  of  the  priestesses  ?  Dra 
matic  contrast  can  be  carried  no  further,  rise  no  higl; 
ev,  than  in  these  two  snperb  scenes.     The  third  ac 
does  not  fall  off,  since  it  contains  some   of  the  mos, 
impassioned    recitatives,    and  the  trio  in  which  tb 
priestess  decides,  by  the  instinct  of  blood  affection 
which  of  the  two  prisoners  is  to  be  selected  for  sacri 
fice  (bow  wonderful  as  an  expression  of  vacillation!) 
the   contest  of  friendship,  and  the  delicious  airs  o 
Pylades  ;  but  it  may  be  called  the  least  showy  of  th' 
four,  as  not  containing   any   choral  music,   while  i 
taxes  the  artists  the  most  severely  as  demanding  tli 
greatest  subtlety  of  action.     Observe,  too,  that  tb 
reciintives  throughout  lose  inevitably  by  translation 
The  French  words  bite  the   ear  with   a   keenness  fo 
which  there  is  no  equivalent  in  English  or  Italian[ 
Who  can  represent  such  a  pbr.ise  as  ; 

Vo.s  gjiiives.  vo.s  bucbers,  [ 

Son  t  ceni/bi5  moins  atlreux, 

set  with  such  poignant  anguish  by  the  master?  Then, 
in  the  fourth  act,  let  us  note  the  treatment  oftheteni', 
pie  scene  throughout,  and  remind  the  scorners  iIli' 
the  chorus  of  Priestesses  is,  after  all,  only  a  two-p.ir 
chorus,  rich  and  solemn  as  is  the  effect  produced  b'j 
the  stately  grace  of  melody  and  the  purity  of  harmoi 
ny .  I 

A  few  words  more  ere  we  close,  for  to-day,  tbi 
above  few  and  incomplete  remarks  on  this  opera 
Nothing  can  exceed  die  distinctness  with  which  th 
three  principal  characters  are  colored  ;  nor  the  felici 
ty  and  yet  simplicity  of  the  instrumentation.  Ij 
brief,  the  preciousness  of  treasure  contained  in  "Iphij 
genia"  is  proved  by  the  extent  to  which  it  has  beoi 
pillaged,  and  by  those  very  writers  for  whose  sak 
the  silly  pedants  disdain  Gluck. 

But  "adequate  execution"  is  not  easy  to  procnrt 
Not  only  does  the  music  demand  the  highest  eoncef 
tion,  and  the  action  the  finest  dramatic  finish,  bu 
also  peculiar  voices.  As  was  remarked  in  the  Intrf 
duetion  to  the  English  version,  edited  some  fewyeni 
ago  by  Mr.  C.  Halle  (Chnppcll  &  Co.),  "If  traditio. 
may  be  trusted,  the  artists  who  presented  Ghick 
operas  to  Paris — Miles.  Sophie  Arnould  and  Leva: 
seur,  MM.  le  Gios,  Larrive'e,  and  others— wore  nt 
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(iiiiftcrs  ns  wo  ncccpt  tlio  woril.  Tlio  bass  parts  in 
•  I|,liijroniii  in  Tauiis,'  those  of  Orestes  and  Tlioas,  mny 
lip  liotli  sniJ  to  demand  exceptional  voices,  and  if 
those  cannot  he  found  tliey  can  hardly  ho  siuiR  as 
they  were  written."  The  French,  till  lately  have  al- 
ways tolerated  a  mixed  voice,  such  ns,  to  {.'ivo  an  cx- 
nmplo,  that  of  Chollet,  whose  part  of  Zamjui  falls  into 
the  legitimate  province  of  neither  tenor  nor  liass. 
But  Mr.  Mapleson's  three  principal  sinf;crs  were  more 
than  usually  well  fitted  for  their  occupation.  Mile. 
Tioijens  is  heard  to  her  hcst  advantan;o  in  this  music  ; 
hor  acti6u,  too,  was  (;onorally  good,  though  in  the 
trio  (aet  3)  referred  to  she  mifjht  have  followed 
dluck's  music  more  sensitively  by  the  silent  liy-play 
of  hor  indecision.  Sivjiior  Gardoni,  though  his  voice 
wants  the  mordant  quality  demanded,  was  elegant 
and  expressive  as  Pijliulcs.  A  better  Orestes  could 
not  ho  desired  than  Mr.  Santley,  whose  high  notes 
wore  what  is  precisely  wanted,  and  whose  delivery  of 
the  recitatives  was  of  a  pathos  and  a  purity  rare  in 
those  days.  But  his  great  prison-scene  was  spoilt  hy 
the  utter  misunderstanding  of  the  stage  manager. 
Tlio  Furies  who  torment  Orestes  should  not  be  jump- 
ing acrobats,  dressed  like  gipsies  at  a  fair.  Thesanie 
criticism  applies  to  the  Scythians  in  the  first  and  last 
acts ;  and  wo  oifer  it  without  scruple,  because,  though 
tho  blot  is  great  and  bade  fair  once  or  twice  to  bo  per- 
ilous, it  could  be  easily  amended,  and  because  there 
has  been  obviously  every  desire  to  present  the  opera 
worthily.  Signor  Gassier  did  his  best  as  llioas,  but 
the  part  is  not  within  his  grasp.  The  chorus  of 
Priestesses  was  tunable,  hut  too  universally  loud  ;  the 
orchestra  was  good  ;  and  the  tempi  for  the  most  part 
right.  Some  of  the  scenes,  especially  that  of  the 
ttiird  act,  were  very  picturesque  and  in  tho  real  clas- 
sical taste.  The  Italian  translation  by  Signor  Mar- 
chesi,  seemed  to  us  exceedingly  well  done  :  to  bo  tho 
work  of  a  gentleman  and  a  singer.  To  sum  up, — 
supposing  the  flagrant  mistake  corrected  to  which  we 
have  referred, — a  performance  of  higher  excitement 
and  interest  to  all  who  love  "the  best  and  honorahlest 
things"  (Milton's  phrase)  in  Art,  could  not  be  imag- 
ined, and  that  it  made  a  strong  impression  on  the 
public  was  proved  by  marked  attention  from  first  to 
last,  and  frequent  applause, — though  the  same  might 
be  less  violent  than  that  which  was  to  be  heard  at  the 
recent  revival  of  "I  Puritani." 


Mendelssolin.* 

(From  tho  London  Musical  World). 

AVhen  at  Easter,  182.5,  I  left  the  University  of 
Leipsio  to  enter  that  of  Berlin,  my  respected  Pro- 
fessor, Wilhelm  Miiller  (author  of  the  Grieclien- 
Ueder,  etc.)  gave  me  a  letter  of  introduction  to 
the  Mendelssohns,  in  whose  house  he  had  him- 
self, a  short  time  previously,  spent  some  very 
pleasant  weeks.  Thanks  to  his  recommendation, 
and  still  more  to  the  extraordinarily  hospitable 
spirit  that  reigned  in  the  fatnlly,  I  was,  during 
the  whole  period,  five  years,  of  my  stay  in  Ber- 
lin, received  with  a  degree  of  kindness  most  grat- 
ifying and  valuable  to  a  man  like  myself,  who 
would  otherwise  have  led  a  somewhat  lonely  life 
and  not  have  had  many  to  advise  him.  The 
more  I  become  cognizant  how  little  I  was  calcii- 
lated  by  my  habits  and  disposition,  to  contribute 
aught  to  so  brilliant  an  intellectual  circle,  and 
that  consequently  I  could  not  help  receiving 
more  than  I  gave,  the  more  grateful  must  I  feel 
for  tho  kindly  toleration  with  which  1  was  treat- 
ed. 

The  life  at  No.  3 — now  the  "Herrenhaus" — in 
the  Leipzlgerstrasse  was  then  indeed  a  brilliant- 
ly intellectual  one.  The  family  were  as  richly 
endowed  with  every  kind  of  natural  gifts  as  they 
were  bountifully  provided  with  earthly  riches. 
The  last  were  employed  neither  to  maintain  a 
vain  system  of  ostentation  nor  of  luxurious  living, 
but  on  the  contrary  to  promote  every  possible 
development  of  intellectual  resources  and  keep 
'  up  a  truly  refined  tone.  The  parents  and  their 
four  children — their  happiness  then  unclouded  by 
any  untoward  event — were  harmoniously  united 
to  each  other  by  unusual  warmth  of  afTection  and 
congeniality  of  character,  and  produced  a  most 
pleasing  impression  upon  every  one  who  entered 
their  house.  Their  existence  was  a  domestic  one, 
inasmuch  as  they  felt  little  inclination  to  go  out, 
being  most  partial,  after  the  labors  of  the  day,  to 
spending  the  evening  in  familiar  intercourse  with 
one  another.    It  was  seldom,  however,  that  they 

*  "Rcminiscetioofl  of  Felix  Moiidplsaojin  Bartholdy."  On 
nis  57tU  birthday,  February  3rd,  186G.    liy  J.  Scbubritit'. 


were  found  quite  alone  ;  they  cither  had  a  num- 
ber of  young  people  who  were  on  a  friendly  foot- 
ing with  them,  or  else  their  circle  was  filled  up 
with  another  class  of  visitors.  But  it  was  seldom 
that  there  was  what  is  called  a  regular  party. 
Whoever  felt  so  inclined,  went,  and  whoever 
took  a  jdeasurc  in  going  was  welcome.  Science, 
Art,  and  Literature,  were  equally  represented. 
Humboldt  was  a  frequent  visitor.  Whcn<wcr  he 
went,  the  rest  of  the  per.sons  present  would  grad- 
ually form  a  cinde  round  him,  for  every  other 
occupation  or  amusement  soon  yis^lded  to  his  in- 
teresting conversation.  lie  could  go  on,  for 
hours  together,  without  a  pause,  relating  the 
most  attractive  facts  from  out  the  rich  stores  of 
his  experience.  Ilegcl  was  another  visitor, 
though  he  contributed  little  to  the  general  enter- 
tainment, seeking  rather,  in  a  quiet  game  at 
whist,  relaxation  from  his  arduous  intellectual  la- 
bors. Except  when  he  was  there,  I  can  hardly 
remember  cards  ever  being  played  in  tlie  house. 
Celebrated  and  uncelebrated  people,  travellers  of 
all  kinds,  and  especially  musicians,  though  not  to 
the  exclusion  of  other  artists,  found  their  eflbrts 
judiciously  appreciated.  The  conversation  was 
always  animated  and  spirited. 

The  education  of  the  children  was  carefully 
calculated  to  foster  the  rich  stores  implanted  in 
them  by  the  Creator.  Felix  was  the  general  fa- 
vorite, without,  however,  being,  in  tho  slightest 
degree,  spoilt.  If  he  ever  gave  his  father  cause 
for  dissatisfaction,  he  was  spared  neither  the  re- 
proving look,  nor  the  serious,  but  invariably  calm 
rebuke.  We  entertained  the  most  unbounded 
reverence  for  the  head  of  the  family.  AVhen  be 
glanced  with  his  large,  short-sighted  eyes  over 
his  spectacles,  he  had  the  power,  by  a  wonderful 
expression  of  his,  of  enforcing  respect. ,  The  beau- 
tiful relations  existing  between  the  father  and 
the  son  are  very  evident  in  the  published  corres- 
pondence. Willingly,  however,  would  the  father 
take  part  in  the  jokes  of  the  young  people,  and 
derive  pleasure  from  so  doing.  I  still  see  his 
amazed  appearance,  when,  on  one  occasion,  at 
the  conclusion  of  dinner,  the  youngest  son  intoned 
a  four-part  canon,wntten  by  Felix  the  same  morn- 
ing,and  secretly  handed  round:  "Gesegnete  Mahl- 
zeit,pzost  Mahlze.it,wohl  bekomms  !''*  The  boyish 
delight  at  surprising  the  father  burst  in,  with  song, 
so  suddenly  upon  the  previous  conversation,  and 
the  father  gazed  with  such  amaze  at  the  little  wag, 
that  the  first  attempt  was  interrupted  b}'  a  gener- 
al fit  of  laughter.  It  was  not  till  repeated  that 
the  movement  could  be  properly  executed. 

That  the  boy  Fell.^  should  not  go  to  school, 
but  be  taught,  partly  with  his  sisters  and  partly 
alone,  was  quite  in  keeping  with  his  peculiarly 
reserved  and  gentle  nature,  and  advanced  him 
the  more  quickly,  because  it  enabled  him  to  en- 
ter more  deeply  into  the  subject,  and  developed 
uninterruptedly  his  character.  On  tho  other 
hand,  however,  I  think  I  perceive  in  this  fact  the 
reason  of  his  feeling  easily  offended  and  out  of 
sorts,  awd  of  his  never  being  altogether  at  home 
in  general  society.  The  softness  of  his  disposi- 
tion, never  having  been  hardened,  could  not  ea- 
sily overcome  disagreeable  Impressions.  Perhaps 
this  susceptibility  might  have  been  lessened  had 
he,  when  young,  gone  through  something  of  the 
rough  training  to  be  obtained  among  a  number 
of  school-fellows. 

He  pursued  his  musical  studies  in  company 
with  his  elder  sister,  Fanny,  who  was  long  his 
equal  in  composition  and  pianoforte-playing. 
There  existed  between  the  two  a  mutual  appre- 
ciation and  affectionate  esteem,  which  were  cer- 
tainly unusual.  They  executed  together  scores 
so  charmingly,  that  on  one  occasion  when,  after  a 
lapse  of  many  years  they  played  him  something 
— it  was  the  ballet  from  Die.  Hochzeil  des  Cama- 
cho — their  master,  Berger,  who  was  not  very  lib- 
eral of  Ills  praise,  sprang  up  from  his  seat,  as 
though  quite  carried  away,  and  exclaimed:  "Why, 
my  children,  you  play  ciuite  first-rate"  ["Aber, 
Kinder,  ihr  spielt  docli  auch  ganz  fanios  I"]  In 
the  first  book  which  he  published  of  his  Liedei; 

*  It  is  the  custom  in  Germatiy,  after  dinner,  for  the  compa- 
ny at  table  to  .lay  to  eacb  other,  "Gesegnete  M.ahlzeit"'  ('"May 
Heaven  bless  the  me.al"),  or  words  to  that  effect,  amount- 
ing to  a  port  of  secular  grace,  and  it  was  tliis  that  Moudols- 
tioliu  had  set  to  music. 


Felix  included  some  of  his  sIster"H,lliough  he  joked 
her  about  llic  mode  in  which  she  hail  inar'iaged 
Grillparzor's  ponderous  text  in  Op.  8,  No  3.  She, 
on  the  other  liand,  twitted  him  willi  the  false  oc- 
taves from /to  a  at  the  end  of  the  first  verse  of 
Lied  No.  5,  and  lie  defended  himself  by  saying 
that  the  stringed  instruments  ought  to  close  witji 
they  in  the  soprano,  and  the  wind  instruments 
come  in  with  tlii^  a.  Tho  sisterly  musical  fideli- 
ty with  which  Fanny  clung  to  her  beloved  broth- 
er all  her  iifii  could  not  have  had  a  more  beauti- 
ful end  than,  during  the  rehearsal  of  his  music, 
which  she  was  conducting,  and  while  she  was  in 
the  midst  of  her  delight  that  everything  was  go- 
ing so  smoothly,  fijr  her  to  be  suddenly  slruck 
down  in  a  fit,  and  give  up  her  life  without  a  pang. 
— With  llebecca,  his  youngest  sister,  he  read 
Greek,  as  far  as  iEschylus,  so  Ihat  in  this  parlic- 
ular  again  the  family  was  not  wanting  in  com- 
mon pursuits  and  good  understanding.  He  was 
very  fond  of  playing  with  the  merry  lieeky,  and 
used  to  pinch  her  cheeks  when  talking  to  her. 

Felix  was  indeed  a  wonderfully  gifted  being. 
Leaving  out  of  consideration  Music,  as  the  cen- 
tral point  of  his  life,  his  natural  gifts  were  exhib- 
ited in  the  most  various  ways,  without  any  vain 
parade  of  them  on  his  part.  He  was,  for  instance, 
a  vigorous  and  skllfiil  gymnast.  The  horizontal 
pole  and  the  bars  stood  under  the  trees  in  the 
garden,  and,  shortly  before  the  concerts  which 
used  to  be  given  at  home  every  fortnight,  at 
twelve  o'clock  on  Sunday  morning,  even  when 
he  had  to  play  the  piano,  Felix  thought  nothing 
of  having  a  half  hour's  good  turn  at  gymnastics. 
On  one  occasion,  he  was  summoned  straight  from 
the  horizontal  pole  to  the  piano;  but  he  had  just 
run  a  small  splinter  into  his  finger,  and  the  con- 
sequence was  that  he  left  marks  of  blood  upon 
the  keys  during  Beethoven's  E  flat  major  Con- 
certo, and  I  carefully  wiped  them  away  while  he 
was  playing. — He  was  a  very  good  swimmer. 
During  all  one  hot  summer,  we  used  to  bathe 
nearly  every  day  at  Pfuel's  Baths,  and  I  was  an- 
noyed because,  when  struggling  against  one  an- 
other in  the  water,  he  always  got  the  better  of 
me,  and  sent  me  under,  though  I  was  the  taller 
and  stronger  of  tlie  two.  On  account  of  the  great 
distance  of  the  baths,  at  the  Sllesian  Gate,  Mama 
provided  a  carriage,  and  the  consequence  was 
that  I  drove  home  with  him  nearly  every  even- 
ing that  summer.  After  tea  we  regularly  had 
music,  which  was  best,  perhaps,  when  we  were 
alone.  At  that  time,  he  never  extemporized  as 
ho  subsequently  did.  His  own  compositions  he 
never  played,  as  a  rule,  unless  especially  request- 
ed to  do  so.  After  tea  was,  in  so  far,  an  unfor- 
tunate time,  because  we  generally  went  on  till 
nine  o'clock,  and  then  the  drummers  of  the  guard 
passed- under  the  windows  beating  the  retreat 
from  the  Leipsic  Gate  to  the  offices  of  the  Minis- 
ter of  War.  It  was  by  no  means  rare  for  this  to 
come  precisely  in  the  Adagio,  disturbing  us,  of 
course,  in  a  very  disagreeable  manner.  Even  when 
the  drummers  were  at  a  distance  we  could  hear 
them  gradually  advancing,  the  nearer  they  ap- 
proached the  greater  being  the  hubbub,  until, 
when  it  reached  its  highest  point,  the  window- 
panes  rattled  again.  Any  one  who  ever  heard 
the  melting  tones  of  Mendelssohn's  playing,  and 
saw  how  his  soul  was  absorbed  by  the  magnilicent 
creations  of  art — how  he  entered  into  them,  and 
how  his  feeling  for  them  was  expres.sod  on  tho 
gradually  drooping  lids  of  his  beautiful  eyes — will 
comprehend  how  such  discordant  sounds  jarred 
upon  our  reverential  feelings.  W^hen  we  got 
over  the  interruption,  too,  we  knew  we  had  to 
expect  it  on  the  march  back.  On  one  occasion, 
Blendelssohn  jumped  up'  in  the  midst  ef  the 
movement,  exclaiming  angrily:  "AVhat  stupid, 
monstrous,  childishness  I"  It  is  true  that  we  nev- 
er thought  of  exercising  ordinary  precaution  and 
going  out  of  the  way  of  the  evil  spirits. 

Mendelssohn  was,  likewise,  a  good  horseman. 
On  the  sole  occasion  I  rode  with  him,  we  went 
to  Pankow,  walking  thence  to  the  Schdnhauser 
Garden.  It  was  about  the  time  when  he  was 
busy  with  the  overture  to  A-  Mkhummer  NirjkCs 
Dream.  The  weather  was  beautiful,  and  we  were 
engaged  in  animated  conversation,  as  we  lay  in 
the  shade  on  tho  grass,  when,  all  of  a  sudden,  he 
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seized  me  firmly  by  tho  arm,  and  wliisppred, 
"Hush  !"  He  afterwards  iiifi)nned  me  that  a 
larije  (ly  had  just  then  (jone  biizziiifr  by,  and  lie 
wanted  to  hear  the  sound  it  pvodueed  irradua'.ly 
die  away.  When  the  Ovcrtui-e  wasi-ompletcd,  he 
sliowed  me  the  pa'saatre  in  tlie  proiircssion,  wliere 
tho  violoncello  modulates  in  the  chord  of  the 
seventh  of  the  descending  scale  from  B  minor  to 
F  sharp  minor,  and  said,  "There,  that's  the  fly 
that  buzzed  past  us  at  Sohonhauser  I"*  He  was 
also  an  elegant  dancer,  a  circumstance  whicli, 
when  he  was  a  youth,  procured  him  many  friends. 
In  consequence  of  this,  his  birthday  was  once  cel- 
ebrated, to  please  him,  by  a  masquerade.  Skat- 
ing was  the  only  thing  at  which  he  was  not  a  good 
hand.  On  the  one  solitary  occasion  that  I  suc- 
ceeded in  prevailing  on  him  to  try  it,  he  sulilered 
so  much  from  the  cold,  despite  his  large  fur 
gloves,  that  he  probably  never  repeated  the  e.\- 
periment. 

As  in  such  pleasing  exercises,  so  also  in  the 
sphere  of  intellect,  his  natural  gifts  were  various- 
ly exhibited.  He  played  chess  ai]mirably,a  game, 
by  the  way,  of  which  his  father,  also,  was  very 
fond.  That  he  surprised  his  mother  on  her  birth- 
day with  a  translation  which  he  had  himselfmade 
of  Terence's  Anrlria,  and  which  his  tutor  hail 
sent  to  the  printer's,  is  a  fiict  with  which  I  only 
became  acquainted  outside  the  house.  He  never 
boasted  of  such  things.  Ecisel  was  his  drawing- 
master  ;  and,  though  I  am  not  qualified  to  give 
an  opinion  of  productions  of  this  description,  yet 
I  may  state  that  Mendelssohn  jinssessed  a  feeling 
for  the  artistic  conception  of  nature  as  well  as  for 
plastic  art  ;  he  was  capable  of  appreciating  with 
intelligence  and  enthusiastic  admiration  the  mas- 
terpieces of  both  ancient  and  modern  time.  Any- 
thing connected  with  mathematics,  however,  ap- 
peared to  be  less  in  his  way.  In  vain  did  I  once 
attempt  to  make  him  underatand  why  the  Polar 
Star,  which  happened  just  then  to  be  .shining 
beautifully  clear  and  bright,  was  alone  sufficient 
to  guide  us  over  the  four  qtrarters  of  the  globe. 
He  could  not  master  the  line  to  be  let  fall,  in  his 
mind,  perpendicularly  on  the  horizon,  the  exten- 
sion of  the  line  of  sight  backwards  throujih  the 
eye,  and  its  intersection  at  right  angles  with  the 
side-line. 

How  he  composed,  I  enjoj'ed  onl}'  one  opportu- 
nity of  witnessing.  I  went  one  morning  into  Iiis 
room,  where  I  found  him  writing  music.  I  want- 
ed to  go  away  again  directly,  so  as  not  to  disturb 
him.  He  asked  me  to  stop,  however,  observing, 
"I  am  merely  copyinii  out."  I  remained  in  con- 
sequence, and  we  talked  of  all  kinds  of  subjects, 
he  continuing  to  write  tlie  whole  time.  But  he 
,  was  not  copying,  for  there  was  no  paper  but  that 
on  which  he  was  writing.  The  work  whereon  he 
was  busy  was  the  grand  Overture  in  C  major 
that  was  performed  at  tliat  period  but  not  pub- 
lished. It  was,  too,  a  score  for  full  band.  He 
began  with  the  uppermost  stave,  slov.'ly  drew  a 
bar-line,  leaving  a  pretty  good  amount  of  room, 
and  then  extended  the  bar-line  right  to  the  bot- 
tom of  the  page.  He  next  filled  in  the  second, 
then  third  stave,  etc.,  with  pinses  and  partly  with 
notes.  On  coming  to  tl]e  violins,  it  was  evident 
why  he  had  left  so  much  sp;ice  fur  the  bar;  there 
was  a  figure  requiring  considerable  room.  Tlie 
longer  melody  at  this  passage  was  not  in  an}'  way 
distinguisheil  from  the  rest,  but,  like  the  other 
paits,  had  its  bar  given  it,  and  waited  at  the  bar 
line  to  be  continued  when  the  turn  of  its  stave 
came  round  again.  During  all  this,  there  was  no 
looking  forwards   or  backwards,   no   comparing, 

»  Thfse  woi-rla  nm\nd  mo  of  the  sic;n;(icance  people  are  so 
fond  ofnttiicbing  to  uiodi-rn  liiusic.  and  of  ttieir  partialitv  for 
JV-BCTl.iu;:  that  it  coriTfjs  (o  tliem  sharplj-  delined  ideas-  Fried- 
rich  Schneider  was  exci'ediii;;lv  displetised  at  the  system,  and 
adduced  the  "freie  deutsch  Musik-'  ("Free  German  Music"), 
as  standing  on  hij;lier  ground  tlian  this  ProgrammeMusic, 
which  he  would  acknowledge  at  most  in  Beethoven's  Pustoral 
Si/nip/wny.  Mendelssnlin  said  thatafter  lleethoren  had  taken 
such  a  step  it  was  no  lnrii;er  possible  to  ignore  it  entirely.  In 
tho  Merrrsslittr  iin,/  xliirklir/ie  Fii/ut  Overture,  there  i^-,a  most 
charming  melody  scrying  to  rc-introiluce  the  first  notes  of  the 
introduction;  itbeainson  the  third,  then  rises  to  the  fifth, 
and  ends  upon  the  0(da\'e.  1  told  Mendelssohn  that  it  sug- 
ge-fed  to  nie  the  tones  of  ioye  which,  thanks  to  the  prosperous 
Toynfe.  iaentiiiDced  at  approaching  nearer  and  nearer  the 
goal  01  its  desires,  Ue  said  that  such  was  not  his  notion  in 
coiuposiiiK  it;  he  had  thought  of  some  nood  nalund  old  man 
tittiug  in  the  stern  of  the  vessel  and  hlowing  ririoronsly  in  the 
flails,  with  pulTed-out  cheeks,  so  as  Lo  coutrihute  his  part  to 
the  prosperous  voyage. 


no  humming  over,  or  anything  of  the  sort  ;  the 
pen  kept  going  steadily  on,  slowly  and  carefullj', 
it  is  true,  but  without  pausing,  and  we  never 
cea.sod  talking.  The  co]iying  out,  therefore,  as 
he  called  it,  meant  that  the  whole  compo.sition,  to 
the  last  note,  had  been  so  thought  over  and  work- 
ed out  in  his  mind,  that  he  beheld  it  there  as 
though  it  had  been  actually  lying  before  him.  I 
sub.sequently  saw  other  compositions  when  half 
finished,  at  Friedrich  Schneider's,  for  instance, 
but  the  bass  part  was  invariably  written  out,  fre- 
quently figured,  a  musical  figure,  too,  being  jot- 
ted down  hero  and  there  in  the  various  instru- 
ments, and  the  remainder  still  unwritten.  "I  fill 
that  up  afterward.s,"  observed  Schneider.  It 
was,  however,  a  question  wdiether  the  eficct  of 
this  mode  of  composing  is  not  to  produce  too  much 
filling  up,  and  cause  a  noisy  ovei-loading  of  the 
work,  while,  in  Mendelssohn's  mode  of  proceed- 
ing, every  separate  portion  was  definitively  fixed, 
in  connection  with  the  onward  flow  of  the  whole, 
not  merely  with  notes,  but  with  pauses  as  well  V 

Mendels.sohn's  character  had  a  dee])  feeling  of 
reliojion  for  its  basis.  That  this  wafited  the  spe- 
cifically church  coloring  is  a  fact  on  which  we 
disputed  a  great  deal  in  our  earlier  years.  As 
an  unconditional  Sehleiermacherite,  I  was  then 
almost  incapable  of  recognizing  Christianity  in 
anv  other  shape,  and,  consequently,  wronged 
Felix. 

(To  be  continued). 


London. 

Her  Majesty's  Tiikatre.  The  two  events  of 
the  opera  last  month  were  the  reai>pearftnce  of  Mmc. 
Grisi,  after  five  years'  pledged  abstinence  from  the 
London  operatic  stage,  and  the  production  of  Gluck's 
I/ihii/enia  in  Tatiris.  The  first  of  Grisi's  perform- 
ances drew  the  most  brilliant  audience  of  the  season. 
The  piece  was  Liicrezia  Bor/jia  ;  the  result — read  the 
Orchestra's  description  !  (Grisi  cancelled  her  engage- 
ment shortly  after)  : 

On  Saturday,  Mme.  Grisi— after  having  taken  we 
kno^v  not  ho\v  many  last  farewells  of  the  public — was 
so  weak  and  ill-advised  as  to  attempt  another  person- 
ation of  one  of  those  characters  wdiich  once  were 
amongst  the  grandest  of  her  extensive  repei'toire — ihe 
'Liicrezia  Borqia.'  Gladly  would  we  pass  over  this 
lamentable  event  in  silence,  for  of  all  the^oscas  that 
have  ever  been  witnessed,  never  perlia))s  was  there  so 
sad  and  painful  a  one  as  that  to  which  the  once  j^reat 
'Qiicen  of  song'  was  foolish  enongh  to  expose  her- 
self. As  a  matter  of  course,  when  the  greatest  prima 
donna  of  former  years  was  assisted  upon  the  staire 
from  the  gondola,  to  meet  the  sleeping  Gennaro,  she 
was  received  with  a  perfect  /"«?'ore  of  applause.  How 
great,  then,  was  the  falling  ofi^,  when,  at  the  close  of 
the  cftvaiina  by  which  ten  or  fifteen  years  aoo  she 
hroHght  down  the  bouse,  not  a  hand  testilied  to  any- 
thinff  approaching  to  pleasure  at  her  coming  ba<-k 
(icain  to  the  fcene  of  her  former  S'loi'y  !  The  worst 
remains  however  to  he  told.  How  arevious  was  ii 
to  hear  the  positive  laughter  that  could  not  he  re- 
strained, wdien  the  curtain  fell  upon  the  Prolo^rue; 
and  the  many  nnmistakeahle  proofs  of  disapproha- 
tion  that  followed  as  tho  opera  proceeded  !  As  to 
histronic  power  Grisi  never  perhaps  was  more  licrself 
than  on  Saturday  night — hut  the  voice  was  nowhere; 
all  its  sympathetic  beauty  has  vanished  ;  its  intona- 
is  no  longer  certain  ;  its  force  has  degenerated  into  a 
mere  scream. 

Ipliiqenia  was  played  several  nights  with  increasing 
success.  We  give  the  Athenctuui's  account  of  it  on 
another  page. 

MUo.  Tietjens,  Sig.  Mongini  as  Eaoul,  and  Herr 
Eokilansky,  in  the  Huguenots,  are  generally  praised. 
Next  came  the  rentre'e  of  Mile.  lima  de  Murska,  who 
a  year  ago  created  such  a  sensation, — then,  as  now, 
in  Lncia.  The  first  impression  seems  to  have  been 
confirmed.  She  was  supported  by  Mongini  and  Gas- 
sier.    Of  her  Sonnambula  the  Times  says  : 

Whether  her  daring  traits  of  vocalization  are  ab 
ways  thoroughly  successful  or  not,  their  originality, 
and  the  impulsive  manner  in  which  they  appear  to  be 
thrown  off,  enlist  immediate  sympathy  ;  and  they  are 
applauded  in  either  case.     In  impassioned  moments, 


too — to  cite  one  example,  the  scene  following  the  dis- 
covery of  A'ndna  in   Count   Kodolpho's   bedroom 

Mile,  de  Murska  is  so  intensely  in  earnest,  ahanilon- 
ing  herself  so  entirely  to  the  sentiment  of  the  sii;ua- 
tion,  that  the  illusion  becomes  complete,  and  the 
faltering  accents  of  her  voice  thrill  in  the  ear  with 
all  the  eloquence  of  truth.  This  highly  dramatic 
scene,  perhaps  her  most  striking  display  of  power  on 
Saturday  night,  took  the  audience  by  storm.  "Ah  ! 
non  credea  mirarti,"  the  touching  apostrophe  to  tho 
flowers  in  the  final  scene,  though  given  with  undoubt- 
ed feeling,  wanted  repose  ;  there  was  too  much  ges- 
ture, and  too  sensitive  a  consciousness  for  a  sonnam- 
bulist ;  but  no  sooner  awaltoned  to  positive  existence 
than  Amina  was  herself  again  ;  and  the  celebrated 
"Ah  !  non  giunge,"  uttered  with  singular  fervor,  and 
embellished — the  second  verse  especially — with  a 
redundancy  only  to  he  sanctioned  by  success,  raised 
the  enthusiasm  of  the  house.  Thrice  was  Mile,  de 
Murska  called  hefore  the  lamps,  twice  responding  to 
tlie  summons  in  company  with  Signer  Mongini  and 
Mr.  Santley. 

After  several  repetitions  of  such  standing  topics  as 
the  Tlncjiienots.  Lncia,  Mnrtlia,  Trarinta,  &,c.,  Meyer- 
beer's Dinorah  was  performed  (last  week  in  May) 
with  Mile,  de  Murska  as  the  heroine.  The  Orclmtra 
says  : 

If  the  truth  ho  told,  the  Hungarian  prima  donna 
did  not  succeed  so  fully  on  Saturday  night  as  her 
more  ardent  admirers  anticipated  ;  insomuch  as,  al- 
though her  conception  of  the  brain-sick  heroine  was 
original  and  pretty,  she  wanted  force  to  give  thor- 
ough cifect  to  that  mental  impulse  under  which  she 
is  hurried  forward  continually  to  take  her  audience 
by  storm.  That  Mile.  lima  de  Mnrska's  constitution 
is  anything  hut  strong  is  evident.  It  is  enongh  to 
look  at  her  slight  and  delicate  figure,  narrow  chest, 
and  anything  hut  fleshly  limbs,  to  discover  that  her 
mental  energy  is  far  greater  than  her  plii/sique.  How, 
too,  our  ungcnial  climate — more  nngenial  this  year 
than  it  has  been  for  nearly  a  quarter  of  a  century — 
must  try  so' slight  and  delicate  a  frame  may  easily  be 
conceived.  At  times  on  Saturday  there  were  bursts 
of  elTort,  that  proved  how  strong  the  histronic  pas- 
sion is  within  her;  hut  nature  could  not  go  beyond 
the  powers  she  has  sparingly  granted,  and  when  called 
upon,  did  not  give  the  respon.so  that  was  felt  by  none 
more  positively  than  by  the  lady  herself,  to  he  abso- 
lutely necessary  for  tho  demands  of  tho  moment. 
The  music  is  most  exacting,  and  requires  the  great- 
est fatibty  and  delicacy  of  execution.  It  will  per- 
mit of  no  ornamental  addition,  for  unless  sung  in 
time,  with  strict  adherence  to  the  constantly  chang- 
ing rhythm  with  which  all  tho  concerted  music 
abounds,  it  loses  its  etfeet,  and  becomes  not  only  in- 
distinct hut  disagreeable  to  listen  to.  Now  Mile.  lb 
ma  de  Mnrska's  forte  is  to  heap  ornament  upon  orna- 
ment, more  frequently  improvised  than  studied  ;  and 
thus,  when  tied  down  to  severe  rule,  the  task  is  irk- 
some to  her,  and  she  evidently  becomes  inipiificnt 
Yet,  in  spite  of  such  drawbacks,  there  can  he  no 
question  that  Mile,  de  Murska's  Dinorali  is  a  clever, 
original,  and  artistic  creation 

On  Wednesd.ay  "11.  Don  Giomnni."  with  the  fol- 
lowing extraordinary  combinaiion  of  talent,  proved 
an  imrncnse  success,  and  secured  one  of  the  hirscst 
houses  of  the  season,  in  spite  of  its  being  protlureil 
on  an  ofi' night  :— Ooh  Giovunni,  Sanlley  ;  Lfpnrelh, 
Soalese  ;  dfasetlo.  Bossi  ;  Don  Ottarin,  Garden!  ; 
Commciijiitore,  Foli  ;  Elvira.  Sinico  ;  Zcrlini,  llnr- 
ricrs-Wippern  ;  Donna-Anna,  Tietjens.  It  is  enongh 
to  say  that  with  such  a  east  it  was  impossilile  there 
could  be  the  slightest  failure  in  the  presentation  of 
Mozart's  clief-d'  mnvrc.  The  two  chief  features  of  the 
occasion  were,  of  course,  the  appearance  af  Harriers 
Wippern  and  Santley  as  tho  two  leading  characters. 
The  Zer/ina  of  the  former  is  founded  on  tho  Gorman 
rather  than  the  Italian  method,  and  is  by  no  means 
so  saucy  or  piquant  as  that  of  Patti.  Nevertheless, 
it  is  a  pleasant  rendering,  and  one  that  will  winjls 
way  in  public  estimation.  Santley  has  improved  im- 
mensely upon  his  first  version  of  the  libertine,  having 
evidently  studied  the  part  with  the  greatest  patience 
and  assiduity.  Of  Tietjens  all  that  is  necessary  to  bo 
snid  is  comprised  in  the  single  sentence — There  is  no 
such  a  Donna  Anna  now  upon  the  lyric  stage! 

KoYAL  Italian  Opera.— The  month  of  May 
brought  nothing  new  or  rare  in  the  selection  of  ope- 
ras. One  or  two  new  singers,  and  the"  reappearance 
of  several  prime  favorites,  seem  to  have  been  relied 
on  for  the  main  attraction  ;  and  familiar,  even  hack- 
nied,  pieces  furnished  good  enough  pedestals  on 
which  to  show  them  off.  A  few  sentences,  culled  here  ( 
and  there  fiom  the  reports  of  the  London  musical 
journals,wiU  show  about  what  it  has  all  amounted  to.  | 
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;  Risel    up!  a  -  rise!  rise....     and  shino,     Risol    up!   a  -  rise!    rise 

Rise!     up!    a-  rise!  riee.  . . .     and  shino,    Rise  I     up!   a -rise  I 

Rise!   up!   a  -  risel  rise....     and  shine,     Rise!     up!  a  -  rise! 
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shine! 


Rise !  up ! 


ine,     Rise!     up!   a  -  rise! 
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. , a    -    rise ... .   and  shine. 


rise.  . .  .   and    shine, 


rise and  shine. 


rise....   and  shine, shine,.  •  a     -     rise....  and  shine.  Be 
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rise      and       shine, 
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Be  -  hold,        now, 


to  -    tal  darlsness    cov  -  er  -  eth   the      liing    -    doms, 
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Be  -  hold, 


now,      to  -  tal  darkness  eov  -  er  -  eth  the 
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to  -  tal  darkness  cov  -  er  -  eth  the    king  -  doms,  he  -  hold,        now,      dark    -----    ness  cov 
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tal  dark-ness    cov  -  er  -  eth  the        king  -  doms,  gross 


Be  -   hold, 
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cov-er  -  eth  the      kina 


dark  -  ness  the        peo     -    pie.  Be 


hold, 
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MotJ  12. — Mnjiinio  Vililajs  liiippy  in  the  possession 
nf  one  of  tlio  most  nui^nilit'cnt  sopnino  voices  wliicli 
linvo  I'Liiif;  in  the  cars  of  tlicnotnnl  (rcncintion.  Eipial 
tliroiinlioiit  its  register — tlio  liicher  notes  linnlit,  clc;ir, 
niul  sonorous,  the  micUUo  round  anil  mellow,  the  low- 
er rich  nntl  .powerful — there  is  nothinjr  we  can  con- 
ceive of  which  such  a  voice  shouki  not  be  capable. 
It  cnoliauis  at  once;  and  the  more  it  is  heard  the 
firmer  is  its  liolil,  the  more  thorough  the  persuasion 
that  its  resources  are  inexhaustible.  In  some  features 
it  recalls  the  voice  of  Sophie  Criivclli,  in  our  time  tlie 
most  splendid  and  capable  since  the  voice  of  Mali- 
Imin  was  silent — but  this,  of  course,  without  refer- 
ence to  its  artistic  employment.  If  it  is  true,  more- 
over, as  is  "cncrally  reported,  that  Ma<lame  Vilda  is 
II  novice,  haviu;;  played  only  three  or  four  times  in  a 
provincial  town  of  Austria  and  once  or  twice  at  Ber- 
lin, there  is  (rood  reason  to  believe,  not  only  that  she 
is  endowed  with  the  most  priceless  natural  f^ift  a  sing- 
er could  desire,  but  that  she  has  elements  which  may 
cnahle  her  to  become  a  perfocf  mi.stress  of  the  vocal 
mi  In  spite  of  nervousness — winch,  at  the  outset  of 
the  recitative  ushering  in  "Casta  Diva,"  almost  seal- 
ed her  lips — gathering  confidence  as  she  proceeded, 
eha  soon  showed  the  advantage  of  a  correct  meth- 
od of  enunciation,  and  with  almost  unexampled  rap- 
idity acquired  a  control  of  means  that  enabled  her  to 
articulate  distinctly,  not  merely  the  musical  sounds, 
but  the  words  and  syllables  of  words  to  wdiicli  tbey 
ore  wedded.  But  passing  the  recitative,  and  the  sus- 
tained high  note,  its  climax,  the  opening  movement 
of  "Casta  Diva"  was  a  legitimate  triumph.  Mme. 
Vilda's  delivery  of  this  amply-proportioned  melody 
was  broad,  fluent  and  expressive.  No  want  of  pro- 
portionate balance,  no  wavering  of  intonation,  dam- 
aged its  effect,  and  the  close  of  this  most  trying  largo 
— rounded  off  with  a  well-executed  cadenza  and  a 
close  and  brilliant  shake — saw  her  unanimously  ac- 
cepted for  a  singer  of  no  ordinary  pretensions,  as  well 
ns  one  gifted  with  a  voice  of  extraordinary  capability. 
Nor  was  the  impression  at  all  weakened  by  what  im- 
raodiately  followed.  .  .  . 

But  what  most  encouraged  hope  was  the  fact  that 
as  the  opera  advanced  the  new  singer  obtained  surer 
and  surer  command  of  her  resources,  and  while  ex- 
hibiting an  intelligent  appreciation  of  every  situation, 
occasionally  afforded  evidence  of  real  dramatic  in- 
stinct. ... 

Though  not  very  young,  Mme.  Vilda  is  quite 
young  enough  to  look  forward  to  a  career  of  ordinary 
duration  ;  and  though  inclined  to  stoutness,  her  fig- 
ure is  sufficiently  imposing  ;  her  altitudes  are  grace- 
ful, and  her  stage  demeanor  is  easy  and  natural. 

il/ay  19. — TJ Africaine  YiRS  presented  for  the  first 
time  on  Saturday  evening,  and  drew  the  largest  au- 
dience of  the  season,  the  popularity  of  Meyerbeer's 
last — but  by  no  means  best — work  having  been  in  no 
degree  diminished  by  repeated  performances  during 
the  late  disastrous  season  of  the  Royal  English  Opera 
Company.  In  two  respects  the  cast  is  greatly  im- 
proved from  that  of  last  year,  by  Mme.  Lemmens- 
Shcrrington  assuming  the  part  of  Donna  Inez,  which 
she  had  so  often  sung  in  English  ;  and  by  Naudin, 
who  created  that  of  the  hero,  T'^osco  4i  Gama,  in  Paris, 
being  substituted  for  Wachtel.  In  the  absence  of 
Ilerr  Schmidt,  the  part  of  the  Grand  Inqulsilor  is 
given  to  Polonini,  whilst  Tagliafico  undertakes  that 
oH\k  Priest  of  Bramali.  In  the  other  details  those 
who  filled  them  last  year  again  appear  :  Mile.  Lucca 
being  the  Selika,  and  Graaiani  the  Nelud-o,  although 
Faure  has.  arrived,  and  his  introduction  in  that  cliar- 
actor,  which  he  created,  would  have  been  an  advan- 
tage. Since  the  former  performances  of  last  year 
Mile.  Lucca's  Selika  is  greatly  improved  ;  so  much 
so,  indeed,  as  to  be  now  ranked  amongst  her  very  best 
impersonations.  Graziani  sings  as  well  as  ever,  but 
has  no  other  pretensions  for  the  delineation  of  those 
passions  of  which  the  ferocious  slave  is  the  victim. 

On  Monday  "jVoma"  had  the  advantage  of  a  com- 
petent Adalqisa — which  Mile.  Lusitani  can  by  no 
means  be  said  to  have  been — in  the  person  of  Mme. 
Lemmens-Sherrington,  and  a  much  better  Pollio  than 
Bngnoli,  by  Naudin's  resumption  of  that  disagreea- 
ble character.  Mme.  Vilda  greatly  improves  as  she 
proceeds  and,  being  now  thoropgbly  well  supported, 
shows  that  she  derives  greater  confidence  by  so  desi- 
rable a  change. 

^  Tuesday  was  in  every  sense  of  the  expression  a  gala 
night  at  the  Royal  Italian  Opera,  for  the  aecompiisli- 
ed  Adelina  Patti  made  her  renlr'fe  in  the  "Barhiere" 
with  the  most  incomparable  of  Figaros  yet  remaining 
— Georgio  Konconi.  To  criticize  such  a  performance 
as  that  of  Tuesday  would  be  little  else  than  imperti- 
nent. It  may  suffice,  therefore,  to  say  that  as  Patti 
Was  singing  her  very  best  and  playing  with  as  much 
sparkling  animation  as  ever,  so  Konconi  was  even 
more  ridiculously  droU  than  on  former  occasions  ; 
whilst  Mario  was  thoroughly  as  gentlemanly  an  Al- 
macioa  as  the  most  exacting  censor  of  manners  could 


desiro.  There  might  perhaps  be  found  a  bettor  IJur- 
lolo  than  Ciamjii,  since  his  fun  is  dry  and  far  from 
bumorons  ;  but  as  good  a  JJasilio  us  Tagliafico  is 
rarely  to  be  met  with. 

On  Thursday  '■L'Africaine"  was  repealed,  with 
M.  Kauro  in  his  old  part. 

June  2. — Tm  Hnmunnhnla,  the  Thigiimnis,  and  Dim 
Giovanni  have  been  given — making  with  Faust,  and 
the  liailiicre  a  week's  programme  of  extraordinary 
attraction  and  variety,  With  such  a  company  as  Mr. 
dye  can  boast,  bo  is  enabled  in  a  great  measure  to 
dispense  with  absolute  novelty.  Parts  must  be  found 
for  Mile.  Paiti,  for  Mile.  Lucca,  and  for  Mme.  Vilda; 
and  these  are  most  readily  supplied  by  the  establish- 
ed repertory. 

It  was  ns  Valentine  in  the  Ilugnenols  that,  towards 
the  end  of  the  season  of  186.3,  Mile.  Paulino  Lucca 
made  her  first  appearance  in  London  ;  and  of  all  the 
parts  in  which  she  has  been  judged  by  a  London  au- 
dience it  is  tlio  one,  with  the  single  exception  of  her 
poetical  Selika,  that  exhibits  to  most  striking  advan- 
tage her  splendid  natural  gifts.'  So  big  a  voice,  com- 
ing from  the  tbro.nt  ofso  little  a  singer,  is  really  a 
phenomenon  ;  and  if  one  were  to  close  one's  eyes 
during  the  progress  of  the  magnificent  duet  with 
Marcel,  in  the  scene  of  the  Pre  aux  Cla-m,  or  the  still 
more  magnificent  duet  with  Paoul,  which  forms  the 
climax  of  the  grandest  of  the  grand  dramatic  inspira- 
tions of  Meyerbeer,  one  would  expect,  on  re-opening 
them,  to  see  in  Valentine  the  robust  and  stately  per- 
son of  a  Titiens,  instead  of  the  diminutive  "prima 
donna,"  whose  bright  and  clear  high  tones  have  been 
resounding  like  those  of  a  trumpet.  Both  situations 
are  now  so  completely  mastered  by  Mile.  Lucca,  in  a 
dramatic  no  less  than  in  a  musical  sense,  that  they 
offer  scarcely  a  chance  for  criticism.  And  if  on  the 
present  occasion  she  was  associated  M-ith  a  Marcel,  in 
Sifc-nor  Attri,  more  to  bo  commended  for  intelligence 
and  invariable  correctness  than  for  the  depth  and 
power  of  voice  imperntively  demanded  by  the  music, 
on  the  other  hand  she  found  in  Signer  MarioaRaoul 
de  Nangis  beyond  compare. 

The  other  parts  were  filled  by  Mme.'  Lemmens- 
Sljerrington,  who  sang  the  music  of  the  Queen  admi- 
rably throughout :  Mile.  Morensi,  whose  XJrbain  was 
short  of  the  desired  standard,  and  who  would  do  welt 
to  dispense  with  the  florid  air,  "No,  no,  no,"  wWch 
Meyerbeer  composed  expressly  for  Alboni,  and  which 
he  would  hardly  have  composed  for  Mile.  Jlorensi ; 
M.  Fame,  a  dignified  and  imposing  St.  Bris  ;  Signer 
Tagliafico,  who  breaks  his  sword  across  his  knee,  in 
the  famous  passage  where  Nevers  proudly  disdains  to 
take  part  in  the  projected  scheme  of  wholesale  assas- 
sination, as  chivalrously  as  of  yore,  &c. 

Don  Giovanni,  although  given  on  an  "extra  night" 
attracted  its  usual  crowd  of  unsophisticated  music-lov- 
ers, who  listened  to  the  melodies  of  Mozart  with  the 
usual  rapt  attention,  and  expressed  their  hearty  sat- 
isfaction in  the  accustomed  hearty  manner.  The 
Don  Giovanni  of  M.  Faure,  who,  by  the  way,  has  re- 
cently been  playing  the  part  in  French  (at  the  Paris 
Grand  Opera),  is  in  many  respects  even  better  than 
when  we  last  saw  it  (1SG4). 

A  new  Elvira,  from  .a  musical  point  of  view  great-" 
ly  superior  to  what  we  have  been  accustomed  to,  has 
been  discovered  in  Mme.  Lemmens-Sherrington.  one 
of  Mr.  Gye's  most  valuable  recent  acquisitions.  It  is 
a  pleasure  to  hear  the  noble  recitative  and  air,  "Mi 
tradi  c/ueir  alma,  ingrata,"  mth  its  complex  modula- 
tions and  divisions,  sung  in  so  thoronghly  artistic  a 
manner  as  by  this  accomplished  English  lady,  who 
plays  the  part  of  Don  Giovanni's  abandoned  wife  all 
through  with  an  attention  to  detail  that  cannot  be 
too  highly  commended.  Again,  though  sorry  to  miss 
the  Commendatore  of  Signer  Tagliafico,  ive  are 
bound  to  acknowledge  that  the  fine  deep  bass  of  Sig- 
ner Capponi  gave  impressive  sonority  to  the  un- 
equalled music  of  the  last  scene,  when  the  man  of 
stone,  instead  of  staying  to  sup  with  Don  Giovanni, 
as  be  had  promised,  somewhat  capriciously  invites 
that  unrepentant:libertine  to  sup  with  him.  Of  the 
new  Don  Ottavio,  Signer  Brignoli,  we  would  rather 
speak  when  he  has  made  himself  more  thoroughly  a 
master  of  the  part.  About  the  Donna  Anna  of  Mile. 
Fricci,  the  Leporello  of  Signer  Ciampi,  the  Masetto 
of  Signer  Ronconi,  and  the  Zerlina  of  Mile.  Patii 
there  is. nothing  new  to  sny.  As  usual,  "Batii  batti" 
and  "Vedrai  carino,"  no  less  inimitably  acted  than 
sung  by  Mile.  Patti,  were  unanimou.sly  called  for 
again  ;  and  so  enchanted  were  the  audience  with  the 
last  that  they  would  willingly  have  listened  to  it  a 
third  time  had  the  singer  been  disposed  to  oblige 
them;  but  enough  is  as  good  as  a  feast,  and  Mile. 
Patti  wisely  refrained.  Signer  Renconi's  Masetto, 
one  of  the  most  original  and  diverting  impersonations 
imaginable,  would  be  still  better  if.  when  listening  to 
these  incomparable  airs.he  would  be  a  little  less  dem- 
onstrative. Masetto  should  not  attempt  to  make  the 
audience  laugh  while  Zerlina  is  singing.    M.  Sainton, 


in  the  absence  of  Mr.  Costa,  showed  himself  a  com- 
p"elent  subslitutc  as  conductor  of  the  orchestra. 

Fanut  e  Muri/linila  was  icpcaK'd  on  Monday  night. 
On  Tuesday,  Lmiu  ili  I.ammmfinor,  with  Mile.  I'atti 
ns  Lucia,  and  a  new  tenor.  Signer  Nicolini,  as  Kd- 
gardo,  was  given  ;  iha  Afric.aine  on  Thursday;  Dim 
(iii)ninni  last  night.  J.ui-mia  Dorgiii,  with  Mine. 
Maria  Vilda  as  Liicrezia,  and  a  new  contralto,  Mile. 
Bimicelini,  as  Maffco  Orsini,  is  announced  for  this 
evening. 

PiiiLiiARMONiC  CoNCKHTS.  Tlio  third  presented 
but  one  Symphony,  Beethoven's  fifth  (they  common- 
ly have  two) ;  the  overtures  to  Enri/anlhe  and  Die 
llchridm  ;  a  violin  Concerto  in  D,  by  Mozart,  played 
by  L.  Strauss;  and  for  the  rest  the  Times  says  : 

The  singer  on  this  occasion  was  Mile.  Ubrich,  from 
the  Court  at  Hanover,  who  not  only  comes  to  us  with 
a  high  but  a  well-merited  reputation.  This  lady  has 
a  fine  voice,  which  she  uses  to  the  best  advantage. 
Tier  style  is  good  and  her  execution  is  irreproachable 
— which  was  convincingly  shown  in  the  air  from 
Haydn's  Creation,  the  air  from  Mozart's  Figaro,  and 
two  Z/cffe' of  Mendelssohn  and  Taiibcrt  (accompa- 
nied on  the  pianoforte  by  Mr.  G.  W.  Cusins)— all  of 
which  she  sang  in  German.  The  vigorous  and  char- 
acteristic march  from  Beethoven's  music  to  Eymonl 
made  an  effective  close. 

Fourth  concert :  Mozart's  G-minor,  and  Beetho- 
ven's "Pastoral"  Symphony;  Overtures  to  Der 
Berggeist,  by  Spohr,  and  L'  Alcalde  de  la  Vega,  by 
Onslow ;  Hummel's  B-minor  Concerto  for  piano, 
played  by  Mile.  Mehlig,  from  Hanover,  who  is  pro- 
nounced "an  artist  in  the  strictest  sense  of  the  word." 
Another  critic  says  she  is  young  and  already  takes 
rank  by  the  side  of  Mme.  Schumann.  The  singers, 
Mile.  Sinico  and  Mr.  Tom  Ilohler,  tenor,  from  Her 
M.ijesty's  Theatre,  won  little  praise. 

Fifth  concert : — Symphonies  by  Haydn  and  Beet- 
hoven, Overtures  by  Mendelssohn  and  'Weber,  a 
Concertino  for  double  bass,  and  singing  by  Mme. 
Harriers- AVippera  and  Mr.  Santley. 

The  sixth  had  for  programme  :  Symphony  (No.  2) 
in  E  flat,  by  Gounod  ;  Air  from  Mozart's  Seraglio 
(Herr  Rekitanski)  ;  Bennett's  Concerto  No.  3,  in  C 
minor  (Mme.  Arabella  Goddard)  ;  Mozart's  aria: 
Non  mi  dir  (Mile.  Tietjens) ;  Overture  to  Tell ;  Beet- 
hoven's 7th  Symphony  ;  Cavatina  from  Lucia  (Tiet- 
jens) ;  Duet  from  Fidelia;  Overture  to  Preciosa. 
The  Horning  Star  says  ; 

The  first  piece  on  this  list  affords  the  only  excep- 
tion to  the  unmixed  enjoyment  of  a  very  high  kind 
conferred  by  the  night's  performances.  Not  that  M. 
Gounod's  second  symphony  is  altogether  haJ,  but 
that  it  wants  both  the  breadth  of  purpose  and  the 
beauty  of  detail  necessary  to  fix  the  attention  during 
the  forty  minutes  occupied  in  its  performance.  Its 
subjects,  though  sometimes  pretty,  are  all  trivial,  and 
the  mode  by  which  they  are  elaborated  is  frequently 
grotesque  rather  than  ingenious  or  engaging.  The 
third  movement — a  scherzo — is  the  best ;  and  the  last, 
in  which  a  rather  inspiriting  polka-like  theme  pre- 
vails, would  be  worthy  of  some  admiration  if  treated 
according  to  its  value;  but  it  will  not  bear  the  pro- 
portions to  which  it  is  spun  out.  The  work  undoubt- 
edly received  every  justice  at  the  hands  of  Professor 
Bennett  and  his  noble  orchestra. 

Hanover.  Joseph  Joachim  has  once  more  re- 
sumed the  pest  of  Concertmeisler  to  the  King  of  Han- 
over. By  high  integrity  and  firmness  of  character  be 
has  overcome  intrigue,  and  his  deserts  are  now  fully 
appreciated.  The  king  himself  made  a  direct  appli- 
cation to  Joachim,  who  net  merely  acceded  witliout 
liesitation  to  His  Majesty's  proposals,  but  declined 
the  increased  honorarium  which  had  been  offlTed  to 
him  as  an  inducement  to  return  to  the  Hanoverian 
Court. 

Copenhagen.  The  Musical  World  translates 
from  a  Danish  paper  the  following  glowing  account 
of  a  new  work  by  Gade  : 

The  seventh  and  last  subscription-concert  of  the 
Musical  Society  in  Copenhagen  made  even  by  its 
programme  a  deep  and  elevating  impression.  It  con- 
tained pnly  two  principal  parts  :  Beethoven's  attrac- 
tive eighth  symphony,  which — but  principally  the 
allegro  and  thejinale — was  performed  con  amore  ;  and 
(the  second  part)  The  Crusaders,'  by  Professor  Niels 
W.  Gade,  a  new  composition,  rich  in  its  contents  and 
extent.     After  the  performance  the  genial  artist  was 
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greeted  with  an  "orchester-fanfare"  and  long  contin- 
ued applause— a  well-merited  acknowledgment  of  his 
beauliful  and  important  masterpiece. 

The  words  of  The  Crusaders,  for  which  we  are  in- 
debted to  the  poet,  Charles  Andersen,  who  has  treat- 
ed the  subject  gracefully,  and  without  pretension,  pre- 
sent a  most  satisfactory  basis  for  musical  treatment, 
and  are  like  Comata  and  Elverskud  an  oratorio — "en 
conrert-cantate" — for  solos,  choir,  and  orchestra. 
This  kind  of  composition,  which,  as  far  as  concerns 
its  historical  romantic  subjects,  corresponds  with  re- 
ligious music,  seems  more  and  more  to  be  one  of 
those  most  developed  and  most  frequently  employed 
in  our  country.  It  may  be  dramatic,  without  too 
mucli  combination  of  subject,  but  has  not  the  preten- 
sion to  be  for  the  stage  or  for  scenic  arrangement, 
which  often  gives  considerable  effect,  but  on  the  oth- 
er .side,  makes  it  very  difficult  for  the  public  to  un- 
derstand the  piece  from  the  beginning  to  the  end. 

The  above  mentioned  "picture  of  song,"  consisting 
of  three  parts,  opens  with  a  choir  of  pilgrims  and 
women  in  the  crusader's  band  ;  a  charming  chorus, 
fall  of  expression, describing  the  sufferings  and  troubles 
connected  with  the  wanderings  in  the  wilderness. 
The  first  melodies  recall  in  some  small  degree  Gade's 
own  composition,  "At  sunset."  There  is  a  repose 
like  that  in  the  above-named  work  ;  but  this  is  a  re- 
pose breathing  itself  out  in  soft  complaints — a  charm- 
ing, characteristic  composition  ;  and  the  performance 
was  fully  worthy  of  the  piece.  The  recitative  sum- 
mons of  Peter  the  Hornrit,  the  Crusaders' leader,  pre- 
cedes the  Crusaders'  Song,  deformed  as  a  solo,  with 
recitative.  It  is  a  fresh,  powerful,  warlike  melody  ; 
but  perhaps  the  old  French  songs  might  have  given 
the  impulse  to  a  somewhat  more  historical  color. 
This  part  is  concluded  by  an  evening  prayer,  in  which 
the  hermit's  voice  mingles  beautifully  and  most  sol- 
emnly with  the  voices  of  the  whole  band  ;  the  full 
tones  of  the  final  stanza  breathe  the  most  fervent  and 
pious  longing. 

The  title  of  the  next  part  is  Armida,  which  invol- 
untarily reminds  us  of  Gluck,  whose  opera  called  by 
the  same  name,  like  this  part,  has  taken  the  subject 
from  Tasso  ;  but  the  two  works  differ  totally  in  con- 
struction and  character,  and  there  is  scarcely  any  oth- 
er similarity  to  be  found  in  them.  A  strange,  mys- 
terious introduction,  which  in  the  mast  striking  man- 
ner announces  the  black  arts  afraid  of  day-light,  is 
followed  by  a  singular  little  chorus  of  the  spirits  of 
darkness,  who,  at  the  command  of  their  queen,  con- 
jure a  charming  fairy  world,  a  flood  of  temptation  for 
the  most  distinguished  knight  amongst  the  Crusaders, 
Kinaldo  d'Este,  who  has  left  his  tent  to  wander  in 
Jonely  dreaming.  The  solo  of  Armida  is  original, 
particularly  in  the  rhythm,  and  it  changes  into  a  lull- 
ing, enervating  chorus  of  sirens,  graceful  as  Weber. 

The  next  scene  portrays  an  ever-increasing  strug- 
gle. The  hero  is  about  to  yield  to  the  temptation  ; 
then  he  listens  to  some  fiir,  well-known  strains ;  inch 
by  inch  he  strives  to  gain  the  victory  ;  and  as  soon 
as  he  joins  in  the  Crusader-song  the  magic  fascina- 
tion is  powerless  and  has  lost  all  influence  over  him. 
The  whole  of  this  part  is,  with  regard  to  dramatic 
effect,  most  distinguished  ;  the  sudden  change  of 
time  is  more  than  a  transition — it  is  an  instantaneous 
translation  from  the  seductive  "Rinaldo,  Rinaldo" 
into  the  manly  melody  ot  the  Crusader-song  ;  the 
struggle  in  the  hero's  soul  is  masterly  described. 
What  a  striking  effect  in  the  prolonged  tones  of  the 
summoning  horn  ;  but  these  tones  must  be  heard  to 
he  understood;  they  cannot  he  described!  How  dif- 
ferent they  are  from  Ossian's  poetry,  with  the  misty 
mountain  air  filled  with  spirits,  or  from  the  wild 
flight  of  the  Knight  Olaf  for  the  elfins  !  Hardly  has 
Professor  Gade,  since  in  his  youthful  popularity  he 
sang  so  delightfully  of  the  sea-nymphs  hovering 
around  the  grotto  azurra,  had  any  subject  which  at 
the  first  sight  appeared  so  different  from  his  artistic 
nature  as  the  Crusaders.  It  is  one  of  the  most  imag- 
inative he  ever  composed.  And  yet  it  is  just  the  way 
in  which  he  treats  Armida  that  manifests  his  Scandi- 
naviau  nature.  How  perfectly  the  subject  has  been 
managed  ! — how  enchanting  and  bewitching  is  all  the 
melody  I ; — nevertheless,  the  excellent  scenes  are  so 
moderate,  so  chaste,  that  we  are  not  afraid  of  appro-  . 
priating  it  as  characteristically  Scandinavian. 

How  sensual  an  Italian  artist,  or  Meyerbeer,  would 
have  made  it  1  How  many  voluptuous  runs  Wagner 
would  have  taken  on  his  clarinet !  Gade,  on  the  con- 
trary, indicates  with  a  noble  and  firm  hand  all  that  is 
necessary — nothing  more  !  Even  his  Armida  does 
not  resemble  Gluck's,  who  amidst  her  thirst  of  re- 
venge is  enchained  by  fetters  of  love.  Gade's  is  the 
cold,  powerful  being,  defying  everything  belonging 
to  the  Cross.  The  music  indicative  of  sorcery  is 
charming  as  a  forerunner  announcing  the  arrival  of 
the  Queen  of  Spirits — the  only  point  in  which  some 
inrinence  of  the  Queen  may  be  visible,  but  even  here 
very  insignificantly.    How  interesting  is  the  compos 


er's  scoring  down  of  the  wand's  strange  vibration, 
and  how  well  he  succeeds  !  Some  passages  in  the 
musical  dialogue  are,  however,  of  too  little  coloring  ; 
at  least  we  think  so. 

The  last  part,  Jerusalem,  is,  in  comparison  with  the 
two  first,  a  predominant  religious  picture.  The  re- 
ligious knight  is  joining  the  weary  band  of  pilgrims 
as  the  hermit  points  out  to  them  the  long-desired  ob- 
ject of  all  their  toils.  The  Holy  City  glistens  in  the 
radiance  of  the  sun,  and  a  jubilee  song  of  praise  and 
thanksgiving  inflames  the  host  to  strife  and  victory. 

In  those  choral-songs  one  beauty  follows  another  ; 
the  morning  hymn,  with  its  gay  awakening  horns, 
restless  in  its  construction  as  a  breaking  up  ; — the  Pil- 
grim-march, with  its  all-overpowering  longing,  ex- 
pressed in  highly  animated  vocal-slrains  ; — the  band's 
tuneful  greeting  to  Jeru.salem,  imposing  in  all  its 
plainness, — evince  at  the  same  time  a  power  to  create 
and  an  uncommon  dominion  over  the  means  of  art. 

What  a  seriousness  is  glowing  through  these  words 
of  Einaldo — 

"0  Lord,  behold  my  anguish  1'' 
or  the  hermit's  solemn  admonition,  joined  to  the  last 
stanza  of  the  chorus  !  How  deep  is  the  feeling  in 
those  low  exclamations  of  "Jerusalem,  Jerusalem," 
whispered  out  in  rather  reproachful  tones,  when  the 
first  overpowering  enthusiasm  has  been  silenced.  Then 
there  is  a  power  of  description  visible  in  many  passa- 
ges ;  for  instance,  in  the  wild,  sanguinary,  ringing 
tones  belonging  to  the  hermit's  last  summons  to  strife. 
This  part,  less  lively  than  the  other  two,  and  it  may 
be  so  from  the  nature  of  the  subject,  is,  nevertheless, 
not  less  interesting  ;  it  is  a  noble  picture,  full  of  pro- 
foundness, proving  effectively  that  music  has  the  pow- 
er to  describe  great  events  in  the  world's  history. 

The  Crusaders  is,  in  its  totality,  a  precious,  sublime 
musical  work  ;  one  of  those  few  masterpieces  which 
not  only  stand  the  proof  of  a  close  examination,  but 
win  more  and  more  the  more  they  are  examined. 
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The  Past  Musical  Year  in  Boston. 
IV.  Organ  Mosic. 

The  Great  Organ  in  the  Boston  Music  Hall  has 
been  played  every  Wednesday  and  Saturday  Noon, 
and  every  Sunday  evening,  with  but  few  exceptions, 
through  the  whole  year.  The  audiences  have  ranged 
from  fifty  to  three  hundred  people  ;  judging  from  the 
report  of  income  to  the  Hall  from  this  source  (nearly 
$7,000),  they  must  have  averaged  considerably  over 
one  hundred.  They  still  consist  in  great  part,  proba- 
bly a  very  large  majority,  of  strangers  visiting  the 
city,  who  eagerly  pay  the  trifling  foe  of  half  a  dollar 
for  the  sake  of  seeing  and  hearing  one  of  the  three  or 
four  greatest  organs  in  the  world.  But  there  is  al- 
ways present  a  small  number  ofresident  music  lovers, 
partial  to  Organ  music,  or  at  least  to  music  played 
on  such  an  Organ;  and  we  think  the  number  on  the 
whole  is  slowly  increasing.  The  frequent  playing  of 
so  many  great  works  by  Bach,  Mendelssohn,  &c., 
(even  though  the  programmes,  with  rare  exceptions, 
are  very  far  from  pure,  and  the  sublime  instrument 
is  still  often  made  a  toy  of)  must  needs  instil  into 
some  Iiearts  a  love  and  reverence  for  the  Bach  style 
and  spirit;  with  such  opportunities  of  making  itself 
heard,  it  must  raise  up  for  itself  "fit  audience  though 
few." 

During  the  year  there  cannot  have  been  given  fewer 
than  130  Organ  Concerts  in  the  Music  Hall.  Wo 
propose  to  give  only  an  approximate  estimate  of  what 
has  been  done  during  the  past  nine  months  from  Oct. 
1,  186.5 — since  it  is  in  no  man's  power  to  attend  or  in 
any  way  recall  cdl  these  concerts — and  indeed  we 
have  lost  all  record  of  the  three  months  preceding. 

During  this  period  the  following  organists  have 
officiated  in  about  this  pro])ortion  •  Eesident  Organists: 
B.J.Lang,  and  G.  E.  Whiting  each  19  times; 
Mrs.  Fkohock,  17  times  ;  J.  K.  Paine,  9  times  , 
Dr.  TncKEKMAN,  5  times ;  J.  H.  Willcox  (now 
mainly  occupied  with  his  own  fine  organ  and  choir  at 
the  Church  of  the  Immaculate  Conception),  5  times; 
Henry  Carter,  twice  ;  Eugene  Thayer  (absent 


most  of  the  time  in  Germany),  twice.  From  other 
cities.  Mr.  James  Pearce,  formerly  of  Montreal, 
now  of  Philadelphia,  4  times  ;  Mr  S.  N.  Penfield, 
of  Rochester,  N.  Y.,  once. — It  is  a  curious  fact  that, 
considering  how  dependent  music  has  b^n  in  this 
country  on  the  Germans,  not  a  single  German  (so  far 
as  we  are  aware)  has  ever  yet  played  on  the  great 
German  Organ  of  the  Music  Hall ;  indeed,  with  three 
or  four  exceptions  of  naturalized  Englishmen,  all 
the  organists  have  been  Americans.  Whether  this  fact 
be  significant,  we  leave  it  for  shrewder  ones  than  we 
are  to  conjecture. 

Now  for  the  more  important  question:  what  is 
played  1  To  what  extent  has  real  organ  music  had 
the  precedence  1  Above  all,  how  far  have  these  op- 
portunities been  dcvolcd  to  the  organ  compositions 
of  Sebastian  Bach,  .atid  the  composers  who — at  a 
long  distance,  to  be  sure — have  followed  after  him  ? 

The  nine  programmes  of  Mr.  Paine  show  the  fol- 
lowing works : 

A.      Classical    Organ    Works. 
Bach  ;    Prel.  and  Fugue  in  E  minor  (3  times). 
"         "         •'       "  B  minor. 
"         "         "       "  A  minor. 

Fantasia  and  Fugue  in  G  minor  (twice). 

Prelude  in  E  minor. 

Fantasia  in  G  (twice). 

Toccata  in  D  minor. 

Trio  Sonata  in  G. 

Trio  Sonata  in  E  minor. 

Choral  Vorspiel ;  "Nun  kommt  der  Heiden  Heil- 
and." 

Choral  "Frenteuch,  ihr  Christen."  (3  times). 
"       "Im  hochsten  Noth"  (twice). 
"      "An  die  Wasscrfliissen  Babylons"(3  times). 
"       (For  2  manuals  and  pedal)  twice. 

Canzone. 

Pastorale  in  F. 

Of  Organ  works  by  Mendelssohn  : 

Sonata  in  A  (3  times). 

"        D  minor  (twice). 

Organ  works  by  Kitter  :  Sonata  in  E  (3  times) ; 
in  E  minor,  op.  19. 

Thiele  :  Toccata  in  E-flat  minor  (3)  ;  Chromat- 
ic Fantasia  and  Fugue  in  A  minor  (2)  ;  Theme  with 
Variations  in  A  flat  (3j. 

Hesse  :  Theme  and  Variations. 

Fischer  :  Choral  Vorspiel. 

B.     Adaptations  of  works  not  for  the  Organ. 

Mozart  :  "Clock  Piece"  ;  Andante,  from  a  Piano 
Sonata. 

Spohr  :  Pastoral  from  Historical  Symphony. 

Handel  :  Chorus  from  Samson  ("Awake  the  trum- 
pet's lofty  sound") 

Gldck  :  Air  and  chorus  from  Alceste. 

C.     Original  Compositions.  I 

Fantasia  in  V ;  Offertoire  in  B  flat :  Andante  con 
Variazioni  ;  Concert  Variations  on  the  Austrian  [ 
Hymn;  Fantasia  and  Fugue  in  E  minor;  Fantasia; 
on  the  Portuguese  Hymn,  including  Pastorale,  Inter- 
mezzo and  Alia  Marcia;  Caprice  (2);  Offertoire  in 
B  minor;  Variations pn  Old  Hundred  ;  Pastoral  (4); 
Organ  piece  in  D  flat  (2) ;  several  Improvisations. 

Mrs.  Fkohock,  in  17  programmes  which  we  have 
before  us,  has  played. 

A.      Classical  Organ  Works. 

Bach  :  Prelude  and  Fugue  in  A  minor  (3  times) 
in  C ;  in  6  ;  Fugue  in  G  minor;  in  C  minor  (2); 
Prel.  and  Fugue  (from  "Well-tempered  Clavichord") 
in  E  flat;  Passacaglia  C  minor;  Toccata  in  T)  mi- 
nor ;  Toccata  in  F;  Toccata  in  C  (3)  ;  Trio  Sona- 
ta in  E  flat  (3;  ;  Pastorale  in  F  (3). 

Mendelssohn  :  Sonata  in  F  minor  (2) ;  in  C  mi- 
nor ;  in  B  flat  (2)  ;  in  D  (2) ;  in  D  minor  (3) ;  Prol. 
and  Fugne  in  C  minor  (2) ;  Prel.  and  Fugue,  G  (2); 
Prelude  in  D  minor. 

Hesse:  Var.  on  original  theme  (4). 

Rink  :  Var.  on  old  air  by  Corelli  (2). 

Freyer  :  Fantasia  in  F  minor  (3) ;  Var,  on  EuSi 
sian  Hymn. 
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.SoiiKi.LKNBiina  :  rantasia  in  C  minor;  Do.  on 
"Ei"'  fes'c  Burg." 

B.  AdajiliiUom. 
Bach  :  Clioi-us  from  n  Motet. — TiANDEr, :  Ilallo- 
liijnh  Cliai'us  (2)  ;  from  Samson  ("rixcil  in  liis  over- 
lasting  seat,"  (2)  ;  "IIo  led  tliem  tln-ough"  {hrae])S_ 
— IIaytjn  :  Anilnnto  from  a  Sympliony  (4);  Air 
from  Creation  (i)  :  Largo  from  Synipli.  No.  1.3  (2)  ; 
"Tlio  lioavcns  arc  telling  ;"  Antlanto  cantaljlle  from 
5th  Sympli. ;  Movement  from  .'i.'itli  Qnartet  (3). — 
Mozart:  Andante  from  9tli  Sympli.;  ./&««  bone 
Pastor;  0  Jcsu,  0  Fill;  Fanta.sia  in  F  minor  (4)  ; 
Lacriimosa  hom  lieqniem  (.3). — Beethoven:  Turk- 
ish March  (2)  ;  Adagio  from  Quartet  in  C  (3)  ;  Pas- 
torale from  "Prometheus." — Spoiir  :  Allegro  from 
Quartet  in  G  minor. — Wedeh;  Ov.  to  Oberon. — 
Rossini  :  Pastoral  from  "Tell"  Ov.  5. — Mendels- 
sohn :  Wedding  March  ;  Andante  from  4th  Symph. 
— KoLi-AK  :      Pastor.ale. — Chipp  :      "Harmonious 

i  Blacksmith"  with  Var. — Misyekbeer  :  7!fo)-c/ie  rfii 
Sacre  (2). — Sciicmann  :  Lied,  "Ich  groUe  nicht"(2]. 

1.   ScnuBEKT  :  .4«eiVaria  (2) ;  othersongs. — Merkel: 

'.    Adagio  in  E  (5). 

Mr.  Lang's  19  programmes  show  : 

A.     Classical  Orrjan  Works. 
Bach  :  Prel.  and  Fugue  in  C  (?)  ;  divers  Preludes 
.    and  Fugues  from  "Well-temp.  Clavichord,  8   times  ; 
Fantasia  in  G  (i)  ;  small  Concerto  in   G  (2)  ;  Pas- 
tor.ile  in  F  (5). 

Mendelssohn  :  Sonata  in  F  minor  (2)  ;  in  A  (2); 
parts  of  Sonatas  in  C  minor,  B  fla"t  and  D  (G)  ;  Pre- 
I   lude  in  C  minor. 
,  Scbdmann  :  Fugue  on  B  A-C-II  (2)  ;  2nd  do. 
Rink  :  Flute  Concerto  in  F  (3). 
gi_  Wesley  :  Fugue  in  D. — Stokes  :  Introd.  in   D 
minor. 

B.  Adaptations. 

Hatdn  :  "The  Heavens  are  telling  ;"  Movement 
in  B  flat ;  "Thunder  Storm"  chorus  from  Seasons. — 
MozAKT  :  March  from  hlonmiec ;  themes  from   Don 

•  Juan. — Beethoven:  Hallelujah  Chorus  (3J ;  Ov. 
to Egmont  (4);  Andante  in  F. — Mendelssohn: 
Choruses  from  "Elijah"  (2)  ;  Nocturne  in  "Midsum- 
mer Night"  (2)  ;  Overture  to  "Midsummer  Night" 
(3) ;  March  in  Alhalia  (4).— Costa  :  March  in  "Eli." 
— Metekbeer  :  Ov.  to  Dinorah  (2). — Spohr  :  Ro- 

I  manceinAflat  (4), — Weber:  Ov.  to  Freyschiitz 
(2). — O.  Dkesel:  Song,  "Sweet  and  low"  (3). — 
GoDNOD  :  Theme  from  Faust. — Wagner  :  Themes 
from  Tannhaiiscr. — Chopin  :  Funeral  March  (2). — 
Keller  :  Var.  on  "American  (?)  Hymn." 
C.    Frequent  Improvisations  in  free  style. 

Mr.  Whiting,  in  16  programmes,  has  played  : 

A.  Classical  Organ  Worls. 
Bach  :  Prel.  and  Fugue  in  E  minor  (2)  ;  Do.  in 
A  minor ;  Fugue  in  G  minor;  in  D  minor;  "St. 
Ann's"  Fugue  (2)  ;  various  Fugues  (.5  times)  ;  Cho- 
ral Vorspiel,  for  2  manuals  and  pedal;  Toccata  in 
F ;  Pastor.ale  in  F. 

Mendelssohn:  Sonata  in  F  minor   (3);  Prel. 

and  Fugue  in  C  minor  (2). 

Schumann  :  Fugue  on  B-A-C-H. 

Hesse  :    Fant.    and    Sonata    in    C. — Martini  : 

1    Etudes  in  G  minor  and  D  minor  (French  style  of  18th 

f    century). — Brossig  :  Fant.   and   Fugue   in   A   flat 

•  (2).;  Prelude  in  D. — Best:  Sonata  in  G;  Pastor- 
ale in  G. 

iB.     Organ  worlcs  in  modern  lighter  stijle. 
W^tT:  Fantasia  (2);  Concert  March  (2)  ;  Pas- 
I    torale  in  G  ;  in  E. 

Eattiste  :  Offertoires  in  G,  F  minor(2),atid  C(2). 
Veekinder:  Var.  on  Itussian  Hymn  (2), 

C.  Adaptations. 

Handel:  Ov.  to  Samson  (2) ;  Air  :  "Thou  shalt 
bring  them  in,"  from  Israel;  Air  and  Cher,  from 
Judas  (2)  ;  Chor.  from  Samson  :  "Fi.xed  in  his,"  &c. 


(2)  ;  Ov.  to  the  "Occasional  Oratorro"(.')).— Havdn: 
"With  verdure  clad"  (2)  ;  Romance  from  a  Sympho- 
ny (2). — Beethoven  :  Allegretto  from  7th  Sym- 
pnony  ;  Ov.  to  Kgmonl  (2)  ;  Adagio. — Mendels- 
sohn :  Andante  from  piano  and  'cello  Sonata  in  B 
flat;  Overture  for  wind  infltrumonts;  Arioso:  "But 
the  Lord,"  St.  Paul. — Meyerbeer  :  March  from 
Prop/i(fl.e ;  Schiller  march  (.')). — Ro.ssini  :  Trio  "La 
Carita";  "Tell"  Overture;  Ov.  to  La  Ga:za  Ladra 
(3) ;  Selections  from  Stalial  Mater;  Ov.  to  "Siege of 
Corinth"  (2) ;  I'rayer  from  Afoscs. — Herold  :  Ov. 
to  Znnpa. — Spohu  :  Introd.  and  Fin.  from  Quartet 
in  C  (2)  ;  Andantino  from  Symph.  "Power  of 
Sound"  (4);  March  from  Notturno  for  wind  instru- 
ments (.3). — Donizetti:  Selections  from'' Vesper 
service. — Nicolaj  :  Ov.  to  "Merry  Wives"  (2i. — 
Schubert  :  Marche  Solennelle,  op.  40,  in  E  flat 
minor  (3)- — Adam  :  Christmas  song  (3). — Dijssek: 
Andante  from  pianoforte  Duo,  op.  32. — Balfe  :  Ov. 
to  "Gcraldino." 

D.     Original    Compositions. 
Fantasia  in  E  (2)  ;  Organ    movement  in  F    (2) ; 
Pastorale  in  F  ;  Var.  on  national  airs,  &c. 

Mr.  James  Peaece,  a  musical  baccalaureate  of 
Oxford,  now  settled  in  Philadelphia,  has  given  us  in 
his  four  concerts  : 

B.iCH  :  Prel.  and  Fugue  in  E  minor ;  do  in  B  mi- 
nor ;  do  in  E  flat ;  Fugue  in  G  mini^j  (2) ;  Prel.  and 
Fugue  from  "W.  T.  Clavichord"  in  E  flat. 

Mendelssohn  :  Sonatas  in  A  and  D  minor  (2)  ; 
Prelude  and  Fugue,  No.  2  ;  Prelude,  No.  1. — E.  J- 
Hopkins  :  Prelude. 

Of  Adaptations.  Handel  :  Chorus  in  Samson  ; 
Chor.  in  Judas  ;  Coronation  Anthem. — Haydn:  Mo- 
tet, "Insana;  et  vana;  curaj"  ;  Chor.  from  Creation  ; 
Air,  do. — Beethoven  :  Andante  (3)  ;  Adagio  from 
Op.  2. — Mozart  ;  Agnus  Dei  from  1st  Mass. 

Of  tliis  gentleman  it  must  be  said — for  we  missed 
our  opportunity  at  the  time  of  his  first  visit  (his  sec- 
ond was  only  last  weekj — that  his  selections  were 
kept  exclusively  within  a  dignified  range,  and  that 
his  playing  w.as  marked  by  a  peculiar  dignity  and 
grandeur.  He  inclines  to  large,  full  combinations  of 
stops,  yet  with  tasteful  alternations ;  and  he  plays 
the  great  pieces,  for  instance  Bach's  G-minor  Fugue, 
very  firmly,  distinctly,  and  in  a  slower  tempo  than 
almost  anybody  else.  We  confess  to  finding  the  lat- 
ter peculiarity  edifying;  where  such  great  roaring 
masses  of  tone  move  on  for  such  lengtlj  of  time,  the 
polyphonic  ontlines  seem  more  distinct  and  apprecia- 
ble, at  least  to  our  slow  cars,  in  a  slow  time.  We 
hope  Mr.  Pearco  will  he  a  more  frequent  visitor. 

Mr.  Thayer  has  played  but  once  or  twice  since 
his  return  from  abroad.  The  one  programme  (June 
9)  before  us,  contains  :  Bach's  Toccata  in  F,  Choral 
Vorspiel  "Ich  ruf  zu  dir"  and  P.astorale  ;  an  Organ 
Concerto  by  Handel  (in  B  flat.  No.  2) — the  first 
piece  of  Handel's  Organ  music  that  we  have  yet  heard 
here,  and  rather  tame  in  comparison  with  Bach  ; 
Tliiele's  Chromatic  Fantasia  ;  A  Sonata  in  D  minor 
(No.  4)  by  Eugene  Thayer;  and  a  Romance  called 
"The  Lake,"  dedicated  to  the  player  by.  the  compo- 
er.  Dr.  Sparks,  of  Leeds,  England. 

Mr.  Peneield  played  a  Fugue  by  Bach  in  D  ma- 
jor, and  Sonata  in  E  flat  by  the  same  ;  Mendelssohn's 
1st  Sonata;  a  Fantasia  by  Freyer ;  transcriptions 
from  Symphonies  of  Beethoven  and  Schumann ; 
"Tell"  overture,  &c. 

We  have  at  hand  but  a  single  programme  each  of 
the  other  organists  named,  and  these  are  very  mis- 
cellaneous, containing  little  of  music  written  original- 
ly for  the  organ,  except  things  by  Wely  and  Battiste. 
The  above  list  and  classification  are  perhaps  dry  ; 
but  they  furnish  for  an  intelligent  examiner  food  for 
reflection.  We  reserve  comments  for  some  future 
occasion. — We  have  yet  to  sum  up  the  Chamber 
Concerts  of  the  year. 


In  another  column  will  be  found  an  advertisement 
of  the  "Ogdensburg,  N.y.  Normal  Music  School," 
which  commences  July  9th,  under  the  instruction  of 
the  brothers  Perkins  of  this  city.  We  learn  the  Quin- 
tette Club  will  give  some  concerts  in  connection  with 
the  School,  at  Ogdensburg,  about  the  second  week 
in  August. 


English  Opera  iu  New  York. 

New  York,  June  19. — The  Concert  Season  is 
now  over.  Artists  and  artistes  hasten  to  leave  tlio 
city  ;  some  for  the  country  proper ;  .some  for  those 
hybrid  resorts,  the  fashionable  watering  places  ;  others 
for  Europe  ;  all  in  order  to  recover  from  the  fatigues 
of  the  past,  and  to  recruit  for  the  future  season.  Our 
streets  are  already  half  deserted  by  their  usual  prom- 
enadera,  and  remain  in  almost  undisputed  po.ssession 
of  business  men,  mechanics  and  other  worthy  classes 
chained  to  the  heated  city  by  various  nccessilies,  hut 
having  at  least,  the  Park,  and  many  suburban  gar- 
dons,  in  which  to  indulge  their  desire  for  fresh  air- 
and  their  taste  for  light  music  and  more  corporeal 
necessities. 

We  are  happy  to  chronicle  Mr.  Julius  Eich- 
berg's  comic  operetta,  "The  Doctor  of  Alcantara," 
as  a  success.  As  you  are  aware,  the  first  perform- 
ance was  on  the  occasion  of  the  opening  of  the  new 
Theatre  Francais.  It  is  still  in  course  of  a  protrac- 
ted and  successful  "run."  This  opera  possesses  all 
the  elements  of  popularity  ;  a  merry  libretto;  and 
melodies  of  a  light  and  pleasing  character,  in  the 
working  np  and  instrumentation  of  which  we  discov- 
er the  taste  and  study  of  an  experienced  conductor, 
and  a  clever  musician.  If  we  cannot  accord  the 
merit  of  great  orii;inality  to  the  music  of  "The  Doc- 
tor of  Alcantara,"  neither  can  we  stigmatize  it  -as  a 
copy.  Its  melodies,  moulded  in  the  accustomed  form, 
are  yet  always  flowing  .and  nicely  fitted  to  the  situa- 
tion. Mr.  Eichbcrg  has  evidently  adapted  himself  to 
the  small  frame  and  means  at  his  disposal,  and  has 
done  so  in  a  most  satisfactory  and  effective  manner. 
The  general  approbation  with  which  Mr,  Eichberg's 
worJi  has  been  deservedly  received,  leads  us  to  hope 
that  he  may  feel  encouraged  to  write  others  in  the 
same  pleasing  style.  His  "Two  Cadis,"  also  an 
opera  bnlfa,  is  spoken  of  as  the  next  "to  be."  The 
production  of  the  "Doctor"  has  been  very  fair,  on 
the  whole;  the  most  meritorions  performance,  uoth 
in  sinning  and  acting,  being  decidedly  that  of  Mi.ss 
Ritchings  as  Inez  ;  her  natural  manner,  pleasing  ap- 
pearance aud  correct  costume,  are  always  refreshingly 
welcome.  Mrs.  Mozart  also  displays  unexpected 
dramatic  talent. 

Now  that  the  ice  has  been  once  broken,  and  wo 
have  a  thoroughly  successful  operatic  production, 
calculated  for,  and  performed  by  resident  singers,  we 
trust  that  our  native  composers  will  no  longer  "be 
backward  in  coming  forward  "  in  the  right  way,  and 
that  they  may  be  sustained  by  the  public  in  a  genu- 
ine manner. 

The  "Rose  of  Castile"  was  also  snng  once  or 
twice,  and  as  we  hear,  not  satisfactorily  by  the  Eng- 
lish company.  "The  Bohemian  Girl"  and  others  of 
the  same  n.amby-pamby  cast,  were  threatened. 
People  condemned  to  stay  in  the  city  during  the  dog- 
days,  want  clever  musical  fun,  and  not  such  heavy 
and  yet  shallow  works  as  have  passed  current  for 
"English  Opera"  during  the  past  twenty  years. 
Let  the  company  at  the  "Theatre  Francais"  make  a 
voyage  of  discovery  into  the  realms  of  comic  French 
Opera:  Gretry,  or  Adam,  or  the  Italian  Pergolesi. — 
Miss  Ritchings  would  make  a  name  in  the  "Serva 
Padrona." 

There  is  nothing  more  to  chronicle,  musically 
speaking.  Comic  opera  will  probably  run  on  light 
and  easy  wheels  through  tlie  summer  ;  in  aulumn  we 
are  promised  the  fine  Italian  actre.ss  Ristori,  Madame 
Parepa  again,  and  much  besides ;  but  let  the  future 
show.  For  the  present, — as  Hfiz  saith, — "this  is 
the  time  of  roses,"  and  the  most  salutary  and  most 
welcome  music  is  that  which  messieurs  professors  the 
birds  discourse  "in  the  woodland  school," — so  also 
thinketh  your  correspondent,  Lancelot. 


Boston  Music  Hall  Association.  The  stock- 
holders of  this  organization  held  an  adjourned  meet- 
ing at  Mnsie  Hall  this  raorniug.  The  Treasurer, 
John  Rogers,  Esq.,  submitted  his  annual  report  from 
which  we  copy  the  following  figures  : 

Cash  receipts  for  the  year  ending  May  31, 

1866, S26,240  09 

Organ  concerts 6,890  70 

Other  musical  entertainments 5,, 509  00 

Lectures,  fairs,  festivals,  etc., 13,296  37 

Sundry  other  purposes 604  02 

Rents  accrued  and  not  received 669  00 

Total  income $26,909  09 
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Expenditures,  Salaries  of  Super- 

intenilent  and  Treasurer..     850  00 

City  Water  Bills 82.'>  53 

G.1S  Bills 2,933  23 

Insurance  on  building  and 

orj;an 805  00 

Fuel G15  00 

Taxes 1,89G  20 

Interest  on  debt 3,234  44 

Sundry  expense.^ 7,547  50 

Bills  due  but  I  unpaid 837  70 

19,.')44  65 

Surplus   7,364  44 

This  is  a  larger  amount  than  for  any  past  year, 
notwithst.anding  increased  taxation  and  cost  of  me- 
chanics' work,  material,  etc. 

The  surplus  in  1856  was  SI 839  23  ;  1857,  $1405  76; 
1858,  S140591  ;  1859,  $3516  78;  1860,  $2489  38; 
1861,82808  06;  1862,  9363  19;  1863  the  income 
fell  short  of  the  expenses  S989  68,  tlie  hall  being  clos- 
ed for  repairs  a  portion  of  the  lime ;  surplus  in  1864, 
$7360  08  ;  1865,  $5152  19.  From  1856  to  1862,  in- 
clusive, the  surplus  averaged  SI  975  50.  The  aver- 
ago  for  the  past  three  years  has  been  S6G25  57. 

The  debt,  secured  by  a  mortgage  of  tlie  real  es- 
tate, amounts  to  S60,000,  S50, 000  of  which  becomes 
due  in  1867,  and  $10,000  during  the  present  month. 
This  includes  tlio  debt  on  the  organ,  which  it  is  hoped 
will  be  extinguished  within  two  years.  The  cash 
balaiice  on  the  Ist  of  June,  1866,  was  $2741  76. 

The  following-named  gentlemen  were  chosen  di- 
rectors for  the  ensuing  year :  J.  Baxter  Upliam, 
President;  R.  S.  ApthorpJE.  D.  Brigham,  Ebene- 
zer  Dale,  Edward  N.  Perkins,  H,  W.  Pickering,  J. 
P.  Putnam. — Transoript,  June  13. 

Ernst  Peiiabo,  the  pianist,  has  given  several  very 
successful  concerts  lately  in  Cleveland,  Ohio,  besides 
forming  the  principal  attraction  in  two  concerts  under 
the  direction  of  Mrs.  Isaacs,  a  favorite  teacher  there. 
There,  as  in  Boston,  he  played  Bach,  Beethoven, 
Bennett,  Kirchner,  Bargiel,  Burgmiiller,  &c.,  and 
there,  as  here,  he  ha?  created  a  peculiar  enthusiasm. 
But  when  a  Cleveland  critic  writes  :  "He  is  now 
classed  with  Th.alberg  and  GoUschalk,"  the  young 
artist  may  well  say,  save  me  fiom  my  friends  ! — 
Perabo  will  pass  the  summer  with  some  friends  in 
Indiana,  getting  {we  trust)  the  needed  rest,  and  in 
the  fall  will  return  and  make  his  residence  in  Boston 
— which  is  verily  a  piece  of  good  news. 

Young  Peteksilea  also,  as  will  bo  seen  by  his 
card  announcing  his  services  as  teacher,  proposes  to 
establish  himselfin  Boston.  Another  valuable  ac- 
cession to  the  corps  of  sound  classical  pianists  and 
teachers  !     Shall  we  not  be  rich  ? 

Louisville,  Ky.  In  the  sudden  death,  by  acci- 
dent, of  E.  AV.  GoNTER,  organist  at  St.  Paul's,  this 
city  mourns  its  leading  musical  character.  The  fol- 
lowing extracts  from  the  Democrat  show  in  what  esti- 
mation he  was  held,  and  how  important  a  loss  this  is 
to  musical  art  in  that  section  of  the  country. 

He  had  lived  so  long  among  us,  and  had  occupied 
so  prominent  a  position,  that  he  almost  seemed  an 
essential  part  of  the  city.  He  was  giving  instruction 
to  the  daughters  of  those  whom  he  had  instructed  in 
their  girlhood.  His  active  mind  was  continually 
engaged  in  projects  for  the  advancement  of  music. 
He  was  the  founder  of  the  Mozart  Society,  of  the 
Musical  Fund  Society,  and  other  associations  intend- 
ed to  cultivate  skill  and  taste.  To  his  energy  and 
ability,  we  are  indebted  for  the  opportunity,  of  hear- 
ing some  of  the  best  oratorios  performed  in  the  high- 
est style.  His  fine  taste  enabled  him  to  make  great 
improvements  in  the  music  of  the  church  service.  It 
is  impossible  to  estimate  the  extent  of  his  influence 
upon  the  condition  of  music  in  LouisviHe.  It  seemed 
indeed,  as  if  there  could  be  no  music  of  a  high  order 
without  him.  At  almost  every  iinportant  concert 
given  in  this  city,  he  was  to  he  found  holding  the 
baton.  He  had  been  appointed  director  of  die  Saen- 
gerbund  festival,  and  tlie  estimation  in  which  his 
abilities  were  held  is  shown  by  the  exclamation 
wliich  might  have  been  heard  :  "How  can  the  festival 
proceed  without  him  !  " 

Mr.  Guntcr  was  born  in  Bremen,  in  1817.  At  a 
very  early  age  he  lost  his  father  and  was  obliged  to 
depend  on  his  own  exertions.  His  attainments  in 
tlie  science  of  music  were  almost  entirely  the  fruits 
of  his  own  unaided  labors. 

At  a  meeting  of  the  musical  aisoc'afes  and  friends 


of  the  late  E.  TV.  Gunter,  Esq.,  held  at  4  r.jr., 
Thursday,  June  14th,  1866,  the  following  resolu- 
tions were  unanimously  adopted  ; 

Whereas,  By  a  degree  of  Divine  Providence,  onr 
friend  and  fellow-citizen,  F.  W.  Gunter,  has  been 
suddedly  taken  from  our  midst ;  and. 

Whereas,  Tlie  relations  between  the  deceased 
and  those  who  have  met  to  do  honor  to  his  memory 
have  been  of  such  a  character  as  to  give'  us  ,fre(|ncnt 
opportunitias  of  bearing  testimony  to  his  social  worth, 
as  well  as  to  his  professional  merits  ;  therefore. 

Resolved,  That  in  the  death  of  Mr.  Gunter  we  feel 
that  his  immediate  family  have  suffered  a  liereaveinent 
the  saddest  and  most  aftictive  that  could  have  befallen 
them,  and  that  the  profession  in  this  city,  of  which 
he  was  so  distinguished  an  ornament,  has  sustained  a 
loss  almost  irreparable.  To  ourselves,  individually, 
and  to  his  other  numerous  personal  friends,  his  remo- 
val from  our  midst  has  severed  social  ties  that  had 
been  cemented  by  many  years  of  most  kindly  inter- 
course. 

Besolved,  That  we  tender  to  liis  afflicted  wife  and 
children,  and  to  his  other  sorrowing  relatives,  the  ex- 
pression of  our  sincere  sympathy  and  condolement. 

Resolved,  That  the  city  ^lapers  be  requested  to 
publish  the  proceedings  of  this  meeting. 

Resolved,  That,  in  token  of  our  high  respect  for 
the  deceased,  we  attend  his  funeral,  at  St.  Paul's 
Church,  to-morrow  (Friday,  June  15th)  at  four 
o'clock,  P.M. 

Messrs.  J.  M.  Semple,  Wm.  Plato,  and  Dr.  E.  W. 
Mason  were  appointed  a  committee  to  conduct  the 
musical  exercises  at  the  church,  and  Messrs.  Hast 
and  Zoeller  at  the  grave. 

Messrs.  H.  J.  Peter,  B.  J.  Webb  and  Harry  Bish- 
op were  appoiiUcd  a  committee  to  present  these  reso- 
lutions to  tlie  family  of  the  deceased. 

On  motion,  it  was  resolved  that  the  Northern  mu.oi- 
cal  journals  be  requested  to  publish  these  resolutions. 

On  motion  of  Mr.  D.  P.  Faulds,  it  was'  resolved 
that  the  proprietors  of  the  music  stores  bo  requested 
to  close  their  doors  at  3.30  p.m. 

H.  J.  Peters,  Presidan. 

Harry  Bishop,  Secretarij. 


A  Sentimental  King. 

If  all  the  sovereigns  of  Europe  were  like  the  young 
King  of  Bavaria,  they  would  most  assuredly  never 
go  to  war.  In  fact,  King  Ludwig  the  Second  thinks 
politics  a  bore,  and  war  a  bore  of  the  largest  calibre. 
He  will  have  nothing  to  do  with  either,  .and  he  thinks 
that  as  a  king  he  has  a  right  to  amuse  himself  as  he 
pleases.  He  is  is  only  in  his  twenty-first  year, the  senti- 
mental age  when  thoughts  are  apt  to  run  to  poetry, 
music  and  love-making.  His  grandfather,  the  ex- 
King  Ludwig,  continued  in  a  somewhat  similar  state 
of  mind  till  he  was  pretty  old  ;  but  his  chief  diver- 
sion from  the  cares  of  state  was  in  the  society  of  fast 
women  of  the  Lola  Montez  order.  The  young  king 
fell  in  love  sffme  time  .ago  with  Kiehard  Wagner,  who 
writes  music  of  the  future,  a  tempo  that  is  rather  per- 
plexing to  musicians  of  the  present  time.  The  ec- 
centric composer,  in  fact,  absorbed  so  much  of  the 
time  of  the  youthful  monarch,  that  it  became  neces- 
sary to  remove  him,  and  lie  was  sent  away  from  Mu- 
nich, with  orders  not  to  return. 

But  Ludwig  the  Second  has  been  pining  for  his 
Wagner,  and  the  war  alarm  has  not  served  to  dis- 
tract his  thoughts  from  the  loss  of  his  friend.  He 
has  passed  his  time  in  writing  sentimental  poetical 
laments,  playing  Wagner's  music  on  the  pianoforte, 
and  going  off  on  solitary  incognito  walks  among  his 
people,  or  in  the  country  around  Munich.  His  min- 
isters have  thus  been  obliged  to  work  in  the  business 
of  diplomacy  and  politics,  without  the  sanction  of  the 
head  of  the  St.ate,  and  consequently  things  have  been 
all  at  sixes  and  sevens.  The  idea  of  such  a  trivial 
subject  as  a  European  war  interfering  with  his  kingly 
prerogative  of  writing  poetry  and  playing  the  piano, 
is  monstrous  to  him. 

The  other  day  the  Bavarian  Parliament  was  to  bo 
opened,  and  the  ceremony  was  to  bo  performed  by 
the  King  in  person.  But  he  determined  not  to  be 
thus  bored,  &nd  disappeared  from  his  capital  myste- 
riously, on  the  very  day  appointed.  There  was  great 
consternation  among  ministers  and  courtiers,  and  his 
mother,  the  Queen  Dowager,was  very  unhappy  about 
her  truant  son.  Parties  were  sent  to  search  the  conn- 
try  around  Munich.  After  two  days  exploration,  he 
was  found  riding  .among  the  Alps  south  of  the 
city,  att-ended  by  only  a  single  groonii  An  humble 
petition,  signed  by  all  the  ministers,  begging  him  to 
return  to  the  capital,  was  presented  to  him,  and  after 
some  htsltaiion  he  yielded.  He  was  conducted  m 
state  to  the  palace,  and  Bavaria  was  herself  again.  It 
vf'as  understood  that  he  had  been  searching  for  Rich- 
ard Wagner,  who  was  concealed  somewhere  among 
the  mountains, — Philadelphia  Bulletin. 


Sprial  Botires. 


DESCRIPTIVE    LIST    OF    THE 

Xj  .A.  T  E  S  T     nVE  XJ  S  I  C 
Fubliuhed  by  OIItcp  Bitson  &  Co. 


Vocal,  with  JPlano  AccomDaniment. 

BriglU  blue  eyes  and  golden  hair.         ]\Jaria  Bell. 

Simple  and  sweet. 
Love's  request.    (Licbes  Bitte).    Reichardt. 

For  guitar  by  Haydn. 
The  Brook.     Dolores.  "  " 

Two  famous  songd,  well  arranged  for  guitar. 
Gentle  ladies.     (Donnino  atnabili.)    Cavatina. 

"  Crispino." 

Pietro  darling,  this  cake  so  tempting.  (Piero  mio). 

Canzonet.  "Crispino." 

Two  very  fine  sorga,  with  respect  to  music.    The 

words  too,  are  good,  in  a  comic  vein.    The  melodies 

are  very  sweet,  and  not  especially  difficult. 

The  first  song  is  tliat  of  Fabrizio,  the  physician,  who 
tells  of  the  success  of  the  phrase,  "some  one  loves 
you."  when  spoken  to  his  fair  patients.  The  seconcl 
is  the  ballad  by  Annetta,  of  which  the  Italian  is  writ- 
ten in  a  sort  of  peasant  dialect,  posfilbly  that  of  Te- 
netia.  ^ 

Darling,  stay  at  home  to-night.   Ballad.   Webster. 
Sit  down  by  my  side.  "  " 

Two  excellent   temperance  songs.     The  new  cam- 
paign agfiinst  intemperance,  seems  to  be  accompanied 
by  a  higher  order  of  musical  literature  than  the  pre- 
ceding. 
Will  0'  the  Wisp.     Song.  G.  W.  Cherry: 

A  fine  descriptive  piece,  which  will  be  very  effective 
in  concerts  and  exhibitions.    Does  not  go  above  E. 
Thou  fair,  but  faithless  one.    Song.        S.  Lover, 
Tery  original  and  pretty. 

Instrumental. 

Les  Fifjfes  du  Garde.    4  hands.  Ascher. 

One  of  the  very  brightest  and  prettiest  of  dnots, 

and  as  it  is  rather  ea.sy,  should  not  be  long,  in  finding 

its  way  to  your  piano. 

Maple  polka.  7.  Emerson. 

Witch  of  the  wave  galop.  S.  B.  Whitney. 

Good  pieces  by  favorite  composers. 
Kocturne.     Op.  15.    No.  1.  Chopin, 

"     "         "    2.  " 

"     "         "    3.  " 

Long,  long  weary  day.  "Sparkling  Diamonds." 

Arini.  SO 
Dream  on  the  ocean.    Waltz.      "        "  "    30 

Suns  Souci  waltz.     Ida  M.  Brittan,  arr'd  by    "    30 
Three  very  pretty,  easy  and  sparkling  productions, 
excellent  for  players  not  far  advanced. 
A  happy  dream.    Caprice  caracteristiqne. 

G.  W.  Hertei:  40 
Not  difficult.    Sweet  flowing  melody,  and  pleasing 
throughout. 

Rustic  pictures.  By  Baumhuch. 

No.  6.     Cradle  .song,  from  Kiicken.  30 

"    9.     Coronation  march.  "Le  Prophe'te."  30 
"12.     Do  they  think  of  me.  30 

Three  "ru.stic,"  but  by  no  means  rtiaty  pictures. 
The  music  is  very  graceful.  The  Coronation  march, 
which  is  generally  an  awkward  thing  to  play.  Is  here 
very  nicely  fitted  to  the  fingers,  and  appears  in  a  new 
and  attractive  dress. 

Books. 

Mendelssohn's  Songs  without  Words.     $3.00 

A  new  and  excellent  edition,  carefully  revised,  and 
In  every  "way  in  good  .shape.  Do  not  consider  your  li- 
brary for  the  piano  complete  without  one  of  the , 
books. 


MosiCBrM.\iL. — Musicissent  by  mail,  the  expense  being 
two  cents  for  every  four  ounces,  or  fraction  thereof.  PerjJoi: 
at  a  distance  will  find  the  conveyance  a  saving  of  time  an 
expense  in  obtaining  supplies.  13ooks  can  also  be  sent  at 
double  these  rates. 


y 


BOSTON,    SATUEDAY,    JUNE    23,  1866. 


S.  I>.  &  H.  W.  SMITM'S 


CHURCHES,  SCHOOLS,  LODGES, 

AND  THE  HOME. 

Finished  iu,  30   Different   Styles,    and  Every 

Instrument  "Warranted  for  5  Years. 

FBXOSS  TEOKE  $110  TO  $1000. 

Four  Tliousand   of   these  popular  Instrumeata  have 

been  sold  the  past  year.    Send  for  Circulars. 

WE  have  just  issued  a  uew  and  complete  school  for  the 
Organ  or  Meledcon,  entitled,  "The  American 
Organ;  or.  Organists'  Parlor  Companion,"  con- 
taining a  large  selection  of  elegant  arrangements  from  the 
befit  European  mastera,  and  have  spared  no  pains  to  render 
the  work  attractive  both  to  tlie  pupil  and  advanced  perform- 
er.   Price  in  cloth,  $2.50;  in  boards.  .f2.00. 

S.  D.  &  H.  ■W.  SMITH, 
6}0  Tremont,  opp.  Waltham  St.,  Boston. 


The  Attention  of  Musicians 

IS  CALLED  TO    OUR 

SPLENDID   ASSORTMENT 


OF  THE  MOST  Ari>ROVED  MANUFACTURE. 

Embracing  one  of  the  Largest  Stocks  in  the 

United  States,  at  low  prices. 

7I0LINS-Tlie  Best,  from  $2  to  $50  each. 

Flutes  of  every  variety  of  Quality  and  Price, 
Including  very  Choice  Instruments. 

MAETIN'S  CELEBRATED  GUITARS. 

FLUTINASAND  ACCORDEONS. 
CLARINETS.  FLAGEOLETS,  PIPES. 

And  all  other  descriptions  of  Musical  Instruments. 
Together  with 

EVERY  VARIETY  OF  STRINGS 

For  VioliD,  Guitar,  Violoncello  and  Double-Bass. 

FOB    SALE    AND    TO    LET. 

Our  facilities  are  such  as  enable  us  to  furnish  the  above: 
also,  MUSIC  BOOKS,  SHEET  MUSIC,  AND 
Ci.RD  MUSIC  POR  BANDS,  AND  ALL 
KINDS  OP  MUSICAL  MERCHANDISE,  at 
prices  and  terms,  that  cannot  fail  to  prove  satisfactory  to 
purchasers.  _  

JOHN  C.  HAYNES  &  CO., 

33  COURT  STREET,  (Opposite  the   Court  House) 

New  Trios,  Quartets,  &c.,fof  Choirs. 

Quartets  arranged  from  Beethoven  with  Organ  Accompan- 
iments bv  A.    Davenport. 

No.  1.  Trust  in  God.  (.Soprano.  Solo  .andQuartetl 30 

"   i   O  Lord,  veil  not  thy  face.  (Quartet  in  Canon. 50 

"   8.  Praise  ye  the  Lord.  (Quartet  and  Solo) 60 

'•   4.  Celestial  Hope.  (Tenor  Solo  and  Quartet) CO 

Morning  and  Evening.    A  Collection  of  Pieces  de- 
signed a<  Voluntaries,  by  L.  II.  Southard 
No.  1.  Rejoice  the  heart  of  thy  Servant.    (Solo, 

IJuet,  Trio  and  Qnarti't) 40 

"   2.  I  will  praise  thee.  (Solo  and  Quartet) 40 

"   3.  O  my  Lord.  (Quartet) 60 

"   4.  Hear  my  prayer.  (Alto  Solo  and  Quartet) 40 

"  5.  I  will  be  glad.  (Quartet) CO 

"   fi.  Blessed  be  the  Lord 40 

"   1  Trust  in  God.  (Quartet) 40 

"  8.  Let  thy  loving  Mercy.  (Terzetto) 40 

O  that  I  had  wings.  (Quart,.t)  Barter.SO 

Lothe  day  of  rest  declineth.  (Qt.) Emerson. Za 

Guide  me.  O  thou  great  iTehovah Emerson. 36 

Jesus,  Saviour  of  my  Soul.   (Qt.) WUson.W 

The  above  new  and  beautiful  pieces  of  Sheet  Music,  designed 
for  Choirs  and  the  general  religious  service  of  churches,   will 
be  sent  post-paid  on  receipt  of  price,  by  the  publishers, 
OLIVER  DITSON  &  Co., 

277  "Washington  St.,  Boston. 


J<»1IIV  CMIJIl€H,  Jr., 

Wholesale  and  Retail,  In 

AMERICAN  AND  FOKIilGN  SHEET  ii^USIC, 
AND  MUSIC  BOOKS, 

And  every  variety  ol'  Musical  Instrumente  and 
Merchandise. 

K'o.  QQ  West  Fourth  Street,  Cincinnati. 

Si'KCiAi.  Attkntion  pitid  to  Mu!  prompt  iniKworirifr  of  or^lurp 
finni  Sj;.MiNAitiKfl,  Dkai.rhs  iind  Tkaciiek,.s.  A  unw  mhI  Coni- 
pl.-t.i'  [  ';if;Lln|;;iie  I'unilHliocl  On  application.  The  publlcutionp  ot 
all  Music  Uouricsiu  the  United  States  fumimtiod  at  the  lowimt 


Worcester's  Improved  Hinged   Plate 
PIANOFORTES. 

Manufactory  and  Sales  Rooms,  corner  Of  Four- 
teenth Street  and  Third  Avenue, 

These  inatrumeuta  are  rcconmiondcd  by  Gottfichalk,  Maaon, 
Morgan.  Sanderson,  Mills  and  others,  as  possessing  double  the 
volume  of  tone,  and  musical  quality,  of  Pianos  of  a  corres- 
ponding scale  niAdy  upon  the  ordinary  plan.  CS3 


NEW  MUSIC    HALL. 

nVCILAATu^XTI-SIEE  ,      "WIS. 

This  nevr,  splendid  and  commodious  hall,  capable  of  seating 
over  Two  Thousand  persons,  is  now  ready  for  occupancy,  and 
is  offered  for  Theatrical  and  Operatic  performances,  Concerts, 
Lectures,  ic,  &c.,  at  most  liberal  terms. 

The  accoustic  of  the  hall  is  perfect.  For  particulars  apply 
to  HENRY  M.  MSWDEL,  Secretary  Milwaukee  .Mu- 
ical  Society.  6i8 


a.  ANDRE  <K   CO. 

IMPOSTERS    OF   FOREIGN   MUSIC, 

1104   CHESTNUT   STREET,   PHILADELPUIA. 


A   large  assortment  of  American  Mu 


nstantly  ou  hand. 


TyrUSICAL  ASSOCIATIONS,  or  Societies,  desir 
ing  our  Services  as  Directors,  either  singly  or  together 
aro  requested  to  make  early  application.  SOLON  WILDER, 
F.  S.  DAVENPORT.  Address,  care  of  Mason  Brothers,  593, 
Broadway,  New  Yoek.  C35-tf 


MENDELSSOHN'S 

ORATORIO    OP 


IN  VOCAL  SCOIIE. 
This  day  published  in  style  uniform  with    that   of   "  Crea 
tion,''  '^Messiah,"  and  "  Eli.-' 
Price.    In  paper,  .S1.75;  boards,  S2,00;  cloth,  S2.50. 
OLIVER  DITSON  &  CO.,  277  Washington  St. 


NEW  CHUECH  MUSIC  BOOK. 

Tlie   Usiited  States  Collection; 

a  New  Work  for  Choirs  and  Singiuir  Sehools, 

BY    A.    N.    JOHNSON, 

In  addition  to  the  usual  number  of  Tunes  and  Antliems, 
not  surpassed  in  excellence,  this  book  will  contain  a  Collection 
of  Glees,  Quartets,  Secular  Choruae.*!,  &c.,  bo  carefully  ar- 
rangi^d  In  strictly  progres.iivfs  order,  that  by  their  use  a  Sink- 
ing 8ciiool  will  almo.st  teach  it.telf.  It  will  also  contain  tlie 
author'^  celebrated  method  for  training  choirs. 

OlilVEKDITSOW    &  CO.,  277  Washingtoo  Street. 


T¥o  Pianist  wiSa  Fall  fo  Admit 

That  of  the  hundred.s  of  Itooks  of  Instruction  in  Pianoforte 
Mui-ic  published,  Kichardaon's  ISTew  Method,  takes 
the  lead  and  secm.s  destined  to  keep  it.  Twenty-five 
thousand  Copies  of  Richardson's  Method  are 
sold  every  y'ear,— a  nale  which  no  similar  book  has  ever 
reached.  It  is  adapted  alike  to  the  youngest  and  to  the  oldest, 
to  the  beginner,  for  firyt  lessons,  and  to  the  amateur,  for  gen- 
eral practice^  Pri.^e  *;3  75.  Sold  bv  all  Music  Dealers.  Sent 
post-paid.  OLIVER  DITSOiJ  &  Co.,  Publishers, 
277  \Va.-<hington  St.,  lio.ston. 


TIac  Chllds'csi  All  Are  ^tfiig-isi^? 

The  Charming  Songs  contained  in  the  ''Merry 
Chimes."  L.  O.  Kntersou-s  New  and  Popular  liookot  Juve- 
nile Music,  containing  nearly  two  hundred  pieces,  every  one 
a  favorite.  Most  decidedly  the  best  collection  published,  and 
following  in  the  path  of  its  predecessor.  **The  Golden 
"Wreath,"  of  which  no  less  than  a  Q,uarter  of  a  Mil- 
lion Copies  have  been  printed.  Price  50ct.'<.  Pent 
post-paid  OLIVER  DITSON  &  CO.,  Publishers. 
277  Washington  Street,  lioston. 


Churcli  CBiotfi'^  aa^e  Satlstied 

Tha*  the  best  book  for  their  use  is  ''The  Harp  of  Ju- 
dah,"  by  L.  O.  Kmerson.  Letters  from  all  directions  confirm 
the  opinion  that  no  collection  of  Church  Music  recently  pub- 
lished has  given  sucli  general  satisfaction.  Choirs  the  most 
fastidious  in  their  tastes,  and  haTing  the  reputation  of  being 
"very  hard  to  please,"  have  acknowledged  the  'Tlurp  of  ,Ju- 
dah"  to  be  just  the  book  they  want.  I^ricp,  $1.38  per  copy. 
$12  a  dozen.  OLIVER  DITSON  &  CO.,  Publish- 
ers, 277  Washington  Street,  iioston. 


CHEAPEST,  BEST 
Most  Complete  Edition 

mmi'%  mm  miimiiz. 


iiur,  Left  l.lwuniiiin     a  -  h, 


Symphonies  and  Accompaniments. 

BY   SIR   JOHN    STEVENSON. 


**♦  This  copy  i>ian  exiw^t  nr-print  of  tin,  (.righial  afl  publish- 
ed under  the  perA>nal  supirvir-ion  of  Tuomah  MooitP:  Kni)it.s 
having  been  ruj-do  to  forrt-  otlicr  nipieH  into  n>!«',  by  under- 
rating the  value  of  th.j  SympbohicH  :ind  Ai-companiin^nls  of 
Stwvenson,  the  following  letter  fnmi  Mn-.re,  in  n-r«Tencc  to  tluj 
eviinent  success  of  that  gLmtlcinan's  ciToi-trt.  is  ulTer<-d  in  prof.l 
tliat  all  imitatiuut)  or  attempted  improvements  ar»)  uncalled 
for. 

''To  tho  Marchioness  Dowager  of  Donesal. 

"Through  many  of  Mr.  St^'vensnn-it  coinpoKitionfi  wo 
trace  a  vein  of  Irish  sentiniont,  wliich  jiointi  him  out  as  jxru- 
liarly  .tutted  In  catr.h  the  ajiirit  of  his  rounln/s  music.  Tn  tliuse 
airs  which  he  has  arranged  for  voices,  his;  skill  hax  partirulnrly 
distingui.shod  itself;  and  though  it  cannot  be  denied  that  a 
single  melody  most  naturally  expres.ses  the  language  of  feeling 
and  passion,  yet,  often  when  a  favorite  strain  has  bcon  dis- 
missed, as  having  lost  itn  charm  of  noveltj  fftr  the  e^-irj  it 
returns  in  a  harmonized  »:hapc,  with  new  claims  on  ourintrrrcs'j 
and  attention  ;  and  to  tho.se  vlio  .study  the  delie.ite  artifices 
of  compo.'tition,  the  construction  of  the  inn^r  parts  of  those 
pieces  mnut  aiTord"*.  I  tliink.  considerable  aatisfiiction.  Kn^ry 
voice  h^rs  an  air  to  itself,  a  fiowintr  succession  of  notes,  which 
might  be  heard  with  pleasure,  independently  of  the  rest,  so 
artfully  has  the  harmonist,  (if  I  may  so  express  it)  savelled 
the  melody,  distributing  an  equal  portion  of  its  sweetness  to 
every  part.  T.  MOOUB." 

EDITORIAL    SUMMARY 

or   THE    EXCELLEXCIES    OF   THIS    KDltrON". 

Il.iJidsomely  got  out,  and  affordiid  at  a  iliarvellouKly  cheap 
rate. — Boston  Courier. 

Printed  on  the  best  of  p.aper,  and  in  a  beautiful  type,  hand- 
somely and  firmly  bound,  embleraatically  embossed  and  gilt 
edges,  it  forms  a  r.ire  and  attnictive  volume  — Provid.  Times. 

A  complete  and  elegant  book  for  tho  parlor  and  piano. — 
Musical  Review. 

The  best  edition  ever  published,  and  certainly  the  Cheapest. 
— Journal  of  Music. 

Tlie  entire  appearance  and  execution  of  the  work,  both  in 
tvpogi-aphy  and  general  design,  reflects  great  credit  ou  tlfe  en- 
terpri^iing  publishers. ~N.  Y.  P.-ithfiuder. 

The  Boston  edition  is  well  got  up.  evincing  tho  cjire  usually 
bestowed  by  Mr.  Ditson  on  his  publications. — Asmonean. 

The  paper  is  white  and  firm,  the  type  new.  tho  printiugclear 
and  distinct,  and  the  binding  iu  the  style  of  our  most  costly 
books.— N.  Y.  Day  Book. 


This  edition  far  surpasses  all  others  in  its  most  important 
particuhirs.  It  contains  more  imeces  tha^  the  Dublin  edi- 
tion, and  of  some  of  the  songs  thei'e  are 

TWO    ARRANGEMENTS. 
One  being  that  of  Sir  John  Stevenson,  ( the  same  as  of  the  linh- 
]iu  copy.)  the  other  that  which  ismo.sfc  popular  in  this  country 
—  in  fact,  the  only  copy  that 
IS  USED  BY  THE  PEOPLE  GEXERALI^Y. 

The  type  is  new.  and  distinct ;  and  the  work,  substantially 
bound,  is  furnished  at 

One-Half  the  Price  of  all  other  Copies ! 

ASK    POR    DITSON    &    CD'S   EDITION. 

EmWUi.shed  with  a  Portrait  of  the  Po..-t.  and  pro.'^rtrrd  with  a 

Skfitch  of  his  Life,  and  of  t!i(>  History  of  the  Work. 

Bound  in  I^onrds,  neat  and  substantial.        ^  Price.  S250 

-'         Cloth,  emblematically  enibosscil.  ''         aofl 

"  ''       embossed  and  full  gilt.  "         4.00 

Copies  will  be  sent  by  mail,  post-paid,  on  receipt  of  the  price. 

Published  by  Oliver  Ditson  &  Co.,  Boston. 
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A  collection  of   the  best 

Glees,   Choruses,   and  Operatic 
Gems. 

FOE,    I^I:x:E33    A7"0ICES. 

This  collection  of  Glees,  &c-,  conipriees  the  secular  portion 
of  the  new  and  popular  ''Chorus  Wreath,"  and  includes  some 
of  tho   best  compositions  of  the  kind  obtainable. 

The  book  is  i.?sued  in  a  very  neat  style,  bound  in  boards  and 
urni-shcd  at  the  low  price  of  Sil.  OLIVER  DITSON 
&  CO.,  Publishers,  277  ■Washington  St. 
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Clis.  Mayer.  50 

Sipp.  40 

B.  Eic/iards.  40 

B.  Richards.  50 


Abendstern,  Der  Eomanze. 
Adio.    Brocturne. 
Annie  on  the  Banks  of  Dee. 
Ariel,  Caprice  de  la  Valse. 

A  te  0  Cara,  (Love  my  dearest),  "1  Puritani."  40 

Baladiae,  Caprice.  Lysberg.  5o 

Caprice  Hongroise.  Etude  de  ConcertKaterer.  75 
Caprice  Militaire.  E.KeUerer.  6o 

Chanson  a  Boire.     CDnnking  Song).  Lei/hack.  60 

Chanson  de  Printemps.(  Spring  Soag). Henselt.  60 

Chatelaine.  Valse  do  Salon.  Kettaer.  75 

Choeur  des  Moissonneurs.  <3e  I'Opera  "Mi- 

reille."     Transcription.  Kruger.  40 

Cousin  etCoUsine.  Schottish  e'legante-S^r^/iard.  40 
Croyez  moi.  (Trust  in  me).   Melodie.    Ascher.  30 

Do  they  think  of  me  at  Home.  Everest.  20 
•Dream  after  the  Ball.  Fantasia.  Lumhye.  75 
Dreams  of  the  Forest.  Smith.  60 

Dying   Poet.    Meditation.    As  performed  by 

Gottschalk  with  great  success."Sei;(i)i  Octaves."  60 
Echo  Idylle.  Oesten.  35 

Echoes  of  Killarney.  Transcription.  Richards.  35 
Oolden  Bells.     Caprice  de  Concert  Smith.  75 

Graziella.    Morceau  do  Salon.  Kuhe.  50 

Her  bright  smile  haunts  me  stUl.  Everest.  20 
Lily  of  the  Valley.  Krug.  4o 

How  Sad  all  Nature.  F''om  the  Operetta 
"Fanchette."     Transcription.  Richards.  50 

le  Chant  dU  Martyr.  Grand  Caprice  Relig- 
ieux.  "Seven  Octaves."  75 

Let  me  Kiss  him  for  his  Mother.    Varia- 
tion brilliante.  Grobe.  GO 
Little   Spring    Song.     Salon  Studie.    Ha-ing.  30 
Look !  this  is  Joy.     Transcribed  from  tlie  Ope- 
retta ot  "Fanchette."                           Richards.  40 
Love  and  Chivalry.  Caprice  elegante'  en  forme 

de  Schottische.  "Seven  Octaves."  75 

Love  lighted  Eyes.  (Liebeshlicke).  Oesten.  40 
Moonlight  Night.    Nocturne.  Kolling.  50 

Morning  Dew.  Smith.  75 

Mountain  Stream.  -S'""'/'-  'O 

Northern  Pearl.     Nocturne.  Cloy.  30 

Oft  in  the  stilly  night.  Richards.  5o 

On  the  RialtO.  Oesten.  35 

0,  whisper  what  thou  feelest,  Hoffman.  75 
Orphan's  Prayer.  Badarzeioska.  4o 

Perle  du  Soir.     Mazurka  de  Salon.     Ketterer.  75 

Priere  d'une  Mere.    Ueverie  Trekelt.  so 

ftuiVive!     Grand  Galop.  Ganz.  75 

Sicilian  Vespers.  Beyei:  35 

Spanisches  Standchen.    (Spanish  Melody). 

■^  Spindler.  50 

Starry  Night.     Serenade.  Smith.  60 

Tarentelle.    Op.  85,  No.  2.  Hdler.  co 

The  Fountain.    No.  1  of  "Tone  Pictures." 

Reynald.  30 

Who  will  care  for  mother  now.  Varia- 
tions. Baumbach.  60 


"Mireille."     Fantasie.  Lysherg.  75 

Potpourri.    From  "Faust."  Grobe.  80 

Puritani.    Fantasie.  Leybach.  90 

Soldier's  Chorus.    "Faust."  Rimbault.  so 

Sonnambula.    Fantasie.  Leybach.  75 

Souvenirs.     "Mireille."  Rosdlen.  60 

Un  Ballo  i"  "Maschora."  Leybach.l. 00 


§x\l\mt  gmx-§ixm\  §xm^. 


"Faust."    Fantasia. 
FaU5t,    Potpourri. 

Mephisto  Galop. 
Overture.     "Allessandro  Stradella.' 
Overture.    "Poet  and  Peasant." 
Radieuse.     Grande  Valse. 
Soldier's  Chorus.   "Faust. 
Un  Ballo  i"  Maschera. 


Cramer.1.25 

Labitzky.  50 

75 

1.00 

Seven  Octaves. "1. 50 

Richards.  60 

Beyer.  75 


Choice  Morceaux  from  Beethoven's  Sym- 
phonies.    Transcribed  by  Batiste. 
Op.  31.  No.  1.  Communion.           Ut  Major.  50 
"            "  2.  Ofiertoire.               Re  Major.  75 
"            "  3.  Olfertoire  Funebre.Z/era/yue.  75 
Op.  32.  No.  1.  Elevation.              Sib  Major.  GO 
"             "  2.  Communion.           Ut  Minor.  50 
"             '■  3.  Offertoire.               Pastorate.  50 
Op.  33.  No.  1.  Offertoire.              La  Major,  50 
"  2.  Offertoire.               Fa  Major.  50 
"            "  3.  Grand  Sortie.     Avec  Chorus.  75 
Dorothea.     A  dramatic  Scena,  composed  for  the 
Mason  and  Hamlin  Cabinet  Organ.    Southard,  to 
Dorothea  Londa  bears  from  a  distance  the 
Eequiem  of  a  noble  youth,  whom  she  had  se- 
cretly loved,  killed  while  leading   a  success- 
ful attack  upon  the  enemy. 

Grande  OiFertoire  de  Concert,  »«  played  by 

the  composer   on   the   Great  Organ  in   the 
Boston  iVIusic  Hall.  Thayer.  75 

Grande  Senate.  Thayer. i.oo 

Three  Offertoires  fis  played  by  the  composer  on 
the  Great  Oryan  in  the  Boston  Music  Hall. 
No.  1.  Grand  Offertoire  de  Concert.  TItayer.  60 
"  2.  La  Priere.     For  Bassoon.  "  35 

"  3.  La  Meditation.  For  Vox  Humana.  "  35 

Mendelssohn's  Sonata  in  A.  as  performed  at 

the  inauguration  of  the   Great   Organ  in  the 
Boston  Music  Hall,  by  B.  ,T.  iMmj.  75 

With  a  fine  vignette  picture  of  the  Organ. 
Six  Morceaux.     Composed   expressly  for  the 
Mason  &  Hamlin  Cabinet  Organ.   Southard. 
No.  1.  Anticipation.  35 

"    2.  Reminiscence.  35 

"    3.  Penitence.  35 

"    4.  In  Memoriam.  35 

"    5.  Children's  March.  35 

"    6.  Gaiety.  35 


Orfa.     Grande  Polka  "Seven  Octaves."  60 

Partridge  Polka  Characterisque.  Koppitz.  40 
Peggy  Baun  Waltz.  Clarke,  eo 

Whip-poor-will  Polka.  Spaulding  30 

Annie  Polka  Eedowa.  Schuhze.  30 

Bay  of  ftuinte  Polka  Mazurka.  Chalaupka.  30 
Croquet  Galop.     C Colored  Vignette.)      Coote.  75 

Dew  Drop  Polka  Eedowa.  Warren.  30 

Double  Clog  Dance.  Carroll  §•  Queen.  50 

Evening  Bells  Galop.  Clarke.  5o 

Ever  Merry  Mazurka  Caprice.  Wkitnei/.  so 
Fairy  Land  Schottische.  "Seven  Octaves."  75 
Faust  ftuadrillle.  (Colored  Vignette).  Coote.  75 
Gorilla  ftuadriUe.  Marriott,  eo 

Helter  Skelter  Galop.  Cassidy.  so 

Hird's  Sensation  Galop.  35 

Horse  Guards  ftuadrille  Lancers.  Knight.  40 

lone  Galop.     "lone."  Knight.  25 

Opera  Box  Mazurka.  Mack.  35 

Pensive  Polka  Bedowa.  '-Seven  Octaves."  CO 
Polka  Mazurka.     "Faust."  Ketterer.  60 

Sally  Come  up.     (Dance).  Buckley.  60 

Shadow  Song  Polka  Eedowa.  Knight.  30 
stamp  Galop.  (Colored  Vignette).  O'Leary.  60 
Toujours  Mobile  Galop.  Birgfdd.  35 

True  Love  Polka  Mazurka.  "Faust."  30 

Warren  Combination  Schottische.  fi'Va^eW.  35 


Wilt  thou  not  love  me. 


Barber  of  Seville.  Fantasie  brillante.  Leybach.l.OO 
Fantasia.     Sur  le    Choeur    des   Soldats   ct   le 

Choeur  des  VicUards  dans"Faust."  Favargsr.  73 
Fantasie.     Sur  Don  Pasquale.  Rosellen .\ .00 

Fantasia  <">  Airs  from  "Faust  "  Osborne.  90 

Flower  Song.  Gems  from  "Faust."  Rimbault.  30 
Gems  from  "lone."  Baumbach.  60 

Gems  fro™  "Mireille."  Johnson.  GO 

II  Balen.     ("Tempest  of  the  Heart).     From  "H 

Trovatoro."     Variations.  Grobe.  50 

Martha.     Fantasie  brillante.  Ketterer.  7 


Arion  Waltz.     Arranged  from  the  celebrated 

ICrug.  40            Vocal  Waltz  of  Vogel.  Knight.  30 

Bridal  Wreath  Polka.  Lighihill.  so 

Carol  Polka.  Whitney,  so 

Cricket  Polka.  Withers,  so 
Delta  Psi  Waltz.              H-  W.  .J-  A.  T.  s.  so 

Dolorsolatio  Waltz.  Miller.  6o 

Eugene  Valse  Brilliante.  Gilbert,  so 

Faust  Waltz.     (Colored  Vignette).  Coote.  75 

Filligrane  Polka  Brilliante.  Ketterer.  eo 

Forest  Echos  Polka.  Uli^dd.  S5 
Forest  Glade  Polka  Brilliante.    GottschSlk.  m 

Frolic  of  the  Frogs  Waltz.  Watson,  so 

Immortellen  Waltz.  Gung'l.  60 

Kate  Kearney  Waltz.  Brown,  so 

Kiss  Waltz.  "II  Bado."     (Easy).  Everest.  35 

Morgenblatter  Waltzer.  Strauss.  6o 


Drummer  Boy's  March,    introducing  the  fa- 
vorite melody  of  "Tlie  Captain."      Winna:  30 
Farragut's  Grand  March.  Strauss.  40 

Funeral  March  as  performed  on  the  occasion 
of  services  commemorative  of  the  death  of 
Pres.  Lincoln.     Donizetti.  30,  with  vignette.  40 

Funeral  March  in  honor  of  Edward  Everett 
as  performed  at  his  funeral.     (Vignette).         40 

Grand  March  Triumphale.  Kuhe.  6o 

In  Memoriam  March,  i"  honor  of  President 
Lincoln.  Haase.  30 

Letty  Lome  ftuickstep.  Johnson.  30 

Requiem  March,  'i  memory  of  President 
Lincoln.  Fiske.  30 

Sheridan's  Grand  March.  (Portrait).  Gung'l.  40 


t. 


Chopin's  Funeral  March.  Eichberg.  35 

Funeral  March,  from  Sonataop.  26.  Beethoven.  35 

Gondelied. 

Hurrah  Storm  Galop. 

La  Forza  del  Destino. 

Muscovite  Mazourka. 

Peabody  Schottische. 

Peri  Waltzes. 

Prize  Banner  Quickstep. 

Smith's  March. 

Stradella.     "Operatic  Potpourris." 

The  Captain.    Quichtcp 
Sultan's  Polka. 
Turkish  March. 


Winner.  30 

"       30 

Eichberg.  50 

Winner.  30 
"  30 
"  30 
"  30 
"  30 
Eichberg.  50 

Winner.  30 
"      30 

Mozart.  35 


Turkish  March.  "Ruins  of  Athens. "/3ee(/ioyeji.  85 

War  March  of  the  Priests,  from  "Athalia." 

ifandelssohn.  40 
Wedding  March,  Mendelssohn.  40 
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ROCHESTER  ACADEMY  OF  MUSIC 

Incorporated    -    -    -    I860. 

BOARD    OF   TRUSTEES: 

Unn.  ADTtisON  Gardiner,  I  Tlon.  Lkvi  A.  Ward, 
Edward  ^t.  Sbhth,  Esq  ,  I  II.  F   Atkinson.  Esq-, 
Hon.  RoswELL  Hart,         1  M.  B-  Anderson,  LL.  D. 

HKIVR Y   APPY, Director, 

Applications  for  instruction,  or  for  information   coticerning 
the  Academy,  may  be  adiress'^d  to  the  Director. 
Rochester,  .Tune  9th.  1866. 659— 2t. 

TENOR  "W  ANTED  to  assist  in  a  Quartet  at  a  Church 
on  the  sea-.shore  durinp;  the  Summer. 
For  Terms,  apply  to    Mr.  BANCROFT,  20  Tremont  Temple, 
between  10  and  11  o'clock.  659-lt 

VOICE    BUILDING, 

■fltrith  English  and  Italian  SINGING  taught  by  Mrs.  S. 
^  ^  E.  Paine,  'pupil  of  C.  Basslni ;  at  Russell's  Music  Store. 
Rnd  7  Ashland  Place.  652-3mos. 

THE  first  Summer  Session  of  the  Western  Conservatory  of 
Music,  Dayton,  Ohio,  will  commence  .Inly  16, 1866. 

CARLO    BASSINI.lp    -,„„,. 
JOHN    ZUNDEL,  '[Professors. 

For  circulars,  address  John  Zundel,  Diiyton.  0. 


M 


R.  W.  0.  PERKINS  will  make  engagements  to  conduct 
Musical  Conventions  the  coming  .=!eason. 
Address,  care  of  Oliver  Ditson&  Co.,  Boston.     [657-tf 

Charming  Msi§ic  Toi*  Clitklren. 

The  Young'  Folk's  Favorite  Collection. 

MIEEY    SimiS, 

containing 
Simple  Lesaona,    Attractive   Exercises, 


SEVERAL      HUNDRED      FINE     SONGS. 

Mr.  L.  O.  Emerson,  the  author  of  "The  Golden 
«  Wreath,"  of  which  lime  hvmlrul  thousnnri  have  been  sold, 
II     hag  in  this  new  book  sueceeded  in  producing  a  work  that 

Meets  the  "Wants  of  Every  Child. 

The  Elementary  Department  contains  Just  those  Fecu- 
I  liar  Elements,  that  Attract  and  Retain  the  At- 
tention of  Children.  The  Songs  are  not  old  and  time- 
worn-^ung  throush  a  dozen  books— but.  New  and 
Sparkline;,  Adapted  to  all  Occasions,  and  Alive 
■vwth  the  Spirit  of  Times. 

Price  50  cents  a  copy— $5.00  a  dozen. 

Specimen  Pages  containing  several  choice  pieces  will  be 
sent  to  any  one  on  application. 

OLIVER  DITSON  &  CO.,  Publishers. 

Jj     O.  EMERSON  offers  his  Services  as  Conductor  of 
Musical  Associations  or  Conventions  during  the  com- 
ing season.    Address,  care  of  0.  Ditson  &  Co.,  Boston,  Mass. 


NEW  BOOK  OF  CHURCH  MUSIC 

BY  THE 
Author  of  "  The  Harp  of  Judah," 

Will  he  Published 
JIJ1.Y  SOth, 


A  COLLECTION  OF 

SACKED  MUSIC, 

FOR 

CHOIRS,    SINGING    SCHOOLS,    MUSICAL 
CONVENTIONS,    &c. 

BY 

L.    O.    EMERSON, 

Author  of  "Harp  of  Judah,"   "Golden   Wreath,"  "Merry 
Chimes,"  &c. 

THE    IMMENSE    SUCCESS 

Which  has  attended  the  "Harp  of  Judah"  its  univerpal  adop- 
tion by  Choirs, "Muaical  Conventions  and  Schools,  has  induced 
the  undersigned  to  arrange  with  the  author,  Mr.  L.  O.  Emer- 
son, for  a  new  volume  in  which  all  the  excellent  features  of  hia 
previous  work  together  with  many  new  and  important  ones, 
shall  combine  to  produce 

A  COLLECTION  OF  MUSIC 

UNEQUALLED     IN     MERIT, 

and 

SUITED    TO    EVERY    CAPACITY    AND    OCCASION. 

Tl 
labor 

THE    ONE    BOOK    SOUGHT    FOR. 

BY    CHOIRS    AND    CONGREGATIONS,  SOCIETIES  AND 

CONVENTIONS,  SCHOOLS  AND  FAMILIES, 
Is  being  printed,  and  we  take  pleasure  in  making  our 

ANNOtTNCEMEK-T 

THAT    THE    FIRST   EDITION 
OF 

Twenty-Five  Thou§antl  Copies 

WILL    SOON    BE    READY. 

The  Remarkable  Sale  of 

Two  Hundred  Thousand  Copies 


til         I  i  i  11  i  f  i 

will  be  eagerly  sought  for.  Letters  daily  received  from  per- 
sona aware  of  its  being  in  press,  making  inquiry  as  to  the  date 
of  its  publication,  are  strong  indications  of  the  popularity 
that  awaits  the  new  book. 

The  Price  of  the  "JUBILATE"  will  be  $1.38  per  copy,  on 
receipt'of  which  it  will  be  mailed,  post-paid. 

Price  per  dozen,  $12. 

OLIYER  DITSON  &  CO., 

PUBLISHERS, 

277  WASHINGTON  ST. 
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VOCAL. 

Mrs.  Wobbinson.     Comic Solomons.  30 

I'd  rather  be  a  roso.     Song C.  Blampliln.  30 

Fairy  music.     Duet F.  All.  40 

Cavalier's  steed.    Sonpf J.  Ascher.  35 

In  tlie  spring.     (Im  Friihling) R.  Franz,  30 

Prayer,  sweet  prayer.     Chant T.  G.  Gould.  30 

Angel  Alice.     Song  and  chorus. .  ..T.  M.  Towne.  .30 

The  virgin's  cradle  hymn G.  G.  Breed.  30 

There's  no  time  like  the  old  time.    Song  and  cho- 
rus  A.  B.  Hutchinson.  30 

Wearing  of  the  green.  Song  for  Guitar. i7a!/c?cn.  50 
There's  none  so  fair  as  she.  Song.. . .  G.  Perren.  30 
Faithless  Nelly.  Song  and  chorus. . .  G.  Barker.  30 
My  heart,  pray  can'st  thou  answer.     (Mein  Herz, 

ich  will  dich  fragen ) Kiklcen.  40 

Through  the  roses.     Song C.  F.  Bates.  30 

Maid  of   Athens.     Song Eastman.  30 

Love's  request.    Song  for  guitar Hayden.  30 

The  Brook.  "  "     '"        30 

The  sails  we  spread.     Song B.  Richards.  50 

Will  o'  the  Wisp.     Song /.  W.  Cherry.  50 

The  day  its  last  good-night  hath  said.  .Mrs  Blair.  35 

Evening  chimesn Kiicken.  30 

Bright  blue  eyes,  and  golden  hair.     Song. 

Maria  Bell.  30 
Gentle  ladies,  fair.  (Dounine  amabiIe.)"Cns;«no."  60 

Pietro  darling,  this  cake.     Song "       35 

Too  late  to  marry.     Song R.  S.  Pratten.  30 

Welcome  home  to  the  bride.   Danish. .  G.  Linley.  30 

Thou  fair  but  faithless  one.     Song .S.  Lover.  30 

Little  Fay,  pretty  fay.     Song J.  Barnett.  50 

Song  to  the  blessed  Virgin Mar  Giras.  40 

Sit  down  by  my  side  as  of  old.  Song Webster.  30 

Beautiful  Lena.  Song  and  chorus ...  IF.  Siehert.  30 
Darling,  stay  at  home  to-night.    Ballad. 

G.  r.  Webster.  30 

INSTRUMENTAL, 


Three  sonatinas L.Kohler.  1.00 

Charlie  is  my  darling.     4  hands Osborne.  50 

Valse  des  Roses E.  Ketterer.  75 

Eight  pieces  for  piano. . W.  Bargiel.  35 

Sunbeam  Schottische E.  C.  Gilbert.  30 

Robin  Adair.     Transcription B.  Richards.  40 

Gen.  Scott's  funeral  march Turner.  .30 

Invitation.      Lancers'  quadrille A.  Mente.  50 

Maple  polka T.  Emerson.  30 

Witch  of  the  wave.     Galop S.  B.  Whitney.  30 

II  Balen.    "Trovatove."    Morceau  Elegante. 

E.  Hoffman.  60 

0  would  I  were  a  bird.     Trans B.  Richards.  50 

Les  Fifres  du  garde.     Polka  Militaire.    4  hands. 

Ascher.  60 
Immortellcn  waltz.  "Rustic pictures".i?at«niac/i.  30 
Coronation  march.  "  '■  "        30 

Do  they  think  of  me.         "  "  "        30 

Cradle  song.  Kiicken.         "  "  "        30 

Sans  Souci   Waltz G.  M.  Brallen.  30 

Long,  weary  day.     "Sparkling  diamonds".ylr»u'.  30 
Dream  on  the  ocean.     Waltz.         "  "        30 

A  happy  dream.     Caprice Hartel.  40 

Nocturne.     Op.  15.     No.  1 Chopin.  30 

"2 ...       "35 

"  "  "3 "35 


Mnsio  BT  Mill  —Music  is  sent  by  mail,  the  expense  being 
two  cents  for  every  four  ounces,  or  fraction  thereof.  Persona 
at  a  distance  will'lind  the  conveyance  a  saving  of  time  and 
expense  in  obtaining  supplies.  Books  can  also  be  sent  a{ 
double  these  rates. 


DWIGHT'S    JOUENAL    OF    MUSIC, 


A  New,  Progressive  and  Practical  Method. 

IN      THREE      PAUT3. 

BY    JOHN    ZtJNDEL. 

Organist  and  Director  at  Plymouth  Church,  Brooklj'Dj  N.  Y- 
PREFAOK. 

%*  Although  the  masterly  works  of  Rink,  Schneider,  Best. 
and  others,  haTe  beea  eagerly  sought  for  and  their  use  materi- 
ally advanced  the  art  of  Organ-playing,  yet  a  want  has  existed 
for  a  course  of  instruction  more  natural  and  perppiciious  in  its 
style,  more  gradual  and  progressive  in  its  method.  A  work 
which  should  meet  the  student  after  he  had  obtained  a  moder- 
ate knowledge  of  the  elements  of  music  and  of  the  kcy-ljoiird 
of  the  Organ,  and  conduct  him  through  the  details  of  ^^Tig-fir*/!^, 
touch,  stops,  pedal-play in'^,  etc.,  to  a  full  and  complete  mastery 
of  the  instrument. 

The  author  of  the  present  work  has  long  recognized  the 
want  of  such  a  system  of  instruction.  His  experience  as  a 
teacher  of  all  classes  of  pupils  from  beginners  to  advanced 
players,  brought  the  want  prominently  before  him,  and  at 
length  induced  him  to  seek  a  remedy  for  it.  Combining  his 
own  knowledge,  derived  from  many  years  of  practical  familiar- 
ity with  the  Organ  and  Organ  playing,  with  the  varied  material 
presented  by  the  great  masters  abovu  named,  lie  has  sought  to 
produce  a  work,  that,  while  eminently  thorough  in  every 
essential  particular,  should  be  better  suited  to  the  needs  of  tUe 
earnest,  progressive  and  practical  American  student,  thau  any 
other  that  could  be  obtained. 

The  result  is  here  presented.  In  every  department  of  Oigan 
playing — exercises  for  fingering — touch — combinations  of  stops 
—pedal-playing,  and  voluntaries  for  various  occasions,  ample 
material  and  instruction  is  furnished;  difficult  points  made 
clear,  and  every  obstacle  to  the  progress  of  the  pupil  removed. 

The  Lessons  and  Exercises  for  Pedal-playing  are  unusually 
explicit  and  comprehensive.  The  Voluntaries  are  selected, 
mainly,  from  the  works  of  Rink,  Schneider  and  Best,  and  in- 
clude many  excellent  compositions  of  the  former,  herein  for  the 
first  time  published,  received  by  the  author  while  it  was  his 
good  fortune  to  he  a  pupil  of  that  celebrated  Master.  As  a 
whole,  this  work  is,  as  its  title  indicates, 

A  New,  Progressive  and  Practical  Method, 
and  will  be  found  to  be  the  most  comprehensive  and  efficient 
"School"  for  the  Organ  extant. 

PART  I. 

History  of  the  Organ. — Showing  the  progressive  im- 
provements of  the  instrument  from  the  earliest  accounts  to 
the  present  time. 

Description  of  the  Organ. —  The  Bellows— Wind- 
Trunk  and  Chests —  Claviers,  Key-Bands,  or  Manuals  — Draw 
Stops — Pipes  —  Flute  and  Reed  —  Size  and  Compass  of  the 
Stops  —  Rules  for  a  proper  examinntiou  of  an  Organ  of  Ten 
Sounding  Stops.  Organs  suited  to'  Country  and  City 
Churches  and  to  the  different  styles  of  Singing,  —  Organ  Touch 
—  Styles  (Legatoand  Staccato.) 

Psalmody  Playing.— General  Remarks  concerning  Ac- 
companiments, and  on  playing  Chords,  Voluntaries  and  Inter- 
ludes, with  Important  directions  for  the  care  of  Organs  and 
Exercise;  for  the  acquirement  of  a  correct  Organ  Touch. 

Two-Part  Playing.— Progressive  Exercises  interspersed 
with  Suitable  Interludes  and  Voluntaries. 

Three-Part  Playing.- Exercises  for  rendering  the  fin- 
gers independent  of  each  other  and  for  "  fingering  by  substi- 
tution,'' with  Voluntaries  and  Short  Pieces. 

Ponr-Part  Playing.-— Distinction  of  Close  and  Dispers- 
ed  Harmony,    Voluntaries,    Preludes  and  Postludios.     Grace 
Notes  and  Embellishments  illustrated.    Arpeggios. 
PART  II. 

Pedal  Playing.— Remarks  relating  to  the  Pedal— Com- 
pass of  Pedal  Board — Exercises  for  the  alternate  use  of  the 
Right  and  Left  Foot,  in  passing  the  feet  over  and  under  easli 
other,  in  substituting  one  foot  for  the  other,  in  the  alternate 
use  of  the  toes  and  heels  and  in  Sliding  from  one  Key  to 
another. 

Mixed  Exercises.- Comprising  Exercises  on  Two  and 
on  Three  Staves,  for  the  left  foot  alone,  for  Octave  pliyingaud 
for  the  execution  of  the  Pedal  shake. 

Practical   Voluntaries. — Suited  to  various  occasions. 

PART  ni. 

Combination  of  Stops. — List  of  Combinations  that 
may  be  made  on  Organs  of  Various  specified  Sizes. 

Opening  and  Concluding  Voluntaries. 

Compositions  or  Exhibition  or  Practice.— in  the 
combination  of  Stops,  for  Concerts  and  Concluding  Pieces. 

Price,  Complete  $4.    Two  parts,  each  iiJ;2.00. 

Published  by  Oliver  Ditson  &  Co.  .  .  .  Boston. 


CHURCH   ORGANS, 

Manufactured  by  K.  L.  IIOLBROOK,  East  Motlway,  Mass 
Purchasers  are  invited  to  apply  lor  a  circular  contaiiiing 
testimonials. 

J .     F  .     B  li  O  W  N  E     &     CO., 
HARP     MANTTFACTTJRERS, 

TTAVU  UemoTed  their  "Warerooms  to  581  Broad- 
-^-*-    way,    New    JTork,   opposite  Metropolitan  Hotel. 
Strings,  Music,  and  every  requi.'^ite  for  the  Harp. 
Established.  London,  1810;  New  York,  1S41.  [OoD-Gm 

J.    C.    D.    PARKER, 

Teacher  of  Piano,  Organ  and  Harmony, 

52  Cliaiiucy  Sts'cct. 


M 


R.  C.VRLYLB  PETERSILEA  will  receive  pupils  for  Piano, 
Singing  and  Harmony. 
Address,  at  Oliver  Ditson  &  Go's.  657 


MES.SRS.  JAS.  &  A.  N.  WHTTKEY,  lately  from  Europe, 
Teachers  of  Piauo  Forte.  Harmony,  and  the  Cultivation 
of  the  Voice,  have  REMOVED  from  Tremont  Temple  to  No. 
246  Washington  Street,  Room  No.  1,  Chickerings'  Building. 


Innhis  Ml  liil, 

Teacher  of  Piano,  Organ  and  Harmony. 

Address  at  0.  Ditson  &   Go's,  or  274  Washington  Street. 


L .     W .     WHEELER, 
FORMATION    OF    THE    VOICE, 

;R:!Siex:E«a  am»  itajcxajv  si.isrsiJiS.. 

Address  at  13  Tremont  Row,  or  Chickering  &  Sons'. 


T      SCHXTBEBTH    &    CO.    Publishers   and  Dealers 
■      in  Foreign  and  American  Music,  820  Broad 
w.ay  near  12th  Street.  357 


ELLIOTT    W.    PEATT, 
GIVES  INSTRUCTION  ON  THE  PIANOFORTE, 

Address  at  Oliver  Ditson  &  Go's. 


JOHN    H.    ■WTILLCOX, 
Teacher  of  tl»e  Orsan,  riano  &  Harmony, 

29  Chester  Square,  near  Shawmut  Aveuue.  53] 


JTTLIUS     EICHBEEG, 
TEACHER     OF 
inSioSi    Piasio,    Couiposicion    and    Vi 

Residence  42  West  Cerlar  Street. 


S.    p.    PHENTISS, 

Teacher  of  Piano,  Organ,  and  Harmony, 

554  Washmgton  Street,  Room  No.  4. 


Ii.  ZS.  SOUTH.a.HI>, 

rcachcr  of  the    Piaiiofurlr,  Singing,  Orgai 

unil  Hnrniony. 

Communications  left  at  the  score  of  Ditson  &  Co.,  will  i 
eive  prompt  attention 


MR.  J.  Q.  WETHERBEB  has  Removed  from  18  Tremont 
Temple  to  33  UNION  PARK  STREET,  1st  door  from 
Washington  Street.  Pupils  at  the  South  End  will  be  waited 
on  at  their  residence,  if  desired.  566 


Mendelssohn  Musical  Institute. 

Affords  to  Private  Pupils  and  to  Glasses  Instructions  in 
EVERY  DEPARTMENT  OF  MUSIC.  Send  for  a  circular,  to 
Oliver  Ditson  &  Co. ,  or 

EDWAHD  B.  OLIVEB, 
Principal,  26  Oxford  St.,  Boston,  Mass. 


COMPOSBK    OF    MILITARY  MUSIC, 
84  Ludlow  Stroet,  cor.   Broome,  New  York. 


J.    T.    HTJDOLPHSEIS', 

Teacher  of  English,  Italian  and  German 

Singing. 
274  Washington  Street:  or  address  Oliver  Ditson  &  Co. 
615. 


€t.    E.    ■WSIITING 

Gives   Instruction   on  the  Pianoforte,    Organ, 

and  in  Harmony. 
Address  Oliver  Ditson  &  Co.  622 


M 


KS.  J.  S.  CAKY,  is  prepared   to  receive  pupils 
VOCAL  MUSIC  at  her  residence,  117  Harrison  Avenue 
Address  at  the  house,  or  care  of  Oliver  Ditson  &  Co.     6-28 


L.    DAMA, 

Teacher  of  Cultivation   of  the  Voice. 

hickeriugs'   Building,   246    Washington   Street.       Room  5. 


JOHBT     W.    TUETS, 
TEACHER  OF  PIANOFORTE  ORGAN,  AND  HARMONY. 

No.  1  Van  Renssalear  Place. 


Basement  of  Chauncv  Place  Church.  552 


the  Pianoforte. 


BOSTOIT    music    SCSIOOI.. 

THE  FALL  TERM  will  commerce  on  MONDAY,  October!, 
1866,  at  Fraternity  Hall,  564  Washington  Street.  This 
Institution  was  Incorporated  in  May,  1857,  and'  its  success 
proves  beyond  a  doubt  the  practicability  of  the  plan  of  its  Or- 
g.inizatioii.  Facilities  are  offered  to  both  sexes  for  obtaininga 
thorough  Musical  Education  in  the  different  branches,  both 
tbeorctioal  and  practical,  on  the  most  reasonable  terms.  In- 
struction is  given  in  Notation,  Harmony,  Countehpoint  and 
Fdodb  ;  Composition  with  reJl'rence  to  Musical  form  and  in- 
strumentation. SINGING,  PIANO-FOllTE,  ORGAN,  VIOLIN, 
and  all  orchestral  instrimients.    Terms,  $36.00. 

Board  op  Instruction. 

n   P.  Baker,  .T.W.Adams,         Wulf  Fries, 

\niliiMn  Schultze,  J.  W.  Tufts,  Geo.  H.  Howard. 

For  particulars,  Address  B.  F.  Baker.  4  Rowc  Place 

655  WILLIAM  READ,  Secretary. 


^asoii  &  Masssllsi's 

CABINET    ORGANS. 

ONE  TO  TWELVE  STOPS. 

IN    CASES  OF 

Black  W.alnut $110  to  $600  each 

Carved  and  panelled  Walnut 200  to  500  eacll 

Dappled  Walnut 200  each 

Oak 110  to  600  each 

Oak,  with  Walnut  carvings 200  to  500  each 

Rosewood 135  to  800  each 

Ebony,  engraved  and  gilt 250  to  700  each 

Black  Wal  n  u  t  and  Ebony,  richly  carved  and 

panelled 1200  each 

These  instruments  are  conceded  by  musical  connoisenrs  to 
be  unrivalled  by  any  other  of  their  general  class,  whether 
European  or  American .  A  recent  number  of  the  Leipzig  Sig- 
nale,  the  leading  mu.^ica  journal  of  Germany,  admits  their 
superiority. 

For  iudorsement  of  the  superiority  of  these  instruments, 
the  manufacturers  refer  with  confidence  to  the  most  eminent 
organists  and  artists  generally  of  Boston,  New  York  and  other 
principal  cities. 

The  attention  of  those  desiring  very  elegant  faroiture.id 
invited  to  .several  new  styles  just  finished.  Descriptive  Cata- 
logues sent  by  mail  to  any  address. 

SALESROOMS  : 
374  Wai^liin^ion  street,  Bos^ton* 
59G  Broad^vay,  Ne-*v  York. 
These  instruments  are  also  to  let  by  OLIVES  DITSON  &  CO. 

LYO^  &  HEALY, 

Cor.  Clark  and  Washington  Sts. 
■     CHICAGO,    ILL. 

MUSIC    FfJHliISMERS, 

Wholesale  and  Retail  Dealers  in  Sheet  Music, 

Music  Books,  and  Musical  Merchandise 

OF    EVERY    DESCRIPTION. 

Our  stock  of  Sheet  Music,  Music  Books,  Musical  ; 
Instruments,  etc.,  is  the  largest  and  most  complete  in  the    ' 
No.  West       Our  connection  with   Messrs.  0.  DITSON  &  00.,    ' 
enables  us  to  furnish  their  publications  to  Western  Dealers, 
at  net  Boston  Prices. 

DC?- In  addition  to  the  publications  of  Mes.sr3.  0.  Ditson 
&  Co.,  we  keep  on  hand  and  furnish  all  Music  and  Music 
Books  published  iu  America,  together  with  a  choice  stock  of 
Foreign  Music.  619-tf 

,     C.  1¥.  A.  TMUMFff.EK, 

Music  aiHl  Piano  Forle  Dealer, 

632  Chestnut   St.,  Philadelphia. 

Offers  for  sale  a  complete  assortment  of  SHEET  MUSIC  AND 
MUSIC  BOOKS. 

As  agent  for  the  extensive  catalogue  of  Messrs.  Oliver 
Ditson  &  Co.,  he  possesses  unusual  facilities  for  supplying 
Teachers  and  Dealers  at  a  distance,  as  well  as  those  resiiliog  iu 
the  city,  who  by  ordering  of  l\im  will  save  the  extra  time  aud 
freight  of  sending  to  New  Ynrk  or  Boston,  627 


New  Music  for  Sal)batli  Schools. 

TUK 

Sabbath  School  Triunpet. 

Hymns  and  Tunes,  Chants  and  Anthems, 

APPENDED   TO  WUICH     IS    A 

JUVENILE    CANTATA 


THE    ORIGIN    OF    THE    SEASONS," 

W.  0.  &  H.  S.  PERKINS.  ♦ 

Specimen  copies  Of  this  new  work  will  be  sent  post-paid  on 
receipt  of  30  cents.  Special  attention  is  directed  to  the 
"  Trumpet"  as  being  a  collection  of  Music  particularly  suited 
to  the  voung.  and  one  that  cannot  fail  to  be  generally  adopted. 
The  Cantata  is  one  of  the  most  attractive  that  has  been 
published  It  is  easily  presented,  and  for  this  reason  will  be- 
come popular  in  all  Sabbath  Schools  as  soon  as  introduced. 

Price.  In  boards  30  ;  paper  25.  Just  publishedby  Oliver 
Ditson  &  Co.,  277  Washington  Street. 


loiinuil 


Whole  No.  659. 


BOSTON,    SATURDAY,  JULY    7,    186  6.  Vol.  XXVI.  No.  8. 


A  Monday  Evening  in  St.  James's  Hall. 

.lOACiriM's    LAST    AI'PKARANCE    IN    LONDON. 

(Trnnsliited  for  this  Journal  from  the  Leipzig  Si^nnlr,  May 
10, 18G0). 

Among  the  most,  prominent  musical  plienomt- 
na  of  recent  times  in  London  must  certainly  be 
reokoncil  tlio  concerts,  which  oee\n-  every  week 
on  Monday  in  St.  James's  Hall,  Piccadilly,  and 
which  are  justly  called  "Popular,"  for  they  have 
already  conquered  for  themselves  so  large  a  pub- 
lic, that  hundreds  every  time  have  to  be  turned 
away  from  the  doors.  To  remedy  this  evil,  an- 
other course  of  concerts  was  given  in  the  same 
room  during  the  whole  of  the  last  season,  on  Sat- 
urday afternoons,  from  three  to  five  o'clock,  in 
which  the  Monday's  programme  for  the  most  part 
was  repeated,  and  which  likewise  enjoyed  a  very 
numerous  attendance.  These  in  common  par- 
lance were  called  the  Saturday  Monday  Pops, 
"/■"np.s',"  to  the  initiated,  signifies  Popular  Con- 
certs. Your  Englishman  is  fond  of  abbreviations 
and  of  making  the  names  of  things  easy  to  the 
mouth. 

The  founder  of  these  concerts  is  Mr;  Arthur 
Chappell ;  Mr.  Benedict  stands  at  liis  side  as  mu- 
sical Director.  The  hall  itself  is  one  of  the  most 
beautiful  in  London,  large,  high  and  distinguish- 
ed for  good  acoustic  qualities.  The  seats  of  the 
stately  room  are  divided  into  three  grades  ;  those 
on  the  floor  of  the  hall,  the  "stalls'*  so-called, 
costing  five  shillings  ;  but  those  in  the  balcony, 
which  runs  quite  round  the  hall,  cost  three  shil- 
lings ;  and  a  third  class,  in  the  gallery,  cost  only 
one  sliilting  ;  to  these  last  are  to  be  reckoned  also 
the  places  under  the  balcony  and  the  Orchestra. 
As  the  concerts  consist  only  of  chamber  music, 
they  use  the  vacant  orchestra  room  for  audience 
and  let  it  out  also  at  a  shilling  a  seat.  This  mod- 
erate price  is  one  of  the  chief  reasons  why  these 
concerts  have  acquired  such  great  vogue,  since 
for  this  comparatively  small  sum  one  may  hear 
the  best  classical  music  executed  by  the  very  first 
artists.  And  in  fact  a  better  speculation  could 
not  have  been  made,  and  Mr.  Chappell  will  find 
his  account  in  it.  Good  music  at  a  cheap  price ! 
That  drew,  and  could  not  fail  to  draw,  in  Lon- 
don, where  it  was  the  traditional  style  to  pay 
half  a  guinea  or  a  guinea  for  concert  tickets,  and 
where  artists  thought  it  beneath  their  dignity  to 
offer  tickets  to  the  public  at  a  smaller  price.  But 
then  it  was  not  the  great  public  that  they  played 
to;  it  was  only  the  rich,  for  whom  such  enjoy- 
ments existed.  Hence  the  groat  public  remain- 
ed musically  uncultivated ;  but  how  great  the 
love  of  music  and  the  need  thereof,  nevertheless, 
is  proved  by  the  success  of  these  JMonday  con- 
certs. 

Commonly  every  cheap  place  is  occupied  long 
before  the  beginning  of  the  concert ;  and  this  is 
particularly  tlie  case  to-day,  for  to-day  Joachim 
plays  a  solo,  and  what  is  more,  the  "Kreutzer  So- 
nata," which  of  itself  always  ensures  a  full  house. 
To  which  add,  that  it  is  the  last  evening  of  this 
season  on  which  Joachim  plays  in  London  ;  and. 


to  make  the  measure  full,  the  Prince  and  Prin- 
cess of  Wales  are  expected  to  be  present.  Con- 
soquenlly  it  was  easy  to  foresee,  that  St.  James's 
Hall  to-day  would  have  to  stand  a  particularlj' 
heavy  pressure  of  the  multitude.  Accordingly 
we  start  in  good  season — we  had  a  long  way  to 
go — for  we  left  the  house  at  five  o'clock  and,  by 
the  aid  of  railroad  and  omnibus,  stood  before  St. 
James's  Hall  at  half  past  six.  We  were  fortu- 
nate enough  to  get  an  excellent  orchestra  seat, 
but  we  <lid  not  have  five  minutes  to  lose.  As  the 
concert  does  not  begin  until  eight,  we  have  time 
to  look  about  us  a  little.  From  our  place  (under 
the" great  organ)  wo  can  observe  all  convenient- 
ly. Before  us  are  the  benches  arranged  aniphi- 
theatrically,  so  that  the  lowest  row  comes  close 
to  the  stage,  where  the  Broadwood  grand  piano 
stands  and  the  chairs  of  the  artists  are  arranged. 
Of  course  those  who  fill  the  lowest  row  are  very 
near  the  players — so  near,  that  they  might  actu- 
ally turn  over  the  leaves  for  the  pianist.  Who- 
ever attends  these  concerts  often,  will  remark, 
that  commonly  the  same  faces  are  to  be  found  in 
the  same  seats.  Everywhere  you  see  ladies  and 
gentlemen  whom  you  have  met  here  before. 
There  in  the  furthest  corner,  with  the  manuscript 
of  the  "Kreutzer"  in  his  hand,  sits  an  eltlerly 
gentleman  with  gray  hair,  not  unlike  to  Stephen 
Heller,  whom  we  have  seen  every  time  we  have 
been  there.  That  young  man  with  jet-black  hair, 
and  the  very  blonde  young  man  beside  him,  at- 
tentively watching  the  audience  and  nodding  now 
and  then  to  an  acquaintance,  are  both  regular 
attendants  at  the  concerts.  We  have  often  heard 
it  maintained  that  this  Orchestra-public  is  the 
most  musically  cultivated  part  of  the  whole.  Per- 
haps it  owes  this  reputation  to  the  peculiarly  low 
bow  with  which  the  artists,  especially  Charles 
Halle,  honor  it  before  beginning  to  play.  And 
this  same  reputation  presumes  upon  itself  occa- 
sionally ;  we  ourselves  witnessed  how  an  English- 
man, who  had  himself  enjoyed  no  insignificant 
repute  in  London,  once  gave  to  Mme.  Arabella 
Goddard  a  lesson  that  was  not  undeserved.  This 
lady  was  playing  a  Sonata  of  Beethoven  (with 
her  accustomed  faultless  tecJinique  and  marble 
coldness  !)  ;  as  she  came  to  the  Finale,  whether  it 
were  that  the  theme  was  too  easy  for  her,  or  that 
she  wished  to  surprise  the  public  by  her  runs 
and  trills,  she  began  to  weave  all  sorts  of  things 
into  the  Sonata.  Suddenly  Mr.  P.  looked  very 
earnestly  up  from  the  notes  which  he  held  in  his 
hands,  and  said  quietly,  but  aloud  :  "Excuse  me, 
this  is  not  found  at  all  in  ray  edition  !" 

To  shorten  the  time  of  waiting,  the  ladies  often 
take  some  kind  of  handiwork  with  them  and  sew, 
embroider  or  cross-stitch  industriously,  while  their 
attendants  read  and  explain  to  them  the  pro- 
gramme. We  have  observed  the  same  thing  in 
the  concerts  at  the  Crystal  Palace  in  Sydenham, 
and  therefore  we  cannot  understand  how  English 
authors  can  so  sneer  at  the  German  knitting, 
which  is  supposed  to  play  an  important  part  in 
German  theatres  and  concerts.  For  the  rest  it 
is  really  a  labor  under  difficulties,  since  the  gas  is 


not  yet  fully  turned  on  and  a  dull  twilight  reigns. 

Meanwhile  the  balconies  and  stalls  begin  to  fill 
and  furnish  an  interesting  spectacle.  As  the 
Prince  and  Princess  of  Wales  are  expected  to- 
night, most  people  are  in  their  places  early.  Usu- 
ally the  ladies  rustle  in  with  a  good  deal  of  noise 
after  the  first  Quartet  lias  begun,  and  cause  great 
disturbance.  Nay,  sometimes  the  artists  have  lo 
hold  in  and  give  the  late-comers  time  to  seat 
themselves,  before  they  can  go  on.  We  have  al- 
ready heard  many  an  involuntary  remark  about 
it  on  the  part  of  a  music-loving  public. 

One  who  sits  in  the  stalls  has  to  go  in  fnll  toi- 
let, and  Albion's  daughters  do  not  omit  this  op- 
portunity of  displaying  all  their  tastelessness. 
Toilets  are  worn  there  for  show,  which  would 
drive  a  painter  mad  with  horror.  Red,  red  of  all 
shades,  no  matter  if  the  fair  wearer  have  golden 
or  dull  yellow  hair.  Old  dames  with  white  locks 
appear  not  seldom  adorned  with  wreaths  of  roses. 
O  Thackeray  !  thou  who  diilst  always  scourge 
this  foible  of  thy  countrywomen  with  so  much  wit 
and  satire,  thou  has  not  yet  converted  all ;  this 
almost  barbaric  want  of  taste  still  displays  itself, 
and  at  the  sight  of  it  sometimes  a  wild  shud- 
der runs  through  us ! 

To-night  even  the  reserved  seats  are  punctual- 
ly occupied  at  eight.  The  whole  vast  hall  is 
crowded  full  to  the  extreraest  corner.  What  a 
sea  of  faces  !  And  at  the  entrance  doors  there 
still  stands  a  dense  knot  of  people,  of  both  sexes, 
who  cannot  find  a  seat  more  and  who  prefer  to 
stand  up  the  whole  evening  rather  than  miss  the 
concert. 

And  now  on  all  sides  watches  are  drawn  out 
and  consulted.  Fives  minutes  before  eight. — 
Ah  1 — Now  the  gas  is  turned  on  in  hundreds  of 
candelabra,  and  suddenly  a  flashing  sea  of  light 
plays  round  us.  How  beautiful  !  At  the  same 
time  Joachim,  from  a  side  room  where  the  artists 
are  assembled,  makes  a  few  bold  chromatic  runs 
and  full  chords  resound.  .  The  public  are  excited. 
People  talk  more  livelily,  turn  round  frequently 
to  see  whether  the  princely  couple  are  not  com- 
ing, onen  the  programme  for  the  hundredth  time 
and  read  that  Haydn's  charming  Quartet  in  D 
major  is  to  be  the  first  piece.  Eight  o'clock  ! 
Again  a  sweep  of  the  bow  rings  out  clear  and  im- 
patient. The  time  is  up,  which  usually  is  punc- 
tually observed.  As  the  clock  strikes  eight  the 
artists  usually  appear.  But  to-day  their  royal 
highnesses  have  not  yet  arrived.  They  remem- 
ber, that  the  Queen  on  such  occasions  never  lets 
anybody  wait,  and  so  they  begin  to  clap  and 
stamp,  while  an  opposite  party — the  loyal  ones, 
who  do  not  wish  to  enjoy  the  rausic  without  their 
highnesses — hiss.  Again  an  impatient,  admonish- 
ing stroke  of  the  bow  !  That  was  oil  poured  upon 
fire !  A  furious  clapping  testifies  to  the  impa- 
tience of  the  public.  People  look  up  info  the  im- 
provised royal  box,  but  it  is  still  empty.  Min- 
gled hisses  and  applause  ;  at  the  same  time  a 
tantalizing  prelude  from  the  side  room.  Which 
will  conquer,  prince  or  artists,  thought  we,  and 
we  hoped  that  the  latter  would  soon  put  an  end 
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to  the  fjrowinji  impatience,  and  rightly,  for  at  a 
quarter  after  eight  appeared  Joachim,  L.  E,ies 
(second  violin),  Blagrove  (viola)  and  Piatti  (vio- 
loncello). They  played  the  lovely  Quartet  with 
artistic  perfection  ;  all  the  grace  and  cheerfulness 
of  the  genial  master  are  united  in  it.  At  the 
Adagio  the  Prince  of  Wales  -with  his  wife  and 
suite  came  in  ;  but  however  great  the  loyalty  of 
the  English  public  in  general  may  be,  here  it 
gave  a  proof  of  tact  and  musical  good-breeding, 
inasmuch  as  this  entree  did  not  cause  the  slight- 
est interruption.  No  one  stirred,  all  listened  to 
the  tender  melodies  as  they  softly  floated  up  and 
down.  Only  at  the  end  of  the  piece  were  the 
opera  glasses  put  in  motion,  and  they  gazed  to 
their  hearts'  content  at  the  lovely  princess  and 
the  future  heir  of  the  throne. 

Next,  Mr.  Santley,  whose  splendid  baritone 
voice  has  made  him  the  favorite  of  the  London 
public,  sang  a  Recitative  and  Aria  from  i'  Eloile 
du  Norrl :  whereupon  Signor  Piatti  delighted  us 
by  a  Kondo  of  Mozart  for  the  violoncello.  Again 
Mr.  Santley  came  on  and  sang  "The  Wanderer" 
in  a  manner  that  carried  everybody  away. 

Then  appeared  Charles  Halle,  who  rendered 
with  indescribable  grace  an  Impromptu  by  Schu- 
bert and  a  couple  of  Songs  without  Words:  the 
storm  of  applause  which  he  raised  by  these  sim- 
ple things  was  so  great,  that  he  had  also  to  vol- 
unteer the  "Spring  Song." 

Here  ended  the  first  part.  The  rich  and  beau- 
tiful programme  of  the  concert  liad  been  arrang- 
ed by  the  Princess  herself,  and  did  all  honor  to 
her  artistic  taste. 

Five  minutes  elapse  between  the  two  parts; 
during  which  the  spectators  get  np,  stretch  them- 
selves (a  refreshment  particularly  agreeable  to 
those  penned  up  in  the  Orchestra)  and  talk. 

Purctually  at  the  end  of  the  five  minutes  the 
second  part  begins.  This  time  Joachim  came  on 
alone,  to  play  the  "Trille  du  Dlohle"  by  Tartini, 
a  fine  composition  of  bold  originality.  Amid  roar- 
ing applause  Joachim  modestly  quits  the  stage. 
But  the  public,  as  it  probably  will  not  hear  its 
favorite  again  this  year,  does  not  let  him  off  so 
cheaply.  They  clap,  at  first  livelily,  but  then 
louder  and  louder.  Finally  Joachim  shows  him- 
self, but  without  the  violin,  makes  his  bow  and 
vanishes  again.  No  !  That  was  not  enough  !  Da 
capo!  Encore!  Bravo!  they  cry,  until  the  hall 
groans  with  the  wild  storm.  Joachim  knows 
what  the  people  want ;  he  comes  asain  with  his 
violin  and,  after  thinking  a  moment,  plays  a  Ga- 
votte by  Bach.  This,  as  well  as  the  violin  Fugues, 
he  has  completely  domesticated  in  London.  Ev- 
erybody knows  and  loves  now  the  noble,  proud 
and  yet  heart-felt  tones  of  Bach.  With  the  last 
superb  chords  Joachim  vanished,  accompanied  by 
immeasurable  jubilation  of  the  public,  who 
up  to  that  moment  had  listened  breathlessly. 

Now  Santley  sang  another  song,  and  then 
again  followed  a  pause  of  five  minutes.  Tin's  al- 
ways occurs  before  the  last  piece,  in  order  that 
those  who  wish  to  go  out  before  the  end  may  do 
so  without  disturbing  others. 

Very  few  rose— and  these  probably  were  only 
obliged  to  start  so  early  on  account  of  the  "reat 
distance  home.  The  "Kreutzer  Sonata"  exer- 
cises a  magical  influence  over  all  minds.  Joa- 
chim, this  time  in  the  company  of  Charles  Halle, 
appears  for  the  last  time.  And  now  they  play 
the  divine  Sonata,  as  only  a  Joachim  can  play  it. 
One  had  only  to  look  at  people's  faces  to  recog- 


nize the  full  effect.  Enthusiastic  features,  eyes 
beaming  with  rapture,  transfigured  smiles,  and 
that  finest  of  all  triui"aphs,tears',  were  everywhere 
to  be  found.  • 

With  the  last  chord  all  rise  and  crowd  out  as 
fast  as  possible.  Fine  broad  stairways  facilitate 
the  egress,  a  circumstance  In  which  St.  James's 
has  much  the  advantage  over  Exeter  Hall.  It 
is  about  half  past  ten,  anil  the  majority  have  a 
long  journey  before  them  ere  they  reach  their 
homes. 

We  hurry  to  an  omnibus,  are  fortunate  to  find 
a  seat,  and  now  for  an  hour  and  a  half  are  rolled 
unmercifully  over  the  groaning,  rattling  pave- 
mentof  this  never-ending  giant  city,so  that  all  the 
melodies  that  we  have  heard  in  the  evening  are 
utterly  shaken  up  together  and  driven  from  our 
mind.  But  they  all  resume  their  places  friendli- 
ly  and  hover  about  us  with  a  lovely  beat  of  wings 
even  into  the  realm  of  dreams,  when  we  at 
length  sink  wearily  upon  our  pillow. 

London,  April,  1866.  F. 


Mendelssohn.* 

(Concluded  from  p.  259.) 

Wilmsen,  who  had  instructed  and  confirmed 
Mendelssohn,  and  his  brothers  and  sisters,  struck 
me  as  a  man  of  no  great  capacity,  and  I  let  "fall 
some  hint  or  other  to  the  efleet  that  it  would 
have  been  better  had  they  gone  to  Sehleierma- 
cher.  Felix  was  seriously  angry,  and  gave  me 
to  understand  he  would  not  allow  any  one  to  at- 
tack his  spiritual  adviser,  for  whom  he  entertain- 
ed a  feellns  of  afTectlonate  reverence.  It  is  true 
that  he  did  not  go  very  often  to  hear  him  per- 
form Divine  Service.  When  I  recollect,  howev- 
er, with  what  a  serious  religious  feeling  he  pur- 
sued his  art,  the  exercise  of  It  always  being,  as  it 
were,  a  sficred  duty;  how  the  first  page  of  every 
one  of  his  compositions  bears  impressed  on  it  the 
initial  letter  of  a  prayer  ;  how  he  devoted  the 
time,  as  he  watched  through  the  night  by  the  bed 
of  his  dying  friend,  Hanstein,  to  marking  in  the 
first  fugue,  composed  here,  of  the  six  he  after- 
wards published — in  E  minor — the  progress  of 
the  disease  as  it  gradually  destroyed  the  sufferer, 
until  he  made  It  culminate  in  the  choral  of  re- 
lease in  E  major  ;  how  the  very  best  touches  in 
his  oratorios  result  from  his  delicate  tact — for  in- 
stance, the  words  for  the  air  of  Paul  during  the 
three  days  of  his  blindness,  when  he  had  just  b.een 
converted  before  Damascus,  for  which  Mendels- 
sohn, dissati.sfied  with  everything  proposed  to  him, 
himself  hit  upon  the  51st  Psalm,  that  seems  as 
though  it  had  been  written  on  purpose;  more- 
over, when  I  call  to  mind  everything  connected 
with  my  beloved  friend,  as  regards  his  views  and 
opinions  on  art  and  artists — whether  he  was 
standing  at  the  conductor's  desk,  sitting  at  the 
piano,  or  taking  the  tenor-part  in  a  quartet — re- 
ligion and  veneration  were  enthroned  in  his 
countenance;  this  was  why  his  music  possessed 
such  a  magic  charm.  On  one  occasion,  he  ex- 
pressly said  that  sacred  music,  as  such,  did  not 
stand  higher  in  his  estlnr.atlon  than  any  other, 
because  every  kind  of  music  ought,  in  its  peculiar 
way,  to  tend  to  the  glory  of  God. 

I  once  said  to  him,  lamentingly,  that  I  found  it 
difficult  to  conceive  Bach's  music  as  aught  but  a 
dry  arithmetical  sum.  To  convince  me  that  it 
was  something  more,  he  went  and  fetched  the 
Malthaus-Paxxion,  of  which  a  copy  had  been  giv- 
en him,  a  short  time  previously,  from  Zelter's 
stores.  We  sang  a  good  deal  of  it  with  his  sis- 
ters, and  when  he  perceived  thatthe  music  deep- 
ly entranced  me,  albeit  I  was  only  an  unprofes- 
sional, he  took  courage,  and  we  arranged  that 
the  performance  should  be  repeated  with  better 
resources.  We  soon  enlisted  the  services  of  Ed- 
ward Devrient  and  his  wife,  who  sang  admira- 
bly ;  we  soon,  too,  got  together  a  small  chorus  of 
sixteen  voices,  and  held  weekly  rehearsals.    The 

*  "RemiDiPcences  of  Felix  Mendplssohn  Bartholdy."  On 
his  57th  birthday,  February  3rd,  1866.    By  J.  Schubriug. 


delight  of  everyone,  whether  taking  an  active 
part;  in  the  matter,  or  only  listening,  encouraired 
and  impelled  him  to  get  up  the  public  perform- 
ance of  Ihe  following  year,  a  performance  which 
restored  to  the  world  this  masterpiece  which  had 
long  been  consigned  to  oblivion.  If  I  am  not 
mistaken,  it  was  the  first  public  performance  he 
ever  undertook,  but  it  at  once  proved  him  a  mas- 
ter in  the  art  of  conducting.  His  amiability 
could  not  fail  to  charm  every  one,  and,  despite 
the  numerous  faults  committed  at  the  rehearsals, 
owing  to  the  great  difficulties  of  the  work,  and 
the  frequent  repetitions  necessary,  on  no  single 
occasion  did  he  lose  his  patience,  or  did  we,  who 
were  the  executants,  ever  feel  tired  of  our  task. 

How  thoroughly  he  had  rendered  himself  mas- 
ter of  this  work  was  proved  by  his  directing  one 
of  the  later  rehearsals  at  the  piano,  without  any 
music  before  him,  and  by  his  remarking,  at  the 
conclusion  of  one  movement :  "In  the  twenty- 
tlilrd  bar,  the  soprano  has  C  and  not  C  sharp." 
The  Passinnxvni.'ii/c  excited  perfect  enthusiasm  in 
local  musical  circles.  Mendelssohn  told  us,  with 
hearty  delight,  a  year  subsequently,  on  his  return 
from  England,  that  Bader  had  met  him  in  the 
street,  and  hallooed  out:  "Oh!  here  you  are 
again  ;  when  are  we  to  sing  the  Paf:iiion  a  second 
time?"  In  addition  to  Devrient,  who  sang  the 
part  of  our  Saviour  excellently,  Stiimer  distin- 
guished himself  as  the  Evangelist.  But,  howev- 
er beautifully  he  rendered  it,  he  did  not  at  all 
care  for  the  music.  During  the  performance  he 
had,  in  the  pause  between  the  parts,  spoken  to  his 
wife,  and  expressed  his  amazement  at  observing 
traces  of  tears  in  her  eyes.  She  re])lied  that  she 
had  no  reason  to  be  ashamed,  for  all  the  gentle- 
men round  her  had  cried.  The  circumstance 
produced  its  effect,  and  Stumer  confessed  to  Men- 
delssohn that  he  then  for  the  first  time  had  a  pre- 
sentiment that  there  must  be  something  in  the 
music  after  all,  and  in  the  second  part  it  did  real- 
ly affect  him. 

It  was  from  this  period  that  Mendelssohn,  even 
at  the  little  rehearsals  at  home,  used  the  conduc- 
tor's stick:  he  had  hitherto  modestly  stated  his 
opinion  from  the  piano  or  the  desk  of  the  tenor. 
He  assumed  a  more  independent  bearing,  too,  as 
I  remember  was  the  case  when,  in  Haydn's  D 
major  Symphony,  he  required  the  tempi  to  be  tak- 
en at  a  slower  rate  than  that  to  which  we  were 
accustomed.  The  orchestra  kept  continually 
hurrying  on,  but  with  an  iron  will,  and  marking 
the  time  most  forcibly  with  his  stick,  he  held  back, 
till  even  the  faithful  Edward  Rletz,  the  leader, 
began  to  grumble.  For  my  own  part,  I  must 
confess  that  quite  a  new  light  was  then  thrown 
upon  the  Symphony.  I  had  always  heard  the 
last  movement  called  the  "Bear's  Dance;"  but, 
on  the  occasion  in  question,  it  was  a  most  pleas- 
ing piece  of  composition.  Good  old  father  Haydn 
must  not  be  hurried. 

The  amount  of  delicacy,  and  the  nice  and  fine 
gradations  Mendelssohn  introduced  into  the  or- 
chestra are  things  so  well  known,  that  there  is  no 
necessity  for  me  to  say  aught  upon  the  subject.  I 
think,  that,  on  this  particular,  he  learned  a  great 
deal  from  Weber.  When  the  latter  was  in  Ber- 
lin getting  up  his  Eu7'i/antJ>e,  Mendelssohn  fre- 
quently attended  the  rehearsals,  and  used  to 
speak  with  astonishment  of  what  the  man  did 
with  a  strange  orchestra.  It  is  true  that  he  as 
little  took  as  a  model  Weber's  charming  rudeness 
as  his  exaggerated  wavering  in  the  tempo.  In  this 
last  particular,  he  rather  preserved  ail  equality, 
with  tolerable  strictness,  and  strove  to  attain  ef- 
fect more  by  clever  gradation  of  light  and  shade 
than  by  changes  of  the  time. 

In  the  year  1830,  I  returned  from  Berlin  to 
my  native  town,  after  fully  enjoying  the  society 
of  my  beloved  friend,  during  the  period  he  was 
confined  to  his  room  by  the  measles.  In  the  en- 
suing spring  he  made  the  journey  from  which  the 
now  published  Reisehriefe  date.  He  first  paid  me 
a  visit  at  Dessau,  accompanied  by  his  father,  who 
set  out  again  the  next  day.  Mendelssohn  attend- 
ed a  rehearsal,  and  on  being  requested  to  do  so, 
allowed  them  to  try  his  Meeressiille  und  gliick- 
liche  Fcdirl  Overture,  then  not  known  here  ;  af- 
forded a  small  and  select  party,  at  Rust's,  a 
rare  treat  by  taking  part  in  trios  by   Beethoven 
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(1)  ninjor),  and  ILiviln  (C  m:ijor),  besides  c.x- 
Icnipnriziiijj  on  "A(Iclai(Ic"  ;ind  the  conuiienco- 
nientof'tlic  Niiilh  Si/iii/ilmni/  \  and  went  to  see 
tlic  Duclicss,  i'roni  whom  lie  received  some  com- 
missions to  execute,  in  Rome.  As  a  matter  of 
course,  we  called  at  (lie  liniise  of  Friedricli 
Schneider,  the  celebrated  composer  of  the  Wcll- 
fferichl,  but  he  was  away  travelling;.  On  driving 
into  the  country,  on  the  third  day,  to  visit  my 
sister,  whose  acquaintance  Mendelssohn  was  de- 
sirous of  makinf;,  it  so  happened,  that  Schneider 
was  ill  the  place,  residing  close  by  at  a  friend's. 
We  met  in  the  village;  I  introduced  the  two; 
Schneider  continued  his  walk,  and,  when  he  re- 
turned, some  hours  afterwards,  we  felt  there  was 
something  wrong.  Many  years  previously  Schnei- 
der liad  been  once  at  the  Mendelssohn's,  and  ex- 
pressed his  appreciation  of  the  promising  boy. 
i?ut  Bach's  Passion  had  annoyed  him.  Enthu- 
siasm had  been  excited  about  something  which, 
though  old,  was  uni<nown  to  Schneider ;  ]\larx 
had  said,  too. plainly,  in  the  ISIusikaHsche  Zeilu-ng: 
Any  one  who  did  not  know  tlie  Passion,  did  not 
know  Bach.  Finally,  the  Duchess,  after  having 
been  present  at  the  performance,  by  which  she 
was  greatly  moved,  told  Schneider  she  could  not 
speak  in  terms  of  sufficient  commendation  of  the 
impression  it  had  produced,  praising,  moreover, 
the  charming  instrumentation,  which  was  not  so 
deafening  as  a  great  deal  of  other  music.  All  this 
annoyed  Schneider,  so  that  he  could  never  be 
induced  to  have  a  single  movement  of  the  Pas- 
.ii'onsung.  Mendelssohn's  name,  too,  was  so  inti- 
mately connected  with  the  whole  affair,  that 
something  of  Schneider's  dissatisfaction  fell  un- 
consciously on  Mendelssohn.  Schneider  was  then 
at  the  full  height  of  his  reputation,  while  Men- 
delssohn, then  twenty-one,  was  just  rising  into 
notice.  The  consequence  was  tliat  the  former 
was  rather  haughty,  and  this  did  not  please  the 
latter.  I  must  state  that  Schneider,  to  his  credit, 
afterwards  assumed  a  different  tone  towards 
Mendelssohn  ;  when  the  corpse  was  conveyed 
through  this  place  by  rail,  at  midnight,  Schneider 
greeted  it  on  its  way  with  a  "Lament"  which  lie 
composed  on  ]iurpose. 

Subsequently  to  1832,  we  frequently  discussed 
the  subject  of  oratorio  texts.  With  regard  to  St. 
Paul,  a  considerable  amount  of  preliminary  la- 
bor had  been  got  through  before  I  knew  anything 
about  it ;  at  Mendelssohn's  request,  I  undertook 
a  certain  further  amount  of  work  of  a  subordinate 
kind,  such  as  connecting  and  introducing  suitable 
passages  and  songs.  During  this  time,  we  were 
a  great  deal  in  communication  with  each  other, 
sometimes  orally  and  sometimes  by  letter.  He 
always  proved  "himself  a  thoughtful  artist,  and 
strove  to  obtain  a  clear  appreciation  of  each  sep- 
arate point,  such,  for  instance,  as  the  admissibili- 
ty of  the  choral,  of  the  narrative,  recitatives,  etc. 
lie  rejected,  also,  much  that  was  suggested,  lie- 
ing  so  well  acquainted  with  his  Bible,  that  lie 
obtained  a  great  deal  of  valuable  materials  him- 
self; for  any  assistance,  he  was,  however,  ex- 
tremely gratefni.  That  he  would  not  accept  my 
suggestions  for  the  Paulinian  cioctrine  of  the  jus- 
tification by  faith,  but,  at  the  appropriate  place, 
substituted  merely  the  general  assertion  :  "Wir 
glauben  all  an  cinem  Gott"  was  something  that 
did  not  satisfy  my  theological  conscience,  though, 
perhaps,  any  extension  of  the  work  in  this  direc- 
tion would  have  made  it  too  long.  We  arranged 
Plijah  together  from  beginning  to  end,  and  he 
was  pleased  that  I  should,  without  any  further 
introduction,  have  commenced  the  oratorio  with 
the  passage  of  Elijah,  and  marked  the  overture 
with  No.  2,  with  the  addition  of:  "Muss  drei 
Jahre  dauern."  Regarding  the  oratorio  of  Chris- 
tus,  he  never  exchanged  a  word  with  me  ;  on  the 
other  hand,  we  had  often  previously  talked  about 
St.  Peter  and  John  the  Baptist.  What  I  told 
nini  of  the  account  given  in  the  gospel  of  Nicode- 
mus  concerning  the  descent  of  Christ  into  Hell, 
interested  him  in  an  extraordinary  degree,  and, 
from  what  escaped  him,  I  am  inclined  "to  believe 
ie  intended  turning  it  sometime  or  other  to  mu- 
sical account. 

_  Some  few  circumstances  concerning  our  rela-^ 
tionswith  each  other  have  been  made  known  in 
the  published  Letters.     Together  with  his  musi- 


cal doings,  the  loveablc  and  fresh  character  of  his 
youth  is  apparent  to  the  world  in  the  Riiisrihrirfn, 
and  his  straighl  forward,  manly  carncslncss  in  lila 
later  correspondence,  I  will,  therefori',  conclurle 
my  reminiscences  by  ad. ling  one  little  trait. 
When  he  jilayed  on  the  piano  and  .sang  to  me, 
in  Leipsic,  as  much  of  ,SV.  Paul  as  he  had  writ- 
ten, I  thought  that,  in  the  principal  passage  be- 
fore Damascus,  the  voice  of  the  Lord,  which  he 
had  set  for  a  soprano  solo,  was  too  thin.  He  said, 
in  a  tone  of  regret,  that  flio  malter  struck  him  in 
the  same  light ;  that  he  had  long  endeavored, 
though  in  vain,  to  hit  upon  somethina;  better  ;  but 
that  he  could  not  at  all  rec'oneile  himself  to  the 
notion  of  prAicing  the  effect  by  a  very  powerful 
bass  voice.  T  suggested  that  he  should  set  the 
phrase  for  four  parts.  After  looking  at  me  for  a 
long  time,  he  said:  "Yes,  and  the  worthy  theolo- 
gians would  cut  me  up  nicely  for  wishing  to  deny 
and  supplant  Him  who  arose  from  the  dead."  I 
replied  that  I  would  answer  for  the  theologians, 
for  they  knew  that  the  transfigured  Lord  of 
Heaven  and  Earth  had  a  different  voice  from 
that  of  a  mere  mortal.  Thereupon  he  altered 
the  words  into  a  four-part  female  chorus,  and  how 
overpowering  was  the  eflect  1  I  was  not,  howev- 
er, able  quite  to  keep  my  promise  with  respect 
to  the  theologians.  A  sort  of  theologian,  named 
Fink,  took  offence,  though,  it  is  true,  in  the  con- 
trary sense  to  what  was  anticipated,  in  his  musi- 
cal paper,  for  he  wanted  the  vox  laimana  to  be 
omitted  entirely,  and  only  indefinite  sounds  of  the 
trombone  heard.  But  that,  at  the  same  time,  he 
should  take  the  opportunity  of  objecting  to  the 
words:  "Ich  bin  Jesus  von  Nazareth,  den  Du 
verfolgst"  ("1  am  Jesus  of  Nazareth,  whom  thou 
persecutest,")  and  of  trying  to  prove  that  the  Sa- 
viour, after  his  transfisuration  and  ascent  to 
Heaven,  was  no  longer  He  of  Nazareth,  but  the 
Lord  of  Heaven,  afforded  us  a  most  hearty  laugh. 
The  worthy  Fink  had  undoubtedly  been  reading 
the  Ads  of  the  Apostles,  Chap.  9,  Verse  5,  and 
found  that  the  words  "von  Nazareth"  ("of  Naza- 
rcth"J  are  not  there  ;  on  this  he  ba.'ed  his  criti- 
cism. He  had,  however,  so  far  forgotten  his 
jheology  as  not  to  recollect  how  St.  Paul  him.self, 
further  on  in  the  Acts  of  the  Apostles,  twice  gives 
an  account  of  his  conversion,  and,  in  Chap.  22, 
Verse  8,  expressly  mentions  the  words  to  which 
objection  is  taken  ;  so  that  the  censure  really  fell 
upon  the  Apostle.  Mendelssohn,  who  was  well 
aware  of  the  circumstance,  laughed,  but  did  not 
say  much;  friend  Sehleinitz,  however,  in  a  play- 
fully sarcastic  manner,  afterwards  paid  out  mas- 
ter Fink  very  nicely. 

Postscript. — I  have  just  heard  that  an  unfavor- 
able opinion  on  a  musician  whose  name  is  not 
printed — in  a  letter  of  the  6th  August,  1834, 
from  Mendelssohn  to  myself — has  been  interpre- 
ted as  referring  to  Schumann.  I  can  testify  that 
this  supposition  is  erroneous.  Why  there  is  no 
allusion  to  Schumann  in  the  published  correspon- 
dence is  more  than  I  know;  one  thing  I  know, 
however,  and  that  is,  that  Mendelssohn  once 
spoke  to  me  in  terms  of  high  appreciation  of 
Schumann's  mu.'sieal  significance,  and  that  he  was 
on  a  friendly  footing  with  Schumann  and  his 
wife,  not  merely  on  account  of  the  latter's  piano- 
forte-playing ;  on  another  occasion,  too,  when  I 
expressed  my  surprise  at  the  F  in  the  fifth  bar  of 
the  fourth  "Lied,"  Book  Six  of  the  Lieder  oline 
Worte,  he  replied,  also  surprised,  that  he  now 
knew  what  Schumantj  had  meant  the  day  before, 
by  expressing  from  a  distance  an  F  with  his  fin- 
gers. He,  (Mendelssohn),  he  added,  considered 
this  F  perfectly  natural,  but  there  must  be  some- 
thing particular  about  it,  as  it  had  thus  struck 
both  Schumann  and  me.  This  little  circum- 
stance leads  me  to  infer  the  existence  of  a  kindly 
and  friendly  feeling  between  the  two.  A  mere 
accident  unfortunately  prevented  us  from  keep- 
ing the  agreement  we  made  at  the  time  to  meet 
at  the  Rosenthal. 


'wsU  Shoab. 


Among  the  engagements  for  the  Baden  Baden  sea- 
son are  Mme.  Viardot,  Mme.  Carvalho,  Mme.  Schu- 
mann, Mme,  Sarolta,  Miss  Vivier.Seligmann,  Vieux- 
teraps  and  Kruger.  The  Italian  season  runs  from 
August  to  the  middle  of  September. 


Dhksoen.  The  complexion  of  the  past  musical 
soneoii  in  tlio  Florence  of  die  North  is  well  shown  in 
the  following  letter  to  the  London  Musical  World, 
dated  May  28  : 

According  to  the  annu.ll  cnstom,  the  concert  sea- 
son was  hroufjlit  to  a  eiitisfactory  conclusion  hy  a 
(jrand  nuisicid  performance  on  Palm  Sunday,  In'tlic 
Tlieatrc-Hoyal.  The  piogramme  at  first  conlidncd 
only  Handel's  Samson,  hut  Beethoven's  Siiufonia 
ErolcM  was  afterwards  added.  As  usual  on  Palm 
Sunday,  the  theatre  was  very  full.  Both  the  orato- 
rio and  the  symphony  were  received  with  great  ap- 
plause. If  I  now  cast  a  glance  upon  what  was  offer- 
ed to  the  lover  of  music  during  the  six  winter  moiitlis, 
I  must  confess  that  he  was  very  frequently  called  up- 
on to  open  his  purse,  and  if  the  concert-room  was  not 
always  as  full  as  the  concert-giver  desired,  the  fact  is 
easily  explicable :  there  were  too  many  appeals  to 
the  concert-going  public  in  eompnripon  w'ith  the  num- 
ber of  regular  concert-goers.  The  reason  of  the  hit- 
ter being  so  few  is  to  be  found  in  the  prices  of  ad- 
mission, wtrich  are  too  high.  Dresden  possesses  un- 
fortunately no  large  concert  hall  though  many  small 
towns  can  boast  of  such  a  buildinf.',  and  the  conse- 
quence is  that  there  is  no  room  for  cheap  plai'cs, 
which  people  of  only  limited  means  would  willingly 
occupy.  This  evil  is  felt  mostly  at  die  Suijscripiion 
Concerts  of  the  Kin;;'s  Band,  which  must  bo  classed 
in  the  first  rank  of  musical  entertainments  here.  As 
in  former  years,  so,  also,  in  this,  new  works  have 
been  assigned  due  space  beside  the  old  ones  in  the 
programmes  of  these  concerts.  It  is  sdll.  however, 
a  difficult  task  to  introduce  a  new  orchestral  work  to 
a  public  who  have  formed  their  taste  on  the  works  of 
Haydn, Mozart, and  Beethoven, whom  they  have  learn- 
ed to  love, and  whom  they  have  made  part  and  parcel  of 
themselves,  because  I  may  always  presuppose  in  very 
many  persons  who  like  music  a  certain  indifference 
to,  if  not  apathy  for,  new  symphonies.  But  the  com- 
poser whose  work  has  been  selected  for  performance 
by  the  King's  Band  here  may  consider  himself  fortu- 
nate; he  may  feel  assured  that  it  will  be  treated  and 
fostered  with  all  tenderness,  so  that  it  may  appear  in 
the  best  possible  light  to  the  public.  That  the  sym- 
phonies of  our  modern  composers  cannot  be  placed  on 
a  level  with  the  old  works  of  the  heroes  of  music  is, 
it  is  true,  an  undeniabfe  fact.  The  partizans  of  the 
MusicoftlieFuturewillofcour.se  rate  the  Si/mpho- 
msche  Dichtungen  by  Liszt  higher.  People  of  sense 
will  allow  them  to  continue  in  this  superstition,  while 
they  themselves  regard  such  compositions  as  musical 
madness.  Still  the  public  listens  with  pleasure  to 
ihe  works  of  our  modern  composers,  when  perform- 
ed as  they  are  performed  here.  Among  the  produc- 
tions of  this  description  executed  this  last  season  was 
the  Symphony,  never  before  hea^d  in  Dresden,  of 
Robert  [Norbetti]  Burgmiiller.  It  was  considered 
very  fresh  and  full  of  fancy,  and  was  very  well  re- 
ceived. Another  novelty  was  a  Suite,  in  five  move- 
ments, by  Joachim  Kaff,  but  it  was  not  equally  suc- 
cessful. According  to  the  Dresdeneis,  there  is  more 
intellect  than  imagination  in  it.  The  part  which 
pleased  most  was  that  which  reminded  the  hearers  of 
Mendelssohn's  fairy-music.  Abert's  Cohinihns,  too,  a 
piece  of  programme  music,  did  not  meet  with  the  de- 
sired amount  of  success.  On  the  other  hand,  the  ad- 
mirable performance  of  J.  S.  Bach's  A-minor  Violin 
Concerto  by  Herr  Lauterbach  was  greatly  admired. 

Second  in  rank  were  the  Quartet  Soire'es  given  by 
Ilerr  Lauterbach,  in  conjunction  vidth  Herren  Hiill- 
weck,  Goring,  and  Griitzraacher.  Here  again,  a 
great  many  new  works  were  given  with  the  old  ones, 
full  justice  being  always  done  to  them.  The  way  in 
which  Herr  Lauterbach  himself  executed  the  violin 
part  in  the  various  compositions  was  a  fruitful  theme 
of  praise.  The  other  three  gentlemen,  also,  deserved 
to  be  highly  commended.  In  the  shape  of  novelty, 
there  was  a"  Quartet  in  C  minor,  hy  Rubinstein.  Nor 
must  the  performance  of  Mozart's  Divertimento  for 
Quartet  and  two  Horns,  a  piece  so  seldom  heard,  he 
forgotten.  It  was  something  to  be  forever  remem- 
bered. 

The  Tonkiinstlerverein,  or  Society  of  Musicians, 
which,  besides  the  weekly  meetings  of  its  membeis, 
gives  four  public  performances  a  year,  frequently  in- 
troduces to  the  notice  of  its  hearers  some  highly  in- 
teresting old  and  modern  works.  This  Society  can 
effect  in  the  way  of  instrumental  music  what  no  oth- 
er can.  Nowhere  else  are  Mozart's  Serenades  and 
Divertimentos,  Handel's  Orchestral  Concertos,  or 
Bach's  Suites  executed  in  such  masterly  style. 
Among  the  pianoforte  performances  Heir  Blass- 
raann's  rendering  of  Robert  Schumann's  Fantasie, 
Op.  16,  deserves  especial  notice.     Herr   Korner   tig- 
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uies  with  credit  as  first  violin  in  the  stringed  qnar- 
tet. 

The  Trio  Soirees  of  Ilerren  Kollfnss  (pianist), 
Seelraann,  and  Biirchl  have  for  many  years  enjoyod 
a  large  share  of  public  support.  Tliouaht  not  first- 
rate,  Herr  Rollfuss  is  a  thoroughly  sterling  player. 

A  Soire'e  given  by  Herr  von  Wasilewsky  was  in- 
vested with  peculiar  attractions,  hecanse  Herr  Rein- 
ecke,  CapeUmeistcr  at  Leipsic,  appeared  as  pianist. 
This  gentleman  is  considered  a  very  first-rate  per- 
former of  classical  chaniher-music.  He  played  with 
Herr  Wasilewsky  Mozart's  Sonata  in  B  flat  major 
for  Piano  and  Violin  ;  and  with  Herr  Griitzmacher, 
Beethoven's  Trio  in  B  flat  major,  Op.  97. 

Pianoforte  Concerts  were  given  by  Mrae.  Clara 
Schumann,  Mile.  Marie  Krcbs,  Mile.  Anns,  Schloss, 
Mile.  Doris  Bohme,  Mile.  A.  Mehlig,  Herron  G. 
Salter,  K.  Tausig,  A.  Blassmann,  and  a  boy  of  12  : 
George  Leitert.  The  givers  of  vocal  concerts  were 
Mile.  Auguste  Gotze  and  Mile.  Beraldi  dell'  Ara, 
not  to  mention  Mile.  Patti.  Mme.  Schumann  return- 
ed with  Joachim.  Joachim's  name  on  the  bills  at- 
tracted immense  crowds.  The  great  violinist  was 
magnificent  in  Spohr's  Barcarole  and  Scherzo,  and 
an  "Abendlied"  by  Schumann.  Mile.  Marie  Kiebs 
had  no  reason  to  complain  of  any  lack  of  patronage. 
Mile.  Anna  Schloss  played  in  a  very  charming  man- 
ner Beethoven's  poetic  Concerto  in  G  major.  The 
same  may  be  said  of  Mile.  Doris  Bohme  with  regard 
to  Chopin's  Eniinor  Concerto.  The  boy  pianist, 
George  Leitert,  possesses  talent,  and,  with  proper  ap- 
plication and  study,  bids  fair  one  day  to  attain  a  fore- 
most place  among  pianists.  As  it  is,  or  rather.  a_s  he 
is,  he  performed  Mendcls,=ohn's  G-minor  concerto  ex- 
ceedingly well.  Herr  A.  Blassmann  executed  R. 
Schumann's  A-minor  Concerto  ;  a  "Concertstiick" 
by  Volkmann,  and  a  Barcarole  by  Rubinstein.  Dr. 
G.  Salter  is  a  very  tolerable  performer  of  pieces  de 
salon,  but,  as  an  interpreter  of  classical  music,  he  is, 
in  sporting  parlance,  "nowhere."  His  orchestral 
compositions  are  simply  ridiculous.  Mile.  Auguste 
Gotze,  Chamber-Singer  to  the  Grand  Duke  of  Wei- 
mar, was  especially  good  in  Beethoven's  song  :  "In 
questa  tomba  obscura."  Mile.  Beraldi  dell'  Ara 
produced  no  very  favorable  impression. 


Mdnich.  We  learn  from  the  correspondence  of 
the  Nlederrheinische  Alnsic-Zeitxmg,  that,  uninfluenced 
by  factious  disturbances  and  all  the  Wagner  Storm, 
musical  matters  in  the  Munich  AUerheilige.  ifofcapelle 
last  winter,  especially  at  Christmas  and  Easter,  the 
two  great  festivals  of  the  Church,  gave  evidence  of 
varied  and  profitable  activity  under  the  directions  of 
Herr  Franz  Wiillner.  Besides  Beethoven's  Mass  in 
C  major,  and  Cherubini's  Requiem,  the  follosving 
pieces  of  sacred  music  were  sung  a  capella: — 

Sunday,  24t.h  December,  1S6.5  :  Missa:  "iEterna 
Christi  Munora,"  Palestrina  ;  Graduale  .  ".Ave  Ma- 
ria," Aiblinger  ;  Offertorium  :  Prope  est  Dominus, 
Ktt  (born  1788).— Christmas  Day,*  Mass  for  vocal 
solos  and  chorus, -Fr.  Wiilner;  Graduale:  "Exul- 
tandi  Tempns  est,"  Sale  (five  part)';  Offertorium  : 
"Hodie  Christus  natus  est,"#'alestrina  (for  two  cho- 
ruses)-— The  day  after  Christmas  Day,  Missa  :  "As- 
s'lmpta  est  Maria"  (six-part)  Balostrina  ;  Graduale  : 
"ScderuntPrincipes,"  Aiblinger  ;  Offertorium  :  "La- 
pidabant  Stephanum"  (five  part),  Palestrina. — Sun- 
day, 31st  December,  Missa  (four-part)  Gosswinus 
(1.576).  In  the  afternoon  on  the  close  of  the  year, 
"Te  Deum  for  two  choruses,  AUegri. 

Palm  Sunday,  the  25th  March,  at  11  a.m.,  Missa  : 
"Vidi  Speciosam"  (six-part),  Vittorea  ;  Graduale  : 
"Super  Flumina"  (four-part)  Orlando  di  Lasso  ; 
"Passio"  with  Responsories,  G.  A.  Bcniabei  ;  Offer- 
torium :  "Stabat  Mater"  (two-part)  Palestrina. — 
Wednesday,  the  2Sth  March,  4  o'clock,  p.m.,  Matn- 
tine  with  *Responsories,  Palestrina  ;  "Bcnedictus," 
P.  Lachner.— Maund.ay  Thursday,  29th  March,  half- 
past  ten,  a.m.  Missa  ;  "Assumpta  est"  (six-part), 
Palestrina;  *Graduale  :  "Christus  factus  est"  (four- 
part),  Palestrina  ;  -^Otfertorlum.  "Pratres  ego  enim," 
(two-part)  Palestrina.  At  four  o'clock,  p.m.,  Matu- 
tine  with  Hesponsories,  Palestrina;  ■*"Bencdictus" 
Jac.  llandl  (Gallus).  At  halfpast  seven,  p.m., 
"iMiscrcre,"  for  two  choruses,  Leonardo  Leo. — Good 
Friday,  the  30th  March,  10  o'clock,  a.m.,  "Passio" 
with  l-iesponsorics,  G.  A.  Bernabei ;  "Popnie  mens," 
Vitloria ;  ■*"Adoramus"  (four-part),  Rosolli  ("horn 
about  1520),  "Vexilla  Regis,"  Ett.  At  halfpast 
seven,  p.m., -*"Slabat  Mater"  for  chorus,  solos,  and 
orchestra,  Astorga  (born  about  1C80). — Saturday, 
the  31st  March,  at  11  o'clock,  a.m.,  "Kyrie"  (cho- 
rale); "Gloria,"  "Sanctus,"  and  "Benedictus," 
.Stuniz;  "Jjaudate  Dominuni"  and  "Magnificat," 
Aiblinger.  At  half-past  seven,  p.m.,  Procession  of 
the  Resurrection,  with  "Pange  Lingua, "Ktt. — Easter 
Sunday,  the  1st  April,  1 1  o'clock,  a.m.,  -^Missa  for 
chorus  and  solos,  Hauptmann  ;  Graduale  :  "U:cc 
Uies"  (first  part)  Nanini  (born  about  15-lU) ;  Otferio- 


rium  ;  "Terra  tremuit"  (two-part)  P.  Cannicciari 
(born  about  1670). — Easter  Monday,  the  2nd  April, 
nt  1 1  o'clock,  a.m.,  *Missa  "Hodio  Christus"  (two- 
part),  Palestrina. 

The  compositions  marked  with  a  *  were  perform- 
ed for  the  first  time.  From  the  above  list,  it  will  be 
evident — observes  our  contemporary— that,  as  far  as 
selecting  the  pieces  is  concerned,  there  is  no  partiality 
or  exclusiveness,  but  that  proper  appreciation  is  paid 
to  what  is  good  in  every  age.  By  ihe  side  of  Pales- 
trina, Lasso,  etc.,  we  find  Aiblinger,  Ett,  Stuntz  ; 
and,  among  the  most  modern  composers,  Lachner, 
Hauptmann,  Wiillner.  The  latter's  Mass,  sung  on 
Christinas  Day,  is  one  of  his  new  compositions,  and 
was  very  successful. 


Ddesseldorf.  Watson's  American  Art  Journal 
publishes  a  private  letter  from  Theodore  Eisfeld,  the 
well-known  New  York  conductor,  about  the  Whit- 
suntide Musical  Festival,  which  probably  sums  up 
the  whole  business  as  well  and  as  briefly  as  any  ac- 
count that  we  shall  find.     He  says  : 

The  following  is  a  list  of  performers  at  the  Diis- 
seliioi-f  Musical  Festival : 

Conductor,  Mr.  O.  Goldschmldt  and  Tausch,  2 
Soloists,  vocal  and  instrumental 10 

12 

CHORUS. 

Soprani 216 

Altos 181 

Tenors 138 

Basses 200 

735 

INSTBUMENTAL  PEKFOKMEKS. 

Organist,  Mr.  Weber  from  Cologne 1 

Harps 2 

Violins 50 

Altos "20 

Violoncellos 20    • 

Doublebasses 15 

Flutes 5 

Oboes 4 

Clarionets • 4 

Bassoons 4 

Horns 6 

Trumpets 4 

Trombones 3 

Tuba 1 

Drums,  (pair) 2 

•  141 

Total 888 

1st  day — Jileitsiah.  Opening  of  the  new  splendid 
concert  hall  with  Beethoven's  overture  "Die  Wei/ie 
des  Hansen"  (The  consecration  of  the  honsej. 

Jenny  Lind  Goldschmidt,  glorious  as  ever.  Her 
voice  has  lost  some  clearness,  too  much  veiled  in  the 
middle  register,  but  her  singing,  style  and  reading, 
always  the  very  perfection,  and  her  effect  on  the  pub- 
lic and  the  artists  is  immense.  With  the  exception 
of  grumblers,  like  some  critics  wdio  find  fault  with 
everything,  T  dare  say  that  Mme.  Goldschmidt  is 
still  an  invaln.able,  living  lesson  to  all  singers  that  I 
know.  Mme.  Parepa  did  not  come — got  sick.  Some 
numbers  of  her  alloited  share  Je-nny  Lind  sang,  the 
rest  were  attempted  at  the  eleventh  hour  by  Mme. 
Rothenberger  from  Cologne  (no  great  shakes,  but 
shaky),  and  Mme.  d'Orvilio  from  Leipzig,  a  good 
concert  singer,  but  small  voice. 

2d  day — Overture  by  Tanscli,  conductor  in  Diis- 
seldorf,  pupil  of  Mendelssohn;  so,  so. 

Ffinr/sten,  (Whitsuntide)  chorus  by  Tlillcr,  fine  and 
effective. 

Concerto  in  A,  for  piano,  by  Schumann, performed 
by  Mme.  Clara  Schumann.  I  may  say  that  this  was 
the  best  solo  performance  that  I  ever  listened  to — the 
highest  imaginable  perfection. 

Music  to  Athalia,  by  Mendelssohn.  A  beautiful 
vocal  and  instrumental  work  that  I  heard  entire  here 
for  the  first  time.  Soli  by  Jenny  Lind,  Mile.  Daber- 
kow  (a  good  amateur  lady  from  here),  and  Mile.  Von 
Edelsherg,  a  wonderful  alto  voice,  and, besides, a  splen- 
did woman  ;  but  rather  cold  in  her  singing. 
From  Gliiek's  Arniida,  2d  and  3d  act. 

Hidsoal — Herr  Sfockhausen,  a  reallygrcat  artist  as 
a  bass  singer,  surest  intonation,  finest  voice,  and  per- 
fect reading  and  declamation. 

Armida — Frl.  Rothenberger. 

Rinald — Dr.  Gunz,  from  Hanover,  an  excellent 
tenor,  well  known  in  London.  (Florestan  in  Fidelia 
and  Arnold  in  Tell,  etc.,  etc.) 

Fm-ieof  Hate— Mile.  Von  Edelsherg. 

3d  day  —  Symphony,  Eroica — conductor  Mr. 
Tausch,  splendid  orchestra,  performance  a  little  tame. 
With  such  a  body  of  stringed  instruments  it  would, 
in  New  York,  under  the  direction  of  my  worthy  col- 


league, Carl  Bergmann,  go  very  dift'erently,  I  assure 
yon. 

Air  from  Belmont  and  Constance,  by  Mozart — Dr. 
Gunz. 

Air,  "The  Bride  of  Venice,  by  Benedict — Mile. 
Edelsherg. 

Spohi-'s  9th  Quartet  Concerto  for  violin, performed 
by  L.  Auer,  a  pupil  of  Joachim,  but  a  most  famous 
one,  got  a  real  ovation  from  the  public. 

•'Paradise  and  Peri,"  (2d  part) — ScliHmann,Mme. 
Lind  as  Peri. 

Festival  Overture,  by  Rietz. 

Air  from  "Allegro  and  Pensieroso,"  Handel,  -with 
Flute  obligato — JIme.  Goldschmidt  and  Mr.  Leon- 
ard, from  Brussels.  You  conid  not  make  out  who 
made  the  trills  better,  quicker  and  longer,  Ihe  voice 
or  the  flute  ;  and  observe,  with  the  note  upwards,  and 
not  downwards,  as  99  out  of  100  singers  do  when 
they  attempt  a  spasmodical  shake  and  make  believe 
it  is  a  ti'ill. 

Some  songs,  duets,  and  a  Concerto  for  the  violon- 
cello, by  Molique,  performed  by  a  Belgian,  Mr. 
Dcswert,  a  very  excellent  player. 

Finale — Doppelchor,  hy  Bach . 

Splendid  !     Splendid'! !     Splendid  ! !  ! 

I  go  to  Hanover,  where  I  am  invited  likewise  to 
the  great  Music  Festival,  on  the  9th,  10th,  and  lllh 
of  June. 


We  resume  our  summary  which  was  cut  short  in 
the  middle.  Of  the  old  Philharmonic  concerts  we 
have  spoken.  Next  in  order  come  the  New  Phil- 
iiAKJiONic.  These  appear  to  hold  the  good  charac- 
ter they  promised  at  their  beginning  (1852),  and 
which  was  fully  established  when  their  conductor. 
Dr.  Wylde,  assumed  the  whole  responsibility  of 
them.  The  present  season  began  late  in  April,  with 
the  same  splendid  orchestra,  Herr  Ludwig  Stianss 
and  Mr.  Henry  Blagrove  being  the  leading  violins. 
The  Symphonies  the  first  night  were  Schumann's  in 
E  flat,  and  Mendelssohn's  "Italian."  For  the  rest, 
overtures  to  Srucnsee  and  "Men  of  Prometheus,"  a 
clarinet  Concerto  by  Weber,  and  operatic  vocal  se- 
lections by  Mme.  Lemmens-Sherrington  and  others. 
— Second  concert :  Spohr's  "  Weihe  der  Tone  Sym- 
phony ;  overtures  to  Meeresslille,  &c.  and  Oberon ; 
Violin  Concerto  in  D  by  Mozart,  played  by  Strauss  ; 
singing  by  Mme.  Harriers-Wippern  and  Mr.  Santley. 
— Third  concert:  Schumann's  "grandly  gloomy 
overture"  to  Man/red ;  air  from  Mozart's  Seraglio, 
by  Tietjens  ;  air  from  Gounod's  Faust,  by  Sig.  Gar- 
doni  ;  the  Eroica  Symphony  ;  Duet  from  Linda  ; 
air:  "In  dicsen  heil'gen  Hallen  ;"  overture  to  Sejni- 
ramide  ;  Mendelssohn's  G-minor  Concerto  (Arabella 
Goddard)  ;  air  from  Gluck's  Iphigem'a;  air  from 
Semiramide  ;  March  from  Egmoni.  In  the  succeed- 
ing concert  Alfred  Jaell  played  Beethoven's  E-flat 
Concerto,  and  enthusiastically  received.  The  Pas- 
toral Symphony,  overtnres  to  Frci/schiilz,  Gaz~a  lu- 
dra  and  Medea  (Cherubini's),  airs  from  Mozart  and 
Donizetti,  by  Mil.  lima  de  Murska  and  Sig.  Mou- 
gini,  filled  out  the  programme. 

Cktstal  Palace.  Of  the  first  summer  concert 
ill  the  great  Handel  Orchestra,  the  Times  says  : 

■  There  were  altogether  nearly  1,000  exeentanls,  vo- 
cal and  instrumental,  so  that  it  had  the  aspect  of  a 
Handel  Festival  en  petit.  The  music,  too,  was  Han- 
del's— the  serenata,  entitled  Acts  and  Galatea,  upon 
which — although  nearly  a  centnry  and  a  half  has 
elapsed  since  it  was  composed  for  the  Duke  of  Chan- 
dos,  at  Canons — time  has  written  "no  wrinkle."  The 
principal  singers  were  Signor  Stagno — who,  in  con- 
sequence of  the  indisposition  of  Signor  Gardoni,  un- 
dertook the  whole  tenor  part  ;  Mile.  Titiens— who 
sings  the  music  of  Galatea  with  a  perfect  comprehen- 
sion of  its  meaning,  and  was  alike  successful  in 
"Hush,  ye  pretty  warbling  choir"  and  "Heart  the 
seat  of  soft  delight;"  and'Mr.  Santley— a  Polyphe- 
mns  without  equal,  whoso  vigorous  delivery  of  the 
giant's  characteristically  overflowing  love  ditty,  "0 
ruddier  than  the  cherry,"  called  forth  an  "encore" 
from  the  vast  audience,  so  emphatically  expressed 
that  it  was  impossible  to  disregard  it.  Herr  Manns 
conducted  with  singular  energy. 

The  Sacked  Harmonic  Society  have  given 
"Rossini's  Slahat  Mater  and  Mendelssohn's  Athahe, 
■n'ith  Mmes.  Sherrington  and   Sainton  and   Messrs. 
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iiiinton  ami  Lyall — the  latter  in  tlio  place  of  Sims 
tecvt'8,  who  was  ill.  Afterwards /i7//fi/i,wiih  Mmc. 
'iircpa,  Mmo.  Sainton  Dolby,  Sims  Kcovos,  Sainton, 


Monday  Popdlar  Concerts.  As  the  season  pets 
iirthcr  ndvancod  the  Monday  Popular  Concerts  no 
jiigcr  make  tlieir  liebdomadal  appearance, as  ihcy  arc 
/out  to  do  in  the  winter  and  spring  months,  Iiut  poep 
irlh  occasionally  only.  The  concert  on  Monday  last 
ras  for  the  honclit  of  Signor  Piatti,  who  may  now  bo 
csignatcd,  happily,  as  one  of  the  fixtures  of  the  insti- 
ution.  The  great  Italian  virtuoso  provided  a  splonilid 
rOKramme,  whicli  included  Beethoven's  Quartet  for 
irings,  in  C  major.  Op.  .59,  No.  3  ;  Bach's  Prelude, 
larahande  and  Lourres,  from  .Sonata  in  C,  for  vio- 
incollo  alone  ;  Mozart's  Sonata,  in  A  m.ajor.  Op.  6, 
}o.  2,  for  pianoforte  solos  ;  Mendelssohn's  Sonata, 
1  D,  major.  Op.  58,  for  pianoforte  and  violoncello ; 
Air  Varic',"  for  violin  with  pianoforte  aeeompani- 
icnt;  and  Haydn's  Quartet  for  strings  in  D  major, 
Jo.  4.').  MM.  Wieniawski,  Wiener,  11.  Blagrove, 
nd  Piiitti.  were  the  executants,  better  than  whom  it 
'Oiild  have  been  difficult,  if  not  indeed  impossible,  to 
nd.  Both  quartets  were  played  to  perfection,  that 
f  Beethoven's  showing  the  performers  to  greatest 
dvantage,  although  the  animated  finale  to  that  of 
Inydn  never  in  our  recollection  was  given  with 
roalor  spirit,  precision  and  force.  Signor  Piatti 
reitted  a  profound  impression  in  the  suite  of  pieces 
y  Bach,  his  execution  of  which  was  nothing  less 
lan  astonishing.  The  audience  at  the  end  recalled 
im enthusiastically.  MM.  AVieniawski,  also  made 
great  hit  in  Vieuxtemps'  "Air  Varie',"  and  the  last 
urialion  was  encored  in  a  tumult  of  applause. 
Mrae.  Arabella  Goddard's  supreme  delicacy  and  re- 
nement  of  style  were  of  inestimable  value  in  Mo- 
jrt's  Sonata  in  A  major,  which  the  composer  evi- 
ently  wrote  in  one  of  those  moods  of  abstraction 
lien  music,  like  the  dove,  seemed  to  fall  upon  him 
om  on  high,  and  nothing  was  further  from  his 
loughts  than  the  earth  and  the  sublunary  doings. 
The  performance  of  Mendelssohn's  Sonata  by  the 
lustrious  twain.  Mme.  Arabella  Goddard  and 
ig.  Piatti  were  incomparable  throughout,  and  crea- 
:(l  a  prodigious  effect. 

The  singers  were  Mr.  Sims  Reeves  and  Miss  Julia 
:  Iton.  Mr.  Peeves  sang  the  grand  air  from  Elijah, 
'  If  with  all  your  hearts,"  and  "Adelaida" — certainly 
MO  of  the  grand  tenor's  highest  and  most  perfect 
I  ;liievements. 

The  next  concert — the  last  but  one  of  the  season — 
i  announced  to  trko  place  on  Monday,  the  18th  in- 
:  ant.  This  time  both  Schumann  and  Schubert  are 
I '  be  largely  represented — the  first  by  a  quartet,  the 
i  cond  by  a  trio. 

Paris. 

Opera.  The  correspondent  of  the  Orchestra,  June 
'   writes : 

"Zlkia,"  a  two  act  work  by  MM.  de  St.  Georges 
id  Chivot,  music  by  M.  de  Flotow,  was  given  at 
e  Opera  Comique,'on  the  28th  of  May.  The  story 
of  the  "Thousand  and  one  Nig;hts"  class,  and  runs 
follows.  Zllda  is  the  wife  of  a  merchant  at  Mos- 
ul, and  comes  to  Bagdad  to  receive  a  thousand  se- 
lins  due  her  husband  by  an  old  physician.  He  is 
loat  to  hand  over  the  sum,  when  Zllda  lets  fiill  her 
■il,  and  discloses  such  a  lovely  face  that  the  old  doc- 
r  falls  in  love  with  her,  and  refuses  to  pay  ofi-  his 
:bt  unless  she  will  grant  him  a  rendezvous.  A 
■adi"  passes  by,  and  Zilda  appeals  to  him  for  jus- 
:e;  but  the  "cadi"  becomes  as  ^/ins  as  the  doctor, 
id  imposes  the  same  conditions.  The  Vlzlr  to 
liora  she  next  appeals,  is  a  rieuz  coureurs  as  well ; 
•■  wants  her  to  appoint  a  meeting,  and  she  does  not 
low  what  to  do,  nor  how  to  get  rid  of  her  three  ad- 
irers.  But  the  Caliph  Haroun-al-liaschid,  who  is 
It  on  one  of  his  nightly  "prowls"  disguised  as  a  der- 
ail, has  heard  the  whole  afl'air,  and  advises  Zllda  to 
sign  a  rendezvous  to  all  three.  All  being  arrang- 
the  ZJoctor  arrives  first ;  and  the  young  wife  fei.gns 
Wack  of  hysterics  and  beats  Iiim  unmercifully. 
5  for  the  Cadi,  she  forces  him  to  dance  ;  and  when 
e  VizIr,  who  has  sent  a  rich  supper,  arrives,  he  finds 
>  place  taken  by  a  fierce  looking  Consair  (the  Ca- 
'«  in  disguise),  who  forces  him  to  wait  at  taiile.  At 
it  the  Ca//;)/i  throws  off  his  false  attire,  .and  con- 
rans  th9  three  "elders"  to  pay  3000  sequins  each  io 
''ft,  who  returns  home,  as  the  Commader  of  the 
iithful  observes,  without  the  sliaJitest  spot  on  her 
mtation." 

*^i'j"'^  ^'otoWs  musicif  not  the  most  original  in  the 
rid,  is  always  graceful  and  carefully  written.  The 
!sent  work  has  not  the  importance  of  "Mavla,"  but 
contains  some  numbers  deserving  praise.  Aiuong 
se  are  a  charming  pair  of  couplets',  "Malgr€  les   re- 


riards  d'nn  jalniix,"  cina  of  the  prettiest  molodios  of 
the  whole  score;  a  song  in  B  (liit,  for  the  Cadi;  a 
widl  written  trio  in  G  ;  a  Clueiir  ile  fi-iiniics  at  the  be- 
ginning of  Act  II.,  the  snlijcct  having  already  ap- 
peared in  the  overture;  the  hysterical  scene;  and 
the  duet  in  which  Zllda  forces  the  Cadi  to  dance.  A 
romance  for  the  Vlzlr,  and  the  Air  du  Beiii/all  for 
Zllda  nl.so  deserve  mention.  The  piece  was  well  put 
on  the  singe,  and  the  principal  artists  Mme.  Cabel 
(^/Wfi),  MM.  Prilleux  (7'Ae  Dot.lor),  Slo  Fov  {f^e 
Cm//),  Crosti  {Le  Vhlr)  and  Bernard  {r,e  Cidlfa) 
were  much  applauded.  There  is  some  talk  of'rc- 
mounling  Mohurs  ",/o."«>;i/i"at  this  theatre,  and  an 
opera  by  Amhroise  Thomas  is  promised  for  next 
winter. 

At  the  Theatre  Lyriqno  the  performance  of  Nico- 
lai's  opera,  "Les  Jotjeuses  Commeres  de  Windsor,"  has 
been  interrupted  by  the  retreat  of  M.  Bu  Wast.  At 
the  Opera  we  except  the  reprise  of  Meyerbeer's  "Le 
Propli'ele,"  with  Mile.  Bloch  as  Fldt's  and  Mme. 
Gncymard-Lauters  as  Berthe. 


ifotgljf^  lonrnal  of  Slwsk. 


BOSTON,    JULY   7,     1866. 


The  Past  Musical  Year  in  Boston. 

V.      CHAMBER    MUSIC. 

In  this  department  the  concerts  of  the  year 
have  not  been  as  numerous  as  last  year,  but  the 
quality  has  averaged  high  and  the  selections  have 
been  mostly  very  choice.     To  begin  with 

1.  The  Mendelssohn  Quintette  Club. 

They  gave  during  the  winter  only  four  con- 
certs ;  but  never  with  finer  programmes,  never 
with  more  care  and  spirit  in  the  performance  or 
more  lively  interest  on  the  part  of  their  audience. 
These  were  the  works  presented. 

Qvinieis  (for  strings)  :  Blozart  in  E  flat,  No.  5. 
— Mendelssohn,  in  B  flat,  No.  2,  Op.  87.— Schu- 
bert, in  C,  op.  163  (with  two  'cellos). — Euben- 
stein,  in  F,  op.  69. 

Quintet  (for  piano,  oboe,  clarinet,  horn  and 
bassoon — pianist,  J.  C.  D.  Parker),  Beethoven. 

Quartets  (strings)  :  Beethoven,  hi  A  minor 
op.  132  (twice)  ;  in  C,  op.  59,  No.  3.— Mendels- 
sohn in  E  flat,  op.  44. 

Trio  (piano,  violin  and  'cello)  :  Beethoven,  in 
D,  op.  70  (Mrs.  Frohouk,  Messrs.  Schultze  and 
Fries). 

Pianoforte  pieces:  Bach,  Concerto  in  G minor, 
with  Quintet  accompaniment  (B.  J.  Lang). — 
Mendelssohn,  Caprices-  (do). — Mozart,  Fantasia 
from  piano  Sonata  in  C  minor,  No.  1  (Hermann 
Daum). — Schumann,  Adagio  and  Allegro,  for 
piano  and  'cello,  op.  70,  in  A  flat  (Daum  and 
Fries). 

2.  Messrs.  Aug.  Kreissmann,  the  tenor  sing- 
er, and  Hugo  Leonhaed,  pianist,  gave  five 
Soirees,  in  Chiokering's  Hall,  in  November,  De- 
cember and  January.  The  piano-forte  composi- 
tions were  the  following  : 

Beethoven  :  Sonata,  op.  7  (twice)  ;  Sonata, 
op.  27,  No.  2;  Sonata  Appassionata,  op.  57. 

J.  S.  Bach  :  Gavotte,  from  one  of  the  "Eng- 
lish Suites"  (twice)  ;  Allegro  from  a  Suite  An- 
glaise.  First  movement  from  Concerto  in  D  mi- 
nor, (the  string  quartet  accompaniments  arrang- 
ed for  a  second  piano)  ;  Gavotte  in  B  minor. 

Chopin  :  Nocturne,  op.  37,  No.  2  (twice)  ; 
Scherzo,  op.  20  (twice);  Ballade,  op.  52;  Etude, 
op.  25,  No.  1  ;  Scherzo,  op.  54  (E  major);  Etude 
from  op.  25  :  Andante  spianato  and  Polonaise,  op. 
53  :  Nocturne,  op.  62,  No.  1. 

Liszt  :  Song  of  E.  Franz,  transci-ibed  (twice). 

Schumanh  :  Trio  (piano,  violin   and  'cello), 


op.  C3,  (twiccj  ;  last  movement  from  P'antasie, 
op.  17. 

Mkndkl.ssohn  :  Caprice,  op.  16,  No  1,  (2). 

SciiUBKiiT;  Trio  (piano,  violin,  &c.)  op.  100. 
Sonffs,  the  following  : 

Sciiuiucrt:  "Der  Neugicrigc";  "Ungcduld''; 
"Am  Mcer"  ;  "Aufenthalt"  ;  "Der  Brlkijnig." 

Sen  U.MANN  :  "Waldesgcspriich"  (2)  ;  "Mond- 
nachl"  (2)  ;  "Friihlingsnacht"  (2)  ;  "Der  Nuss- 
baum"  :  "Widmung"  ;  several  from  the  "DicLter- 
liebe"  cyclu.s. 

Robert  Franz:  "Aufdom  Meor";  "Liebchen 
ist  da"  ;  "RastlosoLiebe"  (Goethe),  twice;  "Fiir 
Musik";  "Friililing.sgedrange" ;  "Willkommen 
mein  Wuld";  "Erinncrung";  "O  danke  nieht"; 
"Im  Wald,  im  AVald"  ;  "Er  ist  gekomraen"  ;  "Er 
ist's";  "Sftindchen";  "Die  Harrende";  "Stille 
Sicherheit"  ;  "Triibe  wird'.s"  ;  "Sonnenunter- 
gang"  ;  "Mailied"  (Goethe)  ;  "Die  Lotosblume"; 
"Das  dunkelgriine  Laub";  "Schlummerlied" 
(Tieck) ;  "Im  Friihling." 

Beethoven  :  Liederkries  :  "An  die  feme 
Geliebte." 

MozAET  :  Aria  from  the  Seraglio:  "O  wie 
angstlich"  (with  orchestral  accompaniments  ar- 
ranged for  two  pianos  by  Otto  Dresel). 

Bach  :  Aria  from  a  religious  Cantata  (accom- 
paniment arr.  by  K.  Franz). 

3.  Mr.  Carl  Kosa,  who  came  to  this  country 
in  Mr.  Bateman's  concert  troupe,  with  Mme.  Pa- 
repa,had  one  chamber  concert,  complimentary  to 
him  on  the  part  of  the  Harvard  Musical  Associa- 
tion.    The  instrumental  pieces  were: 

Beethoven  :  Sonata,  in  F,  for  violin  and  pi- 
ano ;  Kreutzer  Sonata,  do, — both  by  Messrs. 
Kosa  and  Dresel. 

Bach  :  Chaconne  for  violin,  with  Mendels- 
sohn's accompaniment  (Rosa  and  Dresel). 

Schumann  :  Plianiasie-siuck,  piano  and  violin; 
"AbendHed,"  arr.  for  violin  by  Joachim. 

On  that  occasion  Mr.  Kreissmann  sang  the 
following  songs  by 

Franz  :  "Die  Lotosblume" ;  "Horich  ein  Vbg- 
lein"  :  "Nachtgesang";  "Rastlose  Liebe" ;  "Will- 
kommen mein  Wald." 

4.  We  may  add  here  various  classical  perform- 
ances by  Carl  Rosa,  as  well  as  piano  pieces  by 
Mr.  Danneeuther  and  Mr.  Laxg,  in  the  Pa- 
REPA  concerts,  besides  some  of  the  vocal  selec- 
tions of  Mme.  Parepa. 

Bach:  Chaconne  for  violin  (twice)  ;  Fugue  in 
D,  from  Well-tempered  Clavichord." 

Mozart  :  Sonata  in  B  flat  (violin  and  piano); 
Aria  :  "Non  mi  dir"  from  Don  Juan. 

HA'i'DN  :  Sonata  duo  in  G;  Airs  from  Creation 
(With  verdure  clad,"  &c.). 

Beethoven:  Kreutzer  Sonata;  Aria:  "Per 
pieta,  (Mrs.  Gary.) 

Mendelssohn  :  Cappriccioso  in  B  minor 
(Dannreuther)  ;  Prelude  in  E  minor  (Lang)  ; 
Air:  "Hear  ye,  Israel." 

Handel:  "From  mighty  kings;"  "If  guiltless 
blood"  (Susannah')  ;  "I  know  that  my  Redeem- 
er" ;  '"Let  the  bright  Seraphim." 

Wbber  :  Invitation  to  the  Dance  (twice^  ; 
Scena  from  2^re7/,';c7ii(/.j;do.from  OJct-o/?(" Ocean"). 

Scarlatti  :  Harpsichord  Lesson  (Dann- 
reuther). 

Chopin  :  AValtz  in  C  sharp  minor  (Do.)  &c. 

Spohr  :  Adagio  for  Violin. 

Ernst  :  "Elegio"  (twice). 


270 


DWIGHT'S    JOURNAL     OF     MUSIC. 


5.  Heumann  Daum's  two  Soirees. 
Mozart  :  Trio  in  E   flat,  op.   14,  for   piano, 

clarinet  and  viola. 

Beethoven  :  Sonata  in  C,  op.  2,  No.  3  ;  Trio 
in  B  flat,  op.  11,  for  piano,  clarinet  and  'cello. 

Schubert:  Song:  "The  Wanderer"  (Miss 
Eyan) ;  Sacred  Song,  transcribed  by  Liszt. 

Hummel  :  Grand  Septet  in  D  minor. 

Schumann  :  Quintet  in  E  flat,  op.  44,  for 
piano,  violins,  &c.  ;  Song:  "Now  say,  my  little 
birdie  bright." 

Weber  :  Rondo  ("Perpetuum  mobile"). 

Franz:  Songs:  "Out  of  my  soul's  great  sad- 
ness"; "Forest  birds" ;  "Darling  is  here";  "Good 
night";  "Supplication";' "Now  the  shades  are 
falling." 

6.  Miss  Alice  Button,  in  a  Soiree  in  Octo- 
ber, played : 

Beethoven:  Trio  in  C  minor.  Op.  1,  No.  3; 
"Moonlight"  Sonata. 

Bach  :  Prelude  and  Fugue  in  C  sharp. 

Mendelssohn  :  Song  without  Words,  in  B 
minor,  Book  II;  transcription  of  "Auf  Fliigeln 
der  Gesanges." 

Schumann  :  Notturno  in  F,  op.  23. 

Chopin  :  Impromptu  in  A  flat. 

7.  Mr.  Ernst  Perabo's  three  concerts  and 
private  Matinee: 

Bach  :  Concerto,  for  3  pianos  (Peraho,  Dre- 
sel  and  Leonhard)  ;  Partita  in  B  flat  (six  move- 
ments), twice. 

Beethoven  :  Sonata  in  E  flat,  op.  27  (twice); 
Sonata  in  B  flat,  op.  106  (several  movements)  , 
Trio  in  B  flat,  op.  97  ;  Sonata  in  F,  for  piano 
and  violin  (H.  Suck). 

Hummel  :  Grand  Septet  in  D  minor. 

Schubert:  Sonata, op.  53,  in  D  major. 

Chopin:  Rondo  for  two  pianos,  op.  73,  in  C, 
(with'Mr.  Lang). 

Bennett:  Etude;  Allegro  grazioso,;  several 
of  the  "Diversions"  for  4  hands,  op.  17. 

E.  F.  Eichter  :  Gondellied.  —  Bargiel: 
Suite  ;  Scherzo,  &c. — Thalbeeg  :  Scherzo. — N. 
Bdromeuller:  Andante  and  Finale  from  Con- 
certo. 

8.  Mr.  Parker's  Club  of  amateurs  have  sung 
some  fine  things  in  the  concerts  given  to  their 
friends  during  the  season  (each  of  which  was  re- 
peated) ;  namely : 

Bach:  Choral:  "Grant,  Lord,"  &c. 

Schumann  :  New  Year's  Song  (or  Cantata)  ; 
Song  :  "Der  Nus.sbaum." — Franz  :  "Mailied." 

Parker  :  Part  Song  :  "The  West  wind." 

Hauptmann  :  Offertoriura  (Lauda  anima). 

Mendelssohn:  115th  Psalm  {Non  nobis 
Doniine)  ;  Ave  Maria  (tenor  solo  and  chorusj  ; 
Part-songs:  "Hunting  Song"  and  "Song  of  the 
Lark." 

Gade  :  "Comala,"  subject  from  Ossian,  entire. 

Hummel  :  Benedictus ;  Agnus  Dei. 

Schubert  :  Miriam's  Song  of  Triumph,  (So- 
prano solo  and  chorus). 

Beethoven  :  Quartet  from  Fidelio. 

And  here  must  end  our  resume  of  the  good  mu- 
sic sung  or  played  publicly  in  Boston  during  the 
past  year.  The  list  is  by  no  means  carefully 
complete,  but  it  makes  a  good  tide-mark  to  show 
how  greatly  the  taste  of  audiences  bag  improved, 
and  (considering  how  few  have  been  the  miscel- 
laneous, the  operatic,  ballad  concerts,  &c.,  com- 
pared with  those  above  enumerated),  it  shows 
how  much  higher  are  the  kinds  of  music  now  re- 
quired to  win  the  public  confidence. 


Mdsic  at  Hakvard.  AVe  had  not  room  in  our 
last  to  speak  of  the  three  subscription  concerts  given 
lately  under  the  shades  of  our  old  University,  in  Ap- 
plelon  Cliapel,  under  tlio  direction  of  Mr.  J.  K. 
Paine,  who  is  organist  and  musical  instructor  there  ; 
j-et  tliey  were  occasions  of  too  much  interest  to  go 
unrecorded.  The  olyect  was  to  raise  funds  to  reim- 
burse Mr.  Paine  and  others  wlio  liad  at  their  own  ex- 
pense liad  important  repairs  and  additions  made  to 
the  college  organ  ;  and  the  response  was  liberal, 
though  it  will  perhaps  require  further  concerts  in  the 
autumn  to  fully  meet  the  outlay  ;  if  so,  the  music- 
lovers  of  Cambridge,  and  not  a  few  of  Boston  also, 
will  he  only  too  glad  in  view  of  a  revival  of  such 
pleasant  hours.  The  company  was  large,  although 
it  by  no  means  filled  the  Chapel,  and  of  the  most  re- 
fined character.  Tlie  music  consisted  of  Organ  per- 
formances hy  Mr.  Paine,  and  vocal  selections  by  an 
amateur  choir  or  club  of  CamhriHp;e  ladies  and  gen- 
tlemen, who  have  heen  practising  good  things  during 
the  past  season  under  his  direction,  aided  by  a  couple 
of  excellent  solo  singers  from  Boston — Mrs  Gil- 
bert, soprano,  and  Mr.  G.  H.  Powers,  basso. 

There  was  only  one  drawback  to  the  general  charm 
of  the  music  ;  and  that  was  accidental  and  of  a  char- 
acter which  must  have  been  .very  annojing  to  Mr. 
Paine,  while  it  offered  the  most  palpable  illustration 
to  the  audience  of  the  necessity  which  called  the  con- 
certs into  being.  The  work  upon  the  organ  was  not 
quite  completed  ;  the  concerts  had  to  be  given  some- 
what prematurely  in  view  of  the  approaching  close 
of  the  academic  term  ;  and,  though  the  instrument 
had  eained  much  in  power  and  efficiency  and  was  in 
many  portions  highly  satisfactory,  yet  accidents  from 
time  to  time  occurred,  which  balked  the  organist's 
best  intentions,  and  which  no  ardst's  skill  could 
remedy.  For  instance,  tlie  great  lungs  repeatedly 
gave  out  before  he  was  able  to  go  uninterruptedly  and 
grandly  through  with  the  famous  Bach  Toccata  in  F; 
one  or  two  pieces  had  to  be  omitted  altogether  and 
others  substituted,  while  others  were  disturbed  hy  the 
rattling  of  the  mechanism  in  certain  stops,  especially 
in  accompaniment.  In  spite  of  all  this  there  was  a 
great  deal  winch  a  cultivated  taste  could  enjoy  in  all 
the  concerts  ;  the  taste,  the  high  tone  which  pervad- 
ed ths  programmes  and  the  whole  design,  was  in  it- 
self a  source  of  pleasure,  more  than  compensating  for 
some  short-comings  in  the  execution. 

The  first  concert,  on  Saturday  afternoon,  Juno  9, 
opened  with  Bach's  Prelude  and  Fugue  in  A  minor, 
— perhaps  the  greatest  of  Bach's  works  in  that  kind, 
which  was  fortunate  as  well  as  skilful  in  the  render- 
ing. Then  the  choir  (some  sixteen  voices)  sang  the 
Lacri/wosa  and  the  Scinctus  from  Mozart's  Bequiem, 
followed  by  the  quartet  •  Benedictus  from  the  same  ; 
— all  rich  and  clear  in  tone,  well  blended,  tastefully 
accompanied  upon  the  organ.  Next  came  the  An- 
dante and  Allegretto  from  Mendelssohn's  Or^an  So- 
nata in  B  flat.  Hauptman's  (who  now  holds  old 
Bach's  place  of  Cantor  in  the  Thomas  Kirche  at 
Leipzig)  Salre  Regina,  a  beautiful  piece  of  clear, 
smooth,  learned  and  expressive  harmony,  was  well 
sung  by  the  choir  and  gave  real  pleasure.  Next  an 
Organ  Sonata  in  E  minor,  by  Bitter ;  and  then,  what 
was  most:  enjoyed  by  the  most,  five  pieces  from  the 
Lauda  Sio7i  of  Mendelssohn.  Tlie  soprano  solos, 
Sit  liius plena  and  Cam  cibus  were  given  with  rare 
truth  and  beauty  ;  and  we  know  not  where  else  in  the 
country  to  look  for  a  tenor  of  such  pure,  refined,  ex- 
pressive quality,  of  good  power  and  compass,  con- 
trolled by  true,  chaste  musical  feeling,  as  that  which 
lent  such  charm  to  the  quartet,  and  which  belongs  to 
a  young  gentleman  of  the  present  graduating  class. 
Properly  nursed  and  developed,  it  woidd  be  invalua- 
ble in  oratorio  and  other  higher  uses.  The  Toccata 
in  F,  as  we  have  said,  was  grand  when  it  at  length 
was  allowed  full  career. 

Monday  Eve,  Jime  18.  The  second  concert  had 
for  vocal  pieces  :  Mozart's  perfect,  only  too  short, 


Ave  verum  chorus  ;  the  bass  aria  from  St.  Paul, 
God,  have  mercy,"  admirably  sung  hy  Mr.  Powe 
the  bright,  inspiriting  "trumpet"  chorus  from  Samt 
made  as  effective  as  it  well  could  he  with  so  ) 
voices  (the  room,  however,  gave  them  great  sonoril 
Cherubiui's  Ave  Maria,  nicely  sung  hy  Mrs.  Gilbi 
and  selections  from  Mendelssohn's  unfinished  ors 
rio  Christus.  The  last  were  very  impressive,  inch 
ing  the  Trio  for  a  tenor  and  two  bass  voices,  ther 
and  mournful  chorus:  "Daughters  of  Zion,"  and 
Choral. — The  Organ  pieces  were :  the  other  gr 
Toccata  of  Bach,  that  in  J)  minor;  a  beautiful  C 
ral  Vorspiel  (or  Choral  sung  line  by  line,  intern 
tently,  on  a  prominent  reed  stop,  with  figurative, 
etic  prelude  accompaniment  and  variation  n| 
blended  softer  stops)  ;  and  three  pieces  of  the  org 
ist's  own  composition  :  an  Andante  with  variatio 
musici.^n-like,  of  rather  a  tamely  respectable  oldr 
— a  "Caprice,"  something  like  a  song  without  wor 
captivating  hy  its  grace  and  freedom,  and  somew 
original, — and  that  Fantasia  and  Fugue  in  E  mir 
in  which  Mr.  Paine  seems  to  us  to  havemost  succi 
fully  studied  and  wrought,  though  ofcourseata  ( 
tance,  in  the  spirit  of  his  great  master,  the  mastei 
all  true  organists. 

Wednesday  Eve,  June  20.  This  was  the  raresi 
the  three  programmes.  The  great  novelty  was 
selections  from  Bach's  Passion  music  (according 
St.  Matthew).  These  were  a  Contralto  Solo: 
Father,  hear,"  a  bass  solo  :  "Give  me  back  my  di 
est  Savior,"  and  the  double  chorus  (the  finale  of 
work)  "We bow  us  down."  The  last  suffered 
least  in  the  rendering  and  was  indeed  deeply  imp 
sive.  The  solos  sulfered  by  the  refractory  humo  ! 
the  organ  in  the  stops  called  in  play  for  the  exqui 
preludes  and  accompaniments,  which  in  any  case 
quire  separate  orchestral  instruments  to  make  tl 
meaning  and  their  beauty  fully  palpable.  Besii 
the  best  of  our  singers  are  as  yet  too  slightly  initis 
into  the  peculiar  form  and  spirit  of  Bach's  melodj  j 
render  it  with  ease  and  full  expression.  Butallli 
or  to  the  singers  and  to  Mr.  Paine  for  this  beginn 
in  a  direction,  which  it  behoves  our  great  choral  S' 
eties  to  enter  and  pursue,  at  the  cost  of  whatsoe ' 
cost  of  rehearsal  and  patient  putting  up  with  failii 
until  they  reach  the  crown  of  fair  success. 

The  selections  from  Cherubini's  Requiem  (Intr 
Gradud  and  Sanc^iis), were  also  a  novelty — all  but  | 
Sanclus,  which  was  sung  at  the  Harvard  "Corami ' 
oration"  last  July,  and  highly  edifying.     And  ap 
a  third  novelty,  in  the  shape  of  three  selections  li 
a  Mass  in  D,  by  IMr.  Paine,  which  he  has  lately 
ished  with  great  care    and  has   now   in  press,    'i 
chorus  :   Confiteor  a  part  of  the  Credo,  impressed  u;, 
learned,  ingenious  in  treatment,  both  of  voice  pf| 
and  accompaniment,  and  full  of  strong  religions  c; 
fidence  in  tone, — free  from  what  is  commonplace,  j 
dry,  or  feebly  sentimental, — churchlike  and  noto( 
ratic.     The  Quonium,  a  tenor  solo,   has  some  rati 
original  phrases,  whde  the  whole  melody  is  develoij 
and  sustained  with  so  much  grace  and  freedom,  M 
was  so  beautifully  sung,  that  it  had  to  be  repeat 
We  were  most  struck,   however,  by  the  power  oj 
beauty  of  the  CoHa  Nobis,  which  the   composer 
treated  gravely,  and  not  in  that  light,  almost  play 
operatic  style  in   which   so   many   Masses,   those 
Haydn  and  Mozart  included,   have  indulged, 
individuality  of  style  was  also   marked.     We  woi 
not,  however,  presume  to  judge   this  music  on  I 
single  hearing ;  but  it  has  increased  cur  desire 
hear  tlie  Mass  brought  out  some  day  entire  with 
chcstra. 

The  concert  opened  and  closed  with  a  Prehulo 
E-flat  major  and   the  Fugue  in   G  minor   hy  Bai 
both  very  noble  works, — the   latter   grown   faniil 
now  to  those  who  often  hear  the  great  _Organ  ot 
Boston  Music   Hall.      Mr.   Paine  also  played 
tracts  from  Mendelssohn's  Organ  Sonatas,  and  wod 
have  played  an  Andante  by  Mozart,  had  the  tern;  ■ 
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■yrig  of  the  instriimont  hckl  out;  as  it  was,  anoth- 
tenor  solo,  liy  tlio  same  sweet  voice,  one  of  tlio 
■I'od  airs  of  Beotliovon  witli  tlio  text  Agnus  Dei 
t  to  it,  proved  extremely  acceptable  to  tlie  audi- 
;o  in  its  place. 


riiK  Gkrman  Saenoior  Fbst  at  Providence,  on 
I  20tli,  27tli,  28tli  and  29th  ult.,  seems  to  have  heen 
isicnlly  and  socially  a  real  success,  in  spite  of  tcr- 
c  rniilsuinmcr  lieiit  and  rcm.irkable  apalliy  on  tlio 
•t  of  the  Uhodc-Islimdors  ;  for  the  audience  at 
!h  of  the  concerts  was  far  too  small  to  remunerate 

Pi'ovidonco  Licderkranz  for  tlie  great  expense  at 
icli  they,  as  sponsors  of  the  Festival,  and  guests 
nil  the  singing  hundreds,  had  arranged  the  whole 
lir  upon  so  generous  a  scale.  To  our  great  regret 
were  unal|le  to  he  present  as  we  had  intended  ;  we 
I  only  glean  from  various  sources  some  notion  of 
ftt.w.as  done  ;  and  tliat  too  must  he  brief  and  par- 

;  perhaps  we  shall  be  able  to  present  a  fuller  ac- 
iiiit  in  our  next. 

)f  course  there  was  the  usual  amount  of  reccp- 
is,  processions,   banners,  wreaths,  arches,  musical 

Vatcrland  mottoes,  speeches  (by  Gov.  Burn.side, 
Dr.  Gottschalk,  president  of  the  Test,  &c.,  &c.,) 
1  all  Providence,  outwardly  at  least,  was  alive  and 

and  resonant  with  song  and  shout,  and  flowing 
h  streams  from  the  ever  full  horn  of  Gambrinus. 
ira  were  some  600  singers.  New  Tork  sent  11 
;eties ;  Philadelphia,  one  ;  Newark,  N.  J.,  two  ; 
'ton,  Springfield,  Worcester,  Westflcld,  Hartford, 

liamsburg,  one  each  ;  and  Providence  was  repre- 
:ed  by  its  Orpheus  Club  (names  most  American), 

des  tlie  giver  of  the  feast,  the  Liederkranz.  The 
A  directors   were,   Ilerr   Agricol  Paur,  of  New 

k,  and  Herr  Eugene  Henri,  of  Providence.    Carl 

•ahn  conducted  the  orchestra  ot  some  50  perform- 
;  mostly  from  Boston.  This  was  the  first  pro- 
;  nme  (Tuesday  evening,  26th)  — 

1 ,  Overture,  Leonora,  in  C,  No.  3,  Beethoven. 
i.  Mighty  Fortress  is  Our  Lord,  Luther,  arranged 
rincke,  grand   chorus  and  orchestra.    3.    Wachet 

1,  Sangerbund,  Philadelphia,.  Hencken.   4.  Union 

I  ?,  grand  double  chorus,  H.  Marschner.  5.  Chorus 

I I  the  Pilgrimage  of  the  Rose,  R.  Schumann,  by 
Orpheus  of  Boston.     6.  The  Free  Sword,  grand 

f  us  with  orchestra,  C.  Schnppcrt.  Part  2  :  1. 
rtnre,  characteristic,  Carl  Borgmann.     2.  Nach- 

ie,  chorus,  with  tenor  solo  and  orchestra,  Fr. 
ihcvt,  by  the  Liederkranz,  New  York.  3.  The 
;ers'  Greeting,  grand  chorus  and  orchestra,  J.  G. 
Iler.  4.  a.  How  Can  I  Leave  Thee.  h.  Fro- 
Flowers,  by  the  Arion,  N.  Y.,  Silcher.  5. 
ins.  Jubilant  Creation,  H.  Bohr,  Grand  ehovus 
(i  orchestra. 

16  orchestral  pieces,  if  we  may  trust  the  Tri- 
||  s  correspondent,  were  executed  to  perfection  ; 
il  the  choruses  and  part-songs  by  single  Clubs  are 
*  ly  praised,  especially  those  sung  by  the  Phila- 
Ij  lia  Liederkranz,  and  the  Arion  of  New  York. 
jie  Matinee  at  2  P.  M.,  on  Wednesday,  was  the 
;i '  occasion  for  instrumental  music,  but  the  vocal 
'i   were  also  interesting  ;  this  is  the  programme ; 

'  ,RT  L— 1.  Overture  Midsummer  Night's  Dream', 
«  lelssohn.  2.  Am  Meeresstrande,  solo  quartet 
I  Eisfield  ;  Hartford  Quartet  Club.  3.  Baritone 
^:  ]Mr.  Steins,  of  the  Liederkranz^  N.  Y.  4.  An- 
'i  I,  5th  Symphony,  Beethoven.  5.  Farewell,  Or- 
"  i  Club,  Providence,  Otto.  6.  Andante,  and 
''  e,  Symphony  in  C,  Schubert. 

KTlL— I.  Les  Preludes,  F.  Liszt.  2.  Solo 
iuhanscr,  Wagner;  by  Mr.  Schrauhstaedter,  Or- 
)l",  Boston.  3.  Wandering,  solo  quartet, Kreutzcr, 
'-  'rkrauz,  N.  Y.     4.    Andante    from    the   Jupiter 


5^  ihony,  Mozart.  5.  The  Water  Lily,  by  the 
J  ens,  Boston,  Fr.  Abt.  6.  Concert  Overture  in 
A  ill.  Rietz. 

at  time  the  Liederkranz  Quartet,  of  New  York, 
"i'he  Orpheus,  of  Boston,  won  the  vocal  honors. 
]'  e  third  and  last  concert  followed  in  the  evening. 
":  3  almost  wholly  vocal,— a  competition  between 
«]  veral  societieSj  each  limited  to  one  part-song, 
■1^  dy  prize  being  the  verdict  of  the  public. 

""^  I- — 1-  Overture,  Tannhauser,  Wagner.     2. 


Lovo  and  Mercy,  by  the  SMcngerbund  of  Philadel- 
phia, Fr.  Otto.'  3.  Wandering  at  Night,  by  the 
Frohsiun  of  Worcester,  Mass.,  Fr.  Abt.  4.  Friih- 
lingsnahcn,  by  the  Mozart  Vercin,  New  York,  Krcut-' 
zer.  5.  Soldier's  Lovo,  by  the  Ernto,  New  York,  L, 
Sehrocdcr.  6.  Zwicgesarig,  by  the  Quartet  Club  of 
KiUlCord,  Ct.,  Dudley  Buck  of  Ilarlford.  7.  Good 
Night,  by  the  Eiutracht  of  Newark,  N.  J,,  Fr. 
Abt. 

Part  H.— 1.  Ovcrtnro,  Obcron,  C.  M.  Weber. 
2  Dcnfclics  Volkslied,  liy  the  Arion  Societv  of 
New  York.  3.  Dnii  Viiterlande,  by  the  Teu- 
tnnia  of  New  York,  MevrTbecr.  4.  ■Waldah.Mid- 
scheiu,  by  Hie  Lir.l,  ,  ki  ;niz  of  New  York,  Fr.  Abt, 
5.  Heitarlicd,  by  the  Orplieus  of  Boston,  Mass.,  Fr. 
laszt.  6.  Kuhe,  by  the  Juiigon  Mannerchor  of  New 
York,  Fr.  Abt.  7.  An  die  Freude  by  the  Beethoven 
Mannerchor  of  New  York,  Greger.  8.  Waiidi'i-ers 
Nachllied,  by  the  Sociale  Mannerchor  ol'  New  York, 
Leuz.  9.  Hymnns,  God  is  the  Lord,  by  the  Coloiiia 
Mannerchor  of  New  York,  Berner.  lb.  Orcliestral 
(Dcr  Fakeltanz),  Meyerbeer. 

We  have  not  heard  of  any  formal  verdict  of  supe- 
riority. Here  is  what  the  Jiiiune  says  of  the  sing- 
ing : 

The  Philadelphia  Snengerbund  opened  the  concert 
— a  position  which  would  have  been  fatal  to  a  socie- 
ty of  lower  standing.  They  choose  Otto's  piece.  Love 
and  Mercy,  a  very  elaborate  and  difficult,  but  beauti- 
ful composition,  .abounding  in  modulations  sudden 
and  delicate,  and  frequent  changes  of  tempo.  From 
some  reason  or  other,  the  voices  were  not  as  well  un- 
der control  as  usual.  In  the  commencement  the  in- 
tonation was  a  little  untrue.  This,  however,  disap- 
peared when  the  piece  was  well  under  way.  The 
points  of  excellence  which  the  performance  of  this 
society  displayed  were  decision  and  promptitude, 
,just  expression  and  enunciation,  firmness  in  all  the 
modulations,  the  grace  of  the  portamento  and  the 
sharpness  of  the  staccato.  All  these  points  were  dis- 
played in  this  piece,  which  concluded  with  a  very 
complicated  Fugue,  which  was  clearly  and  powerful- 
ly interpreted.  This  piece  gained  an  unanimous  en- 
core. Taking  into  consideration  the  work  perform- 
ed, which  was  of  the  highest  character  in  the  pro- 
gramme, and  the  perfection,  and  making  allowance 
for  certain  vocal  inequalities  which  must  be  attribut- 
ed to  unavoidable  circumstance:  we  consider  the 
■Saengerbund  of  Philadelphia  the  most  thoroughly  in- 
structed and  competent  singing  society  of  all  who 
performed  at  the  Providence  Saengerfest. 

The  Frolisinn  Society  of  Worcester  is  very  we.ak 
in  the  article  of  voices.  Their  singing  was  fair,  but 
the  voices,  especially  the  tenors,  were  weak  and  in- 
harmonious. 

The  Mozart- Verein  of  N.Y.  sang  very  beautifully; 
the  pianissimos  and  the  crescendos  were  finely  given. 
I'he  tenor  voices  are  good  in  pnssnges  of  power,  but 
they  are  apt  to  partially  break  in  the  medium  power. 
Stiil  they  must  rank  among  the  first  class.  They 
gained  a  hearty  encore,  which  called  out  the  Fest- 
President,  who  stated  tliat  no  more  encores  would  be 
allowed,  in  consequence  of  the  length  of  the  pro- 
gramme. 

The  Erato  Society  of  N,  Y.  distinguished  itself 
greatly.  The  conductor,  who  is  also  the  solo  tenor, 
has  a  fine  and  extensive  voice,  and  sang  with  so 
much  taste  and  expression,  and  w.ts  supported  by 
the  Society  with  such  skillful  and  careful  coloring, 
that  at  the  close  of  the  selection  the  applause  came 
down  like  a  roar  of  tliunder. 

The  Quartet  Club  of  Hartford  sang  -vqtj  tasteful- 
ly, and  merited  the  warm  applause  they  receiv- 
ed. 

The  Eintracht  Soaiety  of  New.Trk,  N.  J.,  stands 
high  among  the  first-class  so''iciies.  It  has  the  liest 
tenor  voices  of  all  the  Societies,  although  we  must 
remark  that  it  had,  on  this  occasion,  the  invaluable 
vocal  assistance  of  the  talented  leader  of  the  Ernto, 
above  alluded  to.  Tlieir  performances  were' admi- 
rable throughout,  being  distinguished  by  fine  taste, 
color  and  smoothess. 

The  Arion  Society  ofNew  York  sang  magnificent- 
ly, fully  sustaining  the  brilliant  reputation  it  so  hon- 
orably won,  displaying  all  those  artistic  excellencies 
which  belong  to  the  first  among  the  first-chiss  socie- 
ties. The  Arion  Society  has  but  one  or  two  equals, 
and  may  be  justly  proud  of  the  high  excellence  which 
it  has  attained  by  intelligent  practice.  The  applause 
which  followed  this  performan  ce  was  deafening  and 
long  continued. 

The  Teutonia  Mannerchor  of  N.  Y.  is  a  well-drill- 
ed society,  and  displays  germs  of  excellence,  which, 
if  cultivated,  will  soon  place  it  among  the  first-class 
singing  societies.  They  must,  however,  strengthen 
their  tenors. 

The  Leiderkranz  of  N.Y.  created  a  perfect  furore, 
by  their  singing  of  an  admirable  composition  written 
for  them  by  Abt,  who  is  an  honorary  member  of  the 


Society.  The  composer  seems  to  havo  taken  the 
nioasurc  of  the  singers,  for  the  work  brings  out  their 
best  and  strongest  points.  The  nubjcct  is  beautiful 
and  the  alternate  measures  of  «(do  for  ten<  r  and  bari- 
tone, beaulifully  sung  by  Mr.  William  Sioinwny  and 
Mr.  Steins,  were  wonderfully  telling.  The  Leider- 
kranz like  the  Arion,  displayed  all  the  artistic  requi- 
sites of  a  (ir»t-el»«3  society,  foremost  in  the  ranks, 
and  executed  the  work  without  blemish.  The  ap- 
]iliiuse  which  followed  was  unanimous  and  deafening, 
and  continued  on  so  persistently,  that  the  Leider- 
kranz re-nppcared  and  sang  as  finely  as  before.  Wo 
think  they  should  have  abided  by  the  rule  established 
in  common  fidtli,  with  the  societies  whieli  preceded 
them,  and  who  hud  won  like  lienor,  without  accept- 
ing it,  Under  the  circumstances  the  encore  replied 
to  counts  no  more  than  the  encore  received  and  not 
responded  to  in  obedience  to  a  rule  laid  down. 

I'he  Orpheus,  of  Boston,  sang  admirably  in  all  re- 
spects, saving  that  the  modulations  were  somewhat 
wavcriiii;  iiiid  uncertain.  It  is  a  competent  and  cx- 
cellenl  Soeieiy,  mill  ranks  in  the  first  class.  A  weed- 
ing out  ol^omr  ,, I' the  poor  voices  would  much  ad- 
vantage this  .Soejety. 

The  Jungon  Mannerchor  of  New  York  are  well 
trained,  and  sang  well,  but  there  are  some  bad 
voices  among  the  members,  the  baritones  especial- 
ly, which  refuse  to  harmonize,  and  should  be  exclud- 
ed. 

The  Social  Mannerchor  of  New  York  sang  the 
Wanderers' Nachtlied  by  Leuz,  in  a  very  masterly 
manner.  The  voices  are  all  good,  the  tenors  espec- 
ially.    This  is  a  first-class  Sociely. 

'ihe  Beethoven  Mannerchor  of  JSfew  York  exhibits 
excellent  training,  and  sang  effectively  and  well.  The 
first  bassos  were  a  little  untrue  in  intonation,  and  de- 
tracted somewhat  from  the  otherwise  highly  credita- 
ble performances. 

The  Colonia  Mannerchor  of  New  York  selected  a 
piece  which  was  certainly  beyond  their  executive 
power.  Their  training  in  certain  respects  has  been 
good,  but  more  cure  should  betaken  to  insure  true 
intonation,  and  more  judgment  shown  in  the  accep- 
tance of  voices. 

The  Orpmeds  Mu.sical  Society  held  its  semi- 
annual meeting  on  Tuesday  evening  last.  After 
unanimously  re-electing  the  old  board  of  officers  for 
another  year,  and  transacting  other  business,  among 
which  was  the  adoption  of  a  new  constitution,  adapt- 
ed to  the  wants  of  this  now  large  organization,  the 
society,  presented  its  musical  director,  CarlZer- 
rahn,  with  a  handsomely  bound  set  of  the  Sympho- 
nies of  Beethoven,  in  score,  Breitkopf  and  Iliirters 
new  edition.  This  testimonial  was  in  recognition  of 
his  eminent  services  as  director,  during  the  last  mu- 
sical season.  No  more  appropriate  gift  could  have 
been  made  to  one  who  h.as  been  for  years  the  conduc- 
tor of  our  best  orchestral  concerts.  Mr.  Zerrahn  re- 
sponded in  a  modest  manner,  appreciating  most  high- 
ly this  token  of  confidence  and  esteem. 


A  contemporary  states  that  botanical  nomencla- 
ture is  to  be  enriched  with  tlie  name  of  Mile.  Ara- 
bella Goddard^that  a  flower  is  to  be  called  after 
her.  We  understand  the  practice  will  be  amplified, 
as  many  other  artists  will  also  supply  horticulture 
with  designations.  The  Simsreeviensia  is  to  be  the 
title  of  a  very  rare  exotic,  while  an  enlire  order  of 
plants  will  henceforth  be  known  as  the  Muddiiie- 
scJiilleracice. 


Two  hundred  and  sixty-nine  concerts  have  been 
given  in  Paris  during  the  past  winter  season,  as  a 
patient  statist  has  reckoned  .-—37  at  the  Conserva- 
toire and  Cirque  Napoleon,  72  at  the  Salle  Ilcrz, 
85  at  the  Salle  Pleyel.  .'jl  at  the  Salle  Erard,  and 
the  rest  in  miscellaneous  salons.  The  Keviie  el  Ga- 
zette Musinale  recommends  these  figures  to  those  ar- 
tists who  complain  of  the  scanty  notices  given  them 
by  the  journals. 


Like  Felieien  David,  Bottesini  has  met  with  great 
applause  in  his  Russian  tour,  magnificent  eulogies, 
and  very  little  money.  His  retreat  from  Moscow 
has  therefore  been  precipitated,  and  he  is  now  in 
Trieste. 


The  "Africaine"  is  going  to  Stockholm.  A 
3'oung  lady  named  Jigne  Hobbe  is  studying  in  Paris 
the  Selikn,  for  its  representation  in  the  Swedish  capi- 
tal. Frccken  Jigne'  Hobbe  is  said  to  he  one  of  the 
best  singers  in  Sweden. 
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"A  Few  Facts  concerning  tlie  Grnnd  Opera  in 
Paris,  and  the  Salaries  of  the  Artists,"  is  the  title  of 
a  recent  article  in  the  Nene  Berliner  ilusik-Zcilung. 
As  it  contains  several  facts  not  generally  known,  we 
condense  it  for  the  information  of  our  readers. 

The  first  managers  of  this  famous  art-institute  were 
the  Abb(5  Perrin  and  Cambert,  the  composer,  associ- 
ated with  a  certain  Iilarquis  Sourdeac,  who,  from 
love  of  the  occupation  was — the  machinist.  At  the 
end  of  a  twelvemonth,  during  which  the  managers 
cleared  120,000  francs,  the  management  was  taken 
from  them  and  given  to  LuUi,  tlie  IWusical  Director 
to  Louis  XIV.  Lulli  did  quite  as  well  as  his  prede- 
cessors, for  he  made  a  fortune  of  800,000  francs  in  fif- 
teen years.  He  was  succeeded  hy  his  son-inlaw, 
Francine,  who  leased  out  the  speculation  to  several 
ca])italists,  from  whom  he  afterwards  took  it  hack. 
By  the  king's  command,  the  Dauphin's  Master  of  the 
Plorse  was  received  into  partnership  witti  liim  in  tlie 
year  1698.  But  the  new-comer  ruined  him.  The 
enterprise  again  passed  into  the  hands  of  capitalists  ; 
was  again  resumed  by  Francine;  w.as  then  Ciirried 
on  by  a  farmer  of  thecustoras,  who  was  ruined,  and 
then  once  more  reverted  to  Francine,  who  was  again 
unable  to  retain  it.  The  king,  who  had  himself  hith- 
erto been  the  principal  director  of  his  musical  amuse- 
ments, was  so  little  edified  hy  these  continual  changes, 
that  he  entrusted  the  management  to  the  Chamber- 
lain of  the  Palace.  Matters  then  liecame  involved  in 
good  earnest.  The  Due  d'Antin,  brother  of  the  Mar- 
quise de  Montespan,  was  appointed  stage-manager, 
but  soon  resigned  the  post.  In  1728,  a  composer  of 
the  name  of  Destouehes  obtained  the  management, 
and  disposed  of  it  for  the  sum  of  300,000  francs,  to  a 
M.  Gruer,  who  was  granted  the  patent  for  thirty 
years.  He  was,  however,  deprived  of  it  by  a  peremp- 
tory resolution  of  the  Council  of  State,  and  his  pre- 
vious partners,  the  Count  Saint-Gillcs  and  the  Pres. 
ident  Lebeuf,  became  his  successors,  but  after  the 
lapse  often  months,  were  sent  into  banislimenf  In 
1732,  Prince  Cavignon  was  Head  Royal  Inspector; 
in  1733,  Captain  de  Thuret  obtained  Grucr's  patent, 
and  in  eleven  years  was  ruined  in  health  and  fortune. 
In  1744,  Berger  entered  upon  the  management  with 
the  same  result.  Next  came  a  M.  Tre'fontaine  who, 
in  sixteen  months,  left  the  manager's  room  for  the 
Bastille.  By  Royal  command,  the  Municipality  now 
undertook  the  management-*fresh  troubles.  In  the 
year  1778,  the  Grand  Opera  received  for  the  first 
time  a  subvention  of  80,000  francs,  an  enormous  sum 
for  the  period,  yet,  after  a  twelvemonth's  trial,  the 
manager,  De  Vismis,  would  not  retain  the  office.  In 
1780,  Louis  XVI.  again  leased  out  the  theatre  to  the 
Municipality,  and  Berton,  the  composer,  became 
manager.  In  1790,  the  Municipality  again  under- 
took the  burden,  and,  in  1992,  Francceur  obtained  the 
patent  for  thirty  years.  He  was,  however,  deposed 
no  later  than  in  1793,  and  replaced  by  a  committee 
consisting  of  the  most  violent  sans'culottes.  Danton, 
He'bert,  Henrion,  etc.,  were  now  to  be  met  behind  the 
scenes  once  frequented  by  crowds  of  elegant  gentle- 
men. One  evening,  after  Lainez,  the  singer  had 
sung  a  patriotic  ode,  a  man,  who  had  been  talking 
upon  the  stage  to  the  above  chiefs  of  the  Revolution 
went  up  to  him  and  said  good-humoredly  :  "Citizen, 
your  ode  is  worth  nothing.  I  know  you  did  'not 
write  it,  but  I  advise  you,  for  the  future,  before  ofl^er- 
ing  the  Nation  such  stupid  trash,  to  sliow  it  to  me; 
I  will  act  as  censor."  "Yes"'  observed  one  of  the 
choristers  present,  "and  our  good-natured  censor 
knows  all  about  slasliing  and  cutting."  Lainez  af- 
terwards learned  tliat  his  critic  was  the  E-Kccutioner 
of  Paris,  who  spent  his  spare  time  at  the  Opera.  Tlie 
affrighted  artist  then  perceived  tlie  hidden  meaning 
of  tlie  chorister's  words. 

After  the  Reign  of  Terror,  a  manager  was  again 
appointed.  During  the  Consulate,  the  Grand  Opera 
was  placed  under  tlio  supervision  of  the  Prefect  of  the 
Palace.  In  1807,  the  High  Chamberlain  was  direct- 
or of  tlie  Theatres,  and  Picard  manager,  which  he 
continued  under  Louis  XVIII,  also.  In  1821,  Ha- 
heneck  was  manager  under  the  Chief  Intendant  and 
Minister  of  the  Royal  Household,  Count  de  Blacas. 
After  the  Revolution  of  July,  the  Opera  was  made  a 
private  undertaking,  and  M.  Veron  became  mana,ger. 
In  1835,  he  gave  up  his  place  to  M.  Duponchcl,  and 
retired  a  millionaire.  (It  was  during  his  mannge- 
ment  that  Robert  le  Diahle  and  Les  Huguenots  were 
produced).  After  Duponchel  came,  in  1840,  Loon 
Pillet,  who,  in  seven  years,  contracted  debts  to  tlie 
amount  of  013,000  francs.  Duponchel  then  again 
undertook  the  managoment  with  M.  Nestor  Roque- 
phin.  The  latter  remained  as  sole  manager  after  the 
events  of  1848. 

On  the  establishment  of  the  Empire,  the  Opera  was 
once  more  placed  under  the  control  of  the  Minister 
of  the  Imperial  Household.  The  last  tliroe  "Imperi- 
al" managers  have  been  :  1854,  M.  Crosnier  ;  1856, 


M.  Alphonse  Royer  ;  and  1862,  M.  Perrin,  who  is 
now  the  first  private  manager. '  Previously  to  1789, 
the  salaries  of  the  principal  singers  amounted  to 
9000  francs,  and  those  of  the  dancers  to  7000  ;  during 
the  Revolution,  they  amounted  to  20,000  and  15,000 
with  certain  state  grants.  Before  1789,  a  figuranle 
received  700  francs,  and  during  the  Consulate,  1,300. 
In  the  time  of  Louis  XVI.,  the  orchestra  cost  46,000 
francs,  and  in  that  of  Napoleon  I,  132,000.  At  the 
present  day,  the  first  singers  cost  annuallv  sums  of 
60,000,  80^000,  120,000  or  150,000  francs  each.  The 
other  expenses,  amounting  before  1789  to  a  few  hun- 
dred thousand  francs,  and  during  the  first  Empire  to 
a  million  and  a  half,  have  now  risen  to  four  millions. 

The  Musical  Institute  of  Florence  oflfers  for  the 
best  orchestral  overture  a  prize  amounting  to  S20. 

A  new  opera,  entitled  "Astorga"  has  been  given  at 
Stuttgart.     It  is  by  Abert,  and  is  highly  spoken  of. 

War  and  the  rumors  of  war  have  caused  the  ad- 
journment of  the  Coburg  and  the  Hanover  festivals. 

F^lieien  David  is  spoken  of  as  likely  to  obtain  the 
next  vacant  membership  of  the  Institute,  Paris. 

The  maestro  Pacini  is  writing  for  the  San  Carlo, 
Naples,  an  opera  which  will  be  called  "La  Streghe  di 
Ilofbau." 

The  artists  largely  employed  in  the  DusseldorfF 
Festival  have  in  large  numbers  been  called  off  for  the 
conscript. 

The  next  three  act  opera  which  Offenbach  will 
produce  in  the  winter  is  to  be  named  "Caliph  Haroun 
al  Raschid." 

Tm  France  BJusicale  lets  in  some  light  on  Shakes- 
peare whii^h  is  calculated  to  dazzle  his  English  ad- 
mirers. Treating  of  Nicolai's  "llerrij  Wives,"  the 
critic  says,  "A  descendant  of  sir  John  Falstaff,  the 
brave  companion  of  Talbot,  the  hardy  captain  who 
fought  so  well  at  Agincourt  and  the  siege  of  Orleans, 
had  the  misfortune  to  insult  Shakespeare :  Shakes- 
peare has  made  of  sir  Falst.aff  a  type  of  vfiunting  cow- 
ardice. Posterity  has  effaced  history  ;  she  has  put  in. 
its  place  a  phantasy  of  grand  dramaturgy."  Our 
readers  will  learn  for  the  first  time,  and  probably  with 
some  astonishment  that  rare  Jack  Falstaff  and  Sir 
John  Fastolfe  were  identical,  and  that  Shakespeare's 
creation  was  caused  by  an  "insult."  We  had  some 
vague  idea  that  the  prototype  of  Falstaff  was  named 
Oldcastle.  But  the  France  Musicale  critic — especial- 
ly a  critic  who  can  talk  learnedly  of  "Mme.  Ford, 
IVIme.  Page,  Fenton  and  Miss  Anna,"  must  know 
best. 

The  last  of  the  illustrious  Hungarian  family  who 
have  maintained  at  their  own  expense  an  orchestra 
and  choir  of  singers — Paul  Esterhazy — has  died  at 
Ratisbon.  Hummel  was  at  one  time  his  Kapellmeis- 
ter, as  Haydn  was  Kapellmeister  to  his  father. 

The  Semaine  Musicale  having  questioned  the  vote 
of  the  Academic  des  Beaux  Arts,  in  favor  of  Gou- 
nod over  Felicien  David,  the  France  Musicale  defends 
him.  The  Setnaine  maintains  th.at  David  had  the 
right  nf  preference  on  the  ground  of  priority  of  age. 
The  France  replies  that  if  he  Felicien  David,  is  hap- 
py in  being  55,  M.  Gounod  is  no  infant  at  48  ;  neith- 
er is  the  Institut  an  Hotel  des  Invalides. 

There  are  in  the  whole  of  Europe.  1,480  theatres  ; 
of  these  there  are  337  in  France  ;  168  in  Spain  ;  159 
in  England  ;  152  in  Austria;  115  in  Germany  ;  76  in 
Prussia  ;  44  in  Russia  ;  34  in  Belgium  ;  23  in  Hol- 
land ;  20  in  Switzerland;  10  in  Sweden;  8  in  Nor- 
way ;  16  in  Portugal  ;  10  in  Denmark  ;  4  in  Greece; 
4  in  Turkey;  4  in  Roumania  ;  and  1  in  Servia.  In 
Italy  there  is  one  theatre  for  every  75,000  of  the  in- 
habitants. 

Moscheles  has  been  feted  atLeip.sie  by  a  musical 
performance  of  bis  works.  The  veteran  pianist  im- 
provised a  fantasia  with  great  spirit  and  success. 
Since  the  death  of  Czerny,  Moscheles  is  among  the 
few  living  artists  personally  acquainted  with  Beetho- 
ven. The  reminiscences  of  this  pianist  and  compo- 
ser, of  Vienna,  London,  and  Leipsic,  would  form  an 
interesting  publication.  His  performances  in  London 
of  Beethoven's  Sonatas  have  never  been  surpassed,  if 
equalled,  for  their  traditional  tempo  and  character. 
Since  the  period  when  Moscheles  left  London,  the 
taste  for  Chamber  Music  has  spread  far  and  wide. 
Moscheles  did  much  in  his  time  to  improve  English 
taste,  and  his  Concertos  are  even  now  loo  good  and 
interesting  to  ho  neglected. —  Orchestra. 


DESCniPTlVli    LIST    OF   THE 

Pesbfii.iiBicd  by  Oliver  Ditsou  &.  Co. 


Vocal,  with  Piano  AccomDaniment. 
Les  Harmonienncs.     Concone.  3  female  voices. 
Behold  tlie  storm.     (Voici  I'orafje). 
Tins  capital  set  of  trios  is  so  admirably  adapted  fbr 
all  kinds  of  ladies'  classes  in  eeminaries  and  elsewhere, 
that  a  teacher,  after  one,  must  necessarily  use  anoth- 
er.   They  are  quite  melodious,  thoroughly  made,  and 
aro  quite  easy.     Concone  has  managed  to  make  the 
part  of  the  third  voice,  which  is  not  usualMa  populiu 
one.  quite  pretty,  as  well  as  easy,  and  the  whole  of 
this  "atorui  trio"  fits  well  in  a  programme. 
I'll  say  good  night.     Song.  F.  WUmarth. 

A  sort  of  serenade,  or  end  of  a  serenade,  containing 
a  pleasing  "good  nighf'  chorus. 
Far  from  home.     Song.  F.  WUmarth 

Excellent  for  the  far  away  one  to  sing,  and  coin- 
mended  to  all  exiles  from  home. 
Etta  Moore.     Song.  F.  Wilmarih. 

One  more  to  join  the  great  company  of  musical  he- 
roines, who  never  really  were,  and  have  now,  (ahw,) 
left  us  forever.  But  their  sad  fate  is  a  very  touching 
Buhject  to  sing  about,  and  this  bids  fair  to  be  one  of 
the  favorite  ballads. 
Wherever  I  wander,  I'm  never  alone.  L.F".C7'0s&?/. 
A  good  song,  and  has  been  brought  out  before  the 
audiences  of  Mr.  C.'s  concerts. 

Instrumental. 

L' Etoile  du  Nord.  (Revue  melodique).  4  hands. 
Beyer. 
A  sparkling  resume  of  the  airs  of  Meyerbeer's  bril- 
liant opera,  which  contains  a  large  number  of  taking 
pieces,  and  bright  bits  of  melody. 
Piano  piece,  No.  3.     Op.  23.  Bargid 

In  sextuple  measure,  the  second  and  fifth  strokes, 
throughout,  with  the  left  hand.  In  this  simple  form 
is  included  a  great  variety,  and  ihe  whole  is  verj 
pretty  and  suggestive,  and  a  little  different  from  anj 
thing  else.  If  you  wish  something  strangely  pretty, 
buy  these  pieces.  '■ 

Petitionen  waltzes.     Op.  153.  Slrausi^ 

Very  brilliant  and  Strauss-like,  throughout,  and  o 
a  style  just  now  very  popular. 
Immortellen  waltz.   (Rustic  pictures).  BaumhachY 
Another  excellent  instructive  piece  of  the  above  ee- 1 

Harp  on  the  tree.     Romance  for  piano, 

E.  Hoffman  J 
Mr  Hoffman,  in  a  very  elegant  manner,  reproducei  j 
in  music,  thoughts  suggested  by  the  sighing  ofthn 
breeze  past  the  strings  of  a  harp,  suspended  ona  fcrfiel  ^ 
There  is  a  harmonious  succession  of  chords.  garnish-| 
ed  with  a  fret-work  of  arpeggios,  runs,  trills  and  all^    ' 
sorts  of  graceful  turns,. which  are  quite  a  sight  to  seen 
somewhat  difRcuU  to  play,  but  very  agreeable  to  the 
•listener's  ear. 

Books. 

I 

The  Organist's  Portfolio.  A  series  of  Vol 
untaries,  selected  from  the  works  of  Ancienil 
and  Modern  Composers.  E.  F.  RimhmdL^w 
One  of  the  most  pleasing  books  ever  prepared  fou 
the  organ  ;  meaning  by  that,  of  course,  no  supeiiori-g 
ty  to  t\i(i  great  works  of  the  great  masters.  Cut  thii! 
is  selected,  with  a  very  good  judicmeut,  from  i 
musters,  and  is  very  skilfully  adapted  to  the  capacit3| 
of  common  organists,  and  the  average  taste  of  congreR 
gatious.  Most  of  the  pieces  have  marked  and  slrildnij 
melodies.  Music  is  selected  from  Rinck,  Spohr,  Men] 
delssohn,  Haydn,  Mozart,  Handel,  Beethoven.  Weberf 
-  Hummel,  Hesse,  Andre,  Gluthmau,  Dussek,  and  othj' 


These  voluntaries  p 
gans. 


}  for  Reed,  as  well  as  Fipe  Or 


Mnsionv  M.vii,.— Musicissent  bv  mail,  the  expeiipr 
two  cents  for  every  four  ounces,  or  fraction  thereof.     J' 
ata  di.stauce  will  ilnd  the  conveyance  a  saving  o 
expense  in  obtaining  supplies.      Books  can  also  be 


double  1 


3  rates 


tiimlnll 
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S.  D.  &  H.  W.  SMITH'S 


IHURCHES,  SCHOOLS,  LODGES, 

AND  THE  HOME. 

'inished  in   30   Different   Styles,    and  Every 

Instrument  'Warranted  for  5  Years. 

FBICBS  mOM  $110  TO  $1000. 

Four  Thousand  of  these  popular  Instruments  have 
ton  sold  tlie  past  year.    Send  for  Circulars. 

.T7E  have  just  issued  a  new  and  complete  school  for  the 
' '■  Organ  or  Melcdeon,  entitled,  "The  American 
irgan;  or.  Organists'  Parlor  Companion,"  con- 
.ioing  a  Isrge  selection  of  elegant  arrangements  from  the 
)3t  European  masters,  and  have  spared  no  pains  to  render 
le  work  attractive  both  to  the  pupil  and  advanced  perform- 
•.    Price  in  cloth,  $2.50;  in  hoards.  »2, 00. 

S.  D.  &  H.  W.  SMITH, 
10  Tremont,  opp.  Waltham  St.,  Boston. 


The  Attention  of  Musicians 

IS   CiLLED  TO     OUR 

SPLENDID   ASSORTMENT 


OF  THE  MOST  APPROVED  MANUFACTURE. 

Embracing  one  of  the  Largest  Stocks  in  the 

United  States,  at  low  prices. 

lOLINS-Tlie  Best,  from  $2  to  $50  each. 

iplutea  of  every  variety  of  Quality  and  Price, 
Including  very  Choice  Instruments. 

MAKTIN'S  CELEBRATED  GUITARS. 

FLUTINASAND  ACCORDEONS. 
CLARINETS,  FLAGEOLETS,  FIFES, 
And  all  other  descriptions  of  Musical  Instruments. 
Together  with 

EVERY  VARIETY  OF  STRINGS 

For  Violin,  Guitar,  Violoncello  and  Double-Bass. 

i'IAJ¥OS    AN&    MEL.OI>EO]\S 

FOE    SALE    AND    TO    LET. 

Our  facilities  are  such  as  enable  us  to  furnish  the  above: 
10,  MUSIC  BOOKS,  SHEET  MUSIC,  AND 
LED  MUSIC  FOB,  BANDS,  AND  ALL 
;  IWDS  OF  MUSICAL  MBKCHANDISE,  at 
■  ices  and   terms,  that   cannot  fail   to  prove  satisfactory  to 

JOHN  C.  HAYNES  &  CO., 

3.3  COURT  STREET,  (Opposite  the   Conrt  House) 

ew  Trios,  Quartets,  &c.,foi'  Choirs. 

Q,uartets  arranged  from  Btellioven  with  Organ  Accompan- 
leotsbv.*-    Davenport. 

1. 1.  Trust  in  Rod.  (Soprano.  Solo  and  Quartet) 30 

i   O  Lord,  veil  not  thy  face.  (Quartet  in  Canon.60 

3.  Praise  ye  the  Lord.  (Quartet  and  Solo) 60 

4.  Celestial  Hope.  (Tenor  Solo  and  Quartet) GO 

Morning  and  Evening.     A  Collection  of  Pieces  de- 
I  iieda-^  A'oluntaries,  by  L.  H.  Southard 

'.  1.  Eejoice  the  heart  of  thy  Servant.    (Solo, 

Duet,  Trio  and  Quartet) 40 

3.  I  will  praise  thee.  (Solo  and  Quartet) 40 

3.0  my  Lord.  (Quartet) 60 

4.  Hear  my  prayer.  (Alto  Solo  and  Quartet) 40 

6.  I  will  be  glad.  (Qu.artet) fiO 

6.  Blessed  be  the  Lord 40 

7.  Trust  in  God.  (Quartet) 40 

3,  Let  thy  loving  Mercy.  (Terzetto) 40 

that  I  had  wings.  (Quartet)  Barker.SO 

)  the  day  of  rest  declineth.  (Qt.) Emerson.  SO 

lide  me,  Othou  great  Jehovah Emerson. Si> 

sua,  Saviour  of  my  Soul.   (Qt.) Wilson.ZO 

'lie  above  new  and  beautiful  pieces  of  Sheet  5Iusic,  designed 
Ohoira  and  the  general  religious  service  of  churches,  will 
seat  post-paid  on  receipt  of  price,  by  the  publishers, 

OLIVEE,  DITSON  &  Co., 

277  "Washington  St.,  Boston. 


J(&UN  €MUR€H,  Jr., 

Wholesale  and  Retail,  In 

AMERICAN  AND  FOREIGN  SHEET  MUSIC, 
AND  MUSIC  BOOKS, 

And  every  variety  of  Musical  laatrumonts  and 
Merchandise. 

No.  60  West  Fourth  Street,  Cincinnati. 

SpECi.VL  Attkntion  pjiitl  to  the  prompt  annworinf];  of  orderfl 
from  SoiiNARiMfi,  Dealkus  and  Teacuerb.  A  new  ;iijd  Com- 
pletes Gatiiloguo  furnisliod  on  iipplicution  The  puhlicationH  of 
all  Music  lloudoe  in  the  Unltvd  Stiites  furQiHhed  at  thu  loweut 
prices.  374 


Worcester's  Inipi'ovod  Hinged   Plate 
PIANOFORTES. 

Manufactory  and  Sales  Kooms,  corner  Of  Four- 
teenth Street  and  Third  Avenue, 

These  instruments  are  recommended  by  Gottschalk,  Mason, 
Morguo,  Sanderson,  Mills  and  others,  as  possessing  double  the 
volume  of  tone,  and  musical  quality,  of  Pianos  of  a  corres- 
ponding scale  made  upon  the  ordinary  plan.  G33 


NEW   MUSIC    HALL. 

3VEIXj"\7;7'y^'CJI-5:E  E  ,      "WIS. 


Thi.^  new,  splendid  and  commodious  hall,  capable  of  seating 
over  Two  Thousand  persons,  is  now  ready  for  occupancy,  and 
is  otTered  for  Theatrical  and  Operatic  performances,  Concerts, 
Lectures,  &c.,  &c.,  at  most  liberal  terms. 

Theaccoustic  of  the  hall  is  perfect.  For  particulars  apply 
to  HENKY  M.  MENDEL,  Secretary  Milwaukee  Mu- 
ical  Society.  638 


a.  ANDHB  &   CO. 

IMPORTERS    OF    FOREIGN   lUSIC, 

1104  CnESTNUT   STREET,  PinL.iDELPHIA. 
A   large  assortment  of  American  Music  constantly  on  hand. 


TUrUSICAL  ASSOCIATIONS,  or  Societies,  dosir 
ing  our  Services  as  Directors,  either  singly  or  together 
are  requested  to  make  early  application.  SOLON  WILDER, 
F.  S.  DAVENPOKT.  Address,  care  of  Mason  Brothers,  090, 
Broadway,  New  Yoek.  e35-tf 


MENDELSSOHN'S 

OEATOKIO    OP 


9 

IN  VOCAL  SCOUE. 
This  day  published  in  style  uniform  with  that  of  "  Crea 
tiou."  ''Messiah,"  and  "  Eli.-' 

Price.     In  paper.  .M.T3;  boards,  ffi2,00;  cloth,  S2.50. 
OLIVER  DITSON  ■&  CO..  277  Washington  St. 


NEW  CHURCH  MUSIC  BOOK. 

The   United  States  Collection; 

a  New  Work  for  Choirs  and  Singing  Schools, 

BY    A.    N.    JOHNSON. 

In  addition  to  the  usual  number  of  Tunes  and  Anthems, 
not  surpassed  in  excellence,  this  book  will  contain  a  Collection 
of  Glees,  Quartets,  Secular  Choruses,  Stc,  so  carefully  ar- 
ranged in  strictly  progressive  order,  that  by  their  use  a  Sing- 
ing School  will  almost  teach  itself.  It  will  also  contain  the 
author's  celebrated  method  for  training  choirs. 

OLIVEH  DITSON    &  CO.,  277  Washington  Street. 

rVo  FianMst  ^¥ill  Fall  to  Adfinit 

Thatof  the  hundreds  of  Books  of  Tnstrnrfion  in  Pianoforte 
Music  published,  Richardson's  New  Method,  takes 
the  lead  and  seem,-!  destined  to  keep  it.  Twenty-fivo 
thousand  Copies  of  Richardson's  Method  are 
sold  every  year, — a  sale  which  uosimiUr  book  has  ever 
reached.  It  is  adapted  alike  to  theyounge.st  and  to  the  oldest, 
to  the  beginner,  fur  first  lessons,  and  to  the  amateur,  for  gen- 
eral practice.  Price  S3  75.  Sold  by  all  Music  Dealers.  Sent 
post-paid.  OLIVER  DITSON  &  Co.,  Publishers, 
277  Washington  St..  lioston. 

TSae  Chiklren  ABl  Are  J^liigiisg 

The  Charming  Songs  contained  in  the  "Merry 
Chimes,"  L.  O.  Kmersou's  New  and  Popular  Bookol  .Juve- 
nile Music,  containing  nearly  two  hundred  pieces,  every  one 
a  favorite.  Most  decidedly  the  best  collection  published,  and 
following  in  the  path  oi"  its  predecessor,  '*The  Golden 
"Wreath,"  of  which  no  teas  than  a  Quarter  of  a  Mil- 
lion Copies  have  been  printed.  Price  50i;ts.  t^ent 
post-paid  OLIVER  DITSON  &  CO.,  Publishers, 
277  Washington  Street,  Bostou. 

Claua'clft  Cholfl'^  are  §atl§iacd 

That  the  best  book  for  their  use  is  **The  Harp  of  Ju- 
dah,"  by  L,  0.  Emerson.  Letters  from  all  directions  confirm 
the  opinion  that  no  collection  of  Church  Music  recently  pub- 
lished has  given  such  general  satisfaction.  Choirs  the  most 
fastidious  in  their  tastes,  nnd  having  the  reputation  of  being 
^'very  hard  to  plea-^e,"  have  acknowledged  the  "Harp  of  Ju- 
dah"  to  be  just  tlie  bonk  they  want.  Price,  $1  38  per  copy. 
$12a  dozen.  OLIVER  DITSON  &  CO/,  Publish- 
ers, 277  Washington  Street,  Boston. 


CREAPESr,  BEST 

Most  Complete  Edition 

MoenE^s  mm  melodies. 

'Tia  the  iMt  rose  uraiiiniiitr,  LuftMoumlng    u  -  l.nie. 

Symphonies  and  Accompaniments. 

BY   SIR   JOHN    STEVENSON. 


•,»  This  copy  ia  an  exnct  re  prhit  of  the  orit'innl  as  publish- 
ed under  the  permii.-il  -ni.-Tvi  ■• :.,    f.r  Tn.,,,..;   M.i..r...       Kllorls 

havinK   been   lilnde    i"    ]<':<■'■   ni>.    r-   .    i;.i.      u I  ■    iin'Ier- 

rating  the  value  of  - '      :■  '    \'.       -nlHof 

Stevenson,  tbo  followi,,j  ;.::•.  ;.     ..  ' ,  i..  i !•,  the 

emii\ml  success  of  that  g.nli.  lu.ij.  ..  ,il..,l,.  i:,  ,,n,,c.|  i.i  |,n.of 
that  all  iniitatiouB  or  attempted  iuipruveuieut.s  are  uueallcd 
for. 


'To  theJIarchif 

"Thronirh 


■Pom 


liarly  .tmteil  m 
airs  which  he  li 

distinsui.'shod  it.elf;  and  thoiiK'lj  it  .-.■.niiof.  be  .leniorl  tba 
single  melody  most  naturally  e.-ipres.ses  the  language  of  feeling 
and  passion,  yet,  often  when  a  favorite  strain  has  been  dis- 
missed, as  having  lost  its  charm  of  DOveltr  for  the  ear,  it 
returns  in  a  harmonized  shape,  with  new  claims  on  onrintrrcs'j 
and  attention  ;  and  to  tho.^e  who  study  the  delicate  artifices 
of  composition,  the  construction  of  the  inner  parts  of  these 
pieces  must  afford.  I  think,  consider.able  satisfaction.     Every 


irlarly 


to  itself,  a  llowing  succcs.'.ion  of  notes,  which 
might  be  heard  with  pleasure,  independently  of  the  rest,  so 
artfully  has  the  harmonist,  (if  I  luav  so  express  it)  gai-e.neil 
the  melody,  distributing  an  equal  portion  of  its  twc^etncis  to 
every  part.  T.  MOOIIE." 

EDITOBIAIi    SDMMABY 

OF   THE    EXCELLENCIES    OF    THIS    EDITION. 

Handsomely  got  out,  and  afforded  at  a  marvellously  eheap 
rate. — Boston  Courier. 

Printed  on  the  best  of  paper,  and  in  a  beautiful  type,  hand- 
somely and  firmly  bound,  cmhleraatically  embossed  and  gilt 
edges,  it  forms  a  rare  and  attractive  volume  — I'rovid.  Times. 

A  complete  and  elegant  book  for  the  parlor  and  piano.— 
Musical  Review. 

The  best  edition  ever  published,  and^ertainly  the  che.apest. 
— Journal  of  Music. 

The  entire  appear.ance  and  execution  of  the  work,  both  in 
typography  and  general  design,  reflects  great  credit  on  the  en- 
terprising "publishers. — N.  Y.  Pathfinder. 

The  Boston  edition  is  well  got  up.  evincing  the  rare  usually 
bestowed  by  Mr.  Ditson  on  his  publications. — .4smonean. 

The  paper  is  white  anil  firm,  the  type  new.  the  printingclenr 
and  distincf.  and  the  binding  iu  the  style  of  our  most  costly 
books.— N.  y.  Day  Book. 


This  edition  far  surpasses  all  ot.hei-s  in  its  most  important 
particulars.  It  contains  Monp.  pieces  than  the  kublin  edi- 
tion, and  of  some  of  the  soxTgs  there  are 

TWO    AEEAKTOEMEBTTS. 
One  being  that  of  Sir  .Tohn  Stevenson,  ( the  same  as  of  the  Bub- 
lin  copy.)  the  other  that  which  is  most  popular  in  this  country 
—  in  fact,  the  only  copy  that 
IS  USED  BY  THE  PEOPLE  GEXER.lt-l^Y. 

The  type  is  now,  and  distinct;  and  the  work,  substantially 
bound,  is  furnished  at 

One-Half  the  Price  of  all  other  Copies ! 

ASK    FOB    DITSON   &    GO'S    EDITIOW. 
Embellished  with  a  Portrait  of  the  Pn.;t.  and  prefaced  with  a 

Sl(eti!h  of  his  Life,  and  of  tlu-  History  of  the  Work. 

Bound  in  Poards,  neat  and  substantial.  Price,  S2  50 

''        Cloth,  emblematicallv  embossed.  "         3,00 

"  "       embossed  and  full  gilt.  "         400 

Copies  will  be  sent  by  mail,  posl-pniil,  on  receipt  of  the  ijrice. 

Published  by  Oliver  Ditson  &  Co.,  Boston. 


THE 

ililLSlii  ilii  iiiii 

A  collection  of   the  hest 

Glees,    Clioruses,    and   Operatic 

Gems. 

Tbia  collection  of  Glees,  &c.,  comprises  the  secular  porlion 
of  the  new  and  popular  "Chorus  Wreath."  and  includes  ,some 
of   the    best  compositions   of   the  kind  obtainable. 

The  book  is  issued  in  a.  very  neat  style,  hound  in  boards  and 
urnished  at  the  low  price  of  SI.  OLIVER  DITSON 
&  CO.,  Publishers,  277  Washington  St. 


277    WASHINGTON    STREET,    BOSTON. 

PUBLISH  MOST   OF   THE  STANDARD   METHODS   OF 

J  Sf  (fi  S  IP  M,   W       S'  %M  (M  W^  ^^  ST  #^  ^  S  ^^  1i^ 


FOR     THE     VOICE     AND     EVERY 


SICAL     INSTRUMENT. 


THEI^    OWN 

PTJBLIOATIONS 

SHEET    MUSIC 

COMPJIISE  TJPWAEBS 

S©,@®©  Fleces! 

MUSIC  ESPECIALLY  ADAPTED  FOR 

Serainaries  end  Schools. 

CHORUSES,   TRIOS,   AND 
QUARTETTS. 

Vocal  and  Instru'ueiital  Duets.    ^' 

PIANO-PORTE    rODK,    SIX,    AND 
EIGHT  ILVND    I'tKCES. 

GUITAR      MUSIC. 

©jjcraik  tC*  ©ratorio  ^dccfioits. 
GEMS  FROM  THS  GERMAN. 

ROJVDOS,  PASfTASIAS,  OPE- 
RATIC AIRS,  SOATATAS, 
AXD  OVERTURES. 

VARIATIONS. 
MAECHES  &  aUICKSTEPS. 

REDOWAS,  WALTZES,  POLKAS. 
GALOPADES,    DANCES,    ETC. 


AND    THEIB 

CATAIiOGUE 

OP 

i®  ©  US 

MOKE  THAN 

500  VOLUMES! 
Piano-Forte  Methods. 

STUDIES,  EXAMPLES,  AHD 
EXERCISES. 

CATECHISMS,       DICTIONARIES, 
PRIMERS,  AND    ENCYCLO- 
PEDIAS. 

TREATISES  ON  HAEUONY 
JiNB  THOEO'  BASS. 

Instructions,  Exe^xises  ^  Music 

FOR    THE 

OR&AZT    ANJ)  VOICE, 

MELODEON, 

aiaaiptaiiaaa  sai^aa,,  aaai?, 

Flute,  Violin,   and  Aceordeon, 

BANJO,    FIFE, 

CLARIONET  AND  FLAGEOLET, 
Coucertina,  Violoucello, 

double;  bass, 

AND   ALL 

BEASS  HfSTEUMENTS. 

Collections  op  Vocal  A^m  In 
stku5iental  music,  opekas, 
Oeatokios,  Sacred  Music, 
Juvenile  Works,  &c.,  jjc. 


h:^ 


^         — — ■ s:— <5;2>— s. j<^ 

JN    ADniTION   TO    THEIR   OTTN    IMMENSE    CSITALOGHES,    O.    D.    &    CO.    KEEP   CONSTANTLY    ON    HAND,   AND   FURNISH    TO   THE    TRABE,   THE 

^^xjELiC-^^'rioisrs    02^  E^trEE-^sr  ivarcjsio  laioxJSB    I3xr  ti3:e  TjasriXBr>  st.a.tbs. 

AND,    ET    RECENT    ARRANGEMENT, 

MOST    OF   THE    BEST   WORKS    ISSUED    BY   EUROPEAN    PUBLISHERS. 

They  have,  also,  every  facility  at  their  command  for  procuring  with  despatch  snch  FOREIGN  MUSIC  as  is  not  usually  kept  on  hand  by  American  Dealers,  such 
as  liu-ye  Vocal  and  Instrumental  Scores,  Collections  of  Church  Music,  Theoretical  Works  in  Foreign  Languages  on  Music  and  kindred  subject'!,  Ga-man  Part-Songs  for  Male 
and  Mixed  Voices,  Orchestral  Accompaniments  to  Oratorios,  Masses,  Cantatas,  §x.,  SfC. 

Piano-Fortes  and  Melodeons  for  Sale  from  $25  to  $300  each ;  and  to  Let  from  $4  to  $13  per  Quarter. 

"With  the  privilege  of  a  deduction  of  Rent  in  case  of  purchase  within  one  year. 

Cat^\xogui!;s  of  Slieet  Music  and  Music  Books  sent  free  to  any  address  on  application. 

D^"  The  special  attention  of  Dealers,  Seminaries,  Teachers,  Musical  Societies,  Choirs,  Amateur  Clubs,  and  all  persons  interested  in  Music  is  respectfully 
solicited  to  the  numerous  advantages  secured  to  them  at  this  establishment 
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Whole  No.  660. 


BOSTON,    SATUEDAY,    JULY    2  1,    18  6  6. 


Vol.  XXVI.  No.  9. 


DWXaHT'S    JOURITAIi     OF    mXTSXC. 

Published  every  other  Saturday, 
BY   OLIVER    DITSON    &    CO. 

277  Washington  Street,  Boston,  Mass. 


JOHN     S.    DWIQHT,    EDITOR. 


(C7"  TERMS.— If  mailed  or  called  for,  $2.00,  per  annum, 
delivered  by  carrier.  S2.50.    Payraentin  advance. 
AdvertispTTients  wi'i  be  inserted  at  the  following  rates : 
One  insertion,  per  line,  15  cents. 
Kach  subsequent  insertion,  per  line,  10  cents. 
Cards,  six  lines,  nonpareil,  per  annum,  Sl.'i  00. 
do     four  lines,     do  do  $10  00. 


JOHN  S.  SPOONER,  PRINTER, 
Hawlet,  Corner  FRANKLrw  St.  Entrance  on  Hawley  St. 


Temperance  Song  Out! 
"Father's  a  Drunkard,  and  Mother  is  Dead," 

SUNG  BY 

"LITTLE   EFPIE    PAHKHtTRST,"    , 
in  New  York,  with  immense  success. 
For  Sale  by  Oliver  Ditson  &  Co.,  Boston,  or  sent 
post-paid  by  the  Publishers, 

JOH3Sr    F.    SX.£.tS,      . 
680— 2t.  •  Washington,  D.  C. 

ROCHESTER  ACADEMY  OF  MUSIC 

IrLGorporatecl    -    -    -    1S60, 
BOAED    OF   TRUSTEES: 

Hon.  Addison  Gardiner,  |  Hon.  Levi  A.  Ward, 
Edward  JI.  Smith.  Esq  ,    H.  P  Atkinson.  Esq  , 
Hon.  RoswELL  Hart,         |  M.  B.  Anderson,  LL.  D. 

HKNRT  APPY, Director, 

Applications  for  instruction,  or  for  information  concerning 
the  Academy,  may  be  addressed  to  the  Director. 
Rochester,  June  9th.  1866.  6-59— 2t. 


VOICE    BUILDING, 

th   English   and  Italian    SINGING  taueht  by  Mrs.  S. 
E.  Paine,  pupil  of  C.  Basslni;  at  Russell's  Music  Store, 
a7Ashlana  Pi.ace.  652-3m03. 


w 


M 


R.  W.  0.  PERKINS  will  make  engagements  to  conduct 
Musical  Conventions  the  coming  season. 
HAddress,  care  of  Oliver  Ditson  &  Co.,  Boston.     [657-tf 

TyrUSICAL  ASSOCIATIONS,  or  Societies,  desir- 
ing our  Services  as  Directors,  either  singly  or  together 
are  requested  to  make  early  application.  SOLON  WILDER, 
P.  S.  DAVENPORT.  Address,  care  of  Mason  Brothers,  696, 
Broadway,  New  York.  63.5-tf 

ABT     ADMIRABLE     NE'W    MUSIC    BOOK. 
NOW     READY, 


TME 


E  1¥      M-  A  IT  ©  J¥  . 


A  Collection  of  Tunes,  Chants,  Anthems,  etc., 
etc.,    prepared   for  all    the  wants  of  Social 
Assemblies,  and  for  all  occasions  of 
PUBLIC  AND  PRIVATE  WORSHIP. 
To  which  are  prefixed  a  brief  but  clear  Course  op  Elemen- 
tary   Instruction,    many    Exercises  and  Quartettes    for 
Schools  and  Exhibitions,  and  an  excellent  Vocabulaez  of 
Musical  Terms 

B  Y  B.  F.  B  AKEK, 
One  handsome  volume,  long  octavo,  ffil.50. 
lO^Thia  book,  it  is  believfid,  will  be  found  superior  In  rich- 
ness and  variety  of  contenis  to  any  of  Mr.  Baker's  previous 
publications,  all  of  which  Iiave  been  much  approved  wherever 
they  have  been  ueed,  and  circulated  by  scores  of  thousnads. 
The  Publishers  will  send  single  copies  on  receipt  of  price,  and 
will  make  liberal  terms  with  Schools,  Religious  Societies, 
Teachers  and  Dealers. 

TICK]SrOB  &  PIELDS,  Publishers, 
660-2t  BOSTON. 


Emerson's  New  Book, 


This  Collection  of  Sacred  Music  excels  the  author's  popular 
work  "  THE  HAKP  OP  JUDAH,"  in  many  essen- 
tial particulars. 

TS.1CI1  $1,38. 

Sent  by  mail,  post-paid,  on  receipt  of  price. 
Choirs  supplied  at  §12  a  dozon.    0~  Send  in  your  orders 

OLIVEB   DITSOET   &   CO.,   Publishers, 

277  Washington  Street. 


eLieieis  iivs. 

A    ETEW    AND    POPULAK 

PRIZE  TEMPEKAI^TE  mW, 

"With  Chorus  and  Pianoforte  Accompaniment, 

SIS'   X..    O.   H^fllSUSO^. 

Author  of  the  "Jubilate."    '-Harp  of  Judah," 
"Merry  Chimes,"  Etc. 

"We  predict  for  this  new  song  a  large  sale  and  a  wide-spread 
popularity;  and  we  are  glad  of  it,  for  thp  more  such  a  song  is 
kuown  the  more  will  peace,  happiness  and  plenty  reign  among 
us.  Simple,  truthful,  easy  of  execution,  and  attractive  both 
in  words  and  music,  we  see  no  reason  why  old  and  young  may 
not  sing  it  with  pleasure  and  profit.  Mr.  Emerson  is  widely 
known  as  a  composer,  and  this  last  production  of  his  will  add 
greatly  to  his  fame.  Let  every  one  who  can  fling,  sing  "Glo- 
rious News." 

"\re  commend  this  song  most  heartily  to  all  our  musical 
friends.  It  should  have  a  place  in  the  repertoire  of  every 
singer,  and  be  seen  upon  every  piano.  Mr.  Emerson  has 
succeeded  in  producing  a  song  of  lasting  merit,  devoted  to  the 
interests  of  one  of  the  noblest  reforms  of  earth,  and  we  hope 
the  public  will  recognize  his  effort  by  giving  It  a  wide  circula- 
tion.    It  is  decidedly  the  best  temperance  song  we  have  seen." 

Sold  by  all  Music  Dealers  and  sent,  post-free,  on  receipt  of 
30  cents,  by  the  publishers,  ADAMS  &  CO.,  21  Bromfield 
Street,  Boston.  660— Ifc. 


Waterfalls  &  Frizzes. 

A     NEV7    HUMOBOUS    SONG 

Composed  by  T.  E.  A. 
"WITH   E.A'SJGHIK'e-    CHOHTJS, 

AS 

STING  BY  THE   "  ALLEGHANIANS." 

"We  don't  know  when  we  have  been  more  entertained  than 
in  hearing  this  new  song.  It  gives,  in  a  merry  way,  a  sum- 
ming up  of  the  present  fashions  of  the  ladies,  and  boldly 
ventures  to  predict  what  is  coming  next— a  prophecy  in  which 
the  ladies  will  be  intensely  interested.  We  pity  the  0.  B.*s  if 
it  proves  true." 

''  A  young  lady  of  our  acquaintance  says  she  will  follow  the 
fashion  as  far  as  it  now  goes,  but  if  what  is  predicted  in  the 
last  verse  of  this  song  is  ever  "all  the  go,"  she  will  prefer  not 
to  go  it.  Be  that  as  it  may,  the  song  is  a  good  one  and  is  sel- 
ling rnpidly." 

Sold  by  all  Music  Dealers,  and  sent  post-free  on  receipt  of 
30  cents  by  the  publisherd,  ADAMS  &  CO,,  21  Bromfield 
Street,  Boston.  6G0— It. 


§m  §X\m  in  fuhj. 


VOCAL. 

Mrs.  Wobbinson.     Comic Solomons.  30 

T'd  ralher  be  a  rose.     Song C.  Blamphin.  30 

Fairy  music.     Duet F.  Abt.  40 

Oav,ilier's  steed.    Sons ./.  Aacher.  35 

In  the  spring.     (Im  Friihling) R.  Franz.  30 

Prayer,  sweet  prayer.     Chant T.  G.  Gould.  30 

Aneei  Alice.     Song  and  chorus. .  ..T.  M.  Towne.  30 

The  virgin's  cradle  hymn G.  G.  Breed.  30 

There's  no  time  like  the  old  time.    Song  and  cho- 
rus  A.  B.  Hidc.hinson.  30 

Wearing  of  the  green.  Song  for  Guitar. //rajrf™.  50 
There's  none  so  fair  as  she.  Song.. . .  G.  Perren.  30 
Faithless  Nelly.  Song  and  chorus. . .  G.  Barker.  30 
My  heart,  pray  can'st  thou  answer.     (Mein  Herz, 

ich  will  dich  fragen) Kikken.  40 

Through  the  roses.     Song C.  F.  Bates.  30 

Maid  of   Athens.     Song Enslman.  30 

Love's  request.    Song  for  guitar Hayden.  30 

The  Brook.  "  "     "         30 

The  sails  we  spread.     Song B.  Richards.  50 

Will  o'  the  Wisp.     Song J.  W.  Cherry.  50 

The  day  its  last  good-night  hath  said.  .Mrs  Blair.  35 

Evening  chimes Kikken.  30 

Bright  blue  eyes,  and  golden  hair.     Song. 

Maria  Bell.  30 
Gentle  ladies,  fair.  (Dounine  amabile.)"CriS/)ino."  60 

Pietro  darling,  this  cake.     Song "       35 

Too  late  to  marry.      Song R.  S.  Praiten.  30 

Welcome  home  to  the  bride.   Danish. .  G.  Linley.  30 

Thou  feir  but  faithless  one.     Song S.  Lover.  30 

Little  Fay,  pretty  fay.     Song J.  Barneit.  50 

Song  to  the  blessed  Virgin Mar  Giras.  40 

Sit  down  by  my  side  as  of  old.  Song.. . .  Webster.  30 
Beautiful  Lena.  Song  and  chorus. . .  W.  Siebert.  30 
Darling,  stay  at  home  to-night.    Ballad. 

G.  V.  Webster.  30 

IBTSTKUMENTAL.         / 

Three  sonatinas L.  KShler.  1 .00 

Charlie  is  my  darling.     4  hands Osborne.  50 

Valse  des  Roses E.  Kettei-er.  75 

Eight  pieces  for  piano. . .    W.  Barqiel.  35 

Sunbeam  Schottische E.  C.  Giibei-i.  30 

Eobin  Adair.     Transcription B.  Richards.  40 

Gen.  Scott's  funeral  march Turner.  .30 

Invitation.      Lancers'  quadrille A.  Mente.  50 

Maple  polka T.  Emerson.  30 

Witch  of  the  wave.     Galop S.  B.  Whitney.  30 

II  Balen.    "Trovatore."    Morceau  Elegante. 

E.Hoffman.  60 

0  wonld  I  were  a  bird.     Trans B.  Richards.  50 

Les  Fifres  du  garde.      Polka  Militaire.     4  hands. 

Ascher.  60 
Immortellen  waltz.  "Rustic pictures".Ba!««6acA.  30 
Coronation  march.  '*  *'  "         30 

Do  they  think  of  me.         "  "  "        30 

Cradle  song.  Kiicken.         "  "  "        30 

Sans  Souci   Waltz G.  M.  Bratten.  30 

Long,  weary  d.iy.  "Sparkling  diamonds''.^™;.  30 
Dream  on  the  ocean.     Waltz.         "  "        30 

A  happy  dream.     Caprice Bartel.  40 

Nocturne.     Op.  15.     No.  1 Chopin.  30 


Mtisic  BT  Maii  —Music  is  sent  by  mail,  the  expense  being 
two  cents  for  every  four  ounces,  or  fraction  thereof.  Persons 
at  a  distance  will  find  the  conveyance  a  saving  oft^me  a^id 
expense  in  obtaining  supplies.  Books  can  also  be  sent  at 
double  these  rates. 


DWIGHT'S    JOUENAL    OP    MUSIC. 


NEW  BOOK  OF  CHURCH  MUSIC 

BY  THE 
Author  of  "  The  Harp  of  Judah," 


A  COLLECTION  OF 

SACRED  MUSIC, 

FOR 

CHOIES,    SINGING    SCHOOLS,    MUSICAL 
CONVEBTTIONS,    &0. 

L.    O.    EMERSON", 

Author  of  "Harp  of  Judah,"   "Golden   Wreath,"  "Merry 
Cbimes,"  &c. 

THE   IMMENSE    SUCCESS 

Which  has  attended  the  "Hakp  of  Jddah"  its  univerpal  adop- 
tion by  Choirs,  Musical  Conventions  and  Scboola,  baa  induced 
tbe  undersigned  to  arrange  witb  tbe  author,  Mr.  L.  0.  Emer- 
son, for  a  new  volume  in  which  all  thtexcellent  featurefl  of  his 
previous  work  together  with  many  new  and  important  ones, 
shall  combine  to  produce 

A  COLLECTION  OF  MUSIC 
UNEQUALLED     IN     MEEIT, 

AND 

SOTTED    TO    EVERT    CAPACITY    AND    OCCASION. 


THE    ONE    BOOK    SOUGHT    FOR 

BY    CHOmS    AND    CONGREGATIONS.  SOCIETIES  AND 

CONVENTIONS,  SCHOOLS  AND  FAMILIES, 

THE    FIRST  EDITION 

OP 

Twenty-Five  Thousand  Copies 

IS    NOW    READY. 

The  Kemarkable  Sale  of 

Two  Hundred  Thousand  Copies 


til         liiilifi 

■will  he  eagerly  sought  for.  Letters  daily  received  from  per* 
Bons  aware  of  its  being  in  press,  making  inquiry  as  to  the  date 
of  its  publication,  are  strong  indications  of  the  popularity 
that  awaits  the  new  book. 

The  Price  of  the  "JUBILATE"  will  be  $1.38  per  copy,  on 
recei(>t  of  which  it  will  be  mailed,  post-paid. 

Price  per  dozen,  ®12. 

OLIYEH  DITSON  &  CO., 

PUBLISHERS, 

277  WASHINGTON   ST. 


CHURCH   ORGANS, 

Manufaotured  by  E.  L.  HOLBROOK,  East  Medway,  Mass 
Purchasers  are  invited  to  apply  for  a  circular  containing 
testimonials 


B.jaiLOVAl.-lIAS.PS. 

J.    F.    BROWNE    &    CO., 

HARP    MANTTFACTURERS, 

TTAVB  RemoTed  their  Warerooms  to  581  Broad- 

■*-■'-    way.    New    York,  opposite  Metropolitan  Hotel. 

Strings,  Music,  and  every  requisite  for  the  Harp. 

Established,  London,  1810;  New  Yort,  1841.  [eSS-Gin 

J.    C.    D.    PARKER, 
Teacher  of  Piano,  Organ  and  Harmony, 

52  Chaiincy  Street. 

MENDELSSOHN'S 

OBATOniO    OP 

ST-  ::F»j^"0"Xji, 

T\r  vnnaT.  sonuv  ' 


IN  VOCAL  SGOKl- 
This  day  published  In  style  uniform  with   that   of    " 
tion,"  "Messiah,"  and  "  Eli." 

Price.     In  paper,  ffl.76;  boards,  $2,00j  cloth,  S2.50. 
OLIVEK  DIT30W"  &  CO.,  277  Washington  St, 
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R.  CARLYLE  PETERSILEA  will  receive  pupils  for  Piano, 
Sinking  and  Harmony. 
Address,  at  Oliver  Ditson  &  Go's.  657 


MESSRS.  JAS.  &  A.  N.  WHITNEY,  lately  from  Europe, 
Teachers  of  Piano  Torte,  Harmony,  and  the  Cultivation 
of  the  Voice,  have  REMOVED  from  Tremont  Temple  to  No. 
246  TVashington  Street,  Room  No.l,  Chickerings'  Building. 


Teacher  of  Piano,  Organ  and  Harmony. 

Address  at  0.  Ditson  &   Co's,  or  274  Washington  Street. 


L.     W.     WHEELER, 
FORMATION    OF    THE    VOICE, 

KM&I^ISH  A:5ir:D  ITA1,IAjV  SXa^SlMS. 
Address  at  13  Tremont  Row,  or  Chickering  &  Sons'. 


T      SCHUBEKTH    &    CO.    Publishers  and  Dealers 
in  Foreign  and  American  Music,  820  Broad 
way  near  12th  Street.  357 


ELLIOTT    "W".    PEATT, 
GIVES  INSTRUCTION  ON  THE  PIANOFORTE, 

Address  at  Oliver  Ditson  &  Co's. 


JOHN    H.    "WILLCOX, 
Teacher  of  the  Organ,  Fiaiio  &.  Harmony. 

29  Cliester  Square,  near  Shawmut  Avenue, 
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JULIUS     EICHBEKG, 

TEACHER     OP 

Singins,   Piano,    Composition   and    Violin. 

Residence  42  West  Cedar  Street. 


S.    P.    PEENTISS, 

Teacher  of  Piano,  Organ,  and  Harmony, 

554  Washington  Street,  Room  No.  4. 


I..  XI.  SOVTSLJL'B.li, 

Teacher  of  the  Pianoforte,  Singing,  Organ. 

and  Harmony. 

Communications  left  at  the  store  of  Ditson  &  Co.,  will  re- 
ceive prompt  attention. 


MR.  J.  Q.  WETHERBBE  has  Removed  from  18  Tremont 
Temple  to  38  UNION  PARK  STREET,  1st  door  from 
Washington  Street.  Pupils  at  the  South  End  will  be  waited 
on  at  their  residence,  if  desired.  566 


Mendelssohn  Musical  Institute. 

Affords  to  Private  Pupils  and  to  Classes  Instructions  in 
EVERY  DEPARTMENT  OF  MUSIC.  Send  for  a  circular,  to 
Oliver  Ditson  &  Co. ,  or 

EDWAED  B.  OLIVEE, 
Principal,  26  Oxford  St.,  Boston,  Mass. 


X>.    I..    SO'CT'M'XZI'G. 

COMPOSEE    OP    MILITAEY  MUSIC, 

84  Ludlow  Str'iet,  cor.  Broome,  New  York. 


J.    F.    BT7BOI.FHSEM', 

Teaoiier  of  English,  Italian  and  German 

Singing. 
274  Washington  Street  j  or  address  Oliver  Ditson  &  Co. 
615. 


a.    S.    ■WJS.lTZNG- 

Gives  Instruction   on   the  Pianoforte,    Organ, 

and  in  Harmony. 
Address  Oliver  Ditson  &  Co.  622 


TWrES.  J.  S.  CAHY,  is  prepared  to  receive  pupils  in 

•""'■  VOCAL  MUSIC  at  her  residence,  117  Harrison  Avenue. 

Address  at  the  house,  or  care  of  Oliver  Ditson  &  Co.    628 


L.    DAMA. 

Teacher  of  Cultivation  of  the  Voice. 

Ohickerings'  Building,  346    Washington  Street.       Room  5. 


JOHN    W.    TUPTS, 

TEACHER  OF  PIANOFORTE  ORGAN,  AND  HARMONY. 

No.  1  Van  Renssalear  Place. 


DAVID    PAXHE, 
Basement  of  Chauncy  Place  Church.  552 


TVTLLE.  GABRIELLE  DE  LA  MOTTE,  gives  Instruction  c 
-^'-'-    the  Pianoforte. 
444  53   Hancock  Street. 


SOSTOST    ZffiUSSC    SCSSOOX.. 

THE  FALL  TERM  will  commence  on  MONDAY,  Octoberl, 
1866,  at  Fraternity  Hall,  554  Washington  Street.  This 
Institution  was  Incorporated  in  May.  1857,  and  its  success 
proves  beyond  a  doubt  the  practicability  of  the  plan  of  its  Or- 
ganization. Facilities  are  offered  to  both  sexes  for  obtaining  a 
thorough  Musical  Education  in  the  different  branches,  both 
theoretical  and  practical,  on  the  most  reasonable  terms.  In- 
struction is  given  in  Notation,  Harmony,  Counterpoint  and 
Fooue;  Composition  with  relerence  to  Mu.sical  form  and  in- 
strumentation, SINGING,  PIANO-FORTE,  ORGAN,  VIOLIN 
and  all  orchestral  instrnments.    Terms,  $30.00.  ' 

Board  op  Instruction. 

B.P.Baker,  ,T.  W.  Adams,         Wulf  Fries, 

William  Schultze,  J.  W.  Tufts,  Geo.  IL  Howard. 

For  particulars.  Address  B.  P.  Baker.  4  Rowe  Place 

655  WILLIAM  READ,  Secretary. 
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Masom  &  Maiailm's 

CAB  1 N  ET    ORGAN 

ONE  TO  TWELVE  STOPS. 

IN    CASES  OP 

Black  Walnut smo  to  $600 

CarTed  and  panelled  Walnut 200  to  BOO 

Dappled  Walnut, 200 

Oak....- 110  to  600 

Oak,  Tvith  Walnut  carvings 200  to  500 

Rosewood 135  to  800 

Ebony,  engraTed  and  gilt 250  to  700 

Black  Walnut  and  Ebony,  richly  carved  and 

panelled 1200 

These  instruments  are  conceded  by  musical  connoiaeurs  to 
be  unrivalled  by  bny   other    of  their  general  class,  whether 
European  or  American.     A  recent  number  of  the  Leipzig  Sig- 
nale,  the  leading  musica  journal  of  Germany,  admits  theii  u 
superiority.  | 

Eor  indorsement  of  the  superiority  of  these  instruments,  ' 
the  manufacturers  refer  Tvith  confidence  to  the  most  eminent 
organists  and  artists  genarally  of  Boston,  New  York  and  other 
principal  cities. 

The  attention  of  those  desiring  very  elegant  furniture  is 
invited  to  several  new  styles  just  finished.  Descriptive  Cata- 
logues sent  by  mail  to  any  address. 

SALESROOMS  : 
2T4  Washington  street,  Boston* 
596  Broadway,  New  York. 
These  instruments  are  also  to  let  by  OLIVER  DITSON  &  CO. 

LYOK  &  HEALY, 

Cor.  Clark  and  Washington  Sta. 
CHICAGO,    ILL. 

MUSIC    PUBI.ISMEKS, 

■Wholesale  and  Ketail  Dealers  in  Slieet  Muslo, 

Music  Books,  and  Musical  Merchandise 

OF    EVERY    DESCRIPTION. 

Onr  stock  of  Sheet  Music,  Music  Books,  Musical 
Instruments,  etc.,  is  the  largest  and  most  complete  in  the 
No.  West      Our  connection  with  Messrs.  0.  DITSON  &  CO.,  ; 
enables  us  to  furnish  their  publications  to  Western  Dealers, 
at  net  Boston  Prices. 

[^7*  In  addition  to  the  publications  of  Messrs.  0.  Ditson 
&  Co..  we  keep  on  hand  and  furnish  all  Music  and  Music 
Books  published  in  America,  together  with  a  choice  stock  of 
Foreign  Music.  619-tf 

C.  \Y.  A.  TMUMPIiEK, 

Music  and  Pijiiio  Forte  Dealer, 

632  Chestnut   St.,  Philadelphia. 

Offers  for  sale  a  complete  assortment  of  SHEET  MUSIC  AND  i 
MUSIC  BOOKS. 

As  agent  for  the  extensive  catalogue  of  Messrs.  OuVBR  t 
Ditson  &  Co.,  he  possesses  unusual  facilities  for  supplj'iu| 
Teachers  and  Dealers  at  a  distance,  as  well  as  those  residing  lo 
the  city,  who  by  ordering  of  him  will  save  the  extra  time  and 
freight  of  sending  to  New  York  or  Boston.  637 


New  Music  for  Sabbath  Schools. 

THK 

Sabliatli  School  Trumpet. 


A   COLLECTION  OF 


Hymns  and  Tunes,  Chants  and  Anthems, 


JUVENILE    CANTATA 

ENTITLED 

THE    ORIGIN    OF    THE    SEASONS," 

W.  0.  &  H.  S.   PERKINS. 

Specimen  copies  of  this  new  work  will  be  sent  post-paid  on 
receipt  of  30  cents.  Special  attention  is  directed  to  the 
"  Trumpet"  as  being  a  collection  of  Music  particularly  suited 
to  the  young,  and  one  that  cannot  fail  to  be  generally  adopted. 
The  Cantata  is  one  of  the  most  attractive  that  has  been 
published.  It  is  easily  presented,  and  for  this  reason  will  bo- 
come  popular  in  all  Sabbath  Schools  as  soon  as  introduced. 

Price.  In  boards  30  ;  paper  25.  .lust  published  by  Oliver 
Ditson  &  Co.,  277  Washington  Street. 


^HOLE  No.  660. 


BOSTON,    SATURDAY,   JULY    2  1,    186  G.  Vol.  XXVT.  No.  9. 


Cavalry  Song :— The  Forlorn  Hope. 

From  the  German  of  G.  IlEitwEGir. 

[This  song  was  translated  for  the  Sllnger-Fest  at  Provii3enre, 
here  the  original  "Reiterlied"'  was  sung  by  tho  Orpheus  of 
jston  to  music  composed  by  Liszt]. 

The  night  is  o'er,  the  morrow  come, 
And  on  we  ride,  so  still  and  dumb, — 

We  ride  to  onr  undoing  ! 
The  morning  wind  is  blowing  chill ; 
A  glass  more,  landlord,  quickly  fill, 
ForDe.ith  waits  the  wooing  ! 

Thou  tender  grass,  ah  !  why  so  green  ? 
Thou'It  blush  all  roses  soon,  I  ween. 

My  blood  thy  leaves  imbruing. 
First  swallow  now  ! — On  sword  my  hand — 
For  this  I  drink  to  Fatherland, 

The  death-vow  renewing ! 

Quick  now,  again  !  the  second  quaff! 
And  this  in  Freedom's  dear  behalf, 

This  quaff  o'  the  bitter  brewing  ! 
A  heeltap  !  quick,  whose  shall  it  be  'i 
This  drop,  0  Roman  Realm,  to  thee! 

So  here's  to  Itiy  undoing  ! 

To  Sweetheart ! — but  the  glass  is  dry — 
The  sabres  flash,  the  bullets  fly — 

There  !  give  my  child  the  pieces  !* 
Now  thunder  on  the  foe  !     Away  ! 
0  wild  delight !     At  break  of  day, 

TIn'o'  death,  away, 

Pursuing  !  pursuing  !" 

J.  s.  D. 

*  The  rhyme  ean  only  be  preserved  here  by  some  sacrifice 
simple,  terse  expre.s-^ion  ;  thus  : 

To  Sweetheart! — but  the  bullets  fly. 
Spears  glitter — there  the  pieces  lie — 
These  to  my  boy  that's  growing  I 
ilere  is  the  original  German  of  the  whole  poem  ; 
Die  bange  Nacht  ist  nun  herum, 
"Wir  reiten  still,  wir  reiten  stumm, 

Und  reiten  ins  Verderben. 
Wie  weht  so  scharf  der  Morgenwind  I 
Frau  Wirthio,  noch  ein  Glas  geschwind 
Verm  Sterben,  vorm  Sterben. 

Bu  jungps  Gras,was  ateh.st  so  gr'un? 
Must  bald  wie  lauter  Roslein  blUhn, 

Meia  Blut  ja  soil  dich  farben. 
Den  ersten  Schluck,  ans  Schwert  die  Hand, 
Den  trink'  ich  fiir  das  Vaterland 

Zu  sterben,  zu  sterhen. 

Und  scbnell  den  zweiten  hinterdrein, 
Und  der  soil  fiir  die  Freiheit  sein, 

Der  zweite  Schluck  vom  Herben! 
Dies  Restchen — nun,  wem  bring  ich's  gleich  ? 
Dies  Restchen  dir.  0  R'omisch  Reich, 

Zum  sterben,  zum  sterben  I 

Dem  Liebchen — doch  das  Glas  ist  leer, 
Die  Kugel  saust,  es  bli  tzt  der  Speer ; 

Eringt  meinem  Kind  die  Scherben  ! 
Auf  In  den  Feind  wie  Wetterschlag  I 
0  Reiterlust,  am  frlihen  Tag 

Zu  sterben,  zu  sterben  ! 


For  Dwight's  Journal  of  Music. 

Simple  Counterpoint. 

BY   W.    S.   B.    MATHEWS. 

The  general  idea  of  the  science  of  Counter- 
int  is  to  reduce  to  a  system  the  principles  that 
•St  govern  our  proceeding  in  composing  one  or 
3re  voice-parts  additional  to  a  given  melody,  or 


suhjecl.  This  process  was  for  a  long  time  man- 
aged empirically.  That  is,  the  aHciont  writei's 
observed  that  the  best  elTects  possible  for  the 
union  of  two  voices  were  to  be  attained  only  by 
avoiding  certain  progressions  and  relations,  and 
by  adhering  as  closely  as  possible  to  certain  fa- 
vorite consonances  and  modes  of  melodic  pro- 
gression. Hence  arose  a  great  body  of  rules,  all 
of  which  rested  upon  inductions  made  from  ac- 
tual observation,  but  with  no  app.arent  connec- 
tion among  themselves,  and  no  very  obvious  re- 
lation to  any  great  general  principle  or  princi- 
ples, such  as  in  other  sciences  are  ultimately 
found  to  underlie  any  body  of  related  facts. 

This  system  arose  in  the  middle  ages  among  the 
ecclesiastical  writers,  who,  for  the  most  part  re- 
moved from  the  world  by  their  monastic  vows, 
found  their  labor  and  delight  in  beautifying  and 
elaborating  the  song  worship  of  God.  The  an- 
thems of  the  liloss  and  the  canticles  of  Vespers, 
according  to  the  rubric,  were  always  to  be  sung 
to  the  same  melodies.  But  such  monotony  was 
inadmissable  and  uninteresting  to  choirs  of  train- 
ed singers,  such  as  were  to  be  found  in  most  of 
the  great  churches  and  religions  houses  of  that 
period.  According  to  the  usual  law  of  commerce, 
the  demand  for  variety  created  the  supply.  It 
was  found  that  within  certain  limits  the  people 
and  uneducated  singers  might  perform  the  canti- 
cles according  to  time-honored  custom  ;  while  the 
choir  oould,  at  the  same  time,  surround  this  plain 
song  of  the  people  with  a  harmonic  embellish- 
ment of  independent,  yet  subsidiary,  melodies. 
Hence  arose  successively  the  various  orders  of 
two-part  counterpoint ;  namely  :  First  Order, 
note  against  note, ;  Second  Order,  two  notes  of 
the  counterpoint  against  one  of  the  suhjecl;  Third 
Order,  four  notes  against  one;  Fourth  Order, 
syncopations ;  and  Fifth  Order,  florid  counter- 
point, a  combination  of  all  the  preceding.  So 
also  of  the  Three-voice,  Four-voice,  and  Many- 
voice  varieties  of  counterpoint. 

We  proceed  to  a  summary  of  the  rulesof  two- 
voice  counterpoint;  the  problem  being  :  To  in- 
vent a  second  voice-part,  which,  sung  atthesame 
time  as  the  subject,  shall  produce  the  most  com- 
plete harmonic  effect  possible  for  two  voices,  un- 
der the  voluntarily  imposed  limitation  of  employ- 
ing exclusively  either  order  of  this  class  of  com- 
position that  may  be  selected.  First,  then,  of 
note  against  note. 

I.  Instrnmental  aid  is  dispensed  with.  Our 
task  is  to  compose  a  secondary  voice  having  al- 
ways one  single  tone  contemporary  with  each 
tone  of  the  already-existing  melody,  called  the 
Subject :  and  the  new  voice  must  not  only  pro- 
duce a  good  harmonic  effect  when  united  with 
the  subject,  but  it  must  have  an  individual  and 
characteristic  movement,  or  tune,  of  its  own. 
Hence  arise  two  classes  of  rules ;  of  which  one 
class  answers  the  question  :  How  shall  the  coun- 
terpoint progress,  so  as  to  secure  its  own  separate 
recognition,  while  preserving  due  subordination 
to  the  subject  ?  And  the  other : — What  inter- 
vals is  it  most  desirable  to  produce  with  the  sub- 


ject, so  as  to  produce  the  most  complete  and  sat- 
isfactory effect  ? 

1.  We  proceed  to  consider,  then,  the  melodic 
movement  of  tlie  counterpoint.  And  first,  to  de- 
fine terms.  When  the  tones  of  a  melody  succeed 
each  other  by  seconds,  tlie  melody  is  said  to  pro- 
gress in  conjunct  movement.  When  skips  are 
introduced,  the  movement  is  said  to  be  disjunct. 

It  is  evident,  also,  that,  as  compared  with  each 
other,  tliere  are  three  ways  of  progression  possi- 
ble to  the  voices.  Namely:  one  voice  may  as- 
cend while  the  other  descends — in  which  case  the 
movement  is  said  to  be  contrary  ;  one  remains  sta- 
tionary while  the  other  ascends  or  descends,  mak- 
ing ohlique  motion  ;  both  voices  ascend  at  the 
same  time, — if  by  the  same  intervals,  making 
parallel  motion,  or  if  by  different  intervals,  mak- 
ing similar  motion. 

We  are  now  prepared  to  consider  the  melodic 
movement  of  the  voices,  both  absolute  and  rela- 
tive. Conjunct  movement  is,  in  general,  prefer- 
able to  disjunct,  because  more  easily  sung;  and 
because  if  the  melodic  thread  have  no  breaks  or 
interruptions,  the  listener  may  more  easily  follow 
both  melodies. 

The  following  considerations  govern  the  pro- 
gression of  the  voices  as  compared  with  each  oth- 
er. It  will  be  remembered  that  the  task  is  to 
give  to  the  counterpoint  as  characteristic  a  move- 
ment as  will  be  compatible  with  due  subordina- 
tion to  the  subject.  Hence  the  rule  :  "Contrary 
motion  is  preferable  to  either  oblique  or  similar. 
And  oblique  is  to  be  preferred  to  similar ;  and 
simitar  to  parallel.  Parallel  motion  by  perfect 
consonances  is  inadmissible ;  and  not  more  than 
three  imperfect  consonances  of  the  same  denomi- 
nation are  allowed  to  succeed  each  other  iij  par- 
allel m.otion."  .Ssthetically  considered,  it  is  to 
be  remarked  that  from  the  contrary  motion  of 
voices  the  mind  receives  the  impression  of  a  high- 
er kind  of  unity  than  from  the  other  varieties  of 
motion  :  namely,  "The  union  of  separate  and  dis- 
tinct things  into  one  complete  whole."  Still  an- 
other element  is  to  be  taken  into  consideration  in 
determining  how  great  a  degree  of  melodic  in- 
terest in  the  counterpoint  would  be  compatible 
with  the  due  super-eminence  of  the  subject. 
Namely  :  the  question  whether  tho  subject,  or 
the  counterpoint  is  to  be  enunciated  in  tones  of 
the  greater  power,  or  more  striking  timbre.  For 
it  is  very  evident  that  if  the  subject  is  to  be  sung 
by  a  large  number  of  voices,  while  the  counter- 
point is  to  be  executed  by  a  few,  that  the  mere 
weight  of  the  tone-mass  will  attraact  enough  to 
the  subject,  while  a  very  considerable  degree  of 
I  melodic  superiority  may  be  allowed  to  the  coun- 
terpoint, without  thereby  destroying  the  symme- 
try of  the  work  in  this  respect. 

2.  With  regard  to  the  harmonic  relationship 
of  the  voices  the  following  considerations  prevail. 
The  tone  that  gives  coloring  to  the  chord  is  the 
third,  for  it  is  this  that  determines  whether  the 
harmony  be  major  or  minor.  Now  in  the  inver- 
sions of  the  triad  the  third  makes  with  the  other 
elements  alwavs  a  third  or  sixth.     Hence  the  rule: 
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"Voices  are  to  stand  as  much  as  possible  in  the 
intervals  of  thirds  or  sixths  with  each  other. 
These  intervals,  however,  are  not  to  be  attained 
by  direct  or  similar  motion,  but  as  much  as  may 
be  by  contrary.  Octaves  and  unisons  are  to  be 
avoided,  except  in  the  openinjjand  closing.  And 
this  for  the  reason  that  it  is  easier  for  two  voices 
to  commence  in  these  intervals  than  in  any  oth- 
ers; but  in  the  progress  of  the  work  we  are  to  em- 
ploy other  consonances  in  order  to  obtain  a  more 
satisfactory  harmonic  effect.  In  this  order,  dis- 
cords are  not  used.  The  consonance  of  the 
fourth  is  also  forbidden  because  it  does  not  sound 
well :  and  this  for  the  reason  that  an  additional 
voice  is  required  in  order  to  give  a  distinct  idea 
of  the  harmony  intended. 

II.  The  second  order  of  two-part  counter- 
point requires  two  notes  in  the  counterpoint 
against  one  in  the  subject.  This  variety  afibrds 
more  license  than  the  one  already  noticed.  A 
limited  use  of  discords  is  allowed  ;  but  they  must 
appear,  generally,  as  passing  notes.  Usually  the 
accented  part  of  the  measure  must  be  a  concord. 
The  counterpoint  may  begin  with  half  a  measure 
rest ;  in  this  case  the  tone  following  the  rest  must 
concord  with  the  subject. 

III.  In  the  third  order,  there  are  four  tones 
of  the  counterpoint  against  one  of  the  subject. 
The  use  of  four  tones  in  the  counterpoint  allows 
the  introduction  of  passing  notes  and  appoggia- 
turas.  The  countei'point  may  commence  with  a 
rest  equal  to  one  of  its  own  notes,  but  the  rest 
must  be  followed  by  a  concord. 

IV.  Syncopations.  In  this  order  we  have 
two  tones  of  the  counterpoint  against  one  of  the 
subject,  as  in  the  second  order  ;  but  it  differs  from 
that  in  the  fact  that  in  this  order  the  last  tone  of 
the  counterpoint  in  one  measure  maybe  suspend- 
ed into  the  measure  following, — making  discords 
of  suspension,  and  producing  the  rhythmic  efiect 
known  as  syncopation. 

V.  Florid  Counterpoint.  In  this  order,  which 
is  the  form  of  composition  usually  met  with,  all 
the  preceding  styles  may  be  employed  in  the 
counterpoint.  Each  must  be  governed  by  its 
own  laws  ;  and  the  order  of  their  introduction  is 
subject  only  to  the  fancy  of  the  composer. 

In  a  similarly  systematic  manner  are  discussed 
the  five  orders  each  of  Three-part, Four-part,  and 
Many-voiced  counterpoint ;  for  even  an  outline 
of  which  space  and  time  do  not  now  suffice  us. 
Reference  is  made,  therefore,  to  Cherubini's 
Counterpoint  and  Fugue,  from  a  perusal  of 
which  it  will  appear  that  Simple  Counterpoint  is 
not  such  a  very  simple  matter.  And  it  is  respect- 
fully but  earnestly  suggested  by  the  present  wri- 
ter that  the  study  of  the  science  of  counterpoint 
would  not  be  amiss  in  those  who  contemplate  mu- 
sical composition  as  among  the  possibilities  of 
their  future  employment.  And  we  offer  this  sug- 
gestion with  lesshesitation,becauseexaminationof 
several  recent  collections  of  Church  Music  has 
led  us  to  believe  that  it  is  not  always  safe  to  ex- 
pect a  knowledge  of  this  science  to  come  by  na- 
ture. 


M.  Bach's  Dream. 

{From  the  New  York  Nation.) 
The  report  of  the  singular  adventure  which  has 
created  so  (jreat  a  sensation  here,  viz.  therevealingof 
a  couple  of  airs  and  the  words  of  a  song  to  M.  Bach 
of  Paris,  in  a  dream  or  vision,  determined  your  coi'- 
respondent  to  undertake  ft  visit  to  that  gentleman  in 
order  to  ascertain  from  him  what  amount  of  truth 
there  might  be  in   the   romantic  story   that  has   so 


deeply  stirred  the  curiosity  of  this  lively  andincrcdu- 
loub  city.  Accordinfily,  having  learned  the  address 
of  M.  Bach,  I  proceeded  to  the  house  indicated,  No. 
8  Rue  Castellane,  opening  ont  of  ihe  broad  and  busy 
Eue  Tronchet,  just  behind  the  Madeleine.  To  my 
great  vexaiion  I  found  that  M.  Bach  liad  just  flitted, 
driven  away  probably  by  the  enormous  rise  of  rents 
in  that  part  of  the  town  ;  the  jiortress,  however,  gave 
me  the  new  address  of  the  professor.  No.  61  Avenue 
des  Ternes,  and  thither  proceeded  your  correspondent 
only  to  find  that  the  descendent  of  the  great  Sebas- 
tian was  taking,  with  his  family,  advantage  of  tlie 
sunny  holiday,  and  was  nwav  for  the  afternoon.  But, 
being  bent  on  seeing  M.  Bach,  and  learning  from  bim 
the  particulars  both  of  the  "vision"  itself  and  of  the 
yet  more  surprising  events  which  are  said  to  have 
happened  since  then  in  connection  therewith,  I  went 
again  to  tlie  lionse  two  days  ago,  and  had  the  satis- 
faction at  last  of  finding  him  at  home. 

Having  sent  in  my  card,  I  was  ushered  into  the 
parlor,  where  I  saw  the  beautiful  old  spinet  which 
holds  so  prominent  a  place  in  this  strange  affair.  The 
parlor — the  picture  of  neatness  and  order — shows  evi- 
dent traces  of  the  refined  and  antiquarian  tastes  of  its 
master.  The  clock  over  the  mantelpiece  dates  from 
the  time  of  Louis  XIIl.  ;  the  prints  on  the  walls  are 
all  old  and  interesting  ;  bits  of  old  porcelain  and  oth- 
er stray  waifs  of  the  past  are  scattered  abont  the 
room,  the  centre  of  which  is  occupied  by  a  long  case 
of  ancient  coins,  whose  collection  has  been  one  of  the 
"favorite  pleasures"  of  the  professor's  life.  The 
precious  spinet,  of  oak,  ornamented  with  much  fine 
carving,  tasteful  gilded  arabesques,  intermingled  with 
tnrqnoises  and  gilded  flenrs-de-lys,  is  placed,  for  the 
present,  on  a  harmonium  that  stands  near  one  of  the 
windows. 

The  spinet  is  to  the  modern  piano  what  the  black 
and  bitter  sloe  is  to  the  golden  -'magnum  bonum,"  or 
luscious  "green  gage,"  of  modern  gardening.  It  is 
the  small,  weak,  modest  beginning  of  the  long  series 
of  "improvements"  which  have  resulted  in  the  glori- 
ous scope  and  tonality  of  Erard's  pianos.  It  consists 
of  a  box,  about  a  metre  and  a  half  in  length,  rather 
more  than  half  a  metre  wide,  and  without  legs,  so 
that  it  was  portable,  like  a  violin,  enclosed  in  a  ease. 
When  played  upon,  the  spinet  was  placed  upon  a  ta- 
ble or  on  the  old  fiisbioned  stand,  shaped  like  an  X, 
and  called  after  that  letter.  The  greater  part  of  the 
box  is  occupied  by  the  wires,  very  small  and  weak 
in  comparison  with  those  of  a  modern  piano,  but  dis- 
posed in  the  same  way.  In  the  front  of  the  spinet  is 
a  key-board,  containing  four  octaves,  identical  with 
those  of  the  piano  in  point  of  musical  sequence,  and 
the  white  and  black  keys  arranged  in  the  same  order, 
but  of  smaller  dimensions.  These  keys,  when  played 
upon,  move  a  set  of  wooden  sticks,  abont  the  size  of 
a  finger,  the  tops  of  which  are  furnished  with  metal 
points  th.at  strike  the  corresponding  wires. 

My  contemplation  of  the  particular  spinet  which 
has  now  become  so  famous  was  interrupted  by  the 
entrance  of  its  owner,  who,  being  made  acquainted 
with  the  object  of  my  visit,  assured  me  of  his  perfect 
readiness  to  inform  me  of  all  the  circumstances  of  the 
affair.  I  must  premise  that  M.  Bach,  great-grandson 
of  Christian  Bach,  one  of  the  sons  of  the  immortal 
Sebastian  Bach,  is  himself  between  sixty  and  seventy 
years  of  age,  in  delicate  health,  but  in  full  possession 
of  all  his  mental  faculties,  a  busy  composer,  and  high- 
ly esteemed  by  his  brother  artists,  both  as  a  musician 
and  as  a  thoroughly  upright,  honest,  and  amiable 
man.  He  is  very  well  known  in  this  city,  having 
come  hither  when  very  young,  received  his  musical 
education  at  the  Conservatoire,  and  resided  here  ever 
since,  engaged  as  a  composer  and  teacher  of  music. 
"My  son  Louis  picked  up  this  instrument,"  said  M. 
Bach,  "at  a  bric-a-brac  shop.  Knowing  my  liking 
for  curiosities  of  the  kind,  he  at  once  presented  it  to 
me.  Being,  as  you  see,-  of  remarkable  beauty  and 
finish,  and  in  so  unusual  a  state  of  preservation,  this 
acquisition  aft'orded  mo  no  little  satisfaction.  I 
wi.shed  to  learn  something  of  its  history,  biU  the  deal- 
er from  wliom  Louis  had  bought  it  could  only  tell 
him  that  it  had  just  been  brought  from  Italy,  by  the 
person  from  whom  he  had  purchased  it,  shortly  be- 
fore. I  spent  most  of  the  day  in  examining  my  new 
treasure,  and,  at  last,  having  as  I  thought,  ferreted 
into  every  part  of  it,  I  discovered  the  inscription  : 
"Roma,  1564,"  showing  where  and  when  the  instru- 
ment was  made.  I  amused  myself  with  examining 
and  playing  on  the  spinet  during  the  evening,  and 
went  to  bed  with  my  thoughts  still  running  on  my 
new  acquisition,  ijuring  my  sleep  I  dreamed — as 
you  have  seen  it  stated  in  the  journals — that  a  foreign- 
er, elegantly  dressed  in  the  costume  of  the  French 
court  in  the  middle  of  the  sixteenth  century,  with 
the  pointed  hat,  slashed  garments,  broad-toed  shoes, 
and  numerous  ribbons  of  that  day,  came  towards  me, 
bowing  and  smiling,  and  told  me  that  the  spinet  now 
in  my  possession  had  formerly  belonged  to  him,  hav- 


ing been  presented  to  him  by  his  master,  King  Henry 
III.,  whose  favorite  musician  he  was  ;  that  the  king 
had  been  greatly  in  love  with  the  beautiful  Princess 
Marie  of  Clevcs,  Marqnise  d'Jsly,  whom  he  had  first 
seen  at  a  hunt,  and  wished  to  marry  her,  but  that  this 
lady  had  died  in  a  cloister  ;  that  the  king  used  often 
to  sing  a  song  he  had  composed  in  memory  of  her 
and  that  he  (the  musician)  would  then  usually  play  a 
'saraband' he  had  composed,  to  amuse  the  king  in 
these  moments  of  sadness  ;  that  the  man  in  the  dream 
had  then  sung  and  played  the  song  and  the  saraband 
on  the  spinet,  and  that  he  had  wakened  in  tears 
touched  by  the  pathos  of  the  song."  In  short,  M. 
Bach  repeated  the  whole  story  as  your  readers  mnv 
remember  it,  vouching  for  the  truth  of  tlie  published 
account  in  every  particular,  even  to  the  finding,  to 
his  imbounded  amazement,  of  the  copy  of  the  two 
airs  and  the  words,  which  he  saw  lying  upon  his  bed 
when  he  opened  his  eyes  next  morning. 

The  mysterious  production,  which  Mr.  Bach  show- 
ed nie,  is  written  on  the  blank  half  of  a  sheet  of  mu- 
sic paper,  on  the  other  half  of  which  he  had  been  en- 
gaged, the  day  before,  in  writing  down  something  he 
was  in  the  midst  of  composing.  The  notes  are  writ- 
ten like  those  now  in  use,  but  the  clefs  are  different, 
so  that  it  has  been  necessary  to  transpose  the  song 
and  the  saraband  (both  of  which  have  been  published) 
into  those  in  ordinary  use.  The  words  of  the  song, 
like  the  nof.ation,  are  written  very  small,  with  ex- 
treme neatness  and  delicacy,  apparently  in  pencil, 
and  many  of  the  letters  are  formed  with  the  exploded 
"Gothic  tails"  in  use  in  the  time  of  Henry  III. 

The  historic  particulars  since  discovered  by  M. 
Bach  and  his  friends  show  that  an  Italian  musician, 
named  Baldazzarini,  or  Baltazarini  (for  the  name  is 
variously  spelt),  was  in  great  favor  with  Henry  III,, 
and  also  that  the  young  Princess  of  Cleves,  whom 
the  king  fell  m  love  with  at  a  hunt,  was  shut  up  by 
the  ambitious  and  unscrupulous  queen-mother  in  a 
convent,  where  she  was  believed  to  have  died  of  poi- 
son. The  old  and  rare  Journal  de  I'Etoile,  a  sort  of 
gazette  then  published,  and  now  to  be  seen  at  the 
Bibliotbeque  Imperiale,  adds  that  the  king  went  to 
the  convent  and  demanded  to  see  the  corpse  of  his 
lady  love,  but  that  the  abbess  refused  to  let  him  do 
so,  alleging  that  "decomposition  had  begun,"  but,  in 
reality,  it  was  thought,  because  she  feared  that  the 
traces  of  poison  would  be  discovered. 

But  the  strangest  part  of  this  strange  story  is  still 
to  come.  M.  IJaeh  assures  me  that  at  the  period  ol 
his  dream  he  bad  never  even  heard  of  the  so-called 
"spirit  manifestations"  of  modern  times,  and  that, 
being  utterly  unable  to  account  for  the  page  of  written 
music  found  on  his  bed,  be  was  immensely  perplexed, 
agitated,  and  troubled  by  the  occurrence.  "The 
dream  alone,"  said  M.  Bach,  "would  have  struck  nie 
as  a  very  remarkable  one  ;  but  still  I  should  have  re- 
garded it  as  a  dream,  and  should  not  have  been  made 
uneasy  about  it.  But  what  was  I  to  think  of  the 
tangible,  visible  proof  of  somebody's  having  been 
really  theie,  afl^orded  by  the  presence  of  the  written 
music,  this  actual  copy  of  the  verses  I  had  heard  in 
my  dream  V  He  spoke  of  the  occurrence  to  his 
friends,  who  mentioned  it  again  to  all  their  acquaint- 
ances, and  a  host  of  literary  men,  artists  and  others 
came  lo  see  him  and  hear  the  surprising  recital  frnm^ 
his  own  lips.  Alteric  Second  published  a  full  ac-^ 
count  of  the  occurrence  in  the  Grand  Journal,  from 
whose  pages  it  was  copied  far  and  wide.  And  as,i 
among  the  numerous  visitors  attracted  by  the  story, ^ 
came  several  firm  believers  in  the  developments  of 
modern  spiritualism,  M.  Bach  soon  arrived  at  the 
conclusion  that  the  occurrence  in  question  was  of  this 
nature. 

"About  a  month  after  my  dream,"  continned  W. 
Bach,  "I  had  a  violent  headache  and  a  nervous  trem- 
bling of  my  band  that  I  could  not  account  for.  I  felt 
ill  and  uneasy.  Suddenly,  having  heard  of  'writing- 
mediums,'  the  thought  struck  me,  'perhaps  Baltazn-j 
rini  is  wishing  to  make  me  write  !"  1  can't  imaKine| 
what  put  the  idea  into  my  he.ad  ;  but  I  took  &  pencil 
and  held  it  on  a  sheet  of  paper.  I  lo.st  my  con,sciri»s- 
ness  at  once,  and  my  hand  wrote  a  verse  of  four  lines 
saying  that  the  king  had  given  the  spinet  to  Baldnz- 
zai-ini.  The  turn  of  this  verse  being  obscure,  my 
hand  then  wrote  as  follows  :  'King  Henri,  my  pias- 
ter, who  gave  me  the  spinet  you  possess,  had  written 
a  rjuotwin  on  a  piece  of  parchment,  which  he  hiiil 
nailed  inside  the  case,  and  sent  to  me.  Some  years 
afterwards,  having  to  take  a  journey,  and  fearing— as 
I  took  the  spinet  with  me  to  play  on — that  the  parch- 
ment might  be  torn  off  and  lost,  I  took  it  off,  and 
that  I  might  not  lose  it,  I  put  it  into  a  little  hiding 
place  to  the  left  of  the  key-board,  where  it  is  s""' 

"At  that  time  my  spinet  had  been  lent  to  the  Ke_ 
trospective  Museum  in  the  Palace  of  Indu.stry,  J 
could  not  ascertain  whether  this  true  or  not.  But  af 
soon  as  the  spinet  was  brought  hack  to  me,  my  son 
and  I  searched  carefully  for  this  parchment,  but  conlc^ 
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!ce  nothine  of  it.  At  Inst,  linving  taken  it  almost  to 
pieces,  we  found  aricho  under  tlio  hammer  so  small 
lliat  wo  coulrl  not  got  at  ft  without  tnklnjj  out  several 
af  them  ;  and  there,  hidden  under  the  dust  and  coh- 
webs  of  three  hundred  years,  wo  found  a  piei'o  of 
parchment,  blackened  by  time,  thirty  centimetres 
lon^,  seven  and  a  half  wide,  on  which,  when  he  had 
jloaned  it,  we  found  the  verse  alluded  to,  and  running 
dius : 

"  'Mov  le  Roy  Henry  trots  ortrnys  cette  eppinette, 

A  Baltayjirini  Dion  gay  musicien  , 
Mais  sis  dit  mai  sone.  on  bien  [mal  moult  simplette, 

Lors,  pour  mon  souvenir  dans  I'cstuy  garde  bien/' 

I  This  parchment,  which  your  correspondent  has 
iDon  and  copied,  has  a  nail-hole  on  each  corner  ;  it  is 
dso  pierced  all  around  with  a  multitude  of  very 
imnli  holes,  which,  which  seem  to  show  that  it  has 
jeen  nailed  all  round  with  very  fine  nails.  The  wri- 
iinp;  and  signftture  are  exactly  similar  to  those  of 
[Tonry  III.  in  authentic  documents,  and  there  can  bo 
10  doubt  that  the  piece  is  authentic,  however  obtain- 
id. 

"No  one  could  imagine,"  continued  M.  Bach,  "the 
neaning  of  the  word  ma,  surrounded  by  aline,  as  you 
ee.  But  one  day  my  hand  was  again  moved  invol- 
mtan'ly,  and  these  words  were  written:  'Amico  mio,' 
he  king  joked  about  my  accent  in  the  verse  he  sent 
vilh  the  spinet.     I  always  said  wa  instead  ofmuis." 

M.  Bach  and  his  friends  have  told  me  a  number  of 
ither  particulars  relative  to  this  singular  affair,  all 
xtremely  marvellous  and  all  confirmatory  both  of  the 
iccurrence  and  of  the  historic  truth  of  the  statements 
has  strangely  made;  but  these  I  really  dare  not 
live  in  this  place,  lest  some  of  your  readers  should 
legin  to  doubt  the  sanity  of  your  correspondent,  who, 
iiithful  to  the  duty  of  a  mirror,  has  but  given  you  a 
kithful  reflex  of  one  of  the  topics  which  has  been 
xcitiug  the  cariosity  of  the  Parisians. 


The  Sword  of  Freedom. 

[A  free  tranBlation  of  "Das  Deutsche  Schwert,"  as  sung  by 
be  grand  chorus,  with  orchestra,  at  the  Sanger-Fest  in  Provi- 
ence. 

The  noblest  weapon  ever  worn, 
With  fondest  pride  by  hero  borne, 

Is  Freedom's  seining  blade  ; 
And  it  shall  flash  with  might  again. 
And  it  shall  smite  oppression's  chain, 

And  Kings  shall  be  afraid . 

That  weapon  is  not  bought  and  sold. 
The  freeman  not  from  greed  for  gold 

Will  lift  that  sword  of  might; 
Bat  only  in  his  Country's  cause, 
For  hearth  and  home,  for  equal  laws, 

For  Fatherland  and  Right. 

And  so  its  hilt  is  like  the  cross. 
That  men  may  count  all  else  as  loss, 

Save  Love  that  maketh  free; 
And  so  its  blade,  how  bright  to-day  ! 
On  time's  great  dial  points  alway 

To  Death  and  Liberty ! 

0  evermore,  my  faithful  sword, 

Till  Peace  with  Freedom  be  restored. 

Still  dye  thee  crimson  red  ! 
Th'  exulting  hero  swings  thee  high, 
Exulting  rushes  on  to  die. 

Thee  whistling  round  his  head  ! 


[From  the  Shilling  Mag 


Mendelssohn's  St.  Paul. 

BY     KOBEKT      SCHUMANN. 

r  This  is  a  work  of  the  purest  style,  the  production 
if  a  mind  full  of  peace  and  love.     It  would  beamis- 
'ike,  besides  being  unfair  to  the  composer,   to  corn- 
are  it,  even  remotely,  to  the  Oratorios  of  Handel  or 
iach.     They  are  alike  just  as  much   as  all   kinds  of 
tcred  music,   all  churches,  all  pictures  of  the  Ma- 
onna  are  alike  ;  but  Bach  and  Handel  had  reached 
laturity  when   they   began  to  write,  whereas  Men- 
elssohn  was   still  a   mere  youth.     'I'he   work  of  a 
oung  artist  whose  imagination   is  overflowing  with 
raceful  images,  and  to  whom  life  and  the  future  are 
:  ill  full  of  charm,  cannot  fairly  be  compared  with  a 
ork  of  an  earlier  and  severer  period  by  one  of  those 
iviue  masters  who,  from  their  seats  among  the  stars, 
I  loked  back  over  a  long  and  hallowed  life. 


It  has  been  rifjjilly  remarked  that  the  chief  draw- 
backs to  the  general  effect  of  the  work  are  to  be 
found  in  the  first  half;  that  the  minor  part  of  St. 
Stephen,  if  not  absolutely  throwing  St.  Paul  into  the 
background,  diminishes  hi»-.importance ;  that  Saul  is 
presented  more  in  the  character  of  a  convert  than  of 
a  converter  ;  also  that  the  oratorio  is  too  long  and 
might  with  advantage  bo  divided  into  two.  A  most 
invitincr  suhject  for  criticism  is  the  poetical  manner 
in  which  the  appearances  of  our  Lord  are  treated  (by 
II  chorus  of  trebles  and  altos)  ;  but  surely  such  spccu- 
laiions  only  spoil  the  idea,  while  it  would  ho  impos- 
sible to  wound  the  composer's  feelings  more  easily 
than  in  this,  one  of  his  most  beautiful  inspirations. 
To  my  mmd  nothing  can  bo  more  appropriate  than 
to  rc|)resont  God  as  speaking  with  many  voices,  and 
revealing  His  will  through  a  choir  of  angels  ;  just  as 
in  painting.  His  presence  is  indicated  more  poetically 
by  cherubs  hovering  in  the  upper  part  of  the  picture 
than  by  the  representation  of  an  old  man,  or  by  the 
so-called  sign  of  the  Trinity,  &c.  Where  the  reality 
is  unattainable,  it  is  surely  allowable  to  use  the  most 
beautiful  symbol  within  reach.  It  has  also  been  ob- 
jected that  some  of  the  chorales  in  "St.  Paul"  lo.se 
their  simple  character  by  the  ornaments  with  which 
Mendelssohn  has  adorned  them.  Asif  chorales  were 
not  just  as  well  adapted  to  express  joy  and  confidence 
as  earnest  supplication  ;  ns  if  there  were  not  every 
diflfbrence  between  "Sleepers  wake,  and  "In  deep 
distress  ;"  or  as  if  a  work  of  art  had  no  demands  to 
fulfil  beyond  those  of  a  parish  choir!  Then,  again, 
people  wanted  to  make  out  that  "St.  Paul"  was  not 
even  a  "Protestant  Oratorio,"  but  only  a  "Concert 
Oratorio,"  which  stiggcsted  to  some  wag  the  happy 
middle  course  of  calling  It  a  "Protestant-Concert-Or- 
atorio." 

It  is  always  possible  to  make  objections,  and  even 
plausible  ones,  and  the  industry  of  the  critics  deser^'os 
every  respect.  But  granting  all  that  can  be  said, 
how  much  thei-e  is  in  the  oratorio  with  which  no  one 
can  find  fault!  Besides  its  ruling  spirit,  the  deeply 
religions  feeling  which  pervades  it,  consider  the  mas- 
terly way  in  which,  from  a  musical  point  of  view,  ev- 
ery situation  is  brought  out,  the  uninterrupted  flow 
of  nohle  melody,  the  intimate  connection  of  words 
and  sounds,  speech  and  music,  so  that  the  whole 
thing  seems  actually  embodied  before  you  ;  think  of 
the  grace  which  it  breathes  throughout,  the  admirable 
grouping  of  the  characters,  the  endless  variety  of  col- 
or in  the  instrumentation  ;  realize  its  perfectly  mature 
style  and  playful  mastery  over  all  forms  of  composi- 
tion, and  then  say  if  there  is  any  cause  to  be  discon- 
tented. 

I  have  only  one  thing  to  add.  The  music  of  "St. 
Paul"  is,  on  the  average,  so  easy  to  understand,  so 
popular,  and  so  effective,  that  it  almost  seems  as  if 
the  great  idea  of  its  composer  throughout  bad  been 
to  interest  the  public.  Now,  noble  as  this  aim  un- 
doubtedly is,  it  may,  if  indulged  in,  rob  his  future 
compositions  of  that  power  and  inspiration  which  is 
found  in  the  works  of  those  who,  regardless  of  either 
aim  or  limits,  gave  them.selves  up  singly  to  their 
great  subjects.  Lastly,  it  must  not  be  forgotten  that 
Beethoven  wrote  a  "Mount  of  Olives"  as  well  as  a 
"Missa  solennis  ;"  and  bearing  this  in  mind,  we  may 
well  believe  that  as  Mendelssohn  the  youth  has  writ- 
ten a  fine  oratorio,  Mendelssohn  the  man  will  write 
another  that  shall  be  still  nobler.*  Till  then  let  us 
be  content  with  what  we  have,  and  profit  from  it,  and 
enjoy  it. 


nut  l^braab. 


Hamburgh.  The  long  announced  Musical  Fes- 
tival in  May  began  with  a  performance  of  Handel's 
Messiah  in  the  church  of  St.  Michael.  A  correspon- 
dent of  the  London  Musical  World  writes  of  it : 

That  this  large  edifice,  which  can  accommodate 
4000  persons,  should  only  be  about  half  full,  was  a 
fact  for  which  it  is  easy  to  account ;  the  present  state 
of  affairs  excites  the  most  anxious  misgivings  in  all 
classes.  Nevertheless,  the  interest  taken  by  the  pub- 
lic in  the  proceedings  increased  each  day,  for  the 
performance  of  The  Messiah  was  marked  by  an  unu- 
sual combination  of  talent.  The  chorus,  made  up 
of  the  choruses  of  the  several  local  academies,  was 
exceedingly  good  ;  the  orchestra,  highly  satisfactory; 
and  the  organ,  which  possesses  80  registers,  played 
by  Herr  Franz  Weber  of  Cologne.  There  is  certain- 
ly something  magnificent  and  grand  about  the  per- 
formance of  an  oratorio  in  a  church,  especially  in  one 
like  St.  Michael's,  the  acoustic  qualities  of  which  are 
so  favorable  that  even  the  gentlest  piano  can  be  dis- 
tinctly heard  in  the  very  furthest  corner.    In  conse- 


quence of  the  indisposition  of  Mile.  Theresc  Schnei- 
der, Mmo.  ,Tcnny  Lind  Goldschmidt  undertook  the 
whole  of  the  soprano  music.  The  other  solo  singers 
were  Mmo.  Bettelheiin,  Ilcrren  Gunss  and  Stock- 
hauson. 

The  second  day's  performance  took  place  at  7 
o'clock  in  the  evening,  in  Sagehiol's  handsome  new 
room,  or  hall,  which  can  contain  with  ease,  down  he- 
low,  from  1,'JOOto  1,400  spectators.  The  galleries 
are  arranged  similar  to  those  of  the  new  niisscldort 
Toiilialle,  and  afford  room  for  twelve  or  thirteen  hun- 
dred more,  The  orchestra  is  arranged  like  that  in 
Exeter  Ilall,  London,  that  is,  it  rises  pretty  abruptly, 
60  that  the  conductor,  though  standing  below,  can  bo 
conveniently  seen  by  every  one.  Like  St.  Michael's 
church,  this  hall  is  distinguished  for  its  excellent 
acoustic  qualities. — The  programme  included  the 
"Ode  on  ,St.  Cecilia's  Day  ;"  the  scene  of  Jhe  Furies 
from  Gluck's  Orpheus  ;  and  Beethoven's  Ninth  Si/m- 
photii/,  the  Ode  being  conducted  Herr  Otto  Gold- 
schniidt,  and  the  two  other  works  by  Herr  .Julius 
Stockhausen.  The  "Ode  on  St.  Cecilia's  Day"  was 
introduced  to  the  Rhinelanders  at  the  DUsseldorf  Mu- 
sical Festival  of  1863,  when,  as  on  the  present  occa- 
sion, Mme.  Jenny  Lind-Goldschmidt  and  Herr  Gunz 
sang  the  vocal  solos.  One  of  the  gems  of  the  per- 
formance was  the  rendering  of  the  soprano  air,  No. 
4,  in  G  minor.  It  was  sung  by  Mme.  Goldschniidt, 
accompanied  on  the  organ  by  Herr  Weber,  and  on 
the  violoncello  by  Herr  Lindner,  of  the  Royal  Band, 
Hanover,  who  proved  himself  a  consummate  artist. 
The  organ  is  very  small,  but  its  tone  is  soft  and  agree- 
able. Herr  Gunz  gave  the  tenor  music  very  well 
and  characteristically.  Of  the  solo  instruments,  the 
violin,  flute,  and  trumpet  merit  especial  mention. 
The  execution  of  the  Ninth  Symphony  was  highly 
spirited.  At  the  head  of  the  violinists  were  Herren 
von  Kiinigslow,  of  Cologne,  and  Boie,  of  Altona  ; 
among  the  douhle-bassists  were  Herren  Miiller,  of 
Darmstadt,  and  Breur,  of  Cologne.  All  the  wood 
instruments  were  good  ;  the  horn  and  trumpet,  ad- 
mirable, as  were,  also,  the  kettle-drums.  The  vocal 
solos  were  entrusted  to  Mile.  Mandl,  of  Hamburgh  ; 
Mile.  Bettelheim ;  Herren  Gunz  and  Stagemann. 
Herr  Stockhausen  deserves  commendation  for  the 
mode  in  which  he  conducted  generally,  but  there 
were  very  many  details  which  did  not  please  every- 
body. The  writer  of  these  lines,  for  instance,  was 
among  those  who  were  not  contented,  because  he  is 
no  advocate  for  the  individual  conception  of  classical 
works,  and  believes  that  for  any  musical  composition, 
no  matter  what,  there  is  only  one  correct  tempo,  and 
only  one  correct  mode  of  performance,  even  when  it 
is  not  so  easv  at  once  to  seize  the  true  spirit  of  the 
composition'from  its  form.  Thus  it  struck  many 
persons  that  the  molto  vivace,  3  4  time,  in  ihe  Scherzo, 
was  taken  so  quickly,  that  for  the  presto,  4-4  time,  it 
was  scarcely  possible  to  increase  the  pace.  Now  and 
then,  too,  the  pace  wavered.  The  Adaqio  on  the  oth- 
er hand,  in  consequence  of  the  anc/an^e  moderato,  3-4 
time,  being  taken  too  slowly,  failed  to  come  out  with 
sufficient  prominence  when  comp.ared  with  the  Ada- 
gio molto  e  cantabile,  4-4  time.  But  what  struck  mu- 
sicians more  than  anything  else,  was  the  tempo  of  the 
recitatives  for  the  basses  in  the  introduction  to  the 
finale.  Stockhausen  made  them  play  presto,  and,  at 
the  rehearsal,  justified  this  galloping  pace  by  the  fact 
that  he,  as  a  singer,  could  read  the  recitative  in  no 
other  way,  etc'  Many  members  of  the  orchestra 
thought  a  singer  ought  to  know  best  what  Recitativo 
meant,  namely,  a  piece  of  elocution  or  declamation, 
that  can  bo  introduced  as  well  into  a  presto  as  into  an 
adagio,  and  yet  hold  its  own.  As  however,  freedom 
of  speech  is  not  yet  introduced  into  orchestras,  and 
as  musicians  have  not  got  to  such  a  pitch  that  every 
member  of  a  hand  can  follow  his  own  notions  con- 
cerning the  way  in  which  a  solo  should  be  played,  as 
a  leader  of  the  "most  modern  school  once  asserted  ho 
might  do,  the  recitative  was  given  presto. 

On  the  third  day,  the  concert  took  place  at  half- 
past  six,  p.m.,  in"  the  same  locality.  Among  the 
works  performed  were  the  overture  to  Der  Freischiltz: 
he  Schone  Melusine  overture  ;  the  second  part  of 
Schumann's  Parodies  und  die  Peri;  and  a  Violin 
Concerto  by  Viotti.  Weber's  overture  w.is  enthusi- 
astically encored  and  repeated.  Viotti's  Violin  Con- 
certo was  execnted  by  Herr  Joachim  in  a  style  which, 
even  for  Herr  Joachim,  was  marvellous.  The  Ada- 
gio especially  was  a  wonderful  strain  of  song,  arid  the 
interpolated  cadences  were  magnificent.  The  singers 
in  Parodies  und  die  Peri  were  Mme.  Goldschmidt, 
Miles.  Mandl,  Bettelheim,  Herren  Gunz,  Siiigemann, 
and  Stockhausen.  Despite  the  numerous  repetitions 
at  rehearsal,  the  wind-instrunaent  players  made  sever- 
al serious  mistakes  at  the  performance.  ^  On  the  art 
of  rehearsing  judiciously,  without  losing  time ;  of 
pointing  out  aii  error  instantly  and  clearly,  and  say- 
ing how  it  is  to  be  remedied,  without  tiring  the  band, 
and  thus  causing  neglect  rather  than  increased  atten. 
tion,  etc.,  on  this  art,  so  useful  to  every   conductor, 
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there  ouglit  to  be  a  book  written,  anfl  what  is  move, 
seriously  sturlied  hy  ninety-nine  conciuctors  of  a  linn- 
dred.  Mendclssolin's  Schone  Melusina  overture  was 
well  played,  but  not  redcmanded.  In  tbe  way  of  solo 
singinK,  Mme.  Goldschmidt's  rendering;  of  tlie  sopra- 
no air  from  11  Be  Pastore,  by  Mozart,  was  something 
to  be  remembered,  as  the  reader  will  easily  believe 
when  he  learns  that  the  accompanyist — for  there  is 
an  ohUigato  violin  accompaniment — was  no  less  a 
person  than  Herr  Joacliim  himself.  The  concert  was 
brought  to  a  conclusion  by  a  repetition  of  Handel's 
"Hallelujah."  The  whole  proceedings  wound  up 
with  a  supper  in  the  Victoria  Hotel ;  and  thus  ended 
a  festival,  which,  despite  the  threatening  aspect  of  po- 
litical affairs,  proved  a  decided  success. 

Stuttgakt. — A  new  three-act  opera,  entitled 
Astorga,  words  by  Herr  Pasque,  music  by  Herr 
Abert,  was  produced  at  Stuttgart  a  short  time  since. 
The  book  is  considered  better  than  the  general  run 
of  such  productions.  The  following  is  the  plot: — 
Asforga,  the  celebrated  composer  of  tbe  "Stabat  Ma- 
ter," is  staying  at  the  Court  of  the  Duke  of  Parma, 
and  between  him  and  Eleonore,  the  Duke's  niece, 
there  exists  the  same  kind  of  relation  as  existed  be- 
tiveeft  Tasso  and  his  Princess  Leonore.  The  Duke, 
however,  compels  his  niece  to  marry  Don  Balbazes, 
the  Spanish  Governor  of  Sicily,  who,  some  time  pre- 
viously, has  caused  Aslorga's  father,  one  of  the  first 
noblemen  of  the  country,  to  be  executed  as  a  rebel, 
and  forced  Astorga,  then  a  child,  and  his  mother,  to 
be  present  at  the  execution.  The  mother  has  died  in 
consequence  of  this  cruel  act,  which  continually 
haunt's  the  boy's  brain  and  drives  liim  (o  the  verce 
of  madness.  When  Astorga  hears  of  Eleonore's 
union,  he  declares  before  the  whole  court  that  Balba- 
zes is  the  murderer  of  his  parents.  Being  challenged 
by  Balbazes,  Astorga  flings  his  sword  at  the  feet  of 
the  Governor,  who  is  about  to  kill  him,  but  a  young 
girl,  Angioletta,  a  pupil  of  Astorga,  rushes  between 
them.  She  loves  Astorga,  and  conceals  him  for  some 
months  in  her  house.  Messengers  from  the  Empe- 
ror now  arrive  there  to  engage  her  as  a  singer. 
Among  them  is  Balbazes,  who  suspects  where  Astor- 
ga is  hidden,  and  wishes  to  gain  Angioletta's  heart. 
There  is  a  third  lover  also,  in  the  shape  of  Lauristan, 
one  of  the  agents  of  the  Emperor.  This,  together 
with  the  arrival  of  Eleonore,  who  has  discovered  As- 
torga's  retreat,  and,  though  the  wife  of  Balbazes,  still 
loves  the  musician,  and  wishes  to  save  him,  involves 
matters  still  more.  At  length,  in  the  obscurity  of 
night,  the  Gordian  knot  is  severed  by  Astorga,  who, 
though  not  recogruzing  him,  but  suspecting  he  is  a 
rival,  kills  Balbazes  in  a  duel.  Angioletta  now  res- 
cues the  man  she  loves,  by  departing  with  Lauristan, 
who,  on  this  account,  spares  Astorga.  The  latter  is 
now  free,  but  mad.  At  length,  after  the  lapse  of 
years,  after  all  the  efforts  of  Eleonore  have  proved  in 
vain,  he  is  restored  to  reason  by  hearing  a  perfovtn- 
ance  of  his  "Stabat  Mater,"  in  which  the  voice  of 
Angioletta  is  distinguished,  above  aught  else  ;  and 
he  falls  in  her  arms.  The  music  was  much  applaud- 
ed. After  each  act,  and  at  the  conclusion  of  the 
opera,  the  composer  and  the  singers  were  twice  called 
on.  The  day  following  the  first  performance  the 
King  sent  for  Herr  Abert,  and,  after  talking  to  him, 
in  a  most  complimentary  tone  for  half  an  hour,  ap- 
pointed him  Royal  Director  of  Music.  (Kom'glichei- 
Masih-dlrector) . 

Leipsig. — The  Kkpperkasten  Society  here  re- 
cently gave  a  grand  entertainment  to  Herr  Mos- 
clieles.  The  aristocracy  of  intellect  and  fashion  were 
respectively  and  numerously  represented  by  men  cel- 
ebrated in  science  and  art,  as  well  as  by  the  highest 
government  officials,  and  leading  inhabitants  of  the 
town.  There  were  some  250  ladies  and  700  gentle- 
men present.  The  company  were  busily  engaged 
admiring  the  decorations  and  pictures  which  graced 
Iho  walls,  and  puzzling  their  brains  to  understand  the 
gigantic  inscription  over  the  orchestra,  and  guess 
what  was  the  object  of  a  piano  placed  in  the  middle 
of  the  hall,  and  bearing  the  name,  "Klapperkasten" 
(literally  :  Rattle-box);  when  the  doors  of  the  neigh- 
boring room  were  flung  open,  and  a  Herald,  dressed 
in  the  richest  costume  and  accompanied  hy  eight 
trumpeters,  and  gorgeously  habited,  and  blowing 
flourishes,  made  his  appearance.  He  announced  the 
objei;t  of  the  entertainment,  and  then  alluding  to  the 
German  name  adopted  by  the  society  for  the  piano- 
forte, adduced  reasons  to  show  the  right  thev 
had  to  such  a  commemoration.  From  out  of  the 
instrument,  which  is  as  much  indebted  to  Moscheles 
for  its  present  importance,  as  he  is  to  it  for  his,  there 
suddenly  appeared  Knaur's  admirable  bust  of  him. 
As  the  head  of  the  evening,  too,  was  born  in  the 
spring  (.30th  May),  and  is  still  a  true  child  of  spring, 
ilie  Herald  called  upon  the  representative  of  thatsea- 
soii  to  appear,  and  consecrate  the  festivity.     In  obe- 


dience to  the  summons,  Spring  entered,  drawn  in  a 
triumphal  car.  He  recited  some  verses  in  honor  of 
the  life  and  labors  of  his  fovorite  son,  and  then,  as 
representing  the  Muse,  crowned  him,  while  melodies 
of  bis  were  gently  played  upon  the  organ.  This 
"Scenic  Prologue"  was  a  great  success.  Now  came 
the  musical  part  of  the  proceedings.  The  programme 
was  thus  constituted.  1.  "Les  Contrastes"  for  two 
pianos,  played  by  Herren  Bernnth,  Jadassohn,  Rast, 
and  Witte.  2.  "Winternacht,"  song  for  mixed  cho- 
rus, sung  by  amateurs.  3.  "Alexandermarsch-Vari- 
ationcn."*  In  this,  one  of  Moscheles' earliest  works, 
Herr  Derffel,  from  St,  Petersburg,  excited  as  much 
enthusiasm  among  his  hearers  as,  fifty  years  previ- 
ously, the  composer  himself  used  to  do.  4.  "Mai- 
feier,"  song  for  mixed  chorus;  and  5.  "Hommagea 
Handel,"  admirably  performed  by  the  two  gentle- 
men first  named.  Dr.  Roderich  Benedix  then  deliv- 
ered an  address.  Starting  from  a  consideration  of 
the  meaning  of  the  word  "master,"  he  referred  to  the 
great  services  rendered  by  Moscheles,  and  the  lasting 
significance  he  would  enjoy  in  history  as  the  creator 
of  the  present  system  of  pianofortCrplaying,  and  as  a 
virtuoso;  as  conductor  of  the  London  Philharmonic 
Concerts ;  as  composer ;  and  as  Professor  in  the 
Leipsic  Conservatory.  The  address  was  followed  by 
three  loud  and  ringing  cheers  from  all  present.  Herr 
Moscheles, who  was  deeply  moved,  first  expressed  his 
thanks  in  words,  and  then  clothed  them  in  tune,  by 
extemporizing  upon  the  piano. 

London. 

Hep.  Majesty's  Theatre.  (From  the  Times, 
June  20). — Mr.  Mapleson  has  redeemed  two  of  the 
most  important  pledges  of  his  prospectus  in  again 
bringing  forward  It  Fluuto  MagJco  and  Oheron.  The 
revival  of  the  first  of  these,  which  contains  the  last 
two  pieces  composed  by  Mozart  for  the  theatre — the 
solemn  Priestermnrsch  and  wonderful  overture,  writ- 
ten two  davs  before  A'e  Zauhei-Jlbte  was  produced  at 
Vienna  (September  30,  1791,  the  year  of  his  death) 
— is  one  of  the  incidents  that  have  redounded  most  to 
the  credit  of  Her  M.ijesty's  Theatre  nnder  its  present 
management.  Oberon,  with  Mr.  Benedict's  interpo- 
lations and  masterly  recitatives,  which,  all  built  up- 
on Weber's  themes,  might  have  come  from  Weber 
himself,  has  been  a  stock -piece  since  the  time  when 
Mr.  E.  T.  Smith  took  the  fortunes  of  the  establish- 
ment in  hand.  The  repertory  could  hardly  have 
been  enriched  with  two  works  in  their  different  styles 
more  universally  admired. 

The  cast  of  ll  Flauto  Magico,  in  almost  all  essen- 
tial particulars  the  same  as  last  year,  is  for  the  most 
part  remarkably  eflicient.  We  may  at  once  note  the 
single  very  weak  point  of  the  performance.  Tiie 
music  given  to  the  three  attendants  on  Astrifiam- 
mante.  Queen  of  Night  ("drei  Damen;"  in  the  origi- 
nal text)  is,  with  one  ejcception,  so  ill  supported  that 
the  two  quintets  ("Hm  !  perchfe  mentir"  and  "Dove, 
ohime  dove"  are  completely  ruined.  The  exception 
is  Madame  Trebelli-Bettini,  who  is  thus  unfairly  sac- 
rificed to  the  incompetency  of  her  companions.  On 
the  other  hand,  the  mnsic  of  the  good  "genii"  ("drei 
Knaben")  is  extremely  well  sung  by  three  young 
ladies  of  the  company — Miles.  Bancrmcister,  Zandri- 
na  (niece  of  Mile.  Titiens),  and  Drasdii.  All  the 
other  parts  are  adequately  filled.  A  better  represen- 
tative of  the  character  of  Pamina  than  Mme.  Har- 
riers-Wippern  could  not  now  be  found.  As  an  act- 
ing part  Pamina  is  a  mere  abstraction  ;  bat  Mozart 
has  made  her  sing  so  melodiously  th.at  the  ear  is  rav- 
ished hy  the  strains  that  proceed  from  her  lips.  Mme. 
Wippern,  about  whose  powerful,  sweet,  and  clear 
toned  soprano  there  cannot  be  two  opinions,  is  also  a 
highly  accomplished  vocalist.  In  the  concerted  pieces 
her  musical  aptitude  is  of  rare  advantage,  and  she 
sings  the  duet  with  Papageuo  ("LJi  dove  prende 
amor  ricctto")  in  a  style  that  is  simply  faultless. 
I-Icre  she  is  lucky  in  being  associated  with  a  Papa- 
gcno  like  Mr.  Santley.  A  greater  treat  than  this  fa- 
vorite melody — for  it  is  all  melody — thus  phrased 
and  articulated  by  two  such  thorough  singers,  could 
not  be  wished.  Into  her  most  important  solo,  the 
impassioned  air,  "Ah  lo  so,  piii  non  m'avanza," 
Mme.  Wii)pern  throws  an  expression  as  genuine  .as 
it  is  earnest.  Her  whole  performance,  in  short,  is 
unexceptionahly  satisfying.  Nor  can  anything  but 
praise  be  fiiirly  bestowed  on  the  Tamino  of  Signer 
Gardbni,  whose  delivery  of  the  beautiful  apostrophe 
to  Paulina's  portrait  ("Ah  !  cara  immagine")  is  in 
every  way  perfect.  Indeed,  if  the  singing  of  Mo- 
zart's music  could  be  accepted  as  the  ordeal,  instead 
of  that  of  passing  through  the  fire  and  water,  there 
can  he  little  doubt  that  Sarastro  would  admit  our 
Tamino  and  Pamina  to  the  Temple  of  Isis  and  Osiris 
without  an  instant's  hesitation.     So  musical  a  Papa- 

*  The  well-known  and  once  popular  variations  on  the  so- 
called  "f/i«  o/  Paris." 


geno  as  Mr.  Santley  is,  wo  are   inclined   to   believe  J 
unexampled. 

In  Mile.  Sinico  heis  matched  with  a  Papageno 
worthy  of  him,  and  tbe  comic  duet  of  the  last  act 
("Pa-Pa-Pagena !  Pa-Pa-Pageno")  is  full  of  anima- 
tion and  spirit.  Sarastro,  high-priest  of  Isis,  has 
been  represented  both  by  Signor  l?oli  and  Herr  Eo- 
kitansky.  Both  good.  Tbe  possession  of  a  deeper 
bass  voice  is  to  the  advantage  of  the  latter,  and  this 
more  especially  in  the  fine  air  with  chorus,  "Possen- 
ti  Nurai,  Iside,  Osiri"  (with  those  marvellous  trom-  ' 
bones  in  the  orchestra).  But  with  regard  to  Saras- 
tro's  second  air,  the  popular  "Qui  sdegno  non  s'ac- 
cende"  ("In  diesen  heilgen  Hallen"),  we  rather  pre- 
fer the  smooth  singing  of  Signor  Foli  to  the  moreso- 
norons  delivery  of  his  successor.  Nevertheless,  as 
wo  have  hinted,  both  are  excellent.  Last,  not  least, 
the  Queen  of  Night  of  Mile.  lima  de  Murska  is  what 
it  was  last  year — a  performance  in  its  way  unique. 
In  the  slow  movement  of  Astrifiammante's  first  air 
the  Hungarian  lady  is  singularly  happy,  The  still 
more  trying  irariira,  "Gli  angui  d'inferno,"  is  trans- 
posed for  her  a  note  lower — and  wisely,  when  it  is 
remembered  that  owing  to  the  elevation  ofthediapa-  \ 
son,  between  what  in  Mozart's  time  was  "F,"  and 
what  in  our  time  is  "E  flat,"  there  can  scarcely  be 
any  perceptible  gradation.  "The  transposition,  at  any 
rate,  allows  Mile,  de  Murska  to  put  forth  all  her  en- 
ergy without  physical  inconvenience  ;  and  thus  her 
execution  of  this  great  air,  wdiich  u.sed  to  be  compara- 
tively imperfect,  is  now  distinguished  no  less  for  vig- 
orous certainty  than  for  the  right  musical  feeling. 
Nor  does  it  fail  to  make  an  extraordinary  impression. 

Oheron  is  even  more  strongly  represented,  inasmuch 
as  all  the  characters,  big  and  small,  even  to  Babekan 
(Signor  Gassier),  who  has  little  to  do  but  fight  with 
and  be  killed  by  Sir  Huon,  in  the  first  scene  of  the 
second  act,  are  in  practised  hands.  A  better  Oberon 
we  do  not  remember  than  Signor  Bettini,  who  gives 
the  air  allotted  (in  Mr.  Benedict's  version)*  to  the 
King  of  tbe  Fairies,  and  which  contains  inthesecond 
movement  a  reference  to  the  cantabile  theme  of  the 
overture,  as  correctly  and  as  eflTectively  as  conld  be 
imagined  ;  while  to  the  music  of  Puck  is  rendered 
full  justice  hy  Mme.  Demeric-Lahlache  ;  the  song  of 
the  Mermaid  is  prettily  warbled  hy  Mile.  Bauermeis- 
ter  ;  and  the  little  that  devolves  upon  Scherasmin, 
Sir  Huon's  squire,  is  done  iji  perfection  by  Mr.  Sant- 
ley, whose  duet  with  Mme-  Trebelli-Bettini  (Fatima), 
"Vida  in  riva  alia  Garonna,"  becomes  one  of  the 
"hits"  of  the  opera.  To  improve  the  cast  of  the 
three  chief  characters  would  be  hardly  possible.  None 
can  have  forgotten  the  Reiza  of  Mile.  Titiens,  upon 
whose  irreproach.ably  fine  performance  it  is  nnneees- 
sary  again  to  dwell.  A  more  splendid  piece  of  musi- 
cal declamation  than  her  great  scena,  "Vasle  tretneii- 
do  mare,"  from  one  end  to  the  other,  has  not  been 
heard  in  our  day. 

Sicnor  Mongini's  Sir  Huon  will  also  be  remem- 
bered, althongh  it  is  four  years  since  he  played  the 
character.  That  the  music  of  Weber  is  now  as  much 
to  the  taste  as  it  is  essentially  well  suited  to  the  voice 
of  the  Italian  tenor  was  shown  not  long  since,  when 
he  took  the  place  of  Signor  Slagno  as  Max,  in  Ver 
Freisclintz,  and  gave  unanimous  satisfaction.  His 
Sir  Huon  has  vastly  improved.  Some  parts  of  the 
niusic  are  calculated  to  display  the  magnificent  power 
and  quality  of  his  voice  as  effectively  as  anything  in 
his  own  sphere  of  Italian  opera. 

Bearing  tbe  Fatima  of  Mme.  Alboni  still  in  mind, 
we  most  eulogize  without  reserve  the  Fatima  of  Mile. 
Trehelli,  Mme.  Alboni's  legitimate  successor.  To 
sing  the  two  characteristic  and  charming  airs  with 
which  Weber  has  adorned  the  part  ("A  lonely  Arab 
maid,"  and  "Oh,  Araby,  dear  Araby  !')  more  sweet- 
ly and  nnaffectedly — more  musically,  in  short,  than 
Sime.  Trebelli  sings  them,  would  be  impossible. 
These  three  artists,  joined  by  Mr.  Santley,  in  the 
admirable  quartet  at  the  end  of  the  second-Art 
("Over  the  d.ark  blue  waters")  create  an  effect  only 
to  be  produced  by  four  genuine  voices — soprano, 
tenor,  contralto  and  barytone-bass — in  the  throats  of 
fonr  thorough  adepts  in  the  vocal  art.  The  quartet 
alone,  thns  delivered,  would  give  eilat  to  the  per- 
formance of  Oheron  at  Her  Majesty's  Theatre,  leav- 
ing out  the  noble  execution  of  the  overture  and 
grandly  imagined  storm  (Act  III.),  by  Signor  Ar- 
diti's  orchestra,  and  the  fine  singing  of  the  chorus 
throughout  the  opera. 

RoTAL  Italian  Opera.    Fra  Diavolo  was  recent- 
ly revived  at  this  theatre.     The  Times  says : 
The  attraction  of  the  revival  is,  we  need  hardly  say, 
the  Zerlina  of  Mile.  Paulina  Lucca,  which   was   ex- 
pected to  be  and  has  turned  out  a  genuine  success. 

*  This  air  orlpinally  belOBRed  to  Sir  Hnon  ;  but,  Brahnni 
wanting  something  m'oi-e  vociferoua,  Webercouipo.^cd  for  him 
'•Oh  .'  Ui.s  a  glorious  sight,-'  the  slow  moveiuent  of  which 
might   almost  have  heen  written  hy   Bruham  himself. 


73 


i::!—:^ 
-•.-•- 


JJiseand      shine, Rise! up!  a  -  rise! Rise! up! a 


-a=r=r^: 


rise     and 


shine, 


^B^^EE^ 


Kise !  up  !  a  -  rise !     rise  and    shine,      rise.  . 


and 


^35: 


:E^^ 


rise,     Rise !  up !  a  -  rise !     rise  and  shine,    rise 


shine, 


rise      and 


z^zzzMz=.iiizitz 


rise      and 


shine,. 


rise  and 


azzzjez 


:t= 


shine,.  . 


Rise !  up !  a  ■ 


iz 


zt- 


i^^l^ 


rise,    rise  and        shine,   rise. . . 


shine,    rise. 


and        shine, 


— ti-0-'- 


r 


^E 


-±=iz 


mi 


74 


tti 


shine, Kise !  up !  a  -  rise  1  rise  and      shine,  rise . 


^^fe 


and 


shine,  the 


Rise !  up !  a  -  rise !  rise  and       shine, the 


shine, 


flP^?- 


rise,    rise  and      shine,  rise. 


Rise !  up !  a  -  rise !  rise  and       shine, . 


and 


-v^mnm^. 


X- 


shine.  Rise !  up !  a  -  rise !    rise  and      shine,  the 


E=^^EE^=§^tEEE5^1 


No.  6. 


75 

Chorus.—"  SLEEPERS,  WAKE !  A  VOICE  IS  CALLING." 
Choral.  Con  Molo.    '  =«  69.  Matth.  xxv.  1. 


Tbeble. 


Tenor. 
8vo  lower. 


^^         Sleepers,  wake !  a     voice      is  call    -      inj;, , 

Sleepers,  wake !  a    Toioe      is  call     -      ing, 

Sleepers,  wake !  a     voice      is  call       -      in^, . 


=m 


m:^B 


-.-A-—^i 


-s-     -a- 


#        r    I .         9     9  »_n  "j     or     0  s  9  9  —  0    1 

i     '    I    ,  ',    I  1   "r^  '-«-f   ■ —  '-•-'  '  '    =-=" 


g — — •>"! 


It         is        the         watchman 


tchman        on     the       walls  ; 


watchman        on     the     walls,  the 


on    the     walls,  the 


watchman 


walls;. 


-T- 


tZ   ZSS~'z 1 


=-— =* l-fg jg — I  |g a-f-p" — -gg— ]::g- 


n.-  9' 


0    -»'e-e  9 


-a  g  g  -^  a~ 


fe=fe}f^^)l^a=g=s^f 


Thou 


Ci    -    ty 


of      Je 


^^-  "=^=^'~         "-     **  §•-  -9"y     i»-      =- ^= 


ty  of      Je    -      ru      -      sa    -    lem ! . 

Tlwu~    Ci    -    ty   ■  "      ~  '       ■  ^"^ 


M  Thou      Ci 


of      Je    -      ru 


lem  ! 


^^^3; 


«~grsT*  9- 


T-' 


i-i/ 


iili|Ek^^=b=i=i:gEiyi;p=! 


eIs 


76 


i^^iiiijjiiiifiiiii^iiii 


-/?\ T 


For        lo !    the     Bridegroom  comes !    A     -     rise,  and        take   your      lamps!  Hal-  le     -     lu  - 


For         lo !    the     Bridegroom  comes  !   A     -     rise,    and       take   your       lamps!  Hal.- le     -     lu  - 
For        lo  I     the     Bridegroom  comes !  A     -     rise,    and       take     your      lamps !  Hal  -  le     -     lu  - 


,  -=lf/ '      '    _/r, 


I 

?=^_ 


jah  !  Awake!  His  kingdom    is     at       _  band  ! . 


' '..'  '  "        '  Go 


"^mmws^mm^Mm 


Go 


jah  !  Awake!  His  kingdom    is     at         hand  ! 


msm^^ 


-  jah!  Awake!  His  kingdom     is     at         hand  1 


Go 


4--^ 


i_.j^ 


T 


-G3-  '         1         I         I  f^~^    '-«-'    ~~~^    '-5-'  ' 


^(fji-fs: 


■      -  I-  ...  sms  _       -  ^p^_ 

M   forth,  go     forth    to   meet  your      Lord!.. 


-jy- 


i:S^i==: 


^^1 


go 


forth 


go- 


n   forth,  go     forth    to   meet     your  Lord 

forth,  go     forth  to   meet  your  Lord  ! 

forth,  go     forth  to   meet  your       Lord !  to 


to      meet  your     Lord  ! 

ye      forth  to     meet  your  Lord  ! 

m 


meet  your     Lordi. 


_^ ^tofiiucq  -J--1n i , — I 1 i ^■™"'^  H^^d*"^"^ — \—jd-r-'^^ 1 r rr 


i|:£^H@|Egi|iiEi||=i:g; 


BOSTON,    SATURDAY,  JULY    2  1,   1866. 


277 


Mile.  Ijucca,  not  nttempting  to  confer  a  higher  musi- 
cnl  iinportniico  upon  the  chiiracter  than  was  oontom- 
plntcil  l)y  Aubcr,  dispenses  witli  [lie  granil  air  from 
A(!  iVn/iCTif,  wliicli,  at  tlio  bcRinniiig  of  the  scene  in 
tlio  bedroom,  Mmo.  Bosio  used  to  sing  with  sncli 
dazzlinjt  briliiuney,  but  which  was,  ncvertliclcss,  en- 
tirely out  of  kee))iiip.  In  atonement,  however,  Mile, 
liiicca  (who  retains  Zerlina's  original  and  more  cliar- 
nctorislie  air)  acts  the  part  of  the  inn-keeper's  daugli- 
ter  as  we  have  never  seen  it  acted  before  by  any  sing- 
er of  any  nation.  Her  delivery  of  the  romance 
about  Fra  Diavolo,  which  Zerlina  sings  to  "the  Mar- 
quis" (tlie  formidable  brigand  in  disguise),  is  in  it- 
self, though  a  thought  over-acted,  a  little  drama. 
But  best  of  all — and  hero,  indeed,  tlie  character  of 
Zorlina  stands  revealcd-:-is  the  scene  where,  on  the 
night  before  her  wedding  with  Lorenzo,  the  innocent 
girl,  in  the  solitude  of  her  chamber,  gives  full  vent  to 
the  emotions  engendered  by  her  expectant  happiness. 
The  whole  of  this  is  carried  out  in  the  true  spirit  of 
comedy,  with  a  liveliness  as  naturally  expressed  as 
it  is  happily  conceived.  Nothing  more  easy  and  im- 
pulsive, nothing  more  unobtrusive  in  its  unconscious 
absence  of  reserve,  could  well  be  imagined.  In  short, 
as  a  piece  of  comedy,  we  repeat,  no  Zerlina  we  can 
cull  to  mind  has  equalled  the  Zerlina  of  Mile.  Liicca. 

Next  comes  Milord  Rocburg — a  "milord  impai/a- 
ble,"  as  opera-goers  for  the  last  ten  years  are  well  per- 
suaded. This  impersonation  is  a  specimen  of  gro- 
tesque comedy  for  which  it  would  be  vain  to  seek  a 
parallel.  Onlj'  the  prince  of  buffo  actors  could  have 
conceived  it,  only  the  prince  of  buffo  actors  could 
have  embodied  the  conception.  But  that  Uonconi  is 
the  prince  of  buffo  actors  is  as  true  as  an  axiom.  His 
performance  beggars  description.  It  is  as  racy  as  it 
is  singular,  as  full  of  life  as  it  is  full  of  humor.  That 
at  the  same  time  it  bears  very  little  resemblance  to  a 
live  "milord,"  travelling  at  ease  for  his  recreation,  is 
more  than  probable.  It  is  unfortunately  too  good  to 
be  true.  But  though  absolutely  like  nothing  in  exis- 
tence that  we  know  of,  it  is  not  the  less  inimitable  ; 
and  we  should  prize  it  the  more  from  the  certainty 
that  it  must  die  with  its  inventor.  To  imagine  a 
Lord  Rocburg  after  the  Lord  Rocburg  of  Signer 
Konconi  is  difficult.  To  imitate  it  would  be  an  un- 
grateful task,  to  equal  it  impossible.  No  doubt  there 
are  people  who  will  insist  that  it  is  a  caricature  ;  but, 
caricature  or  not,  in  sober  truth  it  is  a  creation.  Mile. 
Morensi,  judged  from  a  dramatic  point  of  view,  is  a 
very  good  Lady  Rocburg  ;  and  the  pity  is  that  she 
cannot  sing  the  music  as  well  as  she  plays  the  part. 
Much  vocalizing  of  an  unimpeachable  sort  is  not  ex- 
pected of  "Milord,"  either  on  the  French  or  on  the 
Italian  stage  ;  but  it  is  the  contrary  with  "Miladi." 
Signer  Naudin  under  the  circumstances,  lis  perliaps 
as  good  a  Fra  Llia\  olo  as  could  be  obtained  just  now. 
Trench  by  parentage,  if  not  by  birth,  he  is  eminently 
French  in  bis  manner  of  singing,  and  supereminently 
French  in  his  manner  of  acting.  He  makes  neither 
a  very  seductive  Marquis,  nor  a  very  dashing  brig- 
and, and  hjs  attitudes  while  delivering  the  serenade 
of  the  imaginary  Agnes  ("Agnese  la  Zitella")  (Act 
n.)  are  preposterous  ;  but,  take  him  for  all  in  all — 
with  his  two  distinct  voices,  his  chest  voice  and  his 
head  voice,  his  loud  voice  and  his  soft  voice — he  mas- 
ters the  whol'e  of  the  music  with  ease  and,  aficr  a 
fashion  of  his  own,  sings  it  effectively  enough.  The 
two  thieves,  Beppo  and'  Giacomo  (S'ignors  Tagliafl- 
co  and  Ciampi)  are  as  good  as  could  be  wished. 
Signor  Tagliafico's  Beppo,  indeed,  is  in  its  way  a  re- 
markable performance,  as  grotesque  as  anything  well 
can  be,  but  exquisitely  humorous. 

L'Elisir  d'Amore,  that  most  piquant  and  delightful 
of  lyric  pastorals,  has  reappeared  with  Mile.  Adelina 
Patti  as  Adina,  Signor  Mario  as  Nemorino,  and  Sig- 
ner Ronconi  as  Dulcamara.  With  such  an  Adina, 
such  a  Nemorino,  and  such  a  Dulcamara — such  a 
coquette,  such  a  lover,  and  such  a  charlatan— this 
best  of  Donizetti's  comic  operas  must  always  be  wel- 
come. There  is  nothing  more  absolutelv  perfect  to 
be  witnessed  on  the  stage.  But  we  have  described  it 
over  and  over  again. 

'  Orchestral  Societies.  The  seventh  concert 
of   the    rhilharmonie     Society     (Hanover    Square 

'  Rooms)  again  included  but  one  symphony.  This 
time,  however,  the  reason  to  loyal  amateurs  was  im- 
perative. The  Prince  and  Princess  of  Wales  honor- 
ed the  performance  with  their  presence,  and  it  is  no- 
torious that  one  of  those  illustrious  personages  de- 
cidedly objects  to  long  programmes.  Then  the  sym- 
phony was  old  Haydn's  cheerful  and  masterly  "Let- 
ter V"— bis  second  best  in  the  key  of  G.  So  who 
could  have  the  heart  to  complain'?  The  overtures 
were  Herold's  flashy  Zampa  and  Beethoven's  splen- 
did Lmmra  (Fidelio,  No.  .3),  both,  like  the  sympho- 
ny, well  played,  and  one  at  least  right  welcome.  The 
solo  was  for  violin— Spohr's  Scetm  CanUmte,  the 
player,  M.  Wieniawski,  who  plavs  Spohr  as  he  plays 
every  other  master,  in  the  genuine,   dashing  Wien- 


iawski style.     An  unusual  number  oi  vocal  pieced, 

conlrihiitcd  by  Mesdamen  Ilarriers-Wipporn  and 
Trebelli-Bottini,  Signor  Roltini,  Bossi,  and  Foil 
(from  llor  Majesty's  Theatre),  and  the  Wedding 
March  of  Mendelssohn  (introduced  with  a  purpo.se), 
comjilcted  a  programme  which,  on  the  whole,  could 
hardly  have  satisfied  subscribers.  Professor  Stern- 
dale  Bennett  conducted. 

At  the  ciglilh  aiul  Inst  concert  of  the  season  (on 
Monday  evening),  Mozart's  symphony  in  C  (No.  1), 
the /iVoR-a  of  Beethoven,  Professor  Bennett's  over- 
ture, Vie.  Waldetiijmphe,  the  Jtibilen  of  Weber,  Schu- 
mann's pianoforte  concerto  in  A  minor  (pianist  Herr 
Juell),  and  vocal  music  by  Mile.  Titiens  and  Dr. 
Gunz,  were  given. 

Dr.  Wylde's  fifih  and  last  New  Philharmonic  Con- 
cert (St.  James's  Hall)  was  the  most  brilliant  and 
most  brilliantly  attended  of  a  season  which  has  been 
more  than  usually  prosperous.  The  symphony  was 
Beethoven's  "0  minor  ;"  the  overtures  were  On-  At- 
ch/mist,  A  Midsummer  Nigld's  Dream,  and  the  Itulur 
ofllie  Sfiirits.  How  these  gr.and  specimens  of  the 
four  most  distinguished  instrumental  composers  of 
modern  times  were  performed  by  the  fine  orchestra 
which  the  Gresham  Musical  Professor  delights  in 
conducting  we  need  not  stop  to  describe.  Beetho- 
ven's piano-forte  concerto  in  G  (No.  4),  his  last  but 
one  and  best  but  ono,was  as  great  a  treat  as  the  sym- 
phony itself  The  solo-player  was  Mr.  John  Fran- 
cis Barnett,  whose  annual  appearance  at  the  New 
Philharmonic  Concerts  is  invariably  looked  forward 
to  with  interest.  This  admirable  young  musician 
has  never  played  better  than  on  the  occasion  under 
notice,  and  was  never  greeted  with  more  cordial 
marks  of  approval.  It  is  worth  recalling  that  the 
concerto  in  G  was  the  piece  performed  by  Mr.  Bar- 
nett when,  years  ago,  he  made  his  public  debut,  as  a 
pupil  of  Dr.  Wylde's,  at  the  New  Philharmonic.  His 
progress ,  since,  both  as  pianist  and  composer,  has 
been  steady  and  sure.  The  vocal  music  at  this  con- 
cert, except  the  "Last  Rose  of  Summer,"  and  even 
of  that  Madame  Grisi  chose  the  Italian  version,  con- 
sisted exclusively  of  excerpts  from  lalian  operas. 
The  other  singers  were  Mrae.  Trebelli-Bettini,  Mile. 
Sinico,  Signor  Bettini,  and  M.  Gassier. 

At  the  fourth  and  last  concert  of  the  Musical  So- 
ciety of  London  (St.  James's  Hall),  Schumann's 
fourth  symphony  (in  E  flat),  though  very  finely  play- 
ed by  the  orchestra,  under  Mr.  Alfred  Mellon's  vigi- 
lant control,  was  even  more  coldly  received  than 
some  time  previously  atone  of  the  New  Philharmon- 
ic Concerts.  This  is,  we  are  inclined  to  think,  the 
least  masterly  and  the  least  happy  in  ideas  of  Schn- 
mann's  orchestral  works.  The  overtures — Spohr's 
Jessonda,  Professor  Bennett's  Vie  Naiaden  and  We- 
ber's Jubilee — seemed  much  more  to  the  liking  of  the 
audience,  who  bestowed  most  applause  upon  the 
graceful  and  highly-finished  composi'jon  of  the  Eng- 
lishman. M.  Wieniawski  created  an  extraordinary 
sensation  by  his  vigorous,  striking  and  original  per- 
formance of  Mendelssohn's  violin  concerto. 

Paris.  At  the  Grand  Opera,  during  the  last  week 
or  two  of  June,  Meyerbeer  reigned  almost  exclusive- 
ly. M.  Dnmestre  was  successful  in  the  Africaine  as 
Nelusko.  Ne.xt  came  the  Prop/icfe before  Gueymard's 
vacation  ;  then  Robert  le  Viable,  U Africaine  again, 
and  so  on. 

The  first  performance  of  M.  Flotow's  opera  Zilda, 
which  has  been  in  rehearsal  several  weeks  at  the 
Opera  Comique,  was  given  on  Monday  the  20th  ult. 
— M.  Bagier,  the  director  of  the  Italiens,  has  deter- 
mined to  suppress  the  ballet  next  season,  and  to  re- 
duce the  number  of  representations  to  three  weekly. 
— Nicolai's  Joyeuses  C'ommeres  de  Windsor  was  pro- 
duced at  the  Thcatre-Lyrique,  on  Wednesday,  the 
22nd  ult. — M.  Victorien  Sardou,  it  is  said,  has  writ- 
ten the  libretto  of  a  comic  opera,  entitled  Venilo,  for 
which  M.  M.  Gavaert  is  to  compese  the  music.  The 
number  of  concerts  given  in  Paris  the  past  season  has 
amounted  to  two  hundred  and  sixty  nine,  distributed 
in  the  following  manner  : — thirty-seven  at  the  Con- 
servatoire and  at  the  Cirque-Napoleon  ;  seventy-two 
at  the  Salle  Herz  ;  eighty-five  at  the  Salle  Pleyel  ; 
fifty  one  at  tht^  Salle  Erard  ;  and  the  remainder  in 
second-rate  concert-rooms. 

Gounod's  "La  Colombe"  and  Elofow's  Zilda  were 
played  several  times  in  the  following  week.  The 
next  novelty  at  the  Opera  Comique  will  be  the  new 
work  by  Ambrose  Thomas,  "Mignon,"  which  is 
promised  in  September- — Don  Juan  still  draws  good 
receipts  at  the  Lyrique,  where  Ristori  has  been  play- 
ing Medea  and  Maria  Stuarda.  A  new  opera,  Sar- 
danapale,  by  Victorien  Jonci^res,  is  announced  for 
September. — It  is  rumored  that  M.  Carvalho  means 


to  bring  out  Wagner's  Lolieuf/rin  next  winter,  with 
the  Swedish  singer,  Mile.  Ilohbe,  in  one  of  the  prin- 
cipal jiartK. — The  Grand  Opera  proposes  to  mount 
Gluck'«  Alr.esle  for  M.  Gucymard,  with  Villarct  aa 
Admbte  aud  David  as  the  Priest. 

The  Paris  art-papers  deplore  the  loss  which  French 
literature  has  suffered  in  the  death  of  M(!ry,  poet, 
novelist,  dramatist,  wit  and  profound  scholar.  As  a 
poet  he  has  left  his  mark  in  "The  Nemesis,"  as  a 
novelist  many  surviving  works  speak  to  his  ability — 
"La  GuciTe  du  Nizam,"  "Lcs  D«mn(!»  de  Java,"  "La 
Floride,"  "Lo  Bonnet  Vert,"  and  others.  His  dra- 
iriaiic  works  are  known  to  frequenters  of  the  Theatre 
Francais  nrid  Oddon  :  to  the  (jpera  be  gave  "/S'fmiVa- 
mis,"  " Iliriulantum"  and  "Jeanne  d' Arc  ;"  an  opera 
comique  of  his  saw  light  at  the  Lyrique,  named 
"Maitre  Wolfiumb,"  and  two  volumes  of  comedies 
and  proverbs  constitute  his  published  works  in  this 
direction.  His  latest  achievement  was  the  poem  of 
"Don  Carlos,"  to  which  he  had  put  the  last  touch 
when  death  seized  him.  His  scholarship  was  pro- 
found and  extended  ;  Greek,  Latin  and  Italian  with 
their  literature  were  as  familiar  to  him  as  French. 
Maria  Escudier  writes  of  him,  "He  was  by  turns  a 
Florentine  contemporary  of  the  Medici,  an  Athenian 
of  the  ago  of  Pericles,  a  Roman  under  Augustus  ;  and 
not  to  him  could  the  old  Athenian  have  said,  as  lo 
the  philosopher  Anacliarsis,  'Thou  art  a  stranger.' 
Me'ry  would  have  spoken  Ionian  at  Lesbos,  TEolian 
to  Sappho's  compatriots,  Dorian  to  the  colonial  sub- 
jects of  great  Greece  or  to  the  fellow  citizens  of  The- 
ocritus." With  deference  to  M.  Escudier  we  think 
he  knows  very  little  of  what  dialects  Me'ry-  would 
have  spoken — very  little  in  fact  of  his  subject  at  all, 
thus  to  fix  down  Greek  dialects  to  a  French  measur- 
ing post  in  the  nineteenth  century.  Nevertheless, 
extravagant  eulogium,  though  it  m.ay  cast  ridicule 
on  the  writer,  does  not  impair  Mery's  attainments, 
which  were  notably  great.  The  Revue  et  Gazette Mu- 
sicale  says  of  him  "We  cannot  fi.x  Mery's  rank  in  the 
future  :  we  are  too  near  the  hour  when  he  sparkled 
in  brilliant  talk  and  witty  paradoxes,  and  when  ho 
won  general  love  for  his  easy  and  amiable  character. 
If  he  was  no  volcano  of  a  great  and  equal  flame,  he 
he  was  at  least  a  brazier  whence  escaped  millions  of 
sparks."  The  Evenenient  says,  "Properly  described 
he  was  not  so  much  a  poet,  a  novelist,  a  dramatist, 
or  a  journalist,  as  an  improvisatore." — Orchestra. 

Munich.  Hans  von  Biilow,  worried  by  incess.ant 
attacks,  has  resigned  his  office  of  Court  pianist  to  the 
King  of  Bavaria,  and  loft  Munich  with  his  wife.  The 
unfortunate  monarch,  deserted  now  by  bothTVagner 
and  Biilow,  has  written  the  latter  a  letter  begging 
him  to  reconsider  his  determination. 

Vienna.  Both  German  and  Italian  operas  are 
closed,  and  of  course,  by  the  latest  war  news  from 
Bohemia,  the  old  Austrian  empire  must  be  singing 
from  the  other  side  of  its  mouth.  The  last  opera^tie 
event  of  interest  was  the  performance  of  Weber's 
Preciosa,  with  Walter  for  tenor,  Boch  for  baritone, 
and  Mmes.  Prauze,  Dustmann  and  ToUheim. 

Berlin  journals  complain  of  the  falling  off  of  re- 
ceipts at  the  theatres,  consequent  upon  political 
troubles.  The  same  cause  renders  musical  and  the- 
atrical news  from  all  parts  of  Germany  of  the  scanti- 
est description. 

The  musical  world  is  anxiously  expecting  the  ap- 
pearance of  Mr.  Thayer's  Bioi/raph/  of  Beethoven. 
Part  of  the  MS.  is  translated  into  German,  and  it 
will  appear  m  both  countries  simultaneously.  Mr. 
Thayer  is  American  Consul  at  Trieste. 

The  mobilization  of  the  Prussian  army  has  ruined 
the  theatre  at  Carlsrube.  Tlie  tenor  Stolzenberg  has 
been  drafted  into  the  Rhenish  Contingent,  and  anoth- 
er singer — Roberstein — has  also  been  compelled  to 
take  military  service. 

The  war  now  waging  in  Italy  and  Germany  is 
destructive  of  the  progress  of  art  and  the  prospects 
of  artists.  The  revolution  of  184S  drove  to  England 
a  host  of  musicians  of  every  degree  of  talent — 
amongst  others,  Molique,  from  Stuttgardt,  and  Halle 
from  Paris. 

The  large  organ  built  for  the  magnificent  cathedral 
at  Geneva,  St.  Peter's,  was  to  be  inaugurated  by  a 
musical  festival  on  the  27th,  28th,  and  29th  of  June. 
Organists  not  only  from  .all  parts  of  Switzerland,  but 
from  Paris  and  Cologne,  have  been  invited  to  test 
the  instrument.  Three  inauguration  concerts  were 
to  be  given,  for  which  many  celebrated  artists  had 
promjsed  their  services. 


278 


DWIGHT'S    JOURNAL    OF    MUSIC. 


Ifotgljfs  iGiirnal  d  Muk. 


BOSTON,  JULY  21,    1866. 


Prof.  Adolf  Bernhard  Mars. 
This  well-known  musical  writer,  the  author  of 
"The  Theory  of  Music"  (MiisikleJire),  "The 
Theory  of  Cooiposition"(Com/)osi7ions7e^re),"The 
Music  of  the  Nineteenth  Century"  (Die  Musik 
des  19ten  Jahrhnnderts),  "Beethoven's  Life  and 
Productions"  (BeetJiovens  Lcheii  und  Scliaffeii), 
"Gluck  and  Opera"  (Gluckunddie  Oper)  "Hints 
for  the  Performance  of  Beethoven's  Works" 
(Anweisungzum  V ortrage Beelliovensclier  Werke) 
and  "Reminiscences"  (Erinnerungen),  died  at 
Berlin,  after  a  long  and  painful  illness,  on  the 
1 7fh  of  May.  His  claims  to  be  considered  a  com- 
poser consisted  in  his  having  written  an  oratorio 
entitled  Moses.  But  in  spite  of  many  isolated 
beauties,  the  oratorio  achieved  no  permanent 
success.  Several  of  his  literary  works  were, 
however,  very  highly  esteemed,  especially  his 
"Theory  of  Composition"  (the  large  work  in  four 
octavo  volumes),  of  which  numerous  editions  have 
been  published.  The  Neue  Berliner  Musik-Zei- 
tung  says : 

"Though  we  did  not  always  agree  with  his 
sesthetical  views  ;  though  we  attached  no  artistic 
value  to  the  Biographies,  and  the  opinions  ad- 
vanced in  them,  but  looked  upon  them  rather  as 
tending  to  promote  the  cause  of  hels-esprils  and 
dilettanti,  than  aught  else ;  and  though  we  con- 
sidered the  "Reminiscences"  as  nothing  better,  at 
most,  than  mere  feuilleton  work,  we  must  direct 
attention  to  the  fact  that,  in  his  theoretical  books, 
Marx  published  much  that  was  suggestive  and 
new. 

"In  private,  Marx  was  a  most  worthy  man,  of 
varied  knowledge,  full  of  youthful,  eager  zeal  for 
the  Beautiful,  and  possessed  of  an  independence 
of  character  that  cannot  be  sufficiently  praised. 
His  ambition  and  his  vanity  were  far  removed 
from  aught  connected  with  petty  interests,  and 
his  heart  was  filled  with  idealistic  hopes  and 
wishes.     Honor  to  his  memory  !" 

This  is  but  a  temperate  tribute  to  a  rare  and 
valuable  character  in  the  history  of  musical  pro- 
gress; but  we  must  think  it  comes  far  nearer  to 
the  truth  than  such  disparaging  and  even  harsh 
allusions  to  him  as  we  find  in  recent  English  mu- 
sical journals.  Thus  the  London  Orchestra  makes 
no  mention  of  his  death  but  this  flippant  sen- 
tence :  "A  theorist  of  some  eminence,  A.  Bern- 
hard  Marx,  Professor  of  the  University  of  Berlin, 
has  died  in  that  town  after  long  sufiering.  He 
•ivas  the  author  of  a  Life  of  Beethoven  and  of  an 
oratorio  on  the  subject  of  Moses."  And  the  Aih- 
encEum,  while  acknowledging  some  merit  in  his 
works  on  Composition,  dwells  mainly  on  the  bit- 
terness of  some  of  his  criticisms  in  his  later  years, 
his  prejudices  against  his  superiors,  like  Mendels- 
sohn, &c.,  and  even  hints  that  he  pushed  his  the- 
ories to  an  extreme  that  made  them  useless. 

Marx  doubtless  had  his  faults,  some  of  which — 
personal  prejudices,  acrimonious  criticism — grew 
upon  him  in  his  later  years.  He  wrote  perhaps 
too  readily  and  too  much,  and  with  a  certain  ego- 
tism, claiming  a  very  large  part  of  the  public 
conversation,  so  to  speak,  upon  all  musical  topics. 
In  spit'^  ,1  the  failure  of  his  compositions,  he  fre- 
C|uently  in  his  essays  draws  illustrations  and  ex- 
amples from  "my  Moses."     His  style  is  intricate, 


crooked,  metaphysical,  and,  as  we  have  often  had 
painful  occasion  to  know  in  introducing  some  of 
his  ideas  to  our  readers,  most  ungrateful  to  trans- 
lators. Worst  of  all,  he  seems  to  have  become 
possessed  with  a  mania  for  book-making,  which 
led  him  finally  into  haste  and  carelessness,  a  neg- 
lect of  thorough,  conscientious  critical  examina- 
tion of  material,  as  has  been  pointed  out  in  the 
case  of  his  Life  of  Beethoven  so  ccinvincingly,  that 
perhaps  the  thought,  the  appreciatfon  of  Beetho- 
ven as  an  artist  and  a  creator  which  that  work 
contains  has  been  by  some  underrated  in  view  of 
its  carelessness  as  to  historical  detail.  But  mak- 
ing all  these  allowances,  Marx  has  done  a  noble 
work  for  Art  and  Music,  for  the  large,  liberal, 
ideal  culture  of  man.  His  "Theory  of  Composi- 
tion" has  always  seemed  to  us  the  most  philosoph- 
ical and  vital  presentation  of  the  subject  yet 
made  to  the  world.  It  unfolds  the  whole,  as  by 
a  natural  growth,  surprisingly  beautiful,  from  a 
simple  central  principle  or  germ.  It  is  a  pity  that 
only  one  of  its  four  volumes  has  yet  been  transla- 
ted and  published  in  America.  But  most  that 
has  been  quickening  and  useful  in  shorter  theo- 
retic treatises  for  years  past  really  owes  its  inspi- 
ration and  its  method  to  the  great  work  of  Marx. 
His  "Music  of  the  Nineteenth  Century"  takes  a 
large  and  intelligent  survey  of  the  whole  field, 
and  affords  many  paragraphs  and  whole  chapters 
of  permanent  criticism  and  suggestion  ;  we  have 
drawn  somewhat  largely  from  this  work  in  our 
efforts  to  lay  before  our  readers  the  best  thought 
of  the  German  mind  upon  themes  of  musical  art 
and  science.  On  the  whole,  we  think  the  fol- 
lowing appreciation  of  Marx  in  the  National  Zei- 
tung  of  Berlin  is  not  too  highly  colored. 

"Through  a  long  life  indefatigably  active  as 
teacher  and  as  writer,  Marx  leaves  us  not  only 
the  grateful  memory  of  what  he  has  done,  but 
the  best  part  of  his  being  has  become  an  endur- 
ing possession  to  us,  a  continually  operative  men- 
tal inheritance  for  all  who  approach  it  with  an 
earnest  and  receptive  spirit.  To  him  it  was 
given  to  fulfil  the  most  genuine  calling  of  man, 
name  to  render  back  to  the  world  and  to  man- 
kind what  they  have  given  him  in  impressions, 
experiences  and  incitements.  The  germs  which 
nature  had  placed  in  him,  bore  fruit  a  thousand- 
fold ;  the  task  he  found  appointed  to  him  he,  like 
a  faithful  laborer,  has  carried  through  to  the  end. 
Marx  possessed  in  rare  combination  the  collective 
peculiarities  required  for  the  successful  exercise 
of  the  teacher's  office.  To  broad,  extensive 
knowledge,  in  every  part  transparent  with  the 
reflection  of  a  high  pervading  idea,  he  united 
sound  reflection,  enthusiastic  abandon  to  the  sub- 
ject in  hand,  sturdy  industry,  and  finally  a  won- 
derful power  of  always  giving  to  the  matter 
which  he  had  to  teach  the  precise  form,  which 
the  end  in  view,  the  more  or  less  advanced  cul 
ture  of  the  pupil,  and  his  more  near  or  remote 
relation  to  the  Art  demanded.  We  have  often 
witnessed  in  our  own  experience  how  convin- 
cingly the  words  of  the  writer  have  fallen  upon 
the  youthful  mind  and  what  an  echo  they  have 
there  awakened.  Partly  by  natural  endowment, 
partly  in  consequence  of  his  many  years'  exper- 
ience as  a  teacher,  he  commanded  in  a  high  de- 
gree that  eloquence  which  opens  the  way  of  un- 
derstanding to  one  who  does  not  fully  trust  his 
own  power  and  insight.  The  constant  media- 
tion between  the  particular  and  the  universal, 
the  moral   pathos,  the  subjective  warmth  pene- 


trating all,  the  richly  picturesque,  we  might  say 

full-chord  execution  of  the  fundamental  thoughts 
— these  and  other  like  excellencies,  which  were 
united  in  Marx,  must  have  knit  the  firmest  lie 
between  him  and  young  pupils  who  were  ea^er 
to  learn. 

"Marx  was  born  in  Halle  in  the  lap  of  the 
Israelite  community.  According  to  his  father, 
who  was  a  physician  and  a  zealous  admirer  of 
Voltaire,  the  year  of  his  birth  was  1799;  but 
according  to  the  register  of  the  synagogue,  it 
was  1795.  From  his  youth  up  he  sang,  played 
and  composed.  Nevertheless,  after  embracing 
Christianity  and  receiving  his  early  education  at 
the  gymnasium  of  his  native  city,  he  chose  the 
law  for  a  profession.  While  he  attended  the 
university  in  Halle,  he  continued  to  devote  every 
hour  which  he  could  spare  from  the  Institutes 
and  the  Pandects  to  the  sweet  friend  of  his  child- 
hood, Music.  For  a  short  time  only  he  received 
systematic  instruction  in  Thorough  Bass  from 
Tiirk ;  even  then  he  could  not  fail  to  see,  that 
the  old  set  way  of  teaching,  with  its  mechanical 
apparatus  of  form  and  rules,  with  its  jejune  sche- 
matism and  stubborn  faith  in  authority,  was  no 
spring  of  artistic  life.  After  passing  the  first 
two  examinations,  he  was  assigned  as  Referenda- 
rius  to  the  court  in  Naumburg,  and  afterwards 
to  the  Kammergericht  in  Berlin.  The  intellectual 
atmosphere  that  here  surrounded  him,  the  rich 
musical  activity  of  the  capital,  and  personal  con- 
tact with  its  most  prominent  representatives 
strengthened  his  artistic  tendencies  to  an  earn- 
estness and  a  power,  which  no  longer  left  it  pos- 
sible for  him  to  idly  look  on  and  enjoy.  He 
founded  the  Berlin  AUgemeine  Musikalische 
Zekung,  which  he  conducted  for  seven  years; 
he  gave  instruction  in  the  theory  of  music,  in 
piano-playing  and  singing  ;  he  composed  indus- 
triously and  laid,  in  silent,  unremitted  labor,  the 
foundations  of  that  system,  which  ensures  his 
name  a  lasting  place  in  the  history  of  Art. 

"In  spite  of  enticing  prospects,  which  opened 
before  him  in  his  juristical  calling,  he  renounced 
the  service  of  the  State,  to  give  himself  up  whol- 
ly and  entirely  to  the  activity  for  which  he  felt 
an  inward  impulse.  In  1830  he  was  appointed 
teacher  and  academic  musical  director  at  the  Ber- 
lin University,  and  the  philosophical  faculty  at 
INIarburg  gave  him  the  doctor's  diploma. 

"His  compositions  which  acquired  publicity,  be- 
sides a  succession  of  secular  and  sacred  songs  and 
choruses,  were  :  a  musical  farce,  called  "Jery  and 
Bately,"  which  had  a  succes  d'  estime  upon  the 
royal  stage,  several  melodramas,  which  were  per- 
formed in  the  Konigstadtischer  Theatre,  and  final- 
ly the  Oratorio  "Moses,"  which,  in  spite  of  the 
recognition  which  it  won  in  several  North  Ger- 
man cities,  was  never  able  to  establish  a  firm 
foothold  in  our  public  Art  life.  Persons  well  ac- 
quainted vnth  the  score  speak  of  its  fine  treatment 
of  character,  of  the  intimate  accord  of  words  and 
tones,  of  the  concise  energy  of  expression  break- 
ing away  from  sweetish  conventionality  and  rou-  [ 
tine.  With  this  work,  whose  success  did  not  an-  [ 
swer  to  the  expectations  of  its  author,  his  career 
as  a  composer  reached  its  close. 

"Since  then,  Marx  has  given  his  whole  time 
and  strength  to  the  office  of  teaching,  restlessly 
and  with  that  fiery  zeal  that  is  kindled  by  an  in- 
ward revelation  of  experience,  by  speech  and 
writing,  in  the  smaller  circle  of  younger  brethren 
of  his  calling,  as  well  as  before  the  mass  of  music- 
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lovers  and  amateurs,  testifying  of  that  ■wliicli  he 
believed  to  be  right  and  true.  Among  his  im- 
mediate pupils  we  meet  more  than  one  noted 
name  ;  George  Vierling  (founder  and  for  some 
time  head  of  the  Bach  Society  in  Berlin,  and  one 
of  the  more  sterling  composers  of  the  day)  and 
Carl  Reinthaler  owe  to  him  their  artistic  educa- 
tion. 

"There  is  scarcely  a  feld  of  musical  science  in 
which  his  inexhaustible  pen  has  not  been  active  ; 
Mar.'c's  writings  form  a  small  library  by  them- 
selves. Among  those  exclusively  dedicated  to 
pedagogical  ends,  the  great  Theory  of  Composi- 
tion, in  four  volumes,  already  in  the  fifth  ed  i'  n, 
holds  the  first  place  ;  it  aims  to  prepare  learners 
for  their  calling  in  an  artistic  and  not,  as  hither- 
to, in  a  mechanical  manner,  inasmuch  as  it  con- 
ceives of  music  as  a  sonorous  reflection  of  the  soul 
and  thus  as  a  harmonious  link  in  the  representa- 

ition  of  human  nature.  In  the  old  method  the 
main  attention  was  given  to  technical  rules  and 
processes;  here  the  scholar's  sense  was  to  be 
awakened  and  developed  to  true  inward  percep- 
tion and  understanding.  The  net  gain  contain- 
ed in  the  great  period  from  Bach  to  Beethoven 
is  booked  for  the  first  time  in  this  work;  espec- 
ially has  it  won  the  highest  merit  by  the  scienlific 
manner  in  which  it  gives  the  reasons  for  the  va- 

m'ous  musical  forms,  which  it  regards  as  the  liv- 
ing expression  of  the  idea. 

"Of  late  years  Marx  has  more  and  more  fre- 
quently stept  out  of  the  narrower  circle  of  a  pro- 
fessional audience  with  his  literary  labors;  his 
Music  of  the  Nineleenili  Century,  the  Biographies 
of  Beethoven  and  Glucic,  finally  the  Recollections 
(Memorahilia)  from  his  own  life  are  addressed  to 
the  whole  Art-loving  public.  As  these  books  one 
after  another  lay  before  us  for  review,  we  had 
always  to  point  out  anew  how  truly  their  author, 
by  the  width  of  his  intellectual  horizon,  by  his 
singular  freshness,  individuality  and  definittness 
of  conception,  and  not  less  by  his  brilliant  talent 

■  for  presenting  his  ideas,  was  called  to  be  a  medi- 

iiator  between  the  masters  of  German  music  and 
their  people.  Even  in  the  last  of  these  writings, 
the  Recollections,  the  fidelity  of  memory,  the  all- 
sided  susceptibility,  so  energetically  grasping  ev- 
ery subject,  as  well  as  the  blooming  color  of  ex- 
pression, are  astonishing.  Yet  for  its  composer  it 
had  an  old  man  of  nearly  seventy  years,  who  by 
the  advice  of  his  physicians  was  to  renounce  all 
efforts  of  thought    and  investigation,   and  who 

'sketched  these  memoirs  for  recreation  and  com- 
fort in  severe  bodily  sufferings." 


'^  Music  in  the  Open  Air.— Heed  of  a  Civic 
Band,  a  School  for  Instruments,  &c. 

These  headings  are  but  hints  of  old  ideas  which  we 
|iiihave  many  times  suggested,  and  which  now  natural- 
yly  come  up  again  in  these   midsummer  days,  when 
n  music  on  the  Common  by  municipal  provision,  musi- 
11  cal  exhibitions  of  the   common    schools,    music  at 
'  Commencement,   &c.,    remind  us    liow    more   and 
'I  more  clearly  certain  wants  are  felt,  how  something  al- 
ready is  beginning  to  be  realized,    especially  in   the 
'  Schools,  and  how  much  yet  remains  to  be  done.  The 
'points  which  we  propose  to  discuss  (not  to-day   wiih 
,'.  the  thermometer  at  100°)  are:  first,  the  desirable- 
ness of  what  we  have  before  called  a    Civic  band,  as 
distinguished  from  a  merely  military  and  brass  band, 
I  to  be  organized  under  the  patronage  of  the  City,  to 
■   include  the  gentler  instruments  as  well  as  brass,  and 
,'  to  number  say  some  60  instruments  ,  this  to  be  ready 
for  public  civic  festivals  and  processionSjfor  music  for 


the  people  on  the  Common  and  in  halls,  for  Acndcm 
ic  festivals,  &c. ;  secondly,  as  a  nursery  and  source  of 
supplies  for  such  a  band,  a  free  public  school  for  In" 
struments,  whore  boys  showing  talent  may  he  taught 
to  play  all  kinds  of  instruments.  This  would  form  a 
complement  to  the  tcacliing  of  vocal  music  in  the 
public  schools  ;  and  it  would  raise  up  the  material  for 
our  nobler  orchestras  on  which  we  shall  rely  for  Sym- 
phonies and  all  the  higher  music. 

But  for  the  present  we  merely  hint  again  the  want. 
And  in  the  matter  of  bunds  and  open-air  music  (now 
that  the  City  Fathers  have  again  set  bands  to  playing 
twice  a  week  upon  the  Common)  it  will  illustrate  our 
meaning  to  show  how  precisely  what  we  remarked  of 
similar  doings  in  the  summer  of  18.')3  applies  to  such 
music  as  may  now  he  heard  upon  the  Common.  Here 
are  extracts  from  what  we  then  wrote  ; 

From  a  staging,  a  small  military  band,  of  sixteen 
instruments,  all  brass,  except  the  drums  and  cymbals, 
were  discoursing  just  such  marches,  opera  choruses 
arranged  as  marches,  and  so  forth,  as  are  daily  ring- 
ing through  the  streets  of  all  our  cities  in  the  frequent 
military  parades.  It  was  a  good  band  enough  for  its 
size,  and  for  its  kind,  which  happens  just  now  unfor- 
tunately to  be  the  only  kind, — cornets  and  saxtubas 
being  the  reigning  fashion,  with  quite  as  tyrannizing 
an  exclusiveness,  as  prevails  ever  in  the  fashion  of 
our  hats  and  coats. 

This  musical  providence  on  the  part  of  the  muni- 
cipal powers  is,  it  is  well  known,  far  from  a  bountiful 
and  overflowing  one.  The  measure  was  a  bare  tri- 
umph of  the  pressure  of  popular  opinion,  (well  re- 
presented on  the  part  of  the  majority  of  the  fathers) 
aeainst  the  tenacious,  higgling  resistance  of  the 
Philistines.  Of  course  therefore,  the  idea,  which 
was  originally  generous  and  ideal,  came  through  the 
fight  only  alive,  and  plucked  and  curtailed  of  a  great 
partof  its  beauty  and  its  fair  proportions.  Itwasavery 
cautious,  stinted,  half-way  sort  of  provision  that  was 
at  last  reluctantly  adopted.  A  band  too  small,  at 
hours  too  ridiculously  and  Puritanically  early  to  par- 
take of  the  charm  and  stillness  of  the  evening,  or 
even  to  admit  of  the  attendance  of  the  laboring 
classes,  for  whom  the  benefit  was  principally  intend- 
ed !  Thus  saith  the  law  :  One  evening  in  each  week 
there  shall  be  music  on  the  Common  from  seven  un- 
til nine  ;  and  again  on  Saturday  evening,  from  six 
till  eig/it  o'clock  !  There  is  an  ingenious  irony  in 
this  considering  that  long  days  (to  the  million)  simply 
and  practically  mean  lone  days  of  work.  It  is  as 
much  as  to  say  to  them  ;  Work  while  day-light  lasts; 
go  to  bed  when  the  sun  sets,  or  to  prayer  in  prepara- 
tion for  the  Sabbath  ;  and  be  refreshed  with  all  the 
music  you  can  get  between  whiles.  That  it  is  mor- 
ally dangerous  and  profane  to  be  out  under  the  trees 
of  a  midsummer  night,  after  eight  o'clock,  listening 
to  carnal  music,  we  are  not  distinctly  taught  in  the 
aforesaid  ordinance ;  but  this  would  seem  the  natural 
inference. 

This,  to  be  sure,  is  a  local  matter,  and  it  perhaps 
requires  apology  for  discoursing  to  our  readers  of  an 
affair  so  purely  and  intensely  Boston.  But  we  appre- 
hend the  case  is  a  fair  type  of  the  position,  with  re- 
gard to  public  outlays  for  the  artistic  culture  and 
amusement  of  the  people,  of  nearly  every  municipali- 
ty in  our  republic.  Dcmocr.acy  is  not  yet  wise  in 
these  important  considerations  of  its  true  self-culture, 
— we  might  almost  say  self-preservation.  Art  has 
flourished  chiefly  among  princes,  and  has  been  lav- 
ished on  the  amusements  of  the  people  as  asort  of  pa- 
ternal favor  by  the  arbitrary  powers,  to  offset  some- 
what their  oppressions.  But  Democracy,  more  than 
all  social  systems,  needs  the  liarmonizing,  humaniz- 
ing, liberalizing  and  refining  influence  of  Art.  There 
is  nothing  which  it  can  so  well  afford  to  pay  for,  if  it 
took  afar-seeing  view  of  its  own  interest. 

Democracy  has  yet  to  learn  to  value  and  to  enter 
into  this  its  rightf  I'l  and  most  beautiful  possession, 
without  which  liberty  is  only  negative,  and  wealth  a 
means  without  an  end.  So  far  Democracy  has  evinced 
a  niggardly,  utilitarian  economy  with  regard  to  all 
propositions  for  making  the  externals  of  its  life  beau- 
tiful and  inspiring;  it  has  seemed  constitutionallj' 
afraid  of  public  luxury  and  refinement;  while  by  a 
natural  reaction  it  has  squandered  and  wasted  with- 
out stint  upon  coarse  and  idle  modes  of  celebration  in 
the  name  of  patriotism.  Our  patriotic  rejoicings,  our 
occasions  for  the  overflow  of  national  and  public  feel- 
ing, have  all  been  in  the  most  noisy,  rowdy,  pop-gun 
and  cracker-firing  style  of  free  expenditure.  More 
money  is  burnt  out  in  guns  and  fire-works  in  a  single 
hour,  [think  of  Portland  !]  than  it  would  cost  to  keep 
a  permanent  supply  of  excellent  music  throughout  all 
the  summer  nights.  It  would  seem  as  if  our  patriot- 
ic rejoicing  was  the  joy  only  of  the  lower  and  more 
animal  faculties  that  enter  into  the  composition  of  a 
man.     The  sounds  we  hear  upon  those  proud  occa- 


sions are  all  horrowed  from  the  enginery  of  destruc- 
livc'iifss;  llicy  all  Kiiiack  of  war  and  of  the  demons 
of  llie  iicihcr  world  h:f  loose.  Call  you  iliih  economy, 
O  Icgishitors  and  ciiy  fathers  t  Is  money  pulhd  awiiy 
in  gun  powdiT  M  hetier  cement  ofsociiiv,  ihan  piilihc 
gardens  tilled  with  fitiitucs,  and  |.idili.' '  iiiM^ir  tilling 
till!  nir,  and  making  the  very  senses  willing  enpiivcs 
to  lessons  of  rhythm  and  relinenjcnt,  and  spontane- 
ously inclined  to  all  things  gentle  and  harmonious? 
Wo  pay  mueh  for  "Union"  and  for  "Union  saving  :" 
consider  whether  the  sentiment  of  Art,  inspired 
throughout  the  people,  might  not  become  a  quite  im- 
portant guaranty  of  union,  harmonizing  tlie  very 
nerves  and  fibres  of  each  sensitive  memher  of  the 
whole  social  body,  like  so  many  strings  of  a  vast  in- 
strument,— to  speak  figuratively. 

We  will  be  thankful,  as  we  have  said,  for  this  begin- 
ning. But  v/c  could  not  listen  without  thinking  how 
much  more  might,  and  we  trust  will  another  year,  be 
made  of  it.  In  the  first  place,  such  bands  are  much 
too  small,  to  be  entirely  efficacious  ;  the  music  should 
bo  clearly  audible  to  those  who  are  promenading  free- 
ly in  the  pleasant  paths  and  avenues  in  all  parts  of 
the  common  ;  the  harmony  should  come  in  full,  rich, 
copious  strains,  with  nothing  thin  and  meagre  in  its 
rendering.  Music  for  the  million,  in  the  open  air, 
should  be  on  a  |arge  scale. 

In  the  next  place  it  was  entirely  a  brass  hand,  and 
as  such  incapable  of  giving  due  expression  to  the 
finer  kinds  of  music.  Like  all  the  street  band.s,  it  is 
conformed  wholly  to  the  military  standard.  We  ap- 
prehend that  something  more  than  military  music  is 
desirable  on  these  occasions  ; — something  quite  differ- 
ent and  remote  from  that,  in  fact.  Martial  music  is 
as  familiar  to  the  public  ear,  as  the  rattle  of  carriage 
wheels,  day  after  day,  the  summer  long.  On  that 
score  we  have  opportunities  enough.  But  opportu- 
nity for  something  better  was  the  thing  demanded. 
Brass  bands  are  not  only  coarse  and  noisy  ;  hut  the 
component  instruments,  being  all  of  one  family,  mere 
cousins  to  each  other,  produce  a  monotonous  aggre- 
gation of  tones,  instead  of  a  richblendingof  tones,  of 
well  contrasted  qnalities. 

We  want  to  raise  the  taste,  as  well  as  minister  to 
the  amusement,  of  the  people  ;  and  although  any  kind 
of  music  is  better  than  nothing,  as  a  recreation  to  the 
weary  sons  and  daughters  of  continual  toil;  yet  it 
would  be  mueh  better,  and  by  no  means  impractica- 
ble, to  have  music  that  is  artistically  good  and  ele- 
vating, and  have  such  well  loved  and  appreciated. 
We  see  not  why  even  the  most  perfect  of  all  instru- 
mental combinations,  the  orchestra,  with  strings  as 
well  as  wind  instruments,  may  r.ot  be  available  for 
out-of  door  refreshment  in  the  still  and  pleasant  sum- 
mer nights.  Then  should  we  hear  not  aggravating 
arranffements,  but  bond  fide  productions  of  fine  compo- 
sitions in  their  original  and  only  worthy  shape.  Fan- 
cy the  hearing  of  Mendelssohn's  dream  overture,  un- 
der the  trees,  some  fine  midsummer  night!  We  do 
not  anticipate  this  speedily  ;  but  the  hint  may  be 
worth  considering  for  the  future. 

Old  Harvard.  Music  is  at  last  becoming  a  topic 
in  our  Universities.  Tavo  years  ago  we  noted  among 
the  well  chosen  subjects  of  Commencement  "parts" 
two  which  related  to  music;  one  young  man  dis- 
coursed of  "Musical  Form,"  another  of  "Felix  Men- 
delssohn." This  week  we  find  upon  the  list:  lltesis  : 
"Conditions  of  an  Appreciation  of  the  Music  of  Se- 
bastian Bach,"  by  George  L.  Osgood.  We  appre- 
hend that  the  piece  was  written  but  not  spoken,  for 
on  that  very  Commencement  morning,  the  young 
graduate  (who  is  the  line  tenor  singer  of  whom  we 
have  recently  spoken)  was  to  embark  with  his  friend 
and  teacher,  Mr.  John  K.  Paine,  for  Europe.  May 
the  war  not  interfere  with  the  musical  tour  which  they 
have  promised  themselves  !  Mr.  Paine  has  leave  of 
absence  from  his  duties  as  instructor  at  the  College 
until  March. 

At  a  meeting  of  the  Arion  Society  of  New  York, 
on  the  3d  inst.,  Carl  Zerrahn  was  elected  an  honora- 
ry member  of  the  Society. 

The  Board  of  Mu.sic  Trade,  lately  in  session  at 
Newport,  B.  I.,  voted  S200.  in  aid  of  the  sufferers 
by  the  fire  at  Portland. 

Mr.  a.  W.  Thatee,  that  nobly  enthusiastic 
American,  to  whom  the  lovers  of  Beethoven's  music 
are  so  deeply  indebted,  has  addressed  the  following 
letter  to  the  Editor  of  the  Leipziger  Allgemeine  Mu- 
sikalisc/ie  Zeitung  ;  -   ^ 

"I  have  just  heard  that  a  new  lithographed  portrait 
of  Beethoven,  by  Kriehuber,  after  an  old  painting  in 
the  possession  of  Beethoven's  family,  has  recently 
been  published  by  Artaria,  Vienna.  The  original  is 
the  knee-piece  of  which  Schindler  speaks  (vol.  1,  p. 
287,  1st  edition),  though  he  knows  nothing  about  its 
pedigree.     As  I  was  fortnnate  enough  to  become  ae- 
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quainted  with  the  painter  some  weeks  before  his 
death,  and  as  I  spoke  to  him  on  the  subject,  I  am  in 
a  position  to  furnish  you  with  certain  particulars. 
The  late  Herr  Mahler,  a  native  of  Coblentz,  went  to 
Vienna  in  the  autumn  of  1803,  and  was  introduced 
at  Beethoven's,  as  a  Ilhinelander,  by  Stephan  von 
Breuning.  The  young  man  was,  in  his  leisure  hours, 
a  poet,  a  musician,  a  composer,  and  a  painter.  The 
public  is  indebted  to  him  for  a  great  many  portraits 
of  Viennese  composers,  which  are  now  in  the  pos- 
session of  the  'Gesellschaft  der  Musikfreunde'  in 
Vienna.  The  portrait  in  question  was  painted  not 
earlier  tlian  1805,  nor  later  than  1807.  After  the 
lapse  of  so  long  a  period,  Herr  Mahler  was  no  longer 
able  to  give  the  exact  date.  I  possess  several  copies 
of  letters  of  Beethoven  to  Mahler,  and  in  one  of  these 
this  portrait  is  mentioned.  Beethoven  was  painted 
once  more  by  the  same  gentleman  in  1817  ;  this  pic- 
ture was  purchased,  after  Miihier's  decease,  by  .Pro- 
fe.^sor  Karajans,  of  Vienna,  in  whose  possession  it 
stil  is." 

Thinking  the  readers  of  the  Musical  World  would 
not  object  to  see  a  letter  from  A.  W.  Thayer  even 
about  a  portrait  of  Beethoven,  I  was  at  pains  to  toss 
it  into  English.  By  the  way,  the  mention  of  the 
Musical  World  reminds  me  of  the  fact  that  Volume 
I.  of  Mr.  Thaj-er's  long-promised  "Life  of  Beetho- 
ven' '  has  at  Ieng!h  come  to  pass — a  fact  welcome  not 
only  to  the  2fusical  World  in  particular,  but  to  the 
world  of  music  in  general. — Lond.  3iiis.  World. 


RoOHESTET!,  N.Y.  On  the  10th  inst.  Mr.  James  M. 
Tracy  completed  his  six  musical  soire'es,with  a  pro- 
gramme composed  purely  of  four  piano-forte  Sonatas 
of  Beethoven  ;  viz  :  those  in  F  and  D,  op.  10  ;  that 
in  B  flat,  op.  22  ;  and  the  "Moonlight"  one,  so  cal- 
led. The  two  preceding  programmes,  which  lie  before 
us,  are  also  mainly  of  the  same  high  classical  charac- 
ter. That  of  May  6  includes  the  Beethoven  Sonata 
in  C,  op.  2,  No.  3,  and  the  "Moonlight"  ;  Tlialberg's 
Tarantelle  in  C  minor,  and  Chopin's  B-flat  minor 
Scherzo  ;  besides  German  songs  by  Mr.  Keiser  and 
an  English  ballad  by  Miss  Jennie  Ball.  On  June 
16th,  Mr.  Tracy  played  Beethoven's  Sonatas  in  E 
flat,  op.  7,  and  in  D  (Pastorale),  op.  23,  and  a  Sonata 
by  Weber,  in  C,  op.  24  ;  Miss  Bull  sang  "With  ver- 
dure clad,"  and  a  pupil  of  Mr.  T.'s  played  that  fa- 
mous "Op.  2"  of  Chopin's  (Variations  on  Laci 
daran).  Such  programmes  show  a  high  and  earnest 
purpose,  in  which  we  understand  Mr.  Tracy  has  per- 
severed in  spite  of  indifferent  patronage  and  even  nar- 
row opposition.  Let  him  not  be  discouraged  ;  if  his 
power  of  rendering  Beethoven  be  half  as  great  as  a 
local  journal  claims  for  him,  he  will  certainly  succeed 
in  the  end. 

San  Francisco.  Music-lovers  and  fashionables 
in  the  Golden  Gate  city,  blindly  taking  it  for  granted 
that  Italian  Opera  is  the  height  and  sum  of  all  musical 
felicity,  are  anxious  to  make  it  a  permanent  institu- 
tion among  them,  and  to  this  end  have  lately  organ- 
ized an  Association  on  the  following  basis  : 

The  undersigned,  desirous  of  securing  the  perma- 
nent establishment  of  the  Italian  Opera  in  the  city  of 
San  Francisco,  and  being  satisfied  that  an  adequate 
support  to  secure  that  result  can  be  obtained  from  the 
music-loving  portion  of  its  citizens,  do  hereby  recom- 
mend the  organization  of  an  association  to  be  called 
the  "San  Francisco  Italian  Opera  Association,"  that 
shall  have  for  its  object : 

First.  To  secure,  by  the  support  and  influence  of 
its  members,  the  permanent  establishment  of  the 
Opera  in  the  city  of  S»n  Francisco. 

Second.  To  enlist  and  concentrate  the  support  of 
those  favorable  to  the  purpose  of  the  Association,  by 
becoming  members  thereof. 

The  affairs  of  the  Association  to  be  regulated  by 
a  Board  of  Officers,  to  be  selected  at  the  first  meet- 
ing, who  shall  be  governed  by  sueh  rules  and  regula- 
tions as  may  then,  or  from  time  to  time,  bo  adopted. 

It  is  expressly  understood  that  no  power  shall  exist 
in  the  rules  and  regulations  of  the  organization  to 
contract  any  debt  or  liability;  nor  shall  any  assess- 
ment, except  the  monthly  sum  of  one  dollar,  bo 
levied  at  any  time,  without  the  unanimous  consent 
of  the  members  present  at  the  meeting  when  such  as- 
sessment is  proposed. 

After  several  preliminary  meetings,  the  following 
oflicei^s  have  been  chosen,  to  servo  until  the  first  an- 
nual meeting  in  January  next : 

President,  R.  C.  Rogers ;  Vice-President,  D.aniel 
Knight ;  Honorary  Vice-Presidents,  Ogden  Hoffman, 


Hall  McAllister,  F.  H.  Grain,  A.  Caselli,  I.  Fried- 
lander,  N.  Larco,  Camillo  Martin,  L.  Seligman,  W. 

C.  Walker;  Directors,  John  Benson,  S.  M.  Dettel- 
bach.  Raphael  Weill,  George  A.  Parker,  T.  F.  Cron- 
ise,  J.  C.  Ford,  Henry  G.  Langley,  H.  C.  Logan, 
William  Willis;  Treasurer,  M.  Gray;  Secretary, 
David  Wilder. 

Either  of  the  above  named  directors  will  receive 
subscriptions  from  those  who  wish  to  join  the  Asso- 
ciation. The  fund  arising  from  the  monthly  contri- 
butions of  members  will  be  used  in  accordance  with 
the  wishes  of  the  Association  ;  but  it  is  suggested 
that  if  in  the  future  any  Eastern  opei:atie  manager 
should  express  a  desire  to  come  herewith  a  first-class 
•troupe,  this  fund  may  be  depended  upon  to  guarantee 
hiiTi  against  actual  loss.  The  formation  of  a  musi- 
cal library  has  also  been  suggested  as  a  worthy  object 
for  the  Association.  All  persons  except  professional 
musicians  are  eligible  to  membership,  and  the  Asso- 
ciation will  be  entirely  independent  of  managerial 
influences. 

It  seems  that  arrangements  are  already  made  for  a 
season  to  begin  this  very  month.  Judging  by  the 
following  list  presented  to  the  Directors  by  Sig. 
Bianchi,  the  season  will  be  stunningly  Verdi-i.sh  : 

Verdi — II  Trovatore,  La  Traviata,  Ernani,  Rigo- 
letto,  Attila,  Macbeth,  IMasnadieri,  I  due  Foscari, 
I  Lombardi,  Un  Ballo  in  Maschera. 

Donizetti — Lucia  di  Lammermoor,  Belisario,  Lu- 
crezia  Borgia,  II  Polinto,  Linda  di  Charaounix,  La 
Favorita. 

Bellini — Norma,  La  Sonnambula. 

Mozart — Don  Giovanni. 

3/ei/erbeer — L'Africaine. 

(rounod — Faust. 

Ualeiy — La  Juive. 

Bicci — Crispino  e  la  Comare,  Chi  dura  vince.'] 

Petrella — lone. 

Pacini— ^liffo. 

Signor  Marra,  baritone,  and  Signnr  Milleri,  basso 
profundo,  are  already  on  their  way  from  New  York, 
to  he  joined  here  by  Signorina  IJrambilla,  Signora 
and  Signor  Bianchi,  and  the  best  resident  talent,  with 
a  chorus  of  18  voices  and  an  orchestra  of  16  instru- 
ments, under  the  direction  of  Mr.  Herold.  It  is  un- 
derstood that  if  a  sufficient  number  of  subscribers 
can  be  obtained  for  the  season,  the  orchestra  will  be 
enlarged,  and  that  an  engagement  may  possibly  be 
effected  with  the  celebrated  soprano,  Nodl-Guidi, 
now  in  New  York. 

Cincinnati.  The  Commercial  of  June  27,  has 
the  following  history  of  what  is  now  one  of  the  most 
important  musical  societies  of  that  city  : 

The  Harmonic  Society  was  originated  by  Dr.  0. 

D.  Norton,  who,  with  S.  S.  Foster,  Henry  Appleton 
and  Alfred  Squires,  met  weekly  at  the  house  of  the 
last  named  gentleman,  on  Fourth  street,  west  of  Race, 
to  sing  the  beautiful  quartets  of  Mendelssohn.  Dr. 
Norton  suggested  a  musical  organization  on  a  large 
scale,  and  for  this  purpose  consulted  with  Victor 
Williams,  Mr.  Locke,  the  music  teacher,  and  other 
professionals  in  the  city.  The  work  looked  very  dis- 
couraging, and  proved  to  be  so  for  a  length  of  time. 
In  the  fall  of  1860,  in  October,  a  public  meeting  w.as 
called  at  the  Weslcvan  Female  College  to  organize  a 
musical  society.  The  meeting  was  largely  attended, 
and  resulted  in  the  election  of  the  following  gentle- 
men as  officers  for  the  society  :  Robert  Burnett,  Pres- 
ident;  W.  K.  Coolidge,  (deceased)  Vice-President: 
Henry  Appleton,  Secretary,  and  Dr.  Norton,  Treas- 
urer. Victor  Williams  labored  faithfully  to  carry  out 
the  object  of  the  association,  and  assisted  materially 
in  placing  it  on  a  firm  basis.  Forty  ladies  and  gentle- 
men weee  enrolled  as  members  ;  the  Boston  Academy 
chorus  books  were  procured,  and  some  funds  were 
raised  for  the  purchase  of  music,  &c.  The  first  ora- 
torio the  Society  tried  its  ability  on  was  "Judas  Mac- 
cabajus,"  but  it  was  never  given  in  public. 

The  enterprise  dragged  along  during  the  war.  but 
the  organization  was  maintained  until  the  fall  af  1863. 
when  a  re-organization  took  place,  the  basement  of 
Dr.  Boynton's  church,  on  Vine  street,  above  Eighth, 
being  kindly  offered  and  accepted  for  that  meeting. 

At  that  time,  Mr.  L.  C.  Hopkins  was  chosen  Pres- 
ident ;  Mr.  Garlich,  Vice  President ;  Jacob  Burnett, 
Secretary;  the  Treasurer's  name  we  forgot.  Trustees 
were  appointed,  and  Prof,  Charles  Barus  made  Musi- 
cal Director,  with  Mr.  Henry  J.  Smith  as  Assistant. 
Dr.  Norton  turned  over  $130  to  the  new  Treasurer 
together  with  a  clean  set  of  books,  not  a  single  debt 
remaining  unpaid,  and  out  of  this  small  beginning  has 
grown  our  present  Harmonic  Society, which, under  the 
wise  and  liberal  management  of  Mr.  Hopkins,  has 
been  able  to  subscribe  $3,000  to  the  new  Opera-house 
and  has  won  great  credit  and  some  renown  as  a  mu- 
sical association. 


'prial  llotitfs. 


DESCKIPTIVE    LIST    OP   THE 

Fublishetl  by  Olirer  Ditson  &.  Co. 


Vocal,  with  Piano  Accompanimeni;. 

What  is  Love  ?     Song.  Elizabeth  Philp.  30 

An  elfigaDt  little  song  ;  words  and  music  of  classic 
goodness,  and  in  somewhat  antique  Bt^'le. 
Paddj  Blake's  Echo.  Comic  Song.  S.  Lover.  30 
A  remarkable  Irish  echo,  surely.  To  the  question. 
'^IIow  do  you  do,  Paddy  Blake  ?"  it  politely  answered, 
"Very  well,  I  thank  you,  sir  I"  For  the  skilful  use 
Teddy  Keogh  made  of  the  echo,  see  song.  Mrat-rate 
comic  song.  » 

That  shalt  thou  see.   (Le  Vedrai).       *'Crispino.'*  40 
Contains  the  scene  in  which  the  cobbler  receives  bis 
commission  as  IVI-D.  from  the  Comare,  who  bestows  it, 
in  spite  of  his  assertion  that  he  is   "the  chief  of  the 
asses."     Sprightly  music. 
Anita,  or  The  Cliieftain's  wife.  B.  Fichards.  40 

Founded  on  an  incident  in   the  life  of  Garibaldi, 
whose  wife  is  said  to  have  died  from  exhaustion,  dur- 
ing one  of  his  hazardous  retreats.     Quite  a  touch- 
ing and  beautiful  song. 
Singing  through  the  Forests. 

A  popular  soug  or  glee,  here  arranged  so   as   to  he 
sung  either  as  a  solo   and  chorus,  or  as  a  quartet 
throughout. 
Maids  of  tiie  Greenwood.     Duet.   ,  Glover,  60 

It  is  to  be  presumed  that  other  people  beside  Glover 
write  duets,  but  perhaps  no  one  has  written  more 
really  good  ones  than  he.  This  will  rank  among  the 
best. 
Hilda.  Song.  (Melody  of  Hilda  Waltz).  Godfrey.  30 
A  bright,  cheerful  affair,  arranged  from  a  waltz 
which  has  become  popular. 

Instrumental. 

Piano  piece.     No.  4.  Bargid.  35 

Minor,  and  somewhat  dreamy  and  sad  in  character, 
with  a  little  tinge  of  Chopin-ism.  Not  difficult,  es- 
pecially, and  quite  original. 

Prfe  aux  Clercs  quickstep.     (Dewdrop,  No.  24). 

Bellak.  20 
Pretty  and  easy. 
Pantasie  Brilliante  on  Norraa.  G.  Leyhach.  90 

A  splendid  exhibition  or  concert-piece  :  among  the 
very  best  that  have  been  made  from  the  great  opera. 
Somewhat  difficult,  but  not  beyond  the  reach  of  a 
player  of  averag-e  ability 
Quartet  in  Fidelio.  For  Brass  Band.        BurdtttA.OO 
The  well-known  and  admired  piece,  sung  by  Fidelio, 
the  prisoa-keeper  and  his  daughter,  and  the  daugh- 
ter's lover.    Brilliant  enough  to  please  anybody,  and 
a  good  classic  piece  for  practice. 
Vivienne  waltz.  ■     L.  M.  Miller.  ^0 

-    Books. 

Gems  of  Scotish  Song.  A  collection  of  the 
most  beautiful  Scotch  Ballads,  set  to  music. 
Arranged  and  compiled  from  the  very  liest 
sources,  and  latest  revisals  of  the  author's 
works.  Boards,  $2M 

Cloth,  3.00 
Pull  gilt,  4.00 
It  would  be  difficuU  to  name  a  book  containiug 
more  genuine  melody  than  is  included  in  the  above 
named  volume,  which  is  uniform  in  appearance  with 
the  Home  Circle  series,  has  200  pages  of  excellent  mu- 
sic, and,  one  would  think,  must  contaiu  all  the  good 
Scotch  songs.  There  are  doubtless  others,  however, 
but  the  hundred  and  eixty  titles  in  the  table  of  con- 
tents indicate  a  very  large  collection,  and  one  which 
may  be  safely  presented  to  a  musical  friend,  with  the 
certainty  it  will  please. 


MosicitY  Mail.— Mueicissentby  mail, the  expense  being 
two  cents  for  every  four  ounces,  or  fraction  thereof.  Persons 
ata  distance  will  find  the  conveyance  a  saving  of  time  and 
expense  ill  obtaining  supplies.  Books  can  also  be  sent  at 
double  these  rates. 
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S.  IB.  &  Iff.  W.  SmiTM'S 


CHURCHES,  SCHOOLS,  LODGES, 

AND  THE  HOME. 

Finished  in  30  Different  Styles,  and  Every 
Instrument  "Warranted  for  5  Years. 

■     PKEOES  FHOBI  $110  TO  $1000. 

Pour  Thousand  of  these  popular  Instrumeuts  have 
been  sold  the  past  year.    Send  for  Circulars. 

TXTE  have  just  issued  a  new  and  complete  school  for  the 
''  Organ  or  Meledeon,  entitled,  "The  Amerioau 
Organ;  or.  Organists'  Parlor  Companion,"  con- 
taining a  large  selection  of  elegant  arrangements  from  the 
best  European  masters,  and  have  spared  no  pains  to  render 
the  work  attractive  both  to  the  pupil  and  advanced  perform- 
er.   Priceincloth,  $2  50;  in  boards.  Sf2.00. 

S.  D.  &  H.  W.  SMITH, 
?f2 Tremont,  opp.  Waltham  St.,  Boston. 

The  Attention  of  Musicians 

IS  CALLED  TO    ODR 

SPLENDID   ASSORTMENT 


OF  THE  MOST  APPROVED  MAITOFACTURE. 

Embracing  one  of  the  Largest  Stocks  in  the 

United  States,  at  low  prices. 

VIOims-The  Best,  from  $2  to  $50  each. 

1  Flutes  of  every  variety  of  Quality  and  Price, 
Including  very  Choice  Instruments. 

MAETIN'S  CELEBEATED  GUITARS. 

FLUTINASAND  ACCORDEONS. 

I         CLAKIBTETS,  FLAGEOLETS,  EIFES, 

And  all  other  descriptions  of  Musical  Instruments. 
Together  with 

EVERY  VARIETY  OF  STRINGS 

For  Violin,  Guitar,  Violoncello  and  Double-Bass. 

FOR    SALE    AND    TO    LET. 

'    Our  facilities  are  such  as  enable  us  to  furnish  the  above' 

!-ilao,   MUSIC    BOOKS,  SHEET    MUSIC,   ABTD 

Ci.RD     MUSIC    FOK     BAKTDS,    AKTD    ALL 

KISTDS    OF  MUSICAL    MEKCHANDISE,    at 

and  terms,  that  cannot  fail  to  prove  satisfactory  to 


.JOIir¥  €BI5JK€II,  Jjc., 

WholoBalo  and  Retail,  in 

AMERICAN  AND  FOREIGN  SHEET  ii^USIC 
AND  MUSIC  BOOKS, 

And  every  variety  of  Musical  Instruments  and 

Merchandise. 
No.  66  West  Fourth  Street,  Cincinnati. 

Speoui.  Attention  p.ai.l  to  the  prompt  .answering  of  orders 
from  Seminaries,  Dbaleks  and  Teacueus.  A  new  and  (Jom- 
f  n  M,^?"'"!?'-""'  f".™'>;l>°<l  »n  application  The  publications  ol 
all  Music  Houses  in  the  Uu.ted  States  furnlslied  at  the  lowest 
prices^ 374 


Worcester's  Improved  liinged   Plate 
PIANOFORTES. 

Manufactory  and  Sales  Booms,  corner  Of  Four- 
teenth Street  and  Third  Avenue, 
KTE-Wr    -2-OE,I5:. 

These  Instruments  are  recommended  by  Gottschalk,  Mason, 
Morgan,  Sanderson.  Mills  and  others,  as  possessing  double  the 
volume  of  tone,  and  musical  quality,  of  Pianos  of  a  corres- 
ponding  scale  made  upon  the  ordinary  plan.  e33 


NEW   MUSIC    HALL. 


seating 
upancy,  ^d 


This  new,  splendid  and  commodious  hall,  ca 
over  Two  Thousand  persons,  is  now  ready  for 
is  offered  for  Theatrical  and  Operatic  performances' Concerts 
Lectures,  &c.,  &c.,  at  most  liberal  terms.  ' 

The  accoustic  of  the  hall  is  perfect.  For  particulars  apply 
to  HENEY  M.  MENDEL,  Secretary  Milwaukee  Mu- 
ical  Society 
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a.  AHDUE  &   CO. 

IMPORTERS    OF    FOREIGN   MUSIC 

1104  CHESTNUT   STREET,  PHILADELPHIA.  ' 

A   large  assortment  of  Ameeicam  Music  constantly  on  hand. 


NEW  CHURCH  MUSIC  BOOK. 


New  Work  for  Choirs  and  Singing  School!,  *'*""■"  > 

BY    A.    N.    JOHNSON. 

In  addition  to  the  usual  number  of  Tunes  and  Anthems 
Dt  surpassed  in  excellence,  this  book  will  contain  a  Col  ectkin 
Glees,  Quartets,  Secular  Choruses,  &c  so  carefuU v  ar 
mged  m  strictly  progressive  order,  that  by  their  use  a  Sing- 
ig  hchool  will  almost  teach  itself.  It  will  also  contain  ,h,. 
ithor's  celebrated  method  for  training  choirs  ''™"'   ""* 

OLIVER  DITSOH    &  CO.,  277  17ashington  Street. 


AT.TiSf  ^'m^'"","'^'^'^-'  "f  Books  of  Instruction  in  Pianoforte 
?he  ?ea^d  »^  li'  »i<=,liardson's  New  Method,  takes 
the  lead  and  seem.,  de,stined  to  keep  it.  Twentv-five 
thousand  Copies  of  Richardson's  Method  are 
sold  every  sear,-a  sale  which  no  .similar  hook  has  eve? 
fo^^he  h;.i„„"  »d»pted  alike  to  the  youngest  and  to  the  oldest, 
to  the  beginner,  for  Brst  lessons,  and  to  the  amateur  for  iren 
eral  practice.  Price  S3  75.  Sold  by  all  M  usic  Dealers  W 
^?^^n^^^^£P^^^  ^  OO:  Pubn-she^s! 


purchase] 


JOHN"  C.  HAYNES  &  CO., 

COnRT  STREET,  (Opposite  the   CoHrt  Honse) 


'^m  Trios,  Quartets,  &c.,for  Clioirs. 

Quartets  arr.anged  from  Beellioven  with  Organ  Accompan- 
meuts  by  A.    Davenport. 

So.  1.  Trust  in  God.  (Soprano.  Solo  and  Quartet) 30 

"  2   O  Lord,  veil  not  thy  face.  (Quartet  in  Canon..50 

'   3.  Praise  ye  the  Lord.  (Quartet  and  Solo) 60 

'•    4.  Celestial  Hope.  I  Tenor  Solo  and  Quartet) 60 

Morning  and  Evening.    A  Collection  of  Pieces  de- 
-igijediL.1  Voluntaries,  by  L.  H.  Soulkard 
^0.1.  Rejoice  the  heart  of  thy  Servant.    (Solo 

Duet,  Trio  and  Quartet) 40 

"  2.  I  will  praise  thee.  (Solo  and  Quartet) ,'    40 

"  3.  O  my  Lord.  (Quartet) 60 

"  4.  Hear  my  prayer.  (Alto  Solo  and  Quartet) '  40 

I '  6.  I  will  be  glad.  (Quartet) 150 

'"   6.  Blessed  be  the  Lord "40 

"  7.  Trust  in  God.  (Quartet) ],.40 

"  8.  Let  thy  loving  Mercy.  (Terzetto) ]'40 

)  that  I  had  wings    (Quartet)  Bnrher  .50 

jO  the  day  of  rest  declineth.  iQt.) Emerson  30 

ruide  me.  O  thou  great  Jehovah Emerson  35 

esus,  Saviour  of  my  Soul.   (Qt.) Wilson. SO 

The  above  new  and  beautiful  pieces  of  Sheet  Music,  designed 
T  Choirs  and  the  general  religious  service  of  churches,  will 
>  sent  post-paid  on  receipt  of  price,  by  the  publishers, 

i  OLIVER  DITSOET  &  Co., 

277  ■WashingtoE.  St.,  Boston. 


Tlse  CMMren  AM  Are  Slaiglnff 

The  Charming  Songs  contained  in  the  "Merrv 
Chimes,"  L.  O.  Emerson's  New  and  Popular  Book  ^fnZ 
mie  MUSIC,  containing  nearly  two  hundred  pieces,  every  one 
a  favorite.  Most  decidedly  the  best  collection  published  and 
following  m  the  path  of  its  predeces.sor,  ''The  Qolden 
Quarter  of  a  Mil 

paid  _  . ^__ 

Washington  Street,  Boston 


Wreath,"  of  which  no  less  than  .  ^^ 

lion  Copies  have  been  printed 

"""'  "■"'     OI-iyER  piTSOKT  &  CO..  Publishers; 


CIsMi'ch  CholB's  are  §atlsffied 

The  Harp  of  Ju- 
that 


That  the  best  book  for  their 
dah,^' by  L.  0.  Emerson.  Letters  from  al' 
the  opinion  that  no  collection  of  Church  Music"recenllv"n,'ih 
hshed  has  given  such  general  satisfaction.     Choirs  ?he  nios, 
fastidious  in  their  tastes,  and  having  the  reputation  of  bei^i 
•'very  hard  to  please,"  have  acknowledged  the  ■'Harp  of  J u 
dab"  to  be  just  the  book  thev  want'      PH^o    «1  Qa 
$13  a  doz  J    OLIVER%TS  o W  &  CO  ^ VublTsh 
ers,  2i7  Washington  Street,  Boston.  '  -^""^l^^- 


Cnoice  Lithographs  of  Eminent  Pianists  etc 

„  OELEBRATaD    PIAIJISTS.     Pre.setd   g  c'orree; 
portraits  of  Lisz,  Thnlberg,  Chopin,  Jaell,  Salter    De  Meier 

Ti^M^?  MATIETEE  BEI  LISZT.     (A  Morning  with 
Li,'zt).     Presenting  correct  portraits  of  Berlioz,  Czerny    Ernst 

ail^fir^^YeSf'"^^^^^-    S-°f«>eEngraving, 
Siz:f5?he^?g?at;fg,*^?y°i^%ro?^^"^'"  ^^'■'  ^-'°"- 

J^S^'zi^^^fl:;:,^-''  '■■"'^  p^p-.  -""  ^road 

Published    by  OLIVER   DITSOBT   &   CO       P77 
^p?£^."^     ""  ^'''^^'-      ^""^  "^  mail,  postpaid.  „„'  .jjl 


POPULAR  INSTRUCTION  BOOKS 

FOR   THE  VIOLIH. 

Published  by  Oliver  Ditson  and  Company, 
277  Washington  Street,  Boston. 


Campagnoli's  Violin  Method.— A  New  and  Progres- 
Blve  Method  on  the  Mechanism  of  Violin  Playing,  divided  Into 
Tour  Parts,  with  the  requisite  explanatory  liemarks.  compris- 
ing 132  Progressive  Lessons  for  two  Violins,  and  118  Studies  for 
one  Violin  only q  qq 

Ethiopian  Violin  Instructor 50 

Howe's  School  for  the  Violin 50 

Howe's  Self-Instructor  for  the  Violin 50 

Howe's  Violin  without  a  Master 60 

Jewett's  National  Violin  Teacher.— Comprising 
Instructions,  with  a  variety  of  beautiful  Compositions... .  75 

Kreutzer's  40  Studies  for  Violin 2.50 

Mazas'  Violin  Instructor;  to  which  is  added  Pleyel's 

celebrated  Duets.     French  and  English  Text 2.50 

May's  Operatic  Method  for  the  Violip.— Contain- 
ing Thorough  Instructions  and  a  large  variety  of  Operatic  and 
other  Music  for  the  Violin.    By  D.  M.  H.  May.  L50 

This  work  is  intended  for  persons  who  wish  to  obtain  a  sat- 
isfactory degree  of  proficiency  in  the  art  of  Violin  Playing,  but 
cannot  devote  many  hours  to  daily  practice,  and  is  especially 
recommended  to  such  as  a  system  that  will  lead  to  the  acquire- 
ment of  all  necessary  Inlbrmation  in  a  short  period  of  time. 

Engravings,  illustrating  the  mechanism  of  the  Violin  and 
the  correct  positions  in  playing  from  Spohr's  celebrated  Method, 

accompany  the  work 

Modern  School  for  the  Violin.— A  thorough  and 
Bystematic  arrangement  of  Easy,  Progressive  Studies,  adapted 
to  the  wants  of  Schools  in  every  degree  of  advancement. 
Added  to  which  is  a  large  Selection  of  Popular  Songs.  "Waltzes, 
Polkas.  Dances,  Marches,  Quicksteps,  &o.  By  L.  G.  Fessenden. 
The  author  of  this  work  is  a  teacher  of  the  Violin,  and  gives 
this  School  after  a  long  experience  in  its  u.se.  For  Exerci.ses 
and  examples,  selections  are  taken  from  Sargino,  Labitzki, 
Pleyel,  Moriani,  Czerny.  and  others  of  like  celebrity  as  teach- 
ers and  composers.  The  second  part  of  the  book  is  intended 
to  meet  the  wants  of  those  who  are  desirous  of  well  arranged 
Airs,  Quadrilles,  Waltzes.  Polkas,  &c 2.50 

Ole  Bull  Violin  Book  of  Instructions  and  Music..  60 

Saunder's  Self-Instructing  Sch'l  for  the  Violin, 
on  an  entirely  different  Method  from  any  work  of  the  kind 
heretofore  offered  to  the  public  in  this  country  ;  intended  for 
Beginners,  Amateurs,  Business  Players,  and  Teachers.  In 
Three  Parts,  complete  in  one  volume.    By  George  Saunders. 

This  work  contains  a  large  amount  of  valuable  instruction 
for  all  grades  of  violinists,  and,  while  it  furnishes  the  rudi- 
ments of  a  thorough  knowledge  of  violin  playing  to  those  just 
commencing  their  studies  in  this  branch  of  music,  it  also  im- 
parts numerous  hints  and  facts  of  great  practical  importance 
to  advanced  players.  The  music  comprises  nearly  two  hundred, 
popular  tunes,  thirteen  sets  of  Cotillons,  and  a  good  varietv  of 
Contra,  Spanish,  and  Fancy  Dances,  with  proper  figures 
appended , , 1.25 

Spohr's  Grand  Violin  School.— Newly  revised,  with 
all  the  author's  latest  improvements.     Edited  by  XJ.  C.  Hill. 

Among  the  peculiar  excellences  of  this  AMolin 'School  one  is 
remarkable,  that  the  elementary  instrucMons  do  not  precede 
the  practical  portion  of  the  work  a.s  in  other  schools,  but  are 
combined  there-with.  By  this  union  the  pupil  is  enabled  to 
take  the  violin  in  hand  at  the  first  lesson  ;  in  fact,  he  should 
and  must  then  commence  with  it 4.00 

Spohr's  School,  Abridged.- To  which  is  added  a 
selection  of  the  most  admired  Operatic  Airs,  Waltzes  and 
Polkas 2.00 

Violin  Complete,  (The.)  Or.  the  American  Svstem 
of  teaching  the  art  of  playing  the  Violin 1.25 

Violin  Made  Easy,  (The.) 75 

This  work  contains  upwards  of  one  hundred  of  the  best 
pieces,  arr.anged  for  the  Violin.  The  instructions  are  simple, 
easily  attained,  and  suited  to  all  capacities 

"Winner's  Perfect  Guide  for  the  Violin.— Con- 
taining Instructions  so  clearly  and  simply  treated  as  to  make 
it  unnecessary  to  require  the  aid  of  a  teacher;  together  with 
more  than  150  Operatic  and  Popular  Airs,  forming 
a  most  complete  collection  of  the  Best  Melodies  of  the 
Day 75 

Woodbury's  Violin  Instructor ;50 

***  Sent  by  mail,  post-paid,  on  receipt  of  the  price. 
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A  collection  of   the  best 

Glees,   Choruses,   and  Operatic 
Gems. 

rOK,    DVCI^CEID    -VOICES. 

This  collection  of  Glees,  &c.,  comprises  the  secular  portion 
of  the  new  and  popular  "Chorus  Wreath,"  and  includes  some 
of  the    best  compositions  of  the  kind  obtainable. 


w 


.  — ,     ^,,  ^''s '"'ok  is  issued  in  a  very  neat  style,  bound  in  boards  and 

by  mail,  post-paid,  on  receipt  |  urnished  at  the  low  price  of.Wl.     OLIVER  DITSOW 
&  CO.,  Publishers,  277  'Washington  St. 


An  Improvement   upon   all   other  Instruction  Books,  in  Progressive  Arrangement,  Adaptation 
and  Simplicity.     Founded  upon  a  New  and  Original  Plan,  and  Illustrated  by  a  Series  of 


m 
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AUTHOR  OF    "the  MODERN    SCHOOL   FOR  THE    PIANOFORTE." 

THE    ATJTHOK'S    PREFACE. 

Since  the  puhlicntioa  of  the  Modern  Schooi.,  I  have  tonsultcd  many  eminent  composers  and  professors,  in  relation  to  its  plan  or  system.  While 
bestowia^  praise  on  it  as  a  whole,  they  have  invariably  disapproved  the  difficult  progressions,  and  the  complexity  of  many  important  features,  a  lucid  treatment 
of  which,  in  a  course  of  Piano-forte  instruction,  is  so  indispensable  to  the  sure  and  rapid  advancement  of  the  pupil. 

BecominfT   at   length  satisfied  of  the  truth  of  these  criticisms,  and  convinced  that  great  improvements  might  be  made,  and  were  obviously  needed,  I 
determined,  if  possible,  to  remedv  the  defects.     Profiting  by  the  experience  and  advice  of  the  best  practical  teachers  in  the  country,  I  commenced  a  thorough  and 
critical  examination  of  my  first  Method,  and  firu\lly  conclnded  that  the  only  remedy  would  be  to  bring  oat  a  new  work  on  an  improved  plan,  which  I  now  offer  to   F 
the  public,  confident  that  it  will  be  found  much  more  progressive  and  complete  than  any  similar  work  extant.     It  embraces  the  principles  of  all  other  Piano-forte   j 
instruction  books,  and  at  the  same  time  many  new  and  important  ideas  are  introduced,  which  I  trust  will  be  favorably  received,  and  tend  to  give  the  New  Method  a  f 
wide  popularity.  ^  , 

Specimens  of  the  compositions  of  celebrated  composers,  such  as  Hiinten,  Bertini,  Czerny,  Beyer,  Clementi,  Mozart,  Heller,  Dreyschock,  Meqdelssohn,  j 
Thalberg  and  others  are  interspersed,  hy  the  study  and  practice  of  which  the  student  will  gain  a  knowledge,  and  in  some  degree  imbibe  the  styles  of  those  eminent  j 
masters,  instead  of  confining  himself,  as  is  often  the  case,  to  the  monotonous  practice  of  the  etudes  of  one  particular  author.  .  f 

I  have  endeavored  to  take  the  straightest  possible  path  to  guide  the  pupil  progressively,  step  by  step,  from  the  first  rudiments  of  music,  to  the  highest  j 
department  of  the  art  of  Piano-forte  playing  I  have  avoided  all  unnecessary  exercises,  lengthy  studies  and  uninteresting  pieces,  which  are  so  often  uselessly  l 
employed  to  enlarire  and  fill  up  a  book.  Most  of  the  Exercises  are  modelled  into  the  shape  of  melodies,  to  interest  the  pupil  and  make  practice  a  source  of  ;; 
pleasure,  instead  of  discouraging  hini  with  dry  examples  and  indifferent  selections.  v 

The  plates  illustrating  the  various  positions  of  the  arms,  hands  and  fingers,  are  selected  from  a  popular  treatise  on  the  subject  by  L.  Kohlee,  one  of  the 
Iiigho'^t  authorities  among  the  modern  professors  of  music  in  Germany. 

At  the  conclusion  of  the  work,  a  chapter  is  devoted  to  the  First  Principles  of  Harmony  and  Thorough  Bass,  a  department  of  music  much  neglected,  although 
of  the  utmost  importance  to  every  one  who  is  desirous  of  playing  well,  especially  those  who  have  it  in  view  to  make  teaching  the  Piano  a  profession.  The 
examples,  exercises  and  explanations  here  given,  will  be  found  simple,  interesting  and  iasf^uctive.  By  their  acquirement  .^e  pupil  will  find  an  introduction  to  the 
works  of  the  great  masters  much  less  ditiicult  than  had  been  supposed.  *  i 

This  LAST  AND  BEST  WORK  of  its  distinquislied  Antlior^  is  imiversally  admitted  to  he  Superior  in  Excellence  to  all  other  ^^MethodSj" 

''Systems:'  and"- SchooK  and    THE   BOOK    THAT  EVERY  PUPIL  NEEDS  for  the  Acquirement  of  a  Thorough 

Knoioledge  of  Pianoforte  Playing  I      It  is  adapted  to  all  grades  of  Tuition^  from  the  Rudimental  Studies 

of  the  Youngest,  to  the  Studies  and  Exercises  of  Advanced  Pupils! 

The  following  are  selected  from  the  many  Testimonials  in  favor  of  "Richardson's  New  Method,"  received  by  the  Publishers.     Hundreds  of  similar 
opinions  might  be  given  ;  hut  these  will  suffice  to  exhibit  the  general  feeling  respecting  this  admirable  work. 

Richardson's  New  Method  for  the  Piano-forte  will  probably 
supersede  every  other  work  of  the  kind  now  in  use.— The  Daily 
Spy,  Worcester. 

Ono  of  the  best  arranged  books  for  pupils  learning  the  piano 
that  we  have  ever  seen. — The  Morning  Herald,  Montreal,  C.  E. 

Where  there  are  a  thousand  works  for  the  piano,  it  is  harfi 
to  say  positively  which  is  the  best,  because  every  work  posses- 
ses some  peculiar  and  striking  excellence  ;  but,  among  all  tbat , 
WG  have  seen,  Richardson's  New  Method  holds  a  conspicuouj  ■ 
place  on  the  ground  of  solid  and  enduring  merit. — The  City 
Item.  Philadelphia. 

To  beginners,  and  in  fact  tho^e  who  hnve  taken  lewons.  w(,' 
recommend  the  purchase  of  Richardson's  New  Method  foi 
the  Piano-forte,  a  book  which  is  au  improvement  on  all  othei ; 
inscruction  books,  and  one  that  is  highly  recommended  by  tin 
Syracuse  Musical  Academy  as  being  the  best  published. — Dailj , 
Journal,  Syracuse.  N.  Y. 

The  thorough  manner,  the  concise  and  lucid  treatment,  ir ; 
which  every  thing  relating  to  the  matter  is  disposed  of  is  ontj 
of  the  chief  recommendations  of  the  work.  The  usually  v«r 
bose  explanations  and  complication  of  technical  terms  an; 
avoided;  and  common  sense,  plain  talk,  and  brevity  are  sub 
stituted. — The  Daily  >7ournalj  Boston. 

We  have  given  this  new  work  a  thorough  examination,  «n, 
must  pronounce  it  the  best  course  of  insfructionfor  the  piainf 
that  we  have  ever  seen.  It  is  more  progressive  and  complete 
than  any  similar  work  extant. — The  Advertiser,  Chattanooga' 
Tenn. 

There  is  no  text  book  for  the  student  of  the  piano  at  all  com 
parable  in  value  to  this.  We  most  cordially  recommend  it  n ! 
superior  to  all  others — an  opinion  which  an  intelligent  muficnj 
community  are  indorsing  in  a  substantial  manner. — TheNei. 
Covenant,  Chicago,  III. 

We  h.ave  submitted  this  work  to  the  judgment  of  one  of  th 
most  successful  teachers  of  the  piano  we  have  among  us,  ani 
he  declares  it  to  be  without  parallel  in  respect  to  all  the  partic. 
ulars  specified  in  the  title.  There  is  no  more  perfect  treatir 
on  first  principles  extant  — The  Courier,  Norwich,  Ct, 

Our  musical  friends  say  this  is  a  work  of  much  originality  an 
merit  being  quite  an  improvement  on  previous  books.    " 


It  \?.  in  this  part  of  the  work  {five-finger  and  scale 
that  tlie  heart  of  the  whole  matter  lies,  and  Mr.  Richardson 
lias  done  wisely  to  lay  out  his  chief  force  In  this.  It  would  not 
be  possible,  we  think,  to  find  a  course  of  exercises  more  finely 
graduated.  A  matter  of  equal  consequence,  a^  bearing  upon 
the  education  of  a  true  musical  feeling  and  taste  in  the  pupil, 
irf  the  selection  of  actual  pieces  of  music,  or  music  for  it'^elf, 
as  a  live  thing  of  beauty,  with  a  soul  in  it,  and  not  the  mere 
dry  bones  and  framewoic  The  pieces,  from  the  smallest.np- 
w;ud>,  meeting  the  young  traveller  each  at  the  right  point  in 
his  toilsome  ascent,  are  unexceptionable  in  point  of  taste  nnd 
style,  and  there  are  many  of  great  beauty. — Dwighfs  Journal 
of  Music,  Uo.ston. 

Mr.  RicuAaDSOX  seems  to  have  mingled  those  judicious 
sweets  cf  '•  amusements  '■  with  hi.''  pill  of  necessary  drudgery, 
which  are  calculated  to  reconcile  the  ear,  fortify  the  patience, 
and  sweeten  the  temper  of  those  subjected  to  household  piano 
practice.  For  this  reason,  we  do  not  shrink  from  his  many 
lenfed  book — knowing  that  its  bulk  means  more  pleasure  than 
pain,  moi-e  music  than  dissonance,  more  recreation  than 
tedium— Musical  World,  New  York. 

A  Method  is  not  for  artists,  but  for  beginners  who  want  to 
be^omo  artists  ;  aod  as  Mr  Richardson's  New  Method  ans'wers 
thi.'«  purpo.ie,  if  is  the  right  one,  and  deserves  our  iiearty  recom- 
mendation.—Musical  Review,  New  York. 

This  work  cannot  fail  to  insure  a  most  satisfactory  progress 
in  the  art  of  playing  the  piano-forte,  if  used  with  intelligence 
and  practised  with  diligence;  .and  itis  sufficient  to  say,  that  it 
seems  to  me  to  combine  everythingof  value  a^a Method,  in  the 
present  advancement  of  pinno  playing,  heretofore  ecatterdd 
among  a  dozen  or  more  Methods  of  different  authors,  and  it 
must  spocdilv  supersed.?  all  other  Methods  now  in  use.— A.  T. 
Tnnaup.  Teicher  of  Music.  New  Bedford.  Mass. 

It  abounds  in  the  v?ry  best  material  suited  to  all  capacities, 
which  I  consider  the  highest  priisK  that  can  be  bestowed  on 
an  instruction  book. — Hemry  Schwixg,  Teacher  of  Music, 
Baltimore. 

With  IticHARDSON'.s  Method  T  am  more  pleased  every  day.  It 
\H  the  most  thorough  book  ever  published;  and  I  hope  that  all 
teachers  may  adopt  it,  and  do  away  with  their  many  dirferent 
systems  — F   A.  Tepe.  Teacher  of  Music,  Holly  Springs,  Miss. 

I  consider  it  the  highest  perfection  of  anything  in  the  shape 
of  an  Instruction  Book  f^r  the  Piano,  being  a  complete  guide 
for  those  desirous  to  become  accomplished  performers. — J. 
Beli-ak.  Teacher  of  Music,  Philadelphia. 

I  have  no  hc-Jitation  in  saying,  that  for  instruction  on  the 
piano  no  work  of  equal  merit  bus  ever  come  before  the  public. 
— C.  n.  LoEHR,  Teacher  of  Music,  Rogersville,  Tenn. 


The  exercises  in  this  Method  are  so  progressive,  that  the 
task  of  acquiring  a  mechanism  is  rendered  comparatively  easy 
and  pleasant.  The  "  Amusements  "  seem  to  me  to  be  remark- 
ably well  calculated  to  lay  a  solid  foundation  for  a  concert 
performance  of  the  very  best  piano-forte  works.  Every  true 
lover  of  music  who  uses  this  work  will  thank  Sir.  Richardson 
fur  the  introduction  oftho.se  quiet  and  beautiful  "Nocturnes  " 
by  Field  and  Dreyschoce.— T.  Bricher,  Teacher  of  Music, 
Boston. 

For  my  own  part  I  deem  it  highly  preferable  to  any  other 

I   piano   instruction  book  extant.     Its  general  arrangement  is 

admirable,  and  the  exercises  from  the  "  Elements  of  Notation" 

to  the  grand  finale  are  natural  and  progressive. — E.  C.  Howe, 

Teacher  of  Music,  New  York  Conference  Seminary. 

I  have  examined  it  thoroughly  and  think  it  superior  to  every 
wnrk  for  the  Piano  I  have  seen.  It  greatly  lightens  the  task  of 
both  teacher  and  scholar,  and  is  really  entertaining  through- 
out. T  recommend  it  to  my  fellow  teachers. — S.  L.  Peckuam, 
Teacher  of  Music,  Wakefield,  R.  I. 

Richardson's  New  Method  I  have  used  since  its  publication, 
with  the  greatest  success,  and  experience  teaches  me  it  ia  not 
only  the  best,  but  the  cheapest  work  for  the  Piano  Forte  ever 
published. — Henry  Meakin,  Music  Teacher,  Albion  College, 
Albion,  Michigan.' 

I  consider  Richardson's  New  Method  for  the  Piano  the  very 
best  instruction  book  forcvery  pupil  whodesiiesto  make  rapid 
and  thorou::;h  progress  in  acquiring  a  practical  knowledge  of 
playing. — H.  F.  Chalaupka,  Music  Teacher,  Coburg.  C.  W. 

This  new  work  is  having  an  unprecedented  sale,  and  it  must 
for  a  long   time  retain   its  superiority. — Christian  Freeman. 

Such  of  our  readers  as  desire  a  really  good  piano  instruction 
book  will  do  well  to  ordcracopy  of  Richardson's  New  Method. 
It  is  all  that  it  is  represented  to  be. — Godej-'s  Lady's  Book. 

Wr  have  no  hesitation  in  recommending  it  as  tho  soundest, 
the  clearest,  and  altogether  the  best  book  for  teaching  the 
piano  that  haaeverappeared. — Evening  Bulletin,  Philadelphia. 

The  object  of  Mr.  Richardson  appears  to  be  simplification 
in  the  mode  of  instruction;  and  his  new  work  is  intended  to 
guide  the  pupil  progressively,  step  by  step,  from  the  fir.-t  rudi- 
ments of  music  to  "the  highest  perfection  in  the  art  of  piano 
forte  playing. — Democrat  &  American,  Rochester,  N.  Y. 
■  Itis  perfect  in  ite  plan;  and,  after  careful  examination,  we 
have  no  he.sitancy  in  recommending  it  to  our  readers  as  posses- 
sing many  merits  not  claimed  by  other  works  of  the  kind. 
Daily  Herald,  Cleveland,  Ohio. 

Richardson's  New  Method  is  certainly  among  the  best  works 
of  the  kind  extant.  It  embraces  the  principles  of  all  other 
piano-forte  instruction  books,  while  many  new  and  important 
ideas  are  introduced.~The  Tablet,  New  York. 


commend  it  to  the  attention  of  music  teachers. — The  R 
Schoolmaster,  Providence. 

This  work  is  distinguished  by  great  and  peculiar  exoellencic 
It  embodies  in  a  clear  and  useful  form  all  the  results  of  mu.' 
cal  pr^ictice.  It  is  full  and  explicit  in  all  the  usual  elemcii 
and  definitions,  succeeded  by  a  gradual  series  of  five-finp 
exercises  interspersed  by  beautifullittle  compositions,  by  wbu 
the  tedium  of  musical  practice  is  very  much  diminished.— 11 
Moravian,  Bethlehem,  Pa. 


Teachers  and  Scholars  can  order  this  work  witb  perfect  reliability  upon  its  beinpr,  in  every  particular,  all  that  it  is  represented  to  be.     Two  editions  are  publishc 
one  adoptin(T  American,  tho  otlier  Foreign  Fingering.     AVhen  the  work  is  ordered,  if  no  preference  is  designated,  the  edition  with  American  Fingering  will  besei 
D^*  Be  sm-o  that  in  ordering  it  you  arc  particular  in  specifying  the  "  NEW  METHOD."        Price,  $3.75.     Mailed,  post-paid,  to  any  address.     Sold  by 
Music  Dealers. 

PUHMSHED  M  OLIVER  BITSOI  &  COMPAM,  277  WASHIIGTd^V  STREET,  BOSTON. 
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Cards,  six  lines,  nonpareil,  per  annum,  $1.5  00. 
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JOHN  S.  SPOONER,  PRINTER, 
Hawley,  Corner  Franklin  St.  Entrance  on  Hawley  St. 
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BEAUTIFUL    MUSIC. 

Published  by    H.  T.    Merrill  &  Co.,  91  Washington 
street,  Chicago,  Illinois. 
Little  Barefoot  (by  Howard 30  cts. 

A  beautiful  song  and  chorus  dedicated  to  Miss  Maggie 
Mitchell. 
Mary  of  Fermoy  (by  Howard) 30  cts. 

This  is  a  splendid  song,  in  answer  to  "Pat  Malloy." 
In  Press,  "I'm  a  Happy  Laughing  Maid,"  and  "LeVs  Sit  Down 
and  Talk  Together.'^ 30  cts.  each 

For  Sale  by  OLIVER  DITSOM"  &  CO. 

*#*  Music  sent  to  any  part  of  the  United  States  by  mail  on 
r.  receipt  of  the  prices.  661 — 2t. 

NEW    MUSIC 

FOR    THE 

•  CABINET   ORCJAN   AND    PIANO. 


Doiix  Espoir— Nocturne, 

J.  L.  BATTMAN 75 

Nocturne,  by  Chopin,  Op.  32, 

J.  L.  BATTMAN 1.00 

Tin  Voeu  A  La  Vierffe, 

J.  L    BATTMAN 75 

Adieu  and  Chasseur  de  Alps, 

J.  L.  B.ITTMAN 75 

Serenade,  by  Schubert. 

J.  L.  BATTMAN 60 


Nocturne  by  Chopin,  Op.  9. 

J.  L.  BATTMAN 


The  above  are  beautiful  transcriptions  arranged  for  the 
Cabinet  Organ  and  Piano.  They  are  charming  parlor  pieces 
and  of  moderate  difficulty. 

Sold  by  all  music  dealers  or  sent  postpaid  on  receipt  of 
price 

S.  BKAIBTAKD  &  SONS,  Publishers. 

661  i  Cleveland,  0. 

<3- K,  E  .A.  T  E  S  T 

j         Temperance  Song  Out! 
]'"Eather's  a  Drunkard,  and  Mother  is  Dead." 

1  SUNG   BV 

"LITTLE  EPPIE    PAEKHURST," 

in  New  York,  with  immense  success. 
I     For  Sale  by   Oliver  Ditson  &  Co.,  Boston,  or  sent 
pi  post-paid  by  the  Publishers, 

JOISXT  F.  z:t.z.£s, 

«     660-2t.  Washington,  D.  C. 

VOICE    BUILDING, 

.I'WTith  English  and  Italian  SINGING  taught  by  Mrs.  S. 

'  '  E.  Paine,  pupil  of  C.  Basslni;  at  Russell's  Music  Store, 

-I  and  7  Ashland  Place.  652-3mo9. 

Tl/rR.  W.  0.  PERKINS  will  make  engagements  to  conduct 
•"-*-  Musical  Conventions  the  coming  season. 
Address,  care  of  Ohver  Ditson  &  Co.,  Boston.     [657-tf 


#)H«'30«'S    f(*W   §0«lt 


JUBILAT 

ElilLS 


In  many  important  particulars  his  celebrated  collection 
"THE    HARP    OF    JUBAH." 

All  who  have  seen  it  decide  that  it  is 

The  Best  Book  for  Choirs. 
The  Best  Book  for  Schools. 
The  Best  Book  for  Societies. 
The  Best  Book  for  Conventions. 
The  Best  Book  for  Practice. 
The  Best  Book  for  Social  Singing. 
The  Best  Book  for  Families. 
The  Best  Book  for  all  Singers. 
Suited  to  all  Denominations. 
Suited  to  all  Occai^ions. 
Suited  to  all  Capacities. 
Suited  to  Every  Singer. 

IN  ITS  SINGING  SCHOOL  EXERCISES. 
IN  ITS  GLEES,  PAET-SONGS,  &c. 
IN  ITS  ANTHEMS  AND  SENTENCES. 
IN  ITS  CHANTS  AND  SELECTIONS. 
IN  ITS  VAEIETY  OF  HYMN  TUNES. 

PRICE    $1.38. 

Sent  by  Mail,  post-paid. 

"WHOLESALE     PRICE.    $12    a   dozen. 

(C?*  Send  in  your  orders  early. 

Sold  by  all  Music  Dealers  throughout  the  United  i  and 

Cauadaa. 

OLIVER   DITSOW  &   CO.,   Publishers, 
277  VTashington  Street,  Boston. 


gcw  ^Xxm  Ux  giMQu^t. 


VOCAL. 

I'll  say  Kood  night.      Song F.  Wibnaiih.  30 

Far  from  home.     Song         F.  Wilmartli.  30 

Etta  Moore.     Song F.  Wilmarlh.  30 

Haunting  thoughts.     Song liekhardt.  40 

Heavenly  Shepherd.     Solo  and  Quartet.  <S'tear)is.  30 
Wherever  I  wander,  I'm  never  alone.     Ballad. 

L.  V.Crosbi/.  30 
Behold   the  storm.      (Voici  I'orage).     Trio  for 

female  voices.     "Harmoniennes.". . .  .Concwie.  40 
Sunrise.     "  "  "      40 

Childiiood's  memories.    Ballad  for  Baritone. 

Whitney.  30 
Gentle  Nellie,  thou  hast  left  us.     Song. . .  .Blake.  30 

What  is  Love  •?     Song Elizabeth  Philp.  30 

That  shall  thou  see.  (Le  Vedrai )...." Cn'.s/n'no."  40 

Paddy  Blake's  Echo.    Comic  Song S.  Lover.  30 

Pieciolo.     Song B.  Richards.  30 

Anita,  or  The  Chieftain's  wife B.  Richards.  40 

Maids  of  the  Greenwood.     Duet Glover.  60 

Sweet  Nightingale.      Song Boscovitch.  40 

I  love  him,  I  dream  of  him.     Song Dolores.  30 

0  give,  0  give.     (Pieta,  pieta) "II  Propheie." 

Almost  there.     Ballad J.C.J.  30 

Three  fishers.      2d  setting S.D.S.   50 

Tantum  ergo.      (The  Gloria).     Duet Girac.  40 

Lauda  Sion.      (The  Gloria).     Duet Girac.  40 

1  think  of  thee  at  morn,  love.      Song. 

G.  Good  fellow.  30 
In  the  v.illey  she  is  sleeping.     Soag ....  Webster .  30 

Earth  beneath  your  feet.     Song .Dolores.  30 

Gentle  ladies,  fair.  (Dounine  amabile.)"CWs/>!no."  60 

Pietro  darling,  this  cake.     Song "       35 

The  sails  we  spread.     Song B.  Richards.  50 

Will  o'  the  Wisp.     Song J.  W.  Chei-ry.  50 

Too  late  to  marry.     Song R.  S.  Pratten.  30 

INSTRTTMEKTAL, 

L' Etoile  du  Nord.  (Slave  of  the  North).    Re    v 

melodique).  i  hands Be., 

Piano  pieces.  No. 3  and  4 Bargiel,  each,  uu 

Harp  on  the  tree.     Komance  for  piano. 

E.  Hoffman.  75 

Petitionen   waltzes Strauss.  6 

Quartet  in  Pidelio.  For  Brass  Band Burdltt.l.OO 

Vivienne  waltz L.  M.  Miller.  30 

La  Norma.     Fantasia  brilliante.     Op.  65. 

Leybach.   90 

Forest  flower  waltz Coote.  40 

Leiand's  opera  waltz Lesta  Vese.  30 

Romeo  and  Juliet.     "Moisson  d' Or.".  .^ffie)-a'.   20 

Tyroleso  march .      (Swiss  bell  ringers. ) 35 

Mc'Vickers  Redowa   waltz 30 

Juanita.     ''Sparkling  Diamonds."- Arini.  30 

Guard's  waltz.     "Rustic  pictures.".  ..iJaumAacA.  30 

Silver  wave  barcarolle Allen.  30 

Traceries  light  and  eleg.inte Colby,  each.  30 

1.   Golden  galopade.         2.   Moonlight  march. 

3.   Brook  quickstep.         4.   Bluette  schottisch. 

5.   Shower  polka.  6.  Grove  march. 

Three  sonatinas L.Kohler.  1.00 

Charlie  is  my  darling.     4  hands Osborne.  50 

Valso  des  Roses E.  Ketteier.  75 

BOOKS. 

TnE  Jubilate.  A  Collection  of  Sacred  Music 
for  Choirs,  Singing  Schools,  Musical  Conven- 
tions, &c.     Tiy  L.  0.  Emerson SI. 38 


Mdsic  Br  Mail  —Music  is  sent  by  mail,  the  expense  beipg 
two  cents  for  every  four  ounces,  or  fraction  thereof.  Persops 
at  a  distance  will  find  the  conveyance  a  saving  of  time  and 
expense  in  obtaining  supplies.  Books  can  also  be  sent  at 
double  these  rates. 


DWIGHT'S    JOUENAL    OP    MUSIC. 


NEW  BOOK  OF  CHURCH  MUSIC 

BY  THE 
— ^    Author  of  "  Tlie  Harp  of  Judah," 


A  COLLECTION  OF 

SACRED  MUSIC, 

CHOIES,    SINGIWG    SCHOOLS,    MUSICAL 
CONVENTIONS,    &o. 

BT 

L.    O.    EMERSON, 

Author  of  "Harp  of  Judiih,"   "Golden   Wreath,"   ''Slerry 


THE    IMMENSE    SUCCESS 

Which  has  attended  the  "Harp  of  Judah"  its  univerpal  adop- 
tion by  Choirs.  Musical  Conventions  and  Schools,  has  induced 
the  undersigned  to  arrange  with  the  author,  Mr.  L.  0.  Kmer- 
soN,  for  a  new  volume  in  which  all  theexcellent  features  of  his 
previous  work  together  with  many  uew  and  important  ones, 
shall  combine  to  produce 

A  COLLECTION  OF  MUi^IC 
UNEQUALLED     IN     MERIT. 

AND 
SUITED    TO    EVERY     CAPACITY    AND    OCCASION. 


THE    ONE    BOOK    SOUGHT    FOR 

BY    CHOIRS    AND    CONGREGATIONS,    SOCIBTIRS   AND 

CONVENTIONS,   SCHOOLS   AND    FAMILIES, 

THE    FIRST   EDITION 

OP 

Twenty-Five  Thousand  Copies 

IS    NOVf    KBADY. 

The  Bemarkable  Sale  of 

Two  Hundred  Thousand  Copies 


til   liiiiifi 

will  be  eagerly  poiight  for.  Letters  daily  received  from  per- 
sons aware  of  its  being  in  pre?s.  making  inquiry-  as  to  the  date 
of  its  publication,  are  f<troug  indications  of  the  popularity 
that  awaits  the  new   book. 

The  Price  o(  the  "JUBILATE"  will  be  S1.38  per  copy,  on 
receipt  of  ^'tbich  it  will  be  mailed,  poat-paid. 

Price  per  dozen,  S12. 

OLIYER  DITSON  &  CO., 

PUBLISHERS, 

277  WASHINGTON   ST. 


CHURCH   ORGANS, 

5Ianufactured  by  K.  L.  HOLniiOOK,  Bust  MeJwiiy.  Mnss 
Parchasers  are  invited  to   apply  tor  a  circular  containing 


BX!]VIOV.A.I.-M/LRFS. 

J .    P  .     BROWNE     &     CO., 

HARP    MANUFACTURERS, 

TT  AVE  Removed  tlieir  Warerooms  to  581  Broad- 

-*"*-     way.    New     york,    opposite   Metropolitan   Hotel. 

Strings.  Music,  and  every  requisite  for  the  Harp. 

Established.  London,  1810;  New  York,  1S41.  [l355-6m 

J.    C.    D.    PARKER, 
Teacher  of  Piano,  Organ  and  Harmony, 

53Chaiiucy  Street. 

MENDELSSOHN'S 

ORATORIO    OP 


IN  VOCAL  SCORE.  ' 

This  day  published  in  style  unil'orm  with   that  of   "  Croa 
tion,"  "Messiah,"  and  "  Eli." 
Price.     In  prvper.  .M.7.5;  boards,  S2,fl0;  oloth,  M.BO. 
OLIVER  DITSON  &  CO.,  277  Washington  St. 


TVrK.  CARLYLE  TETERSILEA  will  receive  pupils  for  Piano 
-^'-'-  Singing  and  Harmony. 
Address,  at  Oliver  Ditson  &  Co'.s.  657 


MESSRS.  JAS.  &  A.  N.  WHITNEY,  lately  from  Europe, 
Teachers  of  Piano  Forte,  Harmony,  and  the  Cultivation 
of  the  Voice,  have  REMOVED  from  Tremont  Temple  to  No. 
246  AVashington  Street,  Room  No.  1.  Chickerings'  Building. 


Iinmts  Wi,  pill, 

Teacher  of  Piano,  Organ  and  Harmony. 

Address  at  0.  Ditson  &   Co's,  or  274  Washington  Street. 


L .     W .     WHEELER, 
FORMATION    OF    THE    VOICE, 
KMS1,ISH  AM:D  I'Jt'AIilA.W  .SI.W&ISI &. 
Address  at  1.3  Tremont  Row,  or  Chickering  &  Sons'. 


T      SCHCTBERTH    &    CO.    Publishers  and   Dealers 
■      in  Foreign  and  American  Music,  S20  Broad 
way  near  12th  Street.  357 


ELLIOTT    ^'.    PRATT, 
GIVES  INSTRUCTION  ON  THE  PIANOFORTE, 


Address  at  Oliver  Ditson  &  Co's 


JOHN    H.    WILLCOX, 
Teacher   of  the   Organ,  Piano  &  Harmon;', 

29  Chester  Square,  near  Shawmut  Avenue.  631 


JULIUS     EICHBERG, 
TEACHER     OF 
Singiiis,    Piano,    Composition    and    Violi 

Residence  42  West  Cedar  Street. 


S.    P.    PRENTISS, 

Teacher  of  Piano,  Organ,  and  Harmony, 

554  Washington  Street,  Room  No.  4. 


X..  H.  SOXJTTHA.'RJt, 

Teacher  of  the   Pianoforte,  Siiigins,  Orsran. 

»u<l  Harmony. 

Communications  left  at  the  store  of  Ditson  &  Co.^  will  re- 
ceive prompt  attention. 


MR.  J.  Q.  WETHERBEB  has  Removed  from  18  Tremont 
Temple  to  38  UNION  PARK  STREET,  1st  door  from 
Washington  Street.  Pupils  at  the  South  End  will  be  waited 
on  at  their  residence,  ifdesired.  566 


Mendelssolin  Musical  Institute. 

Affords  to  Private  Pupils  and  to  Classes  Instructions  in 
EVERY  DEPARTMENT  OF  MUSIC.  Send  for  a  circular,  to 
Oliver  Ditson  &  Co.,  or 

EDWARD  B.  OLIVER, 
Principal,  26  Oxford  St.,  Boston,  Mass. 


X>.    X..    SOlnTKISrC 

COMPOSER    OP    MILITARY  MUSIC, 
84  Ludlow  Str-.et,  cor.  Broome,  New  York. 


J.    F.   HTTX>OI.FIISX!I7, 

Teacher  of  English,  Italian  and  German 

Singing. 
274  Washington  Street;  or  address  Oliver  Ditson  &  Co. 
615. 


Gives'  Instruction   on   the  Pianoforte,    Organ, 

and  in  Harmony. 
Address  Oliver  Ditson  &  Co.  622 


RS.  J.  S.  CARY,  is  prepared   to  receive  pupils  ir 
VOCAL  MUSIC  at  her  residence,  117  Harrison  Avenue. 
Address  at  the  house,  or  care  of  Oliver  Ditson  &  Co.    628 


M 


L.    DAM  A. 

Teacher  of  Cultivation  of  the  Voice. 

Chickerings'   Building,   -246     Washington   Street.       Room 


JOHN     W.    TUFTS, 

TEACHER  OP  PIANOFORTE  ORGAN,  ANDH.\RMONY. 

No,  1  Van  Rcns.salear  Place. 


Ba.sement  of  Chauncy  Place  Church.  552 


\/rLLE.  OABRIELLE  DE  LA  MOTTE,  gives  Instruction  ( 
-'■''-•-    the  Pianoforte. 
444  53   Hancock  Street. 


BOSTON    XSUSXC    SCHOOZ.. 

THE  FALL  TliltM  will  cnmmoticc  on  MONDAY,  Octoberl, 
1866,  at  Fr.iteriiity  Hall,  654  Washington  Street.  This 
Institution  was  Incorporated  in  May,  1867,  and  its  success 
proves  beyond  a  doubt  the  practicability  of  the  plan  of  its  Or- 
ganization. Facilities  are  offered  to  both  sexes  for  obtaininga 
thorough  Musical  Education  in  the  different  branches.  Both 
theoretical  and  practical,  on  the  most  reasonable  terms!  In- 
struction is  given  in  Notation,  Harmony,  Counterpoikt  and 
Fooue;  Composition  with  reference  to  Musical  form  and  in- 
strumentation, SINSING,  PIANO-FORTE,  ORGAN,  VIOLIN, 
and  all  orchestral  instruments.     Terms,  $36.00. 

Board  op  Instrdotion. 

B.  F.  Baker,  J.  M'.  Adams,  Wulf  Fries, 

William  SchuKze,  J.  W.  Tufts,  Geo,  H.  Howard. 

For  particulars,  Address  B.  F.  Baker.  4  Rowe  Place. 

665  WILLIAM  READ,  Secretary. 


Mason  &  Masulin's 

CABINET    ORGANS, 
ONE  TO  TWELVE  STOPS. 

IN    CASES   OF 

Black  "Walnut S310  to  $600  each 

Carved  and  panclletl  Walnut 200  to  500  each 

Dappled  Walnut 200  each 

Oak 110  to  600  each 

Oak,  with  Walnut  caryings 200  to  500  each 

Rosewood 135  to  800  each 

Ebony,  engraTed  and  gilt 250  to  700  each 

Black  Waloutand  Ebony,  richly  carredand 

panelled 1200  each 

Thepe  instruments  are  conceded  by  musical  connoiseurs  to 
be  unrivalled  by  any  other  of  their  general  class,  whether 
European  or  American .  A  recent  number  of  the  Leipzig  Sig- 
uale,  the  leading  musica  journal  of  Germany,  admits  theh: 
superiority. 

Fcr  indorsement  of  the  superiority  of  these  instrnmehts, 
the  manufacturers  refer  with  confidence  to  the  most  eminent 
organists  and  artists  generally  of  Boston,  New  York  and  other 
principal  cities. 

The  attention  of  those  desiring  very  elegant  furniture  is 
invited  to  several  new  styles  just  finished.  Descriptive  Cata- 
logues sent  by  mail  to  any  address. 

SALESROOMS  : 
2T4  WasItingElon  street)  Boston* 
596  Bi'oartway,  New  York. 
These  instruments  are  also  to  let  by  OLIVER  DITSON  &  CO. 


LYOH  &  HEALY, 

Cor.  Clark  and  Washington  Sts. 
CHICAGO,    ILL. 

MU§IC    PUBLISHEKS, 

"Wholesale  and  Hetall  Dealers  in  Sheet  Music, 

Music  Books,  and  Musical  Merchandise 

OF    EVERY    DESCRIPTION. 

Our  stock  of  Sheet  Music,  Music  Books,  Musical 
Instruments,  etc.,  is  the  largest  and  most  eomplnte  in  the 
No.  West  Our  connection  with  Messrs.  0.  DITSON  &  CO., 
enables  us  to  furnish  their  publications  to  Western  Dealers, 
at  net  Boston  Prices. 

\Cr'  In  addition  to  the  publications  of  Messrs.  0.  Ditson 
&  Co.,  we  keep  on  hand  and  furnish  all  Music  and  Music 
BooUs  published  ID  America,  together  with  a  choice  stock  of 
Foreign  Music.  6I9-tf 

C.  "W.  A.  TKUMPLER, 

Music  and  Piano  Forte  Dealer, 

632  ChesViiut   St.,  Philadelphia. 

Offers  for  sale  a  complete  assortment  of  SHEET  MUSIC  AND 
MUSIC  BOOKS. 

As  agent  for  the  extensive  catalogue  of  Messrs.  OllVER 
Ditson  &  Co.,  he  possesses  unusual  facilities  for  suppliiiig 
Teachers  and  l)ealers  at  a  distance,  as  well  as  those  residing  iu 
the  citv,  who  by  ordering  of  him  will  save  the  extra  time  and 
freight  of  sending  to  New  York  or  Boston.  627 


AW     ADMIE.ABLB     NEW    MUSIC    BOOK. 
iVO  If^     READY, 

T  K  E     M  E  ^V      H  A  Y  D  iV . 

A  Collection  of  Tunes,  Chants,  Anihems,  etc., 

etc.,    prepared  for  all   the  wants  of  Social 

Assemblies,  and  for  all  ocoasjona  of 

PUBLIC  AND  PRIVATE  WOKSUIP. 

To  which  are  prefixed  a  brief  but  clear  Course  or  Elemek- 

TARY    Instruction,    many    Exercises  and  Quautkttes    tor 

Schools  and  Exhibitions,  and  an  excellent  Vocabulary  op 

Musical  Terms. 

BYB.  F.  BAKEB, 
One  handsome  volume,  lout;  octavo.  S1.50. 
[i:5=-Tliis  book,  it  is  believed,  will  be  found  superior  in  rich- 
ness and  variety  of  couteois  to  any  of  Mr.  Baker's  previous 
publications,  all  of  %vhich  have  been  njuch  approved  wherever 
they  have  been  used,  and  circulated  by  scores  of  f.housniicls. 
The  Publishers  will  send  single  copies  ou  receipt  of  price,  and 
will  make  liberal  terms  with  Schools,  lleligious  Societies, 
Teachers  and  Dealers. 
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Germania. 

SUGGESTED  DY  A    PICTUUK. 
DY  G-   C  .  SWATNE. 

On  her  Uliine-rock  stands  GermaDia,  stands  on  guard  with  ar- 
dent (iliince. 
In  her  riirht  tiie  pointed  broadsword,  frowning  back  the  threats 

of  France ; 
On  her  shield  the  coal-black  eagle,  double-headed,   lies  dis," 

played, 
Locks  and  Testure  boldly  floating,  stands  the  mythologic 

maid. 
Jllnnie  we  not  the  patriot-painter,  if  a  dream  his  farcy  caught, 
If  the  iii-^h  hope  of  his  bosom  was  the  mother  of  his  thought. 
Blume  we  not  the  patriot-sculptor,   if  beneath  his   plastic 

might 
Soon  Arminius  mounts  colossal  on  the  Teutoberger  height- 
Stout  .\rminius,  Northern  Ares,  who  the   Roman  Mars  with- 
stood , 
Sweeping  clear  of  Ctesar'a  legions  all    the  dusk  Hercynian 

Painted  thus  themail-clad  virgin  peace  and  glory  doth  fore- 
cast. 

While  that  helmet  'mid  the  lightnings  telleth  of  a  glorious 
past. 

Other  were -the  tale,  Arminius,    could  Thorvaldsen's  spirit 

bright 
Spring  to  life,  or  Danish  limner  paint  thee  to  the  life  aright ; 
Thou  would.'it  lie  a  helpless  giant,  tangle!  in  a  maze  of  chains, 
Pestered  by  a  host  of  pigmies,  bleeding  from  a  hundred  veins; 
E'en  as  over  prostrate  Ares,  in  the  old  Homeric  lay, 
Otu.^  stood  with  Ephialtes,  shutting  out  Olympian  day, 
Overhead  two  monstrous  warders  brooding  make  thy  sleep 

Curdling  up  the  heart  within  thee  with  a  dank,  ill-favor'd 

shade, 
Sworn  alike  to  guard  thy  durance,  sworn  to  thy  eternal  woe. 
Though  in  hate  to  thee  as  brothers,  "each  -the  other's  bitter 

foe; 
Never  stir  the  arm,  Arminius.  never  raise  upon  the  knee, 
Ilapsburg  leagued  with  HobenzoIIern  still  forbids  thee  to  be 

free. 

j^Thou  art  great  in  soul,  Germania,  boundless  is  thy  wealth  of 

thought — 
».Great  it!  Art,  and  great  in  Science — wonders   hath   thy   spirit 

wrought, 
'Since  the  Friar  found  the  powder    that  the  towers  in  ruin 

hurl'd. 
Since    the    printing-engine's   father    made  the   lever  of   the 

world . 
Schiller  taught   how  Tell  and  Orange  broke  an  alien  de.'pot's 

rod; 
Goethe  sang  and  walked  in  beauty,  noble  .ia  a  Phidian  god  ; 
Music  thundered  with  Beethoven,  laugh'daud  laoguish'dwith 
Mozart. 
I   Till  Italia  owned  thee  sister — heiress  of  her  realm  of  Art. 
Then,  the  puhtle  Greek  surpassing,  Ifegel,  sage  of  wintry  skies. 
Stripped  the  fateful  tree  of  knowledge  of  the  fruit  that  never 

ji'Gazing  into  Truth's  bright  essence  till  his  mortal  eyes  grew 

I  blind, 

Melting  Time  and  Space  and  Being  in  the  crucible  of  Mind  ; 
nim  hath  Nature's  patient  searcher  in  the  race  of  Fame  out- 
Reading  off  in  flames  prismatic  half  the  secrets  of  the  sun. 

rrfedora  hath  a  life,  Germania,  higher  than  the  life  of  Mind— 
t'reeilora  changes  men  to  brothers,  gives  them  eyes  to  see  their 

I         kind; 

Mreedom  thou  wouldat  have— a  glimmer,  just  to  lig-lit  thy 
lamp  at  home. 

'  iNot  a  sun  to  gild  with  glory  distant  Poland,  Venice,  Home  ; 

'iSo  in  life-long  trance  thou  liest,  daring  naught,  yet  knowing 

!         «", 

j  Laughing-stock  of  all  the  tyrants,  Europe's  longest-suffering 

,  thrall ; 

'  ^tiil  on  broken  reeds  relying,  trusting  in  a   Hapshurg's  word, 

I'liailing  as  theglaive  of  Justice  Hohenzollern's  felon  sword; 

I  Never,  never  thorns  of  Ilapsburg  grapes  of  Faith  and  Freedom 

!         bore, 

j  Figs  from  IIohenzollern'8  thistles  thou  shall  gather  never- 


Beethoven's   Letters. 

{I'rom  Tlie  Natiim). 

To  liis  intprestinfr  pollcption  of  llip  lettor.s  of  Mo- 
zart, Dr.  Nolil  has  now  adrled  another  of  the  let- 
ters of  Beethovpn,  by  no  moans,  liowcvcr,  so  in- 
terestinp;;  for  tliey  not  only  add  very  little  to 
what  we  know  of  Beethoven  from  the  life  of  him 
by  Sfhindler,  but  are  in  themselves  for  the  most 
part  merely  tedious  details  of  business  or  pitiable 
exhibitions  of  temper.  And  for  one  so  much 
given  to  writinji  as  Beethoven  was,  it  is  rather 
surprising  indeed  that  letters  of  a  more  attraefive 
sort  have  not  been  found,  especially  as  Dr.  Nohl 
conjectures  that  twice  as  many  as  he  has  been 
able,  after  infinite  labor,  to  .prjesent  in  this  col- 
lection, may  exist  scattered  over  Europe.  Yet, 
meagre  as  the  work  is,  it  will  not  fail  to  find 
many  readers;  for  it  introduces  us  once  more  to 
the  presence  of  the  great  master,  whose  person- 
ality it  is  so  necessary  to  comprehend  in  all  its 
originality  in  order  fully  to  understand  his  works. 

Of  Beethoven,  the  man,  therefore,  we  propose 
now  to  say  a  word  as  explanatory  of  his  letters, 
as,  indeed,  the  best  criticism  upon  them  ;  for,  un- 
like the  letters  of  Mozart,  or  the  still  more  charm- 
ing letters  of  Mendelssohn,  they  do  not  in  them- 
selves present  his  whole  character.  The  strange, 
weird  outlines  they  suggest  must  be  filled  up  from 
other  sources. 

Born  in  Bonn,  in  1771,  the  life  of  Beethoven 
was  contemporaneous  with  that  sreat  intellectual 
development  in  Germany,  which  has  made  it 
such  a  power  in  the  present  century.  While 
Herder  and  Lessing  and  Goethe  breathed  a  new 
spirit  into  criticism  and  philosophy,  Gluck  and 
Bach  and  Mozart  and  Handel  led  the  way  to 
that  eminence  in  music  which  Germany  has  ever 
since  maintained  ;  and  Beethoven  carried  on  the 
work  thev  began.  Like  a  being  who  has  de- 
scended from  an  ideal  world  to  redeem  this,  he 
was  in  perpetual  struggle  with  the  past;  and  his 
early  days  in  Bonn,  before  he  had  attained  a  full 
consciousness  of  his  task  in  life,  were  his  onlv 
happy  ones.  They  were  to  him,  as  hasbeen  well 
said,  what  the  sweetly  fanciful  larghetto  of  his 
second  svmphony  has  been  to  the  world,  an  un- 
disturbed because  unconscious  happiness.  His 
father  and  grandfather  were  musicians  before 
him,  and  he  showed  early  great  musical  genius. 
At  the  age  of  fifteen  he  was  made  organist  of  the 
court  chapel  at  Bonn,  and  at  the  age  of  twenty- 
two  went  to  Vienna  to  study  under  Haydn.  Mo- 
zart had  died  a  year  before,  ami  it  was  only 
once,  on  a  flying  tour  to  Vienna  in  the  winter  of 
178G-7,  that  Beethoven  met  him;  and  how  Mo- 
zart recoiinized  his  genius  is  illustrated  bv  a  cu- 
rious anecdote.  Beethoven  had  acquired  much 
reputation  for  his  improvisations  npnn  the  piano, 
an  exercise  in  the  genuineness  of  which  Mozart 
had  no  real  belief,  fancying  that  the  pieces  to  be 
played  were  secretly  agreed  upon  beforehaiifl. 
He  resolved,  therefore,  to  test  Beethoven,  and 
gave  him  as  a  subject  a  chromatic  fugue,  the  mo- 
tive of  which  contained  the  ojiposite  subject  of  a 
double  fugue.  Beethoven  instantly  detected  the 
deception,  and,  reversing  the  motive,  improvised 
a  regular  double  fugue,  and  the  lively  Mrizart 
slipped  away  into  an  adjoining  rnoni  to  s.iy  to 
those  he  found  there  that  hero  was  a  youth  the 
world  would  hear  of 

The  placid  mind  nf  Haydn,  howover,  conhl  less 
understand  the  .soaring  senius  of  Beettioven.  and 
they  soon  separated.  The  immediate  cau.se  of 
the  rupture,  indeed,  is  said  to  have  been  the  fact, 
which  Beethoven  one  day  accidentally  discover- 
ed, that  Hayiln  neglected  to  correct  his  error.s. 
That  was.  in  Beethoven's  eyes,  a  crimen  Iceace 
arfh,  and  he  broke  from  him  at  once  :  and  when, 
notwithstanding,  it  was  suggested  to    him   after- 


wards, at  Haydn's  instance,  that  in  the  eompnsi- 
liriiis  whicli  he  was  publishing  he  should  call  him- 
self Ilaviln's  pupil,  his  [iroud,  curl  reply  was  ihat 
he  had  indeed  taken  lessons  of  Haydn,  but  had 
learned  nothing  from  him.  Anrl  (liat  an.«wer  is 
the  key  to  the  history  of  Ids  subsequent  career, 
with  its  ceaseless eff'ort  to  a.scend  up  out  of  the 
present  and  out  of  the  past  to  dwell  in  newer 
reuions  and  among  sublimer  thoughts. 

Shortly  afterwards,  the  Prince  Lichnowski 
took  him  into  his  palace,  and  the  piincc-s  watch- 
ed over  him  with  the  care  of  a  mother ;  his  whims, 
and  they  were  many,  were  consulted;  he  enjoy- 
ed the  best  society,  and  he  had  fully,  as  yet,  his 
sense  of  hearing.  There  was  nothing  to  disturb 
his  repose,  as  it  finds  expression  in  his  fir.st  and 
second  svmphonies,  in  his  first  quartets,  in  the 
septet  and  first  twelve  piano  soriatas.  But  be- 
neath this  apparent  calm  there  was  a  turbulent, 
restless  spirit  at  work  in  him,  which  drove  him 
presently  out  into  the  dreary  world-to  battle  with 
its  routine  and  to  vivify  it  anew.  Kind  as  his 
patrons  had  been,  he  felt  it  better  to  hunger  and 
be  misunderstood  than  not  to  be  himself  supreme 
in  his  own  sphere.  And  he  gained  what  he 
•sought,  but  he  gained  it  with  that  strain  of  dis- 
cord in  his  finer  nature,  which  is  to  the  soul  of 
the  artist  what  the  shadow  of  a  cloud  is  to  a 
landscape.  The  desire  not  to  improve,  but  to  re- 
create the  world,  to  make  it  diflTerent  from  what 
it  was  in  kind  as  well  in  degree,  was  the  error 
which  ruined  his  earthly  peace  ,  for  he  persisted 
in  judgini  all  relations  of  life  by  the  unattainable 
ideals  which  drew  him  on  in  music.  Yet  it  was 
out  of  this  opposition  to  the  reality,  out  of  this 
dualism  of  his  life,  which  was  to  him  a  sorrow  and 
bitterness  known  to  but  few  beside  him,  that 
there  came,  after  long  struggle,  the  final  victory 
of  his  later  creatinns. 

It  is  not,  however,  to  his  compositions  that  we 
wish  now  to  advert,  but  to  that  mora!  superiority 
which,  in  spite  of  his  infirmities  of  temper  and  his 
eccentric  habits,  marks  the  career  of  Beethoven 
from  the  first  day  we  have  any  krowledge  of  him 
to  the  last.  For  to  appreciate  these  letters,  ster- 
ile as  most  of  them  are,  one  must  understand  the 
real  elevation  and  the  unquestioned  purity  of 
Beethoven's  life.  In  the  midst  of  a  corrupt  city 
and  a  still  more  corrupt  court,  in  an  ace  of  li- 
cense, exposed  to  all  sorts  of  seductions  which  be- 
set trenius  of  an  order  like  his,  he  preserved  ever 
a  lofty  virtue  and  a  hatrj-d  of  whatever  was  im- 
pure or  even  equivocal.  Thrown,  as  he  was, 
into  every-day  contact  with  the  proudest  and 
richest  nobility  in  Europe,  rank  and  wealth  re- 
mained to  him  ever  matters  of  absolute  indiffer- 
ence, mere  accidents  of  this  temporal  material 
life.  Hence,  in  his  political  sentiments  he  was 
practicallv  a  republican.  A  devout  reader  of 
Plato,  he  loused  to  see  all  institutions  modelled 
upon  the  plan  prescribed  in  the  "Republic." 
"Plato's  Republic,"  savs  Sehindler,  "was  trans- 
fused into  his  flesh  and  blood."  It  was  his  firm 
belief  that  it  was  Napoleon's  real  intention  to  re- 
publicanize  France  upon  similar  principles;  and 
it  wa^  not  till  the  news  ('ame  that  Napoleon  had 
cTused  himself  to  be  proi'laimed  Emperor  of  the 
French  that  he  was  nnder'eived  ;  when,  tearing 
off  the  title-page  of  his  "Sinfouia  Eroica,"  con- 
taining the  dedication  of  that  work  to  Napoleon, 
which  he  was  just  on  the  point  of  despatching  to 
Paris,  he  flung  it  upon  the  floor  with  a  torrent  of 
execrations.  The  tragic  end  of  the  great  con- 
queror, however,  is  said  to  have  reconciled  Beet- 
hoven to  him,  for,  as  he  remarked,  he  had  pre- 
dicted it  himself  in  the  "Dead  March"  of  this 
symphony. 

At  Toplltz,  in  1812,  he  was  walking  one  day 
with  Goethe,  when  they  saw  at  a  distance  the 
whole  Imperial  family.     With  his   usual  stately 
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deference,  Goethe  stepped  aside  and  stood 
with  his  hat  off',  bending  low,  until  they  had 
passed  him.  Beethoven,  on  the  contrary,  pressed 
his  hat  yet  more  firmly  on  his  head,  and  walked, 
with  folded  arms,  throui^h  the  thickest  of  the 
throng.  Princes  and  pages  made  a  path  for  him, 
the  Archduke  Kudolph  took  oft'  his  hat,  and  the 
Empre.ss  bowed.  Thei-e  may  be  a  difterence  of 
opinion  on  the  question  of  nianners,but  there  can  bo 
none  as  to  the  honesty  of  Beethoven's  convictions. 
It  was  Goethe's  remembrance,  it  may  be,  of  this 
uncourtly  freedom  that  led  him  to  take  no  notice 
of  Beethoven's  letter,  eleven  year.s  afterwards,  so- 
liciting a  favor  which  he  coidd  easily  have  grant- 
ed to  the  poor  composer  wasting  away  under  the 
burden  of  his  task.  To  be  sure,  as  Mr.  Lewes 
says,  there  is  no  eviilence  that  Goethe  received 
the  letter,  but  also  none  that  he  did  not  receive 
it,  and  posterity  will  no  doubt  dwell  a  good  deal 
on  the  latter  fact. 

But  the  worst  trials  of  Beethoven's  life,  it  must 
be  confessed,  were  chiefly  of  his  own  creation. 
His  "evil  principle"  was  in  the  shape  of  his  two 
brothers;  one  of  them  an  apothecary,  who  would 
send  his  card  to  him  oh  a  New  Year's  Day  inscrib- 
ed "Johann  van  BeethovenfLandowner"  {Gulxhe- 
silzer"),  and  Beethoven  would  return  it  inscribed 
"Ludwig  van  Beethoven,  Brainowner"  (Hirnhe- 
sitzer), — a  harmless  pleasantry,  certainly,  but  it 
indicates  the  bearing  of  the  apothecary,  bursting 
with  pride  at  .his  success,  when  we  remember  that 
he  refused  to  his  face  the  slightest  aid  to  the 
brother  who  had  helped  him  to  it,  while  he  plun- 
dered him  behind  his  back.  The  other  was  a 
banking  officer,  whose  chief  injury  to  Beethoven 
was  in  dying  and  leaving  a  son  for  him  to  take 
charge  of  The  mother  was  an  immoral  woman, 
and  Beethoven  was  forthwith  plunged  into  law- 
suits, while  the  youth  plunged  as  soon  as  he  could 
into  dissipation.  An  incident  in  one  of  the  law- 
suits affords  a  singular  instance — alas,  how  bitter 
to  Beethoven  ! — of  what  one  may  call  his  splen- 
did simplicity.  It  was  intimated  to  the  court  that 
the  word  van,  being  of  Dutch  origin,  and  not  en- 
nobling a  family  in  Holland,  could  not  eimoble 
one  in  Germany,  and  Beethoven  was  aecordini;- 
ly  asked  to  produce  proofs  of  his  nobility.*  "My 
nobility,"  he  exclaimed,  "is  here  and  here,"  and 
he  pointed  to  his  head  and  put  his  hand  on  liis 
heart.  But  that  sort  of  nobility  it  was  impossible 
for  the  court  to  understand,  and  they  ordered  his 
case  to  be  transferred  to  the  court  for  commoners 
where  lie  lost  it,  though  he  gained  it  in  the  end. 
Helpless  and  awkward  in  every  movement, 
spilling  inkstands  over  his  piano,  breaking  furni- 
ture when  it  came  in  his  way  ;  so  tempestuous  in 
his  anger  that  if  a  waiter  brought  him  the  wrong 
dish  of  meat  he  would  throw  it,  gravy  and  all,  in 
his  face,  or  if  his  cook  gave  him  musty  eggs  for 
his  soup  would  spatter  her  with  them  from  head 
to  foot,  dashing  the  water  over  himself  in  his 
rooms  in  such  floods  that  scarcely  any  one  would 
have  him  for  a  lodger  ;  sending  a  lady  who  had 
asked  for  a  lock  of  his  hair  a  tuft  of  goat's  hair, 
and  then  apologizing  when  she  discovered  the  de- 
ception, and  never  afterward  speaking  to  the  per- 
son who  had  suggested  it  to  him  ;  suddenly  quit- 
ting a  summer  retreat,  where  he  was  supremely 
happy,  because  his  host  persisted  in  making  him 
profound  bows  jvhenever  he  met  him  in  his  walks  ; 
constantly  changing  his  abode  from  the  north 
aide  of  the  city  in  May  to  the  south  side  in  August. 
and  often  having  three  lodgings  at  a  time ;  this 
small,  thin  man,  with  his  great  head  covered  with 
bushy  grey  hair,  and  little  brown  eyes  fl;ishing 
bright,  or  fixed  and  motionless,  as  his  thought 
possessed  hina,  with  long  furrows  in  his  chin, 
laughing  like  an  ape  in  the  midst  of  the  wildest 
disorder,  books  and  music  and  half-eaten  lun- 
cheons and  half-emptied  bottles,  sketches  for 
quartets  and  Stracchino  cheese  all  mixed  up  to- 
gether, deaf,  and  cheated  and  slandered— this 
great  man,  who  they  said  never  loved,  though  he 
never  lived  an  hour  without  loving ;  who  they 
said  was  parsimonious,  though  if  he  saved  any 
money  at  all,  it  was  for  a  dissolute  nephew  who 
would  have  left  him  to  die  alone, — this  abused 
Beethoven,  who  looked  upon  Handel  as  the  great- 
est composer  that  ever  lived,  who  silenced  bores 
with  a  sarcasm  and   forgot  his  pupils  for  weeks 


together,and  in  his  philosophical  discu.ssions  would 
never  permit  the  mention  of  thorough-bass  or  re- 
ligion, which  he  declared  were  exhausted  subjects 
— this  man,  so  full  ot  contradictions  and  absurdi- 
ties and  genius,  was  one  of  the  kindest  and  pur- 
est of  human  beings.  He  who  can  comprehend 
his  noble  heart  will  not  fail,  as  Schindler  well 
s.sys,  to  rank  the  man  as  high  as  the  artist. 

Of  the  divinity  of  his  art  no  man  ever  had  a 
purer  conception.  "]Musio  is  like  wine,"  he  says, 
"indaming  men's  minds  to  new  achievements, 
a'nd  I  am  the  Bacchus  who  serves  it  out  to  them, 
and  when  they  grow  sober  they  shall  find  them- 
selves possessed  forever  of  a  spiritual  draught." 
Solitary  and  poor,  with  so  many  infirmities  that 
he  was  often  tempted  to  curse  his  existence  and 
to  learn  resignation  from  Plutarch,  it  was  virtue 
alone,  with  its  inspiring  ideal,  which  upheld  him 
in  his  misery  and  kept  him  from  suicide.  Shut 
out  in  great  part  from  the  world,  tortured  by  sus- 
picions, betrayed  by  those  ho  lovedj  restless,  anx- 
ious, wasted  in  body  and  mind,  communion  with 
God  was  his  solace  and  his  great  strength.  "I 
must  live  alone,"  he  says :  "yet  I  know  that  God 
is  nearer  to  me  than  to  my  brothers  in  the  art. 
1  hold  converse  with  him  and  fear  not,  for  I  have 
always  known  and  understood  him."  Music,  like 
her  sister  arts,  was  to  him  based  upon  morality, 
which  was  the  fountain-head  of  all  genuine  inspi- 
ration. "Speak  of  me  to  Goethe,"  he  says,  "and 
tell  liiin  to  hear  my  symphonies,  and  he  will 
ai;ree  with  me  that  music  alone  ushers  man  into 
the  portals  of  an  intellectual  world  ready  tt)  en- 
compass him,  but  which  he  may  never  encom- 
pass." Goethe  was  spoken  to,  but  Goethe  under- 
stood not. 

Sorrow  illumined  by  the  reconciling  light  from 
above,  the  martyrdom  of  earth  glorified — that 
was  Beethoven,  says  one  of  his  critics.  And  the 
sorrow  of  earth,  how  it  followed  him  to  the  end! 
In  the  summer  of  1826,  his  nephew,  driven  des- 
perate by  his  bad  courses,  attempted  snicide,  a 
crime  which  the  law  of  Austria  ascribes  to  a  de- 
fect in  religious  education.  The  case  was  inves- 
tigated, and  the  unfortunate  youth  committed  to 
the  charge  of  his  uncle,  with  the  injunction  to 
leave  Vienna  in  twenty-four  hours.  Returning 
home  in  the  autumn,  Beethoven  caught  cold,  and 
his  last  sickness  came  upon  him.  He  kept  his  bed, 
and  his  nephew  went  off  to  the  billiard  rooms,  and 
told  the  marker  at  one  of  them  to  send  a  physician 
to  his  uncle  ;  but  the  maikerwashimselftaken  sick 
before  he  could  do  so.  and,  being  carried  to  the 
hospital,  remembered  his  commission,  and  the  at- 
tending; surgeon  set  off  instantly  to  visit  Beetho- 
ven. But  it  was  too  late;  several  days-had  elapsed, 
and  the  hand  of  death  was  heavy  upon  him. 
Yet  his  eccentricity  never  left  him.  When  the  land- 
lady brought  him  an  almanac  to  prove  that  the 
week  was  up  and  his  rent  was  due,  he  sang  the 
interrogatory  motive  of  the  quartet  in  F,  op.  13.5, 
"Must  it  be  ?"  and  the  woman,  entering  into  his 
humor,  stamped  with  her  foot  and  said,  "It  must 
be  !"  and  these  words  now  stand  in  the  super- 
scription of  the  work. 

The  last  thing  he  did  was  to  make  his  nephew, 
who  had  so  infamously  abandoned  him,  his  sole 
heir,  and  then  musing  said :  "Do  you  hear  the 
bell?  The  scene  is  shifting;"  and  it  shifted  in- 
deed, for  the  next  act  opened  in  another  world, 
whence  we  still  seem  to  hear  the  echo  of  his 
words :  "For  my  works  I  fear  not.  jSTo  evil  can 
befall  them.  Whosoever  shall  understand  them 
.shall  be  freed  from  the  misery  that  burdens  man- 
kind." 


Mozart's  "Seraglio"   at  Her  Majesty's 
Theatre,  London. 

The  second  perforninnce  of  11  Seraglio  was  thor. 
ouglily  enjoyeci  by  such  an  autfience  of  genuine  am. 
ateurs  as  seldom  fails  to  be  attr.icted  by  an  opera  of 
Mozart's.  Stingy  and  mean  as  was  the  Emperor 
Joseph  II.,  tlio  art  of  music  is  considerably  in  his 
debt.  He  at  any  rate  provoked  the  man  of  genius  to 
show  what  much  better  things  could  be  done  than  by 
those  who  stood  higher  in  Court  favor,  and  were  hon- 
ored and  recompensed,  while  he,  a  victim  of  cabal 
and  intrigue,  on  account  of  his  known  and  dreaded 
superiority,  was  left  neglected  in  the  shade.  To  Jo- 
seph II.  we  owe   the   German   Entfuhrung  aus  dem 


Serail  {T/  Seraglio),  and,  still  more  directly,  the  Ital- 
ian Figaro  ;  and  these  facts  would  atone  for  a  multi- 
tude of  sins.  After  the  death  of  Gluck,  and  when 
Jjon  Giovanni  had  been  produced  (not  in  Vienna  but 
in  Prague),  the  Emperor,  at  If  ii^'th,  fully  understand- 
ing the  worth  of  tlie  musician  of  whose  services  lio 
mi^ht  at  the  outset  have  exclusively  disposed,  ap- 
pointed Moznrt  his  chief  " Kawmermusicus"  at  the 
S|ileiulid  annual  salary  ofSOtT  florins  (!)  ;  but  it  was 
too  late.  The  opera  of  Co.?/ /un  Tniie  was  ordered, 
composed  without  delay,  and  produced  in  January, 
1790.  Joseph  II..  however,  (lid  not  live  to  hear  if; 
nor  at  his  death  had  any  provision  been  made  for  the 
newest  and  most  illustrious  of  his  civil  servants — who, 
by  the  way,  did  not  survive  his  Imperial  master  a 
couple  of  years. 

The  book  of  7/  Seraglio,  which  was  concocted  out 
of  a  German  Liistspiel,  or  conicdy(witli  music)  by  one 
Bretzner,  has  been  terribly  abused,  much  more  so 
than  we  think  it  deserves.  Mozart  foand  it  good 
enough,  and  was  even  delighted  with  it.  It  afforded 
him  that  for  which  he  always  bargained — variety  of 
character  in  the  dramatia  persona:.  Indeed,  it  is 
doubtful  whether  he  had  not  as  large  a  hand  in  pre- 
paring the  "scenario"  as  his  associate,  the  Court-poet, 
Stephanie  himself.  And,  after  all,  where  is  the  harm 
of  it  ?  A  young  Spanish  lady  on  her  way  to  Sicily, 
to  be  married,  is  taken  by  a  corsair,  sold  to  a  Pasha, 
and  carried  with  her  maid  and  the  servant  of  her  fu- 
ture spouse  (her  escort)  to  the  harem.  The  Pasha 
falls  in' love  with  his  captive,  and  would  make  her 
queen  of  his  household,  wooing  her  with  amiable  gal- 
lantry in  spite  of  her  declaration  that  she  is  devoted 
to  another.  Meanwhile  the  lover  has  found  out 
where  his  Dulcinea  is  imprisoned,  and  contriving  to 
obtain  an  interview  with  his  own  servant,  who  enjoys 
the  Pasha's  favor,  they  plan  together  the  means  of 
escape,  with  the  lady  and  her  companion,  to  a  ves- 
sel lying  off  the  coast  to  receive  ihcm.  Their  plot, 
however,  is  frustrated  by  a  suspicious  old  steward, 
wdio,  enamored  of  the  maid,  is  treated  by  her  with 
contempt.  The  Pasha,  informed  of  what  has  hetn 
going  on,  and  at  first  exasperated,  tlireatens  the  lov- 
ers with  the  torture,  but  ultimately  relenting,  grants 
them  their  liberty,  to  the  niortirication  of  his  steward, 
who  would  have  had  master  and  man  put  to  death, 
and  detained  lady  and  maid  in  the  seraglio.  Voilh 
tout.  Here,  at  best,  are  the  materials  for  a  farce  ;  hut 
Mozart  saw  further,  and  infused  such  life  into  his  mu- 
sic that  every  one  of  the  six  personajjes  becomes  a 
marked  individuality.  It  is  not,  in  fact,  the  piece 
that  has  prevented  ll  Seraglio  from  being  heard  as 
often  and  in  as  many  places  as  other  operas,  too  nu- 
merous to  mention,  and  which  can  in  no  way  be  com- 
pared witli  it.  The  real  cause  lies  elsewhere.  Wlien 
Mozart  composed  his  opera  there  were  certain  singers 
in  the  theatre  with  voices  of  unexceptional  capability. 
There  were  a  soprano,  a  tenor,  and  a  bass  able  to  ex- 
ecute almost  anythinj;  that  could  he  written,  and  to 
display  wliose  talents  in  a  prominentmanner  was  ab- 
solutely imperative.  Hence  the  two  airs  written  for 
Constanze  ("Ach  ich  liehe"  and  "Martern  aller  Ar- 
ten")  with  which  only  such  modern  sopranos  as  Mile. 
Titienscan  grapple  ;  hence,  the  (to  nine  singers  out 
often)  almost  iinpracticahle  airs  for  Osmin  ("Seiche 
hergelaufne  Laffcn"  und  "0  !  wie  will  ich  triumphi- 
ren"),  written  both  inconveniently  high  and  inconve- 
niently low  ;  and  hence  the  airs  for  Belmont,  which 
lie  for  the  most  part  too  high  for  ordinary  tenor 
voices.  Nor  is  the  music  of  Blonde  by  any  means 
unexceptionaliy  acconiuiodating — witness  her  first 
air,  ("Durcli  Ziirtlichkeit  und  Schmeicheln"), written 
in  A,  in  one  passage  going  up  as  high  aS  E,  a  note 
Iiigher  than  either  of  tlie  airs  of  Constanze,  but  which 
Mile.  Sinico  transposes  to  G.  This  transposition, 
indeed,  as  well  as  that  of  the  Hrst  air,  sung  hy  Mile. 
Titiens,  is  in  the  present  time  not  merely  allowable, 
hut  advisable.  And  if  Heir  Rokitansky  transposes 
his  air,  so  familiar  in  our  concert-rooms  as  "Questi 
avventurieri  infami,"  from  F  to  E,  it  is  by  no  means 
to  show  off  to  greater  advantage  the  depth  and  (]ualily 
of  his  bass  tones,  but  becanse  in  many  places  the  pii.s- 
sages  are  written  so  high  that  it  is  qnestionalilo  wheth- 
er he  conid  master  them  with  half  the  same  c.ise  in 
the  original  key.  Pedrillo  has  none  of  these  difficnl- 
ties  to  encounter ;  but  on  the  other  hand  the  music 
assigned  to  him  is  of  material  conscipicnce  ;  and  if 
Signer  Stagno  would  take  tlie  quaint  romance  in  the 
Inst  scene  ("In  un  castcllo  d'Aragona")  with  the 
pi"icato  accompaniment,  just  half  as  quickly  as  ho 
takes  it  now,  he  would  produce  twice  the  effect.  Herr 
Kokitansky,  on  the  fig  tree  (Act  1),  exposes  himself 
to  criticism  in  another  way.  The  melody  with  which, 
heedless  of  the  anxious  importunities  of  Belmont, 
Osmin  solaces  his  labor  ("Qui  trovo  una  hclln 
amante") — as,  quaint  as  the  romance  of  Pedrillo,  and 
in  character  something  like  our  old  English  "Jolly 
Miller"— is  marked  "tempo  giiisto"  in  the  score,  which 
nowhere  gives  authority  for  those  pscudo-sentimeutal 
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sliickcninss  of  tlio  lime  inrUilf^ecl  in,  to  tlie  detriment 
of  tlic  inusio  liv  tliis  clover  (^enlleinnn,  wliosc  Osmin, 
ns  a  «'l)ole,  liolli  in  11  iDiisiciil  iinJ  dramatic  sense,  is 
cxlrcniely  ppiiited  mid  f;o(id. 

But  criticism  apart — mid  tlicre  is  Init  lillle  to  crit- 
icize in  the  per(onnance  of  /'  Scnii/lln  at  Ilcr  Miijus- 
ty'e  Tlieiitro — tlie  opera  is  played  willi  liearty  t,'"od 
will  by  all  eiiKUK'-d  i"  it.  MHo.  Titicris  sings  tlie  he- 
roic nnd  the  impassioned  music  of  Coiistaiizo  so  no- 
lily,  Mile.  Sinico  Ihe  tender  mid  the  lively  music  of 
BJoude  so  uniformly  well ;  Ilcrr  Kokitansky  (jives 
llie  music  of  Osmin,  which  has  more  of  the  ris  cninird 
than  that  of  any  other  character  drawn  hy  Mozart 
(L^ujiiigeno  excepted),  with  such  viL^or  and  fluency; 
])r.  Gunz  throws  so  much  wnrmih  into  the  music  of 
the  amorous  nnd  perpetually  sif^hing  Belmont — love- 
music  such  as  only  Moziirt  has  written ;  Signer 
Stiigno  is  so  generally  (if  not  invariably)  correct  in 
the  music  of  Pedrillo  ;  the  little  that  Selim,  the  by 
no  means  ill-natured  Pasha,  has  to  sing  is  so  well 
sung  by  Signor  Foli ;  all  act  together  with  such  un- 
mistakable unanimity  ;  the  concerted  pieces  are  so 
satisfactory  ;  the  choruses  of  the  Janissaries  are  de- 
livered with  such  appropriate  animation  ;  and  the  or- 
chestra, from  the  characteristically  colored  overture 
to  the  end,  performs  its  task  with  such  efficiency,  that 
we  forgive  the  zealous  conductor,  Signor  Arditi,  for 
mlmost  every  curtailment  he  has  made,  saving  alone 
the  thirty-seven  bars  he  has  omitted  from  the  last 
fiuah.  This  omission  frustrates  the  design  of  the 
composer,  who  expressly  intended  the  enchanting 
melody  with  which  the,/7»o/e  opens  to  be  uttered  suc- 
cessively by  Belmont,  (!!onstanze,  Pedrillo,  and 
Blonde,  each  time  answered  by  the  refrain  (for  the 
five  principal  characters)  which  so  exquisitely  rounds 
it  off.  We  have  little  doubt  that  //  Smriglio  will  re- 
main a  stock  piece  in  the  repertory,  and  that  between 
this  and  next  season  Mr.  Telhin  will  have  enriched 
it  with  one  or  two  of  those  Oriental  tahleaux  he  so 
well  knows  bow  to  paint.  It  is  Iionorable  to  Mr. 
Mapleson  to  have  revived  such  a  wo'k  ;  and  the  more 
p.iins  he  bestows  on  giving  it  every  chance  of  being 
ippreciated,  the  more  it  will  redound  to  his  credit. — 
Uuskal  World  Jul  1/  14, 

\I0Z.iRT's  LETTERS    TO     HIS     FATHER,    DESCKI13IN0 
KIS    "SER.\.GLI9." 

Vienna,  Sept.  26,  1781. 
1  The  opera  began  with  my  monologue,  so  I  asked 
Herr  Stephanie  to  write  an  arietta  for  it,  and  then, 
ifter  Osmin's  little  song,  when  the  two  talk  together, 
:o  substitute  a  duet.  We  intend  the  part  of  Osmin 
'or  Herr  Fischer,  who  certainly  has  a  grand  bass 
I'oice,  (although  the  Archbishop  once  assured  me 
hat  he  sang  too  low  for  a  bass,  and  I  in  return  prom- 
sed  that  he  should  sing  higher  next  time.)  so  we 
nust  take  advantage  of  this,  especially  as  he  has  the 
.vhole  public  in  his  favor  here.  In  the  original  libret- 
:o  Osmin  has  only  one  song,  and  nothing  else  to 
'.ing  except  in  the  terzetto  and  finale  ;  so  now  he  has 
in  aria  in  the  first  act,  and  akso  one  in  the  second.  I 
lave  already  indicated  to  Stephanie  the  words  that  I 
■equire  for  that  air,  the  chief  part  of  the  music  being 
inished  before  Stephanie  heard  a  word  on  the  su!i- 
ect.  There  is  only  a  beginning  and  'an  end,  which 
nust  have  a  good  efliict,  and  Osmin's  rage  is  made 
•omical  by  the  accompaniment  of  the  Turkish  mu- 
lic.  In  working  out  the  aria,  I  have  given  full  scope 
0  Fis(.|ier's  fine  deep  tones  to  vibrate.  The"D'rum 
leim  Barte  des  Piopheten"  is  indeed  in  the  same  time, 
!ut  with  quick  notes,  and  as  his  wrath  gradually  in- 
M-eases,  (when  the  aria  appears  to  be  at  an  end,)  the 
dlegro  assai  follows  in  quite  another  measure  and 
;ey,  which  must  insure  the  best  effect ;  for  as  a  man 
n  such  a  violent  fit  of  passion  transgresses  all  the 
loundsof  order  and  propriety,  and  forgets  himself  in 
lis  fury,  the  same  must  be  the  case  with  the  music 
00.  But  as  the  passions,  whether  violent  or  not, 
nust  never  be  c:»  pressed  so  as  to  become  revolting, 
md  the  music  even  in  the  most  appaling  situations 
lever  offend  the  ear,  but  continue  to  please  and  be 
nelodioiis,  I  did  not  go  from  F,  in  which  the  air  is 
vritten,  into  a  remote  key,  but  into  an  analogous  one, 
lot  however  into  its  nearest  relative  D  minor,  but 
•  nto  the  more  remote  A  minor.  Do  yoa  know  how 
.  have  expressed  Belmonte's  aria  in  A  m.ajor,  "0 
■vieilngstlieh,  o  wie  feurig,"  and  the  "throbbing 
leart"  1— by  octaves  on  the  violins.*  This  is  the  fa- 
■orite  aria  of  all  those  who  have  heard  it,  and  mine 
dso,  and  written  expressly  to  suit  Adamberger's 
'oice.  Yon  hear  the  trembling,  throbbing,  swelling 
ircast  expressed  by  a  crescendo;  while  the  whispers 
■  .nd  sighs  are  rendered  by  the  first  violins  with  sordi- 
■',  and  a  flute  in  unison.  The  Janissary  chorus  is, 
IS  such,  all  that  can  be  desired — short  and  lively,  and 
fruten  entirely  to  please  the  Viennese.  I  have  rath- 
r  sacrificed  Constanze's  aria  to  the  flexible  throat 

•  This  is  the  loose  translation  of  Lady  Wallace  ;  it  sbould 
:    'the  Tiolmsin  octaves. "—Eb. 


of  Mile.  Cavalicri, — "Trennung  war  niein  hangcs 
Loos"  I  have  enilnivorcd  to  express  so  far  as  an  Itiil- 
inn  bravura  air  will  iidniit  of  it.  I  have  changed  the 
Iliii  into  srlnirll,  so  it  now  stands  thus, — "I)o(.|i  wic 
schncll  schwand  mcino  Frcnde  !"  I  don't  know 
what  our  fierman  poets  think  ;  oven  if  they  do  noi 
understiind  the  theatre,  or  at  all  events  operas,  still 
they  should  not  make  their  personages  talk  as  if  they 
were  addressing  a  herd  of  swine. 

Now  about  the  terzetto  at  the  close  of  the  first  act. 
Pedrillo  has  passed  off  his  master  as  an  f.rcliitect,  to 
give  him  an  opportunity  to  meet  his  Conslmizo  in 
the  garden.  The  Pacha  has  taken  him  into  bis  ser- 
vice, Osmin,  the  superintendent,  knows  nolhing  of 
this,  and  being  a  rude  churl  and  a  sworn  foe  to  all 
strangers,  he  is  insolent,  nnd  refuses  to  let  them  enter 
the  garden.  This  beginning  is  very  short,  und  as 
the  words  admitted  of  it,  I  wrote  it  very  passably  for 
the  three  voices ;  then  conies  the  major  at  once  pkin- 
issimo  ;  it  must  go  very  quick,  and  wind  up  noisily  at 
the  close,which  is  always  appropriate  at  the  condition 
of  an  act;  the  more  noise  the  better,  the  shorter  the 
better,  so  that  the  people  may  not  have  time  to  cool 
in  their  applause.  The  overture  is  quite  short,  with 
alternate  pinnoi  and  fortes,  the  Turkish  music  always 
coming  in  at  the  fortes.  It  is  modulated  through 
different  keys,  and  I  think  no  one  can  well  go  to 
sleep  over  it,  even  if  his  previous  night  has  been  a 
sleepless  one. 

Now  comes  the  rub  !  The  first  act  has  been  ready 
for  three  weeks  past,  and  likewise  an  aria  in  the  sec- 
ond act,  and  the  drunken  duet,  which  in  fact  consists 
entirely  of  my  Turkisii  tattoo,  but  I  cannot  go  on  with 
it  just  now,  as  the  whole  story  is  being  altered,  and 
by  my  own  desire.  At  the  beginning  ot  the  third 
act  there  is  a  charming  quintet,  or  rather  finale,  but 
I  should  prefer  having  it  at  the  end  of  the  seconti  act. 
In  order  to  make  this  practicable,  great  changes  must 
be  made,  and  in  fact  an  entirely  new  plot  introduced  ; 
but  Stephanie  is  ah-eady  over  head  and  ears  in  other 
work. 

Oct.  IS.  1781. 
Now  as  to  the  libretto  of  the  opera.  So  far  as  re- 
gards Stephanie's  work,  you  are  quite  right ;  still  the 
poetry  is  strictly  in  keeping  with  the  character  of  the 
stupid,  surly,  malicious  Osmin.  I  am  well  aware 
that  this  species  of  verse  is  not  the  best,  but  it  chimed 
in  so  admirably  witli  my  musical  ideas  (previously 
rambling  about  in  ray  head)  that  it  could  not  fail  to 
please  me,  and  I  would  lay  a  wager  that  when  it  is 
performed  no  deficiencies  will  be  found.  As  for  the 
poetry  in  the  piece  itself,  I  really  do-not  consider  it 
at  all  despicable.  The  aria  of  Belmonte,  "0  wie 
iingsthch  !"  could  not  possiblj-  be  better  written  for 
the  mu.sic.  The  "Hui"  and  "Kummcr  ruht  in 
meinem  Schooss"  excepted,  (as  grief  and  repose  are 
incompatible,)  the  air  is  not  badly  written,  particu- 
larly the  first  part,  and  I  should  say  that  in  an  opera 
the  poetry  must  necessarily  be  the  obedient  daughter 
of  the  music.  Why  do  the  Italian  comic  operas  ev- 
erywhere please, — with  all  their  wretched  poetry, — 
even  in  Paris,  where  I  myself  witnessed  the  fact  ? 
Because  music  rules  there  supreme,  and  all  else  is 
forgotten.  An  opera  is  certain  to  become  popular 
when  the  plot  is  well  worked  out,  the  verse  written 
expressly  for  the  music,  and  not  merely  to  suit  some 
miserable  rhyme,  (which  never  enhances  the  value  of 
any  theatrical  performance,  be  it  what  it  may,  hut 
rather  detracts  from  it),  bringing  in  words,  or  even 
entire  verses,  which  completely  ruin  the  whole  ideas 
of  the  composer.  Versification  is.  indeed,  indispen- 
sable for  music,  but  rhyme,  solely  for  rhyming's  sake, 
most  pernicious.  Thosejrentlemen  who  set  to  work 
in  this  pedantic  fashion  will  always  insure  the  failure 
both  of  their  hook  and  of  the  music.  It  would  be  well 
if  a  good  composer  could  be  found  who  understood 
the  stage,  with  talent  enough  to  make  suggestions, 
and  combined  with  that  true  PhoDuix — an  intellectual 
poet;  then  no  misgivings  would  be  entertained  about 
the  applause  of  the  unlearned.  Poets  seems  to  me 
somewhat  like  trumpeters  with  their  mechanical 
tricks!  If  we  musical  composers  were  to  adhere  as 
faithfully  to  our  rules,  (which  were  very  good  at  a 
time  when  no  one  knew  any  better,)  we  should  com- 
pose music  as  worthless  as  their  libretti. 


Saenger-Fest  at  Louis-vllle. 

FOURTEENTH    ANNUAL   FESTIVAL     CF     THE     NORTH 
AMERICAN    SAENGERBUND. 

A  Louisville,  Kentucky,  letter  dated  >July  24tli, 
says  :  Louisville  is  redolent  of  Fatherland  to-day. 
The  Ohio  seems  to  be  transformed  into  the  classic 
Khine,  and  the  yellow,  red  and  black  flag  are  sand- 
wiched between"  the  Stars  and  Stripes.  The  parti- 
colored and  numerous  other  banners  are  waving  in 
every  street.  The  musical  congress  of  the  fourteenth 
annual  Saingerbund  commences  its  first  grand  festi- 


val in  the  AVest,  and  from  the  mammoth  Fcst  IIiiU 
on  Hroiidwiiy  rolls  out  ilie  grand  old  music  of  the 
ricniimi  iiiusiers  on  the  voices  of  a  iliousand  burly 
Teutons.  For  ihc  lasl  lew  days  the  various  coniinit- 
Iccs  have  been  assidnon^ly  ;it  work  completing  Ihc 
arrmiL^cincnts  for  Ihc  ri...iiv;il,  mid  it  is  a  gratifying 
prool'  of  rliu  success  mirl  popularity  of  music  in  Amer- 
ica that  all  niuioualitie.s  warmly  participate  in  it. 

THE    TEST    HALL, 

specially  erected  at  an  immense  cost  for  the  occasion, 
is  (|uito  an  imposing  sirncture.  It  is  fifty  feet  high, 
one  hundred  and  scVeiity-eight  long,  and  eighty-two 
broad,  and  is  construcicil  on  excellent  acoustic  prin- 
ciples, 'I'he  stage  is  semicircular,  and  can  accom- 
modate with  ease  the  immense  chorus  and  orchestra 
designed  for  it.  The  building  will  hold  four  thou- 
sand people,  the  gallery  alone  being  capable  of  hold- 
ing fifteen  hundred.  It  is  decorated  with  red,  while 
and  blue  devices,  and  on  the  steps  of  the  singe  ap- 
pear the  busts  of  Beethoven,  Mendelssohn,  Mo- 
zart, Schumann  and  SciiunnuT.  Each  society 
parlicipnting  in  the  festival  has  its  own  place  in  the 
ball  designated  by  an  appropriate  shield.  At  the 
back  of  the  stage  Apollo  and  liis  lyre  appear,  sur- 
rounded by  effulgent  rays. 

the  headquarters  and  committees. 

The  head  quarters  of  the  Saengerbund  are  Beck's 
Ilall.  Messrs,  Hallman,  Sticn,  llnhn.  Wolf,  Faulds 
and  Ellcr  are  the  principal  members  of  the  numerous 
committees.  The  Fest  Director  is  Mr.  Soholewski, 
of  St.  Louis,  and  Mayor  Lithgow  and  General  J.  C. 
Davis  take  an  active  part  in  the  proceedings. 

THE    societies    PRESENT. 

No  less  than  forty  societies  from  different  cities  in 
the  East  and  West,  including  the  New  York  Lieder- 
kranz,  under  the  direction  of  Mr.  Stein,  had  arrived, 
and  will  take  part  in  the  festival. 

THE  procession. 
At    two  o'clock   this  afternoon  a  procession  was 
formed  at  Beck's  Hall  and  started  for  the  Fest  Hall 
in  the  following  order  : 

Band  of  Music. 

Flag  of  the  Saengerbund. 

Central  Committee  of  Columbus,  O. 

Central  Committee  of  Louisville,  Ky. 

Mnennerchor  of  Columbus,  0. 

Band  of  Music  from  Chicago,  111. 

Concordia  of  Chicago,  111. 

Germania  of  Chicago,  111. 

Freier  Mnennerchor  of  Chicago,  111. 

Germania  of  St.  Louis,  Mo. 

Arion  Des  Westens,  St.  Louis,  Mo. 

Delegations  of  the  Musical  Societies  of  St.  Louis,Mo. 

Turner  Maennerchor,  of  Nashville,  Tenn. 

Liederchor,  of  Evansville,  Indiana. 

Maennerchor,  of  Indianopohs. 

Mnennerchor,  Tell  City,  Ind. 

Maennerchor  of  Tcrre  Haute,  Indiana. 

Liederkranz,  of  Richmond,  Indiana. 

Band  of  Music. 

Maennerchor,  of  New  Albany,  Indiana. 

Liedertafcl,  of  Lafnyette,  Indiana. 

Saengerbund,  of  Aurora,  Indiana. 

Maennerchor,  of  Laporfe,  Indiana. 

!  Liederkranz  of  New  York  city. 

Liedertafcl,  of  Buffalo.  New  York. 

Liederkrnnz,  of  Syracuse,  New  York. 

Maennerchor,  of  Wheeling,  West  Va. 

Harmonie,  of  Wheeling,  West  Va. 

Frohsinn,  of  Pittsburgh,  Pa. 

Band  of  music  from  Cincinnati,  O. 

Maennerchor,  of   Cincinnati,  Ohio. 

Snengerbund,  of  Cincinnati,  Ohio. 

Junger  Maennerchor,  of'Cincinnati,  O. 

Harmonie,  of  Cincinnati,  0. 

Druiden  Snengerchor,  of  Cincinnati, 0. 

Saengerbund,  of  Toledo,  0. 

Gesangverein,  of  Cleveland,  0. 

Maennerchor,  of  Cleveland,  0. 

Ijiederkranz,  of  Cleveland,  0. 

Liederkranz,  of   Sidney,  O. 

Wyandotte  Saengerbund,  of  Upper  Sandusky,  Ohio. 

Harmonia,  of  Chillicothe,  0. 

Liedertafcl,  of  Akron,  O. 

Bruderbund,  of  Tiffin.  0. 

Orpheus,  of  Louisville. 

Frohsinn,  of  LouisviHe. 

Liederkranz,  of  Louisville 

Concordia,  of  Louisville. 

THE  reception   concert. 

Arrived  nt  the  Fest  Hall  the  Saengerbund  was 
Of  ened  by  Rossin:'s  soul-stirring  (!)  overture  to  La 
Gazza  Ladra.  In  this  overture  there  is  a  movement  in 
triple  time, which  is  one  of  the  most  graceful  and  vivid 
parts  of  that   great  representative  of  this  (?)  Italian 
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sdiool.  The  otiicr  orchestral  parts  were  the  march 
from  "The  Pi'ophet,''  si  divertissement  by  Wallersteirij 
nnil  Weber's  ever  welcome  overture  to  Euryantbc. 
The  march  from  "The  Prophet"  was  marred  by  be- 
ins  taken  too  slow  and  by  the  absence  of  that  massive 
prandi'ur  wliich  should  be  its  distinguishinj?  feature. 
The  other  orchestral  pieces  were  given  ivith  a  warmth 
and  expression  that  fully  upheld  the  high  reputation 
ol  tlie  orchestra.  Those  delicious  woodland  warb- 
lings  in  the  "Euryanthe"  were  given  with  freshness 
and  delicacy,  and  the  baton  of  Mr.  Sobelowsky  held 
the  orchestra  of  seventy  performers  in  admirable  or- 
der throughout.  "The  Singers'  Greeting,"  sung  by 
the  Louisville  societies,  was  the  only  vocal  piece  on 
the  proLiranime. 

The  olil  Central  Committee  of  the  Saengerbund 
presented  the  society's  flags,  through  Mr.  Dresel,  to 
the  new  committee.  Mr.  A.  Stein,  the  President,  re- 
sponded. Tlie  formal  reception  of  the  guests  by 
Mayor  Lilligow,  nf  Louisville,  then  took  place,  and 
Professor  Hcilmann  responded  in  fitting  terms.  At 
the  close  ot  bis  aildress  the  latter  clasped  the  Mayor's 
hand,  and  turning  to  the  audience,  uttered  the  mem- 
orable words  which  have  been  adopted  as  tlie  motto 
of  Kentucky,  "United  we  stand,  divided  we  fall," 
thereby  expressing  the  complete  harmony  which  pre- 
vails between  the  Germans  and  other  nationalities  on 
the  present  occasion. 

In  spire  of  the  beat  about  two  thousand  people 
were  assembled  in  the  hall. 

THE    EYENING      CONCERT. 

During  the  concert  in  the  evening,  Woodland  Gar- 
den, a  handsome  and  well  shaded  German  resort,  in 
the  suburbs  of  the  city,  was  crowded  with  the  mem- 
bers of  the  Saengerbund.  The  garden  was  brilliant- 
ly illuminated. and  the  vast  crowd  seemed  to  abandon 
themselves  completely  to  the  magnetic  influence  of 
music,  Rhine  wine  and  lager  beer.  In  many  of  the 
streets  festoons  and  arches  of  evergreens  are  stretched 
across,  and  beaming  countenances  of  unmistakable 
Teutonic  origin  arc  to  be  met  at  every  corner.  Aus- 
trians  and  Prussians  meet  on  the  neutral  ground  of 
music  and  harmony,  forgetful  that  their  brethren 
across  the  Atlantic  are  engaged  in  deadly  strife.  Even 
the  juvenile  portion  of  the  community  have  become 
Teutonified,  and  rnarch  in  impromptu  procession, 
with  painted  tow  paper  for  flags,  screaming  out 
phrases  belonging  to  no  language  in  particular. 

To  inorrow  night  the  first  grand  vocal  and  instru- 
mental concert  will  take  place  at  the  Fest  Hall.  The 
Saengerfest  will  linish  up  on  Sunday  with  one  of  the 
grandest  concerts  ever  given  in  America — namely, 
the  best  classical  selections,  interpreted  by  the  full 
chorus  and  orchestra  in  the  Mammoth  Cave. 


SECOND  DAT — PRIZE  CONCEET. 

To-night  the  prize  concert  came  off,  and  the  im- 
mense Fest  Hall  was  crowded  to  its  utmost  capacity! 
the  coup  d'mil  from  the  spacious  gallery  was  grand 
in  the  extreme.  The  eye  ran  along  the  mass  of 
human  heads  beneath  to  the  brilliant  illuminated 
stage,  with  its  crowded  tiers  of  singers,  waving  flags 
and  banners.  The  "  Willkommen,"  inscribed  in 
letters  of  fire  above,  and  the  flutter  of  a  thousand 
fans  and  the  numerous  (?)  storms, calm  and  grandeur 
of  the  Tell  overture,  mingled  with  the  scar'celv  sup- 
pressed hum  of  four  thousand  people.  The  orches- 
tra, increased  to  day  to  one  hundred  pieces,  was  led 
by  Messrs.  Sobolewski,  Hart  and  Zoeller,  and 
is  hy  far  the  best  feature  of  the  festival.  So  far,  the 
Tell  overture.now  a  necessary  featureon  every(?)mu- 
sical  programme  in  America,  was  given  witli  electri- 
cal efl'ect,  and  had  the  good  fortune  of  interesting  the 
sweating  audience  sufficiently  to  bear  up  against  one 
hundred  degrees  Fahrenheit  in  the  hall.  The  fol- 
lowing was  the  programme  of  the  prize  concert: 

Overture,  "William  Tell,"  Rossini;  Orchestra. 
"  Nightly  Wanderings,"  Fr.  Aijt ;  Cincinnati  Maen- 
nerchor.  'yrhe  Court  of  .lusiice,"  Zoller  ;  Cincin- 
nati Saengerbund.  "The  Beautiful  Month  of  Mav," 
Zimmermann;  St.  Louis  Ariondes  Westeus.  "Sti'lle, 
Stille,"  C.  A.  Weber;  Wheeling  Harmonia.  "Wald- 
ahondscheiu,"  (dedicated  to  the  Liederkranz,)  Fr. 
Abt;  New  York  Liederkranz.  "  Morning  Dawn," 
H.  Weyd;  Sidney  Liederkninz.  "  Fruehlingsland- 
Echalt,"Jal.  Orto;  Chirngo  Ccncordia.  ".Saenger 
Grass,"  Fr.  Abt;  Cincinnati  narnionin.  "  0  Sasz 
ich  aul  der  Hci.le  dort."  F.  Abt;  Akron  Licder- 
tafcl.  "Den  Schoencn,"  A.  Reinhart;  West  Cleve- 
land Maennercho)-.  "  Morgi'nlied,"  Fr.  Abt;  In-' 
dian.ifKilis  Maenncrchor.  "  Sraendechen,"  .Inliiis 
Oito;  Nashville  Turncrchor;  "Well  babe  Ich  Sic 
Gellich,"  Evansville  Liederkranz.  "  NachthiU"- 
Sebnsncht,"  Krenl/.cr;  Wheeling  Maennercho' 
"  Dcs  Scbilfers  Traum,"  Fr.  Abt;  Colundnis  (f)hio) 
Maennerclu.r.  "Dcr  Frolie  Wandersniann,"  Men- 
delssohn ;  Cincinnati  .lunger  Maenncrchor.  Over- 
ture, "  Tannhilu.-er,"   Wagner. 


The  judges  of  the  prizes  were  Messrs.  Souolew- 
SKi,  of  St.  Louis;  Bai.atka,  of  Chicago;  Woi.r- 
soiiN  and  IIelrich  of  New  York,  and  Zoei.ler 
and  Hast,  of  Louisville.  Of  all  the  soeieties  which 
took  |iart  in  the  above  programme  there  were  three 
particularly  good .  These  were  the  New  York  Lie- 
derkranz, A.  Paur,  Director;  the  Cincinnati  Ma3n- 
nerchor,  Caisl  Bakus,  Director,  and  the  Chicago 
Concordia,  Otto  Lou,  Director.  The  magnificent 
bass  voice  of  Mr.  Stein  contributed  largely  to- 
wards the  success  of  the  Fest.  The  tenor  voices  in 
the  three  societies  are  free  from  that  nasal  twang  and 
metallic  or  harsh  tone  that  spoils  some  of  the  best 
framed  musical  organizations.  In  Otto's  trifling 
piece,  sung  by  the  Chicago  Concordia,  there  is  a 
beautiful  imitation  of  an  organ  accompaniment  to  the 
theme  given  by  the  chorus.  It  was  sung  with  deli- 
cacy, arid  the  harmony  was  exquisite.  The  applause 
which  followed  the  efforts  of  the  above  named  socie- 
ties was  deafening.  The  other  societies  showed  re- 
markable training  and  proficiency,  and  in  some  in- 
stances an  excellent  quality  of  tenor  and  bass  voices. 

To-morrow  night  the  remainder  of  the  societies 
will  compete  for  the  handsome  prizes  which  have 
been  presented  to  the  committee  of  the  Saengerfest. 
The  New  York  Liederkranz,  so  far,  bears  away  the 
palm  in  singing. 

A  grand  torchlight  procession  followed  the  con- 
cert; and  the  soeieties,  with  music,  banners,  torches, 
&c.,  are  passing  through  the  priucipal  streets.  The 
singers  and  musicians  taking  part  in  the  Saengerfest 
number  over  one  thousand. 


third    DAT — GRAND     CONCERT     OF    SIX     HUNDRED 
SINGERS    IN    TEST    HALL. 

LoTJiSTiLLE,  July  26. — At  a  business  meeting 
held  this  morning  in  the  Fest  Hall  on  the  aflFairs  of 
the  Saengerfest,  it  was  resolved  that  the  next  annual 
festival  of  the  North  American  Saengerbund  be  held 
at  Indianapolis.  The  great  event  of  the  present 
festival  took  place  at  the  hall  this  evening.  A  great 
concert  with  six  hundred  singers,  supported  by  an 
orchestra  of  one  hundi'ed  performers,  led  by  Edward 
Sobolewski,  and  consisting  of  the  choicest  gems  of 
the  classic  school,  drew  together  a  densely  packed 
audience.  The  heat  was  oppressive,  but  the  pro- 
gramme, and  the  rendering  of  it,  more  than  compen- 
sated for  all. 

The  Overture  to  Egmont,  though  not  rendered 
with  that  warmth  and  thorough  precision  it  received 
at  Thomas'  last  symphony  soiree,  showed  enough 
of  the  heroic  element  to  make  it  acceptable.  Men- 
delssohn's address  to  the  artists  was  sung  with 
little  fire  or  soul,  but  in  Mohk's  glorious  Lied  the 
immense  chorus  warmed  up  to  the  spirit  of  the  com- 
poser. At  one  time,  like  the  distant  hum  of  the 
whirlwind,  instruments  and  voices  obeyed  the  baton 
of  the  director. 

One  of  the  most  beautiful  passages  we  have  ever 
heard  occurs  in  this  piece.  Carl  Wolfsohn  did 
full  justice  to  the  Concerto  of  Beethoven.  In  the 
IsabeI(?)overture  the  oboe  were  again  prominent, and 
the  finale,  consisting  of  the  English  national  anthem, 
was  massive  and  grand.  The  second('what?), being  by 
Mendelssohn,  introduces  us  to  that  wonderful  master- 
piece of  nature  on  the  Island  of  Staffa.  In  the  open- 
ing we  approach  cautiously  and  hear  mysterious 
sounds  from  the  BasaItic(!)biUows, between  which  the 
waves  dash  into  the  recesses  of  the  cavern  ;  then  the 
various  instruments  of  the  orchestra  repeat  the 
echoes  of  little  themes  which  spring  up  like  bubbling 
rills.  As  we  advance,  dream-like  melodies,  strange 
and  eccentric  figures  and  sudden  bursts  of  discords 
greet  the  explorer  on  his  journey,  while  underneath, 
far  down  in  the  depths  of  the  orchestra,  there  is  a 
tremulous  motion  alternately  .swelling  and  diminish- 
ing like  the  ceaseless  rise  and  fall  of  the  ocean .  Tlie 
succeeding  vocal  piece,  "  The  Battle  of  Spirits." 
was  happily  chosen  and  placed.  One  part  of  this 
extraordinary  composition  contains  as  much  Wal- 
purgisnacht  deviliry  in  it  as  come  from  the  hands  of 
the  composers  of  the  Freischiilz,  Robert  le  Diable,  or 
Harold.  The  execution — orchestral  and  choral — 
was  all  that  could  be  desired.  The  brilliant  and 
showy  overture  to  Robespierre,  which  is  a  perfect 
pholograph  (!)  of  the  days  of  the  barricades,  was  re- 
ceived with  an  outburst  of  genuine  enthusiasm.  The 
magic  wand  of  the  director  causes  to  pass  before  us 
the  gloomy  Bastille,  the  mutterings  of  the  Revolu- 
tion, and  the  outbreak  and  the  attack,  with  its  rat- 
tling of  milrailJp,  pas  de-cluiri/e,  shouts  of  triumph 
and  defiance,  cries  for  mercy,  groans  of  the  dying, 
the  Place  dc  Grevc  and  its  hideous  para]")liei'ualia  of 
death  ;  .and  lastly,  the  soul-stirring  Marseilles  Hymn, 
crowned  with  fantastic  wreaths  of  violin,  viola  and 
flute  passages. 

The  other  pieces  were  splendidly  sung,  and  the 
concert  was  one  of  which  the  West  may  well  feel 
proud.     The  numerous  visitol'S   from  the  East  were 


surprised  to  find  such  an  incontestible  evidence  of  the 
progress  of  music  on  this  side  of  the  AUeghauies. 

[We  find  the  above  in  a  Pittsbin-g  (Fa.)  paper, 
and  copy  it  as  the  only  report  of  the  Fest  which  has 
yet  come  to  liand.  We  must  confess,  some  of  it 
particularly  what  is  said  of  those  "choicest  gems  of 
the  classic  school"  in  the  account  of  the  third  day,  ia 
slightly  bewildering.] 

A  German  View  of  Musical  Histories. 

No  field  of  history  has  been  so  sparingly  culti- 
vated up  to  the  present  time  as  the  history  of  music. 
The  most  voluminous  works  we  Germans  possess  on 
the  subject  {such  as  those  by  Brendel,  Reissmann, 
Schluter,  &c.)  although  written  in  an  independent 
spirit,  are  either  so  sketchy,  or  so  little  indebted  to 
due  research,  that  the  desire  for  an  exhaustive  aud 
satisfactory  treatment  of  the  matter  has  never  been 
gratified.  In  the  last  century,  Forkel  commenced 
a  comprehensive  history  of  music,  but,  unfortunately, 
did  not  bring  it  to  a  conclusion,  discontinuing  it  on 
the  threshold  of  modern  times,  that  is,  exactly  at  the 
point  it  began  to  be  interesting.  A  recent  under- 
taking, the  Hisiorji  of  Music,  by  Ambros,  has  only 
reached  the  second  volume.  The  progress  of  this 
hook,  which  aflferds  evidence  of  great  diligence,  of 
laudable  profundity,  and  of  rare  acquirements,  is  far 
too  slow,  considering  the  impatience  with  which  its 
completion  is  awaited.  Foreign  countries  can  cer- 
tainly boast  of  valuable  historical  works  on  music, 
but  these  works  are  generally  on  special  subjects. 
The  Italians  (Paler  Martini,  for  instance)  have  writ- 
ten the  musical  history  of  Italy_;  the  English  (Haw- 
kins, Buiney,  Jones,  and  Busby)  that  of  England, 
&c.  Some  authors,  moreover,  have  tried  their  hand 
at  the  history  of  church  music  and  of  oratorio,  of 
opera  and  of  musical  pieces,  of  songs  and  national 
melodies,  in  separate  monographies,  and  modern 
musical  literature  is  rich  in  admirable  biographical 
works.  Still  all  these  preliminary  labors  are  not  yet 
sufficient  to  give  us  a  picture,  in  all  respects  exhaust- 
ive, of  the  history  of  mnsic,  especially  the  music  of 
Germany.  While  tor  France  the  matter  for  a  his- 
tory of  music  is  concentrated  in  Paris,  and  for  Eng- 
land in  London,  in  Germany  it  is  dispersed  through 
hundreds  of  channels.  All  the  large,  small,  and 
petty  capitals,  all  the  Imperial  and  commercial 
cities,  have  their  separate  musical  histories.  The 
arrangements,  the  customs,  the  progress  of  all  these 
cities  great  and  small,  display  an  infinite  variety. 
In  one,  there  is  no  conceniration  ;  in  another,  every- 
thing hurries  forward  by  independent  paths  of  its 
own.  The  musical  history  of  the  villages  of  Ger- 
many is  endlessly  diversified,  and  contains  a  large 
store  of  experience  and  interesting  observation.  Up 
to  the  present  moment  but  little  has  been  done  for 
Germany  in  the  way  of  such  special  musical  histo- 
ries. We  have  the  history  of  the  theatres  of  Ham- 
burgh, Ltiheck,  Berlin,  Brunswick,  Leipsic,  Gotha, 
Dresden,  Vicuna,  Nuremberg,  Wiirzbuig,  Munich, 
Mannheim,  Darmstadt,  &c.;  and  an  attempt  has 
been  made  to  write  a  history  of  music  and  the  drama 
in  Prussia.  The  various  musical  papers,  as  well  as 
Chrysander's  Jahrbiirher,  have,  in  their  particular 
way,  contributed  hy  no  means  an  unimportant 
amount  of  information.  But  all  this  docs  not  suf- 
fice. Before  it  is  possible  to  write  an  exhaustive 
history  of  music  in  Germany  it  will  be  neces.sary  to 
have  the  special  musical  history  of  the  more  consid- 
erable capitals  and  Imperial  cities  (let  the  reader 
think  for  a  moment  nf  Nnremberg  and  Augsburg.) 
As  far  as  Bavaria  is  concerned,  a  happy  iH'ginning 
has  been  made.  In  obedience  to  commands  fi'Oin  a 
high  quarter.  Dr.  Mettcnleiter,  of  Regenshnrg,  has, 
for  years  past,  been  collecting  itiatcrials  for  a  niusi- 
cal  history  of  Bivarian  towns,  and  ibe  Hr.^t  fruits  of 
his  labors,  T/ie  Hislori/  of  Music  in  Reiiensburg,*  are 
now  t)(.'l'ure  u-^.  \r\y  one  casting  merely  a  cursory 
glance  over  such  n\york"has  no  conception  what 
coinage,  what  devotion,  what  patient  seU'deuial  such 
an  undertaking  rc.juircs  ;  what  preparatory  studies 
and  \vcai  isoine  research  it  demands.  The  work 
just  mentioned  gives  lis,  in  four  parts  or  divisions, 
the  musical  history  of  the  celebralcd  old  town.  The 
first  two  parts  contain  the  theoretical  works  treating 
of  music  generally,  aud  those  treating  of  litnrgieal 
niiisic  especially  ;  the  two  others,  the  ju'actical  appli- 
cation of  the  theoretical  principles  to  sacred  and 
mundane  purposes.  We  are  supplied  with  detailed 
information  of  all  musical  works  originated  in  He- 
gensburg,  and  still  to  be  found  there  ;  of  all  coni- 
poseis  wiio  were  born,  and  who  worked,  there;  of 
the  arrangements  regarding  church-music;  of  the 
practice  of  music  in   the   schools;  of  dramatic  and 

*  MnsiksesMrlitc  der  Stnilt  Ursembur!;-  Aux  Arrluvnlien 
unil  .<ni,i.st!grii   Quellen  bearbeitct  run    Dr.    Dom.    MettinleiUr. 
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No.  17.  BECiTATIVE. 

REGIT.    Tenor. 

"Illl=^l=^liiiillif|^^iiliii^l 

And    his    com  -  pan  -  ions  which   jour  -  ncy  -    ed     with      him 
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no      man  I 
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And     Saul 


-    rose      from      the    Earth, 


and    when    his      eyes    were 
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opened,      lie    saw  no    man : 


But    they  led  him  by    the  hand,  and  brought  him    in  -  to    Da  - 
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mas  -  cus,     And    he    was    three  days  without    sight ;       and  did      nei  -  ther    eat    nor  drink. 
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No.  18. 


AEIA. 


Adagio.   J\  - 


Psalm  li.  1,  11,  17,  13, 15. 
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Adagio. 
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0    God  have    mer  -   cy,    have  mercy  up-on    me, 


And  blot  out  my  transgressions,       according 
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to  thy  loving  kind    -    ness. 


Yea,  even   for    thy  mer  -  cy's  sake! 


Deny  me  not. 
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not         away  from  thy  presence,and  take  not  thy  spirit  from  me,   O  Lord,  and  take  not  thy  spirit  from  me,    O 
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Lord,     O 


not....    tby  spi  -  rlt  from  me,  O    Lord, 


;*':!!tl.'!i;«=*_|_*»«?ir|S:5 


,S-*i-'»-d;5=-':rflz"Jz:=^r«::iJsz=:i:»:2:»;:*r:»; 

It"'" 


*^::::z*rr| 


■•1^'W^f 


Lord!  a     broken  heart,         and      a    contrite  heart  is  offor'd    before      Thee; 
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Lord !  a  broken  heart. 
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and   a  contrite  heart 


offer'd    before    thee,    O  God,  have 
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mercy,  have  mercy  up-on        me  according     to  thy  loving  kind 
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Allegro  Maestoso,     quasi  REGIT. 
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I   will  speak  of  thy  sal  -  Ta-tion,  I     will  teach  transgressors, 
Allegro  Maestoso,  j  =  100. 


And  sinners 
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'  shall      be    convert  -  ed        un  -  to  Thee,  shall  be    con  -  vert  -    ed,  con-vert  -  ed      un    -    to 
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Thee.  I  will  speak  of  thy   sal  -  vation,  and  will  teach  transgressors  that  all    the 
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of  TOticert  music  ;  of  tlio  town  musicians,  and,  In  n 
word,  of  overythinK  rolatinp;  to  music.  In  addition 
to  tliis,  (I  mass  of  false  anil  douluful  facts  arc  set 
lidit ;  deficiencies  made  f,'ood  ;  and  unknown  mat- 
tor  brouglit  to  Ij^ht.  The  author,  who  liimsclf  pos- 
sesses an  invalualilo  musical  lilirary,  lias  taken  ad- 
vantage of  all  tlio  means  within  his  reach,  including 
archives,  pulilic  and  private  collections,  and  even 
hawkers'  stalls.  Ho  gives  lis,  and  desires  to  give 
us,  only  materials  and  authentic  documents,  as  con- 
tributions for  future  works.  For  this  reason,  ho  rc- 
frnins  as  much  as  possible  from  opinions  and  addi- 
tions of  his  own.  Many  readers  miglit,  probably, 
have  preferred  a  continuous  narrative,  but,  even  in 
its  present  shape,  the  book  is  not  without  some 
highly  attractive  portions.  Among  these  I  would 
mora  espevially  include  the  warm  and  enthusiastic 
description  of  the  life,  the  travels,  and  the  labors,  ot 
that  most  meritorious  investigator,  Dr.  X.  Proske. 
One  thing  that  is  somewhat  objectionable  in  the  ear- 
lier parts  is  a  certain  prominent  employment  of 
Latin.  A  great  inany  readers,  especially  musicians, 
will  not  undersland  it,  and,  consequently,  be  unable 
to  hencHt  by  the  interesting  information  it  contains. 
However  desirable  it  may  be  to  retain  old  codices  in 
the  original  language,  it  is  an  indisputable  fact,  that, 
if  the  book  is  to  find  its  way  among,  and  be  under- 
stood by,  a  large  circle  of  readers,  there  should 
always  he  a  faithful  translation,  and  great  caution  in 
the  use  of  Latin  flourishes.  What  I  most  especially 
miss  in  the  book  is  a  catalogue  of  the  German  Ro- 
man Catholic  and  Protestant  Hymn  Books  printed 
and  used  in  Kegensburg.  As  church  music  consti- 
tutes a  material  part  of  the  musical  history  of  a 
town,  and  as,  moreover,  it  is  impossible  to  obtain  a 
clear  notion  of  the  subject  as  long  as  we  are  not  ac- 
quainted with  its  literature,  it  appears  urgently  de- 
sirable that,  at  some  future  time,  a  separate  chapter 
should  be  devoted  to   it. — London  Musical  World. 


wnt  %\x^i!i)i. 


London. 

The  musical  season  is  over.     The  principal  events 

of  interest  in  the  latter  weeks  of  it  were  the  revival  of 

'   Mozart's  exquisite  opera  (written  on  the  eve   of  his 

marriage  to /us  Constance),    called  originally   "Cos- 

lanza  eDdinonte,f  but  now  known  as  "The  Seraglio," 

1    or  Die  Entfilhrung  aus  dan  Serail,  of  which  we  give  an 

«    account  on  a  preceding  page ;  new  triumphs  of  Ade- 

I    lina  Patti,  in  a  new  character  for  her,   the  -Catharine 

of  Meyarhccr's  L'  Efoile  da   Nord  ; — Mr.   Benedict's 

annual  monster  concert,  with  all  the  fltraous   singers 

and  players  that  London  can  muster,  and  "47  pieces" 

in  the  programme  (!) ; — and  young  Arthur  Sullivan's 

concert  with  the   distinguished    aid   of  Mme.    Gold- 

schmidt  and  her  husband.     Of  this  last   the   Musical 

World  of  July  14  says  : 

Mr.  Santlcy  sang  pieces  by  Gounod  and  Sullivan, 
and  sang  as  bo  always  sings — in  other  words,  super!)- 
ly,  receiving  and  accepting  a  loud  and  un.animous  en- 
core for  the  hitler's  quaint  and  charming    "JMistress 
mine  ;"  but  the  extraordinary  attraction  was  not  Mr. 
Santley.     Mile.  Mehlig  played  J.  S.  Bach's  concerto 
in  C  minor,  for  two  pianofortes,  with  that  solid  Eng- 
lish pianist,  Mr.  Franklin  Taylor,  and  the  liecollec- 
lions  of  Ireland,  by  Moscheles,  as  a  solo  ;  but  although 
she  played  brilliantly,  and  though,  at  the   end  of  her 
second  performance  there  was  a  loud  call  for  the  ven- 
eralile  composer,  who  was  known  to  be  in  the  room, 
and    who    responded    to     the    call     wiUi    all    the 
alacrity    of  years    gone    by,    the   extraordinar)-    at- 
traction was  neiiher  M  lie.  Mehlig  nor  Herr  Moscheles. 
'    Nor  was  it  Mr.  Cummingis  and  Miss  Edilh    Wynne, 
V    who  gave  the  lovely  duet,"  "In  such  a  night  as  this," 
ii    from  Mr,  Sullivan's  Kenilworlh,  and  joined  Mr.  Sant- 
I'    ley  in  a  trio.     Nor  was  it  even  tlie  new  symphony  in 
I    Eof  Mr.  Sullivan,  of  the  performances   of  whicli,  at 
I     the  Crystal  Palace  and  St,  James's  Hall  (liy  the  Mu- 
'    sical  Society  of  London),  we  spoke  at  tlie  time,  and 
'■    which,  thougli  liardly  so  well  played  as  at  the  Crystal 
I    Palace,  under  Herr  Manns,  was  admired  more  than 
i;    ever,  and  found  more  than  ever  Mendelssohnian.  The 
li    extraordinary  attraction  was   neither  more   nor  less 
li    than   Madame    Lind-Goldsehmidt — "Jenny    Lind." 
tl    Not  only  is  there  magic  still  in  that  name,  but  tliere 
i'    is  magic  still  in  that  voice  ;  and   the    occasions,  few 
"(    and  far  between,  which  the  lovers  of  music  have  en- 
:    joyed    of    bearing  this    most  accomplished  artist — 
j     "greatest  of  singers  in  all    styles,"    as.  Mendelssohn 
I     used  to  say  of  her — since  s!ie  formally  took  leave  of 
i     the  public,  are  seized  upon  with  avidity.  Mme.Lind- 


Goldschmidl  sang  four  pieces  on  Wednesday  nigiit, 
and  tlic  aiidiincc,  onchanlc.l,  would  have  listened 
wiih  salisladiiin  to  each  of  the  four  pieces  twice. 
Madame  (iuldsclimidt,  however,  received  the  tribute 
lo  her  genius  wiih  tlic  ditnified  afl'ability  of  one  who, 
knowing  ho-  own  woiili,  is  at  tho  same  time  pleased 
at  tho  rec<ignii,i(in  <il' it ;  but  she  was  content  to  give 
each  piece  sot  down  I'or  her  in  iho  jirogrammo  once, 
wheicin  slic  set  an  example  which  others  might  imi- 
ta:o  with  advantage  Her  first  songs  were  two  by 
Mr.  Sullivan  ;  "  Sweet  day,"  a  new  setting  of  some 
verses  "  altered  !Vom  George  Herbert,"  and  tho 
Shakspcre  song,  "  Orplieus  with  liis  lute  made  trees," 
which  it  has  been  several  times  our  agreeable  task  to 
praise.  Mr.  Sullivan  accompanied  these  himself  on 
tho  pianoforte,  and  thus  enjoyed  a  special  oppor- 
tunity of  judging  what  eflfcci;  could  be  made  out  of 
his  music  by  the  most  perfect  singing,  perfect  alike 
in  expression  and  in  vocalization.  But  great  as  she 
was  in  Sullivan,  Madame  Goldschmidt  was  still 
greater  in  Handel.  How  she  can  sing  the  music  of 
Jl  Perisieroso  in  general,  and  the  recitative  and  air, 
"  Sweet  bird,"  in  particular,  amateurs  were  made 
aware,  not  very  long  since,  at  St.  James's  Hall. 
Nothing  more  engaging,  nothing  more  earnest, 
nothing  more  dramatic  can  be  imagined,  On 
Wednesday  night,  if  possible,  her  delivery  of  this 
picturesque  scena  (in  which  the  flute  obbliijato  part 
was  admirably  sustained  by  Mr.  A.  Wells,  of 
the  Crystal  Palace  orchesira)  exhibited  more  poeti- 
cal feeling  and  more  consummate  technical  skill  than 
when  last  we  heard  it.  The  shakes,  in  one  or  two 
instances,  were  prolonged  almost  out  of  measure,  but 
then  they  were  so  faultless,  so  close,  so  "  pearly," 
an  so  exquisitely  rounded  off,  that  to  complain 
would  have  been  hypercritical.  Almost  equal  in 
interest  to  her  "  recital"  of  Handel's  scene  was 
Madame  Goldschmidt's  nnaifected,  and  touchingly 
expressive  reading  of  the  "  old  English  ditty," 
called  "  The  Three  Ravens,"  of  which  the  Russian 
poet,  Puschkin,  has  published  a  translation  in  the 
form  of  an  original.  Such  ballad-singing,  so  stud- 
iedly simple  and,  at  the  same  time,  so  finished,  is 
rare  ;  and  the  applause  that  followed  was  as  hearty, 
spontaneous  and  general  as  that  awarded  to  the  more 
marvellous  execution  of  the  great  air  from  11  Pen- 
sieroso . 

The  concert  opened  with  Professor  Sterndale  Ben- 
nett's beautiful  and  always  welcome  overture.  Die 
Nuiaden ;  the  first  part  ended  with  an  overture  to  a 
MS.  opera  {The  Sapphire  Necklace)  by  Mr.  Sulli- 
van ;  and  the  whole  terminated  with  the  "  brisk 
dance"  from  his  Kenilworth,  all  of  which  pieces  were 
e.Htremely  well  played  by  the  very  fine  orchestra  un- 
der the  direction  of  the  concert  giver. 

Herr  Otto  Goldschmidt  played  a  pianoforte-part, 
composed  by  himself,  to  the  air  from  11  Pensieroso. 


Nationai,  Musical  Education. — The  Musical 
Education  Committee  of  the  Society  of  Arts,  which 
was  appointed  to  consider  the  state  of  musical  educa- 
tion in  the  United  Kingdom,  have  agreed  to  their 
first  report.  They  have  obtained  full  information  of 
the  constitution,  present  state,  and  working  of  the 
Royal  Academy  of  Music  ;  and  have  obtained  evi- 
dence on  the  National  College  of  Music,  the  London 
Academy  of  Music,  and  the  London  Vocal  Acade- 
my. .Tliey  have  received  a  report,  also,  on  the 
military  scliool  of  music,  Kneller  Hall.  On  the 
subject  of  Church  music  the  committee  have  been  in 
correspondence  with  the  deans  and'  chapters  of  tlie 
several  cathedral  churches  ;  and  through  the  Secre- 
tary of  State  for  Foreign  Affairs,  reports  have  been 
obtained  of  tiie  regulations  of  the  several  academies 
at  Paris,  Munich,  Vienna,  Prague,  Leipsic,  Milan, 
Naples  and  Berlin.  Tlie  Secieiary  of  the  Society  of 
Arts  was  dispatclied  to  Brussels  and  Lie'ge,  in  order 
to  report  on  the  musical  institutions  there,  and  in 
respect  of  tlie  Royal  Academy  of  Music,  Sir  George 
Clerk,  Bart.,  Chairman  of  the  Committee  of  Man- 
agement, and  Mr.  Lucas,  principal  of  the  Academy, 
have  given  evidence.  The  views  of  the  musical 
profession  have  been  stated  l^y  the  following  gentle- 
men, who  have  kindly  responded  to  the  invitation  of 
the  committee,  and  have  eitiier  appeared  personally 
hel'ore  the  committee  or  favored  them  with  written 
observations  : — Professor  Sterndale  Bennett,  Mr. 
Benedict,  Mr.  CoKta,  M.  Garcia,  Mr.  A.  F.  Godfrev, 
Mr,  J,  Hullah,  Mr.  Henrv  Leslie,  Mr.  C.  Lucas, 
Mr.  G.  A.  Mcfarren,  Sir  F.  Gore  Ouseley,  Mr. 
Ernst  Pauer,  Mr.  Otto  Goldschmidt,  Mr.  Turie,  and 
Dr,  Wylde.  The  committee  also  acknowledge  val- 
uable evidence  and  suggestions  which  they  have 
received  from  Sir  George  Clerk,-  Messrs,  Capes, 
Harry  Chester,  H.  F.  Cliorley,  Cole,  C.  B,,  P.  Le 
Neve  Foster,  and  B,  St.  John  Joule.  The  commit- 
tee have  not  considered  it  within  their  province  to 
enter  upon  the  subject  of  the  various  systems  of 
teaching  music.       Their  inquiries  have  rather  been 


directed  to  ascertaining  the  principles  and  the  nature 
of  the  admiiiihiriilic.n  by  which  the  general  musical 
education  ol'  the  p.-oplc  of  this  country  may  be  systc- 
malically  conducted  on  a  scale  and  with  rcnirs  at 
least  equal  to  those  of  the  academies  whirh  Hoiirish 
on  tho  continent.  They  first  turned  their  aticniioii 
to  tho  Royal  Academy  of  Music  as  being  the  insii- 
tntion  best  calculated  to  serve  as  the  basis  for  any  en- 
larged national  institution  for  promoting  musical 
education,  and  had  the  satisfaction  of  finding  the  ut- 
most willingness  on  the  part  of  the  Royal  Academy 
to  adopt  whatever  course  might  be  necessary  to  im- 
prove its  organization  and  render  it  thoroughly  clli- 
cient.  The  committee  consider  that  adequate  par- 
liamentary funds,  with  ministerial  responsibility  for 
their  expenditure,  are  essential  to  the  establishment 
and  maintenance  of  a  national  academy  of  music 
worthy  of  its  object.  A  national  academy  should 
alford  gratuitous  education  to  a  limited  number  of 
persons  having  great  musical  gifts,  who,  after  proper 
training  at  the  public  expense,  would  engato  to  de- 
vote their  talents  to  the  service  of  the  public  as  pro- 
fessors of  the  art  of  mu^ic,  and  the  form  in  which 
parliamentary  assistance  could  be  best  afforded,  it  is 
thought,  would  be  by  scholarships,  wliich  should  be 
held  by  candidates  who,  in  open  competition,  had 
proved  that  they  are  endowed  with  the  gift  of  musi- 
cal ability.  Besides  the  training  of  free  scholars- 
the  academy  should  also  he  open  to  the  public  at 
large  on  the  payment  of  adequate  fees.  As  soon  as 
the  institution  shall  have  obtained  public  confidence, 
it  is  hoped  that  the  cathedrals  and  various  other  cor- 
porations will  provide  tho  means  of  sending,  from 
their  respective  localities  to  the  academy,  young  per- 
sons of  musical  genius,  and  the  committee  recom- 
mend that  the  Society  of  Arts  should  itself  set  the 
example  of  such  endowments  by  establishing  a  limi- 
ted number  of  scholarships.  The  committee  consid- 
er, however,  that  before  Parliament  can  be  asked  to 
increase  its  present  vote  to  the  Royal  Academy  of 
Music,  the  academy  should  provide,  through  the 
voluntary  aid  of  the  public,  permanent  and  suitable 
premises,  possessing  all  requisite  facilities  for  prac- 
tice and  study.  It  is  suggested  that  application 
should  be  made  for  a  site  on  the  Kensington  Gore 
estate.  Probably  three  years  must  elapse  before  con- 
venient and  ample  premises  can  be  built  even  after 
the  funds  are  obtained,  and  as,  in  the  meantime,  the 
academy  is  obliged  to  vacate  its  present  premises  in 
Tenterden-street,  and  is  seeking  to  obtain  temporary 
shelter  elsewhere,  the  committee  consider  that  every 
effort  should  be  made  in  the  meantime  by  the  Acad- 
emy to  enlarge  its  basis  of  action  and  to  establish 
an  eflTective  system  of  responsibile  administration. 
This  can  be  secured  only  by  the  appointment  of  a 
director,  of  proved  administrative  ability,  entrusted 
with  full  authority.  When  the  public  are  satisfied 
with  the  promise  of  an  efficient  academy,  it  may  be 
expected  that  they  will  contribute  towards  the  erec- 
tion of  suitable  premises. 

The  Neue  Berliner  Musikzeitun  g  SRys  of  our  London 
concert  season,  "The  most  brilliant,  that  is  to  say, 
the  most  profitable  concerts  are  not  given  by  the 
most  important  artists  but  by  the  best  patronized 
teachers.  The  former  only  enter  into  the  concerts 
given  by  the  Societies  or  by  single  enlrejireneurs  ;  for 
this  they  are  paid,  and  according  lo  the  measure  of 
their  reputation  earn  their  money.  Tliis  reputation 
grows  with  the  years,  not  with  the  abilities  of  the  ar- 
tists :  on  the  contrary  an  artist  in  England  is  often 
most  celelirated  when  he  has  been  known  for  the  last 
twenty  years,  and  liis  ahililies  are  waning,"  Of  a 
lately  given  benefit  concert  the  correspondent  thus 
writes:  "If  patience  be  genius  Benedict  is  the  great- 
est genius  of  tlie  century.  I  heard  him  years  ago  in 
a  great  lord's  house  conduct  an  amateur  society  com- 
posed of  live  duchesses,  marchionesses,  and  otiier  in- 
iieritors  of  the  best  blood.  The  Ladies  sang  in  in- 
verse proportion  to  their  rank  :  the  more  nobility  the 
more  wrong  notes  ;  and  there  sat  Benedict  with  a 
delighted  face.  Nay  more — he  had  studied  all  the 
pieces  ;  and  he,  the  man  who  has  lived  in  England 
for  the  last  30  years  and  there  won  bis  reputation  and 
fortune,  had  the  heavenly  patience  to  sit  wiih  enrap- 
tured countenance  teaching  these  liigh-horn  ladies 
septets,  accompanying  them,  and  never  for  one  mo- 
ment thinking,  'Perdition  take  them  all !  I  will  rath- 
er \\\  e  on  a  couple  of  groscbeu  a  day  in  Germany  and 
enjoy  good  music  in  my  old  age  than  perform  such 
Sisyphus-work  !'  But  Benedict  doubtless  rose  next 
morning  much  fresher  than  I,  and  bowled  down  to 
Brighton,  there  to  teach  in  a  boarding  school  ;  and 
whereas  my  ears  still  quivered  with  the  recollection 
of  these  false  'highborn'  noles  of  the  evening  before, 
he  would  be  taking  in  so  many  more  as  to  forget  aris- 
tocratic in  middle-class  torments;  and  in  the  evening 
he  would  sit  down  to  compose  a  cantata  with  the 
most  tranquil  mind,  as  of  a  man  who  only  listened 
to  perpetual  harmonies." 


286 


DWIGHT'S    JOURNAL     OF    MUSIC. 


The  Royal  Operahouse  closer!  its  doors  on  the 
17th  of  June  for  the  season,  with  Chenibini's  JJeux 
Journ&s,  or  Wassertrayer,  as  it  is  liere  denominated. 
Mdlle.  Dillner,  a  young  lady  with  a  pleasing,  albeit 
somewhat  harsh  voice,  sang  the  part  of  Marcelline; 
Mile.  Horina,  that  of  the  Countess;  and  Hcrr 
Krause  that  of  MIcheli. 

One  of  the  most  interesting  events  of  tlie  past  sea- 
son, as  far  as  true  art  is  concerned,  was  the  revival 
of  Anliijone,  with  Mendelssohn's  magnificent  music. 
If  the  late  king  had  never  done  aught  else  to  pre- 
serve liis  memory  from  oblivion,  the  fact  that  it  was 
he  who  suggested  Sophocles'  work  to  Mendelssohn, 
woulil  be  sufficient  to  prevent  his  name  from  being 
so  soon  forgotten  by  those  who  have  a  feeling  for 
what  is  great  and  beautiful.  All  honor  to  him  for 
the  part,  though  simply  susgcslive,  which  he  had  in 
the  work.  The  piece  was  performed  and  sung  "ex- 
cellent well."  Hen-  Taubert  conducted  the  choruses 
and  the  orchestra  admirably.  The  only  person  I  did 
not  like  was  Madame  Jachmann,  but  truth  compels 
me  to  add  that  the  rest  of  the  spectators  were  not  of 
my  opinion,  for  they  applauded  her  veliemently. 

I  wish  I  could  chronicle  the  production  of  a  few 
new  operas.  But  unfortunately  for  Germany,  and 
the  world  too,  Mendelssohns,  and  Meyerbeers,  and 
Webers,  and  Beethovens,  and  a  host  of  such  like 
giants,  are  not  to  be  found  every  day.  Musical  pro- 
ductivity, as  the  Germans  themselves  term  it,  ap- 
pears temporarily  to  have  become  extinct,  or  at  any 
rate  to  be  slumbering,  for  I  do  not  take  into  account 
the  lucubrations  of  Herr  Richard  Wagner,  Herr  Hans 
von  Biilovv,  et  hoc  genus  omne. 

Among  the  debutantes,  I  may  mention  Mile.  Lina 
Frieb,  the  daughter  of  Madame  Frieb-Blumauer,  a 
very  favorite  actress  at  the  Theatre-Koynl.  She 
made  her  first  appearance  as  Aennchen  in  Der  Frey- 
sdiutz.  Her  second  character  was  tliat  of  Henriette 
in  Le  Miicon;  her  third,  that  of  Zerlina  in  Fia  Dia- 
volo  ;  her  fourth,  that  of  Marzeline  in  Fidelio.  She 
possesses  a  pleasing  voice,  which  has  evidently  been 
well-trained.  Her  acting,  as  was  to  be  expected,  is 
very  amateurish.  Still  she  evidently  has  talent  and 
will  prove,  I  should  say,  a  valuable  acquisition,  when 
practice  shall  have  given  her  confidence,  softened 
down  certain  asperities,  and  supplied  certain  short- 
comings. Another  fair  aspirant  for  operatic  honors 
was  Mile.  Biirner,  who  sustained  the  parts  of  Agatha, 
Elizabeth,  and  Bertha,  in  Der  Frei/schiitz,  Tannhduser, 
and  £«  Prophe'te  respectively.  Yet  another  was  Mile. 
Babr,  wlio  appeared  in  the  last  named  opera  as  Fides, 
and  a  remarkably  cold  and  impassive  Fides  she 
made.  And  now,  having  mentioned  some  of  the 
de'butantes ,  I  must  inform  you  that  two  very  popular 
ladies  have  left  us.  These  are  Mile.  Leontine  Ge- 
ricke  and  Mile.  Santer.  Mile.  Gericke  has  married 
a  Berlin  tradesman  or  merchant — render  the  word 
Kavfiimnn  which  way  you  choose — and  I'etires  alto- 
gether from  the  stage.  She  selected  for  her  last  per- 
formance the  first  act  of  Les  Huguenots,  the  third  act 
o(  Der  Freyschiilz  She  was  greatly  applauded,  and 
overwhelmed  with  bouquets  in  the  course  of  the 
evening,  and,  after  the  fall  of  the  curtain,  the  stage- 
manager,  Herr  Hein,  presented  her  with  a  silver  fruit 
dish  or  salver,  from  the  members  of  the  company. 
The  King,  too,  made  her  a  present  of  a  magnificent 
braeelet.  Mile.  Santer  does  not  leave  the  stage,  but 
has  accepted  an  engagement  at  the  Royal  Operahouse 
Dresden.  Her  husband  is  a  Herr  Blume,  formerly  an 
officer  in  the  army,  but  now  a  music-master. 
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Music  on  the  Common. 

We  were  just  calling  our  thoughts  to  order  to 
resume  the  discussion  of  this  summer  topic,  when 
we  were  much  pleased  to  meet  the  following 
good  suggestion  in  the  Daily  Adoerliser  of  last 
Wednesday  morning,  wbich  for  tlie  present 
turns  us  aside  a  little  from  the  main  question  : 
What  would  be  the  best  kind  of  music  for  the 
people  in  the  open  air,  and  how  may  it  best  be 
organized  and  administered  at  public  cost  ?  But 
the  special  point  here  raised  may  throw  some 
light  upon  the  general  problem.  Thus  saith  the 
Advertiser : 

It  has  been  proposed  in  the  Board  of  Alder- 
men, that  one  of  the  performances  of  music  on 
the  Common  should  be  a  performance  of  sacred 


music  on  the  afternoons  of  Sunday,  through  the 
summer.  Tlie  motion  was  lost,  for  what  reason 
we  do  not  know  and  cannot  guess.  A  city  which 
permrts  the  performance  of  sacred  music  for 
money  on  Sunday,  has  in  that  permission  recog- 
nized it  as  a  work  of  mercy  or  necessity.  It  is 
quite  too  late  then,  to  pretend  that  such  a  per- 
formance breaks  in  on  the  proper  observances  of 
the  day.  The  only  questions  are,  whether  poor 
people  who  do  not  choose  to  go  into  music  halls, 
shall  have  the  same  advantage  in  this  direction 
as  rich  people  wlio  do  choose ;  and  whether  in 
those  months  when  churches  and  music  halls  are 
uncomfortable  from  heat,  the  community  may  not 
profit  by  sacred  music  in  the  open  air. 

We  suppose,  therefore,  that  the  defeat  of  the 
proposed  Sunday  performance  was  a  measure  of 
economy.  What  was  proposed  was  that  one  of 
the  two  weekly  performances  of  the  band,  paid 
for  by  the  city,  should  take  place  on  that  day 
when  ten  times  as  many  people  can  profit  by  it 
as  on  any  other  day, — when  they  would  come  to 
it  not  fatigued,  but  in  a  condition  to  enjoy  it, — 
and  (hat  instead  of  polkas,  waltzes,  and  quick- 
steps, the  performance  should  consist  of  sacred 
music,  to  be  selected  by  the  highest  authorities. 
It  seems  that  the  majority  of  the  Board  of  Al- 
dermen have  that  fondness  for  the  more  frivo- 
lous music  of  the  bands,  and  that  dread  of  those 
grave  compositions  which  for  near  two  thousand 
years  have  been  united  with  worship  in  almost 
all  Christian  communions,  that  they  jiave  decided 
to  have  twice  as  many  dancing  tunes  as  was  pro- 
posed, and,  at  the  city  charge,  no  sacred  music  at 
all.  So  far  have  we  fallen  back  from  the  stand- 
ard of  Puritanism. 

The  decision  of  the  aldermen  may  be  consid- 
ered final,  as  far  as  they  are  concerned.  It  is 
well  known  that  they  do  not  readily  abandon  a 
decision  respecting  the  public  grounds.  We 
would  suggest,  however,  to  those  gentlemen  who 
are  interested  in  this  plan  for  simple  and  general 
worship  in  the  open  air,  that  it  will  be  easy  to 
carry  it  out  without  an  appropriation  from  the 
city. 

No  subscription  paper  would  be  so  easily  filled 
as  one  for  an  hour's  sacred  music  on  the  Com- 
mon before  sunset  on  Sundays.  There  can  be 
no  conceivable  objection  made  by  anybody. 
Military  bands  play  what  they  choose  on  Sun- 
day, where  they  choose,  without  asking  leave  of 
any  one.  A  band  has  only  to  choose  to  play 
some  passages  from  Handel,  Beethoven  ami  Bach 
on  the  Common.  Again,  there  is  no  ordinance 
jet  to  prevent  a  gentleman  from  whistling  on  the 
Common  or  from  playing  the  flute  there,  or  the 
trombone  or  the  bass  drum.  And  if  a  number  of 
gentlenien  happen  to  play  these  instruments  to- 
gether and  in  harmon}',  on  Sunday  afternoon, 
we  apprehend  that  no  objection  will  be  made  by 
anybody. 

We  trust  we  may  have  the  pleasure  of  an- 
nouncing the  arrangements  ■  for  such  a  sacred 
concert. 

The  idea  is  in  the  main  good,  if  somewhat 
crude  and  undeveloped.  We  may  consider  the 
question  whether  such  concerts  are  compatible 
with  the  proper  observance  of  the  Sabbath  as 
sufficiently  disposed  of.  Music  there  will  be,  in 
some  form  or  other,  in  public  or  in  private,  in 
concert  halls  and  theatres  or  out  of  doors,  on  that 
day,  as  on  all  days.  If  not  sacred  music,  then 
profane  (not  scrupling  to  take  the  name  of  "sa- 
cred"^ ;  if  not  serious,  inspiring,  edifying 
music,  then  frivolous,  dissipating  niusie  ;  if 
not  the  music  of  Art  and  Feeling  and  Re- 
ligion, then  that  of  trade  and  money-mak- 
ing, catering  to  lower  tastes,  to  paying  au- 
diences and  fashions.  It  is  much  better  to 
assume  the  fact,  that  music,  outside  of  formal  pub- 
lic worship,  there  will  and  must  be  upon  Sundays, 
and  to  study  how  to  have  it  good — part  of  the 
soul's  life  which  we  try  to  realize  upon  that  day 
of  rest  from  trade  and  selfishness. 

To  the  great  mass  of  toil-worn  mortals,  seeking 


air  and  freedom,  the  evening  hours  of  Sunday 
are  the  one  opportunity  :  liow  shall  it  be  improv- 
ed V  By  giving  them  music  of  the  right  kind, 
rightly  executed.  All  will  depend,  first  on  the 
selection  of  the  pieces,  the  making  up  of  pro- 
grammes, and  then  on  the  efficiency  of  the  band 
or  orchestra. 

1.  It  is  a  great  thing  in  favor  of  this  plan  that 
the  very  name  and  day  suggested  are  in  them- 
selves some  pledge  that  the  music  performed  shall 
at  least  not  be  frivolous,  not  of  a  mere  adcaptan- 
d't(m,clap-trap,  dissipating  character.  Something 
better  than  noisy,  startling  efiect.  which  soon  gets 
to  be  tame  and  humdrum  from  the  very  frequen- 
cy as  well  as  intrinsic  shallowness  thereof;  some- 
thing more  serious  and  more  elevating  than  dance 
tunes,  more  wholesome  and  refreshing  than  senti- 
mental airs  and  arranged  scenes  or  medleys  from 
sensational  Italian  operas,  with  cornets  and  tubas 
caricaturing  (as  if  that  were  not  superfluous)  the 
languishing  strains  or  would-be  passionate  bursts 
of  Messieurs  Tenore,  Baritone,  &c.,  might  be  ex- 
pected in  such  concerts  and  oTi  such  a  day.  And 
yet  the  term  "sacred  concerts"  has  been  so  abus- 
ed that  we  own  to  a  strong  prejudice  against  it; 
one  may  well  be  sceptical  about  any  entertain- 
ment which  offers  itself  under  that  name.  Con- 
certs are  called  sacred  simply  to  save  appearan- 
ces and  to  conciliate  the  letter  of  the  law — an 
old,  and  as  we  shall  doubtless  learn  when  we  be- 
come more  civilized  and  enough  more  truly  relig- 
ious not  to  be  afraid  to  act  naturally  and  honest- 
ly and  dare  to  be  genial  and  happy  on  the  Lord's 
day,  an  absurd  law.  They  are  called  sacred,  but 
the  music,  much  of  it,  is  anything  but  sacred, 
spiritual,  or  even  such  as  interests  the  higher 
feelings  or  the  holier  imagination.  Judging  by 
the  custom  of  the  times,  we  have  not  much  as- 
surance that  the  term  "sacred"  would  be  used 
with  more  sincerity  in  Sunday  concerts  on  the 
Common  than  in  those  whose  singular  programmes 
in  theatres  and  halls  have  long  since  ceased  to  be 
singular. 

Practically,  artistically,  it  would  be  almost  im- 
possible to  make  up  a  programme  of  band  music 
out  of  sacred  music  in  the  most  exclusive  sense, 
that  is  to  say,  of  such  pieces  as  were  composed 
for  the  church  and  have  no  associations  save  with 
some  religious  service.  The  varieties  and  con- 
trasts, the  progressive  interest  of  an  oratorio,  a 
mass,  a  sacred  cantata,  or  even  an  anthem — how 
are  these  possible  with  a  mere  brass  band !  A 
whole  hour  or  two  of  only  chorales  or  psalm-tunes, 
one  grave  Adagio  after  another,  would  certainly 
be  wearisome  and  provoke  comments  in  a  mood 
not  particularly  religious — only  heartier  perhaps 
than  affected,  feigned  religion.  There  would 
need  to  be,  of  course  there  would  be,  a  wider 
range  in  the  selections.  Pieces  not  written  for 
relii'ious  uses,  serious,  inspiring,  elevating  music 
not  made  for  Sunday  more  than  any  other  day, 
extracts  from  symphonies,  operas,  &c.,  would  have 
to  come  in.  Better,  therefore,  drop  a  name  which 
has  become  so  eonventional  and  insincere,  and 
only  see  to  it  that  we  secure  the  real  tiling  ;  call 
them  simply  Concerts  on  the  Common — Sunday 
concerts,  if  you  please — but  do  not  call  them  "Sa- 
cred ;"  for  if  you  do,  the  chances  are  that  they 
will  be  very  far  from  sacred.  Let  the  selections 
be  made  with  taste  and  judgment,  on  the  princi- 
ple of  intrinsic  fitness,  with  a  view  to  what  is  ele- 
vating, pure,  quickening  to  the  higher  and  the 
holier  sentiments,  as  well  as  refreshing  and  cap- 
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tivating  to  the  sense,  and  it  will  be  no  matter 
about  the  name.  But  in  all  things  we  enJangei' 
sincerity,  and  therefore  sacrcdness,  by  profession. 
The  Advertiser's  plan,  however,  meets  this  dilli- 
culty  by  the  suggestion  that  the  soleetions  be  con- 
trolled by  the  best  autliorities — if  these  could  only 
be  with  any  unanimity  or  sure  discretion  pointed 
out,  and  then  won  to  the  ungrateful  task  1 

2.  As  to  the  means  of  performance.  The  brass 
band  seems  to  be  our  fatality.  Thin,  monochro- 
matic, noisy,  coarse  little  energetic  fuss  and  feath- 
ery band  of  si.xteen  brass  instruments,  all  of  the 
Sax  family,  brazen  throats  made  to  cut  through 
and  overbear  the  confused  din  of  the  streets,  and 
yet  by  the  emasculate  contrivance  of  valves 
taught  to  sing  as  it  were  a  poor  kind  of  falsetto, 
caricaturing  softer  instruments  and  human  voices 
in  a  sentimental,  vulgar  and  affected  way  !  This 
seems  to  be  all  that  Municipal  economy  allords 
the  people  in  the  way  of  bands;  and,  in  fact, 
nearly  every  other  form  of  band  has  disappeared. 
But  it  has  its  uses,  for  which  it  is  very  good.  It 
is  good  for  military  parades  in  streets.  It  is  good 
for  certain  kinds  of  music,  good  when  it  does  not 
strain  itself  to  do  too  much, — for  instance,  ape 
Italian  Opera  on  the  Common.  And  fortunate- 
ly for  this  Sunday  plan,  there  is  nothing  for 
which  a  choir  of  brass  instruments  is  better  fitted 
than  for  plain,  solid  harmonized  Chorales.  Even 
the  bands  of  sixteen  can  render  these  effectively. 
It  would  be  much  better,  of  course,  out  in  the 
open  air,  if  the  number  could  be  quadrupled, — 
preference  being  given  to  tlie  honest,  manly,  na- 
tive brass  sound  over  nondescript  valve  tones. 
Good  old  Lutheran  Chorales,  loell  arranged,  might 
form  a  considerable  part,  in  fact  the  staple  of  the 
programmes.  And  even  the  Advertiser's  sugges- 
tion of  the  name  of  Bach  will  not  seem  so  wide  of 
the  mark,  when  we  consider  that  Bach's  arrange- 
ments of  the  Chorales  are  the  most  perfect  mod- 
els of  four-part  harmony  that  exist,  and  that  no 
one  has  so  brought  out  the  beauty,  the  grandeur, 
the  soul's  depth,  the  tenderness  and  piety  of  those 
old  tunes  as  he  has  in  these  masterly  arrange- 
ments. They  are  difficult  for  voices,  but  they 
would  not  be  so  for  instruments — would  our 
bands  only  consent  to  resolve  themselves  for  the 
time  being  into  four  parts,  like  a  chorus  of  mixed 
voices  I  We  are  sure,  such  pure,  sincere  music, 
once  grown  a  little  familiar,  would  win  upon  the 
popular  heart. 

Chorales  and  psalm-tunes  would  not  be  enough 
alone.  There  is  plenty  of  other  music,  kindred 
or  compatible  in  spirit,  very  various  in  form  and 
momentary  mood  and  tempo,  to  be  drawn  from 
both  so-called  sacred  and  secular  sources,  which 
would  be  available.  Even  the  Opera — such  operas 
at  least  as  Mozart,  Gluck,  Beethoven  wrote — af- 
fords some  of  the  holiest  moments  in  the  whole 
history  of  musical  creation.  Some  of  the  priest's 
music  in  the  "  Magic  Flute,"  for  instance,  is  quite 
as  spiritual  and  sacred  as  that  of  the  Requiem, 
and  was  the  product  of  the  same  months  and  the 
same  state  of  mind  in  which  Mozart  wrote  the 
'latter.  Some  of  this,  and  some  of  the  solemn, 
stately  harmonies  of  Gluck,  are  practicable 
enough  for  brass  bands. 

The  range  could  be  profitably  extended,  could 
there  only  be  brought  together  for  these  occa- 
sions a  much  larger  band,  with  proper  blending 
of  softer  instruments,  clarinets,  oboes,  flutes, 
bassoons,  French  horns,  &o.,  with  quant,  suff., 
and  no  more,  of  those  of  brass  and  of  percussion. 


Then  even  the  Chorale  might  be  illustrated, 
varied,  made  picturesque,  in  the  way  tliat  we 
have  witnessed  on  the  Organ  in  those  so-called 
"  Choral  Vorspicle"  of  Bach.  AVith  the  reeds 
and  flutes  for  flowing  accompaniment,  and  the 
brass  for  the  chorale  proper,  the  effect  might  be 
fine.  Then  of  course  larger  compositions  of  va- 
rious kinds,  movements  from  Oratorios  and 
Masses,  serious  Overtures,  edifying  parts  of  Sym- 
phonies, &c.,  &c..  might  be  reproduced  with 
some  truth  and  delicacy,  not  offensively  carica- 
tured as  such  things  are  by  mere  brass  ban<ls. 
But  this  brings  us  back  to  our  old  idea  of  a 
"  Civic  Band,"  under  municipal  patronage,  of 
which  we  shall  have  more  to  say.  Meanwhile 
think  of  such  a  band  as  a  correspondent  tells  us 
of  below. 


Music  in  the  Public  Schools. 

Most  of  the  muf?ic  in  our  city,  since  oui  last,  has 
been  made  by  the  boys  and  girls  in  tlie  public 
schools.  Musical  exercises  entered  more  or  less 
into  the  annual  examinations  and  exhibitions  of  the 
separate  schools  during  the  l.ist  month.  In  eacli 
scliool,  besides  the  exercises  in  reading,  grammar> 
geograpliy,  &c.,  a  part  of  the  time  was  occupied  by 
an  exemplification  of  Mr.  Mason's  admirable  method 
of  training  children,  both  in  the  Primary  and  Gram- 
mar Schools,  to  sing  and  read  and  understand  simple 
written  music;  or  by  a  most  convincing  specimen  of 
the  "Vocal  Gymnastics"  as  administered  by  Mr. 
Munroe  in  person,  or  through  the  teachers  he  has 
taught;  or  by  pleasing  results  of  both,  shown  in  nu- 
merous choruses,  trios  and  songs  sunt;  at  refreshing 
intervals  under  the  direction  of  Mr.  Shailand,  who 
has  been  following  up  the  good  work  of  Mr.  Mason 
in  the  Grammar  Schools,  and,  by  a  well-chosen  col- 
lection of  pieces,  which  has  grown  together  from 
the  fresh  needs  of  this  very  practice,  together 
with  his  own  skill  in  piano  accompaniment  and  tact 
as  a  teacher,  has  produced  in  many  of  the  schools 
very  satisf;ictory  part-singing,  in  which  hundreds  of 
children  partake  with  good  ensemble.  "We  have  no 
doubt,  one  result  of  the  exhibitions  this  year, — while 
they  have  shown  a  vast  improvement  generally  in 
our  public  school  education,  .and  a  fine  cheerful 
spirit  of  cooperation  between  teachers  and  pupils,  all 
happy  in  their  work  and  full  of  beautiful  enthusiasm, 
and  while  taste,  imagination,  something  like  testhetic 
culture  is  more  and  more  insinuating  itself  into  the 
dry  methods,  making  school  attractive — has  been  to 
convince  crowds  of  intelligent  spectators  of  the  prac- 
ticability and  the  blessing  of  music  taught  as  a  regu- 
lar branch  in  all  our  schools. 

If  further  confirmation  were  needed,  it  was  found 
in  the  annual  School  Festival  at  the  Music  Hall,  on 
Tuesday  afternoon,  July  24. 

This  w.as  a  musical  festival  on  essentially  the  same 
plan  which  has  worked  so  satisfactorily  for  some  years 
past,  and  for  which  the  whole  community  is  so  much 
indebted  to  the  wisdom,  ingenuity  and  perseverance 
of  the  musical  portion  of  the  School  Committee,  who 
have  gradually  leavened  nearly  the  whole  lump.  This 
time  it  was  even  better  than  before  ;  practice  makes 
perfect,  and  the  organization  of  the  singing  by  twelve 
hundred  girls  and  boys,  with  their  stage  arrange- 
ments, their  entrances  .and  their  exits,  has  now  grown 
into  an  easy  working  habit.  We  need  not  describe 
the  beautiful  spectacle  .again  ;  it  can  never  f\)il  to  be 
inspiring  ;  what  little  we  have  room  to  siiy  must  re- 
late to  the  exercises.  The  order  thereof  was  improv- 
ed by  making  the  musical  selections  more  varied,  re- 
ducing the  proportion  of  grave  choral-singing,  and 
by  allotting  less  space  to  addresses  ;  only  three  were 
made,  and  these  were  all  appropriate  and  brief:  the 
opening  one  by  the  chairman  of  the  festival  commit- 
tee, Mr,  Story,  another  by  Hon.  Richard  AYarren  of 


New  York,  and  linidly  a  few  words  by  his  Honor 
Mayor  Lincoln,  after  the  presentation  of  the  bouquets 
to  the  medal  scliohirs. 

After  an  organ  prelude  by  Mr.  SuARr-ANn  and  an 
invocation  by  the  Chaplain  of  llio  day,  Mr.  Zkhbah.v 
raised  his  baton,  calling  the  twelve  hundred  upon 
their  feet,  and  one  of  the  Chorales  used  by  Mcndels 
sohn  in  "St.  Paul"  was  sung  in  unison,  the  Organ 
alone  supplying  harmony.  The  unison  between 
voices  and  organ  was  not  quite  p»rfoct,  hut  the  mass 
ofvocnltono  was  full,  clear,  wellsuBtaincd.  I'hc 
discrepancy  of  pitch  vanished  when  the  orchestra  ac- 
companied ill  the  National  Hymn  of  Ilolhind.  wliii-b 
was  inlerestinf;  but  not  so  imposing  as  tlic  Tiiissiiin  or 
the  English  hymn. 

Probably  no  piece  gave  so  much  pleasure  as  the 
Trio,  or  lbr<'C-|inrl  Chorus,  by  Rossini,  sun;;  by  the 
pupilsof  the  Girls' Higli  and  Normal  School  (who 
are  under  Mr.  Zerrahn's  special  instruction),  and 
Runjj  with  beautiful  blending  and  shading  of  fresh, 
|iure,  sweet  voices,  with  one  of  those  finely  fifiurative 
orchestral  aerompaniment«  with  which  the  inexhaus- 
tible fancy  of  that  genial  Italian  blossoms  out  so  read- 
ily. We  may  sujrcrest  more  choruses  from  Rossini, 
especially  some  in  the  first  act  of  "Tell" ;  for  in- 
stance that  delicious  and  yet  serious,  tender  weddinz 
chorus — The  "Image  of  the  Rose,"  a  more  extend- 
ed piece,  Cantat.a-like,  by  Rcichardt,  pleased  by  its 
smooth  melodious  quality.  "Over  the  Billows,"  from 
Mr.  Kielhlock's  "Miles  Standish,"  a  ringing,  buoy- 
ant sailor  chorus,  with  a  prayerful  choral  episode,  and 
quite  ingenious  orchestration,  made  a  very  good  ef- 
fect. 

Then  came  an  intermission  of  a  few  minutes,  dur- 
ing which  the  babble  CBabel)  of  young  voices,  sud- 
denly set  loose,  was  multitudinous  as  the  sea,  and 
had  a  strangely  mingled,  fascinating  music  of  its 
own,  of  which  the  outline  would  bo  hard  to  seize. 
A  friend  asked  us  if  that  sound  eonid  not  be  trans- 
lated or  reproduced  in  actual  musical  composition  ; 
for  rhythmical  it  surely  was.  And  lo  !  the  other  day 
we  chanced  to  open  on  a  piano-forte  piece — only  in 
two  psirts  too — the  flickering  rapid  figure  of  which 
palpably  recalled  to  us  that  infinite  babblement  of 
young  mountain  brook  like  voices.  Turn  to  Cra- 
mer's Etudes,  the  one  numbered  26  in  Kohler's  "Clas- 
sical Ib'gh  School  for  Pianists,"  and  there  you  have 
the  phenomenon  mirrored  to  the  life,  if  you  can  only 
play  the  piece  clear  and  fast  enough  ! 

"  The  He.avens  are  telling,"  from  the  Creation, 
was  the  great  piece — of  course  the  orchestra  and 
organ  supplied  the  lower  parts  of  the  harmony.  It 
was  sung  in  a  manner  to  show  that  music  is  not 
tnugbt  for  nothing  in  our  schools.  All  that  remained, 
after  the  presentation  and  the  Mayor's  Address,  was 
"  Old  Hundred,"  in  the  last  verse  of  which  the  audi- 
ence joined.  The  singing  on  the  whole  was  superior 
to  that  of  past  years  ;  and  both  in  the  style  of  ren- 
dering the  music  and  in  voice  delivery,  in  average 
power  and  quality  of  voices,  the  teachings  of  Messrs. 
Mason,  IBharland  and  Munroe  already  show  good 
fruits . 


For  Bwight's  Journal  of  Music. 

The  Brass  Band  ftuestion. 

Mr.  EinTOR  : — In  your  paper  of  the  21st,  I 
read  an  article  containing  some  very  pleasant  sugges- 
tions in  regard  to  the  music  on  the  Common.  Every 
lover  of  good  music  must  concur  with  your  idea,  that 
a  coarse  brass  band  of  the  street  pattern  is  entirely 
inadequate  to  render  the  better  kind  of  music  effec- 
tively. On  a  visit  to  Germany  last  year,  I  had  the 
satisfaction  of  listening  to  some  superior  performan- 
ces of  regimental  bands  there.  I  was  several  weeks 
in  the  city  of  Hesse-Cassel,  and  the  performances  of 
the  band  of  the  Guards  there  were  something  truly 
admirable.  I  took  a  memorandum  at  the  time,  of 
what  instruments  it  was  composed  ;  the  original  hav- 
ing been  mislaid,  however,  I  must  try  to  supply  the 
information  from  memory.  As  well  as  I  can  recol- 
lect, the  combination  of  instruments  ran  thus  : 

Bass  Saxhorns 4 

Bass   Trombones 2 

of  the  good  old  slide  pattern. 
Tenor  Trombones 3 
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French  Horns 4 

Cornets  6,  piston 4 

I?;issoons 4 

Soprano  and  Alto  Clarinets 10 

Olioes 4 

Flutes 3 

Piccolo 1 

39 

Bfiss  Drum 1 

Small  Drums 2 

Cymbals  (pairs)  ....■••    2 

Triangle   I 

Total   45 

The  combination  of  such  a  variety  of  instruments 
iiideeii  seems  admirable.  The  light  and  shade  and 
instrumonral  effects  are  almost  orchestral.  As  a 
proof  of  what  such  a  band  is  capable,  allow  me  to 
meniion  some  compositions  which  I  heard  those  ar- 
tists perform.  Overtures  to  "Der  Freyschiitz,"  "Jes- 
sonda,"  "Eu;mont,"  "Siege  of  Corinth,"  "Tannhau- 
ser"  {!);  also  an  entire  act  from  Lohengrin,  the  fourth 
act  fronv  the  Huguenots,  and  many  other  excellent 
compositions  which  I  noted  down  in  my  diary.  It 
would  inrleed  he  a  pleasure  to  hear  such  music  per- 
furmeil  on  the  Common  by  a  full  Reed  Band.  If 
people  had  opportunity  to  listen  to  bands  of  that 
kind,  they  would  most  probably  lose  their  love  for 
the  noisy  and  coarse  brass  bands  now  so  generally  in 
vogue. 

Boston,  Jidij  26.  E.  H. 


New  Haves.  The  Mendelssohn  Society  (writes 
a  C(jrrespondent)  gave  Haydn's  "Creation,"  entire, 
on  the  11th  ult.,  with  the  assistance  of  Mrs.  H.  M. 
Smitli,  Mr.  J.  Whitney,  tenor,  Mr.  M.  W.  Whitney, 
bass,  and  an  efficient  orchestra,  mostly  from  New 
York.  The  Conductor  of  the  Society  is  Mr.  W.  D. 
Anderson.  The  solo  singers  (well  known  in  Boston) 
gave  universal  delight ;  the  chorus  never  did  better, 
and  tile  audience  were  aroused  to  a  degree  of  enthu- 
siasm seldom  seen  in  New  Haven. 

Mr.  a.  W.  Thayer,  who  is  Consul  at  Trieste, 
writes  from  that  place  :  "I  have  had  the  first  part  of 
my  manuscript  Life  of  Beethoven  translated  into 
German,  and  it  is  in  the  hands  of  the  printer.  I  have 
already  had  good  reason  to  be  pleased  at  having 
adopted  this  course,  since  my  translator,  who  resides 
in  Bonn,  has  been  able  to  follow  up  my  researches 
there,  and  discovered  some  valuable  additions  to  my 
own  materials,  which  my  removal  to  this  place,  and 
confinement  here  by  ofticial  duties,  would  have  pre- 
vented me  from  doing  myself  I  have  had  two  ap- 
plications from  EngUind  for  leave  to  translate  my 
Beethoven  work.  I  reply  that,  as  English  is  my  na- 
tive tongue,  I  prefer  to  send  my  own  manuscript  in 
my  own  style  to  press  !  As  I  read  over  the  proof- 
sheets  I  am  delighted  with  my  translator,  and,  at  the 
same  time,  astonished  at  the  fine  result  of  my  long 
continued  researches.  Should  you  find  any  kind  of 
allusions  to  Beethoven  down  as  Idte  as  1800  or  1805, 
please  to  note  them  for  me.  My  official  duties  take 
up  so  much  of  my  time  as  to  prevent  me  from  going 
on  as  I  could  wish  with  my  literary  labors,  but  'hope 
on,  hope  ever.'  The  time  must  come  when  I  can 
use  all  this  material." 


Mr.  Santley,  the  Englisli  Baritone. 

There  isnot  much  to  be  told  of  the  career  of  Mr. 
Santley  (writes  an  "esteemed  correspondent"  of  tlie 
London  Orcliestta)  beyond  the  fact  that  he  is  a  Lan- 
cashire man,  a  native,  I  believe,  of  Liverpool — that 
bo  was  first  educated  into  music  at  home — that  he 
formed  pjirt  of  the  chorus  of  the  Philharmonic  Socie- 
ty there,  if  not  of  the  orchestra  ;  and  that  in  the 
cnin'se  of  such  training  he  got  that  general  insitrht 
into  niu-ic  which  is  not  always  found — as  our  pro- 
fession unhappily  attests — among  those  educated  in 
academies.  From  the  first  he  was  as  remarkable  for 
his  manly  and  generous  uprightness  of  character,  and 
its  probity,  as  for  his  bcauiiful  voice  and  extraordi- 
nary musical  intelligence.  Means  were  found  to 
.tenil  him  to  Italy  for  the  cultivation  of  his  voice.  lie 
placed  himself  at  Milan  under  Signor  Nava  ;  and 
during  his  residence  there  as  a  student  (a  position 
which,  inoially  as  well  as  musically,  has  mined  many 
an  Englishman  and  woman)  gained  the  universal  es- 


teem of  every  one.  His  intention  Tvas  to  remain  in 
Italy  for  awhile,  and  attempt  bis  career  on  the  stage 
of  that  country  ;  but  home-counsels  from  those  who 
knew  his  solid  musical  acquirements  and  had  tested 
his  creat  vocal  capabilities,  decided  him  on  returning 
to  England  at  a  very  critical  moment.  Had  he 
hound  himself  for  a  term  of  years  to  sing  the  rubbish- 
ing music  of  the  modern  Italian  theatre,  Europe 
might  have  lost  its  best  singer  of  his  class,  and  ho 
might  have  fallen  into  those  false  habits  of  taste  which 
the  applause  of  bad  things  cannot  fail  to  encourage. 
He  decided  on  immediately  returning  to  London,  to- 
tally unknown  there  save  to  one  person — Mr.  Hullah 
(to  whom  the  credit  is  due  of  always  listening  for 
novelty  and  doing  his  best  to  produce  the  same  at  his 
concerts  at  St.  Martin's  Hall),  invited  him  to  sing  in 
the  third  act  of  "The  Creation."  It  may  be  told  that 
so  little  expectation  had  been  excited  on  his  behalf 
that  the  lady  who  bad  been  "cast"  for  Ece  to  his 
Adam  threw  up  the  part.  The  pinging  of  that  one 
act  decided  Mr.  Santley's  future.  There  could  be  no 
mistake  about  it.  Engagements  of  the  first  class, 
such  as  those  of  the  Sacred  Harmonic  Society's  ora- 
torios, and  at  the  concerts  conducted  at  Manchester 
by  Mr.  Halle,  followed  vapidly  as  a  necessary  conse- 
quence to  these  engagements  ; — and  at  the  provincial 
musical  festivals.  There  is  no  keeping  back  one  so 
richly  endowed,  so  thoroughly  prepared,  and  withal 
so  simply  superior  to  everything  like  back  stairs 
work,  as  Mr.  S.antley  from  first  to  last  has  shown 
himself  As  illustrating  this  thorough  preparation, 
two  facts  may  be  put  on  record.  Having  been  en- 
caged to  sing  in  "The  Seasons"  at  Manchester,  and 
having  carefully  studied  the  work — the  Cantata  was, 
of  necessity,  at  the  tenth  hour  changed  for  the  Orato- 
rio "St.  Paul" — and  in  this  he  was  able  to  appear 
with  perfect  honor  to  himself.  At  a  late  Norwich 
restiv.al-^owing  to  a  caprice  it  is  not  worth  while  to 
enter  into — he  had  literally  to  appear  in  the  orchestra 
in  Spohr's  "Last  Judgment"  at  an  hour's  notice; 
never  having  sung  that  most  ungracious  of  parts,  and 
almost,  it  may  be  said,  reading  it  at  sight.  Here  are 
lessons  for  the  lazy,  and  for  those  who  are  always 
prating  of  "their  style."  When  it  became  time  for 
him  to  attempt  the  stage  in  England,  this  was  done, 
by  Meyerbeer's  express  desire,  in  the  English  version 
of  "Dinorah."  There  could  be  no  doubt  as  to  the 
manner  in  which  he  executed  that  most  harassing 
music,  but  our  critics  sagely  decreed  that  because  he 
was  then  awkward,  spiritless,  and  ill  at  ease  as  an  ac- 
tor, on  his  first  appearance,  and  in  so  trying  a  part, 
he  would  never  act.  They  haye  since  known  better  ; 
and  if  critics  could  feel  shame  {vide  M.  Gounod), 
must  now  look  back  on  the  past  with  blushes.  Now, 
small  credit  to  them,  they  cannot  chorus  too  loudly  a 
success  with  which  their  discrimination  had  nothing 
to  do. 


The  Neue  Berliner  Musikzeitung  continues  its  sati- 
rical comments  on  the  London  season.  "Now  we 
have  a  concurrence  of  German,  French  and  English 
singers  (who,  except  the  week  or  two  they  have  been 
here  have  never  worked  together  in  tlieir  lives),  sing- 
ing German  and  French  operas  in  the  Italian  tongue. 
Funnily  sounds  this  in  their  mouths,  but  often  more 
funny  is  the  music  they  sing.  An  Italian  tenor  who 
has  never  got  beyond  Bellini's  sentimentality,  or 
Verdi's  noisiness,  is  called  on  suddenly  to  sing  Tam- 
ino  or  Floresian — music  which  is  wholly  opjiosed  to 
bis  capacities,  and  for  which  he  has  a  thorough  aver- 
sion. But  he  must  sing  it :  it  is  so  in  the  bond.  He 
tries  to  manufacture  a  couple  of  effects,  and  Italian- 
izes his  part  in  such  away  as  to  send  a  German  mu- 
sician's heart  into  his  month.  Next  him  perhaps  is  a 
melancholy  German  basso  bursting  himself  in  the  ef- 
fort to  ape  an  Italian  buffo.  A  German  sentimental 
songstress  is  entrusted  with  the  role  which  demands 
the  warmest  glow  of  southern  passion  ;  to-morrow, 
the  Italian  woman  near  her  has  to  sing  the  Countess 
in  'Le  Nozze  di  Figaro.'  Here  is  an  example  : — In 
Her  Majesty's  Theatre,  out  often  successive  operas, 
one  is  pure  Italian,  say  'iSWijire;' while  the  rest, 
such  as  the  ' Zauberflote'  and  'Freischiitz'  are  sung 
by  Italians  fiur  sang.  In  Covcnt  Garden  this  week 
are  announced  'Faust,'  'Don  ,/uan,'  'V Afriraine,'  'L' 
Etoile  du  Nord,'  and  'Lurrczia  Borgia'.  Where  is 
en,s'emWe  to  come  out  of  .all  tliis  ?  Where  the  proper 
executien  of  a  role  1  Very  far  is  the  operatic  public 
from  answering  the  qnest'on.  The  heau  vionrle  de- 
mands not  good  music,  but  celebrated  names;  it  only 
wants  for  its  money  the  consciousness'  of  looking  at 
the  same  time  on  artists  from  every  sphere.  The 
'swell'  and  the  '.snob'  are  proud  of  London  alone 
paying  for  those  artists  whom  Berlin,  Paris,  St.  Pe- 
tersburgh  and  Vienna  are  only  able  to  supnort  in 
coTijmiciion.  And  it  is  not  to  he  denied  that  tlie 
names  which  one  can  read  in  n  Coveni  Garden  pro- 
spectus can  be  shown  by  no  other  programme  in  the 
world." 


Sprial  llotires. 


DESCRIPTIVE    LIST    OF    THE 

L.A.TEST     IvITJSIC, 
Fubliiilicd  br  Oliver  Ditsoii  Si,  Co. 


Vooal,  with  Piano  Accompaniment. 

Give,  oh,  give.  (Pietk,  piet?i.)  from"The  Prophet" 
j\fei/erheer. 
An  intensely  plaintive  song,  being  that  BUng  by 
poor  Fides,  while  begging,  partly  for  herself,  and  part- 
ly to  gain  the  means  to  purchase  a  mass  for  tiie  re- 
pose of  tlie  soul  of  her  son,  whom  she  supposed  to  be 
dead,  although  he  was,  jupt  then,  on  the  point  of  be- 
ing crowned  in  the  neighboring  palace.     It  is  for  a 
Mezzo-Soprano  or  Alto  voice.    If  you  wish  to  sing 
something-  to  make  the  tears  start,  try  this. 
Almost  there.     Ballad  with  Chorus.        J  C.  J. 
A  simple  and  touching  song,  containing  the  words 
of  a  dying  child.    The  chorus  is  a  farewell,  with  men- 
tion of  the  father,  mother  and  brother,  who  are  wait- 
ing on  "the  lily  decked  shore"  of  the  River  of  Life. 
Easy. 
Earth  beneath  your  feet.     Ballad.  '  Dolores. 

Dolores  must  sometimes  compose  do-lo-ro-so,  and 
this  is  a  sad  song,  but  still  a  sweet  one. 
Sunrise.     "Harmoniennes."  Concone. 

At  the  foot  of  Vesuvius.     (An  pied  du   Vesuve). 
"Harmoniennes."  (  on  cone 

For  three  female  voices.    Very  melodious  and  use- 
ful pieces. 
Sweet  Nighting.ale.  Boscowitch. 

A  very  sweet  song  about  the  nighting.ale. 
I  love  him,  I  dream  of  him.     Song.  Dolores. 

Instrumental. 


Forest  Flower  Waltz.  Coote.  40 

One  of  the  author's  characteristic  production.'!;  very 
easy,  brilliant  and  pretty,  and  a  valuable  piece  for 
teachers. 
Romeo  et  Julie.   (Moison  d'or.)     Albert!,  Op.  28.  20 
La  Favorite.  "  "  "         "        20 

Very  pretty  and  easy,  and  give  the  taking  parts  of 
these  opera  melodies,  just  as  well  as  longer  and  hard- 
er pieces. 
Silver  Wave  Barcarolle.  Geo.  N.  Allen.  30 

Very  pretty,  and  quite  easy. 
Mabel  waltzes,  for  4  hands.  D.  Godfrey.  1.00 

These  waltzes  are  already  favorites,  and  this  4  hand 
arrangement  adds  something  to  the  power  and  bril- 
liancy, while  it  makes  the  music  somewhat  easier. 
Amusement  schottisch.  E.  W.  Parker.  30 

Very  pretty,  and  easy,  with  triplets,  short  runs,  and 
arpeggios. 
Ye  pretty  birds.     Transcription.  W.  Kvhe.  50 

The  famous  song,   which  makes  a  very  melodious 
piece,  and  is  arranged  with  a  great  deal  of  taste. 
Moderately  difficult. 
Leland's  opera  waltz.  L.  Vese.  30 

Thefamili,arair  of  "Aileen  aroon"   will  be  recog- 
nized in  this,  which  is,  otherwise,  quite  pretty. 
Juanita.     "Sparkling  diamonds."  ~     Arini.  30- 

Guard's  waltz.  "Rustic  pictures."        Baunibach.  3Q, 
Tyrolese  march.     (Swiss  bell  ringers).  35 

Mc'  Bicker's  redowa  waltz.  30 

Books. 

The  Jdbilate.  By  L.  0.  Emerson,  S1.38 

A  book  wliich  will  st.T,nd  along  side  of  "The  Harp 
of  Judah"  in  internal  worth,  and  may.  very  likely, 
equal  it  in  circulation,  since  the  music  is  in  the  same 
pleasing  style,  while  it  is  almost  entirely  fresb  and 
new.  The  mullitudes  who  have  used  the  former 
book,  will  need  no  great  persuasion    to    try   the  new 
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two  cents  for  every  four  ounces,  or  fi 
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BOSTON,    SATURDAY,    AUG.    4,   18  6  0. 


\¥.  SIfllTM'S 


CHURCHES,  SCHOOLS,  LODGES, 

AND  THE  HOME. 

Finished   in   30   DiiTerent   Styles,    and  Every 
Instrument  Warranted  for  5  Years. 

paiCES  fhom  $110  to  $1000. 

Four  Thousand   of   these  popular  Instruments  htive 
been  sold  the  past  year.    Send  for  Circulars. 

WE  have  just  issued  a  new  and  complete  school  for  the 
Organ  or  Meledeon,  entitled,  "The  American 
Organ;  or.  Organists'  Parlor  Companion,"  con- 
taining a  large  selection  of  elegant  arrangements  from  the 
best  European  masters,  and  have  spared  no  pains  to  render 
the  work  attractive  both  to  the  pupil  and  advanced  perform- 
er.   Price  in  cloth,  $2  50 ;  in  boards.  S:2  00. 

S.  D.  &  H.  W.  SMITH, 
640  Tremont,  opp.  'Waltham  St.,  Boston. 


The  Attention  of  Musicians 

IS   CALLED  TO    OUR 

SPLENDID   ASSORTMENT 


OF  THE  MOST  APPROVED  MANUFACTURE. 

Embracing  one  of  the  Largest  Stocks  in  the 

United  States,  at  low  prices. 

VIOLmS-The  Best,  from  $2  to  $50  each. 

Flutes  of  every  variety  of  Quality  and  Price, 

Including  very  Choice  Instruments. 

MARTIN'S  CELEBRATED  GUITARS. 

FLUTINAS  AND  ACCORDEONS. 
CLABIWETS,  FLAGEOLETS,  FIFES, 

And  all  other  descriptions  of  Musical  Instruments. 
Together  with 

EVERY  VARIETY  OF  STRINGS 

For  Violin,  Guitar,  Violoncello  and  DoubIe-Bas3. 

PIAJ\OS    AX&    MELOI>EO]¥S 

FOK  SALE  AND  TO  LET. 
Oar  facilities  are  such  as  enable  us  to  furnish  the  above: 
.ISO,  MUSIC  BOOKS,  SHEET  MUSIC,  AND 
CIRD  MUSIC  FOR  BANDS,  AND  ALL 
KIWDS  OF  MUSICAL  MERCHANDISE,  at 
prices  and  terms,  that  cannot  fail  to  prove  satisfactory  to 
purchasers.  ^^^^  ^  HAYNES  &  CO.. 
33  COURT  STREET,  (Opposite  the   Coart  House) 

New  Trios,  Quartets,  &c.,for  Choirs. 

Quartets  arranged  from  Beethoven  with  Organ  Accompan- 
iments by  A.    Dnvenport. 

No.  1.  Trust  in  God.  (Soprano,  Solo  and  (Juartet) 30 

"   2   O  Lord,  veil  not  thy  face.  (Quartet  in  Canon.60 

"   3.  Praise  ye  the  Lord.  (Quartet  and  Solo) 50 

'•   4.  Celestial  Hope.  (Tenor  Solo  and  Quartet) 60 

Morning  and  Evening.     A  Collection  of  Pieces  de- 
signed as  Voluntaries,  by  L.  H.  Sotttkard 
No.  1.  Rejoice  the  heart  of  thy   Servant.    (Solo, 

Duet,  Trie  and  Qu.artet) 40 

"   2.  I  Will  praise  thee.  (Solo  and  Quartet) 40 

"   3.  O  my  Lord.  (Quartet) 60 

"   4.  Hear  my  prayer.  (Alto  Solo  and  Quartet) 40 

"   5.  I  vfill  be  glad.  (Quartet) 60 

"   6.  Blessed  be  the  Lord 40 

"   7.  Trust  in  God.  (Quartet) 40 

"  8.  Let  thy  loving  Mercy.  (Terzetto) 40 

O  that  I  had  wings.  (Quartet)  Barker.Sa 

Lothe  day  of  rest  declineth.  (Qt.) Emerson.Sa 

Guide  me,  O  thou  great  Jehovah Emersan.So 

Jesus,  Saviour  of  my  Soul.   (Qt.) WUson.SO 

The  above  new  and  beautiful  pieces  of  Sheet  Musiic,  designed 
for  Choirs  and  the  general  religious  service  of  churches,   will 
be  sent  post- paid  on  receipt  of  price,  by  the  publishers, 
OLIVER  DITSON  &  Co., 

277  "Washington  St.,  Boston. 


joiaiv  €1e[ii«(;m,  jr., 

•        Wholesale  and  Retail,  In 

AMERICAN  ANJJ  FOREIGN  SHEET  mSlC, 
AND  MUSIC  BOOKS, 

And  every  variety  ol"  Musical  Instrumentfl  and 
Merchandise. 

No,  66  "Wost  Fourth  Street,  Cincinnati, 

Special  Attention  paid  to  the  prompt  anflwering  of  ortlerB 
from  Skminaribh,  Dkalkrs  and  Tkaohers.  A  n<!w  and  Com- 
plete (Jataloguo  furiii.shcd  on  application  The  publicatioiiH  o( 
all  Music  IlouriCH  in  the  Utiityd  States  furninlied  at  the  lowest 
prices.  37  J 


Worcester's  Improved   Hinged    Plate 
PIANOFORTES. 

Manufactory  and  Sales  Rooms,  corner  01'  Four- 
teenth Street  and  Third  Avenue, 

These  instruments  are  recommended  by  Gott^chalk,  Mason, 
Morgan,  Sanderson,  Mills  and  others.  a8  possessing  double  the 
volume  of  tone,  and  musical  quality,  of  I'ianos  of  a  corres- 
ponding scale  made  upon  the  ordinary  plnn.  633 


NEW    MUSIC    HALL. 

Tlii.s  new.  splendid  and  commodious  h;ili,  capable  of  seating 
over  Two  Thousand  persons,  is  now  residy  for  occupancy,  and 
is  offered  for  Theatrical  and  Operatic  performances,  Concerts, 
Lectures,  &c.,  &c.,  at  most  liberal  terms. 

Theaccoustic  of  the  hall  is  perfect.  For  particulars  apply 
to  HETsTRY  M.  MEISTDEL,  Secretary  Milwaukee  Ma- 
ical  Society.  628 


a.  AWDRE  &   CO. 

IMPORTERS    OF    FOREIGN   MUSIC, 

1104  CHESTNUT   STREET,  PHILADELPHIA. 
A    large  assortment  of  American  Music  constantly  on  hand. 


NEW  CHURCH  MUSIC  BOOK. 

The   United  States  Collection; 

a  New  Work  for  Choirs  and  Singing  Schools, 

BY    A.    N.    JOHNSON. 

In  addition  to  the  usual  number  of  Tunes  and  Anthems, 
not  surpa.'ssed  in  excellence,  this  book  will  contaiu  n.  Collection 
of  Glees,  Qu.irtets,  Secular  Choruses,  &c.,  so  carefully  ar- 
ranged in  strictly  progressive  order,  that  by  their  use  a  Sing- 
ing School  will  almost  teach  itself.  It  will  also  contain  the 
author's  celebrated  method  for  training  choirs. 

OLIVER  DITSOISr   &  CO.,  277  Washington  Street. 


No  FSanist  ^vill  Faill  to  Adawlt 

That  of  the  hundreds  of  Books  of  Instruction  in  Pianoforte 
Music  published,  Richardson's  New  Method,  t:ikes 
the  lead  and  seems  destined  to  keep  it.  Twenty-five 
thousand  Copies  of  Richardson's  Method  are 
sold  every  year,— a  sale  which  no  similar  book  has  ever 
reached.  It  is  adapted  alike  to  the  youngest  and  to  the  oldest, 
to  the  beginner,  for  first  lessons,  and  to  tiie  amateur,  for  gen- 
eral practice.  Price  ffiS  75.  Sold  by  all  Music  Dealers  St-nt 
post-paid.  OLIVER  DITSOIQ^  &  Co.,  Publishers, 
277  Washington  St..  Boston. 


The  Children  All  Are  Singing 

The  Charming  Songs  contained  in  the  "Merry 
Chimes,"  L.  0.  Eaiersoa's  New  and  Popular  Book  or  Juvt- 
nile  Music,  coDtaining  nearly  two  hundred  pieces,  every  one 
a  favorite.  Most  decidedly  the  best  collection  published,  and 
followiDg  in  the  path  of  ita  predece.«sor,  "The  Golden 
Wreath,"  of  which  no  less  than  a  Quarter  of  a  Mil- 
lion Copies  have  been  printed.  I'rice  5()cts.  Pent 
postpaid  OLIVER  DiTSON  &  CO.,  Publishers, 
277  Washington  Street.  Boston. 


Church  Choirs  are  Satisfied 

That  the  best  book  for  their  use  is  "The  Harp  of  Ju- 
dah,"  by  L.  0.  Emerson.  Letters  from  all  directions  confirm 
the  opinion  that  no  collection  of  Church  Music  recently  pub- 
lished has  given  such  general  satisfaction.  Ohoirs  the  most 
fastidious  in  their  tastes,  and  having  the  reputation  of  being 
"very  hard  to  please."  have  acknowledged  the  "Harp  of  .7u- 
dah"  to  be  just  the  book  they  want.  Friee,  $1,3S  per  copy. 
$12a  dozen.  OLIVER  DITSON  <S  CO.,  Publish- 
ers, 277  Washington  Street.  Boston. 


Choice  Lithographs  of  Eminent  Pianists,  etc, 

CELBBKATED  PIANISTS.  Presenting  correct 
portraits  of  Liszt,  Thalberg.  Chopin,  Jaull,  Satter,  De  Mejer, 
ilerz,  Dbhler  and  Dreyschock.  Size  of  the  Engraving  17  by  25 
inches.    $3  00. 

EINE  MATINEE  BEI  LISZT.  (A  Morning  with 
LisztJ.  Pro..^enting  correct  portraits  of  Berlioz,  Czerny,  Ernst, 
Kriehuber,  with  Liszt  at  the  Piano-forte.  Sizeof  the  Engrav- 
ing, 18  by  17  1-2  inches.     S2.0D. 

BEETHOVEN'S  DREAM.  Size  of  the  Engraving, 
9  1-2  by  10.     75  cents. 

THE  GREAT  ORGAN  in  the  Music  Hall,  Boston. 
Size  of  the  Engraving,  9  by  10.     SI  00. 

The  above  are  printed  on  heavy  plate  paper,  with  broad 
margins,  suitable  for  framing. 

Published  by  OLIVER  DITSON  &  CO.,  277 
"Washington  Street.  Sent  by  mail,  post-paid,  on  receipt 
of  price. 


POPULAR  INSTRUCTION  BOOKS 

FOE,   THE  VIOLIN. 

Published  by  Oliver  Ditson  and  Company, 
277  Washington  Street,  BMton. 


Campagnoli's  Violin  Method.— A  New  and  Progren- 
rivo  .Method  on  the  Mechanifm  of  Violin  Playing,  divided  Into 
Four  Parts,  with  the  reriulslto  explanatory  Ilctnurks.  oomprln- 
ing  132  I'rogri.Ksive  Lessons  for  two  Violins,  and  118  .Studies  for 

one  Violin  only 6.00 

Ethiopian  Violin  Instructor 50 

Howe's  School  for  the  Violin 50 

Howe'H  Self-Instructor  for  the  Violin .59 

Howe's  Violin  without  a  Master 60 

Jawett'.j  National  Violin  Teacher.— f.'ompriting 
Instructions,  with  a  variety  of  beautiful  ('ompositions... .  75 

Kreut-or'8  40  Studies  for  Violin 2.50 

Mazaii'  Violin  Instructor;  to  which  is  added  Ploycl's 

celebnitcrj  l)'.u;tB.     French  and  English  Text 2.50 

May's  Operatic  Method  for  the  Violin.— Contain- 
ing Thoronjii  Inslructionfl  and  a  large  variety  of  Operatic  ana 
Other  Music  for  the  Violin.     By  D.  M.  H.  May.  1-50 

This  work  ia  intended  for  persons  who  wifh  to  obtain  a  sat- 
isfactory degree  of  proficiency  in  the  art  of  Violin  Pbiyinr.'.  but 
cannot  dtvote  many  hours  to  diiily  practice,  and  is  esiierially 
recommended  to  such  as  a  system  thatwill  irjid  to  the  affjuire- 
ment  of  all  necessary  inlormation  in  a  short  period  of  time. 

Engravings,  illustrating  the  mechanism  of  the  Violin  and 
the  correct  positionsin  playing  from  Spobr's  celebrated  Method, 

accompany  the  work 

Modern  School  for  the  Violin.- A  thorough  and 
systematic  arrangement  of  Easy,  Progressive  Studies,  adapted 
to  the  wants  of  Schools  in  every  degree  of  advancement. 
Added  to  which  is  a  large  Selection  of  Popular  Songs.  Waltzes, 
Polkas.  Dances,  Marches,  Quicksteps,  &c.  By  L.  G.  Fessenden. 
The  author  of  this  work  is  a  teacher  of  the  Violin,  and  gives 
this  School  after.a  long  experience  in  its  nse.  For  Exercises 
and  examples,  selections  are  taken  from  Sargino.  Labitzkl, 
Pleyel,  Moriani,  Czernv,  and  others  of  like  celebrity  as  teach- 
ers and  composers.  The  second  part  of  the  book  is  intended 
to  meet  thn  wants  of  those  who  are  desirous  of  well  arranged 

Airs,  Qu.adrilles,  Waltzes.  Polkas,  &c 2.50 

Ole  Bull  Violin  Book  of  Instructions  and  Music. .  60 
Saunder's  Self-Instructing  Sch'lfor  the  Violin, 
on  an  entirely  diiferent  jrelhod  from  any  work  of  the  kind 
heretofore  offered  to  the  public  in  this  country  ;  intended  for 
Beginners,  Amateurs,  Business  Players,  and  Teachers.  In 
Three  Parts,  complete  in  one  volume.  By  George  Saunders. 
This  work  contains  a  large  amount  of  valuable  instruction 
for  .all  orades  of  violinists,  and,  while  it  fnrni.shes  the  rudi- 
ments of  a  thorough  knowledge  of  violin  playing  to  those  just 
commencing  their  studies  in  this  branch  of  music,  it  also  im- 
parts numerous  hints  and  facts  of  great  practical  importance 
to  advanced  players.  The  music  comprises  nearly  two  hundred, 
popular  tunes,  thirteen  sets  of  Cotillons,  and  a  good  variety  of 
Contra,   Spanish,   and   Fancy   Dances,  with    proper    flP'"'" 

appended ■ ' ^-^^ 

Spohr's  Grand  Violin  School.-Newly  revised,  with 
all  the  author's  latest  improvements.  Edited  by  V.  C.  Hill.  ^ 
Among  the  peculiar  excellences  of  this  Violin  School  one  13 
remarkable,  that  the  elementary  instruc'ions  do  not  precede 
the  practical  portion  of  the  work  as  in  other  schools,  but  are 
combined  there-with.  By  this  union  the  pupil  is  enabled  to 
take  the  violin  in  hand  at  the  first  lesson  ;  in  fact,  he  should 

and  must  then  commence  with  it 4.00 

Spohr's  School,  Abridged.- To  which  is  added  a 
selection  of  the  most  admired  Operatic  Airs,  Waltze.s  and 

Polkas 2.00 

Violin  Complete,  (The.)    Or.  the  American  Sysl-em 

of  teaching  the  art  of  playing  the  Violin 1.^5 

Violin  Made  Easy,  (The.). ............. . . .  ■  •  •  -JS 

This  work  contains  upwards  of  one  hundred  of  the  best 
pieces,  arranged  for  the  Violin.  The  instructions  are  simple, 
easily  attained,  and  suited  to  all  capacities 

Winner's  Perfect  Guide  for  the  Violin.— Con- 
tainiu"-  Instructions  so  clearly  and  simply  treated  as  to  make 
it  unn'ecessarT  to  require  the  aid  of  a  teacher:  together  with 
more  than  150  Operatic  and  Popular  Airs,  forming 
a  most  complete  collection  of  the  Best  Melodies  of  the 

Day 75 

Woodbury's  Violin  Instructor :50 

V*  Sent  by  mail,  post-paid,  on  receipt  of  the  price. 

THE 

ilillSI®!    ILil    iiSii 

A  collection  of   the  best 

Glees,   Choruses,    and.   Operatic 
Gems. 

FOR    IVriXlEID    "VOICES. 

This  collection  of  Glees,  &c.,  comprises  the  secular  portion 
of  the  new  and  popular  "Chorus  Wreath."  and  includes  some 
of   the    best  compositions   of    the  kind  obtainable. 

The  liook  is  issued  in  a  very  neat  style,  bound  in  boards  and 
urnished  at  the  low  price  of  Sfl.  OLIVER  DITSON 
&  CO.,  Publishers,  277  Washington  St. 


NEW    HOME    SONGS. 

Acushla  Gal  Mochree.    "0  Biifjht  Pulse  of 

my  Heart,"  IVom  -Anal,  nuPoffue. 
Aged  and  Grey.  Song.     L.  B.  Starkweather. 
■'For  I  am  old,  .tgpd  and  grey, 
Children  of  time,  lam  pas.siDg  aw.iy." 

Bradley  Clay.    B.iilad.  J.  C.  Jvlmson. 

'■  \A'heD  the  daylight  died  away, 

Died  the  lite  of  linidlev  Ulay. 

When  the  moon  climbed  Up  the  hill 

Climbed  hirf  epiiil  hisher  still. 

Knapsai.k  he  had  laid  aside 

Kora  state  beatified. 

He  w:ui  at  the  t.ittoo  blown 

r.y  the  buffle.^i  round  the  throne. 

far  beyond  this  earth's  control, 

AVhere  archangel's  call  the  roll." 

A  Soldier's   Lnst   "Re- 
Fvai^k  Wilder. 


Bury  me  at  Sunset, 


que 


Ballad, 
stealing, 


Tur, 


Come,  Sing  to  me  Again. 

"I  have  beard  sweet  musii 

Round  about  me  as  I  lay, 
Like  the  songs  of  angels  singing 
From  the  bright  land  far  away." 
Coming  Home  ;,<"•,  "Tlie  duel  War  is  Over." 
Song  and  Choru.s.         .  C  C.  Sawijer. 

Cot  where  the  Old  Folks  Died.    Song  and 

Chorus.  M.  B.  Learilt. 

•Rut  the  cot.  on  the  lot,  on  the  top  of  the  hill. 


•  the  spot  where  I  i 


and  ( 


i  the  lot  where  the  old  folks  toiled  and  lived, 
.     And  the  cot  where  the  old  folks  died." 

Could  I  be  Near  my  Boy.  M.  Keller. 

Effie  May.     Song  and  Chorus.     R.  R.  French. 

Ela,  the  Pride  of  my  Heart.  ^-  Wllmanh. 

Flower  Girl.  ^-    0.  Emerson. 

'■Come,  0,  come,  buy  my  flowers,  they  are  fragrant  and   I 

All  wet  with  the  dews  of  the  morn. 
And  sweet  with  the  breath  of  the  pure  morning  air, 

For  I  gathered  them  all  siucethedawu." 

The  Green  Shenandoah.        '^^  '^'-  Ttmier. 
Home  the  Boys  are  Marching  ;  or,  "Ring 

tlte  lAIen y  Bells."  /•'.   Wilmarth. 

I  cannot  Sing  the  Old  Songs.    Ballad. 

Clarihel. 

I  Know  he  will  Return.  Rudolphsen. 

I  Live  for  those  who  Love  Me.  ■'^-  G.  Clark. 
I'm  Lonely  Since  my  Mother  Died.  Song 

and  Choru.s.  77.  .S'.  Tlioittp^on. 

J.  W.   Tiinia: 
break  forth  the  strain  I 
Throughout  our  native  land  ' 
ning  out  ye  merry  bells  with  joy  ! 
Boom  forth,  ye  cannons  grand." 

In  the  lonely,  quiet  Chamber.     Ballad. 

.A/.s.   ir.  Barker. 
"In  the  lonelv,  quietchamber 

'I'here's  an  empty  cradle  bed. 
With  a  print  upon  the  pillow, 

Ufa  baby's  .shiiiiiig  head  ; 
'Ti.s  a  fair  and  dainty  cradle. 

Downy  soft  with  pillows  white, 


In  Peace  Again. 


r.ut 


'itlii 


;  folded. 
'.  form  tonight  ' 


bv 


It  is  the  Miller's  Daughter.     Word 

Teniiy.son.       Music  \^f  llwUphsen. 

I've  no  Mother  now.  Bailed.  T.  Smith. 
ICiss  me  while  I'm  Dreaming.  Wimmerstedt. 
"Little  Fairy,Blue-Eyed  Carrie."  B. Bruce. 

"'.Mid  eternal  juys  supernal 

Now  thou  tre.id'st  the  heavenly  shore, 

Little  fairy,  hlne-eyed  Carrie, 

With  the  loved  ones  goi-e  before." 

Mother,  when  the  War  is  Over.       Song 

and  Chorus.  ,/.    IK.  Turner. 

Move  my  Arm  Chair,  Dearest  Mother. 

Ballad.  /'.   Wilmarlh 


0,  Could  I  See  my  Father.    The  Soldier's 

last  Words.  Song  &  Chorus.  ./.  IK.  Turner. 

Oft  in  my  Dreams  I  See  my  Mother. 

Ballad."^  L.  B^ Startweallwr. 

She  Sang  among  the  Flowers.    Wri.jhton. 
Tenting  on  tlie  Old  Camp  Ground.     As 

sung  by  the  "Hutchinson  Family." 


Wearing  of  the  Green. 

Na  Pogiie." 
"Oh,  Paddy  dear,  and  did  you  hear 

round. 
The  Shamrock  is  forbid  by  law,  to  gro' 


As  sung  in  "Arrah 

40 
news  that's  going 

Irish  ground." 

When  you  and  I  were  Soldier  Boys.  Clark.  3o 


'■0,  the  stormy  tin 
In  our  suit  of  arm' 


,■  blu 


ndl  1 


i  soldier  boys,  together  Will  ' 


Will  You  come  to  meet  me.  Darling  1 

Ballad.  L.  II.  Gurne^.      30 

NEW  HUMOROUS  SONGS. 

The  Colonel  from  Constantinople.     As 

Sun^  by  the  Florences.  40 

''Kind  friends  your  pity  pray  bestow, 

On  one  who  stands  before  you, 
And  listen  to  my  tfile  of  woe, 

Though  I  promise  not  to  bore  you." 

Girl  with  the  Waterfall.     Frank  Wilder.    30 

"There's  songs  about  most  everything 

That  one  could  name  or  call. 
But  until  this  none  has  been  wrote 

About  the  Waterfall." 

Intelligent  Contraband.  An  Originfii  Song 

and  nance.  Charlie  Petlenijill.     30 

Jolly  Dogs  ;  or,  Slap  Bang.  Copeland.     30 

Matilda    Toots  ;    or,    "Have     you   seen   her 

Boots."     The  Adventures  of  a  Skater. 

Solomon.     30 

My  Mother  did  so  before  me.    B.  Covert,    so 

"The  men  I'll  teiise  my.self  to  please. 

My  mother  did  so  before  me." 
"We'll  wed  and  kiss,  what  harm  is  this, 

My  mother  did  30  before  me." 

Nicodemus  Johnson.     A  Contr-iband  Song. 

Petlenrjill.     30 

0,  My  Heart  goes  Pit-a-Pat.     Song  and 

Duet  sung  in  the  "Naiad  Queen."  30 

"0,  my  heart  goes  pit-a-pat, 

0.  my  brain  goes  whirligig, 

.\nd  my  brow  throbs  rub-a-dub. 

That's  uiy  case  precisely,  0." 
Pollv  Perkins;  or,  The  Broken  Hearted  Milk- 

ii.aii.  Haruj  Clifton.      35 

Pretty  Girl  Milking  her  Cow.     As  sung 

in    "Colleen  Bawn"  30 

Sarah's  Young  Man.  c.  W.  Hum.    30 

Susie  Clair.  Song  &  Dance.  Charlie  Peltenejill.     30 


Ave  Maria. 

Gfinnod. 

Day  is  Done. 

Balfe. 

Fairies  (The)                                   Thm.  Barker. 

Five  o'clock  in  the  Morning. 

Clarihel. 

Golden  Ring. 

Linley. 

Good  Night,  my  dearest  child 

AM. 

How  fair  art  thou. 

Weidt. 

Hunting  Tower.    (Scotch) 

I  hear  the  wee  Bird  Singing. 

Linley. 

11  Bacio.  (The  Kiss) 

"Arditi." 

Impatience. 

Curshnmn. 

Lady  of  the  Sea. 

H.  Smart. 

Laughing  Song. 

A  ubei'. 

Love's  Eequest. 

Relchardt. 

Merriest  girl  that's  out. 

,Minasi. 

Nightingale's  TriU. 

W.  Ganz. 

Night  is  Serene.                "J^on 

Sebastian." 

0,  say  not  woman's  love  is  bought. 

Whillakn: 

0,  ye  tears. 

Rcichardt. 

Separation. 

Rossini. 

Shadow  Song. 

"Uinorah." 

Sing,  Birdie,  Sing.    (Parepa.) 

Ganz. 

Sing  me  a  merry  lay. 

Williams. 

Sing,  smile,  sleep.     (Serenade). 

Gounod. 

Thou,  everywhere. 

Larimer. 

Wild  Shady  Wood.  (Sombrefo.c 

).     "Tell." 

Ye  pretty  Birds. 

Gumbert. 

BEAUTIFUL  C0.\CEIIT  mm^. 


SACRED  PIECES. 

Ave  Maria.                                   Kucken.  30 

Three  voices.                        Weisel.  50 

Celestial  Hope.  Ten.  Solo  and  Qt.  "Fidelio."  60 

Come,  ye  Weary.                         Emerson,  so 

Guide  me,  0  thou  great  Jehovah.   Qt.  "  4o 

Hear  my  Prayer.     Quartet.              Southard.  40 

He  wiU  not  always  thus,  afflict. 

"Fall  of  Jerusalem."  30 

I  will  be  glad.     Quartet.                   Southard.  60 

I  will  praise  the  Lord.    Quartet.       "  40 

Lauda  Sion.     Chorus.                        Lambilolte.  50 

Let  thy  loving  Mercy.  (0  Saiutaris)5o«rfiairf.  35 
Morning  Service  in  C.             Tuckerman.\. 00 

0  Lord,  my  God.     Quartet.               Southard.  40 

0  Lord,  veil  not  thy  face.          "Fidelio."  so 

0  magnify  the  Lord.     Quartet.      Southard.  40 

0  Salutaris  Hostia.                C.  C.  Steams,  sp 

0  that  I  had  Wings.     Quartet.    Davenport.  30 

0  were  my  head  like  the  springs  of 

water.                              "Fall  of  Jerusalem."  30 

Praise  ye  the  Lord,  Qt.  &  Solo.   Beethoven.  40 

Eejoice  the  heart  of  thy  Servant.     Qt. 

Southard.  40 

Te  Deum  Laudamus,  in  B  flat.        Steams.  35 

"                   "                      "              Tuckerman.  ^.QQ 

The  Lord  Upholdeth.       "Fall  of  Jerusalem."  30 

Trust  in  God.     Sopr.  Solo  &  Qt.     Beethoven.  50 

Vespers  in  C  with  Magnificat.  W.O.Fiske.  i.oo- 

GUITAR    SONGS. 

Aileen  Aroon.  so 

Call  me  thine  own,  so 

Come  in  and  shut  the  Door.  30 

Dear  Mother,  I'll  come  home  again.  so 

Do  they  pray  for  me  at  home.  so 

Faded  Flowers.  so 

Flee  as  a  Bird.  so 

Home  Delights.  so. 

I'd  choose  to  be  a  Baby.  so 

I'm  leaving  thee  in  Sorrow.  so 

I'm  lonely  since  my  mother  died.  39 

Moss  grown  cell.  so 

Move  my  arm  chair,  dearest  mother.  so 

Tenting  on  the  old  camp  ground.  so 

Too  Late.  so 

Twinkling  Stars.  so. 

CHOICE  PIECES  FOR  THE  VUW, 

Arion  Waltz.                          J.  S.-Kniifu.  -so 

Brightest  Eyes.                              Kruger.  50 

Cricket  Polka.                               Withers,  so 

Debatten  Waltzes.                         Gunfl.  60 

Dying  Poet.                              "Sei-cn  Octaves."  60 

Fantasia  "L'Africaine."                Ketterer.  15- 

Maiden's  Blush  Waltz.        "Seven  Octaves."  60 

Marche  des  Amazons.            J-  i^l-  Wehli.  i.oo 

Marche  des  Tambours.          <Sv(/»«/  Smith.  60- 

Meteor  Galop.                         Wollenhaupt.  75 

Mossy  Dell  Waltz.                                   Turner.  30 

New  Anvil  Polka,                        Koppitz.  40 

0  whisper  what  thou  feelest      Hoffman.  75 

Partridge  Polka.                          Koppitz.  40 

Polka  de  Concert.                   ■'■  ^r.  Wehli.  i.oo 

Eomance  Nouvelle.                J-  M.  Wehli.  i.oo 

Scheiden  Waltzes.                   Weissenhom.  60 

Starry  Night.                               Sydney  Smith.  60 

Tears,  idle  tears.     Nocturne.               Turner.  SO 

Tempest  of  the  Heart.     Variations.    Grobe.  40 

Tenting  on  the  Old  Camp  Ground.     "  60 

Wearing  of  the  Green.  Trans.     Baumbach.  40 


The  above  sent  hy  Mail,  post-paid,  on  receipt  of  price.    Catalogues  free,  oiv  application. 
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DWIGHT'S    JOTTRWAI,     OF     MUSIC. 

Published  every  other  Saturday, 
BY   OLIVER   DITSON    tfe    CO. 

ilSii'¥lliiL« 

FOR  THE  USB  OF 

Amateurs  &  Church  Committees ; 

CONTAINING 

DIREOTIOBTS    &    UfFOBMATIOW 

TO 

Persons  Desirous  of  Purchasing  an  Organ, 

And  to  enable  Organists  to 

BECTIFr     CIPHERIIira    AND    OTHER 

SIMPLE    CASUALTIES 

WITHOUT  THE  AID  OF  AN  OEOAN  BUILDER. 

TO  WQICH  IS  ADDED, 

A  Brief  History  of  tlie  Organ, 

AND 

REMARK    ON    ITS    CONSTRUCTIOIV. 

By  rev.  henry  D.   NICHOLSON,  M.  A. 

Of  Trinity  College,  Cambridge,  Eng, 

With  an    APPEITDIX    containing  a  few 

Remarks  on  the  Reed  Organ  as  a  Substitute. 

ILLUSTRATED  WITH  AN  ENGRAVING 

OP  THB 

Great  Organ   in  Music   Hall,   Boston. 

PRICE    75    CENTS. 

B^  Sent  post-paid. 

OLIVER  DITSON  &  CO.,  Publishers, 
277  Washington  Street,  Boston. 

VOICE    BUILDING, 

"IXTith  English  and  Italian  SINGING  taught  by  Mrs.  S. 
'  '  E.  PiiNE,  pupil  of  C.  Bassini;  at  RussoU's  Music  Store, 
and7  Ashland  Place.  662-3mos. 

■jl/TB.  W.  O.  PERKINS  will  make  engagements  to  conduct 
-^'-*-  Musical  Conventions  the  coming  season. 
Address,  care  of  Oliver  Dltson  &  Co.,  Boston.     [657-tf 

TyrUSICAL  ASSOCIATIONS,  or  Societies,  desir- 
ing our  Services  as  Directors,  either  singly  or  together 
are  requested  to  malie  early  application.  SOLON  WILDER, 
P.  S.  DAVENPORT.  Address,  care  of  Mason  Brothers,  596, 
Broadway,  New  York.  635-tf 

NEW    MUSIC 

FOR    THE 

CABINET  ORGAN  AND    PIANO. 
Donx  Espoir— Nocturne, 

J.  L.  BATTJrIAN .f 75 

Nocturne,  by  Chopin,  Op.  32, 

J.  L.  BATTMAN '...•; "^ 1.00 

Tin  Voeu  A  La  Vierge, 

J.  L    BATTMAN °..' 75 

,  ,       Adieu  and  Chasseur  de  Alps, 

J.  L.  B.iTTM AN 75 

,  ^  „        Serenade,  by  Schubert. 

J.  L.  BATTMAN '...."! 60 

Nocturne  by  Chopin,  Op.  9. 

J.  L.  BATTMAN •; ^ 60 

The  above  are  beautiful   transcriptions  arranged   for  the 

Cabinet  Organ  and  Piano.    They  are  charming  parlor  pieces 

and  of  moderate  diflloulty. 
Sold  by  all  music  dealers  or  sent  post  paid    on   receipt  of 

price 

S.  BBAINARD  &  SONS,  Publishers. 
™1  Cleveland,  0. 


JUBILATE 

EltELS 

In  many  important  ptirticulara  his  celebrated  collection 

"THE    HAKP    OP    JUDAH." 
All  who  have  seen  it  decide  that  it  is 

The  Best  Book  for  Choirs. 
The  Best  Book  for  Schools. 
The  Best  Book  for  Societies. 
The  Best  Book  for  Conventions. 
The  Best  Book  for  Practice. 
The  Best  Book  for  Social  Singing. 
The  Best  Book  for  Families. 
The  Best  Book  for  all  Singers. 
Suited  to  all  Denominations. 
Suited  to  all  Occasions. 
Suited  to  all  Capacities. 
Suited  to  Every  Singer. 

IN  ITS  SINGING  SCHOOL  EXERCISES. 
IN  ITS  GLEES,  PART-SONGS,  &e. 
IN  ITS  ANTHEMS  AND  SENTENCES. 
IN  ITS  CHANTS  AND  SELECTIONS. 
IN  ITS  VARIETY  OF  HYMN  TUNES. 

PRICE    $1.38. 

Sent  by  Mail,  post-paid. 
"WHOLESALE     PRICE,    $12   a   dozen. 

11^  Send  in  your  orders  early. 

Sold  by  all  Music  Dealers  throughout  the  United  States  and 


OLIVER   DITSON  &   CO.,   Publishers, 

277  Washington  Street,  Boston. 

T       O.  EMERSON   offers  his  Services  as  Conductor  of 
Musical  Associations  or  Conventions  during  the  com- 
ing season.    Address,  care  of  0.  Ditson  &  Co.,  Boston.  Mass. 

BEAUTIFUL    MUSIC. 

Published  by    H.  T.    Merrill  &  Co.,  01  Washington 
street.  Chicago,  Illinois. 
Little  Barefoot  (by  Howard 30  cts. 

A   beautiful  song  and  chorus  dedicated  to   Miss  Maggie 
Mitchell. 
Mary  of  Permoy  (by  Howard) 30  cts. 

This  is  a  splendid  .sonR.  in  answer  to  "Pat  Malloy." 
In  Press,  "I'm  a  Happy  Laughing  Maid,"  and  "Let's  Sit  Down 
and  Talk  Together." 30  cts.  each 

For  Sale  by  OLIVER  DITSON  &  CO. 

•„*  Music  sent  to  any  part  of  the  United  States  by  mail  on 
receipt  of  the  prices.  661— 2t. 

Howe's  Drawing-Room  Dances. 

Arranged    for  the   Piano-forte. 

Designed  for  Social  Evening  Parties. 
This  work  contains  all  the  Popular  and  Fashionable  Qua- 
drilles, Cotillons,  Fancy  Dances,  &c  ,  with  every  variety  of 
the  latest  and  most  approved  Figures  and  Calls  for  the  differ- 
ent changes.  Arranged  for  the  Piano-forte.  Price,  only  $2. 
Copies  mailed,  post-paid  on  receipt  of  price  by  Oliver  I)it- 
son&  Co.,  Publishers,  277  Washington  St. 


^m  §\xm  Ux  giMflui^t. 


VOCAL. 

I'll  say  good  niglit.      Song F.  Wilmaiih.  30 

Far  from  home.     Song  /''.  Wilinarth.  30 

Etta  Moore.     Song F.  Wilmarlh.  30 

Ilauntlng  thoughts.     Song lieichardt.  40 

Heavenly  Shepherd.     Solo  and  Quartet. Sfearns.  30 
Wherover  I  wander,  I'm  never  alone.    Ballad. 

L.  V.Croshy.  30 
Behold  the  storm.      (Voici   I'or.igo).     Trio  for 

female  voices.     "Harmonionnes.". . .  .Concone.  40 

Sunrise.     "  "  "  40 

Childhood's  memories.    Ballad  for  Baritone. 

Whitney.  30 

Gentle  Nellie,  thou  hast  left  us.     Song Blake.  30 

What  is  Love  t     Song Elizabeth  Philp.  30 

That  shalt  thou  see.   (Le  Vedrai) "Crispino."  40 

Paddy  Blake's  Echo.    Comic  Song S.  Lover.  30 

Picciolo.     Song B.  Richards.  30 

Anita,  or  The  Chieftain's  wife B.  Richards.  40 

Maids  of  the  Greenwood.     Duet Glover.  60 

Sweet  Nightingale.     Song Boscovitch.  40 

I  love  him,  I  dream  of  him.     Song Dolores.  30 

0  give,  0  give.     (Pieta,  pieta) . . .  ."11  Prophete." 

Almost  there.     Ballad J.C.J.  30 

Three  fishers.      2d  setting S.D.S.  50 

Tantum  ergo.     (The  Gloria).     Duet Girac.  iO 

Lauda  Sion.      (The  Gloria).     Duet Girac.  iO 

1  think  of  thee  at  morn,  love.     Song. 

G.  Good  fellow.  30 

In  the  valley  she  is  sleeping.     Song Webster.  30 

Earth  beneath  your  feet.     Song Dolores.  30 

Gentle  ladies,  fair.  (Dounine  amabile.)"Crwpino."  60 

Pietro  darling,  this  cake.     Song "      35 

The  sails  we  spread.     Song B.  Richards.  50 

Will  o'  the  Wisp.     Song ./.  W.  Cherry.  50 

Too  late  to  marry.     Song R.  S.  Pratten.  30 

INSTRUMENTAL. 

L'  Etoile  du  Nord.  (Slave  of  the  North).    Revue 

melodique).  4  hands Beyer.  75 

Piano  pieces,  No. 3  and  4 Bargiel,  each,  35 

Harp  on  the  tree.     Romance  for  piano. 

E.  Hoffman.  75 

Petitionen   waltzes Strauss.  60 

Quartet  in  Fidelio.  For  Brass  Band Burditt.l.OO 

Vivienne  waltz L.  M.  Miller.  30 

La  Norma.     Fantasia  brilliante.     Op.  65. 

Leybach.  90 

Forest  flower  waltz Coote.  40 

Leland's  opera  waltz Lesta  Vese.  30 

Romeo  and  Juliet.     "Moisson  d' Or.".  ..4/6«'/i.  20 

Tyrolese  march .      (Swiss  bell  ringers.) 35 

Mc'Vickers  Redowa   waltz 30 

Juanita.     -'Sparkling  Diamonds." Arini.  30 

Guard's  waltz.     "Rustic  pictures.".  ..ZJatimAoc/i.  80 

Silver  wave  barcarolle Allen.  30 

Traceries  light  and  elegante Colby,  each.  30 

1.   Golden  galopade.         2.   Moonlight  march. 

S^   Brook  quickstep.         4.   Bluette  schottisch. 

5.   Shower  polka,  6.   Grove  march. 

Three  sonatinas L.Kohler.  1,00 

Charlie  is  my  darling.     4  hands Osbortte.  50 

Valse  dos  Koses E.  Keiierer,  75 

BOOKS. 

The  JoBii.ATE.  A  Collection  of  Sacred  Music 
for  Choirs,  Singing  Schools,  Musical  Conven- 
tions, &c.     By  Ta.  0,  E^ie^soii ....   ........   .  SI  ,38 


Mdsio  by  Mill— Music  is  sent  by  mall,  t^i?  e^pfns?  beljig 
two  cents  for  every  four  ounces,  or  fraction  thereof.  PewoBS 
at  a  distance  will  find  the  co^veJnnce  a.  oaring  of  time  and 
expense  in  obtaining  supplies.  BooV»  ean  also  ba  sent  at 
double  these  rates. 


DWIGHT'S    JOURNAL    OP    MUSIC. 


NEW  BOOK  OF  CHURCH  MUSIC 

BY  THE 
Author  of  "  The  Harp  of  Judah," 


A  COLLECTION  OP 

SACHED  MUSIC, 

FOR 

CHOIES,    SINGINO    SCHOOLS,    MITSICAI. 
COETVENTIOBTS,    &c. 

L.    O.    EMERSON, 

Author  of  "Harp  of  Judah,"   '■Golden   Wreath,"   ''Merry 
Chimes,"  &c. 

THE   IMMENSE    SUCCESS 

Which  has  attended  the  "Harp  of  Jddah"  its  universal  adop- 
tion by  Choira.  Musical  Conventions  and  Schools,  has  induced 
the  undersigned  to  arrange  with  the  author,  Mr.  L.  0.  Emeu- 
son,  for  a  new  volume  in  which  all  the  excellent  features  of  his 
previous  work  together  with  many  new  and  important  ones, 
Bhall  combine  to  produce 

A  COLLECTION  OF  MUSIC 
UITEaUALLED     I  IT     MEBIT. 

AND 

SUITED    TO    EVERY     CAPACITY     AND    OCCASION. 


THE    ONE    BOOK    SOUGHT    FOR. 

BY    CHOIRS    AND    CONGREGATIONS.  SOCIETIES  AND 

CONVENTIONS,   SCHOOLS   AND  FAMILIES, 

TILE    PIRST   EDITION 

OP 

Twenty-Five  Thousand  Copies 

IS    NOVr    READY. 

The  Kemarkable  Sale  of 

Two  Hundred  Thousand  Copies 

I  very  short  time,  leads 


■will  be  eagerly  sought  for.  Letters  daily  received  from  per. 
sons  aware  of  its  being  in  press,  making  inquiry  as  to  the  date 
of  its  publication,  are  strong  indications  of  the  popularity 
that  awaits  the  new  booit. 

The  Price  of  the  "JUBILATE"  will  be  S1.38  per  copy,  on 
receipt  of  which  it  will  be  mailed,  post-paid. 

Price  per  dozen,  S12. 

OLIVER  DITSON  &  CO., 

PUBIilSHEES, 

277   WASHINGTON   ST. 


CHURCH   ORGANS, 

Manufactured  by  K.  L.  IIOLBKOOK,  East  Medway.  Maas 
Parchasers  are  invited  to   apply  lor  a  circular  containing 
testimonials 


RBXZOlT'jA.Zi-II/^a^S. 

J .    r  .     BROWNE     &     CO., 

HARP    MANTIFACTURERS, 
TTAVE  Removed  their  'Warerooins  to  581  Broad- 
-*^     ■way,    New    JTork,    opposite   Metropolitan   Hotel. 
Strings.  Music,  and  every  requisite  for  the  Harp. 

Estiiblished.  London,  1810;  New  Yortt,  1841.  [655-6m 


J.    C.    D.    PARKER, 
readier  of  Piano,  Organ  and  Harmony, 


lENDELSSCHN'S 

OKATOEIO    OF 


IN  VOCAL  SCDKE. 
This  day  published  in  style  uniform  with   that   of    "  C 
tion,"  "Messiah,"  and  ■'  Kli." 
Price.    In  paper.  »1.75;  boards,  »2,00;  cloth,  %i.oO. 
OLIVEK  DITSOBT  &  CO.,  277  Washington  St. 


TyfR-  CARLYLE  PETERSILEA  will  receive  pupils  for  Piano, 
■^■^  Singing  and  Harmony. 
Address,  at  Oliver  Ditson  &  Go's.  657 

MESSRS.  JAS.  &  A.  N.  WHITNEY,  lately  from  Europe, 
Teachers  of  Piano  Forte,  Harmony,  and  the  Cultivation 
of  the  Voice,  have  REMOVED  from  Trcmont  Temple  to  No. 
246  Washington  Street,  Room  No.l,  Chickerings'  Building. 


Teacher  of  Piano,  Organ  and  Harmony. 

Address  at  0.  Ditson  &   Go's,  or  274  Washington  Street. 


L.     W.     AV  HEELER, 
FORMATION    OF    THE    VOICE, 

KiSiSJbXSH  AS  I)  ITAtlAW  S  I.^'&I  .Vft. 
Address  at  13  Tremont  Row,  or  Chickering  &  Sons'. 


SCHUBERTH    &    CO.    Publishers   and  Dealers 
in  Foreign  and  American  Music,  820  Broad 
near  12th  Street.  "  -  357 


ELLIOTT    W.    PBATT, 
GIVES  INSTRUCTION  ON  THE  PIANOFORTE, 

Address  at  Oliver  Ditson  &  Go's. 


JOHM"    H.    WILLCOX, 
Teacher  of  the  Organ,  Piaao  &■  Harmony, 

29  Chester  Square,  near  Shawmut  Avenue.  hZ'. 


JULIUS     EICHBEBG, 
TEAGUEll     OF 
Singiug,    Piano,    Coniposition    and    Vi 

Residence  42  West  Cedar  Street. 


S.    P.    PKEWTIS3, 

Teacher  of  Piano,  Organ,  and  Harmony, 

554  Washington  Street,  Room  No.  4. 


I..  H.  SOTJ'SS.AJSCD, 

Teacher  of  the   Pianoforte,  Singing,  Organ. 

and  Hnruiony. 

Gommunications  left  at  the  store  of  Ditson  &  Co.,  will  re- 
ceive prompt  attention. 


MR.  J.  Q.  WETHERBEE  has  Removed  from  18  Tremont 
Temple  to  38  UNION  PARK  STREET,  Ist  door  from 
Washington  Street.  Pupils  at  the  South  End  will  be  waited 
on  at  their  residence,  if  desired.  566 


Mendelssohn  Musical  Institute. 

Affords  to  Private  Pupils  and  to  Classes  Instructions  in 
EVERY  DEPARTMENT  OF  MUSIC.  Send  for  a  circular,  to 
Oliver  Ditson  &  Co., or 

EDWAHI)  B.  OLIVEB, 
Principal,  26  Oxford  St.,  Boston,  Mass. 


S.   I..   nO'^NTSfG. 

COMPOSES    OP    MILITABY  MUSIC, 
84  Ludlow  Strict,  cor.   Broome,  New  York. 


J.    F.    atTBOZiPHSBXr, 

Teacher  of  English,  Italian  and  German 

Singing. 
274  Washington  Street:  or  address  Oliver  Ditson  &  Go. 
615. 


Gives  Instruction   on   the  Pianoforte,    Organ, 
and  in  Harmony. 

Address  Oliver  Ditson  &  Co.  622 


M 


BS.  J.  S.  CART,  is  prepared   to  receive  pupils  ii 
VOCAL  MUSIC  at  her  residence,  117  Harrison  Avenue. 
Address  at  the  house,  or  care  of  Oliver  Ditson  &  Co.    6-28 


L.    D  AM,  A, 

Teacher  of  Cultivation  of  the  Voice. 

Chickerings'   Building,   -246     Washington   Street.       Room  6. 


JOHN    W.    TUFTS. 

TEACHER  OF  PIANOFORTE  ORGAN,  AND  H.iRMONT. 

No.  1  Van  Rcnssalear  Place. 


?^Aisa3a  ®?  ?iaa«3  oaaAUa  .aaa  aaasasa"?. 

Basement  of  Chauncy  Place  Church.  552 


"YJLLE.  OABRIELLE  DE  LA  MOTTE,  gives  Instruction  c 
-'■'-^     the  Pianoforte. 


53   Hancock  Street* 


BOSTOsr  lausic  sczsooz.. 

THE  KALL  TERM  will  commence  on  MONDAY,  October  1, 
1866,  ut  Fraternity  Hall,  654  Wa.=hington  Street.  Tliis 
Institution  was  Incorporated  in  May.  1857,  and  its  success 
proves  beyond  a  doubt  the  practicability  of  the  plan  of  its  Or- 
ganization. Facilities  are  offered  to  both  se.xes  for  obtaining  a 
thorough  Musical  Education  in  the  diEferent  branches,  both 
theoretical  and  practical,  on  the  most  reasonable  terms.  In- 
struction is  given  in  Notation,  Harmony.  Counterpoint  and 
Fugue;  Composition  with  reference  to  Musical  form  and  in- 
strumentation. SINOING,  PIANO-FORTE,  ORG.^N,  VIOLIN, 
and  all  orchestral  instrnmonts.    Terms,  $36.00. 

Board  of  Instruction. 

B.F.Baker,  J.W.Adams,  Wulf  Fries, 

William  Sohultze,  J.  W.  Tnfts,  Geo.  II.  Howard. 

For  particulars.  Address  B.  F.  Baker.  4  Howe  Place. 

655  '(VILLIAM  READ,  Secretary. 


n^on  &  MaisiBin's 


CABINET    ORGANS. 

ONE  TO  TWELVE  STOPS. 

IN    CASES   OP 

Black  Walnut SllO  to  *600  each 

Carved  and  panelled  Walnut 200  to     500  each 

Dappled  Walnut  200  each 

Oak 110  to     600  each 

Oak,  with  Walnut  carvings 200  to     500  each 

Rosewood 135  to     800  each 

Ebony,  engraved  and  gilt 250  to     700  each 

Black  Walnut  and  Ebony,  richly  carved  and 

panelled 1200  each 

These  instruments  are  conceded  by  musical  connoiseun  to 
be  unrivalled  by  any  other  of  their  general  class,  whether 
European  or  American.  A  recent  number  of  the  Leipzig  Sig- 
nale,  the  leading  musica  journal  of  Germany,  admits  their 
superiority. 

Fcr  indorsement  of  the  superiority  of  these  instruments, 
the  manufacturers  refer  with  confidence  to  the  most  eminent    \ 
organists  and  artists  generally  of  Boston,  New  York  and  other    t 
principal  cities.  J 

The  attention  of  those  desiring  very  elegant  furniture  is  I 
invited  to  several  new  styles  just  finished.  Descriptive  Cata-  [ 
iogues  sent  by  mail  to  any  address. 

SALESROOMS  : 
3T4  Washington  street,  Boston. 
59G  Broadway,  New^  Yorli. 
These  instruments  are  also  to  let  by  OLIVER  DITSON  &  CO. 

LYON  &  HEALY, 

Cor.  Clark  and  Washington  Sts. 
CHICAGO,    ILL. 

MUSIC    PUBEISHEKS, 

Wholesale  and  Betail  Dealers  in  Sheet  Music, 

Music  Books,  and  Musical  Merchandise 

OF    EVERY    DESCRIPTION. 

Our  stock  of  Sheet  Music,  Music  Books,  Musical 
Instruments,  etc.,  is  the  largest  and  most  complete  in  the    ; 
No.  ^Ve3t      Our  connection  with  Messrs.  0.  DITSON  &  CO., 
enables  us  to  furnish  their  publications   to   Western  Dealers, 
at  net  Boston  Prices.  | 

\CT-  In   addition  to   the  publications  of  Messrs.   0.  Ditson 
&  Co.,  we   keep  on   hand  and   furnish  all   Music  and  Music    I 
Rooks  published  in  America,  together  with  a  choice  stock  of 
Foreign  Music.  C19.tf 

C.  W.  A.  TIBfJMPIiEK, 

Music  and  Piano  Forte  Dealer, 

632  Chestnut   St.,  Philadelphia. 

Offers  for  sale  a  complete  assortment  of  SHEET  MUSIC  AND  I 
MUSIC  BOOKS. 

As  agent  for  the  extensive  catalogue  of  Messrs.  OuTEB  ! 

Ditson  k,  Co.,  lie  possesses  unusual  facilities  for  supplying  i 

Teachers  and  Dealers  at  a  distance,  a* well  as  those  residing  in  : 

the  city,  who  by  ordering  of  him  will  save  the  extra  time  and  : 

freight  of  sending  to  New  York  or  Boston.  627  i 

AN     ADMIKABLE     NEW    MUSIC    BOOK. 
A'  O  IV     READ  y, 

T  M  E     M  E  IV      H  A  Y  »  JV . 

A  Collection  of  Tunes,  Chants,  Anthems,  etc., 

etc.,    prepared  lor  all   the  ■vvants  of  Social 

Assemblies,  and  for  all  occasions  of 

PUBLIC  AND  PRIVATE  WORSHIP. 

To  which  are  prefixed  a  brief  but  clear  Course  or  Elembn- 

TAUv    Instruction,    many    Exercises  and   Quartettes   for 

Schools  and   Exhiditions,  and  an   excellent  Vocabulary  OP 

Musical  Term.s 

BYB.  P.  BAKEB, 
One  handsome  volume,  long  octavo.  3rl.50. 
0=This  book,  it  is  believed,  will  be  found  superior  in  rich- 
ness and  variety  of  contenis  to  any  of  Jlr.  liaker's  previous 
publications,  all  of  wliich  have  been  much  approved  wherever 
they  have  been  used,  and  circulated  by  scores  of  tliousnada. 
The  Publishers  will  send  single  copies  on  receipt  of  price,  and 
will  make  liberal  terms  with  Schools,  Religious  Societies, 
Teachers  and  Dealers. 

TICKETOE  &  FIELDS,  Publishers, 
660-2t  BOSTON 
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Whole  No.  662. 
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Songs  from  the  German. 

[Translated  for  the  rucent  S.lngiT-Fust  at  Providence, 
by  J.  S.  D.] 

I. 

THE    SlNOElt's    GREETING. 

0,  Still  tlio  stronc  okl  oaks  are  stnniling, 
All  soniul  nt  lieiii't,  ntul  rooted  fiist; 

Iliirk  I  with  tlie  riistlinc:  branches  Iilending, 
A  greetinfi;  from  th'  heroic  Past ! 

Yc  leafy  aisles,  high  arcliino;  o'er  us, 

Give  answer  back,  in  ringing  chorus  ! 
In  storm  and  gloom 
Lo  !  here  a  Iiome  ; 
Hero  Freedom's  heavtii,  high  blazing  3'et, 
By  Hermann's  quenchless  valor  lit; 

Here  Faith's  firm  rock,  and  Love's  retreat; 
Here  Song's  perpetual  abode  ! 

Thy  sacred  dome  with  songs  we  greet : 
0  flourish  long,  thou  green  old  wood  ! 

Thee,  too.  starry-eyed  young  Maiden, 

In  the  cottage  small  and  neat. 

Maiden  modest,  chaste,  and  sweet. 

Pure  as  diamond,  thee  we  greet  ! 
Ev'ry  wave  of  song  is  laden 

Witli  some  lustrous  pearls  for  thee  ; 

Crowned  with  honor  shall  thou  be ; 

Love's  divinest  minstrelsy 
Here  at  thy  dear  feet  be  laid  ! 
And  God  bless  thee,  lovely  maid  I 

Where,  hand  in  hand,  true  men  are  meeting 

Tor  brothers'  weal,  for  law,  for  right ; 
Where  joyfully  all  hearts  are  beating. 

As  through  the  clouds  out  breaks  the  light  ; 
"Where  strength  and  courage,  bravely  fighting, 
A  bleeding  country's  wrongs  are  righting  ; 
Where,  battle's  done, 
And  victory  won, — 
There  roars  the  German  sea  of  song 
In  surging  billows,  deep  and  strong. 
— Then,  singers,  sing  with  all  your  power  . 
Long  live  the  Union  of  the  Free  ! 
And  long  remembered  be  the  hour  ! 
God  bless  thee,  heart  of  Liberty ! 

II. 

SONG    OF    UNIOS. 

Why  meet  all  the  singers  in  gladsome  array  ? 

What  means  the  high  pledge  of  alliance  1 
For  Fatherland's  weal  hold  we  council  to-day. 

Or  in  arms  breathe  to  tyrants  defiance  t 
Shall  Germany  now  in  her  majesty  rise. 
The  freest  and  happiest  land  'neath  the  skies  ? 

The  word  of  To-day  in  our  hearts  cherish  we  : 

Free  Fui.lurland — be  our  endeavor  ! 
But  here  we've  a  land  that  is  already  free, 

A  joy  fairly  won  and  forever; 
And  all  who  their  voices  and  hearts  here  unite 
Are  peers  of  the  realm  and  are  e4ual  in  right. 

So  jubilant  songs  we  together  will  sing, 

And  homage  to  Love  duly  render ; 
For  slie  is  the  rosy-lipp'd  Queen  of  the  Spring, 

And  her's  be  the  feast,  full  of  splendor, 
Who  thrills  with  true  fire  this  ten-estrial  ball 
And  sheds  a  bright  halo  of  youth  over  all ! 

Soft  strains  full  of  yearning  resound  thro'  the  hall. 

And  heavenly  harmonies  ravish  ; 
But  'tis  not  on  Love's  sweet  enchantment  that  all 


The  wealth  of  our  song  wo  may  lavisli  : — 
A  manlier  Love,  like  the  oi'can,  iIk:  air, 
In  mighty  embrace  clasps  the  jjood  ami  the  fnir, 

Hail,  Ocean  of  Song  !  roll  in   might  on  the  Klioro, 

All  nations  in  uiiitv  binding  ; 
Thy  sound  never  dies,  to  the  stars  shall  it  soiir. 

O'er  the  clouds  true  Klysium  finding  ; 
Lightly  on  thro'  all  time  the  sweet  melody  floats. 
And  joy  borrows  beaniy  and  sense  from  its  notes. 


Mozart's  "11  Seraglio." 

When  IMozart  gave  his  first  German  opera  to 
the  world — on  the  12th  of  .Inly,  1782— he  bail 
scan-cly  completeil  the  first  lialf  of  hia  twenly- 
seventli  year.  Beethoven  was  a  boy  of  twelve  ; 
sixteen  years  were  to  elapse  before  Haydn  pro- 
duced bis  Creation,  and  ten  before  the  birth  of 
Rossini.  Glnck  had  relinquished  active  life,  and 
was  spending  tbe  remainder  of  his  days  in 
honored  leisure  at  Vienna.  The  Einperov 
Joseyih  IT.,  whom  history  has  loved  to  represent 
as  the  paler  el  princeps,  the  pramilhnn  el  rlulce 
fkcus,  at  once  the  Augustus  and  Maecenas  of  the 
arts,  and  especially  of  music — though  in  truth  he 
could  only  appreciate  and  was  only  liberal  to 
Italians* — was  the  reigning  potentate ;  and  under 
his  rule  music  flourished  if  musicians  starved. 
Mozart  bad  but  just  escaped  the  ignominious 
thraldom  of  the  Erzbiscbof  Sigismund  Schratten- 
bach,  to  seek  for  what  he  obtained  seven  years 
later,  a  place  at  Court  with  modest  appoint- 
mentsf,  serving  the  Kaiser  in  the  interval  as  a 
cheap  wonder-show,  to  be  exhibited  according  to 
Imperial  caprice,  for  such  ent'  rtainment  of  su<di 
Imperial  guests  as  might  happen  to  care  for 
music.  That — as  the  late  Alexander  Oulibicheflf, 
Mozart's  Russian  biographer  and  enthusiastic 
panegj'rist,  asserts — we  owe  Die  Enl/iUiriinp  to  a 
strong  desire  on  tbe  part  of  Joseph  II.  that  Ger- 
many as  well  as  Italy  should  possess  an  indepen- 
dent lyric  drama,  and  to  the  steps  taken  in  con- 
sequence, is  most  likely  true.  The  LeUerx\, 
however,  by  no  means  warrant  tbe  positive 
assertion  of  OulibichefT,  that  it  was  the  Emperor 
himself  who  submitted  to  Mozart  the  operetta  by 
Bretzner  which  Stephanie  and  the  composer 
together  moulded  into  the  shape  it  ultimately 
assumed.  In  a  letter  from  Mannheim  (Jan.  10, 
1778)  we  first  read  of  Joseph's  scheme  for  estab- 
lishing a  German  Opera,  and  it  was  not  till  four 
years  later  that  Mozart  succeeded  in  gaining  an 
interview  with  His  Majesty.  But  without  in- 
quiring curiously  into  this  matter,  we  may  safely 
assume  that  to  Joseph  11.  Germany  and  music  are 
indebted  more  or  less  directly  for  the  earliest 
German  opera  worthy  tbe  name. 

"  My  opera  was  given  again  yesterday  (and 
indeeil  at  Gluek's  request)" — writes  Mozart  to 
his  father  at  Salzburg,  Aug.  7,  1782.  ;' Gluck 
paid  me  many  compliments  upon  it.  I  dine  with 
liim  to-morrow."  The  opera  upon  which  the 
composer  of  Orfeo,  Alcesle,  Armide,  and  the 
Iphige'/ries,  two  years  after  quilting  Paris  for 
ever,  and  five  after  the  production  of  his  greatest 
■work,  thus  complimented  the  man  who  had 
already  equalled,  and  in  some  respects  surpassed 
him,§  was  Die  Enlfiihrunrj  aus  dem  Serait,  pro- 
duced at  Vienna  about  a  month  before  the  letter 
was  written  from  which  the  above  passages  are 

*  "  Bei  ihm  ist  nichts  nls  Salieri  "—writes  Moz;irt.  in  his 
disappointment  at  not  getting  the  Princess  of  Wiirtemburg  for 
a  pupil  (Dec.  l.l.  1781). 

t  It  was  no(),till  after  tbe  death  of  Hofcapellmeister  Gluck 
(Nov.  15,  1787),  that  Mozart  was  appointed  chamber  musician 
\  Kammernnisicus).  at  an  annual  sal.iry  of  800  gulden.  And 
yet  Dfljl  Giovanni  had  been  produced  I 

t  Mozari^s  Brie/e,  nack  den  OrigiTUtlen  hermtsgegben.  Von 
Lndwig  Nobl. 

§  Idomenco  had  been  given  at  Munich  in  1781 . 
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lie  verdict.  WhcllM 
may  la:  accepted  as 
hardly  worth  disc 


Italian  cabal  which  so  in- 
ingly  intrigued  rig.iirist  ihe 
I"  German,  I >ii:  Eiilfiilirimi/ 
,e  success  with    tl,c-p„l.l,e|| 

r    iIk^    invilalioM    l<i  dinner 


erite 


ilv    IS 


Ibongh  it  would  be,  in- 
teresting to  know  muidi  more  ihaii  can  lie.  gather- 
ed from  the  Leller.s  about  the  personal  relalions 
between  the  old  king  of  lyric  drama  Q'Der  f/ros-ne 
lii'pirmalor  der  drcimatixrJien  3/ii.iil-")  and  the 
rival  destined  to  wear  his  crown  before  he  had 
virtually  abdicated.  We  shoidd  like,  loo,  lo  be 
made  acquainted  with  Mozart's  own  private 
opinion  about  Gluek's  music,  a  point  on  which 
the  composer  of  Don  Clinvanni  is  vcxationsly  re- 
ticent. In  a  letter  dated  March  12,  1783,  how- 
ever, we  hear  of  move  prai.sps  and  another  invita- 
tion to  dinner.  This  was  at  a  concert  given  by 
Madaine  Lange,  the  composer's  sister-in-law,  at 
which  he  played  a  concerto,  Madame  Lange  sang 
an  aria,  and,  adds  Mozart,  " /e7i  (juh  aucli  vieine 
Sinfonie  rom  Concert  Spiritvel  dazuV* — or,  as 
Lady  Wallace  translates  it,  "  I  also  played  tbe 
symphony  I  wrote  for  the  Concert  Spirituel" 
(vol.  ii.,  jiage  183).  Gluck,  it  appears,  who  was 
in  a  box  near  tbe  one  occupied  by  Mozart's  wife 
and  the  Langes,  could  not  praise  tbe  symphony 
and  aria  enoughf,  and  straightway  invited  the 
two  couples  to  dine  with  him  on  the  Sunday  fol- 
lowing. These  manifestations  of  sympathy  at 
least  go  far  to  prove  that  the  two  musicians  were 
socially  on  pleasant  terms  with  each  other,  and 
that  tbe  setting  luminary  was  not  in  hostile  an- 
tagonism to  the  rising  one.  It  is  a  matter  of 
surprise,  indeed,  to  many  that  Gluck  did  not  eon- 
fide  to  Mozart,  rather  than  to  Salieri,  tbe  task  of 
composing  tlie  grand  opera  called  Les  Dano'ides,' 
which  he  had  pledged  himself  to  write  for  Paris, 
but  which  be  abandoned  at  the  last  moment,  as 
an  undertaking  beyond  his  powers.  Perhaps 
some  cynics  may  think  that  Mozart  would  have 
been  too  brilliant  a  deputy  for  tbe  conqueror  of 
Piccini ;  and  perhaps  they  are  not  far  wrong.  It 
was  easier  to  outshine  Piccini  than  not  to  be 
eclipsed  by  Mozart.  On  the  other  hand,  Salieri 
bad  taken  lessons  from  Gluck,  while  Mozart  bad 
received  lessons  .from  no  one  of  any  account 
except  bis  money-seeking  father,  who,  by  drag- 
ging him  over  the  worlil  in  his  childhood  and 
showing  him  about  from  place  to  place  as  a  phe- 
nomenon, in  all  likelihood  planted  those  seeds  in 
his  constitution  which  at  tbe  end  brought  about 
his  lamentably  early  death. 

The  published  letters  of  Mozart  contain  nothing 
more  interesting  than  the  account  he  gives  of  how 
be  set  to  work  on,  and  how  he  advanced  with, 
the  composition  of  Die  Entfilhrunfj.  The  sub- 
ject, which,  after  considerable  difficulty,  was 
selected  for  him  by  Stephanie,  at  that  time 
"  Inapicient."  afterwards  "  Reiiisseiir"  of  tbe 
German  Opera  in  Vienna,  pleased  him  exceed- 
ingly. The  name  of  tbe  little  comedy  with 
music,  by  Bretzner,  upon  which  they  founded  the 
libretto  was  Belmont  und  Komtlanze,  oder  Die 
Verfillirunf]  aus  dem  Serail.  Mozart  was  satis- 
fied with  it  for  several  reasons.  It  gave  him,  in 
Belmont  and  Konstanze,  a  pair  of  lovers  of  the 
genuine  sort — a  cavalier,  amator  amicre  manci- 
piam  after  bis  own  heart,  and  a  lady  fit  to  put  on 
the  chains  her  inamorolo  is  but  too  content  to 
wear.  Mozart  generally  treated  love  from  the 
point  of  view  of  the  tenderesl  sentiment.  Amore 
nihil  mollius — only  half  the  apophthegm  of  St. 

II  Mozart  hlm.self  spealts  about  Its  seventeenth  performance. 

*  Symphony  in  D.  written  for  and  performed  at  the  Con- 
certs Spirituels,  in  Paris — .Tuly,  1778. 

t  "  i>  Tconnie  die  Sinfonie  und  die  Arte  nieht  gemtg  loben.^^ 
Lndy  Wallace  says — •'  he  was  vehement  in  his  praise,"  &c. 
Why  "  vehement"  ! 
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Beriiarfl — was  liis  motto;  lie  ignored  the  ?iihil 
violent'mx.  And  what  sun^s  he  hiuiid  tor  Bel- 
mont !  There  is  nothing  in  music  more  expres- 
sively melotliou3  tlian  the  air  in  which  tlie 
amorous  swain,  all  siijhs,  deserihes  tlie  passion, 
that  consumes  him  ("  0  wie  tingstUch,  o  icie 
feuriff!")  Mozart  himself,  not  fjiven,  except  un- 
der provocation  to  self-praise,  speaks,  raptui-ously 
about  this  air,  in  a  letter  to, his  father  (September 
26,  1781).  It  was  desi;;ned  expressly  to  show  off 
to  advantage  the  voice  and  stj  le  of  the  famous 
tenor,  Adamberger,  and,  as  the  compo-er  tells  us, 
was  the  favorite  with  all  who  hail  heard  it,  as 
well  as  himself.  Even  the  hrinmra  songs  for 
Constanze,  which  Mozart  was  coni|ielled  to  write 
in  order  to  Hatter  the  self-esteem  of  a  certain 
Mile.  Cavalieri  (German  in  spite  of  her  name), 
are  full  of  the  same  tender  grace ;  and  it  is  a 
pity  that  the  most  beautiful  of  them,  the  recitative 
and  air  in  G  minor,  "  Trauriylceit  luanl  mir  zum 
Lose"  (Act  II.),  should  be  precisely  the  one 
wliich  is  omitted  in  the  performance  at  Her 
Majesty's  Theatre.  Then  Blonde  and  PedriUo 
atlbrded  the  fertile  genius  of  our  composer  an 
opportunity  of  exhibiting  itself  in  another  light. 
The  servants  of  Coiwitanze  and  Belmont  are,  as 
a  matter  of  course,  in  love  ;  but  how  different  is 
their  love  from  the  impassioned  utterances  of 
their  betters  !  As  Shakspeare  could  make  each 
type  of  humanity  speak,  so  could  Mozart  make 
each  type  of  humanity  sing  after  its  kind.  The 
airs  assigned  to  Blonde,  charming  as  they  are — 
one  of  them  indeed  ("  Durch  ZiirtUclikeU  und 
Schmi'lcJteln"),  perhaps,  a  thought  high-flown  for 
"  my  lady's  lady" — would  never  have  been  given 
by  Mozart  to  Constanze  ;  still  less  would  he  have 
dreamed  of  allotting  any  of  the  music  of  Pedrillo 
to  Belmont.  He  has  treated  them  both  lovingly, 
nevertheless.  If  Pedrillo  had  nothing  else  to 
sing  than  the  deliciously  quaint  romance  in  the 
last  act,  "  Im  Mohrenland gefuiif/en  war  ein  Madl 
hiihscJi  itnd  fiin,"  he  would  be  precious  to  musi- 
cians. This  has  been  called  "the  song  in  many 
keys,"  and  not  inappropriately,^  In  each  verse 
it  touches  upon  no  less  than  seven — B  minor,  D, 
A,  C,  G,  F  sharp  minor,  F  sharp  major,  and 
again  B  minor,  finishing,  by  an  unexpected  tran- 
sition, in  D — and  all  in  the  most  natural  way 
possible.  But  Pedrillo  has  also  a  share  of  tliat 
•wonderft]lly  comic  duet,  '■  Vivat  Bocchun!"  in 
the  situation  where  he  makes  the  watchful  gar- 
dener drunk — the  "  Sauf-Duelt" — '■'■welchea  in 
Nichts  als  in  meinem  tiirkixclien  Zapfenxlreiche 
hesteht"  ("  which  consists  of  nothing  but  my 
Turki.sh  tattoo"),  as  it  is  described  in'^the  letter 
already  cited,  one  of  the  longest  and  most  in- 
teresting in  the  collection.  Osmin  was  another 
cause  of  satisfaction  to  Mozart.  Not  only  could 
lie  now  contrast  the  two  pairs  of  lovers  with  each 
other,  but  introduce  a  fresh  element  in  his  music 
opposed  alike  to  either.  That  keen  sense  of 
humor,  the  possession  of  which  has  been  unjustly 
denied  to  him,  found  the  happiest  expression  iii 
his  musical  treatment  of  Osmin.  Of  the  songs 
composed  for  that  functionary,  the  first  (the  wefl- 
knowri  '\Questi  avvenlurieriinfami''),  where  the 
irritable  old  servant  works  himself  up  into  an 
ebullition  of  raj^e,  and  the  last  (the  no  less  fami- 
lar  "O,  wie  wcHich  iriumpldren").  where  he 
exults  in  the  discoVfiture  and  gloats  on  the  anti- 
cipated punishmcnt~"of  the  lovers,  are  of  course 
the  most  important,  both  from  a  musical  and 
dramatic  point  of  view.  Our  favorite,  never- 
theless, is  the  ballad  in  three  verses,  with  a  dilT'e- 
rent  accompaniment  to  each  verse  ("  V/er  ein 
Liebchen  hal  f/efdn/len"— Act  I.),  which  grows 
into  a  duet  with  Belmont,  whose  importunate 
questionings  exasperate  Osmin  more  and  more, 
till  he  explodes  in  one  of  his  constitutional  fits. 
The  turn  of  this  melody  is  such  that  we  wonder 
the  omnivoi'oqs  jMr.  AVilliain  Chai)i)ell  should  not 
have  claimed  it  long  ago,  as  genuine  "old  Eng- 
lish," and  put  it  in  his  book. 

His  favorite  quintet  of  dramatic  personages 
thiiB  completed,  the  way  in  which,  after  endow- 
ing each  with  a  .strong  inilividuality,  Mozart 
blends  them  together  in  his  concerted  mjjsic,  may 
easily  be  understood  by  those  who  are  awar^e 
that  he  i^  the  greatest  master  of  combination 
whom  the  art  has  knqvyn.     Thougii  the  te.\ti;ra 


of  II  Sereii/Hn  is  much  less  elaborately , interwoven 
than  that  cif  Le  Nuzze  di  Fi</aro,  it  still  di.splays 
the  unequalled  ingenuity  of  its  author :  and 
while  the  most  salient  characteristics  of  the  opera 
are  its  wealth  of  melody,  its  dramatic  verve,  and 
its  discrimination  of  character,  it  contains  some 
concerted  ]iieces — three  duets  (besides  the  nota- 
ble '■■  Zopfemtlreiclie"),  a  trio,  a  (piartet,  and  a 
finale — wiiieh  are  indelibly  stamped  with  the 
genius  of  Mozart.  A  sixth  personage — Selim, 
the  good-natured  Pasha,  who,  after  a  little  show 
of  wrath,  pardons  the  violation  of  his  harem's 
sanctify,  and  lets  the  lovers  go,  to  the  surprise 
and  indignation  of  the  jealous  Osmin — does  not 
help  the  composer  much  ;  but  Selim  is  necessary 
to  the  dramatic  action,  and  without  him  we 
shcmhl  not  have  had  the  spirited  and  truly  char- 
acteristic 'Hiirliache  Muaik" — the  overture,  ^'ganz 
kiirz,"  but  deliciously  fresh,  and  the  choruses  of 
Janissaries,  just  as  short  and  just  as  good.  It 
was  this  union  of  various  incentives  to  musical 
expression  which  directly  took  the  fancy  of  Mo- 
zart, who,  in  a  letter  in  which  he  tells  his  father, 
with  boyish  delight,  that  Stephanie  has  at  last 
found  a  subject  for  his  opera,  says — "  Das  Buck 
ist  f/anz  f/ttt."  Those  who  dilfer  from  the  great 
musician  will  readily  forgive  him,  for  never  was 
want  of  judgment,  if  want  of  judgment  must  be 
laid  to  his  charge,  more  gracefully  redeemed. — 
London  Musical  World. 


An  Academy  of  Music. 

(From  the  Ei-enins  Post,  New  York  ) 

That  they  are  to  have  a  new  Opera  House  is 
certain  ;  but  this  will  not  give  us,  except  in  name, 
an  Academy  of  Music.  Nevertheless,  if  any  city 
in  the  world  ought  to  have  a  real  Academy  of 
Music,  it  is  certainly  New  York.  It  has  more 
avilable  material  than  any  other.  It  has  a  larger 
constituency — that  is  to  say,  its  metropolitan  in- 
fluence extends  over  a  vaster  territory  and  a 
more  numerous  population.  Except  London  and 
Pans,  tliere  is  no  other  city  in  the  civilized  world 
that  has  so  many  millions  of  people  placed  under 
contribution  to  its  wealth,  power  and  influence. 

Some  years  may  pass  before  we  have  an  Aca- 
cademy  of  ISIusic  which  shall  do  the  service  to  be 
expei-ted  from  such  an  institution  ;  but  the  day 
cannot  be  far  oil.  The  public  spirit  and  culture 
which  created  our  Central  Park  will  yet  achieve 
for  the  city  some  other  things  in  the  same  line — 
a  Zoological  Garden,  for  instance,  public  baths, 
and,  though  last  named  by  us  here,  the  first  in 
importance,  a  properly  endowed  and  organized 
Academy  of  Mu.sic. 

Theilominant  idea  of  such  an  Academy  should, 
we  suppose,  be  that  of  a  normal  school  of  music, 
in  which  not  only  music  should  be  taught,  but 
also  and  especially  the  art  of  teaching  musicr.  At 
the  same  time  it  should  be  a  national  University 
of  Mnsii%  tlie  graduates  of  which  should  receive 
degrees — so  conferred  as  to  constitute  a  decisive 
evidence  of  real  merit,  proportionate  to  the  rank 
conferred.  In  its  character  of  normal  school  the 
Academy  should  develope  the  best  methods  of 
teaching  music  in  all  its  branches  and  depart- 
ments, not  overlooking,  of  course,  what  has  al- 
ready been  accomjilished  in  this  direction,  notably, 
by  the  Con.^frca/oiVi?  of  Paris.  Instead  of  making 
itself  in  any  sense  or  degree  a  crib  for  a  few  idle 
professors  and  masters  to  fatten  in,  it  .should 
vigorously  aim  at  the  widest  possible  difiusion  of 
musical  taste  and  musical  culture.  It  should 
seek,  therefore,  to  popularize  music,  by  develop- 
ing the  most  economical  as  well  as  the  best 
methods  of  instruction. 

It  is  rarely,  indeed,  that  these  two  qualifica- 
tions do  not  more  or  less  coininde.  Whenever, 
for  example,  the  method  of  teaching  in  classes 
can  be  made  applicable  at  all,  it  soon  becomes  as 
superior  in  excellence  as  it  is  in  economy.  This 
is  especially  so  in  regard  to  the  art  of  singing  at 
sight.  Few  ever  acquire  this  art  by  the  costly 
methods  of  personal  and  individual  instruction  ; 
partly,  perhaps,  because  it  is  not  well  understood 
hy  the  professors  themselves.  Yet  it  is  one 
jvhich,  hy  a  method  elaborated  upon  sound  prin- 
ciples, might,  at  very  moderate  expense,  be  made 
as  universal  as  reading  common  print. 


A  true  Academy  of  Music  ought  not  only  to 
elaborate  such  a  system,  making  use,  of  course,  of 
all  that  has  been  already  done  in  that  direction 
by  Wilhelm,  Mainzer,  HuUah,  Hickson  and 
others,  but  also  educate  teachers  expressly  to  in- 
troduce this  art  into  our  common  school  system. 
Much  of  the  excellence,  of  the  system  of  pubhc 
school  education  in  Germany  is  due  to  its  univer- 
sal adoption  of  Music,  and  especially  of  vocal  music, 
in  its  curriculum.  Instrumental  music  may  also, 
to  a  certain  extent,  be  thus  iioyiularized,  greatly 
to  the  advantage  of  the  public  taste  and  morals. 
But  it  is  of  secondary  importance  ;  the  art  of 
reading  vocal  music  at  sight  it  is  most  urgently 
important  to  popularize. 

While  deriving  a  portion  of  its  income,  possibly 
a  considerable  part,  from  the  fees  of  pupils  who 
could  afford  to  pay  for  the  instruction  received, 
an  Academy  of  Music  really  worthy  of  New  York 
should  have  a  large  number  of  free  scholarships, 
the  right  to  compete  for  which  would  furnish 
an  important,  and,  indeed,  an  indispensable 
stimulus  to  the  pupils  in  the  public  schools.  Our 
musical  education  ought  to  be  so  systematized  that 
no  talent  of  any  importance  should  ever  be  de- 
barred the  chance  of  rising,  by  the  want  either  of 
instruction  or  of  opportunities.  Our  Academy 
should  therefore  institute  from  the  first  a  system 
of  free  instruction,  and  free  and  ample  opportuni- 
ties for  performance.  The  performances  them- 
selves should  be  regarded,  also,  as  an  integral 
element  in  the  general  system  of  public  education'. 
At  all  events,  a  refined  and  classic  taste  should 
preside  over  the  whole  Academy  in  all  its  de- 
partments. 

The  same  spirit  would  naturally  regulate  the. 
smallest  details,  even  to  the  publication  of  correct, 
well-edited  libretti  of  the  operas.  These  might 
easily  be  made  really  useful  incentives  and  aifk 
to  the  study  of  Italian,  essentially  the  language 
of  music  aud  of  song.  Those  now  sold  are  ri- 
diculous, and  ought  toofiend  the  intelligence  and 
culture  of  our  operatic  audiences.  Quite  as 
strong  condemnation  will  apply  to  the  great  bulk 
of  the  instruction  books  for  the  different  branches 
of  music,  now  published.  It  would  have  been  a 
real  boon  to  the  American  public  if  nineteen- 
twentieths  of  them  had  perished  with  the  Opera 
House. 

Of  course,  the  public  performances  of  such  an 
institution  as  we  have  tried  to  sketch  would  cul- 
minate in  Grand  Opera.  But  then  they  ought 
to  include  also  every  other  branch  of  music.  The 
symphony  and  the  oratorio  ought  to  be  produced 
upon  a  scale  worthy  of  this  great  city  and  the 
vast  continent  of  which  it  is  the  commercial,  and 
in  many  respects  the  social,  though  scarcely,  as 
things  now  ai'e,  the  musical  metropolis,  and  made 
fairly  accessible  to  the  people.  Even  the  madri- 
gal and  the  glee,  adapted  specially  to  social  gather- 
ings and  the  domestic  circle,  ought  to  be  appro- 
priately presented  in  the  performances,  as  well  as 
taught  in  the  lessons  of  a  true  Academy  of  Music, 
which  should  illustrate  all  its  teachings  by  per- 
formances, of  the  highest  style  of  excellence.  In- 
strumental chamber  music,  therefore,  the  classical 
quartets,  &c.,  ought  also  to  have  a  place.  In 
every  branch  of  music  performances  of  the  highest 
excellence  ought  to  be  made  accessible  to  tlie 
people  ,  thus  only  can  a  taste  for  the  pure  classic- 
al, intellectual  music  be  created  and  developed. 


Tlie  Louisville  Singing  Festival. 

[Editorial  Corresponderice  of  tlie  N,  Y.  TVeekly  Review.] 
Whatever  may  be  snid  against  these  musiciil  | 
gatherings,  from  a  strictly  artistic  point  of  view,  it 
cannot  be  denied  that  socially  they  are  of  vast  im- 
portance. The  very  fact  that  every  year  thousands 
come  together,  often  travelling  great  distances  and 
sacrificing  money  and  time,  in  order  to  shake  hands, 
to  sing  together,  to  drink  a  social  cup,  and  to  foster 
the  sentiment  of  brotherhood,  is  in  itself  a  sufficient 
pi-l)0i  of  the  highly  humanizing  and  beneficial  charac- 
ter of  such  assemblies.  The  festival  just  concluded 
at  Louisville  illustrated  this  truth  in  the  most  sub- 
stantial manner.  Perhaps  for  the  first  time  there  was 
such  n  true  and  enthusiastic  mingling  of  the  two 
clemcnt.s-  forming  the  society  of  lh:it  lively  city  .The  old 
nntnfronistie  fecllnp;  of  forcisnor  and  native  received, 
in  this  first  festival,  a  heavier  shock  than  from  all  tlio 
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politicnl  nnil  other  nttncks  wliii:)i  linvo  been  (Urocted 
iiRainst  it.  This  seumod  to  bo  nJinifted  on  both 
sides,  and  oven  fuiind  an  echo  in  tlie  two  importiint 
speeches,  which  were  made  on  the  occasion,  the  one 
Ijy  Prof.  licihnnn,  ti  German  ncntloman  of  cultnro 
and  relincmciit,  who  rospondeil  lo  the  welcome  of  the 
Mayor,  anil  tlio  oilier  liy  the  Kev.  Mr.  Ileywood.a 
Kentuckian  and  an  eminent  resident  of  Loui.svillo. 
Tlio  German  veteran,  General  Willii-h,  spoke  to  the 
same  elfcct,  as  also  did-  Dr.  Wicsner,  I'rom  Cldctgo, 
nnd  General  Jefferson  C.  Davis,  the  military  com- 
mander of  tlie  department  of  Kentucky.  All  these 
men  of  distinction  fjuvo  utterance  to  tlio  one  pro- 
viiilinp;  feeling — a  disposition  to  look  upon  this 
festival  as  the  basis  of  a  new  era  of  social  and  poli- 
tical unity.  It  was  in  view  of  this  feeling  that  the 
American  as  well  as  foreign  portion  of  the  residents 
of  Louisville  vied  with  each  other  to  give  their  guests 

the  heartiest  welcome 

Musically  _  the  festival  offered  about  the  same 
features  which  are  common  to  all  tlieso  gatherings. 
Tlioro  were  the  customary  processions,  tlie  display  of 
banners  and  silver-cups,  tlio  torchlight  promenade, 
the  serenades,  the  usual  amount  of  good,  bad,  and 
inditVerent  impromptu  speeches,  the  great  Pic 
Nic,  &c.  There  was  also  the  prize-singing,  the  sourco 
of  much  trouble,  envy  and  jealousy  among  the 
societies,  the  cause  of  a  great  deal  of  unnecessary  ex- 
citement, and  yet  perhaps  the  chief  attraction  for 
most  of  the  singers.  If  there  must  be  prize-singing, it 
ought  to  be  modified.  As  it  is,  it  will  never  do  true 
justice  to  the  really  deserving  singers.  The  true 
test  would  be  to  let  every  club  sing  the  same  song  ; 
but  as  this  would  become  after  all  highly  tedious  even 
to  the  most  enthusiastic  admirers  of  German  part- 
singing,  a  committee  ought  to  select  four  songs,  of 
various  degrees  of  difficulty,  and  these  should  be  en- 
trusted to  three  societies  which  have  really  the  neces- 
sary culture  to  do  justice  to  them.  This  is,  of  course, 
only  a  suggestion  upon  a  theme  which  will  bear  a 
^reat  deal  of  remark,  and  we  hope  our  German 
friends  will  give  it  their  full  consideration.  The  fol- 
lowing is  the  programme  of  the  first  concert,  conduct- 
ed by  Mr.  Hart,  of  Louisville. — 

1  Overture— William  Tell Kossinl 

2  Nlglit  Wanderings Fr.  Abt 

Cincinnati  Maennerclior. 

3  The  Court  of  Justice Zollner 

Cincinnati  Saengerbund. 

4  In  the  Beautiful  Month  of  May Zimmerman 

St.  Louis  Arion  des  Westens. 

5  Stille.  Stille C.  A.  Weber 

Wheeling  Uarmonia. 

6  E-Flat  Concerto,  piano  with  orchestra Beethoven 

Mr.  Charles  Wolfsohn,  of  New  York. 

7  Waldabendschein — Dedicated  to  the  Liederkrane 

by Pr.  Abt 

Now  York  Leiderkranz. 

8  Morning  Dawn ; H.  Weyd 

Sidney  Liederkrauz. 

9  Friihlings  Laodschaft Jul.  Otto 

Chicago  Concordia. 

10  Sanger  Grass Fr.  Abt 

Cincinnati  Uarmonia. 

11  Oh,  sah  ich  aufder  Heide  dort F.  Knecker 

Cincinnati   Druiden-chor. 

PART  II. 

13  Larghetto— Out  of  D  Major  Symphony Beethoven 

13  Young  Love L.  Grosch 

Tiffin  Bruderbnnd. 

14  Still  ist  dieNacht Fr.  Abt 

AkrOQ  Liedertafel. 

15  Den  Schonen A.  Reinhardt 

West  Cleveland  Maennerchor. 

16  Morgenlied Fr.  Abt 

Indianopolis  Maennerchor. 

17  SKlndohen Jul.  Otto 

Nashville   Turnerchor. 

18  Wie  habichsie  geliobt Mtihring 

EvansviUe  Liederkrauz. 

19  Nachklaug  and  Sehnsucht Kreutzer 

Wheeling  Maennerchor. 

20  Des  Sohiffers  Traum Fr.  Abt 

Columbus,  Ohio.  Maennerchor. 

21  Der  frohe  Wandersmann. Mendelssohn 

Cincionati  Junger  Maennerchor 

22  Overture— TannliUuser E.  Wagner 

Abt  was  more  frequently  represented  than  might 

be  called  desirable  in  the  cause  of  true  art.  Mendels- 
sohn was  re])resented  in  but  one  song,  performed  by 
the  Cincinnati  Junger  Maennerchor,  under  the  direc- 
tion of  Mr.  Elsnor.  Most  of  the  singing  could  be 
called  satisfactory,  with  the  exception  of  that  of  two 
or  three  societies,  which  might  as  well  have  been 
absent.  The  East  had  sent  but  one  society,  the  New 
York  Liederkranz,  whoso  singing  produced  an  im- 
mense effect  and  was  made  a  theme  of  general  com- 
ment by  the  audience.  As  to  accentuation,  intona- 
tion and  precision,  light  and  shade,  and  musical  un- 
derstanding, their  singing  was  undoubtedly  the  best 
offered  of  the  evening.  Yet  they  did  not  receive  the 
first  prize,  which,  we  understand,  was  given  to  a 
society  of  St.  Louis— out  of  deference  to  the  wish  of 
the  conductor,  Mr.  Sobolewsky,  who  holds  a  promi- 
nent position  in  that  city. 

Mr.  Carl  Wolfsohn  did  not  play  in  the  first  con- 
cert, owing  to  some-difficulty  in  the  orchestra,  but  he 
succeeded  in  performing  in  the  second,  or  so-called 


priza  vocal  concert,  and  in  spite  of  the  dillicnliies 
which  an  orchcsira  brought  logi'ther  from  ii  great 
many  cities  must  have  olVered  him,  he  iirodiiced  a 
deep  impression  with  the  great  work— proliaMy  never 
before  heard  in  this  jiiirt  of  the  coiiiilry.  All  ihnsr, 
who  have  the  inlercsis  of  Iriio  inusii-ai  art  ai  Ijcari, 
must  thank  him  for  Iho  llriniiess  witli  wliii-li  \,r  uiih 
stood  the  suggestion  of  some  mu'^ical  prcipic  in  Liiiiis- 
villo  to  porlbrm  rather  a  brilliant  modern  piece  than 
a  concerto,  whoso  merits  at  ihc  moment  at  least 
would  nol  be  appreciated  by  most  of  the  audience.  Mr. 
Wolfsohn  had  nevertheless  a  gcnniiic  smi'ss  wiih  his 
task,  which  he  |ierformcd  in  a  true  ariisih'  sivle. 

Hero  is  the  programme  of  the  second  coiu'crt,  con- 
ducted by  Mr   Sobolewsky. 
Part  I. 

1  Overture- Egmont Dcethoviiu 

2  Festive  Soug  (To  the  Artists— An  die  KUnstlerl 

Meildels.qohn 

8  E-FIal  Concerto— by  Karl  Wol^ohn rioBthoveii 

4  .Tubel  Overture Weber 

6  Jauchzend  erhebt  sich  die  Sonne  Molir 

PiRT  II. 
B  Overture  to  I'ingalnliohle Mendel.sBohn 

7  Die  Oei.stei-.ichlacht  (  Battle  of  Sliirils) Kretzschniar 

8  Overture  to   Robespierre Litolf 

9  Das  doutsohe  Schivcrt  (German  Sivord) C.  Schubert 

10  Des  Sanger's  Parole  (Singer's  I'arole) Beethoven 

The  vocal  part  of  the  performance  was  fairly  per- 
formed and  seemed  to  give  most  satisfaction. 
******** 

The  following  days  were  devoted  to  the  dislribii- 
tion  of  the  prizes,  excursion  to  the  celebrated  Mam- 
moth Cave,  and  meetings  of  the  delegates  of  tlie 
"  Saengerbund  "  in  order  to  adopt  measures  for  t.lie 
arrangements  of  the  next  festival,  which  will  take 
place  in  Indianapolis.  A  resolution  w.as  adopted 
that  in  future  no  prizes  should  be  awarded  to  the  con- 
tending societies,  as  these  awards,  generally,  nay 
always,  create  dissatisfiction  among  the  singers  nnd 
thus  mar  the  pleasures  of  the  festivals. 


The  Hew  Organ  at  Plymouth  Church. 

(From  the  New  York  Tribune,  July  30.) 

The  new  organ  in  Plymouth  Church  is,  we  believe, 
the  second  largest  in  the  country,  containing,  besides 
the  mechanical  arrangements,  over  50  speaking  stops. 
(The  schedule  we  have  already  given.) 

The  capacity  of  this  organ  is  in  every  w.ay  admir- 
able. Its  mechanical  arrangements  embrace  every 
useful  novelty  in  use  either  in  this  country  or  in  Eu- 
rope. The  water  arrangements  for  supplying  the 
wind  are  absolutely  perfect. .  The  pressure  can  be 
graduated  by  the  organist  in  an  instant,  and  the  sup- 
ply is  uniform  and  unfailing.  ■  The  swell  pedal  being 
placed  in  the  centre,  instead  of  at  the  side,  is  a  great 
improvement  in  facilitating  its  use. 

The  private  exhibition  on  Friday  evening  enabled 
us  to  judge  of  many  of  the  specialties  of  the  organ, 
nnd  also  of  its  general  power.  It  w.as  exhibited  by 
Mr.  John  U.  Willcox  of  Boston,  an  organist  of  bril- 
liant powers,  and  also  a  practical  organ  builder.  Mr. 
Willcox,  we  understand,  drew  the  entire  scheme  of 
the  Plymouth  Church  organ,  and  has  supervised  its 
construction  and  its  erection  The  task  undertaken 
by  Mr.  Willcox  was  not  a  light  one,  for  he  had  to 
display  the  orcan  and  not  himself,  though  in  so  doing 
ho  gave  proof  of  the  versatility  of  his  imagination, 
and  of  his  control  over  all  the  resources  of  the  instru- 
ment. The  first  burst  of  the  fuU  organ,  with  that 
wonderful  stop,  the  Tuba  Mirabilis,  was  startling  and 
exciting,  more,  perhaps,  from  its  extreme  brilliancy 
than  from  its  deep  .and  rolling  grandeur  of  sound. 
Its  brilliance  exceeds,  we  think,  anylhing  wo  have 
ever  heard.  A  hundred  silver  trumpets  seemed 
flooding  the  church  with  their  bright,  piercing  tones. 
Immediately  succeeding  this  magnificent  burst  of 
power,  the  volume  of  tone  fell  to  a  mere  whisper,  dis- 
playing a  purity  of  quality  that  could  not  lie  exceed- 
ed." Then  as  his  fancy  suggested,  Mr.  Willcox  ex- 
hibited the  various  solo  stops,  inlroducing  them 
through  themos  suggested  by  their  characteristic 
timbres,  separated  by  interludes,  in  which  he  display- 
ed the  qualities  of  the  several  manuals  in  their  simple 
integrity,  without  coupling,  and  introduced,  with  line 
effect,  the  crescendo  and  diminuendo  pedal — a  power, 
in  the  hands  of  a  competent  org.anist,  exceeding  that 
of  any  orchestra,  for  no  increase  of  that  power  can  ho 
so  finely  graduated  by' human  power  of  lips,  as  is 
now  achieved  by  mechanism.  The  performance 
closed  with  a  bold  subject,  in  which  strongly  contrast- 
ed effects  of  the  full,  medium  and  minimum  power  of 
the  instrument  in  alternation  were  finely  brought  out 
by  the  performer.  When  we  consider  the  length  of 
the  extemporaneous  performance,  its  well-maintained 
continuity,  and  the  constant  demand  on  the  manual 
dexterity' bv  the  ia|>id  changes  of  stops  and  combina- 
tions, wo  ninst  award  to  Mr  Willcox  the  highest 
praise.  In  set  pieces  the  ctianges  and  combinntions 
are  arranged  in  .idvance,  but  in  this  case  all  the  solo 


I  of  the  organ  were  exhausled,  nnd  nnmeroiis 
lions  prepared  on  ihe  spur  of  the  moment, 
much  lo  do,  ill  so  short  a  space  of  time  com- 
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paralively,  it  could  hardly  be  ezpeeted  that  Mr.  Wif 
n,K  miild  c.iirv  oiil  or  clalioiMie  his  subj.'ct,  but  he 
di-|d;iv.-d  a  l.'rlih^  laiirv,  and  his  HHMlulaiions,  in 
wlii.'li  In-  iH-vcr  uavrrrd  .,r  lialied,  pmved  him  lobe 
a  thoioiigli  and  ncroinpli-licd  harmonist.  As  we 
have  said,  In;  vaiic-il  hi-;  siiliji-cts  in  accordance  with 
the  chaiai-ii-r  r,f  i!ir  iiisiniuicnt ;  ho  also  varied  the 
style  of  Mill -ic,  skillliilly  c-oiilrasiing  the  severe  church, 
style  with  tlie  fioriil  and  romantic. 

The  building  of  this  organ  is  a  masterpiece  of 
workmanship  ;  in  some  respects  it  can  nowhere  bo 
excelled.  As  ill  the  organ  of  the  Iiniiiaculatc  Con- 
cepiion,  Boston,  the  via  hiiinanaU  wonderfully  beau- 
lifnl,  and  cerlalnly  snijiasses  that  in  the  organ  in  the 
BostcMi  Music  Hall.  It  has  all  the  efieet  of  n.  choir 
of  wcll-traiiicil  voices,  and  the  illii.sion  is  so  comple  c, 
that  we  fancy  we  hear  the  sacred  words  hrealhed  to 
the  exquisite  music.  Thr  (ll>i,i ,  ilic  Knplir,!,!-,  the  IVo/ 
ili  Giimhii,  the  Vox  Aii'/'/ir,,,  ihe  I'Inlomiln,  il,c  ( 'lari- 
onctte,  &c.,  are  all  chaVaiiniMically  bcaiiiinil.  'J'lie 
dispasoiis  are  rich  and  sonorous,  and  singularly  pure 
and  line  in  i|naUty.  We  are,  however,  inclined  to 
think  that  the  character  of  the  organ  is  rather  brilliant 
than  choral  ;  that  the  foundation  is  scarcely  sufficient 
fin-  the  supcrstriieture,  more  especially  when  ill  con- 
junclion  with  the  Tuba  Mirahilis,  which  wo  think  is  a 
little  too  brilliantly  voiced.  The  size  of  the  church 
is  not  favorable  for  the  ilevelopraent  of  the  graver 
power  of  the  organ,  while  the  briglitcr  stops  strike 
the  ear  at  once.  With  the  ample  space  at  the  com- 
mand of  the  congregation,  it  would  have  been  easy 
to  extend  the  church  twenty  or  thirty  feet  in  the  rear, 
which  would  have  afforded  fair  space  for  the  develop- 
ment of  the  powers  of  this  magnificent  organ.  As  it 
is,  it  is  manifestly  too  large  for  the  building. 

(From  the  I>/6ime,  Aug.  2.) 

The  official  opening  of  the  large  organ  built  by  the 
Hooks  of  Boston  for  the. Plymouth  Church,  took 
place  on  Tuesday  evening.  The  church  was  crowded 
in  every  part,  as  might  have  been  expected,  as  beside 
the  congregation  who  were  naturally  anxious  to  hear 
their  organ  diplayed  by  master  hands,  a  large  num- 
ber of  invitations  were  issued  to  outside  parties.  The 
desire  that  the  services  of  Mr.  George  W.  Morgan 
should  be  secured  was  so  generally  expressed,  that 
Mr.  Beecher  yielded  to  the  pressure,  and  engaged 
him  at  his  own  expense  for  the  oeca.sion.  The  other 
performers  were  Mr.  J.  Willcox  and  Mr.  MuUer,  the 
organist  of  the  church. 

In  our  previous  notice  we  staled  that  "  the  founda- 
tion of  the  organ  was  not  of  suflScient  strength  to 
sustain  the  brilliant  superstructure,"  but  we  did  not 
press  this  point,  because  the  styje  of  Mr.  Willcox  is 
essentially  brilliant,  and  we  thought  that  the  latent 
strength,  if  any,  might  yet  be  developed  by  other 
organists  of  a  different  school.  Such  was  not  the 
case.  On  the  contrary,  the  more  dramatic  and 
powerfully  contrasted  the  playing,  the  more  evident 
it  became  that  our  first  judgment  was  correct.  When 
we  read  the  scheme  we  were  half  satisfied  that  the 
choral  parts  of  the  organ,  the  Diapasons  and  the 
pedal  manual  were  insuflScicnt  to  balance  the  super- 
structure, fancy  stojis,  &c.  The  Hooks  in  their 
scheme  here  sacrificed  solid  granduer  of  power  to 
show  and  brilliancy.  In  the  brilliant  points,  as  we 
have  said  before,  the  organ  is  truly  beautiful.  The 
voicing  of  the  solo  stops  cannot  he  surpassed  ;  each 
stop  is  a  separate  and  distinguishing  excellence.  But 
this  .alone  does  not  make  a  great  organ.  Brilliancy 
will  do  well  enough  for  mere  solo  exhibition,  but  for 
the  true  and  noble  in  art,and  for  the  just  support  of  a 
large  choir  more  weight  is  wanted  in  the  middle  and 
lower  portions  of  the  organ.  More  diapason  power 
is  wanted  to  the  great  organ,  and  at  least  three  or 
four  more  powerful  stops  in  the  pedals.  The  32-feet 
pipes,  which  should  be  felt,  are  not,  probably  for  want 
of  sufficient  pressure,  while  the  "tuba  mirabilis,"  a 
magnificent  stop,  from  over-pressure  speaks  so 
peremptorily  ihat  it  is  impossible  lo  introduce  it  har- 
moniously or  blendingly,  as  it  stands  out  immedia- 
tely alone.  It  is  not  only  bright  and  brilliant,  hut 
somewhat  blatant.  If  this  were  moderated  and  the 
necessary  strength  added.  Hooks'  Plymouth  Church 
organ  would  stand  the  test  of  the  severest  criticism, 
and  might  challenge  the  whole  country  to  match  it. 
These  changes  and  additions  which  we  consider  ne- 
cessary would  cost  some  money,  and  this  the  build- 
ers could  not  afford,  for  the  work  has  been  so  faith- 
fully and  splendidly  executed  that  wo  doubt  if  they 
have  realized  any  profit.  When  we  say  that  the 
pneumatic  action  cost  over  $3,000,  it  may  well  be 
imagined  that  their  profit  must  be  very  small,  if  any. 
But  they  have  produced  an  organ  which,  in  point  of 
per'fcciion  of  mechanism,  in  action  and  the  well  con- 
sidered contrivances  for  the  production  and  the  re- 
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giilation  of  power,  and  in  the  perfect  voicins:  of  the 
solo  stops,  rannot  be  excelled  hero  or  elsewhere. 

Mr.  Willcox  was  not  np  to  his  nsnal  standard  in 
Iiis  oponiiij;  s(do  ;  he  appeared  to  he  iiervons  ;  Imt  in 
Jii.s  snhseqnent  improvisation,  in  which  he  di'plaved 
the  various  ex(]nisi(o  solo  stops,  he  recovered  himself, 
and  juslilied  ilic  enloi;iunis  wc  hestowed  on  him  in 
onr  first  article.  Me  was  warmly  applanded,  and 
received  the  honor  of  an  encore. 

Mr.  George  W.  Morgan  displayeil  his  perfect  mas- 
tery of  the  organ, /)«•  sc.  Alfhongh  the  instrnmcnt 
was  almost  entirely  new  to  him,  he  handled  it  in  a 
perfectly  familiar  way,  making  and  varying  his  conv 
hinations  with  the  ntmost  ease  ami  rapidity.  Under 
Ins  hands  tlie  organ  spoke  all  that  it  conld  speak,  and 
althongh  the  absence  of  dne  weight  was  inevitably 
apparent,  his  performances  were  brilliant  in  the 
e.Ktreme. 

Senators  in  Council  on  the  Fine  Arts. 

■Works    of    Art    at    thk    Capitot, — A    Hlind 

APPFiOPRIATION   IN   SpITJS  OF   BkTTKK  CoIINSKL. 

In  the  AVashington  Globe  we  find  the  report  of  a 
long  debate  held  in  the  United  States  Senate,  in  the 
evening  session  of  July  27,  on  n  proposition  to  appro, 
priate  SIO.OOO  for  a  fall  length  statne  of  Abraham 
Lincoln,  to  be  cxecnted  by  a  young  VVe.slern  girl.  It 
was  opposed,  on  grounds  of  economy  and  of  Art,  by 
Senators  Sumner,  Howard  and  Kdward.s,  bnt  advo 
cated  with  unreasoning  zeal  and  unscrupulous  per- 
sonality by  l\[essrs.  McDougall,  Cowan,  Ncsmiili, 
Conness,  and  other  Western  Senators,  ami  finally 
carried  a  by  largo  majority,  having  already  passed 
the  House.  The  result  in  all  human  probability 
will  be,  (considering  the  inexperience  of  the  artist, 
who  never  yet  has  modelled  a  fulldength  figure,  and 
considering  the  warning  we  have  in  a  similar  experi- 
ment that  stand,s  in  front  of  Boston  State  House), 
that  the  place  for  the  true  statue  of  our  Martyr  Pre- 
sident at  the  Capiiol  will  be  long  preoccupied  by 
something  which  it  may  cost  much  '  charity'  to  pro. 
nounce  a  success,  even  though  there  should  be  genius 
in  it.  The  Senatorial  debate  was  so  inicrcstii.g  that 
we  wish  we  could  copy  the  whole  report.  As  it  is, 
we  sacrifice  other  matter  to  make  room  for  some  of 
the  principal  portions. 


The  Senate,  as  in  Committee  of  the   Whole, 

resumed  the  consideration  of  the  joint  resolulion, 
authorizing  a  contract  with  Vinuie  Keam  for  a  statue 
of  Abraham  Lincoln. 

Mr.  Sc.mner.  Some  evenings  ago,  sir,  I  made 
an  attempt  to  secure  an  appropriation  of  S10,000  in 
behalf  of  worthy  public  servants  in  one  of  the  De- 
partments of  this  Government. .  ..In  refusing  it  you 
acted  on  a  sentiment  of  economy. 

Now,  sir,  a  proposition  is  brought  forward  to  ap- 
propriate that  identical  sum  of  S?l 0,000  to  bo  applied 
to  the  production  of  a  work  of  art.  I  speak  of  it  now 
in  the  most  general  way.  If  there  was  any  assurance 
that  the  work  in  question  could  be  worthy  of  so  large 
a  sum,  if  there  was  any  reason  to  imagine  that  iho 
favorite  who  is  to  be  ihe  beneficiary  under  this  re- 
solution, was  really  competent  to  execute  such  a 
work,  still,  at  this  time  and  imder  circumstances  by 
which  we  arc  surrounded,  I  might  well  ol^ject  to  its 
passage  simply  on  reasons  of  economy  ;  surely  this 
argument  is  not  out  of  place.. 

Jiut,  sir,  there  is  another  aspect  of  this  question  to 
which  you  will  pardon  me  if  I  alhnle.  I  enter  upon 
it  with  great  reluctance.  I  am  unwilling  to  utter  a 
word  that  would  bear  hard  upon  any  one,  least  of  all 
upon  a  youthful  artist  where  sex  imposes  reserve,  if 
not  on  her  part,  at  lea.st  on  inine  ;  but  when  a  pro- 
position like  this  is  brought  forward  I  am  bound  to- 
meet  it  frankly. 

Each  Senator  of  course  must  act  on  his  own  judg- 
ment and  the  evidence  before  him.  Kach  must  be 
responsible  to  his  own  conscience  for  the  vote  that  he 
gives.  Now,  sir,  with  the  little  knowledge  that  I 
have  of  sneb  things,  with  the  small  opportunities  that 
1  have  enjoyed  of  observing  works  of  art,  and  with 
the  moderalo  acquaintance  that  I  have  enjoyed  with 
artists,  I  am  honnd  to  express  my  opinion  that  this 
candidate  is  not  competent  to  produce  the  work 
which  you  propose  to  order.  You  might  as  well 
place  her  on  the  staff  of  General  Grant,  or  put  Gene- 
ral Grant  aside  and  place  her  on  horseback  in  his 
stead.  She  cannot  do  it.  She  might  as  well  con- 
tract to  furnish  an  epic  poem,  or  the  draft  of  a  bank- 
rupt bill.    I  am  pniued  to  be  constrained  to  say  what 


I  do,  but  when  yon  press  tins  to  a  vote  you  leave  me 
no  alternative.  Admit  that  she  may  make  a  statne, 
she  cannot  mnke  one  that  you  will  be  justified  in 
placing  in  this  national  Capilnl.  Promise  is  not 
performance,  hnt  what  .'^be  has  done  thus  far  comes 
under  the  first  bead  rather  than  the  latter.  .Surely 
this  edifice,  so  beanlifnl  and  interesting,  should  not 
b((  opened  to  the  experiments  of  untried  talent.  Only 
the  finished  artists  slioidd  bo  invited  to  its  ornamen- 
tation. 

Sir,  I  doubt  if  you  consider  enough  the  character 
of  this  edifice  in  which  we  are  now  ns.sembled.  Pos- 
sessing the  advantage  of  an  incoinparable  situation, 
it  is  one  of  the  first-class  structin-es  in  the  world. 
Surrounded  bv  an  amphitheatre  of  hills,  with  the 
Potomac  at  its  feet,  it  resembles  the  capiiol  in  Home, 
surrounded  by  the  Alhan  hills,  with  the  Tiber  at  its 
feet.  Bnt  the  situation  is  grander  than  that  of  the 
Homnn  capitol.  The  edifice  itself  is  worthy  of  the 
situation.  It  has  beauty  of  form  and  sublimity  in 
proportions,  even  if  it  lacks  originality  in  conception. 
In  itself  it  is  a  work  of  art.  It  ought  not  to  receive 
in  the  way  of  ornamentation  anvthing  which  is  not  a 
work  of  art.  Unhappily  this  rule  has  not  always 
prevailed,  or  there  would  not  he  so  few  pictnres  and 
marbles  about  us  worthy  of  the  place  they  occupy. 
But  bad  pictures  atid  ordinary  marbles  should  warn 
us  against  .adding  to  their  number. 

Pardon  me  if  t  call  your  attention  for  one  moment 
to  the  few  works  of  art  in  the  Capitol  which  we 
might  care  to  preserve.  Beginning  with  the  Vice 
President's  room,  which  is  nearest  to  us,  we  find  an 
excellent  .nnd  finished  portrait  of  Washington  by 
Peale.  This  is  much  less  known  than  the  familiaV 
portrait  by  Stuart,  but  it  is  well  worthy  to  be  cherish- 
ed I  never  enter  the  room  where  it  is  without  feel- 
ing its  presence.  Traversing  the  corridors,  wo  find 
ourselves  in  the  spacious  Kotundn,  where  are  four 
pictures  by  Trumbnll,  truly  historic  in  character,  in 
which  the  great  scenes  they  portrav  live  again  before 
ns.  These  pictnres  have  a  merit  of  their  owm  which 
will  always  justify  for  them  the  place  they  now 
occupy.  Mr.  Randolph,  with  an  ignorant  levi'.y, 
once  characterized  that  which  represents  the  signing 
of  the  Declaration  of  Independence  as  n  "  shin-piece." 
He  should  have  known  that  there  is  probably  no  pic- 
ture, having  ,so  m.any  portraits,  less  obnoxious  to 
such  a  gibe.  If  these  pictures  do  not  belong  to  the 
hicjliest  forms  of  art,  they  can  never  fail  to  be  regard- 
ed with  interest  by  the  patriot  citizen,  if  not  by  the 
artist.  There  is  one  other  picture  in  the  Rotunda 
which  is  not  without  merit ;  I  refer  to  the  Landing  of 
the  Pilgrims  by  Weir,  ndiere  there  is  a  certain  beauty 
of  color  and  a  religious  sentiment ;  but  this  picttire 
has  always  seemed  to  me  too  exaggerated  to  be 
natural.  Passing  from  the  Rotunda  to  Ihe  Hall  of 
the  Hou'^e  of  Representatives  we  stand  before  a  pic- 
ture, which,  ns  a  work  of  art,  is  perhaps  the  choicest 
of  .all  in  the  Capitol.  It  is  the  portrait  of  La 
Fayette,  by  that  consuiTimate  artist,  who  was  one  of 
the  glories  of  i^'rance.  Airy  Schcffer.  He  sympathized 
with  our  institutions  ;  and  this  portrait  of  the  early 
friend  of  onr  country  was  a  present  from  the  artist  to 
the  people-of  the  United  States.  Few  who  look  at  it 
by  the  side  of  the  Speaker's  chair  are  aware  that  it  is 
the  production  of  the  rare  gein'trs  ^vhich  gave  to  art 
the    Clirislns  Consolittor  and  the  Frnvcesca  da  Rimini. 

If  we  turn  froin  painting  to  sculpture,  we  shall  find 
further  reason  for  caution.  The  lesson  is  taught 
especially  by  that  work  of  the  Italian  Persico  in  the 
front  of  the  Capitol,  called  by  him  Columbus,  who  is 
represented  with  a  globe  in  his  hand,  but  sometimes 
called  by  others,  "  a  man  rolling  nine-pins,"  Near 
to  this  is  a  remarkable  group  bv  Grccnongh,  where 
the  early  .settler  is  struggling  with  the  savage,  while 
opposite  to  the  yard  is  the  statue  of  Washington  by 
the  same  artist,  which"  has  found  little  favor  beeaii.se 
it  is  ntide,  but  which  shows  a  great  mastery  of  art. 
There  also  are  the  wiirks  of  Crawford — the  alio- 
relievo  which  fills  the  pediment  over  the  great  door 
of  the  Senate  Chamber,  and  the  statue  of  LibertV 
which  looks  down  from  the  top  of  the  dome — attest- 
ing a  genius  that  must  alwavs  command  admiration. 
There  are  other  statues  in  the  building  by  a  living 
artist.  Then  there  are  the  bronze  doors  by  I^ogcrs, 
on  which  he  labored  long  and  well.  They  belong  to 
a  class  of  which  there  are  only  a  few  specimens  in  the 
world,  and  I  have  sometimes  thought  they  might  vie 
with  those  famous  doors  at  Florence,  which  Michael 
Angelo  said  were  worthy  to  bo  the  doors  of  Paradise. 
Our  artist  has  represented  the  whole  life  of  Colum- 
bus in  bronze,  while  the  portraits  of  contemporary 
priiu'cs,  and  of  the  authors  who  have  illustrated  the 
life  of  the  gi(»it  discoverer  add  to  the  completeness  of 
this  work  of  art. 

Now,  sir,  the  doors  of  this  Capitol  are  to  open 
again  for  the  reception  of  a  work  of  art.  It  is  to  be 
a  statue  of  our  martyred  President.  He  deserves  a 
statue,  and  it  should   be   here  in   Washington.     But 


you  cannot  expect  to  have  even  of  him  more  than 
one  statue  here  in  Washington.  -Such  a  repetition 
or  reduplication  wonid  be  out  of  place.  It  would  ho 
too  much.  There  is  one  statne  of  Wn.shingion. 
There  is  also  a  st.atue  of  Jeflferson.  I  refer  to  the 
bronze  statue  in  front  of  the  Evecutivo  Mansion  by 
Ihe  French  sculptor  David.  There  is  also  one  statue 
of  Jackson.  It  is  now  proposed  to  add  a  stadio  of 
Lincoln.  I  suppose  you  do  not  contemplate  two 
statues  or  three  statues,  but  only  one  statue.  Who 
now  shall  make  that  statue  which  shall  find  a  place 
in  the  national  Capitol  ?  Surely  whoever  under- 
takes that  work  must  be  of  ripe  genius,  with  ample 
knowledge  of  art  and  of  unquestioned  capacity — the 
whole  informed  and  inspired  by  a  prevailing  sympathy 
with  the  subject  and  the  cause  for  which  he  lived  and 
died.  Are  you  satisfied  that  this  youthful  candidate, 
without  ripeness  of  genius  or  ample  knowledge  of  art 
or  unquestioned  capacity,  and  not  so  situated  as  to 
feel  the  inspiration  of  his  life  and  character,  should 
receive  this  remarkable  trust  '  She  has  never  made 
a  statue  in  her  life.  Shall  she  experiment  on  the 
historic  dead  and  place  her  experiment  under  thia 
dome  ■?  I  am  unwilling.  When  the  statue  of  that 
beloved  President  is  set  up  here,  where  we  shall  look 
upon  it  daily,  I  wish  it  to  be  a  work  of  art  in  truth 
and  reality,  where  the  living  features  shall  bo  pro- 
served  animated  by  the  living  soul,  so  that  we  shall 
all  hail  it  as  the  man  immortal  by  his  life,  now 
doubly  immortal  through  art.  Anything  short  of 
this,  even  if  it  finds  a  transient  resting-place  here, 
will  be  removed  whenever  n  correct  taste  asserts  its 
just  prerogatives. 

Therefore,  sir,  for  the  sake  of  economy,  that  yon 
may  not  heedlessly  lavish  Ihe  national  treasure ;  for 
the  sake  of  this  Capitol,  itself  a  work  of  art,  that  it 
may  not  have  anything  in  the  way  of  ornament 
wdiicli  is  not  a  work  of  art ;  for  the  sake  of  onr 
martyred  President,  whose  statne  should  be  by  a 
finished  artist ;  and  for  the  sake  of  art  throughout  the< 
whole  country,  that  we  may  not  set  a  bad  example,  I 
ask  yon  not  to  pass  this  resolnlion.  When  I  speak 
for  art  generally  I  open  a  tempting  theme,  bnt  I  for- 
bear. Suffice  it  to  say  that  art  thronghout  the  whole 
country  must  suffer  if  Congress  crowns  with  its 
p.'Kronage  anything  which  is  not  truly  artistic.  By 
such  patronage  yon  will  discourage  where  yon  onght 
to  encourage. 

Mr.  President,  I  make  these  remarks  with  sincere 
reluctance.  I  am  pained  to  feel  obliged  to  make 
them,  but  such  an  appropriation  as  this,  engineered 
so  vigorously,  nnd  having  in  its  support  snch  a  con- 
certed strength,  mnst  he  met  plainly  and  directly. 
Do  not  condemn  the  frankness  which  you  compel. 
If  you  wish  to  bestow  a  charity  or  a  gift,  do  it  open- 
ly, without  pretense  of  any  patronage  of  art  or  hom- 
age to  a  deceased  President.  Bring  forward  your 
resolution  appropriating  SIO.OOO  to  this  yonthful 
candidate.  This  I  can  deal  with.  I  can  listen  to 
your  argument  for  ch.arity,  and  I  can  assure  3'ou 
that  I  shall  never  be  insensible  to  it.  But  when  you 
propose  to  pay  this  large  sum  for  a  work  of  art  to  be 
placed  in  the  national  Capitol  in  memory  of  the  illas- 
trious  dead,  I  am  obliged  to  consider  the  character  of 
the  artist  yon  select.  I  wish  it  were  otherwise,  but  I 
cannot  help  it. 

Mr.  Nesmitii.  Mr.  President,  if  this  was  a  mere 
matter  of  research  I  should  be  very  much  inclined  to 
defer  to  the  judgment  of  the  Senator  from  Massachu- 
setts, but  as  it  is  not,  and  as  it  requires  no  groat 
learning,  no  particular  devotion  to  reading  to  dis- 
cover what  is  an  exact  imitation  of  nature,  I  claim 
that  my  judgment  on  snch  a  subject  is  as  good  as  his 
own.  My  mind  has  never  been  perverted  by  the 
extensive  reading  which  the  Senator  from  Massachu- 
setts has  had,  or  by  that  vast  amount  of  lore  in 
which  he  is  so  accomplished,  hut  I  claim  to  bo 
equally  as  good  a  judge  as  he  is  of  nn?/  mere  vwtter  of 
art  7vhich  is  an  imitnfiun  of  a  vatimil  ohject.  (!) 

The  first  objection  that  the  Senator  from  Massa- 
chusetts presented  to  this  appropriation  was  on  the 
ground  of  economy.  Sir,  it  is  the  first  time  I  ever 
knew  that  Senator  seized  with  a  costiveness  of 
economy.  [Laughter.]  It  was  only  last  night  that 
we  listened  to  his  long  diatribes  here  when  four 
different  times  called  for  the  yeas  and  n.ays  upon- 
excessive  appropriations  to  those  who  are  already 
overpaid,  and  now  he  talks  about  the  squandering  of 
the  public  funds.  Sir,  there  are  no  public  servants 
in  this  country  but  those  who  are  already  overpaid, 
and  he  objects  to  this  young  artist — this  young  scion 
of  the  West,  from  the  same  laud  from  wliii'h  Lincoln 
came — a  young  person  who  manifests  intuitive  genius, 
and  who  is  able  to  copy  the  works  of  nature  without 
having  perused  the  immense  tomes  and  the  grand 
volumes  of  which  the  Senator  may  boast — n  person 
who  was  born  and  raised  in  the  wilds  of  tho  West, 
.and  who  is  able  to  copy  its  groat  works. 

Sir,  the  Senator  might  have  raised  the  same  ohjec- 
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lion  to  Mr.  Lincoln,  llmtlic  wns  not  qunlified  for  tlio 
I'residoney  liecauso  his  rencliiif;  luifl  not  boon  ns 
extensive  ns  tlint  of  the  Senntor,  or  lieenuso  lie  had 
lived  nmonf;  rude  nnd  uncultivntcd  society.  I  cinim 
for  this  young  lady,  sprung  from  n  poor  fiimlly, 
strugKling  with  misforluno  and  adversity,  tliat  slio 
has  developed  such  natural  genius  that  her  talents  in 
this  direction  sliould  bo  fostered  and  cultivated  in 
preference  to  our  giving  tliis  work  to  any  foreigner. 
The  Senator  from  Massachusetts  has  jiaiidcrcd  so 
long  to  European  aristocracy  that  he  cannot  speak  of 
anything  that  originates  in  America  with  common 
respect.  Ho  even  refers  to  our  bronze  doors  which 
were  cast  in  Munich,  and  to  everything  else  of  foreign 
production,  and  bo  gives  no  credit  to  native  genius. 
Why  did  ho  not  speak  of  Powers  ?  Why  did  he  not 
speak  of  our  great  American  artists  ?  Why  is  he 
constantly  referring  us  to  Europe  ■! 

If  this  young  lady  and  the  works  Avhich  she  has 
produced  had  been  brought  to  his  notice  by  some 
near-sighted,  frog-eating  Frenchman,  with  a  pair  of 
green  spectacles  on  his  nose,  the  Senntor  would  have 
said  that  she  was  deserving  of  commendation.  If 
she  could  have  spoken  three  or  four  different  lan- 
guages that  no  body  else  could  have  understood,  or, 
perhaps,  that  neither  she  nor  the  Senator  could 
understand,  he  would  vote  her  $.50,000.  [Laughter.] 
He  is  a  great  patron  of  art,  but  not  a  patron  of 
domestic  art.  lie  is  a  patron  of  foreign  art ;  he  is  a 
patron  of  those  who  copy  and  ape'European  aristoc- 
racy, and  he  does  not  propose  to  patronize  or  en- 
courage the  genius  which  grows  up  in  our  own  great 
country,  particularly  in  the  wilds  of  the  West. 

Here  is  a  young  girl  of  poor  parentage,  struggling 
with  misfortune,  her  father  a  mere  clerk  in  a  Depart- 
ment here  ;  and  by  a  casualty,  on  being  introduced 
into  a  studio,  she  manifests  great  taste  and  great 
powers  of  art,  and  in  the  short  experience  which  she 
has  had  she  has  developed  wonderful  powers  in  that 
line.  But  the  Senator  from  Massachusetts,  with  all 
his  learning  and  all  his  foreign  tastes,  is  unable  to 
appreciate  anything  of  that  sort. 

Sir,  I  venture  to  predict  that  this  young  lady  will 
rise  to  an  eminence  in  the  arts,  that  her  works  will 
yet  decorate  this  Capitol,  notwithstanding  the  opposi- 
tion of  the  Senator  from  Massachusetts,  who,  when 
she  has  achieved  success,  will  be  among  the  first  to 
sing  peans  to  her  praise,  and  I  was  about  to  say  that 
his  children — but  I  will  fake  that  back,  as  lie  has 
none  to  speak  of,  [laughter] — would  be  among  those 
who  would  praise  her  works  and  would  cast  a  mantle 
over  the  proceedings  of  their  recreant  father  who  had 
refused  to  recognize  native  genius  and  native  art. 
But,  sir,  as  the  Senator  has  remained  a  bachelor  so 
long,  that  is  a  contingency  which  is  not  at  all  likely 
to  occur.     [Laughter.] 

I  say,  then,  there  is  nothing  in  the  objection  on  the 
score  of  economy.  This  young  lady  deserves  to  be 
encouraged.  I  venture  to  say  that  the  works  she  had 
already  produced,  which  are  on  exhibition  in  this 
Capitol,  and  particularly  the  bust  of  Mr.  Lincoln,  are 
unequalled.  I  challenge  the  Senator  from  Massachu- 
setts to  produce  one  of  the  foreign  artists,  of  whom 
he  boasts  so  much,  who  can  produce  the  equal  of 
that  bust.  I  do  not  pretend  to  enter  into  any  com- 
petition with  the  Senator  from  Massachusetts  on  the 
subjects  of  books,  but  when  it  comes  to  matters  of 
natural  ta=te  and  to  forming  a  judgment  in  regard  to 
the  imitations  of  natural  objects,  I  assume  that  my 
judgment  is  equal  to  his.  I  can  tell  the  height  of  a 
mountain,  the  length  of  a  river,  or  the  meanderings 
of  a  trail  as  well  as  he  can,  and  I  sav  that  my  judg- 
ment upon  those  subjects  is  equal  to  his.  I  deprecate 
his  panegyrics  upon  foreign  artists  in  derogation  of 
those  raised  in  our  own  country,  nnd  particularly 
those  of  the  great  West. 

Mr.  Scjiner.  Where  have  I  said  anything  in 
praise  of  a  foreign  artist  in  depreciation  of  the  artists 
of  our  own  country'?  I  have  alluded  with  praise  to 
the  artists  of  our  own  country. 

Mk.  Nesmitii.  I  heard  nothing  of  that.  I  heard 
the  Senator  speak  with  particular  reference  to  that 
door  which  was  cast  in  Munich. 

Mr.  Sumner.  Which  is  by  a  Western  artist,  Mr. 
Rogers,  reared  in  the  West.  I  give  him  praise  for 
what  he  has  done, 

.Mr.  Nesmitii.  It  was  not  cast  in  the  West ;  it 
was  cast  in  a  foreign  country,  at  Munich.  Why 
could  not  that  door  have  been  made  in  the  United 
States  1  I  ask  the  Senator  that  question.  Why 
should  it  be  necessary  to  go  to  a  foreign  country, 
even  if  we  produced  the  genius  to  mould  the  door,  to 
produce  the  model  from  which  it  was  cast  ■?  Why 
was  it  necessary  to  send  an  order  to  a  foreign  coun- 
try for  the  production  of  the  door  itself?  In  mecha- 
nics and  in  the  arts  we  are  as  far  advanced  as  the 
countries  of  Europe,  and  I  apprehend  there  is  no 
reason,  except  it  be  the  desire  to  gratify  a  morbid 
taste,  why  wo  should  go  to  the  old  countries  for  these 


things.  I  appeal  to  Senators  on  this  floor,  to  those 
who  have  natural  taste,  to  those  who  have  an  eye  for 
beauty,  ns  I  admit  the  Senntor  from  Massachusetts 
has  not,  to  support  this  young  lady  in  her  efforts  to 
produce  what  will  bo  ft  magnificent  slatuo  of  Mr. 
Lincoln. 

Mit.  McPouoAi.T,.  Mr.  President,  I  dislike  much 
the  term  "  charity"  that  is  used  by  the  Senntor  from 
Massachusetts.  It  is  a  word  of  offence  when  spoken 
on  such  an  occasion  nnd  about  such  business — offense 
to  the  person  who  is  the  subject  of  o\ir  business. 
This  is  not  charity.  It  has  been  the  custom  of  nil 
cultivated  States,  from  old  antiquity,  through  the 
middle  ages,  and  to  the  present  day,  to  cultivate  high 
art  illustrating  their  own  people  and  institutions,  and 
to  encourage  their  own  home  artists.  Where  high 
genius  is  found,  it  has  been  the  office  of  great  States 
to  cultivate  the  development  of  that  genius 

It  is  the  policy  of  this  Government,  a  great 
Government,  to  cultivate  the  same  talents  in  our  own 
country.  I  am  confident  that  this  young  lady  pos- 
sesses genius.  She  has  exhibited  it.  Her  bust  of 
Mr.  Lincoln  is  the  only  one  that  does  justice  to  him. 
There  are  plenty  of  them  about ;  we  liave  seen  hun- 
dreds of  them,  but  hers  is  the  only  one  that  has  re- 
produced Mr.  Lincoln  as  be  lived.  She  has  had  the 
genius  to  do  it ;  and  it  requires  genius  to  do  it ;  and 
young  genius  is  just  as  good  as  old  genius,  and, 
sometimes  a  little  better.  I  believe  Napoleon  was  a 
genius  when  he  was  young;  Alexander  died  when 
he  was  young ;  and'  a  great  many  other  people 
accomplished  great  results  when  they  were  boys  and 
girls.  Pitt  when  a  mere  boy,  twenty-four  years  of 
age,  was  Prime  Minister  of  England.  Tlie  idea  that 
because  a  person  is  young  and  has  not  attended  the 
schools  of  Germany  and  France  he  or  she  is  not  fitted 
for  a  work  of  this  kind  is  a  notion.  On  yonder  wall 
[pointing  in  the  direction  of  the  painting  of  the 
storming  of  Chapultepec  on  the  wall  leading  to  the 
gentlemen's  gallery]  is  a  picture  painted  by  a  man 
who  never  took  a  lesson  in  drawing,  who  never  took 
a  lesson  in  penciling.  He  sat  alongside  of  me  as  a 
boy  at  school  on  the  banks  of  the  North  river  ;  and 
he  is  now  acknowledged  to  be  the  best  battle  painter 
there  is  in  the  world. 

Several  Senators.     Who  is  he  "> 

Mr.  MoDougall.  John  Walker,  the  best  battle 
painter  now  living,  who  painted  the  storming  of  Cha- 
pultepec on  yonder  wall.  Though  he  never  had  a 
drawing-lesson,  he  drew  and  painted  admirably  when 
be  was  a  boy.  These  things  come  by  the  force  of 
innate  consciousness  and  by  the  power  of  giving 
expression  to  that  innate  consciousness.  Tbisyoung 
lady  is  undoubtedly  a  lady  of  marked  genius  ;  and 
she  has  proved,  so  far  as  the  bust  is  concerned,  that 
she  has  produced  the  best  likeness  of  Lincoln  of  tvny 
person  that  has  attempted  it.  I  have  the  right  to  say 
so,  because  I  was  perhaps  better  acquainted  with  Mr. 
Lincoln  in  his  lifetime  than  any  gentleman  on  this 
floor;  be  was  a  comp.anion  of  mine  many  years  ago, 
with  whom  I  was  long  familiar.  I  had  not  been 
satisfied  with  any  attempt  to  reproduce  bis  features 
till  I  saw  the  bust  produced  by  this  lady.  She  bad 
achieved  a  success,  showing  that  she  has  true  genius  ; 
and  if  she  is  young  the  better  for  her.  In  five  years 
more  she  will  be  as  great  a  genius  as  she  ever  will  be, 
no  matter  how  long  she  may  live.  "  Whom  the 
gods  love  die  young." 

(To  be  Continued.) 
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Paris. 

The  Opera  Comiqce,  says  Le  Meneslrel,  "has 
always  had  a  foible  for  brigands  :  Zmnpa,  Fra  Dia- 
volo,  Seopetto  in  La  Sirene,  Marco  Spada,  Lara, — 
fifty  brigands  of  the  second  or  third  rank,  have  had 
their  day  upon  its  play-bills."  The  last  novelty  in 
this  line  is,  "Jose  Maria,"  a,  comic  opera  in  three 
acts  by  M.  Jules  Cohen,  the  libretto  by  MM.  Cor- 
mon  and  Meilhac.  A  correspondent  of  the  Orchestra 
(July  25th)    says  of  it! 

The  scene  is  laid  in  Mexico  ;  Mazatlan  being  the 
exact  locality.  The  inhabitants  of  this  pla^e  are  in 
great  dread  of  a  certain  band  of  robbers  beaded  by 
Jose  lifarla,  who  is  said  to  indulge  in  continual  raids 
in  the  neighborhood,  nnd  intends  favoring  Mazatlan 
with  a  visit.  The  local  authorities  are  on  the  qui- 
vive,  and  the  troops  are  under  arms  day  and  night. 
The  fact  of  the  matter  is  that  Jose  Maria  does  not 
exist  at  all.  He  is  the  invention  of  a  comic  smug- 
gler (Dinero),  who,  whenever  be  wants  to  "run"  his 
goods,  gives  the  governor  of  the  town,  El  Seiior  Cor- 
rega,  inlormation  that  the  bandits  have  been  seen  in 
a  direction  quite  opposed  to  his  own  line  of  opera- 


tions ;  and  so  the  Governor  nnd  all  bis  suite  start  off 
nnd  leave  Dinero  to  quietly  work  his  liusincss,  while 
the  others  nro  engaged  in  tlicir  wild  goose  chase. 
(}irrer/a  tins  n  nephew,  /Jon  I'ohio,  who  has  lost  all 
his  fortune  nt  play,  nnd  is  looking  out  for  a  parli 
sufficiently  rich  to  set  him  up  again.  Ho  has  ren- 
dered an  important  service  to  Dona  Armcro,  a  rich 
and  lovely  widow,  arid  sho,  out  of  gratitude  to  the 
uncle,  consents  to  marry  the  nephew.  Kut  after  her 
promise  is  given  the  widow  begins  to  rejient,  nnd  she 
finds  out  that  "'tis  hard  to  give  the  hnnd  where  the 
heart  can  never  bo  ;  "  for  during  her  walks  she  has 
met  with  a  gnllnnt  and  sentimental  tenor,  who  vows 
to  pass  his  life  in  watching  over  her  dnys,  nnd  tells 
her  that  if  any  danger  should  be  imminent  he  will  he 
her  "Fechter,"  and  nhv.iys  arrive  in  time  to  sny  "I 
am  here."  Carlos,  for  that  is  the  gentleman's  name, 
restores  a  bracelet  sho  had  lost  some  days  before, 
sings  her  the  usual  "Adieu,  madnme,"  on  hearing 
that  she  has  given  her  promise  to  Don  f'aliin,  nnd 
must  keep  her  word,  and  takes  his  leave.  But  he 
obtains  access  to  the  apartments  while  Dona  Armero 
is  at  a  ball,  and  on  her  return  she  finds  him  there. 
Scene  of  distress;  a  threat  to  call  assistance  prevent- 
ed by  Carlos,  who,  in  tho  usual  fra  Diavolo  style, 
cuts  the  bell  ropes  and  locks  the  doors.  He  wishes 
to  treat  her  with  every  possible  respect,  and,  to  prove 
it,  threatens  to  kill  her  if  she  docs  not  tell  him  where 
her  fortune  is  concealed.  After  a  long  scene  of  re- 
proach, &c.,  Carlos  obtains  the  porte-feuille  of  the 
now  ruined  lady,  and  jumps  out  of  the  window.  The 
news  of  the  robbery  causes  the  greatest  consterna- 
tion. Correga  and  Don  Fahio  arc  furious,  and  the 
latter  returns  the  Dona  Armero's  promise  to  marry 
him  as  soon  as  be  finds  out  that  she  hag  lost  her  for- 
tune. The  Governor  charges  his  private  secretary 
with  the  instruction  of  the  affair,  and  Dona  Armero  is 
astonished  to  find  that  he  is  no  other  but  her  brigand 
of  the  last  night's  adventure.  Everything  is  ex- 
plained, CarlosSs  the  son  of  a  high  personage,  and 
the  lovers  are  united. 

M.  Cohen  is  young  and  rich  ;  he  is  a  thorough 
musician,  and  obtained  the  highest  nominations  at 
the  Conservatoire  when  the  Concours  were  of  a 
much  more  serious  nature  than  at  present.  His  list 
of  honors  comprises  SolfJ;ge,  1st  prize,  1847  ;  Piano 
ditto,  1850  ;  Organ,  ditto,  1852;  and  Counterpoint 
and  Fugue  (under  Hale'vy),  1854.  M.  Cohen  has 
composed  many  detached  pieces,  masses,  i&c. ;  the 
choruses  to  Athalie,  an  opera-comique,  "  Maitre- 
Claude,"  which  bad  a  fair  run  in  1860,  and  the  work 
under  notice.  The  character  of  his  writing  is  k  la 
Auber,  and  is  sometimes,  in  fact,  a  complete  imita- 
tion not  only  of  the  stj'le  but  of  the  phrases  of  that 
distinguished  composer.  In  tho  overture  a  fine  pas- 
sage for  the  violoncello  is  to  he  noticed.  In  Act  I. 
we  have  a  chorus  for  men's  voices,  written,  prob- 
ably, with  a  view  to  the  Orpheon.  It  is  sonorous — 
in  fact,  all  M.  Cohen's  cori  are  sonorous — sometimes 
too  much  so.  Then  come  a  good  baritone  song, 
with  a  sort  of  "echo"  chorus,  nicely  written,  and 
producing  good  effect ;  a  charming  Komance  for  the 
tenor  (Carlos),  his  Adieu,  Madame,  and  a  pretty  bal- 
let to  conclude.  The  best  parts  of  Act  II.  are,  a 
duet  for  Dinero  and  the  soubrette — I  forget  her 
name,  but  she  has  nothing  to  do  with  the  action  of 
the  piece,  and  is  introduced  because  M.  Poncbard, 
on  account  of  bis  position  in  the  theatre,  m»s(  marry 
somebody.  Then  a  romance  and  allegro  for  tenor, 
effective  enough.  The  finale  is  weak.  In  the  last 
act  a  fine  duet  for  Dona  Armet o  and  Curios  is  the 
most  important  number.  The  others  require  no  par- 
ticular mention.  The  execution  was  fair.  M.  Mont- 
aubry  Carlos,  and  Mdme.  Galle-Marie  (Dona  Armero) 
shared  the  honors  ;  though  the  latter  was  scarcely  at 
home  in  the  role;  "Character"  parts  in  the  tragic 
parts,  witness  the  Page  in  "Lara,"  and  the  Bohem- 
ienne  in  "Fior  d'Ali::a"  suit  her  much  better.  M. 
Melchisedech.  Don  Fahio,  was  well  received  ;  a  care- 
ful study  of  the  Use  Of  The  Legs  would  improve 
him.  MM.  Poncbard,  as  Dinero,  ani  Nathan  (Car- 
rego)  and  Mdlle.  Bella  completed  the  cast.  Somme 
toule.  without  being  a  great  success  M.  Cohen's  opera 
is  well  written,  full  of  melody,  and  offen  effective  : 
if  be  will  only  have  the  kindness  to  be  rather  inde- 
pendent in  his  ideas,  and  think  for  himself,  the  re- 
sult of  his  excellent  training  and  the  natural  musi- 
cinnly  qualities  he  possesses  will  be,  that  we  shall 
have  one  more  "serious"  composer  to  add  to  our 
list. 

The  annual  competitions  in  the  various  classes  of 
the  Conservatoire  have  occupied  much  of  the  past 
month.  Heroic  tests  of  zeal  and  patience  on  the 
part  of  judges  and  professors  !  Old  M.  Auber,  for 
instance,  heard  the  same  solfeggio  sung  121  times  by 
the  future  Damorcaus,  Nourrits,  &e.  And  the  cor- 
respondent above  quoted  says  : 

To   tell   you  the  truth,  I'm  knocked  np,  having 
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spent  the  last  ten  days  at  the  Conservatoire,  listen- 
ing to  singers,  comedians,  pianists,  &c.,  of  "high  and 
low  degree  :"  and  I  am  still  under  the  influence  of 
the  Coucours  do  piano  which  came  off  yesterday,  and 
we  had  the  pleasure  (?)  of  listening  to  the  fifteen 
geatleraeu  who  played  Herz's  5th  Concerto,  and  the 
thirty-one  ladies  who  favored  us  witli  Hunirael's 
ditto  in  A  flat.  To-day  wo  have  Opera  Comiquo, 
next  the  Violin,  Opera,  and  Wind  Instruments  ;  I 
trust  all  will  bo  over  at  the  end  of  the  week. 

Grand  Opeka.  The  last  weeks  of  July  offered 
nothing  new  or  out  of  the  usual  round  of  pieces  : — 
Roland  a  Boncevaux,  L'Africaine,  the  Trovatore, 
DiavoUna,  La  Juive,  &c.  But  Gluck's  Alceste  was 
In  rehearsal,  to  be  brought  out  by  the  middle  of 
August. 

The  Theatre  Ltkique  was  to  reopen  on  the 
1st  of  August.  The  expenses  of  the  first  days  were 
10  be  met  by  some  favorite  operas,»particularly  Don 
Giovanni,  sung  by  the  artists  who  have  recently 
"created"  (!)  Mozart's  masterwork  with  such  eclat 
at  that  theatre.  M.  Carvalho  retains  his  popular 
singers  of  last  winter  :  Mmes.  Carvalho,  Charlon- 
Demeur,  Nilsson,  MM.  Monjauze,  Michot,  Ismael, 
Lutz,  Dapassio,  Troy,  &c.  "  The  new  engage- 
ments are  Cazaux,  basso,  whose  fine  voice  and  tal- 
ent shone  at  the  Grand  Opera ;  and  the  tenor  Jau- 
lin,  a  powerful,  sympathetic  voice,  precious  singer 
for  the  mixed  style  so  successfully  cultivated  at  the 
Lyrique.  The  manager  is  also  in  treaty  with  Mile. 
Hebbe,  a  Swedish  singer,  who  has  made  her  reputa- 
tion in  Germany  ;  with  the  sisters  Corne'lis,  remark- 
able young  soprano  and  ihezzosoprano  ;  and  Mile. 
Schroeder,  a  pupil  of  Mme.  Viardot,  who,  it  is 
thought,  will  make  a  sensation."  The  list  of  pieces 
promised  includes  the  following  old  favorites  :  Faust, 
La  Heine  Topaze,  Mireille,  Travlata,  Riijolelto,  La 
Flute  enchant^e,  Don  Juan,  Martha,  Oberon,  Les  Noces 
de  Firjaro,  Fret/sclmtz,  &c.  And  there  are  hints  of 
rare  novelties  not  yet  named. 
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Haydn's  Music. 

It  is  easily  characterized. 

1.  He  is  remarkable  for  the  perfection  of  style ; 
for  neatness  and  elegance  in  all  the  details,  happy 
arrangement,  and  perfect  ease  and  clearness  in 
the  exposition  of  his  ideas.  He  is  the  Addison 
of  music,  only  a  great  deal  more.  He  is  the  most 
genial,  popular,  least  strange  of  all  composers ;  no 
wonder  the  French  call  him  "  that  great  man.' 
All  those  who  enjoy  clear  writing,  who  love  to 
see  everything  accomplished  with  the  limits  of 
graceful  certainty,  feel  as  safe  with  Haydn  as  the 
scholar  with  his  Cicero  and  Virgil.  We  say  of 
him,  "  that  is  music,"  in  the  sense  in  which  we 
say  "  that's  English."  Whatever  thought  he  had 
Cand  he  had  many),  it  came  out  whole  and  clear 
it  suffered  nothing  in  the  statement.  He  under- 
stood the  natures  of  instruments  so  well,  that  they 
blended  as  unobtrusively  in  his  symphonies  as 
individuals  in  the  best-bred  company.  liow 
nicely  he  adjusts  the  matter  between  melody  and 
harmony  !  The  harmony  gives  out  melody  as  a 
mass  of  glowing  coals  gives  out  light,  wandering 
flame  upon  the  surface  ;  it  is  all  one  fire.  Haydn's 
music  is  (so  to  speak)  easily  understood.  It 
keeps  the  mind  awake,  like  lively,  easy  conversa- 
tion ;  but  does  not  task  the  brain,  does  not  excite 
any  longing  which  it  cannot  satisfy.  Hence  it  is 
perfection  itself  to  those  who  want  nothing 
deeper ;  and  it  can  never  be  otherwise  than 
agreeable  to  those  who  do.  Its  charm  is  infallible 
as  far  as  it  goes. 

2.  What  we  next  remark  is  its  sunny,  health- 
ful, cheerful  character.  It  is  the  happy  warbling 
of  the  bird  building  its  nest.  It  is  not  the  deep- 
est of  music ;  but  is  welcome  to  every  one  as  the 
morning  carol  of  the  lark.  It  has  not  the  tragic 
pathos  of  Mozart  and  Bellini;  nor  the  yearnings 
and    uncontainable    rhapsodies    of    Beethoven. 


But  it  is  good  for  the  deep-minded  sometimes  to 
leave  brooding  and  speculating,  and  for  the  sen- 
timental to  flee  the  close  air  of  their  sad  sympa- 
thies, and  rising  with  the  lark  some  bright,  cool 
morning,  go  forth  and  become  all  sensation,  and 
enjoy  the  world  like  a  child.  Such  a  morning 
walk  is  an  emblem  of  Haydn.  The  world  is 
fresh  and  glittering  with  dew,  and  there  is  no 
time  but  morning,  no  season  but  spring  to  the 
feelings  which  answer  to  his  music.  He  delivers 
us  from  ourselves  into  the  hands  of  Nature;  and 
restores  us  to  that  fresh  sense  of  things  we  had 
before  we  had  thought  too  long,  or  worked  our- 
selves into  that  morbid  and  intense  self-conscious- 
ness when  our  eyes  seem  actually  to  burn  into 
everything  they  look  at — when  we  accept  no 
one's  action  simply,  without  asking  the  intention, 
and  see  no  fresh  bloom  of  beauty  from  too  clear 
sight  of  the  skeleton  beneath.  Quick,  versatile, 
elastic,  graceful,  expressing  himself  fluently,  he 
is"  the  Mercury  among  the  musical  gods.  Bee- 
thoven called  himself  the  Bacchus,  who  presses 
out  the  wine  of  inspiration  for  his  brother  mortals. 
Handel's  was  the  strength  and  serenity  of  Jove  ; 
(and  this  recalls  what  Mozart  said  of  him  :  "When 
he  pleases,  he  strikes  like  a  thunderbolt."  Mo- 
zart may  pass  for  the  Orpheus  who  moved  the 
stones  to  sympathy.  One  function  of  Hermes, 
however,  Haydn  has  not — that  of  conducting 
souls  to  the  mysterious  other  world.  He  loves 
this  earth  too  well ;  in  the  sunny  present  he  re- 
joices, and  has  none  of  the  yearnings  or  supersti- 
tious forebodings  of  the  heart.  He  sings  always 
one  tune,  let  him  vary  it  as  he  will,  namely  the 
worth  and  beauty  of  the  moment,  the  charm 
of  reality,  the  admirable  fitness  and  harmony  of 
things.  Not  what  the  soul  aspires  after,  but  what 
it  finds,  he  celebrates  ;  not  our  insatiable  capaci- 
ties, but  our  present  wealth.  Surprise  and  grati- 
tude and  lively  appreciation  for  ever  new  beau- 
ties and  blessings — a  mild  and  healthful  exhilara- 
tion— ;iust  the  state  of  his  own  Adam  and  Eve  in 
Paradise  ! 

He  knows  not  how  to  bo  sad.  He  listens  to 
the  ni,'jhtinga!e  more  like  a  curious  school-boy, 
than  like  a  lover  who  thinks  that  the  grove  has 
caught  the  melody  of  his  own  secret,  dainty  sor- 
row. Hence  he  never  succeeded  in  dramatic 
music,  though  he  composed  many  operas.  Of 
course  he  includes  the  shades  as  well  as  the  lights 
of  the  landscape  in  his  picture.  Still  it  is  a  land- 
scape. The  glooms  and  storms  of  human  life  are 
painted  like  the  glooms  and  storms  of  nature. 
Sentiment  and  passion  and  mystery  all  make 
parts  of  one  cheerful  picture.  He  describes  a 
passion,  but  does  not  express  it.  This  must  be 
said  even  of  his  "  Canzonets,"  which  he  composed 
in  Eng\and,  and  in  which  he  seems  almost  to 
have  stepped  upon  the  brink  of  a  new  and  deeper 
element.  '■  She  never  told  her  love,"- — ^"  Recollec- 
tion,"— "  Fidelity," — -liespair"  &o.,  all  are  ex- 
quisitely drawn,  and  deeply  shaded  ;  most  natural 
transitions  into  some  of  the  darker  keys  of  the 
music  of  life;  but  we  feel  how  easily  we  may  pass 
out  again.  His  melancholy  amounts  to  hardly 
more  than  regret,  and  a  sort  of  serious  musing 
upon  happy  times  gone  by.  ^^  Pleasing  pain," 
might  be  the  title  of  all,  as  well  as  one  of  these 
songs.  His  deep  and  sad  strains  are  only  minor 
variations  of  a  happy  tune,  little  cloud  shadows 
on  a  sunny  meadow.  "  O,  tuneful  voice,"  seems, 
in  its  form  and  style,  to  have  suggested  Beetho- 
ven's "Adelaide;"  but  the  one  is  only  a  sober 
pause  to  catch  the  echo  of  retreating  joys  ;  the 
other  wakes  all  our  longing  for  the  unattainable. 

Haydn's,  therefore,  is  the  music  of  one  who 
loves  nature  ;  of  one  alive  to  every  impression. 
In  his  music  every  thought  acquires  the  grace  of 
form,  the  richness  and  delicacy  of  coloring,  with 
which  every  object  blends  into  nature.  He  could 
not  do  a  thing  ungracefully,  any  more  than  a 
Greek  ;  though  he  has  a  wanton,  frolic  vein,  and 
can  sometimes  paint  a  rout  of  drunked  satyrs  as 
well  as  a  choir  of  nymphs.  But  in  his  love  of 
nature,  nature  plays  a  much  greater  part  than  he 
himself.  Nature  is  more  than  the  observer.  He 
loses  himself  in  his  sights  and  sounds;  gives  him- 
self up  to  sensations,  and  the  simple  feelings  they 
awaken  ;  but  does  not,  like  Lear,  impress  his  own 
mood  upon  the  elements. 


Is  not  his  great  work-,  then,  the  true  exponent 
of  his  genius  ?  AVas  he  not  the  very  man  to 
compose  the  music  of  the  '■  Creation  ;"  to  carry 
us  back  to  the  morning  of  the  world,  and  recount 
the  wonders  which  surround  us,  with  a  childlike 
spirit  ?  Is  it  not  his  art  to  brighten  up  the  faded 
miracle  of  common  things  ;  to  bathe  our  wearied 
senses,  and  restore  the  fevered  nerve  of  sight  for 
us,  so  that  we  may  see  things  fresh  and  wonder- 
ful, and  a  "  new-created  world"  may  rise  amid 
the  '■^despairing,  cursing"  of  the  falling  evil 
spirits  that  confuse  and  blind  us. 


The  Operas  in  Vogue  in  European  Theatres. 

The  Leipzig  Signale  has  adopted  the  practice 
of  presenting  every  week,  in  parallel  columns,  a 
comparative  view  of  the  doings  in  the  principal 
Opera  houses  and  concert  rooms  of  Germany, 
London,  Paris,  Brussels,  &c.  The  list  of  operas 
performed  is  interesting  and  instructive  as  to  the 
taste  and  fashion  of  the  day.  It  shows  what  old 
operas  wear  the  best ;  how  real  genius  holds  its 
own  ;  where  Verdi  &  Co.  find  the  most  willing 
audience,  and  where  Gluck,  Mozart,  Beethoven, 
Weber;  whether  the  great  ship  L'Africaine  be 
still  afloat,  and  what  sort  of  headway  Kichard 
Wagner's  "  Art-work  of  the  Future"  seems  to 
be  making ;  how  far  the  taste  runs  to  light  and 
sparkling  and  how  far  to  serious  musical  drama; 
whether  sensational  and  sentitaental  music,  stun- 
ning music  of  "  effect,"  elaborate,  showy  com- 
binations on  a  great  scale,  have  yet  destroyed  the 
charm  of  genuine,  genial,  sincere  classical  crea- 
tions of  genius.  Of  course,  we  need  to  compare 
repertoires  over  a  pretty  long  period,  to  read  the 
signs  conclusively.  This  we  may  undertake  to 
do  some  day  ;  it  would  cost  too  much  labor  now. 
But  we  propose  to  bring  together  what  these  lists 
afford  us  for  a  single  month ;  we  think  it  will 
interest  the  opera-going  American  reader. 

Here  then  are  the  operas  performed  during  the 
month  from  the  20th  of  May  to  the  20th  of  June 
last  (or  thereabouts)  in  several  of  the  leading 
theatres. 

Berlin,  (Koyal  Opera.)  Oberon,  Fra  Diav- 
olo,  Auber's  Le  Macon,  Fidelio,  Der  Freyschillzt 
Tannhauser,  Musaniello,  Le  Prophete,  La  Dame 
Blanche,  Cherubini's  Wassertrliger.  These 
operas,  all  sung  in  German,  alternated  with  bal- 
lets, "  Flick  and  Flock,"  &o.,  which  are  in 
several  acts,  occupying  a  whole  evening,  com" 
posed  mostly  by  the  old  Taglioni,  and  in  music 
scenery,  costume,  dancing  and  the  combination 
of  all  a3sthetio  graces,  are  quite  as  important 
works  of  Art  as  many  of  the  fashionable  operas 
of  the  day.  During  some  seasons,  the  German 
operas  at  this  theatre,  given  by  its  own  company 
of  singers,  have  alternated  with  Italian  opera  by 
an  Italian  troupe.  Certainly  the  above  list  speaks 
well  for  fidelity  to  the  immortal  master  works. 

Dresden,  (Koyal  Opera.)  Adam's  Postilion 
du  Lonjumeau,  Auber's  Lac  des  Fees ;  Frey- 
schiitz ;  Blaillart's  Das  GlockcJien  des  Eremilen ; 
Gluck's  "  Iphigenia  in  Tauris" ;  Bellini's  Mon- 
tecchi  e  Cupuletti ;  "  Wanda,"  by  Doppler 
(twice) ;  Lucia  di  Lammermoor ;  La  Dame 
Blanche ;  Le  Part  du  Diahle,  Auber  (twice) ; 
Mozart's  Zaubarflote  and  Don  Juan.  Here  too 
all  in  German,  Gluck  and  Mozart  balancing  or 
rather  ballasting — a  generous  share  of  light 
French  music. 

Vienna,  (Eoynl  Opera.)  L'ltaliana  in  Al- 
(;e)-(,  Rossini  (twice)  ;  "  Barber  of  Seville" ;  Gou- 
nod's "  Faust" ;  Figlia  del  Reggimenlo ;  L'Afri- 
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caine  ;  L'Elidr  d'A  more.  (The  latter  half  of  the 
list  is  not  found). 

IIannovku.  Kroutzer's  "Night  in  Grena- 
da"; II  Trnmlnre.;  L'Africaine  (twice). — Last 
halfofMay  only> 

Munich.  (Royal  and  National  Theatre). 
]?oicl(iicu's  Dame  Blanche ;  Mlaa.taniello  (.3)  ; 
Mozart's  Nnzze  (/i  Fif/arn  \  Halevy's  "Jewess"; 
»  Frevscliiitz  "  ;  Mozart's  Zauherjlole ;  Robert  le 
Biahfe — (one  week  wanting.) 

Stuttgart.  (For  the  month  of  May). 
Meyerbeer's  Robert  and  Huffiiennt.i ;  Kreutzer's 
"  Nicrht  in  (rranada  ";  Weber's  Freynchillz  and 
Oheron;  "Faust";  "  Lucrezia  Borgia";  Tro- 
valore;  "Astorga",  new  German  opera,  by 
Abert. 

LiUPZiG  (little  old  Stadt— or  Town  Theatre). 
Operas  in  June:  L'Africaine,  5  times;  "Hu- 
guenots " ;  La  Dame  Blanche  (with  Roger  for 
tenor)  ;  Lortzing's  "  Czar  and  Carpenter  " ; 
Robert  Le  Diable ;  Fra  Diavolo,  twice ;  "  Mas- 
saniello."     All  in  German. 

Frankfort  on  the  Main  (Stadttheater). 
Spohr's  "  Jessonda"  ;  L'Africaine,  4  times;  La 
Dame  Blanche ;  "A  Night  in  Granada " ;  Mo- 
zart's Figaro ;  Mendelssohn's  Heimkehr  aus  der 
Fremde;  Adam's  Postilion;  "  Freysehiitz " ; 
"  Martin  the  Fiddler,"  comic  operetta  by  Offen- 
bach ;  Rossini's  "  William  Tell." — These  in  the 
month  of  May. 

Cari.sruhe  and  Baden-Badkn  (Grand 
Ducal  Theatre).  In  May :  "  Huguenots " ; 
"  L'Africaine  "  ;  Nicolai's  "  Merry  Wives  "  ; 
"  Zauberflote  " ;  "Night  in  Granada";  "Der 
Freysehiitz " ;  Le  Part  du  Diable,  and  Le 
Domino  Noir,  Auber;  "The  Swiss  Family,"  by 
Weigl. 

Darmstadt  (Grand  Ducal  Theatre).  In 
two  weeks  :  "  Faust  ",  "  Sicilian  Vespers  ", 
Verdi;  FreyKchiilz  ;  "  Massaniello";  L'Africaine 
(for  the  21st  time)  ;  "  Daughter  of  the  Regi- 
ment"; "  Huguenots." 

Brussels  (The'iltre  Royal  de  la  Monnaie). 
Last  half  of  iSIay  :  Robert  Le  Diable,  L'Africaine, 
4  times  ;  La  Reine  Topaze,  by  Mas-^e.  (twice)  ; 
"  Quentin  Durward,"  by  Gevaert ;  Zampa, 
Herold. 

Stockholm.  In  April  and  May :  La  Poupee 
(le  Nuremherfj,  by  Adam;  "Norma";  "Dame 
Blanche";  "Faust";  Czar  und  Zimmermann; 
Propkete;  Tluguenots;  Zauberflote;  Ernani; 
Wagner's  "  Rienzi  "  ;  "  Oberon  "  ;  "  Freysehiitz." 
Paris  (Grand  Opera)  ;  L'Africaine,  4  times  ; 
Trovatnre,  3  times  ;  Le  Dieu  et  la  Bayadere,  by 
Auber,  twice  ;  Ze  Prnphcte,  3  times ;  Robert  le 
Diable.  Besides  various  ballets.  Totijours  Meyer- 
beer and  Verdi ! Opera  Comique  :    Voyage 

en  Chine,  by  Bazin,  12  times;  f^ePreaux  Clercs, 
Harold,  4  times  ;  Les  yl ?«ens,  Poise ;  L'Ambassa- 
drice,  Auber,  4 ;  ie  Nouveau  Seigneur,  Boiel- 
dieu,  3 ;  Fille  du  Regiment,  Donizetti,  2  ;  La 
Dame  Blanche,  3  ;  Le  Chalet,  Adam,  4  ;  Flotow's 
Zilfla,  8  times;  Gounod's  Colombe,  3;  Fior 
d'Aliza,  by  Massd  ;  Lex  Nocen  de  Jeanetle,  Masse  ; 

Le    Domino     noir,    Auber. —Theatre     Ly- 

Rique:  Don  Juan  of  Mozart,  1.5  times;  L' Al- 
calde, Uzeppy ;  Le  Roi  Candaule,  by  Diaz ; 
Le  Cousin  Babylas,  by  Caspers ;  Nicolai's 
"  Merry  Wives,"  5  ;  Mozart's  "  Magic  Flute  "  ; 
Rignletio,  3 ;  Les  Dragees  de  Sitzelte,  by  Salo- 
mon, 3  ;  Le  Sorcier,  by  Marcelli,  3. 

London  (Royal  Italian  Opera,  Covent  Gar- 
den) :  Norma,  3  times ;  II  Barbiere,  2 ;  L'Afri- 
caine, 2;  "Huguenots";  Lucrezia  Borgia,  S; 
Gounod's  Farist;  L'Elisir  d'Amore,  2;  Don  Gio- 
vanni; Fra  Diavolo,  3;  Un  Ballo  in  Maschera, 
Verdi ;  Meyerbeer's  "  Star  of  the  North  " ; 
Donizetti's   La  Favorita ;  Verdi's   La  Traviala. 

Hek.    Ma.iesty's     Theatre:       Gluck's 

"Iphigenia  in  Tauris,  twice;  Lucia;  Sonnam- 
hula;  "  Huguenots,"  2  ;  "  Dinorah,  5  ;  Der  Frey- 
schaiz,  2  ;  "Magic  Flute,"  2  ;  "Don  Giovanni;" 
"Oberon,"  2;  "  Norma." 

No  aecount  is  taken  of  Italy  in  the  reports 
from  which  we  have  condensed  the  above.  Nor 
need  there  be.  -  There  it  is  ever  the  same  story 
everywhere.  Very  little  of  Rossini,  their  great 
man  of  genius;  vei-y  much    of  Verdi,  with  only 


more  of  the  ."tame  harping  there  i.s  every  wlioro  on 
tlie  old  strings  of  Bellini,  Donizetti,  Mei'Cadante  ; 
hosts  of  new  native  operas,  a  dozen  or  so  new 
aspirants  being  announced  for  every  Carnival 
and  never  heard  of  afterwards  ;  a  few  dips  into 
Meyerbeer,  Flotow,  &c.,  and  once  in  awhile,  but 
rarely,  Don  (iinminni.  'Music  with  the  Italians 
seems  to  have  run  into  temperament ;  the  sensi- 
bility is  common  to  the  race;  all  love  sweet 
melodies  and  phrases,  catch  them,  sing  and  lium 
and  whistle  them  ;  but  this  love  is  content  with 
mere  melodic  common-places  and  effective  turns 
made  for  the  singers  to  show  off'  their  voices.  As 
to  composition,  there  is  endless  echoing,  working 
over  (rifacciamento)  of  the  same  stock  of  melodic 
ideas,  with  thin  clothing  of  harmony,  or  loud 
effect  (a  sort  of  gas-light  intensity),  while  the 
day  of  real  genial  creation,  fine  imaginative 
genius  like  Rossini's,  or  even  Bellini's,  seems  to 
have  passed.  We  trust  it  will  revive  with  the 
new  life  of  a  free  Italy  I 


The  Louisville  Saenger-Fest. 

This  festival,  more  than  any  before,  was  p.irticipa- 
ted  in  by  Americans  as  well  as  Germans.  Mr.  Gucn- 
ther,  who  would  have  been  the  Musical  Director,  had 
he  not  come  to  an  untimely  death  by  an  accident, 
a  distinguished  teacher  of  music  in  Louisville  and 
leader  of  the  Philharmonic  Society.  His  practice 
was  almost  exclusively  am.ong  the  aristocracy  ;  and 
the  position  ho  was  to  hold  during  the  festival  did 
much  to  secure  very  liberal  subscriptions  from  the 
lending  Amcrioaus  of  the  city.  Tims  the  local  com- 
mittee was  enabled  not  only  to  pay  $1.3.000  for  a 
Fest-Halle,  built  in  a  splendid  location,  and  large 
enough  to  hold  5000  persons  ;  but  also  to  entertain 
nil  singers  from  abroad  in  such  a  manner  that  few 
complaints,  if  any,  were  heard  ;  besides  many  other 
liberal  arrangements.  This  says  a  great  deal.  The 
participation  in  the  exercises,  so  far  as  the  buying  of 
tickets,  personal  attendance,  and  encouraging  ap- 
plause were  concerned,  conld  not  have  been  better. 
The  result  was  a  great  success,  general  satisfaction, 
and  a  stimulus  given  to  the  musical  world  of  Louis- 
ville which  will  be  felt  for  years.  We  .are  convinced 
that  these  festivals  will  become  a  settled  custom  the 
more  all  people — Germans  and  Americans — can  par- 
ticipate not  only  in  giving  money  and  listening,  but 
in  singing. 

2.  The  Orchestra'of  Louisville,  althongh  inferior  to 
those  of  New  York,  Boston  and  Chicago,  performed 
its  part  very  creditably.  The  necessary  substitution 
of  a  strange  director  and  two  other  time-heaters  for 
Mr.  Giinther  was  a  calamity.  Mr.  Sobolewski,  of 
St.  Louis,  is  an  experienced  and  energetic  leader, 
who  in  his  zeal  sometimes  forgets  to  dress  his  well 
meant  remarks  in  a  polite  form.  Condensing  rehear- 
sals and  concert  executions  into  the  short  space  of 
four  days,  was  quite  a  burden  to  some  performers. 
If  human  nature  is  made  responsible  for  the  good 
behiivior  of  a  reed  or  brass  instrument  during  six  or 
seven  hours  a  day  in  a  hall  packed  full,  and  under  a 
sun  with  100  degrees  in  the  shade,  is  it  a  wonder  if 
the  genius  of  music  takes  to  his  wings,  and  patience 
ceases  to  be  a  virtue  f 

3.  The  programme  for  the  Prize  concert  was,  and 
could  not  but  bo  a  failure.  Nineteen  societies  had 
to  sing  on  one  evening.  The  order  was  given  by 
the  wheel.  Those  -whose  lot  sent  them  to  sing  in 
the  second  part  of  the  concert,  were  too  exhausted 
by  the  heat  and  excitement  to  do  themselves  justice. 
The  patience  of  a  over-crowded  house,  the  fashion 
and  be.auty  of  Louisville,  sitting  for  three  hours  to 
enjoy  and" cheer  the  singers,  was  unparalleled. 

4.  The  grand  main  concert  produced  on  the  whole 
a  very  fine  effisct.  There  were  soul-stirring  strains, 
wdiich  will  linger  long  with  tliose  who  felt  them.  We 
are  not  inclined  to  find  fault  with  the  selection  of 
pieces.  The  responsible  parties  did  undoubtedly 
their  best.  The  pieces  had  been  primed  and — al- 
though at  the  eleventh  liour — sent  to  all  societies  who 
wanted  them.  But  we  must  find  fault  with  the  be- 
havior of  some  societies,  which  had  practiced  these 
choruses  not  at  all,  or  but  imperfectly,  or,  whose 
members  during  the  general  rehearsal  were  loitering 
about  town,  or  silting  quietly  in  the  hall,  or  cooling 
themselves  by  imbibing  lager.  In  our  vicinity  there 
were  among  twenty  singers  not  one  who  conld,  or 
did  sing  the  chorus  parts  with  precision,  firmness  and 
a  loud  voice.  The  orchestra  had  to  suffiir  severely 
for  the  musical  sins  of  the  vocalists.  If  .the  total 
etfect  was  fine,  it  could  have  been  made  sublime,  if 
all  tlie  better  singers  had  put  their  shoulders  to  the 
wheel  and  done  their  part.  But  the  prize  singing 
was  over,  and  those  onc-horso  singers  cared  little  for 


the  main  cause  of  the  festival  after  their  society-pride 
had  had  its  acknowledgment. 

5.  Would  it  not  he  well  in  one  of  the  next  meet- 
ings to  secure  the  execution  of  some  Oratorio  or 
Mass  7  Few  singers  in  the  country  ha^ve  a  chance  to 
become  mnch  acquainted  with  such  masterworks. 
The  presence  of  ladies  would  be  an  addition  not  to 
bo  despised,  and  the  engagement  of  some  eminent 
singers  in  the  land  for  the  solo  parts  would  prove  a 
stimulas  to  many. 

fi.  The  local  committee  deserves,  and  has  no  doubt 
received  the  warmest  thanks  for  the  untiring  perse- 
verance, the  perfect  order  and  system,  and  the  win- 
ning good  nature  with  which  the  programme  wiis 
carried  out.  How  much  labor,  loss  of  lime,  and  mu- 
tual forbearance  is  rcrpiired  to  carry  such  a  festival  to 
a  successful  end,  can  only  bo  known  by  one  who  has 
been  "through  the  mill."  Cms.  A. 

Chicago,  Aug.  1 2. 


RlSTORi.  The  arrival  of  this  great  Irngcdicnne 
is  awaited  with  rare  interest.  Mr.  Gran  lias  en- 
gaged her  for  a  nories  of  120  performances  in  the 
United  States  and  Havana  ;  and  our  readers  here- 
abouts will  bo  ghul  to  know  that  he  has  made 
arrangements  for  nine  representations  at  the  Boston 
Theatre  in  the  two  weeks  beginning  with  the  29th  of 
October.  We  had  the  good  luck  to  see  her  once  (in 
Strasburg)  in  her  great  part  of  Maria  Stuart,  and 
shall  count  it  ever  among  the  golden  recollections. 
It  was  indeed  great  acting.  Not  perhaps  the  Rachel 
kind  of  power  of  entering  into  and  creating  charac- 
ters of  evil ;  not  that  demoniacal  intensity  of  genius,  ■ 
so  cold,  remote,  as  well  as  greatly  imaginative  ;  but 
more  of  the  charm  of  womanly  feeling,  dignity  and 
beauty.  The  utmost  refinement  and  the  truest  fer- 
vor. And  the  precision,  the  richness,  the  musical, 
heart  quality  of  speech  seemed  something  wonderful 
in  her.  One  could  almost  understand  her  without 
knowing  the  Italian.  Her  fellow  actors  in  the  piece, 
all  Italian,  were  each  and  all  excellent,  and  we  see 
that  "her  entire  company  of  celebrated  .artists"  are 
to  come  here  with  her. 

Parlor  Opera.  It  seems  we  are  to  have  opera 
on  a  small  scale  next  season  in  the  Boston  Music 
Hall,  on  alternate  Thursday  evenings,  beginning 
Nov.  8.  Mr.  Peck,  superintendent  of  the  Hall,  has 
charge  of  the  business.  Mr.  Whiting,  organist  at 
King's  Chapel,  will  direct  the  orchestra  of  sixteen 
musicians;  and  Dr.  C.  A.  Guilmette  will  bo 
vocal  director  and  stage  manager.  The  opening 
piece  will  be  Don  Pasquale,  the  four  characters  of 
which  wdll  be  sustained  by  Miss  Panny  Riddell, 
Mr.  James  Whitney,  Mr.  Rudolphsen  and  Dr.  Guil- 
mette. Mrs.  H.  M.  Smith  is  announced  for  the 
next  opera  in  course.  Here  certainly  is  fine  oppor- 
tunity for  our  native  singers  who  have  also  talent  for 
the  stage,  and  wo  sec  not  why  it  should  not  be  made 
attractive  and  rewarding. 


"Begg"-ing  the  Question  :  We  see  notice  in 
English  literary  journals  of  a  new  book  enii  led: 
"  I'he  use  of  Organs  and  other  Instruments  of  Music  in 
Christian  Worship  Indefensible,  &c."  By  James 
Begg,  D.D.  (Edinburgh :  MePhun  &  Son.)  — 
Possibly,  as  the  name  of  tlie  publishers  would  seem 
to  hint,"  the  book  is  only  an  attempt  to  male  fun  nj 
the  Scotch  bugbear,  and  this  or.acular  sublime  Dr. 
Begg  may  be  a  fictitious  personage,  himself  a  pure 
invention  of-  the  devil. 

Music  was  not  always  such  a  bugbear  in  Scotland. 
An  article  in  the  >Iuly  number  of  Good  Words  on 
"Vocal  Music  in  the  Olden  Time"  has  the  following 
passage : 

In  England  in  the  sixteenth  century  music  was 
regarded  as  an  essential  p.art  of  a  polite  education. 
Thus  in  an  imaginary  conversation  we  find  the  fol- 
lowing recorded  :  "Supper  being  ended,  and  musicke 
l)Ooks  (according  to  the  custom)  being  brought  to 
the  table,  the  mistress  of  the  house  presented  me 
with  a  part,  earnestly  requesting  me  to  sing ;  but 
when,  after  many  excuses,  I  pretended  unfainedly 
that  I  conld  not,  every  one  began  to  wonder  !  Yea, 
some  whispered  to  others,  demanding  how  I  was 
brought  up,  so  that  upon  shame  of  mine  ignorance  I 
goo  now  to  seeke  out  mine  old  friend  Master  Gnori- 
mus,  to  make  myself  his  scholer."  Prom  Thomas 
Morley's  "Phiyne  and  Easy  Introduction  to  Practi- 
enll  Musicke,"  1597.  But  this  pleasing  little  picture 
of  social  life,  we  imagine,  represents  what  was  then 
passing  not  in  the  cottage  of  the  peasant,  not  even  in 
the  farm-steading,  but  rather  in  the  manse  and  the 
mansion.  At  the  same  time  we  must  not  forget  how 
common  were  the  art  .and  practice  of  psalm  singing 
during  Reformation  times,  when,  as  we  are  told,  it 
was  nothing  uinisual  to  bear  6,000  persons  at  St. 
Paul's  Cross  all  singing  psalms.      Neither  was  Scot- 


296 


DWIGHT'S    JOURNAL     OF    MUSIC. 


land  behind  in  tliis  respect ;  for  Ciilderwood  informs 
us  that,  on  the  return  of  a  banislied  minister  (Rev. 
Mr.  Durie)  to  Edinburffli  in  1.582,  lie  was  mot  at 
Leith  Pier  bj'  several  hundred  persons,  who,  increas- 
ing to  some  two  thou.saud  as  they  went  on  marching 
up  the  High  Street  of  Edinburgli,  singing  the  124th 
Psalm, 

"Now  Israel  may  say, 
And  that  truly." 

"in  such  a  pleasant  tune  in  four  parts  known  to  most 
part  ot  the  people,  that  coming  up  the  street  all  bare- 
Iieaded  till  they  entered  in  the  kirk,  with  such  a  great 
sound  and  majestie,  that  it  moved  both  themselves 
and  all  the  huge  multitude  of  the  beholders  looking 
out  at  tlie  shots  and  over-stairs,  with  admiration  and 
astonishment."  It  is  also  an  undoubted  historical 
fact  that,  for  several  centuries,  and  even  down  to  so 
recent  a  time  as  the  year  1750,  song  schools  existed 
in  the  chief  towns  of  Scotland,  where  music,  both 
vocal  and  instrumental,  formed  as  regular  a  part  of 
education  to  the  sons  of  county  gentry  and  town's 
burges.ses  as  the  classics.  I3y-and-by,  liowever,  the 
public  taste  changed,  and  these  institutions  declined 
and  vanished  ;  and  doubtless  the  musical  degeneracy 
of  Scotland  is  closely  connected  with  this  fact.  By 
long  disuse  the  musical  faculty  was  believed  to  be 
lost,  though  not  so  much  in  England  as  in  Scotland, 
on  account  of  her  Church  possessing  a  more  musical 
service. 


Beethoven's  LsTTEriS. — The  following  extract  is 
from  a  private  letter  addressed  to  a  friend  in  England 
by  Mr.  Thayer,  respecting  Dr.  Nohl's  recently  pub- 
lished edition  of  "  Beethoven's  Letters"  : — 

"  The  last  new  thing  in  the  multiplying  Beethoven 
literature  is  a  volume  of  Letters,  edited  by  Ludwig 
Nohl,  of  Munich.  I  wish  I  could  send  you  a  copy, 
not  for  the  value  of  the  work,  but  that  you  might  see 
for  yourself  the  manner  in  which  it  is  put  together, 
and  that  you  might  read  the  wonderful  preface.  The 
familiarity  which  you  acquired  with  German  musical 
literature,  in  those  years  when  we  knew  each  other  in 
Berlin,  would  enable  yon  to  appreciate  this  queer 
specimen  of  German  profundity.  Nohl  begins  his 
'Introductory  Preface'  (Einkitcndes  Wort)  thus:] 
'  In  accompanying  the  present  first  complete  edition 
( Gesainmtausgabe)  of  Beethoven's  Letters  with  a  few 
introductory  words,  I  do  not  need,  in  the  first  place, 
to  deny  that  the  creation  of  the  collection  has  cost  no 
small  sacrifice.'  He  however  confesses,  on  the  next 
page,  that  it  cannot  be  hoped  that  this  '  complete ' 
collection  can  be  supposed  to  be  anything  like  com- 
plete. And  in  this  he  is  most  decidedly  in  the  right. 
My  own  collection  contains  over  iltree  hundred  letters 
not  in  his  book,  while  his — amounting,  with  those  in 
the  Appendix,  to  only  411 — has  about  seventy  num- 
bers not  in  mine.  And  of  these  seventy  most  of 
them  are  unimportant  notes,  often  of  but  three  or 
four  lines,  from  the  papers  of  the  lately-deceased  An- 
ton Schindler.  Many  of  his  numbers  arc  but  short 
extracts  from  letters,  of  which  my  copies  are  com- 
plete ;  and  by  far  the  greater  part  have  been  collected 
from  piinted  books  and  periodicals.  Moreover, 
Prof.  Jahn,  of  Bonn,  has  still  many  neither  known  to 
Nohl  nor  myself  So  much  for  tiie  completeness  of 
the  collection.  But  the  want  of  completeness  I  care 
little  for,  being  thankful  for  nnj  additions  to  my 
St  :ck  of  knowledge  ;  and,  as  above  said,  I  find  some 
seventy  notes  or  letters  which  are  new.  What  does 
offL^nd  me  is  this,  that  in  his  notes  and  remarks  there 
is  notiiing  usually  to  distinguish  what  is  founded 
upon  direct  proof  and  what  is  merely  his  private 
opinion — hypothesis — guess-work.  And  so  many 
grave  errors  strike  me  in  glancing  through  these 
pages,  that  I  lose  all  confidence  in  the  editor.  There 
are  a  few — some  of  little,  others  of  more  importance, 
but  all  alike  showing  the  want  of  due  care  in  the 
preparation  of  the  notes.  No.  II.  'In  possession  of 
Artaria,  in  Vienna.'  Not  so  ;  the  original  is  in  the 
Imperial  Library.  No.  13.  Beethoven  speaks  of 'one 
of  his  youthful  friends ; '  and  Nohl  writes  '  Stephan 
von  Breuning  ;'  ho  might  have  added  "  Querij?"  at 
least.  I  consider  his  supposition  here  entirely  wrong, 
as  where  a  few  lines  lower  he  writes  'Zmeskall.'  No. 
15.  The  well-known  letter  to  Julia  Guicciardi  (in 
the  English  life  of  Beethoven,  edited  by  Moscheles, 
pg.  104—5)  has  a  note  in  which  occurs 'the  following 
passage  :  '  In  the  first  place,  it  is  certain — and,  in- 
deed, after  the  church  register  that  Alex.  Thayer  has 
seen  in  Vienna— that  Julia  had  already  married 
Count  GallenbSrg  in  1801.'  Now.  Alex.  Thayer 
never  joM  Nohl  any  such  thing.  He  told  him  that, 
in  his  opinion,  the  true  date  of  the«e  '  Julia '  letters 
is  1801  ;  and  any  number  of  the  Gotha  Griifliches 
Kalendei-  for  the  last  fifty  years  would  give  Nohl  the 
da'o  of  Gallenberg's  marrago  as  November,  180.3. 
No.  2G  is  the  remaikalile  testament  (in  the  English 
biography,  pp.  80  et  set;).     Nohl  remarks   that   the 


suppression  of  the  name  of  the  brother  Johann  in  the 
address  of  this  document  was,  by  its  original  editor, 
in  the  Mnsikalische  Zeitiwg,  because  that  brother  wtis 
then  still  living.  In  fiict,  it  was  suppressed  simply 
because  Beethoven  himself  suppressed  it  in  the 
original.  No.  43.  Note  to  liokel  (printed  p.  94,  in 
the  margin  of  the  English  edition).  Nohl  gives  the 
date  1805,  and  make  it  refer  to  the  performance  of 
Fidelia.  He  is  wrong  on  both  points.  No.  50. 
Date,  according  to  Nohl,  1808  ;  the  aria  spoken  of, 
according  to  him,  •  Ah,  perfido  ; '  the  occasion, 
Beethoven's  concert  in  the  Meden  Theatre.  On  all 
these  points  he  is  wrong.  No.  112 — which  is  here 
addressed  to  Count  Moritz  Lichnowsky,  and  dated 
1813  or  1814 — is  the  same  as  No.,  98  in  my  Verzeicli- 
niss  of  Beethoven's  works.  It  was  written  to  Zmes- 
kall;  and  the  date  should  be  1802.  But  enough  on 
this  matter." 

Alexander  W.  Thayer. 

The  New  Organ.  The  Independent  says  :  The 
Rev.  Henry  Ward  Beecher  has  become  pastor  of  a 
new  organ.  It  stands  behind  his  pulpit,  towering  up 
to  the  ceiling,  and  looking  like  a  church  within  a 
church.  Its  black-walnut  columns,  its  steel-colored 
pipes,  its  architectural  carvings,  its  huge  size,  present 
a  stricking  contrast  to  the  impoverished  piece  of 
white  paint  and  dingy  gilding  which  constituted  the 
old  instrument.  The  great  IJoston  organ  set  all  the 
good  folk  of  that  Puritan  city  agog  for  two  or  three 
months.  The  citizens  of  Brooklyn  are  now  in  a 
corresponding  temper  of  town-talk  and  local  pride. 
We  ourselves  became  badly  touched  with  the  infec- 
tion. Before  hearing  the  living  voice  of  the  dead 
creature,  we  clambered  into  its  bowels.  What  a 
museum  !  It  looked  like  a  many-walled  bazaar  of 
tin-trumpets  and  kite-strings  !  In  and  out,  up  and 
down,  we  wound  our  way  through  the  thicket  of 
mechanism,  notwithstanding  the  polite  grumblings  of 
the  organist,  just  audible  from  the  outside,  who  in- 
sisted that  those  ramblers  within  would  be  shaking 
dust  down  his  just-tuned  pipes.  But  the  irresistible 
committee  of  members  of  the  press  were  not  thus  to 
be  whistled  oflT  the  scent.  So  we  sat  down  like  tra- 
velers in  a  cave,  to  survey  the  stalactites.  But  the 
more  we  studied  the  intricate  thing  the  less  we  under- 
stood it.  Finally,  we  discontinued  our  inquiries,  and 
lapsed  into  bewilderment.  Emerging  abashed  into 
the  choir-gallery,  the  impatient  gentleman  at  the  key- 
board blow  a  blast  on  all  his  triumpcts,  which,  if  we 
had  only  heard  it  on  the  inside,  might  have  stunned 
us  as  much  as  the  call  for  the  Philadelphia  Conven- 
tion. Afterward  we  heard  an  hour's  playing — a 
mingled  jangling  and  ravishment— a  wonderful  ex- 
hibition of  the  power  and  majesty,  the  pathos  and 
sweetness,  of  musical  sounds.  Several  learned  des- 
criptions of  this  cathedral  of  noises  have  appeared  in 
print — descriptions  which,  thus  far,  have  baffled  and 
confused,  rather  than  enlightened,  our  minds.  At 
present,  all  we  clearly  know  of  out  new  organ  is  that 
Mr.  Hook  made  it,  Mr.  Willcox  played  it,  and  we 
heard  it.  But  we  propose,  when  the  public  mind  of 
Brooklyn  shall  become  a  little  more  calm  on  the  sub- 
ject, to  choose  some  scientific  person  with  a  literary 
turn  of  mind,  and  request  him  to  fix  upon  a  cool  day, 
and  write  up  the  organ  handsomely  for  our  readers. 
Meanwhile,  the  vox  angelica,  the  iuha  viirabiU.^,  the 
viola  da  gamha,  the  flute  harmonique  may  lull  them- 
selves into  such  quiet  rest  during  the  summer  vacation 
that  doubtless  in  September  the  new  organ  will  be 
old  enough  to  have  become  the  haunt  of  church 
spiders  and  religious  mice. 

Rev.  J.  H.  Heywood  made  a  very  fine  speech  at 
the  Sacngerbund  picnic  in  Louisville,  Ky.,  before  an 
iinmense  gathering  of  people,  most  of  whom  wore 
Germans.     He  closed  by  saying  . 

"  Here  you  will  work  with  us  to  make  our  Father- 
land a  glorious  commonwealth,  consecrated  to  uni- 
versal freedom  ;  where  man,  as  man,  shall  have 
every  opportunit}'  and  incentive  for  full  development 
— a  genuine  republic  diviner  than  dawned  on  Plato's 
mind  ;  made  beautiful  by  art  and  graceful  festivity  ; 
freed  from  discord  and  h.armonized  into  celestial 
symmetry  by  Beethoven  and  Mendelssohn,  strains 
richer  and  deeper  than  those  Amphion  strains,  at 
which  the  city  of  old  rose  in  grace  and  beauty. 

"  And  be  it  our  purpose,  Germans  and  Americans, 
German-Americans  and  American-Germans,  in  ac- 
cordance with  the  great  ideas  common  to  us  and 
infinitely  dear,  while  working  for  our  beloved  coun- 
tries to  do  all  in  our  power  for  universal  humanity; 
to  cause  the  earth  to  be  felt,  by  all  of  human  kind, 
as  a  Fatherland,  our  Father's  land  where  all,  united 
in  brotherly  love,  and  carrying  out  the  Saviour's 
golden  rule,  shall  rejoice  in  hope,  and  all  kindreds 
and  people  shall  form  a  grand  Maennerehor — a  world- 
embracing  Liederkranz,  whose  harmonies  shall  thrill 
and  gladden  the  universe." 


Spnal  Sotins. 
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Vooal.  witli  Piano  Acoompaniment. 

0  wert  thou  in  the  cauld  blast.  Bong.  Mendelssohn.  30 

Already  familiar  to  most  singers  as  a  duet,  but  It 
is  now  published  as  a  song,  and  does  not  lose  any- 
thing by  the  new  arrangement,  and  will  be  awelcome 
gift  to  all  lovers  of  Mendelssohn's  songs. 
Come  sing  with  me.     Song.  A.  Leduc.  30 

Very  pretty  melody,  twining  around  a  simple  story 
about  the  freed  bird  and  hia  song. 
Stars  of   the  night  shine  o'er  us.     (Madre  del 
sommo  amore.)     Trio.  Campana.  60 

A  most  beautiful  trio,  or  "terzettino,"  for  Soprano 
Tenor,  and  Bass.  With  the  Italian  words  "  "s  a 
prayer  to  the  Tirgin.  With  the  English,  it  is  a  fine 
sacred  piece  for  any  use.  Somewhat  difficult.  Key 
of  E. 
Greeting.     (Gruss.)     Song.  Mendelssohn.  35 

1  would  that  my  love.  do.  40 
Hunting  Song.     (.Jagd-lied.)                       do.  40 

■Well  known  as  glees,  or  four  part  songs,  in  which 
form  they  are  perfect  in  their  way  ;  but  as  four  per- 
sons  are  not  always  at  hand  to  sing  them,  it  is  a  con- 
venience to  have  the  present  arrangement,  which  ■ 
retains  all  the  melodious  efTect,  and  only  loses  in 
power. 

Instrumental. 

Orphcii  aux  Enfers.  Fantasie  brillante.  S.  Smith. 
The  operetta  mentioned,  is  a  very  brilliant  and 
mirth-provoking  little  thing,  describing  the  descent 
of  Orpheus  into  the  '-shades,"  in  what  A.  Ward  styles 
a  '-cheerful"  manner.  The  melodies  are  very  bright, 
and  are  none  the  dimmer  for  Sydney  S.'s  baDdling. 
Moderately  difficult. 
Sicily.     Quadrille.  C.  D'Albert. 

Very  brilliant,  quite  original,  and  not  difficult. 
Don  Juan.     "Moisson  d'Oi-."  Atberti. 

Fading,  still  fading.     (Crown  Jewels  No.  12.) 

Baumbach. 
A  graceful  rendering  of  "  The  last  ray  is  shining," 
&c.     Not  difficult. 
Silver  Ripples.     Waltz.     Illustrated  title.  Coote. 
Elegant  music,  in  the  fashionable  waltz  style,  and 
has  a  fine  picture  on  the  title  page.    A  good  piece  for 
the  first  one  in  a  bound  book  of  music. 
La  Belle  Helene,  by  Offenbach,  arr.  by  Strauss. 

Powerful  and  brilliant. 
Sentiment  for  Piano.  D.  Kern. 

A  sentimental  sentiment,  prettily  varied. 
Zephyr  Waltz.  L.  II.  Batch, 

Amusement  Schottisch.  E.  W.  Parker. 

Books. 

The  Organ  Manual  ;  for  the  nse  of  Amateurs 
and  Church  Committees ;  containing  Direc- 
tions and  information  to  persons  desirous  of 
purchasing  an  Organ,  and  to  enable  organists 
to  rectify  cipliering,  and  other  simple  casual- 
tics,  without  sending  for  an  organ-builder;  to 
which  is  added,  a  brief  history  and  descrip- 
tion of  the  construction  of  an  organ.  By 
Rev.  Henry  D.  Nicholson,  M.  A. 

Mr.  N.,  au  English  clergyman  'who  baa  recently 
arrived  among  us,  has  packed,  in  this  little  book,  the 
greatest  quantity  of  useful  information  about  the 
organ  that  could  be  inserted.  It  is  the  handiest 
book  for  the  purposes  specified,  that  hag  been  pub- 
li.'^bed.  In  the  appendix,  an  interesting  description 
of  Keed  Organs  may  be  found. 


Musicor  Mail. — Musicissent  by  mail,  the  expense  bei 
two  cents  for  every  four  ounces,  or  fraction  thereof.  Perso: 
ata  distance  will  find  the  conveyance  a  saving  of  time  n 
expense  in  obtainiug  BuppUes.  Boohs  can  also  bo  sent 
double  these  rates. 


BOSTON,    SATURDAY,    AUG.    18,   186G. 


---^^L,— , 


CHURCHES,  SCHOOLS,  LODGES, 
AND  THE  HOME. 

Finished  in   30   Different   Styles,    and  Every 

Instrument  Warranted  for  5  Years. 

PRICES  FROBE  $110  TO  $1000. 

Four  TJiousand   of  these  popular  lustrumeuts  have 
becD  sold  the  past  year.    Send  for  Circulars. 

WE  have  just  issued  a  now  and  complete  school  for  the 
Organ  or  Meledeon,  entitled,  "The  American 
Orgon;  or.  Organists'  Parlor  Companion,"  con- 
taining a  large  selection  of  elegant  arrangements  from  the 
best  Kuropeau  masters,  and  have  spared  no  pains  to  render 
the  work  attiactive  both  to  the  pupil  and  advanced  perform- 
er.   Price  in  cloth,  $2,50;  in  boards.  S2-00. 

B.  D.  &  H.  W.  SMITH, 
640  Tremont,  opp.  \\ralthani  St.,  Boston. 


The  Attention  of  Musicians 

IS  CALLED  TO    OUR 

SPLENDID    ASSORTMENT 

OP 

i  JUS? iiilii 

OF  THE  MOST  APPROVED  MANUFACTnilE. 

Bmbracin^  one  of  the  Largest  Stocks  in  the 

United  States,  at  low  prices. 

VIOLINS— The  Best,  from  $2  to  $50  each. 

Flutes  of  every  variety  of  Quality  and  Price, 
Including  very  Choice  Instruments. 

MARTIN'S  CELEBRATED  GUITARS. 

FLUTINAS  AND  ACCORDEONS. 
CLAKINETS,  FLAGEOLETS,  PIPES, 

And  all  other  descriptions  of  Musical  Instruments. 
Together  with 

EVERY  VARIETY  OF  STRINGS 

For  Violin,  Guitar,  Violoncello   and  Uonljle-Bass. 

PIAr¥®§    AN&    MESiOIiEOi^S 

POE  SALE  AND  TO  LET. 
Our  facilities  are  such  .as  enable  us  to  furnish  the  above; 
aUo,  MUSIC  BOOKS,  SHEET  MUSIC,  AND 
CIRD  MUSIC  FOB,  BANDS,  AND  ALL 
KINDS  OP  MUSICAL  MERCHANDISE,  at 
prices  and  terms,  that  cannot  fail  to  prove  satisfactory  to 
purchasers. 

JOHN  C.  HAYNES  &  CO., 

33  COURT  STREET,  (Opposite  the  Conrt  House) 


Amateurs  &  Librarians,  Atleiitioii. 

HANDEL'S  WORKS,  lET  38   VOLS. 

Arnold's  Edition,  Folio,  Fidl   Coif. 

Tine  clear  copy,  Elegant  English  binding  in  Tree  Calf,  con- 
taining the  following  A\'ork3  in  full  orchestral  and  vocal  score 
with  figured  bass  for  organ  or  piano. 
OBATOBIOS.— Joshua,   Dsbor.ah,   Triumph   of  Time 
II   and  Truth,  Theodora,  Susanna,  Esther,  Hercules.   Solomon, 
I    The  Occasional,  Alexander  Balus,  Belshazzar,  Jeptha,  Israel 
I    in  Egypt,  Joseph,  Messiah.   Judas  Maccabtcus,  Athalia   Saul, 
.1    Samson,  Acis  and  Galatea,  La  Ressurezione. 
'       OPBKA.— Teseo,   Giulio   Cesar,  Choice  of  Hercules,  Al- 
ii  cides,  Semela,  Agrippina,  Sosarme. 

ANTHEMS.— 12  Chandos,  i  Coronation,  2  Chandos  Te 
Deum,  1  Queen  Caroline  do.,  Dettingen   Nos.  1  and  2,  Wed- 
ding Anthem,  Funeral  do.,  Utrecht  Te  Deum  and  Jubilate, 
■   Ma.'tiue. 

<      ODES.— Alexander's    Feast,    Queen    Anne's,   L'Allegro 
;    (Milton). 

CONCEBTOS.- 12   Grand,  15  Organ,   0  Hautboy,   13 
Chamber  Duets,  16  Cantatas.  2  Trios. 
I       For  particulars  address  X  Y,   Box  4,805,  Post  Offlcu 
!    New  York.  062 


Wholesale  and  Retail,  In 

AMERICAN  AND  FOREIGN  SHEET  mm, 
AND  MU81C  BOOKS, 

And  every  variety  of  MuHioal  Instrumonto  and 
Merchandise. 

No.  66  West  Fourth  Street,  Cincinnati. 

Si'KiMAL  Attention  paid  to  the  prompt  answering  of  orders 
from  SK.MlNAaii;s,  Dkalkrs  and  TkaCukiim.  A  new  anil  Com- 
plete Catalogue  furnished  on  application  The  publications  ol 
all  Music  Houses  In  the  Uuit*!d  States  furulahed  at  the  lowest 


pnei 


374 


Worcester's  Improved   Hinged    Pliilc; 
PIANOFORTES. 

Manufactory  and  Sales  Rooms,  corner  Of  Four- 
teenth Street  and  Third  Avenue, 

These  instrumeiita  me  recooiniended  by  Gottschalk,  Mason, 
Morgan.  Sanderson.  Mills  and  others,  as  ponsessing  double  the 
volume  of  tone,  and  mu.sioil  qu.ility,  of  Fianoa  of  a  corres- 
ponding scale  made  upon  tlie ordinary  plun.  033 


NEW   MUSIC    HALL. 

This  new.  splendid  and  commodious  h.all,  capable  of  seating 
over  Two  Thousand  persons,  is  now  ready  for  occupancy,  and 
is  offered  for  Theatrical  and  Operatic  performances,  Concerts, 
Lectures,  ie.,  &c.,  at  most  liberal  terms. 

The  accoustic  of  the  hall  is  perfect.  For  particulars  apply 
to  HENEY  M.  MENDEL,  Secretary  Milwaukee  Mu- 
ical  Society.  623 


a.  ANDHB  &   CO. 

IMPORTERS    OF    FOREIGN   MUSIC, 

1104  CHESTNUT   STREET,   PHILADELPHIA. 
A    large  assortment  of  American  Music  constantly  on  band. 


NEW  CHURCH  MUSIC  BOOK. 

The   United  States  fJoIicdloii; 

a  New  Work  for  Choirs  and  Singing  Schools, 

BY    A.    N.    JOHNSON. 

In  addition  to  the  usual  number  of  Tunes  and  Anthems, 
not  surpassed  in  excellence,  this  book  will  contain  a  Collection 
of  Glees,  Quartets,  Secular  Choruses,  &c.,  so  carefully  ar- 
ranged in  strictly  progressive  order,  Jihat  by  their  use  a  Siug- 
injj  School  will  almost  teach  it.«elf.  It  will  also  contain  the 
author's  celebrated  method  for  training  choirs. 

OLIVER  DITSON    &  CO.,  277  Washington  Street. 


M©  FlaaiEst  will  Fail  to  Adaseat 

That  of  the  hundreds  of  Books  of  Instruction  in  Pianoforte 
Music  published,  Richardson's  New  Method,  takes 
the  lead  and  seems  destiued  to  keep  it.  Twenty-flve 
thousand  Copies  of  Richardson's  Method  are 
sold  every  year,— a  sale  which  uo  similar  book  has  ever 
renclied.  It  is  adapted  alike  to  the  youngest  and  to  the  oldest, 
to  the  beginuer,  for  first  lessons,  and  to  the  amateur,  lor  gen- 
eral practice.  Pri<-<- ■'SO  75.  Sold  by  all  Music  Dealers  Sent 
post-paid.  OLIVER  DITSQJNT  &  Co.,  Publishers, 
277  Washington  St..  Bo.'^ton. 


The  CMldreis  A  SI  Ave  Singiaig 

The  Charming  Songs  contained  in  the  ''Merry 
Chimes,"  L.  O.  Emerson's  New  and  Popular  lioolc.l  Juve- 
nile Music,  containing  nearly  tivo  hundred  pieces,  every  one 
a  favorite.  Most  decidedly  the  best  collection  published,  and 
following  in  the  path  of  its  predecessor,  '*The  Golden 
Wreath,"  of  which  no  less  than  a  Quarter  of  a  Mil- 
lion Copies  have  been  printed.  Price  50 ct^.  fent 
post-paid  OLIVER  UXTSON  &  CO..  Publishers, 
Tu   Washington  Street,  liostou. 


fi*a  arc  Sa 

That  the  best  book  for  their  use  is  "The  Harp  of  Ju- 
dah,"  bv  L  0.  Emerson.  Letters  from  all  directions coutirm 
the  opinion  that  no  collection  of  Church  Music  recently  pub- 
lished has  given  such  general  sati>faction.  Choirs  the  most 
fastidious  in  their  tastes,  and  having  the  repntiition  of  being 
"very  hard  to  please,"  have  acknowledged  the  -'Harp  of  Ju- 
dah"  to  be  just  tlie  book  tliev  waaf.  Price,  $1  33  per  copy. 
$12  a  dozen.  OLIVEK  DIT.SON  &  CO.,  Publish- 
ers, 277  IVashiiigton  Slreet,  Boston. 


Choice  Lithographs  of  Eminent  Pianists,  etc. 

CELEBRA-TED  PIANISTS.  l're..entii.g  correct 
portraits  of  Liszt,  Thalberg.  Chopin,  ,7aell.  Satter,  De  Moer, 
Uerz,  Dbhier  and  Breyschock.  Size  of  the  Engraving  17  by  25 
inches.     S3  00. 

EINB  MATINEE  BEI  LISZT.  (.\  Jilornine  with 
Liszt).  Pre-seoting  correct  portraits  of  Berlioz,  Czerny,  Ernst. 
Kriehnber.  with  Liszt  at  the  I'i^.no-forte.  Sizeof  the  lin^rav- 
ing,  13  by  17  1-2  inches.     93.00. 

BEETHOVEN'S  DHEAM.  Size  of  the  Engraving, 
9  1-2  by  10.     75  cents. 

THE  GREAT  ORGAN  in  the  Music  Hall,  Boston. 
Size  of  the  Engraving,  9  by  10.     $1  00. 

The  above  are  printed  on  heavy  plate  paper,  with  broad 
margins,  suitable  for  framing. 

Published  by  OLIVER  DITSON  &  CO.,  277 
"Washington  Street.  Sent  by  mail,  post-paid,  on  receipt 
of  price. 


POPULAR  INSTRUCTION  BOOKS 

FOE   THE  VIOLIN. 

Published  by  Oliver  Ditson  and  Company, 
277  Washington  Street,  Boston. 


CampttKnoli's  Violin  Method.— A  New  and  Progrcs. 

dre  Method  on  the  Mechanism  of  Violin  Playing,  divided  Into 
Four  Parts,  with  the  rcciuislte  explanatory  Ilemarks.  comprls- 
iDg  132  Progressive  LossonH  for  two  Violins,  and  118  Studies  for 

one  Violin  only 6.00 

Ethiopian  Violin  Instructor 50 

Howe's  School  for  the  Violin 50 

Howe's  Self-Instructor  for  the  Violin. 50 

Howe's  Violin  without  a  Master 60 

jQwett's  National  Violin  Teacher— Comprising 
Instructions,  with  a  variety  of  beautiful  Compositions...  .75 

Kreutzer's  40  Studies  for  Violin 2.50 

Mazas'  Violin  Instructor ;  to  wliich  is  added  Pleyel's 

celebrated  Duets.     French  and  English  Text 2.50 

May's  Operatic  Method  for  the  Violin.— Contain- 
ing Thorough  Instructions  and  a  large  variety  of  Operatic  and 
Other  Music  for  the  Violin.    By  D.  M.  II.  May.  L50 

This  work  is  intended  for  persons  who  wish  to  obtain  a  sat- 
isfactory degree  of  proficiency  in  the  art  of  Violin  Playing,  but 
cannot  devote  many  hours  to  daily  pnactice.  and  is  especially 
recommended  to  such  as  a  system  that  will  lead  to  the  acquire- 
ment of  all  necessary  information  in  a  short  period  of  time. 

Fngravings.  illustrating  the  mechanism  of  the  Violin  and 
the  correct  positions  in  playing  from  Spohr's  celebrated  Method, 

accompany  the  work 

Modern  School  for  the  Violin.— A  thorough  and 
systematic  arrangement  of  Easy,  Progressive  Studies,  adapted 
to  the  wants  of  Schools  in  every  degree  of  advancement. 
Added  to  which  is  a  large  Selection  of  Popular  Songs.  Waltzes, 
Polkas.  B.anccs,  Marches,  Quicksteps,  &c.  By  L.  0.  Fcssenden. 
The  author  of  this  work  is  a  teacher  of  the  Violin,  and  gives 
this  School  after  a  long  experience  in  its  use.  For  Exercises 
and  examples,  selections  arc  taken  from  Sargino,  Labitzki, 
Pleyel,  Moriani,  Czerny.  and  others  of  like  celebrity  as  teach- 
ers and  composers.  Tiie  .second  part  of  the  book  is  intended 
to  meet  the  wants  of  those  who  are  desirous  of  well  arranged 

Airs,  Quadrilles,  Waltzes,  Polkas,  &c 2.50 

Ole  Bull  Violin  Book  of  Instructions  and  Music.  .60 
Saunder's  Self-Instructing  Sch'l  for  the  Violin, 
on  an  entirely  different  Method  from  any  work  of  the  kind 
heretofore  offered  to  the  public  in  this  country  ;  intended  for 
Beginners,  Amateurs,  Business  Players,  and  Teafhers.  In 
Three  Parts,  complete  in  one  volume.  By  George  Saunders. 
This  work  contains  a  large  amount  of  valuable  instruction 
for  all  grades  of  violinists,  and,  while  it  furnishes  the  rudi- 
ments of  a  thorough  knowledge  of  violin  playing_  to  those  just 
commencing  their  studies  in  this  branch  of  music,  it  also  im- 
parts numerous  hints  and  facts  of  great  practical  importance 
to  advanced  players.  The  music  comprises  nearly  two  hundred, 
popular  tunes,  thirteen  sets  of  Cotillons,  and  a  good  variety  of 
Contra,  Spanish,  and  Fancy  Dances,  with    proper    figures 

appended i 1.25 

Spohr's  Grand  Violin  School.- Newly  revised,  with 
all  the  author's  latest  improvements.     Edited  by  U.  C.  Hill. 

Among  the  peculiar  excellences  of  this  Violin  School  one  is 
remarkable,  that  the  elementary  instrucrions  do  not  precede 
the  practical  portion  of  the  work  as  in  other  schools,  but  are 
combined  there-with.  By  this  union  the  pupil  is  enabled  to 
take  the  violin  in  hand  at  the  first  lesson  ;  in  fact,  he  should 

and  must  then  commence  with  it 4.00 

Spohr's  School,  Abrid,i-ed.- To  which  is  added  a 
selection   of  the   most   admired   Operatic   Airs,   Waltzes   and 

Polkas 2.00 

Violin  Complete,  (The.)    Or.  the  American   System 

of  teaching  the  art  of  playing  the  Viohn 1.25 

Violin  Made  Easy,  (The.) ....     ..75 

This  work  contains  upwards  of  one  hundred  of  the  best 
pi.ces,  arranged  for  the  Violin.  The  instructions  are  simple, 
easily  attained,  and  suited  to  all  capacities 

Winner's  Perfect  Guide  for  the  Violin.— Con- 
taining Instructions  so  clearly  and  simply  treated  a,s  to  make 
it  unnecessary  to  require  the  aid  of  a  teacher:  together  with 
more  than  150  Operatic  and  Popular  Airs,  forming 
a  most  complete  collection  of  the  Best  Melodies  of  the 

Day 75 

Woodbury's  Violin  Instructor :  50 

*,(*  Sent  by  mail,  post-paid,  on  receipt  of  the  price. 

THE 
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A  collection  of  the  best 

Glees,   Choruses,   and  Operatic 
Gems. 

FOI^    nVIIXlEID    •\rOICES. 

This  collection  of  Glees,  &c.,  comprises  the  secular  porlion 
of  the  new  and  popular  "Chorus  Wreath,"  and  includes  some 
of  the    best  compositions  of  the  kind  obtainable. 

The  book  is  issued  in  a  very  neat  style,  bound  in  boards  and 
urnished  at  the  low  price  of  SI.  OLIVER  DITSON 
&  CO.,  Publishers,  277  Washington  St. 


Classified  List  of  Choice  Music,  published  by  Oliver  Ditson  &  Co,,  277  Washington  St. 


Very   Easy. 

Ai-diti's  Kiss  Waltz Everest.  30 

Chaplet  of  Pearls.     12  Nos.  \'\7...Bmimhadi,  each,  20 

1.  Martha. .Flotow.    7.  Freyschntz V.  Weber. 

2.  Sicilian  Vespers Verdi.    8    William  Tell Rossini. 

3    Gipsy's  Warning.. Benedict.    9.  Nabucodonosor Verdi. 

4.  Vailhmce  Polka Ascher.  10.  Charles  VI. .- Halevy. 

B.  Lomhardi Verdi.  11.  Luisa Miller Verdi. 

C.  L'ElisireD'Amore. Donizetti.  12.  AmateurWaltz  liaumbach. 
Childien's  Toys.    12  Nos.  viz. .  .iJawM^oc/i,  eacli,  20 


2.  Jews  Harp. 

3.  Shuttle  Cock. 

4.  Top. 
6.  Fit 


Drun 

8.  Rattle. 
8.  Harlequin. 

10.  Doll. 

11.  B.at. 

12.  Foot  Ball. 


6.  Hocking  llorso 

Coaxing  Poll<a BdJak.  20 

Coloiiella  Waltz Bellak.  20 

Drummer  Boy's  March Wimier.  30 

Ellon  and  Annie  Schottisli Bellak.  20 

Flora's  Waltz Alexander.  20 

Gems  of  Verdi.  Viz Rimhault,  each,  20 

1.  Ah  Che  la  morte.Trovatore.  2.  Libiamo La  Traviata. 

3.  II  Baleu •'  4.  Parigi  o  cava.  .  " 

6.  Si  la  stanchezza.    "         6.  Di  Proyeiiza. . .  " 

Moison   A'  Or.     (Golden   Harvest).       Operatic 
aiTangements Alberti,  each,  20 

1.  Traviata.  11.  Romeo  et  Juliet. 

2.  Kigoletto.  12.  La  Favorita. 

3.  Filledultcgiment.         13    Sonuambula. 


4.  Trovatoro. 

5.  Lucia. 

6.  Norma. 

7.  Lombard!. 

8.  Ernani. 

9.  Lucrezia. 
10.  Masked  Ball. 


(spers. 


14.  Sicilii 
1.5.  Don  Gil 
16-  Huguenots. 

17.  Robert  le  Diablo. 

18.  Masaniello. 

19.  Propbete. 

20.  Liuda. 


JoyfulWaltz BeUah.  20 

Lilla's  Highland  March Loreiiz.  20 

Merry  Zingara  Polka Bellak.  30 

Mossy  Dell  Waltz Turner.  30 

Now  and  Then.      24   Nos.  viz   . . .  Bellak.  each,  30 


1.  Hyacinth  Schottische. 
3.  Mountain  Echo  Polka. 
B.  Chime  again. 
7.  Sardinian  Waltzo. 
9.  Smiles  and  Tear.s. 
ll.  Warblings  at  Eve. 


17.  Now  and  Then  Polka. 
19.  Le  Torrent  Waltz. 
21.  Hail  to  Thee,  Liberty. 
23.  I'd  be  a  Star. 


2.  Trab  Trab  Galop. 

4.  Rosette  Polka. 

6.  Young  Recruit  Quickstep. 

8.  Masked  Ball  Mazurka. 
10.  Dunbarton's  Polka. 
12.  Aria  Alia  Scozze.'o. 


IS.  Casket  Redowa. 

20.  0  whistle  my  lad  tiuickstep 

22.  Pony  Galop. 

24.  Verdi  Cotillion. 


Pupils  Folio.     24  Nos.  viz Everest,  each,  20 

1.  Her  bright  smile  haunts. 
3.  Do  they  thinkof  me. 
6.  Dame  de  Seville  Waltz. 


7.  Glory  Hallelujah 

9.  Shadow  Song,  Dinorah, 
11.  Red,  White  and  Blue. 
13.  Pirates  Oho.,  Enchantress.  14.  Li 
15.  Annie  Lisle.  10.  Ha 


2.  Bolero.     Sicillian   Vespers. 
4.  Chorus  of  servants. Martha. 
6.  Warblings  at  eve. 
8.  The  Captain. 
10.  Reaper's  Polka. 
12    En  avant  March. 

Borgia  Waitz. 
undGretchen   Polka. 


17.  Hunter's  Cho., Freyschntz.  IS.  II  B.alen.    Trovatoro. 
19.  Air  from  Traviata.  20.  Serenade.  Don  Pasquale. 

21.  Augel  of  light.     F.aTOritft.  22.  Swilzers  farewell. 
23.  lu  tears  I  pine  for  thee.      •  24.  AVhen  the  swallows   home- 
25.  Grand  March  from   Faust.  ward  tly. 

Bed,  White  and  Blue  Quickstep Farrim/er,  25 

Kocking  Chair  Polka .Bellak.  20 

Kival  Polka Leonard.  30 

Zenobia  Polka Turner.  30 

Young  Minstrel.  Dances  and  Operatic  Gems.  39 

Nos iierville.  each,  20 

1.  Departure  for  Syria 

2.  Take  them  I  implon 

3.  Frrst  love  Redowa. 

4.  Carnival  de  Venise. 

5.  Storm  March  Galop 
G.  Fanfare  Polka.  25.  Le  Barbier  de  Seville. 

7.  Invitation  a  la  Valse.  26.  La  Souinambula. 

8.  Maltha  Polka  and  Choru.^27.  Valse  de  la  Reiiie. 

from  Huguenots.  28.  Danse  Espagnole. 

9.  Galop,   Martha,  and  Child  29.  Le  Cor  des  Alpes. 

of  Regiment  Waltz.  30.  La  MignonneScbottisch. 

10.  Picrettc  Polka  Mazurka.      31.  La  Chasse  du  Jcune  Henri 

11.  Lcs  Borda  de  L'yoiine.  32.  El  Jaleo  de  Xeres. 

12.  Zcpherine  Pojka  Mazurka.  33.  Le  Chant  du  Colibri. 

13.  M'ine,  Paillasse  'Waltz.  34.  Elisire  D'Amoru 
35.  La  Sonn.imbula  (Lesonge) 
30.  Souvenir  de  lielliui. 
37.  Noccs  Ai\  Figaro. 

.  38.  Robin  des  Boia. 
80.  Les  Puritaius. 


20.  Dernier  Pensee  de  Weber, 
thee.  21.  Air  Flauto  Magico. 

22.  Polka  Mazurka 

23.  La  Cenerentola. 

24.  Donna  Del  Lago. 


14.  Valse  deStJ 

15.  Valse  de  Labitzky. 
10.  Chanson  Allemando. 

17.  Air  Italien.   (La.Molii 

18.  Polka. 

19.  Air  Tyrolien. 


Easy. 

Arion  Waltz ).   S.  Knu/Iit. 

Arro^v  and  the  Bow.. Oesle.n. 

An  Itevoir  Polka  Redowa /.  S.  Kiiitjht. 

Captain.     Transcription 'J'urner. 

Chant  du  Bergcr Colas. 

Constellation  March A.  JC.  Pilhlnirij. 

Cricket  Polka H7//it>/'s. 

Croycz   Moi Baum/Uder. 

Dawning  of  Peace  March   'J'urner. 

Dew   Drop.     Bluetie Famri/er. 

Dream  (The) Ber</snii. 

Dreams  of  the  Past Turner. 

Fairy  Wedding'  Waltz Turner. 


Field  Flowers Oesten.    each,  30 

1.  Come  home  with  me,  sister.  4.  Up  sailors,  the  anchor  rises. 

2.  Thou  village  maid.  5.  Come  lovely  May. 

3.  In  dark  forest  shades.  6.  0  fir  trees. 

Fredonia  March Lollirop.  30 

Gaiete's  Champetres.     6  Morceanx./ZimiCTi,  each,  35 

1.  Martha.  4.  Langage  des  Clockes. 

2.  Visite  da  Bonheur.  5.  Air.  Styrien. 

3.  Polka.  6.  Tic  Tac. 

Gems  from  F.aust Rimhault,  each,  30 

1.  Celebrated  Valse.  5.  Faust  &  Marguerite's  Duet. 

2.  Bijou  Song.  6.  Soldier's  Chorus. 

3.  Kermesse.  7.  Chorus  of  Old  Men. 

4.  Flower  Song.                    8.  The  Garden  Cavatina, 
Gift.     Si-x;  Pieces Mendelssohn. 

1  &  2.  The  Sisters.       25     6.  The  First  Grief.        20 
8.  The  Dewdrop.  20     6.  Free  at  Last.  25 

4.  The  First  Party.      20 

Goldeu  Ray  Polka Turner.  30 

Heimweh Tungmann.  30 

Heliotrope  Polka Williams.  30 

Hooker's  (Gen'l.)  Quickstep Whittlesay.  40 

How  so  fair.     "Martha."     Variations Grobc.  40 

lone  Galop /.  S.  Knight.  30 

Leaves  and  Blossoms.    (Blatter  &  Bliithen.)     10 
Pieces Spindler.    each,  30 

1.  Messenger  of  Spring.  0.  Ivy  Ijeaf. 

2.  Fragrant  Violet.  7.  Hunting  Song. 

3.  Song  of  love.  8.  Moorish  Dance. 

4.  Buds.  9.  Warrior's  March. 
6.  Gazelle.                             10.  Flying  Leaf. 

Lily  of  the  Valley Krvg.  40 

Little  Spring  Song C.    Bering.  30 

March  du   Crociato Bwyniuller.  35 

Marching  Along  Quickstep 'Burditt.  30 

Military  March "Faust."  35 

On  the  banks  of  the  Rhino : Oesten.  30 

On  yonder  Rock.     Transcription Everest.  30 

Opera  Honsc  Waltz Pattiani.  30 

Polka.     Op.  Ill Spiiidler.  50 

President  Johnson's  Grand  March.  G.  R.  Herbert.  40 

Rappelle   toi.     Bagatelle . .  .Forbes.  30 

Repertoire  du  jeuno  Pianiste.  L'Africaine .  Beyer.  35 

Re-union  March Strauss.  30 

Reverie  in  "Semiramide" Hess.  50 

Robin  Adair.     Transcription Everest.  30 

Rose  March   Williams.  30 

Russian  Polka Beyer.  30 

Santa  Lucia  Polka  Redowa J.  S.  Knight.  30 

Shadow  Song  Polka  Redowa "  30 

Simplette.    Melodic Favarger.  30 

Smith's  (P.  F.)  March Martin.  35 

Song  Chimes,   viz Brunner.  each,  30 

1.  Good  night,  my  love.       4.  In  dark'ning  night. 

2.  Picture  of  the  Rose.  5.  Whispering  breezes. 

3.  Remembrance.  6.  The  Lark. 

Sylplis,  The Spindler.  each,  20 

1    Flora's  Polonai.se.  4.  Wanda  Mazurka. 

2.  Tyrolienne  Waltz.  6    Florella  Waltz. 

3.  Fairy  Polka.  6.  Rosette  Galop . 

Tears,  idle  tears.     Nocturne Turner.  30 

Three  Children's  Songs Oesten,  each,  30 

1.  A  Waltz  Song.  3.  Gondolier's  Song. 

2.  Tyrolese  Melody. 

Tone  I'lctures.     0  Nos.  viz Reynold. 

1.  The  Fountain.         30      4.  May  Flowers.  30 

2.  Young  Zephyrs.      35     5.  The  strange  story.     80 

3 .  Pearls  of  Dew .  SO 

Turkish  March Beethoven.  30 

Union  March  Militaire E.  M.  Porlei:  40 

Wan  ior's  Victory  March Strauss.  30 

Waterfall  Schottisch F.  H.  Pease.  30 

Within  a  Mile  of  Edinburg Glover.  35 

Woodland  Waltz   Metcalf.  30 

lloderately   Difficult. 

Alpine  Bells Oesten.  40 

Alpine  Shepherdess Berg.  40 

Bellaggio Brinley  Ric/uirds.  50 

Berceuse.     (Cradle  Song) Li/sberg.  30 

Bid  ine  Discourse Brinley  Richards.  60 

Bride's  Prayer  on  her  Wedding  D.iy Oesten.  35 

Bouquet  de  Melodies.     L'Africaine Beyer.  60 

Brightest  Eyes Kruger.  .50 

Carnival  Bo"tschafter  Waltzes Strauss.  60 

Chant  des  Vagncs Sydney  Smith.  40 

Cbapelle  du  Forest.     Idyle /ungmann.  50 

Chime  again,  beautiful  bells Richards.  40 

Christinas  Chimes "         40 

Convent  Bells Spindler.  50 

Coronation,  or  Leap  Year  Waltzes Strauss.  40 

Deuxieme  Tarentolle Sidney  Smith.  80 

Dying  Poet "Seven  Octaves."  60 

Fairy  Menuet Lysherg.  30 

Fairy  Whispers Sidney  Smith.  60 

Farewell.     Romance Jungmann.  40 

Faust.     "Boqiiet  of  Melodies." Be.i/er.  60 

Faust  Polka  i\fazurka Ketterer.  50 

Faust,   Repertoire Bei/er.  35 

Feast  of  Roses Hervey.  40 

Fillfgrave  Polka Ketteter.  GO 

Flours  des  Alps Barhot.  50 


Crown  Jewels.    33  Nos.  viz Baumbach.  each,  35 

1.  AhCheLaMorte.  2.  Charity. 

3.  II  Balen.  4.  Old  Hundred. 

5.  Shadow  Air.  0.  Portuguese  evening  hymn. 

7.  False  One  I  Love  thee  still.    8.  I  would  not  live  alway 

9.  Ah  Don't  Minglo.  10.  Pleyel's  German  Hymn 

11.  Salut  a  laFrance.  12.  Fading  Still  Fading. 

13.  Ask  me  not.  14.  Wings  of  a  Dove. 

15.  Then  you'll  remember  me    16.  Tyrolese  Evening  Hymn. 
17.  Brindisi.  18.  Evening  song  to  the  Virgin 

19.  Quintette  Finale.  20.  Marseilles  Hymn. 
21.  How  so  fair.  22.  Coming  thro' the  Rye. 
23.  In  tears  I  pine.  24.  Annie  Laurie. 

25.  Ever  of  Thee.  26.  God  save  the  Queen. 

27.  ^Vhen  the  Swallows.  28.  Long  Weary  Day. 

20.  The  star  spangled  banner.  30.  Juniata. 

31.  WithinamiieofEdinboro'.  32.  11  Suon  Dell' Arpa. 
33.  On  this  day  of  joy  delicious 

Gaiete  de  C.'ceur.     Valse Sidney  Smith.  80 

Galop  Brilliante.    "Vepres  Siciliennes". . .  .Bei-(j,  50 

Garibaldina  Grand  March B.  Richards.  50 

Goldeu  Bells.     Caprice S.  Smith.  75 

Good  Night,  farewell Voss.  35 

II  Bacio.    Transcription Oesten.  50 

I'm  lonely  since  my  mother  died.     Var.. .  Grobe.  60 

Love  lighted  eyes Oesten.  40 

Marche  des  Tambours Sidney  Smith.  60 

Marching  Along.     Variations Baumbach.  60  j 

Maiden's   Blush  Waltz "Seven  Octaves."  60  ] 

Marseilles  Hymn Berg.  50 

Massaniello.     Fantasia Sidney  Smith.  80  ' 

Memories  of  Home B.  Jiichards.  50  1 

Monastery.  ( Vignette) "  60  ■ 

Mother's  Prayer Krug.  40  \ 

Mountain  Stream.     Morceau 5.  <Smi(/i.  70  j 

Mountain  rill Eawes.  50  { 

Night  Shades  no  longer.     Variations Grobe.  40  j 

Ocean  Shells Herveu.  50  i, 

Pas  Redouble,  Morceau  Brilliante.  .-SVrfncy  Smith.  75  ' 

Pinson  Pauvrette F.  Barbot.  50  ' 

Reve  Angelique.     Berceuse S.  Smith.  50  J 

Romance.     "Traviata Oesten.  35  ii 

Savoyard  Melody B.  Richards.  40  ; 

Scheiden  Waltzes Weissenborn.  60  : 

Shadow  Air  "Pardon  de  Ploermel Richards.  50  \ 

Slumber  Song Dressel.  30  : 

Slumber  Song Heller,  20  ■ 

Soleil  Conchant.     Nocturne Leopold.  35  ! 

Spanish  Melody Spindler.  40  > 

Spinning   Wheel Sidney  Smith.  60 

Spring  Fairy Ergelbrecht.  50  | 

Starry  Night.     Serenade S.  Smith.  6G  ! 

Star  Sp.angled  Banner.     Variations <r)o6e.  60 

Sul  Mare.     (On  the  sea) Kuhe.  4C 

Tenting  on  the  old  camp  ground.     Var. . .  Grobe.  6C 

Thou  art  so  near  and  yet  so  far Richards.  .50 

Twilight  Reverie Berg.  3£ 

Valse  d'Hiver.     "Vepres  Siciliennes." "      5C 

Vieni  la  mia  vendette.     Variations Grobe.  4C 

Village  Swallows .     Waltzes Strauss.  60 

Wandering  Sprite.     (Illustrated) Engelbrecht-  6C 

Wearing  of  the  Green Baumbach.  5{ 

Who  will  care  for  mother.  Variations.         "  6C 

Wilt  thou  love  mo   . ; Krvg.  4C 


Difficult. 

Alice.      Romance Ascher.  6( 

Barber  of  Seville.     Fantasia  Brilliant. .  Leybach.\.0( 

Campanella    (La) Egghard.  5( 

Chant  du  Bivouac Ketterer.  5( 

Chatelaine  (Le)  Valse  de  Salon "        11 

Chant  du  Martyr "Seven  Octaves."  71 

Dripping  Well Gollmick.  5l 

Fairy  Land    Schottisch "Seven  Octaves."  7.' 

Fantasie  in  "Mireille" Ketterer.  T. 

Faust.    Fantasia  Brilliant "        6( 

Faust.     Fantasia  Elegante. ._. Lei/bach.  & 

Grand  Caprice,  in  form  of  Waltz. . .  Wollenhaupt.  91 
Grand  Valse  Brilliante.     Op.  14. ..... .  Leyhach.  6t 

Heleno.     Grand  Valse  Brilliante Wollenhaupt.  V. 

Hirondelles  ( Les) Streich.  91 

Marche  des  Amazons L  M.  Wehli.l.Od 

Marche  Styrienne   Ketterer.  "t 

Meteor.     Grand  Galop Wollenhaupt.  ":■ 

Nocturne,  No.  1.  Op.  55,  in  F  Minor. . .    Chopin.  7;; 
"     2.  "      55,  "  E  flat  Major.      "        SI,, 

On  Song's  bright  pinions Heller. 

Orfa     Grand  Polka "Seven  Octaves." 

O  whisper  what  thou  feelest E.  Hoffman. 

Polka  de  Concert J.M.  WehliA. 

Polonaise  in  C.     Op.  40 Chopin. 

Polonaise.    Morceau  de  Concert,  . . .  WoUenhaujjt. 
Polonaise.  No.  2.  Op.  26,  in  EflatMinor.C/iopi'n. 

Polonaise.     E  flat  major,  op.  22 "       !■ 

Premier  Nocturne Jjeybach. 

Reveil  des  Oiseaux.     Idylo Lysherg. 

Romance  d'  lues.  "L'Africaine" .Jaell. 

Romance  Nouvelle /.  M.  WehliA 

Ruisseau  (Le),  Valse  Etude Wollenhaupt. 

Svlphs  (Les)  des  Bois. . .' AscherA 

Tarentelle Heller. 

Un  Ballo  in  Maschera,  Fantasia LeyhachA 
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MIS?  JENNY  RANDAT.L,  lately  pupil  of  Sie.   Mn.«taf.\  in 
Rome,  and  of  Sifr.  Bonoldi  in  Paris,  is   prepared   to  give 
Instruction  in  SINGING  and  on  the  PIANO. 
10  Avon  Place.  663— 6mos 


TyrUSICAI.  ASSOCIATIONS,  or  Societies,  desir- 
ing our  Services  as  Directors,  either  sinply  or  together 
are  requested  to  make  early  application.  SOLON  WILDER, 
F.  S.  DAVENPORT.  Address,  care  of  Mason  Brothers,  690, 
Broadway,  New  Torlc.  635-tf 


T        O.   EMERSOTf   offers  his  Services  as  Conductor  of 
Musical  Associations  or  Conventions  during  the  com- 
ing season.    Address,  care  of  0.  Ditson  &  Co.,  15oaton,  Mass. 


VOICE    BUILDINa, 

With   English   and  Italian   SINGING  taught  by  Mrs.  8. 
E.  Paine,  pupil  of  C.  Basslni;  at  Russell's  Music  Store, 
and7A8hl.and  Place.  fi52-3mo3. 


iiiii  'Eiiiii, 

FOR  THE   USE   OP 

Amateurs  &  Church  Committees ; 

COJJTAININO 

DIRECTIONS    &    INFORMATION 

TO 

Persons  Desirous  of  Purchasing  an  Organ, 

And  to  enable  Organists  to 

RECTIPT     CIPHERING    AND    OTHER 

SIMPLE    CASUALTIES 

WITHOUT  THE  AID  OF  AN  ORGAN  BUILDER. 

A  Brief  History  of  the  Organ, 

AND 

REMARK    0?f    ITS    CONSTRUCTION. 

Br   REV     HENRY   D.    NICHOLSON,  M.  A. 
Of  Trinity  College,  Cambridge,  Eng. 
With  an    APPENDIX    containing  a   few- 
Remarks  on  the  Reed  Organ  as  a  Substitute. 
ILLUSTRATED   WITH   AN   ENGRAVING 

Great  Organ   in  Music   Hall,   Boston. 

PRICE    75    CENTS. 
1C?=  Sent  post-paid. 

OLIVER  DITSON  &  CO.,  PublLshera, 
277  Washington  Street,  Boston. 


Howe's  Drawing-Boom  Dances. 
Arranged    for   tlie   Piano-forte. 

Designed  for  Social  Evening  Parties. 
This  work  contains  all  the  Popular  and  Fashionable  Qua- 
drilles, t'otillons,  Fancy  Dances,  &c  ,  with  every  variety  of 
the  latest  and  most  approved  Figures  and  Calls  for  the  differ- 
ent changes.  Arranged  for  the  Piano-forte.  Price,  only  $2. 
Copies  mailed,  post-paid  on  receipt  of  price  by  Oliver  Dit- 
BOn  &  Co.,  Publishers,  277  Washington  St. 


ENTERTAINMENT. 

In.    T'-wo    3?  arts. 
WORDS    BY    SIDNEY    DYEU. 

MUSIO    BY    C.    A.    CULL. 

TTe  are  introduced,  in  this  Cantatii.  to  the  hearty  plea.iurP8 
whi(^h  render  so   enjoyable  the  long  evenings  of  our  Dorthcra 

E.'^tella.  the  beautiful  daughter  of  Mr  Grey,  concludes  to 
Kive  a  '-Quilting  Bee,"  or  *-QuiUing  Party,"  in  which  the 
ladies  who  attend  are  to  be  repaid  for  their  labora  by  the 
aniu.'iemenU  which  follow. 

"The  gentlemen''  are  invited  to  tea,  but  come  early,  (per- 
haps on  aci^ount  of  the  snow  storm.)  and  take  occasion  to  have 
pome  rough  sport  in  a  battle  with  snow-balls,  in  which  \Vi\- 
liam  leads  one  party,  and  Jenkiu.s  the  other.  The  latter  is 
poon  vanquished,  and  hides.  Mr.  Grey  comes  out  to  see  the 
Bport.  and  i.**  well  pelted  by  both  partie)?.  In  a  glow  of  pleas- 
ure, the  combatants  return  to  the  houce,  where  they  hold 
skftins  for  the  pirls  to  wind  from,  and  watch  the  ladies  in  their 
quitting,  until  Estella  announces  supper,  quite  to  the  delight 
of  Jenkins,  who,  in  view  of  her  excellent  skill  as  a  cook,  is 
doubly  strengthened  in  his  intention  of  "propoging""'  to  her. 

Now  follow  some  very  pretty  love  scenes,  in  which  Estella 
and  William,  and  comic  ones,  iu  which  Ariminta  and  Jenkins 
trtke  part ; — durini;  which,  however,  the  company  return  from 
the  supper  room,  finish  the  quilting,  and  have  a  glorious  ^ame 
of  "hide  and  seek."  At  the  end  of  this  they  come  suddenly 
on  Jenkins  and  Ariminta,  who,  not  succeeding  in  gaining  the 
heJirts  of  their  first  choice,  conclude  to  become  '"Mr.  and 
Mrs.  Johnny  Jenkins."  A  good-night  chorus  finishes  the 
performance. 

The  Cantata  can,  of  course,  be  sung  without  action  or 
pcenerv.  But  if  the  latter  is  desired,  a  very  little  ingenuity 
will  supply  it. 

Price,  in  cloth,  $1.25  ;  paper,  $1.00,  on  receipt  of 
which  copies  will  be  sent  post-paid. 

OLIVER  DITSOKT  &  CO.,  Publishers, 

277  "Washington  St.,  Boston. 


JUST    PIJBLISHEr), 

IIsT      -A.. 
PRICE       ffil.50. 

By  Mail,  post-paid. 
OLIVER   DITSOW   &    CO.,   Publishers, 

277  Washington  Street,  Boston. 


EMERSON'S    NEW    BOOK, 

THE    JUBILATE, 

In  many  important  particulars,  his  celebrated  collection, 
•'  THE   HARP   OF   JCDAH." 
All  who  have  seen  it  decide  that  it  is 
The  Best  Book  for  Choirs. 

The  Best  Hook  for  Schools. 

The  Best  Book  for  Societies. 

The  Best  Book  for  Conventions. 
The  Best  Book  for  Practice. 

The  Best  Book  for  Social  Sinking. 
The  Best  Book  for  I'amilies. 

The  Best  Book  for  all  Singers. 
Suited  to  all  Denominations  ;      Suited  to  all  Occasions  , 
Suited  to  all  Capacities  ;  Suited  to  every  Singer  ; 

IN  ITS   SINQINO   SCHOOL  EXERCISES. 
IN   ITS   GLEES,    PART-SONGS.    &c. 
IN  ITS   ANTHEMS   AND   SENTEXCE3. 
IN   ITS   CHANTS   AND    SELECTIONS. 
IN   ITS   VARIETY   OF   HYMN   TUNES. 
Price   SI. 38.    Sent  by  Mail,  post-paid.     Wholesale  price, 
$1*2  a  dozen.    Send  in  your  orders  early.    Sold  by  all  Music 
Dealers  throughout  the  United  States  and  Can.adas. 


■R.  W.  0.  PERKINS  will  make  engagements  to  conduct 
-  Musical  Conventions  the  coming  season. 
Address,  care  of  Oliver  Ditson  &  Co.,  Boston.     [6C7-tf 


^t\v  ^X\m  in  ^t\)Umkv, 


M" 


VOCAL. 

At  the  foot  of  Vesuvius.  (Au  pieil  du  Vesiive.) 
Trio  for  female  Voices.      "HarmoniPiincs." 

CoKcone.  40 
Come  sinp  with  me.      Sonc A.  Leduc.  30 

0  wert  thou  in  tliecnuld  blast.  Song.  Mendelnsohn.  30 

1  would  that  my  love.     Song do.  40 

Oreeting.     Song do.  3.5 

Hunting  song do.  40 

Daughter,  I  will  drink  no  more.  Song.  A.  Rocliow.  30 
Stars  of  the  night  shine  o'er   us.      (Madre  del 

Sommo  Amore. )     Terzettino Campana.  60 

Darling  Marv  of  the  lea.    Ballad.  (7.  T.  Doeltqe,:  3.'> 

Tantum  Ergo.    "The  Gloria."     Duet Girac.  M 

Lauda  Sion.     Quartette TAimbiloUe.  40 

Gentle  ladies,  fair  and  young "Crispiiio."  60 

In  the  valley  she  is  sleeping.     Song  . .    .  Websta-.  30 

Too  late  to  marry.     Song R.  S.  Pralten.  30 

Maids  of  the  greenwood.     Duet   Glover.  60 

Paddy  Bl.ake's  Echo.    Comic:  Song S.  Lover.  30 

Eartli  heneath  your  feet.      Song Dolores.  30 

Will  o'  the  Wisp J.W.  Cherry.  50 

Haunting  thoughts.     Song Reichardt.  40 

INSTKUMENTAIi. 

La  Belle  Helene.     Valse  by  Offenbach.      Arr. 

hy  Strauss 50 

Mahel  waltzes.     4  hands D.  Godfrei/.  1 .00 

Ye  pretty  birds.     Transcription  brill Kuhe.  50 

Amusement  schottisclie E.  W.  Parker.  30 

Silver  Ripples  waltz.     Illustrated C.  Coole.  75 

Orphee  aux  Eufers.     Fant.  brill. ..  .S.  <S«»V/i.  1.00 

Sentiment  for  Piano D.  Kerr.  35 

Zephyr  waltz L.  H.  Batch.  30 

Sicily  quadrille C.  D.  Albert.  40 

Fading,  still  fading.  "Crown  Je^vcls."  Baumbach.  40 

By  the  sad  sea  waves.     Trans B.  Richards.  40 

Kingfisher  polka C.  Coote.  30 

Adelante.       Polka  militaire G.  Lnfarqe.  40 

Le  Oarneval  de  Venice C'lerny.  30 

Wedding  march J.  R.  Fairlamb.  50 

Souvenirs.  Collection  of  airs  favoris.  D.  Krug,  ea.  40 

1.  La  Stella.      Valse  do  L'Arditi. 

2.  Ilymne  a  la  Nuit  du  "Desert.". . .  F.  David. 

3.  Ag  Chitiuita.      Chanson  Espag.  C.  Grarf/er. 

4.  La  Tradita.     Romance  senti L.  Arditi. 

5.  L'Ardita.      Valse  brill do. 

6.  Leggero  invisibile.     Bolero do. 

7.  A  Grenade.     Arietta  Espagnole  de  Rossini. 
L'Etoile  du  Nord.     (Slave  of  the  North.)    Revue 

melodique.     4  hands Beyer.  75 

Harp  on  the  Tree.  Romance  for  piano.  Hoffman.  75 

Petitionen  waltzes Strauss.  60 

Quartet  in  Fidclio.     For  Brass  Band ..  Burrfi«.  1.00 
Valse  des  Roses E.  Kttterer.  75 

BOOKS. 

The  Orgax  Manual;  for  the  use  of  amateurs 
and  Church  Committees.  Containinj;  Direc- 
tions and  Information  to  persons  desirous  of 
purchasing  an  Organ,  and  enabling  organists  to 
remedy  ciphering,  and  other  simple  casualties, 
without  sending  for  an  organ  builder.  By 
Rev.  D.  Nicholson,  M.  A 75 

Stearns'  Mass  in  A.  With  Latin  and  English 
Words.     By  C.  C.  Stearns 1 .50 


Mnsio  BT  Mail— Music  is  sent  by  mail,  the  expense  being 
two  cents  for  every  four  ounces,  or  fraction  thereof.  Persons 
at  a  distance  will  find  the  conveyance  a  saving  of  time  and 
expense  in  obtaining  supplies.  Books  can  also  ba  lent  at 
double  these  rates. 
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NEW  BOOK  or  CHURCH  MUSIC 

BY  THE 
Author  of  "The  Harp  of  Judah," 


A  COLLECTION  Or 

SACRED  MUSIC, 

FOE 

CHOIES,    SINGING    SCHOOLS,    MUSICAI, 
CONVENTIONS,    &c. 

BY 

L.    O.    EMERSON, 

Author  of  "Harp  of  Judah,"   "Golden   'Wreath,"  "Merry 
Chimes,"  &c. 

THE   IMMENSE    SUCCESS 

Which  has  attended  the  "Harp  of  Judah"  its  universal  adop- 
tion by  Choirs,  Musical  Conventions  and  Schools,  has  induced 
the  undersigned  to  arrange  with  the  author,  Mr.  L.  O.  Emer- 
son, for  a  new  volume  in  which  all  the  excellent  features  of  his 
previous  work  together  with  many  new  and  important  ones, 
shall  combine  to  produce 

A  COLLECTION  OF  MUSIC 
UlTEQU  ALLED     IN     MERIT, 

SUITED    TO    EVERY    CAPACITY    AND    OCCASION. 


THE    ONE    BOOK    SOUGHT    FOR 

BY    CHOIES    AND    CONGUEGATIONS.   SOCIETIES  AND 

CONVENTIONS,   SCHOOLS   AND   EAMILIES, 

THE    FIRST   EDITION 

Twenty-Five  Tlaouiasid  Copies 

IS    NOW    HEADY. 

The  Kemarkable  Sale  of 

Two  Hundred  Thousand  Copies 

I  very  short  time,  leads 

til    liiitifi 

will  be  eagerly  sought  for.  Letters  daily  received  from  per- 
sons aware  of  its  being  in  press,  makiug  inquiry  as  to  the  date 
of  its  publication,  are  strong  indications  of  the  popularity 
that  awaits  the  new  book. 

The  Price  of  the  "JUBILATE"  will  be  S1.3S  per  copy,  on 
receipt  of  fthich  it  will  be  mailed,  post-paid. 

Price  per  dozen,  ®12. 

OLIVER  DITSON  &  CO., 

PUBLISHERS, 

277  WASHINGTON   ST. 


CHURCH   ORGANS, 

Manufactured  by  B.  L,  HOLBROOK,  East  Medway.  Ma^ss 
Purchasers  are  invited  to  apply  tor  a  circular  contaiuir 
testimonials 


■OEJS.O'STA.t.-SlA.lEiSS. 

J.    r.    BIIOWNE     &     CO., 
HARP    MANTIFACTtJRERS, 

HAVE  Removed  their  'Warerooias  to  581  Broad- 
way,   ISeVf    york,    opposite   iMetropolitau   Hotel. 
Strings,  Music,  and  every  requisite  for  the  Harp. 
Established,  London,  1610;  New  York,  1841.  [G55-6m 

J.    C.    D.    PARKER, 
Teaclier  of  Piano,  Organ  and  Harmony, 

52  CUaiiiicy  Street. 

MENDELSSOHN'S 

ORATORIO    OE 


IN  VOCAL  SUORE, 
This  day  published  in  style  uniform  with  that  of  "t 
tion,"  "Messiah,"  and  ''  Eli." 
Price.    In  paper,  SI  .75;  boards,  $2.00;  cloth,  S2.S0. 
OLIVER  DITSOW  &  CO.,  277  Washington  St. 


M 


R.  CAELTLE  PETERSILEA  ivill  recei 
Singing  and  Harmony. 
Address,  at  Oliver  Ditson  &  Go's. 


ME.SSRS.  JAS.  &  A.  N.  WHITNEY,  lately  from  Europe, 
Teachers  of  Piano  Forte,  Harmony,  and  the  Cultivation 
of  the  Voice,  have  REMOVED  from  Tremont  Temple  to  No. 
246  Washington  Street,  Room  No.  1.  Chickeriugs'  Building. 


Teacher  of  Piano,  Organ  and  Harmony. 

Address  at  0.  Ditson  &   Co's,  or  274  Washington  Street. 


L.    W.    WHEELER, 
FORMATION    OF    THE    VOICE, 

KH&3E,ISH  AMI)  ITAJilAiV  S.r3K!'S13Xre.. 
Address  at  13  Tremont  Row,  or  Chickering  &  Sons'. 


T      SCHTJBERTH    &    CO.    Publishers   and  Dealers 
in  Foreign  and  American  Mnsio,  820  Broad 
way  near  12th  Street.  357 


ELLIOTT    "Vt".    PRATT, 
GIVES  INSTRUCTION  ON  THE  PIANOFORTE, 

Address  at  Oliver  Ditson  &  Co's. 


JOHN    H.    ■WILLCOX, 
Tcaclicr  of  the  Oi-gnii,  Piauo  &.  Ilitviiioiiy, 

29  Chester  Square,  near  Shawmut  Avenue.  531 


JULIUS     EICHBERG, 
TEACHER     OP 
gi»S,   Piauo,   Coiupo^itioii    and    Violin. 

Residence  42  West  Cedar  Street. 


S.    p.    PRENTISS, 

Teacher  of  Piano,  Org^an,  and  Harmony, 

551  Washington  Street,  Room  No.  4. 


X..  SI.  SOVT£i:.aRB, 

XcacUer  of  the  Pianoforte,  Siiigin:;,  Orsan. 

nn«l  Hariuoiiy. 

Communications  left  at  the  store  of  Ditson  &  Co.,  will  re- 
ceive prompt  attention. 


MR.  J.  Q.  WETHERBEE  has  Removed  from  18  Tremont 
Temple  to  S3  UNION  PARK  STREET,  1st  door  from 
Washington  Street.  Pupils  at  the  South  End  will  be  waited 
on  at  their  residence,  if  desired.  566 


Mendelssohn  Musical  Institute. 

Affords  to   Private  Pupils  and  to  Classes  Instructions  in 
EVERY  DEPARTMENT  OP  MUSIC.     Send  for  a  circular,  to 


Oliver  Ditson  &  Co.,c 


EBWAR3  B.  OLIVER, 

Principal,  26  Oxford  St.,  Boston,  Mass. 


COMPOSER    OP    MILITARY  MITSIC, 
84  Ludlow  Str.^et,  cor.  Broome,  New  York. 


J.    F.    RtJDOLPHSBE?, 
Teacher  of  English,  Italian  and  German 

Singing. 

274  Washington  Street;  or  address  Oliver  Ditson  &  Co. 

615. 


G.    E.    ■W7HITINC3- 

Gives  Instruction   on   the  Pianoforte,    Organ, 

and  in  Harmony. 
Address  Oliver  Ditson  &  Co.  622 


RS.  J.  S.  GARY,  is  prepared  to  receive  pupils  ir 
VOCAL  MUSIC  at  her  residence,  117  Harrison  Avenue, 
Address  at  the  house,  or  care  of  Oliver  Ditson  &  Co.    628 


M 


L.    DAMA, 

Teacher  of  Cultivation  of  the  Voice. 

Chickeriogs'   Building,   246     Washington   Street.        Room 


JOHN     W.    TUFTS, 

TEACHER  OF  PIANOFORTE  ORGAN,  AND  HARMONY. 

No.  1  Vau  Reuss.alear  Place. 


■n^yjTn  passes,  . 

Basement  of  Chauncy  Place  Church.  '       552 


MLLE.  O^ 
the  Pi; 


OABRIELLE  DE  LA  MOTTE,  gives  Instruction  < 


53  Haiicoclc  Street. 


BOSTOET    SSTTSXC    S03SOOI.. 

THE  PALL  TERM  will  commence  on  MONDAY,  October  1, 
18G6,  at  Fraternity  Hall,  654  Washington  Street.  This 
Institution  was  Incorporated  in  May,  1857,  and  its  success 
proves  beyond  a  doubt  the  practicability  of  the  plan  of  its  Or- 
ganization. Facilities  are  offered  to  both  sexes  for  obtaininga 
thorough  Musical  Education  iu  the  different  branches,  both 
theoretical  and  practical,  on  the  most  reasonable  terms.  In- 
struction is  given  in  Notation,  Harmony,  Counterpoint  and 
FuaUE  ;  Composition  with  reference  to  Musical  form  and  iu- 
strumeutation,  SINQING,  PIANO-FORTE,  ORGAN,  VIOLIN, 
aud  all  orchestral  instruments.    Terms,  $36.00. 

Board  of  Instruction. 

B.  P.  Baiter,  J.  VV.  Adams,         Wulf  Fries, 

William  Schultze,  J.  Wl  Tufts,  Ceo.  II.  Howard. 

For  particulars.  Address  B.  P.  Baker,  4  Rowe  Place. 

C55  '  WILLIAM  READ,  Secretary. 


Mason  &  MasMlin's 

CABINET    ORGANS. 

ONE  TO  TWELVE  STOPS. 

IN    CASES  OP 

Black  Walnut 35110  to  $600  each 

Carved  and  panelled  Walnut 200  to  500  each 

Dappled  Walnut 200  each 

Oak 110  to  600  each 

Oak,  with  Walnut  carvings 200  to  500  each 

Rosewood 135  to  800  each 

Ebony,  engraved  and  gilt 260  to  700  each 

Black  WalnutandEbony, richly carvedand 

panelled 1200  each 

These  instruments  are  conceded  by  musical  connoiseurs  to 
be  unrivalled  by  any  other  of  their  general  class,  whether 
European  or  American .  A  recent  number  of  the  Leipzig  Sig- 
nale,  the  leading  musica  journal  of  Germany,  admits  their 
superiority. 

For  indorsement  of  the  superiority  of  these  instruments, 
the  manufacturers  refer  -with  confidence  to  the  most  eminent 
organists  and  artists  gen.3rally  of  Boston,  New  York  and  other 
principal  cities. 

The  attention  of  those  desiring  very  elegant  furniture  is 
invited  to  several  new  styled  just  finished.  Descriptive  Cata- 
logues sent  by  nijiil  to  any  address. 

SALESROOMS  : 
2T4  Washington  street,  Boston. 
59G  Broadway,  jVew  York. 
These  instruments  are  also  to  let  by  OLIVER  DITSON  &  CO. 

LYOK  &  HEALY, 

Cor.  Clark  and  Washington  Sts. 
CHICAGO,    ILL. 

Wholesale  and  Ketail  Dealers  in  Sheet  Music, 

Music  Books,  and  Musical  Merchandise 

OF    EVERY    DESCRIPTION. 

Our  stock  of  Sheet  Music,  Music  Books,  Musical 
Instruments,  etc.,  is  the  krgest  aud  most  oompl«;tH  in  the 
No.  West-  Our  coonection  with  Messrs.  0.  UITSON  &  CO., 
enables  us  to  furnish  their  publications  to  Western  Dealers, 
at  net  Bcston  Prices. 

[C?^In  addition  to  the  publications  of  Messrs.  0.  Ditson 
&  Co.,  we  keep  on  band  and  furnish  all  Music  and  Mu§ic 
Books  published  iu  America,  together  with  a  choice  stock  of 
Foreign  Music.  619-tf 

Music  and  Piano  Forte  Dealer, 

632  Chestnut   St.,  Philadelphia. 

Offers  for  sale  a  complete  assortment  of  SHEET  MUSIC  AND 
MUSIC  BOOKS. 

As  ageut  for  the  extensive  catalogue  of  Messrs.  Oliver 
Ditson  &  Co.,  he  possesses  unusual  facilities  for  supplying 
Teachers  and  Dealers  at  ai. distance,  as  well  as  those  residing  in 
the  city,  who  by  ordering  of  him  will  save  the  extra  time  and 
freight  of  sending  to  New  York  or  Boston.  627 

NEW    MUSIC 

FOR    TUB 

CABINET   ORGAN  AND    PIANO. 

Doux  Espoir— Nocturne, 

J.  L.  BATTMAN 75 


Nocturne,  by  Chopin,  Op.  32, 

J.  L.  BATTMAN ! . . . F 1.00 

Un  Voeu  A  La  Vierge, 

J.  L    BATTMAN 75 

Adieu  and  Chasseur  de  Alps, 

J.  L.  BATT.\1AN 76 

Serenade,  by  Schubert, 

J.  L.  BATTMAN 


.60 


Nocturne  by  Chopin,  Op.  9. 

J.  L.  BATTMAN 60 

The  above  are  beautiful   transcriptions  arranged  for  the 

Cabinet  Organ  and  Tiano.    They  are  charming  parlor  pieces 

and  of  moderate  difficulty. 

Sold  by  all  music  dealers  or  sent  post-paid   on  receipt  of 

price 

S.  BKAIWAKD  &  SONS,  Publishers. 
661  Cleveland,  0. 


toi||t'5  iDitrual  0f  Utek. 


Whole  No.  G63. 


BOSTON,    SATURDAY,   SEPT.   1,    18  6  6. 


Vol.  XXVI.  No.  12. 


The  Bobolinks. 

n  \'    c .    r  .    c  11 ,1  N  c  II . 
When  Nnturo  had  made  nil  her  hh'ds, 

And  had  no  cares  to  lliinic  on, 
Sho  gave  a  rippling  Inngh — and  out 

There  flew  a  Bobolinkon. 

Sho  laughed  again, — out  flew  a  mate. 

A  breeze  of  Eden  bore  them 
Across  the  fields  of  Paradise, 

The  sunrise  reddening  o'er  them. 

Incarnate  sport  and  holiday, 

They  flew  and  sang  forever  ; 
Their  souls  through  June  wore  all  in  tunc, 

Their  wings  were  weary  never. 

The  blithest  song  of  breezy  farms. 

Quaintest  of  field-note  flavors, 
Exhaustless  fount  of  trembling  trills 

And  dcmisemiquavers. 

Their  tribe,  still  drunk  with  air  and  light 

And  perfume  of  the  meadow. 
Go  reeling  up  and  down  the  sky, 

In  sunshine  and  in  shadow. 

One  springs  from  out  the  dew-wet  grass, 

Another  follows  after ; 
The  morn  is  thrilling  with  their  songs 

And  peals  of  fairy  laughter. 

From  out  the  marshes  and  the  brook. 
They  set  the  tall  reeds  swinging, 

And  meet  and  frolic  in  the  air, 
Half  prattling  and  half  singing. 

When  morning  winds  sweep  meadow  lands 

In  green  and  russet  billows. 
And  toss  the  lonely  elm-tree's  boughs, 

And  silver  all  the  willows, 

I  see  you  bufi'eting  the  breeze. 

Or  with  its  motion  swaying. 
Your  notes  half  drowned  against  the  wind, 

Or  down  the  current  playing. 

When  far  away  o'er  grassy  flats. 
Where  the  thick  wood  commences, 

The  white-sleeved  mowers  look  like  specks 
Beyond  the  zigzag  fences, 

And  noon  is  hot,  and  barn-roofs  gleam 
White  in  the  pale-blue  distance, 

I  hear  the  saucy  minstrels  still 
In  chattering  persistence. 

When  Eve  her  domes  of  opal  fire 

Piles  round  the  blue  horizon. 
Or  thunder  rolls  from  hill  to  hill 

A  Kyrie  Eleison, — 

Still,  merriest  of  the  merry  birds, 

Your  sparkle  is  unfading, — 
Pied  harlequins  of  June,  no  end 

Of  song  and  masquerading. 

What  cadences  of  bubbling  mirth 
Too  quick  for  bar  or  rhythm  ! 

What  ecstasies,  too  full  to  keep 
Cobei'ent  measure  with  them  ! 

0  could"  I  share,  without  champagne 

Or  muscadel,  your  frolic. 
The  glad  delirium  of  your  joy. 

Your  fun  un-apostolic, 


Your  drunken  jargon  through  the  fields, 

Your  bobolinkiah  gabble, 
Your  fine  anacreontic  glee. 

Your  tipsy  reveller's  babble ! 

Nay, — let  me  not  profane  such  joy 

With  similes  of  folly, — 
No  wine  of  earth  could  waken  songs 

So  delicately  jolly ! 

O  boundless  selfcontentment,  voiced 

In  flying  air-born  bubbles  ! 
O  joy  that  mocks  our  sad  unrest. 

And  drowns  our  earth-born  troubles  ! 

Hope  springs  with  you  :  I  dread  no  more 

Despondency  and  dullness  ; 
For  Good  Supreme  can  never  fail 

That  gives  such  perfect  fullness. 

The  Life  that  floods  the  happy  fields 

With  song  and  light  and  color 
Will  shape  our  lives  to  richer  states, 

And  heap  our  measures  fuller. 

— Atlantic  Montlili/. 


For  Dwi^ht'3  Journal  of  Music. 

The  Khythmic  Symmetry  of  Melody. 

BV   W.    S.    B.    MATHEWS. 

In  a  former  paper  in  this  Journal  the  typical 
theory  of  Beauty  -was  presented  (see  No.  G39, 
Art.  Good  Music).  According  to  this  theory 
the  beauty  of  a  work  of  art  consists  of  certain 
traits  which  typify  the  Divine  attributes.  Among 
these,  was  mentioned  Symmetry,  the  type  of  the 
Divine  justice. 

"Symmetry  is  the  opposition  of  equal  quantities 
to  each  other." 

Music  may  be  symmetrical  in  any  one,  or  all, 
of  four  respects.  First,  in  the  rliythmic  balance 
of  the  various  phrases,  sections,  periods,  and 
chapters  of  a  composition.  Secondly,  in  the 
correct  equipoise  preserved  between  the  upward 
and  downward  movement  of  melody,  in  the  same 
strain  ;  and,  again,  between  the  different  strains 
of  the  same  part,  or  chapter,  of  a  composition. 
Thirdly,  in  respect  to  the  modulatory  structure 
of  the  work.  And  fourthly,  in  respect  to  the  in- 
trinsic significance,  the  soul-meaning,  of  the  vari- 
ous divisions  of  a  composition.  In  the  present 
paper  it  is  proposed  to  consider  the  Rhythmic 
Symmetry  of  Melody. 

I.  Measure.  1.  The  utterance  of  a  melody 
takes  time.  This  time  may  be  conceived  of  as 
divided  into  a  certain  number  of  equal  parts, 
called  units  of  time.  In  every  melody  the  ear 
more  or  less  plainly  perceives  the  recurrence  of 
accents.  These  accents  occur  at  equal  intervals, 
and  thereby  divide  the  melody  into  parts  of 
equal  duration.  One  of  these  parts  of  duration, 
consisting  of  the  units  of  time  which  pass  away 
between  two  successive  accents,  is  called  a 
Measure. 

The  beginning  of  a  measure  is  signified,  under 
different  circumstances,  in  four  ways :  To  the 
ear,  by  accents ;  to  the  eye,  in  singing,  by  the 
doion  motion  of  the  hand ;  to  the  mind  of  the  in- 
strumental performer,  by  the  count  07ie  ; — to  the 


eye,  in  notation,  by  a  har  before  tlio  note  which 
stands  for  the  first  tone  of  the  measure. 

A  measure  may  contain  ttoo,  three,  or  four 
units  of  time  ;  but  in  the  same  melody  the  meas- 
ures are  of  equal  value,  as  are  also  their  com- 
ponent units.  A  measure  consisting  of  two  units 
is  called  a  double  measure. 

Signifying  the  first  unit  by  the  sign  >-,  and  the 
second  by  v_/,  the  fundamental  conception  of 
double  measure  may  be  represented  thus : — 
I  =-  I  ;  and  a  symmetrical  succession  of  such 
measures  thus : —  |  =-^-^  |  s-v^  |  >~-'~y  |  =— -^  ||. 

A  measure  consisting  of  three  units  of  time  is 
called  a  tiiple  measure  ;  thus :  |  s^v.^  ^-^  |  .  Or  in 
succession :  |  :=---.'  ^.^  \  >~-—y  ^-^  |  >->.-'  ■.-^  I  ::^^_^  ^..^|. 
A  measure  of  four  units  of  time  is  called  a 
quadruple  measure.  In  this  kind  of  measure  the 
beginning  of  the  third  unit  is  indicated  by  a 
slighter  accent  than  that  which  marks  the  first. 
Thus: —  I  ^-^-^s-^--  I  .        Or    in    succession: — 

Double,  Triple,  and  Quadruple  are  called  simple 
measures. 

A  measure  consisting  of  six  units  of  time  is 
called  compound  double  measure,  because  it  may 
have  been  obtained  by  the  systematic  subdivision 
of  each  unit  of  time  in  double  measure,  into  three 
equal  parts.     Thus —  |  >--_/ v_/>-^.^  ^-^H. 

A  measure  consisting  of  nine  units  of  time  is, 
in  the  same  manner,  called  compound  triple  meas- 
ure.    Thus: —   I  s-^  v^;^-^^^=-v-^-^||. 

A  measure  consisting  of  twelve  units  of  time  is 
called  compound  quadruple  measure.  Thus : — 
I  :;~v-^  ^^  ;»-— '  ^-^  =-■— '  v-'  =-^-^  ^— ■  )|.  In  this  kind 
of  measure  the  accents  are  of  three  grades,  indi- 
cating different  units  of  the  measure,  in  the  fol- 
lowincr  order,  beginning  with  the  heaviest :  the 
first;  the  seventh;  the  fourth  and  tenth. 

2.  It  is  evident  that  in  the  simplest  rhythmic 
form  of  melody,  the  utterance  of  one  tone  would 
consume  one  unit  of  time.     This  is  The  Primi- 
tive KiiYTUM  OF  Melody. 
Double  Measure. 

oil        111        I   I 

Triple  Measure. 


Quadruple  Measure. 

All       I       i       I  I      '       '       I       i ! 
And  in  like  manner  for  the  compound  measures. 

From  this  primitive  rhythm,  variations  may  be 
made  in  two  directions.  Namely :  Instead  of  a 
single  tone,  iu<o  tones,  or  as  many  as  possible  may 
be  uttered  during  the  lapse  of  a  single  unit  of 
time.  Sush  variation  from  the  primitive  rhythm 
is  represented  in  the  following  ways : 

31   i|  1  M|  M   ^l  I  I   MJ  j  J  /I 
n-r,   I   ^  I  etc. 

a  »  »  «    o.  o     \ 

Or,  again,  a  tone  may  be  prolonged  so  as  to 
occupy  two  or  more  units  of  time.  The  follow- 
ing signifies    such     prolongation    of     tones:— 

S   I  o    J  1  o  .    1 
If  this  prolongation  of  tones  is  effected  in  such 
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a  way  as  to  conceal  the  true  accent  of  the  meas- 
ure, it  is  called  syncopation.     Example : 

SI   I      I    I    1    i|  I    I  1    i  M    I.    '  ! 

These  variations  from  the  primitive  rhythm  of 
melody  are  called  Derwalioe  Rhythms  of  Melody, 
and  their  variety  is  numberless. 

II.  Broader  Symmetries.  In  the  concep- 
tion of  the  compound  measures  we  have  the  be- 
ginning of  that  system  of  involution  by  which 
are  built  up  the  grander  rhythmic  symmetries  of 
melody  and  musical  form.  A  succession  of  meas- 
ures so  determined,  or  emphasized  relatively,  as 
to  produce  upon  the  mind  the  perception  of 
completion,  constitutes  a  Rhythmic  Period.  The 
ear  recognizes  a  rhythmic  period  as  complete 
only  by  the  perception  of  a  symmetry  composed 
oi  groups,  of  two  or  more  measures  each,  which 
are  mentally  opposed  to,  or  set  over  against  each 
other.  Of  these  groups  there  must  be  two,  or 
four,  or  six.  A  period  of  four  groups  is  more 
symmetrical  because  it  admits  of  being  subdi- 
vided into  smaller  symmetries  of  two  groups 
each.  Such  a  symmetrical  rhythm  is  represented 
tLus: 

^     n  TT"! 


I  1 1  I  I 


The   groups   of  two   measures  we  will   term 

phrases,  and  the  groups  of  two  phrases,  sections. 

Of  these  it  may  be  observed,  in  general,  that  the 

two  sections  oflFset  each  other ;    and   that   each 

phrase  offsets  the  one  corresponding  in  the  other 

section.     By  the   adoption  of  a  similar  derived 

rhythm  in  measures  corresponding  to  each  other, 

a  still  more  pleasing  effect  may  be    produced. 

Thus : 

HKST   SECTION. 

S       1     I     I    I        I       I    I      I     '     I     1    i        1-1 
»^««lcri^3l««««lsi  I 


SECOND   SECTION. 


This  systematic  variation  of  rhythm  may  be 
carried  to  any  extent  the  composer  fancies.  The 
ear  is  assisted  to  the  perception  of  the  symmetry 
by  the  ccesura,  or  repose,  that  marks  the  termi- 
nations of  the  sections. 

But  a  higher  symmetry  than  that  of  the  pe- 
riod, awaits  us.  Two  or  more  periods  may  be  so 
combined  and  opposed  to  each  other  as  to  form 
together  a  larger  whole  :  The  Song  Form.  One 
of  the  more  pleasing  of  the  broader  symmetries 
of  this  grade,  is  composed  of  three  periods ;  in 
which  the  rhythm  of  the  second  varies  materially 
from  that  of  the  first  and  third.  For  this  plan  of 
organization  brings  in  another  element  of  beauty: 
Unity.  And  of  unity,  the  highest  kind,  tmity  of 
membership  ;  "  the  union  of  separate  and  distinct 
things  into  one  whole."  The  following,  which  is 
the  rhythm  of  the  Theme  of  the  Allegretto  in 
Sonata  Op.  14  in  E,  by  Beethoven,  is  offered  as 
a  case  in  point : 
Ist.  Pebiod. 


3d.  Period. 

II I  Ml  I  ^ 


1    I  I  I  N  ni  I  IM  i  l|    I  "I  h 


This  principle  is  carried  still  further  by  the 
eombination  of  several  Song  forms  into  one  larger 
whole,  as  is  done  in  tlie  larger  Rondo  forms  ;  for 
an  account  of  which  see  No.  G36  of  this  Journal. 

Whoever  attentively  studies  the  Sonatas  of 
Beethoven,  especially  the  slower  movements,  and 
most  of  the  works  of  the  old  masters  that  are  now 
best  liked,  cannot  fail  to  perceive  the  import- 
ance they  seem  to  have  attached  to  this  element 
of  beauty  in  musical  structure.  In  almost  every 
mind  there  dwells  the  ability  to  perceive  sym- 
metry. Even  the  horse  is  excited  by  a  strongly- 
marked  rhythm.  A  melody  lacking  in  symmetry 
stands  small  chance  of  popularity.  Even  Bach's 
Fugues,  dry  as  they  are  commonly  supposed,  are 
very  symmetrical  in  tlieir  period  forms.  And, 
indeed,  what  is  symmetry  but  an  application  of 
the  Apostolic  injunction,  "  Let  everything  be 
done  decently  and  in  order"? 


Otto  Nicolai.* 

We  have  to  do  honor  to  the  memory  of  one 
who,  years  ago,  quitted  the  busy  scenes  of  life, 
but  who,  in  his  works,  has  left  many  claims  on 
our  grateful  remembrance.  Berlin'  is  the  more 
bound  to  do  justice  to  these  claims,  because 
Nicolai  was  a  son  of  Prussia ;  because  it  was  in 
Berlin  that  he  began  his  brilliant,  but,  unfortun- 
ately, too  brief  career,  and  because,  after  many 
wanderings,  with  many  varieties  of  fortune  in 
many  lands,  it  was  thither  that  he  returned,  and 
there  that  he  was  called,  while  zealously  follow- 
ing his  art,  from  an  earthly  to  a  higher  state. 

Nicolai's  life  is  a  most  effective  example  of  an 
energetic  artistic  will,  of  a  decided  vocation  for 
music,  forcing  its  way  through  the  most  unfavor- 
able circumstances,  and  attaining  iiappily  the 
goal,  at  which  it  certainly  would  not  have  re- 
mained stationary,  had  not  an  early  death  pre- 
vented its  possessor  from  advancing  still  further. 
Nicolai's  hard  fortune  in  his  youth,  when,  yielding 
to  pressure  of  every  description,  he  fled  from  his 
home,  in  order  that  he  might  devote  himself  to 
art;  the  enterprising  boldness  with  which,  though 
not  even  a  youth,  he  flung  himself  into  the  wild 
whirlpool  of  life,  courageously  and  persistently 
holdinf  his  own  till  he  at  length  reached  the  goal 
which  he  had  long  darkly  found  in  his  own  breast 
— such  are  the  events  in  the  life  of  an  artist,  a 
German  artist.  He  himself,  as  Siegfried  Kapper 
informs  us,t  was  not  fond  of  referring  to  his 
youth;  nay,  he  studiously  avoided  all  reference 
to  it,  a  circumstance  which  led  his  friends  to  the 
conclusion  that  it  had  been  a  sad  time  for  him, 
a  time  in  which  he  had  maintained  no  easy 
struggle  at  the  price  of  his  best  efforts.  Only 
once,  during  his  residence  in  Vienna,  did  he  lot 
a  hint  drop  of  what  he  had  gone  through.  Tliis 
he  did  in  reply  to  a  young  artist  who  was  com- 
plaining that  the  struggle  for  mere  existence  took 
all  his  day,  so  that  he  had  only  the  night  left  for 
his  own  studies  and  labors.  Nicolai  answered 
reproachfully  :  "  But  you  have  at  least  a  fire  in 
your  room,  and  need  not  warm  your  frozen  hands 
at  the  candle."  What  moments  of  bitter  suffering 
does  not  this  observation  suggest,  and  yet  they 
were  not  by  any  means  the  most  bitter  ones  that 
the  noble-minded  artist  recollected.  But  we  will 
not  anticipate  the  progress  of  our  sketch.  We 
will,  therefore,  commence  with  such  particulars 

*  Nicolai'a  Biography  (by  Herr  Hermann  Mendel)  has  been 
forwarded,  previous  to  its  publication,  to  the  editor  of  the 
Neue  Berliner  Musik-Zeitung;,  from  which  paper  the  above 
extracts  are  taken, 

t  An  Austrian  writer,  with  whom  Nicolai  was  on  terms  of 
friendship. 


connected  with  his  early  life  as  we  have  been 
enabled  to  rescue  from  the  obscurity  in  which  he 
himself  endeavoured  to  envelop  it. 

Carl  Otto  Ehrenfried  Nicolai  was  the  son  of 
C.  E.  D.  Nicola'i,  who  died  at  Berlin  in  1857, 
and,  at  the  date  of  his  soil's  birth,  9th  June,  1810, 
was  a  music-master  at  Konigsberg  in  Prussia. 
Young  Otto's  education  can  by  no  means  be 
styled  a  model  one.  His  father,  whose  profes- 
sional avocation  kept  him  from  home  most  of  the 
day,  could  do  but  little  for  his  mental  cultivation 
and  moral  development.  But  this  was  not  all : 
an  unfortunate  prejudice  has  caused  in  his  breast 
a  sort  of  aversion  towards  the  poor  boy.  This 
was  constantly  evident  in  a  system  of  severity 
often  unjust,  and  must  in  time  have  exerted  an 
evil  influence  upon  the  boy's  character  and  intel- 
lectual powers,  apart  from  the  fact  that  his  bodily 
development,  also,  suffered  from  it.  We  are 
acquainted  with  the  histories  of  many  distin- 
guished men  who  passed  through  a  similar  ordeal, 
and  yet  subsequently  became  models  of  noble 
aspirations,  of  integrity,  and  of  virtue,  because  a 
lucky  fate  had  made  them  glorious  reparation  in 
their  mothers,  whose  care  exerted  the  profoundest 
influence  upon  the  whole  of  their  af^er-like.  But 
even  this  reparation  was  denied  to  Otto.  He 
possessed  no  mother  to  watch  carefully  over  his 
education  ;  to  shield  him  from  the  injustice  of  a 
too  severe  father;  and,  awakening  the  germs  of 
noble  virtues  in  his  boyish  mind,  so  susceptible  of 
all  impressions,  to  guard  him  from  straying  from 
the  right  path. J  Left  generally  to  himself,  little 
Otto  formed  his  character  after  his  own  fashion, 
and  the  earnestness  which,  even  at  that  early 
age,  was  visible  in  the  features  of  the  small,  pale 
boy,  was  a  picture  of  the  unusual  determination, 
nay,  the  defiance  and  spirit  of  resistance  within 
him.  This  last  quality,  as  likewise  a  certain 
irritability,  which  he  also  manifested  at  an  early 
age,  was  naturally  calculated  to  hasten  the  rup- 
ture, which,  after  many  conflicts,  at  length  hap- 
pened between  the  father  and  the  son. 

Thus  Nicolai's  future  would  not  have  justified 
any  particularly  favorable  hopes,  but  rather  ap- 
prehension, if,  in  the  place  of  his  duty-neglecting 
parents,  a  higher  being  had  not  espoused  the 
cause  of  the  deserted  boy.  This  gracious  crea- 
ture, who  spreads  only  happiness  and  joy  around 
her,  and  is  able  richly  to  indemnify  for  all  mis- 
fortunes and  troubles  him  whom,  by  her  kiss,  she 
has  sanctified  as  her  disciple,  was  Polyhymnia, 
the  Goddess  of  music.  When  he  was  yet  very 
young,  and  as  though  to  compensate  him  for 
worldly  injustice,  the  Muse  had  anointed  him  as 
her  own,  and  the  struggle  with  the  prose  of  life, 
a  struggle  t'arried  on  by  all  the  means  at  his  dis- 
posal, and  some  of  them  were  not  to  be  altogether 
justified,  in  order  to  soar  freely  upwards  to  his 
benefactress,  filled  up  all  his  existence.  Just  as 
sparks  issue  from  the  hard  stone  thc'  instant  the 
steel  is  brought  into  contact  with  it,  talent  darts 
forth  its  rays  immediately  an  opportunity  is 
offered.  Opportunity  simply  evokes  but  does 
not  create  talent,  and  as  surely  as  Raphael 
would  have  been  a  great  painter,  even  though  he 
had  been  born  without  hands,  so  woulil  Nicolai 
have  been  a  fine  musician,  even  though  his  talent 
had  never  succeeded  in  expressing  itself 

The  great  cause,  however,  of  which  we  speak, 
that  was  destined  to  make  known  the  boy's  voca- 
tion for  music,  was  a  Vocal  Union  (Gesangnerein), 
which  was  held  every  week  at  his  father's  house, 
and  the  rehearsals  of  which  Nicolai  attended  with 
ever-increasing  interest.  Even  when  his  father's 
harsh  reproof  had  sent  him  olF  to  bed  or  out  of 
the  room,  he  might  have  been  seen  anxiously 
listening  in  the  next  apartment,  frequently,  despite 
the  danger  of  catching  cold,  only  in  his  stockings, 
so  that  his  presence  might  not  be  discovered. 
What  he  had  heard  he  would  sing  and  even  play 

+  We  talie  this  opportunity  of  mentioning  that,  by  granting 
a  separation,  the  hand  of  the  law  had  at  last  put  an  end  to  the 
domestic  dilTereuces  of  husband  and  wife  Nicolai's  mother 
first  went  to  Breslau.  and  afterwards  to  Warsaw,  where  we 
shall  find  her  in  another  part  of  our  narrative.  Whenever  the 
father  was  travelling  about,  as  he  frequently  was,  for  the 
purpose  of  pushing  tlie  sale  of  ,a  Piano/one  School,  written  and 
published  by  himself,  and  of  his  other  compositions,  little 
Nicolai  w,as  left  under  the  chnrge  of  his  uncle,  where,  at  least, 
he  could  congratulate  himself  on  being  kindly  treated  by  his 
,  aunt  and  by  his  cousin. 
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upon  the  piano  wil'li  astoiiisliiiinr  aci-uracy.  Siirli 
manifestations  of  a  deeply-rooted  feelin;;  for  innsie 
aroused  tlie  attention  and  the  spcculatire  spirit 
of  his  father,  wlio  liefian  to  tcaeh  liini  tlio  piano, 
when  tlie  hoy  was  still  very  youn;^.  In  confor- 
mity with  the  teai'lier's  character,  merciless 
severity  rei;;ncd  durin^j  the  lessons.  This  in- 
creased wlien,  despite  the  exceedingly  rapid  pro- 
press  made  by  the  boy,  ho  did  not  seem  likely  to 
realize  the  project  of  working  him  up  into  a 
boyish  phenomenon,  who  might  travel  about  the 
country  paining  money  and  fame.  Dejected  and 
unnerved,  poor  little  Otto  would  often  steal  away 
to  join  the  circle  of  his  playfellows,  though  he 
could  hardly  find  coni[iensation  or  recreation 
oven  there.  Despite  the  fact  that  lie  invented 
and  taught  many  now  boyish  games,  whenever 
he  wanted  to  take  the  direction  in-carrying  them 
out,  he  was  rewarded  with  blows.  Afterwards, 
it  is  true,  whole  multitudes  of  mn.sicians  grown 
grey  in  the  service  of  Apollo  bowed  to  his  extra- 
ordinar}'  talent  for  conducting,  the  moment  his 
little  wand  called  them  to  the  artistic  fight. 

But  in  those  days  his  glance  turned  frequently 
from  such  vexations,  and  he  used  to  wonder 
whether  there  were  not  places  and  persons  among 
whom  he  might  lead  a  happier  life.  Ho  would 
then  run  miles  away,  till  he  fell  down  exhausted 
and  wept.  But  there  was  something  echoing  and 
soundipg  in  his  head,  so  that  he  could  not  help 
reflecting  _  what  it  could  be.  Then  would  he 
listen  also  to  the  murmuring  brook,  the  rustling 
trees,  and  the  birds  singing  free  from  care,  and 
cudgel  his  brains  to  put  together  the  melodies 
they  sang.  Then,  again,  he  would  look  upon  the 
butterfly  as  it  flew  merrily  past,  and  pity  it  deep- 
ly because  it  was  born  dumb,  while,  compared  to 
it,  he  considered  the  plain  bee  happy  because  it 
could  at  least  sing.*  These  excursions,  hardly 
remarked  or  cared  for  in  his  father's  house, 
sharpened  his  gift  of  observation  and  his  feeling 
for  contemplation,  affording  him,  as  far  as  his 
tender  age  would  allow,  many  a  glimpse  into  his 
own  soul.  He  extended  his  walks  often  for  half  or 
a  whole  day,  subsisting  on  what  nature  offered, 
or  what  this  or  that  person,  pitying  a  poor  boy, 
gave  him  unsolicited.  When  his  father  noti(jed 
this  practice,  and  punished  hmi  with  his  ordinary 
severity,  it  was  too  late;  and  Otto  did  not  hesi- 
tate stopping  from  home  for  da3's  and  nights  at  a 
time. 

Under  such  circumstances,  he  made  but  small 
progress  at  the  inferior  elementary  school  which 
ho  attended,  and  he  did  not  attend  even  that 
regularly.  Subsequently,  however,  he  bravely 
made  up  for  all  his  neglect  by  the  rapidity  with 
which  he  raised  himself  in  intelligence  and  intel- 
lectual culture.  His  favorite  occupation  was  to 
sit  at  the  piano,  and,  allowing  his  fingers  to  roam 
dreamily  over  the  keyboard,  clothe  his  boyish 
fancies  in  tune.  One  winter's  evening,  old  Nieo- 
lai,  finding  he  had  fallen  asleep  while  so  occupied, 
though  his  fingers  went  on  playing  all  ihe  same, 
shut  him  up,  despite  all  his  prayers  and  the  most 
desperate  signs  of  fear,  in  a  loft,  where  the 
wretched  boy  was  found  next  morning  half  dead 
with  cold.  Thenceforth  there  was  no  lack  of 
attempts  at  flight  of  all  kinds  for  the  purpose  of 
escaping  such  atrocities,  but  sometimes  want  and 
destitution  drove  the  child  home  again,  and 
sometimes  strangers  brought  him  back. 

In  a  number  of  the  Berliner  Miixik-Zeitiwg, 
Dr.  Weisse  relates  a  "  Geniantreidi"  fwild  prank) 
as  he  terms  it,  on  the  authority  of  a  friend  of  his. 
"  After  some  harsh  treatment  on  the  part  of  his 
father,"  says  the  friend  in  question,  "  Otto,  then 
about  twelve  years  of  age,  suddenly  disappeared. 
There  was  certainly  some  slight  uneasiness  at  the 
fact,  in  his  father's  house — where  I  attended  the 
well-known  Vocal  Society  as  a  member  of  the 
basses  belonging  to  it — but  not  to  sucb  a  degree 
as  could  have  been  wished.  One  morning,  I  was 
seated  in  ray  student's  room,  cheerfully  lighted 
up  by  the  summer  sun,  and  whence  I  enjoyed  a 
pleasing  prospect  over  the  '  Pregelniederung,' 
when  the  door  was  suddenly  opened,  and  master 
Otto  Nicolai  slipped  in.  His  state  was  a  con- 
siderably dusty  one,  and  only  a  few  yellow  brass 

*  From  an  oral  communication. 


buttons  were  loft  on  the  .small  threadbare  blue 
coat.  No  notice  was  taken  of  my  surprise,  and 
the  question  :  '  my  boy,  Otto,  where  have  you 
come  from  V  but  a  request  was  made  in  a  hoarse, 
anxious  voice,  for  'something  to  (^^t.'  'Oh!  I 
am  so  very,  very  hungry  !'  gasped  forth  the  poor 
fellow  in  a  melancholy  tone.  My  old  grand- 
mother was  instantly  called  upon"  for  a  fresh 
supply  of  breakfast  cofiec,  and  a  considerable 
number  of  fresh  roll.'!  procured  from  my  neigh- 
bor, the  baker.  The  sup[)lies  soon  disappeared 
before  the  appetite  of  my  youthful  friend,  who 
then,  and  only  then,  was  .strong  enough  lo  toll  me 
what  had  occurred.  '  I  ran  away  because  I  could 
bear  it  no  longer,'  ."such  Wiss  the  introduction  to 
the  adventures  of  his  flight.  The  continuation 
was  to  the  efiJiiet  that  he  had  wandered  about  for 
a  fortnight  in  the  fields  and  woods — it  was  hot 
summer  weather — that  he  passed  the  night  either 
on  the  green  ground  in  the  forest,  or  with  the 
shepherd  boys  round  their  watch  fire  in  the  fields; 
and  that  he  had  j)urchased  from  the  said  shepherd 
boys  scanty  subsistence,  with  old  buckles,  small 
pieces  of  paper,  lead  pencils,  and  such  trifles. 
'  When  this  currency  was  at  an  end,  it  was  the 
turn  of  the  buttons  on  my  coat.  As  you  see,'  he 
observed,  continuing  his  narration,  '  even  this 
resource  also  comes  to  an  end,  and  I  have  only 
two  buttons  left.  I  have  now  come  to  procure 
some  more  such  supplies  from  you,  and  then  I 
shall  go  away  once  again.'  At  this  moment  lean 
no  longer  say  whether  I  was  more  ready  to  cry 
or  to  laugh.  I  almost  believe,  however,  the  for- 
mer. I  did  not  offer  him  my  hand  preparatory 
to  his  again  setting  out  upon  his  wanderings,  but 
kept  him  with  me,  and  during  the  day  made 
arrangements,  through  an  old  friend,  for  him  to 
return  the  same  evening  to  his  father's." 

His  suhsequent  wanderings  in  the  world,"  Dr. 
Weisse  goes  on  to  remark,  "  which  were  ratlier  lon- 
ger, arc  well  known  ;  tiiey  were,  properly  speaking, 
the  commencement  of  his  praiseworthy  artistic  career. 
It  was  his  own  force  of  will  which  raised  him  to  th^ 
eminence  whence  he  afterwards  looked  down  upon 
manj'  a  one,  whb  had  once  had  only  a  glance  of  com- 
passion for  the  poor  aspirant.  Whoever  is  acquainted 
with  the  special  circumstances  of  his  later  years,  and 
knows  how,  to  the  best  of  his  abilities,  he  did  good 
to  those  who  had  formerly  not  done  the  same  to  him, 
will  shiire  my  opinion  :  Otto  Nicolai  was  a  man  of 
thorougldy  honorable  character." 

But  let  us,  after  this   involuntary  digression, 
return  to  our  biographical  sketch. 
(To  ie  contiauecJ.) 

Senators  in  Council  on  the  Fine  Arts. 

(Concluded.) 

Mn.  Howard If  we  are  to  have  a  statue  of 

Mr.  Lincoln — and  surely  no  President  since  W.ash- 
ingion  is  more  ileserving  of  that  honor-^it  becomes 
a  mere  matter  of  business,  a  simple  business  transac- 
tion, as  to  whom  we  shall  employ  to  execute  the 
work.  Shall  We  seek  out  and  employ  an  artist  who 
is  known  to  possess  higli  talent,  one  in  whom  we 
have  confidence,  and  as  to  the  result  of  whose  labors 
there  is  no  doubt  and  no  risk;  or  shall  we,  as  pru- 
dent business  men,  intrust  this  task  to  a  person  who 
is  not  known  as  a  high  and  distinguished  artist  and 
wlio  we  hare  not  much  reason  to  suppose  will  or 
ever  can  become  eminent  as  a  sculptor  ?  It  is  sim- 
ply, as  I  said  before,  a  question  of  business.  If 
it  were  for  you  or  me  to  contract  for  the  making 
of  a  statue  for  a  deceased  friend,  what  should  we 
do,  supposing  we  had  the  means  for  the  execution 
of  one  worthy  of  our  friend  ?  Should  we  take 
any  such  risk  as  gendemen  urge  us  to  take  upon 
this  occasion  '!  Should  we  not  be  sure  to  apply  to 
and  employ  a  person  who  was  undoubtedly  compe- 
tent to  execute  the  task?  Sir,  wo  should.  We 
should  run  no  risk  whatever,  if  we  could  avoid  it; 
and  that  is  precisely  this  case.  I  know,  poih.aps,  as 
much  of  the  ability  of  the  young  lady  to  whom  it  is 
proposed  to  give  this  job  as  most  members  of  this 
body.  1  have  met  her  frequently,  as  otiier  members 
of  this  body  have  done,  and  surely  she  has  shown  no 
lack  of  that  peculiar  talent  known  commonly  as 
"  lobbying"  in  pressing  forward  her  enterprise  and 
bringing  it  to  the  attention  of  Senators.  I  have  seen 
her  models  of  Mr.  Lincoln  ;  I  have  seen  and  examined 
the  one,  especially,  to  which  reference  is  most  fre- 
quently h.ad  ;  and  although  I  do  not  pretend  to  he  a 
connoisseur  in  this  kind  of  art,  I  am  prepared  to  say 
that  I  never  was  satisfied  with  that  model.  To  me  it 
is    monotonous   and   without   meaning  and  without 


spirit.  X  may  bo  entirely  mistaken  on  account  of  my 
want  of  skill  and  judgment  in  such  matters;  but 
according  lo  my  ideas  tlie  model  is  an  imperfect 
model,  failing  in  expression,  failing  in  life,  failing  in 
very  many  qualities  which  1  should  expect  in  a  firot- 
rato  model. 

Now,  Sir,  I  am  willing  to  vote  the  sum  of  .SI 0,000 
for  the  jjurpose  of  socuring  a  good  statue  of  Abraham 
Lincoln  ;  but  I  am  not  willing  to  vote  that  sum  or 
any  other  sum  lo  this  person  and  take  the  rink  of  an 
entire  failure  in  the  end.  If  this  country  in  its  his- 
tory has  ever  produced  a  statesman,  and  a  great  man 
deserving  to  be  memorialized  in  its  annuals,  not  only 
upon  the  j)iigo  of  history  but  in  the  works  of  art,  it  in 
Abraham  Lincoln.  And,  sir,  it  is  our  duty,  if  wo 
undertake  to  carry  forward  this  work  and  secure  a 
statue  of  that  great  man,  to  do  it  in  the  best  manner 
possible,  and  to  employ  the  most  skillful  artist  in  our 
own  country  or  even  abroad,  if  it  shall  turn  out  upon 
inquiry  that  we  have  not  an  artist  of  competency 
among  ourselves ;  and  I  expect,  I  confess,  having  in 
view  the  youth  and  inexperience  of  Miss  Ream,  and 
I  will  go  further,  and  s.ay,  having  in  view  her  sex,  I 
shall  expect  a  complete  failure  in  the  execution  of 
this  work.  I  would  as  soon  think  of  a  lady  writing 
the  Iliad  of  Homer;  I  should  as  soon  think  of 
placing  at  the  head  of  an  army  a  woman  for  the  con- 
dnct  of  a  great  campaign. 

Mr.  Cowan.     They  have  done  both. 
Mr.  Howard.    It  has  not  been  their  general  his- 
tory. 
Mr.  McDodgall.     They  have  done  it. 
Mr.  Howard.    No,  sir."  I  would  as  soon  expect 
from  the  pen  of  a  woman  the  Paradise  Lost  or  any 
other  great  work  of  genius  which  has  honored  our 
race. 

Mr.  McDougall.  Did  you  ever  read  the  Frag- 
ments of  Sappho. 

Mr.  Howard.     I  have  read  the  Fragments  of 
Sappho. 
Mr.  McDougall.     What  do  you  say  about  that  t 
Mr.  Howard.     That  certainly  does  not  prove 
that  Sappho  was  capable  of  writing  Homer's  Hiad. 

Mr.  Dougall.  She  exceeds  Homer  in  many 
respects. 

Mr.  Howard.  In  many  respects — in  erotic  ex- 
pressions she  certainly  exceeds  Homer.  Whether 
the  proposed  work  in  the  present  case  would  have  a 
similar  merit  I  cannot  say. 

But,  sir,  without  trifling  on  the  subject,  and  with- 
out meaning  to  say  a  word  in  disparagement  of  this 
young  lady,  whom  I  suppose  to  be  a  young  lady  of 
genius,  1  insist  that  we  are  taking  a  great  risk  in 
intrusting  the  execution  of  this  work  to  her.  Let  us 
employ  a  Powers,  let  us  employ  somebody  from 
whom  we  have  a  right  to  expect,  from  what  he  has 
already  done,  a  complete  and  creditable  execution  of 
a  statue  of  Lincoln  and  not  turn  it  into  the  hands  of 
a  person  who,  after  the  exercise  of  all  her  genius  and 
all  her  powers,  may  miserably  fail  in  the  end  and  we 
be  ashamed  of  the  appropriation  which  we  are  about 
to  make. 

Mr.  Edmunds.  I  see  on  looking  at  the  resolution 
that  it,  by  accident  no  doubt,  fails  to  provide  that  the 
model  for  which  the  first  $5,000  is  to  be  paid  shall  be 
completed  to  the  acceptance  of  any  official,  as  the 
statue  is  required  to  he,  and  therefore  I  move  to 
amend  by  inserting  after  the  word  "  placed"  in  the 
eighth  line,  the  words  "  to  his  acceptance,"  so  that 
the  completion  of  the  plaster  model  shall  be  to  the 
acceptance  of  the  Secretary  of  the  Interior,  upon 
which  the  S5,000  is  to  be  paid,  just  as  the  completion 
of  the  marble  statue  is  to  be  to  his  acceptance. 
Mr.  Wade      I  hope  not. 

Mr.  Conness.  I  hope  the  amendment  will  not 
he  adopted.  It  is  proposed  to  go  into  the  market  and 
make  a  bargain. 

Mr.  Edmonds.  I  shall  he  glad  to  have  gentlemen 
state  frankly  whedier  they  intend  to  pay  this  S5,000 
for  a  mere  experiment,  whether  it  be  successful  or 
satisfactory  to  the  Secretary  of  the  Interior  or  not.  I 
have  understood  from  the  course  of  this  debate  that 
this  young  lady  Is  entitled  to  be  trusted  and  to  be 
contracted  with  in  the  language  of  the  resolution,  as 
a  person  of  established  reputation,  whose  reputation 
justifies  there  being  intrusted  to  her  this  important 
work  which  engages  all  our  reputation  and  is  to  be 
put  on  exhibition  as  being  produced  through  our 
instrumentality.  Now,  if  it  be  intended  that  this  is 
to  be  merely  an  experiment,  and  is  frankly  so  said, 
then  we  shalLunderstand  it.  If,  on  the  contrary,  it 
be  what  it  purports  to  be,  the  arrangement  of  a  busi- 
ness transaction  by  contract  with  this  young  lady, 
then  it  is  just  to  her  .as  well  as  to  us  to  provide  that 
this  model  shall  be  completed  to  the  satisfaction  of 
the  party  who  is  to  contract  with  her. 

Mr,  'TRUMEnLL.  I  trust  the  amendment  will  not 
be  adopted,  and  I  think  it  ought  not  to  be  adopted. 
If  I  was  drafting  the  resolution  I  should  not  put  in 
these  words.     It  will  be  seen  by  reading  the  resolu- 
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'ion  tliat^iir-pro'vides  that  a  contract  shall  he  mnrle 
with  this  lady  "  for  a  life-sizo  model  and  statue  of  the 
late  President,  Abraham  Lincoln,  to  he  executed  by 
her  at  a  price  not  cxccedins  S10,000 ;  one  half 
payable  on  completion  of  the  model  in  plaster,  and 
the  remaining  half  on  completion  of  tlie  statue  in 
marble  to  his  acceptance."  It  is  intended,  I  suppose, 
by  tlie  Congress  of  the  United  States,  if  they  pass  this 
resolution,  that  she  shall  be  paid  at  any  rate  .$5,000  for 
the  effort.  I  suppose  that  is  intended.  It  is  not  ex- 
pocted  tluu  she  is  to  go  on  and  devote  her  time  for 
years,  perhaps,  to  preparing  this  for  nothing.  Con- 
gress has  tliat  confidence  in  directing  the  contract  to 
be  made  with  her,  from  the  knowledge  they  have  of 
her  talent,  to  agree  that  they  will  pay  $5,000  for 
making  tliis  effort,  and  if  she  completes  it  to  the 
satisfaction  of  the  Secretary  of  the  Interior  she  is  to 
hare  ten  thousand.  I  do  not  presume  that  it  is  the 
intention  of  Congress,  certainly  it  is  not  mine,  to 
require  her  to  go  on  and  make  this  statue  and  run 
the  hazard  of  being  paid  or  not.  She  can  do  that 
without  coming  to  Congress.  What  is  the  object  of 
coming  to  Congress  at  all?  Let  her  proceed  and 
make  a  statue  and  give  her  time  to  it  for  years  at  her 
own  expense  ;  if  it  is  one  that  pleases  us  we  will  buy 
it  afterward.  I  think  it  would  be  mockery  to  pass  a 
resolution  of  the  kind.  I  trust  the  Senator  from 
Vermont  wiil  not  insist  upon  any  such  amendment. 

Besides,  the  resolution  has  passed  the  Honso  of 
Representatives  ;  we  have  certainly  spent  time  enough 
upon  it ;  there  is  manifestly  a  disposition  in  the 
Senate  to  pass  it,  and  I  trust  we  will  come  to  a  vote 
and  dispose  of  this  matter. . . . 

Mr.  SnMNER.  I  think  this  amendment  had  better 
bo  adopted.  It  is  only  a  reasonable  precaution  in  a 
case  like  the  present.  The  Senator  from  Wisconsin 
alluded  to  a  contract  with  Mr.  Stone.  He  is  a 
sculptor  whose  works  are  at  the  very  doors  of  the 
Senate  Chamber.  The  committee  who  employed 
him  must  have  been  perfectly  aware  of  his  character. 
When  they  entered  into  a  contract  with  him,  there 
was  no  element  of  chance  ;  they  knew  precisely  what 
they  were  contracting  for ;  but  in  the  present  case 
there  is  nothing  but  chance,  if  there  be  not  the  cer- 
tainty of  failure. 

Mr.  Conness.  How  was  it  in  the  case  of  Mr. 
Powell  ? 

Mr.  Sumner.  I  am  speaking  of  the  present  case. 
One  at  a  time,  if  you  please.  The  person  that  you 
now  propose  to  contract  with,  notoriously  has  never 
made  a  statue.  Ail  who  have  the  most  moderate 
ncfjuaintanee  with  art  know  that  it  is  one  thing  to 
make  a  bust,  and  quite  another  thing  to  make  a 
statue.  One  may  make  a  bust,  and  yet  be  entirely 
unable  to  make  a  statue  ;  just  as  one  may  write  a 
poem  in  the  corner  of  a  newsp.aper,  and  not  be  able 
to  produce  an  epic.  A  statue  is  one  of  the  highest 
forms  of  art.  Tlierc  have  been  very  few  artists  com- 
petent to  make  a  statne.  There  is  as  yet  but  one 
instance  that  I  can  recall  of  a  woman  successful  in 
such  an  undertaking.  But  the  eminent  person  to 
whom  I  refer  had  shown  a  peculiar  genius  early  in 
life,  bad  enjoyed  peculiar  opportunities  of  cnlltire, 
and  bad  vindicated  her  title  as  artist  before  she 
attempted  this  difficult  task.  Conversing,  as  I  often 
have,  with  sculptors,  I  remember  how  they  always 
dwell  upon  the  difficulty  of  such  a  work.  It  is  no 
small  labor  to  set  a  man  on  his  legs,  with  proper 
drapery  and  accessories,  in  stone  or  in  bronze.  Not 
many  have  been  able  to  do  it,  and  all  these  have  had 
in  advance  experience  in  art.  Now,  there  is  no  such 
experience  here.  This  candidate  is  notoriously 
without  it.  There  is  no  reason  to  suppose  that  she 
can  succeed.  Therefore,  the  Senator  f^rom  Vermont 
[Mr.  Edmunds]  is  wise  when  he  proposes  that  before 
the  nation  pays  S5,000  on  account,  it  shall  have  some 
assurance  that  the  work  is  not  absolutely  a  failure. 
Voltaire  was  in  the  habit  of  exclaiming,  in  a  coarse 
Italian  saving,  that  "  a  woman  cannot  produce  a  tra- 
gedy." You  have  already  seen  that.  I  do  not 
venture  on  the  remark  that  a  woman  cannot  produce 
a  statue  ;  but  I  am  sure  that,  in  the  present  case, 
you  ought  to  take  every  reasonable  precaution. 

Sir,  I  did  not  intend  when  I  rose  to  say  anything 
except  directly  upon  the  proposition  for  the  Senator 
from  Vermont,  hut  as  I  am  on  the  floor  perhaps  I 
may  be  pardoned  if  T  advert  for  one  moment 

Mr.  Howe.  Will  the  Senator  allow  me  to  ask 
him  one  question  for  information  ? 

]Mk.  Sumner.     Certainly. 

Mr.  Howe.  It  is  whether  he  supposes  that  by 
the  examination  of  a  plaster  model  he  could  get  any 
assurance  that  the  work  in  marble  would  bo  satisfac- 
tory. 

Mr.  Sumner,  Obviously,  for  the  chief  work  of 
the  artist  is  in  the  model.  When  this  is  finished  the 
work  is  more  than  half  done.  What  remains  requires 
mechanical  skill  rather  than  genius.  In  Italy,  where 
there  are  accomplished  workmen  in  marble,  the  artist 


leaves  his  model  in  their  hands,  contenting  himself 
with  a  few  finishing  touches.  Sometimes  he  does  not 
touch  the  marble. 

I  was  about  to  say,  when  interrupted,  that  I  hoped 
to  be  pardoned  if  t  adverted  for  one  luoment  to  the 
onslaught  which  has  been  made  upon  what  I  have 
already  said  in  this  debate.  I  do  not  understand  it. 
I  do  not  know  why  Senators  have  given  such  rein  to 
the  passion  for  personality.  I  made  no  criticism  on 
.any  Senator  and  no  allusion,  even,  to  any  Senator. 
I  addressed  myself  directly  to  the  question  and  en- 
deavored to  treat  it  with  all  tlie  reserve  consistent 
with  a  proper  frankness.  Senators,  one  after  another, 
have  attacked  me  personally.  The  Senator  frpm 
Oregon  [Mu.  Nesmith]  seemed  to  riot  in  this  busi- 
ness. The  Senator  from  California,  [Mr.  Conness,] 
from  whom  I  had  reason  to  expect  something  better, 
caught  the  spirit  of  the  other  Pacific  Senator.  Sir, 
there  was  nothing  in  what  I  said  to  justify  such  an 
attack.  But  I  will  not  proceed  in  the  comments 
which  their  speeches  invite.  I  turn  away  from  them. 
There  was,  however,  one  remark  of  the  Senator  from 
Oregon  to  which  I  will  refer.  He  complained  that 
I  was  unwilling  to  patronize  native  art,  and  that  I 
had  dwelt  on  the  productions  of  foreign  artists. 

I  am  at  a  loss  for  the  motive  of  this  singular  mis- 
representation. Let  the  Senator  quote  a  sentence  or 
a  word  which  fell  from  me  in  disparagement  of 
native  art.  He  cannot.  I  know  the  art  of  my  coun- 
try too  well  and  think  of  it  with  too  much  of  patriotic 
pride.  I  alluded  to  only  one  foreign  artist,  and  he 
was  that  sympathetic  and  gifted  Frenchman  who  has 
endowed  the  Capitol  with  the  portrait  of  Lafa^'ctte. 
The  other  artists  that  I  praised  were  all  of  my  own 
country.  There  was  P^ele,  of  Philadelphia,  to  whom 
we  are  indebted  for  the  portrait  of  Washington. 
There  was  Trumbull,  the  companion  of  Washington, 
and  one  of  his  military  staff,  who,  on  coming  out  of 
the  war  of  independence,  gave  himself  to  painting  and 
produced  these  works  which  I  pronounced  tlie  chief 
ornament  of  the  Kotnnda.  Therealso  was  Greenough, 
the  earliest  American  sculptor,  and,  until  Story  took 
the  chisel,  unquestionably  the  most  accomplished  of 
all  in  the  list  of  American  sculptors.  He  was  a 
scholar,  versed  in  the  languages  of  antiquity  and 
modern  times,  who  studied  the  art  which  he  practiced 
in  the  literature  of  every  tongue.  Of  him  I  never  fail 
to  speak  in  praise.  There  was  Crawford,  an  Ameri- 
can sculptor,  born  in  New  York,  and  my  own  intimate 
personal  friend,  whose  early  triumphs  I  witnessed 
and  enjoyed.  He  was  a  true  genius,  versatile,  fertile, 
bold.  His  short  life  was  crowned  by  the  honors  of 
his  profession,  and  he  was  hailed  at  home  .and  abroad 
as  a  great  sculptor.  How  can  I  speak  of  him  except 
with  admiration  and  personal  attachment.  I  alluded 
also  to  Rogers,  an  American  artist  from  the  West ; 
yes,  sir,  from  the  West 

Mr.  Howard.     Who  was  educated  in  Michigan- 

Mr.  Sumner.  And,  as  the  Senator  says,  cduca" 
ted  in  Michigan,  who  has  given  to  this  Capitol  and 
to  his  country  those  bronze  doors,  which  I  did  not 
hesitate  to  compare  Avith  the  immortal  work  of  Ghi- 
berti  in  the  Baptistery  of  Florence.  These,  sir,  were 
the  artists  to  whom  I  referred,  and  siich  was  the  spirit 
in  which  I  spoke.  How,  then,  can  any  Senator 
undertake  to  say  that  I  had  praised  foreign  artists  at 
the  expense  of  the  artists  of  my  own  country  ?  The 
remark,  permit  me  to  say,  is  absolutely  without 
foundation. 

It  is  because  I  would  not  have  the  art  of  my  own 
country  suffer,  and  because  I  would  have  its  honors 
follow  merit,  that  I  oppose  the  largess  you  propose. 
If  you  really  wish  to  rear  a  statue  of  our  martyred 
President,  select  one  of  the  acknowledged  sculptors  of 
your  own  country.  Do  not  go  to  a  foreigner,  and  do 
not  go  to  the  unknown.  There  are  sculptors  born 
.among  us  and  already  famous.  Take  one  of  them. 
There  is  Powers,  an  artist  of  rarest  skill  with  the 
chisel;  of  exquisite  finish;  perhaps  with  less  of 
variety  and  versatility  than  some  other  artists  ;  per- 
haps with  less  of  originality,  but  having  in  himself 
many  and  peculiar  characteristics  as  a  remarkable 
artist.  Summon  him  to  the  work.  He  has  been 
tried.  In  making  a  contract  with  him  you  know  in 
advance  that  you  will  have  a  statue  not  unworthy  of 
the  appropriation  you  are  about  to  make,  or  of  the 
place  whore  it  is  to  stand. 

There  also  is  another  sculptor  of  our  country, 
whom  I  should  name  first  of  all  if  I  were  called  to 
express  freely  my  unbiased  choice ;  I  mean  Story. 
He  is  the  son  of  the  great  jurist,  and  began  life  with 
his  father's  mantle  resting  upon  him.  His  works  of 
jurisprudence  are  quoted  daily  in  jour  courts.  He 
is  also  a  man  of  letters.  His  contributions  to  litera- 
ture and  poetry  are  in  3'our  libraries.  To  these  lie 
now  adds  unquestioned  "triumphs  as  a  sculptor.  In 
the  great  Exhibition  of  Europe  his  Cleopatra  and  his 
Saul  have  been  recognized  as  equal  to  the  best  of 
our  time,  and,  in  the  opinion  of  many,  as  better  than 


the  best.  He  brings  to  sculpture  not  only  the  genius 
of  an  artist,  but  scholarship,  literature,  study,  and 
talent  of  every  kind.  Summon  him  to  the  work. 
Let  his  name  bo  associated  with  the  Capitol  by  a 
statue  which  I  am  sure  will  be  an  honor  to  our 
country. 

I  might  mention  other  sculptors  of  our  country. 
My  friend  who  sits  beside  me,  the  distinguished 
Senator  from  New  York,  [Mr.  Morgan,]  very  pro- 
perly reminds  me  of  the  sculptor  who  has  done  so 
much  honor  to  his  own  State.  Palmer  has  a  beauti- 
ful genius,  which  he  has  cultivated  for  many  years 
with  sedulous  care.  He  has  experience.  The  seal 
of  success  has  been  set  upon  his  works.  Let  him 
make  your  statue.  There  is  still  another  artist, 
whose  home  is  New  York,  whom  Iwould  not  forget; 
1  refer  to  Brown,  the  author  of  the  equestrian  statue 
of  Washington  in  New  York.  Of  all  the  equestrian 
statues  in  our  country  that  is  incomparably  the  best. 
It  need  not  shrink  from  comparison  with  equestrian 
statues  in  the  Old  World.  The  talent  that  could 
seat  the  great  chief  so  easily  in  that  bronze  saddle 
ought  to  find  a  welcome  in  this  Capitol.  There  are 
yet  other  sculptors  that  1  might  name  ;  but  I  confine 
my  enumeration  to  those  who  have  done  something 
more  than  give  promise  of  excellence.  And  now 
you  turn  from  all  this  native  talent,  which  has  done 
so  much  and  become  so  famous,  to  offer  a  difficult 
lind  honorable  duty  to  an  untried  person,  whose 
friends  can  claim  for  her  nothing  more  than  the 
promise  of  such  excellence  in  sculpture  as  is  con- 
sisteiit  with  the  condition  of  her  sex.  Sir,  1  will  not 
say  anything  more. 

Mr.  Cowan.  I  have  come  to  the  conclusion  to 
vote  for  this  resolution,  and  I  have  also  come  to  the 
conclusion  that  this  young  lady,  whoever  she  may 
he,  is  unquestionably  a  person  of  great  genius  ;  it 
may  not  be  exactly  in  the  line  of  sculpture,  but  cer- 
tainly she  is  in  that  of  agitation.  She  is  occupying 
the  talents  of  the  honorable  Senator  from  Massachu- 
setts, the  honorable  Senator  from  Vermont,  the  hon- 
orable Senator  from  Michigan,  the  honorable  Senator 
from  Oregon,  the  honorable  Senator  from  Illinois, 
and  several  others,  and  has  shaken  and  agitated  this 
Chamber  to  its  very  centre.  Certainly  it  is  no  ordi- 
nary girl  that  can  do  this.     [Laughter.] 

I  sliall  vote  for  this  resolution,  Mr.  President,  be- 
cause I  understand  that  this  little  child  of  genius  has 
struggled  up  amid  poverty  and  difficulty  to  this  great 
result  through  the  medium  of  her  statuary.  I  must 
confess  I  do  not  know  much  about  statuary  myself. 
Modern  statuary,  I  think,  w'ould  be  about  as  well 
made  by  the  tailor  and  the  shoemaker,  all  except  the 
liead,  as  by  anybody  else.  [Laughter.]  Ancient 
nude  statuary  required  an  exact  knowledge  of  anat- 
omy and  of  the  human  form  in  the  natural  state. 
How  it  is  proposed  to  have  this  statue  of  Mr.  Lin- 
coln I  am  not  advised.  Whether  it  is  to  be  draped 
with  a  Roman  toga,  or  w^ith  a  white  jacket  and  black 
coat  and  blue  pantaloons,  I  do  not  know.  [Laugh- 
ter.] 

Mr.  Wade.  Perhaps  with  a  cannon  ball  in  his 
hand. 

Mr.  Cowan.  Perhaps  so.  And  I  may  here  re- 
mark, in  regard  to  that  group  which  has  been  criti- 
cized, that  I  think  that  is  the  largest  Columbus  and 
the  smallest  globe  I  ever  saw  in  juxtaposition. 
[Laughter.]  The  squaw  is  a  lusty-looking  wench. 
I  do  not  know  whether  it  is  a  good  representation  of 
a  squaw  or  not,  for  I  never  saw  many  of  them.  In 
regard  to  the  other  group,  I  should  like  to  ask  my 
friend  from  Massachusetts  if  he  ever  saw  so  large  a 
stump  grow  out  of  the  belly  of  a  dog  as  is  there  rep- 
resented.     [Laughter.] 

Now,  I  think  this  young  lady  has  given  evidence 
of  remarkable  genius  and  remarkable  perseverance 
in  the  way  of  her  particular  calling;  and  the  best 
evidence  this  Congress  has  of  it  is  the  extraordinary 
excitement  which  she  creates  among  the  connoisseurs 
here.  I  am  for  patronizing  native  genius.  I  do  not 
want  any  more  Paradise  Losts  sold  for  five  guineas. 
I  do  not  want  the  Iliads  of  Homer  to  go  down  again 
to  posterity  without  anybody  knowing  who  made 
them,  and  having  six  or  seven  cities  competing  for 
the  honor  of  giving  birth  to  the  author.  If  the  stat- 
uary of  the  Capitol  is  in  bad  taste  let  us  improve  it; 
and'  I  do  not  know  any  other  way  than  to  employ 
this  young  ladv,  who  manifests  such  extraordinary 
ability,  to  try  her  hand  upon  it ;  .and  I  am  rather  in- 
clined to  think,  from  the  few  specimens  I  have  seen 
i>f  her  work,  that  she  will  do  it.  She  has  not  made 
a  very  handsome  bust  of  Mr.  Lincoln,  but  that  was 
not  her  fault ;  it  was  Mr.  Lincoln's,  because  he  was 
not  a  very  handsome  man.  [Laughter.]  He  was  a 
great  and  good  man  ;  but  she  could  not  lie  expected 
to  make  an  Adonis  of  him  ;  and  I  am  rather  inclined 
to  think,  after  all,  that  that  is  the  fault  which  has 
been  attributed  to  her  bust  of  Mr.  Lincoln.  My  hon- 
orable friend  I'rom  Mieliigan,  in  whose  classic  taste  I 
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liavo  great  confidenco,  niul  of  whose  clnssic  leamine 
I  nni  nssurcil,  sayfl  that  it  lacks  life  niitt  sphit.  I 
tliiiik  I  may  appeal  to  my  lionorahlo  friend  from 
Illinois  (Mr  Yatos)  anil  my  friend  from  California 
(Mr.  MeOonsall)  who  will  flay  that  that  is  tlic  very 
hi'l^lu.  of  art  in  this  young  female  artist  in  makin(.c 
lliuso  iiLists,  because  it  was  a  remarkable  fact  that,  of 
nil  the  men  living  wlio  perhaps  had  more  humor  in 
liiin  than  any  one  else,  Mr.  Lincoln  was  a  man  of 
iho  saddest  face  on  earth.  If  it  bo  true  that  sbo 
ciuinlit  iliat  peculiar  expression  of  the  man  and  put 
it  into  the  bust,  and  his  friends  recognize  that  as  a 
chiu-acteristic  of  that  particular  bust,  that  is  the  Iiigh- 
est  evidence  of  her  genius. 

Therefore,  Mr.  President,  I  have  come  to  the  con- 
clusion to  vote  for  this  resolution  ;  and  I  do  it  from 
the  considerations  which  I  have  mentioned  ;  and  I 
think  they  will  justify  mo  in  it.  I  have  the  highest 
respect  for  the  opinion  of  my  friend  from  Massachu- 
Bclts  (Mr.  Sumner)  upon  ail  classical  subjects,  and 
particularly  upon  those  which  relate  to  most  of  the 
lino  arts;  but  in  statuary  I  propose  to  follow  the  le.ad 
of  my  honorable  friend  from  Ohio,  (Mr.  Wade)  who 
I  think  is  infinitely  superior.  [Laughter.]  I  have 
always  done  so,  and  as  it  was  a  good  lead  I  have 
come  to  the  conclusion  to  follow  it  all  the  way 
through. 

Mr.  Howard  and  Mr.  Sumnek  called  for  the 
yeas  and  nays  on  the  passage  of  the  resolution,  and 
they  were  ordered  ;  and  being  taken,  resulted — yeas 
23,  nays  9  ;   as  follows  : 

Ye.vs— iMessrs.  Chandler,  Conness,  Cowan,  Cres- 
wcll,  Pavis,  Doolittle,  Poster,  Fowler,  Guthrie, 
nowe.  Johnson,  McDougall,  Nesmith,  Norton,  Nye, 
Poland,  I'omeroy,  Ross,  Stewart,  Trumbull,  Wade, 
Williams,  and  Yates— 23. 

Navs — Messrs.  Edmunds,  Ploward,  Kirkwood, 
Lane,  Moi'gan,  Sprague,  Sumner,  Van  Winkle,  and 
Willey— 9. 

Absent — Messrs.  Anthony,  Brown,  Buckalew, 
Clark,  Cragin,  Dixon,  Fessenden,  Grimes,  Harris, 
Henderson,  Hendricks,  Morrill,  Ramsey,  Riddle, 
Snulsbury,  Sherman,  Wilson,  and  Wright— 18.    - 

So  the  joint  resolution  was  passed. 


MBit  %hxiiK)i, 


London. 

Royal  Italian  Opera. — Tho  Saiurdai/  Review 
thus  sums  up  the  season. 

As  Mr.  Gye  was  first  to  begin  this  year,  so  ho  has 
been  first  to  desist.  He  opened  the  doors  of  Covent 
Garden  Theatre  on  tlio  .3rd  of  April,  and  shut  them 
again  on  the  28th  of  July — like  Janus  (Clausiiis), 
with  the  peace.  The  Italian  Opera  season  is  brief  in 
comparison  with  former  times,  and,  if  only  on  that 
account,  ought,  one  would  imagine,  to  be  more  bril- 
liant ;  but  whether  the  fact  bo  so  of  the  contrary,  it  is 
not  our  present  purpose  to  examine. 

Among  the  singers  unknown  to  this  country  whose 
names  were  advertised  in  the  prospectus  which  it  is 
usual  to  issue  before  the  commencement  of  the  season, 
only  one  can  be  said  to  have  created  a  really  strong 
impression.  That  one,  it  is  almost  superfluous  to 
add,  is  Madame  Maria  Vilda,  whose  fine  soprano 
voice  took  the  operatic  world  by  assault  when  it  first 
m.ade  itself  heard  in  Norma,  who  lost  some  little  of 
her  suddenly  acipiired  prestige  by  a  very  mediocre 
performance  of  Lucrezia  Borgia,  and  who  won  back 
her  laurels  fairly  enough  as  Leonora  in  the  Trovatore, 
Not  to  enter  anew  into  the  general  question  of  this 
lady's  merits,  we  may  say  at  once  that,  possessing  no 
dramatic  talent,  nor  even  the  promise  of  it,  she  is 
better  suited  in  the  last-named  opera  th.an  in  either 
Norma  or  Liia'ezia.  True,  Leonora  is  supposed  to 
be  both  young  and  beautiful,  neither  of  winch  condi- 
tions is  fulfilled  in  the  person  of  Madame  Vilda  ;  but 
an  elderly  prima  rfonna,  even  unaccompanied  by  the 
redeeming  ciualities  that  made  Ninon  do  I'Enclos 
bewitching  at  seventy,  has  recently  been  by  no  means 
'  a  very  unusual  rarity.  The  chief  thing  to  be  regret- 
I  ted  in  Madame  Vilda's  case  is  that,  having  begun 
stage  life  some  twenty  years  too  late,  no  expectation 
I  can  be  entertained  of  her  acquiring  within  a  reason- 
■ahle  period  the  experience  indispensable  to  perfect 
herself  in  her  art.  Every  year  with  her  is,  unfor- 
tunately, a  year  to  tho  bad,  instead  of,  as  with  a 
younger  aspirant,  a  year  to  the  good.  Still  she  has 
a  voice  the  power  and  rare  quality  of  which  are 
undeniable  ;  and  that  voice  may  exercise  a  charm  for 
some  time  hence,  notwithstanding  the  evident  fad 
that  it  has  not  been  trained  on  such  legitimate  prin- 
ciples as  to  warrant  a  hope  that  she  can  ever  become 
a  much  more  practised  singer  than  she  is  now.  Next 
to  Madame  Vilda,  Mr.  Gyc's  subscribers  have  had 


least  causo  to  ho  dis.satisficd  with  Mdlle.  Aglnja 
Orgeni,  another  German  soprano,  who  early  in  tho 
season  won  considernblo  credit  by  her  ])orforinanco  in 
tho  Tnti-lnta  and  Lucia  i/i  Lammiuiiinnr—n  credit 
scarcely  mainlaiiicd  by  her  subsequent  essay  in  A/aflliri. 
Tlie  sirongly-llavored  mannerisms  of  Madame  Viar- 
dot  Garcia,  which  are  of  eonrse  imparted  to  her  pu|iil3, 
and  have  done  much  to  spoil  tho  most  gifted  of  them 
(Madllo.  Desireo  Artol),  do  not  consort  with  tho 
ninsie  which  M.  Flotow  (a  Russian  ('()  compo.scr  of 
whom  tho  country  of  Glinka  and  Ijortnianski  has 
small  reason  to  he  proud)  p\it  into  the  mouth  of  his 
Lady  Enrichetia — music  that,  apart  from  tho  melody 
of  the  "  Groves  of  Blarney"  (not  M.  Flotow's),  is 
insipidity  itself.  But  Madllo.  Orgeni — whoso  voice, 
though  small  in  volume,  is  sweet  in  quality,  flexible, 
and  of  fair  compass — has  youth  in  her  favor.  As  an 
actress,  while  provokingly  tame,  she  is  natural,  lady- 
like, and  seemingly  intelligent;  the  rest  may  follow. 
In  short,  though  she  has  a  great  deal  to  learn  and 
something  to  unlearn,  we  are  warranted  in  looking  to 
Mdlle.  Orgeni's  future  career  Avith  interest.  Mdllo. 
Morensi,  the  3'oung  American,  but  recently  from 
Copenhagen — "  contralto"  or  "  mezzo-soprano"  at 
pleasure — is  a  lively  actress,  as  was  evinced  by  her 
im])ersonation  of  Nancy  (ilarlha),  and  still  more 
remarkably  by  her  Lady  Coburg  (Fra  Dinvolo  ;)  but 
she  is  wholly  unformed  .as  a  singer.  Yet  she  has 
attractions  which,  combined  with  youth,  must  always 
make  her  nccept.able,  provided  she  conscientiously 
strives  to  improve.  It  was  a  pity  that  a  lady  thus 
endowed  should  be  so  often  exhibited  under  the 
grimy  aspect  of  Azucena,  tho  most  emphatic  illustra- 
tion of  boredom  to  be  cited  from  the  operatic  reper- 
tory. A  pity  too  that,  when  not  assuming  the  com- 
plexion and  habiliments  of  a  ranting  old  sorceress, 
she  should  so  often  come  forth  in  man's  attire — as 
Urbain,  a  page,  or  as  Siebel,  a  sentimental  lover,  the 
interpolation  of  whom  into  Faust  has  brought  down 
upon  MM.  Barbierand  Carre  the  malediction  of  every 
worshipper  of  Germany's  great  poet.  Had  Mdlle. 
Morcn.«i  been  seen  more  frequently,  chilce  suhridens, 
in  the  costume  that  best  becomes  her  sex,  she  would 
perhaps  li.ave  been  more  highly  thought  of.  Under 
any  circumstances  she  will  be  welcome  next  year. 
Mdlle.  Marietta  Biancolini,  another  young  contralto, 
was  only  heard  as  Maft'eo  Orsini,  in  Lucrezia  Borgia  ; 
nor  did  the  impression  she  created  justify  regret  that 
further  opportunities  should  not  have  been  awarded 
her.  Her  sole  claim  to  consideration  w.as  the  fact — 
now  rather  an  exception  than  a  rule — of  her  being 
Italian  ymr  sanrj.  A  good  contralto  seems  as  hard  to 
meet  with  as  a  good  tenor,  or  that  scarcest  of  operatic 
phenomena,  a  "  comprimaria"  not  only  practised  but 
willinij.  There  seems  to  be  a  rooted  objection  among 
singers  of  our  day  to  accept  any  Jess  distinction  than 
that  of  "prima  donna  assoluta — "  absolute  first  lady. 
Thus  a  manager  is  at  his  wits'  end  to  apportion  the 
secondary  characters  in  an   opera,  even  respectably. 

The  new  singers  of  the  other  sex  whom  Mr.  Gye 
has  introduced  to  the  public  this  year  are  Signors 
Fancclli  and  Nicolini — both  tenors.  The  most  recent 
performance  of  SignorFancelli  (as  Contino  del  Fiore, 
in  Criapino  ela  Comare)  gave  us  no  reason  to  modify 
the  opinion  founded  upon  the  ele'bvt  as  Edgardo,  and 
strengthened  by  his  subsequent  essay  as  Elvino.  To 
a  voice  which,  however  agreeable  in  quality,  is 
wholly  wanting  in  power — a  tenorino  leggiirissivio, 
though  by  no  means  over-flexible — he  unites  a  degree 
of  expression  which  at  interviils  endows  his  singing 
with  a  certain  charm,  but  which  has  the  slight  draw- 
back of  being  always  the  same.  The  last  time  you 
hear  Signor  Fancelli  you  find  you  have  learned  no 
more  of  him  than  when  you  heard  him  first ;  and  for 
the  best  of  reasons — there  is  nothing  more  to  learn. 
The  same  privilege  Avas  not  allowed  us  of  testing  the 
cl.aims  of  Signor  Nicolini,  whose  first  appearance  (as 
EdgardoJ  was  also  his  last.  To  the  precipitate 
retreat  of  this  gentleman  we  were  indebted  for  tho 
Fra  Piavolo  of  Signor  Naudin  an  Italian,  just  as 
French  in  his  manner,  or  rather  mannerism,  as  Sig- 
nor Nicolini  (M.  Nicolas),  who  is  a  Frenchman. 
Signor  Naudin  having  been  kept  away  last  season  by 
the  Africaine  of  Mej-erbcer,  we  include  him  among 
the  new-comers,  and  at  once  acknowledge  the  sub- 
stantial aid  he  has  afforded  to  the  theatre  by  his 
readiness  and  versatility.  We  cannot  admire  either 
his  voice  or  his  style  of  singing,  which,  it  must  be 
presumed,  is  natural  to  him,  but  which  is  affected, 
over-strained,  and  artificial.  Credit,  nevertheless, 
must  be  allowed  to  an  artist  who,  besides  being 
invariably  correct,  is  able  to  sustain  more  than  res- 
pectably so  wide  a  range  of  characters.  There  is  but 
little  in  common  between  .any  two  of  such  parts  as 
Vasco  de  Gama,  Pollio,  Danilowitz,  Fra  Diavolo, 
&c.,  but  Signor  Naudin,  after  his  manner,  sings  them 
equally  well,  although  he  can  hardly  be  said  to  act 
them,  histrionic  genius  not  being  among  his  special 
gifts.     M.   Faure,   who   disdains    to    Italianize    his 


patronym,  had  been  equally  passed  inio  Meyerbeer's 
service;  and  thus  London  was  deprived  of  him,  too, 
for  a  season.  No  matter  what  name  M.  Faure 
assumed,  it  would  bo  impossible  to  take  him  for 
Italian,  or  indeed  for  anything  else  than  French. 
Though  he  uses  tho  Italian  tongue  with  sullieiont 
fluency,  wo  can  scarcely  believe  ho  is  singing  in 
Italian,  more  especially  when  his  companioim  are 
tliorough  "  Romans,"  like  Madllo.  Adelina  I'atti, 
Signor  Mario,  and  Signor  Ronconi — as  is  the  case  iu 
tho  delightful  performance  of  L'Flisir  d'  Amore.  Wo 
are  not  on  tho  side  of  those  who  enthnsiaslically 
praise  M.  Faure.  On  tho  contrary,  wc  think  his 
voice,  while  iloxihlo  and  thoroughly  under  command, 
hard  and  unmusical  in  qiuility  ;  as  a  singer  wc  con- 
sider him  prone  to  exaggerated  emphasis  and  other 
faults  ;  whilst  as  an  actor  we  are  disposed  lo  cliiKS 
him  in  the  least  elevated  school  of  histrionic  art — tho 
realistic,  or  demonstrative.  Still  it  cannot  be  denied 
that  without  this  clever  Frenchman  it  would  be  dilli- 
eult  to  give  Don  (Jiovuuni — for  Don  (lioi-unrd  with 
such  a  Don  Giovanni  as  Signor  Graziani  would  ho 
intolerable  ;  it  would  be  diflicult  to  provide  a  suitable 
representation  of  VEtoilc  du  Nord — for  none  can 
have  forgotten  how  very  little  "  Peter  the  Great" 
appeared,  a  twelvemonth  since,  under  the  aspect  of 
that  Italized  Frenchman,  Signor  Attri ;  and  it  would 
be  difficult  to  fill  certain  characters  of  more  or  less 
importance  in  other  operas.  In  versatility  M.  Faure 
is  even  more  than  a  match  for  Signor  Naudin  ;  and 
now  that  Signor  Tamburini  has  wisely  abandoned 
the  stage,  and  Signor  Ronconi  has  so  little  voice  left 
that  he  may  be  said  to  live  upon  the  strength  of  his 
admirable  comedy,  just  as  certain  pthysical  subjects 
may  exist  for  years  by  breathing  through  a  single 
lung,  we  ought  to  be  glad  of  such  a  ready  and  eager 
Frenchman.  Besides,  the  alternative  would  be  Sig- 
nor Graziani ;  and  aul  Faure  aut  Graziani  is  a  ques- 
tion which  would  not  take  long  to  resolve.  It  was  a 
great  disappointment,  indeed,  not  to  see  M.  Faure  in 
the  part  which  has  earned  him  his  more  recentlaurels. 
About  his  Nelusko  there  is  but  one  opinion,  and  the 
policy  of  Mr.  Gye  in  recurring  to  the  grotesque  piece 
of  pantomime  offered  by  the  Nelusko  of  Signor 
Graziani,  when  the  original  Nelusko,  the  Nelusko  of 
Meyerbeer's  own  choice,  was  in  the  theatre,  baffles 
comprehension. 

In  other  respects,  although  again  the  familiar  voice 
of  Signor  Tamberlik  was  unheard  ;  although  Mdlle. 
Carlotto  Patti,  who  was  to  have  played  some  of  the 
parts  ultimately  confided  to  Madame  Sherrington, 
Mdlle.  Fanny  Deconei,  stranger,  contralto,  and 
(ominous  affix)  "pupil  of  Madame  Viardot,"  and 
Herr  Schmid,  the  German  bass  (with  wdiom  last  year 
to  be  disposed  was  an  exception  rather  than  a  rule) 
while  announced  to  the  prospectus,  were  non-forth- 
coming ;  although  we  missed  Herr  Wachtel,  Stentor 
among  'Teutonic  tenors,  the  Berlin  Vasco  of  Meyer- 
beer's choice  ;  although  Mdlle.  Marie  Battu,  snatched 
from  us  by  that  omnivorous  Africaine,  was  not 
restored  to  us,  with  her  companions,  Signor  Naudin 
and  M.  Faure ;  and  although  neither  Madame  Van- 
dcnheuvel  Duprez  nor  Madame  Galetti,  who  both 
made  a  good  impression  last  year,  came  back  to  have 
that  impression  confirmed,  the  company  was  wonder- 
ful strong  and  attractive.  Mdlle.  Adeiina  Patti  and 
Mdlle.  Pauline  Lucca  again  divided  between  them 
the  admiration  of  the  hahilue's ;  the  votaries  of  legiti- 
mate art,  of  consummate  singing,  and  of  consunmiatc 
acting  being  unanimously  with  the  former,  the  ad- 
mirers of  the  laisse:-aUi:r  style,  united  to  pretty,  petu- 
lant eccentricity,  with  the  latter.  Each  earned  fresh 
bays  with  new  characters — Mdlle.  Patti  with  Caterina, 
in  L' Eloile  du  Nord ;  Mdlle.  Lucca  (whose  success 
in  the  Favoriia  was  questionable)  with  Zerlina,  in 
Fra  Diavolo ;  each,  too,  essayed  another  part,  of 
which  we  shall  elsewhere  speak.  About  the  operas 
belonging  to  the  established  repertory  in  which  these 
ladies  appeared  we  need  not  say  another  word,  having 
already,  in  previous  articles,  well-nigh  exhausted  the 
topic.  And,  indeed,  what  is  there  new  to  say  about 
the  Barhiere,  Lucia,  Don  Giovanni,  L'  Elisir,  X« 
Somiamhula,  in  which  Madlle.  Patti  took  part,  or 
about  the  Africaine,  the  Huguenots,  or  Faust  e  Marg- 
hcrita,  wdiich  fell  to  the  share  of  Madlle.  Lucca  ? 
Happy  the  manager  in  the  possession  of  two  such 
"  shining  stars,"  compared  with  whom,  in  the  eyes 
of  opera-goers,  "  the  brothers  of  Helen"  are  as  rush- 
lights !  With  Mdlles.  Patti  and  Lucca  have  been 
Tariously  associated  Signor  Mario;  wdio,  cereperennixis, 
can  only  be  regarded  as  a  prodigy,  who  has  withstood 
the  shock  of  Sleyerbeer's  music  now  for  nearly  twenty 
years,  and  still  endures,  the  most  chivalrous  of 
Raouls,  the  most  sublime  of  Prophets,  &nA,pardessns 
le  marche,  the  most  intense  and  poetical. of  lovers 
(Faust  to  witness). 

In  the  way  of  novelty,  the  Covent  Garden  manager 
has  been  this  year  less  adventurous  than  usual. 
True,  his   prospectus  did   not  hint  at  much — two 
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operas  new  to  tlie  theatre  and  a  revival  of  the  classic 
masterpiece  comprising  the  sum  total  ;  but  only  an 
instalment  of  the  promised  little  has  been  realized. 
One  of  the  new  operas  was  Don  Sebastiuno — "  held 
by  Continental  critics"  fsays  Mr.  Gye)  "  to  be,  of 
its  class,"  the  grandest  and  most  perfect  work"  of 
Donizetti.  We  have  always  heard  Dom  Sebastien  cle 
Portuijal  reckoned  by  "  Continental,"  as  by  insular 
critics,  who  happen  to  be  acquainted  with  it,  as  the 
dullest ;  but  dullest  or  "  grandest  and  most  perfect" 
matters  little,  seeing  that  it  did  not  put  in  an  appear- 
ance. The  "classic  revival"  was  to  bs  Le  Nozze  di 
Fiiiaro,  with  the  additional  attraction  of  Madlle. 
Adelina  Patti  and  Pauline  Lucca  in  the  parts  of 
Susanna  and  Cherubino  At  the  tjleventh  hour, 
however,  the  name  of  Madame  Lemmens-Sherrin;;- 
ton  was  substituted  for  that  of  Madlle.  Patti,  and  for 
some  reason  unexplained  the  production  of  Mozart's 
opera  was  deferred  until  the  very  last  moment,  so 
that,  the  season  terminating,  only  two  representa- 
tions could  under  any  circumstances  possibly  take 
place.  The  other  new  opera  (not  quite  unknown  in 
England  by  the  way,  inasmuch  as  it  Avas  produced 
nine  years  ago  at  the  St.  James's  Theatre)  has  been 
(jiven.  Whether  such  a  bagatelle  as  Crispino  e  la 
Comare  was  at  all  worthy  to  form  part  of  the  reper- 
tory of  a  magnificent  lyric  establishment  like  the 
Royal  Italian  Opera,  may  bo  a  question.  The  bro- 
thers Luigi  and  FrederJco  Kicci,  but  poor  composers 
under  any  conditions,  do  not,  like  the  slicks,  become 
stronger  by  cohesion.  Two  nonentities  do  not  make 
an  entity;  nor  would  twenty  Rick'is  make  a  Rossini. 
The  libretto  of  Signol'  F.  M.  Piave,  the  same  ingeni- 
ons  gentleman  who  constructed  an  opera-book  out  of 
M.  Hugo's  Ernani  for  Signor  Verdi,  though  aptly 
described  by  the  author  as  a  "  melodramma-fantastico- 
ffiocoso,"  and  as  fantastic  (if  not  dramatic)  as  pos- 
sible, is  harmlessly'  diverting  ;  and  it  is  even  more  to 
the  humor  of  the  situations,  and  to  the  inimitable 
acting  of  Signor  Ronconi  and  Madlle.  Patti,  as  the 
cobbler  and  his  wife,  than  to  the  music,  however 
lively,  that  the  extraordinary  effect  created  by  the 
duet  in  the  first,  and  the  trio  for  basses  in  the  last  act, 
is  due. 

We  cannot 'unreservedly  compliment  Mr.  Gye  on 
his  revival  of  Le  Nozze  di  Figaro.  Without  stopping 
to  grumble  at  the  substitution  of  Madame  Sherring- 
ton for  Mdlle.  Patti  in  Susanna,  and  Signor  Ciampi 
for  Signor  Ronconi  in  Bartolo,  it  may  be  stated 
generally  that  the  cast,  in  every  instance  but  two, 
might  have  been  better.  The  exceptions  are  the 
Countess  of  Mdllo.  Desiree  Artot,  a  performance  at 
once  elegant  and  artistic,  and  the  Cherubino  of  Mdlle. 
Pauline  Lucca,  than  which,  although  musically  by  no 
means  perfect,  anything  more  original  and  lively  has 
not  for  a  long  time  been  witncsised.  The  Count  in 
the  bands  of  Signor  Graziani  is  deprived  of  all  force 
of  individuality — a  mere  lay  figure,  in  short;  nor 
does  Signor  Graziani  atone  for  histrionic  insignifi- 
cance by  entering  with  anything  approaching  hearti- 
ness into  the  spirit  of  the  music.  As  a  coun- 
terpart to  this,  M.  Faure's  Figaro  is  not  Figaro  at 
all,  but  a  walking  gentleman  dressed  up  in  the 
costume  which  tradition  assigns  to  the  most  famous 
of  stage  barbers.  Perhaps  in  no  other  character  has 
this  gentleman's  want  of  dramatic  perception  been  so 
conspicuous  ;  and  as  he  sings  the  music  for  the  most 
part  well,  it  is  the  more  to  be  regretted.  Madame 
Sherrington's  Susanna,  a  mere  clever  commonplace, 
calls  for  no  particular  remark  ;  there  is  nothing  par- 
ticular to  urge  against  it,  and  nothing  particular  to 
say  in  its  favor.  But  such  wonderful  music — the 
best,  perhaps,  of  Mozart's  dramatic  music,  or  at  all 
events  not  inferior  to  Don  Giovanni. — with  such  an 
orchestra,  under  the  control  of  such  a  conductor  as 
Mr.  Costa,  to  take  part  in  it,  must  always  be  wel- 
come. Even  averting  the  eyes  from  the  stage  during 
the  performance,  it  would  be  a  luxury  alone  to  hear 
it — so  great  a  luxury  that  not  a  bar  can  be  spared, 
and  it  is  impossible  to  regard  altogether  with  indif 
ference  certain  curtailments  (especially  those  in  the 
finale  to  the  third  act,  the  scene  of  the  wedding  festi- 
val), which  are  not  merely  unnecessary,  but  unadvi- 
lable.  The  revival  of  Figaro,  however,  was  a  worthy 
clima.x  to  the  season. 
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Music  in  its  larger  Meanings. 

We    practical    Americans    begin     to    respect 

Music  as  an  Art,  asa  language  of  the  soul,  as  part 

of  the  permanent  revelation  of  God,  and  as  one 

of  the  great  divine  agencies  by  which  Humanity 


even  now,  is  led  on  toward  the  fulfilment  of  its 
glorious  destiny.  Once  it  was  only  as  an  amuse- 
ment, (more  or  less  refined  it  is  true ;  but  still 
as  an  amusement),  or  as  a  mere  chnrcli  ceremony, 
that  men  thought  of  music.  It  is  beginning  to  be 
esteemed  as  Art.  And  (whatever  moralists  may 
say  against  the  German  fashion  of  using  the 
term  "artist"  and  "  artistical "  to  denote  the 
highest  accomplishments  of  man  in  his  creative 
sphere,)  we  maintain  that  when  any  thing  is 
taking  up  and  pursued  in  the  spirit  in  which  a 
true  Artist  always"  lives  and  works,  that  thing 
becomes  the  most  earnest,  the  most  elevating,  the 
most  religious  occupation  of  which  man  is  capa- 
ble, and  the  most  productive  of  permanent  bles- 
sings to  mankind.  We  are  beginning  to  respect 
the  Art,  to  look  to  it  for  such  influences  as  we  do 
to  Poetry,  to  Eloquence,  to  any  thing  that  comes 
from  the  most  religious  depths  of  Man.  That  is 
something,  when  we  have  not  the  genius  to  create. 
Musical  as  yet  we  scarcely  are,  in  the  true  sense. 
We  have  no  great  composers ;  no  great  perfor- 
mances in  our  churches  ;  no  well-endowed  and 
thorough  academies  to  train  the  artist,  or  to 
educate  the  public  taste  by  frequent  hearings  of 
the  finest  compositions,  except  in  a  very  limited 
degree.  Our  concerts  often  are  attended  more 
from  fashion,  it  may  be,  than  from  real  love. 
Our  daughters  are  taught  the  piano  as  an  accom- 
plishment, to  make  them  "  ladies,"  rather  than 
to  inspire  their  womanhood  with  that  Music  which 
has  been  termed  "  the  feminine  principle  in  the 
Universe."  Yet  there  are  fine  beginnings.  Some 
excellent  societies  in  our  cities  are  learning  the 
love  of  what  is  great  and  permanent,  by  their 
attempts  to  perform  it ;  the  number  of  apprecia- 
ting listeners  is  sure  to  grow ;  singing-schools 
"  for  the  million"  are  unlocking  the  outer  musi- 
cal sense  for  all,  that,  if  they  have  a  soul,  this 
channel  to  it  need  not  be  obstructed;  the  real 
virtuosos  come  from  Europe  to  give  us  a  touch  of 
their  quality,  having  in  their  turn  discovered  that 
Jonathan  has  learned  how  to  spend  money  for 
music  ;  and  finally,  much  excellent  music  is  prin- 
ted here,  which  our  young  ladies  (and  young 
men,  too — they  learn  the  piano,)  study  in  lieu  of 
the  trash  in  which  music  masters  dealt  so  long. 

This  we  have  called  a  Musical  Movement ;  for 
we  believe  it  to  be  one  of  the  outward  accom- 
paniments, expressions  and  instrumentalities  of 
the  greatest  movement  which  ever  yet  engaged 
Humanity  ;  of  which  this  our  America,  the  com- 
mon gathering  place  of  all  nations,  is  destined  to 
become  the  theatre.  Whenever  the  life  of  a 
people  is  deep ;  whenever  broad  and  universal 
sentiments  absord  and  harmonize  the  petty 
egotisms  and  discords  of  men  ;  whenever  Human- 
ity is  at  all  inspired  with  a  consciousness  of  its 
great  destiny  ;  whenever  Love  gives  the  tone  to 
the  feelings,  the  thoughts,  and  the  activity  of  an 
age  ;  whenever  a  liundred  Reforms,  all  springing 
from  so  deep  a  source,  all  tend,  in  the  very  antag- 
onism of  their  one-sidedness,  in  the  very  bigotry 
of  their  earnestness,  to  one  grand  thought  and 
aim,  the  Unity  of  the  race  ;  in  short,  whenever 
there  is  a  Movement,  then,  too,  as  by  a  law  of 
correspondence,  there  should  be  a  new  develop- 
ment of  the  passion  and  the  art  of  music.  It 
gives  out  music,  (such  a  movement)  as  it  is  said 
the  sphered  planets  do.  Because  Music  is  the 
natural  language  of  Sentiment.  Speech  is  the 
language  of  Thought;  but  underlying  all  articu- 
lale  speech  there  is  a  basis  of  pure  Tone  ;  just  as 


every  thought  of  the  understanding  is  prompted 
by  a  feeling.     Sentiment  seeks  analogies,  resem- 
blances, and  has  a  constant  tendency  to  Unity. , 
Thought  analyzes  and  insists  upon  distinctions, 
differences,    individualities ;    it    gives    birth    to  \ 
creeds  and  doctrines,  to  theories  and  schemes  of : 
life,  to  artificial  laws  and  expedients,  and  effects' 
no  inward,  but  only  outward  union.     It  is  only 
when  men  are  moved  by  some  great  sentiment, 
(and  all  great  sentiments  are  in  some  way  forms 
of  the  cardinal  and  highest  principle  of  Love,)  J 
that  they  become  inwardly  united;  then  only  is! 
there  any  society;  and  then  society   becomes  aij 
living  conscious  whole,  one  body   harmoniously  i| 
compacted  of  many  members.     The  spirit  of  aUcl 
a  union  is  already  felt,  and  will  demand  a  lan- 
guage, even  before  it  can  get  an  organization. 
Speech  alone  will  not  content ;  Tone,  through  al' 
it!   infinite  shades   of  Modulation,  Melody,  and 
Harmony,  becomes  indispensable  to  the  utterance 
of  the  full  soul.     For  it  would  speak  a  universaS 
language,  which   Asia  and  America  alike  ma; 
comprehend,  with  no  interpreter  and  no  diction 
ary  but  the  heart,  out  of  which  and  to  which  pro  i 
ceedeth  all  music. 

If  it  be  true,  then,  that  Humanity  is  now  oi 
the  verge,  nay  in  the  midst  of  a  grand  onwan 
movement ;  that  society  is  inspired,  not  wif 
dreams  merely,  but  with  most  earnest,  energeti 
strivings  after  the  realization  of  a  Divine  Ordei 
(strange,  and  ultra,  and  conflicting  as  may  be  th 
forms  which  that  inspiration  often  takes,)  the 
there  is  great  significance  is  this  growing  interes 
now  felt  in  music.  Call  it  fashion,  if  you  wil 
and  call  fashion  an  ape ;  still  it  is  the  ape  ( 
sometliing,  and  not  of  nothing.  This  thought  w 
have  evermore  to  unfold.  It  never  can  be  unfoli 
ed  to  the  end  ;  for  its  sense  and  its  applicafioi 
are  quite  infinite.  In  this  light  mainly  would  y,  j 
treat  of  Music,  as  the  language  of  that  deepi 
experience  in  which  all  men  are  most  near! 
ONE ;  the  language  of  those  central  fires,  grei 
heaven-born  Passions  of  the  soul,  which  prom) 
to  holy  ties  of  Love,  of  Friendship,  of  Family,  ( 
Social  Order,  which  through  these  blissful  for 
tastes  of  union  steadily  invite  and  draw  us  on 
everlasting  Unity  with  God  ;  and  which  impel  i 
to  ?eek  a  tpye  of  his  perfections,  as  well  as  \ 
what  our  life  should  be,  in  the  harmonies  of  ou  I 
ward  Nature.  We  love  to  consider  Music  bo'; 
as  one  of  the  expressions,  and  as  one  of  the  i  i 
spiring  causes  of  the  restless,  but  prophetic  spiii 
of  these  times.  Of  course,  then,  we  do  not  SEj 
much  of  mere  musical  trifles.  It  is  our  busin  \ 
constantly  to  notice  and  uphold  for  study,  and  f'l 
imitation,  music  which  is  deep  and  earnest ;  whi^l 
does  not  merely  seek  to  amuse  ;  but  which,  ('j 
it  in  the  form  called  Secular,  or  Sacred,  be  j 
song,  or  opera,  or  oratorio,  or  orchestra,)  is  t'j 
most  religious  outpouring  of  the  composer's  li| 
We  feel  that  we  do  roost  good  by  speaking  mc 
of  works  of  genius,  even  when  the  theme  is  ol 
and  by  measuring  the  new,  not  so  much  by  thii 
standard,  as  by  the  standard  by  which  they  me 
sured  themselves.  And  yet  so  far  as  time  p< 
mits,  we  trust  that  humbler  efforts,  conceived 
a  true  spirit  and  with  any  promising  signs 
talent,  shall  not  be  beneath  our  criticisni.  Ho 
ever,  it  is  not  so  much  the  composition,  as  t 
performance  of  music,  which  invites  attenti 
now.  To  guide  public  taste  in  its  selection, 
inspire  artists  in  their  jjerformance,  and  above 
to  exhort  the   musician   to  a  high  sense  of  lf> 
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licnity  of  his  profession,  and  teach  others  to  rcs- 
lect  it,  too,  mnst  be  our  aim  in  criticism. 

AVo  shall  never  say  more  than  wo  owe  to 
Uusio.  Could  we  only  share  the  blessing,  as  we 
Tould,  with  others  1  It  would  be  a  worthy  con- 
ribution  to  the  great  work  of-  the  tiniea.  Ever 
irateful  let  ua  be  to  music,  then,  that,  in  times 
vhcn  there  seemed  almost  no  sinoei'ity,  no  faith, 
10  earnestness;  when  the  religion  of  society 
loeraed  its  deadest  manifestation  ;  when  every 
bought  of  the  Ideal  was  damped  by  the  triump- 
lant  sneers  and  the  experimental  arguments  of 
vorldliness;  when  no  doctrines,  no  philosophies, 
10  spheres  open  to  young  activity  looked  in  any 
vay  inspiring,  but  altogether  barren  of  promise 
ind  fatal  to  self-respect ;  when  nothing  satisfied, 
ind  the  whole  framework  of  society  gave  the  lie 
0  the  voice  of  the  preacher  and  of  the  heart ; — 
iver  grateful  let  us  be,  those  of  us  whom  an  early 
lassion  for  music  seized  upon  with  power,  that 
his  idle  boy's  love,  as  the  elders  called  it,  this 
vayward,  impracticable  enthusiasm,  this  besetting 
iin  of  indulgence,  became  our  initiation  into  the 
Teat  hopes  of  the  Future,  haunting  us  with  a 
aith  most  irresistible  though  indistinct,  that  bet- 
er  days  shall  come,  that  the  real  destiny  of  Man 
3  Unity  and  Harmony,  and  that  the  Law  of 
•Necessity  must  yield  at  length  to  the  holier  Law 
if  Attraction, — of  Liberty  and  Love. 


New  Music. 

A  formidable  pile  of  specimen,copies  of  new  com- 
lositions  and  new  editions  of  old  has  long  loomed 
lefore  us,  the  very  shadow  thereof  weighing  on 
lur  conscience,  and  it  still  accumulates.  Each  sev- 
ral  bundle,  n.".T,  each  piece,  came  courting  a  good 
ford,  or  a  few  lines  of  what  is  conventionally  called 
riticism.  Many  times  have  we  summoned  up  a 
ittle  courage  to  attack  the  mountain  and  try  to  say 
f  each  and  all  what  .should  be  said,  and  as  often  have 
ecoiled  in  terror  and  despair.  For  what  could  he 
aid?  "What  critical  discrimination  can  be  made  be- 
ween  a  thousand  and  one  songs,  with  or  without 
fords,  or  fantasies,  nocturnes,  caprices  and  what  not 
Dv  the  piano,  so  few  of  wliich  offer  any  features 
fhich  fix  any  impression  of  individuality  in  the 
aind,  as  human  faces  do  however  ordinary  ?  What 
an  be  said  of  one  that  has  not  already  been  said, of 
.  hundred  others  I  Shall  we  just  mention  each  in 
hose  hacknied  terms  of  compliment  employed  so 
beaply  by  the  newspapers  ■?  That  is  what  publishers 
ove;  but  that  is  advertisement,  nothing  more,  and 
pliat  they  can  best  do  themselves,  for  no  one  is  ex- 
lected  to  he  critical  in  praising  his  own  child  ;  but 
riticism  it  is  not,  and  to  our  readers  such  matter 
pould  be  the  dullest  bore.  Shall  we  try  to  weigh 
ach  work  conscientiously  and  carefully  and  state  its 
xact  worth  1  It  might  serve  the  good  end  of  mak- 
ng  publishers  more  careful  what  they  send  us  ;  but 
le  task,  when  yon  approach  it,  is  much  more  for- 
aidable  than  it  looks  at  first  sight  and  in  the  gen- 
val;  each  item  of  it  costing  more  time,  more  study 
nd  dehberation,  and  more  words  tlian  one  busy  edi- 
-3r's  life  or  one  journal's  p.iges  contain  room  for. 
lany  a  time  we  should  have  made  some  notice,  have 
aid  something  of  these  things,  if  there  had  not  been 
10  much  to  say,  so  raucli  to  weigh,  printer  the  mean- 
While  pressing  for  immediate  "copy."  And  so  with 
ach  delay  the  mountain  has  grown  bigger,  and  the 
roblem  still  more  vague  and  shadowy  and  helpless. 

But  the  pile  contains,  amid  much  that  is  shallow, 
'orthless,  commonplace,  ephemeral,  much  also  that 
I  valuable,  much  indeed  of  the  very  best ;  and  we 
I'opose  to  try  to  render  some  account  of  the  hetoro- 
eneous  conglomerate  and  Iiy  degrees  reduce  the 
!  lountain  till  we  ce.ase  to  feel  its  shadow.  At  pres- 
nt  we  can  but  begin  to  allude  to  a  hiw  of  the  more 
i  iteresting  things. 


Mr.  John  K.  Paino's  ^/(lssin  D  (written  for  v.. ices, 
orchestra  and  organ,  hut  now  published  in  vocal  and 
piano  score,  in  very  beautiful  stylo  liy  Heor  &  Schh-- 
mer,  Now  York),  is  of  course  too  important  a  work 
to  bo  disposed  of  in  a  moment.  Wo  can  only  say 
that,  so  far  as  we  have  boon  aide  to  got  ncquainled 
with  it  in  tins  form,  it  is  full  of  earnest,  dignified, 
deeply  felt,  carel'idly  and  skilfully  wrought  music. 
The  manner  in  which  tlio  several  texts  are  musically 
expressed  is  always  appropriate,  sometimes  strikingly 
original;  it  never  for  a  moment  descends  to  trivial- 
ity, not  even  iu  the  Dona  nobis.  It  is  the  serious,  sin- 
cere work  of  one  who  has  lovingly  and  faithfully 
studied  the  great  art  of  Sebastian  Bach.  Whether 
it  liave  genius  or  not,  time  must  show;  but  such  an 
effort  challenges  respect  and  real  criticism  ;  it  ought 
to  be  performed  in  full  and  fairly  tested  ;  for,  what- 
ever it  may  lack,  we  can  hardly  doubt  that  it  is  the 
most  important  effort  in  sacred  composition  yet 
made  by  an  American.— — Mass  writing  seems  to 
fire  the  imagination,  or  at  least  the  ambition  of  our 
young  musicians,  for  already  there  are  two  more 
Masses  announced,  one  by  Mr.  C.  C.  Stearns,  of 
Worcester,  published  by  Ditson,  and  one  by  Mr. 
Eugene   Thayer,  to   be   published   by  Russell.     We 

hope  to  make  acquaintance  with  them. We  would 

fain  speak  also  of  numerous  "  Collections"  of  sacred 
music,  of  various  merit.  Among  the  best  are  W.  H. 
Walter's  Manual  of  CJiurch  Music  {New  York  ;  S. 
T.  Gordon),  and  Tlie  Sancluary,  a  collection  of  origi- 
nal Quartets  and  Anthems,  by  August  Kreissmann 
(Boston  .  G.  D.  Russell  &  Co.),  not  verij  original, 
but  smoothly,  clearly  written,  in  good  style.  We 
may  also  name  a  little  Catholic  book  for  children, 
Cantica  Sacra,  by  Rev.  J.  H.  Cornell,  (Boston  : 
Patrick  Donahoe).  Most  of  the  tunes  are  orif^inal ; 
fresh,  pleasing  and  expressive ;  for  two  voices,  but 
the  four-part  harmony  is  made  complete  in  the  piano 
accompaniment,  in  which  the  parts  are  carried  along 
in  good  polyphonic  style.  If  the  words  of  the  hymns 
were  always  as  well  suited  to  childhood  as  Fatlier 
Carroll's  tunes,  we  should  be  inclmed  to  call  it  the 
best  Sunday  School  music  that  we  know. 

Out  of  the  multitude  of  Songs  we  can  draw  much 
which  we  would  sing  you  if  we  could,  for  it  is  unsatis- 
factory and  awkwai'd  talking  about  such  delicate, 
fine  things.  Surely  the  taste  of  our  people  has  im- 
proved, for  many  are  the  good  songs,  the  Teal  *'  gems 
of  song"  now  almost  daily  published.  Best  of  all, 
best  that  the  wbole  repertoire  of  Song  affords  (since 
Mozart),  are  these  series  of  songs  by  Robert  Franz, 
Schumann,  Schubert  and  Mendelssohn,  wbich  Dit- 
son &  Co.  have  lately  issued  and  are  still  issuing. 
Especially  these  one  and  twenty  songs  by  Franz. 
Nothing  better,  nothing  sweeter,  fresher,  more  origi- 
n.al,  more  perfect  in  expression,  more  refined  and 
deeply  musical  in  harmony,  more  sure  of  the  charm 
lasting,  can  be  found  than  Franz  has  given  us  in  bis 
two  hundred  and  more  songs,  each  one  of  wbich  is  so 
individual,  each  so  true  a  reproduction  of  a  true  bit 
of  poetry.  This  collection  contains  many  of  the  best, 
some  well-known,  others  equally  deserving  to  be 
known.  The  words  have  been  carefully  and  con- 
scientiously translated  anew,  so  as  to  preserve  tlie 
flavor  of  the  poem  as  well  as  to  fit  each  line  and  syll.able 
as  truly  as  possible  to  the  music.  We  hope  yet  to 
review  the  list  in  detail.  These,  added  to  earliei' 
series  issued  by  other  Boston  pubhshers  (but  this  is 
mucli  the  richest)  make  us  rich  indeed  in  Franz 
Songs  brought  home  to  our  doors.     Indeed  Boston 

may    pride  herself  on  this  fiict. The  Schumann 

series  is  almost  as  interesting.  It  contains  13  pieces. 
Nine  of  them  are  from  the  Cycle  of  Songs,  called 
Liefierkreis,  the  words  from  Heine's  DicJiterliehe 
(Poet's  love),  those  little  exquisite  breaths  of  Song, 
so  delicate  and  full  of  feeling,  with  now  and  then  a 
bit  of  playful  fancy,  wbich  strung  together  form  an 
opaline  and  ever-shifting  whole  of  warm  and  won- 
drous color.  Just  the  ones  wbich  our  Mr.  Kreissmann 
used  to  sing  are  here  selected,  beginning  with  "  Iin 
wunderschonm  Monat  Mai"  and  ending  with  "  Ich 
f/rolle  niclit.'\  Besides  these  there  is  the  impassion- 
ed, mystical  "  Du  meine  Seek,  du  meine  Herz,"  &c.,  &c. 

Speaking  of  Songs,  too,  there  are  some  good  new 
ones,  written  in  this  co'intry.  Schuberth,  of  New 
York,  has  published  "HaHz,"  n  ZJeda/.reis  oul  of  that 
Persian  poet's  love  songs,  by  F.  L.  Ritter,  the  words 
in  German  and  with  English  tr.anslation  by  Mrs. 
Fanny  Raymond  Ritter.     The  composer  shows  the 


iiifluenco  of  Scbninmm  and  Franz,  cspeciallv  the 
former,  and  need  not  he  asbarned  to  own  it.  "  Tlic 
circle  of  Songs,  ten  in  nuinhiM-,  are  well  related  to 
cnch  other,  yet  of  charming  vapictv.  'I'bey  all  show 
thorough  mid  rcllned  niUfiiciansliip,  poetic  finding, 
richness  and  delicacy  of  iic.onipiinimcnt,  and  they 
impress  lis  as  thoughtful  and  iMuiginiitivc  prodiictioiis  ; 
not  carrying  yon  away  at  once,  however,  like  those  of 

Schumann.     Wc  hope  to  say  more  of  them. We 

may  also  name  "  (Joldlx'i'k's  I.ovc  .Songs,"  eleven  in 
nninbcr,  pulilishcd  by  I'oml  &  Co  ,  New  York,  as 
quite  superior  to  the  common  rnn  of  new  songs. 
They  show  cultivated  musicianship,  ready  resource, 
and  express  their  several  poems  well.  For  instance, 
Tennyson's  "  Bugle  Song,"  though  very  simple, 
catches  the  spirit  of  it;  yet  this  is  a  case  of  a  poem 
so  complete  and  musical  in  itself,  tliat  the  poem  pcr- 
liaps  is  better  without  any  music. 

(Here  printer  cuts  us  oft;  we  shall  resume.) 


Mosic  ON  Tins  Common.  The  pleasant  concerts 
in  the  open  air  came  to  a  close  last  week,  much  to 
the  regret  of  thousands  of  happy  promcnaders  of  all 
classes.  The  performance  last  Saturday  evening 
(the  concerts  for  some  time  "p.ast  have  wisely  been 
given  an  hour  later  than  before,  namely,  from  seven 
to  nine)  was  by  the  Germania  Band  and  remarkably 
good.  Indeed  on  several  occasions,  listening  to  dif- 
ferent bands,  we  have  heard  mnch  that  might  be 
praised,  and  have  only  been  surprised  that  so  much 
pleasure,  so  much  that  was  really  musical  could  be 
afforded  by  mere  brass  bands  of  sixteen  instruments. 
If  these  could  arrest  the  steps  of  even  fastidious  lis- 
teners, and  hold  the  general  crowd  delighted,  how 
much  more  might  be  achieved  by  the  organization  of 
that  "-Civic  Band"  wbich  we  have  from  year  to  year 
suggested,  not  brass,  not  military,  hut  for  civic, 
peaceful,  graceful  ends,  for  public  celebrations  and 
processions,  for  school  and  academic  festivals,  to  bo 
under  municipal  patronage,  and  especi.illy  for  con- 
certs for  the  people,  now  in  halls  and  now  in  the 
open  air  !  Such  band  to  consist  of  say  sixty  instru- 
ments, with  full  complement  of  clarionets,  bassoons, 
flutes,  French  horns,  &c.,  .as  well  as  brass. 

The  little  brass  hands  have  for  the  most  part  done 
well.  The  selections  of  music  too,  so  far  as  we  have 
chanced  to  notice,  have  averaged  better  than  in  for- 
mer years,  although  there  is  still  too  much  of  the 
Italian  operatic  sort,  which  sounds  too  much  like 
mock  pathos  and  poor  melodramatic  tragedy  thus 
caricatured  in  brass,  even  if  it  be  good  in  the  origi- 
nal. We  do  not  object  to  the  lighter  dance  and 
quickstep  pieces,  when  they  are  as  graceful  and 
lively  as  some  we  heard,  and  when  there  is  not  so 
much  of  that  sort  as  to  become  monotonous.  One 
evening  we  heard  four  pieces  of  real  solid  character, 
such  as  one  can  enjoy  anywhere.  One  was  the  over- 
ture to  Egmont,  a  bold  undertaking  for  a  brass  band 
but  more  eflfective  than  we  should  have  thought  pos- 
sible, though  somewhat  such  a  reminder  of  the  origi- 
nal as  we  get  of  a  fine  painting  when  ive  see  it 
worked  in  worsted  ;  hut  the  Beethoven  fire  and 
power  were  tliere.  Another  was  the  "  Wedding 
March,"  capitally  played.  But  what  most  interested 
us  was  the  performance  of  two  Chorales,  in  four-part 
harmony,  two  taken  from  Mendelssohn's  Si.  Paid. 
Of  the  graver  music  given  by  the  bands  nothin"-  has 
sounded  better  or  proved  more  satisfactory,  quite 
confirming  our  suggestion  that  such  chorales,  har- 
monized as  they  are  by  Bach  or  Mendelssohn,  are 
among  the  things  best  suited  for  a  choir  of  brass  in- 
struments. We  also  coupled  Gluck  with  that  snc^ges- 
lion,  and  we  are  pleased  to  see  that  at  a  late  concert 
in  the  Central  Park,  New  York,  a  selection  from 
Gluck's  Iphigenia  in  Tauris  met  with  decided  favor 
from  the  crowd. 

.  The  beauty  of  the  scene  has  of  course  enhanced 
the  charm  of  the  music.  As  the  Adccrlisa-  truly 
says  : 

At  any  one  of  these  occasions,  with  the  velvet 
slopes  and  leafy  arches  of  the  Common  in  the  full 
glory  of  verdure;  with  the  natural  amphitheatre 
around  the  mu«ic  stnnd  filled  with  an  audience  made 
up,  in  true  democratic  style,  of  both  sexes  in  equal 
proportion,  of  m.any  races  and  of  all  conditions  in 
life;  with  the  paths  in  the  neighhorboed  02cupied  bv 
endless  processions  of  promcnaders,  all  merry  and 
not  disdaining  to  show  their  cnjoyment,'all  in  good 
humor  with  the  world  and  each  other;  with  sweet 
music  filling  the  ears  of  all   and    binding   the  multi- 
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turJe  together  in  a  commoo  sympatliy  ;  with  the  rays 
first  of  the  setting  sun  and  later  of  tlie  rising  moon 
giving  color  and  picturesque  effect  to  the  scene  ; — at 
any  of  the  concerts,  ot!e  saw  mncli  to  make  him  proud 
of  his  country  and  the  city  of  his  residence,  and  to 
warm  his  heart  toward  his  fellow  citizens  and  man- 
kind in  general. 

Maretzek's  Italian  Opera.  The  American 
Art  Journal  is  "  alile  to  satisfy  the  public  curiosity 
and  anxiety"  (!)  on  this  great  subject ;  thus  : 

Deprived  for  the  present  of  its  natural  home,  Mr. 
Maretzek's  company  will  lead  a  rather  predatory 
[word  well  chosen — vide  Worcester]  life  for  a  few 
weeks  to  come.  The  following  will  show  the  extent 
of  their  w.andering,  the  places  they  will  visit,  and  the 
dates.  The  season  will  commence  in  Brooklyn, 
October  the  10th,  and  will  last  till  tlie  13th  ;  in  Phila- 
delphia from  October  the  15th  to  the  27th  ;  in  Pitts- 
burgh from  the  29th  to  November  the  3d  ;  in  Brook- 
lyn from  the  5th  to  the  8th  ;  in  Boston  from  the  12th 
to  the  25th  ;  in  New  York,  at  the  Winter  Garden, 
from  the  2Gth  of  November  until  January,  1867.  It 
is  expected  that  the  New  York  Academy  of  Music 
will  be  rebuilt  and  ready  for  occupation  on  or  about 
the  first  of  January,  1867.  The  greatest  activity  is 
displaj-ed  in  pushing  the  work  forward  ;  not  a  mo- 
ment is  lost,  for  all  the  departments  are  progressing 
together.  The  scenery,  decorations  and  fixtures  for 
the  interior,  together  with  the  properties,  will  be 
ready  to  put  in  the  boilse  the  day  that  it  is  ready  to 
receive  them.  We  may,  therefore,  count  with  some 
certainty  upon  the  promise  of  the  architect  to  have 
the  Academy  re.idy  for  operatic  purposes,  immedi- 
ately after  New  Year's  day. 

The  full  strength  of  Mr.  Maretzek's  company  will 
necessarily  be  reserved  for  the  grand  season  at  the 
Academy  of  Music,  but  his  company  will  be  admi- 
rable in  advance  of  that.  It  will  consist  of  Miss 
Kellogg,  Mile.  Ronconi,  Scnorita  Carmelina  Poch, 
Mme.  Qrtolani,  and  Miss  Ilauch,  who  made  so  suc- 
cessful a  debut  at  Mr.  Leonard  Jerome's  private 
Opera  House,  last  season.  The  Contralto  will  be 
Mme.  Testa,  who  is  spoken  of  very  highly.  Signer 
Mazzoleni,  Signor  Beragli,  Signer  Ronconi,  the 
great  Buffo,  Signor  Bellini  and  Signor  Antonucci. 
The  repertoire  will  consist  of  tlie  lighter  operas, 
among  them  Harold's  beautiful  opera  "  Zampa," 
which  has  never  been  given  on  the  Italian  stage  in 
this  country. 

We  are  further  relieved  of  the  "anxiety"  afore- 
said by  the  N.  Y.  Weeklt]  Review,  of  Aug.  25,  which 
tells  us  : 

Signor  Ronconi  and  his  daughter  arrived  last 
Wednesday  in  the  Persia,  and  were  received,  by 
Max  Maretzek  and  some  members  of  his  staff,  with 
all  the  honors  due  to  the  eminent  hujfo.  Thus  all  the 
members  of  Mr.  Maretzek's  troupe  are  in  America, 
with  the  exception  of  Signor  Beragli,  who  is  expect- 
ed here  shortly.  The  reputation  of  this  gentleman 
as  an  artist  is  very  good  ;  we  are  informed  by  good 
judges  of  music,  who  heard  him  in  London,  that  lie 
is  a  highly  talented  artist  and  possesses  a  remarkaiily 
sweet  and  beautiful  voice.  Among  the  operas  which 
Mr.  Maretzek  will  bring  out  or  revive  next  winter, 
we  mention  "  Don  Bucefalo,"  "  Zanipa,"  "  The 
Prophet,"  "  Huguenots,"  "  Elisir  d'Amore,"  "  Fra 
Diavolo."  In  point  of  repertoire  the  season  will  be 
one  of  the  most  interesting  and  varied  we  have  ever 
had. 

No  German  Opera,  it  seems !  According  to 
the  Review,  Mr.  Grover,  as  well  as  Mr.  Grau,  has 
given  up  the  idea  of  operatic  performances  next  sea- 
son.    The  Review  says  :" 

With  less  regret  we  miss  the  German  opera,  as  it 
would  have  been  incomplete,  a  regular  torso,  and 
would  have  tended  more  to  injure  art  than  to  help  it. 
Mr.  Grover  had  received  the  most  brilliant  proposi- 
tions for  engagements  from  European  artists  of  high 
reputation,  but  he  preferred  to  stick  to  his  cheap 
opera  troupe,  and  tlierefore  we  could  not  have  ex- 
pected anything  worth  hearing  from  his  singers.  It 
is  well  that  the  public  is  spared  hearing  mutilated 
-  operas,  the  performances  of  which  would  have  almost 
made  the  dead  composers  turn  in  their  graves,  The 
German  singers  now  in  this  country  will  probably 
form  flying  corps,  and  roam  through  the  States  of 
the  Union.  It  cannot  be  doubted  that  a  good  Gor- 
man opera  troupe  possesses  all  the  elements  of  vital- 
ity and  success  in  America,  if  the  management  is  at 
the  same  time  an  artistic  and  liberal  one,  and  if  dis- 
cipline is  maintained  among  the  singers  ;  but  it  was 
easier  for  Daniel  to  get  along  with  the  wild  beasts 
whose  cheerful  company  he  had  to  enjoy,  than  for  a 
manager  to  quell  the  continuous  rioting  and  disturb- 
ances of  a  German  troupe. 


Doubtless  there  is  some  reason  in  this  ;  neverthe- 
less such  operas  as  Mr.  Grover  did  give  here  in  Bos- 
ton repeatedly, —  such  performances  of  Fidelia,  Ver 
Freysclnitz,  La  Dame  Blanche,  &c., — was  a  great  gain 
to  the  cause  of  good  music  compared  with  anything 
we  got  now  a-days  from  the  Italian  troupes.  Must  it 
be  left  wliolbj  to  the  Italians  ? 

Mr.  Batejian's  Tour  in  the  United  States 
— Mr.  Bateman  has  already  eiuraged  for  his  ap- 
proaching tour  through  the  principal  cities  of  Ameri- 
ca, in  the  forthcoming  autumn  and  winter  :  M.adame 
Parepa,  our  renowned  soprano  ;  Signor  Ferranti,  the 
well  known  611^0;  Mr.  Levy,  the  dashing  cornet-k- 
piston  (Cornet  Levy)  ;  Herr  Rosa,  the  able  German 
violinist ;  Signor  Fortuna  {basso  haritono)  ;  and  Sig- 
nor Brignoli,  the  silver-voiced  tenor  from  the  Royal 
Italian  Opera,  whose  vogue  in  North  and  South 
America  is  notorious.  Mr.  J.  L.  Hatton,  the  popu- 
lar composer,  is  to  be  conductor  and  accompanist. 
Further  arrangements  are  pending.  The  concerts  in 
Steinway's  New  Hall  (New  York)  will  be  continued, 
on  a  scale  of  the  greatest  attraction,  without  inter- 
ruption, till  the  spring. 

The  above  is  from  the  London  Hl.usical  Woild, 
which  omits  to  mention  Mr.  Mills,  the  New  York 
pianist,  who  is  also  to  be  a  member  of  the  troupe. 

Jni.ins  EiCHBERG.  Boston,  we  are  sorry  to 
learn,  seems  after  all  to  have  lost  this  valuable  musi- 
cian.    The  New  York  Review  says  : 

We  are  happy  to  announce  that  Messrs.  Baker  and 
Smith  have  prevailed  upon  the  talented  Bostonian, 
Mr.  Eichberg,  to  settle  in  New  York  and  conduct 
English  op&a  bovffe  at  their  theatre  in  Broadway. 
Mr.  Eichberg's  opera  "The  Two  Cadis,"  which  he 
considers  bis  best  work,  will  soon  be  given,  and  will 
he  followed  by  other  operas  of  the  English  and 
French  school.  We  hope  to  see  OflFenbach,  Bazin 
and  similar  composers  represented,  beside  AVallace, 
Balfe  and  ITacfarren.  Mr.  Eichberg's  eminent  tal- 
ent has  so  often  been  the  subject  of  our  remarks  tliat 
we  can  refrain  from  praising  him  again.  All  wo  de- 
sire to  do  is  to  congratulate  the  public  of  New  York 
that  they  have  gained  the  services  of  a  young  com- 
poser of  unmistakably  high  attainments. 

More  Italian  Opera.  The  Art  Journal  says  : 
Mr.  Draper  inaugurates  bis  operatic  season  at  the 
New  French  Theatre,  in  Fourteenth  street,  on  Sat- 
urday evening,  but  not  with  English  Opera,  as  he 
originally  intended.  His  preparations  in  that  de- 
partment not  being  completed,  he  has  engaged  an 
excellent  Italian  company,  and  will  give  a  series  of 
Italian  Operas,  carefully  studied  and  produced.  The 
artists  already  engaged  are  Signora  Boschetti,  Sig- 
nor Tamaro,  Signor  Orlandini  and  Signor  Barili. 
The  Opera  to  be  given  that  evening  is  Rossini's 
"Barhieie  de  Siviglia."  A  large  and  well-selected 
Italian  chorus  has  been  engaged,  and  an  orchestra 
containing  some  of  our  best  musicians. 

The  next  opera  produced  will  probably  be  Gou- 
nod's "Faust,"  in  which  Signora  Boschetti,  as  Mar- 
guerita,  made  so  marked  a  sensation. 

Mr.  John  K.  Paine,  onr  young  composer  and 
organist,  left  London  early  in  August  for  the  conti- 
nent, intending  to  remain  there  till  the  end  of  Octo- 
ber. But  the  London  journal  which  tells  us  of  this 
is  in  error  in  stating  that  Mr.  Paine's  Mass  has  been 
performed  by  a  society  in  Boston .  It  has  not  been 
performed,  though  it  deserves  to  be  :  and  we  hope 
soon  to  hear  that  it  has  been  performed  somewhere  in 
Europe  and  the  stamp  of  intelligent  approval  put 
upon  it. 

The  marriage  of  Alfred  Jaell  and  Mile. 
Trautmann  is  announced  in  foreign  papers.  The 
bride  is  herself  a  pianist  of  some  distinction.  The 
ceremony  took  place  at  the  Church  of  the  Madeleine, 
Paris.  Ullmann,  blandest  of  papas  to  artists  who 
are  fortune's  favorites,  is  said  to  have  witnessed  the 
contract,  and  M.  Camille  Saint-Saens  to  have  played 
the  organ  at  the  nuptial  mass.  Jaell  did  wonders 
with  two  hands ;  now  wo  trust  he  will  revisit  us 
four-handed. 

Ai.oTS  SonsiiDT,  an  artist  of  good  reputation  as 
composer  and  pianist,  died  at  Frankfort  on  tho  25th 
of  July,  at  the  age  of  78,  He  wrote  operas,  sym- 
phonies, concertos,  solo  pieces  ;  and  his  Studies,  in 
four  books,  are  mucli  in  use. 


'pnal  Botites. 
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Vocal,  with  Piano  Aocompanlment. 

Tho  Stammering  Trio.     "Orpheans,"  ; 

A  very  amusing  and  musical  comic  glee. 
Daughter,  I  will  drink  no  more.  Song.  A.  Rocliow.  i 
A  good  temperance  song.  Music  is  coming  nobly  to 
the  rescue  in  the  great  reform.     An  acceptable  atldi- 
tion  to  a  good  list. 
Darling  Mary  of  the  lea.     Song  and  chorus. 

C.  T.  Bodtger.  \ 
I  think  of  theo  at  morn,  love.    Ballad. 

G.  Goodfelhw.  ; 
In  the  valley  she  is  sleeping.  J.  P.  Webster.  , 

Three  pleasing  and  easy  ballads,  in  the  style  which 
hag  become  so  popular. 
I  love  him,  I  dream  of  him.     Song.    Dolores.      ; 
Three  Fishers.     2d  setting.  5.  D.  S.  I 

More  in  classical  style  than  t^he  preceding,  the  latter 
Bong  beingKingsley's  familiar  poem,  set  to  new  music. 
Lauda  Sion,     Quartette  or  Chorus.       Lambihtle.  ■ 
Tantum  Ergo.  Duet.  "Tlie  Gloria."    M.  Girac.  ■ 
Latin  words  only,  and  have  pleasing  music.    It  is  a 
question  whether  the  pleasure  of  singing  solid  music 
is  not  more   enduring,  when  performed  "in  an  un- 
known tongue." 


Instrumental. 


W.  Bargiel.    Op,  32, 


do. 

do. 

do. 
'  eompositio 
:inality,     Oi 


do. 
do, 
do. 


Piano  Piece,  No.  5. 
do.  6. 

do.  7. 

do.  8. 

Four  more  of  these  pecul: 
ing  much  sweetness  and  0 

them  would  be  acceptable  organ  piece,     JNone  are  flit- 
ficult  to  those  who  play  legato  passages  with  facility, 

I  Vesperi  Siciliani.     "Moisson   d'Or." 

Pretty  air,  well  arranged  for  learners. 
By  the  sad  sea  waves.     Transcrip.     B.  Richards. 
The  original  melody  is  preserved  in  all  its  beauty, 
and   is  afterward  very  gracefully  varied.    Moderately 
difficult. 
Kingfisher  Polka.  C.  Coote. 

Mr.  Coote    improves  on  his  former   productions, 
which,  sometimes,  had  only  the   merit  of  simplicity 
and  clearness ,     This  has  more  character,  and  is  both 
pretty  easy  and  quite  brilliant, 
Adelante.     Polka  militaire.  G.  Lafarge. 

Has  a  sort  of  Frenchy  neatness  about  it,  with  suffi- 
cient brilliancy.     Not  difficult. 
Wedding  March.  ./,  R.  Fairlamb.  jl 

Brilliant  and  melodious,    A  little  dilBcult,  j 

Souvenirs.  Coll.  of  airs  fiivoris.  By  D.  Krug.  Eaj) 
No.  1.  La  Stella,     Valse  d'Arditi.  j 

2.  Hymne  a  la  Nuit.  "Desert."  F.  David.i 

3.  Ay  Chiquita.     Chimson  Espagnole.     | 

0.  Gradiei:^ 

4.  La  Tradita.  Rom.  senti.        L.  Arditi. 

5.  L'Ardita.     Valse  brill.  d'Arditi. 

C.  Leggero  Invisibile.     Bolero.       Arditi. 

7.  A  Gr&nade.  Arietta  Espag.  de  Rossini 
A  collection  of  instrumental  music  of  quite  uncom- 
mon grace  and  beauty.  The  four  pieces  by  Arditi  art 
quite  noticable  for  their  delicacy  and  sweetncs.': 
showing  that  "II  Bacio"  was  not  the  only  fine  musicii' 
idea  in  his  head.  These  four  have  diverse  cb:irt!cter 
and  the  harmony  of  one  does  not  preclude  tlie  desin 
for  the  possession  of  another.  The  whole  set  migli' 
as  well  be  purchased  at  once. 

Books.  I 

Stearns'  Mass  in  A,     Cloth.  fp 

A  Masscomposcd  by  Mr.  C,  C,  Stearns  of  Worce; 
ter,  Mass.  It  is  iu  the  usual  Mass  Form,  with  Kyrii 
Gloria,  Qui  ToUis,  Quoniam.  Credo,  lucarnatus,  Sani 
tus,  Benedictus,  Agnus  Dei,  .and  Dona  Nobis,  and 
very  ably  put  together.  Has  Latin  and  English  tex 
jB  not  very  difficult,  and,  while  it  takes  a  classic 
form,  the  manner  of  composition  is  sufliciently  fum 
iar  and  home-like  to  commend  it  to  choirs  and  mu! 
cat  associations  around  the  country. 


MosiOBT  Mill,,— Musicis  sent  by  mail,  the  expense  ■ms 
twocent6foreTeryfourounces,orfraction  thereof,     1  '""? 
at  a  distance  will  find  the  conveyance  a  saving  of  tlni;i 
expense  iu  obtaining  supplios.     Books  can  also  bo  s(t  » 
double  these  rates. 
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S.  ».  &  II.  W.  SMITH'S 


FOR 


CHURCHES,  SCHOOLS,  LODGES, 

AND  THE  HOME. 

Finished  in   30   Different   Styles,    and  Every 

Instrument  "Warranted  for  5  Years. 

PKZCES  FROSI  $110  TO  $1000. 

Four  Thousand   of  these  popular  Instruments  have 
■  been  Gold  the  past  year.    Send  for  Circulars. 

1^  'W/^''  ^^'"^  j"^'  issued  a  new  and  complete  school  for  tho 
''  Organ  or  Meledeon,  entitled,  "The  American 
Organ;  or.  Organists'  Parlor  Companion,"  con- 
taining a  large  selection  of  elegant  arrangements  from  the 
beat  European  masters,  and  have  spared  no  pains  to  render 
the  work  attractive  both  to  the  pupil  and  advanced  perform- 
er.   Price  in  cloth,  $2 .50 ;  in  boards.  S2.00. 

S.  D.  &  H.  -W.  SMITH, 
640 Tremont,  opp.  "Waltham  St.,  Boston. 


The  Attention  of  Musicians 

IS   CALLED   TO    OUR 

SPLEl^DID    ASSORTMEK"T 

OP 

OF  TUE  MOST  APPROVED  MANUFACTOIIE. 

I    Embracing  one  of  the  Largest  Stocks  in  the 

United  States,  at  low  prices. 

lIVIOimS-The  Best,  from  $2  to  $50  each. 

h  Flutes  of  every  variety  of  Quality  and  Price, 
Including  very  Choice  Instruments. 

MARTIN'S  CELEBRATED  GUITARS. 

FLUTINASAND  ACCORDEONS. 

CLAEIBTETS,  FLAGEOLETS,  PIPES, 
j\    And  all  other  descriptions  of  Musical  Instruments. 


fith 


EVERY  VARIETY  OF  STRIFMGS 

For  Violin,  Guitar,  Violoncello   and  Double-Bass. 

PIAJ¥®S    AMB    ME.fi€>BEO]VS 

pan    SALE    AND    TO    LET. 

Our  facilities  are  such  as  enable  us  to  furnish  the  above; 
ilso,  MUSIC  BOOKS,  SHEET  MUSIC,  AND 
Ci.RD  MUSIC  FOE  BAWDS,  AETD  ALL 
KLWDS   OP=MUSICAL    MEKCHAWDISE,    at 

prices  and  terms,  that  cannot  fail  to  prove  satisfactory  to 
purchasers. 

JOHN"  C.  HAYHES  &  CO., 

_    33  COTJIIT  STREET,  (Opposite  the  CoHrt  House) 

Amatesirs  &  Librarians,  Attention. 

HANDEL'S  WORKS,  IN  38   VOLS. 

Arnold's  Edition,  Folio,  Full   Calf. 

Fine  clear  copy,  Elegant  English  binding  in  Tree  Calf,  con- 
aining  the  following  Works  in  full  orchestral  and  vocal  score 
•Tith  ligured  bass  for  organ  or  piano. 

OHATOKIOS.— Joshua,  Bsborah,  Triumph  of  Time 
'Ud  Truth,  Theodora,  Susanna,  Esther,  Hercules.  Solomon, 
Che  Occasional,  Alexander  Balus,  Belshazzar,  Jeptha,  Israel 
nEgjpt,  Joseph,  Messiah.  Judas  Maccabajus,  Athalia,  Saul, 
iamson,  Acis  and  Galatea,  La  Ressurezione. 
'  OPERA.-Teseo,  Giulio  Cesar,  Choice  of  Hercules,  Al- 
•  ides,  Semela,  Agrippina,  Sosarme. 

ANTHEMS.— 12  Chandos.  4  Coronation,  2  Chandos  Te 
*um,  1  Queen  Caroline  do.,  Dettingen  Nos.  1  and  2,  Wed- 
ing  Anthem,  Funeral  do.,  Utrecht  Te  Deum  and  Jubilate, 
lasque. 

ODES.— Alexander's    Feast,    Queen    Anne's,   L'Allegro 

ililton). 

C0NCEETOS.-12  Grand,  15  Organ,  6  Hautboy,  13 
harnber  Duets,  IG  CanUtas,  2  Trios. 
■  For  particulars  address  X  Y,   Box  4.805,  Post  Office 

w  York.  002 


J«5MJV  CHURCH,  Jr.,- 

IVholcsale  and  Retail,  in 

AMERICAN  AND  FOREIGN  SHEET  mSlC, 
AND  MUSIC  BOOKS, 

And  every  variety  of  Musical  InstrumoutB  and 
Merchandise. 

No.  66  West  Poiu'th  Street,  Cincinnati. 


SPKOIAL  Atti'MTIOM 
from   SEMINMir  .      Ih 

pleteCatalni.MK'  im  i, 
all  Music  Jl<pii  .  ill  I 
prices. 


Worcester's  Improved  Hinged   Plate 
PIANOFORTES. 

Manufactory  and  Sales  Eooms,  corner  Of  Four- 
teenth Street  and  Third  Avenue, 

These  instruments  are  recoum.cnded  by  Qottschalk,  Mason, 
Morgan,  Sanderson,  Mills  and  others,  as  possessing  double  the 
volume  of  tone,  and  musical  quality,  of  Pianos  of  a  corres- 
ponding  scale  made  upon  the  ordinary  plan,  C33 


POPULAR  INSTJRUCTION  BOOKS 

FOR   THE  VIOLIN. 

Published  by  Oliver  Ditson  and  Company, 

277  Washington  Street,  Boston. 


NEW   MUSIG    HALL. 

3vi:ix,-Vs7-^^xtk:ee,    "wis. 

This  new,  splendid  and  commodious  hall,  capable  of  seating 
over  Two  Thousand  persons,  is  now  ready  for  occupancy,  and 
13  offered  for  Theatrical  and  Operatic  performances.  Concerts, 
Lectures,  &c.,  &c.,  at  most  liberal  terms. 

The  accoustic  of  the  hall  is  perfect.  For  particulars  apply 
to  HElfEY  M.  MENDEL,  Secretary  Milwaukee  Mu- 
ical  Society.  ^.-,0 


G-.  AWDKB  &   CO. 

IMPORTERS    OP   FOREIGN   MUSIC, 

1104   CHESTNUT   STREET,  PHILADELPHIA. 
A    large  assortment  of  Amesicak  Music  constantly  on  hand. 


NEW  CHUECH  MUSIC  BOOK 

The  United  States  Collection; 

a  Sew  Work  for  Choirs  and  Singing  Schools, 

BY    A.    N.    JOHNSON. 

In  addition  to  the  usual  number  of  Tunes  and  Anthems 
not  surpassed  in  excellence,  this  book  will  contain  a  Collection 
of  Glees,  Quartets,  Secular  Choruses,  &c.,  so  carefullv  ar 
ranged  in  strictly  progressive  order,  that  by  their  use  a  Sine- 
ins  hchool  will  almost  teach  itself  It  will  also  contain  tlTe 
author's  celebrated  method  for  training  choirs 
_OLIVEK  DITSOET    &  CO.,  277  Washington  Street. 


No  FlaMst  ^^'•III  Fail  to  Adaiait 

That  of  the  hundreds  of  Books  of  Instruction  in  Pianoforte 
Music  published,  Eichardson's  New  Method,  takes 
the  lead  and  seenis  destined  to  keep  it.  Twenty-five 
thousand  Copies  of  Eichardson's  Method  are 
sold  every  year,— a  sale  which  no  similar  book  has  ever 
reached.  It  isadaptedalike  to  the  youngest  and  to  theoldest 
to  the  beginner,  for  first  lessons,  and  to  the  amateur,  for  een- 
eral  practice.  Price  .SS  75.  Sold  by  all  Music  Dealers  .Sent 
post-paid.  OLIVEE  DITSOET  &  Co.,  Publishers, 
Iii  Wasnington  bt.,  Boston. 

The  Childresi  All  Are  ringing 

The  Charming  Songs  Contained  in  the  "Merry 
Ummes,  L.  0.  Emerson's  New  and  Popular  Book  of  Juve- 
nile Music,  containing  nearly  two  hundred  pieces,  every  one 
a  favorite.  Most  decidedly  the  best  collection  published  and 
following  in  the  path  of  its  predecessor,  "The  aol'deu 
Wreath,  of  which  no  less  than  a  Quarter  of  a  Mil- 
lion Copies  have  been  printed.  Price  snot«  «ei,f 
l7nvl^n?ttYtrl^?o2S°''  *  ^°-'  Publishers. 


CljHrcla  Clsolrs  ai-e  Satlsiied 

That  the  best  book  for  their  u.<:e  is  "The  Earn  nf  Tn 
dah,"  by  L.  0.  Emeeso-M.  Letters  from  aUdh-^tfons  confirm 
the  opinion  that  no  collection  of  Church  Music  recentlv  pub- 
lished has  given  such  general  satisfaction.  Choirs  the  most 
fastidious  in  their  tastes,  and  having  the  reputation  of  beino- 
"very  hard  to  please,"  have  acknowledged  the  "Harp  of  Ju° 
d.ah"  to  be  just  the  book  thev  want.  Price,  $1  38  ner  ronv 
$12ad_ozen  OLIVEE  DlTSOBT  &  CO.,  PublSh: 
ers,  277  Washington  Street,  Boston.  'J-ui.i.aii 


Choice  lithographs  of  Eminent  Pianists,  etc 

CELEBEATED  PIAISTISTS.  Presenting  correct 
portraits  of  Lisz,Thalberg,  Chopin,  Jaell,  Satter,  De  Meyer 
Herz,  DuWer^nd  Dreyschock.     Size  of  the  Engraving  17  by  25 


EIWE  MATIETBE  BEI  LISZT.    (A  Morning  with 
szt).     Presenting  correct  portr.iits  of  Berlioz,  Czernv,  Ernst 
-'"^  ^■■•"'■■**''^'"— forte.    SizeoftheEngrav- 


Kriehuber.  with  Liszt  at  th'i 
ing,  13  by  17  1-2  inches.    S2.00, 

BEETHOVEN'S  DEEAM, 
9  1-2  by  10.    75  cents. 

THE  GEEAT  OEGAN  ir 
Size  of  the  Engraving,  9  by  10.     $1. 

n,tlL^^°Z^Jh,rt''r^   °"    ^""-^^   1''°''=   P^P"'    "-"ll  l"-°^a 
mdrgiQs,  suitable  for  framing. 

Publi,^hed    by  OLIVEE    DITSOBT   &   CO       277 

Washington  Street.     Sent  by  mail,  post-paid,  on  receipt 


Size  of  the  Engraving, 
1  the  Music  Hall,  Boston. 


Campaprnoli's  Violin  Method.— A  New  and  ProgrcB- 

bIvo  Methoa  on  the  Mcchaniflm  of  Violin  Playing,  divided  Into 
Four  Parts,  with  tho  rpquiHito  t'xplunatory  Itf;markfl.  compriB- 
ing  132  ProgrcPBivo  LcsBons  for  two  Violins,  and  IIB  Studies  for 

one  Violin  only q.OO 

Ethiopian  Violin  Instructor 50 

Howe's  School  for  tho  Violin 50 

Howe's  Self-Instructor  for  the  Violin-. ..  ...50 

Howe's  Violin  without  a  Master 60 

Jowett'a  National  Violin  Teacher.— Com  prilling 
Instructions,  with  n  viiriety  of  beautiful  Compositions. ...  75 

Kreutzer'e  40  Studies  for  Violin 2.50 

Mazas'  Violin  Instructor;  to  which  i.-iadJed  Pleyol's 

celebrated  Dut'ta.     Trench  aad  English  Text 2.50 

May's  Operatic  Method  for  the  VioUn.— Contain- 
ing Thorough  Instructions  and  a  large  yariety  of  Operatic  and 
other  Music  for  the  Violin.     By  D.  M.  II.  May.  1^0 

This  work  ia  intended  for  persons  who  wL-^h  to  obtain  a  pat- 
isfactory  degree  of  proficiency  in  the  art  of  Violin  Playing,  but 
cannot  devote  many  hours  to  daily  practice,  and  i«  especially 
recommended  to  such  as  a  system  that  will  lead  to  the  acquire- 
ment of  all  necessary  information  in  a  short  period  of  time. 

Engravings,  illustrating  the  mechanism  of  the  Violin  and 
the  correct  positions  In  playing  from  Spohr's  celebrated  3Iethod, 

accompany  the  work 

Modern  School  for  the  Violin.— A  thorough  and 
systematic  arrangement  of  Easy,  Progressive  Studies,  adapted 
to  the  wants  of  Schools  in  every  degree  of  advancement. 
Added  to  which  is  a  large  Selection  of  Popular  Songs,  Waltzes, 
Polkas,  Dances,  Marches,  Quiclcsteps,  &c.  By  L.  G.  Fessenden. 
The  author  of  this  work  is  a  teacher  of  the  Violin,  and  gives 
this  School  after  a  long  experience  in  its  nae.  For  Exercises 
and  examples,  selections  are  taken  from  Sargino,  Labitzki, 
Pleyel,  Moriani,  Czerny,  and  others  of  like  celebrity  as  teach- 
ers and  composers.  The  second  part  of  the  book  is  intended 
to  meet  the  wants  of  those  who  are  desirous  of  well  arranged 
Airs,  Quadrilles,  Waltzes.  Polkas,  &c 2.50 

Ole  Bull  Violin  Book  of  Instructions  and  Mnsic. .  GO 

Saunder's  Self-Instructing  Sch'lfor  the  Violin, 
on  an  entirely  different  Method  from  any  work  of  the  kind 
heretofore  offered  to  the  public  in  this  country  ;  intended  for 
Beginners,  Amateurs,  Business  Players,  and  Teaehers.  In 
Three   Parts,  complete   in   one  volume.     By  George  Saunders. 

This  work  contains  a  large  amount  of  valuable  instruction 
for  all  grades  of  violinists,  and,  while  it  furnishes  the  rudi- 
ments of  a  thorough  knowledge  of  violin  playing  to  those  just 
commencing  their  studies  in  this  branch  of  music,  it  also  im- 
parts numerous  hints  and  facts  of  great  practical  importance 
to  advanced  players.  The  music  comprises  nearly  two  hundred, 
popular  tunes,  thirteen  sets  of  Cotillons,  and  a  good  variety  of 
Contra,  Spanish,  and  Fancy  Dances,  with  proper  figures 
appended , 1.25 

Spohr's  Grand  Violin  School.— Newly  revised,  with 
all  the  author's  latest  improvements.     Edited  by  U.  C.  Hill. 

Among  the  peculiar  excellences  of  this  Violin  School,  one  is 
remarkable,  that  the  elementary  instructions  do  not  precede 
the  practical  portion  of  the  work  as  in  other  schools,  but  are 
By  this  union  the  pupil  is  enabled  to 
;  at  the  first  lesson;  in  fact,  he  should 
th  it 4.00 

Spohr's  School,  Abridged,- To  which  is  added  a 
selection  of  the  most  admired  Operatic  Airs,  "Waltzes  and 
Polkas 2.00 

Violin  Complete,  (The.)  Or.  the  American  System 
of  teaching  the  art  of  playing  the  Violin 1.25 

Violin  Made.  Easy,  (The.) 75 

This  work  contains  upwards  of  one  hundred  of  the  best 
pieces,  arranged  for  the  Violin.  The  instructions  are  simple, 
easily  attained,  and  suited  to  all  capacities 

"Winner's  Perfect  Guide  for  the  Violin. — Con- 
taining Instructions  so  clearly  and  simply  treated  as  to  make 
it  unnecessary  to  require  the  aid  of  a  teacher;  together  with 
more  than  150  Operatic  and  Popular  Airs,  forming 
a  most  complete  collection  of  the  Best  Melodies  of  the 
Day 75 

Woodbury's  Violin  Instructor ;50 

\*  Sent  by  mail,  post-paid,  on  receipt  of  the  price. 
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A  collection  of  the  best 

Glees,   Choruses,   and  Operatic 

Gems. 

FOK,    I><ri2CBX>    ■VOICES. 

This  collection  of  Glee.?,  &c_.,  comprises  the  secular  portion 
of  the  new  and  popular  "Chorus  Wreath,"  and  includes  some 
of  the   best  compositions  of  the  kind  obtainable. 

The  book  is  issued  in  a  Tery  neat  style,  bound  in  bo.ards  and 
nrnisbed  at  the  low  price  of  .51.  OLIVEE  DITSOM" 
&  CO.,  Publishers,  277  "Washington  St. 
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Abendstern,  Der  Eomanze. 
Adio.    Nocturne. 
Annie  on  the  Banks  of  Dee. 
Ariel,  Caprice  de  la  Valse. 

A  te  0  cara    (Love  my  dearest),  "1  Puritani. 


Cits.  Mayer.  50 

Sipp.  40 

B.  Richards.  40 

B.  Richards.  50 

40 

Baladine,  Caprice.  Lysberg.  5o 

Caprice  Hongroise.  Etude  de  Concert.A'eHaer.  75 

Caprice  Militaire.  E.Kaierer.  6o 

Chanson  a  Boire.     (Drinking  Song).  Leybach.  60 

Chanson dePrintemps.( Spring  Sone).Henselt.  6o 

Chatelaine.  Valse  de  Salon.  Ketta-er.  75 

Choeur  des  Moissonneurs.   de  I'Opera  "Mi- 

reille."     Transcription.  Kruger.  40 

Cousin  etCousine.  Schottish  (Jlegante.JS'sri^Aarrf.  40 
Croyez  moi.  (Trust  in  me).   Melodie.     Ascher.  30 

Do  they  think  of  me  at  Home.      Everest.  20 

Dream  after  the  BaU.     I'antasia.       Lumbye.  75 

Dreams  of  the  Forest.  '5'»''A.  60 

Dyinff   Poet.    Meditation.    As  performed  by 

Gottschalli;  with  great  success."<Seven  Octaves."  60 
Echo  Idylle.  Oesten.  35 

Echoes  of  Killarney.  Transciiption.  Richards.  35 
Golden  Bells.     Caprice  de  Concert  Smith.  75 

Graziella.     Morceau  do  Salon.  Kuhe.  50 

Her  bright  smile  haunts  me  still.  Everest.  20 
Lily  of  the  VaUey.  ^^"'S-  *o 

How  Sad  all  Nature.  From  the  Operetta 
"Fanchette."     Transcription.  Richards.  50 

Le  Chant  du  Martyr.  Grand  Caprice  Relig- 
ieux.  "Seven  Octaves."  75 

Let  me  Kiss  him  for  his  Mother.  Varia- 
tion brilliante.  Grobe.  60 

Little   Spring    Song.     Salon  Stndie.   Hering.  30 

Look !  this  is  Joy.  Transcribed  from  the  Ope- 
retta ot  "Fanchette."  Richards.  40 

Love  and  Chivalry.  Caprice  elegant^  en  forme 
de  Schottische.  "Seven  Octaves."  75 

Love  lighted  Eyes.     (LiebesbUcke).      Oesten.  40 

Moonlight  Night.     Nocturne. 

Morning  Dew. 

Mountain  Stream. 

Northern  Pearl.    Nocturne. 

Oft  in  the  stilly  night. 

On  the  Rialto. 

0,  whisper  what  thou  feelest, 


Kolting.  50 

Smith.  75 

Smith.  70 

Cloy.  30 

Richards.  50 

Oesten.  35 

Hoffman.  75 


Orphan's  Prayer.  Badarzavska.  4fo 

Perle  du  Soir.     Mazurka  de  Salon.     Ketterer.  75 
Priere  d'uneMere.     Keverie  Trekell.  50 

ftui  Vive  !     Grand  Galop.  Ganz.  75 

Sicilian  Vespers.  ■S«2'«'-  35 

Spanisclies  Standohen.    (Spanish  Melody). 

■^  Spindler.  50 

Starry  Night.     Serenade.  Smith.  60 

Tarentelle.     Op.  85,  No.  2.  Heller.  60 

The  Fountain.    No.  1  of  "Tone  Pictures." 

Reynold.  30 

V/ho  will  care  for  mother  now.     Vaiiii- 

tions.  Baumbach.  60 

Wilt  thou  not  love  me.  -?"".'7-  40 


Barber  of  Seville.  Fantasie  brillante.  LeybachA. 00 
Fantasia.     Sui-  le    Choeur    des   Soldats   ct   le 

Choeur  des  Viellards  dans'Taust."  Favarg:r.  75 
Fantasie.     Sur  Don  Pasquale.  Rosellen.l. 00 

Fantasia  on  •'^''■s  from  "Faust,"  Osborne.  90 

Flower  Song.  Gems  from  "Faust."  Rimbaidt.  30 
Gems  fro™  "^O"*''"  Baumbach.  CO 

Gems  from  "Mireille."  Johnson.  60 

II  Balen.     (Tempest  of  the  Heart).     From  "II 

Trovatore."     Variations.  Grobe.  .')0 

Martha.     Fantasie  brillantc.  Ketterer.  75 


"Mireille."     Fantasie.  Lysberg.  75 

Potpourri.     From  "Faust."  Grobe.  80 

Puritani.     Fantasie.  Leybach.  90 

Soldier's  Chorus.     "Faust."  Rimbaidt.  30 

Sonnambula.     Fantasie.  Leybach.  75 

Souvenirs.     "Mireille."  Rosellen.  60 

Un  BallO  in  "Maschera."  Leybach.l.OO 


§n\\mt  gm\x-'§Mti 

"Faust,"     Fantasia. 
Faust.    Potpourri. 

Mephisto  Galop. 

Overture.     "Allessandro  Stradella." 
Overture.     "Poet  and  Peasant." 
Radieuse.     Grande  Valse.         "Seven  Octaves. 

Soldier's  Chorus.   "Faust."  Richan 

ITn  Ballo  "^  Maschera.  Beyi 


Beyer.  75 

Cramer.1.25 

Labitzhj.  50 

75 

1.00 

'1.50 
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Choice  Morceaux  from  Beethoven's  Sjrm- 

phouies.     Transcribed  by  Batiste. 

Op.  31.  No.  1.  Communion.  Ut  Major. 

"  "  2.  Offertoii-e.  Re  Major. 

Otfertoire  ^anehie. Heioigue. 


Op 


Sib  Major.  60 
Ui  Minor.  50 
Pastorale.  50 
La  Major,  50 
Pa  Major. 
Avec  Chorus. 


32.  No.  I.  Elevation 
"  "  2.  'Communion. 

"  '•  3.  OflFertoire. 

Op.  33.  No.  1 .  Otfertoire. 
"  "  2.  Ofl'ertoire. 

"  "  3.  Grand  Sortie, 

Dorothea.     A  dramatic  Scena,  composed  for  the 
Mason  and  Hamlin  Cabinet  Organ.    Southard.  5 
Dorothea  Lenda  hears  from  a  distance  tlie 
Requiem  of  a  noble  youth,  whom  she  had  se- 
cretly loved,  killed  while  leading  a  success- 
ful attack  upon  tlie  enemy. 

Grande  Offertoire  de  Concert,  as  played  by 

the  composer   on   the    Great  Organ  in   the 
Boston  Music  Hall.  Thayer.  7, 

Grande  Senate.  Thayer,  i.oo 

Three  OiFertoireS  as  played  by  the  composer  on 

the  Great  Orjjan  in  the  Boston  Music  Hall. 

No.  1.  Grand  Off'erloire  de  Concert.  Thayer.  60 

"  2.  La  Pric'ro.     For  Bassoon.  "  35 

"  3.  La  Meditation.  For  Vox  Humana.  "  3.') 

Mendelssohn's  Sonata  in  A.  as  performed  at 

the  inauguration  of  the   Gueat   Organ  in  the 
Boston  Music  Hall,  by  B.  J.  Lang.  75 

With  a  fine  vignette  picture  of  the  Organ. 
Six  Morceaux.     Composed  expressly  for  the 
Mason  &  Hamliu  Cabinet  Organ.   Southard. 
No.  1.  Anticipation.  35 

"    2.  Reminiscence.  35 

"    3.  Penitence.  35 

"    4.  In  Memoriara.  35 

"    5.  Children's  March.  35 

"    6.  Gaiety.  35 


Arion  Waltz.    Arranged  from  the  celebrated 

Vocal  Waltz  of  Vogel.  Knight.  30 

Bridal  Wrenth  Polka.  Lighthill.  30 

Carol  Polka.  Whitney.  30 

Cricket  Polka.  Withers.  30 
Delta  Psi  Waltz.                n.  W.  J-  A.  T.  S  30 

Dolorsolatio  Waltz.  Miller.  60 

Eugene  Valse  Brilliante.  Gilbert.  30 

Faust  Waltz.     (Colored  Vignette).  Coote.  75 

Filligrane  Polka  Brilliante.  Ketterer.  60 

Forest  Echos  Polka.  Ri<^dd.  35 

Forest  Glade  Polka  Brilliante.  Gottschalk.  60 

Frolic  of  the  Frogs  Waltz.  Watson.  30 

Immortellen  Waltz.  Gimg'l.  60 

Kate  Kearney  Waltz.  Brown.  30 

Kiss  Waltz.  "II  Bacio."     (Easy).  Everest.  35 

Morgenblatter  Waltzer.  Strauss.  60 


Orfa.     Grande  Polka  "Seven  Octaves."  60 

Partridge  Polka  Characterisque.   Koppitz.  40 
Peggy  Baun  Waltz.  Clarke,  eo 

Whip-poor-will  Polka.  Spaulding  30 

Annie  Polka  Redowa.  Schulize.  so 

Bay  of  ftuinte  Polka  Mazurka.  Chalauplca.  so 

Croquet  Galop.     (Colored  Vignette.)       Coote.  75 

Dew  Drop  Polka  Redowa.  TFarren.  30 

Double  Clog  Dance.  Cirroll  Sj-  Queen.  50 

Evening  Bells  Galop.  Clarke.  50 

Ever  Merry  Mazurka  Caprice.       Whitney,  so 
Fairy  Land  Schottische.     "Seven  Octaves."  75 
Faust  ftuadrillle.     (Colored  Vignette).  Coote.  75  ! 
Gorilla  ftuadrille.  Marriott,  eo 

Helter  Skelter  Galop.  Cassidy.  so 

Hird's  Sensation  Galop.  ss 

Horse  Guards  Q,uadrille  Lancers,  Knight.  40 

lone  Galop.     "lone."  Knight.  25 

Opera  Box  Mazurka.  Mack.  35 

Pensive  Polka  Redowa.       -Seven  Octaves."  co 

Polka  Mazurka.     "Faust."  Ketterer.  60 

Sally  Come  up.     (Dance).  Buckley.  60 

Shadow  Song  Polka  Redowa.         Knight.  30 

Stamp  Galop.     (Colored  Vignette).     O'Leary.  60 

Toujours  Mobile  Galop.  Birgjkld.  35 

True  Love  Polka  Mazurka.  "Faust."  sc 

Warren  Combination  Schottische.  SiVa/ieM.  3; 


l^tvo  iHarcl)C0  $^  QHuickstcpa. 

Drummer  Boy's  March.     Introducing  the  fa- 
vorite melody  of  "The  Captain."       Winner.  31 1 

Farragut's  Grand  March.  Strauss.  41  j 

Funeral  March  as  performed  on  the  occasion 
of  services  commemorative  of  tlie   death  of-  i 
Pres.  Lincoln.     Donizetti.  30,  with  vignette.  41 

Funeral  March  in  honor  of  Edward  Everett     .' 
as  performed  at  his  funeral.     (Vignette).         4( 

Grand  March  Triumphale.  A:«/ie.  ei 

In  Memoriam  March,  i"  honor  of  President     j 
Lincoln.  Huase.  3  | 

Letty  Lome  Quickstep.  Johnson,  s 

Requiem    March,    in   memory  of    President 
Lincoln.  Fiske,  s] 

Sheridan's  Grand  March.  (Portrait).  Gung'l.  4 


f  i«litt  ax  ^InU  &  f  iam 

l|ttsi(. 

Chopin's  Funeral  March.  Eichberg. 

Funeral  March,  from  Sonata  op.  26.  Beethoven. 

Gondelied.  Winner. 

Hurrah  Stoim  Galop.  " 

La  Forza  del  Destino.  Eichberg. 

Muscovite  Mazourka.  Winner. 

Peabody  Schottische.  " 

Peri  Waltzes.  .       " 

Prize  Banner  ftuickstep,  " 
Smith's  March. 

Stradella.    "Operatic  Potpourris.- 
The  Captain.     Quickstep 

Sultan's  Polka. 
Turkish  March. 

Turkish  March.  "Ruins  of  Athens." Beethoven,  i 

War  March  of  the  Priests,  from  "Athaiia." 

Mendelssohn. ' 


Eichberg. 
Winner. 


Wedding  March, 


Mendelssohn.  P 


Ut 
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MLLE.  OA.BRI11T.IjB  DE  X.A.  MOTTE'S 
Mnsic  Sehonl  for  the  Instruction  of  Yonne  Ladies  and 
MiHies  nn  the  Piano-forte,  will  ve-commence  on  Monday  Sept. 
24th.  Two  miti  clashes  will  he  opened.— One  for  YounK  Ladies 
firndyaneed.  Hiiother  forMi"es,  beeinneri.  Please  apaly  at 
tin  Music  School  Rooms,  53  Hancock  St.  HSl— It 

WANTED.  An  einerienced  Gentlcmnn  Teacher  to 
Jive  instruction  on  Pi^ino  in  a  Younc  Ladies'  School. 
Must  be  a  jcoodperformnr  and  thorouffh  ''Technist,"  Refer- 
pnres  ciren  and  required.  Address,  stating  terms,  Sec...  "VTusic, 
Rocheit«r,  N.  Y.  664— It. 

E.    J.    CROWNIUSHIELD. 

T«tch!r  of  the  PIANO-FORTE  and  the  CULTIVATIOV  O? 
IDE  VOICR.  Por  particulars  please  inquire  at  No.  32  Winter 
3t ,  Room  12.  654—3  mos. 

ATTt..  S  P.  PRENTISS  will  make  eniraiements  to  conduct 
III  MUSrC.\L  SOCIETIE.',  nnd  CHOIRS  the  coming. season. 
Wiiress  care  Bitson  k  Co,,  Boston.  3m — 664. 

JIIGNOR  LUIOI  DAMA  has  returntd  to  the  citv,  and  will 
O  rc.«nmn  lo.sons  in  Sincinc  on  the  16th  of  September. 
Address  at  Mesirs.  Olirer  Ditson  *  Co  ,  or  at  24B  Washington 
'i^reet,  Room  5.  664 


VOICE    BUILDING, 

\T^ilh  English  and  Italian  SIN'GING  tansht  by  Mrs.  S. 
^'  K.  PiiNi,  pupil  of  C.  Ba-sslni;  at  Russell's  Music  Store, 
.nd7.4shland  I'lace.  fio2-3mos. 


M 


IS^  JF.XNY  R.\\DAt,L.  lately  pupil  of  Sig.    Mnstafi  ii 
i  of  Sic    Bonolii  in  Pari.i,  i«   prepared  to  giv 


10  Avon  Pl.i. 


SINGINtJ  I 


I  the  PIANO. 


663-Cmo 


[yJUSICAL  ASSOCIATIONS,  or  Societies,  de.<ir- 
ing  our  Services  as  Directors,  eith<  r  singly  or  together 
.re  requested  to  make  early  application.  SOLOI^  WILDER, 
'.  S.  DWKNPORT.  Address,  care  of  Mason  Drothers,  596, 
iroidway.  New  York.  (V3o-tf 

[j      O.    EMERSON    offers  his  Services  as  Conductor  of 
Musical  Ass.iciations  or  Conventions  during  the  com- 
ngseiwon.     Address,  care  of  0    Dil.son  &  Co.,  Boston.  Mass. 

XltR.  W.  0.  PERKINS  will  make  engagements  to  conduct 

Musical  Conventions  the  coming  season. 
I  Address,  care  of  Oliver  Ditson  &  Co.,  Roston      [657-tf 

JUST    PCIBT.T«HEr>, 


PRICE      ©1.50. 

Ry  Mnil,  post  paid. 

3_OLIVEB^DITSOK-  &    CO.,   Publishers. 

Howe's  Drawing- Room  Dances. 

Arranged   for  the   Piano-forte. 

Designed  for  Social  Evening  Parties. 
This  work  contains  all  the  Popular   nnd    Fushionable  Qua- 
Fancy  Dances,  &c  .  with    every   variety   of 
it  approved  Figures  and  Calls  for  the   dilTer- 
ged  for  the  Piano-forte.     Price,   onlv 


rill; 

tie  latest 

at  cbangi 

"pies  mailed,  post-paid 


"P.e«ma^ed,  post-paid  on  receipt  of  price  by  Oliver   bit- 
OUitt  Co.,  Publishers,  277  Washington  St. 
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FOR  TUK   USE   OF 

Amateurs  &  Church  Committees ; 

CONTAINING 

DIBECTIONS    &    INFORMATION 

Persons  Desirous  of  Purchasing  an  Organ, 

And  to  enable  Organists  to 

RECTIPr     CIPHEEINO    AND    OTHER 

SIMPLE    CASUALTIES 

WITHOUT  THE  AID  OF  AN  ORGAN  BUILDER. 

TO   WHICH   IS   ADDED, 

A  Brief  History  of  the  Orgjiii, 

AND 

REMARK    ON    ITS    CONSTRUCTIOIV. 

By   REV    HENRY   D.   NICHOLSON,  M.  A. 
Of  Trinity  College,  Cambridge,  Eng. 
"With  an    APPENDIX    containing  a  few- 
Remarks  on  the  Reed  Organ  as  a  Substitute. 
ILLUSTRATED   WITH   AN   ENGRAVING 

OF  THE 

Great  Organ   in  Music   Hall,   Boston, 

PRICE    75    CENTS. 

[J;3^  Sent  post-paid. 

OLIVER  DITSON  &  CO.,  Publishers. 


ENTERTAINMENT. 

In.    Two    Parts. 
WORDS    BY    SIDNEY    DYER. 

MUSIC   BY    C.    A.   CULL. 


We  are  introduced,  in  this  Cantata,  to  the  hearty  pit 

which  render  so  enjoyable  the  long  evenings  of  oiir  northern 

Estella.  the  beautiful  dauihter  of  Mr  Grev.  concludes  to 
Quiltint'  Party,"  in  which  the 
repaid  for  their  labors   by  the 


•Quiltinjr   Bee 

ladies  who  attend   are 

amn.=ements  which  foil. 

"The  eentlemen'-  are 

haps  on  account  of  the 


ted  to  tea.  bnt  come  early,  fper- 
'  storm.  1  and  tal,e  occasion  to  have 
some  rough  sport  in  a  Kittle  with  snow-balls,  in  which  Wil- 
liam leads  one  party,  and  .lenfcins  the  other.  The  latter  is 
soon  vanquished,  and  hides.  Mr.  Grey  comes  out  to  see  the 
sport,  and  is  well  pelted  by  both  parties.  In  a  clow  of  pleas- 
ure, the  combatants  return  to  the  house,  where  thev  hobi 
skeins  for  the  cirls  to  wind  from,  and  watch  the  ladies  in  their 
quilt.inir.  until  Est^-Ua  announces  supper,  quite  to  the  delight 
of  .lenkins,  who.  in  view  of  her  excellent  skill  as  a  cook,  is 
doubly  strengthened  in  his  intention  of  "proposinir''  to  her. 

Now  follow  some  very  pretty  love  scenes,  in  which  Estella 
and  William,  .ind  comic  ones,  in  which  Ariminta  and  Jenkins- 
take  part ;— durinu'  which,  however,  the  company  return  from 
the  supper  room,  iinish  the  quiltinir.  and  have  aglorious  irsme 
of  "hide  and  .seek"  At  the  end  of  this  they  come  suddenly 
nn  .Tenkins  and  Ariminta.  who.  not  sneceeding  in  gaining  the 
hearts  of  their  first  choice,  conclude  to  become  ''Mr.  and 
Mrs.  .lohnny  Jenkins."  A  good-night  chorus  finishes  the 
performance. 

The  Cantata  can.  of  course,  be  sung  without  action  or 
scenery.  Bnt  if  the  latter  is  desired,  a  very  little  ingenuity 
will  supply  it. 


Price,  in  cloth,  SI. 25  ;  paper,  $1.00,  on  receipt  of 
which  copies  will  be  sent  post-paid. 

OLIVER  DITSON  &  CO.,  Publishers, 

277  ■Washington  St.,  Boston. 


§nv  §X\m  Ux  ^ti^imkx. 


VOCAL. 

At  tlie  foot  of  VcsiiviiiB.     (Au  pied  du  VcHuve.) 
Trio   foi-   female   Voices.      "Haimonicnncs." 

Voncone.  40 
Come  sins  with  me.     Sonp i'..  .A.  T,educ.  30 

0  wert  thou  in  thecnuld  blast.  Song.  Mendelssohn.  30 

1  would  that  my  love.     Song do.  40 

Greeting.     Soiig do.  35 

Hunting  song do.  40 

Daughter,  I  will  drink  no  more.  Song.  A.  Rochow.  30 
Stars  of  the  night  shine  o'er   us.       (Madre  del 

Sommo  Amore.)     Terzettino Campana.  60 

Darling  Mary  of  the  lea.    Ballad.  C.  T.  Boellqer.  35 

Tiintam  Ergo.    "The  Gloria."     Duet Girac.  40 

Lauda  Sion.     Quartette rAimhilotte.  40 

Gentle  ladies,  fair  and  young "Crispino."  60 

In  the  valley  she  is  sleeping.     Song  . .    .  Webster.  30 

Too  late  to  marry.     Song R.  S.  Pratlcn.  30 

Maids  of  the  greenwood.     Duet   Gloiier.  60 

Paddy  Blake's  Echo.    Comit-  Song S.  Lover.  30 

Eartli  henealh  your  feet.     Song Dolores.  30 

Will  o'  the  Wi'sp J.W.  Cherrfi.  50 

Haunting  thoughts.     Song Reicharclt.  40 

INSTRUMENTAL. 

La  Belle  tlelene.     Vulse  by  OfFenhacli.       Arr. 

by  Strauss ." 50 

Mabel  waltzes.     4  liands D.  Godfrey.  1.00 

Ye  pretty  birds.     Tran.scription  brill Kuhe.  50 

Amusement  schottische E.  W.  Parker.  30 

Silver  Hippies  waltz.     Illustrated C.  Coole.  75 

Orpbe'c  aux  Enfers.     Fant.  brill S.  Smith.  1 .00 

Sentiment  for  I'iano D.  Kerr.  35 

Zephyr  waltz L.  H.  Hatch.  30 

Sicily  quadrille CD.  Albert.  40 

Fading,  still  fidinjr.  "Crown  Jewels."  Baumhach.  40 

By  the  sad  sea  waves.     Trans B.  Richards.  40 

Kingfisher  polka C.  Coote.  30 

Adelante.       Polka  milituire G.  I^farge.  40 

Le  Carneval  du  Venice Czerny.  30 

WcddiiiLT  march J.  R.  Fairlanlb.  50 

Souvenirs.   Collection  of  airs  favoris.  Z).  A'rug,  ea.  40 

1.  La  Stella.      Valse  de  L'Ardili. 

2.  Hymne  a  la  Nuit  du  "Desert". . .  F.  David. 

3.  Ag  Ohiqnita.     Chanson  Espag.  C(?ra</i«r. 

4.  La  Traditii.     Romance  senti L.  Arditi. 

5.  L'Ardita.      Valse  brill do. 

6.  Leertrero  invisibile.     Bolero do. 

7.  A  Grenade.     Arietta  Espagnole  dc  Rossini. 
L'Etoile  du  Nord.     (Slave  of  the  North.)    Revue 

melodique.     4  hands Bet/er.   75 

Harp  on  the  Tree.  Romance  for  piano.  Hoffman.  75 

Petitionen  waltzes Strauss.  60 

Quartet  in  Fidelio.     For  Brass  Band . .  BiirdiK.  1.00 
Valse  des  Roses E.  Ketterer.  75 

BOOKS. 

Tub  Organ  Manual;  for  the  use  of  amateurs 
and  Church  Committees.  Containing  Direc- 
tions and  Information  to  persons  desirous  of 
purcliasing  an  Organ,  and  enabling  organists  to 
remedy  ciphering,  and  other  simjde  casualties, 
without  sending  for  an  organ  builder.  By 
Rev.  D.  Nicholson,  M.  A 75 

Stearns'  Mass  in  A.  AVitli  Latin  nnd  English 
Words.     By  C.  C.  Stearns 1 .50 


Music  bt  Mail  — Music  is  sent  by  mall,  the  expenie  being 
two  cents  for  every  four  ounces,  orfraction  thereof.  Persoiu 
at  a  distance  will  find  the  conveyance  a  saving  of  time  and 
expense  in  obtaining  supplies.  Books  can  also  be  sent  at 
double  these  rates. 


DWIGHT'S    JOURNAL    OF    MUSIC. 


NEW  BOOK  or  CHURCH  MUSIC 

BY  THE 
Author  of  "  The  Harp  of  Judah," 


THE 

A  COLLECTION  OF 

SACRED  MUSIC, 

CHOIKS.    SINGING    SCHOOLS,    MUSICAL 
CONVENTIONS.    &c. 

BY 

L.    O.    EMERSON, 

Author  of  "Harp  of  Judah,"   '•Golden    Wreiith/'  ''Merry 
Chimes,"  &c. 

THE    IMMENSE    SUCCESS 

Which  has  attended  the  "Harp  op  Judah"  its  univerpal  adop- 
tioD  by  Choirs,  Musical  Conventions  and  Schools,  has  induced 
the  undersigned  to  arrange  with  the  author,  Mr.  L.  O.  Emer- 
son, for  a  new  volume  in  which  all  the  excellent  features  of  his 
previous  work  together  with  many  new  and  important  ones, 
shall  combine  to  produce 

A  COLLECTION  OF  MUSIC 
UNEQUALLED     IN     MEKIT. 

AND 
SUITED    TO    EVERY    CAPACITY    AND    OCCASION. 


THE    OIVE    BOOK    SOUGHT    FOR 

BY    CHOIRS    AND    CONGREGATIONS.  SOCIETIES  AND 

CONVENTIONS,   SCHOOLS   AND   FAMILIES, 

THE    FIRST   EDITION 

Twenty-Five  Thousand  Copies 

IS    NOW    READY. 

The  Bemarkable  Sale  of 

Two  Hundred  Thousand  Copies 
I  very  short  time,  leads 

111  liiltifi 

will  be  eagerly  sought  for.  liCtters  daily  received  from  per- 
sons  aware  of  its  being  in  pru.ss,  m:thing  inquiry  us  to  the  date 
of  its  publication,  are  strong  iodicationa  of  the  popularity 
that  awaits  the  new  book. 

The  Price  of  the  "JUBILATE"  will  be  $1.33  per  copy,  on 
receipt  of  which  it  will  be  mailed,  post-paid. 

Price  per  dozen,  S12. 

OLIVER  DITSON  &  CO., 

PUBLISHEKS. 

277  WASHINGTON   ST. 


CHURCH   ORGANS, 

Manufactured  by  B.  L.  UOLBROOK,  East  Medway,  Mass 
Purchtisers  are  iuTited  to  apply  for  a  circular  coutaiDing 
testimoQials 


REXXOV.A.Z.-II.a.ItFS. 

J .    F .    BROWNE     &     CO., 
HARP    MANUFACTURERS, 

TTAVE  RemoTed  their  "Warerooms  to  581  Broad- 
-*-*-  way,  New  york,  opposite  Metropolitan  Hotel. 
Strings,  Music,  and  every  requisite  for  the  Harp. 

Established.  London,  1810;  New  York,  1841.  [655-6m 

J.    C.    D.    PAEKER, 
Teacher  of  Piano,  Organ  and  Harmony, 

52  Chauiicy  Street. 

MENDELSSOHN'S 

0B.ATOKIO    OP 

IN  VOCAL  SCOKE.  ^ 

This  day  published  in  style  unilorm  with  that  of  *'  Crea 
tion,"  "Messiah,"  and  ''  Eli." 
Price.    In  paper.  SI.75;  boards,  »2,00;  cloth,  S2.50. 
OLIVEK  DITSON  &  CO.,  277  Washington  St. 


"V/TR.  CAKLYLE  PETERSILEA  will 
-^'-*-  Sioging  and  Harmony. 
Address,  at  Oliver  Ditsou  &  Co's. 


pupils  for  Piano, 


MESSRS.  JAS.  fe  A.  N.  WIHTNEY,  lately  from  Europe, 
Teachers  of  Piano  Forte,  Harmony,  and  the  Cultivation 
of  the  Voice,  have  REMOVED  from  Tremont  Temple  to  No. 
246  "Washington  Street,  Room  No.  I,  Chickerings'  Building. 


funras  ®.  lill 


Teacher  of  Piano,  Organ  and  Harmony. 

Address  at  O.  Ditson  &   Co's,  or  274  Washington  Street. 


L.    W.    WHEELER, 
FORMATION    OF    THE    VOICE, 
KWCJI-l.SH  AKiD  ITADuIAar  SISTSIKG. 
Address  at  13  Tremont  Row,  or  Chickering  &  Sons'. 


T      SCHUBEKTH    &    CO.    Publishers   and   Dealers 
•     in  Foreign  and  American  Music,  820  Broad 
way  near  12th  Street.  357 


ELLIOTT    "W.    PRATT, 
GIVES  INSTRUCTION  ON  THE  PIANOFORTE, 

Address  at  Oliver  Ditson  &  Co's. 


JOHN    H.    WILLCOX, 
Teacher  of  tlie  Or;£an,  Piniio  &.  Harmony, 

29  Chester  Square,  near  Shawmut  Avenue.  581 


JULIUS     EICHBEKG, 
TEACHER     OP 
ius,   Piano,    Composition   and    Violin. 

Residence  42  West  Cedar  Street. 


S.    P.    PEENTISS, 

Teacher  of  Piano,  Organ,  and  Harmony, 

654  Washington  Street,  Room  No.  4. 


I..  H.  SOITTH.a.RS, 

Teaclier  of  the    Pianoforte,  Sinking,  Orsan. 

and  Harnxony. 

Communications  left  at  the  store  of  Ditson  &  Co.,  will  re- 
ceive prompt  attention. 


MR.  J.  Q.  WETHERBEE  has  Removed  from  18  Tremont 
Temple  to  38  UNION  PARK  STREET,  1st  door  from 
Washington  Street.  Pupils  at  the  South  End  will  be  waited 
on  at  their  residence,  if  desired.  566 


Mendelssohn  Musical  Institute. 

Affords  to  Private  Pupils  and  to  Classes  Instructions  in 
EVERY  DEPARTMENT  OF  MUSIC.  Send  for  a  circular,  to 
OuvER  Ditson  &  Co.,  or 

EDWABD  B.  OLIVEK, 
Principal,  26  Oxford  St.,  Boston,  Mass. 


D.    I..    DO'WN'ING. 

COMPOSER    OP    MILITARY  MUSIC, 

84  Ludlow  Street,  cor.  Broome,  New  York. 


J.    F.   KXTDCIiFHSEXl', 

Teacher  of  English,  Italian  and  German 

Singing. 
274  Washington  Street ;  or  address  Oliver  Ditson  &  Co. 


G.    E.    ■WB.VTXJSta 

Gives  Instruction   on  the  Pianoforte,    Organ, 

and  in  Harmony. 
Address  Oliver  Ditson  &  Co.  622 


M 


RS.  J.  S.  GARY,  is  prepared  to  receive  pupils  in 
VOCAL  MUSIC  at  her  residence,  117  Harrison  Avenue. 
Address  at  the  house,  or  care  of  Oliver  Ditson  &  Co.    628 


L.    DAMA, 

Teacher  of  Cultivation  of  the  Voice. 

Chickerings'  Building,  246    Washington  Street.       Room  5. 


JOHN    W.    TUPTS, 

TEACHER  OF  PIANOFORTE  ORGAN,  AND  HARMONY. 

No.  1  Van  Renssalear  Place. 


■DAMID    FAINX:, 

I         Basement  of  Chauucv  Place  Church.  552 


the  Pianoforte. 


53  Hancock  Street. 


BOSTON    XXirSIO    SOHOOI.. 

THE  FALL  TERM  will  commence  on  MONDAY,  October  1, 
^  1866,  at  Fraternity  Hall,  564  Washington  Street.  This 
Institution  was  Incorporated  in  May.  1857,  and  its  success 
proves  beyond  a  doubt  the  practicability  of  the  plan  of  its  Or- 
ganization. Facilities  are  offered  to  both  sexes  for  obtaining  a 
thorough  Musical  Education  in  the  different  branches,  both 
theoretical  and  practical,  on  the  most  reasonable  terms.  In- 
struction is  given  in  Notation,  Harmony,  Counterpoint  and 
FuGaE ;  Composition  with  reference  to  Musical  form  and  in- 
strumentation, SINSING,  PIANO-FORTE,  ORGAN,  VIOLIN, 
and  all  orchestnil  instrnments.     Terms,  $36.00. 

Board  of  Instruction. 

B.F.Baker,  J.W.Adams,         Wulf  Fries, 

William  Schultze,  3.  W.  Tufts,  Geo.  H.  Howard. 

For  particulars,  Address  B.  F.  Baker,  4  Rowe  Place. 

655  WILLIAM  READ,  Secretary. 


Mason  Sc  Hamlin's 

CABINET    ORGANS. 

ONE  TO  TWELVE  STOPS. 

IN    CASES  OP 

Black  Walnut SllO  to  S600 

Cai-ved  and  panelled  Walnut 200  to  500 

Dappled  Walnut 200 

Oak no  to  600 

Oak,  with  Walnut  carvings 200  to  500 

Rosewood 135  to  800 

Ebony,  engraved  and  gilt 260  to  700 

Black  Walnut  and  Ebony,  richly  carved  and 

panelled 1200 


each 
uch 
eaeh 
etch 
each 
each 
each 

tieh 


These  instruments  are  conceded  by  musical  connotienn  to 
be  unrivalled  by  any  other  of  their  general  class,  whether 
European  or  American. .  A,  recent  number  of  .theLeipzig  Sig- 
nale,  the  leading  musica  journal  of*  Germany,  admits  their 
superiority. 

For  indorsement  of  the  superiority  of  these  instruments, 
the  manufacturers  refer  with  confidence  to  the  most  eminent 
organists  and  artists  generally  of  Boston,  New  York  and  other 
principal  cities. 

The  attention  of  those  desiring  very  elegant  furniture  is 
invited  to  several  new  styles  just  finished.  Descriptive  Cata- 
logues sent  by  mail  to  any  address. 

SALESROOMS  : 
274  Washington  street,  Boston. 
596  Broadway,  New  Yorli. 
These  instruments  are  also  to  let  by  OLIVER  DITSON  &  CO. 

LYON  &  HEALY, 

Cor.  Clark  and  Washington  Sts. 

CHICAGO,    ILL. 

MUSIC    PUBLISHERS, 

"Wholesale  and  Retail  Dealers  in  Sheet  UusiCi 

Music  Books,  and  Musical  Merchandise 

OF    EVERY    DESCRIPTION. 

Our  stock  of  Sheet  Music,  Music  Books,  Musical 
Instruments,  etc.,  ia  th«  largest  and  most  complete  in  th« 
No.  West.  Our  connection  witli  Messrs.  0.  DITSON  &  CO., 
enables  us  to  furnish  their  publications  to  Western  Dealers, 
at  net  Boston  Prices. 

[l;;7*  In  addition  \x>  the  publicationi  of  Msssrs.  0,  Ditson 
&  Co.,  we  keep  on  hand  and  furnish  all  Music  and  Musie 
Books  published  in  America,  together  with  a  choice  stock  of 
Foreign  Music.  619-tf 


C.  HV.  A.  TRIJMPLER, 

Dlusic  and  Piano  Forte  Dealer, 

632  Chestnut   St.,  Philadelphia. 

Offers  for  sale  a  complete  assortment  of  SHEET  MT73IG  AND 
MUSIC  BOOKS. 

Afl  agent  for  the  extensive  catalogue  of  Messrs.  Olivib! 
Ditson  &  Co.,  he  possesses  unusual  facilities  for  supplying 
Teachers  and  Dealers  at  a  distance,  as  well  as  those  residing  in 
the  city,  who  by  ordering  of  him  will  save  the  extra  time  and 
freight  of  sending  to  New  York  or  Boston.  627 


NEW    MUSIC 

FOR    THE  I, 

CABINET  ORGAN  AND    PIANO.| 

Doux  Espoir— Nocturne, 

J.  L.  BATT5IAN 76 


Nocturne,  by  Chopin,  Op.  32, 

L.  BATTMAN !.... "..'...?\ J.OCI, 

Un  Voeu  A  La  Vieree, 

L   BATTMAN .' 

Adieu  and  Chasseur  de  Alps, 

L.  BATTMAN 


Serenade,  by  Schubert. 

BATTMAN ; 


Nocturne  by  Chopin,  Op.  9. 

BATTMAN 


J.  L. 

The  above  are  beautiful  transcriptions  arranged  for  tht 
Cabinet  Organ  and  Piano.  They  are  charming  parlor  piece 
and  of  moderate  difficulty. 

Sold  by  all  music  dealers  or  sent  post  paid  on  receipt  o 
price 

S.  BKAINARD  &  SONS,  Publishers. 

661  Cleyeland,  0. 


iDiinuil 


uSXi^ 


BOSTON,  SATURDAY,  SEPT.  15,  186  6. 


Whole  No.  664. 


Vol.  XXVI.  No.  13. 


Rossini  and  his  Operas   'The  Barber  of 
Seville"  and  '"Othello." 

(Translated  for  tbla  JourDal  from  the  Prcjsc. Vienna. ) 

Both  operas  were  written  in  tlie  same  year 
(181 C)  at  Naples  ;  botli  hold  a  marlced  position, 
by  their  merit  and  suceess,  amonf;  Rossini's 
works.  And  yet  a  position  not  so  easily  defined. 
There  are  few  composers  of  Rossini's  rank,  who 
make  it  so  difficult  for  criticism  to  determine  pe- 
riods of  development  in  them,  or  discern  turning- 
points  of  style  and  talent.  Where  with  Rossini 
does  the  rosy  morning  of  his  talent  end,  and 
where  the  noonday  height,  the  setting  of  the  sun 
begin  ?  With  his  Tancredi  the  youth  of  21  was 
a:  celebrated  man;  his  individuality  seemed  clear- 
ly stamped  and  fixed.  He  always  remained  the 
same,  and  yet  grew  always  richer;  with  The 
Barber,  Olhello,  L'ltaliana  in  Algeri,  &c.,  he 
made  conquest  of  the  world  ;  with  Moses  and  the 
Siege  of  Corinth,  even  of  the  French.  Between 
these  works  again  is  always  laid  up  something 
wholly  insignificant  and  very  short-lived  ;  in  each 
year  Rossini  shone  once  at  the  height  of  his  full 
creative  activitj',  and  always  in  each  year  again 
relapsed  into  indifferent  job  work.  Finally,  he 
brought  out  the  William  Tell,  the  most  remarka- 
ble card  of  leave-taking  (p.  p.  c.)  that  a  compos- 
er of  Rossini's  sort  could  leave  behind. 

In  Tell  Rossini's  talent  achieved  not  only  its 
highest,  but  something  altogether  different  from 
before ;  this  work  stands  so  isolated  and  peculiar 
in  contrast  with  all  his  earlier  efforts,  that  it  is 
always  tacitly  excepted,  when  we  speak  especial- 
ly of  "the  Rossini  operas."  And  when,  after  years 
of  silence,  the  now  old  maestro  came  out  with 
a  Slahat  Mater,  again  his  musical  inventive  fac- 
ulty appeared  as  young  as  ever.  And  his  style? 
It  remained — always  excepting  Tell — both  es- 
sentially and  in  outward  particulars  just  what  it 
always  was.  Changes  in  his  style  reveal  them- 
selves perhaps  only  to  an  eye  sharpened  by  fond 
examination,  yet  they  do  exist  and  they  seem  in- 
teresting to  us  too.  At  first  Rossini  carelessly 
and  joyously  shook  the  rich  tree  of  his  talent ; 
the  blossoms  raining  down  had  the  real  unadul- 
terated Italian,  monotonously  sweet  orange  blos- 
som fragrance,  such  as  breathes  to  us  from  many 
works  of  Cimarosa  and  of  Paesiello.  In  this  his 
first  period  (1809  to  1814)  he  wrote  comic  ope- 
ras almost  exclusively,  and  was  peculiarly  fond  of 
farces;  the  only  successful  opera  seria  of  these 
years  was  Tancredi.  In  the  year  1814<.  Barbaja 
I  engaged  the  young  com[ioser  for  a  series  of  years 
at  Naples.  New  outward  relations  (to  the  im- 
■ipresario),  and  inward  ones  (his  love  to  the  Col- 
brand),  here  influenced  his  development,  and 
weak  as  this  influence  may  seem,  it  warrants  our 
'  doctrinaire  conscience  in  regarding  Rossini's  eight 
years  at  Naples  as  a  sort  of  second  period  of  his 
-creative  activity  (1814  to  1822).  Pledged  by 
contract  to  write  two  new  operas  every  year  for 
Barbaja,  Rossini  became  now  more  strongly  im- 
pelled than  he  had  been  to  serious  opera.  Be- 
sides Barbaja's  preference,  several  outward  cir- 


cumstances may  have  contributed  to  this, — among 
others,  the  custom  of  making  the  eulrde  to  serious 
operas  higher  than  to  comic. 

A  friend  of  Rossini's  once  expressed  the  suspi- 
cion that,  had  he  come  into  the  world  as  rich  as 
Meyerbeer,  he  would  never  have  composed  any 
but  comic  operas.  To  us  it  seems  more  probable, 
that  in  that  case  he  would  have  composed  none 
at  all.  But  the  remark  hits  correctly  the  pre- 
dominant tendency  and  talent  of  Rossini  for  live- 
ly subjects.  The  prima  donna,  for  whom  he  had 
to  write  in  Naples,  was  the  beautiful  Colbrand, 
absolute  empress  of  himself  and  of  Barbaja.  ller 
voice,  past  its  prime,  was  ill  adapted  for  broad, 
sustained  song ;  her  delivery  had  plenty  of  virtu- 
osity, but  was  without  deep  feeling,  and  so  found 
its  chief  sphere  in  the  ornamental  and  the  bril- 
liant. What  wonder,  if  Rossini's  music  soon  took 
on  the  physiognomy  of  his  beloved  ?  To  write  in 
her  spirit,  for  her  excellences,  became  the  first 
law  for  Rossini,  whose  kindred  nature  served  him 
all  too  well  in  this  accommodation  of  himself 
His  music  now  assumes  its  pronounced  tendency 
to  the  brilliant,  the  external,  and  becomes  over- 
loaded with  embellishment.  Who  knows  but 
what  Rossini's  talent,  within  its  natural  limits, 
would  have  assumed  a  deeper,  warmer  character, 
if  the  prima  donna  o(  his  theatre  and  of  his  heart 
at  that  time  had  been  named  Pasta,  instead  of 
Colbrand  ? 

Immediately  after  this  Neapolitan  period  fol- 
lowed Rossini's  triumphs  in  Vienna  ;  his  Italian 
celebrity  had  grown  European.  But  world-cel- 
ebrity and  Paris  are  never  to  be  thought  of  one 
without  the  other.  The  determining  and  char- 
acteristic feature  of  his  last  period  is,  in  a  word, 
the  French  influence.  Under  this  influence  ap- 
peared the  Siege  of  Corinth,  the  Moses  of  that 
time.  Count  Ory,  and  William  Tell  ;  these  in  a 
certain  manner  form  Rossini's  third  period  (1825 
— 1830).  He  has  allowed  French  elements  to 
influence  him  far  less  than  his  predecessors,  Cher- 
ubini  and  Spontini,  far  less  than  his  successors, 
Donizetti  and  Verdi  ;  but  he  has  not  kept  aloof 
from  them.  His  countrymen  remarked  this 
French  influence  clearly  enough  ;  they  scented  it 
already  in  his  Semiramlde  (1823),  only  they  des- 
ignated it  as  "stilo  Tedesco"  (German  style)  ! 

The  merry  Figaro  .ind  the  wild  Othello,  then, 
are  twin  brothers  in  point  of  time.  They  even 
resemble  each  other  more  in  form  and  features, 
than  they  willingly  confess,  or  than  they  right- 
fully should  in  such  a  difference  of  position.  An 
unjust  fate  has  led  the  two  handsome,  amiable 
brothers  in  such  different  directions:  pressing 
into  the  hands  of  the  one  the  barber's  basin,  and 
of  the  other  the  field-marshal's  staff!  Figaro 
with  his  gifts  and  his  culture  was  splendidly 
equal  to  his  task ;  he  has  become  the  ideal  of  a 
barber  and  a  prototype  for  comic  opera.  Othello, 
scarcely  less  gifted  by  nature,  lacks  the  heroic 
energy,  the  manly  earnestness  for  his  vocation  ; 
his  soul  does  not  in  the  remotest  degree  possess 
the  depth  and  passion,  which  can  alone  make 
such  a  fearful  tragical  end  possible  or  conceiva- 


ble. Of  the  excellence  of  "The  Barber"  scarce- 
ly a  woril  more  need  be  said.  Yet  an  original 
want  in  Rossini  manifests  itself  even  licre:  the 
want  of  deep  and  sincere  feeling.  The  music  of 
"The  Barber"  is  everywhere  brilliant,  fiery,  ge- 
nial, nowhere  warm  and  inwarj).  Look  at  Ro- 
sina's  cool  and  toying  aria  ;  look  at  the  stiff,  over- 
laden love  duet  in  the  second  act.  This  cardinal 
want  in  Rossini's  talent  (the  one  of  all  his  wants, 
which  seems  but  weakly  covered  even  in  Tell)  is 
only  slightly  perceptible  in  the  merry,  bubbling 
ensemble  of  The  Barber ;  perhaps  it  even  helps 
the  unity  of  the  picture.  In  Othello,  on  the  con- 
trary, we  cannot  get  over  this  discrepancy  be- 
tween the  subject-matter  and  the  treatment ; 
here  the  intrinsic  coldness  and  emptiness,  the  tri- 
fling, glittering,  prinked  up  show  becomes  intol- 
erable. 

We  would  not  maintain  that  the  composer  had 
as  little  conception  of  the  meaning  of  Shakes- 
peare's tragedy,  as  had  the  poet  who  prepared 
his  text  for  him,  the  Marquis  Berio,  well  known 
for  a  good  fellow  and  poor  poet ;  but  the  power 
was  denied  to  him,  at  all  events,  to  find  even  a 
scanty  expression  tor  the  tremendous  import  of 
"Othello."  In  respect  of  pure  melodic  invention 
Olhello  certainly  belongs  to  Rossini's  most  luxu- 
rious productions;  along  with  much  utterly  empty 
and  long  antiquated  triviality,  the  opera  contains 
very  charming  music.  In  point  of  dramatic 
worth,  an  the  contrary,  Othello  is,  in  our  opinion, 
greatly  over-estimated.  The  overture  is  the  in- 
troduction to  an  opera  buffa;  many  numbersand 
passages  of  numbers,  might,  with  a  change  of 
text,  form  ornaments  to  the  opera  buffa.  The 
first  two  acts  are  sweet,  brilliant  concert  music, 
nothing  more ;  Othello  self-complacent,  proud  as 
a  peacock,  Desdemona  elegant  and  insignificant. 
In  the  third  act  Rossini  as  a  lyric  composer  rises 
to  a  respectable  height ;  in  the  grand  scene  of 
Desdemona  the  serious  matter  seems  somewhat 
to  have  got  the  better  of  him.  The  short  song 
of  the  Gondolier  has  a  romantic  twilight  mood, 
which  is  one  of  the  greatest  rarities  with  Rossini. 
The  song  of  Desdemona  counts  among  Rossini's 
most  beautiful  inventions ;  here  for  a  hundred 
measures  long  the  seriousness  of  the  situation  is 
not  interrupted  by  the  tinkling  belli  of  roulade. 
Unfortunately,  the  great  duet  with  Othello,  the 
acme  of  the  tragedy,  is  again  quite  unworthy ; 
the  sovereign  coloratur  sets  in  again,  and  at 
Desdemona's  painful  cry:  "Non  arreslar  ilcolpo, 
vibrato  a  questo  core,"  the  jumping  crescendo  mo- 
tive from  Don  Basilio's  La  Calumnia  air  disports 
itself  in  the  orchestra  quite  unrestrained.  Ad- 
mitting that  Othello  by  its  third  act  is  superior, 
even  in  a  dramatic  point  of  view,  to  the  five  and 
twenty  other  lyrical  tragedies  of  Rossini,  still  we 
cannot,  apart  from  this  comparison,  follow  a  wide- 
spread critical  tradition  and  recognize  in  Olhello 
a  music  ot  soulful  expression,  of  dramatic  power 
and  truth.  Against  a  yet  greater  and  more  pow- 
erful majority  of  criticism,  which  in  the  develop- 
ment of  music  altogether  only  sees  deterioration 
and  decay  (whereas  every  period,  considered  on 
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the  whole,  only  ripens  nlher  faults  and  excellen- 
ces), we  may  add  the  perhaps  superfluous  re- 
mark, that  in  warmth  of  invention,  in  truth  and 
power  of  dramatic  expression  the  best  operas  of 
Bellini  and  Donizetti,  nay  even  some  scenes  of 
Verdi,  undoubtedly  surpass  Othello. 

E.  PIanslik. 


Mendelssohn  as  a  Power. 

Mendelssohn  as  a  composer  was  the  great  re- 
storer of  the  beautiful  things  of  past  days.  Of  a 
faculty  eminently  delicate,  of  a  perception  mar- 
vellously acute,  of  a  judgment  never  wrong,  of  an 
experience  rarely  equalled,  of  an  education  pe- 
culiar— because  chiefly  the  result  of  his  own  feel- 
ing— and  of  notions  of  duty  attending  his  mission, 
grand,  noble,  and  godlike,  he  dealt  with  music  as 
he  dealt  with  his  soul.  Many  composers  have 
their  two  sides — the  false  and  the  true  ;  Mendels- 
sohn had  no  side — he  was  always  ''teres  atque 
rotundus  ;"  he  was  incapable  of  manufacturing 
false  images  for  the  pleasure  of  others,  and  to  his 
own  heart  the  thought  of  falsehood  in  work  was 
revulsion  to  his  nature.  In  his  boyhood  he  lived 
and  moved  amongMEN — not  simply  professors  of 
music,  but  men — warriors  in  art — armed  from 
head  to  foot  for  fight  in  the  work,  and  bravely 
and  cheerily  spending  their  lives  and  their  pow- 
ers for  the  advance  of  its  kingdom  and  its  gov- 
ernance over  the  universal  heart  of  man.  No 
one  knew  better  than  Mendelssohn  that  for  things 
to  come  right,  the  means  to  the  end  must  he 
right.  His  communings  with  the  works  of  the 
mighty  dead  stirred  up  his  heart  to  thorough 
work,  and  when  he  stepped  forth  to  the  church, 
the  theatre,  or  the  concert-room,  he  stepped  from 
light  into  darkness,  from  the  bright,  clear  sun- 
shine into  yellow  fog  and  impenetrable  mist.  As 
there  was  no  heart,  there  was  no  heat ;  he  found 
the  musical  world  frost-bitten  and  ice-bound. 
Ever  modest — nay,  humble — and  never  truly 
conscious  of  the  fiery  strength  of  his  own  powers, 
he  dedicated  himself  to  the  revival  of  the  great 
thoughts  of  those  from  whom  he  had  learnt  all  he 
valued  and  loved.  He  desired  the  whole  artistic 
world  to  be  a  witness  of  his  harvest  from  the  seed- 
sowing  of  centuries,  to  rejoice  with  him.  and  to 
sympathize  with  his  veneration  and  gratitude. 

•  He  was  eminently  a  church  musician  by  pro- 
fession, inclination,  study  and  practice.  His 
heart's  desire  was  to  write  worship  music,  and  to 
be  concerned  in  its  welfare  and  improvement. 
This  governing  feeling  gave  his  music  that  full 
meaning — that  purity  of  thought,  earnestness  of 
purpose,  and  that  high-mindedness  of  intention 
which  marks  and  vivifies  all  he  did.  He  could 
have  nothing  in  common  with  l\Ieyerbeer,  who 
wrote  for  the  satisfaction  of  Scribe  and  the  edifi- 
cation of  Paris.  His  works  excited  no  interest 
in  the  French  capital — there  all  his  enthusiasm 
and  energy  were  thrown  away  upon  tliose  who 
could  only  see  in  them  a  certain  precision  of  ex- 
pression, and  an  exquisiteness  of  arrangement,  at 
that  time  thought  quite  unnecessary.  He  could 
have  nothing  in  common  with  Berlioz;  for  here, 
though  the  brain  was  strong,  the  heart  was  calm 
and  unmoved,  and  in  stepping  aside  in  search  of 
novelty  and  variety  the  adventurer  Ind  altogeth- 
er missed  the  path  to  right  and  real  beauty,  and 
to  all  that  had  any  real  hold  upon  humanitv.  To 
have  walked  with  Wagner  was  to  have  blindly 
tottered  down  the  rough  and  uneven  steps  which 
lead  to  darkness  and  destruction.  He  looked 
around  for  a  brother  of  the  same  heart  for  church 
song  as  himself,  and  found  he  stood  alone.  There 
was  no  mass  composer  living.  Europe  had  not  a 
musiciaii  who  was  doing  anything  for  the  music 
of  the  highest  of  church  oflices.  As  to  oratorios, 
Schneider  was  vanishing,  and  Marx's  '■'Mioses" 
was  only  known  to  and  valued  by  its  composer. 
Spohr  had  cast  his  bread  upon  the  waters, 
but  it  was  broad  that  soon  turned,  having 
little  of  the  true  qualities  of  wheat  in  it.  The 
last  chorus  of  an  oratorio  Is  commonly  the  best 
test  i>f  a  composer's  powers  as  well  as  of  his  mor- 
al purpose,  and  the  last  choruses  of  Spohr's  ora- 
torios could  never  move  the  heart  of  Mendels- 
sohn.    The  things  in  these  choruses  are  neither 


new  nor  old.  There  was  nothing  here  but  a 
change,  which  led  to  the  annihilatron  of  all 
beauty. 

Mendelssohn's  first  and  chief  labor  was  to  put 
heart  into  luusic.  From  the  inspiration  of  Seb. 
-Bach  he  had  learnt  the  nobleness  and  tenderness 
of  really  great  writing,  and  his  clear  head,  prac- 
tised hand,  and  sympathetic  spirit  renewed  the 
tones  of  the  old  prophet,  and  revived  the  zeal 
that  had  inspired  his  work.  He  canght  up  the 
spirit  of  the  old  Leipsic  Cantor — it  satisfied  his 
own  desires  and  longings — and  passing  by  his  sub- 
tleties, his  never-ending  dialectics,  liis  deeply 
learned  forms,  Mendelssohn  drew  into  himself  the 
enthusiasm  and  afiection  which  marks  Bach's 
music,  and  so  pecidiarly  renders  it  the  music  of 
the  soul.  But  his  new  school  was  no  mere  echo 
of  former  days.  All  that  he  read  and  fed  upon 
entered  his  spiritual  life,  and  was  developed  ac- 
cording to  the  unafl'ected  dictates  of  his  own  na- 
ture. He  was  no  musician  of  the  middle  age,  no 
miserable  copyist  of  the  subsequent  organ  giants; 
he  had  schooled  himself  into  an  individual  ex- 
pression, and  matured  a  form  which  he  clave  to ; 
and  all  that  he  read,  and  remembered,  and  used 
was  passed  through  these  two  processes,  and  in 
this  way  became  thoroughly  Mendelssohnian. 
His  vivid  perception  of  the  truth  enabled  him  to 
fully  grasp  it,  and  in  such  a.  way  as  to  make  it 
afterwards  his  own  personal  revelation.  In  this 
way  all  his  reTivals  assumed  literally  a  new  and 
natural  existence,  breathing  all  the  freshness  and 
charm  of  the  young  and  living  heart.  As  a  pi- 
anist he  used  the  old  jewels  in  a  way  so  felicitous 
and  peculiar  as  to  change  the  character  of  piano 
writing  throughout  Europe.  Every  pianist 
adopted,  more  or  less,  the  old-new  passages  of  the 
most  captivating  of  piano  players, -and  simply  be- 
because  it  could  not  be  helped — they  were  so 
beautiful  and  true.  As  organist  he  met  the  dif- 
ficulty and  supplied  organ  players  with  the  new- 
old  school  music  that  could  be  heard  with  satis- 
faction on  the  organ  of  Silbermann'sday,  and  yet 
gave  full  scope  to  the  enticing  varieties  and  com- 
binations of  the  Cavaille-Coll  instrument  of  his 
own  time.  He  could  treat  the  song  with  the 
grace  of  Schubert,  the  intensity  of  Beethoven, 
the  terseness  of  Meyerbeer,  the  lucidity  and 
yearning  lovingness  of  Mozart,  and  combine  all 
this  with  the  poetical  feeling  of  Handel,  and  the 
strange,  tender,  and  grave  solemnity  of  Sebastian 
Bach.  His  choruses — too  vulg'.r  [V]  for  Handel 
— too  simple  for  Bach — somehow  or  other  called 
up  reminiscences  of  the  enchanting  freedom  of 
the  one,  and  the  deep  mysteriousness  of  the  oth- 
er. He  had  been  talking  with  these  mighty 
spirits,  and  it  was  the  reflection  of  their  long  and 
full  communings  together. 

The  vivid  perception  and  marvellous  memory 
of  Mendelssohn  led  him  to  the  habit  of  an  adap- 
tability with  reference  to  the  thoughts  of  mighty 
dead  that  has  in  some  degree  affected  his  reputa- 
tion as  an  original  thinker.  He  is  said  to  have 
possessed  great  imitative  talent  and  to  have  fallen 
short  of  original  truthfulness — that  he  modelled 
his  symphony  upon  another,  that  his  "psalmodies" 
were  only  interesting  to  the  pious,  and  that  his 
last  oratorio — the  '^Elijah" — is  wanting  in  inven- 
tion, in  dramatic  vigor  and  real  pathos, — that  as 
real  work  it  is  overrated,  unsound,  and  too  feeble 
to  withstand  the  hand  of  Time,  the  rudest  but 
most  just  of  all  critics.  The  most  dangerous  of 
falsehoods  is  that  based  upon  some  atom  of  truth. 
Mendelssohn  could  take  and  did  take  the  thoughts 
of  others,  but  he  had  first  made  tliem  his  own. 
They  had  deeply  aflTected  his  own  being,  and  he 
desired  it  should  be  so  with  the  whole  world,  for 
the  whole  world  would  be  the  better  in  partici- 
pating in  them.  As  a  sj'mphony  writer  he  had 
not  finished  his  course — in  one  sense  not  even  be- 
gun it.  His  symphony  called  the  Italian  is  every 
way  below  his  position  as  a  composer,  and  his 
Scotch  symphony — by  far  his  best — is  not  alto- 
gether even  spiritually  original.  Of  the  move- 
ment to  the  Lohgesany  the  making  up  is  painfully 
obtrusive,  but  pardonable  by  reason  of  its  many 
excellences  and  its  undeniable  nobleness  of  in- 
tention. That  his  worship  music  is  beloved  and 
reverenced  by  the  pious  is  to  his  credit.  It  dem- 
onstfates  that  herein  was  no  hypocrisy,  and  that 


he  has  appealed  successfully  to  kindred  spirits. 
Mendelssohn  diil  not  write  for  the  wicked.  Of 
the  oratorio  of  the  "Elijah"  much  might  be  said. 
It  was  written  to  satisfy  its  composer — and  hence 
it  must  be  gooil  ;  but  it  was  also  written  for  Eng- 
land, per  order,  for  a  special  purpose — aBirmina- 
ham  Festival — for  immediate  effect — not  asa 
model  oratorio — not  as  the  most  perfect — and  for 
these  reasons  the  "Elijah"  is  not  like  the  "St. 
Paul."  And  had  the  contemplated  "Christm" 
been  completed  under  the  same  circumstances  it 
wouI<l  neither  have  been  perfect,  nor  a  model, 
nor  even,  iu  our  ojiinion,  successful.  The  "Eli- 
jah" stands  as  a  prophet — a  forerunner — of  one 
mightier  than  itself,  and  now  that  its  dramatiu 
composer  has  pa.ssed  away — and  his  labors  for 
this  world  have  ceased — we  accept  it  with  grati- 
tude and  joy,  and  see  in  it  all  that  is  loving  and 
good.  The  best  things  are  not  always  seen  in 
their  best  form,  and  the  finer  the  diamond  the 
more  transparent  the  flaw. — Orchestra. 

Otto   Nicolai. 

{  Conlmmd  from  jinge  299) 

To  the  zeal  of  his  father,  and  of  his  aunt 
Jeanette.  as  teachers,  the  little  Nicolai  was  in- 
debted for  his  great  power  and  certainty  of 
execution  on  the  pianoforte.  These  formed  the 
valuable  basis  of  subsequent  skill  in  composition 
and  ability  in  treating  the  orchestra  which  dis- 
tinguished him.  \ 

Even  at  this  time,  Nicolai  exhibited  a  mcst 
astonishing  mastery  over  his  instrument,  ami  ..  s 
especially  celebrated  for  his  talent  in  playing 
difficult  compositions  at  sight,  but  he  was  as 
backward  in  imparting  expression,  together  with 
the  proper  gradations  of  light  and  shade,  to  the 
compositions  he  performed,  as  his  tender  age  was 
behind  a  more  mature  period,  capable  of  deeper 
sentiment.  To  his  father,  towards  whom  his 
loving  heart  continually  attracted  him,  when  this 
was  at  all  possible,  he  now  became  exceedingly 
useful,  by  copying  out  a  great  deal  of  music, 
partly  for  his  father's  lessons,  and  partly  for  the 
Vocal  Union.  But  the  intolerableness  of  his 
position  increased  with  the  development  of  liia 
intelligence.  To  this  development  of  the  feeling 
of  his  own  value,  the  instruction  given  prepara- 
tory to  his  confirmation  contributed  not  a  little. 
There  were  hours  when  he  felt  bowed  down  hy 
his  supposed  burden  of  sins,  and  actually  beg.in 
to  believe  in  the  bad  disposition  with  which  he 
was  continually  reproached  at  home.  But  when, 
on  such  occasions,  he  approached  his  father,  in  a 
spirit  of  confidential  humility,  he  was  frequently 
repulsed  with  hateful  severity  and  scorn.  Then, 
however,  his  heart  would  swell  with  a  spasm  of 
pride,  and  the  desire  he  had  long  entertained  to 
escape  from  such  treatment  and  seek  his  fortune 
by  his  own  exertions,  became  his  favorite  idea,  a 
plan,  a  fact.  Though  ignorant,  almost  to  simpli- 
city, of  the  actual  details  of  real  life,  he  felt 
within  him  the  power  to  work  his  way  through 
whatever  difficulties  might  assail  him,  especially 
since  he  possessed  an  accomplishment,  the  like  of 
which,  as  he  had  frequently  heard,  had  paved  the 
way  not  alone  to  fame  but  to  wealth ;  his  piano- 
forte-playing. He  no  longer  needed,  as  he 
rightly  thought,  to  exchange,  as  formerly,  the  few 
little  things  he  possessed  for  food,  because  a  well- 
filled  concert  room  would  always  supply  him  with  j 
the  means  of  existing  free  from  care  for  weeks ' 
together.  AVith  such  ideas  his  feeling  of  inde- 
pendence#jncreased ;  and  with  it,  his  courage, 
while  from  the  latter  sprang  the  resolution  to  flee 
and  the  carrying  out  of  that  resolution.  He  had 
not  thought  of  the  inconveniences  to  which  he 
might  be  subjected,  and  of  the  obstacles  which 
might  be  placed  in  his  path  by  others,  especially 
the  police.  This  proves  the  carelessness  withi 
which,  after  having  again  suffered  fearful  corporal 
ill-treatment,  for  which  he  had  almost  longed, 
from  his  father,  in  the  beginning  of  June,  1 
without  legal  papers  of  identification,  without 
money,  without  provisions,  and  with  no  clothes 
but  those  he  had  on  him,  he  quitted  Konigsberg, 
not  to  visit  it  again  till  after  many  year.s,  and  not 
till,  moreover,  he  had  become  celebrated  as 
composer. 
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Nii;olai  first  dirpctuil  liis  stops  to  the  little  town 
in  West  Prussia,  wliere  his  iiiolluir  I'esidcil  after 
lier  separation  and  before  she  removed  to  Bres- 
liiii.  He  (lioiij;lit  tliat  willi  liis  profession  lie 
niijjlit  easily  su[)port  both  her  and  himself  there. 
The  journey  thither  cost  the  poor  wayfarer  mueh 
patience  and  many  a  si^h  of  pain,  when  he  had 
to  ffo  on  continuously  walking,  and  no  compas- 
sionate wagfjoner  pave  liim  a  lift  for  a  part  of  the 
distance  on  his  slowly  advaneinft  vehicle.  In  the 
villajres  he  traversed,  he  appealed  lo  the  hospital- 
ity of  kind-hoarted  peasants,  but  more  ospecially 
to  that  of  the  "Cantors"  and  scdioohnasters, 
thoun;h  he  passed,  also,  many  a  nifrht  in  the 
luxuriant  meadow.'!,  or  in  the  silent  darkness  of 
the  forest.  In  this  manner,  alone  with  his  sensa- 
tions, and  with  no  living  beinp;  to  congratulate 
him,  he  spent  his  sixteenth  birthday,  the  9th 
June. 

At  length,  after  wandering  across  the  country 
for  many  days,  he  reciched  his  goal,  being  received 
by  his  mother,  wlio  was  at  first  much  alarmed, 
with  genuine  cordiality.  But  it  was  now  that 
poor  Otto  first  saw  his  chimerical  hopes  dispelled. 
The  concert  he  intended  to  give  proved  a  failure, 
in  consequence  of  the  want  of  credit  attending 
his  extreme  youth,  the  time  of  year,  which  was 
unfavorable  for  such  entertainment,  and,  above 
all,  the  absence  of  aught  like  interest  evinced  by 
the  snobbish  inhabitants,  for  everything  imma- 
terial. His  mother  was  too  poor  to  support  more 
than  one  person — his  sister — and  thus,  after  a  few 
days,  poor  Otto  was  once  more  compelled  to  grasp 
his  traveller's  staff,  and  seek  for  better  fortune  in 
a  larger  town,  Stettin  or  Berlin,  for  instance. 
As  he  had  hitherto  journeyed  so  did  lie  set  out 
again,  with  this  difference,  however,  that  this  time 
he  had  no  defined  goal  in  view,  and  that,  after 
his  first  bitter  experience,  the  thermometer  of  his 
courage  had  fallen  some  degrees.  But  the  fatigue 
of  his  wearisome  journey  now  began  to  e.xert  its 
evil  results,  and  it  was  nearly  tired  to  death  that 
he  reached  a  village  near  Stargard,in  Poraerania. 
The  clergyman  of  the  place,  who  not  only  read 
the  touching  story  of  the  Good  Samaritan  in  the 
Evangelist,  to  explain  it  to  his  congregation,  but 
corroborated  it  by  his  own  example,  took  pity  on 
the  poor  exhausted  boy,  and  by  restoratives 
recalled  him  to  life.  Invigorated  by  meat  and 
drink,  the  unhappy  sufferer,  passing  over  in 
silence  the  circumstances  connected  with  the 
footing  on  which  he  stood  tewarde  his  father, 
narrated  his  travelling  adventures  and  his  in  ten-" 
tions  to  his  kind  host,  and  begged  the  latter's 
advice.  The  clergyman  shook  his  head,  it  is  true, 
on  hearing  the  strange  story,  but  directed  his 
guest  to  apply  to  Herr  Adler,  an  Auditor,  in  the 
neighboring  town  of  Stargard.  This  5;entleman, 
by  his  active  and  disinterested  love  for  art,  had 
acquired  an.  excellent  reputation  in  the  town 
itself  and  the  neighborhood.  By  his  description 
of  Herr  Adier's  agreeable  character,  the  clergy- 
man revived  Nicolai's  sinkinjj  courage.  Doubly 
invigorated  by  his  newly  revived  hopes.  Otto 
wanted  to  leave  at  once  and  hasten  to  this 
Mecainas  of  art.  It  was  only  with  difficulty  that 
the  worthy  host  succeeded  in  so  far  damping  the 
youthful  fire  flashing  up  in  Otto's  bosom,  as  to 
prevail  on  him  to  accept  a  night's  lodging  now 
doubly  necessary  and  beneficial  to  him.  So  it 
was  not  till  the  next  morning  that  the  boy  left 
with  thanks  and  blessings. 

Quickly  carried  to  the  town  by  the  vehicle  in 
!  which  the  good  clergyman  had  procured  him  a 
I  ride,  Nicolai  immediately  sought  out  the  Auditor's 
I  house.  He  did  not,  however,  find  Herr  Adler  at 
I  home,  for  the  latter,  according  to  his  practice  of 
>i   an   afternoon,  had  gone  to  the  Gesellschaftshau.i, 

I  the  resort  of  the  leading  inhabitants.     The  young 

II  artist  presented  himself  to  him  there,  and,  after  a 
■!  short  introduction,  asked  him  to  do  nothing  more 
,1  nor  less  than  get  up  a  concert  for  hfm.  Herr 
*    Adler  scanned,  in  astonishment,  the  pale  but  bold 

'    features,  and  the  somewhat  shabby  habiliments  of 
'    the  applicant.     At  length,  he  kindly  invited  him 
to  come  and  take  a  cup  of  tea  in  the  evening  at 
his  house  and  go  more  into  the  matter. 

At  the  appointed  hour,  Nicolai  made  his  ap- 
pearance, and,  as  a  matter  of  course,  was  at  once 
asked  to  give  a  specimen  of  his  professional  skill. 


To  the  astonishment  of  everyone,  ho  stated  that 
he  did  not  j)lay  from  memory,  adding,  on  being 
furtlicr  (piestioncd,  that  liis  music,  his  Ic^xal  papers, 
and  his  things,  would  very  soon  be  sciil  jiflcr  lilni 
fi-om  Koiiigshcrg.  Herr  Adler  happened  In  li:m- 
none  of  the  compositions  menlioned,  .-iiid  Nieohii 
made  up  his  mind,  therefore,  to  play  niie<,f  Iliuu- 
mel's  Pianoforte  Concertos  at  si^lit,and  did  so  willi 
marvellous  dexterity,  but  without  the  fainlest 
tinge  of  feeling  or  delicacy.  Herr  Adlei-,  how- 
ever,^ thought  his  execution  sufficient  to  juslify 
him  in  extemporizing  a  musical  evening,  which 
brought  in  a  sum  of  money,  tridin^r  it  is  true,  of 
which  he  took  charge  for  his  prolA/c.  Not  con- 
tented with  this,  he  Iiircd  a  small  room  for  1dm  in 
the  house  of  a  widow,  and  introduced  him  to  the 
highly  respected  family  of  Herr  Kretzchmcr,  a 
Regierungs-Ralh,  in  whose  son,  .subsequently,  the 
admirable  painter,  Nicolai  quickly  found  a  friend 
and  comrade,  whom,  thanks  to  a  lucky  chance, 
he  afterwards  unexpectedly  met  again  far  from 
home  and  after  a  separation  of  years.  Further- 
more, Herr  Adhu-  sent  him,  in  his  own  carriage, 
to  the  towns  in  the  neighborhood,  such  as  Soldin, 
Arnswalde,  and  Pyritz,  where  he  played  in  the 
houses  of  Herr  Adier's  art-loving  friends,  who 
made  a  collection  among  themselves,  whicli  was 
conscientiously  given  by  Nicolai  to  his  fatherly 
patron. 

Any  one  would  hare  been  justified  in  believing 
that  Nicolai's  livelihood  was  now  secured  at  least 
for  some  tmie.  Supported  by  a  high-minded 
patron  to  the  best  of  his  powers,  he  could  not 
have  failed  being  materially  successful.  He 
would  soon  have  settled  down  in  regular  employ- 
ment, and  his  very  great  talent  for  teaching, 
which  never  deserted  him  at  any  period  of  his 
career,  would  have  been  still  more  developed 
among  his  pupils,  though,  it  is  true,  at  the  expense 
of  other  and  far  more  important  qualities  slum- 
bering within  him.  Such,  at  any  rate,  would 
have  been  the  normal  course  of  a  life,  the  account 
of  which  we  might  then  have  soon  closed.  From 
such  a  prosaic  existence,  however,  Nicolai  was 
preserved  by  his  genius.  The  stream  of  his  life 
was  destined  to  first  spread  and  fertilize,  and 
then,  brilliantly  and  brightly,  to  flow  into  eternity, 
and  not  be  lost  unobserved  in  the  sand. 

The  very  ne.xt  event  was  to  exert  an  influence 
upon  his  future.  One  morning,  an  exceedingly 
short  time  after  his  arrival  in  Stargard,  Nicolai, 
pale  and  nearly  breathless,  rushed  to  his  fatherly 
friend,  and  hastily  begged  for  his  little  savings, 
saying  he  was  obliged  to  start  for  Stettin  at  once. 
He  evaded  with  equivocal  answers  all  the  kind 
questions  put  to  him,  and  merely  assigned  as  his 
motive  the  purpose  of  giving  concerts  at  Stettin^ 
In  vain  were  the  warnings  of  Herr  Adler,  whoj 
tired  at  length  with  his  fruitless  efforts,  handed 
him,  not  without  just  displeasure,  his  money,  with 
which  Nicolai,  after  hastily  exprfl.=sing  his  thanks, 
quitted  the  house.  Scarcely  had  h^  done  so,  ere 
his  landlady,  also,  ru.shed  into  Herr  Adier's  room, 
exclaiming  :  "  Where  is  Nicolai,  the  rascal  ?  Ho 
has  run  away  ;  he  has  not  paid  his  bill,  and  has 
burnt  his  bed  !"  Unable  as  yet  to  form  a  clear 
idea  of  the  case,  but  fearing  that,  if  he  did  not 
bestir  himself,  it  might  come  before  the  authori- 
ties, Herr  Adler  sent  the  enraged  woman  to  the 
place  whence  the  coaches  started  for  Stettin, 
with  the  imperative  command  for  Nicolai  to 
return,  and  a  promise  that,  if  he  did  so,  he  should 
escape  punishment  and  be  forgiven.  Upon  the 
strength  of  this,  the  young  deserter  made  his 
appearance.  After  Herr  Adler  had  got  rid  of 
the  landlady  by  undertaking  to  become  respon- 
sible for  all  the  damage  done,  he  demanded  from 
Nicolai  a  faithful  account  of  all  that  had  occur- 
red. Nicolai  now  confessed  that,  on  the  previous 
day,  he  had  taken  too  much  punch  with  Kretz- 
chmcr, and,  by  some  accident  he  was  totally 
unable  to  explain,  had  set  fire  to  his  bed  at  home 
and  scarcely  succeeded  in  escaping  with  his  life. 
To  the  question  :  why  he  had  not  paid  for  his  bed, 
and,  by  so  doing,  better  vindicated  his  character 
for  honor,  he  replied  :  "  he  knew  very  well  he 
could  never  get  together  sufficient  to  replace  a 
bed,  which,  according  to  his  ideas,  must  cost  100 
thalers."  Despite  the  seriousness  of  the  matter, 
Herr  Adler  could  not  suppress  a  smile  at  such 


simplic.'ity,  but  now  insislcd  upon  the  truth  as  to 
tli(!  non-app.sinimn!  of  tlic  luggage,  music,  and 
li.ipers  of  legitimization,  as  it  was  oidy  the  j-cspcct 
i;.r  his  appoiiilmerit  as  an  Auditor  which  had 
hilhctrlo  preserved  liiin  from  an  otherwise  in- 
evitable eoiidiet  with  police.  Nicolai  then 
litimbly  coid('!-sed  that  he  hail  run  away  from  his 
fatlier,  on  which  he  was  given  lo  undi'rstand 
that,  iiiirliM-  sneh  eireumsfances,  he  could  not  bo 
proteete.l  ,-inil  must  go  back  homo.  On  h<'ariug 
this,  file  yr.nih  with  burning  face  and  sparkling 
(!y(^s  tore  open  his  waisleoat,  pulled  off'  his  shirt, 
and.  pi>iriling  lo  llie  marks  still  evident  of  the 
barbarous  lii;atme.iit  he  had  endured,  declared, 
with  a  determination  unusual  at  his  age,  "that 
he  might  certainly  be  compelled  to  return,  but  it 
would  lie  only  to  fling  himself  into  the  water." 
Moved  by  his  wrctidicil  fate,  Herr  Adler  prom- 
ised he  would  still  interest  himself  for  him,  and 
do  what  he  could  to  assist  him  in  his  trouble.  In 
the  first  place,  he  took  him  into  his  house,  and 
wrote  to  a  friend  in  Konigsberg  to  get  Nicolai, 
Scnr.,  to  give  him  the  entire  charge  of  the  boy. 
He  furthermore  caused  Otto  to  take  lessons  in 
the  .sciences,  and,  as  he  had  not  been  confirmed, 
to  attend  the  clergyman's  preparatory  course  of 
lectures.  Meanwhile,  the  necessary  papers  of 
legitimization  arrived  from  Konigsberg.  Among 
them  was  the  eagerly  desired  Freihripf,  or  letter 
of  manumission,  so  to  speak,  by  which  the  father 
gave  up  from  that  time  all  his  rights  over  his  son. 
We  may  mention  here  that  a  touching  letter  was 
afterwards  received  from  Otto's  mother  in  Bres- 
lau,  wherein  she  tendered  her  most  fervent 
thanks  to  her  son's  noble-minded  patron,  and 
invoked  the  blessings  of  Heaven  on  his  head. 
Nicolai,  Senr.,  did  not  remain  long  after  this  in 
Konigsberg.  After  1830,  he  resumed  his  busi- 
ness visits  to  Insterburg,  Gumbinnen,  Graudenz, 
and  other  small  Prussian  towns,  for  the  purpose 
of  pushing  the  sale  of  his  Piannforte  School. 

■The  less  the  concern  of  the  father  had  been  at 
separating  entirely  from  his  son,  and  the  less 
the  fatherly  feeling  he  had  manifested  for  him,  the 
greater  became  in  a  short  time  the  affection  en- 
tertained for  the  boy  by  his  new  protector,  who 
did  all  in  his  power  to  fill  up  ths  deficiencies 
existing  in  every  branch  of  Otto's  education. 
The  result  was  that  the  youth  received  regular 
scientific  instruction  ;  his  morals  gained,  from  his 
confirmation,  together  with  good  precepts  and 
example,  a  steady  support,  while  his  taste  for^ 
sociability  and  elegant  manners  was  vigorously^ 
fostered  by  his  intercourse,  with  the  most  esteem- 
ed families  in  the  town.  Under  these  favorable 
circumstances.  Otto's  musical  talent  became,  to 
Herr  Adier's  intense  satisfaction,  strongly  and 
undoubtedly  prominent.  J?he  worthy  man  con- 
siilcred  himself  bound  to  take  measures  for  its 
proper  artistic  development,  though  this  involved 
the  heavy  necessity  of  separating  from  one  who 
had  now  grown  so  dear  to  him,  but  who  required,, 
to  perfect  himself  in  the  higher  branches  of  his 
musical  education,  to  reside  in  a  large  town,  the 
meeting-place  of  the  representatives  of  every; 
department  of  the  art.  In  the  highest  acceptation 
of  the  words,  this  was  true,  at  that  time,  of  Ber- 
lin alone;  so  Herr  Adler  resolved  to  send  h\s pro- 
teqe,  with  strong  letters  of  introduction,  to  the 
capital.  The  sum  which  the  concerts  he  had 
still  continued  to  give  had  brought  in  for  Nicolai, 
Herr  Adler  made  up  to  200  thalers,  with  which, 
toiTCther  with  his  best  wishes  and  blessing,  he  sent 
the  young  artist  forth,  after  having  made  him 
give  his  word  not  to  adopt  the  uncertain  career  of 
a  virtuoso,  which  would  have  required  a  much 
greater  degree  of  development,  but,  by  a  thorough 
study  and  practice  of  theory,  to  ensure  his  mate- 
rial position.  That  Nicolai  kept  his  word  is  well 
known,  but  it  is  not  so  well  known  what  love  and 
gratitude  he  always  entertained  for  his  first  bene- 
factor, and  how  he  seized  every  opportunity  of 
manifesting  those  sentiments.  Thus  Herr  Adler 
was  the  first  to  receive,  from  the  then  popular 
composer,  with  the  inscription  :  "  To  his  fatherly- 
Friend  in  Gratitude  and  Love.  Otto  Nicolai. 
July  1844,"  the  portrait  snbsequently  got  up  by 
the  Philharmonic  Society  in  Vienna.  During  a 
visit,  also,  that  Herr  Adler  paid  to  Berlin  at  the 
time  Nicolai  wielded  the  conductor's  staff  in  the 
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Royal  Chapel  and  the  Cathedral  Choir,  the  iniisi- 
eian  introduced  him  to  a  company  of  artists  and 
lovers  of  art  as  his  "  real  father." 

(To  be  continued.) 


Eachel  and  Ristori. 

It  is  hard  to  believe  that  it  is  now  eleven  or  twelve 
years  since  the  excitement  of  the  summer  was  the  ex- 
pectation of  Rachel.  She  was  to  come  early  in  Sep- 
tember, and  in  the  absence  of  w.qrs  or  rumors  of  war, 
the  gay  loiterers  at  Newport  nnd  Saratopn,  and  Shar- 
on and  Lebanon,  and  the  White  Sulphur  Springs 
and  the  White  Mountains,  and  wherever  else  their 
glittering  was  seen,  had  that  new  zest  to  the  old 
pleasure,  and  forgave  the  early  coming  to  town  since 
it  might  be  made  only  a  delightful  excursion  from 
which  they  could  return  with  sparkling  memoriesand 
eager  mouths. 

Punctual  to  the  time  Rachel  came,  ns  three  or  four 
years  before  Jenny  Lind  had  come.  But  there  was 
nothing  in  the  fame  or  story  of  the  actress  which 
could  arouse  the  enthusiasm  that  greeted  the  singer. 
That  vast  moral  welcome  of  which  we  have  formerly 
spoken  as  awaiting  Jenny  Lind  conid  not  possibly 
salute  Rachel .  However  supreme  the  actress  might 
be,  the  popular  conscience  looked  askance  at  the  wo- 
man. Besides,  she  spoke  French  only.  Her  audi- 
ence must  necessarily  be  limited  and  half  foreisn. 
There  might  be  great  admiration  of  a  select  circle, 
but  there  could  not  be  universal  popular  delight. 

The  pleasant  September  evening  of  her  first  appear- 
ance came.  The  pretty  metropolitan  theatre  was  full 
of  a  choice  and  curious  audience,  the  mass  of  which 
was  undoubtedly  American,  only  partly  familiar  with 
the  French  language.  They  sat  with  the  hook  of  the 
play — it  was  Corneille's  "Les  Horaces" — and  pa- 
tiently awaited  the  rising  of  the  curtain.  Presently 
the  prompter  touched  his  bell  and  the  stage  was  re- 
vealed. Its  formality  and  severity,  even  to  bareness, 
was  the  first  impression.  There  were  the  two  rejru- 
lation  arm-chairs,  a  general,  faint,  feeble  hint  of 
"classical"  rigor,  and  a  premonition  of  a  drama  in 
which  the  "unities"  and  the  conventions  were  pain- 
fully prominent.  But  before  the  impression  was 
very  clearly  defined  a  figure,  exquisitely  draped,  of 
the  severest  symmetry,  a  form  of  tragic  crace,  not 
full  to  ripe  qneenliness  hut  of  a  royal  maiden,  glided 
upon  the  scene  with  a  face  so  pitiful  and  wan  that  its 
overpowering  woe  put  every  mind  in  key  for  the 
tragedy. 

But  Rachel  herself  was  more  tragical  than  any  part 
she  played.  Her  genius  seemed  to  be  as  exceptional 
to  her  whole  character  as  a  fine  voice  She  was  al- 
ready stricken  with  mortal  disease  when  she  came  ; 
but  the  poor  girl  of  the  Boulevards,  the  slight  sinirer 
at  the  cafe's  of  a  few  years  before,  burned  to  be  the 
sovereign  of  two  worlds,  as  she  proudly  declared. 
She  could  not  know  what  she  had  undertaken.  How 
could  she,  whose  chief  weapon  was  speech,  hope  to 
subdue  those  who  could  not  understand  her  ?  Her 
tones,  her  movement,  her  superb  taste  might  be  ac- 
knowledged, but  even  actual  passion  in  a  foreign 
tongue  is  strange,  feigned  passion  may  be  even  hidi- 
crous.  Rachel  could  not  but  feel  acutely  that  her 
American  career  was  not  a  triumph,  was  not  exactly 
a  success.  And  she  was  mortally  ill  when  she  be- 
came conscious  of  it !  And  she  had  crossed  the  sea 
to  confound  and  conquer  the  barbarous  Yankees,  and 
they  were  not  subdued  !  They  were  not  averse,  they 
were  not  unkind,  ungenerous,  or  unintelligent.  On 
the  contrary,  they  were  ardently  easrer  to  be  enthusi- 
astic, and  she  who  had  illuminated  Europe  with  the 
blaze  of  her  genius  turned  it  upon  them,  and  thev 
smiled  and  hoped  but  were  not  warmed.  How  truly 
that  wan,  piteous  face,  that  wasting  figure,  that  low 
voice  which  vibrated  through  the  hearer,  that  hollow 
cough  which  destroyed  the  sad  illusion  by  a  sadder 
truth,  told  the  melancholy  tale  of  disappointment  and 
despair.  No  one  can  recall  those  last  and  unhappiest 
days  of  Rachel  without  a  willingness  to  draw  a  cloud 
of  forgiveness  over  her  wild  and  wayward  life. 

The  expectation  of  this  summer  fortunately  has 
none  of  these  mournful  aspects.  Adelaide  Ristori, 
who  will  be  the  September  guest  of  this  year,  comes 
invested  only  with  the  most  womanly  and  attractive 
associations.  No  longer  young  she  is  still  in  the 
gentle  prime  of  her  power,  and  brings  to  us  the  un- 
worn and  persuasive  genius  which  did  not  shrink 
from  the  contest  with  Rachel  when  she  sat  crowned 
in  her  own  e.apital.  The  gossip  that  Dumas  or  Jules 
Janin  or  Ve'ron  or  some  other  proud  Parisian  resolv- 
ed to  show  Rachel  that  fames  could  be  made  as  read- 
ily as  omelets,  and  therefore  brought  Ristori  to  Paris 
iind  puffed  and  .".ppUuded  her  into  a  great  reputation, 
is  worthy  of  Paris  for  its  extravacanco  and  folly. 
Paris  is  the  worst  place  in  the  world  to  try  such  an 
experiment,  for  the  Parisians  are  remorseless  and 
ipoiled.  A  hungry  man  may  be  duped  with  a  paint- 
ed dish,  but  not  the  victim  of  satiety. 


It  seems  that  Ristori  was  born  near  Venice  in 
1822.  Her  parents  were  strolling  players,  so  that 
she  began  life  in  the  theatre.  When  she  was  four- 
teen she  played  in  "Francesca  da  Rimini,"  and  in  a 
very  few  years  became  the  most  noted  of  Italian  ac- 
tresses. Her  beauty  and  her  grace,  with  her  winning 
eenius,  made  her  everywhere  a  favorite,  and  in  1846 
Julio  del  Grillo,  son  and  heir  of  the  Marquis  of  Ca- 
pranica,  saw  her,  and  loved  her,  and  offered  to  mar- 
ry her.  The  chronicler  from  whom  we  cull  these 
facts  of  high  romance  informs  us  that  the  pride  of  the 
fine  old  Italian  nobleman  and  of  all  his  fine  old  fam- 
ily was  aroused  by  the  threatened  degradation.  Re- 
monstrance was  in  vain.  The  affair  took  the  course 
that  it  always  does  in  the  fine  old  English  comedy. 
The  lovers  eloped  and  were  married  ;  then  returned 
upon  their  knees,  and  were  reconciled  to  the  fine  old 
people,  who  insisted  that  the  Marchesa  del  Grillo — 
for  such,  says  the  proud  chronicler,  is  the  true  title 
of  Ristori — should  remain  at  their  villa,  where  she 
remained  in  seclusion  for  nearly  two  years.  But  the 
retirement  was  haunted  and  disturbed  by  the  ghosts 
of  former  triumphs  and  excitements.  She  longed  to 
return  to  the  staee,  for  which  her  genius  so  peculiar- 
ly fitted  her ;  and  she  again  appeared  at  Rome,  in 
1848,  in  Alfieri's  tragedy  of  "Myrrha."  But  the 
French  were  soon  battering  at  the  city,  and  Ristori 
left  the  theatre  for  the  hospital ;  nnr  was  it  till  1850 
that  she  returned  to  the  stage,  of  which  since  the 
death  of  Rachel  she  has  been  the  undisputed  Queen. 

In  this  country,  of  course,  Ristori  will  play  in  the 
Italian  lancrunge.  As  with  Rachel,  this  must,  of 
course,  limit  both  her  audience  and  their  enjoyment. 
Yer  her  magnificent  action,  her  womanly  tenderness 
and  passion,  the  pathos  of  the  heart,  will  not  fail  of 
their  effect.  These  are  of  no  country,  and  appeal  to 
the  universal  sympathy  of  humanity.  Her  coming 
assnres  us  of  a  refined  and  profound  artistic  enjoy- 
ment. The  "whole  audience"  may  not  "rise  in  a 
body,"  so  deeply  moved  that  the  play  for  some  mo- 
ments cannot  proceed  ;"  their  "overwrought  feelings" 
may  not  find  "an  outlet  in  loud  shouts,  clapping  of 
hands,  w.avings  of  handkerchiefs,  and  .such  tumults 
of  applause  as  are  very,  very  rarely  witnessed  in  any 
theatre  ;"  but  they  will  certainly  feel  to  their  hearts 
that  exquisite  charm  of  true  womanhood  which  is 
described  as  the  crowning  grace  of  Ristori. —  G.  W. 
Curtis,  in  Harper's  Magazine. 


Tonic  Sol-Fa. 

(From  the  London  Atheneeum.) 

Transactions  of  the  Tonic  Sol-Fa  School.  Fifth  Ses- 
sion, 1855-6.  (The  Tonic  Sol-Fa  Agency). 
A  more  comical  shilling's  worth  than  this  is  not  in 
our  musical  experience.  The  above  coin  at  .any  giv- 
en Casino  enables  the  payer  thereof  to  hear  "The 
great  Vance,"  or  "The  Cure,"  or  some  rather  tire- 
some version  of  Herr  Offenbach's  newest  Grecian,  or 
Roman,  or  Romantic  absurdity  ;  but  it  will  be  as 
well  invested  by  any  mnsician  who  loves  nonsense 
in  the  "Transactions  of  the  Tonic  Sol-Fa  School." 

There  has  never  been  any  want  of  empiricism  in 
the  teaching  of  Music.  But  since  the  century  came 
in  the  same  has  become  rampant.  To  give  two 
instances  :  Logier  with  his  "Cheiroplast"  (adopted 
by  Kalkbrenner),  so  hardly  hit  by  Lady  Morgan  in 
her  Crawley  dinner  ("Florence  Macarthy") — Colonel 
Hawker,  the  intrepid  duck  shooter,  with  his  "Hand 
Moulds,"  conceived  they  had  smoothed  the  way  to 
"a  short  and  easy"  mastery  over  the  keys  of  the 
piano-forte.  "Where  is  either  implement  now?" 
The  Studies  of  Cramer  and  Moscheles  endure,  where- 
as the  machines  for  suhjugating  Nature  have  passed 
into  the  limbo  of  obsolete  tortures.  No  one  sits  in 
stocks  (it  is  to  be  hoped)  at  the  time  present  with  a 
view  of  his  toes  being  turned  out  in  the  canonical  po- 
sitions of  dancing. 

Those,  however,  who  overlook  the  "Tonic  Sol-Fa 
School"  have  faith  in  their  own  Galimatias,  and  ex- 
pect the  staff"  and  staves  of  musicians  to  study  a  new 
nomenclature,  from  which  they  will  have  to  proceed 
to  the  old  one.  Here,  to  exemplify,  is  a  scrap  from 
the  cover  of  this  comical  book  : — 
1.  Major  Chords 


Da. 


Dc 


Fa. 


Fc. 


Sa. 


Sc. 


5 
5  or „  or  3 


or  4 


The  alphabet  of  music  was  arranged  and  has  been 
completed  many  a  year  ago,  and  is  not  to  he  revolu- 
tionized by  enthusiasts,  who  recall  by  their  airs  and 
grimaces  the  transactions  of  the  folk  who  attempted 
to  establish  the  Fonclic  Nnz,  and  who  threw  away 
money,  lime,  talent  (a  grain  of  genius,  too  perhaps). 


on  an  attempt  to  show  that  two  spelling-alphabets  are 
easier  to  learn  than  one.  But  not  merely  is  the  mu- 
sical notation  dislocated  ;  we  have  to  learn  a  new 
polyglott  jargon.  Such  descriptions  as  Tonic  Sol- 
faists.  "Postal  classes,"  "Mr.  Longbottom's  Choral- 
voice  training  class,"  require  a  glossary  for  those  who 
have  not  the  "shibboleth,"  But  the  writers  of  these 
Transactions  are,  musically  and  orthographically,  a 
peculiar  people.  Says  Mr.  Proudman,  in  his  paper 
on  "The  Common  Marks  of  Sxpression,"  "There  is 
something  deeper  and  higher  which  vocalists  and  ora- 
tors must  possess  to  make  themselves  felt  as  well  as 
admired.  While  cultivating  this  soul-thrilling  pow- 
er," &c.  The  scholars  are  desired  to  take  care  "not 
to  accent  loudly  the  second  pulse  in  the  measure,  as, 
for  instance,  the  "Lah"  on  the  word  good,  Ex.  31, 
page  28,  Standard  Coarse."  Then  Mr.  Proud  man 
descants  "on  organ  tones,  or  tones  all  of  one  thick- 
ness," on  "siaccaioed  tones"  on  "laughing  tones ;" 
and  thus  closes  his  evidence  ; — 

"If  in  drawing  attention  to  these  common  things  in 
musical  expression,  our  execution  becomes  more  cor- 
rect and  scholarlj',  we  shall  be  the  better  fitted  to  il- 
lumine our  performances  with  thoughts  that  bum, 
and  with  flashes  of  feeling,  fire  and  fun,  which  shall 
stamp  us  as  worthy  students  of  a  noble  art." 

Mr  Gardner's  paper  "On  the  Relation  of  the  Tonic 
Sol-fa  Method  to  the  Old  Notation"  is  not  less  clear 
and  comical  than  the  above ;  and  mark  the  deduc- 
tion from  all  his  entangled  paragraphs  : 

"In  the  discussion  which  followed.  Miss  Kenway 
said,  that  as  a  teacher  she  could  not  get  on  for  one 
day  without  the  old  notation.  For  instrumental  mu- 
sic it  was  at  present  indispensable.  Mr.  Dobson  in- 
stanced a  case  in  which  by  teaching  the  old  notation 
he  gradually  succeeded  in  making  his  pupils  see  the 
superior  advantages  of  the  Tonic  Sol-fa  Notation. 
He  thought  we  might  often  help  Sol-fa  by  teaching 
the  old  notation." 

Even  Mr.  Longbottom,  who  figures  substantially 
in  these  "Transactions,"  declared  that  "in  Scotland, 
he  could  teach  in  no  normal  school  unless  he  taught 
the  old  notation."  Mr.  Griffiths,  on  the  other  hand, 
said  that  "in  Lancashire,  the  mill-hands  left  the  sing- 
ing-classes so  soon  as  the  old  notation  was  introduc- 
ed ;  the  music  was  too  costly  and  troublesome."  Mr. 
Dobson  is  weighty  on  the  subject  of  instmction,  and 
really  holds  that  teachers  who  profess  to  teach  ought 
to  understand  teaching.  Pnpils,  which  is  more,  are 
admonished  that  learners  ought  to  learn.  "Mr. 
Root,  in  the  preface  to  his  admirable  'Musical  Cnr- 
riculura,'  says  :  'May  I  be  pardoned  for  hinting  at 
the  importance  of  learning  music  rather  for  the  bene- 
fit and  pleasure  it  may  be  to  others  than  to  feed  and 
gratify  vanity  and  self-love,  since  right  views  and  cor- 
responding motives  will  go  far  towards  keeping  the 
pupil  in  the  right  course,  and  practising  in  the  right 
way.'  "  This  is  the  very  greenery  of  grass  I  But, 
later,  Mr.  Dobson  throws  some  spirit  and  animosity 
into  the  relations  of  teacher  and  pnpil,  by  declaring 
that  "no  teacher  has  any  right  to  give  his  pnpils  that 
class  of  music  which  they  cannot  thoroughly  appre- 
ciate .and  enjoy  !"  We  had  innocently  fancied  that 
the  earliest  steps  in  the  art,  such  as  scale-practice  for  j 
voice  and  fingers,  however  salutary,  were  not  pecii-' 
liarly  enjoyable.  Then  Mr.  Dobson  recalls  with 
pride  an  uninstrncted  minister  in  Melbourne,  as  un- 
der: "Although  he  was  no  musician  practically,  yet 
he  stood  up  for  Sol  fa  wherever  opportunity  ofiered, 
and  has  been  of  good  service  to  the  cause  in  the  An- 
tipodes." Into  the  overcoming  analysis  of  harmony, 
tendered  by  Mr.  J.  K.  Starling,  A.C.  (which  means 
Advanced  Certificate),  we  will  not  presume  to  ven- 
ture, having  no  clear  idea  of  what  is  meant  by  "part 
pulse  dissonances,"  "horizontal  forestroke,"  "wavingi 
tones,"  "the  ray  in  the  tenor,"  and  other  definitions. 
Mr.  Proudman  turns  up  a  .second  time,  with  receipts 
showing  how  to  make  "a  successful  programme." 
He  thinks  (to  give  an  example  o£his  taste  in  arrange- 
ment) that  "  'Home,  sweet  home,'  which  appeals  to; 
sentiments  at  once  pleasurable  and  sad,  should  be: 
succeeded  by  a  piece  like  the  'Moonlight  Song  oil 
the  Fairies,' rather  than  by  the 'Tickling  Trio.'  Thej 
interposing  'Song  of  the  Fairies'  would  prepare  foij 
laughter  without  pain,  and  prevent  the  hurrying  awaj 
of  emotions  and  sentiments  which  refresh  and  exali 
the  mind."  We  plead  guilty  to  having  heard  somt 
music ;  and  therefore  respectfully  inquire.  What  is 
the  'Tickling  Trio' ?  Neither  are  we  acquaintec 
with  'The  Showman's  Courtship,'  by  Arteraus  AVard  | 
The  Sol-faists  poke  about  apparently  in  strang( 
nooks  and  corners.  The  Rev.  Mr.  Curwen,  who  i: 
the  director  of  this  Association,  next  testifies  abou 
stringed  instruments.  We  submit  the  followin; 
specimen  of  his  evidence  to  "counsel  learned  in  thj 
law."  The  curious  experiments  in  acoustics  of  Proi 
Helmholtz  have  set  his  wits  "a-gadding."  Atleasll 
every  one  would  be  glad  to  know  what  is  meant  b; 
the  p.issage  wo  cite  : — 
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RECITATIVE. 


KECIT.    Soprano. 


Acts,  ix,  17. 19. 


And  A  -na-ni-as  went  his  way  and  enter'd  in-to  the  house.and  laying  his  hands  upon  Iiim.saiii: 


I  KNOR   OOLO. 

"  Hear  thou  Brother  Saul!  The  Lord  hath  sent  me     hi  -  ther,  e  -  vcn    Je  -  sus      that  appcar'd    un-  to  thee  iis  thoa 


f53l:-; 


^ 
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earnest,        that  thou  might'st  receive  thy  sin;ht,  And    be    likewise    fill-  ed    with  tlie    Ho  -  ly  Ghost." 
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And  he    re  -  cei  -  ved  sight  forthwith, 
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rose,        and      was     bap  -  ti  -  zed. 

Z'Z  MODBEATO. 


And  straightway  he  preached 
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Je-sus    in    the    synagogues,      and  said,  "  I      thank  God       who  hath  mademe  free  thro' Christ." 
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CnoRus  — "0  GREAT  IS  THE  DEPTH." 


Allegro  Modekato.    .'  =  i 


Romans  xi,  33. 


Tenor. 
8ve  lower. 
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"To  deprive  a  lone  of  its  Imniionic  octavo  would 
ho  a  yroat  impovcrisliment,  lint  what  if,  liy  similar 
means  (by  liittinK  in  the  liglit  place),  yon  could  do 
privo  it  of  the  sharp  dissonant  'wiry'  harmonics,  t»2 
d3  rSms,  which  lie  60  dose  together  hy  the  third  oc- 
tavo! Then  surely  yon  would  have  cnonch  of  fnll- 
ncss  and  all  the  richness  without  the  haidncss.  That 
'right  place'  for  hitting  on  the  modes  of  the  dissonant 
liarmonics  is,  according  to  the  Professor's  principles, 
the  very  same  which  the  practical  men  have  found 
out  hy  accident." 

Next  testifies  Mr.  nonrko  on  "Figured  Basses," — 
and  so  darkly  mysterious  is  his  evidence  that  we  will 
not  here  attempt  to  get  behind  the  "seven  veils."  To 
this  succeed  Mr.  Longbottom's  paper  "On  the  Use  of 
Writing  in  Elementary  Classes,"  and  "the  discussion, 
by  request  of  several  influential  teachers,  on  the 
question  of  Mr.  Curwen's  claims  as  regards  his  copy- 
right m  the  tonic  sol-fa  notation."  Where  were  the 
representatives  of  M.  Emilc  Cheve,  of  Paris,  who 
was  to  be  heard  of  some  twenty-five  years  ago,  and 
who  entered  the  lists  of  teaching  class-singing  by  log- 
arithmic notation,  against  Wilhem,  who.  on  his  side, 
had  only  adopted  and  adapted  the  method  of  Niigeli, 
of  Zurich — even  as  Mr.  Hullah  adapted  and  adopted 
Wilhem's  method  for  England  ?  Mr.  Kennedy's  pa- 
per, "On  the  Extension  of  Instrumental  Music  among 
Tonic  Sol-Fa-ists,"  is  in  the  right  key  of  a  collection 
such  as  this.  Mr.  Proudman  tnrns  up,  for  a  third 
time,  as  an  exponent  of  "Music  and  Morality,"  and 
is  fierce  and  sanctimonious,  and,  if  sincere,  very  ab- 
surd. Mr.  Evans  speaks  to  "the  training  of  boys' 
voices."  Seeing  that  boys'  voices  change  inevitably, 
it  might  be  suggested,  that  whereas  the  musical  train- 
ing of  boys  could- be  made  too  complete,  their  vocal 
exercises  might  wait  till  such  time  as  the  settled  or- 
gan for  song  presented  itself.  One  would  be  glad  to 
have  the  name  of  a  single  "marvellous  boy"  who  has 
shot  up  into  a  great  singer — Braham  being  the  excep- 
tion that  proves  the  rule.  Mr.  Thomas  IJyder  (A. 
C.)  is  dismally  stupid  in  his  communication  on  the 
subject  of  Psalmody,  and  apparently  disapproves  of 
organs;  on  both  subjects  rebuked  by  Mr.  Curwen. 
Next  comes  the  rebuker's  essay  "On  the  Stops  of  the 
Harmonium,"  that  cheap  and  shabby  substitute  for 
the  glorious  old  organ.  Stops  more,  or  stops  less, 
the  "Harmonium"  is  only,  at  best,  an  economical 
makeshift  for  the  great  instrument,  having  generic 
peculiarities  of  tone  which  become  to  some  e.irs  in- 
tolerable. Mrs.  A.  T.  Stapleton,  another  A.C., 
prefaces  a  long  and  amusing  article  "On  Voice- 
Training  by  the  Italian  System,"  b)-  declaring  that 
"writing  a  paper  is  a  task  for  which  she  is  totally  un- 
fitted, having  had  a  private  education  !"  We  shall 
merely  give  one  or  two  valuable  paragraphs  : — 

"Miss  Glover — when  I  went  on  my  visit  of  inqui- 
ry to  Norwich,  as  to  the  comparative  merits  of  the 
two  systems  (which  I  had  Mr.  Curwen's  full  appro- 
bation for  doing)— urged  me  to  use  a  Sol-fa  Harmon- 
icon  in  my  classes,  in  order  to  cultivate  purity  of  in- 
tonation, and  softness  of  delivery  of  tone.  She  used 
one  herself,  and  drilled  her  pupils  to  sing  with  it  two 
years  on  twelve  short  canons.  Whs  she  formed  Me/r 
voices,  and  very  musical  and  soft  they  certainly  be- 
came. In  accordance  with  her  advice,  I  purchased 
one,  before  I  left  Norwich,  of  Mr.  li.  Warne,  who 
manufactured  Miss  Glover's,  and  commenced  using 
it  as  soon  as  I  returned  home.  But  both  my  scholars 
and  myself  soon  tired  of  it:  for  besides  the  annoy- 
ance of  being  treated  as  a  dangerous  fellow-traveller 
in  every  omnibus  that  I  entered,  with  my  suspicious 
brown-papered-baby-coffin  shaped  parcel,  the  chil- 
dren lost  all  interest  in  it, and  as  I  could  noi  force  them 
to  submit  to  such  irksome  drill, — like  Miss  Glover, 
who  was  almost  the  sole  support  of  many  of  her  pu- 
pils'education  and  future  hopes  in  life, — I  should 
Boon  have  lost  them  from  the  class.  The  glasses  also 
occasionally  got  broke,  and  we  had  to  wait  till  the 
maker  could  find  time  and  opportunity  to  send  us 
new  ones  from  Norwich,  so  that  I  was  obliged  to 
give  np  voice-trainmg  by  Sol-fa  Barmonicon." 

The  "Italian  system"  includes,  according  to  Mrs. 
Stapleton,  devices  as  suspicious  as  "the  brown-paper- 
ed-baby-cofBn."  Some  professors  make  their  pupils 
practise  with  half-a-crown  in  their  mouths.  Mrs. 
Stapleton  "thinks  a  florin,  or,  if  that  is  too  large,  a 
shilling,  might  be  advantageously  held  between  the 
tseih  when  a  looking  glass  cannot  be  used."  Practis- 
ing with  a  looking-glass  in  the  mouth  must  bo  a 
"parlous"  sport.  We  believe  wedges  have  been  used 
to  give  the  mouth  a  good  sit ;  and  have  even  heard 
that  the  broad  ample  smile  of  Pasta,  which  no  one 
can  have  forgotten  that  ever  saw  her  receive  the  hom- 
age of  her  subjects,  owed  some  of  its  charm  to  me- 
chanical appliances. 

Enough  of  this  shilling's  worth  of  empirical  con- 
ceit. We  may  be  thought  to  have  devoted  more 
time  and  attention  to  the  matter  than  its  folly  merits  ; 
but  we  have  too  much  respect  for  the  noble  art   of 


Music,  to  see  it  debased  hy  the  intrusion  of  quackery, 
without  now  and  then  ottering  our  "screed  of  doc- 
trine." 
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London. 

Her  Ma.ticstv's  Tiieatuk. — The  season,  which 
came  to  an  end  about  the  middle  of  hist  month  with 
a  scries  of  "  Farewell  performances  at  reduced 
prices,"  is  thus  summed  up  in  the  Musical  World : 

On  the  whole  Mr.  Maplcson's  patrons  have  had 
little  reason  to  bo  dissatisfied  with  his  actual  perfor- 
mances, from  the  7th  of  April,  the  night  on  which  his 
doors  were  opened,  to  the  10th  of  August,  the  night 
on  which  were  closed.  True,  he  has  not  revived  the 
Donna  del  Lago  of  Kossini,  in  which  Signor  Mongini 
was  to  have  made  his  first  appearance ;  nor  has  he 
produced  the  Veslale  of  Spontini,  whose  operas,  to 
quote  from  the  prospectus,  "  have  been  unaccountably 
neglected  in  this  country ;"  nor  has  he  fulfilled  his 
pledge  with  respect  to  M.  Gounod's  Mirei/le,  in  which 
the  part  of  Mireille  was  put  down  for  Mile.  lima  de 
Murska,  "for  wliom"  (again  to  quote  Mr.  Maple- 
son)  "the  composer  has  expressly  written  several 
new  pieces,"  Signor  Mongini  cnme  out,  not  in  La 
Donna  del  Lago — in  the  revival  of  which  the  man.iger 
informed  us,  "  he  had  not  only  in  view  the  beauty  of 
the  music,  but  the  tried  capabilities  of  his  company 
for  adequately  representing  it" — but  in  //  Trovatore 
(Ben  Lomond  to  Primrose-hill;)  the  opera  of  Spon- 
tini, inasmuch  as  its  non-appearance  was  unaccounted 
for,  remained  "  unaccountably  neglected  ;"  while  the 
"  several  new  pieces  "  of  M.  Gounod  are  still  to  be 
heard.  Add  to  the  foregoing  the  Falstaff  of  Otto 
Nicolai,  which  though  promised  with  a  new  Falstaif 
(Herr  Rokitansky)  and  a  new  Fenton  (Sig.  Gardoni,) 
made  no  sign. 

The  promise  about  Meyerbeer's  Dinorah  was  duly 
kept ;  Mile,  de  Murska's  graceful  and  very  original 
impersonation  of  the  heroine  of  this  still  lovelier  pas- 
toral— supported  by  the  best  Hoel  and  the  best 
Corentin,  in  Mr.  Santley  and  Signor  Gardoni,  that 
our  stage  has  witnessed,  by  the  delightful  singing 
(later  in  the  season)  of  Madame  Trebelli-Bettini,  as 
the  Goatherd  (for  which  character,  at  the  Royal 
Italian  Opera,  IVfeyerbeer  expressly  wrote  a  new  and 
beautiful  air.)  by  a  mise  en  scene,  one  of  the  triumphs 
of  Mr.  Telbin,  and  by  a  musical  execution,  orchestral 
and  choral,  conferring  the  highest  credit  upon  Signor 
Arditi  and  bis  followers — was  one  of  the  most  brilliant 
attractions  of  the  season.  Another  important  pledge 
was  equally  redeemed,  in  the  production,  for  the  first 
time,  of  Gluck's  best  Greek  opera,  IphigAiie  en  Tau- 
ride,  which,  as  Iphigenia  in  Tauris,  is  likely  to  keep 
its  place  for  a  long  period  among  the  most  solid  sup- 
ports of  the  Italian  repertory.  The  performance  of 
this  fine  dramatic  work  was  in  all  respects  admirable. 
It  provided  a  new  grand  classic  part  for  Mile. 
Titiens,  which,  as  in  the  case  of  i1/f</M,  a  year  earlier, 
once  more  directly  invited  public  attention  to  her 
extraordinary  ability.  Moreover,  it  afforded  Mr. 
Santley  and  Signor  Gardoni  as  Orestes  and  Pylades 
equal  opportunities  of  distinction,  and  M.  Gassier  in 
Thoas,  another  chance  of  advantageously  exhibiting 
his  versatile  powers.  In  short,  the  distribution  of  the 
four  chief  characters  could  not  have  been  more 
effective  ;  while  the  rest  of  the  musical  performance 
was  to  match.  Signor  Arditi  entered  upon  his  task 
of  preparing  the  opera  of  Gluck  with  as  much  zeal  as 
he  had  already  shown  on  behalf  of  the  far  more 
elaborate  opera  of  Cherubini — and  probably  with  the 
heartier  goodwill,  inasmuch  as  the  ungrateful  duty  of 
adding  accompanied  recitatives  of  his  own  to  a  long 
accepted  masterpiece  was  in  this  instance  spared  him. 
Jphige7iia  was  also  played  three  times  ;  but  those 
three  occasions  stand  out  nobly  prominent  in  a  re- 
trospective view  of  the  past  season.  As  Mr.  Costa 
made  Gluck's  Orpheus  acceptable  at  Covent  Garden, 
so  Signor  Arditi  made  Gluck's  Iphigenia  acceptable 
in  the  Ilaymarket ;  and  it  is  now  for  either  to  try  his 
hand  on  Alceste,  Armida,  or  Iphigenia  in  Atdis,  The 
revival  of  such  works  need  in  no  way  interfere  with, 
as  it  can  in  no  way  imperil,  the  popularity  of  more 
modern  operas ;  on  the  contrary,  an  agreeable  variety 
is  afforded  which  adds  new  zest  to  their  enjoyment. 
Not  less  memorable,  and  for  similar  reasons,  is  the 
production  (for  the  first  time  here  in  Italian)  of  Mo- 
zart's most  genial  comic  opera,  Die  Entfiihrung  aus 
dem  Serail — the  opera  of  his  youth  and  early  enthu- 
siasm, the  smile  that  chased  away  tears,  the  sunshine 
that  peeped  out  from  behind  the  dark  cloud  of  Ido- 
meneo.  This  model  of  a  comedy  in  music,  as  II 
Seraglio,  enchanted  every  ear,  and  protested  emphati- 
cally against  the  indifference  that  had  permitted  it  so 
long  to  lie  on  the  shelf.  Talk  of  "  unaccountable 
neglect !"    Hero,  if  we  will,  is  a  glaring  instance  of 


it.  The  music  of  II  Seraglio  is  as  full  of  vigorous 
life  as  a  young  lion,  as  unclouded  as  the  mind  of  a 
girl  in  her  teens,  who  has  known  no  grief  nor  can 
conceive  it.  Languishing  as  are  the  loves  of  liel- 
monte  and  Conslnnzn,  they  are  just  as  serenely  happy 
as  those  of  Blonde  and  i'cdriilo,  only  they  convoy 
the  aspirations  of  a  pair  of  lovers  who  sigh  for  each 
other  in  a  loftier  and  more  refined  sphere  of  feeling. 
Neither  Constanza  nor  her  devoted  worshi|)pcr  enter- 
tains the  sllglnont  doubt  thiit  all  will  go  right,  that 
they  will  escape  from  the  Pasha  and  his  watchful 
Osmin  (of  whom  they  stand  in  no  fear,)  whatever 
obstacles  may  stand  in  their  way.  But  their  confi- 
dence is  the  confidence  of  youth,  and  there  is  youth 
about  the  whole  thing.  The  Pasha  Selim  is  just  such 
a  tyrant  as  a  hoy  might  picture  to  himself,  with  a 
certainty  that  he  can  be  more  than  a  match  for  him  ; 
the  formidable  steward  is  something  only  to  laugh  at. 
And  so  it  turns  out  in  the  opera.  How  Mozart  has 
treated  all  this,  bow  freshly,  in  what  bright  colors, 
with  what  springy  youthfulness  of  touch,  has  been 
described  already ;  and  wc  must  not  be  tempted 
further  to  dilate  upon  the  theme.  Nor  is  it  requisite 
here  to  add  one  word  to  what  was  said  at  the  lime 
about  the  performance  of  Miles.  Titiens  and  Sinico, 
as  Constanza  and  Blonde,  of  Dr.  Gunz,  Signor  Sfagno 
(a  most  promising  young  singer,  who  must  endeavor 
to  hold  true  to  his  promise,)  and  Herr  Kokilansky, 
as  Belnionte,  Pedrillo,  and  Osmin — or  of  Signor 
Foli,  in  the  small  part  of  .Selim 

The  several  performances  of  //  Flauto  Alagico  and 
Oberon,  both  of  which  had  already  formed  part  of  the 
repertory,  must  be  singled  out  as  among  the  most 
interesting  of  the  many  interesting  incidents  of  this 
operatic  campaign.  Il  Flauto  Magico  brought  back 
that  thoroughly  practised  German  singer  Madame 
Harriers-Wippern,  as  Pamina  ;  and  one  more  com- 
petent to  deliver  with  force  and  propriety  the  divine 
music  which  Mozart  has  pn*  into  the  lips  of  his  fire- 
and-water-proof  heroine  could  not  be  named.  Then 
it  delighted  us  again  with  Mile,  de  Murska's  very 
remarkable  execution  of  the  great  airs  of  Astriaffiam- 
mante,  and — not  less  welcome  in  its  way — with  the 
Papageno  of  Mr.  Santley,  which,  however  inferior  in 
a  sense  of  comic  humor  to  the  memorable  impersona- 
tion of  Ronconi,  in  a  musical  sense  has  never  been 
equalled.  Signor  Foli,  too,  the  young  American 
bass,  whose  voice  is  so  justly  extolled,  found  an 
opportunity  of  displaying  his  artistic  readiness  by 
undertaking  the  part  of  Sarastro,  High-Priest  of  Isis 
and  Osiris,  at  the  shortest  possible  notice  (Herr 
Rokitansky  being  suddenly  "  indisposed") — an  op- 
portunity of  which  he  took  such  excellent  advantage 
as  to  show  himself  incontestably  one  of  the  most 
useful  members  of  the  company.  A  livelier  Papagena 
than  Mile.  Sinico  could  not  be  imagined,  nor  a  Ta- 
mino  more  thoroughly  versed  than  Dr.  Gunz  in  the 
German  traditions  of  the  principal  tenor  character  of 
an  opera  which,  according  to  Beethoven,  was  the 
most  German,  and  therefore  the  most  genuine,  opera 
of  Mozart.  Certain  deficiencies  in  the  general  per- 
formance of  11  Flauto  Magico  have  been  pointed  out ; 
but  these,  like  the  nondescript  Furies  in  Iphigenia,  will 
doubtless  be  looked  to  in  the  interval  between  now 
and  next  season.  About  Oberon — in  which  the  four 
leading  characters  were  sustained  by  Mile.  Titiens 
(Rezia,)  Madame  Trebelli-Bettini  (Fatima,)  Signor 
Mongini  (Huon,)  and  Mr.  Santley  (Sherasmin,)  who 
all  take  part  in  the  glorious  quartet,  "  Over  the  dark 
blue  waters"  (we  prefer  the  original  text  of  Mr. 
Planche',)  in  which  Signor  Bettini  played  Oberon, 
Madame  de  Maric-Lablache  Puck,  M.  Gassier  Babe- 
kan,  and  Mile.  Bauermeister  the  Mermaid — there  is 
really  not  another  word  to  say. 

To  complete  the  list  of  works  for  some  mysterious 
reason  termed  "classical" — though  not  a  bit  more 
classical,  if  classical  means  universal,  accepted  as 
models,  than  the  Barbiere  di  Siviglia  of  Rossini, 
which  will  live  as  long  as  Le  Nozze  di  Figaro  of 
Mozart,  as  long,  indeed,  as  dramatic  music  is  a  public 
want — we  have  heard  Der  Freischiitz,  with  Mile. 
Sinico  ;  Fidelia,  to  name  which  must  suffice  ;  Don 
Giovanni;  a  single  representation  of  Cherubini'g 
Medea  ("classical,"  if  anything  is  classical,)  but 
recently  spoken  of  at  length  ;  and  the  in  almost  every 
respect  admirable  revival  of  Le  Nozze  di  Figaro — to 
which,  for  precisely  the  same  reason,  we  are  not  cal- 
led upon  again  immediately  to  refer.  The  other 
works  have  been  II  Trovatore,  with  which  worn-out 
capo  d'opera  the  season  commenced,  and  which  was 
successively  responsible  for  two  failures — that  of  a 
French  tenor,  "  Signor  Arvini,"  in  Manrico,  and 
that  of  a  German  soprano.  Mile.  Louise  Lichtmay,  in 
Leonora  ;  the  Puritani,  in  which  Mr.  Hohler  made 
so  successful  a  d^but ;  Lucrezia  Bvrgia,  the  second 
representation  of  which  will  be  remembered  as  the 
occasion  of  the  first  and  last  of  the  "  limited  number 
of  performances"  accorded  to  Madame  Grisi,  in  which 
Mile.   Titiena    "  has  consented  to"    ("but  did  not) 
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"take  part;"  Faust  (tlio  inevitalilo  ;)  Martha,  with 
Mile.  Titiens  and  Signor  Mongini — not  so  well  suited 
as  Mile.  Bettelheim,  tlie  Viennese  contralto,  and  Mr. 
Santley  ;  Lucia  dl  Lanimennoor  and  La  Sonnambula, 
helping  fully  to  confirm  the  impression  created  last 
year  by  Mile,  de  Murska,  and  in  the  latter  of  which, 
on  one  occasion,  Mr.  Hohler  (replacing  Signor  Mon- 
gini) showed  himself  at  least  as  familiar  with  the 
music  of  Elvino  as  with  that  of  Artiiro  ;  Robert  le 
Diahle — brought  forward  for  th&  cTehui,  as  Alice,  of 
Mile.  Gelestine  Arvini.  a  new  French  soprano,  with 
an  Italian  name,  who,  neither  in  that  nor  in  her  sub- 
sequent essay,  as  Pamina,  produced  a  very  strong 
impression,  and  in  which  Signor  Tasca  played  Robert, 
Mile,  de  Murska  the  Princess,  Signor  Foil  (again  at 
a  moment's  notice)  Bertram  ;  Lps  Huquenols  with  its 
well-known  cast,  including  Miles.  Titiens  and  De 
Murska  as  Valentine  and  Marguerite,  strengthened 
by  Signor  Mongini's  Raoul,  Madame  Trebelli's 
Urbain,  and  Herr  Rokitansky's  Marcel  (both  of 
"which  operas  would  probably  be  denominated  "  clas- 
sical" by  the  sdvanced  party  in  the  politics  of 
of  music  ;)  11  Barbiere,  with  .Madame  Trcbelli  as 
Rosina,  Signor  Bettini  as  Almaviva,  Signor  Scalese 
as  Bartolo  (the  best  Bartolo,  as  he  is  the  best  Lepo- 
rello,  since  Lablache,)  and  M.  Gassier  as  Figaro; 
Verdi's  Ernani,  with  Mile.  Titiens,  Signor  Tasca, 
M.  Gassier,  and  Mr.  Santley  in  the  principal  char- 
acters— revived  for  a  single  performance  (!) ;  and, 
last  not  least,  Rossini's  Semiramide,  to  the  eifective 
assumption  of  the  three  leading  characters  in  which 
— by  Mile.  Titiens  (Semiramide,)  Madame  Trebelli- 
Bettini  (Arsace)  and  M.  Gassier  (Assur) — a  just 
tribute  of  acknowledgment  was  paid  not  long  ago. 
The  varions  representations  from  time  to  time  of 
these  popular  operas  filled  up  the  intervals  agreeably 
enough,  and  gave  a  fair  place  to  the  old-established 
"  repertory"  in  the  general  transactions  of  a  more 
than  usually  interesting  .season. 

Concert  of  Mr.  Moscheles. — The  evening 
concert  on  Monday,  in  St.  James's  H.all,  "  for  the 
benefit  and  relief  of  the  sick,  wounded,  and  sufferers 
of  all  nations  engaged  in  the  present  war,  in  conjunc- 
tion with  the  Ladies'  Association  established  for  that 
purpose,"  was  a  brilliant  success.  The  attendance 
was  very  large,  and  we  understand  that  nearly  £500 
were  realized  for  the  charity.  The  concert  began 
with  a  performance  on  the  pianoforte  (Er.ard)  by  Mr. 
Moscheles,  consisting  of  the  Etude  from  his  Op.  95, 
called  Reconciliation,  and  the  numbers  in  D  minor, 
A  flat,  and  G  major,  from  his  first  hook  of  Studies. 
Madame  Parepa  followed  with  the  air,  "Du  village 
voisin,"  from  Auber's  opera,  Le  Sernient  (accom- 
panied by  Mr.  Benedict).  Then  Mr.  Moscheles 
played  some  new  variations  of  his  own  upon  the 
"  Harmonious  Blacksmith,"  which  differ  in  all  essen- 
tials from  the  old  variations  of  Handel.  Then 
Madame  Lind-Goldschmidt  sang  an  air  from  Der 
Freischiitz — "  Und  ob  die  Wolke  Sie  verhiille"  fac- 
companied  by  her  husband),  and  on  being  rapturously 
called  back,  repeated  the  last  half  of  it.  Then  Dr. 
Gunz  (Mr.  Benedict  accompanying)  gave  Schubert's 
Lied,  "Der  Neugierige"  ("The  Curious").  Then 
Madame  Parepa  sang  Mr.  Benedict's  song,  "The 
bird  that  came  in  spring"  (accompanied  by  the  com- 
poser). Then  Mr.  Moscheles  extemporized  at  great 
length  upon  themes  from  the  last  three  movements 
of  Beethoven's  Symphony  in  C  minor,  mixing  them 
up  with  "  See  the  conquering  hero  comes"  (in  honor 
of  Count  Bismarck),  and  on  being  called  back,  re- 
sumed his  seat,  and  played  two  more  of  the  later 
Etudes,  winding  up  with  a  pezzo  di  bravura. 

Then  there  was  "  relache." 

Then  Dr.  Gunz  (accompanied  either  by  Herr  Otto 
Goldschmidt  or  Mr.  Benedict)  sang  a  German  Liede 
by  one  Weinewurm  (R.)— "  Schone  JSinrichtung," 
("Beautiful  Redress!").  Then  Madame  Parepa 
(accompanied  by  the  composer)  sang  two  Lieder  by 
Mr.  Moscheles — "  Botschaft"  and  "  Friihlingslied." 
Then  Mr.  Moscheles  and  Herr  Otto  Goldschmidt,  on 
the  piano  to  the  left,  Mr.  Benedict  and  Mr.  Charles 
Halle,  on  the  piano  to  the  right,  played  a  concertant" 
(the  composition  of  Herr  Moscheles),  for  four  perfor- 
mers on  two  instruments,  and  bearing  the  suggestive 
title  of  Zes  Contrastes. 

Herr  Peterson  (from  Stockholm)  did  what  he  had 
volunteered  to  do  (accompanied  by  Herr  Otto  Gold- 
schmidt on  the  pianoforte).  Then  Madame  Gold- 
schmidt sang  the  bravura,  "  Ma  la  sola,"  from  Belli- 
ni's forgotten  opera,  Beatrice  di  Tenda ;  and  then  (to 
conclude)  the  overture  to  Cherubini's  Anacreon  was 
played  on  two  pianofortes,  by  the  forty  fingers  be- 
longing to  Messrs.  Moscheles,  Goldschmidt,  Halle', 
and  Benedict. —  Times. 

Alfred  Mf.llon's  Promenade  Concerts  at  Co- 
vent  Garden  Theatre  follow  up  the  opera  season  as 
usual.     The  World  says  of  them  : 

These  concerts  proceed  swimmingly.  The  piquant 


singing  of  Mile.  LiebharJt ;  the  dexterous  fiddle-vir- 
tuosity of  M.  Wieniawski — now  engaged  on  "classic," 
now  on  purely  "exhibitive"  music  ;  the  brilliant  pi- 
anoforte playing  of  Mile.  Marie  Krehs ;  the  lively 
dance  pieces — including  Sir  Hugh  Baillie's  "Marie" 
valse,  F.  Godfrey's  new  waltz,  "Helena,"  Mellon's 
"Patti"  polka,  &e.;  the  "selections" — Africaine  (with 
"unison"),  Trovatore,  &c.;  the  overtures,  marches, 
symphonies,  &c. — on  the  special  "nights  ;"  the  splen- 
did band  ;  the  vigorous  conducting  of  Alfred  the 
Great  Cand  what  not?) — combine  in  making  up  a 
first-class  varied  entertainment,  and  in  delighting 
crowded  audiences.  We  have  had  a  "Mendel.ssohn 
night"  and  a  "Beethoven  night" — both  excellent. 
We  are  promiseil  a  "Weber  night"  on  Monday  ;  and, 
as  there  has  been  a  "Gounod  night,"  and  is  "to  be  a 
"Verdi  niirht,"  we  may  fairly  expect  a  "Coote  night" 
and  a  "Pittman  niL'bt."  A  "Chappell  night,"  a 
"Boosey  night,"  a  "Cocks  night,"  and  a  "Hopwood 
and  Crew  night,"  would  not  be  bad  notions. 

Paris. — Mehul's  "Joseph"  is  under  revival  at  the 
Opera  Comique.  The  "Mignon"  of  M.  Ambroise 
Thomas  is  to  he  the  first  novelty  there. — The  first 
novelty  to  be  given  iit  the  Theatre  Lyrique  is  the 
"Sardanapalus"  of  M.  Victorin  de  lonciferes — an 
amateur,  we  believe,  whose  music  illustrative  of 
"Hamlet"  was  performed  in  Paris  a  year  or  two 
since.  M.  Offenbach  is  preparing  music  for  a  crand 
fairy  spectacle  to  be  given  at  the  Theatre  du  Chate- 
let  during  the  Exhibition  of  1867.  "There  is  a  ques- 
tion," says  the  Gazette  Musicale,  quoting  another 
journal,  "of  a  grand  choral  meeting  to  which  the 
singers  of  all  nations  are  welcome,  to  be  held  at  the 
opening  of  the  Exhibition.  Every  choral  society  or 
body  of  Orpheonistes,  whatever  bo  its  number,  na- 
ture, or  place  of  residence,  may  take  part,  and  sing 
what  best  pleases  it.  The  first  prize  is  one  of  10,000 
francs."  What  a  task  for  the  arbiters  ! — MM.  Four- 
nier  and  Wekerlin  were  the  artist  and  author  selected 
by  the  manager  of  the  Grand  Opera  to  compose  the 
Cantata  performed  there  on  the  Emperor's  fete  day. 
M.  Devoyod,  one  of  the  successful  pupils  of  the  Con- 
servatoire, has  been  engaged  at  the  same  theatre. 

The  Gazette  Musicale  announces  the  discovery  of 
a  composition  by  Mozart  at  the  age  often  years,  pro- 
duced for  the  installation  of  the  Stadtholder,  William 
of  Orange  the  Fifth.  It  is  in  ten  movements,  and  is 
written  for  harpsichord,  stringed  quartet,  two  haut- 
boys, two  horns,  and  a  bassoon,  and  is  described  as 
very  remarkable,  the  youth  of  its  writer  considered. 

M.  Georges  Kastner,  who  has  published  one  or 
two  books  of  some  curiosity  and  research  on  subjects 
connected  with  music, — among  others,  "The  Cries  of 
Paris," — has  just  brought  out  one  with  a  not  very 
comprehensible  title,  "The  Paremiology  of  Music," 
— a  collection  of  the  proverbs,  sayings  and  allusions 
to  which  the  art  has  given  occasion. 

It  is  said  that  Herr  Wagner  is  at  work  on  an  opera, 
the  subject  of  which  is  "Frederic  Barbarossa." 

Dresden. — We  are  to  have  another  Lordey,  Herr 
C.  A.  Fischer,  organist  here,  having  just  completed 
an  opera  with  that  well-known  title.  A  grand  con- 
cert of  sacred  music  has  been  given  in  the  Frauen- 
kirche  for  the  necessitous  families  of  the  Saxon  sol- 
diers who  fell  in  the  late  war.  It  was  got  up  by  the 
heads  of  the  Royal  Capelle  and  the  "Theatre  Royal, 
the  executants  being  the  members  of  the  above  two 
establishments,  assisted  by  the  Dresden  Singacade- 
mie,  and  also  by  Dreyssig's.  The  programme  in- 
cluded Organ-prelude  (Herr  Merkel,  organist  to  the 
Court);  /Jach's  chorale:  "Gieb  dich  zufrieden ;" 
Mozart's  Requiem  (soloists ;  Mesdes.  Burde-Ney, 
Krebs-Michalesi,  Herren  Weixlstorfer  and  Scaria)  ; 
Fugue  in  A  minor — Bach  (Herr  Merkel);  and  the 
Forty-second  Psalm,  Mendelssohn  (soloists'  Miles. 
Alvsleben,  Ilanisch,  Herren  Eichberger,  Hollmann, 
Mitterwurzer,  and  Waixlstorfer).  Mozart's  Requiem 
was  conducted  by  Dr.  Rietz,  and  Mendelssohn's 
Psalm  by  Herr  Krebs.  The  theatre,  which  was  clos- 
ed in  consequence  of  the  Prussian  occupation,  re- 
opened on  the  1st  inst.  The  piece  selected  for  the 
occasion  was  the  Antigone  of  Sophocles,  with  Men- 
delssohn's music. 
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Music  the  Coming  Season. 

It  ia  about  time  that  Boston  music-lovers  should 
know  what  good  music  is  in  store  for  them  this 
fall  and  winter.  The  more  important,  perma- 
nent sources  of  supply  have  not,  however,  yet  an- 


nounced their  programmes,  and  the  plans  of  the 
Societies  to  which  we  look  for  what  is  best  seem 
to  be  slow  in  taking  shape.  The  private  specu- 
lators in  concert  business,  to  whom  music  is  more 
a  matter  of  money-making  than  of  Art,  are  nat- 
urally the  most  sharply  on  the  look-out  to  seize 
fresh  opportunities,  preoccupy  the  halls  and  fore- 
stall as  much  eclat  as  possible.  Thus,  first  in 
order  of  time,  we  have  a  lottery  in  the  Music 
Hall,  for  the  sale  of  certain  silver  ware,  &c.,  with 
music  for  an  extra  bait  to  purchasers  and  to 
make  the  whole  thing  swim  and  pass  off  more 
agreeably.  Such  affairs  are  called  "Gift 
Concerts ;"  they  are  given  commonly  by 
unmusical  people,  for  unmusical  ends;  and  we 
trust  our  musical  artists  are  too  jealous  of 
their  self  respect  and  of  the  dignity  of  their  Art, 
to  be  trapped  into  any  connection  with  such  so- 
called  "Concerts."  Even  a  raffle  for  an  Opera 
House,  with  thousands  of  dollars  worth  of  paint- 
ings for  smaller  prizes,  is  not  a  thing  to  be  done 
in  the  name  of  Art,  and  when  it  announces  itself 
as  "the  grandest  Art  enterprise  of  the  Century," 
it  simply  insults  and  degrades  Art,  setting  up  the 
speculator  and  the  auctioneer  as  greater  charac- 
ters (even  in  the  Art  world)  than  Mozart,  Ra- 
phael or  Beethoven.  But  we  do  not  apprehend 
that  Boston  will  prove  a  very  promising  field  for 
this  sort  of  enterprize,  on  the  great  scale  or  the 
small.  So  we  pass  to  speculations  which,  while 
they  seek  first  the  good  of  Number  One,  to-wit 
the  impresario,  are  also  essentially  musical  in 
their  character  and  aim  at  some  musical  excel- 
lence. 

The  first  visitation  which  we  have  to  look  for 
is  the  return  of  Mr.  Bateman's  concert  troupe, 
which  opens  its  second  season  in  America  here  in 
Boston,  on  the  26th  of  this  month,  in  the  Music 
Hall,  and  remains  two  or  three  weeks.  It  will 
certainly  be  pleasant  to  hear  so  great  a  singer  as 
Mme.  Parepa  again,  and  to  listen  to  the  exquis- 
ite violin-playing  of  so  pure  and  true  an  artist  as 
Carl  Rosa.  Boston,  if  no  other  city,  will  en- 
sure the  latter  a  warm,  appreciative  welcome, 
and  is  counting  on  him  for  more  of  his  interpre- 
tations of  the  highest  classical  music,  such  as  he 
played  in  a  concert  of  the  Harvard  Musical  So- 
ciety and  in  a  chamber  concert  of  his  own.  We 
trust  the  Bateman  programmes  will  include  some 
of  these  good  things,  and  not  be  altogether  ad 
captandiim  for  the  multitude.  Depend  upon  it, 
even  the  multitude  can  be  trusted  hereabouts  for 
some  appreciation  of  the  very  best.  We  shall 
miss  Danreuther,  the  pianist,  who  has  settled 
down  in  London  ;  but  Mr.  Bateman  has  secured 
the  services  of  the  excellent  New  York  pianist 
Mills,  whose  brilliant  virtuosity  is  not  the  whole 
of  him,  but  who  knows  Beethoven  and  Chopin  as 
well  as  Thalberg  and  Liszt.  Levy,  the  cornet 
player,  does  not  come  ;  but  in  his  place  we  shall 
have  our  old  friend,  J.  L.  Hatton,  genial  and 
clever  pianist,  singer  and  song  composer,  who 
will  officiate  as  conductor  and  accompanist. 
There  may  be  need  of  a  "conductor,"  for  we  read 
of  a  variety  of  other  elements  which  Mr.  Bate- 
man means  to  bring  into  his  concerts  (we  hope  it 
will  not  render  them  too  miscellaneous)  :  for  in- 
stance, Signor  Ferranti,  a  buffo  of  some  note 
abroad  ;  Sig.  Fortuna,  a  basso  baritono  ;  the  "sil- 
ver-voiced tenor"  Brignoli  of  old  ;  besides  Messrs. 
Hughes  and  Winterbottom,  solo  trombonist  and 
what  not.  We  hear  nothing  said  of  orchestra, 
but  we  may  safely  presume  that  Mr.  B.  will  not 
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do  less  llian  he  did  last  year,  and  -will  wish  to 
give  Ilia  pcrformanoos  the  character  of  "grand  con- 
(.'I'l'ts"  rather  tliaii  mere  miscellanies  of  solo  sinf;- 
in"  and  phivinj;.  Our  readers  will  be  plad  to 
hear  that  Carl  Kosa  has  already  arrived  in  New- 
York. 

The  destruction  of  the  New  York  Academy, 
which  can  hardly  be  rebuilt  before  February, 
renders  us  peculiarly  exposed  to  "predatory"  in- 
cursions of  Italian  Opera.  All  that  is  set  down 
for  a  certainty  is,  that  Maretzek's  company  (par- 
ticulars in  our  last)  will  occupy  the  Boston  The- 
atre from  the  12th  to  the  25th  of  November.  The 
light  operas  they  promise  will  be  welcome  :  Zam- 
;)(i;  Cagnoni's  Don  Sucp/hZo,  in  which  there  is 
said  to  be  a  fine  character,  that  of  a  maeslro  di 
muslca,  for  Ronconi's  buffo  talent;  Crhpino, 
a"ain,  we  suppose  ;  but  why  not  a\so  II  Barhiere  f 
wh^  not  some  delicious  thing  of  Mozart,  say  the 
Seraglio  or  the  Nozze  di  Figaro  ?  Other  Italian 
combinations  will  be  wandering  about,  the  Stra- 
kosch  company,  &o.,  some  of  which  may  trust 
themselves  to  come  and  make  trial  here  ;  but  for- 
tunately Boston  is  not  so  good  a  field  as  some  oth- 
er places  for  any  but  good  opera.  Since  we  have 
heard  Fidelia,  &e.,  by  the  German  troupe  of  Mr. 
Grover,  the  Italian  ppera,  at  least  such  as  it  has 
averaged  of  late  years,  has  lost  its  prestige  with 
us.  Why  we  should  have  no  German  opera  now 
reeds  ex[)lanation.  So  good  a  success  as  that 
deserved  to  be  cherished,  strengthened  and  made 
permanent.  The  elements  seem  still  to  be  scat-- 
tered  about  the  country  and  within  call ;  we 
read  ever  and  non  of  Frederici,  Johannsen,  Him- 
mer,  Hermanns,  Habelmann,  Ansehiitz  and  the 
rest,  as  partaking  here  and  there  in  trios,  pairs, 
or  singly  in  some  small  concert  enterprize  :  why 
not  re-unite  them  and  add  to  them  till  there  be 
such  a  German  Opera  as  may  be  always  sure  of 
welcome  and  support  in  our  music-loving  cities  ? 
Having  that  for  a  standard,  the  Verdi  and  Don- 
izetti operas  would  not  die  out  probably,  but 
would  fall  into  their  rightful  place;  both  kinds 
would' be  better  appreciated  by  contrast. 

— -But  we  are  wandering  away  from  our  pur- 
pose, which  was  meri;Iy  to  survey  the  field  before 
us  for  the  winter,  and  note  what  music  we  are 
really  to  have.  The  experiment  of  so-called 
"Parlor  Opera,"  in  the  Music  Hall,  is  soon  to  be 
tried.  The  parlor,  to  bo  sure,  is  rather  large, 
and  if  the  noble  Hall  is  to  turn  itself  into  a  thea- 
tre, as  well  as  a  bazaar,  a  lecture  room,  an  arena 
for  all  sorts  of  shows,  Music  will  soon  be  home- 
less. But  the  idea  in  itself  is  not  a  bad  one.  It 
aims  to  do  a  simple,  practicable  thing,  which,  if 
tastefully  and  well  done,  may  give  much  pleasure 
and  may  develop  into  something  worth  cherish- 
ing. The  design  is  to  present,  in  English,  with 
modest  outlay  of  fit  scenery,  small  orcliestra,  &c., 
some  of  those  nice  little  operas,  which  require 
hardly  more  than  a  quartet  of  principal  singers, 
without  chorus  ;  such  as  Don  Pasquale,  Mendels- 
sohn's "Son  and  Stranger"  (Heimkehr  avs  der 
Fremde),  an  early  work  worth  knowing,  Balfe's 
"Sleeping  Queen,"  &e.  They  will  begin  on 
Thursday  evening,  Nov.  8,  and  be  continued 
fortnightly.  Mr.  Peck,  superintendent  of  the 
Music  Hall,  has  charge  of  the  business  arrange- 
ments, and  the  season  subscription,  we  are  told, 
is  already  encouraging.  Mr.  Whiting,  the  or- 
ganist, will  conduct;  and  the  singing  actors  will 
he  Miss  Fanny  Riddell,  Mrs.  H.  M.  Smith,  Mr. 
James  Whitney,  tenor,  Mr.  Rudolphsen  and  Dr. 
Guilmette. 


Our  prospect  of  Opei'a,  therefore,  on  the,  wlmlo 
is  not  large.  Wo  shall  of  i:ourse  Iki  open  to  Hy- 
ing visits  of  various  concert  troujies  "p)'edatory," 
shoals  of  little  fishes,  .so  soon  as  l;he  great  Bate- 
man  whale  is  out  of  tl)0  way.  But  let  us  pass  to 
what  interests  us  all  far  more.  Lot  us  look  to 
our  supplies  of  music  of  the  highest  kind,  the  con- 
certs, whether  of  societies  or  individual  artists, 
(only  not  of  unmusical  speculators)  of  the 
kind  which  really  give  musical  character  to  a 
community;  the  oratorios,  the  orchestral  and 
cla-ssioal  chamber  concerts. 

We  are  sorry  to  see  no  definite  promise  as  yet 
of  Oratorios.  The  Handel  and  Haydn  Society 
do  not  announce  their  plans.  They  will  of  course 
do  the  Messiah  at  Christmas  time.  But  what 
else  ?  From  grand  performances,  as  last  year, 
with- tlie  splendid  aid  of  Mme.  Parepa,  they  nat-^ 
urally  shrink,  when  it  involves  sharing  the  gross 
proceeds  equally  with  Mr.  Bateman,  as  if  the 
lady's  single  services  were  a  fair  offset  to  chorus, 
orchestra,  organ,  conductor  and  all  the  other 
singers  1  But  this  being  out  of  the  qtiestion,  are 
there  not  plenty  of  good  things  which  a  society 
so  well  equipped  and  disciplined  can  always  do, 
relying  on  eliorus  and  orchestra  mainly,  and  tak- 
ing tlie  best  that  can  be  found  at  rates  not  ruin- 
ous for  soli  ?  "St.  Paul,"  for  instance,  has  had 
only  one  trial  here  yet,  and  that  a  most  encour- 
aging success.  "Judas  Maccaba3us,"  the  "Hymn 
of  Praise,"  the  "42nd  Psalm"  and  other  Psalms 
of  Mendelssohn,  and  much  more  which  they  have 
learnt,  to  say  nothing  of  more  which  they  might 
learn,  are  things  which  we  have  a  right  to  expect 
now  periodically  and  somewhat  frequently;  the 
Society  itself  in  its  present  effective  condition, 
the  Music  Hall,  the  great  Organ,  the  apprecia- 
tive eager  audience,  are  so  many  pledges  that 
the  good  work  shall  go  on.  We  will  not  doubt, 
then,  that  we  shall  have  as  much  and  as  good  Or- 
atorio as  we  had  last  year,  at  least,  even  should 
it  be  with'out  great  solo  singers.  And  for  the  first 
coming  together  of  the  Society  for  autumnal  prac- 
tice we  commend  the  chorus  :  "Be  not  afraid  !" 

Whatever  lioubt  there  may  be  about  Oratorio,  there 
is  none,  thank  He.aven  (and  the  Harvard  Musical  As- 
sociation)! ahout  that  which  is,  after  all,  the  main  and 
central  feature  of  a  true  musical  season,  that  which 
more  than  any  other  element  determines  the  musical 
character  of  a  season  or  a  place,  and  on  which  all 
the  music  really  pivots  ;  no  doubt  at  all  about  that 
class  of  concerts  which  is  pretty  sure  to  give  the  tone 
to  all  the  other  concerts — at  least,  so  we  cannot  hut 
read  the  experience  of  last  winter — the  concerts  of 
great  Orchestral  music.  The  second  series  of  "Sym- 
phony Concerts,"  initiated  last  year  with  such  signal 
success  by  the  Association  atiove  named,  is  already 
guarantied  by  a  large  subscription  within  the  circle 
of  the  Association,  and  arrangements  are  in  progress, 
in  the  hards  of  the  same  efficient  Committee.  The 
general  programme  will  soon  lie  made  public.  There 
will  be  eight  concerts,  instead  of  six  as  before  ;  sub- 
scription for  the  series  §6.00 ;  the  same  afternoon 
hours  which  proved  so  popular,  from  4  to  6,  will  be 
retained.  It  had  been  fully  intended  to  give  them 
also  on  the  same  day  of  the  week.  But  the  pre-en- 
gagement  of  the  Music  Hall,  especially  for  Fairs 
covering  two  or  three  weeks  at  a  time,  seals  up  near- 
ly all  the  Thursdays  against  music  until  the  end  of 
January.  The  Committee  therefore  are  obliged  to 
take  Fridays.  The  loss  of  the  prestige  acquired  for 
Thursday,  our  people  having  come  to  identify  these 
concerts  with  that  day,  is  something  ;  bnt  it  is  for  the 
concerts  to  give  the  character  to  whatever  day,  and 
there  appears  to  be  no  reason  why  Fridays  will  not 
answer  quite  as  well  as  Thursdays.  By  this  means 
the  concerts  can  begin  earlier.     Tlie  first  will  be  giv- 


en on  Friday  the  2.3d  of  November.  TIiuk  there  will 
bo  throe  concerts  before  New  Year,  at  regular  intervals 
of  a  fortnight;  then  a  wider  interval  of  four  wceliB, 
milking  room  for  extra  rcheai-sid  of  ncv/  things,  and 
then  live  more  concerts,  also  at  fortnight  intervals, 
except  before  the  last,  which  may  need  extra  prepa- 
ration. Tlie  orchestra  will  ho  essentially  the  same 
nn  last  your,  numbering  not  loss  than  50  instruments 
and  Cari,  Zkhiiaiin  again  will  bo  conductor.  No 
aviiilahlc  means  will  bo  spared  to  strengthen  and  per- 
fect the  orchestra  and  keep  up  its  artistic  tone.  Tlio 
scheme  of  programmes  is  not  yet  arranged  ;  iiut  the 
pnst  is  guaranty  enough  of  pure  programmes  and 
tlint  they  will  prove  acceptable.  The  general  voice 
demands  the  repetition  of  a  good  share  of  the  matter 
of  last  year's  concerts,  especially  the  interesting 
■works  then  presented  for  the  firM  time ;  unil  only  liy 
such  repetition  can  time  he  gained  for  study  of  new 
things.  Such  Symphonies  and  Overtures,  by  such 
composers,  as  made  so  deep  and  pure  an  impression 
before  ;  such  piano-forte  Concorto.s,  by  the  same  and 
perhaps  some  other  artists  ;  such  chorus  porforman- 
ees,  only  better,  will  be  grouped  with  due  variety  and 
unity  in  each  concert, — to  the  utter  exclusion  of  shal- 
low, sentimental  trash  and  empty  exhibition  pi<;ces. 
Of  course  there  will  lie  some  new  features  of  equal 
interest  with  any  yet  presented,  We  by  no  means 
despair  of  making  the  Ninth  or  "Choral"  Symphony 
available  for  a  grand  finale  of  the  scries.  We  hope, 
by  our  next  issue,  to  b^  able  to  announce  the  whole 
arrangement. 

Besides  the  "Symphony  Concerts,"  and  oil  the 
more  because  of  them,  the  more  cheap  and  popular, 
liut  excellent  Wednesday  Afternoon  Concerts  of  tlio 
Orchestral  Union  will  be  resumed  later  in  the  sea- 
son. Such  selections  as  they  gMve  last  -\vinier — al- 
ways a  good  Symphony  and  one  or  two  good  Over- 
tures, with  lighter  miscellany  for  the  juveniles — and 
with  so  good  a  little  prchestra,  and  Zerrahn  for  lead- 
er, are  to  be  counted  among  the  fine  silver  opportuni- 
ties, if  not  golden. 

Our  Chamber  Concerts  are  sure  to  be  clas.sical  in 
character,  good  in  quality  if  not  in  quantity.  We  can 
only  conjecture  what  we  are  to  have.  Mr.  Schulrze 
is  said  to  be  on  his  way  back  from  Germany,  so  that 
we  may  look  to  the  Mendelssohn  Quintette  Club  for 
evenings  of  string  Quartets,  Quintets,  Trio^  with 
piano,  &c.,  of  the  uiiual  high  order;  w^e  only  hope 
the  evenings  will  be  more  than  four  this  winter.  There 
is  reason  to  hope  that  Otto  Dreset^  will  give  some 
of  his  exquisite  concerts  of  piano  music,  having  now 
had  more  than  a  year's  rest  from  concert-giving.  It 
is  as  good  as  certain  that  the  young  Ernst  Perxbo, 
who  will  return  and  settle  down  in  Boston  next 
month,  will  give  concerts.  So  there  will  he  no  lack 
of  opportunities  to  hear  the  best  piano  rompo.-itiong 
of  Bach,  Beethoven,  Mendelssohn,  Chopin,  Schu- 
mann, besides  moderns  like  Bargiel.  We  arc  happy 
to  learn,  too,  that  Mr.  Kukissimann  writes  from  Leip- 
zig to  a  friend  here  that  he  will  return  early  in  No- 
vember, having  quite  recovered  his  liealth,  in  spile  of 
earlier  discouraging  reports,  but  being  already  tired 
of  Germany  (!)  after  his  long  experience  of  American 
citizenship  .ind  life  in  Boston.  Mr.  Leonhard  we 
may  look  for  also  ;  and  so  the  music-lovers  here  will 
hold  them  good  (why  not  T)  for  more  such  charming 
evenings  of  Bach,  Chopin  and  Schumann,  of  Robert 
Franz  and  Schubert,  as  they  gave  us  last  year. 

The  great  Organ  we  have  always  with  ns,  and  it  is 
played  still  and  will  he  played  every  Wednesday  .nnd 
Saturday  nooii  and  Sunday  evenings,  when  the  Mu- 
sic Hall  is  not  otherwise  occupied.  Besides  the  ques- 
tionnlile  variety  of  things  played  on  it  to  gratify  the 
curiosity  of  those  who  go  chiefly  to  hear  the  iiistrn- 
ment  put  through  its  stops,  there  is  always  enough  of 
Bach  and  Mendelssohn  and  Handel  in  the  pro- 
grammes, to  keep  alive  the  knowledge  of  true  organ 


Lessons  IN  German.  Knowledge  of  the  German 
language  is  becoming  quite  as  desirable  to  Americans 
as  that  of  the  French  ;  to  musical  Americans  much 
more  so.  The  music  and  the  literature  of  Germany 
are  most  rewarding  to  all  students.  To  those  of  our 
readers  who  may  be  seeking  a  good  German  teacher, 
we  can  confidently  commend  Mrs,  Zerrahn.  the 
wife  of  our  well-known  Conductor.  To  an  intelli- 
gent familiarity  with  and  love  of  the  best  authors  of 
her  native  tongue,  she  unites  a  rare  talent  for  teach- 
ing, inspiring  others  with  her  own  enthusiasm  Those 
who  h.ave  witnessed  her  capital  impersonations  in 
private  German  theatricals,  will  not  wish  to  hear  the 
language  spoken  with  a  purer  accent. 
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DWIGHT'S    JOURNAL    OF    MUSIC. 


Thayer's  Life  of  Beethoven.  We  give  the 
following  extracts  from  a  letter  just  received  from 
our  old  friend,  now  U.  S.  Consul  at  Trieste  : 

Trieste,  Aty.  lOtli,  1866. 

Dear  Dwight. — I  catch  a  moment  lo  tell  you 
that  at  last  (!)  a  volume  of  "  Ludwig  van  Beethoven's 

Leben,"  by  &c., is  in  print.     It  makes  with  the 

preface  just  about  400  pajres,  closing  with  the  end  of 
Beethoven's  student  life  aud  the  reunion  of  himself 
and  two  brothers  in  Vienna.  The  reasons  for  prin- 
ting the  German  translation  first  will  be  found  in  the 
prefatory  letter.  In  one  point  already  my  course  is 
justified,  viz  :  in  this,  that  a  great  deal  of  new  and 
excellent  material  has  been  added  by  my  translator — 
matter  which  was  not  to  he  had  when  I  was  making 
my  researches  on  the  Rhine.  Of  course  I  have 
ordered  a  copy  to  be  immediately  sent  to  you. 

By  the  way,  from  letters  which  I  have  received 
froni  Berlin,  I  learn  that  a  Mrs.  E.  Seller  and  her 
daughter  are  about  emigrating  to  Boston.  I  am 
not  personally  acquainted  with  her,  but  her  reputa- 
tion as  a  teacher  of  singing,  and  the  excellence  of  a 
small  pamphlet  by  her  upon  the  development  and  man- 
agement of  the  voice,  lead  nie  to  the  opinion,  that  she 
will  prove  a  very  valuable  addition  to  our  corps  of 
musical  instructors.  At  all  events,  I  hope  she  will 
have  a  fair  trial  and  have  no  cause  to  regret  the  step 
she  has  taken.  I  understand  she  was  connected  with 
Helmholz  in  those  magnificent  studies  which  formed 
the  basis  of  his  wonderful  work  upon  the  "  Sensa- 
tions of  Tones,"  (Tanempjindungen.) 
Yours  as  ever, 

A.  W.  T. 

Master  Coker,  the  boy  soprano,  will  return,  we 
understand,  this  fall,  and  make  a  concert  tour  through 
the  States.  His  exquisite  voice,  artistic  singing,  and 
fresh  musical  fervor  have  won  much  admiration  in 
England.  Who  will  not  be  glad  to  hear  this  rare 
voice  again  before  it  inevitably  changes  ?  Master 
Coker  will  be  accompanied  on  his  tour  by  Miss 
Adelaide  Phillipps,  Mr.  George  Simpson,  the  well 
known  tenor,  Signer  Strini,  basso,  Mr.  Davies,  bari- 
tone, and  Mr.  Edward  Hoffmann,  pianist. 

Musical  Convention  at  Keene,  N.  H.  A 
correspondent  of  the  Worcester  Spy  writes: — This 
was  tiie  fourteenth  annual  session  of  the  convention, 
and  was  the  best  of  any  we  have  ever  attended  there. 
The  conductors  were  Carl  Zerrahn  and  L.  O.  Emer- 
son of  Boston.  The  orchestra  was  composed  of  the 
Mendelssohn  Quintette  Club  of  Boston,  with  the 
addition  of  a  double-bass.  Added  to  this  was  a 
splendid  "  Chickering  Grand"  and  a  Mason  &  Ham- 
lin cabinet  organ.  The  solo  singers  were  Mrs.  H. 
M.  Smith,  soprano  ;  Miss  Annie  Carey,  contralto  ; 
Mr.  James  Whitney,  tenor ;  Mr.  M.  W.  Whitney 
and  J.  F.  Rudolphsen,  bassos,  all  from  Boston.  The 
music  given  was  Rossini's  "  Stahat  Mater,"  Mendels- 
sohn's Forty-second  Ps.ilm,  "As  the  Hart  Pants," 
and  selections  from  Emerson's  new  church  book,  the 
"  .Jubilate." 

The  convention  opened  on  Mondny,  Aug.  20,  and 
Mr.  Emerson  had  charge,  and  the  day  and  evening 
and  a  part  of  Tuesday  was  devoted  to  the  practice  of 
church  music.  By  this  time  Mr.  Zerrahn  had  arrived, 
and  he  commenced  the  rehearsals  of  the  Psalm  and 
Stahat  Mater. 

The  first  concert  was  given  Wednesday  night,  by 
the  Quintette  Club,  assisted  by  Mrs.  Smith,  Miss 
Carey,  and  Mr.  Rudolphsen.  It  was  a  fineentertain- 
ment  ami  was  enjoyed  by  all  present,  we  doubt  not. 

Thursday  the  usual  rehearsals  took  place,  and  in 
the  evening  a  second  concert  was  given,  of  a  miscel- 
laneous character  ;  the  first  part  consisting  of  songs, 
duets,  &c.,  and  the  second  part  consisted  of  the 
Stahat  Mater  This  was  performed  in  good  style, 
and  Mr.  Zerrahn  deserves  great  praise  for  bringing 
this  work  out  so  well  with  so  little  rehearsal.  Mr. 
Whitney  sang  the  tenor  air  "  Cujus  Animam,"  in 
excellent  taste.  He  possesses  a  pure  tenor  voice,  his 
fitvle  of  singing  is  good,  and  we  hope  to  hear  him  in 
Worcester  at  some  of  your  musical  gatherings.  "  Quis 
est  Homo"  was  sung'by  Mrs.  Smithfand  Miss  Carey; 
their  voices  blended  together  beautifully  in  this  duet. 
Mr.  Rudolphsen  sang  the  basso  solo,  "Pro  Peccatis" 
in  a  very  finished  manner.  Mr.  M.  W.  Whitney 
sang  the  solo  in  "  Eia  Mater"  with  much  acceptance. 
He  has  established  himself  as  a  favorite  in  Keene  ; 
we  never  heard  him  sing  better;  in  fact,  be  is  the  only 
real  Basso  they  have  in  Boston.  Miss  Cary  sang 
"  Fac  ut  portem"  in  good  taste  and  fine  expression. 
The  quartet  "  Sancta  Mater"  was  sang  uncommonly 
well  by  Mrs.  Smith,  Miss  Carey,  Mr.  Whitnev, 
tenor,  and  Mr.  Rudolphsen  ;  it  was  warmly  applaud- 
ed. But  we  think  the  finest  specimen  of  qunrtet 
singing  we  heard  was  "  Quando  Corpus,"  sung  with- 
out accompaniment  by   the  same  artists,  with  the 


exception  of  Mr.  Rudolphsen,  Mr.  Whitney  singing 
the  bass.  The  composiiion  is  exceedingly  difficult 
to  sing.  The  intervals  are  strange,  and  at  times  dis- 
cordant, unless  the  intonation  is  perfect,  hut  a  most 
beautiful  quartet  it  is.  At  the  close  Mr.  Meisel  softly 
played  the  chord  of  G  minor,  (the  key  in  whiith  it  is 
written,)  and  found  the  singers  were  e.\ftctly  on  the 
key.  They  were  handsomely  complimented  by  Mr. 
Zerrahn.  Mrs.  Smith  sang  the  .solo  in  the  "  Influmma- 
tus"  in  brilliant  style.  The  choruses  were  well  done 
by  the  large  number  of  voices.  Friday  night  the 
forty-second  Psalm  was  given  with  other  selections. 
The  solo  singers  were  well  received  by  the  people  of 
Keene,  and  we  doubt  if  a  better  quintet  could  have 
been  secured.  Mr.  Zerrahn  sncceeda  admirably  in 
bringing  out  the  voices  and  making  them  sing  difficult 
music  with  but  little  rehearsal. 

Here  Bogn.Mii,  Dawison,  the  greatest  of  Ger- 
man actors  (Devrient  perhaps  excepted),  and  one  of 
the  greatest  Shakespeaiian  actors  living,  arrived  in 
New  York  a  few  days  since,  in  the  most  quiet  man- 
ner, unannounced  and  unexpected.  The  war  prob- 
iibly  induced  him  to  leave  Dresden,  where  he  has 
long  been  the  reigning  star  of  the  royal  theatre, 
though  well  known  in  all  the  principal  theatres  of 
Germany.  He  is  of  Bohemian  origin,  now  well  ad- 
vanced in  years,  and  recently  has  been  pensioned  off, 
only  actingoccasionally.  But  his  announcement  is 
always  greeted  with  enthusiasm.  He  comes  to  our 
shores  under  no  engagement,  it  appears  ;  but  Ger- 
man managers  in  New  York  are  eagerly  competing 
for  his  services,  If  we  only  had  such  dramatic  com- 
panies here  as  he  had  to  play  with  him  in  Germany, 
it  would  be  a  treat  indeed  (to  all  who  understood  the 
German  language)  to  witness  his  masterly  imperson- 
ations of  Richard  III.,  Hamlet,  &c.  We  have  seen 
him  in  these  parts,  and  dare  not  say  that  we  have 
ever  witnessed  greater  acting.  The  freshness  of  his 
voice  is  gone,  but  the  genius  is  unmistak.able.  It 
would  be  interesting  to  compare  his  Hamlet,  and 
other  Shakespearian  characters  (sofitr.as  the  Ger- 
man version  of  the  plays  admits)  with  the  interpreta- 
tions of  our  admirable  Edwin  Booth.  Dawison 
has  the  artistic  sincerity  so  common  in  Germany, 
which  puts  art  before  self,  and  does  not  shrink  from 
taking  small  parts  to  make  the  whole  play  good. 
Thus  in  the  little  partly  musical,  partly  spoken  drama 
of  "Preciosa,"  with  Weber's  music,  we  have  seen  him 
play  the  leading  gypsey  to  the  life,|  greatly  contribu- 
ting to  the  exquisite  whole. 

Plaidt,  the  veteran  piano  teacher  in  the  Leipzig 
Cons«-vatorium  will  soon  emigrate,  it  is  said,  to  New 
York. 

Singing  on  Commission.  Novello's  Miisica' 
Times,  reviewing  the  past  musical  season  in  London, 
thus  shows  up  one  of  the  tricks  of  trade,  in  which, 
•shame  to  say,  there  are  too  many  distinguished  public 
singers  ready  to  connive  "  for  a  consideration  :" 

The  gradual  advance  of  the  "  Ballad  Concert"  has 
been  a  noteworthy  feature  of  the  past  musical  season. 
That  these  entertainments  have  been  mainly  fostered 
by  music-sellers  there  can  scarcely  he  a  doubt ;  but 
we  are  sorry  to  see  artists  of  the  highest  eminence 
letting  themselves  out  for  hire  to  further  the  spread 
of  such  utter  inanities  as  we  have  been  compelled  to 
listen  to  at  these  concerts.  That  the  "  Royalty" 
system  is  lucrative  alike  to  vocalists  and  publishers 
cannot  be  questioned  ;  but  the  degradation  to  art 
and  artists  should  have  some  little  weight  with  those 
who  live  by  the  opinion  of  the  public.  Good  voices 
and  good  singing  may  galvanize  into  something  like 
life  such  puerilities  as  "  The  sparrow's  chirp,"  or 
"  My  mother's  arm-chair  ;"  but  the  real  question  is 
whether  vocalists  of  established  reputation  would 
ever  have  travelled  beyond  the  title  pages  of  these 
effusions,  had  they  not  secured  a  positive  interest  in 
every  copy  sold.  Apart  from  these  modern  manu- 
factiires,  however,  many  of  the  really  good  songs  by 
native  composers  have  been  resuscitated  at  these 
concerts  ;  and  although  we  cannot  admit  that  Balfe's 
and  Wallace's  compositions  can  be  classed  under  the 
head  of  "  Old  English  Ballads,"  we  are  willing  to 
allow  that  entertainments  of  this  nature,  with  a 
judiciously  selected  programme,  might  do  good,  if 
only  by  reminding  an  audience  that  English  com- 
posers have  left  us  some  music  of  purely  home 
growth. 


DESCRIPTIVE    LIST    OP    THE 

PiibXinhed  br  Olirer  Bitaon  Sc  Co. 


Vocal,  with  Piano  Accompaniment. 
The    Hunter's    Farewell.     (Wer    Imt    tlich,  du 
sclioner  wald).     Son*.  Mendelssohn.  40 

One  of  the  set  arranged  from  4  part  Bong-s,  and  has 
an  unusual  ricbuess  in  its  harmonic  effects.    In  five 
flats. 
Autumn  song.   (Herbstlied).  Song.    Mendelssohn.  40 
Of  the  same  set.    In  E  minor,   changing  near  the 
end  to  E  major.     A  fine  song,  and,   like  the  others, 
has  German  and  English  words. 
I  love  it, — that  village  so  old.     Song.        F.  Aht.  30 
About  a  remarkable  place  where  there  "was  peace 
and  content,"  a  fine  old   squire,  shaven   lawn,  may- 
pole, and  elders  sitting  under  a  tree.     Fine  music. 
The  charming  young  widow  I  met  in   the   train. 

Comic.  W.  H.  Chve^^^^ 

The;ra,tberffreen|'Cove,",  who,  relates,  his  ad;Tiei^|^>^|'. 
tures  with   the  widow,   the   loss  of  his  watch  ari.^  ^"'.'/^ 
purse,  &c..  in  a   funny   way     Eight  verses,  and  a 
laugh  in  each.     Very  pretty  music,  and  easy. 
I'll  meet  thee  in  the  lane.  S'g  &  Cho.  B/amphin.  40 
A  very    musical  description    of  a  pleasant  inter- 
view in  the  green,  moon-lit  lane,  from  9  to  10  o'clock, 
P.M.     Fine  illustrated  title. 
Ruhy.     I  opened  the  leaves  of  a  book,  last  night. 

V.  Gabriel.  30 
Contains  much  deep  feeling,  and  is  of  a  high  order. 
Your  name.     Song.  T.  Ttyan.  30 

A  queer  story.    Song.  Moulion.  30 

comic  song. 


Instrumental. 

Grand  Paraphase  de  Concert.  J.  Ascher^  Op.  .^0.  65 
Peculiar  in  some  respects  Good  difficult  pieces  in- 
crease in  number  very  slowly,  and  those  who  play 
such  pieces  are  but  few.  This  is  difficult,  but  not  ex- 
tremely so,  and  combines  the  two  national  airs,  "Par- 
tont  pour  la  Syrie,"  and  "God  save  the  Queen,"  in  a 
striking  manner.  If  you  wish  to  make  a  sensation 
ipany,  without  having  to  work  too  hard  for  it, 


I  this 


Ah  che  la  morte.  "Trovatore."    (Crown  Jewels). 

Baumbach.  40 
No.  1  of  this  fine  set,  and  very  melodious.     Moder- 
ately easy. 
The  Battle  of  Sadowa. 

A  regular  battle  piece  of  imitative  character,  and 
one  of  the  best  that  have  been  published  since  the  ap- 
pearance of  The  "'Battle  of  Prague,"  which  it  some- 
what resembles.  A  good  piece  for  lessons,  as  the  fir- 
ing of  the  needle  guns,  &c.,  require  numerous  runs, 
and  the  different  phases  of  the  battle  cause  frequent 
changes  of  style. 
Oh,  dear,  what  can  the  matter  be?     Trans,  by 

B.  Richards.  60 
A  melody  which  "talks"   quite   plainly  on  an    in- 
strument, and  is  happily  chosen  for  transposition. 
Mabel  galop.  D.  Godfrey.  50 

Quite  brilliant  and  effective. 

Books. 

A  Winter  Evening's  Entertainment.  So- 
cial Cantata.  Words  by  Sydney  Dyer.  Mu- 
sic by  .4.  Cidl.  $1.00 
A  very  pleasing  and  genial  cantata,  representing  an 
old-fashioned  ''quilting  party,"  with  a  snow-ball 
scene,  and  various  in-door  amusements,  enlivened  by 
sprightly  choruses,  duets,  and  solos,  iu  which  Wil- 
liam andE^tella  sing  the  love  songs,  and  Jenkins  and 
Araminta  maintain  the  comic  element.  Not  difficult, 
and  as  the  music  is  good  throughout,  it  bids  fair  to 
be  very  popular. 


MosicBY  Mail. — Musicissent  by  mail,  the  expenso  being 
two  cents  for  every  fourounces.orfraction  thereof.  Persona 
at  a  distance  will  find  the  conveyance  a  saving  of  time  and 
expense  in  obtaining  supplies.  Bqpks  can  ah 
double  these  rates. 


Dt  at 


BOSTON,    SATURDAY,     SEPT.    15,   186G. 


S.  «.  &  H.  W.  SMITH'S 


FOR 

CHUECHES,  SCHOOLS,  LODGES, 

AND  THE  HOME. 

rinished  In   30   Different   Styles,    and  Every 

Instrument  Warranted  for  5  Years. 

PRICES  FSOIX  $110  TO  $1000. 

Four  Thousand   of   these  popular  Instruments  have 
been  sold  the  past  year.    Send  for  Circulars. 

,"\X7:E  have  just  issued  a  new  and  complete  school  for  the 
:;'y.f  Organ  or  Meledeon,  entitled,  "The  American 
OrgSn;  or.  Organists'  Parlor  Companion,"  con- 
taining a  l»rge  selection  of  elegant  arrangements  from  the 
best  European  masters,  and  have  spared  no  pains  to  render 
the  work  attractive  both  to  the  pupil  and  advanced  perform- 
er.   I'rico  in  cloth,  $2.50;  in  boards.  SS2.00. 

S.  D.  &  H.  "W.  SMITH, 
640  Tremont,  opp.  Waltham  St.,  Boston. 


The  Attention  of  Musicians 

IS  CALLED  TO    OUR 

SPLENDID   ASSORTMENT 

OP 

BRASS  liSTBiliiliTS, 

OF  THE  MOST  APPROVED  MANnFACTHRE. 

Eimbraoiug  one  of  the  Largest  Stocks  in  the 

United  States,  at  low  prices. 

VIOimS-The  Best,  from  $2  to  $50  each. 

Flutes  of  every  variety  of  Quality  and  Price, 
Including  very  Choice  Instruments. 

MAETIN'S  CELEBRATED  GUITAHS. 

FLUTINAS  AND  ACCORDEONS. 
CLAKINBTS,  FLAGEOLETS,  PIPES, 

And  all  Other  descriptions  of  Musical  Instruments. 
Together  with 

EVERY  VARIETY  OF  STRINGS 

For  Violin,  Guitar,  Violoncello  and  Double-Baas. 

PIAJ\©S    AT¥D    ME1.01>E0]\S 

POK    SALE    AND    TO    LET. 

Our  facilities  are  such  as  enable  us  to  furnish  the  above; 
aljo,  MUSIC  BOOKS.  SHEET  MUSIC,  AND 
C4.RD  MUSIC  POR  BANDS,  AND  ALL 
KINDS  OP  MUSICAL  MERCHANDISE,  at 
prices  and  terms,  that  cannot  fail  to  prove  satisfactory  to 
purchMera.  j^^-j^  ^  HAYNES  &  CO., 
33  COURT  STREET,  (Opposite  the  CoHrt  Honse) 


Amateurs  &  Librarians,  Attention. 

HANDEL'S  WORKS,  IN  38   VOLS. 

Arnold's  Edition,  Folio,  Full  Calf. 

Fine  clear  copy.  Elegant  English  binding  in  Tree  Calf,  con- 
taining the  following  Works  in  full  orchestral  and  vocal  score 
with  figured  bass  for  organ  or  piano. 

ORATORIOS.— Joshua,  Deborah,  Triumph  of  Time 
and  Truth,  Theodora,  Susanna,  Esther,  Hercules.  Solomon, 
The  Occasional,  Alexander  Bulus,  Belshazzar,  Jeptha,  Israel 
in  Egypt,  Joseph,  Messiah.  Judas  Maccabajus,  Athalia.  Saul, 
Samson,  Acis  and  Galatea,  La  llessure/.ione. 

OPERA.— Teseo,  Giulio  Cesar,  Choice  of  Hercules,  Al- 
cijes,  Semela,  Agrippina,  Sosarme. 

ANTHEMS.— 12  Chandos,  4  Coronation,  2  Chandos  Te 
Dcum,  I  Queen  Caroline  do.,  Dettingen  Nos.  1  and  2,  Wed- 
ding .\nthem.  Funeral  do.,  Utrecht  Te  Deum  and  Jubilate, 
Masque. 

ODES.— Alexander's  Feast,  Queen  Anne's,  L'AIlegro 
(Milton). 

CONCERTOS.— 12  Grand,  15  Organ,  6  Hautboy,  13 
Chamber  Duets,  16  Cantatas.  2  Trios. 

For  particulars  address  X  Y,  Box  4,805,  Post  Office 
New  York.  662 


JOIIIV  €IIUK€H,  Jr., 

*    ?ali'0.sfees'  0.1(11  Beaks', 

Wholesale  and  Retail,  In 

AMERICAN  AND  FOREIGN  SHEET  ^^USIC, 
AND  MUSIC  BOOKS, 

And  every  variety  of  Musical  Instruments  and 

Merchandise. 
No.  QQ  West  Fourth  Street,  Cincinnati. 

Si'ECiAL  Attentiom  paid  to  tlie  prompt  an.swerlnf;  of  onN^ra 
from  SKMiNAitia.4,  Dealkhs  and  Tkacjieiw.  A  new  and  Com- 
plettaCataloffuo  furnishod  on  applieatton  The  pubHcationH  ol 
all  MuHiu  l[ouse»in  tiie  Unktud  Btateu  lurnULicd  at  the  luwuat 
prices.  374 


Worcester's  Improved   liiiigcd   Plate 
PIANOFORTES. 

Manufactory  and  Sales  Rooms,  corner  Of  Four- 
teenth Street  and  Third  Avenue, 

These  instruments  are  rccomuiended  by  Gott.'^chalk,  Mapon, 
Morgan,  Sanderson.  Mills  and  others,  as  possessing  double  the 
volume  of  tone,  aud  musical  quality,  of  iManoa  of  a  corres- 
ponding scale  made  upon  the  ordinary  plan.  G33 


NEW    MUSIC    HALL. 

Thia  new,  splendid  and-«i<)0»Wtw4«>y*  fci«lT,  cabbie  of  seatiui? 
over  Two  Tho^lsatiUpersonSjf'ig-now  ready^fd'l-  occupancy,  and 
is  offered  forTheatiical  tm^  Gptirattc  perfof-juances,  Ooacerta, 
Lectures,  &c.,  &c.,  at  most  liberal  terms. 

The  accoustic  of  the  hall  18  perfect.  '  Jj^r  particulars  apply 
to  HENRY  M.MEN"DEIi,  Secretary  Milwaukee  Mu- 
ical  Society.  —       .  g^^  ■ 


G-.  AN,»i^E  &   CO. 

IMPORTERS    OF    FOREIGN   MUSIC, 

1104  CHESTNUT  STREET,  PHILADELPHIA. 
A    large  assortment  of  American  Music  constantly  on  hand. 


NEW  CHUECH  MUSIC  BOOK. 

The  United  States  Collection; 

a  New  Work  for  Choirs  and  Singing  Schools, 

BY    A.    N.    JOHNSON. 

In  addition  to  the  usual  number  of  Tunes  and  Anthems, 
not  surpassed  in  excellence,  this  book  will  contain  a  Collection 
of  Glees,  Quartets,  Secular  Choruses,  &e.,  so  rciirefuUy  ar- 
ranged in  strictly  progressive  order,  that  by  their,  use  a  Sing- 
ins  School  will  almost  teach  itself.  It  will  also  contain  the 
author's  celebrated  method  for  training  choirs. 

OLIVER  DITSOW    &  CO.,  277  TVashington  Street. 


No  Pianist  vt'ill  Fail  to  Adfluit 

That  of  the  hundreds  of  Books  of  Instruction  in  Pianoforte 
Music  published,  Richardson's  New  Method,  takes 
the  lead  and  seems  destined  to  keep  it.  Twenty-five 
thousand  Copies  of  Richardson's  Method  are 
sold  every  year, — a  sale  which  no  similar  book  has  ever 
reached.  It  isadapted  alike  to  the  youngest  and  to  the  oldest, 
to  the  beginner,  for  first  lessons,  and  to  the  amateur,  for  gen- 
eral practice.  Price  S3  75.  Sold  by  all  Music  Dealers.  Sent 
post-paid.  OLIVER  DITSON  &  Co.,  Publishers, 
277  Washington  St.,  Boston. 


The  Children  All  Are  Sin^ln^ 

The  Charming  Songs  contained  in  the  ''Merry 
Chimes,"  L.  O.  Emerson's  New  and  Popular  Book  of  Juve- 
nile Music,  containing  nearly  two  hundred  pieces,  every  one 
a  favorite.  Most  decidedly  the  be.=;t  collection  publii^hed.  and 
following  in  the  path  of  its  predecessor,  **The  Golden 
Wreath,"  of  which  no  less  than  a  Quarter  of  a  Mil- 
lion Copies  have  been  printed.  Price  50ct!«.  Sent 
post  paid  OLIVER  DITSON  &  CO.,  Publishers, 
277  Washington  Street,  Boston. 


Church  Cholri$  are  !Sati§iled 

That  the  best  book  for  their  use  is  "The  Harp  of  Ju- 
dah,*'  by  L.  O.  Emerson.  Letters  from  all  directions  confirm 
the  opinion  that  no  collection  of  Church  Music  recently  pub- 
lished has  given  such  general  satisfaction.  Choirs  the  most 
fastidious  in  their  tastes,  and  having  the  reputation  of  being 
"very  hard  to  please,"  have  acknowledged  the  "Harp  of  Jn- 
dah"  to  be  just  the  book  they  want.  Price,  $1-38  per  copy. 
$12  a  dozen.  OLIVER  DITSON  &  CO.,  Publish- 
ers, 277  Washington  Street.  Boston. 


Choice  Lithographs  of  Eminent  Pianists,  etc. 

CELEBRATED  PIANISTS.  Presenting  correct 
portraits  of  Liszt,  Thalberg.  Chopin,  Jaell,  Satter,  De  Meyer, 
Herz,  Dohler  and  Dreyschock.  Size  of  the  Engraving  17  by  25 
inches.     $3  00. 

EINE  MATINEE  BEI  LISZT.  (A  Morning  with 
LisztJ.  Presenting  correct  portraits  of  Berlioz,  Czerny,  Ernst, 
Kriehuber.  with  Liszt  at  the  Piano-forte.  Size  of  the  Engrav- 
ing, 13  by  17  1-2  inches.    S2.00. 

BEETHOVEN'S  DREAM.  Size  of  the  Engraving, 
9  1-2  by  10.     75  cents. 

THE  GREAT  ORGAN  in  the  Music  Hall,  Boston. 
Size  of  the  Engraving,  9  by  10.     $1.00. 

The  above  are  printed  on  heavy  plate  paper,  with  broad 
margins,  suitable  for  framing. 

Published  by  OLIVER  DITSON  &  CO.,  277 
"Washington  Street.  Sunt  by  mail,  post-paid,  on  receipt 
of  price. 


POPULAR  INSTRUCTION  BOOKS 

FOR   THE  VIOLIN. 

Published  by  Oliver  Ditson  and  Company, 
277  WttBhlngton  Street,  Bo»ton. 


Campagnoli's  Violin  Method. — A  New  and  Progrcs- 
dre  Method  on  the  Miehunl™  of  Violin  PliyinR.  divided  Into 
Four  Partfl,  with  the  refjulHite  expliinatorj  Remiirkil.  compHs- 
Idk  132  l'rogre»»l7o  I,c»»onii  for  two  Violins,  and  IIS  Sludle»  for 

one  Violin  only 8.00 

Ethiopian  Violin  Inatruetor 50 

Howe's  School  for  the  Violin 50 

Howe's  Self-Instructor  for  the  Violin 50 

Howe's  Violin  without  a  Master 00 

Jewett'B  National  Violin   Teacher —Oomprlslni; 

Inptructiona,  with  a  variety  of  beiiutiful  CompOHltions 75 

Kreutzer'B  40  Studies  for  Violin 2.50 

Mazas'  Violin  Instructor ;  to  which  1«  added  Pleyel'a 

celebrated  Duets.     French  and  Englinh  Text 2.50 

May's  Operatic  Method  for  the  Violin.— Contain- 
ing Thorough  Instructions  and  a  large  variety  of  Operatic  and 
other  Music  for  the  Violin.     By  D.  M.  11.  May.  1.50 

Thia  work  is  intended  for  perpons  who  wiKh  to  obtain  a  sat- 
isfactory degree  of  profleieney  in  the  art  of  Violin  Playing.but 
cannot  devote  riianiaf  hours  .to  daily  pracfcice.  and  is  especially 
recommended  tf>  SUCJi  as  a  R.ystein  that  will  lead  to  (he  acquire- 
ment of  all  n'ece.'i*ar;y".irilohnation  in  a  short  period  of  time. 

Rngravings,  illufllrating;' the  mech.-ini.im  of  the  "violin  and 
the  correct  position.^  In  playingfrom  Spohr's  celebrated  Method, 

accompany  the  work 

Modern  School  for  the  Violin.— A  thorough  and 
B^sfematic  arrangement  of^Easy,  Progre.«l^e  Studies,  adapted 
to  tlie  wants  of  ■  Schools  in  every  decree  of  advancement. 
Added  to  which  is  a  large  Selection  of  Popular  Songs,  Waltzes, 
Polkas, Dances, Marches,Quickstep»,  &c.  By  L.  G.  Fessenden. 
"  The  author  of  this  work  Is  a  teacher  of  the  Violin,  and  gives 
this  School  after  a  long  experience  in  its  use.  For  Exercises 
and  examples,  selections  .  are  taken  from  Sargino,  Labitzki, 
Pleyel,  Moriani,  Czemy,  and  others  of  like  celebrity  as  teach- 
ers and  compo-sers.  The  second  part  of  the  book  is  intended 
to  meet  the  wants  of  those  who  are  desirous  of  well  arranged 

Airs,  Quadrilles,  Waltzes,  Polkas,  &c 2,50,. 

Die  Bull  Violin  Book  of  Instructions  and  Music. .  66^^ 
Saunder's  Self-Instructing  Sqh'l  fortilS|_^jfcolin.  ' 
on  an  entirely  different  Method  from 'any  wOrK.of  fKe  Kind 
heretofore  offered  to  the  putilio  in  this  country  ;^tftended  inf 
Beginners,  Amateurs,  Business  Playelfc  and  T«a*bera.,  In 
Three  Parts,  complete  in  one  yolume. ;;  By  George  Sjiun^ders. 

Thi3.-work  contains  a  large  amount  of  valuable  instrootion  . 
for  all  grades  of  violinists,  and,  while  it  furnishes  the  rudi- 
ments of  a  thorough  knowledge  of  violin  playing  to  tho.se  just 
commencing  their  studies  in  this  branch  of  music,  it  also  im- 
parts numerous  hints  and  ficts  of  great  practical  importance 
to  advanced  players.  The  music  comprises  nearly  two  hundred, 
popular  tunes,  thirteen  sets  of  Cotillons,  an*  a  good  variety  of 
Contra.   Spanish,   and   Fancy   Dances,  with    proper    figures 

appended 1.25 

Spohr's  Grand  Violin  School.— Newly  revised,  with 
all  the  author's  latest  improvements.     Edited  by  V.  C.  Hill, 

Among  the  peculiar  excellences  of  this  Violin  School,  one  is 
remarkable,  that  the  elementary  instrucrions  do  not  precede 
the  practical  portion  of  the  work  as  in  other  schools,  but  are 
combined  there-with.  Bv  this  union  the  pupil  is  enabled  to 
take  the  violin  in  hand  at  the  first  lesson  ;  in  fact,  he  should 

and  must  then  commence  with  it 4,00 

Spohr's  School,  Abridged.- To  which  is  added  a. 
selection  of  the  most  admired  Operatic  Airs,  Waltres  and 

Polkas 2.00 

Violin  Completo,  (The.)    Or.  the  American  System 

of  teaching  the  art  of  playing  the  Violin 1.25 

VioUn  Made  Easy,  (The.). . .............. . . , ,  ..75 

This  work  contains  upwards  of  one  hundred  of  the  best 
pieces,  arranged  for  the  Violin.  The  instructions  are  simple, 
easily  attained,  and  suited  to  all  capacities 

"Winner's  Perfect  Guide  for  the  Violita.— Con- 
taining Instructions  so  clearly  and  simply  treated  as  to  make 
it  unnecessary  to  require  the  aid  of  a  teacher;  together  with 
more  than  150  Operatic  and  Popular  Airs,  forming 
a  most  complete  collection  of  the  Best  Melodies  of  the 

Day 75 

Woodbury's  Violin  Instructor :50 

*»*  Sent  by  mail,  post-paid,  on  receipt  of  the  price. 

THE 

iiiiiiiii  iiii  iisii 

A  collection  of    the  best 

Glees,   Choruses,   and   Operatic 

Gems. 

FOR  iwiix:ei3  -voices. 

This  collection  of  Glees,  &c.,  comprises  the  secular  portion 
of  the  new  and  popular  ''Chorus  Wreath."  and  includes  some 
of  the   best  compositions  of  the  kind  obtainable. 

The  book  is  issued  in  a  very  neat  style,  bound  in  boards  and 
urnlshed  at  the  low  price  of  »1.  OLIVER  DITSOIT 
&  CO.,  Publishers,  277  "Washington  St. 


Classified  List  of  Choice  Music,  published  by  Oliver  Ditson  &  Co.,  277  Washington  St. 


Very   Easy. 

Arditi's  Kiss  Waltz Everest.  30 

Chaplet  of  Pearls.     12  Nos.  viz..  6n«?n5acA,  each,  20 

1.  Martha Flotow.    7.  Frevschutz V.  Weber. 

2.  Sicilian  Vespers Verdi.    8.  William  Tell Kossini. 

3.  Gipsy's  Warning. -Benedict.    9.  Nabucodonosor Verdi. 

4.  Vaillance  Polka Ascher.  10.  Charles  VI Halevy. 

6.  Lombardi Verdi.  H.  Luisa  Miller Verdi. 

6.  L'ElisireD'Amore.Donizetti.  12.  AmateurWaltz  Baumbacb. 
Children's  Toys.    12  Nos.  viz. .  .Baumbach,  each,  20 

1.  Harmonica.  7.  Drum. 

2.  Jews  Harp.  8.  Rattle. 

3.  Shuttle  Cock.  9.  Harlequin. 

4.  Top.  10.  Doll. 

5.  Fife.  11.  Bat. 

6.  Kecking  Horse.  12.  FootBall. 

Coaxing  Polka Bdlak.  20 

Colonella  Waltz Bdlak.  20 

Drummer  Boy's  March Winner.  30 

Ellen  and  Annie  Schottish Bellak.  20 

Flora's  Waltz Alexander.  20 

Gems  of  Verdi.  Viz Rimbault,  each,  20 

I.  Ah  Che  la  morte.Trovatore.  2.  Libiamo La  Traviata- 

3.  II  Balen ■'         4.  Parigi  o  cara. .  " 

6.  Si  la  stanchezza,    "         6.  Di  Provenza. . .  " 

Moison  d'  Or.     (Golden  Harvest).       Operatic 
arrangements Alberti,  each,  20 

1.  Traviata.  11.  Romeo  et  Juliet. 

2.  Rigoletto.  12.  LaFavorita. 

3.  FilleduRegimeut.         13.  Sonnambula. 

4.  Trovatore.  14.  Sicilian  Vespers, 
fi.  Lucia.  15.  Don  Giovanni. 

6.  Norma.  16.  Huguenots. 

7.  Lombardi.  17.  Robert.le  Diable. 

5.  Ernani.  18.  Masantello. 
9.  Lucrezia.  19.  Prophete. 

10.  Masked  Ball.  20.  Linda. 

JoyfulWaltz Bellak.  20 

Lilla's  Highland  March Lorenz.  20 

Merry  Zingara  Polka Bdlak.  30 

Mossy  Dell  Waltz Turner.  30 

Now  and  Then.      24   Nos.  viz   ...Bellak.  each,  30 

1.  Hyacinth  Schottiscbe.  2.  Trab  Trab  Galop. 

3.  Blountain  Echo  Polka.  4.  Kosette  Polka. 

5.  Chime  again.  6.  Young  Recruit  Quickstep. 

7.  Sardinian  Waltze.  8.  Masked  Ball  Mazurka. 

9.  Smiles  and  Tears.  10.  Dunbarton's  Polka. 

II.  Warblings  at  Eve.  12.  Aria  Alia  Scozzese. 
13.  Red.While  &  Blue  March.  14.  Lombardi  March. 

15.  Battle  of  Prague  March.      Ifi    Joy,  Joy.  Freedom  To-Day. 

17.  Now  and  Then  Polka.  18.  Casket  Bedowa. 

19.  Le  Torrent  Waltz.  20.  0  whistle  my  lad  quickstep 

21.  Hail  to  Thee,  Liberty.  22.  Pony  Galop. 

23.  I'd  be  a  Star.  24.  Verdi  Cotillion. 

Pupils  Folio.     24  Nos.  viz Everest,  each,  20 

1.  Her  bright  smile  haunts.       2.  Bolero.    Sicillian  Vespers. 

3.  Do  they  think  of  me.  4.  Chorus  of  servants.Martha. 

5.  Dame  de  Seville  Waltz.  6.  Warblings  at  eve. 

7.  Glory  Hallelujah.  8.  The  Captain. 

9.  Shadow  Song,  Dinorah.       10.  Reaper's  Polka. 
11.  Red,  White  and  Blue.  13    En  avant  March. 

13.  Pirates  Cho.,  Enchantress.  14.  Lucrezia  Borgia  Waitz. 
15.  Annie  Lisle.  16.  Hans-und  Gretchen   Polka. 

17.  Hunter's  Cho., Freyschutz.  18.  II  Balen.    Trovatore. 
19.  Air  from  Traviata.  20.  Serenade.  Don  Pasquale. 

21.  Angel  of  light.     Favorita.  22.  Switzers  farewell. 
23.  In  tears  I  pine  for  thee.        24.  When  the  swallows  liome- 
25.  Gnind  March  from   Faust.  ward  fly. 

Red,  White  and  Blue  Quickstep Farringer.  25 

Kocking  Chair  Polka Bellak.  20 

Kival  Polka Leonard.  30 

Zcnobia  Polka Turner.  30 

Young  Minstrel.  Dances  and  Operatic  Gems.  39 

Nos Gerville.  each,  20 

1.  Departure  for  Syria.  20.  Deruier  Pensee  de  Weber. 

2.  Take  them  I  implore  thee.  21.  Air  flauto  Magico. 

3.  First  love  Redowa.  22.  Polka  Mazurka. 

4.  Carnival  de  Venisc.  23.  La  Cenerentola. 

5.  Storm  March  Galop.  24    Donna  Del  Lapo. 

6.  Fanfare  Polka.  25.  Le  Barbier  de  Seville. 

7.  Tnvilation  a  la  A^alsc.  26.  La  Somnambula. 

8.  Maltha  I'olka  and  Chorus  27.  Valse  dela  Reine. 

from  Huguenots.  28.  Danse  Espagnole. 

9.  Galop,   Martha,  and  Child  29.  Le  Cor  des  Alpes. 

of  Regiment  Waltz.  30.  La  MignonneSchottlsch. 

lU.  Pierette  I'olka  Mazurka.  31.  La  Chassc  du  Jeune  Henri. 

11.  Lea  BordB  de  L'yonne.  .32.  El  Jaleo  de  Xeres. 

12.  Zepherine  Polka  Mazurka.  .33.  Le  Chant  du  Colibri. 

13.  M'me.  Paillasse  Waltz.  34.  Eliaire  D'Amore 

14.  Valse  de  Strauss.  35.  La  Sonnambula  (Lesonge). 

15.  ValsB  de  Labitzky.  30.  Souvenir  de  Bellini. 

10.  Chanson  AUemande.  37.  Noces  de  Figaro. 

17.  Air  Italien.  (La  Molinaraj.  38.  Robin  des  Bois. 

18.  Polka.  39.  Lea  Puritains.   ' 

19.  AirTyrolien. 

Easy. 

Arion  Waltz J.  S.  Knight.  30 

Arro'Sf  and  the  Bow Oesten.  30 

Au  Revoir  Polka  Redowa J.  S.  Knight.  30 

Captain.     Transcription Turner.  40 

Chant  du  Berger Colas.  30 

Constellation  March A.E.  Pillsbury.  30 

Cricket  Polka Withers.  30 

Cr<jycz   Moi Baumfelder.  25 

Dawning  of  Peace  March   Turner.  30 

Dew  Drop.     Bluette Favnrger.  35 

Dream  (The) Bergson.  35 

Dreams  of  the  Past Turner.  30 

Fairy  Wedding  Waltz Turner.  30 


Field  Flowers Oesten.    each,  30 

1.  Come  home  with  me,  sister.  4.  Up  sailors,  the  anchor  rises. 

2.  Thou  village  maid.  5.  Come  lovely  May. 

3.  In  dark  forest  shades.  6.  0  fir  trees. 

Fredonia  March Lothrop.  30 

Gaiet^s  Champetres.     6  Morceaux.  iZun^en,  each,  35 

1.  Martha.  ■  4.  Langage  des  Clockes. 

2.  Visite  da  Bonheur.  5.  Air.  Styrien. 

3.  Polka.  6.  Tic  Tac. 

Gems  from  Faust Rimbaxdt,  each,  30 

1.  Celebrated  Valse.  6.  Faust  &  Marguerite's  Daet. 

2.  Bijou  Song.  6.  Soldier's  Chorus. 
8.  Eermesse.  7.  Chorus  of  Old  Men. 

4.  Flower  Song.  8.  The  Garden  Cavatina. 

Gift.     Six  Pieces Mendelssohn. 

1  &  2.  The  Sisters.       25     6.  The  First  Grief.        20 

3.  The  Dewdrop.         20     6.  Free  at  Last.  25 

4.  The  First  Party.     20 

Golden  Ray  Polka Turner.  30 

Heimweh Jungmann.  30 

Heliotrope  Polka Williams.  30 

Hooker's  (Gen'l.)  Quickstep Whittlesay.  40 

How  so  fair.     "Martha."     Variations Grobe.  40 

lone  Galop J.  S.  Knight.  30 

Leaves  and  Blossoms.    (Blatter  &  Bliithen.)     10 
Pieces Spindler.    each,  30 

1.  Messenger  of  Spring.         6.  Ivy  Leaf. 

2.  Fragrant  Violet.  "7.  Hunting  Song. 

3.  Song  of  love.  8.  Moorish  Dance. 

4.  Buds.  9.  Warrior's  March. 
B.  Gazelle.                             10.  Flying  Leaf. 

Lily  of  the  Valley Krug.  40 

Ltttle  Spring  Song C.  Bering.  30 

March  du   Crociato Bun/muller.  35 

Marching  Along  Quickstep Burdilt.  30 

Military  March "Faust."  35 

On  the  banks  of  the  Rhine Oesten.  30 

On  yonder  Rock.     Transcription Everest.  30 

Opera  House  Waltz Pattiani.  30 

Polka.     Op.  Ill Spindler.  50 

President  Johnson's  Grand  March.  G.  R.  Herbert.  40 

R.ippelle  toi.     Bagatelle Forbes.  30 

Repertoire  du  jeune  Pianiste.  L' Africaine .  S«/(t.  35 

Re-union  March Strauss.  30 

Reverie  in  "Semiraraide". . .    Hess.  50 

Robin  Adair.     Transcription Everest.  30 

Rose  March   Williams.  30 

Russian  Polka Beyer.  30 

Santa  Lucia  Polka  Redowa J.  S.  Knight.  30 

Shadow  Song  Polka  Redowa "  30 

Simplette.   Melodic Favarger.  30 

Smith's  (P.  F.)  March Makiii.  35 

Song  Chimes,   viz Brunner.  each,  30 

1.  Good  night,  my  love.       4.  In  dark'ning  night. 

2.  Picture  of  the  Rose,         6.  Whispering  breezes. 

3.  Remembrance.  6.  The  Lark. 

Sylphs,  The Spindler.  each,  20 

1.  Flora's  Polonaise.  4.  Wanda  Mazurka. 

2.  Tyrolienne  Waltz.  5.  Florella  Waltz. 

3.  Fairy  Polka.  *         6.  Rosette  Galop . 

Tears,  idle  tears.     Nocturne Turnei:  30 

Three  Children's  Songs Oesten,  each,  30 

1.  A  Waltz  Song.  3.  Gondolier's  Song. 

2.  Tyrolese  Melody. 

Tone  Pictures.     6  Nos.  viz Reynald. 

1.  The  Fountain.        30     4.  May  Flowers.  30 

2.  Young  Zephyrs.     35     6.  The  strange  story.     30 

3.  Pearls  of  Dew.         30 

Turkish  March Beethoven.  30 

Union  March  Militaire E.  M.  Porter.  40 

Warrior's  Victory  March Strauss.  30 

Waterfall  Sehottisch F.  H.  Pease.  30 

Within  a  Mile  of  Edinburg Glover.  35 

Woodland  Waltz   Metcalf.  30 

Moderately   Difficult. 

Alpine  Bells Oesten.  40 

Alpine  Shepherdess Berg.  40 

Beilaggio Brinley  Richards.  50 

Berceuse.     ( Cradle  Song) Lysberg.  30 

Bid  me  Discourse Brinley  Richards.  60 

Bride's  Prayer  on  her  Wedding  Day Oesten.  35 

Bouquet  de  Melodies.     L'Africaine Beyer.  60 

Brightest  Eyes Kruger.  50 

Carnival  Botschafter  Waltzes Strauss.  60 

Chant  des  Vagues 'f^ydney  Sxnith.  40 

Cbapello  du  Forest.     Idyle Jungmann.  50 

Chime  again,  beautiful  bells Richards.  40 

Christmas  Chimes "         40 

Convent  Bells Spindler.  50 

Coronation,  or  Leap  Year  Waltzes Strauss.  40 

Deuxieme  Tarontelle Sidnei/  Smith.  80 

Dying  Poet "Seven  Octaves."  60 

Fairy  Menuet Lysberg.  30 

Fairy  Whispers Sidney  Smith.  60 

Farewell.     Romance Jungmann.  40 

Faust.     "Boquet  of  Melodies." Beyer.  60 

Faust  Polka  Mazurka Ketterer.  50 

Faust,  Repertoire Beyer.  35 

Feast  of  Roses Hervey.  40 

Fillegrave  Polka Ketterer.  60 

Fleurs  des  Alps Burbot.  50 


Crown  Jewels.    33  Nos.  viz Baumbach.  each,  35 

1.  Ah  CheLaMorte.  2.  Charity. 

3.  II  Balen.  4.  Old  Hundred. 

5.  Shadow  Air  6.  Portuguese  evening  hymn. 

I.  False  One  I  Love  thee  still.    8.  I  would  not  live  alway 

9.  Ah  Don't  Mingle.  10.  Pleyel's  German  Hymn. 

11.  Salut  a  la  France.  12.  Fading  Still  Fading. 

13.  Ask  me  not.  14.  Wings  of  a  Dove. 

15.  Then  you'll  rememberme    16.  Tyrolese  Evening  Hymn 
}a   n  "°?'fi-  „■     ,  18-  Evening  song  to  the  Virgin 

19.  Quintette  Finale.  20.  Marseilles  Hymn. 

21.  How  so  fair.  22.  Coming  thro'  the  Rye. 

23.  In  tears  I  pine.  24.  Annie  Laurie. 

25.  Ever  of  Thee.  26.  God  save  the  Quceo. 

27.  When  the  Swallows.  28.  Long  Weary  Day 

29.  The  star  spangled  banner.  30.  Juniata. 
81.  WithinamiieofBdinboro'.  32.  II  Suon  Dell' Arpa. 
33.  On  thisday  of  joy  delicious 

Gaiete  de  Coeur.     Valse Sidney  Smith.  80 

Galop  Brilliante.   "Vepres  Siciliennes" Berg.  50 

Garibaldina  Grand  March. B.  Richards.  50 

Golden  Bells.     Caprice S.  Smith.  75 

Good  Night,  farewell Voss.  35 

II  Bacio.    Transcription Oesten.  50 

I'm  lonely  since  my  mother  died.     Var. . .  Grobe.  60 

Love  lighted  eyes Oesten.  40 

Marche  des  Tambours Sidney  Smith.  60 

Marching  Along.     Variations Baumbach.  60 

Maidens   Blush  Waltz "Seven  Octaves."  60 

Marseilles  Hymn Berg.  50 

Massaniello.     Fantasia Sidney  Smith.  80 

Memories  of  Home B.  Richards.  50 

Monastery.  (Vignette) "  60 

Mother's  Prayer  .    . . '. Krug.  40 

Mountain  Stream.     Morceau S.  Smith.  TO 

Mountain  rill Hawes.  50 

Night  Shades  no  longer.     Variations Grd)e.  40 

Ocean  Shells Hervey.  bO 

Pas  Redouble,  Morceau  BnWia.nte, .. Sidney  Smith.  75 

Pinson  Pauvrette F.  Barbot.  50 

Heve  Angelique.      Berceuse S.  Smith.  50 

Romance.     Traviata Oesten.  35 

Savoyard  Melody B.  Richards.  40 

Scheiden  Waltzes Welssenborn.  60 

Shadow  Air  "Pardon  de  Ploormel Richards.  50 

Slumber  Song Dressel.  30 

Slumber  Song Heller.  20 

Soleil  Couchant.     Nocturne Leopold.  35 

Spanish  Melody Spindler.  40 

Spinning  Wheel Sidney  Smith.  60 

Spring  Fairy Ergdbrecht.  50 

Starry  Night.     Serenade S.  Smith.  60 

Star  Spangled  Banner.     Variations Grobe.  60 

Sul  Mare.     (On  the  sea) Kuhe.  iO 

Tenting  on  the  old  camp  ground.     Var. . .  Grohe.  60 

Thou  art  so  near  and  yet  so  far Richards.  50 

Twilight  Reverie Berg.  35 

Valse  d'Hiver.     "Vepres  Siciliennes." "      50 

Vicni  la  mia  vendette.     Variations Grobe.  iO 

Village  Swallows .     Waltzes Strauss.  60 

Wandering  Sprite.     (Illustrated) Engelbrecht-  60 

Wearing  of  the  Green Baumbach.  50 

Who  will  care  for  mother.  Variations.         "  60 

Wilt  thou  love  me Krug.  40 

Difficult. 

Alice.      Romance Ascher.  60 

Barber  of  Seville.     Fantasia  Brilliant.  .Leybach.\.00 

Carapanella    (La) Egghard.  50 

Cli.int  du  Bivouac Ketterer.  50 

Chatelaine  (Le)  Valse  de  Salon "        75 

Chant  du  Martyr "Seven  Octaves."  75 

Dripping  Well Gollmick.  50 

Fair}'  Land    Sehottisch "Seven  Octaves."  75 

Fant.asie  in  "Mireille" Ketterer.  75 

Faust.    Fantasia  Brilliant "        60 

Faust.     Fantasia  Elegante Leybach,  60 

Gland  Caprice,  in  form  of  Waltz. . .  Wollenliaupt.  90 

Grand  Valse  Brilliante.     Op.  14 Leybach.  60 

Helenc.     Grand  Valse  Brilliante Wollenhaupt.  75 

Hirondelles  (Les) Streich.  90 

Marche  des  Amazons J.  M.  lFeA/»«1.00 

Marche  .Styriunne   Ketterer.  70 

Meteor.     Grand  Galop Wollenhaupt.  75 

Nocturne,  No.  1.  Op.  55,  in  F  Minor. ..    Chopin.  75 
"     2.  "      55,  "  E  flat  Major.      "        35 

On  Song's  bright  pinions Heller.  90 

Olfa.    Grand  Polka "Seven  Octaves."  60 

O  whisper  what  thou  feelest E.  Hoffntan.  75 

Polka  de  Concert J.M.  Wehli.l.OO 

Polonaise  in  C.     Op.  40 Chopin.  Z^ 

Polonaise.    Morceau  de  Concert  . . .  WoUenhaujit.  90 
Polonaise.  No.  2.  Op.  26,  in  E  flat  Minor.  C/io;)in.  75 

Polonaise.     E  flat  major,  op.  22 "       1-50 

Premier  Nocturne Leybach.  50 

Reveil  des  Oiseaux.     Idyle Lysberg.  75 

Romance  d'  Ines.  "L'Africaine" Jaell.  60 

Romance  Nouvelle J.  SI.  Wehli.\. 00 

Ruisscau  (Le),  Valse  Etude Wollenhaupt.  50 

Sylphs  (Les)  des  Bois ^scAcr.l.OO 

Tarentclle Heller.  60 

Un  Ballo  in  Mpschera,  Fantasia Leybach.l.OO 
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JOHN  S.  SPOONER,  PIUNTEI?, 
Hawley,  Corner  Franklin  St.  Entrance  on  TIawlet  St. 


AN  Experienced  ALTO  SINGER  de; 
CImrch  Choir,  in  or  neiir    the   cit 
Apply  at  Ditson  &  Go's  Music  Store. 


3  a  sitnation   in  i 

Best   of  reference 

665—0 


WANTED— By  a  Fol'.nw  of  the  ColleRC  of  Orij.inists  of 
Great  Britian,  a  sitnation  as  Organist  and  Choir  Master 
in  a  Episcopah'an  or  Dissenters  Church.  Unexceptionable  tes- 
timonials and  references  civen.  Apply  by  letter,  post-piiid  to 
M.  W.,  care  of  M.  It.  Morgan,  Music  Dealer,  Quebec,  Ca.  665-7 

GEO.     Vir.    HASSt.'Vg'OOU, 

Teacher  of  Singing  and  Formation  of  the  Voice. 


Mr.  II.  oilers  hia  fe 
Concerts,  Musical  Co 
Providence,  II.  I. 


es   as   Tenor   Soloist,    in    Oratorios, 
ntions    &e.     Address  J.   R.  Cory, 
CG5-3m 


L.     O-    <3-I^O"V"ER, 

VOCALIST     AEIB    001!3'DUCT0R, 

Cultivation  of  the  Voice  and  Singing. 

Address,  0.  Ditson  &  Co..  277  Washinston  St.      665-3ra 

MRS.    "WILLIAM    GABRETT, 

TEACIIKR    OF 
SINGING  AND  PIANO  FORTE. 

12  Concord  Square. 


WILLIAM   GARRETT. 

Tuner,  and  Dealer  in  New  and  Second-hand  Piano  Fortes. 
PIANOS  TO  I.ET.     Address  12 Concord  Square  or  at   Ditson 


MR.  S    P.   PRRNTT.SS  will  nial;e  encaKcments  to   conduct 
MUSIOAI.  SOCIETIES,  and  CtlOIRS  the  coming  season. 
A    Addresscare  Ditson  &  Co.,  Boston.  3m— 064. 

I  VOICE    BUILDING, 

<]    "W"'"'  J5°Sl'*  '»"<!  Italian   SINGING  taught  by  Mrs.  S. 
'  '  E.  PiiNE,   pupil  of  C.  Ba.sslni;  at  Riis.scirs  Music  Store, 
and  7  Ashland  Place.  652-3nioa. 

1    "lyrUSICAL    ASSOCIATIONS,  or  Societies,  desir- 

~         i eg  our  Services   as  Directors,  eitlier  singly  or  together 

, '    are  requested  to  make  early  application.    SOLON  WILDER, 

I  P.  S.  DAVENPORT.    Address,  car«  of  Mason  Brothers,  698, 

II  Broadway,  New  York.  635-tf 

J    T       O.   EMERSON    olfers  his  Services  as  Conductor  of 
i  '       Musical  Associations  or  Conveutions  during  tlie  com- 

II    ing  season.    Address,  care  of  0.  Ditson  &  Co.,  Ijoston,  Mass. 

"]   IW'  ^^'  *'■  PERKINS  will  make  engagements  to  conduct 
•     ^^  Musical  Conventions  the  coming  season. 

Address,  care  of  Oliver  Ditson  &  Co.,  Boston.     [6a7-tf 


QIIIN'OR  LUIGI  DAMA  has  returned  to  the  city,  and 
O  ve.^ume  lessons  in  Singing  on  the  lotii  of  Septer 
AjLlre,<«  at  Messrs.  Oliver  Ditson  &  Co  ,  or  at  246  ^Vashit 


Farepa's  Ne'w  ^augs. 

BYE  AND  BYE      Music  hv  Virginia  Gabriel 40 

WHEN  WE  WENT  A  GLEANING.  Music  by 
Wilhelm  Oanz 50 

Sung  by  MpLLE.  PAREPA  at  the  Batemau  Concerts  with 
great  success. 

Published  by  WM.  A.  POND  &  CO..  New  York,  and  for 
"lie  at  all  of  the  Music  Stores.  '  665— It 


THE 

HIGH  SCHOOL  CHORALIST ; 


flF.LECTIOS    OP 


Cliortises  mul  fmiT-f&H  Songs, 

FROM  TUE    WORKS    07 
FOR  THE   USE    OP 

Colleges,  High  Schools,  &c. 

Price  ONE  DOLLAR. 

Sent  postpaid.    OLIVER  DITSON  cSs  CO.,  Pub- 
lishers, 277  Washington  Street. 


iiBii  iiiiii, 

FOR   TQE   USE   OP 

Amateurs  &  Church  Committees ; 

CONTAINING- 

DIRECTIONS    a    INFORMATION 

TO 

Persons  Desirous  of  Purchasing  an  Organ, 

And  to  enable  Organists  to 

RECTIFY     CIPHERING    AND    OTHER 

SIMPLE    CASUALTIES 

wrniocT  TUB  aid  of  an  organ  builder. 

TO  wiricn  IS  added, 

A  Brief  History  of  Oic  Orgais, 

AND 

REM.^RK    OJT    ITS    CONSTRUCTION. 

Bv    REV.   HENRY   D.    NICHOLSON,   M.  A. 

Of  Trinity  College,  Cambridge,  Eng. 

With  an    APPENDIX    containing  a  few 

Remarks  on  the  Reed  Organ  as  a  Substitute. 

ILLUSTRATED   WITH   AN   ENG  RAVING 

OP  the 

Great  Organ   in   Music   Hall,    Boston. 

PRICE    75    CENTS. 
(O^  Sent   post-paid. 

OLIVER  DITSON  &  CO.,  Publi-shers. 


"Awr^y  Willi  iMe  sp 

A  New  Temperance  Song  and  Quartet. 

Words  and  Music  by  A.  W.  Traslc. 

This  new  Song  published  to-day,  has  been  sung  with  great 
acceptance  ata]a:ge  number  of  tlie  principal  Temperance 
Gatherings  in  New  England.  It  is  as  sparkling  as  the  wine  it 
ignores,  and  has  a  most  effective  cliorus.  Price  30  cents. 
Sent  post-free  ADAMS  &  CO.,  Publiohers,  21 
Ilromfield  Street.  665— It 


Til©  Latest  mul  Best  CIimtJi  Music 

Is  to  be  found  in  "The  Jubilats,"  the  New  Collection 
by  L.  O.  Emeisnn,  vihose  ^^Hizrp  0/  Judah^^  was  seen  in  every 
Choir,  Convention  and  School  last'year.  Tlie  present  volume 
is  an  improvement  on  the  previous  one,  and  having  an  im- 
mense sale.  An  examination  is  respectfully  solicited  from 
every  person  interested  in  vocal  culture.  Price  $1  38.  Sent 
post-free.  Sold  by  all  Mu.sic  Dealers.  Oliver  DitSOn  & 
Co..  Publishers,  -277  Wa.shington  St. 


TWO    HUNDRED    BEAUTIFUL    SONGS, 

DUETS,  TRIOS  AND  SACRED  PIECES, 

For  50  Cents. 
"Merry  Chimes,"  designed  for  Juvenile  Classes,  Pub- 
lic Schools,  Seminaries  and  Young  Folks  at  Home.  Prefixed 
to  which  are  Elementary  Instructions,  Attractive  Exerci.^es. 
&c.  I!y  L.  O.  Emerson.  Price  FSO  cts.  Sent  post-paid 
OLIVER  DITSON  &  CO,  Publishers,  277  Wash- 
ngton  Street. 


§m  §\\m  f0x  ^t^iUmhtx, 


VOCAL. 

At  tlie  foot  of  VcsuviuR.  (Au  picil  du  Vcsnve.) 
Trio   for  femalo  Voices.      "Iliirmonicnncfl." 

Concone.  40 
Come  sing  witli  me.     Sonp; A.  Lediic.  .30 

0  wort  thou  in  thecnultl  hliist.  Song.  Mendelssohn.  .30 

1  woiilrl  that  my  love.     Song du.  40 

Orootint;.      Soiig do.  35 

Hunting  song do.  40 

Banghtcr,  I  will  (Iritil;  no  more.  Song.  A.  Tlochow.  30 
Stars  of  the  night  shine  o'er   us.       (Madre  del 

Somnio  Amorc.)     Terzcttino Ctimpana.  GO 

Darling  M.iry  of  the  lea.    Ballad.  C.  T.  Boeltijei:  35 

Tantnm  Ergo.    "The  Gloria."     Daot Girac.  40 

Landa  Sion.     Quartette TjimhiloUe.  40 

Ccntlc  ladies,  fair  and  young "Crispino."  60 

In  the  valley  .she  is  sleeping.     Song  . .    .  Wfbsler.  30 

Too  late  to  marry.     Song R.  S.  Pmllen.  30 

Maids  of  the  greenwood.     Duct Glover.  60 

Paddy  Blake's  Echo.    Comic  Song S.  Lover.  30 

Earth  heneath  your  feet.     Song Dolores.  30 

Will  o'  the  Wisp J.  W.  Cheiri/.  50 

Il.aunting  thoughts.     Song Reickardt.  40 

INSTRUMENTAL. 

La  Belle  [lelenc.     Valse  by  Offenbach.       Arr. 

l)y  Strauss 50 

Maiiel  waltzes.     4  hands D.  Godfrey.  1.00 

Ye  pretty  birds.     Transcription  brill Kuhe.  50 

Amusement  sehottisehc E.  W.  Parker.  30 

Silver  Ripples  waltz.     Illustrated C.  Coole.  75 

Orphe'c  aux  Enfers.     Eant.  brill S.  Smith.  1 .00 

Sentiment  for  Piano D.  Ke>r.  35 

Zephyr  waltz L.  H.  Hatch.  30 

Sicily  qu.adrille CD.  Albert.  40 

Fading,  still  fading.  "Crown  Jewels."  Bdnmhach.  40 

By  the  sad  sea  waves.     Trans B.  Richards.  40 

Kingfisher  polka C.  Coole.  30 

Adol.ante.      Polka  militaire G.  iMfarge.  40 

Ee  Carneval  de  Venice Czermj.  30 

Wedding  march J.  R.  Fairlamb.  50 

Souvenirs.  Collection  of  airs  favoris.  C  &mj,  ea.  40 

1.  La  Stella.     Val.se  de  L'Arditi. 

2.  Ilvmne  a  la  Nuit  du  "Desert.". . .  F.  David. 

3.  Ag  Chiqnita.      Chanson  F^ajiag.  CGradier. 

4.  La  Tvadita.     Romance  senti L.  Arditi. 

5.  L'Ardita.      Valse  brill do. 

C.  Leggero  invisihile.     Bolero do.  ^ 

7.  A  Grenade.     Arietta  Espagnole  de  Kossini. 
L'Etoile  dn  Nord.     (Slave  of  the  North.)    Revue 

melodiqne.     4  liands Bei/er.  If) 

ITnrp  on  the  Tree.  Romance  for  piano.  linffman.  75 

Petitioncn  waltzes Strauss.  60 

Quartet  in  Fidelio.     For  Brass  Band ..  B«rc?/«.  1.00 
Valse  des  Roses E.  Ketterer.  75 

BOOB.S. 

The  Oroan  Manual  ;  for  the  use  of  amateurs 
and  Clmreh  Committees.  Containing  Direc- 
tions and  Information  to  persons  desirous  of 
purchasing  an  Organ,  .and  enabling  organists  to 
remedy  ciphering,  and  other  simple  casualties, 
without  sending  for  an  organ  builder,  By 
Rev.  D.  Nicholson,  M.  A 75 

Stearns'  Mass  in  A,  With  Latin  and  English 
Words.     By  C.  C  Stearns 1.50 


Mnsio  BT  Hill,.— Music  is  sent  by  mail,  the  expense  being 
two  cents  for  every  four  ounces,  or  fraction  thereof.  Persona 
at  a  distance  will  find  the  conveyance  a  saving  of  time  and 
expense  in  obtaining  supplies.  Books  can  also  be  sent  at 
double  these  ratep. 


DWIGHT'S    JOUENAL    OF    MUSIC. 


NEW  BOOK  OF  CHURCH  MUSIC 

BY  THE 
Author  of  "The  Harp  of  Judah," 


A  COLLECTION  OF 

SACRED  MUSIC, 

FOR 

CHOIKS,    SIM'GING    SCHOOLS,    MUSICAt, 
CONVENTIONS,    &0. 

L.    O.    EMERSON, 

Author  of  "Harp  of  Judah,"   "Golden   Wreath,"   "Slerry 
Chimes,"  &c. 

THE    IMMENSE    SUCCESS 

Which  haa  attended  the  "IIarp  op  Jubah''  its  universal  adop- 
tion by  Choirs,  Musical  Conyentions  and  Schools,  has  induced 
the  undersigned  to  arrange  with  the  author,  Mr.  L.  0.  Emer- 
son, for  a  new  yolume  in  which  all  the  excellent  features  of  his 
previous  work  together  with  many  new  and  important  ones, 
shall  combine  to  produce 

A  COLLECTION  OF  MUSIC 
TJNEQtr  ALLED     IN     MERIT, 

AND 

SUITED    TO    EVERT    CAPACITY    AND    OCCASION. 


THE    ONE    BOOK    SOUGHT    FOR 

BY    CHOIRS    AND    CONGREQATIONS,  SOCIETIES  AND 

CONVENTIONS,  SCHOOLS  AND  FAMILIES, 

THE    FIRST  EDITION 

OP 

Ti¥enty-Five  Thousand  Copies 

IS    NOW    READY. 

The  Kemarkable  Sale  of 

Two  Hundred  Thousand  Copies 

Of  Mr.  Emerson's  last  collection,  in  a  very  short  time,  leads 
to  the  conviction  that 

til  liillifi 

will  be  eagerly  sought  for.  Letters  daily  received  from  per- 
sons aware  of  its  being  in  press,  making  inquiry  aa  to  the  date 
of  its  publication,  are  strong  indications  of  the  popularity 
that  awaits  the  new  book. 

The  Price  of  the  "JUBILATE"  will  be  $1.38  per  copy,  on 
receipt  of  \>hich  it  will  be  mailed,  post-paid. 

Price  per  dozen,  $12. 

OLIVER  DITSON  &  CO., 

PUBLISHEKS, 

277  WASHINGTON   ST. 


CHURCH   ORGANS, 

Manufactured  by  E.  L.  HOLBllOOK,  East  Mcdway,  Ma.g3 
Purchasers  are  invited  to  apply  for  a  circular  containing 
testimonials 

REIiXOVil.I.-II.A.AI'S. 

J.    F.    BROWNE    &    CO., 
HARP    MANTTFACTURERS, 

HAVE  Removed  their  "Warerooms  to  581  Broad- 
way,   New    York,   opposite  Metropolitan  Hotel. 
Strings,  Music,  and  every  requisite  for  the  IIarp. 
Established,  London,  1810 ;  New  Yortc,  1841.  [655-6m 

J.    C.    D.    PARKER, 
Teacher  of  Piano,  Organ  and  Harmony, 

52  Chauiicy  Street. 

MENDELSSOHN'S 

OBATOBIO    OF 

ST-  "^^Jk-TJlLa^ 

IN  VOCAL  SCORE.  ^ 

This  .lay  published  in  style  uniform  with    that   of    "  Croa 
tion,"  '-Rlessiah,"  and  "Eli." 
Price.    In  paper.  Sfl.75;  boards,  S2.00;  cloth,  S2.50. 
OLIVEB  DITSON  &  CO.,  277  Washington  St. 


R.  CiRLYLB  PETERSILEA  will  receive  pupils  for  Piano, 
Singing  and  Harmony. 
Address,  at  Oliver  Ditson  &  Go's.  657 


M 


MESSRS.  JAS.  &  A.  N.  WniTNET,  lately  from  Europe, 
Teachers  of  Piano  Forte,  Harmony,  and  the  Cultivation 
of  the  Voice,  have  REMOVED  from  Tremont  Temple  to  No. 
246  ^Fashington  Street,  Room  No.l,  Cbickerings'  Building. 


Iimras  M,  fiil, 

Teacher  of  Piano,  Organ  and  Harmony. 

Address  at  0.  Ditson  &   Co's,  or  274  Washington  Street. 


L.    W.    WHEELEK, 
FORMATION    OF    THE    VOICE, 

KuS-Sl-ISH  as™  ITAI,lAIir  SIIffSIMS. 
Address  at  13  Tremont  Row,  or  Chickering  &  Sons'. 


T      SCHUBERTH    &   CO.    Publishers   and  Dealers 
In  Foreign  and  American  Music,  S20  Broad 
way  near  12th  Street.  867 


ELLIOTT    "W".    PKATT, 
GIVES  INSTRUCTION  ON  THE  PIANOFORTE, 

Address  at  Oliver  Ditson  &  Go's, 


JOHN    H.    "WILLCOX, 
TcacUer  of  the  Organ,  Piano  &.  Harmony, 

29  Chester  Square,  near  Shawmut  Avenue.  531 


JULIUS     EICHBERG, 

TEACHER     OP 

Singinjs,   Piano,   Coiupoaition   and    Violin. 

Residence  42  West  Cedar  Street, 


S.    P.    PBENTISS, 

Teacher  of  Piano,  Organ,  and  Harmony, 

Address,  care   Oliver  Ditson  &  Co.,  Boston. 


Ii.  XI.  SOUT3S.a£tB, 

TcaclBcr  of  the  Pianoforte,  Siiisiug,  Or^au. 

and  SlariBROny. 

Communications  left  at  the  store  of  Ditson  &  Co.,  will  re- 
ceive prompt  attention. 


MR.  J.  Q.  WETHERBEE  has  Removed  from  18  Tremont 
Temple  to  38  UNION  PARK  STREET,  1st  door  from 
Washington  Street,  Pupils  at  the  South  End  will  be  waited 
on  at  their  residence,  if  desired.  566 


Mendelssohn  Musical  Institute. 

Affords  to  Private  Pupils  and  to  Classes  Instructions  in 
EVERY  DEPARTMENT  OF  MUSIC.  Send  for  a  circular,  to 
Oliveb  Ditsoh  &  Co.,  or 

EDVSTABI)  B,  OLIVER. 
Principal,  26  Oxford  St.,  Boston,  Mass. 


S.    Xi.    BOlnrXTIETG. 

COMPOSER    OF    MILITARY  MUSIC, 

84  Ludlow  Street,  cor,  Broome,  New  York. 


J.    F.    RTJDOI.P:HSSXir, 

Teacher  of  English,  Italian  and  German 

Singing. 

274  Washington  Street;  or  address  Oliver  Ditson  &  Co. 

615. 


G.    S.    ■WJS.J.TINa 

Gives  Instruction   on   the  Pianoforte,    Organ, 
and  in  Harmony. 

Address  Oliver  Ditson  &  Co.  022 


M 


RS.  J.  S.  GARY,  is  prepared  to  receive  pupils  In 
VOCAL  MUSIC  at  her  residence,  117  Harrison  Avenue. 
Address  at  the  house,  or  care  of  Oliver  Ditson  &  Co.    628 


L.    DAMA, 

Teacher  of  Cultivation  of  the  Voice. 

Cliickerings'  Building,  246    Washington  Street.       Room  5, 


JOHN     W.    TUFTS, 

TEACHER  OF  PIANOFORTE  ORGAN,  AND  HARMONY. 

No.  1  Van  Renss.Tlear  Place, 


Basement  of  Chauncy  Place  Church,  652 


TI/TLLE,  GABRIELLEDELAMOTTE,  gives  Instruction  on 
-^'-^    the  Pianoforte, 
■144  53   Hancock  Street. 


BOSTOSr    SSUSIO    SCHOOX.. 


^^nF.  FALL  TERM  will  commence  on  MONDAY,  Octoberl, 
.  ISeS,  at  Fraternity  Hall,  654  Washington  Street,  This 
Institution  was  Incorporated  in  May,  1857,  and  its  success 
proves  beyond  a  doubt  the  practicability  of  the  plan  of  its  Or- 
ganization, Facilities  are  offered  to  both  sexes  for  obtaininga 
thorough  Musical  Education  in  the  different  branches,  both 
theoretical  and  practical,  on  the  most  reasonable  terms.  In- 
struction is  given  in  Notation,  Haemont.  Counterpoint  and 
FuGDE  ;  Composition  with  reference  to  Musical  form  and  in- 
strumentation, SINGING,  PIANO-FORTE,  ORGAN,  VIOLIN, 
and  all  orchestral  instrnments.    Terms,  $30,00. 

Board  of  Instruction, 

B.  F.  Bal!er,  J,  W,  Adams,         Wulf  Fries, 

William  Schultze,  J,  W.  Tufts,  Geo.  II.  Howard. 

For  particulars,  Address  B.  F,  Baker.  4  Rowo  Place. 

655  AVILLIAM  READ,  Secretary. 


MISS  JENNY  RANDALL,  late' y  pupil  of  Sig.  Mustafi  in 
Rome,  and  of  Sig.  Bonoldi  in  Paris,  is  prepared  to  give 
Instruction  in  SINGING  and  on  the  PIANO. 
10  Avon  Place. 


E.    J.    CROWNINSHIBLD. 

Teacher  of  the  PIANO-FORTE  and  the  CULTIVATION  OF 
THE  VOICE.  For  particulars  please  inquire  at  No.  32  Winter 
St.,  Room  12.  664—3  mos. 

.JUST    PXJBLISHEO, 


I3Sr      -A.. 
PRICE      »1.50. 

By  Mail,  post-paid. 
OLIVER   DITSON   &    CO.,    Publishers. 


Howe's  Drawing- Room  Dances. 

Arranged    for  the   Piano-forte. 

Designed  for  Social  Evening  Parties. 
This  work  contains  all  the  Popular  and  Fa.shionable  Qua- 
drilles, Cotillons,  Fancy  Dunces,  &c.,  with  every  variety  of 
the  latest  and  most  approved  Figures  and  Calls  for  the  differ- 
ent change.".  Arranged  for  the  Piano-forte.  Price,  only  $2. 
Copies  mailed,  post-paid  on  receipt  of  price  by  Oliver  Dit> 
sou  &  Co.,  Publishers,  277  Washington  St. 


Mason  &  Hamlin's 
CABINET    ORGANS. 

ONE  TO  TWELVE  STOPS. 

IN    CASES  OF 

Black  Walnut SllO  to  S600  each 

Carved  and  panelled  Walnut 200  to     600  each 

Dappled  Walnut 200  each 

Oak 110  to     600  each 

Oak,  with  Walnut  carvings 200  to     500  each 

Rosewood 135  to     800  each 

Ebony,  engraved  and  gilt 250  to     700  each 

Black  Walnut  and  Ebony,  richly  carved  and 

panelled 1200  each 

These  instruments  are  conceded  by  musical  connoiseurs  to 
be  unrivalled  by  any  other  of  their  general  class,  whether 
European  or  American.  A  recent  number  of  the  Leipzig  Sig- 
nale,  the  leading  musica  Journal  of  Germany,  admits  theix 
superiority. 

For  indorsement  of  the  superiority  of  these  instruments, 
the  manufacturers  refer  with  confidence  to  the  most  eminent 
organists  and  artists  genarally  of  Boston,  New  York  and  other 
principal  cities. 

The  attention  of  those  desiring  very  elegant  furniture  is 
invited  to  several  new  styles  just  linished.  Descriptive  Cata- 
logues sent  by  mail  to  any  address, 

SALESROOMS  l 
3T4  Wasliiiigiou  street,  Boston. 
69G  Kroadwny,  New  York. 
These  instruments  are  also  to  let  by  OLIVER  DITSON  Ss  CO. 


LYOH  &  MEALY, 

Cor.  Clark  and  Washington  Sts. 
CHICAGO,    ILL. 

music;    FUBI.ISHEKS, 

Wholesale  and  Retail  Dealers  in  Sheet  Music, 

Music  Books,  and  Musical  Merchandise 

OF    EVERY    DESCRIPTION. 

Our  stock  of  Sheet  Music,  Music  Books,  Musical 
Instruments,  etc.,  \s  the  largest  and  most  complete  in  the 
No.  West  Our  conn«ction  with  Messrs.  0.  DITSON  &  CO., 
enables  us  to  furnish  their  publications  to  Western  Dealera, 
at  net  Boston  Prices. 

0*lu  addition  to  the  publications  of  Messrs.  0.  Ditsoa 
&  Co.,  we  keep  on  hand  and  fiu'uish  all  Music  and  Musio 
Books  published  in  America,  together  with  a  choice  stock  of 
Foreign  Music.  619-1" 


Music  and  fimm  Forte  Dealer, 

632  Chestnut   St.,  Philadelphia. 

Offers  for  sale  a  complete  assortment  of  SHEET  MUSIC  AND 
MUSIC  BOOKS. 

Aa  agent  for  the  extensive  catalogue  of  Messrs.  Olitib  | 
Ditson  &  Co.,  he  poc.'iesses  unusual  facilities  for  supplying  j 
Teachers  and  Dealers  at  a  distance,  as  well  as  those  residing  in 
the  city,  who  by  ordering  of  him  will  save  the  eitra  time  and  | 
freight  of  sending  to  New  Ycrk  or  Boston.  6! 


Whole  No.  665. 


BOSTON,    SATURDAY,   SEPT.   29,1866. 


Vol.  XXVI.  No.  14. 


For  Dwliiht's  Journal  of  Mu6lc\ 

Sonnet. 

TO    C.    F.    D. 

We  wore  alono  witliin  n  dim  nicovp, 

From    whoso    dark   walls    tlio  sliadows   seemed  to 

start, 
As  llioso  deft  fingers,  with  consumrante  art, 
Into  tho  purple  woft  of  twilight  wove 
Tho  Bubtio  mysteries  of  fato  and  love. 
I  seemed  to  see  Beethoven  and  Mozart — 
And  yet  one  otlior  soul  that  stood  apart — 
Arise  witliin  the  darkness  to  approve. 
And  when  those  hands, — unknowing  unto  whom 
Their  gift  of  wondrous  grace  had  been  displayed — 
Paused  o'er  tho  keys  till  sileneo  filled  tho  room, 
Before  tliey  moved  again,  I  saw  the  shade 
Of  sad-eyed  Chopin,  leaning  through  the  gloom, 
Whisper  a  word — and  then  again  they  played. 
Aug.  23(7.  A.  A.  c. 


Astorga. 

Translated  for  this  Journal  from  W.  II.  RiEm's  "Musika- 
lische  Charactorkopfe." 

EiM.^NUEL  AsTORGA,  commonly  with  the  pre- 
fix of '-Baron,"  was  the  name  borne  by  an  Italian 
singer  and  composer  of  the  first  half  of  the  eigh- 
teenth century.* 

I  fancy  to  myself  Astorga  as  a  tall,  proud,  no- 
ble form,  a  little  bowed  by  the  weight  of  secret 
grief,  the  profile  sketched  in  fine  but  bold  out- 
lines, a  burning  dark  eye,  a  ghastly  pale  face  be- 
tween long  waving  locks  of  raven  blackness.  Do 
not  tell  me  that  the  man  probably  wore  wig  and 
cue,  or  at  least  his  dark  hair  powdered  white  ; 
periwig  and  powder  would  quite  belie  his  thorough- 
ly romantic  type  of  character.  Manners  and  out- 
ward forms  are  those  of  the  man  of  the  world;  but 
under  this  light  mask,  which  education  and  custom 
have  woven,  looks  out  the  poet,  who  had  to  live 
in  the  splendor  of  courts,  when  he  would  so  much 
ratherhave  lived  all  alone  by  himself.  Not  only  do 
his  compositions  glowing  with  Southern  fire  stamp 
him  as  a  musical  romanticist  in  that  pig-tail  pe- 
riod; but  equally  his  outward  personality,  his  fate 
in  life,  which  as  it  were  weave  themselves  into 
the  poem.  In  his  music  vibrates  the  old  legend 
of  tho  outcast,  of  the  soul  whoso  vital  nerve  had 
been  poisoned,  and  who  retires  from  the  world  of 
deeds  into  the  dream  world  of  Art  as  into  the 
asylum  of  a  cloister. 

We  meet  the  youth  of  twenty  years  for  the 
first  time — on  the  place  of  execution,  where  the 
headsman's  understrappers  hold  him  fast,  that  ho 
may  not  turn  his  eyes  away  from  the  quivering 
corpse  of  his  tather.  It  was  the  weak-minded 
Philip  V.  of  Spain,  who  by  such  means  suppressed 
the  insurrectionary  spirit  on  the  isle  of  Sicily, 
which  had  been  annexed  to  his  kingdom ;  and 
Astorga's  father  had  been  one  of  the  heads  of  the 
party  who  had  drawn  sword  for  the  independence 
of  the  island.  The  mother  broke  her  heart.  Of 
the  son  the  tradition  runs,  that  for  weeks  long  in 
a  state  of  benumbed  unconsciousness  he  had  not 
left  tho  place  of  horror,   and   the   imago   of  his 

*  Born,  Eomo  Bay,  in  1681,  in  Sicily,  and  died  (it  is  not 
known  whore)  in  1738— Tk. 


youthful  sorrow  threatened  to  work  upon  tho 
sensuously  excitable  Sicilians  even  more  power- 
fully than  tho  terror  of  the  execution.  Then  tlie 
Countess  Ursini,  tho  celebrated  first  lady  of  the 
queen's,  or  more  properly  of  the  king's,  household, 
had  him  taken  away  and  carried  to  tho  monastery 
at  Astorga  in  Spain. 

To  this  must  we  attribute  this  musician's  pale 
face  between  the  black  locks ;  to  this  the  soft 
breath  of  sadness  resting  upon  all  his  works.  But 
here  at  the  very  root,  too,  the  melancholy  trait 
in  Astorga's  compositions  distinguishes  itself  from 
the  sentimentality  in  the  works  of  most  of  the 
modern  artists — with  pale  faces.  He  had  actu- 
ally lived  through  a  tragical  fate  ;  he  had  "made 
his  little  songs"  out  of  his  own  most  real  "groat 
sorrows.*"    It  was  not   the  hospital   air  of  tho 

*  "Ansmelnen  grospen  Schmerzen 
Mach'  ich  die  kleinou  Liedor." 

— Heine. 

study  chamber,  but  the  anguish  of  a  terrible  his- 
torical moment,  that  lay  so  pale  upon  his  cheeks. 

Over  the  beginning  and  end  of  his  life  the 
deepest  obscurity  reigns.  Wo  do  not  even  know 
his  real  name.  King  Philip  had  broken  up  his 
family  arms,  confiscated  his  estates,  and  tho  fami- 
ly name  of  the  outlaw  has  vanished  and  become 
forgotten.  From  the  silent  cloister,  where 
Emanuel  won  in  Art  new  courage  to  endure  life, 
he  took  the  name  of  Astorga.  The  wrath  of  the 
king  at  least  could  not  prevent  tho  son  of  the 
executed  nobleman  from  winning  for  his  new 
name  an  artistic  patent  of  nobility,  which  enabled 
him  to  brook  the  extermination  of  his  old  name. 
Equal  obscurity  rests  over  the  end  of  the  master. 
He  is  supposed  to  have  retired  into  some  Bohe- 
mian monastery,  no  one  knows  what,  and  there 
to  have  died,  no  one  knows  when.  And  between 
this  mysterious  entrance  and  exit  lies  a  romance. 

From  the  Spanish  monastery  Astorga  had  gone 
to  the  court  of  the  duke  of  Parma,  where  ho 
found  hospitable  reception  and  could  live  for  the 
art  of  song,  which  had  brought  health  back  to 
him.  Here  the  poetic  youth  got  entangled  in  a 
love  relation  with  the  daughter  of  the  prince,  al- 
most like  that  which  Goethe  has  described  in 
"Tasso."  Astorga  was  not  less  unhappy,  and  yet 
happier  than  Tasso.  The  Duke,  when  he  saw 
through  the  thing,  sent  him  to  "Vienna,  the  most 
musical  court  of  that  time  ;  and  so  the  artist,  for 
the  lover's  sake,  was  led  forth  into  the  great  mu- 
sical world,  and  the  sacrifice  of  a  passion  nipped 
in  the  bud  brought  him  an  excellent  Art  school. 
The  imperial  residence  at  Vienna  was  at  that 
time  a  true  arena  for  every  capable  musician. 
The  Kapelle  (orchestra)  of  Leopold  I.  numbered 
nearly  a  hundred  men.  The  emperor  himself 
examined  its  members ;  he  seems  often  to  have 
forgotten  the  study  of  political  for  that  of  musical 
counterpoint,  and  to  have  been  more  at  home 
among  his  musicians  than  among  his  ministers. 
When  he  perceived  that  his  hour  was  nearly 
come,  he  summoned  his  Kapelle  to  his  bed-side 
and  so  died  in  the  middle  of  a  concert. 

The  unfortunate  Sicilian   nobleman   found  a 


friendly  asylum  at  the  tuneful  court  of  Leopold, 
and  the  Emperor  honored  him  with  his  personal 
intercourse.  After  his  death,  Astorga  went  out 
into  the  wide  world  and  travelled  through  the 
half  of  Europe  on  an  artistic  pilgrimage  of  years. 
It  was  a  very  aristocratic  Art  journey.  For  the 
most  part  the  composer  stopped  in  princely  houses. 
Everywhere  he  left  the  fame  of  his  genius  behind 
him,  but  only  a  single  time  in  his  life  did  he  come 
out  before  the  public  in  tho  production  of  an  op- 
eretta. 

While  he  saw  so  many  cities  and  countries,  he 
still  veiled  his  face  before  his  native  land  and  was 
never  willing  to  see  it  again.  But  although  the 
singer  wished  to  forget  his  island  home,  he  never 
could  deny  it.  In  the  soft,  melodious,  curly 
waves  of  the  rondos  of  his  chamber  cantatas  tho 
well-known  Sicilian  popular  airs  are  heard  again. 
There  it  seems  as  if  the  Siciliano,  that  prototype 
of  the  gently  gliding  rhythm  of  the  graceful  six- 
eight  measure,  had  unconsciously  rung  in  the 
composer's  ears.  It  seems  to  us  not  seldom  in 
these  love-songs  of  Astorga,  as  if  we  heard  the 
O  sanclissima  of  the  Sicilian  mariner,  to  which 
the  oars  gently  beat  time,  while  the  tepid  even- 
ing breeze  wafts  the  tremulous  expiring  sounds 
away  over  the  boundless  surface  of  tho  tranquil 
sea. 

Criticism  has  doubted  the  authenticity  of  many 
of  these  details  in  the  romance  of  Astorga's  life. 
It  has  found  in  it  too  little  prose,  too  little  of  the 
PJiilister  element,  to  see  the  stamp  of  credibility. 
The  scanty  remains  of  Astorga's  works  furnish 
evidence  of  the  genuineness  of  these  details,  at 
least  so  far  as  melodies  and  harmonies  can  wit- 
ness to  the  facts  of  outward  life. 

It  is  perhaps  more  than  a  play  of  accident,  that 
Astorga  in  his  noble  Slahal  Maler  has  strangely 
set  the  passage :  "Fao  ul  animce  donelur  Para- 
disi  gloria"  in  the  minor.  Is  itnot  the  soul  steep- 
ed in  sorrow,  consecrated  to  Art  by  the  depth  of 
misfortune,  which  even  in  the  glory  of  Paradise 
cannot  suppress  an  echo  of  yearning  sadness  ? 
And  then  the  passage  where  it  reads,  that  a  sword 
has  passed  through  the  sighing  heart  of  the  Moth- 
er of  God  !  Pertraimvil  gladlus  !  The  basses  at 
these  words  stalk  on  demoniacally  in  chromatic 
passages  against  the  billowy  upper  voices ;  they 
cut  as  with  a  sword  of  sharpness  into  their  web. 
Few  composers  in  this  passage,  which  has  been 
composed  innumerable  times,  so  send  the  martyr 
feeling  through  the  bone  and  marrow  of  the  hear- 
er, as  the  otherwise  so  mild  Astorga.  This  is 
the  sword  that  went  through  the  young  man's 
soul  on  the  place  of  execution,  when  it  severed 
his  father's  life ;  and  perhaps  he  has  here  uncon- 
sciously set  the  history  of  his  own  agony  in 
notes. 

Another  great  church  work  of  the  master,  his 
Requiem,  is  so  far  only  discovered  in  fragments. 
Cloud  upon  cloud  hides  the  story  of  this  man  ;  but 
the  little  that  we  know  and  possess  of  hin^  wi^h 
certainty,  is  so  precious,  that  it  rnakes  us  long  to 
explore  that  which  is  in  thp  dark  apd  lost. 
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We  alluded  above  to  Astorga's  chamber  can- 
tatas. Such  a  Cantata  a  voce  sola  out  of  the  pig- 
tail period  is  for  the  most  part  a  dry-rattling  pas- 
toral love  music,  an  endless  sigh  of  love  all  curled 
up  into  trills  and  fiorkure.  Everlastingly  the 
same  litany  of  infidelity  and  treachery  and  terri- 
ble love  torment  in  the  minor,  or,  on  the  other 
hand,  of  inexpressible  bliss  of  love  in  the  major. 
Such  Cantatas  are  then — literally — tediousness 
set  to  notes.  For  the  most  part  therefore  they 
look  not  merely  old-fashioned,  but  repulsively 
wrinkled  and  grizzled.  It  is  as  if  Methuselah 
should  make  a  bleating  confession  of  love 
to  a  fresh  blooming  maid  of  seventeen.  In  As- 
torga's Cantatas  the  verses  are  as  trite  as  in 
the  rest;  and  the  stiff,  awkward  form  is  adhered 
to.  But  we  forget  both  in  the  deep,  warm  glow 
of  soul  gushing  from  the  tones  that  float  over  the 
meagre  texts.  Like  a  Murillo  .compared  to  the 
late  Italian  painters  of  the  seventeenth  century, 
Astorga's  chamber  music  contrasts  with  the  works 
of  that  kind  by  the  otherwise  kindred  masters  of 
the  Neapolitan  school.  It  is  the  musical  Tasso, 
dreaming  of  his  Leonora  at  the  court  of  Parma, 
that  meets  us  in  these  love  hymns  ;  not  the  stiff 
schoolmaster  Nicolo  Porpora,  writing  solfeggi 
upon  vows  of  love.  It  is  the  romantic  glow,  the 
burning  tone  of  color  of  the  Southron,  that  so 
sharply  distinguishes  Astorga  from  most  of  his 
contemporaries  and  brings  him  so  near  to  the 
present.  But  with  all  the  glow  of  passion  he 
never  renounces  the  musical  aristocrat,  the  gen- 
tle dignity,  the  fine,  high-bred  reserve  in  all  his 
forms  of  Art.    • 

Perhaps  no  two  characters  can  be  found  in  the 
■whole  history  of  musie  which  stand  in  sharper 
contrast  to  each  other  than  AVenzcl  Miiller  and 
Astorga.  It  may  seem  an  odd  idea  to  name  the 
two  together.  But  both  were  natures  in  the  full 
sense  of  the  word;  both  original,  genial,  only 
wide  apart  as  the  poles  in  ends  and  means ;  both 
genuine  artistic  cliaracters.  Miiller  wrote  for  the 
people,  Astorga  for  the  select  circle  of  the  poeti- 
cally initiated  ;  the  latter  was  a  lonely  spirit,  the 
former  lived  in  the  mass.  Miiller  is  no  longer 
much  esteemed,  because  be  was  too  popular ; 
Astorga  is  but  little  more  known,  because  he  was 
too  aristocratic.  Both  are  ignored  by  the  pig- 
tails of  the  school :  Astorga,  because  he  has  too 
much  poetry  for  them ;  Miiller,  because  he  has 
too  much  nature  for  them.  Astorga  remained 
isolated  in  his  activity  ;  Miiller  saw  himself  sur- 
rounded by  numerous  pupils.  The  latter  led  the 
life  of  a  respectable  common-place  citizen  ;  the 
former  was  flung  fighting  and  struggling  from  ad- 
venture to  adventure.  Of  the  circumstances  of 
MiiUer's  life  we  know  almost  nothing,  nor  do  we 
lose  much  thereby,  since  we  know  so  much  the 
more  of  his  labors ;  of  Astorga's  destinies  much 
more  is  known,  but  so  much  the  less  of  his  crea- 
tions. 

The  silent  joy,  the  painfully  smothered  ecstacy, 
the  secret  Columbus-like  consciousness  of  the 
lover  of  Art,  who  amid  a  heap  of  trashy  paintings 
suddenly  discovers  a  raasterwork  veiled  by  the 
smut  of  centuries,  has  been  often  enough  describ- 
ed both  seriously  and  in  jest.  The  enthusiast  be- 
comes a  child  again  ;  the  Christmas  joy  of  long 
vanished  years  springs  into  new  life.  This  I 
could  perceive  in  myself  when,  amongst  the  mu- 
sical manuscripts  which  I  obtained  from  an  old 
Dutch  collection,  I  found  a  couple  of  "new"  Can- 
tatas by  Astorga,  in  fact  those  very  love  songs  of 


the  Tasso  of  Parma,  of  which  I  have  been  speak- 
ing. If  one  had  discovered  similar  buried  treas- 
ures of  poetical  literature,  the  first  thought  would 
be  to  publish  them.  With  musical  treasures  on 
the  contrary  that  is  the  last  thought.  There  is  no 
longer  a  whole  edition  of  men  able  to  pay,*  who 
would  take  interest  in  an  Astorga.  Tlie  thought 
that  you  possess  all  alone  a  masterpiece,  and  can 
enjoy  it  all  alone,  has  also  a  high  charm,  though 
to  be  yire  somewhat  egotistical.  Not  long  ago, 
on  the  hundredth  anniversary  of  the  death  of  the 
great  Sebastian  Bach,  the  pride  of  the  German 
nation,  a  Bach  Society  liad  to  be  founded,  to 
render  it  in  that  way  possible,  by  subscription, 
after  a  hundred  years,  to  present  the  works  of 
the  national  master,  complete  and  correct,  for 
once,  to  the  nation  !  To  this  shamefully  mortify- 
ing example  no  other  art  offers  a  counterpart. 

It  has  always  seemed  to  us  a  monstrous  shame 
when  we  remarked,  how  recently  a  church  aria 
of  Stradella  came  to  be  assiduously  sung  in  con- 
certs, merely  because  it  occurred  to  a  libretto 
poet  to  travesty  an  anecdote  from  the  life  of  that 
old  musician  in  the  form  of  an  opera.  Now  all 
at  once  the  long  forgotten  Stradella  became  at- 
tractive ;  people  were  curious  to  know  how  the 
man  stctually  sung,  who  now  treads  the  stage  as 
such  a  sentimental  tenure  amoroso. 

Admirers  of  Astorga  have  within  a  few  j-ears, 
had  his  noblest  work,  the  Slahal  Mater,  engrav- 
ed, not  for  the  sake  of  gain,  but  to  gratify  their 
own  enthusiasm  enough  to  kindle  something  of 
the  same  in  others.f  No  publisher's  name  ap- 
pears on  the  title  page  of  the  score  ;  it  is  only 
decorated  by  a  simple  cross. 

It  is  the  cross,  to  which  the  ideal  tone-poesy  of 
the  olden  time  has  been  nailed  by  modern  music- 
makers  ! 

*  Chorns  (of  thriving  music-publishers  and  impresarios]  : 
AVhy  the  deuce  do  you  write  about  him  then,  you  fool  ?  The 
pay,  the  pai/s  the  thiag,  wherewith  we  catch,  &c. — Tr. 

I  llobcrt  Franz,  the  admirable  arranger  and  editor  of  so 
many  of  the  Bach  Cantatas,  has  recently  done  the  same  ser- 
vice for  Astorga's  Stabat  Mater. — Tr. 


Otto   Hicolai. 

(Conlimteil  frcm  page  308) 

Precisely  at  this  time,  Berlin  was  at  a  very 
high,  if  not,  indeed,  the  highest  point  of  its  musi- 
cal glory.  The  Opera,  and  the  performances  of 
the  artists  there,  under  the  dictatorial  power  of 
Spontini,  enjoyed  a  world-wide  renown  ;  while 
the  Singacademie,  under  the  management  of 
Zelter,  and,  also,  the  latter's  "  Liedertafel,"  were 
extremely  celebrated.  To  these  must  Be  added 
the  "  Sinfoniesoireen,"  less  indebted  for  their 
reputation  to  the  loading  musician,  connected 
witli  them,  namely  the  Concerlmeister,  Moser, 
than  to  their  programmes  and  the  way  in  which 
those  programmes  were  carried  out.  There 
were,  also,  carefully  executed  concerts  of  Cham- 
ber-Music given  by  the  most  distinguished  of  the 
local  artists.  No  virtuoso  of  importance  omitted 
visiting  Berlin,  but,  on  the  contrary,  every  such 
a  one  considered  it  most  meritorious  to  add  a  new 
leaf  to  its  wreath  of  glory.  Round  about  all  that 
was  done  by  the  musicians  in  question  were 
grouped,  too,  men  like  Bernh.  Klein,  Felix  Men- 
delssohn, G.  Meyei'beer,  Ludwig  Berger,  A.  B. 
Marx,  Romberg,  Rellstab,  Ries,  and  many  more, 
who  cast  on  the  capital  a  lustre  seen  far  and 
wide. 

It  was  with  a  beating  heart  that,  on  a  fine  day 
in  October,  1827,  Otto  Nicolai  drove  through 
the  Prenzlau  Gate,  and  the  streets  of  Berlin, 
teeming  with  busy,  never-ending  life.  Yet  a 
series  of  happier  and  more  hopeful  days,  awaking 
in  his  breast  every  noble  aspiration  and  effort, 
was  then  beginning  for  him.  He  immediately 
delivered  the  letters  of  recommendation  which  he 


had  received  from  lierr  Adlcr  and  other  patrons 
Tliese  letters,  in  the  first  instance,  procured  him 
the  protection  of  a  very  estimable  family,  and 
then,  a  fact  of  the  highest  importance  for  him, 
introduced  him  to  the  celebrated  masters  :  Klein, 
Berger,  and  Zelter,  under  whom  he  began  and 
continued,  with  the  greatest  assiduity,  his  theoret- 
ical musical  studies.  Of  these  three  especially 
kind-hearted  and  amiable  men,  he  gained  more 
particularly  the  good-will  and  allections  of  the 
last  in  a  high  degree.  To  this  he  owed  not  alone 
his  remarkable  progress  in  musie,  but  innume- 
rable favors.  Zelter  improved  his  voice,  and 
then  introduced  him  as  a  bass-singer  into  the 
Singacademie,  where  he  was  fond  of  frequently 
entrusting  him  with  little  solos,  though  he  com- 
manded the  services  of  many  other  members  pos- 
sessed of  undoubtedly  superior  powers.  He 
would  fain,  also,  have  secured  his  favorite  for  his 
Liedertafel,  but  his  desire  was  effectually  thwarted 
by  the  strict  statutes  of  that  society,  and,  despite 
his  absolutism  as  director,  he  could  not  subvert 
them  for  the  sake  of  one  person.  The  number 
of  members  was  limited  to  twenty-four,  and, 
therefore,  the  number  of  candidates  anxious  to 
belong  to  the  society  so  largo  that  tliey  had  to 
wait  years  before  they  could  be  admitted.  In 
consequence  of  this  and  other  obstacles,  Zelter 
afterwards  encouraged  young  Nicolai  to  establish 
an  independent  society,  which,  under  Zelter's 
directions,  was  soon  brought  into  working  order,' 
and  met,  under  Nicolai,  every  week  in  the  Eng- 
lisches  riaus.  Nicolai  wrote  for  it  several  vocal 
quartets,  the  society,  as  a  rule,  and  in  imitation 
of  Zelter's  Liedertafel,  singing  no  music,  and,  if 
possible,  no  words,  but  what  was  written  by  some 
of  its  members.  (Sec  Nicolai,  0[).  4,  6,  9,  10, 
17,  etc.) 

Thanks,  also,  to  the  kindness  evinced  for  him 
by  Zelter,  who  was  now  often  to  be  seen  in  his 
young  friend's  company  when  taking  his  once 
solitary  walks,  Nicolai  formed  many  interesting 
acquaintanceships,  and  was  admitted  into  many 
excellent  families.  Foremost  among  these  may 
be  mentioned  the  family  of  Herr  Rintel,  Sani- 
iiitsmth  ('officer  of  the  Board  of  Health,)  and 
Zelter's  son-in-law,  where  music  was  lovingly  and 
tenderly  fostered. 

Nicolai  took  advantage,  moreover,  of  the  first 
part  of  his  residence  in  Berlin  to  do  what  he  had 
long  neglected  doing,  that  is,  to  go  through  a 
regular  course  of  reading  such  as  is  pursued  at 
the  Gymnasiums.  This  brought  him  into  contact 
with  iProfessor  Fischer,  an  excellent  teacher  at 
the  Graues  Kloster,  and  also  a  highly  respectable 
composer.  Under  him  were  the  gymnasial  sing- 
ing-classes. He  made  young  Nicolai,  whose 
musical  talent  did  not  escape  his  penetrating 
glance,  a  member  of  the  model  singing-class,  as  it 
was  called,  which  met  every  Thursday  fiom  five 
to  six  in  the  afternoon,  and  was  accompanied  in 
its  practice  by  Royal  chamber-musicians.  In 
this  class,  where  only  a  few  exceedingly  good 
singers  were  admitted,  Nicolai  became  acquainted 
with  Ferdinand  Gumbert,  then  nine  years  old, 
afterwards  celebrated  as  a  lyiie  composer,  and 
whose  magnificent  soprano  voice  produced  a  deep 
impression  on  him.  He  often  sang  in  the  class, 
as  well  as  at  Herr  Rintel's,  duets  with  Gumbert, 
and  these  had  something  to  do  witli  his  subsequent 
partiality  for  composing  duets  to  be  sung  by 
soprano  and  bass.*  One  of  his  most  favorite 
works  at  that  period  was  Romberg's  "  Glocke." 
The  two,  when  well-known  and  popular  com- 
posers, afterwards  renewed  their  acquaintance  in 
Vienna,  and  mutually  recalled  with  pleasure 
these  happy  days  of  their  youth.  The  mode  in 
which  Nicolai  sang  Zelter's  ballads,  generally 
written  for  a  bass,  as  well  as  his  solos  at  the 
performances  of  the  Singacademie,  even  then 
rendered  him  well  known  and  popular  as  a 
vocalist.f 

In  proportion  as  his  musical  knowledge  increa- 
sed under  the  guidance  of  his  teachers,  be  began 
to  turn  it  to  nlaterial  account,  and,  after  no  very 
long  period,  had  the  satisfaction  of  becoming  a 

*  See  Nicolai,  Op.  2, 14, 15,  23. 

t  It  is  remarkable  that,  in  his  sketch  nh-endy  quoted,  Kap- 
per  should  assert  that  Nicolai  had  no  talent  for  singine.  VVo 
can  only  suppose  that,  later  in  life,  Nicolai  never  used  his 
voice,  and  that  this  caused  Kappcr  to  make  such  an  asscrlion. 
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liifrlily  cstecmoil  pianolbrte  and  singing  mastur, 
cnjoyiii";  tlio  most  iiiduential  patronage. 

I5iit  liis  talent  t'ov  composition,  also,  now  bei^an 
to  be  manifested  in  ibe  most  gratilyinf;  manner, 
and  to  seek  a  vent  in  pianoforte  pieces  and  sont'S. 
Kven  the  Duet  for  Soprano  and  Bass,  Op.  2, 
jiublished  as  a  first  work,  by  Beolitold  and  Ilartje, 
met  witli  an  encouraging  reception.  The  most 
respectable  critical  paper  of  Herlin,  die  Berliner 
Alltjemeine  Musilc-ZeUung,  wliicb  tlien,  under 
Mar.x's  direction,  stood  very  liigh,  spoke  thus  in 
No.  50,  for  the  year  1830:  "The  little  work, 
wliich  is  very  well  and  correclli/  composed,  will, 
without  putting  forth,  or  pretending  to  satisfy, 
any  great  pretensions,  bo  welcomed  by  many 
singers.  It  may  be  bad  also  in  written  orchestral 
parts."  The  copyright  passed  into  the  hands  of 
AVhistling  of  Leipzig,  after  the  failure  of  the 
original  publishers.  This  duct,  as  likewise  si.x 
"  Danse.',-  britlanles,"  under  the  title  :  "  Souvenir 
de  Liitzlcau,%  Berlin,  Bethge,  were  gradually  fol- 
lowed by  songs,  duets,  and  vocal  quartets, 
creating  a  more  and  more  favorable  impression. 

Even  then  his  undoubted  talent  for  vocal  com- 
positions was  everywhei-e  apparent.  While  his 
pianoforte  productions,  though  as  a  rule  admirably 
worked  out,  never  rose  to  the  height  of  anything 
extraordinary,  he  has  left  behind  him  in  his  vocal 
works  a  treasure  progressing  in  value  as  it  went 
on.  In  the  first  period,  embracing  his  first 
residence  in  Berlin,  that  is  to  say  :  till  about  the 
year,  1833,  of  bis  smaller  efforts  (we  will  return 
"to  the  larger  ones  presently)  it  was  more  especi- 
ally his  duets  wbieh  placed  his  talent  for  compo- 
sition in  the  strongest  light,  and,  at  the  same 
time,  aflorded  evidence  of  his  skill  in  treating  the 
different  voices  artistically.  The  melodious  duet, 
Op.  2,  already  mentioned :  "  Wenn  sanft  des 
Abends  Liifte  saiiseln,"  is  still  a  favorite  with 
many  singers,  so  that  the  present  publisher,  Herr 
Heinrichshofen,  has  thought  it  worth  while  to 
bring  out  a  new  and  elegant  edition.  Of  the 
other  songs  of  the  same  kind,  we  would  direct 
especial  attention  to  the  duet,  full  of  deep  feeling  : 
"  Selig  wer  liebt"  (Op.  14,  No.  1,)  wherein  the 
different  renderings  of  these  words  by  the  soprano 
and  the  bass  are  very  finely  and  cleverly  conceived. 
In  No.  2  of  this  work  :  "  Auf  ewig  dein,"  we 
would  point  to  the  fiery  passion  with  which  the 
soprano  first  recites  strophe  for  strophe,  while  the 
bass  follows  in  melodious  sequences,  both  uniting 
in  the  refrain  of  good  wishes.  The  concluding 
verse  in  G  minor  is  characteristic,  melting  into  a 
deliciously  charming  accompaniment  in  G  major. 
"  Kastlose  Liebe,"  too.  Op.  23,  is  admirable  for 
its  warmth  of  passion,  and  blends  very  beautifully 
art  and  melody. 

But  the  severe  and  strict  tendencies  of  his 
teachers,  especially  Klein  and  Zelter,  directed 
his  attention  to  the  graver  subjects  in  Art,  and 
thus  most  of  his  compositions  of  that  time  belong 
to  the  sacred  style.  Most  of  them  are  still  un- 
published, and,  at  a  later  epoch,  found  in  their 
composer  their  most  austere  judge.  He  after- 
wards, as  Kapper  informs  us,  produced  only  a 
psalm,  but  with  great  success,  at  Vienna,  and, 
having  most  carefully  touched  it  up  in  MS.,  dedi- 
cated a  Mass  to  the  King  of  Prussia,  which,  pro- 
bably, had  something  to  do  with  his  subsequent 
appointment  as  head  of  the  cathedral  choir  in 
Berlin. 

But,  at  a  concert  in  the  Englisches  Haus,  in 
April,  1833,  and  at  a  performance  of  sacred 
music  in  the  Garrison  Church,  the  following 
month,  when  artists  from  the  Royal  Operahouse 
and  the  Konigstadt  Theatre  effectively  supported 
him,  Nicolai  gave  the  general  public,  also,  a  bril- 
liant proof  of  the  progress  he  had  made  in  all  the 
above-mentioned  branches  of  his  art.  Thus  the 
Freimillldge  says  in  its  No.  78  of  that  year : 
"  Otto  Nicolal's  concert  was  well  attended  and 
well  got  up.  The  young  concert-giver  appeared 
as  composer,  sin<jer,  and  pianist,  and  in  all  throe 
characters  exhibited  remarkable  talent.  That, 
in  addition  to  his  own  compositions,  he  should 
select  pieces  by  Mozart  and  Beethoven,  and  not, 
as  is  usually  the  case,  sacrifice  to  the  taste  of  the 

t  Lutzkau,  wo  are  informecl,  is  an  estate  belonging  to  the 
lireflow  fjtmily,  with  a  ficion  of  which,  George.  Nicolai  then 
cuntracted  an  intimate  friendship,  that  lasted  his  life. 


•lay  at  the  expense  of  Art,  deserves  being  men- 
tioned." 

It  was  at  this  period,  too,  that  Nicolai  composed 
a  very  spirited  Hymn  with  brass  accomiianiincnt. 
The  junior  Artistic  Association  (Kiinstlerverein) 
produced  it,  on  the  10th  April,  1833,  at  the  Eng- 
lisches Haus,  on  the  occasion  of  the  Dlirer  Festi- 
val, when  it  was  most  favorably  received. 

Wo  cannot  part  from  Nicolai's  successful 
creative  eilbrts  during  this  first  period  without 
mentioning  three  important  works,  which  had 
the  principal  share  in  establishing  his  reputa- 
tion and  position  in  Berlin,  and  which  even 
attracted  the  attention  of  the  King,  who  gave  the 
young  composer  a  ring  of  brilliants  as  a  mark  of 
his  favor,  and  subsequently  facilitated  his  career, 
by  the  appointment  at  Rome.  They  were  a  "  Te 
Deum,"  commenced  when  ho  was  still  under  the 
induenco  of  Klein,  "  as  a  thanksgiving  for  the 
disappearance  of  tho  cholera  from  Prussia" 
(completed  March,  1832;)  a  Symphony  in  four 
movements  ;  and  a  "  Christmas  Overture " 
("  Weihnachtsoverture,")  publicly  performed  at 
the  Singacademie  and  in  tho  Garrison  Church. 
They  were  most  kindly  and  encouragingly  re- 
ceived by  tho  public  and  all  the  critics,  and 
evoked  numerous  signs  of  extraordinary  intei-est, 
in  which  tho  art-loving  public  of  Leipzig,  also, 
joined,  when  the  last-named  work  was  performed 
in  that  city  on  the  18th  December,  1834. 

We  have  now  to  speak  of  a  period  in  Nicolai's 
life,  when  his  feelings  of  gratitude  towards  his 
benefactors  received  more  than  one  wound.  Just 
as  in  life  hours  of  merriment  and  hours  of  sorrow 
not  only  quickly  alternate  but  actually  come 
together,  and  as  Chance,  in  her  fits  of  caprice, 
frequently  does  not  disdain  to  paint  upon  the 
most  gloomy  background  the  most  grotesque 
figures,  so  did  events  succeed  each  other  in  those 
happy  days  of  youthful  dreams,  when  the  dreamer 
revelled  in  the  sweetest  hopes  for  the  Future — 
in  those  hours  of  inward  satistiiction  and  eleva- 
tion, when  everyone  regarded  with  respect 
Nicolai's  youthful  talent,  which  exhibited  in  his 
works  not  only  deep  poetical  conception,  but  a 
thoroughly  educated  musical  taste,  rare  qualities 
which  could  belong  only  to  some  one  extraordi- 
nary in  Art.  In  the  midst  of  this  felicity,  he 
lost,  on  the  15th  May,  1832,  his  fatherly  friend 
and  teacher,  Zelter,  and,  scarcely  four  months 
afterwards,  on  tho  9th  September,  Bernhard 
Klein,  to  whom  he  owed  the  scientific  foundation 
on  which  his  talent  for  composition  reposed. 
They  died,  the  one  an  old  man,  the  other  full  of 
health  and  strength.  Both  were  regretted  by 
the  entire  world  of  Art,  of  which  they  were 
worthy  members,  but  by  none  more  deeply  and 
more  sincerely  than  by  Nicolai-,  on  whom  the  loss 
of  each  produced  a  marked  cfl'eot,  even  inter- 
rupting his  usual  exertions.  All  the  sufferings 
of  his  youth  were  revived  within  him,  and  when 
once  these  serious  chords  had  been  struck,  they 
re-echoed  for  a  long  time  through  his  subsequent 
life.  Perhaps  we  may  date  from  this  epoch  the 
dissatisfaction  always  remarked  by  his  intimate 
friends,  and  which,  even  in  the  happiest  moments, 
and  many  such,  thanks  to  Fate,  were  in  store  for 
him,  embittered  every  pleasure.  Very  frequent- 
ly, when,  as  he  could  be,  he  was  merry  even  to 
extravagance,  he  would  burst  out  into  the  oppo- 
site extreme  of  melancholy  dejection,  and  punish 
himself  with  the  words:  "  Fool  that  lam  !  How 
could  I  so  far  again  forget  myself!  I,  of  all  men 
in  the  world,  have  no  right  to  do  so  !"  In  fact, 
he  was  fond,  on  every  occasion,  of  taking  the 
most  melancholy  view  of  life,  and  hence  the 
striking  alternations  of  merriment  and  depression, 
for  which  people  could  frequently  assign  no  valid 
reason.  Poor  Nicolai,  it  was  not  your  life  but 
your  soul  which  resembled  the  mournful  pictures 
you  so  often  painted  for  your  own  torment,  only 
that  your  good  genius  developed  out  of  them  the 
most  lovely  blossoms  and  fruit.  In  this  state, 
humbled  and  sorrowful,  he  again  made  an  attempt 
to  renew  his  intercourse  with  his  father,  and  was 
so  delighted  when  he  succeeded,  and  he  visited 
him  in  Posen  in  1832,  that  he  cast  off  the  lethargy 
and  sadness  with  which  he  had  been  afflicted  for 
months,  and  devoted  himself  witli  all  his  energies 
to  his  duty  as  a  teacher,  nay :  felt  his  vocation 


for  it  doubly  strong.  It  was  an  attemjit,  Ihough 
lie  himself  was  not  clearly  conscious  of  its  being 
so,  to  -fill  up  the  void  left  by  Klein,  who  was 
unrivalled  in  his  scienlific  knowledge,  that  induced 
him  to  announce,  for  the  winter  of  1832-33,  pri- 
vate lectures  on  thorough-bass  and  composition. 
In  the  then  dearth  of  really  good  theoretical 
teachers,  these  lectures  would  perhaps  have  been 
successful,  if,  a  short  time  afterwards,  his  fate  had 
not  conducted  Nicolai  to  a  country  where  he  was 
not  above  being  again  degraded  into  a  pupil : 
Italy. 

In  Berlin  Nicolai  was  a  frequent  visitor  at  the 
house  of  a  very  distinguished  and  clever  lady,  who 
collected  around  her  all  tho  literary  and  artistic 
celebrities.  To  her  he  was  indebted  for  the  ac- 
quaintance of  the  famous  theologist  Schleierma- 
clicr,  in  whose  family  ho  was  appointed  music- 
master.  The  circumstance  proveil  of  tho  great- 
est importance  to  him,  as  it  was  tho  means  of  in- 
troducing him  to  that  clever  antiquarian  and  en- 
thusiastic champion  of  Protestantism,  Herr  Carl 
von  Bunsen,  then  Prussian  Ambassador  to  tlie 
Papal  Court  at  Rome,  whom  political  affairs  had 
brought  to  Berlin.  Herr  von  Bunsen's  penetra- 
ting glance  immediately  enabled  him  to  perceive 
the  young  artist's  great  talent,  and  he  resolved  to 
secure  it  for  the  furtherance  of  his  plans  which 
were  directed  to  the  improvement  of  Protestant 
church-music.  It  required  no  very  powerful 
persuasion  (for  what  artist's  heart  does  not  beat 
more  quickly  and  more  joyously  when  thinking 
of  Italy,  the  cradle  of  Art  ?)  to  induce  Nicolai  to 
proceed  to  Rome,  nor  tho  exertion  of  all  Herr 
von  Bunsen's  infiuence  at  Court  to  prevail  on  the 
King,  already  favorably  disposed  towards  so 
promising  an  artist,  to  confer  on  him  the  post  of 
organist  in  the  Ambassador's  Chapel  in  Rome. 
Thus  we  find  the  young  musician,  followed  by 
the  sineerestgood  wishes  of  his  numerous  friends, 
and  by  a  flattering  critical  notice  from  tho  pen  of 
Rellstab,  on  Sunday,  the  8th  December,  1833, 
on  the  road  to  Italy,  where  he  was  destined  to 
pluck  his  first  laurels.  The  course  of  his  journey 
took  him  through  Leipzig,  Munich,  and,  by  the 
Alps,  through  Verona,  Padua,  Venice,  Ferrara, 
Bologna,  Florence,  Leghorn,  and  Civita  Veechia. 

Italy,  as  could  not  fail  to  bo  the  ease,  worked 
upon  the  excitable  young  artist  with  all  the  pow- 
er of  the  charm  peculiar  to  it,  and  his  surging 
feelino'S  rose  to  enthusiasm  amid  the  innumerable 
great  and  beautiful  objects  wliich  the  Eternal 
City,  his  new  and  enviable  residence,  contained 
within  its  limits.  As  a  musician,  he  more  espec- 
ially took  the  deepest  interest  in  St.  Peter's,  and 
the  Sixtino  Chapel,  the  innumerable  and  price- 
less manuscripts  dating  from  the  palmy  days  of 
strict  sacred  music,  and,  above  all,  in  the  Ab- 
bate  Giuseppe  Baini,  Director  of  the  Papal 
Chapel,  one  of  the  most  distinguished  musical 
scholars  of  any  period,  whose  strict  severity  and 
deep  love  of  art  stood  out,  compared  with  tho 
frivolous  doings  of  modern  Italian  musicians,  al- 
most like  Trajan's  Column,  the  Colosseum,  the 
baths  of  Caracalla,  &c.,  as  the  monumental  re- 
mains of  a  better  age.  The  three  combined  di- 
rected Nicolai's  genius  exclusively  towards  the 
most  elevated  aims.  Under  Baini's  guidance  he 
studied  ancient  Sacred  music  in  sources  inacces- 
sible to  any  one  else,  and  open  only  to  th6  Pa- 
pal director,  and  commenced  the  foundation  of 
that  valuable  collection  of  manuscripts  on  which, 
as  they  were  obtained  only  by  the  most  unremit- 
ted exertion,  and  frequently  by  pecuniary  sacri- 
fices almost  beyond  his  means,  lie  greatly  prided 
himself  as  long  as  he  lived.  After  his  decease 
the  majority — namely,  eighty-two  specimens  of 
manuscript  and  exceedingly  rare  old  printed 
compositions — went  to  the  Royal  Library,  Berlin 
(according  to  a  notice  in  the  Preuss.  Staatsa?i- 
zeiger).  At  St.  Peter's  finally,  while  listening  to 
the  strains  of  the  incomparable  Sixtina,he  stud- 
ied psalmody,  afterwards  turning  to  account  in 
the  Berlin  Cathedral  Choir  the  experience  he 
had  gained  from  hearing  Allegri's  "Miserere," 
Palestrina's  Masses,  &c. 

Though,  when  looking  at  the  subsequent  course 
of  his  development  in  Italy,  we  may  deplore  that 
any  one  endowed  with  such  talent  should  have 
visited  the  Promised  Land  of  Art  so  young,  and 
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as  a  scholar  as  yet  possessinjr  too  little  cnei»s:y  to 
assert  his  iiliosyncracy,  instead  of  sacrificing  it  eii- 
tirel}'  to  the  foreign  element,  we  should  remem- 
ber two  great  characters,  Mozart  and  Meyerbeer, 
who  first  visited  Italy  under  similar  oircimistan- 
ccs  and  at  the  same  age,  and  who  nevertheless 
assimilated  the  new  elements  to  their  own  origi- 
nality, and  thus  created  a  separate  style  of  art. 
Nicoiai  evidently  attempted  to  do  the  same.  He 
only  partially  effected  his  object,  however;  but 
then  his  life  was  a  short  one.  How,  to  the  sur- 
prise of  all,  he  fell  into  a  style  so  dissimilar  to 
strict  artistic  tendencies,  is  what  we  shall  show 
in  the  course  of  our  sketch.  We  will,  for  the 
present,  simply  mention  that  it  was  not  without 
pain  that  Baini  perceived  this  revulsion  in  the 
development  of  his  pupil's  mind.  He  did  not  die 
till  the  10th  May,  1844,  exactly  five  years  before 
Nicoiai. 

That  in  his  official  capacity  as  organist,  Nico- 
iai, despite  the  miserable  salary  of  thirteen  scudi 
a  month,  neglected  nothing,  is  a  fact  which  it  is 
almost  superfluous  to  notice ;  punctuality  and 
care  in  matters  connected  with  his  profession 
were  virtues  which  not  even  his  opponents  ever 
dared  deny  him.  His  duties,  however,  took  up 
so  little  of  his  time,  that  the  situation  seemed 
rather  to  exist  for  him  instead  of  his  existing  for 
the  situation.  It  afforded  him,  certainly,  the  op- 
portunity of  improving  himself  very  considerably 
in  organ-playing,  so  that  in  this  particular,  as  in 
others,  he  increased  his  capabilities  as  a  musician. 
But  of  more  importance  to  him  than  all  this  were 
bis  relations  with  the  head  of  the  Embassy,  who 
now  commenced  carrying  out  the  plans  he  had 
conceived  at  the  time  of  Nicolai's  engagement  in 
Berlin.  To  enter  at  length  into  Bunsen's  con- 
nection with  the  religious  reforms  which  had 
commenced  in  Prussia  some  years  previously 
would  lead  us  beyond  the  limits  of  our  notice  ;  but 
that  the  religious  question  then  raised  and  so 
eagerly  discussed  possessed  one  of  its  main  sup- 
ports in  Rome,  and  in  Herr  von  Bunsen,  is  be- 
yond a  doubt.  As  far  as  the  reforms  affected 
music,  this  really  indefatigable  champion  of  Pro- 
testant churchship  wished  to  evolve,  out  of  the 
elements  furnished  by  Roman  Catholic  art  in  its 
very  focus,  a  new  and  original  arrangement  for 
divine  service,  and  he  hoped  that,  when  its  good 
points  had  been  seen  at  Berlin,  this  arrangement 
would  be  cenerally  introduced  into  his  na- 
tive land.  Hence  springs  the  liturgy,  in  many 
respects  peculiar,  of  the  Ambassador's  Chapel  at 
Rome,  Nicoiai  having  actively  contributed  his 
share  by  composing  liturgies,  motets,  and  psalms. 
Indeed,  this  was  the  most  fertile  part  of  his  life 
as  far  as  sacred  musie  went.  In  his  situations  at 
Vienna  and  Berlin,  he  drew,  as  a  rule,  from  this 
source,  and,  at  most,  merely  re-modelled  this  or 
that  work. 

A  young  German,  zealous  in  his  art  and  enjoy- 
ing the  highest  patronage,  could  not  fail  to  ob- 
tain admission  into  many  distinguished  families. 
The  result  of  his  new  connections  was  the  gradu- 
al abandonment  of  the  old  Berlin  connections, 
which  he  had  kept  up  by  correspondence. — Only 
on  hearing  that  there  had  been  published  in  Ger- 
many, and  what  is  more  in  Berlin,  a  book  on 
Italy ;  that  this  book  had  become  notorious  on 
account  of  its  gross  misrepresentations;  and  that 
its  author,  a  musician  named  G.  Nicoiai,  had,  on 
account  of  numerous  points  of  resemblance,  been 
sot  down  as  Nicoiai  himself,  facts  which  rendered 
him  uneasy  about  his  reputation  at  home,  was  he 
induced  to  break  silence,  and,  in  the  Neue  Zeit- 
scJirifl  fur  Muslk,  of  tho  11th  December,  183.5, 
publish  a  letter,  which,  on  account  of  want  of 
space,  we  uniortunately  cannot  give  in  its  entire- 
ty,_  and  which  sufficiently  characterizes  his  irrita- 
bility and  passionate  warmth  of  temper. 
{To  bo  continued.) 


Punch  and  Polyphemus  at  this  Crystal  Pal- 
ace.— "Hats  off,  genderaen — a  Genius  !"  quoth  a 
friend  of  Robert  Schumann,  when  introducing  some 
ninv  music  by  Chopin,  the  composer.  AVell,  if  one 
is  to  take  one's  hat  off  in  reverence  to  Chopin,  one 
ought  to  go  upon  one's  knees,  at  least,  when  hearing 
Handel.  So,  open  Sesame,  young  Cerberus,  and  let 
me  st)ueeze  in  somewhere  to  perform  my  genuflexion, 
if  you  can't  find  me  a  seat.     Thus   spoko  the  Great 


Puncli  at  the  Little  Handel  Festival,  which  was  lield 
the  other  day  in  the  Crystal  Palace  Concert-room  ; 
and  his  mngnificcnt  humility  so  moved  the  stern  po- 
liceman that  an  extra  chair  was  placed,  on  this  occa- 
sion only,  in  the  gorgeous  private  box. 

My  eye,  what  a  crowd  !  was  Mr.  Punch's  classic 
thought,  as  lie  placidly  surveyed  the  worshippers  of 
Handel,  who  had  made  a  special  pilgrimage  all  the 
way  to  Sydenham  to  listen  to  his  songs.  Three 
thousand  chairs  at  least  were  all  as  full  as  coat-tails 
and  crinolines  could  make  them,  and  there  were  hun- 
dreds of  legs  standing  at  the  sides  and  in  the  door- 
ways, that  thecals  which  they  belonged  to  might 
hear  .4c!s  once  again.  Once  again!  ah,  yes,  alas! 
oiin<f!  eheit  fugaces !  I  remember,  I  remember,  years 
ago  at  Drury  Lane,  Once  I  heard  delightful  Acis — 
now  I  hear  it  once  again.  Priscilla  Hoiton  then  was 
Acis,  and  how  sprightly  she  was  looking,  and  how 
splendidly  she  sang  !  And  how  all  the  town  was 
talkins  of  the  Clarkson  Stanfield  scenery,  and  espec- 
ially the  movinp;  waves  that,  with  innumerable  mur- 
murs, broke  upon  the  stage  !  By  Jove,  too,  I  re- 
member that  dear  glorious  old  Stanny  did  it  all  for 
love,  and  wouldn't  take  a  penny  from  Macready  for 
his  work.  I  should  like  to  see  such  artists  now-a- 
days,  by  Jove  !  To  shew  my  admiration,  I'd  let  'em 
draw  for  Punch  upon  precisely  the  same  terms. 

Thus  prattling  to  himself,  Mr.  Punch  had  no  great 
trouble  in  employinc  the  few  minutes  ere  the  over- 
ture commenced.  Then  for  an  hour  and  three-quar- 
ters, excepting  to  cry  "Bravo  !"  once  'Or  twice  to 
Poh/phemvs,  ho  never  spoko  one  word.  Intcntus 
mires  tenehat,  and  he  sucked  in  the  sweet  sounds  as 
greedily  as  aldermen  might  swallow  those  of  codfish. 
With  a  fair  quartet  of  singers,  and  a  not  too  noisy 
band,  his  rapturous  enjoyment  was  nndistnrbed 
throughout,  until  the  final  chorus,  when  some  fiends 
in  human  form  came  pushing  at  his  knees  in  their 
snobbish  scramble  out.  Mr.  Punch  intends  to  stamp 
out  these  offensive  pests,  and  ho  was  pleased  to  put 
his  foot  down  on  the  dress  of  one  vile  snobhess,  to 
whom  he  offers  no  apology  for  the  sounding  rent  he 
made.  One  male  snob  feebly  pleaded  that  he  had  to 
catch  a  train  to  take  him  home  in  time  for  dinner  , 
as  if  a  man  had  any  right  or  reason  to  feel  hungry, 
after  such  a  feast  of  the  "rare  roast  beef  of  music"  as 
old  Handel  had  been  giving  him  !  Better  starve, 
than  scramble,  snob.  Hunger  is  surely  no  excusefor 
selfish  rudeness. 

At  Sydenham  every  Saturday,  by  paying  half  a- 
crown  you  may  enjoy  a  charming  Concert,  which,  a 
score  of  years  ago,  you  must  have  paid  a  guinea  for. 
"Think  of  that.  Master  Brook,"  as  vou  sit  over  your 
claret ;  and  drink  success  to  Mr.  Manns,  the  Crystal 
catorcr^f  music.  Remembering  how  many  pleasant 
afternoons  wo  owe  to  him,  Mr.  Punch,  who  has  not 
"shworcd  off"  yet,  will  join  you  in  the  toast.  Mr. 
Manns,  Sir,  here  is  your  goot  health  and  all  your 
vamily's,  and  may  your  pleasant  Winter  Concerts 
live  long-while  and  prosper  ! — Punch. 


Dr.  Aloys  Schmidt,  the  pianist  and  composer, 
died  at  Prankforton-the-Maine  on  the  26th  ult., 
aged  78.  He  was  born  in  1789  at  Erienbach,  on  the 
Maine,  and  was  carefully  instructed  in  music  and  like- 
wise elementary  science  by  his  father,who  was  himself 
an  organist.  Tn  his  eleventh  year,  he  went  to  the  then 
celebrated  teacher  of  composition,  Herr  Andr^,  at 
Offenbach,  and  remained  in  his  house  five  years.  He 
then  first  settled  as  a  teacher  in  Frankfort.  Some 
years  afterwards,  he  went,  for  a  short  time,  to  Ber- 
lin, and  thence  to  Hanover,  where  he  had  been  ap- 
pointed Court-Organist.  Ho  appears,  however,  not 
to  have  felt  particularly  comfortable  in  that  position, 
for  ho  resigned  it  in  1829,  and  returned  to  Frankfort, 
which  city  he  never  again  left.  Among  his  publish- 
ed compositions  are  Symphonies  and  Overtures ; 
String  Quartets  and  String  Trios ;  Concertos  for 
Pianoforte  ;  Etudes  for  Pianoforte  ;  a  great  many 
Rondos,  Variations,  and  other  small  pieces  for  the 
Piano,  and  songs  for  one  or  more  voices.  He  wrote, 
also,  the  oratorios,  lifoses  and  Ruth,  and  the  operas. 
Das  Osterfest  zu  Pachrhorn,  Die  Tocliter  der  Wiiste, 
Valeria,  and  Der  Doppelprozess,  He  was  no  genius, 
but  a  thoroughly  sound  musician  and  a  well-educated 
man.  His  son,  George  Aloys,  has  been  CapeUineister 
in  Schwerin  since  1856. 


Eational  Eeereation. 

To  the  Editor  of  the  Pall  Mall  Gazette. 

Sir, — Not  very  long  ago  I  "  assisted,"  as  people 
say  when  they  want  to  Frenchify  our  language,  at  a 
very  curious  exhibition,  the  locus  in  quo  of  which  was 
the  large  room  in  St.  James's  Hall,  pronounced  by 
judges  more  competent  than  myself  to  be  one  of  the 
most  spacious  in  London.  On  the  usual  platform 
stood  a  piano,  an  urbanedooking  gentleman,  marked 


by  the  characteristics  proper  to  exhibitors  in  general 
and  a  black  boy  of  an  exceedingly  repulsive  appear- 
ance. The  earlier  part  of  the  entertainment  I  had 
missed,  not  at  all  to  my  regret,  and  at  the  moment 
of  my  arrival  the  exhibitor  was  informing  the  audi- 
ence that  the  black  boy,  wdio  rejoiced  in  the  appella- 
tion of  "  Blind  Tom,"  was  about  to  give  a  nio.st 
extraordinary  proof  of  his  genius  by  executing  tliico 
tunes  simultaneously,  one  with  his  right  hand,  one 
with  his  left,  and  the  tliiid  with  his  voice,  and  that  to 
render  the  exploit  still  more  wonderful,  the  three 
tunes  would  be  in  as  many  different  keys.  The  task 
was  performed  with  terrible  conscientiousness,  and 
made  mc  think  of  Dr.  Johnson's  legiet  that  the  per- 
formance of  a  certain  sonata  or  fantasia  was  not  quite 
instead  of  cdmost  impossible.  Nor  was  the  perfor- 
mance more  agreeable  to  the  sight  than  the  music  was 
to  the  ear.  Tom  professed — I  have  no  doubt  with 
perfect  truth — to  be  both  blind  and  idiotic,  and  tho 
roll  of  his  sightless  eyes,  together  with  the  senseless 
grin  of  his  thick  lips,  made  up  as  revolting  a  spectacle 
as  one  would  wish  to  avoid.  Not  caring  to  look  at 
him  too  long,  I  glanced  at  a  little  hook  which  I  had 
taken  at  the  door,  and  which  purported  to  contain  the 
opinion  of  tho  English  and  American  press;  and 
then  I  read  the  dictum  of  some  transatlantic  sago, 
who  explained  how  the  musical  genius  of  "Blind 
Tom"  first  came  to  light,  and  shrewdly  hinted  that 
a  being  so  lavishly  endowed  bj'  nature  with  an  ex- 
ceptional gift  could  not  be  such  an  idiot  after  all. 
My  ability  to  follow  this  chain  of  reasoning  was 
somewhat  hampered  by  an  illiberal  suspicion  that  a 
creature  really  blessed  with  a  musical  instinct  would 
rather  keep  safely  within  the  grooves  of  harmony 
than  voluntarily  jerk  out  of  them,  and  take  for  his 
model  that  form  of  combination  which  in  the  d.ays  of 
my  youth  was  called  a  "  Dutch  concert,"  when  the 
cessation  of  discordant  sounds  caused  me  to  look 
once  more  at  the  platform.  There  1  behclil  "  Blind 
Tom"  clapping  his  hands  with  all  his  might,  evi- 
dently delighted  with  his  own  performance,  and  with 
the  large  amount  of  pleasure  which,  I  am  bound  lo 
say,  ho  afforded  to  his  audience. 

Among  the  wonders  that  followed  was  what  tlit 
exhibitor  considered  a  proof  that  Dame  Nature,  who, 
by  tho  way,  has  a  great  deal  lo  answer  for,  has 
bestowed  upon  her  dusky  favorite  a  knowdcdjrc  of 
"  absolute  pitch."  The  keys  on  the  piano,  it  seems, 
had  been  associated  in  the  boy's  mind  with  more  let- 
ters of  the  alphabet  than  are  included  in  the  octave, 
so  that  while  the  lower  notes  might  still  be  called  by 
the  proper  name,  those  higher  in  the  scale  were 
exalted  lo  the  dignity  of  being  dubbed  X,  Y,  Z.  By 
this  expedient  the  boy  is  enabled  to  show  his  power 
of  recognizing  notes  in  a  manner  thoroughly  intelli- 
gible to  that  ever  popular  idol,  "  the  meanest  capa- 
city." If,  when  the  exhibitor  had  struck  a  key,  Tom 
had  merely  declared  that  it  was  C  sharp,  forty-ninc- 
fiftieths  of  the  audience  would  not  have  known 
whether  he  was  right  or  wrong  ;  but  when  he  affirmcil 
that  three  notes  successively  struck  spelled  "  H  A  T, 
hat,"  and  thus  correctly  designated  an  object  held  up 
by  one  of  the  audience,  his  proficiency  could  not  be 
ignored.  This  part  of  the  entertainment  would  have 
been  much  more  interesting  if  the  exhibitor  had 
described  the  process  by  wdiich  the  piano  had  been 
tuned  to  "  absolute  pitch,"  so  as  to  satisfy  tho  mys- 
terious instinct  wakened  within  the  soul  of  "  Blind 
Tom-" 

Now,  Sir,  allow  mc  lo  correct  an  erroneous  im- 
pression wfiich  I  am  ccrlain  I  have  made  on  my 
readers.  They,  and  perhaps  you,  think  that  when  at 
the  beginning  of  my  letter  I  spoke  of  a  "very 
curious  exhibition,"  I  refencd  to  the  performance  of 
the  inspired  negro.  Nothing  of  the  kind.  That 
blindness  is  not  a  fatal  bar  to  musical  proficiency  is 
so  well  established  a  fact  that  the  ancient  minstrel 
would  hardly  have  been  deemed  in  proper  trim  if  he 
had  had  the  full  use  of  his  eyes.  Scarcely  less  re- 
cognized is  the  fact  that  mechanical  dexterity  is 
perfectly  compatible  with  idiocy.  Indeed,  when  a 
boy  has  an  abnormal  genius  for  watchmaking,  or 
something  of  the  kind,  it  is  rather  probable  than 
otherwise  that  be  will  prove  to  bo  the  "  fool  of  the 
family."  No,  Sir  ;  to  me  the  curiosity  was  not  tho 
performance  of  a  blind  idiot  on  and  lo  the  piano,  but 
the  assemblage  of  people  wdio,  for  two  good  hours 
carved  out  of  the  solid  afternoon,  gaped  on  him  with  | 
admiration  and  delight  :  a  numerous  body.  Sir,  of 
well-dressed  persons,  rather  elderly  than  odierwise, 
intensely  respectable,  with  not  one  particle  of  tho 
lounger  in  their  appearance,  but  distinguished  by  an 
air  of  business-like  solemnity  and  decorum. 

On  what  principle,  I  asked  myself,  could  these 
worthy  persons,  who,  if  physiognomy  is  at  all  to  ho 
trusted,  were  of  anything  but  a  light  and  fiivolons 
disposition,  and  whose  school  bills  must  have  been 
heavy  in  the  days  of  their  youth — on  what  principle 
could  they  cheerfully  devote  two  hours   of  j)recious 
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time  to  tlio  contomplation  of  such  a  poiformanco 
na  was  taking;  pliico  on  tlio  platform  ■?  Tho  black 
boj',  in  tlio  Btrictly  musical  portion  of  liis  entertain- 
ment, sliowod  consitlcrablo  ])owor  of  execution — 
enough,  perluips,  to  make  ono  regret  that  bis  talent 
was  cbielly  directejl  to  more  tricks,  if  one  did  not 
relloct  that  tricks  may  bo  more  profitable  than  displays 
of  art ;  but  it  was  certainly  not  as  a  pianist  tliat  lio 
drew  together  tho  admiring  throng.  Tho  combina- 
tion of  a  black  face,  an  uncouth  figure,  an  idiotic 
grin,  a  faculty  for  a  sort  of  musical  conjuring,  and 
a  new  method  of  telling  tho  world,  with  less  solemnity 
than  a  rapping  spirit,  that  tho  letters  H  A  T  spell 
"  iiat,"  was  tho  cause  of  attraction  and  tho  source  of 
delight. 

\Ve  hear  a  good  deal  about  tho  distinction  between 
amusements  suitable  for  the  educated  classes  and 
those  suited  to  tho  ignoble  multitude  ;  and  in  tho  old 
days  of  fairs  and  shows  a  mere  lusus  naturce  had 
charms  for  the  merest  plebeian  only.  But  what  shall 
we  say  when  we  find  "  Blind  Tom's"  performance 
afford  two  liours'  entertainment  to  a  decidedly  "  gen- 
teel" and  select  assembly  I  I  am  not  a  democrat, 
but  with  the  fact  I  have  just  described  fresh  in  my 
miud,  I  cannot  refrain  from  a  suspicion  that  if  tho 
amusements  of  tho  rich  are  compared  with  those  of 
the  less  opulent,  the  former  will  frequently  turn  out 
to  be  tlie  inferior  of  tho  two.  Certain  I  am  that  at 
tho  Polyteclinic,  the  jjatrous  of  which  may  fairly  re- 
present an  intelligent  middle-class,  "  Blind  Tom" 
would  only  be  accepted  as  a  small  item  in  a  pro- 
gramme otherwise  composed  of  a  copiously  illustra- 
ted lecture  by  Professor  Pepper,  a  ghost  on  a  new 
principle,  a  grand  comic  pantomime  performed  in 
dissolving  views,  and  half-a-dozen  miscellaneous 
amusements  besides. 

Yours  respectfully, 

A  Piccadilly  Lounger. 


ci»' 


■  Msxt  %hxwn)i, 


Paris. 

Opera  CoMiQUE.  Of  tho  recent  revival  of  Me'- 
hul'a  "Joseph  and  his  Brothers,"  tho  OrcAesira '  cor- 
respondent writes  : 

I  should  like  to  know  the  exact  definition  of  the 
term  "Opera  Comiquc  ;"  for  although  I  am  of  the 
French— Krenchy,  I  admit  that  I  never  could  under- 
stand what  it  really  meant.  I  am  aware  that  it  is 
generally  supposed  to  indicate  that  the  musical  por- 
tions of  tho  works  are  interspersed  with  dialogue: 
but,  if  thai  is  tlio  only  signification  of  the  phrase,  I 
humbly  ask  why  the  word  "comique"  should  be  con- 
sidered necessary.  Herold's  "Zampa"  is  not  "com- 
ique," Auber's  "IlmjcUe"  wants  only  Recitative  m 
place  of  Dialogue  to  make  it  a  grand  opera  ;  "Le. 
Pre aux  Clercs"  "Les  Mousquetaires  de  la  Betne," 
"Clari,"  "Marie,"  "Richard"  and  many  others,  do 
not  derive  their  chief  interest  from  the  "comic"  ele- 
ment they  may  contain.  I  know  that  light  and 
amusing  works  formed  tho  stock  repertoire  of  the 
Opera  Comique  in  former  ages,  but  now  that  the 
"Mdiire  de  Chapelie,"  the  "  Vxsitamlines"  "Le  Postil- 
ion," &c.,  no  longer  keep  entire  hold  on  the  stage, 
and  have  at  least  tliree-fourths  of  their  former  places 
taken  up  by  "lyric  dramas,"  in  which  every  dark 
crime  from  burglary  to  double  assassination  is  freely 
introduced,  perhaps  in  this  go-a-head  age  we  may 
hope  to  see  a  change  in  the  n.ame  of  the  theatre  :  and 
then  the  confiding  stranger  who,  on  the  strength  of 
the  words  "Opera  Comique,"  written  in  letters  of 
brass  on  that  building's  stony  front,  enters  the  portals 
under  the  impression  that  he  is  going  to  have  a  good 
laugh,  will  not  suffer  the  disappointment  of  having 
to  sit  through  Me'hul's  biblical  work  entitled  "Jo- 
seph," instead  of  an  amusing  and  really  comic  opera. 
It  is  not  that  I  wish  you  to  imagine  that  the  mu- 
sic does  not  deserve  notice.  On  the  contrary  :  it  is 
perliaps  the  best  work  of  one  of  the  greatest  musi- 
cians Prance  ever  produced.  But  it  is  not  an  opera. 
Monsieur  Gounod  would  call  it  a  "Petit  Oratorio," 
and  Monsieur  Gounod  would  bo  riglit.  The  love- 
element  so  necessary  in  an  opera  is  discarded,  and  for 
a  good  reason  :  for  the  only  episode  in  Joseph's  life 
touching  tliat  subject  would  not  answer  on  the  stage  ; 
and  so  the  author  of  tho  libretto,  JI.  Alexandre  Du- 
val, took  his  story  from  the  time  when  "Jacob  knew 
that  there  was  corn  in  Egypt."  But  I  need  not 
trouble  you  longer  on  the  subject  of  the  book,  al- 
though its  writer  was  an  Academician,  and  como  at 
once  to  the  music.  "Joseph"  was  given  for  the  first 
time  in  1807  ;  the  principal  parts  were  east  to  MM. 
Ellevion  {Joseph),  Gavaudan  (Simeon),  Solid  (Jacob) 
and  Mme.  Gavaudan  (Benjamin).  These  same  parts 
were  filled  tlie  other  night  by  MM.  Capoul,  Pon- 
chard,  Bataille,  and  Mdlle.  Roze.     At  the  first  por- 


formanco  tho  opera  was  hardly  successful,  and  it  had 
been  a  great  favorite  in  Germany,  for  many  years 
before  it  was  well  appreciated  lioro.  Mcliul  had  al- 
ready given  several  operas.  lie  was  born  In  in  17G.'3, 
and  was  tho  son  of  a  poor  cook  ;  ho  stood  scarcely 
any  chance  of  obtaining  tho  education  necessary  to 
ensure  bis  iiiogress  ill  tho  path  ho  bad  chosen.  His 
only  ])rol'essor  was  an  cdd  lilinil  uiiisirian,  wlio  was 
the  parish  organist  of  Givers  (Ardennes)  wliero  Me- 
liul  was  Ijorn.  However  he  worked  his  way  up,  and 
at  ten  years  of  ago  was  organist  of  tlie  Rdcollcts.  lie 
then  spent  some  years  at  the  abbey  of  Lavaldieu,  and 
came  to  Paris  in  1778.  After  puhlisliing  a  few  in- 
strumental pieces  (1781)  with  doubtful  success  ho 
gave  "Euphrosine  el  Corradin"  in  1 790  at  tho  Opera 
Comique  (the  duet  Gardez-vousdela  jaloiisieh  a  mod- 
clofits  kind).  Then  came  "Cora"  and  in  1794, 
"Slralonice,"  remarkable  for  a  very  fine  quartet.  I 
pass  over  many  other  operas,  merely  noticing  that 
ono,  "La  Chasse  da  Jeune  Henri,"  was  completely 
condemned  without  fair  hearing  before  tho  first  act 
was  half  done.  For  some  time  after  this  Mehul 
worked  at  tho  organization  of  tho  Conservatoire,  and 
rc-appeared  as  a  dramatic  composer,  in  1799  only, 
with  "Ariodant,"  a  successful  work.  In  1801  lie 
changed  his  style,  and  gave  us  "L'lrato,"  a  lighter 
work,  evidently  moulded  on  the  operas  of  Pasiello 
and  Cimarosa.  "Joseph,"  as  I  mentioned  above, 
was  produced  in  1807,  and  was  almost  his  last  suc- 
cess,for  his  other  operas,  such  as  "Les  Amazones,"SiC., 
were  heavy,  and  "La  Journ(fe  aux  Avenlures,"  given 
only  a  shoVt  time  before  his  death  (1817),  was  the 
only  good  thing  ho  composed  after  it.  The  musi- 
cian's share  of  work  in  the  ope'ra  comique  (if  I  must 
call  it  so)  has  been  well  done.  Joseph's  admirable 
air  at  the  beginning,  "  Vainement  Pharaon,"  tho  Ro- 
mance "A  peine  au  sortir  de  I'enfance,"  tho  air  for 
Simeon  (tlio  penitent  brother),  "je  suis  pimi  par  le 
Seigneur,"  the  splendid  praj'er  of  tho  guilty  brethren, 
"Pardonnez  nous  man  pere,"  the  Invocation  to  the 
Most  High,  and  the  duet  for  Jacob  and  Benjamin  are 
each  and  all  of  them  sim^\y  chefs  d'ceuvre.  M.  Capoul 
as  Joseph  sang  all  the  tender  parts  of  his  role  with 
much  sweetness,  but  was  perhaps  a  shade  too  effem- 
inate. He  ought  to  remember  that  Joseph  was  a 
great  man  and  a  law-giver,  and  not  always  make  him 
crying  after  "papa."  M.  Ponchard  played  Simeon, 
the  repentant  brother,  very  fairly.  We  could  not  hear 
his  singing;  not  that  I  complain  of  it.  Bataille  was 
a  really  fine  Jacob,  and  Mile.  Roze  was  not  at  all  like 
Benjamin,  unless  Benjamin  was  like  a  ballet  girl,  and 
I  have  no  authority  for  believing  that.  Somme  toule— 
F'ino  music,  execution  generally  fair,  success  doubt- 
ful. 

The  two  musical  events  which  are  looked  forward 
to  in  Paris  are  the  production  of  the  two  grand  ope- 
ras by  Verdi  and  Gounod.  Tho  Italian  and  French 
composers  are  thus  brought  into  immediate  contact — 
tho  two  schools  will  be  in  close  collision.  Verdi 
again  will  try  his  fortune  at  tho  French  Imperial 
Opera  House,  and  Gounod  will  raise  his  banner  at 
the  Lyrique,  where  his  "Medecin  malgrelui"  and  his 
Fans/  have  placed  his  name  on  the  pinnacle  of  Fame's 
temple. 

Another  interesting  item  for  Paris  is  the  prepara- 
tion for  the  renewal  of  Gluck's  Alccste,  .at  tho  Grand 
Opera,  Berlioz  having  undertaken  to  superintend  the 
rehearsals. 

"Don  Carlos"  has  been  set  en  train  at  tho  Opera. 
The  Maestro  Verdi  has  read  through  the  parts  with 
the  principal  interpreters,  who  are  Mme.  Sass  {Eliza- 
beth de  Vnlois),  Mme.  Gueymard  (La  Duchesse  d'Eb- 
oli),  M.  Morere  (Don  Carlos),  Fame  (Le  Marquis  de 
Posa),  David  and  Belval  (The  Grand  Inquisitor  and 
a  Monk).  M.  Bagier  has  the  two  theatres  of  Paris 
and  Madrid  for  the  season.  His  list  is  not  yet  out, 
but  I  hear  that  he  has  signed  with  MlIe.Lagrua,  that 
Fraschini,  Delle  Scdie  and  Agnesi  are  retained,  and 
Patti. 

Auber's  charming  opera,  Hai/deehas  been  reprised 
at  the  Opera  Comique,  with  Mile.  Dupuy  and  M. 
Achard  in  the  principal  characters.  It  was  the  three 
Imndredth  representation  o(  Bat/dee  at  this  theatre, 
where  it  was  first  produced,  and  the  music  sounded 
as  fresh  and  exquisite  as  the  first  night  it  was  heard. 
Mme.  Marie  Cabel  has  made  her  renlree  in  the  ^"i- 
bassadrice,  and  had  a  most  enthusiastic  reception.  M. 
Bagier  has  nearly  completed  his  engagements  for  the 
Theatre  Italien.  For  the  Opera  at  Madrid  the  troupe 
is  quite  made  up.  It  includes  Miles.  Adelina  Patti, 
Lagrua,  Calderon,  Castri,  Zeiss,  Llanes,  Rosa Formi, 
andMme.  Borghi-Mamo;  Signers  Pancani,  Nicoli- 
ni,  Galvani,  and  Fraschini,  .as  tenors  ;  Signers  Cresei, 
Verger,  and  Agnesi,  baritones;  and  Signers  Selva, 
Dobbers,  and  Vairo,  basses.  M.  Leopold  Ketten, 
formerly  accompanist  at  the  Theatre  Lyrique,  who  is 
said  to  h.avc  a  beautiful  tenor  voice  and  an  excellent 
method,  is  also  engaged.— At  the  Theatro-Lyrique  a 


new  tenor,  M.  Laurent,  has  made  his  debut  in  tho 
character  of  the  King  in  Richard  Ceeur  de  Lion  with 
legitimate  success.  On  the  same  evening  Mile.  Ade- 
laide Cornclis  made  her  first  appearance  us  Antonio. 

TjONdon.  For  a  month  or  two  tho  only  music  in 
the  great  metropolis,  of  higher  grade  than  "Music 
Halls,"  has  been  that  of  Alfred  Mellon's  Promenade 
Concerts,  with  his  great  orchestra,  u  la  Jullicn,  in 
Covent  Garden.  Our  facetious  friend  of  the  Musical 
World  says  of  them  (wo  lieg  pardon  for  pruning 
away  some  of  his  funny  parts,  which  need  a  key 
anywhere  out  of  London,  if  not  there),  in  his  paper 
of  Sept  1  : 

Since  we  last  spoke  there  has  been  a  "Night  with 
Weber"— Carl  Maria  von  Weber  (better  than  Gott- 
fried Weber) .  On  this  occasion  wo  had  two  over- 
tures-JS/iTT/uni^ie  and  Oherun;  tho  Concertstucic  bril- 
li.antly  executed  by  little  (no  longer  little)  Mario 
Krebs  (who  was  recalled)  ;  the  Invitation  to  the  Walts, 
orchestrated  by  Hector  Berlioz  ;  the  Adagio  from  a 
clarinet  concerto  (breathed  with  moonlight  mellow- 
ness by  Mr.  Lazarus)  ;  and  an  air  from  JJer  Frei- 
sehulz,  with  Barret's  oboe,  prettily  sung  by  Mile. 
Liebhart  (who  was  encored).  This  was  the  night 
with  Weber.     We  could  spend  many  such. 

There  has  also  been  a  "Night  with  Spohr."  On 
this  occasion  wo  had  tho  Consecration  of  Sound  (Die 
Weihe  des  Hauses).  Nevertheless,  there  are  six  other 
svmphonies  by  Spohr.  Do  vier  des  houzes  was  fol- 
lowed by  Mephistophelcs,  who,  assuming  tho  shape 
and  features  of  Mr.  Patey,  gave  his  own  air  from 
Faust,  adopting  the  Italian  version— "Va  sbraman- 
do."  The  heels  of  Mephistophelcs  were  tripped  up 
by  the  Mepbisto  of  the  fiddle,  M.  Wieniawski,  who, 
in  Mephistophelian  fashion,  endivelled  tho  so-called 
(by  any  one  but  Spohr)  "Dramatic  Concerto."  To 
this  suceeded  that  bright  little  song,  "The  bird  and 
tho  maiden"— the  song  which  Mendelssohn  loved 
.and  wrote  about  to  Spohr.  The  maiden  was  Lieb- 
hart ;  the  bird  was  Lazarus.  Both  bird  and  maiden 
seemed  to  love  tlie  song— so  well  that  they  could  not 
dwell  upon  it  long  enough,  and  I  thought  it  would 
never  finish.  It  did  finish,  for  all  that,  and  the  au- 
dience, deeming  it  had  not  been  dwelt  on  long 
enough,  encored  it ;  upon  which  both  bird  and  maiden 
re-dwelt  upon  it  for  a  still  longer  period. 

The  whole  concluded,  pompously,  with  the  half- 
pompous,  half-graceful,  half-inflated  overture  to  the 
Mountain  Sprite,  an  opera  of  which  little  but  the 
overture  is  known. 

There  has  also  been  a  Night  with  the  "Italian  Mas- 
ters," hardly  well  named,  or  well  vindicated.  Cher- 
ubiui  was  a  master,  but  his  overture  to  Ancm-eon  is 
not  his  best  overture.  Rossini  is  a  master  (a  jolly 
old  master  !— long  life  to  him  !),  but  his  overture  to 
Semiramide  is  in  the  same  key  as  the  overture  to 
Anacreon.  Bellini  was  a  nightingale — not  a  master. 
Moreover,  the  duet  for  ophicleide  and  euphonium,  so 
dexterously  played  by  our  own  Hughes  and  our  own 
Phasey,  although  it  used  to  be  sung  by  Tamburini 
and  Lablache  (who  made  still  more  bruit),  is  a  duet 
from  I  Puritani,  which  contains  more  genuine  melo- 
dies. Mercadanto  is  a  phcenicopter— not  a  master. 
Moreover,  his  cavatina,  "Ah  !  s'estinto,"  although 
Mme.  Patey-Whytock  is  undoubtedly  an  English 
contralto,  is  undoiibtedly  non-suited  to  those  who  are 
undoubtedly  English  contraltos,  and  wlio,i:,for  the 
most  part  in  its  delivery,  are  non-suited.  Donizetti 
is  a  cross  between  a  paroquet  and  a  humming-bird— - 
not  a  master.  Nevertheless,  the  cavatina,  "O  luce  di 
quest'  anima,"  is  one  of  the  most  genuine  melodies 
in  his  Linda,  when  gushed  fortli  in  sky-lark  tones 
like  those  of  Carlotta  Patti  (melodious  sister  of  a  me- 
lodious sister). 

Rossini  is  a  master,  but  the  "Operatic  Selection" 
from  his  Tell—'m  which  Messrs.  Barret,  Hughes, 
Reynolds  and  Winterbottom  disported  themselves, 
playfully,  in  solos  for  oboe,  ophicleide,  cornet,  and 
bassoon— if  Alfred's  (or  if  not  Alfred's— which  I  de- 
voutly hope)  is  not  Rossini's — for  which  I  am  de- 
voutly grateful. 

There  was  also  on  Thursday  a  "Night  with  Mo- 
zart." 

P.S. — Italian  Night.  Also  Domenico  Scarlatti 
was  a  master,  although  the  Cat's  Fugue  (in  G  minor) 
is  by  no  means  a  masterly  fugue.  Nevertheless,  lit- 
tle (no  longer  little)  Mario  Krebs  played  it  a  ravir, 
and  being  encored,  substituted  the  Spinnlied  from  the 
Lieder  ohne  Worte  of  Mendelssohn,  who  though  a 
master  was  not  an  Italian,  therefore,  not  among  the 
"Italian  masters"  (Mr.  Mellon /wee). 

Worcester  Festival.  The  programme  may  be 
briefly  dismissed.  On  Tuesday  morning,  Sept.  11th: 
"Dettingen  To  Deum,"  a  selection  (with  five  num- 
bers of  Mr.  Costa's  jSMiman),  and  tho  first  two  parts 
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of  Haydn's  Creation;  Wednesday  morning:  Elijah, 
with  Sir.  Santloy  as  the  Prophet ;  Thursday  :  Spohr's 
overture  to  TIte  Last  Judgment,  Beethoven's  Service 
(?  Mass)  in  C,  selection  from  .7bsA«a,  and  Hymn  of 
I'raise;  and  Friday  (of  course),  TAeJlfesiaA..  Tonch- 
ing  (and  that  distantly)  the  evening  concerts^Tues- 
day,  first  part  devoted  to  selection  from  AVcbev's  Eu- 
rijant/ie  ;  Wednesday,  first  part,  selection  from  Mo- 
zart's Clemmza  di  Tito  ;  Thursday,  audience  played 
in  by  Beethoven's  Pastoral  Symphony  (the  on?i/  sym- 
phony announced  for  tl:e  concerts),  and  no  other  dis- 
tinguishing (or  distinguished)  feature  in  the  first  part 
(unless  a  quartet  for  four  violins  can  bo  so-called). 
"An  reste"  common  places  of  pieces  that  have  been 
done  to  death  any  time  these  ever  so  many  years — 
can  such  a  programme  excite  any  musical  interest  ? 
—iMus.  World.' 

Slutgjjfs  loiinuil  of  Pwsix. 

BOSTON,  SEPT.  29,  1866. 

Eetui-n  of  Madame  Parepa. 

FxKST  Concert. 

The  Bateman  Concerts  began  in  the  Eoston 
Music  Hall,  on  Wednesday  evening.  (Had  we 
the  imagination  and  the  power  of  language  of  the 
newspaper  critics,  we  should  say  a  great  deal 
about  "grand  central  sensations,"  and  how  the 
concerts  and  the  season  were  "inaugurated,"  the 
programmes  "promulgated,"  and  what  not — but 
we  suppose  our  readers  will  not  demand  of  us 
such  liigh  flights  and  will  get  just  as  clear  an 
idea  of  what  we  mean  if  we  say  the  concerts  be- 
gan.) This  was  the  first  public  performance  of 
Mr.  Bateraan's  newly  organized  concert  troupe 
since  their  arrival  in  America.  The  plan  is,  we 
understand,  to  e-xoite  and  delight  and  saturate 
Boston  ears  first,  for  a  few  weeks,  and  then  to 
visit  Baltimore  and  Pliiladelphia,  until  the  new 
Steinway  Hall  be  ready  for  them  in  New  York, 
which  of  course  is  the  true  place  for  "grand  cen- 
tral sensations." 

The  concert  on  Wednesday  wag_altogetlier  en- 
couraging in  size  and  character  of  audience, 
making  the  Hall  cheerful  and  brilliant  in  the 
midst  of  gloomiest  and  vilest  weather,  and  in  all 
the  signs  of  enthusiasm,  which  was  evidently 
hearty  and  untiring.  'The  programme  was  very 
miscellaneous,  as  might  have  been  anticipated  of 
a  concert  troupe  combining  so  many  and  so  vari- 
ous elements.  Besides  the  prima  donna  herself, 
there  was  Rosa,  the  violinist,  and  Mills,  the  pian- 
ist, and  there  was  an  Italian  bufib  singer,  and  an 
Italian  baritone,  and  there  was  our  old  friend 
Ilatton,  who  had  to  have  something  to  direct  and 
something  to  accompany ;  and,  to  surround  and 
complete  the  whole  with  fair  show  of  artistic  dig- 
nity (also  to  "inaugurate,"  shall  we  say  ?  with 
overtures),  there  was  a  little  orchestra,  of  a  couple 
of  dozen  instruments,  with  Mr.  Zerrahn  to  hold 
them  in  hand  and  guide  them  sometimes  through 
quite  perilous  places.  The  result  of  which  was 
as  we  shall  see. 

To  begin  with  what  was  of  course  the  main  ob- 
ject of  interest  with  the  many,  Mme.  Parepa's 
welcome  was  of  the  warmest  kind  ;  tlio  great  au- 
dience applauded  eagerly  and  long,  delighted  to 
see  bodily  before  them  again,  and  unchanged, 
one  to  whom  they  owed  such  pleasant  memories. 
And  the  lady  on  her  part  beamed  and  smiled 
with  equal  satisfaction  ;  her  greeting  in  return 
was  gracious,  cordial  and  happy,  and  e.xpressed  a 
glad  home  feeling  as  it  were  at  standing  up  an-ain 
to  sing  before  a  Boston  Music  Hall  audience. 
She  lifted  up  her  voice  with  fervor.  And  it  had 
lost  nothing  of  its  power  or  beauty,  nothing  of  its 


wonderful  facility  through  all  its  compass.  In- 
deed it  seemed  fresher,  fuller,  sweeter  than  ever  ; 
finished  to,  if  possible,  more  evenness  and  delica- 
cy ;  large,  clear,  sustained  and  satisfying  in  the 
round  cantahile  melodies  ;  crisp,  natural,  elegant 
and  unmistakeable  in  recitative  ;  and  revelling 
with  the  old  fluency  and  brilliancy,  the  ready 
power  of  setting  this  or  that  note  in  a  brighter 
light,  and  all  the  arts  of  accent,  shading,  dimin- 
uendo, &c.,  in  the  braviu-a  passages. 

For  each  and  all  there  was  occasion  in  her 
first  piece,  the  Soena  and  Cavatina  from  the 
first  act  of /Z  Trovaiore,  containing  the  sad  little 
romanza :  Tacea  la  nolle,  which  she  sang  with 
great  purity  and  sweetness.  One  only  wished 
that  such  an  artist  could  have  met  such  a  greeting 
with  some  better  kind  of  music.  To  be  sure,  the 
Verdi  piece,  as  we  have  just  said,  furnished 
illustration  of  all  the  rare  vocal  and  technical 
qualities  of  the  singer.  If  the  only  purpose  was 
to  convince  her  hearers  that  she  knew  how  to 
sing,  and  came  their  fully  furnished  and  equipped 
for  song,  this  piece  answered  the  purpose  well. 
But  one  naturally  looks  to  a  great  singer  for 
interpretation,  rather  say  for  sensible  realization 
and  bringing  right  home  to  us,  of  the  highest' 
noblest  music.  If  ive  have  a  cjreat  actor,  we 
want  to  see  Shakspeare  most  of  all,  not  always 
perhaps.  And  having  such  a  singer  as  Parepa 
back  again,  it  seems  but  meagre  fare  and  mere 
confectionery  to  hear  nothing  but  Verdi,  Arditi, 
and  a  sentimental  ballad  or  two.  Better  will 
come,  we  have  no  doubt,  in  succeeding  concerts, 
at  all  events  on  Sunday. 

She  was  rapturously  recalled  after  the  Trova- 
iore piece,  and  gave  the  ballad  :  "  I  cannot  sing 
the  old  songs"  with  almost  more  fervor  than  it 
deserved  ;  to  us  it  seemed  like  galvanizing  the 
song  with  feeling  not  its  own  ;  but  it  was  a  hearty 
sentiment  on  the  part  of  the  singer  and  meant  a 
genuine  response  to  her  audience.  Mr.  Hatten 
accompanied  it  on  the  piano.  Her  second  piece, 
another  vocal  Waltz,  by  Arditi,  called  "L'EstasI'' 
(the  ecstasies)  is  but  a  show  piece  for  vocaliza- 
tion, brilliant,  in  a  superficial  sense  graceful ;  as 
for  expression,  ecstatic  in  a  quite  sensual  and 
voluptuous  sense,  appealing  by  no  means  to  what 
is  highest  in  an  audience.  Of  course  it  was  done 
to  perfection.  In  the  second  part  Mme.  Parepa, 
sang,  again  from  Verdi,  a  Duo  :  "  Deh  non  par- 
lare,"  which  had  some  striking  effects,  with  Sig- 
nor  FoKTUNA,  the  baritone,  whose  tones  have 
sweetness  with  not  much  power  or  resonance,  and 
indeed  a  certain  thickness  ;  but  the  style  of  sing- 
ing and  the  air  of  the  man  is  conscientious  and 
refined.  Another  ballad,  composed  for  Mme. 
Parepa  by  Blumenthal,  we  did  not  hear ;  for  by 
that  time  the  concert  had  begun  to  be  long. 

Carl  Rosa  was  of  course  sincerely  welcomed 
back.  He  has  musical  Inspiration.  The  same 
fresh,  ingenuous  charm  of  youth,  the  same  modest 
self-possession  won  the  same  sympathy  again.  His 
tone  was  as  pure  and  full,  and  his  art,  after  re- 
newed earnest  studies  for  which  such  an  artist  is 
ever  too  glad  of  an  opportunity,  more  masterly 
than  ever.  His  first  piece,  coming  right  after 
Figaro's  fun,  a  very  Spohr-ish  Allegro  from  a 
Concerto  in  G  by  Spohr,  was  like  a  picture  not 
well  hung ;  it  was  beautifully  played,  with  real 
artist-like  refinement  and  Intelligence,  but  its 
sombre  character,  and  the  chromatic  Spohr-ish 
modulations,  somewhat  muddled  in  a  rather  crude 
orchestral  accompaniment,  failed  to  make  a  very 


vivid  Impression.  In  that  more  common  concert 
piece,  the "5o«!/'e«iV  d'  7/n?/tZn,"apIeceoflesscon- 
sequence  in  itself,  his  skill  and  power  were  much 
more  palpable ;  the  great  breadth  of  tone,  and 
firm,  clear,  even  flow  of  the  full-chord  renderin"- 
of  the  Austrian  Hymn,  was  very  impressive.  But 
there  is  something  in  Rosa's  playing  of  whatsoev- 
er music  that  speaks  to  the  soul  as  well  as  to  the 
ear. 

In  a  really  musical  point  of  view  the  most  in- 
teresting Item  of  the  concert  was  the  first  move- 
ment from  Schumann's  only  Concerto  (in  A  mi- 
nor), for  piano,  played  by  Mr.  IiIills.  Schu- 
mann wrote  it  originally  as  a  Fantasia,  just  after 
his  marriage  with  Clara  Wieck,  In  1841,  and  re- 
wrote and  completed  it  in  the  present  form  in 
1845,  when  it  was  played  for  the  first  time  by 
his  wife  in  Leipzig.  It  is  one  of  the  most  genial, 
original  and  admirable  of  Schumann's  creations, 
and  one  felt  unwilling  to  have  it  cut  short  there, 
without  the  Intermezzo  and  Finale  ;  (but  these 
Mr.  Mills  will  have  played  in  a  succeeding  con- 
cert before  this  goes  to  press).  This  first  move- 
ment, marked  Allegro  affettuoso  ed  appassionato, 
is  full  of  fire, — and  delicate,  subtle  fire;  the  in- 
spiration is  remarkably  well  sustained,  so  that 
you  are  scarcely  conscious  of  its  great  length. 
There  are  various  changes  of  rhythm  and  move- 
ment, well  contrasted  thoughts  and  moods  of 
feeling ;  a  bit  now  and  then  much  in  the  tender 
vein  of  Mendelssohn  ;  but  mostly'  it  is  Schumann 
and  no  other,  Schumann  at  his  best.  We  believe 
it  has  never  been  played  in  this  city  with  orches- 
tra before ;  Mr.  Dresel  played  It  twice  in  his  last 
chamber  concerts,  having  the  orchestral  parts  re- 
duced for  a  second  piano.  Mr.  Mills  has  less  of 
the  fine  poetic  instinct  in  his  rendering,  less  of 
kindred  genius  with  hisauthor,  less  unerring  judg- 
ment in  tempo,  apparently  ;  but  it  was  admirable 
planism ;  his  tecltnique  seems  faultless;  a  clear, 
strong,  fluent,  brilliant  rendering  of  a  work  crowd- 
ed full  of  thoughts  and  full  of  diffieulties.  We 
cannot  doubt  that  a  good  Chickering  instrument 
would  have  seconded  his  efibrts  more  effectively 
than  that  which  he  had,with  the  name  "Steinway' 
In  big  letters  staring  you  in  the  face,  when  your 
concern  was  properly  with  Schumann.  The  in- 
teresting orchestration  of  the  Concerto,  just  as 
important  as  the  piano  in  such  a  work,  and  with 
it  making  up  a  living  whole,  will  sound  better  to 
us  some  day,  we  hope,  with  a  fuller  orchestra  and 
after  more  rehearsal.  Mr.  Zerrahn  did  what 
could  be  done  under  the  circumstances.  In  Liszt's 
"Hungarian  Rhapsody,"  for  piano  alone,  Mr. 
Mills  displayed  triumphant  execution ;  the  thing 
was  extremely  brilliant. 

If  we  must  hear  Italian  opera  pieces  in  the 
concert  room,  commend  us  to  that  kind  of  Italian 
music  which  has  the  most  genius  (geniality)  and 
sparkling,  spontaneous  life  in  it,  that  clement  in 
which  your  Italian,  childlike  and  happy,  is  so  per- 
fectly at  home,  the  buffo  element.  Above  aH| 
commend  us  to  Rossini, — always,  be  it  undorstoodj 
with  orchestra,  for  two  thirds  of  the  happy  musi 
cal  heat  lightning  of  his  fancy  lies  there  in  thosi 
delicious  figures  of  accompaniment.  This  wai 
the  element  which  the  two  Italian  gentlemeJ 
chiefly  added  to  the  concert.  Willingly  we  par] 
with  Levy's  cornet  exhibitions,  and  take  themerrj 
Figaro  and  Cenerentola  instead.  This  Is  musical 
humor,  which  is  finely  'imaginative,  and  which 
the  most  artistic  taste  can  relish.  Signer  FiCR- 
ranti  is  a  capital  buffo,  a  right  jolly  fellow,  full 
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of  Am  and  molion,  -with  a  riuli,  telling,  unotuoug 
baritone.  AVo  liave  hoard  very  few  superior  to 
Iiim.  We  could  only  wish  that  in  llro  concert 
room  he  would  make  it  rather  more  exclusively 
a  m.'tter  of  singing,  with  less  of  imjjroviscd  gro- 
tesque stage  action  and  interpolated  nois(is  rather 
animal  than  human.  But  a  mercurial  Italian  is 
instantly  possessed  and  carried  away  by  such 
things;  Rossini  and  the  immortal  Barber  are  too 
much  for  him.  Largo  al  faclolum  has  seldom 
been  so  effectively  sung  here  ;  and  the  Cinderel- 
la duct,  "C/h.  Segreto,"  where  ho  takes  the  part  of 
the  I'aron,  was  exquisitely  done  in  spite  of  too 
broail  (arce.  As  a  piece  of  rapid,  dasliing,  telling 
vocalization,  his  third  Rossini  piece,  the  Taran- 
tella: "Gia  la  luna,"  was  the  best,  and  had  to  be 
repeated.  Sig.  Fortuna  sang  for  a  solo  the 
aria  "■Eri  hi,"  from  Verdi's  Ballo  in  Mascliera, 
■with  taste  and  feeling,  his  sweet  upward  range  of 
voice  having  almost  a  tenor  quality  ;  and  he  bore 
part  in  the  two  duets,  tastefully  again,  but  more 
than  equally  matched  in  power. 

The  orchestra  opened  the  two  parts   of  the 
tconcert  with  the  overtures  to  "  Egmont"  and  to 
Mendelssohn's  "Return  from  Abroad"  {Heimlcelir 
aus  iler  Fremde.)     Both  went  fairly  for  so  small  a 
band.     The  closing  piece  was  the  March  from 
TannJmilser.     The  task  of  the  instruments  was 
none    of     the    easiest    in    accompanying     that 
CenerenioJa   duet,   with   the   long  stretches  and 
sudden  interpolations  of  comical  parlando,  often 
quite  ad  Uhitum  on  the  part  of  the  singers ;  it 
ta.xed  their  pilot's  utmost  vigilance  to  keep  them 
clear  of  all  the  breakers,  and  we  must  congratu- 
late Mr.  Zerrahn  in  getting  through  so  safely  ; 
for  our  orchestras  cannot  have  much  practice  in 
'  this  sort  of  thing.     Mr.  Hatton,  who  is  musical 
manager  of  the   whole,  limited   himself  to   the 
modest  task  of  playing  the  piano  accompanimeTits 
("capital   musician    that   lie   is  !)  to  the   smaller 
"VOCal  pieces  and  to  the  second  violin  solo.     He 
I  will  have  his  own  turn,  we  understand,  in  some 
I  of  his  Protean  phases,  popular  of  old,  this  evening. 
On  the  whole  the  first  Parepa  concert  of  this 
hsecond  season  was  a  marked  success.     The  con. 
1  certs  are  followed  up  at  present  nightly.     A  we  ei- 
li'rom  Sunday  evening,  we   shall   doubtless  hear 
'  Parepa  in  some  of  her  nobler  strains,  while  Mills 
i  &  Rosa  will  each  play  a  Fugue  of  Bach,  and  the 
flatter  an  Adagio  by  Mozart  (from  the  Clarionet 
>  Quintet.)      Shall  we  have  no  opportunity  to  hear 
i  Rosa  play  in  Quartet  ? 

Oratoeio  we  shall  have  soon.     Tlio  Ilaudel  and 

Hajfln   Society  come  tn;;ethcr  to-morin\v   night  for 

practice,  and  their  motio  is  :  "Be  not  iifraid."     They 

will  rehearse  St.  Paul  aijain,  intending  to   perform  it 

pulilicly  cither  on  the  10th  or  tlie  11th  of  November. 

Concerning   the  "  Sympliony    Concerts,"   the   ar- 

■  rangeraents,  further  then  was   stated  in  our  last,  arc 

I  not  yet  ripe   for   publication.     When    will    tticy   be 

1  "in.inguratcd  ?"     We  only  l;now  that  they  will  hefiln 

ion  the  23rd  of  November,  that  there  will. be  eight  of 

II them,  and  that  the  m.inagcrs  mean  that  they  shall  bo 

J!  as  good  as  those  of  last  year. 

Ernest  Peraeo  annoiinccs  that  he  will  take  up 
■his  residence  in  Boston  on  the  1st  of  October,  and  be 
prepared  to  teach  and  play  in  concerts.  We  shall 
I  have  no  lack  of  fine  pianists.  Mr.  Leonhakd  will 
probably  return  from  Europe  soon.  Mr.  Lang 
should  be  coming  up  the  harbor  while  we  write.  Mr. 
Bresel,  Mr.  Parker,  Mr.  Dadm,  &c.,  are  hero. 
AVe  shall  lose  Petersii.ea,  if  the  New  York  notices 
I  must  he  relied  on. 

Mr.  J.  K.  Paine,  when  last  heard  from,  was  on 


the  lovely  I.nko  of  the  Four  Cantons,  in  Switzerland  ; 
he  will  probably  winter  in  Germany  and  return  hero 
early  in  the  Spring.  Mr.  Wm.  Sciiui.tzk  has 
^irrivcd  hack  safe,  after  a  long  and  stormy  p.assngo  in 
the  Borussla.  Miss  Annie  Cahv,  the  rich-voiced 
contralto,  sailed  a  few  weeks  since  for  Italy,  there 
to  pursue  her  musical  studios. 

A  CniTiCAT.  Levei.i.eii.  The  New  York  Evm- 
iin/  Post  says  (and  many  newspaper  "critics"  often 
say  the  same  sort  of  things)  : 

The  most  attractive  and  popular  season  of  English 
opera  we  have  ever  hnd  WHS  that  of  Mr,  P,ichherg, 
whose  "Doptor  of  Alrniitara"  is  a  charming  little 
trifle,  full  of  ])lcnsant  melodies,  and  quite  as  enjoya- 
ble as  Balfe's  "Bohemian  Girl"  or  "The  Barber." 

The  "Doctor  of  Alcantara"  is  indeed  "a  charming 
little  trifle  ;"  hut  to  think  of  naming  it  with  Rossini's 
Barber  I  Is  that  a  trifle  f  Mr.  Eichhcrg's  modesty 
must  have  been  put  to  the  blush  when  he  read  this  ; 
hut  doubtless  his  quick  sense  of  the  ludicrous  and  the 
incongruous  soon  got  the  bettor  of  it.  And  then  again, 
think  of  putting  Rossini  and  B.alfe  on  the  same  shelf, 
bidding  them  mttko  room  for  other  charming  little 
trifles  ! 

We  take  pleasure  in  calling  attention  to  the  card  of 
Mrs.  AVilliam  Garrett  in  another  column,  who,  hav- 
ing returned  to  Boston,  is  prepared  to  resume  her 
music  lessons.  Mrs.  Garrett  is  one  of  our  most  suc- 
cessful teachers,  and  that,  being  a  fine  vocalist  and 
performer  on  the  piano,  she  teaches  her  pupils  un- 
derstandingly. 

Music  among  the  Blind.  We  were  present  a 
few  weeks  since  at  one  of  the  Saturday  afternoon  ex- 
hibitions of  the  piano-forte  pupils  at  the  Institution  at 
South  Boston,  under  the  direction  of  their  devoted 
and  accomplished  teacher,  Mr.  Campbell.  These 
are  occasions  where  all  the  pupils  of  the  school  "as- 
sist" (as  the  French  say)  either  as  performers  or  lis- 
teners. And  the  programmes  are  so  good,  the  selec- 
tions so  .almost  exclusively  from  the  very  best  mas- 
ters, that  it  must  ho  an  education  of  the  taste,  an  ele- 
vating and  refining  influence,  the  listening  so  often  to 
such  music.  To  be  sure,  some  of  the  little  ones 
among  the  seventy  may  naturally  have  found  it  a 
tri.al  of  their  patience  to  sit  still  through  two  hours  of 
Sonatas  and  the  like.  We  must  confess,  however, 
that  by  far  the  most  of  them,  and  some  even  of  the 
youngest,  showed  every  sign  of  being  deeply  interest- 
ed ;  enthusiasm  spake  tlnongh  every  feature  hut  the 
sightless  eyes.  All  the  greater  privilege  such  glori- 
ous harmony  to  them  because  of  that  privation  ! 

It  was  impossible  to  hear  what  we  heard  that  day, 
and  generally  so  well  rendered,  without  feeling  a 
great  respect  for  the  earnestness,  fidelity  and  .iudg- 
ment  of  the  teacher,  himself  blind  also,  whom  they 
are  so  fortunate  as  to  keep  among  them.  Many 
pupils  of  both  sexes  showed  evidence  of  patient,  zeal- 
ous practice,  musical  feeling  and  ambition,  and  had 
cultivated  ear,  fingers,  taste  and  memory  so  far,  as  to 
play  whole  Sonatas  of  Beethoven  and  others  without 
missing  a  note.  The  only  fault  of  the  programme 
was  that  it  was  too  long  ;  it  Avas  all  good,  nay  of  the 
best.     Think  what  wo  heard  ! 

Mr.  Campbell  himself  opened  the  concert  by  playing 
a  piano  arrangement  (Liszt's  we  believe)  of  the  An- 
dante in  Beethoven's  first  Symphony— all  very  neat, 
clear,  tasteful  and  efl'eclive.  Then  a  young  lady 
groped  her  way  to  the  instrument,  and  played  a  Ga- 
votte in  T>  minor  by  Bach,  followed  by  the  Minuet  in 
Mozart's  G  minor  Symphony,  as  arranged  by  Otto 
Dresel.  Beethoven's  Sonata  Pastorale,  in  D,  came 
next,  creditably  rendered,  .all  the  movements,  by  an- 
other young  lady,  in  spite  of  some  timidity— a  very 
natural  failing  in  several  of  the  performers  ;  it  was 
easy  to  see  that  places  where  their  execution  faltered, 
or  where  the  memory  was  confused  for  a  moment,  or 
where  the  fingers  ran  correctly  over  the  keys,   hut  as 


it  were  in  dumb  show,  iho  sound  not  audible,  wpro 
chargee.hic  cither  to  fear  or  pliysical'weakucsfi,  and 
that  the  player  must  he  fully  mistrcsK  of  them  under 
fair  conditions.  Beethoven's  Pimtasia  (Andante)  in 
F,  op.  .').'),  was  played,  if  we  rcmembor  riizhlly,  by  a 
young  man.  The  other  pieces  were:  a  Lied  ohne 
VKorte  of  Mendelssohn,  the  hrilliant  Presto  in  Ihe 
sixth  hook  ;  the  Adagio  and  Finale  from  the  Beetho- 
ven Sonata  in  E  flat,  op.  27  ;  an  ordinary  variation 
piece  on  a  Swissair;  the  Sonata  Pat/irdirjuc.  entire 
(with  more  fire  of  accent  than  wo  could  have  expect- 
ed from  one  blind)  ;  Ihe  Minuet  and  Trio  from  Mo- 
zart's E-flat  Symphony ;  and  the  Beethoven  Sonata 
in  E  flat,  op.  .31,  No.  .'3,  all  four  movements. 

Now  of  course  it  cost  some  patience  to  listen  to 
such  length  of  pupil  performance,  and  to  hear  so 
many  master  works  recited,  rather  than  interpreted. 
In  a  manner  hy  no  means  masterly.  Still  it  was  in- 
teresting and  indeed  exciting  to  see  how  much  had 
been  achieved  under  such  adverse  circumstances,  and 
particularly  gratifying  to  find  so  earnest  a  musical 
spirit  pervading  a  whole  school.  It  seems  to  ho  de- 
termined that  the  blind  shall  feel  what  Art  is. 

Music  in  New  York.     The  season  has   opened 

with  Sunday  evening  concerts— Iwo  sets  of  them. 

One,  under  the  management  of  Mr.  L.  F.    Harrison, 

has  its  scat  at  Irving  Hall,   with   Theodore  Thomas 

and  his  orciicstra,   besides   various  solo   talent.     Of 

course  they   call  them    "Sacred"    Concerts,  and  of 

course  they  did  not  to//fl,  but,  like   every   thing   else 

now-a-days,  were  "inaugurated."     We  haven't  heard 

whether  the  programmes  were  "promulgated" — that 

would  have  made  it   perfect.     We   copy   the  second 

programme,  Sept.  9,  as  a  specimen   of  the   kind  of 

music  given  in  these  concerts  : 

Sympliony  in  D,  No.  2 Beethoven 

1  Adngio.    2  L:irclielto. 

Song,  "The  I'low'vct  (tir.^t.  time) Aht. 

Hr.  IVm."  Castle. 

"Zng  der  ¥r!iuen,"  iLoliengiio) "Wacrner. 

'•Tcnnjson'..!  Bngle  Song" GoWheck. 

Mr.  S.  C.  Oamiihell.arconip.nnied  hv  the  Compo.wr. 

r.antasie,  "Midsiimmei-'s  Night  Dream," Mendel.'^sohn. 

Overture,    "Lofloislsa," Cherubini. 

Duet,  "I   Pe.scatori" Gabussi. 

Hr.  Gaslle  and  Mr.  Campbell. 

Andante  and   Variations , Mozart. 

(From  the  first  Divcrtimeiitol. 

Mr.  Theo.  Thonia.s.  and  Me.«frs.  Hcs.s.  Matzka.  IIo(h, 

Pfeifenschneider,  Schmitz,  and  J.otze, 

Song,  "?ievermore" Uassford. 

Introd.  and  Choru.s,  "William  Tell" Kossini. 

The  "sacred"  things  of  the  third  concert  were  a 
whole  Beethoven  Symphony,  Mozart's  "Turkish 
March,"  Nicohii's  overture  to  "Merry  Wives,"  ,a fan- 
tasia on  Tannhuuscr,  singing  from  "Wm.  Tell"  and 
Schubert's  Serenade"  by  Mme.  .lohannscn,  flute  and 
trombone  solos,  &c.  The  musical  journ.als  eulogize 
the  orchestral  and  indeed  most  of  the  perforni.Tnces 
(we  suppose  a  newspaper  critic  would  say  "rendi- 
tions"). 

The  other  set  of  "sacred"  concerts  are  at   Grover's 

Olympic  Theatre.     One  recognizes  other  well-known 

names  in  them,  besides  Grover.     They   began    Sept. 

9,  as  follows : 

Overture -"Egmont Drethoven. 

Praver  from  "Le  Prophete," Meyerbeer. 

Mme.  Marie  Prederici. 

Sunday  in  the  Forest MBhring. 

Choru.s'for  Male  Voices,  with  Treneh  Horns  and  Trombones. 

"Ave  Maria" Marschner. 

Mr.  Franz  Ilimmer. 

Salve  Maria Mercadante. 

Mme.  De  r.nssan. 

O,  Isis  and  Osiris— Prayer  from  '-Mngic  Flute". .  .Mozart. 

Mr.  Joseph  Weinlich  and  Chorus. 

Overture— "Oberon" Von   "TFeher. 

"Stabat  Mater" Eos..iiui. 

In  the  second  concert,  Mme.  Potter  was  added  to 
the  list  of  singers.  The  orchesn-.al  conductor  is  Herr 
Neuendorf,  who  last  year  supplemented  Ansehiitz  ij^ 
the  German  Opera. — Both  these  series  of  Sunday 
concerts,  it  would  seem,  are  well  attended.  And 
there  is  a  prospect  of  yet  a  third  scries;  the  Weekly 
Review  says  : 

It  is  not  improbable  that  Mr.  Eichbcrg,  the  favorite 
composer,  who,  as  he  informs  us,  has  lately  compos- 
ed a  long  and,  no  doubt,  magnificent  fantasy  for  pia- 
no, will  follow  the  example   of  his  friends,    Messrs. 
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Grover  and  Harrison,  and  will  give  Sunday  concerts. 
Mr.  Eichberg  is  a  very  good  violinist  and  would  add 
a  great  deal  to  the  attraction.  Whether  his  fantasy 
will  be  performed  at  one  of  these  concerts  or  some- 
where else,  we  are  not  in  condition  to  state. 

Tlie  first  of  a  series  of  concerts  In  connection  with 
Mr.  MoUenhauer's  Musical  Conservatory  (about 
every  third  professor  sets  up  bis  own  "Conservatory" 
in  New  York)  took  place  recently.  The  MoUen- 
hauers  played,  Frederici  sang  (everlasting  "Robert, 
Robert"),  and  there  were  some  new  artists  of  whom 
the  Review  reports  : 

The  performances  were  satisfactory  enough,  with 
the  exception  of  the  piano  performances  of  Mr.  Le- 
jeal.  This  gentleman  was  substituted  for  Mr.  Boek- 
elman,  and  although  it  may  have  been  very  kind  of 
liim  to  have  taken  tlie  latter  gentleman's  place  at  a 
short  notice,  he  should  not  have  attempted  to  play 
Liszt's  fantasy  on  "Rigoletto,"  a  piece  played  in  this 
city  by  the  most  prominent  concert  players.  A  mu- 
sician may  be  a  very  good  teacher  without  possessing 
the  qualifications  for  a  virtuoso.  In  the  same  con- 
cert we  listened  with  pleasure  to  the  singing  of  Mr. 
J.  Pollack,  a  young  baritone  from  Dresden  and  a 
pupil  of  Julius  Stockhausen,  who  is  eminently  quali- 
fied for  concert  singing  and  certainly  will  have  good 
success  in  this  country.  The  voice  of  the  young  ar- 
tist is  neither  too  strong  nor  of  a  very  large  compass, 
and  he  does  not  reacli  more  than  E  in  the  liigh  regis- 
ter ;  but  the  quality  of  the  voice  is  exceedingly  pleas- 
ing and  he  sings  with  an  extraordinary  warmth  of 
feeling  and  a  pleasingly  sentimental  touch  of  expres- 
sion. 

For  the  higher  order  of  orchestral  concerts  New 
York  will  have,  as  usual,  those  of  the  Philharmonic 
Society,  Carl  Bergmann  conductor,  to  be  held,  it  is 
said,  in  the  new  Steinway  Hall,  and  the  Symphony 
Soir&s  of  Mr.  Thomas,  so  successful  for  two  years 
past.  Mr.  Thomas  also  means  to  give  more  miscel- 
laneous, popular  concerts  at  Irving  Hall,  and  after- 
wards at  Steinway's  Hall,  the  completion  of  which  is 
also  awaited  by  Mr.  Bateman  and  many  other  con- 
cert-givers. The  Brooklyn  Philharmonic  Society  is 
also  on  the  alert,  having  chosen  Thomas  as  conduc- 
tor for  the  season. 

For  Chamber  Music,  there  will  be  the  classical 
Quartet  Soirees  of  Messr-s.  Mason,  Mosenthal,  Matz- 
ka,  Bergner  and  Thomas,  witli  prospect  of  larger  sub- 
scription than  ever  before.  And  there  will  be  several 
series  of  Piano  concerts,  "Recitals,"  or  what  not. 
Carl  Wolfsohn  will  play  all  the  Beethoven  Sonatas, 
as  he  did  in  Philadelphia.  Kobert  Goldbeek,  too,  is 
named  for  a  series  of  interpretations,  probably  in 
great  part  of  his  own  music  ;  and  Charles  Kunkel.  It 
is  also  announced  that  our  young  Carlyle  Petersilea 
will  settle  in  New  York  ;  so  we  should  not  wonder  if 
there  should  be  still  more  piano  soir&s  or  matindes. 
Furthermore,  it  is  even  said  that  Hang  von  Biilow, 
son-in-law  and  pupil  of  Liszt,  prime  minister  of 
Wagner,  &e.,  is  negotiating  for  a  concert  tour  in  this 
country  ;  while  per  contra  offers  from  New  York  have 
been  made  to  another  distinguished  pupil  of  Liszt  and 
man  of  "the  future,"  another  Hans,  von  Bronsart — 
with  what  success  we"  do  not  liear.  Piano,  piano  ! 
'Tis  the  safest  sort  of  concert-giving,  oftentimes  the 
best:  Chi  va  iano,  va piano.  P.S.  Wehli,  too,  with 
his  left  hand. 

New  York's  musical  stronghold  has  never  been 
Oratorio.  But  the  Harmonic  Society  has  now  the 
guaranty  of  one  of  the  truest  musicians  in  the  coun- 
try, Mr.  F.  L.  Hitter,  for  conductor,  and  will  doubt- 
less set  about  good  things  in  earnest.  Extraordinary 
promises,  both  in  amount  and  heterogeneous  variety, 
are  reported  of  the  Mendelssohn  Union  :  to-wit,  two 
operas  liy  Wallace  ("The  Amber  Witch"  and  "Lur- 
lifie")  ;  Haydn's  "Seasons,"  Mendelssohn's  "Paul" 
and  "Elijah,"  and  horrihile  dictu,  Liszt's  "Graner 
Mass"!  Aiming  at  oH  this  game,  how  much  will 
they  bring  down'? 

We  have  alluded  to  the  mu.shroom  upspringing  of 
Musical  Conservatories  in  Gotham.Besides  that  ofthe 
MoUenhauers,  there  is  one  called  by  the  big  title  of 
National   Conservatory,  under  the   management  of 


Mr.  E.  G.  Locke,  the  musical  director  being  Mr. 
George  F.  Bristow,  who  teaches  theory  and  compo- 
sition, while  Piano  instruction  employs  the  talents  of 
Edw.  Hoffmann,  Theo.  Boettger,  Wm.  Wolf,  C.  A. 
de  Szigethy,  G.  Weingarten,  and  Mme.  Wm.  Vincent 
Wallace ;  vocal  teachers,  Sig.  Elidora  Camps  and 
Mme.  E.  Loder;  others  for  violin,  flute,  &e.,  &c. 
Then,  too,  Carl  Ansehiitz  has  organized  an"Ansehutz 
Musical  Institute  ;"  teachers  as  follows  :  Theory  and 
Composition :  Messrs.  Ansehiitz,  Buechel  and  Max 
Braun  ;  Piano :  Davis,  Buechel,  Braun,  Kalliwoda, 
Grosswirth  and  Neuendorf;  Organ:  Max  Braun  and 
A.  Davis  ;  Violin  :  Josepe  Noll ;  Vocal't  Mme.  Jo- 
hannsen,  Carl  Ansehiitz  and  Sig.  Marco  Dusehuitz  ; 
Italian  Language ;  Sig.  Giorgio  Keck.  Mr.  Schrimpf, 
formerly  of  Boston,  is  enrolled  in  the  MoUenhaaer 
teaching  corps.  We  trust  all  these  Conservatorio  con- 
servatives will  not  bo  like  the  political  conservatives, 
only  anxious  to  conserve  what  is  diseased  and  bad  in 
the  body  politic,  but  that,  like  true  conservatives,  i.e. 
radicals,  they  will  go  to  the  root  ofthe  matter  and  try 
to  conserve  and  preserve  what  is  good  and  true  in  Art, 
preserve  the  body  itself  and  the  soul  with  it. 

With  all  these  concerts,  classes  and  Italian  and 
English  Opera  to  boot,  the  musical  tourney  of  Now 
York  this  winter  will  not  lack  (Jclat ;  our  good  knight 
"Lancelot"  must  be  on  hand  with  the  Ithuriel'spear  ! 

The  Berlin  musical  press  advocates  the  appoint- 
ment of  JoACniM  to  some  Prussian  post,  as  he  has 
lost  his  position  in  Hanover  through  the  political 
changes.  The  gain  of  a  man  like  Joachim,  they 
maintain,  would  be  an  important  art  annexation  to 
Prussia — rectification  ofthe  artistic  frontier. 

Jenkins  on  the  War  Path. — A  very  distin- 
guished actress  and  worthy  lady  arrived  in  New 
York  a  day  or  two  ago.  Her  name  is  Adelaide  Eis- 
tori,  but  the  New  York  papers  prefer  to  style  her 
"  the  great  tragedienne."  She  is  also  the  wife  of  an 
Italian  Marquis,  hence  Jenkins  at  times  calls  her  the 
Marchioness  del  Grille.  The  lady  had  a  grand 
reception  in  New  York.  It  was  the  grandest  since 
that  given  to  the  humble  individual  who  has  held 
every  ofSee  from  that  of  Alderman  up  to  the  Presi- 
dent. The  next  day  Jenkins  broke  out  in  the  columns 
ofthe  "metropolitan"  press,  and  gave  her  and  her 
progress  up  Broadway  almost  as  much  space  as  is 
daily  given  to  the  progress  of  the  humble  individual. 

It  is  delightful  to  read  the  charming  descriptions 
by  Jenkins  of  "  the  great  tragedienne,"  as  they  appear 
in  the  several  journals.  In  one  case  he  says :  "  The 
crowd  testified  its  interest  on  the  occasion  by  waiting 
an  hour  or  more  to  see  Ristori  enter  her  carriage." 
In  another  he  says  she  "  expressed  the  greatest 
enthusiasm  at  the  evidences  of  activity  and  enterprise 
which  rose  before  her ;  but  it  was  not  until  the  great 
structures  on  Broadway  met  her  sight  that  she  fully 
realized  the  commercial  greatness  of  our  city.  Sur- 
prise and  deliglit  moved  her  to  give  expression  to  her 
feelings,  and,  for  a  long  time  it  was  impossible  to  quiet 
her  sufficiently  for  conversation."  Also:  "Her 
enthusiasm  at  the  novelty  of  the  sight  broke  forth  in 
frequent  exclamations  of  delight  and  wonder."  Also  : 
"  The  utmost  astonishment  was  expressed  by  her  at 
the  magnificence  of  the  buildings  on  Broadway, 
which  she  looked  at  with  the  most  eager  curiosity. 
On  arriving  at  the  Fifth  Avenue  hotel  she  immedi- 
ately desired  to  sec  something  of  that  structure,  and 
expressed  her  wonder  at  the  beauty  and  comfort  of 
the  house." 

Madame  Ristori  has  with  her,  according  to  Jenkins, 
her  husband,  her  son  and  daughter,  a  suite  of  forty 
persons,  173  trunks,  40  of  which  are  necessary  to 
contain  her  own  things.  She  has  also,  vide  Times, 
"a  rather  fair  complexion,  heightened  in  its  interest  by 
the  color  which  flies  to  her  cheeks  as  she  becomes 
excited  with  the  topics  presented  to  her  mind."  In 
the  World,  Jenkins  says  her  "  complexion  is  deep 
olive  with  a  tinge  ofthe  golden  peach."  In  the  Tn- 
hune  "  her  complexion  is  rather  light." 

The  epithets  applied  to  Madame  Ristori  by  Jenkins 
are  splendid.  She  is  "  the  representative  of  the 
grand  Tragic  Muse."  She  is  "  a  thorough  expo- 
nent." She  is  "  the  pet  of  the  older  civilization  of« 
Europe."  She  is  "  the  greatest  of  living  dramatic 
celebrities."  She  is  "  the  cynosure  of  the  dramatic 
world."  But  space  does  not  prevent  further  quotation, 
and  it  is  unjust  to  Jenkins  to  spoil  his  pictures  by 
showing  only  little  bits  at  a  time.  He  is  making  a 
great  deal  out  of  Ristori,  and  revelling  in  her  charms 
as  he  has  not  revelled  since  Queen  Emma  or  A.  J. 
visited  New  York. — Philadelphia  Bulletin. 
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Vocal,  with  Piano  Aocompaniment. 
Five  o'clock  in  the  morning.     Song   for   Guitar. 

S.  Winner.  30 
She  Gang  among  the  flowers.  "  "        so 

Flower  song.     "Faust."  "  "        so 

O,  would  I  were  a  bird.  "  "        30 

Four  songs  of  established  reputation,  nicely  arrang- 
ed for  guitar. 
Hast  thou  seen  the  young  day  blushing  ?  "Irene." 

Gounod,  40 

Fair  the  rose  of  love  is  blowing.  "        40 

Two  songs  of  about  equal  merit,  and  both  very 

good.    A  trifle  difilcult.     "Irene,"  or  "The  Queen  of 

Saba,"  Is  not  so  well  known  as  the  world  famous 

"Faust,"  by  the  same  composer,  but  contains  many 

passages  of  great  beauty. 

Where  is  our  Moses  t     Song.  30 

Bread  and  butter.     Song.  A.  Weaver.  SO 

Songs  for  the  times. 
Tantum  Ergo.     "Gloria."  Quartette.  il£  Girac.  40 
These  ''Gloria"  quartettes  are  heartily  commended 
to  choirs  for  practice.    Latin  words. 
The  Light-house.    Baritone  song.  G.  F.  Dnggan. 
Good  concert  song,  and  commended  to  musical 
light-house  keepers,  who,  of  all  people,  are  bound  to 
let  their  "light  shine  before  men." 
Mother,  Home  and  Heaven.     Song  and  Chorus.  30 
The  roses  are  blooming  where  sweet  Nellie  sleeps. 
Song  and  Chorus.  Webster.  35 

Two  beautiful  ballads ,  in  popular  style. 
She  meets  me  at  the  gate.     Song.  Bishop.  35 

Companion  to  "Meet  mo  at  the  gate." 
Pretty  lark,  bride  of  the  morn.     Song.       Bishop.  35 
The  heart.    Ballad.  Towne.  30 

Dreaming  of  angels.    Ballad.  Blamphin.  40 

Just  the  kind  of  dream  to  sin  g  about,  and  the  words 
are  quite  skilfully  handled  by  Blamphin,  who  has  se- 
cured the  elements  of  popularity  in  his  composition. 

Instrumental. 

Oberon.    Fantasie  brilliante.  S.  Smith.  75 

In  Smith's  own  brilliant  style,  with  good  melodies 
to  start  from. 
La  Belle  Ilelc'ne.     Galop.  D.  Godfrey.  40 

A  brilliant  affair,  founded  on  one  by  Offenbach. 
Tyrolose  Evening  Hymn.     "Crown  Jewels." 

Baunibach.  40 
Thou  art  so  near.     "Sparkling  Diamonds." 

C.  Arini.  30 
Two  excellent  instructive  pieces,  with  well  known 
subjects,  and  not  difRcult. 
Daily  Register  Quickstep.  Sclndtz.  30 

Has  a  considerable  variety,  and  is  fresh  and  vigor- 

Jolietto,  Pretty  one.  Morceau  de  Salon.  Faverger.  35 
Joy  bells.     Idylle.  A.  Jungman.  50 

Graceful  pieces  by  well-known  composers. 


J-  W.  Turner.  30 
"Young  Minstrel."  20 


Parepa  Waltz. 

Orphe'e. 

Jenny  Lind  Polka. 

La  Mignonne  Polka. 

First  love  Eedowa. 

La  Cenerentoia. 

Nel  cor  piu. 

Two  page  pieces,  excellent  for  learnei 

Books. 


Boston  Parlor  Opera.  Don  Pasqualb.    Libretto.  30 
Contains  the  English  words  of  Don  Paaqualo. 


Mosicny  Mail. — Musiciasent  by  mail,  the  expense  being 
two  cents  for  every  fourounce9,orfraction  thereof.     Persons    i' 
ata  distance  will  find  the  conveyance  a  saving  of  time  and 
expense  in  obtaining  supplies.     Books  can  also  be  Bent  at 
double  these  rates.  i 
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S.  D.  &  H.  W.  SMITH'S 


CHURCHES,  SCHOOLS,  LODGES, 
AND  THE  HOME. 

Finished  in   30   Di£Ferent   Styles,    and  Every 
Instrument  Warranted  for  5  Years. 

PRICES  Faoxa  $110  to  $1000. 

Four  Thousand   of  these  popular  lustrumeuts  have 
.■  been  sold  the  past  year.    Send  for  Circulars. 

1  'T'XTE  have  juat  issued  a  new  and  complete  school  for  the 
'  '  Organ  or  Meledeon,  entitled,  "The  American 
Organ;  or.  Organists'  Parlor  Companion,"  con- 
■  taioing  ,a  largo  selection  of  elegant  arrangements  from  the 
beat  European  masters,  and  have  spared  no  pains  to  render 
( the  work  attractive  both  to  the  pupil  and  advanced  perform- 
er.   Price  in  cloth,  $2.50;  in  hoards.  S2.00. 

S.  D.  &  H.  "W.  SMITH, 
1 640  Tremont,  opp.  Waltham  St.,  Boston. 
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The  Attention  of  Musicians 

IS   CALLED  TO     OUR 

SPLENDID   ASSORTMENT 


OP  THE  MOST  APPROVED  MANDFACTURE. 

Embracing  one  of  the  Largest  Stocks  in  the 

United  States,  at  low  prices. 

VIOimS-The  Best,  from  $2  to  $50  each. 

Flutes  of  every  variety  of  Quality  and  Price, 
Including  very  Choice  Instruments. 

MARTIN'S  CELEBRATED  GUITARS. 

FLUTINASAND  ACCORDEONS. 
CLAKINETS,  FLAGEOLETS,  PIPES, 

And  all  other  descriptions  of  Musical  Instruments. 
Together  with 

EVERY  VARIETY  OF  STRINGS 

For  Violin,  Guitar,  ViolouceUo  aud  Double-Biws. 

IPIAJVOS    ANM    MEaj®II>E©]¥S 

paE  SALE  AND  TO  LET. 
Our  facilities  are  such  as  enable  us  to  furnish  the  above; 
also,  MUSIC  BOOKS,  SHEET  MUSIC,  AND 
Ci.RD  MUSIC  POK  BAWDS,  AND  ALL 
KINDS  OP  .MUSICAL  MERCHANDISE,  at 
prices  and  terms,  that  cannot  fail  to  prove  satisfactory  to 
I  vurchaeers. 

JOHN  C.  HAYNES  &  CO., 

S3  COUKT  STREET,  (Opposite  the  CoHrt  House) 


Amateurs  &  Librarlfiiis,  Atfeiitioa. 

HANDEL'S  WORKS,  IN  38  VOLS. 

Ariioid's  Edition,  Folio,  Full  Calf. 

Fine  clear  copy,  Elegant  English  binding  in  Tree  Calf,  con- 
taining the  following  Works  in  full  orchestral  and  vocal  score 
"  with  figured  bass  for  organ  or  piano. 

OKATOKIOS.— Joshua,  D«bor.ih,  Triumph  of  Time 
11  and. Truth,  Theodora,  Susanna,  Esther,  Hercules.  Solomon, 
"I  The  Occasional,  Alexander  Balus,  Belshazzar,  Jeptha,  Israel 
II  in  Egypt,  .Toseph,  Messiah.  .ludas  Maccabajus,  Athalia.  Saul, 
:.  Samson,  Acis  and  Galatea,  La  Ressurezione. 

OPEKA.— Teseo,  Giulio  Cesar,  Choice  of  Hercules,  Al- 
ii cides,  Semela,  Agrippina,  Sosarme. 

ANTHEMS.— 12  Chandos.  i  Coronation,  2  Chandos  Te 
■  Deum,l  Queen  Caroline  do.,  Dcttingen  Nos.  1  and  2,  Wed- 
.  ding  Anthem,  Funeral  do.,  Utrecht  To  Deum  and  Jubilate, 
1   Masque. 

ODES.— Alexander's  Feast,  Queen  Anne's,  L'AlIcgro 
'  (Milton). 

1       CONCERTOS.— 12  Grand,  15  Organ,  6  Hautboy,  13 
.    Chamber  Duets,  16  Cantatas,  2  Trios. 

I'     For  particulars  address  X  Y,   Bos  4,805,  Post  Office 
(   New  York.  G62 


Wholesale  and  Ho  tail.  In 

AMERICAN  AND  FOREIGN  SHEET  mm, 
AND  MUSIC  BOOKS, 

And  every  variety  of  MuBical  Instruments  and 
Merchandise. 

No.  QQ  West  Fourth  Street,  Cincinnati. 

SpzoiAL  Attkntion  puM  to  the  prompt  atiflworinK  of  oHith 
from  SEMiNAitiKS,  Bralhrs  and  Teaomkrh.  A  ikiw  m.ih1  (!nui- 
pletoCataloguofurni.shcd  on  uiiplinitioii.  The  publicatioiiH  of 
all  Music  IlouscB  in  the  UnitvU  States  t'liiTiiBLicd  at  thu  lowuKt 
prices.  374 


POPULAR  INSTRUCTION  BOOKS 

FOR   THE  VIOLIN. 

Published  by  Oliver  Ditsou  and  Company, 
277  Washington  Street,  Boston. 


Worcester's  Impi'ovcd  Hinged   Phitc 
PIANOFORTES. 

Manufactory  and  Salea  Rooms,  corner  Of  Four- 
teenth Street  and  Third  Avenue, 

kte^st;/-   •York:. 

These  instruments  are  recommended  by  Gottschalk,  Mason, 
Morgan,  Sanderson,  Milla  and  others,  as  possessing  double  the 
■volume  of  tone,  and  musical  quality,  of  I*ianos  of  a  corres- 
ponding scale  made  upon  the  ordinary  plan.  (i33 


NEW   MUSIC    HALL. 

This  new,  splendid  and  commodious  Iiall,  capable  of  seating 
over  Two  Thousand  persons,  is  now  ready  for  occupancy,  and 
is  offered  for  Theatrical  and  Operatic  performances,  Concerts, 
Lectures,  &c.,  &c.,  at  most  liberal  terms. 

The  accou.?tic  of  the  hall  is  perfect.  For  particulars  apply 
to  HBNR"!?"  M.  MEHNTDEL,  Secretary  Milwaukee  Mu- 
ical  Society.  028 


a.  ANDHE  &   CO. 

IMPORTERS    OF    FOREIGN   MUSIC, 

1104  CHESTNUT  STREET,  PIULADELPinA. 
A   large  assortment  of  Auerican  Music  con.^itantly  on  hand. 


NEW  CHURCH  MUSIC  BOOK. 

Tlie  United  States  €»llectl©M; 

a  New  Work  for  Choirs  and  Singing  Schools, 

BY    A.    N.    JOHNSON. 

In  addition  to  the  usual  number  of  Tunes  and  Anthems, 
not  surpassed  in  excellence,  this  book  will  contain  a  Collection 
of  Glees,  Quartets,  Secular  Choruses,  &c.,  so  carefully  ar- 
ranged in  strictly  progressive  order,  that  by  their  use  a  Sing- 
ing School  will  almost  teach  itself.  It  will  also  contain  the 
author's  celebrated  method  for  training  choirs. 

OLIVBK  DITSOIiT    &  CO.,  277  Washington  Street. 


No  FlanSst  VflU  Fall  to  Aclailt 

That  of  the  hundreds  of  Books  of  Inatruction  in  Pianoforte 
Music  publi.^hed,  Kichardson's  N"ew  Method,  tubes 
the  lead  and  seems  destined  to  keep  it.  Twenty-five 
thousand  Copies  of  Kichardson's  Method  are 
sold  every  year, — a  aale  which  no  similar  book  has  ever 
reached.  It  is  adapted  alike  to  the  youngest  and  to  the  oldest, 
to  the  beginner,  for  flrst  lessons,  and  to  the  amateur,  for  gen- 
eral practice.  Price  .S3  75.  Sold  by  all  Music  Dealers.  Sent 
post-paid.  OLIVER  DITSOBT  iS;  Co.,  Publishers, 
277  Washington  St.,  Boston. 


TI»e  Children  All  Are  ringing 

The  Charming  Songs  contained  in  the  "Merry 
Chimes,"  L.  0.  Emerson's  New  and  Popular  Book  of  Juve- 
nile Music,  containing  nearly  two  hundred  pieces,  every  one 
a  favorite.  Mo.'Jt  decidedly  the  best  collection  published,  and 
following  in  the  path  of  its  predecessor,  "The  G-olden 
'Wreath,"  of  which  no  less  than  a  Quarter  of  a  Mil- 
lion Copies  have  been  printed.  Price  50cts.  Sent 
post-paid.  OLI"VER  DITSOfif  &  CO.,  Publishers, 
277  Washington  Street,  Boston. 


Claurch  €SaolB'S  are  feallslicd 

That  the  best  book  for  their  use  is  "The  Harp  of  Ju- 
dah,"  by  L.  0.  Emekson.  Letters  from  all  directions  confirm 
the  opinion  that  no  collection  of  Church  Music  recently  pub- 
lished has  given  such  general  satisfaction.  Choirs  the  most 
fastidious  in  their  tastes,  and  having  the  reputation  of  being 
''very  hard  to  please,"  have  .acknowledged  the  "Harp  of  .Tu- 
dah"  to  be  just  the  book  they  want.  Price,  $1.38  per  copy. 
$12  a  dozen.  OLIVER  DITSOH  &  CO.,  Publish, 
ers,  277  Washington  Street,  Bo.^ton. 


Choice  Lithographs  of  Eminent  Pianists,  etc. 

CELEBRATED  PIABTISTS.  Presenting  correct 
portraits  of  Liszt,  Thalberg.  Chopin,  Jaell,  Satter,  Do  Meyer, 
Ilcrz,  Dohler  and  Dreyschoek.  Size  of  the  Engraving  17  by  25 
inches.    $3  00. 

EINB  MATINEE  BEI  LISZT.  (A  Morning  with 
LisztJ.  Presenting  correct  portraits  of  Berlioz,  Czerny,  Ernst, 
Kriehuber.  with  Liszt  at  the  Piano-forte.  Size  of  the  Engrav- 
ing, 13  by  17  1-2  inches.    $2.00. 

BEETHOVEN'S  DREAM.  Size  of  the  Engraving, 
9  1-2  by  10.     75  cents. 

THE  GREAT  ORGAN  in  the  Music  Hall,  Boston. 
Size  of  the  Engraving,  9  by  10.    $1.00. 

The  above  are  printed  on  heavy  plate  paper,  with  broad 
margins,  suitable  for  framing. 

Published  by  OLIVER  DITSON  &  CO.,  277 
"Washington  Street.  Sent  by  mail,  post-paid,  on  receipt 
of  price. 


Campagnoli's  Violin  Method.— A  New  and  Prngres- 
rivo  Method  on  the  Mechanism  of  Violin  Playing,  divided  Into 
Four  Parts,  with  the  requisite  explanatory  Itemarks,  rnmprls- 
Ing  132  Progre.wivo  Lc«sous  for  two  Violins,  and  118  Studies  for 

one  Violin  only 6.00 

Ethiopian  Violin  Instructor 50 

Howe's  School  for  tho  Violin 50 

Howe's  Self-Instructor  for  the  Violin 50 

Howe's  Violin  -without  a  Master 60 

Jowett'8  National  Violin  Teacher.— Comprixing 
Instructions,  with  a  v.arioty  of  beautiful  Compositions. ..  .75 

Kreutzer's  40  Studies  for  Violin 2.50 

Mazas'  Violin  Instructor ;  to  which  is  added  Pleyol's 

celebrated  Duets.     French  and  English  Text 2.50 

May's  Operatic  Method  for  tho  Violin.— Contain- 
ing Thorough  Instructions  and  a  large  variety  of  Operatic  and 
other  Music  for  the  Violin.    By  D.  M.  11.  May.  L50 

This  work  ia  intended  for  persons  who  wish  to  obtain  a  sat- 
isfactory degree  of  proficiency  in  the  art  of  Violin  Playing,  hnt 
cannot  devote  many  hours  to  daily  practice,  and  is  especially 
recommended  to  such  as  a  system  that  will  lead  to  the  acquire- 
ment of  all  necessary  information  in  a  short  period  of  time. 

Bngravings,  illustrating  the  mechanism  of  the  Violin  and 
the  correct  positions  In  playing  from  Spohr's  celebrated  Method, 

accompany  the  work 

Modern  School  for  the  Violin.— A  thorough  and 
systematic  arrangement  of  Easy,  Progrcss'ivo  Studies,  adapted 
to  the  wants  of  Schools  in  every  degree  of  advancement. 
Added  to  which  is  a  large  Selection  of  Popular  Songs,  Waltzes, 
Polkas,  Dances,  Marches,  Quicksteps,  &o.  By  L.  O.  Fessendcn. 
The  author  of  this  work  is  a  teacher  of  the  Violin,  and  gives 
this  School  after  a  long  experience  iu  its  use.  For  Exercises 
and  examples,  selections  are  taken  from  Sargino,  Labitzki, 
Pleyel  Moriani,  Czerny,  and  others  of  like  celebrity  as  teach- 
ers and  composers.  The  second  part  of  the  book  is  intended 
to  meet  the  wants  of  those  who  are  desirous  of  well  arranged 

Airs,  Quadrilles,  Waltzes,  Polkas,  &c <S.50 

Ole  Bull  Violin  Book  of  Instructions  and  Music.  .60 
Saunder's  Self-Instructing  Sch'l  for  the  Violin, 
on  an  entirely  different  Method  from  any  work  of  the  kind 
heretofore  offered  to  the  public  in  this  country  ;  intended  for 
Beginners,  Amateurs,  Business  Players,  and  Teachers.  In 
Three  Parts,  complete  in  one  volume.  By  George  Saunders. 
This  work  contains  a  large  amount  of  valuable  instruction 
for  all  grades  of  violinists,  and,  while  it  furnishes  the  rudi- 
ments of  a  thorough  knowledge  of  violin  playing  to  those  just 
commencing  their  .studies  in  this  branch  of  music,  it  also  im- 
parts numerous  hints  and  fiicts  of  great  practical  importance 
to  advanced  players.  The  music  comprises  nearly  two  hundred, 
popular  tunes,  thirteen  sets  of  Cotillons,  and  a  good  variety  of 
Contra,  Spanish,  and  Fancy  Dances,  with    proper    figores 

appended ' l.^o 

Spohr's  Grand  Violin  School.- Newly  revised,  with 
all  the  author's  latest  improvements.  Edited  by  U.  C.  ITill.  _ 
Among  the  peculiar  excellences  of  this  Violin  School,  one  is 
remarkable,  that  the  elementary  instructions  do  not  precede 
the  practical  portion  of  the  work  as  in  other  schools,  but  are 
combined  there-with.  By  this  union  the  pupil  is  enabled  to 
take  the  violin  in  hand  at  the  first  lesson  ;  in  fact,  he  should 

and  must  then  commence  with  it 4.00 

Spohr's  School,  Abridged.-To  which  is  added  a 
selection  of  the  most  admired  Operatic  Airs,  Waltzes  and 

Polkas 2.00 

Violin  Complete,  (The.)    Or.  the  American  System 

of  teaching  the  art  of  playing  tho  Violin 1.^5 

Violin  Made  Easy,  (The.).. ....... .......•■•••.75 

This  work  contains  upwards  of  one  hundred  of  the  best 
pieces,  arrangedfor  the  Violin.  The  instructions  are  simple, 
easily  attained,  and  suited  to  all  capacities 

"Winner's  Perfect  Guide  for  the  Violim.— Con- 
taining Instructions  so  clearly  and  simply  treated  as  to  make 
It  unnecessary  to  require  the  aid  of  a  teacher;  together  with 
more  than  150  Operatic  and  Popular  Airs,  forming 
a  most  complete  collection  of  the  Best  Melodies  of  the 

Day 75 

Woodbury's  Violin  Instructor .'50 

V*  Sent  by  mail,  post-paid,  oo  receipt  of  the  price. 
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A  collection  of  the  best 

Glees,   Choruses,    and   Operatic 
Gems, 

This  collection  of  Glees,  &c.,  compriseB  the  secular  portion 
of  the  new  and  popular  "Chorus  Wreath,"  and  includes  aome 
of  the   best  compositions  of  the  kind  obtainable. 

The  book  is  issued  in  a  very  neat  style,  bound  in  boards  and 
urnished  at  the  low  price  offfl.     OLIVER  BITSOM" 
I  &  CO.,  Publishers,  277  "Wfishington  St. 


Very  Easy. 

Arditi's  Kiss  "Waltz Everest.  30 

Chaplet  of  Pearls.     12  Nos.  viz. .  Baumbach,  each,  20 

1.  Martha Plotow.    7.  Freyscliute V.  Weber. 

2.  Sicilian  Vespers Verdi.    8.  William  Tell Eossini. 

5.  Gipsy's  WarmDg..Beiieaict.    9.  Nabucodonosor Verdi. 

4.  Vaillance  Polka Ascber.  10.  Charles  Vt Halevy. 

6.  Lombardi Verdi.  11.  Luisa  Miller Verdi. 

6.  L'ElisireD'Amore.Donizetti.  12.  AmateurWaltz  Baumbach. 
Children's  Toys.    12  Nos.  viz.  ..Baumbach,  each,  20 

1.  Harmonica.  7.  Drum. 

2.  Jews  Harp.  8.  Rattle. 

3.  Shuttle  Cook.         9.  Harlequin. 

4.  Top.  10.  Doll. 
B.  Eife.  11.  Bat. 

6.  Rocking  Horse.    12.  EootBall. 

Coaxing  Polka Bellah  20 

Colonella  Waltz Beltak.  20 

Drummer  Boy's  March Winner.  30 

Ellen  and  Annie  Schottish Bellak.  20 

Flora's  Waltz Alexander.  20 

Gems  of  Verdi.  Viz Rimbault,  each,  20 

I.  Ah  che  la  morte.Troyatore.  2.  Libiamo La  Traviata. 

3.  II  Balen "         4.  Parigi  o  cara. .  " 

6.  Si  la  stanchezza.    "         6.  Di  Proyenza. . .  " 

Moison  d'  Or.     (Golden  Harvest).       Operatic 
arrangements Alberti,  each,  20 

1.  Trayiata.  11.  Romeo  efc  Juliet. 

2.  Kigoletto.  12.  LaPayorita. 

3.  Pille  du  Regiment.         13.  Sonnambula. 

4.  Troyatore.  14.  Sicilian  Vespers. 
J>.  Lucia,  15.  Don  Gioyanni. 

6.  Norma.  16.  Huguenots. 

7.  Lombardi.  17.  Robert  le  Diable. 
J).  Ernani.  18.  Masaniello. 

9.  Lucrezia.  19.  Prophete. 

10.  Masked  Ball.  20.  Linda. 

JoyfulWaltz Bellalc.  20 

Lilla's  Highland  March Lorens.  20 

Merry  Zingara  Pollia BellaJc.  30 

Mossy  Deil  Waltz Turner.  30 

Now  and  Then.      24  Nos.  viz  ...Bellah  each,  30 

1.  Hyacinth  Schottische.  2.  Trab  Trab  Galop. 

3.  Blountain  Echo  Polka.  4.  Rosette  Polka. 

6.  Chimeagain.  6.  Young  Recruit  Quickstep. 

7.  Sardinian  Waltze.  8.  Masked  Ball  Mazurka. 

9.  Smiles  and  Tears,  10.  Dunbarton's  Polka. 

II.  Warblings  at  Eye.  12.  Aria  Alia  Scozzese. 
13.  Red.White  &  Blue  March.  14.  Lombardi  March. 

15.  Battle  of  Prague  March.  16.  Joy,  Joy,  Freedom  To-Day. 

17.  Now  and  Then  Polka.  18.  Casket  Redowa. 

19.  Lg  Torrent  Waltz.  20.  0  whistle  my  lad  quickstep 

21.  Hail  to  Thee,  Liberty.  22.  Pony  Galop. 

23.  I'dbeaStar.  24.  Verdi  CotillioB. 

Pupils  Folio,-    24  Nos.  viz Everest,  each,  20 

1.  Her  bright  smile  haunts.  2.  Bolero.    Sicillian  Veapera. 

3.  Do  they  think  of  me.  4.  Chorus  of  seryants.Martha. 

6.  Dame  de  Seyille  Waltz.  6,  Warblings  at  eye. 

7.  Glory  Hallelujah.  8.  The  Captain. 
9.  Shadow  Song,  Dinorah.  10.  Reaper's  Polka. 

11.  Red,  White  and  Bine.  12.  En  ayant  March. 

13.  Pirates  Cho.,  Enchantress.  14.  Lucrezia  Borgia  Waitz. 

15.  Annie  Lisle.  16.  Hans-und  Gretchen  Polka. 

17.  Hunter's  Cho.,Freyschutz.  18.  II  Balen.    Troyatore. 

19.  Air  from  Traviata.  20.  Serenade.  Don  Pasquale. 

21.  Augel  of  light.    Fayorita.  22.  Switzers  farewell. 

23.  In  tears  I  pine  for  thee.       24.  When  the  swallows  home- 

25.  Grand  March  from  Faust.  ward  fly. 

Eed,  White  and  Blue  Quickstep Farrincjer.  25 

Kocking  Chair  PoUca Bellah.  20 

Kival  Polka Leonard.  30 

Zenobia  Polka Turner.  30 

Young  Minstrel.  Dances  and  Operatic  Gems.  39 

Nos Gerville.  each,  20 

1.  Departure  for  Syria.  20.  Dernier  Pensee  de  Weber. 

2.  Take  them  I  implore  thee.  21.  Air  Flauto  M-agico. 

3.  First  love  Redowa.  22.  Polka  Mazurka. 

4.  Carnival  de  Venise.  23.  La  Cenerentola. 

5.  Storm  March  Galop.  24.  Donna  Del  Lago. 

0.  Fanfare  Polka.  25.  Le  Barbier  de  Seyille. 

7.  luyitation  a  la  Valse.  26.  La  Somnambula. 

8.  Maltha  Polka  and  Chorus  27.  Valse  de  la  Reine. 

from  Huguenots.  28.  Danse  Espagnole. 

9.  Galop,  Martha,  and  Child  29.  Le  Cor  des  Alpes. 

of  Regiment  Waltz.  30.  La  MignonneSchottisch. 

10.  Picrette  Polka  Mazurka.     31.  La  Chasse  du  Jeune  Henri. 

11.  Les  Bords  de  L'yonne.         32.  El  Jaleo  deXeres. 

12.  Zepherine  Polka  Mazurka.  S3.  Le  Chant  du  Colibri. 

13.  M'me.  Paillasse  Waltz.         34.  Elisire  D'Amore. 

14.  Valse  de  Strauss.  35.  La  Sonnambula. (Lesonge). 

15.  Valse  de  Labitzky.  36.  Souyenir  de  Bellini. 

16.  Chanson  AUemande.  37.  Noces  de  Figaro. 

17.  Air  Italien.   (La  Molinaraj,  38.  Robin  des  Bois. 

18.  Polka.  39.  Lea  Puritains. 

19.  AirTyrolien. 

Ea&y. 

Arion  Waltz J.  S.  Knight.  30 

Arro\T  and  the  Bow Oesten.  30 

An  Rovoir  Polka  lledowa J.  S.  Knight.  30 

Captain.     Transcription Turner.  40 

Chant  du  Berger Colas.  30 

Constellation  March A.E.  PiUsbury.  30 

Cricket  Polka Withers.  30 

Croyez  Moi Baumfelder.  25 

Dawning  of  Peace  March  Turner.  30 

Dew  Drop.    Bluette Favarger.  35 

Dream  (The) Bergson.  35 

Dreams  of  the  Past Turner.  30 

Fairy  Wedding  Waltz Turner.  30 


Field  Flowers Oesten.    each,  30 

1.  Come  home  with  me,  sister.  4.  Up  sailors,  the  anchor  rises. 

2.  Thou  village  maid.  5.  Come  lovely  May. 

3.  In  dark  forest  shades.  6.  0  fir  trees. 

Fredonia  March Loihrop.  30 

Gaietes  Champetres.    6  Morceanx.i7«nieM,  each,  35 

1.  Martha.  4.  Langage  des  CLockes. 

2.  Visite  da  Bonheur.         5.  Air.  Styrien. 

3.  Polka.  6.  Tic  Tao, 

Gems  from  Faust Rimbault,  each,  80 

1.  Celebrated  Valse.  5.  Faust  &  Marguerite's  Duet. 

2.  Bijou  Song,  6.  Soldier's  Chorus. 
S.  Kermesse.  7,  Chorus  of  Old  Men. 

4.  Flower  Song.                  8.  The  Garden  Cavatina. 
Gift.     Six  Pieces Mendelssohn. 

1  &  2.  The  Sisters.      25     5.  The  First  Grief.       20 

3.  The  Dewdrop.         20     6.  Free  at  Laat.  25 

4.  The  First  Party.     20 

Golden  Eay  Polka Turner.  SO 

Heimweh Jungmann.  30 

Heliotrope  Polka Williams.  30 

Hooker's  (Gen'I.)  Quickstep Whittlesay.  40 

How  so  fair.     "Martha."    Variations Orobe.  40 

lone  Galop J.  S.  Knight.  30 

Leaves  and  Blossoms.    (Blatter  &  Bluthen.)    10 
Pieces Spindler.    each,  30 

1.  Messenger  of  Spring.         6.  Ivy  Leaf. 

2.  Fragrant  Violet,  7.  Hunting  Song. 

3.  Song  of  love.  8.  Moorish  Dance. 

4.  Buds.  9.  Warrior's  March. 

5.  Gazelle,  10.  Flying  Leaf. 

Lily  of  the  Valley Krug.  40 

Ltttle  Spring  Song C   Hering.  30 

March  du  Crociato Burymuller.  35 

Marching  Along  Quickstep Burditt.  30 

Military  March "Faust."  35 

On  the  banks  of  the  Rhine Oesten.  30 

On  yonder  Rock.     Transcription Everest.  30 

Opera  House  Waltz Pattiani.  30 

Polka.     Op.  Ill Spindler.  50 

President  Johnson's  Grand  March.  G.  R.  Herbert.  40 

Rappello  toi.     Bagatelle Forbes.  30 

Repertoire  du  jeune  Pianisto.  L' Africaine .  Bejifi?-.  35 

Re-union  March Strauss.  30 

Reverie  in  "Semiramide" Hess.  50 

Robin  Adair.    Transcription Everest.  30 

Rose  March   ....  Williams.  30 

Russian  Polka Bet/a:  30 

Santa  Lucia  Polka  Redowa J.  S.  Knight.  30 

Shadow  Song  Polka  Redowa "  30 

Simplette.   Mclodie Favarqer.  30 

Smith's  (P.  F.)  March MaHin.  35 

Song  Chimes,   viz Brunner.  each,  30 

1.  Good  night,  my  love.       4.  In  dark'ning  night. 

3.  Picture  of  the  Rose.         6.  Whispering  breezes. 

3.  Remembrance.                 6.  The  Lark. 
Sylphs,  The Spindler.  each,  20 

1.  Flora's  Polonaise.  4.  Wanda  Mazurka. 

2.  Tyrolienne  Waltz.  B.  Florclla  Waltz. 

3.  Fairy  Polka.  6.  Kosette  Galop . 

Tears,  idle  tears.    Nocturne Turner.  30 

Three  Children's  Songs Oesten,  each,  30 

1.  A  Waltz  Song.  3.  Gondolier's  Song. 

2.  Tyrolese  Melody. 

Tone  Pictures.     6  Nos.  viz Reynold. 

1.  The  Fountain.        30     4 .  May  Flowers .  30 

2.  Young  Zephyrs.     35     5 .  The  strange  story .     30 

3.  Pearls  of  Dew.         SO 

Turkish  March .Beethoven.  30 

Union  March  Militaire E.  M.  Porter.  40 

Warrior's  Victory  March Strauss.  30 

Waterfall  Scliottisch F.  H.  Pease.  30 

Within  a  Mile  of  Edinburg Glover.  35 

Woodland  Waltz   MetcaJf.  30 

Iloderately  Difficult. 

Alpine  Bells Oesten.  40 

Alpine  Shepherdess Berg.  40 

Bellaggio Brinley  Richards.  50 

Berceuse.     (Cradle  Song) Lysberg.  30 

Bid  me  Discourse Brinley  Richards.  60 

Bride's  Prayer  on  her  Wedding  Day Oesten.  35 

Bouquet  de  Melodies.     L'Africaine Beyer.  60 

Brightest  Eyes Kruger.  50 

Carnival  Botschafter  Waltzes Strauss.  60 

Chant  des  Vagues Sydney  Smith.  40 

Chapelle  du  Forest.     Idyle Jungmann.  50 

Chime  again,  beautiful  bells Richards.  40 

Christmas  Chimes "         40 

Convent  Bells Spindler.  50 

Coronation,  or  Leap  Year  Waltzes Strauss.  40 

Deuxieme  Tarentellc Sidney  Smith.  80 

Dying  Poet "Seven  Octaves."  60 

Fairy  Menuet Lysberg.  30 

Fairy  Whispers Sidney  Smith.  60 

Farewell.     Romance Jungmann.  40 

Faust.     "Boquet  of  Melodies." Beyer.  60 

Faust  Polka  Mazurka Ketterer.  50 

Faust,  Repertoire Beyer.  35 

Feast  of  Roses Hervey.  40 

Fillegr.avo  Polka Ketteier.  60 

Flours  des  Alps Barhot.  50 


Crown  Jewels.    33  Nos.  viz Baumbach.  each,  35 

1.  Ah  Che  La  Morte.  2.  Charity. 

3.  II  Balen.  4.  OldHundred. 

5.  Shadow  Air.  6.  Portuguese  evening hvmn 

7.  False  One  I  Love  thee  stiU.    8.1  would  not  live  alway     ' 

9.  Ah  Don't  Mingle.  10.  Pleyel's  German  Hymn. 

11.  Salut  a  la  France.  12.  Fading  Still  Fading. 

Id.  Ask  me  not.  14.  Wingsof  aDoye. 

16.  Then  you'll  remember  me   16.  Tyrolese  Evening  Hymn 

17.  Brindisi.  18.  Evening  song  to  the  Viroin 
19.  Quintette  Fmale.  20.  Marseilles  Hymn 

21.  How  so  fair.  23.  Coming  thro'  the  Bye. 

23.  In  tears  I  pine.  24.  Annie  Laurie. 

25.  Ever  of  Thee.  26.  God  save  the  Queen. 

27.  When  the  Swallows.  28.  LongWearyDay 

29.  The  star  spangled  banner.  SO.  Juniata. 

31.  WithinamiieofEdinboro'.  32.  II  Suon  Dell' Arpa. 

33.  On  this  day  of  joy  delicious 

Gaiete  de  Cceur.    Valse Sidney  Smith.  80 

Galop  Brilliante.   "Vepres  Siciliennes" JBerg.  50 

Garibaldina  Grand  March B.  Richards.  50 

Golden  Bells.     Caprice S.  Smith.  75 

Good  Night,  farewell Vbss.  35 

II  Bacio.    Transcription Oesten.  50 

Pm  lonely  since  my  mother  died.    Var. . ,  Grobe.  60 

Love  lighted  eyes ^ Oesten.  40 

Miirche  des  Tambours Sidney  Smith.  60 

Marching  Along.     Variations Baumbach.  60 

Maiden's  Blush  Waltz "Seven  Octaves."  60 

Marseilles  Hymn Berq.  50 

Massaniello.    Fantasia Sidney  Smith.  80 

Memories  of  Homo B.  Richards.  50 

Monastery.  (Vignette) "  60 

Mother's  Prayer. .   . , '. Krug.  40 

Mountain  Stream,     Morceau S.  Smith.  10 

Mountain  rill Hawes.  50 

Night  Shades  no  longer.     Variations Grobe.  40 

Ocean  Shells Hervey.  50 

Pas  Redouble,  Morceau  Brilliante.. -Sirfney/Smii'/i.  75 

Pinson  Pauvrette F.  Barbot.  50 

Eeve  Angehque.     Berceuse S.  Smith.  50 

Romance.     Traviata Oesten.  35 

Savoyard  Melody B.  Richards.  40 

Schciden  Waltzes Weissenborn.  60 

Shadow  Air  "Pardon  de  Ploermel Richards.  50 

Slumber  Song Dressel.  30 

Slumber  Song Heller.  20 

Soleil  Couchant.    Nocturne Leopold.  35 

Spanish  Melody Spindler.  40 

Spinning   Wheel Sidney  Smith.  60 

Spring  Fairy Ergelbrecht.  50 

Starry  Night.     Serenade S.  Smith.  60 

Star  Spangled  Banner.     Variations Grobe.  60 

Sul  Mare.     (On  the  sea) Kiihe.  40 

Tenting  on  the  old  camp  ground.     Var. . .  Grobe.  60 

Thou  artso  near  and  yet  so  far Richards.  50 

Twilight  Reverie Be!-g.  35 

V.alse  d'Hiver.     "Vepres  Siciliennes.", .. .     "      50 

Vieni  la  mia  vendette.     Variations Grobe.  iO 

Village  Swallows.     Waltzes Strauss.  60 

Wandering  Sprite.     (Illustrated) . . .  .Engelbrecht-  60 

Wearing  of  the  Green .Baumbach.  50 

Who  will  care  for  mother.  Variations .         "  60 

Wilt  thou  love  mo  Krug.  40 

Difficult. 

Alice.     Romance Ascher.  60 

Barber  of  Seville.    Fantasia  Brilliant. .  Leybach.l .00 

Campanella    (La) Egghard.  50 

Chant  du  Bivouac ...   Ketterer.  50 

Chatelaine  (Le)  V.ilse  de  Salon "        75 

Chant  du  Martyr .'."Seven  Octaves."  75 

Dripping  Well Gollmich.  50 

Fairy  Land   Schottisch "Seven  Octaves."  75 

Fantasie  in  "Mireille" Ketterer.  75 

Faust.    Fantasia  Brilliant "        60 

Faust.     Fantasia  Elegante Lei/bach.  60 

Grand  Caprice,  in  form  of  Waltz. . .  Wollenhaupt.  90 

Gr.and  Valse  Brilliante.     Op.  14 Lqibach.  60 

Helene.     Grand  Valse  Brilliante Wollenhaupt.  75 

Hirondelles  (Les) Streich.  90 

Marche  des  Amazons J.  M.  Wehli.1.00 

Marche  Styrienne   Ketterer,  70 

Meteor.     Grand  Galop Wollenhaupt.  75 

Nocturne,  No.  1.  Op.  55,  in  F  Minor. . .   Chopin.  75 
"  "     2.  "      55,  "  E  flat  Major.      "        35 

On  Song's  bright  pinions Heller.  90 

Orfa.    Grand  Polka "Seven  Octaves."  60 

0  whisper  what  thou  feelest E.  Hoffman.  75 

Polka  de  Concert J.M.  Wehli.l.OO 

Polonaise  in  C.     Op.  40 Chopin.  35 

Polonaise.    Morceau  do  Concert, ...  TFoKen/iaiyjt.  90 
Polonaise.  No.  2.  Op.  26,  in  E  flat  Minor.  C/iOjOi'n.  75' 

Polonaise.     E  flat  major,  op.  22 "       1.50 

Premier  Nocturne Leybach.  50 

Reveil  des  Oiseaux.    Idyle Lysberg.  75 

Romance  d' Ines.  "L'Africaine" Jaell.  60 

Romance  Nouvelle J.  M-  Wehli.1.00 

Ruisseau  (Le),  V.alse  Etude Wollenhaupt.  50 

Sylphs  (Les)  des  Bois ^sc7i«-.1.00 

Tarentellc Heller.  60 

Un  Ballo  in  Maschera,  Fantasia Leybach.l.OO 


mc, 
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JOHN  S.  SPOONER,  PRTNTKR, 
H.VWLET,  Corner  Franklin  St.  Entrance  on  Hawley  St. 

THE    AST    OF    SSSTGSESTG- 

In   the   English   and   Italian    Languages. 

Professor  O'NESTCiLi.  from  Europe,  is  prepared  to  give 
instruction  in  the  two  great  branches  of  the  Vocal  Art, 
according  to  the  method  pursued  by  the  best  European 
masters. 

The  Formation  of  the  Voice.  flesil)ility,  purity  and  truth 
of  intonation,  and  Mdsical  Declamation,  including  the  true 
expression  and  interpretation  of  the  works  of  eminent  com- 
posers. 7  Summer  Street,  Room  So.  6,  or  Address  at  Oliver 
Ditson  &  Co's. 6G6— ly. 

AN  Experienced  ALTO  SINGER   desires  a   situation   in  a 
Church  Choir   in  or  near    the   city.     Best  of  reference. 
Apply  at  Ditson  &  Co's  Music  Store. 605—6 

WANTED  —  By  a  Fellow  of  the  College  of  Organists  of 
Great  Britian,  asituatian  as  Organist  and  Choir  Master 
in  a  Episcopalian  or  Di3.senters  Church.  Unexceptionable  tes- 
timonials and  references  given.  Apply  by  letter,  post-paid  to 
M.  W.,  care  of  M.  R.  Morgan,  Music  Dealer,  Quebec,  Ca.  605-7 

G-EO.     'W.    Hil.SBI.'TO"©©!}, 

Teacher  of  Singing  and  Formation  of  the  Voice. 

Mr.  H.  offers  his   services   as   Tenor  Soloist,   in   Oratorios. 

Concerts,    Musical   Conventions,   &c.      Address  J.    R.  Cory, 

Providence,  R.  I.  665 — 3m 

L.     O.    G-K.O'VBK,, 

•WOCALIST    jS.K'D    OO^BUCTOR, 

Cultivation  of  the  Voice  and  Singing. 

Address.  0.  Ditson  &  Co..  277  Washington  St.       065— 3m 

ISIKS.    "WILLIAM    GAKKETT,, 

TEACHER    OF 

BIUGING  AKD  PIABIO  FOKTE. 

12  Concord  Square. 


"WILLIAM   GABRETT. 
Tuner,  and  Dealer  in  New  and  Second-hand  Piano  Fortes. 
PIANOS  TO  I.ET.     Address  13  Concord  Square  or  at   Ditson 
&  Co.'s.  665 

ME.  S.  P.  PRENTISS  will  make  engagements  to   conduct 
MUSICAL  SOCIETIES,  and  CHOIRS  the  coming  season. 
Address  care  Ditson  &  Co.,  Boston.  3m— 664. 

VOICE    BUILDING, 

th   English  and   Italian    SINGING  taught   by   Mrs.  8. 
E.  Paine,   pupil  of  C.  Basslni;  at  Russell's  Music  Store, 
d  7  Ashland  Place.  652-3mo3. 


W^ 


■jt/f  USICAL  ASSOCIATIOlSrS,  or  Societies,  desir- 
ing our  Services  as  Directors,  either  singly  or  together 
are  requested  to  make  early  application.  SOLON  WILDER, 
F.  S.  DAVENPORT.  Address,  care  of  Mason  Brothers,  596, 
Broadway,  New  York.  0.35-tf 

T        O.   EMERSOH"    offers  his  Services  as  Conductor  of 
Musical  Associations  or  Conventions  during  the  com- 
ing season.     Address,  care  of  0.  Ditson  &  Co.,  Boston,  Mass. 


R.  W.  0.  PERKINS  will  make  engagements  to  conduct 
Musical  Conventions  the  coming  se.ison. 
Address,  care  of  Oliver  Ditson  &  Co.,  Boston.     [657-tf 


M^ 


SI6N0R  LUIGI  DAMA  has  returned  to  the  city,  and  will 
resume  lessons  in  Singing  on  the  15th  of  September. 
Sddre.<s  at  Messrs.  Oliver  Ditson  &  Co  ,  or  at  246  Washington 
Ati-cet,  Room  5.  664 


HIGH  SCHOOL  CHORALIST : 
Clsorwses  and  Four-Part  Songs, 

FROM   THE    WORKS    OF 

TUB    OB.J1A.T    MASTXIHS. 

Colleges,  High  Schools,  &g. 

CONTENTS. 

AGcnu.q  Del De  Monti's  Mass. 

A  stronff  castle  is  our  Lord, Luther. 

Come,  fairest  nymph, Mominffton. 

Come  where  flowers "Martha," 

Far  away  our  camp  fires  burn, Mercadante. 

Father  in  Heaven, "  Massaniello." 

Festival  of  Spring, Mendelssohn. 

First  day  of  Spring, Mendelsaotin. 

Gloria, Haydn's  First  Mass  in  B  flat. 

Happy  and  li£;ht, *' Bohemian  Girl." 

Hark,  each  Spartan  houDd, Bishop. 

Hark,  the  lark, Dr.  Cooke. 

Here  in  cool  grot, Morninirton. 

He,  watching  over  Israel, '■  Elijah." 

Highlands.  (The) Boi<>ldieu. 

Hosanua  to  the  Son  of  David, G.  J.  Webh. 

How  beautiful  upon  the  mountains, G.  .T.  Webb. 

How  lovely  are  the  messengers, "St.  Paul." 

Night's  shade  no  longer, Kossini. 

O'er  the  grave, Mendelssohn, 

O,  fly  with  me Mendelssohn. 

Presage  of  Spring, Mendelssohn. 

See  the  conquering  hero  comes,   '■  Joshua." 

Sleepers,  wake '-St.  Paul." 

Song  of  the  lark Mendelssohn. 

The  ho.ar -frost  fell, Mendelssohn. 

The  primrose, Mendelssohn. 

Three  National  Songs, Mendelssohn. 

To  God  on  high, Mendelssohn. 

Victoria!  Victoria! "  Fra  Diavolo." 

With  hawk  and  hound Bishop. 

When  famine  o'er  Israel, "Naaniau." 

Youthful  pleasure  is  a  treasure, Bishop. 

Price  OnSTE  DOLLAR. 
Sent  post-paid.    OLIVER  DITSON"  &  CO.,  Pub- 
lishers, 277  Washincton  Street. 


Why  was  Hooking  out 30 

When  we  went  a-gleaning 40 

L'  Rstasi.    Valse  d'  Arditi 75 

The  Sailor's  Wife 30 

I  cannot  sing  the  old  songs 30 

The  Nightingale's  Trill 40 

Sing,  Birdie.  Sing 50 

Five  o'clock  in  the  Morning 30 

Sing,  Smile,  Sleep 50 

Lady  of  the  Lea 40 

Maggie's  Secret ;  or.  My  heart  is  o'er  the  Sea 40 

0  sav  not  woman's  heart  is  bought 30 

Where  the  Bee  sucks 30 

Hunting  Tower 30 

Skipper  and  his  Boy 40 

Sfivt  by  man  post.paid.     OLIVER  DITSOW  &  CO., 
Publishers,  277  Washington  Street. 


Tlie  Oilld's  Pianoforte. 

This  is  no  toy  affair,  but  a  genuine  little  Piano,  perfect  in 
every  respect,  with  wire  strings  and  an  iron  frame.  It  is  two 
feet  high — two  and  a  half  feet  long,  and  sixteen  inches  wide; 
thoroughly  made,  beautifully  finished  in  imitation  of  rope- 
woofl,  with  four  round  corners.  It  has  a  compass  of  three 
octaves,  a  fine  rich  tone  of  considerable  volume,  and  is  capa- 
ble of  being  tuned  and  repaired,  the  same  as  a  large  piano. 
No  more  pretty  and  useful  mxisical  gift  for  children  can  be 
procured.  It  will  enable  them  to  obtain  an  early  knowledge 
of  (he rudiments  of  Piano  playing,  and  afford  them  equally  as 
good  an  opportunity  for  practice  as  a  large  and  costly  instru- 
ment. Each  Piano  is  furnished  with  a  stool.  Price  $30.00. 
OLIVER  DITSO]V  &  CO., 

277  Washington  Street. 


THE    CHAPEL, 

A   COLLECTION   OF 

TXJnSTES       IIsT      .A-LL    HVEETI^ES, 

composed  for  and  especially  adapted  to  the  wants  of  all 

Cliiircli  Choirs  and  Christian  Worshippers 

AS   WELL    AS    THE 

Home  Circle  and  Social  Gatherings. 
Price,  Paper,  3.3  cts  ;  Boards,  40  cts. 
Pent  post-paid.    OLIVER  DITSON  &  CO.,  Pub. 
lishers,  277  Washington  Street. 


§lnv  §\\m  Ux  ©ictokf. 


The  sailor's  wife.     Son^; ."io 

L'Estasi.  Valse  d'Arditi.  Sung  by  Mad   Parcpa.  75 

I  cannot  sing  tlie  old  songs.     Song .30 

A  queer  story.     Song Mellon.  30 

Why  was  I  looking  out.      Song Blumentkal.  .30 

When  we  went  a  gleaning.     Song W.  Gam.  30 

The  charming  young  widow  I  met  in  the  train. 

Comic. . . ., Cole.  40 

I  love  it,  that  village  so  old Abt.  .30 

Autumn  song Mendelssohn.  40 

I'll  meet  thee  in  the  lane.     Song  and  Chorus. 

Blamphin.  40 

Hunter's  farewell.     Song Mendelssohn.  40 

Darling  Mary  of  the  lea.     Song  and  chorus. 

C  T.  Boet(/ei\  3.5 

Your  name.     Song 7\  Ityan.  30 

Ruby.  I  opened  the  leaves  of  a  book Gabriel.  30 

Mother,  Home  and  Heaven.     Song  and  Chorus.  30 
I'm  Don  Hipolito.  Bass  Song."Z)oc.q/'.<4/caii(«ra."  40 

She  meets  me  at  the  gate.     Song Bishop.  35 

Five  o'clock  in  the  morning.     Song   for   Guitar. 

S.  Winner.  30 
She  sang  among  the  flowers.  "  "        30 

Flower  song.     "Faust."  "  "         30 

0,  would  I  were  a  bird.  "  "        30 

Pretty  lark,  bride  of  the  morn.     Song.       Bishop.  35 
Hast  thou  seen  the  young  day  blushing.     Song. 

"Irene."  40 

Fair  the  rose  of  love.     Song "        40 

Dreaming  of  angels.     Ballad Blamphin.  40 

The  heart.      Ballad Towne.  30 

Bread  and  butter.     Song A.  Weaver.  30 

The  roses  are  blooming  where  sweet  Nellie  sleeps. 

Webster.  35 
Tantum  Ergo.     "Glori.a."  Quartette.. il/.  Girac.  40 

Light-house.     Baritone  song G.  F.  Duggan.  50 

Where  is  our  Moses  ?     Song ! ....  30 

Fairest  and  rarest.      Ballad M.  Keller.  30 

Cuckoo's  notes.     Song Blamphin.  30 

Carolina.     Neapolitan  song Tenliti.  30 

The  little  drooping  flower.     HaWaA.  .  .Blamphin.  30 

INSTRUMEirTAI,, 

Mabel  galop D.  Godfrey.  50 

Gr'd  paraphrase  de  Concert Ascher.  65 

Ah,  che  la  movte.     •'Trovatore." Baumbach.  40 

Star  spangled  banner "         40 

Moonbeam  on  the  lake   Moelling.  50 

Fascination  mazurka "         50 

Orphefe "Young  Minstrel."  20 

Jenny  Lind  Polka •'  "  20 

La  Mignonne  polka "  "  20 

First  love.     Eedowa "  "  20 

La  Cenerentola "  "  20 

Nel  con  piu   "  "  20 

Battle  of  Sadowa 75 

0  dear,  what  can  the  matter  be?   Richards.  60 

Oberon.     Fantasie  brilliante <S.  Smith.  70 

.Toilette,  Pretty  one.  Morceau  de  Salon.  Faverger.  35 
Tyrolese  Evening  Hymn.     "Crown  Jewels." 

Baumbach.  40 

La  Belle  Helene.     Galop D.  Godfrey.  40 

,Toy  bells.     Idylle A.  .Tungman.  50 

Thou  art  so  near.     "Sparkling  Diamonds." 

C.  Arini.  30 

Daily  Register  Quickstep Schullz.  30 

Parepa  Waltz J.  W.  Turner.  30 


Music  bt  Mail  — Music  is  .sent  by  mail,  the  expense  being 
two  cents  for  every  four  ounces,  or  fraction  thereof.  Persons 
at  a  distance  will  find  the  conveyance  a  saving  of  time  and 
expense  in  obtaining  supplies.  Books  can  also  be  sent  a^ 
double  these  rates. 


DWIGHT'S    JOURNAL    OF    MUSIC, 


NEW  BOOK  OF  CHUECH  MUSIC 

BY  THE 
Author  of  "The  Harp  of  Judah," 


A  COLLECTION  01? 

SACEED  MUSIC, 

FOR 

CHOIBS,    SIWGIWG    SCHOOLS,    MUSICAL 
CONVENTIONS,    &c. 

BY 

L.    O.    EMERSON, 

Author  of  "Harp  of  Judah,"   "Qoldeu   Wreath,"   "Merry 
Chimes,"  &c. 

THE   IMMENSE    SUCCESS 

Which  has  attended  the  "Harp  op  Judah"  its  universal  adop- 
tion by  Choirs,  Musical  Conventions  and  Schools,  has  induced 
the  undersigned  to  arrange  with  the  author,  Mr.  L.  0-  Emer- 
son, for  a  new  volume  in  which  all  the  excellent  features  of  his 
previous  work  together  with  many  new  and  important  ones, 
shall  combine  to  produce 

A  COLLECTION  OF  MUSIC 
UNEQUALLED     I W     MERIT, 

AND 

SUITED    TO    EVERY    CAPACITY    AND    OCCASION. 


THE    ONE    BOOK    SOUGHT    FOR 

BY    CHOIRS    AND    CONGREGATIONS,  SOCIETIES  AND 

CONVENTIONS,  SCHOOLS  AND  FAMILIES, 

THE    riRST   EDITION 

OF 

TiTcnty-Fsve  Thousand  Copies 

IS    NOW    READY. 

The  Kemarkable  Sale  of 

Two  Hundred  Thousand  Copies 

L  very  short  time,  leads 

til   liiiiif i 

will  be  eagerly  sought  for.  Letters  daily  received  from  per- 
sons aware  of  its  being  in  press,  making  inquiry  as  to  the  date 
of  its  publication,  are  stroug  indications  of  the  popularity 
that  awaits  the  new  booh. 

The  Price  of  the  "JUBILATE"  will  be  §1-38  per  copy,  on 
receipt  of  ^hich  it  will  be  mailed,  post-paid. 

Price  per  dozen,  S12. 

OLIVER  DITSON  k  CO., 

PUBLISHEKS, 

277  WASHINGTON   ST. 


CHURCH   ORGANS, 

Manufactured  by  E.  L.  HOLBROOK,  East  Medway,  Mass 
Purchasers  are  inyited  to  apply  for  a  circular  containing 
testimonials 


J.    F.    BROWNE    &     CO., 

HARP    MANUFACTURERS, 

TTATE  RemoTed  their  'Warerooma  to  581  Broad- 

■*^    way.    New    york,  oppcsite  Metropolitan  Hotel. 

Strings,  Music,  and  every  requisite  for  the  Harp. 

Established,  London,  1810;  New  York,  1841.  [655-6m 

J.    C.    D.    PARKER, 
Teacher  of  Piano,  Organ  and  Harmony, 

52  CJiniincy  Sti'ret. 

MENDELSSOHN'S 

OKATOKIO    OF 


IN  VOCAL  SCOiiE. 
This  d.iy  published  in  style  uniform  ivith    that   of   "( 
tion,"  "Messiah,"  and  "KM." 
Price.    In  paper.  »1.7.5;  boards,  $2,00;  oloth,  »2.50. 
OLIVEK  DITSON  &  CO..  277  Washington  St. 


SOLO      O  H,  G- .A.  3Sr  I  S  T  . 

Mr.  T.  will  devote  Wednesday  and  Saturday  Afternoons  to 
pupils.    Address  at  Musio  Hall.  666 


liXl&XSS'S    ■B.A.ISIA.T^JSS. 

TEACHEE     OP     THE    PIANO. 

274  Washington  Street,  over  Hallett,  Davis  &  Co. 


"]V|"R.  CARLYLE  PETERSILEA  will  receive  pupils  for  Piano, 
-^"-^  Singing  and  Harmony. 
Address,  at  Oliver  Ditson  &  Go's.  657 


MESSRS.  ,TAS.  &  A.  N.  WHITNEY,  lately  from  Europe, 
Teachers  of  Piano  Porte,  Harmony,  and  the  Cultivation 
of  the  Voice,  have  REMOVED  from  Tremont  Temple  to  No. 
246  Washington  Street,  Room  No.  1.  Chickerings'  Building. 


\mm  m.  lill, 


Teacher  of  Piano,  Organ  and  Harmony. 

Address  at  0.  Ditson  &   Co's,  or  274  Washington  Street. 


L.    W.    WHEELER, 
FORMATION    OF    THE   VOICE, 

E:8irSXX8H  A:iKrD  ITAI.IAar  SlJSiTS-IHG.. 
Address  at  13  Tremont  Row,  or  Chickering  Se  Sons'. 


T      SCHUBEBTH    &   CO.   Publishers  and  Dealers 
in  Foreign  and  American  Music,  S20  Broad 
way  near  12th  Street.  357 


ELLIOTT    "W.    PEATT, 
GIVES  INSTRUCTION  ON  THE  PIANOFORTE, 

Address  at  Oliver  Ditson  &  Co's. 


JOHN    H.    "WILLCOX, 
Tcacber  of  the  Orgnn,  Piano  Sl  Hariuony, 

29  Chester  Square,  near  Shawmut  Avenue.  531 


S.    P.    PRENTISS, 

Teacher  of  Piano,  Organ,  and  Harmony, 

Address,  care   Oliver  Ditson  &  Co.,  Boston. 


Zi.  13..  SOXTTII,aBI>, 

Teacher  of  the   Pianoforte,  Siaignug,  Orgau* 

nud  Hariuoiiy* 

Communications  left  at  the  store  of  Ditson  &  Co.,  will  re- 
ceive prompt  attention. 


MR.  J.  Q.  WBTHERBEE  has  Removed  from  18  Tremont 
Temple  to  38  UNION  PARK  STREET,  1st  door  from 
Washington  Street.  Pupils  at  the  South  End  will  be  waited 
on  at  their  residence,  if  desired.  566 


Mendelssohn  Musical  Institute. 

Affords  to  Private  Pupils  and  to  Classes  Instructions  in 
EVERY  DEPARTMENT  OF  MUSIC.  Send  for  a  circular,  to 
Olivee  Ditson  &  Co. ,  or 

ED^WTAED  B.  OLIVEE, 
Principal,  26  Oxford  St.,  Boston,  Mass. 


COMPOSES    OP    MILITAEY  MUSIO, 

84  Ludlow  Str-iet,  cor.  Broome,  New  York. 


J.    F.    517BOX.PIISZ!S7, 

Teacher  of  English,  Italian  and  German 

Singing. 

274  Washington  Street :  or  address  Oliver  Dicson  &  Co. 

615. 


Gives  Instruction   on   the  Pianoforte,    Organ, 

and  in  Harmony, 
Address  Oliver  Ditson  &  Co.  622 


RffES.  J.  S.  CAEY,  is  prepared  to  receive  pupils  in 
VOCAL  MUSIC  at  her  residence,  117  Harrison  Avenue. 
Address  at  the  house,-  or  care  of  Oliver  Ditson  &  Co.    628 


L.    DAMA. 

Teacher  of  Cultivation  of  the  Voice. 

Chickerings'  Building,  246    Washington  Street.       Room  5. 


JOHN     W.    TUFTS, 

TEACHER  OF  PIANOFORTE  ORGAN,  AND  IIAR510NY. 
No.  1  Van  Renssalear  Place. 


the  Pianoforte. 


53  Hancock  Street. 


30ST0£«'    SaUSIC    SCS3GOX.. 

THE  FALL  TERM  will  commence  on  MONDAY,  Octoberl, 
1866,  at  Fraternity  Hall,  554  Washington  Street.  This 
Institution  was  Incorporated  in  May.  1857,  and  its  success 
proves  beyond  a  doubt  the  practicability  of  the  plan  of  its  Or- 
grinizadou.  Facilities  are  offered  to  both  sexes  for  obtaiuinga 
thorough  Musical  Education  in  the  different  branches,  bo^th 
theoretical  and  practical,  on  the  most  reasonable  terms!  In- 
strucfiou  is  given  in  Notation,  Hahmony,  Coukterpoint  and 
Fugue  ;  Composition  with  reterence  to  Musical  form  and  in- 
Btrumentation,  SINGING,  PIANO-FORTE,  ORGAN,  VIOLIN, 
and  all  orchestral  iostrnments.    Terms,  $36. OU. 

Board  of  Instruction. 

B.F.Baker,  .T.W.Adams,  Wulf  Fries, 

VVilli.-im  Schultze,  .7.  W.  Tufts,  Geo.  H.  Howard. 

For  particulars.  Address  B.  F.  Baker.  4  liowo  Place. 

055  WILLIAM  READ,  Secretary. 


MISS  JENNY  RANDALL,  lately  pupil  of  Sig.   MuBtaii  in 
Rome,  and  of  Sig.  Eonoldi  in  Paris,  is  prepared  to  give 
Instruction  in  SINGING  and  on  the  PIANO. 
10  Avon  Place. 663— 6moa 

E.    J.    CEOWNINSHIELD. 

Teacher  of  the  PIANO-FORTE  and  the  CULTIVATION  OF 
THE  VOICE.  For  particulars  please  inquire  at  No.  32  Winter 
St.,  Room  12.  664—3  mos. 

JUST    PUBLISHED, 
PRICE      SI,  5  0- 

By  Mail,  post-paid. 
OIiIVEH    DITSOIf   &    CO.,   Publishers. 

Howe's  Drawing-Room  Dances. 

Arranged    for  the   Piano-forte. 

Designed  for  Social  Evening  Parties, 
This  work  t-ootains  all  the  Popular  and  Fashionable  Qua- 
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otto   Hicolai. 

{Conumccl  from  jmgc  31G  ) 

Ilowevpr  muoli  Nicolai  strove  to  devote  liini- 
selfto  the  more  severe  scliool  of  music,  lie  still 
oonld  not  remain  unacquainted  with  the  profane 
school,  wliicli  then  exercised,  as  it  still  exercises, 
undispnte<I  sway  in  Italy,  especially  as  he  was  not 
a  rigorist,  in  so  far  as  purposely  ignoi-inp'  the  lat- 
ter school  went.  At  that  very  time,  too,  Italian 
music  was  to  a  certain  degree  at  the  zenith  of  its 
efibrts,  even  though  of  the  innumerable  amateur 
maentrl,  some  of  whom  were  to  bo  found  in  every 
town,  there  were  only  three  composers,  to  whose 
names  even  Posterity  will  not  deny  its  respect : 
llossini,  Bellini,  Donizetti.  Tiie  first'  two  have 
rendered  immense  service  to  vocal  music,  and 
though  Donizetti  does  not  possess  a  definite  orig- 
inal stamp  of  his  own,  his  style  of  composition  is 
an  interesting  moditication  of  that  of  the  otiier 
two.  Nieolai  had  had  an  opportunity  of  becom- 
ing acquainted  with  his  operas  in  Berlin,  but  the 
dilFerence  of  climate  was  not  without  its  influence 
upon  his  opinion  of  them.*  With  these  facts  in 
our  mind  we  approach  a  most  marked  and  strik- 
ing revolution  of  ideas  in  Nicolai's  career,  arevo- 
lution  which  even  Kapper  in  vain  endeavors  to 
explain  correctly.  Yet  the  explanation  is  ex- 
tremely simple.  That  in  Germany  Nieolai,  with 
Mozart  as  the  idol  of  his  heart,  should  look  down 
with  patronizing  contempt  upon  operatic  matters 
in  Italy  is  nothing  wonderful,  considering  his 
critical  views,  which  regarded  the  intellect  as  the 
supreme  tribunal.  Nevertheless,  even  then,  and 
from  his  earliest  %vork,  Nieolai  excelled  in  beau- 
tiful and  flowing  melody,  and  be  began  to  devote 
attention  to  this  natural  gift.  From  Mozart  to 
Bellini  is  a  good  leap,  but  not  so  tremendous  a 
one  as  it  perhaps  appears  at  first  sight.  Just  as 
the  leading  fundamental  characteristics  of  the  for- 
mer are  beauty  and  grace  in  every  part  of  the 
tone-poem,  that  of  the  latter  is  beauty  of  the  vo- 
cal portion  to  which  all  other  resources  have  to 
be  subordinate.  In  consequence  of  this  his  in- 
strumentation is  sparse,  never  covering  the  songs ; 
his  harmony  unpretentiously  clear  ;  and  his  mod- 
ulation of  virgin  purity.  In  Italy,  where  every- 
thing, even  Nature  herself,  appeals  to  the  feelinss 
and  not  to  the  understanding,  these  qualities 
could  not  be  disregarded  by  the  stern,  but  still 
just,  German  composer,  and  he  saw  with  amaze- 
ment the  geniality  inherent  to  Bellini's  music, 
and  the  tragic  height  to  which  the  Italian  mas- 
ter had  elevated  mere  naked  song.  When,  at  a 
later  period,  Nieolai  fell  into  an  imitation  of  this 
model,  he  was,  it  is  true,  so  far  unfortunate,  that 
he  could  not,  and  would  not,  divest  himself  of  his 
musical  knowledge  and  the  resources  of  the  or- 
chestra as  Bellini  did.  The  result  was  that  he 
committed  inconsistencies,  which  did  not  exert  an 
exactly  advantageous  influence  upon  his  style, 
and  though  they  may,  in  this  particular  branch 
of  the  art,  have  speedily  procured  for  him  a  bril- 
'  liant  reputation,  it  was  but  transient.  To  his 
!  quickly  conceived  esteem  for  Bellini,  which  soon 
I  turned  into  imitation  and  life-long  respect,  he 
i!  gave — leaving  out  of  consideration  his  manner  of 
'  composition  soon  afterwards  apparent — direct 
expression  by  a"Trauermarsch  fiir  Orchestra  auf 
I  Bellini's  Tod,"  dating  from  about  the  same  time 

I  as  the  letter  mentioned  above  (published  by  Ki- 
,'  cordi,  Milan)  :  by  the  Pianoforte  Fantasia,  Op. 
f  27,  on  themes  from  iVo.-ma;  by  Vocal  Variations, 

I I  Op.  26,  on  La  Sonnambula  ;  and  by  the  arrange- 
I  ment  of  Bellini's  romance,  "Sorgi,  O  Padre,"  for 
;'  Voice,  Piano,  and  Violoncello  (Diabelli,  Vienna). 

He  began,  also,  to  write  a  series  of  Italian  Ariet- 

j  *  At  the  request  of  nnunt  von  Redem,  Intendant-General 
I  ofthe  Theatre  Hoyal,  Nieolai,  had  in  May,  1834.  written  a  long 
j   pamphlet,  expounding  his  views  on  the  state  of  opera  in  Italy. 


tas  and  Canzonettas,  which  were  highly  success- 
ful, and  encouraged  him  to  pursue  still  farther 
the  iiath  he  had  taken.  lie  saw  how  easily  the 
Italian  composers,  such  as  Mcrcadante,  Kicci, 
Pacini,  and  Coppola  (a  comrade  of  Bellini's  at 
the  Naples  Conservatory,  and  whose  opera,  Ln 
Pazza  per  Amore,  had  then  made  an  iminen.se  sen- 
sation in  Rome),  won  fame  and  gathered  laurels, 
and,  like  every  artist  more  or  less,  being  ambi- 
tious, he  resolved  to  seek  his  fortune  in  the  same 
track,  and  thought  that  his  future  would  be  all 
the  more  brilliant  from  the  fact  of  his  being  far 
superior  in  musical  knowledge  to  the  composers 
just  named. 

The  only  obstacles  which  he  saw  in  Ids  way 
were  his  otfice  and  his  connection  with  Bunsen  ; 
but  he  succeeded,  on  the  1st  April,  1837,  in  being 
allowed  to  resign,  and  as,  in  consecjuence  of  the 
well-known  religious  dispute  at  Cologne,  Bunsen 
was  recalled  in  March,  1838,  Nieolai  found  him- 
self free,  and  in  no  way  bound  to  follow  his  for- 
mer chief  to  Munich  and  England.  Having,  dur- 
ing the  two  previous  years,  made  several  small 
trips,  which  had  rendered  him  sufliciently  well 
acquainted  with  the  north  and  south  of  Italy,  he 
now  proceeded,  by  way  of  Macerata,  Bologna, 
where  he  became  acquainted  with  Rossini,  Mo- 
dena,  Parma,  Piacenza,  and  Milan,  meeting  ev- 
erywhere with  a  warm  welcome  and  every  mark 
of  respect,  for  a  short  time  to  Vienna.  Here  he 
gave  singing  lessons,  and  obtained  the  title  of 
Singing-Master  at  the  Imperial  Hoftheater.  He 
published  likewise  for  Germany,  at  Diabelli  and 
Mechetti's,  several  compositions  which  had  al- 
ready appeared  in  Italy,  and  began  working  hard 
on  the  opera  of  Enrico  Secondo,  which  he  had 
commenced  in  that  country. 

Though  he  felt  very  comfortable  in  Vienna, 
where,  with  Conradin  Kreutzer,  andReuling,  he 
was  appointed  Capeltme'ister  at  the  Imperial  Hof- 
theater for  1837-38,  he  did  not  think  that  in  this 
city  he  should  find  a  sufficiently  extensive  sphere 
of  action,  since  opera  to  which  he  was  desirous  of 
devoting  his  powers  called  him  to  Italy,  whither 
he  set  out  in  October,  1838.  On  his  way,  he  en- 
tered into  successful  negotiations  with  the  mana- 
gers at  Milan,  Turin,  and  Trieste,  for  supplying 
them  with  operas.  In  Rome,  he  worked  with 
persevering  industry  on  two  subjects  ;  nay,  as  he 
was  not  satisfied  with  any  of  the  librettos  sent 
him,  he  even  had  the  intention  of  compiling  one 
himself  Such  pursuits,  which  enlisted  his  exer- 
tions, his  hopes,  and  his  fears,  more  than  they  do 
those  of  most  other  composers,  did  not,  however, 
prevent  his  passing  the  winter  of  1838-39  most 
agreeably  in  the  interesting  society  of  Franz 
Liszt  and  the  Russian  Count  Wielhorsky.  The 
latter  had,  by  order  of  his  medical  men,  come  to 
Rome  with  his  eldest  son,  who  was  an  invalid, 
and  whom  he  afterwards  lost  there.  The  Count 
had  brought  with  him  the  score,  almost  complete, 
of  his  opera.  Die  Tzijfianii  (The  Gipsies),  and  he 
consulted  Nieolai  about  it.  In  addition  to  tliis, 
Nieolai  enjoyed  the  company  and  confidence  of 
the  worthy  friend  of  his  youth,Hermann  Kretzch- 
mer,  whose  studies  had  in  1837  led  him  to 
Piome,  whence  he  started  for  the  East,  to  meet 
once  again,  in  1848,  his  friend  in  Berlin,  where 
he  himself  is  still  living  and  working  as  a  highly 
distinguished  painter.  The  two  passed  some  joy- 
ous evenings  at  the  house  of  a  painter,  Catel,  of 
Berlin,  a  son  ofthe  well-known  operatic  compo- 
ser. They  sometimes  also  spent  their  evenings  at 
the  house  of  Signora  Caggiotti,  mother  of  that  ex- 
cellent artist,  now  resident  in  Berlin,  Mme.  Em- 
ma Caggiotti-Richards,  Court-painter.  In  socie- 
ty Nieolai  was  always  most  amiable,  and  devoted- 
ly attached  to  his  art.  The  scramble  made  by 
other  young  German  artists  then  staying  in  Rome 
for  mere  bread  and  cheese  he  despised  to  such  a 


degree  that,  as  Ilcrr  Kretzsohmer,  who  himself 
heard  hini,  has  informed  us,  ho  very  frequently, 
without  caring  where  he  was,  inveighed  hilterly 
and  insultingly  against  sui-li  poor  wretches,  a 
course  which  naturally  made  him  many  enemies. 
It  is  true  that,  at  the  period  in  question,  it  was 
not  yet  personal  motives,  but  the  desire  to  see 
art  and  its  disciples  occupy  an  elevated  position, 
that  rendered  him  the  fierce  opponent  of  those 
whom  he  named  "base  souls."  Count  Wielhor- 
sky, by  the  way,  did  not  die  till  1856,  but  his  op- 
era was  never  completed. 

In  this  respect  Nieolai  was  more ''fortunate,  for 
he  finished  his  opera,  Tinnco  Seconrln,  in  1839, 
and  soon  afterwards  another,  Rosmonila  d'Trirjlnl- 
ierrn,  both  which  were  produced  at  Trieste,  but 
with  only  partial  success.  They  soon  disappear- 
ed ;  and,  as  ofthe  first  nothing  at  all,  and  of  the 
second  only  a  bass  air  was  published,  we  must 
leave  to  some  intimate  friend  the  task  of  entering 
into  a  detailed  account  of  these  works,  as  well  as 
of  filling  up  many  a  gap  in  this  part  of  the  com- 
poser's life. 

Nieolai  did  not  feel  disheartened  by  the  small 
success  of  his  first  operas,  but  had  courage  enough 
to  write  a  third,  at  the  order  of  the  manager  of 
the  Teatro  Rogio,  Turin.  This  was  //  Tfmpiario, 
received  with  applause  through  the  length  and 
breadth  of  Italy,  as  well  as  far  beyond  the  limits 
of  that  country. 

This  opera  was  the  great  attraction  during  the 
Carnival  of  1840,  and  was  performed  four  times 
afterwards.  Nicolai's  reputation  was  now  assur- 
ed, and  spread  to  all  the  more  important  theatres 
in  Italy.  Of  the  large  theatres,  that  at  Milan 
was  the  first,  after  the  success  at  Turin,  to  pro- 
duce the  work,  doing  so  in  August  1840.  The 
enthusiasm  was  almost  greater  than  in  the  first 
instance.  The  critics  competed  with  each  other 
in  eulogy,  and  in  prophesying  a  new  era  for  mu- 
sic. After  reading  such  futile  demonstrations, 
we  were  surprised  at  an  article  sent  by  a  corres- 
pondent to  the  Paris  Revue  et  Gazette  Musicale. 
It  is  dated  Milan,  I8th  August,  1840,  and  treats 
the  subject  in  a  far  more  becoming  and  appropri- 
ate style.  Here  is  a  translation  ofthe  beginning  : 
"The  historical  romance,  or,  rather,  the  fine 
poem  of  Ivanhoe,  by  Walter  Scott,  furnished  the 
author,  Marini,  with  a  subject  for  an  opera  book, 
to  which  Nieolai  has  composed  the  music  for  the 
Theatre  Royal,  Turin,  and  which  the  Scala  se- 
lected to  open  the  autumn  season.  "We  are  not 
about  to  enter  on  any  special  analysis  ofthe  young 
Prussian  composer's  work,  particularly  as  it  is  not 
such  as  will  bear  sharp  critical  examination, 
though,  in  saying  this,  we  would  not  assert  that, 
as  a  whole,  it  does  not  afllord  evidence  of  deep  in- 
spiration and  artistic  warmth  ;  but  it  contains 
great  mistakes,  and  still  more  imitations  and 
reminiscences.  If  we  take  it  all  and  all,  howev- 
er, we  must  allow  that  the  composer  gives  extra- 
ordinary promise,  with  zeal  and  practice,  for  the 
future.  The  first  eavatina  for  tenor,  the  duet 
between  tenor  and  bass,  that  between  bass  and 
soprano,  and  the  sestet  ofthe  third  act,  are,  with- 
out bearing  the  stamp  of  unusual  originality,  very 
well  worked  out  and  effective.  The  instrumen- 
tation is  excellent,  though  in  the  Stretto  of  the 
first  act  a  perfect  jumble  of  chord-phrases  with 
ohUigato  noise,  such  as  the  taste  of  the  day  de- 
mands." 

In  Milan,  also,  II  Templario  was  performed  a 
great  many  times,  being,  by  the  way,  selected  as 
the  opera  given  on  the  grand  gala  night,  during 
the  stay  ofthe  clever  Grand-Princess  Helena  of 
Russia,  in  September,  1840. 

The  next  theatre  that  produced  the  interesting 
novelty  was  the  San  Carlo  at  Naples.  There, 
too,  the  applause  was  boisterous,  and  such  as  had 
never  been  known  before.     It  would  lead  us  too 
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far  were  we  to  attempt  to  name,  one  by  one,  tbe 
numerous  Italian  theatres  that  brought  out  the 
opera  ;  but  we  must  remark  that  Nicolai,  whom, 
on  account  of  liis  Italian-soundinjj  name,  every 
one  proudly  regarded  as  a  countryman,  and  there- 
fore, ranked  among  the  eiglit  great  Italian  ope- 
ratic composers,  namely  :  Knssini,  Bellini,  Doni- 
zetti, Blercadante,  Ricci,  Pacini,  Coccia,  and 
Coppola,  received  most  unusual  marks  of  honor. 

But  beyond  the  limits  of  Italy,  also,  Italian 
singers  spread  Nicolai's  fame.  The  Karnthner- 
thor  Theater,  Vienna,  was  the  first  German  the- 
atre to  produce  II  Tempkirio,  with  the  contralto 
part  of  Rebecca  altered  by  the  composer  to  suit 
Tadolini's  magnificent  voice.  Vienna  was  but 
an  echo  of  the  Italian  theatres.  Many  of  the  fa- 
vorite airs  found  their  way  to  the  barrel-organs, 
where  they  vegetated  for  years.  AVith  equal 
success,  Barcelona  and  Malaga  followed  in  1841  ; 
Pesth,  in  July,  1842  ;  Granada,  in  1843  ;  Berlin, 
in  1844;  and  St.  Petersburg,  in  1846.  Nay,  // 
Tempkirio  extended  its  pilgrimage  as  far  even  as 
Constantinople  and  New  York,  weaving  for  its 
composer  a  cbaplet  of  laurel  such  as  no  other 
German  composer,  except  Meyerbeer,  had  ever 
culled  in  Italy. 

It  can  surprise  no  one  that,  after  such  success, 
Nicolai  was  absolutely  besieged  with  commissions 
from  theatrical  managers.  Of  the  various  libret- 
tos sent  him,  he  hesitated  between  one  founded 
on  an  antique,  and  another  founded  on  a  roman- 
tic and  chivalrous  subject,  considering  himself 
competent  to  do  justice  to  both.  As,  however, 
he  had  already  achieved  so  decided  a  triumph 
■with  a  libretto  of  the  Middle  Ages,  he,  for  a  time, 
laid  on  one  side  Proserpina  and  composed  Odoar- 
do  e  Gildippe,  produced  at  Genoa  in  1840.  It  met, 
however,  with  only  such  partial  success,  that  it 
soon  disappeared  forever  from  the  repertory.  As 
nothing  of  this  opera,  also,  except  a  really  beau- 
tiful Cavatina  for  Mezzo-Soprano,  was  ever  pub- 
lished, we  must  refrain  from  giving  an  opinion  on 
the  work. 

In  consequence  of  great  bodily  and  mental  fa- 
tigue, brought  on  by  travelling,  composing,  etc., 
Nicolai  now  began  to  feel  seriously  indisposed. 
But  his  rare  physical  and  mental  energy  enabled 
him  to  overcome  this,  and,  the  same  year,  to 
write  another  opera,  which  he  had  promised  to 
the  Scala,  the  theatre  where  he  had  been  so  ex- 
traordinarily successful.  This  opera,  II  Proscrito, 
in  its  subsequently  amended  form,  as  it  now  lies 
before  us,  is,  in  every  respect  an  important  work, 
far  superior  to  II  Templario,  and,  therefore,  we 
shall  not  fail  at  the  proper  time  and  place  to 
speak  of  it  more  in  detail,  as  it  afterwards  issued, 
re-modelled,  at  Vienna,  from  the  young  compo- 
ser's hand.  We  will  for  the  present  merely  state 
that  it  was  successful  only  with  the  educated  pub- 
lic, who  in  Nicolai's  youthfully  fresh  and  high  ge- 
nius, which  was  beginning  to  unite  the  most  pro- 
foundly poetical  conception  with  decided  musical 
talent  and  a  thoroughly  scientific  musical  educa- 
tion, perceived  the  foundation  of  a  better  era  for 
music  and  of  a  return  to  simplicity.  As  we  have 
already  hinted,  the  masses  treated  the  work  with 
coldness,  though  in  the  simplicity  of  its  style,  in 
the  tender,  fervid,  and  grandiose  conception  of 
the  poem,  and  in  the  characterization  of  the  per- 
sonages, it  might  almost  have  been  adopted  as  a 
model  for  Italian  opera. 

_  But  Nicolai  was  not  deterred  by  the  compara- 
tively small  success  of  II  Proscrito  from  working 
at  other  operas.  It  was  now  partly  Proserpina, 
and  partly — as  the  strong  and  comic  personages 
of  Shakespeare's  comedies  had  begun  to  interest 
him,_  and  he  felt  he  possessed  a  sufficient  fund  of 
musical  humor  lor  a  refined  comic  opera — Die 
lustigen  Weiher  ron  Windsor,  for  which  he  himself 
wrote  the  plan  of  the  libretto,  and  had  it  put  into 
verse  by  an  Italian  author,  which  now  engrossed 
all  his  attention.  Both  works,  however,  were  des- 
tined, perhaps  fortunately  for  their  success,  never 
to  be  concluded  in  Italy.  Nay,  the  latter  work 
had  scarcely  got  beyond  the  Introduction,  when 
Nicolai  received  a  flattering  invitation  to  accept 
the  post  of  first  CapeUmeisler  at  the  Imperial  Op- 
era, Vienna.  Since  Conradin  Kreutzer  left 
that  capital  in  1840,  the  post  had  been  held  only 
nominally  by  him,   and,  for  more   than   a   year, 


great  hesitation  had  been  displayed  in  appointing 
any  one  else,  for  tbe  post  was  the  most  important 
of  its  kind  in  Germany.  It  not  only  demanded 
a  thoroughly  competent  conductor  and  experien- 
ced judge  of  vocal  and  instrumental  music,  but, 
as  a  German  alternated  with  an  Italian  operatic 
season  at  the  Imperial  Operahouse,  a  musician 
who  was  acquainted  with  the  two  heterogeneous 
styles,  and  knew  how  to  value,  without  partiality, 
what  was  good  and  beautiful  in  each.  Such  qual- 
ities were  then,  as  they  still  are,  rarities,  and,  as 
we  have  already  stated,  there  was  for  a  consider- 
able time  some  hesitation,  until,  principally  on 
the  recommendation  of  Ballochino,  poet  to  the 
Imperial  Opera,who  had  become  acquainted  with, 
and  conceived  a  great  esteem  for  him,  at  Milan, 
the  choice  at  length  fell  upon  Nicolai,  who, 
after  some  trifling  objections  had  been  over- 
come, received  the  official  appointment.  It  was 
this  very  post  which,  ever  since  his  first  short 
stay  in  Vienna,  had  always  floated  as  an  ideal  be- 
fore his  mind.  It  did  not,  therefore,  require  so 
very  great  an  efl^brt  on  his  part  for  him  to  leave 
his  enthusiastically  beloved  Italy,  to  renounce  all 
tbe  laurels  he  might  still  gather  there,  and  to 
hasten  to  his  new  home.  The  stipulated  salary, 
by  the  way,  amounted  to  2,000  florins  annually ; 
the  contract  was  for  three  years,  with  a  holiday 
of  two  months  every  year,  and  the  obligation  to 
write  the  management,  during  this  time,  a  new 
German  opera. 

Having  arrived  in  Vienna  in  April,  1841,  the 
first  thing  Nicolai  did  was  to  get  up  his  Templario, 
and  conduct  the  earlier  performances,  which 
were  perfectly  model  performances,  and  tended 
greatly  to  increase  his  reputation.  He  then 
went,  by  tbe  way  of  Cracow,  to  Warsaw,  where, 
after  a  long  separation,  he  again  saw  and  em- 
braced liis  mother,  on  whom  he  settled  a  perma- 
nent monthly  pension.  After  a  short  stay,  he  re- 
turned to  Vienna. 

In  Vienna  itself,  at  the  time  of  Nicolai's  arri- 
val, there  was  a  lively  taste  for  music,  founded 
upon  the  feeling  then  just  awakening,  but,  unfor- 
tunately, not  lasting  long,  for  what  was  elevated 
and  good,  and  which  must  have  restored  the  clas- 
sic style  of  a  Mozart  and  a  Beethoven  all  its  for- 
mer importance.  Nicolai  instantly  entered  heart 
and  soul  into  this  tendency  on  the  part  of  the 
public,  and  his  whole  sojourn  in  Vienna  is  scarce- 
ly aught  else  than  an  account  of  the  fruits  of 
these  exertions,  which  Vienna  still  thankfully  ac- 
knowledges, even  at  the  present  day. 

It  was  on  the  evening  of  the  27th  August,  1841, 
that,  in  the  pretty  little  Summer  Theatre  at 
Hietzing,  near  Vienna,  the  animated  conversation 
of  a  stranger  concerning  the  musical  questions  of 
the  day  with  his  companion  attracted  the  atten- 
tion of  the  persons  seated  near  him.  He  remain- 
ed at  the  Soir(5e,  which  was  given  on  the  occa- 
sion, till  the  grand  air  from  It  Tempiario  was 
sung  by  Signora  Cerini,  and  much  applayded. 
Hereupon,  not  without  some  sarcastic  remarks 
upon  a  musical  and  "declamatory"  entertainment, 
in  which  nothing  was  "declaimed,"  he  left  the 
theatre.  It  was  in  vain  that  people  asked  each 
other  who  this  certainly  important  individual 
was.  This  was  not  destined  to  remain  long  a 
secret  to  any  Viennese  ;  soon  afterwards.  Otto 
Nicolai,  for  he  was  the  stranger,  grasped  the  con- 
ductor's stall  at  the  Imperial  Operahouse  near 
the  Karnthner  Thor. 

(To  be  continued.) 


[From  the  New  York  Tribune.] 

Junius  Brutus  Booth.* 

Of  the  three  great  actors  who  stand  together,  in  this 
century,  above  all  others  in  the  English  school,  one 
may  be  claimed  as  an  American.  Though  horn  in 
England,  May  1 ,1 796,Junius  Brutus  Booth  chose  this 
country  for  his  home.  He  came  of  a  Kepublican 
stock.  His  father  left  England  to  fight  for  America 
in  the  Revolution  ;  and  after  his  return  to  London, 
reverently  kept  the  portrait  of  Washington  in  his 
drawing-room.  No  visitor  was  permitted  to  stand  in 
the  presence  of  tbe  picture  with  covered  head.  Thus 
from  childhood  Junius  Brutus  Booth  was  taught  to 
believe  in  the  Republic  ;  he  came  to  this    country  at 

*  Paasfiffes,  Incidents,  and  Anecdotes  in  the  life  of  Junius 
Brutus  Booth,  (the  elder).     By  his  daughter. 


the  age  of  25,  and  here  his  greatest  triumphs  were 
won.  He  deserves  to  be  called  the  greatest  of  Amer- 
ican tragedians.     England  has  no  right  to  his   fame. 

Till  now  ni)  authentic  biography  of  tbe  great  actor 
had  hi  en  written,  but  numerous  improbable  anecdotes 
and  incorrect  sketclics  of  bis  life  were  circulated  in 
the  newspapers  and  magazines.  Plalf  the  anedotes  of 
distinguished  men  are,  donbtless,  mere  inventions, 
and  many  good  stories  are  told  of  Booth  which  real- 
ly belong  to  tbe  dramatic  apocrypha.  These  memo- 
rials, though  not  as  complete  as  we  expected,  correct 
much  misapprehension  of  his  character  and  form  an 
authentic  record  of  his  singular  career.  That  they 
are  written  by  his  daughter  gives  them  deeper  inter- 
est. Booth  had  ten  children,  of  whom  five  still  live, 
Junius,  Rosalie,  Edwin,  Asia,  and  Joseph  ;  this  vol- 
ume is  the  work  of  Asia — Mrs.  John  S.  Clarke — and 
reveals  in  no  small  degree  the  genius  hereditary  in 
tbe  family.  To  all  bio(;rnphies,  in  which  the  history 
of  tbe  subject  is  related  by  a  relative  or  friend,  this 
sweeping  objection  exists,  that  tbe  maxim  "speak 
only  good  of  the  dead"  is  too  faithfully  heeded  for 
llie'interests  of  truth,  and  that  wliile  most  faults  are 
suppressed,  all  virtues  are  exaggerated.  But  this  ob- 
jection cannot  be  fairly  made  to  these  memorials. 
They  are  written  with  a  spirit  of  reserve,  but  not  of 
concealment,  and  the  autlior  has  beautifully  united  a 
feeling  of  devotion  to  tbe  father  with  rare  impartiali- 
ty in  judging  the  tragedian.  It  is  the  story  of  a  wild 
and  daring  genius,  simply  and  sadly  told.  The  rea- 
sons for  its  publication  the  introduction  states,  with  a 
delicacy  and  candor  almost  unmatched,  when  we 
consider  that,  of  the  event  to  which  it  alludes,  the 
authoress  was  permitted  neither  to  be  silent,  nor  to 
speak  freely. 

"This  volume  wixs  originalh' designed  as  a  token 
of  the  profound  love  and  reverence  with  which  the 
cliildren  of  a  good  and  noble  father  ever  regardeei  bira 
in  life,  and  honor  his  memory  in  death.  At  a  recent 
period,  the  perusal  of  English  publications  on  the 
drama  having  such  total  disregard  of  justice,  in  all 
relating  to  ray  father,  made  tbe  task  I  had  undertak- 
en in  love  become  a  duty.  After  a  tedious  research, 
I  bad  compiled  a  faithful  account,  and  when  very 
near  its  completion,  it  was  laid  aside. 

"A  calamity,  without  precedent,  has  fallen  upon 
our  country  !  We,  of  all  families,  secure  in  domes- 
tic love  and  retirement,  are  stricken  desolate  !  The 
name  we  would  have  enwreathed  with  laurels  is  dis- 
honored by  a  son — bis  well  beloved — his  bright  boy 
Absalom  ! 

"My  task  never  should  have  been  resumed,  but  in 
the  heaviest  hours  of  our  sorrow,  so  many  tongues 
were  free  to  calumniate  us,  privately  and  professional- 
ly, that  I  am  urged  to  complete  my  work,  in  tbe  be- 
lief, that  while  this  truthful  sketch  may  tend  to  in- 
terest tbe  friends  of  my  lamented  father,  it  will  serve, 
in  all  honest  minds,  to  confute  the  aspirations  of  evil 
men  " 

Junius  Brutus  Booth  is  one  of  many  proofs  that 
acting  is  an  independent  art,  and  not  a  mere  combi- 
nation of  oratory  with  scenic  display.  For  men  are 
horn  actors  as  they  are  born  painters,  poets,  or  mu- 
sicians. Booth  had  a  classic.il  education  ;  he  learn- 
ed printing,  and  studied  law  ;  he  was  appointed  a 
midshipman  in  the  British  navy  ;  he  bad  unquestion- 
ably much  literary  ability,  and  none  of  his  family 
had  part  in  the  theatrical  profession.  Yet  from  an 
innate  love  of  acting,  he  resolved  to  be  an  actor,  and 
when  only  17  years  old  left  his  home,  and  against 
the  wishes  of  his  father  made  an  engagement  with  a 
provincial  manager.  In  1814  his  company  visited 
Holland,  where  Booth  endured  many  of  tbe  hardships 
of  a  strolling  pl.iyer.  But  ho  soon  learned  to  trust 
that  ambition  which  led  him  to  the  stage,  and,  in 
1815,  sought  without  success  a  London  engagement. 
He  then  played  at  Brighton  as  Richard,  Nornd,  and 
Sir  EdzvardiVoitimer,  ohtainmn  tbe  friendship  and 
admiration  of  many  persons,  among  others  Dr.  Wil- 
liams, (Anthony  Pasquin,)  who  seems  to  b.ave  been 
among  the  first  to  recognize  his  genius.  At  last  he 
obtained  an  engagement  at  Covent  Garden,  but  only 
to  play  subordinate  characters,  and  at  the  end  of  tbe 
season  returned  in  disgust  to  the  provincial  theatres. 
At  Brighton,  by  failing  to  keep  an  engagement,  Ed- 
mund Kean  unconsciously  befriended  ariv.al  of  whose 
existence  he  was  previously  ignorant-  At  short  no- 
tice Booth  was  required  to  play  Sir  Giles  Oven-each, 
in  the  place  of  Kean,  and  surprised  the  andience  with 
unexpected  energv  and  power.  This  performance, 
by  the  influence  of  Lord  Erskine,  Dr.  Williams,  and 
other  friends,  obtained  him  a  trial  night  at  Covent 
Garden,  where  he  appeared  Feb.  12, 1817,  as  Richard 
111.  His  success  was  so  great  that  Kean,  the  mon- 
arch of  tbe  English  stage,  seems  to  have  been  alarm- 
ed for  his  supremacy.  Here  began  that  wretched 
professional  jealousy  which  in  the  end  had  much  to 
do  with  Booth's  emigration  to  America.  Kean,  tak- 
ing an  advantage  of  a  misunderstanding  about  terms, 
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liPtwoen  Booth  and  Mr.  Harris,  tlio  maiingor  of  tlio 
Covent  Garden  TlicRtrc,  immodintely  called  npon 
tlio  dehiilnnt,  carried  liim  to  Drury  Laiio  Thontro,  and 
induced  liim  at  once  to  sign  an  engagement.  Eiglit 
days  after  liis  nppcaranco  as  Hichiird,  Bootli  played 
lago  to  Kean's  Ollwtio,  at  Drury  Lane,  loan  immense 
and  enthusiastic  audience.  London  paper.s  of  tlie  day 
compared  this  circumstance  to  the  friendly  rivalry  of 
Garrickand  Quin.  But  this  joint  triumph  was  soon  to 
end.  Booth  was  soon  informed  that  he  was  not  to  play 
any  of  Kean's  parts,  such  a.s  Richard  and  Sir  Gili's — 
parts  which  ho  had  given  special  study.  In  addition  to 
this,  he  was  required  to  support  Kean  in  soeondary 
rales.  He  at  once  withdrew  from  an  engagement 
which  ho  considered  Kean  had  hroken  and  returned 
to  Covent  Garden. 

This  caused  groat  excitement,  and  those  wore  the 
days  when  the  London  public  cared  more  for  the 
theatre  than  they  did  for  Parliament;  when  men  like 
Garrick  and  Kean  excited  as  lively  interest  as  Chat- 
ham or  Pitt ;  when  dramatic  writing  was  a  profession, 
not  a  business ;  when  actors  were  hissed  and  plays 
were  damned,  and  the  storms  of  theatrical  rivalry  did 
not  rage  in  the  green-rooms  alone.  Booth's  re  ap- 
pearance at  Covent  Garden  was  the  occasion  of  a 
fierce  and  brutal  riot,  and  a  newspaper  war  between 
the  partisans  of  the  rival  tragedians.  Booth's  genius 
finally  triumphed  over  opposition  ;  he  continued  to 
play  Richard  and  Sir  Giles,  alternately,  aud  also  a]5- 
peared  as  laffo,  Posthumus  and  Sir  Edward  Mortimer. 
Impartial  minds,  who  took  no  part  in  the  strife,  ac- 
knowledged his  abilities,  and  his  lago  was  especially 
admired  by  William  Godwin,  the  author  of  "Caleb 
Williams,"  who  addressed  him  a  letter  of  advice, 
predicting  his  £;ime.  We  have  read  much  in  regard 
to  this  celebrated  difliculty  between  Kean  and  Booth, 
much  that  is  not  quoted  in  these  memorials,  and 
tliere  is  no  doubt  that  Booth's  errors  were  but  the 
mistakes  of  a  very  young  man.  The  fault  was  Kean's, 
who  can  hardly  be  acquitted  of  an  intention  to  crush 
a  dangerous  rival.  "Mr.  Kean,"  says  the  biography 
before  us,  "the  acknowledged  king  of  tragedy,  did 
not  intend  to  allow  a  continuation  of  this  rivalship. 
He  had  previously  seen  the  power  of  his  adversary, 
and  merely  proffered  him  a  taste  of  adulation  and 
success  before  attempting  his  down-fall.  It  is  need- 
less to  explain  tliat  in  the  signing  of  that  fatal  mem- 
orandum, Mr.  Kean  had  covert  design.  He  knew 
the  contents  in  their  literal  and  technical  design,  and 
Mr.  Booth  did  not."  It  is  with  pleasure,  however, 
that  we  read  that  the  mere  mention  of  Kean's  name, 
in  later  years,  never  failed  to  draw  from  Booth  "gen- 
uine praise  and  unselfish  admiration  ;"  that  in  1820 
the  two  great  actors  again  played  together,  at  Drury 
Lane,  and  that  years  after,  after  Booth  had  won 
American  reputation,  they  met  in  England  .and  rec- 
onciled their  ancient  misunderstanding.  Booth  re- 
mained in  England  till  1821,  and,  before  sailing  for 
this  country,  appeared  as  Lear,  one  of  his  grandest 
performances.  Hazlitt,  whose  intense  enthusiasm  for 
Kean  was  only  limited  by  his  critical  habits  of 
thought,  appears  to  have  reluctantly  conceded  to 
Booth  supremacy  in  this  character. 

In  1821,  at  the  Richmond  Va.,  Theatre,  Booth  be- 
gan his  American  career,  which,  lasting  more  than 
thirty  years,  justly  entitles  him  to  the  fame  of  an 
American  actor.  In  New  York,  he  made  his  first 
appearance  at  the  Park  Theatre,  October  5,  1821,  as 
Richard.  During  his  engagement  he  played  Brutus, 
Lear,  Othello  and  Hamlet,  and  at  once  took  a  position 
at  the  head  of  his  profession.  He  travelled  through 
the  country  from  Boston  to  New  Orleans,  and  gain- 
ed a  national  reputation  before  the  age  of  twenty-six. 
He  twice  visited  England.  We  neerl  not  repeat  the 
events  of  his  professional  life  in  this  country  ;  enough 
that  all  his  triumphs  ended  November  30,1852,  when, 
returning  to  his  home  from  an  engagement  at  New 
Orleans,  he  died  on  a  Mississippi  steamboat,  alone 
among  strangers.  His  monument,  erected  by  Edwin 
Booth,  now  stands  in  the  Baltimore  cemetery. 

The  tliree  great  actors  of  the  age  are  Kean,  Booth> 
and  Cooke.  Who  is  ever  wearied  of  the  old  story  of 
their  conquests  of  the  stage  "?  There  is  a  particular 
personal  interest  felt  in  the  great  actor,  because  it  is 
in  his  person  that  his  genius  and  his  work  is  embod- 
ied. The  author  stands  behind  his  hook,  the  painter 
behind  his  picture,  but  the  actor  presents  himself. 
Fortunately  we  know  much  of  those  who  trod  the 
modern  stage,  and  can  estimate  them  fairly.  Kean, 
Booth  and  Cooke  were  men  singularly  alike.  Each 
had  an  intensely  nervous  tempei-ament,  and  an  imag- 
ination, which  sometimes  overmastered  reason. 
Pope's  hackneyed  verse:  "Great  wits  to  madness  near- 
ly are  allied,"  has  confirmation  in  their  strange  aber- 
rations. Their  actions  often  seemed  to  be  more  than 
eccentric  and  kindled  by  insanity.  The  power  which 
they  possessed,  far  beyond  other  men,  of  identifying 
themselves  with  heroes  and  kings,  and  villains,  could 
not  be  always  kept  within  the  glittering  bountlary  of 


the  footlight.'! ;  it  east  its  glamor  over  real  life,  and 
covered  the  world  with  strange  hues,  like  a  landscape 
scon  through  a  many  colorcil  casement.  'I'hus,  the 
dying  Kean,  arraye<i  in  war-paint,  wampum-belts  and 
panther  skins,  played  the  part  of  an  Indian  chief, 
solely  for  his  own  delight.  Cooke,  wttli  a  coarser 
nature,  pawned  himself  for  a  bottle  of  brandy,  and 
wa.s  ticketed  and  stowed  away  upon  a  shelf  to  ho  re- 
deemed. Booth's  adventures  of  the  kind  were  nu- 
merous. He  did  many  things  which  in  another  man 
would  have  firoused  derision,  hut  in  him  had  electri- 
cal effect.  While  playing  Brutus,  in  the  tragedy  of 
John  Howard  Payne,  in  the  most  thrilling  scene 
where  the  Eoman  condemns  his  son  to  death.  Booth 
was  deeply  afl'ectcd,  and  tears  streamed  from  his 
eyes.  He  was  interrupted  by  a  drunken  man  in 
the  gallery,  when,  without  losing  the  character,  ho 
fixed  his  eyes  upon  the  offender,  and  exclaimed,  "Bo- 
ware,  1  am  the  headsman — I  am  the  executioner." 
On  tlie  lips  of  Eorrest  or  Macready,  such  words 
would  have  caused  aroar  of  laughter ;  but  in  the  case 
of  Booth  this  added  to  the  profound  impression  of 
the  tragedy — they  became  a  part  of  it.  For  such  a 
mind  there  was  little  distinction  between  the  stage 
and  the  street.  We  do  not  believe  that  either  Booth, 
or  Kean,  or  Cooke,  had  any  organic  insanity ;  but 
there  was  frequently  little  difference  between  the  ex- 
cesses of  their  imagination  and  the  freaks  of  the  mad- 
man. When  Booth,  sailing  to  Charleston,  S.C, 
sprang  into  the  sea,  with  the  intention  of  suicide,  it 
was  not  because  of  any  sufiicient  reason,  but  simply 
from  an  overmastering  imagination,  which  had  long 
been  brooding  over  the  death  of  the  actor  Conway. 

Intellectually,  Booth  was  undoubtedly  the  greatest 
of  the  tragedians.  He  had  the  advantage  of  a  good 
education,  and  was  a  hard  student  throughout  his 
life.  As  a  linguist,  his  accomplishments  were  re- 
markable ;  he  spoke  eight  or  ten  languages,  and  in 
New  Orleans,  at  the  French  Theatre,  appeared  suc- 
cessfully in  the  tragedies  of  Racine.  Kean  was  desi- 
rous of  a  reputation  for  scholarship,  but  his  acting 
was  far  better  than  the  Latin  he  affected.  Neither 
Kean  nor  Cooke  would  have  been  successful  in  any 
but  a  theatrical  career  ;  but  Booth's  abilities  might 
certainly  have  gained  him  eminence  in  literature. 
He  wrote  well,  had  great  conversational  powers,  and 
was  not  only  an  actor  but  a  theologian.  "All  forms 
of  religion  and  all  temples  of  devotion  were  sacred 
to  him,  and  in  passing  churches  he  never  failed  to 
bare  his  head  reverently.  He  worshipped  at  many 
shrines  ;  he  admired  the  Koran,  and  in  that  volume 
many  beautiful  passages  are  underscored  ;  days  sa- 
cred to  color,  ore  and  metals  were  religiously  observ- 
ed by  him.  In  the  synagogues  he  was  known  as  a 
Jew,  because  he  conversed  with  the  rabbis  and  learn- 
ed doctors,  and  joined  their  worship  in  the  Hebraic 
tongue.  He  read  the  Talmud,  and  strictly  observed 
many  of  its  laws.  Several  fathers  of  the  Roman 
Cath'oUc  Church  recount  pleasant  hours  spent  with 
him  in  theological  discourse,  and  aver  that  he  was  of 
their  persuasion,  by  his  knowledge  of  the  mysteries  of 
their  faith."  Yet  no  religion  was  too  humble,  and 
of  all  the  places  of  worship  he  frequented,  that  which 
he  most  loved,  says  his  daughter,  "was  a  floating 
church,  or  'Sailor's  Bethel.'  The  congregation  was 
of  the  humblest  degree,  and  the  ministers  not  at  all 
edifying.  I  remember  kneeling  through  a  lengthy 
impromptu  prayer,  which  contained  no  spirit  of  piety 
to  my  childish  ears,  and  looking  around  wearily  at 
my  father,  I  beheld  his  face  so  earnestly  inspired  with 
devotion  that  I  felt  rebuked,  and  it  became  pleasant 
to  attend  to  that  which  was  devoid  of  interest  before." 
We  are  \^'illing  to  believe  that  this  reverence  for  re- 
ligion, which  had  such  opposite  modes  of  expression, 
was  yet  deeply  rooted,  and  that  it  was  shown  in  daily 
acts  of  philanthropy.  There  was  a  rare  beauty  in  the 
nature  of  this  singular  man  ;  his  tenderness  for  even 
the  brutes  recalls  that  of  the  lady  in  Shelley's  "Sen- 
sitive Plant."  "A  golden  thread  of  human  sympa- 
thy with  all  creatures  whom  God  had  made  ran 
through  the  darkening  moods  of  his  genius,"  says  the 
Rev.  Mr.  Freeman  Clark,  describing  the  solemnity 
with  which  he  gave  Christian  burial  to  a  few  dead 
wild  pigeons,  an  eccentric  protest  against  what  he 
firmly  believed  to  be  wanton  murder.  In  1822,  he 
purchased  a  farm  in  Harford  County,  Maryland,  his 
home  when  not  fulfilling  theatrical  engagements. 
Here  he  consistently  enforced  his  humane  creed  :  the 
use  of  flesh  for  food  was  prohibited.  "Animal  life 
on  the  farm,"  says  his  daughter,  "was  sacred,  fi'om 
the  dainty  partridge  to  the  black  snake  and  wild  boar 
of  the  wood.  The  servants,  if  actually  wanting  meat, 
were  allowed  money  to  purchase  it  from  the  neigh- 
bors; but  the  immediate  fiimily  religiously  observed 
the  law  of  abstinence.  Another  thing  forbidden  was 
the  felling  of  trees.  Every  tree  was  held  sacred  from 
the  axe  as  if  a  Dryad  or  woodland  nymph  inhabited 
its  trunk.  Fallen'  trees  and  brush  served  for  fire- 
wood, while  animal  and  vegetable  life  flourished  in 


rare  luxuriance,"  The  following  loiter,  which  Booth 
wrote  in  18.3.'!  to  his  father,  is  a  characteristic  expres- 
sion of  his  opinions. 

"Dear  Father  :  Tho  weather  was  so  had  that  tho 
managers  dosed  tho  house  on  Wednesday  evening. 
I  had  to  play  on  Thursday  in  lieu  of  it,  and  again 
to-night.  As  .Joe  will  want  'Fanny'  to  finish  the 
ploughing  I  send  her  homo.  Let  the  gentleman  who 
hears  this  have  'Peacock'  to  ride  back  to  Baltimore. 
Lot  Joo  HOW  tho  timothy  in  the  meadow.  Tell  Junius 
not  to  go  opossum  hunting  or  setting  rabbit-traps, 
but  to  let  tho  poor  devils  live.  Cruelty  is  the  off- 
spring of  idleness  of  mind  and  beastly  ignorance,  and 
in  children  should  ho  repressed  and  not  encouraged, 
as  is  too  often  tho  case  hy  unthinking  beings  who 
surround  them.  A  thief  who  takes  property  from  an- 
other has  it  in  his  power,  should  he  repent,  to  make 
a  rcsloration  :  but  the  robber  of  life  never  can  give 
back  what  ho  has  wantonly  and  sacrilegiously  taken 
from  beings  perhaps  innocent,  and  equally  capable  of 
enioying  pleasure  or  suffering  torture  with  himself. 
The  ideas  of  Pythagoras  I  have  adopted  ;  and  as  re- 
spects our  accountability  to  animals  hereafter,  nothing 
that  man  can  preach  can  make  mo  believe  to  the  con- 
trary. 'Every  death  its  own  avenger  breeds.'  Enough 
of  this.  I  tliink  tliere  is  some  parsnip-seed  hanging 
in  a  paper  by  the  looking-glass  in  the  parlor.  Let 
rjoe  sow  some  in  manure,  in  small  trenches  in  tho 
garden — say  three  or  four  rows." 

Booth  was  a  great  actor — we  think  the  age  has 
produced  none  greater,  and  certainly  even  Edmund 
Kean  was  in  some  respects  his  inferior.  But  Kean 
had  an  advantage  which  Booth  lacked — critics  and 
eulogists,  who  not  only  had  the  ability  but  tho  incli- 
nation to  do  justice  to  his  powers.  Such  men  as  By- 
ron and  Haziitt  have  taken  care  of  his  fame.  Booth 
left  London,  then  the  theatrical  metropolis  of  the 
world,  before  his  genius  was  matured,  and  thus  de- 
prived himself  of  criticism  which  might  have  been  a 
part  of  the  literature  of  the  age.  England  never  for- 
got nor  forgave  his  desertion  of  the  English  stage. 
Mrs,  Clarke  is  perfectly  correct  in  saying  that  recent 
English  publications  have  done  injustice  to  his  fame. 
He  came  to  a  country  where  the  importance  of  the 
stage  had  then  less  recognition  from  literature.  True, 
Carpenter  had  published  the  "Mirror  of  Taste"  in 
Philadelphia,  a  periodical  chiefly  devoted  to  the  thea- 
tre, hut  his  criticisms  were  but  second  rate,  and 
though  there  were  certainly  men  capable  of  writing 
intelligently  of  the  drama,  wo  do  not  remember  a 
single  article  upon  Booth's  acting  that  was  worthy  of 
it.  Newspaper  praise  he  had  in  abundance,  but  it 
lacked  discrimination  and  description.  This  deficien- 
cy has  been  unfortunate  for  Ids  fame,  which  rests  too 
much  upon  tradition  and  recolleciions  of  old  play- 
goers ;  yet  what  evidence  we  have  is  enough  to  place 
him  among  the  few  great  tragedians  who  have  lived 
since  Betterton.  Those  who  remember  him  well  say 
thatno  other  actor  resembled  him.  He  hada  wonderful 
individuality.  In  his  great  moments  there  was  some- 
thing awful  in  his  passion — "he  impressed  me,"  wrote 
a  gentleman  who  saw  him  in  his  proudest  days,  "al- 
most as  something  supernatural,  as  a  being  from  an- 
other world.  No  living  actor  equals  the  sublimity 
and  the  beauty  of  his  passion."  His  portraits,  his 
letters,  even  his  faults  confirm  the  originality  of  his 
genius — genius  which,  though  not  fully  recorded,  for- 
tunately still  lives  in  his  son.  It  is,  perhaps,  from 
Edwin  Booth  that  this  generation  can  form  its  finest 
idea  of  his  father.  But  though  he  has  inherited  the 
grace,  the  gentleness,  the  beauty,  and  the  electrical 
swiftness,  he  still  lacks  that  towering  and  tempestuous 
passion,  that  supernatural  energy,  which  in  the  elder 
Booth  reinspired  even  the  tragedy  of  Shakspeare. 


If  ew  Organ  in  Trinity  Church,  New  Haven. 

(From  tlie  New  Haven  Palladium,  Sept.  8.) 
Old  Trinity  has  witnessed  many  solemn  services 
within  her  hallowed  walls,  but  none  more  truly  sa- 
cred than  on  Friday  night,  when  the  two  thousand 
pipes  of  her  magnificent  organ  fulfilled  the  Divine 
injunction  "Let  everything  that  hath  breath  praise 
the  Lord !" 

The  organ  case  is  simple  and  massive,  showing  a 
front  of  gothic  arches,  built  of  black  walnut  and  chest- 
nut woods  combined,  and  displaying  the  front  pipes, 
which  are  delicately  colored  and  picked  out  with 
gold.  These  pipes  are  real  and  speak,  not  as  is  often 
the  case  mere  shams  which  should  never  be  found  in 
a  church.  The  arches  of  the  case  are  supported  and 
divided  by  solid  buttresses,  so  that  the  whole  appear- 
ance of  the  instrument  is  massive  and  ornamental. 

The  Pedale  ranges  from  C  to  D,  a  compass  of 
twenty-seven  notes,  and  is  wonderly  powerful  in  tone, 
while  at  the  same  time  there  is  a  rich  softness  even  in 
the  lowest  notes  which  sustains  and  holds  up  the  su- 
perstructure of  the  three  organs,  the  Great,  the  Swell 
and  the  Choir,  which  make   up   the   mighty   whole. 
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One  of  the  most  diiScnlt  problems  of  orgnn  building 
is  tbe  voicing-  of  tbe  reed  stops,  and  in  tliis  partienljlr 
the  Messrs.  Hook  have  been  singularly  fortunate. 
Several  professional  organists,  well  acquainted  with 
the  great  organs  both  here  and  in  Europe,  who  were 
present  at  the  opening,  unanimously  agreed  that  the 
reed  pipes  could  not  130  surpassed  in  beauty  and  puri- 
ty of  tone.  The  diapasons  extending  through  the 
■whole  organ  bind  the  most  distant  tones  together  and 
fill  up  the  intervals  so  that  the  ear  is  perfectly  satis- 
fied with  the  full  harmony.  Some  of  the  stops  are 
of  such  singular  and  rare  beauty  of  tone  that  they  de- 
serve particular  mention.  The  Viol  da  Gamba  and 
the  Violone  imitate  most  exactly  the  effect  of  a 
stringed  instrument.  One  can  almost  hear  the  pecu- 
liar tone  produced  by  drawing  the  bow  across  the 
strings.  The  Geigen-Principal,  ii  now  stop,  is  iiauch 
admired.  The  Clarionet  is  a  perfect  imitation  of  that 
beautiful  instrument,  and  the  IHauto  D'Amour  is 
really  a  flute,  only  more  exquisitely  pare  than  we  are 
often  favored  with  hearing  its  original.  No  one  who 
was  present  will  ever  forget  the  beauty  of  the  Doppcl 
Flote  as  exhibited  by  Mr.  Willcox  in  his  solo.  The 
execution  belonged  to  the  player,  but  the  full,  sweet, 
yet  delicate  tone  of  this  stop,  belongs  to  the  builder. 

One  of  the  triumphs  of  mechanical  skill  which  the 
Messrs.  Hook  have  displayed  in  this  instrument  can 
only  be  correctly  appreciated  by  a  close  examination. 
The  Pneumatic  Lever  is  so  arranged  as  to  work  the 
whole  organ  and  thus  enable  the  player  to  bring  out 
its  full  power  with  perfect  ease.  In  many,  indeed  in 
most  great  organs,  the  pressure  required  to  be  brought 
upon  a  note  is  equal  to  ten  pounds,  and  of  course  in 
holding  down  a  chord  or  series  of  notes,  the  fatigue 
is  much  increased  ;  beside  which,  the  pipe  does  not 
immediately  respond  to  the  player's  finger,  and  thus 
the  whole  performance  is  heavy  and  dilatory. 
Through  the  whole  of  Trinity  organ  runs  a  net-work 
of  valves  and  pistons  like  the  nerves  of  the  human 
body,  communicating  with  tbe  player  as  he  sits  at  the 
key-board,  and  enabling  him,  by  the  slightest  pres- 
sure, to  convey  his  will  to  every  part  of  the  great  in- 
strument. Nothing  is  more  extraordinary  than  the 
promptitude  with  which  every  pipe,  from  the  vastest 
to  the  smallest,  responds  to  the  finger.  In  some  or- 
gans so  slowly  do  the  larger  bass  pipes  give  out  the 
tone,  that  their  use  has  been  entirely  laid  aside ;  they 
have  been  silent  for  years,  thus  robbing  the  instru- 
ment of  more  than  half  its  force.  .  .  . 

Of  the  performance  of  Friday  night  we  have  left 
ourselves  but  scant  space  to  speak.  Mr.  Willcox,  who 
has  devoted  much  of  his  time  to  assisting  in  getting 
up  the  organ,  displayed  its  beauties  with  a  loving 
hand.  Ilis  reputation  is  too  widely  known  to  need 
our  commendation.  Few  who  heard  him  will  ever 
forget,  what  was  in  our  opinion  the  gem  of  the  even- 
ing, The  Communion  by  Batiste.  It  bore  us  away 
from  the  Elm  City  back  to  an  old  cathedral  in  a  dis- 
tant land,  and  again  we  knelt  upon  the  marble  pave- 
ment before  the  great  altar,  while  saints  looked  down 
upon  us  from  the  blazoned  windows,  as  the  holy 
strain  sobbed  through  the  groined  arches.  Dr.  Wm. 
Anderson  played  the  magnificent  overture  to  William 
Tell  with  great  power  of  execution,  and  displayed  a 
highly  cultivated  taste  in  his  management  of  the 
stops.  It  is  only  just  to  say  that  our  New  Haven 
player  fairly  held  his  own  beside  the  Boston  master, 
who,  we  know,  has  the  highest  opinion  of  his  young- 
er brother  in  art. 

Justice  demands  a  few  words  in  mention  of  the 
workers  in  the  enterprise.  The  Messrs.  Hook  have 
labored  in  no  sordid  spirit.  They  have  not  forgotten 
that  they  are  artists,  and  that  this  organ  is  to  bear 
their  name  for  long  years.  Mr.  F.  H.  Hastings,  a 
member  of  their  firm,  has  labored  with  the  most  de- 
voted zeal  from  the  first  commencement  of  the  work 
in  November  '65  till  its  completion.  This  gentleman, 
who  has  superintended  the  erection  of  the  instrument, 
and  to  whose  taste  the  design  of  the  case  is  due,  is  an 
enthusiast  in  his  art,  as  all  true  artists  are.  Nor 
should  we  forget  Messrs.  Henry  P.  Holland  and 
Mark  H.  Plaisted,  the  intelligent  and  skilled  mechan- 
ics who  have  worked  faithfully  during  the  lastmonth, 
and  to  whom  much  of  the  success  is  due.  The 
Messrs. Hook  have  secured  the  services  of  Mr.  Sturm, 
who  camejfrom  Germany  ivith  the  great  Boston  or- 
gan, and  he  has  had  much  to  do  with  the  planning 
of  their  latest  work.  There  is  probably  no  firm  in 
the  world, — certainly  none  in  America, — possessing 
more  advantages  for  doing  ample  justice  to  then- 
patrons  than  this  old  and  honored'  New  England 
house.  With  an  energy  and  enterprise  which  is  truly 
American,  they  combine  the  patient  study  of  the  Eu- 
ropean organ-builders,  and  a  care  in  selecting  what  is 
really  valuable  in  the  shape  of  novelty  and  rejecting 
what  is  meretricious,  peculiarly  their  own. 


Cherubini  and  Ms  "Wassertraeger." 

Cherubini  was  first  known  on  the  lyric  stage  in 
Paris  by  the  scores  of  iJe'de'e  and  Lodoiska,  in  which 
people  admire  the  richness  of  the  harmony  at  the 
same  time  as  the  profound  science  and  dramatic  ex- 
pression. But,  observes  the  Art  Musical ,  these  learn- 
ed productions  were  composed  to  hooks  which  did  not 
contain  what  was  required  at  that  period  :  good  op- 
portunities for  vocal  display.  Thus,  even  while  ap- 
plauding the  music,  every  one  remained  cold, and  did 
not  experience  the  same  attraction  as  for  the  works 
of  Marsollier  and  Dalayrac,  of  Hoffman  and  of  Me'- 
hul.  The  fact  is  that,  between  these  men  associated 
in  so  many  brilliant  successes,  there  existed  tlie  sym- 
pathy of  talent  and  experience ;  the  author  of  the 
book  counted  for  half  in  the  piece  which  obtained  the 
sufl'rages  of  the  public ;  and,  lastly,  this  same  public 
demanded  in  a  lyric  work  as  much  from  the  author 
as  from  the  composer — it  liked  to  pass  from  a  piece 
of  music  distinguished  for  its  truthfulness  of  expres- 
sion to  well  contrived  scenes,  to  clever  dialogue,  and 
to  interesting  situations.  Cherubini,  who  till  then 
had  not  had  a  hook  permitting  him  to  indulge  in 
songs  of  a  popular  kind,  applied  to  all  the  literary 
men  for  such  a  one.  A  young  author,  Bouilly,  who 
had  already  furnished  the  Theatre  Feydeau  with  La- 
onore,  music  by  Gaveaux,  was  lucky  enough  to  satis- 
fv  the  desire  of  the  eminent  composer.  The  idea  of 
the  book  was  full  of  interest.  It  turned  upon  an  ad- 
mirable trait  of  devotion  on  the  part  of  a  Water  car- 
rier towards  a  person  of  distinction,  who,  shut  up  in 
the  Auvergnat's  cask,  escaped  as  by  a  miracle.  It 
was  upon  this  subject  that  the  young  author  "wrote  a 
piece  entitled  Les  deux  Journ^eK,  which  he  eagerly 
confided  to  Cherubini.  The  latter,  fancying  he  saw 
in  it  every  opportunity  for  affording  full  scope  to  his 
rich  and  fertile  imagination,  set  to  work  assiduously 
on  the  composition  of  one  of  the  finest  scores  in  the 
modern  repertory. 

Mme.  Scio,  so  remarkable  for  the  beauty  of  her 
voice,  her  warmth  of  feeling,  end  her  distinguished 
appearance,  was  then  shining  at  the  Opera  Comique. 
By  her  side,  at  the  same  period,  was  an  artist  full  of 
spirit  and  talent,  the  inimitable  Juliet,  cultivating  his 
art  by  instinct,  and  who,  from  the  saucepans  of  a 
restaurateur,  had  made  his  way  to  the  lyric  stage, 
where  he  obtained  so  great  a  vogue  for  the  Club  des 
honnes  Gens,  and  more  especially  for  the  Visilandines. 
These  two  femous  singers,  supported  by  other  distin- 
guished artists,  offered  Cherubini  and  his  young  col- 
league great  chances  of  success.  Affairs  were  then, 
moreover,  eminently  favorable  to  the  fine  arts.  Gen- 
eral Bonaparte,  having  returned  from  Egypt,  had  just 
effected  the  revolution  of  the  18th  Brumaire.  Intes- 
tine divisions  and  the  continual  shock  of  parties  had 
been  dissipated  as  though  by  enchantment.  Paris 
soon  resumed  its  activity,  and  its  influence  in  Europe. 
Literature  recovered  its  dignity,  and  art  its  empire. 
Every  one  gave  himself  up  without  fear  to  his  habits 
and  tastes.  It  was  in  this  state  of  things  that  Cher- 
ubini put  the  finishing  touch  to  Les  deux  Journ^es. 
The  management  of  the  Thcatre-Feydeau  was  active- 
ly employed  in  the  production  of  the  work.  The 
composer,  however,  and  his  colleague  were  not  free 
from  anxiety  as  to  its  fate,  though  the  artists  smiled 
at  their  timidity.  Juliet  and  Mme.  Scio  assured  them 
by  the  admirable  talent  they  displayed  at  the  rehear- 
sals, and  never  ceased  telling  them  that  their  Water- 
Carrier  would  make  the  round  of  France. 

The  first  performance  of  Les  deux  Journ&s,  took 
place  before  a  great  audience.  The  overture  met 
with  universal  approbation.  The  first  act  was  pro- 
nounced well  planned  and  uninterruptedly  interest- 
ing. The  finale,  that  admirable  septet,  cited  as  one 
of  the  master-pieces  of  the  French  school,  produced 
the  most  lively  enthusiasm.  The  curtain  had  just 
fallen  upon  this  act,  when  a  large  number  of  pupils 
of  the  Con.servatory  scaled  the  orchestra,  and  sur- 
rounded the  composer.  But,  while  replying  to  their 
warm  congi-atulations  and  to  the  cordial  grasps  of 
their  hands,  he  was  thinking  of  something  which  se- 
riously disquieted  him.  He  was  entirely  absorbed  by 
the  scene  of  the  cask.  The  fate  of  the  piece  was 
bound  up  with  that,  and,  on  several  occasions,  he  had 
seen  the  public  forget  the  enthusiasm  created  by  a 
first  act,  and  display  great  severity  towards  the  fol- 
lowing acts.  Ho  reckoned,  however,  and  with  great 
justice,  on  Juliet's  spirit  and  powers.  Every  meas- 
ure had  been  taken  in  order  that  the  scene  of  the 
cask,  containing  an  illustrious  Proscrit,  might  pro- 
duce all  the  effect  expected  from  it.  But  a  mere 
nothing  might  annihilate  the  composer's  hopes.  It 
was  necessary  that  the  interest  and  the  comic  element 
of  the  scene  should  strike  the  public  at  the  very  min- 
ute, the  very  second,  indicated.  It  was  necessary  to 
avoid  the  vigilance  of  a  sentry  whose  steps  were 
counted.  In  a  word,  Count  Armand  had  not  more 
than  a  minute  in  which  to  escape.  Everything  com- 
bined to  render  this  decisive  instant  favorable  for  the 


piece.  With  the  natural  frankness  peculiar  to  the 
worthy  Auvergnats,  Juliet  first  drew  from  the  cask  a 
pailful  of  real  water,  and  then  suddenly  opened  the 
cask,  whence  the  Noble  on  whose  head  a  price  has 
been  set,  escaped  The  delirious  joy  experienced  by 
the  admirable  son  of  the  people,  the  wonderful  facial 
expression  of  the  a<'tor,  the  vibrating  accents  of  his 
voice,  and,  above  all,  the  indescribable  effect  of  the 
orchestra,  produced  among  the  entire  audience  one 
of  those  sudden  phases  of  emotion  impossible  to  be 
withstood.  The  cask  scene  was  the  occasion  of  a 
somewhat  strange  incident. 

At  the  third  performance  of  Les  deux  Journ(fes,  the 
theatre  was  crowded  by  a  great  number  of  the  lower 
classes,  among  whom  some  Water-Carriers  had  found 
their  way,  and  filled  the  second  and  the  third  gallery. 
The  piece  was  even  more  effective  than  ever,  and  the 
bravos  from  the  l>road  vigorous  chests  of  the  poorer 
visitors,  resounded  all  over  the  house.  The  next 
morning,  at  about  ten  o'clock,  twelve  Water-Carriers, 
in  their  working  costume,  with  their  straps  on  their 
backs,  waited  upon  Cherubini.  The  orator  of  the 
blind  carried  an  enormous  nosegay,  which  he  offered 
the  composer,  saying,  at  the  same  time,  in  the  jargon 
peculiar  to  the  Water-Carriers  from  Auvergne,  and 
which  it  is  impossible  to  render  m  a  translation  : 

"Beg  pardon,  sir,  if  we  intrude,  but  when  the  heart 
speaks  it  cannot  be  resisted." 

"What  do  you  desire,  my  worthy  friends  V  asked 
Cherubini. 

"To  thank  j'ou,  in  the  name  of  all  the  water-car- 
riers, for  the  honor'you  have  done  us  in  your  beautiful 
piece  at  the  theatre,  where,  by  Heaven  !  you  have 
shown  us  in  such  a  light — that  it  made  us  cry  like  so 
many  children,  and  that  is  the  truth." 

"i  painted  you  as  you  are,  my  good  friends,"  re- 
plied Cherubini. 

"Well,  it's  very  pleasing,  and  so  I  have  come  to 
beg  that  you  will  accept  these  flowers  as  a  mark  of 
our  gratitude,  and  give  us  the  permission  to  supply 
your  house  with  water  for  a  whole  year — for  notliing, 
of  course.  I  have  agreed  with  all  my  comrades. 
Each  will  take  his  week.     That  will  be  jolly." 

"I  am  profoundly  touched  by  your  offer,"  said  the 
composer,  "which  flatters  as  much  as  it  honors  me. 
But  yon  must  allow  me  to  accept  only  these  beautiful 
flowers,  which  I  would  not  change  for  a  crown." 

"Oh  !  don't  refuse  us,  d n  it  all !  It  would  give 

us  too  much  pain.  You  are  a  good  fellow  ;  don't  re- 
fuse." 

"Your  time  and  your  labor,"  answered  Cherubini, 
"are  too  necessary  for  the  maintenance  of  your  fami- 
lies for  me  to  consent  to  profit  by  your  fatigue  and 
your  exertions.  Let  us  say  no  more  about  it,  my 
good  friends.  If  my  piece  has  caused  your  hearts  to 
beat,  believe  me  that  your  offer  ftas  had  no  less  an 
effect  upon  mine,  and  that  it  will  never  be  effaced 
from  my  memory.  As  for  the  flowers,  I  will  deck 
my  -n'ife  and  my  daughter  with  them,  promising  3'on 
to  preserve  one  that  will  remind  me  all  my  life  of 
this  delightful  interview." 

With  these  words,  Cherubini  sent  for  several  bot- 
tles of  his  best  old  wine,  and  he  and  the  Water-Car- 
riers proposed  to  each  otlier  the  most  expressive  and 
sincere  toasts,  accompanied  by  expressions  of  mutual 
devotion  and  esteem. 

As  he  said,  Cherubini  carefully  preserved  one  of 
the  flowers  of  'his  magnificent  nosegay,  and  had  it 
placed  in  a  glass  globe.  Every  time  he  looked  at  it, 
it  reminded  him  of  the  happiest  moments  in  his  dra- 
matic career. 


'Hsit  S^hciib. 


Worcester  Festival. 

The  14-3d  Festival  of  the  Three  Choirs  opened  on 
Tuesday  morning,  Sept.  11,  in  Worcester  Cathedral, 
and,  strange  to  say,  with  a  formal  clerical  defence  of 
church  music  !    We  coyiy  from  the  Orchestra's  report : 

The  chant  service  was  Dr.  Wesley's  ;  the  anthem, 
Mr.  Goss's  "Praise  the  Lord,  O  my  soul."  The 
Rev.  J.  W.  Leigh  of  Stoneleigh  preached  an  elo- 
quent and  able  sermon  in  defence  of  church  music. 
When  the  vicar  quoted  among  texts  the  sixth  verse 
of  Chronicles  I.  chap.  S."),  it  was  the  general  feeling 
of  his  hearers  that  a  sufliciently  powerful  refutation 
of  the  objections  of  Lord  Dudley,  Dr.  Begg,  and  oth- 
er haters  of  church  music  might  he  found  in  the  Di- 
vine authority  of  this  passage  : — "And  all  these  were 
under  tlie  hands  of  their  father  for  song  in  the  house 
of  the  Lord,  with  cymbals,  psalteries,  and  harps,  for 
the  service  of  the  house  of  God,  according  to  the 
King's  order  to  Asaph,  Joduthun,  and  Heman." 

By  noon  a  brilliant  attendance  had  gathered  in  the 
Cathedral.     The  stewards  were  indefatigable   in  se- 
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curing  accommotlation,  for  ■which  the  demand  was 
hrisk.  The  high-priced  seats  in  the  nave  and  the  re- 
served seats  in  the  aisles  were  filled,  and  the  transepts 
well  attended.  Mr.  Costa's  plan  of  planting  the 
iirst  and  second  violins  in  the  front  rank  of  the  or- 
chestra was  adhered  to,  so  that  the  principal  subjects 
of  the  compositions  could  be  distinctly  heard,  while 
the  other  instruments  were  performing  their  allotted 
parts.  The  band  embraced  the  leading  names  of 
the  profession — Sainton,  Blagrove,  Harper,  Carro- 
dus,  Webb,  Lazarus,  Pratten,  and  many  more. 

A  glance  at  the  programme  of  the  first  day,  and 
the  various  artists  who  supported  it  is  the  best  criti- 
cism. The  first  part  was  as  follows  : — "Dettingen 
Te  Deum,"  Handel ;  Solo  (Mme.  Patey-Whytock 
and  Chorus),  "We  praise  Thee,  O  God;"  Quartet, 
"Tlie  glorious  company ;"  Chorus,  "The  Holy 
Church;"  Solo  (Mr.  Lewis  Thomas  and  Chorus), 
"Thou  art  the  King  of  Glory"  (Trumpet  Obbligato, 
Mr.  Harper)  ;  Solo  (Mr.  Cummings),  "When  Thou 
tookest  upon  Thee;"  Chorus,  "When  thou  hadst 
overcome;"  Trio  (Mme.  Patey-Whytock,  Mr.  Cum- 
mings, and  Mr.  Lewis  Thomas),  "Thou  sittest  at  the 
right  hand;"  Chorus,  "We  therefore  pray  Thee;" 
Chorus,  "Make  ihem  to  be  numbered;"  Solo  (Mr. 
Lewis  Thomas),  "Vouchsafe,  O  Lord  ;"  Solo  (Mme. 
Patey-Whytock  and  Chorus),  "0  Lord,  in  Thee  ;" 
Anthem  (Psalm  55),  "Hear  my  Prayer"  (Mme. 
Lemmens-Sherrington  and  Chorus),  Mendelssohn; 
Trio,  "Haste  to  Samaria,"  "Naaman"  fMme.  Lem- 
mens-Sherrington, Mme.  Sainton-Dolby,  and  Mr. 
Cummings),  Costa,  liecit.,  "'Tis  as  Gehazl  said," 
"Naaman"  (Mr.  Santley),  Costa;  Invocation,  "Hear 
rae,  Almighty  God,"  "Naaman"  (Mr.  Santley), 
Costa ;  Kecit.  and  Air,  "I  dreamt  I  was  in  Heaven," 
"A'atHnan"  (Mme.  Sainton-Dolby),  Costa;  Quartet, 
"Honor  and  glory,"  "Naaman"  (Mile.  Tietjens, 
Mme.  Sainton-Dolby,  Mr.  Cummings,  and  Mr.  Sant- 
ley), Costa;  Solo,  "As  from  the  power  of  sacred 
lays"  (Mile.  Tietjens  and  Chorus),  Handel;  Chorus, 
"The  dead  shall  live"  Handel. 

The  splendid  setting  of  the  le  Deum,  composed 
after  the  victory  of  Dettingen,  174.3,  and  the  finest 
ever  written  to  the  so-called  Ambrosian  hymn,  was 
fittingly  sung.  The  effect  of  the  choruses  was  sub- 
lime :  and  it  is  so  much  the  sublimity  of  Handel  that 
we  wish  we  could  wholly  absolve  him  of  borrowing 
from  Purcell's  previous  setting.  The  solemnity  of 
compositions  of  this  kind  is  undoubtedly  heightened 
by  the  effect  of  their  being  heard  in  a  cathedral ;  but 
in  the  particular  Te  Deum  in  question  there  are  passa- 
ges which  suflfer  from  the  very  same  cause  :  the  echoes 
of  the  building  destroy  the  precision  of  the  notes. 
The  solo  part  of  Mendelssohn's  anthem  was  allotted 
to  Mme.  Sherrington,  to  whom  it  is  eminently  suited. 
It  is  to  be  regretted  that  room  was  not  found  for  a 
larger  portion  of  Mr.  Costa's  "Naaman"  than  that 
given.  The  excerpt  was  most  favorably  received  by 
the  audience,  who  were  specially  delighted  with  the 
canon  "Honor  and  glory,"  in  which  the  magnificent 
notes  of  Mme.  Tietjens  were  heard  to  advantage.  Mr. 
Santley  was  impressive  in  the  "Hear  me.  Almighty 
God ;"  and  Mme.  Sainton  Dolby  in  the  following 
recitative  and  air,  the  most  popular  number  of  the 
oratorio,  sang  well,  although  the  infant  character  of 
the  supposititious  singer  was  hardly  symbolized  in 
the  real  singer's  voice.  "Ne  pas  vieillir"  is  an  en- 
deavor which  artists  think  easy.  The  second  part  of 
the  day-performances — lunch  intervening — was  made 
up  of  a  selection  from  Haydn's  "Creation."  But  for 
the  intervention  named  the  succession  of  Haydn  to 
Handel  might  have  been  unfortunate  for  the  former. 
Its  light  and  airy  character,  however,  was  acceptable 
in  the  afternoon  ;  and  Mr.  Sims  Reeves's  return  to 
the  service  of  the  Three  Choirs  found  general  favor. 
The  chorus  of  these  festivals  are  well  accustomed  to 
the  "Creation  ;"  with  this  advantage,  therefore,  and 
the  support  the  oratorio  derived  from  a  cast  compris- 
ing Mile.  Tietjens,  Mme.  Lemmens-Sherrington,  Mr. 
Santley,  and  Mr.  Reeves,  our  readers  may  readily 
imagine  that  it  was  worthily  performed. 

The  concert  in  the  evening  given  in  the  College 
Hall  was  excellently  attended  and  went  very  satisfac- 
torily. Its  interesting  portion  was  a  selection  from 
Weber's  opera  of  "Kurijunthe,"  a  work  well-known 
for  its  beauty  of  melody,  but  tabooed  from  the  stage 
by  the  trashy  nature  of  the  libretto.  The  selection 
was  well  made  :  it  comprised  the  popular  overture, 
executed  with  great  spirit, — a  number  of  fresh,  happy 
choruses,  the  Huntsmen's  especially — the  air  "Flow- 
ers of  the  valley,"  sung  by  Mile,  'fietjens  to  perfec- 
tion—and the  cavatina  "Soft  airs"'  for  Mr.  Sims 
Keeves.  We  must  not  omit  to  notice  Mr.  Cum- 
niings's  singing  of  his  cavatina.  Mr.  Santley  subse- 
quently gave  the  "ICri  tu"  from  "t//!  Ballo  in  Mas- 
diera"  which  he  rendered  with  manly  force,  drawing 
a  strong  contrast  with  the  sickly  manner  in  which 
that  air  is  given  by  Italian  artists.  Ills  new  inter- 
pretation compelled  an  encore.  The  second  part  of 
the  programme  was   concocted   with   the  following 


names  : — Auber,  Weber,  Rossini,  Mozart,  Mendels-  | 
sohn,  Cimarosa,  Handel,  and  Claribel  !  We  need 
hardly  add  to  whom  the  last  addition  was  due,  or 
that  it  was"Maggie's  Secret, "or  that  it  was  redemand- 
ed.  The  capita!  quintet  "Hm  km"  from  "llFlauto," 
with  Mr.  Santley  as  Papageno,  went  admirably  ;  the 
famous  "Haste  thee,  nymph,"  from  "L'Alhqro"  was 
given  by  Mr.  Lewis  Thomas  in  such  jolly  style  that 
the  whole  audience  had  hard  work  to  refrain  from 
joining  in.  The  great  feature  of  the  concert  was  the 
song  from  "Obaron"  "I'll  weep  for  thee,"  which  is 
exactly  suited  for  Mr.  Sims  Reeves,  and  which  called 
forth  thunders  of  applause.  The  well-known  trio 
"Matrimonio  Segrelo"  vfhh  Mme.  Lemmens-Sherring- 
ton, Mile.  Tietiens,  and  Mme.  Sainton,  seemed  great- 
ly to  please  the  hearers.  Mr.  Done  played  the  peo- 
ple out  with  the  March  frem  "Athalie"  at  the  close 
of  a  long,  and  on  the  whole  well-sustained  concert. 

Wednesdai/.—lt  is  a  sine  qua.  non,  the  festivals  of 
the  three  choirs  should  each  include  a  performance 
of  "Elijah"  and  the  "Messiah"  on  the  principle  that, 
people  are  never  tired  of  listening,  either  in  music  or 
philosophy,  to  what  they  know  already.  The  popu- 
larity of  the  "Elijah,"  which  was  the  morning  per- 
formance of  to-day,  has  gone  on  steadily  increasing 
since  its  production  in  forty-six,  under  the  composer's 
leadership.  Every  little  village  choir  knows  it ;  ev- 
ery attcnder  of  these  festivals  can  map  out  the  passa- 
ges before  they  occur,  as  familiarly  as  if  it  were  the 
Book  of  Common  Prayer.  The  attraction  of  these 
musical  doings,  in  fact,  at  Worcester,  Gloucester, 
and  Hereford,  is  the  absence  of  startling  novelty. 
What  is  brought  forward  may  be  very  good,  but  it 
is  very  trite.  And  herein  the  primal  benefit  of  the 
Festival  of  the  Three  Choirs  seems  to  he  lessening 
every  year.  They  no  longer  afford  a  large  musical 
public  in  the  country  an  exceptional  opportunity  of 
hearing  something  new.  That  advantage  can  be 
more  readily  obtained  by  running  up  to  London, 
where  trained  societies  such  as  our  S.aered  Harmonic, 
kept  up  to  the  mark  by  constant  practice,  are  in  a 
better  position  both  to  perform  the  known  and  pro- 
duce the  new  than  the  country  choirs  which  only  act 
in  concert  once  a  year. 

The  performance  of  Mendelssohn's  work  this  year 
left  little  to  be  desired.  Mr.  Done,  the  conductor, 
rather  lagged  in  his  time  throughout  the  first  part, 
but  improved  in  his  pace  after  luncheon.  The  work 
was  divided  between  Mmes.  Tietjens,  Sherrington, 
Patey-Whytock,  Sainton,  Pullcn,  "and  Messrs.  Sims 
Reeves,  Santley,  Cummings,  Lewis  Thomas  and 
Smith,  who  supported  it  in  pretty  equal  shares.  On 
Mr.  Santley,  however,  fell  the  whole  burden  of  Eli- 
jah ;  and  it  is  no  small  triumph  that  he  sustained  it 
with  unabated  zeal.  His  reading  was  splendid.  Mr. 
Reeves  sang  the  Ohadiah  with  his  well-known  excel- 
lence. Tietjens  again  surpassed  herself.  Mme.  Pa- 
tey-Whytock, a  thoroughly  conscientious  artist,  was 
not  always  audible  ;  her  voice  is  too  deficient  in  pow- 
er. Mr.  Cummings  added  to  his  laurels  by  a  thor- 
oughly artistic  rendering  of  the  music  allotted  to  him. 
The  chorus  were  full  of  good  intentions,  the  trebles 
in  particular  being  excellent  in  quality.  The  string- 
ed, wood,  and  brass  instruments  acquitted  themselves 
to  everybody's  satisfaction.  All  through  Wednes- 
day the  rain  descended  in  torrents,  and  promised  no 
abatement. 

Thursday. — Those  who  attended  the  concert  of  last 
night  were  greatly  disappointed  at  the  absence  of  our 
illustrious  tenor,  whose  hoarseness,  but  slightly  ap- 
parent in  the  morning,  had  increased  so  as  to  inca- 
pacitate him  from  appearing.  The  programme  was 
not  so  good  as  that  of  the  previous  concert,  but  the 
various  performers  acquitted  themselves  well,  partic- 
ularly Messrs.  Santley  and  Cummings,  and  Mmes. 
Lemmens-Sherrington  and  Sainton-Dolby. 

This  morning  the  miscellaneous  selection  drew  n 
large  assemblage  in  the  Cathedral.  Spohr's  "Last 
Judgment,"  Beethoven's  Mass  in  C,  a  selection  from 
Handel's  "Joshua"  and  Mendelssohn's  " Lohi/esang  " 
were  the  food  provided  for  the  unappeasable  appe- 
tites of  the  audience  who  always  attend  on  the  Mis- 
cellaneous day.  As  might  be  expected  from  such  a 
lengthy  programme,  the  effect  of  the  whole  was  dull 
and  unsatisfactory,  though  the' executants  (princi- 
pals, chorus  and  orchestra)  all  exerted  themselves  to 
the  utmost.  It  is  needless  further  to  expatiate  on 
the  performance  or  the  performers. 

The  concert  on  Thursday  night  was  perhaps  the 
best  of  those  given,  as  the  names  which  graced  the 
programme  would  show.  Beethoven,  Mendelssohn, 
Donizetti,  Haydn,  Gounod,  Schubert,  Hullah,  Mo- 
zart and  Verdi  were  adulterated  in  a  slighter  degree 
than  is  usual  on  those  occasions.  A  quartet  of 
Maurer's  for  four  violins  was  given  in  excellent  stylo 
by  Messrs.  Sainton,  Blagrove,  Carrodus  and  H. 
Holmes.  Mr.  Sims  Reeves  was  again  unable  to  ap- 
pear. The  encores  were  awarded  to  Sullivan's  "Sigh 
no  more,  ladies,"  sung  by  Mr.  Cummings,  and  a  bal- 
lad, "The  portrait,"   composed   and  sung  by  Mmo. 


Lemmens-Sherrington.  It  need  hardly  be  added 
that  the  songs  which  '  obtained  this  favor  were  the 
least  noteworthy  on  the  prog^'ftnme. 

On  Friday  the  "Mes.'iiah,"  ,  ''  -♦orio  always  bet- 
ter performed  at  Worcester  than'fJ  ^'""'sister  cities — 
was  given.  The  chorus  was  in  excellent  order  ;  the 
soloists — those  who  had  undertaken  the  previous  ora- 
torios— did  their  best ;  the  "Hallelujah"  went  espec- 
ially well.  Mr.  Sims  Reeves  arrived  in  full  force, 
sang  carefully,  and  delighted  his  hearers  fully.  The 
bishop  and  dean  were  present,  and  the  audience 
showed  in  numbers  and  selection. 

The  following  tables  will  show  the  collections  and 
attendances  : — 

Collected.  Attendances. 

1866.  £■    a.    d.  Cathedral.       Concerts. 

Tuesday 474  19    0 1,621 812 

Wednesday 312    6  10 2.086 870 

Thursday 203    0    0 2.100 900 

Friday 225  12    0 2,900 — 


£1,215  17  10. 


Pakis.— The  Swedish  singer.  Mile.  Nilsson,  is 
still  singing  ilfart/ia,  while  the  papers  are  anxiously 
discussing  reports  of  her  intended  marriage  to  a  rich 
English  banker.  M.  Arthur  Pougin  has  written  her 
biography,  from  which  the  following  passages  are 
taken  : 

"Christine  Nilsson  was  born  In  the  province  of 
(Sweden)  in  18—.  Her  parents,  honest  peasants, 
paid  but  little  attention  to  the  precocious  taste  for 
music  the  child  possessed,  and  certainly  never 
thought  of  making  an  artist  of  her.  She  was  bare- 
ly seven  years  of  age  when  a  rich  lady  of  the  prov- 
ince,strack  by  her  charming  appearance  and  gentillesse 
and  the  sweet  tone  of  her  voice,  offered  to  adopt  her 
and  provide  for  her  future  prospects.  Her  parents 
however  refused  the  kind  lady's  proposal  and  the 
child  remained  at  home.  Some  years  later  Christine, 
accompanied  by  a  younger  brother,  started  off  to 
visit  the  fair  at  a  neighboring  village.  She  had  a 
violin  with  her,  and  report  says  that  she  learned  how 
to  play  it  alone,  and  without  the  slighest  instruction. 
On  arriving  at  the  principal  place  she  began  to  sing 
and  accomp.any  herself  to  the  delight  of  the  standers- 
by .  Among  these  was  the  proprietor  of  a  travelling 
theatre,  who  was  so  struck  by  the  girl's  grace  and  tal- 
ent that  he  offered  to  engage  her  on  the  spot,  promis- 
ing her  twenty  six  dollars  (about  £4  10s.)  a  month  if 
she  would  accept.  Christine  had  never  heard  of  such 
a  sum  of  money  in  her  life.and  was  hesitating  whether 
she  should  say  yes  or  not,when  a  notable  of  the  village 
interfered  and  took  her  back  to  her  parents,  and  pro- 
posed to  attend  to  her  musical  education.  This  time 
the  father  and  mother  consented,  and  she  was  sent 
by  her  protector  to  Gothemburgh,  and  placed  under 

the  care  of  the  Baroness  L ,  formerly  an  artist  of 

renown,  .and  who  was  so  pleased  with  her  young 
prote'ge'e's  latent  talent,  that  she  herself  gave  her 
instructions  in  singing.  A  year  later  she  was  sent  to 
Stockholm,  and  lived  in  the  family  of  Frederic  Ber- 
nald,  a  violoncellist  and  highly  esteemed  composer, 
ex-court  Kapellmeister,  and  whose  three  daughters 
are  well  known  and  esteemed  in  their  own  country 
and  in  Germany  as  cantatrices  of  the  first  order. 
Thanks  to  Bernald's  lessons,  Christine  was  soon  fit 
to  appear  in  public  :  and  her  first  de'but  took  place  in 
a  grand  concert,  at  which  the  royiil  fitmily  was  pre- 
sent, when  she  obtained  the  most  favorable  reception 
both  as  singer  and  violinist.  It  was  then  determined 
to  send  her  to  Paris. 

Here  Mdlle.  Nilsson  was  placed  under  the  care  of 
M.  Wartel,  an  ex-tenor  of  the  Grand  Ope'ra,  and  the 
professor  of  Mdlle.  Trebelli,  and  about  two  years  .ago 
she  made  her  first  appear.ince  at  the  Lyrique  as  Vio- 
leila  in  the  French  edition  of  "  La  Traviata."  We 
all  remember  with  what  favor  she  was  received,  and 
each  succeeding  part,  " //  Flauto,"  "Martha," 
Donna  Elvira  {"  Don  Juan")  has  raised  her  in  public 
estimation.  Her  biogriipher  goes  on  to  speak  of  her 
amiable  qualities  and  says  "  she  never  forgot  her 
country,  her  family,  nor  her  friends.  She  was  always 
looking  forward  to  the  time  when  she  would  be  able 
to  return  among  them,  and  last  year  she  spent  her 
congt^nt  Malmoe,  to.the  delight  of  all  whohad  known 
her.  On  her  arrival  she  was  literally  covered  with 
flowers.  But  a  short  time  back  her  family  was  almost 
in  want,  but  now  her  parents  inhabit  a  charming  re- 
sidence which  the  happy  girl  has  bought  for  them. 

An  unlucky  performance  of  "  Faust"  took  place 
last  week  at  the  Lyrique.  Three  debuts  were  an- 
nounced, M.  Jaulain  {Faust.)  Cnzaux  {Mephstophe- 
les)  and  Mdlle.  Cornells  (Siebel.)  The  last  alone 
put  in  an  appeaivance,  and  M.  Monjauzo  and  M. 
Brion  who  appeared,  were  very  roughly  received. 
Two  davs  later  M.  Cnzaux  was  much  applauded, 
and  Fau'-it  took  his  revenge.  M.  Carvalho  promises 
a  rich  season.     Without  counting  "  Borneo,     we  are 
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to  have  "  Der  Frajsdmtz^  "  Lohengriii"  (probably,) 
and  no  less  than  four  operas,  three  of  which  are  by 
new  comers:  "Deborah"  (3.  a.)  Duvivier  :  "  Car- 
dillac,"  (3.  a.)  Dautresme  :  "  Sardnnapale,"  (4.  a.) 
Joncie'res;-"  Les  Bluets,"  Jules  Cohen. 

"  Joseph,"  a  revival  of  Flotow's  charming  "  ZUda" 
with  Mdme.  Cabel,  and  "  La  Colombe,"  are  the  chief 
attractions  at  the  Ope'ra-Coniique.  The  new  concert 
hall  will  be  ready  at  the  end  of  October.  There  will 
be  three  concerts  a  week  under  the  direction  of  Pas- 
deloup.  Oratorios,  including  "  Eli"  "  Israel," 
"  The  Messiah,"  "  Naaman,"  will  be  produced. 

A  new  musical  instrument  of  striking  power  and 
sweetness,  and  at  the  same  time  extremely  simple, 
has  been  recently  exhibited  at  Paris,  where  it  called 
forth  great  admiration.  It  resembles  a  piano  with 
upright  strings,  except  that  the  latter  are  replaced  by 
tuning-forks,  which,  to  strengthen  the  sound,  are  ar- 
ranged between  two  small  tubes,  one  above  and  the 
other  below  them.  The  tuning  forks  are  sounded  by 
hammers,  and  are  brought  to  silence  at  the  proper 
time  by  means  of  dampers.  The  sounds  thus  pro- 
duced, which  resemble  those  of  the  harmonium,  with- 
out being  quite  so  soft,  are  extremely  pure  and  pene- 
trating. 

Germany. 

How  will  the  political  reconstruction  of  Northern 
Germany  affect  the  cause  of  Music  in  that  most  mu- 
sical of  countries  ?  Will  Prussia,  in  swallowing  up 
all  those  little  kingdoms  and  dukedoms,  destroy  the 
many  Court  theatres,  opera-houses,  Kapelle  (orches 
tras)  and  Conservatoires,  which  under  court  patron- 
age have  been  for  centuries  the  vital  centres  of  artis- 
tic influence  and  culture  1  AVill  the  love  of  music  in 
the  people  buy  henceforth  its  own  supplies,  of  equal 
excellence  and  plenty,  forgetting  all  dependence  upon 
aristocratic  subsidy  f  Of  course,  if  we  believe  in 
the  divine  humanity  of  Art,  we  cannot  doubt  that  it 
is  yet  in  the  destiny  of  peoples  and  republics  to  find 
out  a  better  way  in  Art  as  well  as  politics,  than  that 
of  kings.  Perhaps  it  is  for  our  own  great  republic  in 
this  new  world  to  solve  that  problem  first.  The 
London  Orchestra,  looking  only  at  the  immediate 
future,  observes : 

Hitherto  every  German  capital  had  its  Royal 
Opera,  kept  up  by  a  royal  grant.  The  King  of  Han- 
over allowed  the  Hanoverian  opera-house  105,000 
thalers  (£15,7.'50,)  not  connting  the  many  presents, 
orders,  and  the  like  encouragement  to  artists.  To- 
day, Hanover  is  a  mere  province.  The  Duke  of 
Nassau's  grant  to  the  AViesbaden  theatre  was  70,000 
florins.  The  Elector  of  Hesse  gave  a  similar  sum  to 
the  royal  establishment  at  Cassel.  Both  Nassau  and 
Hesse  Cassel  are  henceforth  only  integral  portions  of 
Prussia,  and  Prussia's  sole  Hofopernhaus  is  in  Berlin. 
Conservatories  may  not  suffer  to  the  same  extent  as 
the  theatres :  the  Prussian  system  recognizes  them, 
as  the  establishment  at  Cologne  testifies,  and  their 
influence  will  probably  extend  as  before  to  the  benefit 
of  musical  purposes  in  Germany.  But  the  practical 
schools  of  music — the  theatres  themselves — are  to  all 
appearances  lost  to  the  Rhine  Provinces.  It  is  im- 
probable that  the  Prussian  government  will  renew 
the  various  grants.  Hanover,  Weisbaden  and  Cassel 
will  sink  into  provincial  towns  with  an  essentially 
provincial  theatre  a-piece.  The  artistic  resources  of 
the  country  will  be  concentrated  at  Berlin.  With  a 
single  Court  there  will  be  a  single  Court  Theatre  ; 
and  the  managers  of  the  country  establishments  will 
be  reduced  to  the  grade  occupied  by  their  compeers 
in  England  and  France.  Deprived  of  their  State 
grants  and  their  local  aristocracy,  they  must  depend 
for  support  on  the  devices  of  provincial  managership 
— short  seasons,  an  intermittent  flash  of  brilliancy,  a 
starring  tenor  and  prima  donna  engaged  now  and 
then  amid  a  troop  of  mediocrities,  chorus  and  orches- 
tra reduced  to  the  least  common  multiple,  incapable 
artists  for  the  secondary  parts,  and  an  inexpensive 
mise-en-scene  limited  by  the  barren  resources  of  the 
exchequer. 

The  Germans  are  a  musical  nation,  and  the  sub- 
traction of  their  art  enjoyments  will  go  hard  with 
them.  But  what  else  can  tie  done  ?  The  receipts  of 
the  opera,  per  se,  do  not  cover  the  expenses  ;  a  grant 
has  always  been  essential.  The  present  dilemma  is 
to  choose  between  a  large  grant  and  no  more  opera 
on  the  old  scale.  We  fear  that  the  government  of 
Berlin  will  choose  the  least  expensive  alternative  ; 
and  this  is  a  dread  which  is  making  itself  felt  on  the 
Rhine  also,  where  the  artistic  world  is  beginning  to 
cry  out  lustily.  Amid  the  numerous  tasks  imposed 
on  King  Wiliiam,   not  the  least  arduous  will  be  that 


of  reconciling  the  musical  needs  of  his  new  subjects 
with  his  system  of  centralization,  and  with  the  re- 
quirements of  his  exchequer. 

Berlin.  A  local  journal  says,  the  theatres  of  the 
recently  annexed  States  are  sending  us  their  first 
artists.  Lately,  it  was  Niemann,  from  Hanover;  now 
we  have  Frederica  Griin,  the  spoiled  child  of  the 
public  ot  Cassel. — Roger  finished  his  engagement  at 
KroU's  theatre  with  a  very  successful  representation 
of  the  part  of  Fernando  in  the  Favorita,  and  Mile. 
Loewe  was  equally  remarkable  as  Leonora. — An 
Italian  troupe  opened  the  Victoria  theatre  on  the  27th 
of  August  with  II  Trovalore. — Mile.  Lucca  has  made 
her  rentre'e  in  the  Africaine. — On  the  26th  of  August, 
the  Royal  Opera  gave  the  Proph(fte,  with  Wachtel 
tenor,  and  Mmes.  Borner  and  von  Edelsberg  ;  on  the 
28th  the  Wasserirdger,  and  on  the  31st  Die  weisse 
Dame  with  Wachtel.  Mr.  Charles  Adams  (formerly 
of  Boston)  is  engaged  at  the  Royal  Opera  house,  but 
will  pass  his  vacation,  from  Christmas  till  Easter,  in 
London. 

MnNiCH. — Richard  LSivenherz  (Richard  Ccenr-de- 
Lion,)  by  Gr^try,  was  produced  on  the  King's  birth- 
day. There  was  a  very  brilliant  audience,  but  the 
opera  did  not  meet  with  a  very  warm  reception. — Dr. 
Hans  von  Biilow,  who,  last  May,  left  this  capital  in 
dignified  disgust,  and  retired  to  Switzerland,  has  now 
returned,  and  is  again  always  with  the  King. 

EssLiNGEu. — The  Oralorienverein,  under  the  dir- 
rection  of  Professor  Chr.  Fink,  has  given  a  concert  of 
sacred  music  for  the  benefit  of  the  wounded  soldiers, 
the  following  being  the  programme: — "  Gloria  Pa- 
tris,"  Palestrina  ;  Sacred  Song  of  the  16  century  : 
"  Jesu,  meines  Lebens  Leben  ;  Organ-Prelude,  Seb. 
Bach ;  Soprano  Air  from  The  Messiah,  Handel  ; 
Three-Part  Chorus,  Barth.  Cordans  ;  Four-Part 
Chorus,  J.  A.  Hasse  ;  Bass  Air  from  Elijah,  Men- 
delssohn ;  Chorus  with  Solo-Quartet  from  Dieletzten 
Dinge,  Spohr  ;  Soprano  Air  ;  Agnus  Dei,"  Mozart ; 
Sacred  Choral  Song,  Chr.  Fink;  Soprano  Air  from 
St.  Paul,  Mendelssohn  ;  and  Motet :"  Macht  hoch  die 
Thiir,"  from  Hauptmann. 

Magdeburg. — The  following  was  the  programme 
to  a  concert  given  lately  by  the  Kirchengesangverein, 
under  the  direction  of  Herr  Rebling,  for  the  benefit  of 
the  wounded  Prussian  soldiers: — Chorale:  "  Wenn 
dieh  Ungliick  hat  betreten,"  Seb.  Bach  ;  Hymn  for 
Soprano  Solo,  Chorus,  and  Organ :  "  Hor'  mein 
Bitten,"  Mendelssohn  ;  Chorale  :  "  Befiehl  Du 
Deine  Wege,"  Seb.  Bach  ;  Adagio  from  Beethoven's 
C  minor  Symphony,  arranged  for  the  Organ  by  Herr 
Rebling ;  Psalm  :  "  Kommt  her  und  schaut  die 
Werke  des  Herrn,"  Rolle;  Duet  for  two  Basses: 
"  Der  Herr  ist  der  Starke  Held,"  Handel;  "  Salvnm 
fac  Regem,"  for  Chorus,  Liiwe  ;  Fantasia  for  Organ, 
Hesse  (played  by  Herr  Rebling  ;)  The  100th  Psalm, 
Mendelssohn. 

Copenhagen. — A  Conservatory  of  Music  is  to  be 
established  under  the  guidance  of  MM.  Niels  W. 
Gade,  J.  P.  E.  Hartmann,  and  Paulli.  All  the 
pupils  will  be  required  to  attend  the  classes  for  piano, 
theory,  and  choral  singing. 


Jfotgljf s  loiirnal  of  Slusk. 


BOSTON,  OCT.  13,  1866. 


Concerts. 

The  Bateman  concerts  have  had  the  whole 
field  to  themselves  during  the  past  three  weeks 
(except  the  usual  noontide  Organ  performances), 
the  tenth  and  last  of  them  having  been  given  in 
the  Music  Hall  last  evening.  Since  they  began 
(on  the  2Gth  ult.)  the  artists,  we  believe,  have 
had  but  three  evenings  of  rest,  while  they  have 
made  excursions  to  Hartford,  Providence  twice, 
and  Lowell.  Abundant  success  has  crowned  al- 
most every  effort. 

The  four  concerts  of  the  first  week — what  we 
may  call  Mr.  Bateman's  pre-Brignolite  period — 
were  crowded  close  together  into  the  four  last 
nights  of   the   week.     This   frequency,   together 


with  the  inferior  and  very  miscellaneous  charac- 
ter of  the  programmes,  thinned  the  audiences  of 
Thursday,  Friday  and  Saturday.  It  was  indeed 
unaccountable  that  Mme.  Parepa,  one  of  the 
queens  of  -^ong  in  all  the  nobler  kinds,  should 
have  had  almost  no  chance  in  four  nights  to  sinu 
anything  important.  There  was  nothing  (better 
than  Verdi),  as  we  have  seen,  the  first  nioht. 
After  that,  the  little  duet:  " Crudel perche  finora" 
from  Mozart's  Figaro,  the  duet  from  The  Barber: 
"Dunque  ioson"  the  duet  "La  ci  darem"  and  the 
air  "  Und  oh  die  Wolke"  from  Der  Frei/schiilz,  were 
the  only  things  that  could  interest  a  musi- 
cally cultivated  audience.  And  the  absence 
of  an  orchestra  in  the  last  of  these  was  an 
injn.stice  both  to  the  music  and  the  singer;  she 
sang  it  sweetly,  truly,  but  not  with  the  inspiration 
of  the  Lind,  or  that  simple,  winning  fervor  of 
Mme.  Frederic!,  who  of  course  is  by  no  means 
her  equal  as  a  singer.  The  duets  were  admira- 
ble. I'r  r  the  rest,  there  was  the  hacknied  '^Rob- 
ert, to  '•{  ue  faime,"  and  nothing  else  but  the  two 
Ardi  t  waltzes  (  II  Bacio  and  L'Estasi), tha  showy 
and  uninteresting,  artificial  "Nightingale's  Trill," 
and  modern  English  ballads,  of  a  common  stamp, 
the  one  exception  perhaps  being  "The  Storm" 
by  Hullah,  which  is  impressive,  if  not  particularly 
original.  In  all  this  miscellany,  to  be  sure,  Mme. ' 
Parepa  showed  her  great  versatility  and  finished 
art  in  song,  as  well  as  her  command  of  severallan-j 
guages.  I 

The  best  things  in  those  programmes  were  not ' 
set  down  to  her.  The  most  appetizing  of  the  vo- 
cal selections  were  those  which  brought  in  the 
Italian  huffb  element,  so  admirably  represented  j 
by  Signor  Fbrkanti.  His  Don  magnifico  from 
"Cinderella,"  his  Fop  Q^Il  far/allone")  by  Mattel  ! 
his  "  V»»  pill  ~andrai,"  the  fisher's  song,  "Lc,  I 
Pesca,"  also  by  Mattel,  his  Rossini  Tarantella  ' 
"Gia  la  lima,"  and  his  Barcarole  from  Eicci'; 
"Prison  of  Edinburgh,"  were  all  capital  illustra- 
tions of  the  quick  creative  genius  of  fine  musica  ij 
fun.  He  enters  wholly  into  the  spirit  of  thej 
thing;  his  eyes  are  full  of  it  as  well  as  his  voice  J 
and  hands  and  every  look  and  motion.  We  are) 
rapidly  reconciled  to  his  extravagance  of  action  ', 
it  is  so  genuine,  and  at  the  same  time  so  instinct 
with  art.  In  the  duets  with  Parepa  he  wa: 
equally  good. 

Sig.  Fortuna's  solos  were  a  romanza  fron' 
Donizetti's  Maria  di  Rudenz,  and  another  ("-Dj 
Provenza"),  twice,  from  La  Trariala.  Unimpor; 
tant  selections,  but  sung  in  a  very  chaste  and  fin' 
ished  style.  This  singer  gains  upon  us  by  hi:f 
uniformly  artistic  use  of  his  light,  sweet  baritoni^ 
voice,  so  tenor-like  in  quality,  and  by  his  gentleji 
manly  bearing.  He  did  justice  to  the  earnest! 
pleading  little  duet  from  Figaro,  and  bore  hij 
part  well  with  Ferranti  in  what  we  forgot  to  menj 
tiou  as  one  of  the  best  and,  for  our  day,  mosl 
novel  of  the  comic  specimens,  the  Duo  "Sefato,'^ 
from  Cimarosa's  Matrimonio  Segrelo.  Surely  tb 
concerts  have  been  rich  in  that  element. 

Mr.  Mills  had,  musically,  the  most  importan 
tasks  in  those  first  concerts.  In  the  second  h 
played  the  two  remaining  movements  of  the  Schu 
mann  Concerto  {Intermezzo  and  Finale) ;  and  i 
the  third,  the  Romanza  and  Finale  from  Chopin 
Concerto  in  E  minor  ;  being  rather  better  suf 
ported  by  the  orchestra  on  these  occasions.  Bot 
were  admirably  rendered  ;  in  truth  of  reading,  i 
cleanness,  firmness,  brilliancy  and  beauty  of  cxi 
cution   there  seemed   nothing  wanting;    it  vn 
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i  ily  a  little  cold,  which  perhaps  accounts  for  a 
'  ildness  complained  of  in  the  audience,  though 
'  e  are  more  inclined  to  believe  that  those  were 

)t  audiences  for  piano-playing  even  of  the  best 
1  it  made  up  mainly  of  half-musical  people  who 
\  ent  to  hear  Parcpa's  ballads.  However,  Mr. 
I  nils  has  steadily  gained  in  favor,  and  proves 
I  Jmself  an  unassuming,  intelligent,  earnest  artist, 
i  >lievin"in  the  best  and  seeking  it,  while  in  all 
I  lat  relates  to  techniqur.  he  can  scarcely  have  a  su- 
I  orior.  The  dashing  Fantasia  pieces  (Liszt'syl/ci- 
1  line,  his  own  on  Fanxl)  revealed  his  rare  power 
I  i  an  executant.  More  pleasing  were  an  Etude  of 
!hopin,  and  in  a  certain  way  some  little  pieces 
I  this  own,  especially  his  Tarantetle. 

Carl  Kosa's  contributions  were :  the  first 
lovementofa  Military  Concerto  by  Lipinski, 
old,  broad  in  harmony,  and  brilliant;  the  "Sou- 
enirde  Haydn"  again;  Ernst's  Elegie,  brought 
lut  with  rare  feeling  and  perfection  ;  a  brilliant 
iloncert  Waltz  by  Alard  ;  a  fantastic  "Witch's 
)anee"  by  Bazzini, — these  with  orchestra — and 
n  the  Saturday,  without  orchestra,  "Auld  Robin 
}ray,"  which  most  beautiful  of  the  Scotch  melo- 
ies  his  violin  sings  with  searching  purity  of  tone 
nd  feeling,  and  the  little  peeping  extravaganza 
•n  the  high  harmonics  which  he  calls  Caprice  fan- 
istique,  a  pretty  bit  of  clap-trap  made  up,  we  be- 
ieve,  by  Miska  Hauser.  Other  little  things  he 
ilayed  for  encores,  for  the  charm  of  his  art  and 
*hole  appearance  is  unfailing. 

An  orchestra — small  one  of  twenty-four  instru- 
nents— under  Mr.  Zerrahn,  had  lent  interest 
md  dignity  to  the  concerts  until  Saturday. 
Overtures,  to  Semiramide,  FreyscTiutz,  Don  Gio- 
lanni,  Merry  Wives  of  Windsor,  were  rather  nice- 
y  played,  and  helped  to  create  an  appetite  be- 
ore  each  part.  But  in  the  fourth  concertthis  ar- 
ctic element  was  dropped,  and  Mr.  Hatton 
bad  to  do  all  the  work  of  accompaniment  at  the 
oiano, — an  art  in  which  he  is  a  master.  Besides 
irhich,  he  figured  again,  for  once,  in  another  of 
bis  old  characters,as  a  singer  of  "eccentric  songs." 
'The  little  fat  man"  was  as  exquisitely  funny  as 
ever,  with  his  liquid  as  it  were  impromptu  piano 
accompaniment.  The  voice  has  lost  some  of  its 
freshness,  to  be  sure  (it  is  seventeen  years  since 
Hatton  was  here  singing  comic  songs,  singing 
Elijah  and  conducting  it  too,  playing  Beethoven 
Sonatas,  Mendelssohn  G- minor  Concerto  and 
Bach  fugues !),  but  the  little  fat  man  is  hale  and 
hearty  as  ever,  his  whole  body  full  of  music  and 
of  humor,  and  those  little  things,  which  would  be 
flat  or  coarse  in  others,  have  a  charm  of  fitness 
and  imaginative  fineness  with  him — not  that  we 
think  the  concert  room  the  fittest  place  for  them. 
The  Music  Hall  was  one  sea  of  laughter  {anerilh- 
mon  gelasma),  and  he  had  to  sing  it  again,  and 
another  of  the  same  sort.  By  the  way,  one  of 
his  clever  tricks,  in  preluding  to  the  song  was  to 
begin  with  a  bit  of  sparkling  Bach  fugue,  then  a 
touch  of  Papageno  and  his  whistle,  whereby  folks 
were  cheated  into  finding  Bach  amusing  ! 

SECOND  WEEK, 
riimsy  programmes  and  running  the  machine  too 
constantly, as  we  have  said,  reduced  the  audiences  ;  so 
caterer  Batenian,  as  if  discouragingly  treated  by  these 
I  unreasonable  Athenians,  incontinently  announced 
"three  last  concerts"  for  the  week  beginning  Monday, 
Oct.  1.  Then  began  the  Brignoli  period.  The 
manajer  had  kept  the  sweet-voiced  tenor  in  reserve 
as  extra  battery  for  re-galvanizing  the  cold  corpse  of 
enthusiasm.  And,  whether  owing  to  Brignoli  or  not 
— for  surely  his  return  was  not  an  art  event  of  signal 


importance — the  policy  succeeded.  There  was  a 
crowd.  The  tonoro  was  in  the  best  power  and  beau- 
ty of  his  voice  and  sang  his  old  songs,  from  Mdrllui, 
from  Linda,  besides  a  romanza  called  "Alice,"  in  his 
very  host  style.  The  music  was  perhaps  hardly 
worth  such  voice  and  art,  but  the  singing  was  de- 
lightful, and  the  singer  was  encouraged  all  along  by 
heartiest  applause.  It  was  evidently  sweet  to  him  to 
please  a  Boston  audience  after  not  very  flattering  rec- 
ognition in  the  opera  houses  abroad. 

Pahepa's  best  that  evening  was  "Bel  rai/gio"  from 
the  luxurious,  gold  and  purple  Snniramide  music  of 
Rossini ;  it  was  superbly  executed  in  her  best  voice. 
So  was  the  duet  from  TJndn.  Ballads  as  usual ; 
scarcely  one  can  sing  or  point  them  more  effectively. 
Ferhanti  gave  the  Cinderella  Don  Ufaipiifico  and  a 
Tarantella,  also  by  Rossini ;  wo  need  not  say  how 
happily.  Fortcna  repeated  "/nm/en."  Mills  was 
kept  upon  effect  pieces  (Liszt's  "Rakoczy  march" 
and  his  own  cleverly  contrived  Faus/ fantasy  ;  Rosa, 
upon  mere  Concert  Waltz  and  Trovatore  (!)variations. 
The  Overtures  were  the  Freyschiitz  and  Mendelssohn's 
Ileimlcelir.  IndiflTerent  as  the  programme  was,  the  ar- 
tists were  all  interesting  and  admirably  well  up  to 
their  work. 

The  next  (Wednesday)  might  bo  called'Mr.  TTat- 
ton's  night,  for  the  chief  labor  fell  on  him  ;  besides 
"presiding"  at  the  piano,  ho  had  to  conduct  the  or- 
chestra, and  did  be  not  put  a  life  into  the  charming 
little  Nozze  di  Figaro,  as  well  as  the  Zanetta,  overture? 
He  looks  and  acts  so  full  of  the  music  that  it  becomes 
contagious,  to  orchestra  and  audience.  Moreover,  a 
song  of  his,  "Good-bye,  sweet  heart,"  was  sung  by 
Brignoli,  and  very  handsomely  for  an  Italian  in 
English.  A  sweet  song  too,  full  of  natural,  simple 
feeling,  and  gracefully  worked  out.  Hatton  has  com- 
posed scores  of  songs  far  better  than  the  English  bal- 
lads now  so  much  in  vogue.  Indeed  we  do  not  know 
an  Englishman,  unless  it  be  Sterndale  Bennett,  who 
has  written  songs  of  such  high  character  ;  though, 
like  Bennett's,  they  often  seem  like  lunar  reflections 
of  the  Mendelssohnian  sun  ;  but  they  are  poetic, 
graceful,  expressive  and  artistic.  Brignoli  also  sang 
"In  terra"  by  Mercadante,  and  in  the  charming  comic 
duo  from  L'EIisir,  with  Fcrranti,  that  night.  The 
buffo  sang  a  jolly  Canzone  :  "11  Merctajuolo"  (the 
pedlar)  by  Gariboldi,  and,  with  Parepa,  the  Duo  : 
"Ah,  si,  si,  marito"  from  Crispino.  Fortuna,  a  ro- 
manza from  Don  Pasquale.  Rosa  played  the  "Fan- 
tasia-Caprice" by  Vieuxtemps,  and  "Witch's  Dance" 
asrain  ;  Mills  the  Chopin  Etude,  the  Tarantella  by 
Mills,  and  the  Africaine  fantasia  again,  and  won  a 
warm  encore.  Mme;  Parepa's  solos  were  "0  luce" 
from  Linda,  and  a  barcarolle  by  Gounod  :  "Ou  vou- 
lez  vous  aller,"  for  the  first  time.  Another  crowd, 
and  as  delighted  as  before. 

Ditto  of  the  third  of  the  "  last"  concerts — which 
very  naturally  led  to  tlie  announcement  of  three  more, 
the  last  of  the  last.  This  time  the  overtures  were 
delightful  ones,  the  Barbiere  and  the  Zauherflule< 
Hatton  still  conducting  ;  the  latter,  especially,  went 
nicely  and  clearly.  Mme.  Parepa  snng  Balli,  halfi, 
accompanied  only  by  the  piano  and  Rosa  playinj  the 
violoncello  part  as  violin  obbHgato.  It  was  artisti- 
cally sung  of  course,  but  we  think  some  other  singers 
have  realized  the  charm  of  that  Mozart  melody  more 
perfectly  to  us.  She  sang  also  two  ballads :  one 
"  The  Sailor's  Wife,"  composed  by  Mr.  Boott,  a 
Boston  gentleman  long  resident  in  Florence,  proved 
very  effective  with  the  public ;  the  other  was  one  of 
the  English  "Claribel"  things.  The  best  feature  of  the 
programme  (next  to  the  overtures)  was  the  Quatuor 
from  Don  Pasquale,  sung  by  Parapa,  Brignoli,  Ferranti 
and  Fortuna,  and  beautifully  done  by  each  and  all. 
Brignoli  still  did  his  best,  most  loyally,  in  "  La  mia 
lelizia  from  I  Lombai-di  and  the  Hatton  song  again. 
Ferranti  rattled  off  Rossini's  "  Largo  al  fuctotum" 
with  all  the  volubility  and  mercurial  humor  of  a  true 
Italian  Figaro  ;  and  sang,  too,  the  "  Postiglione"  by 


Balfo.  11  Balen  again,  for  the  third  or  fourth  time, 
served  to  show  Sig.  Fortuna's  tasteful  stylo  of  sing 
ing.  Mr.  Mills  repeated  some  of  his  old  piano  pieces 
and  Rosa's  only  solo  was  again  the  Concert  Waltz, 
with  "  Auld  Robin  Gray"  for  encore. 

TiintB  Wekk.  The  extra  farewell  concerts,  at 
least  two  of  the  three,  were  distinguished  by  bette 
programmes.  Other  things  being  equal,  the  better 
programme  draws  thebcttor  audience  in  a  community 
which  has  heard  so  much  good  music  as  Boston' 
Managers  must  be  willing  to  soo  that  people  have 
learned  somelhing  by  experience.  In  the  long  run  the 
best  things  please  more  than  things  cheap  and  popu- 
lar ;  single  instances  to  the  contrary  are  of  small 
account,  for  oftentimes  an  audience,  like  any  indivi- 
dual, are  cold  and  dull  to  things  which-  excite  and 
charm  them  at  other  times,  owiiii,'  to  cin'umstances 
wholly  apart  from  the  music  in  its.  If,  siirh  us  other 
absorliinf?  topics,  an  exciting;  eh'clion,  tlie  influence 
of  vveatlier,  or  the  time  at  which  you  lake  them, 
whether  at  the  flood  or  ebb  tide  of  enjoyments.  Last 
Sunday's  concert,  being  "  sacred,"  had  perforce  to 
show  respect  to  "  high  art"  in  the  programme.  The 
chief  drawback  was  the  absence  of  an  orcliestra — now 
felt  to  be  an  essential  to  a  first-class  concert.  Instead 
of  it,  Mr.  WiLLCox  played  the  Sowson  overture  on 
the  treat  organ,  in  very  clear  and  noble  style,  and 
would  have  wound  up  the  concert  with  an  Offertoire 
by  Batiste,  if  the  wind  had  not  given  out  in  the  mid- 
dle of  it  (and  some  we  fear,  are  wicked  enough  not 
to  care  if  that  accident  should  happen  oftcncr  in  such 
show  pieces  !)  Mme.  Parkpa's  voice  never  sounded 
more  superbly  than  in  Handel's  air,  "From  mighty 
kings."  That  is  the  kind  of  music  which  we  like 
best  of  all  to  hear  her  sing.  The  larfre  voice  and 
style,  the  great  endurance,  with  which  she  launches 
forth  the  ringing  phrases,  where  generous  power 
rather  than  fine  imaginative  penius  is  i-cquired,  just 
suit  this  lofty  kind  of  song.  It  wns  indeed  a  glorious 
eflFort.  Her  other  oratoiio  selection  was  of  a  feebler 
sort,  one  of  the  Haydn  commonplaces,  the  duct 
"  Graceful  Consort,"  which  she  sang  finely  with 
Fortuna. 

But  what  most  gave  n  chissical  character  to  the 
concert  were  the  instrumental  selections  from  J.  S. 
Bach.  These,  though  for  single  instruments,  were 
truly  relished  ;  especially  the  Air,  full  of  tender, 
heart-felt.  lovely  melody,  and  the  quaint  and  lively 
Gavotte  from  an  orchestral  Suite,  ns  played  hy  Rosa 
and  Hatton  ;  this  was  imperatively  encored — a  .signal 
triumph  for  Bach  over  a  miscell.aneous  andicnce,  but 
of  course  a  better  one  than  poorer  programmes  draw  ! 
The  Fugue,  too,  in  G  minor,  for  the  Violin  al  U", 
which  Rosa  played  with  great  breadth,  power  and 
clearness,  carrying  the  polyphonic  harmony  along 
unbroken,  was  listened  to  with  silent  interest  t  >  be 
end.  This  was  the  Joachim  style  of  pbiying,  and 
the  kind  of  music  in  which  that  master  Ims  achieved 
his  greatest  triumphs.  Verily  we  have  become  con- 
vinced that  the  Violin  is  the  best  medium,  he^t  enter- 
ing wedge,  for  inspiring  a  true  ajipreciation  of  Bach. 
Mr.  Mills,  too,  played  a  Prelude  and  Fugue  of  Bach 
on  the  piano,  one  in  C  minor  from  the  "Well-tem- 
pered Clavichord";  this  was  received  more  coldly, 
though  it  was  clearly  rendered,  doubtless  owing  to 
the  nature  of  the  instrument  in  so  large  a  room. 
There  was  another  piece,  founded  on  Bach,  but  not 
Bach,  indeed  as  far  the  opposite  as  possible,  namely 
Gounod's  Ai-e  Ufaria,  arranged  from  Bach's  1st  Pre- 
lude in  C,  for  Soprano,  with  violin,  piano  and  organ. 
The  little  Prelude  is  complete  in  itself;  Gounod's 
superstructure  wholly  in  another  spirit,  modern,  sen- 
timental and  dramatic.  Considered  as  Gounod's  only, 
as  a  rich  and  striking  instance  of  e.npbonions  effect, 
we  have  no  objection  to  it,  and  indeed,  with  all  the 
audience,  find  it  very  impressive.  Mme.  Parepa  sang 
a  rather  taking  sentimental  song  by  Blnmenthal, 
"The  children's  kingdom,"  worked  up  in  like  style. 

Mr.  Mills's  smaller  pieces  were  "Evening"  by 
Schumann  and  an  Ktude  by  Chopin,  both  beautiful. 
Sig.  Brignoli  sang  Beethoven's  "Adelaidsi,"  making, 
with  Hatton's  accompaniment,  an  excellent  impres- 
sion. Spirto  gentil  \vc  cnrei\  less  about,  hut  it  was 
very  finely  sung.  Ferranti's  principal  piece  was  the 
Pro  Peccatis  from  Rossini's  Stabat  Mater,  and  For- 
tuna sang  a  Prayer  by  Mercadante. — Here  we  must 
pause. 

Piano  Teachers. — Mr.  Petersilea  has  not  left 
Boston  for  New  York  ;  on  the  contrary  he  has  many 
pupils  here  and  will  doubtless  make  his  mark  too  in 

the    concerts. Another    Leipzig     student,      Mr. 

Stephen  A.  Emert,  formerly  of  Portland,  announ- 
ces himself  as  teacherof  piano  forte  and  musical  theo- 
ry ;  his  Leipzig  associates  commend  him  highly. 
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Music  in  New  York. 
The  Philharmonic  Society,  with  Bergmann 
for  conductor,  has  made  up  its   programme   for  the 
five  subscription  concerts.     The  principal   selections 
are  reported  as  follows : 

FIRST    CONCERT. 

Symphony  No.  2,  in  C,  Op.  61 Schumiinn. 

"NachtlicherZug,"  (Episode  from  Lenau's  "Faust,") 

1st  time Liszt 

Overture,  ''Columbus,"  1st  time Bristow. 

SECOND    CONCERT. 

Symphony  No.  4,  Op.  60,  in  B  flat Beethoven. 

"Mei.^tersinger  in  Niirnberg,"  (Introductiou  ,) 

1st  time Wagner. 

Overture,  "Carnaval  Romain" Berlioz, 

THIRD    CONCERT. 

Symphony  in  D  minor,  1st  time Volkmann. 

Overture,  "Fingal's  Cave,"  Op.  24 MeudcLssohn. 

Overture,  ''Les  deux  Journees,"  in  E Cherubini. 

FOnRTII    CONCERT. 

Symphony  No.  2,  Op.  3C,  in  D Beethoven. 

Po6nie  Symphouique,  ''Ilunnenschlacht,"  (nach 

Kaulbach,)  1st  time Liszt. 

Overture,  "Magic  Flufe" Mozart. 

FIFTH    CONCERT. 

Symphony  No.  4,  in  C,  "Jupiter" Mozart. 

Symphony  Dramatique,  "Komeo  and  Juliet," 
a.  Scene  d'Amour;  fc.  La  Fee  des  Songes, 
1st  time Berlioz. 

Overture,  "Tannhiiusei,"  in  E Wagner. 

The  first  public  relicarsal  takes  place  Oct.  20,  the 
same  day  on  which  Theo.  Thomas  gives  his  first 
Symphony  Soiree.  The  Neue  New  Yorker  Mtisih- 
Zeitung  intimates  that  the  success  of  this  enterprising 
young  rival  has  prompted  the  symptoms  of  "pro- 
gress" shown  by  the  older  Society  in  the  Liszt- Wag- 
ner-Berlioz selections  above  named.  Certainly  the 
programmes  of  both  parties  have  many  novelties  in 
common.  But  Thomas  is  the  bolder  of  the  two  and 
has  undertaken  to  do  in  five  concerts  work  that  might 
well  tax  the  energies  of  an  orchestra  for  a  couple  of 
years.  He  makes  the  production  of  great  orchestral 
works  with  chorus  the  special  mark  of  his  ambition 
this  year.     Here  is  his  list  for  the  five  soirees  : 

Symphony,  "Columbus."  Op.   31 Abert. 

Two  Epi.sodes  from  Lenau's  "Faust"  ;  1.  "The  Proces- 
sion by  Night";  2.  "The  Dauce  in  the  Village  Inn." 

Suite,  in  C,  op.  101 Raff. 

Suite  in  Canon  form.  op.  10 Grimm. 

Prelude  :  "The  Master  Singers  of  Nuremberg".  .  Wagn  er. 

Portions  of  the  Missa  Solennia,  in  D,  op.  123  (For 
Quartet  solo,  violin  solo,  chorus,  orchestra  and 
organ) Beethoven. 

Ninth  (Choral)  Symphony Beethoven. 

Heroic  Symphony Beethoven. 

Jupiter  Symphony,  in  C Mozart. 

Symphony  in  C Schubert. 

Symphony  in  E  ilat.  op.  120 Schumann, 

Overture  in  C,  op.  115 Beethoven. 

Concerto  for  piano,  in  Gr Beethoven. 

The  "Mendelssohn  Union"  are  to  supply  the  cho- 
rus. 

The  same  gentleman  has  commenced  the  rehear- 
sals for  the  first  concert  of  the  Brooklyn  Philharmon- 
ic Society,  to  be  conducted  by  him,  which  will  com" 
prise  the  "Columbus"  Symphony  by  Abert;  Beetho- 
ven's Overture  to  "Leonore,"  No.  3  ;  and  the  "Reit- 
ermarsch"  by  Sehuljcrt,  instrumented  by  Liszt. 

Carl  Anschutz  began  a  series  of  "sacred"  con 
certs  last  Sundiiy  evening  at  the  Germania  Assem- 
bly Eooms.  Among  the  pieces  performed  were : 
Haydn's  Symphony  No.  12,  in  E  flat ;  Overture  "Im 
FruJdinrj''  by  Vierling ;  and  Wagner's  Vorspiel 
"Die  Meislersamjer  von  Niirnberg,"  which  seems  to 
figure  upon  all  the  New  Tork  programmes. 

Mr.  Max  Strakosch  has  commenced  his  concert 
season,  in  the  cave  of  Cooper  Institute.  He  has  sev- 
eral new  artists.  Ilerr  Biikelman,  a  young  pianist 
of  the  Billow  school,  played  Liszt's  Schiller  March." 
The  Reaieu)  says  : 

This  school  materially  differs  from  that  of  the  con- 
cert-players who  have  been  en  vogue  in  tliis  country 
since  Gottschalk  used  liis  eminent  talent  to  spoil  the 
taste  of  theTSfflo'rican  public,  and  to  introduce  silly 
sentimentality  and  enervating  softness  in  playing. 
Xbift  narrowness  of  style,  want  of  a  large  and  broad 
conception,  effeminate  touch  and  affected  coquetry  in 
playing,  which  is  called  "sweet  playing"  in  this 
country,  is  entirely  discarded  by  the  modern  school  of 
pianists,  while  they  consider  it  the  Iiighest  aim  of  the 
pianist  to  combine  the  most  perfect  execution  with 
an  orchestral  grandeur  of  expression  and  a  concep- 
tion which  renders  the  ideas  of  the  composer  in  their 
utmost  breadth  and  depth.  Mr.  Boekelman  possess- 
es the  full  material  for  this  task,   but   he   lacks   that 


calmness  and  self-possession  which  is  necessary  for  a 
pianist  who  appears  in  public. 

Besides  him,  there  were  a  new  prima  donna,  Mile. 
Plodowska,  described  as  "brilliant  and  eifective," 
"managing  a  voice  somewhat  worn  with  masterly 
skill ;"  Signor  Lamberti,  a  charming  tenor  voice, sing- 
ing with  taste ;  Mile,  de  Gebele,  Carl  Formes,  and 
Jehin  Prume,  the  violinist. 

MoLLENHAnER's  first  Conservatory  concert,  for 
the  benefit  of  the  pupils,  consisted  of  Beethoven's 
string  Quartet  in  A,  op.  18,  No.  5,  played  by  Messrs. 
Ed.  and  Henry  Mollenliauer,  Master  Bernard  Bretto 
and  H.  Gramm ;  Bach's  Cliacoime  for  violin  (E. 
MoUenhauer) ;  Schubert's  ylve  ilfon'a  on  the  violon- 
cello (H.  Mollenbauer)  ;  Sonata,  piano  and  violin, 
op.  24,  Beethoven  (by  pupils)  ;  Sclmbert's  Trio  in 
B  flat,  by  J.  N.  Pattison,  pianist,  and  the  two  MoUen- 
hauers. 

Mr.  Grover  has  organized  a  travelling  concert 
troupe,  with  some  of  the  artists  of  his  collapsed  Ger- 
man Opera ;  viz.  :  Mme.  Prederici,  and  Messrs.  Ha- 
belmann,  Himmer  and  Hermanns,  to  whom  is  added 
Wehli,  the  pianist. 

Camilla  TJrso,  the  lady  violinist,  has  returned 
for  a  few  months,  after  most  flattering  success  in  Eu- 
rope. M.  Pasdeloup  has  engaged  her  for  his  popul.ar 
classical  concerts  during  the  Exhibition  of  1867. 
There  is  a  probability  of  her  re-visiting  Boston  be- 
fore that  time. 

Operatic  enterprises  of  the  smaller  sort  are  enjoy- 
ing a  brief  after-summer  season  until  the  more  ab- 
sorbing Italian  combination  finds  a  rebuilt  Academy 
ready  for  "inauguration."  There  has  been  Italian 
Opera  at  the  French  Theatre,  under  Mr.  Draper's 
management :  Martha,  with  Miles.  Boschetti  and 
Gebele,  Sig.  Tamaro,  Locatelli  and  Carl  Formes; 
Trovatore,  with  Massimiliani,  Mme.  De  Rossi,  Bos- 
chetti, Orlandini,  and  others ;  Rigoletto,  with  Miss 
Emily  Boughton  (American)  as  Gilda,— and  so  on. 
There  will  be,  at  the  same  theatre,  French  opera  by 
M.  Juignet's  troupe,  beginning  witli  Halevy's  "Mons- 
quetaires  de  la  Reine."  At  the  New  York  Theatre,  a 
new  season  of  English  opera,  under  Mr.  Eiciieerg's 
direction,  whose  "Doctor  of  Alcantara"  led  off  last 
week.  He  has  added  several  new  and  pretty  pieces 
to  it.  The  parts  were  taken  by  Mrs.  Gomersal,  Miss 
Maria  Norton,  Mrs.  Mozart,  Mr.  John  Farley,  Mark 
Smith,  Weinlich,  Gomersal,  &c. 

Northampton,  Mass.  We  have  the  following 
communication,  dated  Sept.  24  : 

"Thursday  evening  last,  one  of  the  finest  classical 
soiriSes  ever  given  in  this  place  took  place  at  the  Mu- 
sic Hall  Wareroom  of  Messrs.  Clarke,  Kidder  &  Co., 
the  headquarters  for  musical  people  in  this  musical 
town,  well  known  as  the  home  of  Jenny  Lind  while 
in  this  country.  The  performers  on  this  occasion 
were:  Pianists — Mrs.  Kloss,  of  New  York;  Mrs. 
Thompson  (formerly  Mrs.  Baker),  of  New  York  ; 
Miss  K.  E.  Prince,  of  Northampton.  Vocalists — 
Mrs.  Wentworth  and  Mr.  Ticknor,  of  Boston  ;  Dr. 
and  Mrs.  Meekins,  Miss  J.  W.  Shepard,  and  Mr. 
W.  A.  Clarke,  of  Northampton.  The  programme, 
which  is  annexed,  was  rendered  in  the  most  artistic 
and  satisfactory  manner  by  some  of  the  best  amateur 
artists  in  this  country,  and  listened  to  by  an  appreci- 
ative audienceof  about  one  hundred  persons. 

Quartuor,  4  hands Haydn. 

Mrs.  Thompson  and  Mrs.  Kloss. 

"Dove  sono" Mozart. 

Mrs.  Wentworth. 

"Scheto"'^"'^""! ^''"P'"- 

Duet.     '^Le  Nozze  di  Figaro" Mozart. 

Mrs.  "Wentworth  and  Mr.  Ticknor. 

Quartet.     0  notte  soave Wekerlm. 

Theme  and  Variations.     Two  Piano,=i. 

Mrs.  Thompson  and  Mrs.  Kloss. 

Ave  Maria Pherubini. 

Concerto  in  C  minor Beethoven. 

Mrs.  Kloss. 

Trio.       "Madre  del  sommo  amore" Campana. 

Sonata.    Two  Pianos Eergt. 

Mrs.  Thompson  and  Mrs.  Kloss. 
The  construction  of  Music  and  Piano  Warerooms, 
to  be  used  for  concert  purposes,  by  Messrs.  Clarke, 
Kidder  &  Co.,  is  worthy  of  imitation  ;  and  by  fjiving 
classical  concerts  from  time  to  time,  free  to  their  mu- 
sical friends  and  patrons,  pianoforte  manufacturers 
can  do  mucb  towards  advancing  the  musical  taste  of 
our  large  towns." 


Sprial  Botites. 

DESCKIPTIVB    LIST    OF    THE 

Published  by  Oliver  DiCson  &.  Co. 


Vocal,  wltli  Piano  Accompaniment. 

The  Cuckoo's  notes.       Song.  Blamph'm.  30 

The  little  drooping  flower.  "  '*  30 

Two  prettj  ballads,  the  last  one  with  a  chorus,  and 
the  first  one  with  the  cry  of  the  cuckoo  occasionally 
interrupting  themuflic. 
Carolina.     Neapolitan  popular  song.  Teniiti.  30 

A  piquant  and  sparkling  ditty,  which  one  can  well 
imagine  sung  by  the  merry  fisherman  of  the  Bay  of 
Naples.    The  Italian  is  in  the  dialect  of  the  Coutadi- 
ni,  and  is  furnished  with  an  English  translation. 
L'Estasi.  Valsed'Arditi.  Sung  by  Mad.  Parepa.  75 
Very  beautiful,  and  with  no  difficulty  to  frighten 
any  lady  with  a  tolerably  flexible  voice.     Has  Italian 
and  English  words,  and  "facility"   passages  for  those 
who  cannot  sing  the  highest  notes. 
Why  was  I  looking  out  ?     Sung  by  Parepa. 

Blumenthal.  30 
The  lady  probably  knew  why  she  '-looked  out"  so 
regretfully,  after  driving  her  lover  away  by  ill  treat- 
ment.   At  any  rate,  he  returned,  and  the  matter  was 
very  amicably  arranged.    Good  music. 
Fairest  and  Rarest.     Ballad.  M.  Keller.  30 

A  good  title,  after  reading  which,  open  the  leaves, 
and  sing  the  eong,  which  will  not  disappoint  you. 
When  we  went  a  gleaning.     Sung  by  Parepa. 

W.  Ganz.  30 
Tery  neat  and  finished,  and  a  pretty  affair  for  the 
ladies  to  sing  these  autumn  days,  albeit  they  may  nev- 
er have  followed  the  example  of  Ruth,  themselves. 
Ah!    Child  of  Hope.       (Le  Baptfeme  du  petit 
Ebeniste.)  C.  Planiade.  30 

A  very  pretty  melody,   with  French  and  English 
words. 
Don't  shut  out  the  moonlight^  mother.     Song. 

E.  Beltischer.  30 
Girls  of  dear  New  England.  Ballad.  M.  Kellej:  30 
Brightly  shine  the  stars  above  me.     Song. 

G.  W.  Hazleuiood.  30 
Fandango  Song.     Guitar.  L.  Vese.  30 

Very  acceptable  songs,  which  there  is  not  space  to 
notice  at  length. 
Kitty  Carew.     Song.  J.L.  Hatton.  30 

Mr.  Hatton  is  now  among  us,  and  can  bring  for- 
ward his  own  songs,  which  have  long  been  favorites. 
To  Deum.  J.  B.  Marsh.  75 

A  most  excellent  composition,  and  deserving  a  place 
in  every  choir. 

Instrumenta]. 

Shells  of  Ocean.     Easy  pieces  by  E.  Mach,  each,  30 
1  Mermaid's  March.  2  Pearl  waltz. 

3  0  would  I  were  a  boy,Quicks'p.4  Wearing  of  the  green. 
5  Coral  Redowa.  6  Five  o'clock.  Quickstep. 

7  Rippling  Wave  Redowa.  8  Sea  Shell  Polka. 

Easy  and  useful  pieces  for  learners. 
Pretty  bird  Waltz,  C.  Coote.  40 

A  charming  and  peculiar  air,  brilliantly  arranged. 

New  Russian  March.  JR.  Berlrklge.  20 

Very  simple,  and  just  the  thing  for  beginners,  as  it 

is  also  very  pretty. 

Alpine  Bells.     4  hands.  "Social  Hours."  Belhh.  30 

II  Bacio.  "  "  "     30 

Capital  duets  for  learners. 
Brooklyn  Galop.  M.  Ilassler.  30 

Scud  Galop.  "  .30 

Boyd  Schottisch.  "  30 

Dance  Maria  Galop.  "  40 

Sweet  Sixteen.     Polka  Quadrille.  '*  50 

Five  sparkling  pieces  by  Hassler.    None  of  them  are 
difficult,  and  all  pleasing. 
Joy  Bells,     Idylle.  A.  Jungman.  50 


MnsiCBT  Mail. — Music  is  sent  by  mail,  the  expenpp  beipg 
two  cent,'!  for  every  fourouiices,  or  fraction  thereof.  Pt^rsons 
at  a  distance  will  find  tho  conveyance  a  saving  of  time  and 
expense  in  obtaiuing  supplies.  Books  can  also  be  sent  at 
double  these  rates. 
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FOU 

HURCHES,  SCHOOLS,  LODGES, 

AND  THE  HOME. 

linished  in   30   Different   Styles,   and  Every 

Instrument  'Warranted  for  5  Years. 

FRICSS  mOM  $110  TO  $1000. 

■iPour  Thousand   of   these  popular  lustrumeats  have 
,  m  eold  the  past  year.    Send  for  Circulars. 

,  ITE  have  just  issued  a  new  and  complete  school  for  the 
^  Organ  or  Meledeon,  entitled,  "The  American 
rgan;  or.  Organists'  Parlor  Companion,"  con- 
inioff  a  large  selection  of  elegant  arrangements  from  the 
st  European  masters,  and  have  spared  no  pains  to  render 
e  work  attractive  both  to  the  pupil  and  advanced  perform- 
.    Price  in  cloth,  $2 .50 ;  in  boards.  »2.00. 

S.  D.  a  H.  W.  SMITH, 
0  Tremont,  opp.  "Waltham  St.,  Boston. 


JOII]\  CH(Jli€M,  Jr., 


The  Attention  of  Musicians 

is  CALLED  TO    OUR 

SPLENDID   ASSORTMENT 


Wholeflah)andHetail,lu 

AMERICAN  AND  FOREKiN  SHEET  ^USIC, 
AND  MUSIC  BOOKS, 

And  every  variety  of  Musical  Instruments  and 

Merchandise. 
Wo.  66  West  Fourth  Street,  Cincinnati. 

SPKCIAL  Attention  paid  to  the  prompt  answering  of  orders 
from  Seminaries,  Dealers  and  Teachers.  A  iii'w  and  Com- 
plete Catalogue  furui.shed  on  application  The  pultlicatious  ol 
all  Music  Houses  in  the  United  Status  furnished  at  the  lowest 
prices. 374 

Worcester's  Improved  Hinged   Plate 
PIANOFORTES. 

Manufactory  and  Sales  Rooms,  corner  Of  Four- 
teenth Street  and  Third  Avenue, 

TheBe  instruments  are  re  co  mm  ended  by  Gottschalk,  Miison, 
Morgan,  Sanderson,  Mills  and  others,  as  possessing  double  the 
Tolume  of  tone,  and  musical  quality,  of  Pianos  of  a  corres- 
ponding scale  made  upon  the  ordinary  plan.  G33 


OP  THE  MOST  APPROVED  MANUFACTnRE. 

(iBmbraoing  one  of  the  Largest  Stocks  in  tlie 

United  States,  at  low  prices. 

I  lOLmS— The  Best,  from  $2  to  $50  each. 

riutes  of  every  variety  of  Quality  and  Price, 
Including  very  Choice  Instruments. 

5  MARTIN'S  CELEBEATED  GUITARS. 

FLUTINASAND  ACCORDEONS. 
CLARINETS,  FLAGEOLETS,  FIFES, 

And  all  other  descriptions  of  Musical  Instruments. 
Together  with 

EVERY  VARIETY  OF  STRINGS 

For  Violin,  Guitar,  Violoncello  and  Double-Bass. 

PIAJ¥OS    A]^®    MEIi®I>EO?¥S 

i  FOB    SALE    AMT)    TO    LET. 

Our  facilities  are  such  as  enable  us  to  furnish  the  above: 
,  50,  MUSIC  BOOKS,  SHEET  MUSIC,  AND 
;  i.ED  MUSIC  FOB  BANDS,  AND  ALL 
:iNDS  OF, MUSICAL  MERCHANDISE,  at 
rices  and  terms,  that  cannot  fail  to  prove  satisfactory  to 
urchasers.  ^^^^  ^  HAYNES  &  CO., 
S3  COURT  STREET,  (Opposite  the  CoHrt  Honse) 

limateurs  &  Librarians,  AtteiitioM. 

HANDEL'S  WORKS,  IN  38   VOLS. 

Arnold's  Edition,  Folio,  Full  Calf. 

Tine  clear  copy,  Elegant  English  binding  in  Tree  Calf,  con- 

liniiig  the  following  Works  in  full  orchestral  and  vocal  score 

'ith  figured  ba.ss  for  organ  or  piano. 
OEATOKIOS.— Joshua,  Dsbor.ah,  Triumph  of  Time 
I  nd  Truth,  Theodora,  Su.sanna,  Esther,   Hercules.    Solomon, 

'he  Occasional,  Ale.xander  Balus,   Belshazziir,  Jeptha,  Israel 
'  1  Egypt,  .Joseph,  Messiah,   Judas  Maccabjeus,  Athalia,  Saul, 
'lanipon.  Acis  and  Galatea,  La  Ressurezioue. 
)  OPERA.— Teseo,  Giulio  Cesar,  Choice  of  Hercules,  Al- 

ides,  ?emela,  Agrippina,  Sosarme. 

i  ANTHEMS.— 12  Chandos.  4  Coronation,  2  Chandos  Te 
Ileum,!  Queen   Caroline  do,  Dettingen   Nos.  1  and  2,  Wed- 

ing  Anthem,  Funeral  do.,  Utrecht  Te   Deum  and  Jubilate, 

'  ODES.— Alexander's    Feast,    Queen    Anne's,   L'AlIegro 
Milton). 

CONCERTOS.— 12  Orand,  15  Organ,  0  Hautboy,  13 
hamber  Duets,  IG  Cantatas,  2  Trios. 
I    For  particulars  address   X  Y,    Box  4,805,  Post  Offlee 
i  ew  York.  662 

-:--  ■  


NEW   MUSIC    HALL. 

3S^IL"V^  A.XJICE  E  ,      "WIS. 

This  new,  splendid  and  commodious  hall,  capable  of  seating 
over  Two  Thousand  persons,  is  now  ready  for  occupancy,  and 
is  offered  for  Theatrical  and  Operatic  performances,  Concerts, 
Lectures,  &c.,  &c.,  at  most  liberal  terms. 

The  accoustic  of  the  hall  is  perfect.  For  particulars  apply 
to  HENRY  M.  MENDEL,  Secretary  Milwaukee  Mu- 
ical  Society.  628 


a.  ANDRE  &   CO. 

IMPORTERS    OF    FOREIGN   MUSIC, 

1104  CHESTNUT   STREET,   PHILADELPHIA. 
A   large  assortment  of  American  Music  constantly  on  hand. 


NEW  CHURCH  MUSIC  BOOK. 

The   Uiiiteil  States  flollection ; 

a  New  Work  for  Choirs  arid  Sieging  Schools, 

BY    A,    N.    JOHNSON. 

In  addition  to  the  usual  number  of  Tunes  and  Anthems, 
not  surpassed  in  excellence,  this  book  will  contain  a  Collection 
of  Glees,  Quartets,  Secular  Choruses,  &c.,  so  carefully  ar- 
ranged in  strictly  progressive  order,  that  by  their  use  a  Sing- 
ing School  will  almost  teach  itself.  It  will  also  contain  the 
author's  celebrated  method  for  training  choirs, 

OLIVER  DITSOIQ"    &  CO.,  277  Washington  Street. 


Mo  Pianist  will  Fall  to  AcBaifiat 

That'of  the  hundreds  of  Books  of  Instruction  in  Pianoforte 
Music  publi.shed,  Kichardson's  Wew  Method,  takes 
the  lead  and  seem.-?  destined  to  keep  it.  Twenty-five 
thousand  Copies  of  Hichardson's  Method  are 
sold  every  year,— a  .flale  which  no  similar  book  has  ever 
reached.  It  is  adapted  alike  to  the  youngest  and  to  the  oldest, 
to  the  beginner,  for  first  lessons,  and  to  the  amateur,  for  gen- 
eral practice.  Price  S3  75.  Sold  by  all  Music  Dealers.  Sent 
post-paid.  OLIVER  DITSOJNT  &  Co.,  Publishers, 
277  Washington  St.,  Boston. 


The  CMIdren  Ail  Are  !!$iBigBii^ 

The  Charming  Songs  contained  in  the  "Merry 
Chimes,"  L.  O.  Emerson's  New  and  Popular  Bookol  Juve- 
nile Music,  containing  nearly  two  hundred  pieces,  every  one 
a  favorite.  Most  decidedly  the  best  collection  publi.'<hed.  and 
following  in  the  path  of  its  predece.isor,  **The  Golden 
Wreath,"  ot  which  no  less  than  a  Quarter  of  a  Mil- 
lion Copies  have  been  printed.  Price  50  ct^.  Sent 
post-paid  OLIVER  T>lTSON  &  CO..  Publishers, 
il77  Washington  Street,  Boston. 


€liHK*cift  Choir!$  nre  Satisfied 

That  the  best  book  for  their  use  is  **The  Harp  of  Ju- 
dah,"  by  L.  O.  Emkrson.  Letters  from  all  directions  confirm 
the  opinion  that  no  collection  of  Church  Music  recently  pub- 
lished has  given  such  general  satisfaction.  Choirs  the  most 
fastidious  in  their  tjistes,  and  having  the  reputation  of  being 
"very  hard  to  please,",  have  acknowledged  the  ''Harp  of  .lu- 
dah"  to  be  just  the  book  they  want.  Price,  $1.38  per  copy. 
$12  a  dozen.  OLIVER  DITSOK  &  CO.,  Publish- 
ers, 277  Washington  Street.  Bostou. 


Choice  Lithographs  of  Eminent  Pianists,  etc. 

CELEBRATED  PIANISTS.  Presenting  correct 
portraits  of  Liszt,  Thalberg.  Chopin,  .laell,  Salter,  De  Meyer, 
Herz,  Diihler  andDreyschock.  Size  of  the  Engraving  17  by  25 
inches.    $3  00. 

EINE  MATINEE  BEI  LISZT.  (A  Morning  with 
Li?zt).  Presenting  correct  portraits  of  Berlioz,  Czerny,  Ernst, 
Ivriehuber.  with  Liszt  at  the  Piano-forte.  Size  of  the  Engrav- 
ing, 13  by  17  1-2  inches.     8^2.00. 

BEETHOVEN'S  DREAM.  Size  of  the  Engraving, 
9  1-2  by  10.     75  cents. 

THE  GREAT  ORGAN  in  the  Music  nail,  Boatou. 
Size  of  the  Engraving,  9  by  10.     $1.00. 

The  above  are  printed  on  heavy  plate  paper,  with  broad 
margins,  suitable  for  framing. 

Published  by  OLIVER  DITSON  &  CO.,  277 
"Washington  Street.  Sent  by  mail,  post-paid,  on  receipt 
of  prico. 


Prices  of  Has 

CompU'te, 

Abi-id^'fd, 

SASSINI'S  METHOD  FOR  TENOR  VOICE, 

ill  tbu  excelleDt  feiittire!?  of  the  above  Method  fi 
Soprano.    Piice  $4  00. 
Copies  will  be  sent  by  mail,  pnst-paid,  on  receipt  of  the  pric 
Published  by  Oliver  Ditson  &  Co.,  Boston. 
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INSTRUCTION  Df  VOCAL  MUSIC. 

Bassini's  Art  of  Singing ! 

AN 

ANALYTICAL,  PHYSIOLOGICAL  AND 

PRACTICAL    SYSTEM    FOR    THE 

CUIiTIVATION    or    TUS    VOIC2. 

BY    CAR  LO     BASSI  N  I. 

EDITED    HV    H.    STORUS    WIIXIS. 

This  work  is  one  of  the  greatest  excellence  as  a  Syfltem  of 
thorough  and  Scientific  InHtructlon  in  the  art  of  Vocalization. 
To  say  that  as  a  book  of  this  kind  It  has  no  fluperlor,  would 
award  to  it  but  partial  jufltlco,  since  the  bent  judges  of  the 
merits  of  such  workft  readily  admit  that  it  haH  no  eriual.  No 
better  testimony  in  support  of  thiR  statement  can  be  desired 
than  the  book  itself,  hut  as  thofe  who  have  not  acccfl«  to  it  may 
wish  to  know  the  views  of  thoHo  who  have  examined  It,  the 
subjoined,  few  of  many,  expressions  of  opinionB  are  submitted 
to  their  consideration. 

In  the  first  nineteen  pages  of  this  method  U  embodied  more 
sound  sunftii  on  the  nature  and  capabilities  of  the  human  voice 
than  can  be  found  in  half-a-dozen  similar  works  by  European 
masters.  Tho.cc  masters  may  have  been  good  mufticians  and 
apt  teachers,  but  they  have  failed,  as  a  rule,  to  state  the  result 
of  their  studies,  in  language  which  the  ordinary  reader  may 
understand.  And  so,  it  came  to  be  received,  that  their  meth- 
ods and  the  teachers  using  them  must  effect  the  development 
of  the  voice  by  proces.ses  intuitive  and  imitative,  rather  than 
by  a  combination  of  these  with  clear  appeals  to  the  intellect. 
So  satisfactory  is  Mr.  Bassini's  work  in  both  of  these  respects- 
that  we  do  not  he.=^itate  to  recommend  it  to  teachers  and  vocal, 
jsts  of  every  grade  of  experience.  The  more  advanced  will  find 
in  it  a  confirmation  of  their  best  views  of  the  subject,  while 
newer  laborers  will  discover  the  very  information  which  they 
mo.'it  need,  and  about  which  the  vast  mass  of  singers  are  most 
in  donbt.  What  can  be  more  necessary,  for  example,  to  both 
teacher  and  pupil,  than  the  very  names  and  location  of  the 
vocal  organs,  and  in  what  positions  and  states  of  the  body  they 
can  be  most  favorably  used?  How  proceed  to  practise  effec- 
tively without  intimately  knowing  the  exact  registers  and  scope 
of  voices?  How  produce  that  subtle  and  truly  electric  effect 
upon  an  audience  which  only  a  nice  appreciation  of  the  clear 
and  sombre  timbres  will  secure?  What  can  be  more  simple 
than  Bassini's  mode  of  combining  the  registers?  and  yet  what 
thick  darkness  generally  prevails  upon  this  most  necessary 
point.  We  welcome  this  as  the  most  valuable  work  of  its  kind 
yet  contributed  to  the  advancement  of  American  vocal  art  in 
Us  higher  walks.— JVfKJticoZ  World,  Neto  York. 

Carlo  Bassini  is  well  known  to  the  musical  public  as  the  lead- 
ing teacher  of  vocal  music  in  New  York,  and  when  it  was 
known  that  he  intended  publishing  a  work  upon  singing-,  it 
was  expected  that  his  production  would  be  the  best  upon  the 
subject  yet  given  to  the  world.  So  far  as  we  have  learned  it 
has  not  disappointed  this  expectation.  Admirably  cle  ir  a^id 
concise,  it  immediately  wins  attention.  A  pupil  of  Zingarelli 
and  Crescentini,  he  says  he  has  applied  himself  to  the  system 
of  Garcia,  to  which  he  adds  several  years'  experience  a.s  a  teach- 
er as  credentials  in  attempting  a  woi-k  upon  the  voice.  The 
work  must  commend  itself  to  teachers  as  a  most  efficient  aid, 
and  for  those  who  have  not  the  benefit  of  instruction,  we  be- 
lieve there  is  no  book  as  suitable ;  there  can  certainly  be  none 
better. — Palladium^  Worcester. 

A  thorough  and  elaborate  treatise  on  a  subject  by  no  means 
merely,  or  even  mainly,  of  importtmce  to  professional  singers. 
If  such  a  manual  could  be  introduced  into  our  Theological 
Seminaries,  and  their  pupils  could  be  put  through  a  thorough 
course  of  vocal  training,  such  as  is  contemplated  here,  the 
preaching  of  the  Gospel  would  forthwith  assume  a  more  natu- 
ral, melodious  and  persuasive  aspect.  This  work  is  constructed 
on  a  rigidly  scientific  basis,  considering  the  mechanism  of  the 
vocal  organs,  the  different  qualities  of  voice,  the  just  methods 
of  articulation,  the  true  process  of  culture,  &c.,  &c.,  with  a 
connected  series  of  exercises  advancing  from  the  simplest  meth- 
ods of  uniting  the  chest  and  medium  registers,  to  the  most 
difficult  trills,  &c.  The  suggestions  on  the  hygiene  of  the  voice 
are  very  important  to  clergymen  as  well  as  singers. 

Congregationaiistj  Boston. 

;  Metliod. 

s-i  00 

$3  00 
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A  collection  of   the  best 

Glees,   Choruses,   and   Operatic 
Gems. 

FOIi    ZytllXEX)    ■VOICES. 

This  collection  of  Glees,  &c.,  comprisea  the  secular  portion 
of  the  new  and  popular  "Chorus  Wreath;"  and  includes  some 
of  the   best  compositions  of  the  kind  obtainable. 

The  book  is  issued  in  a  very  neat  style,  bound  in  boards  and 
urnished  at  the  low  price  ofW.  OLIVER  DITSOIST 
a  CO.,  Publishers,  277  "Washington  St. 


PUBLISHED  BT  ©LIVER  UITSOM  &  €&.,  277  "WASMIWCJTOW  STMEET,  BOlSTOI¥. 


htm* 


Chs.  Maijer.  50 

Sipp.  40 

B.  Richards.  40 

B.  Richards.  50 

'1  Puritani."  40 

Lysberg.  50 


Abendstern,  Der  Soaianze. 
Adio.    Ifoctarne. 
Annie  on  the  Banks  of  Dee. 
Ariel,  Caprice  de  la  Valse. 

A  te  0  cara,  (r.ovciuy  dearest), 

Baladine,  Caprioe. 

Caprice  Honoroise.  Etude  de  Conc&rt.Katerer.  lb 

Caprice  Militaire.  E.Keiterer.  60 

Chanson  a  Scire.     fDrinking  Song).  Leyhach.  60 

Chanson  de  Priiitenips.(  Spring  s,ong). Hauelt.  60 

Chatelaine.  VaUe  de  Salon.  Ketterer.  75 

Choeur  des  Moissonneurs.  <Je  I'Opera  "Mi- 

reille."     Transcription.  Kruger.  40 

Cousin  etCoUsine.  Schottish  cIe'gante.^(7<7Aar(;.  40 
Croyez  moi.  (Trust  in  me).   Melodie.     Asclier.  30 

Do  they  think  of  me  at  Home.      Everest.  20 

Dream  after  the  Ball.     Fantasia.       Lumbye.  75 

Dreams  of  the  Forest.  ^""tli-  60 

Dying   Poet.    Meditation.    As  performed  by 

Gottsclialk  with  great  success."5e«e)!  Octaves."  60 
Echo   Idylle.  Oesten.  35 

Echoes  of  Killarney.  Tr.tnscription.  Richards. 
Golden  Bells.     Caprice  de  Concert  Smith.  75 

Graziella.     Morceau  de  Salon.  Kuhe.  50 

Her  bright  smile  haunts  me  still.  Everest.  20 
Lily  of  the  VaUey.  -'"'■''■"i'-  ^o 

How  Sad  all  Nature.    F™m    the   Operetta 

"Fanchette."     Transcription.  Richards.  50 

Le  Chant  du  Martyr,     Grand  Caprice  Relig- 

ieux.  "Seven  Octaves."  75 

Let  me  Kiss  him  for  his  Mother.    Varia- 
tion brilliante.  Grobe.  60 
Little   Spring    Song.     Salon  Studie.   Hering.  30 
Look !  this  is  Joy.     Transcribed  from  the  Ope- 
retta ot  "Fanchette."                             Richards.  40 
Love  and  Chivalry.  Caprice  elegantiJ  en  forme 

de  Schottische.  "Seven  Octaves."  75 

Love  lighted  Eyes.  (Liebesblicke).  Oesten.  40 
Moonlight  Night.     Nocturne.  KoUing.  50 

Morning  Dew. 

Mountain  Stream. 

Northern  Pearl.    Nocturne. 

Oft  in  the  stilly  night. 

On  the  Eialto. 

0,  whisper  what  thou  feelest, 

Orphan's  Prayer. 

Perle  du  Soir.     Mazurka  de  Salon.     Ketterer 

Priere  d'uneMere.    Keverie  Trekell.  50 

ftui  Vive !     Grand  Galop.  Ganz.  75 

Sicilian  Vespers.  ^'^'J'^-  3^ 

Soanisehes  Standchen.    {Spanish  Melody). 

■^  Spindler.  50 

Starry  Night.     Serenade.  Smith.  60 

Tarentelle.    Op.  85,  No.  2.  Hdkr.  60 

The  Fountain.    No.  1  of  "Tone  Pictures." 

Eeynald.  30 

Who  will  care  for  mother  now.     Varia- 

lions.  Baumbach.  60 

Wilt  thou  not  love  me.  I'^rug.  40 


Smith.  75 
Smith.  70 
Cloy.  30 
Richards.  50 
Oesten,  35 
Hoffman.  75 
Badarzeivslca.  40 
75 


Barber  of  Seville.  Fantasie  briUante.  Leybach.l. 
Fantasia.     Sur  lo    Chreur    des   Soldats   ct   le 

Cliujur  des  Viellards  dans"Faust."  Favargzr. 
Fantasia.     Sur  Don  Pasquale.  Rosellen.l.' 

Fantasia  on  Airs  from  "Faust."  Osborne.  \ 

Flower  Song.     Gems  from  "Faust."  Rimhaidt.  ; 
Gems  from  "lone."  Banmbach.  i 

Gems  from  "Mireille."  Johnson.  ( 

II  Balen.    f  Tempest  of  the  Heart).    From  "II 

Trovatore."     Variations.  Grobe.  ! 

Martha.     Fantasie  brillante.  Ketterer.  " 


"Mireille."     Fantasie.  Lysberg.  75 

Potpourri.     From  "Faust."  Grobe.  80 

Puxitani.     Fantasie.  Leijbach.  90 

Soldier's  Chorus.    "Faust."  Rimbault.  so 

Sonnambula.    Fantasie.  Leybach.  75 

Souvenirs.     "Mireille."  Roselkn.  60 

Un  BallO  in  "Maschera."  Leybach.l. 00 


§xMimt  gmix-§mt\  §km. 

"Faust."     Fantasia.  Beyer.  75 

Faust.    Potpourri.  Cramer.1.25 

Mephisto  Galop.  Labitzky.  50 

Overture.     "AUessandro  Stradella."  75 

Overture.    "Poet  and  Peasant."  1.00 
Eadieuse.     Grande  Valse.         "Seven  Octaves."  l.^iO 

Soldier's  Chorus.    "Faust."  Richards.  60 

Un  Ballo  in  Maschera.  Beyer.  75 


Orfa.     Grande  Polka  "Seven  Octaves."  60 

Partridge  Polka  Characterisque.  Koppitz.  40 
Peggy  Baun  Waltz.  Clarke,  eo 

Whip-poor-will  Polka.  SpauUing  so 


m 


m 
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Choice  Moreeaux  from  Beethoven's  Sym- 
phonies. Transcribed  by  Batiste. 
Op.  31.  No.  1.  Communion.           Ut  Major. 

"  "  2.  Offertoire.  Re  Major. 

"  "  3.  Offertoire  Fuuebre.^eroijue. 

Op.  32.  No.  1.  Elevation.  Sib  Major. 

"  "  2.  Communion.  Ut  Minor. 

"  '-3.  Offertoire.  Pastorale. 

Op.  33.  No.  1.  Offertoire.  La  Major. 

"  "  2.  Olfertoire.  Fa  Major. 

"  "  3.  Grand  Sortie.     Avec  Chorus. 

Dorothea.     A  dramatic  Scena,  composed  for  the 

Mason  and  Hamlin  Cabinet  Organ.    Southard. 

Dorothea  Lenda  hears  from  a  distance  the 
Requiem  of  a  noble  youth,  whom  she  had  se- 
cretly loved,  killed  while  leading  a  success- 
ful attack  upon  the  enemy. 

Grande  Offertoire  de  Concert,  as  played  by 

the  composer   on   the    Great  Organ  in   the 
Boston  Music  Hall.  Thayer. 

Grande  Senate.  T/myer.i. 

Three  Offertoires  as  phayed  by  the  composer  oii 

the  Great  Organ  in  the  Boston  Music  Hall. 

No.  1.  Grand  Offertoire  de  Concert.  Thayer.  < 

"  2.  La  Prig're.     For  Bassoon.  "  ; 

"  3.  La  Meditation.  For  Vox  Humana.  "  ; 

Mendelssohn's  Sonata  in  A.  as  performed  at 

the  inauguration  of  the   Great   Organ  in  the 
Boston  Music  Hall,  by  B.  J.  Lang.  ', 

With  a  fine  vignette  picture  of  the  Organ. 
Six  Morceaux.     Composed  expressly  for  the 
Mason  &  Hamlin  Cabinet  Organ.   Southard. 
No.  1.  Anticipation.  ; 

"    2.  Reminiscence.  ; 

"    3.  Penitence.  ! 

"    4.  In  Memoriam.  ; 

"    5.  Children's  Miirch.  ; 

"    6.  Gaiety.  ; 


Arion  Waltz.     Arranged  from  the  celebrated 

Vocal  Waltz  of  Vogel.  Knight.  30 

Bridal  Wreath  Polka.  Lighthill.  so 

Carol  Polka.  Whitney,  so 

Cricket  Polka.  Withers,  so 

Delta  Psi  Waltz.               U-  W.  i-  A.  T  S.  so 

Dolorsolatio  Waltz.  MiUer.  60 

Eugene  Valse  Brilliante.  Gilbe,-t.  so 

Faust  Waltz.     (Colored  Vignette).  Coote.  75 

Filligrane  Polka  Brilliante.  Keitera:  6o 

Forest  Eohos  Polka.  Rii^del.  35 

Forest  Glade  Polka  Brilliante.  Gottsdmik.  eo 

Frolic  of  the  Frogs  Waltz.  Watson,  so 

Immortellen  Waltz.  Gung'l.  6o 

Kate  Kearney  Waltz.  Broion.  so 

Kiss  Waltz.  "II  Biicio."     (Easy).  Everest.  35 

Morgenblatter  Waltzer.  Strauss.  60 


Annie  Polka  Redowa.  Schuhze.  so 

Bay  of  ftuinte  Polka  Mazurka.  Chalaupka.  30 
Croquet  Galop.  fColored  Vignette.)  Coote.  75 
Dew  Drop  Polka  Eedowa.  Warren.  30 

Double  Clog  Dance.  Carroll  ^  Queen.  50 

Evening  BeUs  Galop.  Clarke.  50 

Ever  Merry  Mazurka  Caprice.  Whitney,  so 
Fairy  Land  Schottische.     "Seven  Octaves."  75 

Faust  ftuadrillle.     (Colored  Vignette).  Coote.  75 

Gorilla  ftuadrille.  Marriott,  eo 

Helter  Skelter  Galop. 

Hird's  Sensation  Galop. 

Horse  Guards  ftuadxiUe  Lancers, 

lone  Galop.    "lone." 

Opera  Box  Mazurka. 

Pensive  Polka  Redowa, 

Polka  Mazurka.    "Faust." 

Sally  Come  up.     (Dance). 

Shadow  Song  Polka  Redowa. 

Stamp  Galop.     (Colored  Vignette). 

Toujours  Mobile  Galop. 
True  Love  Polka  Mazurka. 


Cassidy.  30 

35 

Knight.  40 

Knight.  25 

Mack.  35 

Seven  Octaves."  CO 

Ketterer.  60 

Buckley.  60 

Knight.  30 

O'Leary.  60 

Birg field.  35 

"Faust."  30 


Warren  Combination  SchottischcSirfl/te^t/.  35 


'Ntm  illarcljcs  S?  d^uickakps. 

Drummer  Boy's  March.  Introducing  the  fa- 
vorite melody  of  "Tlie  Captain."       Winner.  30 

Farragut's  Grand  March.  Strauss.  40 

Funeral  March  "^  performed  on  the  occasion 
of  services  commemorative  of  the  death  of 
Pres.  Lincoln.     Donizetti.  30,  with  vignette.  40 

Funeral  March  i"  boner  of  Edward  Everett 
as  performed  at  his  funeral.     (Vignette).         40 

Grand  March  Triumphale.  .S-'u^e.  60 

In  Memoriam  March,  i"  honor  of  President 

Lincoln.  Haase.  30 

Letty  Lome  Quickstep.  Johnson.  30 

Requiem  March,  i"  memory  of  President 
Lincoln.  Fiske.  30 

Sheridan's  Grand  March.  (Portrait).  Gung'l.  40 


inm 


Uliiisw. 


Chopin's  Funeral  March.  Eichberj.  35 

Funeral  March,  fro™  Sonata  op.  26.  Beethoven.  35 


Winner.  30 


Gondelied 

Hurrah  Storm  Galop. 

La  Forza  del  Destine. 

Muscovite  Mazourka. 

Peabody  Schottische. 

Peri  Waltzes. 

Prize  Banner  Quickstep, 

Smith's  March. 

Stradella.    "Operatic  Potpourris." 
The  Captain.     Quickstep 

Sultan's  Polka. 
Turkish  March. 

Turkish  March.  "Ruins  of  Athens. "/JeeMoye/j.  35 

War  March  of  the  Priests,  from  "Atlialia." 

ifendL-lssohii.  40 
Wedding  March,  Mendelssohn.  40 


Eichberg.  50 
Winner.  SO 

"     so 

"  30 

"  30 

"  30 

Eichberg.  50 

Winner.  SO 

"  30 

Mozarl.  35 
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Symphony  Concerts. 

SECOND  SERIES. 

Tlie  Harvard  Musical  Association 

WILL  GIVE 

EIGHT  SYMPHONY  COVCERTS, 

IN  THE  BOSTON  MUSIC  HALL. 

On  Friday  Afternoons,  from  4  to  6  o'clock.  They 
will  be  of  the  same  character  and  under  the  same  management 
with  the  six  concerts  of  last  year.  The  Orchestra  will  number 
not  less  than  fifty  of  the  best  resident  musicians,  with  Mr. 
Carl  Zerrahn  as  Conductor. 

Firi^t  Concert  on  Friday,  Nov.  23.  The  dates  of  all  the  others 
(commonly  at  intervals  of  two  weeitsl  will  appear  on  the  season 
ticket. 

Season  Tickets,  with  reserved  seats,  at  $5  each,  for  sale  at 
the  Music  Hall. 667 

XaHS.    a.    F.    X>TTF£E, 

Teacher  of  Piano  Forte  and  Cultivation  of 
the  Voice.     Address  care  Oliver  DiTSON  &  Co.     6(37— 6ni. 


WANTED— By  a  Fellow  of  the  College  of  Organists  of 
Great  Britian,  a  situatisn  as  Organist  and  Choir  Master 
in  a  Episcopalian  or  Dissenters  Church.  Unexceptionable  tes- 
timonials and  references  given.  Apply  by  letter,  post-paid  to 
M.  W.,  care  of  M.  R.  Morgan,  Music  Dealer.  Quebec,  Ca.  (Wio-7 

R.  S-  P.  PRENTISS  will  make  ensagements  to   conduct 
MUSICAL  SOCIETIES,  and  CHOIRS  the  coming  season. 
Ditson  &  Co.,  Boston.  3m^664. 


M 


VOICE    BUILDING, 

ith  English  and  Italian  SINGING  taught  by  Mrs.  S. 
B.  Paine,  pupil  of  C.  Basslni;  at  Ruasell's  Music  Store, 
d  7  Ashland  Place.  fi52-3mos. 


W' 


TWrcrSIGAIi  ASSOCIATIOi^rS,  or  Societie?,  desir- 
ing  our  Services  as  Directors,  either  singly  or  together 
are  requested  to  make  early  application.  SOLON  WILDER, 
F.  S.  DAVENPORT.  Address,  care  of  Mason  Brothers,  596, 
Broadway,  New  York.  635-tf 

O.  EMERSON"  offers  his  Services  as  Conductor  of 
'  Musical  Associations  or  Conventiona  during  the  com- 
Feason.    Address,  care  of  0.  Ditson  &  Co.,  Boston.  Mass 

R.  W.  0.  PERKINS  will  make  engagements  to  conduct 
Musical  Conventions  the  coming  season. 
Address,  care  of  Oliver  Ditson  &  Co.,  Boston.     [6o7-tf 


L 


M 


SIGNOR  LUIGI  DAMA  has  returned  to  the  city,  and  will 
resume  lesnon.'f  in  Singing  on  the  15th  of  September. 
Address  at  Messrs.  Oliver  Ditson  &  Co.,  or  at  246  Washington 
Street,  Room  5.  664 


fc^T  WEEP  FOR  TIIEE,  DARLING."— The  new  Song  and 
i  Chorus,  by  James  E.  Stewart  is  now  pubJished  and  for 
sale  at  the  Music  Stores.  This  well-known  author  of  vocal 
and  inntrumental  music  has  added  new  laurels  to  his  already 
enviable  reputation  as  a  ballad  writer  and  virtuoso.  The  sen- 
timent is  truly  beautiful.  The  music  is  easy  and  the  melody 
of  better  order  than  the  general  run  of  ballads.  The  chorus 
is  eppecially  fine,  and  has  the  "true  ring"  of  Foster's  most 
bewitching  plantation  melodies  with  all  the  attributes  of 
pathos.  As  a  whole  it  is  unsurpapsed  and  bears  unmistakable 
evidence  of  the  author's  fascinating  style.  Sung  by  all  the 
minstrel  troupes,  and  published  only  by  Whittemore  Detroit. 
Price  30c.  Mailed  free  on  receipt  of  marked  price.  Crpiea  of 
this  beautiful  song,  can  be  obtained  by  addressing  Oliver 
Ditson  &  Co.,  277  Washington  Street.  667-70 


HIGH  SCHOOL  CHORALIST : 

A    8EL1CTI0H    OP 

Choruses  and  Fosir-Part  Songs, 

FROM  TRR   WORKS   OP 

THE    GHEAT   MASTEKS. 

FOR  TUB  USE  OF 

Colleges,  High  Schools,  &c. 

CONTENTS.  • 

Agnus  Dei De  Monti's  Mass. 

A  strong  castle  is  our  Lord, Luther. 

Come,  fairest  nymph, Mornington! 

Come  where  flowers "Martha." 

Far  away  our  camp  fires  burn, ,,[',  ^Mercadante 

Father  in  Heaven, n  Massaniello." 

Festival  of  Spring, Mendelssohn. 

First  day  of  Spring Mendelssohn. 

"loria Haydn's  First  Mass  in  B  flat. 

Happy  and  light, "Bohemian  Girl." 

Hark,  each  Spartan  hound, Bishop. 

Hark,  the  lark '  j)',.  Cooke 

Here  in  cool  grot, Mornington. 

He.  watching  over  Israel, "  Elijah." 

Highlands.  (The) Boieldleil, 

Hnsanna  to  the  Son  of  David, G.  J.  Webb. 

How  beautiful  upon  the  mountains, G.  J.  Webb! 

How  lovely  are  the  messengers, "St.  Paul." 

Night's  shade  no  longer, Rossini. 

O'er  the  grave Mendelssohn. 

0,  fly  with  me Mendelssohn. 

Presage  of  Spring, Mendelssohn. 

See  the  conquering  hero  comes "Joshua." 

Sleepers,  wake "St.  Paul." 

Song  of  the  lark Mendelasohn. 

The  hoar-frost  fell, Mendelssohn. 

The  primrose, Mendelssohn. 

Three  National  Songs, Mendelssohn. 

To  God  on  high Mendelssohn. 

Victoria!  Victoria! "  Fra  Diavolo." 

"With  hawk  and  hound Bishop. 

When  famine  o'er  Israel, "  Naaman." 

Youthful  pleasure  is  a  treasure, Bishop. 

Price  OWE  DOLLAB. 
'  nt  post-paid.    OLIVER  DITSOM'  &  CO.,  Pub- 
lishers, 277  Washington  Street. 


Mad.  P.irepa's  Songs. 

Why  was  I  looking  out 30 

When  we  went  a-gleaning 40 

L'  Est.isi.    Valse  d'  Arditi 75 

The  Sailor's  Wife .'.'.'  .30 

I  cannot  sing  the  old  songs 30 

The  Nightingale's  Trill '.!'...  40 

Sing,  Birdie.  Sing 50 

Five  o'clock  in  the  Morning 30 

Sing,  Smile.  Sleep ]]^q 

Lady  of  the  Lea 40 

Maggie's  Secret ;  or.  My  heart  is  o'er  the  Sea 40 

O  say  not  woman's  heart  is  bought 30 

Where  tbe  Cee  sucks 30 

Hunting  Tower 30 

Skipper  and  his  Boy 40 

Sent  by  mnil  Jinst-riirl.     OLIVER  DITSON  &  CO., 

Publishers,  277  Washington  Street. 


The  Oiild's  Pianoforte. 

This  is  no  toy  affair,  but  a  genuine  little  Piano,  perfect  in 
every  respect,  with  wire  string.s  and  an  iron  frame.  It  is  two 
feet  high— two  and  a  half  feet  long,  and  sixteen  inches  wide ; 
thoroughly  made,  beautifully  finished  in  imitation  of  rose- 
wood, with  four  round  corners.  It  has  a  compass  of  three 
octaves,  a  fine  rich  tone  of  considerable  volume,  and  is  capa- 
ble of  being  tuned  and  repaired,  the  same  as  a  large  piano. 
No  more  pretty  and  useful  musical  gift  for  children  can  be 
procured.  It  will  enable  them  to  obtain  an  early  knowledge 
of  the  rudiments  of  Piano  playing,  and  afTord  them  equally  as 
good  an  opportunity  for  practice  as  a  large  and  costly  instru- 
ment. Each  Piano  is  furnished  with  a  stool.  Price  $30.00. 
OLIVER  DITSOISf  &  CO., 

277  Washington  Street. 


THE    CHAPEL, 

A   COLLECTION   OF 

composed  for  and  especially  adapted  to  the  wants  of  all 

Church  Choirs  and  Christian  Worshippers 

A3  WELL  AS    TQE 

Home  Circle  and  Social  Gatherings. 
Price,  P.aper,  33  ots  ;  Boards,  40  cts, 
Sent  post-paid.    OLIVER  DITSOU  &  CO.,  Pub- 
lishers, 277  Washington  Street. 


^m  ^X\\i\t  in  (^tUhx. 


VOCAL. 

The  sailor's  wife.     Sont; ."JO 

L'Estasi.  Valso  d'Arditi.  Sunc  by  Mad  Parepa.  7.') 

I  cannot  sing  the  old  songs.     Song .30 

Aqaeerstory.     Song Mellon.  30 

Why  was  I  looking  out.      Song BInmenihal.  30 

When  we  went  a  gleaning.     Song W.  Ganz.  .30 

The  charming  young  widow  I  met  in  the  train. 

Comic , Cole.  40 

I  love  it,  that  village  so  old Aht.  30 

Autumn  song Mendelssohn.  40 

I'll  meet  thee  in  the  lane.     Song  and  Chorus. 

Blamphin.  40 

Hunter's  farewell.     Song Mendelssohn.  40 

Darling  Mary  of  the  lea.     Song  and  chorus. 

C.  T.  Boetger.  3.5 

Your  name.     Song T.  Ejian.  30 

Uuby.  I  opened  the  leaves  of  a  book Gabriel.  30 

Mother,  Home  and  Heaven.     Ssng  and  Chorus.  30 
I'm  Don  Hipolito.  Bass  Sonp."  Doc. of  Alcantara."  40 

She  meets  me  at  the  gate.     Song Bishop.  35 

Five  o'clock  in  the  morning.     Song  for   Guitar. 

S.  Winner.  30 
She  sang  among  the  flowers.  "  "        30 

Flower  song.     "Faust."  "  "         30 

O,  would  I  were  a  bird.  "  "        30 

Pretty  lark,  bride  of  the  morn.     Song.       Bishop.  S^ 
Hast  thou  seen  the  young  day  blushing.     Song. 

"Irene."  40 

Fair  the  rose  of  love.     Song "        40 

Dreaming  of  angels.     Ballad Blamphin.  40 

The  heart.      Ballad Toume.  30 

Bread  and  butter.     Song A.  Weaver.  30 

The  roses  are  blooming  where  sweet  Kellie  sleeps. 

Webster.  35 
Tantum  Ergo.     "Gloria."  Quartette. . 3/.  Girac.  40 

Light-house.     Baritone  song G.  F.  Duggan.  50 

Where  is  our  Moses  ?     Song 30 

Fairest  and  rarest.      Ballad M.  Keller.  30 

Cuckoo's  notes.     Song Blamphin.  30 

Carolina.     Neapolitan  song Tentiti.  30 

The  little  drooping  flower.    Ballad. .  .BfampAm.  30 

UfSTRUMEBTTAL. 

Mabel  galop D.  Godfrey.  ."iO 

Gr'd  paraphrase  de  Concert Ascher.  C5 

Ah,  cho  la  movte.     -'Trovatore." Baumbach.  40 

Star  spangled  banner "         40 

Moonbeam  on  the  lake   Moelling.  50 

Fascination  mazurka "         50 

Orphee "  Young  Minstrel."  20 

Jenny  Lind  Polka ■'  "  20 

La  Mignonne  polka "  "  20 

First  love.     Eedowa "  "  20 

La  Cenerentola "  "  20 

Nel  con  piu   "  "  20 

Battle  of  Sadowa ^ 75 

O  dear,  what  can  the  matter  be?   Richards.  60 

Oberon.     Fantasie  brilliante S.  Smith.  75 

Joliette,  Pretty  one.  Morceau  de  Salon.  Faverger.  35 
Tyrolese  Evening  Hymn.    "Crown  Jewels." 

Saumbach.  40 

La  Belle  Helene.     Galop D.  Godfrey.  40 

Joy  bells.     Idylle A.  Jungman.  50 

Thou  art  so  near.     "Sparkling Diamonds." 

C.  Arini.  30 

Daily  Register  Quickstep Schultz.  30 

Parepa  Waltz J-  W.  Turner.  30 


Mtrsio  BY  Mail  —Music  is  s»nt  by  mail,  the  expense  belnR 
two  cents  for  every  four  ounces,  or  fraction  thereof.  Persona 
at  a  distance  will  find  the  conveyance  a  saving  of  time  and 
expense  in  obtaining  supplies.  Books  can  also  bo  sent  at 
double  these  rates. 


DWIGHT'S    JOURNAL    OP    MUSIC. 


THE    AST    or    SIS?GS3?G 
In   the   English   and  Italian    Languages, 

Professor  O'NEILiL,  from  Europe,  is  prepared  to  give 
instruction  in  the  two  great  branches  of  the  Vocal  Art, 
according  to  the  method  pursued  by  the  best  European 
masters. 

The  Formation  of  the  Voice,  flexibility,  purity  and  truth 
of  intonation,  and  Mdsical  Declamation,  including  the  true 
expression  and  interpretation  of  the  works  of  emineut  com- 
posers. 7  Summer  Street,  Room  No.  G,  or  Address  at  Oliver 
Ditson  &  Go's.  666— ly. 


&EO.     "W.    HJlSEXi'WOOB, 

Teacher  of  Singing  and  Formation  of  the  Voice. 
Mr.  II.  offers  his  services   as  Tenor   Soloist,   in   Oratorios, 
Concerts,  Musical  Conventions,  &c.     Address  J.   K.  Cory, 
Providence,  U.  I.  665— 3m 


Ij.     O.    C3-I?,0"V"EE,, 
■WOCAtlST    Amu    COETDUCTOH, 

Cultivation  of  the  Voice  and  Singing. 
Address,  0.  Ditson  &  Co..  277  V.'ashington  St.      G6.5— 3m 


MES.    •WIIiIiIAM    GAEEETT. 

TEACnER    OP 

SINGING  AND  PIANO  FOETE. 

12  Concord  Square. 


•WILLIAM   GAEEETT. 

Tuner,  and  Dealer  in  New  and  Second-hand  Piano  Fortes. 

PIANOS  TO  LET.    Address  13  Concord  Square  or  at  Ditson 


ENTERTAINMENT. 

In    T-v\ro    Farts. 

WORDS    BY    SIDNEY    DYER. 

MUSIC   BY   C.   A.   CULL. 


We  ftre  introduced,  in  this  Cantata,  to  the  hearty  pleasures 
which  render  so  enjoyable  the  long  evenings  of  our  northern 
winters. 

Eatella,  the  beautiful  daughter  of  Mr  Grey,  concludes  to 
give  a  ''Quilting  Bee,"  or  '"Quilting  Party,"  in  which  the 
ladies  who  attend  are  to  be  repaid  for  their  labors  by  the 
amusements  which  follow. 

"•The  gentlemen"  are  invited  to  tea,  but  come  early,  (per- 
haps on  account  of  the  snow  storm.)  and  take  occasion  to  have 
some  rough  sport  in  a  battle  with  anow-balls,  in  which  Wil- 
liam leads  one  party,  and  Jenkins  the  other.  The  latter  is 
soon  vanquished,  and  hides.  Mr.  Grey  comes  out  to  see  the 
sport,  and  is  well  pelted  by  both  parties.  Inaglowof  pleas- 
ure, the  combatants  return  to  the  hou.=e,  where  they  hold 
skeins  for  the  girls  to  wind  from,  and  watch  the  ladies  in  their 
quilting,  until  Estella  announces  supper,  quite  to  the  delight 
of  Jenkins,  who,  in  view  of  her  excellent  skill  as  a  cook,  is 
doubly  strengthened  in  his  intention  of  "proposing"  to  her. 

Now  follow  some  very  pretty  love  scenes,  in  which  Estella 
and  William,  and  comic  one3,  in  which  Ariminta  and  Jenkins 
take  part ; — during  which,  however,  the  company  return  from 
the  supper  room,  finish  the  quilting,  and  have  a  glorious  g^ame 
of  "hide  and  seek."  At  the  end  of  this  they  come  suddenly 
on  Jenkins  and  Ariminta,  who,  not  succeeding  in  gaining  the 
liearta  of  their  first  choice,  conclude  to  become  ''Mr.  and 
Mrs.  Johnny  Jenkins."  A  good-night  chorus  finishes  the 
performance. 

The  Cantata  can,  of  course,  be  sung  without  action  or 
scenery.  But  if  the  latter  is  desired,  a  very  little  ingenuity 
will  supply  it. 


Price,  in  cloth,  $1.25  ;  paper,  $1.00,  on  receipt  of 
which  copies  will  be  sent  post-paid. 


CHURCH   ORGANS, 

Manufactured  by  E.  L.  TIOLBROOK,  East  Medway.  Mass 
Purcha.sers  are  invited  to   apply  for  a  circular  containing 
testimonials 


R£!BSOTr.&I.-X3:.AH?S. 

J .    F  .    B  11  O  W  N  E     &     CO., 

HARP    MANUFACTURERS, 

TTAVE  Removed  their  "Warerooms  to  581  Eroad- 

-^-'-    way,    New    Zork,  oppo.site  Metropolitan  Hotel. 

Strings,  Music,  and  every  requisite  for  the  Uarp. 

Established,  London,  1810;  New  York,  1S41.  [G55-Gm 


J.    C.    D.    PARKER, 
reacher  of  Piano,  Organ  and  Harmony, 

52  ClmuBicy  Street. 


lENDELSSOHN'S 

OKATORIO    OF 


Price.    In  p;ippr.  M.'.O;  boards,  S2.00|  cloth,  S2.50. 
OIjIVEB  ditson  &  CO.,  277  Washington  St. 


SOLO      O  HG-.A.Ivri  ST. 

Mr.  T.  will  devote  Wednesday  and  Saturday  Afternoons  to 
pupils.    Address  at  Music  Hall. 6G6 


TEACHER     OF     THE     PIAUO. 

274  Washington  Street,  over  Hallett,  Davis  &  Co. 


lyTK.  CARLYLE  PETERSILEA  will  receive  pupils  for  Piano, 
-^'-^  Singing  and  Harmony. 
Address,  at  Oliver  Ditson  &  Go's.  657 


MESSRS.  ,7AS.  &  A.  N.  WHITNEY,  lately  from  Europe, 
Teachers  oflMaiio  Forte,  Harmony,  and  the  Cultivation 
of  the  Voice,  have  REMOVED  from  Tremont  Temple  to  No. 
246  Washington  Street,  Kooin  No.  1,  Chickerings'  Building. 


Teacher  of  Piano,  Organ  and  Harmony. 

Address  at  0.  Ditson  &   Go's,  or  274  Washington  Street. 


L .    W .    AV  H  E  E  L  E  R , 
FORMATION    OF    THE    VOICE, 

KMSXXSH  ATHa  ITAXIAIV  SXSC&X;iSI». 
Address  at  13  Tremont  Row,  or  Chickering  &  Sons'. 


T      SCHtTBEETH    &    CO.    Publishers   and  Dealers 
in  Foreign  and  American  Music,  820  Broad 
way  near  12th  Street.  357 


ELLIOTT    "W.    PRATT, 
GIVES  INSTRUCTION  ON  THE  PIANOFORTE, 

Address  at  Oliver  Ditsou  &  Go's. 


JOHN    H.    "WILLCOX, 
Teacher  of  the  Organ.  Pinna  Sz.  Ilariuouy, 

29  Chester  Square,  near  Shawmut  Avenue.  53] 


S.    P.    PRENTISS, 

Teaelier  of  Piano,  Organ,  and  Harmony, 

Address,  care   Oliver  Bitson  &  Co.,  Boston. 


Tcaehcr  of  the   PsnoBOf<»rie,  Siugiu^,  Orgm 
ami  MariiDouy. 

Communications  left  at  the  store  of  Ditson  &  Co.,  will  i 
ceive  prompt  attention. 


MR.  J.  Q.  WETHERBEE  has  Removed  from  18  Tremont 
Temple  to  38  UNION  PARK  STREET,  1st  door  from 
Washington  Street.  Pupils  at  the  South  End  will  he  waited 
on  at  their  residence,  if  desired.  566 


Mendelssohn  Musical  Institute. 

Affords  to  Private  Pupils  and  to  Classes  Instructions  in 
EVERY  DEPARTMENT  Of  MUSIC.  Send  for  a  circular,  to 
Oliver  Ditson  &  Co. ,  or 

EDWARD  B.  OLIVER, 
Principal,  20  Oxford  St.,  Boston,  Mass. 


B.   L.   BO-WSTISTG. 

COMPOSER    OP    MILITARY  MUSIC, 

84  Ludlow  Str-iet,  cor.   Broome,  New  York. 


J.    F.    B.tJDOI.BSSSBEa', 

Teacher  of  English.,  Italian  and  German 

Singing. 

274  Washington  Street :  or  address  Oliver  Ditson  &  Co. 
615. 


Gives  Instruction   on   the  Pianoforte,    Organ, 

and  in  Harmony, 
Address  Oliver  Ditson  &  Co.  632 


M 


RS.  J.  S.  GARY,  is  prepared  to  receive  pupils  ir 
VOCAL  MUSIC  at  her  residence,  117  Harrison  Avenue, 
Address  at  the  bouse,  or  care  of  Oliver  Ditson  &  Co.    628 


L.    DAM  A. 

Teacter  of  Cultivation  of  the  Voice. 

Chickerings'   Building,   246     Washington   Street.       Room  5. 


JOHN     W.    TUFTS, 

TEACHER  OF  PIANOFORTE  ORGAN,  AND  HARMONY. 

No.  1  Van  Renssalear  Place. 


the  Pianoforte. 


53   Hancock  Street. 


BOSTOSa-    BffiUSIO    SOHOOX.. 


THE  EALL  TERM  will  commence  on  MONDAY,  Octoberl, 
1S66,  at  Fraternity  Hall,  654  Washington  Street.  This 
Institution  was  Incorporated  in  May,  1857,  and  its  succe.s8 
proves  beyond  a  doubt  the  practicability  of  the  plan  of  its  Or- 
ganization. Facilities  are  otfered  to  both  sexes  for  obtaininga 
thorough  Musical  Education  in  the  different  branches,  both 
theoretical  and  practical,  on  the  most  reasonable  terms.  In- 
struction is  given  in  Notation,  Harmony,  Counterpoint  and 
Fugue;  Composition  with  reference  to  Musical  form  and  in- 
strumentation, SINGING,  PIANO-FORTE,  ORGAN,  VIOLIN, 
and  all  orchestral  instrnments.     Terms,  $36.00. 

Board  of  Instruction. 

B.  F.  B,iker,  J.W.Adams,         Wulf  Fries, 

William  Schultze,  .1.  W.  Tufts,  Geo.  H.  Howard. 

For  particulars,  Address  B.  F.  Baker.  4  Rowu  Place. 

655  ^^'ILLIAM  READ,  Secretaiy. 


M 


ISS  JENNY  RANDALL,  Litely  pupil  of  Sig.  Mustafi  in 
4_?/- ?.'?:: '*'""'''''  in  Paris,  is  prepared  to  give 


i  the  PIANO. 


663— 6mos 


E.    J.    CROMTETIUSHIBLD. 

Teaelier  of  the  PIANO-FORTE  and  the  CULTIVATION  OF 
THE  VOICE.  For  particulars  please  inquire  at  No.  32  Winter 
St.,  Room  12.  664— 3mo!. 

JUST    PUBLISHED, 
PRICE      S1.5  0. 

By  Mail,  post  paid. 
OLIVER    DITSON   &    CO.,   Publishers. 


Howe's  Drawing-Room  Dances. 
Arranged    for   the   Piano-forte. 

Designed  for  Social  Evening  Parties. 
This  work  contains  all  the  Popular  and  Fashionable  Qua- 
drilles, Cotillons,  Fancy  Dances,  &e  ,  with  every  variety  of 
the  latest  and  most  approved  Figures  and  Calls  for  the  differ- 
ent changes.  Arranged  for  the  Piano-lbvte.  Price,  only  $2. 
Copies  mailed,  post-paid  on  receipt  of  price  by  Oliver  Dit.< 
fion  &  Co.,  Publishers,  277  Washington  St. 


Mason  &,  MasiBSiBi's 
CABINET    ORGANS. 

ONE  TO  TWELVE  STOPS. 

IN    C.iSE.g  OF 

Black  Walnut WIO  to  9600  each 

Carved  and  panelled  Walnut 20O  to     500  each 

Dappled  Walnut 200  each 

Oak 110  to     600  each 

Oak,  with  Walnut  earrings 200  to     600  each 

Rosewood 135  tss     800  each 

Ebony,  engraved  and  gilt 250  to     700  each 

Black  Walnu  t  and  Ebony,  richly  carved  and 

panelled 1200  each 

These  instruments  are  conceded  by  musical  connoiseura  to 
be  unrivalled  by  any  other  of  their  general  class,  whether 
European  or  American.  A  recent  number  of  the  Leipiig  Sig- 
nale,  the  leading  musica  journal  of  Germany,  admits  their 


super 


rity. 


For  indorsement  of  the  superiority  of  these  instruments, 
the  manufacturers  refer  with  confidence  to  the  most  eminent 
organi.sts  and  artists  generally  of  Boston,  New  York  and  other 
principal  cities. 

■  The  attention  of  those  desiring  very  elegant  furniture  is 
invited  to  several  new  .styles  just  finished.  Descriptive  Cata- 
logues sent  by  mail  to  any  address. 

SALESROOMS  : 

274  \VaaihinK!en  street,  BoMlon. 

59G  BroadiTay,  New  York. 
These  instruments  arc  also  to  let  by  OLIVER  DITSON  &  CO. 


Cor.  Clark  and  Washington  Sts. 
CHICAGO,    ILL. 

MUSIC    FUHLISeEKS, 

"Wholesale  and  Retail  Dealers  in  Sheet  Music, 

Music  Books,  and  Musical  Merchandise 

OF    EVERY    DESCRIPTION. 

Our  stock  of  Sheet  Music,  Music  Books,  Musical 
Instruments,  etc.,  i.s  the  largest  and  most  complete  iu  the 
No.  West  Our  couuection  with  Me.«srs.  0.  DITSON  &  CO.. 
enables  us  to  furnish  their  publications  to  Western  Uealera, 
at  net  Boston  Prices. 

0:7-  In  addition  to  the  publicitiona  of  Messrs.  0.  Ditnoa 
&  Co.,  we  keep  on  hand  :ind  furnish  all  Mufic  and  Muwic 
Books  published  in  America,  together  with  a,  choice  stork  of 
Foreign  Music.  C19-tf 

C.  IV.  A.  TMUMFiiEK, 


632  Chestnut   St.,  Philadelphia. 

Offers  for  sale  n.  complete  assortment  of  SHEET  MUSIC  AND 
MUSIC  BOOKS. 

As  agent  for  the  extensive  cafedogue  of  Messrs.  Oliver 
Ditson  &  Co.,  he  pof^ycsses  unuf=ual  facilities  for  supplyiiiff 
Teachers  and  Dealers  at  a  distauce,  as  well  as  those  residing  iu 
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The  BaUad  of  the  Weaver. 

BY    A.    ADURNKTIIY    COWLES. 

All  dny  she  sits  sit  her  cottage  door, 

When  the  breath  of  the  summer  is  sweet  anil  warm. 
When  the  sunlight  flickers  across  the  floor, 

And  the  wild  bees  swim  in  a  drowsy  swarm. 
All  day  long  at  her  cottage  door, 

Fair  in  feature  and  dear  of  form. 
Morning  and  evening, — over  and  o'er, 

Weaves  she  in  sunshine — weaves  she  in  storm. 

All  day  long — though  the  fields  are  green. 

And  shadow}-  woodlands  tempt  the  sight — 
With  patient  fingers  and  eyes  serene, 

Slie  weaves,  as  she  waits  for  her  absent  kniglit. 
As  fair  a  fabric  as  ever  was  seen, 

With  roses  and  lilies  richly  pied. 
And  the  crimson  petals  are  stained,  I  ween, 

With  drops  of  blood  from  her  fingers  white. 

Whether  be  comes  in  the  flush  of -luno, 

When  the  wild  brier  blooms  at  the  cottage  gate. 
Whether  be  comes  with  tlie  Autumn  moon, 

Whether  he  comes  when  the  cnekoos  mate ; 
Come  be  at  dawning,  come  he  at  noon, 

Come  he  early  or  come  he  late, 
Little  it  matters,  for  one  sweet  tune 

Singeth  she  ever — I  wait !  I  wait ! 

Of  all  that  ride  in  that  knightly  train. 

One  is  noble  and  true,  I  know. 
Surely  he  will  come  back  again 

And  bear  her  away  at  his  saddle  bow. 
All  the  longing  and  all  the  pain 

She  will  breathe  in  whisperings  soft  and  low. 
And  he'll  kiss  from  her  fingers  the  crimson  stain 

As  they  pass  through  the  evening's  tender  glow. 

The  dry  vme  swings  at  the  cottage  gate  ; 

The  years  have  come  and  the  years  have  flown  ; 
With  lips  that  hunger  and  eyes  that  wait. 

The  weaver  sits  at  her  task  alone. 
Morning  and  evening,  early  and  late. 

She  weaves,  and  she  makes  no  sigh  or  moan. 
But  the  weft  of  the  fabric  is  dark  as  fate. 

And  the  grace  of  the  vision  gone. 


Otto   Nicolai. 

(  Continned  from  page  322  ) 

The  state  of  afifairs  at  the  Imperial  Oporahouse, 
commonly  called  the  K'arnthnerthor  Theatre,  was 
then,  and  is  partially  even  at  the  present  day,  a 
peculiar  one,  as  far  as  its  management  is  concern- 
ed. This  state  of  affairs  wo  must  .shortly  ex- 
plain. 

While,  at  nearly  all  the  Court  Theatres  in  the 
world,  the  management  is  conducted  under  the 
supreme  direction  of  an  Intendant  appointed  by 
the  Government,  it  was  carried  on  at  the  Kiirnth- 
nerthor  Theatre,  by  two  lessees,  one  of  whom, 
Carlo  Ballochino,  attended  to  the  German,  and 
the  other,  Barfolomeo  Morelli,  to  the  Italian 
Opera,  of  which,  during  the  months  of  April, 
May,  and  June,  there  were  at  least  eighty  per- 
formances. The  lessees  engaged  and  discharged 
the  various  ordinary  officials  connected  with  the 
administration,  and  possessed  the  power  of  pro- 
posing, nay  more,  partly  of  vetoing  the  engage- 
ment even  of  the  officials  and  artists  distinguish- 
ed as  'Imperial."  In  addition  to  these  rights, 
and  the  advantages  therefrom  accruing,  they  re- 
ceived a  yearly  grant   of  75,000    florins.     They 


were,  however,  bound  to  make  good  out  of  their 
own  pocket  any  deficit ;  but  then,  on  the  other 
hand,  all  the  profit  there  might  be  was  tlieirs. 
Whetlier  such  a  system  of  management,  when  it 
does  not  happen  to  be  in  the  hands  of  perfectly 
disinterested  patrons  of  art,  is  worthy  of  appro- 
val, and  tends  to  the  honor  of  the  theatre,  and 
whether  it  is,  generally,  advisable  to  entrust  an 
Italian  with  full  power  to  act  as  he  pleases  with 
German  opera  is  a  point  to  which  we  shall  re- 
turn in  the  course  of  our  notice.  For  the  present, 
we  can  only  state  tliat  Opera  was  then  in  a  real- 
ly brilliant  condition,  and  that  the  Operahouse, 
as  it  then  was,  was  the  only  one  in  Gei-mauy 
where  Nieolai  could  find  .'/.  satisfactory  sphere  for 
his  grand  ideas.  He  had  under  his  direction  an 
admirable  and  experienced  orchestra,  compre- 
hending, besides  the  7  soloists,  all  first-rate  ar- 
tists, 20  violinists,  6  tenorists,  G  violoncellists,  G 
double-bassists,  4  flautists,  4  oboists,  4  clarinet- 
tists, 4  French-horn  players,  4  bassoonists,  4 
trombonists,  4  trumpeters,  and  2  kettle-drum- 
mers, over  whom  were,  firstly  :  3  orchestral-di- 
rectors (Hellmesberger,  Grutsch,  and  Groidl), 
and  secondly:  the  Capelbneisler!i,'t'i.&\nrh:\\  Prodi 
and  Reuling,  Nieolai  being  at  the  head  ot  all,  as 
first  CapeUmeister. 

As  regards  vocalists,  again,  he  found  in  the 
German  company  distinguished  names  such  as 
Mmes.  Ilasselt-Barth,  Treffz,  Nottes,  Lutzer,  (to 
whom  were  subsequently  added  Mmes.  Stockl- 
Heinefetter,  Ney,  and  Zerr),  as  well  as  lierren 
Erl,  Kraus,  Pfister,  (and  afterwards  Ander), 
Draxler,  and  Staudigl;  in  the  Italian  company, 
Mmes.  Tadolini  (afterwards  replaced  by  Tachi- 
nardi-Persiani,  i'edesoo,  and  Alboni),  Marini, 
Brambilla,  Salvina,  Signori  Donzelli,  Moriani, 
Badiali,  Donatelli  (subsequently  Calzolari  and 
Labozetta),  and  Rovers,  the  incomparable  hasso- 
hufo. 

Out  of  this  rare  assemblage,  Nieolai,  by  bis  en- 
thusiastic and  inspiring  zeal,  and  restless  energy, 
produced  a  splendid  whole,  such  as  was  never 
known  since  in  any  German  theatre.  His  punc- 
tuality, conscientiousness,  and  patience,  the  in- 
telligence with  which,  at  rehearsals,  he  seized 
the  meaning  of  the  works  he  had  to  direct,  and 
required  an  interpretation  in  keeping  with  that 
meaning,  inspired  every  one  with  respect,  and, 
most  of  all,  those  who  had  thought  to  find  in  him 
a  frivolous,  fickle  maextro  of  the  true  Italian 
stamp.  In  consequence  of  this,  the  Imperial 
Operahouse,  even  in  the  first  winter,  again  attain- 
ed a  position  such  as  it  had  not  held  for  years. 
The  first  opera  which  the  new  CapeUmeister  con- 
ducted was  Mozart's  Don  Juan,  followed,  after 
two  rehearsals,  by  Beethoven's  Fidelio.  Between 
the  two  acts  of  the  latter,  Nieolai  had  the  grand 
overture  to  Leonore  performed,  an  innovation 
which  found  a  ready  response  and  imitators  at 
other  theatres.  At  the  earlier  performances,  it 
had  always  to  be  played  twice,  amid  the  most 
lively  applause.  After  these  works  came  revi- 
vals of  Donizetti's  Martlri,  under  the  name  of 
Die  Roitier  in  MeUtone,  which,  however,  did  not 
please  in  its  German  dress,  and  La  Favorita. 
Nicolai's  talent  in  getting  up  and  conducting 
works  met  with  the  most  gratifying  reception 
and  appreciation. 

But  this  did  not  satisfy  the  young  CapeUmeis- 
ter. Just  as  he  himself  concentrated  his  own 
powers  from  every  side  upon  all  the  points  of  the 
artistic  perspective,  having,  for  instance,  immedi- 
ately after  his  arrival  in  Vienna,  set  about  study- 
ing most  assiduously  the  German  musical  classics, 
he  desired  to  procure  the  most  varied  means  of 
display  for  the  resources  under  his  direction,  and 
for  this  purpose  the  splendid  orchestra,  applied 
hitherto  simply  to  opera,  was  eminently  fitted. 
This  was  the  first  idea  of  the  establishment  of  the 


Philharmonic  Soci<'ty,  which  hia  resiles.?  zeal 
soon  afterwards  brilliantly  succeeded  in  calling 
into  existence.  Taking  for  his  models  tlieMoser 
and  Spontini  "Sinf'onie-Soirdim,"  which  be  had 
attended  in  Berlin,  he  constitut('d  the  Philhar- 
monic Concerts,  the  great  feature  of  which  was 
to  be  (he  most  perfect  possible  execution  of  clas- 
sical Symphonies  and  Overtures,  with  episodical 
performances  by  celebrated  virtuosos  and  singers, 
for  the  sake  of  introducing  an  agreeable  change. 
In  order  not  to  fatigue  and  deter  the  public,  the 
programmes  of  each  evening  were  to  include  as 
few  ])ieces  as  possible,  but  their  execution  was  to 
satisfy  the  higliest  expectations,  and  make  up  for 
the  shortness  of  the  entertainment.  What  a  wide 
field  of  action  was  opened  up  by  this  bold  idea 
for  Nieolai  !  His  indefatigable  spirit  alone  could 
have  overcome  the  manifold  obstacles  in  the  way  ; 
have  collected  a  thoroughly  good  orchestra;  in- 
terest the  public  for  the  works,  which,  with  un- 
exampled energy,  he  undertook  carefully  to  se- 
lect and  get  up;  and,  by  his  own  warmth  and 
enthusiasm  in  managing  it,  attach  the  public  to 
the  institution.  By  his  establishment  and  man- 
agement of  the  Philharmonic  Concerts,  the  first 
of  which  took  place  on  Easter  Monday,  1842, 
Nieolai  has  made  for  himself  a  name  never  to  be 
forgotten  in  the  musical  annals  of  Vienna,  a  fact 
tha"t  the  public  acknowledged  by  their  attendance, 
which,  after  his  departure,  was  never  anything 
like  as  numerous.  But  Nicolai's  rare  talent  as  a 
conductor  was  so  strongly  displayed  after  he  un- 
dertook the  management  of  the  orchestra  at  Vi- 
enna, that  he  stood  quite  alone  in  this  particular, 
in  which,  perhaps,  he  had  no  real  rival,  except 
Mendelssohn.  As  a  conductor  he  resembled  a 
bronze  column,  supporting  and  keeping  up  the 
artistic  body  into  which  he  had  blended  his  vari- 
ous masses.  A  physician  clears  a  path  for  his 
exertions  by  the  confidence  he  inspires,  arid  Nic- 
olai's appearance  as  conductor  was  certain  of  a 
similar  result.  He  wielded  his  conducting-stick 
with  earnestness,  prudence,  and  the  greatest  en- 
ergy, so  that  not  a  single  bar  escaped  his  obser- 
vadon.  He  obtained  (lelicate  and  nicely  gradu- 
ted  effects  from  phrases  apparently  the  most  in- 
significant, and,  as  a  rule,  governed  the  waves  of 
so'und  not  as  a  mere  helmsman,  but  tamed  and 
swayed  them  like  some  governing  spirit.  Nico- 
lai's mode  of  conducting  was  not  only  clever  but 
interesting  for  an  observer,  since,  in  every_  in- 
stance, it  produced  a  lively  feeling  of  conscious 
certainty  and  infallible  success. 

The  operas  he  conducted,  as  well  as  the  Phil- 
harmonic Concerts,  were  thus  a  long  series  of  the 
most  honorable  manifestations  of  his  extraordina- 
ry talent,  and  rendered  him,  which  was  always  a 
source  of  the  greatest  pride  to  him,  a  more  pop- 
ular favorite  than  almost  any  artist  had  been  be- 
fore. . 

The  programme  of  the  Philharmonic  Concerts 
for  1842-3^included,  also,  the  select  works  of  the 
classical  composers,  and  the  admirable  perform- 
ances of  that  unrivalled  violinist,  Vieuxtemps,  of 
the  pianist  Kullak  (at  present  Pianist  to  the 
Court,  and  Professor  in  Berlin),  and  numerous 
singers.  Concerning  the  first  of  these  concerts 
in  November,  1842,  the  correspondent  of  the 
Paris  Revue  et  Gazette  Musicale  (series  for  1843, 
No.  9),  writes  : — 

"M.  Nieolai,  CapeUmeister  to  the  Court,  gave  a 
Philharmonic  Concert  in  the  large  room  of  the 
Kedoute.  The  orchestra  was  that  of  the  Imperial 
Opera,  and,  as  usual,  distinguished  itself  tor  its 
ensemble,  and  brilliant  execution,  which  must 
satisfy  the  severest  critics  most  inclined  to  find 
fault.  The  programme  included  only  four  num- 
bers, but  all  of  classic  worth,  namely  :  Mozart's 
Symphony  in  G  minor ;  two  airs  sung  by  Mmes. 
Hasselt  and  Lutzer,  Kullak  accompanymg  on  the 
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piano  ;  and,  to  concliide,  Beethoven's  Grand  Sj-m- 
phony  in  C  minor.  Every  thing  was  perfiirmed 
with  marvellous  precision,  but  Mozart's  wonderful 
Symphony  left  far  behind  all  that  had  been  pre- 
viously heard,  as  we  venture  unconditionally  to 
assert.  Never  were  the  nicest  frradations,  all  the 
lights  and  shadows  of  this  magnificent  tone-paint- 
ing rendered  with  equal  care  aniJ  clever  exact- 
ness. We  owe  M.  Nicolai  our  profoundest  thanks 
for  his  clever  and  sago  conducting,  which  clearly 
proves  with  what  seriousness  and  conscientious- 
ness he  has  studied  tlie  works  of  our  great  mas- 
ters. Let  us  hope,  for  the  honor  of  the  orches- 
tra and  our  classic  composers,  that  M.  Nicolai 
will  tro  on  with  these  magnificent  concerts." 

Nicolai  did  go  on,  appreciated  by  the  critics, 
the  public,  and  his  orchestra.  The  latter,^  in  re- 
turn for  his  invaluable  services,  commissioned 
Kriehuber  to  paint  his  portrait,  which  soon  ap- 
peared in  all  the  shop-windows  of  Vienna. 

Elsewhere,  too,  people  began  to  recognize  his 
worth,  and  he  experienced  great  pleasure  at  be- 
ing named,  in  December,  1842,  together  with 
Spohr,  and  the  son  of  Mozart,  whom  he  enthusias- 
tically honored,  an  honorary  member  of  the  Mo- 
zarteum  in  Salzburg. 

But  Nicolai  wished  to  distinguish  himself  in 
Vienna  as  a  creative  artist,  also,  in  order  to  prove 
that  Italy  had  exerted  a  favorable  rather  than  a 
contrary  influence  upon  his  style  of  composition, 
and  he  wrote,  therefore,  some  Pianoforte  Pieces, 
including  a  grand  Sonata,  Op.  27,  in  D  minor, 
and  several  songs,  with  which  latter  he  was  very 
successful, since  they  were  treated  in  Franz  Schu- 
b  >rt'3  manner,  the  only  one  the  public  would  then 
have.  From  ainong  them,  "Wilhclmine"  and 
"Die  Thriine,"  published  by  Mechetti,  soon  be- 
came very  popular.  Rut  not  all  his  pleasing  and 
highly  feelinir  songs  of  that  period  were  publish- 
ed ;  most  of  them  must  still  be  among  his  unpub- 
lished papers. 

To  afford  musical  Vienna  evidence  of  his  ac- 
tivity and  talent  as  a  composer  as  well  as  conduc- 
tor, he  got  up,  in  April,  1843,  a  concert,  in  which 
he  gave  only  his  own  compositions,  but  of  the 
m(  St  different  stylos,  namely :  a  very  sonorous 
eight-part  Paternostor,  for  solos  and  chorus  a  ca- 
pel'a,  treated  in  the  sacred  Italian  style  of  the 
1 7th  century,  and  published,  as  Op.  S3,  by 
Schott,  Mayence;  and  further,  a  fugued  Over- 
ture and  Chorus,  on  a  chorale,  treated  in  the 
German  style  of  the  18th  century.  Then  came 
fjur  numbers  of  his  opera,  Pi-of:erpina,  as  well  as 
the  favorite  song  "Wilhelmine,"  which  brought  to 
a  close  the  applause  that  followed  each  piece.* 

Tlius,  from  the  very  first,  we  behold  Nicolai  in 
a  sphere  of  indefatigable  and  restless  activity, 
rendered  happy  by  the  marks  of  appreciation  ev- 
erywhere tendered,  and  exciting  him  to  fresh  ef- 
forts. But  he  was  destined,  also,  to  experience 
disappointments,  which,  in  consequence  of  his  ex- 
citable state,  that  always  had  a  decided  tendency 
to  an  ailing  character,  aff'ected  him  more  deeply 
and  more  severely  than  they  would  have  affected 
other  men.  Thus,  with  the  German  confidence 
and  frankness  inherent  to  his  nature,  he  attached 
himself  to  Donizetti,  whom  he  highly  prized,  and 
who,  having  been  appointed  Imperial  Chamber- 
Composer  and  Cape'tlrndster,  came,  in  February, 
1843,  fjom  Paris  to  Vienna.  But  this  friendship 
was  not  destined  to  last  long.  For  reasons  con- 
nected with  the  posture  of  affairs  at  the  Karnth- 

*  That  excellent  paper,  the  AV^fmehie  Musilc^Zcinms-  iB 
.  its  twenty -eigrh  til  number  for  1843.  mentions  thi.s  concert  in 
the  following  flittering  words:  ^*The  Ca;7f//;Hei.s(fr,  Herr  Nic- 
olai, who  h.as  been  rendered  doubly  dear  to  u.^  by  his  energet- 
ic direction  of  the  Opera,  an  well  as  by  his  brilliant  revival  of 
the  Philharmonic  Concerts,  gaye  ,tis,  at  an  admirable  vocal  an  d 
instrumental  concert,  admirably  c.Trried  out,  too,  with  the 
CO  operation  of  the  avtista  of  the  Imperial  Operahouse,  proofs 
of  such  undeniable  creative  talent,  seconded  by  a  study,  as 
comprehousiveas  thorough,  of  musical  composition,  that  'we 
eiiijerly  look  fopward  to  a  work  from  his  pen  for  the  German 
stage.  The  rich  programme  of  this  concert  satisfied  both  pro- 
fessional and  layman  in  an  equul  dpgree.  "While,  on  the  one 
band,  his  Templario  ia  still  a  8(oc)t-opera  upon  the  Italian 
Btage,  Nicolai  here  on  the  other  hand  showed  himself  exceed- 
Intjly  skilful  in  his  treatment  qf  strict  ftjrms,  thus  refuting 
most  honorably  tho.se  who  reproach  him,  a  (jlerman,  with  wri- 
ting in  the  modern  Italian  style.  lie  has  employed  this  in  the 
propejr  plaee,  and  will  undoubtedly  be  able  to  treat  tlie  Ger- 
man stage  in  the  spirit  peculiar  to  it.  What  must  proye  of 
great  adyantagp  to  him  when  writingfor  It  is  his  readiness  in 
the  cantabile  style,  which  he  owes  to  the  good  use  he  made  of 
his  iopg  sqjourn  in  Italy,  an  artistic  acccmplLHliment  which 
we  wish,  with  all  our  heart,  were  possessed  by  iJej-tajij  pther- 
wiso  vpry  .estjrnablB  Qqra?>'iU  composers." 


ncrthor  Theatre,  and  the  short  duration  of  the 
theatrical  evening,  it  was  one  of  the  duties  of 
the  conducting  CopeWwe/s/c?- to  bring,  by  cuts  and 
omisiiions,  the  operas  to  be  represented  within  the 
proper  bounds.  Nicolai,  who  performed  this  task 
with  especial  unwillingness,  had  always  gone  to 
work  in  such  cases  with  the  greatest  possible  con- 
scientiousness and  the  care  peculiar  to  him.  lie 
couli!  not,  however,  satisfy  Donizetti,  when,  at 
the  beginning  of  the  Italian  operatic  season  of 
1843,_  the  latter  composer's  2?/!si>  d'  Amore  was 
produced.  On  the  contrary,  Donizetti's  anger 
increased  more  and  more,  during  the  evening,  as 
he  missed  this  or  that,  to  his  mind,  admirable 
jiiece,  until,  at  the  conclusion  of  the  performance, 
he  rushed  up  to  the  unsuspecting  Nicolai,  whom 
he  called  a  "bambino,"  and  would  have  proceed- 
ed to  personal  violence,  hail  not  the  bystanders 
taken  the  part  of  the  person  thus  assailed.  Nico- 
lai's  friends  recommended  a  duel  with  the  Italian. 
But  Nicolai,  smiling,  declined  such  a  course,  with 
the  words  :  "Were  this  man  to  shoot  me,  nothinir 
would  be  gained  by  it;  on  the  contrary,  I  should 
deprive  the  musical  world  of  the  fruits  of  my 
studies,  and  it  has  still  a  good  many  to  demand  of 
me." 

All  further  intercourse  with  Donizetti  was  nat- 
urally brought  to  an  end  by  this  scene,  and  Nico- 
lai obstinately  rejected  every  attempt  at  recon- 
ciliation on  the  part  of  the  aggressor  ;  what  had 
happened  did  not,  however,  exert  any  influence 
on  his  opinion  of  Donizetti  as  a  composer. 

The  experience  gained  by  Nicolai  in  his  labo- 
rious task  of  remodelling  //  Proscrito  induced 
him  to  abandon  entirely  the  further  re-arrange- 
ment of  his  Italian  operas,  and  set  a  German 
book  at  once,  in  the  writing  of  which  he  might 
himself  take  a  part,  and  at  length  obtain  a  satis- 
factory libretto.  The  performances  of  his  Hebn- 
kehrdes  Verlamiien,  and  the  task  of  directing  the 
Pliilharinonie  Concert.^,  which  he  zealously  and 
successfully  carried  on  duringthe  winter  of  1843- 
44  also,  did  not  allow  him  to  make  much  progress 
in  the  study  of  the  best  Italian  and  Spanish  dram- 
atists, from  whom  he  wanted  to  take  a  subject. 
With  restless  industry,  he  sketched  whole  series 
of  scenes  and  acts,  selected  from  various  sources, 
merely  to  reject  them  over  and  over  again.  His 
professional  duties,  despite  the  time  required  by 
these  labors,  did  not  suffer,  however,  in  the 
slightest  degree.  As  far  as  they  were  concerned, 
he  was  the  same  punctual  and  careful  man  he 
was  all  his  life.  Speaking  of  his  musical  activity, 
the  musical  correspondent  of  Ilaiipfmann's  Allge- 
mfine  Musik-Zeitung  was  justified  in  exclaiming  : 
"Whoever  still  takes  as  his  favorite  theme  the  in- 
sipid notion  of  indulging  in  turgid  lamentations 
on  the  complete  decay  of  taste  here  "(in  Vien- 
na)," should  make  himself  acquainted  with  the 
enthusiasm  of  the  Viennese  for  such  compositions 
and  performances  as  are  offered  them  at  the  Phil- 
harmonic Concerts."  Further  on,  we  read  :  "The 
CapeUmeister,  Herr  Otto  Nicolai,  nnderstands  so 
well  how  to  spur  on  the  ambition  of  the  splendid 
orchestra  of  our  Imperial  Operahouse,  and  to  fill 
it  with  inspiration  for  the  lofty  aims  of  art,  that, 
e.xcited  by  his  clever  and  energetic  management, 
it  really  effects  wonders.  Simply  to  listen  to  a 
piano,  a  crescendo,  a  diminuendo  here,  nay,  only 
to  the  rare  agreement  of  the  violins  in  the  upward 
and  downward  strokes,  in  the  employment  of  the 
same  finrrerlng,  etc.,  is,  apart  from  the  dynamic 
effect,  of  itself,  considered  technically,  a  treat. 
May  this  magnificent  art-institute,  revived  by  the 
art-loving  and  talented  Nicolai,  be  successful  T 
May  it  henceforth  be  able  to  maintain  its  position 
upon  the  elevated  ground  of  its  own  worth,  and 
the  appreciation  of  the  public  !" 

Before  the  conclusion  of  the  year  1843,  Nicolai 
was  delighted  by  an  honorable  mark  of  distinc- 
tion. In  return  for  the  dedication  of  the  Mass 
composed  in  Italy,  and  written  up  in  Vienna,  he 
received  from  King  Friedrich  Wilhelm  IV.,  of 
Prussia,  the  Gold  Medal  for  Art  and  Science, 
together  with  a  flattering  letter  of  thanks.  The 
favor  of  the  art-loving  monarch  was,  also,  extend- 
ed to  him  long  afterwards. 

Another  pleasing  surprise  for  the  worthy  com- 
poser was  reserved  till  the  commencement  of  the 
following  year,  when  he  I'seuived  an   invitation 


from  the  Magistracy  of  his  native  town,  Kiinigs- 
bcrg,  to  attend,  as  an  eminent  fellow-townsman, 
the  great  jubilee  held  by  the  University  In  con- 
junction with  the  Town,  to  celebrate  the  300th 
year  of  the  existence  of  the  former,  from  the  27th 
to  the  31st  of  August  inclusive.  Nicolai  was 
most  profoundly  moved  by  this  unexpected  proof 
of  ap|)reciation,  awarded  only  to  the  most  distin- 
guished men.  It  awoke  in  his  noble  mind  feel- 
ings that  affected  him  like  home-sickness.  In 
fact,  the  whole  of  his  subsequent  delightful  joiir- 
nsy  was  destined  to  evoke  sentiments  and  impres- 
sions such  as  a  man,  in  most  cases,  experiences 
only  in  the  sweet  period  of  youth,  the  joys  and 
ra])tures  of  which  Nicolai  hacl  never  known.  Ho 
resolved  to  express  in  a  musical  composition  ap- 
propriate to  the  festival  his  thanks  for  the  flatter- 
ing mark  of  attention  and  recognition  on  the  part 
of  his  native  town.  In  memory  of  the  period  of 
the  Reformation,  from  which  the  establishment  of 
the  University,  in  1544,  dated,  he  selected  Lu- 
ther's chorale,  so  strong  in  faith  :  "Ein  festo  Burg 
ist  uns'rer  (Jott,"  as  the  principal  motive  for  a 
sacred  overture.  In  the  broadest  and  most  grand- 
ly solemn  style,  with  orchestra,  organ  accompani- 
ment, and  chornses.  The  work  begins  with  the 
chorale  admirably  arranged  in  different  parts,  and 
sung  by  the  chorus.  The  instruments  then  take 
it  up  and  carry  it  on  very  cleverly,  until,  out  of 
the  fragments  of  the  motives  introilueed,  a  mag- 
nificent double  fugue  is  developed.  This  affords 
evidence  of  wondcrfnl  skill  and  rare  power  of 
form,  the  choi-ile  re-appearing  in  its  broadly 
treated  conclusion.  We  may  as  well  at  once  state 
that  this  Sacred  Overture  in  its  original  form, 
as  well  as  arranged  fiir  four  hands,  and  likewise 
for  organ  or  pedal  grand  bv  Liszt,  is  published 
as  Op.  32,  by  Hofmeister,  Leipsie. 

In  the  middle  of  July,  1844.  Nicolai  proceeded 
by  the  way  of  Prague  and  Breslau,  to  Berlin- 
"The  Klnff,'  Friedrich  Wilhelm,  r>0  sooner  heard 
that  the  Imperial  CapeUmeister  had  arrived,  before 
he  ordered  a  concert  of  a  sacred  character  to  be 
given  at  Court,  and  invited  Nicolai  to  take  the 
cTirection  of  It.  Nicolai  obeyed  the  flattering  in- 
vitation, and  inclufled  in  the  programme  several 
of  his  own  compositions,  which  were  executed  by 
the  Cathedral  Choir  at  the  Court  Soiree  in  ques- 
tion, and  met  with  approbation  in  the  highest 
quarter.  The  King  overwhelmed  Nicolai  with 
compliments,  and  entered  into  a  long  conversa- 
tion with  him  concerning  old  Italian  sacred  mu- 
si(^  and  the  Sixtine  Chapel,  on  the  principle  of 
which  latter  he  wanted  his  newly-established  Ca- 
thedral Choir  to  be  managed.  Captivated  by 
Nicolai's  comprehensive  range  of  information,  the 
King  ended  by  off'ering  him  the  position  of  a  di- 
rector of  the  Choir.  Nicolai,  however,  exerted 
himself  to  show  how,  w'rth  all  his  rnterest  for  such 
a  sphere  of  action,  his  orreat  departn->ertt  was  that 
of  dramatic  music,  which  he  should  be  loth  to 
quit,  after  his  srjeeesses  in  it  had  demonstrated 
that  it  was  the  one  peculiarly  adapted  for  his 
powej-s.  The  King  had  thus  to  give  up  for  a 
time  the  realization  of  his  wi.sh,  but  onTy  to  seize 
the  first  fitting  opportunity  for  summoning  the 
talented  musician  back  again  to  his  native  land. 

Nicolai  now  visited  his  first  benefactor,  HeiT 
Adler,  at  Stargard.  Herr  Adler  gave  him  the 
most  hearty  v?elcome,  and  it  was  in  his  house  that 
Nicolai  was  surprised  by  the  joyful  news  that  the 
high  minded  King  had  conferred  upon  him  the 
Order  of  the  Red  Eagle.  From  Stargard  he 
went  to  Dantzig,  where  he  visited  his  sister;  and 
thence  to  Blarienwenler,  where  his  father  resid- 
ed, arriving  by  the  steamer  at  Kb'niusberg,  on  the 
20th  August.  "  Othei'S  had  previou.sIy  done  what 
they  could  to  distinguish  and  to  please  him,  but 
the  Konigsbergers  surpassed  them  in  marks  of 
respect,  sending  Nicolai  deputations,  giving  him 
serenades,  etc.,  by  which  he  was  deeply  tonched. 
Strange  feelings,  indeed,  probably  besieged  his 
heart,  when  ho  once  more  found  himself  withm 
the  walls  which  had  beheld  his  birth,_  and  the  sor- 
rowful period  of  his  youth,  and  within  which  he 
had  spent  the  entire'  first  half  of  his  existence, 
until— looking  at  the  matter  fron^i  the  cold  point 
of  view  of  practical  life — he  had  left  them  as  a 
vagabondizing  Aniitlve,  to  revisit  them  as  a  high- 
ly   respected  artist.     Such    moments,   however. 
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oiitwc.I^li  tlie  sovorcst  siifToiiiips  mill    aro  amoiij; 
tlic  swRi'tcst  experiences  in  the  life,  of  mail. 

His  stay  at  Koni;isliei'i;  was  a  series  of  honors. 
The  Town  presented  him  with  a  silver  coniliii:t- 
inn;-stiek  ;  the  University,  with  a  gold  snnfl'-liox 
and  two  medals  struck  in  honor  of  the  .Jubilee. 
On  Nicolai's  return  to  Vienna,  the  lessee  of  Iho 
theatre  deducted  sixty  florins  from  his  salary,  be- 
cause lie  was  beliind  his  time. 

(To  bo  continued.) 


The  Music  of  Provence. 

A  little  hook,  written  in  a  qiinint  tongue,  hns  re- 
cently liccn  piiblisheil,  and  lets  in  light  upon  an  inter- 
estinir  but  almost  unknown  subject.  It  is  a  work  on 
the  oriiiin,  history,  nnil  plavins  of  the  Tambourine  ; 
its  author  is  Monsieur  F.  Viilal ;  and  it  is  written  in 
tlio  Provengal  dialect.  Our  readers  need  not  he 
abirmod  nt  tlio  announcement,  fearing  that  we  bo  go- 
ing to  quote  largely  in  the  idiom  so  loved  by  Cnslil- 
Rlazc  and  De  Roiimanillo  ;  for  there  is  much  in  what 
M.  Vidal  says  which  will  bear  translating,  without 
availing  one's  self  of  M.  Vidal's  curious  language. 
To  English  readers  at  the  outset  the  title,  "Lou  Tam- 
bourin,"  is  apt  to  prove  mis-leadinir.  M.  Vidal's 
tambourine  has  nothing  in  common  with  the  instru- 
ment wo  aro  accustomed  to  associate  with  a  ballot  or 
with  a  semicircular  row  of  Ethiopian  seren.\ders.  It 
is  the  tambourine  of  Provence,  one  of  two  instru- 
ments, and  yet  only  part  of  one  instrument.  For  the 
Inmhourin  and  the  r/aloiibet  are  two  separate  and  dis- 
tinct articles  plaved  by  one  and  the  same  person. 
The  nearest  approach  to  the  Provencal  musician  is 
the  man  who  officiates  as  orchestra  to  Mr.  Punch  : 
his  drum  may  represent  the  tamhourin,  and  his  Pan- 
d.Tan  pipes  the  qalonhet. 

For  a  closer  description  of  each  let  us  have  recourse 
to  Castil-Blaze  himself  who  knew  both  instruments 
and  can  explain.  In  his  Dktionnaire  de.  Musique,  he 
says,  "the  tamhourin  is  a  drum,  the  ease  of  which  is 
much  longer  and  rather  straighter  than  that  of  the 
ordinary  drum.  It  is  made  of  walnut  wood  in  one 
piece  light  enough  to  be  hung  to  the  left  arm,  the 
hand  of  which  serves  to  play  the  gnloiihet,  or  three- 
holed  pipe,  while  the  right  hand  strikes  the  tamhourin 
with  a  little  stick  of  ebony  or  ivory.  The  galouhet  is 
a  wind  instrument  which  has  fallen  into  disuse  for 
over  two  centuries,  except  in  Provence."  It  is  "mor6 
gay,"  says  Castil-Blaze,  than  .all  other  rival  instru- 
ments, and  more  acute  than  all  other  wind  instru- 
ments. Tlie  player  can  only  attain  perfection  on  the 
f/alonhet  by  dint  of  liard  work  and  carefulness,  for  it  is 
fingered  with  the  left  hand  alone,  and  the  musician 
has  to  make  two  octaves  and  a  note  out  of  three 
boles.  The  make  of  the  mouthpiece  is  intended  to 
eke  out  the  limited  means.  The  key  of  the  galouhet 
is  D  ;  the  gamut  is  made  by  three  different  winds  : 
the  low  O  commences  with  a  gentle  breath,  which 
can  he  increased  to  B  ;  the  B  is  a  moderate  breath 
which  is  increased  to  F,  and  the  F  is  a  sharp  and 
pinched  breath,  which  is  increased  till  the  last  note  is 
reached.  It  is  presumably  the  difficulty  of  managing 
the  limited  instrument  which  has  caused  it  to  he  east 
aside  by  the  provinces  north  of  Provence. 

The  galouhet  is  not  played  without  the  tamhourin  : 
taken  together  they  are  the  favorite  instruments  of 
ths  Provengaux.  Although  the  former  executes  tlio 
air  and  the  latter  serves  as  an  accompaniment,  the 
player  of  both  is  styled  a  tamhourin.  Some  pl.iyers 
do  not  go  about  without  a  clarionettist  or  two,  ivho 
reinforce  the  tunes,  often  with  a  wily-cnnceived  im- 
personation totally  differing  from  the  melody  which 
they  are  supposed"  to  help.  The  best  players  of  the 
galouhet  attain  wonderful  mastery  over  the  slight  pipe, 
on  which  they  are  frequently  able  to  perform  a  violin 
concerto.  At  the  fetes  of  Provence  they  gather  in 
numbers — twenty  or  twenty-five  all  playing  at  once  ; 
and  though  their  music  is  always  lively  and  rapid, 
they  manage  to  preserve  perfect  enscirible.  This  is 
doubtless  attained  by  the  rhythmical  strokes  on  the 
tamhourin,  which  keeps  them  up  to  time.  Rustic  balls, 
farandoules,  gymnastic  games,  bull  fights,  civil  cere- 
monies, even  processions — take  place  iu  Provence  to 
the  sound  of  the  tamhourin. 

M.  Vidal,  in  common  with  certain  other  authori- 
ties, derives  the  word  from  the  ti/mpanlon  of  the 
Greeks,  who  are  said  to  have  imported  the  instrument 
into  Provence  GOO  years  before  Christ.  A  derivation 
so  remote  is  necessarily  involved  in  obscurity  ;  but 
M.  Vidal  and  bis  friends  have  so  much  ground  for 
their  opinion,  that  in  some  localities  the  instrument 
is  known  as  the  tympnnin,  a  near  enough  approach  to 
the  Hellenic  word.  In  Italy  it  is  called  tamhurino,  in 
Spain  taborin,  in  Catalonia  tamhori,  in  Portugal  tarn- 
horil. 

Before  the  Revolution  the  tamhourin  gave  the  name 
to  a  dance  which  had  great  favor  in  the  French  Court, 
and  was  danced  on  the  stage.     "A  dance,"  says  Jean 


.lacqnes  Kossoau,  "very  much  the  mode  today  at  the 
French  theatres.  Its  air  is  very  gay,  and  is  beaten 
quick  in  two  time.  It  should  bo  tripping  [saulillant) 
and  well  eailenecd,  in  imilatiiui  of  the  pipe  of  Pro- 
vence, and  the  bass  should  re  strike  the  same  note,  in 
imitation  of  the /«h//»<"i/»  or  giiluuW,  with  which  ho 
who  jilays  the  pipe  ordinarily  accompanies."  Kous- 
6C1I11,  it  will  be  seen,  confounded  Iho  two  instrutnoiitH 
and  made  them  one  ;  but. the  error  is  immiiteriid. 
Everybody  knows  that  the  tamhourin  was  a  celebrated 
dance  of  former  times,  and  was  reproilueed  in  the 
French  operas  ;  teste  Rameaii.  People  then  talkcrl 
of  n  tamhourin  as  they  now  talk  of  a  polka  or  waltz. 
—Orchestra. 


Organs  and  Organists  of  Westminster 
Abbey. 

An  interesting  paper,  by  Dr.  Rimbault,  with  tho 
above  title,  appears  in  lS!oles  and  Queries  of  last  week. 
The  first  organ  erected  in  Westminster  Abbey  of 
which  anything  is  known  appears  to  have  been  built 
by  Chapington  in  l.'iOt;.  The  Puritans  have  tho 
credit  of  destroying  this  in  164.3,  and  a  new  one  was 
erected  on  the  Restoration  by  Father  Smith,  at  a  cost 
of  .£120,  on  the  north  side  of  the  choir,  so  that  three 
of  the  organists — Blow,  Purcell,  and  Croft — were 
literally  buried  under  the  organ.  Smith's  instrument 
gave  way,  in  1  T.'iO,  to  one  placed  over  the  choir 
screen,  built  by  Schreider  and  .Jordan,  which  was 
subsequently  altered  and  added  to  by  Avery,  Elliott, 
and  Hill ;  and  in  1846-8  was  entirely  remodelled 
and  reconstructed  by  Mr.  Hill,  being  divided  into 
four  portions,  the  Choir  organ  occupying  its  old  po- 
sition on  the  screen,  tho  Swell  being  placed  under 
one  of  the  arches  on  the  south  side,  the  Great  under 
the  corresponding  arch  on  the  north  side,  and  the 
pedal  pipes  lying  on  tho  top  of  the  screen.  By  a 
lapsus  calami  in  the  first  part  of  the  paper,  tho  old 
organ  is  made  to  interrupt  the  view  of  the  cast  win- 
dow from  the  choir.  Of  course  it  is  the  locsi  window 
which  is  meant.  The  new  arrangement  allows  an 
uninterrupted  view  from  one  end  of  the  church  to  tho 
other.  Considering  the  extent  of  the  alteration,  we 
think  Br.  Rimbault  hardly  warranted  in  attributing 
the  "present  noble  instrument"  to  Schreider  and  Jor- 
dan. In  our  opinion,  the  organ  as  it  existed  in  1845, 
though  wanting  in  mechanical  appliances  and  with 
only  an  octave  and  a  note  of  pedal  pipes,  was  fur 
more  suited  to  its  purpose  than  tho  present  divided 
instrument,  and  we  believe  that  any  one  who  remem- 
bers the  effect  of  the  Full  Swell  closed  in  the  chant, 
of  the  accompaniments  to  Greene's  "Lord  let  me 
know  mine  end,"  to  Tr.ivers'  "Ascribe  unto  tlio 
Lord,"  or  the  effect  of  Handel's  Pastoral  Symphony, 
or  the  Dead  March  in  Saul,  will  agree  ivith  us.  The 
same  gentleman  be  it  remembered,  still  presides  at 
the  instrument,  now  siltincf.  as  Dr.  Rimbault  informs 
us,  "surrounded  on  all  sides"  by  his  instrument.  The 
Doctor  then  proceeds  to  give,  as  be  says,  "a  list  of 
the  org.anists  from  the  earliest  times  to  the  present, 
from  a  MS.  in  tho  handwriting  of  Dr.  Benjamin 
Cooke,"  who  died  in  1793.  The  list,  for  the  latter 
part  of  which  we  presume  Dr.  Cooke  is  not  answera- 
ble, is  valuable,  and  wo  quote  it  with  but  slight 
abridgment. — Orchatra. 

A.D.  1549.  ./o/in /Tbwc— Probably  a  monk,  and 
the  person  called  "father  Howe,"  wdiose  name  occurs 
in  the  old  parish  accounts  of  Lambeth,  St.  Mary-at- 
Hill,  St.  Helen's,  &e.,  as  "mendyng"  and  otherwise 
attending  to  the  "orgayns." 

1562.  Jo/in  Taylor,  .also  Master  of  tho  Choristers. 
Nothing  is  known  of  this  musician. 

1570.  Rohert  White,  B.  A.,  Mus.  Bac,  also  Master 
of  the  Choristers. — This  eminent  man  preceded  Tal- 
lis  and  Byrd  as  a  church  composer,  and  died  before 
their  fame  was  fully  established.  He  appears  to  have 
been  organist  of  Ely  Cathedral  from  1562  to  1567. 

1575.  i?cn)-y  Zcci'e,  also  Master  of  the  Choristers. 
— An  unknown  name  in  the  history  of  music. 

1588.  Edmund Hoopa;  aUo  Master  of  tho  Choris- 
ters. He  was  sworn  a  Gentleman  of  the  Chapel-roy- 
al in  1603,  and  was  the  first  regiilarhj  appointed  or- 
ganist of  tho  Abbey.  A  copy  of  his  patent  is  still 
preserved.  Dr.  Goodenough  says  he  appears  to  have 
been  frequently  employed  in  "mending  the  organ," 
also  in  "pricking  new  song-books."  He  died  in 
1621,  and  was  buried  in  the  Cloisters. 

1621.  .Tohn  Parsons,  also  Master  of  the  Choristers. 
— He  was  the  son  of  old  Robert  Parsons,  who  was 
drowned  at  Newark-upon -Trent  in  1569.  He  was 
appointed  organist  of  St.  Margaret's  Westminster,  in 
1616,  which  situation  he  probably  resigned  when  he 
accepted  office  at  tho  Abbey.  He  died  in  August, 
1623,  and  was  buried  in  the  Cloisters. 

1623.  Orlando  Gihhons,  Mus.  Doc. — "One  ofthc 
rarest  musicians  of  his  time,"  and  not  inaptly  styled 
the  "English  Palestrina."     Ho   was   born   at    Cam- 


bridize  (!5flT?),  and  in  all  probahilitv  was  ihe  (o:i  .,f 
WilliMni  Gibbons,  who  on  November  ;!,  151;",  was 
milled  one  of  the  "waytcH"of  tho  town  of  (^ambriil 
witli  ihe  annual  fee  of  40.v.     Ho   was   appuinicd 
ganist  of  the   Cliapol-Royal    in    1604;  P.achclor 
Music,  icon  ;  and  Doctor  ill  his  faculty,    li;22. 
died  in  1025  and  was  buried  in  Canterbury  Ciithedr  d, 
where  there  is  n  monument  to  his  memory. 

1625.  Thomas  Daij,  also  Master  of  the  Choristem. 
IIo  wan  sworn  a  Gentleman  of  llio  Chapel-royal  in 
1615,  and  died  in  16.54. 

1633.  llichard  Portman,  also  Master  of  the  Choris- 
ters.— Educated  under  Orlando  Giblmns,  Ho  resid- 
ed some  time  iu  France  with  Dr.  Williams,  Dean  of 
WcMimiriKicr,  and  upon  his  return  was  appointed  or- 
giuiisf  of  Ihc  niiMpclroyal. 

1 600.  (.'hrislopher  (lihl,ons,Mm.  Doc.,  also  Master 
of  the  Chorii-torB. — Son  of  the  relebrated  OHando 
Giljbons.  He  was  orcanist  of  Winchester  (/'athedral 
before  tho  Civil  AVar,  a  fact  not  hitherto  known.  Ho 
died  in  1676,  and  was  buried  in  tho  cloistors  of  the 
Abbey. 

1666.  A/hertus  Bri/nc. — A  scholar  of  .John  Tom- 
kins,  creatly  patronized  by  Charics  I.,  who  appoint- 
ed him,  at  seventeen  years  of  age,  orL-anist  of  >St. 
Paul's  Cathcdrnl,  In'l  660  he  petitioned  for  the  place 
of  organist  at  Whitehall,  but  whether  he  succee  led  in 
his  application  we  are  not  informed.  Accordine  to 
Wood,  be  was  buried  in  tho  cloisters  of  the  Abbey, 
but  the  date  of  his  decease  is  not  given. 

1669.  .Tolin  Blow.  ]\bis.  Doc— Horn  at  North  Col- 
linghnm,  Notts,  1648;  Gentleman  of  the  Chapel-roy- 
al, 1673  ;  Master  of  the  Choristers  of  the  same.  1674  ; 
Almoner  and  Master  of  the  Choristers  of  St.  Paul's, 
1687  ;  and  Composer  to  the  Chapel-ro.yal,  1699.  The 
decree  of  Doctor  of  Music  was  conferred  upon  him 
by  Archbishop  Sancroft.  He  died  Oct.  1,  1708.  and 
w.as  buried  on  tho  north  side  of  the  choir  of  West- 
minster Abbey. 

1680.  Ilenrii  Purcell,  the  pride  and  boast  of  tho 
English  school  of  music,  was  born  in  1658.  in  the 
city  of  Westminster,  it  is  generally  supposed.  His 
father  Henry  and  his  uncle  Thomas  were  both  musi- 
cians, and  gentlemen  of  the  Chapel-roval  at  the  Res- 
toration. He  was  educated  under  Captain  Cooke, 
the  master  of  the  roy.al  (^loristers.  He  was  buried  in 
Westminster  Abbey,  where  a  flat  stone  covers  his 
grave,  with  n  Latin  inscription  totally  effaced  by  the 
footsteps  of  passengers. 

1695.  .him  Blow,  Mus.  Doc— This  appointment  is 
the  one  srenerally  known  ;  the  fact  of  his  also  having 
preceded  his  great  pupil  as  organist  has  been  over- 
looked . 

1 708.  William  Croft,  Mus.  Doc.  also  Master  of  the 
Choristers. — He  was  horn  at  Nether  Eatington, 
Warwickshire,  in  1677,  and  received  his  education  at 
the  Chapel-roval,  under  Blow.  He  originally  wrote 
his  name  Crofts.  He  became  gentleman  organist, 
and  composer,  in  the  establishment  in  which  he  was 
educated.  His  biosrapbcrs  say  that  bis  death  was 
caused  "by  a  disease  broueht  on  by  his  attendance  at 
the  coronation  of  George  II."  This,  however,  could 
not  have  been  the  case  :  George  II.  was  crowned  on 
October  II,  1727,  and  Croft  died  on  August  14  pre- 
ceding. He  -was  buried  in  Westminster  Abbey,  on 
the  north  side  of  the  choir. 

1727.  .Tohn  Bohiiison. — One  of  the  choristers  of  the 
Chapel-royal  under  Blow,  and,  according  to  Dr. 
Boyce,  "an  excellent  performer  on  the  organ."  Ho 
was  for  many  years  Dr.  Croft's  assistant  at  the  Ab- 
bey. Ho  died  in  1762,  aged  eighty,  and  was  buried 
in 'the  same  grave  with  Croft.  There  is  an  engraved 
portrait  of  him  by  Vertue,  from  a  painting  by  T. 
Johnson. 

1762.  Benjamin  Coolce,  Mus.  Doc,  also  Master  of 
the  Choristers.  He  was  born  in  1734,  and  died  in 
1793.  He  was  for  many  years  Mr.  Robinson's  dep- 
uty at  the  Ahbev.  There  is  a  monument  to  his 
memory  in  the  west  cloister  of  the  Abbey,  where  be 
was  buried,  and  an  engraved  portrait  of  him  by  Skol- 
ton. 

1 794.  Samuel  Arnold,  Mus.  Doc— lie  was  born  in 
1739,  and  educnted  as  a  chorisferin  the  Chapel-royal, 
under  Bernard  Gates  and  Dr.  Nares.  On  the  death 
of  the  latter  he  succeeded  him  as  organist  and  com- 
poser of  the  Chapel-royal.  He  died  Oct.  22,  1802, 
and  was  buried  in  tho  Ahbev. 

1803.  Bohert  Cooke.— The  son  of  Dr.  Benjamin 
Cooke,  and  a  musician  of  eonsic'e--able  ability.  He 
was  unfortunately  drowned  in  the  Thames  in  1814. 

1815.  George  Khene~er  lF(7/m?ns.— Educated  as  a 
chorister  in  St.  Paul's  Cathedral.  He  was  for  some 
years  Dr.  Arnold's  deputy  at  the  Abbey.  Ho  died 
in  1819,  at  an  early  ago,  and  was  buried  in  the  south 
ambulatory  of  tho  Cloisters. 

1819.  Thomas  Greatorex,  F.B..S.— Horn  Oct.  5, 
1758,  and  educated  under  Dr.  Cooke.  He  was  elect- 
ed organist  of  Carii«le  Cathedral  in  1780,  but  re- 
signed bis  post  in  1786  in  order  to  study  vocal  music 
in  Italy.     He  died  July  17,  1831,  and  was  buried  in 
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the  west  doistcr  of  the  Abbey,  110:11-  his  friend  aiifl 
master.  Dr.  Coiike. 

1831.  ./anii'K  Tiirle,  also  JFrtstcr  of  the  Choristers. 
— The  deputy  of  Sir.  Greatorex,  and  tlie  present  ex- 
cellent organist. 

Many  of  the  above  distinsnished  rhnreh  musicians, 
as  will  be  seen,  were  also  masters  of  the  choristers  of 
Westminster  ;  and  amoni^st  the  eminent  men  who 
were  masters,  without  being;  oraanists,  occur  the 
names  of  Walter  Porter,  16.39  ;  Honrv  Purcell,  5eH. 
1G61  ;  Thomas  Blagrave,  1666  ;  Edward  Braddock, 
1670;  John  Church,  1704;  Bernard  Gates,  1740, 
&e.  We  .also  find  among  the  "copyists"  the  names 
of  Henrv  Piircell  Sen..  1676  ;  William  Tucker,  1078  ; 
Edw.ard'Braddock,  1690  ;  John  Church,  1710  ;  John 
Buswell,  1761  :  Thomas  Vandornan,  1763  ;  Thomas 
Barrow,  1  782, '  &c. 


Ristori  in  IN'ew  York. 

(From  The  Nation,  Sept.  27). 

Her  first  appearance  was  made  under  very  great 
disadvantages.  She  was  in  a  foreign  city,  and 
among  strangers  whose  temperament  was  different 
from  lier  own,  who  did  not  understand  her  language, 
who  had  been  used  to  another  kind  of  representation, 
and  who  were  too  full  of  wondering  expectation  to 
comprehend  what  was  before  them,  or  to  do  it  justice. 
The  theatre  was  small,  the  stage  narrow,  the  stage 
arrangements  poor,  the  scenery  scanty  and  cheap. 
Her  comp.any,  too,  was  ordinary,  so  far  as  we  could 
judge,  perhaps  because  the  terms  of  her  engagement 
did  not  allow  her  to  secure  a  better — perhaps  because 
they,  like  herself,  could  not  do  themselves  justice  the 
first  time.  An  enthusiastic  audience  would  have 
made  amends  for  these  drawbacks  in  part ;  but  the 
audience  Av.as  not  enthusiastic — the  foreign  portion 
remembering  what  she  was  abroad,  the  native  portion 
waiting  for  her  to  .astonish  them  into  praise. 

From  these  causes  the  actress  labored  under  a  re- 
straint which  she  did  not  seem  able  to  throw  off.  She 
could  not  forget  herself,  and  was  driven  back  too  ab- 
solutely upon  her  art,  instead  of  throwing  soul  into 
her  art.  The  play  selected — Legouve's  "Medea" — 
made  all  this  more  conspicuous  than  it  would  have 
been  in  another  piece.  In  one  respect  it  was  admi- 
rably calculated  for  an  opening  representation,  for  it 
calls  out  precisely  the  qu.alities  that  she  is  reputed  to 
possess  in  extr.aordinary  measure.  It  demands  vehe- 
ment expression  of  passion,  in  every  extreme,  of  h.ate 
and  love,  wrath  and  tenderness,  scorn  and  piiy, 
yearning  and  vengeance  ;  touching  all  the  chords  of 
emotion  from  lowest  to  highest.  But,  on  the  other 
hand,  it  is  a  play  that  suffers  from  the  slightest  suspi- 
cion of  constraint.  It  requires  abandonment ;  and 
that  was  just  what  Ristori  lacked.  The  want  of  it 
was  not  felt  equally  throughout ;  but  in  parts  it  wr,s 
painfully  felt,  and  they  were  the  intensest  parts — the 
scorning  and  denunciation  of  Creusa,  the  first  inter- 
view with  .Tason,  and  the  scene  in  wliicli  she  tries  to 
win  her  children.  This  is  one  of  the  finest  points  of 
the  play — perhaps  it  is  the  finest  point — and  is  capa- 
ble of  being  rendered  with  immense  effect,  without 
overstepping  the  limits  of  the  most  conservative  taste. 
The  hu.sband,  making  terms  wilh  the  wife  in  order 
to  be  rid  of  her,  proposes  that  she  take  one  of  their 
children,  and  leave  the  other  with  him  and  Creima. 
She  cannot  choose,  and  in  her  perplexitv  throws  the 
choice  on  the  children  themselves.  They,  having 
learned  to  love  the  comfort  and  tenderness  of  their 
new  mother,  stand  motionless  by  her  side.  The  real 
mother  then  begins  to  plead,  and  to  plead  ineffectu- 
ally. She  sinks  from  her  pride,  forgets  the  presence 
she  is  in,  implores,  coaxes,  puts  forth  all  the  fondness 
of  a  passionate  heart,  loses  herself  in  the  effort  to  re- 
cover the  boys,  whom  her  terrible  emotions  had 
frightened  aw.ay.  The  hearts  of  the  audience  are 
ready  to  melt  in  their  bosom  at  that  scene.  They 
are  full  of  tears.  They  would  have  pardoned  any 
exaggeration.  They  expected  exaggeration  in  "a 
play  where  people  .and  situations  were  all  exaggera- 
ted. Indeed,  nature  demanded  more  than  they  could 
have  imagined.  Eistori  w.as,  through  it  .all,  stately, 
proper  and  cold.  We  saw  the  same  scene  better 
done  years  ago  by  an  actress  whose  name  is  not  to  be 
written  on  the  same  sheet  of  paper  with  Ristori's— we 
mean  Matilda  Heron  ;  there  was  no  mother,  and  no 
gre.at  actress.  On  the  second  representation  of  "Me- 
dea" this  was  vastly  improved  ;  but  still  it  was  not 
all  that  it  should  have  been.  There  was  the  actress, 
the  artist,  but  not  the  genius. 

In  "Mary  Stuart"  the  art  rose  to  a  higher  level ; 
it  was  all  but  consummate,  it  came  near  being  be- 
witching. Now  and  then  a  flash  of  genius  broke 
through  it  and  startled  the  audience  out  of  the  quiet- 
ly charming  mood  in  which  the  actress  placed  and 
kept  them.  But  the  prevailing  impression  was  not 
that  of  genius.  Singularly  fine  gifts  under  singular- 
ly perfect  training  explained  all  the  effects  that  were 
produced  without  calling  the  divine  spirit  into  requi- 


.sition.  Madame  Itistori  is  a  gifted  woman.  Her 
])s:son  is  fine,  her  carriage  noble,  her  bead  well  plant- 
ed on  her  shoulders,  her  arms  and  hands  handsome, 
her  face  mobile  and  expressive.  She  b.as  a  voice  of 
wonderful  compass  and  power,  of  rich  melodious 
quality,  of  the  utmost  flexibility.  These  gifts  she 
has  cultivated  to  the  last  point  of  culture.  She  has 
stuilied  hard,  with  the  aid  of  the  best  models.  Noth- 
ing could  be  more  delicious  than  her  articulation  ;  no 
elocution  could  be  more  exquisite  in  tone  and  bal- 
ance. Her  declamation  is  superb — never,  nnder  any 
circumstances,  verging  on  rant  or  fustian.  Her  bear- 
ing is  bold  enough  for  exigencies,  but  it  never  sug- 
gests a  shuffle,  a  hitch,  or  a  strut.  Her  gesture  is 
profuse,  inccss.ant,  affluent  in  variety  of  motion,  but 
it  is  alw.ays  graceful  and  it  always  has' a  meaning. 
Her  form  is  supple,  her  muscles  are  perfectly  under 
control.  In  a  word,  she  is  completely  furnished  for 
her  profession.  Nature  and  art  could  do  litlle  more, 
except  make  her  beautiful ;  but  they  have  bestowed 
the  inimitable  command  of  expression  which  more 
than  makes  amends  for  beanty  of  feature.  Is  she, 
then,  all  that  her  worshippers  think  she  is  ?  No  one 
can  bo.  Is  she  peerless,  as  Raebol  was,  in  her  way  ? 
We  are  not  ready  to  grant  it  yet.  Is  sho  a  woman 
of  genius  as  well  as  a  most  elaborate  artist  ?  We 
hope  she  is  ;  we  have  .a  suspicion  that  she  may  be, 
but  we  shall  wait  before  deciding  that  she  is. 
(From  The  Nation,  Got;.  11). 

As  one  thing  must  be  defined  against  another,  so 
the  world  will  have  it  that  Ristori  must  he  defined 
against  Rachel.  Now,  genius  was  the  characteristic 
of  Rachel.  She  possessed  the  divine  power  of  call- 
ing into  being  the  persons  whose  actions  and  emotions 
she  portrayed.  Her  characters  were,  in  every  distin- 
guished instance,  creations  of  her  own.  They  were 
nothing  till  she  touched  them.  They  had  haunted 
tlie  stage  as  classical  .anatomies,  stalking  lay-figures 
parading  heaps  of  turgid  declamation,  shades  of  lio- 
roinos,  half  mythological,  that  ogled  and  posed,  strut- 
ted and  glided  through  a  long  succession  of  romantic 
situations  ;  but  the  little  humanity  there  was  in  them 
at  first  had  been  vexed  by  the  traditions  of  the  play- 
ers till  only  ghosts  remained.  These  tormented 
manes  whicli  Corneille,  Racine,  and  Voltaire  had  re- 
covered for  dramatic  or  sentimental  purpose,  hut  had 
been  forced  to  let  go  again,  she  revived,  clothed  in 
actual  flesh  and  blood,  animated  with  living  souls, 
and  made  powers  in  the  world  of  passion.  Her  great 
triumphs  were  achieved  by  the  force  of  her  own  im- 
agination, which  caused  things  which  were  not  to  ho 
as  though  they  wore.  Her  historical  characters  were 
weak  in  proportion  as  history  gave  them  ready-made 
into  her  hands.  Her  most  finished  works  were  those 
for  which  she  had  no  material  hut  the  fire  of  her  soul. 

This  creative  achievement  implied  the  highest  or- 
der of  dramatic  genius.  She  first  called  the  charac- 
ters into  being,  she  then  identified  herself  with  them 
and  gave  them  existence  ;  finally,  with  consummate 
art,  she  presented  them  glowing  with  animation  to 
her  audiences.  At  her  call  the  graves  yielded  up 
their  dead. 

This  first  power  we  saw  no  evidence  of  in  Ristori, 
nor  have  we  discovered  it  yet.  Whether  or  no  she 
possesses  it  she  has  given  the  public  no  opportunity 
forjudging.  She  has  appeared  in  three  characters, 
and  they  were  ready-made  for  her.  The  first,  Medea, 
is  not  historical,  but  it  is  even  more  definite  than  if  it 
Avere.  The  traditional  events  in  her  career  are 
thrown  out  with  a  force  that  compels  interpretation. 
The  expression  of  the  situations  cannot  be  missed  ; 
'he  passions  lie  in  great  masses  on  the  surface  unsus- 
ceptible of  modification  ;  the  contrasts  of  emotion 
are  sudden,  violent,  precipitate,  allowing  the  least 
possible  opportunity  for  the  insertion  of  graceful 
touches  of  color  and  shade.  An  artist  might, 
through  weakness,  fail  to  portray  the  character  in  all 
its  terrible  energies  of  feeling,  but  no  artist  could  fail 
to  comprehend  it.  The  exercise  of  the  creative  art 
is  forestalled  by  the  classical  dictionary.  If  it  be  true 
that  Ristori's  costume  in  this  part  was  designed  for 
her  by  Ary  Schetfer,  her  originality  must  suffer  from 
that  additional  deduction.  In  il/on/  Stuart,  imagina- 
tion is  forestalled  by  history.  About  few  persons  do 
we  know  so  much.  We  have  her  portraits,  her  cos- 
tumes, pictures  of  her  habits  and  manners.  The 
events  of  her  history  are  a  familiar  tale.  Her  mental 
traits  have  been  presented  as  faithfully  as  her  feat- 
ures. Her  moral  character  is  no  secret.  What  is 
there  for  an  actress  to  do  'i  Literally  nothing  but 
to  dross  the  part  with  such  skill  as  she  can  command 
and  make  the  historical  figure  step  down  from  the 
canvas.  This  Ristori  does  with  marvellous  address 
as  we  have  cordially  said.  Taste  and  culture  can  do 
no  more.  No  doubt  this  is  the  Mary  Stuart  we  have 
all  read  of.  So  she  looked  ;  so  she  spoke  ;  so  sho 
conducted  herself;  so  she  saddened,  grew  old,  and 
died.  The  delineation  is  exquisite,  but  it  is  a  copy, 
not  an  original. 


The  same,  and  even  more,  may  bo  said  of  Kliza- 
betb  of  England.  There  is  romance  about  Mary  ; 
about  her  there  is  none.  She  stands  in  a  blaze  of 
light.  Iler  wardrobe  has  been  ransacked  ;  we  know 
how  many  dresses  she  had.  Tlie  microscope  has 
been  applied  to  her  disposition.  The  chemists  have 
had  her  motives  under  their  biting  acids.  As  if  thi.s 
were  not  enough,  the  ingenious  playwright  Giaco- 
metti,  to  cut  off  all  possible  misapprehension,  has 
arranged  bis  situations  and  thrown  out  his  points  in 
such  a  manner  that  the  wayfaring  player,  though  a 
fool,  could  not  err.  Any  reader  of  sign-boards  must 
know  iirecisely  what  is  to  be  done  at  every  turn. 
The  text  is  aM  in  italics.  We  went,  therefore,  to  the 
theatre  with  no  faintest  expectation  of  seeing  a  dis- 
play of  creative  genius.  How  could  we?  Whore 
should  it  come  in  ?  We  looked  for  art  of  the  high- 
est order,  for  gorgeousness  of  dress,  fur  velvets,  hi<'es, 
diamonds,  and  gold.  We  looked  for  a  full  outward 
impersonation  of  the  great  queen  in  bearing  and  ges- 
ture, for  a  marvellous  play  of  feature,  and  the  most 
exfyiisite  gradation  of  intellectual  light  and  shade. 
All  this  we  had  in  measure  exceeding  our  anticipa- 
tion— a  trifle  too  much,  perhaps. 

But  we  had  more.  We  bad  genuine  genius — of 
the  second  grade,  indeed,  but  still  genius.  The  first 
grade  was,  as  we  have  said,  out  of  the  question. 
There  was  no  room  for  it.  But  genius  of  the  second 
grade  ;  the  genius  which  identifies  the  actress  with 
the  charncler  and  makes  that  real,  was  there.  Ris- 
tori did  not  play  Elizabeth  ;  she  ^l)ns  Elizabeth  ;  the 
queen,  there  in  person.  Not  Giacometti's  Elizabeth 
either,  though,  of  course,  that  mainly  ;  but  some- 
thing more  sound  and  just  than  that.  Here  slio 
toned  down  the  playwright's  gasconade  by  her  sense 
of  truth  ;  there  she  enlarged  it  by  her  power  of  asso- 
ciation. She  threw  info  her  by  play  an  immense 
■deal  not  of  study  merely,  but  of  intuitive  perception. 
She  filled  up  the  interstices  with  flashes  of  imagina- 
tion. She  read  history  between  her  author's  lines, 
and  used  him  as  a  tool  in  her  hands.  It  is  unneces- 
sary to  specify  instances.  They  were  so  many  that 
the  specification  would  be  tiresome.  Suffice  it  to  say 
that  the  points  were  all  hers.  The  pjay  fairly 
sparkled  with  imagination.  A  bright  mind  peeped 
out  in  every  speech.  It  was  at  work  in  the  woman, 
and  apparentlv  not  on  her  stage  effects  or  her  au- 
thor's prosaic  language,  but  on  the  jiroblems  that 
vexed  the  soul  of  Elizabeth  herself  in  her  day.  The 
illusion  would  have  been  complete  if  the  other  actors 
had  done  well.  It  was  powerful  in  spite  of  them. 
The  audience,  for  the  first  time,  sat  spell-bound. 
When  the  curtain  fell,  it  fell  not  on  a  scene  in  a  play, 
but  on  a  scene  in  England's  history  ;  and  when,  with 
exquisitely  bad  taste,  in  accordance  with  an  exquisr 
itely  had  custom,  they  called  the  actress  before  the 
curtain  in  her  own  proper  character,  it  was  a  shock 
to  see  not  Queen  Elizabeth,  but  Madame  Ristori, 

Snch  power  of  self-identification  with  a  part  is  ex- 
ceedngly  rare.  Ordinary  actors  ean  produce  a, 
momentary  illusion  of  the  senses  by  the  aid  of  scen- 
ery and  clothing,  hair-dressing  and  cosmetics, 
n.nycrs  of  eminent  talent  carrying  these  helps  to 
their  perfection,  and  adding  to  them  cultivated  per- 
sonal graces,  facility  of  pantomine  and  ready  tact, 
can  carry  the  illusion  further  and  sustain  it  longer  ; 
they  can  even  bide  themselves  completely  behind 
their  assumed  mask.  But  to  think  the  part  out,  to 
feel  it  out,  to  live  for  the  time  in  it,  and  let  its  life 
alone  appear;  to  reproduce  it  as  an  actual  man  or 
woman,  is  a  very  different  thing.  Talent  can  dress 
a  character,  but  only  genius  can  put  the  character 
into  the  dress ;  and  the  genius  that  can  do  that 
might,  for  aughf  we  see,  do  more.  Why  should  not 
the  perfect  reproducer  be  able  to  produce  1  Both 
processes  demand  imagination,  and  the  same  kind  of 
imagination,  that,  namely,  which 

"bodies  forth 

The  forms  of  things  unknown." 

In  the  latter  case  the  process  begins  a  little  further 
back ;  but  to  change  the  "  airy  nothing"  into  a 
person  would  seem  as  arduous  and  delicate  an  under- 
taking as  to  give  it  "  a  local  habitation  and  a  n.ame." 
Nobody  at  this  day  could  present  an  original  con- 
ception of  Queen  Elizabeth.  Rachel  probably  could 
have  done  this  no  bettor  than  Ristori.  The  most 
exacting  criticism  can  demand  no  more  than  an 
intensely  real  impersonation  of  any  one  consistent 
idea.  'J'bis  they  wdio  saw  Ristori's  Elizabeth  cer- 
tainly had.  The  great  queen  treading  down  the 
loving  woman  parts  of  her  in  the  imagined  interest 
of  her  queculincss,  and  then  dying  in  her  queenliness 
because  the  loving  woman  part  would  not  die,  never 
so  swept  those  people  with  the  fringe  of  her  garments 
before.     She  fairly  shook  their  hearts. 

But  Ristori  cannot  give  us  so  much  without  com- 
pelling us  to  expect  more.  Nothing  but  the  highest 
reach  of  genius  will  content  us  now.  We  shall 
return  to  the  subject. 
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Italy. 

I  Naples.     "Music's  last  ngony  at  Naples"  : — such 
the  heading  of  n  letter,  dated  Sept.  24,  I8G6,  which 
0  translate  from  the  Parisian  journal  Le  liJcncslrd. 
"It  is  a  long  time  since  I   have  addressed  you  a 
}  lusicnl  correspondence.     It  is  long  since  any  music 
Ji  as  boon  made  at  Naples.     In   this  respect  no  city 
ires  to-day  so  badly  as  this  our  city  which  was  onco 
;  )  well  off!     The  political  events  of  these  last  years 
'  nvo  been  fatal  to  the    mu.sical   art   in    the   south  of 
tftly.    The  theatres  of  music,  now  under  one  pre- 
)xt,  and  now  another,   are  constantly  closed.     In 
pito  of  the  cholera  there  are  .actually   seven  active 
icatros  here,  and  not  one  which  gives  a  single  petite 
cle  of  opera  buffa.  .  .  It  is  (/eW«n/ .' 
"The  Consorvatorio  is  disorg.inized    from  top  to 
ottom.     Grave  disorders  have  broken  out  in  this  es- 
iblishinont  and  several  pupils  have  been  put  in  pris- 
n.    Pickets  of  gensd'armes  are  stationed   before  the 
oors.     These  disorders  touch  so  closely  upon  poli- 
os that  it  is  not  possible  for  mo   to  explain   to   you 
he  causes. 
j    "If  theatrical  music  is  put  aside,  religious  music 
I  as  no  better  fate.     The  chapel  of  the  ro3'al  palace  is 
1  a  state  of  utter   disorganization.     Some   churches 
fossess  organs,  to  be  sure,  but  where  are  the  organ- 
^ils'?  .  .  .  Certain  parishes,  and  of  the  most  impor- 
ant,  content  themselves  with  a  simple   Ilarmonium, 
;ke  the  village  chapels. 
"I  will  pass  in  silence  the  so-called  chamber  music, 
n  spite  of  some  laudable  efforts,  badly  recompensed 
y  success,  one  never  has  the  opportunity  of  hearing 
good  Quartet.     Besides,  it  is  a  kind  of  music  com- 
letely  antipathetic  to  Neapolitans,  who  seem  to  have 
lO  comprehension  of  it. 
I    "Choral  societies,  to  this  day  unknown  in  Italy, 
|i'  re  not  even  the  object  of  a  desire  on  the  part  of  the 
Neapolitan  musicians,  and  I  do  not   know  that  they 
liive  ever  had  a  thought  of  founding  a  single  one. 
"Naples  d«es  not  possess  a  concert  hall. 
"Some  military  bands  of  the  national  gu.ard,  which, 
iiortunately,  .are  not  too  bad,  let  us  hear  marches  and 
lolkas.     That  is  all  !     No  other  music  unless  it  be 
he  orgues  de  Barbaric  (street  organs).     These  instru- 
nonts  have  been  multiplying  for  a  few  years. 

"In  this  land,  where  music  once  was  held  in  honor, 
I'hey  have  not  even  raised  a  bust  to  such  men  as  Du- 
■iinte,  Cimarosa,  Paisiello,  who  have  made  their  un- 
;rateful  country  so  illustrious.  Although  in  Naples 
leveral  squares  and  streets  have  no  fixed  name,  the 
dea  has  never  occurred  to  any  one  to  give  to  some  of 
ihese  squares  or  streets  the  names  of  these  great  rau- 
licians.  I  do  not  speak  of  foreigners  :  they  would  cry 
)ut  scandal  it  Beethoven  or  He'rold  should  receive  the 
(lightest  honor.  And  while  at  Paris,  Rossini  and  so 
I  nany  other  celebrated  Italians  have  their  names  en- 
graved on  marble  or  bronze,  Cimarosa,  the  Ncapoli- 
:aii  and  patriot,  becomes  as  unknown  to  the  actual 
^Neapolitans  as  such  or  such  a  Chinese  mandarin. 

"Whatever  has  relation  to  musical  art  is  fallen  as 
•■(ow  as  possible.  Nothing,  absolutely  nothing  can 
i;ive  an  idea  of  the  profound  night  that  envelopes  ev- 
;rything  that  touches  this  divine  art  nearly  or  re- 
notely.  The  obscurity  is  such  that  one  asks  him- 
ISelf  how  it  will  over  be  possible  to  dissipate  such  thick 
1  darkness. 

'  "Certainly  music  in  Italy  is  in  its  decadence  ;  but 
in  the  North  there  still  remain  materials  which  snstain 
'the  crumbling  cdilico  and  may  cause  it  to  rise  again. 
I  At  Naples  there  is  no  further  question  of  decadence 
i— it  is  annihilation  !  The  few  true  artists  that  we 
lyet  possess  bitterly  deplore  this  state  of  things  with- 
out finding  any  remedy  I 

"It  would  not  be  impossible,  for  the  rest,  for  music 
to  become  almost  a  matter  of  indifference  to  our 
country.    The  following  fact  makes  it  suppos.able  : 


"Last  summer,  in  the  midst  of  the  general  dearth 
of  music,  a  few  good  musicians,  veritable  waifs  of  tho 
musical  wreck  of  Naples,  conceived  the  idea  of  uni- 
ting and  forming  an  orchOBtra.  Most  of  those  mnsi- 
clans  came  from  the  San  Carlo  theatre,  habitually 
closed. 

"They  chose  a  ravishing  garden,  that  of  the  pulaz- 
zo  Chiataniono,  a  poetic  habitation  bathed  by  the  sea, 
situated  in  the  very  centre  of  the  most  elegant  (pinr- 
tcr  of  Naples,  and  where  Alexander  Dumas  had  in- 
stalled himself  during  his  abode  hero. 

"This  garden  received  some  extra  embellishments  ; 
garlands  of  fire  illuminated  it;  its  great  oaks  project- 
ed their  shadows  over  the  waves  which  die  out  gently 
at  their  feet.  From  there,  the  gulf  presents  itself  in 
all  its  splendid  beauty.  On  one  side,  Pausillppo 
charms  the  e3'0  with  its  green  shades  and  its  villas 
suspended  over  the  sea ;  on  the  other,  Vesuvius  is 
outlined  ;  in  the  distance,  it  is  the  mountains  of  Cas- 
tellamare,  Meta,  Sorrento,  &c.;  in  front,  the  isle  of 
Capri,  with  strange  forms,  in  some  sort  shuts  in  the 
gulf  ploughed  by  the  barks  of  fishermen  casting  their 
nets,  by  night,  to  the  light  of  resinous  torches. 

"When  the  pale  lustre  of  the  moon  comes  to  light 
up  this  region,  one  of  the  most  lovely  in  the  world, 
it  costs  no  effort  of  the  imagination  to  believe  oneself 
transplanted  beyond  our  planet,  into  one  of  those  im- 
aginary worlds  created  by  the  Arabian  fancy. 

"And  the  sonorous  orchestra,  rcsoimding  under 
the  foliage,  mingled  the  strains  of  Rossini,  of  Belli- 
ni, with  the  intoxicating  perfumes  of  the  gulf. 

"There  too  you  found,  in  profusion,  exquisite  sher- 
bets, the  savory  fruits  of  our  climates  ;  in  .short,  all 
that  art  and  nature  can  offer  of  delights  had  been  uni- 
ted in  this  enchanted  spot. 

"The  entree  of  this  paradise  cost — 1  franc  I — How 
long,  think  you,  were  these  feasts  of  music  and  of 
nature  able  to  last  ? — Eight  days  !  At  the  end  of 
eight  days,  the  garden  had  again  become  de- 
serted, silent ;  its  gates  were  closed!  The  receipts 
had  not  one  sinyle  lime  covered  expenses — and  Naples 
has  five  hundred  thousand  inhabitants! 

"En  revanche,  a  single  Pulcinello  theatre  has  not 
been  found  enough  ;  several  have  been  opened. 
Since  the  closing  of  the  Jardin  musical  there  has 
been  no  music  heard  in  Naples  except  the  band  of 
the  national  guard,  which  I  have  just  mentioned,  and 
which  is  only  applauded  when  it  executes  "TheR.ail- 
road"  or  the  Garibaldi  hymn. — Is  it  or  is  it  not  time 
to  exclaim  :  'Music  is  dying  !  music  is  dead  !'  " 

Stuttgakt,  Oct.  1.  Here,  as  everywhere,  the 
war  had  closed  all  the  theatres  and  interrupted,  .after 
one  or  two  representations,  the  success  of  Hcrr 
Abert's  new  opera,  "Astorc/a."  We  were  present  at 
a  reprise,  to  which  they  had  given  all  the  eclat  of  a 
first  representation.  Abert  is  the  author  of  a  Sym- 
phony, "Columbus,"  and  of  .an  opera,  "King  Enzio," 
two  works  for  some  time  popular,  the  first  especially, 
in  Germany.  He  is  a  young  man,  thirty-two  years 
old.  Attached  since  his  childhood  to  the  royal  thea- 
tre of  Stuttgart,  in  the  capacity  of  contrabassist,  he 
possesses,  independently  of  his  qualities  as  a  compo- 
ser, consummate  experience  in  the  management  of 
orchestral  forces.  His  last  work,  Astorga,  is  a  se- 
rious score  in  which,  by  the  side  of  a  marked  tenden- 
cy for  purely  Italian  melody,  there  shine  out  those 
qualities  of  general  composition,  those  effects  of  en- 
semble, those  daring  feats  of  harmony  and  instrumen- 
tation which  belong  peculiarly  to   modern  Germ.any. 

In  spite  of  these  apparent  fluctuations,  in  spite  of 
this  eleeticism  with  which  somehave  reproached  him, 
his  work  bears  the  real  stamp  of  originality.  Inspi- 
ration, thought  abound  with  him ;  his  melody  is 
large,  powerful,  expressive,  and  it  is  his  own.  His 
orchestration,  I  have  said,  is  that  of  a  master.  Be- 
fore two  years  the  French  public  will  have  applaud- 
ed Astorga.  The  tenor  charged  with  the  principal 
part  in  Abert's  opera  is  named  Sontheim.  Past  the 
.age  of  forty,  he  has  the  fresh  and  equal  voice  of  a 


tenor  of  twenty  years.  Add  to  these  qualities  a  su- 
perb power,  such  as  I  have  only  met  with  in  Fras- 
chini ;  a  sura  method,  a  great  amplitude  of  style, 
and  you  will  have  an  idea  of  this  artist,  whom  an  on- 
gagcmcnt,/rjr  life  chains  to  the  theatre  of  Stuttgart, 
with  the  admirable  prospect,  some  ten  years  hence,  of 
a  pension  of — titree  thousand  francs!!  0  virtuous 
Germany. —  Corr.  of  Le  Mencslrel. 

Beklin.  The  festal  week  in  Berlin,  during  which 
"our  victorious  warriors"  re-entered  the  city,  was  cel- 
ebrated in  regal  rniinncr  at  the  opera.  The  festival 
began  with  an  inlroductory"Victory'K  Festal  Sounds" 
( Sieijes/iistlli!iii/e)  composed  by  Kapellmeister  Dorn — 
a  kind  of  triumphal  march  leading  to  a  sweet  melody 
with  harp  accompaniments,  and  ending  with  tliocho- 
ral  "Nun  dankct  AUc  Gott,"  the  choral  being  sung 
behind  the  curtain.  This  was  followed  by  a  Prologue 
written  by  a  veteran  of  the  "War  of  Liberty,"  and 
spoken  by  Frau  Jachmann  :  the  jjrologue  created 
great  cnthusi.osm.  During  its  delivery  the  King  ap- 
peared and  the  audience  rose  and  received  with  evi- 
dent veneration  {sichtliclie  E/irfurchi)  the  monarcli 
who  had  led  his  own  host  to  undying  glory.  A  new 
dropscene  gave  rise  to  repeated  acclamation  :  it  rep- 
resents the  Brandenburg  Gate  with  the  Goddess  of 
Victory  surrounded  with  sunlight ;  in  the  foreground 
are  groups  of  trophies  with  the  subscription  in  golden 
letters  of  the  names,  Schleswig-IIolstein,  Hanover, 
Electoral  Hesse,  Frankfort-on-thc-Maine,  Nassau ; 
two  eagles  hold  the  wreath  of  branches  with  which 
the  trophies  are  bound.  The  patriotic  pl.ay,  "Lenore" 
bv  Carl  von  Holtci,  carried  the  spectators  back  from 
William  I.  to  Frederick  II.,  who  commenced  the  es- 
tablishment of  Prussian  supremacy.  After  the  play 
a  cantata  for  the  occasion,  "Prussia's  Honor,"  was 
performed  with  tableaux  ;  it  is  the  composition  of 
Kapellmeister  Taubert,  written  in  appropriately  mar- 
tial and  elevating  style.  Its  reception  was,  to  say 
the  least,  stormy. 

The  place  of  Professor  of  Music  in  the  University 
of  Berlin,  made  vacant  by  the  death  of  Marx,  has 
been  conferred  on  H.  Bellerm.an,  already  known  by 
a  treatise  on  Counterpoint,  &c. 

London. 

Alfred  Meli.on's  Concerts,  Sept.  22. — Anew 
violinist,  HerrWilhelmj,  appeared  on  Monday,  on  an 
engagement  said  to  be  limited  to  the  present  week. 
The  playing  of  Herr  Wilhclmj  produced  an  extra- 
ordinary sensation,  and  indeed  merited  all  the  ap- 
plause it  obtained.  He  is  a  thorough  artist  of  un- 
doubted accomplishments  ;  his  speciality  consists  in 
playing  a  succession  of  chords  in  thirds,  octaves  and 
tenths,  wirh  a  precision,  rapidity  and  clearness  we 
never  heard  equalled.  His  marvellous  violoncello 
effects  on  the  fourth  string  are  also  worthy  of  notice. 
He  plays  Paganini's  Concerto  and  Ernst's  fantasia, 
"Airs  Hongrois  ;"  and  both  create  the  greatest  ex- 
citement. We  trust  Herr  Wilhelmj  may  be  induced 
to  extend  his  engagement.  Monday  was  an  Italian 
night,  devoted  to  Spontini,  Cherubini,  Verdi  and 
Rossini.  The  overtures  to  ^^Nourmahal,"  "Guil- 
laiime  Tell"  and  "Lcs  Deux  Journ&s"  were  played, 
and  a  selection  from  "Ernani."  The  rest  was  filled 
by  the  March  of  the  Israelites  from  "Eli,"  a  fantasia 
on  pianoforte,  airs  from  "Lucrezia  JBorgia"  played 
by  Mile.  Krebs,  the  "Cujus  Animam"  played  on  the 
cornet  by  Mr.  Reynolds,  and  the  usual  songs  in  which 
Mile.  CarlottaPatti  revels.  Thursday  night  was  given 
to  Mendelssohn.  It  included  the  overture  to  "Itui/ 
Bias,"  the  Rondo  Capriccioso  in  E  minor  for  Mile. 
Krebs,  the  whole  of  the  Italian  Symphony,  and  a 
violin  concerto  for  Master  Emile  Sauret. 

Oct.  6. — The  concerts  grow  more  .attractive  as  their 
duration  increases.  What,  however,  must  be  espec- 
ially gratifying  to  the  lovers  of  real  music  is  the  fact 
that  the  classical  nights,  mostly  given  on  Thursdays, 
draw  greater  crowds  than  other  nights,  even  than  Mr. 
Mellon's  pet  nights,  the  "Saturday  Volunteer,"  the 
meaning  of  which  he  has  yet  failed  to  expound  to  cu- 
rious inquirers.  The  programme  on  Thursd.ay  night 
was  devoted  to  the  works  of  Mozart,  from  which  no 
great  difficulty  was  experienced  in  making  a  first- 
rate  selection,  as  the  following  must  be  pronounced  : 
Overture — Idomeneo;  canzone,  "Voi  che  sapete" — 
Le  Nozze  di  Figaro ;  Fugue  in  C  minor  for  orches- 
tra ;  aria/'Fin  eh'  an  dal  vino" — Don  Giovanni ;  Sym- 
phony in  C,  No.  6  (the  .Tupiter) ;  Duet,  "La  ci  da- 
rem" — Don  Giovanni;  Notturno  for  two  oboes,  two 
horns,  two  clarinets  and  two  bassoons  ;  and  over- 
ture— 11  Flrailo  Magico.  The  symphony  was  finely 
played  and  an  atteinpt  was  made  to  encore  the  slow 
movement.  The  Fugue  in  C  minor  w.as  repeated  in 
answer  to  loud  and  prolonged  acclamations.     Is  not 
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tilis  a  manifestation  of  the  increasing  taste  and  love 
for  eooii  music  ?  Both  overtures  were  executed  to 
perfection,  and  tlio  "mighty"  Fiauto  Magico  apphuid- 
ed  to  tlie  echo.  The  opening  movement  of  tlie  Not- 
tnrno,  the  andante,  is  wortliy  of  Mozart  in  histendcr- 
est  and  most  inspired  mood. 

Paris. 

The  Orchestra's  correspondent,  Sept.  25,  writes  ; 

The  only  new  event  I  have  to  note  in  the  musical 
world  is  tiie  re-opening  of  the  Bouifes  Parisiens, 
which  took  place  on  Saturday.  This  theatre  is  now 
under  the  management  of  M.  VarcoUier,  the  hushand 
of  Mme.  UgaUli,  who  was  the  chief  attraction  of  the 
first  night.  JFour  operettas  were  given,  the  best  be- 
ing the  late  A.  Adam's  "Pantins  de  Violelte."  The 
great  Otfenbach  has  withdrawn  the  light  of  his  coun- 
tenance— and  his  repertoire,  from  the  theatre  ;  and 
some  people  are  ungrateful  enougli  to  think  "so  much 
the  better."  Whether  the  public  began  to  have 
enough  of  that  trashy  Pont  Neiif  class  of  music,  which 
the  celebrated  master  has  made  so  much  in  vogue 
during  the  last  ten  or  twelve  years,  or  not,  remains 
to  be  seen  ;  but  the  opinion  that  we  have  been  "Of- 
fenliached"  sufficiently  to  impair  our  health  is  toler.a- 
bly  prevalent.  With  such  an  artist  as  Mme.  Ugaldi 
to  lead  his  troupe,  and  with  such  composers  as  Du- 
prato,  E.  Jonas,  Durand,  and  others  who  really  know 
how  to  write  (and  are  musicians,  not  mountebanks), 
there  really  is  a  chance  of  success  for  M.  VarcoUier, 
even  though  the  protecting  Iiand  of  the  former  man- 
ager is  withdrawn,  and  the  strains  of  the  "Pont  des 
Soupirs"  ''Tromb-nl-ca-zar"  &c.,  are  no  longer  heard 
within  the  walls  of  his  theatre. 

Of  course  the  Italien  is  a  subject  of  conversation, 
and  we  wait  the  opening  (on  the  2nd  October)  with 
impatience.  Patti  is  decidedly  engaged  for  the  whole 
season  :  the  salary  is  stated  to  be  200,000  francs 
(.£8000)  for  the  seven  months.  Mile.  Lagrua  is  not 
new  to  Paris  ;  she  was  attached  to  the  Grand  Opera 
in  1852,  and  came  out  in  Hale'vy's  "Juif  Errant." 
Since  that  time  she  has  taken  the  Italian  repertoire 
and  has  gained  a  position  on  the  Continent,  particu- 
larly at  Naples  and  Vienna.  She  is  to  create  here 
Donizetti's  "Maria  Stiiarda,"  a  work  written  for  the 
San  Carlo  at  Naples,  but  interdicted  by  the  censure 
after  the  last  full  rehearsal ;  it  was  subsequently  giv- 
en at  Rome  under  the  title  of  " Buondelmonte,"  and 
was  performed  with  Its  original  name  at  the  San 
Carlo  about  a  year  and  a  half  ago.  We  shall  have 
Fraschini,  but  for  six  weeks  only,  at  the  close  of  the 
season.  The  burden  of  sustaining  the  tenor  parts 
will  in  the  mean  time  fall  upon  MM.  Pancani  and 
Nicolini,  unless  ill.  Naudin  should  return  to  the 
place  he  never  should  have  quitted.  Mile.  Zeiss  is 
the  only  contralto  on  the  list  at  present.  "La  Son- 
nambula"  with  Mile.  Patti  and  Nicolini  will  probably 
be  given  on  the  opening  night.  "Saffo,"  by  Pacini, 
is  announced  for  Mile.  Lagrua :  this  opera  was  giv- 
en some  twenty  years  ago  with  Grisi,  Rubini,  and 
Lablache,  but  failed  to  attract  much  attention. 

We  pick  up  the  following  iloating  bits  of  musical 
intelligence  : 

The  members  otthc  Hanover  Court  The.atre(about 
300  persons  in  all),  have  received  a  notification  that 
the  King  of  Prussia  undertakes  the  theatrical  admin- 
istration in  future,  in  the  stead  of  King  George,  and 
that  in  all  other  particulars  the  theatre  will  remain  on 
the  same  footing.  Old  contracts  remain  in  force; 
the  partly  unpaid  salaries  will  commence  from  the 
1st  September.  Herr  v.  Iliilsen,  the  General-Inten- 
dant  of  the  Berlin  Court  Theatre,  has  taken  up  his 
post  in  Hanover. 

The  dramatic  season  of  Weimar  has  commenced 
with  Goethe's  "Egmont,"  and  Beethoven's  "Fidelia." 

On  the  anniversary  of  the  late  King  of  Saxony's 
death,  Mozart's  "Requiem"  was  performed  at  the 
Catholic  Church,  Dresden.  Frau  Biirde-Ney  sang 
the  solo  parts. 

Meyerbeer  has  been  repeated  in  rapid  succession 
during  the  past  week  in  Berlin  :  " Africaine"  "Proph- 
et," "Huguenots,"  and  "Robert"  have  followed  each 
other  uninterruptedly. 

The  Pergola,  Plorenco,  opens  with  the  "Afri- 
caine." 

Mile.  Artot  is  in  Paris  awaiting  the  return  of  Ver- 
di, to  study  with  him  one  of  the  two  prima  donna 
parts  which  ho  has  written  in  "Don  Carlos." 

Mme.  Viardot  Garcia  has  given  a  concert  in  Ba- 
den, at  which  Mme.  Schumann,  Signor  Zucchini  and 
others  assisted. 

The  Scjila,  Milan,  will  open  with  a  new  opera,  "1 
Figli  di  Borgia,"  by  the  young  composer,  Strigelli. 


The  Independance  Beige  announced  recently  that  a 
ucw  lyrical  tlieatre  was  about  to  bo  built  in  Paris 
under  the  "vocable"  of  the  old  Gre'try,  whose  special- 
ity would  be  the  performance  of  works  wliicli  were 
public  property,  and  that  thus  the  non-payment  of 
author's  rights  would  serve  instead  of  a  subvention. 
This  story  is  inaccurate.  The  Theatre-Gr(?try  Is  be- 
ing founded  for  the  express  purpose  of  playing  con- 
temporary authors  ;  in  fact  it  will  be  prohibited  the 
management  under  the  articles  of  Constitution  to  put 
on  pieces  belonging  to  the  domaine  public.  The  Ope- 
ra Lyriqne  possesses  so  largo  a  stock  of  the  old  au- 
thors and  composers  that  it  can  rarely  produce  new 
ones.  The  Theatre-Gretry  on  the  other  hand  will  be 
reserved  for  those  composers  who  have  already  given 
proof  of  their  talents  on  other  stages,  and  by  obtain- 
ing the  prix  de  Rome. 

Auber  is  at  work  on  an  opera  called  "Le  Premier 
Jour  de  Bonheur,"  words  by  MM.  Dennery  and  Cor- 
mon. 

The  violinist  Wilhelmj,  whose  talent  has  aroused 
so  much  Interest  at  Mellon's  Concerts,  is  a  German 
by  birth,  the  son  of  a  Wiesbaden  barrister  ;  he  fin- 
ished his  studies  in  the  Leipsic  Conservatorium. 

The  Vienna  Opera  possesses  at  the  present  time 
not  less  than  eight  tenors,  all  comparatively  un- 
known. There  are  but  two  tenors  at  the  Berlin  es- 
tablishment, but  they  are  Wachtel  and  Niemann. 

Alfred  Jaell  is  passing  his  honeymoon  at  Tnterla- 
ken,  where,  despite  many  seductive  offers  of  engage- 
ments, he  intends  remaining  till  the  20tb,  a  date  on 
which  the  series  of  philharmonic  concerts  at  Basle 
and  other  Swiss  towns  commences. 

According  to  the  Worcester  Journal,  nn  arrange- 
ment was  made  by  the  stewards  of  the  late  festival 
with  Mr.  Otto  Goldschmidt  for  that  gentleman  to 
write  an  oratorio  on  the  subject  of  Kuth,  specially 
for  the  occasion.  Unfortunately,  Mr.  Goldsclimidt's 
continental  engagements  prevented  him  from  com- 
pleting the  work  in  time,  and  deprived  the  festival  of 
what  would  h.ave  been  an  interesting  and  important 
feature. 

Kossini  has,  during  his  summer  sojourn  in  Passy, 
finished  ths  orchestration  of  his  "Petite  Messe  Solen- 
nelle, "which  was  twice  performed  with  pianoforte  ac- 
companiment, at  the  house  of  Count  Pillet  Will  (Ros- 
sini's banker).  The  great  master's  last  work  is  a 
"Hymne  it  I'Kmpereut,"  for  baritone  solo,  with  cho- 
ral and  orchestral  arrangement  and  incidental  mili- 
tary band.  It  is  hoped  that  this  work  will  be  per- 
formed at  the  opening  of  the  Paris  Exhibition.  Dur- 
ing that  season  possibly  the  "Messe"  may  be  heard, 
too,  if  the  choice  of  the  solo  singers  is  to  the  liking  of 
the  maestro. 
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Sjrmphony  Concerts. 

The  solid  part,  the  most  important  and  most 
interesting  part  of  our  musical  season  rapidly 
draws  near.  Good  orchestral  concerts — Philhar- 
monic Concerts,  as  they  call  them  in  some  cities 
— are  what  more  than  any  other  give  the  musical 
character  to  a  season  or  a  place.  These  set  the 
tone  of  all  the  music  ;  if  these  are  high  in  char- 
acter, are  really  artistic,  classical  and  noble,  free 
from  shallowness  and  clap-trap,  other  forms  of 
public  music-making,  though  unconsciously,  will 
feel  their  influence.  Without  the  Philharmonic 
concerts  and  the  Oratorios,  our  musical  season  is 
miscellaneous,  and  without  high  aim  or  standard, 
doing  little  for  Art  culture. 

The  second  season  ofthe"  Symphony  Concerts," 
which  under  the  auspices  of  the  Harvard  Musi- 
cal Association  met  with  such  favor  last  year, 
and  gave  signal  demonstration  of  the  fact  that 
concerts  composed  purely  and  exclusively  of  the 
highest  kind  of  music,  concerts  in  which  none  but 
names  of  unquestioned  masters,  men  of  genius, 
figure,  can  delight  large  audiences,  is  now  defi- 
nitely announced.  The  success  of  last  year  war- 
rants an  increase  ofthe  number  of  concerts ;  there 


are  to  be  eight  of  them,  instead  of  six  ;  and  even 
more,  we  have  no  doubt,  are  called  for  and  wouli 
be  well  sustained  in   point  of  audience,  were  il 
possible  to  give  such  feasts  of  music  without  more 
preparation  than  our   busy   musicians  can   fine- 
time  for.     The  plan  ofthe  concerts  is  essentiallj 
the  same  as  before  ;  in  the  composing  of  the  pro 
grammes  there  will   reign   the   same   spirit,  the 
same  loyalty  to  pure  ends  of  art,  the  samerefard 
to  unity  and  fitness  in  the  selection  of  pieces  an(; 
the  combining  and  contrasting  ofthe  various  ele 
ments;  always  seeking  to  realize  something  thai 
is  beautiful  and  noble,  something   inspiring  ane 
elevaling;  to  bring  out  beautiful  and  great  works 
real  music,  rather  than  such  as  ministers   to  the 
vanity  of  performers.     Art,  the  poetry   of  Art 
and  not  dazzling  virtuosity,  is,  as   it   should  be 
the  object  of  these  concerts.     If  all  other  concert 
givers  cater  to  the  fashions  of  the  day,  to  thelov 
of  novelty  and  showy  superficiality,  and  makeu| 
their  programmes  mainly  to  show  ofl'  the  singei 
or  the   player,   and   try   to   win   the  crowd  b' 
crowding  into  an  evening  more  distinguished  art 
ists  than  can  work  together  with  any  sort  of  uni 
ty,   making   a   senseless,   dissipating   medley  ci 
things  which  do  not  belong  together,  then  ther 
is  all  the  more   need   of  one   standard  series  c 
concerts,  which  shall  keep  entirely  to  good  mu 
sic,  and  ensure  an  opportunity  of  hearing  and  t 
knowing  the  best   works   of  the   great   master 
even  at  the  risk  of  some  complaint  of  exclusive 
ness.     These  Symphony  Concerts  are  designe 
to  be   our   academic,   standard  concerts,   so  t| 
speak,  and  to  keep  the  highest,  the  unquestione 
models  of  Art,  and  masterworks  of  genius,  eve 
fresh  in  mind.     By  abstaining  from  much  whie  1 
other  concerts  give,  these  concerts  serve  the  caui  J 
of  catholicity  of  taste,  of  hospitality  to  new  con 
posers  and  new  schools,   better  than   they  coul 
otherwise  ;  for,  by  keeping  the  true  beacon  ligh' 
still  shining  amid  all  the   bewildering  confusio; 
they  make  it  safe  to  go  and  hear  the  new  and  ui 
tried  things  for  which  plenty  of  opportunities  ar 
always  likely  to  be  ofTered  elsewhere.     The  tasi 
that  has  been  formed    in   a   true   school  is  proi 
against  the  novelties  and  contrarieties  thatothe< 
wise  mislead  and   dissipate.     Thus  schooled,  ( 
rather  thus  experienced,  deeply  penetrated  wilij 
the  perception  and  the  love  of  what  in  the  higt' 
est  sense  is  beautiful  and  enduring,  one   can  a; 
ford  to  listen  to  new  things  and  learn  ;  then   cij 
riosity  becomes  safe.     And  this,  we  take  it,  isjuf 
what  the  world  has  alwaj's  meant  in  advocatinj 
what  are   called  "classical"   models,   "classlcaj 
schools  or  tastes.     He   whose   culture  has  bee; 
classical,  can  best  of  all  men  afford  to  be  liber| 
and  lend  an  ear  to   whatever   claims  a   hearlr;! 
upon  any  ground  of  new  beauty,  power,  original} 
ity,  or  successes  elsewhere.     But  the   opportunj 
ties  of  such  culture,   the  classical   or  academij 
normal  opportunities  must  first   exist.     A  tho; 
ough,  intimate  lover  of  Shakspeare   is  is  in   rj 
danger  of  being  carried  away  by  a  poor  clap-trs 
sensation  drama,  that  has  its  run  for  the  day  wi 
the  multitude;  on  the  other  hand  he  is  the  mo 
likely  to  detect  the  pearl  of  genius  in  that  whie 
is  common   clay   to   others.      So   a   communi 
■who  have  grown   familiar   with   Bach,   Mozai 
Beethoven  and    whatever  is   congenial   and 
keeping  with  these,  through  opportunities  of  ei 
joying  them  without  distracting  invitations' of  a 
other  sort,  will  be  in  a  condition  to  listen  to  i 
sorts  of  composers  and  all  kinds  of  music  and  gi 
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I  tlieir  duo.     But  tlie  ono  standard    opportuni- 

<  of  culture,  pure  and  without   distraction,  ad- 

:  Ittinn;  notliinr;  but  tlie  best,  mnst  first  be  soeur- 

1  .    When  you  bavo  beard  a   bin^ruapto   spoken 

t  ily  in  tbe  best  society,   until  you  know  it  and 

I  issess  it  in  its  purity,  then  and  only  then  it  be- 

J  imes  safe  for  you  to  take  an  interest  in    provin- 

1  al  dialects;  indulije  our  curiosity  in  tbem  as  wo 

ay,  we  must  still  keep  clear  somewhere  "a  well 

English  pure  and  undefiled."    Just   so  with 

lusio. 

Now  this  is  the  ground  on  whicli  the  "Sympho- 
,  y  Concerts"  were  first  attempted  by  the  Ilar- 
ird  Musical  Association.  They  were  designed 
p  fill  a  place  not  occupied  in  our  ordinary  and 
Bry  miscellaneous  provisions  for  hearing  music, 
'he  orchestral  means  of  Boston,  to  be  sure,  were 
mited.  To  make  the  most  of  these  means,  and 
inploy  them  to  the  best  advantage  in  the  pro- 
uctlon  of  Symphonies,  Concertos,  Overtures, 
le  penial  creations  of  master  spirits  in  the  tone- 
■01-1(1, — this  was  their  design;  and  this  was  to 
ring  delight  and  culture  to  all  music-lovers,  and 
t  the  same  time  to  give  our  drudging,  multifari- 
usly  occupied  musicians  chance  and  encourage- 
lent  to  work  together  now  and  then  as  artists  in 
lie  true  spirit  of  their  noble  art.  The  first  step 
1  the  working  plan  was  to  guaranty  to  them  the 
I'st  kind  of  audience,  the  members  of  the  Asso- 
iation  and  their  friends  forming  the  nucleus,  with 
ttractive  social  power  enough,  together  with  the 
lUisical  attraction,  to  gradually  almost  fill  the 
iliisic  Hall.  The  same  nucleus,  the  same  guar- 
nty,  is  again  secured  beforehand,  even  before 
he  concerts  were  publicly  announced  ;  and  this 
a  the  musicians  also  means  the  guaranty  of  fair 
lay,  better  than  they  get  elsewhere.  Thanks  to 
he  Symphony  Concerts,  it  is  now  proved  in  Bos- 
on that  the  best  music  (dear  to  cultivated  tastes) 
loth  pleases  best  and  pays  best. 

As  to  the  last  year's  programmes,  if  they  were 
n  any  sense  exclusive,  kept  to  a  fastidiously 
ligli,  pure  standard,  the  reason  and  necessity  for 
uch  a  policy  have  been,  we  trust,  sufiiciently  ex- 
ilained.  Reasons  and  theories  apart,  the  proof 
)f  the  pudding  is  in  the  eating.  Did  any  one 
'omplain  that  those  concerts  were  dry  ?  Did  any 
ind  it  a  severe  entertainment  ?  When  had  we 
5versuch  variety,  and  so  blended  that  each  thing 
aelpe.d  the  other  ?  And  when  will  it  be  possible 
to  exhaust  our  riches,  if  we  keep  on  working  the 
same  veins?  The  greater  variety  which  others 
iilly  call  for  is  seen  in  such  miscellanies  as  the 
Batcman  programmes,  for  instance,  where  one 
thing  has  so  little  to  do  with  another  that  every- 
thing gets  encored  and  repeated,  and  all  unity, 
all  proportion,  all  temperate  duration  of  indul- 
gence is  dissipated  and  destroyed ;  it  is  musical 
gormandizing,  and  in  great  part  on  sweetmeats 
which  impair  digestion.  Programmes  artistically 
made,  composed,  hardly  admit  of  encores ;  as  well 
encore  a  feature  in  a  portrait ;  the  encore  appe- 
tite is  blind,  forgets  what  goes  before  and  after 
in  the  greed  of  momentary  indulgence ;  the  pic- 
ture in  which  it  meddles  becomes  a  monstrosity, 
the  programme  a  medley,  the  feast  a  glut,  with 
headache  the  next  morning.  The  last  year's 
programmes  may  have  erred  once  or  twice  by  too 
great  length ;  but  unity,  variety,  beauty,  inspira- 
tion they  did  not  lack;  and  the  very  general 
voice  of  satisfaction  is  already  confirmed  in  the 
eager  inquiries  and  demand  for  tickets  for  this 
second  season. 


It  is  confidently  believed  that  the  concerts  will 
be  quite  as  interesting  and  as  good  as  they  were 
last  winter.  The  elements  employed  will  be,  as 
we  have  said,  about  the  same.  Only  the  male 
chorus  pieces  (as  a  standard  feature)  are  dis- 
pensed with,  the  Committee  being  convinced  that 
the  results  hardly  justified  the  cost  of  time  and 
trouble.  Had  it  been  possible  to  organize  those 
sixty  or  eighty  voices  into  a  regular  singing  Club 
for  constant  practice,  jilenty  of  promise  might  be 
seen  in  those  hasty  and  imperfect  cfiTorts  of  last 
year  ;  and  as  it  was,  the  Mendelssohn  "Antigone" 
choruses  and  others  fell  not  wliolly  short  of  the 
impression  duo  intrinsically  to  such  choice  and 
noble  music.  Another  year,  perhaps,  by  taking 
early  measures,  it  may  be  possible  to  enrich  these 
concerts  with  that  fine  element,  and  even  to  have 
a  mixed  chorus,  whereby  such  works  as  Schu- 
mann's "Paradise  and  the  Peri,"  and  many  other 
choice  things,  here  seldom  or  never  heard,  for 
orchestra  and  chorus,  may  be  brought  homo  to 
us.  It  may  even  now  be  possible,  by  borrowing 
a  chorus,  to  give  one  or  two  such  works.  The 
concerts,  then,  will  consist  in  the  first  place  of 
Symphonies,  the  plan  being  to  give  the  very  best 
and  such  as  have  not  been  of  late  most  often 
heard.  It  is  on  this  last  ground  only,  that  we  can 
afford  to  leave  Mendelssohn's  two  Symphonies 
to  others.  Eight  concerts  do  not  offer  room  for 
many — say  nine  at  the  most ;  and  it  is  proposed 
to  give  two  or  three  of  Beethoven,  certainly  the 
Seventh,  and  very  probably  the  Ninth  with  cho- 
rus ;  perhaps  also  the  shortest  one,  the  No.  8, 
which  needs  more  justice  done  it  than  it  got  last 
year,  in  the  same  concert  with  a  short  one  by 
Haydn.  Then  we  must  have  one  by  Mozart, 
pi-obably  the  "Jupiter."  Of  Schumann  two  Sym- 
phonies :  that  in  C  major  introduced  to  us  last 
winter,  and  that  in  D  minor,  because  Schumann's 
music  is  now  peculiarly  the  object  of  growing  in- 
terest with  the  truest  music  lovers,  opening  deep- 
er and  richer  as  we  get  acquainted.  The  great 
Schubert  Symphony  must  be  played  again,  and 
we  suppose  there  will  be  no  resistina:  the  demand 
for  Gade  in  C  minor.  But  these  ideas  may  yet 
be  modified  by  afterthoughts.  Mendelssohn  will 
certainly  figure  in  his  most  genial  orchestral  crea- 
tions, his  Overtures  ;  and  so  will  Beethoven,  Mo- 
zart, Weber,  Cherubini  and  others.  The  "Gen- 
oveva"  by  Schumann,  and  the  "Fierabras"  by 
Schubert,  played  here  only  once  before,  will  very 
likely  be  repeated.  Under  the  head  of  Concertos 
and  other  solo  performances  for  piano,  violin,  &c., 
we  shall  certainly  be  ricdi  in  interpreters,  even 
richer  than  we  were  before.  Carl  Rosa,  the 
violinist,  who  lent  such  charm  last  year  in  the 
opening  concert,  is  this  year  engaged  for  the  last, 
the  Bateman  concerts  claiming  him  till  that  time. 
For  pianists  there  will  be  not  only  Dresel, 
Leonhard,  Lang  and  Parker,  but  Perabo 
and  Petersilea — all  resident  among  us,  three 
of  them  members  of  the  Harvard — and,  it  is 
hoped,  also  Mr.  Mills.  The  Concertgs  were  a 
marked  feature  in  these  concerts  last  year,  espec- 
ially the  three  by  Beethoven.  Finally,  in  lieu  of 
the  male  chorus,  we  may  get  some  choice  vocal 
solos  with  orchestra. 

The  opening  Concert  will  occur  on  Friday 
afternoon,  Nov.  23d,  and  with  the  following  pro- 
gramme :  Part  I.  Overture  to  Anacreon,  Cheru- 
bini ;  Schumann's  Concerto  in  A  minor,  played 
by  Otto  Dresel. — Part  II.  Seventh  Symphony  of 
Beethoven ;  Weber's  Concert- Stuck  (V)  by  Mr. 
Dresel  ;  Overture,  No.  3,  to  ieonora, Beethoven. 

The  eight  concerts  will  succeed  each  other  once 


a  fortnight  «.v  riru/c;  but  between  the  third  and 
fourth,  and  between  the  seventh  and  eiglith,  one 
will  be  omitted,  making  four  week's  interval  for 
better  ridiearsal  of  new  things.  The  dates  of  all 
the  concerts  as  printed  on  the  back  of  the  season 
ticket,  are  as  follows :  Nov.  23,  Dee.  7,  Dee.  21, 
Jan.  18,  Feb.  1,  Feb.  1,0,  March  1,  and  March  29. 


TriB  Last  Two  Batk.man  Co.nceuts,  which  just 
overreached  our  last  review,  wore  amorig  the  most 
interesting  of  the  dozen,  although  Biiionoli  hiid  to 
be  cxcudod  from  ono.  They  demand  mention  even 
at  this  Into  day,  if  oiilyon  account  of  the  Moznrt  luia; 
"NiiH  leiiiir,"  which  wiis  new  to  all  of  us,  and  sung 
by  Mmo.  Parki-a,  with  violin  obbllgaio  by  Koba.  It 
is  not  from  any  opera,  but  a  dramnlie  scena,  with 
opening  recitative,  slow  cantablle  and  quick  liiialo,  in 
the  high  and  noblo  Donna  Anna  vein.  Unluckily  the 
wronsr  orchestral  parts  were  sent,  liut  wiili  IIatton's 
nice  pi.ino  accompaniment  and  Koku  it  was  still  a 
rare  treat  to  the  few,  if  not  to  all.  Then  we  must 
not  forcot  the  Zi.lli,  zitil  Trio,  tlic  CatalnK"C  song  of 
Ijoporello,  and  other  capital  buffo  pieces  liy  Fkuham- 
Ti,  the  never  fallinj;  ;  nor  Rosa's  playing  of  the  Al- 
legro of  the  Mendelssohn  Concerto,  ami  tlie  lovely 
AhemUied  of  Schumann. for  which  the  nirm-e  public  got 
revenge  in  the  shape  of  Paganini  things,  the  Carni- 
val, &c.,  wherein  Rosa  proved  the  match  of  any  oth- 
er charmer.  We  cannot  recall  all  the  good  things  ; 
enough  to  s.iy  that  the  enthusiasm  had  not  at  all 
abated,  and  that  Mr.  Bateman  feels  bound  to  return 
to  us  this  winter. 

Next  in  ordeb  comes  what,  if  not  music,  is  most 
nearly  related  to  it,  the  voice,  the  musical,  expressive 
accent,  the  great  dramatic  art  and  genius  of  UiSTOitt, 
wlio  will  pl.ay  Medea  at  the  Boston  Theatre  next 
Mond.iy,  to  he  followed  by  Maria  Stuart,  Qnccn 
Elizabeth,  Judith,  and  her  other  great  parts  during 
two  weeks.  It  will  be  a  rare  opportunity,  although 
the  plays  will  be  in  the  Italian  ;  those  who  would  im- 
prove it  thoroughly  must  join  Col.  Maggi's  Italian 
reading  classes  for  the  study  of  the  plays  beforehand. 
It  was  our  lot  when  abroad  to  see  Ristori  only  onee 
— a  memorable  experience  !  It  was  in  Maria  Stuart, 
and  the  state  of  mind  in  which  it  left  us  is  very  near- 
ly expressed  in  what  is  said  of  her  after  tbe  same 
piny  in  the  article  which  we  have  copied  from  the 
Nation.  Observe,  the  critic  surrenders  himself  cau- 
tiously, but  that  the  impression  of  her  genius  grows 
with  him  as  she  goes  on.  Go,  all  who  can,  and  see 
and  hear  Ristori.  If  your  acquaintance  with  the 
Italian  language  goes  no  further  than  the  opera  li- 
brettos, you  will  still  feel  that  you  are  listening  to 
human  speech  in  its  perfection,  to  s.iy  nothing  of  so nl, 
imagination,  passion. 

Meanwhile  the  Music  H.all  is  closed  to  music  for 
some  weeks  by  a  Catholic  Fair.  As  soon  as  the  ban 
is  lifted,  "Parlor  Opera"  awaits  its  turn  there,  begin- 
ning on  Thursday  evening,  Nov.  8.  There  will  be 
nice  scenic  arrangements,  a  carefully  composed  little 
orchestra,  conducted  by  Mr.  Whiting,  and  Don 
Posr/irafe  will  be  performed  by  Miss  Fanny  Rid- 
del, Mr.  James  Whitney  (tenor),  Mr.  Rcdolpii- 
SEN  (baritone),  and  Dr.  Guilmette  as  the  gouty 
old  Don.  Those  who  have  witnessed  the  rehearsals 
speak  enthusiastically  of  the  style  in  which  it  will  be 
done.  A  fortnight  later,  probably,  Mendel.ssohn's 
"Son  and  Stranger"  (Heimhchr  aiis  der  Fremde)  will 
be  given  for  the  first  time  in  Boston.  The  business 
manager,  Mr.  Peck,  sees  great  encouragement  ahead. 

On  the  2.3d  of  November  comes  the  first  "Sympho- 
ny Concert,"  and,  probably  on  the  following  Sunday 
evening,  the  first  Oratorio  of  the  season,  "St.  Paul," 
by  the  H.andel  and  Haydn  Society,  making  that  the 
week  of  the  beginning  of  great  things. 

Mr.  IIeejiann  Dauji  intends  giving  during  the 
coming  season,  three  Beethoven  matinc'es,  tn-ginning 
in  November,  and  following  at  intervals  of  four  weeks. 
He  proposes  to  have  both  vocal  and  instrumental  as- 
sistance, and  will  present  some  of  the  Sonatas  for 
piano  and  violin,  piano  and  'cello,  &c. 

"JoDAS  MACCAEiEns"  formed  part  of  the  pro- 
gramme of  a  five-days  Musical  Convention  in  Wor- 
cester this  week,  Carl  Zerrahn  conducting,  and  Mr. 
Solon  Wilder,  of  Bangor,  leading  in  other  exercises. 
These  "Conventions"  are  growing  in  importance,  in 
fact  beginning  to  approach  the  dignity  of  musical 
Festivals.  Though  they  began,  years  ago,  in  rather 
a  trading  spirit,  opening  markets  for  new  psalm 
hooks,  &c.,  they  have  also  developed  a  good  deal  of 
musical  enthusiasm  and  diffused  not  a  little  musical 
culture  among  the  yeomanry  and  daughters  of  New 
England.  We  shall  yet  have  our  choral  societies 
from  our  own  plains"  and  mountains  rivalling  the 
Yorkshiremen  of  the  old  country. 
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Philadelphia.     The  Citij  Item  tells  us  : 

The  taste  for  classical  music  in  Philadelphia  is 
certainly  growinji;  rapidly.  For  a  number  of  years 
the  Germania  Orchestra' has  given  us  a  taste  of  the 
great  masters,  but  now  there  is  a  desire  for  a  series  of 
Symphony  Concerts,  like  those  of  New  York  and 
Boston  ;  and  to  meet  this  wish,  Messrs.  Charles  H. 
Jarvis  and  Charles  M.  Schmitz,  two  of  our  best  mu- 
sicians, have  started  a  subscription  for  these  concerts, 
to  be  given  very  soon.  The  best  vocal  and  instru- 
mental talent  will  be  secured,  and  selections  from 
Haydn,  Mozart,  Beethoven,  Mendelssohn, Schumann, 
and  many  others,  will  be  given.  The  orchestra  will 
be  most  carefully  selected,  and  will  number  from  for- 
ty to  fifty  musicians  Thus,  the  works  of  the  great 
masters  will  he  finely  interpreted.  Under  the  ener- 
getic baton  of  Mr.  Schmitz,  who  is  well  known  as 
one  of  our  finest  musicians — the  Symphony  Concerts 
cannot  fail  to  be  a  great  success. 

Maretzek  commeneed  a  successful  opera  season 
of  fifteen  nights  last  week  at  the  Academy  of  Music, 
with  "Crispino  e  la  Comare."  The  Ttetn  finds  the  in- 
strumentation noisier  and  brassier  than  anything  ex- 
cept Petrella's  lone — Verdi  lovely  in  comparison ; 
lal  cannot  praise  Ronconi  too  much  for  his  great 
impersonation  of  the  cobbler. 

His  make  up  was  admirable,  and  his  execution  of 
the  music  very  artistic.  Without  descending  to  buf- 
foonery, he  made  the  part  of  the  consequential  Cris- 
pino one  of  the  most  original  and  amusing  I  have 
ever  seen.  Pie  is  a  wonderful  man,  and  his  comedy 
is  as  fresh  and  full  of  vivacity  as  that  of  a  young 
singer  flushed  with  his  first  triumphs. 

Miss  Kellogg,  as  Annetta,  was  very  successful.  She 
.  is  full  of  grace,  and  her  execution  of  the  brilliant  mu- 
sic of  the  part  is  deserving  of  high  praise.  The  mu- 
sic is  well  suited  to  her  high, flexible  voice. 

Signer  Testa,  as  the  Count,  had  but  little  to  do, 
hut  sang  very  agreeably  and  looked  very  handsome. 
Bellini  and  Antonucci,  as  the  Doctors,  were  excel- 
lent. Miss  Stockton  was  well  suited  to  the  music  of 
the  Comare.  The  chorus  was  large  and  powerful,  and 
the  ensembles  were  very  spiritedly  given. 

Crispino  was  not  prefaced  by  an  overture.  Italian 
operas  seldom  are.  The  orchestra  was  well  drilled, 
and  did  well.  Altogether  Crispino  was  a  success, 
and  should  be  repeated. 

On  Tuesday  Verdi's  well  known  "Trovatore"  was 
given,  with  a  fine  cast,  introducing  Senora  Carmen 
Prodi,  Mazzoleni,  Mme.  Testa,  Bellini,  and  others. 
A^erdi's  brilliant  music  sounded  very  agreeably  after 
its  rest  of  some  two  or  three  years  in  Philadel- 
phia. 

The  Senora  Carmen  Proch  rendered  the  difficult 
role  of  Leonora  with  superb  effect.  She  is  young  and 
inclined  to  embonpoint,  but  is  very  graceful,  with  an 
expressive  face  and  full,  passionate  voice.  The  se- 
vere music  did  not  tell  on  her  energies,  and  the  last 
act  was  brilliantly  rendered.  Altogether  her  debut 
was  a  complete  triumph.  The  other  artistes  sang 
exceedingly  well — especially  Mme.  Testa,  who  threw 
into  the  characteristic  music  of  Azncena  all  the  force 
and  concentration  necessary  to  a  thoroughly  fine  ren- 
dition. The  whole  opera  passed  oflF  unusually  well, 
and  was  warmly  appl.auded  throughout. 

To  night  (Wednesday)  Auber's  superb  "li'ra  Dia- 
volo"  will  be  given.  It  will  be  remembered  that  Au- 
ber,  a  couple  of  years  ago,  revised  this  opera,  and 
added  a  scena  for  soprano.  &c.  All  these  additions 
will  be  given  by  the  Italians.  "Fra  Diavolo"  is  one 
of  their  best  performed  operas. 

On  Thnrsday,  "Sonnambula"  will  introduce  Miss 
Ilanck,  a  protegee  of  Jerome,  of  New  York,  who  is 
said  10  possess  a  delightful  voice.  Signor  Baragli,  a 
new  tenor  de  grazia,  will  appear. 

Next  week  there  will  be  a  grand  programme.  We 
are  promised  "L'Etoile  du  Nord,"  never  performed 
in  Philadelphia,  and  one  of  Meyerbeer's  best  comic 
operas.  We  arc  also  to  have  "Les  Huguenots," 
'■Faust,"  "Robert,"  "Ern.iiii,"  "Pon  Giovanni,"  and 
many  others.  Perhaps  Mr.  Maretzek's  great  success 
may  induce  him  to  remain  longer  than  fifteen 
nights. 

"Blind  Tom"  has  called  forth  some  remarkable 
testimonials  in  London.     These  for  instance  ! 

"Injustice  to  Blind  Tom  I  h.ave  much  pleasure  in 
stilting  that  I  think  him  marvellously  gifted  by  na- 
ture. I  happened  to  be  present  at  a  performance  of 
his  at  Soutiisea,  and  at  the  request  of  Mr.  W.  P. 
Howard  began  to  test  his  .abilities  by  extemporizing 
a  short  rbytlimical  pi"ce,  which  he  imitated  to  perfec- 
tion, lluisproving  beyond  all  doubt  that  he  did  not 
impose  upon  the  public  by  preparation. 

"I  then  went  so  far  as  to  play  him  that  part  of  my 


'Kecollcctions  of  Ireland'  in  which  the  three  melodies 
are  blended,  and  even  that  ho  imitated  with  most  of 
its  intricacies  and  changes. 

"Having  tested  his  powers  of  .an.alyzing  chords,  .and 
found  them  all  that  I  could  desire,  I  next  put  my 
hands  on  the  keys  at  random,  and  was  surprised  to 
hear  him  name  every  note  of  such  flagrant  discord. 
Tom's  technical  acquirements  are  very  remarkable, 
and  his  entertainment  full  of  interest  for  the  musician 
and  amateur. 

"I.    MOSCHELES. 

"Soutiisea,  Sept.  11,  1856." 

'■I  have  this  day,  for  the  first  time,  heard  Blind 
Tom  play  on  the  pianoforte,  and  I  was  very  much 
astonished  and  pleased  by  his  performance.  His 
natural  musical  gifts  seem  to  me  quite  marvellous, 
and  the  manner  in  which  he  repeated  several  pieces  I 
played  to  him,  which  ho  had  evidently  never  heard 
before,  was  most  remarkable.  Perhaps  the  most 
striking  feature  was  the  extraordinary  quickness  with 
which  he  named  any  notes  struck  by  me  on  the  piano, 
either  singly  or  simultaneously,  however  discordant 
they  might  be.  I  also  named  to  him  several  notes, 
choosing  the  most  difficult  and  perplexing  intervals  ; 
these  he  instantly  sang  with  perfect  truth  of  intona- 
tion, although  they  might  have  puzzled  a  well-educa- 
ted musician.  Altogether,  Blind  Tom  seems  to  me 
a  most  singular  and  inexplicable  phenomenon. 

"Charles  Halle. 

"Greenhoys,  21th  Sept.,  1S66." 

A  Bell  that  has  tolled  a  tale. — The  bell 
heard  in  the  first  act  of  Don  Juan  d'  Auiriche,  at  the 
Theatre  Frangaise,  is  one  of  those  which  on  the  24th 
of  August,  1572,  gave  signal  for  the  massacre  of  St. 
Bartholomew.  Put  up  for  sale  during  the  Revolu- 
tion, all  the  hells  of  St.  Germain  I'Auxerrois  were 
bought  by  a  founder  named  Flaiiban,  who  parted 
with  the  smallest  of  them  to  the  theatre  just  named. 
It  was  tolled  there  for  the  first  time  at  the  theatre  in 
1801,  at  the  first  performance  of  Edouard  en  Ecosse, 
by  Alexandre  Duval. 

A  New  York  correspondent  of  the  London  Musical 
World  relates  the  following  story : — "The  songstress, 
Carlotta  Zncchi,  has  gone  to  Europe,  if  not  with  the 
golden  opinions  of  all  sorts  of  people,  with  fort i/  thou- 
sand (jold  dollars,  which  Max  Maretzek  paid  her  for 
her  services  during  the  last  opera  season.  And  hero 
is  a  little  incident  concerning  the  exit  of  the  prima 
donna  that  may  be  worth  your  attention,  if  only  as  il- 
lustrating the  growing  acuteness  of  those  unpopul.ar 
persons,  the  collectors  of  internal  revenue.  By  some 
hocus-pocus,  known  only  to  themselves,  they  found 
out  that  Zucchi's  name  was  hooked  on  the  passenger- 
list  of  a  steamer,  to  sail  in  twenty-four  hours  after  the 
discovery.  There  was  no  time  to  lose.  Uncle  Sam's 
tax-gatherer  at  once  presented  himself  before  the 
cantatrice,  and,  in  as  few  words  as  possible,  gave  her 
to  understand  that  on  the  40,000  dollars  in  gold, 
whicli  the  indomitable  Max  had  paid  a  day  or  two 
previously,  eighteen  hundred  dollars  and  some  odd 
cents  was  due  to  the  government.  The  fair  Italian 
demurred.  She  was  not  a  citizen  of  this  great  coun 
try  ;  she  h.ad  never  taken  the  oath  of  allegiance  ;  she 
owed  nothing  to  revenue-collectors  or  anybody  else  ; 
and,  to  cut  the  matter  short,  it  was  intimated  to  the 
shovel-nosed  collector  that  he  might  as  well  be  gone 
about  his  business  :  the  swindle  would  not  be  submit- 
ted to.  Tax-gatherers,  however,  are  proverbially 
persistent.  The  fellow  would  not  be  gone.  Zucchi 
took  advice,  and  finally  paid  the  money,  in  a  storm  of 
melodramatic  passion,  (under  protest). 

A  French  paper  asserts  that  in  the  composition  of 
" Semiramide,"  Rossini  had  a  collaborator  in  no  less 
a  personiige  than  Metternich.  Rossini  was  direct- 
ing the  Italian  Opera  at  Vienna  and  was  very  inti- 
mate with  the  prime  minister.  One  day  Metternich 
called  on  the  maestro,  and  found  him  working  at  the 
"Semiramide."  Looking  over  the  subject  in  hand 
the  diplomatist  found  it  cold  and  uninteresting,  void 
of  dramatic  movement,  and  much  below  the  subjects 
into  which  the  great  Mozart  had  infused  his  spirit. 
Telling  Rossini  as  much,  he  set  to  work  singing  the 
"Freuet  euch  das  Leben." 

"There  my  friend,"  he  cried,  "why  don't  you  do 
something  like  that  1  Or  if  you  can't,  why  not  intro- 
duce this  little  bit  of  Mozart  into  your  work?" 

Rossini  was  so  taken  with  the  idea,  that  he  con- 
ceived the  notion  of  making  the  passage  the  domi- 
nant motive  of  his  new  opera.  It  W!is  a  happy  pla- 
giarism ;  for  Metternich  himself  could  not  have  fore- 
seen how  much  Rossini  would  make  of  the  interpola- 
ted morsel. 

Wagner,  it  is  said,  intends  converting  the  story  of 
William  Tell  into  an  opera. 


>pri!tl  loiins. 


DESCRIPTIVE    LIST    OF   THE 

Xj  .A.  T  E  s  o?    ovn  XJ  S  I  c , 

Fiitiliaiticd  by  Olivcp  Ditsoii  &,  Co. 


Vocal,  with  Piano  Accompaniment. 


Frank  Elmore, 
sic,  and  worda  by 


Airy  fairy  Lilian. 

Airy  and  fiiiry  enough.     Fine 
Tennyson. 
I'll  meet  thee  at  the  lane.     Song.     Guitar. 

The  now  fiivorite  melody,  arranged  for  guitarists  by 
Hoyden. 
Salve  Regina.     "Gloria."  Girac. 

In  the  style  of  "Gloria"  music  before  mentioned. 
No  name.   Song  and  Chorus.    W.  J.  Hartshorne. 

A  clever  politico-comic  song. 
The  Jelly-fish.     Song  and  Chorus.  S. 

Comic,  with  a  picture  of  the  wonderful  animal, 
lima.     Vocal  waltz.  Arditi. 

Italian  and  English  words.    Very  pretty,  not  very 
difficult,  and  excellent  for  vocalization. 
Sunlight  of  the  heart.     Ballad.  J.  Spiller. 

A  sunny  and  cheerful  song,  which  docs  one  good 
to  sing. 
Gallant  so  gay.     Ballad.  W.  Thomas.  : 

Capital.  The  image  of  blushing  little  Maud,  peep- 
ing out  of  the  castle  window,  to  see  the  knight  de- 
part, thus  giving  him  opportunity  to  make  a  most 
gallant  speech,  which  she  does  not  at  alt  appreciate, 
is  almost  visibly  brought  before  one  in  the  song. 
Good-bye,  Sweetheart,  good-bye.  Song.  Haiton. 
This  favorite  has  been  entirely  re-written  by  the 
composer  for  this  publication,  and  contains  three 
verses  instead  of  two.  Sung  "with  great  applause" 
by  Brignoli.  A  very  sweet  song,  and  lovers  who  are 
"courting"  could  appropriately  sing  it  at  parting, 
were  it  cot  for  "waking  the  folks." 

Instrumental, 

Sous  la  Fenotre.     (Under  my  window). 

Si/dneij  Smith. 
Quite  elaborate  and  rather  difRcnlt.    Brilliant. 
L'Estasi.  Valse  Brilliante.  Arditi,  arrhy  Knight,  i 
La  Femme  duBarbe.     Quadrille.  II.  Marx.  ■ 

Two  brilliant  additions  to  our  store  of  dance-music. 
The  first  is  very  Arditi-like,  and  loses  nothing  by  Mr. 
Knight's  arrangement. 
Palmer  House  Polka.  ,7.  R.  Uavenmn. 

Named  in  compliment  to  the  Hotel,  whose  picture 
on  the  title  will  awaken  pleasant  reminiscences  in  the 
minds  of  those  who  have  boarded  there 
Lena.     Varied.  S.  C.  Pratt. 

Contains  a  multitude  of  arpeggios,  runs,  &c.,  and  is 
a  fine  field  of  practice.    Difficult. 
Sugar  plum  Schottisch.  il/.  Ilassler. 

Over  ears  in  love.     Galop.  "        "        ; 

Last  kiss.    Waltz.  "        "        ; 

Not  difficult,  sparkling  .and  pretty. 
Dans  ma  barqne.     Caprice  etude.  Ascher.  ', 

Abundance  of  arpeggios,  and  materials   for  study, 
combined  in  light  and  graceful  style. 
Star  Varsoviana.     "Shells  of  Ocean."  E.  Mack.  ! 
Shooting  Star  Polka.         "         "  •'        ; 

Portions  of  a  very  pretty  set,  easy  and  useful  to 
teachers. 
Cadet  w.altz.  B.  A.  Burditt.  ! 

One  of  Mr.  B.'s  last  musical  efforts.     Quite  pretty 
and  simple. 

Books. 


Concone's  40  Lessons  for  Cqntr.alto  voice. 

Book  1.  |;2.5tf 

It  needs  but  an  announcement  of  a  new  book  by 
Concone,  to  secure  a  welcome  from  teachers.  Book 
first  contains  about  25  of  the  studies. 


Music  ny  Mail. — Music  is  sent  by  mail,  the  expense  bei 
two  cents  for  every  fourounces,or  fraction  thereof.  Perse 
atadist.ance  will  find  the  conveyance  a  saving  of  time  ni 
expense  in  obtaining  supplies.  Books  can  also  be  Bent 
double  these  rates. 
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CHURCHES,  SCHOOLS,  LODGES, 

AND  THE  HOME. 

Finished   in   30   Different   Styles,    and  Every 

Instrument  "Warranted  lor  5  Years. 

PaiOSS  FRODI  $110  TO  $1000. 

Four  Thousand   of   these  popular  Instruments  have 

been  sold  the  past  year.    Send  for  Circulars. 

WE  have  just  issued  a  new  and  complete  school  for  the 
Organ  or  Meledeon,  entitled,  "The  American 
Organ ;  or.  Organists'  Parlor  Companion,"  con- 
taining a  large  selection  of  elegant  arrangements  from  the 
beat  European  masters,  and  have  spared  no  pains  to  render 
the  work  attractive  both  to  the  pupil  and  advanced  perform- 
er.   Price  in  cloth,  $2.50;  in  boards.  Sf2.00. 

S.  D.  &  H.  W.  SMITH, 
640  Tremont,  opp.  "Waltham  St.,  Boston. 


Wholesale  and  Ketall,in 

AMERICAN  AND  FOREIGN  SIIRET  il^USIC, 
AND  MUSIC  BOOKS, 

And  every  variety  oi"  Musical  InstrumentB  and 

Merchandiae. 
No.  66  West  Fourth  Street,  Cincinnati, 

Special  Attkntion  piii<l  to  tlm  proniiit  luinweriiiK  nf  otAv.th 
from  Sbminaiumh,  Dealkus  unii  'J'KAOiiEitn.  A  imwaiiU  (Jom- 
pIuteCiitiilot^uG  furuiHlicd  on  ;i.i)pli(!fttIon.  The  publiratioriH  of 
all  Musio  IIout^uH  ia  the  Uaited  Stutuu  furnished  ut  the  lowest 
prices.  374 


The  Attention  of  Musicians 

IS   CALLED   TO    OUR 

SPLENDID    ASSORTMENT 


OF  THE  MOST  APPROVED  MANUFACTURE. 

Embracing  one  of  the  Largest  Stocks  in  the 

United  States,  at  low  prices. 

VIOLINS-The  Best,  from  $2  to  $50  each. 

Flutes  of  every  variety  of  Quality  and  Price, 
Including  very  Choice  Instruments. 

MARTIN'S  CELEBRATED  GUITARS. 

FLUTINASAND  ACCORDEONS. 
CLAKINETS,  FLAGEOLETS,  FIFES, 

And  all  other  descriptions  of  Musical  Instruments. 
Together  with 

EVERY  VARIETY  OF  STRINGS 

For  Violin,  Guitar,  Violoncello   and  Double-Bass. 

PIAJ¥®§    AWB    MEIi®BE®M§ 

FOR    SALE    AND    TO    LET. 

Our  facilities  are  finch  at  enable  us  to  furnish  the  above; 
also,  MUSIC  BOOKS,  SHEET  MUSIC,  AND 
O^RI)  MUSIC  FOB  BAWDS,  AND  ALL 
KINDS    OF  MUSICAL    MERCHANDISE,    at 

prices   and   terms,  that  canuot  fail   to  prove  satisfactory  to 
purchasers. 

JOHN  C.  HATNES  &  CO., 

33  COURT  STREET,  (Opposite  the  CoHrt  Hoose) 


Amateurs  &  Llferariaiis,  Attciitloi!. 

HANDEL'S  WORKS,  IN  33  VOLS. 

Arnold's  Edition,  Folio,  Full   Calf. 

Fine  clear  copy,  Elegant  English  binding  in  Tree  Calf,  con- 
taining the  following  Works  in  full  orchestral  and  vocal  score 
with  figured  ba.'is  for  organ  or  piano. 

ORATORIOS.— Joshua,  Dsborah,  Triumph  of  Time 
and  Truth,  Theodora,  Susanna,  Esther,  Hercules.  Solomon, 
The  Occasional,  Alexander  Balus,  Belshazzar,  Jeptha,  Israel 
in  Egypt,  .Toseph,  Messiah.  Judas  Maccabajus,  Athalia,  Saul, 
Samson,  Acis  and  Galatea,  La  Ressurczione. 

OPERA.— Teseo,  Giulio  Cesar,  Choice  of  Hercules,  Al- 
cidcs,  Semela,  Agrippina,  Sosarme. 

ANTHEMS.— 12  Chandos.  4  Coronation,  2  Chandos  Te 
Deum,  1  Queen  Caroline  do.,  Dettingen  Nos.  1  and  2,  Wed- 
ding Anthem,  Funeral  do.,  Utrecht  Tc  Deum  and  Jubilate, 
Masque. 

ODES.— Alexander's  Feast,  Queen  Anne's,  L'Allegro 
(Milton). 

CONCERTOS.— 12  Grand,  15  Organ,  6  Hautboy,  13 
Chamber  Due'ts,  16  Cantatas.  2  Trios. 

Tor  particulars  addrefs  X  Y,  Box  4.805,  Post  Office 
New  York.  662 


Worcester's  Inipi'oved  Hinged   Pliilc 
PIANOFORTES. 

Manufactory  and  Saloa  Rooms,  corner  Of  Four- 
teenth Street  and  Third  Avenue, 

Theee  instruments  are  recommended  by  Gottscbalk,  Mason, 
Morgan,  Sanderson,  Mills  and  others,  as  pos3e,ssing  double  the 
volume  of  tone,  and  musical  quality,  of  Pianos  of  a  corres- 
ponding scale  made  upon  the  ordinary  plan.  G33 


NEW    MUSIC    HALL. 

This  new,  splendid  and  commodious  hall,  capable  of  seating 
over  Two  Thousand  persons,  is  now  ready  for  occupancy,  and 
ia  offered  for  Theatrical  and  Operatic  performances,  Concerts, 
Lectures,  &c.,  &c.,  at  most  liberal  terms. 

Theaccoustic  of  the  hall  is  perfect.  For  particulars  apply 
to  HENRY  M..  MENDEL,  Secretary  Milwaukee  Mu- 
ical  Society.  628 


a.  ANDRE  &   CO. 

IIPORTEKS    OF   FOREIGN   MUSIC, 

1X04  OHESTKUT   STIIEET,  PinLADELPHIA. 
A   large  assortment  of  American  Music  constantly  on  hand. 


NEW  CHUKCH  MUSIC  BOOK. 


a  New  Work  for  Choirs  and  Singing  Schools, 

BY    A.    N.    JOHNSON. 

In  addition  to  the  usual  number  of  Tunes  and  Anthems, 
not  surpassed  in  excellence,  this  hook  will  contain  a  Collection 
of  Glees,  Quartets,  Secular  Choruses,  &c.,  so  carefully  ar- 
ranged in  strictly  progressive  order,  that  by  their  use  a  Sing- 
ing School  will  almost  teach  itself.  It  will  also  contain  the 
author's  celebrated  method  for  training  choirs. 

OLIVER  DITSON    &  CO.,  277  Washington  Street. 


Mo  Fiasilst  ^^^111  FmI  to  AdflMt 

That  of  the  hundreds  of  Bonks  of  Instruction  in  Pianoforte 
Music  published,  Richardson's  New  Method,  twkes 
the  lead  and  seems  de.'^tined  to  keep  it.  Twenty-five 
thousand  Copies  of  Richardson's  Method  are 
sold  every  year, — a  sale  which  no  similar  book  has  ever 
reached.  It  is  adapted  alike  to  the  youngest  and  to  the  oldest, 
to  the  beginner,  fur  first  lessons,  and  to  the  amateur,  for  gen- 
eral practice.  Price  S3  75-  Sold  by  all  Music  Dealur.s.  Sent 
post-paid.  OLIVER  DITSON  &  Co.,  Publishers, 
277  Washington  St.,  Boston, 


Tiae  Clfillclreai  AM  Are  SiBig'liig 

The  Charming  Songs  contained  in  the  "Merry 
Chimes,"  L.  0.  Emerson's  New  and  Popular  Book  of  Juve- 
nile Music,  containing  nearly  two  hundred  pieces,  every  one 
a  favorite.  Most  decidedly  the  best  collection  publi.>*hed.  and 
following  iu  the  path  of  its  predecessor,  **The  Golden 
Wreath,"  of  which  no  less  than  a  Quarter  of  a  Mil^ 
lion  Copies  have  been  printed.  Price  oOct«.  Sent 
post-paid.  OLIVER  DITSON  &  CO.,  Publishers, 
277  AV'ashington  Street,  Boston. 


ClaHrcIi  Ciaotfl's  aa'e  Satl§lled 

That  the  best  book  for  their  use  is  **The  Harp  of  Ju- 
dah,"  by  L.  0.  Emerson.  Letters  from  all  directions  confirm 
the  opinion  that  no  collection  of  Church  Music  recently  pub- 
lished has  given  such  general  satisfaction.  Choirs  the  most 
fastidious  in  their  tastes,  and  having  the  reputation  of  being 
"very  hard  to  please,"  have  acknowledged  the  "Harp  of  Ju- 
dah"  to  be  just  the  book  they  want.  Price,  $1.38  per  copy. 
$12  a  dozen.  OLIVER  DITSON  &  CO.,  Publish- 
ers, 277  Washington  Street,  Uostou. 


Choice  Lithograplis  of  Eminent  Pianists,  etc. 

CELEBRATED  PIANISTS.  Presenting  correct 
portraits  of  Liszt,  Thalberg.  Chopin,  Jaell,  Satter,  De  Meyer, 
llerz,  Dbhler  andBreyschock.  Size  of  the  Engraving  17  by  25 
inches.     $3  00. 

EINE  MATINEE  BEI  LISZT.  (A  Morning  with 
Li.'-zt).  Presenting  correct  portraits  of  Berlioz,  Czerny,  Ernst, 
Kriehuber,  with  Liszt  at  the  Piano-forte.  Size  of  the  Eu^rav- 
iug,  13  by  17  1-2  inches.     S2.00. 

BEETHOVEN'S  DREAM.  Size  of  the  Engraving, 
9  1-2  by  10.     75  cents. 

THE  GREAT  ORGAN  in  the  Music  nail,  Boston. 
Size  of  the  EugravJng,  9  by  10.     $1.00. 

■  The  above  are  printed  on  heavy  plate  paper,  with  broad 
margins.  suita,ble  for  framing. 

Published  by  OLIVER  DITSON  &  CO.,  277 
"Washington  Street.  Sent  by  mail,  post-paid,  on  receipt 
of  price. 


TIE  STAHBAIB  MiTlliB 

OP 

INSTRUCTION  IN  VOCAL  MUSIC. 

Bassmfs  Art  of  Singing ! 


ANALYTICAL,  PHYSIOLOGICAL  AND 
PRACTICAL    SYSTEM    FOR    THE 

CULTI-^/ATIOXT    OP    THE    VOXCxS. 

BY    CARLO     BASS  1  N  I. 

EliITED   IIV    It.   STOIIUS    WII-LI.^. 

This  work  is  one  of  the  greatcHt  excellence  an  a  System  of 
thorougli  and  Scientific  Instruction  in  the  art  of  Votmllzation. 
To  say  that  as  a  book  of  this  kind  It  has  no  nuperior,  would 
award  to  it  but  partial  justlco,  since  the  best  judges  of  tho 
merits  of  such  works  readily  admit  that  it  has  no  equal.  No 
better  testimony  in  support  of  this  statement  can  be  desired 
than  the  book  itself,  but  as  those  wiio  have  not  access  to  it  may 
wish  to  know  tlio  views  of  those  who  have  examined  It,  the 
subjoined,  few  of  many,  oxpresBlona  of  opinions  are  submittod 
to  their  consideration. 

In  the  first  nineteen  pages  of  this  method  Is  embodied  more 
sound  senso  on  the  nature  and  capabilit.j<'S  of  the  human  voice 
than  can  be  found  in  half-ji-dozen  similar  works  by  European 
masters.  Those  masters  may  have  been  good  mu.''icians  and 
apt  teachers,  but  thoy  have  failed,  as  a  rule,  to  state  the  result 
of  their  studies,  in  language  which  the  ordinary  reader  may 
understand.  And  so,  it  came  to  be  received,  that  their  meth- 
ods and  tho  teachers  using  them  must  effect  the  development 
of  the  voice  by  proce.isos  intuitive  and  imitative,  rather  than 
by  a  combination  of  these  with  clear  appeals  to  the  intellect. 
So  satisfactory  is  Mr.  Bassini's  work  in  both  of  these  respects- 
that  we  do  not  hesitate  to  recommend  it  to  teachers  and  vocal, 
ists  of  every  grade  of  experience.  The  more  advanced  will  find 
in  it  a  confirmation  of  their  best  views  of  tho  subject,  while 
newer,  laborers  will  discover  the  very  information  which  they 
most  need,  and  about  which  the  vast  mass  of  singers  are  most, 
in  donbt.  What  can  be  more  necessary,  for  example,  to  both 
teacher  and  pupil,  than  the  very  names  and  location  of  the 
vocal  organs,  and  in  what  positions  and  states  of  the  body  they 
can  be  most  favorably  used  ?  How  proceed  to  practise  effec- 
tively wi  thout  intimately  knowing  the  exact  regist«rs  and  scope 
of  voices?  How  produce  that  subtle  and  truly  electric  effect 
upon  an  audience  which  only  a  nice  appreciation  of  the  clear 
and  sombre  timbres  will  secure?  What  can  be  more  simple 
than  Bixssini's  mode  of  combining  the  registers?  and  yet  what 
thick  darkness  generally  prevails  upon  this  most  necessary 
point.  We  welcome  this  as  the  most  valuable  work  of  its  kind 
yet  contributed  to  the  advancement  of  American  vocal  art  in 
its  higher  walks. — Musical  Worlds  New  York. 

Carlo  Baasini  is  well  known  to  the  musical  public  as  the  lead- 
ing teacher  of  vocal  music  in  New  York,  and  when  it  was 
known  that  he  intended  publishing  a  work  upon  singing-,  it 
was  expected  that  his  production  would  be  the  best  upon  the 
subject  yet  given  to  the  world.  So  far  as  we  have  learned  it 
has  not  disappointed  this  expectation.  Admirably  clejr  and 
concise,  it  immediately  wins  attention.  A  pupil  of  Zingarelli 
and  Crescentini,  he  says  he  has  applied  himself  to  the  system 
of  Garcia,  to  which  he  adds  several  years'  experience  as  a  teach- 
er as  credentials  in  attempting  a  work  upon  the  voice.  The 
work  must  commend  itself  to  teachers  as  a  most  efficient  aid, 
and  for  those  who  have  not  the  benefit  of  instruction,  we  be- 
lieve there  is  no  book  as  suitable;  there  can  certainly  be  none 
better. — Falladium,  Worcester. 

A  thorough  and  elaborate  treatise  on  a  subject  by  no  means 
mei'ely,  or  even  mainly,  of  importance  to  professional  singer.i. 
If  such  a  manual  could  be  introduced  into  our  Theological 
Seminaries,  and  their  pupils  could  be  -pv^  through  a  thorough 
course  of  vocal  training,  such  as  is  contemplated  here,  the 
preaching  of  the  Gospel  would  forthwith  assume  a  more  natu- 
ral, melodiou.";  and  persuasive  aspect.  This  work  is  constructed 
on  a  rigidly  scientific  basis,  considering  the  mechanism  of  the 
vocal  organs,  the  different  qualities  of  voice,  the  just  methods 
of  articulation,  the  true  process  of  culture,  &c.,  &c.,  with  a 
connected  series  of  exercises  advancing  trom  the  simplest  mcth- 
od.'^  of  uniting  the  chest  and  medium  registers,  to  the  most 
difTicult  trills,  &c.  The  suggestionson  the  hygiene  of  the  voice 
are  very  important  to  clergymen  as  well  as  singers. 

CkingregationcUistj  Boston. 

Pi'ices  of  Bassiiai's  Method. 

Complete, $4  00 

Abridged, $3  00 

BASSINI'S  METHOD  FOR  TENOR  VOICE, 

Compriamir  all  th«  excellent  features  of  the  above  -Method  foi 

Soprano.    Price  $4  00. 

Copies  will'  bo  sent  by  mail,  post-paid,  on  receipt  of  the  pric& 

Published  by  OUver  Ditson  &  Co.,  Boston. 


THE 
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A  collection  of  the  best 

Glee§,   Choruses,    and   Operatic 
Gems. 

This  collection  of  Glees,  &c.,  comprises  the  secular  portion 
of  the  new  and  popular  "Chorus  Wreath."  and  includes  some 
of  the   best  compositions  of  the  kind  obtainable. 

The  book  is  issued  in  a  very  neat  style,  bound  in  boards  and 
urnished  at  the  low  price  ofJffl.  OLIVER  DITSON 
&  CO.,  Publishers,  277  "VTashington  St. 


An  Improvement 
and  Simplicity. 


upon   all   other  Instruction   Books,  in  Progressive  Arrangement,  Adaptation 
Founded  upon  a  New  and  Original  Plan,  and  Illustrated  by  a  Series  of 

I  %mwm  im  PiiPEi  mmim  of  im  h«s  km  nmwx 


n  mum  aie  abmb  the  mudiie^ts  of  hammom  aivd  TiioimuGii  bass. 

AUTHOR  OP    "  THE  MODERN    SCHOOL  FOR  THE   PIANOFORTE." 


THE    AUTHOR'S    PREFACE. 

Since  tlie  publication  of  the  Modern  School,  I  have  consulted  many  eminent  composers  and  professors,  in  relation  to  its  plan  or  system.  While 
bestowing  praise  on  it  as  a  whole,  they  have  invariably  disapproved  the  difficult  progressions,  and  the  complexity  of  many  important  features,  a  lucid  treatment 
of  which,  in  a  course  of  Piano-forte  instruction,  is  so  indispensable  to  the  sure  and  rapid  advancement  of  the  pupil. 

Becoming  at  length  satisfied  of  the  truth  of  these  criticisms,  and  convinced  that  great  improvements  might  bo  made,  and  were  obviously  needed,  I 
determined,  if  possible,  to  remedy  the  defects.  Profiting  by  the  experience  and  advice  of  the  best  practical  teachers  in  the  country,  I  commenced  a  thorough  and 
critical  examination  of  my  first  Method,  and  finally  concluded  that  the  only  remedy  would  be  to  bring  out  a  new  work  on  an  improved  plan,  which  I  now  oflfcr  to 
the  public,  confident  that  it  will  be  found  much  more  progressive  and  complete  than  any  similar  work  extant.  It  embraces  the  principles  of  all  other  Piano-forte 
instruction  books,  and  at  the  same  time  many  new  and  important  ideas  are  introduced,  which  I  trust  will  be  favorably  received,  and  tend  to  give  the  New  Method  a 
wide  popularity. 

Specimens  of  the  compositions  of  celebrated  composers,  such  as  Hiinten,  Bertini,  Czerny,  Beyer,  dementi,  Mozart,  Heller,  .Dreyschock,  Mendelssohn, 
Thalberg  and  others  are  interspersed,  by  the  study  and  practice  of  which  the  student  will  gain  a  knowledge,  and  in  some  degree  imbibe  the  styles  of  those  eminent 
masters,  instead  of  confining  himself,  as  is  often  the  case,  to  the  monotonous  practice  of  the  etudes  of  one  particular  author. 

T  have  endeavored  to  take  the  straightest  possible  path  to  guide  the  pupil  progressively,  step  by  step,  from  the  first  rudiments  of  music,  to  the  highest 
department  of  t)>c  art  of  Piano-forte  playing  I  have  avoided  all  unnecessary  exercises,  lengthy  studies  and  uninteresting  pieces,  which  are  so  often  uselessly 
employed  to  enlarge  and  fill  up  a  book.  Most  of  the  Exercises  are  modelled  into  the  shape  of  melodies,  to  interest  the  pupil  and  make  practice  a  source  of 
pleasure,  instead  of  discouraging  him  with  dry  .examples  find  indifferent  selections, 

The  plates  illustrating  the  various  positions  of  the  arms,  hands  and  fingers,  are  selected  from  a  popular  treatise  on  the  subject  by  L.  Kohler,  one  of  the 
highest  authorities  among  the  modern  professors  of  music  in  Germany. 

At  the  conclusion  of  t!ie  work,  a  chapter  is  devoted  to  the  First  Principles  of  Harmony  and  Thorough  Bass,  a  department  of  music  much  neglected,  although 
of  the  utmost  importance  to  every  one  who  is  desirous  of  playing  well,  especially  those  who  have  it  in  view  to  make  teaching  the  Piano  a  profession.  The 
examples,  exercises  and  explanations  here  given,  will  he  found  simple,  interesting  and  insfvuctive.  By  their  actiuirement  ^lo  pupil  will  find  an  introduction  to  the 
works  of  the  great  masters  much  less  difficult  tiian  had  been  supposed. 

This  LAST  AND  BEST  WORK  of  its  distlngidshjd  Author^  is  universally  admitted  to  he  Superior  in  Excellence  to  all  other  '^Methods" 

''Si/stems;'  and ''Schools,'*  and    THE   BOOK    THAT  EVERY  PUPIL  NEEDS  for  the  Acquirement  of  a  Thorough 

Knowledge  of  Pianoforte  Playing  I      It  is  adapted  to  all  grades  of  Tuition,  from  the  Rudimental  Studies 

of  the  Youngest,  to  the  Studies  and  Exercises  of  Advanced  Pupih  ! 

The  following  are  selected  from  the  many  Testimonials  in  favor  of  "Richardson's  New  Method," received  by  the  Publishers.     Hundreds  of  similar 

opinions  might  be  given ;  but  these  will  suffice  to  exhibit  the  general  feeling  respecting  this  admirable  work. 


Tt  is  in  thia  part  of  the  work  (five-finger  and  scale  ex< 
th:Lt  t.he  heart  of  the  whole  matter  lies,  and  Mr.  Rich. 
has  (lone  wisely  to  lay  out  liia  chief  foree  in  this.  It  would  not 
he]V)-!sible,  we  think,  to  find  a  course  of  exercises  more  finely 
nr.nlnateJ.  A.  matter  of  equal  consequence,  as  hearing  upon 
tlie  education  of  a  true  masic;il  feeling  and  taste  in  the  pupil, 
i>^  till'  selection  of  actual  pieces  of  music,  or  music  for  it'self, 
as  a  live  thing  of  beauty,  with  a  soul  in  it,  and  not  the  mere 
dry  liooe3  and  fraraewor'c  The  pieces,  from  the  smallest  up- 
ward^, meetins  the  young  traveller  each  at  the  right  point  in 
hi.s  toilsome  ascent,  are  unexceptionable  in  point  of  taste  and 
style,  and  tliere  are  many  of  great  beauty. — Dwight's  Journal 
of  Music,  Boston. 

Mr.  RiCHAHnsON  seems  to  have  mingled  those  judicious 
sweets  of  "amusements  '"  with  his  pill  of  necessary  drudgery, 
which  are  calculated  to  reconcile  the  ear,  fortify  the  patience, 
and  sweeten  the  temper  of  those  subjected  to  household  piano 
practice.  For  this  reason,  we  do-not  shrink  from  his  many 
leafed  book — knowing  that  its  bulk  means  more  pleasure  than 
pain,  more  music  than  dissonance,  more  recreation  than 
tedium— Musical  World,  New  York. 

A  Method  is  not  for  artists,  hut  for  beginners  who  i 
hiM-ome  artists  ;  and  as  Mr  IticiARDSON^s New  Method; 
thi^  pni-pnse,  itis  tlie  right  one,  and  deserves  our  heartvrecom- 
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eot  of  piano  playing,  heretofore  scattered 
among  a  dozen  or  more  Methods  of  different  .authors,  and  it 
nuiHt  speedily  supersede  all  other  Methods  now  in  use. — A.  T. 
Tu'iRUP,  Teacher  of  Music,  New  fledford,  Mass. 

IL  aliounds  in  the  very  best  material  suited  to  all  capacities, 
which  I  consider  the  highest  praise  tliat  can  be  bestowed  on 
an  instruction  book. — IIrnry  Scuwing,  Teacher  of  Music, 
Baltimore. 

With  RicuARDSojj's  Method  I  am  more  pleased  every  day.  It 
is  the  most  tliorough  book  ever  published;  and  I  hope  that  all 
tea'-hers  may  adopt  it,  and  do  away  with  their  many  different 
systems,— F.  A.  Tepb,  Teacher  of  Music,  Holly  Springs,  Miss. 

I  consider  it  the  highest  perfection  of  anything  in  tlic  shape 
of  an  IhstructioQ  Book  for  the  Piano,  beioga  complfte  guide 
for  those  desirous  to  become  accomplished  performers. — J. 
BEU.AK,  Teacher  of  Music,  Philadelphia. 

I  have  no  hesitation  in  saying,  that  for  instruction  on  the 
piano  no  work  of  equal  merit  has  ever  come  before  the  public. 
—0.  II.  LojEUft,  Tejicher  of  Music,  Ilogersville,  Tcnn. 


The  exercises  in  this  Method  are  so  progressive,  that  the 
tisk  of  acquiring  a  mechanism  is  rendered  comparatively  easy 
and  pleasant.  The  '•'■  Amusements  "  seem  to  me  to  be  remark- 
ably well  calculated  to  lay  a  solid  foundation  for  a  concert 
performance  of  the  very  best  piano-forte  works.  Every  true 
iover  of  music  who  uses  this  work  will  thank  Mr.  Ricuardson 
for  tlie  introduction  of  those  quiet  and  beautiful  "Nocturnes  " 
by  Field  and  Duetschock. — T.  Bricuer,  Teacher  of  Music, 
Boston. 

For  my  own   part  I  deem  it  highly  preferable   to  any  other 

I   piano   instruction  book  extant.     Its  general  arrangement  is 

admirable,  and  the  exercises  from  the  "  Elements  of  Notation" 

to  the  grand  finale  are  natural  and  progressive. — E.  C.  Howe, 

Teacher  of  Music,  New  York  Conference  Seminary. 

I  have  examined  it  thoroughly  and  think  it  superior  to  every 
work  for  the  Piano  I  have  seen.  It  greatly  lightens  the  task  of 
both  teacher  and  scholar,  and  is  really  entertaining  through- 
out. I  recommend  it  to  my  fellow  teachers. — S.  L.  Peckham, 
Teacher  of  Music,  Wakefield,  R.  I. 

Richardson's  New  Method  I  have  used  since  its  publication, 
with  the  greatest  success,  and  experience  teaches  mcit  is  not 
only  the  besl^  but  the  cheapest  work  for  the  Piano  Forte  ever 
published. — Henry  Meakin,  Music  Teacher,  Albion  College, 
Albion.  Michigan. 

I  consider  Richardson's  New  Method  for  the  Piano  the  very 
best  instruction  book  forevcry  pupil  whodesiresto  make  rapid 
and  thorou;:h  progress  in  acquiring  a  practical  knowledge  of 
playing. — H.  F.  Chalaupka,  Music  Teacher,  Coburg,  C.  W. 

This  new  work  is  having  an  unprecedented  sale,  and  it  must 
I  for  a   long   time  retain   its  superiority. — Christian  Freeman. 

Such  of  our  readers  as  desire  a  really  good  piano  instruction 
hook  will  do  well  to  orderacopy  of  Richardson's  New  Method. 
It  is  all  tliat  it  is  represented  to  be. — Godey'a  Lady's  Book. 

We  have  no  hesitation  in  recommending  it  as  the  soundest, 
the  clearest,  and  altogether  the  best  hook  for  teaching  the 
piano  that  has  ever  appeared. — Evening  Bulletin,  Philadelphia. 

The  object  of  Mr.  HiCHARDSON  appears  to  be  simplification 
ill  the  mode  of  instruction;  and  his  new  work  is  infended  to 
guide  the  pupil  progressively,  step  by  step,  from  thefii'st rudi- 
ments of  music  to  the  highest  perfection  in  the  art  of  piano 
forte  playing. — Democrat  &  American,  Rochester,  N.  Y. 

It  is  perfect  in  its  plan ;  and,  after  careful  examination,  we 
have  no  hesitancy  in  recommending  it  to  our  readers  as  posses- 
sing many  merits  not  claimed  by  other  works  of  the  kind. 
Daily  Herald,  Cleveland,  Ohio. 

RicnARTJSON's  New  Method  is  certainly  among  the  best  works 
of  the  kind  extant.  It  embraces  the  principles  of  all  other 
piano-forte  instruction  books,  while  many  new  and  important 
ideas  are  introduced. — The  Tablet,  New  York. 


Richardson's  New  Method  for  the  Piano-forte  will  probably 
supersede  every  other  work  of  the  kind  now  in  use. — The  Daily 
Spy,  Worcester. 

One  of  the  best  arranged  books  for  pupils  learning  the  piano 
that  we  have  ever  seen. — The  Morning  Herald,  Montreal,  C.  B. 

Where  there  are  a  thousand  works  for  the  piano,  it  is  hard 
to  say  positively  which  is  the  best,  because  every  work  posses- 
ses some  peculiar  and  striking  excellence  ;  but,  among  all  tliat 
we  have  seen,  Richardson's  New  Method  holds  a  conspicuous 
place  on  the  ground  of  solid  and  enduring  merit. — The  City 
Item,  Philadelphia.  ^ 

To  beginners,  and  in  fact  those  who  have  taken  lessons,  we 
recommend  the  purchase  of  Richardson's  New  Method  for 
the  Piano-forte,  a  book  which  is  an  improvement  on  all  other 
instruction  books,  and  one  that  is  highly  recommended  by  the 
Syracuse  Musical  Academy  as  being  the  best  published. — Daily 
Journal,  Syracuse,  N.  Y. 

The  thorough  manner,  the  concise  and  lucid  treatment,  in 
which  every  thing  relating  to  the  matter  is  disposed  of  is  one 
of  the  chief  recommendations  of  the  work.  The  usually  ver- 
bose explanations  and  complication  of  technical  terms  are 
avoided;  and  common  sense,  plain  talk,  and  brevity  are  sub- 
stituted.— The  Daily  Journal,  Boston. 

We  have  given  this  new  work  a  thorough  examination,  and 
must  pronounce  it  the  best  course  of  instruction  for  the  piano 
that  we  have  ever  seen.  Itis  more  progressive  and  complete 
than  any  similar  work  extant. — The  Advertiser,  Chattanooga, 
Tenn. 

There  is  no  text  book  for  the  student  of  the  piano  at  all  com- 
parable in  value  to  this.  We  most  cordially  recommend  it  as 
superior  to  all  others — an  opinion  which  an  intelligent  musical 
community  are  indorsing  in  a  substantial  manner. — The  New 
Covenant,  Chicago,  III. 

We  have  submitted  this  work  to  the  judgment  of  one  of  the 
most  successful  teachers  of  the  piano  we  have  among  us,  and 
he  declares  it  to  he  without  parallel  in  respect  to  all  the  partic- 
ulars specified  in  the  title.  There  is  no  more  perfect  treatise 
on  first  principles  extant. — The  Courier,  Norwich,  Ct. 

Our  musical  friends  say  this  is  a  work  of  much  originality  and 
merit  being  quite  an  improvement  on  previous  books.  We 
recommend  it  to  the  attention  of  music  teachers.— The  R.  I 
Schoolmaster,  Providence. 

This  work  Is  distinguished  by  great  and  peculiar  excellencies. 
It  embodies  in  a  clear  and  useful  form  all  the  results  of  musi- 
cal practice.  It  is  full  and  explicit  in  all  the  usual  elements 
and  definitions,  succeeded  by  a  gradual  series  of  five-finger 
exercises  interspersed  by  beautiful  little  compo.Mtions,  by  which 
the  tedium  of  musical  practice  is  very  much  diminished. — The 
Moravian,  Bethlehem,  Pa. 


Teachers  and  Scholars  can  order  this  work  with  perfect  reliability  npon  its  beinpr,  in  every  particular,  all  that  it  is  represented  to  be.     Two  editions  are  published, 
one  adoptinij:  American,  the  other  Foreign  Fingering.     When  the  work  is  ordered,  if  no  preference  is  designated,  the  edition  with  American  Fingering  will  be  sent. 
[O^  Be  sure  that  in  ordering  it  you  are  particular  in  specifying  tiic  **  NEW  METHOD."         Price,  $3.75.     Mailed,  post-paid,  to  any  address.     Sold  by  all 
Music  iX-alcrs. 

rUSLISMEB  BY  OLIYEH  BiTSO^  &  COMPAIY,  277  WASHIIOTO^  STREET,  BOSTON. 
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Syssiphony  Concerts. 

SECOND  SERIES. 

The  Harvard  Musical  Association 

WILL    GIVE 

EIGHT  STMPHONV  COVCERTS, 

IN  THE  BOSTON  MUSIC  HALL. 

On  Friday  Afternoons,  from  4  to  S  o'clocit.  They 
will  be  of  the  same  character  and  under  the  same  manacpment 
with  the  six  concerts  of  last  year.  The  Orchestra  will  number 
not  less  than  fiftt  of  the  best  resident  musicians,  with  Mr. 
Car'.  Zrrrahn  as  Conductor. 

rir.«t  Concert  on  Fridav.  Nov.  2.3.  The  dates  of  all  the  others 
(commonly  at  intervals  of  two  weelisl  will  appear  on  the  season 
ticket.  »„        ,     ,         ,       . 

Season  Tickets,  with  reserved  seats,  at  $6  each,  for  sale  at 
the  Music  Hall. CC" 

laaS.    S.    F.   STTFEE, 

Teacher  of  Piano  Forte  and  Cultivation  of 
the  Voice.     Address  care  Oliver  Ditson  fe  Co.     fiCT— 6m. 


MR    S    P.  PREMTI^S  will  make  eni^iorements  to   conduct 
MUSICAL  SOCIETIES,  and  CHOIRS  the  coming  season. 
Address  care  Ditson  &  Co.,  Boston.  3m— 664. 


VOICE    BUILDING, 

,th  Ent-Iish  and  Italian   SINGING  taught  by  Mrs.  S. 
E.  Paine,  pupil  of  C.  Basslni;  at  Russell's  Music  Store, 
id7A.shland  Place..  fi52-3mos. 


w 


TWrtJSICAIi  ASSOCIA-TIONS,  or  Societief,  desir- 
ing  our  Services  as  DirectorP,  either  singly  or  together 
are  requested  to  make  early  application.  SOLON  WILDER, 
F.  S.  DAVENPORT.  Address,  care  of  Mason  Brotherft,  596, 
Broadway,  New  York. 


T        O.   EMEBSOKT   offers  his  Services  as  Conductor  of 
Musical  Associations  or  Conventions  during  the  com- 
ing season.     Addreps,  care  of  0.  DitFon  &  Co.,  Boston,  Mass 

R.  W.  0-  PERKINS  will  make  enpaReraenta  to  conduct 
Musical  Conventions  the  coming  .reason. 
Addrefls.  care  of  Oliver  Ditson  &  Co.,  Boston.      [657-tf 


M 


SIGNOR  LUIGI  DAMA  ha"  returned  to  the  city,  and  will 
resume  lessons  in  Pinpini;:  on  the  IHth  of  September. 
Addrc.'s  at  Messrs.  Oliver  Ditsou  &  Co  ,  or  at  246  Washineton 
Street,  Room  5.  664 


k'j  V,-ET.V  FOR  THEE.  DARLING."— The  new  Song  and 
X  Chorus,  by  .Tames  E  Stewart  is  now  published  and  for 
sale  at  the  Music  Stores.  This  well-known  author  of  vocal 
and  instrumental  music  has  added  new  laurels  to  his  already 
enviable  reputation  as  a  ballad  writer  and  virtuoso.  The  sen- 
timent is  truly  beautiful.  The  music  is  easy  and  the  melody 
of  better  order  than  the  general  run  of  ballads.  The  chorus 
is  especially  fine,  and  has  the  "true  rinE"  of  Foster's  most 
bewitching  plantation  melodies  with  all  the  attributes  of 
pathos.  As  a  whole  it  is  unsurpassed  and  bears  unmistJikable 
evidence  of  the  author's  fascinatinR  style.  Sung  by  all  the 
minstrel  troupes,  and  published  only  by  IVuittf.more  Detroit. 
Price  .30c.  M.iiled  free  on  receipt  of  marked  price.  Copies  of 
this  Unidifut  song,  can  be  obtained  by  addressing  Oliver 
Ditson  &  Co.,  377  Washington  Street.  6G7-70 


ffilnd.  Parcpa's  Songs. 

TChy  wan  I  looking  out Z(\ 

When  wo  wont  a-gleaning 40 

L'  Estasi.    Valse  d'  Arditl th 

The  Sailor's  Wife 30 

I  cannot  sing  the  old  songs .10 

The  Niihtinpale's  Trill 40 

Sing,  Birdie.  Sing r,0 

Five  o'clock  in  the  Morning .30 

Sing.  Smile.  Sleep 60 

Lady  of  the  I/ea 40 

Maggie's  Secret ;  or.  My  heart  is  o'er  the  Sea 40 

Osay  not  woman's  heart  is  bought 30 

Where  the  Beesucks .30 

Hunting  Tower 30 

Skipper  and  his  Boy 40 

Sent  Ini  mud  post.rnul.     OLIVER  DITSON  &  CO., 
Publishers,  277  Wa.shington  Street. 

The  Child's  Pianoforte. 

This  is  no  toy  affair,  but  a  genuine  little  Piano,  perfect  in 
every  respect,  with  wire  ptrinp:s  and  an  iron  frame.  It  is  two 
feet  hiffh— two  and  a  half  feet  long,  and  sixteen  inche.s  wide; 
thoroughly  made,  beautifully  finished  in  imitation  of  rose- 
wood, with  four  round  corners.  It  has  a  compass  of  three 
octaves,  a  fine  rich  tone  of  considerable  volume,  and  is  capa- 
ble of  being  tuned  and  repaired,  the  same  as  a  large  piano. 
No  more  pretty  and  useful  mu.sical  gift  for  children  can  be 
prncurod.  It  will  enable  them  to  obtain  an  early  knowledce 
of  the  rudiments  of  Piano  playing,  and  afford  them  equally  as 
good  an  opportunity  for  practice  as  a  large  and  costly  instru- 
ment. Each  Piano  is  furnished  with  a  stool.  Price  $30.00 
OLIVER  DITSOTi  &  CO., 

277  Washington  Street. 

THE    CHAPEL, 

A   COLLECTION   OF 

composed  for  and  especially  adapted  to  the  wants  of  all 

Clmrch  Choirs  and  Christian  Worshippers 

AS  WELL  AS   THE 

Home  Circle  and  Social  Gatherings. 
Price,  Paper,  33  cts  ;  Boards.  40  cts, 
'"Sent  past-paid.    OLIVEIl  DITSON  &  CO.,  Pub- 
lishers,  277  Washington  Street. 

A  .     MAY'S 

PRACTICAL 

PIANO       SCHOOL, 

In  Three  Parts,  Plate  Edition. 

PART  1. 

No.  1 — First  Finger  Exercises  with  Stationary  Hands. 

2— Simple  Scales.  Exercises  with  the  Moving  Hand.  &c, 
3 — Various  Forms  of  Scale  Exercises,  Arpeg^glos,  Trill8,&c. 
Each  No.  60   Cents. 
PART  n. 
No.  1 — Easy  Duets  for  Pupil  and  Teacher,  within  5  Fingers. 
2 — Easy  Pieces  for  Pupil  alone,  within  5  Fingers. 
3 — Pieces  in  all  the  Major  keys,  with  Sharps. 
4 — Pieces  in  all  the  Major  Kevs,  with  Flats. 
5— Piecss  in  all  the  Minor  Keys. 
6 — Containing  the -Musical  Ornaments. 
Each  No.. GO   Cents. 
PART  ITT,  Containing: 
50  Piano  Studies,  in  Three  Numbers,  at  ffl.OO  each. 


We  beg  to  draw  the  attention  of  the  Trade  and  the  musical 
public  to  this  excellent  and  practical  Piano  School,  which  is 
becoming  daily  more  popular. 

Copies  f«nt  by  mail,  post-paid,  on  receipt  of  Marked  price. 

Published  by 

G.  ANDRE  &  CO., 
668— 3m. 1104  Chestnut  St.,  Philadelphia. 


EUGEIVE  THAYER"S  MASS  lo.  1. 

EEA.DY  UOVEMBEB  1. 

Handsomely  engraved  edition,  printed  upon  the  finest  paper. 
An  entirely  new  adaptation-'  of  English  words  from  the  Prjiyer 
Book,  renders  it  eiually  de.-irable  for  Evanselii-al  Churches. 
Price,  S2.00;  five  copies,  $8.00;  per  dozen,  .S18.00. 

a.  D.  KUSSELL  &  CO., 
668  Publishers,  Boston- 


§[cw  ^l\m  Ut  '§ifvmhx. 


VOCAL. 

L'Estasi.    Valse  brillanlo.     Sung  by  Parcpa. 

ArdUi.  75 

Fandango.     Song.      Gnitar L.  Kese.  30 

Brightly  shine  the  stars  above  mo.     Song. 

G.  W.  Ilazkwood.  30 
Don't  shut  out  the  moonlight.    Song. 

C.  E.  Bettifchtr.  30 
Ah  !  Child  of  Hope.    "  Lo  Babteme."    Song. 

C.  Plaiitnde.  30 
Girls  of  dear  New-England.     Ballad  ...^f.  Keller.  30 

Kitty  Carew.     Song G.  L.  HnUon.  30 

Te  Deum J.B.  Afarsh.  75 

Airy  fuiry  Lilian.     Song F.  Elmore.  40 

I'll  meet  thee  at  the  lane.      Song.      Guitar. 

i/nyrfn.  40 

Salve  Uegina.     "  Gloria." Max  Girac.  40 

Rliie-cyed  darling  Leoline H.  Seibert.  30 

Willow  grave.  Song  and  Chorus.. . .  Hartshorne.  30 
We  met  beneath  an  awning.    Song  and  chorus. 

Towne.  30 

No  name.     Song  and  Chonis A.  Weaver.  30 

The  Jellv-fish.     Song  and  Chorus .S.  40 

lima.     Vocal  waltz Arditi.  60 

Sunlight  of  the  heart.     Ballad Spiller.  30 

Gallant  so  gay.     Ballad Thomas.  30 

Concone's  40  lessons  for  Contralto  voice. 

2  books each  3.00 

The  hour  of  sweet  repose.  Song.  ...T.  B.  Howe.  30 
Good  morning,  sweet,  to  thee.  Ballad. .  .i/aton.  30 
Alia  Capanna  audiama.     (A  golden  day.) 

Duet Compana.  60 

Angel  footsteps.     Ballad G.  Williams.  30 

INSTBUMENTAL. 

Shells  of  Ocean.     Easy  pieces  by  Much,  each.. . .  30 
Mermaid's  March,  Pearl  Waltz. 

O  would  I  were.  Wearing  of  the  Green, 

Coral  Redowa,  Five  o'clock,  Q.  S., 

Kippl'g  wave  Redowa,    Sea  shell  Polka. 
Diamond  Waltz,  Perkidman  W. 

Parting  Waltz,  Morning  blue.  Polonaire, 

Emerald  Schottische,     Ruby  Waltz, 
Surf  Scholti.sche,  Ever  be  happy  March, 

Sapphire  Polka. 

Alpine  Bells.     "  Social  hours." Bellak.  30 

II  Bacio.  "  "       "      30 

Brooklyn  Galop Hassler.  30 

Scud  Galop "        30 

Pretty  bird  Waltz Coote.  40 

Boyd  Schottische Hassler.  30 

Dance  mania  Galop "        40 

New  Prussian  March Berlridge.  20 

Sous  le  Fenetre.  (Under  my  window.). .S.  Smith.  75 

L'Estasi.     Valse  d'Arditi Knight.  50 

P.almer  house  Polka Haveman.  40 

Lena,  Varied Pratt.  60 

Sugar  Plum  Schottische Hassler.  35 

Over  ears  in  love.     Galop "       35 

Last  kiss  Waltz "       35 

La  Femme  du  Barbe.     Quadrille Marx.  40 

Dans  ma  Barque.     Caprice  etude Ascher.  70 

Sfcir  Varsoviana Mach.  30 

Shooline  Star  Polka "       30 

Cadet  Waltz Bnrditt.  30 

Wiegenlied.     (Cradle  song.) S.  Heller.  25 

Warrior's  battle  march Howe.  30 

Eleanor  Waltz Metna.  50 


Mosio  BT  Mail  —Music  is  s«nt  by  mall,  the  expense  Wng 
two  cents  for  every  four  ounces,  or  fraction  ttiereof  ^cr.t*r.t 
at  a  distance  will  find  the  conveyan«e  a  isving  of  ttm»  »nd 
expense  in  obtaining  supplies.  B^joki  can  alo  be  lanC  at 
double  these  rates. 


DWIGHT'S    JOURNAL    OF    MUSIC. 


THE   JLS.T   OF    SXZ7GI2TG 

In  the  Slnglish  and  Italian   Iianguages. 

Professor  O'NElIiL).  from  Europe,  is  prepared  to  give 
instructioa  in  ttie  two  great  branches  of  tlie  Tocal  Art, 
according  to  the  method  pursued  by  the  best  European 
masters. 

The  FoKMATlOM  OP  THE  VolCE.  flexibility,  purity  and  truth 
of  intonation,  and  Mdsical  Declamation,  including  the  true 
expression  and  interpretation  of  the  works  of  eminent  com- 
poeera.  7  Summer  Street,  Room  No.  6,  or  Address  at  Oliver 
Bitson  &  Co's. 666— ly. 

GEO.    Vr.    HASEZiVrOOD, 

Teacher  of  Singing  and  Formation  of  the  Voice. 
Mr.  H.  oflFers  his  services  as  Tenor  Soloist,  in  Oratorios, 
Concerts,  Musical  Conventions,  &c.     Address  J.   K.  Cory, 
Providence,  R.  I.  665— 3m 


VO&A.I.IST    AHm    COZTDUCTOH, 

Cultivation  of  the  Voice  and  Singing, 
Address.  0.  Ditson  &  Co..  277  Washington  St.      665— 3m 

MBS.    -WILLIAM    GABBETT.. 

TEACHER    OP 

SINGING  AND  PIANO  FOETE. 

12  Concord  Square. 


■WILLIAM   GABBETT. 
Tuner,  and  Dealer  in  New  and  Second-hand  Piano  Fortes. 
PIANOS  TO  LET.    Address  12  Concord  Square  or  at  Ditson 
&  Co.'s.  665 


ENTERTAINMENT. 

J^    SOOl-A-Xi    C_A.3SrT.A-TA.. 

In.    T-wo    IParts- 

WORDS    BY    SIDNEY    DYER. 

MU3I0  BY   C.   A.   CULL. 


We  are  introduced,  in  this  Cantata,  to  the  hearty  pleaftures 
which  render  bo  enjoyable  the  long  evenings  of  our  northern 
winters. 

Estella,  the  beautiful  daughter  of  Mr  Grey,  concludes  to 
give  a  ''Quilting  Bee,"  or  "Quilting  Party,"  in  which  the 
ladies  who  attend  are  to  be  repaid  for  their  labors  by  the 
amusements  which  follow. 

"The  gentlemen"  are  invited  to  tea,  but  come  early,  (per- 
haps on  account  of  the  snow  storm.)  and  take  occapion  to  have 
some  rough  sport  in  a  hattle  with  snow-balls,  in  which  Wil- 
liam leads  one  party,  and  Jeokioa  the  other.  The  latter  is 
soon  vanquished,  and  hides.  Mr.  Grey  comes  out  to  see  the 
pport,  and  is  well  pelted  by  both  parties.  In  a  glow  of  pleas- 
ure, the  combatants  return  to  the  house,  where  they  hold 
skeina  for  the  girls  to  wind  from,  and  watch  the  ladies  in  their 
quilting,  until  Estella  announces  supper,  quite  to  the  delight 
of  Jenkins,  who,  in  view  of  her  excellent  skill  as  a  cook,  ia 
doubly  strengthened  in  his  intention  of  "proposing"  to  her. 

Now  follow  some  very  pretty  love  .scenes,  in  which  Estella 
and  William,  and  comic  ones,  in  which  Arimiota  and  Jenkins 
take  part ; — during  which,  however,  the  company  return  from 
the  supper  room,  finish  the  quilting,  and  have  a  glorious  ^ame 
of  "hide  and  seek  "  At  the  end  of  this  they  come  suddenly 
on  Jenkins  and  Ariminti,  who,  not  succeeding  in  gaining  the 
hearts  of  their  first  choice,  conclude  to  become  ''Mr.  and 
Mrs.  Johnny  Jenkins."  A  good-night  chorus  finishes  the 
performance. 

The  Cantati  can,  of  couT.^e.  be  sung  without  action  or 
scenery.  But  if  the  latter  is  desired,  a  very  little  iugeuuity 
win  supply  it. 


Price,  in  cloth,  $1.25  ;  paper,  $1.00,  on  receipt  of 
which  copies  will  bo  sent  post-paid. 


CHURCH   ORGANS, 

Manufactured  by  E.  L.  HOr.BUOOK,  East  Medway.  Mass 
Purchasers  are  invited  to  apply  for  a  circular  containing 
te.stimouial3 


J.    F.    BUOWNE     &     CO., 
HARP    MANUFACTURERS, 

TTAVE  Removed  their  "Warerooms  to  581  Broad- 
-"-  way.  New  JTork,  opposite  Metropolitan  Hotel. 
BtrinKs,  Music,  and  every  requisite  for  the  Harp. 

Established.  London,  1810;  New  York,  1841.  [655-6m 

J.    C.    D.    PAEKER, 
Teacher  of  Piano,  Organ  and  Harmony, 

52  Chiiniicy  Street. 

MENDELSSOHN'S 

ORATORIO    OF 


9 

IN  VOCAL  SIJOHE.  ' 

This  day  published  in  style  uniform  with   that  of   "  Crea 
tion,"  ".Messiah,"  and  "Kli." 

Price.     In  paper.  .*1.76;  boards,  S2,00;  cloth,  S2.50. 
OIiIVER  DITSOlSr  &  CO.,  277  Washington  St. 


SOLO      OltO- A.3Sr  1ST. 

Mr.  T.  will  devote  Wednesday  and  Saturday  Afternoons  to 
pupils.    Address  at  Music  Hall.  666 


TEACHER     OF     THE     PIAUO. 

274  Washington  Street,  over  Hallett,  Davis  &  Co. 


M 


R.  CARLYLE  PETERSILEA  will  receive  pupiU  for  Piano, 
nging  and  Harmony. 
Address,  at  Oliver  Ditson  &  Go's.  657 


MESSRS.  JAS.  &  A.  N.  WHITNEY,  lately  from  Europe, 
Teachers  of  Piano  Forte,  Harmony,  and  the  Cultivation 
of  the  Voice,  have  REMOVED  from  Tremont  Temple  to  No. 
246  AVashington  Street,  Room  No.  1,  Chickerings'  Buildiog. 


Teacher  of  Piano,  Organ  and  Harmony. 

Address  at  0.  Ditson  &  Go's,  or  274  Washington  Street. 


L .    W .    AV  H  E  E  L  E  R , 
FORMATION    OF    THE    VOICE, 
K:jir»I.I.SKt  A3MD  IXAIilASr  siJXT&isre-. 
Address  at  13  Tremont  Row,  or  Chickering  &  Son«\ 


T      SCHXTBEBTH    &   CO.   Publishers  and  Dealers 
in  Foreign  and  American  Music,  820  Broad 
way  near  12th  Street.  357 


ELLIOTT    "W.    PRATT, 
GIVES  INSTRUCTION  ON  THE  PIANOFORTE, 

Address  at  Oliver  Ditson  k  Go's. 


JOHN    H.    WILLCOX, 
Teacher  of  the  Organ,  Piano  &  Harmonr, 

29  Chester  Square,  near  Shawmut  Avenue.       '   53] 


S.    P.    PRENTISS, 

Teacher  of  Piano,  Organ,  and  Harmony, 

Address,  care   Oliver  Ditson  &  Co.,  Boston. 


I..  K.  SOTJT1XA.TLD, 

Teacher  of  the   Pianoforte,  Sinsins,  Orsau. 

and  Harmony. 

Communications  left  at  the  store  of  Ditson  &  Co.,  will  re- 
ceive prompt  attention. 


MR.  J.  Q.  WETHERBEB  has  Removed  from  18  Tremont 
Temple  to  38  UNION  PARK  STREET,  1st  door  from 
Washington  Street.  Pupils  at  the  South  End  will  he  waited 
on  at  their  residence,  if  desired.  666 


Mendelssohn  Musical  Institute. 

Affords  to  Private  Pupils  and  to  Classes  Instructions  in 
EVERY  DEPARTMENT  OF  MUSIC.  Send  for  a  circular,  to 
Oliver  Ditson  fc  Co. ,  or 

ED-WAB3  B.  OLIVER, 
Principal,  26  Oxford  St.,  Boston,  Mass. 


B.    Ii.    SO'Wli'ISrG. 

COMPOSER    OF    MILITARY  MUSIC, 

84  Ludlow  Street,  cor.  Broome,  New  York. 


J.   F.    RT7SOZ.FHSX;S«-, 

Teacher  of  English,  Italian  and  German 

Ringing. 

274  Washington  Street :  or  address  Oliver  Ditson  &  Co. 

615. 


Gives  Instruction  on  the  Pianoforte,   Organ, 

and  in  Harmony, 
Address  Oliver  Ditson  &  Co.  622 


■Jl/TRS.  J.  S.  CARY,  is  prepared   to  receive  pupils  in 

■"■*■  VOCAL  MUSIC  at  hor  residence,  117  Harrison  Avenue. 

Address  at  the  house,  or  care  of  Oliver  Ditson  &  Co.    628 

L.    DAMA, 

Teacher  of  Cultivation  of  the  Voice. 

Chickerings'  Buildiog,  24d    Washington  Street.       Room  5. 


JOHN    W.    TUFTS, 

TEACHER  OF  PIANOFORTE  ORGAN,  AND  HARMONY. 

No.  1  Van  Renssalear  Place. 


the  Pianoforte. 


53  Hancock  Street. 


BOSTON    XSUSZC    SCHOOX.. 

THE  FALL  TERM  will  commence  on  MONDAY,  October  1, 
1866,  at  Fraternity  Hall,  564  Washington  Street.  This 
Institution  was  Incorporated  in  M:iy.  1857,  and  its  success 
proves  beyond  a  doubt  the  practicability  of  the  plan  of  its  Ot- 
ganizatiou.  Facilities  are  offered  to  both  seses  for  obtaining  a 
thorough  Musical  Education  in  the  different  branches,  both 
theoretical  and  practical,  on  the  most  reasonable  terms.  In- 
struction is  given  in  Notation,  Harmont,  Counterpoint  and 
Fugdk;  Composition  with  reference  to  Musical  form  and  iu- 
Btrunientatioo.  SINGING,  PIANO-FORTE,  ORGAN,  VIOUN, 
and  all  orchestral  iustrnments.     Terms,  $36.00. 

Board  of  Instruction. 

n.  F.  Baker,  .I.W.Adams,         Wulf  Fries, 

William  Schultze,  J.  W.  Tufts,  Geo.  H.  Howard. 

For  particulars,  Address  B.  F.  Baker,  4  Rowo  Place. 

655  WILLIAM  READ,  Secretary. 


MISS  JENNY  RANDALL,  lately  pupU  of  Sig.  Mustna  in 
Rome,  and  of  Sig.  Bonoldi  in  Paris,  is  prepared  tn  give 
Instruction  in  SINGING  and  on  the  PIANO. 
10  Avon  Place. 


E.    J.    CROWWIWSHIELD. 

Teacher  of  the  PIANO-FORTE  and  th«  CULTIVATION  OP 

THE  VOICE.    For  particulars  please  inquire  at  No.  82  Winter 

St.,  Room  12.  664-3  moi. 


JUST    PIIBI.ISHET), 


I3Sr     -A.. 
PRICE      S1.50. 

By  Mail,  post-paid. 
OlilVEK   DITSON   &    CO.,   PubUshers. 


Howe's  Drawing-Room  Dances. 

Arranged    for  the  Piano-forte. 

Designed  for  Social  Evening  Parties. 
This  work  contains  all  the  Popular  and  Fasbionable  Qua- 
driliea,  Cotillons,  Fancy  Dances,  &c.,  with  every  variety  of 
the  latest  and  most  approved  Figures  and  Calls  for  the  differ- 
ent changtp.  Arranged  for  the  Piane-forte.  Price,  only  $2. 
Copi«H  mailed,  post-paid  on  receipt  of  price  by  Oliver  Dit- 
son &  Co.,  Publishers,  277  Washington  St. 


]?Iason  &  Hamlin^s 
CABINET    ORGANS. 

ONE  TO  TWELVE  STOPS. 

IN    CASES  OP 

Black  Walnut SllO  to  $600  Mch 

Carved  and  panelled  Walnut 200  to  600  Mch 

Dappled  Walnut 200  each 

Oak 110  to  600  tach 

Oak,  with  Walnut  cftrviDgs 200  to  500  Mch 

Rosewood 135  to  800  each 

Ebony,  engraved  and  gilt 250  to  700  each 

Black  WalnutandEbony,  richly  carved  and 

panelled '. 1200  each 

These  instruments  are  conceded  by  musical  connoiseuri  to 
be  unrivalltd  by  any  other  of  their  general  class,  whether 
European  ar  American.  A  recent  numbev  of  the  Leipiig  Sig* 
nale,  the  leading  musica  journal  of  Germasy,  admits  Mtieir 
superiority. 

For  indorsement  of  the  superiority  of  these  Initruments, 
the  manufaa^rvrs  rtfer  with  confidence  to  the  most  emiuent 
organists  and  artiats  generally  of  Boston,  New  York  and  other 
principal  cikies. 

The  attention  of  those  desiring  very  elegant  farniture  Is 
invited  to  eeveral  new  styles  just  finished.  Descriptive  Cata- 
logues sent  by  mail  to  any  address. 

SALSBR00M3  t 
274  Waahingloa  alrcct,  BoHton* 
590  Broadway,  Nevr  York. 
These  instruments  are  also  to  let  by  OLIVER  DITSON  &  CO. 

LYO^  &  HEALY, 

Cor.  Clark  and  Washington  Sts. 
CHICAGO,    ILL. 

M(T^1€    PUBL.Ii§MER:§, 

Wholesale  and  Betail  Dealers  in  Sheet  Music, 

Music  Books,  and  Musical  Merchandise 

OF    EVERY    DESCRIPTION. 

Oumtockor  Sheet  Music,  Music  Books,  Musical 
Instruments,  etc.,  is  thu  largest  aDd  most  complete  in  tbe 
No.  West  Our  conuection  with  Messrs.  0.  DITSON  U  CO.. 
en.iblcs  us  to  furnish  their  publications  to  Western  Dealers, 
at  net  Boatou  Prices. 

(C7*  In  addition  to  tbe  publications  of  Messrs.  O.  Ditson 
&  Co..  «e  lieep  on  hand  and  furnish  nil  Music  and  Mutio 
Books  published  in  America,  together  with  a  choice  stock  of 
Foreign  Music.  619-tf 

C.  "W.  A.  TKUMPLEK, 

Music  &m\  Piano  Forte  Dealer, 

032  Chestnut   St.,  Philadelphia. 

Offers  for  sale  a  complete  assDrtment  of  SUEBT  MUSIC  AND 
MUSIC  BOOKS. 

As  agent  fur  the  extensive  catalogue  of  Mesirs.  Ouver 
Ditson  &  Co.,  he  popsessea  unusual  facilities  for  supplying 
Teachers  and  Dealers  at  a  distance,  as  well  as  those  residing  in 
the  city,  who  by  ordering  of  him  will  save  the  extra  time  and 
freight  of  sending  to  New  York  or  Dokton.  ^7 
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Whole  No.  668. 
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Vol.  XXVI.  No.  17. 


Class  Songs. 

[The  followinp;  songs  wcio  written  fnr  i>  socinl 
fostival  of  tlio  Harvard  Class  of  18.!2,  which  took 
place  at  tlie  Parker  House,  on  the  evening  of  Oct.  31, 
18Gfi.  They  nre  both  by  our  olil  friend  and  chtsa- 
mate,  the  Rev.  Chari.hs  T.  Brooks,  of  Newport, 
R.  L,  who  returned  a  few  weeks  since  from  Europe] 
I. 
Across  the  deep,  where  surges  roared, 

Unconsciously  I  flew. 
To  (jrcet  around  this  festive  board 

The  Class  of '32. 
The  Class  of  '32.  my  boys, 

The  Class  of  '32  ; 
In  memory  to  live  o'er  the  joys 
Of  dear  old  '32. 

Full  many  a  sea  wa  all  have  crossed. 

And  tempests,  not  a  few. 
Of  joy  and  grief  our  hearts  have  tossed 

Since  long  gone  '32. 
Since  long  gone  '32,  my  boys — 

Since  long  gone  '32  ; 
But  memory  hears  through  all  tlie  noise 

Tlic  song  of  '32. 

Our  ranks  are  thinned,  and  thinned  our  hairs. 

But  still  our  hearts  are  true 
To  youthful  friendships,  vows  and  prayers 

That  cling  round  '32. 
That  cling  round  '32,  my  boys, 

That  cling  round  '32  ; 
And  time  forever  with  the  joys 

Of  the  Class  of  '32. 

Earth  runs  her  round,  and  years  their  race, 

Old  scenes  give  place  to  new. 
But  new  ones  ne'er  can  take  the  place 

Of  the  friends  of '32. 
The  friends  of  '32,  my  boys, 

The  friends  of  '32  ; 
Memory  alone  repeats  the  joys 

Of  the  Class  of  '32. 

But  Memory  in  her  magic  land. 

Beneath  her  cloudless  blue. 
Still  keeps  in  one  unbroken  band 

The  Class  of  '32. 
The  Class  of '32,  my  boys. 

The  Class  of '32— 
In  one  unbroken  chain  the  joys 

Of  the  Class  of  '32. 

Then  each  to  each  pass  on,  my  friends, 

The  hand  I  stretch  to  you  ; 
We're  one  till  time  and  memory  ends 

The  boys  of '32. 
Of  dear  old  '32,  my  boys. 

Of  dear  old  '32, 
Till  lost  in  heaven  all  earthly  joys 

Will  live  in  '32. 

II. 

We've  come  to  the  end  of  October, 

'Mid  falling  and  fading  of  leaves, 
When  mortals  are  wont  to  be  sober. 

And  Memory  garners  her  sheaves. 

From  fields  where,  in  all  sorts  of  weather, 

We've  labored  in  sun  and  in  storm, 
To-night  we  are  gathered  together. 

Where  the  home-light  of  friendship  shines  warm. 


We  sec  in  the  fire Ught  the  faces 
Of  them  who  are  with  us  no  more; 

They  rise  up  to  take  their  old  phices. 
Ami     e  live  the  old  summer  days  o'er. 

While  the  envious  Fates  hold  the  spindle, 
And  wind  off  and  snip  off  the  thread, 

We  close  up  our  ranks  as  they  dwindle. 
And  tenderly  think  of  our  dead. 

Triumphantly  thi»k  of  the  greatness 
And  goodness  tlxit  watches  o'er  nil. 

Brings  in  the  last  fruits  in  their  lateness, 
And  notes  the  pale  leaves  in  their  fall — 

Of  the  Love  that  looks  pitying  our  sorrow, 
Of  the  Mercy  that  grieves  over  sin, 

Of  the  Hope  that  foretells  that  bright  morrr.w 
When  God's  flock  shall  be  all  gathered  in. 


Otto  Ificolai. 

(  Conlmtitd  ^om  page  331  ) 

Nioolai's  serious  determination  of  settin<»  to 
work,  on  bis  return  to  Vienna,  at  his  proposed 
opera,  prolonged  a  stubborn  illness.  Tired  of 
searcbint;  in  vain  the  Spanish  and  Italian  dram- 
atists, and  of  his  fruitless  poetic  labors  that  were 
the  result,  he  fell  back  again  on  Shakespeare  and 
his  Merry  Wives  of  Windsor,  which  bad  e.xcited 
his  musical  sense  of  humor  when  he  was  in  Italy. 
Fortune,  from  the  outset,  favored  this  notion  of 
bis.  by  enabling  him  at  once  to  gain  the  services 
of  that  excellent  author,  H.  S.  Moseiilbal.  in 
carrying  out  bis  plan.  Mosenihal  undertook 
with  zeal  ami  skill  the  poetical  part  of  the  book, 
according  to  a  scheme  of  the  different  pieces  and 
scenes  drawn  up  by  the  composer,  and,  also,  the 
task  of  working  out  the  intermediate  dialogue. 
In  introducing  the  latter,  instead  of  the  recita- 
tive usual  at  the  Imperial  Operahouse,  Nicolai 
had  in  view  a  project  of  reform.  Holding,  as  he 
did.  and,  as  be  once  stated,  by  the  way,  in  an 
article  in  the  Atlgenieine  Musik-Zeitung,  to  which 
we  shall  return  in  the  course  of  our  notice,  that 
dialogue  was  indispensable  to  comic  opera,  he 
wanted  to  accustom  the  singers  at  the  establish- 
ment in  question,  "who,"  as  he  once  jokingly  ob- 
served, "could  only  sing  and  not  speak,"  to  deliv- 
er it,  for  Vienna  was  the  place  where  he  intend- 
ed, while  he  was  composing  it,  that  this  German 
comic  opera  should  be  first  produced.  But  fate, 
which  only  too  often  most  capriciously  plays  at 
battledore  and  shuttlecock  with  men  and  their 
purposes,  deranged  the  plan.  The  opera  was 
not  produced  at  the  In\perial  Operahouse,  Vien- 
na, until  1852,  when  its  worth  had  been  already 
recognized  and  appreciated  everywhere  else ; 
nor  was  fate  satisfied  even  with  this,  for  what 
Nicolai  wished  to  avoid  was  done  :  Die  lustigen 
Weiber  was  given  with  the  dialogues  turned  into 
musical  recitatives  by  Proch. 

But  the  mention  of  this  re-modelling  of  the  op- 
era anticipates  the  proper  succession  of  events  in 
our  sketch,  though,  when  we  go  back  to  the  lat- 
ter part  of  the  year  1844,  we  have  only  to  repeat 
what  is  already  known,  namely,  that  Nieolai's  di- 
rection was  attended  with  the  most  beneficial  re- 
sult to  the  Opera  and  the  newly-instituted  Phil- 
harmonic Concerts.  The  latter,  for  the  winter  of 
1844-45,  began  on  the  27th  October,  1844.  with 
a  performance  of  Mozart's  Symphony  in  E  flat 
major,  and  Beethoven's  complete  music  to  Eg- 
monl.  But  Nieolai's  example  exercised  an  ani- 
mating effect,  also,  upon  other  musical  societies, 
and  thus  was  of  advantage  in  promoting  the  mu- 
sical feeling  of  the  capital.  For  instance  the 
Concerts  Spirituels  of  the  Association  for  Sacred 
Music  awoke  from  a  long  period  of  drowsy  indo- 


lence to  new  energy,  as  eviilenced  by  Soirc^es 
prompted  by  better  taste,  by  the  distribiilinri  of 
prizes,  etc.  What  more  gratifung  mark  of  their 
grallhide  I'ould  the  managers  of  these  eonceris 
oiler  him  who  indirectly  urged  them  on,  than  bv 
performing,  in  March.  IS'l.'i,  the  sonorous  Third 
Psalm,  composed  by  Nicolai  for  contralto,  when 
we  bear  in  mind  that  the  said  concerts  were  eg- 
peciallv  devoted  to  Roman  Catholic  eburoli  mu- 
sic ? 

At  this  period,  Nicolai,  as  a  ride,  devoted  his 
attention,  and  love  of  composition,  to  s.icred  song, 
either  because  he  was  really  preparing  hiniselt 
for  the  post  in  the  Berlin  Cathedral  Choir,  a  post 
which  the  Intendant  General,  Count  von  Ked- 
ern,  acting  on  orders  from  the  highest  quarter, 
even  now  offered  him  in  his  letters,  or  because 
he  again  felt  a  liking  for  this  branch  of  composi- 
tion. So  much  is  certain  :  he  was  alreaily  re- 
garded in  Berlin  as  the  selected  successor  of 
Mendelssohn,  a  fact  which  induced  the  secord 
conductor,  E.  Grell,  to  send  in  bis  resiL'uatinn, 
and  to  give  up  his  situation  to  S.  W.  Dehn,  the 
celebrated  musical  scholar. 

Profane  musical  lyrics,  also,  found  a  worship- 
per in  Nicolai.  He  collected  a  number  of  lyrical 
effusions,  some  written  during  his  first  stay  in 
Berlin,  and  others  in  Italy  and  Vienna,  and  gave 
them  the  form  of  twelve  album-pages,  which 
Mecheti  published.  Among  these,  we  would  di- 
rect attention  to  the  songs  set  to  words  by  Shaks- 
peare;  the  deeply  feeling  song,  in  the  popular 
style,  "Der  g'treue  Bub,"  "Addio,"  and  "Un 
Mot,"  both  for  two  voices.  Another  number  of 
four  songs,  from  the  IGth  and  17th  century, 
breathing  the  same  pithy  humor  which  pervades 
Die  lustigen  Weiher,  was  published,  as  Op.  35,  by 
Sebuberth,  Hamburg.  The  beautiful  song; 
"Wahleinwiirts  flog  ein  Viiglein,"  was  so  popular 
at  this  period,  that  it  was  to  be  heard  every- 
where ;  in  the  drawing-rooms  of  the  nobility,  at 
concerts,  and  in  the  rooms  of  simple  members  of 
the  middle  classes.  In  the  summer  of  1845,  also, 
be  set  about  composing  a  Symphony.  It  was 
first  performed  on  the  30th  November  of  the  same 
year. 

We  might  have  mentioned  sooner  that,  though, 
on  account  of  his  situation  and  musical  tenden- 
cies, not  without  enemies,*  Nicolai  led  at  Vien- 
na a  very  agreeable  private  life,  associating  with 
high  families  and  select  friends;  for  his  taking 
qualities  as  an  artist  had  rendered  him  very  pop- 
ular, so  that,  in  all  these  respects,  "beloved"  Vi- 
enna must  have  become  indispensable  to,  or,  at 
least,  not  to  be  forgotten  by  him.  It  is  true  that 
other  matters  acted  as  a  counterpoise  to  such  an 
agreeable  state  of  things,  nay,  they  soon  abso- 
lt7tely  weighed  it  down,  the  consequence  being 
that  he  ended  by  giving  up,  with  a  light  heart, 
his  apparently  splendid  position  as  a  first  CapelU 
meister,  and  "accepted  a  seemingly  subordinate 
post  in  Berlin.  "To  these  matters,  which  moved 
him  deeply,  and,  on  account  of  his  continued  in- 
disposition, affected  him  more  than  they  other- 
wise woulii  have  done,  must  be  added,  besides  the 
defection  from  bis  interest  of  a  friend  of  many 
years'  standing,  a  serious  difference  with  the  Phil- 
harmonic Society,  which  he  had  established. 
Rendered  arrogant  by  their  rapid  success,  the 
members  wanted  to  introduce  into  their  statutes 
certain  paragraphs  which,  in  Nieolai's  opinion, 
were  derogatory  to  him  as  their  director,  and 
against  which  he  felt  bound  to  protest  most  em- 
pbaticallv.  This  dispute  began  not  very  prom- 
isingly the  April  of  1845,  and  even  the  peace 
brought  about  by  other  influences  was  but  a  sorry 
one,  and  could  not  rightly  satisfy  either  party. 

*  At  KHni(T»bpre.  •li'O.  1>ia  mpri.  nppeamice  made  cDpnili 
Of  Sainann,  the  Musical  Director  of  the  nniversity,  an  1  iobo- 
lewaki,  Conductor  of  tlie  SiDgiicademie. 
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Conibineil  willi  tlH^fc,  (.■alaraities  was  tlie  manner 
in  wliich  tlia  Itiyftl  Opi'ra'noiisc  was  managed,  as 
we  brieliy  explained  elsewliere.  Tliis  began  to 
pi'ove  so  oppressive  to  tlie  (ierman  master,  that 
he  resolved  to  lay  down  bis  Capellinelsler's  stiik, 
as  far  baek  as  tlie  1st  July,  1845.  His  resolution 
went  the  round  of  all  tlie  papers,  and  it  was  only 
on  the  pressinj;  representations  of  certain  high 
personages  anil  of  his  own  friends,  that  he  tem- 
]iorarily  abandoned  it,  in  order  to  accept  a  new 
and  more  advantageous  engagement  up  to  April 
1st,  1847.  The  reader  must  know  that  the  Ital- 
ian Opera,  tliaiiks  to  its  really  unrivalled  re- 
sourees,  enjoyed  well-merited  patronage.  Ballo- 
chino,  the  lessee  of  the  German  Opera,  not  being 
able  to  compete  with  it  in  the  remotest  degree  as 
far  as  his  vocalists  were<-oncerned,  instead  of  try- 
ing to  succeed  by  the  excellence  of  his  German 
repertory,  endeavored  to  do  so  by  producing  in 
Gei'inan  all  the  operas  which  have  proved  hits 
during  the  Italian  season,  a  course  which  served 
only  to  render  more  apparent  the  deficiency  of 
his  own  establislmient.  This  one-sided  system 
was  even  extended  so  far  that,  for  one  whole 
year,  there  was  not  a  single  German  novelty,  but 
only  four  or  five  old  masterpieces,  the  other  ope- 
ras being  Italian  ones  translated  into  German. 
The  want  of  vocalists  was,  for  instance,  made 
strikingly  evident  when,  in  1845,  Wdd,  an  artist 
sixty  years  old,  was  engaged  for  thirty  perform- 
ances as  first  tenor.  But  it  was  not  only  Italian 
Opera  which  was  thus  favored.  Tlie  officials, 
also,  were  selected  in  preference  from  Italians, 
and  the  theatre-lists  of  that  period  afford  a  per- 
fectly moilel  corroboration  of  this.  Nieolai's  po- 
sition grew  still  more  oppressive  when  Herr  Po- 
korny,  manager  of  the  Theater  an  der  Wien,  sup- 
ported by  patronage  from  the  highest  ijuarter, 
and  possessing  energy  and  money,  began  to  ofl'er 
the  public  what  they  sought  in  vain  at  the  Impe- 
rial Operahouse  :  admirable  singers,  with  whom 
were  associated  the  greatest  celebrities  in  Eu- 
rope, if  only  as  "stars,"  and  an  excellent  operatic 
repertory.  The  result  of  this  happy  system  was 
that,  during  the  German  season,  the  attendance 
of  the  public  at  the  Kiirnthnerthor  Theater  fell 
to  a  minimum,  while  that  at  the  Theater  an  der 
Wien  went  up,  till  it  reached  an  unexampled 
height,  when  the  management,  at  an  immense 
expense,  succeeded  in  producing  Vielka  under 
Meyerbeer's  own  direction,  and  with  Jenny  Lind 
as  the  heroine.  Nicolai  felt  very  well  what  a 
most  subordinate  position  he  occupied,  despite 
his  dignity  as  Imperial  Capellmekler,  in  the  world 
of  music,  when  opposed  bj'  such  vigorous  efforts, 
and,  though  lie  continued  in  his  situation,  all 
these  circumstances,  against  which  he  struggled 
in  vain,  had  a  ba<l  effect  upon  him,  for  he  was 
already  in  an  irritable  state,  which  was  manifest- 
ed by  continuous  indisposition  and  a  tnoroseness 
of  manner  that  even  estranged  from  him  most  of 
his  friends.  As  a  rule,  he  recovered  his  repose  of 
mind  in  the  open  air,  and,  for  this  reason,  he  was 
fond  of  making  trips  in  the  neighborhood  of  Vi- 
enna, and  holiday  excursions,  when  he  was  cer- 
tainly the  happiest  and  most  amiable  of  men. 
During  one  of  these  trips,  in  July,  1-845,  he  visit- 
ed the  baths  of  Mehadia,  in  Hungary,  and  even 
entered  Turkish  territory  near  Belgrade, 

This  period  was,  by  the  bye,  not  favorable  to 
Nieolai's  eflbrts  in  the  way  of  publishing,  for,  ex- 
clusive of  the  three  Pianoforte  Pieces,  Op.  40, 
published  by  Diabelli  In  October,  1846,  only  two 
or  three  numbers  of  compositions  of  his  appeared 
during  his  life-time.  On  the  other  hand,  he  de- 
voted himself,  it  is  true,  to  dramatic  composition, 
above  all  to  his  Lusiirje  Weiber,  with  the  resolu- 
tion and  energy  which  distinguished  him  through- 
out the  whole  of  his  artistic  career,  and  which 
were  then  only  increased  by  unfavorable  circum- 
stances. "The  industry,"  S.  Kapper  informs  us, 
"with  which  he  used  to  woik  at  anything  he  had 
begun,  was  truly  gijjautic,  nay,  it  might  almost  be 
termed  killing.  One  piece  after  another  was 
forwarded  in  the  form  of  a  first  sketch  to  Mosen- 
thal,  who  resided,  during  the  summer,  in  the 
country  near  Vienna,  and  was  scarcely  sent  back 
before  it  was  taken  in  hand.  Little  thought  was 
given  to  rest  and  recreation.  A  grave  malady, 
which  threatened  to  destroy  prematurely  his  by 


no  means  vigorous  org.m ism,  was  scarcely  allow- 
ed to  ])rocin-e  him  a  temporary  pause.  In  return 
for  this,  however,  the  composer  experienced  the 
;leliglit  of  seeing  a  work,  into  which  he  hail 
thrown  liis  whole  heart  and  soul,  created,  as  it 
were,  in  one  jiiece." 

But  before  this  opera  was  completed,  II  Tem- 
plario,  in  Kapper's  German  version,  already  men- 
tioned,was  yiroduced  on  the  20th  December,  1845, 
as  Der  Tempelrilter,  but  could  not  compete  with 
Die  Heimkelir  fte  Verbannten,  which  was  still  a 
favorite  opera  with  the  public ;  nay,  the  fresh 
musical  additions,  resulting  from  the  new  tenden- 
cies of  the  composer,  were  generally  regarded  as 
disturbing  the  unity  and  character  of  the  work. 
The  critics  prai-sed  the  interesting  and  effectivo 
instrumentation,  and  the  great  skill  dis|>laycd  in 
the  management  of  the  vocal  parts,  but  they 
dwelt,  and  not  very  indulgently  either,  on  the 
absence  of  originalit)-,  as  shown  not  only  in  imi- 
tation of  melodies,  but  also  in  that  of  foreign 
forms. 

This  kind  of  success  could  not  enable  the  opera 
to  retain  its  place  in  the  repertory,  and  to  Nieo- 
lai's dissatisfaction  at  the  really  oppressive  state 
of  afiairs  already  explained,  was  now  added  af- 
fronted vanity,  a  feeling  that  again  impelled  him 
to  leave  Vienna,  and  it  was  only  the  urgent  rep- 
resentations made  from  high  quarters  which  pro- 
vented  his  doing  so  at  once. 

But  Nieolai  felt  very  well  that  the  existing  cir- 
cumstances impeded  even  the  best  intontioned 
efforts,  and  was  firmly  resolved  to  seize  the  first 
favorable  opportunity  for  hastening  to  Berlin, 
where  the  post  placed  at  his  disposal  by  the  Roy- 
al favor  still  beckoned  to  him  and  pointed  to  the 
Cathedral  Choir,  to  which  he  had  sent  the  Lit- 
urgy composed  by  him  at  the  desire  of  the  King 
for  the  whole  Established  Church  of  Prussia,  and 
which  is  stdl  regularly  performed  on  Good  Fri- 
day. 

He  continued  to  work  diligently  at  Die  hisUgen 
Weiber ;  devoted  the  most  zealous  attention  to 
the  Philharmonic  Concerts,  and,  moreover,  under- 
took to  direct  provisionally  the  Concerts  Spiritu- 
els,  the  success  of  which  he  aided  most  material- 
ly. But  he  was  not  to  remain  much  longer. 
Rightly  or  wrongly,  he  consiilered  himself  not 
properly  appi-eciated,  and  again  tendered  his 
resignation,  which  was  at  length  accepted.  On 
the  1st  April,  1847,  he  retired  from  his  post.  Af- 
ter the  negotiations  with  Conradin  Kreutzer 
came  to  nothing,  he  was  succeeded  by  Heinrich 
Esser,  previously  conductor  of  the  Mayence 
"Liedertafel." 

Nieolai  at  first  made  some  short  trips  for  the 
benefit  of  his  health,  but  always  returned  to  Vi- 
enna ;  it  seemed  as  though  he  could  not  tear  him- 
self from  the  beautiful  Imperial  city.  The  post 
of  director  of  the  Conservatory  was  ofTered  him  ; 
the  state  of  his  health,  however,  required  abso- 
lute repose.  In  September,  1847,  he  went  to 
Griifenberg and  never  beheld  Vienna  again. 

Nieolai  i-eturned  soon  afterwards  to  Berlin, 
where  the  state  of  musical  matters,  contrary  to 
that  at  Vienna  in  1841,  was  highly  satisfactory, 
a  circumstance  due  nioi'e  especially  to  the  pres- 
ence and  eflorts  of  Jlendelssohn  and  Meyerbeer. 
The  Royal  Orchestra,  the  Opera,  and  the  Cathe- 
dral Choir  had  become  institutions  of  the  first 
rank,  requiring  only  a  continuance  of  fostering 
care  to  extend  their  beneficial  influence,  aided, 
as  they  were,  by  the  serious  tendencies  previous- 
ly existing  among  the  public.  Nieolai  contem- 
plated with  delight  art-eflorts  which'  agreed  so 
well  with  his  own  ideas,  while  to  the  invitations 
of  his  old  Vienna  friends,  Th.  Kullak,  Kraus, 
Mme.  Herrenburg,  and  others,  was  added  once 
more  an  offer  from  the  King  for  hiin  to  accept,  as 
Mendelssohn's  successor,  the  post  of  conductor  of 
the  Cathedral  Choir,  with  the  assui'ance  of  his 
future  appointment  as  Capelhnei'iter  of  the  Royal 
Orchestra.  All  this  induced  him  to  fix  his  per- 
manent professional  residence  in  Berlin,  liav- 
ing  previously  demonstrated  in  Vienna  his  emi- 
nent talent  for  conducting  bodies  of  inst^-umen- 
talists,  he  was  now  attracted  by  the  notion  of  be- 
ing connected  with  a  vocal  choir,  to  which  was 
to  be  given  the  closest  similarity  with  the  Sixtine 
Chapel  at  Rome,  which  he  so  enthusiastically  ad- 


mired. The  opportunity  was  one  enabling  him 
to  turn  to  account,  as  completely  as  successfully, 
the  experience  and  knowledge  he  had  gained  in 
the  Eternal  City. 

The  very  first  important  performance  of  the 
Cathedral  Choir,  under  Nieolai's  direction,  on 
the  24th  Sept.,  1848,  to  consecrate  the  recently 
erected  "Fiiedenskirche,"  Kt  Sanssouci,  when  a 
new  Liturgy  an<l  a  Psalm  by  him  were  executed, 
perfectly  satisfied  the  Royal  pei-sonages  and  oth- 
er high  connoisseurs  present.  The  consequence 
was  that  the  King  invited  him  to  the  Royal  table, 
and  expi-essed  in  the  most  flattering  terms  his  ap- 
preciation of  the  performance. 

Thus  was  Nieolai  restored  to  Berlin  and  his 
native  country.  He  devoted  himself  to  the  exi- 
gencies of  his  new  position,  as  well  as  to  the  for- 
mation of  singing-schools,  with  the  zeal,  punctu- 
ality, and  scrupulous  attention  which  actuated 
him  in  all  he  undertook.  Considering  that  Ber- 
lin was  not  particularly  distinguished  in  the  mat- 
ter of  vocal  instruction,  and  that  there,  as  else- 
where, students  were  compelh-d  to  go  abroad  for 
lessons,  it  was  a  pardonable  piece  of  self-esteem 
on  his  part  to  look  upon  himself  as  possessing  a 
more  decided  vocation  than  any  other  singing- 
master',  for  but  very  few  were  as  well  acquainted 
as  he  was  with  the  human  voice  and  its  capabili- 
ties. Besides  this,  he  had,  also,  himself  gone 
through  a  comprehensive  coui^se  of  vocal  instruc- 
tion. 

Conducted  by  liitn,  and  following  his  princi- 
ples, the  Cathedral  Choir  soon  made  unexpected 
progress,  while  the  amiability  Nieolai  displayed 
in  the  midst  of  all  his  artistic  earnestness  and  en- 
ergy, caused  the  reforms  which  he  at  once  com- 
menced to  be  received  with  readiness.  Many  of 
his  then  pupils  in  the  Choir,  still  retain  a  jileas- 
ant  recollectidn  of  the  little  light-haired  man, 
nearly  always  in  a  good  huuror,  who,  most  care- 
fully dressed,  and  wearing  the  patent  leather 
boots,  with  red  shanks,  of  which  he  was  particu- 
larly fond,  sat  cross-legged  at  the  [liano  and  gave 
his  lessons. 

The  results  the  new  and  talented  director  ob- 
tained were,  from  the  very  outset,  of  the  most 
surprising  character,  and  confirmed  so  strongly 
the  good  feeling  which  the  King  had  always 
evinced  towards  him,  that,  one  day,  wh.en  the 
fact  of  the  Royal  Orchestra  being  conducted  by 
the  Capelline'ixler  Henning,  then  growing  rather 
old,  happened  to  be  discussed,  the  King  express- 
ed a  wish  that  Ilerr  Henning  should  be  pension- 
ed, and  that  his  post,  also,  should  be  conferred  on 
the  deserving  Nieolai.  The  King's  wish  was, 
naturally,  a  command  for  his  subject,  and  so,  in 
December,  1847,  it  was  announced  to  the  mem- 
bers of  the  Royal  Orchestra  that,  with  the  retire- 
ment of  Henning  at  the  commencement  of  the 
New  Year,  they  wouhl  have  to  look  upon  Nieo- 
lai as  their  new  chief.* 

This  was  another  of  the  short  periods  during 
which  Nieolai  felt  (piite  comfortable  and  happy 
in  his  sphere  of  action.  Nay,  for  some  time  pi-e- 
viously,  material  life  had  asserted  its  claims.  In 
obedience  to  them  he  sacr-ificed  on  the  altar  of 
mundane  amusements,  and  went  to  a  masked 
ball  given  on  New  Yeai-'s  Eve  at  MIelentz's 
Rooms.  He  had  never  been  indiflerent  to  the 
daughtei-3  of  Eve,  especially  to  such  as  were  hand- 
some and  well-formeil,  and  he  was  soon  upon  the 
track  of  two  pretty  little  creatures.  The  latter 
availed  themselves  to  the  utmost  of  the  freedom 
they  enjoyed  by  virtue  of  their  masks,  and,  still 
more  captivated,  our  domino  was  soon  entangled 
in  their  nets.  At  last,  he  boldly  joined  the  soci- 
ety of  his  two  charmers,  who  had  taken  their 
seats  next  a  male  mask,  to  whom  they  appeai-cd 
to  belong.  Thisindiviilual,  pei'ceiving  that  there 
were  no  signs  of  Nieolai's  discontinuing  his  atten- 
tions, enquired  whom  he  had  the  honor  of  pos- 
sessing for  a  neighbor.  Nieolai,  unmasking,  re- 
plied :  "The  Royal  CapcUmeiater  Nieolai."  "And 
I,"  answei'ed  his  questioner-,  also  unmasking,  "am 
D.,  violoncellist  iir  the  Royal  Orchestra." — ^'Mal- 
edello  !"  exclaimed  Nieolai,  starting  up  in  comic 

*  Accnnring;  to  Iiis  receipt  booths  of  the  period,  liig  monttily 
ineome  amounted  in  con.«equence  to  1G6  2-3  thalera.  M'enmst 
recollect,  however,  that  this  sum  was  materi.illy  diuiinisheii 
by  the  pensions  regularly  pnid  to  his  father,  mother,  and 
sister. 
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(Icspnir,  "I  cnll  it  i-atlici'  InnI  for  a  man  to  cnm- 
proiiiise  lutiisclCwitli  liissubDriliiiate. !"  Of  coui-.^e 
the  ini-itletit  did  not  prevent  tliR  littUi  party  from 
spondinp;  the  rest  of  the  evening  together  very 
pleasantly.* 

The  new  CapcUiDtis/nr  entered  upon  ]iis  addi- 
tional duties  for  tlie  first  time  at  a  Court  Soiiee, 
whieh  he  condneled,  on  the  27lh  January,  1818; 
and  in  which  the  celebrated  Violoncellist  Batta, 
as  well  as  ihe  incomparable  Viardot  Garcia  also 
took  part.  The  latter  sang,  with  Mile,  Tuczeck, 
the  first  duet  from  Die  luMigen  Weiber.  The 
King,  who  was  excessively  pleased  with  this  ad- 
mirable and  characteristic  composition,  expressed 
a  wi.sh  to  see  an  opera  by  Nicolai  at  the  Koyal 
Operahouse;  but  the  realization  of  this  wish  was 
deferred  for  some  time,  principally  because  the 
political  storms  of  1848,  whieh  threatened  to  un- 
dermine the  throne  itself,  caused  it  to  be  forgot- 
ten. 

At  last,  on  the  evening  of  the  12th  Slarch, 
when  the  audience  was  not  what  could  be  term- 
ed a  very  numerous  one,  for  the  minds  of  the 
multitude  were  already  excited  by  revolutionary 
ideas,  Nicolai  took  his  position  for  the  first  time 
at  the  Conductor's  desk  of  the  Royal  Operahouse, 
to  conduct  the  performance  of  Spontini's  Vexta- 
lin.  All  the  papers  expressed  great  satisfaction 
at  his  debut,  and  even  II.  Krigar,  the  zealous  ad- 
mirer of  Spontini,  and  a  stern  critic  of  the  man- 
ner in  whieh  his  works  were  represented,  said  in 
No.  3  of  the  Dialler  fur  Musil;  for  1848: 

"The  Capellmeister,  Ilerr  Nicolai,  entered  upon 
his  new  and  difficult  position,  by  conducting  this 
opera"  (Die  Vei^lalin)  "and,  up  to  the  present 
time,  we  can  speak  only  in  terms  of  praise,  of  the 
care,  energy,  and  penetration  he  has  exhibited." 

In  the  midst  of  the  political  tumult,  Nicolai 
played  merely  the  part  of  a  spectator;  he  advo- 
cated progress  achieved  in  conformity  with  the 
law.  On  the  other  hand,  however,  he  was  al- 
ways active  whenever  it  was  requisite  to  intro- 
duce any  change  in  the  aflairs  and  institutions  of 
art.  Unfortunately,  death  set  a  limit  to  \n»  ef- 
forts; had  he  lived,  hi^  energy  would  have  eflect- 
.ed  much  which  still  remains  to  be  done. 

(Conclusion  next  time.) 
*  Communicated  orally  by  the  gentleman  concerned. 

[From  the  Evening  Post,  March  9th,  1866]. 

American  Pianos. 

The  Piano  Forte  has  kept  steadily  on  in  the  mfirch 
of  improvement,  hand  in  ham!  with  time.  It  has 
grown  from  a  very  small  box  with  very  limited  re- 
sources to  a  fuU  grown  instrument  of  gretit  power, 
brilliancy  and  hejuity.  It  has  undcrp^one  no  wonder- 
ful revolution  in  form,  no  radical  change  in  princi- 
ptefbut  the  one  has  been  added  to  and  the  other 
modified  hy  experiment  and  experience. 

The  name  of  Chickering  has  been  associated  with 
the  manufucture  of  Pianos  for  nearly  fifty  years.  Jo- 
nas Cliickering  was  one  of  the  pioneers  in  the  busi- 
ness, and  his  early  success  offered  the  first  effectual 
check  to  the  large  importation  of  Piano  Fortes  from 
Europe.  At  that  period,  and  for  many  years  after, 
the  demand  for  Pianos  was  very  limiied,  so  that  as 
one  after  another  manufacturer  sprung  up,  following 
at  a  distance  the  lead  of  Chickering,  it  became  possi- 
ble to  supply  the  home  demand  by  home  manufac- 
ture, and  the  public,  at  length  believing  in  the  sterling 
excellence  of  the  American  product,  ceased  to  order 
from  abroad,  and  the  business  of  importing  Pianos 
died  out,  it  being  impossible  to  pursue  it   with  profit. 

For  upwards  of  forty  years  the  bouse  of  Chicker- 
ing (Sb  Sons  has  been  the  foremost  house  in  America, 
its  business  doubling  that  of  any  other  maker,  and 
throughout  the  whole  length  and  breadth  of  the  coun- 
try the  name  of  "Chickering,  Boston,"  was  a  talis- 
man and  a  guaranty,  which  has  penetrated  into  thou- 
sands of  American  homes,  and  was  then  as  much  a 
household  word  in  proportion  as  it  is  this  day,  whore 
its  thirty  thousand  Pianos  are  forever  vocalizing  the 
simple  words  "Chickering,  Boston." 

To  Chickering  &  Sons  the  modern  Piano  is  in- 
debted for  its  most  important  improvements.  The 
cmiro  iron  frame  was  first  used  by  Chickering  and 
Sons,  and  was  exhibited  by  them  at  the  first  great 
International  Exhibition  in  London,  where  it  creat- 
ed a  profound  excitement,  receiving  the  first  medal 
ever  awarded  to  an  American  Piano  Forte  manufac- 
turer, and  the  approval  of  all  the  eminent  makers  of 
Europe  who  afterwards  adopted  the  principle ;  thus 
giving  use  to  the  expression  "manufactured  after  the 
American  plan." 


Chickering  and  Sons  first  introduced  the  "circular 
scale,"  from  which  s|iiings  all  iho  present  exccllciu'O 
of  the  Amcricim  piano.  The  adoption  of  this  scale, 
which  the  Cliickcrin(;3  generously  left  unpatented  for 
the  benefit  of  llie  whole  trmic,  has  given  to  the  piano 
depth,  power,  and  beauty  of  quality  of  tone  ;  in  short, 
it  has  opened  the  way  for  the  splendid  qualiiies 
which  distiiiguish  the  piano  of  to-day  from  the  piano 
of  fifteen  years  a(;o. 

The  iiuineuse  business  done  hy  Chickering  &  Sons 
necessitated  manufacturinfi;  faciiitios  in  pro|)orlion, 
and  led  to  the  erection  of  then-  model  extensive  and 
splendid  manufactory  in  Boston,  which  is  the  largest 
in  the  world,  and  has  been  imitated  on  a  smaller 
scale  by  other  manufacturers  in  this  country  ;  al- 
thouf;h  much  of  their  wonderful  lalior-saving  ma- 
cbineiy,  the  invention  of  the  Chickcrings  them- 
selves, cannot  bo  imitated,  and  is  therefore  not  to  be 
found  elsewhere. 

The  Piano  Forto  Manufactory  of  Messrs.  Chicker- 
ing &  Sons,  Boston,  is  unqufstionahly  the  most  per- 
fect and  extensive  piano  manufactory  iu  the  world. 
Considered  in  this  light  alone,  it  is  an  object  of  at- 
traction, ornament  and  pride  for  our  country;  but  its 
general  interest  is  doubly  hoijilitencd  hy  tho  reflec- 
tion that  its  magnitude  indicates  the  rapidly-inereas- 
in<j  culture  of  the  "divine  art"  in  this  country. 

The  (rijiantic  structure  was  put  under  contract  May 
16th,  1853.  The  premises  comprise  an  entire  square 
of  206,000  feet,  or  about  ^i-'e  acres,  situated  on  the 
westcily  side  of  Tremont,  between  Camden  and 
Northampton  streets. 

The  whole  of  this  grand  building  is  devoted  exclu. 
sivcly  to  the  manufacture  of  Pi.anos,  and  all  the  in- 
terior arrangements  for  the  business  are  on  a  scale  to 
correspond  with  what  has  already  been  described. 
The  rough  stock  is  taken  in  at  the  lower  door,  in  one 
wing,  and  passing  up  this  wins:,  tbrou^h  the  main 
building,  and  down  the  other  winp,  is  delivered 
in  the  warerooms  finished — so  that,  almost  literally, 
"forests  enter  at  one  end  of  the  building,  and  come 
out  perfect  pianos  at  the  other" 

Formerly  great  European  pianists  who  visited  this 
country  brought  their  special  favorite  instruments 
with  them,  not  supposing  that  they  could  be  supplied 
with  a  fitting  instrument  here.  Now  the  European 
reputation  of  the  Chickering  Grand  Pianos  is  so 
widely  established  by  the  concurrent  opinions  of 
Thalberg,  Do  Meyer,  Strakosch,  Wallace,  Benedict, 
Goldschmidt,  Gottscbalk,  Hofl^mnn,  Wehli,  and  oth- 
er artists,  and  by  the  great  Enulish,  French,  German 
and  Italian  testimonials  (continually  being  received 
from  the  most  celebrated  pianists  and  piano  manufac- 
turers of  Europe),  that  the  Chickering  Grands  are 
now  used  in  their  concerts  in  America,  by  nearly  all 
of  the  distinguished  artists  of  the  Piano  who  visit 
us. 

All  the  Chickering  Pianos  have  a  characteristic 
tone  which  distiufrnishes  them  from  all  others.  It  is 
delicate  and  refined,  and  may  be  described  as  a  ;)«•- 
fection  of  qnaJilfj  as  distinguished  from  qtiantili/,  or 
coarse  loudness.  The  unculiivatod  car  is  at  once 
attracted  by  a  big  tone.  In  music,  as  in  literature, 
tho  uneducated  generally  prefer  sound  to  sense  ;  but 
this  big  tone,  though  very  attractive  at  first,  speedily 
becomes  wiry  and  harsh,  because  in  the  beginning  it 
was  deficient  in  (jiiaJitij,  and  its  freshness  once  gone, 
it  has  nothing  left  but  noise  :  while  the  tone  which  is 
based  upon  the  purity  of  quality  improves  for  several 
years,  then  remains  stationary,  and  never  wholly 
deteriorates,  as  can  be  shown  by  instruments  still 
extant  manufactured  by  Jonas  Chickering  forty  years 
ago. 

The  house  of  Chickering  &  Sons  fully  maintains 
its  supremacy.  Their  manufactory  is  still  much  the 
largest  in  the  world  ;  the  number  of  pianos  they  turn 
out  weekly  in  Grands,  Squares,  and  Uprights  ex- 
ceeds that  of  any  single  manufacturer  in  America. 
Their  Pianos,  when  brought  into  close  competition 
with  those  of  any  other  maker,  have  always  been  pro- 
nounced superior,  and  their  Grand  Piano,  which  is 
the  instrument  which  stamps  the  supreme  reputation 
of  a  manufacturer,  is  always  (?)  chosen  by  thew^orld's 
acknowledged  great  pianists  as  the  only(f)  instrument 
on  which  they  can  reveal  in  the  highest  degree  their 
skill,  imagination  and  sentiments,  and  is  consequent- 
ly the  leading  Concert  Piano  in  America. 


Worcester  County  Musical  Convention. 

It  closed  on  Friday  evening,  and  was,  in  every  re- 
spect the  most  successful  convention  of  the  kind  ever 
held  in  this  portion  of  the  State.  Our  columns  have 
testified  to  the  liberality  of  the  arrangements,  and  to 
the  disposition  of  the  managers  to  bring  into  service 
tho  best  available  talent.  It  was  agreed  that  this 
year's  Convention  should,  in  a  measure,  prepare  the 
way  for  a  future  Festiv.al  ;  so  Carl  Zerrahn  was  en- 
gaged as  conductor  of  the  oratorio-music  to  be  stud- 
ied and  performed,  and   talented  vocalists  and   per- 


formers, the  l.'ost  that  could  ho  olitained,  vnsro  an- 
nounced and  appciired  wiiliuut  fail.  It  was  daily 
foimd  worthy  of  reinnrk  that  invariably  the  (lonvcii- 
tion  gave  nmre  than  it  promised,  raihcr  showing  an 
cmharrassmerit  of  riche.H  than  the  want  of  them. 

Monday  and  Tueiday  were  chiefly  occu|iied  with 
exercises  in  the  rudiment.i  of  singing  ;  in  the  practice 
of  what  New  Englandcrs  have  grown  to  call  "church- 
muKic  ;"  this  portion  of  the  exercises  conducted  hy 
Solon  Wilder  ;  and  in  vigorous  rehearsals  of  chorus- 
es in  Juilris  Afaccabaiiin,  which  had  been  selected  for 
performance  on  tho  concluding  and  oratorio  night. 
Wednesday  evening  brought  tho  first  concert,  with  a 
well  chosen  miscellnneous  programme.  Mr.  Geo.E. 
Whiting  played  a  March,  hy  Meyerbeer,  and  other 
selections  for  tho  Organ,  showing  unusual  skill  in 
)iodal-plnying,  and  in  tho  management  of  orchestral 
fifects.  Miss  Fanny  Riddcll  sang  several  operatic 
selections  with  a  good  degree  of  skill,  and  comuicnd- 
ablo  vivacity  and  animation;  and  Mrs.  Munroe  of 
this  city,  gave  pleasure,  as  she  always  docs,  by  her 
raroqualiiios  of  voice,  (contralto,)  and  her  conscien- 
tious rendering  of  the  music  she  sings.  Mr.  J.  Whit- 
ney, of  Boston,  sang  a  song  hy  Aht ;  and  another  by 
Baker.  ,  His  voice — a  tenor  of  fine  (piality  ;  his  se- 
lections and  happy  manner  of  rendering  them,  won 
him  a  hearty  reception.  Dr.  Guilmette  sang  Pus- 
sell's  "Ship  on  Fire,"  and  tho  Prayer  from  "St. 
Paul"  each  performance  being  excellent  iu  its  way, 
the  latter  especially  fine. 

On  Thursday  morning  Dr.  Guilmette  delivered  an 
interesting  and  valuable  lecture  on  tho  formation, 
cultivation,  and  preservation  of  the  voice.  Holding 
the  theory  that  voice  is  hreathmade  vocal,  he  believed 
that  the  more  breath  the  singer  has,  the  more  voice. 
His  remarks  were  alike  suited  to  speakers  and  vocal- 
ists, and  included  a  full  description  of  the  respiratory 
organs,  the  import.anre  of  frequently  inflating  the 
lungs  with  air,  strengthening  alike  the  voice  and  the 
chest,  training  tho  singer  and  attending  to  muscular 
development.  He  cautioned  all  against  "t-liroaty 
tones,"  which  are  unpleasant  in  speaking  as  well  as 
singing,  and  illustrated  hy  some  fine  specimens  of  el- 
ocution, the  difference  between  them  and  those  pro- 
duced from  the  chest,  During  the  lecture  hour  Mas- 
ter Brear  sang  "The  Skylark,"  and  "  Willi  Verdure 
Clad."  His  fresh  boy-soprano,  and  his  juvenile  ap- 
pearance, as  well  as  the  skill  and  taste  shown  in  his 
singing,  awakened  much  enthusiasm.  His  instruc- 
tor, Mr.  Henry  Carter,  of  Boston,  w.is  present,  and 
gave  a  masterly  organ-performance  of  a  fugue  in  C 
minor,  tiy  Krebs.  In  the  evening  the  second  concert 
was  given,  under  the  direction  of  Mr.  Wilder.  The 
full  chorus,  we  know  not  how  many  hundred  voices, 
sang  a  chorus  by  Ncukomin,  another  with  fugue  by 
Noyello,  hymn-tunes,  &c  :  the  Salem  St.  church  choir 
sang  a  fine  uuartet — a  melody  by  Pacher,  harmoniz- 
ed and  arranged  by  Mr.  C.  C.  Stearns  ;  Messrs.  C. 
Honshaw  Smith,  G.  W.  Sumner,  .and  G.  A.  Adams 
played  selections  from  Chopin  ;  Mr.  Eichards  sang 
the  great  air  from  "St.  Paul,"  "Be  thou,  faithful  unto 
death;"  Mrs.  E.  A.  Allen  gave  an  artistic  and  soul- 
ful interpretation  of  a  scena  and  aria  from  "Der  Frey- 
sc/iii/- ;"  aiul  Mrs.  Doane's  singing  of  Guglielmi's 
"Gratias  Animus  Tihi,"  was  most  praiseworthy. 
Other  performers  were  well  worthy  of  mention,  but 
we  can  only  name  a  new  singer,  Miss  Granger,  who 
has  marked  talent,  and  a  pure,  sweet  voice,  which 
gave  evidence  of  good  cultivation.  As  on  the  previ- 
ous evening,  the  piano-accompaniments  were  played 
by  Mr.  B.,  D.  Allen. 

Fridny,  the  concluding  day,  was  in  every  respect 
the  most  interesting  in  promise  and  performance,  and 
well  worthy  to  bring  the  seasons  of  tho  Convention 
to  a  happy  close.  In  tho  afternoon  of  each  day,  a 
"social-hour,"  so-called,  had  been  set  apart,  in  which 
were  heard  such  pcrform.'uices  as  were  volunteered  by 
members  of  the  class.  There  was  much  that  was 
really  excellent  in  many  of  these  ;  and  8S  a  whole, 
thev'rank  much  above  the  standard  of  such  things  in 
previous  years.  On  Friday  afternoon  its  place  was 
supplied  by  a  concert  given  by  the  Het^delssohn 
Quintette  Club,  which  was  an  occasion  to  bo  long  and 
pleasantly  remembered  The  Club,  assisted  by  Herr 
Stein,  played  their  best,  and  there  was  excellent  sing- 
ing by  Mrs.  H.  M.  Smith,  Mr.  Whitney,  and  Dr. 
Guilmette.  In  the  evening  the  Hall  was  filled  in  ev- 
ery portion,  and  the  oratorio  of  .Judas  Maccabccus  was 
performed,  in  a  manner  highly  creditable  to  Conduc- 
tor Zerrahn  and  the  singers  with  whom  be  wns  try- 
ing in  four  or  five  days  to  do  the  work  of  as  many 
months.  Mr.  Whiting  was  organist  on  the  occasion  ; 
and  the  Quintette  Club,  aided  hy  Stein,  contra-liasso, 
lent  valuable  assistance  as  orchestra.  The  choruses 
were,  as  a  whole,  exceedingly  well  sung.  P.irticu- 
larly  well  given  wore  such  inspiring  ones  as  "We 
cnme  in  bright  arrai/,"  "Hear  «.s,"  "Fallen  is  the  foe," 
"Tune  your  harps,"  and  "See,  the  conquei-ing  Hero 
comes."  For  a  Convention  performance  some  of  these 
choruses  were  remarkably   well   sung.     Mr.   Whit- 
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ney's  sinirins;  of  the  part  of  Judas  was  very  effoi-tive, 
especiully  in  tliose  stroiip;  points  wliich  have  taxed 
the  powers  of  the  greatest  singers.  Mrs.  II.  M.  Smiili 
sans  the  soprano  airs  -^ith  rare  taste  and  expression, 
adherinj;  firmly  to  the  text  an.1  t!ie  ideas  ot  the  com- 
poser, stooping  to  no  trickery  to  gain  applau.se  ;  in  a 
word,  iriviiiff  herself  wholly  to  the  best  possible  inter- 
pretation of  the  music.  IlVr  iingiiig  was  highly  sat- 
i.'^fictory.  Dr.  Giiilmette  sang  the  bass  .solos  in  a 
niaTiner  that  was  good  to  boar.  In  botli  recitatives 
and  airs,  every  word  was  distinctly  heard  in  the  most 
di.'itant  corner  of  the  Hall,  and  even  in  the  rnnm  he- 
low.  The  remaining  solos,  &c..  were  sustained  by 
Mrs.  Allen,  Mrs.  Munroe,  Miss  Stone,  anil  Messrs. 
Kichards  and  Hammond  of  tills  city.  Of  their  per- 
formances we  have  not  room  to  speak,  but  they  were 
generally  well  received. 

With  the  close  of  the  musical  festivities  of  the  week, 
it  was  felt  that  much  had  been  gained  in  this  Con- 
vention over  those  of  past  years.  In  engaging  the 
nio.st  talented  performers  for  their  concerts,  &c.,  the 
managers  ran  some  pecuniary  risk  which  they  have 
now  no  reason  to  regret.  The  public  has  more  than 
sustained  them,  and  another  year  will  doubtless  war- 
rant still  farther  attempts  to  make  the  occasion  some 
time  a  strieilv  Musical  Festival  rather  than  »  Con- 
vention.—P<l//«rf/Hm,  Oct.  31. 


The  Kahlenberg.— Mozart. 

In  the  neighborhood  of  Vienna,  overlooking  the 
City,  the  Ifannbe,  and  the  vast  plain  towards  Styria, 
rises  a  small  chain  of  hills,  on  the  summit  of  which 
formerly  stood  a  largo  convent.  Murray's  "Hand- 
book to  Southern  Germany"  gives  an  excellent  de- 
scription of  the  locality  ;  and  as  no  visitor  to  the  im- 
perial capital  of  Austria  should  omit  to  explore  (he 
heights  and  recesses  of  those  wooded  mountains, both 
historically  and  musically  interesting,  I  will  here  in- 
sert an  extract  from  the  above  work. 

"The  Leopoldsbc.rg,  824  feet  high,  is  the  last  emi- 
nence of  the  chain  of  the  Wiener  Wald.  On  a  pro- 
jecting ledge,  about  half  way  up  the  hill,  a  wooden 
summer-honse,  called  the  Belvedere,  has  been  erect- 
ed, overhanging  the  river.  It  commands  a  very  fine 
and  most  extensive  view.  Vienna  is  seen  to  a  great 
ndvanlHge.  The  majestic  spire  of  St.  Stephen's,  ris- 
ing against  the  sky,  is  a  beautiful  object ;  but  the 
striking  feature  of  the  view  is  the  Danube,  the  mon- 
arch of  European  rivers,  which  even  here  is  larger 
than  any  in  Britain,  and  rolls  its  rapid  and  mighty 
stream  at  your  feet,  hurrying  along  vast  floats  of 
wood  and  heavilv  laden  barges  on  its  broad  bosom. 
A  little  below  Nussdorf  it  is  split  into  various  small 
stream  by  a  number  of  wooded  islands,  and  is  cross- 
ed by  the  wooden  bridges  over  which  runs  the  high 
roarl  from  Vienna  to  Prague. 

■■Looking  up  the  stream,  the  town  and  monastery 
of  Kloster  Nenherg  are  seen  to  advantage  :  and  near- 
er, on  the  opposite  side  of  the  river,  is  the  hill  of  Bi 
samberg,  which  produces  one  of  the  best  Austrian 
wines.  The  Leopoldsberg  receives  its  name  from  the 
Austrian  Markgrave,  who  built  a  castle  on  its  sum- 
mit, which  has  now  disappeared.  A  small  church 
and  rude  tavern  occupy  its  site. 

"Tlio.se  who  desire  a  continuation  of  the  same  pros- 
pect may  ascend  the  loftier  top  of  the  adjoining  Kah- 
lenberg. 

"The  inhabitsnis  of  Vienna  repair  in  flocks  to  the 
Kahlenberg  on  Sundays,  and  asccml  its  heights  in 
order  to  enjoy  the  prospect  and  fresh  air.  The  build- 
ing on  the  summit  was  originally  a  convent,  founded 
by  Ferdinand  II.,  suppressed  by  Joseph  II.,  after- 
wards a  summer  residence  of  the  Prince  de  T.igne, 
who  died  and  is  buried  here.  Mozart  composed  part 
of  the  ZnuherHSIe  in  this  inn  (Casino)." 

In  a  small  rootn  at  one  end  of  this  casino,  situated 
on  the  verge  of  the  mountain,  Mozart,  four  months 
previous  to  his  death,  resided  for  a  short  time  in 
hopes  of  recruiting  his  strength  ;  and  in  this  modest, 
rural  retreat  he  is  said  to  have  composed  the  memo- 
rable overture  and  the  priests'  march  of  " Zaiiherflole." 
The  visit  to  this  casino,  in  184"),  I  have  always  re- 
membered, as  one  of  the  most  interesting  of  my  mu- 
iical  rambles  on  the  continent.  In  company  with 
my  late  countryman  and  brother  artist,  Paris  Alvars, 
the  celebrated  harpist,  I  ascended  the  Kahlenberg, 
and  as  we  rode  through  the  vineyards,  we  could  per- 
ceive groups  of  happy,  merry  citizens,  threading  their 
way  through  the  winding  footpaths,  taking  advantage 
of  the  lAvely  day  to  enjoy  a  "pic  nic,"  and  the  charm- 
ing scenery.  Immediately  on  our  arrival  at  the  sum- 
mit of  the  mountain,  wc  hastened  to  the  room  once 
occupied  by  Mozart,  and  on  the  door  of  which  bad 
been  carved  in  large  letters,  "Das  Zimmer  des  Virtiio- 
se)i  Mozart."  The  day  previous  to  our  visit,  a  young 
musical  student  had  made  his  pilgrimage  to  this  "sa- 
cred spot,"  and  defaced  the  word  "Virtuosen."  When 
remonstrated  with,   for  such  an  act   of  wanton  mis- 


chief, the  fanatical  yonth  excused  himself  by  saying 
that  it  was  a  downright  insult  to  call  Mozart  "virtu- 
osen," more  especially  to  write  it  on  the  door  of  an 
apartment  in  which  was  produced  an  overture  that 
hud  immortalized  him  as  a  composer!  With  this 
explanation,  ihe  youth  escaped  punishment. 

Alvars  enjoyed  the  anecdote  vastly,  and  to  the 
great  astonishment  of  mine  host  applauded  the  dis- 
criminating taste  of  the  fannlico,  telling  him  at  the 
same  time  that  the  erasion  of  the  word  virtiinsen 
would  rather  tend  to  increase  than  diminish  the  num- 
ber of  musical  pilgrims  to  the  casino.  Mine  host, 
like  the  late  proprietor  of  Shakespeare's  birthplace, 
cared  little  for  the  immediate  object  of  musical  visi- 
tors to  this  hallowed  temple  of  the  muse,  and  was 
quite  satisfied  with  the  prospect  of  increased  consump- 
tion of  viands  and  other  cheer  that  enriched  his  store 
of  wealth.  The  Italian  word  "virtuoso,"  in  English 
literatnre,  is  used  to  signify  "n.  lover  of  the  liberal 
arts  ;"  the  precise  signification  of  it,  as  nsed  among 
German  musicians,  implies  "an  executant  of  ability." 
The  terms  applied  to  musicians  by  the  Germans  are 
various. —  Tondic/iter  (the  poet  of  sounds)  was  the 
appellation  given  to  Beethoven,  instead  of  llio  ordi- 
nary name  " Toiilciinstkr"  (the  scientific  musician). 
The  creative  faculty  in  art  should  ever  command  the 
greatest  honors,  however  gifted  may  be  the  executive 
powers  of  a  player  on  any  instrument.  AVhen  the 
English  admirers  of  Kean  insisted  on  a  public  fune- 
ral in  St.  Paul's  for  this  tragedian,  the  Times,  in  one 
of  its  usual  powerful  articles,  significanllj  pointed  to 
the  modest  niche  in  Poet's  Corner  to  the  memory  of 
him  whose  genius  created  actors !  Posterity  had 
crowned  the  memory  of  poor  Mozart  by  a  just  appre- 
ciation of  his  genins,  and  although  his  grave  remain- 
ed for  years  a  neglected  spot,  by  the  individual  exer- 
tions of  Mine.  IlasseltBartbe,  the  prima  donna  of 
the  court  theatre,  a  suitable  monument  is  now  placed 
over  his  remains.  This  latent  homage  to  Mozart, 
and  the  above  incident,  are  proofs  of  the  idol-worship 
inspired  by  the  creative  genius  of  this  composer 
among  those  best  qualified  to  appreciate  his  works, 
and  I  never  liston  to  that  chpf  d'mivre,  the  overture 
to  the  "Znuherflole,"  without  calling  to  mind  the 
mingled  emotions  I  experienced  on  visiting  "Das 
Zimmer  des  Viriuosen  Mozart"  on  the  Kahlenberg. 
—  Orchestra. 
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Germany. 

Leipzig.  The  beginning  of  the  Gewandhaua  con- 
certs was  postponed,  on  account  of  the  cholera,  to 
Oct.  18.  The  examination  of  new  pupils  for  the 
Conservatorium  was  also  postponed  from  the  4th  to 
the  15th  of  Oct.,  on  which  day  the  new  course  be- 
gan.  Kontgen,    a  distinguished   member  of  the 

Gewandbaus  orchestra  and  of  D.avid's  Quartet,  has 
been  honored  by  a  call  to  St.  Petersburg,  to  become 
concert-master  to  the  Russian  Musical  Society  and 

professor  in  the  musical  Conservatoire  there. The 

second  debut  of  the  young  Theodore  Wachtel,  in  the 
part  of  Lionel  in  Martha,  was  not  less  brilliant  than 
the  first.     His  father  was  present. 

The  Euterpe  .society,  under  the  direction  of  Herr 
von  Bernnth,  will  give  ten  subscription  concerts, 
eight  of  them  orchestral,  and  two  of  chamber  music. 
They  will  be  in  the  h.all  of  the  Booksellers'  Exchange, 
except  those  with  chorus,  which  will  be  in  the  Cen- 
tralhalle.  Among  the  choral  works  to  be  given  are  : 
Gluck's  "Orpheus  and  Eurydice  ;"  the  Ninth  Sym- 
phony of  Beethoven  ;  the  "Walpurgis  Night"  of 
Mendelssohn  ;  an  act  from  Cherubini's  "Anacreon;" 
Schumann's  "Manfred"  music;  and  Handel's  "Bel- 
shazzar." 

We  find  the  following  list  of  operas  performed  in 
Leipzig  in  the  months  of  August  and  September  : 
Ilnlevy's  L' Eclair ;  "Barber  of  Seville  ;"  FreijschiUz  ; 
Czar  and  Zimmerma7i  ;  Mehul's  "Joseph";  Marsch- 
ner's  IJans  Heiliiig ;  Gounod's  Faust;  Flotow's  Sfnr- 
Iha  and  Stradcfia  ;  Robert  le  Diahh ;  Masanicl/o  ; 
ZniherJIiite  ;  Offenbach's  "Orpheus  in  Hell  ;"  Flotte 
Bursche,  by  Suppe'.  In  all,  14  operas  m  24  perform- 
ances. 

The  "Andante-Allegro,"  a  clnh  of  artists  and 
friends  of  art,  on  the  13th  of  October  celebrated  the 
seventy-fourth  birthday  of  Prof  Moritz  Ilauptmann, 
who  has  so  long  worthily  held  old  Bach's  place  of 
Cantor  to  the  Thomas-Schnle. 


Behlin.  Niemann  made  his  debut  in  Tannhaa- 
ser,  with  the  greatest  success. — Mile.  Ariot  is  re-en- 
gaged for  three  months. — Offenbach's  Les  Bavards 
has  been  Fucce«.»ful!y  played  at  the  Friedrich-Wil- 
helm  theatre.  Roger,  the  French  tenor,  has  given 
38  successful  representations  of  Lucia,  La  Favorita, 
La  Dame  Blanche,  Jean  de  Paris,  Fra  Diavolo  and 
Zampa,  and  the  king,  returning  from  Sadowa,  has 
decorated  him;  he  goes  next  to  Stettin,  Lubeck, 
Kfinigsberg,  St.  Petersburg,  &c.,  and  will  only  re- 
turn to  Paris  on  the  eve  of  the  Exposition  Universelle, 
when  all  the  great  artists  will  flock  thither. 

The  Singacademie  will  produce  this  winter  :  Fer- 
dinand Killer's  "Destruction  of  Jerusalem,"  Han- 
del's "Samson,"  and  the  Missa  Solennis  (sixtcen-part 
Mass)  by  its  director,  Grell. — Carl  Tausig,  a  piani.st 
of  the  Liszt  school,  with  other  birds  of  the  same 
feather  (Franz  Bendol,  &c.),  has  established  a  Piano- 
forte Institute  in  Berlin.  Tausig  is  styled  court-pi- 
anist to  the  king  of  Prussia,  as  Biilow  was  before  he 
followed  Wagner  to  Munich. 

Mdnicii. — Mozart's  "  Don  Juan"  is  to  be  revived 
very  shortly,  with  numerous  ameliorations  in  its 
mode  of  representation.  The  original  recitatives  and 
several  numbers  hitherto  omitted  will  be  restored. 
The  scenery  and  dresses,  also,  will  bo  new.  Another 
novelty  will  be  "  Der  WunderlhaligB  Magus"  ("El 
Magico  Prodigioso,")  of  Calderon,  with  music  by 
ISheinberger,  which  has  been  in  preparation  for  some 
time  past. 

Vienna. — The  Philharmonic  Society  is  preparing, 
among  other  things,  for  the  coming  season,  the  Faust 
of  Berlioz,  Gade's  Cantata  :  "  The  Crusaders,"  and 
Bach's  great  Mass  in  B  minor, — works  never  heard 
before  in  Vienna.  For  solo  artists  the  Society  has 
engaged  Joachim  and  the  pianist  Augusta  Kolar- 
—  Hellmesberger,  director  of  the  Conservatorium, 
resumes  his  Quartet  soirees  on  the  15th  inst.,  with 
the  aid  of  the  two  lady  pianists  Marie  Krehs  and 
Augusta  Kolar. 

Besides  the  above,  we  find  further  details  of  the 
riches  offered  by  the  "  Gesellschafts"  and  the  "Phil- 
harmonic" concerts.  The  programmes  of  the  two 
contain  also  :  Overtnre  to  the  "  Rhine-wine  Lied," 
by  Schumann  (new;)  to  the  Berijgeist,  by  Spohr  ; 
and  to  Abu  Hassan,  hy  Weber;  Beethoven's  7th 
Symphony  and  Choral  Fantasia  ;  a  Symphony  by 
Schubert  in  B  minor  ;  the  entire  music  of  Mendels- 
sohn's Athalia,  and  the  JjOrelaj  finale.  Other  novel- 
ties will  be  :  Suites,  by  Lachner  and  Raff;  Sympho- 
nies, by  Ferd.  Hiller  and  Bargiel.  Of  well-known 
orchestral  works  the  Philharmonic  will  perform : 
Beethoven's  6th,  Sth  and  9th  Symphonies ;  Schu- 
mann's Second  Symphony,  and  "Overture,  Scherzo 
and  Finale ;"  Mendelssolin's  Italian  Symphony ; 
Beethoven's  Eymont  music,  &c. 

Paris. 

Gi.cck's  "Alceste."  a  correspondent  of  the 
London  Orchestra  writes  (Oct.  IG)  : 

Gl nek's  "Alceste"  was  re-produced  on  Friday  last 
at  the  Grand  Opera.  It  would  be  useless  for  me  to 
give  you  an  account  of  the  piece  ;  for  the  history  of 
that  model  wife  t  Alceste),  who  willingly  sacrificed 
herself  to  save  her  husband's  life,  and  was  only  res- 
cued from  Hades  by  the  interposition  of  Hercules, 
who  told  Pluto  that  he  "could  not  stand  that,"  is 
fresh  in  the  minds  of  all  your  readers.  This  work, 
originally  composed  for  the  Viennese  stage,  the  poet 
being  Calzabigi,  was  produced  in  1776,  and  was  af- 
terwards re-arranged  for  the  French  Opera  in  1776. 
Gluck  had  at  that  time  already  secured  a  certain  rep- 
utation in  our  capital  :  "Ifihiqenie  en  Aulide,"  words 
by  Le  Bailli  du  Rollet  (1774),  and  "Urpliee  et  Euri- 
(//cc,"  arranged  from  the  Italian  of  Calzabigi  (Vien- 
na, 1762,)  by  the  same,  had  produced  a  great  effect. 
Two  violent  parties  for  whom  music  had  no  charms 
to  soothe  the  savage  breast  were  formed  ;  the  Gluck- 
ists  and  the  Piecinists  belabored  each  other,  and  not 
always  in  print,  in  a  most  praiseworthy  and  con- 
scientious manner.  The  latter  got  Piccini  to  Paris 
(1777)  and  placed  him  in  the  lists  to  compose  a  Ro- 
land, on  which  subject  Gluck  was   engaged,    but  re- 
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fused  to  continue  ns  soon  ns  he  heard  of  the  proposed 
concours,  and  so  the  strife  hctween  the  two  jiarties 
lasted  until  1780,  when  Gluck  retired  to  Vienna,  and 
the  public  discovered  that  it  was  better  to  admire  the 
beauties  contained  in  an  opera  than  to  quarrel  about 
the  exact  amount  of  comparative  merit  that  it  might 
or  micht  not  possess. 

Before  this  period  GInck  had  composed  many  ope- 
ras. After  a  long  stay  in  Milan  we  find  him  in  Lon- 
don (174G),  where  his  opera  'La  Cadatadei  Giganli" 
(The  Fall  of  jho  Giants)  was  produced.  This  was 
far  from  being  a  success,  and  Handel  "cut  it  up"  re 
lentlessly.  A  pasticcio  of  airs  from  his  best  operas, 
arranged  and  presented  by  himself  under  the  title  of 
"Pyramus  and  Tliisbi,"  was  scarcely  more  fortunate, 
but  had  the  clfect  of  producing  a  groat  change  in  his 
future  "manner."  While  listening  to  the  first  per- 
formance he  was  astonished  to  find  that  the  numbers 
which  had  received  the  greatest  applause  in  the  ope- 
ras for  which  they  were  originally  composed  were  of 
no  avail  the  moment  the  words  and  actions  were 
changed.  Ha  came  to  the  conclusion  that  there  was 
something  more  in  music  than  the  art  of  pleasing 
the  car,  and  that  every  piece  properly  composed  had 
a  real  expression  in  perfect  analogy  to  the  sentiment 
or  passion  it  was  intended  to  represent.  This  was 
the  turning-point  in  Gluck's  career,  and  the  effect  of 
his  meditations  is  sufficiently  apparent  in  the  "Semi- 
ramide"  he  wrote  to  Metastasio's  words  in  1748  (Vi- 
enna). 

I  have  no  need  to  follow  his  career  from  that  time  ; 
the  subject  has  been  lately  treated  in  your  columns 
by  a  far  more  able  writer  than  njianeur  like  myself; 
so  I  return  to  "Alceste,"  the  best  of  the  two  operas, 
to  which  he  has  prefixed  a  "Dedicatory  Epistle." 
Without  transcribing  it  at  length,  there  are  one  or 
two  passages  that  the  composers  of  this  The're'sian 
and  Offenbachish  «ge  will  do  well  to  read,  mark, 
learn,  and  inwardly  digest.  He  says  :  "I  have  sought 
to  apply  music  to  its  proper  purpose :  that  is,  to 
strengthen  the  expression  of  the  sentiment  of  the 
piece  and  the  interest  of  the  situation.  I  have  al- 
ways been  careful  to  allow  an  artist  to  have  the  full 
play  of  his  powers  in  an  exciting  moment,  without 
causing  him  to  stop  short  for  the  sake  of  introducing 
an  uninteresting  ritournelle,  or  to  mark  a  pause  on  a 
certain  note  to  allow  him  to  make  a  point  d'orgiie  to 
show  the  quality  of  his  voice  to  the  detriment  of  the 
dramatic  situation."  And  so  on.  A  quiet  medita- 
tion of  the  whole  would  be  useful  to  some  of  our 
modern  genii. 

The  rehearsals  of  "Alceste"  were  nearly  the  first 
to  which  the  aristocracy  were  admitted  in  France. 
Gluck  was  in  the  habit  of  halt  undressing  himself 
and  doffing  a  night-cap  before  the  commencement; 
and  when  the  rehearsal  was  over,  the  greatest  men  in 
the  land  disputed  the  honor  of  presenting  him  hissur- 
tout,  wig,  &c.  Notwithstanding  the  opposition  of  the 
true  and  uncompromising  Italian  school,  the  opera 
was  more  tb«n  an  ordinary  success.  Alceste  was 
played  by  Mile.  Levasseur  ;  the  names  of  the  other 
interpreters  escaped  me.  I  took  a  note  of  them  the 
other  day  on  a  piece  of  red  cardboard,  and  banded  it 
over  unwittingly  as  a  correspondence  to  the  conductor 
of  an  omnibus.  The  French  were  already  6/<)(7HeHrs, 
even  at  that  time.  The  Abbe'  Arnaud,  a  furious 
Gluckist,  said  on  leaving  the  theatre  at  the  end  of  the 
first  performance  :  "Gluck  has  restored  la  douJeiir  an- 
tique." "Yes,"  answered  a  Piccinist  enrao^,  "I would 
rather  he  had  given  us  le  plaisir  modane.  Another 
night  a  malcontent  said  to  him  :  "You  see  that  Al- 
ceste has  fallen."  "Fallen  from  Heaven"  said  the 
Abbe  :  and  as  many  more  as  you  V\ke,ejusdemfarin<^, 
which  you  may  find  in  any  French  "Joe  Miller,"  or 
"Delices  des  Reunions  de  Famille,"  at  twenty  five 
centimes  on  the  Quays. 

Let  us  take  a  violent  jump  over  nearly  a  hundred 
years,  and  we  can  assist  at  at  a  reprise  oV'Alcesie"  in 
1861  at  the  Grand  Opera.  The  cast  contains  the 
names  of  Mme.  Viardot  (Alceste),  MM.  Michot  (Ad- 
mete)  and  Cazaux  (Le  Grand  Preire).  Notwith- 
standing Mme.  Viardot's  immense  talent  she  failed 
to  produce  an  effect.  The  entire  part  had  to  be  trans- 
posed to  suit  her  exceptional  voice  ;  some  of  'he 
pieces  being  sung  as  much  as  a  fourth  lower.  Her 
only  real  success  was  in  the  a.\r  " Divlnit^s  du  Styx." 
M.  Michot  was  unequal  and  ineffective  as  Admete, 
and  M.  Cazaux  a  "waverer"  between  High  and  Low 
in  the  part  of  the  High  Priest.  Another  five  year's 
leap  brings  us  to  the  performance  of  the  other  night, 
infinitely  superior  to  the  last  revival.  Mile.  Marie 
Battu  (Alceste)  fairly  astonished  the  audience  with 
her  splendid  reading  of  the  part.  She  understands 
the  character  of  the  resigned  and  devoted  wife  to  per- 
fection ;  she  never  cants,  and  though  she  may  want 
a  little  of  the  "heavy"  energy  which  Mine.  Viardot 
threw  into  certain  portitfns  of  the  role,  take  her  for  all 
m  all,  we  shall  not  find  such  a  distinguc'e  and  sympa- 
thetic artiste  to  sustain  ao  difficult  a  part  for  a  long 
time  to  come.     Both  acting  and  singing  were  perfect ; 


and  it  was  really  pleasant  to  hear  a  real  cantatrice 
"bring  down  the  house"  by  sheer  art,  and  without 
being  forced  to  have  recourse  to  those  awful  vocal 
outbursts  which  are  generally  considered  as  being  in- 
dispensable by  the  votaries  of  the  "go  in  and  win" 
system.  M.  Villarct,  who  never  endangered  his  life, 
oven  in  the  Suivez  moi  of  "  Guillaumc  Tell,"  for  ho 
possesses  a  C  "natural"  in  every  respect,  was  a  great 
improvement  on  his  predecessor,  and  sang  the  part 
of  Admile,  in  a  very  praiseworthy  manner.  M.  Da- 
vid deserves  I  onorable  mention  for  his  rendering  of 
the  ///'f/A  Pr''st.  The  minor  parts  were  well  sustain- 
ed, only  M.  Grisy,  who  represents  Apollo,  rcmindc^d 
me  rather  too  much  of  Mr.  Tupman,  and  would  do 
well  to  follow  a  course  a  In  Banting. 

Apropos  of  the  Italien,  there  has  been  nothing  new 
this  week.  Mile.  I'atti  and  Lagrua,  have  both  been 
inflnenzaed  by  the  state  of  the  weather.  M.  Agndsi, 
the  best  basso  of  the  troupe,  is  "lent"  to  the  manager 
of  Madrid  for  a  short  time  for  the  cast'  of  "Scmira- 
mide,"  in  which  ho  is  to  play  Assur. 

I  quote  the  following  from  the  Almanack  de  la 
iiy»S)'7r(e,  which  gives  the  salaries  of  the  principal  ar- 
tists of  the  Opera  :  merely  observing  that  MM.  Nau- 
din  and  Dumestrehave  taken  their  leave  :— MM.  Nau- 
din,  llO.Ono  fr. ;  Faure,  90,000  fr. ;  Gueymard,  72,- 
000  fr. ;  Villaret,  45,000  fr;  Morfcre,  40,000  fr.;  Obin, 
38,000  fr.  ;  Belval,  .38,000  fr. ;  Dumestre,  .36,090  fr.; 
Warot,  32,000  fr. ;  Mmes.  Gueymard,  60,000  fr. ; 
Sass,  60,000  fr. ;  Battu,  60,000  fr. ;  Salvioni,  30,000 
fr. ;  Fioretti,  24,000  fr.  Total  :  635,000  francs  ;  and 
yet  I  be.ar  the  whole  troupe  singing,  with  tears  in 
their  eyes,  "On  ne  paie  qu'en  Angleterre  I" 

Another  correspondent  writes :  The  reprise  of 
Gluck's  Alceste  at  the  Acade'mie  Impe'riale  de 
Musique,  which  took  place  on  Friday  last,  is  the 
talk  of  all  Paris.  The  qualities  of  the  old  master 
are  freely  discussed  in  all  musical  circles  ;  the  merits 
of  the  work  are  canvassed  with  more  than  ordi- 
nary pertinacity ;  and  the  performance  is  criticised 
with  unexpected  lenity.  The  French  in  general, 
the  Parisians  in  particular,  entertain  an  unusual 
respect  for  mediocre  talent.  Acting  upon  this  convic- 
tion, the  managers  here  do  not  think  themselves 
bound,  in  the  production  of  great  works,  to  provide, 
for  their  interpretation,  great  artists.  When  great 
artists  can  be  procured  I  have  no  doubt  that  inferior 
artists  wonid  not  be  substituted.  When  Alceste  was 
revived  at  the  Grand  Opera,  in  1861,  Madame  Viar- 
dot was  expressly  engaged  to  play  the  part  of  the 
heroine,  and  that,  dramatically  speaking,  no  living 
singer  could  sustain  the  part  with  more  force  and 
grandeur  was  demonstrated  in  the  performance. 
The  music,  nevertheless,  being  written  for  a  high 
soprano,  rendered  the  transposition  of  several  of  the 
airs  imperative,  and  these,  however  skillfully  con- 
trived by  M.  Hector  Berlioz — who  superintended  the 
getting  up  of  the  opera — were  found  to  lose  much  of 
their  efl^ect  and  character  by  the  lowering  process. 
Having  decided  on  the  production  of  Alceste — led 
thereto  by  the  enormous  success  achieved  by  the  same 
composer's  Orph^e  at  the  Th^&tre-Lyrique,  when  it 
almost  reached  its  200th  representation — M.  Emile 
Perrin,  not  having  Madame  Viardot  at  band,  or  one 
equal  to  Madame  Viardot,  decided  upon  casting  his 
favorite  prima  donna,  Mdlle.  Marie  Battu,  for  Alceste, 
although  well  aware  that  charming  young  lady  and 
brilliant  songstress  was  entirely  unsuited  to  the  music, 
or  to  the  dramatic  exigencies  of  the  character,  in  its 
grandeur,  passion,  and  sublimity  of  devotion.  Who 
could  blame  M.  Emile  Perrin  under  the  circum- 
stances. It  might  have  been  urged,  indeed,  that  the 
manager  was  not  compelled  to  bring  out  Alceste  at  a 
certain  time,  and  that  he  might  have  waited  for  a 
more  favorable  opportunity.  I  learn  from  a  reliable 
sourse  that  M.  Perrin  was  blinded  by  Mdlle.  Mario 
Battu's  success  in  Moise,  in  which  it  cannot  be  denied 
that  she  sang  the  music  of  Aniiide  in  first-rate  style, 
and  acted  most  becomingly.  But  Rossini's  flowing 
and  love-melting  strains  are  very  different  from  the 
broad,  sustained  and  simple  melodies  of  the  old  Ger- 
man master;  and,  compared  with  Alceste,  Rossini's 
heroine  shines  with  but  a  pale  lustre.  Mdlle.  Marie 
Battu,  indeed,  has  undeniable  talent,  but  lacks  lofti- 
ness of  expression  and  declamatory  power  ;  while  her 
pronunciation  is  ill  fitted  for  the  forcible  and  pointed 
delivery  of  the  words  which  Euripides  has  put  into 
the  mouth  of  the  selfsacrificing  Greek  wife. 

The  critical  public  find  fault  with  M.  Perrin 
for  not  producing  Armide,  or  Les  Deux  Iphig^nie,  in 
place  of  Alceste ;  but  M.  Hector  Berlioz,  I  have  no 
doubt,  had  good  reasons  for  recommending  the  last- 
named  work.  Under  the  superintendence  of  M. 
Berlioz,  Alceste  has  received  every  care  and  conside- 
ration   in    its   performance   at   the   Academy. 

The  revival  had  a  great  success,  judging  from  the 
bravos  and  the  recalls  ;  hut,  to  my  thinking,  Alceste 
will  not  go  down  with  the  public.  Were  Mdlle. 
Tietjens  to  sing  the  part  of  the  heroine  it  would  re- 
quire no  particular  gift  of  vaticination  to  proclaim 
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Crystal  Pat-ack.  The  winter  concerts  wore  in- 
augurated on  Saturday,  (Oct.  6)  when,  the  day  being 
fine,  nearly  six  thousand  persons  assembled  to  wel- 
come back  to  the  concert-room  Mr.  Manns  and  bis 
admirable  instrumental  force.  Mr.  Miinns  made  a 
magnificent  commencement  with  MendelnRohn's 
overture  to  Ruij  Bias,  which  was  executed  with  as- 
tonishing vigor  and  precision.  Beethoven's  sympho- 
ny in  B  flat  (No.  4)  was  another  splendid  perform- 
ance, every  movement  being  listened  to  with  inteus- 
est  interest,  and  the  applouso  at  the  end  being  loud 
and  prolonged.  Ilerr  Fritz  Hartvigson,  the  Copen- 
hagen pianist,  played  a  fantasia  by  Schubert  with 
good  crtcct. 

The  vocal  music  was  entrusted  to  Mile.  Elvira 
Behrens  and  Mile.  Knequist.  The  last-named  lady 
sang  the  romance  of  Matilda,  "Sombre  forfit,"  from 
Guillaume  Tell,  and  Vialetta's  aria,  "Ah  I  I'ors'clui" 
from  the  Travlata  ;  the  former,  SHiumann's  "Schon 
Blumlein,"  Mendelssohn's  "Maiglijckchen,"  and 
Gounod's  "Serenade."  Both  ladies  had  no  cause  to 
complain  of  want  of  encouragement  on  the  part  of 
the  audience. 

Alfred  Mellon's  Concerts.  The  special 
night  of  the  week,  as  usual,  was  the  classical  night, 
Thursday,  devoted  to  Haydn  and  Weber.  To 
Haydn  were  assigned  two  pieces,  and  Weber  had  all 
the  rest.  The  two  pieces  of  Haydn,  however,  were 
not  given,  as  Mr.  Leigh  Wilson,  set  down  for  "In 
native  worth,"  from  the  Creation,  being  indisposed, 
another  tenor  was  obviously  necessitated,  who,  not 
desirous  to  exhibit  his  talent  in  its  "native  worth," 
chose  instead  Himmel's  song  of  "Yarico  to  her  lov- 
er." This  was  Mr.  Alfred  Hemming,  who,  truth  to 
say,  sang  Himmel's  lovely  wail  so  well  and  expres- 
sively as  to  make  the  audience  call  him  back  to  the 
platform.  Haydn's  other  suppliance  was  the  melo- 
dious and  well-known  Symphony  in  G,  letter  Q, 
played  to  perfection — absolute  perfection,  to  make  use 
of  a  current  pleonasm.  Weber's  share  of  the  pro- 
gramme comprised  — Overture  to  Preciosa ;  Adagio 
and  Rondo  from  clarinet  concerto,  Mr.  Lazarus,  solo 
instrumentalist  ;  song,  "Araby,  O  Araby,"  from 
Oberon,  sung  by  Mile.  Georgi ;  Andante  and  Finale 
from  Trio  in  G  minor,  for  pianoforte,  flute,  and  vio- 
loncello, played  by  Mile.  Krebs,  Mr.  R.  S.  Pratten, 
and  Mr.  G.  Collins;  and  SirHuon's  song  from  Ober- 
on, "O  'tis  a  glorious  sight  to  see." — ilus.  World, 
Oct.  13. 

Oct.  20.  Mendelssohn  and  Mr.  Alfred  Mellon  had  the 
worst  possible  weather  for  the  "classical  night,"  on 
Thursday.  The  selection  included — overture  to  The 
Isles  ofFingal;  aria,  "If  with  all  your  hearts,"  from 
Elijah,  sung  by  Mr.  Alfred  Hemming ;  Concerto  for 
pianoforte,  in  G  minor,  played  by  Mile.  Krebs  ; 
Overture  in  C,  for  wind  instruments  (Op.  24)  ;  vocal 
duet,  "Hassan  and  Zuleika,"  given  by  Miss  Emily 
Lonsdale  and  Mr.  Alfred  Hemming  ;  and  Overture 
and  incidental  music  to  A  Midsummer  Night's  Dream. 
The  three  overtures— so  varied  in  their  styles,  and 
all  three  so  powerfully  dramatic  and  so  picturesquely 
treated — were  executed  with  spleudid  effect,  the  mar- 
vellous prelude  to  Shakspeare's  poem  coming  in  for 
the  loudest  applause.  Indeed,  the  incidental  music 
created  quite  as  great  a  sensation  as  the  overture,  and 
the  trio  for  two  bassoons  and  oboe  was  rapturously 
encored.  Mile.  Marie  Krebs  had  a  warm  reception, 
and  a  universal  recall  after  her  brilliant  performance 
of  the  famous  G  minor  concerto.  Why  the  Mendels- 
sohn programme  should  be  followed  in  the  first  part 
by  the  grand  selection  from  Rossini's  Mose  in  Egitto 
we  cannot  say.  The  composer  of  the  music  to  A 
Midsummer  Night's  Dream  was  worthy  of  an  entire 
part  to  himself.  The  second  part  opened  with  a  new 
selection  from  M.  Gounod's  Faust,  embracing  the 
principal  features  of  the  opera,  arranged  for  his  own 
concerts  by  Mr.  Alfred  Mellon,  in  which  the  orches- 
tra was  strengthened  by  the  band  of  the  Coldstream 
Guards,  under  the  direction  of  Mr.  Fred.  Godfrey. 
Signor  Bottesini  played  his  own  fantasia  on  the  con- 
tra-basso,  "Carneval  de  Venise" — with  what  effect 
we  need  not  say  ;  and  Mile.  Carlotta  Patti  sang  Sig- 
nor Tito  Mattel's  "Waltzer,"  and  Signor  Traventi's 
"Tarantelle,"  and,  being  encored  in  the  former,  sub- 
stituted Mr.  Mellon's  ballad,  "Cupid's  Eyes."  The 
orchestra  played  the  new  waltz,  "Lemuel,"  and  Mr. 
Ered  Godfrey's  "United  Service"  quadrilles,  in  the 
latter  being  joined  by  the  band  of  the  Coldstream 
Guards. 

A  series  of  ballad  concerts  has  been  announced  to 
commence  on  Monday. 

NoRTvicH  Festival  The  arrangements  for  the 
Norwich  Musical  Festival,  which  will  commence  on 


342 


DWIGHT'S    JOUKNAL    OF    MUSIC, 


the  29th  inst.,  are  being  rapidly  matured,  rehearsals 
now  taliing  place  frequeiitly^in  St.  Andrew's  Hall. 
On  Monday  evening  (Oct.*  29),  the  Festival  will 
commence  with  the  National  Anthem  (solos  by  the 
principal  singers),  followed  by  Is)-acl  in  Egypt.  On 
Tuesday  evening,  a  miscellaneous  concert.  On 
Wednesday  morning,  an  anthem  by  Spohr,  and 
Costa's  Naaman,  (conducted  by  the  composer).  On 
Wednesday  evening,  a  second  miscellaneous  concert, 
in  which  the  chief  feature  will  be  The  Midsummer 
Night's  Dream  (Mendelssohn).  On  Thursday  morn- 
ing, St.  Cecilia,  written  expressly  for  the  Festival  by 
Mr.  Benedict;  a  selection  from  Handel's  Passion 
Music  ;  and  the  first  and  second  parts  of  The  Crea- 
tion. On  Tluiriiday  evening,  anotlier  miscellaneous 
concert ;  and  on  Friday  morning  (as  usualj,  The 
Messiah.  The  principal  vocal  performers  are  Mile. 
Tietjens,  Mme.  lludersdorff,  Miss  Edith  Wynne, 
Mile.  Sinico.  Mme.  Demeric-Lablache,  Mile.  Anna 
Drasdil,  Mr.  Sims  Reeves,  Mr.  W.  H.  Cummings, 
Signor  Morini,  Mr-  Santley,  Mr.  Weiss,  and  M.  Gas- 
sier. Mr.  Benedict  will  once  more  act  as  general 
conductor. 

Concerning  the  libretto  ot  "The  Legend  of  St.  Ce- 
cilia," to  be  produced  at  the  Norwich  Festival  next 
month,  its  author  (Mr.  Chorley)  observes: — "It  has 
long  been  a  favorite  fancy  of  mine  to  treat  the  Legend 
of  Saint  Cecilia  for  music  witJi  a  view  to  the  possible 
revival  of  such  celebrations  as  were  held  in  gone-by 
years,  when  English  sympathy  for  the  Art  was  more 
limited  in  every  respect  than  at  the  present  time.  It 
is  true  that  the  names  of  Dryden  and  Addison  among 
the  poets,  and  of  Handel  among  the  musicians,  who 
have  made  "divine  Cecilia's"  praise  immortal,  might 
be  thought  to  deter  any  one  from  dealing  with  the 
subject. — But  theirs  were  merely  votive  odes  indi- 
rectly bearing  on  the  power  of  tlie  Art,  of  which  Ce- 
cilia is  patron  Saint. — This  Cantata  of  mine  sets 
forth  her  story,  which,  so  far  as  I  am  aware,  has  not 
been  done  before  in  any  of  the  works  produced  for 
the  Cecilian  Festivals  in  England.  All  who  are  fa- 
miliar with  the  accepted  legend,  as  told  in  the  "Le- 
genda  Aurea"  of  Jacobus  Januensis,  Archbishop  of 
Genoa,  will  perceive  that  1  have  treated  it  with  a  cer- 
tain liberty.  Some  of  the  minor  incidents — such  as 
the  conversion  and  martyrdom  of  Tiburtius,  the 
brother  of  Valerianus — have  been  omitted  with  a 
view  of  avoiding  the  introduction  of  secondary  per- 
sons, and  of  concentrating  the  main  interest  in  the 
martyr  heroine.  Further,  the  catastrophe  which  (to 
cite  Dryden's  known  line  in  defiance  of  its  original 
import) 

"raised  a  mortal  to  the  skies." 

has  been  simplified.  The  legend  narrates  that  after 
the  agony  of  slow  fire,  which  failed  to  kill  the  Chris- 
tian bride,  the  sword  ended  her  days.  A  literal  ad- 
herence to  this  tradition  might  have  weakened  the 
closing  scene  by  presenting  two  situations  of  the  same 
character.  Others  must  judge  how  far  I  have  been 
indiscreet,  or  the  reverse,  in  its  omission."  The 
work — set,  as  is  well  known,  by  Benedict — contains 
thirteen  numbers. 
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Ristori. 
The  past  two  week3  have  given  us  no  great 
music  ;  yet  they  have  been  rich  with  an  artistic 
experience  very  nearly  akin  to  music,  namely 
great  tragic  acting,  by  a  true  woman,  of  noble 
presence  and  decided  genius,  with  a  most  musical 
and  perfect  voice,  and  in  that  most  musical  Ital- 
ian tongue,  which  it  is  an  artistic  luxury  to  sit  and 
listen  to,  although  one  scarcely  understands  it, — 
the  mere  power  of  tones,  the  natural  language 
(looks  and  gestures),  the  great,  true  acting  in 
short,  making  all  intelligible  to  us  as  music  does 
without  words,  or  with  words  which  we  only  heed 
as  vehicles  of  tones.  Ristori  is  indeed  a  great 
actress ;  if  any  doubted  it  at  first,  they  have  be- 
come convinced  by  seeing  her  in  several  charac- 
ters. Medea,  Schiller's  Mary  Stuart,  Queen 
Elizabeth — her  own  creation  of  the  historic  char- 
acter, in  spite  of  the  poor  work  of  a  play-wright 
— Judith,  the  inspired  heroine,  the  Jeanne  d'Arc 


of  the  Apocrypha.the  fearful  Phajdra  of  the  Greek 
fate  tragedy,  and  Lady  Macbeth, — the  first  real, 
Shakspeare's,  Lady  Macbeth  that  we  have  ever 
yet  seen  on  our  stage, — have  afforded  abundant 
opportunity  to  satisfy  oneself  whether  her  acting 
were  great. 

We  have  seen  her  in  all  of  these  except  the 
first,  Medea.  We  felt  them  all  as  characters,  es- 
sentially distinct  and  individual,  each  consistent- 
ly developed  from  a  central  principle  of  charac- 
ter or  ruling  passion,  each  having  a  unity  under 
progressive  various  manifestations.  So  to  con- 
ceive, so  to  present  a  wide  variety  of  characters 
implies  not  only  insight,  thoughtful  analysis,  and 
clever  combining  faculty,  it  implies  imagination. 
Her  acting  is  called  very  real ;  it  is  even  dispar- 
aged sometimes  by  the  term  realistic.  So  it  is 
real;  and  does  it  not  require  imagination  to  real- 
ize character,  situations,  destiny  ?  Is  not  this 
the  very  essence  of  the  creative,  the  poetic  facul- 
ty ?  Yet  we  must  own,  we  are  not  always  sure 
that  Ristori  realizes  the  character  in  itself,  in  all 
its  possibilitieslatent  and  implied  In  every  instant, 
as  she  does  the  character  in  given  situations. 
And  therefore  while  her  impersonations  do  not 
lack  the  sovereign  quality  of  intagination,  it  is 
perhaps  fair  to  say  that  they  are  not  exactly 
ideal.  That  implies  a  certain  abstraction  of  the 
essential  soul  or  mainspring  of  the  character  from 
all  that  is  accidental  and  merely  of  the  mometit. 
That  lifts  the  character  up  into  a  type,  a  some- 
thing remote  and  real  to  the  mind  rather  than  to 
the  senses,  a  something  spiritually  real,  rather 
than  actually,  so  that  the  dramatic  embodiment 
thereof  is  like  a  thrilling  vision  ;  the  change  at 
the  same  time  is  wrought  in  us,  and  we,  the  be- 
holders and  the  listeners,  go  out  of  ourselves,  put 
off  oar  everyday  life  to  meet  it ;  that  is,  we  are 
transported.  This,  we  take  it,  was  the  peculiar 
power  of  Rachel.  Her  acting  was  not  only  imagi- 
native in  the  sense  of  rightly  and  vividly  conceiving 
and  presenting  the  successive  moraents,phases,inci- 
dents  of  character  in  its  relations,  but  it  was  ideal. 
There  was  the  type  before  you  from  the  instant 
she  came  on  the  stage  ;  and  whatever  she 
said  or  did,  even  if  she  stood  motionless  and 
dumb,  you  somehow  felt  the  soul  of  the  whole 
character,  were  fascinated  and  -drawn  into  its 
circle,  fearing  it  perhaps,  yet  charmed  toward  it ; 
you  realized  its  fate.  It  was  not  a  series  of])oints, 
strikingly  effective  and  true  to  life.  It  was  won- 
derfully quiet.  The  passion  burned  at  a  white 
heat  and  was  colorless,  consuming  its  own  smoke. 
Motionless  itself,  it  moved  the  little  world  upon 
the  stage  and  all  the  inner  world  in  you.  But 
it  would  be  impossible  for  us  to  express  this  so 
well  as  it  is  done  in  Mr.  Whipple's  admirable 
article  in  the  Transcript  of  Monday.  After 
happily  calling  Ristori's  Elizabeth  "a  divination,' 
and  showing  how  English,  how  Tudor-English, 
how  Elizabeth-Tudor-English  ("the  race,  the 
family,  the  individual — all  were  given,")  she 
made  it,  he  proceeds  : 

But  we  have  a  right  to  demand,  in  a  great 
dramatic  artist,  not  only  character,  but  ideal 
character.  In  this  we  doubt  if  any  actress  ever 
quite  equalled  Rachel.  Sensibility,  purified  into 
passion,  and  passion  penetrated  by  imagination, 
and  impassioned  imagination  rooted  in  the  soul  of 
the  character  she  embodied, — this  was  the  im- 
pression which  Rachel's  genius  conveyed.  Every- 
thing about  her  suggested  spiritual  existence. 
The  evil  she  represented  was  spiritual  evil ;  the 
good,  spiritual  good  ;  the  beauty,  spiritual  beauty. 
There    was  hardly  a  trace  of  merely  physical 


power  in  her  acting;  everything  was  ensouled. 
The  result  was  that  perfection  of  nature  which  we 
call  ideal  art — nature  which  is  always  possible  but 
rarely  actual.  The  strangeness  in  the  expression 
of  her  beauty  also  gave  her,  even  to  the  utterance 
of  the  fiercest  human  passions,  a  certain  ideal  re- 
moteness from  actual  life.  Her  mere  presence  on 
the  scene  was  a  work  of  art.  When  she  appeared 
on  the  stage  a  shock  of  pleased  surprise  ran 
through  her  audience,  as  at  the  appearance  of  a 
beautiful  apparition.  It  was  as  if  the  Venus  of 
Milo  should  start  from  her  immortal  repose,  or  a 
Pythoness  step  from  picture  into  breathing  and 
moving  life. 

Ristori  does  not  possess  this  ideal  charm  to  such 
a  degree  of  perfection.  She  is,  in  the  slang  of 
the  stage,  "more  human,"  and  her  characters, 
while  they  transcend  those  of  astual  life  in  breadth, 
energy  and  elevation,  are  nearer  to  it  than  those 
created  by  Rachel.  Perhaps  this  is  owing  to  the 
intensity — intellectual,  as  well  as  passionate-— 
which  she  throws  into  her  embodiments,  so  that  in 
some  scenes  she  almost  pains  the  auditors  she 
thrills  and  overcomes ;  the  personation  is,  per- 
haps, too  real  for  the  purposes  of  art ;  and  the 
auditor's  sympathy  with  imagined  woe  or  wrath  is 
suddenly  turned  into  a  twinge  of  the  heart,  as 
though  he  were  troubled  by  the  sight  of  actual 
misery  or  rage. 

This  extract  sums  up  what  we  would  fain  say. 
But  we  could  hardly  apply  the  epithet  intense  to 
Ristori  as  compared  to  Rachel.  The  impersona- 
tions of  the  latter  seemed  to  us,  beyond  those  of 
all  other  actors,  to  be  characterized  by  intensity. 
Perhaps  it  were  better  to  say  concentration,  leav- 
ing the  other  word  to  cases  of  intense  conscious, 
voluntary  effort.  Rachel's  was  the  absolute  con- 
centration of  all  the  powers  and  possibilities  of  a 
character  in  each  however  quiet  moment  of  it 
and  so  her  whole  play  was  quiet;  it  had  in  the 
highest  degree  known  to  modern  times  the  classi- 
cal repose  of  old  Greek  art.  Not  the  repose  of 
indifference,  but  of  action  from  the  very  centre  • 
Rachel  was  thought  cold,  repulsive  personally ; 
fascination,  mystery  in  her  art,  but  something  too 
remote,  unsympathetic,  something  hardly  human, 
something  that  one  feared  in  her  as  a  woman. 
But  she  was  as  far  as  possible  from  cold  in  the 
Ideal  characters  which  she  assumed  ;  there  it  was, 
as  we  have  said,  the  white  heat  of  a  central  pas- 
sion, cold  of  course  to  all  outside  of  its  ideal  world 
and  unrelated  to  it.  Now  in  Ristori,  the  ideal  or 
assumed  character  never,  even  for  the  time  being, 
absorbs  the  whole  woman.  There  is  the  wonder- 
ful acting,  and  there  is  still  the  woman  left,  out- 
side of  that,  with  whom  we  sympathize  and  wit" 
whom  hold  human  converse  all  the  while ;  for 
she  is  one  of  us.  Rachel  was  an  exceptional  be- 
ing ;  there  can  never  be  another ;  it  was  the  art, 
and  not  the  woman  that  came  near  to  us. 

If  Rachel  was  the  more  Ideal,  intense,  concen- 
trated, for  that  very  reason  her  range  of  charac- 
ters was  more  limited.  We  Involuntarily  think 
of  her  always  first  as  Phasdra,  or,next,  as  the  sis- 
ter of  the  Horatii,  or  some  purely  classic  type. 
We  can  easily  Imagine  that  she  failed  In  Mary 
Stuart,  as  Ristori  (measured  by  the  ideal  in  Ra- 
chel) fails  in  Phajdra.  But  Ristori,  great  never- 
theless in  Phtcdra,  is  at  home  and  greater  still  in 
the  wide  range  of  far  more  complex  modern  char- 
acters ;  she  enters  into  the  secret  of  one  after  an- 
other, reproducing  them  to  the  life,  and  remains 
the  actual,  human  woman,  remains  Ristori  all 
the  while.  We  own  the  truth,  the  amaz- 
ing power  and  vividness  of  her  impersonations 
(sometimes  we  might  rather  say  her  illustrations), 
yet  we  never  forget  her;  and  there  is  that  in  her 
own  proper  character,  her  refined,  true  woman- 
hood, that  always  draws  us  to  her. 
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In  lu'r  acting,  tlicrpforr^,  tlicre  is  niiicli  more 
variety,  much  more  that  appeals  to  tlie  scnno, 
much  more  movement  an.l  gcsticniallon,  and 
nmcli  more  consciousness.  Studied  cil'ects  some- 
times disturb  the  fteneral  illusion,  althougli  lliey 
arc  calculated  witli  a  rare  intelligence  and  the 
arrow  quivers  in  its  mark,  sped  with  an  electric 
force  anil  certainty.  But  there  are  tlirilling 
points  of  attitude  and  facial  expression,  in  which 
she  seems  to  see  herself  and  prolong  them  as  if 
by  a  self-photograpliing  process:  for  instance 
where  Elizabeth  denounces  Lord  Bacon,  and 
where  in  the  dying  scene  she  snatches  back  the 
crown  and  puts  it  on  her  own  head;  you  almost 
expect  the  .side  illumination  of  the  melodrama  to 
come  in  and  complete  the  tableau.  The  Italian 
play  of  Elizabeth,  to  be  sure,  is  a  modern  sensa- 
tional piece  ;  not  a  drama  in  any  true  sense,  but 
a  series  of  historical  (partly  fictitious)  incidents 
in  the  life  of  Elizabeth,  scattered  over  wide  peri- 
ods of  her  reign.  It  is  a  play  of  points  altogeth- 
er, and  we  would  not  have  her  make  one  point 
the  less.  They  are  admirable  in  their  way.  An^ 
it  must  bo  confessed  that  she  crra?!;,';  the  character 
in  spite  of  the  playwright ;  by  consistent,  imagi- 
native development  of  the  character,  making  it 
to  grow  before  us  in  a  series  of  pictures,  she  gives 
the  play  that  unity  which  it  has  not  in  itself. 

We  have  no  room  to  review  her  several  parts 
in  detail.  Iler  Mary  Stuart  was  a  beautiful 
whole,  lacking  the  Stuart  fascination,  as  Schil- 
ler's Mary  lacks  it,  and  as  all  attemps  perhaps 
must  lack  it.  The  great  scene  of  the  garden, 
where  she  is  first  a  girl  again  in  her  joy  in  nature 
and  fresh  air,  hailing  the  clouds  to  bear  her  mes- 
sages ;  and  then  compels  herself  to  kneel  before 
her  enera)',  only  to  hurl  terrific  defiance  at  her 
when  she  rises,  is  as  great  acting  as  we  ever  saw. 
And  that  sad  scene  of  leare-taking  on-the  eve  of 
her  execution, — one  of  those  scenes  which  we 
commonly  find  intolerable — was  sadder  and  closer 
to  reality  than  we  ever  saw  upon  the  stage,  and 
yet  so  instinct  with  tenderness  and  beautj',  that 
one  could  not  turn  away  from  it.  Applause  after 
a  scene  so  sacred  seemed  impertinent  and  sacri- 
legious. If  in  face  and  form  she  could  not  look 
the  Queen  of  Scots,  she  had  every  advantage  for 
Elizabeth.  Some  of  those  old  portraits  at  Hamp- 
ton Court  seemed  to  have  become  alive.  We  do 
not  assent  to  the  charge  of  want  of  queenly  dig- 
nity in  that  impersonation  ;  it  had  just  such  dig- 
nit)'  as  that  coarse,  vain,  imperious,  wilful  queen 
could  have,  and  no  more.  Dignity,  however,  is 
an  attribute  which  such  a  woman  as  Ristori  can- 
not really  part  with. 

Her  Judith  had  an  ideal  beauty  in  the  first 
act,  and  showed  a  wonderful  variety  and  wealth 
of  resources  throughout,  rising  to  sublimity  in 
passages,  especially  in  those  recitations  from  the 
Psalms  and  Prophets,  where  her  voice  grew 
rhythmical  and  was  like  music.  How  wonder- 
fully, too,  in  the  scenes  with  Holofornes,  she 
could  simulate  fascination ! — a  very  different 
fascination  from  that  we  spoke  of  in  Rachel- 
Phsedra  is  in  the  main  not  for  her;  it  was  only 
tor  Rachel ;  and  yet  it  was  great  acting.  Mac. 
beth  of  course  drew  the  great  house,  for  every 
one  could  understand  the  play.  In  her  very  first 
soliloquy,  with  the  letter,  you  felt  that  here  at 
last  was  Shakspeare's  Lady  Macbeth  ;  it  had  the 
true  magnetic  power,  and  you  felt  assured  that 
it  would  go  on  greater  and  greater  to  the  end, 
Rut  alas  !  the  Macbeth   was  ill  and   lacked  all 


manliness  and  power  of  seU'support,  all  memory 
too,  and  ha<l  to  be  promi)ted  every  word.  He 
had  left  his  bed  that  (he  play  might  go  on.  Lady 
Macbeth  had  the  whole  weight  of  his  part  to  hold 
up  besides  her  own  ;  and  being  so  preoccupied  in 
that,  we  only  wonder  that  she  so  succeeded 
throughout  in  at  least  strongly  indicating,  if  no' 
fully  realizing,  the  intentions  of  the  part  as  they 
dwelt  in  her  imagination.  The  sleep-walking 
scene  made  up  for  all.  "  Art  could  no  further 
go,"  we  do  believe.  We  will  let  another  writer 
in  the  Transcript  describe  it : 

You  see  the  tlnilling,  the  tcrrilile  picture  of  a 
guilty,  hioken-hcnrtefl  woninn,  on  lior  way  to  the 
grave.  There  is  none  of  the  horrililo  and  conven- 
tional gasping;,  but  just  sufficient  hardness  of  brcath- 
inpr  to  denote  approaching  dissolution,  for  Ristori 
evidently  believes,  ns  wo  think  she  should,  that  Lady 
Maclieth  died  of  that  disease  to  which  none  could 
minister,  and  not  by  a  suicidal  hand. 

"Qut  damned  spot !  out  I  Kay  !" 

Was  there  ever  such  a  washine:  of  tlio  hands — was 
ever  a  Queen  so  quickly  transformed  into  one  of 
Dante's  spirits  of  hell  ?  "Lasciate  ogni  speranza.  0 
voi  che  entrate!"  Do  you  not  see  it  written  on  that 
deathly  face  wiih  its  cavernous  eyes  ? 

"  The  Thane  of  Fife  had  a  wife  :  where  is  she  now  ?" 
Can  you  hear  Ristori  murmur  this  and  then  helicvo 
Hazlitt  when  he  calls   Lady  Macbeth  "a  bold,  bad 
woman  V 

"  Hero  is  the  smell  of  the  blood  still  ;  all  the  per- 
fumes of  Arabia  will  not  sweeten  this  little  band. 
Oh  !  oh  !  oh  !"  Was  there  ever  more  terrible  re- 
morse, were  there  ever  more  pitiful  sigbs?  Tbey  rend 
the  heart  of  the  audience  as  well  as  that  of  their 
victim.  And  that  final  exit !  It  is  the  fatal  flicker 
before  the  Koing  out  of  the  candle — it  is  a  summing- 
up  of  all  the  dreadful  past,  a  concentration  of  super- 
human power  into  one  moment  of  superb  action. 
The  audience  last  night  had  endured  much — they 
were  a  ihousand-foUl  repaid.  Three  times  was  Ris- 
tori recalled.     It  was  consnmmate  actinfr. 


Music  in  Prospect. 

Italian  Opera.  Ristori  yields  the  Roston  Thea- 
tre, after  the  death  of  Queen  Elizabeth  today,  to 
Maretzek's  new  company,  who  will  commence  a  sea- 
son often  nights  and  four  matini?es  on  Monday,  widi 
Crispino  e  !a  Comnre,  the  great  Ronconi  in  the  part 
of  Crispino  and  Miss  Kellogg  as  the  cobbler's  wife. 
We  are  glad  to  see  that  Maretzek's  programme  al- 
lows such  space  to  sparkling  comic  operas.  We  need 
not  repeat  our  persuasion  that  this  is  the  most  Penn- 
ine element  there  is  in  the  modern  Italian  music '. 
there  is  most  gmius  in  the  buffo  kind.  Besides,  there 
is  tragedy  enough  in  actual  life;  it  takes  a  Shaks- 
peare  or  a  Goethe,  a  Gluck  or  a  Beethoven  to  idealize 
it;  and  we  are  all  growins:  old  full  fast  and  like  to 
be  regaled  by  what  is  childlike,  lively,  fresh  and  un- 
pretending. Resides  Crispino,  we  are  promised  the 
immortal  Barhiei'e,  and  the  Elisir  d' Amove,  and  Mey- 
erbeer's "Star  of  the  North."  Who  will  not  gulp  a 
moderate  dose  of  Tiovatore  without  wry  faces  for  the 
sake  of  these  ?  Maretzek's  artists  have  made  a  good 
m.ark  in  Brooklyn  and  Pbil.adelpbia.  Ronconi  has 
been  the  first  baritone  buffo  of  his  time  ;  his  voice  is 
worn,  but  the  genius  and  consummate  art  remain  ; 
if  he  is  nearly  as  good  as  be  was  five  years  ago  in 
London,  playing  Masctto  to  Patti's  Zerlina,  be  will 
be  a  rare  treat.  Then  there  will  be  Miss  Kellogg, 
and  new  sopranos  and  contraltos,  of  whom  we  bear 
good  thingsfMUes.  Cakmen-,  Poch,  Amalia  Hacok, 
Antoinetta  Ronconi,  Stella  Bonheur,  and 
others).  The  new  tenor,  Baragli,  charmed  the 
Pbiladelphians,  and  besides  him  are  named  Mazzo- 
LENi,  Testa  and  Bernakdi.  The  brave  Bellini 
heads  the  basses,  followed  by  Antonucoi,  Possafi 
and  that  genuine,  unpretending  lyric  actor,  Dc- 
BRECiL.  The  Orchestra,  too,  will  be  an  orchestra, 
for  there  are  45  performers  promised,  and  a  chorus  of 
36.  Burgmann,  Tokkiani  and  Max  himself  wdl 
take  turns  in  conducting.  On  the  whole  a  pleasant 
prospect. 


Parlor  Oi'i'.nA^  at  the  Ma^U:  Hal!  begins. this 
Tliurnda;,  evening,  just  as  wo  have  to  go  to  jiress,  be- 
foie  going  to  hear  Dan  Pastjuale. 

Symphony  Conckuth.  The  fir^t  propiamme  for 
the  Harvard  conccrtti,  Friday  afternoon,  Nov.  2.'},  is 
now  defiidtely  fixed.  Parti.  Cherubini's  Overture 
to  "Anacrcon  ;"  Schumann's  A-minor  Concert",  pi- 
ano part  by  Otto  Dkesel.  Part  II.  Seventh  Sym- 
phony of  Beethoven  ;  piano  solos  (Weber's  "Slum- 
ber Song,"  arranged  by  Liszt,  and  "Invitation  to  the 
Dance") ;  "Leonora"  Overture,  No.  .3, — the  great 
one — by  Beethoven.  The  orchestra  will  number  over 
fifty  instruments.  The  audience  will  bo  as  fine  In 
character  as  last  year,  and  even  larger  probably  in 
numbers.  In  the  second  concert,  Dec.  7,  the  pianist 
will  be  Carlylk  Petersilea,  who  will  play  Ilcn- 
selt's  Concerto  and  something  from  Chopin  ;  the 
Symphony  will  be  Schumann's  in  C  (played  for  the 
first  time  last  year)  ;  the  Overtures  :  Mendelssohn's 
"Hebrides"  and  Schumann's  "Genovcva." — T/iird 
Concert,  Dfc.  21.  Ernst  Peraiso  will  play  a  Con- 
certo by  Norbert  Burgmiiller,  and  "Eludes  Sym- 
phoniques"  (variations),  op.  1.3,  by  Schumann.  Mo- 
zart's E-flat  Symphony  ;  Overtures  to  "Masie  Flute" 
and  "Melusina  ;"  possibly  also  an  aria  by  Mozart. 

Oratorio.  The  Handel  and  Haydn  Society  will 
perform  "St.  Paul"  on  Sunday  evening,  the  25lh. 

Ernst  Perabo  h.is  returned  to  us,  full  of  music 
and  of  zeal.  He  will  hclonL'  to  Boston  henceforth, 
and  such  true  Art  and  purpose  as  bis.  such  fidelity  to 
good  music  and  the  best  masters,  with  such  fncultv 
to  interpret  them,  will  be  a  clear  gain  to  our  musical 
life  here.  He  will  play  in  the  third  Symphony  Con- 
cert, and  will  soon  begin  to  give  Chamber  Concerts — 
Matinees  probably — of  his  own,  in  Cbickering's  hall, 
when  he  will  play  a  great  deal  of  Schubert,  as  well 
as  of  Bach,  Beethoven  and  the  rest.  He  Is  already 
receiving  pupils,  and  may  bo  conferred  widi  every 
day  at  Chickerlng's  between  the  hours  of  11  and  12. 

Mr.  Hermann  Daum's  "Beethoven  Matinc'cs" 
will  be  three  irr  number,  bcginnlni;  early  in  December 
Besides  several  of  the  Pianoforte  Sonatas,  he  pro. 
poses  to  play  some  Sonata  Duos  (piano  and  'Cello  ;) 
also  the  Trio  in  E  Hut,  op.  70,  perhaps  the  great  Trio 
in  B  flat,  and  the  Septet,  as  arranged  with  clarinet 
horn,  &c. 

The  Mendelssohn  Quintette  Clue  are  pre- 
paring to  give  at  least  four  of  their  classical  and 
indispensable  Chamber  Concerts.  We  shall  soon 
have  particulars. 

A  Philadelphia  paper,  speaking  of  Mr.  Eichberg  s 
"Doctor  of  Alcantara,"  falls  into  a  marvellous  con- 
fusion of  ideas,  when  It  says  : 

Since  the  appearance  of  the  enthusiastic  encomi- 
ums, lavished  upon  the  composer  and  his  work  by 
the  critics  of  his  nei(jhborhood— not  to  mention  the 
immaculate  Mr.  Dwight,  who  does  not  like  "L'Afri- 
caiiie,"  but  who  sees  great  merit  In  the  Doctor  of  Al- 
cantara, we  have  been  expecting  to  discover  in  Mr. 
Eichberg  our  American  Rossini. 

A  jewsharp  is  a  trifle  compared  to  an  oratorio  or 
a  grand  opera  ;  but  may  not  the  trifle  be  a  pretty 
one,  commendable  as  such,  and  the  ambitious  opera 
a  failure  ■? 

Mr.  Hdgo  Leonhard  has  postponed  his  return 
to  Boston  until  the  26th  of  November. 

New  Hampshire  and  Vermont  Musical  Con- 
ventions. The  Fifth  Annual  New  Hampshire 
State  Musical  Convention  will  "hold  forth"  at  Eagle 
Hall,  Concord,  during  the  7tb,  8th,  9tb,  lOth  alid 
11th  days  of  January,  1867.  Superior  Boston  t.al- 
ent  is  largely  engaged  as  follows:  Conductors: 
Messrs  Carl  Zerrabn  and  L.  H.  Southard  ;  Soloists  : 
Mrs.  H.  M.  Smith,  Soprano;  Miss  Addle  S.  Ryan, 
Contralto ;  James  Whitney,  Tenor;  M.  W.  Whit- 
ney, Basso.  Pianists  :  Mrs.  Martha  Dana  Sbepard, 
ofHolderness,  and  William  Graves,  Salisbury,  N.H. 
Concerts  are  to  be  given  on  Wednesday,  Thursday 
and  Friday  evenings.     Orchestral   accompaniments 
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during  the  last  day  and  at  the  closing  concert  will  be 
furnished  by  the  Mendelssohn  Quintette  Club.  "The 
Offering"  and  Handel's  "Creation"  are  the  principal 
text  books  for  the  vocalistic  throng.  Twelve  hun- 
dred singers  attended  the  predecessor  of  this  convo- 
cation of  music  lovers  last  year.  As  a  commenda- 
ble growth  of  interest  in  music  is  shown  at  the  pres- 
ent time,  an  immense  crowd  may  safely  be  anticipa- 
ted. 

The  Seventeenth  Annual  five  days  Convention  of 
the  Western  Vermont  Musical  Association  recently 
came  off  in  the  spacious  Town  Hall  at  Rutland  with 
great  eclat,  an  unusual  quantity  of  professional  and 
native  amateur  talent  preventing  any  flagging  in  the 
interesting  exercises  of  the  harmonious  gathering. 
"The  Creation"  was  successfully  produced,  at  the 
last  of  three  successive  concerts,  Friday  night,  Octo- 
ber 19th,  to  a  crowded  and  appreciative  house.  Mrs. 
H.  M.  Smith,  of  Boston,  sang  "On  mighty  pens"  and 
"With  verdure  clad"  with  thrilling  effect,  and  ably 
sustained  her  well-earned  reputation  throughout  the 
entire  oratorio.  Mr.  J.  E.  Perkins  of  Boston,  Bas.so 
Profondo,  won  laurels  by  his  rich  voice  and  artistic 
rendering  of  classical  music.  The  tenor  recitatives 
were  executed  by  Mr.  Wm.  F.  Leavitt,  of  Brandon. 
The  sublime  work  of  Haydn,  as  performed  by  six 
hundred  and  sixty  powerful,  thoroughly-trained 
voices,  has  never  been  surpassed  out  of  the  "Tri- 
Mountain  City."  It  reflected  great  credit  upon  Con- 
ductor W.  0.  Perkins,  also  of  Boston,  who  had  en- 
tire charge  of  the  culminating  concert.  Miss  Addie 
S.  Ryan  of  Boston  was  greatly  applauded  and  re- 
peatedly encored  by  zealous  admirers  of  her  songs 
and  cavatinas,  as  was  Mrs.  Smith  for  her  matchless 
efforts  in  the  same  line.  Conductor  L.  0.  Emerson 
was  deservedly  as  popular  as  ever  for  his  efficient  and 
painstaking  direction  of  genuine  sacred  music. 
Beautiful  accompaniments  and  taking  instrumental 
gems  were  liberally  furnished  by  the  Mendelssohn 
Quintette  Club.  Advertised  Soloists  not  mentioned 
al)0ve,  comprised  J.  T.  Newell,  of  Ogdensburgh,  N. 
Y.,  Tenor;  Rev.  C.  N.  Thomas,  of  Fort  Covingtoni 
N.Y.,  Basso  ;  S.  C.  Moore  of  Burlington,  and  J.  E. 
Perkins,  pianists  ;  all  of  whom,  especially  the  pian- 
ists, were  equal  to  their  trying  positions.  H.  A. 
Lyon  of  Shelburn,  and  I.  M.  Tripp,  of  New  Haven, 
Vt.,  were  respectively  re-elected  President  and  Treas- 
urer. Expenses,  amounting  to  $1000,  were  more 
than  met  by  receipts  of  $1,300.  "Last  butsiot  least," 
a  new  one  dollar  a  year  State  monthly,  called  "The 
Vermont  Musical  Journal,"  published  by  H.  L. 
Story,  of  Burlington,  was  recommended  to  the  pat- 
ronage of  "Green  Mountain"  musicians,  by  the  Com- 
mittee on  Resolutions. 

The  Northern  Vermont  Musical  Association  held 
its  second  Convention  in  the  Congregational  church 
at  B.ikerfield,  Vt.,  Oct.  23rd  24th,  25th  and  26th, 
closing  with  a  quite  largely  patronized  concert  Fri- 
day evening.  Conductor  H.  S.  Perkins,  of  Boston 
and  Springfield,  proved  himself  a  worthy  member  of 
a  family  of  eight  well-known  musicians,  by  beating 
time  with  marked  precision,  and  skillfully  transform- 
ing "raw  recruits"  into  excellent  singers,  through  un- 
intermitted  good  instruction.  Mr.  Perkins  is  a  su- 
perior composer  of  touching  ballads  and  "echoing" 
quartets,  as  well  as  a  reliable  tenor.  His  "Learning 
a  foreigner  to  read,"  duct,  (Parry)  with  Mrs.  D.  C. 
Hall,  of  Boston  (Soprano  at  Rev.  Dr.  F.  D.  Hunt- 
ingdon's "Emanuel  Church"  and  the  Convention 
prima  donna)  was  enthusiastically  encored  at  both 
concerts.  Mr.  Julius  E.  Perkins  acceptably  oflScia- 
ted  as  Pianist  and  Basso.  Mrs.  Hall  (a  native  of 
Vermont,  and  compo.ser  of  the  universally  known  (?) 
"Birdie  looking  out  for  me,"  and  other  popular  bal- 
lads) achieved  success  at  a  bound  by  her  flno  mezzo- 
soprano  organ  and  true  rendering  of  grave,  pathetic 
and  floridly  brilliant  music.  Many  amateurs  of  both 
sexes  did  well  in  concert  songs,  duets,  &c.  The 
Third  (Second  Annual)  Convention  will  be  holdcn 


in  Franklin  County,  probably  at  St.  Albans,  during 
the  early  part  of  next  January.  o.  w.  f. 

Philadelphia.  Meyerbeer's  i'  Etoile  du  Nord 
seems  to  have  made  the  best  hit  of  any  of  the  operas 
presented  by  Maretzek's  troupe.  It  was  given  on  the 
22nd  ult.,   and  afterwards  repeated.     The  Bulldin 


As  it  was  sung,  acted  and  put  upon  the  stage  last 
evening,  we  can  recall  nothing  in  our  operatic  annals 
equal  to  it.  The  scenery,  the  stage  appointments 
and  the  costumes  were  very  fine  ;  the  stage  was  fre- 
quently crowded,  presenting  most  picturesque  tab- 
leaux, and  the  general  execution  of  the  opera,  by  she 
chief  artists,  the  chorus  and  the  orchestra,  was  ex- 
cellent. 

Miss  Kellogg  has  a  long  and  most  difficult  role,  as 
"Catarina,"  and  she  has  done  nothing  here  that  has 
pleased  bo  much,  or  given  so  favorable  an  idea  of  her 
powers  as  a  stage  singer  and  a  musician.  She  was 
repeatedly  and  warmly  applauded.  The  young, 
fresh  voice  and  the  pleasant  bearing  of  Miss  Hauck 
showed  also  to  much  advantage  in  the  part  of  "Pras- 
covia,"  and  she,  too,  was  heartily  received.  Signor 
Antonueci,  in  the  important  part  of  "Peter,"  show- 
ed himself  the  thorough  ■  artist.  His  voice  is  rich, 
warm,  sympathetic  and  manly,  and  his  method  is 
very  pure,  and  strikingly  free  from  some  of  the  com- 
mon faults  of  the  modern  school,  such  as  extravagant 
loudness  and  exaggeration  of  manner.  Signor  Bel- 
lini, as  the  Calmuck  chief,  "Gritzenko,"  was  pictur- 
esque in  appearance,  and  capital  in  singing  and  act- 
ing. His  drill  of  the  little  squad  of  j-ecruits  was  ex- 
cessively droll.  Signor  Baragli  made  an  admirable 
"Danilowitz."  His  voice  is  remarkably  beautiful  In 
quality,  and  he  sings  in  the  very  purest  Italian  style. 
His  acting  is  always  intelligent  and  graceful,  and  the 
judicious  recognize  in  him  a  true  artist.  But  because 
he  has  not  great  power  and  does  not  "cry  aloud  and 
spare  not,"  after  a  manner  much  in  vogue,  he  is  un- 
dervalued by  the  promiscuous  crowd.  He  is,  how- 
ever, a  most  valuable  member  of  the  company. 

There  are  several  minor  parts  in  this  opera  of  con- 
siderable interest,  and  they  were  cleverly  sustained 
sustained  last  evening  by  Mmes.  Fleury  and  Ricardi, 
and  Messrs.  Banfi,  Reichardt,  Voelden  and  Mancini' 

Oct.  24. — The  performance  nf  Lucrezia  Borgia,\&st 
evening,  at  the  Academy  of  Music,  was  very  hearti- 
ly enjoyed.  Senora  Poch  acted  with  great  power, 
and  sang  the  music  extremely  well,  though  occasion- 
ally her  intonation  was  imperfect.  Mme.  Natale- 
Testa  made  a  capital  "Orsini,"  and  was  encored  in 
the  drinking  song.  Signor  Antonueci  was  magnifi- 
cent as  the  Duke,  and  "Mazzoleni's  "Gcnnaro"was 
a  splendid  personation,  musically  as  well  as  dramat- 
ically. The  subordinate  parts  were  well  sustained, 
and  the  orchestra  and  chorus  were  excellent. 

Oct.  26. — The  performance  of  L'Elisir  d'Amore, 
last  evening,  wes  unequal.  Ronconi  was,  of  course, 
surpassingly  droll  as  "Dr.  Dulcamara."  So  artistic 
a  representation  of  the  Italian  quack  doctor  has  nev- 
er been  seen.  It  is  better  than  that  he  gave  here 
years  ago,  for  he  has  added  many  new  points,  and  re- 
fined the  personation  to  absolnte  perfection.  The  audi- 
ence was  convulsed  with  laughter  nearly  all  the  time 
he  was  on  the  stage.  Signor  Baragli  makes  a  mo.st 
excellent  "Nemorino,"  singing  with  consummate 
skill  and  taste,  and  acting  gracefully  and  with  spirit. 
His  delicious  voice  is  exactly  adapted  to  themnsic  of 
the  role,  and  it  appeared  to  especial  advantage  in  the 
romance,  Utuifurtiva  lagrima,  which  he  sang  charm- 
ingly. Signor  Antonueci  made  an  excellent  Ser- 
geant Belcore.  Mile.  Ront^oni  can  scarcely  be  said 
to  have  made  a  successful  debut.  She  has  a  pleasing 
presence  and  an  intelligent  manner.  Her  musical 
knowledge  is  good  and  she  appears  to  sing  well.  But 
her  voice,  last  evening,  was  rarely  audible,  whether 
from  nervousness  or  weakness,  it  is  impossible  to  say. 
It  entirely  fiiiled  to  fill  the  house.  Perhaps  in  a 
smaller  theatre  and  after  longer  experience  she  may 
become  a  popular  opera  singer. 

Oct.  27. — Ernani  was  very  finely  given  at  the 
Academy  of  Music,  last  evening.  Mme.  Carmen 
Poch,  Bellini,  Mazzoleni  and  Antonnucci  all  distin- 
guished themselves,  and  the  v.arious  ensemble  pieces 
were  splendidly  sung.  The  finale  of  the  third  act 
was  so  well  done  that  it  had  to  be  repeated.  To-d.ay 
Crispino  is  to  be  repeated,  for  a  matinee.  On  Mon- 
day evening  Foii.rf  will  be  produced  in  splendid  style, 
and  on  Tuesday  Meyerbeer's  Star  of  the  North  vi\\\  be 
repeated,  to  gratifv  the  universal  nesire  of  those  who 
have  heard  it.  Wednesday  the  fliigiienots  will  be 
produced,  with  a  powerful  cast.  Great  desire  is  felt 
to  hear  Miss  Hauck  in  another  leading  role  and  there 
is  a  probability  that  at  the  matinde  of  next  Saturday, 
she  may  appear  as  Lucia,  a  role  in  which  she  is  sure 
to  succeed. 
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Vocal,  with  Piano  Accompaniment. 

Tlie  Voyage.     Song.  Mendelssohn.  30 

The  Woods.  "  "  30 

An  old  Romflnce. "  "  40 

Three  songs  In  the  Maater^s  own  elevated  and  ele- 
gantstyle.  "The  Voyage"  is,  perhaps  too  grandiose 
a  title  for  the  first,  which  embodies  the  thoughts  sug- 
gested by  a  sail  upon  a  river.  The  last  song  is  a  cu- 
rious combination  of  three  popular  ballads,  the  firai^, 
containing  the  appeal  of  a  lover,  the  second  the  flight, 
wanderings  and  sad  and  lonely  death,  the  third  des- 
cribing two  graves  uri'ifi- a  litiiien.  where  two  other 
lovers  are  sitting  ia  the  twilight,  and  weep, — they 
know  not  why. 
Zara  of  Alliama.     Andalusian  Song.        J.  C.J.  30 

A  romance  of  the  Alhambra,  with  a  peculiar  but 
yj^   beautifulj'melody. 

Spring  song.  F,  Boott.  40 

The  Kose  upon  the  Balcony.  *•        40 

By  our  Florence  musician,  who  shows  a  rare  tnpte 
In  the  selection  of  his  text,  and  a  rare  talent  in  fitting 
It  to  music. 
If  you  love  me,  say  so.     Song.  A.  B.  Hoag.  30 

Fine  words,  with  a  pvetty  and  easily  sing-able  melo- 
dy. 
On  the  Bay  of  fair  Salerno.     Ballad.  Tentili.  3o 

A  charming  semi-comic  NeapoUtaa  lay. 
The  Elf  of  the  Rose.     Song.        J.  L.  Hatlon.  30 
Fine  song  by  Ilatton. 

Instrumenta.!. 

Merry  tunes  for  young  performers.  M.  Hobson,  ea.  20 
Tyrolean  Mniden  song. 
Garibaldi's  Hymn. 

So  early  in  the  morning,  and  Bob  Ridley. 
Echoes  dea  Alpes. 
Kitty  Patterson. 
Logic  O'  Buchan. 
Santa  Lucia. 

A  portion  of  the  tunes  of  this  pet,  which  is  an  ex- 
cellent one  for  heginnerfl. 
LaTradita.     Valse  Sentimentale.  Krug.  40 

Hymne  la  Nuite.     (Desert).  "     40 

A^ery  tasteful  and  pleasing.  The  firfit  ig  an  arrange- 
ment of  Arditi's  WaltR. 
Hurly-burly  Galop.  Carl  Faust.  30 

Full  of  vim  and  spirit.    Just  suited  to  the  jollities 
of  a  fancy  ball. 
Wm.  Tell.  Fantasie  brillante.  Op.  82.  Leyhach.  1.00 
Contains  the  most  striking  airs  of  this  brilliant  ope- 
ra, very  skilfully  combined.     Not  especially  difficult. 

Over  Land  and  Sea.     Waltzes.  Gung'l.  40 

Very  jovial  and  of  hearty  brilliancy, 
Eleanor  waltz.  0.  Mrtnn.  .50 

En  avant  march.     Four  hands.  Bellah.  35 

La  Vivandiere  Polka.  W.  G.  Lemon.  30 

Warrior's  Battle  march.  T.  H.  Howe.  30 

Good  and  useful  music,  by  good  composers. 
Wiegenlied,     (Cradle  Song).  S.  Heller.  25 

Very  sweet  and  soothing. 

Books. 

High  School  Chokalist.    A  selection  of  Cho- 
ruses and  Four-part  Songs,  from  the  works  of 
the  Great 'Masters  ;  for   the   use   of  Colleges, 
High-Schools,  Advanced  Singing  cla6ses,&c.  $1.00 
This  contains  a  careful  selection  of  first  class  cho- 
ruses, combining  in  one  book  pieces  for  special  uses, 
which  would  otherwise  have  to  be  sought  in  the  pages 
of  several  publications. 


Mosionv  Mail. — Musicissent  by  mail,  the  expense  beir(f 
two  cents  for  every  fourounres,  or  fraction  thereof.  PersouB 
at  a  distance  will  find  the  conveyance  a  saving  of  time  and 
expense  in  obtaining  supplies.  Books  can  also  be  sent  at 
double  these  rates. 
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S.  D.  &  H.  W.  SMITH'S 


CHURCHES,  SCHOOLS,  LODGES, 
AND  THE  HOME. 

Finished  in   30   Different   Styles,   and  Every 

Instrument  'Warranted  for  5  Years. 

FBXOE3  FHOXX  $110  TO  $1000. 

Four  Thousand   of  these  popular  iDetruments  have 
teen  sold  the  past  year.    Send  for  Circulars. 

WE  hare  just  issued  a  new  and  complete  school  for  the 
Organ  or  Meledeon,  entitled,  "The  American 
Organ;  or.  Organists'  Parlor  Companion,"  con- 
taining a  large  selection  of  elegant  arrangements  from  the 
best  European  masters,  and  hare  spared  no  pains  to  render 
the  work  attiactlre  both  to  the  pupil  and  advanced  perform- 
er.   Price  in  cloth,  $2.50;  in  boards.  S2  00. 

S.  D.  &  H.  W.  SMITH, 
640  Tremont,  opp.  Waltham  St.,  Boston. 


J®MJ\f  CJIUJflECBB,  Jr., 

WholunaloandUotail.in 

AMERICAN  AND  FOREIGN  SHEET  ^^USIC, 
AND  MUSIC  KOOKS. 

And  every  variety  of  Musical  Instruments  and 

Merchandise. 
No.  66  West  PoTirth  Street,  Cincinnati. 

Special  Attention  paid  to  the  prompt  answering  of  orders 
from  Seminaries,  Dbalbrs  and  Tkacukbs.  A  new  and  Com- 
plete Catalogue  furnL'^hed  on  application.  The  publications  of 
all  Musiu  Houses  in  the  United  States  furnluUed  at  the  lowest 
prices.  874 


Worcester's  Improved  Hinged   Plate 
PIANOFORTES. 

Manufactory  and  Sales  Rooms,  corner  Of  Four- 
teenth Street  and  Third  Avenue, 

These  instruments  are  recommended  by  Qottschalk,  Mason, 
Morgan,  Sanderson,  Mills  and  others,  as  possessing  double  the 
volume  of  tone,  and  musical  quality,  of  Pianos  of  a  corres- 
ponding scale  miLde  upon  the  ordinary  plan.  633 


The  Attention  of  Musicians 

IS   CAtLED   TO    ODR 

SPLENDID   ASSORTMENT 

OF 

eeiiii  ins?  eyiiEiifi, 

OF  THE  MOST  APPROVED  MANUFACTURE. 

Embracing  one  of  tlie  Largest  Stocks  in  the 

Dnited  States,  at  low  prices. 

VIOLINS-The  Best,  from  $2  to  $50  each. 

Flutes  of  every  variety  of  Quality  and  Price, 

Including  very  Choice  Instruments. 

MARTIN'S  CELEBEATED  GUITARS. 

FLUTINAS  AND  ACCORDEONS. 
CLARINETS,  FLAGEOLETS,  FIFES, 

And  all  other  descriptions  of  Musical  Instruments. 
Together  with 

EVERY  VARIETY  OF  STRINGS 

For  Violin,  Guitar,  Violoncello  and  Double-Basa. 

PIAI\©§    A]\[I>    MEI.Ofi>EO]\S 

FOB    SALE    AND    TO    LET. 

Our  facilities  are  such  as  enable  us  to  furnish  the  above: 
a\TO  MUSIC  BOOKS,  SHEET  MUSIC,  AND 
CiRD  MUSIC  FOR  BANDS,  AND  ALL 
KINDS  OF  MUSICAL  MERCHANDISE,  at 
prices  and  terms,  that  cannot  fail  to  prove  satisfactory  to 
purchasers.  ^^^^  ^  HAYNES  &  CO.. 
33  COURT  STREET,  (Opposite  the  Coart  Honse) 


Amateurs  &  Librarians,  Attention. 

HANDEL'S  WORKS,  IN  38  VOLS. 

Arnold's  Edition,  Folio,  Full  Calf. 

Fine  clear  copy,  Elegant  English  binding  in  Tree  Calf,  con- 
taining the  following  Works  in  full  orchestral  and  vocal  score 
with  figured  bass  for  organ  or  piano. 

ORATORIOS.— Joshua,  Deborah,  Triumph  of  Time 
and  Truth.  Theodora,  Susanna,  Esther,  Hercules.  Solomon, 
The  Occasional,  Alexander  Balus,  Belshazzar,  Jeptha,  Israel 
in  Egypt,  .loseph,  Messiali.  Judas  Maccaba;us,  Athalia,  Saul, 
Sam.wn,  Acis  and  Galatea.  La  Re.isurezione. 

OPERA.— Teseo,  Giulio  Cesar,  Choice  of  Hercules,  Al- 
cide;,  Seniela,  Agrippina,  Sosarme. 

ANTHEMS.— 12  Chaodos,  4  Coronation,  2  Chandos  Te 
Seum,!  Queen  Caroline  do,  Dettingen  Nos.  1  and  2,  Wed- 
ding Anthem,  Funeral  do.,  Utrecht  To  Deum  and  Jubilate, 
Masque. 

ODES.— Aleiander'8  Feast,  Queen  Anne's,  L'AlIegro 
(Milton). 

CONCERTOS.— 12  Grand,  15  Organ,  6  Hautboy,  13 
Chamber  Duets,  16  Cantatas.  2  Trios. 

¥or  particulars  address  X  Y,  Box  4,805,  Post  Office 
New  York.  662 


NEW   MUSIC    HALL. 

ThiB  new,  splenditl  and  comnaodioua  hall,  capable  of  seating 
over  Two  Thousand  persons,  is  now  ready  for  occupancy,  and 
is  offered  for  Theatrical  and  Operatic  performances,  Concerts, 
lectures,  ic.,  Sec,  at  most  liberal  terms. 

The  accoustic  of  the  hall  is  perfect.  For  particulars  apply 
to  HENBY  M.  MENDEL,  Secretary  Milwaukee  Mu. 
ical  Society.  628 


U.  ANDHE  &   CO. 

IMPORTERS    OF   FOREIGN   MUSIC, 

1104  CIIESTKUT  STREET,   PHILADELPHIA. 
A   large  assortment  of  Avbrican  AIusic  constantly  on  hand. 


NEW  CHURCH  MUSIC  BOOK. 

The   United  States  Collection; 

a  New  Work  for  Choirs  and  Singing  Schools, 

BY    A.    N.    JOHNSON. 

In  addition  to  the  usual  number  of  Tunes  and  Anthems, 
not  surpassed  in  excellence,  this  book  will  contain  a  Collection 
of  Glees,  Quartets,  Secular  Choruses,  &c,,  so  carefully  ar- 
ranged in  strictly  progres-sive  order,  that  by  their  use  a  Sing- 
iug  School  will  almost  teach  itself  It  will  also  contain  the 
author's  celebrated  method  for  training  choirs. 

OLIVER  DITSOW   &  CO.,  277  Washington  Street. 

I^o  Fianlst  ^vifli  Fail  to  Admit 

That  of  the  hundreds  of  Books  of  Instruction  in  Pianoforte 
Music  publi.-thed,  Richitrdson's  Wew  Method,  takes 
the  lead  and  seems  destined  to  keep  it.  Twenty-five 
thousand  Copies  of  Richardson's  Method  are 
sold'  every  year, — a  sale  which  no  similar  book  has  ever 
reached.  It  is  adapted  alike  to  the  youngest  and  to  the  oldest, 
to  the  beginner,  for  first  lesaona,  and  to  the  amateur,  for  gen- 
eral practice.  Price  ^3  75.  Sold  by  all  Music  Dealers,  Sent 
post-paid.  OLIVER  DITSOJ^  &  Co.,  Publishers, 
277  Washington  St..  Uoston. 


The  CSiildreEi  Ail  Are  l^inging 

The  Charming  Songs  contained  in  the  "Merry 
Chimes,"  L.  O.  Emerson's  New  and  Popular  Bookol  Juve- 
nile Music,  containing  nearly  two  hundred  pieces,  every  one 
a  favorite.  Most  decidedly  the  best  collection  published,  and 
following  in  the  path  of  its  predecessor,  "The  Golden 
Wreath,"  of  which  no  less  than  a  Quarter  of  a  Mil- 
lion Copies  have  been  printed.  Price  50 ct".  ?eut 
post-paid  OLIVER  DITSON  &  CO.,  Publishers, 
277  Washington  Street,  Boston. 


Church  €hoBfi*§  are  $$atl§lled 

That  the  be.st  book  for  their  use  is  ••The  Harp  of  Ju- 
dah,*'  by  L.  O.  Emerson.  Letters  from  all  directions  confirm 
the  opinion  that  no  collection  of  Church  Music  recently  pub- 
lished has  given  such  general  satisfaction.  Choirs  the  most 
fastidious  in  their  t-^stes.  and  having  the  reputation  of  being 
"very  hard  to  please."  have  acknowledged  the  "Harp  of  Ju- 
dah"  to  be  just  the  book  they  want.  Price,  $1  38  per  copy. 
$12  a  dozen.  OLIVER  DITSON  &  CO.,  Publish, 
ers,  277  Washington  Street.  Boston. 


Choice  Lithog^raphs  of  Eminent  Pianists,  etc. 

CELEBRATED  PIANISTS.  Presenting  correct 
portraits  of  Li.'-zt,  Thalberg.  Chopin,  Jaell,  Salter,  De  Meyer, 
Ilerz.  Dohler  and  Dreyschock.  Size  of  the  Engravingl7  by  25 
inches.     $3  00. 

EINE  MATINEE  BEI  LISZT.  (A  Morning  with 
Li.-zt).  Prepeuting  correct  portraits  of  Berlioz,  Czerny,  Ernst, 
Kriehuber.  with  Liszt  at  the  Piano-forte.  Sizeof  the  Engrav- 
ing, 13  by  17  1-2  inches.     S2.00. 

BEETHOVEN'S  DREAM.  Size  of  the  Engraving, 
9  1-2  by  10.     75  cents. 

THE  GREAT  ORGAN  in  the  Music  Hall,  Boston. 
Size  of  the  Engraving,  9  by  10-     :S1.00. 

The  above  are  printed  on  heavy  plate  paper,  with  broad 
margins,  suitable  for  framing. 

Published  by  OLIVER  DITSON  &  CO.,  277 
Washington  Street.  Sent  by  mail,  post-paid,  on  receipt 
of  price. 


TEE  STMBMB  METEaD 


INSTRUCTION  IN  VOCAL  MUSIC. 

Bassini's  Art  of  Singing ! 


ANALYTICAL,  PHYSIOLOGICAL  AND 
PRACTICAL    SYSTEM    FOB    THE 

CXTZiTIVATZOIT    OF    THB    VOZO^Q. 

BY    CAR  LO     BASS  I  N  I. 

EUITED   DT   H.    STOUnS   WILLIS. 

This  work  Id  one  of  the  greatest  excellence  an  a  System  of 
thorough  and  Scientific  Instruction  in  the  art  of  Vocalization. 
To  nay  that  ag  a  book  of  this  kind  It  lias  no  superior,  would 
award  to  it  but  partial  justice,  since  the  beHt  Judges  of  the 
merits  of  such  works  readily  admtt  that  It  halt  no  equal.  No 
better  testimony  In  support  of  this  jttatcmont  can  be  desired 
than  the  book  itself,  but  as  thoBe  who  have  not  access  to  It  may 
wish  to  know  the  views  of  those  who  have  examined  It,  the 
subjoined,  few  of  many,  expressions  of  opinlouB  are  submitted 
to  their  consideration. 

In  tho  first  nineteen  pages  of  this  method  U  embodied  more 
sound  sense  on  the  nature  and  capabilities  of  the  human  voice 
than  can  be  found  in  half-a-dozen  similar  works  by  Kuropean 
masters.  Those  masters  may  have  been  good  muslcIanB  and 
apt  te.ichors,  but  they  have  failed,  as  a  rule,  to  state  the  result 
of  their  studies,  in  language  which  the  ordinary  reader  may 
understand.  And  so,  it  came  to  be  received,  that  their  meth- 
ods and  the  teachers  UKing  them  must  effect  the  development 
of  the  voice  by  processes  intuitive  and  imitative,  rather  than 
by  a  combination  of  these  with  clear  appeals  to  the  intellect. 
So  satisfactory  Is  Mr.  Bassini'a  work  in  both  of  these  reippcts- 
that  we  do  not  hesitate  to  recommend  it  to  toachert  and  vocal, 
ist**  of  every  grade  of  experience.  The  more  advanced  will  find 
in  it  a  confirmation  of  their  best  views  of  the  subject,  while 
newer  laborers  will  discover  the  very  information  which  they 
most  need,  and  about  which  the  vast  mass  of  singers  are  most 
in  donbt.  What  can  be  more  necessary,  for  example,  to  both 
teacher  and  pupil,  than  the  very  names  and  location  of  the 
vocal  organs,  and  in  what  positions  and  states  of  the  body  they 
can  be  most  favorably  used?  How  proceed  to  practise  effec- 
tively without  intimately  knowing  the  exact  registers  and  scope 
of  voices?  How  produce  that  subtle  and  truly  electric  effect 
upon  an  audience  which  only  a  nice  appreciation  of  the  dear 
and  sombre  timbres  will  secure?  What  can  be  more  simple 
than  Bassini's  mode  of  combining  the  registers?  and  yet  what 
thick  darkness  generally  prevails  upon  this  most  necessary 
point.  We  welcome  this  as  the  most  valuable  work  of  its  kind 
yet  contributed  to  the  advancement  of  American  vocal  art  in 
its  higher  walks.— M«5i"cai  World,  New  York. 

Carlo  Bassini  is  well  known  to  the  musical  public  as  the  lead- 
ing teacher  of  vocal  music  in  New  York,  and  when  it  was 
known  that  he  intended  publishing  a  work  upon  singing,  it 
was  expected  that  his  production  would  be  the  best  upon  the 
subject  yet  given  to  the  world.  So  far  as  we  have  learned  it 
has  not  disappointed  this  expectation.  Admirably  cleir  and 
concise,  it  immediately  wins  attention.  A  pupil  of  Zingarulli 
and  Crescentini,  he  says  he  has  applied  himself  to  the  system 
of  Garcia,  to  which  he  adds  several  years'  experience  as  a  teach- 
er as  credentials  in  attempting  a  work  upon  the  voire.  Tho 
work  must  commend  itself  to  teachers  as  a  moat  efficient  aid, 
and  for  those  who  have  not  the  benefit  of  instruction,  we  be- 
lieve there  i.i  no  book  as  suitable;  there  can  certainly  be  none 
better-— PaWa'/i«?n,  Worcester. 

A  thorough  and  elaborate  treatise  on  a  subject  by  no  means 
merely,  or  even  mainly,  of  imi^rtance  to  professional  xiiigers. 
If  such  a  manual  could  be  introduced  into  our  Theological 
Seminaries,  and  their  pupils  could  be  put  through  a  thorough 
cour.«e  of  vocal  training,  such  as  is  contemplated  hen-,  the 
preaching  of  the  Gaspel  would  forthwith  asj^ume  a  more  natu- 
ral, melodious  and  persuasive  aspect.  This  work  is  constructed 
on  a  rigidly  scientific  basis,  considering  the  mechanism  of  the 
vocitl  organs,  the  different  qualities  of  voice,  the  jus»t  methods 
of  articulation,  the  true  process  of  culture,  &c.,  &c.,  with  a 
connected  smea  of  exercises  advancing  from  the  simplest  meth- 
ods of  uniting  the  chest  and  medium  registers,  to  the  most 
difficult  trills,  &c.  The  suggestions  on  the  hygiene  of  the  voice 
are  very  important  to  clergymen  as  well  as  singers. 

Congregationalist,  Boston. 

Prices  of  Basslnl's  Method. 

Complete S-lOO 

Abridged Saoo 

3ASSINrS  PJIETHOD  FOR  TENOR  VOICE, 

Comonsin '  all  tho  excellent  I'eafiiies  of  llie  above  MetUoil  fui 

Soprano.    Price  $4  00. 

Copies  will  bo  Bi-nt  by  mail,  post-paid,  on  receipt  of  the  prica 

Published  by  Oliver  Ditsou  &  Co.,  Boston. 


iiiiliiii  i&ii  iiiii 

A  collection  of  the  best 

Glees,   Choruses,   and   Operatic 
Gems. 

FOE,    3Vri2^EID    ■VOICES. 

This  collection  of  Glees,  &c.,  comprise,  the  secular  portion 
of  the  new  and  popular  "Chorus  Wreath,"  and  includes  some 
of  the   best  compositions  of  the  kind  obtainable. 

The  book  is  issued  in  a  very  neat  style,  bound  in  boards  and 
urnishcd  at  the  low  price  of  SI.  OLIVER  DITSOW 
&  CO.,  Publishers,  277  "Washington  St. 


o.    277    WASHINGTON    STREET,    BOSTON, 

PUBLISH  MOST  OF  THE  STANDARD  METHODS  OF 


FOR     THE     VOICE     AND     EVERY     MUSICAL     INSTRUMENT. 


THEra   OWN 

PUBLIOATIONS 
ra 

SHEET    MUSIC 

QOMPRISK  TJPWARDS 
S0,000  Pieces! 

BnSIO  ESPBCIAILT  iDAPTED  FOB 

Seminaries  and  Schools. 

CHORUSES,  TRIOS,  AND 
QUARTETTS. 

Vocal  and  Instru'^ental  Duets. 

PIANO-FORTE  rOUK,    SIX,   AND 
EIGUT  HAND  PIECES. 

GUITAR     MUSIC. 

(iptrafic  &  ©ralorio  ^tkdions. 

GEMS  FROM  THE  GERMAN. 

RONDOS,  FANTASIAS,  OPE- 
RATIC AIRS,  SONATAS, 
AND  OVERTURES. 

VAEIATIONS. 
KARCHES  &  aTHCKSTEPS. 

EEDOWAS,  WALTZES,  POLKAS, 
GALOPADES,   DANCES,   ETC. 


AND    THEIR 

CATAIiOGUE 


WOKE  inAN 

500  VOLUMES! 
Piano-Forte  Methods. 

STUDrES,  EXAMPLES,  AMU 
EXEECISES. 

CATECHISMS,      DICTIONARIES, 

PRIMERS,  AND    ENCTCLO- 

PEDIAS. 

TREATISES  ON  HARMONY 
AND  THORO'  BASS. 

Itistructions,  Exercises  S^  Music 

poll    IHB 

ORC.aJT  MLUm  VOICE, 

MELODEON, 

Flute,  Violin,   and  Accordeon, 

BANJO,    FIFE, 
CLARIONET  AND  FLAGEOLET, 

Cancertinn,  Violoncello, 
DOUBI.E    BASS, 

AND  AU 

BRASS  INSTRUMENTS. 

Collections  of  Vocal  and  In- 
strumental Music,  Operas, 
Oratorios,  Sacked  Music, 
Juvenile  Works,  &c.,  <fcc. 


IN  addition  to  THEIB  own  immense   catalogues,  O.   D.   &  CO.   KEEP  CONSTANTLY    ON    HAND,  AND  FURXISH  TO  THE  TEABB,  THB 

I'TJBXjIC-A.TIOIJTS     of    E'VBIt'Z-    IS^arCJSIO    HOXJSB     II>3"    TKCB    XJIJTITED    ST.A.TES. 

AND,  BY    EECBNT    ARRANGEMENT, 

MOST   OF  THE   BEST  WORKS   ISSUED   BY  EUROPEAN   PUBLISHERS. 

They  have,  also,  every  facility  at  their  command  for  procuring  with  despatch  such  FOREIGN  MUSIC  as  is  not  usually  kept  on  hand  by  American  Dealers,  such 
as  large  Vocal  and  Instrumental  Scores,  Collections  of  Cliurcli  Music,  Theoretical  Works  in  Foreign  Languages  on  Music  and  kindred  subjecLi,  German  Part-Songs  fur  Male 
and  Mixed  Voices,  Orchestral  Accompaniments  to  Oratorios,  Masses,  Cantatas,  ^c,  ^c. 

Piano-Fortes  and  Melodeons  for  Sale  from  $25  to  $300  each ;  and  to  Let  from  $4  to  $12  per  Quarter. 

■With  the  privlloge  of  a  deduction  of  Bent  In  case  of  purchase  within  one  year. 

Catalogues  of  Sheet  Music  and  Music  Books  sent  free  to  any  address  on  application. 

03^  The  special  attention  of  Dealers,  Seminarias,  Teachers,  Musical  Societies,  Choirs,  Amatetu-  Clnbs,  and  all  persons  interested  in  Music  is  pcspectfjUy 
solicited  to  the  numerous  advantages  secured  to  them  at  this  establishment 
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SWIGBT'S    JOTrRNAI.     OF    SXUSXC. 

Published  every  other  Saturday, 

BY   OLIVER   DITSON    &    CO. 

277  Washington  Street,  Boston,  Mass. 


JOHN     S.    DWIGHT,    EDITOR. 


O"  T  E  RMS.  —  If  mailed  or  called  for,  S3.00,  per  annnm, 
delivered  by  carrier,  S2.50.    Paymentin  advance. 
Advertisements  will  be  insertedftt  the  following  rates  : 
One  insertion,  per  line.  15  cents. 
Each  subsequent  insertion,  per  line,  10  cents. 
Cards,  six  lines,  nonpareil,  per  annum,  $15  00, 
do     four  lines,     do  do  $10  00. 


JOHN  S.  SPOONER,  PRINTER, 
lUwLiT,  CORNES  Franklin  St.  Entkabce  ok  Hawlet  St. 


SHutisements. 


Symphony  Concerts. 

SECOND  SERIES. 

The  Harvard  Musical  Association 

WILL    GIVE 

£IGHT  SYMPHONY  COVCERTS, 

IN  THE  BOSTON  MUSIC  HALL. 

On  Friday  Afternoons,  from  4  to  6  o'clock.  They 
will  be  of  the  pame  character  and  umier  the  same  management 
with  the  six  concerts  of  last  year.  The  Orchestra  will  number 
not  less  than  fifty  of  the  best  resident  musicians,  with  Mr, 
Carl  Zerrahn  aa  Conductor. 

First  Concert  on  Friday,  Nov.  23-  The  dates  of  all  the  others 
(commonly  at  intervals  of  two  weeks)  will  appear  on  the  season 
ticket. 

Season  Tickets,  with  reserved  seats,  at  $6  each,  for  sale  at 
the  Music  Hall.  ,  ,  667 

Tlie  Handel  and  Haydn  Society 

WUX  PERFORM 

Mendelflsobn's    Great     Oratorio* 


BOSTON  MUSIC  HALL, 
On  Sunday  Evening,  IVot.  33. 

SOLOISTS, 

Miss  J.  E.  HOUSTON, 

Miss  KATE  BAMETTI, 

Mr.  GEORGE  SIMPSOBr, 

Mr.  M.  W.  VlTHITNEY. 
The  Large  Chorus  of  the  Booiety, 
The  Entire  Orchestra  of  the 
SYHiPHOlSrY    CONCERTS. 

NUMBERINO   OVER 


GREAT     ORGAN. 

CAUL  ZERRAUN Conductor. 

B.  J.  LANG Organist. 

10*  The  musical  public  will  please  notice  that  but  one  rep- 
resentation of  this  magnificent  work  can  be  given  during  the 
present  Reason. 

Tickets  with  secured  seats,  at  ONE  DOLLAR  EACH,  will  be 
for  Bale  at  the  Music  Hall,  on  and  after  Monday  the  19th. 

Doors  open  at  6  1-2  o'clock.    Oratorio  commences  at  7  1-2. 

LOniNG  B.  BARNES,  Secretary. 


TWrUSICAL  ASSOCIATIONS,  or  Societies,  desir- 
ing our  Services  as  Directors,  either  singly  or  together 
are  requested  to  make  early  application.  SOLON  WILDER, 
P.  S.  DAVENPORT.  Address,  care  of  Mason  Brothers,  696, 
Broadway,  New  York.  635-tf 


VOICE    BUILDING, 

"Vyith  English  and  Italian  SINGING  taught  by  Mrs.  S. 

'•'  E.  Paine,  pupil  of  C.  Basshiij  at  Russell's  Music  Store, 

and?  Ashland  Place.  652-3mo8. 

T       O.  EMERSON  offers  his  Services  as  Conductor  of 
Musical  Associations  or  Conventions  during  the  com- 
ing season.    Address,  care  of  0.  Ditson  &  Co.,  Boston,  Mass 

"jlTR.  W.  0.  PERKINS  will  make  engagements  to  conduct 
•^■^  Musical  Conventions  the  coming  season. 
Address,  care  of  Oliver  Ditson  &  Co.,  Boston.     [657-tf 

SIGNOR  LUIGI  DAMA  has  returned  to  the  city,  and  will 
resume  lessons  in  Singing  on  the  15th  of  September. 
Address  at  Messrs.  Oliver  Ditson  &  Co.,  or  at  240  Washington 
Street,  Room  5.  664. 

MR.  S.  P.  PRENTISS  will  make  eniragements  to   conduct 
MUSICAL  SOCIETIES,  and  CHOIRS  the  comingscason. 
Address  care  Ditson  &  Co.,  Boston.  3m — 664. 

MENDELSSOHN'S 

ORATORIO    OP 

ST.    P»A.TJL, 

IN  VOCAL  SCORE. 
This  day  published  in  style  uniform  with  that  of  "  Crea- 
tion," "Messiah,"  and  "Eli." 
Price.    In  paper,  an.75;  boards,  S2,00;  cloth,  S2.50. 
OLIVER  DITSON  &  CO.,  277  Washington  St. 

THE    CHAPEL, 

A   COLLECTION  OP 

composed  for  and  especially  adapted  to  the  wants  of  all 

Church  Choirs  and  Christian  Worshippers 

AS  WELL  AS    THE 

Home  Circle  and  Social  Gatherings. 

Price,  Paper,  33  cts  ;  Boards,  40  cts. 

Sent  post-paid.  OLIVER  DITSON  &  CO.,  Pub- 
lishers,  277  Washington  Street. 

Choice  Lithogn^aphs  of  Eminent  Pianists,  etc. 

CELEBRATED  PIANISTS.  Presenting  correct 
portraits  of  Liszt,  Thalberg.  Chopin,  Jaell,  Satter,  De  Meyer, 
Herz,  Diihler  and  Dreyschock.  Size  of  the  Engraving  17  by  25 
inches.     $3  00. 

EINE  MATINEE  BEI  LISZT.  (A  Morning  with 
Liszt).  Presenting  correct  portraits  of  Berlioz,  Czerny,  Ernst 
Kriehuber.  with  Liszt  at  the  Piano-forte.  SIzeof  the  Engrav- 
ing, 13  by  17  1-2  inches.    S2.00. 

BEETHOVEN'S  DREAM.  Size  of  the  Engraving 
9  1-2  by  10-    75  cents.  '" 

THE  GREAT  ORGAN  in  the  Music  Hall,  Boston 
Size  of  the  Engraving,  9  by  10.    $1.00. 

The  above  are  printed  on  heavy  plate  paper,  with  broad 
margins,  suitable  for  framing. 

Published  by  OLIVER  DITSON  <fc  CO.,  277 
■Washington  Street.     Sent  by  mail,  post-paid,  on  receipt 

€hnrcBi  Choirs  are  Satisfied 

That  the  best  book  for  their  use  is  ''The  Harp  of  Ju- 
dah,"  by  L.  O.  Emerson.  Letters  from  all  directions  confirm 
the  opinion  that  no  collection  of  Church  Music  recently  pub- 
lished has  given  such  general  satisfaction.  Choirs  the  most 
fastidious  in  their  tastes,  and  having  the  reputation  of  being 
"very  hard  to  please,"  have  acknowledged  the  "Harp  of  Ju- 
dah"  to  be  just  the  book  they  want.  Price,  S1.38  per  conv 
$12  a  dozen.  OLIVER  DITSON  &  CO.,  Publish 
ers,  277  Washington  Street.  Boston. 

MUSICAL    LITERATUEE. 

BEETHOVEN'S  LETTERS.    2  vols S'?  BO 

MOZART'S  LETTERS.      2  vols 3  m 

MENDELSSOHN'S  LETTEHS.    2  vols,  each 17!; 

LIFE  OP  MENDELSSOHN.     Ivol T  vt 

LISZT'S  LIFE  OP  CHOPIN.      1  vol '.      {  m 

POLKO'S  MUSICAL  SKETCHES.     1  vol 17^ 

THE  MUSICAL  ART  PRINCIPLE.     1  vol !'.'.'.'.'.       40 

The  above  (with  the  exception  of  the  last)  are  all  beautifully 
bound,  with  gllt.lop  and  .ilde-stamp,  and  will  be  sent  by  mail 
post-paid,  on  receipt  of  the  advertised  price.  ' 

LEYPOLDT  <&  HOLT, 

6S9— 71.  451  BROOME  STREET,  N.  Y. 


^m  §Xmk  fn  ^0vmxhL 


VOCAL. 

L'Estasi.    Vulse  brillante.     Sung  by  Parepa. 

Ardili.  75 
Brightly  shine  the  stars  above  me.     Song. 

G.  W.  Uazlewood.  30 
Ah!  Child  of  Hope.    "LeBabteme."    Song. 

C.  Planiacte.  30 
Girls  of  dear  New-England.    Ballad . . .  M.  Keller.  30 

Te  Deum J.B.  Marsh.  75 

Airy  fliiry  Lilian.     Song F.  Elmore.  40 

I'll  meet  thee  at  the  lane.      Song.      Guitar. 

Uaydn,  40 

Salve  Regina.     "  Gloria." Max  Girac.  40 

We  met  beneath  an  awning.     Song  and  chorus. 

Towne.  30 

No  name.     Song  and  Chorus A.  Weaver.  30 

The  Jelly-fish.     Song  and  Chorus 5.40 

lima.     Vocal  waltz Arditi.  60 

Gallant  so  gay.     Ballad Thomas.  30 

Concone's  40  lessons  for  Contralto  voice. 

2  books each  3.00 

The  hour  of  sweet  repose.  Song  —  T.  H.  Howe.  30 
Good  morning,  sweet,  to  thee.  Ballad.  ..Satton.  30 
Alia  Capanna  audiama.     (A  golden  day.) 

Duet Compana.  60 

Zara  of  Alhama.    Moorish  song J.  C.J.  30 

Ye  tailor  man.   Song  and  Chorus.. J5^.  W.  Foster.  ZO 

I  have  plighted  my  troth F.  Clay.  40 

The  voyage.     Song Mendelssohn.  30 

The  woods.     Song ""  30 

An  old  romance.     Song "         40 

Spring  song BooU.  40 

The  Kose  upon  the  balcony.     Song "      40 

If  you  love  me,  say  so.     Song A.  B.  Uoag.  30 

INI?TRUMBNTAL. 

Shells  of  Ocean.    Easy  pieces  by  Mach,  each.. . .  30 
Mermaid's  March,          Pearl  Waltz, 
0  would  I  were,             Wearing  of  the  Green, 
Coral  Redowa,               Five  o'clock,  Q.  S., 
Rippl'g  wave  Redowa,    Sea  shell  Polka. 
Diamond  Waltz,             Perkidman  W. 
Parting  Waltz,               Morning  blue.  Polonaire, 
Emerald  Schottische,     Ruby  Waltz, 
Surf  Schottische,           Ever  be  happy  March, 
Sapphire  Polka. 

Alpine  Bells.    "  Social  hours." BeUak.  30 

IlBacio.  "  "       "  30 

Brooklyn  Galop Sassier.  30 

Scud  Galop •     "  30 

Pretty  bird  Waltz Coote.  40 

Boyd  Schottische Bossier.  30 

Dance  mania  Galop   "  40 

Sous  le  Fenetre.  (Under  my  window.). .5.  Smith.  75 

L'Estasi.     Valse  d'Arditi Knight.  50 

Palmer  house  Polka Haveman.  40 

Lena,  Varied Pratt.  60 

Sugar  Plum  Schottische Uassler.  35 

Over  ears  in  love.     Galop "  35 

Last  kiss  Waltz. .- "  35 

La  Femmo  duEarbe.     Quadrille Marx.  40 

Dans  ma  Barque.     Caprice  etude Ascher.  70 

Over  land  and  sea  waltzes Guny'l.  40 

Hurly  burly  Galop   C.  Faust.  30 

Shooting  Star  Polka "  30 

LaTiadita.     Vnlse Krug.  iO 

Hymne  a  la  Nuit.     (Desert.) "  40 

La  Vivandiero  Polka Lemon  30 

Eq  Avant  March.     4  hands BeUak.  35 


Mosio  BV  Mail.— Music  is  sontby  mall,  the  expense  btlng 
two  cents  for  every  four  ounces,  or  fraction  thereof.  Persona 
at  a  distance  will  find  the  conveyance  a  saving  of  time  and 
expense  in  obtaining  supplies.      Books  can  also  be  sent  at 


double  these  rates. 


DWIGHT'S    JOURNAL    OP    MUSIC. 


XiXRS.    H.    r.   DVFEX:, 

Teacher  of  Piano  Forte   and   Cultivation   of 
the  Voice,     Address  care  Oliver  Ditson  &  Co.    GOT— 6m. 


J.    C.    D.    PARKEE, 
teacher  of  Piano,  Organ  and  Harmony, 

52  Channcr  Street. 


T£3£   AILT   OF    SINGING 

In  the  English  and  Italian   Languages. 

Professor  O'NEIIiL,  from  Europe,  is  prepared  to  give 
instruction  in  the  two  great  branches  of  the  Vocal  Art, 
according  to  the  method  pursued  by  the  best  European 
masters. 

The  Formation  of  the  Voice,  flexibility,  purity  and  truth 
of  intonation,  and  Musical  Declamation,  including  the  true 
expression  and  interpretation  of  the  works  of  eminent  com- 
pcMers.  7  Summer  Street,  Room  No.  6,  or  Address  at  Oliver 
Ditson  &  Go's.  666— ly. 


GEO.    vr.   BA.SSI.Vir001i, 

Teacher  of  Singing  and  Formation  of  the  Voice. 

Mr.  H.  offers  his  services  as  Tenor  Soloist,  in  Oratorios, 
Concerts,  Musical  Conventions^  &c.  Address  J.  II.  Cory, 
Providence,  R.  I.  665 — 3m 


L-    O.    G-KO-VER, 
VOCAIiIST    ,a.ND    COXTDITCVOR, 

Cultivation  of  the  Voice  and  Singing. 
Address,  O.  Ditson  &  Co..  277  Washington  St.      665— 3m 


MBS.   ■WILLIAM    GAKBETT., 

TEACHER    OP 

SINGING-  AND  PIANO  FORTE. 

12  Concord  Square. 


"WILLIAM   GAKKETT. 

Tuner,  and  Dealer  in  New  and  Second-hand  Piano  Fortes. 

PIANOS  TO  LET.    Address  12  Concord  Square  or  at  Ditson 


A 

ENTERTAINMENT. 

In    Two    IParts. 

WORDS    BY    SIDNEY   DYER. 

MUSIC  BY  0.   A.  CULL. 


TTe  are  Introdueecl,  in  this  Cantata,  to  the  hearty  plpfisures 
which  render  so  enjoyable  the  long  evenings  of  our  northern 
winters. 

Estella,  the  beautiful  daughter  of  Mr.  Grey,  concludes  to 
give  a  ''Quilting  Bee,"  or  "Quilting  Party,"  in  which  the 
ladiea  who  attend  are  to  be  repaid  for  their  labors  by  the 
amusements  which  follow. 

"■The  gentlemen"  are  inrited  to  tea,  but  come  early,  (per- 
haps on  account  of  the  snow  storm . )  and  take  occapion  to  have 
some  rough  sport  in  a  battle  with  snow-balls,  in  which  Wil- 
liam leads  one  party,  and  Jenkins  the  other.  The  latter  is 
soon  vanquished,  and  hides.  Mr.  Grey  comes  out  to  see  the 
pport,  and  is  well  pelted  by  both  parties.  In  a  glow  of  pleas- 
ure, the  combatants  return  to  the  house,  where  they  hold 
skeins  for  the  girls  to  wind  from,  and  watch  the  ladies  in  their 
quilting,  until  Estella  announces  supper,  quite  to  the  delight 
of  Jenkins,  who,  in  view  of  her  excellent  skill  as  a  cook,  is 
doubly  strengthened  in  his  intention  of  "proposing''  to  her. 

Now  follow  some  very  pretty  love  scenes,  in  which  Estella 
and  William,  and  comic  ones,  in  which  Ariminta  and  Jenkins 
take  part ; — during  which,  however,  the  company  return  from 
the  supper  room,  finish  the  quilting,  and  have  a  glorious  g^ame 
of  "hide  and  seek."  At  the  end  of  this  they  come  suddenly 
on  Jenkins  and  Ariminta,  who,  not  succeeding  in  gaining  the 
hearts  of  their  first  choice,  conclude  to  become  "Mr.  and 
Jlrs.  Johnny  Jenkins."  A  good-night  chorus  finishes  the 
performance. 

The  Cantata  can,  of  course,  he  sung  without  action  or 
scenery.  But  if  the  latter  is  desired,  a  very  little  ingenuity 
will  supply  it. 

Price,  in  cloth,  $1.25  ;  paper,  $1.00,  on  receipt  of 
which  copies  will  be  sent  post-paid. 


CHURCH   O.RGANS, 

Manufactured  by  E.  L.  IIOLBKOOK,  East  Medway.  Maes 
Purcha-sers  are  invited  to   apply  lor  a  circular  containing 


kCj  WEEP  FOR  TIIEE,  DARLING."— The  new  Song  and 
Jl  Chorus,  by  James  E  Stewart  is  now  published  and  for 
sale  at  the  Music  Stores.  This  well-known  author  of  vocal 
and  instrumental  music  has  added  new  laurels  to  his  already 
eiiviabie  reputation  as  a  ballad  writer  and  virtuoso.  The  sen- 
timent is  truly  beautiful.  The  music  is  e^sy  and  the  melodv 
of  better  order  than  the  general  run  of  lialbid.'^.  Tlie  chorus 
is  especially  fine,  and  has  the  '"true  ring"  of  Foster's  most 
bewitchins  plantation  melodies  with  all  the  attributes  of 
pathos.  As  a  whole  it  is  unsurp.'issed  and  bears  unmistakable 
evidence  of  the  author's  f:iscinatiug  style.  Sung  by  all  the 
minstrel  troupes,  and  published  only  by  Wiiittkmor£  Betroif. 
Price  30c.  Mailed  free  on  receipt  of  miirked  price.  (U  pies  of 
this  teauti/ut  Hong,  can  be  obtiiinod  by  addressing  Oliver 
Ditson  &  Co.,  277  Wasbingtou  Street.  GU7-70 


TEACHER     OP     THE     PIAWO. 

274  Washington  Street,  over  Hallett,  Davis  &  Co. 


M 


R.  CARLTLE  PETERSILEA  will  receii 
Singing  and  Harmony. 
Address,  at  Oliver  Ditson  &  Go's. 


:  pupils  for  Piano, 


MESSRS.  JAS.  &  A.  N.  WHITNEY,  lately  from  Europe, 
Teachers  of  Piano  Forte,  Harmony,  and  the  Cultivation 
of  the  A'oice,  have  REMOVED  from  Tremont  Temple  to  No. 
246  Washington  Street,  Room  No-1.  Chickerings'  Building. 


Junms 

Teacher  of  Piano,  Organ  and  Harmony. 

Address  at  O.  Ditson  &   Go's,  or  274  Washington  Street. 


L.    W.    WHEELER, 
FORMATION    OF    THE    VOICE, 

Eare.i.i.'iH  a:n,b  itai^iaw  si3!irsi;sj'G.. 

Address  at  13  Tremont  Row,  or  Chickering  &  Sons'. 


T      SCBXTBERTH    &   CO.   Publishers  and  Dealers 
*     in  Foreign  and  American  Music,  S20  Broad 
way  near  12th  Street.  357 


ELLIOTT    W.    PKATT, 
GIVES  INSTRUCTION  ON  THE  PIANOFORTE, 

Address  at  Oliver  Ditson  &  Go's. 


JOHN    H.    WILLCOX, 
Tcaclicr  of  the  Organ.  Piano  Si.  Harmony. 

29  Ghester  Square,  near  Shawmut  Avenue.  531 


S.    P.    PRENTISS, 

Teacher  of  Piano,  Organ,  and  Harmony, 

Address,  care   Oliver  Ditson  &  Co.,  Boston. 


Ii.  B.  SOtTTXI.a.HD, 

Teacher  of  the  Pinnoforle,  Siusing,  Organ. 

nud  Hariuony. 

Goramunications  left  at  the  store  of  Ditson  &  Co.,  Trill  re- 
ceive prompt  attention. 


MR.  J.  ft.  WBTHERBEE  has  Removed  from  18  Tremont 
Temple  to  38  UNION  PARK  STREET,  1st  door  from 
Washington  Street.  Pupils  at  the  South  End  will  be  waited 
on  at  their  residence,  if  desired.  566 


Mendelssohn  Musical  Institute. 

Affords  to  Private  Pupils  and  to  Glasses  Instructions  in 
EVERY  DEPARTMENT  OF  MUSIC.  Send  for  a  circular,  to 
Oliver  Ditson  &  Go.,  or 

EDWARD  B.  OLIVER, 
Principal,  26  Oxford  St.,  Boston,  Mass. 


COMPOSER    OP    MILITARY  MUSIC, 

84  Ludlow  Str»et,  cor.  Broome,  New  York. 


J.    F.    RUDOIiFHSESr, 

Teacher  of  English,  Italian  and  German 
Singing. 

274  Washington  Street ;  or  address  Oliver  Ditson  &  Co. 
615. 


G.    S.    'WHITZNa 

Gives  Instruction   on   the  Pianoforte,    Organ, 

and  in  Harmony. 
Address  Oliver  Ditson  &  Go.  622 


M 


RS.  J.  S.  GARY,  is  prepared    to  receive  pupils   ir 
VOGAL  MUSIC  at  her  residence,  117  Harrison  Avenue. 
Address  at  the  house,  or  care  of  Oliver  Ditson  &  Co.    628 


L.    DAM  A. 

Teacher  of  Cultivation  of  the  Voice. 

Chickerings'  Building,  246    Washington  Street.       Room  5. 


JOHN     W.    TUPTS, 

TEACHER  OP  PIANOFORTE  ORGAN,  AND  HARMONY. 
No.  1  Van  Renssalear  Place. 


the  Pianoforte. 


53   Hancock  Street. 


EUGEKE  THAIEIl"S  MASS  No.  1. 

READY  NOVEMBER  I. 

Handsomely  engraved  edition,  prin  ted  upon  the  finest  paper. 
An  entirely  new  adaptatioog  of  Jinglish  words  from  the  Prajer 
Boolt,  renders  it  equally  desirable  for  Evangelical  Ghurclies. 
Price,  *2.00i  five  copies,  $8.00;  per  dozen,  S18.00. 

a.  D.  RUSSELL  &  CO., 
668  Publishers,  Boston. 


BOSTOS?    ££X7SI0    SOIXOOZ.. 

THE  FALL  TERM  will  commence  on  MONDAY,  Octoberl, 
1866,  at  Fraternity  Hall,  634  Wa.shington  Street.  Tliia 
Institution  was  Incorporated  in  May.  1857,  and  its  success 
proves  beyoud  a  doubt  the  practicability  of  the  plan  of  its  Or- 
ganization. Facilities  are  ollered  to  both  sexes  for  obtaining  a 
thorough  Musical  Educatiou  in  the  different  branches,  both 
theoretical  and  practical,  on  the  most  reasonable  terms.  In- 
8truc^ion  is  given  in  Notation,  II.iRMONT.  Gountkrpoint  and 
Fuoue;  Composition  with  reference  to  Musical  fi.nii  and  in- 
strumentation, SINGING,  PIANO-FORTE,  ORGAN,  VIOLIN, 
and  all  orchestral  instruments.     Terms,  $36.00. 

BoAan  OP  iNsraucTioN. 

B.  F,  Baker,  .I.W.Adams,  Wulf  Fries, 

William  Schulize,  J.  W.  Tuffs,  Geo    II.  Howard. 

For  particulars,  Address  B.  F.  Baker.  4  Rowu  iMaee. 

655  WILLIA.M  READ,  Secretary. 


MI.SS  JENNY  RANDALL,  lately  pupil  of  Sig.   Mustafi  ii 
Rome,  and  of  Sig.  Bonoldi  in  Paris,  is  prepared  to  eivs 
Instruction  in  SINGING  and  on  the  PIANO. 
10  Avon  Place.  663-6mo8 


E.    J.    CROWNINSHIELD. 

Teacher  of  the  PIANO-FORTE  and  the  CULTIVATION  OF 

THE  VOICK.    For  particulars  please  inquire  at  No.  32  Winter 

St.,  Room  12.  664—3  mos. 

JUST    PUBLISHED, 

I3Sr      .A.. 
PRICE      ffil.50. 

By  Mail,  post-paid. 
OLIVER   DITSON  &    CO.,   Publishers. 

Howe's  Drawing-Eoom  Dances.    - 

Arranged    for  the  Piano-forte. 

Designed  for  Social  Evening  Parties. 
This  work  contains  all  the  Popular  and  Fashionable  Qua- 
drilles, Cotillons,  Fancy  Dances,  &c.,  with  every  variety  of 
the  latest  and  most  approved  Figures  and  Galls  for  the  differ- 
ent changes.  Arranged  for  the  Piano-forte.  Price,  only  $2. 
Copies  mailed,  post-paid  on  receipt  of  price  by  Oliver  Dit- 
son &  Co.,  Publishers,  277  Washington  St. 


Mason  &  Hamlin's 
CABINET    ORGANS. 

ONE  TO  TWELVE  STOPS. 

IN    CASES   OF 

Black  Walnut $110  to  $600  oiftk 

Carved  and  panelled  Walnut 200  to  500  each 

Dappled  Walnut 200  each 

Oak...., 110  to  600  each 

Oak,  with  Walnut  carvings 200  to  500  each 

Rosewood 135  to  800  each 

Ebony,  engraved  and  gilt 250  to  700  each 

Black  Walnut  aud  Ebony,  richly  carved  and 

panelled 1200  each 

These  instruments  are  conceded  by  musical  connoiseurs  to 
be  unrivalled  by  any  other  of  their  general  class,  whether 
European  or  American .  A  recent  number  of  the  Leipzig  Sig- 
nale,  the  leading  musiea  journal  of  Germany,  admits  their 
superiority. 

For  indorsement  of  the  superiority  of  these  Instruments, 
the  manufaefeurers  refer  with  confidence  to  the  most  eminent 
organists  and  artists  generally  of  Boston,  New  York  and  other 
principal  cities. 

The  attention  of  those  desiring  very  elegant  fnrniture  is 
invited  to  several  new  styles  just  finished.  Descriptive  Cata- 
logues sent  by  mail  to  any  address. 

SALESROOMS  : 
3T4  Washington  street,  Boston. 
596  Kroadway,  Ne-*v  YorU. 
These  instruments  are  also  to  let  by  OLIVER  DITSON  &  CO. 


LYOH  &  HEALY, 

Cor.  Clark  and  Washington  Sts. 
CHICAGO,    ILL. 

MUSIC    PfJBL,ISeERS, 

Wholesale  and  Retail  Dealers  in  Sheet  Music, 

Music  Books,  and  Musical  Merchandise 

OF    EVERY    DESCRIPTION. 

Our  stock  of  Sheet  Music,  Music  Books,  Musical 
Instruments,  etc.,  is  the  lar^^est  and  most  cumplcte  in  the    p 
No.  West       Our  conneption  with   Messrs.  0.  DITSON  &  CO., 
cDablcs  U3  to  furnish  their  publiciitions   to   Western  Dealers, 
at  net  Boston  Prices. 

[Cy^  In  addition  to  the  publications  of  Me^rs.  0.  DitRon 
&  Co..  we  keep  on  hand  and  furnish  all  Mu.iic  and  Music 
Books  published  in  America,  together  with  a  choice  stock  of 
Foreign  Music.  ^  6J9-tf 


liasic  and  Piaiso  Foile  Dealer, 

632  Chestnut   St.,  Philadelphia. 

OfTers  for  sale  a  complete  assortment  of  SHEET  MUSIC  AND 
MUSIC  BOOKS. 

As  agent  for  the  extensive  catalogue  of  Messrs.  Olivfe 
Ditson  &  Co.,  he  possesses  unuf-ual  facilities  for  supplying 
Teachers  and  Dealers  at  a  distance,  as  well  as  those  residiug  in 
the  city,  who  by  orderiTig  ol  him  will  save  the  extra  time  and 
freight  of  sendiDij  to  New  York  or  Bobton.  627 


'VV  e^  W^  .^ 
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The  Old  Street  Singer. 

Who  would  bolicvo  mo,  sliduld  1  vow 
That  I  was  lovely,  long  ngo  f 
Arosy  clioolc,  a  voice  to  spcnk 
Or  sing  with,  clear  and  sweet  and  low,  • 

Bright  eyes  ashino  through  clouds  of  hair, 
Wore  mine  when  I  was  young  and  fair. 

The  rich  and  great  I  sang  before, 
I  sang  at  many  a  cottage  door  ; 
Of  love's  delight,  of  soldier's  might, 
I  sang, — of  pleasure,  o'er  and  o'er. 
They  said  my  voice  was  rich  and  rare. 
They  said  my  face  was  yeung  and  fair. 

I  never  thought  of  hearts  that  bleed, 

I  never  thought  of  bitter  need. 

Of  withered  youth,  of  banished  ruth, 

Of  listeners  cold  who  take  no  heed, 

Of  tears  and  parting,  death,  despair,- 

■Who  thinks  of  these  when  young  and  fair  ? 

Of  bliss  or  woe  my  song  may  be. 

Now  no  man  lists  my  minstrelsy. 

I  wander  on,  voice,  beauty,  gone, 

Of  mine  old  self  the  mockery ; 

Who  soothes  my  grief,  who  grants  my  prayer, 

Now  I  am  neither  young  nor  fair  1 

Fanny  Raymond  Eitter. 


Music  after  War.   Vienna. 

Translated  for  this  Journal  from  the  German  of  G.  Hans- 

LIOX. 

I. 

FOUR-HAND    PIANO    READINGS — BRAHMS — 
SCHUBERT — WAGNER. 

....  My  friend  and  I  had  been  discussing 
the  late  war  and  German  polities  throughout  our 
wallc.  Arrived  at  the  house  door,  we  felt  as  if 
we  could  not  part  so.  Almost  timidly  the  ques- 
tion arose,  whether  we  should  not  make  a  little 
music  ?  A  packet  of  novelties  lay  on  my  piano, 
unopened,  as  the  instrument  itself  had  been  for 
some  time.  Not  without  joyful  emotion  we  pro- 
ceeded to  the  little  preparations  ;  one  opened  the 
packet,  the  other  the  piano.  It  was  a  matter  of 
course,  that  a  beginning  should  be  made  with 
four-hand  playing.  That  indeed  is  the  most  in- 
timate, the  most  conyenient  and,  in  its  limitation, 
the  most  complete  form  of  domestic  music-making. 
It  is  younger  than  our  generation  imagines,  and 
owes  its  uprise  to  the  rapid  spread  of  piano-play- 
ing, to  the  enlargement  and  perfection  of  the 
piano-forte.  The  String  Quartet,  Trio  or  Quin- 
tet, once  wanting  in  no  good  musical  house,  is 
now  crowded  out  by  it ;  a  loss  no  doubt,  but  at 
the  same  time  a  help  to  the  best  possible  ac- 
quaintance with  orchestral  literature  in  one's 
own  chamber.  If  we  turn  over  the  leaves  of  the 
musical  catalogues  from  Haydn's  and  Mozart's 
time  till  past  the  middle  of  Beethoven's  activity, 
we  scarcely  meet  with  one  four-hand  arrann-e- 
ment  where  there  are  dozens  for  three,  four  and 
five  different  instruments.  Even  Beethoven's 
first  Symphonies  had  long  been  arranged  for  the 
string  quartet,  before  they  began  to  set  tliom  for 


four  hands.  Now-a-days  no  overture,  no  sym- 
phony is  brought  out  in  our  concerts,  of  which 
we  cannot  immediately  get  a  foretaste  or  an  after- 
enjoyment  in  a  four-hand  arrangement.  A 
source  of  satisfaction  and  instruction  flows  for  the 
friends  of  music  from  this  modest  field. — "Who  is 
your  Vierhiindujer  (four-handcr)  V"  I  was  once 
asked  by  a  passionate  dilettante.  His  bold  coin- 
ing of  a  word,  so  utterly  ignoring  the  personality 
and  merely  emphasizing  the  musical  availability, 
seemed  to  me  not  so  bad.  A  right  true  "four- 
hander"  is  a  compendium  of  solid  qualities  ;  he 
rises  in  worth,  the  less  he  makes  two-handed  pre- 
tensions. Not  every  man  can  call  a  wife,  a  be- 
loved one,  a  friend  of  heart  and  soul  his  own  ; 
but  a  "four-hander"  is  what  every  mortal  should 
possess,  like  a  partner  engaged  for  the  whole  mu- 
sical dance  of  life. 

My  four-hander,  then,  seizes  the  packet  of 
notes,  cuts,  as  he  would  a  pack  of  cards,  and  reads 
with  surprise  upon  one  book  the  inscription  : 
"Waltzes  for  four  hands,  by  Johannes  Brahms." 
Brahms  and  waltzes !  The  two  words  look  as- 
tonished at  each  other  on  the  ornamental  title- 
page.  The  earnest,  silent  Brahms,  the  genuine 
disciple  of  Schumann,as  North-German, as  Protes- 
tant and  unworldly  as  his  master — he  write 
waltzes!  One  word  solves  the  riddle;  it  is: 
Vienna.  The  imperial  city  brought  Beethoven, 
not  indeed  to  dancing,  but  to  dance  writing;  it 
seduced  Schumann  into  a  "FaschingscJiwank" 
(Carneval) ;  it  would  perhaps  have  ensnared 
Bach  himsfclf  in  some  deadly  sin  of  a  country 
dance.  So  too  the  waltzes  of  Brahms  are  a  fruit 
of  his  stay  in  Vienna,  and  truly  of  the  sweetest 
sort.  Not  in  vain  has  his  fine  organism  for  a  year 
and  a  day  exposed  itself  to  the  light,  cheerful  air 
of  Austria — his  Waltzes  can  bring  evidence  of 
that.  Far  from  Vienna,  still  our  Strauss  Waltzes 
and  our  Schubert's  Landlers,  our  Gstanzel  and 
Jodler,  even  Farkas'  Gypsey  music  must  have 
echoed  in  his  brain,  to  say  nothing  of  the  pretty 
maidens,  the  fiery  wine,  the  green-wooded  hills 
and  what  not.  Whoever  takes  an  interest  in  the 
development  of  this  genuine  and  deep,  but  hither- 
to perhaps  one-sided  talent,  will  greet  the 
Waltzes"  as  a  happy  sign  of  a  rejuvenated  and 
refreshed  sensibility,  as  a  sort  of  conversion  to  the 
poetic  Hafiz  creed  of  Haydn,  Momrtand  Schu- 
bert. What  charming,  lovely  sounds!  Actual 
dance  music  of  course  no  one  will  expect:  waltz 
melody  and  rhythm  are  treated  in  artistic  free 
form  and  as  it  were  ennobled  by  a  distinguished 
expression.  In  spite  of  this  there  is  no  sort  of  ar- 
tificial affectation,  no  over-refined  detail  to  dis- 
turb and  blur  the  total  impression ;  there  reigns 
throughout  a  plain  ingenuousness,  such  as  we  had 
scarcely  expected  in  so  high  a  degree.  The 
waltzes,  sixteen  in  number,  make  no  grand  pre» 
tentions;  they  are  short  and  have  neither  intro- 
duction nor  finale.  The  character  of  the  single 
dances  now  approaches  the  enthusiasm  of  Vien- 
na waltzes,  oftener  the  steadily  rooking  Landler ; 
sometimes  there  sounds  as  from  afar  an  echo  of 
Schubert  or  of  Schumann.     Toward  the  end  of 


the  book  it  rings  like  the  clink  of  spurs,  at  first 
softly  and  as  it  were  tentatively,  then  more  and 
more  dcciilcdiy  and  fic^rily — unque.^tionably  we 
are  on  Hungarian  ground.  In  the  last  waltz  but 
one  this  Magyar  temperament  comes  out  with 
roaring  energy.  .  .  No  doubt  this  piece  would 
have  formed  the  most  effective  conclusion,  but  it 
lies  quite  in  the  nature  of  Brahms  to  prefer  the 
finer  and  deeper  impression  to  the  noisier.  Re- 
turning to  the  Austrian  Landler  tone,  he  closes 
with  a  short  piece  of  enchanting  loveliness;  a 
gracefully  floating  melody  over  an  expressive 
middle  voice,  which  in  the  second  part  appears 
unchanged  as  the  upper  voice,  while  what  was 
before  the  principle  melody  now  forms  the  mid- 
dle voice.  The  whole,  in  its  transparent  clear- 
ness, counts  with  those  genuine  morceaux  of  Art 
which  astonish  no  one  and  delight  everybody. 
These  things  of  Brahms  exempt  the  player  from 
all  bravura  or  extra  effort,  but  appeal  to  a  fine 
musical  feeling.  The  several  waltzes  are  of  very 
different  temperament;  the  player  must  divine  it 
more  from  the  musical  ideas  of  each,  than  from 
the  sparingly  used  tempo  and  expression  marks. 

We  lifted  a  new  stratum  from  our  heap  of  nov- 
elties and  came  upon  J.  O.  Grimm's  "Suite  in 
Canon  form,"  published  in  score  and  four-hand 
arrangement  by  Rieter-Biedermann  in  Winter- 
thur,  the  highly  deserving,  Art-appreciating  pub- 
lisher of  Schumann's  posthumous  works,  as  well 
as  of  most  of  the  compositions  of  Brahms,  Theo- 
dore Kirchner,  Hiller  and  others.  The  Suite  of 
Grimm  left  a  good  impression  on  us  since  the 
Philharmonic  concerts ;  we  are  glad  to  see  the 
fine,  genial  web  again  weaving  and  unravelling 
before  our  senses.  A  still  more  precious  enjoyment 
from  the  Philharmonic  concerts  of  the  year  be- 
fore last  was  recalled  by  Schubert's  music  be- 
tween the  acts  of  "Rosamond."  Spina,  whose 
honorable  Schubert  zeal  now  strives  to  bring  out 
what  his  predecessors  on  the  throne  of  Diabelli 
delayed  doing,  has  published  the  two  entr'  acles 
from  "Rosamond"  in  score,  and  then  again  in  a 
two-hand  and  a  four-hand  arrangement.  Schu- 
bert's orchestral  pieces  are  not  of  those  which 
offet  difficulties  to  the  piano-forte  transcriber 
through  fulness  of  parts,  counterpoint,  or  passage 
work  ;  but  one  painfully  misses  the  magical  grace 
and  coloring  of  Schubert's  instrumentation.  Yet 
Carl  Reinecke's  authentic  hand  has  done  all  that 
could  be  done  in  these  piano  arrangements,  and 
he  who  has  a  lively  recollection  of  the  original  will, 
as  in  life  so  too  in  Art,  gratefully  contemplate 
even  the  colorless  portrait. 

We  also  played  together  with  four  hands  Schu- 
bert's "Overture  in  the  Italian  Style,"  in  C  ma- 
jor (published  by  Spina).  Thisand  a  second  one 
with  like  title  (in  D  major)  were  favorite  concert 
pieces  in  Vienna  during  the  composer's  lifetime  ; 
and  only  few  of  Schubert's  compositions  could 
boast  of  that.  But  now,  while  we  seek  out  and 
highly  prize  the  once  unknown  or  unappreciated 
works  of  Schubert,  his  "Italian  Overtures"  have 
died  out  hardly  leaving  a  trace.  Schubert  wrote 
them  at  the  time  of  the  Rossini  fever  in  Vienna, 
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portly  willi  an  ironical  i)nrpos(',  partly  heinji  ac- 
tually smitten  with  tlie  dazzlinj;  novelty  of  that 
apparition.  The  Rossini  influenco,  soon  after  the 
year  1S20,  worked  like  some  irresistible  forre  of 
nature.  Perhaps  the  most  remarkable  proof  of 
it  is,  that  the  works  of  Spohr,  Weber  and  Schu- 
bert, those  three  passionate  opponents  of  Rossi- 
ni, tliemsi'lvps  show  clear  traces  of  that  influence, 
and  their  biographies  contain  their  own  admis- 
sion of  the  fact.  The  "Italian  Overture  in  C," 
frraceful  in  invention  and  effectively  instrument- 
ed, sives  you  to  be  sure  neither  the  (;enuine 
Schubert  nor  the  genuine  Rossini.  Schubert  had 
to  deny  his  owji  best  individuality,  to  imitate — 
but  not  reach  that  of  Rossini. — What  next  fell 
into  our  hands  was  Nottebohm's  four-hand  "Va- 
riations on  a  Saraband  of  Sebastian  Bach."  We 
were  plad  to  meet  again  with  this  composition, 
which  only  gains  on  closer  and  closer  acquaint- 
ance. 

Our  four  fists  had  gradually  scooped  out  the 
best  veins  of  the  mountain  of  notes  ;  only  one 
stone,  with  an  uncannj'  glimmer,  lay  untouched  : 
Richard  Wagxf.r.  With  somewhat  anxious 
curiosity  we  opened  the  new  "March  of  Homaje," 
which  Wagner  had  dedicated  to  tbe  young  King 
of  Bavaria.  The  March  begins  with  a  sentimen- 
tally pathetic  introduction,  in  which  the  inevita- 
ble chromatic  whimper  is  at  least  distributed  over 
long  notes.  A  trumpet  burst  interrupts  these 
meditations,  and  the  homage  (ITuIdigunf/)  march- 
es with  a  somewhat  smarter  step,  but  with  ex- 
ceedingly every-day  ideas.  We  don't  doubt  for 
a  moment  that  Wagner,  when  in  behalf  of  this 
inspiration  be  called  for  "the  list  of  Lis  dresslnjr 
gowns,"  selected  the  red  velvet  one  with  gold 
tassel3,embroIdered  with  turquoises.  But  unfortu- 
nately this  splendor  of  color  and  jewels  does  not 
come  to  light  even  in  the  most  inspired  piano- 
forte arrangement,  and  nothing  but  tlie  simple 
musical  cut  remains.  We  cannot  help  it,  if  this 
cut  appears  to  us  extremely  common.  The 
"■  HuldiqunrffimarscJt"  reminds  us  in  many  turns  of 
the  processions  In  Tannhau^er  and  Lohengrin. 
without  coming  within  reach  of  either  of  them. 
We  know  not  what  sort  of  mystical  meanings  the 
initiated  may  find  in  this  music,  but  we  doubt  if  it 
will  become  particularly  dear  to  anybody  else 
but  the  generous  sovereign  whom  it  greets. 

If  the  arrangement  of  the  "Homage  March"  is 
a  new  proof  of  von  Billow's  skill,  the  undertaking 
of  his  friend  Tauslg  to  set  the  Overture  to  the 
'  ^'■Meistersinger  von  NUrnherg"  for  four  hands,  bor- 
ders close  on  the  impossible.  The  March  at  any 
rate  is  royal  Bavarian  music,  but  in  the  spectacle 
of  the  Nuremberij  wolf 's  glen  every  thought  of 
music  ceases.  The  Viennese  public  enjoyed  this 
bloody  prelude  to  a  'icomio  opera"  two  years  ago 
in  the  original,  and  remembers  what  it  then  had 
audible  experience  of.  B"t  what  two  pairs  of 
human  hands  may  suffer  from  it,  he  only  knows 
who  has  himself  tried  to  play  it.  We  felt  as  if 
we  were  paving  an  endless  way  for  ourselves  with 
bare  arms  through  thorns  and  nettles,  only  to 
reach  a  goal  almost  worse  than  the  approE(ch  to 
it.  We  were  too  much  exhausted  by  the  mur- 
derous mingling  of  hands  to  play  on  any  further, 
too  fretfully  excited  to  be  willing  to  close  the 
evening  In  that  way,  after  we  had  destined  it  to 
peace  and  harmony.  "This  music  is  more  vexa- 
tious than  war  and  politics  !"  exclaimed  my  trusty 
comrade  on  my  left  hand  in  despair.  What  shall 
we  do  next  V     Like  a  meteor  the  thought  occur- 


red, that  Strauss  played  that  day  in  the  Volks- 
garten,  an^  we  set  out  full  speed  for  the  place,  as 
If  the  jruild  of  Melstersingers  were  upon  our  heels. 
The  Volksgarten  was  gay  with  lights  and  sounds, 
and  Strauss  that  very  moment  with  enthusi- 
astic sweep  of  bow  began  his  waltzes:  "On 
the  Mountains."  But  the  victims  of  the  Nurem- 
berj;  master-sons;  sank,  breathing  asain,  upon  a 
garden  bench,  and  were  as  blissful  as  if  on  the 
mountains. 

(Conclusion  next  time). 


Otto  Nicolai. 

(  Conduded  from  jmge  339  ) 

As  was  to  be  expected,  he  soon  became  exclu- 
sively attached  to  Berlin,  by  bonds  of  art  and 
friendship.  The  Opera  enjoyed  the  advantage 
of  possessing  a  conscientious  and  strictly  artistic 
conduc'tor  ;  the  Cathedral  Cliair  had  attained  an 
almost  incredible  certainty  In  correctness  and 
nicety,  especially  in  old  Italian  sacred  music  ; 
while  the  Tonkiinstler-Vereln  had  gained  in 
him  a  trusty  member,  who.  it  is  true,  often  sup- 
ported his  opinion  with  considerable  warmth,  but 
in  every  other  respect  was  a  great  acquisition. 
A  circumstance  now  happened  to  remind  the 
assiduous  artist  of  other  and  closer  ties.  Scarce- 
ly did  his  father  learn  that  Nicolai  occupied  a 
hiiih  and  Important  position  in  Berlin,  ere  he 
wrote  to  inform  him  of  his  poverty  and  remind 
him  of  his  filial  obligations.  Otto  Nicolai,  the 
man  who  was  represented  as  an  egotist  by  many 
who  had  been  estranged  from  him  by  his  manners, 
which  were  frequently  rendered  harsh  by  sad  ex- 
perience and  indisposition,  forgot  the  sorrowful 
period  of  his  youth  ;  forgot  the  severe  treatment 
to  which  he  had  been  subjected  ;  forgot  the  le- 
gal deed  by  which  his  father  had  resigned  all 
claims  upon  him,  and,  with  the  most  disinterested 
self-sacrifice,  devoted  himself  to  secure  his  fath- 
er's future,  by  regularly  aliowlnu:  him  a  share,  as 
he  had  already  allowed  his  absent  mother  and 
sister,  of  his  Income.  The  last  letter  he  ever 
wrote  (according  to  his  letter  bonk)  was  address- 
ed to  his  father  in  Prussian  Holland,  and  con- 
tained the  pension  of  20thalers,  for  the  month  of 
May,  1843.  This  act  of  filial  piety  sheds  so  no- 
ble a  lustre  upon  Nieolai,  that  we  cannot  suffi- 
ciently admire  It.  How  his  father  and  heir  be- 
haved in  return  for  such  kindness,  we  shall  find 
an  opportunity  of  stating  subsequently.  Through- 
out his  life,  Nicolai  honored  the  Fourth  Com- 
mandment, though  it  was  certainly  not  from  his 
father  that  he  learned  to  do  so. 

In  obedience  to  the  Royal  wish  already  men- 
tioned. Nicolai  cheerfully  entertained  the  notion 
of  producins:  one  of  his  operas.  He  only  hesita- 
ted as  to  which  one  he  should  select.  At  length 
he  fixed  upon  the  Verbannter,  as  being  most  in 
keeplnji  with  German  views,  and  consequently 
best  adapted  for  the  Berlin  public.  He  had  the 
parts  given  out,  and  the  opera  put  in  rehearsal. 
But  in  a  moment  of  noble  artistic  excitement, 
looking  at  the  work  as  starting  from  a  point  he 
had  long  passed,  he  suddenly  withdrew  it,  prom- 
ising. Instead,  to  pive  the  last  touches  to  his  Lus- 
tige  Weibei;  and  get  that  work  ready  for  repre- 
sentation. There  now  began  another  period  of 
restless  industry,  the  consequence  of  which  was 
that,  as  early  as  the  January  of  the  ensuing  year, 
he  was  able  to  begin  rehearsing  the  new  produc- 
tion.    He  wrote  at  this  period  to  his  father  : 

"Even  in  the  mere  composition  my  new  opera 
has  been  a  source  of  great  pleasure  to  me.  Af- 
ter all,  the  hours  in  which  he  creates  are  the  hap- 
piest ones  in  an  artist's  life.  If  I  possessed  more 
invention,  more  genius,  I  would  boldly  place  my- 
self in  the  very  first  rank,  for  I  am  unusually 
well  versed  in  what  relates  to  the  writing  out, 
scoring,  and  employment  of  all  vocal  and  instru- 
mental resources," 

Before  this  date,  however,  he  had  succeeded 
In  distinguishing  himself  in  the  eyes  of  the  great 
mass  of  the  public,  and  causing  his  name  to  find 
its  way  among  classes  into  which  an  artist's  name, 
as  a  rule,  with  difficulty  obtains  access.  The 
fact  is,  he  had  composed  for   the   grand    annual 


concert  given  in  aid  of  the  Spontini  Fund,  a 
Patriotic  Hymn  for  chorus,  solo,  and  full  band, 
under  the  name  of  "Preussens  Stimme"  ("Prus- 
sia's Voice").  This  composition  concluded  the 
first  part  of  the  above-mentioned  Grand  Concert, 
on  the  14th  December,  Nicolai  himself  being  the 
conductor.  The  spirited  strains  excited  enthu- 
siastic applause  and  evoked  an  unanimous  en- 
core. The  Hymn  was  soon  afterwards  published 
by  Bote  and  Bock,  and,  had  the  composer  lived 
longer,  it  would  certainly  have  become  even 
more  popular.  The  programme  contained,  in 
addition  to  this  interesting  number,  the  magnifi- 
cent overture  td  Olynipia,  pieces  from  Beetho- 
ven's TJuiVien  ron  ^</?en,  which  were  introduced 
by  Nicolai's  exertions  for  the  first  time  to  the 
p«blic,  and  the  first  air  from  the  third  act  of  the 
Verbannter,  sung  by  Mad.  Koster  in  the  most 
charming  manner. 

Thus  in  Berlin,  also,  they  had  struck  the  chord 
which  always  emits  the  purest  harmony  in  the 
life  of  an  artist:  general  appreciation.  This  feel- 
ing was  destined  to  lead  to  a  world-wide  reputa- 
tion, and  the  early  death  of  the  young  composer, 
whose  mind  was  prosecuting  so  many  vast  plans, 
was  destined  only  tobetheharsh  and  striking  disso- 
nance leading  up  to4he  most  magnificent  conso- 
nances. The  nearer  we  approach  this  catastro- 
phe, the  more  sorrowful  are  the  feelings  with 
which  we  contemplate  the  latest  incidents  in 
Nicolai's  career,  and  especially  the  day  when  the 
light  of  his  work  was  so  brilliantly  reflected  on 
the  worker,  and  when  the  enthusiastic  applause 
bestowed  by  the  public  on  his  last  and  successful 
production  should,  with  its  mighty  breath,  have 
fanned  the  fire  of  inspiration,  and  of  the  creative 
powers  of  his  mind. 

There  is  something  to  which  we  would  direct 
attention  in  Nicolai's  last  opera,  namely  :  that  the 
composer  has  decidedly  adopted  a  national  style, 
as  the  entire  nation,  though  only  gradually,  and 
long  after  his  decease,  has  loudly  acknowledged. 
That,  had  his  life  been  spared,  Nicolai  would 
have  given  us  many  more  important  works  of  the 
same  kind,  is  a  fact  which,  judging  from  experi- 
ence, we  cannot  doubt,  any  more  than  that  the 
circumstance  of  his  work  having,  even  at  the  first 
performance,  achieved  so  unmistakable  a  success 
with  the  strictest  public  in  Germany,  despite  the 
political  storms  by  which  the  period  was  disturb- 
ed, affords  evidence  of  its  great  value.  Its  suc- 
cess, moreover,  increased  with  every  one  of  the 
four  performances,  on  the  9th,  llih,  20th,  and 
25th  March,  respectively,  when  the  composer, 
who  already  bore  within  him  tbe  germs  of  death, 
himself  conducted.  Even  the  critics,  who,  at 
first  were  very  severe  in  condemning  the  short- 
comings of  the  work,  were  obliged  to  acknowl- 
edge the  vox  popuH,  and  contribute  their  qnota 
of  praise,  thus  completely  confounding  the  proph- 
ecy of  the  Leipsic  Signale:  "Berlin  Criticisai, 
that  rattlesnake  so  well-known  for  devouring 
operas,  is  now  coiling  Itself  round  Nicolai's  new 
work,  which  has  been  performed  once.  Good- 
bye, Lustige  Weiber  !" 

There  is  scarcely  another  German  opera  which 
has  become  so  firmly  established  as  a  stock-piece  ; 
even  the  most  insignificant  strolling  companies 
included  It  in  their  repertory.  In  Berlin  it  was 
represented  seven  times  within  the  year.  Thence 
it  started  upon  Its  career  of  success  elsewhere. 
On  the  28th  October,  18,50,  it  was  given  at  Pots- 
dam ;  in  1851,  at  Dresden;  in  1852,  at  Leipsic, 
Vienna,Magdeburg,GIogau,and  Prague  ;  In  1854, 
at  Munich  ;  in  1855,  at  Konlgsbcrg,  Nicolai's  na- 
tive place;  and,  in  1856,  at  Gratz,_  Nicolai's 
name,  like  an  echo,  penetrating  with  his  work  to 
the  uttermost  confines  of  Germany.  At  Vienna, 
where  the  opera  was  performed  to  a  house  crowd- 
ed to  sufrocation,  and  in  the  presence  of  all  the 
imperial  Court,  on  Thursday,  the  12th  February, 
1852,  musical  recitative,  supplied  by  H.  Procli, 
and,  by  the  way,  very  clumsily  written, was  intro- 
duced in  the  place  of  the  spoken  dialogue.  "We 
will  quote,  from  No.  8,  of  the  Neue  Wiener  Mu- 
sik  Zeitung  of  the  period,  a  few  words  such  as 
cannot  be  applied  to  very  many  composers  after 
their  decease  : 

"We  have  here  to  do  with  the  work  of  a  nif^- 
ter,  who,  though  no  more  one  of  the  living    will 
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long  continue,  to  occupy  a  place  in  tlic,  memory  of 
the  musical  inhabitants  of  Vienna,  and  whos«  ef- 
forts and  services  in  the  cause  of  sacred  music 
have  been  rewarded  by  the  heartiest  thanks  of 
all  lovers  of  art.  Nicolai  was  the  inspired  found- 
er and  creator  of  the  Philharmonic  Concerts, 
where  we  have  enjoyed  such  map;nificent  artistic 
entertainment;  it  was  he  who  cried  'Halt,'  in  a 
voice  of  thunder,  to  modern  music,  with  all  its 
jugglinpc  tricks,  and  assigned  it  the  position  it 
should  occupy." 

The  opera,  which  was  splendidly  put  upon  the 
stage  at  Vienna,  was  performed,  during  the  eight 
months  of  the  theatrical  season,  eight  times  to 
Tery  large  audiences. 

It  was  only  at  the  first  four  performances  in 
Berlin,  which,  as  we  have  already  mentioned,  he 
conducted  himself,  that  Nicolai  enjoyed  the  wide- 
spread fame  accruing  from  his  work.  We  may 
state,  also,  that  he  conducted,  in  the  presence  of 
the  entire  Court,  at  the  Cathedral,  on  Good 
Friday,  1849,  as  he  had  already  done  some  few 
weeks  previously  on  Epiphany  Sunday,  his  97th, 
and  shortly  afterwards  his  sensuously  frech  91st 
Psalm,  while  in  the  Palace  Church  at  Charlot- 
tenburg  he  conducted  his  grand  Litwiji/.  Actua- 
ted by  a  feeling  of  respect  deserving  of  commen- 
dation, the  Royal  Cathedral  Choir  still  performs 
the  same  pieces  on  the  days  above  mentioned.* 
Such  wSre  nearly  the  last  events  of  any  impor- 
tance in  Nicolai's  short  but  active  life.  He  was 
always  ailing,  and  had  more  especially  suffered  a 
great  deal  from  nervous  congestion  of  the  brain. 
The  cold  water  treatment  which  he  followed  for 
two  years  diminished  but  did  not  put  an  end  to 
the  evil.  On  one  of  the  first  days  of  May,  Nico- 
lai, in  the  society  of  a  considerable  number  of 
friends,  drove  out  for  an  excursion  in  the  envi- 
rons of  Berlin,  and  did  not  return  till  late  at 
night.  He  then  neglected  a  cold  which  he  had, 
probably,  caught  on  the  occasion.  To  the  cold 
were  now  added  the  old  pains  in  the  head,  so 
that,  on  Friday,  the  11th  May,  he  consulted  his 
physician,  whom  he  accidentally  met  in  the 
street.  The  physician  ordered  him  to  observe 
the  most  complete  repose,  and  avoid  anything 
like  nervous  excitement.  He  advised  him,  in 
consequence,  to'go  to  bed  immediately  he  reached 
home,  to  be  bled,  and  then  to  await  his  (the  phy- 
sician') arrival.  Hereupon  Nicolai  proceeded  to 
the  hotel  where  he  always  dined,  and  after  din- 
ner, went  home  to  carry  out  his  physician's  or- 
ders. On  his  arrival  he  told  his  landlady  to  al- 
low no  one,  except  his  medical  man,  to  come  up 
to  him,  and  then  went  to  bed.  Notwithstanding 
his  injunctions,  a  friend  of  his,  a  lady  belonging' 
to  the  French  company,  succeeded  in  obtaining 
admittance,  and  was  heard  sobbing  and  crying 
bitterly.  Nicolai  had  dressed  hastily,  and  gone 
to  sit  with  her  in  a  room  adjoining  his  bedroom. 
It  was  here  that,  when  his  visitor  had  gone,  his 
landlady  found  him,  and  took  the  liberty  of 
expostulating  with  him  on  his  disobedience  of  his 
physician's  directions.  Nicolai  answered  curtly 
and  very  violently,  ordering  her  to  bring  him 
some  fresh  water  to  drink,  and  promising  after- 
wards to  go  to  bed.  As  regards  being  bled,  he 
had  a  great  dread  of  the  operation,  and  resolved 
to  defer  it,  at  any  rate  until  he  again  consulted 
his  physician  on  the  subject.  His  physician 
called  shortly  afterwards  accompanied  by  Herr 
Wieprecht,  Band-Master  of  the  Royal  Guards, 
whom  he  had  met  before  the  house,  and  who  was 
coming  to  see  Nicolai  on  some  matter  of  business. 
The  landlady  opened  the  door  and  gave  a  short 
account  of  what  had  occurred.  The  physician 
scolded  her  for  not  having  prevented  iSIicolai 
from  acting  as  he  had  done.  Thereupon  she 
hastened  back  through  the  kitchen  for  the  pur- 
pose of  admitting  them  at  the  front  entrance  of 
the  apartments.  In  her  hurry  she  did  not  ob- 
serve Nicolai,  so  that  it  was  Herr  Wieprecht, 
who  was  the  first  to  enter,  that  first  perceived 
Nicolai,  near  the  sofa,  with  his  face  on  the 
ground,  swimming  in  his  blood.  The  three  ran 
up  to  him  in  aflright,  but  the  poor  fellow  was  al- 
ready still  and  cold,  struck   down  in    a  fit.     All 
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attempts  at  re-animation  were  fruitless;  he  died 
about  five  o'clock  in  the  afternoon.  Notwilh- 
standing  the  .itate  of  agitation  in  which  he  him- 
hinisfdf  was,  Herr  Wieprecht  immediately  wrote 
oil'  to  Baron  George  von  Bredow,  the  dc<'(^ased's 
most  inmate  friend,  to  inform  him  of  what  hail 
hap[)encd,  and  then  hurried  off  with  tlie  news  to 
the  OlTico  of  the  Intendant-Gcneral  of  the  Thea- 
tres Royal.  Everywhere  did  it  excite  terror  and 
regret.'" 

The  post-mortem  examination  proved,  howev- 
er, that,  under  the  most  favorable  circumstancra, 
all  hope  of  relief  was  out  of  the  question,  as  the 
diseased  state  of  one  of  the  most  important  parts 
of  the  brain,  namely  the  arlerialmsiliiris,  in  which 
an  aneurism  had  been  formed,  must,  sooner  or 
later,  have  caused  deatJi.  The  artery  had  been 
softened  and  burst  in  consequence  of  some  vio- 
lent excitement,  and  so  copious  a  rush  of  blood 
had  ensued  to  the  brain  and  spinal  marrow  that 
instant  death  was  the  result. 

All  the  papers,  when  announcing  the  rtielan- 
choly  event,  expressed  their  deep  regret  at  great- 
er or  less  length.  The  most  touching  obituary 
notices  were  the  article  by  Rellstab,  who  had 
given  Nicolai,  when  a  youth,  his  letters  of  intro- 
duction to  the  world,  and  that  by  Kossak.  The 
latter  says,  among  other  things,  in  the  Conslitu- 
tionelle  Zeilung  of  that  date  : 

"For  us,  the  companion  of  his  own  age,  and 
born  in  the  same  province,  the  tragical  element 
in  his  early  death,  that  which  most  moves  us,  con- 
sists in  the  fact  that  he,  who  over  the  wine  cup, 
or  in  a  serious^  discussion,  always  listened  with 
eager  attention,  though  often  our  opponent, 
should  now  be  dumb,  and  wiped,  by  unkind  Fate, 
from  out  the  combat,  like  a  mere  cipher,  preced- 
ing us  into  the  endless  knowledge  of  truth  with- 
out having  previously  decided  many  weighty  dif- 
ferences of  opinion." 

A  mark  of  distinction  which  had  been  intended 
for  the  living  was  of  no  value  to  the  dead.  At 
the  General  Meeting  of  the  Royal  Academy  of 
Fine  Arts,  Otto  Nicolai  had  been  created  an  or- 
dinary member,  simultaneously  with  Ferd.  Hiller, 
Dorn,  J.  Schneider,  Tomaschek,  Lindpaintner, 
Lachner  and  Auber.  Before,  however,  he  could 
receive  the  news  of  his  election  he  was  no  more, 
having  died  on  the  11th  May,  the  very  day  on 
which  the  election  had  been  confirmed  by  the 
King. 

The  15th  of  May  was  selected  for  restoring  to 
the  earth,  from  which  they  sprang.  Otto  Nicolai's 
mortal  remains.  To  take  part  in  the  sad  cere- 
mony, there  assembled  at  tbe  house  of  mourning, 
generally  so  peaceful  and  charming  a  retreat, 
whence  only  the  sacred  tones  of  art  were  wont  to 
issue,  the  head  of  the  Theatres  Royal,  Herr  von 
Kustner,  the  Intendant-General ;  all  the  mem- 
bers of  the  Royal  Orchestra,  Opera  and  chorus  ; 
the  members  of  the  Sintracademie :  and  all  the 
musical  celebrities  of  Berlin.  The  numerous 
procession,  headed  by  the  Tonkiinstler-Verein, 
which  was  followed  by  one  of  the  Royal  carriages, 
slowly  wound  its  way,  throush  the  long  Fried- 
rich-Strasse,  lowards  the  Oranienburger  Thor, 
where  Herr  Wieprecht  with  the  band  of  the  2nd 
regiment  of  Guards  received  the  corpse,  which, 
amid  the  solemn  strains  of  the  chorale :  Jesus, 
mein  Ziiversicht,"  it  accompanied  to  the  Doro 
theenstadt  Church  yard,  in  the  Liesenstrasse. 
Already  waiting  there  were  the  company  of  the 
Theatre  Royal,  and  the  members  of  the  Cathe- 
dral Choir,  who  bejran  singing  the  profoundly  se- 
rious chorus  from  W'dhchn  Tell :  "Rasch  tritt  der 
Tod  den  Menschen  an,"  which,  from  being  so  sin- 
gularlj'  applicable,  produced  a  more  than  ordina- 
ry impression.  The  Rev.  Herr  Vater  then  de- 
livered the  usual  funeral  oration,  which  simply 
dilated  upon  the  various  circles  that  were  pain- 
fully afflicted  by  Nicolai's  death.  Next  came  a 
touching  four-part  composition :  "Im  Arm  der 
Liebe  ruht  sich's  wohl,  Wohl  auch  im  Schcosder 
Erde,"  sung  by  the  solo  singers  of  the  Royal  Op- 
era house.  Like  a  sacrificial  flame,  the  splendid- 
ly managed  harmony  ascended  from  the  quiet 
spot  dedicated  to  decay,  where  the  foliage  rust- 
led as  it  was  gently  moved  by  the  wind,  risinz 
towards  the  blue  sky,  slightly  flecked  with  small 
*  Communicated  by  the  above  eye-witness  himself. 


white  clouds,  while  the  twittering  larks,  ignorani 
of  care,  mingled  their  song  with  the  strains  from 
below.  The  power  ot  this  holy  moment  left  no 
one  untouched;  scarcely  an  eje  remained  tear- 
less, during  this  ceremony,  celebrated  in  honor  of 
an  arlist  whom  a  dark  and  inscrulaljle  fate  had 
sud<lenly,  with  iron  force,  snatched  away  from  the 
most  hopeful  earthly  career. 

At  the  public  meeting  of  the  Academy  of  Fine 
Arts,  the  Director,  Herr  Schadow,  pronounced  a 
short  eulogy  on  the  deceased.. — Through  the  lib- 
erality of  lheTonkUnstIer-Vercin,a  monument  was 
placed  over  Nicolai's  silent  grave.  It  was  sol- 
emnly uncovered  on  the  1 1  th  of  May.  A  cho- 
rale, exeeuteil  by  trombones,  ojiened  llie  ceremo- 
ny. The  Cathc'dral  Choir  sang  Nicolai's  31.st 
Psalm,  and  then  Flodoard  Gcyer  delivered  an 
oration  in  honor  of  his  memory.  The  proceed- 
ings were  closed  with  a  chorale  sung  by  all  pres- 
ent. 

Nicolai  possessed  an  agreeable  though  not  im- 
posing exterior.  His  stature  was  ratlier  under 
the  middle  size,  but  he  was  stoutlv  formed  and 
well  proportioned.  His  bearing,  Tn  accordance 
with  his  somewhat  southern  manners,  was  light, 
animated,  and  erect.  His  pale  face  wore  nearly 
always  a  joyous  expression,  increased  by  hislijlit 
blue  eyes,  which  could  not  be  called  large.  His 
mouth  was  overshadowed  by  a  light-colored 
moustache,  and  sometimes  assumed  an  expression 
of  amiable  cordiality  that  went  to  the  heart.  His 
voice  was  sonorous,  strong,  flexible,  and  excellent- 
ly adapted  for  conveying  his  directions  when  he 
was  conducting.  But  he  was  more  particularly 
assisted  in  this  task  by  an  extremely  delicate  ear 
and  a  cultivated  taste.  In  his  intercourse  with 
strangers,  he  "was  open,  polite,  and,  when  neces- 
sary, fond  of  showing  he  was  a  polished  man  of 
the  world.  In  consequence  of  this  he  was  almost 
anxiously  scrupulous  and  neat  in  the  very  small- 
est details.  The  plain  and  correct  hand-writing 
of  his  literary  efiorts  and  scores,  in  wliich  most 
careful  erasures  conceal  the  alterations,  was  re- 
flected in  everythiniT  connected  with  his  exterior, 
for  he  was  invariably  almost  pettily  exact  in  the 
blameless  elegance  of  his  attire.  In  other  re- 
spects, he  was  simple,  uniform,  and  modest.  His 
favorite  luxury  was  works  of  art  ;  on  all  his  ta- 
bles were  beautiful  vessels,  books,  and  music  ;  on 
all  his  shelves,  busts  and  gypsum-casts ;  and  on 
the  walls,  portraits  of  artists;  but  his  creat  pride 
was,  after  all,  his  valuable  musical  library.  He 
was  indefatigable  in  the  study  of  other  masters; 
some  classical  work  or  other  was  nearly  always 
open  on  his  piano,  while  he  who  was  frequently 
described  as  a  vain  deus  minorum  gentium,  with 
an  overweening  idea  of  himself,  would  often  sit 
for  hours  before  it.  Yet  he  was  conscious  of  his 
own  worth,  and  fond  of  hearing  or  reading  lauda- 
tory criticism  of  anything  he  had  done  in  the  way 
of  art.  He  was  not  exactly  very  liberal  in  met- 
ing out  praise  to  other  artists,  but  to  the  few 
whom  he  had  found  good  grounds  for  admiring, 
he  paid  enthusiastic  respect.  Pie  was  found  to 
entertain  the  same  feelings  by  the  few  friends 
who  remained  unchanged  towards  him,despite  the 
bitterness  often  infused  in  his  manner  by  his 
bodily  ailments.  It  was  among  them  that  he 
sought  his  most  pleasant  hours,  which  he  found 
more  particularly  in  the  open  air,  where  he  felt 
more  joyous  and  contented  than  anywhere  else. 
This  was  why  he  so  delighted  in  country  trips. 
It  was  a  heavy  blow  for  him,  so  capable  of  mak- 
ing a  sacrifice  himself,  if  any  one  he  supposed  his 
friend  felt  hurt  and  withdrew  from  intercourse 
with  him  in  consequence  of  some  one  or  other  of 
the  observations  to  which  he  sometimes  unthink- 
ingly gave  utterance.  Too  proud  to  be  the  one 
to  make  the  first  advances,  he  was  unhappy  on 
seeing  himself  alone,  and  avoided  by  any  person 
to  whom  in  his  heart  he  was  warmly  attached. 

It  must  not  be  supposed,  because  Nicolai  had 
never  married,  that  his  heart  was  insensible  to 
the  charms  of  female  bealjty.*  On  the  contrary, 
after  what  he  himself  designated  his  first  ohjeless 
passion  for  a  yoiuig  Countess,  about  1828  he  had 
been  bewitched  by  many  a  pair  of  black  or  blue 
eyes  in  Italy,  Austria,  and  Hungary.  He  never 
conceded  too  much,  however,  to  the  fair,  and  this 
or  that  hour  of  foolishness  failed  to  be  dangerous, 
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because  lie  always  preserved  Iiis  own  free  will. 
Yet  it  is  very  certain  that  liis  amiable  and  clever 
vein  of  humor,  which  always  asserted  itself, 
whenever  he  did  not,  as  was  frequently  the  case, 
take  too  (gloomy  a  view  of  existence,  was  distin- 
guished in  the  society  of  beautiful  women  by  a 
peculiar  touch  of  graceful  wilfulness,  which  could 
not  fail  to  enlist  every  one  in  his  favor. 

Such  was  Otto  Nicolai ;  an  artist  and,  let  peo- 
ple say  what  they  will,  a  genuine  German  artist 
moreover,  moderate  and  always  active,  benevo- 
lent and  amiable  in  private  life;  in  art  joyous 
and  enthusiastic  for  everything  great,  a  true  ser- 
vant of  Apollo,  one  who  sang  with  the  deepest 
feeling  whatever  inspired  him,  until  the  kiss  of 
death  closed  the  lips  so  rich  in  melody.  From 
the  very  beginning  his  profoundest  feelings  he 
confided  to  songs,  and  even  Gerber's  Tonkiinst- 
ler  Lexicon  acknowledges  that,  in  this  branch  of 
his  art,  he  possessed  genius.  His  last  tones  took 
the  form  of  a  song,  which  he  wrote  the  day  before 
his  death. 

*  Twice,  howevfr,  was  Nicolai  on  the  point  of  marriage. 
The  first  time  was  in  May  1840,  at  Trieste,  where  he  was  be- 
trothed to  Mile.  ErmiDi.i  Prezzolini.  the  vocalist,  from  Ovieto. 
but,  as  he  said,  she  deceived  him,  and  in  May,  1S41,  married 
Siffoor  Pozzi.  the  singer  at  5Iilan.  The  other  time  was  in 
1846.  when  he  might  have  obtained  the  hand  of  a  young  ami 
handsome  Viennese,  the  daughter  of  a  deceased  brewer.  She 
was  to  have  a  dowry  of  50.000  florins.  But.  in  his  eyes,  her 
defective  education,  together  with  the  subordinate  rank  of  her 
family  and  relatives,  could  not  be  counterbalanced  by  mate- 
rial advantages,  whatever  they  might  be,  and  he  broke  off  the 
match,  though  it  was  desired  on  all  sides. 


In  a  Gondola. 

[Suggested  by  Mendelssohn's  Andante  in  G  Minor,  Book  I., 
Lied  6  of  the  "Lieder  ohne  TVorte."] 

I. 
In  Venice  !     This  night  so  delicious — its  air 
Full  of  moonlight  and  passionate  snatches  of  song, 
And  quick  cries  and  perfume  of  romances,   which 
throng 
To  my  brain,  as  I  steal  down  this  marble  sea-stair. 

And  my  gondola  comes. 
And  I  hear  the  slow  rhythmical  sweep  of  the  oar 
Drawing  near  and  more  near — and  the  noise  of  the 

prow — 
And  the  sharp,  sudden  splash  of  her  stoppage — 
and  now 
I  step  in  ;  we  are  off  o'er  the  street's  heaving  floor, 

As  my  gondola  glides 
Away,  past  these  palaces  silent  and  dark, 
Looming  ghostly  and  grim  o'or  their  bases,  where 

clings 
Rank  seaweed  that  gleams  flecked  with  light   as  it 
swings 
To  the  plash  of  the  waves,  where  they  reach  the  tide- 
mark 
On  the  porphyry  blocks — with  a  song  full  of  dole, 
A  forlorn  barcarole, 
As  my  gondola  glides. 

II. 

And  the  wind  seems  to  s'rgh  through  that  lattice  rust- 
gnawn 
A  low  dirge  for  the  past  :  the  sweet  past  when   it 

played 
In   the    pearl-braided   hair  of  some  beauty,    who 
stayed 
But  one   shrinking   half-minute — her   mantle  close- 
drawn 
O'er  the  swell  of  her  bosom  and  cheeks  passion-pale, 
Ere  her  lover  came  by,   and   they  kissed.     "They 

are  clay, 
Those  fire-hcartcd  men  with  the  regal  pulse  play ; 
They  are  dust !"  sighs  the  wind  with   its  whisper   of 
wail : 
"Those  women  snow-puro,   flower-sweet,   passion- 
pale  I" 
And  the  waves  make  reply  with    their   song  full  of 
dole, 

Their  forlorn  barcarole, 
As  my  gondola  glides. 
III. 
Dusl — tlKyse  lovcri  I     But  Love  over  lives,  ever  new, 
Still  the  same  :  so  wo  shoot  into  bustle  and  light, 
And  lamps  from  the  festal  casinos  stream  bright 
On  the  ripples — and  here's  the  Rialto  in  view  ; 


And  black  gondolas,  spirit-like,  cross  ar  slide  past, 
And  the  gondoliers  cry  to  each  other  :  a  song 
Far  away,  from  sweet  voices  in  tuno,  dies  along 
The  waters  moon-silvered.     So  on  to  the  vast 
Shadowy  span  of  an  arch  where  the  oar-echoes  leap 
Through  chill  gloom  from  the  marble ;  then  moon- 
light once  more, 
And  laughter  and  strum  of  guitars  from  the  shore, 
And  sonorous  bass-music  of  bells  booming  deep 
Prom  St.  Mark's.     Still  those  waves  with  their 
song  full  of  dole, 

Their  forlorn  barcarole, 
As  my  gondola  glides. 

IV. 
Here  the  night  is  voluptuous  with  odorous  sighs 
From   verandas  o'erstarred  with   dim  jessamine 

flowers. 
Their    still   scent   deep-stirred   by   the  tremulous 
showers 
Of  a  nightingale's  notes  as  his  song  swells  and  dies — 
While  my  gondola  glides. 


V. 


\ 


Dust — those  lovers  ! — who  floated  and  dreamed  long 
ago, 
Gazed  and  languished  and  loved,  on  these  waters. 

— where  I 
Float  and  dream  and  gaze  up  in  the  still   summer 
sky 
Whence  the  great  stars  look  down — as  they  did  long 

ago; 
Where  the  moon  seems  to  dream  with  my  dreaming 
— disc-hid 
In  a  gossamer  veil  of  white  cirrhus — then  breaks 
The  dream-spell  with  a  pensive  half-smile,  as   she 
wakes 
To  new  splendor.    But  lo  !  while  I  mused  we  have 

slid 
From  the  open — the  stir — down  a  lonely  lane-way 
Into  hush  and  dark   shadow ;  fresh   smells  of  the 

sea 
Come  cool  from  beyond  ;  a  faint  lamp  mistily 
Hints  fiiir  shafts  and  quaint  arches,  in  crumbling  de- 
cay ; 
And  the  waves  still  break  in  with  their  song  full  of 
dole, 

Their  forlorn  barcarole, 
As  my  gondola  glides. 

VI. 

Then  the  silent  laguno  stretched  away  through   the 
night, 
And  the  stars, — and  the  fairy-liko  city  behind, 
Domes  and  spires  rising  spectral  and  dim  :  till  the 
mind 
Becomes  tranced  in  a  vague,  subtle  maze  of  delight ; 
And  I  float  in  a  dream,  lose  the  present — or  seem 
To  have  lived  it  before.     Then  a  sense  of  deep 

bliss. 
Just  to  breathe — to  exist — in  a  night  such  as  this  ; 
Sust  to  feel  what  I  feel,   drowns   all   else.     But   the 

gleam 
Of  the  lights,  as  we  turn  to  the  city  once  more, 
And   the   music,    and   clangor   of  bells  booming 

slow, 
And  this   consummate  vision,   St.  Mark's ! — the 
star-glow 
For  a  background — crowns  all.     Then  I  step  out  on 
shore. 
The  Piazzetta  I  my  life-dream    accomplished   at 
last, 

(As  my  gondola  goes). 
I  am  here  :  hero  alono  with  the  ghost  of  llio  Past ! 
But  the  waves  still  break  in  with   their  song   full  of 
dole, 

Their  forlorn  barcarole. 
As  my  gondola  goes  ; 
And  tlio  pulse  of  the  oar  swept  through  silvery  spray 
Dies  away  in  the  gloom,  dies  away,  dies  away — 
Dies  away dies  away ! 

AuitEpLUS    PAKAOELSnS. 

—  Cornhill  Magazine. 


The  Italian  Opera  in  Paris. 

]TranBlated  for  Every  Saturday  from  the  Rsvue  Moderrit.] 

There  are  two  growths  of  the  last  century  whoso 
influence  has  extended  to  our  day,  and  become  wide- 
spread,— one  the  French  idea,"  and  the  other  the 
Italian  opera.  I  would  not  compare  them  for  im- 
portance, and  I  have  no  desire  to  weigh  the  glory  of 
the  eavatina  in  the  same  balance  with  that  magnifi- 
cent march  of  mind  which  stirred  up  worlds  and 
brought  about  the  explosion  of  '89.  It  is  only  that 
these  two  things,  so  dissimilar  in  every  respect,  grew 
up  and  wrought  their  wonders  at  the  same  time,  that 
I  mention  them  together.  There  were  intervals  when 
the  music  of  Italy  drowned  the  philosophy  of  the  En- 
cyclopedists themselves  ;  and  coextensive  with  our 
critical  and  liberal  spirit  spread  this  marvel  of  Italy. 
It  was  the  fashion  for  kings  to  become  Voltairians 
and  dilettanti ;  and  nothing  would  do  but  they  must 
have  both  the  French  philosophe  and  the  Italian 
maestri  at  their  courts.  So  it  came  about  that  not  a 
capital  nor  first-class  city  but  had  its  Italian  opera. 
Its  geographical  empire  has  stretched  from  Moscow 
to  Lisbon,  from  Dublin  to  Constantinople,  in  the  OW 
World,  and  covered  every  part  of  the  New.  It  is  not 
only  that  its  genuine  productions  are  everywhere,  but 
its  influence  permeates  the  German  and  French 
schools.  Guillaume  Tell,  Le  Frei/schUtz,  Les  Hugue- 
nots, La  Jtiive,  Tm  Mitette,  are  only  Italian  [?]  under 
another  nationality.  Weber  and  Meyerbeer  are  as 
much  at  home  among  the  Italians  as  farther  north. 
However  interpreters  may  bo  indispensable,  and  how- 
ever imperfect  the  sweet  tongue  of  the  South  may  bo 
in  certain  respects,  it  is  still  the  one  universal  lan- 
guage in  music. 

In  America  they  have  the  Italian  opera  alono.  In 
Russia,  in  England,  in  Spain,  it  is  still  the  Italian 
which  predominates,  notwithstanding  the  commend- 
able success  of  their  native  muse.  The  country, 
however,  which  has  produced  the  FreyscliUtz  has  no 
occasion  longer  to  envy  the  lyrical  fruits  of  the  land 
of  Cimarosa  and  Rossini,  nor  to  borrow  from  them. 
Still,  we  can  see  that  -in  spite  of  the  masterpieces  of 
Weber,  and  the  national  fervor  which  ho  inaugura- 
ted, and  Mendelssohn  and  Schumann  continued,  and 
Wagner  transported  almost  to  a  certain  terrorism,— 
in  spite  of  this,  the  Italian  opera  has  still  preserved 
its  rights  at  Vienna  and  Berlin.  It  would  seem, 
indeed,  as  if  Germany  were  glad  to  preserve  the 
memory  of  the  land  beyond  the  mountains  whence  it 
derived  its  own  impulse,  for  it  can  be  shown  how  the 
whole  dynasty  of  their  great  musicia^is, — Handel, 
Hasse,  Mozart,  Gluck,  and  Meyerbeer,— have  all 
worked  at  the  start  in  the  lead  of  the  Italian  spirit 
and  form. 

In  France,  where  the  tragic  and  comic  opera,  long 
since  perfected,  have  developed  in  accordance  with 
onr  national  traits  in  a  manner  quite  difTerent  from 
the  tradition  of  the  Italians,  it  has  nevertheless  hap- 
pened that  Ave  have  given  the  foreigner  a  firm  posi- 
tion among  our  public  institutions.  Not  long  since 
it  received  a  subsidy  from  the  state,  and  there  are  not 
a  few  among  our  artists  and  amateurs  who  pray  that 
it  might  be  given  it  still.  The  Tlufdtre-ltalien  has  at 
least  preserved  the  qualification  of  the  Imperial  favor, 
which  it  shares  with  the  Grand  Ope'ra,  the  Opdra 
Cnmtque.  the  Com6die-Francaise,  the  Ode'on,  and  the 
Th^atre-Lyrique. 

Its  claims  are  ancient, — going  back  to  those  musi- 
cal representations  which  took  place  at  Lyons  in 
1548,  and  which  Brantomo  minutely  describes  as 
being  totally  unlike  anything  they  had  known  in 
Franco.  Since  this  first  visit  of  the  Gelosi  (as,  they 
called  the  Italian  drolls  of  the  sixteenth  century) 
repetitions  of  such  events  did  mucit  to  incite  a  taste 
with  ns  for  the  Ivric.al  drama,  and  to  stimulate  our 
composers  to  exercise  thoir  skill  in  this  department. 
I  write  of  this  thing  carefully,  for  I  do  not  Wish  to  be 
confounded  with  the  historians  of  music,  who  have 
flippantly  asserted  (and  been  believed)  that  our 
dramatic  music  sprung  from  a  mere  imitation  of  the 
Italian,  since  personal  and  national  traits  have  stood 
in  the  way  of  this  ;  and,  however  we  may  have  bor- 
rowed the  form  in  general,  it  has  been  essentially 
French  work  and  French  inspiration  that  have  anima- 
ted our  creations.  When,  for  example,  we  refer  to 
the  Ballet  Coiniqite  de  la  Reine,  orgauizetl  in  1581  by 
Baltazarini,  an  attendant  of  Catherine  do  Medicis,  in 
imitation  of  the  Feste  Teatrali  of  Florence  we  shall, 
find  that  the  poetry  was  that  of  La  Chesnaye,  and 
the  music  by  the  king's  musicians,  Claudin  Lejcune, 
Salmon,  and  Beaulicu,- and  this  ballet  was  the  con- 
stant model  of  all  those  that  subsequently  flonrish- 
ed    under  Henri  IV.,  Louis  XIII.,  and  Louis  XIV. 

If  wo  consider  [he  very  important  influence  of  tlio 
Italians  (brought  hither  by  Mfizarin)  upon  our  own 
opera,  we  must  still  discover  that  the  earliest  French 
scores  of  Lambert  and  Lulli  diflerod  essentially  from 
those  of  Rossi  and  Cavalli,  and  that  our  lyrical  drama 
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at  the  outset  was  carefully  distinguisliod  from  the 
Italian.  With  that  exception,  we  will  cheerfully 
acknowlodgo  that  the  presentations  of  JCuridice  and 
La  Finta  Pa:za  supplied  to  our  French  poets  and 
composers  the  idea  of  the  opera. 

It  was  precisely  the  same  with  the  comic  drama. 
Doubtless  the  first  operas  of  the  Italian  drolls  rep- 
resented at  Paris  determined  the  vocation  of  Mon- 
signy  and  Philidor  ;  true  it  is  that  Gretry  begun  his 
studies  in  Italy,  and  that  the  translations  of  sundry 
Italian  operettas  marked  a  sensible  advance  in  the 
stylo  of  composition  and  tlio  taste  of  the  masses ; 
nevertheless,  wo  must  not  forget  that  the  comic  opera 
existed  with  us  beforo  that  Italian  invasion  of  17.')2, 
and  that  oven  afterwards  all  the  masterpieces  of  this 
sort,  liko  Les  Troqnors,  Rose  ci  Colas,  Tom  Jones,  and 
even  the  Devin  du  Villaije  of  Rousseau  (that  ardent 
neophyte  of  the  Italian  school,)  showed  less  in  com- 
mon with  the  Serva  Padrona  that  with  La  Cherchcuse 
d'Esprit  of  Favart  and  tho  other  little  comedies  of 
the  Saint-Laurent  Fair.  Still,  tho  Italian  influence 
was  a  stimulant ;  and  tho  result,  if  not  imitation,  was 
emulation, — and  that  is  much  bettor.  This  is,  how- 
ever, at  variance  with  the  awards  of  the  liistorians 
generally.  They  hold  the  Italian  school  to  have 
reached  much  nearer  perfection  than  ours  at  that 
time,  and  gauge  all  our  composer's  merits  by  their 
slavish  adaptation  to  it,  counting  a  departure  from  it 
a  crime  and  any  national  character  of  no  avail. 
■When  we  come  down  to  Gluck,  it  could  no  longer  be 
said  that  tho  type  furnished  by  Pergolese  and  Jomelli 
was  the  only  one.  Their  preponderating  influence 
was  set  aside,  or  at  least  contested.  Some  years 
later,  it  was  a  German,  Mozart  himself,  who  gave 
even  the  Italians  the  most  beautiful  of  models  ;  still 
later,  Weber  offered  tho  world  thoso  masterpieces, 
which  excelled  in  elevated  conception  and  profundity 
of  style  even  the  growth  of  Italian  suns,  and  became 
more  worthy  than  such  to  be  taken  as  subjects  of 
study  and  admiration. 

What  is  true  of  the  works  is  also  true  of  their 
interpreters.  The  school  of  Italian  singing  is  ad- 
mirable ;  and  they  have  attained  in  it  tho  ideal  in  a 
certain  sense,  but  in  that  only.  While  admiring  and 
studying  it,  our  artists  have  been  I'ight  in  following 
another  instinct  and  creating  another  taste.  It  is 
easily  said  that  Lemaure,  Sophie  Arnoud,  and  Saint 
Hubert  sing  badly;  but  when  La  Servants  Mailresse 
of  Pergolese  was  played  at  Paris  alternately  in 
Italian  and  French,  and  the  role  passed  from  La 
Tonelli  to  Mme.  Favart,  there  may  have  been  a  loss 
of  conventional  skill,  but  there  was  no  diminution  of 
spirit,  nature,  or  grace.  According  as  we  approach 
our  time,  the  prepossession  becomes  less  marked.  It 
must  be  granted  that  Mme.  Branchu,  tho  sublime 
interpreter  of  Gluck,  and  Garat,  the  head  professor  of 
our  Conservatoire,  could  well  equal  the  Raffanelli  and 
the  Grassini,  and  that  the  late  M.  Martin  had  some 
merit  in  his  line.  During  the  Restoration,  the  Italian 
school  flourished  indeed  supreme.  Paris  had  the 
joyful  privilege  of  such  an  assembly  of  singers  as  had 
never  before  been  known,  and  probably  never  will  bo 
again.  At  the  same  time  a  repertory  of  an  order  at 
least  equal  begun  to  grow  up  at  the  Op€ra  Francais, 
and  it  was  Rossini  who  was  laying  its  corner-stone  ; 
and  there  were  singers  too  of  our  own,  like  Nourrit 
and  Mme.  Falcon,  who  were  able  to  sustain  the  honor 
of  the  French  name. 

It  is  said  that  Duprez  came  from  Italy  transformed. 
The  fact  is  notorious ;  but  it  is  rather  a  laughable 
commentary,  that  he  came  back  less  an  Italian  than 
he  went.  He  brought  back  a  style,  taste,  and 
dramatic  sentiment  totally  at  variance  with  that 
which  Rnbini  has  shone  in  with  equal  but  not  superior 
talent.  By  a  single  chance,  too,  the  Opera  and  the 
Conservatoire  began  the  education  of  Mario,  who  so 
soon  relapsed  into  his  own  national  style  and  became 
the  most  Italian  of  tenors.  The  kind  of  exchanges 
among  tho  schools  is  multiplying  yearly,  and  to-day 
it  has  become  a  matter  of  course.  How  many  Ger- 
man and  French  artists  have  passed  to  the  Italian 
stage  !  and  it  would  be  a  difficult  matter  so  say  on 
which  side  is  the  greatest  obligation. 

Wo  are  not  very  partial  to  this  soit  of  communion, 
which  risks  the  confusing  of  style,  taste,  and  talent. 
In  spite  of  brilliant  exceptions,  we  are  still  of  the 
opinion  that  the  music  of  a  country  has  a  better 
chance  of  being  written  and  exe'cuted  by  the  national 
artists,  and  that  by  no  other  means  can  we  hope  to 
reach  an  ideal  excellence  I  It  is  a  principle  that  we 
hardly  dare  stand  by,  because  it  is  at  variance  with 
the  customs  and  tendencies  of  our  time.  There  will 
como  a  day,  however,  when  we  may  weary  of  this 
confusion  of  tongues, — this  musical  I3abcl.  For  tlie 
present  there  is  no  longer  need  of  saying  more  of 
tho  Italian  school  of  singers  ;  and  in  saying  in,  we  do 
not  withhold  our  admiration  for  certain  artists  whose 
talent  has  I  know  not  what  air  of  exception,  which 
only  goes  to  prove  our  rule.     When  Patti  came  to 


us  from  America  and  England,  she  was  only  a  groat 
artist  of  fantasy :  year  by  year  she  has  formed  a 
style  at  Paris,  Franchini,  who  consecrates  to  VjBdi 
a  little  loo  exclusively  her  fine  voice  and  i)uro  taste, 
is  doubtless  a  singer  by  nature  ;  bnt  a  better  drilled 
and  better  modulated  voice,  a  moro  conscientious  as 
well  as  moro  diverse  method,  and  tho  scenic  know- 
lodge  of  Faure,  would  prove  moro  to  her  than  a 
good  school,  if  there  can  be  a  question  of  schools 
to-day. 

(Ooncludod  next  tlmo.) 


New  YoiiK,  Nov.  19. — On  the  last  day  of  Octo- 
ber, Steinway's  new  music  hall  was  "inaugurated" 
by  the  first  concert  of  tho  Bateman  series.  A  large, 
well  built  concert  room  has  long  been  needed  in 
New  York ;  and  tho  enterprise  of  the  Messrs.  Stein" 
way  has  now  supplied  this  want.  The  acoustic 
success  of  the  hall  is  complete,  tho  seats  are  roomy 
and  comfortable,  and  the  new  (sun)  light  very  nat- 
ural and  agreeable.  As  Boston  people  are  fully 
acquainted  with  the  merits  of  Mr.  Bateraan's  concert 
troupe,  it  will  be  unnecessary  for  me  to  say  anything 
on  that  subject ;  Madame  Pabepa's  glorious  voice, 
Signor  Beignoli,  Messrs.  Rosa  and  Mills  have 
been  gladly  heard  here  again,  while  the  success  of 
tho  new  candidates  for  popular  favor,  Signori  Fer- 
KANTi  and  FoRTUNA  has  been  no  doubt  satisfactory 
to  these  gentlemen.  Hatton's  pianoforte  accom- 
paniments are  quite  refreshing  ;  so  good  an  accom- 
panist is  a  rara  avis.  The  orchestral  portions  of  the 
programme  are  very  pleasant  additions. 

Mr.  Thomas  gave  his  first  Symphony  Soiree  on 
the  twentieth  of  October,  at  Irving  Ilall ;  tho  pro- 
gramme was  as  follows  : 

Vorspiel,  '"Die  Meistersinger  von  Niirnberg,". . .  ."Wagner. 
(New) 

Aria,  "Che  far6  senza  Eurydice.  (Orphee) Gluck. 

Miss  Antonia  Henne. 

jiConcerto  for  Piano,  G.  op.  68 Beethoven. 

Mr.  Weq.  Mason. 

Rondo,  '-Non  piu  mesta,"  (Cenerentola) Rossini. 

Miss  Antonia  Henne. 
Symphony,  C Schubert. 

Wagner's  composition  is  very  heavy  and  unpleas. 
sing;  in  it  he  coquets  with  contrapuntal  forms  and 
leads  into  nothing  but  unsatisfactory  results — except 
in  regard  to  noise  ;  of  that  he  gives  us  more  than 
enough  !  Schubert's  magnificent  Symphony  was 
very  well  played  by  the  orchestra.  Mr.  Mason's 
playing  of  the  Beethoven  Concerto  was  excellent, 
'ull  of  expression  and  understanding.  He  gave  his 
own  cadence  in  the  first  movement,  and  very  in- 
genious it  was  in  harmony  and  in  arrangement  of 
different  themes,  although  a  littlo  more  bravura 
would  have  improved  it.  Miss  Henne,  who  sang  on 
this  occasion,  possesses  a  sympathetic  and  agreeable 
mezzo-soprano  voice,  of  considerable  flexibility,  but 
her  part  does  not  lie  in  the  execution  of  such  difficult 
arias  as  gave  us,  especially  that  of  Gluck. 

Tho  Sunday  Evening  Concerts  formerly  given  at 
jrving  Hall,  and  now  transferred  to  Steinway's,  have 
become  decidedly  successful  with  the  public.  The 
programmes  are  made  up  of  symphonies,  overtures, 
etc.,  by  Beethoven,  Haydn,  Mozart,  and  other 
composers,  played  by  an  excellent  orchestra  under 
the  direction  of  Mr.  TnojiAS,  with  vocal  and  instru" 
mental  solos  by  various  artists.  At  the  last  two  of 
them,  lately,  Madame  Parepa  sang,  and  as  finely  as 
we  have  ever  heard  her,  arias  by  Handel,  Haydn, 
etc.,  with  very  great  effect.  The  other  members  of 
the  Bateman  troupe  acceptably  assisted ;  Signor 
Ferranti,  in  a  "Stabat  Mater"  air,  apparently 
finding  it  difficult  to  avoid  gliding  into  his  more 
familiar  role  of  Figaro.  Carl  Rosa  awakened  a 
genuine  burst  of  popular  enthusiasm  by  his  fine 
playing  of  Bach's  splendid  "Chaconne  ;"  his  audience 
would  evidently  have  been  well  please,d  to  hear  it 
hree  times.  Mr.  Mills  gave  Chopifi's  Romanza 
and  Finale  from  the  Concerto  in  E,  with  great  taste 
and  finish,  on  a  resonant  Steinway  Grand. 


Mr.  WoLirsoiiN  has  commenced  his  afternoon 
Beethoven  recitations  in  Steinway's  small  room  ; 
from  what  wo  hear,  with  only  moderate  success. 

TliO  PiiiLriATiMONic   Societt    gave  their  first 

concert  of  tho  season  on  tho  17th,  in  Steinway's  Hall. 

Hero  is  the  programme  : 

Symphony.  No.  2,  in  0,  Op.  01 R.  Schumann. 

Scoua  Gd  Aria,  for  Soprano,  Op.  94.  "lufelice  ;" 

MendelfiHohn. 
Frauloln  Natalie  SedlK. 
Concerto  No.  G,  for  J'iano,  in  K  flat,  Op.  73. . .  .Beethoven. 

Mr.  Carl  Wolfsohn. 
Nilchtlicher  Zug,  Episode  from  Lenau'B  "Faust," 

(1st  time) Wszt. 

Aria  from  "l.a  Clemenza  di  Tito,"  "Parte,  ma 

tu  hen  mlo," Mozart. 

Clarinet  Obllgato  by  Mr.  R.  Bochm. 

Jfriluleln  Natalie  Scolig. 

Overture,  "Columbus,"  in  I),  (Ist  time)....a.  F.  Bristow. 

Schumann's  beautiful  Symphony  was  finely  play- 
ed ;  although  we  think  Mr.  Bkuc-;mann  took  tho 
temjii  of  the  Scherzo  and  of  the  last  movement  much 
too  fast.  Both  movements  would  g.ain  in  clearness 
and  ensemble  if  played  somewhat  slower. 

Unless  we  have  the  passage  from  Len.au's  "Faust" 
— which  Liszt  hero  paraphrases,  before  our  eyes,  it  is 
almost  impossible  to  divine  the  composer's  intentions 
while  we  listen  to  the  music.  What  is  the  meaning 
of  this  murmuring  among  tho  basses,  this  dramatic 
threatening  of  the  deep  clarinet  tones,  this  bcU- 
ringing,  this  catholic  choral,  which  gradually  winds 
through  the  whole  orchestra  ■?  Spite  of  our  acf|uain- 
tance  with  Lennu's  text,  wo  could  not  admire  the 
work,  although  it  has  moments  of  power  naturally 
to  be  expected  from  a  man  of  Liszt's  calibre.  As  to 
that  portion  of  tho  public  immediately  surrounding 
us,  they  laughed  !  being  evidently  in  the  dark  as  to 
the  meaning  of  the  work,  owing  to  the  absence  of  the 
passage  from  Lenau  explaining  it ;  which  absence 
was  all  tho  more  noticeable  on  the  programme  from 
the  presence  of  the  long  explanation  of  Mr.  Bris- 
TOiv's  "  Columbus." 

This  overture  does  not  indeed  require  an  explana- 
tion, its  meaning  is  easily  understood  ;  the  march, 
the  hymn,  the  three  cannonades  on  the  t)ig  drum, 
the  trumpet  signal  all  defile  before  us  in  an  approved 
order ;  while  the  composer's  melodies  possess  those 
features  with  which  we  are  already  well  acquainted. 
The  instrumentation  of  "Columbus"  gives  evidence 
of  Mr.  Bristow's  long  orchestral  experience. 

Mr.  Wolfsohn's  rendering  of  the  Beethoven  Con- 
certo was  on  tho  whole  rather  unsatisTactory.  It  is 
only  an  artist  of  a  deep  spiritual  and  poetic  nature 
who  can  make  us  forget  in  a  measure  his  deficiencies 
in  the  execution  of  certain  technical  difficulties  which 
are  necessarily  encountered  in  a  work  of  this  class. 
Mr.  Wolfsohn  appears  to  comprehend  in  part  how 
Beethoven  should  be  played,  but  he  has  so  far  only 
mastered  him  in  one  direction,  we  mean  :  in  the 
smaller  details.  Breadth  of  conception  fails  him.  In 
the  performance  of  those  parts  of  Beethoven's  com- 
positions which  most  impress  us  with  the  sense  of 
greatness, Mr.  Wolfsohn  is,  to  use  a  slang  expression, 
"not  quite  up  to  the  mark." 

Miss  Seelio  possesses  naturally  a  fine  and  power- 
ful mezzo-soprano  voice,  bnt  unfortunately  in  spite 
of  this  great  advantage,  her  want  of  school  and  style 
are  constantly  apparent. 

The  talented  composer  and  pianist,  Mr.  Gold- 
beck,  will  give  a  Pianoforte  recital  on  Wednesday 
in  Steinway's  Hall,  when  lie  will  produce  a  new 
Concei'to  of  his  own. 

Mr.  Thomas  at  his  second  Symphony  Soirfe,  next 
Saturday,  promises  us  Beethoven  Ninth  Symphony. 

New  York  is  especially  favored  in  orchestral  con- 
certs this  season.  Besides  the  Philharmonic,  Sin- 
fonio  and  Sunday  series,  we  have  now  Wednesday 
popular  concerts  in  Steinway's  Hall,  under  the 
management  of  Mr.  Harrison  and  well  conducted  by 
Theo.  Thomas. 

F.    L.    RiTTER. 

Costa's  "Naaman"  at  Cincinnati. 

[The  following  letter  reached  us  minus  the  first  sheet  of  the 
MS.  From  other  sources  we  learn  that  "i\'rtama?i"  was  per- 
formed in  Cincinnati,  on  the  13th  lost.,  by  the  Harmonic  So- 
ciety, and  with  great  success.  The  principal  singers  were 
Mr.  E.  llermanson,  bass,  in  the  part  of  Elisha  ;  Miss  Virginia 
Smith,  soprano  ;  Miss  .Tane  Sullivan,  soprano;  Misses  Mason 
and  Heimsheimer,  contralti,  and  Mr.  Rogers,  tenor]. 

Glendalb,  0.,  Not.  15. — We  are  greatly  indebt- 
ed to  the  Society's  director,  Carl  Barus,  an  inde- 
fatigable worker  in  the  cause  of  good  music,  a  very 
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able  leader,  possessing  the  peculiar  energy  and  tact 
■which  this  office  requires.  Through  the  five  stormy 
years  that  are  just  passed,  music  would  have  woeful- 
ly gone  down  in  Cincinnati,  had  it  not  heen  for  the 
untiring  exertions  of  this  earnest  worker.  He  now 
has  a  stro;ig,  healthy,  new  organization  to  work  with, 
made  up  of  the  best  musical  talent  in  the  city.  It 
numbered  at  its  recent  concert  a  chorus  of  14.3,  and 
an  orchestra  of  32,  numbering  in  all  175  members. 
A  generous  and  wealthy  merchant,  the  very  embodi- 
ment of  publicspiritedness,  is  his  right  hand  man, 
and  president  of  the  Society.  And  lastly,  the  great 
audience  that  filled  Mozart  hall  from  floor  to  ceiling 
on  the  evening  of  "Naaman's"  production — shows 
the  good  will  and  generous  sympathy  accorded  to 
the  Society  by  the  public. 

Now  let  me  say  a  word  as  regards  the  work  itself. 
I  know  through  personal  acquaintance,  with  what  do- 
light  the  singers  of  Lancashire  took  hold  of  it  last 
year.  But  I  have  not  seen  the  criticisms  in  the  Eng- 
lish journals.  Let  my  impressions  then  go  for  what 
they  are  worth,  for  they  are  only  mine.  I  may  sad- 
ly lack  the  right  discrimination,  but  to  me  the  Naa- 
man  seems  a  sort  of  nondescript — a  confusion  of  ora- 
torio and  opera — too  profane  to  be  the  former,  and  a 
little  too  tedious  and  tame  to  be  the  latter.  There 
is  something  here  which  recalls  to  mind  the  sacred 
dr.imas  of  the  middle  ages.  As  I  listened  to  a  suc- 
cession of  dramatic  yet  solemn  and  impressive  scenes, 
rendered  indeed  with  much  feeling,  and  occasionally 
an  almost  Italian  pathos,  I  wondered  if,  after  all, 
this  might  not  be  that  kind  of  compromise  between 
the  sacred  and  profane,  which  we  in  puritan  America 
are  to  come  to.  If  an  effort  is  to  be  made  to  popu- 
larize Sunday  evening  concerts,  that  is  to  furnish  pro- 
fane music  in  a  sacred  garb,  is  not  this  work  well 
adapted  to  the  purpose  7  Judged  by  the  old  stand- 
ards of  H^dn  and  Handel,  or  even  of  Mendelssohn, 
the  music  of  Naaman  is  not,  in  the  established  sense, 
sacred.  It  is  pleasing,  in  places  extremely  beautiful, 
and  contains  much  elaborate  and  scholarly  writing ; 
it  is  impassioned,  fervid,  and  appeals  to  the  heart, 
and  occasionally  fans  the  soul  too  with  a  pure  strong 
breeze  from  hSaven,  as  in  the  firm  and  chaste  choral 
movement,  "When  famine  over  Israel  prevailed," 
and  in  the  Angels'  chorus  when  taken  up  tiitti :  "Holy 
holy,  holy  Lord."  But  withal  it  is  not  that  peculiar 
music  of  the  soul  which  we  have  been  accustomed  to 
look  for  in  the  oratorio,  as  distinguished  from  the 
music  of  the  the  heart  or  of  the  passions  which  we 
enjoy  in  the  opera.  And  yet  it  would  be  too  much 
to  say  that  this  work  of  Costa's  inaugurates  a  new 
school  of  oratorio,  unless  indeed  we  call  it  an  eclecti- 
cism, for  we  have  not  pure  new  material,  but  rather 
the  sweet  echo  of  many  and  widely  various  sweet 
sounds,  which,  as  they  catch  the  ear,  remind  us  now  of 
this,  now  of  that  which  we  have  heard  before.  Thus 
when  the  composer  is  in  the  sacred  mood,  as  in  the 
beautiful  duet :  "I  sought  tlie  Lord  and  he  heard 
me,"  he  is  Mendelssohn,*impassioned  with  somewhat 
of  Italian  heat,  and  glowing  with  a  more  luscious 
and  gorgeous  sunshine  than  that  of  either  England 
or  Germany  ;  but  again,  when  the  soldiery  is  intro- 
duced with  a  triumphal  march,  and  the  chorus : 
"With  sheathed  swords,"  surely  here  all  prophetic 
scene  and  circumstance  vanish  away,  and  instead  of 
ancient  Judea  we  find  ourselves  in  the  court-yard  of 
some  valiant  Crusader,  and  we  hardly  know  whether 
Wagner  or  Gounod  is  most  successfully  imitated  in 
the  music.  Among  the  most  satisfying  because  most 
original  and  genuine  passages  of  the  work,  I  think 
one  would  place  the  beautiful  tenor  solo  :  "Knowing 
death,"  and  the  spirited  bass  solo :  "Lament  not 
thus."  In  other  parts  the  composition  is  tame,  and 
in  one  passage  the  boy's  recountal  of  his  dream  in 
heaven,  there  is  something  unmistakably  trivial.  The 
angel's  chorus  begins  admirably  but  falls  off  sadly  as 
it  proceeds.  Palestrina  is  the  commonly  reflected 
model  in  this  style  of  composition  ;  his  pure  chords 


and  strange  but  sweet  transitions  have  a  certain  su- 
pernatural effect,  and  awaken  wherever  heard  a  cer- 
taiitoacred  or  religious  emotion.  But  in  this  chorus 
Costa  soon  abandons  the  pure,  severe  style  in  which 
he  begins.and  we  have  elaborate  accidentals  and  mod- 
ern discords,  not  at  all  of  the  angelic  kind.  In  losing 
simplicity,  this  chorus  more  than  any  other,  loses 
strength  and  meaning.  Is  it  to  be  wondered  at  that 
the  boy  recalling  it  as  "he  heard  it  in  heaven,"  re- 
members only  the  first  strain. 

The  production  of  this  oratorio  in  Cincinnati  is  an 
event  of  which  we  may  be  justly  proud.  But  it  will 
be  a  matter  of  far  higher  pride  for  our  Harmonic  So- 
ciety and  our  musical  public  when  the  Messiah,  "old 
and  hackneyed"  as  some  may  consider  it,  is  produc- 
ed as  well  and  listened  to  as  attentively  as  was  this 
pleasing  novelty  of  Naaman. 

The  Italian  style  of  singing  is  almost  exclusively 
in  vogue  in  Cincinnati ;  and  containly  the  slurred  in- 
tervals which  characterize  it  are  far  better  suited  to 
this  Italian-like  music  of  Costa  than  to  the  severe  and 
classic  forms  of  the  old  masters. — These  require  a 
certain  square-cut,  crystal-like  expression  and  there- 
with— an  exalted  religious  and  artistic  feeling. — The 
only  serious  fault  to  be  found  with  such  compositions 
as  Costa's  is  their  tendency  to  hinder  the  advance- 
ment of  popular  taste  toward  the  higher  musical  level 
and  to  vitiate  the  style  of  sacred  or  oratorio  singing. 
It  delights  the  hearer  with  a  kind  of  sensuous  pathos 
without  reaching  to  the  inner  and  more  spiritual 
plane  of  the  mind.  It  leads  the  singer  to  indulge  in 
mere  utterance  of  sentiments  and  to  neglect  the 
stronger  thought  and  emotion  of  the  soul.  In  this 
way  it  breaks  down  the  distinction  between  the  sacred 
and  the  profane  in  music,  mingling  the  two  in  an 
unsatisfying  and  in  the  end  necessarily  tame  and 
meaningless  confusion. — Such  of  course  need  not  be 
the  result  of  our  choral  societies,  singing  such  ora- 
torios as  Naaman. — All  that  is  needed  is  good  judg- 
ment in  the  leader,  which  may  pleasantly  vary  thd" 
studies  of  the  singers,  and  while  admitting  many 
styles  of  music  for  practice  and  recreation,  still  never 
lose  sight  of  distinctions  proper  to  be  preserved,  and 
never  allow  that  which  is  highest  and  best  to  be 
crowded  from  its  place  by  that  which  is  of  inferior 
worth  although  it  may  be,  for  the  moment,  more 
pleasing.  E. 
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Italian  Opera. 

Max  Maeetzek  and  singers  came  in  as  Ristori 
left,  and  for  a  fortnight  the  great  fashionable  crowd 
which  the  Italian  Opera  of  this  day  peculiarly  ad- 
dresses, the  musical  demi-monde,  so  to  speak,  (of 
course  we  do  not  mean  in  any  moral  sense)  has 
been  at  fever  heat.  If  a  crowded  theatre  five  nights 
and  two  afternoons  in  one  week  (with  some  falling 
off,  to  be  sure,  when  very  old  favorites,  like  Sonnam- 
hula,  Lucrezia,  Trovalore,  &c.,  are  given),  followed  by 
increase  of  appetite  the  second  week,  be  any  proof, 
Italian  Opera  is  still  the  most  popular  of  all  forms  of 
musical  entertainment.  Its  audiences,  however,  are 
peculiar ;  one  wonders  where  so  many  well-dressed, 
even  showy  people,  whom  the  oldest  theatre  and  con- 
cert-goer never  saw  before,  can  have  come  from. 
Not  only  a  new  generation  have  sprung  up,  but  new 
social  elements  seem  to  have  flowed  in  on  the  tide  of 
business.  Not  the  highest  culture  of  Boston,  not 
those  most  deeply  imbued  with  the  love  of  art  and 
music,  give  the  tone,  the  dominant  complexion  to  an 
Italian  Opera  audience,  as  in  the  days  of  Truffi  and 
Benedetti,  of  Bosio  and  Badiali,  of  Mario  and  Grisi ; 
but  one  who  has  just  seen  these  elements  assembled 
night  after  night  to  see  Ristori,  now  looks  round  on 
a  strange  sea  of  faces  in  the  great  Boston  Theatre  ; 


of  course  not  without  more  or  less  admixture  of  the 
other  class,  but  this  time  exceptionally,  or  occa- 
sionally, as  when  some  particular  opera  or  some  rara, 
aui's  of  a  singer  is  announced.  Italian  Opera  relies 
for  its  success  on  getting  up  a  feverish  excitement ; 
good-bye  to  all  quiet,  temperate,  wholesome  musical 
joys  the  moment  you  enter  its  charmed  circle,  if  yon 
stay  there  long  enough  to  get  familiar  with  it.  For 
j-ou  must  take  it  all  at  once,  night  after  night,  and 
matine'es  besides,  or  not  at  all.  It  is  a  kind  of  fever 
that  burns  over  and  exhausts  the  soil  for  the  time 
being. 

Nothing  relies  «o  much  on  flaming  and  grandilo- 
quent advertisement,  on  the  fulsome  eulogy  of 
youthful  critics  for  the  press,  who  seem  to  have  no 
thought  left  for  any  other  music.  And  .then,  the 
tendency  to  exaggeration  which  runs  through  all  its 
performances,  a  fault  which  only  seems  to  grow  upon 
the  most  experienced  singers,  makes  it  at  least  ques- 
tionable whether  for  artists  this  can  be  the  best  school. 
Add  to  this  the  disposition  of  managers  to  run  upon 
merely  effective,  showy  operas,  and  apparently  avoid 
as  much  as  possible  the  noblest  compositions,  those 
whose  music  is  immortal,  like  the  operas  of  Mozart, 
(even,  in  the  light,  humorous  kind  systematically 
postponing  Rossini's  "Barber"  for  things  which 
have  not  a  title  of  its  melody  aud  genius — and  that 
frequently  in  spite  of  promises,  as  in  the  present 
case.) 

How  far  Italian  Opera  is  a  blessing  and  how  far 
an  evil  to  the  cause  of  music,  is  too  great  a  question 
to  discuss  here  now.  Of  course,  under  its  ample  folds 
it  covers  many  a  good  thing ;  and  we  prefer  to 
assume  that  it  does  do  good  in  the  long  run.  We 
only  speak  of  it  in  its  present  tendency,  as  nowadays 
administered  ;  of  the  now  dominant  fashion  of  the 
thing.  Could  we  have  it  on  a  more  regular,  estab- 
lished, quiet  footing ;  twice  a  week,  or  so,  instead  of 
every  night;  or  always,  like  the  Drama,  the  year 
round,  an  opportanity  always  open,  but  not  demand- 
ing such  absorbing  attention  through  a  feverish  little 
"season ;''  and  with  frequent  presentations  of  the 
intrinsically  hest  operas,  it  might  then  take  its  place 
with  Oratorio  and  Symphony  among  the  highest 
means  of  musical  culture.  But  now  it  is  more  a 
thing  of  fashion  and  excitement  than  of  Art. 

The  Opera  whicli  Maretzek  now  brings  ns  has 
many  points  of  excellence.  Of  course,  we  cannot 
be  so  green  as  to  chime  in  with  so  much  newspaper 
talk  about  these  weeks  being  an  era  in  our  musical 
history  and  this  the  most  brilliant  company  we  ever 
had.  But  we  can  truly  say  that  its  ensemble  is  very 
much  above  the  average.  In  point  of  orchestra 
especially,  and  of  chorus,  and  generally  of  mist-en- 
sc€ne,  it  may  challenge  comparison  witli  any  of  the 
previous  Italian  visitations.  All  works,  with  few 
exceptions,  smoothly  and  effectively  together.  It  is 
something,  too,  to  have  the  reins  of  musical  direction 
sometimes  in  such  a  hand  as  Bergmann's,  while 
Max  himself  and  the  other  man  are  not  bad. 

The  repertoire  has  been  varied  and  much  of  it 
fresh  and  truly  interesting.  Of  Verdi  there  has  heen 
only  the  Trovalore  and  Ernani—xaxa  abstinence  for 
these  times — but  quite  enough.  Of  Bellini,  only 
the  Sonnambida,  which  is  ever  fresh  and  beautiful, 
apiong  the  best  of  quiet,  unpretending  things  for  wear. 
Donizetti's  best,  in  the  serious  vein,  L-acrezia  and 
Lucia,  have  been  given  once.  The  rest  fall  under 
two  heads  :  the  sparkling  comic  pieces  ( Crispino  e  la 
Comare,  L'Elisir  d'Ajnore  and  Fra  Diavolo),anA  great 
heavy,  showy  effect  pieces  (Gounod's  Faust,  and 
Meyerbeer's  "Star  of  the  North"  and  "Huguenots"). 
The  comedy  has  been  delightful. 

Passing  now  to  the  principal  singers,  although  the 
troupe  combines  much  effective  talent  and  accom- 
plishment, it  includes  not  one  great  artist,  with  the 
single  exception  of  Ronconi,  for  years  the  prince  of 
baritones  and  lyric  actors  ;  of  late  years  limited  to 
bujv  roles,  in  which  his  acting  is  consummate,  full  of 
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tho  genius  of  fun,  only  too  quiet,  peril nps,  to  bo  np- 
precinted  by  all.  Mis  Doctor  Dulcamara  is  iniinita 
bio;  the  Italian  quack  becomes  a  cliaractcr  in  liis 
hands.  Equally  so  bis  Crispino,  cobbler  turned  doc. 
tor,  "medicus  soppra/ino."  He  was  never  famed  for 
voice  ns  such  ;  but  it  has  power  enough,  and  though 
he  avoids  sustained  passages  of  song  (this  excTuding 
him  from  serious  roles),  yet  ho  contrives  to  give  you 
all  along  assurance  of  the  master  of  the  true,  expres- 
sive art  of  song,  as  well  as  recilalivo.  .  His  singing  of 
a  few  phrases  now  and  then  somehow  seems  to  indi- 
cate the  wiiolo,  and  the  picture  gives  you  tho  impres- 
sion of  fine  art  even  though  many  lines  aro  faded. 
Crispino  is  a  pretty  little  opera ;  the  music  common- 
place enough,  but  graceful  and  lively,  suited  to  tho 
situations.  Leave  out  the  fun,  and  tho  music  would 
have  little  claim  on  you.  Tho  best  thing  in  it,  there- 
fore, is  tho  funniest,  tho  Trio  of  the  Doctors,  where 
Bellini's  splendid  baritone  and  buffo  talent  was  so 
good  a  match  for  Ronconi.  The  part  of  Annetta  is 
particularly  suited  to  Miss  Kellogo's  voice  and 
highly  finished,  fluent  vocalization  ;  and  she  acted  it 
prettily,  though  with  too  much  of  that  self-conscious- 
ness which  is  apparent  in  all  her  performances.  Tho 
only  attempt  at  sentimental,  serious  musie  in  the 
piece,  is  in  a  couple  of  lack-a-daisical,  absurdly  or- 
nate, sweetish  airs  for  the  tenor,  sweetishly  enough 
sung,  often  (the  first  nightj  out  of  tune,  and  with 
painful  straining  and  prolonging  of  a  cadence  note 
beyond  all  reason,  by  the  light  organ  of  Sig.  Testa. 

Of  soprani  and  contralti  thare  is,  singularly, 
but  one  experienced  and  distinguished  artist, 
namely  Miss  Kellogg,  who  is  applauded  to  the 
echo  still  in  her  Margaret,  her  Zerlina  {Fra  Diavolo), 
her  Catherine  in  the  "Star  of  the  North,"  a  part 
which  she  makes  quite  piquant,  and  where  her  sil- 
very notes  revel  with  rare  grace  and  agility  in  Meyer- 
beer's long  flute  ohUicfato  passages.  All  the  rest  are 
young  debutantes.  One  of  them,  however,  a  prize. 
Mi,ss  Amalia  Hauck,  the  maiden  of  seventeen,  pret- 
ty and  graceful,  full  of  the  charm  of  youth  and  natu- 
ralness, with  a  true  soprano  voice  that  vibrates  pure- 
ly and  sweetly,  a  voice  of  real  character  and  sub- 
stance, although  not  a  large  one,  but  fresh  and  sym- 
pathetic, by  her  remarkable  impersonation  of  the 
Somnambula,  and  of  the  more  trying  part  of  Lucia, 
created  a  delightful  sensation.  There  is  no  resisting 
this  charm  of  youth  and  innocence,  when  it  has  tal- 
ent, tasteful  instinct,  good  culture,  and  enough  free- 
dom and  self-possession,  as  in  this  case.  It  must  be 
admitted  that  she  already  sings  artistically,  beautiful- 
ly, good  both  in  simple  song  and  in  bravura.  If  it 
seem  undeveloped  to  full  power  and  evenness,  it  is 
chiefly  in  that  running  passage  work,  which  can  only 
be  learned ;  the  want  is  atoned  for  by  nameless 
little  graces  which  show  themselves  instinctively,  un- 
consciously, sometimes  in  the  most  simple  phrase  or 
passing  from  one  note  to  another.  Her  acting  too  is 
natural  and  graceful ;  good  as  far  as  it  goes  ;  the 
more  refreshing  that  it  is  all  within  bounds  ;  for  it  is 
the  tendency  of  the  whole  .'ichool  of  Italian  Opera  to 
go  too  far.  We  were  particularly  pleased  with  this 
moderation  in  the  crazy  scene  of  Lucia,  a  sort  of 
scene  from  which  we  almost  always  shrink,  it  is  so 
painfully  overdone.  In  the  pretty  part  of  Prascovia 
she  fairly  shared  the  laurels  with  Miss  Kellogg '3 
Catharine,  in  the  duet  almost  equally  matched  as  to 
singing,  and-ivith  more  charm  of  voice.  We  fear  the 
trusting  of  so  delicate  and  pure  a  flower  to  ■  such  a 
school  as  the  Italian  opera .  Will  Verdism  get  hold 
of  her  ?  Will  she  too  have  to  give  in  to  the  fiital 
habit  of  exaggeration  ? 

Another  debutante,  soprano,  the  young  daughter 
of  RoNXOT^i,  appeared  as  Adina.  She  has  charm  of 
person  and  of  manner,  acting  well.  Iler  voice  is 
thin  and  sounds  old  for  her,  and  her  execution, 
though  in  a  good  school,  is  not  very  effective.  Seno- 
ra  Carmrn  Pocn,  a  Spanish  lady  we  suppose,  has 
voice  and  energy  enough,  with  considerable  fire,  and 
quite  fair  declamation,  for  the  strong  Verdi  heroines 


and  Lucrezia  Rorgia,  but  docs  not  strike  us  as  re- 
markable. Of  tho  contralti,  Mme  Natali  Testa, 
has  a  boy  like,  rather  hard  and  Idatimt  rjualily  of 
voice,  with  forcible,  but  not  even  <lclivery,  and  more 
vigor  than  grace  of  action  ;  Miss  Stockton  (Fairy 
in  Crispino)  sings  much  out  of  tuno  ;  and  Mile. 
Stella  Boniibur,  whom  wo  did  not  hear,  appears 
to  have  made  a  poor  impression  as  Siebel  in   Fnust . 

Of  tenors  there  is  not  ono  really  good.  Sig.  Maz- 
zoLENihasa  disagreeable  quality  of  voice,  tho  ono 
virtue  of  which  is  strength  ;  it  serves  for  the  Verdi 
parts,  and  in  that  school  he  seems  to  have  contracted 
the  overstrained  way  of  dclffcring  his  tones,  exag- 
gerating the  emphasis,  and  bringing  the  house  down 
(tho  less  musical  part  of  it)  by  great  bursts  and 
prolongations  of  a  strong  high  note.  Cheap  elo- 
quence whose  main  art  consists  in  setting  common 
thoughts  and  phrases  in  big  capitals  I  and  that  is 
what  the  modern  efficl  school  brings  it  to.  Much  of 
the  art  of  this  day — of  the  artists  as  well  as  the  mana" 
gers — is  mainly  adiwrtisement ;  no  one  dares  take  tho 
risk  of  being  genuine  and  quiet ;  but  each  must 
advertise  his  every  and  least  effort  by  doing  it  bigly 
rather  than  naturally  and  truly.  Sig.  Baragli,  a 
lighter  and  sweeter  tenor,  also  strains  to  outdo  him' 
self  in  climax  passages  ;  otherwise  his  ordinary  sing- 
ing would  be  quite  acceptable. 

The  strength  of  the  present  troupe  is  really  in  its 
basses.  Besides  Ronconi,  there  is  Bellini,  superb 
in  voice  and  capital  in  singing  and  in  action  as  ever  ; 
and  Antonnucci,  with  grand  voice  and  stately 
figure,  admirably  suited  to  such  parts  as  Peter  the 
Great  and  Duke  Alfonso,  an  artistic  singer  and  less 
prone  to  over-do  in  action  than  the  rest  of  them. 

Parlor  Opera.  Besides  Italian  Opera  on  tho 
grand  scale,  we  have  had  it  in  little,  and  in  Englishi 
— a  first  experiment — in  the  Music  Hall,  on  Thurs- 
day evening,  Nov.  3.  It  proved  much  more  enjoy- 
able than  we  had  dared  to  expect,  and  indeed  we  had 
a  very  clever,  tasteful  and  artistic  presentation  of 
Donizetti's  Don  Pasquah.  The  piece  was  well  suited 
to  the  powers  employed.  Miss  Fanny  Riddell, 
easy  and  lively  in  action,  entering  well  into  the 
humor  of  the  thing,  has  a  fresh  and  pleasing  voice, 
which  she  uses  with  good  skill  and  expression.  Her 
Norina  made  a  very  .agreeable  impression  on  the 
large  and  in  great  part  truly  musical  audience.  So 
did  the  sweet,  sympathetic  tenor  and  tasteful,  well- 
schooled  delivery  of  Mr.  James  Whitney,  who 
does  not  promise  to  become  an  actor  (on  this  occasion , 
too,  he  was  severely  suffering  from  a  diseased  eye,) 
but  who  sang  the  Serenade,  especially,  with  such 
chaste  beauty  of  style  that  he  had  to  repeat  it.  Mr- 
Rddolphsen,  as  Dr.  M.alatesta,  was  the  most  at 
home  of  all  upon  the  stage,  moving  gracefully  and 
entering  into  the  part  con  amore,  while  his  resonant 
baritone  told  admirably  throughout  the  great  hall 
He  is  indeed  a  capital  singer.  Dr.  Guilmette  had 
the  most  to  do  in  the  way  of  impersonation,  as  the 
gouty,  amorous  old  Don  Pasquale  ;  his  makeup  and 
comedy  were  quite  amusing  and  his  trained  and 
heavy  bass  voice,  though  in  the  deeper  tones  drowned 
sometimes  by  the  orchestra,  in  the  main  brought  out 
the  music  of  the  part  efTectually.  He  in  the  general 
contrivance  and  rehearsals  has  been  the  prime  mover 
and  driller  and  the  success  of  the  enterprise,  as  a 
whole  is  probably  largely  due  to  him.  Mr.  Whit- 
ing, who  had  acted  as  Conductor  in  rehearsals,  did 
not  appear  in  the  performance,  but  left  the  post  to  the 
elder  Sdck,  who  at  once  led  the  little  orchestra  of 
twenty  instruments  and  served  as  metronome  to  what 
passed  on  the  stage.  The  orchestra  played  nicely 
and  clearly;  only,  for  those  voices  and  in  that  hall, 
the  accompaniment  was  frequently  too  powerful. 
The  inprovisod  stage  arrangement  and  little  stock 
of  scenery  was  in  enod  taste  and  keeping — all  that 
could  be  desired.  The  great  spaee  at  both  sides  of 
the  stage  and  the  great  size  of  the  Hall  were  the 
chief  drawback   to   the   full   effect   of   the  operetta. 


This  served  to  dwarf  it  and  put  it  too  far  ofi".  In  a 
small  theatre,  like  the  Howiird  Athcnaium,  the  thing 
would  have  heen  still  more  CMJoyable. 

Ou  Thursday  evening  last,  Luma  di  Lammermoor 
was  to  bo  given,  also  in  English,  with  Mr.  ,Joiin 
Farley  ns  Edgardo. 

Symphony  Concerts.  Tho  first,  on  Friday  of 
this  week,  falls  just  between  our  two  days  of  going 
to  press  and  publication.  Therefore  wc  must  report 
of  it  next  time. 

The  programme  of  tho  second  Concert,  Friday 
Afternoon,  Dec.  7,  will  consist  of  the  splendid  Schu- 
mann Symphony  in  C,  first  introduced  here  by  these 
concerts  last  winter,  the  overtures  to  "Genoveva"  by 
Schumann  and  "Tho  Hebrides"  by  Mendelssohn  ; 
Henselt's  extremely  difficult  and  interesting  Piano- 
forte Concerto,  to  be  played  by  Mr.  Carlyle  Pe- 
tersilea,  who,  besides  thtt,  will  give  for  a  piano 
solo  an  Impromptu  in  Csharp  minor  by  Chopin. 

To  obviate  a  complaint  often  made  last  year  of  the 
too  great  length  of  the  concerts,  and  to  make  sure  of 
getting  through  by  six  o'clock,  tho  Committee  have 
given  positive  orders  that  the  Overture  shall  always 
hcp,m  precisely  at  four .  The  audience  must  he  set- 
tled in  their  seats  before  the  hour,  at  the  risk  of  losing 
the  first  piece  and  disturl)ing  others. 

Oratorio.  To-morrow  evening  the  Handel  and 
Haydn  Society  will  produce  Mendelssohn's  ''St. 
Paul,"  one  of  the  noblest  models  in  that  form,  with 
even  belter  force  of  chorus  and  orchestra,  and  after 
more  thorough  drill  than  last  year,  when  they  gave 
it  for  the  first  time  with  such  decided  success.  The 
whole  orchestra  of  the  Symphony  Concerts  will  be 
employed,  besides  the  Great  Organ  under  the  skil- 
ful hand  of  Mr.  Lang.  Mr.  Zerrahn^  of  course, 
will  conduct.  The  solo  singers  will  be  :  Miss  Hous- 
ton, soprano;  Miss  Kate  Rametti  (first  time), 
contralto  ;  Mr.  Simpson,  of  New  York,  tenor  ;  and 
Mr.  M.  W.  Whitney,  bass. 

Mr.  Ernst  Pehabo  will  commence  early  in  De- 
cember his  scries  of  Pianoforte  Matinees,  at  Chicker- 
ing's  under  the  title  of  "Schubert  Matinees,"  to  in- 
dicate that  Schubert's  Sonatas,  &c.,  works  crowded 
with  fine  musical  ideas  and  full  of  inspiration,  but 
far  too  seldom  heard,  will  enter  largely  into  the  pro- 
grammes—in fact  form  the  staple  thereof.  But  oth. 
er  masters  will  not  bo  neglected  ;  Each,  Handel, 
Beethoven,  Schumann,  Chopin,  and  others  less  fa- 
miliar, will  take  their  turn,  sometimes  in  concerted 
pieces.  Two  principal  features  of  the  first  matinee 
will  be  a  Suite  by  Handel,  in  D  minor,  and  Schu- 
bert's Sonata,  op.  122,  in  E  flat  m.njor. 

Mr.  Daum's  "Beethoven  Matine'es"  will  run  along 
in  alternation  with  them.  These  too  must  not  be 
forgotten. 

A  Desideratum.  In  the  making  up  of  concert 
programmes  there  is  no  element  more  puzzling  than 
the  calculation  of  tho  time  wdiich  various  pieces  will 
occupy.  Strange  to  say,  there  is  no  authentically 
recorded  measure  of  the  length  of  the  well-known 
Symphonies,  Concertos,  Overtures,  Quartets,  Sona- 
tas, &c.  Often  as  we  hear  them,  often  as  musicians 
play  them,  no  one  ever  thinks  to  take  note  by  watch 
of  the  precise  moment  of  the  beginning  and  ending. 
If  some  first-class  musician,  such  as  Mendelssohn,  or 
Reinecke,  or  Hiller,  would  but  fix,  record  and  print 
in  a  convenient  little  book  the  precise  time  which  .all 
the  several  Symphonies,  Concertos,  &c.,  consume  in 
a  proper  rendering,  it  would  be  an  invalu.able  ser- 
vice. How  many  hearers  in  our  Symphony  Con- 
certs will  be  thoughtful  enough  to  take  observations 
by  way  of  contribution  to  this  end? 

Mr.  L.  W.  Wheeler  has  been  appointed  teacher 
of  singing  at  Dr.  Dio  Lewis'  institution  at  Lexing- 
ton. 
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Peotidence,  R.  I.  Mr.  Eben  Touijee,  who  is 
zealous!)'  laboring  to  lay  the  foundations  of  a  Con- 
servatory (Musical  Institute  he  calls  it  now),  has  ar- 
ranged a  series  of  classical  soire'es  of  chamber  music. 
The  first  was  given  on  the  13th  of  this  month  at  Mu- 
sical Institute  Hall,  and  excited  great  interest.  The 
performances  of  the  Mendelssohn  Quintette  Club,  of 
Boston,  the  piano-playing  of  Mr.  B.  J.  Lang  and 
Mrs.  H.  M.  Smith's  singing  almost  exhaust  the  eu- 
logistic superlatives  of  Providence  critics.  The  pro- 
gramme consisted  of  Spohr's  Jessonda  overture  (the 
quintessence  thei'eof  only,  of  course)  ;  the  Aria  :  "Par- 
to,  ma  ben  mio"  from  Mozart's  Ckmenza  di  Tito  ; 
Liszt's  transcription  of  Weber's  Polonaise  in  E 
(which  Mr.  Lang  played  with  such  eclat  at  the  Sym- 
phony Concerts  last  year) ;  Beethoven's  Quartet  in 
A,  No.  6,  op.  18  ;  a  Song:  -'j-our  name — the  bees 
are  humming  it,"  composed  for  Mrs.  Smith  by  T. 
Ryan  ;  and  Mendelssohn's  D-minor  Trio,  played  by 
Lang,  Schultze  and  Fries. — Ernst  Perabo,  also,  has 
played  one  evening  to  the  pupils  of  the  Insti- 
tute. 

Speaking  of  Mr.  Tourjeo's  Institute,  we  are  re- 
minded of  an  important  accession  just  made  to  its 
corps  of  teachers  by  the  engagement  of  Mr.  Robert 
GoLDBECK  as  its  leading  professor.  The  Provi- 
dence   Journal    hails    the    event    in    glowing    Ian- 


Prof  Goldbcck  is  a  Prussian  by  birth,  and  having 
but  recently  entered  his  tliirty-second  year,  is  still  a 
young  man.  lie  was  born  at  Potsdam  and  studied 
under  the  celebrated  pianist  Litolff,  and  such  was  his 
innate  genius  for  music,  his  power  of  application,  and 
the  rapidity  of  his  progress,  that  at  the  early  age  of 
seventeen  he  was  called,  tlirough  the  influence  of  the 
famous  Alexander  Von  Humboldt,  to  the  court  of 
King  Frederick  William,  where  the  delight  and  sur- 
prise occasioned  by  his  playing  was  so  great  that  he 
was  very  shortly  afterwards  required  to  give  a  second 
performance,  soon  after  which,  the  King  made  him  a 
present  of  a  very  splendid  pianoforte.  The  youthful 
artist  subsequently  went  to  Paris,  under  the  special 
protection  of  Von  Humboldt,  and  studied  there  for 
several  years — gaining  admittance,  in  consequence 
of  his  brilliant  talents  and  distinguished  connections, 
to  the  first  circles  of  the  French  aristocracy. 

Afterwards,  he  went  to  Hungary,  and  having  been 
favored  with  high  introductions,  passed  some  time 
there  most  pleasantly,  in  the  first  society.  Upon 
leaving  Hungary,  a  distinguished  noble  lady  gave 
him,  among  other  letters,  one  to  the  late  Duke  of 
Devonshire,  under  whose  kind  and  munificent  .fiat- 
ronage,  the  gifted  and  accomplished  artist  enjoyed 
social  honors  and  artistic  triumphs,  in  England,  of 
the  most  flattering  character. 

The  persuasions  of  Dr.  Hugh  Doherty — a  well- 
known  scholar  whom  Mr.  Goldbeck  met  at  the  house 
of  Dr.  James  Garth  Wilkinson — coupled  with  a 
strong  desire  on  the  part  of  the  artist  to  see  America, 
finally  induced  him  to  come  to  this  country,  where, 
as  many  of  our  readers  are  aware,  he  has  resided  for 
several  years  with  great  professional  success  as  a  pi- 
anist, composer  and  teacher.  Thoroughly  familiar 
with  the  works  of  all  the  eminent  composers,  ho  is 
one  of  those  men,  so  rarely  to  be  met  with,  who,  with 
a  complete  musical  lil>rary  at  hand,  will  sitdown  and 
play,  "on  call,"  (as  the  bankers  say)  effectively  and 
elegantly  any  composition  of  any  of  the  great  mas- 
ters, from  the  earliest  to  the  latest.  As  a  theorist, 
and  as  a  composer  for  the  voice,  for  the  piano  and 
for  the  orchestra,  he  enjoys  a  high  reputation  ;  and 
we  should  also  adii  that  he  is  a  very  good  scholar, 
speaking  and  writing  both  the  French  and  English 
languages  wiili  remarkable  correctness. 

■riie  critiques  on  his  public  performances  and  his 
compositions — including  some  elaborate  ones  for  the 
orchestra — which  have  appeared  in  the  leading  jour- 
nals and  musical  reviews  of  Germany,  London  and 
New  York,  arc  very  numerous  and  flattering. 

The  cn^'ii!;cment  of  Mr.  Goldbeck  as  the  leading  pro- 
fessional m:in  of  the  Musical  Institute,  is  as  we  have 
already  remarked,  a  most  Important  event  in  the  his- 
tory of  tliis  excellent  and  flourishing  institution. 
Through  the  rare  talent,  energy  and  perseverance  of 
its  oriu'i'Iator  and  director,  Mr.  Touijee,  the  Musical 
Institute  bits  become  the  large,  well  established  and 
very  valuable  educational  seminary  it  now  is.  Mr. 
Tonrjfie's  thorough  acquaintance,  however,  with  the 
musical  conservatories  and  other  institutions  in  Eu- 
rope'., ar'quircd  during  his  residence  abroad,  and  his 
own  soun  1  judi^ment  in  regard  to  the  requirements  of 
his  establishment  bore,  has  long  rendered  him   sensi- 


ble of  the  importance  of  securing  for  it  the  services 
and  influence  of  a  professional  man  of  commanding 
talents  and  high  and  wide  reputation.  .  .  . 

The  course  of  instruction  in  the  Providence  Musi- 
cal Institute  is  very  systematic,  very  comprehensive 
and  very  thorough,  embracing  everything  connected 
with  the  theory  and  practice  of  the  art,  and  including, 
of  course,  musical  composition,  the  cultivation  of  the 
voice  and  all  kinds  of  vocal  and  instrumental  prac- 
tice. The  Institute  is  finely  located  in  a  largo  and 
convenient  building  containing  not  only  a  great  num- 
ber of  rooms  adapted  to  all  the  varied  wants  of  such 
an  est.ablishment,  but  also  a  commodious  and  hand- 
some hall  for  concerts,  soire'es  or  lectures.  Instru- 
ments and  apparatus  of  all  kinds  are  provided,  to- 
gether with  a  very  valuable  musical  library.  The 
teachers  are  all  gentlemen  of  high  attainments,  large 
experience  and  fine  preceptorial  abilities,  and  are  un- 
tiring in  their  efforts  to  advance  the  pupils  in  their 
studies.  And  we  would  remark  here,  that  in  addi- 
tion to  the  regular  course  of  private  instruction  in  the 
Institute,  the  pupils  have,  free  of  any  expeiise,  the 
very  important  advantage  of  hearing  lectures  on  all 
branches  of  music,  attending  most  profitable  and  in- 
teresting class  instructions,  and  listening  to  a  variety 
of  excellent  musical  performances. 


Carl  Rosa,  the  young  violinist  of  the  Bateinan 
concerts,  has  at  length  taken  that  position  in  New 
York  which  was  from  the  first  accorded  him  in  Bos- 
ton. The  enthusiasm  which  he  awakened  hero  last 
winter  was  in  singular  contrast  with  the  coldness 
with  which  he  had  been  received  by  New  York  audi- 
ences and  critics.  Most  of  the  latter  had  scarcely 
mentioned  him,  while  they  bestowed  all  their  praise 
upon  the  singer  and  the  cornet-player  ;  some  patron- 
izingly said  :  "Very  well  for  one  of  his  age  ;  with 
study  he  will  improve,  &c.  ;  while  others,  like  Mr. 
Watson,  of  the  Tribune  and  the  Art  Journal,  only 
mention  him  disparagingly.  But  this  is  all  changed. 
Rosa  has  completely  won  the  great  audience  in  Stein- 
way  Hall  during  these  last  weeks;  and,  as  will  be 
seen  by  our  New  York  Correspondence,  his  playing 
of  Bach's  C/iacojine,  before  an  immense  crowd,  was 
encored  with  the  greatest  enthusiasm.  The  musi- 
cians crowded  round  him  and  assured  him  that  his 
position  was  now  taken,  and  the  critics  had  to  chime 
in.     The  World  says  : 

Mr.  Carl  Rosa's  playing  of  Bach's  "Chaconne" 
was  superb.  Although  tlie  piece  is  not  of  the  popu- 
lar order  as  regards  melody  the  difficulties  are  such 
that,  while  they  tax  the  performer's  powers  to  the 
utmost,  they  are,  as  is  seldom  the  case  with  composi- 
tions of  this  kind,  appreciated  at  once  by  the  audi- 
ence. The  piece  is  certainly  the  finest,  in  respect  to 
execution,  that  Mr.  Rosa  has  yet  given  us,  and  justly 
deserved  the  burst  of  enthusiasm  that  greeted  its  con- 
clusion. 


John  K.  Paine,  our  organist,  writes  us  from  Ber- 
lin, where  he  is  warmly  received  by  his  old  musical 
friends  and  teachers,  and  will  probably  remain  a  few 
months,  having  a  good  prospect  of  there  bringing  out 
}iis  Mass.  He  says  the  musical  season  has  begun 
with  the  Symphony  Soiree  of  the  Royal  Orchestra. 
The  first  excellent. 

The  programme  was  :  Symphony  in  B  flat,  Haydn, 
Overture  to  Anacreon :  Symphony  in  G  minor,  Mo- 
zart ;  Overture  to  Leonore,  No.  3."  (How  like  our 
own  Symphony  Conceits  that  sounds!)  "It  was 
refreshing  to  hear  a  grand  orchestra  again.  The 
performance  of  the  Anacreon  Overture  was  a  revela- 
tion, and  the  Minuet  of  the  G  minor  Symphony  was 
played  in  a  masterly  style.  I  did  not  like  the  tempi 
of  the  Finales.  Haydn's  little  theme  danced  like  a 
jumping  jack."  Young  Osgood,  the  tenor  singer 
who  left  Harvard  College  with  the  last  class,  is  with 
Paine  in  Berlin,  and  is  making  great  progress  in  his 
vocal  studies".  Mr.  Paine's^Mass  is  thus  noticed  by 
one  of  the  lending  Berlin  critics,  Flodoard  Geyer,  in 
the  Sjienische  Zeitunr/ :  f 

"  A  genuine  German  musical  spirit  breathes 
through  the  work,  wliich,  built  up  in  tlie  school  of 
Bach  and  llaiulcl,  yet  reveals  throughout  the  writer's 
own  creative  ]iower.  Es]iccially  is  tlie  Crucijixus  of 
worth  ;  it  reaches  some  of  the  best  models." 


Sprial  Sotires. 
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Vocal,  with  Piano  Accompaniment. 

Is  that  you  Andy  ?  or  "My  Policy."    Son^  and 
Cho.  J.  Hutchinson  and  W.  Kitlredge.  30 

A  very  gooa-liumored  and  taking  thing,  in  which 
the  "joke"  of  the  piece  13  indicated  by  the  title.  In 
the  chorus,  the  Soprano  inquires.  "Is  that  you, 
Andy  !"  To  which  the  tenor  meekly  responds  "Yea, 
'tis  him,  with  -My  Policy,'  "  to  which  the  chorus,  re- 
sponding, shouts,  "You  can't  come  in  I  It's  no  use 
standing  there  a-knocking  I"  Good  for  political  meet- 
ings, and  funny  enough  for  both  sides  to  laugh  at. 
Cock-a-Doodle-doo  !  S'gand  Cho.  Robertson.  30 
An  English  comic  song,  and  quite  "jolly,"  the  wit 
culminating,  in  each  verse,  with  a  stentorian  crow. 

Rosina.      "When  tho  moon  is  shining.      Como 
melodies.  '  30 

Altogether  charming.  The  melody  is  graceful  and 
easy  for  the  voice,  the  poem  pretty,  and  the  provin- 
cial Italian,  in  which  the  foreign  words  are  written, 
with  its  queer  turns  and  idioms,  will  remind  persons 
who  have  travelled  in  Lombardy,  of  peasant  life  and 
language  near  the  beautiful  lake  of  Como.  Has  an 
English  rendering  of  the  words. 

How  long  wilt  thou  forget  me.  Q't.        Southard.  40 
Happy  art  thou.     Quartet.  "  40 

Very  good  and  classical,  like  the  previous  ones. 
Effie  May;     Song  and  Chorus.  A.  B.  Hoag.  30 

A  fine  ballad,  in  popular  style,  with  good  music, 
Christmas  Carol.     Song.  J.  B.  Marsh.  35 

A  pleasing  sacred  song,  in  time  for  Christmas. 
Why  art  thou  not  returning  ?  (Perchfe  non  vieni). 

T.  T.  Barker.  65 
The  well-known  melody   of  the  "Guard's  waltz," 
gracefully  fitted  to  Italian  and  English  words  by  Mr. 
Barker. 
Where  the  wild  flowers  blow.  Song.     C.  Gounod.  30 

Very  sweet,  and  not  difSculfc. 
Jessie  Vane.     Ballad.  F.  Buckley.  30 

Jessie  was  a  "Vane"  thing,  to  be  sure,  but  the  song 
about  her  is  none  the  less  pleasing. 

Instrumental. 

Deux  Nocturnes.     Op.  32.    No.  2.  Chopin.  40 

Every  new  piece  published,  with  Chopin's  name  en- 
dorsed, is  a  treasure  for  the  numerous  lovers  of  the 
master's  muse  and  music. 

Warnm  ?  CWhy  ?)  For  Piano.  R.  Schumann.'' ^5 
Because  this  piece  is  short,  do  not  suppose  it  easy 
and  trifling.  Every  note  is  carefully  and  ingenious- 
ly fitted  to  its  true  position,  to  elaborate  tlje  leading 
idea,  and  the  whole  is  a  sort  of  prolonged  inquiry, 
which  the  strange  ending  still  leaves  unanswered. 

La  Gazza  Ladra.     Fant.  brillante.        J.  Leyhack.  75 
A  Fantasie  Brillante  is  just  the  thing  that  Leybach 
can  write  well,  and  this   is  a  good  specimen  of  his 
powers.    Somewhat  dif&cult,  but  not  extremely  so. 
Adele  waltz.  D.  Godfrey.  30 

Keeps  up  the  character  of  the  composer  for  bright- 
ness and  general  pleasing  effect. 
Marseilles  Hymn.  A.  Baumhach.  40 

One  of  the  very  best  arrangements  of  this  national 
air,  and  well  fitted  and  fingered  for  learners.  Of  easy 
medium  difficulty. 

Happy  Farmer  and  First   Sorrow.     Two  easy 
piano  pieces  by  R.  Schumann,  20 

Carefully  elaborated,  but  much  simpler  than  "Wa- 
rnm ?"mentioned  above,  andas  excellent  for  young 
learners.  The  ITappy  Farmer  sings  a  right  happy 
song  with  his  left  hand. 


MusiCBY  Mail.— Musicis  sent  by  mail,  the  expense  being 
two  cents  for  every  fourounees, or  fraction  thereof.  Persons 
ata  distance  will  find  the  conveyance  a  saving  of  time  and 
expense  in  obtaining  suppUoB.  Books  can  alao  be  sent  at 
doublo  these  rates. 
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CHURCHES,  SCHOOLS,  LODGES 

AND  THE  HOME. 

FinishSH  in   30   Different   Styles,   and  Every 

Instrument  Warranted  for  5  Years. 

FHIOXiS  FROXX  $110  TO  $1000. 

Four  Tiiousand   of  these  popular  Instruments  have 

been  sold  the  past  year.    Send  for  Circulars. 

WE  have  just  issued  a  new  and  complete  school  for  the 
Organ  or  Meledcon,  entitled,  "The  American 
Organ;  or.  Organists'  Parlor  Companion,"  con- 
taining »  large  selection  of  elegant  arrangements  from  the 
best  European  masters,  and  have  spared  no  pains  to  render 
the  work  attractive  both  to  the  pupil  and  advanced  perform- 
er.   Price  in  cloth,  $2 .50 ;  in  boards.  S2.00. 

S.  D.  &  H.  W.  SMITH, 
640  Tremont,  opp.  "Waltliam  St.,  Boston. 


JOMM  €H!;K€!BI,  Jr., 

Wholesale  and  Retail,  in 

AMERICAN  AND  FOREIGN  SHEET  M\]SIC, 
AND  MU81C  BOOKS, 

And  every  variety  of  Musical  Instruments  and 

Merchandise. 
Wo.  66  "West  Fourth  Street,  Cincinnati. 

Special  Attention  piiid  to  the  prompt  answering  of  ordera 
from  Skminarieh,  Dealeiis  und  Teaoiieub.  A  now  »,nd  Com- 
plete Catalogue  furniHheii  on  iippliciition,  The  publicationB  of 
all  Musio  Houses  in  the  Unitfid  iStatos  furnisbcd  at  the  lowest 
prices.  874 


The  Attention  of  Musicians 

IS  CALLED   TO    OUR 

SPLENDID   ASSORTMENT 


OF  THE  MOST  APPROVED  MANUFACTURE. 

Embracing  one  of  tlie"Largest  Stocks  in  the 

United  States,  at  low  prices. 

VIOLINS— The  Best,  from  $2  to  $50  each. 

Flutes  of  every  variety  of  Quality  and  Price, 
Including  very  Choice  Instruments. 

MARTIN'S  CELEBRATED  GUITARS. 

FLUTINAS  AND  ACCORDEONS. 
CLAKIlirETS,  FLAGEOLETS,  FIFES, 

And  all  other  descriptions  of  Musical  Instruments. 
Together  with 

EVERY  VARIETY  OF  STRINGS 

For  Violin,  Guitar,  Violoncello  and  Double-Bass. 

PIAJ^OS    AM©    MEE.©®S:®W§ 

FOR  SALE  AHD  TO  LET. 
Our  facilities  are  such  as  enable  us  to  furnish  the  ahove: 
also,  MUSIC  BOOKS,  SHEET  MUSIC,  AND 
C  4.RD  MUSIO  FOB  BAWDS,  AND  ALL 
KIWDS  OP  MUSICAL  MBKCHAlXrDISE,  at 
j«ices  and  terms,  that  cannot  fail  to  prove  satisfactory  to 
purchasers.  _  

JOHN  C.  HAYNES  &  CO., 

33  COURT  STREET,  (Opposite  the   CoBrt  House) 


Amateurs  &  Lltorariaiis,  Attention. 

HANDEL'S  WORKS,  IN  38  VOLS. 

Arnold's  Edition,  Folio,  Full  Calf, 

Fine  clear  copy.  Elegant  English  binding  in  Tree  Calf,  con- 
taining the  following  "W^orks  in  full  orchestral  and  Tocal  score 
with  figured  bass  for  organ  or  piano. 

OB.ATOKIOS.— .Toshua,  Deborah,  Triumph  of  Time 
and  Truth,  Theodora,  Susanna,  Esther,  Hercules.  Solomon, 
The  Occasional,  Alexander  Balus,  Belshazzar,  Jeptha,  Israel 
in  Egypt,  Joseph,  Messiah.  Judas  Maccab.'cus,  Athalia  Saul, 
Samson,  Acis  and  Galatea,  La  Ressnrezione. 

OPERA. — Teseo.  Qiulio  Cesar,  Choice  of  Hercules,  Al- 
cide.'<,  Scmela,  Agrippina,  Sosarme. 

ANTHEMS.— 12  Chandos.  4  Coronation,  2  Chandos  Te 
Dcum.  1  Queen  Caroline  do.,  Dettingen  Nos.  1  and  2,  Wed- 
ding Anthem,  Funeral  do.,  Utrecht  Te  Dcum  and  Jubilate, 
Masque- 

ODES.— Alexander's  Feast,  Queen  Anne's,  L'Allegro 
(Milton). 

CONCERTOS.— 13  Gr.and,  15  Organ,  6  Hautboy,  13 
Chamber  Duets,  IG  Cantatas.  2  Trios. 

For  particulars  address  JL  T,  Boz  4.805,  Post  Office 
New  York.  002 


Worcester's  Improved  Hinged   Plate 
PIANOFORTES. 

Manufactory  and  Sales  Rooms,  corner  Of  Four- 
teenth Street  and  Third  Avenue, 

These  instruments  are  recommended  by  Qottschalk,  Mason, 
Morgan,  Sanderson,  Mills  and  others,  as  possessing  double  the 
volume  of  tone,  and  musical  quality,  of  Pianos  of  a  corres- 
ponding scale  made  upon  the  ordinary  plan.  G33 


NEW   MUSIC    HALL. 

3VCIIi-V^.A.TJICEE,     ■WIS. 

This  new,  splendid  and  commodious  hall,  capable  of  seating 
over  Two  Thousand  persons,  is  now  ready  for  occupancy,  and 
is  oflered  for  Theatrical  and  Operatic  performances,  Concerts, 
Lectures,  &c.,  &c.,  at  most  liberal  terms. 

The  accoustic  of  the  hall  is  perfect.  For  particulars  apply 
to  HEISTRY  M.  MENDEL,  Secretary  Milwaukee  Mu- 
ical  Society.  62S 


0-.  AWDHE  &   CO. 

IMPORTERS    OF   FOREIGN   MUSIC, 

1104  CHESTNUT  STREET,  PHILADELPHIA. 
A   large  assortment  of  Abterican  Musio  constantly  on  hand. 


NEW  CHUECH  MUSIC  BOOK. 

Tlie  United  States  (Collection ; 

a  New  Work  for  Choirs  and  Singing  Schools, 

BY    A.    N.    JOHNSON. 

In  addition  to  the  usual  number  of  Tunes  and  Anthems, 
not  surpassed  in  excellence,  this  book  will  contain  a  Collection 
of  Glees,  Quartets,  Secular  Choruses,  &c.,  so  carefully  ar- 
ranged in  strictly  progressive  order,  that  by  their  use  a  Sing- 
ing School  will  almost  teach  itself.  It  will  also  contain  the 
author's  celebrated  method  for  training  choirs. 

OLIVER  DITSON    &  CO.-,  277  Washington  Street. 


No  Pianist  ^w^lll  Fall  to  Adaailt 

That  of  the  hundreds  of  Books  of  Instruction  in  Pianoforte 
Music  published,  Richardson's  l^evr  Method,  takes 
the  lead  and  seems  destined  to  keep  it.  Twenty-five 
thousand  Copies  of  Richardson's  Method  are 
sold  every  year,— a  sale  which  no  similar  book  has  ever 
reached.  It  is  adapted  alike  to  the  youngest  and  to  the  oldest, 
to  the  beginner,  for  first  lessons,  and  to  tlie  amateur,  for  gen- 
eral practice.  Price  S3  75.  Sold  by  all  Music  Dealers.  Sent 
post-paid.  OLIVER  DITSO.N"  &  Co.,  Publishers, 
277  Washington  St..  Boston, 


A  .     M  A  IT  '  S 

PRACTICAL 

PIANO       SCHOOL, 

In  Three  Parts,  Plate  Edition. 

PART  1. 
No.  1 — First  Finger  Exercises  with  Stationary  Hiinds. 

2 — Simple  Scales,  Exercises  with  the  Moving  Hand.  &c, 
3— Various  Forms  of  Scale  Exercises,  Arpeg-gios,  Trills,&c. 
Each  No.  CO   Cents. 
PART  II. 
No.  1 — Ea.sy  Duets  for  Pupil  and  Teacher,  within  ,5  Fingers. 
2— Kaoy  Pieces  for  Pupil  alone,  within  5  Fingers. 
3— Pieces  in  all  the  Major  keys,  with  Sharps. 
4 — Pieces  in  all  .theRI.ajor  Keys,  with  Flats. 
5 — Piecss  in  all  the  Minor  Keys. 
C — Contaiuing  the  -Musical  Ornaments. 
Ecick  No.  60  Cents. 
PART  III,  CoSTAlNiNc: 
50  Piano  Studies,  in  Three  Numbers,  at  Sl.OO  each. 

ndlll,  complete,  §.3.00 


We  beg  to  draw  the  attention  of  the  Trade  and  the  mus 
public  to  this  excellent  and  practical  Piano  School,  whici 
becoming  daily  more  popular. 

Copies  sent  by  mail,  post-paid,  on  receipt  of  Marked  pr 

Published  by 

G.  ABTDKE  &  CO., 


OF 

INSTRUCTION  IN  VOCAL  MUSIC. 

Bassini's  Art  of  Singing ! 

AN 

ANALYTICAL,  PHYSIOLOGICAL  AND 

PRACTICAL    SYSTEM    FOR   THE 

CTTLTIVATI02T    OF    THE    VOIOjcS. 

BY    CARLO     BASSI  N  I. 

EDITED   BV    R.    STORRS    WILLIS. 

This  work  is  one  of  the  greatcwt  excellence  art  a  Syfltom  of 
thorough  and  SciontiHc  instruction  in  the  art  of  Vocall/Jition. 
To  pay  that  as  a  book  of  thin  kind  It  has  no  fluperior,  would 
award  to  it  hut  partial  justico,  since  the  hcHt  judges  of  tho 
nierit.^  of  Buch  workw  readily  admit  that  it  has  no  equal.  No 
better  testimony  in  support  of  this  statement  can  be  desired 
than  tho  book  itself,  but  as  thoso  who  have  not  access  to  it  may 
wish  to  know  tho  views  of  those  who  have  examined  it,  tho 
subjoined,  few  of  many,  oxpressionfl  of  oploionB  are  submitted 
to  their  consideration. 

In  the  first  nineteen  pages  of  this  method  is  embodied  more 
sound  sense  on  the  nature  and  capabilities  of  the  human  voice 
than  can  be  found  in  half-o-dozeo  similar  works  by  Europ(!an 
masters.  Tho.<e  masters  may  have  been  good  musicians  and 
apt  teachers,  but  they  have  failed,  as  a  rule,  to  state  the  result 
of  their  studies,  in  language  which  the  ordinary  reader  may 
understand.  And  so,  it  came  to  be  receired,  that  their  meth- 
ods and  the  teachers  using  them  must  effect  the  development 
of  the  voice  by  processes  intuitive  and  imitative,  rather  than 
by  a  combination  of  these  with  clear  appeals  to  the  intellect. 
So  satisfactory  is  Mr.  Bassini's  work  in  both  of  these  respects- 
that  we  do  not  hesit:ite  to  recommend  It  to  teachers  and  vocal, 
ista  of  every  grade  of  experience.  The  more  advanced  will  find 
in  it  a  confirmation  of  their  best  views  of  the  subject,  while 
newer  laborers  will  discover  the  very  information  which  they 
most  need,  and  about  which  the  vast  maas  of  singers  are  most 
in  donbt.  What  can  be  more  necessary,  for  example,  to  both 
teacher  and  pupil,  than  the  very  names  and  location  of  the 
vocal  organs,  and  in  what  positions  and  states  of  the  body  they 
can  be  most  favorably  used  ?  How  proceed  to  practise  effec- 
tively wi  thout  intimately  knowing  the  exact  registers  and  scope 
of  voices?  How  produce  that  subtle  and  truly  electric  effect 
upon  an  audience  which  only  a  nice  appreciation  of  the  clear 
and  sombre  timbres  will  secure?  What  can  be  more  simple 
than  Bassini's  mode  of  combining  the  registers?  and  yet  what 
thick  darkness  generally  prevails  upon  this  most  necesdary 
point.  We  welcome  this  as  the  most  valuable  work  of  its  kind 
yet  contributed  to  the  advancement  of  American  vocal  art  in 
its  higher  walks. — Musical  World,  New  York. 

Carlo  Bassini  is  well  known  to  the  musical  public  as  the  lead- 
ing teacher  of  vocal  music  in  New  York,  and  when  it  was 
known  that  he  intended  publishing  a  work  upon  singing-,  it 
was  expected  that  his  production  would  be  the  best  upon  the 
subject  yet  given  to  the  world.  So  far  as  we  have  learned  it 
has  not  disappointed  this  expectation.  Admirably  cleir  and 
concise,  it  immediately  wins  attention.  A  pupil  of  Zingarelli 
and  Crescentini,  he  says  he  has  applied  himself  to  the  system 
of  Garcia,  to  which  he  adds  several  years'  experience  as  a  teach- 
er as  credentials  in  attempting  a  work  upon  the  voice.  The 
work  must  commend  itself  to  teachers  as  a  most  efficient  aid, 
and  for  those  who  have  not  the  benefit  of  instruction,  we  be- 
lieve there  is  no  book  as  suitable;  there  can  certainly  be  none 
hetter^^—PaUadluTn,  Worcester. 

A  thorough  and  elaborate  treatise  on  a  subject  by  no  means 
merely,  or  even  mainly,  of  imporfcince  to  professional  singer.". 
If  such  a  manual  could  be  introduced  into  our  Theological 
Seminaries,  and  their  pupils  could  be  put  through  a  thorough 
cour.'ie  of  vocal  training,  such  as  is  contemplate'a^here,  the 
preaching  of  the  Gospel  would  forthwith  assume  a  more  natu- 
ral, melodious  and  persuasive  aspect.  This  work  is  constructed 
on  a  rigidly  scientific  basis,  considering  the  mechanism  of  the 
voeal  organs,  the  different  qualities  of  voice,  the  just  methods 
of  articulation,  the  true  process  of  culture,  &c.,  &c.,  with  a 
connected  series  of  exercises  advancing  from  the  simplest  meth- 
nd.s  of  uniting  the  chest  and  medium  registers,  to  the  most 
dimcult  trills,  &c.  The  suggestions  on  the  hygiene  of  the  voice 
are  very  important  to  clergymen  as  well  as  singers. 

Congregatiojialist,  Boston. 

MetlLOd. 

S4  00 
S3  00 


-3m. 


1104  Chestnut  St.,  Philadolpbii 


Prices  of  Eassi 


BASSINI'S  METHOD  FOR  TENOR  VOICE, 

Compilslu''  all  the  excellent  features  of  the  above  Method  foi 

Soprano.     Price  $i  00. 

Copies  will  be  sent  by  mail,  post-paid,  on  receipt  of  the  price. 

Publistied  by  Oliver  Ditsou  &  Co.,  Boston. 


THE 

ililLilii  ilii  iiiii 

A  collection  of  the  best 

Glees,   Choruses,   and  Operatic 
Gems. 

This  collection  of  Glees,  &c.,  comprises  the  secular  portion 
of  the  new  and  popular  "Chorus  Wreath,"  and  includes  some 
of  the   best  compositions  of  the  kind  obtainable. 

The  book  is  issued  in  a  very  neat  style,  bound  in  boards  and 
urnished  at  the  low  price  of  SI.  OLIVEB  DITSOKT 
&  CO.,  Publisliers,  277  Washington  St. 
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B.Richards.  50 

'IPuritani."  40 

Lysberg,  50 


mma  |ilu0  ^fuM. 

Abendstern,  Der  EomaKze.  CAs.  Mayer.  50 

Adio.    Nocturne.  ^'PP-  ■*" 

Annie  on  the  Banks  of  Dee.  B.  Richards.  40 
Ariel,  Caprice  de  la  VaLje. 

A  te  0  cara,  (Love  my  tleurebt), 

Baladine,  Caprice. 

Caprice  Hongroise.  EtuJ"  de  Concert.X^e((o-er.  75 

Caprice  Militaire.  E.Ketterer.  60 

Chanson  a  Boire.     (niinking  Song).  Leyhach.  60 

Chanson dePrintemps.lSpriii';  Song).flense/!.  60 

Chatelaine.  Viilsu  do  .suiou.  Ketterer.  75 

Choeur  des  Moissonneurs.  Je  I'Opera  "Mi- 

reille."     Traiisciijjau:!.  Kruger.  40 

Cousin  etCousine.  Scl]Oiiiilie'legante.£yp*ar<i.  40 
Croyez  moi.  ('i"i"st '"  "'^■)-  Melodie.  ^srfer.  so 
Do  they  think  of  me  at  Home.  Everest.  20 
Dream  after  the  Bail,  l-'.-mtasia.  Lumbye.  75 
Dreams  of  the  Forest.  Smith.  60 

As  performed  by 
"Seven  Octaves."  60 
Echo   Idylle.  Oesten.  35 

Echoes  of  Killarney.  Tianscription.  Richards.  35 
Golden  Bells.     Caprleo  de  Concert  Smith.  75 

Graziella.     Morceau  do  Salon.  Kuhe.  50 

Her  bright  smile  haunts  me  stiU.  Everest.  20 
Lily  of  the  Valley.  ^^"'3-  40 

How  Sad  all  NatUl-e.    From    Ae   Operetta 

"Fanchette."     'ri-ausc:i|iiion.  Richards.  50 

le  Chant  du  Martyr.     Orand  Caprice  Eelig- 

ieux.  ''Seven  Octaves."  75 

Let  me  Kiss  him  for  his  Mother.    Varia- 
tion brilliante.  Grobe.  60 
Little   Spring   Song.     Salon  Studie.   Bering.  SO 
Look  1  this  is  Joy.     Transcribed  from  tlie  Ope- 
retta ot  "Fancliette."                             Richards.  40 
■ice  elegante  en  formo 
"Seven  Octaves."  75 
Love  lighted  Eyes.     (Lii'besblicke).     Oesten.  40 


Dying   Poet.     Meditation 
Uoitsclialk  with  great  °"" 


"Mireille."    Fantasie.  Lysberg.  75 

Potpourri,    From  "Faust."'*  Grobe.  80 

PuritanL    Fantasie.               ,  Leybach.  90 

Soldier's  Chorus.   "Faust."  Rimbault.  so 

Sonnambula.    Fantasia.  Leybach.  75 

Souvenirs.    "Mireille."  Roselten.  60 

XJn  BallO  in  "Maschera."  Leybach.l. 00 


gmX'^mA  §km* 


"Faust."    Fantasia. 
Faust.    Potpourri. 

Mephisto  Oalop. 

Overture.     "AUessandro  Stradella, 
Overture.    "Poet  and  Peasant." 
Radieuse.     Grande  Valse. 

Soldier's  Chorus.  "Faust. 
Un  Ballo  in  Maschera. 


Beyer.  75 

Cramer.  1.25 

Labitzky.  50 

75 

1.00 

"Seven  Octaves."l.oO 

Richards.  60 

Beyer.  75 


Love  and  Chivalry.  C'-'V' 

de  Schottisclie. 


Nocturne. 


Moonlight  Night. 

Morning  Dew. 

Mountain  Stream. 

Northern  Pearl.    No<t 

Oft  in  the  stilly  night, 

On  the  Rialto. 

0,  whisper  what  thou  feelest, 

Orphan's  Praye: 

Perle  du  Soir. 


Kolling.  50 

Smith.  75 

Smith.  70 

Cloy.  30 

Richards.  50 

Oesten.  So 

Hoffman.  75 

Badarzewska.  40 

Miiziiika  de  Salon.    Ketterer.  75 


Priere  d'une  Mere.    Heverie  TreMl.  50 

ftuiVive!     Oiiiud  Galop.  Ganz.  75 

Sicilian  Vespars.  Beyer.  S5 

Spanisches  StanJohen.    (Spanish  Melody). 
^  Spindler.  50 

starry  Ili'^iit,     .S<n;enade.  Smith.  60 

Targ'nteller  op.  sj,  No.  2.  HeUer.  go 

The  Fouataiu.    No.  1  of  "Tone  Pictures." 

,    Reynold.  30 

Who  wi.I  care  for  mother  now.     Varia- 

iiiMi-.  Baumbach.  60 

Wilt  taou  not  love  me.  -Kr"^-  40 


Barber  of  Seville.  Fantasie  brillante.  Leybach.l. 00 
Fantasia,     •'^ur  '"    Chccur    des   Soldats   et   le 

(Jliujrir  lies  Viellards  dans"Faust."  Favargzr.  7'i 
Fantisie.     Sur  Don  Pasquale.  Rosellen.l.OO 

Fantasil  "H  Airs  from  "Faust."  Osborne.  90 

Flower  Song.  Gems  from  "Faust."  Rimbault.  30 
Qem;  from  "lone."  Baumbach.  60 

Gemi  f'O'1  "Mireille."  Johnson.  60 

II  Baleil.    ("Tempest  of  the  Heart).    From  ,"I1 

Triivatore."     Variations.  Grobe.  50 

Martha.     Fantasie  brillante.  Ketterer.  75 


Choice  Morceaux  from  Beethoven's  Sym- 
phonies.   Transcribed  by  Batiste. 
Op.  31.  No.  1.  Comiuunion.          Ut  Major.  50 
"             "  2.  Oifertoire.               Re  Major.  75 
"            "  3.  Offertoiro  Funebre.ZTeroijuc.  75 
Op.  32.  No.  1.  Elevation.             Sib  Major.  60 
"             "  2.  Communion.           Ut  Minor.  50 
"            '•  3.  Oifertoire.               Pastorale.  50 
Op.  33.  No.  1.  Oifertoire.             La  Major.  50 
"             "  2.  Oifertoire.               Fa  Major.  50 
"            "  3.  Grand  Sortie.    Avec  Chorus.  75 
Dorothea.    A  dramatic  Scena,  composed  for  the 
Mason  and  Hamlin  Cabinet  Organ.    Southard.  ^ 
Dorothea  Lenda  hears  from  a  distance  the 
Kequiem  of  a  noble  youth,  whom  she  had  se- 
cretly loved,  killed  while  leading  a  success- 
ful attack  upon  the  enemy. 

Grande  Oflfertoire  de  Concert,  as  played  by 
the  composer  on  the  Great  Organ  in  the 
Boston  Music  Hall.  Thayer.  75 

Grande  Senate.  Tliaycr. i. 00 

Three  Offertoires  is  played  by  the  composer  on 
the  Great  Orfjan  in  the  Boston  Music  Hall. 
No.  1.  Grand  Oifertoire  de  Concert.  Thayer.  60 
"  2.  La  Priere.     For  Bassoon.  "  35 

"  3.  La  Meditation.  For  Vox  Humana.  "  S.^j 
Mendelssohn's  Sonata  in  A.  as  performed  at 
the  inauguration  of  the  Great  Organ  in  the 
Boston  Music  Hall,  by  B.  .7.  Lang.  75 

With  a  fine  vignette  picture  of  the  Organ. 
Six  Morceaux.     Composed  expressly  for  the 
Mason  &  Hamlin  Cabinet  Organ.  Southard. 
No.  1.  Anticipation.  35 

"    2.  Reminiscence.  35 

"    3.  Penitence.  35 

"    4.  In  Memoriam.  35 

"    5.  Children's  March.  35 

"    6.  Gaiety.  35 


Orfa.    Grande  Polka-  "Seven  Octaves." _  60 

Partridge  Polka  Chaxacterisque.  Koppitz.  40 
Peggy  Baun  Waltz.  Clarke.  60 

Whip-poor-wiU  Polka.  Spaulding  30 

Annie  Polka  Redowa.  Schultze.  so 

Bay  of  ftuinte  Polka  Mazurka.  Chalaupka.  so 

Croquet  Galop.    (Colored  Vignette.)      Coote.  75 

Dew  Drop  Polka  Redowa.  Warren,  so 

Double  Clog  Dance.  Carroll  ^  Queen.  50 

Evening  BeUs  Galop.  Clarke.  50 

Ever  Merry  Mazurka  Caprice.  Whitney,  so 
Fairy  Land  Schottische.  "Seven  Octaves."  75 
Faust  ftuadrillle.     (Colored  Vignette).  Coote.  75 

Gorilla  ftuadrille.  Marriott,  eo 

Helter  Skelter  Galop.  Cassidy.  so 

Hird's  Sensation  Galop.  35 

Horse  Guards  ftuadriUe  Lancers.  Knight.  40 

lone  Galop.     "lone."  Knight.  25 

Opera  Box  Mazurka.  Mack.  35 

Pensive  Polka  Redowa.      "Seven  Octaves."  eo 

Polka  Mazurka.     "Faust."  Ketterer.  60 

Sally  Come  up.     (Dance).  Buckley.  60 

Shadow  Song  Polka  Redowa.        Knight,  so 

Stamp  Galop.     (Colored  Vignette).     O'Leary.  60 

Toujours  Mobile  Galop.  Birgfield.  35 

True  Love  Polka  Mazurka.  "Faust."  30 

Warren  Combination  Schottische.S'ra/JeW.  35 


Arion  Waltz.    Arranged  from  the  celebrated 

Vocal  Waltz  of  Vogel.  Knight.  30 

Bridal  Wreath  Polka.  Lighthiii.  30 

Carol  Polka.  Whitney,  so 

Cricket  Polka.  Withers,  so 
Delta  Psi  Waltz.              n.  W.  ^  A.  T.  s  so 

Dolorsolatio  Waltz.  Miller.  60 

Eugene  Valse  Brilliante.  Gilbert,  so 

Faust  Waltz.     (Colored  Vignette).  Coote.  75 

Filligrane  Polka  Brilliante.  Ketterer.  eo 

Forest  Echos  Polka.                   .  Ri€del.  35 
Forest  Glade  Polka  Brilliante.  '  Gottschalk.  eo 

Frolic  of  the  Frogs  Waltz.  Watson.  30 

Immortellen  Waltz.  Gung'l.  eo 

Kate  Kearney  Waltz.  Brown.  30 

Kiss  Waltz,  "il  Bacio."     (Easy).  Everest.  So 

Morgenblatter  Waltzer.  Strauss,  eo 


Drummer  Boy's  March.  Introducing  the  fa- 
vorite melody  of  "The  Captain."      Winne>:  SO 

Farragut's  Grand  March.  Strauss.  40 

Funeral  March  as  performed  on  the  occasion 
of  services  commemorative  of  the  death  of 
Pres.  Lincoln.     Donizetti.  30,  with  vignette.  40 

Funeral  March  '"  honor  of  Edward  Everett 
as  performed  at  his  funeral.     (Vignette).        40 

Grand  March  Triumphale.  .K«A«.  eo 

In  Memoriam  March,  in  honor  of  President 
Lincoln.  Haase.  30 

Letty  Lome  Quickstep.  Johnson,  so 

Requiem  March,  in  memory  of  President 
Lincoln.  ^  Fiske.  SO 

Sheridan's  Grand  March.  (Portrait).  Gung'l.  40 


Chopin's  Funeral  March.  Eichberg.  35 

Funeral  Mai'ch,  froni  Sonata  op.  26.  Beethoven.  35 

Gondelied. 

Hurrah  Storm  Galop. 

La  Forza  del  Destine. 

Muscovite  Mazoui'ka. 

Peabody  Schottische. 

Peri  Waltzes. 

Prize  Banner  Quickstep. 

Smith's  March.  "     30 

Stradella.    "Operatic  Potpowris,"        Eichberg.  50 
The  Captain.     Quiclcstep  Winner.  30 

Sultan's  Polka.  "     30 

Turkish  March.  Mozart.  35 

Turkish  March.  "Ruins  o(  Athens." Beethoven.  35 

War  March  of  the  Priests,  from  "Athalia." 

Mendelssohn.  40 
Wedding  March,  Mendelssohn.  40 


Winner.  30 

"  30 

Eichberg.  50 

Winner.  30 

"  30 

"  30 

"  30 
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^Hertisements. 
Chamber  Concerts,  18tli  Season. 

THE  MENDELSSOHN  QUINTETTE 
CLUB  inform  their  friends  that  they  will  give  their  usual 
Series  of  Four  Concerts,  at  Chickerings' Hall,  beginning  on 
TUESDAY  EVENING,  Dec.  Uth,  assisted  by  Mr.  Cakhle 
Petebsilea,  Pianist,  who  will  perform  Henselt's  Piano  Trio  in 
A  minor,  aud  the  celebrated  Toccato  in  C,  by  Robert  Schu- 
mann. The  Club  will  play  one  of  Haydn's  Quartettes  and  the 
splendid  Quintette  in  G  Minor  by  Mozart  (not  played  for  sev- 
eral years.)  Mr.  ScHUlTZE  will  perform  (first  time  in  Boston) 
a  Legend  by  Wienlawsky.  " 

The  concerts. will  be  given  on  Tuesdays— once  in  four  weeks. 

Paekages  of  four  tickets,  $3  ;  single  tickets,  $1  each.  To 
be  had  at  the  music  stores.     Subscription  tickets  now  ready. 

Concert  at  7  1-2  precisely.  670 


niadl.  Parepa's  Songs. 

Spring  Song F.  Boott  40 

The  Rose  upon  the  lialcony F.  Boott  40 

As  I'd  nothing  else  to  do Hatton  30 

Why  was  I  looking  out Ganz  30 

When  we  went  a-gleaning Ganz  40 

L'  Esfasi.     Valse  d'  Arditi Arditi  75 

Baby  mine;  or.  The  Sailor's  Wife F.  Boott  30 

I  cannot  sing  the  old  songs Claribei  30 

The  Nightingale's  Trill Ganz  40 

Sing,  Birdie,  Sing Ganz  60 

Five  o'cteck  in  the  Morning Claribei  30 

Sing,  Smile.  Sleep Gounod  60 

Lady  of  the  Lea : Soiart  40 

Maggie's  Secret ;  or.  My  heart  is  o'er  the  Sea Claribei  40 

0  .lay  not  woman's  heart  is  bought Whittaker  30 

Where  the  Bee  sucks Dr.  Arne  ,30 

Hunting  Tower Demar  30 

Skipper  and  his  Boy Gabriel  40 

Smt  bj/  mad  posl.pnhl.     OLIVEB  DITSON  &  CO., 
Publishers,  277  Washington  Street. 

TWrUSICAL  ASSOCIATIONS,  or  Societies,  desir- 
■*■•*•  ing  our  Services  as  Directors,  either  singly  or  together 
are  requested  to  make  early  application.  SOLON  WILDER, 
F.  S.  DAVENPORT.  Address,  care  of  Mason  Brothers,  696, 
Broadway,  New  York.  635-tf 


VOICE    BUILDING, 

With  English  and  Italian   SINGING  taught  by  Mrs.  S. 
E.  Paine,  pupil  of  C.  Basslni;  at  Russell's  Music  Store, 
and  7  Ashland  Place.  652-3mos. 


O.   EMEBSON   oilers  his  Services  as  Conductor  of 

Musical  Associations  or  Conventions  during  the  com- 

eason.    Address,  care  of  O.  Ditson  &  Co.,  Boston,  Mass. 


M 


R.  W.  0.  PERKINS  will  make  engagements  to  conduct 
Musical  Conventions  the  coming  seiison. 
Address,  care  of  Ollrer  Ditson  &  Co.,  Boston.     [657-tf 


MUSICAL    LITERATURE. 

BEETHOVEN'S  LETTERS.     2  vols $3  50 

MOZART'S  LETTERS.      2  vols 3  50 

MKNDELSSOHN'S  LETTERS.     2  vols,  each 1  75 

LIFE  OF  MENDELSSOHN-     1  vol 175 

LISZT'S  LIFE  OF  CHOPIN.      1  vol 1  50 

POLKO'S  MUSICAL  SKETCHES.      1  vol 1  75 

THE  MUSICAL  ART  PRINCIPLE.     1  vol 40 

The  above  (with  the  exception  of  the  last)  are  all  beautifully 
hound,  with  gilt  tQp  and  side-stamp,  and  will  be  sent  by  mail, 
post-paid,  on  receipt  of  the  advertised  p 

609-71. 


Nevssjjollection  of  Four-Part  Songs. 

A  COLLECTION  OF  FOTJR-PAET  SONGS  ; 

FOR    MALE   VOICES, 

Mainly  to  be  sung  without  Accompaniment, 

IN      FIVE      BOOKS, 

COMPRISINO 

Separate  Vocal  Parts  and  Piano  Score, 

OOMt/LED     HT 

The  Selections  in  this  work  are  mostly  from  the  German,  and 
embrace  the  finest  of  well-known  gems,  together  with  a  large 
number  of  new  and  beautiful  pieces  not  previously  translated, 
and  familiar  in  this  country  only  to  German  Musical  Societies, 
as  will  be  seen  by  the  following 

TABLE  OP  CONTENTS. 

ARTILLERIST'S  OATH C.  F.  Adam 

BANISH  OH !  MAIDEN Lorenl 

BEWARE Girschner 

BRIGHT  SWORD  OP   LIBERTY Weber 

CHAMPAGNE  SONG 

CHAPEL - Krcutzer 

CHEERFUL  WANDERER Mendelssohn 

CHORUS  OP  PILGRIMS "Tannhiuser' 

CHORUS  OP  PRIESTS "  Magic  Flute" 

DAY  SLOWLY  DECLINING Weber 

ECCB  QU  AM  BONUM ■ ' '  U' '  T 

EVENING  SONG •  ■ •  •?*"'? 

F.AIR  AND  NOBLE  LADY '  CompteOry" 

FAREWELL  TO  THE  FOREST Mendelssohn 

G  AUDEAMUS  ■■■■ 

GONDOLA  SONG G^J^ 

GOOD  NIGHT : A-"',. 

GOOD   NIGHT Girschner 

HARK  ABOVE  US Kreutzer 

HE  WHO  IS  UPRIGHT Flemming 

HOW  CAN  I  LEAVE  THEE ;;•;  ,    T"" 

HUNTSMEN'S  FAREWELL Mendelssohn 

IMAGE  OF  THE  ROSE .Reichardfc 

INTEGER  VITiE Flemmmg 

I  KNOW  A  MAIDEN  FAIR  TO  SEE Girschner 

IT  IS  THE  LORD'S  OWN   DAY Kreutzer 

LONGING  FOR  HOME „t"    ."i 

LOVELY   NIGHT V^   S™v 

jl'^ROU  V.  E  Becker 

MAIDEN'S  LAMENT Schaffer 

MILLER'S  DAUGHTER ;,?,, 

MILLER'S  SONG a'!!'' 

MUST  I  THEN  PART  PROM  THEE Otto 

NIGHT  SONG • .  ■ I,  v.' '  v; '  „J'>. 

NOW  THE  RUN  HAS  MOUNTED  HIGH Robin  Hood" 

O  WERT  THOU  IN  THE  CAULD  BLAST ^""S"!? 

OPT  WHEN  NIGHT "°mt 

PARTING """ 

PARTING  DAY i''Ml„,, 

PRAISE  OF  THE  SOLDIER Boieldieu 

PRAISE  OP  SONG ,Mourer 

PRAYER  BEFORE  BATTLE ■j'„ 

RHINE  WINE  SONG ^..  t " 

RHINE  (THE) niS 

RUINED  CHAPEL irf'fZ 

SABBATH  DAY ■^?^'^''"'^r 

SERENADE ^k^S?!" 

SERENADE ;V   ?„k„'I 

QunPNAnE  Marschner 

IerenaSI:;::;;::: fTw:i^l 

SERENADE • •'•^-    Weber 

SILENT   NIGHT "?'" 

SLEEP  GENTLE  LADY ZiMnIr 

TWO  ROSES.'.'.'.'.'.'.' -■■  ^^""if 

VOYAGE  (The) Mendelssohn 

WANDERER'S  NIGHT  SONG ^f^ 

WANDERER'S  RETURN iiiil.w 

WANDERER  (Tto) l„„l, 

W A LTZ » . i^Z°£„ 

WHAT  BEAMS  SO  BRIGHT Kreutzer 

WHERE  WOULD  I  BE   

WHOM  WR  LOVE  MOST 

WIND  (THE) 

YOUNG  MUSICIANS 

Each  Part  of  "Arion"  is  handsomely  bound  in  cloth,  em- 
bossed and  lettered. 

PRICE. 
Complcte.~Fivc  Volumes,  S4.G0 

Vocal  Parls,~Four  VoJumcB.  3.O0 

A  Sinsle  Vocal  Part,— One  Vol.       1-00 
Piano  Score,  ^'^^ 

A  complete  set,  or  any  number  of  parts,  will  be  mailed  post- 
paid to  any  address,  on  receipt  of  the  price. 
Published  by  OLIVEB  DITSON  &  CO. 


Ztilh 
C.  F.  Adam 

Otto 

. . .  .Kiicken 


^m  ^xm  Ux  ^tamhx. 


VOCAL. 

As  I'll  nothing  else  to  do.     Sung  by  Mdlle. 

Parepa J.  K,-  Ilalton.  30 

Jessie  Vano.      Ballad /'.  Buckley.  .30 

Efiie  M.iy.     Sont;  and  Chorns A.  B.  Hoay.  80 

Why  art  thou  returning  :     (Percho  non  vieni). 
"Guards  Waltz."     Adapted  by  T.  T.  Barker.  6.5 

On  the  Bay  of  fair  Salerno.     Song Tentki.  30 

Where  the  wild  flowers  bloom;     Song.  ..Gounod.  30 

Happy  art  thou.      Quartet L.  H.  Southard.  40 

The  Elf  of  the  Rose.     Song J.  L.  Hatton.  30 

Darling  Willie.     Song C.  C.  Brace.  30 

Break  !  break  ! G.  J.  Breed.  30 

Is  that  you  Andy  ?  or,  "My  Policy." 

Hutchinson  and  Kitlredge.  30 
Cock-a-doodle-do.     Song  and  Chorns .. /?oiertson.  30 

Christmas  Carol J.  B.  Marsh.  35 

Kosina.    When  the  moon  is  shining. 

Como  Melodies.  30 
How  long  wilt  thou  forget  me.     Quartet. 

Southard.  40 

Green  grows  the  willow.     Ballad Dolores.  35 

When  living  ones  are  parted.      Song  ...Kiicken.  50 

Salve  Regina.     Bass  Song Girac.  40 

Alma  redemtoris.     Baritone  Song Girac.  40 

West  wind,  O,  west  wind.     Soog. ..  A.  M.  Smith.  30 

Silver  chimes.     Song Claribei.  30 

Hopes  once  gone,  are  gone  forever.  W.A.  Ogden.  30 

Good  night,  my  love.     Ballad C.  Arini.  30 

Grieve  not  for  me.      Ballad Wrighton.  30 

O  thou  Hope  of  the  Desolate.  (0  santissima  Ver- 

gine.)     Song   Gardiqiami.  40 

The  unknown  Dead.     Song A.  Whitney.  30 

To  thee,  beloved  one.      Song Leigh  Wilson.  30 

Bessie  Barker.      Song W.  J.  Florence.  40 

INSTRUMENT  All. 

Merry  tunes  for  young  performers. X.  Hobson,  ea.  20 

Tyrolean  Maiden  song.  Garibaldi's  Hymn. 

So  early  in  the  morning.        Old  Bob  Ridley. 

Echoes  des  Alpes.  Kitty  Patterson. 

Anvil  chorus.  Logie  O'Buchan. 

Santa  Lucia. 
La  Gazza  Ladra.    Fantasie  Brilliante. . .  Leyhach.  75 

Adele  waltz •  •  Godfrey.  30 

Deux  Nocturnes.     Op.  32,  No.  2 Chopin.  40 

Warum?     (Why'!) Schumann.  25 

William  Tell.    Fantasie  Brilliante.    Op.  82. 

Leyhach.  1.00 

I'll  meet  thee  in  the  lane.     Galop Knight.  30 

Over  hill  and  dale.     Galop Knight.  30 

Marseilles  hymn Baumbach.  40 

Happy  Farmer,  and  First  Sorrow.     Two  easy 

pieces Schumann.  20 

Douce  tristesse.     (Sweet  sadness):    Morceau  for 

Piano ^-  ^<»'^-  35 

Ask  me  not.     (Child  of  Regiment) .   .Baumbach.  40 

Mabel  Waltz Ketterer.  90 

L'Estasi.     Valse  brilliante Baumbach.  40 

Norland  Waltz L.  L.  Williams.  35 

Gems  of  "Dr.  of  Alcantara." Bellak.  70 

Cote  de  la  Mer.     (Barcarolle  for  Piano.) 

a  B.  Miles.  30 

Ilurly  burly  Galop   C.  Faust.  30 

Shoo'ting  Star  Polka "       30 

La  Tradita.     Valse ., ^'■«3-  40 

Hymne  a  la  Nuit.     (Desert.) "•      40 

Ln  Vivandiere  Polka Le"")"  30 

En  Avant  March.    4  hands Bellak.  35 


Mosio  BY  Maii— Music  is  sent  by  mail,  tie  expense  being 
two  cents  for  every  four  ounces,  or  traction  thereof.  Persons 
at  a  distance  will  find  the  conveyance  a  saving  of  time  and 
expense  in  obtaining  supplies.  Books  can  also  be  sent  at 
double  these  rates. 


DWIGHT'S    JOURNAL    OF    ]|IUSIC. 


SXHS.   SI.    F.   DUFSi:, 

Teaolier  of  Piano  Forte   and   Cultivation   of 
the  Voice.     Address  care  Oliver  Ditson  &  Co.    6G7— 6in. 


J.    C.    D.    PARKER, 
"eacher  of  Piano,  Organ  and  Harmony, 

52  Channcy  Street. 


THE  ART  OF  sixr&zxr& 

In   the   English   and  Italian    Languages. 

Professor  O'NEII^D,  from  Europe,  is  prepared  to  give 
instruction  in  the  two  great  branches  of  ttie  Vocal  Art, 
according  to  the  method  pursued  by  the  best  European 
masters. 

The  FoRM.ATiON  OF  THE  YoicE,  flexibility,  purity  and  truth 
of  intonation,  and  Musical  Declamation,  including  the  true 
expression  and  interpretation  of  the  works  of  eminent  com- 
posers. 7  Summer  Street,  Room  No.  6,  or  Address  at  Oliver 
Ditson  &  Co'a.  066— ly. 


GEO.    "W.    SZASEZ.'WOOD, 

Teacher  of  Singing  and  Formation  of  the  Voice. 

Mr.  II.  offers  his  services  as  Tenor  Soloist,  in  Oratorios, 
Concerts,  Musical  Conventions^  &c.  Address  J.  R.  Cory, 
Providence,  R.  I.  665— 3m 


VOCAZiIST    ANH    COXTDXrCTOa, 

Cultivation  of  the  Voice  and  Singing. 
Address,  0.  Ditson  &  Co..  277  Washington  St.      665— 3m 

MBS.    -WILLIAM:    G  A  K  B  E  T  T., 

TEACHER    OP 
SINGING  AND  PIANO  FOETE. 

12  Concord  Scfuare. 


WILLIAM   GAEKETT. 

Tuner,  and  Dealer  in  New  and  Second-hand  Piano  Fortes. 

PIANOS  TO  LET,    Address  12  Concord  Square  or  at  Ditson 


ENTERTAINMENT. 

.A.    SOOX^^X.    C^^3SrT-A.T-A.. 

In.    T^wo    DP  arts, 

WORDS    BY    SIDNEY    DYER. 

MUSIO  BY  0.   A.   CULL. 


"We  are  introduced,  In  this  Cantata,  to  tlie  hearty  pleasures 
which  render  so  enjoyable  the  long  evenings  of  our  northern 
winters. 

Estella.  the  beautiful  daughter  of  Mr  Grey,  concludes  to 
give  9.  ''Quilting  Bee,"  or '-Quilting  Party,"  in  which  the 
ladies  who  attend  are  to  be  repaid  for  tti^ir  labors  by  the 
amusements  which  follow. 

"The  gentlemen"  are  iuTited  to  tea,  but  come  early,  (per- 
haps on  account  of  the  snow  storm . )  and  take  occasion  to  have 
some  rough  sport  in  a  battle  with  snow-balls,  in  which  Wil- 
liam leads  one  party,  and  Jenkins  the  other.  The  latter  is 
soon  vanquished,  and  hides.  "^Ir.  Grey  cornea  out  to  see  the 
sport,  and  is  well  pelted  by  both  parties.  In  a  glow  of  pleas- 
ure, the  combatants  return  to  the  house,  where  tbey  bold 
for  the  girls  to  wind  from,  and  watch  the  ladies  in  their 
nnounces  supper,  quite  to  the  delight 
w  of  her  excellent  skill  as  a  cook,  is 
his  intention  of  "proposing''  to  her. 
very  pretty  love  scenes,  in  which  Estella 
Ariminta  and  Jenkins 


quilting,  until  Estella 
of  Jenkins,  who,  in  v' 
doubly  strengtliened 
Now  follo' 
nd  William,  and 


take  part ;— during  which,  however,  the  company  return  from 
the  supper  room,  finish  the  quilting,  and  have  a  glorious  g'sime 
of  "hide  and  seek."  At  the  end  of  this  they  come  suddenly 
on  Jenkins  and  Ariminta,  who,  not  succeeding  in  gaining  the 
hearts  of  their  first  choice,  conclude  to  become  *'Mr.  and 
Mra.  Johnny  Jenkins."  A  good-night  chorus  finishes  the 
performance. 

The  Cantata  can,  of  course,  be  sung  without  action  or 
scenery.  But  if  the  latter  is  desired,  a  very  little  ingenuity 
will  supply  it. 


Price,  in  cloth,  $1.25  ;  paper,  $1.00,  on  i 
■which  copies  will  be  sent  post-paid. 


Dipt  of 


CHURCH   ORGANS, 

Man-ufactured  by  E.  h.  IIOLBUOOK,  East  Medway.  Mass 
Purchasers  are  invited  to  apply  for  a  circular  containing 
testimonials 


fc^T  WEEP  FOR  THEE.  DARLING."— The  new  Song  and 
X  Chorus,  by  James  E  Stewart  is  now  published  and  for 
sale  at  tho  Music  Stores.  This  well-known  author  of  vocal 
■ani;,inatrumen.ta^iusic  has  added  new  laurels  to  his  already 
enviabie  reputation  as  *  ballad  writer  and  virtuoso.  The  sen- 
timent is  truly  beautiful.  The  music  is  ensy  and  the  melody 
of  better  order  than  the  general  run  of  ballad.'^.  Tlie  chorus 
is  efpBcially  tine,  and  hasthe  "true  ring"  of  Foster's  most 
bewitching  plantation  melodies  with  all  the  attributes  of 
pathos.  As  a  whole  it  is  unsurpassed  and  bears  unmistakahio 
evidence  of  the  author's  fx'jcinating  style.  Sung-  by  all  the 
ininstrel  troupea.  and  published  only  by  WHiTTE.MoaK  Detroit. 
Pni;e  30e.  Mailed  free  on  reci-ipt  of  marked  price.  Copies  of 
this  U'liiiti/id  song,  can  be  obtained  by  addReSsing  Oliver 
Ditson  A  Co.,  277  Washington  Street.  G(J7-7U 


TEACHER     OF     THE     PIAWO. 

274  Washington  Street,  over  Hallett,  Davis  &  Co. 


R.  CARLYLE  PETERSILEA  will  receive  pupils  for  Piano, 
Singiug  and  Harmony. 
Address,  at  Oliver  Ditsou  &  Go's.  657 


M 


MESSRS.  JAS.  &  A.  N.  WUITNEY,  lately  from  Europe, 
Teachers  of  Piano  Forte,  Harmony,  and  the  Cultivation 
of  the  Voice,  have  REMOVED  from  Tremont  Temple  to  No. 
24G  Washington  Street,  Room  No.l,  Chickerings'  Building. 


Ultras 


Teacher  of  Piano,  Organ  and  Harmony. 

Address  at  0.  Ditson  &   Go's,  or  274  Washington  Street. 


L.    W.    WHEELEK, 
FORMATION    OF    THE    VOICE, 

e:i¥&jgx8h:  a;m»  itax-iaw  sxKrai.ivff. 

Address  at  13  Tremont  Row,  or  Chickeriog  &  ^ps'. 


T      SCHXTBEBTH    &    CO.    Publishers  and  Dealers 
*     in  Foreign  and  American  Music,  820  Broad 
way  near  12th  Street.  357 


ELLIOTT    Vi/-.    PKATT, 
GIVES  INSTRUCTION  ON  THE  PIANOFORTE, 

Address  at  Oliver  Ditson  &  Go's. 


JOHU    H.    WILLCOX, 
Tcnclier  of  the  Orgau,  Panuo  &.  Hnrmouy. 

29  Chester  Square,  near  Shawmut  Avenue.  53] 


S.    P.    PRENTISS, 

Teacher  of  Piano,  Organ,  and  Harmony, 


Address, 


Oliver  Ditson  &  Co.,  Boston. 


I..  S.  SOITTH.a.BI}, 

Tcnchcr  of  the  Piniiofoi'te,  Saiiging;,  Orgnn. 

au<l  llai'iiBony. 

Communications  left  at  the  store  of  Ditson  &  Co.,  will  re- 
ceive prompt  attention. 


MR.  J.  Q.  WETHERBEB  has  Removed  from  IS  Tremont 
Temple  to  38  UNION  PARK  STREET,  1st  door  from 
Washington  Street.  Pupils  at  the  South  End  will  be  waited 
on  at  their  residence,  if  desired.  566 


Mendelssohn  Musical  Institute. 

Affords  to  Private  Pupils  and  to  Classes  Instructions  in 
EVERY  DEPARTMENT  OF  MUSIC.    Send  for  a  circular,  to 


Oliver  Ditson  &  Co.,  c 


EDWABD  B.  OLIVER, 

Principal,  26  Oxford  St.,  Boston,  Mass. 


13.    Zi.    SOlnrNXXTG. 

COMPOSBB    OS"    MILITARY  MUSIC, 

84  Ludlow  Str-iet,  cor.  Broome,  New  York. 


Teacher  of  English,  Italian  and  German 

Singing. 
274  Washington  Street;  or  address  Oliver  Dicson  &  Co. 
615. 


Gives  Instruction  on  the  Pianoforte,   Organ, 
and  in  Harmony. 

Address  Oliver  Ditson  &  Co.  622 


M 


BS.  J.  S.  CARY,  is  prepared  to  receive  pupils  in 
VOCAL  MUSIC  at  her  residence,  117  Harrison  Avenue. 
Address  at  the  house,  or  care  of  Oliver  Ditson  &  Co.    628 


L.    DAMA, 

Teacher  of  Cultivation  of  the  Voice. 

Chickeriogs'  Building,  246    Washington  Street.       Room  5. 


JOS.N     W.    TtJPTS, 

TEACHER  OF  PIANOFORIB  ORGAN,  AND  HARMONY. 

No.  1  Van  Kenssalear  Place. 


FLLE.  GABRIELLE  DE  LA  MOTTE,  gives  Instruction  on 

'-     the  Pianoforte. 

14  53   Hnncock  Street. 


mmm  THAiErs  mass  ko.  i. 

EEA.DY  NOVEMBER  1. 

Handsomely  engraved  edition,  printed  upon  the  finest  paper. 
An  entirely  new  adaptation  of  English  words  from  the  Praj  er 
Book,  renders  it  equally  desirable  for  Evangelical  Churches. 
Price,  S-i.OO;  five  copies,  S8  00;  per  dozen,  SflS.OO. 

G.  D.  EUSSELL  &  CO., 
668  Publishers,  Boston. 


BOSTOS?    MWSSO    SOSSOOL. 

THE  FALL  TERM  will  commence  on  MONDAY,  .Tanuary  7 
1SG7,  at  Fraternity  llall,  654  Washington  Street.  ■  Tills 
Institution  was  Incorporated  in  May.  1857.  and  its  success 
proves  beyond  a  doubt  the  practicability  of  the  plan  of  its  Or- 
ganization. Facilities  are  offered  to  both  sexes  for  obtaining  a 
thorough  Musical  Education  in  the  different  br.anches,  both 
theoretical  and  practical,  on  the  most  reasonable  terms.  In- 
struction is  given  in  Notation.  Harmony,  Countrkpoint  and 
Fugdk;  Composition  with  reference  to  Musical  form  and  in- 
strumentation. SINGING,  PIANO-FORTE,  ORGAN,  VIOLIN, 
and  all  orchestral  instruments.     Terms,  $36.00. 

Board  op  iNsraucTiON. 

B  F.  Baker,  .T.  U'.  Adams,         Wulf  Fries, 

William  SchnUze,  J.  W.  Tufts,  Geo.  U.  Howard. 

Fur  particulars.  Addiess  B.  F.  Baker.  4  Rowe  Place. 

636  WILLIAM  READ,  Secretary. 


MISS  JENNY  RANDALL,  lately  pupil  of  Sig.  Muatafi  in 
Rome,  and  of  Sig.  Bonoldi  in  Paris,  is  prepared  to  give 
Instruction  in  SINGING  and  on  the  PIANO. 
10  Avon  Place.  663— 6m03 


E.    J.    CBOWWINSHIELD. 

Teacher  of  the  PIANO-FORTE  and  the  CULTIVATION  OP 
THE  VOICE.  For  particulars  please  inquire  at  No.  32  Winter 
St.,  Room  12.  664—3  mos. 

JUST    PTJBLISHEO, 


II^<r     -A.. 
PRICE      ffil.  5  0. 

By  Mail,  post-paid. 
OLIVEB   DITSOU   &    CO.,    Publishers. 


Howe's  Drawing-Koom  Dances. 

Arranged    for  the  Piano-forte. 

Designed  for  Social  Evening  Parties. 
This  work  contains  all  the  Popular  and  Fashionable  Qua- 
drilles, (Cotillons,  Fancy  Dances,  &c.,  with  every  variety  of 
the  latest  and  most  approved  Figures  and  Calls  for  the  differ- 
ent changes.  Arranged  for  the  Piano-forte.  Price,  only  $2. 
Copies  mailed,  post-paid  on  receipt  of  price  by  Oliver  Dit- 
son &  Co.,  Publishers,  277  Washington  St. 


Mason  &.  Hamlin's 
CABINET    ORGANS. 

ONE  TO  TWELVE  STOPS. 

IN    CASES  OF 

Black  Walnut $110  to  S600  each 

Carved  and  panelled  Walnut. 200  to  600  each 

Dappled  Walnut 200  each 

Oak 110  to  600  each 

Oak,  with  Walnut  carvings 200  to  500  each 

Rosewood 135  to  800  each 

Ebony,  engraved  and  gilt 250  to  700  each 

Black  Walnut  and  Ebony,  richly  carved  and 

panelled 1200  each 

These  instruments  are  conceded  by  musical  connoiseurs  to 
be  unrivalled  by  any  other  of  their  general  class,  whether 
European  or  American.  A  recent  number  of  the  Leipzig  Sig- 
nale,  the  leading  musica  journal  of  Germany,  admits  their 
superiority. 

For  indorsement  of  the  superiority  of  these  instruments, 
the  manufacturers  refer  with  confidence  to  the  most  eminent 
organists  and  artists  generally  of  Boston,  New  York  and  other 
principal  cities. 

The  attention  of  those  desiring  very  elegant  furniture  is 
invitetl  to  several  new  styles  just  finished.  Descriptive  Cata- 
logues sent  by  mail  to  any  address. 

SALESROOMS  I 
2T4  WaahsHj;ion  sts-cct,  Boston. 
596  Broad-way,  'Se-vr  York. 
These  instruments  are  also  to  let  by  OLIVER  DITSON  St  CO. 


LYOH  &  HEALY, 

Cor.  Clark  and  Washington  Sts. 
CHICAGO,    ILL. 

MUSIC    FU^I^ISMEKS, 

Wholesale  and  Betail  Dealers  in  Sheet  Music, 

Music  Books,  and  Musical  Merchandise 

OF    EVERY    DESCRIPTION. 

Our  stock  of  Sheet  Music,  Music  Books,  Musical 
Instruments,  etc.,  is  the  largest  and  most  complete  in  the 
No.  \Vest  Our  connection  with  Messrs.  0.  DITSON  fc  CO., 
enables  us  to  furnish  their  publications  to  Western  Dealers, 
at  net  Boston  Prices. 

[Cr"  In  addition  to  the  publications  of  Messrs.  0.  Ditson 
&  Co.,  we  keep  on  hand  and  famish  .^ll  Music  and  Music 
Books  published  in  America,  together  with  a  choice  stock  of 
Foreign  Music.  6J9-lf 


C.  ^¥.  A.  TMUMPl-EK, 

Msisic  mul  PLiiio  Foile  Dealer, 

632  Chestnut   St.,  Philadelphia. 

Offers  for  sale  a  complete  assortment  of  SHEET  MUSIC  AND 
MUSIC  BOOKS. 

As  agent  for  the  extensive  catalogue  of  Messrs.  Oliver 
Ditson  &  Co.,  he  possesses  unusual  facilities  for  supplying 
Teachers  and  Dealers  at  a  distance,  as  well  as  those  residing  in 
the  city,  who  by  ordering  of  him  will  save  the  extra  time  and 
freiaht  of  sending  to  New  York  or  Boston.  027 
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Music  after  War.    Vienna. 

Translated  for  this  Journal  from  the  Germaa  of  G.   IliNS- 

LICK. 

II. 

THE    ABBE    LISZT. 

This  time  we  bad  nothing  new  for  four  bands, 
but  we  took  turns  singly  at  the  piano  :  one  play- 
er and  one  listener.  Several  piano  compositions 
«f  Liszt's  most  recent  ecclesiastical  period  exci- 
ted our  interest  especially;  no  one  who  ever  had 
to  do  with  the  remarkable  man  can  free  himself 
from  the  after-working  magic  of  his  personality, 
which  occupred  us  to  day  more  livelily  than 
its  musical  offerings.  Turning  over  the  leaves 
we  were  reminded  of  a  letter  of  Alexander  von 
Humboldt  to  Varnhagen,  in  which  he  declares 
that  he  has  grown  old  enough  never  again  to  be 
astonished  even  at  the  absurdest  thing.  "Only," 
concludes  the  letter,  "only  the  Hungarian  honor- 
ary monk  remains  a  riddle  to  me."  That  honor- 
ary reception  of  Liszt  into  the  status  of  a  Hun- 
garian monastery,  to  which  Humboldt  alludes,— 
a  monastery  which  had  been  extremely  hospita- 
ble toward  him,  was  little  more  than  an  act  of 
courtesy  on  both  sides,  without  binding  conse- 
quences. Why  should  not  the  fantastic  man  of 
metamorphoses,  who  appeared  in  Jena  in  the 
German  student's  jacket,  in  Pesth  in  the  embroi- 
dered Magyar  frock  with  sabre  and  spurs,  and 
otherwise  in  other  places,  why  should  he  not 
once  too  feel  the  poetic  contrast  of  the  cloister 
habit  and  dream  himself  a  Capucin  for  one  day? 
But  when  about  a  year  ago  Liszt  actually  receiv- 
ed consecration  at  Rome,  it  naturally  created 
some  sensation,  for,  judging  from  his  course  of  life 
and  temperament,  the  celebrated  pianist  did  not 
seem  especially  predestined  for  a  priest.  But 
who  can  see  into  the  inmost  depths  of  a  human 
heart !  Who  would  be  rash  enough  to  judge  a 
step,  which  is  only  conceivable  as  bridging  an 
abyss  of  spiritual  conflicts,  and  which  with  strong 
force  of  self-denial  breaks  a  life  into  two  halves? 
We  had  seriously  endeavored  to  explain  this 
step  psychologically  from  Liszt's  nature,  and  suc- 
ceeded so  far  as  to  find  it  singular,  to  be  sure, 
but  not  incomprehensible.  Was  it  then  so  un- 
natural, that  an  easily  excitable,  fanciful  man, 
who  from  his  childhood  had  been  tossed  from  one 
triumph  to  another,  and  in  a  wildly  stirring  life 
had  tasted  all  enjoyments,  honors  and  excite- 
ments to  excess,  should  now  in  his  iifty-fifth  year 
feel  painfully  satiated  and  unsatisfied  ?  That  he 
should  fall  from  the  most  intoxicating  enjoyment 
of  the  world  into  the  opposite  extreme  of  an  as- 
cetic piety  and  turn  his  eyes  away  from  this 
world,  which  he  knew  too  well,  to  another  un- 
known world  f  We  believed  in  fact  that  Liszt 
longed  to  put  off  all  worldly  striving  with  the 
worldly  costume,  and  meant  henceforth,  untrou- 
bled by  the  shrieks  of  fine  society,  to  find  true 
rest  in  pious  contemplation.  What  happen- 
ed was  precisely  the  reverse.  Liszt,  who  for 
some  time  before  his  priestly  consecration  had 
kept  himself  concealed  behind  the  Sixtine  clouds 
of  incense,   stepped  suddenly  and  briskly  forth 


into  the  sinful  world.  He  hastens  fj'oni  Home  to 
Pesth  as  king  of  a  musical  festival  prepared  for 
him,  conducts  there  in  his  ecclesiastical  garb  his 
"Saint  Elizabeth,"  and  kindles  up  the  Magyar 
public  by  his  piano-playing.  Thereupon  he 
plunges  into  the  artistic  vorte.x  of  Paris,  brings 
out  his  Festival  Mass  with  great  pomp,  and  is 
there  reported — so  witty  is  this  human  life — to 
have  converted  a  frail  sister  to  virtue  by  his  holy 
piano-playing. 

The  worldling  Liszt  played  miraculously,  the 
Abbd  Liszt  plays  miracles. 

Since  he  became  a  priest,  Liszt  has  published 
quite  a  number  of  piano  pieces  :  Transcriptions 
from  Mozart's  Requiem  and  from  Pergolese's  "Sa- 
cred Melodies";  a  "Hymn  to  the  Pope";  finally 
two  "Legends"  for  the  piano,  which  appear  to  us 
particularly  characteristic.  They  treat  of  a  mi- 
racle of  St.  Francis  of  Assisi  ("Za  Predication 
aux  Oiseaux")  and  one  by  St.  Francis  de  Paula 
Q^ St.  Franfais  de  Paule  marcliant  sur  les Plots"). 
As  the  French  preface  relates  to  us  at  length, 
Francis  of  Assisi  once  met  a  flock  of  birds  upon 
the  highway  and  preached  them  a  sermon.  The 
birds  listened  attentively  and  did  not  stir  from 
the  spot,  although  the  Saint,  walking  among  them, 
brushed  them  with  his  robes;  only  after  he  had 
pronounced  the  blessing  did  the  birds  fly  away,  in 
the  exact  form  of  a  cross,  to  the  four  quarters  of 
the  world. 

Some  sailors  at  Messina  once  refused  to  take 
St.  Francis  de  Paula  on  board  their  boat;  the 
Saint  made  no  ado  about  it,  but  walked  off  with 
dry  feet  over  the  sea.  Of  the  first  Legend  Liszt 
very  modestly  remarks,  that  his  small  skill  and, 
perhaps  too,  the  narrow  limits  of  musical  expres- 
sion on  the  piano-forte  have  compelled  him  to  fall 
very  far  short  of  the-wonderfully  overflowing  ful- 
ness of  the  bird  sermon,  for  which  he  supplicates 
"le  fjhrievx  pauvret  du  C7(nsJ"  for  forgiveness. 

If  after  all  this  you  examine  the  two  pieces  of 
music  themselves,  you  find  two  ordinary  brilliant 
concert  etudes,  one  of  which  spins  out  for  a  musi- 
cal motive  the  twitter  of  birds,  and  the  other  im- 
itates the  roar  of  the  sea.  The  pieces  are  grate- 
ful to  a  virtuoso,  and  not  without  some  piquant 
spice  of  dissonance;  of  course  the  bird  preach- 
ment provides  for  the  bravura  of  the  right  hand, 
and  the  walking  on  the  waves  for  that  of  the  left 
hand.  These  compositions  might  just  as  well 
have  been  called  "ies  Amours  des  Oiseaux"  and 
"Souvenir  des  Bains  d'  Ostende,"  and  ten  years 
ago  they  probably  would  have  received  these  ti- 
tles. Perhaps  Liszt  will  one  by  one  bring  the 
rert  C  the  Saints  before  us  in  the  same  pleasant 
manner.  We  must  confess,  this  rigging  out  of 
the  saintly  halo  for  the  concert  hall,  these  ham- 
mering and  trilling  miracles  make  an  unspeaka- 
bly childish  impression  on  us. 

We  were,  as  we  said  before,  actually  of  the 
opinion,  that  the  Ahh6  Liszt  would  be  in  earnest 
in  his  renunciation  of  the  world,  and  would  bid 
adieu  with  all  his  heart  to  musical  salon  efforts. 
Were  we  mistaken  in  that,  then  there  was  still  a 
second  way  conceivable  :  the  complete   separa- 


tion of  the  artist  from  the  priest.  Many  of  his 
friends  repeatedly  expressed  the  opinion,  that 
Liszt's  main  object  in  his  new  ehoicft  of  position 
was  to  attain  to  complete  material  independence. 
Little  as  we  may  concur  in  this  explanation, 
which  does  not  well  harmonize  with  Liszt's  always 
noble  and  disinterested  way  of  thinking,  equally 
little  have  we  any  right,  in  ease  it  lie  the  true 
one,  to  condemn  the  motive  thus  alleged.  "Vari- 
ous circumstances,  unknown  to  us,  and  perhaps 
very  important,  m.ay  have  cooperated  here,  and 
circumstances,  according  to  Rahel,  are  the  minis- 
ters of  the  gods.  On  this  second  supposition 
(namtly,  that  not  any  necessity  of  faith,  but  mo- 
tives of  outward  thrift  led  Liszt  to  become  a 
priest)  it  would  have  seemed  natural  to  us  that, 
in  coming  before  the  Art  world  as  a  composer,  he 
should  not  emphasize  the  priestly  character,  but 
ignore  it  as  a  purely  inward  and  domestic  mat- 
ter. For  the  Vatican  he  would  have  been  the 
new  Abbe,  for  the  musical  world  he  would  have 
remained  the  old  Liszt,  the  same  Liszt,  who  had 
celebrated  Shakespeare,  Goethe  and  Byron  with 
his  Symphonies,  and  merely  the  modern  virtuoe- 
ity  with  his  piano  pieces.  We  would  have  trust- 
ed in  his  having  courage  enough  to  leave  his  mu- 
sic untonsured.  This  amalgamation  of  the  spir- 
itual title  with  secular  performance,  this  playing 
Abbe  and  being  Liszt,  or  playing  Liszt  and  be- 
ing Abbe,  is  precisely  what  we  find  it  hard  to 
reconcile  ourselves  to  in  this  newest  phase  of  the 
distinguished  man.  The  salon  bigotry  of  the 
"Legends,"  coupled  with  the  composer's  haste  to 
produce  himself  before  a  Hungarian,  a  French," 
a  German  public  in  the  Abbe's  mantle  and,  thus 
equipped  with  a  new  charm,  seek  the  long  shun- 
ned publicity  again,  must  have  astonished  the 
defenders  of  his  true  spiritual  calling.  If  his 
"SainrElizabeth"  is  a  work  that  sprang  from  a 
pious  enthusiasm,  a  work  made  for  the  glory  of 
God,  why  does  Liszt  strive  against  the  earnest 
wish  of  our  music-lovers  to  have  it  performed  in 
Vienna?  To  the  artist  surely  the  executive 
means  and  the  musical  culture  of  Vienna  offer  at 
least  not  poorer  guaranties  than  Pesth  ;  and  to 
the  pious  servant  of  the  Church  it  cannot  possi- 
bly be  of  serious  consequence  that  the  outward 
success  of  the  work  be  secured  beforehand,  as  it 
was  in  Hungary.  So  there  is  not  a  little  to  lend- 
plausibility  to  the  theory,  that  Liszt  is  grafting 
worldly  scions  on  a  religious  stock. 

In  this  singular  position  and  activity  the  Abbe 
Liszt  has  in  musical  history  one  predecessor  of 
striking  similarity :  the  famous  Abbe  Vogler. 
We  wonder  that  this  double  has  been  nowhere 
remarked  upon.  The  Abbe  Vogler  ('born  1749, 
died  1814)  was  a  man  of  unquestionable  geniali- 
ty and  brilliant  many-sidedness  ;  one  with  whom 
surely  it  is  no  dishonor  to  Liszt  to  be  compared. 
Renowned  as  a  writer  and  a  composer,  as  a  vir- 
tuoso of  the  piano-forte  and  the  organ,  Vogler  by 
his  richly  endowed,  original  nature  played  a  bril- 
liant part  in  society  and  exercised  a  sort  of  magic 
oyer  his  pupils  and  admirers.  In  the  descriptive, 
poetizing  tendency  of  his  music   he   in    a   sense 
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forosliailows  this  "Music  of  the  Future  ;"  he  play- 
ed on  (he  oi-aaii  the  "Death  of  Duke  Leopold  up- 
on the  Sea,"  the  "Siege  of  Jerieho,"  and  the  like. 
To  his  admirers  Vogler  was  a  miraculous  man,  to 
his  adversaries  an  ingenious  charlatan.  Vogler's 
successes  in  Vienna  in  1803  and  1804  about  rep- 
resent for  that  time  the  Liszt  enthusiasm  of 
our  day.  To-day  he  would  direct  an  Oratorio 
in  the  Theater  auf  der  Wiede ;  to-morrow  he 
would  give  an  Organ  concert;  and  on  the  third 
day  celebrate  with  the  greatest  pomp  high  mass 
in  the  Church  of  St.  Peter,  the  music,  roaring 
down  from  the  choir,  being  of  his  own  composi- 
tion. The  vain  Abbe  was  always  dressed  in  a 
wide-skirted  black  frock,  black  satin  breeches, 
red^stoi.'kings,  and  shoes  with  yellow  buckles. 
He  wore  the  grand  cross  of  the  order  of  St.  Louis 
on  the  left  breast  and  the  little  Abbe's  cloak  of 
black  silk  fell  back  over  the  left  shoulder.  The 
Abbe  Vogler  could  not  forego  a  certain  measure  of 
charlatanry  in  any  of  his  functions ;  especially 
did  he  know  how  to  heighten  his  artistic  nimbus 
admirably  well  by  the  religious  one. 

Forkel's  Almanac  tells  how  Vogler,  "when  he 
is  to  play  at  anybody's  house,  sends  his  prayer- 
book  before  him,  and,  after  being  there  awhile, 
suddenly  gets  up,  goes  into  another  room,  where 
he  sutlers  no  soul  to  come  near  him,  and  there 
prays  out  of  his  book." 

To  such  vain  comedy  we  are  sure  that  Liszt — 
in  our  estimation  the  more  sincere  and  more  sig- 
nificant artist — will  never  sink.  But  the  out- 
ward resemblance  and  the  inward  affinity  be- 
tween these  two  marvellous  natures  is  unmistak- 
able, and  so  the  two  Abbes  do  us  as  it  were  the 
service  each  to  explain  the  other. 


The  Italian  Opera  in  Paris. 

]Translafced  for  El-ery  Saturday  from  the  Rtl'ue  Moderne.] 

(Concluded  from  page  349.) 
The  Tlxfdtre-llalien  is  less  far  removed  from  an 
ideal  perfection  than  most,  and  needs  but  little  effort 
to  realize  that  condition.  The  present  administration 
seems  to  us,  above  all, -to  attach  itself  to  the  foi-tunes 
of  some  maestro  of  the  hour.  It  lavishes  upon  its 
patrons  the  works  of  Verdi  as  long  as  they  will  beur 
them,  and  perhaps  longer.  We  know  that  such 
seasons  prevail  at  Milan  and  Naples,  and  that  the 
theatres  there  are  still  more  given  up  to  Veirlisjn, 
if  possible  ;  but  we  likewise  know  that  the  dilettanti 
of  Paris  differ  greatly  from  those  of  the  Peninsula, 
where  they  are  only  capable  of  enjoying  one  kind  of 
music  at  a  time,  and  carry  their  rage  for  that  some- 
times to  a  fanatical  excess.  Rossini  has  eclipsed  for 
them  the  old  masters  ;  but  to-day  they  adore  nothing 
but  Verdi,  and  will  adore  him  until  they  drop  him  at 
once  and  completely.  At  such  a  time,  perhaps,  the 
Trouvire  and  Ui(jolelto  will  still  be  played  at  Paris. 
If  any  Italian  exclaims  at  this  statement,  I  ask  him 
what  has  become  in  Italy  of  Rossini's  youthful  works, 
which  made  so  much  stir  among  them  fifty  years  ago, 
and  which  are  now  nowhere  played  but  among  our- 
selves ?  The  French  dilettante  is  less  fanatical,  but 
ho  is  more  faithful.  Lively  and  giddy  as  was  the 
favor  with  which  wo  received  Rossini  at  first,,  we 
never  offered  Mozart  or  Cimarosa  as  a  sacrifice  to  our 
admiration  of  him.  This  faithfulness  is  the  comple- 
ment, if  I  may  so  speak,  of  our  French  hospitality. 
We  have  had  with  us  so  many  geniuses  from  all 
parts,  that  it  would  bo  difficult  for  Verdi,  a  new 
guest,  to  monopolize  our  mansion,  and  claim  all  our 
sympathy  and  admiration.  He  is  much  liked  indeed 
at  Paris  ;  they  have  in  the  repertory  of  the  Grand 
Opera  two  of  his  works,  two  at  the  Theatre-Ltjriquc; 
and  he  ought  naturally  to  have  a  large  share  of  con- 
sideration at  the  Italian  opera;  but  any  undue  pre- 
dominance will  surely  react  against  him,  and  we 
might  pass  from  extreme  favor  to  extreme  injustice. 
We  should  soon  tire  of  such  exclusivcnoss,  and  cry 
out  for  the  ideal  emotions  of  Don  Juan,  the  infinite 
grace  of  the  Nuzse,  the  wholesome  and  delicious 
gnycty  of  Matrimonlo,  the  sparkling  spirit  and  exube- 
rant wealth  of  Rossiiu,  the  elegiac  tenderness  of  Bel- 
lini, and  the  fine  passion  of  Donizetti. 
In  prosperous  seasons,  a  succession  of  some  twenty 


operas,  giving  three  niijhts  to  each,  are  given  before 
an  audience  who  are  subscrihers  for  the  entire  sea- 
son ;  and  it  needs  all  the  power  of  custom  and 
fashion  to  render  the  same  kind  of  music#!ndurable 
during  these  si.x  months.  It  is  true  that  lately  we 
have  seen  Donizetti  dispute  occasionally  the  sway  of 
Verdi,  but  the  two  are  much  too  near  alike  to  offer 
the  proper  variety,  and  we  have  but  occasional 
ruptures  of  this  monotony  in  Le  Earlier  and  La  Som- 
namhuie;  while  our  artists,  from  lonj;  disuse, ^re 
wholly  unprepared  to  offer  us  the  possible  varie^of 
their  resources,  that  might  come  from  the  happy 
alternation  of  Rossini  and  Mozart,  Bellini  and  Per- 
[rolese,  Donizetti  and  Paisiello,  Verdi  and  Cimarosa. 
The  ancients  and  moderns,  far  from  obscuring  each' 
other,  would  ho- separately  enhanced  by  the  contrast. 
The  precedirig  administration  at  the  Italian  opera, 
urged  by  the  critics,  had  begun  this  career,  without 
regretting  it.  Cosi  fan  tuite,  restored  after  a  neglect 
of  forty  years,  was  the  great  success  of  the  winter  of 
18C3, — enough  alone  to  offset  the  fortunes  of  Patti, 
and  to  prove  that  an  Italian  theatre  may  be  some- 
thing else  than  the  theatre  of  the  latest  musical  lion. 
I  know  that  the  principal  obstacle  is  not  in  the 
preferences  of  the  director,  but  in  the  sluggishness 
and  stinted  education  of  the  artists.  They  come  for 
the  most  part  from  Italy,  with  attainments  that  they 
have  no  care  to  increase  ;  'he  old  repertoire,  of  which 
they  are  ignorant,  is  naturally  their  aversion.  It  is 
an  obstacle,  but  not  an  insurmountable  one.  Naudin 
was  astonished  to  find  his  great  success  in  Cosi  fan 
lutte,  which,  it  is  reported,  ho  had  undertaken  with  no 
little  distrust.  In  that  pretty  romance,  Una  Aura 
Amorosa,  he  saw  himself  suddenly  the  hero  of  the 
season.  Le  Mariage  secret,  gotten  up  with  scarcely 
greater  hope,  disproved  likewise  their  fearful  appre- 
hensions, and  never  has  a  work  been  better  performed, 
with  the  marvel  of  song  and  acting  which  Mmes. 
Penco,  Alboni,  and  Marie  Battn  gave  to  it. 

No'one  has  ever  denied  that  Le  Nosze  di  Figaro 
is  superior  to  Cosi  fan  tutle  and  Le  Mariacje  secret ; 
but  how  is  it  possible  that  five  or  six  years  could 
pa«s  without  finding  them  on  onr  boards  1  and  at 
their  last  revival  they  could  scarcely  reach  a  third 
night.  No  one  will  dispute  the  ideal  worth  of  Don 
Juan,  and  yet  it  was  laid  aside  after  the  second  per- 
formance, and  last  winter  we  had  it  only  once.  Is 
this  the  fault  of  the  public  ?  Assuredly  not,  since 
Les  Noces  reaches  its  three-hundredth  time  at  the 
Tlicdire-Lyn'que.  The  same  house  has  at  this  moment 
in  rcheai'sal  the  Don  Juan  of  Mozart,  as  well  as  the 
Grand  OpA'a,  and  wo  can  safely  predict  a  double 
triumph  for  our  old  master.  The  reason  is  simply 
this, — that  on  the  stage  of  the  French  opera  they 
take  pains  to  study  what  they  have  to  do,  before 
ofl'ering  it  to  the  public.  It  was  my  fortune  some 
years  ago  to  be  present  at  these  rehearsals  at  the 
Itali.an  house.  They  ordin.arily  gave  but  one  to  each 
piece.  The  performers  merely  hummed  through 
their  parts  to  .assure  themselves  their  memories  were 
not  at  fault ;  and  the  orchestra  went  through  their 
share  as  carelessly.  As  to  the  stage  business  and 
situations,  they  were  left  to  be  devised  impromptu 
on  the  evening  of  its  performance.  Such  a  course 
m\g\\i  Ao  for  LindaoT Maria ih  Rohan,  but  for  Don 
Juan  it  is  quite  another  matter,  and  for  reasons  that 
it  is  hardly  necessary  to  enumerate.  A  work  so  com- 
]:ilex  and  delicate  in  both  vocal  and  instrumental  de- 
tail demands  a  choice  of  performers  (which  they  do 
not  give  it),  repeated  rehearsals,  and  annual  repeti- 
tion, to  insure  its  excellence.  All  this,  it  is  true, 
supposes  a  faithful  and  well-mated  company.  But 
the  case  is  far  otherwise.  The  interests  of  our  thea- 
tre are  united  with  that  of  Madrid,  and  the  perform- 
ers have  to  pass  and  repass  the  Pyrenees  in  the  per- 
formance of  their  duties,  beside  whatever  may  be  done 
on  lesser  engagements  at  Rouen  and  Brussels.  Such 
a  singer  will  be  engaged  for  only  a  month  and  a  half, 
perhaps;  such  another  for  a  given  number  of  even- 
ings, 'rhey  arrive  here,  make  the  theatre  an  inn,  as 
it  were,  for  a  few  days,  and  then  they  are  gone  ;  and 
what  perfection  can  we  expect  of  them  '!  They  have 
neither  time  nor  desire  to  improve.  They  sing  a 
few  repetitions  of  their  three  or  four  favorite  parts, 
which  one  can't  blame  them  for  doing  ;  but  unfortu- 
nately their  favoritel'are  those  of  all  the  rest,  and  so 
we  are  continually  supplied  with  just  the  same  music. 
AVith  a  fit  company  it  of  course  must  be  other- 
wise. Each  singer  will  feel  himself  obliged  to  be 
prepai-ed  with  a  due  variety  ;  and  a  new  opera  is  es- 
teemed a  piece  of  good  fortune  rather  than  other- 
wise. No  one  is  content  with  what  he  has  done,  but 
is  constantly  striving  to  do  better;  and  by  repeated 
fellowship  they  grow  mutually  dependent  and  jointly 
superior.  Beside  this,  such  a  prolonged  community 
of  labor  works  as  Ijtvorably  upon  the  public,  and 
their  education  becomes  reciprocal.  Suclv  experi- 
ence gave  us  Rubini,  Tamburini,  Lablache,  Mnli- 
bran,  Sontap;  and  Grisi.     I  hold  it   for   certain   that 


the  prime  cause  of  their  perfection  consisted  in  their 
being  trained  to  each  other.  It  was  diamonds  pol- 
ishing diamonds. 

The  advent  of  a  marvellously  gifted  singer  like 
Patti  is  always  a  good  fortune  for  the  theatre,  the 
public,  and  art ;  but  it  may  nevertheless  be  turned  to 
evil,  and  give  place  to  reverses,  servitudes,  and  dis- 
appomtments  ;  and  the  critical  moment  of  such  a 
change  can  he  indicated  with  precision.  It  is  when 
admiration  degenerates  to  unreasonable  infatuation, 
and  when  the  public  Is  blinded  to  both  the  faults  of 
its  favorite  and  the  merits  of  its  fellows.  The  result 
is  discouragement  to  all  others,  and  the  public  has 
no  longer  a  company,  no  longer  a  theatre,  but  only 
an  idol. 

It  is  needless  to  say  that  it  cannot  he  otherwise, 
and  that  extraordinary  genius  always  demands  this 
as  a  condition.  Did  Le  Kain  prevent  the  success  of 
Pre'ville,  the  Dumesinl,  or  the  Clairon  1  Did  Talma 
eclipse  the  Duchesnois  or  Mile.  Georges  ?  Did  Mile. 
Mars  suppress  Mole,  Fleury,  or  Monrose  "i  This 
perilous  supremacy  of  Mile.  Patti  h.as  only  one  pre- 
cedent,— an  illustrious  one,  and  within  short  memo-' 
ries.  Rachel  had  the  fatal  power  of  crushing  all 
about  her  on  a  stage  that  had  incontestable  merit  in 
such  others  as  Beauvallet  and  Ligier.  We  all  re- 
member how  the  house  used  to  empty  itself  as  soon 
as  Rachel  had  spoken  her  l.ast  verse,  without  pity  for 
the  other  performers  that  remained  to  go  on  ;  and, 
what  is  worse,  without  any  respect  for  the  master- 
pieces of  Racine  and  Corncille.  Usually  a  comedy 
of  Molifere  closed  the  performances  ;  but  it  was  given 
to  empty  benches,  despite  the  talent  it  brought  forth 
in  Samson,  Geffrey,  Provost,  Regnier,  and  the  rest. 
Assuredly  when  Rachel  left  us  it  was  a  cruel  eclipse, 
and  a  loss  irreparable  for  art.  Nevertheless,  it  must 
be  said  that  the  repertory  has  regained  its  rights,  and 
the  theatre  has  recovered  its  prosperity,  outside  of 
the  domain  of  tragedy  ;  for  to-day  one  can  hear  Mo- 
liiire  and  Beaumarchais  as  they  should  be. 

The  success  of  Mile.  Patti  has  not  yet,  indeed, 
reached  such  a  degree  of  tyranny.  AVhen  she  play- 
ed Zerlina  recently,  theen'ire  audience  remained  for 
the  final  catastrophe,  although  there  was  no  promise 
of  anything  extraordinary.  Nevertheless,  the  ten- 
dency to  this  exclusiveness  is  too  marked,  and  there 
is  danger  of  the  worst  results.  Fr.aschini  does  not 
sini;  with  the  same  cai'e  and  confidence  as  at  his 
debut ;  the  relative  injustice'of  the  multitude  has  dis- 
heartened anil  chilled  bim  The  other  singers,  ex- 
cepting the  young  Vitali,  ivho  doubts  nothing,  have 
ceased  to  do  their  best,  for  it  has  no  chance  with  the 
public  indifference  toward  them.  The  best  operas 
are  those  wdiich  the  favorite  does  them  the  honor  to 
sing,  whatever  their  actual  merits,  and  so  talents  that 
might  be  made  to  illuminate  the  genius  of  the  mas- 
ters are  employed  to  confound  them. 

A  single  artist  cannot  long  make  good  the  quali- 
ties of  a  troupe,  for  the  dramatic  art  does  not  consist 
in  monologue ;  and  the  repertory  is  too  comprehen- 
sive to  be  permanently  eclipsed.  Let  us  add,  that 
upon  this  point,  as  upon  others,  the  pure  interests  of 
art  are  precisely  in  accordance  with  the  requirement 
of  tlieatrieal  economy.  Just  in  proportion  as  the  re- 
ceipts on  the  evenings  when  the  favorite  sings  .are  in- 
creased, in  the  same  proportion  the  other  nights  show 
a  falling  off.  Could  she  perform  every  night  there 
would  be  a  gain  certainly,  if  we  could  count  on  the 
racje  for  her  continuing.  Could  she  play  half  the 
nights,  the  balance  would  still  be  preserved  ;  but  when 
she  performs  only  one  evening  in  three,  the  balance 
is  against  us.  Besides,  the  theatre  is  so  much  more 
open  to  chance  dis.asters.  A  fortnight's  illness  will 
produce  an  .almost  irreparable  difference  ;  and  any 
bre.ak  in  the  engagement  carries  disaster  in  its  train. 
Then.ame  alone  of  the  The'atre-Italien,  with  its  long 
history  of  glorious  achievements,  is  a  host  upon  which 
dependence  can  always  be  made  ;  but  such  a  phe- 
nomenon as  we  are  now  considering  may  deprive  it 
of  even  that  prestige. 

"What's  to  ho  done?"  may  he  asked.  There  seem 
to  us  but  two  things.  We  must  do  away  with  the 
tyrannical  supremacy  of  a  single  favorite,  and  frown 
upon  an  administration  like  the  present,  which  in 
every  way  contrives  to  advance  the  separate  interest 
in  the  one  before  all  others,  even  by  doing  it  in  such 
little  particulars  as  numbering  the  successive  per- 
formances of  Mile.  Patti,  and  allowing  the  others  to 
pass  unregistered,  .as  if  unworthy  the  public  regfird. 
In  the  second  place,  it  is  the  feeblest  part  of  the  chain 
that  needs  the  most  guarding  against,  that  is  to  say, 
we  ought  to  bestow  the  most  cai-e  where  it  is  most 
needed,  upon  theoff-nighls,  in  purifying  our  choice 
of  plays  for  those  evenings,  in  fitting  to  them  the 
most  proper  performers,  and  in  securing  for  the  post 
of  director  and  chiefs  of  orchestra  such  leaders  as  wc 
were  wont  to  have  formerly.  Fraschini  is  an  excel- 
lent singer,  but.  from  being  able  to  direct  affairs,  ho 
has  need  himselfof  being  auitnatcd,  incited.  We  need 
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in  such  a  post  tlic  aiitliority  of  eliarnctci'  and  reputa- 
tion,— a  llonconi,  for  cxiimplo, — and  wo  may  tlicn 
hope  to  sec  some  life  imparted  to  our  lanpuishing  at- 
tempts. In  fine,  it  is  tlio  lioundcn  duty  of  such  a  di- 
rector to  prevent  the  company  and  tlio  phiys  hccom- 
ingoflcss  interest  to  the  public  llian  the  favorite 
wliicli  may  be  uppermost.  It  is  this  watdifulncss 
which  has  made  the  Comi'die-Frtincnis  what  it  is.  It 
has  actors  of  the  first  merit,  lo^etlicr  wilb  tlie  fit  gov- 
ernment of  them.  Tbey  are  not  allowed  to  become 
individually  too  predominant,  but  rather  study  to 
make  their  importance  a  rellectcd  one,  from  their  ne- 
cessity to  their  company.  The  result  is  an  organi- 
zation which  is  superior  to  accidents  and  cxigoncics, 
whoso  ordinary  routine  is  worth  more  than  any  spas- 
modic phenomenon, — a  piosperity  which  is  certain 
and  constant,  and  laughs  at  dependence  on  n  fashion 
of  the  hour.  Yes,  Ueaum.'irchais  and  Mollfere  exer- 
cise as  much  or  more  influence  upon  the  public  than 
the  new  pieces,  but  tliat  docs  not  prevent /..e  Fils  de 
Gihoi/er  and  Mailre  Guifiin  from  being  a  great  suc- 
cess, nor  deprive  Provost,  Gcft'roy,  Kegnier,  Got, 
and  Bressant  of  the  fame  of  being  "the  host  comedi- 
ans of  their  time.  When  a  theatre  is  organized  in 
this  way,  its  fortune  is  assured,  and  it  can  trust  it- 
self. 

-  The  The'atre-Italien  could  enjoy  such  a  fortune  if 
it  pleased.  It  did  enjoy  it,  at  a  period  not  long  since. 
I  know  it  is  easier  to  call  up  the  remembrance  of  that 
golden  age  than  to  bring  about  its  return  :  and  tliat 
the  management  of  the  Italian  opera  is  more  trouble- 
some and  hazardous  now  than  in  the  time  of  Scvcri- 
ni,  Uobe'rt,  and  Vatcl.  With  all  the  gold  in  the 
world,  and  drawing  n]>on  all  t'le  Italian'  troupes 
scattered  over  Europe  and  America,  we  could  not 
now  find  the  equal  of  those  performers  that  created 
ira  Piiritains  at  Paris,  namely,  Kubini,  Lablache, 
Tamburini,  and  Grisi ; — no,  nor  the  duet  of  Olel/o  as 
it  was  sung  in  1821  by  Garcia  and  Pasta.  JSfow, 
these  artists,  with  all  their  extraordinary  talents,  con- 
tented themselves  with  more  modest  appointments 
than  ours,  and  did  double  the  work.  The  business 
went  on  marvellously  with  a  single  tenor  or  two,  a 
single  bass,  a  single  barytone,  two  or  three  prima- 
donnas, — each  performer  singing  as  happened  the 
comic  and  pathetic.  Lablache,  of  himself,  in  that 
deep  chest  of  his,  harbored  the  greatest  variety  of 
tones.  RuBini  sang  Edgardo  and  Almaviva  equally 
well.  To-day  we  must  have  at  least  two  troupes, — one 
for  the  spianato  and  the  melodrama,  the  other  for  the 
comic  repertory.  The  company  now  at  the  Italian 
house  is  three  times  as  large  as  it  was  twenty  years 
ago,  and  yet  the  parts  do  not  seem  always  well  filled. 

Our  two  conditions,  then,  are,  to  have  the  list  of 
pieces  varied  regularly,  and  to  liave  the  company  ho- 
mogeneous and  stable.  They  can  do  this,  for  they 
have  the  material,  and  only  need  the  fit  word  to  com- 
mand success.  If  it  should  be  proved  that  without 
the  subsidy  of  the  government  it  cannot  sustain  it- 
self, it  should  by  all  means  have  that  restored  to  it. 
We  will  not  admit  the  idea  that  P.aris  should  be  de- 
prived of  the  Italian  stage,  when  all  other  capitals,- 
great  and  small,  enjoy  it.  It  would  be  still  worse  to 
see  it  degenerate  among  us,  with  a  precarious  exist- 
ence; for  it  has  honorable  traditions  to  be  sustained, 
and  the  national  pride  is  not  a  little  interested  in 
them. 

The  Grand  Opera  belongs  to  the  oilicial  world  and 
the  more  fixed  portions  of  the  highest  of  Parisian  so- 
ciety. The  Italian  house  is  rather  the  attraction  of 
the  cosmopolites,  and  if  it  be  true  that  Paris  is  more 
than  the  nation's  capital,  it  is  incumbent  on  us  to 
sustain  it. 


The  New  Steinway  Music  Hall. 

The  new  Music  Hall  erected  by  Messrs.  Steinway 
&  Sons  has  been  built  in  connection  with,  and  imme- 
diately in  rear  of,  their  Marble  Warerooms,  Nos.  71 
and  73  East  Fourteenth  Street,  between  Union 
Square  and  Irving  Place,  having  a  frontage  on  Eour- 
teenth  Street  of  50  feet,  extending  clear  through  the 
block  to  Fifteenth  Street,  where  the  building  has  a 
frontage  of  100  feet. 

The  entire  first  floor  of  the  buildmg,  from  Four- 
teenth to  Fifteenth  Streets,  is  devoted  exclusively  to 
the  Pianoforte  Warerooms  of  Messrs.  Steinway  & 
Sonst  being  the  most  extensive,  elegant  and  suitable 
Salesrooms  in  existence. 

The  main  entrance,  alike  to  these  Warerooms  and 
the  grand  Music  Hall,  is  through  the  elegant  marble 
portico  on  Fourteenth  Street,  which  has  a  width  of 
17  feet,  and  is  supported  by  four  Corintliian  columns, 
forming  a  handsome  vestibule,  the  floor  of  which  is 
of  Italian  marble  tile,  of  Mosaic  pattern,  and  lighted 
by  an  elegant  prismatic  lantern.  Here  the  Ticket- 
office  is  located.  From  this  vestibule  on  the  ground 
floor  two  separate  stairways,  each  seven  feet  wide, 
load  directly  to  the  ground  floor  of  the  Hal!  proper, 
into  a  spacious  vestibule  forty-two  feet  in  height  from 


the  floor  to  the  roof,  which  is  lighted  and  ventilated 
with  the  perfection  of  modern  art.  From  this  vesti- 
bule two  griunl  entrances  lead  into  the  main  Hall, 
and  two  separate  stairways  conduct  to  the  two  bal- 
conies, each  being  independent  of  the  other. 

The  dimensions  of  the  Steinwav  Hall  arc  :  length, 
IS.'i  feet;  width,  Tr>  feet;  height  from  floor  to  ceil- 
ing, 42  feet.  Connecting  with  the  main  Ilnll,  on  the 
same  level  of  the  floor,  directly  opposite  the  stiigo,  is 
a  large  room,  25  feet  wide  and  84  feet  lone,  running 
to  the  front  wall  on  Fourteenth  Street,  which  can  be 
opened  into  or  shut  oil'  from  the  main  Hall,  at  pleas- 
ure, through  the  medhim  of  sliding  partition-doors, 
affording  room  for  400  persons. 

The  entire  building,  from  foundation  to  roof,  has 
been  erected  in  a  manner  so  thoroughly  substnntinl 
that  it  is  regarded  as  a  model  structure.  The  found- 
ations are  the  solid  bed  of  rock  which  crops  out  be- 
tween Irving  Place,  across  Union  Square,  to  Fifth 
Avenue.  The  basement  walls  of  the  building  are  of 
solid  granite,  ,3  feet  in  thickness;  thence  to  the  roof 
the  brick  walls  are  2  feet  8  inches  thick,  with  heavy 
external  supporting  bnttrcsscs.  The  whole  of  the 
walls,  from  foundation  to  roof,  are  laid  in  solid  ce- 
ment. In  addition  to  the  unusual  strength  of  the  ex- 
terior walls,  the  main  floor  of  the  Hall  is  carried  by 
two  supporting  walls  beneath  it,  extending  directly 
from  the  foundation.  The  timber  is  all  of  extra  size 
and  strength,  the  floor  has  been  thoroughly  deafened 
by  filling  the  spaces  between  the  beams  "with  non- 
conducting matter,  thereby  rendering  the  H.\ll  imper- 
vious to  the  objectionable  features  of  excessive  vibra- 
tion and  elasticity  of  floor. 

The  front  on  Fifteenth  Street  is  built  of  the  finest 
Philadelphia  front  brick,  with  brown-stone  trim- 
mings, and  finely-ornamented  pillars  and  caps. 
There  are  two  balconies  (one  above  the  other)  at  the 
end  of  the  Hall  towards  Fourteenth  Street,  which  ex- 
tend on  either  side  of  the  room  about  one-third  of  its 
lengtli  only. 

The  platform  and  stage  is  placed  at  the  Fifteenth 
Street  end  of  the  Hall,  and  extends  entirely  across  it. 
Connecting  with  the  Hall  and  stage  on  t1i"e  westerly 
side  there  is  an  additional  building  on  Fifteenth 
Street,containing  four  elegant  artists'  dressing-rooms, 
the  upper  story  being  devoted  to  the  bellows,  wind- 
chests,  and  some  of  the  heavy  work  of  the  organ, 
which  at  present  is  located  in  the  north-western  cor- 
ner of  the  Hall,  while  the  grand  organ,  when  finish- 
ed, will  occupy  the  entire  space  from  sidetvall  to  side- 
wall. 

Tlie  organ  used  for  present  purposes  has  been  pur- 
chiised  from  St.  Tbouaas  Church,  and  had  32  stops. 
It  has  been  thoroughly  i-emodeled  by  its  original 
builders,  Messrs.  Hall  &  Labaugh,  who  have  added 
to  it  8  new  registers. 

The  seating  capacity  of  the  Hall  is  as  follows  : 
1,300  seats  on  the  main  floor,  800  seats  on  the  two 
balconies,  and  400  seats  in  the  extension  room — in 
all,  2,500  seats  ;  all  being  permanently-fixed  iron- 
framed  arm-chairs,  cushioned  with  ruby  leather — the 
seats  being  more  roomy  and  more  comfortable  than 
in  any  other  public  building  in  the  country.  There 
is  ample  standing-room  for  five  hundred  additional 
persons,  if  needed.  The  aisles  are  unusually  wide, 
as  are  also  the  spaces  between  the  rows  of  scats.  The 
means  of  ingress  aud  egress  are  of  the  most  capacious 
character,  there  being  two  additional  exit  doors,  each 
seven  feet  wide,  on  either  side  of  the  stage,  leading 
directly  into  Fifteenth  Street.  The  doors  on  both 
Fourteenth  and  Fifteenth  Streets  all  open  outwards, 
allowing  the  Hall  to  be  cleared  by  its  numerous  stair- 
ways in  three  minutes,  if  necessary. 

No  attempt  at  frescoing  the  Hall  can  of  course  be 
made  until  next  Summer,  when  it  will  be  decorated  in 
the  highest  style  of  art ;  meanwhile  the  walls  are  hard- 
finished,  with  a  pearl  tint,the  ceiling  being  pure  white. 
The  Hall  is  heated  entirely  by  steam,  on  the  most 
approved  principles,  admitting  of  the  most  perfect 
regulation  of  temperature.  The  steam  generator  is 
placed  in  an  outside  building  some  distance  from  the 
Hall. 

The  chief  points  of  excellence  in  the  new  Steinway 
Hall,  independent  of  its  magnificent  proportions  and 
acoustic  properties,  are  its  perfect  ventilation  aiid  il- 
lumination, through  the  medium  of  two  of  I)e  Fries' 
Patent  Sunlights,"imported  from  London  at  a  vast 
expense.  These  Sunlights — the  merits  of  which 
have  been  fully  tested  in  a  largo  number  of  public 
buildings  in  England — light  the  Hall  from  the  ceil- 
ing, illuminating  the  room  perfectly  by  a  brilliant 
flood  of  light,  which  is  softened  and  rendered  highly 
agreeable  to  the  eye  by  rows  of  crystal  prisms  encir- 
cling the  reflectors. 

Li!iPSic.  Herr  Abort's  opera  of  Astorga  has  been 
l)roduccd  hero  under  the  direction  of  the  composer. 
The  ptiblic  were  greatly  pleased,  but  the  critics  do 
not  consider  the  work  deserving  of  the  reputation 
which  preceded  it. 
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CitYRTAi,  Pai.aci!.  These  concerts  are 'being  car- 
ried on  with  rather  an  increase  than  a  dimiimtiori  of 
the  healthy  spirit  to  which  they  owe  their  well-earned 
fame  and  position.  Six  have  been  given  already; 
and  in  the  course  of  the  (list  five,  among  other  ihingH, 
have  been  produced  — the  fourth  .Symphony  and  the 
Krolm  (No,  3)  of  Heethoven  ;  the  Italian  Symphony 
of  Mendelssohn  ;  the  second  Symphony  (in  C)  of 
Schumijnn  (which  gains  on  every  hearing) ;  and  the 
Symphony  in  C;  major  {"Jupiter")  of  Mozart.  In 
the  way  of  overtures  we  have  had— the  Riii)  Jilcis,  the 
J/ihrideK,  and  the  Mcerex.itillc.  of  Mendelssohn  ;  the 
ZiinherJIIitp.  of  Mozart ;  the  I)(^  Frcimiliutz  and  Abu 
Jfii.isan  of  Vl^ebcr  ;  the  Siippliire.  Necklace  of  Mr.  Ar- 
thur Sullivan  ;  and  the  y1//w'.s-c  und  Kslrctle  (played 
sometimes  under  the  name  of  llosaninndr)  of  Schu- 
bert. Tiio  Grand  Fantasia,  Op.  15,  of  Schubert,  for 
piano  and  orchestra  (Ilerr  Fritz  Ilaitvigson,  pianist), 
Paganini's  fiist  concerto  (violin,  Herr  Wilhelmjl, 
and  last,  not  least.  Professor  Sterndale  Uennett's 
third  Pianoforte  Concerto  (pianist,  Mme,  Arabella 
Goddard),  have  also  been  given  ;  together  with  a  se- 
lection from  Meyerheer's  music  to  Strmns^e,  and  a 
"Grand"  (very  grand)  Suile  de  Ka/ses,  entitled  "iJeii- 
dezvouz,"  due  to  the  pen  of  M.  Gounod — .=ome,  like 
the  concerto  of  Professor  Bennett,  for  the  first  time  at 
the  Crystal  Palace.  A  retrospective  catalogue  of 
the  vocal  music  at  these  five  concerts  would  needless- 
ly fill  up  space;  but  enough  has  been  adduced  to 
show  that  the  same  excellent  principle  which  gov- 
erns the  Monday  Popular  Concerts  in  St.  James's 
Hall  governs  the  Saturday  Winter  Concerts  at  the 
Crystal  Palace. 

The  programme  of  Saturday  afternoon  (the  sixth 
concert)  was  of  uncommon  interest.  One  of  the  best 
of  Haydn's  twelve  grand  symphonies,  composed  for 
the  Subscription  Concerts  in  London,  directed  by  the 
violinists  Salomon  and  Cramer,  was  introduced  for 
the  first  time  at  the  Crystal  Palace.  The  symphony 
in  C  minor,  the  ninth  of  the  Salomon  set,  contains  an 
air,  with  variations,'  which  only  Haydn  could  have 
written  ;  a  minuet,  with  a  trio  for  violoncello  solo 
(well  played  by  Mr.  Keed),  with  which  the  late  Rob- 
ert Lindley,  from  time  to  time,  used  to  delight  two 
generations  of  our  forefathers  ;  a  nobly  constructed 
first  allegro,  and  a  finale  that  might  have  been  writ- 
ten by  Moz.art,  the  influence  of  whose  great  sympho- 
ny in  I),  and  still  greater  symphony  in  C  (the  so- 
called  Jujiiter — his  last)  is  felt  all  through.  Ama- 
teurs predisposed  to  twit  Mozart  with  bis  early  obli- 
gations to  Haydn  should  remember  that  whatever 
obligations  Mozart  incurred  were  paid  back  b)'  him 
with  interest.  Haydn's  first  visit  to  London,  where 
he  composed  the  twelve  symphonies  for  Salomon, 
was  in  1790,  the  year  before  Mozart's  death;  and 
Mozart's  last  three  great  symphonies  (in  E  flat,  G 
minor,  and  C  major)  were  written  from  June  to  Aug- 
ust, 1788.  What  a  deep  impression  they  must  have 
made  upon  Haydn — his  predecessor,  contemporary, 
and  survivor,  who  was  sixty  years  old  when  Mozart 
died,  at  thirty-six — appears  in  all  the  later  sympho- 
nies of  the  former,  and  in  none  more  emphatically 
than  in  the  ninth  of  the  Salomon  set — the  one  per- 
formed so  admirably  and  received  so  warmly  at  the 
Crystal  Palace  concert  on  Saturday.  The  audience 
would  willingly  have  heard  both  the  variations  and 
the  minuet  twice  ;  but,  seeing  that  the  programme 
was  somewhat  longer  than  usual,  Mr.  Manns  was 
wise  in  not  acceding  to  their  wish.  To  the  sympho- 
ny succeeded  Siebel's  air,  "Quando  a  te,"  from  the 
first  act  of  M.  Gounod's  Faust  e  Margherita.,  and  the 
vigorous  war  song,  "Honor  and  arms,"  from  Han- 
del's Sariison.  About  these  it  is  enough  to  s.iy  tliat 
tbey  were  well  given — the  former  by  Mme.  Patey- 
Whytock,  the  latter  by  Mr.  Patey. 

The  next  instrumental  performance  was  for  several 
reasons  the  most  interesting  of  the  day.  First,  it  in- 
troduced something  wholly  unknown  in  this  country  ; 
secondly,  the  something  unknown  was  by  Franz 
Schubert,  whose  smallest  effusions  arc  now  as  eager- 
ly looked  after  as  his  greatest  were  neglected  in  his 
life-time;  thirdly,  this  unknown  music  is  as  truly 
beautiful  as  it  is  truly  original ;  and  lastly,  the  per- 
formance was  as  near  perfection  as  any  orcliestrul 
performance  we  can  remember.  The  incidental 
pieces  composed  by  Schubert  for  the  drama  of  liosa- 
munde  (in  1823,  at  'Vienna)  comprise  two  entr'actes,  a 
romance  for  mezzo-soprano  voice,  three  choruses,  and 
ballet.  The  drama,  from  the  luckless  pen  of  the 
Baroness  Helmine  Chezy,  the  same  who  smothered 
Weber's  genius  in  her  Eurijanthe,  was  only  played 
two  or  three  times,  and  the  music  of  Schubert  till 
very  lately  remained  lost  to  the  world.  The  orches- 
tral score  and  parts,  indeed,  of  four  of  the  pieces  nro 
not  to  be  found,  having   been   mislaid,   or   probably 


)56 


DWIGHT'S    JOUKNAL    OP    MUSIC 


7-= 

lost,  Ijy  tlio«o  who  -at  one  time  lieW  possession  of  .ill 
th;it  Schiibcit  luft,  from  whose  indifferent  gnartlian- 
ship  Koiiert  Schumann  rescued  the  ^;reat  symphony 
in  C  nirijor,  and  other  works  were  happily  abstracted 
by  worshippers  of  Schubert's  genius.  In  obtaining 
what  was  to  be  obtained  in  its  orifjinal  shape,  as  the 
composer  wrote  it  down,  out  of  the  music  of  Rosa- 
munde,  from  the  Vienna  music  publisher,  Spina 
(now,  we  believe,  possessor  of  all  the  MSS.  of  Schu- 
bert), those  who  dnect  the  management  Of  the  Crys- 
tal Palace  Saturday  Concerts  have  done  good  ser- 
vice ;  and  it  is  much  to  be  regretted  that  only  an  in- 
stalment, instead  of  the  whole,  could  be  procured. 
For  this  instalment,  however,  we  have  reason  to  be 
thankful.  It  included  an  entr'acte  in  B  minor,  the 
romance  for  mezzo  soprano  voice,  and  an  e}itr'acte\n  B 
flat  major.  The  first  entr'acte  ("allegro  mollo  modera- 
to"),  and  by  far  the  most  important,  is  one  of  those 
magnificently  gloomy  inspirations  with  which  Scliu- 
hert,  nearly  always  depressed  when  not  subject  to  an 
exuberant  (low  of  animal  spirits,  was  so  frequently 
visited.  It  is  such  a  movement  iis  we  can  fancy  only 
one  other  composer  imagining  ;  but  then  Beethoven 
would  have  treated  it  in  quite  a  different  manner. 
The  sudden  transition  from  the  minor  to  the  major 
key  near  the  close  is  one  of  the  most  extraordinary 
surprises  in  music.  The  entire  movement  is  a  mas- 
terpiece of  sombre  coloring ;  and  though  (on  ac- 
count of  its  gloom  being  scarcely  once  dispersed  by  a 
bit  of  sunshine)  not  devoid  of  a  certain  oppressive- 
ness which  at  the  conclusion  leaves,  as  it  were,  a  con- 
flicting senscof  relief  and  disappointment,  the  hearer 
feels  that  it  might  go  on  in  the  same  strain  ever  so 
much  longer  and  still  hold  the  attention  spell-bound. 
A  sense  of  power  is  ever  there,  and  a  feeling  that  the 
master  is  bending  you  to  his  tone  of  mind  with  irre- 
sistilde  fescination.  The  other  cu/r'«c?e  (andantino) 
is  of  a  wholly  opposite  character.  Those  acquainted 
with  the  charming  pianoforo  Impromptu  in  the  same 
key  (B  flat  major)  will  recognize  a  Slight  reminis- 
cence in  the  opening  bars;  but  all  the  rest  is  differ- 
ent. This  entr'acte  is  one  unbroken  flow  of  tune — in 
a  strain  of  gentle  softness,  of  its  kind  unique — and 
arranged  for  the  orchestra  with  consummate  art.  We 
can  hardly  recall  an  unpretending  score  more  full  of 
subtle  and  delicate  touches:  The  performance  of 
these  remarkable  entr'actes  would  alone  have  repaid 
a  visit  to  the  Crystal  Palace.  As  Schumann  said 
about  a  performance  of  the  scherzo  in  Mendelssohn's 
A-minor  -symphony — "the  instruments  seemed  to 
talk  to  each  other ;"  and  this,  moreover,!  throughout 
in  a  beautifully  managed  undertone,  as  difficult  to 
realize  as  it  is  delightful  to  listen  to.  Thus  the 
enti-'actes  were  heard  with  Schubert's  own  instrumen- 
tation. Not  so  the  romance  ("Der  Vollmond  strahlt 
aufBergcsholi'n"),  the  instrumental  parts  of  which 
are  unfortunately  unobtainable.  Mr.  Manns,  how- 
ever, undertook  the  not  very  grateful  responsibility  of 
scoring  the  accompaniment  for  orchestra  ;  and  though 
we  cannot  but  think  it  would  have  been  discrceter, 
under  the  circumstances,  had  he  used  the  pianoforte 
arrangement,  we  must  in  fairness  compliment  the 
zealous  conductor  on  the  good  taste  and  extreme 
ability  with  which  he  has  accomplished  his  task.  The 
romance — a  beautiful  romance  even  for  Schubert — 
was  sung  with  such  charming  expression  by  Mile. 
Enequist  as  to  win  a  hearty  and  unanimous  encore. 
The  audience,  too,  woiild  fain  have  heard  the  gentle 
second  entr'acte  once  again  ;  but  this  was  not  to  he 
On  the  whole,  the  impression^  made  by  Schnhert's 
Eosamimde  was  as  genuine  as  thafcreated  by  any 
new  music  ^ye  remember  at  the  Crystal  Palace'  Con- 
certs, where  so  much  that  is  new,  as  well  as  so  much 
that  is  good,  is  constantly  brought  forward. 

After  Schubert's  music  came  "The  Captive's 
Dream,"  the  clever  scena  composed  by  Mr.  Osborne 
for  the  recent  Worcester  Festival,  and  given  now  as 
before  by  Mr.  Cummings,  with  excellent  effect ;  a 
somewhat  labored  duet  of  Schumann  ("Ich  bin  dcin 
Baum,  o  Giirtner"),  sung  by  Madame  and  Mr.  Pa- 
tey,  with  pianoforte  accompaniment ;  a  brilliant  vio- 
lin solo,  on  airs  from  Bellini's  opera  II  Pirata,  com- 
posed and  performed  by  Mr.  H.  Blagrave ;  and  the 
cavatina  from  Lucia  di  Lammcrmoor  ("Regnava  nel 
silenzio"),  assigned  to  the  versatile  Mile.  Enequiit — 
one  and  all  of  which  were  favorably  received.  Then, 
after  the  customary  five  minutes'  interval,  Mendels- 
sohn's ever  welcome  concert  overture,  Mecresstille 
uiid  Glilckliche  Falirt  (Calm  Sea  and  JJappi/  Voi/ar/e), 
was  played  by  the  orchestra  as  we  are  disposed  to 
think  we  never  heard  it  played  before  by  any  orches- 
tra. In  nn  interesting  note  Mr.  Manns  calls  tliis  "the 
third  of  tlie  four  concert-overtures,"  whereas  in  reali- 
ty it  is  the  second,  having  been  composed  in  1828, 
two  years  before  the  Hebrirles.  True  the  author  care- 
fully recast  it  some  years  later;  but  it  should  be 
borne  in  mind  that  he  also  almost  entirely  re-wrote 
the  Hebrides,  the. original  version  of  Aviiich  is  in  jios- 
KcssionofMr.  Moscheles,  while  the  autograph  MS. 
of  that  which   is  now,  generally  known  belongs  to 


Professor  Sterndale  Bennett.*  There  are  very  few 
published  works  by  Mendelssohn  that  were  not  re- 
vised, in  some  cases  (as,  for  example,  the  Wedpnr- 
gisnacld)  almost  re-written,  before  they  passed  into 
the  hands  of  the  engraver.  The  Meeresstilte  was 
composed  two  years  later  than  A  Midsnui/ncr  Night's 
Dream,  and  five  years  earlier  than  Melusine  ( Ouver- 
ture  zum  Mdbrchen  von  der  schonen  Melusine),  the  last 
— and  as  Mendelssohn  himself  thought,  the  best — of 
the  four  concert  overtures.  The  very  fine  perform- 
ance of  the  Meei-esstille  brought  the  excellent  concert 
of  Saturday  to  an  end. 

A  word  is  due  to  the  directors  of  the  Crystal  Pal- 
ace, in  acknowledgment  of  the  liberal  spirit  which 
has  induced  them  to  afford  the  conductor  of  their 
Saturday  concerts  that  increase  in  the  numerical 
strength  of  his  orchestra,  wdiich  alone  was  wanting  to 
complete  the  efliiciency  of  the  performances.  There 
are  now  thirty  violins  and  ten  violas,  with  sixteen 
violoncellos  and  basses.  Of  the  competency  of  the 
wind  instruments  in  the  orchestra  of  Mr.  Manns  it 
would  be  superfluous  to  speak.  Had  there  been  any 
doubt  about  it  the  execution  of  Schubert's  entr'actes 
on  Saturday  would  effectually  have  set  all  doubt  at 
rest. — Times,  Nov.  12. 

Norwich  Festitai..  The  fifteenth  Musical  Fes- 
tival at  this  place  began  on  Monday  evening,  Oct. 
20,  with  Handel's  "Israel  in  Egypt."  The  Orches- 
tra says : 

The  "Israel  in  Egypt"  did  not  go  well,  and  per- 
haps the  only  way  to  make  it  do  so  is  to  follow  the 
example  of  the  Yorkshrremen,  and  deport  the  whole 
musical  strength  of  Exeter  Hall,  by  special  train,  to 
the  locus  in  quo. 

The  performance  of  "Israel  in  Egypt"  on  Monday 
evening  was  given  at  reduced  prices  for  the  benefit  of 
those  lovers  of  grand  music  who  cared  not  particu- 
larly for  aristoeratical  influences  and  were  glad  to 
•avail  themselves  of  hearing  this  fine  orchestra.  The 
first  grand  concert  came  off  on  Tuesday'  evening. 
The  instrumental  pieces  were  the  Overture  to  the 
"Ruler  of  the  Spirits"  by  Weber;  a  portion  of  the 
Septet  by  Beethoven  ;  his  fine  March  from  the  "Ruins 
of  Athens;"  and  Mr.  Sullivan's  new  "  Ouverture  Fun- 
ebre,"  written  on  the  death  of  his  father.  Of  the  solo 
music,  Mr.  Cummings  sang  a  Cavatina  of  Mozart, 
and  a  very  pretty  Serenade  by  Felicien  David.  Mr. 
Weiss  gave  TIte  Pedlar's  Song,  by  Mendelssohn,  and 
Miss  Edith  Wynne,  Benedict's  pleasing  romance, 
"My  home  in  Cloudland."  Mr.  Santley  appeared  in 
an  aria  by  Gounod.  The  foreign  vocalists  were 
Mile.  Tietjens,  Mile.  Sinico,_Mme.  de  Meric-Lab- 
lache,  and  Mme.  Rudersdorff;  Sig.  Marini  and  M. 
Gassier. 

The  Tietjens  interpreted  the  "Non  mi  dir"  from 
Mozart's  "Don  Juan ;"  and  the  Sinico,  the  lively 
song  of  yle)?nc/iCT  from  the  "Der  Freischiitz."  Sig. 
Marini  was  cruelly  painstaking  in  an  aria  from  Me- 
hul's  ".Joseph  \"  and  Signer  Gassier  as  comic  as  usu- 
al in  "Largo  al  facteAum."  The  first  net  of  the  con- 
cert closed  with  a  finale  from  Cherubini's  opera  of 
"Les  deux  Journges  ;"  well  written,  and  fully  up  to 
Cherubini's  highest  mark.  The  Duke  of  Edinburgh 
was  present,  and  His  Roy.al  Highness  was  an  object 
of  more  than  ordinary  curiosity  and  attention,  'fhe 
selections  from  the  "i?M(?)S  o/^//iCH.<:,"  which  closed 
the  concert,  may  he  ranked  amongst  the  most  inter- 
esting music  that  Beethoven  ever  put  on  paper. 

The  morning  performance  of  Wednesday  was  in 
every  respect  a  grand  one, from  the  attendance  of  the 
Royal  personages,  and  their  triumphal  procession  into 
the  Old  City.  If  was  truly  a  gorgeous  scene,  both 
inside  and  outside  of  the  Hall.  The  music  given 
was  a  small — a  very  small  composition  of  Louis 
Spohr,  written  for  drawing-room  performances,  at  the 
request  and  cost  of  a  Rev.  C.  Broadley  ;  and  this  was 
followed  by  the  "Naamayi"  of  Costa.  The  Spohr 
anthem  passed  without  interest  and  without  notice, 
for  the  Royal  Party  had  not  yet  arrived,  and  the  au- 
dience was  restless  and  excited. 

^Mr.  Costa  commenced  the  oratorio,  hut  scarcely 
had  the  second  chorus  been  announced,  when  the  roai 
of  the  crowd  outside  and  a  medley  of  conflicting 
bands  gave  unmistakeable  token  of  the  presence  of 
the  Royal  visitors.  The  State  Stalls,  placed  on  a 
richly  "decorated  dais,  were  located  just  in  front  of  the 
orchestra,  and  after  some  little  waiting,  the  excite- 
ment of  the  audience  was  gratified  with  the  entrance 
of  the  Prince  and  Princess,  the  Queen  of  Denmark, 
■the  Duke  of  Eilinburgh,  and  their  suites.  The  ap- 
plause was  universal  and  was  brought  to  a  climax  by 
a  tremendous  English  cheer.  England  is  loyal  to 
the  backbone,  and  the  Norwich  citizens  and  the  Nor- 
folk nobility  anil  gentry  are  not  behind  even  the  High- 
landers in  warmth  and  enthusiasm.  It  is  unnecessary 
to  say  a  word  of  Mr.  Costa's  oratorio  of  "Naaman  ;" 

*  rresentetl  to  bim  by  Mende'ssohn. 


Mr.  Bartholomew  is  unquestionably  a'  great  poet, 
and  Mr.  Costa  equally  great  as  a  musician  ;  and  there 
is  an  analysis  of  the  5ratorio  by  Mr.  William  Davi- 
son, which  tells  everybody  everything  that  poet  and 
composer  sympathetically  imagined  and  triumphant- 
ly realized.  Mr.  Santley  was  the  Prophet;  Mme. 
Rudersdorff  the  Wiehiv  ;  Mile.  Drasdil,  Tinna  ;  and 
the  Tietjens  represented  Adah.  Mr  Sims  Reeves, 
of  course,  appeared  as  ■A''oo/Ha»,  Mr.  Cummings  as- 
sisting. The  principal  vocalists  were  all  up  to  their 
work,  and  the  chorus  had  been  well  drilled.  The 
band  knew  their  parts  by  heart,  and  Mr.  Costa's  task 
was  an  easy  one.  The  oratorio  was  well  done',  and 
even  the  composer,  we  trust,  was  satisfied  .with  the 
result. 

The  concert  of  Wednesday  evening,  although  well 
attended  by  the  town's  people  proved  not  so  attrac- 
tive to  the  ticket  holders  for  the  patron's  gallery.  No 
doubt  fhe  Ball,  graced  by  the  Roj-al  presence  at  Cos- 
tes.sy  Hall,  had  its  attraction,  and  those  who  were  not 
among  the  fortunate  few  invited  would  scarcely 
choose  to  proclaim  the  fact  by  attending  the  concert 
at  St.  Andrew's  Hall.  For  some  reason  or  other  the 
"Midsummer  Night"  music  was  not  performed,  nor 
was  the  extract  from  the" A fricaine."  It  w.as  under- 
stood questions  of  copyright  might  take  p.n  ugly  rise 
from  the  presentation  of  this  music,  and  litigious  pro- 
ceedings were  avoided  by  a  wise  abandonment  of  the 
music.  The  novelties  of  the  evening  were  the  Quar- 
tet by  Randcgger,  and  the  Cloud  of  Shelley  by  George 
Osborne.  The  Sunrise  of  Randcgger  proved  effec- 
tive, as  it  was  sure  to  do,  written  espcciallyj  for  its 
singers-and  in  the  school  of  which  its  composer  is  au 
efficient  exponent.  Cloudland  in  Shelley's  brain, 
and  pictured  by  Shelley's  pen,  is  rather  more  than 
fiills  with  Mr.  Osborne's  grasp,  but  his  composition 
is  fairly  designed  and  the  design  realized  by  one  who 
well  knows  what  he  is  about.  The  popular  favorites 
appeared  in  popular  songs,  and  gained  the  usual  en- 
core, which  consisted  of  the  substitution  of  other,  and, 
if  possible,  greater  popularities. 

The  Thursday  morning  selection  was  attended  by 
a  full  audience.  The  place  could  hold  no  more. 
The  opening  music,  Handel's  Passion,  is  not  an  ora- 
torio, but  it  gives  opportunity  for  great  dramatic  feel- 
ing. Handel's  work  is  that  of  young  Handel,  evi- 
dencing feeling,  German  form,  power,  and  love  of 
display.  Its  performance  formed  a  good  foil  to  the 
cantata  which  followed. 

Mr.  Chorley's  "Cecilia"  is  built  on  the  old  story — 
the  old  faith  persecuting  the  new  and  burning  its  dis- 
ciples. The  lady,  a  Christian,  marries  a  Pagan,  who 
is  converted  by  his  bride.  The  one  is  beheaded,  the 
other  burnt.  There  is  a  wedding  chorus,  a  hyme- 
neal duet,  the  "Conversion,"  attended  by  a  cohort  of 
angels,  the  curse  of  the  Pagan,  the  trial,  the  execu- 
tion, the  Funeral  March,  and  the  Apotheosis.  These 
popular  points  are  condensed  into  an  essence,  and 
Mr  Benedict  has  written  for  his  vocalists — all  splen- 
did singers,  and  he  has  done  so  like  an  old  soldier, 
with  craft  and  effect.  The  piece  was  well  executed 
and  well  received.  Mr.  Sims  Reeves  retired  after  the 
conclusion  of  this  music,  and  the  extracts  from  the 
"Creation"  of  Haydn  followed,  proving  unusually  at- 
tractive and  interesting.  Mr.  Benedict  was  received 
both  before  and  after  the  performance  of  his  music  in 
a  way  most  gratifying  to  his  feelings  ;  in  fact,  it  was 
a  great  ovation.  Mr.  Chorley  ought  to  have  been 
called.  The  Thursday  Evening  Concert  consisted  of 
the  F  Symphony,  by  Beethoven  (No.  8),  Selections 
from  Verdi's  '  Ernani,"  the  overture  to  "  William 
Tell,"  by  Rossini ;  the  "Hunting  Chorus,"  by 
Haydn,  and  the  notable  songs  by  Gounod,  Meyer- 
beer, Rossini,  Bellini,  Mozart,  Mercadante,  Benedict, 
Macfarren,  Sullivan,  &c.,  &c.  The  programme  was 
thoroughly  popular.  The  "Messiah"  of  Handel  fol- 
lowed on  the  Friday,  and  in  the  evening  there  was 
the  usual  Dress  Ball. 

Monday  Pomi.AK  Concerts.  The  ninth  season 
commenced  Nov.  5,  at  St.  James's  Hall,  the  room 
being  well  filled.  The  instrumental  pTcces  were 
Haydn's  quartet  in  G  major.  No.  1,  Op.  76  ;  violin 
solo,  prelude  and  fugue  in  G  minor.  Bach  ;  Beetho- 
ven's so  called  "Moonlight"  sonata  ;  variations  on 
Mozart's  air  from  the  " ZaubeiflSte,"  "The  Manly 
Heart,"  for  piano  and  'cello  ;  and  Mendelssohn's  trio 
in  E  minor,  for  piano,  violin,  and  'cello.  The  exec- 
utants were  Herr  Straus,  Herr  L.  Rics,  Mr.  H.  Bla- 
grove.  Signer  Piatti,  and  Mme.  Arjtbella  Goddard. 
Mr,  Santley  was  the  vocalist,  and  sang-  Gounod's 
"The  Valiey,"  Haydn's  "Now  Heaven  in  fullest 
glory  shone,"  and  a  song  by  Arthur  Sullivan,  "A 
weary  lot  is  thine,  fair  maid."  There  was  no  fault 
to  be  found  with  the  instrumental  part  of  the  con- 
cert. Haydn's  quartet — the  opening  piece — was  cer- 
tainly the  gem  of  the  evening,  and  the  audience  ap- 
peared to  enjoy  it,  although  it  received  but  very  mod- 
erate applause'  It  was  magnificently  played.  The 
fugue  by  Bach — whom  the  Times  styles  "the  univer- 
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sal  Leipslc  cantor,  Patriarch  of  tlio  organ,  and  Hip;h 
Priest  of  tlio  Protestant  dioralo,"  is  very  diflficult, 
but  was  capitally  got  through  :  the  parts  being  well 
distinguished,  and  marked  with  groat  steadiness  and 
precision.  It  was  greatly  applauded,  as  it  well  do- 
sorvod  to  bo.  Mme.  Goddard's  playing  of  the  open- 
ing movement  of  the  sonata  in  C-sharp  minor  was  a 
most  artistic  performance,  and  merited  more  recog- 
nition than  it  received;  in  the  following  movements 
the  audience  warmed  somewhat  more,  and  at  the  end 
of  the  piece  its  fair  interpreter  received  loud  and  con- 
tinued applause.  The  puerile  name  given  to  this  so- 
nata is  none  of  Beethoven's  ;  and  its  absurd  restric- 
tiveness  affords  an  apt  instance  of  the  impertinence 
of  musical  critics.  Beethoven's  variations  on  Mo- 
zart's air  were,  of  course,  all  that  could  bo  desired  in 
the  hands  of  Mme.  Goddard  and  Signer  Piatti. 
Mendelssohn's  magnificent  trio  was  evidently  .above 
tiio  comprehension  of  most  of  the  audience.  They 
sat  it  out,  however,  with  exemplary  patience,  and 
were  tolerably  demonstrative  .at  the  end.  Of  the 
three  vocal  pieces  we  need  but  say,  that  Gounod's 
song  was  admirably  sung,  and  that  Sullivan's  obtain- 
ed an  encore — the  only  encore  of  the  evening. 

The  second  of  the  Monday  Popular  Concerts  pre- 
sented the  usual  characteristics.  Mme.  Arabella 
Goddard  was  the  pianist,  and  Miss  Edmonds  the  vo- 
calist. Mme.  Goddard's  performances  were  Dussck's 
"Invocation,"  and  Mendelssohn's  B  major  sonata  for 
piano  and  violoncello,  which  she  executed  with  Sig- 
nor  Piatti.  The  instrumental  concerted  pieces  were 
Mozart's  Divertimento  in  D  major,  MM.  Straus,  L. 
Ries,  H.  Blagrove,  Piatti,  Standen,  and  C.  Harper, 
and  the  quartet  in  the  same  key  by  Haydn  (Op.  64), 
executed  by  the  first  four  gentlemen  named.  Miss 
Edmonds  sang  "Maker  of  every  star"  from  "Aha- 
maii,"  and  Sullivan's  Arabian  Love-song. 

Germany. 

Cologne.  A  correspondent  of  the  Orchestra 
writes  from  this  city,  under  date  Oct.  29,  as  follows  : 

Blessed  peace  has  again  spread  her  calm  over  Ger- 
many ;  people  again  seek  after  iesthetie  enjoyment  ; 
and  the  musical  season  begins.  The  Gewandhausin 
Leipsic  opened  its  doors  for  the  Thursday  concerts 
on  the  18th  instant,  two  weeks  later  than  usual,  on 
account  of.the  cholera.  Berlin  began  on  the  22nd 
October,  with  the  first  Slnfonie  Soir<fe  dcr  kSniglide 
Capelle.  In  Frankfort  "the  first  Museum-Concert 
took  place  on  the  14th  October.  Vienna  (where  Ber- 
lioz has  been  invited  to  direct  his  new  work,  "La 
damnation  de  Faust,"  on  the  18th  November)  is  mak- 
ing great  preparations ;  and  all  the  other  towns  of 
musical  Gel-many  are  liegining  their  concert  season 
one  after  the  other.  Zur  Gedenkfeier  der  vaterlSnd- 
ischeii  Helden,  was  dedicated  the  first  grand  concert 
given  by  our  Concert-Gesellschaft,  under  the  leader- 
ship of  Ferdinand  Hiller,  on  the  28th  instant,  in  the 
magnificent  old  Giirzenich  Saal.  Abust  of  the  King 
of  Prussia  crowned  with  a  laurel  wreath  was  placed 
on  the  platform  ;  and  the  programme  judiciously  se- 
lected for  the  occasion,  containing  old  and  new  com- 
positions, was  extremely  interesting.  No.  1.  "Fesl- 
kldnqe,  Grosse  Introduction,"  for  orchestra,  choir,  and 
organ,  composed  for  the  Sietjesfest  in  Berlin  by  H. 
Dorn.  No.  2.  Requiem  in  C  minor  for  four  voices, 
orchestra,  and  organ,  by  Cherubini.  No.  3.  The 
Sjnfonia  Eroica  of  Beethoven.  Dorn's  composition 
is  made  up  of  the  choral :  Nun  danfcet  Alle  Gott,  and 
the  old  triumphal  march  of  Hohenfriedberg,  com- 
posed on  the  occasion  of  the  great  victory  carried  by 
the  Prussians  under  Frederick  the  Great  against  the 
Austrians  and  Saxons.  It  is  a  very  insipid  compo- 
sition, without  any  genial  touch,  and  it  met  with  de- 
cided indifl^erence  on  the  part  of  the  public.  The  Re- 
quiem of  Cherubini,  like  that  of  Mozart,  the  Mass  in 
15  minor  of  Bach,  and  the  Mass  of  Beethoven  in  D 
major,  are  works  of  m.agnitudo  which  are  often  neg- 
lected, for  church  people  find  them  too  worldly  for 
the  church,  and  concert-goers  think  them  too  sacred 
for  the  concert  room.  The  more  thankful  should  wo 
be  to  Hiller  for  having  seized  the  opportunity  of 
bringing  out  Cherubini's  Requiem  in  a  most  admira- 
ble manner.  The  beautiful  ensemUe  of  tlie  orchestra, 
chorus,  and  organ  (nearly  500  performers),  under 
his  classic  baton,  produced  a  deep  impression,  and 
the  crowded  audience  showed  their  satisfaction  by 
enthusiastic  applause.  Cherubini's  immortal  crea- 
tion was  composed  for  the  anryversary  of  Louis 
XVI. 's  death,  and  it  was  performed  for  the  first  time 
on  the  21st  oi^  January,  1816,  in  tho  church  of  St. 
Denis,  in  Paris. 

The  complete  absence  of  solos  in  the  first  Giirzen- 
ich Concert  was  largely  amended  in  the  second  one, 
which  took  place  on  the  6th  instant.  The  first  part 
commenced  with  an  overture  (new  to  Cologne)  com- 
posed by  Julius  Tausch,  music  director  in  Dussel- 
dorf,  on   the   occasion  of  the   last  Rhenish  Musical 


Festival.  It  is  like  so  many  others — a  woU-modu- 
latcd  and  well-scored  piece,  void  of  original  thoughts, 
p.nd  coquetting  principally  with  Schumann's  and 
Mendelssohn's  music.  Tho  second  number  of  tho 
programme, was  an  air  from  '■Scipione,"  by  J.  Ch. 
Bach,  sung  by  Mdme.  RudersdorlV  from  London.  I 
am  extremely  sorry  to  state  that  the  composition,  as 
well  as  tho  execution  of  it,  produced  a  very  poor  im- 
pression upon  tho  audience.  This  air,  from  tho 
opera  "La  Clamcnza  di  Scipione,"  composed  in  1770, 
is  a  monotonous  and  dillicult  kiiid  of  solfeggio  for 
trumpet,  requiring  a  long  breath,  and  a  voice  of  fresh 
quality  and  great  compass,  no  longer  at  Mme.  Ru- 
dersdorlT's  command.  Johann  Christian  Bach,  a  son 
of  Sebastian  tho  great,  and  pupil  of  his  elder  brother, 
Philip  Emanuel,  was  born  in  Leipsic  in  173.').  In 
17.'J4  he  was  engaged  as  first  organist  at  tho  Duomo 
of  Milan.  In  17.'>9  he  went  to  London  as  chef  d' 
orchestre,  and  there  he  settled,  and  died  in  1782,  hav- 
ing obtained  great  popularity,  principally  among  the 
English  fair  sex.  His  music  is  chiefly  calculated  for 
effect,  and  rarely  possesses  any  genuine  inspiration. 
When  Johann  Christian  was  asked  why  he  did"  not 
follow  the siime path  in  musicas  his  brother  E[nanucl, 
he  used  to  answer,  "Emanuel  lives  to  compose,  and 
I  compose  to  live." 

A  fantasia  for  the  violoncello  upon  Russian  tunes, 
composed  and  capitally  delivered  by  Herr  Alex. 
Schmit,  Professor  at  the  Conservatorie  of  Cologne, 
was  the  third  number  of  the  programme,  which  met 
with  genuine  success  and  great  applause.  This  com- 
position, like  a]lfantasias,  belongs  to  the  category  of 
light  music,  but  the  themes  being  judiciously  ar- 
ranged, forming  a  charming  andante  and  an  effective 
allegro  elegantly  scored,  produced  a  very  pleasing  im- 
pression after  Bach's  unhappy  air.  The  fourth  num- 
ber of  th.e  programme  afforded  a  splendid  revanche  to 
Mme.  Rudersdorff.  She  sang  two  canzonette  of 
Haydn,  the  first  with  German,  the  second  with  Eng- 
lish words,  in  a  very  charming  manner,  and  was 
deservedly  applauded.  Those  two  gems  of  Haydn, 
are  exceedingly  becoming  to  tho  eminent  artist.  The 
adafjio  &ni  finale  from  the  Concerto  in  B  minor,  by  G. 
H.  ilumrriel,  introduced  a  new  acquaintance  to  the 
public  of  Cologne.  Mrs.  Johnson-Graevcr,  pianist 
of  the  Queen  of  Holland,  comes  from  Paris  with  an 
American  reputation.  This  lady,  a  Dutchwoman, 
the  wife  of  an  Englishman,  is  undoubtedly  an  artist 
of  talent,  but  she  ought  not  to  play  Hummcl's  music, 
which  demands  the  ne  plus  ultra  of  strength  and 
technical  skill.  The  second  pan  of  the  programme 
was  filled  up  by  the  Symphony  in  D  minor,  by  R. 
Schumann  (one  of  his  bestj,  capitally  performed  by 
the  excellent  orchestra  under  the  leadership  of  F. 
Hiller. 

LEipsic.^The  first  Gewandhans  Concert  for  the 
season  took  place  on  tho  18th  October,  when  the  fol- 
lowing compositions  were  performed  :  Overture  to 
Xfs  Ahencerages,  Cherubini  ,  Air,  "Auf  starkem 
Fittig,"  from  The  Creation,  Haydn  ;  Violin  Con- 
certo, No.  9,  D  minor,  Spohr  ;  Recitative  and  aria 
from  Faust;  A  major  Symphonj-,  Beethoven.  The 
soloists  were  Madame  Ull-rich-Bohn,  from  the  Mann- 
heim Theatre,  and  Herr  Hermann  Brandt,  from 
Hamburgh.  The  following  works  constituted  the 
programme  at  the  second  Gewandhaus  Concert : 
Symphony,  G  major,  Haydn ;  Genoveva  Overture, 
Schumann  ;  and  "Festouverture,"  Volkmann.  Mme. 
Emilie  Wagner,  from  Carlsruhe,  sang  :  "Ach,  nur 
einmal  fjnoch  im  Leben,"  from  Mozart's  Tittis. 
"Nachtstiick,"  Franz  Schubert,  and  "Ich  wandre 
nicht,"  Schumann.  Herr  Joseph  Derfifel,  Imperial 
Pianist,  from  St.  Petersburg,  played  Beethoven's  E- 
flat  m.ajor  Concerto,  and  two  compositions  of  his 
own  :  a  "F.anfaisiestiick"  and  a  "Rondo  gracioso." 

The  third  Gewandhans  Concert  took  place  Nov. 
1st  with  the  following  programme  : — Handel's  G 
minor  concerto  for  stringed  instruments,  two  violin 
and  violoncellos  obbligato,  (David,  Haubold,  and 
HegarJ;  two  ariettas  from  Handel's  " Susannah" {Fr\. 
Emilie  Wagner  from  Carlsruhe) ;  Sonata  by  F.  W. 
Rust  (1795)  for  pianoforte  and  violin  (David  and 
Reinecke) ;  Mendelssohn's  "Hear  my  Prayer;"  and 
the  symphony  in  A  minor. 


Munl  Cori'ijspitkitte. 


New  Haven,  Nov.  28.— This  city  affords  but  lit- 
tle employment  to  a  critic's  pen,  and  our  own,  as  a 
,  mere  chronicler  of  musical  events,  has  grown  rusty 
with  disuse;  but  one  inclined  to  lament  the  vast  dif- 
ference between  that  which  is,  and  that  which  might 
and  should  be,  in  art,  finds  plenty  of  occupation  here 
as  elsewhere. 


Without  entertaining  any  Quixotic  ideas  of  infus- 
ing tho  soul  of  music  into  tho  masses,  by  the  mere 
process  of  galvanizing  the  taste,  we  yet  believe  that 
every  place  which  can  assume  tho  dignity  of  a  corpo- 
rate organization,  and  the  title  of  a  city,  ought  to 
comprise  within  its  limits  tho  means  and  tho  enter- 
prise requisite  to  furnish  an  orchestra  ;  one  which,  if 
small,  can  at  least  give  the  people  something  in  tho 
shape  of.classical  or  chamber  soirees.  It  is  argued 
that  these  would  not  he  well  attended,  but  the  exper- 
iment has  not  yet,  wo  believe,  been  tried  here.  We 
have  an  orchestra,  it  is  true  ;  and  one  which  can  per- 
form compositions  of  Beethoven  and  Mozart,  but  one 
which  is  silent  for  tho  most  part,  or  only  heard  when 
called  upon  to  fill  the  pauses  of  a  lecture  at  the  Music 
Hal|. 

There  has  been  the  usual, — perhaps  -an  unusual 
number  of  virtuoso  concerts  this  season, — including 
three  given  by  the  Bateman  troupe,  (with  excellent 
programmes,  by  the  way),  and  there  is  talk  of  Ca- 
mlla  Urso  for  tho  future  ;  but  these  facts  are  owing 
to  tho  enterprise  of  the  m.anagers,  rather  than  to  any 
musical  spirit  which  the  place  affords.  The  people, 
however,  show  their  good  will  by  coming  out  in  large 
numbers,  filling  the  Music  Hall  to  its  utmost  capaci- 
ty, and  encoring  the  artists  heartily  at  the  most  in- 
congruous times. 

But  the  main  event  of  the  season  is  the  advent  of 
a  new  artiste,  whom  New  Haven  can  claim  for  her 
own,  and  who  is  likely,  at  some  future  day,  to  gain 
more  than  a  merely  local  reputation. 

Five  years  ago.  Miss  Marie  A.  Gilbert,  whoso 
performance  upon  the  pianoforte  then  attracted  some 
attention,  left  this  city  and  entered  the  Conservatori- 
ura  at  Leipzig,  where  she  has  passed  the  intervening 
time,  and  having  graduated,  has  returned  to  New 
Haven  to  begin  her  professional  career.  She  gave 
her  first  concert  on  Thursday  evening  the  22nd  inst., 
at  the  Music  Hall,  being  assisted  by  Mrs.  H.  M. 
Smith  of  Boston,  and  supported  by  .an  orchestra  from 
the  Philharmonic  Society',  of  New  York.  The  pro- 
gramme included  the  following  pieces  : 

Piano  Concerto.     F-sharp  minor,  op  69 F.  Hiller. 

Caprice  Brillant,    B  minor,   op.  22 Mendelssohn. 

Solo — Galop  Chromatique Liszt. 

Together  with  many  excellent  vocal   and   orchestral 
selections. 

It  will  be  seen,  from  the  foregoing,  that  Miss  Gil- 
bert aims  above  popularity,  and  that  she  will  suffer 
no  motives  of  policy  to  interfere  with  her  sense  of 
the  .artistic.  For  this,  as  well  .as  for  her  courage  in 
making  this  branch  of  music  her  profession,  she  can- 
not be  too  highly  commended, — but,  on  the  other 
hand,  she  has  no  claim  to  be  judged  by  any  other 
standard  than  that  by  which  every  artist  must  sooner 
or  later  be  "put  to  the  touch." 

Therefore,  we  must  pronounce  Miss  Gilbert's  ren- 
dering of  the  F-sharp  minor  Concerto,  a  failure. 
Whether  her  error  lay  in  selecting  so  difficult  a  piece 
for  her  first  public  performance,  or  whether  her  fiiil- 
ure  resulted  from  the  nervousness  attendant  upon 
such  an  occasion,  we  are  unable  to  state  ;  but  the  lat- 
ter supposition  gains  ground,  from  the  fact  that  in 
pliiying  tho  Capriccio,  she  displayed  the  same  faults, 
(an  undue  hurrying  up  of  the  time,  and  the  omission 
of  notes — even  whole  measures)  which  marred  the 
effect  of  the  Concerto. 

Miss  Gilbert  has  however,  we  think,  no  reason  to 
be  discouraged,  for  her  playing  evinces  marks  of  long 
and  severe  application,  and  with  more  study,  and  a 
few  years  of  public  experience,  she  will,  wo  trust, 
rank  with  the  best  of  our  pianists. 

We  should  not  forget  to  state  that  the  most  artistic 
peVformanco  of  the  evening  was  the  rendering,  by  Mrs. 
Smith,  of  tl;e  Swiss  Echo  Song,  which  seemed  well 
adapted  to  tho  lady's  voice  and  style. 

Mbrcukius. 

New  York,  Dec.  3.— The  second  Symphony 
Soirfe  of  Mr.  Thomas  was  one  of  the  finest  concerts 
ever  given  in  New  York,  perhaps  the  best  as  regards 
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the  works  which  formed  the  programme, — for 
there  were  Mozart's  "Figaro"  Overture,  Schumann's 
pianoforte  Concerto,  and  Beethoven's  Ninth  Sym- 
phony entire. 

The  ever  fresh  overture  was  played  by  an  excellent 
orchestra  of  80  performers,  with  uncommon  Are  and 
precision.  The  effect  was  admirable,  and  set  the  au- 
dience at  once  in  good  humor.  Perhaps  no  better 
opening  could  have  been  found.  We  have  never 
heard  Mr.  Mills  play  the  Schumann  Concerto 
more  finely  than  on  this  occasion  ;  the  great  work 
received  due  attention  on  all  sides,  the  orchestra,  as 
well  as  the  soloist,  playing  with  taste,  discretion  and 
finish.  This  composition  also  was  enthusiastically 
received  by  the  public. 

If  we  consider  how  many  elements  are  required  to 
bring  worthily  before  the  public  such  a  creation  as 
Beethoven's  Ninth  Symphony — a  work  in  which  the 
great  ijiaster  has  embodied  the  deepest  feelings,  the 
holiest  aspirations,  the  richest  experiences  of  his  ever 
inspired  artist  soul, — we  must  tender  credit  to  Mr. 
Thomas  for  the  courage  with  which  he  undertook 
and  executed  such  a  task.  Taken  on  the  whole, 
Mr.  Thomas  gave  us  the  grand  work  in  a  very  satis- 
factory manner ;  the  least  successful  performance  was 
the  singing  of  the  amateur  solo  quartet,  although 
they  certainly  did  their  best ;  and  the  chorus  and  or- 
chestra sang  and  played  as  if  they  enjoyed  and  ap- 
preciated their  fine  task.  From  movement  to  move- 
ment the  audience  was- carried  with  spirit  and  fire  ; 
it  seemed  as  though  the  genius  that  overflows  this 
immense  composition  had  inspired  audience  and  per- 
formers with  its  own  mighty  enchantment ;  passages 
were  listened  to  in  silence,  and  with  attentive  faces, 
as  though  all  sought  to  inwardly  comprehend  and 
feel  the  immortal  tone-poem.  And  yet  how  many 
among  the  audience  were  capable  of  really  compre- 
hending the  work  they  had  just  heard  1  How  many 
knew  that  the  singer  of  Joy  had  felt  but  little  of 
earthly  happiness  ?  Knew  of  his  struggles  with  his 
own  sad  destiny,  with  the  misconception  of  his  fel- 
low men  1  How  many  felt,  amid  the  tones  that 
floated  around  them,  the  shadows  of  sorrow  that 
darkened  the  soul  of  Beethoven,  while  he  wrote  this 
wonderful  "Hymn  to  Joy  ?"  Still,  the  greater  part 
of  the  audience  seemed  deeply  moved  by  the  work  ; 
an  evident  feeling  of  elevation  and  enthusiasm  ap- 
peared to  reign  throughout  the  large  assemblage. 

In  the  name  of  the  highest  interests  of  art,  Mr. 
Thomas  deserves  our  thanks  for  bringing  out  this 
Symphony  ;  with  energy  and  industry  he  overcame 
the  impediments  that  lie  in  the  way  of  such  a  per- 
formance, and  the  call  he  received  at  the  end  of  the 
evening,  was  certainly  only  a  well-merited  recogni- 
tion. F.  L.  RlTTEK. 

JbigljfB  loHnml  of  iSlusk. 

BOSTON.  DKO.  8,  1866. 


First  Symphony  Concert. 
The  Harvard  Musical  Association  seems 
not  yet  to  have  overcome  the  old  grudge  of  the 
clerk  of  the  weather,  which  it  incurred  last  win- 
ter, when  all  but  the  last  two  of  its  concerts  fell 
on  stormy  days.  The  first  snow  storm  of  the 
winter  ushered  in  the  second  series  on  Friday, 
Nov.  23.  But  in  spite  of  that,  the  Music  Hall 
looked  warm  and  genial  and — light,  we  were 
about  to  say — but  that  would  be  only  half  true, 
for  the  musicians'  eyes  were  sorely  tried  by  want 
of  light ;  the  directors  of  the  Hall  must  see  to  it. 
The  audience  was  very  large,  over  thirteen  hun- 
dred people,  and  of  the  very  best  in  character. 
The  orchestra,  with  but  few  changes  in  its  per- 
sonnel, numbered  51  performers;  to-wit :  10  first 


violins,  8  second,  6  tenors,  3'  violoneelli  (unfortu- 
nately too  few  !),  G  double  basses;  the  usual  pair 
of  flutes,  oboes,  clarinets,  bassoons  ;  4  horns,  2 
trumpets,  3  trombones,  and  drums.  Sharp  upon 
the  hour  Mr.  Carl  Zerrahn  raised  his  baton, 
and  the  first  Overture  began.  The  habit  of 
promptness  mi«ti  be.  established,  and  we  think 
those  who  suffered  and  caused  others  to  suffer,  in 
being  caught  tardy  by  this  first  enforcement  of 
the  rule,  will  take  care  to  be  in  their  seats  in 
season  next  time.     This  was  the  programme : 

Overture  to  "Anacreon.". . . .; .Cherubini. 

Pianoforte  Concerto,  in  A  minor,  (Op.  54). . .  .Schumann. 

Allegro  Affettuoso — Intermezzo  and  Finale. 

Otto  Dresel. 

Symphony,  in  A  major.  No.  7 Beethoven. 

Piano-forte  Solos  : 

a.  Weber^s  "Slumber  Song,"  transcribed  by Liszt. 

b.  Canon Schumann. 

c.  Rondo Chopin. 

Otto  Dresel. 
Overture  :  "Leonora,"  No.  3 Beethoven, 

Cherubini's  Overture,  of  which  the  first  taste 
proved  so  pleasant  last  year,  did  not  disappoint. 
It  opens,  to  be  sure,  with  a  succession  of  chords 
which  sound  old-fashioned,  common-place  and 
formal,  followed  by  a  melodic  phrase  passed  round 
with  slight  variation  from  flute  to  oboe,  to  clari- 
net, bassoon,  'cello,  simple  almost  to  seeming 
childlike,  but  delicate  and  exciting  a  mild  expec- 
tation, which  is  more  than  gratified  when  the  Al- 
legro theme  sets  in.  This  begins  pianissimo,  grad- 
ually growing  in  force,  and  developing  with  the 
logic  of  true  inspiration,  till  you  are  quite  pos- 
sessed and  carried  away  by  its  fine,  lifesome,  and 
yet  temperate  and  wholesome  fervor.  We  do 
not  know  what  events,  real  or  fancied,  in  the  life 
of  the  ever  youthful  old  Greek  poet  are  treated 
in  the  opera,  or  whether  the  Overture  is  made 
up  of  motives  from  the  opera ;  but  to  us  this  mu- 
sic suggests  the  true  Anacreontic  temperament, 
the  cheerful,  healthy,  harmonious  all-aliveness 
and  clearness  of  every  sense  and  faculty,  with 
which  the  poet  could  so  well  sing  the  keen  de- 
light of  living.  The  "winy  violinity"  Cso  to  speak) 
which  foams  up  so  clear  and  sparkling,  the  emu- 
lous strings  kindling  each  other  up  to  a  harmo- 
nious furor,  is  glorious  and  inexhaustible.  It  was 
finely  rendered,  bating  a  little  crudeness  and 
fault  of  true  pitch  in  an  instrument  or  two  in  that 
formal  introduction. 

The  Schumann  Concerto  had  never  been  play- 
ed here  before  with  orchestra,  until  a  few  months 
since  in  the  Parepa  concerts,  when  Mr.  Mills 
played  one  half  of  it  one  evening  and  the  re- 
mainder the  next.  Mr.  Dresel  had  played  it  a 
year  or  two  ago  in  his  Chamber  Concerts,  with 
the  orchestral  parts  arranged  for  a  second  piano. 
It  is  one  of  the  best  of  Schumann's  larger  works 
in  every  sense,  and  was  written  at  about  the  pe- 
riod of  his  noblest  Symphonies.  From  beginning 
to  end  it  is  instinct  with  poetic  beauty,  with  deep 
and  delicate  feeling, — a  truly  original,  imagina- 
tive, fine  creation.  All  its  little  wayside  beau- 
ties spring  up  naturally  and  as  by  inward  logical 
necessity  in  the  development  of  the  main  thought. 
Each  phrase  and  figure,  each  chord,  each  modu- 
lation, each  new  accessory  thought,  each  change 
of  rhythm,  comes  as  with  the  certainty  of  fate,  as 
if  it  could  not  come  otherwise;  there  is  some- 
thing of  the  Beethoven  unity  and  certainty  in 
that.  Indeed,  next  to  the  three  best  by  Beetho- 
ven, we  can  think  of  no  piano  Concerto  that  has 
interested  us  so  much.  It  is  fitr  from  being  a 
mere  exhibition  piece  for  the  single  instrument ; 
^he  piano  becomes  a  living  member  of  the  orches- 
tra, as  in  a   Symphony ;  prominent   as   it   is,  of 


course,  the  other  instruments  have  each  some- 
what to  say,  some  illustration  to  contribute,  which 
is  equally  indispensable  to  the  symmetry  and 
completeness  of  the  whole. 

And  Mr.  Dresel  was  the  man  of  all  others 
to  play  the  piano  part.  The  fine  poetic  accent, 
the  nice  shading  or  lifting  into  light  of  note  or 
phrase  in  due  degree,  the  unmistakeable  point 
with  which  the  rich,  peculiar  Schumann  chords 
were  struck  out  and  each  made  to  reveal  all  its 
beauty,  the  just  subordination  of  the  single  mo- 
ments to  the  general  movement  of  the  whole, 
felt  in  the  sure  and  easy  mastery  of  that  change- 
ful play  of  rhythm  with  which  the  work  abounds; 
the  unceasing  reference  to  the  orchestra  and  due 
regard  to  other  parties  in  the  conversation,  all 
showed  how  truly  the  interpreter  entered  into 
the  spirit  of  the  composition,  how  perfectly  he 
understood  it  and  how  deeply  he  felt  it.  These 
are  qualities  in  a  pianist,  compared  with  which 
no  degree  of  virtuosity,  of  mere  technique,  how- 
ever marvellous,  can  claim  more  than  secondary 
consideration.  And  these  are  qualities  in  which 
Mr.  Dresel  is  without  a  superior,  if  an  equal, 
among  artists  in  this  country.  His  technical 
mastery  of  the  instrument  also  is  remarkable, 
indeed  masterly,  though  there  may  be  other  pairs 
of  hands  of  more  machine-like  certainty  and 
strength  than  his.  It  is  in  the  very  nature  of 
these  fine  artistic  temperaments  that  their  pos- 
session of  their  faculties  is  sensitively  dependent 
upon  moods  and  circumstances  ;  subjective  con- 
ditions limit,  sometimes  paralyze  the  utterance  of 
a  deep-souled  poet,  where  a  glib  and  shallow  per- 
son never  fails  to  do  full  justice  to  himself. 
Beethoven,  before  he  became  deaf,  was  doubt- 
less a  remarkable  pianist,  at  least  for  his  time; 
but  doubtless  too  he  was  quite  incapable  of  such 
execution  as  scores  of  uninteresting  "finger 
knights"  of  our  day.  On  this  occasion,  however, 
Mr.  Dresel's  higher  artist  powers  wctc  seconded 
by  happy  self-possession,  and  his  rendering  of  the 
Concerto  was  as  admirable  technically  as  it  was 
in  spirit  and  intelligence.  Throughout  it  was 
played  with  all  possible  precision  and  clearnes.s. 
The  only  deduction  from  a  perfectly  satisfactory 
impression  of  it,  was  on  the  score  of  mere  loud- 
ness, now  and  then  a  passage  not  being  fairly 
heard  in  all  parts  of  a  hall  of  course  too  large 
for  the  best  effects  of  a  piano-forte  ;  we  have 
some  other,  younger  pianists  (to  whom  we  by  no 
means  deny  the  higher  qualities)  who  have  this 
particular  advantage  over  him.  He  was  fortu- 
nate, too,  in  the  instrument  on  which  he  played, 
one  of  the  last  Chickering  Grands;  tones  of  so 
much  weight  and  volume,  with  so  much  sweel, 
essential  music  in  them,  we  have  not  heard  else- 
where. Our  orchestra  and  their  conductor  must 
also  be  complimented  on  the  precision  and  deli- 
cacy with  which  the  exceedingly  difficult  accom- 
paniment was  given  ;  we  have  never  known  them 
to  play  more  carefully,  more  as  if  heart  and  mind 
were  in  the  work  ;  it  was  faithful  artistic  cooper- 
ation. 

The  Seventh  Symphony,  immortal  fiivorite, 
was  never  more  inspiring.  It  held  the  whole  au- 
dience spell-bound  to  the  end.  We  think  it  nev- 
er went  so  well  before  in  Boston,  unless  perhaps 
in  one  of  those  great  Festivals  when  the  orches- 
tra was  doubled  in  numbers;  and  that  advantage 
was  perhaps  more  than  offsiSt  this  time  by  more 
careful  rehearsal,  by  the  sympathetic  influence  of 
£0  musical  an  audience   and   by   the   spirit   that 
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pervades  these  concerts.  This  splendid  Sym- 
pliony,  tliis  glorious  apotheosis  of  Joy,  as  clearly 
so  as  the  ninth  Symphony  with  its  Schiller  cho- 
rus, was  the  grand  feature  of  the  concert,  one  of 
those  masterworks  of  genius  which,  when  so 
brought  home  to  us,  makes  us  feel  that  life  is  in- 
deed divine. 

]\Ir.  Dresel's  little  piano  solos  were  exquisitely 
rendered  and  enjoyed.  If  either  of  the  three 
eould  have  been  spared,  it  was  perhaps  the 
"Slumber  Song,"  as  having  too  much  of  the  sahm 
air  about  it,  although  it  is  singularly  charming 
and  poetic.  The  little  "Canon"  by  Schumann, 
so  crisp  and  clear  and  strong,  was  a  most  happy 
selection,  and  the  modulation  by  which  he  bridged 
the  passage  to  the  Chopin  Rondo,  op.  IG,  (re- 
calling for  a  moment,  if  we  mistake  not,  the  main 
theme  of  the  Schumann  Concerto,  which  has  af- 
finity with  the  introduction  of  the  Rondo)  was 
very  cleverly  devised. — Of  the  "Leonore"  Over- 
ture, as  of  the  Symphony,  we  may  say  that  it 
was  never  better  performed  here,  and  it  is  an 
equally  great  creation  in  its  way ; — both  of  them 
too  familiar  to  require  description. 

The  second  concert,  which  occurred  yesterday, 
will  be  noticed  in  our  next.  It  had  for  pro- 
gramme :  Schumann's  second  Symphony  (in  C)  ; 
his  Overture  to  "Genoveva;"  Mendelssohn's 
"Hebrides"  Overture  :  Henselt's  piano  Concerto 
in  F  minor,  and  the,Fantasie-Impromptu,op.  66, 
of  Chopin,  played  by  Mr.  Carlyle  Petersilea. 


Handel  and  Haydn  Society. 

The  first  Oratorio  of  the  season,  following  close  up- 
on the  first  Symphony  Concert,  fairly  opened  the 
musical  season  with  due  dignity.  (It  might  almost 
justify  the  use  of  the  word  "innugur.ited,"  if  that  big 
word  had  not  been  wasted  upon  every  small  occa- 
sion). Mendelssohn's  "St.  Paul"  was  performed  on 
Sunday  evening,  No,v.  25.  We  could  not  wish  for  a 
nobler  beginning.  The  impression  wliich  this  master- 
ly,devout, sublimely  beautifnl  Oratorio  made  lastyear, 
when  it  was  first  heard  here  fairly  and  fully  brought 
out,  was  this  time  more  than  realized  again.  The 
Music  Hal!  was  completely  full,  and  there  was  no 
flagging  of  interest  from  the  beginning  to  the  end. 
The  performance  as  a  whole  was  one  of  the  best  suc- 
cesses yet  recorded  in  the  history  of  the  old  Society, 
which  lately  seems  to  have  received  an  infusion  of 
new  youth  and  life.  Tlie  choruses  were  all  well 
sung,  both  the  grand  ones  and  the  sweet  and  grace- 
ful ones,  both  the  plain  chorales  and  the  fugued  and 
intricate  pieces  of  polyphonic  writing.  A  marked 
improvement  both  in  the  balance  of  the  parts,  and  in 
the  average  qu.ility  of  voices  in  .all  parts,  particularly 
in  the  tenors,  became  a  common  theme  of  conversa- 
tion and  of  public  critical  recognition.  Then  too, 
the  ricli  and  graphic  instrumentation,  than  which 
nothing  more  masterly  and  splendid  can  be  found  in 
Oratorio,  was  brightened  up  and  strengthened  great- 
ly by  employing  the  full  orchestra  of  the  Symphony 
Concerts.  Such  liberal  outlay  is  the  true  economy  ; 
it  helps,  nay  it  compels  the  public  to  feel  what  this 
great  music  is,  and  guaranties  the  greater  and  the 
constant  audience ;  while  whatever  increases  the 
frequency  of  these  two  kinds  of  occupation  for  our 
musicians,  in  so  far  strengthens  their  artistic  morale 
and  keeps  them  free  for  nobler  work.  The  Organ 
also  added  grand  support  in  the  great  choruses,  judi- 
ciously and  skilfully  used,  as  it  always  is,  by  Mr. 
Lang.  Mr.  Conductor  Zisuraiin  was  fully  master 
of  the  situation,  and  all  told  of  the  vigilance  and  pa- 
tience with  which  he  bad  watched  the  whole  thing 
through  the  labors  of  rehearsal. 

The  .«olo  work  was  on  the  whole  very  creditably 
done  without  resorting  to   great  names.     The  sing- 


ers, with  the  exception  of  Mr.  CRonoE  Simpson, 
who  was  suddenly  called  in  to  supply  the  place  of 
Mr.  James  Wmitnuy,  confined  by  scvoro  illness, 
were  of  our  own  people.  Miss  Houston  gave  the 
soprano  recitatives  and  airs  in  good,  firm  voice,  and 
with  true  feeling  and  expression,  particularly  the 
lovely  Arioso :  "I  will  sing  of  thy  great  mercies." 
Miss  Kate  Uametti,  a  dahutante,  daughter  of  our 
well-known  flutist,  sang  the  one  contralto  recitative 
and  air  :  "But  the  Lord  is  mindful,"  and  made  an 
excellent  impression  by  the  power  and  richness  of 
her  voice,  her  simple,  tasteful  rendering  of  the  music, 
and  her  modest  manner.  Mr.  M.  W.  Whitney 
had  to  sustain  the  chief  weight  of  the  solo  music  in 
the  character  of  Paul.  His  large  and  nohlo  voice, 
especially  in  the  deeper  tones— a  little  dry  in  the  up- 
per— was  well  managed  and  gave  dignity  and  effect 
to  the  impressive  music.  The  tenor  was  at  fault 
sometimes  in  reading,  as  well  as  weak  and  superficial 
in  style  ;  but  the  manner  in  which  he  sang  "Be  thou 
faithful  unto  death"  proved  that  he  had  it  in  him, 
with  due  study,  to  do  justice  to  such  music. — We 
hope  the  winter  will  not  pass  without  another  per- 
formance of  "St.  Paul. " 

Paai.or  Opera. — The  second  trial  of  this  new 
experiment  was  even  more  successful  than  the  first  ; 
at  least  it  proved  more  of  the  ability  of  our  singers 
to  make  operas  present.ible  in  this  simple,  unpre- 
tending ^^  ay.  Itucia  dl  Lammermoor  seemed  to  us, 
we  confess,  an  unpromising  annonncement ;  it  was 
so  serious  and  so  difllcult  an  opera,  and,  besides,  so 
hacknied  that  one  would  have  thought  only  the  ful- 
lest means  and  rarest  t.alents  could  have  made  it  in- 
teresting. But  we  were  acreeably  disappointed  on 
Thursday  evening,  Nov.  22.  The  music  was  all 
sung  quite  effectively  by  Miss  Eiddell  (Lucia), 
whose  voice  is  pleasant  s.ave  when  the  highest  tones 
are  forced  ;  Mr.  John  Farley,  excellent  as  Edgar- 
do;  Dr.  Guii.METTE,  jis  Col.  Ashton;  and  M.  W. 
Whitney,  who  was  especially  commendable  in  the 
part  of  the  Priest.  The  smaller  parts  of  Alice  and 
Artnro  did  not  suffer  in  the  hands  of  Mrs.  Henry 
and  Mr.  Allen  A.  Brown.  A  nicely  organized 
male  chorus  was  quite  effective  in  the  betrothal  scene, 
and  we  only  wondered  that  ths  usual  opening  chorus 
was  omitted.  The  Sextet  was  worthy  of  a  trained 
Italian  Opera  troupe.  The  little  orchestra  played 
very  nicely  and  not  so  overpoweringly  as  before  ;  the 
florid  clarinet  ohUigaio  prelude  to  Lucia's  first  en- 
trance was  beautifully  played  by  the  veteran  James 
Kendall. 

Don  Pasquale  was  repeated  as  a  Saturday  Matinee, 
with  Mr.  Farley  .as  tenor,  and  relished  heartily  by  a 
large  audience.  For  the  third  night,  Thursday  of 
this  week,  Lucia  tignin . 

Bateman  Concerts. — The  two  concerts  given 
by  this  company  last  Sunday  and  Monday  evenings — 
a  hasty  re-visit  on  their  way  westward — were  highly 
appreciated  by  large  audiences.  In  Sunday's  "sa- 
cred" concert,  Mme  Parepa  sang  "So  shall  the 
lute"  from  Judas  Macahoius  in  her  most  admirable 
manner,  and  Gounod's  Ave  iJaria  (superimposed 
upon  B.ach's  1st.  Prelude),  with  violin,  piano  and 
organ  .accompaniment,  which  very  effective  combina- 
tion still  gives  general  delight.  Sig.  Forthna,  with 
fresh  supply  of  voice  apparently,  sung  Stradella's 
"Pieta,  Signore,"  in  a  most  chaste,  artistic,  finished 
style.  Brionoli's  "sacred"  airs  were  a  sentimen- 
tal Romanza  by  Alary  and  an  Ave  Maria  by  Merca- 
dante,  which  of  course  he  sang  very  sweetly,  m.aking 
the  most  of  those  three  or  four  splendid  high  chest 
tones  ;  and  the  comical  Ferranti  (he  did  not  look 
as  if  he  had  ever  thought  of  his  sins  before)  gave  a 
fair  rendering  of  Pro  Peccatis.  The  Pr.ayer  fi'om 
Moses  united  the  four  voices  very  efliectively.  Carl 
Rosa  played  Bach's  Chaconne,  .as  written,  without 
any  accompaniment,  and  never  played  so  finely  ;  the 


stylo  was  lart'p  and  broad,  approiiehinK  that  of  .roach- 
im,  only  soineiiines  In  his  encer  nnistcry  he  bore  a 
little  too  hard  on  the  slrincs,  forcinc  the  lone  some- 
what. This  isa  diinKcr  lo  he  curcfully  avoidi'd,  a 
danger  springing  from  the  young  artist's  pure,  inlenso 
enthusiasm.  In  the  first  and  second  movements 
from  Schumann's  Sonata  in  A,  with  Mills,  his  lone 
was  beautiful  and  delicate  as  the  lovely  music  re- 
quired. Mr.  Mills  played  finely  in  the  Sonata,  and 
with  amazing  brilliancy  in  his  other  "sacred"  piece, 
Liszt's  Fantasie  on  the  "Wedding  March,"  &c. 
There  was  no  orchestra;  but  Mr.  Willcox  opened 
and  ended  the  concert  on  the  \  Organ,  and  accom- 
panied the  voice  with  consummate  skill  and  taste. 

Monday's  pro;;ramme  was  altogether  miscellane- 
ous. The  best  features  were  Parepa's  beautiful  ren- 
dering of  Mozart's  Non  mi  dir,  Rosa's  performance 
of  an  Adagio  by  Spohr,  and  Mills's  repetition  of 
the  "Wedding  March"  Fantasia.  The  humorous 
things  from  Rossini  were  of  course  palatable. 

Next  in  Order.  Tlife  Mendelssohn  Quintette 
Club,  now  in  their  18th  Season,  beiiin  their  annual 
series  of  four  classical  Chamber  Concerts  next  Tues- 
day evening,  at  Chickering's  Hall  (which  hall,  we 
are  happy  to  say,  has  been  furnished  with  new  means 
of  ventilation  and  more  agreeable  lighting).  There 
will  be  nothing  now  to  interfere  with  keen  enjoy- 
ment of  the  Quartets,  &c.  The  Cluh  will  play  a 
Quartet  by  Haydn,  always  fresh,  and  Mozart's  finest 
Quintet,  that  in  G  minor,  which  we  have  not  heard 
for  several  years.  Mr.  Petersilea  will  play  in  a 
Trio  by  Ilenselt  and  a  Toccata  by  Schumann  ;  and 
Mr.  Schultze  will  pl.ay  a  "Legend"  by  Wien- 
iaswky.  This  announcement  comes  most  welcome, 
and  we  hope  to  see  all  the  true  listeners  there. 

Mr.  Ernst  Perabo's  first  Matinde  is  fixed  for 
next  Thursday,  Dec.  13,  when  he  will  play  Schu- 
bert's Sonata  in  E  flat,  op.  122,  a  Suite  in  D  minor 
by  Handel,  and  Beethoven's  Sonata  Duo  in  A,  with 
WuLF  Fries,  we  presume.  There  will  be  singing 
also. 

Mr.  Daum's  "Beethoven  Matine'es"  begin  this 
month,  but  we  have  not  learned  the  date. 

The  fourth  "Parlor  Opera"  comes  5n  the  20th. 
"The  Bohemian  Girl"  will  be  played.  Mendels- 
sohn's "Son  and  Stranger,"  owing  to  non-arrival 
of  the  orchestral  parts,  is  reserved  for  a  second 
series. 

The  third  Symphony  Concert  (Friday,  Dee.  21), 
offers  the  Mozart  Symphony  in  E  flat  and  Overture 
to  the  "Magic  Flute;"  Mendelssohn's  "Fair  Mel- 
usina"  Overture ;  a  piiino  Concerto  of  Norbert 
Burgmiiller,  and  one  of  Schumann's  finest  early 
works:  the  Air  with  Variations  in  form  of  "Eludes 
Si/mphoniques,"  to  be  played  by  Ernst  Peraeo. — 
Camilla  Urso  is  engaged  for  the  fourth  concert, 
to  play  Mendelssohn's  Violin  Concerto,  when  an- 
other Schumann  Symphony,  that  in  D  minor,  will 
be  brought  out. 

A.  W.  Thatek's  Life  of  Beethoven,  Volume 
First,  in  German,  actually  lies  before  us  !  It  came 
on  Thanksgiving  morning,  not  the  least  among 
our  causes  of  sincere  thankfulness  that  day.  The 
author  has  had  this  volume  translated  into  German, 
that  he  may  get  the  benefit  of  German  criticism 
on  this  part  while  he  finishes  the  rest.  A  wise  and 
conscientious  plan,  for  which  most  biographical 
book-makers  have  not  the  patience!  We  shall  de- 
scribe its  contents  when  we  have  had  time  to  read 


Brookltn,.N.  Y.  Handel's  oratorio  Samson  has 
been  twice  performed  lately  in  Plymouth  Church 
(Rev.  H.  W.  Beecher's).  First  in  order  of  prepara- 
tion and  announcement  (some  of  Mr.  Beecher's  peo- 
ple having  been  interested  in  it  pecuniarily  long  ago) 
was  the  performance  by  the  New  York  Harmonic  So- 
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ciety,  on  the  26th  ult.,  with  full  chorus,  orchestra, 
and  the  great  organ  of  the  church,  Mr.  F.  L.  Ritter 
conducting,  and  Mr.  E.  J.  Connolly  officiating  as 
organist.  Mrs.  Fanny  Raymond  Ritter  sang  the 
partof  Micah;  Miss  Maria  Brainerd,  Delila;  Mr. 
Geo.  Simpson,  Samson;  and  Mr.  J.  R.  Thomas, 
Manoali  and  Harapha.  It  was  a  satisfactory  pro- 
duction, largely  attended,  though  not  crowded. 

The  earlier  performance  (Nov.  20th),  which  rath- 
er suddenly  cut  in  before  the  other,  was  by  Dr.  11. 
S.  Cutler's  newly  organized  "Cecilian  Choir,"  com- 
posed of  sixty  boys  and  forty  men,  without  orchestra. 
Dr.  Cutler  accompanying  at  the  organ,  and  Messrs. 
G.  W.  Colby  and  Frank  Gilder  at  a  grand  piano. 
Mr.  Geo.  W.  Morgan  conducted,  Mr.  Simpson  sang 
the  part  of  Samson  that  time  also,  and  Mr.  Thomas, 
Manoah.  Master  Grandin,  with  his  fine  alto,  won 
much  praise  in  the  part  of  Micah,  and  Master  Breare, 
soprano,  in  that  of  Dalilah.  Master  Toedt,  too,  is 
mentioned  honorably,  and  all  the  solos  and  choruses 
are  praised  in  the  journals.  Yet  we  are  informed 
that,  although  the  boys  sang  well  for  boys,  the  mon- 
otony was  extreme,  especially  in  the  solos,  and  many 
left  the  church  long  before  it  was  over.  "Cecilians" 
(shade  of  the  sweet  saint  !)  is  rather  a  strange  title 
for  a  choir  of  boys. 

Concord,  N.  H.  The  State  Musical  Festival 
will  be  held  in  Eagle  Hall  for  four  days,  beginning 
Monday  evening,  Jan.  7.  Carl  Zerrahn  will  con- 
duct in  the  Oratorios  ;  L.  H.  Southard  in  the  Church 
Music,  Glees,  &c.  For  soloists  ars  announced  Mrs. 
H.  M.  Smith,  Miss  Addie  Ryan,  Messrs.  James  and 
M.  "W.  Whitney.  The  Mendelssohn  Quintette 
Club,  with  additional  bass,  supply  orchestra.  Con- 
certs on  Wednesday,  Thursday  and  Friday  evenings; 
the  first  two  miscellaneous ;  the  last  will  comprise 
the  larger  portion  of  the  Messiah,  besides  selections 
from  Rossini's  Stabat  Mater  and  Mendelssohn's  Eli- 
jah. "G.  W.  F,"  was  in  error,  in  a  late  communi- 
cation, in  stating  that  iha  Creation  would  be  given. 

St.  Louis.  The  first  concert  (seventh  series)  of 
the  Philharmonic  Society,  Mr.  A.  Waldauer  con- 
ductor, took  place  at  Philharmonic  Hall,  Nov.  15. 
The  selections  were:  Overtures  to  Die  FelsenmuJile 
(Reissiger)  and  Semiramide ;  "Andante  (?)  and  Menv 
uetto"  trom  Beethoven's  7th  Symphony  ;  Mareh  and^ 
chorus  from  Tannhdusa- ;  Duet  and  chorus  from  Di- 
norah  ;  Part-song,  "Return  of  Spring,"  by  Kalliwo- 
da  ;  Cavatina  from  Roberto  Devereux ;  and  a  flute 
solo. 

Philadelphia.  The  Eve.  Bulletin  of  Nov.  24, 
says : 

An  enormous  audience  filled  every  part  of  the 
Academy  of  Music  last  evening,  when  the  Bateman 
Concert  troupe  and  the  Handel  and  Haydn  Society 
of  this  city  performed  Rossini's  Stabat  Mater.  The 
entertainment  opened  with  Mendelssohn's  overture  to 
Rm/  Bias,  admirably  played  by  a  well-chosen  orches- 
tra, led  by  Mr.  Carl  Sentz.  Next  came  Handel's 
"Let  the  Bright  Seraphim,"  sung  by  Mme.  Parepa, 
with  horn  obligato  by  Mr.  Birgfekl,  a  difficult  piece, 
in  which  the  singer  and  player  both  acquitted  them- 
selves well.  The  first  movement  of  a  concerto  for 
violin,  by  Lipinsky,  was  exquisitely  played  by  Mr. 
Rosa,  well  supported  by  the  orchestra. 

The  Stabat  Mater  was  opened  well  by  the  chorus 
of  the  Handel  and  Haydn  Society,  numbering  two  or 
three  hundred  good  and  well-trained  voices.  Signer 
Brignoli's  "Cujus  animam"  was  not  a  success.  His 
beautiful  voice  is  not  trained  for  such  music.  He 
licks  the  fervor  and  feeling  that  are  required,  and 
the  occasional  explosive  delivery  of  a  high  note  is  no 
compensation  for  ihe  absence  of  the  qualifications., 
really  needed.  The  duo,  "Quis  est  homo,"  was  sung 
correctly,  though  Mme.  Parepa  sang  her  part  very 
coldly.  -Mrs.  Schimpf,  though  laboring  under  a  cold, 
sang  with  much  greater  expression.  Signer  Ferran- 
ti's  "Pro  peecatis"  was  deficient  in  feeling,  and  his 
voice  is  not  full  enough  to  express  the_  music  in  all 
its  richness.  The  beautiful  quartet,  ''Sancta  Mater," 
has  been  much  better  sung  on  many  occasions  here, 
liv  artists  all  of  whom  were  natives.  Mrs.  Scliimiif's 
"Fac  ut  portem"  was  better   done   than   any   of  the 


solos,  and  her  appreciation  of  the  musie  seemed  to 
be  much  better  than  that  of  the  artists  of  the  Bate- 
man troupe.  In  the  "Inflammatus,"  Mme.  Parepa 
appeared  to  the  best  advantage,  and  she  was  admira- 
bly sustained  by  the  splendid  chorus  ;  it  was  heartily 
encored.  The  unaccompanied  quartet,  "Quando 
Corpus,"  was  begun  well,  but  Brignoli  made  an  ear- 
ly blunder  by  taking  a  note  in  the  phrase,  "Paradisi 
gloria,"  a  full  tone  too  high.  Then  in  the  exquisite- 
ly modulated  cadenza  toward  the  close,  Ferranti  got 
wholly  wrong,  the  other  artists  went  astray  or  were 
struck  mute,  and  it  came  to  a  premature  close,  to  the 
confusion  of  the  singers  and  the  amusement  as  well 
as  annoyance  of  the  auditors. 

Dec.  I.  Carl  WoLPsbHsT's  First  Matinee  — 
The  Foyer  was  occupied  yesterday  by  a  refined  and 
elegant  assemblage  of  music-lovers,  to  hear  Mr. 
Wolfsohn  interpret  the  works  of  old  and  new  masters, 
who  have  written  for  the  piano.  He  was  highly  suc- 
cessful in  opening  to  the  minds  of  his  hearers  the  his- 
tory of  the  progress  and  literature  of  his  special  in- 
strument. 

Mr.  Wolfsohn's  versatility  and  many-sidedness 
were  exhibited  in  the  excellent  rendering  of  the  pro- 
gramme,which  included  compositionsof  Bach, Haydn, 
Schumann,  Chopin  and  Liszt ;  and  it  is  to  his  credit 
that  he  did  not  fall  short  in  any  of  the  requirements 
of  the  widely  different  schools  and  epochs.  Mr.  Pol- 
lak  made  a  very  agreeable  impression  upon  his  hear- 
ers, and  was  recalled  in  the  song,  In  dunkler  Nacht, 
by  Luther  (not  Martin  Lnther,  as  many  might  erro- 
neously suppose,  but  a  modern  writer),  and  being 
assured  of  his  good  standing  with  his  audience,  sang 
his  encore  with  increased  confidence  and  effect.  He 
is  a  Hungarian  of  very  fine  presence,  and  is  said  to 
be  a  superior  operatic  artist. 

The  French  Opera  troupe  of  Messrs.  Juignet  & 
Drivet,  have  visited  Philadelphia  and  performed  "Le 
Songe  d' line  Nnit  d'Et^"  and  other  sparkling  little 
French  operas.  Mile.  Naddi  winning  especial  praise. 
They  repeat  the  visit  this  week,  giving  Zampa  and 
La  Fille  du  Regiment. 

Worcester  follows  the  example  of  Boston  and 
has  musical  festivals  of  her  public  schools.  The 
"Star"  of  the  Palladium  CNov.  28)  writes  : 

Whoever  entered  Mechanics  Hall  on  the  evening 
of  the  23d  inst.  must  have  noticed  that  the  entire 
room  was  filled  with  a  strange  and  peculiar  sound. 
We  cannot  describe  it ;  but  it  seemed  as  if  the  air 
were  filled  with  little  sprites  who  spoke  a  strange 
language,  full  of  harsh  gutturals  yet  softened  as  if  by 
distance. 

"Crashity,  crashity,  crash  ! 
Thrashity,  thrashity,  thrash  !" 

That  is  as  near  as  we  can  represent,  with  pen  and  ink, 
the  subdued  talking  o(  fifteen  hundred  school  children, 
who  were  ranged  around  the  four  sides  of  the  liall,  in 
the  three  galleries  and  upon  the  platform. 

The  occasion  was  the  Annual  Musical  Festival  of 
the  Public  Schools  of  Worcester,  under  the  direction 
of  their  instructor  in  music,  Mr.  I.  N.  Metcalf.  The 
lower  schools  were  not  represented,  the  choruses  being 
sung  by  pupils  of  the  High,  Grammar,  and  Seconda- 
ry Schools.  It  was  one  of  the  most  interesting  en- 
tertainments ever  ofi^ered  in  Mechanics  Hall,  and 
showed  that  a  great  advance  had  been  m.ade  in  Ihe 
singing  of  the  scholars,  and  the  selection  of  the  music 
to  be  sung.  The  children  looked  fresh  and  happy, 
and,  although  an  occasional  paper  missile,  shot  at 
some  unfortunate  wight  in  the  audience,  testified  to 
the  truth  of  the  saying  that  "boys  will  be  hoys,"  their 
general  demeanor  was  highly  commendable  to  them- 
selves and  their  instructors.  A  3'oung  man  of  very 
promising  talents,  a  pupil  of  Mr.  B.  D.  Allen,  open- 
ed the  concert  with  a  highly  creditable  performance 
of  Mendelssohn's  Organ  Sonata  in  A.,  and  later  in 
the  evening,  played  portions  of  a  Flute  Concerto  by 
Rink,  introducing  some  beautiful  combinations;  Sev- 
eral pupils  of  the  higher  schools-  sang  solos,  ducts, 
&e.,  adding  much  to  the  interest  of  the  evening,  and 
showing  good  voices,  well  trained.  But  the  most 
noteworthy  portions  of  the  programme,  rightly 
enough,  were  the  choruses,  of  which  the  best  in  qual- 
ity and  performance  were  "See.  the  conquering  hero 
*omes,"  from  Judas  Maccabceus,  and  "Freemen  Re- 
joice I"  by  Purcell.  Very  good  was  the  performance 
by  the  High  School,  of  a  glee  by  Eisenhofer,  and 
"Morning's  Ruddy  Beam,"by  the  Secondary  Schools. 
One  of  the  latter  also  sang,  without  accompaniment, 
a  pretty  part  song  about  a  certain  "Little  brown 
church  in  the  vale,"  which  called  forth  smiles  and 
.applause.  Mr.  Allen  played  the  organ  and  piano 
accompaniments,  and  again  we  realized  the  worth  of 
the  great  instrument  which  furnished  a  noble  back- 
ground for  the  fresh  young,  voices. 


'prial  BatitM. 


DESCRIPTIVE    LIST    OF   THE 

Pubiisliccl  by  Oliver  Bitson  &  Co. 


Vocal,  with  Piano  Accompaniment. 

As  I'd  nothing  else  to  do.    A  very  amusing  song. 

Sung  by  Mme.  Parepa.  30 

West  wind,  O,  west  wind.     Song.    A.M,  Smith.  SO 
Very  delicate  and  charming.    The  West  wind,   the 
shepherd  lad,  the  pretty  blue  flowers,  and  the   artist, 
are  depicted  with  a  few  skilful  touches,  and  the  en-         , 
semble  is  very  pleasing. 
Silver  chirnes.     Song.  Clarihel.  30 

Also  very  pleasing,    and  mingle  the  silvery  bell 
tones  with  musical  words  in  a  very  artistic  manner, 
0  thou  Hope  of  the  desolate.     (0  sanctissiraa 
Vergine).     Song,  Gardigiami.  40 

Italian  and  English  words.  The  former  portray  the 
prayer  of  a  simple  maiden,  who  devotes  to  the  Virgin 
her  well-beloved  ring  and  necklace,  with  the  promise 
of  lighted  tapers  before  the  shrine,  if  only  "dear  Gio- 
vanni recovers."  A  most  charming  and  original  mel- 
ody. 
Grieve  not  for  me.     Ballad.  Wrigltton.  30 

A  beautiful  composition  by  the  author  of  ''Her 
bright  smile." 
The  Unknown  Dead.     Song.  A.  Whitney.  30 

Very  well  written,  and  ought   to   he  extensively 
known,  as  a  tribute  to  those  noble  ones,  who  were 
willing  to  lie  down  in  unnamed  graves,for  their  Cause 
and  their  Country. 
To  thee,  beloved  one.     Song.  Leigh  Wilson.  30 

Bessie  Barker.     Song.  W.  J.  Florence.  40 

Two  good  songs,  the  last  of  which  has  been  sung 
extensively  by  Mr.  Florence  in  his  artistic   tours  ;  so 
that  many  are  already   friends  with  bright  Bessie, 
who  *'weut  a  milking  so  early  in  the  morning." 
Salve  Regina.    Bass  song.  Girac.  40 

Alma  redemtoris.    Baritone  song. 

Have  Latin  words,  and  are  suitable  for  Catholic  ser- 

Hopes  once  gone  are  gone  forever.   W.  A.  Ogden.  30 
One  of  the  good  songs  to  "sing  when  we  are  sad." 

Instrumental. 

Doueo   Tristesse.     (Sweet    Sadness.)     Morceau 
for  Piano.  ^        K.  Merz.  35 

An  elegant  piece  of  medium  difiBculty. 
Ask  me  not.     *'Child  of  the  Regim't.  Baumhach.  40 
Evening  song  to  the  Virgin.    For  Piano.       *'        40 
Mr.  Baumbach  does  not  relinquish  his  good  work 
of  arranging  popular  melodies  in  novel  and   taking 
forms.    The  above  are  of  easy  medium  difficulty,  and 
valuable  for  learners  as  well  as  amateufs. 
Mabel  Waltz.  E,  Ketterei\  90 

L'  Estasi.     Valse  brillante.  L.  Arditi.  75 

Two  fine  show  pieces,  and  commended  for  exhibi- 

Norland  Waltz.  '         L.  L.   Williams.  35 

Plight,  and  quite  original.    A  trifle  difficult. 

Cenuties  of  Dr.  of  Alcantara.  BellaJc.  70 

One  of  the  most  popular  of  the    light  operas,  now 

accessible  for  pianists.    It  includes  a  number  of  the 

favorite  melodies. 

Books. 

Libretto  of  "Son  [and  Stranger."  Operetta  by 
Mendelssohn.  (Parlor  Opera  Librettos).  50 
This  little  book  will  bo  read  with  interest,  as  con- 
taining the  words  of  an  operaticwork  by  Mendelssohn. 
It  was  composed  for  the  entertainment  of  his  own 
family,  and  has  but  reseutly  b  en  accessible  to  the 
public. 


MOSICHT  Mail.— Music  is  sent  by  mail,  the  expense  being 
two  cents  for  every  fourounces,or  fraction  thereof.  Ter-^ionB 
at  a  distance  will  find  the  conve.vance  a  saving  of  time  and 
expense  in  obtaining  supplies.  Books  can  also  be  sent  at 
double  these  rates, 


BOSTON,    SATURDAY,    DEC.    8,   1866. 


S.  ©.  &  H.  W.  SMITH'S 


CHURCHES,  SCHOOLS,  LODGES, 

AND  THE  HOME. 

Finished  in   30   Different   Styles,    and  Every 

Instrument  'Warranted  for  5  Years. 

FRICSS  FROIS  $110  TO  $1000. 

Four  Thousand   of   these  popular  Inetruments  have 
been  sold  the  past  year.    Send  for  Circulars. 

WE  have  just  issued  a  new  and  complete  school  for  tho 
Organ  or  Meledeon,  entitled,  "The  American 
Organ;  or.  Organists'  Parlor  Companion,"  con- 
taining a  large  selection  of  elegant  arrangements  from  the 
beat  European  masters,  and  have  spared  no  pains  to  render 
the  work  attractive  both  to  the  pupil  and  advanced  perform- 
er.   Price  in  cloth,  $2  50;  in  hoards.  »2  00. 

S.  D.  &  H.  ^W.  SMITH, 
640  Tremont,  opp.  'Waltham  St.,  Boston. 


JOKI^  CUVRCEL,  Jr., 


Wholesale  and  Retail,  In 

AMERICAN  AND  PORFJON  SHEET  ^^^USIC, 
AND  MUSIC  BOOKS, 

And  every  variety  of  Musical  lustruraents  and 

Mercliandise. 
No.  06  West  Fourth  Street,  Cincinnati, 

Special  Attention  paid  to  the  prompt  auRwering  of  ordorH 
from  Seminakihh,  Dealkus  and  Teacuebs.  A  new  siiid  Com- 
plete CatalORue  furnished  on  application-  The  publicationH  of 
all  Music  Ilousee  in  the  United  Stateu  furnished  at  the  lovvent 
prices.  374 


The  Attention  of  Musicians 

IS   CALLED   TO    OUR 

SPLEWDID    ASSOBTMENT 

OF 

BBlSi  I'iSTByililiTi, 

OF  THE  MOST  APPROVED  MANUFACTURE. 

Embracing  one  of  the  Largest  Stocks  in  the 

United  States,  at  low  prices. 

VIOLINS-The  Best,  from  $2  to  $50  each. 

Flutes  of  every  variety  of  Quality  and  Price, 
Including  very  Choice  Instruments. 

MAETIN'S  CELESEATED  GUITARS, 

FLUTINAS  AND  ACCORDEONS. 
CLARIWETS,  FLAGEOLETS,  FIFES, 

And  all  other  descriptions  of  Musical  Instruments. 
Together  with 

EVERY  VARIETY  OF  STRINGS 

For  Violin,  Guitar,  Violoncello  and  Double-Bass. 

PIAJ^'OS    AN&    MEiiOBEOUrS 

FOK    SALE    AND    TO    LET. 

Our  facilities  are  such  as  enable  us  to  furnish  the  above: 
also,  MUSIC  BOOKS,  SHEET  MUSIC,  AND 
C  1LRD  MUSIC  FOR  BANDS,  AND  ALL 
KINDS  OF  MUSICAL  MERCHANDISE,  at 
prices  and  terms,  that  cannot  fail  to  prove  satisfactory  to 
purchasers.  jq^^  ^  HAYNES  &  CO., 
33  COURT  STREET,  (Opposite  the   CoHrt  House) 


A  New  Singing  Book. 

BY  i-r.  R.  i*^^i.m:er. 

Will  he  issued  about  the  15tU  of  December. 

This  Ls  the  most  complete  singing  book  ever  published  for 
Singing  Schools,  Choirs,  Conventions.  Associations,  Concerts, 
School  fixhibitions.  und  all  social  gatherings. 

The  following  are  some  of  the  advantages  the  book  has  over 
nil  others: 

1.  The  elements  are  divested  of  wordy  explanations. 

2.  The  exercises  are  progrt-ssive  and  arranged  so  that  the 
teacher  can  give  bis  own  explanation. 

3.  It  contains  a  thorough  treatise  on  the  voice  which  is 
adapted  both  for  class  and  private  instruction. 

4.  In  connection  with  the  exercises,  it  contains  songs,  glees, 
duets,  trios,  quartets,  church  music  and  choruses  for  all  occa- 
sions, together  with  a  beautiful  cantata,  called  the  '  Months 
and  8eason.'4." 

5.  The  bouk  is  afforded  at  one-third  less  than  the  price  of 
common  singing  books.  In  stiff  paper  cover,  fifty  .cents  for 
single  copy,  or  ^b  O'O  per  doz.  In  board  covers,  seventy-five 
cents  for  tsingle  copy,  or  S7.50  per  doz. 

Large  numbers  of  the  book  have  already  been  ordered. 
Teachers  should  send  in  their  orders  early  so  that  we  can 
mak«  our  calculations  accordingly.  All  orders  should  be 
accompanied  with  the  cash,  and  addressed  to 

H.  T.  MEKHILL  &  CO.,  Publishers, 
tTO--l  91  Washington  St.,  Chicago,  111. 


Worcester's  Improved  Hinged   Plate 
PIANOFORTES. 

Manufaotory  and  Sales  Roonis,  corner  Of  Four- 
teenth Street  and  Third  Avenue, 

These  instruments  arc  recommended  by  Gottschalk,  Mason, 
Morgan,  Sanderson,  Mills  and  others,  as  possessing  double  the 
volume  of  tone,  and  musical  quality,  of  Pianos  of  a  corres- 
ponding scale  made  upon  the  ordinary  plan.  G33 


NEW   MUSIO    HALL 


This  new,  splendid  and  commodious  hall,  capable  of  seating 
over  Two  Thousand  persons,  is  now  ready  for  occupancy,  and 
is  offered  for  Theatrical  and  Operatic  performances,  Concerts, 
Lectures,  &c.,  &c.,  at  most  liberal  terms. 

The  accou.stic  of  the  hall  is  perfect.  For  particulars  apply 
to  HENRY  M.  MEIfDEL,  Secretary  Milwaukee  Mu- 
ical  Society.  6'2S 


a.  AnSTDHE  &   CO. 

IMPORTERS    OF   FOREIGN   MUSIC, 

1104   CHESTNUT   STREET,   PHILADELPHIA. 
A   large  assortment  of  American  Music  constantly  on  hand. 


NEW  CHURCH  MUSIC  BOOK. 

Tlie   United  States  rollectioii; 

a  New  Work  for  Choirs  and  Singing  Schools, 

BY  -A.    N.    JOHNSON. 

In  addition  to  the  usual  number  of  Tunes  and  Anthems, 
not  surpa.ised  in  excellence,  this  book  will  contain  a  Collection 
of  Glees,  Quartets,  Secular  Choruses,  &c.,  so  carefully  ar- 
ranged in  strictly  progressive  order,  that  by  their  use  a  Sing- 
ing School  will  almost  teach  itself.  It  will  also  contain  the 
author's  celebrated  method  for  training  choirs. 

OLIVER  DITSOW   &  CO.,  277  Washington  Street. 


No  Pianist  will  Fall  to  Adanit 

That  of  the  hundreds  of  Books  of  Instruction  in  Pianoforte 
Music  published,  Richardson's  Uew  Method,  takes 
the  lead  and  pecms  destined  to  keep  it.  Twenty-five 
thousand  Copies  of  Richardson's  Method  are 
sold  every  year,— a  sale  which  no  similar  book  has  ever 
reached.  It  is  adapted  alike  to  the  youngest  and  to  the  oldest, 
to  the  beginner,  for  first  lessons,  and  to  the  amateur,  for  gen- 
eral practice.  Price  S3  75.  Sold  by  all  Music  Dealers.  Sent 
post-paid.  OLIVER  DITSOJSr  &  Co.,  Publishers, 
277  Washington  St.,  Uo.^ton. 


MAT'S 

PRACTICAL 


PIANO       SCHOOL, 

lu  Three  Parts,  Plate  Edition. 


PART  1. 
No.  1— First  Finger  E.iercises  with  Station.-iry  nands. 

2— Pimple  Scales.  Exerpiae.'*  with  the  MoviHg  Hand.  &c, 
3— Various  Forms  of  Scale  Eserci.'sea,  Arpeg-gios,  Trills, &c. 
JJacA  No.  60  Cenls. 
PART  n. 
No.  1 — Easy  Duets  for  Pupil  and  Teacher,  within  5  Fingers. 
2 — Ma.sy  Pieces  for  Pupil  alone,  within  5  Fingera. 
3— Pieces  in  all  the  Major  keys,  with  Sharps. 
4— Pieces  in  all  the  Major  Keys,  with  Flits. 
5— Piecss  in  all  the  Minor  Keys. 
G — Containing  the -Musical  Ornaments. 
Each  No.  60  Ceuls. 
PART  III,  Containing  : 
50  Piano  Studies,  in  Three  Numbers,  at  a;1.00  each. 

Part  I,  complete.  $1.50.  Parts  II  and  III,  complete,  83.00 
each.     The  whole  School,  bound,  §6.00. 

TVe  beg  to  draw  the  attention  of  the  Trade  and  the  musical 
public  to  this  excellent  and  practical  Piano  School,  which  is 
becoming  daily  more  popular. 

Copies  sent  by  mail,  post-paid,  on  receipt  of  Marked  price. 

Published  by 

a.  AUDBE  &  CO., 
008— 3m..  1104  Chestnut  St.,  Philadelphia. 


TK  STMM.EB  METEQO 

OK 

INSTRUCTION  IN  VOCAL  MUSIC. 

Bassini's  Art  of  Singing ! 


AWALYTICAIi,  PHYSIOLOGICAL  AND 
PHACTICAL    SYSTEM    FOR   THE 

CUIiTIVATION*    or    THE    VOZCa. 

BY    CAR  LO     BASSI  N  I. 

EDITED  BY  K.   STORRS  WILLIS. 

This  work  Ifi  ono  of  the  greatest  excellence  &b  a  SyRfecm  of 
thorouj;h  and  Scientific  Inntructlon  in  tho  art  of  Vocalization. 
To  nay  that  aa  a  hook  of  this  kiud  it  has  no  superior,  would 
award  to  it  but  partial  justice,  since  tho  best  judges  of  the 
merits  of  such  works  readily  admit  that  it  liaa  no  equal.  No 
better  testimony  in  support  of  this  statement  can  he  desired 
than  the  book  itself,  but  as  tho.sowho  have  not  access  to  it  may 
ffish  to  know  the  viuwa  of  those  who  have  examined  it,  tho 
subjoined,  few  of  many,  expressions  of  opinions  are  submitted 
to  their  consideration. 

In  the  first  nineteen  pages  of  this  method  Is  embodied  more 
sound  sense  on  the  nature  and  capabilities  of  the  human  voico 
than  can  be  found  in  half-a-dOMo  similar  works  by  European 
masters.  Tho.=:e  masters  may  have  been  good  musicians  and 
apt  teachers,  but  they  have  failed,  as  a  rule.,  to  state  the  result 
of  their  studies,  in  language  which  the  ordinary  reader  may 
understand.  And  so,  it  came  to  be  received,  that  their  meth- 
ods and  the  teachers  using  them  must  effect  the  development 
of  the  voice  by  processes  intuitive  and  imitative,  rather  than 
by  a  combination  of  these  with  clear  appcils  to  the  intellect. 
So  satisfactory  is  Mr.  Bassini's  work  in  both  of  tbese  respects- 
that  we  do  not  hesitate  to  recommend  it  to  teachers  and  vocal, 
Ists  of  every  grade  of  experience.  The  more  advanced  will  find 
in  it  a  confirmation  of  their  best  views  of  the  subject,  while 
newer  laborers  will  discover  the  very  information  which  they 
mnst  need,  and  about  which  the  vast  mass  of  singers  are  most 
in  donbt.  What  can  be  more  necessary,  for  example,  to  both 
teacher  and  pupil,  than  the  very  names  and  location  of  the 
vocal  organs,  and  in  what  positions  and  states  of  the  body  they 
can  be  most  favorably  used?  How  proceed  to  practise  effec- 
tively without  intimately  knowing  the  exact  registers  and  scope 
of  voices?  How  produce  that  subtle  and  truly  electric  effect 
upon  an  audience  which  only  a  nice  appreciation  of  the  clear 
and  sombre  timbres  will  secure?  What  can  be  more  simple 
than  Bassini's  mode  of  combining  the  registers?  and  yet  what 
thick  darkness  generally  prevails  upon  this  most  necessary 
point.  We  welcome  this  as  the  most  valuable  work  of  its  kind 
yet  contributed  to  the  advancement  of  American  vocal  art  in 
its  higher  walks. — Musical  World,  New  York. 

Carlo  Bassini  is  well  known  to  the  musical  public  as  the  lead- 
ing teacher  of  vocal  music  in  New  York,  and  when  it  was 
known  that  he  intended  publishing  a  work  upon  singing-.  It 
was  expected  that  his  production  would  be  the  best  upon  the 
subject  yet  given  to  the  world.  So  far  as  we  have  learned  it 
has  not  "disappointed  this  expectation.  Admirably  clear  and 
concise,  it  immediately  wins  attention.  A  pupil  ©f  Zmgarelli 
and  Crescentini,  he  says  he  has  applied  himself  to  the  system 
of  Garcia,  to  which  he  adds  several  years'  experience  as  a  teach- 
er as  credentials  in  attempting  a  work  upon  the  voice.  The 
work  must  commend  itself  to  teachers  as  a  most  cfiicient  aid, 
and  for  those  who  have  not  the  benefit  of  instruction,  we  be- 
lieve there  is  no  book  as  suitable ;  there  can  certainly  be  none 
better. — Palladium.,  Worcester. 

A  thorough  and  elaborate  treatise  on  a  subject  by  no  means 
merely,  or  even  mainly,  of  importince  to  profes-siona!  fingers. 
If  such  a  manual  could  be  introduced  into  our  Theological 
Seminaries,  and  their  pupils  could  be  put  through  a  thorough 
course  of  vocal  training,  such  as  is  contemplated  here,  the 
preacliing  of  the  Gospel  would  forthwith  assume  a  more  natu- 
ral, melodious  and  persuasive  aspect.  This  work  is  constructed 
on  a  rigidly  scientific  basis,  considering  the  mechanism  of  the 
vocal  organs,  the  different  qualities  of  voice,  the  just  methods 
of  articulation,  the  true  process  of  culture,  &c.,  &c.,  with  a 
connected  seriesof  exercises  advancing  from  the  simplest  meth- 
ods of  uniting  the  chest  and  medium  registers,  to  the  most 
difficult  trills,  &c.  The  suggestions  on  the  hygiene  of  the  voice 
are  very  important  to  clergymen  as  well  as  singers. 

Con^egationalist^  Boston. 

Prices  of  Bassiiii^s  Metliod. 


BASSINiS  METHOD  FOR  TENOR  VOICE, 

Comprisiu  '  all  the  e.'icellent  features  of  the  above  .Method  foi 

Sopr.nno.     Price  $4  00. 

Copies  will  be  sent  by  mail,  post-paid,  on  receipt  of  the  pric& 

Publislieci  by  Oliver  Ditson  &  Co.,  Boston. 


THE 

iiiiiiiSi  iiii  issii 

A  collection  of  the  best 

Glees,    Choruses,    and   Operatic 
Gems. 

FOR    Iv^HXEHD    ■V'OICES. 

This  collection  of  Glees,  &c.,  comprises  the  secular  portion 
of  the  new  and  popular  "Chorus  Wreath,"  and  includes  some 
of  the   best  compositions  of  the  kind  obtainable. 

The  book  is  issued  in  a  very  neat  style,  bound  in  boards  and 
urnished  at  the  low  price  ofSl.  OLIVER  DITSOM" 
&  CO.,  Publishers,  277  Washington  St. 


OLIVEK  1>ITS®J¥  Sc  €&.,  277  IVASHIWCJTOW  ST.,  BOJSTOIV. 


NEW    HOME    SONGS. 

Acushla  Gal  Mochree.    "0  Bright  Pulse  of 

my  Heart,"  from  "Arrah  na  Pogue. "  30 

A?ed  and  Grey.  Song.     L.  B.  Starkweather.    30 
"For  r  am  old.  agt-d  and  grey, 
Children  of  time,  I  am  pas.sing  away." 
Bradley  Clay.     Ballad.  J.  C.  Johnson.     30 

'■When  the  daylight  died  away, 

Died  the  life  of  llradley  Clay. 

When  the  moon  climbed  up  the  hill 

Climbed  his  spirit  higher  still. 

Knapsack  he  had  laid  aside 

Fora  state  beatified. 

He  was  at  the  tattoo  blown 

By  the  buirles  roniid  the  throne. 

Far  beyond  this  eartli's  control, 

Where  archangePs  call  the  roll." 

Bury  me  at  Sunset.    A  Soldier's  Lnst  Ee- 

que.st.  Frank  Wilder.     30 

Come,  Sing  to  me  Again.     Ballad.     Turner.     30 
'•I  have  heard  sweet  music  stealing, 

Hound  about  me  sls  I  lay. 
Like  the  songs  of  angels  singing 
From  the  bright  land  far  away." 
Coming  Home  ;  "r,  "Tlie  duel  War  is  Over." 

Song  anJ  Chorus.  C.  C.  Sawyer.     30 

Cot  where  the  Old  Folks  Lied.    Song  and 

Chorus.  M.  B.  Leavitt.    30 

"But  the  cot;  on  the  lot,  on  the  top  of  the  hill, 

Near  the  spot  where  1  sat  and  cried, 
'lis  the  lot  where  the  old  folks  toiled  and  lived, 

And  the  cot  where  the  old  folks  died." 

Could  I  be  Near  my  Boy.  M.  Keller.   30 

Efiie  May.     Song  ami  Chorus.     R.  R.  French.     30 

Ela,  the  Pride  of  my  Heart.  F-  Wilmanh.    30 
Flijwer  Girl.  ^.  0.  Ema-son.   so 

"Come.  0,  come,  buy  my  flowers,  they  are  fragrant  and  fair, 

All  wet  with  tlie  dews  of  the  morn, 
And  sweet  with  the  breath  of  the  pure  morning  air, 

For  I  gathered  theal  all  since  the  dawn." 

The  Green  Shenandoah.       -T-  W.  Turner.    30 
Home  the  Boys  are  Marching  ;  or,  "King 

tlie  Jlerry  Bells."  /•'.  Wilmarth.     30 

Ballad. 

Claribel.     30 

I  Know  he  will  Return.  Rmlolphsen.    so 

I  Live  for  those  who  Love  Me.  J-  G.  Clark.    3o 
I'm  Lonely  Since  my  Mother  .Died.  Song 

and  Chorus.  U.  S.  Thompson.     30 

.].  W.   Turner.    30 
break  forth  the  strain  ! 
Throughout  our  native  land  ' 
r.ing  out  ye  merry  bells  with  jny  ! 
lioom  forth,  jec.-mnons  grand." 

In  the  lonely,  quiet  Chamber.     Ballad. 


I  cannot  Sing  the  Old  Songs. 


In  Peace  Again. 


•"   ^ 

.las.   W.  Parke 

"In  the  lonelv.  q 

lietchaiiiber 

There'-sanemp 

y  cradle  bed, 

With  a  print  upo 

1  tho  villow, 

Of  a  baby's  shii 

iiig  lic.-id  ; 

'lis  a  fair  and  dai 

ity  cradle. 

Downy  soft  wiM 

pillows  whito, 

But  within  the  I.I 

xnki't  tol.led. 

It  is  the  Miller's  Daughter.     Woids  by 

Teiin}'soii.       Mii.sit.-  hy  liudulphsen. 

I've  no  Mother  now.  B.dlad.  T.  Smith. 
Kiss  me  while  I'm  Dreaming.  Wimmrrstedi. 
"Little  Fairy,Blu8-Eye3  Carrie."  E.Bruce. 


With  the  loved  ones  goi;e  before." 

Mother,  when  the  War  is  Over.       Song 

al.d  Chorus,  ./.    W.  Turm-r. 


30 


Move  my  Arm  Chair 

Ualla';!. 


I  shall  not  be  with 


Dearest  Mother. 

F.   Wdmanli.   30 
ir.  dearest,  mother, 
bright  and  strong, 
ling,  mother. 


0,  Could  I  See  my  Father. 

last  Words.  Song  &  t;i.orus 


The  Soldier 
./.   ir.  Turne. 


Oft  in  my  Dreams  I  See  my  Mother 


llirr 


She  Sang  among  the  Flowers.    i\'n;/hion.    30 
Tenting  on  the  Old  Camp  Ground.     As 

sung  by  tlie  "Hun-hinson  Family."  30 


Wearing  of  the  Green.  As  sung  in  "Arrah 

Na  Pogue."  40 

"Oh,  Paddy  dear,  and  did  you  hear  the  news  that's  going 

The  Shamrock  is  forbid  by  law,  to  grow  on  Irish  ground." 

When  you  and  I  were  Soldier  Boys.  Clark.  30 

"O,  the  stormy  times  we  knew 

In  our  suit  of  army  blue 

"W^hen  you  and  I  were  soldier  boys,  together  Will." 

Will  You  come  to  meet  me,  Darling? 

Ballad.  L.  H.  Gurney.     30 

NEW  HUMOROUS  SONGS. 

The  Colonel  from  Constantinople,     As 

Suii^j  by  the  Florences.  40 

"Kind  friends  your  pity  pray  bestow, 

On  one  who  stands  before  you, 
And  listen  to  my  tale  of  woe, 

Though  I  promise  not  to  bore  you." 

Girl  with  the  Waterfall.     Frank  Wilder,   so 

"There's  songs  about  most  everything 

That  one  could  name  or  call. 
But  until  this  none  has  been  wrote 

About  the  Waterfall." 

Intelligent  Contraband.  An  Original  Song 

and  Dance.  Charlie  Pettemjill.     30 

Jolly  Dogs  ;  or,  Slap  Bang.  Copeland.     30 

Matilda    Toots  ;    or,   "Have    yon  seen  her 

Boots."    The  Adventures  of  a  Skater. 

Solomon,     30 

My  Mother  did  so  before  me.    B.  Covent.    30 

"The  men  I'll  te.ose  myself  to  please, 

Mv  mother  did  so  before  me." 
"We'll  wed  and  kiss,  what  harm  is  this, 

My  mother  did  so  before  me." 

Nicodemus  Johnson.     A  Contraband  Song. 

Pellengill.     30 

0.  My  Heart  goes  Pit-a-Pat.     Song  and 

Duet  sung  in  tlie  "Naiad  Queen."  30 

"0,  my  heart  goes  pit-a-pat, 
0.  my  brain  goes  whirligig. 
And  my  brow  throbs  rub-a-dub', 
That's  my  case  precisely,  0." 

Polly  Perkins;  or,  The  Broken  Hearted  Milk- 
man. Hurry  Clifton.     35 

Pretty  Girl  Milking  her  Cow.     As  sung;^ 

in    "Colleen  liawii  "  30 

Sarah's  Young  Man.  C.  IF.  Hunt,    so 

Susie  Clair.  Song  &  Dance.  Charlie  Petteiigill.    30 


BEAUTIFUL  CONCERT  SOXGS. 


Ave  Maria. 
Day  is  Done. 
Fairies  (The) 


Gounod. 

Balfe. 

Tlieo.  Barker. 

Claribel. 

Liuley. 

Aht. 

Weidt. 


Five  o'clock  in  the  Morning. 
Golden  Ring. 

Good  Night,  my  dearest  child, 
How  fair  art  thou. 
Hunting  Tower.    (Scotch) 

I  hear  the  wee  Bird  Singing. 

II  Bacio.  (The  Kis..) 
Impatience. 
Lady  of  the  Sea, 
Laughing  Song. 
Love's  Request. 
Merriest  girl  that's  out. 
Nightingale's  Trill. 
Night  is  Serene.  "^o" 
0,  say  not  woman's  love  is  bought. 

Whittaker. 

0,  ye  tears. 

Separation, 

Shadow  Song.  " 

Sing,  Birdie,  Sing.    (Parep.i.) 

Sing  me  a  merry  lay. 

Sing,  smile,  sleep.     (Serenade). 

Thou,  everywhere. 

Wild  Shady  Wood.  (Sonbreford) 

Ye  pretty  Birds. 


Linley. 

"Arditi." 

Curshman, 

H.  Smart. 

A  uher. 

Reichardl. 

3Jinasi. 

W.  Ganz. 

StUistian." 


Reiclic 

Rossini. 

Dinorah." 

Ganz. 

Williams. 

Gounod, 

Lachner. 

.      •'Tell." 

Gujnbert. 


Te  Deum  Laudamus,  i"  B  flat. 


SACRED  PIECES. 

Ave  Maria.                                 Kucken.  so 

"        "        Three  voices.                       Weisel.  50 

Celestial  Hope.  Ten.  Solo  and  Qt.  "Fidelio."  60 

Come,  ye  Weary.                         Emerson,  so 

Guide  me,  0  thou  great  Jehovah.  Qf-  "  -Jo 

Hear  my  Prayer.    Quartet.          Southard.  40 
He  wiU  not  always  thus  afflict. 

"Fall  of  Jerusalem."  30 

I  will  be  glad.     Quartet.                   Southard.  60 

I  will  praise  the  Lord.    Quartet.       "  4o 

Lauda  Sion.     Chorus.                        Lambilotte.  50 

Let  thy  loving  Mercy.  ( 0  Salutaris)  SotifAarrf.  ss 
Morning  Service  in  C.             Tuckerman.  i.oo 

0  Lord,  my  God.     Quartet.               Southard.  40 

0  Lord,  veil  not  thy  face.          "Fidelio."  50 

0  magnify  the  Lord.     Quartet.      Southard.  40 

OSalutaris  Hostia.                C.  C.  Steams.  30 

0  that  I  had  Wings.     Quartet.    Davenport.  30 

0  were  my  head  like  the  springs  of 

water.                              "Fall  of  Jerusalem."  30 

Praise  ye  the  Lord,  Q'-  &  Soio.  Beethoven.  40 
Rejoice  the  heart  of  thy  Servant.     Qt- 

■'                 Southard.  40 

Stearns.  35 
Tuckerman.  1 .00 

The  Lord  upholdeth.      "Fall  of  Jerusalem."  30 

Trust  in  God.     Sopr.   Solo  &  Qt.     Beethoven.  50 

Vespfers  in  C  with  Magnificat.  W.O.Fiske.  i.oo 


GUITAR    SONGS. 

Aileen  Aroon. 

Call  me  thine  own. 

Come  in  and  shut  the  Door. 

Dear  Mother,  I'll  come  home  again. 

Do  they  pray  for  me  at  home. 

Faded  Flowers. 

Flee  as  a  Bird. 

Home  Delights. 

I'd  choose  to  be  a  Baby. 

I'm  leaving  thee  in  Sorrow. 

I'm  lonely  since  my  mother  died. 

Moss  grown  cell. 

Move  my  arm  chair,  dearest  mother. 

Tenting  on  the  old  camp  ground. 

Too  Late. 

Twinkling  Stars. 

CHOICE  PIECES  FOR  THE  PIAIVO 

Arion  Waltz.  *       '  ^    ''    "     "' 

Brightest  Eyes. 

Cricket  Polka. 

Debatten  Waltzes. 

Dying  Poet. 

Fantasia  "L'Africaine." 

Maiden's  Blush  Waltz. 

Marche  des  Amazons. 

Marche  des  Tambours. 

Meteor  Galop. 

Mossy  Dell  Waltz. 

New  Anvil  Polka. 

0  whisper  what  thou  feelest 

Partridge  Polka. 


J.  S.  Kniijht 

Krnger.     50 

Withers.     30 

Gum/l.     CO 

Seven  Octaves."     60 

Ketterer.     75 

^Seven  Octaves."     60 

J.  M.  Wehli.  1 .00 

Sydney  Smith.     60 

Woilenhaupt.     75 

Turner.     30 

Koppitz.     40 

Hoffman..     75 

Koppitz      40 

J.  M.   Wehli.  1 .00 

J.  M.  Wehli.  1.00 

Weissenhorn.     CO 

Sydney  Smith.     60 

Nocturne.  Turner.     30 


Polka  de  Concert. 
Romance  Nouvelle. 
Scheiden  Waltzes. 
Starry  Night. 
Tears,  idle  tears, 

Tempest  of  the  Heart.     Variations.    Grobe.     40 

Tenting  on  the  Old  Camp  Ground.    "       60 

Wearing  of  the  Green.  Trans.     Baumhach.     40 


The  above  sent  by  Mail,  post-paid,  on  receipt  of  price.    Catalogues  free,  on  application. 
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The  Eandel  and  Haydn  Soeiety 

WILL  PBBFORU 

HAWDEL'S    ORATORIO, 

On  Sunday  Evening,  Dee.  23,       __ 

AT  THB 

BOSTON    MUSIC    HALL; 

And  in  the  production  of  this  peeuliarly 

CHRISTIHAS      ORATORIO, 

They  offer  their  patrons  the  following  attractive  features  ; 
Miss  J.  E.  HOtrSTOlSr, 
Mrs.  H.  M.  SMITH, 

Miss  KATE  KAMETTI, 
Mr.  ■Wm.  J.  ■WIBTCB:, 

Mr.  JOHN  F.  ■WIITCH, 
THE   FULL   CHORUS    OF  THE   SOCIETY, 
numbering  nearly 

FIVE   HUNDRED  VOICES, 

The    Orchestra   of  the    Symphony   Concerts, 

AKD 

THE    GREAT    OILOA-N. 

CARL  ZERRAHN Conductor. 

B.  J.  LANG ; Organist. 

Tickets  with  secured  scats,  at  ONE  DOLLAR  EACH,  will  be 
for  sale  on  and  after  Monday,  the  17th,  at  the  Boston  Music 
Hall. 

Doors  open  at  6  o'cloclt.  Oratorio  to  commence  at  7  pre- 
cisely. LORING  B.  BARNES,  Sec. 

a..   KB.BISSIiIAXI'XT. 

Residence,  618  Washington  Street^ 671— tf. 

HS.  PERKINS  offers  his  services  to  conduct   Musical 
•       Conventions  or  Festivals,  upon  reasonable  terms. 
Address,  care  Oliver  Ditson  fc  Co  ,  Boston.  671 

MUSICAL   DIRECTOR  WANTED. 

The  Milwaukie  (Wis.)  Musical  Society  wishes  to  engage  a 
Musical  Director  at  a  aalary  of  about  $1200.  The  Society  has 
been  in  existence  for  the  last  fifteen  years,  and  combines  a 
trained  orchestra  and  mixed  chorus.  As  it  is  necessary  to  fill 
the  vacancy  at  once,  immediate  application,  giving  terms, 
references,  etc.,  should  be  made  to 

E5IIL  WALLBEU,  Secretary, 
671  Musical  Society,  Milwaukie,  Wisconsin. 

TyrUSICAL  ASSOCIATIONS,  or  Societies,  desir- 
ing our  Services  as  Directors,  either  siogly  or  together 
are  requested  to  make  early  application.  SOLON  WILDER, 
F.  8.  DAVENPORT.  AddreES,  care  of  Mason  Brothers,  596, 
Broadway,  New  York.  635-tf 

MUSICAL    LITERATURE. 

BEETHOVEN'S  LETTERS.    2  vols $3  50 

MOZART'S  LETTERS.      2  vols 3  60 

MENDELSSOHN'S  LETTKKS.     2  vols,  eac|) 175 

LIFE  OF  MENDELSSOHN.     Ivol 175 

LISZT'S  LIFE  OF  CHOPIN.      Ivol 160 

POLKO'S  MUSICAL  SIvBTCHES.     Ivol 1  75 

THK  MUSICAL  ART  PRINCIPLE.     Ivol , 40 

The  above  (with  the  exception  of  the  last)  are  all  beautifully 
bound,  with  gilt  top  and  side-stamp,  and  will  be  sent  by  mail, 
post-paid,  on  receipt  of  the  advertised  price. 

IiBrPOI,DT&  HOLT, 
669—71.  451  BROOME  STREET,  N.  Y. 


JUST  PrBLISHED. 

LYRA  CATHOUCA: 

A  COLLECTION  OP 

MASSES,  HYllVS,  MOTETTS, 

FOR  THE 

Offertory,   Benediction,    Elevation, 

AND  THE  PRINCIPAL  FESTIVALS  OF  THB 

Catholic  Church ; 

TOGETHER  WITH  THE 

BESPOI¥lSi:i$   COIVIPLETE, 

From   Authentic    Sources, 
AND  INCLUDING 

Correct   Gregorian   Music 

FOR     VESPERS. 

THE  WHOLE  SELECTED  AND  ARRANGED  FOR  LARGE 

OR  SMALL  CHOIRS,  BY 

J.   H.   "WILLOOX,    Mus.  Doc. 

Organist  of  the  Church  of  The  Immaculate  Conception. 

AND 

Ii.    H.    SOtTTHARD, 

Formerly  Organist  of  the  Church  of  Sts.  Peter  and  Paul. 

Notwithstanding  the  number  of  collections  of  Music  for 
the  Catholic  Church  published  w  ithin  the  past  twenty  years, 
there  seems  yet  to  be  a  scarcity  of  interesting  and  available 
music  of  a  high  order,  suited  to  the  needs  of  choirs  of  aver- 
age completeness  and  musical  skill.  In  the  presentwork,  the 
Editors  have  endeavored  to  furnish  a  large  number  oT  pieces, 
attractive  from  their  intrinsic  beauty,  free  from  all  secular  or 
other  objectionable  associations,  and  sufficiently  easy  to  be 
vrithin  the  grasp  of  the  larger  part  of  Pariah  choirs;  music 
neither  heavy  and  unmeaning,  nor  vulgar  and  common-place, 
nor,  worse  thaa  either,  light  and  trivial,  entirely  unsuitable 
for  the  sacred  offices  of  the  church.  Many  of  the  Motetts, 
Hymns,  Antiphons,  and  other  pieces,  are  so  arranged  that 
they  require  no  tenor.  A  large  portion  of  this  work  has  been 
selected  from  the  repertoires  of  the  Churches  ot  St.  Rorh, 
Paris;  Notre  Dame  de  Bonne  Nouvelle,  Brussels,  and  the 
Cathedral  of  St.  Stephen,  YienMO.;  and  the  composer's  name 
is  given  to  every  piece,  except  to  those  heretofore  peculiar  to 
the  Church  of  the  Immaculate  Conception,  Boston,  or  com- 
posed by  either  of  the  Editors.  Of  these  latter,  all  are  for 
the  present  left  anonymous.  Great  care  has  been  taken  to 
give  the  Responses  in  a  complete,  lucid  and  correct  manner. 

Attention  is  called  to  the  fact  that  the  music  is  printed  in 
an  unusually  clear  and  distinct  manner  ;  generally  only  one 
voice-part  on  a  ataCF,  and  that  no  attempt  has  been  made  to 
gain  space  by  the  sacrifice  of  legibility. 

Price    $2.50. 

Mailed,  post-paid,  on  receipt  of  price. 

OLIVER  DITSON  &  CO,,  Publishers, 

277  Washington  Street. 

Mme.  Parepa's  Songs. 

The  Storm Hullah  40 

Phoebe  dearest  tell,  oil  tell  me Hatton  30 

Spring  Song E.  Boott  40 

The  Rose  upon  the  Balcony F.  Boott  40 

As  I'd  nothing  else  to  do Hatton  SO 

Why  was  I  looking  out Ganz  30 

When  we  went  a-glcaning Ganz  40 

L'  Estasi.     Val.wd'  Arditi Arditi  75 

Baby  mine ;  or.  The  Sailor's  Wife F.  Boott  30 

I  cannot  sing  the  old  songs Claribel  30 

The  NIahtingale's  Trill Ganz  40 

Sing,  Birdie,  Sing Ganz  50 

Five  o'clock  in  the  Morning Claribel  30 

Sing,  Smile,  Sleep Gounod  60 

Lady  of  the  Lea Smart  40 

Maggie's  Secret ;  or.  My  heart  is  o'er  the  Sea Claribel  40 

0  say  not  woman's  heart  is  bought Whittaker  30 

Where  the  Bee  sucks Dr.  Arne  30 

Hunting  Tower Demar  30 

Skipper  and  bis  Boy G.ibriel  40 

Still  bi;  mail  post-paid.  OLIVER  DITSON  &  CO., 
Publishers,  277  Washington  Street. 


%m  ^nk  Ut  ^umhtK, 


VOCAL. 

As  I'd  nothing  else  to  do.     Sung  by  Mdlle. 

Parepa J.L.  Hatton.  SO 

Je.ssie  Vane.      Ballad F.  BxuMey.  30 

Effio  May.     Song  and  Clioras A.  B.  Hoag.  80 

Why  art  thou  returning  :     (Perchc  non  vieni). 

"Guards  Waltz."    Adapted  by  T.  T.  Barker.  65 

On  the  Bay  of  fair  Salerno.     Song TmtUi.  30 

Where  the  wild  flowers  bloom.     Song.  ..Gounod.  30 

Happv  art  thou.      Quartet L.  H.  Southard.  40 

The  Elf  of  the  Eoso.     Song /.  L.  Hatton.  30 

Darling  Willie.     Song C.  C.  Brace.  30 

Break  !  break  ! O.J.  Breed.  30 

Is  that  you  Andy  t  or,  "My  Policy." 

Hutchinson  and  Kittredge.  30 
Cock-a-doodle-do.     Song  and  Chorns ..  7?oiiertson.  30 

Christmas  Carol J.  B.  Marsh.  35 

Rosina.    When  the  moon  is  shining. 

Como  Melodies.  SO 
How  long  wilt  thou  forget  me.     Quartet. 

Southard.  40 

Green  grows  the  willow.    Ballad Dolores.  35 

When  living  ones  are  parted.     Song  ...Kucken.  50 

Salve  Reeina.    Bass  Song Girac.  40 

Alma  redemtoris.    Baritone  Song Girac.  40 

West  wind,  O,  west  wind.     Song...  A.M.  Smith.  30 

Silver  chimes.     Song Claribel.  30 

Hopes  once  gone,  are  gone  forever.  W.  A.  Ogden.  30 

Good  night,  my  love.     Ballad C.  Arini.  30 

Grieve  not  for  me.      Ballad Wrighton.  SO 

O  thon  Hope  of  the  Desolate.  (O  santissima  Ver- 

gine.)     Song   Gardiqiami.  40 

The  unknown  Dead.     Song A.  Whitney^  30 

To  thee,  beloved  one.      Song T^qh  Wilson.  30 

Bessie  Barker.      Song W.  J.  Florence.  40 

INSTKUMENTAL. 

Merry  tunes  for  young  performers.^.  Hobson,  ea.  20 

Tyrolean  Maiden  song.  Garibaldi's  Hymn. 

So  early  in  the  morning.        Old  Bob  Ridley. 

Echoes  des  Alpes.  Kitty  Patterson. 

Anvil  chorus.  Logie  O'Buchan. 

Santa  Lucia. 
La  Gazza  Ladra.    Fantasie  Brilliante..  .Leybach.  75 

Adele  waltz God/ret/.  30 

Deux  Nocturnes.     Op.  32,  No.  2 Chopin.  40 

Waram'?     (Why's) Schumann.  25 

William  Tell.    Fantasie  Brilliante.    Op.  82. 

Leyliach.  1.00 

I'll  meet  thee  in  the  lane.     Galop Knight.  30 

Over  hill  and  dale.     Galop Knight.  SO 

Marseilles  hymn Baumhach.  40 

Happy  Farmer,  and  First  Sorrow.     Two  easy 

pieces Schumann.  20 

Douce  tristesse.     (Sweet  sadness).    Morceau  for 

Piano ^-  Merz.  35 

Ask  me  not.     (Child  of  Regiment) .  .Baumhach.  iO 

Mabel  Waltz Ketterer.  90 

L'E.stasi.     Valse  brilliante Baumhach.  40 

Norland  Waltz L.  L.  Williams.  35 

Gems  of  "Dr.  of  Alcantara." BeUalc.  70 

Cote  de  la'Mer.     (Barcarolle  for  Piano.) 

C.  B.  Miles.  30 

Hurly  burly  Galop   C.  Faust.  30 

Shooting  Star  Polka "       30 

LaTradita.    Valse Krug.  iO 

Hymne  a  la  Nuit.     (Desert.) "      40 

La  Vivandiere  Polka Lemon  30 

En  Avant  March.    4  hands Bellak.  35 


Mosio  BT  Mail— Music  is  sent  by  mail,  the  exptmo  b«tag 
two  cents  for  every  four  ounces,  or  fraction  thereof,  fersonj 
at  a  distance  will  find  the  conveyance  a  savine  of  time  anil 
eipense  in  obtaining  suppl  es.  Boots  can  also  be  Bent  at 
double  tliese  r^ites. 


DWIGHT'S    JOUENAL    OF    MUSIC. 


VOICE    BUILDINO,  - 

With  English  and  Italian  SINGING  taught  by  Mrs.  S. 
E.  Paine,  pupil  of  C.  Basslni;  at  Russell's  Music  Store, 
and  7  Ashland  Place.  6o2-3mo8. 


T       O.  EMEKSOIT  offers  his  Services  as  Conductor  of 
*       Musical  Associations  or  Conventions  during  the  com- 
ing season.    Address,  care  of  0.  Ditson  &  Co.,  Boston,  Mass. 


R.  W.  O.  PERKINS  will  make  engagements  to  conduct 
Musical  Conventions  the  coming  season. 
Address,  care  of  Oliver  Ditson  &  Co.,  Boston.     [657-tf 


M^ 


SIRS.   H.    r.    DUPEE, 

Teacher  of  Piano  Forte   and   Cultivation   of 
the  Voice.     Address  care  Oliver  DllsoN  &  Co.    667— 6m. 


J.    C.    D.    PARKER, 
Teacher  of  Piano,  Organ  and  Harmony, 

52  Chauncy  Street. 


THE    .ART   OF    SZI7GIXTG 

In  the  English  and  Italian   Languages. 

Professor  O'NBlliLi,  from  Europe,  is  prepared  to  give 
instruction  in  the  two  great  branches  of  the  Vocal  Art, 
according  to  the  method  pursued  by  the  best  European 
masters. 

The  Formation  of  the  Voice,  flexibility,  purity  and  truth 
of  intonation,  and  Musical  Declamation,  including  the  true 
expression  and  interpretation  of  the  works  of  eminent  com- 
posers. 7  Summer  Street,  Room  No.  6,  or  Address  at  Oliver 
Ditson  &  Co'3.  666— ly. 


GEO.    ly.    BASEI.'WOOD, 

Teacher  of  Singing  and  Formation  of  the  Voice. 
Mr.  H.  offers  his  services  as  Tenor  Soloist,   in  Oratorios. 
Concerts,  Musical  Conventions    &c.      Address  J.   R.  Cory, 
Providence,  R.  I.  665— 3ni 


X,.  o.  a-no'^Ei?,, 

VOCAIiIST    ^NO    COITB17CTOR, 

Cultivation  of  the  Voice  and  Singing. 
Address.  0.  Ditson  &  Co..  277  Washington  St.      665— 3m 


MBS.    WILLIAM    GARRETT, 

TEACHER    OF 

SIKGING  AND  PIANO  FORTE. 

12  Concord  Square. 


■WILLIAM   GARRETT. 
Tuner,  and  Dealer  in  New  and  Second-hand  Piano  Fortes. 
PIANOS  TO  LET.    Address  12  Concord  Square  or  at  Ditson 
&  Co. 'a.  665 


ENTERTAINMENT. 

In    Two    IP  arts. 

WORDS    BY    SIDNEY   DYER. 

MUSIC  BY  C.   A.   CULL. 


We  are  introdaced,  in  this  Cantata,  to  the  hearty  pleasures 
which  render  so  enjoyable  the  long  evenings  of  our  northern 
winters. 

Batella,  the  beautiful  daughter  of  Mr  Grey,  concludes  to 
give  a  ''Quilting  Bee,"  or  "Quilting  Party,"  in  which  the 
ladies  who  attend  are  to  bo  repaid  for  their  labors  by  the 
amuBements  which  follow. 

"The  gentlemen"  are  invited  to  tea,  but  come  early,  (per- 
haps on  account  of  the  snow  storm . )  and  take  occasion  to  have 
some  rough  pport  in  a  battle  with  enow-balls,  in  which  Wil- 
liam leads  one  party,  and  Jenkins  the  other.  The  latter  is 
poon  vanquiphed,  and  hides.  Mr.  Grey  comes  out  to  see  the 
sport,  and  is  well  pelted  by  both  parties.  la  a  kIow  of  pleas- 
ure, the  combatants  return  to  the  house,  where  they  hold 
skeins  for  the  girls  to  wind  from,  and  watch  the  ladies  in  their 
quiltinff,  until  Estella  announces  supper,  quite  to  the  delight 
of  Jenkins,  who,  in  view  of  her  excellent  skill  as  a  cook,  is 
doubly  strengthened  in  his  intention  of  "proposing"  to  her. 

Now  follow  some  very  pretty  love  scenes,  in  which  Estella 
and  William,  and  comic  ones,  in  which  Ariminta  and  Jenkins 
take  part ; — during  which,  however,  the  company  return  from 
the  supper  room,  finish  the  quilting, andhave  aglorious  ffiime 
of  "hide  and  seek."  At  the  end  of  this  they  come  suddenly 
on  Jenkins  and  Ariminta,  who,  not  aucceeding  in  gaining  the 
hearts  of  their  fii*.=5t  choice,  conclude  to  become  "Mr.  and 
Mrs.  Johnny  Jenkins."  A  good-night  chorus  finishes  the 
performance. 

The  Cantata  can.  of  course,  be  sung  without  action  or 
scenery.  But  if  the  latter  is  desired,  a  very  little  ingenuity 
will  supply  it. 


Price,  in  clofch,  $1.25  ;  paper,  $1.00,  on  receipt  of 
which  copies  will  be  sent  post-paid. 


CHURCH   ORGANS, 

Manufactured  by  K.  1,.  IIOLBUOOK,  East  Medway,  Mass 
Purchasers  are  invited  to  apply  for  a  circular  containing 


TEACHER     OP     THE     PIANO. 

274  Washington  Street,  oyer  Hallett,  Dayis  &  Co. 


M 


R.  CARLYLE  PETBRSILEA  will 
Singing  and  Harmony. 
Address,  at  Oliver  Ditson  &  Go's. 


MESSRS.  JAS.  &  A.  N.  WHITNEY,  lately  from  Europe, 
Teachers  of  Piano  Forte,  Harmony,  and  the  Cultivation 
of  the  Toice,  have  REMOVED  from  Tremont  Temple  to  No. 
246  Washington  Street,  Room  No.  1,  Chickerings'  Building. 


Teacher  of  Piano,  Organ  and  Harmony. 

Address  at  0.  Ditson  &   Co's,  or  274  Washington  Street. 


L.     W.     WHEELER, 
FORMATION    OF    THE    VOICE, 
EW6.I.1SH  AMD  ITALIAH  SOT&IW©. 
Address  at  13  Tremont  Row,  or  Chickering  &  Sons'. 


T      SCHTJBERTH    &   CO.   Publishers  and  Dealers 
in  Foreign  and  American  Music,  820  Broad 

way  near  12th  Street.  357 


ELLIOTT    "Vt".    PRATT, 
GIVES  INSTRUCTION  ON  THE  PIANOFORTE, 

Address  at  Oliver  Ditson  &  Co's. 


JOHJSr    H.    "WILLCOX, 
Teacher  of  the  Organ,  PSaiio  &c  Harmony, 

29  Chester  Square,  near  Shawmut  Avenue.  631 


S.    P.    PREWTISS, 

Teacher  of  Piano,  Organ,  and  Harmony, 

Address,  care   Oliver  Ditson   &  Co.,  Boston. 


Ii.  H.  SOVTSA.RD, 

Teacher  of  the  Pianoforte,  Singing,  Organ. 

and  Harmony. 

Communications  left  at  the  store  of  Ditson  &  Co.,  will  re- 
ceive prompt  attention. 


MR.  J.  Q.  WETHERBEE  has  Removed  from  18  Tremont 
Temple  to  38  UNION  PARK  STREET,  1st  door  from 
Washington  Street.  Pupils  at  the  South  End  will  be  waited 
on  at  their  residence,  if  desired.  566 


Mendelssohn  Musical  Institute. 

Affords  to  Private  Pupils  and  to  Classes  Instructions  in 
EVERY  DEPARTMENT  OF  .MUSIC.  Send  for  a  circular,  to 
OuvER  Ditson  &  Co. ,  or 

EDWARD  B.  OUVER, 
Principal,  26  Oxford  St.,  Boston,  Mass. 


S.    I..    BO'^fff'SrXN'G. 

COMPOSER    OP    MILITARY  MUSIC, 

84  Ludlow  Str-iet,  cor.  Broome,  New  York. 


Teacher  of  English,  Italian  and  G-erman 

Singing. 
274  Washington  Street :  or  address  Oliver  Ditson  &  Co. 
615. 


Gives  Instruction  on  the  Pianoforte,   Organ, 
and  in  Harmony. 

Address  Oliver  Ditson  &  Co.  622 


lyrRS.  J.  S.  CARY,  is  prepared  to  receive  pupils  ii 
■^  VOCAL  MUSIC  at  her  residence,  117  Harrison  Avenue. 
Address  at  the  house,  or  care  of  Oliver  Ditson  &  Co.    628 


L.    DAMA. 

Teacher  of  Cultivation  of  the  Voice. 

Chickerings'  Building,  246    Washington  Street.       Room  5. 


JOHN     W.    TUFTS, 

TEACHER  OF  PIANOFORTE  ORGAN,  AND  HARMONY. 

No.  1  Van  Kenssalear  Place. 


the  Pianoforte. 


53  Plancock  Street. 


PERFECT    GUIDE 

FOtt 

TUB    GlSHIS.&.Xf   .a.CC0BBX:02^, 

Without  a  Master.  By  Carl  Alberti. 

Containing  Good  Instructions  and  Popular  Music.  Price  50 
cts.  Sent  post-paid.  OLIVER  DITSOBT  &  CO., 
Publishers,  277  Washington  Street. 


BOSTOST    IVIUSZC    SCISOOl.. 

THE  WINTER  TEUM  will  commence  on  MONDAY,  Jan.  7 
1667,  at  Fraternity  Hall,  654  Washingtou  Street.  This 
Institution  was  Incorporated  in  May.  1857,  and  its  success 
proves  beyond  a  doubt  the  practicability  of  the  plan  of  its  Or- 
gjinizafion.  Facilities  are  offered  to  both  sexes  for  obtaininga 
thorough  Musical  Education  in  the  diUerent  branches,  both 
theoretical  anil  practical,  on  the  most  reasonable  terms.  In- 
strucrioh  is  given  in  Notation,  Harmont,  Counterpoint  and 
Fugue;  Composition  with  reference  to  Musical  furin  and  in- 
strumentatiun.  SINGING,  PlANO-FOllTE,  ORGAN,  VIOLIN, 
and  lill  orchestral  instrnments.     Terms,  $36.00. 

Board  of  Instruction. 

B,  F.  B.iker,  J.  W.  Adams,  Wulf  Fries, 

William  Schultze,  Geo.  II.  Howard. 

For  particulars.  Address  B.  F.  BaUer.  4  Howe  Place. 

056  WILLIAM  READ,  Secretary. 


MISS  JENNY  RANDALL,  lately  pupil  of  Slg.  Mustafi  in 
Rome,  and  of  Sig.  Bonoldi  in  Paris,  is  prepared  to  give 
Instruction  in  SINGING  and  on  the  PIANO. 
10  Avon  Place.  663— 6mos 


E.    J.    CROWWIlSrSHIELD. 

Teacher  of  the  PIANO-FORTE  and  the  CULTIVATION  OF 
THE  VOICE.  For  particulars  please  inquire  at  No.  32  Winter 
St.,  Room  12.  664—3  mos. 

JUST    PIJBLIRHED, 

IIsT      -A.. 
PRICE      S1.50. 

By  Mail,  post-paid. 
OlilVEB   DITSO]>r  &    CO.,   Publishers. 

Howe's  Drawing-Room  Dances. 

Arranged    for  the  Piano-forte, 

Designed  for  Social  Evening  Parties. 

This  work  contains  ail  the  Popular  and  Fashionable  Qua- 
drilles, Cotillons,  Faocy  Dances,  &c  ,  with  every  variety  of 
the  latest  and  most  approved  Figures  and  Calls  for  the  differ- 
ent changes.  Arranged  for  the  Piano-forte.  Price,  only  $2. 
Copies  mailed,  post-paid  on  receipt  of  price  by  Oliver  Dit- 
son &  Co.,  Publishers,  277  VTashington  St. 


Mason  &  Hamlin's 
CABINET    ORGANS. 

ONE  TO  TWELVE  STOPS. 

IN    CASES  OP 

Black  Walnut $110  to  %600  each 

Carved  and  panelled  Walnut 200  to  500  each 

Dappled  Walnut 200  each 

Oak 110  to  600  each 

Oak,  with  Walnut  carvings 200  to  BOO  each 

Rosewood 135  to  800  each 

Ebony,  engraved  and  gilt 250  to  700  each 

Black  Walnut  and  Ebony,  richly  carved  and. 

panelled 1200  each 

These  instruments  are  conceded  by  musical  connoiseurs  to 
be  unrivalled  by  any  other  of  their  general  class,  whether 
European  or  American .  A  recent  number  of  the  Leipzig  Sig- 
nale,  the  leading  musica  journal  of  Germany,  admits  their 
superiority. 

Fcr  indorsement  of  the  superiority  of  these  instruments, 
the  manufacturers  refer  with  confidence  to  the  most  eminent 
organists  and  artists  generally  of  Boston,  New  York  and  other 
principal  cities. 

The  attention  of  those  desiring  very  elegant  furniture  is 
invited  to  several  new  styles  just  finished.  Descriptive  Cata- 
logues sent  by  mail  to  any  address. 

SALESROOMS  : 
2T4  Waahiuglon  street,  Boston. 
596  Broadivay,  New  York, 
These  instruments  are  also  to  let  by  OLIVER  DITSON  &  CO. 

LYOM  &  HEALY, 

Cor.  Clark  and  Washington  Sts. 
CHICAGO,    ILL. 

MUSIC    PUISLISHEKS, 

Wholesale  and  Hetail  Dealers  in  Sheet  Music, 

Music  Books,  and  Musical  Merchandise 

OF    EVERY    DESCRIPTION. 

Our  stock  of  Sheet  Music,  Music  Books,  Musical 
Instruments,  etc.,  is  the  liivgest  aud  most  complete  in  the 
No.  West  Our  connection  with  Messrs.  0.  DITSON  &  CO., 
enjib'.cs  ua  to  furDi>h  their  publications  to  Western  Dealers, 
at  net  Boston  Prices. 

O-  In  addition  to  the  publications  of  Messrs.  0.  Ditson 
&  Co.,  we  keep  on  band  and  furnish  all  Music  and  Music 
Books  published  in  America,  together  with  a  choice  stock  of 
Foreign  Music. 619-tf 

C.  ^¥.  A.  T1S8J31PLEK, 

Missic  and  Piano  Forte  Dealer, 

632  Chestnut   St.,  Philadelphia. 

OITers  for  sale  a  complete  assortment  of  SHEET  MUSIC  AND 
MUSIC  BOOKS. 

As  agent  for  the  estensiTe  catalogue  of  Messrs.  Oliver 
Ditson  &  Co.,  he  possesses  unusual  facilities  for  supplying 
Teachers  and  Dealers  at  a  distance,  as  well  as  those  residing  in 
the  city,  who  by  ordering  of  him  will  save  the  extra  time  and 
freight  of  sending  to  New  Ycrk  or  Boston.  627 


rvA  "  M"V  iVCV't 


Whole  No.  671. 


BOSTON,    SATURDAY,   DEC.   2  2,  186  0. 


Vol.  XXYI.  No.  20. 


A  Visit  to  the  Conssrvatory  of  Music  at 
Naples.* 

It  was  very  important  for  mo  to  become  ac- 
quainted with  the  lonu-celebrated  school  of  Mu- 
sic in  Naples.  While  in  Rome,  I  obtained  a  let- 
ter of  recommendation  to  tlic  professor  of  the  vio- 
lin at  the  institution  in  question,  Siijnor  Pinto, 
■who  has  also  to  play  in  Naples  penerally  the 
part  of  first  violinist,  or,  as  we  say  in  Germany, 
Concerlmchtci:  I  fancied  that,  thus  provided,  I 
should  easily  obtain  admission  to  the  school.  But 
this  matter  was  attended  with  especial  difficul- 
ties. In  the  first  place,  Sin;.  Pinto  was  nowhere 
to  be  found,  a  very  characteristic  trait,  it  struck 
me,  of  Neapolitan  life.  I  went  to  the  Teatro  S. 
Carlo,  to  enquire  of  the  hall-keeper  the  artist's 
address,  as  I  knew  Sis.  Pinto  was  attached 
to  the  establishment.  The  hall-keeper  intima- 
ted to  me,  in  a  kindly  and  compassionate  tone, 
that  I  should  have  some  trouble  in  presenting;  my 
letter,  "for,"  he  said,  "you  will  not  find  Sio;.  Pinto 
at  home.  You  may,  however,  come  across  him 
at  Caflisch's  pastkceria,  in  the  Toledo,"  (the 
principal  street  of  Naples),  "for,  as  a  rule,  he 
looks  in  two  or  three  times  a-day."  My  laudable 
attempt  to  catch  the  much  desired  violinist  there, 
was,  however,  not  crowned  with  success.  Some- 
what dispirited,  I  returned  to  my  friend  the  hall- 
keeper  at  San  Carlo,  and  begfred  him  to  put  me 
in  the  way  of  pouncini»  upon  Sig.  Pinto  somehow 
or  other.  "Oh,"  replied  he,  very  sensibly,  "go 
to  the  Conservatory  during  the  time  the  Profes- 
sor is  delivering  his  lesson  there."  He  told  me, 
also,  the  exact  hours  when  the  object  of  my 
search  was  engaged  in  his  professorial  duties,  and 
I  took  advantage  of  the  first  morning  at  my  dis- 
posal to  carry  out  my  purpose.  On  entering  the 
precincts  of  the  Conservatory,  which  is  located  in 
the  Franciscan  Monastery  of  S.  Pietro  a  Majella, 
I  was  astonished  by  a  scene  which  produced  upon 
me  an  effect  as  unusual  as  truly  comic.  In  a 
spacious  corridor,  between  250  and  3D0  feet  long, 
on  the  first  floor,  I  found  a  number  of  the  youth- 
ful pupils  of  the  institution,  clad,  despite  the  late- 
ness of  the  hour — it  was  ten  o  clock — in  the  most 
daring  morning  costume,  practising  their  various 
instruments,  some  of  the  pupils  walking  up  and 
down  while  so  engaged.  Wind  and  string  in- 
struments, of  various  kinds  and  calibres,  com- 
bined thein_sounds  in  a  harmless  medley.  Runs, 
scales,  sustained  notes,  etc.,  vibrated  through  the 
air  and  my  nerves,  which  latter  were  already 
strongly  affected  by  the  noise  of  the  Neapolitan 
streets.  But  the  hopeful  and  youthful  assembly 
were  not  disturbed  in  their  experimental  music 
by  the  arrival  of  a  stranger,  who,  as  they  could 
easily  perceive,  was  a  foreigner,  perfectly  aston- 
ished at  what  he  beheld.  More  especially  im- 
pressed upon  my  memory  are  the  performers  on 
a  bass  trombone  and  a  double  bass.  They  ex- 
tracted from  their  instruments  such  prodigious 
tones,  that  it  seemed  as  though  they  had  to  pre- 
pare for  playing  at  the  Resurrection. 

I  slipped  into  a  side-corridor,  and  met  one  of 
the  servants  of  the  establishment,  whom  I  begged 
to  take  me  to  Sig.  Pinto.  He  expressed  his  re- 
gret at  not  being  able  to  gratify  my  wish,  be- 
cause Sig.  Pinto  had  not  yet  arrived,  though  his 
hour  had  struck.  In  order  to  escape  from  the 
musical  hubbub  I  have  described,  I  asked  to  be 
conducted  to  the  Librarian  of  the  Conservatory, 
who  had  been  described  to  me  as  a  Signor  Cav- 
aliere  Florimo.  I  thought  that,  ■  with  him,  I 
might  fill  up  the  leisure  time  not  quite  unprofita- 
bly.  And  such  was  really  the  case.  I  found 
Signor  Florimo  an  agreeable  gentleman,  who 
most  readily  and  obligingly  showed  me  the  musi- 


cal library  under  his  care,  and  furnished  me  all 
the  information  1  wished  to  obtain.  We  inmic- 
diately  plunged  into  a  long  conversation  concern- 
ing the  Institution,  and  I  learned  the  following 
facts,  which  may  interest  others  as  they  interest- 
ed me. 

The  present  organization  of  the  Naples  Con- 
servatory dates  from  the  year  180G,  it  being  then 
that  Napoleon  combined  in  one  institution  the 
four  musical  schools  existing  there  at  that  peri- 
od. These  establishments,  the  history  of  some 
of  which  extends  back  as  far  as  the  middle  of  the 
16th  century,  that  is  to  say,  occupies  a  period  of 
300  years,  were  :  the  Conservatorio  della  Pietii 
dei  Turchini,  the  Conservatorio  dei  Poveri  di 
Jesu  Christo,  the  Conservatorio  di  S.  Onofrio, 
and  the  Conservatorio  di  S.  Maria  Loretto.  It 
would  appear  from  the  above  titles  that  all  the 
schools  of  music  in  Naples  in  those  days,  just  as 
that  at  present  existing,  were,  to  some  extent, 
connected  with  monasteries  of  the  town,  if  only 
in  so  far  as  to  employ  for  the  profit  of  art  the 
spacious  precincts  of  such  edifices.  But,  howev- 
er this  may  be,  it  is  very  certain  that,  in  the  last 
centui-y,  the  Italian  priesthood  took  a  lively  in- 
terest in  the  musical  aspirations  of  this  highly 
gifted  nation  of  the  South.  I  need  merely  re- 
mind the  reader  of  Bologna,  where  people,  for 
instance,  still  retain  a  lively  recollection  of  Pater 
Martino,  an  authority  on  counterpoint,  whom 
even  a  Mozart  could  not  help  respecting. 

Since  the  year  1826,  the  Naples  Conservatory 
has  been  located  in  the  Franciscan  Cloister  of  S. 
Pietro  a  Majella  already  named.  It  enjoys  a 
fixed  annual  income  of  not  less  than  200,000 
francs.  On  hearing  this  sum  mentioned,  I  in- 
voluntarily thought,  with  some  little  depression, 
of  the  verv  straitened  pecuniary  circumstances 
of  our  German  schools  of  music,  some  of  which, 
so  far  from  being  able  to  do  aught  for  the  ad- 
vancement of  art  can,  literally  speaking,  scarcely 
manage  to  exist.  It  is  true  that  we  possess  nearly 
half-a-dozen  Conservatories,  but  we  cannot,  prob- 
ably, suppose  any  one  of  them  really  endowed 
with  vitality,  except  the  Leipsic  School  of  Music, 
though  it  is  very  evident  that  this  would  prosper 
still  more,  if,  in  our  native  Germany,  the  door 
was  not  flung  wide  open  for  a  highly  injurious 
system  of  competition  on  the  part  of  private  in- 
dividuals. Let  us  hope,  however,  that  this  state 
of  things  may,  some  day  or  other,  be  changed  for 
the  better.  What  might  not  be  effected  by  a 
single  Conservatory,  properly  endowed  and  sen- 
sibly organized,  for  the  whole  of  Germany  ! 

The  subjects  of  study  in  the  Naples  Conservato- 
ry include  not  only  every  branch  of  music, butoth- 
er  departments  of  knowledge  as  well.*  Besides 
going  through  an  elementary  course,  the  pupils 
are  taught  geography,  history,  and  so  on.  Nay, 
they  are  even  initiated  in  philosophy,  though 
more  for  the  name  of  the  thing  than  aught  else. 
In  a  country  where,  but  a  short  time  since,  peo- 
ple were  informed  that  it  was  not  the  earth  that 
revolved  round  the  sun,  but  the  sun  round  the 
earth,t  we  cannot  expect  that  the  science  of  re.a- 
son  will  really  flourish,  even  though  we  leave 
out  of  consideration  the  fact  that  the  Italians, 
whose  minds  are  cast  in  a  preponderatingly  real- 
istic mould,  have  always  been  but  very  poor  phi- 
losophers. 

The  pupils,  of  whom  100  are  taught  gratui- 
tously, are  bound  to  attend  the  Institution  at 
least  six  years.  In  some  cases,  however,  they  re- 
main longer.  In  addition  to  receiving  artistic  and 
scientific  instruction,  they  are  also  not  only  lodg- 
ed but  boarded  free  of  cost.     No  pupil  is   admit- 

*  A  similar  plan  is  pursued  at  the  Prague  Conservatory, 
liu»,  most  probably,  tbat  establishment  was  formed  on  the 
model  of  the  Conservatory  of  Naples, 

t  See  Adolph  Stahr's  En  Jahr  in  Ilalien. 


ted  under  the  age  of  seven,  while,  on  the  other 
hand,  no  one  is  allowi'd  to  attend  the  Iiislitution 
beyond  his  four-and-twentieth  year.  At  present 
the  number  of  students  is  1.00.  The  staff  con- 
sists— not  counting  the  director — of  twenty-one 
professors.  All  the  instruments  and  music  re- 
quired for  the  pupils  belong  to  the  Institution. 
Among  the  violins,  I  saw  some  very  good,  though 
not  first-rate,  specimens  of  Gagliani,  the  Neapol- 
itan violin-maker,  who  lived  in  the  last  century. 
The  pianofortes,  on  the  contrary,  were  bad.  The 
wildest  fancy  cannot  form  a  correct  notion  of  the 
toneless,  discordant,  jingling  machines,  on  which 
it  is  utterly  impossible  to  play,  that  are  manufac- 
tured here.  But  this  is  not  an  isolated  case. 
Throughout  Italy,  the  pianos  are  extremely  me- 
diocre, a  fiict  in  sfronn;  contrast  with  the  feeling 
for  tune  inherent  in  the  Italians,  and  based  upon 
a  felicitous  natural  aptitude  of  disposition. 

During  our  conversation  I  was  informed  that 
the  anxiously  expected  Sig.  Pinto  had  arrived. 
I  was  immediately  conducted  to  him.  Ho  most 
obligingly  expressed  his  readiness -to  allow  me  to 
be  present  at  the  violin  lesson  he  was  about  to 
give.  We  entered  a  room.  In  which  some  pupils 
were  already  assembled.  Here  I  could  not  help 
again  remarkinjj,  as  I  had  already  remarked  on 
my  entry  into  the  Institution,  that  too  much  at- 
tention was  not  bestowad  upon  cleanliness.  All 
present,  with  the  exception  naturally  of  the  Pro- 
fessor, looked  unwashed  and  unkempt,  and,  more- 
over, as  regards  their  dress,  they  seemed  to  be 
clad  as  if  they  had  but  just  left  their  beds.  The 
room  Itself,  too,  was  not  the  tidiest  I  had  ever 
seen.  But  what  matters  a  little  dirt  more 
or  less  in  the  wonderfully  bright,  pure,  and  clear 
air  of  the  South  ?  Kind  Nature  paralyzes  it  so 
marvellously,  though,  in  saying  this,  I  would  not 
by  any  means  be  understood  to  assert  that  a  lit- 
tle more  attention  to  cleanliness  would  not  be 
preferable.  However,  my  attention  was  imme- 
diately diverted  from  this  and  similar  matters,  and 
directed  to  two  pupils,  each  of  whom  played  a 
violin  solo,  with  pianoforte  accompaniment.  Both 
were  admirable  in  the  French-Belgian  style, 
which  is  cultivated  here  with  especial  predilec- 
tion and  the  devotion  of  elective  afllnlty  ;  for  all 
Italian  violinists  adopt  this  style.owing  to  the  want 
of  a  national  school.  Yet  In  this  very  country 
lived,  as  recently  as  the  last  century,  those  great 
masters  of  the  violin,  who  marked  an  epoch  and 
served  as  a  standard  for  the  whole  world  of  mu- 
sic, and  of  whom  we  still  learn,  even  at  the  pres- 
ent day,  by  tradition  !  However  Incredible  this 
fact  may  appear,  it  is  true. 

Of  the  above  two  pupils,  the  second  especially, 
who  acquitted  himself  with  extraordinary  spirit 
and  in  the  most  naasterly  manner,  engrossed  my 
undivided  attention.  He  played  that  technical- 
ly difficult  piece,  the  "Esmeralda  Fantasia,"  by 
Antonio  BazzinI,  the  celebrated  Italian  violinist, 
who  is  still  living  and  well-known  in  Germany, 
and  who,  like  Sivori,  is  one  ot  the  most  renown- 
ed virtuosos  of  modern  times. 

After  this  performance,  and  others  I  heard  dur- 
ing my  visit,  it  struck  me  as  evident  that  the 
practical  cultivation  of  orchestral  playing — ac- 
cording to  the  Italian  standard— Is  zealously  and 
successfully  carried  out,  and  I  was  able  to  compli- 
ment Sig.  Pinto  sincerely  on  the  fact.  As  to 
how  It  fares  with  pianoforte  playing  and  the  vo- 
cal art,  I  could  not,  on  account  of  the  limited 
time  at  my  disposal,  satisfy  myself.  But  if  I 
might  express  an  opinion  on  the  pianoforte  play- 
ing I  had  previously  heard  in  Italy,  it  would,  with 
some  exceptions,  not  be,  as  a  rule,  very  favorable. 
Then,  however,  the  piano,  on  account  of  its  pov- 
erty of  tone  and  eminently  Ideal  character,  is  no 
Instrument  for  a  nation  that  seeks  and  finds  the 
irreatest  charm  of  musical  enjoyment  in  sensually 
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beautiful  but,  so    to  speak,   tonally  elementary 
melody. 

That,  on  the  other  hand,  siree  Verdi  gave  his 
compositions  to  tlie  world,  vocal  art  has  visibly 
fallen  off  in  Italy  needs  no  longer  any  corrobora- 
tion. As  I  was  about  leaving,  I  found  an  oppor- 
tunity, which  I  had  greatly  desired,  of  making  the 
personal  acquaintance  of  the  Maestro  Saverio 
Mercadante,whose  opera.  La  Veslale,l  had  heard 
in  Kome.  The  grey-haired  artist,  who  is  nearly 
seventy  years  of  age,  and  who,  three  years  ago, 
had  the  misfortune  to  become  totally  blind,  was 
.  delivering  an  address  to  a  large  number  of  the 
pupils,  attended  by  some  of  the  professors.  He 
is  a  man  of  small,  spare  stature.  His  head  was 
covered  with  a  little  velvet  cap.  He  was  sitting, 
in  a  dignified  attitude,  upon  a  sofa,  while  those 
present  respectfully  formed  a  semi-circle  round 
him.  He  spoke  in  a  clear  and  sharply  accejHtua- 
ted  voice,  his  words  being  enforced  by  animated 
gestures.  Sig.  Pinto  seized  a  fitting  opportunity 
to  introduce  me.  The  sprightly  old  gentleman 
immediately  broke  off  his  address,  and  entered 
with  me  into  a  conversation,  in  which,  with  al- 
most diplomatic  dexterity,  ho  gave  utterance  to 
some  well-turned  remarks  on  German  music  and 
musicians.  He  ended  by  courteously  charging 
my  conductor  to  see  that  I  carried  away  with  me 
a  favorable  impression  of  the  Institution  commit- 
ted to  his  care. 

The  Neapolitans  have  no  little  reason  for  be- 
ing, to  a  certain  extent,  proud  of  this  Conserva- 
tory ;  for  not  only  is  it  the  oldest  of  its  kind  in 
Europe,  but  many  celebrated  artists,  including 
some  masters  of  the  first  rank,  received  their  pro- 
fessional education  there.  Among  them,  I  w  II 
mention  only  the  following  : — Scarlatti  ('the  ope- 
ratic composer),  whose  Christian  name  was  A|- 
essandro  ;  Feo ;  Leo;  Durante;  Monteverde  ; 
Pergolese ;  Paesiello;  Cimarosa;  Spontini ;  and 
many  more.  The  library,  kept  in  admirable  or- 
der by  Sig.  Florimo,  contains  a  most  valuable 
collection  of  manuscripts  of  the  above  mentioned, 
and  other  pupils,  more  or  less  celebrated,  of  the 
Conservatory.  Among  the  autographic  MSS.,  I 
observed  two  operas  by  Feo ;  eleven  operas  by 
Leo  ;  some  sacred  compositions  by  Durante  ;  six 
operas  by  Alessandro  Scarlatti ;  and  several 
works  by  Pergolese. 

Sig.  Florimo  informed  me  that  he  is  at  present 
engaged  in  writing  a  copious  history  of  the  Na- 
ples Conservatory.  It  will  no  doubt  contain 
some  important  contributions  to  the  history  of 
music,  and,  in  consequence,  its  publication  must 
bo  expected  with  interest. 

Von  Wasielewski. 


The  Philosophy  of  the  Fine  Arts. 

(From  the  North  American  Review]. 
Philosaphie  der  Schunen  Kiinsle  :  ArMlektiir,  Smlplur,  Ma- 
lerei,  Musik,  Foesie,  Prosa.  Von  ErnsI  von  Lasaulx. 
Miinchen  :  Literarlsch-Artistische  Anstalt  der  J.  O.  Ootta'- 
schen  Buchhnndlung.  1865.  [Philosotilm  of  llie  Fine  Arts. 
By  Ernat  von  Lasauix.] 

Notwithstanding  their  creative  activity  as  an  artis- 
tic people,  the  Greeks  did  not  pIiilosoj)hize  deeply 
about  art.  Indeed,  they  were  habitually  inexact  in 
nil  their  classifications.  Aristotle,  for  example, 
makes  zoology,  medicine,  &c.  branches  of  philosopliy, 
and  puts  them  in  the  same  category  with  metaphys- 
ics. _  As  regards  the  arts,  he  assumes  that  they  are 
all  imitations,  and  from  this  stand-point  inquires, 
first,  by  wliat  means  the  imitation  is  produced  (form, 
color,  lone,  or  word)  ;  secondly,  what  objects  are  im- 
itated (emotions,  actions,  &c.) ;  and  thirdly,  in  what 
manner  these  objects  are  imitated.  But  he  does  not 
mforra  us  what  particular  arts  he  would  place  under 
these  several  licads.  He  lays  the  foundation  of  a 
classification,  but  rears  no  snporstructnro  upon  it. 
Cioero  divides  the  arts  into  silent  (iftiasi  mutce  arles), 
and  speaking  (orntio  el  linrjua)  ;  the  former  are  sculp- 
ture and  painting,  the  latter  are  poetry  and  eloquence. 
Quintilian,  appiyine  to  the  arts  the  Aristotelian  clas- 
sification of  the  sciences,  throws  them  into  three 
groups  ;  the  theorciiad  (astronomy  and  philosophy) ; 
the ;jraci/caZ  (strategy,  oratory,  and  dancing);  and 
the  poetical,  comprising  architecture,  sculpture,  and 
painting.  These  latter  he  also  calls  creative  arts 
(arles  effccfirw).  In  like  manner  the  Neoplatonic 
Plotinus  divides  them,  first,  into  imitative  arts,  sculp- 
ture, painting,  and  dancing,  ^hich  imitate  forms  and 
motions,  and  music,  which  imitates  the  innate  har- 
monies of  the  human  soul;  secondly  the  practical 


arts,  architecture  and  carpentry,  which  are  expres- 
sions of  the  indwelling  symmetry  of  the  soul;  and, 
thirdly,  the  theoretical  arts,  or  those  which  are  of  a 
more  ideal  nature,  such  as  geometry,  poetry,  oratory, 
and,  highest  of  all,  philosophy.  The  vice  of  these 
classifications  oiiviously  springs  from  the  vagueness 
of  the  Greek  and  Latin  terms  which  we  are  forced  to 
translate  by  "tho  arts." 

If  now  we  turn  to  modern  art-criticism,  we  find  it 
equally  arbitrary  and  unsatisfactory.  Dante  (De 
Monnrchia,  II.)  remarks  that  art  is  conditioned  by 
three  things,— the  spirit  of  the  artist,  the  instrument 
which  he  employs,  and  the  material  in  which  he 
works  ;  but  he  makes  no  distribution  of  the  arts  un- 
der this  ffenoral  principle.  Kant  (Kntik  der  Urlheils- 
hraft,  §  51 )  makes  expression  the  basis  of  his  classi- 
fication. First,  the  speaking  arts,  poetry  and  elo- 
quence; the  latter  of  these  treats  a  business  of  the 
understanding  as  if  it  were  a  free  play  of  the  imagi- 
nation, whereas  the  former  conducts  a  free  play  of 
the  imagination  as  if  it  was  merely  a  bufiness  of  the 
understanding.  Secondly,  the  formative  arts,  of 
which  there  are  two  subdivisions,  those  whSch  are  ex- 
pressed in  accordance  with  the  truth  of  the  senses 
(Sinnenwalrheit),  comprising  architecture  and  sculp- 
ture (die  Plaslik),  «nd  those  which  rest  on  an  illusion 
of  the  senses  (Sinnenscheiu),  including  painting  and 
land»eapo-!rardeninsr.  Thirdly,  the  art  of  the  beauti- 
ful play  of  the  emotions,  or  music.  Solger  (Aesthet- 
ik,  p.  257)  assumes  five  fine  arts,  which  he  divides 
into  two  groups,  viz.  Poesy  and  Art  (Kimst).  The 
former  he  regards  as  the  universal  art,  embracing  in 
itself  all  tho  others.  The  latter  he  subdivides  into 
symbolical  (architecture  and  sculpture)  and  allesori- 
cal  (painting  and  music).  Hegel  looks  at  art  from 
different  points  of  view,  and  gives  a  classification  as 
seen  from  each.  Historically  considered,  he  distin- 
guishes three  principal  forms:  the  symbolical,  or  the 
art-pantheism  of  the  Orient,  the  classical  art  of  the 
Greeks  and  Komans,  and  the  romantic  art  of  the 
Christian  nations  of  Western  Europe.  Again  he 
speaks  of  the  extern.al  art  (architecture),  theohjective 
art  (sculptijrej,  and  the  subjective  arts  (painting,  mu- 
ic,  and  poetry).  Or,  if  we  consider  tho  sense  to 
which  the  art  appeals,  we  have  architecture,  sculp- 
ture, and  painting,  which  appeal  to  the  eye  ;  music, 
which  is  addressed  to  ths  car;  and  poetry,  which 
speaks  to  the  imagination.  Or,  finally  distributing 
them  into  two  groups,  we  have  architecture  and 
sculpture,  which  present  the  objective,  and  painting, 
music,  and  poetry,  which  express  the  innerness  (In- 
nerlichkeit)  of  tho  subjective.  Cousin  places  painting 
above  sculpture  and  music,  because  it  is  more  pathet- 
ic than  the  former  and  clearer  than  the  latter,  and 
expresses  the  human  soul  in  a  greater  richness  and 
variety  of  its  sentiments.  Poetry  he  calls  the  art  par 
excellence.  Architecture  and  gardening  he  puts  to- 
gether in  one  category,  as  the  least  free  and  lowest  of 
the  arts.  It  seems  to  us,  however,  more  natural,  fol- 
lowing Kant's  distribution,  to  associate  gardening 
with  painting,  inasmuch  ss  it  is  governed  hy  the  laws 
of  perspective,  and  is  picturesque  rather  than  archi- 
tectural. Fergusson  divides  the  arts  into  three  class- 
es,— technic,  seathetic,  and  phonetic.  The  technic  cul- 
minate in  upholstery,  the  assthetic  in  music,  and  the 
phonetic  in  eloquence.  On  this  basis  he  erects  a  laby- 
rinthi.in  superstructure,  through  whoso  "wandering 
mazes"  we  have  no  disposition  to  conduct  our  read- 
ers. 

It  must  he  obvious  to  every  one  that  all  these  clas- 
sifications are  more  or  less  determined  by  a  priori 
considerations,  instead  of  being  deduced  from  the  na- 
ture and  genesis  of  the  arts  and  the  law  that  controls 
their  development.  Every  classification  is  imperfect, 
in  so  far  as  it  is  artificial.  It  is  essential,  therefore, 
to  pursue  a  new  method,  to  throw  aside  dogmatism 
and  appeal  to  history,  to  study  the  arts  in  the  pro- 
cess of  their  growth,  and  to  adopt  the  arrangement 
into  which  we  find  them  drawn  hy  their  natural  afiin- 
ities.  The  proper  application  of  this  method  would 
render  it  necessary  to  trace  the  rise  and  progress  of 
each  art,  and  to  show  how  the  varying  forces  of  na- 
ture, civilization,  and  social  life  have  operated  in  de- 
veloping and  modifying  man's  artistic  faculty;  but 
this  discussion  is  too  broad  for  our  present  limits, 
and  we  ninst  rest  satisfied  with  a  mere  statement  of 
the  results  to  which  such  an  investigation  would 
lead. 

By  the  fine  arts,  then,  wo  mean  architecture,  sculp- 
ture, painting,  music,  poetry  and  prose.  These  may 
be^'Sivided  into  two  equal  groups.  The  first  three, 
architecture,  sculpture,  and  painting,  address  them- 
selves to  tho  eye,  speaking  to  it  in  tho  dialect  of  form; 
thoy  may  therefore  be  called  the  arts  of  formed  repre- 
sentation,— formative  or  imaging  arts.  Tlie  last 
three,  music,  poetry,  and  prose,  address  themselves 
to  the  ear,  and  may  be  termed  the  arts  of  oral  repre- 
sentation, or  speaking  arts.  We  have  enumerated 
them  in  the  order  of  their  logical  relations  and  of 


their  chronological  development.  Tlio  first  of  the 
fine  arts  in  ponit  of  time,  and  the  lowest  as  a  means 
of  expression,  is  architecture;  the  last  in  time  and 
the  highest  p]  in  expressiveness  is  prose.  This  classi- 
cation  corresponds  to  the  historical  growth  of  Gre- 
cian art.  Art  is  originally  an  emanation  of  religious 
feeling.  It  springs  from  man's  spiritual  wants,  which 
first  seek  expression  in  , a  rude  symbolism.  Ko  pre- 
Hellenic  people  ever  advanced  beyond  these  religious 
beginnings  of  art.  Such  are  the  colossal  temples  of 
India,  filled  with  gigantic  images,  monstrous  in 
shape  and  yet  every  limb  and  lineament  symbolical 
of  certain  divine  attributes  ;  also  the  monumental  ar- 
chitecture of  Egypt,  massive  and  gloomy  pyramids, 
obelisks  emblematic  of  sacrificial  flames,  and  all 
those  stupendous  structures  that  fringe  the  Nile  from 
the  Nubian  desert  to  the  Mediterranean.  The  Greeks 
were  tlie  first  to  idealize  this  symbolism  and  inspire 
it  with  a  new  principle,  to  modify  it  by  intellectual 
and  testhetic  culture,  and  melt  it  into  a  new  meta- 
morphosis, in  which  the  sentiment  of  beauty  blended 
with  that  of  religion. 

The  six  arts  of  which  we  have  made  mention  rise 
one  above  the  other,  in  a  regular  series  ;  sculpture  is 
higher  than  nrcliitccturc,  painting  is  higher  than 
sculpture,  music  stands  above  painting,  poetry  above 
music,  and  prose  fi]  is  thehighest  artof  all.  It  will  be 
observed,  also,  that  in  the  exact  ratio  of  the  increase 
of  the  spiritual  content  of  these  arts  there  is  a  de- 
crease of  materiality  in  the  form.  In  nature  we  see 
a  progress  from  the  inorganic  to  the  organic,  from 
organogens  to  living  organisms,  from  the  general 
substances  and  elementary  bodies  of  chemistry  to  the 
special  phenomena  of  physics,  from  the  coral  to  the 
plant,  from  the  plant  to  the  animal,  and  from  the  an- 
imal to  man  ;  each  "striving  to  ascend,  and  ascend- 
ing in  its  striving."  The  stone  or  the  metal,  in  its 
highest  form  of  crystal,  mimics  the  delicacy  of  the 
flower;  the  fiower,  with  its  organic  functions  and 
motions  and  the  variegated  plumage  of  its  petals, 
is  assimilated  to  the  butterfly  that  hovers  on  free 
wings  above  it;  and  in  the  social  life  and  cunning 
instincts  of  the  bee,  the  bird,  tlie  ant,  and  the  spider 
are  typically  foreshadowed  the  intelligence  and  mor- 
al affections  of  man.  Each  of  these  in  l!1ie  rising 
scale  of  creation  is  tho  realization  of  that  which  is  bo- 
low  it,  and  the  mute  prophecy  of  that  which  is  above 
it.  In  like  manner  there  is  a  progress  in  art  from 
architecture  to  sculpture,  from  sculpture  to  painting,, 
from  painting  to  music,  from  mu.sie  to  poetry,  and 
from  poetry  to  prose.  All  these  have  their  root  in  a 
common  sentiment ;  they  are  all  manifestations  of 
religious  feeling  working  through  the  imagiiiation, 
and  there  is  no  instance  on  record  of  supreme  excel- 
lence in  art,  except  in  times  of  religions  enthusiasm 
or  among  a  people  distinguished  for  religions  sensi- 
bility. Art  first  built  a  temple  to  the  gods,  consecra- 
ted it  with  their  images,  beautified  it  with  pic- 
tures of  sacred  scenes  out  of  their  lives,  celebrated 
their  praises  in  music  and  poetry,  and,  finally,  re- 
corded tho  fact  and  philosophized  about  it  in  prose. 
Thus  in  all  its  forms  and  creations  it  is  but  an  ex- 
pression of  these  first,  deepest,  and  holiest  emotions  of 
the  human  soul. 

The  theory  enunciated  by  Vitruvius  and  recently 
by  Hope,  and  tacitly  assumed  by  Ruskin,  that  archi- 
tecture had  its  origin  in  the  rude  efforts  of  man  to 
shelter  himself  from  the  inclemencies  of  the  sky,  is 
not  only  false  in  principle,  but  at  variance  with  fact. 
Tlie  hut  of  the  shepherd,  the  tent  of  the  nomad,  the 
wigwam  of  the  savage,  and  the  cave  of  the  troglodyte, 
which  have  been  regarded  as  so  many  germs  of  ar- 
chitecture, have  really  no  more  connection  with  it 
than  the  dun  of  the  tiger  or  the  lair  of  the  wolf  It 
was  from  the  impulse  of  religious  feeling,  and  not  un- 
der the  stimulus  of  ])liysical  wants,  that  man  became 
an  architect.  The  temple  is  older  than  the  house. 
Indeed,  such  a  thing  as  domestic  architecture  was  un- 
known previous  to  the  Ifoman  Empire.  According 
to  the  old  Hebrew  legend,  Adam  built  an  altar  to 
God  before  he  put  a  roof  over  hisown  head.  The  ear- 
liest and  rudest  structures  now  existing  on  the  face 
of  the  earth  were  dedicated  to  deities. 

Much  misconception  will  be  avoided  if  we  remem- 
ber that  a  temple  is  not  necessarily  an  edifice.  This 
may  be  its  accidental  form,  but  does  not  constitute  its 
distinctive  character.  It  is  essentially,  as  the  ety- 
mology implies,  (tciivuv,  to  cut  off  or  set  apart,)  a 
consecrated  spot,  like  that  where  Noah  offered  sacri- 
fice when  he  issued  from  the  ark.  The  hollow  cedar 
containing  a  rudely  carved  image  of  the  Arcadian 
goddess,  of  which  Pausanias  (VIII.  13.  2)  speaks, 
was  as  much  a  temple  as  tho  Paithenon  or  the  Pan- 
theon. Indeed,  the  first  temples  seem  to  have  been 
hollow  trees  in  which  images  were  placed  ;  the  l)o- 
doncan  Jupiter  dwelt  in  a  beech,  the  Ephesian  Diana 
in  an  elm,  and  it  was  not  until  600  B.  C.  that  she  was 
honored  with  a  temple  in  marble  ;  and  among  the 
Germanic  nations  of  Northern  Europe,  we  find   that 
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the  three  gods  of  the  nncient  Prussians  were  wor- 
shipped in  a  sacrort  onk  nt  Uomove.*  A  Druidical 
circle  of  rough  stones,  like  the  cclohratcd  Stonhonggc, 
is  as  truly  a  temple  as  the  chissic  peristyle.  It  may 
consist  ofa  mound  of  earth,  a  solitary  column,  or  a 
high  rock  like  that  on  the  sliores  of  Lake  Winnipeg, 
which  tlie  aborigines  were  accustomed  to  crown  with 
wreaths  of  leaves  and  flowers  ;  they  are  all  alike  sa- 
cred otfcrings  to  the  gods,  the  tree  and  the  monolith, 
as  well  as 

"Doric  pllldrs, 
Conice  and  frieze,  with  bossy  BcuIptureB  graven." 

The  Egyptian  obelisk  in  Rome  on  whoso  granite 
sides  are  inscrrbed  liioroglypliio  hymns  in  praise  of 
the  sun,  is  as  truly  a  temple  as  is  the  Basilica  of  St. 
John  Lateran,  before  which  it  stands.  The  cavern, 
or  the  rude  lodge  of  wattled  saplings,  in  which  the 
primitive  man  found  protection  against  heat  and  cold, 
may  be  the  origin  of  house-building  ;  but  it  is  the 
stone  pillar  or  the  hollow-tree  with  the  consecrated 
imago  in  which  we  must  seek  the  origin  of  temple- 
building,  which  is  the  source  and  genesis  of  all  archi- 
tecture. 

Common  usage  applies  the  word  ai-chitcdure  to  ev- 
ery beautiful  edifice  ;  but  there  is  essentially  as  much 
difference  between  temple-building  and  house-build- 
ing, as  there  is  between  a  moral  and  a  meteorologi- 
cal necessity.  In  house-building  everything  is  made 
subordinate  to  comfort  and  convenience.  There  may 
be  displayed  much  mathematical  knowledge  and  me- 
chanical skill,  but  these  do  not  raise  it  to  the  dignity 
of  a  fine  art;  it  is  still  a  handicraft.  A  house  thus 
designed  with  inflexible  reference  to  utility  is  no  more 
architecture  than  a  ship  or  a  railroad.  It  may  turn 
out  to  be  beautiful,  and  so  may  the  ship,  which  was 
built  only  to  do  service  against  wind  and  wave,  or 
the  steam-ear,  which  moves  wholly  in  obedience  to 
mercenary  impulses  towards  economical  ends.  The 
same  movement  of  muscle  may  mould  dough  to  make 
bread  or  clay  to  make  statues,  but  how  different  is 
the  spiritual  process  in  each  case.  Architecture 
among  the  Greeks  was  never  associated  with  the  idea 
of  use,  and  they  made  no  pretensions  to  it  in  the  con- 
struction of  private  dwellings.  Athens  was  by  no 
means  a  fine  city  like  some  of  our  modern  ones,  with 
whole  streets  of  palaces  occupied  as  the  residences  of 
private  citizens.  A  stranger  could  have  walked  from 
the  Pirfeus  all  through  the  lower  town  without  imag- 
ining himself  to  be  in  the  city  which  contained  the 
greatest  masterpieces  of  architecture.  He  would  ob- 
serve these  only  as  he  approached  the  public  square 
and  the  Acropolis.  We  learn  from  Herodotus  fV. 
62)  how  small  and  insignificant,  according  to  our 
notions,  were  the  houses  in  which  men  like  Themis- 
toeles  and  Aristides  lived.  As  luxury  increased, 
dwellings  were  built  on  a  larger  scale,  but  even  these 
made  no  claims  to  architectural  beauty,  and  did  not 
rank  among  works  of  art.  Yet  they  were  regarded 
by  the  public  with  suspicion.  Such  was  the  house 
of  Midias,  the  Athenian  millionaire,  which  he  erected 
at  Eleusis,  and  for  which  he  was  severely  censured  by 
Demosthenes.  Architecture  put  to  private  uses 
would  have  been  to  the  Grecian  mind  an  ostentation 
bordering  on  impiety.  It  was  employed  solely  and 
sacredly  in  the  eonstmcticMi  of  temples  till  after  the 
Persian  war,  when  it  was  applied  also  to  theatres, 
concert  halls,  porticos,  gymnasia,  and  public  squares; 
hut  this  too  was  a  sacred  use,  inasmuch  as  all  these 
places  and  edifices  were  dedicated  to  some  divinity.* 

It  is  true  that  in  the  heroic  age  we  discover  a  ten- 
dency to  beautify  the  residences  of  princes  and  make 
them  objects  of  art ;  such  were  the  mansions  of  Men- 
elaus  and  Alcinous,  as  described  in  the  fourth  and 
seventh  books  of  the  Odyssey.  But  it  must  be  re- 
membered that  these  palaces  were  essentially  palace- 
temples,  and  that  with  them  was  associated  the  idea 
of  hero-worship.  Art  can  never  develop  itself  freely 
when  it  comes  in  contact  with  utility.  The  Greeks 
scrupulously  avoided  this  antagonism.  The  best 
house-builders  in  Athens  would  not  have  presumed 
to  place  themselves  on  a  level  with  Ictinus  and  Kal- 
licrates,  the  builders  of  the  Parthenon.  However 
great  their  constructive  skill,  they  were  still  mechan- 
ics and  not  architects.  Posterity  did  not  treasure 
their  names  ;  they  passed  away  and  were  forgotten 
with  the  cessation  of  those  physical  wants   which  it 

•  Voigt,  GtschicMe  Preiissens,  I.  680,  595. 

*  What  is  here  said  of  architecture  is,  of  course,  true  of  all 
the  fine  arts.  Pausanias,  who  travelled  through  Greece  in 
the  second  century  of  the  Christian  era,  and  described  the 
■workflof  art  then  existing,  does  not  mention  a  single  one  as 
the  property  of  a  private  citizen.  So  when  Yerres  plundered 
Sicily,  his  accusers,  who  cannot  be  supposed  to  have  conceal- 
ed anything,  charge  him  with  carrying  off  only  public  works 
of  art  ;  at  the  same  time,  it  is  said  that  he  appropriated  these 
treasures  wherever  he  could  find  them  ;  and  if  private  persons 
had  possessed  such  works  6T art,  nothing  would  have  prevent- 
ed him  from  taking  them.  To  be  sure,  Cicero  speaks  of  four 
statues  t.aken  from  a  certain  Heius.  IJub  they  stood  in  Iiis 
sacrarium  or  chapel,  not  in  his  house,  and  were  therefore  pub- 
lic, in  the  sense  of  being  consecrated  to  a  religious  use. 


was  their  solo  oflice  to  supply  ;  whilst  the  memory  of 
the  architect  remained  as  iinpcrishnhio  as  the  divine 
conceptions  which  he  sought  to  express.  Secular 
architecture  grew  up  out  of  national  decay  and  relig- 
ious degradation.  With  the  deification  of  the  Ro- 
man Emperors  certain  parts  of  Ihe  tcmplcB  were 
transferred  to  the  imperial  palaces.  Julius  Ca^snr 
was  the  first  man  who  adorned  his  house  wilh  a  ped- 
iment, and  even  he  was  permitted  to  do  it  only  liy  a 
special  decree  of  the  Senate.  Thus  gradually,  and 
as  it  were  under  protest,  began  the  decline  of  sacred 
architecture.  The  change  advanced  with  the  degen- 
eracy of  the  people  and  the  darkening  of  the  religious 
consciousness.  Columns  were  attached  to  the  villas, 
and  private  dwellings  wore  decorated  with  pilasters 
and  rich  entablatures.  This  desecration  of  the  tem- 
ple-style culminated  in  the  famous  "Golden  House" 
of  Nero,  in  the  vestibule  of  which  stood  his  own  col- 
ossal statue  one  hundred  and  twenty  feet  high.  The 
distinction  between  house  and  temple  being  thus  bro- 
ken up,  sacred  architecture  became  rapidly  secular- 
ized in  the  midst  of  avast  material  civilization,  which 
seems  almost  to  have  deified  roads,  bridges,  aque- 
ducts, triumphal  arches,  the  circus,  and  the  Colos- 
seum.* 

*  Among  the  Homans,  religion  was  degraded  into  a  mere 
function  of  the  state  ;  and  patriotism  (an  intense  but  narrow 
sentiment)  became  the  inspiring  principle  of  art  as  well  as  of 
morals.  TIius  the  themes  of  Roman  sculpture  were  not  relig- 
ious, but  patriotic,  and  represented,  not  pods,  but  heroes  ; 
they  sought  their  ideals  of  excellence,  not  in  the  genealogical 
records  of  Olympus,  but  in  the  annals  of  their  own  robust  vir- 
tue and  prowess. 

(To  be  continued.) 


The  Overture  to  Mozart's  "Magic  Flute." 

BY    A.    OULlEICnEFF.* 

Great  in  all  things,  in  counterpoint  as  in  melody, 
Mozart  must  naturally  have  preferred  to  the  strict 
Fugue  that  which  is  termed  the  free,  asd  which,  ad- 
mitting of  a  blending  of  the  two  opposite  styles,  open- 
ed an  unlimited  field  to  the  universality  of  his  genius. 
His  finest  work  in  this  kind  had  been  the  finale  to 
the  Symphony  in  C  (the  "Jupiter").  Many  ama- 
teurs find  all  fugues  alike.  But  surely  no  one  will 
maintain  this  of  the  finale  to  the  Symphony,  and  of 
our  overture  ;  for  these  two  works  no  more  resemble 
one  another  than  they  do  the  thousands  of  fugues, 
which  have  preceded  them  or  followed  them,  and 
they  can  only  be  compared  together  to  bring  out 
their  absolute  contrast  all  the  more.  The  finale  rests 
upon  four  rival  themes,  whose  combination  irresisti- 
bly and  above  all  calls  up  the  image  ofa  gigantic  con- 
flict. The  severe  taste,  the  original  harshness  of  the 
counterpoint  is  felt  in  many  passages,  and  the  har- 
monic fermentation,  which  arises  from  the  collision 
of  these  hostile  elements,  and  which  is  so  very  grate- 
ful to  the  ear  of  the  connoisseur,  is  for  the  majority 
of  dilettanti  but  a  senseless  discord,  .is  I  have  had 
occasion  enough  to  convince  myself  personally. 
There  is  no  easy  ear-tickling  In  that  music.  The 
work  seems  to  address  itself  as  much  to  the  critical 
intelligence  as  to  the  fancy  of  the  hearer;  and  if 
there  are  few  compositions  which  so  seize  upon  one 
by  their  grandeur  and  their  power,  there  are  perhaps 
none  which  for  their  right  appreciation  require  a  more 
cultivated  musical  insight. 

Imagine  now  the  opposite  of  what  has  just  been 
said,  and  you  will  have  a  pretty  good  idea  of  the 
overture.  This  has  but  one  theme,  and  even  in  the 
development  of  this  one  theme  the  science  of  the  com- 
poser appears  still  more  wonderful,  if  possible,  than 
it  has  been  in  the  most  prodigious  movements  of  the 
finale.  Between  the  theme  and  the  counter-theme 
there  exists  no  appearance  of  conflict,  not  once  a  sin- 
gle shadow  of  opposition.  All  is  pure  and  clear. 
All  is  heavenly  in  the  harmony  of  this  fugue,  all 
streams  in  most  melodious  splendor,  all  is  euphonious 
enjoyment,  rapture,  inexpressible  charm,  alike  for 
the  learned  musician  and  for  the  common  mnsic-lov- 
er,  in  short  for  all  musical  ears.  Mozart  wished  that 
the  introduction*to  the  piece  should  bespeak  attention 
with  an  at  once  solemn  and  mystical  authority,  and 
with  the  most  ^clatant  euphony,  as  if  the  slow  tempo 
should  say  to  one  :  "Prepare  yourself  to  be  apprised 
of  something  which  you  never  heard  before,  and 
which  no  one  will  ever  let  you  hear  again." 

It  were  an  error  to  believe,  that  the  unique  eupho- 
ny and  magic  charm,  which  make  of  the  Allegro 
such  a  ravishing  music  to  everybody,  merely  afiFect 
us  more,  because  the  conditions  of  the  fugued  style 
here  are  mitigated  ;  in  other  words,  because  the  work 
is  not  a  strict  and  regular  fugue.  It  is  as  learned  a 
work  as  ever  proceeded  from  a  bead  that  would 
know  of  nothing  short  of  Double  Counterpoint  and 
Canon.  To  the  main  laws  of  the  genus  Mozart  has 
added  furthermore  the  unitj-  of  thoucht.  Although 
this  fugue  is  free,  it  is  still  almost  without  interrup- 

*  Translated  for  DwiglU's  Journal  of  Music.  Nov.  1852. 


tion  ;  it  is  formed  in  the  mere  subject ;  that  subject 
never  leaves  you  for  n  moincrif.  In  tlio  fugue  you 
hear  it  as  the  Oiix  and  ComitH  (leader  and  compan- 
ion) ;  *i  the  melodic  portion  of  the  overture  It  hc- 
companies  the  snng  passages,  which  come  in  like 
solos  ;  and  it  is  its  image,  ngain,  which  is  reproduced 
more  or  less  in  fragments  by  the  lnfti  of  iho  orches- 
tra. Without  llie  subject  the  least  particulars  of  the 
work  were  inconceivable  I  This  theme  is  a  veritable 
enchanter  ;  it  possesses  the  gift  of  infinite  solf-trans- 
formniion.  It  assumes  all  forms;  it  flics  off  in 
sparks,  it  dissolves  in  shimmering  rose-colored 
drops,  it  rounds  itself  into  a  globe,  it  sprinkles  itself 
in  pearly  rajn,  it  flashes  in  diamonds  and  overflows 
the  green  lap  of  the  fields  like  an  enamelled  flowery 
carpet;  or  it  rises  like  a  gentle  mist  into  the  upper 
regions.  But  various  as  the  splendor  is  of  these  fun- 
ta.^tical  creations,  pcrpetunlly  interweaving,  still  it  is 
not  given  to  it  to  divest  itself  of  its  original  form. 
Whether  it  appear  as  a  Jack-o-luntern  or  as  a  thun- 
dering meteor,  we,  the  clairvoyant  spectators,  always 
recognize  it.  When  its  figure  is  hut  little  or  not  at 
all  disguised  (that  is  to  say,  so  lone  as  the  composi- 
tion continues  a  fugue),  it  constantly  regenerates  it- 
self from  itself,  flings  itself  back  and  re-unites  in  in- 
finitum ;  it  creeps  in  everywhere  in  the  accompani- 
ment to  another  subordinate  form  (the  counter-sub- 
ject), which,  like  the  gossip,  or  to  speak  more  rever- 
ently, tha  famuius  of  the  magician,  transforms  itself 
as  dexterously  as  he  does.  Suddenly  tlie  chase  dis- 
perses itself  in  a  multitude  of  little  parcels.  An  on- 
chanting,  shininc  apparition  steps  into  its  place.  Ver- 
ily, this  is  it  no  longer  I  Nevertheless  it  in  it ;  exam- 
ine it  closely  and  you  will  see  the  fragments  of  its 
original  form,  flung  off  in  all  directions,  quivering  in 
space  and  gathering  like  a  halo  round  the  apparition, 
into  which  it  has  transformed  a  portion  of  its  sub- 
stance. (The  solos,  accompanied  by  fragments  of 
the  fugac). 

Suddenly  all  has  vanished.  A  serious  and  sol- 
emn summons,  thrice  repeated  in  the  same  expres- 
sions, a  peremptory  will,  before  which  the  necroman- 
cer's might  must  bow,  has  scattered  the  enchant- 
ment. Is  the  magic  spectacle  all  over  %■  No,  only 
the  first  act.  Our  hobgoblin  of  a  theme  must  know 
the  principle  of  progression  of  interest ;  but  how  en- 
hance the  miracle  already  wrought  ?  We  shall  see. 
The  Allegro  begins  again  and  the  subject  comes  back, 
this  time  however  under  a  wholly  different  physiog- 
nomy, transposed  into  B  flat  minor.  The  counter- 
theme  takes  also  a  new  form  and  a  new  gait ;  here 
begins  the  middle  period  and  we  penetrate  into  the 
sanctum  of  the  enchanter,  which  one  might  fancy  to 
be  lighted  by  the  soft  and  pallid  fire  of  a  moonlight 
rainbow.  Whence  come  all  these  syren  voices, 
singing  unknown  words  ■?  In  what  firmament  shine 
those  stars,  that  group  themselves  in  melodious  and 
mystic  constellations  in  the  flute  and  fagotto,  which 
whisper  in  the  strings  and  stream  out  in  the  oboes 
like  a  long  train  of  light  1  The  bliss  of  an  inextin- 
guishable supernatural  contentment  permeates  the 
soul,  caressingly,  from  all  sides.  Soon  clearest 
dav  illumes  the  scene.  The  theme  gathers 
itself  into  a  bright  focus,  and  the  counter-subject, 
darting  its  beams  to  all  parts  of  the  world,  lets  off 
fireworks,  whose  petards,  rockets,  bomb-shells,  Ro- 
man candles  start  off  one  by  one,  mount  into  the  air, 
hiss,  crackle,  dazzle,  go  out  and  rain  sparks  upon  you 
as  they  fall,  so  that  you  know  not  where  to  turn.  The 
variations  of  the  theme  fly  every  way,  intermingling 
with  the  pieces  of  those  magic  fireworks,  or  if  you 
prefer,  those  gleaming  northern  lights.  Again  some 
fragments  of  the  first  half  of  the  overture  present 
themselves,  yet,  be  it  understood,  with  transforma- 
tions, since,  as  little  as  it  lies  in  the  nature  of  the 
subject  wholly  So  conceal  itself,  past  finding  out,  so 
little  can  it  for  an  instant  remain  altogether  like  it- 
self. 

The  concluding  sentence,  in  melodic  style  and  be- 
ginning with  a  crescendo,  is  of  a  grandiose  and  origi- 
nal effect,  full  of  reverberation  and  of  majesty.  Here 
something  comes  along,  something,  which  is  little  in 
the  outset,  but  which  swells  more  ond  moreand  soon 
attains  to  an  enormous  volume,  and  waves  its  gigan- 
tic wings,  with  the  roar  of  the  hurricane,  over  the 
hearer's  head.  In  the  midst  of  the  heaviest  storm 
resounds  a  reminiscence  of  the  theme  towards  the 
close,  through  the  stunning  unisons  of  the  entire  or- 
chestra. 

In  this  way  has  the  overture  to  the  ZauherflSte  bo- 
come  the  crown  of  all  instrumental  music,  nunc  el  in 
s<ecula.  (1) 

We  must  now  speak  of  the  psychological  meaning 
of  this  work  ;  although  in  this  connexion  it  hardly 
admits  of  comment  in  a  positive  manner.  In  the 
other  ovT^rtures  of  Mozart  the  thought  is  always  un- 
mistakeably  explained  by  the  contents  of  the  jxiein. 
But  here  we  have  essentially  pure  music,  a  music 
limited  in  its  development  and  its  effects  by  no  pre- 
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determined  condition.  Tlie  commentary  upon  such 
a  woi'li  will  always  be  correct,  if  every  one  on  liciir- 
ing  it  will  describe  whatever  enchantment  lie  has  felt, 
whatever  splendor  ho  has  dreamed.  Perhaps  these 
individual  glosses  will  not  differ  from  one  another  so 
very  mucli  in  men  in  whom  the  poetic  instinct  re- 
veals itself  most  manifestly  through  a  lively  tenden- 
cy to  harmony.  I'erhaps  it  would  be  found  that  our 
overture  had  an  analogous  root  in  the  dreams  of 
childhood,  while  just  approacliiny;  the  age  of  maturi- 
ty, when  reason  has  not  yet  wholly  broken  through 
tiie  shell,  passion  still  sleeps,  but  is  already  just  be- 
ginning to  awake,  and  fancy  with  its  ^partiality  for 
the  marvellous  reigns  almost  uncontrolled.  Every 
age  has,  we  know,  its  characteristic  dreams,  which 
do  not  show  themselves  in  the  other  periods  of  life. 
Who  of  us  can  be  so  unfortunate  as  to  have  wholly 
lost  the  memory  of.the  dreams  he  had  at  the  a^e  of 
from  nine  to  twelve  ;  mho  can  have  lost  entirely  out 
of  recollection  all  those  lovely  images,  which  then 
floated  round  him  1  But  no  one  will  forget  also  the 
bitter  illusions  which  followed  upon  that  waking,  and 
the  tears  which  wetted  the  pillow  of  the  child,  torn 
from  his  enrapturing  visions! 

Hero  arises  a  question  of  the  highest  interest.  How 
could  a  fugue,  and  indeed  one  of  the  most  learned, 
blend  with  tlie  character  of  ravishing  enchantment, 
that  we  find  in  it  1  To  that  we  know  no  answer. 
We  might  say,  to  he  sui'6,  that  the  invention  of  the 
subject  was  one  of  those  happy  accidents  of  genius, 
which  are  so  rare  that  perhaps  they  never  twice  occur 
to  genius  itself.  In  fact  a  village  organist  might 
have  invented  the  four  bars  of  the  theme  as  well  as 
Mozart.  But  what  would  he  have  made  of  it?  One 
of  those  contrapuntal  skeletons  with  two  or  three 
legs,  as  Beethoven  humorously  called  them,  in  the 
remarks  he  wrote  upon  the  margin  of  his  studies.  The 
pearls  would  have  changed  into  millet  for  the 
cock.  I  go  still  farther  and  ask,  whether  among  all 
old  and  modern  contrapuntists  there  be  one  found, 
who  would  not  in  regard  to  this  pearl  have  been  a 
cock  ?  Bach  would  have  made  a  Bach  fugue,  Han- 
del 11  Handelian  fugue  of  it ;  very  beautiful  and  very 
"learned  works  they  would  have  been,  greatly  admir- 
ed by  connoisseurs,  but  in  which  the  profane  would 
have  found  small  relish,  and  which  would  always 
remain  fugues  in  the  ears  of  alljthe  world.  The  only 
lapidary,  capable  of  setting  tlie  pearl  in  such  way 
that  everybody,  that  is  to  say  all  ears,  could  recognize 
its  priceless  worth,  was  named  Mozart.  And  he  it 
was  who  found  it. 

It  must  not  be  overlooked,  that  the  material  effect 
contributed  much  to  the  popularity  of  tliis  wondrous 
work.  If  the  instrumentation  of  our  day  has  made 
some  progress  compared  with  the  symphonies  and 
overtures  befote  Mozart,  tliis  progress  was  in  every 
respect  overtaken  by  the  overture  to  the  Zuuberflote. 
In  the  first  place  Mozart  has  combined  in  it  all  the 
instruments  which  could  be  employed  in  the  orches- 
tra at  the  end  of  the  last  century ;  he  has  carried  the 
number  of  voices  beyond  twenty, — a  thing  which  he 
has  never  before  done  in  any  of  his  instrumental  com- 
positions. A  still  more  important  distinction  is,  that 
the  wind  instruments  have  as  much  to  do  as  the  quar- 
tet, if  not  more.  Finally  Mozart  in  no  one  of  his 
other  works  has  married  the  tone-colors  with  so  much 
charm  and  seductiveness,  or  distributed  the  roles  of 
the  Sj'mphony  in  a  manner  better  suited  to  the  spec- 
ial talents  of  the  actors.  From  the  violins  and  flutes 
even  to  the  kettle-drums,  all  are  constantly  employed 
in  the  most  advantageous  manner.  And  therein  lies, 
aa  we  have  said,  the  whole  improvement  of  the  pres- 
ent instrumental  system  :  a  dazzling  euphony,  a  deep 
calculation  of  material  effect  and  the  lending  of  a  new 
importance  to  the  younger  instruments  of  the  orches- 
tra, namely  the  wind  instruments,  which  for  more 
than  a  century  had  been  subordinated  to  the  string 
instruments.  Study  the  passages  and  combinations 
of  our  overture  and  you  will  find  that  they  have 
served  as  patterns  for  "the  most  richly  instrumented 
compositions  of  Beethoven  and  of  otljer  very  much 
younger  mastirs. 

Such  was  the  last  secular  work  of  Mozart,  the  last 
and  most  wor.derfully  perfect  in  respect  of  style.  Al- 
ready for  some  years  the  flame  of  life  had  been  grow- 
ing pale  upon  the  young  man's  brow  and  was  extin- 
guished in  his  bosom.  The  productive  energy  of  the 
artist  was  al,-o  oi  the  wane,  although  at  a  much 
slower  and  almost  imperccpiihle  rate.  But  this  dv- 
in::;  flame  semis  suddenly  to  cast  a  new  splendor 
aloat  it;  this  o:ifocblcd  energy  all  at  once  over- 
flows with  a  development  of  luxury  and  of  fancy,  to 
which  Mozart  had  not  yet  accustomed  his  admirers  ; 
the  swan  has  a  tuned  his  farewell  song;  the  dying 
man  utters  h's  novissima  verba,  as  the  ancients  used 
to  say,  exalKd  words,  in  which  the  spirit  of  Mozart, 
half  freed  fr(  m  its  integument,  appears  to  us  as  if  it 
were  already  beginning  to  become  transfigured;  words 
which  every  on;  hears  in  the  "Requiem"  and  in  the 
overture  to  tl  o   ZauberJlOle,  which   was   its   brilliant 


and  immortal  prelude.  The  image  of  paradise  con- 
nects itself  with  the  linages  upon  his  death-bed  ! 

Besides  this  biographical  signification  of  the  Swan- 
song,  the  queen  of  fugues  has  still  another,  which  as- 
signs to  it  an  ever  memorable  place  in  the  annals  of 
art. 

As  Mozart  had  included  the  poetic  life  under  all  its 
phases  in  the  greatest  of  his  operas,  so  too  he  had 
summed  up  therein  the  totality  of  his  nature  in  regard 
to  the  means  of  musical  expression,  which  was  as  it 
were  the  outward  manifestation  of  that  nature.  Don 
Giovanni  indicated  on  a  grand  scale  the  earthly  mis- 
sion of  our  hero  in  the  eyes  of  all  the  world ;  a  more 
summary  and  more  special  account  rendered  before 
artistic  people  had  also  to  sum  up  the  universality  of 
Mozart's  style  in  its  technical  and  historical  relations. 
How  reads  the  commission  of  the  predestined  com- 
poser? To  gather  up  the  harvest  of  the  centurirs,  and 
to  combine  it  in  the  present,  past  and  future  of  music. 
Faithful  to  this  vocation  and  arrived  at  the  end  of  his 
career,  Mozart  seems  to  have  drawn  up  in  notes  for 
the  musicians  a  report,  of  some  twenty  pages,  upon 
the  manner  in  which  he  had  fulfilled  the  instructions 
of  Providence.  We  find  therein  the  clearest  melody, 
the  most  ideal  sense,  the  most  fascinating  results  of 
material  euphony,  the  most  splendid  instrumentation, 
new  and  even  modern  eff'ects,  in  union  with  the  anti- 
melodic  and  anti-expressive  form  of  the  old  fugue. 
Nay  more,  all  this  was  strictly  deduced  from  this 
form  ;  without  this  it  would  have  been  just  nothing. 
In  these  twenty  and  odd  pages  the  fundamental  law 
of  every  work  of  art :  Unity  and  Variety,  was  ob- 
served with  such  an  absolute  power  of  concentration 
and  of  radiant  diffusion,  that  there  are  no  two  com- 
binations to  be  found  in  it  whose  similarity  amounts 
to  identity,  and  not  one,  in  which  you  do  not  see  the 
same  creative  thoughts  flash  back. 


Jingling  Pianos.  Amongst  the  minor  troubles 
to  which  music-loving  mortals  are  liable,  a  jingling 
note  in  the  piano  must  assuredly  find  a  place.  It  is 
a  very  small  matter,  it  is  true,  hut  it  is  excessively 
annoying,  and  the  more  so  as  it  generally  baflSes  all 
endeavors  to  flnd  out  the  cau'C.  Many  of  our  read- 
ers have  doubtless  spent  an  hour  or  so  in'such  an  in- 
vestigation, perhaps  on  more  than  one  occasion,  and 
without  success.  One  jingling  note  in  a  piano  is 
quite  sufficient  to  spoil  the  eflTect  of  the  finest  piece  of 
music,  and  instead  of  soothing  has  rather  the  efl^ect 
of  irritating  the  savage  breast.  In  the  first  place,  it 
must  be  recollected  that  the  ear  is  e.xceedingly  defec- 
tive in  the  power  of  judging  of  the  direction  of  a 
sound  ;  and  it  is  upon  this  defect  that  the  ventrilo- 
quist depends  for  the  marvellous  displays  to  which 
wo  arc  accustomed.  We  must  also  remember  that  a 
body  capable  of  producing  a  sound  of  a  certain  pitch 
may  be  set  in  vibration  by  sounding  the  fundamental 
note  of  the  body.  Thus  the  glass  globes  of  the  chan- 
delier may  be  caused  to  sound  simply  by  singing  the 
note  which  they  respectively  give  out  when  put  into 
vibration  by  a  blow  ;  and  it  is  said  that  a  singer  with 
a  very  powerful  voice  is  able  to  break  a  wine-glass  by 
merely  singing  the  fundamental  note  in  close  prox- 
imity. The  particles  of  the  glass  are  caused  to  vi- 
brate so  powerfully  as  to  overcome  their  cohesion, 
thus  acting  in  precisely  the  same  manner  as  a  sharp 
blow.  The  vibrations  thus  induced  are  called  sym- 
pathetic vibrations  ;  and  it  is  on  this  principle  that 
most  of  the  jingling  in  pianos  and  other  stringed  in- 
struments is  to  be  explained.  In  fact,  the  noise  is 
not  in  the  instrumeut  at  all,  but  is  due  to  some  object 
in  the  room  which  is  caused  to  vibrate  sympathetical- 
ly whenever  a  certain  note  is  struck. 

The  subject  has  recently  been  investigated  by  Pro- 
fessor Page  of  the  United  States,  who  is  well  known 
for  several  ingenious  electro-magnetic  experiments, 
and  also  for  the  discovery  of  the  fact  that  a  soft  iron 
bar,  when  suddenly  magnetized,  gives  out  a  musical 
no!e.  The  results  of  his  investigation  into  the  cause 
of  the  jingle  of  certain  notes  on  the  pianoforte  and 
other  musical  instruments  have  been  communicated 
by  him  to  the  Scientific  American.  Professor  Page 
relates  an  instance  of  a  new  piano  which'  had  a  jing- 
liiig  note,  which  for  some  time  defied  all  efforts  to 
discover  the  cause.  Whilst  one  person  continued  .to 
strike  the  offending  note,  another  went  abont  the 
room  touching  everything  which  could  possibly  be 
set  in  vibration.  At  last  the  cause  was  found  to  be 
in  a  clock  on  the  mantlepiece.  The  striking  part 
had  run  down,  and  upon  winding  it  up  the  jingle 
ceased.  In  another  case  the  cause  w.as  found  to  be 
due  to  two  loose  panes  of  glass  in  the  windows. 
When  the  loose  squares  were  wedged  up  the  instru- 
ment gave  a  perfectly  clear  note,  and  on  the  removal 
of  the  wedges,  the  jingle  instantly  recommenced.  In 
some  cases  a  slight  change  in  the  position  of  the  pi- 
ano will  slop  the  noise,  or  transfer  it  to  other  notes. 
To  account  for  this.  Professor  Page  says,  "It  is  prob- 
able that  absolute  unison  is  necessary  to  produce  the 


sympathetic  sounds  to  any  notable  degree,  and  that 
the  motion  of  the  instrument  upon  the  floor  produces 
a  change  of  tension,  either  on  or  in  something  with- 
out the  instrument  so  as  to  aff'ect  the  result." 

In  case  of  annoyance  from  a  jingling  piano,  it 
would  bo  well,  therefore,  before  condemning  the  in- 
strument, to  make  careful  search  amongst  the  window 
panes,  chimney  ornaments,  lamp  shades,  and  other 
objects  capable  of  being  put  into  vibration.  A  few 
minutes  will  generally  be  sufficient  to  remedy  the 
evil. 


MUt  Shoair. 


Paris. 

The  correspondent  of  the  London  Orchestra  (Nov. 
2oJ  writes : 

"Mifjnon,"  opera  coniique  in  three  acts  and  five 
tableanx,  arranged  by  the  inseparable  MM.  Jules 
Barbier  and  Michel  Carre  (known  as  the  Siamese  li- 
brettists), music  by  M.  Ambroise  Thomas,  was  given 
on  Saturday  last  at  the  Opera  Comique.  I  feel  a 
strong  temptation  to  send  you  a  splendid  article,  of 
at  least  a  dozen  columns,  on  Goethe  and  "Wi/heim 
Meisler,"  but  as,  after  all,  you  never  did  me  any 
harm,  I  refrain,  and  will,  in  as  few  words  as  possible, 
sketch  ont  the  arrangement  the  authors  have  thought 
fit  to  adopt.  The  first  act  introduces  us  to  the  ac- 
tress, Philine,  who  is  en  coquetterie  regUe  with  Wd- 
helm  Meisler ;  and  we  have  all  the  scene  in  which  ho 
rescues  Miijnon  from  her  master,  "le  grand  diable." 
The  old  harpist,  Lothario,  is  also  introduced,  and 
sings  flat.  Act.  2.  Mignon  is  costumed  as  a  page,  and 
accompanies  her  master  to  Philine's  house.  She  is 
left  alone  for  a  short  time,  and,  seeing  the  handsome 
dresses  of  the  comedienne,  she  cannot  resist  the  tempt- 
ation of  trying  them  on.  Wilhetm  arrives  at  this 
moment,  and  tells  her  that  thoy  must  part.  Despair 
of  Mignon,  &c.;  consolations  from  the  old  harpist, 
who  again  sings  flat,  and  sets  fire  to  the  house.  Mig- 
non is  saved  from  absolute  calcination  by  Wilhelm. 
We  find  them  in  the  last  Act  at  Venice  in  an  an- 
cient palace,  formerly  the  property  of  the  harpist, 
who  turns  ont  to  be  Count  Ceprano  and  the  father  of 
Mignon.  Philine,  who  has  followed  WillielniMeister, 
graciouslylgives  her  consent  to  his  union  with  Mignon, 
and  tout  est  pour  le  mieux  dans  le  meiileur  des  mondes. 
Compare  this  sketch  with  the  original  work  and  see 
which  you  like  best.  '  Monsieur  Ambroise  Thomas's 
music  is  simply  charmins.  Setting  aside  the  trivial 
character  of  the  part  of  Philine,  for  whom  of  course — 
as  represented  by  Mme.  Cabel — more  "cocoltes"  than 
melodies  are  required,  the  rest  of  the  score  is  admira- 
ble. Mignon's  song  in  the  first  act,  "Kennst  da  das 
Land,"  is  a  beautiful  inspiration,  and  is  the  m  <-o 
worthy  of  notice  on  account  of  the  difficulty  of  setting 
it  to  music  after  Beethoven's  lovely  version.  A  duet 
for  contralto  and  basso  "Lege'res  :  Hirondelles,"  the 
which  birds  MM.  Barbier  and  Carre  inform  us  are 
"arm(fs  de  Dieu  ;"  another  duet  for  the  same  "  Tu 
connais  la  douleur,"  a  romance  (or  Wilhelm,  his  love 
duet  with  Hfignon,  and  a  trio  in  which  the  father  re- 
covers his  long  lost  "child"  are  the  most  remarkable 
numbers,  to  which  may  be  added  the  opening  chorus, 
full  of  melody,  and  fresh  and  gay  as  a  morning  of 
spring. 

M.  Ambroise  Thomas  is  the  chief  of  our  young 
composers.  I  say  "young"  composers,  for  a  musi- 
ci.an  generally  begins  to  have  a  name  at  fifty.  Ask 
M.  Aubcr.  M.  "Thomas  is  a  professor  of  composi- 
tion at  the  Conservatoire,  Membro  de  L'Institut,  and 
Ofllcier  de  la  Legion  d'Honneur.  His  musical  edu- 
cation was  given  him  at  the  Conservatoire  by  Zim- 
mermann,  for  the  piano  ;  Dourlen  (harmony^,  and 
Lesueur  (Composition).  After  receiving  a  first  prize 
for  piano  in  1829,  M.  'Thomas  obtained  the  Grand 
Prix  de  Rome  in  1832.  His  first  opera  was  "La 
Double  Echelle,"  1837  ;  this  was  followed  by  "Le  Pe- 
rnquierclela  Bggence,"  1838;  "Tm  Gipsij,"  ballet  at 
the  opera,  1839  ;  "Le  Panier  Fleuri,"  opera  comiquo 
in  the  same  year;  "Curllne,"  \6W,  &c.  M.  Thom- 
as's real  success  dates  from  "/.e  Caid"  (1849),  a 
charge  of  the  Italian  stylo  of  writing,  which  answer- 
ed remarkably  well,  and  is  still  a  stock  piece  in  tho 
repertoire  of  the  Opera-Comiquo.  "Le  Songe  d'nne 
Nuit  d'Ete',  which  has  nothingbut  its  title  in  common 
with  "The  Midsummer  Night's  Dream,"  and  in  which 
Queen  Elizabeth,  Shakespeare,  and  Falstaff  are  tho 
principal  characters,  was  given  in  1850,  and  placed 
M.  Thomas  at  the  head  of  tho  young  school.  Add 
to  the  works  already  named,  "Raymond,"  1851  ;  "La 
Tonelli,  1853  ;  "Psyche"  {a  real  chef-d'oeuvre),  and 
"Le  Carnaval  de  Venise,"  both  in  1857;  and  you 
will  admit  that  what  they  call  here  the  composer's 
"musical  baggage"  is  sulficiently  imposing.  M. 
Thom.as  does  not  belong  to  the  school  of  anti-melo- 
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No.  26.  Chokos  — "  HOW  LOVELY  ARE  THE  MESSENGERS." 

From  Mendelssohn's  St.  "  I  AtL." 


Andante  con  moto. 
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dists  ;  his  ideas  arc  always  elcp;ant,  in  perfect  form, 
and  sometimes  of  a  very  liigli  character.  Ilia  ordies- 
tral  writing  is  acknowledged  to  lio  that  of  a  real 
maitre;  and  in  everything  that  ho  composes  there 
exists  a  certain  touch,  scarcely  to  ho  defined,  and 
which  can  only  be  explained  by  saying  that  you  feel 
that  it  is  written  liy  a  gentleman  ;  and  tliis  quality 
gives  a  relief  to  the  ordinary  portions  of  his  works, 
and  an  additional  enjoyment  to  tlio  best  written  num- 
bers. Now  a  word  for  tlio  actors ;  Uif/non  was  rep- 
resented by' Mmo.  Galli-Mario,  and  abetter  choice 
could  not  have  been  made.  This  lady  had  already 
"created"  the  page  in  "Lara"  and  the  Bohemian 
girl  in  "Fior  d'A/iza,"  and  this  last  impersonation  of 
Mhjnon,  given  with  the  greatest  poetic  feeling,  has 
fixed  her  in  her  proper  place  as  the  best  interpreter 
of  what  wo  may  call  real  "character"  parts  that  wo 
have  among  the  lady  artists  of  the  present  day.  Her 
singing  of  the  romance  in  act  1  (alluded  to  above), 
her  rendering  of  ihe  words  "Tn  connais  la  douleur," 
the  furious  outburst  of  her  Bohemian  instinct  when 
she  says  "Ah  !  cette  Philine !  je  la  hais,"  were  really 
fine.  The  love  duet  with  Wi'lhelm  Meisla-  in  the  last 
act  is  not  only  a  charming  musical  composition,  but 
is  arranged  by  the  regisseur,  M.  Mocker,  with  a  rare 
talent  of  mise  en  scene.  Instead  of  tlie  stereotyped 
stage  business,  with  "cross  r.,  cross  l."  &c.,  Miqnon 
is  leaning  against  a  window,  with  the  moonlight 
streaming  on  her  countenance,  and  the  whole  scene 
between  the  two  passes  in  one  corner  of  the  vast  salle 
of  the  Venetian  palace.  Mme.  Galli-Marie  has  adopt- 
ed the  costume  of  Ary  Schefl'er's  painting,  and  her 
poses  and  acting  in  this  duet  and  the  "recognition" 
trio  are  really  splendid.  M.  Achard  has  what  wo 
call  an  "ungrateful"  part  as  Wilhelm,  as  far  as  acting 
is  concerned  ;  but  the  musical  portion  of  his  task  is 
good,  and  he  sings  it  well.  It  seems  strange  to  ask 
an  artist  to  be  a  little  less  careful,  but  really  if  M. 
Achard  would  try  a  little  impre'vu  from  time  to  time, 
I,  for  one,  would  not  blame  him.  He  is  so  fearfully 
methodical  that  I  feel  inclined  to  believe  what  M. 
Vizentini  says  of  him  in  the  ^"Charivari"— "M. 
Achard  carries  a  note-book  in  his  pocket,  and  in- 
scribes his  impressions  after  each  scene,  thus  : — Mme. 
*  *  *  forgot  a  demisemiquaver  rest  in  the  Andante 
in  A  flat :  had  something  in  my  throat  in  giving  ray 
B  in  alt,  but  got  rid  of  it  in  time ;  the  public  was  in- 
dulgent; got  to  the  theatre  too  late,  dinner  being  be- 
hind time ;  must  scold  my  wife  on  that  account ; 
dressed  hastily  in  consequence;  called  bsfore  the 
curtain  at  the  end  of  Act  1  ;  my  boots  are  tight — 
music  charming — I  must  change  them.'  "  Monsieur 
Couderc,  the  Charles  Mathews  of  the  Opera  Com- 
ique,  plays  Laertes,  a  comedian,  admirably,  and  is 
very  useful  in  Act.  2,  which  "languishes."  The 
Harpist  Count  is  represented  by  M.  Bataille.  Mme. 
Cabel  is  the  Philine.  She  has  nothing  to  do  but  vo- 
calize, and  that  she  does  admirably.  The  part  is 
not  sympathetic,  and  is  only  saved  from  utter  con- 
demnation by  the  music  the  composer  has  allotted  to 
her.  Somme  toute,  a  success,  and  a  run  of  at  least 
sixty  nights,  if  not  more. 

Beethoven's  il/issa  Solennis  in  D  was  performed 
(for  the  first  time  in  Paris)  on  the  22nd  Nov.,  in  the 
church  of  St.  Eustache,  under  the  direction  of  M. 
Pasdeloup.  The  occasion  was  the  festival  of  the 
patron  saint,  Cecilia. 

The  sixth  Concert  Populaire  of  classical  music  in 
the  Cirque  Napoleon,  on  the  25th  ult.,  had  for  pro- 
gramme: Beethoven's  1st  Symphony;  Schumann's 
Genoveva  Overture ;  Adagio  from  a  Haydn  Quartet, 
by  aW  the  strings;  Mendelssohn's  Violin  Concerto, 
played  by  Joachim  ;  and  Wallace's  Overture  to  Lo- 
relei. Pasdeloup  conducted. — In  the  preceding  con- 
cert were  given  :  Overture  to  Firfe^i'o  (in  E)  ;  Sym- 
phony No  29,  by  Haydn  ;  Allegro  (op.  58),  Mendels- 
sohn; Beethoven's  Concerto  in  D  for  piano,  No.  6, 
[it  must  mean  the  Violin  Concerto  as  arranged  by  B. 
for  piano],  played  by  M.  Theo.  Eitter;  Overture  to 
Oberon. 

M.  Fetis,  the  historian  of  "  La  Marseillaise," 
known  as  an  expert  in  finding  out  "  mares'  nesis  " — 
has  discovered — so  he  assures  the  Gazette  Musicale — 
the  entire  plan  and  programme  of  Beethoven's  "Pas- 
toral Symphony."  in  an  orchestral  work  by  Knecht, 
an  obscure  musician,  belonging  to  the  Palatinate, 
who  wrote  in  defence  of  his  master,  the  Abbe  Vogler, 
and  ivho  lived  a  quiet  life,  and  produced  heaps  of 
those  compositions,  carefully  made,  yet  without  a 
spark  of  imagination.  Knecht's  "  Musical  Portrait 
of  Nature,  or  Grand  Symphony,"  published  A.D. 
1784,  and  prefaced  by  a  programme,  is  in  five  divis- 
ions, which  may  be  shorlly  described  thus  : — "  A 
beautiful  smiling  landscape,  with  birds,  brooks  and 


shepherds," — "  The  darkening  of  tho  sky  and  the 
rising  of  the  wind, — "Tho  storm,"— "  The  clearing 
ofl  of  the  sform,"— "  The  joy  of  Nature,  and  its 
grateful  praise  of  the  Almighty."  What  is  more 
curious  still,  another  of  Knecht's  compositions  hears 
the  title  of  "  Peasants'  Danco  interrupted  by  a 
Siorm." 


Germany. 

Cologne. — The  programme  of  tlio  second  GUrzen- 
ich  concert  consisted  of  Overture  (.Jul.  Tausch)  ; 
Aria  for  soprano  from  Sci/iione  (J.  Cli.  Bach),  Mme. 
KudersdorlV;  Fantasia  for  VioIoncello(A.  Schmidt), 
Herr  A.  Schmidt;  Canzonet  (Haydn),  Mme.  Ku- 
dersdorlf;  Adagio  and  Finale  from  Concerto  in  B 
minor  (Hummel),  Mme.  Johnson  Graver;  Finale 
from  Lorelei/  (Mendelssohn), and  Sinfonie  in  D  minor 
(Schumann)— Sig.  and  Mad.  Marchcsi  gave  a  con- 
cert on  tho  I.3th  inst.,  in  the  Hotel  Disch.  A  great 
feature  of  the  evening  wore  some  songs,  by  Ferdi- 
nand Hiller,  for  three  Female  Voices,  sung  by  eight- 
een pupils  of  the  Conservatory.  The  other  vocal 
pieces  were  Schumann's  "Frauenliebe  und  Bebcn," 
Mme.  Marchcsi  ;  two  duets  composed  by  Ferdinand 
Hiller  for  Sig.  and  Mme.  Marcbesi  ;  duet  from  Ros- 
sini's Semiramide ;  air  from  "£a  Eesurrezione,  by 
Handel ;  Schubert's  "Erlkonig  ;"  and  "Pourquoi." 
The  instrumental  pieces  were  Mozart's  Variations 
for  Four  Hands,  and  some  movements  from  Ferdi- 
nand Hiller's  Operetteohne  Worte,  played  by  Herren 
Hiller  and  Gernsheim. 

The  programme  of  the  third  Giirzenich  Concert 
was  varied  and  interesting  In  every  respect,  and  the 
English  public  may  be  proud  to  have  been  repre- 
sented by  an  eminent  composer  and  a  highly  gifted 
singer.  The  composer  in  question  was  Julea  Bene- 
dict. The  singer  was  Miss  Marianne  Hayne,  a  pupil 
of  the  Conservatorlum.  Benedict  contributed  the 
overture  to  the  "Tempest,"  which  was  capitally  ren- 
dered by  the  famous  orchestra  under  F.  Hiller,  and 
enthusiastically  applauded  by  the  large  and  select 
audience.  Miss  Hayne,  who  is  endowed  with  a 
splendid  soprauo  voice  and  a  capital  method,  sang 
the  air  from  the  "Creation,"  "With  verdure  clad"  (in 
German),  to  perfection.  An  interesting  feature  of 
the  programme  was  the  unfinished  Symphony.  No. 
2  (Allegro,  Andante,  and  Scherzo)  by  Robert' (Nor- 
bert?)  Burgmiiller,  born  in  Dusseldorf,  1810, and  died 
at  Aix-la-Chapelle,  1836.  It  is  a  remarkable  work, 
full  of  melodies  and  delicately  scored,  belonging  to 
the  calm  romantic  school  of  Haydn  and  Mozart 
rather  than  to  the  heroic  and  dramatic  nie<i'«-  of  Beet- 
hoven. The  Scherzo,  as  being  immensely  fresh  and 
taking,  was  the  most  successful  part  of  this  fine  sym- 
phony. Julius  Stockhausen,  the  well-known  Lieder- 
scinger  and  Musikdirector  in  Hamburg,  sang  on  the 
same  evening  the  aria  huffa,  "  11  mio  pano  e  prepar- 
ato,"  from  "  La  Gazza  Ladra,"  by  Rossini.  'This 
aria,  calculated  as  it  is  for  the  stage  alone,  produces 
no  eflfect  at  all  in  a  concert  room,  and  although  mas- 
terly snug  and  adorned  with  the  most  arduous  agility 
did  not  meet  this  time  with  a  better  chance  than 
usual.  Besides  this  the  air  requires  the  vis  comica  of 
Koneoni  (who  always  produced  a  great  effect  with 
it  in  London),  which  Herr  J.  Stockhausen  lacks  com- 
pletely. More  successful  was  this  gentleman  in  a 
ballad  of  Schumann,  "  Die  beiden  Grenadiere,"  which 
was  unanimously  encored.  The  Walpurgisnacht, 
Goethe  and  Mendelssohn,  which  closed  the  concert 
in  splendid  fashion,  did  not  at  all  answer  the  expec- 
tation of  the  disappointed  audience.  The  tenor,  an 
cc-primo,  was  a  very  unpoetical  production  in  every 
respect.  The  contralto  was  unwell,  and  sang  her 
little  solo  solto  voce.  Stockhausen  got  hoarse  as  us- 
ual, and  the  chorus  had  not  sufiiciently  rehearsed  the 
work. 

At  the  next  Giirzenich  concert  we  shall  hear  the 
"  Said  "  of  F.  Hiller,  the  soprano  solo  of  which  will 
be  sung  by  a  pupil  of  the  Conservatorlum,  who  is  in 
possession  of  a  quality  of  voice  and  talent  a  la  Lind. 
Her  name  is  Fraul.  Mathilde  Bodinus,  the  daughter 
of  the  director  of  the  zoological  garden  here. 

Leipsic. —  The  works  performed  at  the  fourth 
Gewandhaus  Concert  were:  Symphony,  'So.  8,  Beet- 
hoven ;  "  Entr'acte  "  from  Medea,  Cherubini ;  "Pas- 
sacaglia "  (C  minor),  and  "Toccata"  F  major). 
Bach,  scored  for  full  band  by  Esser;  Recitative  and 
Aria  for  soprano,  with  obbligato  piano,  Mozart ;  Can- 
tata, Stradella;  "  Siciliana,"  Handel;  and  "Pas- 
torelle,"  Haydn.  The  vocal  pieces  were  admirably 
sung  by  Mdme.  RudersdorfF. — On  the  4th  inst.,  was 
given  the  first  of  the  series  of  Soirees  for  Chamber 
Music  announced  by  Herren  David,  Rontgen,  Her- 
mann, and  Hegar.  The  programme  consisted  of 
Stringed  Quartet  in  G,  from  Opus  9,  Beethoven ; 
Quartet  in  E  minor,  from  Opus  44,  Beethoven  ;  and 
"  Divertissement  "  in  D  major,  for  Stringed  Instru- 
ments and  two  Horns,  Mozart — At  the  second  con- 


cert of  tho  Euterpe  Association,  the  works  selected 
were  Overture  to  Leonore,  No.  .3,  Beethoven  ;  Schu- 
mann's C-maJor  Symphony  ;  two  Duets:  "Schiines 
Madchcn,  wir^it  mich  hassen,"  from  .lexsonda,  and 
"  Theurcs  Madchcn,  sagto  cr,"  from  Templer  und 
Jiidin,  sung  by  Mdllo.  Blaczek  and  Herr  Rehling. 
Mdlle.  Mchlig  played  Chopin's  F.  minor  Concerto  ; 
Prelude  and  Fugue,  E  minor,  Mendelssohn,  land 
"  Khapsodio  Hongroise,"  C  sharp  major,  Franz 
Listz, 

Herr  Rontgen  will  not  accept  the  offer  lately  made 
him  from  ,St.  Potersburgh,  but  continue  here  as  us- 
ual.— Ricdel's  Association  performed  BccthoTon's 
grand  Missa  Solemnis  on  tho  2.3rd  November. — At 
tho  third  Euterpe  Concert,  the  programme  compriscrl 
the  Overture  to />i'«  Ve.itnlin,  Spontini ;  Violin  Con- 
certo, Mendelssohn  ;  Two  Songs  for  mixed  Chorus 
("  Slid  odor  Nord,"  and  "  Das  SchilHein"),  R.  Schu- 
mann !  B  flat  minor  Etude,  Paganini  ;  and  "  Anacre- 
on,  Oder  Amor  auf  dcr  Flucht,"  Cherubini.  The 
violin  part  was  confided  to  Herr  Aucr  from  Ham- 
burgh, while  the  solos  in  Cherubini's  works  were 
sung  by  Mdllo.  Blaczek  and  Herr  Rebling. — Tho 
fifth  Gewandhaus  Concert  afforded  the  public  an  op- 
portunity of  hearing  Lachner's  Second  Suite  (E 
minor)  ;  Overture  to  Iphigenia  in  Aulis,  Gluck  ; 
Pianoforte  Pieces  (Herr  Reinecke) ;  Beethoven's 
Concerto,  No.  1  (C  major)  ;  and  Solo  Pieces  by 
Rameau,  Couperin,  and  Kirnberger.  Madame  Ru- 
dersdorflf  sang  Randegger's  "  Save  me,  0  God  I  "  a 
Scena  and  Aria  by  Mozart ;  and  the  Aria,  "  0  holder 
Schlaf,"  from  Handel's  Semele. — Herr  Gustav 
Schmidt,  the  composer  of  the  operas,  Prinz  Evgev. 
and  Za  Ueole,  will  celebrate  the  25th  anniversary  of 
his  conductorship  on  the  2nd  inst. 

Frankfort-on-the-Maine. — At  the  third  Mu- 
seum Concert,  the  band  performed  :  C-major  Sym- 
phony, Haydn ;  Entr'acte  to  Rosamunde,  Franz 
Schubert ;  and  Overture  to  Abu  Hassan,  Cherubini. 
Mad.  Clara  Schumann  played  Schumann's  A-minor 
Concerto,  together  with  some  smaller  pianoforte 
pieces ;  and  Herr  Hett  sang  some  songs  by  Schubert 
and  Schumann. 

Wiesbaden.— The  Intendant  of  the  Theatre 
Royal  has  announced  six  Subscription  Concerts,  at 
which,  in  contradistinction  to  the  displays  of  frivo- 
lous virtuosity  forming  the  staple  attraction  at  the 
concerts  got  up  by  the  directors  of  the  Kurhaus, 
classical  works  alone  will  constitute  the  programme. 
Herr  Jahn  has  been  selected  as  conductor,  and  the 
following  works  will  be  played  at  the  ftrst  concert  : 
Part  First.  "  Passacaglia,"  J.  S.  Bach  (scored  by 
H.  Esser) ;  Recitative  and  Aria  from  Rinaldo,  Han- 
del (scored  by  Meyerbeer)  ;  Overture  to  Ali  Baba, 
Cherubini ;  Serenade  for  five  Female  Voices,  F. 
Schubert ;  Prelude  to  Die  Meistersinger  von  Nurn- 
bei-g,  R.  Wagner.  Part  Second.  Siufonie  in  G 
major  (6),  J.  Haydn. 


Breslatj. — The  programme  of  the  second  concert 
given  by  the  Orchestra- Verein  contained  a  highly  in- 
teresting Suite  in  D  major  (Bach),  in  which  Dr. 
Damrosch  took  the  violin  solo.  The  second  num- 
ber was  Beethoven's  Triple  Concerto  (Op.  56), 
played  by  Dr.  Damrosch,  violin  ;  Herr  Seidel.piano; 
and  Herr  Griitzmacher,  violoncello.  The  second  part 
consisted  of  the  Overture  to  Guillaume  Tell;  an 
original  Fantasia,  performed  by  Herr  Griitzmacher  : 
and  Mozart's  Symphony  in  G  minor. 

MnNioH. — The  Count  von  Platen.Intendant  under 
the  late  government  at  the  Theatre  Royal,  Hanover, 
has  been  appointed  to  the  same  post  at  the  Theatre 
Royal  here.  Herr  Krempelsetzer,  conductor  at  the 
Actientheatre,  is  eqgaged  on  an  operetta  entitled  Die 
Geister  des  Weins.  'The  members  of  the  Oratorio 
Association,  under  the  direction  of  Herr  Rheinber- 
ger,  are  getting  up  Handel's  Saul.  Rheinberger's 
Symphony  Wallerstein  will,  also,  bo  produced 
shortly. 

Strasburg. — The  Socie't^  des  Concerts  of  the 
Conservatoire  has  given  its  first  concert,  directed  by 
M.  Hesselmans,  with  this  paogramme  :  Beethoven's 
Heroic  Symphony  ;  Air  from  Mozart's  Tito,  sung  by 
Mme.  Viardot  ;  Mendelssohn's  Melusina  Overture  ; 
Scena  from  Gluck's^fceste  (Mme.  Viardot) ;  March 
from  the  Ruins  of  Athens. 

Switzerland. — At  the  first  Subscription  Con- 
cert, in  Zurich,  under  the  direction  of  Herr  Hegar, 
Beethoven's  "Sinfonia  Eroica,"  and  Cherubini's 
overture  to  "Lodoiska,"  were  performed.  Joachim 
played  a  Concerto  by  Spohr,  a  Romance  by  Beet- 
hoven, and  a  Fantasia  by  Schumann,  It  is  almost 
superfluous  to  add  that  the  audience  were  in  ecstasies 
with  the  great  violinist. 
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Alfred  Jaell  has  commenced  his  series  of  concerts 
in  Switzerland,  which  he  is  to  give  in  the  chief  towns 
successively. 

Hans  von  Billow  has  opened  trio  soirees  at  Basel. 

A  commemorative  inscription  is  about  to  be  set  up 
on  the  house  of  Beethoven,  at  Bonn,  where,  after 
long  research ,  it  has  been  discovered  to  be  that 
marked  No.  515  of  the  Bonngasse. 

A  Conservatoriura  of  Music  has  been  founded  in 
Heidelberg,  under  the  leadership  of  Capellmeistcr 
Sutter. 

A  new  opera  by  Gustav  Hartel,entitled  the  "Cara- 
bineers," is  being  rehearsed  at  Schwerin. 

Joachim,  the  great  violinist,  is  engaged  for  six 
months  at  Paris,  during  the  Great  Exposition,  by  M. 
Pasdeloup.  So  also  is  Camilla  Urso.  Carlotta 
Patti  is  engaged  by  M.  Carvalho  for  the  same  time. 


Smt's  lountjtl  of  Pnsk. 
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Second  Symphony  Concert. 

The  sun  did  shine  that  Friday.  Never  came 
a  day  much  finer  for  the  7th  of  December.  Of 
course  there  was  a  large  increase  of  audience  ; 
perhaps,  however,  with  another  programme  it 
would  have  been  still  larger;  for  Schumann 
could  scarcely  be  expected  to  draw  as  well  as 
Beethoven ;  one  cannot  play  his  highest  trump 
cards  all  the  time.  But  these  concerts  seek  to 
educate  as  well  as  charm.  While  they  offer  op- 
portunities of  hearing  and  enjoying  the  familiar, 
grandest  compositions,  the  prime  favorites,  like 
the  Beethoven  Symphonies,  the  Mendelssohn  and 
Weber  Overtures,  they  must  also  introduce  to 
our  acquaintance  less  familiar  works  of  known 
decided  merit.  There  is  always  much  demand 
for  novelty  in  every  audience  ;  it  is  too  common- 
ly met  by  shallow  novelties,  new  things  of  a  sen- 
sational and  questionable  character,  which  run 
away  with  idle  ears,  dissipate  the  artistic  unity  of 
an  occasion  and  unsettle  tastes  not  yet  perhaps 
sufficiently  confirmed  in  the  preference  of  what 
is  best,  though  capable  of  becoming  so  by  undis- 
tracted  hearing  of  the  best.  A  large  proportion 
of  last  winter's  programmes  was  composed  of 
Symphonies,  Concertos,  Overtures,  &c.,  wholly 
or  nearly  new  to  Boston  audiences ;  works  by 
true  masters,  who  had  the  creative  spark  in  them, 
though  not  in  the  same  transcendent  degree  as 
Beethoven  and  Mozart.  Thus  in  the  six  con- 
certs we  had  a  Symphony  and  Overture  by  Schu- 
mann wholly  new  to  us ;  an  Overture  by  Schu- 
bert wholly  new,  and  his  great  Symphony,  com- 
paratively so  to  most  hearers  ;  two  Overtures  by 
Cherubini,  one  (to  "Anacreon")  wholly  new, 
the  other  (to  "The  Water  Carrier")  new  to  most ; 
the  first  Symphony  by  Gade,  new  to  one  genera- 
tion at  least  of  concert-goers ;  besides  several  un- 
familiar works  by  masters  better  known.  All 
these  were  listened  to  with  pretty  general  inter- 
est and  delight  last  year ;  among  them,  the  suc- 
cess of  the  Schumann  Symphony  was  quite  re- 
markable ;  it  was  deeply  enjoyed  by  the  majori- 
ty of  a  large  audience,  while  not  a  few  complain- 
ed that  they  could  not  quite  understand  it,  or 
that  it  taxed  their  attentive  faculties  too  much. 
Those  to  whom  it  had  become  somewhat  familiar- 
ized by  rehearsal  or  other  study,  knew  that  it 
was  good,  that  it  was  music  to  be  welcomed  even 
after  Beethoven.  Of  the  "Genoveva"  Overture 
those  who  had  studied  it  knew  that  it  too  was 
beautiful  and  worth  many  a  hearing ;  but  it  some- 


how did  not  seem  to  pass  for  its  full  worth  with 
the  audience.  The  fact  that  these  works  had 
been  given  once  and  had  begun  to  be  apprecia- 
ted was  in  itself  good  reason  for  now  trying  them 
again  ;  "we  desire  better  acquaintance"  of  such  ; 
and  so,  after  a  Beethoven  and  before  a  Mozart 
programme,  Schunvann  came  in  not  unfitly,  thus  : 

Overture:  "  The  Hebrides," Mendelssohn. 

Piano-forte  Concerto,  in  F  minor.  (Op.  14,) Henselt. 

Allegro  patetico. — Larghetto. — Allegro  agitato. 
Carlyle  Pctersilea. 

Second  Symphony,  in  C  Major,  (Op.  61,) Schumann. 

Intro,  and  Allegro. — Scherzo. — Adagio  — Allegro  vivace. 
Fantasie  Impromptu,  in  C-sharpminor,  (Op.  66.)  Chopin. 

Carlyle  Petersiiea. 
Overture  to  "  Genoveva," Schumann. 

The  Symphony  was  certainly  the  most  impres- 
sive portion  of  the  concert,  and  seemed  a  very 
earnest,  real  thing  after  the  more  commonplace 
thoughts  of  the  Concerto  by  Henselt.  The  pres- 
ence of  true  genius,  in  one  of  its  great  creative 
efforts,  happily  inspired  too,  was  unmistakable  to 
most  listeners ;  albeit  with  the  many  expressions 
of  satisfaction  since  there  have  been  mingled 
some  complaints  about  the  difficulty  of  under- 
standing it,  the  strain  upon  the  mind,  &c.  It 
was  so  with  the  yet  greater  Symphonies  of  Beet- 
hoven upon  the  first  and  second  hearing.  We 
shall  not  attempt  to  add  to  our  former  brief  de- 
scription of  the  work.  It  is  true  that  there  is  in 
the  first  movement  something  a  little  sickly,  some 
spasmodic  and  some  dreamy  traits,  suggestions  of 
pain  and  struggle  to  be  sound  and  well ;  for,  as 
Schumann  said,  that  movement  was  composed  in 
a  period  of  illness,  and  it  seems  to  typify  a  healthy 
resolution,  summoning  up  power  from  the  centre, 
to  resist  and  overcome  the  flitting  pains  aiid  way- 
ward fancies  of  a  fevecgd  brain.  But  it  is  laid 
out  upon  a  broad,  clear  plan,  which  it  developes 
logically  and  with  commanding  power,  and  it  is 
full  of  beauties  both  of  melodic  thoughts  and 
harmony  and  instrumental  color.  The  adher- 
ence to  the  one  key,  or  rather  the  reference  and 
tendency  to  the  C  major,  throughout  all  the  four 
movements  with  but  little  variation,  is  character- 
istic of  the  work.  This  in  the  slow  introduction 
is  marked  in  the  bold,  firm  trumpet  and  horn 
tones  while  the  strings  move  dreamily  and  sadly, 
in  undertone,  groping  up  into  the  daylight  (the 
tonic)  from  the  shadows  of  the  subdominant. 
Again,  too,  the  unity  is  felt  in  the  way  in  which 
the  leading  themes  of  the  Allegro  are  foreshad- 
owed in  passages  of  the  introduction  ;  indeed  the 
whole  Symphony  has  its  germs  there.  The  of- 
tener  you  listen  to  that  Allegro,  the  less  you  feel 
the  sickliness,  and  the  more  you  enjoy  the  beauty 
and  splendor  of  the  triumph ;  the  trumpet  tones, 
challenging  so  boldly  in  the  first  bars,  carry  it. 

The  second  movement  is  a  true  Scherzo,  still 
in  C,  revelling  in  fine  fairy  sport,  although  per- 
petually modulating,a3  the  leading  melodic  phrase 
woven  into  its  whole  texture  keeps  rapidly  trav- 
ersing diminished-seventh  intervals.  But  how 
cheery  those  answering  calls  from  flutes  above 
and  bassoons  below,  each  in  thirds  !  and  how  de- 
lightfully the  latter  climb  to  meet  the  former 
sometimes !  If  the  joy  is  subtle,  delicate  and 
dreamy  here,  it  becomes  breezy  and  exhilarating 
in  the  triplets  of  the  first  Trio,  ("which  returns 
into  the  Scherzo)  ;  and  then  a  pensive  mood 
comes  over  the  same  joy  in  the  second  Trio,  where 
the  staccato  contrapuntal  figure  of  the  violas  and 
'cellos  accompanies  the  even  flow  of  the  chief 
subject ;  and  then  how  gracefully  the  moonlight 
fairy  Scherzo  theme  steals  back  again  1 

In  the  Adagio  (which,  beginning  in  C  minor, 


ends  in  C  major)  the  soul,  set  free  by  this  magic- 
al power  of  Art  in  which  it  has  thus  far  revelled, 
rises  into  tranquil  ecstacy,  "  a  deep  dream  of 
peace,"  where  all  is  heavenly  and  beautiful.  Pos- 
sibly the  conception  is  just  enough  beyond  the 
power  of  perfect  execution  in  an  orchestra,  some- 
times to  disturb  the  enjoyment  a  little  ;  we  allude 
to  such  places  as  those  long  climbing  trills  of  the 
violins  upon  the  very  highest  notes,  which  will 
sound  a  little  shrill  and  creaky  in  any  short  of  an 
ideal  performance ;  but  has  not  the  composer  a 
right  to  claim  some  ideality  of  the  listener?  In 
the  Finale,  the  spirit  rouses  itself  from  the  sweet, 
dreamy  rapture  of  the  Adagio  into  what  one  of 
Schumann's  biographers  calls  "  a  jubilant,  heav- 
en-storming happiness."  Ganymed-like,  you  are 
borne  aloft  by  Jove's  strong  eagle,  and  in  the 
full  noonday  sunshine  of  C  major.  The  perfor- 
mance of  the  Symphony  was  not  an  ideal  one, 
but  it  was  a  very  creditable  achievement  on  the 
part  of  our  orchestra  of  fifty-two  instruments, 
who  all  seemed  to  enter  into  it  con  amore. 

The  "Genoveva"  Overture  did  not  gain  so 
much  upon  the  general  audience  as  we  had  hoped 
in  this  second  performance.  It  suffered  some- 
what by  coming  last,  and  particularly  by  disturb- 
ance of  the  true  listening  element  occasioned  by 
a  forced  encore  of  what  praceded.  But  the  rea- 
son of  the  indifference  lay  partly  in  the  work  it- 
self; its  beauty  is  of  a  kind  which  must  be  wooed 
in  calm  and  favorable  moments.  Its  sweets  are 
somewhat  cloying,  in  spite  ot  the  breezy  horn 
blasts  which  now  and  then  freshen  up  the  pic- 
ture, and  relieve  brooding  solitude  and  fluttering 
heartbeats  with  a  fresh  odor  of  the  woods. 

The  best  relished  of  the  orchestral  pieces  (ex- 
cept for  the  disturbance  by  late  comers)  was  the 
"Hebrides"  Overture,  often  called  "Fingal's 
Cave,"  in  which  the  young  Felix  wrote  out  his 
impressions  of  the  "Einsame  Tnsel"  (lonely  islaijd) 
a  year  or  two  afterwards,  in  the  month  of  Decem- 
ber, in  Rome,  where  he  also  finished  the  "Scotch" 
Symphony.  It  was  so  rendered  as  to  give  great 
delight ;  and  indeed  it  was  the  only  piece  which 
most  could  welcome  as  an  old  acquaintance  in 
the  whole  programme. 

Henselt's  Concerto,  as  a  composition,  a  musical 
creation,  can  bear  no  comparison  with  the  works 
in  this  form  ("by  Beethoven,  Schumann,  Mendels- 
sohn, &c.,)  which  have  enriched  all  the  previous 
Symphony  Concerts.  It  is  not  without  beauties, 
passing  traits  of  fineness,  as  in  the  course  of  the 
first  movement,  and  a  pervading  euphony,  at 
least  for  the  piano  part.  But  the  thoughts  are 
for  the  most  part  commonplace  ;  its  sentimental 
quality  is  only  better  than  the  average  of  the  bet- 
ter masters  of  the  new  Piano  virtuoso  school ;  and 
the  instrumentation  is  often  awkwardly  managed 
and  sometimes  coarse.  It  is  not  symphonic,  but 
after  all  a  purely  piano-forte  piece,  a  piece  for 
virtuosos.  The  fact  that  it  is  possibly  the  "most 
difficult"  piece  (or  the  executant  ever  written  is 
rather  a  left-handed  kind  of  praise.  Still  it  is 
the  work  of  a  musician,  on^  not  without  poetic 
quality,  one  never  absolutely  trivial.  It  was  a 
work  well  worth  hearing  once  in  such  a  concert ; 
the  only  mistake  was  in  not  placing  it  in  another 
programme  where  more  familiar  great  works 
might  relieve  it.  It  exhibited  young  Petersil- 
ea's  playing  in  a  brilliant  light.  In  strength, 
precision,  certainty  and  fluency  of  execution,  as 
in  well-considered,  tasteful  light  and  shade,  it 
places  him  (so  nearly  as  we  can  judge  between 
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so  many  marvellous  instances  of  execution  which 
we  have  heard  of  late)  among  the  foremost  pian- 
ists. To  thorough  technique  he  adds  good  intelli- 
gence ;  and  his  interpretations  are  clear  and  ele- 
gant, if  not  particularly  sympathetic  or  inspired, 
as  in  the  case  of  the  Chopin  Impromplu,  which 
was  far  more  enjoyed  than  the  Concerto.  We  can 
hardly  understand  how  an  artist  who  is  at  home 
in  such  music,  and  who  finds  himself  in  such  a 
concert,  could  answer  an  encore  with  such  a 
trashy,  Gottschalk-y  little  piece  as  he  did.  Prob- 
ably unwise  friends,  and  not  the  artist,  were  the 
real  sinners.  To  say  the  least  it  was  a  mistake. 
The  encore  itself,  too,  was  a  violation  of  the  un- 
derstanding which  has  ruled  in  these  concerts. 
The  programmes  are  too  long  and  the  character 
of  the  pieces  such  as  not  to  admit  of  repetitions 
or  insertions  without  disturbing  the  unity  of  the 
whole.  As  it  was,  the  Genoveva  overture  was 
the  sufferer  by  it.  Besides,  such  an  encore  lets 
down  the  whole  tone  of  the  concert,  making  it  an 
arena  for  partisan  rivalry  between  the  friends  of 
this  or  that  solo  pianist.  Such  calls  do  not  pro- 
ceed from  the  real  Symphony  audience,  nor  from 
any  but  small  scattered  portions  of  the  crowd. 
On  past  occasions  there  have  been  plenty  who 
would  too  gladly  have  heard  more  from  A  and  B 
and  C;  but  these  are  persons,  filled  with  the 
spirit  of  the  occasion,  appreciating  the  unity  of 
design  in  the  programme,  and  who  therefore  nev- 
er urge  such  claiois.  It  is  comparatively  outsid- 
ers who  do  it,  thoughtless  of  the  concert,  in  their 
zeal  for  a  friend.  It  were  better  to  drop  out  of 
the  Symphony  programmes  aW  solo  performances, 
than  have  it  come  to  this.  But  we  have  no  fear  ; 
the  incident  was  exceptional ;  the  solo  artists  who 
have  rendered  such  efficient  service  in  these  con- 
certs have  done  it  in  a  true,  self-forgetting  spirit, 
purely  to  help  on  the  object  of  the  concerts  and 
bring  the  best  works  of  great  authors  fairly  be- 
fore a  proper  public. 

The  third  concert  (yesterday)  gave  Mozart  the 
chief  place  :  Symphony  in  E  flat  and  "Magic  Flute" 
overture.  Mr.  Ernst  Perabo  was  the  pianist,  and 
played  a  Concerto  by  Norbert  Burgmiiller  and  Schu- 
mann's "Etudes  Symphonlques,"  op.  13,  for  piano 
alone.  The  clo.fing  Overture  w-is  the  pendant  to  the 
"Hebrides,"  the  "Melusina"  by  Mendelssohn.  We 
have  recalled  on  another  page  an  old  description  of 
the  "Magic  Flute"  overture;  we  here  recall  part  of 
what  Schumann  said  of  tlie  "Melusjna"  : 

"  To  understand  it,  no  one  needs  to  read  the  long- 
spun, although  richly  imaginative  tale  of  Tieek  ;  it 
is  enough  to  know  :  that  the  charming  Melusina  was 
violently  in  love  with  the  handsome  knight  Lusignan, 
and  married  him  upon  his  promising  that  certain 
days  in  the  year  he  wonlii  leave  her  alone.  One  day 
the  truth  breaks  upon  Lusignan,  that  Melusina  is  a 
mermaid — half  fish,  hiilf  woman  I  The  material  is 
variously  worked  up,  in  words,  as  in  tones.  But  one 
must  not  here,  any  more  than  in  the  overture  to 
Shak.'peare's  '  Midsummer  Night's  Dream,'  wish  to 
trace  so  coarse  a  historical  thread  all  through.  (A 
curious  person  asked  Mendelssohn  once,  what  the 
overture  to  Midusina  meant ;  Mendelssohn  brusquely 
answered  :  '  Hm — a  viesallitiitce.^)  Always  conceiv- 
ing his  subject  poetically,  Mendelssohn  here  portriiys 
only  the  characters  of  the  man  aad  the  woman,  of  the 
proud,  knightly  Lusignan  and  the  enticing,  yielding 
Melusina  ;  but  it  is  as  if  the  watery  waves  came  up 
amid  their  embraces,  and  overwhelmed  and  parted 
them  again.  And  this  revives  in  every  listener  those 
pleasant  images  by  which  the  youthful  fancy  loves  to 
linger,  those  fables  of  the  life  deep  down  beneath  the 
watery  abyss,  full  of  shooting  fishes  with  golden 
scales,  of  pearls  in  open  shells,  of  buried  treasures, 
which  the  sea  has  snatched  from  men,  of  emerald 
castles  towering  one  above  another,  &c.  This,  it 
seems  to  us,  is  what  distinguishes  this  overture  from 
the  earlier  ones ;  that  it  narrates  these  kind  of  things 
quite  in  the  manner  of  a  story,  and  does  not  experi- 
ence them.  Hence  at  first  sight  the  surface  appears 
somewhat  cold,  dumb;  but  what  a  life  and  inter- 
weaving there  is  down  below  is  more  clearly  ex- 
pressed throus^h  music  than  through  words. 

"  The  whole  begins  and  ends  with  a  magical  wave 
figure,  which  emerges  several  times  in  the  course  of 
the  piece;  the  effect  is  to  transport  one,   as  it  were, 


suddenly  out  of  the  battle  ground  of  violent  human 
passions  into  the  vast,  carth.surrounding  element  of 
the  water,  particulurly  from  the  point  where  it  mo- 
didates  from  A  (lat,  through  G,  to  C.  The  rhythm 
of  the  knight  theme  in  F  minor  would  gain  in  pride 
and  consequence  by  a  still  slower  tempo.  Kight  ten- 
derly and  clineinKly  still  sounds  ou  in  our  mind  the 
melody  in  A  flat,  behind  whicli  we  dcBcrv  the  head 
of  Melusina.  Of  single  instrumental  cfrJcts  we  still 
hear  the  beautiful  B  ilat  of  the  trumpet  (near  the  bo- 
ginning),  which  forms  the  seventh  to  the  chord ;— a 
tone  out  of  the  primeval  times." 

Chamber  Concerts. 

Mendelssohn  Qdintette  Clcu.  The  riijhtrenth 
season  opened  at  high  tide  on  Tuesday  evening,  Dec. 
11.  Chiekering's  Hall  was  overflowing,  and  some  of 
us  had  to  listen  in  the  ante-room.  It  brought  back 
the  best  days  of  the  Club  and  showed  that  the  inter- 
est in  them  and  in  the  classical  chamber  music  which 
they  have  done  so  much  for  eighteen  years  to  domes- 
ticate among  us,  is  on  the  increase.  The  well-known 
faces  were  warmly  welcomed  as  they  appeared  upon 
the  platform.  There  has  been  a  change,  however,  in 
one  member;  the  Club  now  consists  of  Wm. 
ScHDLTZE  (leading  violin),  Carl  Meisel  (second), 
Thomas  Ryan  (tenor),  Wm.  Wiesel  (tenor,  new), 
and  Wulp  Fries,  violoncello.  This  was  the  bill  of 
fare  : 

Quartet  in  B  fiat.    No.  69 Haydn. 

Piano  Trio,  in  A  Minor Ilenselt. 

"Legend"  for   Violin Wieniawski. 

Toccata  for  Piano,  in  C.    Op  7 Scliumann. 

Quintet  No.  3,  in  G  minor Mozart. 

The  Haydn  Quartet  was  delightful ;  fresh,  whole- 
some, full  of  life,  of  happy  inspirations  not  far-fetched, 
worked  out  with  clear  and  facile  mastery  of  form, 
putting  everybody  in  good  humor,  and  leaving  the  ap- 
petite keen  for  what  should  come  after.  And  that  is 
only  saying  it  was  Father  Haydn.  Not  to  love  him  is 
to  be  unmusical,  or  musically  sophisticated.  The  in- 
struments were  nicely  blended,  and  the  beauty  of  the 
whole  in  .ill  its  changing  moods  passed  vividly  before 
us.  Nor  could  a  fitter  pendant  be  found  than  the  per- 
fect G-minor  Quintet  of  Mozart,  which  ended  the 
concert  with  as  much  zest  as  it  opened. 

Mr.  Petersilea  won  new  kurels  by  his  fine  ren- 
dering of  the  Trio  by  Henselt,  a  composition  which 
appeared  to  touch  a  more  responsive  chord  in  the  au- 
dience than  the  Concerto  by  the  same.  It  indulges, 
to  be  sure,  in  the  same  excess  of  ornamental  arpeggio, 
continued  almost  to  weariness  ;  but  the  thoughts 
seemed  fresher  and  more  original ;  the  Andante  and 
the  Scherzo  were  very  captivating,  and  the  impres- 
sion of  the  whole  work  pleasing  and  enlivening.  We 
would  hear  it  more  than  once  before  s.tying  more  of 
it.  Of  the  clear,  finished  execution  there  could  be  no 
question.  The  Toccata  by  Schumann  is  a  marvel  for 
ditficulty  lone  kept  up  ;  but  it  is  also  a  most  interest- 
ing work,  full  of  power  not  soon  exhausted.  It  is  like 
a  full  stream  pouring  itself  out,  with  irresistible,  free 
course,  leaping  over  stones  and  gaining  life  from  ev- 
ery obstacle,  true  to  an  innate  rhythmic  law  of  form  ; 
a  glorious,  stroncr,  youthful  fervor  bearing  all  before 
it,  spending  itself  lavishly,  with  a  wild  freedom,  yet 
with  logical  consistency  and  not  needing  soon  to  pause. 
Toccatas  are  long;  so  are  mountain  brooks  and  riv- 
ers. There  was  no  faltering  nor  exhaustion  in  the 
player  ;  he  read  it  clearly,  with  all  ease.  Warmly 
recalled  he  gave  a  graceful  rendering  ot  Chopin's 
Berceuse. 

Mr.  Schultze  never  seemed  to  us  more  happy  in 
his  solo-playing;  and  the"Legend"by  Wieniawski,who 
stands  high  among  the  famous  violinists  of  the  Lon- 
don concerts  of  late  years,  a  pl.iyer  of  great  fire,  is  one 
of  the  most  interesting  concert  pieces  of  the  modern 
romantic  school  that  we  have  heard  for  mitny  a  day. 

The  concert  altogether  gave  rare  satisfactioii,  and 
aueurs  a  successful  season.  The  next  will  be  on 
Tuesday  evening,  Jan.  8. 

Schubert  Matinees.  The  first  of  six  musical 
feasts  announced  under  this  title  by  the  singularly 
gifted  young^pianist,  Ernst  Perabo,  took  place  at 
Chiekering's  Hall  on  Thursday  afternoon,  Dec.  13, 
at  3|  o'clock.  The  audience  was  excellent  in  char- 
acter, of  goodly  number,  though  not  so  large  as  we 
had  hoped  to  see.  Again  we  must  exclaim,  Boston 
is  rich  in  quite  remarkable  pianists  ;  none  more  re- 
markable, in  many  capital  respects,  than  this  young 
Mr.  Perabo.  In  the  rendering  of  all  kinds  of  great 
works  by  all  masters  there  seems  to  be  no  difficulty 
left  for  him  ;  he  is  full  of  the  music  and  it  flows  from 


his  fingers,  evenly,  firmly,  strongly,  as  he  quietly  sits 
at  the  piano,  and  this  in  spite  of  youthful  modesty 
and  a  nature  nervous,  introspective  to  u  ilc(,'reo 
almost  painful  when  he  has  not  music  for  a  medium; 
for  music  seems  to  be  his  world,  The  vividness  and 
tenacity  of  hia  musical  impressions  is  something  ex- 
traordinary ;  there  is  scarcely  any  music.  Symphony, 
Concerto,  Overture,  Sonata,  Suite,  which  he  heard 
well  played  tn  Leipzig,  which  he  docs  not  seem 
ready  to  reproduce  from  memory  on  the  piano.  With 
a  memory  sn  stored,  and  coming  from  Leipzig  at  a 
time  when  alllthe  great  repertoire  of  Beethoven,  &c., 
has  been  played  over  and  over.till  many  have  become 
llfisds  with  the  best,  and  eager  for  novelty,  it  is  per- 
haps quite  natural  that  ho  should  desire  to  treat  us 
to  things  both  new  aud  old  which  few  of  us  have 
known  before.  The  piano  music  of  Schubert,  his 
dozen  or  more  Sonatas  included,  is  scarcely  known 
to  our  audiences,  and  is  full  of  genius  ;  though  some 
of  our  older  artists,  no  strangers  to  the  Schubert  en- 
thusiasm or  to  all  these  works,  believing  them  to  be 
very  unequal  in  merit  and  not  as  artistic  in  form  as 
they  are  richly  strown  with  gems  of  genius,  would 
not  think  of  making  them  the  staple  of  a  set  of  con- 
certs. But  wo,  for  one,  are  thankful  for  a  chance  to 
hear  them,  we  who  cannot  conjure  them  up  under 
our  own  hands  in  private.  Mr.  Perabo,  however, 
began  moderately  in  respect  of  Schubert ;  only  one 
piece  in  his  programme,  which  was  this  : 

Suite  (in  D  minor) Handel 

Aria,  ''Capa  Fatal  Mestirla" Centemeri 

So  Date,  Op.  122  (four  movements] Schubert 

Allegro  Moderato.  Andante,  Minuetto,  AUegro  Grazjoso. 

Ave  Maria Kucken 

Sonate  in  A  major  [for  Violoneello  and  piano), .  Beethoven 
The  Sonata  in  E  flat  is  by  no  means  one  of  the 
most  strikingly  characteristic  ones  of  Schubert ;  it  is 
simply  graceful,  {musical,  euphonious,  a  little  com- 
monplace in  thought  compared  with  several  other 
of  his  own  and  all  of  Beethoven's,  carrying  one  back 
almost  to  the  simplicity  and  easy  level  of  Haydn's. 
It  was  most  beautifully  played,  there  is  no  deny- 
ing. 

The  Handel  Suite,  consisting  of  a  Prelude,  Fugue, 
Allenande,  Courante,  Air  with  variations  and  Presto 
finale,  all  in  one  key— it  was  the  wont  of  those  old 
times — was  rendered  in  such  liquid,  clear,  trans- 
parent style,  with  such  an  even,  finished  gloss  upon  it, 
that  its  beauties  were  brought  home  to  every  one.  We 
hope  to  hear  more  of  Handel's  piano  music.  It  may 
be  antiquated,  but  it  is  not  dry  with  such  an  interpre- 
ter. The  Beethoven  Sonata  came  out  with  real  fire 
and  soul  on  the  part  of  both  performers,  WnLP 
Fries  playing  the  'cello  part  exquisitely.  This  was 
of  course  the  most  enjoyed  of  all  the  pieces. 

In  the  young  lady  who  sang.  Miss  Annie  Morse, 
a  debutante,  pupil  of  Mrs.  Long,  we  were  happy  to 
find  the  presence  of  a  mezzo  soprano  voice  of  singu- 
larly beautiful  quality,  rich  and  musical  and  well  de- 
veloped, with  evidence  of  more  truq^  musical  feeling 
and  talent  than  should  be  spent-on  music  of  so  com- 
monplace a  character  as  the  two  songs  she  sang. 

Parlor  Opera.  Lucia  was  repeated  on  the  third 
of  the  four  evenings.  We  were  not  present,  but  take 
this  occasion  to  correct  an  error  into  whicli  we  were 
strangely  led  in  attributing  the  fine  rendering  of  the 
ohhhgato  clarinet  passajje  to  the  veteran  James  Ken- 
dall ;  the  compliment  belongs  to  Mr.  Liebsch,  the 
excellent  first  clarinet  of  the  Symphony  Concerts. — 
The  first  season  closed  on  Thursday  night  with 
Balfe's  "Bohemian  Girl." 

Next  in  Order.  To-day,  at  noon,  the  first  of 
Hermann  Daum's  three  "Beethoven  Matinees," 
at  Chiekering's. 

To-morrow  (Sunday)  evening,  the  annual  Christmas 
performanceof  the  "Messiah"  by  the  Handel  and 
Haydn  Society  in  full  force,  with  orchestra  of  the 
Symphony  Concerts  ,ind  Great  Organ.  The  solos 
by  Miss  Houston,  Mrs.  H.  M.  Smith,  Miss  Ramctti 
(who  made  so  promising  a  debut  in  St.  Paul),  Mr. 
Wm.  J.  Winch,  a  fresh  young  tenor,  whose  voice 
and  style  raised  hieh  hopes  at  the  rehears.al,  and  for 
basso  Mr.  J.  F.  Winch,  ot  whom  the  like  may  also 

be  said. Next  Thursday  afternoon,  Mr.  Pekabo's 

second  Matinde. 

American  Pianos  in  Edrope.  Without  dispar- 
aging the  remarkable  successes  of  other  American 
makers,  we  may  reasonably  feel  especial  pride  in  the 
triumphs  of  our  own  Boston  "Chiekering" — the  old- 
est and,  as  we  truly  believe,  still  the  highest  name  in 
this  branch  of  American  ingenuity  and  industrj'. 
Such  "Grands"  as  this  house  are  now  producing  wo 
are  sure  cannot  suffer  by  the  side  of  any  competitors. 
We  have  little  taste  for  modern  advertising  methods, 
least  of  all  for  the  system  of  printed  recommenda- 
tions, testimonials,  &c.,  from  famous  virtuosos,  leach- 
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ers,  critics.  But  certainly,  if  any  names  can  carry 
weight  with  them,  it  is  such  as  have  recently  been 
cited  by  the  Messrs.  Chickering.  Such  names  as 
Moscheles,  Reinecke  and  Plaidy,  of-  Leipzig,  Halle 
and  Benedict,  of  London,  not  to  speak  of  famous 
London  piano  makers,  likeBroadwood,  Collard,  &c., 
mean  something.  And  now  the  Boston  piano  has 
found  its  recognition  in  Berlin.  The  Messrs.  Chick- 
ering publish,  with  just  pride,  a  letter  from  the  U.  S. 
Consul  at  Berlin,  Mr.  Hermann  Kreissmann,  dated 
Nov.  8,  1866,  of  which  we  copy  the  essential  por- 
tion : 

Gentlemen, — I  profit  of  the  opportunity  afforded 
by  the  return  to  Boston  of  my  friend,  Hugo  Leon- 
hard,  Esq.,  the  eminent  pianist  of  your  city,  to  do 
what  ought  to  have  been  done  ere  this,  acquaint 
you  of  the  safe  arrival  of  the  magnificent  "Chicker- 
ing" Grand  Piano,  which  Mr.  Leonhard  had  been 
good  enough  to  select  for  me, 

Thanks  to  your  care  and  foresight  it  came  in  per- 
fect order,  notwithstanding  the  frequent  handling 
to  which  it  had  necessarily  been  subjected  on  its  long 
passage  from  Boston  to  JBerlin.  The  instrument,  in 
regard  to  its  elegant  and  tasteful  exterior  as  well  as 
its  beautiful  tone  and  perfect  action,  is  everything  that 
I  could  have  desired. 

All  those  who  have  seen,  lieard,  examined  and 
played  upon  it, — among  them  the  very  best  judges  in 
Berlin,  piano  players  as  well  as  piano  makers, — can- 
not sufficiently  admire  it,  and  pronounce  it  superior 
to  any  Grand  Pianos,  made  here  or  elsewhere  in  Ger- 
many, not  excepting  the  widely  and  justly  celebrated 
"Bechstein"  instruments,  of  this  city.  The  quality 
of  the  tone  of  your  splendid  instrument  is  found  to  lie 
so  refined  and  pure,  it  "sings"  so  beautifully,  as  the 
Germans  express  it,  the  quantity  of  its  tone  is  so  full, 
round  and  ample  ;  the  gradation  of  streugth  from 
the  lower  to  the  upper  registers  so  complete  and 
even,  and  its  action  and  mechanism  so  perfect,  that 
all  concur  in  the  opinion  that  its  equal  in  excellence 
and  perfection  has  not  before  been  seen  in  Berlin. 

RoCHESTEK,  N.  Y.  "Bendel"  writes  us  (Nov.  19)  : 
"...  Till  recently,  the  musical  profession  here 
were  not  able  to  keep  in  advance  of  the  people  and 
the  press.  This  is  now  happily  changed.  Our  con- 
certs are  actually  growing  (00  classical  for  the  news- 
paper critics.  Here  is  a  part  of  the  Democrat's  'criti- 
cism' on  Mr.  Appy's  last  concert : 

Upon  the  whole  the  concert  was  a  great  success  ; 
but  we  must  be  allowed  to  express  the  somewhat  un- 
fashionable regret  that  the  performance  was  so  ex- 
clusively professional  and  scientific — that  so  little  at- 
tention was  given  to  melody  and  so  much  to  orna- 
ment. The.  continual  din  of  operatic  legerdemain 
was  rather  too  much  for  ordinary  ears,  and  we  doubt 
not  that  tlie  weariness  which  finally  overcame  us  was 
shared  by  others  who  may  bo  less  willing  tO'  confess 
its  existence,  through  fear  of  being  considered  old- 
fashioned  and  lacking  in  classical  taste.  There  was 
very  much  to  admire  in  the  performance  ;  considera- 
ble to  excite  astonishment ;  but  not  enough  that  was 
simply  calculated  to  please.  Wonderful  skill  was 
displayed  in  the  orchestral  music,  but  save  in  the  con- 
cluding waltz,  we  failed  to  bear  a  single  bar  of  any- 
thing that  rang  like  music  upon  our  unpolished  tym- 
panum. It  was  easy  to  see  that  the  Philharmonics 
were  under  most  exact  and  admirable  training,  but 
it  was  not  quite  so  easy  to  see  that  any  end  beside 
musical  discipline  was  attained 

Mile.  Broussals  merited  the  plaudits  which  recall- 
ed her  after  playmg  the  "Invitation  to  the  Waltz  ;" 
but  we  are  sorry  to  say  that  she  also  seemed  to  have 
caught  the  classical  infection,  and  gave  in  response 
another  elaborate  production,  which  we,  for  one, 
couldn't  recognize  as  embodying  anything  approach- 
ing melody.  It  was  simply  an  exhibition  of  skill, 
like  nearly  everything  else. 

"And  here  is  the  programme  which  is  so  exclusive- 
ly classical  (!)  : 

O^tTture,  Poet  and  Peasant.  Suppe.  So!o,  Pinno,  Martha, 
Grande  F,antaisie  Do  Concert,  ICuhe,  Mile.  0.  Broussaia.  Solo, 
Violin — Fantasie  Caprice,  Vieuxtempg.  Henri  Appy.  Aria— 
Crispino  La  Comaro,  Ricoi,  Miss  Clara  Strauss.  Overture- 
Martha.  Plotow.  Solo,  Piano— Invitation  to  the  waltz, Weber, 
Mile.  C.  Broussais.  Solo,  Violin— Anna  Boletia— Grand  Fan- 
tiime,  Alard,  Henri  Appy.  Song— Love's  Delight,  Abt,  Hias 
Clara  Strauss.    Waltz — L'Afrlcaine,  Strauss. 

"Surely,  to  call  sucli  a  programme  c/iissi'ca/,  shows 

the  education,  culture  and  taste  of  our  daily  critic  to 

bo  anything  but  educated,  and  he  is    morally  too  far 

down  the  musical  ladder  to  ever  think  of  resuscita- 


"The  Philharmonic  orchestra  have  made  steady 
improvement  since  Mr.  Appy  has  had  the  handling 
of  the  laton  ;  yet,  without  the  aid  of  more  profession- 
als, they  can  never  hope  to  accomplish  many  deserv- 
ing things.  With  the  aid  of  such  talent  as  the  Messrs. 
Schaick,  Maying  and  Mr.  Baur,  they  can  do  very 
well,  but  to  rest  on  their  own  individual  merits,  their 
success  musically  would  be  slim  indeed. 

"We  understand  that  Mr.  Tracy,  who  gave  a  se- 
ries of  six  classical  concerts  here  last  winter,  embrao: 
ing  the  first  half  of  the  Beethoven  Sonatas,  is  about 
ready  to  commence  his  second  series,  which  will  em- 
brace the  last  half,  including  even  the  most  difficult 
one,  op.  106.  Mr.  Tracy  is  a  quiet,  hard  working 
student,  deserving  of  great  praiso  for  his  efforts  in 
trying  to  elevate  the  standard  of  appreciation  amongst 
us,  but  from  what  we  hear,  see  and  know,  he  gets 
everything  but  praise  from  those  who  should  be  most 
willing  to  award  it." 

Philadelphia.— Mya/i  was  performed  by  the 
Handel  and  Haydn  Sociely  on  the  13th  iust.,  at  tho 
Academy  of  Music.  The  solo  parts  were  sustained 
by  Miss  "H.  M.  Alexander,  soprano.  Miss  C.  Mc- 
Catfray,  contralto,  Mr.  George  Simpson,  tenor,  and 
Dr.  C.  A.  Guilmette,  basso,  supported  by  a  fine 
orchestra  and  the  full  chorus  of  the  Society,  number- 
ing about  three  hundred  voices,  the  whole  nnder  the 
direction  of  Mr.  Carl  Sentz.  As  compared  with  the 
performance  of  "  Elijah  "  last  spring,  there  were 
some  marked  improvements,  and  some  portions  un- 
equal to  that  occasion.  Miss  Alexander  sang  alto- 
gether better  than  she  did  on  the  previous  occasions. 
She  has  gained  both  in  voice  and  style,  singing  with 
much  more  expression  and  confidence,  and  showing 
that  most  gratifying  of  all  signs  in  a  comparatively 
inexperienced  singer,  an  ambition  and  a  capacity  for 
improvement,  deserving  all  encouragement.  Miss 
McCaffrey  sang  as  she  always  does,  in  a  truly  artistic 
method.  Her  rich,  sympathetic  contralto  never  ap- 
peared to  better  advantage,  and,  as  usual,  her  "  0 
rest  in  the  Lord  "  was  rapturously  encored ....  The 
gentlemen  did  their  work  in  admirable  style. . .  .The 
short  solo  passages  for  the  "  Youth,"  were  assigned 
to  a  little  girl  from  the  Institution  for  the  Blind,  Miss 
,  with  a  sweet  voice,  but  whose  nervousness  evi- 
dently prevented  her  doing  herself  or  her  instructor 
full  justice. 

The  "  Angel  Trio  "  was  looked  for  with  much 
interest,  as  it  was  announced  that  three  of  the  boys 
now  in  training  by  Mr.  James  Pearce,  for  the  choir 
of  St.  Mark's  Church,  would  sustain  this  difficult 
part.  The  little  fellows,  two  of  whom  were  scarcely 
•'  knee-high  to  a  grass-hopper,"  undaunted  by  the 
novelty  of  their  position  or  the  weight  of  their  re- 
sponsibility, acquitted  themsalves  very  creditably,  the 
second-soprano,  especially,  possessing  a  capital 
voice. . .  .The  worst  thing  in  the  "  Elijah  "  last  night 
was  the  double  quartet,  "  For  He  shall  give  His 
angels  charge  over  thee,"  whiclt  was  entirely  and 
hopelessly  bad. — Eve.  BuVeiin. 

Messrs.  Schmitz  and  Jarvis  gave  their  first  "Sym- 
phony Concert"  last  Saturday  evening,  the  main 
feature  being  Beethoven's  7th  Symphony.  Mr.  Jar- 
vis  has  commenced  another  series  of  Classical  Mati- 
ne'es  at  the  foyer  of  the  Academy,  with  the  aid  of  Mr. 
Schmitz  and  Mr.  Gartner. 

The  French  Opera  Company,  from  New  York, 
have  recently  played  Herold's  Zampa  at  the  Philadel- 
phia Academy,  with  Mile.  Naddieas  Camillo  and  M. 
Armand  as  Zampa.  They  have  also  given  Paer's 
"  Le  Mailre  de  Chapelle  "  and  Auber's  "  Crown  Dia- 
monds,"— all  to  enthusiastic  audiences. 

New  Haven. — The  "Mendelssohn  Society"  per- 
formed Elijah  on  the  12th, — and  finely,  we  are  told. 
Dr.  W.  D.  Anderson  conducted.  The  orchestra  was 
mainly  from  New  York.  The  choruses  were  well 
given,  showing  improvement  over  former  concerts. 
Tho  tenor  solos  were  snng  by  Mr.  Arthur  Matthisou 
(lately  from  England)  at  very  short  notice,  Mr. 
Perringjhaving  a  severe  cold.  Mrs.  Cary,  of  Boston, 
received  an  encore  in  both  the  contralto  airs  ,  and 
Mrs.  II.  M.  Smith,  soprano,  and  Mr.  M.  W.  Whit- 
ney, also,  did  full  justice  to  their  parts.  The  Angel 
Trio  and  the  Quartet :  "Cast  thy  burden,"  &e.,  were 
encored. 


iperial  Satires. 


DESCRIPTIVE    LIST    OF    THE 

FublisUed  by  Oliver  Ditsou  &:  Co, 


Vocal,  with  Piano  Accompanlnient. 

Departure.  (Abschied  von  WaM.)     Song. 

MendelssoJin.  30 
Song  from  Ruy  Bias.  (Lied  aus  Ruy  Bias.)  "  30 
Morning  Prayer.  "        30 

Peace.  "        30 

These  songs  of  Mendelssohn  satisfy,  not  so  much 
from  the  musical  flow  of  the  melody,  as  from  the  fine 
taste  and  skill  displayed  in  blending  melody  and  har- 
mony together  in  one  harmonious  whole. 
The  Tri-colored  Banner.    Neapolitan  melody.        30 
In  praise  of  the  red,  green  and  white  Italian  flag, 
now  world  famous,  and  has  a  pretty  melody. 
I'm  waiting  at  the  gate.  Song  and  Cho.      T.  B.  30 

A  charming  song  and  pretty  picture. 
Come  unto  me.     Quartet.  G.  H.  Mfxrtin.  30 

For  quartet  choirs,  and  very  appropriate  to  be  sung 
to  those  who  are  "heavy  laden." 
Independent  girl.     Song.  M.  L.  Fox.  30 

Lord  Lovel  and  Lady  Nancy  Bell.  Comic  S'g.  30 
Beth  comic  songs,  in  a  different  way,  the  first  pwt 
and  saucy,  and  the  latter  quaint  and  Old-Engli&h-y. 
For  all  its  quaintness,  it  is  a  beautiful  song,  and 
singers,  although  they  may  smile,  must  needs  "ad- 
mire-ire-ire"  it. 

Instrumental. 

Merry  Tunes,  by  Hobson,  each,  20 

Minnie  Clyde. 
The  Sensation. 

Polly  Perkins  and  Anna  Lyle. 
Blue  Bells  of  Scotland. 
Auld  Lang  Syne. 
Comin'  through  the  rye. 
Aunt  Sally. 

More  of  the  "Merry  Tunes"  which  are  so  welcome 

and  useful   to  young  learners.    As  every  musician 

must  begin  at  some  time,  it  follows  that  all,  hereafter, 

should  have  a  copy  of  the  "Merry  Tunes." 

Cote  de  la  Mer.  Barcarole.  C.  R.  Miles.  SO 

A  sea-side  or  boat-ride  reverie,   very  pleasing  and 

playable. 

Diana  Polka  Mazurka.     4  hds.     Arr.hy  Hewitt.  50 

Grand  "War  Galop.  "  "  '*         60 

Bright,  sparkling,  and  not  difficult. 
II  Bacio.     4  hds.  Oesten.  60 

Better,  perhaps,  and  certainly  more  brilliant,  than 
with  two  hands.    An  excellent  duet. 
Ivy  leaf.     (Leaves  and  Blossoms).  Spindler.  30 

Has  Spindler's  characteristic  elegance  of  construc- 
tion.   Pretty. 

La  Voix  du  Ciel.    (Heavenly  Voices).     Beverie 
for  Piano.  A.  B.  Neldi/.  60 

The  name  is  not  inappropriate.  Very  sweet  music, 
and  the  piece  will  surely  be  a  general  favorite,  if  gen- 
erally known. 

Books. 

The   Grammar   ScrrooL  Chokus,    containing 
Wilhem's    Method,  adapted    to  use   in  tlie 
School  room,  by  Hullah.    Also  selections  for 
Devotional  exerciseSjExliibitions.and  all  Fes- 
tival Occasions,  adapted  and  arranged  in  one, 
two  or  three  parts.       By  J.  B.  ShnrJand.  Sl.QO 
With  a  page  as  large  as  that  of  a  common  church 
music  book,  this  work  furnishes  a  great  quantity  of 
valuable  material  for  all  teachers  who  teach  by  note. 
It  is  now  used  in  the  schools  of  Boston. 


MosiOBY  Mail. — Musicissent  by  mail,  the  expense  being 
two  cents  for  every  fourounces,  or  fraction  thereof.  Persons 
at  a  distance  will  find  the  conveyance  a  saving  of  time  and 
expense  in  obtaining  supplies.  Books  can  also  be  sent  at 
double  these  rates. 


BOSTON,    SATURDAY,    DEC.    22,1866. 


S.  D.  &  H.  W.  SlttlTH'S 


CHURCHES,  SCHOOLS,  LODGES, 
AND  THE  HOME. 

Finished  in   30   Different   Styles,   and  Every 

Instrument  "Warranted  for  5  Years. 

FBXOZiS  FROnX  $110  TO  $1000. 

Four  Tliousand   of  these  popular  iDBtruments  have 
been  sold  the  past  year.    Send  for  Circulars. 

WE  have  just  issued  a  new  and  complete  school  for  the 
Organ  or  Meledeon,  entitled,  "The  American 
Organ;  or.  Organists'  Parlor  Companion,"  con- 
taining a  large  selection  of  elegant  arrangements  from  the 
best  European  masters,  and  have  spared  no  pains  to  render 
the  work  attractive  both  to  the  pupil  and  advanced  perform- 
er.   Price  in  cloth,  $2 .50 ;  in  boards.  S2.00. 

S.  D.  &  H.  "TO".  SMITH, 
640  Tremont,  opp.  Waltham  St.,  Boston. 


JOUN  CHURCH,  Jr., 


The  Attention  of  Musicians 

IS  CALLED  TO    OUR 

SPLENDID   ASSORTMENT 

OP 

BMii  liSTiyiiilif  i, 

OP  THE  MOST  APPROVED  MANHFACTUKE. 

Embracing  one  of  the  Largest  Stocks  in  the 

United  States,  at  low  prices. 

TIOLINS-The  Best,  from  $2  to  $50  each. 

Flutes  of  every  variety  of  Quality  and  Price, 
Includiog  very  Choice  Instruments. 

MARTIN'S  CELEBRATED  GUITARS. 

FLUTINAS  AND  ACCORDEONS. 
CLAEINETS,  FLAGEOLETS,  FIFES, 
And  all  other  descriptions  of  Musical  Instruments. 
Together  with 

EVERY  VARIETY  OF  STRINGS 

For  Violin,  Guitar,  Violoncello  and  Double-Baas. 

PIAIVOS    AN&    MEL®J»EO]\!S 

FOR    SALE    AND    TO    LET. 

Onr  facilities  are  such  as  enable  us  to  furnish  the  above: 
also,  MCTSIC  BOOKS,  SHEET  MUSIC,  AND 
C  4.BD  MUSIC  FOB  BANDS,  AND  ALL 
KINDS   OF, MUSICAL    MERCHANDISE,    at 

prices  and  terms,  that  cannot  fail  to  prove  satisfactory  to 
purchasers. 

JOHN  C.  HAYNES  &  CO., 

33  COURT  STREET,  {Opposite  the  Conrt  House) 


A  New  Singing  Book. 


Will  be  issued  about  the  loth  of  December. 

Tbi.s  is  the  most  complete  singing  book  ever  published  for 
Singing  Schools,  Choirs,  Conventions,  Associations,  Concerts, 
School  Exhibitions,  and  all  social  gatherings. 

The  following  are  some  of  the  advantages  the  book  has  over 
all  others : 

1.  The  elements  are  divested  of  wordy  explanations. 

2.  The  exercises  are  progr  ssive  and  arranged  so  that  the 
teacher  can  give  his  owu  explanation. 

3.  It  contains  a  thorough  treatise  on  the  voice  which  is 
adapted  both  for  class  and  private  instruction. 

4.  In  connection  with  the  exercises,  it  contains  songs,  glees, 
duets,  trios,  quartets,  church  musitfand  choruses  for  all  occa- 
sions, together  with  a  beautiful  cantata,  called  the  '  Months 
and  Seasons." 

5.  The  book  is  afforded  at  one-third  less  than  the  price  of 
common  singing  books.  In  stiff  paper  cover,  fifty  cents  for 
single  copy,  or  s5  OU  per  doz.  In  board  covers,  seventy-five 
cents  for  single  copy,  or  $7.50  per  doz. 

Largo  numbers  of  the  book  have  already  been  ordered. 
Teachers  should  send  in  thfir  orders  early  so  that  we  can 
make  our  calculations  accordingly.  AH  orders  should  be 
accompanied  with  the  cash,  and  addressed  to 

H.  T.  MERRILL  &  CO.,  Publishers, 
670  -1  91  Vrashington  St.,  Chicago,  III. 


Wholesale  and  Itotajl,  In 

AMERICAN  AND  FOREIGN  SHEET  mSlG, 
AND  MUSIC  BOOKS, 

And  every  variety  of  Muaical  Instruments  and 

Merchandise. 

No.  06  West  Fourth  Street,  Cincinnati. 

Special  Attention  paid  to  the  jironipt  answering  of  ordorB 
from  Seminarihs,  Dealeeh  und  Teaoiieilh.  A  new  and  Com- 
plete Catalogue  furnished  on  applicution.  The  publlcationH  of 
all  Music  Houses  in  the  United  States  furni«bed  at  the  lowest 
prices.  374 


Worcester's  Improved  Hinged   Plate 
PIANOFORTES. 

Manufactory  and  Sales  Rooms,  corner  Of  iFour- 

teenth  Street  and  Third  Avenue, 

ISTE^Wr    -YORK:. 

These  Instruments  are  recommendea  by  Gottschalk,  Mason, 
Morgan,  Sanderson,  Mills  and  others,  as  possessing  double  the 
volume  of  tone,  and  musical  quality,  of  Pianos  of  a  corres- 
ponding scale  made  upon  the  ordinary  plan.  633 


NEW   MUSIC    HALL. 

This  new,  splendid  and  commodious  hall,  capable  of  seating 
over  Two  Thousand  persons,  is  now  ready  for  occupancy,  and 
is  offered  for  Theatrical  and  Operatic  performances.  Concerts, 
Lectures,  &c.,  &c.,  at  most  liberal  terms. 

The  accoustic  of  the  hall  is  perfect.  For  particulars  apply 
to  HENHY  M.  MENDEL,  Secretary  Milwaukee  Mu- 
ical  Society.  Q-^g 


a.  ABTDKE  &   CO. 

IMPORTERS    OF   FOREIGN   MUSIC, 

1104  CHESTNUT   STREET,  PHILADELPHIA. 
A   large  assortment  of  American  Mdsic  constantly  on  hand. 


NEW  CHURCH  MUSIC  BOOK. 

The  UiiUed  States  Collection; 

a  New  Work  for  Choirs  and  Singing  Schools, 

BY    A.    N.    JOHNSON.   , 

In  addition  to  the  usual  number  of  Tunes  and  Anthems, 
not  surpassed  in  excellence,  this  book  wilt  contain  a  Collection 
of  Glees,  Quartets,  Secular  Choruses,  &c.,  so  carefully  ar- 
ranged in  strictly  progres.sive  order,  that  by  their  use  a  Sing- 
ing School  will  almost  teach  itself.  It  will  also  contain  the 
author^s  celebrated  method  for  training  choirs. 

OLIVER  DITSON    &  CO.,  277  Washington  Street. 

I^o  Pianist  will  Fail  to  Admit 

That  of  the  hundreds  of  Books  of  Instruction  in  Pianoforte 
Music  published,  Eiohardsou's  New  Method,  takes 
the  lead  and  seems  destined  to  keep  it.  Twenty-flve 
thousand  Copies  of  Klehardson's  Method  are 
sold  every  year,— a  sale  which  no  similar  book  has  ever 
reached.  It  is  adapted  alike  to  the  youngest  and  to  the  oldest, 
to  the  beginner,  for  first  lessons,  and  to  the  amateur,  for  gen- 
eral practice.  Price  .S3  75.  Sold  by  all  Music  Dealers  Sent 
postpaid.  OLIVER  DITSOlSr  cSc  Co.,  Publishers 
277  Washington  St.,  Boston.  ' 


A  .     MAY'S 

PRACTICAL 

PIANO       SCHOOL, 

In  Three  Parts,  Plate  Edition. 

PART  1. 
No.  1 — First  Finger  Exercises  with  Stationary  Hands. 

2— Simple  Scales.  Exercises  with  the  Moving  Hand.  &c. 
3— Various  Forms  of  Scale  Exercises,  Arpeggios,  Trills  &c. 
Each  No.  60   Cents. 
PART  n. 
No.  I— Easy  Duet!  for  Pupil  and  Teacher,  within  5  Fingers. 
2— E,asy  Pieces  for.  Pupil  alone,  within  5  Fingers. 
3— Pieces  in  all  the  Major  keys,  with  Sharps. 
4— Pieces  in  all  theM:ijor  Keys,  with  Flats. 
5 — Piecss  in  all  the  Minor  Keys. 
6 — Containing  the  -Musical  Ornaments. 
Each  No.  60  Cents. 
PART  III,  CoNT.ilNiNO : 
50  Piano  Studies,  in  Three  Numbers,  at  $1.00  each. 


Part  I,  complete.  $1.50.    Parts  11  and  III, 
each.     The  whole  School,  bound,  $6.00. 


nplete,  S3. 00 


We  beg  to  draw  the  attention  of  the  Trade  and  the  musical 
public  to  this  excellent  and  practical  Piano  School,  which  is 
becoming  daily  more  popular. 

Copies  sent  by  mail,  post-paid,  on  receipt  of  Marked  price. 


Published  by 


G.  ABTDKE  &  CO., 

1104  Chestnut  St.,  Philadelphia. 


THE  STMDIEB  METEQD 


INSTRUCTION  IN  VOCAL  MUSIC. 

Bassini's  Art  of  Singing ! 

AX 

AWALYTIOAL,  PHYSIOLOQICAL  AND 

PRACTICAL    SYSTEM    FOR   THE 

CULTIVATION    Or    THE    VOICH. 

BY     CAR  LO     BASSI  N  I. 

EDITED  BY   R.   STOttRS  WILU3. 

This  work  Is  ono  of  the  [fT'^atcHt  excellence  an  a  System  of 
thorough  and  Scientific  Instructioa  in  the  art  of  Vocalization. 
To  say  that  as  a  book  of  thlH  kind  It  ha»  no  Buperior,  would 
award  to  it  but  partial  justice,  since  the  best  jud(z;efl  of  the 
merits  of  aucb  workw  readily  admit  that  it  hoa  no  equal.  No 
better  tesfcimony  in  support  of  thin  statement  can  be  desired 
than  the  book  itself,  but  as  those  who  have  not  access  to  it  may 
wish  to  know  the  views  of  those  who  have  examined  it,  the 
subjoined,  few  of  many,  expressions  of  opioionB  are  submitted 
to  their  consideration. 

In  the  first  nineteen  pages  of  this  method  Is  embodied  more 
sound  sense  on  the  nature  and  capabilities  of  the  human  voice 
than  can  be  found  In  half-a-dozen  similar  works  by  European 
masters.  Those  masters  may  have  been  good  musicians  and 
apt  teachers,  but  they  have  failed,  as  a  rule,  to  state  the  result 
of  their  studies,  in  language  wliich  the  ordinary  reader  may 
understand.  And  so.  It  came  to  be  received,  that  their  meth- 
ods and  the  teachers  using  them  must  effect  the  development 
of  the  voice  by  processes  intuitive  and  imitative,  rather  than 
by  a  combination  of  these  with  clear  appeals  to  the  intellect. 
So  satisfactory  is  Mr.  Bassini's  work  in  both  of  these  respectsr 
that  we  do  not  hesitate  to  recommend  it  to  teachers  and  vocal, 
ists  of  every  grade  of  experience.  The  more  advanced  will  find 
in  it  a  confirmation  of  their  best  views  of  the  subject,  while 
newer  laborer.s  will  discover  the  very  information  which  they 
most  need,  and  about  which  the  vast  mass  of  singers  are  most 
in  donbt.  What  can  be  more  necessary,  for  example,  to  both 
teacher  and  pupil,  than  the  very  names  and  location  of  the 
vocal  organs,  and  in  what  positions  and  states  of  the  body  they 
can  be  most  favorably  used?  How  proceed  to  practise  efiec- 
tively  without  Intimately  knowing  the  exact  registers  and  scope 
of  voices?  How  produce  that  subtle  and  truly  electric  effect 
upon  an  audience  which  only  a  nice  appreciation  of  the  dear 
and  sombre  timbres  will  secure?  What  can  be  more  simple 
than  Bassini's  mode  of  combining  the  registers?  and  yet  what 
thick  darkness  generally  prevails  upon  this  most  necessary 
point.  We  welcome  this  as  the  most  valuable  work  of  its  kind 
yet  contributed  to  the  advancement  of  American  vocal  art  In 
its  higher  walks. — Musical  Worlds  New  York. 

Carlo  Bassini  is  well  known  to  the  musical  public  as  the  lead- 
ing teacher  of  Tocal  music  In  New  York,  and  when  it  was 
known  that  he  intended  publishing  a  work  upon  singing,  it 
was  expected  that  his  production  would  be  the  best  upon  the 
subject  yet  given  to  the  world.  So  far  as  we  have  learned  it 
has  not  disappointed  this  expectation.  Admirably  cleir  and 
concise,  it  immediately  wins  attention.  A  pupil  of  Zingarelli 
and  Crescentini,  he  says  he  has  applied  himself  to  the  system 
of  Garcia,  to  which  he  adds  several  years'  experience  as  a  teach- 
er as  credentials  in  attempting  a  work  upon  the  voice.  The 
work  must  commend  itself  to  teachers  as  a  most  efficient  aid, 
and  for  those  who  have  not  the  benefit  of  instruction,  we  be- 
lieve there  is  no  book  as  suitable;  there  can  certainly  be  none 
better. — Palladium^  Worcester. 

A  thorough  and  elaboi-ate  treatise  on  a  subject  by  no  means 
merely,  or  even  mainly,  of  importance  to  professional  singer.^. 
H  such  a  manual  could  be  introduced  into  our  Theological 
Seminaries,  and  their  pupils  could  be  put  through  a  thorough 
course  of  vocal  training,  such  as  is  contemplated  here,  the 
preaching  of  the  Gospel  would  forthwith  assume  a  more  natu- 
ral, melodious  and  persuasive  aspect.  This  work  is  constructed 
on  a  rigidly  scientific  basis,  considering  the  mechanism  of  the 
vocal  organs,  the  different  qualities  of  voice,  the  just  methods 
of  articulation,  the  true  process  of  culture,  &c.,  &c.,  with  a 
connected  series  of  exercises  advancing  from  the  simplest  meth- 
ods of  uniting  the  chest  and  medium  registers,  to  the  most 
difficult  trills,  &c.  The  suggestions  on  the  hygiene  of  the  voice 
are  very  important  to  clergymen  as  well  as  singers. 

CoTigregationalist,  Boston. 

Prices  of  Bassini's  JVIetlkod, 

Complute S4  00 

Abrid-cd, $3  00 

l3ASSINrS  METHOD  FOR  TENOR  VOICE, 

Compnsnrr  all  the  excelliMit  tVafures  of  the  above  Method  foi 

Sopr.mo.    Price  $4  00. 

Copies  will  be  sent  by  mail,  pnst-ixtid,  on  receipt  of  the  prica 

Published  by  Oliver  Ditson  &  Co.,  Boston. 


THE 

iliiliiil  ilii  iSiig 

A  collection  of   the  best 

Glees,   Choruses,   and  Operatic 
Gems. 

FOE,    IvIIiXlEID    ■VOICES. 

This  collection  of  Glees,  &c.,  comprises  the  secular  portion 
of  the  new  and  popular  ''Chorus  Wreath,"  and  includes  some 
of  the   best  compositions  of  the  kind  obtainable. 

The  book  is  issued  in  a  very  neat  style,  bound  in  boards  and 
urniShed  at  the  low  price  ofSfl.  OLIVER  DITSOM" 
&  CO.,  Publishers,  277  "Washington  St. 


An  Improvement   upon  all  other  Instruction  Books,  in  Progressive  Arrangement,  Adaptation 
and  Simplicity.     Pounded  upon  a  New  and  Original  Plan,  and  Illustrated  by  a  Series  of 

PLATES  SHOWINO  THE  PROPER  POSITION  OF  THE  HANDS  AND  FINOERS. 
TO   WHICH   ARE   ADDED   THE    MDIIEITS   OF   HARMOM   AND   THOROUGH   BASS. 

AUTHOR  OF    "  THE  MODEEN   SCHOOL  FOB  THE  PIANOFORTE." 

THE    AUTHOR^S    PREFACE. 

Since  the  publication  of  the  Modern  School,  I  have  consulted  many  eminent  composers  and  professors,  !n  relation  to  Its  plan  or  system.  While 
bestowinfj  praise  on  it  as  a  whole,  they  have  invariably  disapproved  the  difficult  progressions,  and  the  complexity  of  many  important  features,  a  lucid  treatment 
of  which,  in  a  course  of  Piano-forte  instruction,  is  so  indispensable  to  the  sure  and  rapid  advancement  of  the  pupil. 

Bccomino-  at  lengtli  satisfied  of  the  truth  of  these  criticisms,  and  convinced  that  great  improvements  might  be  made,  and  were  obviously  needed,  I 
determined,  if  possible,  to  remedy  the  defects.  Profiting  by  the  experience  and  advice  of  the  best  practical  teachers  in  the  country,  I  commenced  a  thorough  and 
critical  examination  of  my  first  Method,  and  finally  concluded  that  the  only  remedy  would  be  to  bring  out  a  new  work  on  an  improved  plan,  which  I  now  offer  to 
the  public,  confident  that  it  will  be  found  much  more  progressive  and  complete  than  any  similar  work  extant.  It  embraces  the  principles  of  all  other  Piano-forte 
instruction  books,  and  at  the  same  time  many  new  and  important  ideas  are  introduced,  which  I  trust  will  be  favorably  received,  and  tend  to  give  the  New  Method  a 
wide  popularity. 

Specimens  of  the  compositions  of  celebrated  composers,  such  as  Hiinten,  Bertini,  Czerny,  Beyer,  Clementi,  Mozart,  Heller,  Dreyschock,  Mendelssohn, 
Thalberg  and  others  are  interspersed,  by  the  study  and  practice  of  which  the  student  will  gain  a  knowledge,  and  in  some  degree  imbibe  the  styles  of  those  eminent 
masters,  instead  of  confining  himself,  as  is  often  the  case,  to  the  monotonous  practice  of  the  etudes  of  one  particular  author. 

I  have  endeavored  to  take  the  straightest  possible  path  to  guide  the  pupil  progressively,  step  by  step,  from  the  first  rudiments  of  music,  to  the  highest 
department  of  the  art  of  Piano-forte  playing  I  have  avoided  all  unnecessary  exercises,  lengthy  studies  and  uninteresting  pieces,  which  are  so  often  uselessly 
employed  to  enlarije  and  fill  up  a  book.  Most  of  the  Exercises  are  modelled  into  the  shape  of  melodies,  to  interest  the  pupil  and  make  practice  a  source  of 
pleasure,  instead  of  discouraging  him  with  dry  examples  and  indifferent  selections. 

The  plates  illustrating  the  various  positions  of  the  arms,  hands  and  fingers,  are  selected  from  a  popular  treatise  on  the  subject  by  L.  Kohleb,  one  of  the 
highoBt  authorities  among  the  modern  professors  of  music  in  Germany. 

At  tlie  conclusion  of  the  work,  a  chapter  is  devoted  to  the  First  Principles  of  Harmony  and  Thorough  Bass,  a  department  of  music  much  neglected,  although 
of  the  utmost  importance  to  every  one  who  is  desirous  of  playing  well,  especially  those  who  have  it  in  view  to  make  teaching  the  Piano  a  profession.  The 
'  examples,  exercises  and  explanations  here  given,  will  be  found  simple,  interesting  and  insfvuctive.  By  their  acquirement  Sie  pupil  will  find  an  introduction  to  the 
works  of  the  great  masters  much  less  difficult  than  had  been  supposed. 

This  LAST  AND  BEST  WORK  of  its  dtstmgutshod  AiitJior,  is  universally  admitted  to  he  Superior  in  Excellence  to  aU  other  ^^Metkods" 

''Syst&ins,"  and  "Schools:'  and    THE   BOOK    THAT  EVERY  PUPIL  NEEDS  forthe  Acquirement  of  a  Thorough 

Knowledge  of  Pianoforte  Playing  !      It  is  adapted  to  all  grades  of  Tuition,  from  the  Rudimental  Studies 

of  the  Youngest^  to  the  Studies  and  Exercises  of  Advanced  Pupils! 

The  following  are. selected  from  the  many  Testimonialfrin  favor  of  "Richardson's  New  Method,"  received  by  the  Publishers.     Hundreds  of  similar 
opinions  might  be  given  ;  but  these  will  suffice  to  exhibit  the  general  feeling  respecting  this  admirable  work. 

Richardson's  New  Method  for  the  Piauo-forte  wHlprobaWy 
supersede  every  other  work  of  the  kind  now  in  use. — The  Daily 
Spy,  Worcester. 

One  of  the  host  nrranged  books  for  pupils  learning  the  piano 
that  we  have  ever  seen. — The  Morning  Herald,  Montreal,  C.  E. 

^Vhere  there  are  a  thousand  works  for  the  piano,  it  is  hard 
to  eay  positively  which  is  the  best,  because  every  work  posses- 
ses pome  peculiar  and  striking  excellence  ;  but,  among  all  that 
we  have  seen,  Richardson's  New  Method  holds  a  conspicuouu 
place  on  the  ground  of  solid  and  enduring  merit. — The  City 
Item.  Philadelphia. 

To  beginners,  and  in  fact  those  who  have  taken  lessons,  we 
recommend  the  purchase  of  Ricuardson's  Now  Method  for 
the  Piano-forte,  a  book  which  is  an  improvement  on  all  other 
instruction  books,  and  one  that  is  highly  recommended  by  the 
Syracuse  Musical  Academy  as  being  the  best  published. — Daily 
Journal,  Syracuse,  N.  Y. 

The  thorough  manner,  the  concise  and  lucid  treatment,  In 
which  every  thing  relating  to  the  matter  is  disposed  of  is  one 
of  the  chief  recommendations  of  the  work.  The  usually  ver- 
bose explanations  and  complication  of  technical  terms  are 
avoided;  and  common  sense,  plain  talk,  and  brevity  are  sub- 
stituted.— The  Daily  Journal,  Boston. 

We  have  given  this  new  work  a  thorough  examination,  and 
must  pronounce  it  the  beet  course  of  instruction  for  the  piano 
that  we  have  ever  seen.  It  is  more  progressive  and  complete 
than  any  similar  work  extant. — The  Advertiser,  Chattanooga, 
Tenn. 

There  is  no  text  book  for  the  student  of  the  piano  at  all  com- 
parable in  value  to  this.  We  most  cordially  recommend  it  as 
superior  to  all  others — an  opinion  which  an  intelligent  musical 
community  are  indorsing  in  a  substantial  manner. — The  New 
Covenant,  Chicago,  111. 

We  have  submitted  this  work  to  the  judgment  of  one  of  the 
most  successful  teachers  of  the  piano  we  have  among  us,  and 
he  declares  it  to  be  without  parallel  in  respect  to  all  tlie  partic- 
ulars specified  in  the  title.  Tbere  is  no  more  perfect  treatise 
on  first  principles  extant. — Tbe  Courier,  Norwich,  Ct. 

Our  musical  friends  say  this  is  a  work  of  much  originality  and 
merit  being  quite  an  improvement  on  previous  books.  We 
recommend  it  to  the  attention  of  music  teachers. — The  R  I 
Schoolmaster,  Providence. 

This  work  Is  distinguished  by  great  and  peculiar  excellencies. 
It  embodies  in  a  clear  and  useful  form  all  the  results  of  musi- 
cal practice.  It  is  full  and  explicit  in  all  the  usual  elements 
and  definittons,  succectled  by  a  gradual  series  of  five-finger  . 
exercises  inter.sper.9ed  by  beautiful  little  compopitions.  by  which  ' 
the  tedium  of  musical  practice  is  very  much  diminished.— The 
Moravian,  Bethlehem,  Pa. 

Teachers  and  Scholars  can  order  this  work  with  perfect  reliability  upon  its  being,  in  every  particular,  all  that  it  is  represented  to  be.     Two  editions  are  published, 
one  adopting  American,  the  otiier  Foreign  Fingering.     When  tlie  work  is  ordered,  if  no  preference  is  designated,  the  edition  with  American  Fingering  will  be  sent. 
05^  Be  sure  that  in  ordering  it  you  are  particular  in  specifying  the  "  NEW  METHOD."        Price,  $3.75.     Mailed,  post-paid,  to  any  address.     Sold  by  all 
Music  Dealers. 

P5JISLIS1IED  BY  OLIVER  BITSOI  &  COMPAM,  277  WASMIlVCiTON  STREET,  BOSTON. 


Tt  is  in  this  part  of  the  work  (flve-flnger  and  scale  exercises) 
that  the  heart  of  the  whole  mirtter  lies,  and  Mr.  Richardson 
his  done  wisely  to  lay  out  his  chief  force  in  this.  It  would  not 
be  possible,  wo  think,  to  find  a  course  of  exercisea  more  finely 
graduated.  A  matter  of  equal  consequence,  as  bearing  upon 
the  educatisn  of  a  true  musical  feeling  and  taste  in  the  pupil, 
b  the  selection  of  actual  pieces  of  music,  or  music  for  itself, 
as  a  live  thing  of  beauty,  with  a  soul  in  it,  and  not  the  mere 
dry  bones  and  frameworic  The  pieces,  from  the  smallest  up- 
waids,  meeting  the  young  traveller  each  at  the  right  point  in 
his  toilsome  ascent,  are  unexceptionable  in  point  of  taste  and 
style,  and  there  are  many  of  great  beauty. — Dwight's  Journal 
of  iMusic,  Boston. 

Mr.  RiCEiARDSOW  seems  to  have  mingled  those  judicious 
sweets  cf  '■  amusements  '■  with  his  pill  of  necessary  drudgery, 
which  are  calculated  to  reconcile  the  ear,  fortify  the  patience, 
and  sweeten  the  temper  of  those  .-subjected  to  household  piano 
practice.  For  this  reason,  we  do  not  shrink  from  his  many 
leafed  book— knowing  that  its  bulk  means  more  pleasure  than 
pain,  more  music  than  dissonance,  more  recreation  than 
tedium. — Musical  World,  New  York. 

A  Method  is  not  for  artists,  but  for  beginners  who  want  to 
become  artists  ;  and  as  Mr  ItiCHARDSOTff''s  New  Method  answers 
thi^  purpose,  it  is  the  right  one,  and  deserves  our  hearty  recom- 
men<lation. — Musical  lleview,  New  York. 

Tills  work  cannot  fail  to  insure  a  most  satisfactory  progress 
in  the  art  of  playing  the  piano-forte,  if  used  with  intelligence 
and  practised  with  diligence;  and  it  is  sufficient  to  say,  that  it 
scorns  to  me  to  combine  everything  of  value  as  a  Method,  in  the 
preient  advancement  of  piano  playing,  heretofore  scattered 
among  a  dozen  or  more  Methods  of  different  authors,  and  It 
must  ppecdily  supersede  all  other  Methods  now  in  use.— A.  T. 
Tiionup.  Te.icher  of  Music,  New  Bedford,  Mass. 

It  abounds  in  the  very  best  material  suited  to  all  capacities, 
which  I  consider  the  highest  praise  that  can  be  bestowed  on 
an  iastruction  book. — IlF.sRr  Schwing,  Teacher  of  Music, 
Baltimore. 

With  Hichaiidson's  Method  I  am  more  pleased  every  day.  Tt 
U  the  most  thorough  book  ever  published;  and  1  hope  thut  all 
teachorf  may  adopt  it,  and  do  away  with  their  many  different 
fljrBtcras— F.  A.  Tepe.  Teacher  of  Music,  Holly  Springs,  Miss. 

I  consider  it  the  highest  perfection  of  anything  in  the  shape 
of  an  Instruction  Book  for  the  Piano,  being  a  complHte  guide 
for  those  desirous  to  become  accomplished  performers. — J. 
Bellak,  Teacher  of  Music,  l*hiladolphJa. 

I  have  no  hesitation  in  saying,  that  for  instruction  on  iho 
pUino  no  work  of  equal  merit  Ims  ever  come  before  the  public. 
— C.  II.  LoEiitt,  Teacher  of  Music,  Kogersville,  Tenn. 


The  exercises  in  this  Method  are  so  progressive,  that  the 
task  of  acquiring  a  mechanism  is  rendered  comparatively  easy 
and  pleasant.  The  "  Amusements  "  seem  to  me  to  be  remark- 
ably well  calculated  to  lay  a  solid  foundation  for  a  concert 
performance  of  the  very  best  piano-forte  works  Every  true 
lover  of  music  who  uses  this  work  will  thank  Mr.  Richardson 
for  the  introduction  of  those  quiet  and  beautiful  "■Nocturnes  " 
by  Field  and  Dreyschock. — T.  Beicher,  Teacher  of  Music, 
Boston. 

For  my  own  part  I  deem  it  highly  preferable  to  any  other 
piano  instruction  book  extant.  Its  general  arrangement  is 
admirable,  and  the  exercises  from  the  "  Elements  of  Notation" 
to  the  grand  finale  are  natural  and  progressive. — E.  C.  Howe, 
Teacher  of  Music,  New  York  Conference  Seminary. 

I  have  examined  itthoroughly  and  think  it  superior  to  every 
work  for  the  Piano  I  have  seen.  It  greatly  lightens  the  task  of 
both  teacher  and  scholar,  and  is  really  entertaining  through- 
out. I  recommend  it  to  my  fellow  teachers. — S.  L.  Peckham, 
Teacher  of  Music,  Wakefield,  R.  T. 

Richardson's  New  Method  I  have  used  since  its  publication, 
with  the  greatest  success,  and  experience  teaches  me  it  is  not 
only  the  best^  but  the  cheapest  work  for  the  Piano  Forte  ever 
published.— Henry  Meakin,  Music  Teacher,  Albion  College, 
Albion.  Michigan. 

I  consider  Richardson's  New  Method  for  the  Piano  the  very 
best  instruction  book  for  every  pupil  who  desires  to  make  rapid 
and  thorough  progress  in  acquiring  a  practical  knowledtcc  of 
playing. — H.  F.  Chalaupka,  Jlusic  Teacher,  Coburg.  C.  W. 

This  new  work  is  having  an  unprecedented  sale,  and  it  must 
for   a   long   time  retain   its  superiority. — Christian  Freeman. 

Such  of  our  readers  as  desire  a  really  good  piano  instruction 
book  will  do  well  to  orderacopy  of  Richardson's  New  Method. 
It  is  all  that  it  is  represented  to  be. — Godey's  Lady's  Book. 

Wo  have  no  hesitation  in  recommending  it  as  tbe  soundest, 
tbe  clearest,  and  altogether  the  best  book  for  teaching  the 
piano  that  has  ever  appeared. — Evening  Bulletin,  Philadelphia. 

The  object  of  Mr.  Richardson  appears  to  be  simplification 
in  the  mode  of  instruction ;  and  his  new  work  is  intended  to 
guide  the  pupil  progressively,  step  by  step,  from  the  first  rudi- 
ments of  music  to  the  highest  perfection  in  the  art  of  piano 
forte  playing. — Democrat  &  American,  Rochester,  N.  Y. 

It  is  perfect  in  its  plan;  and,  after  careful  examination,  wo 
have  no  hesitancy  in  recommending  it  to  our  readers  as  posses- 
sing many  merits  not  claimed  by  other  works  of  the  kind. 
Daily  Herald,  Cleveland,  Ohio. 

Richardson's  New  Method  is  certainly  among  the  best  works 
of  the  kind  extant.  It  embraces  the  principles  of  all  other 
piano-forte  instruction  book.?,  while  many  new  and  important 
ideas  are  introduced.— The  Tablet,  New  York. 
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I^bhrtisements. 


Chamber  Concerts,  IStli  Season. 

THE  MEWDELSSOHKT  QtriNTETTE 
CLUB'S  Second  Concert  of  the  Series  of  Four,  will  take 
place  on  Tuesday  evening,  Jan.  Sth,  assisted  by  B.J.  Lang, 
Pianist-  Programme,  Quintette,  Op.  4  in  E  ilat,  Beethoven. 
Senate  for  Piano  and  Violin,  (first  time),  Dussek.  Quartette 
for  Strings  in  A,  R.  Schumann.  Piano  Trio  in  D  minor.  Men- 
delssohn. Messrs.  Perabo  and  Parker,  Pianists,  will  assist  at 
the  remaining  concerts. 

Packages  of  four  tickets,  $3  ;  single  tickets,  $1  each.  To 
he  had  at  the  music  stores.    Subscription  tickets  now  ready. 

Concert  at  7  1-2  precisely.  670 

COPARTNERSHIP     NOTICE.      Mr.     CHARLES    HEALY 
DITSON,  is  this  day  admitted  a  member  of  our  Firm. 
OLIVEB,  DITSON  &  CO. 
Boston,  Jan.  1, 1867 It 

Residence,  618  Washington  Street.  671— tf. 

HS.  PERKINS  offers  his  services  to  conduct   Musical 
•       Conventions  or  Festivals,  upon  reasonable  terms. 
Address,  care  Oliver  Ditson  &  Co.,  Boston.  671-~tf. 

MUSICAL    DIRECTOR   "WANTED. 

The  Milwaukie  (Wis.)  Musical  Society  wishes  to  engage  a 
Musical  Director  at  a  salary  of  about  $1200.  The  Society  has 
been  in  existence  for  the  last  fifteen  years,  and  combines  a 
trained  orchestra  and  mixed  chorus.  As  it  is  necessary  to  fill 
the  vacancy  at  once,  immediate  application,  giving  terms, 
references,  etc.,  should  be  mads  to 

E5IIL  WALLBER,  Secretary, 
671-3  Musical  Society,  Milwaukie,  Wisconsin. 

■jyrtrSICAL  ASS0CIATI0M"S,  or  societies,  desir- 
ing our  Services  as  Directors,  either  singly  or  together 
are  requested  to  make  early  application,  SOLON  WILDER, 
F.  S.  DAVENPORT.  Address,  care  of  Mason  Brothers,  696, 
Broadway,  New  York.  6.35-tf 

Mame.  Pas'cpsi's  Songs. 

The  Storm Hullab  40 

Phoebe  dearest  tell,  oh  tell  me Hattou  30 

Spring  Song F.  Boott  40 

The  Rose  upon  the  Balcony F.  Boott  40 

As  I'd  nothing  else  to  do Hatton  30 

Why  was  I  looking  out Ganz  30 

When  we  went  a-gleaning Ganz  40 

L'  E3ta.si.    Valse  d'  Arditi , . . .  Arditi  75 

Baby  mine ;  or.  The  Sailor's  Wife .  F.  Boott  80 

I  cannot  sing  the  old  songs Claribel  30 

The  Nightingale's  Trill Ganz  40 

Sing,  Birdie,  Sing Ganz  50 

Five  o'clock  in  the  Morning Claribel  30 

Sing,  Smile,  Sleep Gounod  50 

Lady  of  the  Lea Smart  40 

Maggie's  Secret ;  or.  My  heart  is  o'er  the  Sea Claribel  40 

0  say  not  woman's  heart  is  bought Whittaker  30 

Where  the  Bee  sucks Dr.  Arne  .30 

Hunting  Tower Demar  30 

Skipper  and  his  Boy Gabriel  40 

Smt  by  mail  pnsi.paid.  OLIVEB  DITSOET  &  CO., 
Publishers,  277  Washington  Street. 


JUST  PUBLISHED. 


A  COLLECTION  OF 

MASSES,  HYSeS,  MOTETTS, 

FOR  THE 

Offertory,   Benediction,    Elevation, 

AND  THE  PRINCIPAL  FESTIVALS  OF  THE 

Catholic  Church  ; 

TOGETHER  WITH  THE 

ISESFOIVSES   COMPLETE, 

,  Prom    Authentic    Sources, 
AND  INCLUDING 

Correct   Oregorian    Music 

FOR     VESPERS. 

THE  TniOLE  SELECTED   AND   ARRANGED   FOR   LARGE 
OR  SMALL  CHOIRS,  BY 

J.   H.    "WILLCOX,    Mu3.  Doc. 

Organist  of  the  Church  of  The  Immaculate  Conception. 

AND 

L.    H.    SOUTHAKD, 

Formerly  Organist  of  the  Church  of  Sts.  Peter  and  Paul. 

Notwithstanding  the  number  of  collections  of  Music  for 
the  Catholic  Church  published  within  the  past  twenty  years, 
there  seems  yet  to  be  a  scarcity  of  interesting  and  available 
music  of  a  high  order,  suited  to  the  needs  of  choirs  of  aver- 
age completeness  and  musical  skill.  In  the  presentwork,  the 
Editors  have  endeavored  to  furnish  a  large  number  of  pieces, 
attractive  from  their  intrinsic  beauty,  free  from  all  secular  or 
other  objectionable  associations,  and  sufficiently  easy  to  be 
within  the  grasp  of  the  larger  part  of  Parish  choirs;  music 
neither  heavy  and  unmeaning,  nor  vulgar  and  common-place, 
nor,  worse  thaax  either,  light  and  trivial,  entirely  unsuitable 
for  the  sacred  offices  of  the  church.  Many  of  the  Motetts, 
Hymns,  Antiphons,  and  other  pieces,  are  so  arranged  that 
they  require  no  tenor.  A  large  portion  of  this  work  has  been 
selected  from  the  repertoires  of  the  Churches  of  St.  Rorh, 
Paris;  Notre  Dame  de  Bonne  Nouvelle^  Brussels,  and  the 
Cathedral  of  St.  Stephen,  Vienna;  and  the  composer's  name 
is  given  to  every  piece,  except  to  those  heretofore  peculiar  to 
the  Church  of  the  Immaculate  Conception,  Boston,  or  com- 
posed by  either  of  the  Editors.  Of  these  latter,  all  are  for 
the  present  left  anonymous.  Great  care  has  been  taken  to 
give  the  Responses  in  a  complete,  lucid  and  correct  manner. 

Attention  is  called  to  the  fact  that  the  music  is  printed  in 
an  unusually  clear  and  distinct  manner  ;  generally  only  one 
voice-part  on  a  staff,  and  that  no  attempt  has  been  made  to 
gain  space  by  the  sacrifice  of  legibility. 

Pa-ice    $S.50. 

Mailed,  post-paid,  on  receipt  of  price. 

OLIVEE.  DITSON  &  CO,,  Publishers, 

277  Washington  Street. 


UE'W  AMD  IMPROVED  EDITIOKT 


J"oHS§e's     MHsIcal     €at€cMsJBS. 

With  an  Appendix  containing  Modulations  from  the  various 
Major  and  Minor  Keys  and  a  Treatise  on  the  Syllahles  and  the 
Con.struction  ef  Chord.":,  hy  J.  C.  J.  25  cts.  Sent  post-paid. 
Oliver  Ditson  &  Co.,  Publishers,  277  Washington  Street. 


^m  ^mk  Ux  ^mnm^. 


VOCAL. 

They  tell  mo  I  am  quite  forgot.    Ballad. 

Wrif/kon.  30 

Come  unto  mo.     Quartet G.  H.  Martin.  30 

The  Tri-colored  Banner.    Neapolitan  melody 30 

Fandango  song Lesta  Vese.  30 

Hole  in  the  garden  wall . .  .T.  Browne.  30 

Independent  girl.      Song M.  L.  Fox.  40 

The  old  letter  "    Kay  Sebei/.  35 

Robin's  return V.  Galrrid.  40 

I'm  waiting  at  the   gate T,  B.  30 

Be  sure  you  call  as  you  pass  by Williams.  30 

Departure.  (Abschied  von  Wald.     )Song. 

Mendelssohn.  30 
Song  from  Ruy  Bias.  (Lied  aus  Buy  Bias.)  "        30 

Morning  Prayer "        30 

Peace "        30 

Phoebe,  dearest,  tell  0  tell  mo.  Sung  by  Parepa. 

Hallon.  30 

The  Storm Hullah.  40 

Good  bye,  sweetheart,  good  bye.  Guitar.  .Haydn.  49 

Wouldn't  you  1     Song A.  Darling.  30 

And  there  were  shepherds Fairlamb.  70 

Italy  from  Alp  to  sea.     Song  and  Chorus. Bn"z;!.  30 

If  on  thy  banks,  O  Gnadalquiver 30 

A  Granata.   (At  Granada).  Song Rossini.  60 

Goat  bells.     Song G.  B.  Allen.  30 

Y'  heave  ho  !     Song F.  Maccabe.  40 

Who  can  tell.         "   G.  B.  Allen.  30 

As  I'd  nothing  else  to  do.     Sung  by  Mdlle. 

Parepa J.  L.  Hatton.  30 

•Jessie  Vane.      Ballad F.  Buelley.  30 

EiBe  May.     Song  and  Chorus A.  B.  Hoag.  80 

Why  art  thou  returning  :     (Perche  non  vieni). 

"(3uavds  Waltz."     Adapted  by  T.  T.  Barker.  65 

On  the  Bay  of  fair  Salerno.     Song Tentili.  30 

Where  the  wild  flowers  bloom.     Song.  ..Gounod.  30 

Happy  art  thou.      Quartet L.  H.  Southard.  40 

The  Elf  of  the  Kose.     Song J.L.  Hatton.  30 

INSTBTTMEUrTAIi. 

Merry  Tunes Hohson,  each,  20 

Minnie  Clyde.  Auld  Lang  Syne. 

The  Sensation.  Comin'  through  the  rye. 

Aunt  Sally.  Blue  Bells  of  Scotland. 

Polly  Perkins  and  Anna  Lyle. 

First  love  Schottische G.  Weingarien.  35 

Diana  Polka  Mazurka.     4  hds Hewitt.  50 

Grand  War  Galop.  "  "         60 

Ristori  Waltz J.  W.  Turner.  30 

Ivy  leaf.     (Leaves  and  Blossoms) Spindler.  30 

Columbanus   Galop A.  Parlow.  35 

La  Voix  du  Ciel.    (Heavenly  Voices).     Reverie 

for  Piano A.  B.  Neldy.  60 

Longing  for  home.      Reverie  for  Piano .  B/«-man.  40 

Nimblefoot  Schottisch L.  M.  Hervey.  30 

Valse  de  Fascination S.  Smith.  1 .00 

Pas  de  Sabots.     Morceau  Char "         80 

Maypole  dance.      Rustic  sketch "        70 

Consolation  in  Sorrow.     Elegie "        60 

Gorgie.      Quickstep A.  P.  Clarlc.  30 

BOOKS. 

Ltra  Catholica.  a  collection  of  Masses, 
Hymns,  Motetts,  &c.,  and  all  the  principal  Fes- 
tivals of  the  Catholic  Church.  With  responses, 
and  Gregorian  music  for  Vespers.  By  J.  H. 
Wilcox  and  L.  H.  Southard S2.50 


McBio  Br  Maii.— Music  is  sent  by  mail,  the  expense  be! 
two  cents  for  every  four  ounces,  or  fraction  thereof.  PerBo 
at  a  distance  will  find   the  conveyance  a  saving  of  time  anj^ 


DWIGHT'S    JOUENAL    OF    MUSIC. 


VOICE    BTTILDIBTG, 

With  English  and  Italian  SINGING  taught  by  Mrs.  S. 
E.  Paike,  pupil  of  C.  Ba8slni;  at  Russell's  Music  Store, 
and  7  Ashland  Place.  652-3mos. 


T       O.  EMEESOW  offers  his  Services  as  Conductor  of 
'       Musical  Associations  or  Conventions  during  the  com- 
ing season.    Address,  care  of  O.  Ditson  &  Co.,  Boston,  Mass. 


"lY/TE.  W.  0.  PERKINS  will  make  engagements  to  conduct 
^■^  Musical  Conventions  the  coming  season. 
Address,  care  of  Oliver  Ditson  &  Co.,  Boston.     [657-tf 


IS£tS.    H.    P.    BUrSlE, 

Teacher  of  Piano  Torte   and   Cultivation   of 
the  Voice.     Address  care  Oliver  Ditson  &  Co.    6G7— 6m. 


J.    C.    D.    PARKER, 
Teacher  of  Piano,  Organ  and  Harmony, 

53  Cliauncy  Street* 


THE    aJSLT    OF    SIETGISfG- 

In   the   English   and   Italian    Languages, 

Professor  O'NEIIJL,  from  Europe,  is  prepared  to  give 
instruction  in  the  two  great  branches  of  the  Vocal  Art, 
according  to  the  method  pursued  by  the  best  European 
masters. 

The  Formation  of  the  Voice,  flexibility,  purity  and  truth 
of  intonation,  and  Musical  Declamation,  including  the  true 
expression  and  interpretation  of  the  works  of  eminent  com- 
posers. 7  Summer  Street,  Room  No.  G,  or  Address  at  Oliver 
Ditson  &  Co's. 606- ly. 

&EO.    VT.    HJISSI.'WOOB, 

Teacher  of  Singing  and  Eormatiou  of  the  Voice. 

Mr.  H.  oiTers  his  services  as  Tenor  Soloist,  in  Oratorios. 
Concerts,  JIusieal  Conventions  &c.  Address  J.  R.  Cory, 
Providence,  R.  I.  665-3m 


VOCALIST    A2TD    COWDUCTOa, 

Cultivation  of  the  Voice  and  Singing. 
Address.  0.  Ditson  &  Co..  277  Washington  St.      C65-3m 

MRS.    -WILLIAM    GABKETT, 

TKACIIER    OP 
SINGING  AND  PIANO  PORTE. 

I'J  Concord  Square. 


"WILLIAM   GAKHETT. 
Tuner,  and  Dealer  in  New  and  Second-hand  Pir 
PIANOS  TO  LET.    Address  12  Concord  Square  or 
&  Co. '3. 


ENTERTAIMMENT. 

In.    Two    !Parts. 
WORDS    BY    SIDNEY    DYEK. 

MUSIC  BY  0.   A.   CULL. 


Wa  are  introduced,  in  this  Cantata,  to  the  hearty  plea.sures 
whi(!h  render  so  enjoyable  the  long  evenings  of  our  noi-thern 

Estella,  the  beautiful  daughter  of  Mr  Grey,  coocludes  to 
give  a  ''Quilting  Bee,"  or  "Quilting  Party,"  in  which  the 
ladies  who  attend  are  to  be  repaid  for  their  labors  by  the 
amusements  whicli  follow. 

"The  gentlemen"  are  invited  to  tea,  but  come  early,  (per- 
haps on  account  of  the  snow  storm . )  and  take  occasion  to  have 
some  rough  sport  in  a' battle  with  snow-balla,  in  which  AVil- 
liam  leads  one  party,  and  Jenkins  the  other.  The  latter  is 
soon  vanquished,  and  hides.  Mr.  Grey  comes  out  to  seethe 
sport,  and  is  well  pelted  by  both  parties.  In  a  glow  of  pleas- 
ure, the  combatants  return  to  the  house,  where  they  hold 
skeins  for  the  girls  to  wind  from,  and  watch  the  ladies  in  their 
quilting,  until  Estella  announces  supper,  quite  to  the  delight 
of  Jenkins,  who,  in  view  of  her  excellent  skill  as  a  cook,  is 
doubly  strengthened  in  his  intention  of  "proposing"  to  her. 

Now  follow  some  very  pretty  love  scenes,  in  which  Estella 
and  William,  and  comic  one=i,  in  which  Ariminta  and  Jenkins 
take  part ; — during  which,  however,  the  company  return  from 
the  supper  room,  finish  the  quilting,  and  have  a  glorious  g-ame 
of  "hide  and  seek,"  At  the  end  of  this  they  come  suddenly 
on  Jenkins  and  Ariminta,  who,  not  succeeding  in  gaining  the 
hearts  of  their  first  choice,  conclude  to  become  "Mr.  and 
Mm.  Johnny  Jenkins."  A  good-night  chorus  finishes  the 
performance. 

The  Cantata  can,  of  course,  be  sung  without  action  or 
pcenery.  But  if  the  latter  is  desired,  a  very  little  ingenuity 
will  supply  it. 

Price,  in  cloth,  $1.25  ;  paper,  $1.00,  on  receipt  of 
which  copies  will  be  sent  post-paid. 


CHURCH   ORGANS, 

•    Manufiictured  by  E.  h.  IIOLnROOK,  East  Jlodway.  .^lass 

irarchasers  are  invited  to  apply  tor  a  circular  containir 
testimonials. 


AUGUST    HAMCASTZT. 

TEACHEB     OF     THE     PIANO. 

274  Washington  Street,  over  Ilallett,  Davis  &  Co. 


M^ 


R.  CARLYLE  PETERSILEA  will  receive  pupils  for  Piano, 
Singing  and  Harmony. 
Address,  at  Oliver  Ditson  &  Co's.  657 


MESSRS.  JAS.  &  A.  N.  WHITNEY,  lately  from  Europe, 
Teachers  of  Piano  Porte,  Harmony,  and  the  Cultivation 
of  the  Voice,  have  REMOVED  from  Tremont  Temple  to  No. 
246  Washington  Street,  Room  No.l,  Chiekerings'  Building. 


Teacher  of  Piano,  Organ  and  Harmony. 
Address  at  0.  Ditson  &   Co's,  or  274  Washington  Street. 


L .     W .     WHEELER, 
FORMATION    OF    THE    VOICE, 

l';:8<;S.I.XSFl  A  KB  TTA-I,TA:N'  SXiiXrSXMG-. 
Address  at  13  Tremont  Row,  or  Chiekeriug  &  Sons'. 


T      SCHUBEBTH    &    CO.    Publishers  and  Dealers 
'     in  Foreign  and  American  Music,  820  Broad 
way  near  12th  Street.  357 


ELLIOTT    "W".    PKATT, 
GIVES  INSTRUCTION  ON  THE  PIANOFORTE, 

Address  ab  Oliver  Ditson  &  Co'5. 


JOHir    H.    "WILLCOX, 
Teaclier  of  eSsc  Ovgaii,  I'lano  &  Hni'inooiy* 

29  Chester  Square,  near  Shawmut  Avenue.  531 


S.    p.    PEE  WTISS, 

Teacher  of  Piano,  Organ,  and  Harmony, 


Addre 


Olh 


■  Ditson    &  Co,,  Boston. 


3U.  H.  SOUTSiAKB, 

Tcaclicr  of  the  Piauoforie,  Saaigaiig,  Da*sasB* 

siiitl  llai'suoDEy* 

Communications  left  at  the  store  of  Ditson  &  Co.,  will  re- 
ceive prompt  attention. 


I*  TR.  J.  Q.  WETHERBEB  has  Removed  from  18  Tremont 
-L'-«-  Temple  to  38  UNION  PARK  STREET,  1st  door  from 
Washington  Street.  Pupils  at  the  South  End  will  be  waited 
on  at  their  residence,  if  desired.  066 


Mendelssolin  Musical  Institute. 

Affords  to  Private  Pupils  and  to  Classes  Instructions  in 
EVERY  DEPARTMENT  OF  MUSIC.  Send  for  a  circular,  to 
Oliver  Ditson  &  Co.,  or 

EDWABD  B.  OLIVER, 
Priucip.al,  26  Oxford  St.,  Boston,  Mass. 


COMPOSER    OF    MILITARY  MUSIC, 

84  Ludlow  Street,  cor.  Broome,  New  York. 


Teacher  of  English,  Italian  and  German 

Singing. 

274  Washington  Street;  or  address  Oliver  Ditson  &  Co. 

615. 


G.     E.     ■WSSETISra 
Gives  Instruction   on  the  Pianoforte,    Organ, 

and  in  Harmony. 
Address  Oliver  Ditson  &  Co.  622 


lyrES.  J.  S.  GARY,  is  prepared  to  receive  pupils 
LVJ.  YQQ^L  MUSIC  at  her  residence,  117  ILarrison  Avenu 
Address  at  the  house,  or  care  of  Oliver  Ditson  &  Co.    621 


L.    DAM  A, 

Teacher  of  Cultivation   of  the  Voice. 

Chiekerings'    Building,   246     \VHSliingtou   Street.       Room  i 


JOHET     W.    TUFT! 


the  Pianoforte. 


53    Halicocli  Sll 


PERFECT    GUIDE 

FOR 

THE    GBSES-asr    .aCCOUDSOST, 

Without  a  Master.  By  Carl  Alberti. 

Containing  Good  Instructions  and  Popular  Music.  Price  50 
cts.  Sent  post-paid.  OLIVER  DITSOM  &  CO., 
Publishers,  277  Washington  Street. 


BOSTOl?    BSITSIG    SC35IOOX.. 

THE  WINTEIt  TERM  will  commence  on  MONDAY,  Jan.  7 
1867,  at  Fraternity  Hall,  554  Washington  Street.  This 
Institution  was  Incorporated  in  Mjiy,  1857,  and  its  success 
proves  beyond  a  doubt  the  practicability  of  the  plan  of  its  Or- 
ganization. Facilities  are  offered  to  both  sexes  for  obtaining  a 
thorough  Musical  Education  in  the  different  branches,  both 
theoretical  and  practical,  on  the  most  reasonable  terms.  In- 
struction is  given  in  Notation,  Harmony,  Counterpoint  and 
Fugue;  Composition  with  reference  to  Musical  form  and  in- 
strumentation, S1NQ1NC4,  PIANO-PORTE,  ORGAN,  VIOLIN, 
and  all  orchestral  instrnments.    Terms,  S36.00. 

Board  of  Instruction. 

B.  P.  Baker,  J.  W.  Adams,  Wulf  Pries, 

William  Schultze,  Geo.  U.  Howard. 

Por  particulars.  Address  B.  P.  Baker.  4  Rowo  Place. 

656  ^ViLLIAM  READ,  Secretary. 


MISS  JENNY  RANDALL,  lately  pupil  of  Sig.  Mustafl  in 
Rome,  and  of  Sig.  Bonoldi  in  Paris,  is  prepared  to  give 
Instruction  in  SINGING  and  on  the  PIANO. 
10  Avon  Place.  663— 6mos 


E.    J.    CBOWNIWSHIELD. 

Teacher  of  the  PIANO-FORTB  and  the  CULTIVATION  OP 
THE  VOICE.  For  particulars  please  inquire  at  No.  32  Winter 
St.,  Room  12.  664—3  mos, 

JUST    PUBLISHED, 

I3Sr      .A.. 
PRICE      ffil.  5  0- 

By  Mail,  post-paid. 
OLIVER   DITSOBT  &    CO.,   Publishers. 


IB.owe's  Drawing- Eoom  Dances. 

Arranged    for  the   Piano-forte. 

Designed  for  Social  Evening  Parties. 
This  work  contains  all  the  Popular  and  Fasliionable  Qua- 
drilles, Cotillons,  Fancy  Dances,  &c  ,  with  every  variety  of 
the  latest  and  most  approved  Figures  and  Calls  for  the  differ- 
ent changes.  Arranged  for  the  Piano-forte.  Price,  only  $2. 
Copies  mailed,  post-paid  on  receipt  of  price  by  Oliver  Dit- 
son* Co.,  Publishers,  277  Washington  St. 


Mason  &■  Manilin's 
CABINET    ORGANS. 

ONE  TO  TWELVE  STOPS. 

IN    CASES   OP 

Black  Walnut $110  to  $600  each 

CaiTed  and  panelled  Walnut 200  to     500  eafih.. 

Dappled  Walnut 200  «ach/ 

Oak 110  to     600  cacJj  , 

Oak,  with  Walnut  carvings 200  to     600  cach'T 

Rosewood 135  to      800  eacll  / 

Ebony,  engraved  and  gilt ■  250  to     700,:jeacl^i; 

Black  WalnutandBbony, richly carvedand  ^  ,*-.  ?»--  '  S 

panelled '. '1200  eaoljj!" 

These  instruments  are  conceded  by  musical  cf>'nuoiseurs  idi 
be  unrivalled  by  any   other    of  their  generaP  class,.,whether-\ 
European  or  American .     A  recent  number  ofthe  Leipzig-.Sfg^. 
nale,  the  leading  musica   journal  of  Germany,  admits  theiji 
superiority.  '  ^  J^ 

Fcr  indorsement  of  the  superiority  of  tliese  instrumentg^- 
the  manufacturers  refer  ^?ith  confidence  to.  the  most  eui^^^^ 
organists  .and  artists  generally  of  Boston,  New  l^ork  and.otlier 
principal  cities.  ' ,,    >■.• 

The  attention  of  those  desiring  very  elegant  furniture  is- 
invited  to  several  new  styles  just  finished.  Descriptive  Cat.a-" 
logues  sent  by  mail  to  any  address. 

SALESROOMS! 
3T4  ^Vnsliingion  stcect,  Boston. 
59G  Bfoailway,  New  Yoi-h. 
These  instruments  are  also  to  let  by  OLIVER  DITSON  &  CO. 


'  "S^? 


Cor.  Clark  and  Washington  Sts,, 
CHICAGO,    ILL. 

MflSlC    FUlSIjISIiEIlS, 

Wholesale  and  Hetail  Dealers  in  Sheet  Music, 

Music  Books,  and  Musical  Merchandise 

OF    EVERY    DESCRIPTION. 

Ourstoekof  Sheet  Music,  Music  Books,  Musical 
Instrumenta,  etc.,  is  tlte  l:irge.s.t  aiicl  mostvumpletH  in  tlie 
No.  West-  Our  connectiou  with  Messrs.  0.  DITSON  &  CO., 
enp.blcs  us  to  furuish  their  publications  to  Westeru  Deiilers, 
at  net  Boston  Price.'?. 

0:3?- In  addition  to  the  publications  of  (Messrs.  O.  Ditson 
&  Co.,  we  keep  ou  hand  and  furnisii  all  Music  and  Music 
Hooka  published  in  America,  together  with  a  cUoico  stock  of 
S'oreien  Music.  619-tf 


lisslc  I!em1  PL^iio  Foile  dealer, 

632  Chestnut   St.,  Philadelphia. 

Offers  for  sale  a  complete  assortment  of  SHEET  MUSIC  AND 
MUSIC  BOOKS. 

As  agent  for  the  extensive  catalogue  of  Messrs,  Oliver 
Ditson  &  Co.,  he  possesi^es  unusual  facilities  for  supplying 
Teachers  and  DeatL're  at  a  distance,  as  well  as  those  residiog  in 
the  city,  who  by  ordering  of  him  will  save  the  extra  time  and 
freight  of  sending  to  New  Yoi-k  or  Boston.  627 


% 


Whole  No.  672. 


BOSTON,    SATURDAY,   JAN.  5,   186  7. 
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ForDwib'hfsJournnlof  Music. 

The  King  and  the  Singer, 

GERMAN     FOI.Sk'-S0NG. 

In  the  shade  of  tlie  old  eathedrnl 

Tivo  lonely  tombs  arise  ; 
King  Oltmai'  in  one  reposes, 

In  one  the  singer  lies. 

Long  ago,  from  a  throne  ancestral, 
The  powerful  king  looked  down  ; 

The  form  on  his  tombstone  carvon 
Still  wears  a  sword  and  a  crown. 

Beside  the  haughty  monarch 

Soft  sleeps  the  singer  true. 
And  still,  to  his  breast  close  folded, 

His  gentle  harp  wo  view. 

Castles  aronnd  are  shattered. 

Battle-cries  fill  the  Land  ; — 
Ilis  sword,  stone-still,  iinmoving. 

Rests  in  the  monarch's  hand. 

Odors  and  pleasant  breezes 
Wander  the  vale  along  ; 
From  the  harp  of  the  honored  singer 
Kesounds  an  immort.al  song. 
'^  Fannv  Raymond  Hitter. 

■':-^    Robert  Schumann's  Compositions. 

-  Extr-ict.^  (translated  for  tliis  Journaljfrom  his  Biography  by 

■  :W*SIELEWSKI. 

.Tlifijnost  noteworthy  of  Schumann's  earliest 
'ijttefripts  at  composition  date  back  to  the  year 
'  1829,  and  .consist  of  beginnings  of  Symphonies  ; 
MlVen  shorter*  pieces  for  the  pianoforte,  among 
(whicb  some  which  were  afterwards  printed  in 
_tjae  "Pfr/)i7/ons,"  namely  Nos.  1,  3,4,  6  and  8; 
•■^n(f  finally  Eturks  for  the  piano,  invented  for  the 
d'evelopment  of  lis  own  technique. 

The  first  half  of  the   year    1830   was   already 
more  productive.     At  that  time   ha  wrote :  Be- 
ginnings of  a  Piano  Concerto  in  F  major,  Varia- 
-  tions  upon  the  name  Ahegg,  and  a  Toccata  in  D- 
major. 

The  "Ahegg"  variations,  which  appeared  in 
:•  print  a^s  Opus  1  in  November,  1831,  (Schumann's 
. iirst  published  composition),  owe  their  immedi- 
ate ori_giii  to  the  acquaintance  which  he  made 
^ith  tBe  beautiful  Meta  Abegg  at  a  ball  in  Mann- 
heim.' She  was  the  daughter  of  a  high  official  in 
that  city.  According  to  Schumann's  own  ac- 
count, she  was  the  dear  idol  of  one  of  his  friends  ; 
and  there  is  no  ground  for  seeking  any  deeper 
meaning,  such  as  has  been  variously  hinted,  in 
the  whole  affair.  Besides  the  wish  to  please  a 
friend  and  celebrate  the  fair  one  in  a  composi- 
tion, it  was  mainly  the  capacity  of  the  name 
Ahegg  for  musical  treatment  that  interested  him 
to  clothe  it  in  tones.  The  theme  is  founded  on 
the  notes  a,  i-flat,  e,  (/,  ^,  showing  the  following 
well-sounding  melodic  figure : 


jitE^}E>EgEEE{EE 


which,  continued  in  like  manner,  gradually  fall- 
ing, in  four-fold  subdivision,  forms  the  first  part 
of  the  theme.     In  the  second  part  then   follows 


an  inversion  of  the  preceding  figure.  The  vari- 
ations, only  half  of  which,  three  in  number,  are 
printed,  and  these  followed  by  a  Finale,  although 
of  an  unusual  style  even  from  the  second  one, 
and  already  breathing  the  Schumann  spirit,  are 
in  themselves  without  any  especial  musical  im- 
portance. In  fact  they  can  only  pass  for  dilet- 
tante-ish  evidences  of  a  remarkablv  gifted  nature; 
nor  could  it  well  be  otherwise  with  Schumann's 
entire  want  of  theoretic  knowledge.  The  most 
prominent  defect  is  the  unsatisfactory  mastery  of 
the  material — the  greatest  enemy  to  enjoyment. 

The  dedication  of  this  work  to  the  "Comtesse 
Pauline  von  Abegg"  is  fictitious,  as  what  we  have 
just  told  clearly  sho%vs.  As  Schumann  had  rea- 
sons for  not  dedicating  his  composition  to  the 
lady  who  had  prompted  it,  he  resorted  to  this  as- 
sumed inscription  in  order  to  furnish  some  sort  of 
motive  for  the  publication  of  what  was  unmistak- 
ably an  occasional  composition. 

About  the  Toccata,  which  afterwards  under- 
went a  complete  remodelling  before  its  publica- 
tion, we  will  speak  further  on. 

During  the  year  1830,  Schumann  left  Heidel- 
berg and  returned  to  Leipzig,  where  he  contin- 
ued to  work  upon  the  never  finished  Piano  Con- 
certo in  F  major. 

The  year  1831  brought  forth  a  work,  which 
was  afterwards  published  as  Op.  2.  It  consists 
of  12  little  movements,  some  of  which  had  al- 
ready been  written  in  Heidelberg,  bearing  the 
name  "PapiUons."  Schumann  loved  a  certain 
mystical  symbolism,  a  veiled  hinting  at  general 
poetic  intention,  as  so  many  of  his  later  piano 
compositions  testify.  This  mystical  symbolism  is 
to  be  regarded  as  the  product  of  that  sickly  ro- 
manticism which  strives  to  express  poetic  com- 
binations of  ideas  with  an  intellectual  profundity 
of  style,  without  attaining  to  the  plastic  clear- 
ness and  the  simple  truth  of  sensuous  manifesta- 
tion, whereby  these  ideas  may  become  immedi- 
ately intelligible  to  those  who  are  expected  to 
enjoy  them.  Certainly  the  name  "Papilhns" 
has  a  deeper  mystical  sense  ;  but  we  will  not  at- 
tempt to  pre-occupy  any  one's  judgment  by  a 
conjectural  interpretation. 

The  "Papillons,"  dedicated  to  Schumann's 
three  sisters-in-law,  Theresa,  Emilie  and  Rosalie, 
to  all  of  whom  he  was  bound  by  ties  oftenderest 
friendship,  are  aphoristic  tone-sentences  or  little 
snatches  without  any  peculiar  artistic  value,  and 
only  in  so  far  of  interest  as  they  reveal  a  series  of 
contrasted  moods,  in  which  we  may  already  rec- 
ognize a  kind  of  musical  expression  which  is 
characteristic  of  Schumann.  Somewhat  more 
carried  out  and  more  attractive  than  the  rest, 
however,  is  the  "Finale,"  through  its  combination 
of  the  "grandfather's  dance"*  with  the  first  piece, 
whose  melodic  figure  appears  in  the  upper  part, 
while  the  said  dance  lorms  the  bass.  In  a  gram- 
matical point  of  view  the  whole  work  betrays, 
*  The  "Oranclfather's  Dance''  plays  a  certain  part  with 
Schumann,  as  well  as  the  "Marseillaise."  Both  tunes  occur 
several  times  in  his  works,  the  first  particularly  with  a  hu- 
morous application . 


like  the  "Abegg"  Variations,  a  helpless  awkward- 
ness explainable  by  want  of  acquaintance  with 
the  art  of  composition.  Kverywhere  you  feel 
the  almost  utterly  fruitless  struggle  of  the  inge- 
nious musical  thought  with  the  form.  Somo  fe- 
licitous details  are  obviously  far  more  the  conse- 
quence of  musical  instinct  than  of  a  conscious, 
clear  perception  expressing  itself  with  certainty. 

That  Schumann  based  the  "■Pap'dlons"  on  a 
poetic  design  appears  from  a  letter  to  his  friend 
Henrietta  Voigt,  written  in  1834.  He  there 
says  :  "I  could  tell  you  much  about  it,  if  Jean 
Paul  had  not  done  it  better.  If  you  have  a  mo- 
ment to  spare,  I  beg  you  to  read  the  last  chapter 
of  the  '■Flegeljahre,'  where  it  all  stands  in  black 
and  white  even  to  the  giant's  boot  in  i  -sharp 
minor.  (At  the  conclusion  of  the  Flegeljah-e  it 
seems  to  me  as  if  the  piece  were  essentially 
over  and  yet  the  curtain  did  not  fall). — I 
will  only  mention  further,  that  I  have  put 
the  text  to  the  music,  and  not  the  reverse."  .  .  . 

Besiiles  finishing  the  "Po/Ji'Hons,"  Schumann  in 
the  course  of  the  year  1831  wrote  the  first  move- 
ment of  a  Sonata  in  G  minor  (afterwards,  ac- 
cording to  his  own  statement,  in  the  Compositions- 
uherstcht,  printed  under  the  title  o^  Allegro  as  Op. 
1*),  and  Variations  on  an  original  Theme  in  G 
major.  The  latter  remain  unknown.  The  So- 
nata movement  (if  by  that  is  to  be  understood 
the  Allegro  published  as  Op.  8),  belongs,  both  in 
regard  to  form  and  matter,  among  Schumann's 
weakest  productions.  In  its  broad,  formless  re- 
dundaney,  this  piece  of  music  is  unquickening, 
and  in  the  want  of  all  clear,  masterly  presenta- 
tion it  gives  no  room  for  .sympathy.  Schumann 
himself  expresses  himself  laconically  about  it, 
when  he  writes  to  his  friend  Henrietta  Voigt, 
Nov.  24,  1834,  "that  the  composer  is  worth  more 
than  his  work,  and  less  than  the  lady  to  whom  it 

is  dedicated." 

«  *  *  »  * 

[About  this  time,  at  the  age  of  22,  Schumann 
for  the  first  time  seriously  devoted  himself  to  the 
study  of  Counterpoint  and  the  laws  of  Composi- 
tion. The  laming  ot  a  finger  by  excessive  prac- 
tice had  disabled  him  permanently  for  an  execu- 
tive pianist.] 

1832.  This  year  he  produced  :  "Intermezzi" {ov 
the  piano,  printed  as  Op.  4  in  two  sets,  and  the 
first  movement  of  a  forgotten  Symphony  for  Or- 
chestra in  G  minor.  To  this  time  also  belongs 
the  Transcription  for  piano  of  those  6  Violin 
Caprices  of  Paganini,  which  were  published  as 
Op.  3. 

The  Intermezzi,  six  in  number,  claim  far  more 
musical  interest  than  his  op.  1  and  2,  inasmuch 
as  they  contain  original,  complete  and  more  com- 
prehensive pictures  suited  to  the  lyric  forms. 
They  also  betray  single  instances  of  peculiarly 
moulded  harmony  and  rhythm,  which  belong 
only  to  Schumann,  without,  after  all,  either  in 
their  totality  as  music  pieces,  or  in  theiroutwarJ 
sonority,  leaving  a  feeling  of  satisfaction.  The 
melodic  formations  show  themselves   by  far  the 

»  There  is  certainly  an  error  here.  What  is  known  in  the 
mUBio  trade  as  op.  7  is  the  Toccata  in  C  major. 
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weakest, — a  proof'  tli.it  tliu  prituitivp.  plastic  pow- 
er hail  alwaj-a  been  comparatively  less  exercised 
and  developed.  One  reason  may  have  been,  that 
Schumann,  as  he  himself  confessed,  was  in  the 
habit  of  composing  at  the  piano, — a  habit  which 
necoEsarily  restrains  one's  inward  shapinp;  and 
creation.  Schumann  persisted  in  this  manner  of 
composinp;  until  the  timo  of  his  "Paradise  and  the 
Peri."  How  far  actual  life  minjiled  as  a  deter- 
mining factorJn  this  work  appears  from  No.  2  of 
the  1st  Set  of /n^ermer^j,  at  the  middle  and  end 
of  which  are  attached  the  significant  words : 
'■^Meine  RuTi  ist  liin"  CMy  peace  is  gone  !)  .  .  . 

The  Transcription  of  the  Paganini  Caprices 
(Nos.  5,  9,  13,  19,  16,  and  the  introduction  to 
No.  11,  of  the  original  edition)  is  a  work  which 
shows  throughout  the  just  and  noble  feeling  Schu- 
mann had  for  the  comprehension  of  the  works  of 
others.  AVhat  these  Caprices  lose  and  necessari- 
ly must  lose  in  characteristic  quality  by  being 
transferred  to  the  piano,  is  made  good  by  the  nat- 
ural tact  with  which  they  arc  harmonized,  each 
in  confirmity  with  the  fundamental  charac- 
ter of  the  particular  Caprice.  It  should  not  seem 
strange  that  the  harmonic  treatment  here  shows 
far  more  fluency  and  ease  than  Schumann's  orig- 
inal compositions  of  the  same  period  ;  for  in  the 
one  case  he  had  only  to  fill  out  and  adapt  the  fit- 
ting harmony  to  music  made  already  to  his  hand  ; 
whereas  in  his  own  ideal  world  he  had  to  mould 
and  clarify  material,  to  the  mastery  of  which  he 
had  by  no  means  fully  grown  up. 

Schumann  attached  some  value  to  this  work  as 
a  study  ;  it  surely  was  of  use  to  him  as  such.  In 
a  somewhat  lengthy  Preface,  which  already  con- 
tains an  allusion  to  Mendelssohn,  he  sets  forth 
the  end  and  motive  of  this  labor. 

The  above  named  works  claimed  Schumann's 
time  and  energies  until  the  -winter  of  1832,  when 
he  paid  a  visit  to  his  home  in  Zwickau.  One  ob- 
ject with  him  was  to  have  Siis  newly  written  Sym- 
phony movement  tried  by  t5ie  orchestra  of  his  na- 
tive town,  that  he  might  hear  it  with  the  bodily 
ear,  as  Leipzig  offered  him  no  chance  for  that. 
But  the  matter  did  not  rest  with  a  mere  rehear- 
sal ;  the  piece  was  publicly  performed,  and  in  a 
concert  given  (Nov.  18)  in  Zwickau  by  Clara 
Wieck,  then  thirteen  years  of  age.  After  this 
he  spent  a  short  timo  alternately  in  Zwickau  and 
the  neighboring  mountain  town  of  Selineeberg, 
occupied  with  composition  and  particularly  with 
zealous  study  of  Counterpoint  and  of  Sebastian 
Bach.  He  wrote  also  some  shorter  pieces  for 
the  piano,  especially  some  movements  afterwards 
printed  in  the  "Album  Leaves,"  op.  124,  as:  Im- 
promptu, Schei'zino,  Burla,  Larr/Jietto  and  Waltz- 
es; besides  a  second  and  third  part  to  the  Sym- 
phony in  G  minor. 

*  *  »  a  « 

1833.  PieturnstoLeipzigin  the  Spring.  Thefirst 
•work  of  this  year  was  the  second  set  of  Pagani- 
nl's  Violin  Caprices,  published  as  Op.  10.  These 
are  treated  with  far  more  freedom  than  those  of 
the  preceding  year.  Especially  are  Nos.  12,  6, 
10,  4,  2  and  3,  of  the  original  edition,  commend- 
ed to  piano-players. 

Next  follow  the  Imprompius  (or  piano.  They 
first  appeared  under  the  title:  '■^Impromptus  svr 
une  Ro)]fiance  de  Clara  Wieck  pour  le  Piano-forle, 
Ocuv.  5.  Dedids  h  Monsieur  Fr.  Wieck.  Public 
1833,  Aoitt."  At  their  foundation  lies,  as  the  in- 
scription tells,  a  Romanza,  or  rather  a  simple 
Theme  by  Clara  Wieck,  published   a  short  time 


before  by  her,  with  Variations,  as  Op.  3.  The 
working  up  of  this  Theme  was  an  attractive  task 
for  Schumann,  considering  the  lively  interest 
(perhaps  fit  that  time  a  purely  artistic  one)  which 
he  took  in  Clara.  He  wrote  upon  it  11  different 
movements,  which  might  have  been  called  not  so 
much  Imprompius  as  "Variations  in  free  style," 
since  they  are  in  fact,  on  the  one  hand,  too  much 
worked  out  for  Impromptus,  by  which  one  com- 
monly understands  free  improvisations,  while  on 
the  other  hand  they  for  the  most  part  adhere 
strictly  to  the  theme. 

The  beginning  is  original  enough,  the  bass, 
which  is  set  beneath  the  theme,  parading  through- 
out as  solo.  The  variations  appear,  after  the 
theme  has  entered,  with  interweaving  and  under- 
building of  the  theme,  as  well  as  of  its  bass,  in 
variously  contrasted  play  of  moods ;  everywhere 
revealing  a  luxurious  fancy,  whose  over-rich 
imagery  injures  the  objective  clearness.  On  the 
whole  there  is  no  mistaking  a  technical  progress, 
as  well  as  an  ever  more  decided  and  more  vigor- 
ous breaking  through  of  the  Schumann  idiom 
against  the  earlier  compositions  ;  although  there 
are  still  various  hardnesses  and  violent,  abrupt 
modulations,  in  which  one  easily  feels  the  want 
of  formal  mastery.  That  the  moonlight  nights  of 
Riedel's  garden  (where  he  lived)  with  itsnfghtin- 
gales  play  now  and  then  a  part  in  the  music,  one 
who  has  any  acquaintance  with  Schumann's  poet- 
izing way  will  remark  in  the  10th  Variation,  an 
uncommonly  imaginative  piece. 

The  date  affixed  to  the  titfehasno  other  object 
but  to  fix  the  time  of  publication,  as  it  is  always 
done  with  books.  Schumann  thought  that  mu- 
sical publications  ought  to  be-  dated,  and  wished 
to  introduce  the  practice.  .  .  . 

The  new  edition  of  this  it-ark,  edited  by  ScJiu- 
mann  hinjself  some  ten  yearsdater,  varies  in  many 
respects  from  the  first.  Not"  only  does  it  contain 
essential  improvements  in  the  harmony,  but  two 
of  the  variations  (one  of  which  is  the  tenth,  one 
of  the  most  interesting^  are  entirely  omitted, 
while  only  the  third  is  replaced  by  a  new  one. 
Finally  the  conclusion  of  the  whole  has  under- 
gone an  impjortant  alteration.  For  the  mtts'cran 
a  minute  comparison  of  the  two  editions  is  par- 
ticularly interesting,  since  it  shows  how  and  m 
what  degree  the  composer  in  the  course  erf"  years 
had  changed  his  views. 

Schumann  further  undertook  a  working  over  of 
the  Toccata  composed  in  Heidelberg,  as  appears 
by  the  transposition  from  the  original  iiey  in  D 
major  into  that  of  C  major ;  he  aTso  made  the 
first  sketehes  for  his  piano  Sonatas  fn  G  mfnor 
(op.  22)  and  in  F-sha>i-p  minor  (op.  II).  The 
Toccata,  published  as-ap.  7,  was  probably  siirg- 
gested  by  a  piece  of  the  same  name  by  Czertty 
(op.  92),  to  which  ire  the  beginnrng,  but  there 
only,  it  beai-s  a  remote  resemblairee.  Like  this, 
in  a  rather  coKiprehensive  compass,  ft  is  kept  in 
the  Etude  style,  withoi;t  much  claJm-  is  any  spec- 
ial value  in  point  of  invention.  It  seems  to  have 
been  mainly  desigTsetil  for  technical  ends,  as  ap- 
pears from  an  expression  of  Schumann''s  in  his 
Neue  Zeitschrift,  VoJ.  4,  page  183,  where  he  says 
that  "it  is  perhaps  one  of  the  most  diflicult  of  pi- 
ano pieces." — Finally',  we  may  mention,  as  be- 
longing to  this  year,  t\^o  sets  of  Varfa,tions  on  the 
"Sehisuchts  'Waltz"  by  Schubert,  apd  on  the  Al- 
legretto in  Beethoven 's  A-major  Symphony. 
Neither  of  them  have  became  Ifaowa. 

(To  be  conl'Saaetl.). 
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Gothic  arcliitecturc  also,  in  its  origin,  wns  devoted 
exclusively  to  tlie  services  of  religion.  The  nobili- 
ty and  rich  laity  lived  in  rude  hal)itntions  destitute  of 
all  nnistic  embellishments,  at  a  time  when  the  great 
cathedrals,  with  windows  of  gorgeous  colors  and 
carvings  of  exquisite  beauty,  were  erected  and  conse- 
crated to  the  Church.  It  was  not  ignorance  of  art, 
but  a  sense  of  its  sacredness,  that  lavished  so  much 
wealth  and  taste  on  the  religious  edifice,  whilst  the 
walls  of  the  house  were  left  bare.  But  witli  the  rise 
of  feudalism  the  castle  began  to  adorn  itself  with  the 
spoils  of  the  cathedral,  just  as  the  palaces  and  villas 
of  the  Eoman  Emperors  rivalled  the  temples  in  ar- 
chitectural grandeur,  so  soon  as  those  Emperors 
usurped  the  attributes  of  deities. 

Thus  we  find  that  all  art  originates  tn  rever- 
ence of  feeling,  and  aims  at  religious  edification.  It 
is  typical,  not  IranscriptiYe ;  and,  like  nn  alphabet, 
uses  forms  as  signs  of  ideas,  not  as  mere  ornaments 
or  imitations  of  things  in  nature.  Eiom  this  point 
of  view,  we  appreciate  at  once  its  vahie  as  a  perma- 
nent and  impariiai  record  of  the  human  race.  Every 
monument  of  art  is  an  historical  document.  Tem- 
ples and  cathedrals  are  chronicles  in  stone,  piimiiivo 
books  in  which  letteys  and  syllables  of  marble  are 
linked  with  words  and  phrases  of  granite  iato  the 
most  gigantic  combinations  of  thought.  Such  are 
Karnae  and  that  Titanic  plagiarism,  St.  Peter's,  in 
which  Michel  Angolo  piled  the  Pantheon  on  tlie  Par- 
thenon. The  first  letter  in  this  early  alphabet  of  ar- 
chitecture was  a  simple  monolith,  or  perhaps  a  single 
stone  set  upriglit  with  a  hags  rock  on  the  top  form- 
ing a  T.  Such  are  the  Cyclopean  literatures  of  Asia 
and  Europe,  the  most  ancient  monuments  of  Mexico 
and  South  America,  and  the  prehistoric  sculptured 
stones  which  the  Druids  have  left  scattered  over  the 
moore  of  Northamberiand.  Each  was  the  symbol  of 
.1  thought,  the  centre  of  a  grni>p  of  ideas,  the  utter- 
ance of  a  sacred  larvguage,  the  mystic  reco-id  of  an 
occult  philosophy  and  cosmogony  ;  and  in  the  ranl- 
tiplication  and  combination  of  these  detached  mono- 
liths we  can  trace  the  progress  of  columnar  architec- 
ture through  M  its  phases,  froia  the  slide  cairn  to  the 
graceful  colonnade ;  in  fact,  the  Doric  peristyle  is 
only  a  revised  etJition  of  the  Celtfe  cromlecTi. 

The  fundamental  styles  of  architecture  are  very 
few,  they  can  l>e  counted  on  the  fingers.  By  funda- 
mental we  m,can  foiuided  ou  a  single  idea,  to  which 
all  the  details  are  subordinate.  All  other  styles  are 
secondary,  inasmuch  a-s  they  are  foniied  fic«n  the 
union  sf  tv;o  &r  more  ideas,  ansi  are  foi'  the  most  part 
only  adaptations  of  architecture  to  secular  purposes, 
in  which  the  symbolical  significance  is  lost  sight  of; 
so  that,  accorcfing  to  the  strict  definition,  ifiey  are 
not  stjles-of  architecttire  at  all,  but  mers  fiisliioiis  of 
ornamentai  stone-naasonry.  These  it  is  no  profana- 
tion to  put  to  secafaF  uses  :  indcetf,  it  is  their  proper 
office.  On  the  e&ntrary,  there  ean- be  no  greater  in- 
coRgriiity  th«in  to  bring  any  of  llie  po-imarj  forms  of 
architecture  into,  juxtaposition,  with  warehouses,  rail- 
way-stations, or  any  of  the  associations  of  trade. 
Whaitj  cas  ke  raore  fsbsurd  than  an  exchange  f&v  balls 
and  bears  built  in  the  Gothic  style,  a  cnstom-ho-use 
in.  the  style  oS  the  Parthenon, or  a  Greek  coraicc  over 
the  shop-window  of  a  greengrocer!  You  might  as 
reasonably  transfer  the-mini,Tttira  poiiui-ngs  o£an  old 
Italian  raissal  to  the  pages  of  a  ledger,  or  adorn  the 
periphery  of  a  niiiTstone  with  the  retrefs  nfhidi  Pliidlias 
sciTlptured  on  the-sancfals  of'lVI1nerv&. 

The  m©sS  promiJieat  of  .these  fundan>entr<l  forms  of 
archiJecSure  are  tbs  OriffintaJ,  tho  Gceciar,,,  and  the 
Gothic.  Tlis  first  (of  which  Hindu  and  Egyptian 
may  Be  faken  as  representatives)'  symbolizes  welgfit! 
the  secead  signifies,  supjiorl ;  tha  lliirf  e:ipressGS  as.- 
cevjion^  These  three.  ide.is  graven  in  architecture 
correspond  to  the  three  mental  stages  of  sensualitij, 
tntelfecttialiii/,  iim}  spi'riiimi'ityf,  se- I'fiat  in  esuoh  of  the 
tria4  is  rellcfted  tl>e  pecufuir  cha-ractsr  of  th.e  raligion 
and  the  civiliziuioa  which  produced  it.  There  is  uo 
material  form  so  sirggesiivc  of  weight  as  the  pyramiiJ, 
or  the  cone,  vrfiich  i  s  essentitiJIy  the-  sftnie-.  lii  is  the 
form  which  all  looss- particles  of  solid  mattci'  ou  the 
surface  of  the  earth  assume  under  the  actiLon  of  the 
taw  of  gravitation.  The  pyramid  is  tTte  nitcl'eus  of 
all  Egypsian.  archiitectur*;  the  whole-  stracture  (cor- 
nice, doors,  mouldings,  even  ta  (he  decorations)  is 
coi»posed  01  p.jraraids  or  segments  of  pyramfd's.  TTie 
same  foria  was  given  ta  the  a>pex  of  tlie  obelisk  which 
stood  in  front  of  tha  tempCe,  like  a  gi-ant  finger  point- 
ing to  the  sky  far  the  key  sf  its  hieroglyphic  myste- 
ries. This  sense  of  weight,  of  massive  and  gloomy 
c?uration,  is  intensified  by  the  nan'owness  ot  the  inSei" 
coVumniivtion.  The  pillars  with  bulging  bsises  are 
sot  as  thick  as  possible ;  it  would  seem  as  if  only  a 
mtmntain-ehain  of  granite  were  a  fitburd'en  for  them; 
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yet  tlici'o  is  in  reality  no  imnieiiso  fluperstructiii'C  re- 
(jiiiriiiK  for  its  support  such  an  excessive  oiilliiy  of 
strcni;tli.  It  did  not  tlien  spring  IVom  a  niaturial  ne- 
cessity, Init  was  employed  to  express  a  fundamental 
idea.  In  wlial  more  conecntraicd  formula  coidd  it 
bo  embodied  than  in  tbeso  huge  masses  of  the  ipiar- 
ry,  endowed  with  the  sluggish  life  of  the  croeodilo 
and  tlio  Nile-plant?  Wo  read  the  same  thought  in 
the  features  of  that  slowly  living  roclc,  tlic  giant 
Spliinx,  whoso  sad  and  peaceful  eyes  have  watc^hed 
the  flitting  of  a  liundred  generations  of  men  ;  in  tlio 
colossal  ruins  of  I'crsepolis ;  in  the  theocratic  mason- 
ry of  India,  the  vast  excavated  tem])lcs  of  Ellora  and 
Elcphanta,  written  over  with  mythological  and  alle- 
gorical sculpture,  in  which  arc  represented  the  divine 
energies  and  attributes  according  to  the  Rraminical 
theology.  In  these  structures,  not  less  clearly  than 
on  the  p.ages  of  the  Veda,  are  inscribed  caste,  immo- 
bility, pantheism.  They  are  tlio  symbols  of  a  being 
in  whose  immensity  all  personalities  are  merged,  all 
human  force  and  faculty  are  lost, — of  a  deity  identi- 
fied with  the  universe,  whilst  men 

"Are  but  org.anic  Imrps  diver-qely  framed 

That  tremble  into  tbougllt,  n.s  o'er  tbem  sweeps, 

I'liistic  and  vast,  one  intellectual  breeze, 

At  once  the  soulofeach  and  God  of  all." 

In  Grecian  architecture  the  column  is  the  most  con- 
spicuous feature,  and  has  a  right  to  this  prominence 
from  the  fact  of  its  being  the  principal  supporting 
member  of  the  edifice.  The  wall,  so  far  as  it  exists, 
serves  only  as  a  veil  to  the  interior,  and  as  to  any  of- 
fice it  performs  in  upholding  the  building,  instead  of 
resting  on  the  basement  it  might  as  well  have  been 
suspended  from  the  entablature.  The  elements  of 
this  stylo  in  its  simplest  expressions  are  the  post  and 
the  lintel.  They  convoy  the  idea,  not  of  weight  mere- 
ly, but  of  weight  well  sustained  ;  in  other  words,  not 
gravitation,  but  the  capabilitj'  of  resisting  it.  With- 
out specifying,  wo  may  say  that  this  idea  enters  into 
all  parts  of  the  structure:  the  elliptical  flutings,  and 
the  graceful  curvature  or  entasis  of  the  Doric  shaft, 
the  inward  inclination  of  the  axes  of  the  outer  col- 
umns, the  gentle  swell  of  the  stylobate  or  basement, 
all  carry  out  the  fundamental  idea  of  symmetrical 
and  elastic  strength.*  It  is  the  symbol  of  serene  and 
conscious  power,  the  type  of  the  Greek  intellect,  the 
embodiment  of  law  and  order  as  well  as  of  grace  and 
beauty,  tiie  highest  expression  of  an  ideal  humanity. 
Compared  with  Oriental  architecture,  the  Hellenic 
temple  is  an  advance  from  the  dark  rock  to  the  pure 
crystal,  from  the  coal  to  the  diamond,  from  the  wor- 
ship of  nature  to  the  deification  of  man.  The  best 
representative  of  this  style  is  the  Doric  Parthenon, 
erected  about  437  B.  C.  on  the  site  of  the  older  tem- 
ple which  was  burnt  by  the  Persians.  It  was  built 
wholly  of  Pentelic  marble  by  the  architects,  Kalli- 
crates  and  Ictinus, under  the  presiding  genius  of  Phid- 
ias. Nothing  could  better  express  the  fine  balance 
of  the  Greek  mird,  and  the  quiet  spirit  of  beauty  that 
shed  its  influence  over  Grecian  life,  than  the  perfect 
symmetry  of  this  fair  house  of  columns.  In  its  ex- 
ternal history  also  is  mirrored  the  history  of  the 
Hellenic  race.  Tor  nine  hundred  years  it  stood  on 
the  sunny  brow  of  the  Acropolis,  far  above  the  daily 
turmoil  of  the  lower  city,  a  sublime  and  perpetual 
offering  to  the  tutelar  goddess  of  Athens.  During 
the  fifth  century  of  our  era  it  was  transformed  into  a 
Christian  church,  and  for  more  than  a  thousand 
years  the  Virgin  Mary  sat  in  the  seat  of  the  virgin 
Minerva.  It  then  became  a  Turkish  mosque,  and 
remained  consecrated  to  the  service  of  Mohammed  so 
long  as  the  Greeks  themselves  were  the  slaves  of  the 
Moslem  power.  ,0n  the  28th  of  September  1C87,  a 
shell  was  thrown  into  it  by  the  Venetian  general,  the 
Count  of  Konigsmark,  who  was  besieging  the  cita- 
del. The  Turks  had  converted  the  temple  into  a 
powder-magazine,  which  of  course  rendered  the  de- 
struction of  the  edifice  more  complete.  Since  that 
day  it  has  been  plundered  by  every  antiquarian  ad- 
venturer, as  Greece  herself  has  been  the  prey  of  eve- 
rynation.  Now  it  stands  a  magnificent  ruin,  serving 
as  a  storehouse  for  the  preservation  of  other  ruins, — 
a  fit  image  of  the  whole  Grecian  peninsula. 

The  fundamental  idea  of  Gothic  architecture  is 
weight,  not  supported  merely,  but  annihilated.  The 
constructive  signifieanoc  of  the  building  centres  in 
the  keystone  of  the  arch.  By  this  means  it  is  sup- 
ported from  above,  the  very  downward  pressure  in- 
herent in  the  masses  upholds  them,  and  the  tall  pile 
"By  its  own  weight  stands  steadfast  and  immovable  ;'' 

*  Penrose  ascertained  by  accurate  measurement  that  the 
Btylobatic  swell  of  the  Parthenon  was  four  inches  for  the 
length  (227  feet),  and  three  inches  for  the  breadth  (101  feet) ; 
and  that  concentric  inclination  of  the  columns  (65  feet  high) 
w,7s  one  and  a  half  inches.  Thus,  by  obeying  a  iiice  law  of 
optics,  the  structure  was  relieved  of  the  dead,  sagging  heavi- 
ness which  a  perfectly  horizontal  base  and  vertical  shafts 
would  have  inevitably  produced.  This  is  the  reason  of  the 
advice  given  to  the  architect  by  Vitruvius  (HI.  4.5)-.  "Stylo- 
bata  itaoportet  exjequari,  uti  habeat  per  mcdtnm  adjection- 
em  perscamiilos  impares,  si  nnim  stylobata  ad  libellam  dirige- 
tur,  alveolatus  oculo  videbitur." 


the  law  of  gravity  is  suspended  or  counteracted  by 
vital  fi)rce  ;  the  vaulted  roof  and  storied  nrclics  seem 
hung  in  the  air,  ami  sidid  mntter  is  endowed  with  tho 
utmost  lightness  and  aeriiility.  'J'hus  tho  whole  edi- 
fice expresses,  not  counlcrpuisc,  but  ascension,  aspi- 
ration,— spire,  tower,  buttress,  clear-story,  and  ]iiii- 
naelo  all  ri.so  to  lioaven,  and  indicate  the  spiriiuMliiy 
of  tho  worship  to  which  they  are  devoteil.  Tliis  airy 
effect  is  increased  liy  tho  numerous  openings,  lam-ct, 
trefoil,  and  rosette,  which  perforate  the  sides,  trans- 
forming them  into  walls  of  many-colored  windows. 
Tho  cella  of  tho  Greek  temple  is  small  and  oxlreme- 
ly  simple  in  ornamentation,  but  around  it  are  open 
corridors  richly  adorned  with  statues  and  reliefs. 
Thus  its  beauty  is  wholly  external.  On  tho  contra- 
ry, the  inner  w.alls  of  the  Christian  church  are  largo 
and  lofty,  and  the  spaces  covered  with  paintings  and 
sculpture.  Tho  Greek  architecture  is  clear,  symmet- 
rical, objectivo,  and  wonderful  in  unity,  like  a  tragedy 
of  iEscliylus  ;  tho  Gothic  is  the  fruit  of  a  fuller  con- 
sciousness and  a  deeper  spirituality,  manifesting  a 
more  richly  developeil  individuality,  and  unfolding 
in  an  infinite  variety.  Tho  cathedrals  of  the  Midillo 
Ages  are  tho  embodiment  of  an  ecclesiastical  inspira- 
tion animating  a  wholo  people,  and  owe  their  origin 
to  that  excess  of  religious  zeal  which  found  another 
and  wider  outflow  in  tho  Crusades.  From  the  fact 
that  they  rose  like  an  exhalation  over  all  Europe 
soon  after  the  first  Crusade,  historians  have  endeav- 
ored to  trace  a  connection  between  them  and  the  East, 
and  have  rummaged  the  ruins  of  Persia  and  India  to 
find  some  evidence  that  the  Oriental  nations  were'ac- 
quaintcd  with  tho  use  of  the  pointed  arch.  A  little 
attention  to  tho  psychology  of  art  would  have  pre- 
vented this  error.  Gothic  architecture  is  connected 
with  the  Crusades  only  as  an  expression  of  the  same 
spiritual  enthusiasm. 

The  progress  of  science  and  civilization  consists  in 
this,  that  every  idea  disappears  in  a  higher  idea.  A 
new  thought  reveals  itself,  and  the  world  that  seemed 
so  fixed  becomes  fluid  again,  and  takes  another  shape 
as  it  spins  around  the  axis  of  this  new  thought.  The 
discovery  of  a  simple  hydrostatic  principle  rendered 
superfluous  tho  stupendous  masonry  of  Koman  aque- 
ducts. They  were  built  to  weather  the  assaults  of 
ages,  but  they  were  all  toppled  down  by  the  breath 
of  one  thinking  man.  Thus  one  art  overturns  anoth- 
er. During  the  Middle  Ages  the  ascendant  art  was 
architecture,  including,  as  subordinate  branches, 
sculpture,  which  chiselled  the  portals,  and  painting, 
which  illuminated  the  windows.  All  the  intellectual 
and  a;sthetie  energy  of  the  age  converged  to  this  one 
point.  The  stuff  that  now  makes  the  poet  then  made 
the  architect,  the  sculptor,  or  the  painter.  The  inspi- 
ration which  now  produces  a  book  then  produced  a 
building.  The  thinker,  unwilling  to  intrust  his 
thoughts  to  the  fleeting  breath  of  a  wandering  min- 
strel, or  to  a  perishable  manuscript  which  few  bad 
either  the  ability  or  opportunity  to  read,wVote  them  on 
enduring  tablets  of  stone,  and  lifted  them  up  before 
the  eyes  of  men.  In  this  literature  of  the  quarry, 
Ahelard's  free-thinking  found  utterance,  as  well  as 
Hildebrand's  hierarchy.  Every  change  of  public 
opinion  and  all  social  and  political  revolutions  are 
recorded  here  Even  the  scepticisms  and  heresies 
that  crept  into  the  Church  are  sculptured  on  its  walls 
and  over  its  portals,  in  chisellings  as  caustic  as  the 
epigrams  of  Rabelais  or  the  drops  that  flowed  from 
the  pen  of  Erasmus.*  But  when  Guttenberg  invent- 
ed moveable  types,  and  in  company  with  John  Eaust 
established  his  little  printing  press  at  Mentz,  in  tho 
year  1450,  the  life  of  architecture  went  out.  It  is 
easier  to  print  a  word  than  to  hew  a  stone,  to  shape  a 
sentence  than  to  erect  a  column,  to  publish   a   book 

*  The  altar  remained  sacred  to  the  priest,  but  the  rest  of 
the  building  was  given  over  to  the  architect,  on  which  he  in- 
dulged his  genius,  often  in  derision  of  the  established  ecclesi- 
asticism.  In  the  Byzantine  transept  of  the  graceful  Friburg 
Minster  are  reliefs  of  the  twelfth  century  representing  a  wolf 
in  a  monb-s  cowl  reading  the  missal  with  pious  mien ;  one  eye 
is  fixed  on  the  page,  but  the  other  casts  a  ravenous  glance  to- 
wards a  lamb  which  is  approaching  the  confes.=ional.  Also  at 
the  entrance  to  the  choir  are  sculptures  of  monks  and  nuns  in 
the  garb  of  Pacchanals,  Sirens,  &c.  In  like  manner,  the  cler- 
ical caste  ridiculed  the  serfs  by  representing  them  in  grotesque 
attitudes  as  telamones  and  gargoyles,  or  by  putting  tbem  to 
perform  other  servile  offices  in  different  parts  of  the  edifice  ; 
but  these  degrading  functions  ceased  to  be  assigned  to  them 
after  the  emancipation  of  the  Frank  and  Norman  vassals,  so 
that  the  great  social  and  industrial  revolution  is  recorded  in 
architeciure.  During  the  tenth  century  there  prevailed  a 
popular  expectation  that  the  reign  of  Christ  on  earth  would 
commence  in  the  year  1000.  The  anticipafion  of  this  event  is 
plainly  observable  in  the  art  of  that  period,  esnecially  in  min- 
iatures. Thus  in  the  eleventh  century  Christ  isno  longer  rep- 
resented as  the  Good  Shepherd  bearing  on  his  shoulders  the 
wandering  lamb  back  to  the  fold,  but  as  the  stern,  inexorable 
Judge,  the  rex  tre^nendm  majestatis.  It  was  through  this  me- 
dium of  art  that  the  Second  Advent  prophets  of  the  Middle 
Ages  published  their  ideas  to  the  world  ;  and  for  centuries  af- 
terwards these  Millennial  themes— Death,  Judgment,  Heaven, 
and  Hell  (called  the  "Quatuor  Novissima,"  or  Four  Last 
Things)— continued  to  excite  the  imagination.and  culminated 
in  the  sacred  trilogy  of  Dante,  the  Dies  Ira,  the  sublime  fres- 
cos of  Orgagna,  Luca  Signorelli,  and  Fra  Angclico,  and  Hol- 
bein's ghastly  "Dance  of  Death." 


than  to  put  in  motion  tons  of  matcrini  for  the  pur- 
pose of  traiudating  a  thought  into  a  building.  Be- 
sides, the  ubi(|uily  of  ili,-  primed  )iage  more  than 
compensates  for  llic  diirnhiliiy  of  iho  siuilplured  stone. 
The  paper  leaves  Ihut  fly  abroad  iiiid  fill  the  earth  are 
nioi'C  inipcrishablr  ih;ui'pilrs  of  K.did  masonry.  A 
sc:r.>iid  irruption  of  l)Hrl>aiiinis  rniglii  blot  out  forever 
iIh^  famous  Klair:.'  f,f  Knplincl,  and  obliterate  tho 
cvrirs  of  .Silivls  and  prophcis  culminating  in  "Tlio 
l.ast.lu.Igniciil,-'  ill  whicli  Michel  Angelo  has  traced 
the  origin,  groulh,  and  liiiicl  ilispcnsation  of  theocra- 
cy ;  but  the  thought  once  impressed  on  the  printed 
page  is  not  subject  to  such  contingencies  ;  it  is  "ex- 
empt from  the  wrong  of  time  and  capable  of  perpetu- 
al renovation."  Thus  the  craft  of  tho  printer,  by 
furnishing  tlie  readiest  mode  of  utterance,  and,  at  the 
same  time,  the  best  moans  of  preserving  the  thing 
uttered,  superseded  tho  primitive  didactic  vocation  of 
tho  artist ;  henceforth  his  function  was  to  adorn  tho 
doctrine  which  lio  had  hitherto  boon  required  to 
teach. 

However  beneficial  the  invention  of  printing  may 
have  been  to  tho  advancement  of  science  and  tho 
spread  of  civilization,  it  necessarily  exerted  an  influ- 
ence unfavorable  to  art,  and  especially  to  architec- 
ture. Architecture  coming  in  conflict  with  it  made  a 
desperate  struggle  for  life.  It  went  back  to  Homo 
and  Greece,  and  engrafted  classic  on  Christian  art, 
producing  the  period  known  as  the  Penaissancc, 
which  afterwards  degenerated  into  the  Rococo  and 
Periwig  of  the  seventeenth  and  eighteenth  centuries. 
But  it  was  in  vain.  All  the  past  could  not  save  it. 
It  is  virtually  dend,  and  wo  shall  never  build  cathe- 
drals so  long  as  wo  can  print  cyclopajdias.  There 
lias  been  no  great  architecture  since  the  sixteenth 
century.  Tho  last  of  the  giant  builders  was  Michel 
Angelo,  who  died  in  15C4,  the  year  in  which  Shakes- 
peare was  born  ;  and  even  ho  expressed  himself  in 
this  form  less  freely  than  his  predecessors.  With  the 
same  cubic  feet  of  material,  Brunelleschi  of  tho  fif- 
teenth centnry  is  grander  than  Michel  Angelo  of  the 
sixteenth.  Compare  the  dome  of  Santa  Maria  dci 
Fiori  in  Florence  with  that  of  St.  Peter's  in  Rome, 
and  the  former  displays  a  deeper  intelligence  and  a 
finer  flow  of  originality.  In  the  latter,  the  sublime  is 
to  a  great  degree  lost  in  the  merely  stupendous.  The 
only  great  attempt  at  Gothic  architecture  in  the  pres- 
ent century — the  New  Palace  of  Westminster — is  a 
most  signal  failure.  In  comparison  with  the  old  Ab- 
bey that  stands  near  it,  it  is  .an  empty  and  frivolous 
gewgaw;  and  yet  the  Abbey  itself  is  far  inferior  to 
the  great  cathedrals  of  the  Continent.  Tho  profusion 
of  ornament  which  Sir  Charles  Barry  lavished  on  tho 
edifice  could  not  hide  its  real  decrepitude.  It  does 
not  enkindle  the  faintest  spark  of  creative  interest. 
It  is  the  cold  mechanical  imitation  of  what  ceased  to 
be  an  inspiration  more  than  three  centuries  ago,  the 
hollow  mask  moulded  on  the  face  of  a  dead  civiliza- 
tion. It  is  "a  monument  of  Gothic  art"  in  a  far  dif- 
ferent sense  from  that  in  which  the  guide-books  era- 
ploy  those  words. 

(To  be  continued.) 


Sohumann  in  England. 

We  have  cited  several  London  concert  criticisms 
of  late  to  show  that  the  bitter  anti-Schumannism 
there  so  long  prevailing  is  fast  giving  way.  Here  is 
another,  from  tlie  DaiVy  iVetdS  (Dec.  4).  It  forms 
part  of  a  review  of  one  of  the  "Monday  Popular 
Concerts." 

Robert  Schumann,  born  in  1810,  produced,  during 
a  life  of  little  more  than  forty  years,  a  vast  number 
of  works  in  all  forms  and  styles  of  the  art,  both  vocal 
and  instrumental,  besides  having  been  active  as  a 
writer  of  elaborate  criticisms  on  the  works  of  other 
masters.  His  early  musical  studies  were  not  very 
systematic,  and  it  may  be  questioned  whether  a  ge- 
nius so  special  as  his  would  have  found  its  best  snd 
most  natural  development  under  the  conventional 
conditions  of  the  recognized  systems  of  the  period. 
Beethoven  and  Schubert  were  the  composers  who 
chiefly  influenced  Schumann  in  the  formation  of  his 
style-^the  grandeur  and  elevated  sublimity  of  the  one, 
and  the  tender  dream  fancy  of  the  other  having  had 
greater  charms  for  Schumann  than  the  more  definite 
forms  of  beauty,  and  more  regularly  proportioned 
and  symmetrical  arrangement  of  details  that  charac- 
terized the  music  of  Mozart,  tho  safest  of  all  models 
for  the  student  who  is  not  endowed  with  individuali- 
ty of  genius  sufficient  to  justify  a  departure  from  es- 
tablished forms  and  precedents.  Whether  Schumann 
had  this  degree  of  original  power  has  long  been  a 
moot  point  with  musical  critics,  some  having  denied 
it  with  a  rancour  and  acrimony  that  are  happdy  sel- 
dom now  found  in  art  controversy.  Others,  on  the 
contrary,  have  gone  just  as  much  too  far  m  the  oppo- 
site direction,  and  have  injured  their   own   cause    by 
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claiming  for  Sclmmann  a  position  above  that  of 
Mendelssohn,  and  even  equal  to  that  of  Beetlioven. 
The  fact  is  that  Schumann  wag  a  man  of  fine,  but 
unequal  ffonius.with  a  tendency  to  the  abstract  anrl 
ideal ;  frequently  strivinf;;  after  a  degree  of  sublimity 
and  grandeur  that  he  was  unable  to  obtain,  and  be- 
coming: in  consequence  sometimes  vague  and  obscure 
in  liis  more  ambitious  works.  "With  all  these  occa- 
sional faults,  however,  his  music  generally  contains 
so  much  that  is  admirable,  that  his  works  should  be 
judged  by  their  own  standard,  and  not  by  any  unfair 
comparison  with  the  giarantic  productions  of  Beetho- 
ven, or  even  with  the  finished  and  maturely  consider- 
ed compositions  of  Mendelssohn.  That  Selmmnna 
possessed  a  genius  of  a  flue,  if  not  of  the  highest,  or- 
der, is  snflSeiently  evidenced  by  many  of  his  songs, 
much  of  his  pianoforte  music,  and  portions  of  his 
larger  compositions,  such  as  his  four  orchestral  sym- 
phonies, and  his  cantata,  "Paradise  and  the  Peri." 
But  his  dispassionate  admirers  must  admit  that,  in 
most  of  liis  elaborate  pieces,  sucli  as  those  last  cited, 
he  is  occasionally  diffuse  and  labored,  prolonging  the 
work  beyond  his  power  of  sustaining  the  interest  of 
its  development.  Sometimes,  too,  his  themes  are  too 
trite  for  lengthy  treatment  in  a  work  of  grand  design 
— for  instance,  in  the  first  and  last  allegros  of  his 
fourth  (and  best)  symphony.  Yet  this  very  svmpho- 
ny  contains  much  charming,  and  soine  powerful,  wri- 
ting— especially  the  "Eomanze,"  which  forms  the 
middle  movement,  the  minuet  and  trio  ;  besides  oth- 
er portions  of  the  work.  His  other  three  symphonies 
also  contain  many  beauties  with  intervals  of  labored 
dullness.  The  effect  created  by  his  pianoforte  con- 
rcrlo  when  played  by  Madame  Schumann  at  one  of 
the  Philharmonic  concerts  last  year,  and  again,  when 
subsequently  played  by  Hcrr  Jaell  at  one  of  the  New 
Philharmonic  concerts,  will  not  soon  be  forgotten  by 
those  who  beard  it  on  either  occasion,  and  must  have 
gone  far  to  remove  some  of  the  unjust  prejudice  aris- 
ing from  the  almost  universal  tone  of  disparagement, 
in  some  cases  of  contempt,  in  which  English  critics 
have  spoken  of  Schumann's  name.  No  doubt  some 
of  his  larger  works  are  occasionally  wearisome  from 
causes  above  alluded  to,  and  from  the  frequent  prev- 
alence of  a  gloomy  tone  in  these  more  elaborate  com- 
positions. Yet  there  are  many  instances,  especially 
in  his  smaller  pianoforte  pieces,  of  a  fine  and  subtle 
humor,  such  as  none  but  a  man  of  genius  could  have 
possessed.  For  proof  ofthis  let  any  one  refer  to  his 
"Humoreske"  (Op.  20),  "Novelletten"  (Op.  21), 
"Faschingsschwank  aus  Wien"  (Op.  26),  "Wnld- 
scenen"  fOp.  82),  amonsr  many  other  of  his  numer- 
ous pianoforte  pieces.  Had  he  written  only  the  few 
works  just  mentioned,  Schumann  would  deserve 
more  respectful  consideration  than  he  has  hitherto  re- 
ceived in  this  country ;  and  we  are  glad  to  find  that 
there  is  a  growing  tendency  to  produce,  and  an  in- 
creasing disposition  to  listen  to,  his  music,  nearly  all 
of  which  is  worth  a  hearing,  and  much  of  it  deserving 
a  frequent  association  with  classical  productions.  The 
trio  performed  last  night  for  the  first  time  at  the  Mon- 
day Popular  Concerts  is  the  first  of  three  similar 
works  by  Schumann.  It  has  many  of  his  character- 
istic beauties,  with  some  of  his  equally  characteristic 
defects.  The  first  movement  is  full  of  gloomy  gran- 
deur, with  passages  of  vigorous  energy  that  few  other 
er  pianoforte  writers  have  surpassed.  The  scherzo 
has  much  qnaintness  and  animation.  The  slow 
movement  contains  some  passages  of  dreamy  fancy, 
but  has  a  general  character  of  vagueness  and  labori- 
ous effort.  The  best  portion  of  the  whole  trio  is  the 
finale,  in  which  the  interest  is  sustained  throughout 
with  masterly  power.  Breadth  of  style,  brilliant  pas- 
sage writing,  and  grandeur  of  climax  are  all  to  be 
found  here.  The  passage  of  eight  bars  of  chords  in 
minims  (near  the  close)  is  as  grand  as  it  is  character- 
istic of  Schumann.  To  condemn  altogether  (as  it 
has  been  too  much  the  fashion)  such  a  work  hy  such 
a  writer  on  account  of  some  incidental  defects,  is 
about  as  philosophical  as  it  would  bo  to  decry  a  fine 
picture  because  perhaps  an  arm  is  a  little  out  of 
drawing,  or  the  perspective  not  quite  true.  The  trio 
was  very  finely  played,  and  so  well  received  as  to 
justify  further  productions  from  the  same  sour<'e. 
The  "Abendlied,"  an  adaptation  of  one  of  Schubert's 
"Lieder,"  pleased  so  much  as  to  be  re-demanded. 
Signer  Piatti  gave  it  with  true  vocal  expression. 


Adrien-Francois  Servais. 

A  loss,  the  importance  of  which  can  scarcely  yet 
be  estimated,  and  which,  to  the  Conservatory  of  Mu- 
sic in  Brussels,  is  all  but  irreparable,  has  fallen  on 
musical  art  abroad.  Adrien-Frantjois  Servais,  one 
of  the  most  nol.ablo  violoncellists  of  this  or  any  lime, 
died  on  Monday  the  26th  November,  at  nine  o'clock 
in  the  morning,  at  Hal,  his  native  town,  aged  fifty- 
nine  years  and  ten  months.  The  artjournals  of 
France  and  Belgium  arc  eloquent  in  deploring  a 
death  so  lamentable  iii  the  cause  of  art ;  andJM  F^tis 
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pere  has  taken  occasion  to  remind  the  world  of  the 
great  ability  which  it  has  lost  in  the  death  of  a  clever 
artist.  "His  death,"  says  Fc'tis,  "is  a  grief  for  his 
colleagues,  his  pupils,  his  numerous  friends,  for  the 
little  town  where  he  was  born,  for  all  Belgium  even, 
for  no  one  was  more  popular  in  the  land.  By  his 
good  nature,  by  his  simplicity,  by  the  constancy  of 
his  attachment  for  old  friends,  he  earned  pardon  for 
the  superiority  of  his  talent— a  rare  exception  among 
those  who  raise  themselves  above  the  vulgar." 

The  life  of  Servais  was  that  of  an  energetic  .spirit. 
Son  of  a  poor  church  musician,  he  learned  from  his 
father  the  elements  of  solfeggio  and  the  violin.  The 
Marquis  of  Sayve — the  eldest  brother  of  that  Sayve, 
Count  Auguste  de  la  Croix  Chevricre,  an  amateur 
composer  whose  symphonies  and  concertos  for  string- 
ed instruments  are  published  in  Germany  and  show 
the  possession  of  talent — discovered  the  young  Ser- 
vais' musical  bias  at  an  early  stage,  and  entrusted  him 
to  the  care  of  Vander  Prancken,  first  violin  at  the 
Brussels  theatre,  and  a  good  professor.  But  the  vio- 
lin was  not  the  young  professor's  speciality.  The 
revelation  came  to  him  after  hearing  Platel,  an  origi- 
nal and  talented  artist  on  the  violoncello.  The  pleas- 
ure which  he  experienced  was  so  strong,  that  he 
threw  up  his  former  instrument  and  adopted  the  'cello. 
Admitted  into  the  Conservatoire  of  Brussels,  betook 
lessons  from  the  same  Platel,  who  was  also  the  mas- 
ter of  Dum.anek  and  Batta.  It  was  no  easy  matter 
for  young  Servais,  who  lived  in  his  father's  house  at 
Hal,  to  attend  the  lessons  of  the  Conservatoire. 

At  that  time  the  railway  did  not  exist :  a  single 
diligence,  lumbering  up  from  Paris,  passed  through 
the  little  town  during  the  night  and  arrived  at  Brus- 
sels at  five  o'clock  in  the  morning.  Even  this  poor 
transport  was  denied  the  young  artist,  who  was  too 
poor  to  pay  his  ftire.  But  Servais  scorned  difficul- 
ties ;  thrice  a  week,  in  all  weathers,  he  made  the  jour- 
ney— thirty  kilometres,  there  and  back— on  foot,  his 
basso  in  its  heavj'  case  strapped  to  his  back.  A  year 
passed  in  this  courageous  fashion,  at  the  end  of  which 
time  he  had  out-stripped  his  schoolmates  and  earned 
the  first  prize  for  violoncello  at  the  competition.  Then 
an  engagenient  for  the  orchestra  of  the  theatre  fell  to 
him,  where  he  took  his  seat  by  his  master's  side. 
Three  years  more,  and  he  was  still  hard  at  work — not 
yet  recognized,  however — not  yet  famous — for  musi- 
cal taste  had  not  yet  arisen  in  Brussels.  In  18.33  M. 
Fe'tis  arrived  to  assume  the  direction  of  the  Conser- 
vatoire, and  Adrien-Frangois  consulted  him  as  to  his 
future.  Fetis  recommended  Paris,  and  gave  him  let- 
ters of  introduction.  To  Paris  Servais  accordingly 
went,  was  heard,  welcomed,  and  admitted  at  once  into 
the  first  rank  of  instrumentalists  of  his  order.  Not 
yet,  however,  had  he  attained  the  perfection  of  mech- 
anism to  which  his  later  studies  brought  him. 

In  1834  he  came  to'  London  and  played  at  the  con- 
certs ot  the  Philharmonic  Society.  Returning  to  Bel- 
gium, he  gave  himself  anew  to  the  study  of  mechan- 
ism :  and  soon  after,  his  first  compositions  appeared. 
In  1836,  he  again  visited  Paris,  and  next  year  jour- 
neyed through  Holland.  That  journey  was  a  suc- 
cession of  triumphs,  and  the  press  of  Germany  began 
to  notice  the  rising  artist.  Two  years  later,  and  Ser- 
vais' presence  and  fame  reached  Russia. 

It  is  needless  to  follow  him  in  his  pilgrimage 
through  the  countries  of  Europe  and  Asia — Polnnd, 
Bohemia,  Austria,  Prussia,  Denmark,  Norway,  Swe- 
den, and  Siberia — or  to  speak  of  the  transports  of  en- 
thusiasm that  greeted  him  everywhere.  The  talent 
of  Servais  is  too  well  known  to  call  for  recapitulation. 
In  the  year  of  tottering  monarchies  and  new  dynas- 
ties, in  1848,  he  attained  the  chair  at  the  Brussels 
Conservatoire,  where  for  eighteen  years  he  has  been 
occupied  in  turning  out  many  distinguished  pupils 
who  are  now  transmitting  the  traditions  of  his  school 
in  bis  country  and  to  the  foreigner.  Endowed  with 
a  vigorous  constitution  he  seemed  likely  to  live  to  an 
advanced  age;  but  an  unfortunate  journey  to  Russia 
last  winter-induced  the  breaking  up  of  that  strong 
and  healthy  nature.  Sudden  chills  have  produced 
death  ere  now  in  Russia.  Servais  caught  cold  on 
his  way  between  St.  Petersburg  and  Moscow  ;  but  it 
was  not  until  after  his  return  to  Belgium  that  the 
effects  became  transparent.  "Towards  the  last  days 
of  April,"  says  his  friend  M.  Fetis,  "I  was  seized  with 
pain  on  seeing  him  enter  my  study  :  it  was  only  the 
ghost  of  his  former  self,  and  I  could  not  doubt  the 
approach  of  the  end.  Ilis  thinness  increased  every 
day,  and  his  strength  diminished  in  the  same  propor- 
tion. Hs  seemed  to  cheer  up  on  the  approach  of  the 
competition,  through  the  care  he  bestowed  on  his  fa- 
vorite pupils,  his  son,  aged  16,  and  young  Fischer, 
son  of  the  chapel-master  of  Sainte-Gudule,  both  of 
whom  gained  the  first  prize  between  them.  During 
the  holidays  the  disease  undermining  the  life  of  Ser- 
vais continued  its  ravages.  On  the.  re-opening  of  the 
classes  he  wished  to  resume  his  professional  functions, 
and  managed  to  give  a  few  lessons,  but  liis  strength 


was  exhausted :  he  took  to  his  bed  and  never  rose 
again. 

The  funeral  of  the  great  artist,  which  took  place  on 
the  Thursday  following  his  death  at  Hal,  offered  a 
sight  unknown  in  the  annals  of  music.  Trains  from 
Paris,  Jlons,  Namur,  and  Charleroi  poured  into  the 
little  town  crowds  of  the  friends  and  admirers  of  Ser- 
vais— the  student  body  who  owed  their  knowledge  to 
him,  artists  of  all  ranks  and  kinds,  members  of  vari- 
ous musical  societies,  literary  men,  authors,  journal- 
ists, and  foreigners.  The  shops  were  shut  as  at  a 
public  calamity :  most  of  the  houses  were  hung  with 
black ;  wax  lights  flamed  in  funereal  fashion  every- 
where. The  population  of  Hal  lined  the  streets  as 
ihe  cortege  passed,  and  shed  tears.  The  poor  of  the 
town  knew  what  a  benefactor  they  had  lost  in  Servais. 
The  funeral  service  was  very  beautiful;  the  church 
crowded  with  notabilities.  The  discourses  held  over 
his  remains  in  the  cemetery,  after  the  French  and 
Belaian  fashion,  left  not  an  eye  dry. 

We  cannot  do  better  than  quote  the  eulogiura  of 
his  friend  M.  Fe'tis,  to  whom  wo  are  indebted  for 
many  of  the  facts  of  Servais'  life.  "Possessing  the 
finest  tone,  the  most  powerful,  the  most  sympathetic, 
v/hich  ever  violoncellist  had,  not  excepting  even 
Romberg,  whom  I  heard  in  his  best  time  ;  having  an 
incomparable  cleverness  of  mechanism,  in  which  his 
left  hand  and  his  bow  displayed  equal  aptitude;  ho 
attached  great  value,  in  the  latter  part  of  his  career, 
to  delicacy  of  .shading.  It  is  no  exaggeration  to  say 
that  ho  caused  you  frequently  to  forget  his  instru- 
ment, and  fancy  you  only  heard  the  sweet  voice  of 
some  great  singer.  Servais  did  not  distinguish  him- 
self alone  in  instruction  hy  his  profound  knowledge 
of  the  mechanism  of  his  instrument,  by  his  perfect 
appreciation  of  correctness,  and  by  the  transmission 
of  his  fine  quality  of  tone;  he  had  more,  that  rare 
gift  of  magnetic  excitement  which  drives  pupils  be- 
yond the  point  where  they  seem  as  if  they  ought  to 
stay  :  a  supreme:professorlal  quality  which  only  ex- 
ists where  there  is  union  of  natural  energy  with  supe- 
riority of  talent.  I  have  only  known  it  at  its  high- 
est degree  in  two  great  artists — Garat  and  Mme. 
Pleyel.  Servais,  as  I  before  said,  had  also  the  gift. 
AVho  will  fill  the  void  caused  by  his  death'!"— Or- 
chestra. 


Humbug 

The  London  Mtmcal  TFocM  translates  the  fol- 
lowing from  the  Lower  Khine  Musih-Zeltimg. 

By  the  publication  of  an  article  entitled 
"Schwindel,"  in  its  number  of  the  lOth  October, 
the  Neue  Neio-Yorker  Musih-Zehimg  gives  us 
fresh  proof  of  its  really  sincere  endeavor  to  ad- 
vance the  cause  of  music  in  North  America,  for  it 
attacks  without  pity  the  humbug  which  reigns  in 
musical  matters  as  well  as  in  everything  else 
there.  We  are  accustomed,  in  Europe,  to  look 
down  with  contempt  upon  the  American  system 
of  advertisements  and  criticisms,  and  it  certainly 
deserves  our  contempt  to  the  fullest  extent.  But 
let  us  conscientiously  see  whether  all  that  we  con- 
demn over  there  is  never  found  at  home.  We 
will  put  the  means  of  instituting  this  self-exami- 
nation within  the  power  of  our  readers  by  quot- 
ing from  the  article  in  question  certain  passages, 
the  application  of  which  to  similar  things  in  Eu- 
rope will  not  be  difficult : — • 

"Everv  one  knows  that  these  barefaced  laudations 
are  directly  opposed  to  the  truth  ;  everyone  laughs, 
but  appears  to  regard  this  humbug  as  a  kind  of  ne- 
cessity to  be  endured- without  murmuring.  The  press 
more  "particularly  seems  to  misunderstand  what  it 
ought  to  do  in  this  case.  It  seems  to  have  no  idea  of 
anything  like  a  proper  principle  of  criticism.  It  meas- 
ures by  the  standard  of  friendship,  of  personal  good- 
feeling,  or  perhaps  something  worse.  It  appears  to 
be  considered  a  sort  of  necessity,  an  wulerslood  agree- 
ment lo  praise  certain  persons,  and  to  find  fault  with 
others.  It  must  not  be  thought  that  something  like 
bribery  always  lies  at  the  bottom  ofthis.  We  know 
artists'who  do  not  adopt  that  means,  and  who  enjoy 
the  never-varying  favor  of  the  press,  though  such  fa- 
vor ought  very  frequently  not  to  be  shown  them.  On 
the  other  hand,  many  a  hard-working  artist  Jfinds  it 
difficult  to  get  on,  simply  becau.se  he  did  not  begin  by 
being  included  among  the  favored  ones.  The  jirinci- 
jial  cause  of  tlii.s  consists  in  the  want  of  independent 
jmiijnwnl,  and  in  the  thoroughly  American  notion 
that  any  one  who  demands,  and,  what  is  more,  ob- 
tains a  large  sum  for  his  professional  services  must 
also  be  a  man  of  eminent  merit.  As  long  as  the  suc- 
cess of  an  artist  in  this  country  depends  upon  exter- 
nal circumstances,  art  itself  h.as  a  sorry  chance,  for 
such  a  stale  of  things  will  simply  result  in  the  young 
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preach-ed    the  word    of     God    with  joy- ful-nesa.  I  will  sing 
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KEciTAMvii.— "  BUT  WHEN  THE  JEWS." 
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Chorus.— "  THUS   SAITH    THE   LORD.' 

Allegro  molto.  J  =  120. 


Thus  saith   the 
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Thus  saith  the  Lord,  I     am   the  Lord,  and  be  -  side  me  is     no    Saviour, 
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Thus  saith  the  Lord,  I     am  the  Lord,  and  be  -  side  me  is     no    Saviour,  be 
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nvtist's  civing  himself  very  littlo  trouble,  and  gradu- 
ally tnkinf;  the  npponrnnce  for  tlio  substance.  'An 
elegant  toilet,  a  little  voice,  a  goodly  amount  of  bold- 
ness, and  two  or  three  kind  friends  on  the  press — 
these  are  the  ingredients  in  a  singer's  success' — once 
said  to  us  a  lady,  who  understands  the  art  of  obser- 
vation. On  the  whole,  she  is  right,  hut  that  such 
should  bo  the  case  is  the  fault  of  the  critics,  who  part- 
ly for  the  aljovo  reasons,  partly  from  others  of  a  more 
reprehensible  nature,  but  chiefly  from  the  fact,  ren- 
dered imperative  by  the  mode  of  life  in  America, 
that  in  journalism  a  man  cannot  lalce  lime  to  cjn  al  ail 
deepli/  into  criticism,  fail  to  appreciate  their  task,  and 
do  not  dare  to  oppose  a  dam  to  the  torrent  of  estab- 
lished usages. 

"Here  in  America  much  is  thought,  for  instance, 
of  the  daili/  papers  conlainlng  a  notice  of  an  artist  the 
vcrji  mm-ning  after  tlie  evening  of  his  appearance.  Wo, 
on  the  contrary,  think  that  this  system  very  frequent- 
ly helps  to  cause  that  humbug  which  wo  have  hero  to 
lament  in  the  domain  of  art.  The  genuinely  Ameri- 
can idea  that  the  way  must  bo  prepared  for  every- 
one, no  matter  how,  throws  the  door  wide  open  for 
superficiality,  and  leads  to  all  tlie  frequently  highly 
comical  effusions  in  the  daily  criticisms.  "Nobody, 
not  even  the  most  accomplished  artist,  is  able  to  pro- 
nounce an  opinion  at  all  valid  on,  for  instance,  a 
Symphony,  after  a  single  hearing,  and  yet  the  Amer- 
ican papers  perform  this  miracle  several  times  in  the 
course  of  a  season.  It  is  true  that  the  notices  are 
something  astonishing.  The  same  remark  holds 
good  of  the  artists.  How  often  must  a  speedy  judg- 
ment be  revoked,  or  modified ;  nay,  how  often  has  it 
already  had  to  be  so  !  In  the  case  of  a  really  great 
artist  it  is  only  the  subsequent  influence  exerted  by 
what  he  does  that  is  of  importance.  Quickness  is  not 
witchcraft ;  it  is  simply  the  trick  of  a  juggler.  The 
quickness  with  which  most  of  the  lords  of  criticism 
serve  us  in  this  country,  and  on  which  the  managers  of 
the  papers  insist,  is  nothing  more,  and  perforriied  in 
the  domain  of  art  must  necessarily  lead  to  the  most 
lamentable  results." 

The  italicized  words  we  ourselves  have  itali- 
cized, and  not  without  good  reason. 

[It  would  be  just  as  well  for  the  German  press 
to  look  at  liome.  The  American — even  the  New 
York  and  Boston — press  is  not  very  much  worse 
than  the  German.     A.  S.  S.] 


iitsit  S^hoab. 


CoELENTZ. — At  the  first  Subscription  Concert,  un- 
der the  direction  of  Herr  Max  Bruch,  the  works  se- 
lected for  performance  were:  C-minor  Symphony, 
Beethoven  ;  ".lubelouverture,"  "Weber  ;  and  Friih- 
lingsbotschaft,"  Gade.  Herr  De  Swert,  also,  played 
a  Concerto  by  Molique,  and  some  smaller  pieces. 

ScHWERiN. — Her  Hartel's  opera  Die  Carabiniers, 
has  been  produced,  but  without  much  success. 

Breslatj.  At  the  third  concert  of  the  Orchester- 
Verein,  the  principal  pieces  were  Schumann's  D-mi- 
nor  Symphony ;  the  "Larghetto"  from  Spohr's  C- 
minor  Symphony ;  and  Mendelssohn's  Overture  to 
A  jSIidsummer  Night's  Dream.  Mile.  Alice  Topp 
played  several  smaller  compositions  by  Liszt.— The 
Singacademie  lately  gave  an  interesting  performance 
consisting  of  the  Motet  :  "Selig  sind  die  Todten,"  by 
Schulz  :  "Actus  Tragicus :"  Gottes  Zeit,  by  S.  Bach, 
and  the  Requiem,  by  Mozart. — L'Africaine  is  in  re- 
hearsal, and  announced  for  production  about  the  mid- 
dle of  January. 

Cologne. — Appended  is  the  programme  of  the 
third  Gewandhaus  Concert;  Symphony,  No.  2,  Nor- 
bert  Burgmiiller  ;  Overture  to  the  Tempest,  HeneiWcV, 
the  Walpurgisnacht,  Mendelssohn.  Herr  von  Kijn- 
igslow  played  a  Concerto  by  Spohr  ;  and  Herr  Julius 
Stockhausen,  besides  sustaining  the  part  of  the  Druid 
in  Mendelssohn's  work,  sang  an  air  from  La  Gazza 
Ladra,  and  some  songs  by  Schumann.  Mile.  Hayne, 
a  pupil  of  the  Conservatory,  gave  an  air  from  Haydn's 
Creation. 

MuNSTEii. — Mendelssohn's  Elijah  and  Cherubini's 
Beqniem  are  in  rehearsal,  and  will  shortly  bo  pro- 
duced. 

Frankfort-on-tiie-Maine. — The  Philharmonic 
Association  have  performed  a  Symphony  in  C  major 
by  Jadassohn.     It  was  greatly  admired. 

Dresden. — L'Africaine  has  at  length  been  pro- 
duced here.    It  was  enthusiastically  received. — Herr 


von  Kiinnerwitz,  the  Intcndant  General  of  the  Thea- 
tres Royal,  has  died  suddenly  ot  an  apoplectic  stroke. 

Stiittcardt. — Prencl's  comic  opera  Der  Schneid- 
er von  Ulm,  is  in  preparation. 

Florence. — The  monument  which  Italy  intends 
raising  to  the  memory  of  Chcrubini  is  nearly  com- 
pleted and  ready  fiir  erection  in  tho  church  of  .Santa 
Croce,  already  so  full  of  memorials  to  so  many  fa- 
mous men,  such  as  Michael  Angelo,  Machiavclli, 
Galileo,  Alfiori,  Dante,  etc.  Tho  plaster  model  is 
now  on  view  at  tho  studio  of  Signor  Fantacchiotti, 
one  of  the  first  Italian  sculptors  of  tho  day.  It  rep- 
resents a  Muso  and  a  Genius  ;  tho  latter  has  a  me- 
dallion with  a  portraifof  the  Composer.  Tho  mu- 
nicipality of  Florence  have  also  given  Cherubini's 
name  to  tho  street  running  parallel  to  that  named 
after  Cavour. 


Genoa. — L'Africaine  was  produced  hero  last 
month  with  great  sueeesa. 

Rome. — Meyerbeer's  last  great  work,  L'Afriralnc, 
has  found  its  way  even  to  the  city  of  the  Pope.  It 
has  met  with  its  customary  success. 


Concerts  in  Paris. 

[Correspondence  of  the  Thila.  ETcniog  Bulletin]. 

Paris,  Nov.  29th,  1866. — The  last  week  was  one 
of  lively  rtiusical  interest  on  account  of  several  impor- 
tant novelties,  of  which  the  resurrection  of  the  Atbe- 
naium  was  not  the  least.  It  was  the  work  of  the  cele- 
brated Imnquier,  M.  Bischoffsheim,  who,  at  the  same 
time,  built  a  fine  hall  in  the  finest  quarter  of  Paris,  at 
his  own  expense,  for  the  use  of  the  Society.  The  ob- 
ject of  the  institution  is  to  advance  literary  and  mu- 
sical taste,  and  he  grants  the  hall  gratuitously  to 
those  having  permission  of  lecturing  or  performing 
there.  The  receipts  of  these  entertainments  are  re- 
served for  ch.iritable  purposes.  A  noble  enterprise, 
that  has  the  triple  aim  of  giving  food  to  the  mind  and 
means  of  sustenance  to  the  poor,  as  well  as  allowing 
artists,  men  of  letters  and  savans  to  make  themselves 
known,  without  incurring  the  trouble  and  risk  of  a 
concert  or  lecture  given  independently.  Entertain- 
ments are  to  be  given  every  Monday,  Wednesday 
and  Friday  evening. 

M.  Pasdeloup  is  entrusted  with  the  management  of 
the  musical  department,  and  in  order  to  fulfil  his  du- 
ties to  satisfaction,  has  collected  a  fine  orchestra  and 
a  chorus,  perhaps  the  best  in  Paris,  being  composed 
mostly  of  advanced  pupils  of  the  Conservatoire  and 
soloists  of  churches. 

On  Wednesday,  the  21st,  the  opening  soir(^e  took 
place  in  the  presence  of  an  elegant  invited  audience, 
among  whom  were  many  prominent  persons  in  the 
musical,  literary  and  financial  world. 

The  first  performance  of  intrinsic  importance,  how- 
ever, was  offered  to  the  public  on  Monday,  the  26th. 
It  was  Haydn's  "Seasons." 

Mme.  Vandenheuvel,  a  daughter  of  Duprez,  who 
sang  the  part  of  "Jeanne,"  is  an  artist  of  high  rank. 
The  mellowness  and  flexibility  of  her  voice,  a  re- 
markable justness  of  intonation,  added  to  a  thorough 
schooling,  enchanted  the  audience,  who  rapturously 
applauded  her  at  evciy  morceau.  The  chorus  was  ad- 
mir.ible,  particularly  the  soprani  and  tenors  ;  the 
fugues  were  given  by  them  with  astonishing  precis- 
ion, and  every  part  with  justness  and  grace.  M.  Pas- 
deloup can  be  truly  proud  of  them.  The  orchestra, 
also,  was  excellent. 

The  same  indefatigable  director  gave  us  last  Sun- 
day, tho  25th,  an  extraordinary  treat,  at  his  popular 
concerts.  It  was  the  E-minor  concerto  of  Mendels- 
sohn, and  at  the  same  time  the  first piiWi'c appearance 
of  rloaehim  in  Paris. 

The  hall  was  densely  crowded  with  an  audience 
that  came  to  judge  rather  than  admire.  But  hardly 
had  the  first  few  tones  escaped  the  violin,  than  the 
power  of  judging  was  lost  in  admiration. 

The  Allegro  was  played  in 'a  manner  that  defies 
description.  It  was  the  union  of  delicious  fineness  of 
tone,  depth  of  feeling,  and  beauty  of  expression  :  the 
execution  of  enormous  brilliancy,  the  intonation  of 
an  exactness  only  to  he  expected  from  keyed  instru- 
ments. The  spirit,  as  well  as  delicacy,  of  such  per- 
fection, that  tlie  audience  was  under  a  magical  spell, 
as  long  as  his  bow  touched  the  violin,  and  as  with 
the  last  note  dying  away  the  charm  was  broken,  there 
was  an  outburst  of  applause  that  continued  and  con- 
tinued until  it  shook  the  very  walls. 

On  Friday,  the  23d,  the  great  Mass  in  D  of  Beet- 
lioven  was  performed,  under  the  direction  of  M.  Pas- 
deloup, for  the  first  time  in  Paris. 

For  some  time  past,  it  has  created  considerable  ex- 
citement in  musical  circles,  and  indeed  its  adversaries 


were  more  numerous  than  its  friends.  It  was  one  of 
the  last  buildings  of  tho  great  Cyclops,  and  it  is  well 
known  how  difl^erently  musicians  view  them  ;  some 
thinking  them  tho  immense  productions  of  a  miml 
that  had  reached  its  culmination  point,  others  tlio 
work  of  one  whose  terrible  misfortunes  liad  led  tho 
mind  astray.  There  is  no  better  argument  against 
tho  latter  opinion,  than  this  Mass.  It  is  Kf""'',  't  is 
sublime;  tho  work  of  a  man  who  has  found  in  the 
world  nothing  but  troubles  and  disappointments,  and 
forsees  that  those  troubles  and  disappointments  are 
soon  to  be  ended.  We  find  at  first  resignation,  then 
hope,  and  at  last  a  heavenly  sense  of  strength,  which 
culminates  in  an  ever-increasing  triumph  ;  the  portals 
of  heaven  open,  and  his  soul  enters  gloriously  amid 
tho  choruses  of  .Seraphim. 


London. 

Sacred  Harmonic  Society. — Tho  new  season 
commenced  on  Friday,  November  2.')rd,  the  pro- 
gr.imme  consisting  of  Beethoven's  First  Mass  and 
the  Lolii/RsaDg  of  Mendelssohn.  ''I'he  mass  was  ad- 
mirably performed,  the  quartets  being  sung  by  Mme. 
.Sherrington,  Miss  Julia  (or  Mme.  ?)  Elton,  Mr.  C. 
Lyall,  and  Mr.  Lewis  Thomas. 

Two  more  masterpieces  were  given  at  tho  second 
concert,  viz.,  the  Requiem  of  Mozart,  and  the  Dettin- 
gen  "Te  I^cum"  of  Handel. 

Crystal  Palace. — A  Handelian  work  seldom 
heard  in  these  days,  Alexander's  Feast,  was  perform- 
ed at  the  7lh  concert,  with  an  efficient  chorus,  and 
Mme.  Sherrington,  Mr.  Wilbye  Cooper  and  Mr. 
Lewis  Thomas  as  soloists.  The  Musical  World  (Dec. 
S)  says  : 

In  1007  there  appeared  from  the  pen  of  Dryden  a 
poem  entitled  "Alexander's  Feast ;  or  the  Power  of 
Music,"  an  ode  in  honor  of  St.  Cecilia's  Day.  The 
vanity  of  its  author  prompted  him  to  declare"  it  "tho 
best  ode  that  ever  will  be  written,"  and  tho  splendor 
of  the  composition  has  made  it  a  classic.  That  it 
would  not  long  remain  unmarried  to  music  was  a 
thing  of  course,  and  in  18.35~6  it  was  arranged  for  a 
musical  setting  by  Newburg  Hamilton,  and  delivered 
to  Handel,  then  in  the  zenith  of  his  powers.  The 
music  was  completed  to  the  end  of  the  first  part,  Jan- 
uary 5th,  1736.  Seven  days  after  the  whole  w.as  fin- 
ished, and  on  the  19th  of  February  following  it  was 
first  performed  at  Covent  Garden.  Handel  was  fight- 
ing a  desperate  and  losing  battle  with  the  too  power- 
ful faction  arrayed  against  him  at  the  Haymarket. 
To  carry  on  the  war  his  fertile  brain  poured  forth 
novelty  after  novelty,  only  to  find  that  nothing  could 
avert  the  coming  ruin.  One  of  those  novelties  was 
the  music  to  Dryden's  Ode,  and  this  accounts  for  the 
speed  with  which  it  was  brought  before  the  public. 
We  learn  from  a  journal  that  "there  never  was,  upon 
the  like  occasion,  so  numerous  and  splendid  an  audi- 
ence at  any  theatrein  London,  there  being  at  least 
thirteen  hundred  persons  present ;  and  it  is  judged 
that  the  receipts  of  the  house  could  not  amount  to 
less  than  four  hundred  and  fifty  pounds.  It  met  with 
very  general  applause."  Two  years  afterwards, 
Walsh  published  the  work  by  subscription,  whereby 
Handel  profited  to  the  extent  of  nearly  two  hundre"d 
guineas.  During  the  Lent  concerts  of  1737,  "Alex- 
ander's Feast"  was  twice  performed,  and  it  was  then 
put  aside.  In  1739  it  was  given  once  in  March,  "for 
the  benefit  of  the  musicians,"  and  twice  in  November 
conjointly  with  ".St.  Cecilia's  Day."  The  next  time 
we  hear  of  it  is  in  Dublin,  when  the  "Messiah"  was 
first  produced.  On  that  occasion  it  was  given  twice, 
"with  additions  and  several  concertos  on  the  organ." 
From  this  event  (1741)  to  the  composer's  death 
(1759)  the  work  was  performed  eight  times.  But  we 
can  hardly  afford  to  sneer  at  the  want  of  taste  of  our 
forefathers.  How  many  times  has  "Alexander's 
Feast"  been  presented  during  the  past  nineteen  j'ears  ? 
As  usual  with  Handel,  but  through  no  fault  of  his,  it 
is  scored  for  a  thin  orchestra.  The  overture  is  for 
strings  (three  violins  in  first  movement)  and  two 
hautboys,  throughout  in  unison  with  the  first  fiddle. 
In  the  chorus  "Happy  pair,"  the  same  instruments, 
with  independent  part  for  hautboys.  Further  on  one 
bassoon  is  added  ;  further,  in  the  chorus  "Bacchus 
ever  fait  and  young,"  are  two  horns;  and  save  that 
another  bassoon  is  added  (when  the  horns  are  taken 
■away),  this  is  the  fullest  development  of  the  Handel- 
ian orchestra.  Additions  were,  however,  made  by 
Mozart  iu  1790.  These  were  made  use  of  at  the 
Crystal  Palace.  Of  the  music  it  is  possible  to  speak 
in  liigh  praise.  Some  of  the  choruses  are  among  the 
fine  examples  of  their  composer's  power — ex  gra  : 
"Behold  Darius,"  "The  many  rend  the  sides,"  and 
"Let  old  Timotheus.'  Among  the  solos  must  stand 
"Revenge,  Timotheus  cries,"  and  the  recitative 
"Give  the  vengeance  due."  No  descriptive  music 
brings  more  vividly  before  the  mind's  eye  the  scene  it 
illustrates. 
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The  novelty  of  the  Slli  concert  was  Mr.  Arthur  Sul- 
livan's concerto  for  violoncello,  composed  for  and 
played  by  Signor  Piatti,  and  received  with  great  and 
deserved  favor.  Its  middle  movement  (andantino)  is 
one  of  extreme  beauty,  and  Signor  Piatti  played  the 
whole  to  perfection. 

The  notable  features  of  the  9th  concert  -were  Men' 
delssohn's  Scotch  Symphony,  Herr  Wilhelmi's  violin 
playing,  and  Schubert's  "Overture  in  the  Italian 
style,"  No.  2,  in  C  major,  of  which  the  book  of  words 
contained  the  following  information  : 

"Herr  Doppler,  a  friend  of  Schubert's,  still  alive, 
tells  the  story  of  this  composition  as  follows;  and  it 
is  a  good  illustration  of  Schubert's  readiness  to  do 
anything  of  whatsoever  kind,  joke  or  earnest,  in  mu- 
sic, in  which  (amongst  other  things)  he  resembled 
Mozart,  who  was  as  ready  for  a  Miisikalischer  Spass, 
or  a  set  of  droll  catches,  as  for  a  symphony  or  sona- 
ta. At  this  time,  says  Herr  Doppler,  Eossini's  ope- 
ras were  played  in  Vienna,  to  the  exclusion  of  every- 
thing else.  Schubert  was  constantly  at  the  theatre, 
and  while  he  was  sharp  enough  on  Kossini's  weak- 
nesses, no  one  was  more  delighted  with  his  charming 
melodies.  Coming  back  one  night  with  some  friends 
from  Tancredi,  however,  their  praise  became  a  little 
too  strong,  and  provoked  him  to  say  that  as  to  the 
overture,  be  would  undertake  to  compose  any  quan- 
tity of  such  as  fiist  as  he  could  write.  His  compan- 
ions took  him  at  his  word,  and  a  bet  .Of  a  bottle  of 
wine  was  made  on  the  spot.  SchubeKt  set  to  work  at 
once,  and  soon  produced  the  first  overture,  which  was 
followed  shortly  by  that  played  to-day." , 

At  the  10th  concert  the    Symphony   was ,  Spohr's 
"Consecration  of   Tones";   and   Mr.   Danrti'entlieiL. 
was   the    pianist  and  played    Chopin's   EraJcmiaJc, 
which  one  of  the  critics  (he  of  the  Times,  we  believe) 
is  pleased  to  call  "nigger"  rather  than  Polish  music  ! 

iliii§!jfs  loitninl  of  Pwsk. 

BOSTON,   JAN.  5,  1867. 

Concert  Eeview. 

The  past  week  Las  offered  comparatively  little 
in  the  way  of  public  musical  performance  ;  but 
the  week  preceding  was  rich  in  concerts.  We 
will  take  them  in  the  order  of  time. 

Dec.  21.     Third  Symphony  Concert  of  the 

Harvard  Musical  Association.     Another  pleasant 

Friday  afternoon,  and  another  large   and   much 

delighted  audience.     Mozart  held  the  chief  place 

in  the  programme,  as  Beethoven  and  Schumann 

had  done  in  the  two  preceding  ;  thus  : 

Overture  to  "The  Magic  Flute'' Mozart. 

Piano-forte  Concerto,  ia  F-sharp  minor, 

Norbert  Bur^mueller. 
Allegro. — Larghetto. — Finale. 
Ernst  Perabo. 

Symphtny,  in  E  flat Mozart. 

Piano-forte  Solo  :  "Etudes  Symplioniques,"  (in  the  form 

of  variations,)  Op.  13 Schumann. 

Ernst  Perabo. 
Overture  :  "The  Fair  Melusina," Mendelssohn. 

The  Mozart  music  was  delicious.  It  was  with 
a  real  zest  that  we  returned  to  him.  It  might 
cloy  to  hear  him  always ;  but  we  come  back  to  a 
Symphony  or  an  Overture  of  his  as  if  to  be  re- 
minded what  pure  music  is.  For  Mozart  seems 
to  have  been  all  music,  nothing  more  and  nothing 
less.  His  inspirations  are  as  sure,  complete  and 
perfect  as  they  are  spontaneous.  The  most  learn- 
ed of  musicians  (after  Bach),  he  is  at  the  same 
time  the  most  spontaneous.  Earnest  master,  see- 
ing his  whole  thought  in  all  its  bearings,  holding 
all  the  parts  and  details  of  the  work  in  due  or- 
ganic relation  to  the  whole,  filled  with  the  truth 
of  Art  and  loyal  with  the  whole  strength  of  con- 
viction and  of  pa.ssion  to  the  eternal  laws  of  form, 
he  yet  seems  as  free  and  simple  as  a  child,  and 
brings  you  a  Symphony  as  a  child  brings  you  a 
rose.  It  is  that  something  divine  called  genius 
in  a  purer  form,  perhaps,  and   more   continuous 


manifestation  than  any  other  art  has  known  ;  ge- 
nius realized  in  every  act  of  life,  whereas  in  most 
men  it  is  but  an  aspiration  only  realized  in  happy 
moments,  by  great  efforts,  or  in  foregleams  of 
some  splendor  scarcely  yet  arrived.  In  Mozart's 
music,  tjie  heaven,  the  oetnplete  harmony  is  here 
and  now.  You  listgxand  the  chains  fall  off,  you 
soaT-ilijo  a  freer^^ment,  more  warm,  more  real 
too,  than  this  every  day  world ;  you  are  trans- 
ported to  feel  perfectly  at  home.  If  he  does  not 
thrill  you  always  with  great  thoughts,  he  makes 
you  sharer  with  him  of  an  ideal,  fine  existence. 
There  is  no  need  to  ask  what  Mozart  means ; 
there  can  be  but  one  answer  :  he  means  music. 

The  familiar  E-flat  Symphony  requires  no  de- 
scription hero.  It  is  one  of  his  four  most  perfect 
ones,  almost  as  perfect  as  that  in  G  minor.  Sim- 
ple and  natural  as  all  its  themes  sound,  they  have 
a  delicate,  ideal  charm,  a  subtile  life  about  them 
which  pervades  the  whole  development  of  form 
and  harmony  and  color,  making  the  whole  work 
as  fresh  and  exquisite  ard  full  of  young  delight 
as  a  Jjuie.day.  It  is  only  in  the  development, 
the  working  up,  that  you  realize  what  beauty  and 
significance;  there  is  in  the  first  Allegro  theme  as 
it  glides  in  so  quietly  and  slyly  after  the  majestic 
introduction.  The  Minuet  and  Trio  shine  as  a 
gem  of  purest  ray.  But  in  the  Andante  there  is 
now  and  then  a  strong,  stern  passage  which  bids 
us  pause,  and  shows  that  this  Apollo  of  immortal 
youth,  so  full  of  joy,  had  stood  in  presence 
of  great' solemn  facts.  We  never  enjoyed  a  Mo- 
zart Symphony  so  well  here  in  the  rendering.  It 
went  evenly  and  smoothly,  even  in  the  wind  in- 
struments— and  what  delicious  bits  they  have, 
how  beautifully  they  are  blended  and  contrasted 
in  the  conversation  !  The  bassoons,  to  which  he 
is  always  partial,  seem  inspired  sometimes.  We 
think  many  of  the  audience,  after  that  experi- 
ence, felt  much  in  the  humor  for  a  revival  of  a 
series  of  Mozart  Symphonies. 

And  the  Zauherjlote  Overture,  with  its  start- 
ling challenge  to  the  wondering  imagination,  be- 
fore it  proceeds  to  hold  up  a  little  fugue  theme 
in  the  shifting  play  of  a  romantic,  fairy  light  (see 
Oulibichefi's  description  in  our  last) — was  it  not 
almost  as  truly  the  overture  to  such  a  concert  as 
to  the  opera  for  which  it  was  written?  Led  by 
its  magic  wand  we  seemed  to  pass  the  portals  of 
the  actual  world,  to  find  ourselves  in  an  ideal 
sphere  where  interests  wholly  musical  and  spirit- 
ual reign.. -.-This  too  was  played  with  more  pre- 
cision and  clearness  than  we  have  been  accus- 
tomed to,  though  there  is  room  always  for  im- 
provement, for  more  refinement,  in  the  rendering 
of  so  intricate  and  delicate  a  work. 

The  "Melusina"  Overture  (so  well  described 
by  Schumann ;  see  last  number)  came  fitly  into 
a  programme,  being  thoroughly  romantic  and 
ideal,  and  yet  as  different  as  possible  from  Mo- 
zart in  its  whole  individuality  and  style  of  treat- 
ment. It  is  a  more  subjective  sort  of  romance,  for 
one  thing,  or  it  would  hardly  belong  to  this  our 
age.  It  was  exceedingly  enjoyed  by  those  who 
listened  with  the  outer  and  the  inner  ear;  but  some 
did  not  enjoy;  partly  because  it  came  last  in  the 
concert,  when  the  mind  begins  to  be  fatigued ; 
but  more  because  of  the  unreasonable  and  un- 
seasonable insisting  (by  somej  on  an  encore  of 
the  solo  artist ;  which  interruption  of  a  carefully 
planned  programme  can  only  be  regarded  as  an- 
other triumph  of  the  party  of  disorder  over  the 
management  of  these  concerts  and  a  thoughtless 


interference  with  their  original  design  and  spirit. 
Certainly  the  hint  printed  on  the  programme 
that  "these  concerts  by  their  length  and  character 
admit  of  no  encores"  was  a  reasonable  one.  Those 
who  are  anxious  to  hear  the  u-hole  programme 
and  not  lose  the  fine  overture  which  comes  last, 
do  not  like  to  have  their  chance  of  that  made 
doubtful  and  the  envious  hour  slip  from  them  by 
the  intrusion  of  new  matter,-which  after  all  is  not 
so  much  more  music  as  it  is  luere  ceremony  and 
personal  compliment.  Luckily,  this  time  the 
concert  proved  shorter  than  had  been  calculated; 
but  the  objection  on  the  score  of  length  has  held 
good  in  every  other  instance.  Then  on  the  score 
oi  chwacler,  an  artistically  planned,  symmetrical, 
complete  programme  is  marred,  distorted  and  de- 
feated by  encores.  In  a  choice  collection  of  paint- 
ings, each  must  hang  in  a  good  light;  if  now  all 
the  light  be  suddenly  turned  upon  one,  what  be- 
comes of  its  next  neighbor  ?  Overshadowed  and 
lost,  of  course.  Just  so  the  "Melusina"  overture 
this  time,  and  the  "Genovcva"  last  time  were 
overshadowed  and  put  half  out  of  thought,  if  not 
of  hearing,  by  the  exaggeration  of  the  preceding 
feature  of  the  programme.  (And  who  would  not 
say,  if  there  is  room  for  encores,  let  us  have  a  fine 
orchestral  piece,a  "Melusina"  overture,  repeated? 
That  would  be  worth  the  while).  Thus  absti- 
nence from  encores  was  requested  (it  did  not  need 
to  be  requested  with  the  original  audience  who 
guarantied  the  concerts  and  gave  them  their  tone) 
on  grounds  purely  impersonal  and  general.  These 
were  meant  to  be  "Symphony,"  or  at  least  Or- 
chestral concerts.  They  were  privately  organ- 
ized, and  the  nucleus  of  the  audience  was  made 
up  privately ,to  ensure  sympathy  with  programmes 
and  arrangements  purely  artistic  in  their  aim. 
If  a  Concerto  or  solo  was  introduced,  it  was 
for  the  sake  of  having  this  or  that  fine  composi- 
tion heard,  rather  than  for  the  sake  of  introduc- 
ing or  exhibiting  the  player.  Everything  per- 
sonal was  to  be  kept  out  as  far  as  possible  ;  and 
if  Mr.  Dresel  volunteered  to  play  a  Concerto  by 
Schumann,  or  Mr.  Leonhard  one  by  Beethoven, 
or  Mr.  Parker  one  by  Mendelssohn,  or  Mr.  Lang 
something  by  Schubert,  they  did  it  in  the  spirit 
of  devotion,  to  help  on  the  good  cause  of  the  con- 
certs and  to  give  us  a  chance  of  hearing  just  these 
compositions.  It  was  a  labor  of  love  on  their  part, 
a  free  will  offering  ;  and  such  offerings  should  be 
sacred  from  all  those  demonstrations,  usual  in 
more  miscellaneous  concerts,  which  would  seem  to 
force  the  bringers  into  an  appearance  of  rivalry 
and  virtuoso-like  self-exhibition.  Had  the  too  eager 
admirers  of  the  excellent  young  artists  who  came 
last,  creating  each  a  fresh  sensation,  only  consid- 
ered this,  we  are  sure  their  own  instinct  of  pro- 
priety would  have  taught  them  to  respect  a  rea- 
sonable rule  and  at  the  same  time  a  right  of  those 
who  from  the  first  have  been  responsible  for  the 
success  and  high  tone  of  these  concerts. 

We  have  preferred  to  discuss  this  question 
purely  upon  general  grounds  and  without  any 
personal  application.  Hoping  the  long  digres- 
sion will  be  pardoned,  we  turn  to  the  more 
pleasant  task  of  speaking  of  the  solo  contribution 
upon  that  occasion.  Mr.  Ernst  Perabo  is 
already — even  from  the  time  when  he  first 
played  in  Boston  in  the  Hummel  Septet — sure  to 
hold  and  to  delight  his  audience,  and  whatsoever 
audience.  Besides  the  consummate,  easy  skill, 
there  is  a  certain  magnetism  in  his  playing  that 
rivets  attention  and  secures  the  sympathy  already 
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forestalled  by  tlie  iiigo.nuoiis,  modest  manner  and 
the  eharm  of  youtli.  You  see  that  he  Is  full  of  the 
music,  and  that  his  conception  of  it  is  at  least 
very  earnest  and  sincere,  sometimes  original,  and 
,i;;cnerally  rI;Tlit;  unerring  judgment  comes  but 
with  cxpcrienec.  Wo  are  not  sure  that  he  has 
not  (/enlita  ,  but  we  think  it  best  always  to  leave 
that  question  open.  The  Concerto  which  Pcrabo 
played,  was  by  a  composer  to  whom  he  is  plainly 
partial,  not  one  of  the  fjreal.  composers,  although 
be  perhaps  might  have  been  had  ho  lived  longer. 
Norbert  Burgmiiller  was  born  in  Dusseldorf  in 
1810  and  died  at  the  age  of  2G,  having  written 
Symphonies,  Ovortui-es,  Quartets,  &c.,  all  of 
which  were  thought  to  contain  the  spark  of  genius. 
This  Concerto  is  an  even,  flowing,  graceful,  some- 
what pastoral  composition,  quite  spontaneous  in 
its  developmeiit  and  full  of  beauties  of  no  mean 
order.  The  long  orchestral  introduction  fascinates 
attention, and  indeed  the  instrumentation  through- 
out blends  delicately  and  symphonically  with  the 
piano.  It  is  plainly  the  work  of  a  born  musician  ; 
whereas  the  Henselt  Concerto  was  the  work  of  a 
pianist  and  the  orchestral  parts  seem  somewhat 
awkwardly  tacked  on.  To  the  great  majority, 
played  as  it  was,  it  gave  unqualified  delight,  and 
more  exacting  tastes  had  no  cause  to  complain  ; 
he  stock  of  r/real  Concertos  is  pretty  soon  ex- 
hausted. 

Mr.  Perabo's  second  piece  was  one  of  the  most 
interesting,  as  well  as  earlier,  works  of  Schumann. 
Artistically  and  in  wealth  of  invention  a  much 
more  important  work  than  the  Toccata  of  which 
we  lately  spoke.  As  theme  for  these  "  Sympho- 
nic Studies"  (and  their  large  and  noble  manner 
justifies  the  title)  Schumann  took  an  earnest, 
deep-felt,  pregnant  melody  invented  "  by  an 
amateur,"  and,  first  stating  it  in  full  grand 
chords,  proceeded  to  develop  or  transform  it  into 
a  series  of  a  dozen  cliaractcristic ,  not  mechanical 
or  merely  ornamental.  Variations — having  in 
mind  no  doubt  such  variations  as  Beethoven 
made  to  the  number  of  32  and  33  on  given  themes. 
(Mendelssohn  and  the  young  piano  writer  Saran 
have  done  likewise).  With  all  these  variations  and 
contrasts  of  mood  and  rhythm,  intermingling  of 
new  subjects,  catching  up  of  wayside  inspirations, 
but  impressing  all  fully  into  the  strong  career 
and  spirit  of  the  Theme,  he  goes  on  surprising 
and  delighting  the  hearer.  It  is  everywhere 
original,  and  clear  to  a  degree  not  usual  with 
Schumann's  earlier  works.  The  last  variation 
is  like  a  march,  and  grows  into  a  long  Finale,  an 
independent  movement  almost,  in  the  rondo 
form,  although  the  original  theme  is  never  out  of 
mind.  It  was  a  bold  venture  to  play  this  long 
and  learned  piece  without  accompaniment  in  the 
great  hall ;  but  it  succeeded  to  a  eharm — if  onl  y 
the  charm  had  not  been  incontinently  broken  by 
that  forced  encore !  The  reward  of  the  artist 
was  in  the  hearts  of  his  audience  all  the  more 
surely  without  that. 

Dec.  22.  HuRMANN  Dauji's  first  "Beethoven 
Matinee"  occurred  at  Chickering's  on  Saturday  at 
noon.     The  selections  were  all  from  Beethoven. 

Sonata,  Piano  anil 'cello.  Op.  5,  No.  1,  in  F.  Song,  *  Ha  ! 
welch  ein  Augen  blick  !"  from  Fideiio.  Sonata  for  Piano.  Op. 
31,  No.  2,  in  D  minor.  Song.  Irio  for  Piano,  Violin  &  ^Cello, 
Op.  70,  No.  2,  in  E  flat. 

The  day  was  t,'loomy  and  tlie  I'oom  unwarmed  and 
cheerless.     A  thin  audience  sat  shivering  but  patien 
to  the  end  ;  and  most  felt  well  rewarded  ;  who  would 
not  bear  a  little  cold  to  hear   so   much   good  music  i 
Mr.  Daum  was  unluckily  disappointed  in  his  expec- 


tation  of  tho  aid  of  Messrs.  Soiidltzis  and  Wolf 
Fries  ;  but  tho  two  brothers  Suck  were  well  up  in 
this  sort  of  mnsic  and  tho  concerted  pieces  were  fair- 
ly rendered,  all)cit  rnilicr  tamely ;  the  cold  seemed 
to  have  struck  through.  And  tliis  cause  also  weak- 
ened Mr.  Daum's  conscientious  rendering  of  tho  D- 
minor  Sonata,  the  romantic  one  which  is  said  to  con- 
tain allusion  to  Shakespeare's  "Tempest."  Mr.  Ru- 
DOLi'iisnN  sang  Pizarro's  song  of  rage  and  vengeance 
with  a  good  deal  of  power,  mastering  a  difficnlt  task 
of  vocalism  ;  and  tho  "Adelaide"  was  tastefully  sung 
and  accompanied  (liy  Mr.  Daum),  altliough  it  was 
strange  to  hear  the  tenor  love  song  in  n  bass  voice. — 
We  trust  Mr.  Daum  will  give  his  two  remaining 
matin&s  under  more  genial  auspices,  for  even  criti- 
cism freezes  in  sucli  cold,  as  well  as  the  (iiigers  and 
tho  nerves  of  a  performing  artist. 

Dec.  23.  HanBei.'s  "MESSiAn."  Annual  Christ- 
mas performance,  Sunday  evening,  by  the  ITandcI  & 
Haydn  Society,  It  rained  in  torrents,  but  tho  Music 
Hall  was  crammed  to  overflowing.  With  many  it 
has  become  a  sort  of  annual  religious  service,  to  attend 
a  performance  of  this  Oratorio  at  Christmas  time. 
We  should  be  glad  sometimes  to  hear  another  Christ- 
mas Oratorio,  Bach's  for  instance,  even  if  Handel's 
be  tho  greatest.  Eamiliarity,  to  a  certain  point,  makes 
a  great  work  appreciated  ;  but  too  long  familiarity 
dulls  the  edge  both  of  performing  and  of  listening 
faculties ;  it  becomes  a  matter  of  chance  whether  the 
happy  moment  of  meeting  the  old  acquaintance  with 
fresh  interest,  as  good  as  new,  comes  back  at  any  giv- 
en time.  Wo  have  often  been  struck  by  the  appetite 
and  zeal  and  wide-awakeness  with  which  the  singers 
set  about  learning  a  fine  new  work,  "St.  Paul,"  for 
instance,  and  really  made  progress  in  rehearsing  its 
intricate  choruses,  whereas  in  those  of  the  old  well- 
known  work  they  seem  to  run  in  the  grooves  of  the 
old  h.abits,  unconsciously  repeating  things  which  seem 
to  do  themselves  precisely  in  the  same  old  way.  The 
Conductor  needs  a  long  lever — say  a  few  years'  ob- 
livion— when  he  tries  to  lift  them  out  into  new  light 
and  bettor  ways. 

This  night  the  choruses  went  on  the  whole  as 
well  as  usual,  some  of  them,  the  earlier  ones  especi.al- 
ly,  a  little  better.  In  point  of  musical  sonority, 
balance  of  voices,  &e.,  the  effect  of  the  H.  &  H. 
chorus  is  certiiinly  improved  of  late.  But  there  are 
tares  still  to  be  weeded  out  and  timid,  tardy  motions 
strengthened  in  more  than  one  of  the  fugued  pieces  ; 
they  might  be  clearer.  It  was  a  good  average  per- 
formance, greatly  enjoyed  of  course,  but  oft-repeated 
hearing  makes  a  very  good  performance  necessary  to 
any  freshness  of  interest. 

The  solo  airs  and  recitatives  were  mostly  in  new 
hands.  Tho  efforts  were  all  creditable;  but  only  in 
the  ease  of  Miss  Houston,  who  sang  "  I  know  that 
my  Redeemer"  with  sucli  truth  of  feeling  as  to  make 
it  fresh,  was  there  anything  like  inspiration.  Mrs- 
H.  M.  SjriTii  vocalized  "Rejoice  greatly"  and  other 
airs  skilfully,  with  good  voice,  but  coldly.  There 
certainly  is  some  real  charm  and  pathos  in  Miss 
Rametti's  rich  contralto;  and  we  must  credit  her 
with  good  conception  and  conscientious  effort,  full  o^ 
promise ;  but  she  has  hardly  "grown  up"  yet  (as  the 
Germans  say)  to  such  a  task  as  singing  "He  was 
despised."  The  younger  Mr.  WiNCU  (Wm.  J.)  has 
a  beautiful,  clear  tenor  voice,  of  frood  power,  not  yet 
developed,  and  sings  v/ith  so  good  a  metliod,  in  so 
chaste  a  style,  and  with  so  much  intelligence  that  it 
was  to  us  a  greater  pleasure  to  hear  him,  than  we 
find  in  many  more  experienced  and  would-he  impas- 
sioned tenors.  The  performance  was  somewhat  cold 
and  dry,  but  seemed  to  warrant  high  hopes.  The 
new  basso,  .also,  Mr.  J.  F.  Winch,  has  a  capital 
deep  voice  and  sings  <as  if  more  study  and  experience 
would  make  him  a  superior  oratorio  singer. 

The  full  orchestra  (of  the  Symphony  Concerts) 
and  the  organ  accompaniments  by  Mr.  Lang,  greatly 
strengthened  and  enriched  the  whole.  We  wondered 
at  the  omission  of  one  single  chorus,  and  that  one  in 
point  of  beauty  and  significance  one  of  the  best  in  the 
whole  Oratorio  :  "And  ivith  his  stripes." 


Dec.  27.  Mr.  Peuaiio's  second  "Schubert  Mati- 
n6e"  eamo  at  the  very  height  of  the  furious  gale  that 
Thursday  afternoon,  when  it  was  hardly  safe  to  cross 
tlio  streets.  Yet  tlie  presence  of  a  very  pleasant,  sym- 
pathetic little  audience,  including  twenty  or  thirty  la- 
dies, proved  the  great  interest  felt  in  tlie  yoimj^  artist, 
and  made  tho  hour  (for  it  was  hut  an  hour)  quite 
cheery  and  inspiring.     This  was  the  programme  : 

PrsluUo  and  I'ubuij  |ln  K  Minor) Mcndel»BOhn. 

Adajflo  and  Alleuro  (for  Horn  and  Piano) Scliuraann. 

Sonata  In  JJ  major.  Op.  147,  (four  movements). ScJiubert. 

Sonata  in  K.  Op  17.  (For  Horn  and  Piano). ,,  .Beethoven. 

(n.  Prelude,  No.  16.  Oji.'ii I  „.      , 

\/j.  Ktude,  No.  5,  Op.  10 j  thopln. 

Mr.  Perabo  played  admirably  throughout ;  tho 
dainty  Prelude  oi'  Chopin  not  with  so  fine  a  feclinK  as 
wo  have  hoard,  but  the  brilliant  /Oiide  with  splendid 
power  and  certainty.  The  Mendelssohn  Prelude  and 
Fuguo  is  the  one  known  to  advanceil  pupils  in  this 
city,  many  of  whom  dash  through  the  impassioned 
Prelude,  and  some  of  whom  essay  the  Fuguo.  They 
were  in  tlio  right  hands  this  time.  The  Schubert  .So- 
nata was  a  much  more  interesting  selection  than  that 
with  which  he  began  the  series;  thoroughly  original, 
imaginative,  Schubert-like  ;  wayward  and  fitful 
enough  in  the  ])erpetual  strange  modulation  of  the 
first  movement,  hut  strangely  delicate  in  its  pervad- 
ing mood.  The  Andante  (in  E  major  chiefiy)  has  a 
rich,  religious  sweetness,  the  figurative  bass  part  in 
which  seems  almost  to  speak.  The  Scherzo  and 
Trio  and  indeed  the  Finale  sound  quaintly  naive  and 
full  of  life.  It  was  nicely  touched  throughout,  with 
searching  accent  and  good  light  and  shade. 

Mr.  Hamann  produced  very  sweet,  pure  tones  from 
his  horn,  which  blended  beautifully  with  tlie  piano  in 
both  pieces.  That  by  Schumann  interested  us  much, 
but  the  Beethoven  Sonata  bore  off  the  crown  of  the 
wliole  programme. 

"Schumann  Soiuees"  is  the  title  under  which 
Mr.  CAur.YLB  Petersit.ea  announces  four  concerts 
at  Chickering's  Hall.  The  first  came  on  Thursday, 
too  late  for  notice  this  week. 

Hummel's  Mass  in  F.flat  was  performed  on  Christ- 
mas day  by  the  choir  of  the  Church  of  the  Immacu- 
late Conception,  with  full  orchestra,  under  the  direc- 
tion of  Mr.  WiLLCOx,  who  presided  at  the  organ. 
The  effect  was  very  impressive,  as  w.as  that  of  the 
Adeste  fideies  ("Portuguese  Hymn")  as  arr.anged  bv 
V.  Novello,  and  the  "Date  Sonitum"  of  Costa,  sung 
as  an  Offertory  by  Mr.  Powers.  Generali's  Ves- 
pers, Rossini's  Tantam  J^i'go,  &e.,  formed  part  of  tho 
afternoon  service. 

Next  in  Order.    Next  Tuesday  evening,  the  second  concert 
of  the  Mendelssohn  Quintette  Club.    Mr.   T.anq    pianf.st. 
Beethoven   Quintet  in  E-flat,  op.  4  ;  Sonata  (piano and  violin) 
in  B-flat,  by  Dussel^  (first  time) ;  Schumann  Quartet  in  A,  op. 
41  ;  Mendelssohn's  D-minor  Trio. 
ja)i,  10.    Perabo's  third  -'Schubert  Mntin6e." 
Jan.  17.    Petersilea's  second  "Schumann  Soiree." 
Jan.  18.    Fourth  Sthphont  Concert.    Mme.  Camilla  TJrso 
will  play  Mendelssohn's  Violin  Concerto  and  the  '^Ballade  et 
Polonaise"    by   Vieuxtemps.     Symphony :    Schumann   in   D- 
minor.  No.  4  ;  Overtures  :  to  "Les  Abencerr.tges."  Cherubini, 
and  "Buryanthe,"  Weber. 

The  Handel  and  llaydo  Society  are  rehearsing  Handera 
"Jephtha." 

New  York.  Mr.  Carl  Wolfsohn  continues 
his  Beethoven  Matine'es,  with  good  audiences,  in 
Stcinway  Hall,  playing  three  of  the  Sonatas  each 
time.  In  the  fourth  Matinfe  he  presented  Op.  14, 
No.  1,  in  E  major;  Op.  31,  No.  I,  in  G;  and  Op. 
90,  in  E  minor, — a  nice  contrast.  Horr  Pollack,  bar- 
itone, pupil  of  Stoekhausen,  sang. 

Tlie  Maretzck  Italian  Opera  have  adjourned  for  a 
time  for  other  cities,  awaiting  the  completion  of  the 
Academy  building.  During  the  past  month  they 
have  given,  besides  the  usual  round  of  pieces,  Rossi- 
ni's "Barber,"  with  Ronconi  for  Figaro ;  Miss  Kel- 
logg, Rosina  ;  Bellini,  Dr.  Bartolo  ;  Antonueci,  Ba- 
silic, (hut,  being  hoarse,  he  had  to  resign  the  part  to 
Sig.  Fossati);  Baragli,  Almaviva.  After,  which,  a 
greater  novelty  for  these  parts,  Herold's  Zampa.  As 
we  shall  prohably  soon  hear  this  opera  done  bv  the 
same  artists  in  Boston,  we  quote  from  the  Weeldii 
Review  : 

Ilerold  came  of  a  musical  family  :  his  ancestors 
were  professional  musicians  in  Hamhurg,  and  his 
father  was  a  pupil  of  Bach  and  settled  in  Paris, 
where  the  composer  of  "Zampa"  was  horn  on  the 
28th  of  .Tanuary,  1791.  The  latter  took  piano  les- 
sons of  Adam  and  studied  composition  and  theory  of 
music  from  Catel  and  Me'hul.  After  having  obtain- 
ed, in  1812,  a  first  prize  for  a  cantata,  he  was  sent,  at 
the  expense  of  tlie  State,  to  Rome  and  Naples, 
whence  ho  returned  to  Paris,  in    1815,     He  died  in 
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that  city  on  the  18th  of  January-  .1^833.  Ttie-'opera 
was  for  a  long  time  the  favorite  one  ia  -Kance  and 
Germany,  and  is  indeed  a  master-piece  of  romantic 
music.  The  melodies  are  original  and  flow  so  easily 
and  smoothly  that  the  composer  seems  to  have  been 
in  a  continuous  state  of  inspiration  during  their  com- 
position. The  orchestration  and  instrumentation  are 
accurate  and  of  a  most  delicate  taste,  while  there  is 
no  lack  of  power  or  effect  in  the  more  passionate  and 
dramatic  parts  of  the  work.  Good  justice  was  done 
to  the  opera,  and  the  artists  took  great  pains  to  make 
the  performance  highly  enjoyable.  Signer  Mazzole- 
ni  was  especially  brilliant  in  the  second  act  and  was 
a  capital  Corsair.  The  part  which  he  undertook  is 
a  trying  one,  and  there  might  have  heen  fears  enter- 
tained that  the  artist  would  get  hoarse  after  the  exer- 
tions of  the  first  act ;  but  just  the  contrary  took 
place,  and  Sig.  Mazzoleni  has  won  new  lanrelsin  his 
new  7vle.  Siga.  Poch,  as  Camilla,  sang  with  much 
taste  and  purity,  while  Signora  Testa  was  a  spright- 
ly and  very  eflScicnt  Rila.  The  manner  in  which 
this  lady  produces  her  lower  tones  is  not  very  artis- 
tic and  proves  ratlier  a  deficiency  in  her  lower  regis- 
ter, but  she  is,  notwithstanding,  a  very  useful  and 
experienced  artist.  We  cannot  say  the  same  of  Sig- 
ner Testa,  whose  voice  is  sadly  on  the  wane  and  who 
has  to  force  almost  every  note  he  sings.  If  his  voice 
was  half  as  good  as  his  appearance,  he  would  he  un- 
doubtedly very  acceptable.  Signer  Bellini,  as  Daniel 
Capu:zi,  was  splendid  in  dress  as  well  as  in  acting 
and  singing,  and  played  the  part  of  the  reckless  bigot 
and  the  bigot  coward  as  well  as  the  henpecked  hus- 
band with  immense  success.  The  mere  mentioning 
of  Signor  Ronconi's  playing  the  part  of  Dandolo  will 
be  sufiicient  to  convince  our  readers  of  the  excellence 
with  which  it  was  rendered.  The  orchestra  under 
Carl  Bergmann,  and  the  chorus  were  also  very  satis- 
factory, and  the  dresses  new  and  excellent. 

The  plot  of  Zampa  is  thus  described  in  a  Philadel- 
phia paper,  after  its  performance  there  by  the  now 
unhappily  defunct  French  opera  troupe : 

The  plot  of  "Zampa"  is  rather  stupid — of  the  "Don 
Giovanni"  order.  Zampa  is  a  bold  pirate,  who  has 
betrayed  a  young  girl  named  Alice,  who  dies  of  a 
broken  heart.  Her  statue  is  worshipped  by  the  peas- 
ants. The  scene  takes  place  in  Italy,  where  a  young 
lady,  named  Camille,  lives.  She  is  about  to  be  mar- 
ried, when  Zampa  enters  and  tells  her  that  her  lover 
is  dead,  and  that  he  holds  her  father  in  his  power, 
having  captured  him  ;  and  adds,  that  if  Camille  does 
not  wed  him  [Zampa]  by  a  certain  hour  that  her  fath- 
er will  perish.  Camille  consents.  She  retires  to  as- 
sume her  bridal  robes,  when  Zampa  notices  the  statue 
of  Alice,  which  stands  in  one  corner  of  the  room.  In 
a  fit  of  bravado  he  places  a  ring  on  her  marble  finger, 
and  swears  to  marry  only  her.  He  is  then  sent  for 
by  Camille,  and  remembering  the  ring  hastens  to  re- 
move it  from  the  hand  of  the  statue,  but  her  arm 
rises  suddenly  and  points  threateningly  at  him.  This 
tableau  ends  the  first  act. 

The  second  and  third  may  be  condensed  as  follows: 
Camille  is  about  to  wed  Zampa,  when  the  lover  sup- 
posed to  be  dead  returns.  There  is  a  great  denunci- 
ation scene,  in  which  Zimpa  triumphs.  He  marries 
Camille  and  treats  her  badly,  and,  at  the  proper  time, 
the  statue  oi  Alice,  with  the  wedding  ring  on  her  fin-, 
ger,  appears,  and  drags  him  down  below  in  the  midst 
of  red  fire. 

All  this  suggests  the  statue  business  in  "Don  Gio- 
vanni." Zampa  is  a  weak  imitation  of  Mozart's  cav- 
alier, and  tlie  plot  is  not  any  too  good,  but  the  music 
is  charming — reminding  me  very  much  of  Auber. 
Indeed,  Zampa's  scena  in  the  second  act  reminds  me 
of  "Fra  Diavolo."  The  music  of  Camille  is  exceed- 
ingly pretty.  Her  romance  in  the  first  act,  the  duet 
in  the  second  with  Alphonso,  and  the  grand  duet  in 
the  third,  with  Zampa,  afford  fine  chances  for  dra- 
matic singing,  which  Mile.  Naddie  certainly  took  ad- 
vantage of.  She  is  a  graceful  actress,  a  very  pretty 
woman,  and  her  method  is  first  class.  Her  vocaliza- 
tion in  florid  music  is  in  the  highest  French  style.  In 
the  fine  finale  to  the  second  act  she  was  admirable. 
M.  Armand,  who  sang  with  the  German  opera  a 
couple  of  years  ago,  gave  an  excellent  rendition  of 
Zampa.  He  is  a  splendid  actor  and  good  vocalist. 
Perhaps  he  forces  his  voice  a  little  too  much,  l)ut  in 
the  ensembles  he  was  very  effective,  and  especially  in 
his  arduous  scena  at  the  commencement  of  the  second 
act.  Mile.  Laurentis  is  a  sprightly  little  performer, 
and  sings  like  a  nightingale.  The  rest,  including 
chorus  and  orchestra,  were  excellent. 
•  The  charming  young  dehutanle,  Miss  Hauck,  re- 
newed her  triumphs  in  the  Sonnamhula.  The  last 
week  brought  another  revival,  Verdi's  "C/k  Ballo  in 
ilaschera,"  in  which  figured  three  young  ladies,  all 
comparatively  </(/<H(((Hte  ;  Miss  McCuUough  as  Ame- 
lia, Miss  Hauck  as  Oscar,and  Mile.  Stella  Bonheur  as 


Ulrica.  "The  Barbier  closed  the  unprofitable  sea- 
son at  the  Winter  Garden,  and  Maretzek  will  'try  his 
luck' in  Baltimore,  Washington  and  Boston."  The 
Academy  will  be  opened  about  the  20th  of  February. 

The  programme  of  the  second  Philharmonic 
Concert  (Dee.  15)  was  as  follows  :  Part  I.  Beetho- 
ven's 4th  Symphony  ;  Mendelssohn's  Violin  Concer- 
to, played  by  Mme.  Camilla  Urso.  Part  II.  Intro- 
duction to  Lohengrin  ;  Mozart's  Piano  Concerto  in  D 
minor  ffirst  movement),  by  Mile.  Sophie  Groschel 
(daughter  of  an  esteemed  music  teacher  in  New  York 
and  a  pupil  of  the  Stuttgart  Conservatory)  ;  Ballade 
et  Polonaise,  by  Vieuxtemps  (Mme.  Urso);  Over- 
ture :  "Le  Carnival  Romain,"  op.  9,  in  A,  Berlioz. 

The  "Messiah"  was  performed  on  Christmas  even- 
ing by  the  Harmonic  Society,  at  Steinway's  Hall. 
The  solos  were  sustained  by  Miss  Maria  Brainerd, 
Miss  C.  V.  Hatchings,  Mr.  Geo.  Simpson  and  Mr. 
J.  E.  Thomas,  It  appears  to  have  been  an  uncom- 
monly fine  performance.  A  member  of  our  Handel 
and  Haydn  Society,  whs  sang  in  the  chorus,  was  as- 
tonished that  a  body  of  voices  so  much  smaller  in 
number  than  our  own  could  produce  so  much  effect. 
Much  of  the  credit  is  due  of  course  to  the  Conductor, 
Mr.  F.  L.  EiTTEK.  The  organist,  too,  Mr.  Samuel 
P.  Warren,  is  excellent,  and  there  was  a  good  orches- 
tra, 

The  15th  Sunday  Concert  (Dec.  9)  at  Steinway 
Hall,  under  the  Bateman-I-Iarrison  management,  of- 
fered for  orchestral  pieces  :  Spontini's  Overture  to 
"La  Vestale ;"  Concert  Overture  in  A,  by  Rietz  ;  Ko- 
manza  and  Scherzo  from  Schumann's  D-minor  Sym- 
phony ;  Allegretto  from  Beethoven's  7th  Symphony; 
and  part  of  the  "Midsummer  Night's  Dream"  music. 
Mme.  Fanny  Raymond  Ritter  sang  "Jerusalem"from 
Si.  PcraZ,  and  a  Ballad  :  "Elfenliebe,"  composed  by 
F.  L.  Ritter,  and  was  recalled  twice,  A  new  violin- 
ist, Mr.  Wcnzel  Kopta,  played  selections  from  Paga- 
nini  and  Vieuxtemps.  In  the  IGth  concert,  Mme. 
Johannsen  sang  an  air  from  FreyschiUz,  and  "Isoli- 
na"  by  Stigelli ;  Horr  Chandon,  basso,  from  the 
Royal  Opera,  Stuttgart,  sang  from  the"Magic  Flute;" 
and  Herr  Bokelman,  pianist  of  the  Biilow-Liszt 
school,  played  pieces  by  Chopin,  Raff  and  Liszt. 

The  third  Quartet  Soire'e,  at  Ansehiitz's  Music  In- 
stitute, took  place  on  Tuesday  night  at  Steck's  ware- 
rooms.  Mendelssohn's  Quartet  in  E  flat,  and  Schu- 
mann's Quartet  in  A,  were  performed,  besides  a  vari- 
ety of  unimportant  solo  performances,  the  only  one 
of  which  worth  mentioning  was  the  playing  of  Hum- 
mel's  Piano  Quintet,  by  Mr.  Kalliwoda,  a  very  re- 
spectable pianist,  raised  in  the  old  piano  school,  but 
evidently  a  conscientious  and  painstaking  artist. — 
Review,  Dec.  29. 

Brooklyn,  N.  Y. — The  second  Philharmonic 
Concert  (Dec.  8)  offered  Mendelssohn's  Scotch  Sym- 
phony, Liszt's  "Mephisto  Waltz,"  and  the  "Tell" 
overture.  Mr.  Richard  Hoffman  played  Beethoven's 
piano  Concerto  in  C  minor,  and,  with  Mr.  Geo.  Wm. 
Warren,  a  Marche  di  Bravura  by  the  latter,  called 
"The  Andes,"  for  two  pianos.  Miss  Kellogg  sang 
the  Prayer  and  Scena  from  "The  Star  of  the  North," 
and  a  Barcarolle  by  Gounod.  The  Directors  of  the 
Philharmonic  present  a  discouraging  report ;  the  ex- 
pense of  each  concert  is  S?2,,500  this  season  against 
$900  last  year  ;  and  with  the  small  list  of  subscrib- 
ers it  will  be  impossible,  they  say,  to  carry  out  the 
prospectus  without  exhausting  the  reserve  fund  of 
SoOOO. 

Rochester,  N.  Y.  Mr.  James  M.  Tracy  gave 
his  first  Pianoforte  Recital  (second  series)  Dec.  15ih. 
He  opened  the  concert  with  a  Beethoven  Sonata  (op. 
10,  No.  1,  in  C  minor),  and  closed  it  with  the  great 
one  in  C  major,  op.  53,  and  ho  played  a  Chopin 
Waltz  (in  A  flat,  op.  64).  The  rest  of  the  pro- 
gramme, songs  and  piano  pieces,  was  supplied  by 
some  half  dozen  of  his  pupils. — The  second  Recital 
(Dec.  29)  was  likewise  opened  and  closed  with  Beet- 
hoven Sonatas  :  op.  2,  No.  2,  in  A,  and  op.  22,  in  B 
flat. 
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Vocal,  Vfith  Piano  Aooompanlment. 

The  Storm.     Sung  by  Parepa.  Hullah.  40 

A  very  toucliing  and  Bweefc  song. 
Good-bye,  Sweetheart.     Guitar.  Haydn.  40 

Wouldn't  you  ?     Song.  A.  Darling.  30 

Pretty  and  piquant. 
And  there  were  Shepherds.     Christmas  Anthem. 

Fairlatnl}.  70 

Bright  and  Christmas  like. 
Be  sure  you  call  as  you  pass  by.  S'g.     Williams.  30 
Italy  from  Alp  to  sea.     Song  &  Cho.        Brizzi.  30 

Patriotic  and  brilliant. 
They  tell  me  I  am  quite  forgot.    Ballad. 

W.  T.    Wrighton.  30 
The  old  letter.     Song.  Kay  Sebey.  35 

Robin's  return.         "  V.  Gabriel.  40 

All  worthy  of  separate  description,  and  are   solidly 
good,  the  last  being  the  most  difficult. 
Phoebe,  dearest,  tell,  0,  tell  me.  Sung  by  Parepa.  30 

A  song  that  Parepa  is  making  famous.  A  good  thing 
is,  that  most  of  her  songs  are  easy  enough   for  com- 


Vedova  Andalousa.     (Widow  of  Andalusia). 

Rossini.  90 
Brilliant  and  effective.  Difficult.  Trans,  by  Barker. 
Fandango  song.  Lesta  Vese.  30 

Pretty  Spanish  song. 
Hole  in  the  garden  wall.  T.  Browne.  30 

A    "fine    opening  for  a    young    (colored)  man," 
tlirough  which  bis  deary  escaped  from  her  master. 
Green  grows  the  willow.     Ballad.  Dolores.  35 

When  loving  ones  are  parted.     Song.        KucTcen.  50 
Good  night,  my  love.     Ballad.  C.  Arini.  30 

Three  songs,  very  different,  but  each  a  good  speci- 
men of  its  peculiar  style. 

Instrumental. 

Valse  de  Fascination.  Sydney  Smith.  1.00 

Pas  de  Sabots.     Morceau  Char.  "  80 

Maypole  dance.     Rustic  sketch.  "  70 

Consolation  in  sorrow.     Elegie.  "  60 

Fourfine  pieces,  which  the  names  partially  describe. 
While  all  remind  one  of  the  author,  the  first  is  fascin- 
ating ;  in  the  second  we  bear  the  clumping  wooden 
shoes  of  peasants;  the  third,  still  rustic,  has  the  whirl 
of  the  May-dance,  and  the  fourth  surrounds  a  sooth- 
ing melody  with  light  and  graceful  arpeggios. 
Nimblefoot  Schottisch.  L.  M.  Ilervey.  SO 

By  the  composer  of  the  "Feast  of  Roses,"  and  well 
sustains  her  reputation  as  a  musician. 
Gorgie  Quickstep.  A.  P.  Clark.  30 

Simple  and  pretty. 
Longing  for  home.     Reverie.  W.  Bierman.  40 

If  you  are  homesick,  play  this  ;  it  will  relieve  your 
feeliags  in  a  very  agreeable  way. 
First  love  Schottische.  G.  Weingarlen.  35 

Ristori  Waltz.  J.  W.  Turner.  30 

Columbanus  Galop.  A.  Parloio.  35 

Good  compositions,  which  there  is  not  room  to   no- 
tice at  length. 

Books. 

Lyra  Catiiolica.  A  collection  of  Masses, 
Hymns,  Motets,  &c.,  and  all  the  principal  festi- 
vals of  the  Catholic  Church.  With  responses, 
and  Gregorian  music  for  Vespers.  By  G.  II. 
Wilcox  and  L.  H.  Southard.  $2.50 

lias  Latin  words  only,  and  promises  to'bo  very  ac- 
ceptable and  useful  in  Catholic  choirs. 


MosiCBT  Mail.— Music  is  sent  by  mail, the  expense  being 
two  cents  for  every  fourounces, or  fraction  thereof.  Persons 
ata  distance  will  find  the  conveyance  a  saving  of  time  and 
expense  in  obtaining  supplies.  Books  can  also  be  sent  at 
double  these  rates. 


BOSTON,    SATURDAY,    JAN.    5,  1867. 


S.  M.  &  II.  W.  SIHITM'S 


j;;^^ 


FOR 

CHURCHES,  SCHOOLS,  LODGES, 

AND  THE  HOME. 

Finished  in   30   Different   Styles,    and  Every 

Instrument  "Warranted  lor  5  Years. 

PZtlCSS  FROffil  $110  TO  $1000. 

Four  Thousand   of  these  popular  loBtruments  have 
been  sold  the  past  year.    Send  for  Circulars. 

"ITTE  have  just  issued  a  new  and  complete  school  for  tho 
'  '  Organ  or  Weicdeon,  entitled,  "The  American 
Organ;  or.  Organists'  Parlor  Companion,"  con- 
taining a  largo  selection  of  elegant  arrangements  from  the 
best  European  masters,  and  have  spared  no  pains  to  render 
tho  work  attractive  both  to  the  pupil  and  advanced  perform- 
er.   Price  in  cloth,  $3 .50 ;  in  boards.  S2.00. 

S.  D.  &  H.  "W.  SMITH, 
MO  Tremont,  opp.  "Waltham  St.,  Boston. 


The  Attention  of  Musicians 


IS  CALLED  TO    OUR 


SPLENDID    ASSORTMENT 


OF  THE  MOST  APPROVED  MANUFACTURE. 

Embraeing  one  of  the  Largest  Stocks  in  the 

Dnited  States,  at  low  prices. 

VIOLINS-The  Bsst,  from  $2  to  $50  each. 

Flutes  of  every  variety  of  Quality  and  Price, 
Including  VL-ry  Choice  Instruments. 

MARTIN'S  CELEBRATED  GUITARS. 

FLUTINAS  AND  ACCORDEONS. 
CLAKIETETS,  FLAGEOLETS,  FIFES. 

And  all  other  descriptions  of  Musical  Instruments. 
Together  with 

EVERY  VARIETY  OF  STRINGS 


For  Violin,  Guil 


ello  and  Double-1 


FOB  SALE  AND  TO  LET. 
Our  facilities  are  such  as  enable  us  to  furni.sh  the  above: 
also,  MUSIC  BOOKS,  SHEET  MUSIC,  AND 
OIRD  MUSIC  FOR  BAWDS,  ABTD  ALL 
KINDS  OF  MUSICAL  MEECHANDISE,  at 
prices  and  terms,  that  cannot  fail  to  prove  satisfactory  to 
purchasers. 

JOHN"  C.  HAYNES  &  CO., 

S3  COURT  STREET,  (Opposite  the  Coert  House) 


Oratorios  and  Cantatas. 

OKATOSIOS. 

The  Creation,  /fai^/a.  Cloth  $2.00,  Bo.irds  SI. 60,  Pa- 
per $138.  Messiah,  iftn'W,  01.  $2.00,  B'ds.  $160,  Pa. 
S1..38  Moses  in  Egypt,  liosinni,  S2,2.3.  David,' 
Keukomm,  $1  00.  St.  Paul,  Menilehsohn,  01.  $2.00.  B'ds, 
$1.60,Pa.  $138.  Eli,  CnUa,  01.  S2  60,  B'ds,  lJ2.06,  Pa. 
81.75.  Naaman,  Co.«/i,  CI.  S2  60.  JJ'ds,  $2.00,  P.a.  SI. 75. 
Mt.  Sinai,  Ntukomrii^  Sf2  00.  Praise  to  God,  Bristow, 
$2  35. 

CANTATAS. 

As  the  Hart  Pants,  Iirenclelssohn,B'is,  60cts.  Pa.  50. 
Hear  my  Prayer,  Blendelsso/m,  50.  Hymn  of 
Praise,  Memlelssohn,  SI. 00.  Miriam's  Song  of  Tri- 
umph, Schubert,  76.  Praise  of  Friendship,  Mozari, 
,60.  Bt  Cecilia's  Day,  Van  Brce,  CI.  SI  2a,  Pa.  1.00. 
May  Queen,  Bemiat,  Cl.  SI  25,  Pa.  90.  The  Morn- 
ing, Uel-s.  60.  Storm  King,  Baker.  33.  Burning 
Ship,  Baker,  85.  Winter  Evening's  Entertain- 
ment. Cull,  01.  $1  25.  Pa.  $1.00.  Transient  and  Eter- 
nal, Romberg,  Zi.    Great  Eebellion,  Webster,  %3M. 

The  above  for  sale  by  all  Music  Dealers,  and  sent  by  mail, 
post-paid  by 

OLIVER  DITSON  &  CO.,  Publishers, 

277  Washington  Street,  Boston.       '  COS— 3m. 


JOIIM  ClIVRCU,  Jr., 

Wholesale  and  Uetall,  in 

AMERICAN  AN])  FOREIGN  SHEET  ^^USIC, 
AND  MUSIC  BOOKS, 

And  every  variety  of  Musiical  Instrumenta  and 
Merchandise. 

ITo.  06  Wost  Fourth  Street,  Cincinnati. 

Spi:cial  Attkntion  paid  to  the  prompt  answering  of  orders 
from  SEMmAluas,  IJkalees  anil  TKAOllKns.  A  new  and  Com- 
plete Catalogue  furnished  on  application.  The  puhllcations  of 
all  Music  Houses  in  tho  United  States  fumlshod  at  tho  lowest 
prices.  374 


Worcester's  Improved  Hinged   Plate 
PIANOFORTES. 

Manufactory  and  Sales  Rooms,  corner  Of  Four- 
teenth Street  and  Third  Avenue, 

These  instruments  are  recommended  by  Gottschalk,  Mason, 
Morgan,  Sanderson,  Mills  and  others,  as  possessing  double  the 
volume  of  tone,  and  musical  quality,  of  Pianos  of  a  corres- 
ponding scale  made  upon  the  ordinary  plan.  633 


NEW   MUSIC    HALL. 

i^iii,"w-.a.tjis:ee,    "wis. 

This  new,  splendid  and  commodious  hall,  capable  of  seating 
over  Two  Thousand  persons,  is  now  ready  for  occupancy,  and 
is  offered  for  Theatrical  and  Operatic  performances,  Concerts, 
Lectures,  &c.,  &o.,  at  most  liberal  terms. 

The  .accoustic  of  tho  hall  is  perfect.  For  particulars  apply 
to  HENRY  M.  MENDEL,  Secretary  Milwaukee  Mu- 
ical  Society.  623 


G.  ANDRE  cSs   CO. 

IMPORTERS    OF    FOREIGN   MUSIC, 

1104  CHESTNUT   STREET,  PHELADBLPHIA. 
A   large  assortment  of  American  Music  constantly  on  hand. 


NEW  CHURCH  MUSIC  BOOK. 

The  lliiited  States  Collection; 

a  New  Work  for  Choirs  and  Singing  Schools, 

BY    A.    N.    JOHNSON. 

In  addition  to  the  usual  number  of  Tunes  and  Anthems 
not  surpassed  in  excellence,  this  book  will  contain  a  Collection 
of  Glees,  Quartets,  Secular  Choruses,  &c.,  so  carefully  ar- 
ranged in  strictly  progressive  order,  that  by  their  use  a  Sing- 
ing School  will  almost  teach  itself.  It  will  also  contain  the 
authors  celebrated  method  for  training  choirs. 

OLIVEK  DITSON    &  CO.,  277  Washington  Street. 


Mo  Pianist,  will  Fall  f  o  Admit 

That  of  the  hundreds  of  Books  of  Instruction  in  Pianoforte 
Music  published,  Eiohardsou's  New  Method,  takes 
the  lead  and  seems  destined  to  keep  it.  Twenty-flve 
thousand  Copies  of  Eiohardson's  Method  are 
sold  every  year,— a  sale  which  no  similar  book  has  ever 
reached.  It  is  adapted  alike  to  the  youngest  and  to  the  oldest, 
to  tho  beginner,  for  first  lessons,  and  to  the  amateur,  for  gen- 
eral pr.aotice.  Price  S.3  75.  Sold  by  all  Music  Dealers  Sent 
post-paid.  OLIVEE  DITSON  &  Co.,  Publishers 
277  Washington  St.,  Bo.=ton. 


A  .      M  A  Y  '  § 

PRACTICAL 

PIANO       SCHOOL, 

In  Three  Parts,  Plato  Edition. 

PART  I. 
No.  1— First  Finger  Exerct-^es  with  Stationary  Hands. 

2— Simple  Scales.  Exercises  with  the  Moting  Hand.  &c. 
3 — Various  Forms  of  Scale  Exercises,  Arpeggios,  Trills.ic. 
Each  Na.  CO  Cents. 
PART  n. 
No.  I— Easy  Duets  for  Pupil  and  Teacher,  within  5  Fingers. 
2— li;.a,sy  Pieces  for  Pupil  alone,  within  5  Fingers. 
3— Pieces  in  all  the  Major  keys,  with  Sharps. 
4— Pieces  in  all  the5I»jor  Kevs,  with  Flats. 
B— Piecss  in  all  the  Jlinor  Keys. 
G — Containing  the 'Musical  Ornaments. 
Each  No.  60   Cents. 
PART  III,  Containing: 
00  Piano  Studies,  in  Three  Numbers,  at  Ijfl.OO  each. 

Part  I,  complete.  $1.50.  Parts  II  and  III,  complete,  S3  00 
each.     The  whole  School,  bound,  SO .00. 

We  beg  to  draw  the  attention  of  the  Trade  and  the  musical 
public  to  this  excellent  and  practical  Piano  School,  which  is 
becoming  daily  more  popular. 

Copies  .sent  by  mail,  post-paid,  on  receipt  of  Marked  price. 

Pubhshed  by 

G.  ANDEE  &  CO., 


1101  Chestnut  St.,  Philadelphi; 


mePEBi^  SCHOOL 

POIt  THE 

A  New,  Progressive  and  Practical  MethocL 

BY    JOHN"    ZUNDEL. 
Organlet  and  Director  ut  Plymouth  Church,  Brooklyn,  N.  Y. 

\*  Although  t,h(;  niJiKti-rly  works  of  Rink,  Sciineidkr,  IIkst, 
and  othorfl,  havo  bfjun  v^i\!,KT\y  HouKht  for  und  thoir  usi;  uiutfrl- 
ully  udviincRd  tho  art  of  Organ-playing,  yet  a  want  han  exlntcd 
for  a  coursn  of  inHtruetion  nioru  natural  and  perfliilcuouK  In  itx 
Htylo,  moro  gradual  and  progresHivo  in  its  method.  A  work 
which  Hhould  inwt  the  student  after  he  ha*!  obtained  a  uioder- 
ato  knowledge  of  tho  eIi;uientH  of  iuuhIc  and  of  the  key-board 
of  tho  Organ,  and  conduct  him  through  the  details  of /fn^ertTifi, 
loifh^  ."ifops,  pethd-^f/laijinii,  c(c.,  to  a  full  and  complete  mastery 
of  (ho  instrument. 

'I'ht!  author  of  tlie  present  work  has  long  recognized  the 
want  of  such  a  syptem  of  instruction.  His  experience  as  a 
teacher  of  all  classes  of  pupils  from  beginners  to  advanced 
players,  brought  the  want  prominently  before  him,  and  at 
length  induced  him  to  seek  a  remedy  for  it.  Comliining  his 
own  knowledge,  derived  from  many  yearw  of  pr:t(fi(;tl  fun.iliiir- 
ity  with  the  Organ  and  Organ  playing,  with  tin'  ■.  i.- .  i  ir:  m.  nil 
presented  by  the  great  masters  abovu  n.inicii.  h'  ii  i  '■. 

produce  a  work,   that,  while  eminently   tli'.r  ■    ■  ,    ry 

essential  particular,  should  be  better  suited  to  tin;  u^  ■  J  ^i  lIh; 
earnest,  progressive  and  practical  Americau  student,  thaa  any 
other  that  could  be  obtained. 

The  result  is  here  presented.  In  every  department  of  Oigan 
playing — exercises  for  fingering — touch — combinations  of  stops 
— pedal-playing,  and  voluntaries  for  various  occasions,  ample 
material  and  instruction  is  furnished;  diOicult  points  made 
clear,  and  every  obstacle  to  the  progress  of  the  pupil  removed. 

The  Lessons  and  Exercises  for  Pedal-playing  are  unusually 
explicit  and  comprehensive.  The  Voluntaries  are  selected, 
mainly,  from  the  works  of  Rink,  Schneider  and  Best,  and  in- 
clude many  excellent  compositions  of  the  former,  herein  for  the 
first  time  published,  received  by  tho  author  while  it  was  his 
good  fortune  to  be  a  pupil  of  that  celebrated  Master.  As  a 
whole,  this  work  is,  as  its  title  indicates, 

A  New,  Progressive  and  Practical  Method, 
and  will  be  found  to  be  the  most  comprehensive  and  efficient 
*'  School"  for  the  Organ  extant. 

PART  I. 

History  of  the  Organ. — Showing  the  progressive  Im- 
provements of  the  instrument  from  the  earliest  accounts  to 
the  present  time. 

Description  of  the  Organ.  — The  Bellows— Wind- 
Trunk  and  Chests  —  Claviers,  Key-Bands,  or  Manuals  — Draw 
Stops — Pipes  —  Flute  and  Reed — Size  and  Compass  of  the 
Stops  —  Rules  for  a  proper  examination  of  an  Organ  of  Ten 
Sounding  Stops.  Organs  suited  to  Country  and  City 
Churches  and  to  the  different  styles  of  Singing,  —  Organ  Touch. 
—  Styles  (Legato and  Staccato.) 

Psalmody  Playing. — General  Remarks  concerning  Ac- 
companiments, and  on  playing  Chords,  Voluntaries  and  Inter- 
ludes, with  Important  directions  for  the  care  of  Organs  and 
Exercises  for  the  acquirement  of  a  correct  Organ  Touch. 

Two-Part  Playing. — Progressive  Exercises  interspersed 
with  Suitable  Interludes  and  Voluntaries. 

Three-Part  Playing. — Exercises  for  rendering  the  fin- 
gers independent  of  each  other  and  for  "  fingering  by  substi- 
tution,'' with  Voluntaries  and  Short  Pieces. 

Four-Part  Playing.— Distinction  of  Close  and  Dispers- 
ed ILirmony,    Voluntaries,    Prclude.s  and  Postludios.     Grace 
Notes  and  Eaibellishments  illustrated.    Arpeggios. 
PART  n. 

Pedal  Flaying. — Remarks  relating  to  the  Pedal — Com- 
pass of  Pedal  Board — Exercises  for  the  alternate  use  of  the 
Ri^ht  and  Left  Foot,  in  passing  the  feet  over  and  under  ea-^h 
other,  in  substituting  one  foot  for  the  other,  in  tho  alternate 
use  of  the  toes  and  heels  and  in  Sliding  h-om  one  Key  to 
another. 

Mixed  Exercises. — Comprising  Exercises  on  Two  and 
on  Three  Staves,  for  the  left  foot  alone,  for  Octave  playing  and 
for  the  execution  of  the  Pedal  shake. 

Practical   Voluntaries.— Suited  to  various  occasions. 
PART    III. 

Combination  of  Stops.  —List  of  Combinations  that 
may  be  made  on  Organs  of  Various  specified  Sizes. 

Opening  and  Concluding  Voluntaries. 

Compositions   or  Exhibition  or  Practice.— in  the 
combination  of  Stops,  for  Concerts  and  Concluding  Pieces. 
Price,  Complete  $4-    Two  parts,  each  ^2.00. 
Published  by  Oliver  Ditson  &  Co,  .  .  .  Boston. 


iliilSl 


THE 

J!      (Ef  S 


A  collection  of  the  best 

Glee§,   Choruses,   and  Operatic 
Gems. 

FOK,    3VtIS:EX3    •VOICES. 

This  collection  of  Glees,  &c.,  comprises  the  secular  portion 
of  the  new  and  popular  "Chorus  Wreath."  and  includes  some 
of  the   best  compositions  of  the  kind  ohtuinable. 

The  book  is  issued  in  a  very  neat  style,  hound  in  boards  and 
urnished  at  the  low  price  of  .$1.  OLIVJER  DITSOBT 
&  CO.,  Publishers,  277  "Washington  St. 


Classified  List  of  Choice  MusiCj  published  hy  Oliver  Bitson  &  Co.,  277  Washington  St. 


Very  Easy. 

Arditi's  Kiss  Waltz Everest.  30 

Chaplet  of  Pearls.     12  Nos.  viz..Z?aMniJiac7!,  each,  20 

1.  Martha Flotow.    7.  Freysohutz V.  Weber. 

2.  Sicilian  Vespers Verdi.    8.  William  Tell KossiDi. 

3.  Gipsy's  Warning. .Benedict.    9.  Nabucodonosor Verdi. 

4.  Vaillance  Polka Ascher.  10.  Charles  VI Halevy. 

5.  Lombard! ..Verdi.  11.  Luisa Miller Verdi. 

6.  L'ElisireD'Amore.Donizetti.  12.  AmateurWaltz  Baumbach. 
Children's  Toys.    12  Nos.  viz. .  .Baumbach,  each,  20 

1.  Harmonica.  7.  Drum. 

2.  Jews  Harp.  8.  Rattle. 

3.  Shuttle  Cock.  9.  Harlequin. 

4.  Top.  10.  Doll. 

5.  Fife.  11.  Bat. 

6.  Rocking  Horse.  12.  FootBall. 

Coaxing  Polka Sellah  20 

Colonella  Waltz Bellak.  20 

Drummer  Boy's  March Winner.  30 

Ellen  and  Annie  Schottish Bellak.  20 

Flora's  Waltz Alexander.  20 

Gems  of  Verdi.  Viz Pdmhault,  each,  20 

1.  Ah  Che  la  morte.Trovatore.  2.  Libiamo La  Traviata- 

3.  II  Balen. ...  ■'         4.  Parigi  o  cara. .  " 

5.  Si  la  stanchezza.    *'         G.  Di  Provenza. . .  " 

Moison  d'  Or.     (Golden   Harvest).       Operatic 
arrangements Alberli,  each,  20 


1.  Tri 


•ita. 


Ri<;oletto. 

3.  Fiile  da  Regiment. 

4.  Trovatore. 
n.  Lucia. 

fi.  Norma. 

7.  Lombard!. 

8.  Ernani. 


11.  Romeo  et  Juliet. 

12.  La  Favorita. 

13.  Sonnambula. 

14.  Sicilian  Vespers. 
ITj,  Don  Giovanni. 

16.  Huguenots. 

17.  Robert  le  Diablo. 

18.  Masaniello. 

19.  Prophete. 

20.  Linda. 


Joyful  Waltz Bellah.  20 

Lilla's  Highland  March Lorenz.  20 

Merry  Zingara  Polka Bellah.  30 

Mossy  Deil  Waltz Turner.  30 

Now  and  Then.      24   Nos.  viz   ...Bellak.  each,  30 


1.  Hyacinth  Schottiseht 
3.  Mountain  Echo  Polkii 
5-  Cbinieagain. 
7.  Sardinian  Waltzo. 
9.  Smiles  and  Te,ar.=. 
11,  WarblingsatEvo. 


2.  Trab  Trab  Galop. 

4.  Rosette  PolUa. 

G.  Young  Recruit  Quickstep. 

8.  Masked  Ball  Mazurka. 
10.  Dunbarton's  Polka. 
12.  Aria  Alia  Scozzese. 


13.  Red. White  &  Blue  March.  U.  Lombardi March. 


15.  Battle  of  Pmgue  March 
17.  Now  and  Tlicn  Polka. 
19.  Le  Torrent  Waltz. 
21.  Hail  toTliee,  Liberty. 
23.  I'd  be  a  Star. 


10    Jov.Jov.  Freedom  To-Day. 

13.  Casket  iledowa. 

20.  0  whistle  my  lad  quickstep 

22.  Pony  Galop. 

24.  Verdi  Cotillion. 


Pupils  Folio.     24  Nos.  viz Everest,  each,  20 

1.  Her  bright  smile  haunts.       2.  Bolero.    Sicillian  Vespers. 


0.  Warblings  at  eve. 

8.  The  Captain. 
10.  Reaper's  Poika. 
13    En  avant  March. 


3.  Do  they  tliinkofme. 

5.  Dame  de  Seville  Waltz. 

7.  Glory  Hallelujah. 

9.  Shadow  Song,  Dinorah. 
11.  Red,  White  and  Blue. 

13.  Pirates  Cho.,  Enchantress.  14.  Lucrezia  Borgia  Waitz. 
1.5.  Annie  Lisle.  W.  Ilans-undGretchen  Polka. 

17.  Hunter's  Cho., Freyschutz.  18    II  Balen.    Trovatore. 
19.  Air  from  Tr.iviata.  20.  Serenade.  Don  Pasquale. 

21.  Angel  of  liisht.     Favorita.  22.  Swilzer.s  farewell. 
23.  In  tears  I  pine  for  thee.        24.  When  the  swallows  home- 
25.  Grand  March  from  Faust.  ward  fly. 

Red,  While  and  Blue  Quickstep Farrinqer.  25 

Rockins  Chair  Polka Bellak.  20 

Kival  Polka Leonard.  30 

Zenobia  I'olka Turner.  30 

Youiig  Minstrel.  Dances  and  Operatic  Gems.  39 
Nos 


Departure  for  Syria, 
Take  them  I  implore 


Storm  M;irch  Galop. 
Fanfare  I'olka. 
.    Tnvifal.ion  a  la  Val3( 


111.  PiiTi'tle  rol 
11.  L.'S  Itorrls  d. 


Gerville.  each,  20 

20.  Dernier  Pensee  de  Weber, 
thee.  21.  Air  Flaoto  Magico. 

22.  Polka  Mazurka. 

23.  La  Cenerentola. 
24    Donna  Del  Lago. 
25.  Le  Rarbier  de  Seville. 
2r>,  La  Somnambula. 

nd  Chorus  27.  Valse  dela  Reine. 
from  IlHcuenots.  28.  Danse  Espagnole. 

9.  Galop.  M.irtha,  and  Child  29.  Le  Cor  des  Alpes. 

30.  LaMignonneSchottisch. 

31.  La  Chasse  du  Jeune  Henri. 

32.  El  Jaleo  de  Xerea. 

12.  '/.i.Vi.riM,- l'..n;;i   Mazurka.  .33,  Le  Chant du  Colibrl. 

13.  Mrii.    I',iill:,«-,- Waltz.  SI.  ElisireD'Amore 

M,  \:,l.-.|.  i-ii,,n-,s,  Sr,.  La  Sonnambula  (Lesonge). 

15.  V:il>r  ,lr  l.al.iiJcy.  3G.  Souveuir  do  Bellini. 

IG.  t!li;in,suu  .\ll.-iiiaiide,  37.  Noces  de  Figaro. 

17.  AirltaMeu.   (LaMoliuara).  38.  Hobin  des  Lois. 

18.  Polka,  39.  Les  Puritains. 

19.  AirTyrolien. 


Easy, 

Arion  Waltz J.   S.  Knight.  30 

Arrow  and  the  Bow Oesten.  30 

Au  Kevoir  Polka  Kcdr>wa T.  S.  Kni(]ht.  30 

Ciiptain.     'I'ranscriplion Turner.  40 

Chant  lUi  Berber Colas.  30 

Constelhition  March A.  E.  Pitlshury.  30 

Cricket  Polka Wilheis.  30 

Croycz   Miii Banmflder.  25 

Dawninpr  of  Pe;ice  March    'Turner.  30 

Dew  Drop.     Bluoltc Fararqe)'.  35 

Dream  (The) Berqson.  35 

Dreams  of  the  V-.m Turner.  30 

Fairy  Wedding  Waltz Turner.  30 


Field  Flowers Oesten.    each,  30 

1.  Come  home  with  me,  sister.  4.  Up  sailors,  theanchor  rises. 

2.  Thou  village  maid.  5.  Come  lovely  May. 

3.  In  dark  forest  shades.  6.  0  fir  trees. 

Fredonia  March Loihrop.  30 

Gaiet(?s  Champetres.    6  Morceaux.JTunfen,  each,  35 

1.  Martha.  4.  Langage  desClockes. 

2.  Visits  da  Eonheur.  5.  Air.  Styrien. 

3.  Polka.  6.  Tic  Tao. 

Gems  from  Faust Rimbault,  each,  SO 

1.  Celebrated  Valse.  5.  Faust  &  Marguerite's  Duet. 

2.  Bijou  Song.  6.  Soldier's  Chorus. 

3.  Kermesse.  7.  Chorus  of  Old  Men. 

4.  Flower  Song.                    8.  The  Garden  Cavatina. 
Gift.     Six  Pieces Mendelssohn. 

1  &  2.  The  Sisters.       25     6.  The  First  Grief.        20 

3.  The  Dewdrop.  20     6.  Free  at  Last.  25 

4.  The  First  Party.     20 

Golden  Ray  Polka Turner.  SO 

Heimweh Junqmann.  30 

Heliotrope  Polka Williams.  30 

Hooker's  (Gen'l.)  Quickstep Whittlesay.  40 

How  so  fair.     "Martha."    Variations Grohe.  iO 

lone  Galop ./.  S.  Knight.  30 

Leaves  and  Blossoms.    (Blatter  &  Bliithen.)     10 
Pieces Spindler,    each,  SO 

1.  Messenger  of  Spring.         6.  Ivy  Leaf 

2.  Fragrant  Violet.  7.  Hunting  Song. 

3.  Song  of  love.  8.  Moorish  Dance. 

4.  Buda.  9.  Warrior's  March. 

5.  Gazelle.  10.  Flying  Leaf. 

Lily  of  the  Valley Krug.  40 

Llttlo  Spring  Song C.   Bering.  30 

March  du  Crociato Buri/muUer.  85 

Marching  Along  Quickstep Burditt.  30 

Military  March "Faust."  35 

On  the"  banks  of  the  Rhino Oesten.  30 

On  yonder  Rock.     Transcription Everest.  30 

Opera  House  Waltz Pattiani.  30 

Polka.     Op.  Ill Spindler.  50 

President  Johnson's  Grand  March.  G.  E.  Herbert.  40 

Rappello  toi.     Bagatelle Forbes.  30 

Repertoire  du  jeune  Pianiste.  L' Africaine .  iSeycr.  35 

Re-union  March Strauss.  30 

Reverie  in  "Semiramide" Bess.  50 

Robin  Adair.     Transcription Everest.  30 

Rose  March   ....  Williams.  30 

Russian  Polka Beger.  30 

Santa  Lucia  Polka  Redowa J.  S.  Knight.  30 

Shadow  Song  Polka  Redowa "  30 

Sirapletto.   Melodie Favarger.  30 

Smith's  (P.  F.)  March Martin.  35 

Song  Chimes,   viz Brunner.  each,  30 

1.  Good  night,  my  love.       4.  In  dark'ning  night. 

2.  Picture  of  the  Rose.         6.  Whispering  breezes. 

3.  Remembrance.  6.  The  Lark. 

Sylphs,  The Spindler.  each,  20 

1.  Flora's  Polonai.se.  4.  Wanda  Mazurka. 

2.  Tyrolienne  Waltz.  fi.  Florella  Waltz. 

3.  Fairy  Polka.  6.  Rosette  Galop. 

Tears,  idle  tears.    Nocturne Turner.  30 

Three  Children's  Songs Oesten,  each,  30 

1.  A  Waltz  Song.  3.  Gondolier's  Song. 

2.  Tyrolese  Melody. 

Tone  Pictures.     6  Nos.  viz Retjnald. 

1.  The  Fountain.        80     4.  May  Flowers.  30 

2.  Young  Zephyrs.      35     5.  The  strange  story.     30 

3.  Pearls  of  Dew.         SO 

Turkish  March Beethoven.  30 

Union  March  Militaire E.  M.  Porter.  40 

Warrior's  Victory  March Sti-auss.  30 

Waterfall  Schottisch F.  B.  Pease.  30 

Witliin  a  Mile  of  Edinburg Glover.  35 

Woodland  Waltz   Metcalf.  30 

3Ioderately   Difficult. 

Alpine  Bells Oesten.  40 

Alpine  Shepherdess Be>-g.  40 

Bellaggio Brinletj  Richards.  50 

Berceuse.     (Cradle  Song) Lysberg.  30 

Bid  me  Discourse Brinley  Richards.  60 

Bride's  I'raycron  her  Wedding  Day Oesten.  35 

Bouquet  do  Melodies.     L'Africaine Beyer.  GO 

Briglitest  Eyes Kruger.  50 

Carnival  Botseliafter  Waltzes Strauss.  60 

Chant  dcs  Vagues Sydney  Smith.  40 

Chapelle  du  Forest.     Idyle Jungmann.  50 

Chime  again,  beautiful  bells Richards.  40 

Christmas  Chimes "        40 

Convent  Bells Spindler.  50 

Coronation,  or  Leap  Year  Waltzes Strauss.  40 

Dcuxiemo  Tarentelle Sidney  Smith.  80 

Dying  Poet "Seven  (Octaves."  60 

Fairy  Menuet Lysberg.  30 

Fairy  Whispers Sidney  Smith.  60 

Farewell.     Romance Jungmann.  40 

Faust.     "Boquet  of  Melodies." liei/er.  60 

Faust  Polka  Mazurka Kctterer.  50 

Faust,  P.epertoiro Beyer.  35 

Feast  of  Roses Bervey.  40 

FiUegravo  Polka Kelteier.  60 

Fleurs  des  Alps Barbot.  50 


Crown  Jewels.     33  Nos.  viz Baumbach.  each,  35 

1.  Ah  CheLaMorte.  2.  Charity.  *^ 

3.  II  Balen.  4.  Old  Hundred.  %^ 

8.  Shadow  Air.  6.  Portuguese  evening  hymn. 
7.  False  One  I  Love  thee  still.    8.  I  would  not  live  alway 

9.  Ah  Don't  Mingle.  10.  Pleyel's  German  Hymn. 
11.  Salut  a  la  France.  12.  Fading  Still  Fading. 
IS.Askmenot.  14.  Wings  of  a  Dove. 

15.  Then you'U remember  mo    16.  Tyrolese  Evening  Hymn 

17.  Brindisi.  ig.  Evening  song  to  the  Virgin 

19.  Quintette  Finale.  20.  Marseilles  Hymn. 

21.  How  so  fair  22.  Coming  thro'  the  Rye. 

23.  In  tears  I  pina.  24.  Annie  Laurie. 

25.  Ever  of  Thee.  20.  God  save  the  Queen. 

27.  When  the  Swallows.  28.  Long  Weary  Day 

29.  The  star  spangled  banner.  SO.  Juniata. 

31.  WithinamiieofEdinboro'.  32.  II  Suon  DeU'  Arpa. 

33.  On  this  day  of  joy  delicious 

Gaiete  de  Coeur.    Valse Sidney  Smith.  60 

Galop  Brilliante.    " Vepres  Siciliennes" Berg.  50 

Garibaldina  Grand  March B.  Richards.  50 

Golden  Bells.     Caprice S.  Smith.  75 

Good  Night,  farewell Voss,  35 

It  Bacio.    Transcription Oesten.  50 

I'm  lonely  since  my  mother  died.     Var. . .  Grobe.  60 

Love  lighted  eyes Oesten.  40 

Marche  dea  Tambours Sidney  Smith.  60 

Marching  Along.     Variations Baumbach.  60 

Maiden-g   Blush  Waltz "Seven  Octaves."  60 

Marseilles  Hymn Bery.  50 

Massaniello.     Fantasia Sidnei;  Smith.  80 

Memories  of  Home B.  Richards.  50 

Monastery.  (Vignette) "  60 

Mother's  Prayer  .   ..'. Krug.  40 

Mountain  Stream.     Morcoau 5.  Smith.  70 

Mountain  rill Bawes.  50 

Night  Shades  no  longer.     Variations Grobe.  40 

Ocean  Shells , Bervey.  50 

Pas  Redouble,  Morceau  'BriWiantd ..  Sidney  Smith.  75 

Pinson  Pan vrette F.  Barbot.  50 

Reve  Angelique.     Berceuse S.  Smith.  bO 

Romance.     Traviata Oesten.  35 

Savoyard  Melody B.  Richards.  40 

Sclieiden  Waltzes Weissenborn.  60 

Shadow  Air  "Pardon  de  I'loermel Richards.  50 

Slumber  Song Dressel.  30 

Slumber  Song Beller.  20 

Soleil  Couehant.     Nocturne Leopold.  35 

Spanish  Melody Spindler.  40 

Spinning   Wheel Sidney  Smith.  60 

Spring  Fairy Ergelbrecht.  50 

Starry  Night.     Serenade S.  Smith.  60 

Star  Spangled  Banner.     Variations Grobe.  60 

Sul  Mare.     (On  the  sea) Kiihe.  40 

Tenting  on  the  old  camp  ground.     Var. . .  Grobe.  60 

Thou  art  so  near  and  yet  so  far Richards.  50 

Twilight  Reverie Berg.  35 

Valse  d'Hiver.     "Vepres  Siciliennes." "      50 

Vieni  la  mia  vendette.     Variations Grobe.  40 

Village  Swallows.     Waltzes Strauss.  60 

Wandering  Sprite.     (Illustrated) Engelbrecht-  60 

Wearing  of  the  Green Baumbach.  50 

Who  will  care  for  mother.  Variations.         "  60 

Wilt  thou  love  1110 Krug.  40 

DifficitU. 

Alice.      Romance Aschn-.  60 

Barber  of  Seville.     Fantasia  Brilliant.  .Leybach.1.00 

Campanella    (La) Egghard.  50 

Chant  du  Bivouac Ketterer.  50 

Chatelaine  (Le)  Valse  de  Salon ■'        75 

Chant  du  Martyr "Seven  Octaves."  75 

Dripping  Well Gollmich.  50 

Fairy  Land   Schottisch "Seven  Octaves."  75 

Fantasie  in  "Mireille" Ketterer.  75 

Faust.    Fantasia  Brilliant "         60 

Faust.     Fantasia  Elegante Lei/bach.  60 

Grand  Caprice,  in  form  of  Waltz. . .  Wollenhaupt.  90 

Grand  Valse  Brilliante.     Op.  14 Leybach.  60 

Helenc.     Grand  Valse  Brilliante Wollenhaupt.  75 

Hirondelles  (Les) Streich.  90 

Marche  des  Amazons J.  M.  Wehli.l. 00 

Marche  Styrienne   Ketterer.  70 

Meteor.     Grand  Galop Wollenhaupt.  75 

Nocturne,  No.  1.  Op.  55,  in  F  Minor. . .    Chopin.  75 
"     2.  "      55,  "  E  flat  Major.      "         35 

On  Song's  bright  pinions Beller.  90 

Orfa.    Graud  Polka "Seven  Octaves."  60 

O  whisper  what  thou  feelest E.  Boffman.  75 

Polka  de  Concert J.M.  Wehli.l. 00 

Polonaise  in  C.     Op.  40 Chopin.  S5 

Polonaise.    Morceau  de  Concert  ...  VFo/tei/inu^pt.  90 
Polonaise.  No.  2.  Op.  26,  in  E  flat  Minor.  C/iopm.  75 

Polonaise.     E  flat  major,  op.  22 "       1.50 

Premier  Nocturne Leybach.  50 

Reveil  des  Oiseaux.     Idyle Lysberg.  75 

Romance  d'  Ines.  "L'Africaine" Jaell.  60 

Romance  Nouvelle J.  M.  Wehli.l. 00 

Ruisseau  (Le),  Valse  Etude Wollenhaupt.  50 

Sylphs  (Les)  dcs  Bois Aschei-.l.OO 

Tarentelle Beller.  60 

Un  Ballo  in  Maschera,  Fantasia Leybach.1.00 
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gOPBATTO  "WAJNTTED.— A  thoroughly  accom- 
plished and  experienced  Soprano,  qualified  and  willing  to 
teach  vocal  music,  can  obtain  a  very  desirable  situation  in  a 
first  class  choir,  in  an  Episcopal  Church,  in  a  neighboring 
city.  None  but  those  capabje  of  taking  the  position  of  lead- 
ing soprano  need  apply.  For  particulars  address  MUSIC  BOX, 
44,  Hartford,  Conn.  673— It. 

FMOTOCJRAPHIS 

from  Authentic  Steel  Engravings  and  Lithographs,  of  the 
Great  Masters;  comprising.  Bach,  Beethoven,  Gluck,  Handel, 
Haydn,  Mendelssohn,  Meyerbeer,  Moz.art,  Weber.  Price  $1.00 
each  ;  size,  6  1-3  x  5  1-2.    Also,  The  FUGUE,  price  $1.60. 

All  fine  impressions,  clear  and  accurate.  For  sale  by 
OI.IVER  DITSOIT  &  CO. 

VOICE    BUILDING, 

With  English  and  Italian  SINGING  taught  by  Mrs.  S. 
E.  Paine,  pupil  of  C.  Basslni;  at  Russell's  Music  Store, 
and  7  Ashland  Place.  fi52-3mos. 

HS.  PERKINS  offers  his   services   to   conduct    Musical 
•       Conventions   or  Festivals,   upon  reasonable  terms. 
Address,  care  Oliver  Dilson  &  Co  ,  Boston.  671--tf. 

MUSICAL    DIRECTOR   WANTED. 

The  Milwaukie  (Wis.l  Musical  Society  wishes  to  engage  a 
Musical  Director  at  a  salary  of  about  $1200.  The  Society  has 
been  in  existence  for  the  last  fifteen  years,  and  combines  a 
trained  orchestra  and  mixed  chorus.  As  it  is  necessary  to  fill 
the  vacancy  at  once,  immediate  application,  giving  terms, 
references,  etc.,  should  be  mada  to 

EJIIL  WALLBER,  Secretary, 
671-3  JIusioal  Society,  Milwaukie,  Wisconsin. 

TUrUSICAL  ASSOCIATIONS,  or  Societies,  desir- 
"^  ing  our  Services  as  Directors,  cither  singly  or  together 
are  requested  to  make  early  application.  SOLON  WILDER, 
F.  S.  DAVENPORT.  Address,  care  of  M.ason  Brothers,  59G, 
Broadway,  New  York.  6.35-tf 

JUST    PUBLISHED. 

'■WINTER  PICTURES."  3  characteristic  pieces  for  Piano, 
by  Dudley  Buck.  .Tr. 

No.  1.    Woodland  Scene 60  cts. 

No.  2.    Sleigh  Bells 60  cts. 

No.  3.    Echoes  of  the  Ball-Eoom Tocts. 

Al.=o  by  the  Fame  author. 

Scherzo  Caprice  for    Piano Sfl  00 

G-raud  Sonata  lor  the  Organ SI. 60 

673"It.  701  Broadway,  New  York. 

MENDELSSOHN'S 

OEATOmO    OF 

ST.      ]P  ^  XJ  L  , 

IN  VOCAL  SCORE. 
This  day  published  in  style  uniform  with  that  of  "Crea- 
tion." '-Messiah."  and  ''Eli." 
Price.    In  paper,  $1  38:  boards,  $1.60;  cloth,  9?2.00. 
OLIVEE  DITSOH"  &  CO.,  277  Washington  St. 


JUST  PIJBl^ISHEb. 

lYM  CATHOIICA: 

A  COLLECTION  OF 

MASSES,  HiamS,  MOTETTS, 

FOR  THE 

Offertory,   Benediction,    Elevation, 

AND  THE  PRINCIPAL  FESTIVALS  OF  THE 


Catholic  Church ; 

TOGETHER  WITH  THE 

RESPOIVSES   COMPIiETE, 

From    Authentic    Sources, 
AND  INCLUDING 

Correct   Gregorian    Music 

FOR     VESPERS. 

THE  WHOLE  SELECTED   AND   ARRANGED   FOR   LARGE 
OR  SMALL  CHOIRS,  BY 

J.   H.    "WILIiCOX,    Mug.  Doc. 

Organist  of  the  Church  of  The  Immaculate  Conception. 

AND 

Ii.    H.    SOUTHARD. 

Formerly  Organist  of  the  Church  of  Stg.  Peter  and  Paul. 

Notwithstanding  the  number  of  collections  of  Music  for 
the  Catholic  Church  published  within  the  past  twenty  years, 
there  seems  yet  to  be  a  scarcity  of  interesting  and  available 
music  of  a  high  order,  suited  to  the  needs  of  choirs  of  aver- 
age completeness  and  musical  skill.  In  the  presentwork,  the 
Editors  have  endeavored  to  furnish  a  large  number  of  pieces, 
attractive  from  their  intrinsic  beauty,  free  from  all  secular  or 
other  objectionable  associations,  and  sufBeiently  easy  to  be 
Tvithin  the  grasp  of  the  larger  part  of  Parish  choirs;  music 
neither  heavy  and  unmeaning,  nor  vulgar  and  common-place, 
nor,  worse  thojb.  either,  light  and  trivial,  entirely  unsuitable 
for  the  sacred  offices  of  the  church.  Many  of  the  Motetts, 
Hymns,  Antiphons,  and  other  pieces,  are  so  arranged  that 
they  require  no  tenor.  A  large  portion  of  this  work  has  been 
selected  from  the  repertoires  of  the  Churches  of  St.  Rofh, 
Paris;  Notre  Dame  de  Bonne  Noiivelle^  Brussels,  and  the 
Cathedral  of  St.  Stephen,  Vienna;  and  the  composer's  name 
is  given  to  every  piece,  except  to  those  heretofore  peculiar  to 
the  Church  of  the  Immaculate  Conception.  Boston,  or  com- 
posed by  either  of  the  Editors.  Of  these  latter,  all  are  for 
the  present  left  anonymous.  Great  care  has  been  taken  to 
give  the  Responses  in  a  complete,  lucid  and  correct  manner. 

Attention  is  called  to  the  fact  that  the  music  is  printed  in 
an  unusually  clear  and  distinct  manner  ;  generally  only  one 
voice-part  on  a  staff,  and  that  no  attempt  has  been  made  to 
gain  space  by  the  sacrifice  of  legibility. 

Price    $3.5©. 

Mailed,  post-paid,  on  receipt  of  price. 

OLIVER  DITSON  &  CO,,  PubUshers, 

277  Washington  Street. 


NEW  AMD  IMPROVED  EDITIOIf 

OF 

Joiisse's     fflM§ical     Cateclilsiei. 

With  an  Appendix  containing  Modulations  from  the  various 
Major  and  Minor  Keys  and  a  Treatise  on  the  Syllables  and  the 
Construction  ef  Chords,  by  J.  C.  J.  25  eta.  Sent  post-paid. 
Oliver  Ditson  &  Co.,  PublisherSj  277  "Washington  Street. 
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VOCAL. 

They  tell  mo  I  am  quite  forgot.    Ballad. 

Wriqidon.  30 

Come  iinto  me.     Quartet G.  11,  Martin.  30 

The  Tri-colored  Banner.     Neapolitan  melody. .. .   30 

Fandango  song Lp^ta   Vese,  30 

Hole  in  the  garden  wall T.  Browne.  30 

Independent  girl.      Song M.  L.  Fox.  40 

The  old  letter  "   Kay  Sebey.  35 

Robin's  return V.  Gabriel.  40 

I'm  waiting  at  the   gate T.  B.  SO 

Be  sure  you  call  as  yon  pass  by Williams.  30 

Departure.  (Abschied  von  Wald.     )Song. 

Mendelssohn.  30 
Song  from  Ray  Bias.  (Lied  aus  Ruy  Bias.)  "        30 

Morning  Prayer "        30 

Peace "        30 

Phoebe,  dearest,  tell  0  tell  me.  Sung  by  Parepa. 

Half  on.  30 

The  Storm Hullah.  40 

Good  bye,  sweetheart,  good  bye.  Guitar.  .Haydn.  49 

Wouldn't  you  1     Song A.  Darling.  30 

And  there  were  shepherds Fairlamb.  70 

Italy  from  Alp  to  sea.     Song  and  Chorus. Brizzi.  30 

If  on  thy  banks,  O  Guadalquiver 30 

A  Granata.  (At  Granada).  Song Rossini.  60 

Goat  bells.     Song G.B.  Allen.  30 

Y'  heave  ho  !     Song F.  Maccabe.  40 

Who  can  tell.         "   G.  B.  Alien.  30 

As  I'd  nothing  else  to  do.     Sung  by  Mdlle. 

Parepa J.  L.  Hatton.  30 

Jessie  Vane.      Ballad F.  BucUey.  30 

Effle  May.     Song  and  Chorus A.  B.  Hoag.  80 

Why  art  thou  returning  :     (Perche  non  vieni). 

"Guards   Waltz."     Adapted  by  T.  T.  Barker.  6.5 

On  the  Bay  of  fair  Salerno.     Song Tentiti.  .30 

Where  the  wild  flowers  bloom.     Song.  ..Gounod.  30 

Happy  art  thou.      Quartet L.  H.  Southard.  40 

The  Elf  of  the  Rose.     Song J.  L.  Hatton.  30 

INSTKUMENTAIi. 

Merry  Tunes Hobson,  each,  20 

Minnie  Clyde.  Anid  Lang  Syne. 

The  Sensation.  Comin'  through  the  rye. 

Aunt  Sally.  Blue  Bells  of  Scotland. 

Polly  Perkins  and  Anna  Lyle. 

First  love  Schottische G.  Weingarten.  35 

Diana  Polka  Mazurka.     4  hds Hewitt.  50 

Grand  War  Galop.  "  "         60 

Ristori  Waltz J.  W.  Turner.  30 

Ivy  leaf.     (Leaves  and  Blossoms) Spindler.  30 

Cohinibanus    Galop A.  Parlow.  35 

La  Voix  du  Ciel.    (Heavenly  Voices).     Reverie 

for  Piano A.B.  Neldy.  60 

Longing  for  home.      Reverie  for  Piano. Z3;>nnan.  40 

Nimblefoot  Schottisch L.M.  Hervey.  30 

Valse  de  Fascination S.  Smith.  1 .00 

Pas  de  Sabots.     Morceau  Char "         80 

Maypole  dance.      Rustic  sketch "        70 

Consolation  in  Sorrow.     Elegie "         60 

Gorgie.      Quickstep , A.  P.  Clark.  30 

BOOKS. 

Ltr.^  Catholica.  A  collection  of  Masses, 
Hymns,  Motetts,  &e.,  and  all  the  principal  Fes- 
tivals of  the  Catholic  Church.  With  responses, 
and  Gregorian  music  for  Vespers.  By  J.  H. 
Wilcox  and  L.  H.  Southard S2.50 


it  hy  mail,  the  expenEe  heing 

^  or  fraction  thereof.    Persons 

at  a  distance  will  And  the  conveyance  a  saving  of  time  and 
expense  in  obtaining  supplies.  Books  can  also  he  sent  at 
douhle  these  rates. 


DWIGHT'S    JOUKNAL    OF    MUSIC. 


M 


Kesiiience,  618  Waahington  Street.  671— tf. 

R.  W.  0.  PERKINS  Tvill  make  CDgagements  to  conduct 
Musical  Conventions  the  coming  season. 
Address,  care  of  Oliver  Ditson  &  Co.,  Boston.     [657-tf 

XLRS.    S.    F.    BUFSS, 

Teacher  of  Piano  Forte   and   Cultivation   of 
the  Voice.     Address  care  Oliver  Ditson  &  Co.    667— 6m. 


J.    C.    D.    PARKER, 
Teacher  of  Piano,  Organ  and  Harmony, 

52  Ctiauncy  Street. 


TH3   ART    OP    SIETGIE^'G 

In   the   English   and  Italian    Languages. 

Professor  O'NEIIjIj,  from  Europe,  is  prepared   to  give 

instruction  in   the  two  great  branches  of   the  Yocal  Art, 

icording  to  the  method  pursued  by  the    best    European 


The  FoRMATlOH  OP  THE  VoicE.  flexibility,  purity  and  truth 
of  intonation,  and  Musical  Declamation,  including  the  true 
expression  and  interpretation  of  the  works  of  eminent  com- 
posers. 7  Summer  Street,  Room  No.  6,  or  Address  at  Oliver 
Ditson  &  Co'3. 666— Ly. 

MRS.  •WIIiLIAM:  g-aekett, 

TEACHER    OF 
SIJiTGIBrG  ABTD  PIABTO  FOETE. 

I'J  Concord  Square. 


"WILLIAM   GABKETT. 
Tuner,  and  Dealer  in  New  and  Second-hand  Piano  Fortes. 
PIANOS  TO  LET.    Address  12  Concord  Square  or  at  Ditaon 
&  Co.'s.  665 


ENTERTAINMENT. 

In.    T-wo    !Parts. 

WOKDS    BY    SIDNEY    DYER. 

MUSIC  EY  C.   A.   CULL. 


We  are  introduced,  in  this  Cantata,  to  the  hearty  pleasures 
which  render  so  enjoyable  the  long  evenings  of  our  northern 

Estella,  the  beautiful  daughter  of  Ulr  Grey,  concludes  to 
give  a  '"Quilting  Bee,"  or  "Quilting  Party,"  in  which  the 
ladies  who  attend  are  to  be  repaid  for  their  labors  by  the 
amusements  which  follow. 

"The  gentlemen"  are  invited  to  tea,  but  come  early,  (per- 
haps on  account  of  the  snow  storm.}  and  take  occasion  to  have 
eome  rough  sport  in  a  battle  with  snow-balls,  in  which  Wil- 
liam leads  one  party,  and  Jenkins  the  other.  The  latter  is 
soon  vanquished,  and  hides.  Mr.  Grey  comes  out  to  see  the 
sport,  and  is  well  pelted  by  both  parties.  In  a  glow  of  pleas- 
ure, the  combatants  return  to  the  house,  where  they  hold 
skeins  for  the  girls  to  wind  from,  and  watch  the  ladies  in  their 
quilting,  until  Eatelia  announces  supper,  quite  to  the  delight 
of  Jenkins,  who,  in  view  of  her  excellent  skill  as  a  cook,  is 
doubly  strengthened  in  his  intention  of  "proposing"  to  her. 

Now  follow  some  very  pretty  love  scenes,  in  which  Estella 
and  William,  and  comic  ones,  in  which  Ariminta  and  Jenkins 
take  part ; — during  which,  however,  the  company  return  from 
the  supper  room,  finish  the  quilting,  and  have  a  glorious  ^ame 
of  "hide  and  seek."  At  the  end  of  this  they  come  suddenly 
on  Jenkins  and  Ariminta,  who,  not  succeeding  in  gaining  the 
hearts  of  their  first  choice,  conclude  to  become  "Mr.  and 
Mrs.  Johnny  Jenkins."  A  good-night  chorus  finishes  the 
performance. 

The  Cantata  can,  of  course,  be  sung  without  actioVi  or 
scenery.  But  if  the  latter  is  desired,  a  very  little  ingenuity 
will  supply  it. 


Price,  in  cloth,  $1.25  ;  paper,  $1.00,  on  receipt  of 
which  copies  will  be  sent  post-paid. 


CHURCH   ORGANS, 

Manufactured  by  E.  h.  lIOLmiOOK,  East  Medway,  Mass 
Purchasers  are  invited  to   apply  for  a  circular  containing 


Sing  to  me  Softly,  Dear  Sister. 


Song  and  Chorus  by  "Eastburn.' 


"Oh,  sing  to  me  softly,  deae sister. 

And  smile  on  me,  darling  to-night, 
For  my  soul  is  eucompass'd  by  darkness, 

And  shut  from  the  kingdom  of  light ; 
Thy  voice  like  the  clear  thread  of  silver, 

That  winds  thro'  the  still  grassy  lane, 
Shall  steal  thro'  by  heart's  silent  chambers, 

And  waken  their  music  again." 

This  charming  Song  is  destined  to  become  one  of  the  most 
popular  ever  published.  Its  beautiful  melody  and  fascinating 
btyle  will  find  admirers  wherever  it  is  heard.  Sold  by  all 
music  dealers  througliout  the  country,  or  sent  post-paid  on 
receipt  of  price. 

S.  BBAIWARD  &  SONS,  Publishers, 
673-4  Cleveland,  Ohio. 


TEACHEK     OF     THE     PIA]M"0, 

274  Washington  Street,  over  Hallett,  Davis  &  Co. 


R.  CARLYLE  PETERSILEA  will  receive  pupils  for  Piano, 
Singing  and  Harmony. 
Address,  at  Oliver  Ditson  &  Go's.  657 
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MESSRS.  JAS.  &  A.  N.  WHITNEY,  lately  from  Europe, 
Teachers  of  Piano  Forte,  Harmony,  and  the  Cultivation 
of  the  Toice,  have  REMOVED  from  Tremont  Temple  to  No. 
246  Washington  Street,  Room  No,  1,  Chickerings'  Building. 


lumits  m,  fill 

Teacher  of  Piano,  Organ  and  Harmony. 

Address  at  0.  Ditson  &   Co^s,  or  274  "Washington  Street. 


L .     W .     WHEELER, 
FORMATION    OF    THE    VOICE, 

Address  at  13  Tremont  Row,  or  Chickering  &  Sons'. 


T      SCHXTBERTH    &   CO.    Publishers  and  Dealers 
in  Foreign  and  American  Music,  820  Broad 
way  near  12th  Street.  357 


EXiLIOTT    W.    PBATT, 
GIVES  INSTRUCTION  ON  THE  PIANOFORTE, 

Address  at  Oliver  Ditson  &  Go's. 


JOHET    H.    WILLGOX, 
Teacher  of  (ho  Organ.  Piano  &  Harmon}'. 

29  Chester  Square,  near  Shawmut  Avenue.  531 


S.    P.    PEE  WTISS, 

Teacher  of  Piano,  Organ,  and  Harmony, 

Address,  care   Oliver  Ditson  &  Co.,  Boston. 


Teacher  of  the  Piiatiofortc,  Singing,  Organ, 
and  Harmony. 

Communications  left  at  the  store  of  Ditson  &  Co.,  "will  re- 
ceive prompt  attention. 


MR.  J.  (J.  WETHERBEE  has  Removed  from  18  Tremont 
Temple  to  38  DNION  PARK  STREET,  1st  door  from 
Washington  Street.  Pupils  at  the  South  End  will  be  waited 
on  at  their  residence,  if  desired.  5G6 


Mendelssohn  Musical  Institute. 

Affords  to  Private  Pupils  and  to  Classes  Instructions  in 
EVERY  DEPARTMENT  OF  MUSIC.  Send  for  a  circular,  to 
Oliver  Ditson  &  Co.,  or 

EDAATAEB  B.  OLIVEE, 
Principal,  26  Oxford  St.,  Boston,  Mass. 


13.    Xi.    BO'^wSa'XXTG'. 
COMPOSEE    OF    MILITAEY  MUSIC, 

84  Lndlow  Street,  cor.   Broome,  New  Yorlt. 


Teacher  of  English,  Italian  and  German 

Singing. 
274  Washington  Street:  or  address  Oliver  Ditson  &  Co. 
615. 


G-.    B.    ■WI3IT227G 
Gives  Instruction   on   the  Pianoforte,   Organ, 

and  in  Harmony. 
Address  Oliver  Ditson  &  Co.  622 


jyj"KS.  J.  S.  CAET,  is  prepared  to  receive  pupils  in 
VOCAL  MUSIC  at  her  residence,  117  Harrison  Avenue. 
Address  at  the  house,  or  care  of  Oliver  Ditson  &  Co.    628 


L.    DAMA. 

Teacher  of  Cultivation  of  the  Voice. 

Chiclierings'  Building,  240    Washington  Street.       Room 


JOHIT    W.    TUFTS, 

TEACHER  OF  PIANOFORTE  ORGAN,  AND  HARMONY. 

No.  1  Van  Reussalear  Place. 


the  Pianoforte. 


53   HaaacocBc  Ssrecl. 


PEBFECO?    GUIDE 

FOR 

"Without  a  Master.  By  Carl  Alberti, 

Containing  Good  Instructions  and  Popular  Music.    Price  50 


It    post-paid.    OLIVEE    DITSOW 
Publishers,  277  Washington  Street. 


CO., 


BOSTOE?    mUSSC    SCTIiDOS:.. 

THE  WINTER  TERM  will  commence  on  MONDAY,  Jan.  7 
1867,  at  Fraternity  Hall,  654  Washington  Street.  This 
Institution  was  Incorporated  in  May,  1857,  and  -its  success 
proves  beyond  a  doubt  the  practicability  of  the  plan  of  its  Or- 
ganization. Facilities  are  offered  to  both  sexes  for  obtaining  a 
thorough  Musical  Education  in  the  different  branches,  both 
theoretical  and  practical,  on  the  most  reasonable  terms.  In- 
struction is  given  in  Notation,  Haemont,  Counterpoist  and 
Fugue  ;  Composition'  with  reference  to  Musical  ftinn  and  in- 
strumentation, SINGING,  PIANO-FORTE,  ORGAN,  VIOLIN, 
and  all  orchestral  instruments.    Terms,  $33.00. 

Board  of  Instruction. 

B.  P.  Baker,  J.  W.  Adams,  Wulf  Fries, 

\Villiam  Schultze,  Geo.  H.  Howard. 

For  particulars.  Address  B.  F.  Baker,  4  Rowe  Place. 

655  WILLIAM  READ,  Secretary. 


MISS  JENNY  RANDALL,  lately  pupil  of  Sig.   Mustafi  in 
Rome,  and  of  Sig.  Bonoldi  in  Paris,  is  prepared  to  give 
Instruction  in  SINGING  and  on  the  PIANO. 
10  Avon  Place.  663— 6mos 


T       O.  EMEBSOM'  offers  his  Services  as  Conductor  of 
Musical  Associations  or  Conventions  during  the  com- 
ing season.    Address,  care  of  0.  Ditson  &  Co.,  Boston,  Mass. 


JUST    PUBLISHED, 

IIsT     .A.. 
PRICE      ffil.50. 

By  Mail,  post-paid. 
OLIVEE    DITSOU   &    CO.,    Publi! 


Howe's  Drawing- Room  Dances. 

Arranged    for  tlie   Piano-forte. 

Designed  for  Social  Evening  Parties. 
This  work  contains  all  the  Popular  and  Fashionable  Qua- 
drilles, Cotillons,  Fancy  Dances,  &c  ,  with  every  variety  of 
the  latest  and  most  approved  Figures  and  Calls  for  the  differ- 
ent changes.  Arranged  for  the  Piano-forte.  Price,  only  $2. 
Copies  mailed,  post-paid  on  receipt  of  price  by  Oliver  Dit- 
son &  Co.,  Publishers,  277  Washington  St. 


Tlie  Mason  &  Mainlin 

rORTY  STYLES.... ONE  TO  TWELVE  STOPS. 
Prices  of  Drawing   Room  Models,   from  8135 

to  $1000. 

Finiahed  in  Casea  of  varied  and  elegant  design ;  some  of  the 

Styles  being  very  exquisite  as  pieces  of  Furniture. 

Few  in  this  country  are  aware  of  the  extent  to  which  Reed 
Instruments,  (among  which  MASON  &  HAMLIN'S  CABINET 
ORGANS  are  now  universally  recognized  by  the  musical  pro- 
fession, to  occupy  the  first  rank),  have  come  into  use  in  the 
Salons  of  Paris,  and  of  persons  of  musical  cultivation  gener- 
ally in  Europe.  No  other  evidence  is  needed,  that  these  in- 
strumenis  are  so  widely  appreciated,  than  the  very  numerous 
compositions  expressly  for  them  by  the  most  eminent  writers 
of  the  present  day.  as  well  as  adaptati^s  from  classical  and 
popular  works,  which  aie  constantly  appearing  from  the 
presses  of  the  principal  music  publishers  in  Europe. 

It  is  not  surprising  that  thTs  should  be  so,  when  it  is  consid- 
ered that    instruments   of    sustained  tones   possess    obvious 
advantages  for  rendering  very  much  of  the  best  music,  while 
in  connection  with   the   Pianoforte,  Violin,  Violoncello,  &c., 
they  are  capable  of  effects  of  snrprisinf?  beauty  and  varie 
Id  the  MASON    &   HAMLIN   CABINET  ORGANS,  such   i 
provement  has  been  effected,  especially  in  its  quality  of  toi 
its  expressive  Automatic  Swell,  its  variety  of  registers,  orch 
tral   and    quartette   effects,    as  compared   with   other   Reed 
Instruments,  that  the"  field  for  the  use  of  this  class  of  instru 
ments,  must  be  almost  indefinitely  extended. 

The  Manufacturers  cordially  invite  all  who  have  any  inter 
est  in  music  to  visit  their  Warerooms,  where  they  will  always 
be  happy  to  afford  an  opportunity  of  judging  of  the  merits  of 
these  new  instruments. 


15-Jfc    TreiTiont     Street,    Bostor 
59G    Broacl-^vaj^,    New    "i'orlr. 


Cor.  Clark  and  Washington  Sts. 
CHICAGO,    ILL. 

music;    l*UlSIiI§IIEMlS, 

Wholesale  and  Ketail  Dealers  in  Sheet  Music, 

Music  Books,  and  Musical  Merchandise 

OF    EVERY    DESCRIPTION. 

Our  stock  of  Sheet  Music,  Music  Books,  Musical 
Instruments,  etc.,  is  tlie  largest  and  most  complete  in  the 
No.  West  Our  connection  with  Messrs.  0.  DITSON  &  CO., 
enables  us  to  furnish  their  publications  to  Western  Dealers, 
at  net  Boston  Prices. 

Ql^In  addition  to  the  publications  of  Messrs.  0,  Ditson 
&  Co.,  we  keep  on  hand  and  furnish  all  Music  and  Music 
Books  published  in  America,  together  with,  a  choice  stock  of 
Foreign  Music.  619- tf 


632  Chestnut   St.,  Philadelphia. 

Offers  for  sale  a  complete  assortment  of  SHEET  MUSIC  AND 
MUSIC  BOOKS. 

As  agent  for  the  extensive  catalogue  of  Messrs.  Oliver 
Ditson  &  Co.,  he  possesses  unusmil  facilities  for  supplying 
Teachers  and  Dealers  at  a  distance,  as  well  as  those  residing  in 
the  city,  who  by  ordering  of  him  will  save  the  extra  time  and 
freight  of  sending  to  New  York  or  Boston.  G27 


Whole  No.  673. 
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Eobert  Schumann's  Compositions. 

Extracts  (translated  for  this  .rournaI)ftom  his  Biography  by 
Wasielewski. 

(Continued  from  pogo  370). 
1834.  Schumann  had  just  established  Iiis  mu- 
sical journal,  Die  Nene  Zeitsrhift,  and  naturally 
therefore  his  musical  pvodiictivify  could  not  be 
unportant.  In  fact  he  only  wrote  two  piano  com- 
positions, of  which  the  first  to  be  named  is  the 
"Eludes  Siimphoniques"  published  as  Op.  13.  It 
is  founded  on  a  theme  which  owes  its  origin,  ac- 
cording to  Schumann's  statement,  to  the  father 
of  Ernestina  (a  young  lady  to  whom  he  was  deep- 
ly attached)  ;  and  so  here  again,  as  in  his  "Ahegg 
Variations"  and  "Impromptus,"  Schumann  shows 
himself  as  in  a  certain  sense  a  composer  of  occa- 
sional pieces.  The  so-called  "Etudes  Si/niplio- 
n'lques,"  12  in  number,  are  a  side-piece  to  the 
Impromptus;  like  these,  although  wearing  an  al- 
most opposite  coloring,  they  belong  in  the  cate- 
gory of  Variations,  and  in  an  equal  degree  they 
show  the  power  of  a  varied,  rich  imagination 
over  a  given  theme.  But  they  are  decidedly  su- 
perior to  the  Impromptus  in  their  greater  clear- 
ness and  pregnancy  of  thought ;  which  is  not  to 
be  wondered  at,  since  between  these  two  works 
lie  the  unpublished  Variations  on  the  SeJmsuchts 
Waltz  and  on  the  Allegretto  from  Beethoven's 
A-major  Symphony;  so  that  Schumann  had  had 
considerable  practice  in  the  Variation  form. 

The  last  piece  of  the  "Symphonic  Studies,"  al- 
though partly  built  upon  the  theme,  is  properly 
no  Variation,  but  an  independent,  more  extend- 
ed musical  movement  belonging  to  the  Kondo 
form. 

In  the  year  1852  Schumann  prepared  a  new 
edition  of  this  work.  It  differs  from  the  original 
edition,  apart  from  some  unessential  alterations, 
in  the  title,  which  now  reads  more  definitely  : 
"Eludes  en  forme  de  Variations ;"  also  by  an  im- 
provement in  the  form  of  the  last  piece,  fitly  call- 
ed Finale,  as  well  as  by  the  omission  of  two  va- 
riations, namely  the  third  and  the  ninth. 

The  second  composition,  undertaken  in  1834, 
but  only  finished  in  the  following  year,  was  the 
" CarnfuaZ,"  under  the  title:  "Scenes  mignonnes 
sur  4  Notes  pour  Piano,  op.  9  ;"  and  in  no  other 
work  of  Schumann  perhaps  are  such  direct  allu- 
sions to  actual  life  perceptible  as  in  this.  Schu- 
mann himself  says  of  it :  "It  originated  in  a  seri- 
ous mood  and  in  peculiar  circumstances."  It 
really  was  so;  and  the  involuntary  beginning  of 
the  habit  of  expressing  all  that  had  powerfully 
moved  the  musician's  soul  through  the  medium  of 
musical  language,  in  a  cycle  of  single  pieces 
closely  connected  together  by  an  inward  tie, 
gained  groundin  this  way.  Afterits  production, the 
whole  was  brought  into  connection  with  the  idea 
of  a  masquerade — hence  the  title  of  "CarnetaZ" — 
in  which  each  individual  experience,  personified, 
should  appear  in  motley  procession.  This  is  the 
explanation  of  the  music  pieces  bearing  the  su- 
perscriptions: Florestan,  Eusebius,  Chopin, 
Chiarina  (Clara),  Estrella  (ErnestineJ,  Pagani- 
ni,    Papillons   (allusion   to     Op.    2), — between 


wliich  slip  in  and  out  the  typical  masquerade 
figures  of  Pierrot  and  Harlequin,  of  Pantaloon 
and  Columbine — and  finally  also  the  march  of 
the  "  Davids-biindler  "  (David-confederates) 
against  the  "Philister."  .  .  . 

In  a  letter  to  Mosoheles  (Sept.  22,  18.37) 
Schumann  writes :  "The  Carneoal  is  for  the  most 
part  occasional  in  its  origin  and,  save  three  or  four 
movements,  is  built  all  the  time  upon  the  notes 
A,  S  (E-flat),  C,  H  (B  natural),  which  form  the 
name  of  a  Bohemian  village,  where  I  had  a  mu- 
sical lady  friend,  but  which,  strangely  also  are 
the  only  musical  letters  in  my  own  name  (Scha- 
mann).  The  superscriptions  I  added  later.  Is 
music  then  not  always  sufficient  and  expressive 
in  itself  ?  Estreltah  such  a  name  as  one  puts 
under  a  portrait,  to  hold  the  image  fast ;  Recon- 
naissance, a  scene  of  recognition  ;  Aveu,  a  love 
confession ;  Promenade,  an  allusion  to  our  Ger- 
man ball-room  custom  of  walking  arm  in  arm 
with  one's  lady.  The  whole  has  absolutely  no 
artistic  woi'th  ;  singly,  the  various  moods  of  mind 
embodied  are  of  interest  to  me." — 

From  this  it  appears  that  Schumann  very  se- 
verely condemns  the  "Carneval"  three  years  af- 
ter it  was  written.  In  denying  to  his  creation 
all  artistic  worth,  he  certainly  goes  beyond  the 
truth.  The  "Carneval"  is  by  no  means  without 
artistic  worth,  at  least  in  comparison  with  his  pre- 
ceding works.  To  be  sure,  the  forms  of  the  sin- 
gle pieces  are  mostly  small  and,  with  a  few  ex- 
ceptions, not  much  carried  out ;  but  nevertheless 
they  bear  the  stamp  of  a  compact  organic  struc- 
ture ;  and,  with  slight  exceptions,  as  for 
example  in  the  "  Preamhille "  (which  was 
made  last)  with  its  relation  to  the  closing 
piece,  they  show  also  perfect  clearness  of  thought. 
Every  thing  about  them,  without  exception,  ig 
characteristic  and  new  ;  the  ground  thought,  the 
melodic,  harmonic  and  rhythmical  forms,  and 
their  variety,  when  we  consider  that  the  funda- 
mental motive  of  most  of  the  pieces  is  based  al- 
ways on  the  same  four  notes,  betrays  a  rich  elas- 
tic power  of  invention.  In  a  word,  we  have  here 
a  thoroughly  genuine  piece  of  Schumann  music 
in  the  most  pleasant  sense,  with  innumerable 
clever  traits,  hardly  to  be  indicated  by  words, 
such  as  few  other  works  of  his  afiord.  Much  of 
it  is  simply  charming,  elegant,  graceful  and  taste- 
ful :'  but  the  Finale  is  thoroughly  humorous  and 
comical  in  its  development,  particularly  through 
the  verv  effective  introduction  of  the  "Philister" 
with  the  Grandfather's  Dance,  which  last  ap- 
pears in  highly  edifying  contrast  to  the  firmlj' 
marked  rhythm  of  the  Davidsliundler  march  sirid- 
ing  in  with  solemn  gravity  in  3-4  time,  and  in  the 
battle  with  which  the  David-Confederates  of 
course  come  off  victorious.  This  last  piece  might 
be  called  tendentios,*'  but  without  implying  any 
reproach,  inasmuch  as  it  has  enough  that  is  at- 
tractive simply  as  a  piece  of  music. 


*  There  is,  we  believe,  no  English  equivalent  for  this  adjec- 
tive. The  Germans  apply  it  to  a  work  of  Art  which  has  any 
reference  to  something  outside  of  Art  itself. — Tr. 


The  compositions  of  the  year  ISS.'i  eon.sist  of 
the  two  Sonatas,  already  begun  in  1833,  in  F- 
sharp  minor,  op.  1 1,  and  in  G  minor,  op.  22.  The 
first  appeared  under  the  strange  title:  "Piano- 
forte Sonata,  inscribed  to  Clara,  by  I'lorestan 
and  Eusebius."  It  is  a  genuine  Davids-hilndkr 
composition,  full  of  rich  but  most  abruptly,  sud- 
denly contrasted  moods,  making  the  proclaimed 
authorship  of  the  two  mightiest  liilndkr  (confed- 
erates) all  the  more  explainable  and  fit. 

Schumann  once  spoke  of  hi.s  compositions  dur- 
ing the  years  1830-35  as  "dreary  stuff;"  in  no 
other  case  could  he  say  that  with  more  truth  than 
of  this  Sonata.  No  one  will  deny  the  worth  of 
many  single  moments  in  it,  and  especially  the 
bold  and  powerful  headway  which  Schumann  has 
here  made ;  but  quite  as  little  can  one  overlook 
the  fact  that  the  single  portions  are  out  of  unity 
with  the  whole,  that  there  is  an  utter  lack  of  or- 
ganic development,  of  logical  spinning  out  of 
thought,  and  that  a  turgid  and  at  times  inelegant 
expression  is  predominant  throughout.  There 
can  be  no  question  that  the  fault  is  chiefly  owing 
to  the  want  ot  mastery  of  form.  Above  all,  the 
complex  Sonata  form,  till  then  entirely  untouch- 
ed by  Schumann, 'must  at  the  outset  have  placed 
unconquerable  difficulties  in  his  way  ;  and  it  was 
not  at  all  accidental  or  without  intrinsic  reason 
that  the  two  Sonatas,  already  begun  in  1833, 
were  not  taken  up  again  and  finished  until  1835. 
The  F-sharp  minor  Sonata  everywhere  beti-ays 
a  painfully  laborious  wrestling  with  form,  leading 
to  no  satisfactory  result.  If  no  positive  artistic 
value  can  be  ascribed  to  it,  yet  it  is  important  as 
a  transitional  work  in  view  of  what  followed  af- 
terwards. In  the  history  of  Schumann's  artistic 
development  it  forms  as  it  were  a  mountain  bar- 
rier, whose  narrow  passes  had  to  be  violently 
broken  through  to  prepare  a  smooth  bed  for  the 
stream  of  thoughts.  (The  later  edition  of  this 
Sonata  is  only  distinguished  from  the  first  by  the 
correction  of  some  errors,  and  by  the  title,  which 
now,  in  the  place  of  "Florestan  and  Eusebius," 
names  Schumann  as  the  author^. 

The  progress  he  bad  made  is  clearly  enough 
announced  in  the  G-minor  Sonata ;  for  this  has 
the  decided  advantage  over  its  sister  of  greater 
definiteness  and  clearness  of  form,  although  some 
single  portions,  for  example  the  middle  part  of 
the  Andante,  have  not  yet  attained  to  full  work- 
ing out  of  the  thought.  The  most  valuable  piece 
in  it,  to  be  sure,  the  last  movement,  was  only 
composed  at  the  end  of  1838,  that  is  to  say  three 
years  later  than  the  rest,  during  Schumann's 
temporary  stay  in  Vienna,  in  place  of  the  origi- 
nal Finale  ;  and,  on  a  close  comparison  with  the 
other  three  parts  of  the  Sonata,  it  shows  a  far 
more  masterly  handling  of  form.  The  articula- 
tion and  moulding  of  the  thoughts  and  structure 
of  periods,  the  shaping  of  the  %vhole,  the  well  de- 
fined expression — all  are  present  hei'e  in  such  a 
degree  that  the  intentions  of  the  composer 
stand  out  sharply  and  clearly.  Moreover  the 
fundamental  character  of  the  last  piece  is  in  keep- 
ing with  the  deeply  melancholy  expression  of  the 
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preceding  movements,  wliieh  seem  satiated  with 
the  glow  of  a  suppressed  passion  ;  so  that  the 
work  in  its  totality  presents  a  speakinp;  image  of 
the  deeply  excited  states  of  mind,  by  which  Schu- 
mann was  filled  and  swayed  during  the  period 
between  1836  and  1840. 

[During  the  next  year  (1836)  occurred  the  death 
of  Schumann's  mother,  the  mutuiilly  friendly  close 
of  his  intimate  relations  with  Ernestine,  and  the 
awakening  of  his  passionate  love  for  Clara  Wieck, 
which  was  reciprocated,  but  baulked  by  the  opposi- 
tion of  the  father.  This  "critical  condition"  lasted 
into  1837]. 

Meanwhile  he  gave  vent  to  his  oppressed  heart 
through  two  extended  and  in  many  respects  very 
significant  compositions.  One  of  these  was  the 
already  mentioned  "Concerto  for  Piano-forte 
alone ;"  the  other  the  Fantasia  in  C  major,  op. 
17,  for  Piano.  According  to  Schumann's  list  of 
his  compositions  the  last  named  work  was  the 
first  in  origin,  and  was  prompted  by  a  special  oc- 
casion, namely  by  the  appeal  which  went  out 
from  Bonn,  on  the  17th  December,  1835,  through 
all  Germany  in  behalf  of  the  Beethoven  statue 
which  was  there  erected  in  August,  1845.  It 
was  Schumann's  purpose,  in  composing  this 
piece,  to  contribute  the  proceeds  of  its  sale  to  the 
fund  for  the  monument  to  the  great  master,  and 
on  that  account  to  name  it  "Obolus."  In  like 
manner  the  single  movements  were  to  bear  re- 
spectively the  superscriptions  "Ruins,"  "Trium- 
phal arches,"  and  "Wreath  of  Stars  ;"  the  sym- 
bolical interpretation  is  left  to  every  one's  con- 
jecture. But  afterwards,  for  reasons  not  known, 
Schumann  gave  up  the  idea  of  publishing  the 
Fantasia  for  that  object,  and  dropped  the  titles 
at  the  same  time.  Instead  of  these  he  affixed  to 
the  work  as  a  motto  the  strophe  by  Fr.  Schlegel : 

"Durch  alle  Tone  tonet 

Im  bunten  Erdeutraum 

Eia  lelser  Ton  gezogen 

Fur  den  cler  heimlich  lauschel;." 

and  on  its  appearance  dedicated  it  to  Franz 
Liszt. 

No  fitter  title  could  have  been  found  for  this 
piece  of  music,  than  that  which  has  been  given 
it  of  "Fantasia."  All  the  three  movements  sepa- 
rately considered — the  order  in  which  they  suc- 
ceed one  another  is  different,  to  be  sure,  from  the 
traditional  one — have  at  first  sight  something  ap- 
proaching the  Sonata  form;  but  on  nearer  ac- 
quaintance you  perceive  as  a  cliaracteristic  of 
the  Fantasia  the  tree  intermingling  of  different 
Art  forms.  Thus  the  first  section  of  the  first 
movement,  essentially  developed  out  of  the  main 
thought,  which  runs  as  far  as  the  19  th  measure, 
bears  unmistakeably  the  character  of  the  Sonata 
form ;  then  follows  a  middle  section  in  the  soncr 
form,  only  once  interrupted  by  the  passing  en- 
trance of  the  miin  thought;  and  at  the  close 
comes  back  the  first  section  with  some  modifica- 
tions. 

The  second  movement,  march-like  in  its  main 
thought,  belongs  in  great  jjart  to  the  Rondo  form  ; 
but  it  is  also  interrupted  after  the  first  section  by 
a  two-part  song-like  interlude,  which  then,  in  its 
further  development  is  underbuilt  and  minded 
with  a  pointed  figure  taken  from  the  principal 
motive,  and  finally  leads  back  again  to  the  first 
theme. 

The  third  and  last  movement  belongs  Ihrou'ili. 
out  to  the  song  form  ;  there  are  two  main  passa- 
ges, in  C  and  A  fiat,  which  at  last  mingle  pecu- 
liarly and  run  out  into  a  Coda. 


The  whole  work,  weighed  by  its  ideal  contents, 
must  unhesitatingly  be  counted  among  the  most 
important  that  Schumann  created  during  his  first 
productive  period  extending  to  the  year  1840. 
The  motives,  with  all  their  originality,  are  un- 
commonly intensive,  and  in  most  cases  have  a 
significant  melodic  charm,  rather  in  the  sense  of 
a  Beethoven  to  be  sure,  than  in  that  of  a  Haydn 
or  a  Mozart.  There  is  something  altogether  Ti- 
tanic and  world-storming  in  them,  which,  roaring 
onward  on  the  wings  of  a  bright  blazing  fancy, 
would  enchain  the  soul  of  the  listener,  if  only  the 
presentation  of  the  whole,  with  all  its  depth  and 
grandeur,  were  more  complete  and  plastic.  The 
chief  clogs  upon  the  hearer's  sympathy  in  passa- 
ges of  this  work  are  engendered  by  those  peculiar 
complicated  rhythmical  forms,  which  do  not 
achieve  a  clear  outlet  for  themselves  until  some- 
what later,  and  which  here,  as  in  the  preceding 
works,  sometimes  overstep  the  measure  of  a  beau- 
tiful movement.  The  last  piece  alone  may  forni 
an  exception  to  this  remark,  as  this  comes  nearest 
to  the  demands  of  a  measured  exposition,  al- 
though it  is  inferior  to  the  first  two  in  all  that  re- 
gards the  grandeur  and  fine  enthusiasm  of  the 
leading  thoughts. 

(To  be  continned). 


The  Philosophy  of  the  Fine  Arts. 

(From  the  North  American  Review]. 


{Continued  from  page  371.) 
Next  in  the  ascending  series  of  the  fine  arts  stands 
Sculpture.  Originally,  as  we  have  seen,  it  was  close- 
ly allied  to  Architecture,  and  for  a  long  time  subordi- 
nate to  it.  The  st.itues  of  India  and  Egypt  are  all 
essentiiilly  architectural ;  with  half  closed,  heavy 
eyes,  and  arms  pinioned  to  their  sides,  they  hick  life 
and  liberty.  Greek  statuary,  on  tlie  other  hand,  is 
endowed  with  a  freedom  and  individuality  corres- 
ponding to  the  emancipation  of  the  religious  con- 
sciousness of  the  Greek  people.  This  freedom,  how- 
ever, was  only  a  gradual  attainment  on  the  part  of 
the  Greeks.  "Life  is  short,  and  art  is  long,"  and  the 
perfection  of  all  human  productions  is  not  to  be 
reached  by  the  efforts  of  a  few  generations,  much  less 
within  the  hour-glass  of  one  man's  life,  but  depends 
on  the  accumulated  labor  and  experience  of  succes- 
sive ages,  each  mounting  higher  than  the  former  by 
a  slow,  spiral  ascent,  wliich  often  seems  like  moving 
on  a  dead  level.  Thus  the  earlier  Greek  sculpture  is 
only  a  slight  advance  beyond  the  Indian  and  the 
Egyptian,  and  appears  to  have  been  derived  from 
them.  It  is  a  different  stage  of  the  same  type,  an- 
other expression  of  a  religious  symbolism,  in  which 
every  attitude,  limb,  and  feature  has  some  moral  or 
intellectual  significance.  Consequently  we  find  in 
the  remotest  periods  of  Hellenic  art  images  which  we 
might  expect  to  see  only  on  the  banks  of  the  Nile  or 
the  Ganges.  Three-eyed  Jupiters, four-armed  Apollos, 
a  Bacchus  in  the  form  of  a  bull,  a.  Eurynome  like  a 
mermaid,  a  colossal  Diana  with  ten  hieroglyphic 
tiers  of  breasts,  and  a  black  Ceres  with  the  head  of  a 
horse  encircled  with  serpents.  The  period  which 
produced  these  monstrosities  was  pantheistic  ;  they 
are  the  embodiments  of  the  old  Orphic  theology,  in 
which  the  gods  were  regarded  as  substantial  poten- 
cies or  powers  of  nature,  prescriptive  types  of  ideas 
and  qualities  to  which  we  do  not  always  possess  the 
key.  Apollo  was  originally  the  sun-god,  extending 
his  arms  on  all  sides  like  rays  of  light.  But  as  light 
is  the  emblem  of  knowledge,  he  became  the  god  of 
prophecy  and  the  corypheus  of  the  IVIuses,  and  final- 
ly was  endowed  with  a  distinct  personality  as  the 
god-man,  the  ideal  of  spiritual  power  and  beauty.  So 
it  was  with  the  oldest  images  of  all  the  deities,  which 
were  supposed  to  have  fallen  from  heaven.  They 
were  highly  symbolical  in  their  purpose,  and  very 
stiff  and  conventional  in  their  mode  of  representation. 
In  some  of  the  most  primitive  temples  they  were  mere 
blocks  of  wood  or  stone,  with  limbs  and  lineaments 
rudely  indicated  by  lines  drawn  on  or  deeply  cut  into 
the  surface,  after  the  manner  of  Egyptian  basso- 
rilievos.  In  other  the  divinities  are  not  distinguisha- 
ble from  each  other  in  form  or  feature,  but  only  by 
their  emblems, — the  thitnder-bolt,  the  trident,  the 
caducous,  or  the  palm-branch.  They  were  not  in- 
tended to  resemble  persons,  but  to  represent  princi- 
ples.    The  lively  imagination  and  symmetrical  mind 


of  the  Greek  soon  revolted  against  the  bungling  and 
materialistic  methods  of  expressing  attributes.  The 
hundred  bands  of  Briareiis  and  the  multitudinous 
eyes  of  Argus  are  cheap  and  childish  contrivances  to 
indicate  power  and  intellicence,  compared  with  the 
ambrosial  curls  and  knitted  brow  of  the  Olympian 
Jove  or  the  prophetic  glance  and  majestic  front  of 
Apollo.  Yet  eo  slow  was  the  growth  of  art  even  in 
Gi-eece,  that  after  Daidalus  had  half  freed  tlie  statue 
from  its  original  clay  by  opening  its  eyes  and  sepa- 
rating its  legs,  eight  centuries  elapsed  before  it  be- 
came a  living  soul  under  the  hand  of  Phidias. 

Sculpture,  as  well  as  architecture,  was  at  first  em- 
ployed exclusively  in  the  service  of  religion,  and 
even  during  its  palmiest  days,  in  the  age  of  Pericles, 
it  continued  to  be  devoted  to  this  end  in  all  its  high- 
est efforts.  In  Athens  there  was  doubtless  mucb 
stone  cuttinof  and  wall-painting  applied  to  the  dady 
necessities  of  life,  but  statues  and  pictures,  as  objects 
of  ai't,  were,  as  we  have  said,  unknown  in  private 
dwellings.  Before  the  time  of  Socrates  there  is  not 
a  single  instance  of  a  portrait  bust ;  and  portrait- 
painting  was  first  practised  in  the  school  of  Apelles, 
a  contemporary  of  Alexander  the  Great.  Pausanias 
(I.  46)  informs  us  that  a  certain  Phryne  contrived  to 
gain  possession  of  a  statuette  of  Cupid  made  by  her 
lover  Praxiteles  ;  but  she  dared  not  incur  the  danger 
of  keeping  it,  and  consequently  atoned  for  her  im- 
piety by  consecrating  it  as  a  public  work  of  art  at 
Thespia,  her  native  city.  'In  Athens  there  were  no 
private  galleries  of  art,  such  as  we  find  in  modern 
European  cities.  Phidias  was  forbidden  even  to  put 
his  name  on  the  statue  of  Minerva  ;  and  because  it, 
was  alleged  that  in  the  representation  of  the  battle  of 
the  Greeks  and  Amazons,  which  adorned  tlie  shield 
of  the  goddess,  he  had  introduced  among  other  fig- 
ures the  portraits  of  himself  and  his  friend  Pericles, 
ho  was  accused  of  impious  ambition  and  thrown  into 
prison,  wdiere  he  died.  It  was  not  until  the  Macedo- 
nian age  that  the  plastic  arts  began  to  forget  their 
sacred  destination,  and  degenerate  into  means  of 
gratifying  the  luxurv  of  individuals.  The  function 
of  the'scniptor  was  half  priestly;  he  was  the  com- 
missioned interpreter  of  the  gods.  We  are  told  that, 
when  Phidifis  had  completed  tie  Olympian  Jove,  the 
lightning  fell  from  heaven  and  touched  the  statue  in 
approbation  of  the  work.  It  is  this  sense  of  sacred- 
ness  that  confers  a  value  on  these  forms.  In  the  pro- 
gress of  sculpture,  from  the  brute  shape  of  an  Ephe- 
sian  Diana  to  the  beautiful  proportions  of  an  Apollo 
Belvedere,  we  can  trace  the  progress  of  theological 
ideas  from  pantheism  to  anthropomorphism. - 

The  same  is  true  of  Christian  sculpture  and  paint- 
ing. In  the  Middle  Ages,  as  in  Asia,  in  Egypt,  and 
in  Greece,  art  began  wdth  religious  themes.  Archi- 
tecture, as  we  have  seen,  led  the  way,  and  became 
the  parent  of  the  whole  family  of  arts.  It  is  difficult 
for  us  to  form  a  conception  of  the  sacredness  which 
surrounrled  the  vocation  of  the  mediteval  artist.  He 
had  a  higher  aim  tb.an  technical  beauty,  the  glories 
of  color,  or  feats  of  anatomical  skill.  It  was  a  holy 
office  committed  to  consecrated  hands.  The  acade- 
mies of  art  in  those  days  were  religious  fraternities 
and  societies  for  spiritual  edification.  Such  were 
the  schools  of  Siena  and  Florence  during  the  four- 
teenth century.  The  code  which  prescribed  the  qual- 
ifications for  membership  laid  more  stress  on  person- 
al piety  than  on  technical  skill.  A  Spanish  sciilptor 
who  broke  in  pieces  a  statue  of  Christ  because  the 
purchaser  refused  to  pay  a  stipulated  price,  was  con- 
victed of  sacrilege  by  the  Inquisition.  As  an  artist 
he  was  ordained  to  a  holy  task.  The  marble  became 
in  his  hands  what  the  wafer  is  in  the  hands  of  the 
priest,  a  sacred  thing;  and  as  it  was  moulded  into 
form,  it  received  a  consecration  which  took  it  from 
the  posses,=inn  of  the  individual  and  placed  it  under 
the  protection  of  the  Church. 

To  this  habit  of  thinking,  more  than  to  any  infiu- 
ence  of  climate  and  social  customs,  the  Greeks  owed 
their  supremacy  in  sculpture,  and  the  mediasval  Ital- 
ians their  superiority  in  painting.  On  this  ladder 
art  .ascended  to  the  heaven  of  its  divineness.  Its  ob- 
jects were  not  deified  by  their  beauty,  so  much  as 
beautified  by  their  divinity.  The  artist  was  at  the 
same  time  a  worshipper,  to  whom  the  expression  of 
beauty  was  a  service  of  piety,  and  from  the  depths  of 
whose  fervent  religious  emotion  sprang  forth  a  throng 
of  sliapes  flashing  With  all  the  lustre  that  devotion 
could  lavish  upon  them.  The  rude,  unfashioned 
stone,  before  which  the  Arcadian  bowed  in  reverence, 
was  like  a  magnet  that  set  in  motion  all  the  invisible 
currents  of  his  religious  nature.  It  was  this  fine  sus- 
ceptibility to  mental  impressions  derived  from  mate- 
rial images,  aided  by  an  exquisite  perception  of  the 
significance  and  .■esthetic  value  of  form,  that  enabled 
Grecian  art  to  break  the  tough  chrysalis  of  a  conven- 
tional type,  and  emerge  free  and  gloriously  transmu- 
ted. 

In  sculpture  still  more  than  in  architecture  the 
thought  predominates  over  the  material,  and  is  more 
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clearly  oxpi-essecl  in  it.  It  is  tlierefovo  a  liij,'hei'  an 
tlif n  architccturo.  The  nuitciiiil  is  tlio  snnic,  but  it 
taki'S  a  bodily  form,  and  thus  ndvanucB  from  the  in- 
organic. It  is  not  merely  orectinfi;  a  temple,  but  it  is 
huildint;  a  hnninn  body,  tlie  temple  of  the  bouI.  The 
perfection  of  sculpture  rests  on  the  correspondency  of 
soul  and  body,  on  the  idea  of  the  supremacy  of  the 
psychological  over  the  physiological,  that  every  soul 
builds  its  own  body  and  (iiida  in  it  an  adequate  ex- 
pression of  itself ;  as  Spenser  says, 

"For  of  the  soul  the  body  form  doth  tnki?, 
For  BOul  is  form,  aod  doth  tlie  body  make," 

In  painting  the  spiritual  predominates  still  more 
over  the  material  ;  in  fact,  one  of  the  primary  quali- 
ties of  matter  is  eliminated,  viz.  tliickness.  A  paint- 
ing has  only  two  dimensions,  length  and  breadth. 
Sculpture  uses  the  same  substance  as  architecture, 
but  it  controls  and  permeates  it  more  completely ; 
there  is  no  superfluous  residue,  nothing  that  is  not 
filled  with  life.  In  the  glow  of  the  artist's  inspira- 
tion, tlie  marble  becomes  as  wax  in  his  hands,  and  is 
easily  moulded  fo  the  image  of  his  thought.  Paint- 
ing, in  its  purer  ideality,  works  in  a  finer  substance. 
It  represents  the  life  of  the  soul,  not  in  the  heavy 
masses  of  sculpture,  but  in  the  play  of  light  and 
shadow  on  a  colored  surface.  The  simple  fact  that 
painting  can  represent  that  "world  of  eloquent  light," 
the  human  eye,  gives  it  a  vast  superiority  over  the 
somnambulic  form  of  sculpture;  although  it  must 
be  confessed  that  this  limitation  of  sculpture  is  not 
without  peculiar  advantages,  for  the  light  which  is 
withdrawn  from  the  eye  is  diffused  through  all  the 
members,  spiritualizing  them,  so  that  the  statue 
seems  only  to  have  been 


Sculpture  is  best  employed  in  isolated  figures,  and 
seldom  ventures  beyond  the  representation  of  small 
groups  in  which  the  characters  are  intimately  related  ; 
such  as  man  and  woman  both  together  constituting 
one  complete  human  being  ;  the  youth,  the  maiden, 
and  the  mother ;  Laocoon  and  his  sons  in  the  folds 
of  the  serpent;  Sleep  and  Death,  as  seen  at  San  II- 
defonso  in  Spain  ;  or  the  celebrated  trinity  of  Scopas 
and  Praxiteles,  personifying  the  kindred  afl'ections, 
Eros,  Himcros,  and  Pothos.  It  is  only  in  basso- 
rilievo  that  it  can  express  the  complex  'interests  of 
heroic  or  dramatic  sentiment  consistently  with  grace 
and  dignity  ;  and  all  the  larger  groups  of  free  sculp- 
ture which  antiquity  has  bequeathed  to  us,  such  as 
the  Niobe,  the  Elgin  and  the  JEginean  marbles,  were 
purely  architective,  i.  e.  they  were  employed  as  re- 
liefs to  adorn  the  metopes  and  pediments  of  temples, 
and  were  therefore  in  their  nature  and  use  pictorial. 
Painting,  on  the  contrary,  does  not  stop  with  the  sin- 
gle portrait  or  the  group,  but,  by  means  of  foreshort- 
ening and  perspective,  blends  the  far  and  the  near 
into  great  compositions,  epic,  historical,  and  allegor- 
ical. Tlie  oldest  sculpture  is  architectural,  nnd'thc 
oldest  painting  is  sculpturesque.  Each  grew  up  in 
apprenticeship  to  its  predecessor  before  it  appeared 
as  a  master-art.  Sculpture,  in  the  ditTerent  phases 
of  rilievo,  was  first  employed  as  a  decoration  in  con- 
nection with  temples,  and  color  was  originally  ap- 
plied to  enliven  and  heighten  the  expression  of  statu- 
ary. Thus  they  are  all  united  in  a  vital  continuity 
of  development ;  emanations  of  the -same  pious  en- 
thusiasm, and  devoted  to  the  same  spiritual  service. 

Few  will  doubt  that  the  Reformation  gave  us  a 
sounder  morality,  a  more  beautiful  charily,  and  a 
purer  doctrine;  but,  at  the  same  time,  it  was  attend- 
ed with  a  great  decrease  of  that  superabundant  relig- 
ious sensibility  which  overflows  in  all  manner  of  idol- 
atries. What  the  moral  being  gained,  the  imagina- 
tion lost.  An  abstract  and  metaphysie  creed  seldom 
leads  the  worshipper  to  the  cultivation  of  any  super- 
erogatory and  luxurious  devotion.  It  abjures  the 
images  of  the  Saviour,  the  Virgin,  and  tlie  saints, 
and  watches  over  the  dry  spirituality  of  its  worship 
with  iconoclastic  jealousy.  Even  the  consecrated 
walls  have  been  stripped  of  their  sacredness,  and  the 
word  Church  transferred  from  the  edifice  to  the  in- 
visible body  of  the  devout  assembly.  But,  above  all, 
the  Reformation  unsealed  the  Bible  and  put  it  into 
every  man's  hand,  and  by  this  simple  act  thrust 
.aside  the  statues  and  the  pictures  which  had  hitherto 
been  the  chief  authorized  and  accessible  interpreters 
of  religion.  .  Christianity,  however,  even  from  an 
aesthetic  point  of  view,  does  not  find  its  fullest  and 
highest  expression  in  the  sublime  conceptions  of  Mi- 
chel Angelo,  or  in  the  forms  of  beauty  which  grew 
up  under  the  touches  of  Raphael's  pencil,  but  seeks 
a  more  spiritual  medium  of  utterance  in  music, 
poetry,  and  prose ;  in  these,  especially  in  the  last 
two.  Protestantism  records  the  most  splendid  achieve- 
ments.    It  shines  pre-eminently  in  its  literature. 

Of  the  five  senses  with  which  man  is  endowed,  only 
two  are  inlets  of  beauty  to  the  soul,  namely,  the  eye 


and  the  ear.  The  ear  is  a  more  spiritual  organ  than 
the  eye,  furnishes  a  readier  access  to  the  soul,  and 
contributes  more  to  mental  cnllure  and  the  gn)wili 
of  the  finer  feelings.  Through  the  eye,  the  soul 
pours  itself  out  on  the  exlerrwil  world  ;'  tlirough  the 
ear,  it  draws  into  itself  by  mysterious  cords  the  spir- 
itual content  of  the  external  world.  The  eye  is  peri- 
pheric; the  ear,  central.  By  means  of  tlio  former, 
wo  see  the  outer  man,  what  ho  does  ;  by  moans  of 
the  latter,  wu  got  the  most  perfect  conception  of  the 
iimer  man,  his  thought  embodied  in  speech.  Sight 
conveys  a  knowledge  of  form  and  of  the  mutinil  re- 
lations of  things  in  space  ;  sound  gives  us  an  idea  of 
their  internal  structure.  We  know  that  a  body  is 
hard,  dense,  brittle,  or  elastic,  not  froin  its  shape,  nor 
eren  'from  its  resistance  to  pressure,  but  from  the  tone 
which  it  omits  when  in  vibration.  By  this  we  are 
made  acquainted  with  the  ultimate  constitution  and 
arrangeinent  of  particles  underlying  all  tangilile  and 
visible  qualities.*  We  concludo,  then,  that  the 
speaking  arts,  which  address  themselves  to  the  ear, 
are  higher  and  inore  spiritual  than  the  imaging  arts 
which  are  addressed  to  the  eye.  The  first  of  these 
speaking  arts  is  Music.  Painting,  as  we  have  seen, 
is  a  mere  surface  having  only  two  dimensions.  Mu- 
sic is  still  freer  from  physical  conditions ;  it  leaves 
ont  all  relations  of  space,  and  stands  midway  be- 
tween a  thought  and  a  thing;  its  material  is  sound, 
which  docs  not  occupy  space,  but  develops  itself  in 
time.  The  vibrations  which  produce  the  tone  ore 
indeed  propagated  in  space,  but  they  are  not  the 
tone  ;  they  are  its  scientific  explanation  as  a  phenom- 
enon, but  are  never  associated  with  its  effects.  Mu- 
sic is  the  natural  expression  of  feelings,  .as  speech  is 
the  natural  expression  of  thoughts  ;  acting  immedi- 
ately on  the  emotions,  it  bears  only  an  indirect  rela- 
tion to  ideas,  which  it  never  calls  up  except  by  asso- 
ciation. Music,  the  language  of  feeling,  cannot  bo 
adequately  translated  into  speech,  the  language  of 
thought.  It  enlivens  and  directs  the  im.agination 
and  fills  the  soul  with  delightful  revery,  but  it  lacks 
precision  ;  it  is  inefl^able,  it  cannot  be  told  in  words. 
In  this  apparent  defect  lies  the  real  and  peculiar  pow- 
er of  music.  Sentiment  is  at  once  more  and  less 
than  thought ;  more,  because  in  the  emotions  lie  the 
germs  of  many  thoughts  ;  less,  because  these  germs 
are  only  possible  thoughts  ;  there  is  more  substance 
in  the  feelings,  more  clearness  in  the  thoughts.  Men 
are  less  separated  in  the  former  than  in  the  latter. 
The  whole  world  fraternizes  in  music  ;  it  is  a  univer- 
sal language  ;  it  is  the  inarticulate  voice  of  the  heart, 
recognized  by  and  appealina:  to  all.     ' 

Every  art  lias  certain  limitations  beyond  which  it 
cannot  pass  with  impunity,  and  the  attempt  on  the 
part  of  music  to  express  ideas,  or  to  represent  things, 
has  always  turned  out  dis.astrous.  In  striving  after 
the  mere  illusion  of  the  ear,  it  is  degraded  from  its 
high  function.  Its  greatest  achievements  are  not 
to  whistle  like  a  bird,  to  ring  like  a  bell,  or  to  bang 
like  a  culverin.  The  climax  of  absurdity  in  this  re- 
spect was  attained  in  the  musical  btlffooneries  of  the 
German  and  Italian  contrapuntists  of  the  seventeenth 
century,  who  employed  all  the  resources  of  violin 
and  oboe  in  giving  the  cackle  of  a  ben,  or  in  render- 
ing in  ler/ato  the  "linked  sweetness  long  drawn  out" 
of  mewing  cats,  with  an  occasional  sfaccafo  Ihrown 
in  by  way  of  a  spit.  Thus  the  sheep  of  Jlarcello 
bleat  in  soprano,  and  the  oxen  low  in  contralto,  all 
of  which  may  h.ave  been  very  ideal  and  edifying  to 
the  Venetians,  who  might  never  have  tin  opportu- 
nity of  hearing  those  animals.  There  is  a  sublimity 
in  a  natural  storm  which  even  the  best  performer  of 
Steibelt's  musical  one  fails  to  represent  by  tipping 
the  upper  notes  in  imitation  of  raindrops  and  rum- 
bling among  the  loner  keys  with  both  hands  full  of 
thunder.  In  this  gross  mimicry  of  sounds,  music, 
the  purest  of  the  arts,  is  degraded  to  a  juggler's  trick. 
It  may  excite  gaping  astonishment  and  gratify  low 
curiosity;  so  does  the  man  on  the  market-place  who 
swallows  tow  and  pitlls  ribbons  out  -of  his  mouth. 
Paganini  was  a  genius,  but  when  he  strove  after  vul- 
gar effect  by  fiddling  on  one  string,  he  was  no  better 
than  a  clown  cutting  antics  on  a  tight  rope  ;  and 
Eulenstein  playing  a  tune  on  sixteen  Jews  harps 
stands  no  higher  as  an  artist  than  the  It.tlian  harle- 
quin who  keeps  six  oranges  in  the  air.  In  favor  of 
imitative  music  some  may  be  disposed  to  cite  exam- 
ples from  the  great  masters, — the  magnificent  Hail- 
storm Chorus  of  Handel,  or  the  plaintive  cuckoo- 
notes  of  the  clarionet  in  Beethoven's  Pastoral  Sym- 
phony. But  here  the  end  sought  is  not  a  barren  im- 
itation ;  the  rage  of  the  elements  and  the  song  of  the 
bird  are  lost  sight  of  in  the  grander   themes  which 

*  It  may  be  true  that  men  are  less  moved  by  what  they 

hear  than  by  what  they  see 

"Segnius  irritant  animo."  dcmissa  per  aurem 
Quam  quie  sunt  oculis  subjecta  fidelibus,  et  qna3 
Ipse  sibi  tradit  spectator." 

The  eye,  it  is  true,  takes  in  and  interprets  more  quiclily,  but 

the  impressions  are  less  deep  and  lasting  than  those  received 

through  the  ear. 


thoy  suggest  and  blend  with  the  whole  composition 
in  hiirinoiiious  subordination  to  a  spiriiinil  purpose. 
So  little  indeed  is  music  u  mere  reproduction  of  the 
sounds  that  eiilcr  through  the  scnsunl  car,  that  tho 
["•cnliar  grandeur  of  Heetlioven'i  rompo.-itions  is  at- 
tributahle  in  a  great  measure  to  ilio  deafness  which 
alllicied  him  during  the  latter  half  of  his  life.  What 
celcstiul  melodies  entranced  his  soul  in  llio  midst  of 
the  silenco  of  earth  1 

If  we  compare  music  with  painting,  we  shall  see  a 
striking  resemblance  in  the  materials  of  the  two  arts, 
— in  the  seven  tones  of  tho  diatonic  scale  and  the 
seven  colors  of  the  solar  spectrum.  Dark  and  light 
colors  produce  effects  corresponding  to  those  produc- 
ed hy  deep  and  high  tones  ;  such  epithets  as  gentle, 
subdued,  loud,  &e.,  apply  equally  to  both.  There  is 
also  a  moral  (pnility  in  colors  as  well  as  in  tones ; 
gray,  of  which  Michel  Angelo  was  so  fond,  is  full  of 
gravity  and  sublimity.  This  correspondency  between 
sound  and  color,  however,  is  wholly  subjective,  and 
may  bo  to  some  extent  visionary. 

Objectively  and  constructively,  music  is  analogous 
to  architecture.  Tho  fundamental  law  of  the  lattf;r 
is  symmetry  and  proportion  ;  that  of  tho  former, 
rhythm  and  harmony;  but  what  those  are  in  space, 
these  are  in  time.  Architecture  is  tho  symmetrical 
arrangement  of  a  solid  material, — metal,  wood,  or 
stone  ;  music  is  the  audible  tone  ringing  off  from  this 
material  in  vibration.  Tho  physical  body  is  archi- 
tecture ;  the  spiritual  body  is  music.  Thus  the  low- 
est of  the  speaking  arts  is  only  a  spiritualization  of 
the  lowest  of  the  imaging  arts  ;  and  this  is  what  He- 
gel meant  when  he  defined  music  to  be  architecture 
translated  from  space  into  time.  In  it  geometry 
rules  over  the  tonderest  emotions,  and  all  its  subtle 
harmonies  are  woven  in  a  mathematical  frame-work. 
Meyerbeer's  Prophet  rests  on  the  theorems  of  Euclid. 
Tlie  same  principles  led  to  Kepler's  Law  and  to 
Jenny  Lind's  Bird-song ;  and  it  is  a  fact  perhaps 
worth  considering,  that  the  divisions  of  a  musical 
string  have  a  near  correspondence  to  the  relative  dis- 
tances of  the  planets  from  the  sun  ;  so  that  the  Pyth- 
agorean doctrine  of  the  harmony  of  the  spheres  may, 
after  all,  have  a  scientific  basis.  Vitruvius  main- 
tained that  he  who  would  excel  as  an  architect  must 
be  also  a  musician  ;  and  Goethe  in  conversation  with 
Eckermann  (II.  88),  calls  architecture  a  petrified  mu- 
sic, because  the  impressions  produced  by  each  are 
similar.  The  cathedral  is  a  vast  org-an,  whose  melo- 
dies are  fixed  in  stone,  and  reach  the  soul  through 
the  eye,  instead  of  through  the  ear.  Apparently 
there  can  be  no  greater  contrast  than  the  heavy  mass- 
ess  of  architecture,  and  the  flowing,  ever-changing 
tone-waves  of  music  ;  yet  they  are  intimately  related, 
and  the  fitness  of  the  temple  music  to  the  temple  is 
complete,  like  the  union  of  soul  and  body  or  the  uni- 
ty of  thought  and  word.* 

Historically  also  the  tone  and  temper  of  every  stage 
of  culture  and  type  of  civilization  are  reflected  in  its 
music.  It  is  well  known  that  there  is  a  great  variety 
of  keys,  majors,  minors,  sharps,  flats,  &c.,  which  are 
supposed  to  h.ive  a  peculiar  adaptation  to  the  mani- 
fold moods  of  mankind  ;  but  the  truth  is,  the  musical 
ear  of  humanity  changes  from  age  to  age,  so  that  the 
same  key  is  employed  at  different  periods  for  differ- 
ent purpo.ses.  The  fact  that  G  minor  in  Schubert's 
Erikonig  is  used  to  express  a  sentiment  of  heart- 
chilling  horror,  is  no  guaranty  that  it  could  be  em- 
ployed by  a  composer  of  the  year  2000  to  produce  the 
same  effect.  Dorian  music  was  in  the  key  of  D  mi. 
nor,  but  the  firm  and  manly  qualities  which  Aristotle 
and  Athenaius  attribute  to  it  belong,  according  to  our 
feeling,  rather  to  C  major,  the  key  of  Phrygian  mu- 
sic. Tlius  we  have  literally  made  a  leap  a  dorio  ad 
phrvphim.  To  the  ear  of  the  eighteenth  century  G 
major  was  a  brilliant,  ingratiating  tone  ;  and  Kircher 
in  his  Musiirgia  T/nivei'salis,  published  in  16-35,  calls 
it  ionum  voluptuosum  ;  by  us,  on  the  contrary,  it  is  re- 
garded as  especially  modest  and  naive,  although  a 
little  frivolons.  Before  the  time  of  Calvisius,  who 
lived  in  the  sixteenth  century,  C  major  was  the  love- 
tone  ;  but  it  is  in  A  major  that  Mozart's  Don  Gio- 
vanni declares  his  p.assion  to  Zerline.  In  the  seven- 
teenth century  D  minor  was  the  tone  of  holy  sereni- 
ty ;  with  Gluck  and  Mozart  it  bears  the  stamp  of 
brooding  melancholy  and  dread,  whereas  in  Weber's 
Der  Freischiitz  it  is  the  voice  of  wild  demoniac  ven- 
geance and  triumph.  The  publication  of  Goethe's 
Werlher  was  followed  by  a  morbid  accumulation  of 
sentimentality  throughout  all  Europe,  which  gave 
rise  to  a  multitude  of  love  songs  in  the  despairing, 
suicidal  key  of  G  minor  ;  to  such  a  degree  is  the  mu- 
sic of  any  period   a  delicate  pathometer,   which  de- 

*  It  may  seem  strange  at  first  sight,  that,  whilst  there  are 
women  who  have  won  fame  as  sculptors,  painters,  pocta.  and 
prose-writers,  female  genius  appears  to  be  wholly  excluded 
fromarchitecture  and  music,  and  we  are  nnable  to  recall  a 
single  instance  of  a  female  architect  01  a  female  composer  of 
any  eminence.     This  is  an  additional  evidence  of  the  analogy 
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tects  the  nature  and  measures  the  intensity  of  its  emo- 
tions. The  eightcentli  century  preferred  the  -voices 
wliich  ore  most  nearly  taneJ  to  the  violin.  The  ar- 
tilirial  anil  em:is™late(l  voice  of  the  man  who  sanjr  as 
if  he  1)0(1  a  small  oboe  in  his  throat  was  thought  to  be 
peculiarly  lit  for  renderint;  lyric  and  dramatic  music. 
We  give'preference  to  the  brighter  tones  of  the  flute, 
the  clarionet  ami  the  horn,  to  the  splendor  of  burnish- 
ed over  that  of  molten  gold.  Tones  and  keys  which 
a  century  ago  were  employed  only  to  express  the 
strongest  emotions,  are  now  applied  on  the  most  or- 
dinary occasions;  the  spices  and  highly  seasoned 
condiments  of  our  ancestors  have  become  our  daily 
bread.  This  musical  phenoinenon  corresponds  also 
to  the  belief  of  some  physiologists  that  the  average 
human  pulse  has  quickened  about  ten  throbs  per  min- 
ute during  the  last  half  centnry ;  so  that  the  fever- 
pulse  of  fifty  years  ago  is  the  healthy  working-pulse 
of  to-day.  This  acceleration  marks  precisely  the 
difference  between  a  harp  and  a  piano,  between 
touching  a  string  with  the  finger  and  hitting  it  with 
a  hammer;  and  even  our  piano-forte  music  is  more 
forte  than  piano.  Quantz,  who  taught  the  flute  to 
Frederic  the  Great,  speaking  of  execution,  says,  "In 
adagio  every  note  must  be  gently  caressed."  But 
the  taste  of  to-day  seems  to  demand  that  every  note 
should  be  vigorously  cuffed.  In  this  age  of  over-ex- 
citement the  ear  has  grown  dull  to  the  more  subtle 
and  delicate  harmonies,  as  if  it  had  been  stunned  by 
the  din  of  railways  and  the  whistle  of  steamboats  ;  so 
that  the  brilliant  music  of  a  century  ago  is  no  longer 
brilliant  to  us.  In  order  to  produce  the  elTect  which 
it  was  meant  to  produce,  we  are  obliged  to  increase 
the  volume  of  the  orchestra,  and  put  two  instruments 
where  our  grandfathers  put  only  one.  At  this  rate 
the  next  generation  will  be  obliged  to  add  a  calliope. 
It  is  certain  that  since  the  days  of  Haydn  and  Han- 
del the  key  of  the  flageolet  has  gone  up  a  third,  or 
even  an  octave.*  This  metamorphosis  of  the  ear  is 
one  of  the  most  curious  facts  in  the  history  of  music. 
We  know  not  how  it  is  that  the  eleventh  century  de- 
rived pleasure  from  the  compositions  of  Guido  da 
Arezzo,  which,  if  performed  in  one  of  our  concert- 
rooms,  would  drive  the  auditory  from  the  house. 
(To  be  continued.) 


Music  in  England. 

The  Musical  History  of  the  Year  1SC6. 
(rrom  the  Choir  and  Musical  Record. J 

Among  the  most  difficult  tasks  which  we  can  well 
lay  before  the  musieal  historian  is  that  of  stating  the 
actual  amount  of  progress  made  in  the  art  during  any 
particular  year,  and  yet  if  our  annual  record  does  not 
shew  some  signs  of  progress,  it  must,  by  the  very 
nature  of  things,  tell  of  absolute  retrogression,  for  in 
art  as  in  religion  there  is  no.  stationary  position. 
Looking  back,  then,  at  the  year  1866  from  this  special 
point  of  view,  it  is  hard  to  say  where  any  definite 
evidence  has  been  given  either  of  an  improvement  in 
the  public  taste  or  in  popular  musical  education. 
There  have  not  been  wanting  signs  of  the  still  power- 
ful influence  which  the  trash  in  music,  as  in  literature, 
exerts  over  the  minds  of  a  large  class  of  persons  to 
whom  the  art  is  simply  a  vehicle  for  the  retailing  of 
bad  jokes  and  the  promulgation  of  insane  specimens 
of  anything  but  English  poetry  which  a  publisher 
would  refuse  even  for  a  half-penny  periodical,  but 
which,  under  the  guise  of  a  song  with  the  usual  tum- 
tura  accompaniment  find  an  unlimited  number  of 
admirers.  Although  the  Ballad  Concerts,  to  which 
we  have  frequently  referred,  have  thus  done  much  to 
depress  rather  than  elevate  the  people  in  the  scale  of 
musical  existence,  and  allhougli  wo  cannot  perhaps 
point  to  the  establishment  of  any  new  form  of  con- 
certs where  really  good  music  has  been  performed  to 
counterbalance  the  evil,  yet  the  interest  excited  by 
the  Report  on  Musical  Education  issued  by  the 
Special  Committee  of  the  Society  of  Arts,  and  the 
subsequent  changes  at  the  Royal  Academy  of  Music, 
give  us  good  reason  to  hope  that  the  year  has  not 
passed  away  without  leaving  some  influence  for  good 
in  its  train,  although  it  may  not  Iiave  been  signalized 
by  any  momentous  events,  like  ^he  fiery  showers 
which  will  render  the  year  remarkable  in  the  annals 
of  the  astronomical  world. 

Iiulccd,  in  ihc  most  important  branch  of  the  art, — 
Church  Music. — we  have  great  reason  to  congratulate 
ourselves  on  the  retrospect  of  ihe  past  year.  Our 
pages  have  been  crowded  with  records  of  CiionAL 
E);,^TivAi,s,  not  only  in  the  noble  cathedrals  and 
.abbeys,  but  in  obscure  country  ])iirishes  where  the 
clergy  have  been  kindled  into  some  degiee  of  enihu- 
siasni  for  the  art,  which  has  ever  ranked  not  only 
next  to  Religion  lierself  in  its  divine  influences,  but 
has  been  always  regarded  as  one  of  her  most  power- 
ful assistants  in  elevating  men  and  raising  their 
thoughts  from  earth  to  heaven 


Musical  Education,  in  its  general  sense,  is  decided- 
ly improving,  though  perhaps  by  slow  degrees.  The 
Royal  Academy  of  Music,  with  our  greatest  English 
composer*  at  its  head  and  one  of  the  most  eminent  of 
foreigners  who  by  long  residence  in,  and  hard  work 
for  our  country,  has  won  its  "  musical  freedom,"  as 
his  lieutenant,!  will  doubtless  notfonly  enlist  a  larger 
amount  of  public  sympathy,  and,  let  us  hope,  receive 
a  larger  sum  of  the  pidilic  money,  but  also  provide, 
what  at  present  we  look  in  vain  for — a  genuine 
school  of  English  artists  capable  of  singing  English 
music.  Although,  however,  mueh  may  be  done  by 
this  institution,  with  good  management  and  an  in- 
creased number  of  free  scholarships,  yet  its  work 
must  always  bear  an  infinitesimal  proportion  to  the 
number  of  those  throughout  the  length  and  breadth 
of  the  land  who  would  not  only  be  worthy  of  musical 
culture,  but  who,  if  trained  ai  artistes  or  composers, 
would  do  honor  to  our  country.  For  musical 
education  to  become  general,  then,  something  more 
is  required  than  the  National  Music  School.  We 
want  the  art  taught  as  an  art  and  not  as  a  mere 
.accomplishment  in  our  ladies'  schools  and  our  public 
grammar  schools  ;  we  want  the  clergy  in  every  parish 
to  do  something  for  the  musical  education  of  their 
people  ;  and  we  want  the  music  of  our  homes  to  be 
raised  in  style  and  in  performance.  If  all  these 
requirements  were  fulfilled,  or  if  even  an  honest 
attempt  were  made  to  begin  to  fulfil  them,  then  the 
Royal  Academy  would  have  no  lack  of  candidates, 
ami  the  English  wonid  by  degrees  take  high  rank 
among  the  nations  of  the  world  as  a  musical  people. 

Turning  to  Italian  Opera,  which,  although  not  the 
most  important,  is  at  any  rate  the  most  costly  and 
most  popular  musical  feast  placed  before  the  London 
public,  we  find  that  so  far  as  relates  to  the  production 
of  novelties  and  the  appearance  of  new  anistes,  Her 
Majesty's  Theatre  bears  the  palm.  Mr.  Mapleson 
not  only  mounted  Gluck's  Iphitjem'a  in  Tauris,  and 
Mozart's  //  Seraqlio,  but  revived  Weber's  Oheron, 
and  Mozart's  Noz~e di  Figaro;  and  although  Gluck's 
opera  was  not  "popular"  enough  to  draw  full  houses, 
we  can  but  give  credit  to  the  enterprising  lessee  for 
thus  adding  another  link  to  the  chain  of  masterpieces 
which  he  lias  brought  forward  since  he  has  been  at 
the  theatre.  Among  the  new  vocalists,  Signor  Mon- 
gini,  a  tenore  7-obiisio,  and  Mr.  Tom  Hohler,  a  tenor 
of  lighter  style,  were  the  only  important  debutants. 
The  former  was  a  valuable  acquisition,  and  was 
equal  to  the  hardest  work  of  the  season;  but  Mr. 
Hohler  was  unable  to  hold  his  ground,  and  soon 
retired  into  the  more  private  life  of  the  concert-room. 
Madame  Grisi  re-appearcd  once  more,  but  only  to 
prove  what  her  best  friends  feared — that  she  was 
past  work  of  such  an  arduous  character,  and  her  first 
was  consequently  her  last  appearance.  Still  holding 
the  services  of  Mdlle.  Tietjens,  Mdlle.  lima  de 
Mnrska,  Mdlle.  Sinico,  and  Mr.  S.antley,  the  lessee 
of  Her  Majesty's  Theatre  was  enabled  to  keep  up  a 
constant  change  of  programme  without  the  slightest 
fear  of  presenting  an  opera  with  an  inefficient  cast. 
At  Covent  Garden,  the  novelty  provided  was  the 
little  comic  opera,  Crispino  e  la  Comare,  by  the 
Brothers  Ricci,  which  was  not  of  any  great  impor- 
tance, the  second  new  opera  promised,  Donizetti's 
Don  Sebastiano,  never  getting  any  farther  than  the 
announcement  in  that  most  dubious  of  guides — the 
prospectus  of  the  forthcoming  season.  The  only  new 
artiste  of  any  note  who  appeared  under  Mr.  Gye's 
auspices  was  Madame  Vilda,  who  sang  in  iVo;-ma  and 
other  operas  with  great  success.  She  has  a  soprano 
voice  of  great  power,  and  a  good  style,  but  lacked 
ease  as  an  actress.  Jldlle.  Adelina  Patti,  Signor 
Mario,  MM.  Faure,  and  Naudin  were  the  most  im- 
portant members  of  the  staff. 

English  Opera  breathed  its  last  at  Covent  Garden 
early  in  the  spring,  and  "left  not  a  rack  behind," 
except  a  few  dresses  and  some  stage  property;  the 
Royal  English  Opera  Company  thus  coming  to.  an 
untimely  death  ;  and  as  if  everyone  had  become 
convinced  that  the  production  of  national  operas  was 
a  losing  speculation,  we  have  had  no  further  attempts 
at  its  revival  to  record,  Mr.  Mellon  only  promising  a 
comic  operetta  as  a  iem-  de  ridmu  for  liis  Christmas 
pantomime,  which  has  outlived  the  opera. 

The  old  Philharmonic  Society  steadily  pursued  its 
conservative  course  at  the  Hanover  Square  Rooms, 
under  Dr.  Sterndale  Bennett's  direction,  and,  as  it 
has  since  appeared,  this  was  to  be  his  last  season 
with  the  Society  he  has  done  so  much  to  improve  and 
benefit.  Even  here  the  inlliicnco  of  the  now  con- 
stantly increasing  taste  for  the  music  of  Schumann 
showed  itself  by  the  peiformance  of  his  Cantata,  Das 
Parodies  and  die  Peri,  at  the  first  concert  of  the 
season  ;  but  it  suffered  in  no  small  degree  from  the 
unsatisfactory  way  in  which  it  was  given.  His  piano- 
forte concerto  was  played  at  a  later  concert  by  Herr 
Jaell.  Among  the  other  soloists  of  the  season  were 
Herr  Joachim  and  Mr.  W.  G.  Ctisins,  the  latter  o' 
»nm.  Stcnidalc  Bennett.  tOtto  Goldschmidt. 


whom  has  since  been  appointed  conductor  of  the 
Society,  a  change  which  will,  doubtless,  not  be  un- 
fruitful in  the  coming  year  ;  and  although  after  Dr. 
Bennett's  successful  direction,  the  most  excellent  of 
musicians  might  well  feel  the  greatness  of  the  work 
he  has  to  do,  and  almost  doubt  his  own  powers,  yet 
we  have  great  confidence  that  the  Society  will  be  well 
managed  by  its  new  head.  At  the  New  Philhar- 
monic Concerts  at  S.  James's  Hall,  there  is  little  of 
absolute  novelty  to  record.  Schumann's  E  flat 
Symphony,  Weber's  clarionet  Concerto  (Mr.  Laza- 
rus,) Spohr's  "Power  of  Sound,"  and  Beethoven's 
C  minor  Symphony  were  among  the  great  things 
done,  while  the  soloists  included'Mr.  J.  F.  Barnet 
and  Herr  Straus. 

The  Musical  Society  of  London,  under  Mr.  Alfred 
Mellon's  direction,  played,  for  the  first  time  in  Lon- 
don, Mr.  Arthur  Sullivan's  new  Symphony,  No.  l,in 
E  minor,  which  was  produced  a  few  weeks  before  at 
the  Crystal  Palace.  Among  the  other  novelties  of 
the  season  was  a  concert  solo  for  the  clarionet  and 
orchestra  from  the  pen  of  Mr.  Silas,  admirably  played 
by  Mr.  Lazarus.  M.  Wieniawski  was  among  the 
soloists. 

It  is,  Jiowever,  to  Mr.  Manns  and  his  now  famous 
band  at  the  Crystal  Palace  Concerts  that  we  must 
award  the  place  of  honor  in  the  history  of  the  orches- 
tral performances  of  the  year  1866  ;  for  while  the  old 
London  Societies  contented  themselves  with  keeping 
up  their  reputation  without  adding  to  their  repertoires, 
he  produced  several  works  new  to  England,  includ- 
ing Ferdinand  Hillcr's  Cantata,  Lorelei/  ;  Gounod's 
hymn,  S.  Cecilia,  in  which  M.  Sainton  played  the 
violin  solo  ;  the  Symphony  mentioned  above,  by  Mr. 
A.  S.  Sullivan,  and  the  overture  to  his  opera,  the 
Sapp/iire  Necklace,  played  for  the  first  time  at  his 
benefit  concert ;  Schubert's  overture  to  Alfonse  xind 
Estrelle ;  and  the  entr'actes  to  the  same  composer's 
Rosamnnde.  Among  the  larger  works  performed 
during  the  year,  were  Mendelssohn's  Walpm-r/isnacht ; 
Handel's  Acis  and  Galatea,  and  his  Alexandei-'s 
Feast;  Mozart's  11  Seraglio;  Gluck's  Iphigenia  in 
Tauris;  in  both  the  latter  works  the  vocalists .  were 
fi'om  Her  Majesty's  Theatre,  Covent  Garden  not  con- 
tributing anv  of  the  attractions  to  the  opera  concerts 
of  1866.  Schumann  shared  the  honors  with  the 
great  masters,  who  were  drawn  upon  freely  for 
symphonies  and  overtures  in  right  good  Sydenham 
stylo. 

'Passing  from  the  greater  to  the  less  we  must 
glance  at  the  manifest  progress  which  instrumental 
chamber  music  is  making  amongst  us.  A  few  years 
ago  the  Musieal  Union  was  almost  the  only  Society 
in  existence  for  the  purpose  of  providing  the  lovers 
of  this  special  branch  of  music  with  a  concert,  and  by 
its  somewhat  exclusive  rules  and  high  subscriptions 
it  has  for  the  last  twenty  years  only  catered  tor  the 
upper  ten  thousand.  Ai'id  this  we  believe  was  more 
owing  to^the  lack  of  desire  on  the  part  of  the  public 
than  from  any  fault  in  the  concert-givers.  Now, 
however,  the  state  of  the  case  is  changed.  Mr. 
Arthur  Chappell  by  means  of  his  popular  concerts 
has  thoroughly  impregnated  us  with  a  love  of  the 
string  quartet,  the  purest  form  of  musical  composi- 
tion, and  his  supporters,  "the  people,"  prove  by 
their  attendance  and  their  steady  attention  to  every 
note  of  the  music,  that  he  has  rightly  felt  the  popular 
pulse.  Herr  Joachim  and  his  coadjutors  have  won 
for  themselves  a  world-wide  reputation,  and  not  only 
on  Monday  nights,  but  on  Saturday  afternoons  in  S. 
James's  Hall,  and  at  provincial  towns,  has  the  same 
success  attended  them.  Amateur  quartet  parties, 
too,  are  on  the  increase,  and  a  new  society  under 
Herr  Molique's  direction  is  hard  at  work.  The 
great  want  in  this  class  of  music  seems  to  be  a  society 
for  the  practice  of  new  compositions,  (similar  to  that 
of  the  Musical  Society  of  London,  for  the  trial  of 
orchestral  music,)  for  although  prizes  are  offered  by 
the  Society  of  Briti-sh  Musicians  and  are  gained  by 
many  deserving  writers,  among  whom  we  may 
specially  mention  Mr.  E.  Prout,  B.A.,  yet,  with  the 
exception  of  one  ,semi-puhlic  performance,  their 
works  seem  to  be  shelved,  and,  of  course,  we  cannot 
blame  Mr.  Ella  or  Mr.  Chappell  for  remaining  stead- 
fast to  the  great  classics.  A  monthly  performance 
of  new  works  by  a  competent  party  of  instrumenta- 
lists would,  we  feel  sure,  he  a  stimuius  to  young  com- 
posers which  is  much  wanted  at  the  present  time, 
especially  in  this  country  where  public  honors  to 
music'ans  are  so  seldom  bestowed.  Mr  Ella's  season 
was  rendered  noteworthy  by  the  peiformance  of  four 
new  and  promising  pianis'ts,  M.  Diomcr  from  the 
Paris  Conservatoire.  Mr.  Hartvigson,  a  Dane,  Mdlle. 
Gayrard  Pacini,  and  Mdllb.  Trautniann,  both  first 
prize  pupils  from  Paris.  Herr  Auer,  and  Herr 
Wieniawski  were  the  leading  violinists.  Her  Gofi^'rio' 
taking  the  violin  in  the  place  of  the  late  Mr.  Henry 
Webb;  Signor  Piatti  still  held  his  post  as  violoncel- 
list. "The  programmes  were  of  the  usual  excellent 
character.     At   the   Monday   Popular   Concerts   the 
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pieces  playeJ  foi'  (he  first  time  wei-o  Ilnydii's  Quar- 
tets in  G  mnjor,  Oii.  7G,  No.  1,  niul  in  E  flat,  Op.  .'JS, 
No.  2,  anil  Ills  Trio  in  C  ;  Spolir's  Duo  Conccrtanto 
in  G  minor  for  pianoforte  and  violin ;  ])usKi;k'B 
Sonata,  "Tlie  farewell ;"  Menilolssolin'H  I'rcliule  and 
Fugno  in  E  minor.  Op.  3.') ;  Mozart's  Quartet  in  E 
flat;  Boetlioven's  Pianoforte  Sonata  in  F  slnirp 
major,  Op.  78  ;  Mozart's  Divertimento  in  G  major 
for  strings  and  two  Froncli  horns ;  and  Schubert's 
Grand  Pianoforte  Sonata  in  A  major.  Thus  Mr. 
Chappell  has  worliod  well  tln'ough  the  year,  and 
having  gained  possession  of  S.  James's  Hall  earlier 
this  year  than  lie  did  in  186.'5,  ho  has  been  enabled  to 
give  an  ante-Christmas  season. 

The  great  Choral  Societies,  devoted  to  the  pro- 
duction of  oratorios  and  large  worlds  of  a  similar 
nature,  give  little  to  record.  IJotli  tlie  Sacred  Har- 
monic Society  and  the  National  Choral  Society  are 
very  much  in  the  same  position  as  last  year ;  neither 
have  left  the  beaten  track,  altliough  the  older  society 
has  revived  Kaydn's  Seasons  and  performed  some 
Masses,  whicli  were  perhaps  intended  as  a  sop  for 
those  who,  lil<e  ourselves,  charge  the  committee  witli 
apathy  and  inditfercnce  to  the  requirements  of  the 
public  in  this  class  of  music,  which,  so  long  as  the 
many  noble  and  yet  unknown  works  are  left  on  the 
shelf,  will  not  he  satisfied. 

In  Glees  and  Part-Songs,  Mr.  Henry  Leslie's  Choir 
still  reigns  supreme,  and,  indeed,  we  may  add  in 
solitary  grandeur,  for  it  has  had  no  competitor ;  and 
that  this  should  be  the  case  in  a  nation  which  owns 
the  greatest  glee  and  madrigal  writers  amongst  its 
musical  wortliies,  is  a  matter  of  regret,  and  is  more- 
over a  proof  tliat  conductors  are  not  awake  to  the 
wants  of  the  day,  as  the  support  Mr.  Leslie  has 
received  gives  proof  that  if  another  choir  could  attain, 
by  equally  diligent  practice,  to  the  same  state  of  efli- 
cieney,  it  would  soon  gain  favor.  We  still  have 
amongst  us  men  able  to  write  a  good  part-song,  and 
this  makes  it  an  additional  cause  for  regret  that  tliere 
are  so  few  choirs  able  to  sing  them  as  they  onght  to 
be  sung.  Among  the  novelties  produced  by  Mr. 
Leslie  were  Mr.  Salaman's  eight-part  setting  of  the 
29th  Psalm  ;  a  quaint  Christmas  coral  by  Mr.  Silas  ; 
with  anthems  by  Messrs.  Barnby  and  Leslie,  and  Dr. 
Wesley.  There  were  two  Lenten  Concerts  with  rich 
programmes  ;  and  the  last  subscription  performance 
was  entitled  a  Madrigal  Concert,  chiefly  on  account 
of  the  programme  including  the  three  compositions 
which  gained  the  prizes  ofTered  by  the  Bristol  Madri- 
gal Society  in  1S6.'>  :— Jlr.  Leslie's  "Hark  !  how  the 
winds,"  Mr.  W.  J.  Westbrook's  "All  is  not  gold," 
and  Mr.  Lahee's  "Thine  eyes  so.  bright,"  none  of 
which  created  any  great  impression.  In  the  suburbs 
several  societies  have  been  working  quietly  and 
steadily  in  Mr.  Leslie's  steps,  among  which  we  may 
specially  mention  the  Islington  Vocal  Union  and  the 
Canonbnry  Vocal  Union. 

■  The  Concordia  Choir,  for  the  production  of  little- 
known  masterpieces,  performed  Chernbini's  Requiem 
jilass  in  C  minor,  at  the  Hanover  Square  Rooms, 
and,  although,  considering  the  difHculty  of  the  work 
and  the  absence  of  any  brass  instruments,  it  was 
tolerably  satisfactory,  the  conductor,  Mr.  W.  Volck- 
man,  has  resigned  his  post,  not  receiving  the  support 
he  expected.  Among  the  other  smaller  societies 
wliich  have  devoted  their  time  to  choral  music  we 
may  mention  the  West  London  Madrigal  Society, 
the' West  Central  Choral  Society,  the  Hullah  Choral 
Society,  the  West  London  Sacred  Choral  Society, 
and  the  City  Sacred  Harmonic  Society. 

Among  the  prfvate  enterprises  of  the  jear  none 
deserves  more  honorable  mention  than  Mr.  Charles 
Halle's  Pianoforte  Recitals,  at  which  be  gave  the 
whole  series  of  Beethoven's  Pianoforte  Sonatas.  M. 
Wieniawski  and  Mr.  G.  A.  Osborne  gave  an  excel- 
lent programme  at  their  benefit  concert.  Madame 
Sainton-Dolby  gave  several  Ballad  Concerts  with 
programmes  composed  chiefly  of  the  modern  style. 
Mr.  Alfred  Meilon's  Promenade  Concerts,  which 
liave  filled  up  the  autumn  and  winter  months,  have 
been  cliaracterized  by  all  their  usual  attractions 
though  with  the  exception  of  the  Thursday  evening 
programmes  of  classical  music  there  had  been  little 
of  interest  to  any  but  the  lovers  of  popular  songs  and 
dance  music. 

The  Provinci.al  Festivals  were  eminently  success- 
ful. The  Three  Choirs  at  Worcester  produced 
nothing  worthy  of  note  beyond  the  stereot3'pcd  ora- 
torios and  secirlar  concerts ;  but  at  Norwich  Mr. 
Benedict  contributed  a  Cantata,  5.  Cecilia,  and  Mr. 
Sullivan  a  concert  overture,  both  of  which  were  very 
sncccssfnl.  Handel's  Passion  Music  was  included  in 
the  scheme. 

The  annals  of  Musical  Literature  still  show  an 
improvement.  Several  valuable  works  have  been 
issued  during  the  year,  including  "Beethoven's  Let- 
ters," translated  by  Lady  Wallace,  and  Herr  Engel's 
"Introduction  to  the  Study  of  National  Music."  The 
musiciil  journals,  too,   have   been   altered   to  some 


extent,  the  Choir  and  Musical  Record  having  adopted 
a  fortnightly,  and  the  Musical  Standard  a  weekly 
issue. 

Althongh,  therefore,  the  signs  of  absolute  progress 
have  been  few  and  far  between  In  the  year  that  is 
past,  still  wo  have  not  been  standing  still.  Our 
societies  have  kept  up  their  standard  of  oxccllcnoc,  in 
so  far  as  the  stylo  of  performance  goes  ;  and  it  is 
only  in  the  absence  of  new  or  unknown  works  from 
ihoir  programmes  that  we  have  any  fault  to  lind.  In 
fact,  before  a  well-grounded  change  can  bo  made 
cither  in  the  musical  tastes  of  the  English  people,  or 
in  the  programmes  of  their  concerts,  wo  must  have  a 
solid  improvement  in  the  education,  both  at  our 
private  schools  and  in  our  public  institutions. 


'wnt  S^hoaiy. 


IIalle.  The  Orchestra  has  the  following  letter 
from  this  old  town,  dated  Dec.  18,  18(10.  It  will 
interest  the  admirers  of  Handel  and  of  Robert  Franz. 
This  fortunate  town  is  the  birthplace  of  immortal 
Handel,  the  man  whose  works,  impressed  with  the 
mark  of  rare  power,  will  last  as  models  of  inspiration 
and  science.  The  great  project  of  building  a  large 
music  hall,  exclusively  dedicated  to  the  performance 
of  his  works,  having  been  abandoned  for  want  of 
money,  a  very  modest  monument  was  with  difHculty 
erected  in  the  middle  of  the  principal  market-place 
of  Halle,  bearing  a  bronze  statue  of  mediocre  merit. 
On  one  side  of  the  pedestal  are  written  the  following 
words  ; — "Errichtet  von  setnen  Vekeiirern  in 
Dedtscht.and  und  England."  Two  great  nations, 
after  having  made  so  great  a  noise  about  Handel, 
have  joined  together  to  bring  out  this  puny  result ! 
In  fact,  only  a  few  pounds  came  over  from  England  ; 
the  Queen  sent  £50  and  the  Prince  Consort  ,£25. 
In  Germany  altogether  there  was  collected  about 
400  thalers,  and  the  greatest  part  of  the  expense  was 
supported  by  the  inhabitants  of  Halle,  each  piously 
bringing  his  mite  towards  the  sacred  undertaking. 
In  1857  Jenny  Lind  sang  the  "Messiah"  in  the  said 
town,  devoting  the  receipts  of  the  concert  to  the 
Handel  monument.  In  the  same  year,  the  sculptor, 
H.  Heidel,  from  Berlin,  made  the  model  of  the 
statue.  On  the  14th  July,  1859,  the  statue  was  dis- 
covered, and  •*Samson"  given  in  the  market  church, 
under  the  leadership  of  Doctor  Robert  Franz.  Upon 
the  desk,  on  which  the  statue  of  Handel  leans,  lies 
the  score  of  the  "Messiah."  Heidel  refused  any 
payment  for  his  work,  his  expenses  excepted,  asking 
only  as  compensation  that  the  statue  might  be 
cleaned  every  month,  so  as  to  retain  a  good  color. 
This  very  modest  desire  of  the  artist  having  fallen 
into  oblivion,  the  pigeons  and  sparrows  have  colored 
the  head  and  coat  of  bronzed  Handel  in  their  own 
peculiar  way. 

The  market  people,  who  were  furious  at  the 
beginning,  because  the  monument  in  question  inter- 
fered with  their  usual  arrangements,  are  now  recon- 
ciled to  it  and  utilize  the  steps  round  it  to  sell  their 
cabbages,  carrots,  potatoes,  &c.  This  famous  type 
of  the  femmes  cle  la  Halle  of  Halle  could  not  under- 
stand why  the  English  people  should  send  money 
for  the  monument  of  Handel ;  and  as  about  here  a 
pork-butcher  called  Hiindschel  is  very  celebrated  for 
his  capital  sausages,  they  asked  ingenuously  if 
Handel  got  the  monument  for  having  improved  the 
manufacture  of  sausages  in  England^ 

Musical  pitch  does  not  stand  very  high  in  Halle, 
in  consequence  of  the  iudifference  of  the  rich. 
The  town  is  poor  and  does  literally  nothing  for 
music.  However,  there  is  a  very  fine  orchestra,  a 
Stadtmusikdirector,  and  a  Doctor  der  Musik  at  the 
University.  Thefirstofthe.se  gentlemen,  Herr  Sohn, 
is  an  industrious  musician,  who  derives  a  hundred 
thalers  a  year  salary  from  the  town,  and  makes  his 
living  out  of  teaching  and  letting-out  the  orchestra, 
wdiich  is  engaged  at  his  own  cost.  As  there  are  two 
concert  societies  and  a  theatre,  Herr  Sohn  organizes 
a  new  orchestra  every  winter,  and  lets  it  out  on  hire. 
The  second  gentleman,  Robert  Franz,  is  one  of  the 
great  living  German  composers.  His  Lieder  are 
celebrated  in  Germany  and  America ;  and  he  is 
fanatico  for  ancient  music  in  general  and  for  Bach 
in  particular.  He  has  already  arranged  and  pub- 
lished ten  cantatas,  six  duets,  four  collections  of 
airs  for  soprano,  tenor,  contralto,  and  bass  by  Bach, 
and  is  going  to  publish  at  Hartel's  a  newly-arranged 
Passione  by  the  same  composer.  I  have  also  seen  a 
very  fine  edition  of  a  Magnificat  by  Durante,  and  a 
Sta'bat  Mater  by  Astorga,  also  arranged  by  Franz. 
The  principal  occupation  of  Dr.  Franz  is  teaching 
and  lecturing  on  music  at  the  University.  I  have 
had  the  chance  of  making  his  acquaintance,  and 
found  in  him  a  highly  interesting  philosopher 
and  musician,  of  simple   manners.     Unfortunately, 


through  the  explosion  of  an  engine  at  a  railway  sta 
tion  many  years  ago  his  hearing  became  deranged. 

The  two  concert  Bocictios  of  Halle  arc  directed  by 
Sohn  and  Franz  altcrnatelv,  and  both  gentlemen  are 
capital  loaders.  One  of  tfio  two  societies  is  a  sub- 
scription concert  society,  open  to  tho  public  at  large, 
and  the  other  is  a  private  association,  called  die 
/Jerggescllschaft,  which  is  no  other  than  a  freemasons' 
society,  Tho  (irst-namcd  concerts  arc  given  in  tho 
fino  and  largo  room  of  the  Communal  School ;  tho 
others  are  given  in  tho  room  of  the  lodge.  1  was 
present  at  the  second  concert  of  the  Berggeselhchnfl 
on  tho  14th  instant,  and  must  confess  'that  I  was 
agreeably  surprised  by  tho  capital  execution  of  tho 
orchestra  under  Herr  Sohn.  Tho  first  part  of  the 
concert  was  filled  by  tho  charming  symphony  in 
B  fiat  major  of  Niels  W.  Gade,  one  of  the  best  of  our 
modern  instrumental  composers,  and  an  artist  not 
sufficiently  known  in  England.  nis_  music,  without 
possessing  great  proportions,  is  rich  in  fino  thoughts, 
scored  in  a  maEtcrly  manner.  In  the  second  part  of 
tho  program  we  had  tho  well-known  overture  of  the 
"Genoveva"  by  R.  Schumann. 

Leipzig. — On  thocveniugof  the  12th  Dec,  the 
Direction  of  the  Conservatoire  here  gave  a  swVCc  m«- 
sicale  par  invilatiim  in  honor  of  tho  King  of  Saxony's 
birth-day.  First  came  a  chorus  for  male  voices, 
"Salvum  fac  regcm,"  expressly  composed  for  the  oc- 
casion by  Mr.  Nathan  B.  Emanuel,  from  Birming- 
ham, a  pupil  of  the  Conservatoire  of  Leipzig.  Al- 
though tho  somewhat  uncertainty  of  form  and  the 
crudity  in  tho  modulations  of  this  work  show  want  of 
experience  in  tho  young  composer,  it  is  not  devoidof 
invention.  A  quartet  by  Schumann,  for  stringed  in- 
struments (No.  1,  in  A  minor),  played  by  four  pupils, 
gave  evidence  of  tho  good  school  still  prevailing  at 
this  celebrated  old  establishment.  The  same  may  be 
said  about  the  execution  of  a  quintet  for  stringed  in- 
struments, composed  by  Reinecke  (the  Kapellmeister 
of  the  Gewandhaus)  which  was  the  morr^eau  Irillanl 
of  the  programme.  A  concerto-pastorale  for  the  piano- 
forte, by  Moscheles,  and  an  adagio  and  fugue  for  vio- 
lin, were  excellently  performed  by  R.  Heckmann 
from  Mannheim,  and  Mr.  Davidoff  from  Peters- 
burgh.  Another  very  indiflerent,  "Salvum  fac  re- 
gem"  for  male  chorus,  composed  by  R.  Heckmann, 
closing  the  concert,  proved  that  this  young  gentleman 
is  a  better  pianist  than  a  composer. 

The  eighth  Gewandhans  Concert  was  almost  en- 
tirely (?)  devoted  to  R.  Schumann's  compositions, 
Mme.  Schumann  being  the  only  artist  engaged  on 
the  occasion.  A  Concert-Ouverture  of  Jadassohn, 
(manuscript)  directed  by  the  composer  himself,  met 
with  a  verv  cold  reception  on  the  part  of  the  public. 
The  title  Concert-Ouverture  is  in  no  way  in  keeping 
with  the  form  of  this  very  pale  composition,  which 
may  be  better  denominated  an  Allegro,  prima  tem- 
po,f  mm  s.  symphony.  Not  a  single  new  melodic 
idea,  not  a  single  new  instrumental  effect  is  to  be 
met  with  in  the  entire  work.  In  a  word,  this  com- 
position is  a  very  good  exemplar  of  the  modern  ra- 
tional school.  The  concerto  for  piano  and  orchestra 
(No.  2.  D  minor)  of  Mendelssohn  was  beautifully 
performed  by  Mme.  Schumann.  The  two  move- 
ments from  a  Symphony  of  F.  Schubert  (manuscript), 
which  were  played  afterwards,  are  very  far  from  be- 
ing so  great  as  the  Viennese  papers  would  make  out,  _ 
and  nothing  to  be  compared  with  better  works  of  the 
great  composer,  as  for  example,  the  Symphony  in  C 
major.  The  effect  produced  upon  the  audience  by 
these  fragments  was  a  siicces  d'estime — that  isl^^  very 
cold  one.  A  Prelude  of  T.  Kirchuer,  Scherts,  and 
"Tranmswirren"  ofR.  Schumann,  were  magnificent- 
ly executed  by  Mme.  Schumann,  who,  on  being  vo- 
ciferously recalled,  played  a  charming  romance  in  D 
minor,  composed  bv  her  husband.  'The  symphony 
bv  Schumann  (No."  I,  in  B  flat  major),  capitally  per- 
fo'rmed  by  the  orchestra,  brought  the  concert  to  an 
end. 

At  the  next  Gewandhaus  Concert,  I  hear  they  are 
going  to  give  the  celebrated  "Ballade,"  for  solos  and 
male  chorus,  the  i^nWi/o/"  of  Max  Bruch  (author  of 
the  Opera  Lorelei/),  with  Signor  Marchesi  as  the  hero 
(Frithjof).  Signor  Marchesi— who  has  been  a  great 
favorite  here  for  many  years — sang  already  with 
great  success  in  the  Gewandhaus  concerts  on  the_6th 
instant.  A  real  treat  was  the  fourth  soiree  Jilr  Kam- 
mermusilc  in  the  GeAvandhaus  on  Saturday  last,  Mme. 
Schumann  being  the  pianist,  and  the  Herren  Con- 
certmeister  David, Ri3ntgen  (vioIin),Herniann  (viola), 
Hegar  (violoncello),  Guenpert  (horn).  The  ever- 
charming  quartet  for  stringed  instruments  in  A  mi- 
nor COp.  29),  by  Schubert,  executed  to  perfection, 
was  the  gem  of  the  evening.  Not  so  charmins,  but 
very  interesting  was  the  quartet  in  F  major  (No.  2), 
by  Schumann.  On  the  other  hand  a  trio  for  piano, 
violin  and  horn,  by  S.  Brahms,  one  of  the  modern 
composers  who  try  fo  replace  the  real  inspiration  of 
musical  thoughts  by  eccentricity   and  extravagance. 
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was  positively  tiresome.  The  masterly  execution  of 
David,  Mme.  Schumann,  and  Guenpert  could  not 
help  to  transform  this  mass  of  heterogeneous  sounds 
into  a  musical  sympathetic  unity.  Tlie  last  number 
of  the  programme  was  afantaisie  for  piano,  in  three 
parts  COp.  17)  by  Schumann,  played  by  Mme.  Schu- 


CoLOGNE. — Of  an  uncommon  interest  was  our 
Giirzenich  concert ;  the  great  oratorio,  in  three  parts, 
of  F.  Hiller,  Saul,  being  produced  for  the  first  time 
here.  If  was  first  given  in  1857,  at  the  musical 
festival  in  Diisseldorf,  and  later  in  Vienna,  Wiesba- 
den, and  Basle.  F.  Hiller,  following  the  progress  of 
the  musical  art  with  its  new  instrumental  resources, 
had  already  taken,  in  the  first  oratorio.  Die  ZerslS- 
rung  von  Jerusalem,  the  same  path  traced  by  Men- 
delssohn, especially  in  the  Paulus,  attempting  to 
conciliate  the  pure  religious  feeling  with  the  dramati- 
cal forms  and  worldly  expression  required  by  our 
present  musical  taste.  In  Saul  he  has  made  a  great 
step  forward,  so  that  this  very  beautiful  work  is  more 
to  be  called  a  "  Biblical  Drama"  than  an  oratorio. 
The  impression  on  the  occasion  was  grand.  Many 
numbers,  however,  having  been  generally  appreciated 
as  exceptional,  can  be  already  pointed  out  as  the 
morceaux  brillants  of  the  work  in  question.  To  this 
category  belong  (in  the  first  part)  the  recitative  and 
aria  (David,  "O,  holde  Jungfrau,"  for  tenor ;  the 
soprano  solo  (Michal)  ;  and  female  chorus,  "Weckt 
ihn  nicht ;"  the  recitative  and  solo  for  bass  (Samuel), 
"Konig  Israels ;"  and  a  charming  little  duet  for 
soprano  and  tenor  (Michal  and  Jonathan)  "Vater 
Gotles,  Zorneswolke."  In  the  second  part  was 
remarkable  the  solo  for  soprano  (Michal),  "0  du  den 
meine  Seele  Hebet ;"  and  sublime  was  the  recitative 
and  air  for  baritone  (Saul),  "Lasst  von  Verfolgung 
ab."  The  "Trauermarsch"  in  the  third  part  is  a 
real  musical  gem.  •  The  libretto,  from  the  celebrated 
pen  of  Moritz  Hartmann,  is  as  capital  for  the  form  as 
elevated  for  the  style.  The  execution  under  the 
leadership  of  the  great  composer  was  perfect,  and  the 
splendid  choruses  of  the  <Sa«/ were  capitally  rendered, 
for  precision  of  intonation  and  rythmus.  The  soli 
were  entrusted  to  the  Herren  Hill,  from  Frankfort, 
baritone;  Schild,  from  Leipsic,  tenor ;  Krolop  from 
the  opera-house  here,  bass  ;  and  the  Frauleins 
Ehmans,  soprano,  and  Kneip,  alto — both  pupils  of 
the  Conservatoire  of  Cologne. 


BOSTON.   JAN.  19,   1867. 

Chamber  Concerts. 

"Schumann  Soirees."  The  young  pianist, 
Mr.  Carltle  Petersilea,  gave  the  first  of  his 
four  soirees,  in  which  he  intends  to  make  the  pi- 
ano works  of  Schumann  the  conspiouous  feature, 
on  Thursday  evening,  Jan.  3,  at  Chickerlng's 
Hall.  The  audience  was  large,  and  the  concert 
proved  in  the  main  one  of  rare  and  special  inter- 
est. The  artist  showed  good  tact  in  the  making 
up  of  his  programme  : 

Fantasie.    Op.  17 Schumann. 

Carlyle  Petersilea. 

Scena  and  Aria  (Ah  !  perfido  spergiuro) Beethoven. 

Mrs.  H.  M.  Smith. 

Sonata,  C  minor  (for  Violin  and  Piano) Beethoven. 

Mr.  Henry  Suck  and  Carlyle  Petersilea. 

(  a.  How  oft  the  young  have  "wandered Mendelssohn. 

I  6.  Dedication Schumann. 

Mrs.  H.  M.  Smith. 
Fantaisie.    Op.  15 Schubert. 

The  selection  from  Schumann's  piano-forte 
works,  although  but  a  single  one,  is  equal  to  a 
large  Sonata  in  length,  and  in  richness  and  vari- 
ety of  matter  in  its  three  elaborate  and  interest- 
ing movements. 

It  was  a  well-chosen  specimen,  showing  the  in- 
dividuahty  of  Schumann,  his  genius  (struggling 
with  form),  his  depth  of  nature  well.  Hitherto 
we  had  heard  only  single  movements  of  it  in  the 
concert  room,  and  were  now  glad  of  an  opportu- 
nity to  hear  the  whole.  We  think  it  fully  justi- 
fies all  that  is  said  of  it  by  Wasielewski  in  the 
extracts  which  we  translate  on  our  first  page  to- 
day. It  was  an  arduous  task  for  the  interpreter, 
but  Mr.  Petersilea  seemed  fully  master  of  it,  and 


presented  it  in  all  its  breadth  and  contrasts  as  a 
clear,  consistent,  vigorous  whole  ;  the  bold  march- 
like movement  of  the  second  part,  and  the  deli- 
cate dreamy,  musing  passages  elsewhere  made 
themselves  fully  felt.  It  was  admirable  execu- 
tion, tempered  by  true  taste,  and  spent  upon  a 
worthy  subject,  a  noble  and  significant  work 
which  had  been  thoroughly  and  intelligently 
studied. 

The  Schubert  Fantaisie  made  a  fine  counter- 
part to  it.  Indeed  a  more  effective,  characteris- 
tic illustration  of  Schubert's  quality  could  hardly 
have  been  chosen  ;  it  seemed  to  us  that  there 
was  more  of  Schubert's  best  power  in  it  (certain- 
ly more  of  that  power  which  aa  audience  readily 
appreciates)  than  in  either  of  the  Sonatas  yet 
presented  in  Mr.  Perabo's  "Schubert"  concerts. 
It  opens  large  and  broad,  as  if  sketched  for  an 
orchestral  work ;  and  it  develops  in  Sonata  form 
almost,  only  without  pause  between  all  the  move- 
ments. The  manner  in  which  the  mind  is  grad- 
ually prepared  for  the  introduction  of  his  "Wan- 
derer" melody  (Adagio),  excites  strong  expecta- 
tion, and  the  song  is  harmonized  and  worked  out 
with  wonderful  power  and  beauty. 

Then  follows  a  delicate  Presto  in  Scherzo 
form ;  and  for  a  Finale  a  bold  Allegro  sets  in  in 
fugued  style,  which  we  find  a  little  hard  and  dry 
and  tedious  in  its  length.  The  whole  was  play- 
ed with  firm,  brilliant,  even  power. 

The  Beethoven  Sonata  suffered  by  some  diffi- 
culty of  keeping  the  violin  always  •  in  tune  ;  this 
must  have  been  accidental,  for  Mr.  Suck  com- 
monly plays  as  true  as  any  one.  Otherwise  it 
was  finely  rendered. 

Mrs.  Smith's  large,  clear  soprano  tones — the 
higher  ones  especially — told  well  in  Beethoven's 
Scena  in  Italian  operatic  style  ;  it  was  a  brilliant, 
but  cold  rendering.  Schumann's  "Dedication" 
(Du  meine  Seele,  Du  mein  Herz  .')  was  taken  al- 
together too  slowly  and  deliberately  for  a  song  of 
such  fiery,  impatient  passion  ;  neither  singer  nor 
accompanist  (Mr.  J.  A.  Howard),  who  played 
the  other  songs  well,  appeared  to  enter  into  the 
spirit  of  this  piece.  The  serious  Mendelssohn  air 
was  very  well  done. — The  Soiree  as  a  whole  was 
one  of  the  most  unique  and  interesting  chamber 
concerts  we  have  had  for  some  time. 

Mr.  Petersilea's  second  Soiree  (Thursday  of 
this  week)  must  wait  further  notice.  We  can 
on'y  allude  now  to  the  programme,  which  has 
more  of  Schumann  in  it,  namely  :  The  Sonata  in 
F-sharp  minor  (spoken  of  on  our  first  page),  the 
Concerto  (Mr.  Lang  playing  the  accompani- 
ments on  a  second  piano),  and  the  Variations  for 
two  pianos.  Also  two  movements  of  Chopin's  E- 
minor  Concerto ;  and  songs  by  Schumann,  Schu- 
bert and  Mendelssohn,  sung  by  Miss  Edith 
Abell. 

Mendelssohn  Quintette  Club.  The  sec- 
ond subscription  concert  (Tuesday  evening,  Jan. 
8)  was  one  of  the  most  delightful  in  the  whole 
eighteen  years  history  of  the  Club.  The  Chick- 
ering  Hall  was  crammed,  and  the  scene  was 
doubly  genial  by  reason  of  the  re-appearance  of 
many  old  musical  faces  whose  presence  had  been 
missed  for  some  years  past.  This  also  made  the 
music  sound  the  better,  in  spite  of  Handel's  often 
quoted  saying  about  the  empty  music  hall.  But 
the  music  was  all  decidedly  good,  both  in  matter 
and  in  presentation,  thoroughly  enjoyable  to  cul- 
tivated and  refined  tastes,  as  well  as  to  the  crowd 
in  general.  It  consisted  of  these  four  interesting 
works  by  four  masters  : 


Quintet  in  E  fiat.     Op.  4 Beethoven. 

Sonata,  for  Piano  and  Violin,  in  B  fiat Dussek. 

First  titne  in  Boston.      Messrs.  Lang  and  Schultze. 

QuartetinA.    No.  8.     Op.  41 B  Schumann. 

Piano  Trio  in  D  Minor.    Op.  49 Mendelssohn. 

We  thought  we  never  had  heard  Mr.  Lang 
play  more  admirably,  never  with  such  real  fer- 
vor, force  and  delicacy,  such  thorough  unity  and 
vividness  of  conception,  such  fusion  of  all  the  de- 
tails (finely  clear  as  they  separately  were)  in  the 
pervading  spirit  of  the  whole,  or  with  so  sympa- 
thetic and  musical  a  touch,  so  free  from  mere  ma- 
terial brilliancy  and  dash,  as  he  did  in  the  Men- 
delssohn Trio.  The  work  itself  is  one  of  the 
most  perfect  in  form  as  well  as  genial  in  inven- 
tion of  all  Mendelssohn's  creations.  The  ideas, 
beautiful  in  themselves  and  pregnant,  become 
completely  clarified  and  as  it  were  transfigured 
in  the  consummate  working  up.  It  was  feast 
enough  for  one  memorable  evening  to  hear  that 
old  favorite  again.  The  Sonata  by  Dussek,  in  a 
lighter,  more  old-fashioned  style  altogether,  car- 
rying you  back  to  Haydn,  Mozart  and  Cleraenti, 
but  altogether  spontaneous,  limpid,  graceful  in 
its  flow,  and  very  naive,  purely  a  piano-forte 
work  (as  pianos  were  in  that  day),  presented  a 
very  different  task,  yet  one  almost  as  difficult  in 
its  way,  and  was  alike  happy  in  the  rendering. 
Mr.  Schultze  played  the  violin  part  very  nicely, 
especially  the  beautiful  caniaMle  episode  which 
his  instrument  has  in  the  middle  of  the  Allegret- 
to (if  we  remember  rightly). 

Of  the  newer  matter,  the  Schumann  Quartet 
was  of  course  the  point  of  especial  interest.  It 
was  first  performed  here,  by  the  Club,  in  Novem- 
ber, 1862,  and  was  repeated  once  or  twice  soon 
after  with  increasing  interest.  This  time  it  was 
remarkably  well  played  and  was  appreciated  by 
a  much  wider  circle.  We  can  only  recall  our 
old  impression  of  it  (1862),  which  we  find  now  in 
no  way  essentially  qualified  : 

Alike  in  thp  inventive  and  imaginative  qualities  of 
genius,  and  in  artistic  handling  of  ideas  and  instru- 
ments ;  alike  in  inspiration  and  in  counterpoint, 
in  poetic  substance,  feeling,  and  in  form,  it  is  one 
of  the  most  rewarding  Quartets  one  can  listen  to 
and  study.  From  beginning  to  end  it  is  full  of 
matter, — we  mean  musical  ideas,  all  fine,  original 
and  fresh ;  there  is  not  a  common-place  bar  or 
cadence  in  it ;  nothing  feebly  said  at  second  hand  ; 
nothing  which  does  not  somehow  seem  to  open  your 
mental  vision,  as  when  you  come  in  contact  with  a 
fresh,  clear  soul.  In  the  mere  matter  of  part-writing 
it  is  as  free  and  clear  and  natural,  while  finely  com- 
plicated, as  Mozart  almost;  no  part  in  another's 
way,  nor  in  its  own  way  ;  no  part  wondering  why  it 
is  there.  The  counterpoint  is  all  transparent,  a 
mingling  of  currents  each  alive.  Then  as  to  the 
instruments,  significant  and  lovely  passages,  now  in 
the  'cellos,  now  the  tenor,  &c.,  lie  on  the  open  strings, 
so  that  the  sound  thereof  is  marrowy  and  goes 
(vibrates)  to  its  mark.  The  first  theme  of  the  Alle- 
gro, consisting  of  a  sort  of  pointed  invitation  of  two 
notes  (foreshadowed  in  a  few  bars  of  introductory 
Andante  of  exquisitely  pensive  harraonj',)  and  a 
phrase  of  graceful,  airy  melody  for  answer,  is  pre- 
sently offset  by  a  counter  theme  sung  in  some  one  of 
the  parts,  while  the  others  catch  their  breath  in  the 
rather  nice  task  of  accompanying  ;  and  these,  with 
wayside  and  connecting  thoughts,  are  developed  into 
a  beautiful  and  rich  poetic  whole. 

The  second  movement  (Assai  aijitato)  is  a  succes- 
sion of  distinct,  delicately  quaint'thoughts,  all  point- 
edly and  briefly  hinted  as  it  were ;  among  them  a 
short  fugue,  and  a  bold  motive  (tempo  risoluto)  in 
which  the  frisky  instruments  leap  about  for  a  while 
with  a  vivacity  that  made  us  think  of  Handel's  frogs  ; 
but  what  page  of  four-part  music  can  be  more  ideally 
lovely,  as  if  written  for  the  fairy  Fine-ear,  than  that 
which  follows,  and  in  which  the  series  subsides  and 
murmurs  to  a  close  !  We  will  not  dare  to  speak  of 
the  Adagio,  save  to  say  that  in  its  profoundly  serious 
mood  there  is  nothing  to  overcome  one  with  drowsi- 
ness, and  that  it  does  not  fall  below  one's  expectation 
of  the  Adagio  in  a  work  all  so  admirable.  The 
Finale  is  in  that  old  narrative  ballad-like  strain,  to 
which  Schumann  takes  so  naturally,  beginning  with  a 
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jaunty,  quaint  refrain,  wliich  recurs  after  oacli  stafjo 
of  tlio  finely  diverslficil  and  fascinating  story.  But 
wiiat  we  have  said  is  notliing ;  perhaps  some  time 
we  shall  attempt  a  fuller  description  of  the  contents 
of  this  Quartet.  Meanwhile  who  does  not  long  to 
hear  it  still  again  '! 

The  fine  old  Beethoven  Quintet  opened  the 
feast  delectably,  bringing  back  memories  of  our 
best  musical  days.: — The  third  concert  will  como 
Feb.  5,  with  Ernst  Peraho  for  pianist.  ^ 

Third  "Schubert  Piano  Matinee."  The 
interest  in  the  young  pianist,  Ernst  Perabo, 
does  not  fall  off  at  all,  but  only  spreads  and  deep- 
ens, as  the  large  and  eager  attendance  on  Thurs- 
day afternoon  (Jan.  10)  proved.  His  programme 
was  as  unique  and  full  of  novelty  as  ever,  in 
many  respects  extremely  interesting.  If  our 
friend,  in  his  desire  to  give  us  just  those  works  of 
great  masters  which  are  little  known  or  seldom 
heard  (for  which  opportunity  we  sincerely  thank 
him)  includes  some  in  his  programmes  which 
cannot  rank  among  their  most  important  works, 
yet  he  does  it  with  such  hearty  conviction,  he  is 
so  interested  himself  in  what  he  does,  not  thimk- 
ing  of  mere  effect,  and  he  has  such  a  purely  ma- 
sical  way  of  playing  everything  which  he  remem- 
bers (and  he  remembers  every  thing  which  he 
likes,  and  likes  nothing  which  is  not,  to  say  the 
least,  good),  that  it  is  sure  to  charm.  We  may 
question  the  judgment,  but  we  must  yield  our- 
selves to  the  music  ;  and  we  are  pretty  sure  to 
have  learned  something  of  the  composers,  both 
the  style  and  the  distinctive  inner  man  of  each, 
and  to  have  felt  some  new  revelations  of  the 
meaning  of  all  music,  such  as  only  music  knows 
how  to  express. 

His  playing  on  this  occasion,  we  may  say  once 
for  all,  was  as  nearly  perfect  as  we  can  ask  to 
hear.     These  were  the  selections  : 

Prelude  and  Fugue  in  E  m-ijor.  Prelude  and  Fugue  in  A  mi- 
nor, Bach.  Duet  for  Piano  and  Clarinet,  (Op.  15  in  E  flat 
major),  N.  BurgmuUer.  "Tbou  art  the  rest,"  Schubert.  '-Now 
the  shades  are  falling."  Franz.  Sonata,  Op.  120  (in  A  major). 
Three  movements,  Schubert.  '-Ye  faded  flower.s,"  Schubert. 
Fifteen  Variations  with  Fugue.  Op.  35,  E  flat  major,BeethoTen. 

The  Bach  Preludes  and  Fugues,  particularly 
the  long  Fugue  in  A  minor  from  the  First  Book, 
were  highly  edifying;  played  with  fine  accent, 
perfectly  clear  and  even.  One's  musical  sense 
is  clearer  after  such  an  exercise  of  listening ; 
calmly  alive  to  delicate  impressions  that  may  fol- 
low; for  Bach  is  both  fine  and  essentially  healthy. 
The  Burgmiiller  Duet  seemed  not  much  more 
than  a  musician-like  and  graceful  composition, 
rather  common-place  in  point  of  inspiration  ;  but 
nicely  rendered  by  both  instruments;  Mr. Ryan's 
clarinet  tone  was  more  sweetly  subdued,  less 
glaring  than  sometimes  of  old. 

Another  Schubert  Sonata,  and  another  of  the 
minor  ones  in  point  of  ideal  or  artistic  importance. 
Thus  far  Mr.  Perabo  has  not  given  us  one  of  the 
half  dozen  greatest  among  Schubert's , Sonatas, 
such  as  that  first  one  in  A  minor,  the  other  one 
in  A  major,  the  one  beginning  with  the  broad, 
superb'Fantasia  in  G,  &c.  No  doubt  these  will 
come  in  time;  meanwhile  we  are  bound  to  sup- 
pose he  has  his  own  good  reasons  for  the  selec- 
tion he  is  making  ;  and  we  for  one  own  to  being 
glad  of  opportunities  to  hear  all,  even  the  less 
striking  works  of  a  composer  who  Is  always  in- 
dividual, and  whose  pen  cannot  help  but  leave  the 
gleam  of  genius  on  the  page. 

The  first  Allegro  of  this  smaller  Sonata  in  A 
major  has  a  graceful,  softly  gliding  melody  and  is 
delicately  breathed  upon  the  canvass.  The 
Andante  is  in  a  sweetly  pensive,  serious  vein, 
with  two  or  three  interesting  surprises  by  a 
change  of  key.  The  Finale  is  a  bright,  piquant, 
happy  Kondo,  full  of  arch  vivacity.  Altogether 
a  very  pleasing  work,  characteristic  too,  and 
wonderfully  well  played. 

But  what  we  have  most  to  thank  the  coneert- 
giver  for  this  time  Is  the  Beethoven  Variations 
on  two  themes  which  he  has  used  also  as  the 
foundation  of  the  last  part  of  the  Heroic   Sym- 


phony; thesecond  and  more  melodious  one  appears 
originally  in  his  music  to  the  ballet :  "  The  Men 
of  Prometheus."  Very  pregnant  themes  both, 
and  in  the  hands  liero  of  a  great  master  of  the 
Variation  art.  But  these  are  hardly  Variations 
in  the  same  oreativc  sense  with  the  3.')  on  a 
Waltz  by  Diabclli,  and  the  32  on  a  theme  in  C 
minor.  Tho.so  are  variations  of  the  thought, 
poetic,  logical  developments  thereof,  as  well  as  of 
the  form  ;  these  are  more  .  of  the  ornamental, 
formal  kind,  but  opening  richer  and  richer  as 
they  go  on  and  full  of  the  true  Beethoven  power. 
It  was  a  great  treat  to  hear  the  neglected  work 
so  ably  and  inspiringly  brought  out. 

Miss  Bennett  (a  pupil,  we  believe  of  Mrs. 
Harwood)  has  caught  not  a  little  of  that  lady's 
genuine  song  expression  ;  the  character  and  spirit 
of  the  fine  selections  you  felt  to  be  there.  The 
voice,  musical  and  sweet  in  its  essential  quality, 
seemed  somehow  pinched  and  slightly  nasal  In 
its  habit  of  delivery;  but  perhaps  the  timidity 
of  a  debut  had  much  to  do  with  it,  for  occasion- 
ally In  passages  where  she  gave  herself  out  with 
full  abandon  the  tones  were  as  clear  and  search- 
ing as  one  could  desire.  Schubert's  "Z)u  hist  die 
Ruli"  Is  one  of  the  most  pure  and  spiritual  songs 
ever  written,  and  one  of  the  most  difllcult  to 
render  truly;  all  the  more  credit,  then,  to  the 
young  singer  and  to  the  accompanist,  Mr.  J.  B. 
Sharland. 

Perabo's  fourth  Matinee  will  be  on  the  31st  of 
this  month. 

A  concert  of  unusual  interest  will  be  that  of  Mrs. 
J.  S.  Cart,  our  contralto,  who  has  done  such  excel- 
lent service  in  the  Oratorios,  and  than  whom  we  have 
no  singer  of  a  more  genuine  artistic  character  or 
more  respected  personally.  It  will  take  place, in  the 
Music  Hall  on  Wednesday  evening,  Jan.  30.  She 
has  engaged  an  orchestra,  with  Mr.  Zerrahn  as  con- 
ductor, and  hopes  to  have  the  Seventh  Symphony 
performed.  Cajull.a.  Urso,  Miss  Houston,  and 
Mr.  J.  C.  D.  Parker  will  assist,  and  there  will  be 
a  fine  selection  of  pieces  vocal  and  instrumental' 
Let  no  true  friend  of  music  fail  to  go. 

Too  MncH.AT  Once.  This  week  brings  upon 
us  an  avalanche  of  music,  (the  avalanche  of  snow 
now  sweeping  down  on  us  from  the  north-east  (Thurs- 
day) furnishes  the  image). 

To-night,  for  instance,  we  have  first  Petersilea's 
"Schumann  Soiree;  "  also  Italian  Opera  (  "U  Eloile 
duNord");  then,  as  if  this  were  not  enough,  sud- 
denly re-appears  the  Bateman  troupe,  Parepa, Rosa, 
Hatton,  Mills  and  all,  for  three  "farewell"  con- 
certs, heralded  by  rnmors  of  strance  new  plans  and 
alliances,  all  too  bewildering  to  think  of  now.  Then 
to-morrow  comes  the  "Symphony  Concert,"  with 
Camilla  Urso  and  Schumann  Symphony ;  and 
more  opera  and  more  Bateman  night  hy  night  and 
afternoon  too  : — all  of  which  falls  after  our  going  to 
press,  which  is  (was)  two  days  before  date  of  publi- 
cation. 

The  fifth  Stjiphont  Concert  (March  1 )  offers 
the  ever  welcome  Gade  Symphony  in  C  minor; 
another  Cherubini  Overture  (to  "  The  Water  Car- 
rier," or  "Les  deux  Joum&s"),  and  Mendelssohn's 
Overture  to  "Ruy  Bias."  Mr.  Lang  will  be  the 
pianist,  and  play  a  Beethoven  Concerto — not  one  of 
the  three  we  heard  last  year,  but  an  earlier  one,  in  B 
flat,  and  that  same  Schubert  Fantasia  we  have  talked 
about  above,  as  worked  up  into  an  orchestral  and 
piano  piece  by  Liszt. 

The  Hai-vard  Musical  Association  are  making 
arrangements  for  an  extra  Symphony  Concert  in  aid 
of  the  Greeks,  to  send  food  to  the  women  and  chil- 
dren of  the  Cretans.  Many  of  our  best  musicians 
offer  their  services  most  heartily,  and  the  programme 
will  embrace  music  suggestive  of  classic  Greece  in 
its  days  of  glory  ("Antigone"  choruses,  &c.)  ;  selec- 
tions from  Mozart's  "Seraglio"  and  from  Beethoven's 
"Ruins  of  Athens,"  suggestive  of  the  Turks;  and 
end  with  the  Fifth  Symphony,  full  of  grand  hope 
and  triumph.     Particulars'soon. 

Maeetzek's  Italian  Opera  opened  at  the  Boston  Theatre  on 
Monday  with  Rossini's  '-Barber."  The  delicious  music  was 
exquisitely  relished  hy  a  very  large  and  appreciative  audience. 
RoNCONI,  in  spite  of  apology  for  hoarseness,  sang  as  well  as 
usual  and  acted  the  mercurial  Figaro  with  inimitable  vivacity 
and  truth.  Miss  Kellogg  has  not  the  kind  of  voice,  the  warm 
rich  mezzo-soprano  quality,  which  we  associate  with  Rosina, 
and  had  of  course  to  treat  the  part  in  her  own  way ;  but  she 
sang  the  music  with  wonderful  fluency  and  finish  and  acted 
with  a  great  deal  of  pretty  espieglerie.  Sig.  Baragli  is  no 
Mario,  hut  he  showed  finely  finislied  execution  in  the  florid 
music  of  Almaviva.  though  now  and  then  with  painful  strain- 
ing. Antondcci  as  Busilio  and  Bellini  as  Dr.  Bartolo  were 
satisfactory  in  the  main.    More  hereafter. 


Social  Ruunion. — The  pupils  of  ProffS-'orE.  B. 
Olivi'.h,  of  the  Menbelbrohn  Musical  Inktitiitb, 
No.  26  Oxford  street,  in  this  city,  luul  a  socinl  reunion 
on  Monday  evening  last.  A  largo  number,  both 
young  and  old,  met  together  to  congratulate  each 
other  upon  the  progress  tbcy  had  made  under  Mr. 
Oliver's  care.  Some  of  the  yomig  ladies  song  ex- 
tracts from  celebrated  composcrH  in  most  excellent 
voice  and  taste.  It  was  refreshing  to  hear  niiisie 
rendered  strictly  in  accordance  with  the  text,  without 
the  usual  obnoxious  slurs  and  slides. 

The  company  were  entertained  with  ices,  cakes, 
fruits,  &e.,  and  all  wore  highly  delighled.  Prof. 
Oliver's  method  of  teaching  meets  with  the  approba- 
tion of  all  good  musicians,  and  we  are  glad  to  learn 
that  he  is  having  largo  sueeoss. — Trumcrlpl. 

New  York.  The  Philharmonic  Society  has  met 
with  a  great  loss  in  the  resignation  of  its  President, 
Mr.  William  ScriARFENnEno,  (senior  partner  of 
the  music  firm  of  Scharfenberg  &  Luis,)  who  was 
one  of  the  founders  of  the  Society,  an  excellent  artist, 
always  ranking  among  tho  best  classical  pianists  in 
the  country  Tho  musical  firm  is  dissolved,  and  Mr. 
Scharfenberg  intends  to  spend  the  winter  in  Havana. 
There  are  hints  that  he  will  make  Germany  his  home 
again  ;  but  we  trust  that  he  will  not  finally  forsake 
the  country  of  his  adoption,  where  for  some  twenty 
years  he  has  identified  himself  with  every  good  inter- 
est of  Art,  a  true  American  in  his  ideas,  a  loyal, 
philanthropic,  useful  gentleman. 

Mr.  Theo.  Thomas's  third  Symphony  Soirife 
must  have  been  an  occasion  of  much  interest,  for 
he  had  an  Orchestra  of  80  performers,  with  the 
assistance  of  the  Mendelssohn  (choral)  Union,  under 
Mr.  Berge's  direction,  and  his  programme  contained  : 
A  new  Suite  in  C,  op.  101,  by  Raff:  Mozart's  Ave 
verum  corpus ;  the  Overture,  Chorus  :  "  Arise  and 
shine,  and  Choral :  "Sleepers,  wake,"  from  St.  Paul 
and  Schumann's  D-minor  Symphony. 

A  new  experiment  of  German  Opera  is  in  progress, 
at  the  Thalia  Theatre,  in  Broadway.  The  com- 
pany is  a  union  of  the  scattered  artists  of  the  late 
German  and  French  troupes  of  Grover  and  Juignet, 
and  the  engagement  runs  and  from  the  2nd  January, 
to  the  15th  April,  1867.  Thevwill  give  German  and 
French  operas,  but  principally  German.  The  prin- 
cipal sincers  are  :  Mme.  Frederici,  Mile.  Naddi.  and 
Mile.  Seelig,  from  Hanover,  prime  donne  ;  Miles. 
Dziuba  &  Laurentis,  souhrettes  ;  Theresa  Boncon- 
siglio,  contralto  ;  Franz  Himmer  and  Jean  Armand, 
tenors  (in  heroic  parts  ;)  Wilhelm  Groschel,  Ivric 
tenor,  from  Zurich  ;  Paul  do  Surmont,  tenor  ;  Wil- 
helm Formes  and  Franz  Wilhelm.  baritones  ;  Joseph 
Chandon,  from  Stuttgart,  and  Jean  Vert,  bassos. 
Herr  Neuendorf  is  Conductor.  Among  the  pieces 
already  given  are  Faus^t,  Don  Juan,  Die  Zauherjlote, 
and  Der  Freyschulz.  The  Faust  is  described  as  an 
indiflFerent  performance  after  what  we  have  had  hy  the 
old  Grover  troupe;  Herr  Himmer  and  his  wife 
(Frederici)  being  the  best  part  of  it,  and  Mr.  Chan- 
don not  making  good  the  place  of  Hermanns.  Some 
of  the  performances  are  said  to  be  "fully  as  good  as 
those  of  the  late  German  Opera."  Of  that  of  Don 
Juan  the  Weekly  Review  says  : 

Miss  Seelig  sang  at  the  last  Philharmonic  concert 
with  more  assurance  than  success,  and  we  are  happy 
that,  although  her  assurance  has  not  decreased,  her 
success  is  more  deserved  in  opera.  Her  impersona- 
tion of  Donna  Anna  in  "Don  Juan"  was  very 
satisfactorv,  although  it  seemed  highly  improbable 
that  a  lady  of  her  imposing  figure  and  manifest 
strength  would  let  a  small  Don  Juan  like  Mr.  Formes 
go  so  easily  as  she  did.  She  sang  with  a  great  deal 
of  vigor  and  good  conception  of  the  music.  Her 
voice  is  not  as  carefully  trained  as  might  be  wished, 
but  she  must  have  been  a  very  meritorious  singer 
some  years  ago,  and  to-day  she  still  retains  some 
very  good  artistic  qualities.  Jlr.  Groschel,  who  ar- 
rived here  with  very  good  recommendations,  has  not 
realized  our  expectations.  He  is  a  singer  of  a  very 
good  school;  carefully  trained,  and  just  such  an  artist 
as  would  be  an  excellent  singing  teacher;  but  he  has 
neither  dramatic  power,  nor  even  the  appearance  of 
an  operatic  singer.  Some  of  his  notes  are  very  pleas- 
ing, especially  in  the  middle  register,  but  as  soon  as 
he  arrives  at  those  notes  which  ought  to  be  quite 
easily  sung  with  the  chest  by  a  tenor,  he  has  to  use 
the  falsetto.  This  he  uses  very  well  in  a  few  tones, 
and  rather  badly  in  the  upper  register,  his  high  A 
and  B  being  evidently  pressed  and  betraying  the 
effort  which  it  costs  him  to  produce  them.  We  cannot 
consider  the  acquisition  of  this  artist  a  surprisingly 
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great  one.  Mi'.  Chandon  is  evidently  just  the  oyjpo- 
site  of  Mr.  Groschel.  In  possession  of  a  vai-y  agree- 
able, not  too  strong,  but  sufSciently  pliable  voice, 
whose  compass  stretches  over  two  octaves,  Mr. 
Chanrlon  has  no  more  idea  of  stage  business  than  a 
New  Zealander  has  of  kid  gloves.  To  him  it  seems 
to  be  all  the  same  whether  he  plays  the  part  of  iepo- 
rello,  or  of  Caspar  in  the  "Freischiitz."  His  fine 
voice  is  occasionally  a  redeeming  feature,  but  it  is 
pitiable  that  Mr.  Chandon  should  not  possess  the 
slightest  talent  for  his  profession,  as  a  dramatic  singer. 
Next  week  we  are  promised  "  Le  Nozze  di  Figaro" 
and  Glaeser's  old  opera  "Des  Adler's  Horst."  The 
impresario  of  the  enterprise,  Mr.  Armand,  has  also 
taken  charge  of  the  French  opera  troupe,  and  that 
company  will  continue  their  performances.  Madame 
Naddie  singing  in  both  companies. 

Hartford,  Conn.  Of  the  recent  performance  of 
Costa's  Eli,  by  the  Beethoven  Society  a  correspon- 
dent writes  us  : 

"The  rendering  of  the  choruses  and  some  of  the 
solos  was  superior  to  that  given  in  May.  The  prin- 
cip.al  Tenor  part  was  given  to  Mr.  Farley,  who  un- 
fortunately was  not  well  posted,  ^nd  had  a  severe 
ctid  ;  while  Dr.  Guilmette's  engagement  in  Boston 
was  so  important  that  he  could  not  afford  time  to  at- 
tend a  rehearsal,  and  came  upon  the  stage  to  sing  his 
"role"  to  some  extent  unprepared  ;  the  effectiveness 
of  his  performance  you  can  well  imagine.  He  sang 
magnificently  in  the  spring.  Neither  was  the  Or- 
chestra as  good  as  we  have  been  aecustomed  to  lis- 
ten to.  Notwithstanding  these  draw-backs,  the  won- 
derful and  electric  power  and  vitality  infused  into 
the  choral  part  by  the  Society,  made  up  for  the  im- 
perfections in  the  solo  portions.  The  lovely  and  in- 
teresting p.irt  of  Samuel  was  sung  by  Miss  Gertrude 
Frankau,  with  great  sweetness  and  grace  ;  the  Even- 
ing Prayer  in  particular  was  remarkably  effective.  No 
less  excellent  was  Miss  Ellen  Miller  in  the  part  of 
Hannah.  The  fair  debutante  possesses  a  fine  mezzo 
soprano  voice,  as  well  as  musical  expression.  "I 
will  extol  thee,"  was  sung  by  our  young  and  rising 
prima  donna,  Miss  Campbell.  Great  praise  must  be 
awarded  to  Mr.  J.  G.  Barnett,  for  his  training  of 
the  chorus  and  resident  solo  singers  ;  they  all  seem 
to  be  inspired  by  his  extraordinary  vitality  and  pow- 
er. To  his  great  skill,  care  and  judgment  in  con- 
ducting his  orchestra  and  singers,  are  we  indebted 
for  this  as  well  as  many  other  great  and  intellectual 
musical  banquets."  s. 


Philadelphia.     The  Germania  Orchestra  give 

their   public  Saturday   Afternoon   Eehearsals   still. 

Here  is  one  of  the  last  programmes  : 

Overture,  Les  Abencerages  (first  time Cherubini. 

Eulogy  of  Tears  {by  request) Schubert. 

Elite  i).ances.  Waltz  Lanner. 

Allegretto  from  Seyenth  Symphony Beethoven. 

Overture,  Fair  Melu.^ine  (by  request) Mendelssohn. 

Duet  from  Brewer  of  Preston  (first  time) Adam. 

First  Finale  from  Shipwreck  of  the  Medusa Reissiger. 

The  Bateman  troupe  were  hero  last  week,   giving 

two  "farewell"  concerts. 


St.  Louis.  The  Philharmonic  Society,  conduct- 
ed by  A.  Waldauer,  gave  its  second  concert  at  Phil- 
harmonic Hall,  Dec.  20.  The  programme  included  : 
Overture  to  Der  Freyschillz  ;  Cliorus  from  Elijah  : 
"Blessed  are  the  men  who  fear  Him  ;"  Violin  solo, 
Fantasie  hrillante  d'Otello,  by  Ernst ;  Four-part  song  : 
"Festival  of  Spring,"  by  Kalliwoda;  Andante  and 
Minuet  from  Beethoven's  1st  Symphony  ;  Trio  from 
Roberto  Devereux  ;  Overture,  "The  Wood  Nymph," 
by  Bennett ;  "Injlammatus,"  from  Eossini's  Stahat 
Mater. 

For  Dwight's  Journal  of  Music. 
Successful  Musical  Convention.  The 
Fourth  Annual  New  Hampshire  State  Musical  Fes- 
tival, in  Eagle  Hall,  Concord,  commenced  Monday 
evening,  January  7th,  and  closed  the  succeeding  Fri- 
day night.  Nine  hundred  and  twenty-five  member- 
ship tickets  were  sold  to  active  participants  from  every 
section  of  the  State,  and   musical  representatives  of 


Maine,    Vermont,   Massachusetts,    Rhode     Island, 
Northern  New  York,  &c. 

The  Church  Music  (selections  from  "The  Offer- 
ing"), and  Glee  Departments  were  effectively  super- 
vised by  Mr.  L.  H.  Southard  of  Boston,  who  ably 
conducted  two  concerts  of  miscellaneous  music, 
Wednesday  and  Thursday  evenings.  Special  atten- 
tion was  paid  to  the  proper  rendering  of  Oratorios 
under  the  skilful  direction  of  Carl  Zerrahn.  Mrs. 
Martha  Dana  Shepard,  of  Holderness,  principal  Pi- 
anist, nobly  sustained  her  reputation  of  being  the 
most  .accomplished  lady  accompanist  and  soloist  in 
New  Hampshire.  Mr.  J.  H.  Jlorey,  of  Concord,  Mr. 
W.  W.  Graves  of  Salisbury,  and  Conductor  South- 
ard, also  acceptably  officiated  at  a  truly  "Grand" 
Piano.  The  "Social  Hour"  was  made  a  prominent 
feature  of  each  day,  and  brought  out  unostentatious- 
ly a  good  amount  of  talent. 

During  the  Convention,  vocal  daets  were  nicely 
rendered  by  Misses  M.  and  A.  E.  Porter,  of  Man- 
chester, N.  H. ;  Mrs.  A.  C.  Munroe  and  Mr.  S.  Rich- 
ards of  Worcester,  Mass. ;  Songs,  by  Mrs.  Munroe, 
(whose  rich  contralto  voice  easily  runs  three  octaves), 
Miss  M.  Porter,  Mr.  Richards,  Mr.  Arrighi  of  the 
Methodist  Biblical  Institute,  Concord,  Master  Harry 
Baker,  four  years  old,  of  Concord,  and  others.  Piano 
solos  by  Mrs.  Shephard,  Messrs.  Moroy  and  Graves. 
"Heltcr  Skelter  Galop,"  "Frederick's  March,"  &c., 
by  Concord  Orchestral  Club.  Anthem  with  soprano 
solo  by  Miss  Lizzie  S.  Odlin,  of  Concord.  Four-hand 
duets  by  Mrs.  She  ard  and  Mr.  Morey ;  JIrs  S.  and 
Mr.  Graves.  The  Manchester  Philharmonic  Club, 
which  has  assiduously  labored  for  several  years,  un- 
der the  direction  of  Mr.  E.  T.  Baldwin,  to  create  a, 
taste  for  classical  productions  in  a  not  yet  very  musi- 
cally educated  community,  delighted  interested  lis- 
teners by  shading  Mendelssohn's  beautiful  "Shep- 
herd's Song,"  "Early  Spring,"  'iPresage  of  Spring," 
&c.,  in  so  artistic  a  manner  as  to  not  only  receive  the 
hearty  plaudits  of  a  critical  audience,  but  also  win 
high  commendation  from  thoroughly  educated  mas- 
ters of  the  Art. 

Professional  vocalists  :  Mrs.  H.  M.  Smith,  Sopra- 
no, Miss  Addie  S.  Ryan,  Contralto,  Mr.  M.  W. 
Whitney,  Basso,  (all  of  Boston)  and  Mr.  G.  W. 
Haselwood  (Director  of  Music  at  the  "Old  Roger 
Williams"  First  Baptist  Church,  Providence,  R.  I.), 
Tenore, — received  many  flattering  encores  for  fin- 
ished songs,  cavatinas,  duets,  &c. 

Each  and  all  appeared  to  great  advantage  at  the 
closing  Oratorio  Concert,  Friday  night,  when  por- 
tions of  Handel's  "Messiah,"  Mendelssohn's  "Elijah" 
and  Rossini's  "Stabat  Mater"  were  given  with  much 
taste,  power  and  effect,  splendid  orchestral  accom- 
paniments being  furnished  by  the  Mendelssohn  Quin- 
tette Club,  assisted  by  H.  Kehrhahn,  of  the  Boston 
Theatre  Orchestra,  Double  Bass  ;  Mr.  Southard  at 
the  Cabinet  Organ,  and  Mrs.  Shepard.  Hazelwood's 
"Comfort  ye  my  people,"  and  "Ye  people  rend  your 
hearts"  ;  Mrs.  Smith's  "There  were  shepherds  abid- 
ing in  the  field" ;  Miss  Ryan's  touching  "He  shall 
feed  his  flock,"  and  Mr.  Whitney's  "The  people  that 
walked  in  darkness,"  "It  is  enough,"  and,  "Oh  Lord, 
TIiou  hast  overthrown  Thine  enemies,"  were 
rendered  with  genuine  artistic  fervor.  "The 
Angel  Trio"  from  "Elijah,"  by  Mrs.  Smith,  Miss 
Abby  Sanborn,  of  Pittsfield,  N.  H.,  and  Miss  Ryan, 
deserved  its  seraphic  title  by  mellifluous  sweetness. 
The  magnificent  choruses  were  by  turns  so  appropri- 
ately subdued  and  inspiringly  sublime  as  to  satisfy 
the  exacting  critic. 

Muchof  the  improvement  derived  from  this  suc- 
cessful gathering  of  New  Hampshire  musicians,  may 
justly  be  credited  to  Conductors  Zerrahn  and  South- 
ard, and  their  melodious  coadjutors.  The  business 
managers,  Messrs.  Morey,  Jackman  and  Davis,  of 
Concord,  were  unflagging  in  their  efforts  to  make  the 
Festival  pleasant  as  well  as  profitable. 

Amateur. 


'guild  Bctites. 


DESCUIPTIVE    LIST    OF    THE 

Xj-A-TEST     3VCTJSXC 
FBibiaNllECal  by  Oliver  Ditsou  &  Co. 


Vocal,  with  Piano  Accompaniment. 


Clarihel.  30 


Only  a  lock  of  hair.     Song. 
A  sweet  and  affecting  song. 
We  rural  Elves.     Fairy  laughing  duet.     .Glover.  70 
Capital.    To  be  classed  among  Glover's  most  enter- 
taining pieces. 

The  merry  elves  in  their  mischief  lead  travellers 
astray,  ride  the  sleepy  groom's  horses  over  moor  and 
mountain,  and  do  not  forget  to  pinch  the  toes  of 
maidens  whose  rooms  are  not  found  to  be  tidy.  With 
the  "ha  I  ha  1"'  heartily  given,  this  TviU  be  a  very  ef- 
fective piece  to  sing  for  amusement  of  an  evening. 

0  give  rae  back  but  yesterday.  Ballad.  F.  Romer.  30 

Expressive  and  pretty.    A  good  song. 
Napoleon  to  Josephine.     Song.         Mrs.  Onslow.  30 

A  charming,  old-fashioned  song. 
Beneath  the  old  oak  tree,  Kathleen.       M.  L.  W.  30 
"Wouldn't  you  like  to  know.  Song.    G.  J.  Breed.  30 

Excellent  songs  in  popular  style. 
Jessy,  the  belle  at  the  bar.  G.  Ware.  35 

Her  lovers  were  "A  tinker  and  a  tailor,  a  soldier 
and  a  sailor,  a  chap  that  used  to  talk  about  his  pa 
and  his  ma,  a  butcher  and  a  baker,  and  a  quiet  look- 
ing quaker,"  besides  the  unfortunate  narrator. 
The  sorrows  of  a  spinster.    Song.  H.  Paul.  30 

I'm  a  ladies' man.  "  "        30 

Them  blessed  roomaticks.       "  "        30 

The  spinster  could  not  spin  a  thread  strong  enough 
to  bind  a  heart  to  her  fortunes,  but  the  ladies'  man 
had  to  ''carry  acane  to  keep  the  girls  away."  Room- 
aticks are  often  contracted  in  attic  rooms,  and  it  is 
natural  that  a  poet  familiar  with  garrets  and  aches 
should  take  up  the  theme.  Good  comic  songs. 
The  message.     (Mein  Grass).  Blumenthal  40 

A  difficult,  but  uncommonly  beautiful  song.  The 
sentiment  is  elevated  and  elevating. 

1  will  love  thee.     Solo,  duet  and  quartett.     (Sab- 

bath evenings).  Southard.  40 

Ho,  every  one  that  thirsteth.    Baritone  song. 

Fair  lamb.  3.5 
Fine  and-useful  sacred  pieces,  the  last  one,  perhaps, 
the  most  difficult. 
By-gone  love.     Song.  Linhy.  30 

The  music  by  Ascher,  and  has  German  and  Eng- 
lish words.    Very  good,  and  a  little  difficult. 

Instrumental. 

Thoughts  at  twilight.     Nocturne.  ,/.  W.  Tamer.  30 

In  good  taste,  easy,  and  useful  le.'^son  piece. 
Sighing  for  home.     (Sehnucht).         A.  Jnngman.  20 

As  pretty  as  Heimweh,  and  about  as  difficult, 
Controversen  Waltzes.  Strauss. 

Claribel.  "  Coote. 

The  first  brilliant,  of  course,  and  the  second   in- 
cludes some  of  Claribel's  best  melodies. 
Blow,  gentle  gales.  B.  Richards.  40 

Graceful  and  pleasing.    Of  medinm  difficulty. 
The  Harp  at  midnight.  Nocturne.     V.  B.  Auhert.  40 

Contains  a  well-managed  imitation  of  a  harp-sere- 
nade, after  which  some  pages  of  sparkling  runs  and 
arpeggios. 
Galop  Orientale.  G.  W.  Lyon.  40 

A  very  taking  and  pretty  piece,  and  not  difficult. 
Dandini  galop.  S.  Hassler.  30 

Snow-bound  polita.  ,/.  ]\f.  Holland.  30 

Fairy  May  polka.  T.  H.  Howe.  30 

Useful  and  easy  pieces,  and  quite  pleasing. 
L'Etoile  mazurka.  Fairlamh.  50 

Sea-side  reverie  for  piano.  T.  Bricher.  40 

G-raceful  pieces,  and  not  especially  difficult. 


MnsiCBY  Mail. — Musicissentby  mail, the  expense  being 
two  cents  for  every  fourounces,  or  fraction  thereof.  Persons 
at  a  distance  will  find  the  conveyance  a  saving  of  time  and 
expense  in  obtaining  supplies.  Books  can  also  be  sent  at 
double  these  rates. 


BOSTON,    SATURDAY,    JAN.    19,  1867. 


S.  B.  &  M.  W.  SIfllTH'S 


CHURCHES,  SCHOOLS,  LODGES, 

AND  THE  HOME, 

Finished  in   30   Diflferent   Styles,    and  Every 

Instrument  Warranted  for  5  Years. 

FSSOSS  FSOXX  $110  TO  $1000. 

Four  Thousand   of  these  popular  Instruments  have 

been  sold  the  past  year.    Send  for  Circulars. 

WE  have  just  issued  a  new  and  complete  scliool  for  tho 
Organ  or  Meledeon,  entitled,  "The  American 
Organ;  or.  Organists'  Parlor  Companion,"  con- 
taining ^a  large  selection  of  elegant  arrangements  from  the 
best  European  masters,  and  have  spared  no  pains  to  render 
the  work  attiactive  both  to  the  pupil  and  advanced  perform- 
er.   Price  in  cloth,  $2 .50;  in  boards,  f  3,00. 

S.  D.  &  H.  "W.  SMITH, 
640  Tremont,  opp.  "Waltham  St.,  Boston. 


The  Attention  of  Musicians 

IS  CALLED  TO    OUR 

SPLENDID   ASSORTMENT 


OF  THE  MOST  APPROVED  MANUFACTURE. 

Embracing  one  of  the  Largest  Stocks  in  the 

United  States,  at  low  prices. 

VIOLIHS-The  Best,  from  $2  to  $50  each. 

Flutes  of  every  variety  of  Quality  and  Price, 
Including  very  Choice  Instruments. 

EAUTIN'S  CELEBRATED  GUITARS. 

FLUTINAS  AND  ACCORDEONS. 
CLARINETS,  FLAGEOLETS,  PIPES. 
And  all  other  descriptions  of  Musical  Instruments. 
Together  with 

EVERY  VARIETY  OF  STRINGS 

For  Violin,  Guitar,  Violoncello  and  Double-Bass. 

PIAM®S    AM®    MEI^®Bi;©M§ 

FOB  SALE  AND  TO  LET. 
Our  facilities  are  .^uch  as  enable  us  to  furnish  the  above: 
alTO,  MUSIC  BOOKS,  SHEET  MUSIC,  AND 
C  LRD  MUSIC  FOE  BANDS,  AND  ALL 
KINDS  OF  MUSICAL  MERCHANDISE,  at 
prices  and  terms,  that  cannot  fail  to  prove  satisfactory  to 
purchasers.  ^^^^  ^_  HAYNES  &  CO., 
33  COURT  STREET,  (Opposite  the  CoHrt  House) 


Oratorios  and  Cantatas. 

ORATORIOS. 

The  Creation,  7&t/rf)t,  Cloth  $2.00,  Beards  SI. 60,  Pa- 
per $1.38.  Messiah.  Handel,  CI.  ^'i:00,  B'ds,  $1.60,  Pa, 
SI. 38  Moses  in  Egypt,  Rosimii,  S2.25.  David, 
NevkoTTDn,  $1  00.  St.  Paul,  Mendehsokn,  CI.  S2.00,  B'ds 
$1.60,  Pa.  $1.38.  Eli,  Cnsta,  CI.  »2  60,  B'ds,  $2.00.  Pa 
SI. 75.  Naaman,  Co!^in,  01.  S2.50.  B'ds,  $2  00,  Pa.  SI. 75 
Mt.  Sinai,  Neukomm,  S2.00.  Praise  to  God,  Bristow. 
$2  25. 

CANTATAS. 

As  the  Hart  Pants,  JlTendcteo/m, B'ds,  OOcts.  Pa.  50. 
Hear  my  Prayer,  Mendehsokn,  50.  Hymn  of 
Praise,  Mendelssohn,  SI. 00.  Miriam's  Song  of  Tri- 
umph, Srhuhert,  75.  Praise  of  Friendship,  Mozart, 
£0.  St.  Cecilia's  Day,  Van  Bret,  CI.  $1.25,  Pa.  1.00. 
May  Queen,  Bennett,  Cl.  $1.25,  Pa.  90.  The  Morn- 
ing, Keiys.  60.  Storm  King,  Baker.  38.  Burning 
Ship,  Baker,  85.  "Winter  Evening's  Entertain- 
ment. CuU,  Cl.  $1  25.  Pa.  $1  00.  Transient  and  Eter- 
nal, Roml>erg,38.    Great  Rebellion,  Webster,  SS  00. 

The  above  for  sale  by  all  Music  Dealers,  and  sent  by  mail, 
post-paid  by 

OLIVER  DITSON  &  CO.,  Publishers, 

277  Washington  Street,  Boston. 


.fOHIV  CnUKCH,  Jr., 

Wholesale  and  Retail,  In 

AMERICAN  AND  F011I5IG'N  SHEET  il^USIC, 
AND  MUSIC  BOOKS, 

And  every  variety  of  Musical  Instruments  and 

Merchandise. 
No,  06  West  Potirth  Street,  Cincinnati, 

Spkoial  Attention  paid  to  the  prompt  answorinj?  of  orders 
from  8EMrNAiui;n,  Dkaleiih  and  TEAOUJiafl.  A  now  and  Com- 
plete Ca-taloKue  I'urnished  on  application.  The  publicationB  of 
all  I^IuBic  Uouflcs  in  the  United  States  furnlahed  at  the  lowent 
prices.    ■  374 


Worcester's  Improyed  Hinged   Plate 
PIANOFORTES. 

Manufactory  and  Sales  Rooms,  corner  Of  Four- 
teenth Street  and  Third  Avenue, 

These  instruments  are  recommended  by  Gottschalk,  Mason, 
Morgan,  Sanderson,  Mills  and  others,  as  possessing  double  the 
volume  of  tone,  and  musical  quality,  of  Pianos  of  a  corres- 
ponding scale  made  upon  the  ordinary  plan.  ■  633 


NEW   MUSIC    HALL. 

This  new,  splendid  and  commodious  hall,  capable  of  seating 
over  Two  Thousand  persons,  is  now  ready  for  occupancy,  and 
is  offered  for  Theatrical  and  Operatic  performances,  Concerts, 
Lectures,  &:c.,  &c.,  at  most  liberal  terms. 

The  accoustic  of  the  hall  is  perfect.  For  particulars  apply 
to  HEJNTKT  M.  MEWDEL,  Secretary  Milwaukee  Mu- 
ical  Society.  62S 


a.  ANDHE  &   CO. 

IMPORTERS    OF   FOREIGN   MUSIC, 

1104  CHESTNUT   STREET,  PHILADELPHIA. 
A   large  assortment  of  Awerican  Music  constantly  on  hand. 


NEW  CHURCH  MUSIC  BOOK. 


a  New  Work  for  Choirs  and  Singing  Schools, 

BY    A.    N.    JOHNSON. 

In  addition  to  the  usual  number  of  Tunes  and  Anthems, 
not  surpassed  inexcellence,  this  book  will  contain  a  Collection 
of  Glees,  Quartets,  Secular  Choruses,  &c.,  so  carefully  ar- 
ranged in  strictly  progressive  order,  that  by  their  use  a  Sing- 
ing School  will  almost  teach  itself-  It  will  also  contain  the 
author's  celebrated  method  for  training  choirs. 

OLIVER  DITSOK"    &  CO.,  277  Washington  Street. 


No  Flaaiist  ^wlll  Fall  to  Adaaalt 

That  of  the  hundreds  of  Books  of  Instruction  in  Pianoforte 
Music  published,  Hlchardson's  I^e"W  Method,  t-akes 
the  lead  and  seems  destined  to  keep  it.  Twenty-five 
thousand  Copies  of  Richardson's  Method  are 
sold  every  year,— a  sale  which  no  similar  book  has  ever 
reached.  It  is  adapted  alike  to  the  youngest  and  to  the  oldest, 
to  the  beginner,  for  first  lessons,  and  to  the  amateur,  for  gen- 
eral practice.  Price  §^3  75.  Sold  by  all  Music  Dealers.  Sent 
post-paid.  OLIVER  DITSOH  &  Co.,  Publishers, 
277  Washington  St.,  Boston. 

A  .     M  A  IT  '  § 

PRACTICAL 

PIANO       SCHOOL, 

In  Three  Parts,  Plate  Edition. 

PART  1. 
No.  1 — Pirst  Finger  EscrcisRS  with  Stationary  HaTids. 

2— Simple  Scales,  Exercises  with  the  Moving  Hand,  &c. 
3 — Various  Forms  of  Scale  Exercises,  Arpeggios,  Trills,&c. 
Each  No.  60  Cents. 
PART  n. 
No.  1 — Easy  Duets  for  Pupil  and  Teacher,  within  5  Fingers. 
2 — Easy  Pieces  for  Pupil  alone,  within  5  Fingers. 
3 — Pieces  in  all  the  IVIjijor  keys,  with  Sharps. 
4— Pieces  in  all  the  Major  Keys,  with  Flats. 
5— Piecss  in  all  the  Minor  Keys. 
6 — Containing  the  -Musical  Ornaments. 
Each  No.  60  Cents. 
PART  III,  Containing: 
50  Piano  Studies,  in  Three  Numbers,  at  Jil.OO  each. 

nplete,  §3.00 


We  beg  to  draw  the  attention  of  the  Trade  and  the  musical 
public  to  this  excellent  and  practical  Piano  School,  which  is 
becoming  daily  more  popular. 

Copies  sent  by  mail,  post-paid,  on  receipt  of  Marked  price. 

Publi.^hcd  by 

G.  ABTDKE  &  CO., 


C68— 3ai. 


llOi  Chestnut  St.,  Philadelphi: 


FOR  TIIH 

o  n  a  A.  isr. 

A  New,  Progressive  and  Practical  Method. 


BY    JOHN    ZUNDEL. 

Organist  and  Director  at  Plymouth  Church,  liroolilyn,  N.  Y. 

PREFAOK. 

%•  Althongh  tho  masterly  works  of  Rink,  ScriNRiDRn,  Bkst, 
and  others,  havi:  bt.M)  c-!ig.-rly  wiitclif-  for  and  their  nm  materi- 
nlly  advanced  Hm' :iit '.!' Or-.' m  i.'i.in:'  Mt  ;,  v,  inf.  huH  existed 
for  a  course  ol  ni    :      '  u  m   )     i  ■.  i  ;  .     [.i<uoufl  In  itw 

fltyle,  more  gr/t't'i '!  mi  |.r-..'ii  .  n,  ,■  ,:■..  u,<A.  A  work 
which  Rhould  i!ir<.i  III.'  t  ii.i.i.t  ,iii.  r  I,.'  h:ri  Mi,(,iiitd  ft  moder- 
ate kiK.wlr-iigf-  of  tlu:  <!li-in<fnt,H  ol  nni^in  :ui.l  <.t  the  key-bojird 
of  tlnr  Or^Mii,  and  conduct  him  through  the  details  of /(/J#,'er/7ie, 
loitr/i^  .^/(./'s,  v'>Ial-playin%,  elc.^  to  a  full  and  complete  Djautery 
of  tin;  iiistniiiKjnt. 

The  author  or  the   j.n-.'nf    ■,■..,,1-.  I,.'..'    1 -    ,...,',,;, ,■■!   flie 

want  of  such  a  nyfti.-iii    •:    I..  '    .n        il.    ■     ;.   .■ ,.  i.- ■■  ;is  ji 

tf-acher  of  all  cl:i,H^.;ri  ni  ,    ,  -,       ■     ,,,r.d 

players,  brought  th«  w n  ■  '  ;  .■■  i  i  ■  ,  i .  ,  i...|.,m-  him.  ::ii'l  :it 
length  induced  him  in     ■         .  j  :      '-r  it.     CnnitjininK  liis 

own  knowledge,  dcrivci  1 1     ;  r- of  practical  familiar- 

ity with  the  Organ  and  Oi-   r,  ,,        ,/    ..iMi  the  varied  material 

presented  by  the  great  ui  i  i    i      . ' ironed,  he  has  pought  to 

produce  a  work,  that,  while  <-iiiiiK-ntly  thorough  in  every 
essential  particular,  should  be  better  suited  to  the  needs  of  the 
earnest,  profjrepsive  and  practical  American  student,  thaa  any 
other  that  could  be  obtained. 

Tho  result  is  here  presented.  In  every  department  of  Oigan 
playing — exerci.se.'?  for  fingering — touch — combinations  of  stops 
— pediil-playing,  and  voluntaries  for  various  occasions,  ample 
material  and  instruction  is  furnished;  difficult  points  made 
clear,  and  every  obstacle  to  the  progress  of  the  pupil  removed. 

The  Lessons  and  ExercLses  for  Pedal-playing  are  unuFually 
explicit  and  comprehensive.  The  Voluntaries  are  selected, 
mainly,  from  the  works  of  Rink,  Schneider  and  Best,  and  in- 
clude many  excellent  compositions  of  the  former,  herei  n  for  tho 
first  time  published,  received  by  the  author  while  it  was  his 
good  fortune  to  be  a  pupil  of  that  celebrated  Master.  As  a 
whole,  this  work  is,  as  its  title  indicates, 

A  New,  Progressive  and  Practical  Method, 
and  will  be  found  to  be  tho  most  comprehensive  and  efficient 
"School"  for  the  Organ  extant. 

PART  I. 

History  of  the  Organ.— Showing  the  progressive  im- 
provements of  the  instrument  from  the  earliest  accounts  to 
the  present  time. 

Description  of  the  Organ.  — The  Bellows— "Wind- 
Trunk  and  Chests  —  Claviers,  Key-Bands,  or  Manuals  —Draw 
Stops— Pipes  — Flute  and  Reed  —  Size  and  Compass  of  the 
Stops  — Rules  for  a  proper  examination  of  an  Organ  of  Ten 
Sounding  Stops.  Organs  suited  to  Country  and  City 
Churches  and  to  the  different  styles  of  Singing,  —  Organ  Touch, 
—  Styles(Logatoand  Staccato.) 

Psalmody  Playing. — General  Remarks  concerning  Ac- 
companiments, and  on  playing  Chords,  Voluntaries  and  Inter- 
ludes, with  Important  dlrection.s  for  the  care  of  Organs  and 
Exercises  for  the  acquirement  of  a  correct  Organ  Touch. 

Two-Part  Playing. — Progressive  Exercises  interspersed 
with  Suitable  Interludes  and  Voluntaries. 

Three-Part  Playing.— Exercises  for  rendering  the  fin- 
gers independent  of  each  other  and  for  "  fingering  by  substi- 
tution," with  Voluntaries  and  Short  Pieces. 

Pour-Part  Playing, — Distinction  of  Close  and  Dispers- 
ed Harmony,   Voluntaries,    Preludes  and  Postludios.     Grace 
Notes  and  Embellishments  illustrated.    Arpeggios. 
PART  II. 

Pedal  Playing. — Remarks  relating  to  the  Pedal— Com- 
pass of  Pedal  Board — Exercises  for  the  alternate  use  of  the 
Right  and  Left  Foot,  in  passing  the  feet  over  and  undep-ea^h 
other,  in  subtstituting  one  foot  for  the  other,  in  tho  alternate 
use  of  the  toes  and  heels  and  in  Sliding  irom  one  Key  to 
another. 

Mixed  Exercises. — Comprising  Exercises  on  Two  and 
on  Three  Staves,  for  the  left  foot  alone,  for  Octave  playing  and 
for  the  execution  of  the  Pedal  shake. 

Practical   Voluntaries.— Suited  to  variouB  occasions. 
PART  ni. 

Combination  of  Stops.— List  of  Combinations  that 
may  be  made  on  Organs  of  Various  specified  Sizes. 

Opening  and  Concluding  Voluntaries. 

Compositions   or  Exhibition  or  Practice.— in  the 
combination  of  Stops,  for  Concerts  and  Concluding  Pieces. 
Price,  Complete  $4..    Two  part?,  each  $2.00. 
Published  by  Oliver   Ditson  &  Co.  .  .  .  Boston. 


iiiasisi  iiii  issii 

A  collection  of   the  best 

Glees,   Choruses,   and  Operatic 
Gems. 

FOE.  i«rix:Er>  -voices. 

This  collection  of  Glees,  &c.,  comprises  the  secular  portion 
of  the  new  and  popular  "Chorus  Wreath,"  and  includes  some 
of  the   best  compositions  of  the  kind  obtainable. 

The  book  is  issued  in  a  very  neat  style,  bound  in  boards  and 
urnishcd  at  the  low  price  of  SI.  OLIVEE  DITSOIT 
&  CO.,  Publishers,  277  ■Washington  St. 


FUBLiISME® 


^UM* 


Chs.  Mayer.  50 

Sipp.  40 

B.  Richards.  40 

B.  Richards.  50 

'7  Puritani."  40 

Lysberg.  50 


Abendstern,  Der  Eomanze. 
Adio.    Nocturne. 
Annie  on  the  Banks  of  Dee. 
Ariel,  Caprice  de  la  Valse. 

A  te  0  cara,  (Love  my  dearest) 

Baladine,  Caprice. 

Caprice  Hongroise.  Etude  de  Couc&n.Katerer.  75 

Caprice  Militaire.  E.Keiterer.  6o 

Chanson  a  Boire.     CI>">iking  Song).  Leybach.  60 

Chanson  de  Printemps.(  Spring  S,oag).Hensdt.  60 

Chatelaine.  Valse  de  Salon.  Ketterer.  75 

Choeur  des  Moissonneurs.   <ie  I'Opera  "Mi- 

reille."     Xraascnption.  Kruger.  40 

Cousin  etCoUsine.  Schottish  e'le'gante.^sr^iarc?.  40 
Croyez  moi.  (Trust  in  me).   Melodie.     Ascher.  30 

Do  they  think  of  me  at  Home.      Everest.  20 

Dream  after  the  Ball.     Fantasia.  '    Lumbye 

Dreams  of  the  Forest.  Smith.  60 

Dying   Poet.    Meditation.    As  performed  by 

Uoiischalk  with  great  suocess."(Se!;en  Octaves."  60 
Echo   Idylle.  Oesten.  35 

Echoes  of  Killarney.  Transcription.  Richards.  35 
Golden  Bells.     Caprice  de  Concert  Smith.  75 

Graziella.     Morceau  do  Salon.  Kuhe.  50 

Her  bright  smile  haunts  me  stiU.  Everest.  20 
Lily  of  the  VaUey.  ^"'H-  40 

How  Sad  all  Nature.  From  the  Operetta 
"Fanchette."     Transcription.  Richards.  50 

Le  Chant  du  Martyr.     Grand  Caprice  Relig-  ^ 
ieus.  ''Seven  Octaves.'    75 

Let  me  Kiss  him  for  his  Mother.  Varia- 
tion brilliante.  Grobe.  60 

Little   Spring    Song.     Salon  Studie.   Bering.  30 

Look  !  this  is  Joy.  Transcribed  from  the  Ope- 
retta oi  "Fanchette."  Richards.  40 

Love  and  Chivalry.  Caprice  elegant^  en  forme 
de  Schottische.  "Seven   Octaves."  75 

Love  lighted  Eyes.     (Liebesblicke).     Oesten.  40 

Moonlight  Night.    Nocturne. 

Morning  Dew. 

Mountain  Stream. 

Northern  Pearl.    Nocturne. 

Oft  in  the  stilly  night. 

On  the  Rialto. 

0,  whisper  what  thou  feelest, 

Orphan's  Prayer. 

Perle  du  Soir.     Mazurka  de  Salon.     Ketter 


Kolling.  50 

Smith.  75 

Smith.  70 

Cloy.  30 

Richards.  50 

Oesten.  35 

Hoffman.  75 

Badarzewska.  40 

75 

Priere  d'uneMere.    Keverie  Trekell.  50 

ftuiVive!     Grand  Galop.  Ganz.  75 

Sicilian  Vespers.  Beyer.  35 

Spanisches  Standchen.    (Spanish  Melody). 

Spindler.  50 
Starry  Night.     Serenade.  Smith.  60 

Tarentelle.    Op.  S5,  No.  2.  Heller,  so 

The  Fountain.     No.  1  of  "Tone  Pictures." 

Reynold.  30 

Who  will  care  for  mother  now.     Varia- 
tions. Baumbach.  60 

Wilt  thou  not  love  me.  AVxjr.  40 


Barber  of  Seville.  Fantasie  brillante.  Leybach.l: 
Fantasia.     Sur  le    Chceur    des   Soldats   et   le 

Chccur  des  VicUards  dans"Faust."  Favargzr. 
Fantasie.     Sur  Don  Pasquale.  Rosellen.l.i 

Fantasia  O"  Airs  from  "Faust."  ■  Osborne.  I 

Flower  Song.     Gems  from  "Faust."  Rimbault.  ; 
Gems  from  "lone."  Baumbach.  \ 

Gems  f™"!  "Mireille."  Johnson.  ( 

II  Balen.     fTempest  of  the  Heart).     From  "II 

Trovatore."     Variations.  Grobe,  '. 

JIartha.     Fantasie  brillante.  Ketlercr.  ', 


"Mireille."     Fantasie.  Lysberg.  75 

Potpourri.     From  "Faust."  Grobe.  SO 

Puritani.     Fantasie.  Leybach.  90 

Soldier's  Chorus.     "Faust."  Rimbault.  30 

Sonnambula.     Fantasie.  Leybach.  75 

Souvenirs.     "Mireilfe."  Rosellen.  60 

TJn  Ballo  in  "Maschera."  Leybach.l.OO 


§xx\\mi  gmx-§Mt\  §km. 


"Faust."    Fantasia. 
Faust.    Potpourri. 
Mephisto  Galop". 
Overture.     "Allessandro  Stradella 
Overture.     "Poet  and  Peasant." 
Radieuse.     Grande  Valse. 
Soldier's  Chorus.   "Faust." 
TJn  Ballo  in  Maschera. 


Beyer.  75 

Ci'amer. 1.2!> 

Labitzky.  50 

75 

1.00 

Seven  Octaves. "1. 50 

Richards.  60 

Beyer.  75 


m 


(Si 


\\%U^ 


Choice  Morceaux  from  Beethoven's  Sym- 
phonies.    Transcribed  by  Batiste. 
Op.  31.  No.  1.  Communion.           Ut  Major. 
"            "  2.  Offertoire.               Re  Major. 
"            "  3.  Offertoire  'Pwaahxe.Heroique. 
Op.  32.  No.  1.  Elevation.              Sib  Major. 
"            "  2.  Communion.           Ut  Minor. 
'"            '■  3.  Offertoire.               Pastorale. 
Op.  33.  No.  1.  Offertoire.              La  Major. 
"            "  2.  Offertoire.               Fa  Major. 
"            "  3.  Grand  Sortie.     Avec  Chorus. 
Dorothea.     A  dramatic  Scena,  composed  for  the 
Mason  and  Hamlin  Cabinet  Organ.    Southard. 
Dorothea  Lenda  hears  from  a  distance  the 
Requiem  of  a  noble  youth,  whom  she  had  se- 
cretly loved,  killed  while  leading   a  success- 
ful attack  upon  the  enemy. 

Grande  Offertoire  de  Concert,  as  played  by 

the  composer   on   the    Great  Organ  in   the 
Boston  Music  Hall.  Thayer. 

Grande  Sonate.  Tliayer.i. 

Three  Offertoires  as  played  by  the  composer  on 

the  Great  Organ  in  the  Boston  Music  H.1II. 

No.  1.  Grand  Offertoire  de  Concert.  Thayer. 

"  2.  La  Priere.     For  Bassoon.  " 

"  3.  La  Meditation.  For  Vox  Humana.  " 

Mendelssohn's  Sonata  in  A.  as  performed  at 

the  inauguration  of  the  Great   Organ  in  the 
Boston  JIusic  Hall,  by  B.  J.  Jjing. 

With  a  fine  vignette  picture  of  the  Organ. 
Six  Morceaux.     Composed  expressly  for  the 
Mason  s&  Hamlin  Cabinet  Organ.   Southard. 
No.  1.  Anticipation. 

"    2.  Reminiscence. 

"    3.  Penitence. 

"    4.  In  Memoriam. 

"    5.  Children's  March. 

"    6.  Gaiety. 


lav^vit^  f  ollut^  $i  ^Mkts, 


Arion  Waltz.     Arranged  from  the 
Vocal  Waltz  of  Vogel. 

Bridal  Wreath  Polka. 

Carol  Polka. 

Cricket  Polka. 

Delta  Psi  Waltz.  i?"-  TF. 

Dolorsolatio  Waltz. 

Eugene  Valse  Brilliante. 

Faust  Waltz.     (Colored  Vignette). 

Filligrane  Polka  Brilliante. 
Forest  Echos  Polka. 
Forest  Glade  Polka  Brilliante. 
Frolic  of  the  Frogs  Waltz. 
ImmorteUen  Waltz. 
Kate  Kearney  Waltz. 

Kiss  Waltz.  "II  Bacio."     (Easy). 

Morgenblatter  Waltzer. 


celebrated 

Knight.  30 

Lighthill.  30 

Whitney.  30 

Withers.  30 

|-  A.  T.  S.  30 

MiUa:  60 

Gilhe,-t.  30 

Coole.  75 

Ketlercr.  GO 

Riifdd.  35 

Gottschalk.  60 

Watson.  30 

Gung'l.  60 

Brown.  30 

Everest.  35 

Strauss.  60 


Orfa.     Grande  Polka  "Seven  Octaves."  CO 

Partridge  Polka  Characterisque.  Koppitz.  40 
Peggy  Baun  Waltz.  Clarke.  6o 

Whip-poor-will  Polka.  Spaulding  so 

Annie  Polka  Redowa.  Schuhze.  so 

Bay  of  ftuiate  Polka  Mazurka.  Chalaupka.  so 
Croquet  Galop.  (Colored  Vignette.)  Coote.  75 
Dew  Drop  Polka  E.edowa.  Wan-en.  so 

Double  Clog  Dance.  Carroll  ^-  Queen.  50 

Evening  Bells  Galop.  Clarke.  5o 

Ever  Merry  Mazurka  Caprice.  Whitney,  so 
Fairy  Land  Schottische.  "Seven  Octaves."  75 
Faust  ftuadrillle.  (Colored  Vignette).  Coote.  75 
Gorilla  ftuadrille.  Marriott.  6o 

Helter  Skelter  Galop.  Cassidy.  so 

Hird's  Sensation  Galop.  35 

Horse  Guards  Quadrille  Lancers.  Snight.  4o 

lone  Galop.     "lone."  Knight.  25 

Opera  Box  Mazurka.  Mack.  35 

Pensive  Polka  Redowa.  "Seven  Octaves."  60 
Polka  Mazurka.     "Faust."  Ketterer.  60 

SaUy  Come  up.     (Dance).  Buckley.  60 

Shadow  Song  Polka  Redowa.  Knight,  so 
stamp  Galop.  (Colored  Vignette).  O'Leary.  60 
TOUJOUI-S  Mobile  Galop.  Birg field.  S5 

True  Love  Polka  Mazurka.  "Faust."  so 

Warren  Combination  Schottische.SiVfi/ieZi.  S5 


Netu  illarcl)e0  ^  QHmcksteps. 

Drummer  Boy's  March.  Introducing  the  fa- 
vorite melody  of  "The  Captain."       Winner.  30 

Farragut's  Grand  March.  Strauss.  40 

Funeral  March  as  performed  on  the  occasion 
of  services  commemor.ative  of  the  death  of 
Pres.  Lincoln.     Donizetti.  30,  with  vignette.  40 

Funeral  March  i"  honor  of  Edward  Everett 
as  performed  at  his  funeral.     (Vignette).         40 

Grand  March  Triumphale.  Kuhe.  60 

In  Memoriam  March,  in  honor  of  President 
Lincoln.  '^ 

Letty  Lome  Quickstep. 

Requiem  March,  in  memory  of  President 
Lincoln.  Fiske.  SO 

Sheridan's  Grand  March.  (Portrait).  Gung'l.  40 


Haase.  SO 
Johnson.  30 


Chopin's  Funeral  March.  Eidiberg.  35 

Funeral  March,  i'om  Sonata  op.  26.  Beethoven.  35 


Gondelied. 

■   Winner 

30 

Hurrah  Storm  Galop. 

" 

30 

La  Forza  del  Destino. 

Eichbei'g 

50 

Muscovite  Mazourka. 

Winner 

30 

Peabody  Schottische. 

" 

30 

Peri  Waltzes. 

" 

30 

Prize  Banner  Quickstep. 

" 

30 

Smith's  March. 

" 

30 

Stradella.    "Operaiic  Potpourris." 

Eichberg. 

50 

The  Captain.      Quickstep 

Winner. 

30 

Sultan's  Pollia. 

" 

SO 

Turkish  March. 

Mozart. 

35 

Turkish  March.  "Ruins  of  Athen 

s."Beethoven. 

35 

War  March  of  the  Priests,  from  "Athaiia." 

Mendelssohn. 

40 

Weddinar  March, 

Mendelssohn. 

40 

Whole  No.  674. 
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JHcrtisements. 


Concert  for  tlie  Cretans. 
The  Harvard  Musical  Association, 

In  furtherance  of  the  Subscription  for  sending  food  and 
clothing  to  the  exiled  and  starving  women  and  children  of  the 
Cretan  patriots,  fighting  for  liberty  against  the  Turks,  will 
give  a 

Vocal  and  Instrumental  Concert, 

IN    THB 

BOSTON    MUSIC    HALL; 
ON    MONDAY    AFTERNOON,    FEB.    18, 

At  3  o^clock  precisely. 
The  following  Societies  and  Artists,  have  generously  offered 
their  assistance : 
The    Orchestra   of  the    Symphony   Concerts, 

The  Oipheus  Musical  Society, 
BLiss' J.  E.  HOUSTOW, 

Mr.  BUDOLPHSEH', 

Mr.  P.  H.  PO'WEKS, 

As  Solo  Singers. 

Messrs. DBESEL,  PEEABO,  LAHO- and 

LEOUHABD,  as  Pianists. 

Messrs.    CABL    ZEKRAHW     and     AUGUST 

KBEISSMAlSrlJ',  as  Conductors. 

The  Programme  includes  Mozart's  Overture  to  '-Idomeneo;" 

Chorus  of  Priests  from  the  "Magic  Flute;"  Double  Chorus 

from  Mendelssebn's  music  to  the  "(Edipus"  of  Sophocles  ; 

*'Iies  Contrastes,"  (for  eight  hands,)  by  Moscheles;  Selections 

from  Mozart's  "Seraglio''  and  Beethoven's  ''Ruins  of  Athens;" 

and  the  Fifth  Symphont  of  Beethoven. 

Tickets,  with  reserved  seats,  at  One  Dollar  each,  for  sale  on 
and  after  Saturday,  Feb.  2,  at  the  Music  Hail.  674-5. 


Cliamber  Concerts,  18tli  Season. 

THE  MENDELSSOHN  QUINTETTE 
CLUB'S  Third  Concert  of  the  Series,  will  take  place  at 
Chickerings'  on  Tuesday  evening,  February  5th,  assisted  by 
Mr.  Ernest  Perabo,  Pianist. 

PROGRAMME : 

1.     Quintette  in  F Rubinistein 

2'.    Concert  Piece  for  Violoncello  and  Piano,  composed 
by  Thomas  Byan, 

Messrs.  Fries  and  Perabo.. 

3.  Tenth  Quartette,  in  E  flat,  op.  74 Beethoven 

4.  Piano  Trio  in  E  flat,  op.  100 F.  Schubert 

Messrs.  Perabo.  Schultze  and  Fries. 
Packages  of  four  tickets,  $3  ;    single  tickets,  $1  each.      To 
be  had  at  the  music  stores.  Concert  at  7  1-2  precisely.     G74 

WAWTED   "SI«fGERS." 

A  First  Class  BASSO  and  TENOR  for  a  Quartette,  in  an 
Episcopal  Church,  in  Chicago.  Salary  liberal.  None  but 
goocl  Soloists  need  apply.  Address,  stating  qualifications, 
terms,  etc.,  ORGANIST,  130  N.  May  St.,  Chicago,  III.     G74-7. 


Harvard  Musical  Association. 
Sixth    Symphony    Concert, 

BOSTOXT    ZOiUSIO    HiLZiIi, 

Friday  Afternoon,   February  15,  at  4  o'clock, 

Precisely. 

Frograxnine  : 

Part  I.  Symphony  in  D,  No.  9,  Mozart;  Mendelssohn's 
Violin  Concerto,  played  by  Madame  Camilla  Urso. 

Part  II,  Schubert's  Overture  to  "Fierabras;"  Hummel's 
Piano  Concerto  in  A  minor,  played  by  Mr.  J.  C.  D.  Parker; 
Ballade  et  Polonaise,  by  Yieuxtemps  (Camilla  Urso)  ;  Over- 
ture to  "Egmont,"  Beethoven. 

Tickets,  with  reserved  seats,  at  One  Dollar  each,  for  sale  at 
the  Music  Hall,  on  and  after  Monday,  Feb.  11.  674 


DOSTOlSr    COlSrSERVATORT    OP    MUSIC, 

Mason  &  Hamlin's  New  Marble  Building. 

154  Tremont  Street,  fronting  the  Common. 

DIRECTOR Mr.  JULIUS  EICHBERG. 

Referenoes:  Gov.  A.  H.  Bullock,  Hon  J,  A.  Andrew,  Col. 
H.  Ware,  Surg-Gen.  Dale,  John  S.  Dwight,  Dr.  J.  B.  Upham, 
Loring  B.  Barnes,  Charles  F.  Shimmin,  Howard  M.  Ticknor, 
Augustus  Flagg,  Oliver  Ditson,  F.  H.  Underwood,  Theron  J. 
Dale,  Henry  Mason.  Dr.  J.  P.  Ordway,  Escis. 

BOARD    OP    IISrSTRrrCTIOK". 

Messrs.  J.  Eichberg.  Aug.  Kreissmann,  Hugo  Leonhard,A. 
Sock,  Howard  M.  Dow,  Robert  Goering,  Junius  W.  Hill,  S. 
Wilder,  M.  Arbuckle. 

Classes  will  be  opened  in  Musical  Rudiments.  Solfeggio,  Har- 
mony, Singing,  Chorus  Singing,  Piano,  Organ,  Cabinet  Organ, 
Violin,  Violoncello.  Bassi,  Flute,  Cornet,  and  other  Orchestra 
Instruments. 

The  Conservatory  will  be  opened  MONDAY,  February  11, 
1867. 

For  particulars,  terms,  &c.,  please  apply  at  the  Office  of  the 
Conservatory,  154  Tremont  Street,  from  10  to  12  A.M.,  and  2 
to  4  P.M. 

Circulars  will  be  found  at  the  Music  Stores,  and  will  also 
be  sent  by  mail  to  any  address.  674. 


A  LL    communications   for    CAlKEHiIiA     UHSO« 

-^^    will  please  be  addressed   at    No.  110  Spring  Street, 
New  York.  674-7 


VOICE    BUILDING, 

th  English  and  Italian  SINGING  t-aught  by  Mrs.  S. 
E.  Paine,  pupil  of  C.  Basslni;  at  Russell's  Music  Store, 
d  7  Ashland  Place.  652-3mos 


w 


TT  S.  PERKINS  offers  his  services  to  conduct  Musical 
-*-*-•  Conventions  or  Festivals,  upon  reasonable  terms. 
Address,  care  Oliver  Ditson  &  Co.,  Boston.  671— tf. 


TyrUSICAIi  ASSOCIATIONS,  or  Societies,  desir- 
ing our  Services  as  Directors,  either  singly  or  together 
are  requested  to  make  early  application.  SOLON  WILDER, 
F.  S.  DAVENPORT.  Address,  care  of  Mason  Brothers,  596, 
Broadway,  New  York.  635-tf 


NE"W  AMD  IMPROVED  EDITION 

OF 

Jou§se's     MuslcstI     Catechism. 


With  an  Appendix  containing  Modulations  from  the 
Major  and  Minor  Keys  and  a  Treatise  on  the  Syllables  and  the 
Construction  ef  Chord."!,  by  J.  C.  J.  25  cts.  Sent  post-paid. 
Oliver  Ditson  &  Co.,  Publishers,  277  Washington  Street. 


from  Authentic  Steel  Engravings  and  Lithographs,  of  the 
Great  Masters;  comprising.  Bach,  Beethoven,  Gluck,  Handel, 
Haydn,  Mendelssohn,  Meyerbeer,  Mozart,  Weber.  Price  $1.00 
each;  size,  61-3x8  1-2.    Also,  The  FUGUE,  price  $1.50. 

All  fine  impressions,    clear    and  accurate.      For  sale  by 
OLIVER  DITSON  «&  CO. 


^m  §Xmk  fm  gthmt^. 


VOCAL. 

I  will  lovo  thee.     Solo,  duet  and  quartett.    (Sab- 
bath  evenings) Southard.  40 

Ho,  every  one  that  thirsteth.    Baritone  sone. 

Fairlamh.  50 

By-Kone  love.     Song Ai'n/c//.  30 

Only  a  lock  of  hair.     Song Clarihel.  30 

Beneath  the  old  oak  tree,  Kathleen M.  L.  W.  30 

Wouldn't  vou  like  to  know.  Song.. .  G.  J.  Breed.  30 
We  rural  Elves.  Fairy  laughing  duet. . .  Glover.  70 
0  give  me  back  but  yesterday.  Ballad.  F.  Homer.  30 

Napoleon  to  Josephine.     Song Mrs.  Ortnlow.  30 

Jessy,  the  belle  at  the  bar G.  Ware.  35 

The  message.     (Mein   Gruss) Blumentkal.  30 

The  sorrows  of  a  spinster.    Song. S.  Paul.  30 

I'm  a  ladies' man.  "  "        30 

Them  blessed  roomaticks.       "  "        30 

When  evening  chimes.  Ballad. .  .J.  W.  Turner.  30 
The  little  wavside  station.     "  "         "        30 

Zilla  Kee.     Song  and  Chorus P.  G.  Salis.  30 

When  golden  Phoebus  in  the  west.     (Evening). 

Nicholai.  40 

Uncle  John.     Song R-  Tissinglon.  30 

The  bridge.       "      I-idij  Carew.  40 

Nazareth.     Sacred  song  for  Basa  or  Contralto. 

Gounod,  50 

Old  house  on  the  hill.     Ballad Claribel.  30 

Swallow,  come  again.     Song.  "        35 

Howard  Paul's  great  skating  song  and  chorus. . .  35 
0  summer  night,  so  calm  and  fair.     Ballad. 

Wesllake  35 

Letty  Lome.     Ballad G.  Perren.  30 

A  Granata.  (At  Granada).  Song Rossirti.  60 

And  there  were  shepherds Fairlamb.  70 

Italy  from  Alp  to  sea.  Song  and  Choras.Brizzi.  30 
If  on  thy  banks,  0  Guadalquiver 30 

INSTKTJMENTAIi. 

Thoughts  at  twilight.  Nocturne.../.  W.  Turner.  30 

Controversen  Waltzes Strauss. 

Claribel.  "    Coote. 

L'Etoile  mazurka Fairlamb.  50 

Dandini  galop S.  Hassler.  30 

The  Harp  at  midnight.  Nocturne.. .  V.  B.  Aubert.  40 

Galop  Orientate G.  W.  Lyon.  40 

Blow,  gentle  gales B.  Richards.  40 

Snow-bound  polka /.  M.  Holland.  30 

Sea-side  reverie  for  piano T.  Bricher.  40 

Fairy  May  polka T.  H.  Howe.  30 

Alone  I  strayed.     Mazurka L.  A.  Doane.  40 

Reflections  on  spring.      Valse A  Berge.  30 

Meditation  on  prelude  by  Bach.    Piano  and  Vio- 
lin solo,  or  Violoncello  with  ace.  on   Organ  or 

2d  Violoncello,  ad.  lib Gounod.  75 

Plato  galop G.  H.  Florance.  30 

Valse  de  Fascination S.  Smith.  1.00 

Pas  de  Sabots.     Morceau  Char "         80 

Maypole  dance.      Eustie  sketch "        70 

Consolation  in  Sorrow.     Elegie "        60 

La  Voix  du  Ciel.    (Heavenly  Voices).     Reverie 
for  Piano A.  B.  Neldy.  60 

BOOKS. 

Hobmann's  Practical  Course.    In  4  Nos. 

No.  1 38 

"    2 25 

"    3  and  4 *5 


1 1  by  mall,  the  eipcme  bring 
or  fraction  thereof.  PsrBons 
at  a  distance  will  find  the  conveyance  a  saving  of  time  and 
expense  in  obtaining  supplies.  Books  can  also  bo  Bent  at 
double  these  rates. 


DWIGHT'S    JOUKNAL    OP    MUSIC. 


A.   KREISSKEAXTZtr. 

Residence,  61S  WashiDgton  Street.  671— tf. 


M 


R.  W.  O.  PERKINS  will  mate  engagements  to  conduct 
Musical  Conventions  the  coming  season. 
Address,  care  of  Oliver  Ditson  &  Co.,  Boston.     [667-tf 


HOLS.   a.    F.   DtTFEZ!, 

Teacher  of  Piano  Forte  and  Cultivation  of 
the  Voice.     Address  care  Oliver  Ditson  &  Co.    607— 6m. 


J.    C.    D.    PAEKER, 
Teacher  of  Piano,  Organ  and  Harmony, 

52  CUauncy  Street. 


THE   ART   OF    SIN'CIN'G 

Tn   the   English   and  Italian    Languages. 

Professor  O'NEIIiL,  from  Europe,  is  prepared  to  give 
instruction  in  the  two  great  branches  of  the  Vocal  Art, 
according  to  the  method  pursued  by  the  best  European 
masters. 

The  Formation  of  the  Voice,  flexibility,  purity  and  truth 
of  intonation,  and  Musical  Declamation,  including  the  true 
expression  and  interpretation  of  the  works  of  eminent  com- 
posers. 7  Summer  Street,  Room  No.  6,  or  Address  at  Oliver 
Ditson  &  Co's.  666— ly, 


MKS.    ■WILLIAM   OAKRETT, 

TEACHER    OF 
SINGING  AND  PIANO  POBTE. 

12  Concord  Square. 


■WILLIAM   GAEBETT. 
Tuner,  and  Dealer  in  New  and  Second-hand  Piano  Fortes. 
PIANOS  TO  LET.    Address  12  Concord  Square  or  at  Ditson 
&  Co.'s.  665 


A 


ENTERTAINMENT. 

-A.    SOOI-A-L    C.A-3SrT-A.T-A.- 

In.    T^wo    iParts- 

WORDS    BY    SIDNEY    DYER. 

MUSIC  BY  C.  A.  CULL. 


We  are  introduced,  in  this  Cantata,  to  the  hearty  pl< 
which  render  so  enjoyable  the  long  evenings  of  our  northern 
winters. 

Estella.  the  beautiful  daughter  of  Mr  Grey,  concludes  to 
give  a  ''Quilting  Bee,"  or  "Quilting  Party,"  in  which  the 
ladiea  who  attend  are  to  be  repaid  for  their  labors  by  the 
amusements  which  follow. 

"The  gentlemen"  are  invited  to  tea,  but  come  early,  (per- 
haps on  account  of  the  snow  storm. land  take  occasion  to  have 
some  rough  sport  in  a  battle  with  suow-balls,  in  which  Wil- 
liam leads  one  party,  and  Jenkins  the  other.  The  latter  is 
soon  vanquished,  and  hides.  Mr.  Grey  comes  out  to  seethe 
sport,  and  is  well  pelted  by  both,  parties.  Inaglowof  pleas- 
ure, the  combatants  return  to  the  house,  where  they  hold 
skeins  for  the  girls  to  wind  from,  and  watch  the  ladies  in  their 
quilting,  until  Estella  announces  supper,  quite  to  the  delight 
of  Jenkins,  who,  in  view  of  her  excellent  skill  as  a  cook,  is 
doubly  strengthened  in  his  intention  of  "proposing"  to  her. 

Now  follow  some  very  pretty  love  scenes,  in  which  Estella 
and  William,  and  comic  ones,  in  which  Arimiuta  and  Jenkins 
take  part ; — during  which,  however,  the  company  return  from 
the  supper  room,  finish  the  quilting,  and  have  a  glorious  g-ame 
of  "hide  and  seek."  At  the  end  of  this  they  come  suddenly 
on  Jenkins  and  Ariminta,  who,  not  succeeding  in  gaining  the 
hearts  of  their  first  choice,  conclude  to  become  "Mr.  and 
Mrs.  Johnny  Jenkins."  A  good-night  chorus  finishes  the 
performance. 

The  Cantita  can,  of  course,  be  sung  without  action  or 
scenery.  But  if  the  latter  is  desired,  a  very  little  ingenuity 
will  supply  it. 


Price,  in  cloth,  $1.25  ;  paper,  $1.00,  on  receipt  of 
which  copies  will  be  sent  post-paid. 


CHURCH   ORGANS, 

Manufactured  by  E.  h.  HOLBROOK,  East  Medway,  Mass 
Purchasers  are  invited  to   apply  for  a  circular  containing 
testimonials 


Sing  to  me  Softly,  Dear  Sister. 


A  most  beautiful  i 


Song  and  Chorus  by  "Eastbu 


"Oh,  sing  to  me  softly,  dean  sister. 

And  smile  on  me,  darling  to-night, 
For  my  soul  is  encompass'd  by  darkness, 

And  shut  fi  om  the  kingdom  of  light ; 
Thy  voice  like  the  clear  thread  of  silver. 

That  winds  thro'  the  still  grassy  lane, 
Shall  steal  thro'  by  heart's  silent  chambers, 

And  waken  their  music  again." 

This  charming  Song  is  destined  to  become  one  of  the  mo.^t 
popular  ever  published.  Its  beautiful  melody  and  tjisciuating 
Ht>'le  will  find  admirers  wherever  it  is  hoard.  Sold  by  all 
music  dealers  throughout  the  country,  or  sent  post-paid  on 
receipt  of  price. 

S.  BKAINARD  &  SONS,  Publishers. 
G7.S~4  Cleveland,  Obio. 


AUGUST     ^ATiSLI^NN. 

TEACHER     OF     THE     PIAlSrO- 

274  Washington  Street,  over  Hallett,  Davis  &  Co. 


R.  CARLYLE  PETERSILEA  will  receive  pupils  for  Piano, 
Singing  and  Harmony. 
Address,  at  Oliver  Ditson  &  Go's.  657 


M 


MESSRS.  JAS.  &  A.  N.  WHITNEY,  lately  ftom  Europe, 
Teachers  of  Piano  Forte,  Harmony,  and  the  Cultivation 
of  the  Voice,  have  REMOTED  from  Tremont  Temple  to  No. 
246  Washington  Street,  Room  No.  1,  Chickerings'  Building. 


Ultras 


Teacher  of  Piano,  Organ  and  Harmony. 
Address  at  O.  Ditson  fe   Co's,  or  274  Washington  Street. 


L.    W.    WHEELER, 
FORMATION    OF    THE   VOICE, 

BH&3tISH  AMD  IXAJtlAIif  SIKTSIMS. 
Address  at  13  Tremont  Row,  or  Ohickering  &  Sons'. 


T      SCHUBERTH    &    CO.    Publishers   and  Dealers 
in  Foreign  and  American  Music,  820  Broad 
way  near  12th  Street.  357 


ELLIOTT    W.    PRATT, 
GIVES  INSTRUCTION  ON  THE  PIANOFORTE, 

Address  at  Oliver  Ditson  &  Co's. 


JOHN    H.    "WILLCOX, 
Teacher  of  the  Orsan.  Piano  Si,  Harmony. 

29  Chester  Square,  near  Shawmut  Avenue.  531 


S.    P.    PRENTISS, 

Teacher  of  Piano,  Organ,  and  Harmony, 

Address,  care  Oliver  Ditson  &  Co.,  Eoston. 


I.,  a.  SOUTHJ^RD, 

Teacher  of  the   Pianoforte,  Siusing,  Organ. 

and  Harmony. 

Communications  left  at  the  store  of  Ditson  &  Co.,  will  re- 
ceive prompt  attention. 


MR.  J.  Q.  WETHERBEB  has  Removed  from  18  Tremont 
Temple  to  38  UNION  PARK  STREET,  1st  door  from 
Washington  Street.  Pupils  at  the  South  End  will  be  waited 
on  at  their  residence,  if  desired.  566 


Mendelssohn  Musical  Institute. 

Affords  to  Private  Pupils  and  to  Classes  Instructions  in 
EVERY  DEPARTMENT  OF  MUSIC.  Send  for  a  circular,  to 
OtlVEK  DllsOH  &  Co.,  or 

EDWARD  B.  OLIVER. 
Principal,  26  Oxford  St.,  Boston,  Mass. 


COMPOSER    OP    MILITARY  MUSIC, 

84  Ludlow  Str^.et,  cor.  Broome,  New  York. 


J.    F.    RtyBOZiPHSEN-, 

Teactier  of  English,  Italian  and  German 
Singing. 

274  Washington  Street;  or  address  Oliver  Ditson  &  Co. 
615. 


Gives  Instruction   on   the.  Pianoforte,   Organ, 

and  in  Harmony. 
Address  Oliver  Ditson  &  Co.  622 


"lyrBS.  J.  S.  CARY,  is  prepared  to  receive  pupils  ii 

■'•*■'■  VOCAL  MUSIC  at  her  residsnce,  117  Harrison  Avenue. 

Address  at  the  house,  or  care  of  Oliver  Ditson  &  Co.    628 


L.    DAMA. 

Teacher  of  Cultivation  of  the  Voice. 

Chickerings'  Building,  246    Washington  Street.       Room  5. 


JOHN     W.    TUPTS, 

TEACHER  OF  PIANOFORTE  ORGAN,  AND  HARMONY. 

No.  1  Van  Renssalear  Place. 


the  Pianoforte. 


53   Hancock  Street. 


PERFECT    GUIDE 

FOR 

Without  a  Master.  By  Carl  Alberti. 

Containing  Good  Instruction.?  and  Popular  Jlu.cic.  Price  50 
cts.  Sent  post-pjiid.  OLIVER  DITSON  &  CO., 
Publishers,  277  Wasiiington  Street. 


BOSTOIT    MUSIC    SCISOOXi. 

THE  "WINTER  TEUM  will  commence  on  MONDAY,  Jan.  7 
1867,  at  Fniteruity  Ilall,  554  Washington  Street.  Tliis 
Institution  was  Incorporated  in  May,  1857.  and  its  success 
proves  beyond  a  doubt  the  practicability  of  the  plan  of  its  Or- 
ganization. I'acilities  are  offered  to  both  sexes  for  obtaining  a 
thorough  Musical  Education  in  the  ditlerent  branches,  both 
theoretical  and  practical,  on  the  most  reasonable  terms.  In- 
strucMon  is  given  in  Notation,  Harmony,  Codnterpoi.\t  and 
Fouue;  Composition  with  reference  to  M-usical  form  and  in- 
Btvumentation.  SINGING,  PIANO-FOKTB,  OIIGAN,  VIOLIN, 
and  all  orchestral  instrnnients.     Terms,  $86.00. 

Board  of  Instruction. 

B.  F.  Baker,  J.  W.  Adams,  Wulf  Fries, 

M'illiam  Schultze,  Geo.  II.  Howard. 

For  particulars.  Address  B,  F.  Baker.  4  Howe  Place. 

055  WILLIAM  BEAD,  Secretary. 


MISS  JENNT  RANDALL,  lately  pupU  of  Sig.  Mustafi  in 
Rome,  and  of  Sig.  Bonoldi  in  Paris,  is  prepared  to  give 
Instruction  in  SINGING  and  on  the  PIANO. 
10  Avon  Place,  663— emoa 


T       O.  EMEBSON  ofifers  his  Services  as  Conductor  of 
Musical  Associations  or  Conventions  during  the  com- 
ing season.    Address,  care  of  0.  Ditson  &  Co.,  Boston,  Mass. 


JUST    PTJBLISHEO, 

iisr    .A.. 

PRICE      ffil.50. 

By  Mail,  post-paid. 
OlilVEB    DITSOIf  &    CO.,    PublisHera. 


Howe's  Drawing-Boom  Dances. 

Arranged    for  the   Piano-forte. 

Designed  for  Social  Evening  Parties. 

This  work  contains  all  the  ^^opular  and  Fashionable  Qna- 
drilles,  Ootillons,  Fancy  Dances,  &c  ,  with  every  variety  of 
the  latest  and  most  approved  Figures  and  Calls  for  the  differ- 
ent changes.  Arranged  for  the  Piano-forte.  Price',  only  $2. 
Copies  mailed,  post-paid  on  receipt  of  price  by  Oliver  Dit- 
son &  Co.,  Publishers,  277  Washington  St. 


The  Mason  &  Hamlin 

FORTY  STYLES ONE   TO  TWELVE  STOPS. 

Prices  of  Brawine   Koom  Models,   from  $135 
to  $1000. 

Finished  in  Cases  of  varied  and  elegant  design ;  some  of  the- 
Styles  being  very  exquisite  as  pieces  of  Furniture. 

Few  in  this  country  are  aware  of  the  extent  to  which  Reed 
Instruments,  {among  which  MASON  &  HAMLIN'S  CABINET 
ORGANS  are  now  universally  recognized  by  the  musical  pro- 
fession, to  occupy  the  first  rank),  have  come  into  use  in  the 
Salons  of  Paris,  and  of  persons  of  music.al  cultivation  gener- 
ally in  Europe.  No  other  evidence  is  needed,  that  these  in- 
strumenis  are  so  widely  appreciated,  than  the  very  numerous 
compositions  expressly  for  them  by  ths  most  eminent  writers 
of  the  present  day.  as  well  aa  adaptations  from  classical  and 
popular  works,  which  aie  constantly  appearing  from  the 
presses  of  the  principal  music  publishers  in  Europe. 

It  is  not  surprising  that  this  should  be  so,  when  it  is  consid- 
ered that  instruments  of  sustained  tones  possess  obvious 
advantages  for  rendering  very  much  of  the  best  music,  while 
in  connection  with  the  Pianoforte,  Violin,  Violoncello,  &c., 
they  are  capable  of  effects  of  surprising  beauty  and  variety. 
In  the  MASON  &  HAMLIN"  CABINET  ORGANS,  such  im- 
provement has  been  effected,  especially  in  its  quality  of  tone, 
its  expressive  AnTOMATic  Swell,  its  variety  of  registers,  orches- 
tral and  quartette  effects,  as  compared  with  other  Reed 
Instruments,  that  the  field  for  the  use  of  this  class  of  instru- 
ments, must  be  almost  indefinitely  extended. 

The  Manufacturers  cordially  invite  all  who  have  any  inter- 
est in  music  to  viisit  their  VTarerooms,  wh^re  they  will  always 
be  happy  to  afford  an  opportunity  of  judging  of  the  merits  of 
these  new  instruments. 

MASOi^    &~HAMIiI]¥, 

X54r    Tremont     Street,    Boston, 
59G    Broaclvsray,    New    York. 


LYON  &  HEALY, 

Cor.  Clark  and  Washington  Sts. 
CHICAGO,    ILL. 

MUSIC    PUBIilSHERS, 

"Wholesale  and  Ketail  Dealers  in  Sheet  Music, 

Music  Books,  and  Musical  MercJiandise 

OF    EVERY    DESCRIPTION. 

Our  stock  of  Sheet  Music,  Music  Books,  Musical 
Instruments,  etc.,  is  the  largest  and  most  complete  in  the 
No.  West  Our  connection  with  Messrs,  0.  DITSON  &  CO., 
enables  us  to  furnish  their  publications  to  Western  Dealers, 
Ht  net  Boston  I'rices. 

[n^lu  addition  to  the  publications  of  Messrs.  0,  Ditson 
&  Co.,  we  keep  on  hand  and  furnish  all  Music  and  Music 
Books  published  in  America,  together  with  a  choice  stock  of 
Foreign  Musio.  619-tf 


C.  ^¥.  A.  TKUMFIiEK, 

iMsic  and  Piano  Forte  Dealer, 

632  Chestnut   St.,  Philadelphia. 

Offers  for  sale  a  complete  assortment  of  SUJEET  MUSIO  AND 
MUSIO  BOOKS. 

As  agent  for  the  extensive  catalogue  of  Messrs.  OliyeR 
Ditson  &  Co.,  he  possesses  unusual  facilities  for  supplying 
Teachers  and  Dealers  at  a  distance,  as  well  as  those  residing  in 
the  city,  who  by  ordering  of  him  will  save  the  extra  time  and 
freight  of  sending  to  New  York  or  Boston.  G27 
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Bach's  Works. 

(rrom  "JonN  f3EBASTiAN  Bach;  his  Lifo  and  WritinES. 
Adapted  from  the  German  of  C.  L.  IIiloenpeldt,  with  addi- 
tions from  other  sources,"  as  published  in  the  London  Clioir). 

The  knowledge  of  what  Bach  did  as  a  perform- 
er, we  are  compelled  to  derive  from  history  and 
the  uniform  reports  of  his  contemporaries.  But 
of  the  spiritual  element  of  his  art,  and  the  forms 
in  which  he  moulded  it,  we  can  judge  ourselves 
from  a  study  of  his  works,  which  are  extant  in 
sufficient  number  to  gather  from  them  the  great- 
ness and  originality  of  his  productive  genius.  In 
all  his  compositions  there  is  no  passage,  no  note, 
which  does  not  express  something,  and  clearly 
something  that  it  was  intended  to  say.  We  find 
no  passages  written  merely  for  the  sake  of  the 
rhythm,  and  which  might  be  omitted.  All  that 
he  does  is  from  necessity.  Starting  upon  the 
principle  of  unity,  and  always  bearing  this  in 
mind,  he  puts  down  his  fundamental  idea  so 
clearly,  that  we  never  lose  sight  of  its  aim.  But, 
in  the  working  out,  the  chief  idea  appears  in  so 
many  forms  of  combination  and  contrast,  that  the 
hearer  is  carried  to  the  highest  reality  of  this  in- 
tention. Each  "voice."  in  his  composition,  so  to 
say,  is  an  independent  melodious  thread,  which, 
nevertheless,  freely  joins  itself  to  the  firmly  uni- 
ted texture.  Thus  the  artisti<!  whole  is  logically 
developed,  clear  and  distinct  in  all  its  parts. 

The  early  German  music,  chiefly  that  of  the 
Church,  has  the  character  of  earnestness,  solem- 
nity, and  dignity.  At  the  revival  of  science  and 
art,  the  organ  became  the  chief  musical  instru- 
ment in  Germany,  and  remained  so  until  the 
general  spread  of  the  modern  Italian  music.  Up- 
on the  treatment  of  this  instrument,  which  pos- 
sesses in  so  high  a  degree  the  power  of  giving  ut- 
terance to  grand  and  noble  harmonies,  the  whole 
music  of  that  time  rested.  No  wonder,  then, 
that  the  love  of  harmony  increased  and  the  study 
of  the  science  became  general. 

In  Italy  it  was  different  from  the  beginning  as 
regards  this  art.  Here  music  had  never  been 
the  exclusive  property  of  the  Church,  but  came 
first  from  the  people.  It  never  had  that  ascetic 
character  which  was  impressed  on  it  in  Germany. 
In  Germany  the  full-toned  but  rigid  organ  pre- 
vailed :  in  Italy  the  flexible  human  voice  was 
paramount.  In  Germany  complicated  harmoni- 
ous combinations  were  sought  after  and  cherish- 
ed :  in  Italy  simple  melodious  strains  carried 
the  day.  In  Germany,  the  song  formed  itself  af- 
ter the  fashion  of  the  instrument,  and  was  sub- 
ject to  it :  in  Italy,  the  instrument  was  subservi- 
ent to  the  song,  following  it,  and  clinging  to  it. 
On  the  one  side,  richness  and  fullness  of  harmo- 
ny ;  on  the  other,  beauty  and  loveliness  in 
simple  continuity.  Thus  North  and  South  each 
took  their  own  way,  until  at  last  the  splendor  of 
harmonic  combination  was  carried  into  Italy,  and 
then,  though  much  later,  the  acknowledgment  of 
the  melodious  element  possessed  by  the  latter 
spread  far  and  wide.  It  soon  became  so  general 
that  already,  in  the  eighteenth  century.  Italy  be- 
came the  music-school  of  the  whole  of  Europe. 

The  Italian  style  of  music  prevailed  at  an  ear- 
lier period  in  France,  and  formed  itself  into  a 
certain  independence,  which  manifested  itself  in 
various  ways.  The  German  musicians  studied 
the  compositions  of  both  countries,  extracting  all 
that  was  commendable  from  each. 

Bach  created  a  school  of  his  own.  First  he 
studied  the  French,  then  the  Italian  masters. 
He  did  not  condescend  to  imitate  either,  but  he 
tried  to  unite  the  elements  of  both  with  the  Ger- 
man style.  The  idea  was  his  own,  and  its  exe- 
cution devolved  upon  him  alone.  He  had  to 
make  many  trials  before  he  could  carry  out  his 
views,  but  in  all  his  attempts  he  strictly  adhered 
to  the  great  principle  of  the  art — that  of  unity. 


He  recognized  in  this  all  that  was  perfect  and 
beautiful.  His  chief  artistic  effort  aimed  at  form- 
ing, from  a  single  idea — ^often,  at  first  sight,  ap- 
parently an  insignificant  one — a  complete  har- 
monious whole ;  to  bring  this  idea  by  melodious 
and  rhythmical  treatment  so  before  the  soul  of 
the  listener,  that  he  could  never  for  a  moment 
swerve  from  it.  Thus,  then,  in  the  compositions 
of  Bach,  the  melody  is  never  the  casual  result  of 
artistically  harmonious  combinations.  The  even 
application  of  artistic  elements,  and  the  resthetic 
unity  produced  by  them,  is  the  principal  reason 
that  even  now,  more  than  a  hundred  years  after 
his  death,  Bach's  glorious  gejiius  shines  before  all 
others  on  the  summit  of  the  art. 

The  eminent  perfection  of  form  in  Bach's 
works  is  most  admirable,  but  it  is  only  a  conse- 
quence of  the  inner  requisites.  Form  and  sub- 
stance, however,  give  to  his  compositions  the 
stamp  of  genuine  works  of  art — nameh',  the  rep- 
resentation of  that  which  is  beautiful  in  perfect 
outward  form. 

Bach's  compositions  claim  the  most  lively  in- 
terest and  attention  as  regards  the  course  of  tlicir 
aesthetic  development.  He  who  would  only  look 
to  isolated  effects,  and  judge  the  works  of  Bach 
by  the  greater  or  smaller  number  of  such,  should 
leave  them  untouched. 

Bach's  reputation  as  an  organist  and  clavicinist 
was  far  spread  before  he  ventured  to  bring  his 
compositions  before  the  notice  of  the  public;  and 
his  first  attempts,  in  spite  of  much  beauty,  bear 
the  stamp  of  a  striving  yet  unsatisfied  mind.  It 
is  easy  to  see  by  them  that  the  great  musician 
had  not  clearly  settled  his  system.  Bach's  knowl- 
edge of  the  science  was  not  derived  from  theo- 
retical treatises,  but  rather  from  the  study  of  the 
best  examples  of  the  art.  Kirnberger,  Bach's 
pupil,  has  left  us  many  interesting  particulars 
concerning  his  master's  "true  principles  of  the 
use  of  harmony."  Each  interval  was  considered 
by  him  as  the  offspring  of  some  fundamental 
tone,  which  may  and  must  be  used  in  proportion 
to  another  fundamental  tone.  By  the  recogni- 
tion of  this  simple  principle  he  placed  himself  be- 
yond that  painful  musical  scholasticism  which 
had  become  intolerable  pedantry.  It  must  be 
mentioned  that,  towards  the  close  of  the  seven- 
teenth century,  it  was  pretty  generally  agreed 
among  musicians  that  the  old  musical  system  had 
become  useless,  and  was  no  longer  applicable  to 
the  improved  state  of  the  art.  Almost  at  one  and 
the  same  time  a  number  of  clear-headed  men, 
amongst  whom  were  Tartini,  Rameau,  and  Mat- 
theson,  were  busying  themselves  in  the  endeavor 
to  supply  something  that  should  take  the  place  of 
the  old  doctrines.  "  Bach,  the  contemporary  of 
these  men,  did  not  care  for  theoretical  essays. 
He  conceived  that  reform  was  equally  necessary 
in  the  practice,  and  prepared  to  show  by  exam- 
ples what  could  be  effected,  leaving  it  for  others 
to  extract  from  his  compositions  the  theoretical 
principles  upon  which  he  had  worked. 

Bach's  system  of  harmony  rests  chiefly  on  the 
principles  of  the  "Fundamental  Bass," — a  sys- 
tem, the  discovery  of  which  is  erroneously  attrib- 
uted to  Rameau.  Bach  had  long  settled  his 
principles  and  given  his  works  to  the  public  when 
Rameau's  Tmite'de  V  Harmonie  appeared  in  1772. 
He  clearly  saw  that  every  combination  of  harmo- 
ny, in  its  application,  rested  on  one  solid  founda- 
tion. It  is  only  upon  the  adoption  of  this  theory 
that  he  justified  his  combinations,  which  would 
be  considered  faulty  according  to  the  doctrines 
of  the  old  masters.  The  peculiar  treatment  of 
dissonances,  and  the  use  of  new  harmonies,  upon 
which  no  composer  had  before  ventured,  in  this 
way  receive  full,  theoretical  foundation.  Learned 
theorists,  "schoolmen,"  have  even  down  to  our 
own  time  shaken   their  wise  heads  at   some  of 


Bach'.s  "novelties,"  although  they  could  not  op- 
pose them  by  ear  aud  feeling. 

Perfuct  flow  in  all  the  parts  was  one  of  Bach's 
great  aims,  and  this  he  always  carried  out  irre- 
spective of  all  other  things,  provided  always  that 
th«  ear  was  not  offended.  He  somelimes,  it  is 
true,  transgressed  the  onlinary  rules  by  the  use 
of  octaves  an<l  fifths.  "Everybody  knows,"  says 
Forkel,  "that  there  are  cases  in  which  they  sound 
well,  and  that  they  must  be  avoided  when  they 
cause  a  great  em[iline.ss  or  nakedness  of  the  har- 
mony." But  Bach's  oclaves  and  fifths  never 
sounded  empty  or  bad.  However,  he  himself 
made  in  this  point  a  great  difference.  Under 
certain  circumstances  he  could  not  even  endure 
covered  octaves  and  fifths  between  two  middle 
parts,  which,  otherwise,  we  at  the  most  attempt 
to  avoid  between  the  two  extreme  parts ;  under 
other  circumstances,  he  wrote  them  down  so 
plainly,  that  they  offended  every  beginner  in 
composition,  but  afterwards  soon  justified  them- 
selves. Even  in  the  later  corrections  of  his  ear- 
lier works,  he  has  changed  passages,  which,  ac- 
cording to  the  first  reading,  were  blameless,  mere- 
ly for  the  sake  of  greater  harmony,  so  that  evi- 
dent octaves  are  rarely  met  with  in  them. 

It  is  a  remarkable  thing  in  all  Bach's  works, 
that  they  are  strictly  arranged  according  to  the 
place  where  they  were  to  be  performed,  and  with 
regard  to  the  means  by  which  they  were  to  be 
brought  out.  In  his  so-called  "Chamber  Music," 
he  changes  the  endless  stream  of  harmony  quick- 
Iv  and  continually  ;  but  in  larger  vocal  composi- 
tions, to  be  performei?  by  a  considerable  number 
of  performers,  he  hems  this  rapid  stream  so  as 
not  to  obscure  the  perception  by  redundancy. 
Here  the  harmony  takes  a  quiet  course,  and  yet 
%vhat  stupendous  effects  he  produces  by  his  sim- 
plicity! A  similar  difference  exists  between  his 
clavichord  and  organ  compositions. 

(To  be  continued). 


Unpublished  Letters  of  Felix  Mendelssohn- 

Bartholdy   to   Frederick    Schneider    at 

Dessau.* 

1. 

Most  highly  eespected  Capellmeistee, 
— I  venture  to  address  myself  on  the  present  oc- 
casion immediately  to  you,  because  I  wish  to  re- 
call to  your  memory  that  some  years  ago  I  had 
the  honor  of  making  your  acquaintance,  a  cir- 
cumstance you  have  probably  forgotten.  I  must, 
however,  now  remind  you  of  it,  because  I  wish  to 
make  my  request  to  yourself  personally.  You 
may,  perhaps,  have  seen  by  the  papers  that  I  in- 
tend producing  Sebastian  Bach's  Pamonsmusik; 
a  very  fine  and  noble  specimen  of  sacred  music 
of  the  last  century,  and  the  performance  will 
take  place  positively  on  Wednesday,  the  11th 
March,  in  the  rooms  of  the  Singacademie.  My 
question  and  request  amount  to  this  :  Would  you 
not  mind  the  fatigue  of  the  journey,  and  favor  us 
with  your  company  on  the  above-named  evening, 
stealing  a  few  days  of  your  valuable  time  in  fa- 
vor of  the  old  master,  and  by  your  presence  lend- 
ing additional  lustre  to  our  musical  festival  ? 
Earnestly  begging  you  to  comply  with  my  re- 
quest, and  anxiously  hoping  it  may  be  fulfilled,  I 
remain,  with  feelings  of  the  deepest  respect,  your 
obedient  servant, 

Felix  Mendelssohx-Bartholdt. 

7th  March,  1829. 

[There  is  no  mention  made  of  the  place  whence 
this  letter  was  written,  but  it  was  probably  Ber- 
lin.] 

*  For  these  hiBhly  interesting  letters,  published  by  the 
Si?>ia!e  for  the  first  time,  we  are  indebted  to  the  kindness  of 
Herr  Theodnr  Schneider,  a  son  of  Friedrich  Schneider. — Land. 
Mus.  Wortd. 
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Kespected  Friexd, — Receive  my  tlianksfor 
the  above  desiffiiatioii,  wliich  is  so  lionorable  for 
me,  ami  also  for  your  kind  letler  generally;  it 
has  caused  me  very  fireat  delijjlit.  Our  friend 
Schubrinn-  has  probably  informed  you  atwhat  an 
unhappy  time  it  came  to  hand,  and,  in  consider- 
ation of  the  circumstances,  I  trust  you  will  excuse 
the  lateness  of  my  reply.  I  was,  last  week,  in 
Berlin,  whither  I  had  been  summoned  by  the  loss 
of  my  father.  It  is  the  first  severe  calamity  I 
have  ever  experienced,  but  then  it  isthelieaviest 
I  could  possibly  suffer,  and  I  do  not  know  wheth- 
er or  when  I  shall  be  able  to  resume  and  continue 
the  labors  in  which  I  have  hitherto  taken  a  de- 
light, or,  in  a  word,  the  vocation  of  my  life ;  1 
clearly  perceive,  however,  that  it  is  my  duty  to 
do  so,  and,  consequently,  I  will  make  the  at- 
tempt. I  will  not,  therefore,  delay  offering  you 
my  thanks  for  the  friendly  kindness  you  have 
manifested  for  me  in  your  letter,  and  begging  you 
always  to  entertain  the  same  feeling;  I  cannot 
say  much  more  to-day,  and  feel  assured  that  you 
will  excuse  me. — I  will  merely  add  my  thanks  for 
your  sending  the  Symphony,  towards  the  per- 
formance of  which  I  look  forward  with  great 
pleasure,  and  intend  studying  the  work  most 
thoroughly  for  the  occasion.  I  think  of  giving  it 
at  one  of  the  early  concerts  next  year  (since  the 
two  in  this  are  already  settled),  and,  therefore, 
taking  advantage  of  your  courteous  off'er,  beg 
you  will  be  kind  enough  to  forward  me  the  nec- 
essary parts  (namely,  three  violins  on  each  side, 
two  tenors,  and  three  double  basses)  some  little 
time  before  Christmas.  Bach's  Cantatas  I  here- 
with return,  and  am  extremely  obliged  to  you  for 
your  kindness  in  sending  them  ;  I  already  have 
them,  and  am  quite  in  raptures  <vith  that  in  E- 
major  12-8.  His  Concerto  for  Three  Pianos  was 
received  just  as  (in  my  opinion)  everytliing  is  re- 
ceived which  is  presented  to  people  in  the  right 
way,  provided  it  be  really  good.  They  clapped 
after  both  movements,  and  seemed  most  heart- 
ily pleased.  Whether  it  has  made  any  impres- 
sion is  a  question  I  will  not  attempt  to  decide, 
but  we  have,  at  any  rate,  had  the  pleasure  of 
hearing  it,  and  so  I  should  have  been  perfectly 
satisfied  even  though  they  had  grumbled  a  little. 
I  have  quite  neglected  Kalliwoda,  and  I  might 
now,  perhaps,  beg  you  to  write  me  about  him, 
since,  as  I  am  told,  he  has  gone  to  Dessau,  where, 
doubtless,  you  will  hear  him  very  often.  The 
Pixis,  too,  I  heard  only  once,  and  then  not  on 
the  stage,  though  I  propose  writing  shortly  to  you 
about  her  ;  to-day,  I  am  incapable  of  a  sensible 
opinion  or  a  sensible  letter.  Pray  excuse  me  ! 
The  Clergyman  disappeared  after  that  morning 
and  has  not  been  seen  again.    - 

Adieu,  my  dear  Capellmeister.  I  wish  you 
health  and  liappincss;  continue  to  entertain  to- 
wards me  the  same  sentiments  of  friendship  you 
do  now.         Yours  truly, 

Felix  MENDEtssoHN-BARTnoLDY. 

Leipsic,  the  6th  Dec.  1835. 


Eespected  Capellmeistek,— Not  before 
now  have  I  been  able  to  return,  with  my  best 
thanks,  the  parts  you  were  kind  enough  to  for- 
ward me  for  the  Subscription  Concert  here.  Un- 
fortunately we  had  no  opportunity  of  having  also 
the  second  symphony,  which  you  sent  with  that 
in  B  minor,  performed  this  winter,  and  as  there 
was  no  score,  even  I  myself  could  not  become  ac- 
quainted with  it ;  on  the  other  hand  I  think  you 
would  have  been  contented  with  the  performance 
of  the  Symphony  in  B  minor,  had  you  been  pres- 
ent;  it  went  with  precision  and  animation,  the 
audience  repeatedly  manifesting  their  approba- 
tion, especially  of  the  Andante,  which,by  the  way, 
was  the  part  in  which  the  orchestra  was  most 
successful.  I  wish  I  had  had  a  couple  of  better 
hornists  for  the  first  movement ;  however,  even 
they  did  their  best,  and  got  through  without  any 
mistakes,  though,  it  is  true,  without  grace  ;  the 
last  movement  and  the  Scherzo,  on  the  other 
hand,  went  almost  irreproachably.  Accept  once 
more  my  thanks  for  sending  the  work,  and  for  the 
pleasure  you  have  thereby  aflforded  every  one. 

Your  new  oratorio  will,  probably,  not  be  heard 


in  Leipsic  for  some  little  time,  since,  for  the  mo- 
ment, there  appears  to  be  an  utter  want  of  prop- 
er feeling  and  zeal  among  the  vocal  dilettanti, 
and  I  think  it  would  be  a  mistake  to  have  your 
choruses  sung  by  the  Thomaner  only,  since  they 
.strike  me  as  written  expi-essly  for  female  voices. 
It  has  not  been  possible  once  during  the  whole 
winter  to  produce  any  great  work  with  choruses, 
and  I  am  almost  afraid  that  it  will  be  no  easy 
task  to  find  a  remedy  for  this  unfortunate  state 
of  things. 

Pray  excuse,  respected  Capellmeister,  these 
hurried  lines,  but  I  have  been  so  overwhelmed 
with  business  of  all  sorts  for  the  last  few  days, 
that  I  could  hardly  manage  to  write  a  letter  at 
all ;  I  did  not,  however,  want  to  let  the  music  go 
back  without  sending  you  my  thanks  and  best 
compliments  with  it.  Farewell ;  remember  with 
friendship  yours,  truly, 

Fei.ix  Mendelssohn-Baetholdy. 

Leipsic,  the  21  March,  1836. 


Respected  Capellmeister, — I  hereby  for- 
ward, with  inany  thanks,  the  music  which  you 
had  the  kindness  to  send  me,  by  Herr  Rust,  the 
Stiftsratli,  for  the  Subscription  Concert.  It  was, 
unfortunately,  too  late  for  me  to  produce  one  of 
the  Symphonies;  one  of  your  earlier  overtures 
was,however,  already  included  in  the  programme, 
so  I  was  enabled  to  substitute  for  it  the  newer 
one  you  forwarded;  that  such  was  the  case,  and 
with  what  interest  it  was  received  by  the  public 
and  the  orchestra,  you  have  doubtless  heard  ere 
this.  The  execution  was  good  nearly  through- 
out, and  we  are  all  greatly  obliged  for  the  enjoy- 
ment you  afforded  us.  If  you  had  no  objection 
to  return  us  by  the  beginning  of  the  next  Series 
of  Concerts  one  of  the  Symphonies,  I  can  assure 
you  that  both  I  and  all  lovers  of  music  would  feel 
exceedingly  grateful.  With  the  highest  respect 
I  remain  yours  truly, 

Felix  Mendelssohn-Bartholdy. 

Leipsic,  the  2  April,  1839. 

V. 

Leipsic,  15  February,  1840. 

Respected  Kapellmeister, — These  lines 
will  be  brought  you  by  your  son  Bernhard, whose 
musical  as  well  as  personal  acquaintance  I  have 
had  very  great  pleasure  in  making.  I  trust  and 
hope  I  shall  have  frequent  opportunities  of  en- 
joying it.  On  Thursday  he  played  successfully, 
and  with  great  purity  and  precision,  the  two 
pieces  suggested  by  you,  which  really  astonished 
me,  because,  towards  the  end,  the  temperature 
became  almost  insupportable  ;  he  failed,  howev- 
er, in  nothing,  proving  himself  a  thoroughly  ex- 
cellent musician  who  does  honor  to  his  master 
and  his  school.  I  hope  he  is  not  dissatisfied  with 
the  reception  he  met  with  at  Leipsic. 

I  have  now  to  return  jou  my  thanks  for  the 
Symphonies  you  so  very  kindly  sentme.  As  there 
was  fortunately  still  an  opening  in  the  next  Sub- 
scription Concert,  I  immediately  communicated 
the  fact  to  the  Directors,  who  had  great  pleasure 
in  placing  your  work  on  the  programme  ;  your 
son,  so  he  told  me,  wrote  to  you  some  days  ago 
about  the  parts,  which  I  hope  are  already  on  the 
road.  I  should  feel  obliged  by  your  kindly  in- 
forming me  which  of  the  three  you  would  prefer 
having  performed  here  ;  I  thought  of  taking  that 
in  E  minor,  as  it  appears  to  be  the  last ;  but  your 
son  said  you  yourself  were  most  partial  to  that 
in  A  minor,  or  at  least  that  it  was  the  one  play- 
ed most  frequently  in  Dessau.  As  I  should  like 
to  do  what  would  be  most  agreeable  to  you,  per- 
haps you  would  have  the  goodness,  between  now 
and  then,  to  drop  a  line  or  two,  to  serve  me  as  a 
guide. 

I  remain  with  the  greatest  respect,  yours  most 
obediently, 

Felix  Mendelssohn-Bartholdy. 


Leipsic,  21  February,  1840. 
Respected  Kapellmeister,- — You  will,  I 
trust,  receive  safely  in  a  few  days  the  parts  and 
scores  of  your  three  Symphonies  through  the 
firm  of  Herr  Kistner,  the  music-publisher,  and  I 
must  return  you  my  best  thanks  for  your  friend- 


ly kindness  in  sending  them.  Yesterday  even- 
ing we  performed  that  in  A  major  amid  great 
applause,  which  was  bestowed  on  it  after  each 
movement,  and  with  redoubled  animation  at  the 
conclusion.  It  took  up  the  second  part  of  the 
programme,  and  I  think  you  would,  on  the  whole, 
have  been  satisfied  with  the  execution;  at  any 
rate,  the  orchestra  played  it  with  evident  interest 
and  attention.  In  the  parts  of  the  last  move- 
ment there  was  a  cut,  but  I  took  no  notice  of  it, 
for  I  can  hardly  believe  it  was  made  by  you  ; 
subsequent  to  the  development  of  the  second 
part,  instead  of  returning  to  the  theme,  as  it  nat- 
urally should  after  the  fermata,  ought  it  to  spring 
immediately  to  the  forte,  omitting  the  theme  al- 
together ?  Was  this  really  your  intention  V  As 
I  was  in  doubt  on  the  subject,  and  as  the  move- 
ment did  not  strike  me  as  being  too  long,  I  re- 
mained true  to  the  score  and  the  written  parts. 
I  had  proposed  to  give  the  Symphony  in  E  minor 
as  the  last  of  the  three,  and  it  was  mentioned  in 
the  bills  by  mistake  as  No.  18,  but  I  afterwards 
changed  my  mind,  and  am  glad  of  it,  in  so  far  as 
this  Symphony  was  so  liked,  and  met  with  as 
lively  appreciation  on  the  part  of  the  public  as 
we  could  possibly  desire.  Receive  once  more 
my  thanks  for  the  pleasure  you  have  so  kindly 
procured  us,  and  give  all  sort  of  remembrances 
to  your  son  Bernhard  from  yours  respectfully  and 
obediently, 

Felix  Mendelssohn-Bartholdy. 


Respected  Kapellmeister, — Ever  since 
becoming  acquainted  with  the  facts  you  recently 
communicated  to  me  respecting  the  house  in 
which  my  grandfather  was  born  at  Dessau,  I 
have  been  turning  them  over  and  over  in  my 
brain,  and  cannot  repress  a  desire  to  see  the 
memory  of  my  grandfather  perpetuated  in  some 
tangible  form.  I  myself  should  prefer  a  simple 
tablet  over  the  door,  with  an  inscription  or  some- 
thing of  the  kind. 

Before  puzzling  myself  further  about  it,  I 
should  wish  above  all  things  to  learn  to  whom 
the  bouse  at  present  belongs ;  whether  it  is  like- 
ly that  the  owner  will  not  for  the  moment  dispose 
of  it  to  any  one  else ;  and  whether  he  would 
cheerfully  accept  and  respect  such  a  tablet  ? 
Should  it,  however,  be  for  sale,  could  you  not 
quietly  inform  me  what  sort  of  a  house  it  is,  and 
what  would  be  the  price  ?  But  I  ;'an  only  ask 
this  altogether  on  the  quiet,  and  must,  above  all, 
beg  you  will  excuse  my  troubling  you  with  such 
matters,  beifore  I  have  really  made  up  my  mind 
what  is  to  be  done,  or,  indeed  if  anything  at  all 
can  be  done. 

As  it  was,  however,  yourself  who  by  your 
friendly  information  first  started  the  subject,  I 
hope  you  will  excuse  my  agaia  troubling  you, 
and  drop  me  a  couple  of  lines  in  answer  as  soon 
as  possible.  By  so  doing  you  will  confer  a  very 
great  favor  on  yours  most  faithfully, 

Felix  Mendelssohn-Bartholdtt. 

Leipsic,  the  30  September,  1845. 


Esteemed  Kapellmeister, — Allow  me,  by 
these  lines,  to  mtroduce  to  you  M.  Leonard,  a 
very  distinguished  Belgian  violinist,  and  to  beg 
that  you  will  give  him  a  friendly  reception.  M. 
Leonard,  formerly,  and  for  a  long  time,  a  mem- 
ber of  the  orchestra  of  the  Acaddmie  Royale  in 
Paris,  is  one  of  those  virtuosos  who,  in  attaining 
manual  dexterity  and  elegance,  have  not  forgot- 
ten a  sure  and  steady  foundation.  He  is,  in  the 
best  sense  of  the  word,  a  thorough  and  accom- 
plished musician,  and  T  am,  therefore,  convinced 
that  both  his  solo-playing,  and  his  quartet-playing 
will  really  afford  you  gratification.  If  you  can, 
and  will,  aid  him  in  appearing  either  at  Court, 
or  at  a  concert  of  his  own,  or  at  one  of  your  Sub- 
scription Concerts,  you  will  be  doing  him  a  favor, 
and  render  me  very  much  your  debtor.  I  re- 
main, as  always,  with  the  greatest  consideration 
— Yours,  most  obediently, 

Felix  Mendelssohn-Bartholdy. 

Leipsic,  the  21  Dec,  1845. 
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The  Philosophy  of  the  Eine  Arts. 

(From  the  North  American  Review]. 
(Coneluaod  from  page  380.) 

It  mny  lie  safely  nflirmcd,  that  nt  no  period  in  tlio 
world's  history,  has  there  been  so  much  mu.sical  in- 
struction resulting  in  so  little  musical  education  as  nt 
the  present  day.  By  musical  education  wo  meiin 
the  cultivated  ability  to  understand  good  music,  to 
comprehend  the  laws  of  composition,  to  judge  of 
their  application,  and  discriminate  the  musical  styles 
of  different  epochs.  Musical  instruction,  on  the  oth- 
er hand,  may  load  to  nothing  more  than  a  certain 
finger-dexterity  (playing,  as  it  is  very  properly  call- 
ed), in  which  there  is  not  the  least  clement  of  cul- 
ture. The  former  is  of  the  soul ;  the  latter,  of  the 
hands.  Of  what  use  to  us  is  a  knowledge  of  the  al- 
phabet, if  we  stick  fast  in  the  horn-hook,  and  never 
learn  to  read  Shakespeare  or  the  Bible  1  and  what 
benefit  do  we  derive  from  our  endless  strumming,  if 
we  are  not  able  to  render  or  appreciate  in  the  original 
the  masterpieces  of  our  classic  composers,  without 
having  them  brought  down  to  us  over  the  pons  asino- 
riini  of  a  piano-adaptation  1  And  yet  how  few  even 
of  our  professional  mnsieians  ever  get  beyond  this  ! 
Indeed,  so  rapid  has  been  the  common  degeneracy  in 
this  respect  during  the  last  century,  that  the  sublime 
PaMi'onsmus/i  of  Bach  has  become  like  a  dead  lan- 
guage to  us,  and  to  the  frequenters  of  our  concert- 
halls  is  scarcely  more  edifying  than  the  Latin  Salu- 
tatory of  Commencement-day. 

Music,  like  architecture,  originated  in  the  service 
of  religion.  The  man  who  first  made  "barbarous 
dissonance"  on  a  gong  or  a  tom-tom  had  no  inten- 
tion of  imitating  any  noise  that  he  had  ever  heard, 
but  was  simply  giving  expression  to  his  devotional 
feelings  ;  it  was  his  manner  of  worship.  There  is 
nothing  in  national  melodies  which  shows  them  to 
have  been  inspired  by  any  external  agencies, — moun- 
tains, seas,  deserts,  rich  valleys,  or  rocky  glens.  The 
origin  of  all  modern  sacred  music  is  the  cantus  Jirmm: 
and  Ambrosian  chant ;  so  that  in  this  respect,  also, 
the  Church  is  the  oldest  school  of  Christian  art,  and 
in  our  opinion  there  is  no  desecration  in  its  continu- 
ing to  perform  this  function.  May  it  not  be  secon- 
darily a  school  of  art,  as  it  is  only  secondarily  a 
school  of  morality  ?  Do  not  religious  worship  and 
art  spring  from  the  same  feeling,  and  employ  the 
same  faculties  1  and  are  not  the  highest  aims  of  each 
identical  ?  If  one  cannot  endure  solecisms  in  a  ser- 
mon, or  bad  grammar  in  a  prayer,  why  should  one 
be  content  with  discord  in  church  music  or  dispro- 
portion in  church  architecture  1  Worship  is  not 
necessarily  more  spiritual  in  the  barn-like  kirk  than 
in  the  magnificent  cathedral.  The  bronze  gates  of 
the  Florentine  baptistery  (called  by  Michel  Angelo 
"the  gates  of  Paradise"),  or  the  mosaic  pictures  of 
St.  Peter's,  are  no  more  traps  for  the  soul  than  are 
the  rough  wooden  doors  ajid  white  walls  of  the  most 
ascetic  meeting-house.  Only  let  art  be  honest  and 
genuine,  and  it  can  nowhere  be  more  fittinglv  em- 
ployed than  in  the  ofiices  of  religion.  Let  all  the 
arts  with  filial  love  and  reverence  vie  witli  each  oth- 
er in  beantifying  and  honoring  the  Church,  their 
nursing  mother.  The  oratorio,  as  its  name  implies, 
is  essentially  a  praver.  But  it  is  impossible  to  con- 
ceive of  a  grander  Thanatopsis  than  Bach's  Cantata 
for  the  Sixteenth  Sunday  after  Trinity,  the  theme  of 
which  is  death  aad  immortality.  The  terror  of  the 
creature  in  view 


is  painted  by  the  tenor  and  the  bass  in  deep  dramatic 
colors,  unsurpassed  even  by  Gluck  in  the  Iphie;enia 
in  Tanris.  'The  alto  sustained  by  a  quartet  of  vio- 
lins, raises  the  fearful  questionings  of  the  soul  con. 
cerning  a  future  state.  Immediately  the  response 
falls  from  the  orchestra  in  a  cheerful  ritornello,  des- 
cribing the  saving  union  of  the  emancipated  spirit 
with  Christ  the  Redeemer.  Finally  the  soprano 
leads  the  way  in  a  recitative  to  a  rich,  angelic  choral, 
in  which  we  hear  the  exultation  of  a  believing  soul  in 
the  assurance  of  eternal  life.  There  is  surely  nothing 
in  such  a  musical  representation  which  ought  to  ex- 
cite suspicion  in  any  Christian  mind  ;  yet  these  very 
masterpieces  of  dramatic  music,  which  Bach,  Han- 
del, and  Beethoven  wrote  expressly  for  religious  wor- 
ship, a  so-called  spirituality  now  banishes  to  the  con- 
cert-hall. George  Whitefield  and  John  "Wesley  saw 
the  impolicy  of  letting  Satan  have  all  the  opera  airs, 
although  there  are  some  which  we  would  gladly  re- 
sign to  his  monopoly  and  wish  him  "luck  o'  his 
prize-"  Even  the  stern  John  Calvin  committed  the 
music  ot  the  Reformation  to  Goudimel,  the  master  of 
Palestrina  and  the  greatest  composer  of  his  age.  Ho 
did  not  tliink  that  it  would  contribute  any  the  less  to 
religions  edification  because  it  also  edified  artistical- 
ly. We  are  aware  that  the  general  introduction  of 
such  music  would    be   impracticable,   owing   to   the 


diflicultios  attending  both  lis  execution  and  apprecia- 
tion ;  it  is  not,  however,  on  any  plea  of  profanity 
that  it  should  bo  llirust  from  the  portals  of  the  sanc- 
tuary. The  perfection  of  sacred  music  must  he 
sought,  not  so  much  in  complicated  instrumental  com- 
binations as  ill  the  simple  but  entrancing  harmonics 
of  the  voice,  the  linest  example  of  which  is  the  pa- 
thetic Gregorian  C'liant  of  Holy  Week  in  the  Sistino 
Chapel  at  Rome.  As  a  means  of  expression,  vocal 
music  stands  higher  than  instrumentjd,  and  marks 
the  transition  from  music  to  poetry,  the  blending  of 
which  constitutes  song.  Contrary  to  the  common 
theory,  wo  are  inclined  to  regard  inslrumental  music 
as  the  earlier  and  more  primitive  form.  It  is  cer- 
tainly that  which  prevails  among  savage  tribes  ;  and 
Jubal,  the  first  musician  mentioned  in  the  Hebrew 
writings,  is  not  spoken  of  as  a  singer,  but  as  "the 
father  of  all  such  as  handle  the  harp  and  organ." 
Between  music  and  poetry  there  is  a  closo  afiinity  ; 
each  admitting  of  the  same  classification  into  epic, 
lyric  and  dramatic.  The  Greek  poets  were  all  mu- 
sicians, and  the  Germans  call  a  composer  Tondidder, 
i.e.  a  poet  of  tones.  Gluck,  the  great  musical  dram- 
atist, says,  that  in  composing  the  Atccstis,  he  repeat- 
ed the  text  until  he  had  completely  entered  into  the 
spirit  of  it,  when  the  music  came  of  it.self  The  per- 
fect understanding  of  the  words  developed  the  melo- 
dy in  them,  as  the  eye  of  the  painter  sees  the  fresco 
in  the  cartoon  before  it  has  been  pricked  to  the 
wall.* 

Poetry,  both  in  form  and  content,  is  a  richer,  more 
spiritual,  and  more  comprehensive  .irt  than  music. 
It  is  art  articulate, — art  with  its  tongue  loosed.  Its 
material  is  not  mere  sound,  but  speech — sound  em- 
bodied in  word  ;  its  domain  is  coextensive  with  the 
realm  of  the  imagination.  The  specific  difference  be- 
tween the  tone  which  is  sung  and  the  word  which  is 
spoken  consists  in  this,  that  the  former  is  the  sponta- 
neous outgushing  of  the  feeling  soul,  whereas  the 
latter  is  the  conscious  product  of  the  thinking  mind. 
The  substantial  tone  and  the  articulate  word  stand  to 
each  other  in  the  relation  of  sentiment  to  thought,  of 
the  passive  soul  to  the  active  intellect.  Originally 
every  word  is  a  musical  note,  i.  e,  the  idea  is  express- 
ed entirely  by  the  sound  ;  but  language  soon  frees  it- 
self from  this  limitation,  and  the  word  becomes  a 
mere  sign  for  the  thought  or  thing, — the  sound  is  no 
longer  essential  to  it.  The  word  man  conveys  to  the 
mind  a  certain  idea  or  image  ;  hut  this  idea  or  im- 
age is  not  exclusively  associated  with  the  sound  pro- 
duced by  uttering  that  word,  but  can  be  denoted  by 
other  sounds, — dvdpoTTOc,  homo,  Mensch,  Vhomme,  &c. 
The  articulate  word,  although  originally  the  tone- 
image  of  an  object,  loses,  in  the  perfected  language, 
this  characteristic,  and  becomes  the  mere  sign  ofthe 
object.  In  music,  on  the  contrary,  the  sentiment  can- 
not be  separated  from  the  sound  ;  the  latter  cannot 
be  changed  without  changing  the  former.  An  ode  of 
Horace  or  a  sonnet  of  Milton  may  be  translated  into 
another  tongue,  or  resolved  into  rhythmic  prose,  yet 
the  meaning  is  not  lost,  and  it  still  remains  a»vork  of 
art ;  but  an  attempt  to  disturb,  in  like  manner,  a  so- 
nata of  Mozart,  or  one  of  Beethoven's  symphonies, 
would  transform  all  their  harmonies  into  a  f:irrago  of 
crotchets,  "full  of  sound  and  fury,  signifying  noth- 
ing." Music  awakens  thought  by  me.ans  of  emotion; 
poetry  excites  emotion  by  means  of  thought ;  conse- 
quently the  effects  of  qhe  former  are  more  immediate 
and  intense,  those  of  the  latter  more  indwelling  and 
enduring.  A  musical  composition  is  a  series  of 
evanescent  pictures  or  dissolving  views,  each  of 
which  is  "a  moment  bright,  then  gone  forever"  : 
nothing  remains  of  the  beautiful  creation  but  the 
coarse  machinery  that  moved  it, — dead  notes  and 
dumb  instruments.  Poetry  is  less  dependent  on  ma- 
terial conditions,  and  speaks  at  once  to  the  heart  and 
the  intellect  without  the  agency  of  wood,  wire,  or 
catgut.  The  earliest  poetry  was  connected  with  mu- 
sic in  the  religious  chant,  and  bore  a  priestly  stamp. 
Such  were  the  productions  of  the  Grecian  bards  Olen 
and  Orpheus,  the  hymns  of  the  Indian  Veda  and 
Persian  Avesta,  the  Hebrew  Psalms,  the  old  Salian 
chants,  and  the  Scandinavian  Eddas.  Next  came 
the  age  of  heroes  and  hero-worship,  .and  the  develop- 
ment of  epic  verse.  With  the  progress  of  civilization 
and  political  freedom,  and  the  intergrowth  of  social 
and  domestic  life,  lyric  poetry  sprang  up,  and  last  of 
all  the  drama. t  Thus  out  of  the  amorphous  mate- 
rial of  rude  hieratic  songs  arose  the  three  generic 
forms  of  poetry  ;  as  in  the  hollow  tree  we  find  the 
germ  of  the  classic  temple,  and  in  the  rough.  Arcadian 
stone  trace  the  origin  of  the  beautiful  Phidian  statue. 

*  "Ich  glaubte,"  says  Gluck  in  the  Zuelsnun^  of  hia  Alces- 
tis.  "die  Musik  miisse  fiir  die  Poe?ie  das  .'^eio,  was  die  Lebhaf- 
tigkeit  der  Farben  und  eine  gluckliche  Miscbung  von  Schat- 
ten  und  Lieht  fiir  eine  feblerfreie  und  wohlgeordnete  Zeicb- 
nung  sind.  welcbe  nur  dazu  dienen,  die  Figuren  zu  beleben, 
ohne  die  Umris.fe  zu  zerstbren.'' 

t  This  classification  is  made  by  Aristodemua  in  Xenophon's 
Memorabilia,  I.  4.  3  ;  by  Plato  in  the  Republic,  II.  97  ;  and 
also  by  Aristotle  in  the  Poetica,  3.  2. 


To  the  perfection  of  the  drama  each  of  the  lower  arts 
contributes  its  highest  result ;  the  symnii'try  of  archi- 
tecture, the  gracefulness  of  plastic  bcnuiy.  the  vivid- 
ness of  color,  and  the  sweet  soul  of  melody,  combin- 
ed and  enlivened  by  action,  blend  in  harmonious 
whole.     Painting  is  no  longer  mute  and  motionless  ; 

"Vprn«  cciiHcM  to  be  airy  thought. 
And  Nculpturo  to  bo  dumb." 

Only  a  few  nations,  comparatively,  have  reached 
the  height  of  dramatic  poetry.  The  Hebrews  never 
rose  above  the  lyric,  and  the  Scandinavians  attained 
only  a  crude  epic.  Greek  poetry  was  the  first  that 
passed  through  a  comjilete  cycle  of  development, 
reaching  its  zenith  in  the  tragedies  of  jlCschylus, 
Sophocles,  and  Etn'ipides.  English  poetry  culmina- 
ted during  the  sixteenth  century  in  Shakespeare ; 
Frcneli,  during  the  seventeenth,  in  Corneille,  liacine, 
and  Molibre;  German,  during  the  eighteenth,  in 
Goethe  and  Schiller.  In  ./lOschylus  we  find  frequent 
traces  of  epie  and  lyric  elements  which  disappear  in 
Sophocles  and  Euripides  ;  and  this  is  true  also  of  the 
older  English  dramatists,  as  compared  with  the 
"Swan  of  Avon."  Likewise  in  mediicval  literature 
we  observe  the  same  chronological  order.  First,  the 
priestly  poetry  of  which  Muspilli,  Krist,  and  Heliand 
are  specimens  ;  secondly,  the  epopee  or  heroic  poem 
represented  by  the  Nibelungcn  and  Kudrun  ;  then 
the  lyric  of  Troubadours  and  Minnesingers  ;  and 
lastVy,  sacred  and  profane  drama  in  the  Mysteries 
and  Miracle-plays.  As  song  forms  the  transition 
from  music  to  poetry,  so  the  dr^ma  is  the  connect- 
ing link  between  poetry  and  prose.  In  it  rhyme 
ceases  to  be  an  ornament,  and  becomes  an  excres- 
cence and  a  hindrance;  and  the  only  species  of  verse 
at  all  suitable  to  it  is  the  Iambic  measure,  which  ap- 
proximates very  closely  to  prose.  Indeed,  modern 
dramatic  poetry  shows  a  constantly  increasing  ten- 
dency to  rid  itself  of  all  metrical  restraints  and  em- 
ploy the  freer  vehicle  of  artistic  prose.  A  versified 
tragedy  degenerates  almost  inevitably  into  declama- 
tion and  rhetoric,  a  fate  from  which  even  the  genius 
of  Schiller  has  failed  to  save  it. 

The  youngest  and  most  spiritual  of  the  arts  is 
prose.  Its  instrument  is  speech,  like  that  of  poetry  ; 
but  it  is  speech  emancipated  from  the  limitations  of 
metre,  alliteration,  and  rhyme, — speech  set  free,  ora- 
tio  soluta  ;  consequently  it  has  fewer  technical  diiB- 
culties  to  overcome,  and  expresses  itself  more  clear- 
ly and  directly.  The  Muse  of  poesy  is  not  the  less 
fettered,  because  with  truly  feminine  taste  and  tact 
she  makes  an  ornament  of  her  thraldom,  .and  weaves 
her  chains  into  garlands.  Besides,  the  source  of 
prose  is  not  the  im.Tgination  alone,  nor  any  other 
isolated  faculty  ;  it  is  an  outflow  of  the  whole  mind, 
and  its  domain  is  coextensive  with  the  combined 
powers  of  the  soul.  It  is  as  much  above  poetry  as 
character  is  superior  to  faculty,  or  a  full  symmetrical 
man  to  a  single  fine  feature.  With  a  less  complex 
mechanism  it  can  do  more,  and  is  an  organ  of  higher 
revelation.  The  essential  nature  of  poetry  is  plas- 
tic; the  spirit  of  prose  is  picturesque.  The  former 
is  allied  to  sculpture,  as  the  latter  is  to  painting,  or 
as  music  is  to  architecture.  The  higher  and  more 
spiritual  an  art  is,  and  the  finer  the  material  which 
it  employs,  the  more  intimately  it  is  connected  with 
the  personality  of  the  artist.  The  architect  projects 
the  plan ;  others  erect  the  building.  The  sculptor 
moulds  the  clay  in  the  fiirm  of  the  statue, and  is  thus 
brought  into  closer  relations  to  his  creation  ;  but  it 
is  the  stone-cutter  who  puts  it  in  marble,  and  the 
founder  who  pours  it  in  bronze.  The  painter,  how- 
ever, not  only  sketches  the  cartoon,  but  with  his  own 
hand  limns  the  picture.  So  in  music,  the  lowest  of 
the  speaking  arts,  the  composer  who  creates  the  work 
commits  it  to  the  musician  for  execution,  and  it  has 
no  real  existence  until  the  latter  embodies  it  in 
sound  ;  and  it  seems  to  us  that  prose,  as  compared 
with  poetry,  bears  the  seal  of  the  author's  individual- 
ity more  clearly  impressed  upon  it,  inasmuch  as  the 
poet  is  obliged  to  fit  his  conception  to  a  Procrustean 
form  which  he  has  only  a  very  limited  power  to  mod- 
ify ;  his  thought  is  forced  into  an  artificial  channel, 
whilst  that  of  the  prose-writer  flows  with  the  wider 
freedom  of  a  river  wearing  its  own  bed  and  heaping 
up  its  own  shores.  In  poetry,  too,  there  is  a  linger- 
ing vestige  of  music  ;  its  full  effect  depends  as  much 
on  the  tone,  color,  weight,  and  temperature  of  the 
words  and  letters,  as  on  their  meaning.  The  versi- 
fication of  Coleridge's  Christabel,  or  of  Milton's  Al- 
legro and  Penseroso,  is  inseparable  from  the  very 
sentiment  of  those  poems ;  and  Shakespeare's  Tem- 
pest is  a  symphony  with  passages  as  beautifully  mod- 
ulated as  any  in  Beethoven  ;  indeed,  the  whole  play, 
like  Caliban's  enchanted  island,  is 

"full  of  noi.'^cs, 
Sounds,  and  sweet  airs,  that  give  delight,  and  hurt  not." 

In  prose  these  purely  sensuous  qualities  of  language 
are  less  prominent ;  the  word  is  valued  more  for  its 
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signification,  ami  not  so  mucli  for  its  sonnd.  Cliro- 
nologically,  also,  prose  is  a  later  <Jcvelo]iment  tliaii 
poetry,  and  presupposes  a  gi'cater  niaiurlty  of  tlic 
general  mind.  From  the  epos  sprang  romance  and 
history;  from  the  lyric,  ilieology  and  philosopliy; 
and  frofn  the  drama,  oratory.  Thus  in  Grecian  lit- 
erature we  can  trace  this  continuity  of  growth,  and 
find  that  Homer  and  Thitcydides,  Pindar  and  Plato, 
Sophocles  and  Demosthenes,  are  connected  by  a  linl; 
as  logical  as  that  which  binds  conclusion  to  premise 
in  the  clamps  of  a  syllogism.  It  is  only  a  progress 
from  individualization  to  generalization  ;  from  the 
concrete  to  the  abstract,  corresponding  to  the  growth 
of  the  intellect  in  men  and  nations.* 

As  the  most  romantic  landscapes  lie  where  craggy 
mountains  and  fertile  lowlands  meet,  so  the  most  po- 
etical periods  in  history  are  where  a  rude  and  dark 
age  just  begins  to  brighten  with  the  soft  tints  of  a 
dawning  civilization  ;  but  with  the  increasing  light 
of  culture  is  ushered  in  the  era  of -prose,  which,  like 
an  invading  monarch,  first  takes  possession  of  the 
valleys  and  the  plains  as  a  legitimate  domain,  and 
then  pushes  his  conquests  into  the  highla.nds,  whose 
native  queen,  Poesia,  retires  farther  and  farther  into 
her  constantly  diminishing  realm,  until  at  length 
nothing  remains  obedient  to  her  sceptre  but  the  soli- 
tude of  a  Parnassian  peak.  In  literature,  the  ascen- 
dency of  prose  is  always  in  direct  ratio  to  the  gener- 
al advance  of  the  human  spirit,  and  the  clearing  up 
of  the  intelligence.  As  a  vehicle  for  the  mov?ment 
of  ideas,  it  is  far  more  adequate  than  poetry,  and  is 
therefore  a  better  exponent  of  modern  civilization. 
Substanlialli/,  the  barriers  between  these  two  arts  are 
already  broken  down,  so  that  the  terms  poetry  and 
prose  no  longer  represent  distinct  circles  of  thought 
and  emotion  ;  they  also  become  assimilated  in  form 
and  grammar  in  proportion  as  the  sensuous  life  of 
language  dies  out,  and  the  spiritual  qualities  predom- 
inate. Thus,  one  of  the  most  marked  peculiarities 
of  modern  language  is  what  might  be  called  their 
prose  organization  ;  i.  e.  their  prosody  or  metrical 
system  is  founded,  not  on  quantity,  but  on  accentua- 
tion, so  that  by  this  change  the  chief  distinction  be- 
tween oratio  vincta  and  oratto  soJuta,  as  understood  by 
the  ancients,  is  lost ;  and  we  may  confidently  look 
forward  to  the  time  when  the  fusion  of  these  forms 
shall  be  rendered  more  complete,  by  the  abolition  of 
that  "bondage  of  rhyming,'  which  Milton  condemns 
as  "the  invention  of  a  barbarous  age,"  and  which 
Ben  Jonson  characterizes  as  "wresting  words  from 
their  true  calling."  There  is  no  good  reason  why 
the  relative  duration  of  successive  syllables  in  time 
should  have  been  insisted  upon  as  essential  to  poe- 
try; for  wo  might  with  equal  propriety  follow  the 
example  of  Simmias  of  Rhodes,  and  establish  a  canon 
that  the  lines  should  be  of  such  length,  and  so  ar- 
ranged, that  the  finished  poem  would  present  lo  the 
eye  the  form  of  a  heart,  a  battle-axe,  an  egg,  a  flute, 
or  a  pheenix.  But  the  constant  tendency  in  human 
speech  is  to  shake  off  these  conventional  shackles,  in 
proportion  as  it  frees  itself  from  the  dominion  of  the 
senses,  and  becomes  an  organ  of  revelation  for  the 
higher  reflective  faculties.  The  spiritualizing  and 
enfranchising  influence  of  Christianity  transformed 
Greek  into  an  accentuated  language  ;  and  Grimm 
has  shown  that  the  same  process  took  place  also  in 
German,  which  originally  made  quantity  or  the  tem- 
poral value  of  the  vowels  the  basis  of  its  projodical 
system. 

Did  our  space  permit,  it  would  be  easy  to  cite  pas- 
sages from  standard  authors  in  illustration  of  what 
has  been  alleged  as  to  the  pre-eminence  of  prose,  its 
wider  range  and  superior  capabilities  as  a  form  of 
literary  art.  If  her  younger  muse,  like  a  Cinderella, 
is  generally  made  to  perform  all  the  drudgeries  of 
life  and  leave  the  finer  fancy-work  to  her  poetic  sis- 
ter, she  sometimes  throws  aside  the  kirtle  and  the 
clog,  and  appears  at  the  king's  feast  in  rich  robes 
and  silver  slippers.  It  is  in  soine  of  his  niost  splen- 
did and  pathetic  passages  that  Shakespeare  unclasps 
the  golden  cincture  of  verse,  and  revels  in  the  fuller 
freedom  of  imaginative  and  impassioned  prose;  and 
there  are  many  portions  of  Milton's  Areopagitica 
which  rival  in  grandenr  the  best  books  of  the  Para- 
dise Lost.  The  reader,  however,  must  remember 
that  the  prose  to  which  we  have  awarded  the  highest 
place  among  the  fine  arts  is  not  that  which  M.  Jour- 
dain  h.ad  been  speaking  more  than  forty  years  with- 
out kno-wing  it.     Tout  ce  qui  n'est  point  prose  est  vers, 

*  Quintilian  call.?  history  carmen  so\utum.  in  (listinction 
from  poesi.t  alligata  ad  certmn  ptthtm  nfrrssicalem  (Inst.  X.I)' 
antlSchellingcharactetizefiitaSf/a.'i  etitige  GnlirJa  de's  sijlt- 
hrhen  Fer.!(aii(/es(Ueber  dii3  Academische  Stuaium,  p.  219). 
Platoin  hia  divine  Dialogues  repeatedly  speaks  of  the  poets  as 
not  only  sons  and  prophets  of  the  gods,  but  also  as  fathers 
and  guartli.ans  of  wisdom.  Plutarch,  in  his  ''Morals,"  defines 
poesy  to  be  a  primitive  philosophy  {npiJTVv  nva,  (j>i7,n- 
(TOfjitav)^  or  rather  a  storehouse  of  pre-philosophical  material 
(iv  TTOi^/iaaL  ■KpoipO.ooo^riTeov)  ;  and  according  to 
the  acute  and  critical  Montaigne,  jihilosopkie  est  tine  voesie 
sophistiquce. 


et  tout  ce  qui  n'est  point  ve7-s  est  prose,  is  a  definition 
well  suited  to  the  limited  faculties  of  the  Bourgeois 
Geiitilhumme ;  but  for  the  purposes  of  philosophical 
discussion  we  prefer  the  nicer  distinction  made  by 
De  Quincey  between  "literature  (literce  humaniores) 
and  anti-literature  (/i'te'ffi  diV/acJi'cffl.)"  To  literature 
thus  defined  belong  poetry  and  prose,  including,  not 
the  sum  total  of  things  printed,  but  only  those  books 
which  seek  to  communicate  power,  and  the  purpose 
of  which  is  not  to  convey  information  to  the  intelli- 
gence in  a  pedagogical  sense,  but  to  inform  the  soul 
in  an  artistic  or  creative  sense.  To  anti-literature 
belong  works  of  science  which  seek  to  impart  knowl- 
edge, grammars,  dictionaries,  cycloptedias,  chroni- 
cles, most  histories  and  books  of  travel,  and,  in  gen- 
eral, all  productions  of  the  press  wherein  the  matter 
to  be  communicated  is  paramount  to  the  manner  of 
its  communication.*  TTliis  iminense  mass  of  useful 
knowledge  is  wholly  excluded  from  prose  considered 
as  a  fine  art,  and  consequently  can  claim  no  place  in 
literature  proper,  to  which  it  bears  the  same  relation 
that  the  color-bag  does  to  the  painting,  or  the  quarry 
to  the  cathedral.  Art  is  the  service  of  the  ideal  ;  and 
the  more  refined  and  intellectual  this  service  be- 
comes, the  more  spiritual  is  the  medium  which  item- 
ploys  for  its  manifestation.  "Beauty,"  says  Michel 
Angelo,  "is  the  purgation  of  superfluities  ;"  and  it  is 
by  this  law  that  the  progress  of  art  may  be  comput- 
ed. Temple,  statue,  picture,  oratorio,  and  book  are 
not  repetitions  of  the  soul,  but  each  in  its  turn  gives 
a  fuller  and  finer  measure  of  it.  They  are  related  to 
one  another  like  the  substances  in  the  chemical  ta- 
bles, where  every  positive  becomes  negative  by  hav- 
ing a  new  substance  placed  above  it.  At  present,  this 
highest  positive  point  is  occupied  by  literature.  The 
artists  of  today  are  the  men  of  letters.  But  litera- 
ture itself  is  only  the  surrogate  of  life.  Deeds  of 
goodness  and  courage  are  a  higher  incarnation  of  the 
beautiful  than  words,  however  wise  and  eloquent. 
Campbell  says  of  Sir  Philip  Sidney,  that  his  life  was 
"poetry  put  into  action."  All  the  nobilities  of  his 
nature  were  enshrined  in  that  form.  Everything 
that  man  can  do  may  be  divinely  done.  The  great 
soul  converts  the  lowliest  duty  into  a  sublime  work. 

"A  servant  with  this  clause 

Makes  drudgery  divine  ; 
Who  sweeps  a  room  as  for  thy  laws 

Makes  that  and  the  action  fine." 

The  poet  gleans  from  the  barren  field  a  rich  Ii.ar- 
vest  which  the  husbandman  knew  not  of.  Beauty 
will  come  to  every  condition  of  life,  when  men  once 
learn  to  lift  themselves  above  selfish  aims,  and  serve 
the  ideal  in  whatever  they  do, — when  all  the  machi- 
nejy  of  our  civilization,  like  the  wheels  in  Ezekiel's 
vision,  shall  move  in  obedience  to  divine  impulses,  as 
the  supplements  of  man's  spiritual  nature,  and  the 
ship,  the  railroad,  and  the  telegraph  be  transformed 
from  the  mercenary  agents  of  trade  into  the  shining 
vehicles  of  truth  and  liberty  and  universal  brother- 
hood. 

*  "Poetry  is  uot  the  proper  antithesis  to  prose,  but  to 
scirnce.  Poetry  is  opposed  to  science,  and  prose  to  metre. 
The  proper  and  immediate  object  of  science  is  the  acquire- 
ment or  communication  of  truth  ;  the  proper  and  immediate 
object  of  poetry  is  the  communication  of  pleasure."  In  this 
quotation  from  Coleridge,  substitute  power  for  pleasure,  and 
the  definition  becomes  essentially  the  same  as  that  which  we 


"Eoyalties"  a^id  "Claribel." 

(From  the  London  Orchestra,  Jan.  12.) 
It  would  be  a  curious  though  a  humiliating  study 
to  speculate  to  what  extent  the  future  historian  of  art 
in  Great  Britain,  in  treating  of  the  artistic  status  of 
1S66,  will  ascribe  the  decline  of  song  music  to  the  in- 
fluence of  the  Royalty  system.  That  this  system  has 
exercised  a  deleterious  influence  on  musical  literature, 
admits  of  no  doubt.  In  estimating  the  corroding  ef- 
fect exerted  by  materialism  on  art,  the  preponder- 
ance of  that  materialistic  clement,  commercial  specu- 
lation, cannot  be  too  strongly  taken  into  account. 
That  selfish,  circumscribed,  one-idea'd,  and  subver- 
sive noun  substantive  only  fully  expressed  in  Eng- 
lish of  all  European  tongues,  and  by  us  called  Busi- 
ness, is  at  once  the  cncourager  and  the  destroyer  of 
art.  It  exercises  its  fostering  influence  when  regula- 
ted by  judgment  and  taste  :  it  subverts  when  all  its 
leading  principle  is  implied  in  the  idea  of  gain.  For 
gain,  pure  and  simple,  includes — in  art  matters  at 
least — an  engrossing  care  of  the  simply  remunerative 
elements  at  the  expense  of  the  true  ;  and  with  this  is 
hound  up  a  seeking  after  whatever  is  popular  and 
therefore  profitable,  without  regard  to  the  enquiry 
whether  it  is  veracious,  or  pure,  or  what  would  be 
the  effect  on  the  arts  generally,  if  this  spirit  obtained 
elsewhere  as  it  does  in  music.  In  painting  we 
should  have  our  sole  results  in  the  representation  of 
those  vulgar  details  which  interest  the  common 
crowd  ;  the  picture  of  a  street-fight  would  command 


readier  sale  than  the  poetry  of  a  Turner  ;  a  Corrcggio 
would  cede  in  interest  to  the  limner  of  a  shebeen.  In 
sculpture  the  debased  would  prevail,  and  command 
the  general  support  of  the  ill-informed  majority.  In 
literature  poetry  would  soon  cease  to  exist,  as  pos- 
sessing no  charms  for  the  illiterate  million,  and  as  af- 
fording a  less  remunerative  speculation  than  the  sen- 
sational and  emotional  fiction.  But  it  is  chiefly  into 
music  that  the  commercial  spirit  so  strongly  enters  ; 
and  this  spirit  threatens  to  engross  all  other  and  high- 
er considerations. 

We  have  persistently — in  common  with  a  contem- 
porary whose  earnestness  and  disinterestedness  on 
musical  topics  even  those  who  disagree  with  some  of 
his  principles  dare  not  question — denounced  the  sys- 
tem of  Royalties  on  songs,  as  one  utterly  subversive 
of  true  art.  We  care  not  to  enter  on  the  abstract 
question  whether  a  singer  does  not  deserve  a  sbareof 
the  profits  of  a  song  which  he  or  she  helps  materially 
to  popularize ;  and  we  would  even  admit  the  right  of 
such  perquisites  if  we  saw  that  these  had  produced 
beneficial  results — beneficial,  that  is  to  say  to  art — in 
any  prominent  instance.  But  what  are  the  true  re- 
sults of  the  Royalty  system  1  That  we  are  deluged 
with  a  flood  of  inferior  productions — music  so  poor 
that  no  epithet  can  sufHciently  stigmatize  it,  and  in 
each  instance  leading  to  such  a  direct  pecuniary 
profit  to  the  singer  that  such  a  state  of  things  is  fos- 
tered by  the'individual  who  sees  a  considerable  in- 
come assured  by  the  debasement  of  the  true  in  art. 
By  such  means  charlatanism  acquires  a  popular  tri- 
umph, while  the  works  of  the  true  artist  and  con- 
scientious musician  are  neglected. 

A  glance  at  the  productions  we  have  alluded  to  is 
suflicient  argument  against  them.  Had  we  space, 
we  could  fill  our  pages  with  instances  of  the  injurious 
music — always  feeble,  often  destructive — which  char- 
acterizes them.  But  why  harrow  our  readers'  eyes, 
as  their  ears  have  been  harrowed  at  unending  con- 
certs ?  The  literature  of  the  things  is  on  a  par  with 
their  music  ;  for  Claribel  writes  "poetry"  too,  and  in 
this  fitshion  : — 

And  so  I  am  going  to  be  married,  ^ 

This  brightest,  merriest  day  ! 
They  are  gathering  now  for  the  bridal : 

0  what  will  the  neighbors  say  ? 

Or  take  the  following  piece  of  feminine  "archness," 
to  wliich  the  Royalty  signature  of  C.  A.  B.  is  attach- 
ed— not  by  many  the  first  instance  of  a  hack  Pegasus 
yoked  to  a  C  A  B  : — 

On  Sunday  after  church,  Robin, 
I  looked  around  for  you. 

1  thought  you'd  see  me  home,  Robin, 
As  once  you  used  to  do. 

But  now  you  seem  afraid  to  come  ; 

And  almost  every  day 
I  meet  you  in  the  meadows. 

You  look  the  other  way. 

The  music  of  the  above,  wholly  worthy  of  the  words, 
owes  like  them  its  inspiration  to  Claribel.  The  in- 
teresting production,  in  common  with  most  of  the 
same  ware,  is  published  by  a  respectable  music-firm 
in  Holies-street. 

"Milly's  faith"  is  no  renegade  to  the  same  order. 
Milly's  lover  Mark  is  gone  for  a  soldier — "o'er  iho 
salt  sea-foam,"  presumably  being  a  marine.  Milly 
thus  bewails  him  : — 

Oh  would  those  drums  had  never  come  near  I 
For  Mark  was  happy  and  peaceful  here, 
Content  to  follow  his  father's  plough. 
Oh  I  wish  iu  my  heart  he  was  after  it  now. 

We  wish  he  were !  It  would  save  him  the  despica- 
ble fate  of  being  the  hero  of  a  Royalty  ballad.  We 
may  be  permitted  to  differ  politely  from  a  wish  ex- 
pressed by  this  same  author  and  lyrist  in  a  popular 
song  to  which  Jlme.  Sainton  Dolby  lends  ignoble 
aid.     In  the  composition  quoted  the  poet  remarks  : 

I  cannot  sing  the  old  songs, 

For  visions  come  again 
Of  golden  dreams  departed, 

And  years  oi  weary  pain. 
Perhaps  when  earthl.v  fetters 

Shall  set  my  spirit  i'ree, 
My  voice  may  know  the  old  songs  - 

For  all  eternity. 

Heaven  forfend  !  For  the  future  state,  in  which 
Claribel's  old  songs  constitute  the  music  of  the 
spheres,  must  be,  not  to  put  too  fine  a  point  on  it, 
Hades  ;  and  we  are  far  from  wishing  so  much  ill  to 
any  suffering  spirit  as  to  join  in  the  sentiment  which 
dooms  it  to  hear  Claribel-ware  eternally. 

The  immediate  pointing  of  our  moral  is  the  concert 
announced  by  Mme.  Sainton-Dolby  for  next  Wed- 
nesday— another  of  those  affairs,  eupliuistically 
termed  Ballad  Concerts,  which  are  from  time  to  time 
got  up  by  this  artist  for  the  purpose  of  foisting  more 
musical  bric-a-brac  on  the  public.  Additional  royal- 
ties are  to  he  introduced  at  this  gathering;  addition- 
al sixpences  on  the  sale  of  these  will  drop  into  the 
singer's  pocket ;  additional  injury  be  done  the  cause 
of  music.     It  must  not  be  understood  from  our  rciter- 
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nted  olijoctions  to  tlioso  speculations  thnt  wo  tlopro- 
ciito  ballail  concerts  in  the  legitimate  sense  of  the 
word.  On  the  contrary.  Our  English  audiences 
enjoy  ballads  :  it  is  a  part  of  tho  national  cluiractor  to 
lovo  this  class  of  music  ;  nor  would  wo  see  the  feel- 
ing altered.  So  strong  is  tho  public  fondness  for 
ballad  music  that  the  more  name  will  attract  a  good 
audience  in  the  hope  of  getting  what  they  lovo  and 
want — a  good  old  English  ballad — even  where  tho 
word  of  promise  is  kept  to  the  ear  and  broken  to  tho 
hope.  With  most  of  us  there  is  always  some  old  and 
tender  association  bound  up  with  tho  hearing  of  a 
ballad,  some  memory  of  childhood,  some  face  of  the 
friend  that  sang  it  years  and  years  ago  before  absence 
or  death  had  silenced  tho  tender  voice  ;  so  that  tho 
music  is  woven  into  the  history  of  our  lives,  and  tho 
hearing  of  it  is  like  tho  opening  of  a  forgotten  page. 
But  are  the  trivialities  of  tho  needy  speculators  of  to- 
day worthy  the  immemorial  name  of  Ballad  "i  When 
Mr.  Ransford,  or  any  honest  musician  of  his  stamp, 
announces  a  ballad  concert,  we  know  what  it  means  : 
when  Mme.  Sainton-Dolby  does  the  same  we  know 
what  t/iat  means — and  that  is,  Royalties.  It  is  at 
once  reprehensible  and  piteous  that  an  artist  who  has 
gone  through  Mme.  Sainton's  career,  with  such  a 
worthy  retrospect,  should  come  to  this.  Wo  know 
that  the  sunset  of  fame  brings  out  strange  character- 
istics :  we  have  heard  of  great  generals,  crowned 
with  laurels,  descending  when  old  to  speculate  in 
army-clothing,  and  laying  aside  the  sword  for  the 
shears.  Mme.  Sainton  is  doing  her  best — or  worst 
— to  reconcile  us  with  the  decay  of  her  powers,  and 
to  lessen  the  regret  we  shall  feel  when  she  takes  her 
leaveof  the  platform.  But  while  she  remains  on  it 
she  should  conserve  some  respect  for  her  past.  A 
true  artist  is  no  huckster.  Were  it  not  for  their  pro- 
fessional selt-respect,  our  concert-singers  might  all 
fly  to  the  music-hall  as  more  remunerative  ;  and  we 
commend  this  issue  to  Mme.  Sainton-Dolby's  notice 
as  the  direction  in  which  her  present  policy  would 
tend,  if  she  followed  it  out  to  its  natural  conclu- 
sions. 
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Berlin.  Herr  Stockhausen,  the  famous  baritone 
singer,  gave  lately  a  concert  in  the  Singakaderaie,  as- 
sisted by  instrumental  artists,  who  played  Beetho- 
ven's Trio  in  D,  a  Quintet  by  Scholz,  and  some 
solos.  "Stockhausen  himself  ("so  writes  Gumprecht 
in  the  NationalzpJlung)  "greeted  his  audience  with 
Schumann's  Lowenbraut  (Chamisso's  ballad).  It  was 
a  model  of  delivery  in  the  thorough  interpenetration 
of  word  and  tone,  as  well  as  in  the  fine  characteristic 
shadings  and  transitions.  Richest  variety  in  detail 
and  pervading  unity  of  style  went  hand  in  hand. 
The  latter  element,  we  thought,  preponderated  in  the 
purely  lyrical  songs  which  followed,  Lenau's  'Schilf- 
lied'  and  Heine's  ' HerhslUed'  by  Mendelssohn,  and 
three  of  the  Scotch  songs  arranged  by  Beethoven 
with  trio  accompaniment,  against  which  a  soprano 
voice  would  have  stood  out  better  than  a  baritone." 

On  the  same  evening,  the  pianist  Tausig  began  a 
ci/cbis  of  very  private  (privatissimen)  soirees  in  Ar- 
nim's  hall.  Several  such  cycles  are  to  occur.  One 
Is  devoted  to  so-called  "Chopin  evenings ;"  another 
to  "Beethoven  evenings."  The  first  one  was  open- 
ed by  Music-director  Weitzmann,  with  a  lecture  on 
the  life  and  works  of  Chopin  ;  after  which  Herr  Tau- 
sig played  the  Allegro  de  Concert,  the  Polonaise  with 
the  Andante  spianato,  some  Mazourkas  and  tho  last 
Etudes  of  Op.  10,  with  a  really  demoniacal  fire  and 
incomparable  technique. 

Tausig  is  thus  spoken  of  in  an  article  from  the 
Nieder-Rlieinische  Musikzeitung : 

Karl  Tausig,  who,  some  twelve  years  since,  was, 
as  a  youth  in  Weimar,  on  account  of  his  eminent  nat- 
ural taste  for  music,  especially  pi.anoforte-playing, 
distinguished  by  Liszt  above  all  the  other  students 
who  came  to  him  for  instruction,  has  brilliantly  con- 
firmed the  prophecies  of  tho  master  concerning  his 
pupil's  future  greatness.  His  playing  at  the  Soire'e 
on  Tuesday  last,  notwithstanding  the  great  reputa- 
tion which  preceded  him,  and  which — to  speak  frank- 
ly— from  the  manner  in  which  it  was  heralded  in  cer- 
tain papers,  renders  us  suspicions  rather  than  confi- 
dent, certainly  surpassed  our  expectations,  high  as 
those  were.  The  audience,  not  a  very  numerous  one, 
by  the  way,  as  the  concert  happened  to  fall  on  the 
same  evening  as  the  performance  of  oar  artistic  visi- 


tors, Herr  and  Mme.  .Tanner,  at  tho  Opera,  was  per- 
fectly overpowered  by  the  amazing  feats  accomplish- 
ed by  the  performer,  for  tho  manner  in  which  they  are 
executed  is  something  absolutely  fabulous.  Wo  are 
very  well  aware  that  it  is  the  proper  thing  for  classi- 
cal dilettantism  to  shrug  np  its  shoulders  in  a  no- 
ticeable manner  when  speaking  of  such  a  virtuoso, 
and  especially  of  his  "technical"  skill,  or  executive 
powers  ;  hut  tho  unenvious  musician  will  laugh  com- 
passionately at  this  same  shrugging  of  the  shoulders, 
iiecause  ho  knows  that,  without  inborn  genius,  per- 
fection of  execution  is  an  impossibility.  In  music 
there  are  three  kinds  of  genius  :  tho  genius  of  inven- 
tion ;  tho  genius  of  thematic  and  contrapuntal  work  ; 
and  tho  genius  of  virtuosity.  The  three  are  never,  or 
rarely,  combined,  if  wo  take  tho  word  "genius"  in  its 
true  acceptation  ;  in  this,  as  in  everything  else,  Mo- 
zart forms  an  exception.  Let  us,  therefore,  .iccord  to 
each  of  these  three  gifts,  wherever  nature  has  bestow- 
ed it,  the  laurels  due  to  it ;  Liszt  and  Paganini,  for 
instance,  will  consequently,  in  our  estimation,  always 
occupy  the  highest  possible  place,  as  men  possessing 
unrivalled  executive  genius.  We  say  "unrivalled," 
and  this  we  will  maintain  in  regard  to  Liszt,  Billow, 
and  Tausig  notwithstanding.  Tausig  performs 
things  on  the  piano  which  certainly  we  never  heard 
performed  in  such  perfection,  and,  wo  should  almost 
say,  with  such  profound  effect  even  by  Liszt  himself. 
But  to  that  magic  and  spiritual,  though,  it  is  true, 
unnameable  something,  which,  both  in  Liszt's  melo- 
dic and  bravura  style,  went  to  the  soul  of  his  hearer, 
whom  it  threw  in  a  peculiar  and  elevated  frame  of 
mind,  we  have  found  nothing  analogous  either  in  Bil- 
low or  Tausig,  despite  their  undeniable  genius  as 
virtuosos.  Tausig  strikes  us,  by-the-bye,  as  master, 
in  a  high  degree,  of  the  gentler  kind  of  expression,  as 
was  proved  by  his  mode  of  giving  a  "Notturno"  by 
Field,  and  a  "Caprice- Walzer,"  with  which  we  were 
unacquainted,  by  Schubert — a  pretty,  but  curious 
composition,  in  which  the  left  hand  keeps  on  the 
Liindler  step  in  continuous  three-four  time,  while  the 
right  indulges  in  graceful  and  changing  play  among 
the  flowers  and  leaves,  set  in  motion  by  the  wind  as 
it  rustles  through  them.  The  flowery  perfume  of 
this  piece  was  admirably  rendered  by  a  gentleness  of 
touch,  and  a  transparent  correctness  of  the  figures 
which  appear  breathed  not  played.  But  a  genuine 
specimen  of  the  non  plus  ultra  of  mastership  was  ex- 
hibited by  him  in  Liszt's  "Tarantella"  on  the  choral 
motive  from  the  il/«fKe(?e  Portici,  ani  in  Chopin's 
mighty  "Polonaise"  in  A  flat  (Op.  5.3).  Liszt  once 
said  that  in  Chopin's  "Polonaises"  the  rattle  of  the 
Polish  sabres  and  spurs  ought  to  be  heard,  and  we 
can  afBrm  that  Herr  Tausig  causes  the  earth  to  groan 
under  the  hoofs  of  an  Uhlan  regiment,  in  the  contin- 
uous and  fearful  bass  crescendo  which  he  raises  not 
merely  from  piano  to  forte,  but  from  forte  to  fortissi- 
mo, and  then  to  a  fulness  of  sound  such  as  was  never 
previously  heard  upon  a  piano,  and  never  thought 
possible.  Such  elasticity  of  touch,  steadily  increas- 
ing in  strength  in  a  quick  tempo  so  long  kept  up,  is 
something  that  really  borders  upon  the  Incompre- 
hensible. 

An  operetta  has  been  successfully  brought  out 
at  the  Friedrich  WilhcmstA'dtsche  Theater  Berlin, 
called  "Franz  Schubert."  The  composer — or,  rath- 
er, an-anger — has  dived  into  Schubert's  melodic 
riches,  and  brought  many  gems  to  the  surface,  which 
make  up  a  happy  pastiche. 

Leipzig.  The  Orchestra's  correspondent  (Dec. 
28)  pronounces  the  -'Frithjof"  of  Max  Bruch,  lately 
performed  at  the  Gewandhaus,  a  masterpiece  : 

Not  only  does  the  coloring  through  the  whole  score 
stand  in  harmonical  unity  with  the  subject,  but  its  de- 
tails are  so  true  that  every  melodic  phrase,  every 
chord  and  every  instrumental  eflTect  are  as  true  and 
impressive  as  the  whole  itself.  The  best  proof  of 
my  assertion  is,  that  not  only  on  the  first  perform- 
ance, through  all  Germany,  was  the  succes  of  Frith- 
jof great,  but  after  the  second  and  third  reproductions 
of^it,  like  here  in  Leipsic,  it  has  mounted  in  favor. 

Undoubtedly  the  best  execution  of  the  work  I  have 
heard  was  this  last  one  at  the  Gewandhaus  Concert, 
on  the  20th  inst.  The  choruses  were  capitally  sung 
by  the  intelligent  young  students  of  Leipsic  ("the  Pau- 
liner  Gesangverein),  under  the  clever  leadership  of 
Dr.  Langer,  a  spirited  musician,  who  always  sings 
at  the  head  of  his  pupils.  The  beautiful  part  of 
Frithjof  was  entrusted  to  Signor  Marches!,  who,  ac- 
cording to  the  general  opinion  here,  threw  a  new  dra- 
matic life  into  it,  bringing  out  many  beauties.  The 
part  o(  Ingeborg  was  not  in  good  hands,  the  Fraulein 
Scheuerlein,  pupd  of  the  Conservatoire  of  Leipzig, 
being  a  mere  beginner,  and  wanting  a  few  more 
years'  learning  to  become  an  artist.  However,  as 
she  possesses  a  fine  voice,  is  really  gifted,  and  has 
studied  tho  part  very  accurately,  she  produced  some 


cITeet  and  was  deservedly  applauded.  I  hear  with 
pleasure  that  Friiulcin  Scheuerlein  has  left  to-day  for 
Cologne,  to  learn  singing  at  the  Conservatoriuui 
there.  No  doubt  under  a  good  teacher  this  young 
lady  will  become  a  first-rate  singer.  It  is  quite  un- 
ncccBsary  to  speak  of  the  excellence  of  tho  execution 
on  the  part  of  tho  orchestra  of  the  Gewandhaus  on 
the  occasion.  The  violino  obbligato  to  the  delicious 
quartet,  " Sonne  so  schUn"  (4th  scene),  was  wonder- 
fully played  by  Concortmcister  David,  and  the  small 
but  important  tenor  part  in  the  same  quartet  was 
very  finely  sung  by  Herr  Wiedemann  from  Leipsic. 
The  harpist  was  a  young  artist,  Herr  E.  Licbig  from 
Berlin.  It  was  a  magnificent  ensemble,  and  the  pub- 
lic as  well  as  the  local  newspapers  are  unanimous  in 
declaring  this  last  performance  oi  " Frithjof "  the  best 
of  the  three  which  have  already  taken  place  in  Leip- 
sic. 

As  the  "Frithjof"  filled  only  tho  second  part  of 
tho  programme,  we  had  in  the  first  part  an  overture 
by  J.  W.  Kalliwoda  (died  on  the  .3rd  inst.),  first  time 
of  performencc  in  Leipsic,  composed  in  1857,  "zur 
hOjdhrigen  Jubeljaer  des  Praga'  Conseroatoriums." 
This  work,  technically  well  composed,  isexcecdingly 
pleasing,  though  wanting  in  melodical  originality. 
As  to  its  style,  it  answers  exactly  to  the  purpose  of  a 
commemorative  feast;  and  the  end  of  it,  introducing 
the  Austrian  national  hymn,  is  really  imposing.  A 
Frilulein  Ch.  Dekner  from  Pesth,  a  violinist,  played 
the  Concerto  of  Mendelssohn  first,  and  afterwards  a 
Sarabande  and  a  Loure  of  .7.  S.  Bach.  This  talent- 
ed young  lady  is  undoubtedly  a  very  fine  player  in  a 
technical  point  of  view,  but  she  will  never  reach  the 
highest  sphere  of  art,  lacking  as  she  does  its  first  ele- 
ment, sentiment.  Her  best  achievement  was  the 
Sarabande  of  Father  Bach,  and  she  was  unanimously 
recalled. 

Abert's  "Astorga"  continues  its  successful  career 
through  Germany.  It  has  now  been  given  at  Stutt- 
gart, Leipsic,  Carlsruhe,  Prague,  Schwerin,  and  Ba- 
den— and  everywhere  has  met  with  enthusiasm.  Be- 
yond the  frontiers,  it  is  going  to  France  ;  for  M.  Car- 
valho,  according  to  Figaro,  intends  having  it  trans- 
lated into  French  for  performance  next  winter. 

Munich.  The  General  Intendanz  of  the  theatre 
announce  that  it  is  their  intention  to  fill  up  the  inter- 
vals between  acts  with  stringed  quartets,  and  they 
have  charged  several  composers  to  write  pieces  with 
that  object. 

Basle.  At  the  third  Trio  Soire'e  of  Herren  Hans 
von  Biilow,  Abel,  and  Kahnt,  among  the  pieces  per- 
formed were  Beethoven's  Sonata,  op.  102,  No.  1  ; 
Raff's  Trio,  op.  112  ;  and  Kiel's  E  flat  major  Trio, 
op.  24. 

Frankfort.  At  the  third  Museum  Concert  the 
band  performed  C-major  Symphony,  Haydn  ;  Entr' 
acte  to  "Rosamunde,"  l^'ranz  Schubert ;  and  Over- 
ture to  "Abu  Hassan,"  Cherubini.  Mme.  Clara 
Schumann  played  Schumann's  A-minor  Concerto, 
together  with  some  smaller  pianoforte  pieces,  and 
Herr  Hill  sang  some  songs  by  Schubert  and  Schu- 
mann. 

CoBLENTZ.  At  the  first  Subscription  Concert, 
under  the  direction  of  Herr  Max  Bruch,  the  works 
selected  for  performance  were,  C-minor  Symphony, 
Beethoven;  "Jubelouverture,"  Weber ;  and  "Friih- 
lingsbotschaft,"  Gade.  Herr  de  Swert,  also,  played 
a  Concerto  by  Molique. 

Wiesbaden.  The  Intendant  of  the  Theatre  Roy- 
al has  announced  six  Subscription  Concerts,  at 
which,  in  contradistinction  to  the  displays  of  frivo- 
lous virtuosity  forming  the  staple  attraction  at  the 
concerts  got  up  by  the  directors  of  the  Kurhaus,  clas- 
sical works  alone  will  constitute  the  programme. 
Herr  Jahn  has  been  selected  as  conductor,  and  the 
following  works  will  be  played  at  the  first  concert : — 
Part  First :  "Passacaglia,"  J.  S.  Bach  (scored  by 
H.  Esser) ;  Recitative  and  Aria  from  "Rinaldo," 
Handel  (scored  by  Meyerbeer) ;  Overture  to  "All 
Baba,"  Cherubini ;  Serenade  for  five  female  voices, 
F.  Schubert;  Prelude  to  "Die  Meistersinger  von 
Niirnberg,"  R.  Wagner.  Part  Second  :  Sinfonie  in 
G  major  (6),  J.  Haydn. 

CoPENnAGEN.  The  Musical  Union  of  which  Pro- 
fessor Niels  W.  Gade  is  the  director,  givo  every  sea- 
son—from October  till  April— three  grand  concerts, 
and  seven  minor  ones.  The  distinction  lies  in  the 
fact  that  the  first-named  are  given  in  the  large  room 
of  the  Casino,  which  holds  between  twelve  and  thir- 
teen hundred  persons,  and  the  otheis  in  the  smaller 
room,  where  only  five  or  six  hundred  persons  can  ba 
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accomodated.  The  directorg  publish  at  the  begin- 
ning of  each  season  a  prospectus,  naming  the  princi- 
pal compositions  which  they  intend  to  bring  before  the 
public  at  the  minor  concerts.  Three  of  these  compo- 
sitions are  devoted  to  chamber  music,  and  the  other 
four  are  scored  for  orchestra.  From  the  last  pub- 
lished prospectus  we  learn  that  Joachim  has  accepted 
an  engagement,  and  that  the  programmes  of  cham- 
ber-music concerts  have  not  yet  been  decided  upon. 
The  following  works  will  be  performed  : — Beetho- 
ven's Sinfonia  No.  9  ;  "Mperessrille  und  clui-kliche 
Fahrt ;"  "Oh,  peiHdo  speririuro  ;"  and  the  Concerto 
for  Piano,  No.  4. — W.  S.  Bennett's  Concerto  for  Pi- 
ano, No.  4,  in  F  minor ;  Cheruhini's  overture  to 
"Faniska  ;"  Haydn:  Sinfonia  and  "Li  Tempesta  ;" 
Mendels.sohn  :  selection  from  "Elijah,"  and  Hvmn 
for  soprano,  chorns  Hnd  orchestra,  in  G  miijor  ;  Mo- 
zart :  Sinf.min  ;  Ve'^per  Sonir  fur  chorus  and  orches- 
tra, and  HecitMtivp  and  Aria  for  sopnno,  with  piano 
and  orchestra  obhlisato;  R.  Schumann's  Overture 
to  "Manfred."  and  "The  Paradise  and  the  Peri," 
Bv  Danish  composers  the  following:  will  be  perform- 
ed :— Prof'ssor  J,  P,  E,  Hartmann's  Overture  to 
Oehlenschla.'er's  traL'ody  "Correi'siio  ;"  Eniil  Hart- 
•  mann's  "Ha>frnen"  (the  Mermaid),  for  tenor,  cho- 
rus and  orchestra  ;  P.  Heise's  Sinfonia  in  G  minor. 


Pnsiral  Carrespnbence. 

Philadelphia,  Jan.  28.  The  most  interesting 
musical  events  of  the  present  season  have  been  the 
two,  of  the  series  of  three,  Symphony  Concerts  of 
Messrs.  Jarvis  and  Schmitz,  given  at  the  Musical 
Fund.  They  deserve  especial  mention,  as  being  the 
initiatory  steps  to  the  regular  establishment  of  enter- 
tainments of  this  character.  It  has  been  quite  a  dis- 
grace to  so  large  a  city  as  Philadelphia,  that  with  all 
the  partiality  that  is  here  professed  and  manifested 
for  the  best  of  music — the  different  classical  soirees 
of  Messrs.  Wolfsohn,  Jarvis,  Gaertner,  Cross,  and 
others,  being  invariably  well  attended, — that  orches- 
tral concerts  have  been  so  rare.  These  gentlemen, 
Messrs.  J.  and  S.,  two  of  our  leading  musicians,  pos- 
sessing great  ability  and  the  necessary  zeal  in  behalf 
of  art,  have  determined  that  the  reproach  shall  re- 
main DO  longer  ;  and  they,  no  less  than  the  music- 
loving  public,  are  to  be  congratulated  upon  the  suc- 
cess that  has  resulted  from  their  determination.  Mr. 
Jarvis  is  well  known  throughout  the  country  as  occu- 
pying a  prominent  position  in  the  ranks  of  American 
pianists.  Mr.  Schmitz  is  the  talented  young  direct- 
or of  the  Germania  Orchestra,  and  a  violoncellist  of 
great  excellence. 

The  first  concert  was  given  last  month,  when  the 
7th  Symphony  of  Beethoven  was  produced,  Mr. 
Schmitz  leading,  with  a  very  full  orchestra  of  nearly 
60  of  our  best  resident  artists.  This  glorious  work, 
often  called  the  Students'  Symphony,  from  its  pecu- 
liarly jubilant  character,  was  very  satisfactorily  inter- 
preted. The  magnificently  instrumented  "Carneval 
Romain"  Overture  of  Berlioz  was  the  introductory 
item  of  the  programme. 

At  the  second  concert,  on  Saturday  evening  last, 
the  Jupiter  Symphony  was  the  great  attraction.  The 
orchestra  was  even  larger  than  at  the  first  concert. 
To  be  brief,  Mr.  Schmitz  won  new  laurels  as  a  Con- 
ductor. By  his  success  in  directing  these  performan- 
ces he  has  triumphantly  overcome  no  little  prejudice 
existing  against  him,  on  account  of  his  youth  and 
inexperience. 

At  the  last  Concert,  also,  Camilla  Urso  was  pres- 
ent, and  performed  the  Mendelssohn  Violin  Concer- 
to, and  the  Fantasie  Caprice  of  Vieuxtemps.  Your 
readers  arc  familiar  with  the  merits  of  this  artiste, 
and  there  is  no  need  of  my  enlarging  thereupon. 

Mr.  Jarvis'  Piano  performances  at  these  entertain- 
ments have  been  of  his  best,  including  Weber's  Con- 
cerlstUck,  the  2d  Concerto  of  Chopin,  and  other  mor- 
ceaux. 

The  next  concert  will  be  given  in  about  a  fort- 
night, when  the  1st  Symphony  of  Schumann  will  be 
given. 

The  attendance  on  each  occasion  has  been  gratify- 
ingly  large.  Mercuiio. 
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Concerts. 

The  Fourth  Symphony  Gonceet  CFriday 
Afternoon.  Jan.  18)  was  a  brilliant  case  of  Art 
triumphant  over  weather, — over  the  worst  ob- 
stacles in  fact  that  winter  can  heap  up.  For 
though  that  day  was  bright,-  the  great  snow  storm 
of  the  (lay  and  night  before  had  laid  an  embargo 
on  all  travelling,  and  one  almost  feared  that  the 
primitive  wild  elements  had  risen  in  rebellion  to 
bury  up  our  old  rotten  civilization  and  make  so- 
ciety impossible.  But  such  weather  crises  al- 
ways brings  with  them  a  certain  inspiration  and 
make  things  lively  ;  what  wc  do  enjoy,  we  do  it 
with  a  keener  zest  than  usual,  if  we  take  the 
pains  to  have  it,  at  such  times.  The  suburban 
subscribers  were  unfortunately  cut  off  from  a 
fine  concert ;  but  in  the  city,  though  drive-ways 
were  obliterated  in  most  streets,  there  was  good 
walking  through  narrow  paths,  mid  high  and 
sparkling  white  embankments,  through  an  un- 
commonly clean  world.  So  the  Music  Hall 
showed  an  unexpectedly  large  audience,  with  a 
majority  of  ladies,  and  just  the  most  attentive 
and  appreciative  class  of  listeners.  Fuss  and 
fashion  never  know  these  good  times. 

The  hour  of  the  concert  had  arrived,  but  not 
yet  Mme.  Camilla  Ukso,  who  was  to  play  Men- 
delssohn's Violin  Concerto.  She  had  left  New 
York  by  the  train  on  Thursday  morning,  and  at 
the  concert  hour  on  Friday  had  reached  a  snow- 
bank on  the  outskirts  of  the  city,  whence,  after 
waiting  two  hours,  cold  and  half-starved,  she 
walked  into  town,  too  late  and  of  course  in  no 
condition  to  appear.  She  had  done  her  best  in 
bravely  persevering  in  the  desperate  attempt. 

Fortunately  the  same  storm  kept  the  Bateman 
concert  troupe  in  town,  and  by  favor  of  Mr.  Bate- 
man, who  allowed  his  own  disadvantage  to  work 
to  our  advantage,  Mr.  Carl  Rosa  very  kindly 
consented,  at  such  short  notice  and  with  scarcely 
any  prepar3'tion,  to  play  the  Concerto  in  case 
Mme.  Urso  should  not  arrive  by  the  time  the 
Symphony  was  over.  This  was  an  awkward  and 
trying  situation  for  him,  but  the  announcement 
was  most  welcome  to  the  audience  ;  for  did  not 
the  very  mention  of  Rosa  and  the  coupling  of  bis 
name  with  that  Concerto  recall  delightful  memo- 
ries of  the  very  first  Symphony  Concert,  when 
his  playing  of  that  piece  and  the  CJiaconne  of 
Bach  lent  such  lustre  to  the  beginning,  and  made 
the  whole  enterprise  seem  doubly  sure  ? 

This  time,  nervous  as  he  was  up  to  that  mo- 
ment, he  seemed  inspired  as  soon  as  he  put  his 
bow  upon  the  strings ;  and,  if  carrying  the  music 
home  to  every  hearer,  if  holding  an  audience 
spell-bound  with  delight  for  half  an  hour  be  any 
true  criterion,  he  played  even  better  than  before. 
We  know  not  what  slight  technical  defects  in  de- 
tail there  may  have  been — some  forcing  of  the 
tone,  perhaps,  at  times^but  it  was  beautiful,  it 
was  music,  it  was  divine.  Manly  strength  and 
almost  feminine  delicacy,  bold  enthusiasm  and 
well-tempered,  even  unity  and  consistency  alike 
characterized  it.  The  Mendelssohn  Concerto 
was  thoroughly  enjoyed, -and  the  young  artist's 
praise  was  soon  in  every  mouth  ;  indeed  we  have 
come  to  think  of  him  as  ours,  as  vitally  part  and 
parcel  of  the  Symphony    Concerts. — After   the 


last  Overture,  Rosa  played,  with  piano  accom- 
paniment by  Mr.  Deesel,  the  "Souvenirs  de 
Haydn,"  by  Leonard,  that  very  efTeotive  fantasia 
on  "God  save  the  Emperor,"  which  he  has  often 
given  in  the  Bateman  concerts,  bringing  out  the 
full  chords  with  rich,  searching  tone  and  sure 
mastery. 

This  was  not  the  only  providential  escape  of 
that  concert.  About  a  dozen  members  of  the 
orchestra  were  snowed  up  in  returning  from  en- 
gagements in  neighboring  States  ;  but,  thanks  to 
the  presence  of  the  Italian  Opera  in  the  city, 
there  was  the  full  complement  of  instruments, 
and  the  Symphony,  Schumann's  in  D  minor,  the 
fourth  and  last,  went  very  finely  and  was  greatly 
and  (we  believe  we  may  safely  say)  generally 
relished.  It  had  been  played  in  Boston  only 
once  before,  and  that  was  ten  years  ago  in  one  of 
Mr  Zerrahn's  "Philharmonic  Concerts"  then 
held  in  the  old  Melodeon. 

The  Symphony  in  D  minor  was  principally 
written  in  1841,  immediately  after  the  first,  in  B 
flat;  but  was  worked  over  anew  in  1851  and  pub- 
lished as  No.  4,  Op.  120.  It  was  first  produced 
at  the  Dusseldorf  festival  in  1853.  The  more  we 
hear  it  the  more  we  are  inclined  to  think  it  the 
best  of  all  the  four.  Schumann  had  by  this  time 
become  master  of  the  polyphonic  form,  and  this 
work  especially  has  that  thorough  unity  and  in- 
tegrity as  a  whole  which  we  admire  in  the  great 
models  before  him.  Nothing  can  be  more  unjust 
than  to  charge  him,  in  these  Symphonies,  the 
Concerto  in  A  minor,  &c.,  with  throwing  away 
the  traditions  of  the  Symphonic  form.  Here 
there  is  not  only  a  leading  motive  worked  into 
the  texture  of  each  part  like  organic  fibre  ;  but 
the  motives  of  one,  movement  reappear  in  anoth- 
er, knitting  it  all  logically  and  poetically  togeth- 
er. Thus  the  little  phrase  out  of  which  the  first 
Allegro  is  wrought  is  born  already  in  the  midst 
of  the  thoughtful,  sombre  Introduction,  where  af- 
ter an  opening  crash  in  unison  of  all  the  orches- 
tra, the  middle  instruments,  reeds,  &c.,  flow  in 
sixths  (3-4  time)  with  pleading  accent.  Then 
comes  the  Romanza  in  A  minor,  a  quaint  and 
lovely  melody,  so  serious  and  earnest,  sung  by 
violoncello  (how  beautifully  Fries  played  it !) 
and  oboe  in  octaves,  which  calls  up  very  natural- 
ly a  reminiscence  of  the  slow  Introduction,  and 
this  muses  on  in  undercurrent  while  a  new  sub- 
ject, a  delicious,  cool,  fresh  passage  in  triplets 
(sixteenths)  sets  in  from  the  first  violins.  That 
Romanza  is  an  exquisite  poem  and  justifies  its 
title. 

The  Scherzo,  which  follows  in  the  original  key, 
in  sharp,  wilful,  almost  surly  accents,  reminds  one 
of  now  and  then  a  strong  Minuetto  of  that  sort  in 
Mozart,  and  has  like  emphatic  unity  and  con- 
ciseness ;  its  stern  mood  melts  into  a  fascinating 
Trio  in  B  flat,  the  first  violins  first  leaning  on  a 
syncopated  note  and  then  gliding  off  in  a  smooth, 
liquid  passage,  made  of  phrases  of  six  notes.  This 
gradually  dies  out,  weaker  and  weaker,  mur- 
murs itself  in  fragments,  goes  to  sleep  ; — the  tempo 
is  held  back,  while  reeds  and  lower  strings  heave 
a  few  tranquil  sighs,  and  suddenly,  pianissimo, 
with  tremolo  accompaniment,  in  doubly  slow  time, 
that  leading  phrase  of  the  first  Allegro  steals 
back  in  the  violins,  and  mysteriously  the  whole 
orchestra  awakes  and  swells  to  a  sublime  climax, 
holding  out  on  a  full  dominant  seventh  chord, 
which  fills  the  mind  with  expectation.  This  sea- 
breeze  before  dawn,  as  it  were,  is  the   transition 
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to  the  Finale  ;  it  harbinrrers  the  return,  with  re- 
newed strength  and  startlinjj  martial  accompani- 
ment, of  that  same  dear  phrase  of  the  first  Alle- 
gro. The  new  and  bolder  theme  however  pre- 
vails ;  relieved  by  episodes,  one  of  which  is  like  a 
sweet  gush  of  tenderness  out  of  the  heart  (Ada- 
gio) of  the  Choral  Symphonj'.  The  bit  of  mar- 
tial fugue  into  which  it  determines  itself  towards 
the  end,  the  loud  and  stern  brass  passages,  and 
finally  the  rushing  Presto  are  grandly  exciting. 
Indeed  the  whole  movement  teems  with  glorious 
ideas,  as  when  the  mind  in  a  creative  mood  gets 
thoroughly  wrought  up  and  summons  all  its  swift 
faculties  about  it ;  so  that  the  Finale  now  seems 
to  us  fas  it  did  not  ten  years  ago_)  the  logical, 
elear  climax  and  conclusion  to  a  noble  and  sin- 
cere Art  product.  Much  might  be  said  of  the 
fine  instrumentation,  the  clear  individualization 
of  parts  in  the  harmonic  web,  and  so  on;  but 
without  any  such  analysis  of  detail,  the  ideal, 
earnest,  noble  character  of  the  whole  Symphony 
was  sure  to  impress  itself  on  such  an  audience  in 
such  a  performance. 

Cherubini's  Overture  to  "Les  Abenee'rages" 
(first  time)  made  a  very  pleasant  opening  to  the 
concert;  it  is  a  light,  but  very  genial,  artistic  com- 
position, and  only  increased  the  desire  to  know 
all  Cherubini's  overtures.  The  breezy  and  in- 
vigorating "Euryanthe"  overture  of  Weber,  full 
of  the  woods,  of  chivalry  and  romance,  (its  mys- 
tical ghost-seeing  episode  only  making  the  whols 
by  contrast  more  brilliant  and  inspiring)  was  an 
admirable  close. 

Yesterday's  Concert  (of  which  hereafter)  contained 
Gade's  C-minor  Symphony ;  Overtures  to  "The 
Water-Carrier,"  by  Cherubini,  and  to  "Ruy  Bias," 
Mendelssohn  ;  Beethoven's  second  Piano  Concerto, 
in  B  flat,  and  Schubert's  Fantasia,  op.  15,  arranged 
for  orchestra  and  piano  by  Liszt: — both  played  by 
Mr.  B.  J.  Lang. 

The  Sixth  Symphony  Concert  will  be  on  Fri- 
day, the  15th  inst.,  and  then  Mme.  Camilla  Urso, 
anxious  still  to  fulfil  her  engagement  witli  the  Asso- 
ciation, has  kindly  offered  to  pl.iy  the  Mendelssohn 
Concerto,  &c.,  as  before  announced.  There  will 
also  he  a  Piano  Concerto,  by  Hummel,  in  A  minor, 
played  by  Mr.  J.  C.  D.  Parker.  The  Sym- 
phony will  he  another  charmins  one  by  Mozart  (in 
D,  without  Minuet)  ;  the  Overtures,  that  to  '-Fiera- 
bras,"  by  Schubert,  and  that  by  Beethoven  to  "Eg- 
mont." 

Carltle  Petersilea's  second  "Schumann  Soi- 
re'o"  (postponed  by  the  great  snow  storm  to  last  Sat- 
urday) drew  a  goodly  audience,  and  was  highly  in- 
teresting both  by  its  unique,  rich  programme  and  the 
young  pianist's  superb  execution  of  so  many  large 
and  extremely  difficult  compositions. 

1  fSmnd  Sonata,  Op.  11 Schumann. 

2  Zuleika Mendelssotin. 

3  Concerto,  E  Minor,  Op.  11.    Last  two  movement" 

,  Chopin. 

^t^^^r    I Schumann. 

5  Concerto  in  A  Minor.    Op.  54 Schumann. 

6  Barcarolle Schubert. 

7  Variations,  for  two  Pianos.     Op.   46 Schumann 

Every  student  of  the  master  composers  must  have 
welcomed  this  first  opportunity  to  hear  that  early, 
very  ambitious,  and  very  characteristic  Sonata  by 
Schumann.  In  itself  it  is  not  very  edifying;  it 
struggles  painfully  with  form  ;  is  full  of  strange  con- 
trasts, which  we  suppose  explain  the  meaning  of  its 
oriffinal  " Davidshuwller"  title  of  "Florestan  and  Eu- 
sebius  ;"  wearies  by  its  recurrences  and  long  stretch- 
es of  thankless  short,  dry  rhythm,  and  yet  more  by 
its  heavy  gloom  ;  while  it  has  some  rich  and  striking 
passages.  On  the  whole,  it  seems  to  us  to  Justify 
what  Wasielewski  says  of  it,  for  which    we  refer  the 


reader  to  our  last  nnmhcr.  But  it  was  nevertheless 
interesting  to  have  this  sifc-nificant  specimen  from  the 
fermenting  early  period  of  Sfhumnnn,  when  Ids  ge- 
nius flashed  forth  such  prorniso,  hut  before  ho  had  at- 
tained to  clear  mastery  of  form  oxcc]it  in  sniftllcr  ef- 
forts. Wo  hope  Mr.  Potorsilca  will  also  give  us  the 
other  Sonata,  in  G  minor. 

In  the  A-minor  Concerto,  which  he  played  with 
masterly  clearness,  firmness,  and  unflnfrginK  ease, 
and  in  the  Chopin  movements,  he  had  the  orchestral 
parts  well  sufrt'ostcd  hy  Mr.  Lano  on  a  second  pi- 
ano. The  Variiilions  for  two  pianos  were  extremely 
interostine:  and  rewarding. 

Misa  Edith  Anioi.L,  with  n  bright  young  voice, 
clear  and  telling,  has  an  easy,  clever  execution,  with 
a  good  deal  of  o6nw(/on,  hut  has  hardly  caught  the 
spirit  of  those  fine  songs  hy  Schumann  and  Schu- 
bert. Mr.  Sharland  played  the  accompaniments 
creditably. 

Amateur  Concert.  Last  Monday  evening  the 
Vocal  Club  which  for  several  years  has  studied  so 
much  of  the  choicest  choral  music  under  the  direc- 
tion of  Mr.  J.  C.  D.  Parker,  and  which  has  attain- 
ed to  remarkable  unity,  precision  and  chaste  expres- 
sion in  its  execution,  gave  another  of  those  soirdes  to 
invited  friends.  These  entertainments  have  estab- 
lished for  themselves  so  high  a  character  and  have 
reg.aled  and  instructed  so  many  listeners  (quite  as 
many. as  .ittend  any  Chamber  Concerts)  that  they 
deserve  a  place  in  the  musical  record  of  each  year  in 
Boston.  This  time  the  programme  was  delightful, 
and  so  was  the  singing. 

First  came  the  Kyrie,  (soli  and  chorus)  by  Eobert 
Franz  ;  then  the  Cradle  Song  from  Bach's  Christ- 
mas Oratorio,  beautifully  sung  of  course  by  Mrs. 
Harwood  ;  then  a  most  impressive  Incarnatus  (trio 
and  chorus)  from  the  Mass  in  E  flat  by  Schubert, 
new  to  us;  then  a  couple  of  part-songs  :  "O  fly  with 
me,"  hy  Boie,  and  Mendelssohn's  "Nightingale," 
given  with  rare  perfection.  A  couple  of  Duets ; 
Killer's  Abendlied  .'\nd  Mendelssohn's  "May-hells  and 
Flowers,"  were  delicately  rendered  by  two  amateurs, 
sisters.  The  exquisite  Chorus  of  Fairies  from  the 
first  scene  of  Oberon  was  enough  to  make  that  dainty 
monarch  smile  in  his  sleep.  Mrs.  Harwood  sang  a 
couple  of  Franz  songs  ;  and  then  came  a  new  part- 
song  by  Mr.  Parker,  strikingly  original  in  character, 
to  Longfellow's  "A  wind  came  up  out  of  the  sea," 
and  another,  an  old  favorite,  by  Mendelssohn  :  "The 
Forest  Birds."  Finally  the  114th  Psalm  by  Men- 
delssohn, for  double  chorus  :  "When  Israel  out  of 
Egypt  came,"  &c.,  grandly  impressive.  The  rich 
contralto,  and  chaste,  artistic  style  of  Mrs.  Cart  was 
pleasant  to  hear  in  several  solo  passages.  But  the 
concert  is  to  be  repeated  ;  so  we  need  not  say  more 
now. 

Mrs.  J.  S.  Cart's  Complimentary  Concert  on 
Wednesday  evening,  in  the  Music  Hall,  was  a  suc- 
cess. All  was  good  of  its  kind,  only  the  programme 
was  too  long.  An  orchestra  of  twenty-five,  under 
Zerrahn,  played  Beethoven's  Fidelia  overture  and 
Seventh  Symphony,  and  the  Tamdiaiiser  March.  Ca- 
3\IILLA  Urso's  playing,  in  the  Fantaisie  Caprice  of 
Vieuxtemps  and  the  Eleffie  of  Ernst,  was  perfection, 
as  to  purity  and  fineness  of  tone,  grace  and  unbroken 
continuity  of  bowing,  and  the  most  feminine  refine- 
ment of  artistic  style  throughout.  Mrs.  Cart  loses 
nothing  of  the  purple  bloom  or  tenderness  of  her 
voice,  and  sang  charmingly  a  Cavatina  from  Merea- 
dante's  Giuramento,  a  Romance  from  Halevy,  and  in 
Rossini's  Quis  est  homo,  with  Miss  Fisher,  of  Cam- 
bridge. The  latter  lady  is  a  young  debutante,  whose 
clear,  sweet  soprano  voice,  good  style  and  feeling  give 
high  promise.  She  sang  the  Scena  from  Der  Freyschiitz 
quite  acceptably.  Miss  Houston  limited  herself  to 
a  Scotch  Ballad,  "Mary  of  Argyle,"  which  she  sang 
very  expressively,  and  to  a  share  in  the  Angel  Trio 
from  Elijah.     Mr.  J.  C.  D.  Parker  played  in  his  usu- 


al artistic  style. the  Capririccio  hrilkinl.  of  Mendelssohn , 
with  orchestra.  The  audi'-ncc  was  large,  appreciative, 
and  could  not  testify  too  frequently  or  ton  w.irmly  its 
respectful  admiration  for  the  lady  and  the  artist  in 
compliment  to  whom  the  concert  had  been  arranged. 

Mr.  PERAno'fl  fourth  "Schubert  Matimie,"  on 
Thursday,  was  made  up  wholly  of  Schubert  compo- 
sitions.    Of  this  hereafter. 

Next  in  Order.  To-nii/ht,  Petersu.ica's  third 
"Schumann  Soir&,"  with  the  Quintette  Club  and 
and  IVIiss  Ryan. 

To-morrow  eivtiinff,  a  huge  Gilmork's  Sacred  Con- 
cert, with  orchestra  and  cliorus  (Catholic)  and  great 
organ  ;  Camilla  Urso  ;  Alice  Dution  (to  play  Men- 
delssohn's G-minor  Concerto)  ;  Mr.  Willeox,  Mr. 
Powers,  Miss  Riddell.  Dr.  Gu'ilmette,  &c. 

Fridat/,  15M,  Symphony  Concert. 

Sunday,  \7lh.  Oratorio,  Hflndel's".Tepththa,"hy  the 
Handel  and  Haydn  Society,  with  Mme.  Parepa. — 
The  "Creation"  soon  to  follow. 

Mondaji,  \Slh,  the  Concert  for  the  Cretans, 
for  full  programme  of  which  see  ailvertiscment. 

Saturday.  2Sd,  Mme.  Parepa  gives  a  classical 
Chamber  Concert  with  Carl  Rosa  and  Otto 
Dresel. 

On  the  Table.  We  had  laid  ourselves  out  this 
week  for  the  discussion  of  several  l)ig  topics: — Phi- 
losophy of  the  Fine  Arts,  about  which  we  have  heen 
copying  a  very  interesting  and  able  article  from  the 
North  American  Review,  with  whose  classification  of 
the  Arts  we  cannot  at  all  agree  ; — Thayer's  Life  of 
Beethoven  (first  Vol.,  in  German) ; — Mr.  Eichherg's 
new  "Conservatory  of  Music,"  which  we  hope  will 
succeed  (with  the  right  kind  of  success)  ; — the  Har- 
vard Musical  Association,  as  it  has  just  again  read 
its  horoscope  in  the  genial,  roseate  mirror  of  the  an- 
nual supper  ; — some  sort  of  review  of  long  accumula- 
ting heaps  of  new  or  newly  published  music  ;  besides 
a  fortnight  of  Maretzek's  Opera,  of  which  the  only 
new  feature,  except  fair  revivals,  but  not  fine,  of  the 
always  new  "II  Bnrhiere"  and  of  "La  Favorita,"  was 
the  French  Herold's  "Zampn,"  an  effective,  genial 
work,  of  rather  superficial  character,  imitating  (at  a 
great  distance)  Don  Giovanni  in  its  statue  business 
and  in  the  depicting  of  grotesque,  Leporello-like  ter- 
ror, but  which  made  a  hit; — three  farewell  Bateman 
Concerts,  too,  which  offered  nothing  new  ("though 
everything  welcome)  except  the  accession  of 
the  best  contralio  in  the  country,  Adelaide  Phillips, 
and  the  romantic  interest  which  henceforth  attaches 
to  the  conjunction  of  two  prime  stars  in  that  consiel- 
lation,  the  full-blown  prima  donna  and  the  blushing 
roFehud  namely  ; — but  time  and  fatalities  prevent. 
The  great  snow  storm,  interrupting  outward  business 
and  travel,  is  only  typical  of  influences  that  have 
blocked  the  highways  and  by-ways  of  our  thoughts. 
We  hope  to  live  to  do  better. 

Philadelphia. —  \  new  musical  society,  called 
the  "Mendelssohn  Society,"  has  heen  established  un- 
der the  direction  of  Messrs.  Jean  Luis  and  H.  G. 
Thunder,  and  already  numbers  250  voices  in  its  cho- 
rus. It  made  its  debut  in  a  "Grand  Private  Con- 
cert" (why  (/raiirf?)  at  the  Musical  Fund  Hall,  Sat- 
urday evening,  Jan.  19.     The  Bulletin  says  of  it : 

Mendelssohn's  "Lauda  Sion"  was  very  well  sung 
in  some  of  its  parts,  but  needed  a  great  deal  more  re- 
hearsal to  bring  out  its  full  expression  and  to  devel- 
op the  capacity  of  the  really  fine  chorus.  In  the"Cho- 
ral  Fantasie,"  the  Society  acquitted  itself  very  credi- 
tably, and  this  beautiful  composition  of  Beethoven's, 
hitlierto  almost  unknown  in  Philadelphia,  will  be  es- 
tablished as  a  great  favorite  with  our  musical  world. 
Mendelssohn's  "National  Songs"  and  his  Four-part 
song,  "On  the  Sea,"  were  the  real  successes  of  the 
evening.  They  were  sung  with  a  degree  of  spirit, 
precision  and  accuracy  which  showed  careful  and 
thorough  rehearsal  and  a  good  appreciation  of  the 
great  composer.  The  selection  from  "II  Trovatore," 
with  wliich  the  audience  was  threatened  in  the  first 
programme,  was  judiciously  withdrawn  and  a  pretty 
English  duet,  "Flow  gently,  Deva,"  was  well  sung 
hy  Mrs.  Behrens  and  Mr.  Robarts,  in  its  place.  It 
would  have  been  better  for  the  success  of  the  concert 
and  the  credit  of  the  Society  if  the  integrity  of  the 
programme  had  been  preserved  by  striking  out  "Rig- 
oletto"  as  well  as  "Trovatore." 

The  spirit  of  Mendelssohn  was  gloriously  avenged 
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upon  his  unfaithful  worshippers  who  had  set  up  an 
altar  to  the  Italian  idol,  in  the  very  temple  called  by 
his  name.  Why  the  quartet  from  "Riffoletto"  was 
introduced  into  the  programme,  it  is  difficult  to  im- 
agine. But  since  it  was  there,  it  was  perhaps  fortu- 
nate that  it  was  so  badly  sung  that  there  will  be  no 
excuse  in  future  for  intruding  Verdi  where,  with  all 
his  peculiar  genius,  he  is  so  utterly  out  of  place. 
Without  particularizing  this  performance  more  than 
is  necessary,  suffice  it  to  say  that  the  tenor,  who  evi- 
dently felt  that  the  burden  of  the  quartet  was  on  his 
shoulders,  seemed  to  hare  acquired  all  the  contortions 
of  the  Italian  style,  without  its  intonation,  purity  or 
finish.  Miss  Blackburne  bravely  labored  to  rescue 
the  performance  from  disgrace,  and  it  was  probably 
owing  to  her  powerful  voice  and  attractive  personal 
style,  that  the  audience  actually  encored  it.  It  was 
sung  a  little  worse  the  second  time  than  before,  and 
the  curtain  fell,  we  hope  forever,  on  the  anomaly  of 
giving  Verdi's  music  at  a  Mendelssohn  concert. 

The  instrumental  part  of  the  concert  was  in  the 
hands  of  the  Germania  orchestra,  and,  as  usual,  was 
thoroughly  satisfactory,  while  Mr.  Thunder  played 
the  piano  accompaniments,  on  a  Steck  grand,  with 
excellent  precision  and  expression.  The  conductor, 
Mr.  Jean  Luis,  is  entitled  to  great  praise  for  his  man- 
agement of  the  whole  concert.  His  chorus  was  ad- 
mirably balanced,  and  it  was  easy  to  see  that  he  was 
thoroughly  master  of  his  business.  We  have  rarely 
seen  so  large  a  chorus  and  orchestra  held  so  well  in 
hand,  or  led  with  such  an  intelligent  alertness  to  all 
the  requirements  of  the  occasion.  While  the  rhythm 
was  admirably  marked,  there  was  a  want  of  due  mod- 
ulation in  the  chorus  passages,  but  that  was  only  at- 
tributable to  the  short  time  devoted  to  the  rehearsals, 
which  precluded  the  possibiliiy  of  that  fine  shading 
which  only  comes  with  time  and  hard  practice. 

The  Mendelssohn  Society  is  now  fairly  embarked 
in  its  generous  and  friendly  emulation  of  the  older 
Handel  and  Haydn  Society.  It  contains  an  unusual 
amount  of  fine  material  in  all  the  parts,  and  it  has 
chosen  a  field  of  music  so  rich  and  varied  that  there 
is  no  possibility  of  its  being  exhausted. 

The  same  journal,  for  Jan., 22,  informs  us  : 

This  week  is  rich  in  fine  musical  entertainments. 
On  Thursday  afternoon  we  have  Mr.  Jarvis's  second 
matine'e  of  the  season,  at  the  foyer  of  the  Academy. 
The  programme  includes  Beethoveu's  Ti-io  in  B  flat 
(op.  11),  for  piano,  clarionette  and  violoncello  ;  Cho- 
pin's Allegro  de  Concert  (op.  56),  piano  solo,  by  Mr. 
Jarvis ;  Mozart's  Sonata  in  A  major  for  piano  and 
violin  ;  Schumann's  Quartet  in  E  flat  (op.  47),  for 
piano,  violin,  viola  and  violoncello.  Mr.  Jarvis  will 
be  assisted  by  Messrs. Gaertner,  Schmitz,  Plagemann 
and  Karamerer. 

On  Saturday  evening,  the  second  of  Messrs.  Jarvis 
and  Schraitz's  Symphony  concerts  will  be  given  at 
the  Musical  Fund  Hall.  The  first  of  this  series  was 
a  great  success,  and  the  second  concert  presents  even 
greater  attractions.  The  grand  orchestra,  under  Mr. 
Schmitz,  numbering  about  fifty  instruments,  will  per- 
form the  Oberon  Overture  of  von  Weber,  and  Mo- 
zart's Symphony  in  C.  (Jupiter  No.  4.)  Camilla 
Urso,  the  famous  violiniste,  will  play  Mendelssohn's 
Concerto  (op.  64),  with  orchestral  accompaniment, 
and  also  Vieuxtemps's  Fantasie  Caprice,  an  exquis- 
ite violin  solo.  Mr.  Jarvis  will  give  the  last  two 
movements  of  Chopin's  Concerto,  in  E  minor,  (op. 
11)  with  orchestra. 

Here  is  the  programme  of  the  last  Germania  Or- 
chestra public  Rehearsal : 

Concert  Overture,  op.  75  (first  time) Kalliwoda. 

Nocturne — Midsummer  Night's  Dream Mendelssohn. 

Hymen's  Festive  Sounds — Waltz Lanner. 

Allegretto  Scherzando  from  Eighth  Symphony.  Peethoven. 

Overture — Hebrides  (by  request) Mendelssohn. 

Song,  Eri  King  (by  request F.  Schubert. 

Duet  from  Zampa T.  Herold. 

New  York.  The  Philharmonic  Society  (Berg- 
mann  Conductor)  gave  its  third  concert,  at  Steinway 
Hall,  last  Saturday  evening.  We  hear  much  praise 
of  the  performance  of  the  orchestra  of  eighty,  and 
much  satisfaction  expressed  with  the  new  Symphony, 
in  D  minor,  by  Volkmann.  The  Overtures  were 
Mendelssohn's  "Hebrides"  and  Cherubini's  "Water- 
Carrier."  Mr.  William  Mason  played  Beethoven's 
piano  Concerto  in  G,  and  Mr.  Wenzel  Copta,  newly 
come,  a  violin  Concerto  of  Vieuxtemps  with  much 
e'clat.— The  fourth  Concert,  March  9,  will  contain 
Beethoven's  second  Symphony,  Liszt's  "Tasso, 
Poeme  Symphonique,"  and  Mozart's  "Magic  Flute" 
Overture.  (The  Evening  Post  speaks  of  Volkmann's 
Symphony  as  "abounding  in  beautiful  though  reli- 
cent  (!)  passages.") 


German  Opera  still  struggles  bravely  on  in  the 
small  Thalia  theatre,  not  very  well  supported.  Mmes. 
Johannseii  and  Rotter  and  the  basso  Hermanns  have 
joined  the  troupe,  the  latter  re-appearing  in  his  capi- 
tal old  part  of  the  jailor  in  Fidelio.  Flotow'-s  Stra- 
delta  was  brilliantly  sung  by  Johannsen  as  Leonore 
and  Himmer  as  Stradella,  together  with  William 
Formes,  Ulriehs  and  others.  The  company  is  still 
said  to  lack  a  ienore  di  grazia  in  Habelmann's  place, 
and  the  young  director,  Neuendorflf,  is  declared  too 
careless  and  superficial  to  fill  the  place  of  Anschiitz 
or  Bergmann.  The  next  operas  were  to  be  Tann- 
hduser  and  Glaser's  Des  Adler's  Horst,  a  simple,  an- 
tiquated thing  long  popular  in  Germany. 

The  new  Academy  of  Music — now  pronounced 
safe,  in  spite  of  the  presentments  of  grand  juries,  by 
the  superintendent  of  public  buildings  in  his  annual 
report— will  be  opened  by  Manager  Maretzek,  and 
his  excellent  company,  on  March  7th.  The  regular 
season  will  be  prefaced  by  a  hal  d'opera,  similar  to 
that  which  last  winter  set  the  fashionable  world  agog. 

The  French  Opera  has  come  to  a  timely  end,  if 
the  following  account,  from  the  Weekly  Review,  be 
just: 

The  last  performance  given  by  the  troupe  was  that 
of  "Orphe'e  aux  Enfers,"  and,  although  it  is  a  rule 
not  to  speak  ill  of  the  dead,  we  confess  that  the  per- 
formance of  the  operii  was  partly  amusing,  partly  an 
insult  to  the  public.  The  audience,  which  had  been 
attracted  by  the  name  of  the  opera  as  well  as  by  rec- 
ollections of  its  performance  in  Paris,  was  very  large, 
and  every  seat  was  taken.  Bat  the  curtain  did  not 
go  up,  and  one  of  the  singers  stepped  before  it  and 
excused  the  management  on  account  of  the  sudden 
indisposition  of  one  of  the  singers,  which  would  be 
removed,  however,  in  a  few  minutes.  Wo  should 
have  been  much  pleased  if  this  announcement  had 
not  proved  true,  since  the  entire  performance  gave 
just  cause  for  derisive  laughter  and  disgust.  We  be- 
lieve that  the  opera  was  given  without  the  slightest 
rehearsal.  To  say  that  the  orchestra  was  bad  is  mild. 
The  chorus  sang  in  German.  The  person,  who  had 
the  hardihood  to  appear  in  the  part  of  Venus,  was  ac- 
companied by  loud  laughter  throughout  her  little 
chanson;  the  scenery  was  wretched  ;  the  Olympus  was 
represented  by  a  drawinK-room  :  in  short,  the  per- 
formance surpassed  all  ideas  which  mortal  man  can 
have  of  a  farce.  If  it  was  not  hissed,  and  the  actors 
and  singers  were  not  driven  from  the  scene,  this  is 
owing  to  the  great  forbearance  of  the  public.  After 
the  performance  of  this  opera,  a  dispute  arose  between 
the  artists,  which  led  to  the  happy  dissolution  of  their 
contract  with  each  other,  and  thus  endeth  the  sec- 
ond attempt  at  giving  French  opera  without  a  prop- 
er management. 

The  Bateman  troupe,  as  such,  have  dispersed.  The 
closing  concert  under  that  name  took  place  at  Stein- 
way Hall  on  Wednesday  evening  of  last  week. 
Crowds,  ovations  to  the  several  artists,  programme 
doubled  in  length  by  encores.  But  "the  selections" 
(so  the  Albion  says)  "were  of  a  singularly  ancient  and 
well-worn  character,  Mr.  Hatton,  or  whoever  makes 
them,  evidently  fearing  to  add  the  shock  of  novelty 
to  the  other  trying  emotions  which  a  farewell  per- 
formance might  naturally  be  expected  to  excite." 

Mme.  Parepa,  with  Messrs.  Rosa  and  Mills,  are 
engaged  for  Mr.  Harrison's  classical  and  sacred  con- 
certs from  Jan.  27  to  the  end  of  February. 

Rochester,  N.Y.  Mr.  Tracy's  "Piano-forte  Re- 
citals" are  given  for  the  improvement  of  his  scholars 
and  a  few  personal  friends  who  take  an  interest  in 
the  promotion  of  piano-forte  art.  Some  of  his  pupils 
take  part  in  them.  In  the  third  Recital  of  the  pres- 
ent series  (Jan.  31),  Mr.  Tracy  himself  was  to  play 
three  Beethoven  Sonatas,  namely  that  in  G,  op.  31, 
No.  1,  that  in  E  flat,  op.  7,  and  the  "Moonlight" 
(C-sharp  minor).  One  of  the  young  ladies  was  set 
down  for  Mendelssohn's  G-minor  Concerto  and  a 
couple  of  Chopin's  Etudes  (Nos.  8  and  11,  of  op. 
10)  ;  another,  for  Weber's  brilliant  Polonaise  in  E  ; 
a  third,  for  the  "Invitation  to  the  Dance"  ;  and  a 
young  gentleman  for  the  other  Weber  Polonaise  (in 
E  flat).  The  fourth  Recital  is  to  contain  three  more 
Sonatas  of  Beethoven,  Weber's  Concert-stiick,  and 
two  Sonatas  by  Clementi. 
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Vocal,  with  Piano  Accompaniment. 

Zilla  Ree.     Song  and  Chorus.  P.  G.  Sails.  30 

The  song  is  piguant,and  one  of  tlie  best  of  its  class, 
which  ia  saying  a  great  deal. 
When  golden  Phoebus  in  the  west.  (Evening). 

0.  Nicolai.  40 
Somewhat  difficult,  but  finely  elaborated.    "Vocal- 
ists will  be  glad  to  make  acquaintance  with  this  song 
of  the  famous  musician  and  conductor. 
Uncle  John.     Song.  R.  Tissington.  30 

A  warm  hearted,  genial  song,  with  very  pleasing 
music.    "Words  by  J.  C.  J.    The  good  old  man's  phi- 
losophy is  commended  to  all. 
Nazareth.     Sacred  song  for  Bass  or  Contralto. 

Gounod.  50 
Worthy  to  be  placed  in  the  first  class  of  sacred 
songs.    Moderately  difficult.  Very  pretty  accemp't. 
Old  house  on  the  hill.     Ballad.  Clarihel.  30 

Swallow,  come  again !     Song.  "        35 

The  best  thing  you  can  do,  when  you  see   a  song 
with  Claribel's  name  on  it,  is  to  purchase  forthwith. 
The  fine  taste  of  this  writer  will  not  allow  the  publi- 
cation of  a  poor  song. 
Howard  Paul's  great  skating  song,  with  chorns.     35 
"Hi-yi  !"  here's  a  song  for  the  merry  skaters.    The 
snow-crust  will  soon  be  reSdy  for  the  sport,  if  the  riv- 
ers are  not,  so  learn  your  part  in  this  merry  chorus. 
O  summer  night,  so  calm  and  fair.    F.  Westlake.  35 

A  calm,  fair  and  sweet  song,  in  excellent  taste. 
Letty  Lome.     Ballad.  G.Perren.  30 

A  simple  ballad,  with  an  unusually  sweet  melody. 

When  evening  chimes.     Ballad.,    J.  W.Turner.  30 

The  little  wayside  station.     *'  "         "         30 

Mr-  Turner's  compositions  are  always  welcome,  and 

these  two  are  in  danger  of  being  quite  popular. 

The  Bridge.     Song.  Lady  Carew.  40 

Longfellow's  poem,  with  new  music,  which  fits  it 

perfectly. 

Instrumental* 

Alone  I  strayed.     Mazurka,  L.  A.  Doane.  40 

This  curious  title  begins   a  piece  which  is  very 
sparkling,  and  almost  too  bright  for  a  mazurka,  but 
would  please  under  any  title. 
Reflections  on  Spring.  Valse  for  piano.  ^.  Se?*5re.  30 
This  again,  is  almost  too  mellow  and  gliding  for  the 
name  of  Waltz^  but  is  very  pleasing  to  all  who   like 
quieting  and  soothing  melodies. 
Plato  galop.  G.  H.  Florance.  30 

Has  full,  rich  chords  and  a  kind  of  stately  move- 
ment, with  considerable  brilliancy. 
Meditation  on  prelude  by  Bach.  Piano  and  Vio- 
lin solo,  or  Violonc'ello  with  accomp't  of  Or- 
gan or  2nd  Violoncello,  ad.  lib.  Gounod.  75 
A  piece  which  will  sound  finely  with  Piano  and  a 
good  reed  instrument,  or  any  of  those  mentioned 
above. 

Books. 

Hohjiann's  Practical  Course. 

No.  1,  with  songs.  38 
"     2,  25 

"    3  and  4,  45 

This  simple  and  very  thorough  course  is  in  use  in 
all  the  younger  classes  of  the  Boston  schools,  and  is 
well  known  in  many  other  places.  A  peculiar  merit 
is,  that  common  school  teachers,  with  an  occasional 
visit  from  a  music  teachei",  can  go  through  the  course 
with  perfect  success.  No.  1  is  for  the  youngest  chil- 
dren and  the  others  gradually  increase  in  difficulty. 


MosiCBY  Mail.— Music  is  sent  by  mail,  the  expense  being 
two  cents  for  every  fourounces,  or  fraction  thereof.  Persons 
at  a  distance  will  find  the  conveyance  a  saving  of  time  and 
expense  In  obtaining  supplies.  Books  can  also  he  sent  at 
double  these  rates.  • 


BOSTON,    SATURDAY,    FEB.    2,   1867, 


S.  D.  &  W.  W.  .SMITH'S 


CHURCHES,  SCHOOLS,  LODGES, 

AND  THE  HOME. 

Finished  in   30   Different   Styles,    and  Every 

Instrument  'Warranted  for  5  Years. 

PRICES  FROXX  $110  TO  $1000. 

Four  Thousand   of  these  popular  Inetruments  have 
been  sold  the  post  year.    Send  for  Circulars. 

WE  have  just  issued  a  new  and  complete  school  for  the 
Organ  or  Meledeon,  entitled,  "The  American 
Organ;  or.  Organists'  Parlor  Companion,"  con- 
taining a  large  selection  of  elegant  arrangements  from  the 
best  European  masters,  and  have  spared  no  pains  to  render 
the  work  attractive  both  to  the  pupil  and  advanced  perform- 
er.   Price  in  cloth,  $2.50;  in  boards.  Iif2.00. 

S.  D.  &  H.  ■W.  SMITH, 
640  Tremont,  opp.  Waltham  St.,  Boston. 


The  Attention  of  Musicians 


SPLENDID   ASSORTMENT 

OP  THE  MOST  APPROVED  MANDFACTDRE. 

Embracing  one  of  the  Largest  Stocks  in  the 

United  States,  at  low  prices. 

VIOLINS-The  Best,  from  $2  to  $50  each. 

Flutes  of  every  variety  of  Quality  and  Price, 
Including  very  Choice  Instruments, 

MAHTIN'S  CELEBRATED  GUITARS. 

FLUTINAS  AND  ACCORDEONS. 
CLAKIlirETS,  FLAGEOLETS,  FIFES, 

And  all  other  descriptions  of  Musical  Instruments. 
Together  with 

EVERY  VARIETY  OF  STRINGS 

For  Violin,  Guitar,  Violoncello  and  Double-Bass. 

PIAI¥OS    AIV®    MELiOBEOIVS 

FOB  SALE  AND  TO  LET. 
Our  facilities  are  such  as  enable  us  to  furnish  the  above: 
al.so,  MUSIC  BOOKS,  SHEET  MUSIC,  AND 
GIRD  MtrSIC  FOR  BANDS,  AND  ALL 
KINDS  OF  MUSICAL  MERCHANDISE,  at 
prices  and  terms,  that  cannot  fail  to  prove  satisfactory  to 
purchasers,  _  

JOHN  C.  HAYNES  &  CO., 

S3  COURT  STREET,  (Opposite  the  CoHrt  House) 


Oratorios  and  Cantatas. 

ORATORIOS. 

The  Creation,  Hayln.  Cloth  $2.00,  Boards  SI.60,  Pa- 
per $138.  Messiah.  Hanrfrf,  CI.  S2.00,  B'ds,  $1,60,  Pa. 
S1.38.  Moses  in  Egypt,  Rasinni,  ffi2.25.  David, 
Neukomm,  $1  00.  St.  taul,  Menrlehso/m,  CI.  Iif2.00,  B'ds, 
$1.60, Pa.  $1.38.  Eli,  Crista,  CI.  Sf2.50,  B'ds,  $2.00.  Pa. 
SI. 76.  Naaman,  Costa,  CI.  82.50,  B'ds,  $2  00,  Pa.  SI. 7,5. 
Mt.  Sinai,  Neukomm,  S2  00.  Praise  to  God,  Bristo%a, 
$2  25. 

CANTATAS. 

As  the  Hart  Pants,  Mendelssohn,Wis,  60cts.  Pa.  50. 
Hear  my  Prayer,  Mendelssohn,  50.  Hymn  of 
Praise,  Menrlelssolm,  »1. 00.  Miriam's  Song  of  Tri- 
umph, Sc/iuberi,  75.  Praise  of  Friendship,  Mozart, 
60.  St-  Cecilia's  Day,  V<m  Bree,  CI.  S1.25,  Pa.  1.00, 
May  Queen,  Bennett,  Cl.  $1.25,  Pa.  00.  The  Morn- 
ing, Reits.  60.  Storm  King,  Baker.  33.  Burning 
Ship,  Baker,  85.  Winter  Evening's  Entertain- 
ment. Cull,  Cl.  $1  25.  Pa.  $1.00.  Transient  and  Eter- 
nal, Roml>ers,Zi.    Great  Rebellion,  Webster,  S3  00. 

The  above  for  sale  by  all  Music  Dealers,  and  sent  by  mail, 
post-paid  by 

OLIVER  DITSON  &  CO.,  Publishers, 

277  Washington  Street,  Boston, 


JOHIV  CHURCH,  Jr., 


WholuHulo  and  Kotail,  in 

AMERICAN  AND  FOREIGN  8IIEET  i^uSIC, 
AND  M1J8IC  I'.OOliS, 

And  every  variety  of  Musical  Inatrumonts  and 

Merchandise. 
No.  06  West  Fourth  Street,  Cincinnati. 

SpEoiAi  Attention  paid  to  the  prompt  answering  of  orders 
from  Semikariib,  Dealers  and  Tkacheim.  A  new  and  Com- 
plete Catalogue  furnished  on  application.  The  publlcutlonn  of 
all  Music  Houses  in  the  United  States  furnisliod  at  the  lowest 
prices.  374 


Worcester's  Improved  Hingcid   Plate 
PIANOFORTES. 

Manufactory  and  Sales  Rooms,  corner  Of  Four- 
teenth Street  and  Third  Avenue, 
3NrE-W7-     -yORIC. 

These  instruments  are  recommended  by  Gottschalk,  Mason, 
Morgan,  Sanderson,  Mills  and  others,  as  possessing  double  the 
volume  of  tone,  and  musical  quality,  of  Pianos  of  a  corres- 
ponding scale  made  upon  the  ordinary  plan.  633 


NEW   MUSIC    HALL. 

This  new,  splendid  and  commodious  hall,  capable  of  seating 
over  Two  Thousand  persons,  is  now  ready  for  occupancy,  and 
is  offered  for  Theatrical  and  Operatic  performances,  Concerts, 
Lectures,  &c.,  &c,,  at  most  liberal  terms. 

The  accoustic  of  the  hall  is  perfect.  For  particulars  apply 
to  HENRY  M.  MENDEL,  Secretary  Milwaukee  Mu- 
ical  Society.  628 


a.  ANDRE  &   CO. 

IMPORTERS    OP   FOREIGN   MUSIC, 

1104  CHESTNUT   STREET,  PHILADELPHIA. 
A   large  assortment  of  American  Musio  constantly  on  hand. 


NEW  CHURCH  MUSIC  BOOK. 

The   Usiitert  Slates  Collection; 

a  New  Work  for  Choirs  and  Singing  Schools, 

BY    A.    N.    JOHNSON. 

In  addition  to  the  usual  number  of  Tunes  and  Anthems, 
not  surpassed  in  excellence,  this  book  will  contain  a  Collection 
of  Glees,  Quartets,  Secular  Choruses,  &c.,  so  carefully  ar- 
ranged in  strictly  progressive  order,  that  by  their  use  a  Sing- 
ing School  will  almost  teach  itself.  It  will  also  contain  the 
author's  celebrated  method  for  training  choirs. 

OLIVER  DITSOW    &  CO.,  277  Washington  Street. 


IVo  Pianist  will  Fail  to  Admit 

That  of  the  hundreds  of  Books  of  Instruction  in  Pianoforte 
Music  published,  Richardson's  New  Method,  takes 
the  lead  and  seems  destined  to  keep  it.  Twenty-five 
thousand  Copies  of  Richardson's  Method  are 
sold  every  year,— a  sale  ^vhich  no  similar  book  has  ever 
reached.  It  is  adapted  alike  to  the  youngest  and  to  the  oldest, 
to  the  beginner,  for  first  lessons,  and  to  the  amateur,  for  gen- 
eral practice.  Price  .1f.3  75.  Sold  by  all  Music  Dealers.  Sent 
post-paid.  OLIVER  DITSOIJ"  &  Co.,  Publishers, 
277  Washington  St..  Boston, 


A  .     MAY'S 

PRACTICAL 

PIANO       SCHOOL, 

In  Three  Parts,  Plate  Edition. 

PART  1. 
No.  1 — First  Finger  Exerci.ses  with  Stationary  Hands. 

2— Simple  Scales.  Exercises  with  the  Moving  Hand,  &c. 
3— Various  Forms  of  Scale  Exercises,  Arpeggios,  Trills, &.c. 
Each  No.  60   Cents. 
PART  II. 
No.  1— Easy  Duets  for  Pupil  and  Teacher,  within  5  Fingers. 
2 — Eaf^y  Pieces  for  Pupil  alone,  within  5  Fingers. 
3— Pieces  in  all  the  Major  keys,  with  Sharps. 
4— Pieces  in  all  tbeMiijor  Kevs,  with  Fl-ats. 
6— Piecss  in  all  the  Minor  Keys. 
G — Containing  the -Musical  Ornaments. 
Each  No.  60   Cents. 
PART  III,  Containing  : 
50  Piano  Studies,  in  Three  Numbers,  at  ®1.00  each. 

Part  I,  complete.  $1.50.  Parts  11  and  HI,  complete,  §3.00 
each.     The  whole  School,  hound,  $6.00. 

"We  beg  to  draw  the  attention  of  the  Trade  and  the  musical 
public  to  this  excellent  and  practical  Piano  School,  which  is 
becoming  daily  more  popular. 

Copies  sent  by  mail,  post-paid,  on  receipt  of  Marked  price. 

PiibUshed  by 

G.  ANDEE  &  CO., 


668-3m, 


1104  Chestnut  St.,  Philadelphil 


FOR  THE 

o  i^  a  A.  isr . 

A  New,  Progressive  and  Practical  Method. 

m      TliiCKi;      I'AUTS. 

BY    JOHN    ZUNDEL. 
Organist  and  Director  at  Plymouth  Church,  Brooklyn,  N.  Y. 

PKEFAOE. 

•#•  Although  the  masterly  workH  of  Kink,  BcnNBiDKB,  Br8T, 
5nd  others,  hitvo  lurun  eagerly  nought  for  and  their  uhb  matwrl- 
oUy  advanced  tha  art  of  Organ-playing,  yet  a  want  hnn  exluted 
for  a  course  of  Instruction  moru  natural  and  pernplcuous  In  itx 
Btylo,  more  gradual  and  progrwiftlvo  in  its  method.  A  -work 
which  Bhnuld  meut  the  Htudent  after  ho  hadobUined  a  moder- 
ate knowledgu  of  the  elements  of  mufllc  and  of  the  key-board 
of  tho  Organ,  and  conduct  him  through  the  details  of /Jn^^nnA', 
tonr.h,  stop.^y  perifil^lai/iin^,  etc.^  to  a  full  and  complete  maBtcry 
of  the  instrument. 

The  author  of  the  present  work  has  long  recognliwd  the 
want  of  fuch  a  fiyHt«;in  of  hiHtrsintion.  Ills  experience  ax  a 
teaclier  of  all  clasnes  of  pupils  from  beginners  to  advanced 
playi.TB,  brought  the  want  prominently  before  him,  and  at 
length  induced  bim  to  seek  a  remedy  for  it.  Combining  his 
own  knowledge,  derived  from  many  years  of  practical  Cimillar- 
ity  with  the  Organ  and  Organ  playing,  with  the  varied  material 
presented  by  the  great  maflters  abovu  named,  he  has  sought  to 
produce  a  work,  that,  while  eminently  thorough  in  every 
essential  particular,  should  be  better  suited  to  the  needt*  of  the 
earnest,  progressive  and  practical  American  student,  thaa  any- 
other  that  could  be  obtained. 

The  result  is  here  presented.  In  every  department  of  Oigan 
playing— exercises  for  fingering — touch-7-combinations  of  stops 
— pedal-playing,  and  voluntaries  for  various  occjisions,  ample 
material  and  instruction  is  furnished;  difficult  points  made 
clear,  and  every  obstacle  to  the  progress  of  the  pupil  removed. 

The  Lessons  and  Exercises  for  Pedal-playing  are  unusually 
explicit  and  comprehensive.  The  Voluntaries  are  selected, 
mainly,  from  the  works  of  Rink,  Schneider  and  Best,  and  in- 
clude many  excellent  compositions  of  the  former,  herein  for  the 
first  time  published,  received  by  the  author  while  it  was  his 
good  fortune  to  be  a  pupil  of  that  celebrated  Master.  As  a 
whole,  this  work  is,  as  its  title  indicates, 

A  ISTew,  Progressive  and  Practical  Method, 
and  will  be  found  to  be  the  most  comprehensive  and  efficient 
"  School"  for  the  Organ  extant. 

PART  I. 

History  of  the  Organ. — Showing  the  progressive  im- 
provements of  the  instrument  from  the  earliest  accounts  to 
the  present  time. 

Description  of  the  Organ.  — The  Bellows— Wind- 
Trunk  and  Chests  —  Claviers,  Key-Bands,  or  Manuals  — Draw 
Stops — Pipes  —  Flute  and  Reed — Size  and  Compass  of  the 
Stops  —  Rules  for  a  proper  examination  of  an  Organ  of  Ten 
Sounding  Stops.  Organs  suited  to  Country  and  City 
Churches  and  to  the  different  styles  of  Singing,  —  Organ  Touch, 
—  Styles  (Legato  and  Staccato.) 

Psalmody  Playing.— General  Remarks  concerning  Ac- 
companiments, and  on  playing  Chords.  Voluntaries  and  Inter- 
ludes, with  Important  directions  for  the  care  of  Organs  and 
Exercises  for  the  acquirement  of  a  correct  Organ  Touch. 

Two-Part  Playing,— Progressive  Exercises  interspersed 
with  Suitable  Interlud(^s  and  Voluntaries. 

Three-Part  Playing. — Exercises  for  rendering  the  fin- 
gers independent  of  each  other  and  for  ''  fingering  by  substi- 
tution," with  Voluntaries  and  Short  Pieces. 

Four-Part  Playing.— Distinction  of  Close  and  Dispers- 
ed Harmony,    Voluntaries,    Preludes  and  Postludios.     Grace 
Notes  and  Embellishments  illustrated.    Arpeggios. 
PART  II. 

Pedal  Playing. — Remarks  relating  to  the  Pedal — Com- 
pass of  Pedal  Board — Exercises  for  the  alternate  use  of  the 
Rir!;ht  and  Left  Foot,  in  pa.=!siag  the  feet  over  and  under  ea'jh 
other,  in  substituting  one  foot  for  the  other,  in  th«  alternate 
use  of  the  toes  and  heels  aud  in  Sliding  from  one  Key  to 
another. 

Mixed  Exercises.— Comprising  Exercises  on  Two.  and 
on  Three  Staves,  for  the  left  foot  alone,  for  Octave  playing  aud 
for  the  execution  of  the  Pedal  shake. 

Practical    Voluntaries.— Suited  to  various  occasions. 
PART   in. 

Combination  of  Stops.  —List  of  Combinations  that 
may  be  made  on  Organs  of  Various  specified  Sizes. 

Opening  and  Concluding  Voluntaries. 

Compositions  or  Exhibition  or  Practice.— in  the 
combination  of  Stops,  for  Concerts  and  Concluding  Pieces. 

Price,  Complete  S'4.    Two  parts:,  each  $2.00. 

Published  by  Oliver   Bitson  &  Co.  .  .  .  Boston. 


THE 

ilillSiil   ILil   iSSii 

A  collection  of   the  best 

Glees,   Choruses,   and  Operatic 

Gems. 

:e'o:r  Iv/Ii^ced  ■voices. 

This  collection  of  Glees,  &c.,  comprises  the  secular  portion 
of  the  new  and  popular  "Chorus  Wreath,"  and  includes  some 
of  the   beat  compositions  of  the  kind  obtainable. 

The  book  is  issued  in  a  Tery  neat  style,  bound  in  boards  and 
urnished  at  the  low  price  of.«l.  OLIVEK  DITSOJXT 
&  CO.,  PublLShers,  277  Washington  St. 


OLIVER  DITSON  &  CO. 

No.    277    WASHINGTON    STREET,    BOSTON 

PUBLISH  MOST  OF  THE  STAND AKD  METHODS  OF 


FOR     THE     VOICE     AND     EVERY     MUSICAL     INSTRUMENT. 


THET«    OWN 

PUBLIOATIONS 

SHEET    MUSIC 

QOMPRISE  UPWAEDS 
S0,000  Pieces! 


ADAPTED  POa 

Seminaries  s^d  Schools. 

CHOKUSES,  TRIOS,   AND 
QUARTETTS. 

Vocal  and  Instni'neiital  Duets. 

PIANO-FORTE   FOUE,    SIX,    AND 
EIGHT  HAND  PIECES. 

GUITAR     MUSIC. 

©ptratic  a  ©raforio  ^tletiions. 

GEMS  FROM  THE  GERMAN. 

IIONDOS,  FANTASIAS,  OPE- 
RATIC AIRS,  SOSTATAS, 
AWD  OVERTURES. 

VARIATIONS. 
MAEOHES  &  aUICKSTEPS. 

EEDOWAS,  ■WALTZES,  POLKAS, 
GALOPADES,   DANCES,   ETC. 

IN  ADDITION  TO  TIIEIB 

FXrBXjIC-A.TI03SrS 


AND    THEIB 

CATAIiOGlJE 


MOBE  THAN 

500  VOLUMES! 
Piano-Forte  Methods. 

STUDIES,  EXAMPLES,  AND 
EXEECISES. 

CATECHISMS,      DICTIONARIES, 

PRIMERS,  AND   ENCTCLO- 

PEDIAS. 

TREATISES  ON  HAEMOFT 
AND  THOEO'  BASS. 

Instructions,  Exercises  ^  Music  ■ 

POa    THB 

osoA.xr  Axm  voxcb, 

MELODEON, 

Flute,  Violin,   and  Accordeon, 
BANJO,    FIFE, 

CLARIONET  AND  FLAGEOLET, 

Concertina,  Violoncello, 
DOUBI^E    BASS, 

ASD   ALL 

BEASS  mSTEUMENTS. 

Collections  op  Vocal  and  In- 
strumental Mnsic,  Operas, 
Oratorios,     Sacked     Music, 

JUVENILB    WOEKS,    <tC.,   <tC. 


OWN   IMMENSE   CATALOGUES,  O.   D.   k  CO.   KEEP  CONSTANTLT    ON    HAND,  AND   FURNISH  TO  THE  TKABE,  THB 

OF  E-VEB,-s-  i!>,arcjsia  hoxjse   nsr  TiaiB  xjistiteid  st-a.tes. 

AND,  BY    RECENT    ARRANGEMENT, 


MOST    OF   THE    BEST   WORKS    ISSUED    BY   EUROPEAN    PUBLISHERS. 

They  have,  also,  every  facility  at  their  command  for  procuring  with  despatch  such  FOREIGN  MUSIC  as  is  not  usually  kept  on  hand  by  American  Dealers,  such 
as  large  Vocal  and  Instrumental  Scores,  Collections  of  Church  Music,  Theoretical  Works  in  Foreign  Languages  on  Music  and  kindred  subjects,  German  Part-Songs  for  Male 
and  Mixed  Voices,  Orchestral  Accompaniments  to  Oratorios,  Masses,  Cantatas,  ^c,  ^c. 

Piano-Fortes  and  Melodeons  for  Sale  from  $25  to  $300  each ;  and  to  Let  from  $4  to  $12  per  Quarter. 

■With  the  privilege  of  a  deduction  of  Eent  in  case  of  purchase  ■within  one  year. 

Catalogues  of  Slioet  Music  and  Music  Books  sent  free  to  any  address  on  application. 

C^  The  special  attention  of  Dealers,  Seminariss,  Teachers,  Musical  Socio'  JBS,  Choirs,  Amateur  Clubs,  and  all  persons  interested  in  Music  is  respectfully 
solicited  to  the  numerous  advantages  secured  to  them  at  this' establishment 


Whole  No.  675. 


BOSTON,    SATURDAY,   FEB.    16,    18  6  7. 


Vol.  XXVI.  No.  24. 


^^hrtisements. 


Concert  for  the  Cretans. 
Tlie  Harvard  Musical  Association, 

In  furtherance  of  the  Subscription  for  sendiiiff  food  and 
clothing  to  the  exiled  and  starving  women  and  children  of  the 
Cretan  patriots,  fighting  for  liberty  against  the  Turks,  will 
giro  a 

Vocal  and  Instrumental  Concert, 

IN    THE 

BOSTON    MUSIC    HALL; 
ON    MONDAY    AFTERNOON,    FEB,    18, 

At  3  o'clock  precisely. 
The  following:  Societies  and  Artists,  have  generously  offered 
their  assistance ; 
The    Orchestra    of   the    Symphony    Concerts, 

The  Orpheus  Musical  Society, 
Miss  J.  E.  HOUSTON, 

Mr.  KUDOLPHSElSr, 

Mr.  P.  H.  PO'WEaS, 

As  Solo  Singers. 

Messrs.  DEESEL,   PEEABO,  LANG  and 

LEONHAED,   as  Pianists. 

Messrs.    GAEL    ZBEEAHN     and     AUGUST 

KEEISSMANW,  as  Conductors. 

The  Programme  includes  Moz-irt's  Overture  to  '-Idomeneo;" 

Chorus  of  Priests   from  the  "Jlagic    Flute;"  Douhle  Chorus 

from  Mendelssohn's   music   to   the  "(Edipus"  of  Sophocles  ; 

'•Les  Contraltos. "  [for  eight  hands,)  by  Moscheles;  Selections 

from  Mo7,art's  '-Seraglio''  and  Beethoven's  '-Ruins  of  Athens,-" 

and  the  Fifth  Symphony  of  Beethoven. 

Tickets,  with  reserved  seats,  at  One  Dollar  each,  for  sale  on 
and  after  Saturday,  Feb.  2.  at  the  Music  Hail.  67-4-5. 


The  Handel  and  Haydn  Society, 

Having  secured  the  services  of  the  EMINENT  ARTISTE, 

MME.    PAREPA, 

Will  give  a  performance  at  the 

BOSTON  MUSIC  HALL, 
On   Sunday  Evening,   Feb.   17, 

HANDEL'S    ORATORIO, 

SOLOISTS, 
Mme.  PAEEPA, 

Mrs.  J.  S.  CAKF, 

Miss  KATE  EAMETTI, 

Miss  CLAEA  M.  LOEINQ, 
Mr.  GEO.  SIMPSON, 

Mr.  M.  "W.  WHITNES". 
THE  LARGE  CHORUS  OF  THE  SOCIETY, 
a  FULL  ORCHESTRA,  and 

CARL  ZERRAHN Conductor. 

B.J.  L.iNG Organist. 

Tickets  with  secured  scats,  at  $1.50  and  SI.  according  to  lo- 
cation, now  ready  for  delivery  at  the  ticket  office  of  the  Hall. 

Doors  open  at  6.    Oratorio  will  commence  at  7  o'clock. 

On   Ssmday  Evening,   Feb.   24, 

WITH 

ill  ill    Piiii'ii 

IN  THE  SOPEANO  EOLE. 

Tickets  for  both  Oratorios  for  sale  at  the  Music  Hall. 

N.  B.  ExTRV  Trains  will  be  run  for  both  the  Oratorios 
from  NEWTON  and  BROOKLINB,  as  follows: 

Leave  NEWTON  LOWER  FALLS  at  6.30,  and  return  at  10 
o'clock  or  fifteen  minutes  after  close  of  Oratorio. 

Leave  BROOKLINEate.lS,  andreturnat  10.05,  or  fifteen 
minutes  after  close  of  Oratorio. 

LORINQ  B.  BARNES,  Sec. 


CHICKERINGS'  HALL. 

iiii   iiii   iiii 

has  tho  honor  to  announce  a 

MATINEE 
Satimlay,   February  23,  1867. 

at  3  o'cloclc,  with  the  aasietance  of 
MADAME     PABEPA 

AND 

MK.    OTTO    DBESEL. 

Secured  Seats  $1.50.      To  he  had  at  Ditson  &  Go's  Mus 
Store     Doors  open  at  2  1-2  o'clock. 


Chamber  Concerts,  t8th  Season. 

POSTPONEMENT. 
The   Mendelssohn  Quintette  Club's  Fourth  Con- 
cert will  be  changed  from  the  oth  to  the  19th  of  March. 


N 


E'W  ENGLAND  CONSEEVATCEY  OF 
MUSIC,  at  MUSIC  HALL  BUILDING,  BOSTON, 
MASS. 

Opens  on  Monday,  Fedruaky  18,  1S67. 


ROBERT  GOLDBECK,  EBEN  TOURJEE, 
STAFF  OF  PROFESSORS, 
B.  .1.  LANG,  ERNST   PERABO,    CARL  7,EI!R\IIN.   S.  P. 
TUOKEEMAN.  Mns.  Doo.    GEORGE  E    WHITING.  STGNOR 
DAMA.  WM    H.  SCHOLTZB.  WULF  FRIES,  AUGUST  STEIN, 
S.  A.  EMERY.  ROBERT  GOLDBECK,  and  EBEN  TOUR.IBE. 
Ladies   and  Gentlemen   are  hereby   invited   to  enter   their 
names  as  pupils,  on  the  Books  of  the  New  England  Conserva- 
tory of  Music,  at  the  office  in  Music  Hall,  Boston,  during  the 
hours  from  10  A.M..  to  5  P.M. 

Terms  $10.  »15,  .'ii!2n  and  $25  per  quarter. 
For  particulars  see  Circulars  in  Music  Stores,  or  address 
E.  TOURJEE, 

Music  Hall,  Boston.  Mass. 


The  CIiB'Istlaii  Myiiinal. 
HYMNS  WITH  ACCOMPANING  TUNES, 

COMPILED   AND   EDITED    EY 

Kev.    FBANK    SEAATALL. 

A  carefully  made  collection  of  the  be«;t  ffvinns  in  our  lan- 
eunge,  including  translations  of  favorite  German  and  Latin 
Hymns,  set  to  appropriate  tunes  from  ancient  and  modern 
sources.  Many  of  the  German  Hymns  translated  in  their 
original  metre,  are  set  to  their  proper  chorale.  Amonff  the 
tunes  are  comprised,  besides  the  best  of  the  standard  tunes 
commonly  in  use,  such  as  Old  Hundred,  Duke  Street,  St. 
Anns,  and  the  like,  also  a  number  of  ancient  church  melodies 
and  some  beautiful  modern  Ent^lish  Tunes  which  will  rapidly 
become  favorites  on  being  once  learned.  The  whole  conve- 
niently arranced  with  indexes  of  tunes,  composers,  and  au- 
thors, and  well  adapted  for  social  and  congregational  use. 
I.  Yol.  pp.  250  ;  12mo.   Cloth. 

Published  by  J.  B.  LIPFIT^rCOTT  &  CO.,  Phila- 
delphia,    For  Sale  by  all  Booksellers.  675-6 


WANTED   "SMGERS." 

A  First  Class  BASSO  and  TENOR  for  a  Quartette,  in  an 
Episcopal  Church,  in  Chicago.  Salary  liberal.  None  but 
good  Soloists  neJd  apply.  Address,  stating  qualifications, 
terms,  etc.,  ORGANIST,  130  N.  MaySt.,  Chicago,  lU.     674-7. 


A 


W- 


LL    communications   for    CAMILIiA.    TJHSO, 

will  please  be  addressed   at    No.   110  Spring  Street, 

York.  674-7 

VOICE    BUILDING, 

th  English  and  Italian   SINGING  taught  by  Mrs.  S. 

E.  Paine,  pupil  of  C.  Basslni;  at  Russell's  Music  Store, 

and  7  Ashland  Place.  '  652-3moa 

TT  S.  PERKINS  offers  his  services  to  conduct  Musical 
-^*-»  Conventions  or  Festivals,  upon  reasonable  terms. 
Address,  care  Oliver  Ditson  &  Co.,  Boston.  671— If 


^m  §l\m  Ux  ^thxxm^. 


■jyrUSICAL  ASSOCIATIONS,  or  Societies,  desir- 
ing our  Services  as  Directors,  either  singly  or.together 
are  requclted  to  make  early  application.  SOLQN  WILDER. 
F.'S.  D.IVENPORT.  Address,  care  of  Masfn  Brothers,  696, 
Broadway,  New  York.  6?5-tf 


VOCAL. 

I 

I  will  love  tlico.     Solo,  Juet  and  quartctt.    (Sab- 
bath  eveninfrs) Southard.  40 

ITo,  every  one  lliat  thirstctli.    Baritone  sonc. 

Fairlamh.  .'iO 

Bv-ffone  love.     Song Z,/n/«/.  .30 

Only  a  lock  of  liair.     Sons Clnrih'nl.  .30 

Bfineath  the  old  oak  tree,  Kathleen M.  L.  W.  30 

Wouldn't  you  like  to  know.  Song. . .  G. ./.  Ureal.  30 
We  rural  Elves.  Fairy  laughing  duet. ..  G/oyer.  70 
0  give  me  back  but  yesterday.  BuUad.  F.  Homer.  30 
Napoleon  to  .Josephine.     Song..*. .  .Mrs.  Onslow.  .30 

Jessy,  the  belle  at  the  bar G.  Ware.  35 

The  message.     (Mein   Gruss) Blumenlhal.  30 

The  sorrows  of  a  spinster.    Song H.  Paul.  30 

I'm  a  ladies' man.  "  "        .30 

Them  blessed  roomaticks.       "  "        30 

When  evening  chimes.  Ballad... X  W.Turner.  30 
The  little  wayside  station.     "  "         "        30 

Zilla  Eee.     Song  and  Chorus P.  G.  Sails.  30 

When  golden  Phoebus  in  the  west.     (Evening). 

Nlchotai.  40 

tJnole  John.     Song R.  Tissinijton.  30 

The  bridge.       "      Lady  Carew.  40 

Nazareth.     Sacred  song  for  Bass  or  Contralto. 

Gounod.  50 

Old  house  on  the  hill.     Ballad Ctaribel.  30 

Swallow,  come  again.     Song.  "        35 

Howard  Paul's  great  skating  song  and  chorus. . .  35 
0  summer  night,  so  calm  and  fair.     Ballad. 

Wesllahe  35 

Letty  Lome.     Ballad G.  Perren.  30 

A  Granata.  (At  Granada).  Song Rossini.  60 

And  there  were  shepherds Foirlamb.  70 

Italy  from  Alp  to  sea.  Song  and  Chorus. Bnzsi.  30 
If  on  thy  b.anks,  0  Guadalquiver 30 

INSTEUMENTAL. 

Thoughts  at  twilight.  Nocturne..  .J.  W.  Turner.  30 

Conlroversen  Waltzes Strauss. 

Claribel.  "    .Coote. 

L'Etoile  mazurka Fairlamb.  50 

Dandini  galop S.  Bassler.  30 

The  Harp  at  midnight.  Nocturne.. .  V.  B.  Aubert.  40 

Galop  Orientale G.  W.  Lyon.  40 

Blo\v,  gentle  gales B.  Richards.  40 

Snow-bound  polka J.  M.  BoUand.  30 

Sea-side  reverie  for  piano T.  Bricher.  40 

Fairy  May  polka T.  H.  Hoioe.  30 

Aloiie  1  strayed.     Mazurka L.  A.  Doane.  40 

Reflections  on  spring.      Valse A  Berge.  30 

Meditation  on  prelude  by  Bach.    Piano  and  Vio- 
lin solo,  or  Violoncello  with  ace.  on    Orean  or 

2d  Violoncello,   ad.  lib Gounod.  75 

Plato  galop G.  H-  Florance.  30 

Valse  de  Fascination. S.  Smith.  1.00 

Pas  de  Sabots.     Morceau  Chiir "         80 

Maypole  dance.      Rustic  sketch "        70 

Consolation  in  Sorrow.     Elegie "        60 

La  Voix  du  Ciel.    (Heavenly  Voices).     Reverie 
for  Piano , A.B.  Neldi/.  60 

BOOKS. 

Hohmann's  Practical  Course.    In  4  Nos. 

No.  1 S8 

<'    2 25 

"    3  and  4 45 


MoBig  BX  Mail.— Music  is  sontby  mail,  the  oxptnie  being 
two  cents  for  every  four  ounces,  or  fraction  thereof.  Parsonl 
at  a  distance  will  find  the  conveyance  a  saving  of  time  and 
expense  in  obtainina  supplies.  Books  can  also  be  sent  at 
double  these  rates. 


DWIGHT'S    JOURNAL    OP    MUSIC. 


Residence,  618  Washington  Street.  671— tf. 


M 


E.  W.  0.  PERKINS  will  make  engagements  to  conduct 
Musical  Conventions  the  coming  season. 
Address,  care  of  Oliver  Ditson  &  Co.,  Boston.     [657-tf 


SXRS.    H.    P.    BtJPBB, 

Teacher  of  Piano  Forte   and   Cultivation   of 
the  Voice.     Address  care  Oliver  Ditson  &  Co.    6G7— 6m. 


J.    C.    D.    PARKER, 
Teacher  of  Piano,  Organ  and  Harmony, 


53  Chauncy  Street. 


TBE    ART    OT    SIEJGIEJG 
In  the   English   and  Italian    Languages. 

Profesjor  0'NEIL.L.,  from  Europe,  is  prepared  to  give 
instruction  in  the  two  great  branches  of  the  Vocal  Art, 
according  to  the  method  pursued  by  the  best  European 
masters. 

The  Formation  of  the  Voice,  flexibility,  purity  and  truth 
of  intonation,  and  Musical  Declamation,  including  the  true 
expression  and  interpretation  of  the  works  of  eminent  com- 
posers. 7  Summer  Street,  Room  No.  6,  or  Address  at  Oliver 
Ditson  &  Co-s.  666-ly. 


MKS.    WILLIAM    G.A  K  B,  B  T  T , 

TEACHER    OF  , 

SINGING  AND  PIANO  PORTE. 

12  Concord  Square. 

WILLIAM   GARKETT. 
Tuner,  and  Dealer  in  New  and  Second-hand  Piano  Eortes. 
PIANOS  TO  LET.    Address  12  Concord  Square  or  at  Ditson 
&  Co.'s.  665 


ENTERTAINMENT. 

In    T-v/o    I* arts. 

WORDS    BY    SIDNEY    DYER. 

MUSIC   BY   C.  A.   CULL. 


\¥inters. 

Estella.  the  beautiful  daughter  of  Mr  Grey,  concludes  to 
give  a  ''Quilting  Bee,"  or  "Quilting  Party,"  in  which  the 
ladies  who  attend  are  to  be  repaid  for  their  labors  by  the 
amusements  which  follow. 

"The  gentlemen"  are  invited  to  tea,  but  come  early,  (per- 
haps on  account  of  the  snow  storm.)  and  take  occasion  to  have 
some  rough  sport  in  a  battle  with  snow-balls,  in  which  Wil- 
liam leads  one  party,  and  Jeokina  the  other.  The  latter  is 
soon  Taoquished,  and  hides.  Mr.  Grey  cornea  out  to  see  the 
sport,  and  JB  well  pelted  by  both  parties.  In  a  glow  of  pleaa- 
nre,  the  combatants  return  to  the  house,  where  they  hold 
skeins  for  the  girls  to  wind  (rom,  and  watch  the  ladies  in  their 
quilting,  until  Estella  announces  supper,  quite  to  the  delight 
of  Jenkins,  who,  in  view  of  her  excellent  skill  as  a  cook,  is 
doubly  strengthened  in  his  intention  of  "proposing"  to  her. 

Now  follow  some  very  pretty  love  scenes,  in  which  Estella 
and  William,  and  comic  ones,  in  which  Ariminta  and  Jenkins 
take  part ; — during  which,  however,  the  company  return  from 
the  supper  room,  finish  the  quilting,  and  have  a  glorious  game 
of  "hide  and  seek."  At  the  end  of  this  they  come  suddenly 
on  Jenkins  and  Ariminta,  who,  not  succeeding  in  gaining  the 
hearts  of  their  first  choice,  conclude  to  become  "Mr.  and 
Mrs.  Johuiry  Jenkins."  A  good-night  chorus  finishes  the 
performance. 

The  Cantata  can,  of  course,  be  sung  without  action  or 
scenery.  But  if  the  latter  is  desired,  a  very  little  ingenuity 
will  supply  it. 

Price,  in  clotb,  $1.25  ;  paper,  $1.00,  on  receipt  of 
■which  copies  will  be  sent  post-paid. 


DOSTOJSr    CONSERVATORY    OF    MUSIC, 

Masou  &  Hamlin's  New  Marble  Building. 

154  Tremont  Street,  fronting  the  Common. 

DIRECTOR Mr.  JULIUS  EICHBERG. 

References:  Gov.  A.  II.  Bullock,  Hon  J.  A.  Andrew,  Col. 
II.  Ware,  Surg-Gen.  Dale,  John  S.  Dwight.  Dr.  J.  B.  Upham, 
Loring  E-  Barnes,  Charles  F.  Shimmin.  Howard  M.  Ticknor, 
Augustus  Flagg,  Oliver  Ditson,  E.  H.  Underwood,  Theroa  J. 
Dale,  Ilenry  Mason.  Dr.  J.  P.  Ordway,  Esqs. 

BOARD    OF    INSTRUCTION. 

Messrs.  J.  Eichberg.  Aug.  Kreissmann,  Hugo  Leonuard,  A. 
Sock,  Howard  M.  Dow,  Robert  Goering,  Junius  W.  Hill,  S. 
Wilder,  M.  Aruucele. 

Classes  will  be  opened  in  Musical  Rudiments.  Solfeggio,  Har- 
mony, Singing,  Chorus  Singing,  Piano,  Organ,  CabinetOrgan, 
Violin,  Violoncello,  Bassi,  Flute,  Cornet,  and  other  Orchestra 
Instruments. 

The  Conservatory-will  be  opened  MONDAY,  February  11, 
1867. 

For  particulars,  terms,  fcc,  please  apply  at  the  Offlce  of  the 
Conservatory,  154  Tremont  Street,  from  10  to  13  A.M.,  and  2 
to  4  P.M. 

Circulars  will  be  found  at  the  Music  Stores,  aud  will  also 
be  sent  by  mail  to  any  address.  074. 


TEACHER     OF     THE     PIANO. 

174  Washington  Street,  over  Hallett,  Davis  &  Co. 


M' 


R.  CARLYLE  PETERSILEA  will 
nging  and  Harmony. 
Address,  at  Oliver  Uitson  &  Co's, 


■achers  of  Piano  Forte,  Harmony,  and  the  Cultivation 
of  the  Voice,  have  REMOVED  from  Tremont  Temple  to  No. 
246  Washington  Street,  Room  No.  1,  Chickerings'  Building. 


Iimius  m.  fill 

Teacher  of  Piano,  Organ  and  Harmony. 

Address  at  0.  Ditson  &   Go's,  or  274  Washington  Street. 


L .     W .     WHEELER, 
FORMATION    OF    THE    VOICE, 

K:I>J&I.I8H  AWD  ITA3CIAW  SIKrGlM'G-. 
Address  at  13  Tremont  Kow,  or  Cllicltering  &  Sons'. 


T      SCHUBEKTH    &    CO.    Publisliers  and  Dealers 
in  Foreign  and  American  Music,  820  Broad 
way  near  12th  Street.  357 


ELLIOTT    "TO".    PBATT, 
GIVES  INSTRUCTION  ON  THE  PIANOFORTE, 

Address  at  Oliver  Ditson  &  Co's. 


JOHN    H.    "WILLCOX, 
Teacher  of  the  Oi'snn,  Pinno  &.  Hcirmony, 

29  Chester  Square,  near  Shawmut  Avenue.  53] 


S.    P.    PKENTISS, 

Teacher  of  Piano,  Organ,  and  Harmony, 

Address,  care   Oliver  Ditson   &  Co.,  Boston. 


Teacher  of  the   PSanoforle,  Siiisius,  Oi'san* 
niif]  Hnriuony. 

Communications  left  at  the  stor*  of  Ditson  &  Co.,  T\ill  re- 
ceive prompt  attention. 


MR.  J.  Q.  WETHERDEE  has  Removed  from  18  Tremont 
Temple  to  38  UNION  PARK  STREET,  1st  door  from 
Washington  Street.  Pupils  at  the  South  End  will  be  waited 
on  at  their  residence,  if  desired.  5G6 


Mendelssohn  Musical  Institute. 

AfTords  to  Private  Pupils  and  to  Classes  Instructions  in 
EVERY  DEPARTMENT  OF  MUSIC.  Send  for  a  circular,  to 
Oliver  Ditson  &  Co. ,  or 

ED'WAKI)  B.  OLIVEK, 
Principal,  26  Oxford  St.,  Boston,  Mass. 


COMPOSER    OP    MILITARY  MUSIC. 

84  Ludlow  Street,  cor.   Broome,  New  York. 


Teacher  of  English,  Italian  and  German 

Singing. 

274  Washington  Street ;  or  address  Oliver  Ditson  &  Co. 

615. 


Gives  Instruction   on   the  Pianoforte,   Organ, 

and  in  Harmony. 
Address  Oliver  Ditson.  &  Co.  622 


SyrRS.  J.  S.  GARY,  is  prepared  to  receive  pupils  in 
""■  VOCAL  MUSIC  at  her  rcsidance,  117  Harrison  Avenue. 
Address  at  the  house,  or  care  of  Oliver  Ditson  &  Co.     628 


L.    D  AM  A, 

Teacher  of  Cultivation  of  the  Voice. 

Chickeriugs'   Building,   246    AVashiugton   Street.       Room  5. 


JOHN     W.    TUFTS, 

TEACHER  OF  PIANOFORTE  OHGAN,  AND  HARMONY. 

No.  1  Van  Kenssalear  Place. 


the  Pianoforte. 


53   Hancock  Street. 


PERFECT    GUIDE 

"Without  a  Master.  By  Carl  Alberti. 

Containing  Good  Instructions  and  Popular  Music.  Price  50 
cts.  Sent  post-paid.  OLIVER  DITSON  &  CO., 
Publishers,  277  Washioglou  Street. 


BOSTOEJT    EfflWSIC    SCI300X.. 

THE  WINTER  TUliM  nill  commence  on  MONDAY,  Jan.  7 
1867,  at  Fraternity  Hall,  564  Washington  Street.  This 
Institution  was  Incorporated  in  May.  1857,  and  its  success 
proves  beyond  a  doubt  the  practicability  of  the  plan  of  its  Or- 
ganization. Facilities  are  offered  to  both  sexes  for  obtaining  a 
thorough  Musical  Education  in  the  different  branches,  both 
theoretical  and  practical,  on  the  most  reasonable  terms.  In- 
strucrion  is  givon  in  Notation,  Harmomt,  Counterpoint  and 
Fugue;  Cobiposition  with  reference  to  Musical  form  and  in- 
strumentation, SINGING,  PIANO-FORTE,  ORGAN,  VIOLIN, 
and  all  orchestral  instrnments.    Terms,  $83.00. 

Board  of  Instruction. 

B.  F.  Baker,  J.  W,  Adams,  Wa\t  Fries, 

AVilliam  Schultze,  Geo.  II.  Howard. 

For  particulars,  Address  B.  F.  Baker,  4  liowo  Plnj;e. 

655  WILLIAM  READ,  Secretary. 


MISS  JENNY  RANDALL,  lately  pupil  of  Sig.   Mustafi  in 
Rome,  and  of  Sig.  Bonoldi  in  Paris,  is  prepared  to  give 
Instruction  in  SINGING  and  on  the  PIANO. 

10  Avon  Place.  663— 6mo8 


1"       O.  EMEBSOIT  offers  his  Services  as  Conductor  of 
Musical  Associations  or  Conventions  during  the  com- 
ing season.    Address,  care  of  0.  Ditson  &  Co.,  Boston,  Mass. 


JUST    PIJBLISHEO, 

I3Sr      .A.. 
PRICE      ffil.50. 

By  Mail,  post-paid. 
OLIVER   DITSON"  &    CO.,   Publishers. 


Howe's  Drawing-Room  Dances. 

Arranged    for  the  Piano-forte. 

Designed  for  Social  Evening  Parties. 
This  work  contains  all  the  Popular  and  Fashionable  Qua- 
drilles, Cotillons,  Fancy  Dances,  &c  ,  with  every  variety  of 
the  latest  and  most  approved  Figures  and  Calls  for  the  differ- 
ent changes.  Arranged  for  the  Piano-forte.  Price,  only  $2. 
Copies  mailed,  post-paid  on  receipt  of  price  by  Oliver  Dit- 
son* Co.,  Publishers,  277  Washington  St. 


The  Mason  &  Hamlin 


FORTY  STYLES. . . ,  ONE   TO  TWELVE  STOPS. 

Prices  of  Drawing   Room  Models,   from  S135 

to  $1000. 

Finished  in  Cases  of  Taried  and  elegant  design;  some  of  the 
Stjles  being  Tery  exquisite  aa  pieces  of  Furniture. 

Few  in  this  country  are  aware  of  the  extent  to  which  Reed 
Instruments,  (among  which  MASON  &  HAMLIN'S  CABINET 
ORGANS  are  now  universally  recognized  by  the  musical  pro- 
fession, to  occupy  the  first  rank),  have  conie  into  use  in  the 
Salona  of  Paris,  and  of  persons  of  musical  cultivation  gener- 
ally in  Europe.  No  other  evidence  is  needed,  that  these  in- 
Etrumenis  are  so  widely  apprei;iated,  than  the  very  nnmerous 
compositions  expressly  for  them  by  th«  most  eminent  writers 
of  the  present  day.  as  well  as  adaptations  from  classical  nnd 
popular  works,  which  aie  constantly  appearing  from  the 
presses  of  the  principal  mTisic  publishers  in  Europe. 

It  is  not  surprising  that  this  should  be  so,  when  it  is  consid- 
ered that  instruments  of  sustained  tones  possess  obvious 
advantages  for  rendering  very  much  of  the  best  music,  while 
in  connection  with  the  Pianoforte,  Violin.  Violoncello,  &c., 
they  are  capable  of  effects  of  surprising  beauty  and  variety. 
In  the  MASON  &  LAMLIN  CABINET  OUGANS.  such  im- 
provement has  been  effected,  especially  in  its  quality  of  toue, 
its  expressive  Automatic  Swell,  its  variety  of  registers,  orches- 
tral and  quartette  effects,  as  compared  with  other  Reed 
Instruments,  that  the  field  for  the  use  of  this  class  of  instru- 
ments, must  be  almost  indefinitely  extended. 

The  Manufacturers  cordially  invite  all  who  have  any  inter- 
est in  music  to  vi^it  their  Warerooms,  where  they  will  always 
be  happy  to  afford  an  opportunity  of  judging  of  the  merits  of 
these  new  instruments. 

MAS®r¥    &~IIAMl,IWr, 

2.54:    TreiTiont     Street,    Boston, 
596    Bi-oaclway,    New    Yorlc. 


Cor.  Clark  and  Washington  Sts. 
CHICAGO,    ILL. 

WlfJSIC!    FSJSIilSMEKS, 

■Wholesale  and  Ketail  Dealers  in  Sheet  Music, 

Music  Books,  and  Musical  Merchandise 

OF    EVERY    DESCRIPTION. 

Our  stock  of  Sheet  Music,  Music  Books,  Musical 
Instruments,  etc.,  is  the  largest  and  most  complete  in  the 
No.  West  Oar  connection  with  Messrs.  0.  DITSON  &  CO., 
enables  us  to  furui.sh  their  publications  to  Western  Ixealers, 
at  net  Boston  Prices. 

0:7- In  addition  to  the  publications  of  Mcssri.  O.  Ditson 
fe  Co.,  we  keep  on  hand  and  furnish  all  Music  and  Music 
Hooks  published  in  America,  together  with  a  cljoice  stock  of 
Foreign  Music.  6)9-tf 


Music  mu\  PluHO  Forte  Dealer, 

632  Chestnut   St.,  Philadelphia. 

Offers  for  sale  a  complete  assortment  of  SHEET  MUSIC  AND 
MUSIC  BOOKS. 

As  agent  for  the  extensive  catalogue  of  Messrs.  Outer 
Ditson  &  Co.,  he  po.^sesses  unusual  facilities  for  supplying 
Teachers  and  Dealers  at  a  distance,  as  well  as  those  residing  in 
the  city,  who  by  ordering  of  him  will  save  the  extra  time  and 
freight  of  sending  to  Mew  Yerk  or  Boston.  627 
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The  Nisphtingale. 

(Imitated  from  the  Italian  of  Francesco  dl  Lemeno.) 
Sweet  Philomela,  lovely,  linpless  nmidcii, 
Ueatli  nt  Iier  heart,  with  wrong  and  insult  laden. 
Wept,  crushed  by  sonows  all  too  much  for  wo- 
man ; — 
Great  Jove,  that  bitter  giief  from  heaven  behold- 
ing, 
Pitied,  and  took  away  her  semblanoo  human, 
In  a  bird's  form  the  sweet,  sad  soul  enfolding. 
One  eve,  Lovo,  o'er  a  leafy  woodland  winging. 
Hoard  a  rich  lay,  far  through  the  forest  ringing, 
And  pausing,  with  the  mellow  song  enchanted, 
Beheld  lone  Philomel  among  the  roses ; 
To  rival  Jove's  sweet  miracle  Love  panted. 
So  cau,':ii  (1  ere  died  her  golden  closes, 

And  gave  her  Lilla's  form,  alluring  maiden, 
AVith  gift  of  soulful  song  divinely  laden  ! 

Fanny  Raymond  Ritter. 


Thayer's  Life  of  Beethoven*. 

(Translated  for  this  Journal  from  the  Leipzig  Allgemeioe 
Musikaligche  Zeitung). 

In  the  composition  of  a  book  about  a  great  ar- 
tist or  his  life — if  by  accurate  study  of  sources 
and  thoughtful  critici.sm  of  results  the  book  un- 
dertakes to  be  conclusive  in  some  definite  direc- 
tion— there  are  various  things  to  be  considered. 
In  the  first  place  the  relative  importance  of  the 
artist  himself;  then  the  circumstances  under 
which  he  came  into  the  world  and  which  had  an 
influence  on  his  development ;  then  the  question, 
what  has  been  already  communicated  respecting 
him,  and  whether  these  previous  communications 
have  any  claim  to  real  scientific  worth  and  credi- 
bility, or  whether  they  contain  much  that  is 
false,  whereby  a  distorted  light  has  been  shed 
over  him.  According  to  circumstances,  there- 
fore, the  description  of  an  artist's  life  may  be 
made  short  and  L'oncise,  or  long  and  enterin" 
into  a  thousand  details. 

In  regard  to  Beethoven  the  case  stands 
thus :  In  the  first  place  we  have  here  to  do  with 
an  artist  of  the  very  first  rank,  who  on  the  one 
hand,  at  the  very  sight  of  his  person,  offers  the 
psychologist  the  most  difficult  problems  and  gives 
him  a  host  of  at  least  seeming  contradictions  to 
solve  ;  while,  on  the  other  hand,  by  his  rich  re- 
lations to  the  outer  world,  by  his  connections  and 
intercourse  with  persons  in  high  position  he  pre- 
sests  a  mass  of  interesting  matter  which  does  not 
come  into  the  account  with  other  artists.  In  the 
second  place  there  are  already  current  about 
him  a  multitude  of  shorter  and  longer  communi- 
cations, which  taken  together  are  unsatisfactory. 
Yet  it  must  be  admitted  that  the  notices  of  Weg- 
eler  and  Ries,  little  as  they  aimed  at  complete- 
ness, and  much  as  the  anecdotical  character  pre- 
vails in  them,  especially  in  the  second  part,  gave, 
of  all  that  had  yet  appeared,  the  most  reliable 
information  and  the  best  picture  of  Beethoven. 
Seyfried's  meagre  communications   are   scarce!)' 

*  Ludwig  van  Beethoven's  Lebon,  von  Alexander  Wheelock 
Thayer.  Nack  dem  Original  Manuscript  deutsch  bearbeile^ 
[von  Dr.  H.  Deiters].    First  Volume,  Berlin,  F.  Schneider. 


worth  mentioning  ;  but  even  Schindler's  Biogra- 
phy is  only  in  so  far  trustworthy  as  it  concerns 
t/ie  Beethoven  whom  Schindler  had  personally 
known  and  with  whom  he  had  had  intercourse. 
Moreover  it  is  distinguished  by  a  truly  bewilder- 
ing want  of  order  in  the  laying  out  and  presenta- 
tion of  the  subject.  Lenz  has  given  himself 
much  pains  with  regard  to  the  chronology  of  the 
works;  but  he  lived  too  far  away  from  the  places 
where  reliable  information  could  be  got  on  many 
points,  and  he  made  his  books  unenjoyable 
through  the  bombast  of  his  fantastical  mania  for 
exposition.  Marx  ensnarled  himself  in  philo- 
sophical aesthetic  phrases,  and  the  Ariadne's 
thread,  that  should  have  helped  him  out  of  his 
self-made  labyrinth,  slipped  thereby  through  his 
hands.  At  the  same  time  he  neglected  all  care- 
ful study  of  sources,  even  where  they  lay  right 
before  his  nose,  and  so  he  heaped  up  a  mass  of 
errors  and  imperfect  statements  in  regard  to 
facts,  which  could  only  beget  new  confusion.  Fi- 
nally Nohl — to  name  him  also — had  actually 
availed  himself  of  certain  sources,  passing  others 
by,  and  bridged  over  all  the  holes  and  chasms  of 
his  material  with  pictures  of  his  fancy,  with  ques- 
tionable hypotheses,  unmeaning  phrases,  and  odd 
speculations.  And  here  we  must  not  pass  by  the 
fact  in  silence,  that  he  has  taken  many  of  his 
communications  from  an  earlier  English  essay  of 
our  Thay,er  (Atlantic  Montldi/,  1858),  which  he 
knew  from  a  French  translation.  Of  the  deluge 
of  pamphlets  we  of  course  say  nothing. 

When  now  a  man  like  A.  W.  Thayer,  born 
in  a  foreign  quarter  of  the  globe,  belonging  to  an 
entirely  different  calling  than  to  that  of  Art,  un- 
dertakes, with  a  thousand  sacrifices  in  time,  la- 
bor and  money,  after  long  years  of  indefatigable 
researches,  in  which  no  source  of  information 
anywhere  to  be  found  remains  unused,  to  clear  up 
all  the  chaos,  to  put  aside  all  that  is  false  or  un- 
certain, or  at  least  honestly  designate  it  as  such, 
and  so  present  us  with  a  "Life"  of  Beethoven, 
showing  us  the  person  of  the  master  in  an  unfal- 
sified  light,  neither  flattered  nor  perverted,  such 
an  undertaking  must,  as  we  believe,  be  met  by 
the  lively  gratitude  of  the  artistic  world.  And 
with  this  gratitude  will  be  coupled  joyful  greet- 
ing on  the  part  of  musical  criticism,  all  the  more 
heartily  when  it  perceives  what  a  warm  rever- 
ence for  the  master,  and  what  a  simple,  unsophis- 
ticated striving  after  truth  has  guided  the  author's 
pen  in  every  line.  When,  furthermore,  the  book 
appears  and  through  the  mouth  of  the  (German) 
translator,  in  full  understanding  of  course  with 
the  author,  declares  beforehand,  that  it  merely 
wishes  to  present  the  materials,  in  as  pure  a  state 
as  possible,  for  the  future  expounder  of  Beetho- 
ven's artistic  labors,  then  may  we  not  require 
that  criticism  speak  with  the  tone  of  trust  and 
high  esteem  of  such  a  thankworthy  effort  ? 

The  biographer  of  Beethoven  cannot  help  it, 
that  the  master,  who  lived  and  died  in  Vienna, 
passed  his  childhood  and  youth  far  away  from 
there  in  the  Electoral  capital  of  Bonn  ;  that  it  is 
just  this  youthfal  period  over  which  lay  the  great- 


est want  of  clearness;  that  all  the  books  hitherto 
have  furnished  only  unsati-sfactory  or  false  ac- 
counts of  it. 

Hence  what  wo  should  blame  in  a  biography 
of  any  other  master,  these  exceedingly  minute 
and  copious  details  of  time  and  place,  this  reach- 
ing .so  far  back  into  times  when  the  artist's  grand- 
father first  began  an  humble  career  as  musician  ; 
this  documentary  presentation  of  many  circum- 
stances related  even  though  remotely  to  the  main 
matter, — all  this  in  the  present  case  we  may  con- 
sider justified,  nay  entitled  toour  thanks, because 
just  here  the  circumstances  are  different  from 
what  they  are  in  a  hundred  other  cases. 

The  volume  before  us  contains  first  of  all  two 
Prefaces  in  the  form  of  letters :  The  Author  to 
the  Translator,  and  the  Translator  to  the  Au- 
thor, neither  of  which  is  to  be  overlooked,  since 
they  show  the  mutual  relation  of  the  two,  as  well 
as  their  common  standpoint  towards  the  given 
material.  From  them  we  learn  that  the  (Ger- 
man) translator,  who  lives  in  Bonn,  has  in  many 
points  completed  and  enriched  the  author's  labor 
by  additions  of  his  own.  It  also  appears  from 
the  latter  part  of  his  letter,  that  he  is  still  more 
decidedly  than  the  author  of  the  opinion,  that 
the  biography  of  an  artist  is  not  finished  with  a 
correct  description  of  his  life  alone,  be  it  ever  so 
thorough  and  reliable.  We  have  here  the  rec- 
ognition of  a  principle  which  we  have  always 
represented,  and  which  all  the  more  naturally* 
had  to  be  represented  by  the  Translator,  since  he 
has  himself  taken  part  in  Art  criticism,  a  thing 
entirely  foreign  to  the  Author. 

The  book  before  us  is  only  the  first  volume. 
How  many  volumes  the  whole  work  will  form,  we 
are  not  told  ;  and  probably  for  peculiar  reasons 
the  number  could  not  be  absolutely  fixed,  al- 
though the  author,  to  all  appearances,  has  his 
material  fully  collected.  The  contents  of  this 
first  volume  are  divided  into  three  books,  of 
which  the  first  is  headed:  "Music  and  Musicians 
in  Bonn  from  1689  to  1784."  It  contains  six 
chapters  :  1)  The  Electorate  of  Cologne.  Jo- 
seph Clement.  2)  Clement  Augustus  and  his 
Capelle.  Ludwig  van  Beethoven  (the  grand- 
father). 3)  Maximilian  Frederic  and  his  court 
musicians.  4)  Continuation  of  the  accounts  of 
music  and  musicians  under  Max  Frederic.  5) 
Max  Frederic's  National  Theatre.  6)  Musical 
personalities  of  Bonn.  The  city  in  the  year 
1770. — This  first  Book  fills  80  pages,  a  space 
which  will  not  be  found  excessive,  if  we  consider 
that  we  have  here  to  do,  not  with  secondary  mat- 
ters, superfine  distinctions  about  Westphalians 
and  Rhinelanders  (a  la  Nohl),  or  politico-social 
expositions,  but  with  music,  with  that  musical  in- 
stitution and  those  persons  to  whom  Beethoven 
was  to  owe  his  first  impulses,  his  first  instruction 
and  furtherance.  It  certainly  is  not  a  matter  of 
indifference,  to  know  how  that  Art  institute  arose, 
and  what  its  character,  at  which  Beethoveti  af- 
terwards, playing  the  viola  in  its  orchestrarwaa 
to  get  familiar  with  the  most  important  operas  of 
that  time ;  to  form  i\  nearer  Eicquaiiitatice  tfith 
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tlie  musicians  who  helped  build  it  up,  with  the 
princes  whose  taste  determined  the  spirit  in 
which  it  was  conducted,  not  to  speak  of  that 
more  general  sort  of  culture  which  was  prepared 
and  furthered  through  the  National  Theatre  and 
therefore  through  the  condition  of  poetry  in  Bonn. 
It  certainly  seems  to  us  too,  that  a  far  clearer 
picture  of  those  times  and  circumstances  is  given 
by  the  printing  of  old  documents,  than  by  des- 
cription and  narration. 

With  the  Second  Book,  which  occupies  147 
pages,  and  is  superscribed  :  "Beethoven  in  Bonn, 
1770  to  1792,"  our  master  himself  enters  into  the 
narrative.  It  contains  13  chapters  :  1)  The 
Beethoven  Family.  2)  Beethoven's  Childhood. 
3)  Instruction  nnder  Neefe.  The  Boy's  Talent 
made  a  Source  of  Income.*  4)  Elector  Max 
Francis.  5)  Max  Francis  and  Music.  The 
Court  Capelle  in  the  year  1784.  6)  Further 
Destinies  of  Beethoven.  His  visit  to  Vienna. 
7)  The  Breuning  family.  Count  Waldstein.  Do- 
mestic affairs.  8)  The  National  Theatre  under 
Max  Francis.  9)  Repertoire  of  tlie  Electoral 
National  Theatre.  lOJ  Musical  events  and  An- 
ecdotes. 11)  Supplementary  about  Persons  and 
Society.  Departure  from  Bonn.  12)  What  did 
Beethoven  compose  in  Bonn  ?  18)  The  Theatre 
and  Music  in  Bonn  again.     The  curtain  falls. 

Of  the  Thii-d  Book,  wliich  is  to  contain  Beetho- 
ven's first  Vienna  period  (1792  to  1800),  this 
Volume  gives  us  (in  48  pages)  the  first  three 
chapters:  1)  Beethoven  in  Vienna.  Studies 
with  Haydn  and  Albrechtsberger.  2)  Music  in 
Vienna  in  the  year  1793.  3)'  Beethoven's  ap- 
pearance as  Virtuoso  and  Composer.  An  Ap- 
pendix (of  83  pages)  then  gives  a  number  of  doc- 
uments, which  found  no  room  in  the  text,  and  a 
couple  of  excursus  by  the  translalor. 
^  For  this  whole  period  the  author  had  at  his 
command,  besides  the  most  careful  use  of  the  ear- 
lier, often  very  remote  literature,  a  series  of  new 
and  hitherto  unused  sources,  which  we  will  here 
specify.  In  the  first  line  stand  the  Provincial 
Archives  in  Diisseldorf,  which  possess  most  of  the 
Acts  and  Documents  of  the  Electorate  of  Cologne, 
especially  those  which  relate  to  music ;  these 
wei-e  for  the  first  time  fully  explored  and  turned 
to  account,  first  by  Thayer,  and  afterwards  by 
Deiters,  for  this  volume.  To  these  are  joined  a 
series  of  periodical  writings  of  those  days,  among 
which  we  may  name  the  Bonner  Anzeigen  and  In- 
telligenzhldtter  of  the  last  century,  the  Vienna 
Zeitunrj,  Court-calender,  Text-books,  &c. ;  also  the 
old  church  hooks  of  Bonn  are  employed  for  the 
purpose  of  fixing  dates  when  required.  Beetho- 
ven's own  notes  have  furnished  the  author  al- 
ready in  this  volume  with  various  interesting  ma- 
terial ;  especially  worth  mention  is  the  little  XJoj,'- 
hooh  about  the  journey  to  Vienna  and  the  first 
days  there.  Besides  all  this,  the  autlior  has  not 
ghrunk  from  the  often  onerous  trouble  of  personal 
iijiuiry,  through  which  ho  has  got  at  some  ex- 
ceedingly important  communications  concerning 
the  remote  Bonn  period.  Finally  with  the  new 
sources  must  be  reckoned  the  notes,  published  in 
the  Appendix  by  Deiters,  of  an  old  Herr  Fischer, 
Tfho  died  recently  in  Bonn,  in  whose  house  the 
IJeethoven  family  resided  a  long  time  ;  from 
these,  V!\t\x  careful  use,  we  get  on  tlie  whole  a 
faithful  and  extremely  lifojiko  picture  of  the 
Beethoy,ens'  pareptal  bouse,  which  heretofore 
"  wanting. 

-'  already  by  this  enumeration,  tbatjthe 


author  has  not  shrunk  from  the  most  remote  and 
unfreqented  paths  in  order  to  get  track  of  the 
truth.  To  be  sure,  one  who  simply  wants  to 
read  for  entertainment,  will  find  himself  deterred 
by  such,  a  heaping  up  of  documents  ;  but  one  who 
cares  to  get  a  clear  and  truthful  picture  of  the 
case,  will  find  real  satisfaction  in  documents  thus 
speaking  for  themselves. 

[The  article  ends  with  specimens  of  theiiew  matter 
wliich  Thayer's  book  comnins,  some  of  which  we 
propose  to  translate,  yielding  to  the  eager  curiosity  of 
our  readers  ;  altliough  it  will  bo  an  awkward  and  a 
thankless  task  to  translate  back  into  English  thiit 
which  was  originally  written  in  English,  and  wliich 
is  bound  to  appear  at  last  in  tlio  author's  own  ver- 
nacular.— Ed.] 


Joseph  Louis  D'Ortigue. 


[Fr. 


L  the  London  Orchestra. 


For  the  last  forty  years  the  French  art  and 
church  papers  have  teemed  with  contributions 
both  curious  and  interesting,  on  a  system  of  mu- 
sic affirmed  to  be  both  artistic  and  scientific,  but 
peculiar  to  the  offices  of  religion,  and  in  no  way 
connected  with  the  vernacular  language  of  the 
present  day.  The  ordinary  rule,  with  respect  to 
religious  music  is  a  simple  one.  As  to  science, 
music  being  founded  on  unvarying  rules,  recog- 
nized by  science,  there  cannot  be  one  science  for 
the  church  and  another  for  the  world.  As  to  art, 
the  best  of  its'kind,  its  highest  development,  is 
that  which  alone  can  be  considered  classical,  and 
there  cannot  be  one  degree  for  the  chui'ch  and 
another  for  the  world.  The  only  proper  dislinc- 
tion,  therefore,  peculiar  to  religious  music,  is  that 
of  the  spirit,  expressive  of  the  feelings  of  the  hu- 
man being  engaged  in  its  highest  and  noblest  em- 
ployment of  worshipping  the  Creator.  The  the- 
ory to  which  we  have  been  alluding  is  quite  op- 
posed to  this  definition  of  religious  music.  It 
maintains  that  the  ordinary  language-rhythms 
now  prevalent,  from  the  alliance  of  music  with 
the  language  of  every-day  life,  are  totally  out  of 
place  in  music  for  the  Sanctuary  ;  that  the  com- 
mon and  well  known  keys  in  modern  music  are 
not  the  collocation  of  tones  insisted  upon  by  the 
practice  of  the  church  ;  that  the  church  has  its 
own  peculiar  artistic  gamuts,  giving  rise  to  chords 
and  progressions  unknown  to  the  outward  world, 
or  if  known,  forbidden  by  all  rational  artists ; 
and  that  it  is  the  duty  of  all  church  composers, 
properly  so  called,  to  study  this  system  of  vener- 
able art-song,  as  being  the  only  legitimate  ex- 
pression of  what  is  called  the  voice  of  the  church 
in  music.  The  leading  advocate  of  this  system 
is  just  dead,  departing  from  this  life  at  Paris, 
about  a  month  ago.  He  was  the  well-known  Jo- 
seph Louis  D'Ortigue,  for  many  years  a  lawyer 
and  judge,  and  afterwards  musician,  litterateur, 
and  art-critic.  Articles  from  his  prolific  pen  are 
to  be  found  in  almost  every  Parisian  journal  of 
repute,  but  the  work  by  which  his  name  will  live 
will  be  found  in  the  great  "Dictionnairo  de  I'Ab- 
be  Migne."  For  this  voluminous  and  compre- 
hensive church  lexicon  M.  D'Ortigue  supplied 
nearly  all  the  articles  on  tJie  subject  of  church 
music.  The  one  object  of  his  life  was  that  of 
plain  chant  and  the  music  of  the  middle  ages. 
lie  was  the  great  advocate  and  benign  critic  of 
all  the  publications  by  Cousseraaker,  Le  Pere 
Lambilot,  L'Abbe  de  Lamennais,  and  other  re- 
vivalists of  the  ancient  tones.  At  the  instigation 
of  M.  Guizof,  he  wrote  his  celebrated  Essay  on 
the  Music  of  the  middle  Ages,  which  procured 
him  the  professorship  of  plain  chant  at  the  col- 
lege of  Henri  Quatre,  and  led  to  his  appointment 
as  one  of  the  commissioners  of  inquiry  into  the 
robberies  of  the  manuscripts  from  the  Royal  Li- 
brary. 

In  IS.'JG  M.  D'Ortigue  sent  forth  to  the  public 
his  peculiar  theory  of  accompanying  the  Grego- 
rian chants  ;  a  theory  which  gave  rise  to  much 
discussion,  being  strongly  disapproved  by  those 
who  profc.-isi  d  !o  have  ears,  but  much  exalted  by 
those  who  did  not  mind  being  laughed  at  for  hav- 
ing no  ears  at  all.     He  failed  to  pyt  out  the  fact 


that  the  musical  system  of  the  ancient  church  is 
that  of  a  system  of  tetrachords,  or  series  of  four 
sounds,  and  not  a  system  of  octaves.  That  the 
outside  sounds  of  each  tetrachord  are  unchangea- 
ble, but  the  two  inside  sounds  are  so ;  and  that 
upon  these  facts  grew  out  the  system  of  octaves 
known  as  the  church  tones.  The  school  of  the 
alia  ca.pella  is  not  a  system  of  every  sound  in  the 
gamut  bearing  its  own  chord,  but  a  consideration 
of  the  sounds  in  the  octave,  divided  first  arith- 
metically, and  then  harmonically  ;  and  allowing 
for  the  change  of  the  two  inside  tones  of  the  tet- 
rachord. 

The  eflforts  of  M.  Choron  for  the  revival  of  the 
alia  capella  music  in  Paris  were  much  in  unison 
wiih  the  feeling  of  M.  D'Ortigue,  and  received 
his  highest  commendation.  But  M.  D'Ortigue 
did  not  confine  his  pen  to  church  music.  He 
wrote  upon  the  organists,  Lefebure-Wely.  J.  N. 
Lemmens,  M.  Boely,  and  others;  upon  the  ope- 
ras of  Rossini,  the  "Troyens"  of  Hector  Berlioz, 
and  upon  the  operas  of  Meyerbeer.  The  gath- 
erings up  by  Meyerbeer  of  the  weird-ilke  snatch- 
es from  the  tones  of  the  old-world  music  proved 
specially  grateful  to  the  mediaeval  mind  of  our 
art-critic,  who  thrilled  with  delight  when  hearing 
the  unearthly  chant  of  the  Thrte  Imposters  in 
the  "Propliete  ;"  and,  during  the  life  of  its  com- 
poser, M.  D'Ortigue  was  one  of  the  foremost  in 
heaping  adulatory  paragraphs  upon  the  laurel 
brow  of  this  distinguished  man.  Upon  the  death 
of  Meyerbeer,  M.  D'Ortigue  wrote  a  remarkable 
eulogy  on  the  character  and  works  of  his  hero, 
whom  he  describes  as  passing  a  life  of  incessant 
labor,  aidiieving  a  glorious  career,  evidencing  a 
genius  the  lustre  of  which  no  length  of  time 
could  imperil  or  diminish.  But  "a  living  dog  is 
better  than  a  dead  lion,"  and  scarce  had  a  year 
elapsed  when  M.  D'Ortigue  qualified  his  former 
expressions  by  stating  what  he  really  thought, 
and  what  he  requested  the  public  to  take  as  his 
real  opinion.  "Meyerbeer's  genius,"  he  wrote, 
"was  not  that  of  the  first  order.  He  has  none  of 
that  divine  fire  which  emits  the  generous  and 
fruitful  heat  catling  into  life  and  being  such  mel- 
odies as  those  of  Mozart,  Beethoven,  and  Rossi- 
ni. There  is  no  pure  gold  about  the  man,  and 
his  own  conscience  is  always  secretly  warning 
him  of  the  insufficiency  of  his  funds.  As  he  de- 
ceives others,  so  he  deceives  himself  by  his  sub- 
terfuges, ruses,  and  trickeries.  He  was  by  na- 
ture timid,  ever  doubting  and  fearing  ;  he  never 
risked  anything,  never  struck  unless  sure  of  his 
blow,  and  never  gave  himself  headway  unless  all 
was  prepared  for  a  certain  success.  The  time  is 
now  ccme,"  says  M.  D'Ortigue,  "in  which  I  may 
speak  out  plainly,  and  I  speak  out  in  this  way 
because  it  is  the  first  tmie  that  I  have  been  at 
liberty  to  do  so,  and  I  profit  by  the  opportunity. 
When  an  artist  spends  his  life  in  gathering  flat- 
terers around  him,  it  is  only  becoming  that  the 
ministers  of  justice  shonld  pronounce  seiiteiiee 
and  a  true  verdict  over  his  boi^y." 

We  believe  this  last  opinion  of  M.  D'Ortigue 
upon  Meyerbeer  to  be  sincere,  and  one  which 
nothing  but  the  liberal  hand  of  Meyerbeer  kept 
from  the  public  so  long  as  {he  composer  lived. 

M.  D'Ortigue  stands  amongst  the  first  and  fore- 
most admirers  of  the  genius  of  Charles  Gounod. 
In  1855  he  wrote  in  raptures  of  his  "Sanctus," 
describing  it  as  a  morceau  of  grand  and  high  in- 
sp'rration,  and  on  the  production  of  the  "St.  Ce- 
cilia Mass"  by  this  composer,  M.  D'Ortigue  is- 
sued a  careful  and  elaborate  analysis,  commend- 
ing the  greater  part  thereof  in  strong  and  eulo- 
gistic terms.  He  objected,  however,  to  the  short, 
dry,  and  energetic  way  in  which  the  choir  were 
required  to  utter  the  word  Pax,  in  the  Gloria. 
He  says  that  the  composer  gave  out  the  word  Pax 
after  the  ordinary  fashion  of  the  crier  in  a  court 
of  justice  calling  out  "Silence  ;"  and  that  it  was 
strictlv  an  obedience  to  the  very  fetter  of  the 
command  of  the  Psalmist,"Bene  psallite  ei  in  vo- 
ciferatione." 

Among  other  essays  by  M.  D'Ortigue,  may  be 
perused,  with  much  pleasure  and  profit,  those  on 
the  "Te  Deum,"  "Requiem,"  and  the  "Christus," 
in  three  parts,  of  Hector  Berlioz,  and  the  "Christ- 
mas Carols"  of  Saboly,  so  well  edited  by  M.  F. 
Seruin.     M.  D'Ortigue  was  born  in  1802. 
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The  Musical  Year  1866  of  Paris. 

To  I)Cf;in  witli  tlio  Grand  Opera.  Diiriiifr  tlio  com- 
niencoiiiciit  of  tlie  yciir  iho 'slni-  of  tlici  "Afriat'ine" 
WHS  still  In  tlio  nsccndnnt,  and  on  the  9tl)  of  March, 
tlint  Is,  within  ton  nidnilisand  a  half  of  its  fifst  pro- 
duction, it  reached  its  hnndreiltli  perfurniiinco.  The 
" Iliirjiienols"  took  more  llian  three  years,  "Uuillanme 
Tell"  more  than  five,  "Lucia"  six  years  anri  a  half, 
and  "La  Favoritu"  eii^ht  years,  to  arrive  at  the  samo 
point.  The  merits  of  the  work  have  been  sufTiciciit- 
ly  discussed.  The  first  novelty  in  the  programirio 
was  the  revival  of  Auher's  "La  Dim  d  La  Bai/adere," 
first  given  at  the  same  house  in  1830  with  Nourrit, 
Miles.  Noblet,  Taglioni,  D.anioreau-Cinti,  and  the 
basso  Levassour,  all  then  in  their  prime.  The  cast 
on  the  present  occasion  was  painfully  incompetent, 
and  all  the  charming  music  the  work  contained  could 
not  obtain  more  than  a  siicces  d'eslime.  This  occurr- 
ed at  the  end  of  January.  The  second  of  April 
brought  us  the  second  edition  ot  "Don  Juan"  (for  the 
first  see  notice  on  the  Italicns).  The  work  was  re- 
spectably executed  :  only  the  two  victims.  Donna 
Anna  and  Donna  Elvira  were  too  short  and  too  fat, 
and  the  joyous  Zerlina  was  simply  the  definition  of  a 
line — length  without  breadth.  Faure  (Don  Juan) 
and  Odin  (Leporello)  were  the  only  good  exponents 
of  their  roles,  for  the  Z)on.  0»ni'('o  as  an  actor  added 
an  Additional  amount  of  water  to  the  origintil  "sky- 
blue"  character  of  the  part.  Mile.  Mauduit  made  a 
first  debut  in  "La  Juive"  about  the  same  time,  and 
showed  us  what  she  might  be  able  to  do  were  she 
kept  a  year  longer  at  school.  Next  came  an  admin- 
istrative aflfair  ;  a  decree,  announcing  that  the  Opera 
was  no  longer  to  form  part  of  the  Maison  de  I'Empe- 
reur,  and  was  to  be  handed  over,  under  certain  condi- 
tions, to  the  tender  mercies  of  a  private  speculator. 
The  subvention  was  raised  to  the  sum  of  nine  hun- 
dred and  twenty  thousand  fr.ancs  (about  £37,000). 
Many  aspired  to  the  management,  but  the  real  con- 
test was  between  MM.  Perrin  and  Roqueplan,  and 
the  former  was  successful.  A  reprise  of  "Giselle" 
(ballet),  and  of  "ZaJ»!!;e"  (why  call  it  a  reprise"?), 
was  of  no  importance,  and  the  only  real  novelty  in- 
troduced during  the  year  was  a  ballet  "T-^a  Source," 
in  three  acts  and  four  tableaux,  by  MM.  Nuitter  and 
St.  Leon  :  the  music  of  the  first  and  fourth  tableaux 
by  M.  Minkons,  that  of  the  second  and  third  by  M. 
Leo  Deliher.  This  was  a  quasi-success,  but  did  not 
hold  Its  ground  firmly.  The  idea  of  sharing  the  mu- 
sic between  two  compo.sers  was  bad,  and  the  dancers 
were  not  the  dessus  du  panier.  Thus  we  have  two 
acts  of  ballet  .as  the  year's  doings  .at  a  theatre  whose 
manager  is  bound  to  produce  at  least  one  grand  ope- 
ra, and  another  in  two  acts,  and  one  grand  and  one 
small  ballet  in  the  year.  I  quote  the  caliier  des  charges 
from  memory,  hut  fear  that  the  actual  stipulations 
are  more  than  what  I  mention — I  am  sure  they  are 
not  less. 

The  Opera  Comique  wentgaily  on  its  "  Voyage  en 
Chine"  until  Feb.  .5th,  when  "Fior  d'Aliza,"  taken 
from  Lamartine's  novel  of  the  same  name,  music  by 
M.  Victor  Masse,  was  produced.  Notwithstanding 
the  evident  defects  of  the  poem,  defects  which  con- 
sisted more  in  the  use  of  situations  already  known 
and  well  treated  by  other  composers  than  in  any  ab- 
solute "badness"  of  construction,  M.  Masse"s  charm- 
ing HHisic  would  have  insured  a  success  had  it  been 
better  interpreted.  But  with  a  cold  tenor  like  M. 
Aohard  (a  "stick"'  is,  I  believe,  the  proper  term), and 
with  a  premiere  chanteuse  like  Mnie.  Vandenheuvel 
Duprez,  who  is,  I  willingly  allow,  a  first-rate  singer, 
but  for  musicians  only,  and  whose  voice  never  cross- 
es the  footlights,  what  can  be  the  result  ■?  M.  Masse's 
half  failure  w.as  more  honorable  to  him  to  him  than 
many  brought-about  and  brought-up  successes;  and 
he  may  console  liimself  with  the  thought  that  he  has 
"musical  baggage"  enough  to  be  able  to  aftord  one. 
Flotow's  "Zilda,"  a  pretty,  sparkling  work,  was  giv- 
en in  May,  and  pleased  greatly.  June  brought  us  an 
enlarged  edition  of  Gounod's  "Tai  Colomhe,"  a  charm- 
ing opera  already  produced  at  Baden-Baden  in  1861. 
"Jos(f  Maria," sa  to  music  by  M.  Jules  Cohen,  came 
in  July — a  bad  piece  and  "imitative"  music,  not  with- 
out some  musicianly  talent,  was  the  general  verdict. 
August  brought  us  Mehul's  "Joseph,"  more  an  ora- 
torio than  an  opera,  much  less  opera-comique — a  re- 
vival attended  with  great  success,  thanks  to  the  beau- 
tiful music  and  the  good  interpretation.  Next  came 
M.  Ambroiso  Thomas's  "Mignon,"  so  lately  noticed 
in  these  pages  that  I  need  but  mention  its  name  ;  and 
with  the  remark  that  an  opera  in  three  acts,  by  M. 
Victor  Masse',  provisionally  entitled  "Le  Fils  du 
Brigadier"  is  in  active  rehearsal,  I  may  close  my  no- 
tice on  the  doings  of  the  past  year  at  the  Salle  Fa- 
vart.     Total :  six  operas,  seventeen  acts. 

At  the  Lyrique  I  must  begin  with  the  mention  of 
"La  Fiancee  d'Abydos,"  four  acts,  by  M.  Jules  Aden- 
is,  music  by  M.  A.  Barthe.  This  was  given  on  30th 
December,  1865,  but  almost  belongs   to   this   year's 


history.  A  poem  lengthened  out  from  an  ono  act 
cantata  produced  a  distressing  clfect.  The  music  de- 
served a  belter  fate  :  M.  Bartho  has  only  to  get  hold 
of  a  real  piece  to  show  what  he  can  do.  In  May  wo 
bad  the  third  and  best  edition  of  the  three"  A»oii  Juans" 
in  the  field.  Kxecutlon  and  ensemble  splendid,  and 
an  orchestra  such  as  no  other  theatre  In  Paris  can 
boast  of  The  "Joi/euses  Coinmbres  di  Windsor,"  by 
Nicolai,  produced  at  the  end  of  the  same  month  was 
very  coldly  received.  June  :  "L^e  Sorcien,"  of  a  soft- 
ening-of-the-brain  tendency,  and  "f^es  Drar/(<'esrk  Su- 
zelte,"  a  neat  little  work,  were  given  a  few  days  be- 
fore the  house  closed  for  its  annual  congH. 

Operations  were  resumed  in  August  with  "Maria" 
and  Mile.  Nillscn,  who  by  the  way  will  leave  us  soon 
for  a  two  years'  engagement  at  1  .'),000  francs  a  month 
witli  Mapleson  ;  at  least,  so  they  say.  "Von  Juan" 
and  "Maria"  (with  an  oecasion.al  performance  of 
"Iligolcllo,"  "VinliHn"  or  "Richard")  held  the  affiche 
until  the  9th  December,  when  an  arrangement  of 
"Der  Frei/scliiitz"  was  given  with  immense  success, 
and  will  probably  have  a  great  run.  Total,  5  ope- 
ras, 1 1  acts. 

The  Italian  season,  which  bad  commenced  in  Oc- 
tober, 186.'i,  was  continued  by  the  production  of  Mer- 
cadante's  "fjconora"  which  was  but  coldly  received. 
A  ballet,  "G/i  Elemenji,"  a  divertissement  by  St. 
Leon,  music  by  Pugnl,  came  next,  and  once  more 
proved  how  hopeless  was  the  attempt  made  by  the 
gentlemanly  but  obslnate  manager  to  render  ballet 
an  accepted  institution  in  this  theatre.  On  the  first 
of  March  "Don  Juan" 'So.  1  was  "executed"  in  eve- 
ry sense  of  the  word.  A  revival  of  the  "Purilani" 
with  Mile.  Patti  as  Elvira  was  a  great  attraction,  and 
one  of  the  best  performances  of  the  season.  "La  Fi- 
danzata  Valacca"  was  received  in  much  the  same  way 
as  the  ballet  noted  above.  "Ij'llalianain  Alqieri"  was 
revived  in  April  for  the  debuts  of  Mile.  Mela,  the 
"woman-tenor."  This  was  a  decided  and  well-deserv- 
ed failure,  and  all  the  public's  applause  was  reserved 
for  Scalese  and  Agnesl,wlio  bore  their  trials  with  ex- 
emplary fortitude.  The  theatre  closed  on  the  .5th  of 
May  with  a  performance  of  "W  Casino  di  Campagna," 
nitfsic  by  the  father  of  the  illustrious  phenomenon 
just  mentioned  above  ;  this  was  a  sad  close  to  a  gen- 
erally good  season.  The  troupe  was  excellent  and 
include  La  Patti,  Mmes.de  la  Grange,  Vitali,  Pen- 
co,  Grossi  Calderon,  Zeiss,  &c.,  MM.  Fraschini, 
Brignoli,  Delle  Sedie,  Graziani,  Agnesi,  Zucchini, 
Scalese,  Sclva  Verger,  &c.  The  usual  repertoire, 
such  as"//  Darbiere,"  "Rigoletto,"  "Trovalore,"  &c., 
was  given  in  addition  to  the  novelties  mentioned 
above. 

The  theatre  was  re-opened  October  the  3rd  with 
"La  Sonnaijibula"  intsrpretei  by  La  Patti,  MM.  Nic- 
olini  and  Verger.  A  great  success  for  the  lady  and 
the  baritone.  Mile.  Lagrua  made  a  deep  impression 
in  "Norma,"  and  the  fine  tragic  sentiment  she  dis- 
played deserved  the  hearty  and  frequent  encourage- 
ment it  received.  Then  came  a  cour.se  of  influenza 
which  proved  disastrous  to  the  repertoire  ;  and  for 
some  weeks  everything  went  wrong.  "Don  Pasquale" 
gave  M.  Ketten  the  chance  of  a  debut— the  result 
was  unimportant.  Then  came  (Nov.  27)  the  turn  of 
Pacini's  "iSd /To"  for  Mile.  L.ngrua.  The  singer  was 
superb,  but  the  music  commonplace  and  ineffective. 
"Ernani"  for  the  debut  of  Mile.  Stales,  an  American 
lady  with  a  splendid  soprano,  was  well  executed. 
Pancani  was  fair  as  Ernani,  Cresci  was  a  good  Carlo 
Quinto  and  Agnesi  gave  an  original  and  splendid 
reading  of  the  part  of  the  chiralrous  vegliardo  Don 
Silva.  "L'Elisir  d'Amore"  with  la  Patti,  Nicolini, 
Agnesi  and  Zucchini,  I  noticed  in  my  last,  and  so 
find  myself  aii  pair  with  my  compte  rendu  of  the  Ital- 
ians. 

With  regard  to  the  other  lyric  theatres — the  Bouf- 
fes  call  for  no  particular  mention  ;  they  have  been 
half  the  year  in  Chancery,  and  have  done  but  little 
during  the  rest  of  the  time.  I  lately  gave  an  account 
of  the  Fantaisies  Parisiennes  and  its  prosperity.  The 
principal  operas  and  operettas  produced  have  been 
He'rold's  "Hosieres"  3  a,  "T^es  Folies  Amoureuses"  2  a, 
"Le  Muitrede  Chapelle,"  "Le  Chevalier  Lubin,"  "Le 
Chanteur  Floreniin,"  &c. 

Of  course  I  cannot  undertake  to  send  you  a  list  of 
all  the  concerts  given  during  the  last  season,  but  will 
just  mention  the  principal  seances.  The  Socle'te  des 
Concerts  du  Conservatoire  hardly  maintains  its  high 
reputation,  but  seems  to  be  going  to  the  bad.  Pas- 
deloup  is  on  the  contrary  gaining  ground  every  day. 
The  Brothers  Miiller,  the  quartet  players,  produced 
a  great  sensation  here.  The  Concerts  of  the  Athenee 
(noticed  a  week  or  two  ago)  are  doing  well ;  Haydn's 
"Seasons"  were  remarkably  rendered  by  all  concern- 
ed. "Elijah"  and  Costa's  "Naaman"  are  in  rehear- 
sal. Among  the  concerts  of  Chamber  music,  those 
conducted  by  MM.  Alard,  Maurin,  Armingaud,  La- 
moureux,  and  de  la  Nnx  rank  amongst  the  best.  M. 
Wekerlin's  Socie't^  de  Ste.  Ce'cile,   and  M.  Georges 


Pfcilfer'fl  concert,  deserve  opeeial  mention,  and  ro 
does  as(?»ncegiven  by  M.  Jaccbi,  first  violin  at  iho 
Opera;  as  for  others  their  name  is  Legion.— Co/t. 
Orchestra, 


Mendelssohn's  Greek  Chorus  Music. 

In  anticipation  of  the  Concert  fur  the  Cretans  (next 
Monday),  the  first  part  of  which  is  to  consist  of  music 
suggestive  of  the  old  cldssic  glory  of  Greece,  espec- 
ially the  OCdipns  chorus,  we  reproduce  here  a  part  of 
our  record  of  the  (list  public  ptTformanco  in  this  city 
(by  the  Orpheus  Club, Dec. 1 9,1 8r,7)  ofsomeof  the  no- 
ble music  which  Mendelssohn  set  to  two  of  the  trage- 
dies of  Sophocles.  Our  Cretan  programmc,lo  be  more 
complete,  sliould  have  contained  all  three  of  the  cho- 
ruses then  given  ;  but  that  would  have  left  no  room 
for  the  other  parts,  equally  snggcslivc,  the  one  of 
modern  Greece  as  overrun  by  Turks,  the  other 
(Fifth  Symphony)  of  the  great  hope  of  Freedom, 
the  struggle  and  the  triumph. 

The  features  of  the  most  intrinsic  interest,  as 
well  as  novelty,  were  the  Choruses  from  flie 
Greek  tragedies,  composed  by  Men(lels,sohn.  Wu 
know  no  finer  compositions  for  men's  voices. 
Certainly  our  Gorman  Clubs  have  sung  no  other 
comparable  to  them.  The  ordinary  pnrl-sonrj  is 
a  much  smaller,  humbler  aflair — simply,  as  its 
name  denotes,  a  snnr;,  harmonized  in  four  parts. 
But  these  Greek  choruses  are  themes  worked  up, 
for  single  and  double  choir,  with  as  much  art  and 
completeness,  only  not  in  the  fugue  form,  (for  the 
Fugue  is  Gothic,  Christian,  and  not  Greek),  as 
the  choruses  in  great  oratorios.  The  poetic  text 
demanded  no  less.  Of  course  the  problem  with 
Mendelssohn  was  not  and  could  not  be  to  com- 
pose music  that  should  be  Greek  ;  what  was  prac- 
ticable was,  to  wed  the  noble  words  to  music 
equally  noble  and  expressive.  A  dignified,  high- 
ly learned,  as  well  as  sympathetically  poetic  style 
was  indispensable;  and  in  these  special  choruses 
at  least  Mendelssohn  has  answered  these  require- 
ments as  happily  and  nobly  as  in  any  of  his  best 
works  that  are  better  known.  They  should  have 
been  heard  with  orchestra,  of  course,  to  have 
their  full  effect;  but  the  elaborate  accompani- 
ments were  made  to  yield  the  gisi  of  their  mean- 
ing by  the  fine  piano-playing  of  Otto  Dresel  as- 
sisted by  Mr.  Leonhard.  They  would  have  de- 
rived more  impressiveness,  too,  from  a  larger 
choir;  and  above  all,  from  the  theatrical  com- 
pleteness with  which  they  were  brought  out,  ac- 
cording to  the  original  design,  in  Germany.  Then 
the  entire  Greek  tragedy  was  acted  on  the  stage, 
with  all  its  paradoi  and  episodions,  and  chore- 
graphical  tnanosuvres,  circlings,  and  crossings  of 
the  chorus,  &c.  In  short,  the  attempt  was  made, 
with  all  the  means  of  the  Kingof  Prussia,  and  the 
classical  lore  of  German  Greek  professors,  to  re- 
produce as  closely  as  possible  the  whole  machine- 
ry and  method  of  the  old  Greek  stage.  Only 
music,  which  the  Greeks  had  not,  and  for  which 
their  rude  chant  had  to  suffice,  was  here  for  the 
first  time  by  modern  Art  supplied. 

We  suppose  the  "Bacchus"  Chorus  pleased  the 
greater  number  by  its  fiery  fortissimo.  We  were 
most  interested  in  the  chorus  from  the  Oedipus 
Coloneus.  It  is  where  the  chorus  (of  old  Athe- 
nians) welcome  the  blind,  old,  wandering  king, 
led  by  his  daughter  An  igone,  to  Attica.  A  plain 
word-for-word  version,  such  as  we  find  in  Bohn's 
Library,  gives  a  better  notion  of  the  words  than 
the  rhymed  paraphrase  that  was  printed  in  the 
programme.     Here  it  is : 

Strophe. — Thou  hast  come,  0  stranger,  to  the  scats 
of  this  land,  renowned  for  the  steed;  to  seats  the 
fairest  on  earth,  the  chalky  Colonus  ;  where  the  vo- 
cal nightingale,  chief  abounding,  trills  her  plaintive 
note  in  the  green  dells,  tenaniiug  the  darkdiued  ivy 
and  the  leafy  grove  of  the  god,  untrodden,  teeming 
with  fruits,  impervious  to  the  sun,  and  unshaken  by 
the  winds  of  every  storm  ;  where  Bacchus,  the  revel- 
ler, ever  roams  attending  his  divine  nurses. 

Anilslrophe. — And  ever  day  by  day  the  narcissus, 
with  its  beauteous  clusters,  bursts  into  bloom  by  hea- 
ven's dew,  the  ancient  coronetof  the  mighty  goddess- 
es, and  the  saffron  with  golden  riiy  ;  nor  do  the  sleep- 
less founts  of  Cephisus  that  wander  through  tlie  fields 
fail,  but  ever  each  day  it  rushes  o'er  the  plains  with 
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its  limpid  wave,  fenilizing  tlie  bosom  of  tlie  e.artli  ; 
nor  liiive  the  choirs  of  the  muses  loathed  this  olime  ; 
nor  Venus,  too,  of  the  (golden  reif^n. 

Strojihe. — And  there  is  a  tree,  such  as  I  hear  not 
to  have  ever  spruncr  in  the  land  of  Asia,  nor  in  the 
mighty  Doric  island  of  Pelops,  a  tree  unplantcd  by 
hand,  of  spontaneous  growth,  terror  of  the  hostile 
spear,  which  flourishes  chiefly  in  this  region,  the  leaf 
of  the  pale  gray  olive  that  nourishes  our  young. 
This  shall  neither  any  one  in  youth  nor  in  old  age, 
marking  for  destruction,  and  having  laid  it  waste 
with  his  hand,  bring  to  nought;  for  the  eye  that 
never  closes  of  Morian  Jovo  regards  it,  and  the  blue- 
eyed  Minerva. 
"  Antistroplie. — And  I  have  other  praise  for  this 
mother-city  to  tell,  the  noblest  gift  of  the  mighty  di- 
vinity, the'highest  vaunt,  that  she  is  the  great  of 
chivalry,  renowned  for  the  steed  and  famous  on  the 
main  ;  for  thou,  0  sovereign  Neptune,  son  of  Saturn, 
hast  raised  her  to  this  glory,  having  first,  in  these 
fields,  founded  the  bit  to  tame  the  horse  ;  and  the 
well-rowed  lioat,  dashed  forth  by  the  hand,  bounds 
marvellously  through  the  brine,  tracking  on  the  hun- 
dred-footed daughters  of  Nereus. 

After  a  few  bars  of  bright  and  quickening  pre- 
lude, one  choir  commences  in  unison  the  first 
strophe — a  beautiful  tbeme,  that  breathes  the 
peace  and  stillness  of  the  place  (the  sacred  grove 
of  tlie  Eumenides^  falling  on  the  weary  spirit  of 
the  e.xile — all  in  unison,  until  the  full-chord 
burst  on  the  high  climax  note  in  the  last  line. 
Again  the  bright  phrase  of  the  instruments  ("but 
with  a  diflernce),  and  the  opposite  choir  takes  up 
the  same  strain  (lovely  enough  to  be  repeated) 
to  the  words  of  the  antistrophe,  while  the  accom- 
paniment, before  limited  to  plain  chords,  melts 
into  soft  and  liquid  divisions  at  the  mention  of 
the  dew-besprent  narcissus  and  Cephisus'  stream. 
Then  the  accompaniment  sets  out  in  hurried  trip- 
lets, the  music  grows  excited,  and  the  first  choir 
sings,  in  harmony,  a  higher  and  a  bolder  strain, 
about  that  wondrous  tree,  the  olive,  glory  of 
Athens,  swelled  at  length  by  entrance  of  the 
other  choir  to  eight-part  harmony.  This  strain, 
too,  is  echoed  by  the  second  choir,  hymning  that 
"other  praise" ;  the  enthusiasm  mounts  higher 
and  higher,  tiil  it  reaches  its  climax  in  tlie  ad- 
dress to  Neptune,  where  both  choirs  unite  in  a 
fortissimo,  with  full  force  of  the  instruments,  and 
the  first  tenors  soar  to  high  B  tlat,  as  if  uncon- 
sciously borne  up  above  themselves.  The  de- 
scent from  this  high  pitch  of  exaltation  is  exquis- 
itely managed  by  a  sustained  monotone  of  the 
voices  through  four  long  measures  (on  the  domi- 
nant), whence  they  slowly  drop  to  the  octave, 
holding  the  note  while  the  instruments  ascend 
and  trill  into  the  key-note,  finishing  the  whole 
into  perfection  of  symmetry  with  a  modification 
of  the  bright  figures  of  the  prelude. 

Two  choruses  were  sung  from  the  Antigone, 
instead  of  one  as  in  the  programme.  The  Bac- 
chus Chorus  was  preceded  by  another  (unan- 
nounced, and  so  misleading  many)  to  these 
words : 

Strophe. — Many  are  the  mighty  things,  and  nought 
is  more  mighty  than  man.  He  even  sails  beyond 
the  sea,  when  whitened  into  foam  with  the  wintry 
south  wind's  blast-s,  passing  amid  the  billows  that 
roararound;  and  the  supreme  of  divinities,  immor- 
tal, undecayed  Earth,  he  furrows,  his  plows  circling 
from  year  to  year,  turning  up  her  soil  with  the  off- 
spring of  the  steed. 

Antisti opiie. — And  ensnaring  the  brood  of  light- 
minded  birds,  he  bears  them  away  as  his  prey  and 
tlie  tribes  of  the  monsters  of  the  wild,  and  the  marine 
race  of  the  deep  in  the  inwoven  meshes  of  his  nets, 
he,  all-inventive  man  ;  and  he  masters  by  his  devices 
the  tenant  of  the  fields,  the  mountain  ranging  beast, 
and  lie  will  bring  under  the  neck-encircling  yoke  the 
shaggy-mancd  horse,  and  the  untameable  mountain 
bull. 

Strophe.— -And  he  hath  taught  himself  language 
and  lofiy  wisdom,  and  the  customs  of  civic  law,  and 
to  avoid  the  cold  and  stormy  arrows  of  uncomforta- 
ble frosts.  With  plans  for  all  things,  planless  in 
nothing,  meets  he  the  future.  Of  the  grave  alone  he 
shall  not  introduce  escape;  but  yet  he  hath  devised 
remedies  ag:iinst  baffiing  disease.  Having  beyond 
belief  a  certain  inventive  skill  of  art,  he  at  one  time 
advances  to  evil  and  at  another  time  to  good.  Ob- 
serving the  laws  of  the  land,  and  the  plighted  justice 
of  lieaven,  he  is  high  in  the  stale;  but  an  outcast 
from  the  Slate  is  he,  with  whomsoever  that  which  is 
not  honorable  resides  by  reason  of  audacity  ;  neither 
may  he  dwell  with  me,  nor  have  sentiments  like 
mine,  who  acts  thus. 


The  music  to  Ibis  is  a  sweet,  tranquil,  pensive 
Andante  comnoto  in  6-8  measure;  the  voices  for 
the  most  part  in  unison,  the  accompaniment  in 
rich,  smoothly-progressing  harmony, — more  figu- 
rative at  the  thought  of  the  birds,  &c.,  in  the  an- 
tistrophe— until  the  second  strophe  :  "He  hath 
taught  himself  language  and  lofty  wisdom," 
where  the  strain  becomes  piu  inosso  and  the 
voices  part  into  harmony ;  strangely  dark  and 
thrilling  is  the  modulation  of  the  instruments  at 
the  thought  of  death !  The  same  strain  is  work- 
ed up  to  the  end  with  double  chorus. 

The  Bacchus  Chorus — fit  conclusion  to  the 
concert — is  more  in  the  vein  of  the  Wedding 
March,  full  of  pomp  and  splendor,  double  chorus 
from  the  first,  in  full  chords,  in  the  triumphal  key 
ot  D  major,  waxing  ever  stronger  and  louder, 
and  whirls  itself  away  one  rapid  blaze  of  many- 
voiced  and  brazen  harmony.  It  is  quite  Baccha- 
lanian  and  Ma^nadic,  and  stirs  the  blood  in  the 
true  temper  of  the  fine  last  lines  of  the  words : 

Strophe. — O  thou,  who  art  hailed  by  many  a  name, 
glory  of  the  Theban  nymph,  and  son  of  deeply-thun- 
dering Jove,  who  swayest  renowned  India,  and  prcs- 
idest  o'er  the  rites  of  Ceres,  in  the  vales  of  Eleusis, 
open  to  all !  0  Bacchus,  who  dwellest  in  Thebe, 
the  mother  city  of  the  Bacchanals,  by  the  flowing 
streams  of  Ismenus,  and  the  fields  ivhere  the  teeth  of 
the  fell  dragon  were  sown. 

Antistroplie. — Thee  the  smoke  beheld  as  it  burst 
into  flame  above  the  double-crested  rock,  where  roam 
the  Corycian  nymphs,  the  votaries  of  Bacchus,  and 
the  fount  of  Castalia  flows  ;  and  thee  the  ivy-crowned 
steeps  of  the  Nysian  mountains,  and  the  green  shore, 
with  its  many  clusters,  triumphant  send  along,  amid 
immortal  words,  that  hymn  thy  "Evoe," 

Strophe. — To  reign  the  guardian  of  the  streets  of 
Thebe,  whom  you  honor  highest  of  all  cities,  with 
your  mother  that  perished  by  the  thunder.  And 
now,  since  the  city  with  all  its  people  is  enthralled 
by  a  violent  disease,  come  with  healing  steps,  over 
the  slopes  of  Parnassus,  or  the  resounding  gulf  of  the 
sea. 

Antistrophe. — O  leader  of  the  choir  of  flame-breath- 
ing stars,  director  of  the  voices  that  sound  by  night, 
youthful  god,  son  of  Jove,  reveal  thyself  along  with 
thy  ministering  Maenads,  the  Naxian  maids,  who 
maddened  through  the  live-long  night,  celebrate  thee 
with  the  dance,  thee  their  lord  lacchns. 


Beethoven's  Music  to  Kotzebue's  "Ruins 
of  Athens." 

We  printed  a  year  ago  in  full  Mr.  G.  A.  Macfar- 
ren's  description  of  this  work.  In  further  illustra- 
tion of  the  Cretan  Concert  of  next  Monday,  we  recall 
what  he  says  of  the  three  selections  embraced  in  the 
second  part  of  the  programme,  beginning  with  the 
simple,  touching  Duet :  "No  end  to  sorrow,"  &c. 

It  is  the  lament  of  two  Greek  slaves  for  the  fallen 
condition  of  their  native  land,  wdiose  fertile  soil  they 
are  compelled  to  cultivate,  although  they  cannot  en- 
joy its  fruits.  The  rugged,  broken  character  of  the 
opening  bars  suggests  the  feeling  of  despair  with 
which  a  sensitive  heart  must  collapse  within  itself,  at 
sight  of  the  desecration  of  all  that  is  most  beautiful  in 
art,  of  all  that  is  most  worshipful  in  nature,  at  the 
degradation  of  humanity  itself,  which,  at  the  time  of 
Kotzebue  and  Beethoven,  polluted  the  ground  where 
Socrates  and  Phidias  taught  their  deathless  lesson  to 
the  world.  This  subsides  into  an  expression  of  plain- 
tive sadness,  conveyed  in  a  long,  continuous,  well-de- 
veloped, clearly  defined  melody,  of  most  touching  pa- 
thos. Every  phrase  of  this  exquisite  little  move- 
ment calls  forth  an  exclamation  of  delight,  and  its 
general  effect  sinks  deep  in  the  memory  to  leave  an 
impression  there  that  accumulating  experience  can- 
not qualify,  that  time  cannot  efface.  To  single  out 
a  point  for  especial  eulogy  from  a  surface  of  even 
loveliness,  is  as  if  to  signalize  the  bluest  spot  in  the 
expanse  of  heaven  ;  yet,  should  we  know  where  those 
wo  love  abide,  that  portion  of  the  impenelralile  azure 
which  we  believe  to  cover  them,  will  surelv  be  tons 
the  brightest  ;  and  thus  if  some  portion  of  a  work  of 
art  appeal  more  particularly  than  the  rest  to  our  in- 
dividual sympathy,  such  portion  will  ever  be  promi- 
nent in  its  effect  upon  our  feelings,  while  our  judg- 
ment pronounces  the  merit  of  the  whole  to  be  equal. 
Such  prominence,  to  my  personal  rather  than  to  my 
critical  appreciation,  has  the  beautiful  cadence  com- 
mencing from  a  chord  of  the  fundamental  seventh 
upon  A,  where  the  responsive  sighing  of  the  two 
voices  indicates  the  expression  which  nothing  could 
more  perfectly,  more  touchingly  embody  than  the 
passage  before  us.     One   naturally  wonders  how   it 


can  be  that  a  piece  so  evidently  written  with  the 
whole  heart  of  the  composer,  and  appealing  direct 
from  thence  to  the  kindred  feelinir  of  all  who  hear  it, 
should  be  so  little  known  as  still  remains  the  Duet 
under  notice;  not  to  speak  of  the  still-growing  ap- 
preciation of  the  author  ;  not  to  speak  of  the  homage 
that  is  due  to  a  great  man  of  rendering  the  justice  of 
our  attention  to  all  his  works,  to  consider  this  Duet 
apart  from  Beethoven,  and  to  regard  it  for  its  own 
particular  merits  alone,  I  cannot  conceive  why  it  is 
not  in  the  possession  of  every  one  whose  taste  inclines 
to  the  higher,  the  intellectual  style  of  music,  and  in 
constant  requisition  wherever  such  music  is,  perform- 
ed. 

The  following  piece,  the  Chorus  of  Dervishes,  is  in- 
deed better  known  ;  and  its  wonderfully  graphic  ef- 
fect I  believe  widely  appreciated.  Here  we  have  a 
party  of  the  fonatic  devotees  of  the  Moslem  faith 
chanting  their  wild  song  of  adoration,  acompanied 
with  the  frantic  dance  that  is  said  to  form  a  part  of 
the  ceremonial  of  their  worship.  Music  presents 
nothing  more  strikingly  characteristic  than  the  un- 
couth melody  that  marks  this  truly  extraordinary 
composition,  and  even  this  is  more  powerfully  color- 
ed by  the  perfectly  original  and  quite  individual  ac- 
companiment that  is  maintained  throughout. 

The  chant  of  the  Dervishes  consists  of  a  most  en- 
tirely singular  melody,  which  is  once  repeatedwith 
the  same  words  and  then,  after  an  equally  individual 
symphony,  that  fully  carries  out  the  feeling  of  the 
vocal  strain,  resumed  with  some  slight  modifications 
to  accomodate  the  extended  metre  of  the  verse,  and 
prolonged  with  more  than  reduplicated  power  ;  and 
this  second  strophe,  with  the  instrumental  interlude, 
is  also  given  twice, — then  without  coda  and  with  only 
a  few  concluding  bars,  for  the  orchestra,  the  move- 
ment closes.  The  voices,  tenors  and  basses  only,sing 
in  unison  throughout,  and  the  string  instrumentsplay 
ceaselessly  in  unison  with  them,  save  that  in  the  ac- 
companiment every  crotchet  is  divided  into  a  triplet 
of  quavers,  and  there  is  no  harmony  throughout,  in 
the  interludial  symphonies  {wherein  the  only,  and 
these  though  transient,  very  striking  modulations 
from  the  original  key  of  E  minor  occur)  but  only  the 
peculiar  counterpoint  of  the  brass  instruments,  the 
limited  scale  of  which  necessitates  the  employment  of 
the  most  strange  and  unusual  combinations  with  the 
notes  of  the  choral  chant— hence  arises  a  beauty  out 
of  the  so-called  imperfection  of  the  natural  capacity 
of  the  horn  and  trumpet,  which  the  misnamed  im- 
provement of  valves  and  keys,  and  piston,  and  -what 
not,  teniTto  annihilate,  and  thes  to  destroy  all  the  in- 
dividuality of  character  of  those  most  prominent  in- 
struments, and  so  to  nullify  the  very  existence  of  or- 
chestral coloring.  The  Chorus  commences  at  a  pi- 
anissimo, which  gradually  rises  with  the  furious  zeal 
of  the  singers  to  the  utmost  power  of  the  voices  and 
instruments,  when,  for  the  first  time, — what — for  the 
want  of  another  technical  definition— I  have  describ- 
ed as  the  counterpoint  of  the  brass  instruments,  is  in- 
troduced, and  their  fanatic  fury  reaches  its  climacter- 
ic, when  on  the  high  F  the  exclamation,  "Great 
Prophet,  hail  !"  is  given  with  a  preternatnral  ecstacy 
of  fervor:  the  delirium  that  is  here  most  forcibly  de- 
picted, gradually  subsides,  and  the  decrescendo  that 
brings  the  movement  to  its  conclusion,  presents  the 
exhaustion  that  is  consequent  upon  such  an  exertion 
of  all  the  mental  and  physical  energies.  Any,  the 
greatest  dramatic  composer,  might  envy  Beethoven 
such  a  subject  for  the  exercise  of  one  of  his  highest, 
most  important  qualities  ;  but  it  is  impossible  to  con- 
ceive the  existence  of  such  a  genius  as  would  not  em- 
ulate in  vain  such  a  treatment  of  it  as  this,  in  which 
art  supplants  nature,  or  truth  has  so  completely  in- 
vested fiction  with  her  own  image,  that  we  find  the 
real  and  the  ideal  blent  into  one,  and  that  one  every- 
thing that  can  be  imagined  of  perfection. 

The  Turkish  March,  that  next  follows,  illustrates 
another  phase  of  the  oriental  character  with  no  less 
vivid  picturesque  and  truly  dramatic  effect,  than  the 
preceding  piece. 

Bach's  Works. 

(From  ".TouN  Sebastias  Bach;  hi.'!  Life  and  Writings. 
Adapted  from  the  German  of  0.  L.  Hilcknfelbt,  with  addi- 
tions from  other  source.s,''  as  published  in  the  London  Choir). 


(Continued  from  page  3S5  ) 
Bach's  organ  compositions  are  divided  into  two 
classes — viz.,  such  as  are  directly  intended  for  the 
service  of  the  Church  and  accompany  part  of  the 
liturgy  ;  and  such  as  have  not  this  special  aim,  but 
are  simply  of  a  sacred  character.  In  the  latter,  to 
which  the"  great  Preludes,  Toccatas,  Fantasias,  and 
Fugues  belong,  the  creative  power  of  the  composer 
exhibits  its  greatest  brilliancy,especially  in  the  Fugue. 
In  this  style  of  writing  Bach  excels  all  other  organ 
composers  beyond  comparison.  His  fugues  exhibit 
all  the  conditions  of  form,  and  are  complete  in  aesthet- 
ic and  technical  respects.     The  theme  is  fnll  of  sub- 
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borne. 
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No.  30. 


Kecitative.— "  BUT  PAUL  AND  BARNABAS." 
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But  Paul  and  Barna-bas  spake   freely  and  pub-lie- ly   un-to    tha    people. 
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Ye were  chosen   first       to  have  the    -wordof  the  Lord  set  be -fore  you  ; 
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but    seeing    that  ye  put    it     from  ye,     and  judge  yourselves  un  -  worthy    of     the    life  ev  -  er  . 
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stance,  nnrt  each  passage,  as  it  follows,  stands  out  in 
correct  proportion  to  it.  There  is  an  easy  and  flow- 
ins;  melody  in  all  the  parts,  and  at  the  sumo  time  the 
most  perfect  freedom  and  variety  of  expression. 

Bach's  vocal  compositions  are  cliicfly  for  the 
Church.  The  high  earnestness  and  the  solemn  digni- 
ty of  expression  required  for  this  class  of  music,  re- 
Fponded  hest  to  his  ideas  of  tlie  destiny  of  the  art. 
The  principal  form  of  vocal  Churcli  music  in  Bach's 
time  was  the  Motet — viz., the  construction  of  a  choral 
melody  in  any  given  part,  such  as  the  tenor  or  can- 
tus,  round  which  the  other  parts  moved  in  counter- 
point and  fugue.*  Bach  ennobled  the  stiff  form  of 
this  composition,  and  wrote  many  motels  for  the 
choir  of  tlic  St.  Thomas  School.  All  these  compo- 
sitions require  large  bodies  of  voices  for  their  effec- 
tive performance. 

Bach  greatly  improved  recitative,  as  well  as  the 
construction  of  the  aria.  Ho  wrote  his  recitatives 
precisely  as  he  wished  them  to  be  sung,  and  paid 
great  attention  to  a  correct  declamation.  The  aria 
was  thought  little  of  in  Germany  in  Bach's  time.  Be- 
ing originally  of  Italian  origin,  following  upon  the 
"monody,"  it  was  wanting  in  characteristic  forma- 
tion, although  Scarlatti,  and  before  him  Carissimi, 
Legrenzi,  and  Rovetta,  had  taken  much  pains  to  im- 
prove it  at  the  end  of  the  seventeenth  century.  It 
was  re.<!erved  for  Scarlatti's  pupils,  Leo,  Durante, 
and  other  members  of  the  Neapolitan  school,  to  bring 
it  to  perfection.  Bach,  however,  working  independ- 
ently, as  usual,  created  a  peculiar  style  of  aria  which 
forms  the  basis  of  Mozart's  "concerto-aria"  style. 

We  have  yet  to  speak  of  Bach's  merits  in  the  im- 
provement of  melody,  and  certainly  his  efforts  were 
not  unattended  with  success.  Melody  was  neither  a 
mere  addition  to  harmony,  nor  harmony  a  mere  ser- 
vant to  melody  ;  but  both  elements  possess  in  his 
works  a  just  share  of  attention.  It  has  been  already 
said  that  Bach  was  continually  trying  to  develop  the 
great  riches  of  harmony,  but  always  through  the  aid 
and  assistance  of  melody.  Heuce  his  always  melo- 
dious vocal  strains — the  genuine  "polyphony,"  as  it 
appears  in  all  his  works  written  after  his  thirty-fifth 
year.  In  general,  Bach's  melodies  bear  the  charac- 
ter of  the  uncommon,  even  of  the  strange,  as  all  that 
which  arises  from  the  creative  power  of  a  great  genius 
deviates  from  the  common.  A  great  part  of  the  im- 
pressive beauty  of  Bach's  melodies  is  owing  to  his 
great  power  over  rhythm.  Here  the  taste  of  his  time 
came  to  his  aid.  The  rhythmic  part  of  music  was 
then  far  more  cultivated  than  at  the  present  time. 
There  was  even  a  species  of  composition,  the  chief 
peculiarity  of  which  consisted  in  the  striking  change 
of  rhythm.  We  mean  the  so-called  "Suites,"  and, 
afterwards  (at  a  later  date)  the  "Clavier  Sonata." 
So,  as  in  the  region  of  harmony,  it  was  in  the  forma- 
tion of  melody,  Bach  cut  out  his  own  path.  Of 
course  he  owed  the  first  impulse  in  the  latter  to  the 
study  of  the  French  and  Italian  music,  but  the  revo- 
lution, commenced  in  France  and  Italy,  was  seized 
by  Bach  with  his  strong  hands  and  worked  out  inde- 
pendently of  further  aid.  He  followed  his  own  ideas 
of  the  art,  not  caring  for  the  opinions,  nor  for  the 
transitory  and  snperficial  taste  of  the  public.  For- 
kel's  remarks  are  very  just : — "It  is  not  a  quality  but 
rather  a  consequence  ot  its  qualities,  that  Bach's  mel- 
ody never  grows  old  !  It  remains  'ever  fair  and 
young,'  like  Nature,  from  which  it  is  derived.  Ev- 
erything that  Bach  mixed  in  his  earlier  works,  con- 
formably to  the  prevailing  taste  of  his  time,  is  now 
antiquated  ;  but  where,  as  in  his  later  works,  he  has 
developed  his  melodies  from  the  internal  sources  of 
theart  itself,  without  any  regard  to  the  dictates  of 
fashion,  all  is  as  fresh  and  as  new  as  if  it  had  been 
produced  hut  yesterday.  But  very  few  compositions, 
equally  old,  will  be  found,  of  which  anything  similar 
can  be  said.  Even  the  works  of  such  ingenious  com- 
posers as,  for  instance,  Koi.'ier  and  Handel  have  he- 
come  antiquated  sooner  th.nn  might  have  been  ex- 
pected, and  probably  than  the  authors  themselves  be- 
lieved.* As  composers  for  the  public  in  general, 
they  were  obliged  to  yield  to  the  prevailing  taste,  and 
works  of  this  kind  last  no  longer  than  this  taste.  But 
nothing  is  more  inconsistent  and  changeable  than  ev- 
ery description  of  popular  taste,  and  in  general  what- 
ever is  called  fashion." 

(To  be  continued.) 

*  It;  has  long  been  a  dispatod  point  as  to  what  is  the  proper 
etymology  of  the  word  motet  or  motett.  The  usual  deriva- 
tion is  from  motus,  movement  ;  but  long  before  the  regular 
motet  came  Into  fashion  there  wa,"?  a  specie.^  of  Church  music 
in  Biecaat  which  was  called  OTKI«(»5.  Each  mutetus  h.aa  its 
accompanying  "tenor,"  usually  with  different  words;  the  ten- 
or being  Pometimes  much  shorter  and  probably  repeated,  to 
which  the  mutetus  formed  a  counterpoint.  It  is  pretty  clear, 
then,  that  in  this  description  of  music  we  have  the  origin  of 
the  word  motet,  and  also  of  tenor;  the  former  being  derived 
from  viuto,  perhaps  from  the  change  in  the  words. 

*  This  is  true  as  regards  Keiser.  but  only  partly  go  as  re- 
gards Handel.  His  operas  are  forgotten,  but  his  oratorios 
will  live  for  ever. 


lIlMsitiil  Correspnknn. 

Cincinnati,  Feb.  2. — Of  the  first  Cecilia  Concert 
only  the  programme  is  enclosed  ;  your  correspondent 
was  not  present. 
"Spring's  ^^'ol^omo."    Poem  by  E.  Gclbel,  Concerto  for 

Chorus,  op.  .If) , Oudo. 

rolonnlsuln  E  flat  major,  op.  22 Cbopln. 

Mr.  O.  Schneider. 

Song  for  Basso Ellison. 

"Die  Birken  und  Erien  "  (Klrchos  &  AidcrBJ.Mait  Bruch. 
Mrs    Kllchell  and  Chorus. 

Concerto  for  Violin DoBorlot. 

Mr.  Eleh . 
Miriam's  Song  ofTrlumph.  for  Solo  and  Chorus. Schubert. 

Mrs.  Kitchen  and  Chorus. 
The  second  concert  took  place  Jan.  24th,  and  was 
a  musical  success.  There  were  two  pieces,  but  late- 
ly published,  which  the  society  owes  to  your  old  cor- 
respondent, Mr.  Garlichs,  who  brought  them  from 
Germany  last  fall. 
Die  Birken  und  Erlen."    Poem  by  Pfarrius.     Composed 

for  Solo  and  Chorus.  Op.  8 Max  Bruch. 

Mrs.  Bullet  and  Ohorns. 

Sonata  in  C  minor  for  Piano  and  Violin Beethoven. 

Mr   n.  Andres  and  Mr.  Eich. 
"Die  Palmen  von  Bethlehem".    (The  palms  of  Bethle- 
hem).    Christmas  song  by  H.  Geibel,  for  Solo  and  Cho- 
rus Op.  6 U.  Berthold. 

Mrs.  Bullet  and  Chorus. 

Fantaisie  Polonaise Chopin. 

Mr.  P.  Werner. 

"Ein  SchUti  bin  ich,"  from  the'*Nachtlager  in  Granada." 

C.  Kreutzer. 

Mr  Curth. 

New  Year's  Song,  by  Fr.  Kitckert.    For  Solo  &  Chorus. 

R.  Schumann. 

Mr.  Garlichs  and  Chorus. 

The  second  and  third  of  the  pieces  for  solo  and 
chorus  went  admirably.  The  first,  "The  Birches  and 
Alders",  a  fine  lyric,  was  not  quite  true  to  pitch  in 
some  places.  But  the  shading  in  all  was  beautiful. 
The  composer  of  the  second,  Berthold,  is  a  follower 
of  Schumann  ;  earnest  as  he  ought  to  be,  looking  up 
to  such  a  master,  and  original  withal.  It  is  op.  5, 
and  we  may  excuse  a  few  chromatic  sequences  of 
chords  that  do  not  sound  beautiful.  But  there  is  a 
promise  in  this  piece  of  future  clearness  of  harmonic 
thought,  of  melodious  beauty  and  of  rhythmical  in- 
spiration, which  makes  us  expectant  for  coming  com- 
positions by  this  master.  The  New  Years'  Song  by 
Schumann  has  been  mentioned  in  your  Journal.  We 
may  say  that  the  effect  on  us  was  even  stronger  than 
at  hearing  it  before.  Works  of  genius  grow  upon 
the  hearer.  The  Chorale  at  the  close  was  too  fast. 
But  otherwise  Mr.  Andres  showed  himself  again  the 
tasteful  leader  and  musician  he  is.  He  was  not  ably 
seconded  in  the  C-minor  Sonata  for  Piano  and  Vio- 
lin which  he  played  with  Mr.  Eich.  Without  intend- 
ing to  judge  of  the  gentleman  named  last  after  a  first 
hearing,  we  yet  feel  compelled  to  say  that  true  into- 
nation ought  to  be  learned  long  before  appearing  in 
public.  The  violin  may  have  been  a  poor  one,  but 
the  tone  was  screechy  ;  and  we  hope  to  hear  the  gen- 
tleman to  better  advantage  next  time.  Mr.  Werner, 
on  the  contrary,  played  his  Fantaisie  Polonaise  with 
artistic  beauty.  There  was  inspiration,  there  was 
contrast  and,  in  most  cases,  clearness.  The  dif- 
ficulties of  the  piece  (and  we  remember  very  well 
from  many  private  hearings  at  the  rooms  of  friend 
L — ,  how  difficult  it  is)  were  not  observable.  Smooth, 
graceful  or  powerful,  as  the  case  might  be,  it  went  on 
"a  thing  of  beauty  and  of  joy."  Mr.  Curth  sang: 
"Ein  Schultz  bin  ich"  from  the  Nachtlager,  quite 
well.  The  Erlkonig  was  on  the  programme,  how- 
ever. 

Following  a  time.honored  German  custom,  the 
members  of  the  Cecilia  Society  concluded  the  even- 
ing— indeed  many  went  far  into  ihe  next  morning — 
with  a  dance,  which  was  charming ;  at  all  events, 
"gemiithlich  !" 

On  the  evening  of  the  29th,  Mr.  L.  C.  Hopkins 
opened  his  new  Music  Hall  by  a  private  concert  to 
invited  guests,  which  is  not  a  matter  of  public  criti- 
cism ;  especially  as  your  correspondent,  though  in- 
vited, was  prevented  from  attending.  To-day,  the 
30th,  it  was  opened  to  the  public  by  the  first  after- 
noon concert  Cincinnati  has  enjoyed  for  years.  Let 
us  speak  of  the  concert  first. 


Overture,  from  "Oberon" Weber. 

Third  Symphony  In  K  flat  major Haydn, 

Coronation  March,  from  ''The   Prophet" Meyerbeer. 

Quartet,  for  Piano,  Cabinet  Organ.  Violin  &  Violoncello. 

Geo.  Schneider,  H.  .7.  Smith, H.  nahn,M.  Brand. 
Overture,  "Semlramldo" Rossini , 

The  programme,  as  you  see,  was  quite  good.  Wo 
missed  the  overture.  The  orchestra  had  three  re- 
hearsals, considering  which  we  ought  to  he  satisfied. 
It  was  a  good  beginning.  There  was  no  plirasing, 
however.  The  conductor,  Mr.  Barus,  will  undoubt- 
edly take  great  pains  to  improve  this  most  essential 
requisite  of  musical  elocution.  Of  course  he  knows 
that  a  page  of  poetry  or  prose  would  sound  quite  nn- 
intelligible,  if  commas  and  so  forth  were  not  heeded. 
Now,  that  is  just  what  his  orchestra  wants  to  heed 
when  they  play  again.  And  to  do  this,  the  several 
gentlemen  need  only  look  at  the  slur  in  their  parts, 
and  to  accent  the  first  note  slurred,  playing  the  last 
soft  and  short,  and  the  effect  will  be  quite  different. 
However,  wc  do  not  wish  to  find  fault  today.  It 
w  as  a  beginning.  The  quartet  was  not  bad.  Indeed 
the  Cabinet  Organ  sounded  quite  well, bating  Ihe  fact 
that  erescendos  and  diminuendos  were  very  much 
wanted.  Mr.  Schneider,  of  whom  we  hope  to  report 
many  good  things,  had  only  a  few  chords  to  play. 
As  to  the  hall  we  have  to  find  fault.  It  is  oppres- 
sively gaudy.  Imagine  a  floor  yellow  with  arm- 
chairs, a  wall  tolerably  quiet,  and  a  ceiling  that 
comes  down  upon  an  unsuspicious  visitor  with  the 
weight  of  strong  blue,  3'ellow  and  red  colors,  and 
you  may  know  that  the  laws  of  decoration — artistic 
decoration  we  mean — have  been  put  in  the  condition 
normal  to  Mr.  Quilp's  shop-hoy.  We  are  accustom- 
ed to  neutral  tints  in  ceilings;  we  can  stand  a  rich 
tint  in  walls,  but  under  such  circumstances  we  ex- 
pect a  darker  and  richer  floor  than  either.  That 
looking-glass  on  either  side  of  the  orchestra  is  anoth- 
er one  of  the  terrors.  Just  imagioe  some  60  or  80 
gas-lights  reflected  in  your  very  eyes.  As  for  Mr. 
Hopkins,  we  cannot  sufficiently  express  our  gratitude 
for  his  public-spirited  enterprise.  One  of  the  most 
successful  merchants  of  Cincinnati,  he  has  been  ac- 
tive in  the  good  cause  of  music  for  many  years,  be- 
cause he  loves  it.  As  President  of  the  Harmonic 
Society  he  has  been  liberal,  beyond  precedent ;  and 
now  he  has  built  this  hall,  which  seems  to  open  a 
new  homo  to  classical  music.  How  well  sometimes 
good  mother  Nature  endows  her  children,  so  that 
they  may  not  only  be  apt  to  acquire,  but  also  to  use 
well  their  wealth.  We  sincerely  hope  that  the  culti- 
vated public  of  Cincinnati  will  second  this  fine  un- 
dertaking by  liberal  attendance.  We  also  hope,  that 
these  concerts  may  consist  in  future  of  two  parts : 
one  of  lighter,  and  one  of  classical  music ;  and  in  the 
interest  of  the  good  cause  we  would  urge  that  light 
music  form  the  second  part.  Many,  who  to-day 
were  enchanted  with  the  Coronation  March,  would 
want  their  seats  and  so  hear  both  the  classical  sym- 
phony and  the  equally  classical  Strauss  Waltz.  For 
a  wonder,  the  grand  was  by  Chickering.  Mr.  Stein- 
way's  agent  seems  to  be  a  good  deal  more  enterpris- 
ing than  Mr.  Chickering's. 

Great  things  are  in  store  for  Cincinnati ; — (which 
does  not  mean  the  opera  at  present  performing  Tro- 
vatore,  &c.,  but  fine  Chamber  Concerts  by  Messrs. 
Kunkel  and  Hahn.  We  have  seen  the  programme 
for  the  first,  to  come  off  Feb.  5th,  and  will  only  say, 
that  it  is  most  exquisite. 

Private  musical  evenings  have  commenced  again 
at  the  house  of  that  patroness  of  musical  art,  Mrs. 
Rufus  King.  They  of  course  are  not  subjects  for 
criticism,  but  they  are  to  be  thankfully  and  gladly 
noticed,  as  promoting  good  taste  and  love  for  the 
beautiful.  And  as  a  proof  that  better  things  may  be 
enjoyed  there  than  the  musical  public  of  Cincinnati  is 
favored  with  in  concerts,  let  it  be  noted  down  here, 
that  on  the  opening  night,  for  the  first  time  in  Cin- 
cinnati, a  song  by  Robert  Franz  was  sung  by  one  of 
the  fair  contributors  to  the  enjoyment  of  the  evening. 
We  happen  to  know  that  it  will  not  be  the  last  one. 
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and  that  even  father  Bach  will  consent  to  lend  some 
of  his  best  pieces  to  grace  future  occasions.  The 
Ki/rie  a  Capella  by  Robert  Franz  was  performed 
Dec.  19th,  18fi.5,  by  the  Harmonic  Society,  but  nev- 
er had  any  of  his  songs  been  heard  here. 

The  Mannerchor  announces  one  of  its  regular  Op- 
era Seasons,  to  begin  Feb.  17th  with  a  Sacred  Con- 
cert, and  to  continue  through  the  week,  when  we 
shall  hear  "Undine"  and  "Oberon."  Wo  shall  have 
occasion  to  speak  of  the  performances  in  our  next. 

*t 

Baltimore,  Jan.  29. — In  the  midst  of  the  turmoil 
of  political  strife  we  still  give  occasional  attention  to 
the  harmony  of  sweet  sounds,  and  what  with  Parepa 
and  Brignoli.  the  Italian  and  English  Opera,  Davies' 
Philharmonic  Concerts,  Prume  and  Hahelmann,  the 
Peabody  Musical  Lectures,  and  the  Baltimore  String 
Quartet  Soirees,  we  have  enjoyed  quite  a  musical 
season. 

Prume,  the  violinist,  is  .accepted  here  as  a  per- 
former of  the  very  best  ability,  and  he  played  upon 
an  instrument  of  rare  truth  and  sweetness  of  tone. 
Habelmann,  the  tenor,  you  know,  as  well  as  we,  to 
be  possessed  of  a  noble  voice,  and  his  numbers  are 
always  rendered  with  true  expression  and  with  a 
manner  of  modest  refinement  not  often  met  with  in 
public  singers. 

The  Peabody  concerts, — two  by  an  orchestra 
made  up  of  professional  musicians,  led  by  Mr. 
Deems,  .with  explanatory  words  from  Mr.  Szemel- 
ENTi,  and  one  by  the  Lenschow  Amateur  Orchestra, 
(a  very  creditable  organization)  proved  exceedingly 
agreeable  entertainments.  The  exact  horoscope  of 
the  Musical  Department  of  the  Peabody  Institute 
has  not  yet  been  cast.  Its  design  is  too  vast  and 
Utopian  for  realization,  and  I  think,  if  it  will  confine 
itself  to  the  formation,  from  local  material,  of  a  toler- 
ably complete  orchestra,  and  build  up  a  thoroughly 
complete  musical  Library  for  use  and  reference,  it 
will  do  all  that  can  be  reasonably  expected  of  it. 

I  send  the  programme  of  the  third  concert  of  the 
Baltimore  String  Quartet  Club,  held  in  a  small  room, 
but  yet  too  large  for  the  select  few  who  like  classical 
music  to  fill.  The  Club  comprises  :  Gibson  (1st 
violin), ScHAEFFER  {2nd  violin),LENSCHOW  (viola), 
JuNGNiCKEL  (violoncello),  and  is  now  giving  a 
course  of  twelve  weekly  concerts.  Gibson  is  an  am- 
ateur, engaged  in  mercantile  pursuits,  but  possessed 
of  remarkable  talent,  and  a  true  appreciation  of  the 
best  music,  and  by  his  example  and  active  interest 
has  done  much  to  help  us  forward  in  the  true  faith. 
The  others  are  well  known  as  masters  in  their  high 
calling. 

Mozart's  Quintet  (C  major),  with  Scheidler  as  2d 
viola,  was  given  with  good  feeling  and  expression, 
but  I  do  not  think  it  is  one  of  his  best,  although  the 
third  movement  is  very  beautiful.  Beethoven's  Quar- 
tet (E  flat,  op.  16)  was  superbly  played,  and  is  a 
most  delicious  composition.  The  pianist,  Miss  Falk, 
a  recent  importation,  is  winning  golden  opinions  by 
her  firm  touch.,  clear  execution  and  expressive  shad- 
ing. Haydn's  Quartet  (F  major,  op.  74^  was  well 
played,  but  is  not  particularly  interesting. 

The  Baltimore  Amateur  Musical  Association, 
which  has  endeavored  during  the  past  few  years  to 
centralize  and  make  useful  the  undoubted  vocal  tal- 
ent among  our  people,  failed  to  raise  its  head  this 
season,  and  the  energy  and  good  spirit  of  its  esteem- 
ed originator  and  manager  are  unused,  or  expended 
on  some  other  work.  Fritz. 

JlDigljf s  loiu'iml  of  PHsif. 
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Concerts. 

Ernst  Perabo's  fourth  "Schubert  Matinde"(Jan. 

31)  was  much  the  most  interesting  one  of  the  series 


so  far,  and  the  most  worthy  of  the  name  it  bears,  for 
two  reasons.     First,  the  music  was  all  by  Schubert. 

Sonata  (in  C  Minor).   Dedicated  to  Robert;  Scliumann. . . , 

Q  la.    "'Every  pool  at  rest  is   sleeping" 

bongs,      j  ^     i.Hark!  hart  I  the  larlt'' 

Rondo  for  four  hands,  (in  D  Minor),  op.  84,  No.  2 

Song.      "Barcarolle" 

Fantasia,  four  hands,  (in  F  Minor).  Op.  103. 

Secondly,  and  of  more  account,  the  selections  were 
more  significant  of  Schubert's  best  power  than  any 
he  had  given  us  in  the  earlier  concerts.  The  Sona- 
ta, especially,  was  for  the  first  time  one  of  the  great 
ones.  It  appears  in  the  collected  piano  works  with- 
out opns  number,  as  one  of  his  "last  compositions, 
finished  the  26th  of  September,  1828."  The  "dedi- 
cation to  Schiimann"  it  would  be  an  anachronism  to 
ascribe  to  Schubert  himself ;  it  was  doubtless  made 
later  by  the  publisher, — a  worthy  compliment  to  the 
man  who  rescued  the  great  Symphony  in  C  from 
rubbish  and  oblivion.  It  is  a  sonata  full  of  genius, 
sparkling  with  happy  thoughts,  solemnizing  at  times 
with  calm  and  great  thoughts,  but  oftener  bearing 
you  away  on  strong  wing  with  resistless  ardor.  With 
the  opening  of  the  Adagio  in  A  flat  you  begin  to 
wonder  if  you  are  not  with  Beethoven,  but  the  young- 
er genius  soon  asserts  his  individuality.  The  Minu- 
et and  Trio,  in  which  yon  seem  smoothly,  swiftly 
sailing  through  the  air,  catching  but  dreamy  glimpses 
of  the  multifarious  worlff  below,  was  played,  we 
thought,  <oo  fast,  being  marked  only  Allegro.  The 
Finale,  also  Allegro,  six-eight  time  with  piquant  ac- 
cent,— that  is,  the  main  theme  of  the  Eondo,for  it  has 
many  curious,  delightful  episodes — went  faster  yet, — 
inconcfivahly  fast  we  should  say,  if  we  had  not  actu- 
ally heard  it  played  so  without  the  slightest  scramb- 
ling, or  unevenness,  or  indistinctness.  It  is  a  very 
long  movement,  and  this  perhaps  justified  the  very 
rapid  tempo  in  an  artist  who  coukl  play  at  that  rate 
perfectly  enough  to  make  it  seem  quite  natural  to 
you  despite  the  slower  habit  of  your  own  pulse.  It 
is  a  wonderful  Finale  and  was  wonderfully  well  play- 
ed, as  was  indeed  the  whole  Sonata.  Finer  pianism 
we  have  hardly  had  even  from  this  young  man,  to 
whom  execution  is  as  easy  as  thinking  or  dreaming. 

In  the  two  fonr-hand  pieces  Mr.  Lang  played  with 
Perabo  ;  both  very  finely,  althongli  the  two  tempera- 
ments did  not  seem  precisely  matched  in  that  sun- 
shiny, graceful,  even-running  Rondo.  The  Fanta- 
sia proved  one  of  the  richest  of  the  Schubert  crea- 
tions and  was  rendered  to  a  charm. — The  songs  were 
sung  by  Miss  Clara  M.  Loring,  a  pnpil  of  Mrs. 
Long,  who  more  than  confirmed  the  pleasant  impres- 
sion she  made  in  one  of  Mr.  Perabo's  concerts  last 
Spring,  both  as  to  pure,  sweet,  soulful  quality  of 
voice,  good  method,  and  chaste,  refined  expression. 
Seldom  indeed,  if  ever,  have  we  known  so  young  a 
singer  to  sieze  so  well  the  spirit  of  the  Schubert 
songs  ;  and  here  were  three  in  marked  contrast  with 
each  other.  Mr.  J.  B.  Sharland  deserves  credit 
for  the  accompaniments. 

Mr.  Perabo's  fifth  Matin(;e  (next  Thursday)  will 
be  a  particularly  rich  one.  Mr.  Dresel  will  play 
some  Schubert  Variations  with  him.  For  a  Schu- 
bert Sonata,  Perabo  has  chosen,  what  is  equivalent 
to  that,  the  Fantasia  in  G,  in  fourmovements,  one  of 
the  noblest  works.  Besides  this,  the  most  difficult  of 
all  Beethoven's  Sonatas,  the  great  op.  106;  and, 
with  WnLF  Fries,  a  Sonata  Duo  of  Beethoven.  An- 
other young  debutante  will  sing  Cherubini's  Ave 
Maria  and  Schubert's  "Serenade." 

Harvard  Musical  Association. — The  fifth 
Symphony  Concert  (Friday  afternoon,  Feb.  1  )had 
the  largest  audience  of  the  season,  and  one  of  the 
most  attentive,  sympathetic  and  well  pleased.  This 
was  the  programme : 

Overture  to  "The  Water-Carrier" Cherublni. 

Piano-forte  Concerto,  op.  19,  in  B  flat Beethoven. 

First  Symphony,  in  C  minor,  (op.  6) N.  W.  Gade. 

Schubert's  Fantasia,  op  15,  arranged  fcr  Piano   and  Or- 
chestra, by Liszt. 

Overture  to  "lluy  Bias" Mendelssohn. 

The  Overtures  were  not  new,  and  yet  neither  of 


them  so  familiar  as  they  should  be  to  our  public. 
That  by  Cherubini  to  the  Wassertrdrjer  (called  in 
Franco  Les  deux  Journies)  is  a  very  noble  and  a  bril- 
liant composition,  a  model  in  its  kind,  a  far  greater 
work  than  the  two  we  had  had  by  him  already  in 
this  series.  Yet  it  appeared  to  impress  the  audience 
less  when  it  was  revived  for  once  last  winter.  This 
time  we  think  it  was  more  appreciated,  although  in 
silence  for  the  most  part.  It  was  played  with  spirit 
and  precision,  and  the  grandeur  of  the  deep  bass  pas- 
sages in  the  opening  Adagio  was  unmistakeable,  not- 
withstanding that  unfortunately  two  of  onr  six  dou- 
ble-basses were  absent.  Mendelssohn's  "Ruy  Bias" 
made  an  excellent  conclusion  :  it  is  a  thoroughly 
dramatic  overture,  full  of  fire  and  contrast.  The 
short-breathed  staccato  episode  in  the  middle,  and  the 
very  pronounced  piece  of  caiitahile  for  bassoon,  could 
not  fail  to  arrest  attention  ;  and  the  whole  grows  to 
an  exciting  climax.  The  orchestra  did  themselves 
great  credit  in  it.  So  they  did  too  in  the  Gade  Sym- 
phonv,  whose  wild  northern  sea-shore  spirit,  calling,  • 
like  fairies  :  "Come  unto  these  yellow  sands"  in  the 
Scherzo,  musing  and  sighing  ■with  deep,  sweet-sad 
feeling  in  the  Andantino  (which  means  here  quite  & 
slow  movement),  roaring  .and  storming  like  northern 
blasts  mingling  with  old  Vikingir  battle  songs  in  the 
Finale,  took  hold  of  the  imagination  with  a  sure 
grasp  as  usual. 

But  the  feature  of  especial  interest  was  Mr.  B.  J. 
Lang's  playing  of  that  early  Concerto  of  Beethoven, 
one  which  is  commonly  supposed,  and  justly,  not  to 
take  rank  with  the  three  greater  Concertos  which  he 
composed  afterwards  (Nos.  3,  4,  and  5,  in  C  minor, 
G  and  E  flat — all  given  in  these  Concerts  last  year), 
one  probably  never  before  played  in  this  country  and 
seldom  brought  forward  by  pianists  anywhere.  It 
pleased  far  more  than  was  expected.  To  be  sure, 
the  first  movement  sounds  a  little  commonplace  and 
thin  for  Beethoven,  but  it  is  genial,  graceful,  happy, 
full  of  Mozart-like  suggestions,  like  much  of  his  ear- 
lier writing  ;  and  it  is  really  marked  with  new  im- 
portance by  the  masterly  Cadenza  by  Moscheles, 
which  so  ingeniously  sums  up  and  intensifies  its  mo- 
tives, and  which  Mr.  Lang  brought  out  in  strong 
light  to  the  best  advantage.  The  Adagio,  not  one  of 
its  author's  greatest,  is  full  of  beauty  and  true  feel- 
ing ;  and  as  the  rich  theme  grows  it  puts  forth  flow- 
ers and  tendrils  which  the  pianist  finished  off  with 
fine  felicity.  But  the  Rondo  finale,  quaint  and  pi- 
quant, is  full  of  vitality,  and  became  electric  under 
Lang's  touch.  This  too  is  Mozart-ish  ;  at  times  you 
seem  to  hear  the  gay  Don  Juan  music  ;  but  the  un- 
mistakeable Beethoven  is  never  fiir  off".  Mr.  Lang 
really  surpassed  himself  in  this  performance,  which 
was  not  only  one  of  the  neatest  possible  and  most  ar- 
tistic pieces  of  pianism,  but  one  of  the  most  genial 
and  intellectual  interpretations  of  a  master.  In  the 
Schubert  Fantasia  he  had  room  for  greater  breadlh 
and  power;  it  is  a  broad,  large  work  as  Schubert 
wrote  it  for  piano  alone  ;  especially  the  opening,  and 
the  introduction  of  the  "Wanderer"  melody  in  great, 
full  chords,  and  the  working  up  thereof,  all  of  which 
Mr.  Lang  made  most  impressive.  But  Liszt  has  not 
only  brought  in  the  orchestral  forces  with  it,  but  has 
much  expanded  and  embellished  the  piano  part,  mak- 
ing it  a  very  eff^ective  piece  and  of  great  difliculty. 
Sometimes  the  Liszt  gets  the  better  of  the  Schubert, 
and  for  a  while  rather  bedevils  the  music,  as  in  some 
of  those  (remo/o  transitions,  which  smell  too  strong  of 
sulphur  and  Wa}purgisnacht.  But  for  the  most  part 
ho  has  only  set  the  work  in  the  strong  light  which 
it  requires,  and  his  orchestra  relieves  a  certain  stift"- 
ncss  which  we  have  always  felt  in  the  last  Allegro, 
which  begins  fugue-like. 

[We  must  not  take  leave  of  this  Symphony  Con- 
cert without  turning  back  to  correct  the  strange  care- 
lessness which  led  us  last  time  to  give  Mr.  Fries  the 
praise  ot  the  violoncello  ohhliqato  passage  in  the  Ro- 
manza  of  the  Schumann  Symphony.    Wo  know  well 
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enough  lliat  Fiies  tlint  day  was  snowcil  up  in  llio 
North,  nnd  that  to  Mr.  A.  Suck  belongs  tlie  credit  of 
Biipplyiiip;  his  place  so  well.] 

In  tijo  sixth  concert  (this  week),  CAMir.r.v  Unso 
kindly  comes  to  i;ivo  us  the  Mendelssohn  Concerto, 
which  she  was  to  have  done  on  the  I81I1  ult.,  had  not 
the  storm  blocked  her  way.  Mr.  Parkku,  as  before 
nrninn;»;d,  supplies  a  I'iano  Concerto,  by  Iluinmol, 
in  A  minor.  Consequently  a  short  Symphony, — 
Mozart  in  D,  commonly  called  the  "French"  one. 
Overtures  to  Fkrahras,  by  Schubert,  and  the  Eg- 
monf. 

The  Sevcnth'Concert  comes  on  March  1.  Then 
both  Rosa  and  Mii.i.s  will  play  ;  the  former  the 
C/otcohiic  of  Bach  and  the  first  niovemant  of  Beet- 
hoven's Violin  Concerto  ;  the  latter  a  Concerto  by 
Liszt  and  Chopin's  Scherzo  in  B  minor,  op.  20.  Mrs. 
J.  S.  Caiiy  will  siuf;  an  Aria  from  Bach's  Passion 
music,  with  violin  obbligato  by  Rosa.  The  Sym- 
phony will  be  Beethoven's  No.  8,  and  the  only  Over- 
ture that  to  Iphifjenkt  by  Gluck. 

Mr.  Parker's  Vocal  Club  repeated  their  de- 
lijrhtful  concert  to  invited  friends  on  the  following 
.  Monday  evening,  Feb.  4.  Fortunately  for  us,  as  it 
gives  us  opportunity  to  correct  what  we  must  have 
written  in  a  strange  state  of  unconsciousness,  me- 
chanically, with  mind  preoccupied  by  other  topics 
crowding  in  and  claiming  also  to  be  noticed.  Verily 
in  trying  to  get  all.  in  at  such  times,  a  poor  editor 
may  be  writing  of  one  thing,  while  thinking  of 
another,  as  a  musician  reads  a  bar  or  two  ahead  of 
what  his  fingers  are  playing.  Only  so  was  it  possi- 
ble for  us  to  ascribe  Mrs.  J.  S.  Cart's  beautiful 
singing  of  the  "Cradle  Song"  by  Bach  to  another 
lady,  whom  to  be  sure  we  have  hitherto  associated 
much  with  Bach  and  with  that  song,  but  whose  voice 
is  not  like  the  other's  a  contralto.  Of  course  we 
knew  that  Mrs.  Cery  sang  it,  and  were  struck  with 
its  ad:iptation  to  her  voice,  and  with  the  chaste,  artis- 
tic style  and  the  sincere  expression  with  which  she 
did  it.  The  second  time  its  beauty  grew  upon  the 
listeners.  To  Mrs.  Harwood  lielongs  the  praise, 
invariably  hers,  of  singing  the  Franz  songs,  and 
whatever  else  she  had  to  do,  in  a  style  to  give  the 
purest  pleasure. 

Mendelssohn'  Quintette    Club.      The  third 

concert  (Tuesday  evening,    Feb.     5)    drew    another 

crowded  room-full  at    Chickering's.       This  was  the 

musical  matter: 

QuintfitinF.   Op.   .59 Rubenstein 

Lento  ed  Allegro  noa  troppo — Allecro — Aniiaute  assal 
— Finale  Allegro  non  iroppo. 

Concert  Piece  fur  Violin  and  Piano T.  Kjan 

iDedicated  to  Mr.  Fries. . 
Blessrs.  Frieiand  Perabo. 

Ten  til  Quartet  in  E  Bat      Op.  74 Beetliovea 

Poco  adagio  ed  allepro — Adagio — Presto — Allegretto 

Piano  Trio,  in  EflM.      Op.  100 F.  Schubert 

Allegro — Andante    ron    luoto — Scherzando — Finale 

allegro  moderato. 

Messrs.  perabo,  Meisel  and  Fries. 

The  Rubinstein  Quintet,  played  once  last  year  by 
the  Club,  improved  somewhat  upon  acquaintance. 
Portions  of  it  are  striking  ;  but  the  work  hardly 
seemed  to  us  to  justify  a  great  fame.  It  is  well 
however  to  know  something  of  what  the  younger 
writers  are  doing.  Mr.  Ryan's  Concert  Piece  is 
melodious,  rather  Italian  in  style,  pleasing  for  a 
while  but  growing  rather  diffuse  as  it  prolongs  itself. 
The  great  Tenth  Quartet  by  Beethoven  takes  a  mar- 
vellous hold  upon  feeling  and  imagination.  It  has 
several  times  been  played  by  the  Club  in  past  years, 
but  we  never  so  enjoyed  it  and  were  so  spell-bound 
by  it  before.  The  more  do  we  regret  our  inability, 
even  if  we  had  room,  to  make  any  sort  of  a  descrip- 
tion of  it,  and  therefore  we  forbear.  It  was  uncom- 
monly well  played,  and  we  think  it  might  advanta- 
geously occupy  a  place  again  in  the  next  concert. 

The  splendid  Schubert  Trio,  fraught  with  many 
delightful  memories,  told  with  more  vivid  eloquence 
than  ever.     For   of  course    the    piano  part  was  ren- 


dered to   the  life  by  Pkrauo,  and   Messrs.  Meisel 
and  FitiKS  entered  equally  into  the  spirit  of  it. 

It  was  a  delightful  concert,  and  nil  must  regret 
that  only  one  more  of  tli'  series  remains,  which,  wo 
are  requested  to  say. will  be  given  on  the  lOtli,  instead 
of  the  .'jlh,  of  March. 

Till!  Oui'iiKus  Musical  Society  assembled 
their  friends,  in  overwhelming  numbers,  last  Satur- 
day evening,  in  the  beautiful  upper  hall  of  the  new 
Horticultural  building.  Naturally  the  three  or  four 
hundred  "passive  incmbers"  of  the  Club  were  more 
than  singly,  more  tlmu  doubly,  represented  on  such 
an  occasion  ;  there  must  have  been  some  IGOO  per- 
sons present,  and  a  fine  show  it  was  of  beauty  and 
intelligence.  By  the  return,  with  restored  health,  of 
Mr.  Kreissmann  to  his  old  post  of  conductor,  the 
Orpheus  feel  at  home  again  and  seem  to  bo  anima- 
ted with  a  new  enthusiasm.  The  chorus  numbered 
about  foriy  voices,  quite  well  balanced  and  well 
trained.  For  larger  choruses  they  sang  Schubert's 
2.3d  Psalm  :  "The  Lord  is  my  shepherd  ;  "  the  Cho- 
rus of  Priests  from  the  Zuuherfilita  ;  a  Chorus  of 
Warriors  (first  time)  from  Ferd.  Ilillcr's  Oratorio 
"Jerusalem ;  "  and  finally  the  grand  double  chorus 
from  (Edipus  by  Mendelssohn,  Mr.  Leonhard  ac- 
companying on  a  Chickering  Grand.  For  Part- 
songs,  some  ReilerliecUr  (Cavalry  Songs)  by  Gade, 
and  a  Serenade  by  Marschner.  Mr.  Kreissmann, 
whose  voice  never  sounded  more  richly,  warmly  mu- 
sical, sang  Schumann's  "  Da  meine  Seele,  0  du 
mein  Herz"  (Dedication),  putting  the  real  fire  into 
it,  and  with  exquisite  expression  the  "  Frillilings- 
nachl."  Verily  we  h.ave  no  such  interpreter  of  these 
choicest  veins  of  German  song,  hefalso  sang  Schu- 
mann's Liehesgarten  duet  with  Miss  Addie  Ryan, 
now  his  pupil,  who  has  greatly  improved  in  rq/ine- 
ment  of  style  and  who  surprised  us  by  using  the 
German  language  with  such  ease.  She  also  sang 
alone  two  songs  by  Franz.  "  Wird er  wohl  noch  mein- 
er  gedenken,"  and  "A'r  ist  gekommen")  a  gooil  fiery 
counterpart  to  Schumann's  "  Widinung"),  in  such  a 
manner  as  to  excite  a  very  earnest  recall. 

Besides  .accompanying  all  this  fexct-pt  the  part- 
songs)  in  right  artistic-like  manner,  Mr.  Leonhard 
played  Chopm's  brilliant  Scherzo  in  B  minor  (op. 
20J,  and  a  lovely  Cradle  Song  by  Stephen  Heller, 
admirably  of  course.  There  was  also  a  Hne  Sonata- 
Duo  of  Beethoven,  op.  30,  No.  1,  by  Messis.  Eich- 
BERG  and  Leonhard.  It  was  a  capital  concert ; 
only  the  hall  was  over-crowded  and  hot,  and  so  fiir 
as  one  could  judge  from  that  experience,  not  very 
favorable  to  sound. 

On  the  same  evening  was  a  Comph'mentary  Con- 
cert to  Mr.  J.  L.  Hatton,  at  Chickering's  Hall, 
which  we  were  unable  to  attend.  But  we  were 
present  in  the  spirit,  and  we  desire  to  record  our  full 
sympathy  with  the  compliment ;  for  Mr.  Hatton  is 
one  of  the  most  complete  musicians,  best  song  writ- 
ers, and  most  genial  personages,  that  have  ever  fig- 
ured in  our  musical  world.  He  was  an  invaluable 
part  of  the  late  Batcman  Concerts,  and  is  associated 
with  some  of  Boston's  best  musical  doings  seventeen 
years  ago.  We  regret  to  lose  him, but  wish  him  a  safe 
return  to  his  English  home  and  family, and  long  years 
yet  of  musical  activities  and  joys.  On  this  occasion 
Miss  Adelaide  Phillipps  and  Mr  P.  H.  Powers 
sang  for  liim,  and,  in  the  place  of  Sig.  Bkigsoli, 
Mr.  Weiili  gave  some  of  his  brilliant  pianisra.  For 
the  rest,  the  programme  was  vocal,  embracing  sever- 
al of  Hntton's  ballads  and  part-songs,  some  of  the 
"little  fat  man's"  funny  things  among  them. 

Mr.  Hermann  Daum  was  much  more  successful 
in  his  second  "Beethoven  Matinee  (Tuesday, Feb. 
12),  The  audience  was  large,  the  day  favorable,  and 
the  programme  (all from  Beethoven)  excell<Snt. 

The  Sonata  with  'Cello  was  particularly  enjoyable, 
full  of  felicities  as  it  is,  and  nicely  played.  It  con- 
sists of  an  Adagio,  an  Allegro  mollo  quickening  into 
Presto,  nnd  a  Rondo  Allegro — unlike  the  usual  Sonata 
order.  The  Piano  Sonata  in  I)  is  one  which  we  do 
not  remember  to  have  heard  in  public,  though  it  is 
very  familiar  to  students  of  Beethoven  in  private.  We 


could  wish  the  opening  phrase,  Preslo,  marked  with 
dearer  accent  than  Mr.  Daum  gave  it ;  and  indeed 
throughout  the  first  and  Ian  movements  a  certain 
electric  something  was  needed  10  point  the  phraies 
with  more  significance.  The  profoundlysolemii  nnd 
grand  /.iirgo  made  its  impression  well  however.  But 
the  pianist  showed  to  much  the  best  advantage  in  the 
oiiening  movement,  the  Scherzo,  and  the  Adagio  of 
the  glorious  Trio  in  B  Hat  ;  for  that  bo  seemed  10 
have  reserved  his  energy;  it  flagged  again  somewhat 
in  the  Finale,  like  a  spent  swimmer;  and  indeed  that 
is  a  task  for  a  strong  man.  Mr.  Damn  is  certainly  a 
conscientious  artist,  and  each  trial  of  his  vrings  shows 
pi'ogress. 

Great  interest  was  added  to  the  concert  by  Mr. 
Rudolpmsen's  singing  of  the  three  noblest  of  the  six 
sacred  songs  wliicli  Beethoven  set  to  words  by  (Jel- 
lert.  Many  times  we  have  suggested  them  to  our 
public  singers,  but  hiiherto  in  vain.  The  impression 
they  made  this  time  will  not  bo  forgotten.  The  first 
two  :  "God,  thy  goodness,"  and  "The  Heavens  are 
telling,"  are  very  simple,  grand,  religious  strains, 
whicli,  carried  by  so  large  a  voice  as  Mr.  Rudolph- 
sen's  and  with  such  dignity  and  truth  of  style,  were 
irresistible.  The  third, a  Song  of  Repentance,  is  more 
elaborate,  and  much  the  most  important  of  the  si.x. 

Musical  Conservatories. 

"Boston  Conservatoky  of  Music"  is  the  name 
of  a  new  music  school  on  a  large  scale,  which  went 
into  operation  last  Monday,  after  short  notice,  in  the 
new  white  marble  building  upon  Tremont  Street, 
partly  occupied  by  Messrs.  Mason  and  Hamlin.  Its 
founder  and  director  is  Mr.  Julius  Eiciibero,  which 
is  in  itself  a  good  guaranty  of  thorough,  scientific 
teaching  and  artistic  tone  and  influence.  Associated 
with  him  already  he  has  Mr.  Kreissmann  as  direct- 
or of  the  Vocal  Department  (German  School),  and 
Mr.  Hugo  Leonhard  as  director  of  the  Piano  de- 
partment. All  three  are  experienced,  high-toned  ar- 
tists, who  have  cooperated  ere  now.  Mr.  Howard 
M.  Do^y  takes  the  beginners  at  the  Piano,  and  Mr. 
Solon  Wilder  has  charge  of  musical  rudiments  and 
■reading  at  sight.  Mr.  Eichberg  himself  teaches  the 
Violin,  as  well  as  Harmony  and  Composition;  Mr. 
A.  ScGK,  the  Violoncello  ;  Mr.  Junius  Hill,  the 
Caliinet  Organ  ;  Mr.  Arbuckle,  the  Cornet ;  Mr. 
GoERiNG,  the  Flnie  ;  and  other  teachers  will  be  pro- 
vided for  other  instruments  as  the  need  may  be. 

The  advantages  of  the  Conservatory  system,  as 
here  proposed,  are  mainly  these  : 

1.  Teaching  by  Classes,  of  four  pupils  in  each 
case,  and  no  more. 

2.  Cheap  tuition.  Indeed  in  many  departments 
lessons  are  furnished,  by  good  masters,  at  barely 
more  than  cost ;  so  that  there  is  all  encouragement  to 
talent  with  small  means. 

3.  The  chance  to  acquire  musicianship,  or  at  least 
a  general  knowledge  ot  vivsicas  such,  besides  merely 
getting  a  little  skill  in  singing  or  piano  playing.  Ev- 
erij  pnpil  will  attend  the  lessons  in  Theory,  Harmo- 
ny, iSbc,  without  additional  charge. 

4.  The  mutual  inspiration  which  must  spring  up 
among  a  mass  of  students  pursuing  an  artistic  end  to- 
gether, in  daily  society  of  tenchei's  who  are  .artists, 
and  with  a  pervading  unitary  tone  and  method.  Un- 
der this  head  must  he  named  the  chances  of  hearing 
good  music,  and  even  of  partaking  in  it.  the  social 
Chamber  concerts,  &c., which  will  naturally  sprinjr  up. 

5.  The  nursery  it  may  be  for  raising  up  pia\ers  of 
instruments  for  onr  orchestras.  Already  we  are  glad 
to  learn  that  the  Conservatory  has  a  dozen  Violin  pu- 
pils, beginners  •  and  even  a  class  of  older  violinists, 
some  of  whom  have  played  in  orchestras,  who  come 
here  to  reform  their  habits  of  bowing,  &c. 

More  advantages  will  readily  suggest  themselves. 
We  have  visited  the  rooms,  five  in  number,  fronting 
the  Common,  commanding  an  inspiring  view,  and 
furnished  with  simple,  tasteful  elegance.  Already 
130  pupils  have  entered  their  names. 

Scarcely  was  the  above  announced,  when  by  a  sud- 
den conp  d'  €tat  a  "NE\y  England  Conservatory" 
dropped  down  from  the  clouds,  captured  the  Music 
Hall,  flooded  Boston  with  grandiloquent  Circulars, 
created  "Professors"  by  the  score,  and,  gathering  up 
pupils  fact,  is  ready  to  open  next  Monday.  It  is  un- 
der the  direction  of  Mr.  Eden  Tour.iee  from  Provi- 
dence, and  Mr.  Robert  Goldbeck  from  New  York. 
Perhaps  the  more  the  merrier.  But  wo  must  pause, 
observe  and  think. 

Crowded  Out:  Letters  from  New  Haven,  and 
elsewhere  ;  hints  of  good  things  coming,  and  a  great 
deal  more. 
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New  Yokk.  German  Opera  appears  to  be  "re- 
constructed" under  its  old  impresario,  Mr.  Gkovee. 
The  singers,  tired  of  divisions  and  of  experiments  in 
little  squads  upon  their  own  account,  have  rallied 
around  Grover  again,  showing  a  disposition  to  be 
tractable.  Grover  has  taken  the  Olympic  theatre, 
where,  besides  the  artists  wlio  have  lately  been  sing- 
ing at  the  Thalia  (Mile.  Naddi,  Wm.  Formes,  &c.), 
he  has  again  about  him  Johannsen,  Frederici,  Rotter, 
Himmer,  Hermanns,  &e.,  making  together  a  really 
stronger  company  than  that  which  made  so  good  a 
beginning  two  or  three  years  ago.  The  repertoire, 
too,  bids  fair  to  be  fine,  judging  from  this  paragraph 
in  a  late  number  of  the  Evening  Post  : 

Last  night  Moznrt's  "Magic  Flute"  was  given  at 
the  Olympic.  Mile.  Naddi,  the  prima  donna  of  the 
French  operatic  company,  achieved  a  decided  success. 
Wilhelm  Formes  and  Mme.  Rotter  sustained  hand- 
somely the  parts  of  Papageno  and  Papagena.  This 
evening  we  are  to  have  the  "Marriage  of  Figaro,"  on 
Friday  evening  the  only  repetition  of  "William  Tell," 
and  on  Saturday  afternoon,  at  a  matinee,  "Mar- 
tha." 

Maretzek  is  to  open  the  rebuilt  Academy  of 
Music  early  next  month  with  a  grand  advertising 
flourish  in  the  shape  of  a  bal  <V  opera.  Among  the 
operas  to  lead  off  are  mentioned  the  "Prophet,"  L' 
Africaine,  and  Petrella's  Carnevale  di  Vene::ia.  Cag- 
noni's  Don  Bucejalo  is  laid  aside  for  the  present. 
Miss  Kellogg  is  to  appear  in  a  new  role  for  her.  La 
Xraviata. 

As  for  the  French  Opera,  its  members  have  mostly 
returned  to  France,  finding  no  better  end  of  troubles. 
The  Weekly  Review  says  : 

French  opera  is  no  longer  in  existence,  although 
the  effort  to  revive  It  in  the  shape  of  "Orphee  aux 
Enfers,"  which  was  made  a  week  ago,  may  be  called 
pretty  successful,  the  cast  being,  in  some  respects, 
better  than  before,  and  there  being  even  a  sprinkling 
of  clouds  in  the  second  act,  which  is  played  in  Olymp. 
At  the  first  performance  the  Olymp  consisted  of  a 
common  drawing-room.  The  opera  was  pretty  well 
given,  with  the  exception  of  the  music,  which  seem- 
ed to  be  regarded  as  a  secondary  matter.  There  is 
no  prospect  of  another  revival  of  opera  at  the  French 
opera-house. 

A  new  Italian  Opera  enterprise  is  in  the  field,  of 
which  last  Saturday's  WeeMi/  Review  thus  pleasantly 
advises  us  : 

Signor  Mora  is  quite  a  young  man,  who  feels  it 
to  be  his  mission  to  give  to  the  public  the  genuine 
article  of  Italian  opera,  in  a  style  worthy  of  the  great 
maestros  of  his  country.  Signor  Mora,  we  believe, 
is  the  organist  of  Zion  Church,  and  an  industrious 
composer.  Sixteen  operas  which  he  has  written 
have  been  hitherto  lost  to  the  admiration  of  the 
world  ;  and  numberless  Oratorios,  Masses,  and  Mo- 
tets will  be  discovered  among  the  valuable  worldlv 
goods  which  Signor  Mora  will  bequeath  to  his  heirs. 
Signor  Mora  is  supported  by  some  gentlemen  whose 
keen  perception  has  convinced  them  that  the  young 
Italian  is  the  cominu  man,  and,  In  fact,  the  only  one 
to  bring  back  the  old  and  glorious  times  of  Italian 
opera,  and  they  have  therefore  put  at  the  disposition 
of  the  neophyte  impresario  the  modest  sum  of  from 
one  and  a  half  to  four  million  dollars.  We  confess 
that  we  should  hesitate  to  believe  that  there  are  such 
magnanimous  people  in  existence  in  limes  like  the 
present,  when  money  Is  rather  scarce,  but  since  Sig- 
nor Mora  himself  is  the  source  of  our  Information, 
we  must  put  aside  our  surprise  and  be  solely  delight- 
ed. 

The  season  will  be  commenced  at  the  French 
Theatre,  and  be  continued,  if  the  vast  sum  of  money 
is  not  expended  before,  during  three  or  four  months. 
The  artists  whom  Signor  Mora  has  been  so  fortu- 
nate as  to  engage  are  almost  all  without  exception 
well  known  in  New  York.  They  are  Miss  Phillips, 
Sign  r  Irfre,  Signor  Fortuna,  and  Signor  Mlllerl, 
besides  the  prima  donna,  Sgra.  Giuditta  Alticri,  a 
lady  of  whom  we  had  occasion  to  speak  favorably 
some  weeks  ago. 

Sgra.  Altieri  is  the  wife  of  Mr.    Oscar  PfelflFer, 


and  arrived  in  this  city,  from  Rio  Janeiro,  some 
six  weeks  since.  She  was  educated  in  Milan,  and 
has  enjoyed  a  very  good  name  as  an  artist  both  in 
Italy  and  South  America.  The  public  of  Rio 
Janeiro  is  a  very  critical  one,  and  it  is  not  easy 
there  to  make  a  great  hit.  Sgra.  Altieri,  however, 
seems  to  have  accomplished  this  feat,  if  we  may 
trust  the  various  news-papers  of  liio  Janeiro,  which 
speak  in  glowing  terms  of  the  young  lady's  per- 
formances. She  is  certainly  very  pretty,  highly 
intelligent,  and  possesses  great  dramatic  talent. — 
She  will  make  her  debut  in  "La  Traviata,"  which 
is  said  to  be  one  of  her  best  parts.  Wo  sincerely 
hope,  in  the  interest  of  all  concerned  in  this  enter- 
prise, that  the  old  saying,  "Periculum  in  Mora,"  will 
not  prove  true  this  time. 

The  Parepa  Concerts,  nnder  Mr.  Harrison's 
management,  seem  to  be  very  successful.  We 
read  of  audiences  of  from  2,000  to  3,500  persons.  A 
"Wallace  night"  was  the  feature  of  last  week, 
when  the  programme  was  wholly  made  up  from 
that  lamented  composer's  works.  A  Mendelssohn 
and  a  Mozart  night,  a  Beethoven  and  a  Weber 
night,  are  expected  to  follow.  Carl  Rosa  and  Mills, 
as  well  as  Parepa,  are  continual  themes  of  praise 
among  the  critics.  It  said  that  Mr.  Harrison, 
among  his  multifarious  plans,  will  give,  with  the 
aid  of  Mme.  Parepa,  and  of  the  Cecilian  Choir 
and  the  Harmonic  Society,  under  the  direction  of 
F.  L.  Ritter,  the  oratorios  of  the  "Messiah,"  "Sam- 
son," Judas  Maccabajus"  and  "Elijah." 

Fakmington,  Conn. — As  regularly  as  the  season, 
come  to  us  the  annual  pair  of  programmes  of  classi- 
cal chamber  music  given  at  Miss  Porter's  young  La- 
dies' School,  where  Mr.  Carl  Kladser  is  musical 
director,  by  artists  from  New  York  or  other  cities. 
These  now  before  us,  of  Feb.  8th  and  9th,  are  up  to 
the  high  standard  which  has  prevailed  there  for 
years.  The  artists  were  Messrs.  Mason,  Thosias 
and  Bergner  (piano,  violin  and  'cello),  who  per- 
formed, on  Friday  :  Beethoven's  E-flat  Trio,  Op.  1, 
No.  1  ;  a  Salon-piece  for  Violin  by  Spohr;  Lieder 
ohne  Worte  by  Mendelssohn  ;  Schubert's  E-flat  Trio, 
op.  100.  On  Saturday:  Trio  in  B  flat  by  Beetho- 
ven— not  the  great  one,  but  the  op,  11,  containing 
the  variations  on  an  Italian  air  ;  Andante  from  Men- 
delssohn's 'Cello  Sonata  in  B  flat;  piano  pieces 
{Phantasie-Sliicke  and  Noveletten)  by  Schumann; 
Trio  in  C  minor,  op.  103,  by  Raff. 

St.  Lodis. — The  third  Philharmonic  Concert,Jan. 
31,  A.  Waldauer  Conductor,  offered  the  following 
selections:  Overture  to  "Tell;"  Sanctus  and  Bene- 
dicius  (solo  and  chorus)  from  Weber's  Mass  in  E- 
flat;  Sextuor  by  Onslow,  op.  77,  for  piano,  flute, 
clarinet,  horn,  'cello  and  doublebass  ;  two  fonr-part 
songs  by  Mendelssohn  ; — Andante  and  Minuet  from 
Schubert's  Symphony  in  C ;  Quartet  for  male 
voices  :  "Good  night,"  by  Hatton  ;  Polonaise  from 
Meyerbeer's  Struensee  ;  Scena  and  chorus  from  Sem- 
iramide. 


How  Beethoven  saved  a.musicai,  director 
FROM  IMPRISONMENT. — For  somc  reason  best  known 
to  themselves,  the  Hanoverians,  since  the  military 
occupation,  call  their  new  countrymen,  the  Prussians, 
by  the  euphonious  name  of  Cuckoo.  At  a  concert  at 
the  "Hof  Theater"  the  Pastoral  was  performed.  The 
Baroness  Voight-Rheetz,  wife  of  the  Prussian  mili- 
tary governor,  and  suite  were  present.  When  the 
clarionets  in  the  Scene  by  the  Brook  uttered  those 
two  disloyal  tones  d-b-flat,  and  even  reiterated  them, 
the  Baroness  indignantly  rose  and  left  with  her  train. 
The  next  morning  our  unlucky  director  was  called 
before  the  military  tribunal  and  accused  of  wilful  dis- 
loyalty to  the  ruling  power.  Fortunately  for  him, 
he  could  prove  by  the  score,  that  those  disagreeable 
cuckoo-calls  had  been  put  in  the  original  some  time 
before  the  Hanoverians  became  Prussians,  and  he 
was  saved. 
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Vocal,  with  Piano  Accompaniment. 

Incline  thine  ear  to  me.     Qaartet.     Z.  Southard.  60 
Another  of  the  "Morniug  and  Evening"  series,  and 
very  acceptable. 
Hey  ho  !  My  bonnie  lad.  Scotch.  P.  H.  Atkinsx)n.  30 

Very  pretty,  and  quite  fresh  and  new. 
Bethlehem.     Nativity  song.  Gounod.  30 

Quite  simple,  and  very  sweet. 
On  a  summer  even.     Song.  G.  W.  Marston.  30 

Serenade.  '*  "  "        30 

The  words  are  by  Harriet  Prescott,  whose  quaint 
lines  are  very  pleasing.  The  one  who  went  out  "gath- 
ering pansies"  on  a  ''summer  even,"  was  well  em- 
ployed, as  was  the  serenader  who  gazed  on  the  spark- 
ling stars . 

0  father,  dear  father,  come  down  with  the  stamps. 

Song.  Wilder    30 

This  composer  gets  ''Wilder"  and  "-Wilder"  in  his 
comicalities.    To  see  the  point  of  this  joke,   "come 
down  with  the  stamps"  and  buy  the  song. 
The  murmuring  sea.     Song.  W.  Ganz.  40 

1  seek  for  thee  in  every  flower.  "        30 

Two  songs  such  as  Parepa  sings  with  so  much  suc- 
cess.   Pretty  easy,  and  effective. 
I  have  kissed  thee  in  my  dreams.    Ballad. 

X.  TF.   Wheeler.  30 
Beautiful  melody,  and  in  good  taste  throughout. 
Guardian  Angel.     Song.  C.  Gounod.  30 

Semi-eacred,  and  very  pleasing. 
Change.     Ballad.  IF.  T,  Wrighton.  30 

Love's  good  morrow.     Song.  S.  Reoy.  30 

Blossoms  of  Spring.     Ballad.  G.  CasUn.  30 

Three  fine  songs  or  ballads,  the  first  a  little  melan- 
choly, the  second  a  charming  "good  morrow  song," 
and  the  third  very  elegantly  welcoming  the  now  corn- 
ins  season. 

Instrumental. 

Young  Maennerchor's  Grand  March.      Mueller.  35 
Powerful    and    brilliant,  and  the  "Young  Men'» 
Choir'*  will  no  doubt  step  out  to  the  music  with  a 
deal  of  satisfaction . 
Bolero,  d'  apres Victor  Masse,  for  piano.  W.Kuhe.  75 
La  Pensefe.     Galop  brilliant.         "      F.  Guzman.  60 
Although  by  different  authors,  these  two  may  be 
classed  together,a8  being  brilliant  and  effective  pieces, 
founded  on  "dance  music  j"  and  of  some  little  diffi- 
culty. 
Pot  Pourri.  *'Crispino  e  la  Comare."  H.  Cramer.  75 
PoorCrispino  has  fallen  into  a  Pot  Pourri,  it  seems, 
and  one  presided  over  by  a  most  vigorous   'stirrer." 
Bad  for  him,  but  well  for  us,   since   here    is  a    com- 
pound of  an  unusual  number  of  good  melodies,  which 
are  skillfully  united. 
Polly  Perkins  Quadrilles.  C.  Coote.  75 

"As  beautiful  as  a  butterfly,"  throughout,  with 
well-known  aod favorite  melodies. 
Pinlander's  Dance.  "Shells  of  Ocenn."  E.Mack.  30 

A  very  peculiar  tune,  easy  and  useful. 
Mynheer  van  Dunk.  B.  Richards.  50 

Also,  quite  peculiar,  but  good,  and  brings  the  fresh- 
ness of  a  new  sensation  to  those  who  play  it. 
Wiener  Bon-bons  "Waltzes.  J.  Stj-auss.  75 

Up  and  Down  Galop.  C.  Faust.  35 

Faust  galops  us  over  the  hills  and  dales  very  merri- 
ly to  Vienna,  where  Strauss  serves  up  his  Bon-bons 
with  brilliant  waltz  accompaniment. 
Muriel  Valse.  Tinney.  40 

Has  unusual  depth  and  richness,  with  sufficient 
brilliancy. 


MD3ICBT  Mail.— Musicissentby  mail,  the  espensebeing 
two  cents  for  every  fourounces,  or  fraction  thereof.  Persons 
ata  distance  will  find  the  conveyance  a  saving  of  time  and 
expense  in  obtaining  supplies.  Books  can  also  be  sent  at 
double  these  ratus. 


BOSTON,    SATUKDAY,    FEB.    16,  18G7. 


S.  ©.  &  M.  W.  SMITH'S 


CHURCHES,  SCHOOLS,  LODGES, 

AND  THE  HOME. 

Finished  in   30   Different   Styles,    and  Every 

Instrument  "Warranted  for  5  Years. 

PRICIQS  FKOBK  $110  TO  $1000. 

Tour  Thousand   of  these  popular  Instruments  haye 
been  sold  the  past  year.    Send  for  Circulars. 

WB  have  just  issued  a  new  and  complete  school  for  tho 
Organ  or  Meledeon,  entitled,  "The  American 
Organ ;  or.  Organists'  Parlor  Companion,"  con- 
taining a  large  selection  of  elegant  arrangements  from  the 
best  European  masters,  and  have  spared  no  pains  to  render 
the  work  attractive  both  to  the  pupil  and  advanced  perform- 
er.   Price  in  cloth,  $2  50;  in  boards.  Sf2.00. 

S.  D.  &  H.  W.  SMITH, 
640  Tremont,  opp.  Waltham  St.,  Boston. 


The  Attention  of  Musicians 

IS  CALLED   TO    ODR 

SPLENDID   ASSOETMETiTT 


3  ill 3  19  iniMlflL^ll  H  ^j 

OF  THE  MOST  APPROVED  MANUFACTURE. 

Embracing  one  of  the  Largest  Stocks  in  the 

United  States,  at  low  prices. 

VIOLINS— The  Best,  from  $2  to  $50  each. 

Flutes  of  every  variety  of  Quality  and  Price, 
Includiug  very  Choice  Instruments. 

EAUTIN'S  CELEBRATED  GUITARS. 

FUUTINASAND  ACCORDEONS. 
CLARINETS,  FLAGEOLETS,  FIFES. 

And  all  other  descriptions  of  Musical  Instruments. 
Together  with 

EVERY  VARIETY  OF  STRINGS 

For  VioUo,  Guitar,  Violoncello  and  Double-Bass. 

PIAJ\®S    AN&    MEIL®BEO]^lS 

FOB.  SALE  AND  TO  LET. 
Our  facilities  are  such  as  enable  us  to  furnish  the  above: 
also,  MUSIC  BOOKS,  SHEET  MUSIC,  AND 
C  !LRD  MUSIC  FOB  BANDS,  AND  ALL 
KINDS  OF  MUSICAL  MESCHANDISE,  at 
prices  and  terms,  that  cannot  fail  to  prove  satisfactory  to 
purchasers.  ^^^^  ^  HAYNES  &  CO., 
33  COURT  STREET,  (Opposite  the  Coert  House) 


Oratorios  and  Cantatas. 

ORATORIOS. 

The  Creation,  Tlayrin.  Cloth  $2.00,  Boards  SI. 60,  Pa- 
per SI  3S.  Messiah.  Hanrfri,  CI.  S2.00,  B'ds.  $160,  Pa. 
S1.38  Moses  in  Egypt,  Kosmm,  S2.2.5.  David, 
Neukomm,  $1  00.  St.  Paul,  Mem/eh.iolm.  CI.  S2.00,  B'ds, 
$1.60,  Pa.  $1.38.  Eli,  Cnsla,  CI.  S2-50,  B'ds,  $2.00.  Pa. 
SI. 75.  Naaman,  CoMn,  Cl.  S2.50.  B'ds,  $2  00,  Pa.  SI. 75. 
Mt.  Sinai,  Neukomm,  Sf2  00.  Praise  to  God,  Brisiow, 
$2  25. 

CANTATAS. 

As  the  Hart  Pants,  Mendelssohn^Wis,  COcts.  Pa.  50. 
Hear  my  Prayer,  Menildssolm,  50.  Hymn  of 
Praise,  Memlelssolm,  sfl.OO.  Miriam's  Song  of  Tri- 
umph, Srinibni,  75.  Praise  of  Friendship,  Moiari, 
60.  &t  Cecilia's  Day,  Van  Bne,  Cl.  *1.'25,  Pa.  1.00. 
May  Queen,  Bennttt,  01.  $1.25,  Pa.  90.  The  Morn- 
ing, Mfi.s.  50.  Storm  King,  Baker.  33.  Burning 
Ship  Bilker,  85.  Winter  Evening's  Entertain- 
ment. CuU,  Cl.  $1  25.  I'a.  $1.00.  Transient  and  Eter- 
nal, Romberg,  3S.    Great  Rebellion,  Webster,  $3.00. 

The  above  for  sale  by  all  Music  Dealers,  and  sent  by  mail, 
post-paid  by 

OLIVER  DITSON  &  CO.,  Publishers, 

277  Washington  Street,  Boston. 


JOHN  €SIQJi&€II,  Jr., 

Wlir>lranlerin.l  Ki,ti.ll,ln 

AMERICAN  AND  WlRI'IKiN  SHEET  ^^USIC, 
AND  MUSIC  BOOKS, 

And  every  variety  ol'  Musical  InstrumentB  and 

Merchandlao. 

No.  06  West  Fourth  Street,  Cincinnati. 

Special  Attention  p.'ild  to  tho  prompt  annwnrlnj?  of  oM(;rB 
from  Hemikahiiih,  Dealers  and  Tkacheiw.  A  n<iw  and  Com- 
ploto Catalogue  furuiHhed  on  applicution.  The  publlcutlonH  o( 
all  Mufliu  Uouoes  in  the  Ucktud  3tatuH  furnUbod  at  thu  lowcnt 
prices.  374 


Worcester's  Improved  Hinged   Plate 
PIANOFORTES. 

Manufactory  and  Sales  Rooms,  corner  Of  Four- 
teenth Street  and  Third  Avenue, 

These  instruments  are  recommended  by  Oottscluilk,  Mason, 
Morgan,  Sanderson,  Mills  and  others,  as  posnessing  double  the 
volume  of  tone,  and  musical  quality,  of  Pianos  of  a  corres- 
ponding  scale  made  upon  the  ordinary  plan.  633 


NEW   MUSIC    HALL. 

ThiH  new,  splendid  and  commodioug  hall,  capable  of  seating 
over  Two  Thousand  persons,  is  now  ready  for  occupancy,  and 
is  offered  for  Theatrical  and  Operatic  performances,  Concerts, 
Lectures,  &c.,  &c.,  at  most  liberal  terms. 

Theaccoustic  of  the  hall  is  perfect.  For  particulars  apply 
to  HEWRY  M.  MEI^DEIi,  Secretary  Milwaukee  Mu- 
ical  Society.  628 


G,  ANDRE  a   CO. 

IMPORTERS    OF    FOREIGN   MUSIC, 

1104  CHESTNUT   STREET,   PinLADELPHIA. 
A   large  assortment  of  American  Mdsio  constantly  on  h*nd. 


NEW  CHURCH  MUSIC  BOOK. 

Tlie  United  States  flollectioii ; 

a  New  Work  for  Choirs  and  Singinjc  Schools, 

BY    A.    N.    JOHNSON. 

In  addition  to  the  usual  number  of  Tunea  and  Anthems, 
not  surpassed  in  excellence,  this  book  will  contain  a  Collection 
of  Glees,  Quartets,  Secular  Choruses,  &c.,  so  carefully  ar- 
ranged in  .strictly  progressive  order,  that  by  their  use  a  Sing- 
ing  School  will  almost  teach  itself.  It  will  also  contain  the 
author's  celebrated  method  for  training  choirs. 

OLIVER  DITSOM"    &  CO.,  277  Washington  Street. 


Mo  Pianist  ^^131  Fall  to  Adsiitt 

That  of  the  hundreds  of  Books  of  Instruction  in  Pianoforte 
Music  published,  Richardson's  New  Method,  takes 
the  lead  and  seems  destined  to  keep  it.  Twenty-five 
thousand  Copies  of  Richardson's  Method  are 
sold  every  year, — a  sale  which  no  similar  book  has  ever 
reached.  It  is  adapted  alike  to  the  youngest  and  to  the  oldest, 
to  the  beginner,  for  first  lessons,  and  to  the  amateur.,  for  gen- 
eral practice.  Price  S3  75.  Sold  by  all  Music  Dealers.  Sent 
post-paid.  OLIVER  DITSOJSJ"  &  Co.,  Publishers, 
277  Washington  St.,  Bo.'iton. 


A  .     M  A  IT  '  S 

PRACTICAL 

PIANO       SCHOOL, 

In  Three  Parts,  Plate  Edition. 

PART  1. 
No.  1 — First  Finger  Exercises  with  Stfitionary  Hands. 

2— Simple  Scales,  ExercLses  with  the  MoviHg  Hand,  &c. 
3— Various  Forms  of  Scale  Exercises,  Arpeggios,  Trills,&c. 
Each  No.  60   Cenls. 
PART  II. 
No.  1— Easy  Duets  for  Pupil  and  Teacher,  within  5  Fingers. 
2 — Easy  Piece.'!  for  Pupil  alone,  within  5  Fingers. 
3— Pieces  in  all  the  Major  keys,  with  Sharps. 
4— Pieces  iu  all  the  Major  Keys,  with  Flats. 
6— Piecss  in  all  the  Minor  Keys. 
C— Containing  the -Musical  Ornaments. 
JBnc/i  No.  eO   Cenls. 
PART  III,  CoNTAlNisa: 
BO  Piano  Studies,  in  Three  Numbers,  at  Sl.OO  each. 

Part  I,  complete,  $1.50.  Parts  II  and  III,  complete,  §3.00 
each.     The  whole  School,  bound,  $6.00. 

Vi'e  beg  to  draw  the  attention  of  the  Trade  and  the  musical 
public  to  this  excellent  and  practical  Piano  School,  which  is 
becoming  daily  more  popular. 

Copies  fient  by  mail,  post-paid,  on  receipt   of  Marlced  price. 

Published  by 

G.  ANDBE  &  CO., 
663-3m.  1104  Chestnut  St.,  Philadelphia. 


CHURCH    ORGANS, 

Manufactured  by  E,  h.  IIOLBROOK,  East  Medway,  Mass 
Purchasers  are  inyited  to  apply  for  a  circular  containing 


FOIl  THIS 

OTlGr  ^JS[. 

A  New,  Progressive  and  Practical  MethocL 

BY    JOHN    ZaNDEL. 

Organist  and  Director  at  Plymouth  Church,  Brooklyn,  N.  Y- 

PIIKFAGK. 

%*  Although  tho  masterly  works  of  Rink,  BciiNKinra,  Best, 
and  othorH,  have  been  eagerly  Hought  for  and  thrlr  um  materl- 
Qlly  advanced  the  art  of  Organ-playing,  yet  a  want  han  existed 
for  a  courae  of  inHtruction  more  natural  and  perHpicuoun  in  iin 
style,  more  gradual  and  progrcBmive  in  itfi  method.  A  work 
which  Bhould  mewt  tho  student  after  ho  had  obtained  a  moder- 
ate knowledgy  of  the  elements  of  music  and  of  the  key-hoard 
of  tho  Organ,  and  conduct  him  through  the  detailn  of /?;iff<rr/Tis, 
tonrh,  siopn,  prfial-jflayiytg,  etc.,  to  a  full  and  complete  mantery 
of  the  instrnment, 

Tho  author  of#ho  present  work  haH  long  recognized  the 
want  of  fluch  a  syptem  of  instruction.  HU  experience  as  u 
teaclicr  of  all  clanseH  of  pupils  frrtm  beginners  to  advancod 
players,  brought  the  want  prominently  before  him,  and  at 
length  Induced  him  to  neek  a  remedy  for  It.  Combining  his 
own  knowledge,  derived  from  many  year«  of  practical  familiar- 
ity with  the  Organ  and  Organ  playing,  with  the  varied  material 
presented  by  the  great  masters  abov«  named,  he  has  nought  to 
produce  a  work.  that,  while  eminently  thorough  in  every 
essential  particular,  should  be  better  suited  to  the  needs  of  the 
earnest,  progressive  and  practical  American  student,  thau  any 
other  that  could  be  obtained. 

The  result  la  here  presented.  In  every  department  of  Oigan 
playing — exercises  for  fingering — touch— combinations  of  utopg 
— pedal-playing,  and  voluntaries  for  various  occasions,  ample 
material  and  instruction  is  furnished;  difRcult  points  made 
clear,  and  every  obstacle  to  the  progress  of  the  pupil  remov(^d. 
The  Lessons  and  Kxercises  for  Pedal-playing  are  unusually 
explicit  and  comprehensive.  The  Voluntaries  are  selected, 
mainly,  from  the  works  of  Rink,  Schneider  and  Best,  and  in- 
clude many  excellent  compositions  of  the  former,  herein  for  the 
first  time  published,  received  by  the  author  while  it  was  his 
good  fortune  to  be  a  pupil  of  that  celebrated  Master.  Ah  a 
whole,  this  work  is,  as  its  title  indicates, 

A  New,  Progressive  and  Practical  Method, 
and  will  be  found  to  be  the  most  comprehensive  and  efficient 
"  School"  for  the  Organ  extant. 

PART  I. 
History  of  the  Organ.— Showing  the  progressive  im- 
provements  of  the  instrument  from  the  earliest  accounti  to 
the  present  time. 

Description  of  the  Organ.  — The  BellowB— "Wind- 
Trunk  and  Chests  —  Claviers,  Key-Bands,  or  Manuals  —Draw 
Stops— Pipes  — Flute  and  Heed— Size  and  Compa.'ss  of  the 
Stops  —  Rules  for  a  proper  examination  of  an  Organ  of  Ten 
Sounding  Stops.  Organs  suited  to  Coantry  and  City 
Churches  and  to  the  different  styles  of  Singing,  —  Organ  Touch 
^Styles  (Legato and  Staccato  ) 

Psalmody  Playing.— General  Remarks  concerning  Ac- 
companiments, and  on  playing  Chords.  Voluntaries  and  Inter- 
ludes, with  Important  directions  for  the  care  of  Organs  and 
Exercises  for  the  acquirement  of  a  correct  Organ  Touch. 

Two-Part  Playing. — Progressive  Exercises  interspersed 
with  Suitable  Interludes  and  Voluntaries. 

Three-Part  Playing. — Exercises  for  rendering  the  fin- 
gers independent  of  each  other  and  for  "■  fingering  by  substi- 
tution," with  Voluntiries  and  Short  Pieces. 

Four-Part  Playing.— Distinction  of  Close  and  Dispera- 
ed  Harmony,  Voluntaries.  Preludes  and  Postludios.  Graca 
Notes  and  Embellishments  illustrated.  Arpeggios. 
PART  II. 
Pedal  Playing.— Remarks  relating  to  the  Pedal— Com- 
pass of  Pedal  Board— E.'iercises  for  the  alternate  use  of  the 
Right  and  Left  Foot,  in  passing  the  feet  over  and  under  ea^h 
other,  in  substituting  one  foot  for  the  other,  in  the  alternate 
U.SB  of  the  toed  and  heels  and  iu  Sliding  from  one  Key  to 
another. 

Mixed  Exercises.- Comprising  Exercises  on  Two  and 
on  Three  Staves,  for  the  left  foot  alone,  for  Octave  playing  and 
for  the  execution  of  the  Pedal  shake. 
Practical   Voluntaries.— Suited  to  various  occasions. 

PART   in. 
Combination    of    Stops,  -List   of  Combinations  that 
may  be  made  on  Organs  of  Various  specified  Sizes. 

Opening  and  Concluding  "Voluntaries. 

Compositions   or  Exhibition  or  Practice.— In  the 

combination  of  Stops,  for  Concerts  and  Concluding  Pieces. 

Price,  Complete  $4.    Two  parts,  each  $2.00. 

Published  by  Oliver  Ditson  &  Co.  .  .  .  Boston. 


A  collection  of  the  beit 

Glees,   Choruses,   and   Operatic 
Gems. 

This  collection  of  Glees,  &c.,  comprises  the  secular  portion 
of  the  new  and  popular  "Chorus  Wreath,"  and  includes  some 
of  the   best  compositions  of  the  kind  obtainable. 

The  book  is  issued  in  a  very  neat  style,  hound  in  boards  and 
urnished  at  the  low  price  of  SI.  OLIVER  DITSOW 
&  CO.,  Publishers,  277  "Washington  St. 


An  Improvement   upon   all   other  Instruction  Books,  in  Progressive  Arrangement,  Adaptation 
and  Simplicity.     Founded  upon  a  New  and  Original  Plan,  and  Illustrated  by  a  Series  of 


AUTHOR  OF    "  THE  MODERN    SCHOOL   FOR  THE   PIANOFORTE." 

*  t;b[e  authok's  preface. 

Since  the  publication  of  the  Modkrn  School,  I  have  consulted  many  eminent  composers  and  professors,  in  relation  to  Its  plan  or  system.  While 
bestowinsj  praise  on  it  as  a  whole,  they  have  invariably  disapproved  the  difficult  progressions,  and  the  complexity  of  many  important  features,  a  lucid  treatment 
of  which,  in  a  course  of  Piano-forte  instruction,  is  so  indispensable  to  the  sure  and  rapid  advancement  of  the  pupil. 

Becoming  at  length  satisfied  of  the  truth  of  these  criticisms,  and  convinced  that  great  Improvements  might  be  made,  and  were  obviously  needed,  I 
determined,  if  possible,  to  remedy  the  defects.  Profiting  by  the  experience  and  advice  of  the  best  practical  teachers  in  the  country,  I  commenced  a  thorough  and  , 
critical  examination  of  my  first  Method,  and  finally  concluded  that  the  only  remedy  would  be  to  bring  out  a  new  work  on  an  improved  plan,  which  I  now  offer  to 
the  pubUc,  confident  that  it  will  be  found  much  more  pro,:^ressive  and  complete  than  any  similar  work  extant.  It  embraces  thf  principles  of  all  other  Piano-forte 
instruction  books,  and  at  the  same  time  many  new  and  important  ideas  are  introauced,  which  I  trust  will  be  favorably  received,  and  tend  to  give  the  New  Method  a 
wide  popularity. 

Specimens  of  the  compositions  of  celebrated  composers,  such  as  Hunten,  Bcrtini,  Czerny,  Beyer,  Clementi,  Mozart,  Heller,  Dreyschock,  Mendelssohn, 
Thalberg  and  others  are  interspersed,  by  the  study  and  practice  of  which  the  student  will  gain  a  knowledge,  and  in  some  degree  imbibe  the  styles  of  those  eminent 
masters,  instead  of  confining  himself,  as  is  often  the  case,  to  the  monotonous  practice  of  the  etudes  of  one  particular  author. 

I  have  endeavored  to  take  the  straightest  possible  path  to  guide  the  pupil  progressively,  step  by  step,  from  the  first  rudiments  of  music,  to  the  highe^tt 
department  of  the  art  of  Piano-forte  playing  I  have  avoided  all  unnecessary  exercises,  lengthy  studies  and  uninteresting  pieces,  which  arc  so  often  uselessly 
employed  to  cnlartre  and  fill  up  a  book.  Most  of  the  Exercises  are  modelled  into  the  shape  of  melodies,  to  interest  the  pupil  and  make  practice  a  source  of 
pleasure,  instead  of  discouraging  him  with  dry  examples  and  indifferent  selections, 

The  plates  illustrating  tlie  various  positions  of  the  arms,  hands  and  fingers,  fire  selected  from  a  popular  treatise  on  the  subject  by  L.  Kohler,  one  of  the 
highoct  authorities  among  the  modern  professors  of  music  in  Germany. 

At  the  conclusion  of  the  work,  a  chapter  is  devoted  to  the  First  Principles  of  Harmony  and  Thor»ugh  Bass,  a  department  of  music  much  neglected,  although 
of  the  utmost  importance  to  every  one  who  is  desirous  of  playing  well,  especially  those  who  have  it  in  view  to  make  teaching  the  Piano  a  profession.  The 
examples,  exercises  and  explanations  hero  given,  will  be  found  simple,  interesting  and  instructive.  By  their  acquirement  ^lo  pupil  will  find  an  introduction  to  the 
works  of  the  great  masters  much  less  difficult  than  had  been  supposed. 

This  LAST  AND  BEST  WORK  of  its  disthigimhjd  AntJwr^  is  universally  admitted  to  he  Superior  in  Excellence  to  all  other  *^3fethods" 

''Systems^  and'^Schoohr  and    THE   BOOK    THAT  EVERY  PUPIL  NEEDS  for  the  Acquirement  of  a  Thorough 

Knowledge  of  Pianoforte  Playing !      It  is  adapted  to  all  grades  of  Tuition,  from  the  Rudimental  Studies 

of  the  Youngest,  to  the  Studies  and  Exercises  of  Advanced  Pupils! 

The  following  are  selected  from  the  many  Testimonials  in  favor  of  "Richardson's  New  Method,"  received  by  the  Publishers.     Hundreds  of  eimilar 
opinions  might  ho  given  ;  but  these  will  suffice  to  exhibit  the  general  feeling  respecting  this  admirable  work. 

RicnARDSON's  New  Method  for  the  Piano-forte  will  probably 
supersede  every  othor  work  of  the  kind  now  in  use. — The  Daily 
Spy,  Worcester. 

One  of  the  best  iirranged  books  for  pupils  learning  tho  piano 
that  we  have  ever  seen. — The  Morning  Herald,  Montreal,  C.  B. 

Where  there  are  a  thousand  works  for  the  piano,  it  ia  hard 
to  say  positively  which  is  the  best,  because  every  work  posses- 
ses some  peculiar  and  strikiup;  excellence  ;  but,  among  all  that 
wc  have  seen,  Richardson's  New  Method  holds  a  conspicuous 
place  on  the  ground  of  solid  and  enduring  merit.— The  City 
Item.  Philadelphia. 

To  beginners,  and  in  fact  tho-Je  who  have  taken  lessons,  we 
recommend  the  purchase  of  Richardson's  New  Method  for 
the  Piano-forte,  a  book  which  is  an  improvement  on  all  other 
iustruction  books,  and  one  that  is  highly  recommended  by  tlie 
Syracuse  Musical  Academy  as  being  the  best  published. — Daily 
Journal,  Syracuse.  N.  Y. 

The  thorough  manner,  the  concise  and  lucid  treatment,  in 
which  every  thing  relating  to  the  matter  is  di^pored  of  is  one 
of  the  chief  recommendations  of  tho  work.  The  usually  ver- 
bose explanations  and  complication  of  technical  terms  are 
avoided;  and  common  pense,  plain  talk,  and  brevity  are  sub- 
stituted.— The  Daily  Journal,  Boston. 

We  have  given  this  new  work  a  thorough  examination,  and 
must  pronounce  it  the  beet  course  of  instruction  for  the  piano 
that  we  havcever  seen.  It  is  more  progressive  and  complete 
than  any  similar  work  extant. — The  Advertiser,  Chattanooga, 
Tenn. 

There  is  no  text  book  for  the  student  of  the  piano  at  all  com- 
parable in  value  to  this.  We  most  cordially  recommend  it  as 
superior  to  all  others— an  opinion  which  an  intelhgent  musical 
community  are  indorsing  in  a  substantial  manner. — The  New 
Covenant,  Chicago,  111. 

We  have  submitted  this  work  to  the  judgment  of  one  of  the 
most  successful  teachers  of  the  piano  wo  have  among  us,  and 
he  declares  it  to  be  without  parallel  in  respect  to  all  the  partic- 
ulars specified  in  the  title.  There  is  no  more  perfect  treatise 
on  first  principles  extant. — The  Courier,  Norwich,  Ct. 

Our  musical  friends  say  this  ia  a  work  of  much  originality  and 
merit  being  quite  an  improvement  on  previous  books.  Wo 
recommend  it  to  the  attention  of  music  teachers.— The  R  I 
Schoolmaster,  Providence. 

Tliia  work  is  distinguished  bv  groat  and  peculiar  excellencies. 
It  embodies  in  a  clear  and  useful  form  all  the  results  of  musi- 
cal pr-^ctice.  It  i«  full  and  explicit  in  all  the  usual  elements 
and  definirions,  succeeded  by  a  gradual  series  of  five-finger 
exercises  intorsper.fed  by  beautiful  little  compositions,  by  which 
tho  tedium  of  musical  practice  ia  very  much  diminished. — The 
Moravian,  Bethlehem,  Pa. 

Teachers  and  Scholars  can  order  this  work  with  perfect  reliability  upon  its  beinjr,  in  every  particular,  all  that  it  is  represented  to  be.     Two  editions  are  published, 
one  adoptinj^  American,  the  other  IToreign  Fingering.     When  the  work  is  ordered,  if  no  preference  is  designated,  the  edition  with  American  Fingering  will  be  sent. 
\XT^  Be  sure  that  in  ordering  it  you  are  particular  in  specifying  the  "  NEW  METHOD."         Price,  $3.75.     Mailed,  post-paid,  to  any  address.     Sold  by  all 
Music  DcMk-rs. 

PrUOSMEB  BY  OOYEll  Wimi  &  C®MFAM,  277  WASHIMm\  SHEET,  B©STOI. 


It  is  in  this  part  of  the  work  (five-finge 
that  the  heart  of  the  whole  matter  lies, 
has  done  wisely  to  lay  out  hla  chief  force  i 
be  possible,  we  thioU.  to  find  a  course  of  exercises  more  finely 
srraduated.  A  matter  of  equal  consequence,  as  bearing  upon 
the  education  of  a  true  masical  fueling  and  taste  in  the  pupil, 
M  th«  3f  lection  of  actual  pieces  of  music,  or  mu.sic  for  itself, 
a,'  a  live  thing  of  beauty,  with  a  soul  in  it,  and  not  the  mere 
dry  bones  and  framewoi  c  i'he  pieces,  from  the  smallest  up- 
w:iidfi,  meeting  the  young  traveller  each  at  the  right  point  in 
his  toilsome  ascent,  are  unexceptionable  in  point  of  taste  and 
styl^,  and  there  are  many  of  great  beauty. — Dwight'a  Journal 
of  Music,  Boston. 

Mr.  RiCHAHDSON"  seems  to  have  mincled  those  judicious 
swe«tii  cf  '■  amusements  ■"'  with  his  pill  of  necessary  drudgery, 
which  are  calculated  to  reconcile  the  car,  fortify  the  patience, 
and  sweeten  the  temper  of  those  subjected  to  household  piano 
practice.  For  this  reason,  we  do  not  shrink  from  his  many 
l<i;ifed  book— knowing  that  its  bulk  means  more  pleasure  tlian 
pain,  more  music  than  dissonance,  more  recreation  than 
tedium.— Musical  U'orld,  New  York. 

A  Methoni  is  not  for  artists,  hut  for  beginners  who  want  to 
bwome  arti*ti  ;  and  aa  Mr  Richardson's  New  Method  answers 
thi.'i  purpose,  it  is  the  right  one,  and  deserves  our  hearty  recom- 
mendation.— Musical  Review,  New  York. 

Thi.i  wock  cannot  fail  to  insure  a  mo.it  satisfactory  progress 
In  tlie  art  (,t  pUying  the  piano-forte,  if  n.'*ed  with  intelligence 
and  practiced  with  diligence;  and  it  is  sufficient  to  say,  tliat  it 
8eenn  to  me  to  combine  everything  of  value  a«a  Method,  in  the 
prcivent  advancemeut  of  piano  playing,  heretofore  scattered 
among  a  dozen  or  more  Methods  of  dilTerent  authors,  and  it 
munt  speedily  (iuper^eds  all  other  Methods  now  in  use. — A.  T. 
Triy'iup.  Teacher  of  Music,  New  Bedford.  M.-is.s. 

11,  abounds  in  the  very  bfl.^t  material  suited  to  all  capacities, 
which  I  consider  the  highe.^t  praise  that  can  be  bestowed  on 
an  instruction  book. — IIenry"  Schwing,  Teacher  of  Music, 
Baltimore. 

With  itiCH.iiRDsoN'sMitthodTam  more  plea.«ed  every  day.  It 
is  the  most  thorough  book  ever  published ;  and  I  hope  that  all 
teachers  may  adopt  it,  and  do  away  with  their  many  different 
systtma  — P.  A.  Tkpe,  Teacher  of  Music,  Tlolly  Spring.'J.  Miss. 

I  consider  it  the  highust  perfection  of  anything  in  the  shape 
of  an  Instruction  Book  for  the  Piano,  b«liiga  compli'te  guide 
for  those  deairous  to  become  accomplished  performers. — J. 
Beli.ak,  Teacher  of  Music,  Philadelphia. 

I  have  no  hojiitation  in  .-(aying,  rha.t  for  instruction  on  ihe 
piano  no  work  of  equal  merit  has  ever  como  before  the  public. 
— C.  II.  LoEMit,  Teacher  of  Music,  Uogcrsville,  Tenn. 


The  exercises  in  this  Method  are  so  progressive,  that  the 
task  of  acquiring  a  mechanism  U  rendered  comparatively  easy 
and  pleasant.  The  "  Amusements  "  seem  to  me  to  be  remark- 
ably well  calculated  to  lay  a  solid  foundation  for  a  concert 
performance  of  the  very  best  piano-forte  works.  Every  true 
lover  of  music  who  uses  this  work  will  thank  Mr.  Richardson 
for  the  introduction  of  those  quiet  and  beautiful  "Nocturnes  " 
by  Field  and  Dreyscuock.— T.  Bricher,  Teacher  of  Music, 
Boston. 

For  my  own   part  I  deem  it  highly  preferable   to  any  other 

I   piano  instruction  book  extant.     Its  general   arrangement  is 

admirable,  and  the  exercises  from  the  "  Elements  of  Notation" 

to  the  grand  finale  are  natural  and  progressive. — E.  C.  Howe, 

Te.acher  of  Music,  New  York  Conference  Seminary. 

I  havtt  examined  ittlioroughly  and  think  it  superior  to  every 
work  for  the  Piano  I  have  seen.  It  greatly  lightens  the  task  of 
both  teacher  and  scholar,  and  is  really  entertaining  through- 
out. I  recommend  it  to  my  fellow  teachers. — S.  L.  Pecku.i.m:, 
Teacher  of  Music,  "Wakefield,  R.  I. 

Ricei.ardson's  New  Method  I  have  used  since  its  publication, 
with  the  greatest  succes.'?.  and  experience  teaches  me  it  is  not 
only  the  best,  but  the  cheapest  work  for  the  Piano  Forte  ever 
published. — Henry  Meaein,  Music  Teacher,  Albion  College, 
Albion.  Michigan. 

I  consider  Richardfon's  New  Slethod  for  tho  Piano  the  very 
best  instruction  book  forevcry  pupil  who  desires  to  make  rapid 
and  thorou;;h  progress  in  acquiring  a  practical  know\edn,e  of 
playing. — II.  F.  Chal.^upka,  Music  Teacher,  Coburg.  C-  W. 

This  new  work  is  having  an  unprecedented  sale,  and  it  must 
for  a  long   time  retain   its  superiority. — Christian  Freeman. 

Such  of  our  readers  as  desire  a  reaily  good  piano  instruction 
book  will  do  well  to  orderacopy  of  RiCHAnDSON*.-}  New  Method. 
It  is  all  that  it  is  rcprc.'iented  to  be.— Godey's  Lady's  Rook. 

WiA  have  no  hesitiition  in  rei'ommending  it  aa  the  soundest, 
the  clearest,  and  altogether  the  best  book  for  teaching  the 
piano  that  has  ever  appeared. — Evening  Bulletin,  Philadelphia. 

Tlie  object  of  Mr.  Richardson  appears  to  be  simplification 
in  thfi  mode  of  instruction;  and  his  new  work  is  intended  to 
guide  the  pupil  progressively,  step  by  step,  from  the  first  rudi- 
ments of  music  to  tlio  highest  perfection  in  the  art  of  piano 
forte  playing. — Democrat  &  American,  Roche.'^ter.  N.  Y. 

It  is  perfect  in  its  plan  ;  and,  after  careful  examination,  we 
have  no  hesitancy  in  recommending  it  to  our  readers  as  posses- 
sing many  merits  not  claimed  by  other  works  of  the  kind. 
Daily  Herald,  Cleveland,  Ohio. 

Richardson's  New  Method  is  certainly  among  the  best  works 
of  the  kind  extant.  It  embrace^  the  principles  of  all  other 
pi^no-forte  instruction  books,  while  many  new  and  important 
idea*  are  introduced.— The  Tablet,  New  York. 
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iyj-K.   H     A.    MoGLENEWS    COWCERT 
Thursday  Evening,  March  7,  1567. 
Madame    PAH.EPPA, 

Miss    ADELAIDE    PHILLIPPS, 
CAMILLA    UE.SO. 
Signor    BKIGKTOLI. 

Signor    PEBRAETTI, 

Mr.    ERNEST    PERABO, 
Mr.    M.    ABBUCKLE. 
And  other  arti.-^ts  will  appear. 
Tickets  $1,00,  with  secured  seats,  now  ready  at  the  JIusic 
Hall.  076 

WANTED   " 

A  rirst  Class  BASSO  and  TENOR  for  a  Quartette,  in  an 
Episcopal  Church,  in  Chicago.  Salary  liberal.  None  but 
good  Soloists  need  applv.  Address,  staling  qualifications, 
terms,  etc..  ORGANIST,  130  N.  May  St.,  Chicago,  III.     674-7. 

LL  communications  for  Oi4.TSIIj3Ji.S.  TTESO, 
will  please  be  addressed  at  No.  110  Spring  Street, 
York.  674-7 


A 


VOICE    BUILDIWG, 

th  English  and  Italian  SINGING  taught  by  Mrs.  S. 
E.  Paine,  pupil  of  C.  Basslui;  at  Russell's  Music  Store, 
d  7  Ashland  Place.  fi52-3moa 
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The  ClaristlaBi  IlyBsiBJal. 
HYMNS  WITH  ACCOMPAHING  TTJNES, 

COMPILED    ASTi    ET)ITET1    BY 

Eev.    FKAT^K    SE"WAI.L. 

A  carefully  made  rollfcfion  of  the  bo't  Hymns  in  our  lan- 
puage,  including  tran.'^Iations  of  favorite  German  and  Latin 
Hymns,  set  to  appropriate  tunes  from  annient  and  modern 
sources.  Many  of  the  German  Hymns  translated  in  their 
oriffinril  metre,  are  set  to  their  proper  chorale.  Among  the 
tune.s  are  comprised,  besides  the  best  of  the  standard  tunes 
commonly  in  use.  such  as  Old  Hunrhet!^  Duke  Street,  St. 
Anns,  and  the  like,  al.'^o  a  number  of  ancient  church  melodies 
and  some  beautiful  modern  English  Tunes  which  will  rapidly 
become  fuTOvites  on  bcine  once  learned.  The  whole  conve- 
niently arranjred  with  indexes  of  tunes,  composers,  and  au- 
thors, ajiil  well  adapted  for  social  and  coneregational  use. 
I.  Yol.  pp.  250  ;  12mo.  Cloth. 

Published  by  J.  B,  LIPPHSTCOTT  &  CO.,  Phila- 
delphia.   For  Sale  by  all  Eooksellers.  675-G 


Marches,    Waltzes,    Polkas,  Redowas,   Galops, 

Mazourkas,  Quadrilles,  jFour-Hand  Pieces, 

Dances,  &c, 

A  Brnlliasit  Set  of    Piaaaoforte  GcnB!>t, 

Suited  to  evfry  Gr:ule  of  Ciipacity.  and  indispensable  to 
every  Pianist  who  would  become  f;imiliar  with  The  Popa- 
lar'Music  of  the  Day. 

This  newvolume,  hoins  the  third  of  the  "HOME  GIB- 
CLE,'*  will  be  welcomed  by  all  who  desire  to  have  the  BEST 
PIECES  in  a  convenient  form.  A  very  large  number  of  the 
Gems  contained  in  this  newcomnilation  are  not  to  be  found 
in  any  other,  thousli  much  admired  and  in  constant  demand, 
a  fact  tiiat  will  rend-r  it  the  leading  book  of  itsi  bind.  Price, 
V\ii\n.  ^-ir.O;  rinth.  *3.I"J0;  Cloth,  full  gilt,  ffi  00.  Sold  by 
all  Music  Di^nlfir'i.  and  mailed,  post-paid.  OLIVBE.  DIT- 
SON  &  CO.,  Publishers,  277WasliiDgton  St.,  Boston. 


Claaiiibcr  Coiicerte,  Ifitli  Scasois. 

POSTPOlSrEMENT. 
The   Mendelssohn  Quintette  Club's  Fourth  Con- 
cert will  be  changed  from  th<j  oth  to  the  19th  of  March. 


An  Elegant  Series  of  Mjjsic  Books 

FOR  THE  PIANO-FORTE. 

The  Home  Circle,  A  Collection  of  Instrumental  Music 
for  the  Piano.  Marches,  W.iltzes.  Polkas,  Schottischcs,  Redo- 
was, Quadrilles,  Contra-Dances.  Piano  Gems  and  Four-Hand 
Pieces.  2  Volumes.  The  Pianist's  Album.  A  new  Col- 
lection of  Instrumental  Piano  Music,  forminc  the  third  vol- 
ume of  the  "Home  Circle,''  1  vol.  The  Silver  Chord, 
Sontrs,  Ballads,  Quarters,  Duets,  &c..  Piano  Accompaniment, 
1  vol.  Shower  of  Pearls,  Vocal  Duets  for  2  Sopranos, 
Soprano  and  Alco.  Soprano  and  Tenor,  Soprano  and  Bass,  and 
Tenor  and  Bass.  Piano  Ace.  1  vol.  Gems  of  German 
Song,  The  choicest  productions  of  German  Composers.  Ger- 
man nnd  EnRli.sh  Words,  Piano  Ace,  1  vol.  Gems  of 
Scottish  SoBgs,  A  complete  collection  of  the  "rarest  and 
fairest-'  Scotch  Songs  and  Ballads,  Piano  Ace,  1  vol.  Gems 
of  Saored  Song,  A  clfoice  collection  of  Sabb.ith  Sonas 
.Tnd  Select  Home  Ballads,  Piano  Ace,  1  vol.  Operatic 
Pearls,  Comprising  all  the  most  popular  Songs.  Quartets, 
Duets,  Trios,  &e,  from  the  principal  Operas,  1  vol. 

The  above  are  all  ofuuiform  aizeand  style  of  binding,  Priee 
of  each  volume.  Plain,  ^2.60;  Cloth,  S.3.00  ;  Cloth,  full  gilt, 
S4.00.  Sold  in  separate  volumes,  or  the  set  complete,  by  all 
Music  Dealers  and  sent  post-paid  hy 

OLIVER  DITSON  &  CO,,  PubUshers, 


SELECT    OEATOKIO    CHOEUSES. 

Published  in  Numbers  for  the  Convenience  of  Choirs,  Soci- 
eties and  Conventions. 

From  "The  Messiah."— And  the  Glorv  of  the  Lord, 
20cts.  And  He  .shall  Purifs',  20.  All  we  like  Sheep,  20. 
i'or  unto  us'a  Child  is  Born,  2.5.  Glory  to  God,  15.  His  voke 
is  easy.  15.  0,  Thou  that  tellest.  (S'g  and  Cho.),  25.  Halle- 
lujah. 25.  Lift  up  your  heads.  20.  The  Lord  gave  the  word. 
15.  Their  .sound  is  gone  out.  15.  Worthy  ia  the  Lamb.  20. 
But  thanks  he  to  Gnd.  20. 

Prom  **The  Creation."— Awake  the  ITarp,  20  cts. 
Achieved  is  the  glorious  work,  15.  The  marvellous  work, 
(Song  and  Cho.l,  25.  The  heavens  are  telling,  25.  The  Lord 
is  irreat.20. 

From  "St.  Paul."— Stone  him  to  death,  20  cts.  Hav- 
pv  -and  biest  are  they,  20.  How  lovely  are  the  messengers,  15. 
Sleepers,  awake,  15.  0,  great  is  the  depth,  25.  0,  be  gra- 
cious, 15. 

Prom  "Judas  Maccabeus." — Mourn  ve  afflicted 
children,  20  cts.  0,  Father  whose  Almighty  power,  20.  We 
comein  hrightarray,15.  Disdainful  of  danger,  20.  Fallen  is 
the  foe,  20.  Hear  me,  0  Lord,  20.  Tune  your  harps,  20. 
Hail, -Tudea's  happv  land,  15.  Weiiear,  15.  We  never  will 
bow  donn.  20.     Ilalleluj.ah,  Amen,  15. 

Prom  "Elijah..' — Thanks  be  to  God,  20  cts.  He  watch- 
ed over  Israel,  20.     Angel  Trio— Lift  tliineeyes,  15. 

Prom  "Joshua." — See  the  conquering  hero  comes,  15 
cts.     The  Great  .Tehovah.  15. 

Prom  **Hymn  of  Praise." — Let  all  men  praise  the 
Lord,  15  cts.     I  waited  for  the  Lord,  Duet  and  Chorus,  25. 

Prom  "Moses  in  Egypt."— Night's  Shade  no  longer 
25  cts. 

Prom  "Eli." — :\n<:prs  Chorus  (Female  Voices.  15  cts. 

Prom  "St.abat  Mater."— Inflammatus,  (Song  and 
Chorus).  25  ct^- 

Prom  "The  Seasons  "--Come,  gentle  Spring.  20  cts. 

Prom"As  the  Hart  Pants." — As  the  Hart  pants  20. 

OLIVEK  DITSGKT  &  CO.,  Publishers, 

277  'Washington  St.,  Boston. 
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A  collection  of  the  best 


Crleeg,  ClEOFS^ses,  asad  €^pes"«tlc 
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This  collection  of  Glees,  ."l- 
of  the  new  and  popular  'Ch 
of  the  best  compo; "  ' 


;  the  .=;ecuH 


compri? 

3  Wreath."  and  includes  some 
of  the  kind  obtainable. 
The  book  is  issued  in  a  very  neat  style,  bound  in  bnnrdsand 
furnished  at  the  low  price  of  SI-     OilVER  DITSOIT  & 
CO.,  277  WashJugton  St.,  Boston. 
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VOCAL. 

Incline  thine  car  to  me.  Quartet..  .X.  Southard.  CO 
Ilcy  ho  !  My  bonnie  lad.  Scotch.  P.  II.  Atkinsnn.  30 

Bethlehem.      Nativity  liymn Gounod.  30 

Serenade.     Song G._  W.  Marslon.  30 

On  a  summer  even.     Son^'....         "  "        30 

0  father,  come  down  with  the  stamps.       Song. 

Wilder    30 
Murmuring  sea.     Song W.  Gunz.  40 

1  have  ki.ssed  thee  in  niv  dreams.     Ballad. 

L.  W.  Wheeler.  30 

Giiardi.in  Angel.  Song C.-  Gounod.  30 

I  seek  for  thee  in  every  flower. Ballad..  IF.  Ganz.  30 

Change.      Ballad W.  T.   Wrirjhton.  30 

Heleiui.      Song Godfrmj.  30 

Sweet  flower.     Ball.nd Blamphin.  30 

German  Band.      Comic  song C.  W.  Hunt.  30 

Come  back  to  Erin.     Song Claribel.  30 

Love's  good  morrow.     Song 5.  Reay.  30 

Blossoms  of  Spring.     Ballad G.  Caslcin.  30 

No  end  to  sorrctw.     Duet.     "Ruins  of  Athens." 

Beethoven.  40 

The  bright  bevond.    Song T.  11.  Howe.  30 

Weep  not  for  Annie.  Song  and  Cho.ili.  Wright.  30 
Violet  loves  a  mossy  bank.     Song. . . .  Goei'deler.  30 

Maid  and  Moorish  knight.     Ballad Balfe.  30 

Little  quiet  man.     Song H.  Russell.  35 

■When  lovers  say  "good  night."     Serenade. 

J.  L.  Ballon.  50 

La  Capricciosa.     Concert  song Blumenlhal.  60 

Jesus,  Saviour  of  my  soul.     Duet.     Bass  c&  Sop. 

Fairlamb.  40 
She  wore  >an  "as  yon  like  it  skirt."  Song,  Wilder.  30 

lETSTKITMBNTAL, 

Young  Maennerchor's  Grand  March.. .  .il/iip/fo-.  35 
Bolero,  d'  apres Victor  Masse,  for  piano.  WKuhe.  75 
Pot  Pourri.  "Crispino  o  la  Comare."  H.Cramer.  75 

La  Pensee.     Galop  brilliant F.  Guzman.  60 

Pollv  Perkins  Quadrilles C.  Coote.  75 

Finl'ander's  Dance.  "Shells  of  Ocean."  E.Mack.  30 

Mynheer  van  Dunk , B.  Richards.  50 

Wiener  Bon-bons  Waltzes J.  Strauss.  75 

Muriel  Valse Tinney  40 

La  Victoire.     Polka  br.avoura.   . .  .L.  M.  Hervey.  40 

Up  and  Down  Galop C.  Faust.  35 

Home,  Sweet  Home  Waltz C.  V Albert.  35 

AVings  of  a  Dove.    "Crown  Jewels".  .iJoHmiacS.  35 

Nelly  Gray  Waltz C.  D' Albert.  35 

Howard  Paul's  Quadrille Miss  L.  Powell.  50 

Harlequinade  Galop C.   Burchhardl.  30 

Croquet  Polka R.  Goerdeler.  30 

Fatille  des   Alpes T.  Enqhard.  40 

Fiill  of  the  Leaf  Waltzes T.  S.  'Knight.  60 

Polka  d'Auvergne.  Voss.     4  hds,  arr.  by  Hewitt.  60 

Snow  Flakes.     (ScheeflockenJ B.  Richards.  50 

Farewell  to  a  happy  day C.  Grohe.  40 

Land  of  Dreams,  6  pieces  for  piano. . .         "    ea.  40 

BOOKS. 

The  Phxist's  ALP-uat,  or  Home  Circle.  Vol.  3. 
A  Collection  of  the  most  Favorite  Marches, 
Waltzes,  Polkas,Kedowas,  Schottisches, Galops, 
Mazurkas,     Quadrilles,    Dances,     Pianoforte 

Gcmsi  and  Four-hand  pieces.  Plain S2.50 

Cloth S3.00 

Full  gilt S4.00 


Mnsio  BT  Mill,.— Music  is  sent  by  ma,il,  the  expense  being 
two  cents  for  every  four  ounces,  or  fraction  thereof.  Persons 
at  a  distance  will  find  the  conveyance  a  saving  of  time  and 
expense  in  obtaining  supplies.  Boolis  can  also  be  sent  at 
double  these  rates. 


DWIGHT'S    JOURNAL    OF    MUSIC. 


MISS  JENNT  RANDALL,  lately  pupil  of  Sig.   Mustafi  in 
Rome,  and  of  Sig.  Bouoldi  in  Paris,  is  prepared  to  give 
Instruction  in  SINGING  and  on  tlie  PIANO. 

10  Avon  Place.  663— 6mos 


the  Pianoforte. 


53  Hancock  Street* 


M 


KS.  J.  S.  CABT,  is  prepared  to  receive  pupils  ii 
VOCAL  MUSIC  at  her  residence,  117  Harrison  Avenue. 
Address  at  the  house,  or  care  of  Oliver  Ditson  &  Co.    628 


H..   KRi:iSSXI.A.XTX7. 

Kesidence.  618  Washington  Street.  671— tf. 


M 


R.  W.  0.  PERKINS  will  make  engagements  to  conduct 
Musical  Conventions  the  coming  season. 
Address,  care  of  Oliver  Ditson  &  Co.,  Boston.     [657-tf 


Silts.   H.   F.   Du?sx:, 

Teacher  of  Fiano  Forte    and   Cultivation   of 
the  Voice.     Address  care  Oliver  Ditson  &  Co.    6G7— 6m. 

J.    C.    D.    PARKER, 
Teacher  of  Piano,  Organ  and  Harmonv, 

52  CUaimcy  Street. 


T       O.   EMEBSOBT   offers  his  Services  as  Conductor  of 
Musical  Associations  or  Conventions  during  the  com- 
ing season.    Address,  care  of  0.  Ditson  &  Co.,  Boston,  Mass. 

AUGUST    JSATXtA-^N. 

TEACHER     OF     THE     PIAHO. 

274  Washington  Street,  over  Hallett,  Davis  &  Co.  666 


M 


R.  CARLYLE  PETERSILEA  will  i 
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MESSRS.  JAS.  &  A.  N.  WHITNEY,  lately  from  Europe, 
Teachers  of  Piano  Forte,  Harmony,  and  the  Cultivation 
of  the  Voice,  have  REMOVED  from  Tremont  Temple  to  No. 
246  Washington  Street,  Rooin  No.  1,  Chickerings'  Building. 

lunms  M.  fill, 

Teacher  of  Piano,  Organ  and  Harmony. 

Address  at  0.  Ditson  &   Co's,  or  274  Washington  Street. 


L .     W .     WHEELER, 
FORMATION    OF    THE    VOICE, 

KIffe.I.T.SH  AHB  TTAJil.A-Ni'  SI,W&I3<;'Q.. 
Address  at  13  Tremont  Row,  or  Chickering  &  Sons'. 


MRS.    -WILLIAM:    GARRETT,, 

TEACHER    OF 
SINGING  AND  PIANO  FORTE. 

m  Concord  Square. 

"VITILLIAM   GARRETT. 

Tuner,  and  Dealer  in  New  and  Secoml-h.xnd  Piano  Fortes. 

PIANOS  TO  LET.     Address  12  Concord  Square  or   at   Ditson 


ELLIOTT    "W".    PRATT, 
GIVES  INSTRUCTION  ON  THE  PIANOFORTE, 

Address  at  Oliver  Ditson  &  Co's. 


JOHN    H..  ■WILLCOX, 
Tenclicr   of  the   Orgasi,  Piano  &  Harmony, 

29  Chester  Square,  near  Shawmut  Avenue.  531 


S.    p.    PRENTISS, 

Teacher  of  Piano,  Organ,  and  Harmony, 


Addri 


Olii 


Ditson    &  Co.,  Boston. 


L.  H.  SOUTHAUB, 

Teacher  of  the  Piaiioforie,  Singing,  Organ. 

anfB  Harmony. 

Communications  left  at  the  store  of  Ditson  &  Co.,  will  re- 
ceive prompt  attention. 


T^rR.  J.  Q.  WETHERBEE  has  Removed  from  18  Tremont 
-"J-  Temple  to  38  UNION  PARK  STREET,  1st  door  from 
Washington  Street.  Pupils  at  the  South  End  will  be  wailed 
on  at  their  residence,  if  desired.  566 


COMPOSER    OF    MILITARY  MUSIC, 
84  Ludlow  Str»et,  cor.   Broome,  New  York. 


J.    F.    HUDOLPHSEBT, 
Teacher  of  English,  Italian  and  German 

Singing. 
2i4  Washington  Street;  or  address  Oliver  Ditson  &  Co. 


G.    E.    ■WSalTIKG 
Gives   Instruction   on   the  Pianoforte,    Organ, 

and  in  Harmony. 
Address  Oliver  Ditson  &  Co.  gog 

~      '  l7  d  a  m  a. 

Teacher  of  Cultivation  of  the  Voice. 

Chickeringa'   Building,   246     W.tshington   Street.        Kooni  5. 

JOHN     W.    TUFTS, 

TEACHER  OF  PIANOFORTE  ORGAN.  AND  HARMONY 

No.  1  Viin  Reii.fS.-Uear  Place. 


Mendelssohn  Mnsical  Institute. 

Affords  to  Private  Pupils  and  to  Classes  Instructions  in 
EVERY  DEPARTMENT  OF  MUSIC.  Send  for  a  circular  to 
OLivjitt  Ditson  &  Co.,  or  ' 

EDWARD  B.  OLIVER, 

Principal,  26  Oxford  St.,  Boston,  Mass. 


HS.  PERKINS  offers  his  services  to  conduct   Musical 
•       Conventions  or  Festivals,  upon  reasonable  terms. 
Address,  care  Oliver  Ditson  &  Co.,  Boston.  671— tf. 


TyrUSICAL  ASSOCIATIONS,  or  Societies,  desir- 
ing our  Services  as  Directors,  either  singly  or  together 
are  requested  to  make  early  application.  SOLON  WILDER, 
F.  S.  DAVENPORT.  Address,  care  of  Mason  Brothers,  696, 
Broadway,  New  York.  635-tf 


THE    .ART    OF    SISrOXXTG- 

In  the   English   and   Italian    Languages. 

Professor  O'NEILL,  from  Europe,  is  prepared  to  give 
instruction  in  the  two  great  branches  of  the  Vocal  Art, 
according  to  the  method  pursued  by  the  best  European 
masters. 

The  Formation  of  the  Voice,  flexibility,  purity  and  truth 
of  intonation,  and  Musical  Declamation,  including  the  true 
expression  and  interpretation  of  the  works  of  eminent  com- 
posers.    Address  at  Oliver  Ditson  &  Co's.  666— ly. 


N 


EW  ENGLAND  CONSEBVATCRY  OF 
MUSIC,  at  MUSIC  HALL  BUILDING,  BOSTON, 
MASS. 

Opens  on  Mondat,  FEBRHAiir  18,  1867. 

DIKECTOnS. 

ROBERT  GOLDBECK,  EBEN  TOURJEE, 

STAFF  OF  PROFESSORS, 

B.  .1.  LANG,  ERNST  PERABO.  CARL  ZERR.UIN.  S.  P. 
TDCKERMAN.  Mns.  Doc.  GEORGE  E  WHITING.  STGNOR 
DAMA.  1VM  H.  SCHULTZE.  WITf.F  FRIES,  AUGUST  STEIN, 
S.  A    EMERY,  ROBERT  GOLDBECK.  and  EREN  TOURJEE. 

Ladies  and  Gentlemen  are  hereby  invited  to  enter  their 
names  as  pupils,  on  the  Books  of  the  New  England  Conserva- 
tory of  Music,  .at  the  office  in  Music  Hall,  Boston,  during  the 
hours  from  10  A.M..  to  5  P.M. 

Terms  $10,  W5,  SZO  and  $25  per  quarter. 

For  particulars  see  Circulars  in  Music  Stores,  or  address 
E.   TOUR.IEE. 
67.5  Mu.sicHall,  Boston.  Mass. 


pOSTON    CONSERVATORY    OF    MUSIC, 

Mason  &  Hamlin's  New  Marble  Building. 

154  Tremont  Street,  fronting  the  Common. 

DIRECTOR Mr.  JULIUS  EICHBERG. 

Reperenoes:  Gov.  A.  H.  Bullock.  Hon  J.  A.  Andrew,  Col. 
H.  Ware,  Surg-Gen.  Dale.  John  S.  Dwight.  Dr.  J.  B.  Upham, 
Loring  B.  Barnes,  Charles  F.  Shimmin.  Howard  M.  Ticknor, 
Augustus  Flagg,  Oliver  Ditson,  F.  H.  Underwood,  Theron  J. 
Dale,  Henry  Ma.son.  Dr.  J   P.  Ordwav,  Esqs. 

BOARD    OF    INSTRUCTION. 

Messrs.  J.  Eichberg.  Aug.  Kreissmann,  Hugo  Leonhard,  A.. 
Suck.  Howard  M.  Dow,  Robert  Goering,  Junius  W.  Hill,  S. 
WiLPER,  BI.  Arbuckle. 

Classes  will  be  opened  in  Musical  Rudiments.  Solfeggio.  Har- 
mony, Singing,  Chorus  Singing,  Piano,  Organ.  Cabinet  Organ. 
Violin,  Violoncello.  Bassi,  Flute,  Cornet,  and  other  Orchestra 
Instruments. 

The  Conservatory  will  be  opened  MONDAY,  February  11, 
1867. 

For  particulars,  terms,  &c.,  please  apply  at  the  Ofliee  of  the 
Con.servatory,  154  Tremont  Street,  from  10  to  12  A.M  ,  and  2 
to  4  P.M. 

Circulars  will  be  found  at  the  Music  Stores,  and  will  also 
be  sent  by  mail  to  any  address.  674. 


BOSTON'    M'JTSIC    SCHOOZ,. 

THE  SPRING  TERM  will  commence  on  MONDAY,  April  1 
1867,  at  Fraternity  Hall,  634  Wa.shington  Street.  This 
Institution  was  Incorporated  in  May,  1857,  and  its  success 
proves  beyond  a  doubt  the  practicability  of  the  plan  of  its  Or- 
ganization. Facilities  are  offered  to  both  sexes  for  obtaining  a 
thorough  Musical  Education  in  the  different  branches,  both 
theoretical  and  practical,  on  the  most  reasonable  terms.  In- 
struction is  given  in  Notation,  Harmony.  Counterpoint  and 
FuGOE ;  Composition  with  reference  to  Mnsical  form  and  in- 
strumentation. SINGING,  PIANO-FORTE,  ORGAN,  VIOLIN, 
and  all  orchestral  instrnments.     Terms,  $86.00. 

Board  op  Instruction. 

B.  F.  Baker,  J.  W.  Adams,  Wulf  Pries, 

William  Schultze,  Geo.  H.  Howard. 

For  particulars.  Address  B.  F.  Baker.  4  Rowe  Place. 

655  WILLIAM  READ.  Secretary. 


C.  1¥.  A.  TI&UMFff^ESS, 


632  Chestnut   St.,  Philadelphia. 

Offers  for  sale  a  complete  assortment  of  SHEET  MUSIC  AND 
MUSIC  BOOKS. 

.As  agent  for  the  extensive  catalogue  of  Messrs.  Oliver 
Ditson  &  Co.,  he  possesses  unusual  facilities  for  supplying 
Teachers  and  Dealers  at  a  di.^tance,  as  well  as  those  residing  in 
the  city,  who  by  ordering  of  him  will  save  the  extra  time  and 
freight  of  sending  to  New  York  or  Boston.  G27 


T      SCHXTBERTH    &    CO.    Publishers   and   Dealers 
*      in  Foreign  and  American  Music,  820  Broad 
way  near  12th  Street.  337 


CHURCH   ORGANS, 

Mannfacturid  by  E   L.  lIOLBliOOK.  E,ist  SIcdway.  Mass 
Purchasers  are  invited  to   apply  for  a  circular  containing 


G.  ANDRE  &    CO. 

IMPORTEKS    OF   FOREIGN   MUSIC, 

1104   CHESTNUT   STREET,   PHILADELPHIA. 
A   large  assortment  of  American  Music  constantly  on  hand. 


The  Mason  &  Hamlin 

FORTY  STYLES...,  ONE   TO  TWELTE  STOPS. 

Prices  of  Drawing   Room  Models,   from  $135 

to  $1000. 

Finished  in  Ca.ses  of  varied  and  elegant  derign  ;  some  of   the 
Styles  being  very  exquisite  as  pieces  of   Furniture. 

Few  in  this  country  are  aware  of  the  extent  to  which  Reed 
Instruments,  (among  which  MASON  &  HAMLIN'S  CABINET 
ORGANS  are  now  universally  recognized  by  the  musical  pro- 
fe.^;siou,  to  occupy  the  first  rank),  have  come  into  use  in  the 
Salons  of  Paris,  and  of  persons  of  musical  cultivation  gener- 
ally in  Europe.  No  other  evidence  is  needed,  that  these  in- 
strumenis  are  so  widely  apprei;iated,  than  the  very  numerous 
compositions  expressly  for  them  by  the  most  eminent  writers 
of  the  present  day.  as  well  as  adaptations  from  classical  and 
popular  works,  which  are  constantly  appearing  from  the 
presses  of  the  principal  music  publishers  in  Europe. 

It  is  not  surprising  that  this  should  be  so,  when  it  is  consid- 
ered tliat  instruments  of  sustained  tones  possess  obvious 
advantages  for  rendering  Tery  much  of  the  best  music,  while 
in  connection  with  the  Pianoforte,  Violin,  Violoncello.  &c., 
they  are  capable  of  effects  of  surprising  beauty  and  variety. 
In  the  MASON  &  HAMLIN  CABINET  ORGANS,  such  im- 
provement has  been  effected,  especially  iu  its  quality  of  tone. 
its  expressive  Automatic  Swell,  its  variety  of  registers,  orches- 
tral and  quartette  effects,  as  compared  with  other  Reed 
Instruments,  that  the  field  for  the  use  of  this  class  of  instru- 
ments, must  be  almost  indefinitely  extended. 

The  Manufacturers  cordially  invite  all  who  have  any  inter- 
est in  music  to  visit  their  Warerooms,  where  they  will  always 
be  happy  to  afford  an  opportunity  of  judging  of  the  merits  of 
these  new  instruments. 

iTIAS©r¥  &ne[AMLi]V, 

X54    TreiTiont     Street,    IBostoxi, 
596    DBroad-w^ay,    Ne-vr    "iTork. 


The  Attention  of  Musicians 

is  called  to  odr 

SPIiEIfDID    ASSORTMENT 

or 

numu  liSTiyniifs, 

OP  THE  MOST  APPROVED  MANUFACTURE. 

Embraeine:  one  of  the  Largest  Stocks  in  the 

United  States,  at  low  prices. 

7I0LnrS-The  Best,  from  $2  to  $50  each. 

Flutes  of  every  variety  of  Quality  and  Price, 
Including  very  Choice  Instruments. 

MARTIIT'S  CELEBRATED  GUITARS. 

FLUTINASAND  ACCORDEONS. 
CLAKINETS,  FLAGEOLETS,  FIFES, 

And  .ill  other  descriptions  of  Musical  Instruments. 
Together  with 

EVERY  VARIETY  OF  STRINGS 

For  Violin,  Guitar,  Violoncello  and  Double- Bass. 

FOR    SALE    AND    TO    LET. 

Our  fjicilities  are  such  as  enable  us  to  fuTnish  the  above: 
also,  MUSIC  BOOKS,  SHEET  MUSIC,  AND 
C  YBD  MUSIC  FOR  BAWDS,  AND  ALL 
KIWDS  OF  MUSICAL  MEBCHAWDISE,  at 
prices  and  terms,  that  cannot  fail  to  prove  satisfactory  to 
purchasers. 

JOHW  C.  HAYNES  &  CO., 

33  COURT  STREET,  (Opposite  the  Court  House) 

Worcester's   hiiproved   Hinged   Plate 
PIANOFORTES. 

Manufactory  and  Sales  Rooms,  corner  Of  Four- 
teenth Street  and  Third  Avenue, 

These  instruments  are  recommended  by  Gottschallt,  Mason, 
Morsan,  Sanderson.  Mills  and  others,  as  possessing  double  the 
volume  of  tone,  and  musical  quality,  of  Pianos  of  a  corres- 
ponding scale  made  upon  the  ordinary  plan.  633 


JUST    PTIBI.TSHKD, 


I3Sr      .A.. 
PRICE       ffil.SO. 

By  M.ail,  post  p.iid. 
OLIVER   DITSON"   &    CO.,    Fubliahers. 


Whole  No.  676. 
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Vol.  XXVI.  No.  25. 


(From  the  LnuJon  Choir.) 

Mr.  John  HuUah  on  Musical  History.* 

Amid  all  tlie  talking  wliieli  lias  taken  place 
(lin-iiin;  the  last  two  years  with  reference  to  mnai- 
cal  education,  the  want  of  pood  text  books,  both 
for  teachers  and  scholars  has  been  to  a  i;reat  ex- 
tent overlooked,  and  we  believe  that  one  of  the 
first  tasks  which  will  have  to  be  performed  by  the 
new  heads  of  the  Royal  Academy  of  Music,  will 
be  the  preparation  of  some  works  of  this  nature. 
It  is  true,  that  by  the  publication  of  English 
translations  of  some  of  the  best  forei;;n  treatises 
on  musical  science,  Messrs.  Novello  have  done 
much  in  this  way  ;■  but  still  more  remains  to  be 
accomplished  before  music  will,  in  this  respect, 
be  in  a  position  at  all  equal  to  that  enjoyed  by 
almost  every  other  branch  of  literature,  science 
and  art. 

In  its  history  especially  is  there  a  lack  of  works 
which  can  be  confidently  recommended  to  the 
student,  and,  as  to  a  biotrraphieal  dictionary  of 
musicians,  there  is  absolutely  not  one  in  our  lan- 
guage on  which  the  slightest  dependence  can  be 
placed.  True  it  is  that,  in  these  days,  nearly  ev- 
ery one  can  read  French  as  well  as  Enclish, 
and,  therefore  that  the  dictionary  of  M.  Fdtis  is 
available  for  all  practical  purposes ;  but  even 
this,  as  far  as  regards  our  own  countrymen,  is  so 
incomplete  as  to  detract  very  greatly  from  its 
value ;  and,  therefore,  although  it  is  better  than 
any  other  within  our  reach,  yet  it  by  no  means 
removes  the  necessity  for  a  complete  English 
work.  So  far  as  the  history  of  the  art  goes,  Mr. 
HuUah  has  done  much  to  clear  the  way  for  fu- 
ture writers  by  the  publication  of  two  series  of 
lectures  delivered  by  him  at  the  Royal  Institution, 
and  these  volumes  furnish  the  most  valuable  rec- 
ords which  the  student  can  at  present  add  to  his 
library — in  fact,  no  one  who  really  wishes  to  be 
acquainted  with  the  chief  styles  which  have  grad- 
ually grown  out  of  each  other  during  the  last  fif- 
teen hundred  years,  and  with  the  leading  musical 
spirits  of  each  successive  ago,  should  be  wi-hout 
them.  At  the  same  time  that  they  are  sufficient- 
ly abstruse  to  be  of  real  value  as  sign-posts  on 
the  road  leading  to  still  deeper  research,  they  are 
also  written  in  such  a  pleasant,  readable  way  that 
the  amateur,  or  even  the  casual  reader  may  take 
them  up  without  any  fear  of  being  friuhtened  by 
scientific  expressions  or  mere  empty  formulas. 

Before  proceeding  to  notice  the  works  them- 
selves it  may  not  be  uninteresting  to  our  readers 
to  give  a  short  notice  of  their  author,  who  now 
holds  the  responsible  posts  of  Professor  of  Vocal 
Music  at.  King's  College,  London,  and  Organist 
to  the  Charter  house.  This  we  cannot  do  in  a 
more  concise  way  than  by  reprinting  a  short 
sketch  which  appeared  in  one  of  the  well-written 
Entr'actes  in  the  concert  books  of  the  Islington 
Vocal  Union,  to  which  we  have  frequently  direct- 
ed our  reailors'  attention  : — 

"John  Hullah  was  born  in  1812.  Since  child- 
hood his  life  has  been  spent  in  London.  His  mu- 
sical education  was  sliijht  and  desultory  until  he 
was  seventeen,  when  he  received  regular  instruc- 
tion from  Mr.  Horsley,  whose  pupil  he  remained 
for  three  years,  and  then  entered  the  Royal 
Academy  of  Music.  He  first  became  known  to 
the  public  as  a  composer  in  1S.3G,  writing  in  con- 
junction with  Mr.  Charles  Dickens  the  comic 
opera  of  The  Village  Coquettes,  which  was  pro- 
duced at  tlie  St.  James's  Theatre,  and  played  up- 
wards of  fifty  times  during  the  season.  In  1837 
he  composed  The  Barbers  of  Bassora  (written  by 
Mr.  Morton),  and  in  18.S8  The  Outpost  (written 
by  Mr.  Serle)— both  produced  at  Covent  Gar- 
den, then  under  the  management  of  Mr.  Macrea- 
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dy.  At  this  time  Mr.  Ilull.ah's  attention  was 
turned  from  dramatic  compositions  to  the  jmrsuit 
in  which  he  has  .so  highly  distinguished  himself 
He  was  led  to  contemplate  the  possibility  of  the 
formation  of  popular  singing  classes ;  and  after 
several  visits  to  Paris,  devoted  to  the  examina- 
tion and  adaptation  to  English  use  of  the  celebra- 
ted system  of  Wilhem,  he,  in  1840,  under  the 
sanction  of  the  Committee  of  Council  on  Educa- 
tion, founded  schools  in  London  on  the  principles 
of  that  system,  which,  in  his  hands,  .proved  to  be 
most  effective.  The  rapid  growth  of  these  schools, 
and  their  immense  influence  in  spreading  the  love 
and  knowledge  of  music  throughout  this  country, 
are  matter  of  history.  It  is  proper  to  mention 
that  although  Mr.  Hullah,  in  the  establishment  of 
his  schools,  received  great  assistance  from  hio;h 
ofRcials  in  connection  with  the  Committee  of  the 
Privy  Council,  the  Government  never  contribu- 
ted any  pecuniary  aid  to  their  support.  The 
schools  were  at  first  held  at  the  Apollonicon 
Rooms,  St.  Martin's  Lane,  and  afterwards  at  Ex- 
eter Hall ;  but  the  heavy  rent  and  other  expen- 
ses having  rendered  it  necessary  to  resort  to  a 
less  convenient  locality,  Mr.  Hullah  conceived 
the  design  of  erecting  a  buildins  for  the  special 
accommodation  of  his  classes.  By  his  own  exer- 
tions, and  from  his  own  resources,  he  built  St. 
Martin's  Hall,  a  spacious  and  useful  edifice  in 
Long  Acre ;  the  foundation  stone  was  laid  in 
June,  1847,  and  the  whole  was  completed  in  De- 
cember 1850.  From  that  time  until  1859,  when 
the  hall  was  destroyed  by  fire,  about  twelve  public 
concerts  were  giveti  there  annually.without  inter- 
ruption ;  the  instrumental  orchestra  consisting  of 
professional  performers,  and  the  chorus  exclusive- 
ly of  amateurs,  all  his  own  pupils.  These  con- 
certs were  of  the  highest  order,  and  warmly  sup- 
ported by  the  public,  the  interpretation  of  the 
great  oratorios  and  other  orchestral  works  leav- 
ing little  to  be  desired.  Shortly  after  the  de- 
struction of  the  Hall,  a  handsome  testimonial  was 
presented  to  Mr.  Hullah,  since  which  time  he  has 
retired  into  private  life.  His  retirement  may  be 
considered  in  the  light  of  a  great  public  loss.  It 
is  estimated  that  he  personally  taught  in  his 
schools  about  15,000  persons  ;  but  all  these  form 
a  mere  fraction  of  the  numbers  taught  on  his 
system  in  schools  throughout  the  United  King- 
dom." 

For  the  first  series  of  lectures,  delivered  in  the 
early  part  of  the  year  1861,  Mr.  Hullah  took  as 
his  definite  subject  the  "History  of  Modern  Mu- 
sic;" but  in  order  to  give  his  readers  some  distinct 
idea  of  the  connecting  links  which  bind  past  and 
present  together,  he  briefly  sketched  the  history 
of  the  art  from  its  earliest  ages.  And  in  doing 
the  primary  part  of  his  work  in  a  short  and  suc- 
cinct way,  he  showed  great  wisdom  ;  for  the  past 
of  music,  unlike  that  of  the  sister  arts  of  Painting 
and  Sculpture  is,  when  compared  with  its  nnighty 
present,  absolutely  nothing ;  and  therefore  the 
more  commendable  the  brevity  with  which  it  is 
passed  over.  In  the  old  monuments  of  Nineveh, 
the  catacombs  of  Rome,  the  palaces  of  Thebes, 
there  is  a  lesson  to  be  learnt  of  progress,  which  is 
of  the  greatest  value  to  the  student.  So  again, 
in  the  picture  galleries  of  the  continental  towns, 
and  in  our  own  national  collection  in  Trafalgar 
Square,  we  may  look  upon  the  works  of  the  great 
masters  with  reverence,  feeling  that  their  gran- 
deur is  almost  unapproachable,  that  their  loveli- 
ness can  never  fade — in  fact,  that,  as  far  as 
things  earthly  can  be,  they  arc  immortal  ;  but 
when  we  turn  to  the  art  of  sweet  sounds  the  case 
is  reversed,  and  we  cannot  look  back  farther  than 
Mozart  and  Beethoven  for  anything  like  perfec- 
tion in  form,  inasmuch  as  the  glories  even  of 
Haydn  and  Handel  were  those  of  the  morning 
stars   proclaiming  the  coming   dawn,  though  so 


bright  and  glorious  that  they  almost  outshone  the 
works  of  their  more  perfect  successors. 

But  to  have  devoted  many  liours  to  the  discus- 
sion of  the  early  days  of  musir'al  history  would 
have  been  almost  a  waste  of  time,  as  so  little  is 
really  known  with  refio-ence  )o  it,  and  that  little 
is  so  involved  in  obscurity,  that  the  sooner  it  is 
passed  over  the  better;  for  Mr.  Hullah  truly 
says  that  "we  shall  find  little  demanding  preci.se 
presentation  before  thi!  eleventh  century,  and 
little  in  the  way  of  art,  as  we  understand  it,  be- 
fore the  fifteenth  century."  lie  accordingly  di- 
vides the  history  of  modern  music  into  four  peri- 
ods, which  he  describes  as  follows: — The  first,  as 
a  period  of  preparation  the  beginning  of  which  it 
would  be  somewhat  difficult  to  define,  but  which 
ended  about  the  year  1400;  the  second,  as  that 
of  the  old  lonality,  and  of  (to  us)  the  old  masters, 
extending  from  1400  to  1600  ;  the  third,  a  tran- 
sition period  from  the  second  to  the  fourth,  from 
1600  to  I  750;  and  the  fourth,  that  of  the  modern 
tonality  and  the  modern  school  in  which  we  are 
now  living.  These  divisions  serve  to  assist  the 
memory  of  the  reader  in  assigning  to  each  period 
its  chief  features  and  its  chief  examples,  and  al- 
though it  is,  of  course,  merely  an  arbitrary  ar- 
rangement, yet  there  can  be  little  question  that 
it  is  a  wise  one. 

Mr.  IluUah  looks  upon  Religion  as  the  Mother 
of  Music— in  fact,  he  goes  so  far  as  to  say  that, 
"but  for  the  universal  instinct  which  sugge.sts 
song  as  a  means  of  expression  of  prayer  and 
praise,  music  might  have  gone  out  of  the  world 
altogether."  He  tells  us,  too.  that  congregation- 
al singing  "was  one  of  the  difficulties  of  church 
musicians  even  in  the  early  ages,  and  that  at  the 
Council  of  Laodicaja  (a.d.  315)  the  laity  were 
absolutely  forbidden  to  sing  in  church  at  all,  as 
the  only  means  of  securing  decency  and  order  in 
public  worship." 

Passing  over  the  names  of  St.  Ambrose  and  St. 
Gregory,  whose  history  is  doubtless  well-known 
to  oiir  readers,  we  find  an  interesting  account  of 
a  contemporary  of  the  latter,  named  Isidore, 
Archbishop  of  Seville,  in  whose  treatise  (Senlen- 
tif.E  (1e  Musica)  there  is  "the  earliest  mention  yet 
discovered  of  harmony  in  the  modern  acceptation 
of  the  term,  the  simultaneous  utterance  of  differ- 
ent sounds.  Isidore  speaks  of  two  kinds  of  har- 
n)Ony~symphonv  and  diaphany  ;  by  the  former 
of  which  he  would  seem  to  have  meant  a  combi- 
nation of  consonant,  and  bv  the  latter,  of  disso- 
nant, intervals."  To  the  North  of  Europe  he 
gives  the  credit  of  having  been  the  source  of  this 
harmony,  and  of  instruments  "capable  of  produc- 
ing, and,  indeed,  hardly  to  be  used  without  pro- 
ducing difl^erent  sounds  at  the  same  instant  of 
time." 

Guido  Aretino  is  the  next  notable  man  in  the 
first  period.  He  was  a  resident  at  the  Benedic- 
tine monastery  of  Pomposa,  between  Ferrara  and 
Ravenna,  in  the  eleventh  century.  To  him  is 
universally  accorded  the  first  use  of  the  hexa- 
chord,  or  scale  of  six  sounds— a  system  suggested 
by  the  hymn  to  St.  John  the  Baptist,  which  has 
the  peculiarity  that  the  first  syllable  of  each  Ime 
is  sunn  to  a  note  one  degree  higher  than  the  pre- 
ceding. Of  the  melodies  of  these  olden  times 
Mr.  Hullah  "ives  the  following  sketch :— "There 
existed  in  the  middle  ages  a  species  of  melody 
which  was  absolutely  timeless  ;  and,  up  to  a  some- 
what late  period,  no  other  was  heard  or  practised 
in  the  Church.  Of  such  melody  a  great  deal  has 
come  down  to  us  in  the  service  books  of  the 
Latin  Church;  and  the  attention  of  every  trav- 
eller who  has  ever  entered  a  continental  church 
will  have  been  occasionally  called  to  certain 
strains  coarsely  uttered,  perhaps,-strange  dull, 
nncouth  sort  of  stuff,  if  you  will-bnt  which  be, 
,n<r  altogether  unlike  anything  ever   heard  put- 
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side  tbe  church  walls,  does,  in  spite  of  ourselves, 
and  in  spite  of  llie  way  in  which  it  is  performed, 
force  itself  on  cur  attention  and  extort  a  Ivind  of 
respect.  Of  such  melody  a  sro at  deal  has  come 
down  to  us  on  paper,  or,  rather,  piirchnient ;  but 
it  seems  to  be  admitted,  amon;;  those  who  have 
studied  it  most  closely,  that  llie  performance  of  it 
is  aJost  art.  Great  efforts  have  been  made  of 
late  years,  especially  in  France,  to  recover  it; 
but  they  have  not  been  atteruled  with  much  suc- 
cess, its  very  existence  would  .leem  to  be  in- 
compatible with  that  of  the  canlus  mensurah'du. 
The  printinfr-press  has  destroyed  medi.'cval  seulp- 
tu?'e,  in  renderiniT  it  useless;  the  time-table  has 
destroyed  mediaeval  plain  song,  in  rendering  it 
impracticable." 

In  the  Second  Period  of  liis  sketch  of  the  His- 
torv  of  Modern  Music,  our  author  takes  us  over  a 
space  of  two  hundred  years,  from  about  A.D. 
1,400  to  A.D.  1,G00,  although  he  occupies  some 
pases  in  a  re-survey  of  the  state  of  music  in  the 
twelfth  century  to  prepare  the  reader  to  take  up 
the  thread  of  tlie  story  at  the  commencement  of 
the  fourteenth.  The  result  of  musical  education 
in  the  twelfth  century,  so  far  as  its  scientific 
terms  and  rules,  or  what  Mr.  Hullah  calls  its  rip- 
;)0)-(2/»>.',  were  concerned,  he  sums  up  in  the  fol- 
lowing language : — 

"Descant,  though  of  a  somewhat  riulo  kind,  was 
extensively  practi.sed ;  the  two  principles  on  whicli 
our  modern  notation  is  hascd — that  the  place  of  a 
note  determines  its  pitch,  and  the  shape  its  len^tli — 
were  recognized  ;  and  means  were  presented  in  the 
Jiat  and  the  ilwrp  of  expressing  every  recognized  va- 
riety of  musical  intonation.  Much  of  this  apparatus 
was  too  delicate  for  any  hands  into  which,  at  this 
lime,  it  could  possihly  fall ;  themnjorityof  musici.ms 
did  not  at  first  attempt  to  avail  themselves  of  it. 
Diaplmni/,  the  accompaniment  of  plnin-sonir  with  con- 
secutive octaves,  fifdis,  and  fourths — had  died  out  in 
some  places  ;  hat  fuux  hourdon  (a  somewhat  improv- 
ed variety  of  it)  and  exiemporaneons  descant  were  the 
nearest  approach  to  music  made,  even  in  the  Pope's 
Chapel,  by  the  licst  singers,  up  to  the  time  of  the  re- 
moval of  the  Papal  Court  to  Rome,  in  the  year 
1377." 

In  the  latter  part  of  this  century  we  hear  of 
Adam  de  la  Hale,  the  reputed  composer  of  the 
first  comic  opera,  entitled  Le  Jen  de  Robin  el  de 
Jifarion,  the  well-worn  theme  of  Robin  Hood  and 
Maid  Marian,  which  still  inspires  the  poet,  the 
painter,  and  the  musician.  We  must  refer  our 
readers  to  the  excellent  musical  illustrations  in 
Mr.  Hullah's  volume  for  a  specimen  of  this  an- 
cient music  taken  from  a  perfect  transcript  of  the 
orinfinal  libretto;  one  melody  given  is  specially  wor- 
thy of  notice.  In  the  fourteenth  centur}'  advance  is 
made  to  counterpoint,  which,  as  our  readers  prob- 
ably know,  is  a  term  derived  from  the  Latin  con- 
trapuncium,  i.e.,  point  against  point,  which  grad- 
ually usurped  the  place  of  the  term  descant  in 
the  writings  of  scientific  musicians.  This  centu- 
ry, too,  was  remarkable  for  the  first  music  '\n  four 
parts,  whicli  occurs  in  a  mass  performed  in  1360 
at  the  coronation  of  Charles  V.  of  France. 

Mr.  Hullah  gives  to  the  Netherlands  the  credit 
of  having  given  birth  to  the  first  union  between 
the  theory  and  practice  of  music — between  those 
who  wrote  from  instinct  and  those  who  had  work- 
ed the  system  of  composition  into  a  series  of  laws 
Several  of  these  Belgian  musicians  visited  Rome 
in  the  latter  part  of  this  fourteenth  century,  tak- 
ing with  them  the  first  masses  ever  seen  written 
in  counterpoint.  Chief  among  these  men  was 
William  Dufay,  whose  works  are  noticeable  as 
presenting  the  first  example  yet  discovered  of 
imitation,  a  species  of  canon  which  Mr.  Hullah 
describes  in  that  plain  and  easy  manner  which 
make  his  works  valuable  even  to  the  uninitiated: 

"One  of  the  most  valuable  resources  of  musical 
science  is  caiio)?.  Cnnon,  I  need  hardly  say,  means 
simply  ™/e,-  and  musicians  have  at  different  epochs 
suhjected  themselves  to  ridrs,  many  of  which  arc 
douhtless  pedantic  and  ahsnrd  cnoujrli.  But  that; 
particular  kind  of  canon  which  is  called  imitation  has 
long  been,  and  always  will  he,  an  integral  part  of 
every  sustained  musical  composition  of  a  high  class. 
Musical  composition  docs  not  consist  in  an  unintcr- 
mittent  presentation  of  new  thoughts,  but  in  the  de- 
velopment, the  pursuit  to  their  ultimate  consequences 
of  a  few  thoughts — sometimes  even  of  a  single  one; 
technically,  in  making  tlie  same  passage   heard    suc- 


cessively in  various  scales,  in  various  parts,   and  un- 
der various  forms  of  accompaniment." 

The  next  great  name  in  the  musical  roll  of  the 
Second  Period  is  Josijuin  Deprez,  or  Del  Prato 
as  he  has  been  christened  by  his  Italian  ailmirers, 
wlio  even  go  so  far  as  to  claim  him  as  a  native  of 
Prato  near  Florence.  The  place  and  date  of  his 
birth  are  equally  uncertain,  but  he  was  a  singer 
in  the  Pope's  Chapel  in  1484,  and  therefore  Mr. 
Hullah  thinks  his  birth  may  safely  be  assigned  to 
some  period  before  14G0.  He  did  not  remain 
long  in  Rome,  but.  after  a  sojourn  at  the  court  of 
the  Duke  of  Ferrara,  went  to  reside  at  Paris  at 
the  court  of  Louis  XII.  This  monarch,  like  our 
own  bluff  King  Hal  of  polygamic  memory,  had  a 
taste  for  the  music  art,  though  by  no  means  such 
a  good  knowledge  of  it,  as  is  proved  by  the  fol-" 
lowing  amusing  anecdote: — 

"The  king,  though  fond  of  music,  had  never  stud- 
ied it.  Not  only  so,  his  natural  aptitnde  for  the  art 
was  of  the  very  least.  In  plain  terms,  his  M.ijcsty 
had  a  very  bad  voice,  and  sang  habitually  out  of 
tune.  Fortunately  for  those  of  his  subjects  whose 
privilege  it  was  to  be  immediately  about  him,  he  was 
quite  aware  of  his  own  infirmity.  One  day,  howev- 
er, the  wliim  seized  him  to  commission  .Josquin  to 
write  something  in  which  he  himself  could  take  part. 
Josquin  met  the  difficulty  in  the  most  ingenimis 
manner.  He  constructed"  a  quartet,  tlie  two  upper 
iiarts  of  which  formed  a  cfoioii  m  linisoH  to  which  he 
aiWei}  11  free  ba-ix ;  the  fourth  part,  the  I'ox  regis,  as 
he  somewhat  sancily  called  it,  being  confined  to  one 
tingle  note,  which  it  was  the  business  of  the  king  to 
reiterate,  almost  incessantly,  throughout  the  piece." 

Not  only,  however,  on  account  of  his  pleasant 
manners  and  ready  wit,  of  which  Mr.  Hnllah 
gi^es  other  amusing  instances,  but  from  the  skill 
he  possessed  in  musical  composition,  lie  became 
more  popular  than  any  of  his  contemporaries. 
Luther  tersely  said  of  him:  "Other  musicians  do 
what  they  can  with  notes,  Josquin  does  what  he 
liJces  Tvitli  them."  And  yet  liow  little  his  name 
is  now  known,  and  that  only  to  the  student ;  but 
as  a  proof  of  what  we  owe  to  Belgian  influence 
we  need  no  brighter  example. 

Turning  to  Italy,  we  have  the  storv  of  the  ori- 
gin of  our  modern  oratorio,  which  Mr.  Hullah 
borrows  from  Crescembini's  "Storia  della  Volgar 
Poesia,"  vol  1.,  book  4  : — 

"The  Oratorio,  a  poetical  composition,  form.erly  a 
commixture  of  the  dramatic  and  nnrrative  stvlcs,  but 
now  entirely  a  musical  drama, liad  its  origin  from  San 
Pilippo  Neri,  who,  in  his  chapel,  after  Ecrmons  and 
other  devotions,  in  order  to  allure  young  people  to 
pious  offices,  and  detain  them  from  earthly  pleasures, 
had  hymns,  psalms,  and  such  like  prayers  sung  by 
one  or  more  voices.  Among  these  spiritual  songs 
were  dialogues  ;  and  these  entertainments,  becoming 
more  frequent  and  improving  every  year,  were  the 
occasion,  that,  in  the  seventeenth  century,  orntorios 
were  invented,  so  called  from  their  origin.  The  so- 
ciety formed  by  Filippo  (in  l.')40)  was  called  'La 
Congregazione  dei  Padri  deir  Oratorio' — from  orare 
to  praj'.  The  form  of  composition  therefore,  takes  its 
name  eventually  from  the  pious  exercise  wdiich 
brought  San  Filippo  and  his  disciples  together  ;  and 
immediately,  from  the  place  in  which  they  were  car- 
ried on." 

Passing  over  Claude  Goudimel,  who  opened 
the  first  music  school  ever  established  in  Rome, 
and  who  was  the  arranger  of  the  music  to  the 
metrical  psalms  of  Clement  Marot  and  Theodore 
Beza,  we  pass  on  to  his  pupil  Palestrina,  to  whom 
Mr.  Hnllah  gives  the  title  of  ^'Princeps  3Iusicre" 
— the  type  and  glory  of  the  Second  Period.  His 
real  name  was  Giovanni  Pierluigi,  the  name  of 
his  birthplace  having  swallowed  up  his  patronym- 
ic. He  was  born  at  Palestrina,  near  Rome,  in 
1524,  and  in  1.540  entered  Claude  Goudimel's 
school  at  Rome.  In  1551,  when  at  the  age  of 
twenty-seven,  he  was  appointed  chap(  1-master  of 
the  Vatican  Basilica,  and  after  the  publication  of 
his  first  work  was  chosen  as  one  of  the  singers  in 
the  Pope's  Chapel,  and  subsequently  was  appoint- 
ed choirmaster  of  S.  John  Lateran,  and,  later 
still,  of  the  oratory  of  San  Filippo  Neri.  His  po- 
sition and  relative  greatness  in  comparison  with 
his  contemporaries  Mr.  Hullah  thus  describes; — 
•'Josquin  Deprez  had  found  musical  science  and 
musical  art  almost  strangers  to  each  other.  ■  He 
made  them  acquainted  ;  Palestrina  made  them 
one." 


1'he  introduction  of  secular  into  ecclesiastical 
music  was  even  in'those  days  one  of  the  chief 
drawbacks  to  the  progrc.-s  of  Church  music, 
which  called  forth  the  well-deserved  censure  of 
the  committee  appointed  by  (he  Council  of  Trent 
to  inquire  into  tlie  matter,  wdiosc  first  act  was  to 
"forbid  the  ]icrformance  of  any  ma.ss  or  motet  of 
which  profane  words  formed  an  integral  part; 
and,  secondly,  to  banish  equally  from  the  service 
of  the  Church  all  music  built  on  secular  themes." 
To  Palestrina  was  intrusted  the  work  of  raisirg 
the  Church  music  from  the  low  state  into  which 
it  had  fallen  of  that  day  ;  indeed,  he  may  be  re- 
garded as  its  saviour.  His  Missa  Papa;  Mnrcelli 
still  stands  out  as  one  of  the  greatest  works  of  its 
class.  Still,  great  as  was  his  genius,  and  earnest 
his  labor,  he  never  attained  either  competence  or 
the  tame  which  he  deserved,  and  even  the  good 
which  he  did  lias  lived  after  him  in  almost  every 
other  country  to  a  greater  extent  than  in  his 
own. 

This  was  an  age,  too,  of  madrigals  and  part- 
music.  The  madrigal,  wliich  we  have  got  info  the 
habit  of  associating  almost  excUisively  with  the 
names  of  our  great  English  composers,  was  at  first 
essentially  Italian,  Luca  Marenzio  being  one  of 
its  chief  masters,  although  the  fame  of  his  writ- 
ings in  his  native  land  lias  been  forgotten  amid 
the  less  worthy  compositions  of  modern  times. 
But  out  of  the  ruins  of  tlie  musical  greatness  of 
continental  countries  at  the  close  of  the  sixteenth 
century,  we  find  our  own  land  rising  up  in  all  its 
native  and  original  power,  as  the  keeper  of  the 
sacred  art,  and  England,  hitherto  bidiind  the  rest 
of  the  world,  came  forward  to  the  front  with  its 
noble  school  of  writers  of  vocal  part-music,  which 
was,  of  course,  the  chief  form  of  composition  in 
those  days;  instrumental  music,  as  a  separate 
branch  of  art,  having  little  or  no  real  existence. 
At  this  point  we  leave  Mr.  Hullah  with  the  close 
of  bis  Second  Period. 


Abert's  "Astoiga." 

(From  the  London  Atheofeum.) 

Astorr/a  :  a  Pomaii/ic  Opera,  in  T/trre  Acts,  ^x. —  [^Is- 

torqii,  Ilomantische  Oper,in  drei  Alctoi.     Text  von 

E.  Pasqne  ;  Musik  von  J.   J.    Alien]       (Leipzig, 

Breitkopf&  H artel ;  London,  Ewer  &  Co.) 

There  is  a  fate  in  certain  stories.  It  might  have 
been  fancied  that  the  history  of  Stradella,  the  singer 
whose  voice  performed  a  miracle  analogous  to  that  of 
"Orpheus's  IjUte,"  and  who  saved  his  own  life  from 
the  daggers  of  hired  assassins,  offered  a  fii>t-rate  can- 
vas for  an  opera  composer.  Yet,  diough  it  was  treat- 
ed with  skill  and  elegance  by  Niedernieyer  tor  the 
Grand  Opera  of  Paris  (the  romance,  "Venise  est  en- 
core au  Bal'  being  one  of  the  most  cliarming  which 
conld  he  named),  that  opera— effaced,  it  may  be,  by 
the  brilliancy  of  Meyerljccr's  popularity,  sustained  by 
incessant  efforts,  to  which  it  is  no  scandal  to  refer — 
died  without  making  any  mark.  M.  von  Flotow's 
"Stradella"  would,  probably,  by  many,  be  cited  in 
disproof  of  our  assertion.  That  opera,  it  is  true,  has 
gone  everywhere  in  Germany,  and  been  the  delight 
ofcommeVcial  travellers  and  vacant  military  men, 
with  whom  it  has  passed  forsomething  bright,  South- 
ern, and  picturesque.  Neither  in  France,  iii  England 
nor  in  Italy  has  this  reputation  been  accepted.  Jlore 
vapid,  puerile,  and  paltry  music  does  not  keep  the 
stage  anywhere.  Compare  this  "Stradella,"  for  in- 
stance, with  the  light-hearted  opera  music  of  old  Dit- 
tersdorff',  or  set  it  by  the  side  of  one  of  poor  Lort- 
zing's  be.>t  scores,  and  its  meagreness  and  frivolity 
will  stand  coiifes.sed.  It  is  in  the  acceptance  of  such 
trash  that  the  ailmirers  of  Herr  Wagner  find  some 
excuse  for  their  belief  in  his  ravings  ;  and  not  without 
plausibility,  till  it  is  recollected  that  there  4ias  never 
been  any  want  in  the  world  of  such  a  commodity  as 
"clotted  non.sense."  The  above  outline  is  not  thrown 
off  at  random,  to  point  a  paragraph,  so  much  as  to 
establish  two  distinctions  :  the  first,  that  certain  sto- 
ries exist  which  tempt  the  musician  while  they  do  not 
repay  bis  labor;  the  second,  that  a  want  of  something 
which  shall  "keep  the  balance  trne"bctwixt  the  speech 
of  the  unknown  tongues  and  such  appeal  to  coarse  per- 
sons as  befits  the  nice  of  T/icresas,  distinguished  from 
real  artists,  has  been,  is,  increasingly  making  itself 
felt  in  the  operadiouses  of  Germany.  By  meeting 
this  want— the  third  opera  of  an  earnest  and  accom- 
plished artificer,  such  as  Herr  Ahert  is  known  to  be 
— founded  on  a  musical  legend  less  simple  and  win- 
ning than  the  story  of  "Stradella,"  has  taken,  it 
seems,  something  like  a  solid  hold  on  popular  sym- 
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JHitliios.  'I'licre  are  no  tricks  in  it  ]ilaytil  dfl'  lo  in- 
liMp  fHipnlmily.  Il  conlMins  clciir,  liomsi  niu^if.  as 
wo  nnilcrsiiUiii  llic  inclining'  of  tlicsu  i'|iiilii:ls,— i}ii  the 
strcnytli  of  whicli  if;  composei'  ini\y  lie  niK^il  lii;;liL'r 
than  Miusi'hnci-  (hocnnso  ho  wiis  wortli  littlo  wheti 
not  jiurniliiui  WvW.r'^  most  ohvions  o(I'oi'ts), — thim 
liiniliKiintnur,  whoso  "Liohtenstoitl"  (composed  also 
i'of  Stntf},nirt)  is  distinctly  present  to  memory  as  wo 
write, — than  llerr  r^achiier,  whose  "Catarina  Corna- 
ro,"  howhcit  conscienlion^ly  \vroni^ht,  has  in  no  re- 
spect eclipsed  or  pnt  ont  of'conrt  llali'vy's"l,a  Ueiiio 
do  Chypre," — whicli,  hythc  way,  was  in  no  respect 
Iliilevy's  host  serious  opera.  Asa  hist  illnstratioii  of 
our  opinion  of  its  value,  we  place  "Astori^-a"  higher 
than  the  "Loieley"  of  Herr  Bruch,  the  only  other 
rational  modern  opera  whieh  may  ho  said  to  have 
created  some  sensation  in  Germany. 

Wo  are  not  yet  in  case  to  speak  of  tlio  cfToct  of  the 
musie  of  "Astorga"  on  the  stafie,  or  with  an  orclies- 
Ira  ;  so  shall  reserve  criticism  on  these  points  till  a 
future  day.  Wo  know,  however,  by  the  "Columhus" 
Symphony  that  Ilerr  Ahert  manafjes  liis  instruments 
with  taste  and  experience.  His  melodies,  if  not  the 
freshest  of  the  fresh,  are  ploasinjr,  and  calculated  to 
display  the  voices  advantageously.  His  concerted 
pieces  are  solidly  knit, — the  tiual  scene,  in  whicli  a 
phrase  of  Astoria's  "Stabat;"  is  used,  e.\pressly  claim- 
ing notice.  There  is  some  lively  ballet-musie.  To 
conclude  for  the  present :  we  Jiave  littlo  doubt  that 
the  Rood  reception  which  has  greeted  "Aslorga" 
wherever  it  has  been  heard  will  have  a  quickening 
efTeet  on  its  composer's  invention  when  he  shall  write 
bis  next  opera.  Individuality  of  style  is  not  always 
reached  at  a  bound  ;  and  there  is  no  branch  of  musi- 
cal etfort  in  v.-hich  incessant  practice  is  so  necessary 
as  in  composing  for  the  stage.  Once  more,  we  can- 
not but  congratulate  tlio  composer  and  his  country  on 
a  success  which,  in  some  degree,  may  be  said  to 
mark  a  return  to  sanity. 


Bach's  Works. 

(From  "John  Sedastian  B.icii;  hw  Life  and  Writinpfs. 
Adapted  from  the  German  of  (!.  L.  Hilgexfeldt.  with  addi- 
tions from  other  sources,"'  as  published  in  tlie  Loudou  Choir). 


(Continued  from  page  385  ) 

Like  all  great  masters,  Bach  did  not  arrive  at  per- 
fection in  his  art  all  at  once.  On  the  contrary,  ho 
procseded  even  slower  than  many  otiier  great  ge- 
niuses. But  if  he  proceeded  slowly  in  working  out 
his  wondrous  ideas,  his  progress  was  sure.  He  was 
in  his  fortieth  year  before  he  may  be  said  to  have 
arrived  at  perfection.  His  studies,  as  wo  have  seen, 
coTiimenccd  in  his  earliest  youth,  and  the  formation 
of  bis  style  is  due  chiefly  to  his  knowledge  of  the 
works  of  Frescobaldi,*  Froberger,!  and  I'acbclhol.t 

He  also  gave  his  attention  to  the  organ  and  clavi- 
chord, as  these  instruments  existed  in  France,  and 
were  beginning  to  create  some  sensation  in  Germany. 
But  he  did  not  stop  here.  Italy,  as  we  have  stated, 
bad  the  reputation  of  being  the  music-school  of  Eu- 
rope. The  melodious  element  was  making  great 
way  there,  especially  in  the  works  of  Scarlatti — the 
founder  of  the  Neapolitan  school — as  great  in  the 
invention  of  the  charming  cantilena  as  in  expressive 
recitative  ;  also  a  wondrous  master  of  counterpoint. 
Bach  was  not  able  to  proceed  to  Italy — perhaps  this 
was  favorable  to  bis  artistic  originality  ;  but  he  stud- 
ied the  music  of  the  Italians,  especially  the  works  of 
instrumental  composers.  Amongst  the  latter  those 
of  Vivaldi,  who  enraptured  the  German  artists  by 
his  lovely  violin  solos  and  quartets  for  stringed  in- 
struments.§  Thus  Bach's  studies  were  far  from  being 
one-sided. 

Bach  was  always  occupied.  In  his  more  mature 
ago  he  even  made  the  night  serviceable  to  him  by 
practising  and  revising  at  this  time  what  ho  had  com- 
posed during  the  day.  Thus  Emanuel  Bach  might 
well  say,  speaking  of  his  father:  "We  are  accus- 
tomed to  receive  from  Bach  only  masterpieces  ;"  and 
even  Mattheson,  who  is  never  very  warm  in  Baeh's 
praises,  could  not  help  exclaiming  :  "  As  long  as 
Germany  can  hoast  of  Bacli  and  Handel,  nothing 
can  ever  exceed  their  musie." 

One  great  peculiarity  of  Bach  was  tlie  severe  self- 
criticism  which  he  exercised  with  regard  to  all  his 
compositions.  He  constantly  wrote  many  things 
which,  upon  a  minute  examination,   seeming  to  him 

*  Girolamo  Frescobaldi,  born  in  1591,  at  Ferrara,  wa.'i  organ- 
ist of  S.  Peter's  at  Rome,  in  the  early  part  of  the  seventeeath 
century.     He  was  called  the  '^Father  of  Organ  Music . " 

t  .Johann  Jacob  Frobergcr  was  liorn  at  Halle,  in  Saxony, 
(Handel's  birthplace),  in  1635.  Be  was  the  celebrated  pupil 
of  Fre.'icobaldi . 

{  Johann  Pachelbel  was  born  at  Nurnberg  in  1833.  He  is 
celebrated  as  one  of  the  most  famous  German  organists  of  his 
time. 

Antonio  Vivaldi,  an  Italian  ecclesiastic  and  chapel  Blaster  at 
the  Conservatory  of  La  Pieta  at  Venice.  He  was  very  cele- 
brated both  in  Italy  and  Germany  in  the  iirst  half  of  the  last 
sentury,  although  now  completely  forgotten. 


far  from  perfect,  or  unworthy  of  his  name,  were  im- 
mediately consigned  to  oblivion.  Long  heforo  Bach's 
time,  when  the  Italians  and  French  began  to  direct 
their  especial  attention  to  the  cultivation  of  melody, 
and  still  more  dining  his  working,  in  the  lii-st  half  of 
tho  last  century,  whin  its  enrichment  and  embellish- 
ment was  the  great  aim,  there  was  a  lielicf  that  mo 
much  earo  <'onld  not  ho  taken  in  the  neeumuhition  of 
musical  ideas — smdi  as  expression,  ligurcs  and 
rhythm.  In  order  to  bring  these  things  nearer  to  tho 
ear,  they  are  all  placed  in  tho  upper  part — as  il  wero 
in  a  variegated  row — as  much  as  possible  lo  produce 
a  strikingly  melodious  effect.  But  there  was  a  want 
of  substance  in  all  this  ;  one  idea  was  repealed,  per- 
haps in  another  octavo  by  another  instrument,  or 
perhaps  on  other  intervals,  but  this  was  all.  In 
Baeli's  time  the  French,  in  their  clavier  compositions, 
showed  tho  greatest  talent  in  putting  unnieaidng  pas- 
sages into  the  most  agreeable  form.  This  sort  of 
music  claimed  some  little  attention  when  neatly  per- 
formed. Couperin  and  Marchand  were  heroes  in  this 
department  of  composition — a  stylo  whieh  has  main- 
tained itself  in  Franco  almost  down  to  our  own 
time. 

Bach,  in  his  earlier  years,  had  written  many  things 
in  this  manner,  which  he  afterwards  altered.  As  an 
instance,  we  may  name  the  prelude  in  C  in  the  first 
part  of  "The  well  tempered  Clavichord."  In  its 
original  conception  the  second  half  of  the  prelude  is 
but  a  repetition  of  tho  first.  At  a  later  period  of  his 
life  Bach  altered  this,  considering  the  repetition  su- 
perfluous. His  matured  opinions  were,  that  every- 
thing slionld  be  based  upon  the  principles  of  aesthet- 
ic unity.  A  series  of  pretty  little  fragments,  how- 
ever neatly  put  together,  had  in  his  eyes  no  claim  to 
be  considered  as  a  work  of  art.  The  working  out, 
analysis,  and  manifestation  of  one  musical  idea  was 
what  he  considered  a  true  artist  should  aim  at  accom- 
plishing. Upon  these  principles  all  the  works  com- 
posed by  Bach  during  his  sojourn  at  Leipsic,  were 
written.  The  prelude  in  D,  in  the  second  part  of 
"The  well-tempered  Clavichord,"  suffered  in  its  first 
composition  from  want  of  clearness.  Bach,  however, 
considered  its  design  good,  and  therefore  had  only  lo 
correct  it  in-  the  working  ont  which  he  did  on  several 
occasions.  First,  lie  added  a  transposition  of  tho 
theme  in  the  bass  ;  then  he  completed  some  pas- 
sages, and  used  them  by  transposition  in  various 
parts  of  the  piece  ;  finally,  he  altered  and  perfected 
some  of  the  melodious  sentences  and  figures.  In 
its  finished  shape,  this  prelude  is  one  of  the  finest  of 
Bach's  works. 

(To  be   continued). 


usit  l^hoab. 


Loadon. 

Monday  Popui.ak  CoNCEitxs. — The  celebrated 
pianist,  Madame  Clara  Schumann,  whose  perlorm- 
anco  at  the  Monday  Popular  Concerts  during  the 
season  of  1865  will  not  have  been  forgotten,  appeared 
last  night  according  to  announcement,  and  played  in 
the  first  part  Beethoven's  sonata  in  D  minor,  and  in 
the  second  two  of  Schumann's  romances  for  piano- 
forte and  violin  (Op.  94).  In  the  last  of  these  works 
Madame  Schumann  was  accompanied  by  Herr  Joa- 
chim. - 

Madame  Schumann  was  rapturously  welcomed  on 
making  her  appearance,  and  at  the  end  of  Beet- 
hoven's sonata — a  performance  full  of  fire  and  enthu- 
siasm—the applause  was  renewed  with  increased 
heartiness,  and  she  was  twice  recalled  to  the  platform. 
Still  more  interesting  under  the  circumstances  was 
her  husband's  own  music,  into  which  she  entered,  as 
is  her  wont,  heart  and  soul.  In  Herr  Joaehim  she 
found  not  only  an  incomparable,  but  a  thoroughly 
sympathetic  associate  ;  and  so  pleased  were  the  au- 
dience with  these  charming  bagatelles,  that  at  the 
termination  of  the  last,  both  performers  were  called 
back.  That  tho  noble  trio  of  Beethoven  was  finely 
played  may  easily  be  believed  with  such  a  trio  of  exe- 
cutants as  Madame  Schumann,  Herr  Joachim,  and 
Signor  I'iatti. 

Tho  concert  began  with  a  splendid  performance  of 
Spohr's  first  double-quartet  for  eight  string  instru- 
ments ;  the  one  in  E  minor,  perhaps  the  most  famil-. 
iar  of  them  all  to  amatem-s  of  chamber  music,  and 
certainly  to  the  patrons  of  the  Monday  Popular  Con- 
certs, to  whom  it  was  first  introduced  as  far  back  as 
IS.'JO.  How  Herr  Joaehim  plays  Spohr's  music  we 
need  not  stop  to  say,  nor  liow  admirably  he  was  sup- 
ported by  Signor  Piatti  and  the  six  gentlemen  who 
took  the  subordinate  instruments — subordinate,  how- 
ever, only  in  the  sense  that  the  first  violin  and  the 
first  violoncello  necessarily  take  the  lead.  The 
double-quartet  created  a  "i'urore"  in  the  strongest 
acceptation  of  the  term. 


The  vocal  musie  was  worthy  of  iho  rest.  There 
was  only  one  singer  ;  bui  that  singer  was  Miss  Kilitli 
Wynno,  whose  great  merit  is  becoming  more  and 
more  wid  ly  :"l.iiM\vlr.lg(!d,  uml  who  never  «ang 
more  exr|tii  jlv  i'i:iii  on  ibis  oeea.^ion.  She  selccled 
Mr.  Aiiliiii  ,Siilln;,ii's  charming  selling  of  Shake- 
speare's •■Orplr.-in  with  his  lulu"  (encored),  and 
Schubert's  "j)ie  jungc  Nonnc,"  one  of  the  mo-t 
pathetic  and  beautiful  songs  in  existence.  We  have 
lieard  nothing  more  touching  ami  heartfelt  than  Miss 
JCdilh  Wynne's  delivery  of  this,  nor  conhl  it  i  avo 
been  accompanied  more  perfectly  than  by  Mr.  Bene- 
dict. In  short,  it  was  the  feature  of  a  concert  in 
whieh  every  piece,  vocal  and  instrumental,  was  of  tho 
highest  interest. — ilornhii/  Fvsl,  Mai/  ."i. 

ItoYAL  AcADHMY  OF  Music. — Wliilo  "Conscr- 
valories"  are  springing  up  with  cmulou.s  hnstc  and 
advcrlisement  all  around  us  hero  (in  Boston  and 
Now  York),  it  may  bo  interoKling  to  know  wdiat  they 
have  in  London,  and  ho-v  it  fares  with  the  old  "Koyal 
Academy".  The'  following  article  is  from  7'he 
Qaeeii : 

Pespito  a  rancorous  opposition  from  certain  ama- 
teurs, and  base  ingratitude  from  former  pupils,  iho 
Tenterden  Institution  is  still  alive,  and  it  has  existed 
long  enough  to  survive  senseless  opposition.  The 
Academy  formeil  in  1821  is  still  going  on  in  18G7. 
It  is  absurd,  therefore,  to  think  of  e.Nlinguishing  the 
Institution,  but  it  is  quite  legitimate  to  discuss  the 
question  of  extending  its  infiuence.  The  patrons 
are  Her  Most  Gracious  Majesty  (herself  a  distin- 
guished amateur)  and  the  Piince  and  Princess  of 
AVales.  The  president  is  the  Earl  of  Wilion,  and 
the  vice-presidents  ai-e  the  Duke  of  Leinster,  the 
Earl  Howe,  Lord  Wrottesley,  and  the  Kight  Hon. 
Sir  George  Clerk,  Bart.  The  directors  are  the  Dukes 
of  Newcastle  and  Leinster,  the  Marquis  Townshend, 
Earls  Wilton  and  Howe,  Lords  E.  Hill  Trevor,  M.P. 
and  Wrottesley  ;  Sirs  G.  Clerk,  F.  A.  Gore  Ouse- 
ley,  and  John  Pakington.  M.P.,  C.  W.  Paeke,  Esq., 
M.P.,  T.  T.  Bernard,  Esq.;  M.P. ,  J.  Lodge  Alher- 
ton,  Esq.,  Waller  S.  Kroadwood,  Esq.,  and  the  Hon. 
J.  Rye.  The  committee  of  management  comprises 
the  names  of  Sir  G.  Clerk  (chairman)  and  all  the 
directors  just  mentioned.  It  will  be  thus  seen  that 
the  amateur  dementis  strongly  embodied.  The  pro- 
fessional talent  engaged  includes  the  names  of  Stern- 
dale  Bennett  (principal),  Herr  Otto  Goldsehmidt 
(vice-principal),  honorary  visitor.  (Cipriani  Potter, 
Esq.  (formerly  principal).  The  list  of  professors  for 
tuition  in  the  various  departments  is  formidable, 
including  Dr.  Bennett  and  Mr.  A.  S.  Sullivan,  for 
composition  ;  Mr.  John  Goss,  Dr.  C.  Steggall, 
Messrs.  H.  C,  Bannister  and  Lunn  (harmony,  coun- 
terpoint, and  fugue)  ;  Herr  Goldsehmidt,  Messrs. 
Jewson,  Harold  Thomas,  and  O'Leary  (pianoforte)  ; 
Messrs.  Westlake  and  R.  H.  Ayers  (assistant  piano- 
forte) ;  Signor  Manuel  Garcia  '(singing)  ;  Mr.  John 
Goss  (organ  music)  ;  Dr.  SteL'gall  (organ)  ;  M. 
Sainton,  Messrs.  Hill  and  Watson  (violin)  ;  Mr. 
Aylward  (violoncello)  ;  Mr.  Svendsen  (flute)  ;  and 
Mr.  Lazarus  (clarinet).  These  eminent  professors 
are  for  the  male  department.  For  tho  lady  students 
there  is  Mr.  G.  A.  Macforren  for  composition;  Messrs. 
W.  H.  Holmes,  E.  Pauer,  W.  Dorrell,  Walter  Mac- 
farren,  A.  O'Leary,  and  F.  Westlake  (piano),  Sig- 
nori  Schira  and  Gilardoni  (singing)  ;  Messrs.  J.  B. 
Chattorton  and  J.  Cheshire  (harp).  There  are  two 
teachers  besides— one  for  elocution  in  Mr.  Walter 
L.acy,  and  in  Italian,  Signor  Maggioni.  Mr.  C. 
Lucas,  tho  late  principal,  presides  at  the  class  for 
reading  from  score  figured  bass,  musical  literature, 
and  analysis  ;  Mr.  A.  Blagrove  heads  the  class  for 
chamber  instrumental  music  ;  and  Mr.  F.  R.  Cox 
teaches  English  vocal  music  and  concerted  vocal 
musie. 

Now,  any  pupil  with  the  smallest  aptitude  for  music 
and  with  the  slightest  disposition  tor  study,  must 
make  wav  with  such  tuition  as  is  afforded  by  the 
above  ma'sters  .  and  if  the  Academy  does  not  pro- 
duce Mozarts  and  Jlendelssohns,  Bachs  and  Beet- 
hovens,  it  is  not  for  the  lack  of  good  drilling,  but 
simply  because  genius  cannot  be  engendered  by  any 
scholastic  discipline.  Everyone  of  the  latest  prize 
scholars  of  tho  Conservatoire  in  Paris  has  signally 
failed  recently  as  a  composer.  We  have  not  ho.ird 
that  Leip.sic  or  Vienna,  Berlin  or  Stuttgart,  Naples 
or  Milan,  have  for  a  long  time  produced  any  striking 
or  exceptional  abilitv  to  startle  the  world.  AH  that 
the  continental  conservatories  have  done  has  been  to 
introduce  accomplished  artists  to  the  world  ;  and  oar 
Academy  can  boast  of  a  long  list  of  celebrities,  some 
with  creative  powers,  more,  certainly,  of  executive 
ability.  ,  ,  „ 

The  Academy  has  not  at  its  disposal  large  Gover. 
raent  grants  ;  it"  is  only  lately  that  it  has  a  subsidy  ot 
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£M0  (voted  annnallv).  It  is  mainly  dependent  on 
priv.ite  snhsn-iptions  and  the  fees  paid  by  the  stu- 
dents ;  the  oliject  is  now  to  reduce  these  fees  and  to 
enable  promising  talent  to  have  a  free  edncalinn. 
Tliere  are  a  few  prizes,  it  is  tnie,  in  the  Academy  ; 
such  as  two  King's  scholarsiiips,  a  Westmoreland 
scholarship,  and  a  Potter  exhibition  ;  and  recently 
have  been  added  twelve  free  sholarships,  four  of 
which  have  been  alrendy  competed  for  and  filled  up. 
According  to  the  last  circular  i,-sued  from  the  Acad- 
emy, the  co-operation  of  the  deans  and  chapters  of 
cathedrals  and  collegiate  bodies  is  earnestly  sought 
and  inducements  are  held  out  to  students  who  wish 
to  join  military  bands  ;  but  surely  the  two  last  men- 
tioned incentives  to  study  music  are  matters  for  Gov- 
ernment intervention  and  more  active  support.  The 
aitiount  of  £18  per  session  precludes  the  possibility 
of  enrolling  pupils  from  all  classes  of  the  community. 
The  academical  year  is  divided  into  two  sessions  of 
nineteen  and  a  half  weeks  each.  Now,  for  £36  the 
education  desired  is  undoubtedly  exceedingly  cheap, 
but  the  system  does  not  go  sufficiently  far  to  consti- 
tute a  I'eally  national  institution.  The  great  support 
of  a  continental  Conservatoire  is  derived  from  the 
existence  of  a  national  Opera  House.  In  England 
there  is  no  such  feeder.  The  pupil  who  is  a  singer, 
unless  he  studies  for  the  Italian  stage,  has  no  market 
for  his  talent  ;  the  instrumentalists  are  entirely  de- 
pendent on  foreign  opera  establishments  in  the  me- 
tropolis. If  the  Society  of  Arts  could  raise  funds 
to  establish  an  English  Opera  House  on  a  perma- 
nent basis,  some  good  results  might  follow  their  late 
agitation  for  extendinr;  musical  education.  At  pres- 
ent the  supply  of  talent  is  about  equal  to  the  demand 
— that  is,  the  demand  being  next  to  nothing,  the 
amount  of  ability  created  is  in  the  same  ratio. 

A  very  fine  performance  of  Handel's  "Israel"  (per- 
haps the  finest  as  yet  produced  in  Exeter  Hall)  was 
given  by  the  Saci-ed  Harmonic  Societi/  yesterday 
week.  The  choruses  went  with  marvellous  spirit. 
Mr.  Sims  Reeves  was  at  his  best.  The  soprano 
occupation  was  dividad  betwixt  Miss  Banks  and 
Miss  Koljertine  Henderson.  In  "The  Lord  is  a  man 
of  war"  Signer  Foli  (who  joined  with  Mr.  Weiss) 
made  it  evident  that  he  may  become  an  acquisition  of 
very  great  value  to  our  orchestras.  His  voice'  is  ex- 
cellent, his  style  is  manly  and  unaffected  ;  thirdly  he 
is  young.  Madame  Sainton-Dolby  was  the  contralto. 
The  next  Oratorio  is  to  he  "Judas."  Mr.  Benedict's 
"St.  Cecilia,"  will,  we  learn,  be  deferred  till  later  in 
the  season,  it  being  hoped,  by  the  postponement,  to 
secure  the  services  of  Mile.  Tictjens.  Meanwhile, 
the  Cantata  will  be  speedily  produced  at  Liver- 
pool. 

The  Saturday  Concerts  at  ihe  Crystal  Palace  will 
be  resumed  to-day,  when,  among  other  music,  Mr. 
Sullivan's  Overture,  "In  Mcmoriain,"  is  to  be  given. 
Madame  Arabella  Goddard  will  be  the  solo  player. — 
Athenosnm. 

Crystal  Palace. — Last  Saturday's  concert  com- 
menced with  the  overture  of  the  "Siege  of  Corinth." 
The  speciality  of  the  afternoon  was  Beethoven's  C 
minor  Symphony,  executed  with  remarkable  exact- 
ness and  precision.  F.  Schubert's  "  Fierahras" 
overture  was  a  welcomejiovelty  at  the  Crystal  Pal- 
ace, as  affording  the  audience  of  these  concerts  fresh 
ground  for  that  esteem  in  which  Schubert  is  begin- 
ning to  be  held.  Herr  Strauss  played  with  perfect 
taste  Mendelssohn's  Violin  Concerto,  and  was  warm- 
ly applauded.  Mile,  Liebhart  sang  a-trashy  mazur- 
ka by  Traventi.  Signor  Foli  gave  one  or  two  vocal 
pieces  with  second  rate  success. 


Manchester. — The  production  of  Handel's  ora- 
torio ".Tephtha" — entire — at  the  Free  Trade  Hall,  on 
Thursday,  the  24th,  has  been  one  of  the  most  inter- 
esting events  of  our  musical  season.  It  was  brought 
out  under  the  immediate  personal  superintendance  of 
Mr.  Chas.  Halle,  forming  the  fonrteenth  of  his  se- 
ries of  grand  weekly  concerts.  The  most  impor- 
tant character,  /cp/i/'/ia,  judge  of  Israel  and  leader  of 
the  army — was  sustained  by  Mr.  Sims  Reeves,  who 
was  in  excellent  voice,  and  exerted  himself  to  the  ut- 
most. He  was  most  cordially  greeted  on  his  first 
appearance  in  the  orchestra.  In  the  first  part  .Tcp/itlia 
consents  to  le.ad  the  Israelites  against  the  Ammon- 
ttos  ;  this  is  done  in  recilative,  his  only  song  being 
"Sound,  then,  the  last  alarm,"  in  which  our  great 
tenor  soon  proved  that  he  was  once  more  himself 
again.  The  set  o  id  part  shows  .Je;)A//irt',s  triumph.ant 
return  from  his  victory  over  the  proud  Ammonites, 
He  makes  a  rash  vow,  and  in  recitative  describes 
how  that  he  is  "Thrown  from  the  .'•ummit  of  pre- 
sumptuous joy  down  to  the  lowest  depth  of  misery  !" 
The  recitatives  and  airs.  "His  mightv  ar-m,"  "Hor- 
ror! confusion,"  ''Open  thv  m  :rh!e  jaws,"  "Deeper 
and  dccner  still."  "W.ift  h.'i- aM^'/'N,"' which  describes 
tiju  j.>y  „f  Hk'  rouyvm;  an-i  liis'.-sulMMiuunt   r,  l:i;i-c 


to  horror  and  despair,  were  given  by  Mr.  Sims 
Reeves  with  feeling,  taste  and  power,  and  above  all 
with  an  intelligence  beyond  all  praise.  Miss  Ed- 
monds as  l/>liis  the  devoted  daughter  sang  very 
sweetly  ;  the  tone  of  resiguation  she  imparted  to  the 
''Farewell,  ye  limpid  springs,"  was  much  admired. 
Miss  Palmer  as  Slorge,  the  mother,  displayed  consid- 
erable feeling.  Zelrtd  the  warrior  (Mr.  Weiss)  has 
chiefly  recitative  to  deliver,  and  this  he  did  in  a  clear 
and  distinct  manner.  Mrs.  Brooke  and  Mrs.  Warren, 
both  of  Manchester,  are  deserving  of  commendation 
for  the  manner  in  which' — as  Hnmor  and  the  Anqel, 
they  lioth  trave  their  explanatory  recitatives.  The 
chorus  "When  his  loud  voice  in  thunder  spoke." 
which  is  in  Handel's  very  best  manner,  went  magnifi- 
cently. Mr.  Halle"s  conductinsr,  the  band,  and  the 
organ,  in  the  hands  of  Mr.  H.  Walker,  are  all  worthy 
to  be  praised. 

Cologne.  La  Societd  dd  Qnartttto  di  Firenze, 
under  the  direction  of  ,Iean  Becker,  gave  yesterday 
evening  a  quartet  Soiree  at  the  Hotel  Disch,  and  was 
highly  successful  in  the  performance  of  a  quartet  in 
C  hy'Mozart,  a  quartet  in  A,  (Op.  41,  No.  3),  by 
R.  Schumann,  and  a  quartet  in  E  major,  (Op.  59, 
No.  2),  by  Beethoven.  This  society,  who,  on  their 
way  from  Florence,  intend  visiting  London  ne.xt  sea- 
son, represent  a  musical  alliance  between  Germany 
and  Italy,  Jean  Becker  and  Friedric  Hilpert  (first 
violin  and  violoncello),  being  Germans,  and  Enrico 
Massi  and  Luigi  Chiostri  (second  violin  and  viola), 
Italians. 


Leipsic. — On  Tuesday  last,  the  29th  of  January, 
the  musical  society  Euterpe  gave  its  seventh  concert, 
which  was,  as  usual,  very  well  attended.  The  first 
part  of  the  programme  included  the  overture  to  the 
" Zniherflote  ;  "  the  antique  concerto  of  Luigi  Boc- 
chcrini  for  violoncello  and  orchestra,  capitally  ren- 
dered by  Herr  D  Popper  ,  a  very  fantastic  "Fantasie- 
stUrlc  an  die  Naclit"  for  contralto,  solo,  and  orchestra, 
by  Rob,  Volkmann,  indifferently  sung  by  Fraiil-  C. 
Martini ;  and  the  andante  out  of  the  concerto  for 
violoncello  by  Molique,  followed  by  two  little  trifling 
Masl-enhallscenen,  Arlcqiiin  and  PapilJon  (compo.sed 
by  Herr  Popper),  very  well  played  by  the  said  vio- 
loncellist. The  second  part  of  tlie  programme 
brought  the  "Manfred"  of  Byron,  with  music  by  Rob. 
Schumann,  for  contralto  solo,  declamation,  chorus, 
and  orchestra,  very  cfFi^ctively  given.  The  execution 
on  the  part  of^  the  orchestra  was,  as  I  have  already 
told  you  in  my  reports  of  this  musical  society  in 
Decetnber  last,  completely  void  of  nuances. 

The  14th  Gewandhaus  concert  was  exclusively 
dedicated  to  the  oratorio  "Esther,'"  of  Handel,  as 
arranged  by  F.  Hiller.  The  soli  were  sung  by 
Fraul.  E.  Wagner  (soprano),  Fran  A.  Joachim 
(alto),  Herr  Scliild  (tenor),  and  Herr  Scaria  (bass). 
The  only  real  artist  of  all,  both  at  regards  style 
and  expression,  was  the  contralto  singer.  The 
chorus  was  very  efficient,  and  the  orchestra  first 
rate,  as  always.  The  work  however,  being  one  of 
the  weakest  of  Handel's  productions,  met  with  a 
very  cold  reception  on  the  part  of  the  public. — Or- 
chestra. 


Siisiral  C'Orrfspnbence. 

Cincinnati.    Hopkin's  TSew  Music  Hall. 

Glendale,  O.,  Feb.  12. — The  Cincinnatians  have 
been  enjoying  a  little  musical  festival  all  to  them- 
selves, in  a  very  unostentatious  way, the  occasion  being 
Ihe  inauguration  of  Mr.  Hopkins's  new  Music  Hall. 
Now  don't  imagine  at  once  that  this  Music  Hall  is 
something  of  the  grand  order,  an  imitation  for  in- 
stance of  that  of  Boston,  which,  it  seems  to  me,  might 
well  have  been  named  the  Temple  of  Apollo,  nor 
that  it  is  of  the  mongrel  sort,combining  theatre,  danc- 
ing hall,  drinking  room  and  the  like,  and  wearing  its 
name  only  for  respectability's  sake.  The  hall  built 
and  owned  by  Mr.  Hopkins,  President  of  the  Cin- 
cinnati Harmonic  Society,  is  delightfully  original 
and  unique  in  design  and  admir.ably  adapted  to  its 
purpose.  It  is  not  large,  being  only  100  feet  in 
length  by  40  in  width,  and  of  course  is  not  to  be 
used  for  such  musical  productions  as  combine  a  large 
chorus  wiih  full  orchestra.  It  is  designed  rather  for 
symphony  and  other  instrumental  concerts  and,  not 
least  of  all,  for  the  rehearsals  of  the  Harmonic  Socie- 
11 ,  ihc  fhxvsr^  or(Mi])yiiig  iu  rrlicar^^al  the  body  of  the 


hall.  We  doubt  if  there  is  another  musical  society 
in  the  world  which  can  boast  of  such  elegant  and 
h\-x.\\r\o\\s  private  apartments  as  the  "Harmonic"  of 
Cincinnati  are  now  pos,sessed  of,  through  the  liberal- 
ity, good  taste  and  enterprise  of  their  President.  Ad- 
joining the  hall,  which  is  on  the  first  floor  and  ap- 
proached by  a  wide,  easy  flight  of  stairs,  is  a  large 
ante-room, — itself  a  very  prettily  proportioned  hall, — 
for  Ihe  accommodation  of  members  of  the  Society  on 
rehearsal  nights,  and  in  the  basement  are  other  rooms 
to  be  used  in  connection  with  the  hall  as  convenience 
requires. 

If  you  had  been  by  my  side,  Mr.  Editor,  on  the 
night  of  the  complimentary  Soire'e,  when  the  Har- 
monic Society  occupied  the  platform,  and  the  house 
was  filled  with  the  musical  4\\te  of  the  city,  and  on  the 
following  afternoon,  when  the  small  but  well  organ- 
ized orchestra  were  performing  the  first  of  their  Sym- 
phony Concerts,  to  the  delight  of  a  very  attentive  and 
cultivated  audience,  I  feel  sure  you  would  have  been 
reminded,  more  than  once,  of  those  charming  little 
music  halls  of  the  old  world,  where  we  have  spent 
such  pleasant  hours  together;  the  Sing-Academie  in 
Berlin,  for  instance,  with  Grell  conducting  his  well- 
trained  chorus,  or  the  beautiful  hall  of  the  Gewand- 
haus in'  Leipzig.  The  Hopkins  Music  Hall  does  not 
resemble  these  in  style  of  architecture  or  decoration, 
but  suggests  them  in  its  fine  acoustic  properties,  it's 
seclusion  and  quiet,  and  the  refinement  and  elegance 
everywhere  displayed  in  its  construction.  The  style 
of  architecture  or  rather  of  decoration  is  Moorish, 
consisting  of  columns  and  arches  over  a  ground  of 
warm  grey,  the  ceiling  divided  into  large  squares 
placed  diagonally,  having  a  ground  of  deep  blue  and 
bright  Arabesque  figures.  The  stage  end  is  a  semi- 
circular apse  with  a  dome  ceiling  of  deep  blue.  The 
hall  is  lighted  by  six  chandeliers  of  an  elegant  Moor- 
ish pattern,  and  these  are  reflected  prettily  in  two 
handsome  mirrors  placed  on  each  side  the  apse  end. 
Altogether,  the  hall  has  a  warm,  cosey,  and  most  at- 
tractive appearance. 

Having  said  this  much  of  the  hall,  let  me  now  say 
a  word  about  the  complimentary  Soiree  given  by  Mr. 
Hopkins  to  an  invited  audience  the  night  before  the 
public  opening.  The  Harmonic  Society  performed 
witbont  orchestral  accompaniment.  The  choruses, 
numbering  four, — two  from  the  Elijah  and  two  from 
Naaman, — were  sung  with  great  spirit  and  prompt- 
ness by  about  one  hundred  and  sixty  voices.  The 
programme  included  a  quartet  by  Costa,  the  octet 
"He  shall  give  his  angrls,"  by  Mendelssohn*  and  a 
number  of  solos,  all  of  which  were  admirably  render- 
ed, and  some  in  a  manner  deserving  of  special  praise, 
were  it  proper  to  make  distinctions  in  alluding  to  a 
private  entertainment.  The  next  day,  the  Hall  was 
formally  opened  to  the  public  by  Ihe  orchestra,  under 
Carl  Barns,  giving  us  the  first  of  a  series  of  Sympho- 
ny Concerts.  On  this  occasion  the  Symphony  was  a 
beautiful  one  of  Haydn's,  and  tbe  Overture  was  We- 
ber's Oheron.  We  had  also  a  quartet  for  violin,  Vio- 
loncello, piano  and  cabinet-organ,  which,  however 
well  it  might  answer  as  a  novelty,  certainly  does  not 
deserve  a  place  in  a  concert  of  this  class.  The  com- 
position was  pleasing  enough,  bein'g  a  sort  of  Fanta- 
sia on  the  Luther  Choral  "Eine  feste  Burg"  but  real- 
ly the  feeble,  thin  tones  of  the  reed-organ  came  near 
to  turning  the  whole  thing  into  a  burlesque.  Howev- 
er well  the  reed-organ  may  answer  as  a  substitute  for 
the  real  instrument  in  accompanying  church  choirs, 
it  surely  can  never  bear  a  principal  part  in  rendering 
grand  music,  for  it  is  sure  to  belittle  whatever  it  takes 
a  part  in.  It  is  very  much  to  be  hoped  that  these 
Symphony  concerts  may  be  well  sustained,  for  there 
is  nolhing  in  the  way  of  social  recreation  and  culture 
that  Cincinnati  more  needs.  The  orchestra  is  not 
large  (it  reminded  me  of  our  Liehig  of  Berlin  mem- 
ory) ;  but  with  the  addition  of  a  few  more  strings 
would  be  quite  large  enough  for  the  hall,  and,  if  I 
may    judse    from    their   giving  of  the   Haydn  Rym- 
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Lord lie  will        hear  Ihem,  and   they      shall,      they       shall  be 

Lord. '•  •  ■  He  will        hear  them,  and   thoy      shall,      they       shall  be 
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they    shall      be  bless 
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Aud  there  was     a     man     at     Lystra 
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in    his   feet 
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who   bad     nev  -  er       walked  ; 
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and   the    same  heard  Paul  speak,         who    steadfast  -  ly    be  • 
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holding   him,     said   with  a    loud   voice  :     "Stand   up  -   right 


up  -  on   thy     feet ! 
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and  he     leaped    up  and     walk-ed,  and       prais        -        ed   God.  But   when  the 
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Gentiles  saw  what  Paul  had  done,     they  lift-  ed  up   their    voices. 


saying  one   to   anoth  -  er  : 
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Tenor.  Presto. 


Gods    themselves      as 


.-f'ff 


•^        Gods  themselves     as 
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The  Gods  themselves      as 


Gods 
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The  Gods  themselves      as 
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as     mortals   have    descend 
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themselves       as 


as      mortals   have    descend    -   ed,  The  Gods  themselves       as 


tals, 


as      mortals   have    descend 

as      mortals   have    descend    -    ed. 
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Jjhiny,  is  cnpablo  of  rondorinp;  in  a  thorough  and 
cnrcfiil  manner  the  best  classieal  worlts.  Wo  are 
promise  1  a  Symphony  by  Mendelssohn  and  one  of 
Schimann's,  and,  among  others,  Beethoven's  Fifth. 
The  Harmonic  Society  has  in  rehearsal  Mendelssohn's 
Walputyis-nacht,  which  will  be  given  publicly  in  a 
abort  time.     Until  then,  Yours, 

p.  B. 

Washinoton,  T).  C,  Feb.  U. — A  word  from  a 
late  Bostonian  in  relation  to  what  is  doing  for  the 
advancement  of  the  art  of  music  in  this  locality,  may 
not  lack  interest  to  your  readers.  Last  year  a  musi- 
cal society  was  formed  here,  consisting  of  about  fifty 
members,  and  called  the  Philharmonic  Society  of 
Washington.  "St.  Paul"  was  the  first  Oratorio  un- 
dertaken. That  was  given  on  the  7th  of  March  last. 
This  season  the  members  wore  augmented  to  one 
hnrtdrcd.  "The  Messiah"  was  rendered,  for  the  first 
time  in  this  city,  by  them  on  Christmas  night,  with 
the  assistance  of  Mrs.  Butts  and  Miss  Paulie  C. 
Ewer,  Sopranos ;  Mrs.  J.  P.  Caulfield,  Contralto; 
Mr.  Arthur  Mathison  of  New  York,  Tenor,  and  Mr. 
L.  V.  Gannon,  Baritone.  This  performance  was 
very  creditable  to  all  who  participated  in  it,  and  won 
for  the  society  many  friends,  some  of  whom  urged  a 
repetition.  It  was  finally  agreed  to  repeat  it,  and  in 
such  a  manner  as  to  eclipse  all  previous  efforts. 
Heretofore,  all  attempts  at  procuring  an  orchestra 
had  proved  futile;  but  this  time,  by  combining  volun- 
teers with  those  who  could  be  induced  to  desert  their 
posts  at  the  theatres,  an  orchestra  of  twenty-two 
pieces  was  improvised.  But  what  contributed  more 
toward  making  this  the  great  event  of  the  season 
than  all  else,  was  the  fact  of  Miss  Julia  E.  Houston's 
consenting  to  favor  them  with  her  assistance.  As 
soon  as  this  became  known,  and  that  Mr.  J.  F. 
Winch,  Basso,  also  of  Boston,  and  Mr.  A.  Matthi- 
son,  Tenor,  of  New  York,  were  to  aid  in  this 
rendering  of  the  Oratorio,  the  rush  for  seats  was  un- 
precedented, the  whole  house  having  been  sold  by 
Saturday  night  for  the  following  Wednesday's  per- 
formance. A  third  rendering  was  then  agreed  upon 
to  take  place  on  the  succeeding  Friday,  the  seats  for 
which  were  all  secured  by  Thursday.  Thus  you  see 
the  Society  have  given  three  performances  ot  "The 
Messiah"  within  about  six  weeks.  All  who  attended 
are  loud  in  their  praise  of  the  Boston  singers  espec- 
ially, and  all  music  lovers  regard  their  coming  here 
an  especial  favor. 

The  Society  have  by  these  efforts  obtained  a  local 
reputation,  which  ensures  them  the  public  favor  for 
the  future.  Mr.  J.  P.  Caulfield  is  the  Conductor, 
and  is  not  far  behind  Mr.  Zerrahn  in  the  effective  use 
of  his  baton.  E. 

New  Haven,  Feb.  12. — We  have  still  to  chroni- 
cle an  almost  uninterrupted  succession  of  musical 
entertainments,  the  most  noticeable  of  which  are  as 
follows :  another  dissolving  view  of  the  Bateraan 
Troupe — whose  "last"  concerts  remind  one  of  the 
"preliminary  farewells"  given  by  Gottschalk  ;  a  Va- 
rian-Hoffman  concert ;  a  good  rendering,  by  the 
Mendelssohn  Society,  of  the  Elijah,  and  the  appear- 
ance of  Miss  Wilhelmina  Ives,  a  debutante  who  is 
said  to  have  played  several  difiicult  piano  composi- 
tions with  good  effect. 

It  will  be  seen  from  the  foregoing,  that,  although 
the  season  has  not  been  productive  of  great  music,  it 
has  furnished  plenty  of  a  lighter  kind,  and  an  excel- 
lent quality  of  that ;  but,  as  glad  things,  like  sad 
ones,  come  in  battalions,  it  is  now  our  privilege  to  an- 
nounce that  last  evening  the  first  of  a  series  of  three 
Philharmonic  concerts  was  given  in  this  city,  under 
the  direction  of  Prof.  G.  J.  Stoeckel.  The  soloists 
were  Miss  Maria  Brainerd,  Soprano,  and  Messrs. 
Boehra  and  Schmitz,  Clarinet  and  Fiench  Horn. 
Here  is  the  programme  : 


Dlvortlpomont  and  FantaHta  (Clarinet) II.  Ktohl. 

Ovdrturo,  "Por  FrciKchiltz" Weber. 

VTnHr,.      "I.'RutiiBi" Ardltl. 

Invitation  a  In  Valso Wetter. 

Fanta.ila  for  Horn Scliniiti;. 

Prayer  from  I-urllno Wallace. 

Overtaro  to  Wlilium  Teli Ronnini. 

In  making  the  above  eoloctions  ,Mr.  Stoeckel  did 
well  to  introduce  L' Invitation  and  the  Tell  Overture, 
two  pieces  of  that  rare  description,  which  is  popular 
and  at  the  same  time  worth  performing.  The  Or- 
chestra was  too  thin  to  do  the  Symphony  full  justice, 
and  it  was  coldly  received  by  the  audience,  but  the 
Tell  overture,  though  taken  with  rather  too  slow  a 
tempo,  sounded  better, — the  pastoral  movement,  par- 
ticularly, giving  the  very  smell  of  the  "pine  trees  and 
the  old  rocks  with  the  moss  on  them." 

The  aria  "Ah  Perjidol"  is  particularly  interesting. 
Beethoven  has  here  to  deal  with  that  most  complex 
of  all  complexities — a  woman's  heart, — and  in  this 
little  scena  he  has  painted  all  the  bitterness,  the  ten- 
derness,"the  tears  and  tortures  and  the  touch  of  joy" 
belonging  to  a  love  without  faith. 

First  there  is  the  fury  of  a  woman  scorned  .  "Ha, 
perfidious!  perjured  traitor  that  thou  art!"  Then 
the  wrath  of  heaven  is  invoked  :  "If  there  be  justice 
and  pity,  surely  they  will  conspire  to  punish  thee  !" 
Then  comes  the  reaction,  sure  to  follow  :  "Ah  no  ! 
stay  avenging  gods  !  spare  his  heart— strike  mine  !" 
This  sweet  relenting  finds  voice  in  an  aria,  full  of 
tender  entreaty  :  "Ah,  in  pity,  do  not  leave  me  !" 
for  now  the  bitterness  fades  away,  and  all  the  old 
loneliness  and  desolation  comes  again. 

It  was  a  pleasure  to  hear  tliis  piece  rendered  by  a 
singer  so  conscientious  and  artistic  as  Miss  Brainerd. 
It  is  true  that  the  recitative  called  for  an  element  of 
tragedy  which  is  not  in  her  nature ;  but  she  appre- 
ciated her  task,  and  gave  it  much  of  earnestness  and 
beauty.  Her  rendering  of  the  adagio,  "Per  piela," 
which  was  entirely  within  her  power,  was  exquisite, 
and  left  no  sense  of  insufficiency. 

In  listening  to  her  we  always  receive  the  impression 
that  she  regards  the  religion  of  her  art ;  and  this,  to- 
gether with  the  excellent  quality  of  her  voice,  renders 
her  singing  worthy  of  the  warmest  commendation. 
MBRcnRins. 


Wheeling,  W.  Va.,  Feb.  20. — Institutions  for 
the  cultivation  ofi-the  intellectual  faculties  are  scatter- 
ed over  this  country  in  great  number.  Indeed,  it 
would  seem  as  if  the  American  people  aimed  more  at 
number  than  excellence,  for  many  of  our  schools 
must  be  weighed  by  a  very  charitable  standard  to 
obtain  this  latter  attribute.  True  as  this  is  in  regard 
to  institutions  devoted  to  a  dissemination  of  general 
literary  knowledge,  how  much  more  so  in  regard  to 
those  which  lay  some  stress  upon  music.  In  no 
branch  of  education  can  there  be,  and  is  there,  so 
much  humbuggery  practised  as  in  music,  and  all  be- 
cause an  immediate  effect,  calculated  to  dazzle  the 
unsophisticated,  is  desired. 

The  affectionate  Mr.  Smith,  suddenly  enriched  by 
an  oil  well,  expects,  his  daughter  to  play  a  tune  when 
she  comes  home  from  boarding  school ;  and  so  dur- 
ing ten  long  months  a  repertory  of  tunes  is  driven  or 
coaxed  into  Laura's  head,  carefully  shelved  there 
and  labelled  with  alluring  names.  When  she  comes 
home  she  plays  these  tunes,  one  after  another,  to  her 
gaping  and  admiring  parents,  but  the  stock  on  hand 
is  never  increased  ;  to  all  additions  her  musical  store- 
house is  locked  forever.  She  cannot  take  up  the 
simplest  piece  and  unravel  it  with  her  own  knowl- 
edge of  music.  Whereas  a  foundation  should  have 
been  laid,  no  matter  how  high  it  rose,  so  it  w.is  sub- 
stantial, a  little  filagree  and  stucco  work  is  all  that 
was  laid  there.  Like  the  beautiful  pomum  Paradisi, 
it  was  just  the  thing  to  please  the  mother's  fancy,  yet 
how  soon  would  the  hollow  apple  burst  and  scatter 
its  dust  in  her  eyes  !  By  and  by  the  impatient  pa- 
rents tire  of  the  scant  ornamentation  of  their  daugh- 
ter's intellectual  edifice.     They  have  heard    the  old 


tunes  often  enough  ;  something  new  is  desired,  and 
90  a  pile  of  new  music  is  ordered.  But  alas  !  there 
is  in  the  child  no  material  for  remodelling,  nor  moulds 
in  which  to  cast  new  forms,  and  at  last,  disgusted 
and  disheartened  with  herself,  she  folds  her  arms  and 
turns  away  from  the  golden-longuc(5^muso.  Like 
the  night-blooming  cereus  she  has  had  her  hour  of 
bloom,  and  closes  her  petals  forever. 

Laura  is  a  type  of  the  most  numerous  class  of  sem- 
inary-bred misses.  That  this  plan  of  teaching  music 
is  a  radical  evil  no  one  will  deny,  and  until  some- 
thing is  done  to  uproot  it,  young  ladies  will  bo  led 
along  in  Laura's  footsteps,  and  their  musical  acquire- 
ments be  cast  in  the  same  models.  The  evil  lies  not 
so  much  in  the  parents  as  in  the  schools.  Why  do 
these  cater  to  the  wishes  and  whims  of  the  former  ? 
If  the  teacher  be  told  to  teach  the  child  music,  he  or 
she  ought  not,  for  the  sake  of  momentary  glitter,  or  to 
please  the  mother's  vanity,  to  teach  it  otherwise  than 
fundamentally,  scientifically  and  progressively.  Any 
other  method  is  folly  and  humbug.  Worse  yet — it  is 
a  downright  swindle.  The  father  is  humbugged  out 
of  his  money,  advantage  is  taken  of  the  mother's  ig- 
norance, and  the  poor  child  is  cheated  out  of  her  ed- 
ucation. Institutions  of  learning  should  bo  as  relia- 
ble in  their  professions  as  leading  tradesmen.  If  a 
man  wants  to  buy  an  article  of  merchandise,  the  fair 
value  of  which  he  does  not  know,  he  goes  to  an  hon- 
est merchant  and  relies  on  his  word  for  its  value. 
Why  do  schools  not  furnish  genuine  musical  instruc- 
tion instead  of  the  good-for-nothing  imitation'?  Sim- 
ply because  they  get  just  as  much  money  for  the  one 
as  the  other ;  a  great  amount  of  labor  is  saved  ;  Com- 
mencement day  passes  off  with  eclat,  and  the  pupils 
can  show  something  to  their  friends  and  parents. 
Well,  say  the  teachers,  what  credit  would  the  child 
get  if  she  played  a  nicely  fingered  etude  for  her  pa- 
rents 1  Might  she  not,  as  well,  play  fugues  to  a 
fence-post  L__    _     ;-    ^_ 

Painful  as  it  is  to  be  compelled  to  paint  in  such 
sombre  colors  the  features  of  musical  education,  as 
generally  conducted,  it  is  all  the  more  agreeable,  now 
and  then,  to  see  the  obverse  and  be  able  to  use  bright- 
er tints.  And  such  was  my  pleasure  on  the  evening 
of  Feb.  6.  With  many  others,  including  the  mem- 
bers of  the  Senate  and  Legislature  of  W.  Va.,  I  re- 
paired to  the  Seminary  of  Mt.  de  Chautal,  located 
near  Wheeling,  and  conducted  by  the  Sisters  of  the 
Visitation.  The  attraction  consisted  in  the  perform- 
ance,by  the  pupils,  of  an  operetta, "The  Miracle  of  the 
Roses,"  by  Luigi  Bordese.  Of  the  merits  of  the  com- 
position itself  I  shall  not  speak,  save  that  it  is  written 
in  the  best  Italian  style,  some  of  the  choruses  pre- 
senting fine  contrapuntal  effects.  The  action,  too, 
does  not  concern  us.  What  chiefly  concerns  us  is 
the  musical  performance,  and  of  this  I  cannot  write 
sufficiently  laudatory.  It  could  be  seen  that  each 
singer  filled  a  sphere  easily  within  her  grasp,  and  I 
was  convinced  that  the  operetta  was  not  prepared  by 
dint  of  labor  (it  was  only  two  weeks  in  rehearsal,) 
for  momentary  effect,  but  that  it  was  a  product  of 
sound  culture  and  positive  knowledge.  Especially 
commendable  was  the  singing  of  Miss  Mena  Waring, 
of  Georgetown,  D.C.,  and  Miss  Ella  Gordon,  of 
Parkersburg,  W.  Va.  •  The  last  named  child  is 
scarcely  more  than  fifteen  years  old,  but  has  a  rich, 
round,  full,  sweet  and  sympathetic  contralto.  So  de- 
votedly does  she  court  the  muse  of  her  choice,  that 
she  gives  a  few  concerts  every  season  to  defray  her 
expenses  at  school. 

The  vocal  department  in  this  school  is  under  the 
guidance  of  Sister  Mary  Agnes  Gubert,  a  former  pu- 
pil of  Perelli  of  Philadelphia,  and  herself  one  of  the 
most  finished  singers  to  be  found  anywhere.  Her 
singing  of  the  "Happy  Birdling"  was  remarkably  fine. 
The  instrumental  department  is  under  the  control  of 
Sister  Eulalia  Pearse,  formerly  of  Boston,  a  lady  of 
rare  musical  taste  and  culture.  The  system  of  edu- 
cation pursued   here   is  thoronph.     The  pupils  are 
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chained  down  to  exercises,  and  only  allowed  to  soar 
into  more  delectable  regions  when  their  wings  are  ex- 
panded. The  greatest  care  is  taken  in  disciplining 
the  hands  and  the  getting  rid  of  bad  habits  of  vocali- 
zation. The  taste,  too,  of  the  pupils  is  cultivated  ; 
classical  cortypositions  only  are  used,  and  among  the 
modern  chiefly  those  of  Heller.  The  idea  of  the  com- 
poser is  always  pointed  out,  and  frequently  Sister 
Eulalia  writes,  and  reads  to  the  pupils,  a  critique  and 
explanation  of  the  piece,  which  she  docs  very  taste- 
fully. 

But  it  were  tedious  to  go  into  details.  No  music- 
lover  should  stay  in  Wheeling  a  day  without  visiting 
this  seminary,  and  assuring  himself  of  its  high  art 
position.  It  is  one  of  which  not  only  this  State,  but 
the  whole  country,  may  feel  proud.  All  the  great 
,  public  artists  who  have  come  to  AVheeling,  have  vis- 
ited it,  and  gone  away  delighted.  I  write  this  only 
with  the  motive  that  the  general  public  may  hear  of 
an  institution  so  well  worthy  their  esteem  and  com- 
mendation ;  one  in  which  music  is  taught  for  music's 
sake,  and  not  for  the  sake  of  making  a  shallow  pa- 
rade on  Commencement  day.  H.  i.  v,'. 
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Orchestral  Concerts. 
Sixth  Symphony  Concert.  The  Harvard 
Musical  Association,  aiming  only  at  the  best 
thing  practicable  in  a  purely  artistic  sense,  finds 
more  and  more  encouragement.  Our  people 
readily  and  steadfastly  believe  in  good  music,  if 
the  music  makers  and  providers  only  will  believe 
in  them.  The  audience  of  Feb.  15th  was  by  far 
the  largest  yet.     The  programme  was  this : 

Svmphony  in  D Mozart. 

Violin  Concerto,  in  E  minor Mendelssohn. 

Madame  Camilla  Urso. 

/'    -Overture  to  "Fierabras" Scliubert. 

Piano-forte  Concerto,  in  A  minor,  op.  B5 Ilnmmel. 

J.  C.  D.  Parker. 

Ballade  et  Polonaise,  for  Violin,  op.  33 Vi^uxtemps. 

Overture  to  "Egmonfc" Beethoven. 

To  make  room  for  Camilla  Urso  in  a  pro- 
gramme already  made  up  (she  generously  insist- 
ing upon  giving  us  the  pleasure  which  the  storm 
had  robbed  us  of  when  she  tried  so  hard  to  reach 
us  in  January^,  a  short  Symphony  had  to  be 
substituted  for  the  formidable  one  in  C  by  Schu- 
bert. One  taste  of  Mozart  this  season  had  al- 
ready revived  an  appetite  for  more,  and  so  this 
little  "French  Symphony"  so-called,  written  in 
Paris  in  Mozart's  early  days  (he  tells  how  happy 
he  was  after  the  first  performance,  and  how  he 
he  went  into  a  cafe  and  sipped  a  sherbet  and  then 
said  aPalernoster),  was  selected.  It  is  one  of  the 
smallest  and  lightest  of  his  Symphonies,  but  it 
has  the  Mozart  fascination  ;  it  is  purely  musical, 
spontaneous,  and  in  the  fugued  last  movement, 
finely  complicated,  shows  already  the  learned  mu- 
sician. Like  a  June  day  it  put  all  in  a  balmy 
mood,  for  it  was  nicely  played. 

The  Fierabras  Overture,  one  of  Schubert's  best 
works,  full  of  fiery  genius,  made  a  much  deeper 
impression  than  it  did  last  year.  The  Orchestra 
for  once  achieved  a  real /liaiiissimo  in  the  swell- 
ing and  dying  tremolo  at  the  opening,  which  al- 
most took  the  listener's  breath  away.  That  one 
effect  insured  a  hearing  tor  the  whole,  and  it 
went  finely.  So  did  the  Eymont,  another  stron" 
thing,  of  still  more  concentrated  fire,  and  a  good 
thing  to  end  with  after  Hummel's  prolixity. 

Madame  Urso's  playing  of  the  Mendelssohn 
Concerto  was  a  marvel  of  art ;  not  to  have  had 


it  would  indeed  have  been  a  great  losS.  We 
cannot  conceive  of  tones  more  pure,  phrasing 
more  clear  and  perfectly  finished,  truer  feeling 
alike  in  each  detail  and  of  the  whole  work,  in 
fact  of  a  more  complete  and  sympathetic  realiza- 
tion and  e.xpression  of  the  composition  as  a  whole. 
It  became  alive  in  all  its  unity  and  power  and 
beauty.  The  only  qualification  is  that  it  was 
feminine ;  there  was  not  of  course  the  manly 
force,  the  enthusiastic  and  heroic  onsweep  of 
Carl  Kosa's  bow,  which  carries  all  before  it ;  in 
place  of  that  we  have  here  a  finer  finish,  and  in 
place  of  his  larger  tones  finer  ones  which  Bro  pu- 
rity itself  The  lady  is  the  more  matured,  con- 
sumrnate  artist ;  the  former  has  it  in  him  to  be- 
come all  that  perhaps,  and  more ;  he  is  a  most 
interesting  artistic  character  and  inspires  every 
one  with  faith  in  him ;  but  there  is  room  yet  for 
study,  for  refining  and  perfecting  his  delivery. 
His  direction  is  perhaps  the  greater  one,  for  he  is 
on  the  Joachim  road,  and  has  drunk  at  the  clear 
Bach  springs.  The  IMendelssohn  Concerto  is 
the  very  piece  to  show  Camilla  Urso's  power  to 
best  advantage  ;  for  Mendelssohn's  genius  is  of- 
tenest,  though  not  always,  feminine.  Camilla  and 
Carl  both  appear  to  us  to  have  genius ;  both  en- 
ter into  the  spirit  of  such  a  work  ;  both  have 
warmth  and  breadth  of  style ;  but  the  bolder 
youth  sometimes  leaps  difficulties,  where  the  wo- 
man with  a  fine,  sure  instinet  and  the  grace  of 
patience  finds  whatever  charm  they  hide.  AVe 
count  it  one  of  the  most  interesting  experiences 
of  a  musical  life  to  have  heard  such  a  Work  play- 
ed by  two  such  artists  within  so  short  a  time. 
Rosa,  though  the  younger,  has  had  far  more  fa- 
miliarity with  classical  composers  than  Urso  ;  the 
greater  wonder,  therefore,  that  she  all  at  once  so 
thoroughly  conceives  and  feels  and  renders  such 
a  work  as  this  Concerto.  Her  rendering  of  the 
Andante  is  something  divine  ;  in  the  first  Allegro, 
too,  she  shows  .not  only  finest  feeling,  but  sure 
nervous  grasp  and  accent ;  it  was  in  the  Finale 
that  we  chiefly  missed  the  dash  and  energy  of 
Kosa.  The  Vieuxtemps  Ballade  was  tenderly  and 
sweetly  sung,  and  the  Polonaise  showed  her  well- 
known  virtuosity  more  brilliantly  than  ever.  In- 
deed Camilla  Urso  seems  to  have  all  her  old  ar- 
tistic enthusiasm  revived  in  her,  with  more  en- 
larged ideas  and  earnest  purpose.  Technically 
she  had  become  a  rare  artist  even  when  a  child  ; 
all  this  now,  after  life's  deep  trials,  and  with  a 
woman's  motives,  stands  at  her  bidding,  and  with 
study  oi  music  as  well  as  of  an  instrument,  of  the 
masters,  as  well  as  of  the  momentary  response  of 
publics,  what  may  not  be  hoped  ? 

Mr.  Parker,  modest,  geijuine  artist  in  his 
whole  character  and  habit,  enters  into  these  con- 
certs with  a  loyal  devotion  to  their  high  end. 
He  has  not  the  strength  and  brilliant  dash  of 
many  pianists,  and  his  best  place  is  not  before  a 
great  public,  but  his  renderings  are  fine,  correct 
and  tasteful,  and  his  participation  carries  amoral 
weight  with  it.  This  time  he  played  quite  admira- 
bly ;  if  listeners  grew  weary,it  was  Hummel's  fault 
and  not  his  ;  for  with  all  its  graces  and  occasional 
felicities,  Hummel's  piano  music  (always  except- 
ing the  Septet,  and  one  or  two  other  things)  is 
diffuse  and  tedious,  its  elegance  a  faded  fashion. 
Here  the  first  Allegro  is  decidedly  the  best  move- 
ment, having  a  vigorous  and  pregnant  leading 
thought,  well  worked  out,  although  the  second 
subject,  as  it  enters  in  the  long  orchestral  prelude 
with  flutes,  is  commonplace  enough.     The   Lar- 


gJiefto,  not  very  long,  seems  long  by  its  unmeaning 
sentimentalit}'  of  florid  passage  work;  and  the 
final  Rondo'is  nothing  but  interminable  monoto- 
ny of  prettiness.  In  the  days  when  Art  was  ele- 
gance. Hummel  set  the  lessons  for  fashionable 
young  ladies  and  for  good  earnest  music  students 
too;  but  now  there  is  no  keeping  it  in  vogue.  It 
was  well  to  have  it  in  these  Concerts  just  for 
once  to  convince  us  of  the  truth  of  history. 

Of  the  seventh  Concert  (j-esterday),  with  Rosa., 
Perabo  and  Mrs.  Cart  for  soloists,  with  a  Beetho- 
ven Symphony  and  Violin  Concerto,  the  Chaconne 
and  an  Aria  by  Bach,  &c.,  wo  must  speak  next  time. 
The  eighth  and  lait  Concert  will  come  March  29tli, 
when  we  shall  have  the  Heroic  Symphony,  Mendels- 
sohn's " MeercsstiUe" .  Overture,  Bach's  Toccata 
in  P,  arranged  for  orcliestra ;  and  Miss  Houston 
will  sing  Mozart's  "Non  temer,"  and  Mr.  Leonhakd 
will  play  Beethoven's  Piano  Concerto  m  G,  and  the 
Andante  spianaio  and  Polonaise  of  Chopin. 

An  extra  Concert  will  be  given  (probably  a  fortnight 
later)  for  the  benefit  of  the  Orchestra,  when  Beetho- 
ven's Choral  Symphony  will  be  brought  oat  in  full. 

Concert  for  the  Cretans.  The  Concert 
on  Monday  afternoon,  Feb.  18,  arranged  by  the 
Concert  Committee  of  the  Harvard  Musical  As- 
sociation, "in  furtherance  of  the  subscription  for 
sending  food  and  clothing  to  the  exiled  and  starv- 
ing women  and  children  of  the  Cretan  patriots, 
fighting  for  liberty  against  the  Turks,"  was  in 
every  sense  a  remarkable  success.  Nearly  every 
seat  in  the  Music  Hall  was  sold  several  days  be- 
fore the  concert,  and  many  stood  up  through  the 
whole  performance.  There  were  at  least  2,500 
persons  present,  and  a  more  inspiring  audience  in 
point  of  character  and  culture,  or  more  sympa- 
thetic to  fine  music,  as  well  as  to  the  call  of  Free- 
dom and  Humanity  in  time  of  fiery  trial,  was 
never  seen.  All  the  musicians  cheerfully  and 
freely  gave  their  service  :  Mr.  Zerrahn  and  the 
whole  "Symphony  Concerts"  Orchestra  of  52, 
whom  he  conducts;  Mr.  Kreissmann  and  the 
Orpheus  Musical  Society  ;  Miss  Houston  and 
Mr.  P.  H.  Powers,  as  solo  singers  ,  and  Messrs. 
Dresel,  Perabo,  Lang  and  Leonhard,  as 
pianists.  The  Directors  of  the  Music  Hall  had 
freely  given  its  use  ;  and  a  good  part  of  the  ex- 
penses of  printing,  ticket-selling,  &c.,  had  been 
generously  remitted  ;  so  that  the  occasion  was  a 
hearty  one.  The  Concert  resulted  in  a  contri- 
bution of  $2,249.22  to  the  Cretan  cause :  the 
gross  receipts  being  S2,460.  The  Greek  Relief 
Committee  have  publicly  thanked  and  compli- 
mented the  artists,  but  we  have  not  room  for  the 
correspondence.  It  was  a  noble  act  on  the  part 
of  the  hard-working  members  of  the  Orchestra, 
especially,  to  give  their  time  so  freely,  which  we 
trust  will  be  remembered ;  an  opportunity  will 
soon  occur,  as  will  be  seen  above. — But  we  have 
now  to  do  with  the  concert  as  a  musical  event. 
The  programme,  at  once  classical  and  apt  to  the 
occasion,  was  as  follows: 

P.irtT. 

1  Overture  to  "Idomeneo,  R6  di  Creta" Mozart. 

2  a  Chorusof  Priests  :    "0  Isis  and   Osiris!"   from  the 

'•Magic  Flute'' Mozart. 

b  Double  Chorus  from  the  "(Edipus  Colonpus"  of 

Sophocles Mendelssohn. 

Orpheus  Musical  Society. 
Part  It. 

1  Duet  for  Two  Pianos  (8  hands)  :   "Les  Contra.''teg.'' 

Moschelea. 
Andante  con  moto. — Fugue.— Finale,  allaSiciliana. 
JTcssrs.  Dresel,  Perabo,  Lang  and  Leonhard. 

2  Song  of  the  Harem-Keeper,  froai-'The  Seraglio  "Mozart. 

Mr.  J.  P.  Rndolphsen. 

3  Selections  from  the  "Kuins  of  Athens" Beethoven. 

a  Duet  for  Soprano  and  B.oss. 

Miss  .7.  E.  Houston  and  Mr.  P.  II.  Powers, 
b  Chorus  of  Dervishes. 

Orpheus  Musical  Society, 
c  Turkish  March. 

Part  III. 

Fifth  Symphony,  in  C  minor Beethoven. 

Allegro.    Andante.  Scherzo.  Finale,  Triumphal  March. 
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The  solectioiis  of  the  First  Part,  suggesting  the 
oil]  classic  glory  of  Greece,  would  have  been  full- 
er, liad  tlie  limits  of  a  single  prograinmc  allowed. 
Thus,  besides  tlio  noble  chorus  from  the  "OEdi- 
pus"  Cdcseribed  in  our  last),  choruses  from  the 
"Antigone,"  that  in  praise  of  Bacchus  for  instance, 
might  have  been  given.  But  one  was  sudlcient, 
and  it  was  remarkably  well  sung  by  the  Orpheus, 
as  was  also  the  rich,  sonorous,  solemn  "Isis  and 
Osiris"  of  Mozart.  A  larger  number  of  voices 
would,  however,  have  been  better.  Mr.  Khriss- 
urANN  hiid  them  under  excellent  control  and  put 
great  fire  into  them. 

The  eight-hand  piano  piece, — not  a  great  com- 
position in  itself,  it  must  be  confessed — answered 
the  purpose  hinted  in  its  t\tU',  "Les  Contrasles,"  \n 
forming  a  transition  and  a  prelude  to  the  Turk- 
ish music  and  the  glimpses  at  tlie  changed  condi- 
tion of  the  Hellenic  race  in  modern  times.  It 
was  made  vei-y  effective,  however,  in  the  execu- 
tion ;  for  four  masters  were  united  in  it,  and  it 
was  done  with  a  power,  a  precision,  a  perfect 
unity  and  aplomb  which  could  not  fail  to  make  an 
impression.  The  idea  of  Moscheles  seems  to  have 
been  to  contrast  German  and  Italian  mu- 
sic, for  there  is  here  and  there  a  part  which 
sounds  for  all  the  world  like  a  Donizetti  opera 
finale. — It  was  intended  to  have  (/»■««  pieces  from 
Mozart's  "Enlfiihriing  aus  clem  Serail ;"  the  tenor 
air  of  the  Christian  lover  to  his  captive  mistress ; 
then  the  blustering  and  threatening  buffo  song  of 
Osmin,  the  harem-keeper;  and  then  the  spirit- 
ed and  humorous  duet  (tenor  and  bass)  :  ^^Vtvat 
Bacchus  \"  in  which,  his  fears  of  Mahomet's  "pro 
hibitory  law"  to  the  contrary,  he  is  coaxed  into 
taking  wine  and  so  robbed  of  his  vigilance.  But 
it  was  necessary  to  be  contented  with  the  bass 
solo  alone.  Mr.  Power.s,  who  very  kindly  un- 
dertook it  at  short  notice  in  the  place  of  Mr.  Ru- 
dolplisen,  who  was  ill,  did  it  more  justice  than  it 
was  fair  to  expect  under  the  circumstances.  If  it 
had  not  the  buffo  volubility  and  glibness,  it  was 
at  least  a  clear,  sonorous,  and  artistic  rendering' 
The  orchestral  parts  had  been  well  arranged  for 
twopiano^by  Mr.  DuESEL,  and  were  efTectively 
played  by  him  and  Mr.  Leonhahd. 

The  little  Duet  from  "The  Ruins  of  Athens," 
between  a  Greek  man  and  woman  lamenting 
their  heavy  burdens  under  their  Moslem  masters, 
beautifully  sung  by  Miss  Houston  and  Mr.  Pow- 
ers, and  accompanied  by  the  two  pianists,  is  verj' 
simple,  but  very  touching,  and  made  a  deep  im- 
pression. It  brought  up  vividly  the  present  suf- 
fering of  the  Cretans.  The  wild,  fanatical  Der- 
vish chorus,  with  its  whirling  crescendo  accompani- 
ment, all  in  unison,  is  one  of  the  most  e.xciting 
and  picturesque  bits  to  be  found  in  any  dramatic 
or  melo-dramatic  music ;  who  but  Beethoven 
could  have  conjured  up  such  a  picture  with  such 
simple  means  ?  It  was  sung  and  accompanied  by 
the  orchestra  with  great  spirit  ;  and  the  ever  pop- 
ular Turkish  March,  which  followed,  charmed  as 
usual  by  its  bright  local  coloring,  and  with  its 
closing  pianissimo  we  let  the  Turks  go  out. 

For  the  Tliird  Part  was  reserved  the  real  gran- 
deur and  inspiration  of  the  concert,  the  Fifth 
Symphony,  which  here  spoke  significantly  for  the 
glorious  Future  of  Greece,  as  the  preceding  parts 
had  done  of  its  Past  and  Present.  All  of  the 
struggle  of  high  aspiration  with  destiny  is  express- 
ed in' its  first  nlovcment  ;  all  of  highest,  calmest 
faith  and  reassurance  in  tlie  Andante  ;  all  the 
restlessness  of  soul  and  nerves  strung  for  great 


action  in  the  Scherzo  ;  while  the  march-liko  move- 
ment into  whii'h  it  bursts  in  the  Finale,  sweeps 
everything  along  with  itin  its  irresistible,  sublime 
flood  of  triinnph.  The  old  Symphony  was  splen- 
didly playeil,  au<l  was  of  course  what  chiefiy  re- 
alized all  that  was  expected  musically  of  the  con. 
cert,  the  other  portions  only  preparing  the  way 
and  leading  up  to  it  significantly. 

The  concert  certainly  was  one  of  the  be.st  mu- 
sical events  of  Boston.  And  not  the  least  inter' 
esting  fact  about  it  is,  that  in  this  case  the  pro- 
gramme was  not  at  all  made  for  the  performers, 
but  the  ai'tists  cheerfully  came  in,  each  to  do  the 
part  required,  however  small,  in  carrying  out  the 
design  of  the  programme.  Would  that  it  were 
oftener  so ! 

The  OnCHESTRAi,  Union  made  a  good  opening  of 
their  Wednesday  Afternoon  Concerts  this  week. 
There  were  ahout  thirty  instruments,  with  Zerhatin 
for  Conductor,  and  the  "Midsummer  Night's  Dream' 
Overture  was  rendered  with  such  delicacy  that  it  had 
fresh  charm.  Beethoven's  Fifdi  Symphony,  loo,  went 
finely.  Tlie  other  pieces :  arrangement  of  Schubert's 
"Elorje  dis  Larmes,"  the  Bridal  Procession  from  Lo- 
lieiHjrin,  !\r\d  a  luscious,  lively  Wallz  by  Gungl,  were 
all  enjoyable. — Next  Wednesday  Erkst  Pekabo 
will  play  for  them — Mendelssohn's  Cappriecio  in  B 
minor,  and  tlie  Symphony  will  be  the  "Scotch"  one 
hvthe  same  master. 


Oratorios. 

The  Handel  and  Haydn  Society,  with  the 
distinguished  aid  of  iMadame  Parepa,  have  per- 
formed "Jephtha"  and  "The  Creation"  on  the  last 
two  Sunday  evenings. 

'•  Jephtha,"  Handel's  latest  Oratorio,  had  not  been 
heard  in  Uoston  for  mnny  years,  and  was  only  re- 
membered by  the  tine  tenor  recitative  and  air  and  one 
or  two  choruses.  It  shows  throughout  the  rijieness 
of  his  consummate  art,  and  contains  some  of  his  fin- 
est inspirations.  The  choruses,  all  of  them,  though 
they  are  comparatively  free  from  fugues,  are  very 
original  and  grand.  "When  bis  loud  voice  in  thun- 
der spoke,"  "How  dark,  0  Lord,  are  thy  decrees," 
'They  ride  on  whirlwinds,"  "In  glory  high,  in 
might  serene,"  &c.,  are  singularly  graphic  and  im- 
aginative, and  the  choruses  were  generally  well  sung, 
with  full  orchestral  .icconipaniment  and  oi;;an.  But, 
it  must  he  confessed,  the  work  abounds  with  solos  of 
a  rather  formal,  uninspiring  cut,  especially  in  the 
First  Part,  and  might  have  been  abridged  to  advan- 
tage by  the  omission  of  some  of  them  entirely,  as  it 
was  somewhat  by  leaving  off  the  minor  strain  with 
the  Da  Capo  from  several  of  the  longer  ones.  In 
the  second  part  the  solos  are  more  interesting  ;  es- 
pecially those  two  gems  for  the  tenor  :  the  recitative; 
"Deeper  and  deeper  still"  and  the  air,  "Waft  her, 
angels,"  which  Braham  used  to  give  so  wonderfully, 
as  Sims  Reeves  does  now.  Mr.  Arth arson,  too,  has 
sung  them  herein  perfect  style  and  feeling,  though 
with  limited  vocal  means.  This  time  Mr.  Sijipson 
did  his  best  with  tlieni  and  really  achieved  a  good 
success.  To  the  earlier,  lieroic  strains  of  Jcplitba 
he  was  hardly  equal. 

The  soprano  airs  for  the  most  part  furnished  no 
great  opportunity  for  Parepa  ;  she  sang  them  of 
course  artistically,  as  she  does  everything,  with  clear 
and  copious  tone  and  faultless  vocalization,  but  nat- 
urally enough  much  of  the  time  with  a  free  and  easy 
business-like  roudne,  securing  an  effect  now  and  then 
by  the  unnecessary  holding  out  of  a  clear  high  tone, 
great  audiences  being  still  children  enough  to  applaud 
such  tricks.  But  "Tune  the  soft  melodious  lute" 
was  exquisitely  sung. 

Mr;.  .T.  S.  Cart  took  the  Contralto  part  of  Storge 
wife  of  Jephtha,  wdiich  contains  the  richest  and  most 
pathetic  of  the  solo   music,  full    of  presentiment    of 


woe;  and  her  warm,  sweet  voice,  and  uidformly  liiic 
stylo  and  fcdiug,  wen;  what  the  part  rcqidrfil.  The 
part  of  Hamor,  a  younn  warrior,  hctniilierl  m  Iphis 
was  entrusteil  to  MisH  Kath  Hamktti.  It  is  coin, 
monly  sung  hy  a  female  voice  in  Knghinil,  and  cer- 
tainly was  not  written  hy  Handel  for  a  baritone  (as 
has  been  Bugucsted),  but  possibly  for  that  species  of 
voieo  known  in  Kngland  as  the  Countcr-Tcnor,  which 
is  commutablc  with  the  Contralto,  and  which  there, 
in  the  choruses,  sustains  most  of  the  part  which  wo 
give  to  eontralti.  To  give  it  to  a  baritone  would  be 
to  invert  the  parts  in  the  Quartet,  turning  thirds  iuto 
sixths  and  vice  versa.  Miss  linmetti's  voice  is  mu- 
sical and  rich,  well  cultivated,  and  she  sings  with 
feeling;  the  priucipal  drawback  was  that  modesty, 
amounting  even  to  timidity,  which  only  wins  the 
sympathy  of  the  best  part  of  an  audience;  and  this 
lime  there  was  the  greater  cause  for  it,  that  she  was 
but  recovering  from  a  severe  cold  and  had  been  called 
upon  to  take  an  unthankful  part  at  very  short  notice. 
We  trust  slie  will  not  be  disconraged,  for  wu  believe 
it  to  be  in  her  to  become  a  valuable  oratorio  singer. 
Miss  Ci,AUA  M.  LoRiNG  made  her  debut  in  the 
Music  Hall  in  the  single  recitative  and  air  of  the 
Augcl ;  her  clear,  fresh,  sweet  soprano,  and  the  way 
in  whiclishe  entered  into  the  spirit  of  the  music,  won 
her  a  success.  Mr.  M.  W.  Whitney,  in  the  part 
of  Zebul,  wholly  recitative,  except  once  near  the  end 
(where  each  of  die  characters  is  led  up  to  the  foot- 
lights in  turn  to  sing  a  parting  recitative  and  air), 
declaimed  with  weight'and  dignity,  albeit  somewhat 
monotonously.  The  Music  Hall  was  crowded,  and 
the  performance  generally  admired. 

Haydn's  "Creation,"  beautiful  as  it  is,  has  got  to 
be  a  very  old  story,  and  it  was  therefore  amazing  to 
findallidlso  crammed  with  standing  tiekethohlers 
that  it  was  very  difUcult  to  find  passage  w;ay  to  seats; 
loo  fnll,  in  fact,  .so  that  some  people  became  nervous. 
Doubtless  Parepa  was  the  great  attraction ;  and 
certainly  her  singing  of  this  music  (of  which  we  have 
had  evidence  before)  is  somelhing  magnificent.  If  it 
has  not  all  the  inspiration,  and  comes  not  fi'om  so 
deep  a  nature,  as  Jenny  Linri,  it  is  in  all  else  as  near 
perfect  as  one  can  ever  hope  to  hear.  How  admira- 
ble the  management  of  that  voice  which,  with  such 
vast  amount  of  unremitting  work,  never  loses  any  of 
of  its  freslmess  ! 

Mr.  Winch,  the  young  tenor,  has  a  pleasing  qual- 
ity and  good  power  of  voice  ;  but  his  delivery  is  for 
the  most  part  stiff  and  dry  ;  there  is  yet  much  need 
of  culture  and  of  practice  ;  he  is  free  from  affectation 
though, from  poor  senlimental  mannerism,  addressing 
himself  to  his  work  manfully  and  simply.  Mr. 
Whitney's  ponderous  bass  told  well  again,  hut  he 
must  guard  against  sameness. 

Crowded  Out:  Our  notices  of  four  Chamber 
Concerts  (liosa's,  Peraho's  Petersilea's).  The  man 
of  types  and _/br?7is  says  no  room  for  more  matter; 
so  next  time. 

Or  Thayer's  "Beethoven,"  and  some  other 
new  works,  the  Athenaum  says  : 

The  influx  of  musical  literature  of  more  than  or- 
dinarv  interest  is  somewhat  perplexing.  We  sh.^ll 
defer  a  notice  of  Mr.  Thayer's  elahoruie  (not  to  say 
'exhaustive)  Life  of  Beethoven  till  the  work  is  com- 
plete, and  do  so  the  more  willingly  because  of  the 
peculiar  circumstances  of  its  publication.  The  work 
though  written  in  English,  appears  first  in  a  German 
translation,  its  author  being  desirous  of  thus  expos- 
ing himself  to  German  comment  and  criticism  before 
he  gives  his  labor  of  love  itsfinal  form.  This,  how- 
ever conscientious  a  measure,  is  hardly  satisfactory 
to  the  purchasers  of  the  first  issue  ;  and  we  cannot 
but  fancy  that  such  touching  .and  retouching  can 
hardly  lake  place  without  tlie  work  of  art  (which 
every  biography  should  be,  as  well  as  a  work  of  re- 
search) losing  somelhing  of  taste  and  proportion. 
In  sucli  a  literary  subject  as  this,  there  is  small  pos- 
sibility of  one  man's  patience  or  ingenuity  arriving 
at  .a  perfection  which  shall  close  it  against  laborers 
to  come.  Think  (to  illustrate  from  another  world 
than  that  of  Music)  of  the  seemingly  endless  treas- 
ures of  revelation  regarding  Alexander  Pope,  his 
correspondence,  and  his  associates,  which  the  last 
years  have  disclosed.  Only  a  few  weeks  ago  we 
were  hearing  of  a  new  "haul"  of  letters,  from  a 
great  family  collection,  the  existence  of  which  had 
not  been  known  to  those  the  most  deeply  interested 
in  the  subject.  There  are  writers  who  have  weighed 
and  waited,  till  life  has  gone  bj-,  and  the  work  has 
been  left  unfinished.  The  above,  we  need  not  say 
is  no  plea  for  over  haste  in  rushing  into  print. — 
Of  Herr  Engel's  new  book  on  National  Music,  a 
sequel  to  hts    former  treatise  on  more  ancient  art. 
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we  shall  speak  ero  long,  with  the  detail. which  its 
careful  merit  deserves.  A  third  publication  of  for- 
eign origin  is  no  less  full  of  interest ;  this  contain- 
ing letters  of  some  af  the  greatest  German  com- 
posers, collected  by  Dr.  Nohl.  Among  these,  Haydn 
figures  admirably  and  significantly.  There  is  noth- 
ing nobler  or  more  heart-cheering  in  the  annals  of 
an  art  which  has  been  held  by  his  contemners  to 
breed  jealousies  and  small  vanities  than  his  warm 
eager  recognition  of  Mozart's  prodigal  genius  and 
science  in  combination.  There  is  a  treasure,  again 
of  letters  by  Mendelssohn,  many,  if  not  all,  of  which 
are  new  to  us. 


New  York.  The  New  Academt  of  Music. — 
The  following  description  is  condensed  from  the  New 
York  World. 

Our  readers  will  remember  that  the  old  Academy 
building  upon  the  site  of  the  present  one,  was  first 
opened  to  the  public  October  2d,  1854,  by  Grisi  and 
Mario,  under  the  direction  of  Mr.  Hackett,  and  that 
on  the  night  of  May  21,  1866,  it  was  burned  to  the 
ground. 

In  external  appearance,  the  new  Academy  very 
nearly  resembles  its  predecessor.  It  is  not  so  higti 
by  fifteen  feet,  but  that  is  the  only  curtailment  of  The 
original  dimensions.  The  main  points  wherein  the 
present  structure  differs  from  that  which  it  replaces 
are  these  :  The  auditorium  of  the  new  theatre  is  some 
five  feet  shorter  than  formerly  ;  there  are  twenty-eight 
proscenium  parlors  instead  of  twelve  ;  there  are  twen- 
ty-two additional  mezzanine  loc/es  ;  the  seating  capac- 
ity of  the  balcony  has  been  augmented,  and  that  of 
the  parquet  diminished  ;  the  fourth  tier  is  abolished  ; 
the  aisles  and  inner  passages  have  been  widened  ;  in- 
creased lobby-room  is  obtained ;  two  additional 
flights  of  stone  stairs  unite  tlie  ground  and  second 
floors ;  the  roof  has  been  depressed  fifteen  feet  ;  the 
auditorium  is  enclosed  within  solid  brick  walls;  the 
original  horse-shoe  shape  is  modified,  and  the  mas- 
sive pillars  under  the  galleries  are  done  away  with,  so 
that  a  clear  view  of  the  stage  can  be  had  from  any 
position  ;  the  decorations  are  much  more  costly  and 
elegant:  and,  lijstly,  a  magnificent  chandelier,  over- 
hanging the  centre  of  the  panjuet,  will  increase  the 
brilliancy  of  the  house. 

The  gas  pipes  have  been  enlarged  and  improved, 
for  the  purpose  of  obtaining  a  betier  tlow  of  ga,s.  If 
the  Academy  does  not  light  up  brilliantly,  the  fault 
will  be  the  gas  company's.  All  the  brackets  and 
chandeliers  liave  been  manufactured  expressly  for 
this  establishment  by  Tiffany  &  Co. 

Tlie  aggregate  seating  capacity  has  been  diminish- 
ed about  five  hundred  ;  but  this  counts  as  nothing, 
since  now  every  seat  is  desirable,  while  nearly  all 
know  that  there  were  five  hundred  places  in  the  burn- 
ed edifice  that  were  utterly  valueless  as  far  as  seeing 
the  stage  went,  and  which  were  rarely  occupied.  In 
a  financial  point  of  view,  there  will  not  be  any  ma- 
terial difference,  the  additional  boxes  and  balcony 
seats  balancing  the  revenue  formerly  represented  in 
the  fourth  tier  or  amphitheatre. 

The  auditorium  is  enclosed  by  a  brick  wall,  six- 
teen inches  in  thickness,  thus  forming  a  building  with- 
in the  building.  Exteriorly,  this  wall  ("which  takes 
the  place  of  what,  in  the  oM  Academy,  was  merely  a 
thm  wooden  partition)  is  plastered  and  hard-finished  ; 
but  the  inner  side  has  been  clap-boarded  from  floor 
to  ceiling,  making  a  huge  sounding-board,  which,  it 
is  hoped,  will  materially  enhance  the  acoustic  value 
of  the  theatre.  This  sound-board  is  coated  with  can- 
vas, on  which  Signor  Gariboldi  is  painting  medal- 
lions and  tasteful  holders. 

The  balcony  has  been  considerably  enlarged,  hav- 
ing now  eight  rows  of  chairs  ;  while  the  parquet  is 
diminished  about  five  feet,  affording  place  for  sixteen 
rows  of  seats.  The  centre  door  leading  into  the  au- 
ditorium is  si,x  feet  wide,  while  to  the  right  and  left 
are  six  more  entrances  of  a  Ic5s  width.  Theincreas 
ed  breadth  of  the  aisles  traversing  the  ground  floor  of 
the  house,  together  with  an  extra  amount  of  lobby 
room,  and  the  augmenting  of  the  number  of  doors 
opening  on  to  the  streets,  will  greatly  expedite  the 
exit  of  large  audiences.  It  is  calculated  that  two 
tiiousand  five  hundred  persons  can  retire  from  tho. 
buihling,  without  undue  haste,  in  from  three  to  four 
minutes. 

The  balcony  will  contain  four  hnndrrd  and  eighty- 
four  scats,  and  the  paiqnet  four  hundred  and  thirty- 
six.  The  cliairs  introduced  are  of  a  new  and  im- 
proved pattern,  a  shade  wider  than  of  old,  and  equal- 
ly comfortable  in  other  respects.  The  frame-work  is 
iron  ;  the  covering  crimson  plush. 

The  box-tier  comprises  a  magnificent  foyer  (twen- 
ty feet  by  sixty),  looking  out  on  Irving  Place,  a  lob- 
by corresponding  with  that  on  the  ground  floor,  two 
large  dressinij-rooms  for  ladies,  hat-rooms,  &c.  The 
ceiling  is  eighteen  feet  high. 


The  gallery  within  the  auditorium  is  supported 
by  iron  columns,  eight  inches  in  diameter,  of  an  or- 
namental pattern.  The  front  or  face  of  the  circle  is 
richly  embellished  with  carved  woodwork,  painted 
in  buff'  and  white,  relieved  with  gold.  This  tier 
comprises  fifty-five  loges,  three  rows  deep,  those  open- 
ing on  to  the  lobby  being  separated  from  the  others 
by  the  customary  passage  way.  Above  the  back 
row  of  boxes  there  is  a  uovel  feature  styled  a  mezza- 
nine tier.  This  is  a  sort  of  shelf,  the  area  of  which 
is  occupied  by  twenty-two  small  boxes  {to  hold  four 
persons  each),  all  opening  on  to  a  gallery  over  tho 
lobbv  with  which  it  connects  by  stairs  toward  either 
extremity.  The  mezzanine  boxes  command  the  best 
view  of  the  house,  and  will  be  much  sought  after,  not 
only  for  this  reason,  but  because  tho  occupants  can 
see  everybody  else,  while  remaining  unobserved  them- 
selves. Iron  balustrades,  neatly  ornamental  in  design 
enclose  the  box  fronts  and  the  outer  gallery.  The 
family  circle,  or  third  tier,  is  planned  to  accommo- 
date seven  hundred  and  fifty  sitters  and  half  as  many 
more  standers. 

There  are  no  less  than  twenty-eight  proscenium 
boxes,  accommodating  from  seven  to  ten  persons 
each,  and  together  about  two  hundred  and  fifty. 
These  are  arranged  in  four  tiers,  measuring  twenty- 
eight  feet  front  by  fifty  in  altitude.  The  first,  second 
and  third  tiers  comprise  three  apartments  each,  and 
the  fourth  has  five.  The  first  tier  connects  with  the 
balcony  circle,  the  two  immediately  above  it  with 
the  box,  or  dress  circle,  and  the  last  with  the  family 
circle. 

The  frescoing  is  nearly  finished,  and  is  in  Gari- 
boldi's  best  style. 

Mr.  Thomas  R.  Jackron  is  the  architect  and  con- 
tractor. 

The  grand  Bal  de  I'Opera  takes  place  at  the  Acad- 
emy of  Music,  Friday,  March  1,  and  inaugurates 
Maretzek's  tenure  of  that  establishment. 

The  opera  season  commences  Thursday,  March 
7th.  The  company  is  large  and  capable — in  fact,  a 
triple  companv.  There  are  seven  prima  donnas, 
Clara  Louise  Kellogg,  Carmen  Poch,  Fannie  Natali 
Testa,  Amelia  M.  Hauch,  AntoinettaRoficoni,  Stella 
Bonheur  and  Euphrosyne  Parepa.  The  first  six  are 
known  to  the  opera,  and  admired  and  applauded. 
The  last  named  is  the  distinguished  vocalist,  whose 
concerts  have  made  a  new  era  in  music  throughout 
the  country,  and  who,  in  making  her  appearance  on 
the  lyric  s'tage,  challenges  the  enthusiasm  of  every 
lover  of  music.  .  Madame  Parepa  has,  probably,  no 
superior  in  the  world,  and  when  she  takes  the  role  of 
Norma  or  Donna  Anna  the  new  Academy  will  seem 
beggarly  in  size. 

Philadelphia. — The    programme    of    the   last 

Afternoon    Rehearsal   of  the    Germania    Orchestra 

was  : 

Overture— The  Flight  into  the  Mountains Oade 

Wanderlied H    Proch 

Nixhtshnde,  Waltz C.  Huen 

Andante  from  Third  symphony Mozurt 

Overture,  Yelva lieissiprer 

Overture  from  Rigoletto W-  Verdi 

First  Finale  from  Lucia Donizetti 


WoncESTER,  Mass. — Messrs.  Sumner  and  Allen 
giive  a  choice  entertainment  to  an  invited  audience, 
at  their  music  rooms,  Feb.  22.  In  the  first  part, 
Schubert's  Fantasie,  op.  103,  for  four  hands,  was 
played  by  B.  D.  Allen  and  Arthur  Adams  ;  Beet" 
boven's  "^/i  perjido"  !  was  sung  by  Mrs.  Allen; 
Chopin's  Rondo,  op-  16,  was  played  by  G.  Willie 
Sumner;  Mendelssohn's  song  :  "The  first  Violet," 
was  sung  by  Miss  A.  McF.arland  ;  and  an  Adagio 
from  Beethoven's  Septet  was  played  on  Organ  and 
Piano  by  B.  D.  Allen  and  G.  W.  Sumners.— Part 
II.  "Slumber  Song"  by  Franz  (Mrs.  Allen)  ;  Piano 
transcription  :  Wallace's  "Witches  Dance,"  by  Miss 
E.  Pratt ;  Vocal  Trio :  "The  Violet,"  by  Cursch- 
man  ;  Cherubini's  "  Water  Carrier"  Overture,  for 
two  pianos  (8  hands). 

One  night  of  Italian  ("parlor")  Opera  was  given 
at  Mechanics  Hall,  Feb.  26.  Don  Pasquale  was 
presented  by  Adelaide  Phillips,  Briguoli,  Susini  and 
Ferranti. 

Springfield,  Mass. — Rossini's  "11  Barhiere" 
was  performed  in  the  theatre  here,  last  week,  by  Mme. 
Parepa,  Ferranti,  Brignoli  and  others.  Capital 
singing  no  doubt,  but  only  a  piano  for  accoinpani- 
mcut. 
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Vooal,  with  Piano  Accompaniment. 

No  end  to  sorrow.     (Ohne  Vershulden).    "Ruins 
of  Athens."  Beethoven.  40 

Brought  again  into  notice  by  the"Cretan  concert." 
It  ia  for  Soprano  and  Bass,  and  vory  impressive. 
Weep  not  for  Annie.  Song  and  Cho.  M.  Wright.  30 

Pleasing.    In  popular  style. 
The  Violet  loves  a  mossy  bank.  Goerdc.ler.  30 

Charming  little    poem   by  Bayard  Taylor.    Easy 

The  Maid  and  her  Moorish  knight.  Ballad. Bn//e.  30 
A  fine  romance  of  two  true  lovers,  who  died  on  tlie 
field  of  battle. 
The  little  quiet  man.     Song.  IT.  Russell.  35 

Not  tlie  merry  little  fat  man,  but    a  quiet  worthy 
little  soul,  wiio  was  perfectly  contented. 
When  lover's  say,  "good  night !"      J.  L.  Hatton.  .lO 
One  of  tile  beat  songs  of  the  season.    Everything 
carefully  elaborated,   and    very  gracefully  arranged. 
Not  too  difficult. 
La  Capricciosa.     Concert  Song.  Blnmenlhal.  60 

Difficult,  but  very  brilliant. 
Jesus,  Saviour  of  my  soul.     Duet.  Faiilamh.  40 

For  Soprano  and  Bass.    Add  it  to  your  Sunday 

She  wore  an  "As  you  like  it  Skirt."  S'g.  Wilder.  30 
Mr.  Wilder  here  notices  a  pretty  new  fashion  ;  and 
what's  the  use  of  wearing  things,  if  nobody  will  sing 
about  them  ! 

Instrumental. 

Home,  Sweet  Home.     Waltz.  C.  D'Albert.  35 

"  "  Varied.         J.  A.  Doane.  1 .00 

The  s'weet  old  melody,  in  the  first  case  arranged  in 
triple  time,  quite  brilliantly,  and  in  the  second,  with 
graceful  variations,  containing  many  arpeggios,  and  a 
few  tremolos.    Not  extremely  difficult 
Wings  of  a  Dove.     "Crown  Jewels."  Baumhach.  35 

A  musical  gem,  well  worthy  of  its  setting. 
Nelly  Gray  Waltz.  C  D'Albert.  40 

Fall  of  the  Leaf  Waltzes.  /.  S.JCtiight.  60 

Twilight  hours.     Waltz.  V.  B.  Aubert.  40 

Three  different,  but  good  waltzes,  in   the  styles  of 
Albert,  Aubert  and  Knight. 
Star  of  the  East  Waltz.  A.  Berge.  30 

Pearl  of  Evening  Waltz.  "         30 

Tournament  "  "        30 

Three  moderately  easy  waltzes,  and  all  pleasing. 
The  second  commences  something  in  the  style  of  tbe 
"Scheiden  Waltzes." 
Howard  Paul's  Quadrille.  Arr.  by  lUiss  Powell.  50 
Miss  Powell  who  plays  so  acceptably  at  Mr.  and 
Mrs.  Paul's  entertainments,  has  arranged  tbe  music 
in  excellent  taste. 

Books. 

The  Pianist's  Aldum,  or  Home  Circle.     Vol. 
in.  Plain,  S2.50 

Cloth,  $3.00 
>      Full  gilt,  $4.00 
A  collection  of  tho  most  favorite  Marches, 
Waltzes,     Polkas,    Redowas,   Schottisches, 
Galops,    Mazurkas,   Quadrilles,    Piano-forte 
Gems,  Four-hand  pieces.  Dances,  &c. 
The  book  contains  a  few  well  known  easy  pieces  that 
have  not  appeared  in  type  before, and  a  very  large  num- 
ber of  the  very  best  pieces  which  have  been  composed 
since  the  publication  of  the  last  volume.    Everything 
In  it  will  rank  "first-rate"  of  its  kind. 


MusiOBT  Mail.— Music  is  sen  thy  mail,  the 
two  cents  for  every  fourounces. or  fraction  the 
at*  distance  will  find  the  conveyance  a  savini 
expense  in  obtaining  supplies.  Books  can  a 
double  these  rates. 
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Very   Easy. 

Arditi's  Kiss  Waltz Everest.  30 

Cliiipliit  of  Peaiis.     12  Nos.  yiz..Banmbach,  cucli,  20 

1.  Martha Flolow.    7.  Freyachutz V.  Weber. 

2.  Sicilian  Vespers VcrUI.    8.  William  Tell Boaninl. 

3.  Gipay'H  Warning. .Benedict.    9.  Nabucodonosor Verdi. 

4.  Vaillnnca  Polka Aseher.  10.  Charlefl  VT Ilaleyy. 

6.  Lomb.ardi Verdi.  11.  Luisa  Miller Verdi. 

6.  L'UlisireD'Amorc. Donizetti.  12.  Amateur  Wait!;  Baumbarh. 

CliiliUen's  Toys.    12  Nos.  viz. .  .Bmimhach,  each,  20 

1.  IXarmonlca.  7.  Drum. 

2.  Jews  Harp.  8.  lUttle. 

3.  Shuttle  Coclc.  9,  Ilurlequln. 

4.  Top.  10.  Doll. 
6.  Fife  11.  Hat. 

6.  Rocking  HorBe.     12.  Foot  Bail. 

Conxinfi  Polka BeUah.  20 

ColonoUa  Waltz Belhk.  20 

Drummer  Boy's  March Winner.  30 

Ellen  and  Annie  Schottish Belhk.  20 

Flora'.s  Waltz Alexander.  20 

Gems  of  Verdi.  Viz Rimbault,  each,  20 

I.  Ah  ciio  la  morte.Trovatore.  2.  Liblamo La  Traviata* 

3    II  liiilen....          •'         4.  Parigi  o  cara. . 
5.  Siia  stanchezzft.    *'         6.  Di  Provenza...  " 

Moison   d'  Or.     (Golden   Harvest).       Operatic 
arrangements Alberti,  each,  20 

1.  Traviata.  11.  Romeo  et  Juliet. 

2.  Rigoietto.  12.  La  Favorita. 

3.  Filledu  Regiment.         13.  Sonnambula. 

4.  Trovatore.  14.  Sicilian  Vespera. 
h.  Lucia,  15.  Don  Giovanni. 

6,  Norma.  16.  Huguenota. 

7.  Lombard!.  17.  Robert  le  Diable. 
9.  Ernani.  18.  Masaniello. 

9.  Lucrezia,  19,  Prbphete. 

10.  Masked  Ball.  20.  Linda. 

JoyfulWaltz Bellak.  20 

Liila's  Highland  March Lorenz.  20 

Merry  Zingara  Polka Bellak.  30 

Mossy  Dell  Waltz Turner.  30 

Now  and  Then.      24   Nos.  fiz   ...Bellak.  each,  30 

1.  Hyacinth  Schottiache.  2.  Trab  Trab  Galop. 

3.  Mountain  Echo  Pollia.  4.  Roaette  Pollia. 

5.  Cliinieagain.  6.  Young  Recruit  Quickstep. 

7.  Sardinian  Waltze.  8.  Masked  Ball  Mazurka. 

9.  Smilea  and  Tears,  10.  Dunbarton'a  Polka. 

II.  Warblinffs  at  Eve.  12.  Aria  Alia  Scozzese. 
13.  Red.Wbitc  &  Blue  March.  14.  Lombardi  March. 

15.  Battle  of  Prague  March       16    Joy,  Jov.  Freedom  To-Bay. 
17.  Now  and  Tlieu  Polka.  18.  Casket  Rcdowa. 

19.  Le  Torrent  Waltz.  20.  0  whistle  my  lad  quickstep 

21.  Hail  to  Thee,  Liberty.-  22.  Pony  Galop. 

23.  I'd  be  a  Star.  24.  Vordi  Cotillion. 

Pupils  Folio.     24  Nos.  viz Everest,  each,  20 

1.  Her  bright  smile  haunts.  2.  Bolero.     Sicillian   Vespers. 

3.  Do  they  think  of  me.  4    Chorus  of  servants. Martha. 
5.  Dame  do  Seville  Waltz.  6,  Warblings  at  eve. 

7.  Glory  Hallelujah.  8.  The  Captain, 

9.  Shad'ow  Song.  Dinorah.        10.  Reaper's  Polka. 
H.  Red,  White  and  Blue.  12    En  avant  March. 

13.  Pirates  Cho.,  Enchantress.  14.  Lucrezia  Borgia  Waltz. 

l.j.  Annie  Lisle.  16.  Ilans-undGretchen   Polka. 

17.  Hunter's  Cho.,Freyschutz.  18-  II  Balen.    Trovatore. 
19.  Air  from  Traviata.  20.  Serenade.  Don  Pasquale. 

21.  Angel  of  iieht.     Favorita.  22.  Swiliera  farewell. 
S3.  In  tears  I  pine  for  thee.        24.  When  the  swallows   home- 
25.  Grand  March  from  Faust.  ward  fly. 

Red,  White  and  Blue  Quickstep Farringer.  25 

Koc-king  Chair  Polka Bellak.  20 

Kival  Polka Leonard.  30 

Zcnobia  Polka Turner.  30 

Young  Minstrel.  Dances  and  Operatic  Gems.  39 

Nos Gerville.  each,  20 

1.  Departure  for  Syria.  20.  Dernier  Pensee  de  Weber. 

2.  Take  tbem  I  implore  theo.  21.  Air  Flanto  Magico. 

8.  First  love  Redowa.  22.  Polka  Mazurka, 

4.  Carnival  de  Vonise.  23.  La  Cenerentola. 

5.  Ptorm  March  Galop.  24    Donna  Del  Lago. 

6.  Fanfare  Polka.  25.  Le  Barbier  de  Seville. 

7.  Invitation  a  la  Valso.  26    La  Somnamhnla. 

8.  Maltha  Polka  and  Chorus  27.  Valse  dela  Reine. 

from  Huguenots.  28.  Danse  Espagnole. 

9.  Galop,   Martha,  and  Child  29.  Le  Cor  dcs  Alpes. 

of  Regiment  Waltz  3fl.  La  MignonneSchottiach. 

W.  Pieretto  I'olUa  Mazurka.      31.  La  Chas.iedu  Jeune Henri. 

11.  Lbs  Borda  de  Lyonne.  32.  El  Jalco  de  Xerea. 

12.  Zepherine  Polka  Mazurka.  33.  1.0  Chant du  Colibri. 
l.'l.  M'mc.  Paillasse  Waltz.  34.  Elisire  D'Amore 

14.  Valse  de  Strauss.  35.  La  Sonnambula  (Leaonge). 
15-  Valse  de  Labitzky.  80.  Souvenir  do  Bellini. 

16.  Chanson  Atlemande.  37.  Nocea  de  Figaro. 

17.  Airltalien.   (IjiMolinara).  3S.  Robin  des  BoLa. 

18.  Polka  39.  Les  PuritaiuB. 

19.  AlrTyrolien. 


Easy, 

Arion  W.iltz S.  S.  Hniffht.  30 

Arrow  and  the  Bow Oesten.  30 

Au  Kevoir  Polka  Redowa J.  S.  KniijM.  30 

Captain.     Transcription Turner.  40 

Chant  du  Beicer Colas.  30 

Constelhilion  March A.E.  PUhlnmj.  30 

Cricket  Polka Withers.  30 

Croycz   Moi Baumf'clder.  25 

Dawning  of  Peace  March    Turner.  30 

Dew   Drop.     Bluetto luinnrger.  35 

Dream  (The) , Beri/son.  35 

Dreams  of  the  Past Turner.  30 

Fairy  Wedding  Waltz Turner.  30 


Field  Flowers Oexlen.    each,  SO 

1.  Come  home  with  m  ^ '.ir.  4.  Up  sallora,  the  anchor  riaoa. 

2.  Thou  village  maid.  5.  Conic  lovely  May. 

3.  In  dark  forest  ahudea.  0.  0  Or  trees. 

Fredoiiia  March Lottirop.  30 

Gaietds  Chainpotros.     6  Morccaux./Zaii^fin,  each,  35 

1.  Martha.  4.  I^angage  deaClockes. 

2.  Viaite  da  Bonhenr.  6.  Air.  Styrien. 
8,  Polka.  6.  Tio  Tao. 

Gems  from  Faust lilmhault,  cacli,  30 

1.  Celebrated  Vnlto.  B.  Faust  &  Marguerite's  Duet. 

2.  Bijou  Song.  6.  Soldier's  Chorus. 
8.  Kermcaso.  7.  Chorus  of  Old  Men. 

4.  Flower  Song.  8.  The  Garden  Cavatina. 

Gift.     Six  Pieces Mendelssohn. 

1&  2.  The  Slaters.       25     B.  The  First  Qriof.        20 

3.  Tho  Dowdrop.  20     6.  Free  at  Last.  25 

4.  The  First  Party.     20 

Golden  Ray  Polka Turner.  30 

Heimweh Jungmann.  30 

Heliotrope  Polka Williams.  30 

Hooker's  (Gen'l.)  Qnickstep Whitllesay.  40 

How  so  fair.     "Martha."     Variations Grobe.  iO 

lone  Galop /.  S.  Knight.  30 

Leaves  and  Blossoms.    (Blatter  &  Bliithen.)     10 
Pieces Spindler.    each,  30 

1.  Meaaenger  of  Spring.         6.  Ivy  Leaf. 

2.  Fragrant  Violet.  7.  Hunting  Song. 
8.  Song  oflOT«.                      8.  Mooriah  Dance. 
4.  Buds.                                 9.  Warrior's  March. 
6.  Gazelle,                            10.  Flying  Leaf. 

Lily  of  tho  Valley Krug.  40 

Ltttle  Spring  Song C.   Herinq.  30 

March  du   Croeiato Burymuller.  35 

Marching  Along  Quickstep Burditt.  30 

Military  March "Faust."  35 

On  the"  banks  of  the  Rhine Oesten.  30 

On  yonder  Rock.     Transcription Everest.  30 

Opera  House  Waltz Patliani.  30 

Polka.     Op.  Ill Spindler.  50 

President  Johnson's  Grand  March,  G.iJ.  Herbert.  40 

Rappelle  toi.     Bagatelle Forbes.  30 

Repertoire  du  jeune  Pianiste.  L'Africaine .  Beyer.  35 

Re-union  March Strauss.  30 

Reverie  in  "Semiramide" Hess.  50 

Robin  Adair.     Transcription Everest.  30 

Rose  March   ,.,■•••,,,.  Williams.  30 

Russian  Polka Beyer.  30 

Santa  Lucia  Polka  Redowa J.  S.  Knight.  30 

Shadow  Song  Polka  Redowa "  30 

Simplette.    Melodie Favarger.  30 

Smith's  (P.  F.)  March Martin.  35 

Song  Chimes,    viz Brunner.  each,  30 

1.  Good  night,  my  love,       4.  In  dark'nini?  night. 

2.  PIctnreof  the  Rose,         6.  Whispering  breezes. 
8.  Remembrance.  6.  The  Lark. 

Sylphs,  The Spindler.  each,  20 

1    Flora's  Polonaise.  4.  Wanda  Mazurka. 

2.  Tyrolienne  Waltz.  fi.  Florclla  Waltz. 

3.  Fairy  Polka.  6.  Rosette  Galop. 

Tears,  idle  tears.     Nocturne Turner.  30 

Three  Children's  Songs Oestoi,  each,  30 

1.  A  Waltz  Song.  8.  Gondolier's  Song. 

2.  Tyrolese  Melody. 

Tone  Pictures.     6  Nos.  viz Reynald. 

1.  The  Fountain.         30      4.  May  Flowers.  30 

2.  Toung  Zephyrs.      35     5.  The  strange  story.     30 

3.  Pearls  of  Dew.         30 

Turkish  March Beethoven.  30 

Union  March  Militaire E.  M.  Porter.  40 

Warrior's  Victory  March Strauss.  30 

Waterfall  Schottisch F.  H.  Pease.  30 

Within  a  Mile  of  Edinburg Glover.  35 

Woodland  Waltz   Metcalf.  30 

Moderately   Difficult. 

Alpine  Bells Oesten.  40 

Alpine  Shepherdess Berg.  40 

Bellaggio Brinley  Richards.  50 

Berceuse.     (Cradle  Song) Lysherg.  30 

Bid  me  Discourse Brinley  Richards.  60 

Bride's  Prayer  on  her  Wedding  Day Oesten.  35 

Bouquet  de  Melodies.     L'Africaine Beyer.  60 

Brightest  Eyes Kruger.  50 

Carnival  Botschafter  Waltzes Strauss.  60 

Chant  des  Vagues Sydney  Smith.  40 

Chapelle  du  Forest.     Idyle Jungmann.  50 

Chime  again,  beautiful  bells Richards.  40 

Christmas  Chimes "         iO 

Convent  Bells Spindler.  50 

Coronation,  or  Leap  Year  Waltzes Strauss.  40 

Deuxieme  Tarcntelle Sidney  Smith.  80 

Dying  Poet "Seven  Octaves."  60 

Fairy  Menuet Lysberq.  30 

Fairy  Whispers Sidney  Smith.  60 

Farewell.     Romance Jungmann.  40 

Faust.     "Boquet  of  Melodies.'' Beyer.  60 

Faust  Polka  Mazurka Ketterer.  50 

Faust,  Repertoire Bei/er.  35 

Feast  of  Roses Hervey.  40 

Fillegrave  Polka Ketteier.  60 

Fleurs  des  Alps Barbot.  50 


Crown  Jewels.     .33  Nos.  viz. .  ..Baumbach.  each,  .-fS 

1.  Ah  Cho  La  Morlo.                    2.  Charity.  *V 

0.  J     Hit  on,                                           4     rn  I  T(        I       ■  Wk 
c.    ui,,„i„„  Ai-                               4.  Old  Hundred.  ^ 

9.  Ah  Ion  tM.nglo.  jo,  p|,v„|.,  „„,.„„„  „  /„ 

1 .  Halut  a  la  Iranco.  12.  c.j,,,^  still  Fading. 
1.3.  A»k  me  not.                            14.  Winga  of  a  Dove 

!?•  5''™,{°'''l"-«™'n>«""»    1«.  Tyrol,..,  Kvenlng  nymn. 

:  ^'utt't"!;  Final,.  Jo".  K;i!'le"a''?Fyr ""  ^"^•■ 

21,    low  so  l-air  22.  Coming  thro' the  Ry,. 

n?'  J,"'""'"' '''"••  24.  Annie  I,auri«. 

ii>.  Ever  of  Theo.  20,  God  lavo  the  Quwin 

27.  Wliou  tho  Swailowa.  28.  I^iig  Weary  Day. 

i'i.  Theatarapangled  banner.  80.  Juniata 
81.  WithinamileofKdlnboro'.  32.  II  Suon  Dell' Arp». 
33.  On  this  day  of  joy  delicious 

Gaieto  do  Crcur.     Valse Sidney  Smith.  80 

Galop  Bnllianto.   "Vepres  Sicilienncs" Berq.  50 

Ganbaldinn  Grand  March B.  Richards.  50 

Golden  Bells.     Caprice S.  Smith    75 

Good  Night,  farewell Kosj.'  35 

II  Bacio.    Transcription Oesten.  50 

Pm  lonely  since  my  mother  di«d,     Var. . .  6'ro4e.  60 

Lovo  lighted  eyes Oesten.  40 

Marche  des  Tambours Sidney  Smith.  60 

Marching  Along.     Variations Baumbach.  60 

Maidens   Blush  Waltz "Seven  Octaves."  60 

Marseilles  Hymn /j„,/,  50 

Massaniello.     Fantasia Sitlneij  Smiih.  80 

Memories  of  Home B.  Richards.  50 

Monastery.  (Vignette) "  60 

Mother's  Prayer ,  .    , . '. Kruq.  40 

Mountain  Stream.     Morceau S.  Smiih.  10 

Mountain  rill Hawes.  50 

Night  Shades  no  longer.     Variations Gruhe.  40 

Ocean  Shells Bervey.  50 

Pas  Redouble,  Morceau  Brilliante.  .Sidney  Smith.  75 

Pinson  Pauvrette F.  Barbol.  50 

Reve  Angelique.      Berceuse S.  Smith.  50 

Romance.     Traviata Oesten.  35 

Savoyard  Melody B.  Richards.  40 

Scheiden  Waltzes Weissenborn.  60 

Shadow  Air  "Pardon  de  Ploermcl Richards.  50 

Slumber  Song Dressel.  30 

Slumber  Song Heller.  20 

Soleil  Couchant,     Nocturne Leopold.  35 

Spanish  Melody Spindler.  40 

Spinning   Wheel Sidney  Smith.  60 

Spring  Fairy Ergelbrecht.  50 

Starry  Night.     Serenade S.  Smith.  60 

Star  Spangled  Banner.     Variations Grobe.  60 

Sul  Mare.     (On  the  sea) Kuhe.  40 

Tenting  on  the  old  camp  ground.     Var. . .  Grobe.  60 

Thou  art  so  near  and  yet  so  far Richards.  50 

Twilight  Reverie Berg.  35 

Valse  d'Hiver.     "Vepres  Siciliennes." "       50 

Vieni  la  mia  vendctte.     Variations Gro5e.  40 

Village  Swallows,     Waltzes Strauss.  60 

Wandering  Sprite.     (Illustrated) Engelbrecht-  60 

Wearing  of  the  Green Baumbach.  50 

Who  will  care  for  mother.  Variations.         "  60 

Wilt  thou  love  me   Krug.  40 

Difficult. 

Alice.      Romance Ascher.  60 

Barber  of  Seville.     Fantasia  Brilliant, .  Leybach.l  00 

Campanella    (La) Egghard.  50 

Chant  du  Bivouac Ketterer.  50 

Chatelaine  (Le)  Valse  de  Salon •'        75 

Chant  du  Martyr "Seven  Octaves."  75 

Dripping  Well Gollmick.  50 

Fairy  Land   Schottisch "Seven  Octaves."  75 

Fantasie  in  "Mireille" Ketterer.  75 

Faust.    Fantasia  Brilliant "        60 

Faust.     Fantasia  Elegante Leybach.  60 

Grand  Caprice,  in  form  of  Waltz..,  Wollenhaupt.  90 

Grand  VaLse  Brilliante.     Op.  14 Leybach.  60 

Helene.     Grand  Valse  Brilliante Wollenhaupt.  75 

Hirondelles  (Les) Streich.  90 

Marche  des  Amazons J.  M.  Wehli.l. 00 

Marche  Styrienno Ketterer.  70 

Meteor.     Grand  Galop Wollenhaupt.   75 

Nocturne,  No.  1.  Op.  55,  in  F  Minor...    Chopin.  75 
"  "     2.  "      55,  "  E  flat  M.ijor.      "        35 

On  Song's  bright  pinions Heller.  90 

Orfa.    Grand  Polka "Seven  Octaves."  60 

O  whisper  whiit  thou  feelest E.  Hofman.  75 

Polka  de  Concert J.M.  Wthli.l.OO 

Polonaise  in  C.     Op.  40 Chopin.  35 

Polonaise.    Morcean  de  Concert   . . .  Wollenhaupt.  90 
Polonaise.  No.  2.  Op.  26,  in  EflatMinor.C'Ao/ji'n.  75 

Polonaise.     E  fl.at  inajoi,  op.  22 "       1-50 

Premier  Nocturne Leybach.  50 

Reveil  des  Oiseaux.     Idyle Lysherg.  75 

Romance  d' Ines.  "L'Africaine" Jaell.  60 

Romance  Nouvelle J-  i^-  Wehli.l  .00 

Ruisseau  (Le),  Valse  Etude Wollenhaupt.  50 

Sylphs  (Les)  des  Bois Ascher.l.CO 

Tarentelle .^*""'-  CO 

Un  Ballo  in  Maschera,  Fantasia Lcybach.l. 00 
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^ilivRlCAN   AM.  K1)HE1(J^  SHEET  il^USIC, 
AND  MUSIC  BOOKS, 

And  every  variety  of  Musical  Instruments  and 
Merchandise. 

No.  06  West  Fourth  Street,  Cinciimati. 

Special  Attention  paid  to  the  prompt  answering  of  orders 
from  Seminaries,  Dealers  and  Teachers.  A  new  and  Com- 
plete Catalogue  furnished  on  application.  The  publications  of 
all  Music  Houses  in  the  United  States  furnished  at  the  lowest 
prices.  374 


Cor.  Clark  and  Washington  Sts. 
CHICAGO,    ILL. 

MUSIC    FUME,ISISEI5S, 


OF    EVERY    DESCRIPTION. 

Our  stock  of  Sheet  Music,  Music  Books,  Musical 
Instruments,  etc..  is  the  largest  and  most  complete  in  the 
No.  West  Our  connection  with  Me.»srs.  0.  DtTSON  &  CO., 
enables  us  to  furnish  their  publications  to  Western  Dealers, 
at  net  Boston  Prices. 

0=-In  addition  to  the  publications  of  Messrs.  O.  J)itson 
&  Co.,  we  keep  on  hand  and  furni.sh  all  Music  and  Music 
Books  published  in  America,  together  with  a  choice  stock  of 
Foreign  Music.  619-tf 


S.  U.  &  M.  ^V.  SMITH'S 


CHURCHES,  SCHOOLS,  LODGES, 

AND  THE  HOME. 

Finished  in   30   Different   Styles,    and  Every 

Instrument  Warranted  for  5  Years. 

PSEOES  FKOSa  $110  TO  $1000. 

Four  Thousand   of   these  popular  Instruments  have 
been  sold  the  past  year.     Send  for  Circulars. 

TTTE  have  just  issued  a  new  and  complete  school  for  the 
'  '  Organ  or  ftjejedeon,  entitled,  **The  American 
Organ;  or.  Organists'  Parlor  Companion,"  con- 
taining a  large  selection  of  elegant  arrangements  from  the 
best  European  masters,  and  have  spared  no  pains  to  render 
the  work  attractive  both  to  the  pupil  and  advanced  perform- 
er.   Price  in  cloth,  $2  50;  in  boards.  «2,00. 

S.  D.  &  H.  W.  SMITH, 
640  Tremout,  opp.  "Waltham  St.,  Boston. 


NEW    MUSIC    HALL. 

Thi.t  new.  splendid  and  commodious  h-ill,  capable  of  seatloj 
over  Two  Thousand  persons,  is  now  reads'  for  occupancy,  and 
is  offered  for  Theatrical  and  Operatic  performances,  Concerts, 
Lectures,  ic,  &c.,  at  most  liberal  terms. 

The  accoustic  of  the  hall  is  perfect.  For  particulars  apply 
to  HENRT  M.  ME]>JDEL,  Secretary  Milwaukee  Mu- 
Ical  Society.  628 


PERFECT    GUIDE 

THE    GERSS.a.lJr    .^CCOSi33H03Kr, 

"Without  a  Master.  By  Carl  Alberti. 

Containing  Good  Instructions  and  Popular  Music.    Price  .50 

cts.     Sent    post-paid.     OLIVER    DITSON    &    CO., 

Publishers,  277  Washington  Street. 

Howe's  Drawing-Room  Dances. 
Arranged    for   the   Piano-forte. 

Designed  for  Social  Evening  Parties. 
This  work  coiitHiiis  all  tjio  l'o|Uilar  and  "fashionable  Qua- 
drilles, rcitillons,  F.uk-v  I>:niccs,  &c  ,  with  every  variety  of 
the  latest  and  mo.n  approve  d  FiL-iiroa  and  I'alls  for  the  dilTer- 
ent  changes.  ,\rraiig,.d  for  the  I'iano-lnito.  I'rii-e,  only  $2. 
Copies  i.iailed,  post-|iaid  on  rHi'cipt  of  price  by  Oliver  Dit- 
SOn&  Co.,  Publishers,  277  U'a.shingtun  St. 


A  .    *WI  A  T  '  § 

PRACTICAL 

PIAHO     'school, 

In  Three  Parts,  Plate  Edition. 

PART  1. 
No.  1 — First  Finger  Exercises  with  Stationary  ILands. 

2— Simple  Scales,  Exercises  with  the  Moving  Hand.  &c. 
3^ Various  Forms  of  Scale  Exercises,  Arpeggios,  Trills,&c. 
Each  No.  60   Cents. 
PART  n. 
No.  1— Easy  Duets  for  Pupil  and  Teacher,  within  5  Fingers. 
2 — Ea.sy  Pieces  for  Pupil  alone,  within  5  Fingers. 
3— Pieces  in  all  the  Major  keys,  with  Sharps. 
4 — Pieces  in  all  the  Major  Keys,  with  Flats. 
5— Piecss  in  all  the  Minor  Keys. 
6— Containing  the  -Musical  Ornaments. 
Each  No.  60   Cents. 

PART   III,  OONTAININO: 

50  Piano  Studies,  in  Three  Numbers,  at  $1.00  each. 


Part  I.  complete.  SI. 50.     Parts  11  and  III, 
each.     The  whole  School,  bound,  $6-00. 


nplete,  §3.00 


"U'ebeg  to  draw  the  attention  of  the  Trade  and  the  musical 
public  fo  this  excellent  and  practical  Piano  School,  which  is 
becoming  daily  more  popular. 

Copies  .sent  by  mail,  post-paid,  on  receipt  of  Marked  price. 

Published  by 

G.  ANDRE  &  CO., 
668-3m.  1101  Chestnut  St.,  Philadelphia. 


ORATORIOS. 

The  Creation,  77ii/</)i,  Cloth  $2.00,  Boards  SI  60,  Pa- 
per SI  3S.  Messiah.  H>i>K?ci,  CI,  $2.00,  B'ds.  $160,  Pa. 
S1.S8  Moses  in  Egypt,  Rosinni,  S2.25.  David, 
Ntiikomm.  $1  00.  St.  Paul,  Menrlehsohn,  CI.  ai2.00,  B'ds, 
$1.60,  Pa.  $133.  Eli,  Costa.  CI.  »2  60,  B'ds.  $2.00.  Pa. 
SI  7.5  Naaman,  Costa.  CI.  §2  50.  B'ds,  $2  00.  Pa.  SI  75. 
Mt.  Sinai,  jVfiiioOTm,  S2  00.    Praise  to  God,  Bristoiti, 

CANTATAS. 

As  the  Hart  Pants,  Utentlelssohn.WiB,  00 cts.  Pa.  50. 
Hear  my  Prayer,  Mendelssohn,  60.  Hymn  of 
Praise,  Memlelssolm,  SFl.OO.  Miri.am's  Song  of  Tri- 
umph, Srhi/hert,  75.  Praise  of  Friendship,  Mozart., 
50.  St.  Cecilia's  Day,  Von  Bree.  CI.  i»l  25,  Pa.  1.00. 
May  Queen,  Bennett.  CI.  $1.25,  Pa.  90.  The  Morn- 
ing, Kei.'s.  60.  Storm  King,  B'lker.  88.  Burning 
Ship,  Baker,  85.  Winter  Evening's  Entertain- 
ment. Cull,  CI.  $1  25.  Pa.  $1.00.  Transient  and  Eter- 
nal, Kombers,Sa.    Great  Rebellion,  Webster,  S3, 00. 

The  above  for  sale  by  all  Music  Dealers,  and   sent  by  mail, 

post-paid  by 

OLIVER  DITSON  &  CO.,  Publishers, 

277  Washington  Street,  Boston. 


wiSTii  ifiiiie's 


In.    T-'-vo     IPavts. 

WORDS    BY    SIDNEY    DYEU. 

MUSIC   BY    C.    A.    CULL. 


winters. 

Estella.  the  beautiful  daughter  of  Mr  Grer.  concludes  to 
give  a  '-Quiltinj;  Bee,"  or  "Quiltinc:  Party,"  in  which  the 
ladies  who  attend  are  to  be  repaid  for  their  labors  by  the 
amusements  which  follow. 

"The  gentlemen"  are  invited  to  tea,  but  come  early,  (per- 
haps on  account  of  t!ie  snow  storni.)  and  take  occasion  to  have 
some  rough  pport  in  a  battle  with  snow-balls,  in  which  Wil- 
liam leads  one  party,  and  Jenkins  the  other.  The  latter  is 
Foon  vanquif^hed,  and  hides.  Mr.  Grey  comes  out  to  see  the 
sport,  und  13  well  pelted  by  both  parties.  Inaglowof  pleas- 
ure, the  combatants  return  to  the  house,  where  they  hold 
skeins  for  the  girls  to  wind  from,  and  watch  the  ladies  in  their 
quilting,  until  Estella  announces  supper,  quite  to  the  delight 
of  Jenkins,  who,  in  view  of  her  excellent  skill  as  a  cook,  is 
doubly  .'Strengthened  in  his  intention  of  "proposing"  to  her. 

Now  follow  some  very  pretty  love  scenes,  in  which  Kstella 
and  William,  and  comic  ones,  in  which  Ariminta  and  Jenkins 
take  part ;— during  which,  however,  the  company  return  from 
the  supper  room,  finish  the  quilting,  and  have  a  gloriou.s  ij-ame 
of  "hide  and  seek."  At  the  end  of  this  they  come  suddenly 
on  Jenkins  and  Ariaiiuta,  who,  not  succeeding  in  gaining  tlie 
hearts  of  their  first  choice,  conclude  to  become  '"Mr.  and 
Mr.-i.  JohoT.y  Jenkins."  A  good-night  chorus  finishes  the 
performance. 

The  Cantata  can,  of  course,  be  sung  without  action  or 
scenery.  But  if  the  latter  is  desired,  a  very  httle  ingenuity 
will  supply  it. 


Price,  in  cloth,  $1.25  ;  paper,  $1.00, 
iphich  copies  will  be  sent  post-paid. 


;ipt  of 


That  of  the  hundreds  of  Books  of  In.'itruction  in  PJaiinforte 
Music  published,  Kichardson's  New  Method,  takes 
the  lead  and  seenrs  destined  to  keep  it.  Twenty-five 
thousand  Copies  of  Hichardson's  Method  are 
sold  every  year, — a  sale  which  nosiuiilar  book  has  ever 
re:iched.  It  is  adapted  alike  to  the  youngest  and  to  the  oldest, 
to  the  biginner,  for  fir.'^t  lessons,  and  to  the  amatenr,  for  gen- 
ernl  practice,      Prin-  :7i.1  75.     Sold  by  all  Music  Dealers.     Sent 

post-paid.    OLIVER  DITSOisr  &  Co.,  Publishers, 

277  Washington  St..  Boston. 


Ditson  &  Go's.  Standard  Opera  Librettos  com- 
prise the  following,  each  with  English  and  Foreign  Words  and 
the  !\Iusic  of  tlie  Principal  Airs.  They  are  printed  from  new 
type,  are  neat  and  convenient  in  size,  correct  and  reliable  in 
text,  and  universally  admitted  to  be  the  best  copies  that  can 
be  obtained,  of  these  indispensables  for  every  opera-goer.  New 
Librettos  are  added  from  time  to  time,  as  they  appear. 

Bohemian  Girl,  (La  Zingara),  Cinderella.  (La  Cenerentala), 
Crispino  e  la  Comare,  Der  Treyschlitz,  Dinorah  (Pardon  de 
Ploermel),  Doctor  of  Alcantara,  Don  Giovanni,  Don  Pasquale, 
Ernani,  Faust,  Fra  Diavolo,  Fidelio,  I  Martiri,  I  Puritani,  II 
Barbiere  di  Siviglia,  II  Flauto  Magico,  II  Giuramento,  II  Tro- 
vatore.  lone.  La  Dame  Blanche,  L'Eli^ire  D'Amore,  La  Favor- 
jta.  La  Filie  du  Regiment,  La  Gazza  Ladra,  La  Juive  (Jewess), 
La  Sonnambula,  La  Traviata,  Le  Prophete,  Les  Huguenots, 
Linda  di  Chamonnix,  Lucia  di  Lammermoor,  Lucrezia  Bor- 
gia, Luisa  Miller,  E'Etoile  du  Nord,  L'Africaine,  Marriage  of 
Figaro,  Martha,  Masked  Ball,  Masaniello,  Norma,  Poliuto, 
Rigoletto,  Robert  le  Biable,  Sappho,  Semiramide.  Stabat  Ma- 
ter, Tespres  Siciliennes,  William  Tell,  Zampa. 
Price  THIRTY  CENTS  each.  Copies  mailed,  post-paid. 
OLIVER  DITSOIV  &  CO., 

277  Washington  Street,  Boston. 


"  Biitterfield's  Musical  Visitor," 

Contains  in  each  number,  6  pages  of  Choice  New  Music,  suited 
to  players,  singers  and  Choirs,  and  10  pages  of  Reading  matter. 
It  is  handsomely  gotten  up,  is  a  wide-awake  paper,  and  an 
earnest  co-worker  with  Music  Teachers.  Third  volume  com- 
mences March  1st,  1867-  Terms  $1.00  a  year  in  advance.— 
Specimen  copies  free :  aijdrr.os, 

J.  A.  BUTTERFIELD  &  CO. 
676-9  Indianapolis.  Indiana. 

A  new  and  beautiful  Sacred  Song, 

"BLESSING    OF    THE    BELLS," 

words  by  Wni.  Donoho,  Esq.,  of  Washington,  D.  C.  Music  by 
Prof.  E,  Mack,  of  Philadelphia. 

Subject :  Last  Summer  the  four  massive  bells  that  had  been 
cast  to  order  expressly  for  the  new  Church  of  St.  Aloysius  in 
Washington  City,  were  solemnly  blessed  with''  great  pomp  and 
ceremony,  by  Very  Rev.  Archbishop  Spaulding.  The  exer- 
cises took  place  in  the  open  air  and  were  witnessed  by  im- 
mense crowds  of  people,  ihcluding  the  Catholic  Societies. 

Every  Catholic  family  should   send  for  a  copy  of  this   song. 

Address,  JOHIST  F.  ELLIS,  Publisher,  306 
Pennsylvania  Avenue.  Washington,  D    C  676-lt, 


1  of  the  Publi.'^he 


t  toi 


MUSICMM'S    DIRECTORY, 

Containing  the  names  and  addresses  of  all  the  Professors  of 
Music  in  the  United^States  and  Canada,  and  they  would  res- 
pectfully invite  the  co-operation  of  all  musical  people. 

All  Professors  of  Mu.sic.  Singers.  Pianists,  Teachers  of  Vocal 
and  Instrumental  Music,  Members  of  Musical  Societies,  Or- 
chestras, Military  Bands,  or  of  any  Musical  Association,  who 
give  instruction  in  music,  will  have  their  names  inserted  upon 
the  receipt  of  one  dollar. 

Upon  the  publication  of  the  Directory,  a  copy  will  he  mailed 
y>f*',  to  these  whose  names  are  contained  in  the  book. 

Names  should  be  sent  immediately .  Due  notice  will  be  given 
in  "The  Orpheus"  of  the  latest  time  at  which  names  can  be 
received.  N;nnes  and  addresses  should  be  written  in  a  legible 
manner  and  directed  to  the  Publishers 

G.    D.    RUSSELL    &    CO., 
676-lt.  126  Tremont   Street    Boston. 

NEW  CHURCH  MUSIC  BOOK. 


I  New  Work  for  Choir 

BY  A. 


and  SinginK  Schools, 

N.    JOHNSON. 


In  addition  to  the  usual  number  of  Tunes  and  Anthems, 
not  surpassed  in  excellence,  this  book  will  contjiio  a  Collection 
of  Glees,  Quartets,  Secular  Choruses,  &c.,  so  carefully  ar- 
ranged in  strictly  progressive  order,  that  by  their  use  a  Sing- 
ing .•school  will  almost  teach  itself.  It  will  also  contaiu  the 
author's  celebrated  method  for  training  choirs. 

OLIVER  DITSOKT    &  CO.,  277  Washington  Street. 


517'r  m^-^SilaBEigtoBa  St.,  ilostoii, 


Publi.sh  upwards  of  500  Music  Books,  comprising  Theoreti- 
cal and  Pract.icaM\'orks  in  every  br.'inch  of  Musical  Science. 
Amoig  these  are  Eioliardson'3  New  Method  for  the 
Piano,  »3.7o  ;  Modern  School  for  the  Organ,  by 
Zimdi'li.$4:  Bftssini's  Art  of  Singing,— Complete.  St4  ; 
Abrii|gcd..?3;  Spohr's  Violin.— Complet.e-4;  Abridged, 
$3;  Berbiguier's  Flute,  S3;  "The  Home  Circle 
Series"  of  I'iano-forto  Music.  0  Vols,  each,  plain,  »!3.50; 
Cloth,  $3  ;  Gilt,  $4  ;  Baumbach's  Sacred  Quartets, 
Cloth  S3,75  ;  Boards,  $3,00;  The  Harp  of  Judah  and 
The  Jubilate,  by  L.  O.  Emerson,  each  $1,8S  ;  Golden 
Wreath  and  Merry  Chimes,  by  Emerson,  e.ich  BO  cts. 
Also,  all  the  Standard  Operas,  Masses,  Oratorios 
and  Cantatas,  and  a  complete  series  of  Librettos.  Com. 
plete  Catalogues  of  Books  and  She(!t  Music  will  be  furnished 
on  application. 

IC?=-  The  special  attention  of  Dealers,  Seminaries.  Teachers, 
Musical  Societies.  Clioiis,  Amateur  Clubs,  and  all  per.wns 
interested  in  music,  is  respectfully  solicited  to  the 
advantages  secured  to  them  at  this  establishment. 


tt  b(  %ti  n)5  Wxinninxt. 


Whole  No.  677. 


BOSTON,    SATUEDAY,  MAKCH  16,1867. 


Vol.  XXVI.  No.  2G. 


D'WI&HT'S    jrOUnXTiLX.     OF    MCtTSIC. 

Published  every  other  Saturday, 
BY   OT.IVER   DITSON    &    CO. 

277  Washington  Street,  Boston,  Mass. 


JOHN     8.    DWIGHT,     EDITOK. 


Sy  T  E  RM  S.  —  If  mailed  or  called  for,  Ufa. 00,  per  annnm, 
delivered  by  carrier,  ,$2.50.    Paymentin  advance. 
Advertisements  wi'ITte  inserted  at  the  following  rates : 
One  insertion,  per  line,  15  cents. 
Each  subsequent  insertion,  per  line,  10  cents. 
Cards,  six  lines,  nonpareil,  per  annum,  $1.5  00. 
do     four  lines,     do  do  $10  00. 


SHertisements. 


\Kl  ANTED.— An  Experienced  Teacher  of  French  and 
Music,  in  a  Family  School.      Misses  Smith  &  Porter, 
Hadley,  Mass.,  March  i,  1867.  677-8. 


WANTED   "SmGERS." 

A  First  Class  BASSO  and  TENOR  for  a  Quartette,  in  an 
Episcopal  Church,  in  Chicago.  Salary  liberal.  None  but 
good  Soloists  need  apply.  Address,  stating  qualifications, 
term?,  etc.,  ORGANIST,  130  N.  May  St.,  Chicaffo.IU.     674-7. 


LL  communications  for  CA]yCIZiXi.A.  TTRSOj 
^  ■wjll  please  bo  addressed  at  No,  110  Spring  Street, 
PT  rwrk.  R74-7 


w: 


VOICE    BUTLDrNG, 

th  English  and  Italian  SINGING  taught  by  Mrs.  S. 
B.  Painb,  pupil  of  C.  Basslni ;  at  Russell's  Music  Store, 
and  7  Ashland  Place.  fi62-3mos 

OLIVER  DITSON  &  GO, 

Sy?  'Wa§Mn^tosi  §t.,  I1o§4oib, 

MUSIC  PUBLISHERS  ^ 


Publish  upwards  of  500  Music  Books,  comprising  Theoreti- 
cal and  Practical  Works  in  every  branch  of ■  Musical  Science. 
Among  these  are  Hichardson's  New  Method  for  the 
Piano,  *8,7.5  ;  Modern  School  for  the  Organ,  by 
Zundell,$4;  Bassini's  Art  of  Singing,— Complete.  »4  ; 
Abrida;ed,  $3 ;  Spohr's  Violin,— Cnniplete— 4;  Abridged, 
$3;  Berbiguier's  Flute,  S3;  *'The  Home  Circle 
Series"  of  Piano-forte  Music,  9  Vols,  each,  plain,  3f;2  50; 
Cloth,  $3  ;  Gilt,  $4  ;  Baumbach's  Sacred  Quartets, 
Cloth  $2,75  :  Boards,  $2  50;  The  Harp  cf  Judah  and 
The  Jubilate,  by  L.  O.  Emerson,  each  $1,38  ;  Golden 
"Wreath  and  Merry  Chimes,  by  Ewer^nn,  each  50  cts. 
Also,  all  the  Standard  Operas,  Masses,  Oratorios 
and  Cantatas,  and  a  complete  series  of  Librettos.  Com  ■ 
plete  Catalogues  of  Books  and  Sheet  Music  will  be  furnished 
on  application. 

O;;^  The  special  attention  of  Dealers,  Seminaries.  Teacher.?, 
Musical  Societies,  Choirs,  Amateur  Clubs,  and  all  percons 
Interested  in  music,  is  respectfully  solicited  to  the 
advantages  secured  to  them  at  this  establishment. 


Oratorios  and  Cantatas. 

OBATOBIOS. 

The  Creation,  Haydn.  Cloth  $2.00,  Boards  SSI. 60,  Pa- 
per $1.38.  Messiah.  Miiirfpl,  CI.  $2.00,  B'ds.  $160,  Pa. 
81.38.  Moses  in  Egypt,  Rosinni,  $2  2-5.  David, 
Neukomm,  $1  00.  St.  Paul,  Jlfcnrfe/j.w/m,  CI.  .f2.00,  B'ds, 
$1.60,  Pa.  $1.33.  Eli,  Cn^ta,  CI.  »2  50,  n'da,  $2.00.  Pa. 
§1.75  Naaman,  C().«a,Cl.  S2.60.  B'ds,  $2.00,  Pa.  81.75. 
Mt.  Sinai,  Neukomm,  S2.00.  Praise  to  God,  Bristow, 
$2  25. 

CAKTTATAS. 

As  the  Hart  Pants,  Mendelssohn,  Wis,  60  cts.  Pa.  50. 
Hear  my  Prayer,  Mendelssohn,  50.  Hymn  of 
Praise,  Memlelssolm,  81.00.  Miriam's  Song  of  Tri- 
umph, Sekvhrrt,  75.  Praise  of  Friendship,  Mozart, 
50.  Bt,  Cecilia's  Day,  Van  Bree,  CI.  SI. 25,  Pa.  1.00. 
May  Queen,  Bennett,  CI.  $1.25,  Pa.  90.  The  Morn- 
ing, Reus.  60.  Storm  King,  Baker.  3S.  Burning 
Ship,  Baker,  85.  'Winter  Evening's  Entertain- 
ment. Cull,  CI.  $1  25.  Pa.  $1  00.  Transient  and  Eter- 
nal,  Romberg,  3B.     Great  Eebellion,  Webster,  $3  00. 

The  above  for  sale  by  all  Music  Dealers,  and  sent  by  mail, 
post-paid  by 

OLIVER  DITSOM-  &  CO.,  Publishers. 


Chai|iber  Concerts,  18th  Season. 

The  Fourth  and  last  Concert  of  the  Series  by  the  Men- 
delssohn Quintette  Club,  will  be  given  on  Tuesday 
Evening,  March  19th,  at  Chickering's,  assisted  by  J.  C.  D. 
Parker. 

PROGRAMME. 

1 .  Tenth  Quartette  in  E  flat Beethoven . 

2.  Piano  Quartette  in  E  flat Schumann. 

3.  Quintette  in  F ; Boccherini. 

4 .  Quartette  in  D,  Op .  44 Mendelssohn . 

Packages  of  four  tickets,  $3  ;  single  tickets,  $1  each.  Con- 
cert at  7  1-2. 


An  Elegant  Series  of  Music  Books 
rOR  THE  PIANO-FORTE. 

The  Home  Circle,  A  Collection  of  Instrumental  Music 
for  the  Piano.  Marches,  Waltzes.  Polkas,  Schottisches,  Redo- 
was,  Quadrilles,  Contra-Dances,  Piano  Gems  and  Four-Hand 
Pieces.  2  Volumes.  The  Pianist's  Album,  A  new  Col- 
lection of  Instrumental  Piano  Music,  forminE  the  third  vol- 
ume of  the  "Home  Circle,-'  1  vol.  The  Silver  Chord, 
Soups,  Bfillads,  Quartets,  Duets,  &c.,  Piano  Accompaniment, 
1  vol.  Shower  of  Pearls,  Vocal  Duets  for  2  Sopranos, 
Soprano  and  Alto.  Soprano  and  Tenor,  Soprano  and  Bass,  and 
Tenor  and  Bass.  Piano  Acc„  1  vol.  Gems  of  German 
Song,  The  choicest  productions  of  German  Compopers.  Ger- 
man and  Kng:lish  TVords.  Piano  Ace,  1  vol.  Gems  of 
Scottish  Songs,  A  complete  collection  of  the  "rarest  and 
fairest"  Scotch  Songs  and  Ballads,  Piano  Ace,  1  vol.  Gem,3 
of  Sacred  Song,  A  choice  collection  of  Sabbath  Sontrs 
and  Select  Home  Ballads,  Piano  Ace,  1  toI.  Operatic 
Per  rJ-r..  •"r'^-^'-A'^'-.v  ^-j^  ^^^  ^nrpijqr  Sons-q.  Quartets, 
Duets,  Trios,  &c.,  jroni  cbe  ptii.^ii.-..  .j..  .,i-,  .    ■  . 

The  above  are  all  of  uniform  sizeaYid  stvleof  bindinj;.  Price 
of  each  volume.  Plain,  S2.50;  Cloth,  JBS.OO  ;  Cloth,  full  gilt, 
S4.00.  Sold  in  separate  volumes,  or  the  set  complete,  by  all 
Music  Dealers,  and  sent  post-paid  by 

OLIVER  DITSOlf  &  CO.,  PubUshers. 


ISELECT    ORATOEIO    CHOKUSES. 

Published  in  Numbers  for  the  Convenience  of  Choirs,  Soci- 
eties and  Conventions. 

From  **The  Messiah." — And  the  Glorv  of  the  Lord, 
20  cts.  And  He  shall  Purify,  20.  All  we,  like  Sheep,  20. 
For  unto  us  a  Child  is  Born,  25-  Glory  to  Ood,  15.  His  yoke 
is  easy.  15.  0.  Thou  that  tellcst.  (S's  and  Cbo.),  25.  Halle- 
lujah. 25.  Lift  up  your  heads  .  20.  The  Lord  gave  the  word. 
15.  Their  sound  i."  gon«  out,  15.  Worthy  is  the  Lamb.  20. 
But  thanks  be  to  God.  20. 

From  **The  Creation." — Awake  the  Harp,  20  cts. 
Achieved  is  the  glorious  work,  15.  The  marvellous  work, 
(Song  and  Cho.),  25.  The  heavens  are  telling,  25.  The  Lord 
is  groat. 20. 

■  From  "St.  Paul."— Stone  him  to  death.  20  cts.  Hap- 
py and  blest  are  they,  20.  How  lovely  are  the  messengers,  15. 
Sleepers,  awake,  15.  0,  great  is  the  depth,  25.  0,  be  gra- 
cious, 15. 

From  "Judas  Maocabseus."— Mourn  ye  afflicted 
children,  20  cts.  O.  Father  whose  Almighty  power,  20.  We 
comein  brightarray.  15.  Disdainful  of  danger,  20.  Fallen  is 
the  foe,  20.  Hear  me,  0  Lord,  20.  Tune  your  harps,  20. 
Hail,  Judea'shappv  land,  15.  We  hear,  15.  We  never  will 
bow  down.  20.     Hallelujnh,  Amen.  15. 

From  "Eli.i ah. .'—Thanks  be  to  God,  20  cts.  He  watch- 
ed over  Israel,  20.     Angel  Trio— Lift  thineeyes,  15. 

From  *' Joshua." — See  the  conquering  hero  comes,  15 
cts.    The  Grent  .Jehovah.  15. 

From  "Hymn  of  Praise."— Let  all  men  praise  the 
Lord,  15  cts.     I  waited  for  the  Lord,  Duet  and  Chorus,  25. 

Prom  "Moses  in  Egypt."— Night's  Shade  no  longer 
25  0 


Prom  "The  Seasons. "--Come,  gentle  Spring.  20  cts. 
Proni"As  the  Hart  Pants."— As  the  Hart  pants  20. 

OLIVEB  DITSOW  &  CO.,  Publishers, 


PERFECT    GUIDE 

FOR 

THE    G-BSMIAEI    .ASCOHBEOM, 

"Without  a  Master.  By  Carl  Alberti. 

Containing  Good  Instructions  and  Popular  Music.    Price  60 

eta.    Sent    post-paid.    OLIVER    DITSOET    &   CO., 

Publishers,  377  Washington  Street. 


§m  §\xm  tm  ^mt\x. 


VOCAL. 

Incline  thine  enr  to  me.     Quartet..  .7^.  Southard.  60 
Hey  ho  !  My  bonnie  lail.  Scotch.  P.  II.  Atkimnn.  30 

Bethlehem.      Nativity  hymn Gounod.  .30 

Serenade.     Song G.    W.  Marslon.  30 

On  a  summer  even.     Song....        "  "        30 

0  father,  come  down  with  the  stamps.      Song. 

Wilder    30 
Murmuring  sea.     Song W.  Gam.  40 

1  have  kissed  thee  in  my  dreams.    Ballad. 

L.  W.  Wheeler.  30 

Guardian  Angel.  Song C.   Gounod.  30 

I  seek  for  thee  in  every  flower.Ballad. .  W.  Ganz.  30 

Change.      Ballad W.  T.  Wrighton.  30 

Helena.     Song Godfraj.  30 

Sweet  flower.     Ballad Blawphin.  30 

German  Band.      Comic  song C.  W.  Hunt.  30 

Come  back  to  Erin.     Song Clarihel.  30 

Love's  good  morrow.     Song »S.  Reay.  30 

Blossoms  of  Spring.     Ballad G.  Caskin.  30 

No  end  to  sorrow.    Duet.    "Ruins  of  Athens." 

Beethoven.  40 

The  bright  bevond.    Song T.  H.  Home.  30 

Weep  not  for  Annie.  Song  and  Cho.iW.  Wright.  30 
Violet  loves  a  mossy  bank.     Song. . . .  Goerdeler.  30 

Maid  and  Moorish  knight.     Ballad Balfe.  30 

Little  quiet  man.     Song H.  Russell.  35 

When  Jovers  sivy  "good  night."     Serenade. 

La  Capricciosa.     Concert  song Blumenthal.  SO 

Jesus,  Saviour  of  my  soul.    Duet.    Bass  &  Sop. 

Fairlamb,  40 
She  wore  an  "as  you  like  it  skirt."  Song.  Wilde:/:  30 

INSTEtrMENTAL, 

Young  Maennerchor's  Grand  March Mueller.  35 

Bolero,  d'  aprcs Victor  Masse,  for  piano.  W.Kuhe.  75 
Pot  Pourri.  "Crispino  e  la  Comare."  H.Cramer.  75 

La  Pensee.     Galop  brilliant F.  Guzman.  60 

PoUv  Perkins  Quadrilles C.  Coote.  75 

Finl'ander's  Dance.  "Shells  of  Ocean."  E.Mack.  30 

Mynheer  van  Dunk B.  Richards.  50 

Wiener  Bon-bons  Waltzes J.  Strauss.  75 

Muriel  Valse •    ..  Tinney  iO 

La  Victoire.     Polka  bravoura.   . .  .L.  M.  Hervey.  40 

Up  and  Down  Galop C.  Faust.  35 

Home,  Sweet  Homo  Waltz C.  D' Albert.  35 

Wings  of  a  Dove.    "Crown  Jewels".  .JSmimtocA.  35 

Nelly  Grny  Waltz C.  D' Albert.  35 

Howard  Paul's  Quadrille Miss  L.  Powell.  50 

Harlequinade  Galop C.    Burchhardt.  30 

Croquet  Polka R.  Goerdeler.  30 

Fa  Fille  des   Alpes J-  Egghard.  40 

Fall  of  tlie  Leaf  Waltzes T.  S.  Knight.  60 

Polka  d'Auvergne.  Voss.     4  hds,  arr.  by  Hewitt.  60 

Snow  Flakes.     (ScheeflockenJ B.  Richards.  50 

Farewell  to  a  happy  day C.  Grohe.  40 

Land  of  Dreams.  6  pieces  for  piano. . .         "   ea.  40 

BOOKS. 

The  Pianist's  AtnuM,  or  Home  Circle.  Vol.  3. 
A  Collection  of  the  most  Favorite  Marches, 
Waltzes,  Polkas.Redowas,  Schottisches.Galops, 
Mazurkas,     Quadrilles,    Dances,     Pianoforte 

Gems,  and  Four-hand  pieces.  Plain S2.50 

Cloth p-00 

FuUgilt ®*-00 


Mosia  BY  MMl.-Music  is  sent  by  mail,  the  .xpen.e  beirg 
two  cents  for  tverv  four  ounces,  or  fraction  thereof.  Persons 
at  a  distance  will  find  the  conveyance  a  saving  of  ""O"  »"* 
expense  in  obtaining  supplies.  Books  can  also  be  Bent  at 
double  these  rates. 


DWIGHT'S    JOURNAL    OP    MUSIC. 


MISS  JENNY  RANDALL,  lately  pupil  of  Sig.   Mustafi.  in 
Rome,  and  of  Sig.  Bonoldi  in  Paris,  is  prepared  to  give 
Instruction  in  SINGING  and  on  the  PIANO. 
10  Avon  Place.  663— 6mos 


M 


KS.  J.  S.  CAET,  is  prepared  to  receive  pupils  in 
TOCAL  MUSIC  at  her  residence,  117  Harrison  Avenue. 
Address  at  the  house,  or  care  of  Oliver  Ditson  &  Co.     628 


Residence,  618  Washington  Street.  671— tf. 


M' 


R.  \V.  O.  PERKINS  -will  make  engagements  to  conduct 
Musical  Conventions  the  coming  season. 
Address,  care  of  Oliver  Ditson  &  Co.,  Boston.     t657-tf 

TStSLS.    H.    F.    'DTTTHJl, 

Teacher  of  Fiauo  Forte   and   Cultivation   of 
the  Voice.     Address  care  Oliver  Ditson  &  Co.    6G7— 6m. 

J.    C.    D.    PARKER, 
Teacher  of  Piano,  Organ  and  Harmonv, 

52  Chauucy  Street. 


T       O.  EMEESOM"  offers  his  Services  as  Condnctor  of 
*       Musical  Associations  or  Conventions  during  the  com- 
ing season.    Address,  care  of  0.  Ditson  &  Co.,  Boston,  Mass. 

TEACHER     OP     THE    PIANO. 

274  Washington  Street,  over  Hallett,  Davis  &  Co.         666 


M 


R.  CARLTLE  PETERSILBA  will 


MESSRS.  JAS.  &  A.  N.  WHITNEY,  lately  from  Europe, 
Teachers  of  Piano  Forte,  Harmony,  and  the  Cultivation 
of  the  Voice,  have  REMOVED  from  Tremont  Temple  to  No. 
246  Washington  Street.  Room  No.  1.  Chickerings'  Building. 

"      lunhis  m.  iiH 

Teacher  of  Piano,  Organ  and  Harmony. 

Address  at  0.  Ditson  &   Co'a,  or  274  Washington  Street. 


L.     W.     WHEELER, 
FORMATION    OF    THE    VOICE, 

Address  at  13  Tremont  Row,  or  Chickering  &  Sons'. 


MRS.    -WILIjIAM;    GARRETT, 

TEACHER    OP 
SINGING  AND  PIANO  PORTE. 

12  Concord  Square. 

"WILLIAM   GARRETT. 
Tuner,  and  Dealer  in  New  and  Second-hand  Piano  i'ortes. 
PIANOS  TO  LET.  ,    ddress  13  Concord  Square  or  at  Ditson 
&  Co.'s.  665 


ELLIOTT    "W.    PRATT. 
GIVES  INSTRUCTION  ON  THE  PIANOFORTE, 

Address  at  Oliver  Ditson  &  Go's. 


JOHN    H.    -WILLCOS, 
Teacher  of  the  Organ,  Piano  Si.  Harmony, 

29  Chester  Square,  near  Shawmut  Avenue.  53] 


S.    P.    PRENTISS. 

Teacher  of  Piano,  Organ,  and  Harmony, 

Address,  care   Oliver  Ditson   &  Co.,  Boston. 


I..  S3.  SOUTE3.A.11I}, 

Teacher  of  the   Pianoforte,  Singins;,  Orsai 

niDd  Harmony. 

Communications  left  at  the  store  of  Ditson  &  Co.,  will  r 
ceive  prompt  attention. 


"[VTR.  J.  Q.  WETHERBBE  has  Removed  from  18  Tremont 
-^'J-  Temple  to  38  UNION  PARK  STREET,  1st  door  from 
Washington  Street.  Pupils  at  the  South  End  will  be  waited 
on  at  their  residence,  if  desired.  566 


D.    I..    SOTivXTIITCi'. 

COMPOSER    OP    MILITARY  MUSIC, 

84  Ludlow  Str-.et,  cor.  Broome,  New  Vork. 


J.    P.    KUBOSLiFHSXliT, 

Teacher  of  English,  Italian  and  German 

."'inging. 
2(4  Washington  Street;  or  address  Oliver  Ditson  fe  Co. 


615 


Gives  Instruotinu   on   the  Pianoforte,    Organ, 

„.    ^°d  in  Harmony. 
Address  Oliver  Ditaon  &  Co.  622 


L.    D  A  M  A. 

Teacher  of  Cultivation  of  the  Voice. 

Chickenngs'    Building,   246     Washington   Street.       Room 


JOHN    W.    TUPTS, 
TEACHER  OF  PTANOFOHTE  ORGAN,  AND  HARMONY 
No.  1  Van  Kenssalear  Place. 


Mendelssohn  Musical  Institute. 

Afrord.s  to  Private  Pupils  and  to  Classes  Instructions  in 
EVERY  DEPART.MENT  OF  MUSIC.  Send  for  a  circular  to 
Oliver  DrisoN  &  Co. ,  or  ' 

EDWARD  B.  OLIVER, 

Principal,  26  Oxford  St.,  Boston,  Mass. 


HS.  PERKINS  Offers  his  services  to  conduct    Musical 
•.     Conventions  or  Festivals,  upon  reasonable  terms. 
Address,  care  Oliver  Ditson  &  Co.,  Boston.  671-^tf. 

•nfl-USICAL  ASSOCIATIONS,  or  Societies,  desir- 
ing our  Services  as  Directors,  either  singly  or  together 
are  requested  to  make  early  application.  SOLON  WILDER, 
F.  S.  DAVENPORT.  Address,  care  of  Mason  Brothers,  598, 
Broadway,  New  York.  635-tf 


TSE   ATLT   OF    SIZTGIXTG 

In  the   English   and   Italian    Languages. 

Professor  O'NEIIjL,  from  Europe,  is  prepared  to  give 
instruction  in  the  two  great  branches  of  the  Vocal  Art, 
according  to  the  method  pursued  by  the  best  European 
masters. 

The  Formation  or  the  Voicr.  flexibility,  purity  and  truth 
of  intonation,  and  Musical  Declamation,  including  the  true 
expression  and  interpretation  of  the  works  of  eminent  com- 
posers.    Address  at  Oliver  Ditson  &  Co's.  666— ly. 


N 


E'W    ENGLATsTD    COlSrSERVATCBY    OP 
MUSIC,    at   MUSIC   HALL   BUILDING,   BOSTON, 

MAPS. 

Opens  on  Monday,  Febrdabt  18,  1867. 

IHRECT0R3. 

ROBERT  GOLDBECK.  EBEN  TOURJEE, 

STAFF   OP  PROFESSORS. 

B.  J.  LANG,  ERNST  PERABO,  OARLZEBRAHN.  S.  P. 
TUCKERMAN.  Mus.  Doc.  GEORGE  E  WHITING.  STGNOR 
DAMA.  "WM  H.  SCHULTZE.  WULF  FRIES.  AUGUST  STEIN, 
S.  A.  EMERY.  ROBERT  GOLBBECK.  and  EBEN  TOURJEE. 

Ladies  and  Gentleman  are  hereby  iDTit,fid  to  enter  their 
name.'i  a.q  pnpila,  on  the  Books  of  the  New  England  Conserva- 
tory of  Music,  at  the  office  in  Music  Hall,  Boston,  during  the 
hours  from  10  A.M. .  to  5  p.m. 

Terms  $10,  S15,  3F20  and  S25  per  quarter. 

For  particulars  see  Circulars  in  Music  Stores,  or  address 
E.  TOURJEE. 
675  Music  Hall,  Boston.  Mass. 


DOSTOlSr    COTsTSERVATOKY    OF    MUSIC, 

Mason  &  Hamlin's  New  Marble  Building. 

154  Tremont  Street,  fronting  the  Common. 

DIRECTOR Mr.  JULIUS  EICHBERG. 

Referenoes:  Gov.  A.  H.  Bullock.  Hon  J,  A.  Andrew,  Ool. 
H.  Ware,  Surg-Gen.  Dale,  John  S.  Dwight,  Dr.  J.  B.  Upham, 
Loring  B.  Barnes,  Charles  F.  Shimmin.  Howard  M.  Ticknor, 
Augustus  Flagg,  Oliver  Ditson,  F.  II.  Underwood,  Theron  J. 
Dale,  Henry  Ma.son.  Dr.  J.  P.  Ordway,  Esqs. 

BOARD    OP    IM-STRUCTI03Nr. 

Slessrs.  J.  Eichberq,  Acq.  Kreissmann.  Hugo  Leonhabd,  A. 
Suck,  Howard  M.  Dow,  Robert  Goerinq,  Junius  W.  Hill,  S. 
Wilder,  M.  Arbuckle. 

Classes  ■will  be  opened  in  Musical  Rudiments.  Solfeggio,  Har- 
mony, Singing,  Chorus  Singing,  Piano,  Organ,  CabinetOrgan, 
Violin,  Violoncello.  Bassi,  Flute,  Ooruet,  and  other  Orchestra 
Instruments. 

The  Conservatory -will  be  opened  MONDAY,  February  11, 
1867. 

For  particulars,  t«rms,  &c.,  please  apply  at  the  Office  of  the 
Con.servatory,  154  Tremont  Street,  from  10  to  13  A.M.,  and  2 
to  4  P.M. 

Circulars  will  be  found  at  the  Music  Stores,  and  will  also 
be  sent  by  mail  to  any  address.  674. 


BOSTOI7    MUSIC    SOHOOIi. 

THE  SPRING  TERM  will  commence  on  MONDAY,  April  1 
1867,  at  Fraternity  Hall,  554  Washington  Street.  Thin 
Institution  was  Incorporated  in  May.  1857,  and  its  success 
proves  beyond  a  doubt  the  practicability  of  the  plan  of  its  Or- 
ganization. Facilities  are  offered  to  both  sexes  for  obtaininga 
thorough  Musical  Education  in  the  different  branches,  both 
theoretical  and  practical,  on  the  most  reasonable  terms.  In- 
strucfion  is  given  in  Notation,  Harmony,  Counterpoint  and 
Fugue;  Composition  with  reference  to  Musical  form  and  in- 
strumentation, SINGING,  PIANO-FOUTE,  ORGAN,  VIOLIN, 
and  all  orchestral  instrnments.     Terms,  $86.00. 

Board  op  Instruction. 

B.  F.  B.iker,  J.  \V.  Adams,  Wulf  Fries, 

AVilliam  Schultze,  Geo.  H.  Howard. 

For  particulars,  Address  B.  F.  Baker.  4  Kowe  I'lace. 

655  WILLIAM  READ.  Secretary. 


€.  1¥.  A.  Tf^UMFff^EIB, 

Music  mul  Piano  Forte  Dealer, 

632  Chestnut   St.,  Philadelphia. 

Offers  for  sale  a  complete  assortment  of  SHEET  MUSIC  AND 
MUSIC  BOOKS. 

As  agent  for  the  extensive  catalogue  of  Messrs.  Oliver 
Ditson  &  Co;,  he  possesses  unusual  facilities  for  supplying 
Teachers  and  Dealers  at  a  dii-tance,  as  well  as  those  residing  in 
the  city,  who  by  ordering  of  him  will  save  the  extra  time  and 
freight  of  sending  to  New  York  or  Boston.  627 


J      SCHUBERTH    &    CO.    Publishers  and  Dealers 

*      iu  Foreign  and  American  Musia,  820  Broad 

way  near  12th  Street.  357  . 


CHURCH   ORGANS, 

Manuficturpd  by  V.  L.  HOLI!ROOK,  East  Merlway.  5 
Purchasers  are  iuvited  to  apply  tor  a  ciroular  coul 
testimonials 


(Jr.  AETDKE  &   CO. 

IMPORTERS    OF    FOREIGN   MUSIC, 

1104  CHESTNUT   STREET,   PHILADELPHIA. 
A   large  assortment  of  American  Music  constantly  on  hand. 


The  MasoH  &  Mamlin 


FORTY  STYLES.... ONE   TO  TWELVE  STOPS. 

Prices  of  Drawing   Room  Models,   from  $135 

to  $1000. 

Finished  in  Cases  of  varied  and  elegant  derign;  some  of   the 
Styles  being  very  exquisite  as  pieces  of  Furniture. 

Few  in  this  country  are  aware  of  the  extent  to  which  Reed 
Instruments,  (among  which  MASON  &  HAMLIN'S  CABINET 
ORGANS  are  now  universally  recognized  by  the  musical  pro- 
fession, to  occupy  the  first  rank),  have  come  into  use  in  the 
Salons  of  Paris,  and  of  persons  of  musical  cultivation  gener- 
ally in  Europe.  No  other  evidence  is  needed,  that  these  in- 
strumenia  are  so  widely  appreciated,  than  the  very  numerous 
compositions  expressly  for  them  by  the  most  eminent  writers 
of  the  present  day.  as  well  as  adaptations  from  classical  and 
popular  works,  which  aie  constantly  appearing  from  the 
presses  of  the  principal  music  publishers  in  Europe. 

It  is  not  surprising  that  this  .should  be  so,  when  it  Is  consid- 
ered that  instruments  of  sustained  tones  possess  obvious 
advantage.?  for  rendering  very  much  of  the  best  music,  whil« 
in  connection  with  the  Pianoforte.  Violin,  Violoncello.  &c., 
they  are  capable  of  effects  of  surprising  beauty  and  variety. 
In  the  MASON  &  HAMLIN  CABINET  ORGANS,  such  im- 
provement has  been  effected,  especially  in  its  quality  of  tone. 
its  expressive  Automatic  Swell,  its  variety  of  registers,  orches- 
tral and  quartette  effects,  as  compared  with  other  Reed 
Instruments,  that  the  field  for  the  use  of  this  class  of  instru- 
ments, must  be  almost  indefinitely  extended. 

The  Manufacturers  cordially  invite  all  who  have  any  inter- 
est iu  music  to  visit  their  Warerooms.  where  they  will  always 
be  happy  to  afford  an  opportunity  of  judging  of  the  merits  of 
these  new  instruments. 

154    Tremont     Street,    Boston, 
596    Broacl-way,    JSTe-w    "Vork. 


The  Attention  of  Musicians 

IS  CALLED  TO    ODB 

SPLENDID   ASSORTMENT 


OF  THE  MOST  APPROVED  MANUFACTURE. 

Embracing  one  of  the  Largest  Stocks  in  the 

Duited  States,  at  low  prices. 

VIOLINS-The  Best,  from  $2  to  $50  each. 

Flutes  of  every  variety  of  Quality  and  Price, 

Including  very  Choice  Instruments. 

MARTIN'S  CELEBRATED  GUITARS. 

FLUTINAS  AND  ACCORDEONS.    . 
CLAKINETS,  FLAGEOLETS,  FIFES, 

And  all  other  descriptions  of  Musical  Instruments. 
Together  with 

EVERY  VARIETY  OF  STRINGS 

For  Violin,  Guitar.  Violoncello  and  Douhle-Bass. 

PIAJ¥OS    A]VI>    ]7HEL,«I>E®i\S 

FOB    SALE    AND    TO    LET. 

Our  facilities  are  such  ns  en.ible  us  to  furnish  the  above: 
also,  MUSIC  BOOKS,  SHEET  MUSIC,  AND 
CIRD  MUSIC  FOR  BANDS,  AND  ALL 
KINDS   OF  MUSICAL    MEKCHANDISE,    at 

prices  and  terms,  that  cannot  fiiil  to  prove  satisfactory  to 
purchasers. 

JOHN  C.  HATNES  &  CO., 

33  COURT  STREET,  (Opposite  the  Court  House) 

Worcester's  improved  IJinsed   Plate 
PIANOFORTES. 

Manufactory  and  Sales  Rooms,  corner  Of  Four- 
teenth Street  and  Third  Avenue, 

These  instruments  are  recommended  by  Gotfc^chalk,  Mason, 
Morgan,  Sanderson,  Mills  and  others,  as  possessing  double  the 
volume  of  tone,  and  musical  quality,  of  Pianos  of  a  corres- 
ponding scale  made  upon  the  ordinary  plan,  633 


JUST    PUBLISHED, 

XJsT     J^. 
PRICE       ©1.5  0. 

By  Mail,  post-paid. 
OLIVER   DITSOW   &    CO.,   Publishers. 


Whole  No.  677. 
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For  DwiijhfB  Journal  of  Mualc. 

What  the  Piano  said  to  Perabo. 

A  silent,  poworloss  form  I  stand, 
Fine  strung  and  cunnin};ly  contrived, 
My  cold  keys  wait  a  Master's  hand, 
Slcilful  to  weave  tlio  spell  derived 
From  mighty  ones,  whoso  living  thought, 
And  mystic  chorda  of  heart  and  life, 
Were  with  their  written  scores  inwrought, 
'Mid  joys  intense,  or  passion's  Btrife. 
O  young  Interpreter,  once  more 
Their  grand,  immortal  gifts  are  mine, 
As,  from  the  vast,  eternal  shore. 
Those  viewless  spirits  move  with  thine. 
And  through  thy  touch  the  list'ner  hears 
The  harmonies  of  other  spheres. 


Thayer's  Life  of  Beethoven, 
ir. 

[The  following  Abstract  of  the  earlier  Chapters  of 
Thayer's  book  we  translate  from  a  review  of  it  in  the 
Zeilung  of  Beethoven's  native  city,  Bonn.] 
MUSIC    IN    BONN    DURING    THE    LAST   CENTURY 
AND    THE   YOUTH    OF    BEETHOVEN. 

The  last  but  three  of  the  Electors  of  Cologne, 
having  their  residence  in  Bonn,  was  Joseph 
Clement  (1689-1724).  He  was  of  the  Bavarian 
house ;  obtained  secure  possession  of  his  domin- 
ion through  the  support  of  Frederic  III.  of  Bran- 
denburg ;  but  afterwards,  owing  to  his  taking  the 
part  of  France  in  the  Spanish  war  of  succession, 
he  lived  nine  years  in  exile  at  Valenciennes. 
He  had  great  interest  in  music  and  even  tried 
his  own  hand  as  a  composer ;  and  indeed,  accord- 
ing to  his  naive  confession,  as  he  neither  knew 
the  notes  himself,  nor  had  any  sort  of  under- 
standing of  music,  be  took  all  that  he  composed 
"from  good  masters,  whose  musical  things  please 
me."  He  maintained  a  Capelle  of  (since  1698) 
20  members,  at  the  head  of  which  stood  Johann 
Christoph  Petz  as  Capellmeister  (until  1705^,  a 
man  not  unknown  in  that  time  as  an  opera  com- 
poser. The  Capelle,  without  its  director,  follow- 
ed the  Elector  into  exile.  After  his  return  it 
was  enlarged  and  a  formal  statute  was  issued 
(July  19,  1719)  concerning  the  obligations  of  the 
musicians  and  their  superiors,  which  Thayer 
communicates  in  full.  At  that  time  the  Baron 
von  Hohenkirchen  was  Intendant  of  tbe  Electo- 
ral court  music ;  the  "Singmeister,"  that  is  to  say 
the  Director  of  all  the  church  music,  was  the 
Canon  Le  Teneur ;  the  secular  vocal  music  was 
led  by  Donnini,  the  instrumental  music  by  the 
Concertmeister  Lambert.  Altogether  they  con- 
sisted of  18  vocalists,  17  instrumentalists,  6  court 
oboists  and  6  court  trumpeters  and  kettle-drum- 
mers. In  Church  processions  the  court  musicians 
appeared  in  their  own  uniform.  In  the  Electo- 
ral palace  there  were  two  rooms  devoted  to  mu- 
sic, one  for  concerts  and  the  keeping  of  the  in- 
struments, the  other  for  the  library. 

Elector  Clement  Augustus  (1724-61),  the  last 
of  the  Bavarian  race,  that  jovial  prince,  whose 
amiability  and  humor  lived  in  the  memory  of  the 
people  of  Bonn  long  after  his  death,  and  of  whose 


love  of  splendor  many  a  building  of  the  city  and 
its  suburbs  even  now  bears  witness,  also  gave  es- 
pecial fostering  cave  to  music  among  the  objects 
which  were  to  enhance  the  brilliancy  of  his  court. 
While  he  continued  generally  the  Brrangcments 
of  his  predecessor,  he  strove,  by  the  acquisition 
of  important  forces  and  by  brilliant  performances, 
to  gain  new  respect  and  honor  for  his  court  mu- 
sic. Under  him  too  we  find  the  relations  firmly 
regulated  ;  the  number  of  the  musicians,  the  es- 
tablishment for  the  court  music  is  distinctly  fixed  ; 
extraordinary  cases  only,  for  example  the  appoint- 
ment of  a  couple  of  Italian  female  singers,  create 
any  exception  in  the  latter  regard.  At  first  a 
musician  regularly  served  for  a  certam  period  as 
accessist\  after  proof  of  his  capacity  followed  his 
permanent  appointment  as  "Hnf}iiusicus"  (court 
musician),  with  a  for  the  most  part  very  meagre 
salary  according  to  our  ideas ;  as  such  he  was 
held  to  service  alike  in  the  church,  in  concerts 
and  in  the  theatre.  Among  the  names  of  the 
musicians  under  Clement  Augustus  the  Italian 
element  prevails.  His  first  capellmeister  was 
Trevisani,  who  died  in  1732  ;  he  was  followed  by 
Donnini,  who  held  the  place  for  20  years ;  with 
him  was  Zopis,  vice-capellmeislerfrom  1745  ;  and 
the  violonctl'ist  dall'  Abaco,  who  was  also  active 
as  composer,  held  from  1735  the  place  of  Direct- 
or of  the  Chamber  music.  After  Donnini's  death 
Zudoli  became  Capellmeister  (1753-60)  ;  the 
director  of  the  chamber  music  and  chamber  com- 
poser at  the  same  time  was  Joseph  Carl  Gott- 
wald.  Among  the  musicians  who  were  appoint- 
ed underthis  reign  and  whose  names  Thayer  men- 
tions, 60  far  as  they  were  to  be  found,  are  several 
who  partly  excite  an  interest  in  themselves,  and 
partly  appear  afterwards  in  relations  with  the 
Beethoven  family  or  otherwise ;  thus  :  Haveck, 
Kiechler,  Van  den  Eede  (Beethoven's  teacher  on 
the  organ,  appointed  in  1729,  died  1782);  An- 
ton Raaff,  the  highly  celebrated  Tenor,  born  in 
the  neighborhood  o(  Vilipp  and  first  appointed 
at  Bonn  in  1736  ;  Johann  Ries,  father  of  Franz 
Ries,  at  first  court  trumpeter,  then  (since  1 754) 
court  violinist ;  Johann  Peter  Salomon,  appoint- 
ed 1758,  the  famous  violin-player,  who  lived  at 
last  in  London. 

But  among  all  these  musicians  in  the  time  of 
Clement  Augustus,  no  one  excites  our  interest 
in  a  higher  degree  than  Ludwig  van  Beetho- 
ven, the  grandfather  ot  our  master,  who  was  in 
Bonn  from  1732.  He  was  born  in  1712  in  Ant- 
werp, where  descendants  of  one  branch  of  the 
family  are  still  living.  From  all  appearances  he 
had  been  carefully  educated  in  music.  At  an 
early  age,  in  consequence  of  an  unknown  family 
quarrel,  he  left  the  paternal  house  and,  after  fill- 
ing the  position  for  a  short  time  of  a  Phonascus 
in  Louvain  (1731),  he  turned  his  steps  toward 
Bonn ;  whether  called  there  or  by  good  luck,  is 
uncertain.  Already  in  March  1733  the  Elector 
appointed  him  court-musician  (bass  singer)  with 
a  salary  of  400  florins ;  a  few  months  later  the 
young  man  of  twenty  married  Maria  Josepha 
Poll,  who  was  but  a  little  younger.     He   seems 


to  have  been  not  the  only  one  of  his  family  who 
chose  Bonn  for  a  home  ;  at  the  same  time  with 
him  appears  a  Cornelius  van  Beethoven  as  tal- 
low-candle-fiirnisher  for  the  Court,  &c.,  who  died 
inl7G4  leaving  no  ofl'^priiig.  Of  several  chil- 
dren of  Luilwig  van  Bectlioven  only  one  son, 
Johann,  lived.  He  was  born  in  1739  or  1740. 
He  too  was  destined  to  be  a  musician  ;  at  the  age 
of  12  he  took  part  in  the  singing  service  ;  at  his 
humble  petition  lie  was  accepted  as  court  singer 
in  1756;  according  to  his  father's  statement  he 
was  also  "capable  at  the  violin."  A  short  time 
before  Clement's  death  the  father  had  the  disap- 
pointment of  seeing  the  place  of  Capellmeister, 
vacated  by  the  death  of  Zudoli,  and  which  had 
been  promised  to  him,  given  to  a  favorite  of  tho 
Elector,  the  young  violin-player  Touchemoulin, 
who  however  only  remained  in  possession  of  it 
until  the  death  of  the  Elector. 

As  it  regards  the  fostering  of  music  itself  under 
this  reign,  there  was  unfortunately  little  to  be 
found  ;  a  couple  of  text  books,  luckily  got  hold 
of,  show  that  both  secular  and  sacred  dramatic 
representations  occurred,  belonging,  as  we  must 
infer  from  the  names  of  the  composers  and  tbe 
language,  to  the  Italian  operatic  and  oratorio 
style.  By  the  building  of  the  theatre  (complet- 
ed about  1 750)  these  performances  had  acquired 
a  suitable  locality. 

Clement  Augustus  was  succeeded  by  Maxi- 
milian Frederic,  Count  Kcinigseck-Rothenfels 
(17G4-84),  whose  reign  reaches  far  into  Beetho- 
ven's life  time.  The  lavish  expenditure  of  his 
predecessor  and  the  debts  thereby  incurred 
brought  with  them  the  necessity  of  great  curtail- 
ments, which  the  Minister  von  Belderbusch  car- 
ried through  consistently  and  strictly.  This  also 
affected  music  and  the  theatre ;  among  others 
the  young  Capellmeister  Touchemoulin  suffered 
a  considerable  reduction  of  his  salary  and  resign- 
ed in  consequence.  And  now  Ludwig  van  Beet- 
hoven in  an  humble  petition  reminded  the  court  of 
the  promises  that  had  been  made  to  him,  and  of 
the  services  he  had  already  rendered  in  supply- 
ing the  place  temporarily,  and  accordingly  on  the 
16  July,  1761,  he  was  made  Electoral  Court  Ca- 
pellmeister. His  position  was  an  influential  one, 
but  at  the  same  time  laborious.  Besides  con- 
ductinor  the  music,  he  had,  like  his  predecessors, 
to  watch  over  the  personal  relations  of  the  musi- , 
cians,  to  report  their  doings,  to  investigate  dis- 
sensions between  them.  Thus  on  one  occasion 
tbe  sino'er  Fraulein  Schwachhover  (afterwards 
Frau  Delombre)  opposed  his  orders  in  the  rehear- 
sal, and  he  was  obliged  to  procure  an  Electoral 
command  to  fortify  his  authority.  Besides  these 
duties  he  had  also,  as  his  commission  expressly 
stated,  to  hold  on  to  his  position  as  bass  singer ; 
we  know  that,  to  the  end  of  his  life,  he  appeared 
in  important  bass  parts  with  great  applause. 
Along  with  these  accounts  of  his  professional  ex- 
ertions it  is  amusing  to  hear,  that  the  worthy 
gentleman  also  (like  other  citizens  of  Bonn  at 
that  time)  carried  on  a  little  wine  business  on 
his  own  account,  and  profitably  too  ;  for  the  good 
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cireumstanees  in  which  he  lived  could  not  be 
based  upon  his  musical  earnings  merely.  But 
this  business  was  a  sad  fatality  for  him  and  his 
descendants:  his  wife  became  a  victim  to  drink, 
and  had  finally  to  be  put  into  a  cloister  in  Co- 
logne ;  his  son  Johann  inherited  the  unfortunate 
propensity,  'which  so  o'ermastered  him,  that  it 
laid  the  foundation  for  the  precarious  and  troub- 
led family  circumstances  in  which  the  young 
Beethoven  grew  up.  The  old  Capellmeister,  who 
lived  until  about  1767  in  the  Kheingasse,  No. 
934,  and  then  in  the  Bonngasse  near  the  Gude- 
nauer  Hof,  died  at  Christmas  1773.  He  was  a 
powerful,  worthy  looking  man,  and  stood  in  high 
esteem. 

Johann  van  Beethoven,  the  father  of  the 
great  LliDwiG,had,as  wehavesaid,been  appointed 
court  musician  (tenor  singer)  since  1756,  but  only 
in  1764  began  to  receive  pay  at  the  rate  of  100 
thalers.  Besides  that,  he  gave  instruction,  ard 
probably  in  his  earlier  days  was  valued  as  a  teach- 
er; pupils  were  in  fact  sent  to  him  officially.  On 
the  strength  of  this  position  he  married,  in  1767, 
Magdalena  Kewerich,  of  Ehrenbreitstein,  the 
young  widow  of  a  waiting  man  named  Laym,  and 
who  had  formerly  been  a  waiting  woman  herself; 
not  quite  to  the  satisfaction  of  the  father.  The 
housekeeping  in  common  was  then  dissolved  ;  the 
son  began  housekeeping  in  the  rear  house  of 
house  No.  515  Bonngasse,  nearly  opposite  to  his 
father's  dwelling.  Here  his  first  two  children 
were  born  to  him:  Ludwig  Maria  (1769),  who 
lived  only  a  few  days,  and  Ludwig",  horn  proha- 
hhj  on  the  ISth  {baptized  on  the  nth)  of  December, 
1770.  Of  six  children  born  after  him  only  two 
brothers  lived  :  Kaspar  (born  1774)  and  Johann 
(born  1776).  Three  times  the  family  changed 
their  residence  ;  from  the  Bonngasse  they  went 
to  the  Triangle,  where  they  lived  in  1774  ;  from 
there  to  No.  934  Kheingasse,  where  the  parents 
had  already  lived  and  where  the  younger  family 
dwelt  some  10  years,  probably  till  1785.  The 
last  dwelling  house  of  the  family  until  the  father's 
death  (1792),  which  saw  therefore  in  its  rooms 
the  growing  and  developing  young  master,  was 
the  Peretti  house,  476  Wenzelgasse,  which  the 
Beethovens  occupied  in  common  with  the  Hertel 
family. 

It  was  thus  under  favorable  outward  circum- 
stances that  Beethoven  came  into  the  world  ;  his 
grandfather  at  the  head  of  all  the  court  music  ; 
his  father  likewise  appointed  court  musician, 
practising  in  two  capacities,  looked  up  to  in  his 
earlier  days  and  much  sought  as  a  teacher.  Alas  '. 
circumstances  did  not  remain  favorable  long. 
The  little  Ludwig  had  just  completed  his  third 
year  when  the  grandfather  died  ;  and  the  moral 
weakness  of  the  father,  letting  him  sink  deeper 
and  deeper  into  the  inherited  vice,  robbed  him 
of  his  respectability  and  of  the  possibility  of  bet- 
tering his  outward  position  (his  pay  did  not  ex- 
ceed 200  thalers)  and  made  impossible  a  benefi- 
cial influence  on  the  education  of  the  children,^ 
a  want,  which  the  care  of  an  excellent  and  lov- 
ing mother  could  not  fully  make  up  for. 

We  have  already  anticipated  the  course  of 
Thayer's  narrative  ;  he  first  makes  us  acquaint- 
ed with  the  rest  of  the  musical  events  under  Max 
Frederic.  To  these  belong,  for  example,  the 
departure  of  Salomon,  the  appointment  of  the  af- 
terwards esteemed  musicians  Willm«fnn  and 
Brandt,  but  especially  the  appointments  which 
followed  the  death  of  Capellmeister  Beethoven. 


His  place  as  bass  singer  was  given  to  Joseph 
Demmer,  formerly  Cantor  in  Cologne ;  but  An- 
dreas Luche.'ii  became  Capellmeister ;  he  was  born 
in  Venetia,  had  already  made  himself  favorably 
known  by  various  compositions,  particularly  dra- 
matic ones,  and  had  come  to  Bonn  with  an  Ital- 
ian opera  company  in  1771.  Along  with  him 
another  Italian,  Laetano  Mattioli,  was  appointed 
Concertmeister,  a  clever  violinist  and  director; 
he  was  born  in  Venice  in  1750.  Among  the  re- 
maining musicians  Franz  Hies  excites  our  inter- 
est (appointed  court  musician  in  1774)  ;  so  too 
his  sister,  Anna  Maria  Ries,  an  excellent  singer, 
afterwards  the  wife  of  the  violinist  Drewer ;  the 
contra-bassist  Paraqnin,  the  'cellist  Heller,  and 
others.  But  of  prominent  importance  was  the 
appointment  of  Christian  Gottlob  Neefe  as  court 
organist  in  the  place  of  van  den  Eede,  which  oc- 
curred in  1781.  Born  in  Chemnitz,  a  pupil  of 
J.  A.  Hiller,  and  already  favorably  known  as  a 
composer  and  writer,  he  had  come  to  Bonn  in 
1779  as  musical  director  with  Grossmann's  the- 
atrical company,  and  in  a  short  time  had  won 
such  regard  there  that,  although  a  Protestant, 
he  was  called  into  the  Electoral  service  and,  in 
spite  of  many  intrigues,  kept  his  plase  until  the 
end  of  the  Electorate. 

Thayer  also  tells  us  all  that  could  be  found  out 
about  the  performances  in  Bonn  under  Max 
Frederic.  Among  the  operas  produced  after 
1763  the  Italian  predominated;  the  names  Ga- 
luppi  and  Piccini  are  the  most  frequently  met 
with.  There  were  no  regular  Concerts ;  on  fes- 
tival occasions  "Academies"  were  held  ia  the 
palaces  at  Bonn  or  Poppelsdorf.  The  musicians 
and  singers  had  always  to  do  duty  in  the  church 
as  well  as  in  the  theatre.  The  year  1778,  Beet- 
hoven's eighth  year,  marks  an  important  chapter 
in  the  history  of  the  Bonn  theatre.  At  that  time 
Max  Frederic  induced  the  famous  directors, 
Grossmann  and  Helmuth,  to  come  with  a  com- 
pany to  Bonn  ;  he  wished  to  raise  "the  German 
drama  to  a  school  of  morals  for  his  people."  The 
new  company  contained  excellent  talents  ;  it  will 
suffice  to  name  Grossmann's  step-daughter,  Fred- 
erica  Flittner,  afterwards  famous  as  Frau  Unzel- 
mann.  Besidesthe  spoken  dramas,among  which  we 
meet  the  best  pieces  of  the  literature,  there  came 
upon  the  stage  in  the  course  of  the  next  years  a 
considerable  number  of  operas,  mostly  French 
(by  Gretry,  Monsigny,  Philidor,  Dalayrac),  also 
some  Italian  and  German ;  Bonn  may  boast  that 
Mozart's  "Seraglio"  came  upon  its  stage  very 
soon  after  its  first  production  in  Vienna  (winter 
of  1782-3).  The  catalogues  even  mention  a  na- 
tive of  Bonn,  Captain  D'Anthoine,  as  the  compo- 
ser of  an  opera.  The  management  of  the  enter- 
prise passed  finally  into  the  hands  of  the  energet- 
ic wife  of  Grossmann,  as  he  himself  conducted  the 
theatre  at  Frankfort. 

It  was  this  company  that  brought  the  two  most 
important  teachers  of  the  young  Beethoven  to 
Bonn,  Pfeifier  as  actor  and  Neefe  as  musical  di- 
rector. The  former,  an  unsteady  nature,  but  of 
good  musical  capacity,  lived  during  his  year's 
stay  in  Bonn  (1779-80)  with  the  Beethoven  fam- 
ily in  the  Kheingasse,  and  instructed  the  boy  in 
piano-playing,  not  at  regular  hours,  but  as  his 
mood  impelled  him ;  but  Beethoven  was  after- 
wards conscious  of  being  much  indebted  to  him. 
Besides  him  and  after  him  he  received  from  a 
friend  of  the  house,  the  young  court  musican  Ro- 
van*inij  some  instruction  on  the  violin  and  viola ; 


both  to  be  sure  only  carried  on  what  the  father 
had  already  begun.  But  from  about  1781  Neefe 
became  Beethoven's  principal  teacher  in  piano- 
playing  as  well  as  in  ihorough-bass;  and  the  boy's 
intercourse  with  him  was  in  so  far  a  furtherance, 
that  he  frequently  took  his  master's  place  in  his 
official  duties,both  at  the  piano,  in  the  theatre,  and 
at  the  Court  organ,  and  thus  at  a  very  early  age 
it  gave  him  an  opportunity  to  exercise  his  powers 
in  his  own  way.  But  in  organ-playing  the  boy 
had  received  his  first  instruction  through  the  old 
Van  den  Eede,  and,  according  to  another  tradi- 
tion, from  the  organist  of  the  Franciscan  Convent, 
brother  Willibald  Koch.  This  frequent  change 
of  teachers  may  not  have  always  operated  favor- 
ably upon  the  uniformity  of  his  progress ,  at  least 
he  complained  once  afterwards  in  Czerny's  pres- 
ence of  the  insufficiency  of  his  earliest  instruc- 
tion ;  "but,"  he  added,  "I  had  talent  for  music." 

At  all  events  it  was  a  favorable  circumstance, 
that  the  young  Beethoven  grew  up  into  a  firmly 
organized  community  of  sterling  singers  and  mu- 
sicians, to  which  his  grandfather  and  father  had 
belonged  as  active  members;  and  so  his  rapidly 
unfolding  talents  qualified  him  already  as  a  boy 
to  play  a  part  among  them.  But  also  among  the 
residents  of  Fonn  at  that  time  a  young  talent 
could  find  manifold  incitement  and  frequent  op- 
portunity to  hear  good  music  or  to  take  a  part  in 
it.  The  Counsellor  Johann  Gottfried  von  Mas- 
tiaux  was  looked  up  to  in  the  city  as  an  excel- 
lent connoisseur  and  protector  of  artists;  weekly 
concerts  took  place  in  his  house,  and  all  musi- 
cians found  a  kindly  welcome  there.  Besides 
him,  the  Minister  Belderbusch,  the  Countess 
Hatzfeld,  the  Frau  Hofrathin  von  Eelzer,  Cap- 
tain von  Sohall,  Counsellor  Altstiidten,  theFacius 
family,  and  others,  are  named  as  persons  wliij, 
either  as  practical  musicians  or  through  their  in- 
terest in  music,  cooperated  in  raising  its  condi- 
tion. 

In  such  surroundings,  Thayer's  account  of 
which  is  further  enriched  by  a  short  description 
of  the  town  as  it  then  was,  Ludwig  van  Beetho- 
ven grew  up  as  a  shy  and  monosyllabic  boy,  in 
the  fear  of  a  father,  whose  severity  had  for  its 
only  end  the  securing  of  outward  success,  without 
any  possibility  of  beneficial  influence  on  the  boy's 
disposition,  since  it  was  without  higher  moral 
aim.  With  all  the  greater  love  was  he  attached 
to  his  mother,  who,  from  all  indications,  was  an 
excellent  woman  both  in  disposition  and  domestic 
capability.  She  herself  suffered  under  her  hus- 
band's irregularities,  probably  sickened  under 
their  impression  and  died  an  early  death  (1787). 
Continual  poverty  induced  the  father,  who  any- 
how had  a  correct  recognition  of  the  boy's  great 
talent,  to  expend  all  his  zeal  on  its  development 
at  the  most  rapid  rate  possible,  for  no  other  rea- 
son but  to  make  him  soon  available  for  the  bet- 
tering of  his  condition.  Hence  he  provided  ear- 
ly, as  we  have  seen,  for  many-sided  musical  in- 
struction, while  other  intellectual  culture  was 
pretty  much  neglected  ;  in  the  elementary  school, 
which  he  attended  a  few  years,  the  boy  does  not 
appear  to  have  distinguished  himself  Many  and 
various  as  were  the  intellectual  interests  which 
moved  our  master  farther  on  in  life,  he  never  re- 
ceived any  systematic  scientific  culture. 
(To  he  coDtinueil.) 


Music  in  Venice. 

The  special  correspondent  of  an  English  daily 
paper  has  recently  written  an  amusing  descrip- 
tion of  the  attempt  made  by  the  Venetians  to  re- 
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vivo  the  former  glories  of  tlieir  opftra-liouso,  "La 
Feniee,"  wliieli  liail  been  loni;;  closeil.  He  also 
(lives  a  sliort  sketch  of  the  niiisieal  history  of 
Venice,  which  is  well  worth  preserving  : — 

"During  iho  pcvonteentli  and  eighteenth  centuries 
Venice,  as  a  nursery  for  lyric  art,  was  moi'o  renown- 
ed than  either  Koino  or  Naples,  or  iMilan.  The 
hounilless  wealth  and  the  inexliaustiI)lo  good  nature 
of  the  Venetians  led  tliem  to  crowd  their  heautiful 
city  with  chantahlo  institution'!.  If  ive  wish  to  see 
orphan  asylums  now  in  their  fullest  plenitude — even 
to  redundance  sometimes — wo  must  turn  to  Knp- 
land,  or  to  the  United  States  ;  hut,  two  liundred 
years  ago,  the  Queen  of  the  Adriatic  was  the  most 
hountcous  nursing  mother  to  the  fatherless  and  the 
destitute  to  bo  found  the  whole  world  over.  The 
Conscrvatorio  di  Musiea  is  a  Venetian  invention, 
and  in  its  origin  was  a  purely  eleemosynary  one,  and 
the  musical  conservatories  of  Venice  flourished  gen- 
erations hefore  similar  establishments  were  dreamt  of 
in  other  parts  of  the  Continent.  Venice  had  at  one 
time  so  many  little  children  under  her  charge,  that, 
like  the  old  woman  who  lived  in  a  shoe,  she  did  not 
know  what  to  do  with  them.  To  give  them  broth 
without  bread,  and,  whipping  them  all  round,  dis- 
miss them  to  rest,  was  not  a  part  of  her  scheme." 

To  this  charitable  feeling  for  the  juvenile  poor 
of  the  population,  the  writer  ascribes  the  greater 
part  of  the  musitral  education  and  love  for  the 
art  which  exists  in  Venice  : — 

"The  Most  Serene  determined,  in  its  wisdom,  that 
the  children  should  all  he  taught  music — vocal  if 
they  had  any  voices,  instrumental  if  they  had  hands  ; 
both  if  they  had  one  and  the  other.  At  least,  they 
argued,  be  who  can  play  on  the  fiddle  can  never 
starve.  The  Most  Serene  went  even  further.  They 
solved  the  problem  which  in  this  nineteenth  century 
is  puzzling  us  so  sorely.  They  found  a  suitable  and 
remunerative  employment  for  women.  The  female 
orphans  were  taught  to  play  on  the  fiddle  ;  yea,  even 
on  the  piccolo  and  on  the  bass  viol  to  boot.  The 
good  old  professor  who  comes  to  me  every  morning 
and  endeavors  to  indoctrinate  me  in  the  beauties  of 
Italian  poetry  tells  me  that  when  he  was  young  al- 
most every  girl  in  Venice  could  play  on  the  violon- 
cello. In  these  genteel  days,  he  adds  with  a  sigh, 
the  possession  of  such  an  accomplishment  by  the 
rfaj»)'(7e//e  of  Venice  would  be  deemed  'shocking,'  It 
is,  in  truth,  difScult  to  reconcile  with  your  notions  of 
feminine  refinement  the  idea  of  the  adored  one  of 
your  heart  sitting  on  a  three-legged  stool,  and  saw- 
ing away  at  the  double  bass. 

"My  professor,  I  suppose,  was  born  long  after  the 
collapse  of  the  Most  Serene,  and  the  prevalence  of 
big  fiddling  among  the  young  ladies  (if  bis  acquaint- 
ance may  have  been  but  the  dim  continuance  of  an 
esteemed  tradition.  Music,  however,  vocal  and  in- 
strumental, had  been  at  one  time  taught  universally 
and  systematically  to  the  children  of  the  poor,  both 
boys  and  girls.  Almost  everj' Italian  is  a  musician 
born,  to  begin  with — that  is  to  say,  he  or  she  has  an 
ear,  and  sympathy,  and  taste.  Proficiency  in  the 
pr.actiee  of  music  served  to  relieve  weakly  boys  from 
the  drudgery  of  mechanical  labor^to  enfranchise 
girls  from  the  abhorrent  bondage  of  the  needle.  The 
demand  for  such  proficients  was  quite  equal  to  the 
supply,  although  the  Italian  operas  of  London,  New 
York,  San  Francisco,  and  St.  Petersburg  were  as  yet 
nncreate.  Italy  could  take  as  many  good  perform- 
ers, male  and  female,  as  conservatories  of  Venice 
could  furnish." 

The  result  of  all  this  musical  education  was, 
that  the  art  became  fashionable  among  the  rich 
and  great,  as  well  as  loved  and  practised  by  the 
poor  : —  * 

"The  works  of  the  great  Venetian  masters  are  full 
of  lutes,  haut-boys,  sackhuts,  andall  kinds  of  psaltery. 
You  never  see  the  wedding  guest  but  you  hear  the 
loud  bassoon.  They  were  good  players  themselves, 
as  the  great  Dutchmen  were.  When  Gerard  Douw 
has  finished  touching  up  his  pots  and  pans,  he  takes 
up  his  Stradivarius  and  discourses  sweetly  upon  it. 
The  bass  viol  has  an  honored  place  by  the  easel  of 
Palmavecehio.  Giorgione  clashes  the  cymbals,  and 
Titian  pinches  the  chords  of  the  harp.  Simple  Cath- 
olic men,  they  carry  their  love  for  music  up  to  the 
very  heavens.  They  show  ns  saints  and  martyrs 
sounding  the  French  horn,  and  angels  performing  on 
the  big  drum.  In  those  bright  orchestral  days,  what 
a  charivari  there  must  have  been  from  the  Alps  to  the 
Adriatic,  and  from  the  Lago  Maggiore  to  the  Gulf  of 
Sorrento  !  Every  great  noble  had  a  band  of  "musi- 
cianers"  in  his  train.  Not  a  lord  but  had  his  cham- 
ber singers.  Not  a  lady  but  had  her  lute  boy.  Not 
municipal  solemnity  but  needed  some  braying  and 
banging    of   metallic  harmony.     The   Church  had 


stomach  for  a  whole  mine  of  music  ;  nor  in  the  Ve- 
nclian  fanes  were  female  voices  banished  fi-om  the 
mass,  as,  from  the  pathetic  Latin  lament  of  tlic 
Maestro  Uossird  to  the  Pope,  wo  learn  that  they  now 
are  throughout  the  jieninsula." 

These  halcyon  days,  however,  did  not  last 
long.  The  Republic  came  to  an  end,  and  with 
it  the  musical  prosperity  of  Venice  began  to  fade 
away  : — 

"The  Austrians,  it  must  be  admitted,  brought  with 
them  into  Venetia  the  best  military  bands  that  had 
ever  been  heard  in  Italy  ;  but,  their  waltzes  and  ma- 
zurkas in  St.  Mark's  Place  notwithstanding,  they 
contrived  to  strangle,  suffocate  and  sit  down  upon  the 
musical  profession  in  their  unjustly  acquired  king- 
dom. 'TheScalaat  Milan,  it  is  true,  they  never 
succeeded  in  destroying.  The  Conservatory  of  the 
capital  of  Lombardy  continued  to  flourish  as  a  musi- 
cal university,  whither  repaired  students  from  all 
parts  of  Europe  ;  but  music  in  Venice  the  Todeschi 
utterly  mined." 

As  a  natural  consequence  the  Venetian  thea- 
tres and  opera-house  failed  in  like  manner,  and 
it  was  to  repair  the  credit  of  their  opera-houses 
and  musicians  that  such  great  efforts  were  made 
to  re-open  the  "Fenioe"  : — 

"No  sooner"  he  says,  "was  the  cession  of  Venetia 
to  Italy  talked  about  last  July  than  the  Venetians  be- 
gan to  talk  about  reopening  La  Fenicc.  The  resus- 
citation of  the  famous  old  hou^e  was  looked  upon  as 
a  natural  and  inevitable  consequence  of  the  emanci- 
pation of  the  city.  The  preparations  for  the  Feast 
of  Liberty  went  on  concurrently.  Then  the  Austri- 
ans  vanished  for  good,  and  it  was  announced  that  the 
Fenice  would  be  opened  on  the  thirty-first  of  October. 
Some  people  thought  it  would  bo  more  loyal  and  de- 
corous to  wait  for  the  arrival  of  King  Victor  Em- 
manuel, and  solemnly  inaugurate  the  new  era  with  a 
gala  performance,  and  the  Fenice  lit  a  giorno ;  but 
the  Venetians  were  impatient  to  look  upon  their  be- 
loved opera-house  once  more,  and  the  Ihirty-first  was 
adhered  to.  I  heard,  for  a  full  fortnight,  almost  as 
much  bragging  and  boasting  about  the  prima  tenore 
and  the  prime  donue,  and  the  band  and  the  chorus, 
and  the  new  scenery,  dresses,  and  decorations,  which 
we  were  to  see  by  the  thirty-first,  as  before  the  war 
we  used  to  hear  about  what  nosiri  prodi  meant  to  do 
in  the  Quadrilateral,  and  iiostre  camicie  rosse  In  the 
Tyrol." 

The  writer  gives  an  amusing  account  of  the  ar- 
rival of  some  of  the  artists  who  happened  to  put 
up  at  his  hotel : 

"One  night,  very  late,  a  gondola  arrived  at  the 
Hotel  Victoria ;  a  vast  quantity  of  luggage,  a  lady 
of  a  certain  age  and  another  of  an  uncertain  age,  tiie 
former  being  the  mamma  of  the  latter,  were  dis- 
charged therefrom  ;  and  the  shrill  tones  of  a  female 
voice  were  heard  in  the  marble  halls  inquiring  "La 
prima  mima  ?  Dov'e  la  prima  mima  f  It  was  the  scc- 
otida  mima,  the  second  pet  of  the  ballet,  who  had  ar- 
rived, and  to  whom  the  first  mime  had  given  rendez- 
vous at  the  Victoria.  I  call  her  age  uncertain,  be- 
cause in  stature  she  did  not  appear  to  he  much  over 
nine,  whereas  in  agility  she  was  nineteen,  and  in  fa- 
cial expression  ninety.  The  next  day  came  the 
prima  ienare,  who  was  stout,  and  a  sufferer  from  the 
toothache,  thev  said.  He  retired  to  his  apartments 
and  rang  the  bell  up  till  one  in  the  morning,  demand- 
ing mint,  tea,  chloroform,  laudanum,  onion-peel, 
kreosote,  tobacco,  cloves,  cotton  wool,  and  other  rem- 
edies for  .his  ailment.  We  were  joined,  however,  at 
the  lahle  d'hote  by  the  prima  donna,  who  was  thickly 
swathed  in  shawls,  and  the  tip  of  whose  nose — which 
was  about  the  only  part  of  her  person  visible — did 
not  look  quite  so  young  as  it  might  have  done.  The 
footlights,  however,  made  a  wonderful  difference  in 
these  play-acting  folks  ;  and  it  is  certain  that  their 
profession  is  a  very  trying  one  for  the  complexion." 

The  rehearsal  is  described  with  great  minute- 
ness, and  the  performance  fully  justified  the  e-x- 
pectation  formed  from  it : — 

"The  long-expected  Thirty-first  arrived,  and  the 
Fenice  was  opened.  The  house  was  not  at  any  time 
during  the  evening  more  than  half-full.  The  for- 
eigners in  Venice  bad  been  cozened  into  paying  ex- 
orbitant prices  for  their  seats,  but  the  Venetians  had 
obtained  their  tickets  at  the  ordinary  tariff,  and  not  a 
tithe  of  what  may  be  considered  good  society  in 
Venice  was  present  at  the  Fenice  at  all.  A  sufficient 
number  of  coi/nosccH/i  were,  however,  in  evidence  to 
deliver  an  authoritative  verdict  that  the  entire  per- 
formance was  atrociously  bad,  and,  from  the  begin- 
ning of  the  second  scene,  to  'goose'  it  most  thorough- 
ly.    The  whole  auditorium,  indeed,  reeked  with  the 


odor  of  sago  and  onions.  The  'goose'  was  complete. 
All  the  predictions  of  my  Milanese  friends  were  veri- 
fied. When  the  young  lady  in  the  sky-blue  satin 
inexpressibles  had  reciieil  two  bars,  the  iiitliles  began 
to  blow  into  lati^h-keys  and  to  whistle  profane  airs. 
'Kal-de-ral-tit  sang  Fol-derol-lol,  but  scarce  had  bo 
done  when  a  row  began  ;'  that  is  to  say,  that  nobody 
woubl  listen  to  the  stout  tenor  with  ilie  toothache. 
As  for  the  baritone,  they  made  light  of  ibo  pallor  of 
Ills  countenance  and  turned  his  jack-boots  into  deri- 
sion. It  was  discovered  that  the  prima  doinia  was 
fifty-five  years  of  age — I  will  not  he  so  ungallant  as 
to  mention  her  name — and  that  she  had  been  'goosed' 
at  the  San  Samuole  in  the  year  '48.  After  this  the 
cause  of  Un  Ballo  in  Masdicra  was  hopeless." 

Theatre-goers  in  Venice  have  evidently  some- 
thing in  common  with  the  same  order  of  beings 
in  England,  for  he  continues  : — 

"The  disturbance  towards  the  end  of  the  first  act 
had  grown  so  tumultuous — there  was  such  a  storm 
of^fisc/tirfli,  of  screeching,  hooting,  yelling,  stamping, 
and  roaring  "Fmri!  fuari '." — that  "Doldrum  the 
manager,"  or  whatever  the  impresario's  name  may 
be,  had,  in  his  opera  hat  and  opera  lights,  to  advance 
to  the  foot-lights,  and  submit  the  terms  of  a  compro- 
mise. He  proposed  that  the  first  act  should  be  al- 
lowed to  conclude;  next  that  the  National  Hymn 
should  be  sung  ;  then  that  the  ballet  should  be  given; 
and,  finally,  that  the  remainder  of  Un  Bulla  in  Mas- 
cliera  should  be  presented.  The  audience  demurred 
to  the  totality  of  these  terms.  They  Were  willing  to 
hear  the  hymn,  and  see  the  ballet,  but  they  would 
not  hear  any  more  opera ;  but  when  the  dolorous 
m.an  in  jack-boots  essayed  once  more  a  piteous  stave, 
he  was  met  with  such  a  universal  howl  of  'Basta  ! 
hastal'  'Enough  I  enough  !'  that  the  blue  cotton  vel- 
vet curtain  dropped,  as  though  of  its  own  volition,  on 
the  painful  scene,  and  the  sugyailore  or  prompter 
ducked  his  head,  as  though  to  evade  the  storm  of 
orange-peel,  or  potatoes,  or  halfpence,  or  some  other 
form  of  annihilation  which  might  probably  be  direct- 
ed to  bis  dress  by  the  outraged  amateurs  of  Venice. 
Nobody  threw  anything,  however.  There  was  no 
need  to  call  in  the  police.  The  people,  so  far  as  the 
present  historian  is  concerned,  were,  towards  eleven 
p.m.,  'left  hooting ;'  but  I  am  told  by  more  persistent 
spectators,  who  did  not  leave  the  theatre  until  one  in 
the  morning,  that  after  the  bynrn  had  been  sung  and 
the  ballet  danced,  tlie  fag-end  of  Un  Ballo  in  Ma?che- 
ra  did,  in  a  most  di.5Jointed  and  draggled  manner, 
wriggle  itself,  in  the  midst  of  fearful  opprobrium  and 
scorn,  toan  unbonored  close.  Such  was  the  great 
fiasco  oH\\&  Fenice  on  the  31st  October,  1866.  I 
think  they  had  better  have  kept  the  theatre  closed  for 
another  eight  years  than  have  opened  it  in  this  shab- 
by fashion,  and  with  this  worn-out  troupe  ;  and  if  the 
management  intend  to  give  Victor  Emmanuel,  on 
the  grand  gala  night  when  he  goes  to  the  theatre  in 
state,  a  repetition  of  the  Ballo  in  Maschera,  it  will 
certainly  be  a  pretty  dish  to  set  before  a  king." 


Joachim  and  Madame  'Schumann. 

(From  tlie  "Pall  Mall  Gazette." 

Many  amateurs  among  us  can  still  remember  the 
astonishment  created  at  one  of  the  Philharmonic 
Concerts,  as  far  back  as  1844,  by  a  boy  of  thirteen, 
in  the  violin  concerto  of  Beethoven.  This  boy  had 
been  recommended  to  Mr.  Slerndale  Bennett,  then  a 
Philharmonic  director,  by  no  less  an  authority  than 
Mendelssohn,  in  a  letter  full  of  the  warmest  eulogies, 
and  terminating  as  follows  : — "Although  he  is 
scarcely  niore  than  twelve  years  of  age,  I  look  upon 
him  as  one  of  my  most  intimate  and  dearest  friends," 
or  words  to  that  effect.  There  is  no  betraying  of 
confidence  in  citing  this,  inasmuch  as  the  letter  has 
been  unreservedly  communicated.  Of  all  artists 
whom  we  know,  Herr  Joachim  is  the  one  who  most 
entirely  forgets  himself  in  the  music  be  has  to  play. 
It  is  never  Joachim,  but  ahv.ays  the  author,  be  that 
author  J.  S.  Bach  or  Beethoven  (his  special  favor- 
ites), Haydn  or  Mozart,  Sppbr  or  Mendelssohn,  Tar- 
tini,  Viotti,  or  Paganini,  with  all  of  whose  works  he 
is  thoroughly  familiar.  So  little  does  this  model  ar- 
tist obtrude  his  own  individuality  that  it  is  not  until 
his  performance  has  come  to  an  end  that  the  thought 
strikes  us  how  wonderful  it  has  been.  Even  in  the 
midst  of  the  overwhelming  plaudits  that  .so  frequent- 
ly greet  him  after  one  of  his  marvellous  feats,  he 
.seems  to  think,  if  we  may  judge  by  his  manner,  that 
Joachim  himself  has  really  no  claim  to  applause,  and 
that  the  composer— for  Hcrr  .Joachim  rarely  attempts 
in  public  the  works  of  living  masters,  unless  they  be 
his  own— should  come  out  of  the  grave  and  take 
what  is  solely  his  due.  But  the  sobriety  and  modes- 
ty of  his  play  are  by  no  means  the  only  fine  qualities 
of  Herr  Joachim.  As  a  virtuoso  he  stands  apart  from 
his  contemporaries.  His  mechanism  is  prodigious,and 
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would  relioTO  tho  Jincortninty  nnd  give  tho  proper 
fonnrlnlion.  This  suggestion  does  not  npply  to  Mr. 
A.  nlono,  but  indeed  to  tho  majority  of  pianists  whom 
wo  hnvo  heard.  The  immense  difficulties  to  bo  per- 
formed in  modern  pinno  music  in  tho  middle  nnd 
higher  oelfiveB  by  both  hands,  seem  so  to  absorb  tho 
attention  of  tho  players,  that  tho  proper  balance  is 
lost,  nnd  as  a  result  tho  music  sometimes  sounds 
"top-heavy." 

The  Mai!nnbuChor  opened  their  seventh  Opera 
season  with  "Undine,"  which  went  off  finely — indeed 
often  giving  real  delight,  excellent  in  chornses  nnd 
often  surprisingly  good  in  tho  solo  parts.  Miss 
Lohheide  as  Undine  plays  and  sings  admirably,  and 
Mr.  Goldstickcr  as  Hans,  tho  butler,  does  his  part  as 
well  as  any  buffo  can  do  it.  Mr.  Curth  deserves 
great  praise  for  tho  bcanty  of  his  singing  and  his 
acting.  The  scenery  and  tho  orchestra  were  also 
pood.  We  anticipate  much  pleasure  from  Oberon. 
Tlio  second  representation  of  Undine  camo  oiT  yester- 
day, with  the  spurious  label :  "Sacred  Concert."  Wo 
were  prevented  from  attending. 

Is  not  this  doing  well  for  Cincinnati  ?  Indeed  ma- 
sic  enough  for  thieo  weeks.  Wc  were  sorry  that  we 
could  not  go  to  a  concert  which  Madame  RivE  gave 
with  her  pupils.  The  lady,  who  sometimes  sings  at 
the  Cecilia  Concerts,  has  so  line  a  voice,  sings  with 
BO  much  taste  and  poetic  feeling,  that  to  hear  her  is 
a  pleasure.  She  is  very  successful  as  a  teacher,  and 
has  educated  some  excellent  singers. 

March  4.  On  Friday  we  heard  Oberon.  The 
choruses  went  very  well,  the  soli  were  less  good, 
which,  considering  the  greater  difficulty,  is  easily 
explained.  The  orchestra  played  the  overture  beau- 
tifully, and  proved  that  they  can  play  with  nice  shad- 
ing. As  to  the  accompaniments,  we  enter  a  solemn 
protest.  They  were  all  too  loud,  and  drowned  Sir 
Huon's  part  almost  entirely.  Miss  Loheyde  (Rezia) 
in  the  slower  airs  was  fine,  the  grander  ones  were 
sung  too  high  in  part ;  and  partly  there  was  too 
much  forcing  of  the  voice  instead  of  legitimate, 
smooth  delivery.  Miss  Goldsticker  (Fatima)sang  her 
part  exceedingly  well.  Her  yoice,  fresh  and  luscious, 
promises  great  things.  Both  these  ladies  acted  very 
well.  The  same  ought  to  be  said  of  Mr.  Curth 
(Sherasmin),  who  likewise  excelled  in  singing.  The 
Maenner-Chor  deserves  great  praise  for  the  energy 
with  which  yearly  two  operas  are  prepared,  thus  for 
a  few  nights  at  least  calling  up  remioiscence  of  olden 
times.  The  scenery  and  properties  in  general  were 
splendid. 

The  fourth  and  fifth  Symphony  Concerts  took 
place  Feb.  20  and  27.  We  heard  for  Overtures  : 
La  Dame  Blanche,  Zampa  and  Semiramide;  besides 
the  important  Robespierre  Overture  by  Littolff,  in 
which  the  brasses,  anfortunately,  were  overpowering. 
In  the  fourth  concert  parts  of  Haydn's  B-flat(No.  2) 
and  Mozart's  Jupiter  Symphony  were  heard  ;  and 
tho  fifth  gave  us  the  great  pleasure  of  hearing  an  en- 
tire symphony  (E  flat)  by  Haydn  again.  The  Tann- 
hauser  March  went  quite  well ;  the  Athalia  March 
(under  direction  of  Mr.  Hahn)  was  altogether  too 
slow  and  therefore  ineffective.  The  t^enus  Reigen 
Waltz  by  Gungl,  however,  (under  the  same  director) 
was  well  played.  0/  soli  we  had  one  by  Mr. 
Schneider  (Scherzo  in  B  minor  by  Chopin)  which 
was  poetically  conceived,  though  tho  execution  was 
not  perfect.  It  was  wonderful  to  see  an  orchestra  of 
some  twenty  odd  performers  quietly  sitting  on  their 
chairs,  while  an  artist  had  to  turn  the  leaves  of  his 
piece  himself  But  for  this  untoward  circum- 
stance, some  of  the  bass-notes  which  were  missing, 
would  undoubtedly  have  come  out  well,  and  we 
hope  to  hear  Mr.  Schneider  to  better  advantage  next 
time.  lie  has  tho  true  enthusiasm  for  what  is  noble, 
and  bis  playing  gives  pleasure  by  the  warmth  of  his 
feeling,  and  promise  of  still  greater  excellence  in  its 
mechanical  part.  Mr.  M.  Brand  played  tho  Sere- 
nade finely,  giving  much  pleasure. 

A  concert  by  Mrs.  Kice  is  said  to  have  been  very 
fine.  We  were  unfortunately  prevented  from  attend- 
ing. *t 


Berltn.  Tho  Mass,  in  I),  of  our  countryman,  Mr. 
John  K.  1'aink — his  first  work  of  the  kind — was 
brought  out,  under  his  own  direction,  in  the  Sing- 
Akndcniie,  on  tho  Ifith  of  last  month,  and  apparently 
with  marked  success.  Our  readers  will  bo  interested 
in  the  following  account  of  tho  event,  which  wo  trans- 
late from  tho  Dcrlinische  Nachrichten  ;  it  gives  tho 
impression  of  one  of  the  first  of  tho  Berlin  critics  ; 

"The  performance  of  a  new  Mass  is  always  an 
event  worthy  of  consideration.  That  of  tho  newest 
one,  by  John  Tainb,  is  attended  by  such  peculiar 
circumstances,  as  to  claim  a  heightened  interest.  Tho 
composer,  American  by  birth — a  rarity  in  itself; 
educated  hero  in  Germany  in  German  music,  the  pu- 
pil of  our  esteemed  musician,  tho  Organ  virtuoso 
Haupt  (to  whom  the  printed  Mass  is  dedicated) — all 
this  claims  our  nearer  regard.  But  what  is  still 
more  ;  Mr.  Paine,  who  at  preseiit  holds  a  position  as 
musical  director  in  the  University  at  Cambridge, 
North  America,  undertook  this  long  journey  in  or- 
der to  bring  out  his  work  first  here  in  Berlin,  as  it 
were  the  cradle  of  his  culture.  This  surely  is  as 
much  a  recognition  of  German  Art,  as  it  is  a  testi- 
monial to  tho  way  in  which  tho  musica  sacra  is  cher- 
ished and  appreciated  here ;  and  indeed  a  flattering 
compliment  to  the  critical  judgment  of  tho  public  and 
the  press.  Coming  back  over  the  sea  with  warm, 
full  heart  and  with  a  certain  home  feeling  as  it  were, 
Mr.  Paine  might  have  expected  that  one  of  our  in- 
stitutions, capable  of  performing  a  Mass,  would  un- 
dertake his  or  assist  in  bringing  it  out.  But  no  ;  in- 
surmountable obstacles  an*  difficulties  presented 
themselves,  such  as  occur  only  in  the  art  of  music  and 
oppose  themselves  to  any  speedy  development  of  an 
artist.  The  writer  of  this  report  was  the  first  one 
who,  when  Mr.  Paine  laid  these  diflSculties  before 
him,  adviiied  him  to  put  his  hand  to  the  work  him- 
self. Of  the  same  view  were  other  artists ;  especial- 
ly Prof.  Sieber  nud  Music-director  Wicprecht  were 
eager  in  their  encouragement. 

"And  so,  with  the  artistic  aid  of  many  friends  of 
vocal  music,  ladies  and  gentlemen,  with  considerable 
expense  to  be  sure,  after  a  series  of  rehearsals,  the 
Mass  gradually  approached  the  day  of  performance, 
until  this  could  be  fixed  for  the  16th  of  Feb.,  in  tho 
hall  of  the  Singakademie.  And  now,  thanks  to  the 
perseverance  of  all  who  took  part  as  well  as  of  the 
composer  himself,  and  with  the  help  of  Liebig's  or- 
chestra, of  the  estimable  solo-singers  Frilulein  Strahl, 
Frau  Wiirst,  Herr  Geyer  and  Herr  Zschiesche,  and 
a  splendid  chorus,  the  Ulissa  Solemttis  was  so  fairly 
launched,  that  with  our  whole  soul  we  can  congratu- 
late Mr.  Paine  on  the  final  achievement  of  his  par- 
pose.  A  particularly  musical  audience,  including 
nearly  all  the  distinguished  musicians  of  our  city,  at- 
tended the  performance,  which  took  two  full  hours. 
•  If  we  consider  the  total  impression,  we  can  without 
contradiction  characterize  it  as  a  satisfactory  one. 
The  Mass  is  the  work  of  a  musician,  who  is  justified 
by  earnest  study  in  writing  a  score  like  this,  peculiar- 
ly calculated  for  the  co-operation  of  the  organ.  Most 
of  the  movements  are  well  planned  and  well  manag- 
ed. The  text  is  treated  according  to  the  traditions 
of  the  masters,  and  we  may  say  with,a  devout  feel- 
jng,  often  a  presentiment  of  the  highest.  As  to  find- 
ing wholly  new  ways,  to  be  sure,  as  to'  seeking  out 
still  stronger  contrasts  in  invention  than  the  greatest 
masters,  especially  Bach  and  Mozart,  could  do — to 
this  perhaps  only  a  later  period  of  life  might  lead  the 
artist.  Who  knows  ■?  But  we  must  not  forget  that 
this  work  is  a  first  production,  in  which  an  author 
not  seldom  does  and  requires  too  much  of  a  good 
thing,  whereas  a  master  will  express  only  what  is 
necessary,  in  a  concise  form.  Yet,  one  may  say  in 
general,  Paine's  Mass  is  brilliantly  effective,  especial- 
ly through  its  instrumentation,  or  rather  through  its 
masses.    Among  the  better,  greater  effects  we  may 


count  tho  exclamations,  for  instance  the  Domine  Deus 
in  the  second  chorus  ;  also  the  Plcni  sunt  colli,  while 
tho  K;/rie  sooms  to  set  in  too  frcijucntly,  and  tho  con- 
trast of  tho  (Jioria  and  Pax  hominibus  is  not  sharp 
enough.  The  JlI  incamatu.i  is  carefully  combined  ; 
tho  C'ruriJlxushnH  dignity;  tho  A'(  returrexil  is  so 
emu,  although  reminding  one  of  Bach  (in  his  B-mi- 
nor  Mass)  ;  the  Sunctus  again  is  softly  treated,  al- 
though with  a  purely  subjective  comprehension  of 
tho  words.  Through  the  arts  of  counterpoint  tho 
In  (jioria  Ijei  Patris,  tho  Et  vitain  venturi  suicnli  willi 
a  counterthcmo  at  the  exclamation  Amen,  and  finally 
the  Osanna  (rather  too  long),  have  value  for  the  con- 
noisseur. On  tho  other  hand,  the  pastoral-like  Boi-^ 
cijictus,  with  violin  obbligato,  appeared  to  us  far 
fetched  and  not  very  singable.  But  the  Af/nns  Dei, 
especially  the  concluding  portion  with  iha  Dona  nobis 
pacem,  seemed  to  us  in  good  keeping,  good  in  sound, 
BO  that  the  last  impression  was  such  that  the  audi- 
ence broke  out  into  lively  demonstrations  of  ap- 
plause. At  any  rate  all  those  who  went  away  too 
early,  some  of  our  colleagues  among  them,  missed 
many  of  the  best  things,  which  tho  Mass  conceals 
toward  the  end. 

"Not  even  the  severest  judge  of  Mr  .Paine's  labor  can 
deny  him  the  success  d'estime.  For  future  products 
of  his  muse  we  wish  him  a  sharper  file  for  the  solo 
passages,  more  concentration  in  the  form  of  the  cho- 
rus, more  contrasts  in  invention.  Tho  execution  in 
the  choral  and  orchestral  parts  is  to  be  praised  ;  of 
the  soli,  Herr  Geyer,  of  the  royal  Domchor,  deserv- 
ed mention,  particularly  in  the  Quoniam  (albeit  with 
slight  wavering  in  the  orchestra).  The  Bencdictus, 
already  alluded  to,  imposes  a  hard  task  upon  the 
singers,  even  in  the  entrances,  without  being  beauti- 
ful. TL.  G.  ' 

London. 

The  Crtstal  Palace  Satdrdat  Afternoon 
Concerts  have  been  resumed  under  the  direction  of 
Herr  Manns.  The  programme  of  the  26th  ult.  com- 
prised Schumann's  splendid  symphony  in  B  flat,  No. 
1,  and  Auber's  vivacious  overture,  Zanetta.  The  or- 
chestra was  also  in  force  in  Ecothoven's  glorious  pi- 
anoforte concerto  in  C,  No.  4,  the  eloquent  exponent 
of  which  was  Mme.  Arabella  Goddard,  who  right 
royally  maintains  her  supremacy  as  a  pianist,  wheth- 
er in  a  chamber  composition  or  the  grand  instrumen- 
tal epics  of  the  master  minds.  It  was  a  graceful  act 
to  produce  Mr.  A.  Sullivan's  clever  overture  In  Me- 
moriam,  which  so  impressed  the  Norwich  connois- 
seurs ut  the  autumnal  festival.  The  vocalists  were 
Mile.  Sinico  and  Fraulein  Drasdil.  Mr.  Sullivan 
was  called  for  at  the  close  of  his  work,  and  Mme. 
Arabella  Goddard  had  quite  an  ovation  for  her  bril- 
liant execution. — Queen. 

At  the  concert  to-day  Schumann's  symphony  in  D 
minor  (No.  3,  or  No.  4  1),  Beethoven's  pianoforte 
concerto  in  E  flat  (pianist  Mme.  Schumann),  and 
Mendelssohn's  overture.  The  Hebrides,  are  included, 
among  other  attractive  pieces  vocal  and  instrumen- 
tal. Mme.  Schumann  is  to  play  solos  by  Mendels- 
sohn, and  Miss  Edmonds,  Miss  Franklin,  and  Signor 
Foli,  are  to  sing. 

Monday  Popular  Concerts.  At  the  concert  this 
afternoon  Herr  Pauer  is  the  pianist.  Among  other 
things  Schubert's  piano-forte  trio,  in  E  fiat  (No.  2), 
will  be  played  for  the  first  time  at  the  Monday  Popu- 
lar Concerts.  On  Monday  evening,  also  for  the  first 
time,Herr  Joachim  will  lead  the  first  of  two  sestets  by 
Herr  Brahms  (in  B  flat),  for  two  violins,  two  violas, 
and  two  violoncellos. 

National  Choral  Society.  Acis  and  Galatea 
and  Locke's  music  to  Macbeth  seem  as  indissoluble^ 
with  this  Society  as  Mendelssohn's  Ht/mn  of  Praise 
and  Mozart's  Requiem,  or  Rossini's  .Stabat  Mater, 
with  the  elder  association  which  holds  its  meetings  at 
Exeter  Hall.  I  wish  I  could  congratulate  the  choir 
over  which  Mr.  G.  W.  Martin  presides,  but  truth 
compels  me  to  say  that  more  progress  might  have 
been  manifested  than  at  their  latest  performance. 
Wednesdav  next  Mendelssohn's  I/i/i7m  of  Praise  and 
Rossini's  Stabat  Mater  will  be  given.— Mus.  World. 

PniLiiARMONio  Concerts.  The  directors  of  the 
Philharmonic  Society  have  issued  a  very  promising 
programme  for  their  fifty-fifth  season.  The  concerts 
are  fixed  for  the  Mondays  March  11th  and  25th, 
April  8th,  May  5th  and  20th,  June  17th,  and  July  1. 
The  Society  is  under  the  immediate  patronage  of  the 
Queen  and  the  Prince  and  Princess  of  Wales,  who 
in  all  probability  will  honor  some  of  the  concerts  with 
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their  presence,  taking  as  they  do  a  lively  interest  in 
the  Society's  success.  With  the  appointment  of  the 
new  conductor,  Mr.  W.  G.  Cusins,  organist  to  Her 
Majesty — a  professor,  who,  as  a  composer,  piani.st, 
and  violinist,  has  earned  early  distinction — a  new  line 
of  policy,  or  rather  the  restoration  of  the  primitive 
principles  on  which  the  institution  was  hased,  has 
been  determined  upon  by  the  directory,  of  which  Mr. 
Cusins  is  a  member.  It  appears  that  Mr.  Sullivan 
and  M.  Gounod  have  been  specially  engaged  to  com- 
pose new  overtures,  which  will  be  executed  during 
the  series.  Moreover,  Professor  Bennett  has  prom- 
ised to  complete  the  symphony,  three  movements  of 
which  were  played  in  1865,  and  which  required  a 
fourth  movement  to  render  it  thoroughly  orthodox. 
Now,  this  policy  of  the  directors  takes  the  wind  out 
of  the  sails  of  the  rivals  of  the  old  society,  a  rivalry 
«vhi('h  at  first  affected  to  produce  novelty,  but  soon 
fell  hack  on  the  old  repertoire.  Mr.  Cusins  seems 
resolved  to  essay  the  winning  of  his  spurs  as  a  con- 
ductor, for  Beethoven's  Choral  Symphony  and  Cho- 
ral Fantasia  (the  pianoforte  in  the  latter  to  be  played 
by  Mme.  Arabella  Goddard),  and  Mendelssohn's 
"Walpurgis  Night,"  will  be  included  in  the  schemes. 
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O^  Tile  Title  Page  and  Index  for  the  last  two  years  (Vols. 
XXV  and  XXVI)  of  the  Journal  will  appear  with  the  next 
number. 


Symphony  Concerts. 
The  seventh  subscription  concert  of  the  Har- 
vard Musical  Association,  March  1,  proved  as  a 
whole  the  most  enjoyable  of  any.  The  employ- 
ment of  three  excellent  solo  artists,  besides  the 
now  well-drilled,  effective  orchestra,  and  the  at- 
tractive variety  of  the  programme,  made  it  so. 

Overture  to  "Iphipenia  in  Aulia*' GlBck. 

Aria  ;  "Erbarmc  dich,"  with  Violin  Obbligato.from  the 

Papsion  Music Bach. 

Mrs.  J.  S.  Carvand  Carl  Rosa. 
Violin  Concerto,  in  D,  Op.  61.    (First  movement). 

Beethoven. 
Carl   Rosa. 
Rondo,  Op.  29,  for  Pianoforte  and  Orchestra.Mendelssohn. 
Ern.st  Perabo. 

Chaconne,  for  Violin  Solo '. Bach. 

Carl  Ro.'a. 

a.  Recitative  and  Aria  ;  '*Deh  vieni,  non  tardar,"  from 

'•Le  Nozze  di  Figaro." Mozart. 

b .  Cradle  Soni; Mendelssohn . 

Mrs.  J.  S.  Cary. 
Symphony,  No.  8,  in  F Beethoven. 

The  sterling  old  Overture  by  Gluck  had  good 
treatment  and  was  keenly  relished.  The  intro- 
duction of  an  Aria  from  Bach's  Passions-musik 
(according  to  St.  Matthew)  before  one  of  our 
great  concert  audiences  was  a  hitherto  untried 
experiment.  This  melody,  full  of  tears  and  pen- 
itence, tender,  sincere,  deeply  religious,  is  one  of 
exceeding  beauty  ;  large  in  form  and  nobly  sus- 
tained, with  nothing  feebly  sentimental  and  no 
trickery  of  ornament ;  only  such  chaste,  sponta- 
neous efflorescence  as  sings  along  involuntarily  in 
the  sympathetic  violin  obbligato  part  so  fervent- 
ly rendered  by  Carl  Rosa.  Indeed  all  the  ac- 
companiment (the  string  quartet  of  the  orches- 
tra, only  colored  with  bassoons  and  oboes,  which 
last  had  to  be  omitted,  Mr.  Dresel  supplying 
some  chords  on  the  piano  instead)  sounds  like, 
what  true  accompaniment  should  be,  the  audible 
vibration  of  a  surrounding  atmosphere  in  sympa- 
thy with  the  inspiring  voice.  In  this  sense,  all 
that  contrapuntal  imitation,  that  polyphonic  reit- 
eration of  the  phrase  in  all  parts  of  the  harmony, 
of  which  Bach  is  the  best  type,  and  which  to  the 
superficial  sense  might  seem  monotonous,  be- 
comes full  of  significance  and  charm  ;  the  very 
monotony  of  so  true  a  tune,  so  sincerely  and  ar- 
tistically prolonged,  wins  you  more  and  more  to 
its  mood,  and  you  reluctantly  dismiss  it,preferring 
that  it  should  still  entwine  itself  about  your  will- 


ing senses,  with  all  the  sweet  feelings  it  has 
awakened.  Even  the  quaintness  of  the  phrases, 
the  old-fashioned  appoggiatura  with  which  one  is 
so  often  attacked,  heightens  the  charm.  Mrs. 
C.^UY  entered  truly  into  the  spirit  of  the  music, 
and  sang  it  with  chaste  fervor,  feeling  it  dfeeply, 
and  with  sustained  artistic  beauty.  Her  voice  is 
of  a  character  somewhat  easily  overshadowed  by 
orchestral  accompaniment,  it  is  true,  but  it  atones 
in  quality  for  all  it  lacks  in  quantity.  A  more 
sympathetic,  purely  musical  contralto  we  do  not 
know  ;  such  a  voice  certifies  to  a  fine  musical  na- 
ture. She  had  never  essayed  a  Bach  aria  before 
in  public,  and  the  sure  instinct  with  which  she 
at  once  caught  its  spirit  and  truthfully  expressed 
it,  makes  us  hope  that  she  will  cultivate  a  field  so 
little  known,  so  sure  to  be  rewarding.  We  dare 
not  say  that  all  the  audience  appreciated  the 
song,  but  we  are  sure  it  left  a  deep  and  sweet  im- 
pression in  the  hearts  of  very  many,  and  we  have 
hope  of  yet  hearing  the  Passions-rmtsik  as  a  whole 
iu  Boston. 

More  clearly  heard,  and  more  appreciated  by 
all  was  the  Mozart  air :  '■^Deh  vieni"  one  of  the 
purest,  heavenliest  strains  of  love-fraught  melo- 
dy that  even  Tik  genius  ever  was  inspired  withal. 
This  suited  Mrs.  Gary's  voice  precisely,  and  she 
sang  it  to  a  charm,  Mr.  Dresel  supplying  a  very 
full  and  faithful  accompaniment  on  the  piano. 
The  Mendelssohn  song  was  also  admired. 

Carl  Rosa,  welcomed  with  new  interest  after 
his  marriage  with  a  queen  of  song,  attacked  the 
first  movement  of  the  Beethoven  Concerto  with 
his  usual  chivalrt)us  ardor,  carrying  it  through 
bravely,  fully  understanding  it  and  entering  into 
its  spirit.  Yet  it  must  be  confessed,  the  condi- 
tions under  which  he  played  could  not  be  alto- 
gether favorable  to  the  finest  exertion  of  his  art. 
Perpetual  travelling  to  and  fro  and  miscellane- 
ous concert-giving,  coupled  with  other  excite- 
ments, must  needs  disturb  the  calmness,  the  re- 
sult of  balanced  forces,  which  is  the  condition  of 
the  true  artistic  life.  Popular  concert-giving, 
such  an  artist  feels  too  well,  is  not  artistic  life  ; 
it  is  Business,  jostling,  enslaving  and  abusing 
Art.  The  occurrence  of  harsh  sounds,  the  forc- 
ing of  the  tones  of  his  instrument,  too  often  be- 
trayed the  young  artist's  need  of  a  period  of  rest 
and  quiet  study ;  the  finer  the  nature,  the  more 
indispensable  that.  Of  course  there  were  elec- 
trifying passages,  as  well  as  traits  of  tender  and 
poetic  delicacy ;  and  the  piece  as  a  whole,  so 
quickening  in  itself,  so  grandly  worked  up  with 
the  orchestra,  was  heard  with  lively  interest.  In 
the  Bach  Chaconne,  which  we  still  feel  to  be  the 
greatest  (including  the  quality  of  poetic)  of  all 
violin  solo  pieces,  and  which  Rosa  played  in  its 
original  form  without  any  accompaniment,  he  was 
more  fully  himself  and  made  a  capital  impression. 
Then  you  felt  what  the  Violin  is  I  It  seems  Bach 
felt  it,  knew  it,^  before  the  modern  virtuoso,  Pag- 
anini  days. 

The  Rondo,  in  E  flat,  by  Mendelssohn  was  new 
to  our  public  ;  a  movement  full  of  life  and  elas- 
ticity, swift  as  an  arrow  in  its  flight,  and  going  as 
straight  to  the  mark.  It  was  just  the  thing  to 
show  the  limpid,  even,  faultless  and  swift  finger- 
ing of  young  Perabo,  who  bent  over  it  so  quiet- 
ly while  his  hands  seemed  to  move  automatically, 
as  if  by  hidden  springs,  with  such  beautiful  pre- 
cision and  ease ;  at  the  same  time  there  was  an 
inexpressible  grace  diffused  over  it  all.  Ho  was 
enthusiastically  recalled  ;  he  always  is. 


After  all  these  things  there  was  no  music  which 
we  felt  more  in  the  mood  to  hear  than  just  that 
Eighth  Symphony  of  Beethoven.  Wonderful 
hour  of  purest  bliss  and  sunshine  in  the  darkest 
days  of  the  deaf  master  !  Such  joy  could  no  one 
know  who  had  not  suffered  as  he  had.  This 
Symphony  is  like  a  fresh  spring  suddenly  gush- 
ing out  of  the  hard  ground  and  sparkling  in  the 
sun.  It  is  as  clear  an  inspiration,  and  as  happy, 
as  anything  of  Mozart.  This  time  it  was  very 
satisfactorily  played,  to  the  great  credit  of  the 
orchestra  and  of  Mr.  Zeurahs's  persistent, 
careful  drilling. 


Chamber  Concerts. 

Eknst  Perabo's  sixth  "Schubert  Matinfe"  con- 
cluded the  series  in  grand  style,  with  this  programme : 

Grand  Trio,  B  Flat,  Op.  90 Schubert. 

Song.     "Chefaro'' Gluck. 

Sonata,  P  minor.  Op.  142,  erroneously  styled  Four 

Impromptus Schubert. 

Song.     "Porgi  amor" Mozart. 

Grand  Septuor,D  minor,  Op.    74 Hummel. 

The  Schubert  Trio  was  interesting  so  soon  after 
hearing  the  other  one  {in  E  flat,  op.  100),  though  not 
quite  so  interesting,  to  our  mind,as  that.  Schumann 
says  :  "They  differ  essentially  and  inwardly.  The 
first  movement,  which  in  the  Op.  100  is  full  of  rage 
and  again  of  uncontainable  longing,  is  here  grace- 
ful, confiding,  maidenlike  ;  the  Adagio,  there  a  sigh, 
rising  to  heartfelt  anguish,  is  here  a  blissful  dream- 
ing, a  swelling  and  subsiding  of  fine  human  feeling. 
The  Scherzos  resemble  each  other ;  but  I  give  the 
preference  to  that  of  the  second  Trio.  About  the 
last  movements  I  do  not  decide.  In  a  word,  the  E- 
flat  Trio  is  more  active,  manly,  dramatic  ;  this  on  the 
other  hand  is  pathetic,  feminine,  lyrical."  It  was 
finely  played.  The  Hummel  Septet,  which  was  Pe- 
rabo's first  introduction  to  Boston  (in  a  Symphony 
Concert)  came  out  more  gloriously  than  ever.  The 
young  artist  was  in  his  best  mood  and  seemed  to  sur- 
pass himself.  The  four  Sonata  movements,  which  a 
pubHsher  chose  to  separate  as  "four  Impromptus," 
was  another  delightful  specimen  of  Schubert's  inex- 
haustible invention,  though  we  should  hardly  place  it 
in  the  very  first  rank  among  his  Sonatas.  Miss  Bar- 
ton, with  a  good  rich  contralto  voice,  well  cultivat- 
ed, made  a  very  good  impression  and  seems  capable 
of  something  truly  fine. 

These  Matine'es,  while  they  have  exhibited  the 
versatility,  the  wonderful  memory  and  mastery  of  the 
young  pianist,  have  been  wholly  unique  in  character, 
and  have  largely  increased  our  knowledge  and  appre- 
ciation of  the  treasures  which  Schubert's  genius,  like 
a  retreating  wave,  left  carelessly  in  such  profusion  on 
this  mortal  shore.  They  have  also  introduced  choice 
things,  rarely  or  never  heard  before,  from  other  mas- 
ters, and  must  therefore  count  for  much  in  our  ac- 
count of  progress. 

Hermann  Dadm's  third  and  last"Beethoven  Mat- 
inee," last  Tuesday,  wa  were  sorry  to  be  unable  to  at- 
tend. The  ^programme  was  interesting.  Besides 
the  repetition  of  the  great  B  flat  Trio  for  a  close,  it 
had  the  Piano  and  Violin  Sonata  in  F,  op.  24,  by 
Messrs.  Daum  and  11.  SncK,  and  the  Piano  Sonata, 
op.  26,  in  A  flat.  Mr.  Rcdolphsen  sang  again  the 
"Busslied"  and  another  Lied  by  Beethoven. 

(Croioded out  last  time).  Four  very  rich  Chamber 
Concerts  demand  record  for  this  fortnight,  and  wo 
must  despatch  them  much  too  briefly. 

Carl  Rosa's  Matinee,  last  Saturday  afternoon, 
crowded  Chickering's  Hall  with  choicest  audience, 
and  w.is  one  of  the  most  delightful  .affairs  of  the  kind 
that  any  of  us  remember.  Of  course  Parepa,  Rosa 
and  Dresel  were  names  to  conjure  by.  The  pro- 
gramme was  rare  and  admirable  : 

Rondo— for  Piano  and  Violin,  B  minor Schubert. 

Scena  and  Aria— "Ah  !  Perfido" Beetho\on. 
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Sonata— for  Piano  and  Violin,  0  minor Bcctliovcn. 

Ariii,  "Frohlocko  niein  Ilnra" liuch. 

Witli  VlollQ  ObliKiilo  by  Mr.  Cai-l  Rosa. 

n)  Oavottii.     (Violin) ..Diicli. 

6)  Abummeil,     "         Suliuniaiin. 

S°"8».     I^i'^l^min^,];;;?!'"-     M.ndols^olm. 

Sonata,  for  Piano  and  Vioiln Haydn. 

Wo  havo  novor  felt  tlio  power  anil  boiiiity  of  Pa- 
repa's  singing  so  much  as  on  this  occasion.  In  "Ah! 
perfido,"  slio  showed  real  dramatic  power  nnil  feel- 
ing ;  the  voice  "had  a  tear  in  it;"  and  with  the  mas- 
terly accompaniment  of  Mr.  Dresel,  iii  which  the 
piano  seemed  sensitively  to  feel  with  the  singer,  the 
scena  made  a  great  impression.  The  two  Mendels- 
sohn songs  were  bcantifully  contrasted  ;  the  innocent 
fragrance  of  the  Violet  was  tlicro,  and  the  sadness  ; 
and  the  "Spring  Song"  was  full  of  ardent  hope  and 
joy.  But  the  Aria  of  Bach,  so  running  over  with 
joy,  at  once  religious,  childlike,  hearty,  a  spiritual 
frolic,  one  may  say  (taking  hint  from  the  first  Ger- 
man word),  was  what  she  gave  herself  to  with  all  her 
generous,  genial,  healthy  nature  ;  it  was  splendidly 
sung  and  had  to  he  repeated.  Was  this  your  "dry 
old  Bach  V 

The  Schubert  Rondo,  a  piece  full  of  fire,  was  just 
the  thing  for  Rosa  and  was  capitally  done  by  bolh 
artists.  The  Beethoven  Sonata,  however,  was  the 
perfect  thing  of  all,  and  gSve  the  deepest  pleasure, 
especially  the  slow  movement.  Nor  could  there 
have  been  a  more  enlivening,  wholesome  ending  than 
the  little  Haydn  Sonata  (originally  a  Trio,  but  the 
'cello  part  is  easily  absorbed  into  the  piano).  For  us 
it  recalled  Clara  Schumann  and  Joachim,  and  those 
who  heard  it  this  time  will  not  wonder  that  it  was  a 
favorite  with  those  artists.  It  begins  with  the  very 
phrase  of  the  Farmer's  song  in  the  "Seasons,"  a  mo- 
mentary suggestion  only,  and  goes  on  full  of  life  and 
almost  witty  felicities.  Mr.  Rosa's  violin  solos 
were  exquisitely  played,  and  the  whole  concert  went 
oflF  to  a  charm.  We  trust  the  same  destiny  that  has 
united  these  two  artists,  also  means  that  their  orbit 
shall  centre  more  and  more  on  Boston,  and  that  we 
shall  have  other  concerts  of  this  kind. 

EnNST  Peraeo's  fifth  "Schubert  Matine'e  (Feb. 
21)  was  the.  most  remarkable  of  all.  Think  of  a 
young  artist  playing  from  memory  the  entire  Sona- 
ta, op.  106,  of  Beethoven  !  the  longest  continued  ef- 
fort of  the  master's  most  excited  and  profoundly 
brooding  creative  imagination  ;  so  full  of  contrasts, 
so  intense  and  deep,  so  complex,  so  broken  np  by 
seeming  interruptions  of  new  and  irrepressible  ideas  ! 
Yet  it  was  done  with  certainty  and  power  to  the  end. 
Think,too,  of  pla3'ing  in  the  same  programme  that 
wonderful  Schubert  Fantasia  in  Sonata  form,  op,  78, 
beginning  with  the  broad,  rich,  stately  J\folfo  modera- 
to  e  cantahile,  in  G  I  We  thought  he  did  not  take  it 
moderato  enough  for  its  character.  And  how  deli- 
cious the  Ajtdante,  the  strong  Minuetto  and  heavenly- 
sweet  Trio,  the  finale  Allegretto]  This  was  a  Schu- 
bert Sonata  worth  the  hearing.  Besides  these  pieces 
wo  had  Beethoven's  Sonata,  op.  102,  No.  1,  with 
Violoncello,  finely  played  by  Mr.  Fries,  a  work  of 
rare  beauty,  and  Schubert's  Variations  on  an  original 
theme,  in  A  flat,  op.  35,  a  masterly  reading  by  Pera- 
bo  and  Dresel.  Another  young  debutante,  Miss 
Farweli.,  sang  Cherubini's  Ave  Maria  and  Schu- 
bert's "Serenade"  in  a  style  that  showed  right  cul- 
ture and  with  good  expression. 

Mr.  Carltle  Peteksilea  has  completed  his 
first  course  of  "Schumann  Soire'es,"  and  we  are  glad 
to  see  that  he  intends  to  give  four  more,  in  a  period 
a  little  less  crowded  with  other  music,  let  us  hope. 
AVe  have  only  room  to  record  his  last  two  pro- 
grammes, with  the  remark  that  all  his  piano  perform- 
ances of  works  so  important,  diflRcult,  and  some  of 
them  rare,  were  masterly  in  technique  and  style ;  that 
it  was  a  great  treat  to  hear  Urso's  violin  in  the 
"Kreulzer"  Sonata  ;  and  that  both  Miss  Loeing  and 
Miss  Ryan  caught  the  spirit  of  the  fine  German  songs 
and  sang  them  charmingly. 


Third  Soirie,  Fib.  H. 

Tantasii'-Dildnr.     0|l  20 

SiiMK,  "Till)  ViolHt" Mozart. 

CI  rand  .'(onatii.     Op.  47 Ilei'thovun. 

1  a  Nicht  Song     I 

Songs  \b  NntTrce         ( Srlinmann. 

Sonata,  Op.  '27 Illchlcr. 

Slunibor  Sonpf Kranz. 

Violin  Concerto Vluuxtcinps. 

Fourth  Soirt'e,  Feb.  23. 

Quintet  In  E  Hat,  Op.  44 Schumann. 

I  n  Thockla'B  Lament,    1 

SonB".      1  4  Thinii  l»  my  heart,    J Scluibprt. 

Trio  in  C  minor.  Op.  00 MendclsBOhn. 

(  n  Up  from 'my  Tears  aro  ppringlng  1 
SonK«.  1  b  To  the  Sunileht,                             )  .Schumann. 
Concerto  in  l"  minor.  Op.  21 Cliopin. 

Orchestral  IjNrON.  The  Wednesday  After- 
noon Concerts  are  giving  a  great  deal  of  pleasure  and 
recruiting  fresh  audience  for  much  good  classical 
music,  the  proportion  of  which  largely  exceeds  that  of 
the  "light  and  popular"  in  all  their  programmes.  The 
second  concert  (March  6)  opened  wiih  Cherubini's 
Overture  to  "Les  Abencerages,"  which  pleased  so  in 
the  Harvard  concerts.  Then  followed  a  Violoncello 
solo,  an  Adagio,  by  Romberg,  artistically  played  by 
Mr.  August  Suck.  Then  Mendelssohn's  "Scotch" 
Symphony,  which  sounded  fresh  again.  Then  Mr. 
Peraho  played  Mendelssohn's  brilliant  Cappriccio 
in  B  minor,  admirably  of  course,  and  for  an  encore 
fitly  chose  the  well-known  fiery  Prelude  in  E  minor. 
A  Waltz  closed  the  entertainment. 

This  week  the  Overture  was  Beethoven's  Er/mont  ; 
the  Symphony,  Mozart's  graceful  little  "French"  one 
in  D.  Mr.  Carltle  Petersilea  played  Mendels- 
sohn's G-minor  Concerto  in  splendidly  effective  style. 
Miss  Barton  won  very  hearty  applause  by  her  sing- 
ing of  a  contralto  recitative  and  Cavatina  from  // 
Giiiramento.  A  Fantasia  for  the  Bassoon,  played  by 
Mr.  Paul  E  ltz,  was  curious  as  illustrating  the  char- 
acter and  capacity  of  the  instrument  and  the  remark- 
able skill  of  the  performer ;  but  the  charm  of  its  indi- 
viduality is  lost  when  it  steps  out  of  the  orchestra. 
The  concert  waltzed  itself  out  as  usual,  gracefully 
and  brij^htly,  away  "over  land  a.ud  sea,",  so.  far  as  a 
fancy  title  may  so  lead. 

A  plenty  of  other  concerts  there  have  been,  and  big 
ones,  some  with  "model-  programmes" — so  called 
perhaps  because  each  thing  in  them  is  out  of  its  place  ; 
as  if  the  cramming  of  all  sorts  into  one  basket,  even 
if  they  be  good  sorts  singly,  could  be  a  safe  model  to 
go  by  in  anything  but  making  money !  Model  ad- 
vertisements too,  a  yard  long,  with  a  mountebank 
proclamation  before  the  name  of  each  piece  and  artist, 
on  the  principle  that  Art  may  he  all  very  well,  but 
that  things  got  np  in  the  name  of  Art  are  a  far  better 
dodge,  and  that  the  art  of  arts  in  this  advanced  age  of 
ours  is  Advcrtisinr/.  These  things  are  not  conceived 
in  any  spirit  of  Art,  nor  prompted  by  any  love  of 
Art ;  they  are  not  planned  by  artists,  but  by  artists' 
agents  and  runners  setting  up  to  do  a  clever  stroke  of 
business  (in  the  name  of  Music)  on  their  own  ac- 
count. Such  things,  although  the  "stars"  (out  of 
their  conrses)  fight  witli  them,  hardly  come  within 
the  scope  of  Art  criticism  or  notice,  save  as  curiosities 
or  symptoms  of  the  times. 

Mr.  John  K.  Paine  arrived  a  few  days  since,  in 
good  health  and  spirits,  happy  in  the  success  of  his 
Mass  in  Berlin,  of  which  an  account  will  be  found 
in  another  column.  He  has  already  returned  to  his 
duties  at  Harvard  University. 

J.  Mosenthal's  Services  for  the  Episcopal 
Church. 

No.  1.  Veuito.  in  C.  2,^6  Denm,  in  P.  3,  Jubilate,  in  B 
flat.  4.  Glorias,  in  D  flat  and  D.  5,  Bonuni  est,  in  E  flat. 
6  Dcus  Misereatur,  in  13.  New  York  ;  published  by  William 
A.  Pond  &   Co. 

How  thankless  and  diflficnU  a  task  it  is  to  write 
church  music  suited  to  the  tastes  of  the  majority  of 
church  goers,  only  the  practical  organist,  who  con- 
scientiously respects  his  profession,  can  judge.  He 
is  in  a  measure  obliged  to  ignore  what  the  really  cul- 
tivated artist  understands  by  "church  mu.sic,"  unless 
he  chooses  to  resign  his  position.     He  can   only  tim- 


idly make  use  of  a  few  of  the  triflec  written  by  llaL^e 
great  niasters,  who  dedicated  LJicir  noblest  puwers  lo 
the  service  of  the  church  ;  for  the  singeri,  who  do  the 
singing  of  the  congrcgaliun— afier  fuvonie  solo  or 
concert  singers— are  anxious  to  shine  with  their 
voices,  and  do  not  caio  to  trouble  themselves  aliout 
learning  "heavy  music,"  as  some  of  them  ignorantly 
style  the  songs  of  Bach,  Handel,  etc.  Then  the 
congregation  must  be  "pleased  ;"and  the  music  com- 
mittee, too  frequently  composed  of  men  who  havo 
not  the  least  inkling  of  an  idea  as  to  what  sacred  mu- 
sic really  is  and  should  be,  keep  a, sharp  look  out 
lest  they  be  deprived  of  their  favoriio  anthems,  nr- 
rangement.s  of  operatic  themes,  improvements  (;)  of 
old  hymns,  settings  of  popular  songs,  "Oh  ye  tears," 
"When  the  swallows,"  etc.,  etc.,  iid  iianseain. 

Such  a  state  of  things  is  most  un<atisfai-toiy  to  ihe 
sensible  musician  ;  he  thinks  of  all  possible  means  to 
reform  such  a  misuse  of  music,  but  the  evil  has  taken 
so  deep  a  root,  that  the  effort  can  only  be  made  with 
caie  and  prudence.  Among  these  thoughtful  musi- 
cians we  class  Mr.  Mosenthal.  He  possesses  un- 
common musical  knowledge,  and  a  desire  to  use  his 
powers  in  the  service  of  the  best.  For  many  years 
organist  in  one  of  the  principal  churches  of  New 
York,  he  has  had  ample  experience  of  the  particular 
needs  of  the  Episcopal  service  here  in  the  department 
of  music. 

We  regard  the  above  compositions,  written  with 
such  an  aim  as  we  have  alluded  to,  as — to  speak  a 
little  figuratively — a  bridge  pointing  and  leading  to 
the  sacred  compositions  of  Haydn,  Mozart,  Spohr, 
and  Mendelssohn.  They  are  written  in  a  pure  style, 
and  always  with  respect  to  the  words  of  the  text; 
well  calculated  for  the  voice,  without  being  difficult. 
They  are  intended  more  especially  for  a  quartet, 
while  presenting  opportunities  to  all  the  voices  to 
distinguish  themselves  in  pleasant  solos.  The  organ 
accompaniment  is  carefully  written  in  support  of  the 
quartet  ;  and  we  are  sure  that  Mr.  Mosenthal's  Ser- 
vices will  be  welcomed  wherever  there  is  a  taste  for 
good  church  music.  The  outward  appearance  of 
the  series  is  tasteful,  and  the  printing  and  engraving 
clear  and  correct.  F.  L.  Ritter. 


We  learn  that  Messrs.  Oliver  Ditson  &  Co., 
Music  publishers  of  this  city,  have  purchased  the 
stock,  copyrights  and  business  of  the  laie  firm  of 
Firth,  Son  &  Co.,  of  New  York,  and  establislied  a 
branch  of  their  house  there,  under  the  charge  of  Mr. 
Charles  H.  Ditson,  the  junior  partner. 

Worcester,  Mass.  A  writer  in  the  Spy  says  : 
Passing  along  Main  street  last  evening,  I  was  at- 
tracted by  the  sound  of  voices  as  of  "many  waters," 
&c.,  &c.  Following  the  melodious  sounds,  I  soon 
reached  Brinley  Hall,  ascertaining  at  once  the  pleas- 
ing music  I  had  heard  to  be  made  by  the  Mozart  and 
Beethoven  Choral  Union.  I  fourd  more  than  one 
hundred  and  fifty  interested  singers,  led  by  the  eifi- 
cient  and  popular  conductor,  CarlZerrahn — the  work 
in  bund  Beethoven's  "Engedi,"  or  '  David  in  the 
Wilderness."  I  was  told  the  society  numbers  over 
two  hundred  active  nncmbers  ;  that  their  musical  li- 
brary is  valued  at  more  than  nine  hundred  dollars, 
etc.  I  was  also  informed  that  the  "Union"  intend 
rendering  "Engedi,"  with  various  selections,  makmg 
up  a  meritorious  and  interesting  miscellajicous  con- 
cert, on  the  evening  of  our  annual  Fast. 

This  is  well ;  but  why  not  sing  Beethoven's  music 
to  the  words  and  subject  of  his  own  choice,  "Christ  at 
the  Mount  of  Olives,"  instead  of  this  English  perver- 
sion of  it  into  "Engedi  1" 

Mrs.  Van  Zandt  and  other  Singers.  This 
lady,  whom  many  will  recollect  as  having;  made  a 
very  favorable  impression  at  the  great  Musical  Festi- 
val of  the  Handel  and  Haydn  Society  in  this  cily,  two 
years  ago,  is  meeting  with  very  great  success  in  ope- 
ra abroad.  According  to  a  correspondent  in  War- 
saw, Russia,  Mrs.  Van  Zandt  becau  a  six  months' 
engagement  in  th.at  city  in  November  last,  with  tlie 
Russian  Government,  making  her  debut  in  Lucia, 
and  achieving  an  "immense  success  ;"  since  which 
she  has  appeared  nine  times  as  Margherite  in"Faust," 
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with  increasing  popularity  at  each  representation. 
Her  repertoire  now  consists  of  fourteen  operas.  She 
goes  to  Vienna  to  sing  during  the  month  of  May. 
Her  movements  after  that  date  are  not  given. 

Our  correspondent  also  refers  to  the  success  of 
Mrs.  Kenipton  in  opera  at  Milan,  and  liliewise  to  the 
melancholy  demise  of  Mrs.  Ford,  another  Boston 
lady,  which  has  been  previously  referred  to. 

It  is  pleasant  to  record  the  success  of  American 
ladies  in  the  Old  World  ;  and  many  more  are  destin- 
ed to  take  a  high  rank  in  the  profession,  among  whom 
may  be  named  Miss  Annie  Gary  as  one  of  the  most 
promising,  if  reports  are  to  be  credited.  Miss  Hunt- 
ley has  already  attained  to  considerable  eminence, 
and  Miss  Whitton  is  hard  at  work  perfecting  herself 
in  the  divine  ai-t.^-Transcript,  Feb.  9. 

Boston  opera-goers  of  the  glorious  days  of  "the 
first  Havana  troupe,"  at  the  Howard  Athenasum, 
well  remember  the  subject  of  the  following  obituary, 
(from  the  Philadelphia  Citi/  Item)  and  will  always 
associate  him'with  Tedesco,  Eanieri,  Vita,  Novelli, 
&c. 

Signor  Natale  Perelli,  whose  death  last  week  has 
caused  universal  regret,  was  born  in  Milan  in  1816, 
and  at  an  early  age  evinced  so  decided  a  talent  for 
music  that  he  was  placed  in  the  Conservatoire,  and 
thoroughly  grounded  in  the  rudiments  of  his  art. 
Shortly  after  his  leaving  the  Conservatoire,  he  pro- 
duced his  first  opera,  "Osti  non  Osti,"  which  possess- 
ed so  much  merit  that  it  still  holds  the  Italian  stage. 
His  career  having  opened  so  well,  he  then  wrote 
"Clarissa  Harlowe,"  (which  will  be  remembered  by 
all  who  heard  it  last  year  in  Philadelphia,)  "Belshaz- 
zar,"  and  many  others,  which,  being  the  property  of 
European  managers,  have  never  been  heard  in  Amer- 
ica, but  have  achieved  triumphs  in  the  old  world,  the 
leading  roles  having  been  sung  by  Medori,  Bellini, 
Angelini,  and  other  celebrated  vocalists.  It  will  be 
remembered  that  Perelli  sang  in  opera  in  Philadel- 
phia in  1847,  at  the  Walnut  Street  Theatre.  His 
adoption  of  the  operatic  stage  was  a  mere  accident. 
A  tenor,  petted  and  spoiled,  was  to  sing  in  "Lucia," 
but  at  the  last  moment,  refused  to  do  so.  Rather 
than  disappoint  the  audience  Perelli  undertook  the 
part,  and  achieved  such  a  success  that  he  was  at  once 
engaged,  and  appeared  in  "Lucrezia  Borgia,"  "Cor- 
rado  D'Altamura,"  by  Ricci,  "Due  Foscari,"  by 
Verdi,  "Ernani,"  &c.  Coming  to  America  with  the 
Marti  troupe,  he  created  a  decided  sensation,  espec- 
ally  in  Philadelphia,  and  was  so  much  admired  as  an 
artist  that  our  citizen.s  urged  him  to  remain.  He 
did  so,  and  Philadelphia  has  been  his  home  until 
his  death.  He  at  once  took  a  leading  position  as 
teacher  of  singing, and  became  very  popular.  His 
method  was  the  best,  and  his  pupils  numfjer  some  of 
our  finest  singers.  He  was  an  ardent  lover  of  his 
profession,  and  may  be  said  to  have  killed  himself 
witli  over-^work.  He  was  never  idle,  and  the  task 
was  too  great  for  him.  He  died  from  debility,  not 
from  disease.  His  pupils  at  his  death  numbered  at 
least  fifty.  He  was  married,  hut  his  wife  died  some 
few  years  ago,  leaving  with  him  two  children — a  boy 
and  girl — now  grown,  and  living  near  Milan,  on  a 
beautiful  villa  Perelli  presented  them.  They  have 
never  visited  America,  but  every  year  Perelli  made  a 
voyage  to  Europe.  He  had  engaged  his  passage  for 
the  coming  June,  expecting  to  witness  the  Great  Ex- 
position. His  death  will  be  much  regretted,  for  he 
was  highly  respected  by  all  who  knew  him,  and  by 
his  loss  the  cause  of  music  will  suffer.  Still  we 
have  Signori  Rondinella  and  Durand.  Wo  cannot 
recommend  Rizzio,  who  is  not  digne  de  fois,  and  in- 
ferior to  the  gentlemen  we  have  named.  Perelli  left 
a  couple  of  manuscript  operas:  "Clara  di  Montalvo," 
and  "Conti  di  Sperlinga,"  which  are  in  the  hands  of 
Messrs.  Constant  Guiilou  and  Alfred  Durand.  We 
trust  they  will  be  produced  by  Perelli's  pupils.  On 
Monday  he  was  buried  from  St.  John's  church,  with 
very  imposing  ceremonies.  Selections  from  Mo- 
zart's "Requiem,"  and  "Twelfth  Mass,"  were  sung, 
and  the  Germania  Orchestra  assisted.  Perelli's  pu- 
pils should  by  all  means  get  up  some  testimonial  to 
his  memory.  Several  performances  of  his  new  ope- 
ras, the  proceeds  to  go  toward  erecting  over  him  a 
suitable  monument,  would  be  a  good  idea. 

The  Concert  for  the  Cretans.  The  follow- 
ing correspondence  completes  the  record  given  in  our 
last : 

To  Dr.  Samuel  G.  Howe,  Hon.  John  A.  Andrew, 
&c.,  &c..  Executive  Committee  of  the  Greek  Re- 
lief Committee  : 

Gentiiemen  :  In  behalf  of  the  Concert  Committee 
of  the  Harvard  Musical  Association,  I  have  the  pleas- 
ure of  hereby  placing  in  your  hands  for  the  relief  of 


"exiled  and  starving  women  and  children  of  the  Cre- 
tan patriots,"  tlie  sum  of  $2249  22,  the  net  result  of 
the  concert  of  the  18th  inst.  The  gross  receipts  were 
$2460. 

This  response  of  our  music-loving  citizens  to  your 
appeal  is  certainly  gratifying,  while  it  shows  how 
well  a  noble  Art  can  plead  the  cause  of  Man.  But  a 
goodly  portion  of  the  large  snm  realized  has  to  be 
counted  as  the  personal  contribution  of  the  artists, 
who  not- only  made  the  concert  so  attractive,  but  who 
each  and  all  freely  gave  their  service.  It  is  for  your 
Committee,  rather  than  for  us,  to  name  them  with 
due  credit ;  and  the  accompanying  programme  of 
the  concert  shows  you  who  they  were.  Allow  us-  to 
suggest,  however,  that  this  sacrifice  of  time  and  la- 
bor, on  the  part  of  the  fifty  or  more  hard-working 
members  of  the  orchestra,  was  especially  significant. 

The  pecuniary  result  is  further  increased  by  the 
free  offer  of  the  Music  Hall  on  the  part  of  its  Direc- 
tors ;  by  the  generosity  of  Messrs.  Alfred  Mudge  cSs 
Son  in  accepting  nothing  for  the  programmes ;  as 
well  as  by  liberal  deductions  from  the  fair  charges  of 
Mr.  Peck,  whose  zeal  and  judgment  in  the  sale  of  the 
tickets  and  otherwise,  were  invaluable, — of  Mr. 
Plumer  for  printing  tickets,  and  of  the  Daily  Adver- 
tiser and  Traveller  for  advertising. 

Trusting  that  this  concert  also  indirectly  aids  the 
Cretan  cause,  by  inspiring  a  more  general  interest  in 
it,  I  remain,  gentlemen,  with  great  respect, 
Yourb  servant, 

John  S.  Dwight. 

Boston,  February  22,  1867. 


[ITTEE,  J 

treet,  > 
5,  1867.) 


Greek  Relief  Committee, 
Office,  20  Bromfield  Street, 
Boston,  Feb.  2; 

To  John  S.  Dwight,  Esq.  Dear  Sir— We  beg  to 
tender  through  you  to  the  concert  committee  of  the 
Harvard  Musical  Association  our  most  earnest  thanks 
for  the  very  noble  sum  of  $2249  22,  which  you  have 
sent  us  as  the  net  proceeds  of  the  concert  given  in 
the  Music  H.all  on  the  18th  inst.  in  behalf  of  "the 
exiled  and  starving  women  and  children  of  the  Cre- 
tan patriots." 

So  generous  a  response  to  our  appeal,  on  the  part 
of  the  public,  is  extremely  gratifying  as  an  indica- 
tion of  the  general  interest  which  the  heroic  strugglS 
of  these  gallant  islanders  for  their  freedom  against 
the  whole  force  of  a  great  empire  has  awakened 
among  us,  and  of  the  sympathy  with  which  the  suf- 
ferings and  miseries  it  has  brought  in  its  train  are  re- 
garded. 

It  is  hard  to  find  in  history  a  conflict  that  can  com- 
pare with  this  for  the  heroism  and  self-sacrifice  with 
which  it  has  been  conducted,  or  for  the  importance 
ofthe  issue  it  involves — that  issue  being,  as  we  all 
know,  no  less  than  the  regeneration  of  the  fairest 
part  of  the  world,  the  seat  of  that  ancient  civiliza- 
tion to  which  the  modern  is  so  deeply  indebted  for 
many  of  its  greatest  treasures  in  literature  and  art ; 
and  the  final  emancipation  of  Christian  nations  from 
the  domination  of  an  alien  and  barbarous  race. 

It  was  an  exceedingly  beautiful  thought  of  yours 
that  art  should  lend  its  aid  to  a  cause  so  holy,  and  the 
good  taste  and  good  judgment  with  which  you  have 
given  effect  to  the  thought  do  equal  honor  to  you 
and  to  those  who  have  co-operated  with  you. 

The  magnificent  orchestra  of  the  Symphony  Con- 
certs has  a  special  claim  upon  our  gratitude  for  its 
costly  oflFering  of  time  and  labor, — an  offering  which, 
from  the  sacrifices  it  entails  upon  the  industrious  and 
able  artists  that  compose  the  orchestra,  the  public 
will  surely  not  fail  to  appreciate.  The  Orpheus  Mu- 
sical Society,  Miss  Houston  and  Mr.  P.  H.  Powers, 
the  distinguished  pianists,  Mr,  Otto  Dresel,  Ernst 
Peraho,  B.  J.  Lang,  and  Hugo  Leonhard  ;  and  the 
accomplished  conductors,  Messrs.  Car!  Zerrahn  and 
August  Kreissmann,  have  all  nobly  crowned  the  fa- 
vor in  which  they  are  lield  among  us  by  this  gracious 
consecration  of  their  high  artistic  powers  to  the  illus- 
tration ofthe  strength  and  delicacy  of  th.it  sentiment 
of  brotherhood  which  makes  the  cause  of  freedom  the 
common  concern  of  every  enlightened  and  high-mind- 
ed man  and  woman  the  world  over. 

To  these  eminent  artists,  as  well  as  to  all  the  other 
persons  j-ou  have  enumerated  in  your  letter  as  help- 
ing to  achieve  the  great  success  of  this  concert,  the 
Executive  Committee  beg  now  to  tender  their  warm- 
est thanks  on  behalf  of  those  they  have  the  honor  to 
represent. 

And  assuring  you  that  the  money  thus  generously 
contributed  shall  find  its  way  in  the  quickest  and 
most  efficacious  manner  to  the  unfortunate  persons 
it  is  meant  to  succor,  we  remain,  with  very  great  re- 
gard, my  dear  sir,  Faithfully  yours, 

Samuel  G.  Howe,  John  A.  Andrew, 

Amos  A.  Lawrence,      Hermann  J.  Warner, 

Horatio  Woodman, 

Executive  Commiti";      i 
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Vooal,  with  Piano  Aoeompaniment. 

Welcome  to  Jenny.     Ballad.  J.  S.  Cox.  SO 

Commences  "0  why  are  the  flowers  ao  fragrant  to- 
day ?"  and  is  uncommonly  pretty.     Good  chorus. 
God  be  merciful  unto   us,  and  bless  ns.     (Deus 
Misereatur  in  C).  Anthem.    J.  R.  Fairlamb.  65 
A  good  anthem,  with  choruses,   interspersed  with 
solos.     In  C,  but  varies  to  the  keys  of  A  and  G. 
Beautiful  Highlands.     Scottish  Ballad.  30 

Sung  by  Mrs.  Howard  Paul,  and  Is  quite  «lnsablo 
and  melodious. 
Sing  me  that  song  again.  Song.  J.  W.  Mardock.  30 
O  Elinor.     Song  and  quartet.  "  "        SO 

Two  good  songs.     In  the  last  "0  Elinor,"  rings  out 
very  melodiously  in  the  chorus. 
The  good-bye  at  the  door.    Duet.         S.  Glover.  40 

An  excellent  piece,  musically  and  morally. 
Still  he  kept  thinking.     Ballad.      J.  P.  Ordway.  30 

Pretty  "soldier  boy"  ballad. 
Outside  her  window.     Song.  Wadswortk.  40 

Commended  to  despairing  lovers.     Pretty. 
Sweet  is  true  love.     Song.  Blwnenthal.  40 

Words  by  Tennyson.     Deeply  pathetic. 

Instrumental. 

Meditation.     Caprice  Etude.     IF.  J.  M'Dougall.  75 
Of  much  merit.     Difficult,  but  has  a  rich  melody, 
and  worthy  of  careful  study  by  amateurs. 
Beautiful  Lena.     Transcription.       V.B.  Auhert.  iO 
The  original  melody,  by  Siebert,  is  a  charming  one, 
and  the  transcription  is  graceful,  and  not  diSlcult. 
Blue  Bird  Polka.  V.  B.  Auhert.  35 

Quite  elegant,  and  when  skilfully  played,  fills  the 
air  with  sweet  warbliogs.    Easy  medium  difficulty. 
I,«na,  March  sentLmentale.  S.  G.Pratt.  35 

Contains  the  melody  of  "Beautiful  Lena. " 
Flowers  of  Memory  Schottisch.  A.  Berge.  SO 

Delicate  and  sweet.    Easy  medium  difficulty. 

Fresh  Hopes.     "Land  of  Dreams."        C.  Grobe.  40 

The  Vesper  Bell.         "  "  "        40 

Both  are  excellent  instructive  pieces,  and  the  last 

is  especially  pleasing  and  delicate. 

The  Naiads  Barcarole.  E.  Mack.  40 

Very  neat  and  piquant,  and  not  difficult. 
La  Zingara,  or  the  "Bohemian  Git\." B.Richards.  40 
One  begins  to  play  this  with   the  inward  inquiry, 
"what  can  Richards  make  of  these    well-worn  melo- 
dies ?"  but  so  charmingly  and  in  such  novel  forms 
are  they  arranged,  that  on  laying  it  down,  one  be- 
lieves to  have  played  something  entirely  new. 
The  Sociable  Lancers.  C.  Weingarten.  50 

Sociable  fellows,  these  Lancers,  no  doubt,  but  th  at 
is  not  the  meaning.  Mr.  "Wine-garden"  has  done  a 
good  thing  for  sociable  parties,  in  which,  we  suppose, 
the  millinery  rather  predominates  over  the  military 
department. 
La  Gaditane  Polka.  C.  Bizot.  30 

One  ofthe  prettiest  of  polkas,  and  has  the  merit  of 
beiog  quite  different  in  form  from  others. 
Dew  Drop  Waltzes.     D'Albert.     4  hands. 

F.  S.  Davenport.  1.00 
Sprightly,  and  useful  for  learners. 

Books. 

Heller's  Art  of  Phrasing,  with  foreign  fin- 
gering. Book  1.  $1.75 
"  2.  $2.00 
Many  learners  have  little  natural  taste  in  playing. 
Such  studies  as  the  above  have  sometimes  a  remarka- 
ble eifect  in  awakening  and  strengthening  such  a  fac- 
ulty ;  and  learners  in  general  will  not  regret  a  few 
weeks  or  months  spent  in  their  study. 


MosiOBT  Mail.— Music  is  sent  by  mail,  the  expanse  being 
two  cents  for  every  fourounces.or  fraction  thereof.  Persons 
at  a  distance  will  find  the  conveyance  a  saving  of  time  and 
expense  in  obtaining  supplies.     Books  can  also  be  sent  at 
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Verjf  Easy. 

Ardifi's  Kiss  Wnltz Evnrcst,  30 

CliM|il»t  ol'Pcaiis.     12  Nos.  viz..  fiaumiac/i,  each,  20 

1.  MurHm Flotnw.    7.  Frevsrhutz V.  Wolipr. 

2    Sicillnn  VesprrB Vcnli.    8.  Willliiin  Tell ItoflBinl. 

3.  nipsv'.-*  \Vnriiiiig..liprieilict.    9.  NiibuuoJnnoKor Vcnll. 

4.  Viiilii.iiri?  I'olkii AsrhiT.  10.  CImilfaVT Ilalovy. 

6.  Lrinihur.!! Vor.ll.  11.  Lul«ii  Miller VcnII. 

6.  L'MlisirtiD'Anioro. Donizetti.  12.  AmatcurWultz  ItauDibucti, 

Cliiklrcii's  Toys.    12  Nos.  viz. .  .Baumbach,  oacli,  20 
7.  Drum. 


2.  Jews  IIp>rp 

3.  Shuttle  Uoclc. 

4.  Top. 
6.  I'ire 

C.  Kecking  llorao. 


8.  lUttlo. 

9.  llurlcquln. 

10.  Doll. 

11.  Bat. 

12.  foot  Ball. 


Conxinu  I'tilkn Bellak.  20 

Colonolhi  Wnltz Bdhk.  20 

niiiiniiiof  Hoy's  Miircli Winner.  .10 

Ellen  and  Annio  Scliottish Bellak.  20 

Flora'.H  Wnltz Alexander.  20 

Gems  of  Verili.  Viz Ilimbautt,  each,  20 

...LaTraviata. 


5.  Si  la  stunchezza.     "  6.  Di   1>: 

Moison   d'  Or.     (Golden   Harvest).       Operatic 
arrangements Alberti,  each,  20 


1.  Travi.it.1. 

2.  KiKolctto. 

a.  FlIlednKegii 

4.  Trovatoi'e. 


1.  Kn 


9. 


11.  Romeo  et  Juliot. 

12.  Lal'avorita. 

13.  Sonnambula. 

14.  Sicilian  Vespers. 

15.  Don  GioTanni. 
IG.  Huguenots. 

17.  Robert  le  Diablo. 

18.  ^lasuniello. 

19.  Prophcte. 
2U.  Linda. 


10.  Masked  Ball. 

Joyful  Waltz Bellah.  20 

Liiln's  Iliglilanil  March Lorenz.  20 

Mei-ry  Zing.ira  Polka. Bellak.  30 

Mossy  Dell  Wnltz ITiinio-.  30 

Now  and  Then.      24   Nos.  viz   ...Bellak.  each,  30 


1 

Hyacinth  SchottiRcho. 

2. 

Trab  Trab  Galop. 

3 

Mountain  Kcho  I'olka. 

4. 

Itoactto  Polka. 

& 

Chiuie  again. 

6 

Young  Recruit  Quickstep 

'( 

Sardinian  U'oHzb. 

S. 

Masked  Ball  Mazurka. 

9 

Smiles  and  Tears. 

Id. 

Dunbarton's  Polka. 

11 

WnrhlinRS  at  Eve. 

12. 

Aria  Alia  Seozzese. 

13.  Red, White  &  Blue  March.  14.  Lombard! March. 


15.  Battle  of  Prague  March 
17.  Now  and  Thfn  Polka. 
19.  Le  Torrent  Waltz. 
21.  Hail  to  Thee.  Liberty. 
23.  I'd  bo  a  Star. 


16-  Joy,  Jov.  Freedom  To.Day. 

18.  Gasket  Redowa. 

20.  0  whistle  my  lad  qniekstep 

22.  Pony  Galop. 

24.  Vordi  Cotillion. 


I'lipils  Folio.     24  Nos.  viz Everest,  each,  20 

1.  Her  bright  smile  haunt 
3.   no  thev  think  of  me. 
5.  Danic  do  Serine  Waltz. 


7.  Clorv  Hallelujah. 
9.  Shadow  Song.  Dinorall. 
11.  Red,  White  and  Blue. 


2.  Bolero.    Sicillian  VesperB. 

4     Chorus  of  Bwrvniita.Majjtha. 
6.  Warblings  at  eye. 
8.  The  Captain. 
10.  Reaper's  Polka. 
12    En  avant  March. 
atcs  Cbo. ,  Enchantress.  14.  Lucrezia  Borgia  Waitz. 
1').  Annio  Lisle.  1(5.  HansundGretchcn   Polka. 

17.  Hunter's  Oho  .Proyschutz.  13.  II  Balen.    TrOT.atore. 
19.  Air  from  Trfiviata.  20.  Serenade.  Don  Pasquale. 

21.  Angel  of  litbt.     FaTorlta.  22.  Switzors  farewell. 
23.  In  tears  I  pine  for  thee.        24.  When  the  swallows   homo- 
25.  Grand  March  from    Faust.  ward  fly. 

Red,  While  and  Blue  Quickstep Farrin<jer.  25 

Uofkinir  Oluiir  Polka Bellak.  20 

Kival  Polka Leonard.  30 

Zenobia  Polkn Turner.  30 

Young  Minislrel.  Dances  and  Operatic  Gems.  39 

Nos Gerville.  each,  20 


Departure  for  Syrii 
Take  them  I  implo 
First  lore  Redowa. 


4.  Ca 


1  de  Vr 


Uarch  Galop. 

6.  Fanfare  Polka. 

7.  TnTitationa  l.t  Val.ie. 

8.  Mm  tha  Polka  and  Chi 

from  llnguenot! 

9.  Galop.   M 

of  Regit 
111.  Pieretlo  rolRa  M 

11.  Les  Rords  de  Ly 

12.  Z«pherine  Polka  Mazurki 


20.  Dernier  Ponree  de  Weber, 
thee.  21.  Air  Flauto  Magico. 

22.  Polka  Mazurka. 

23.  La  Cenerentola. 

24.  Donna  Del  I.apo. 

25.  Le  Barbier  de  Seville. 
20.  LaSomnambula. 

27.  Valsede  la  Heine. 

28.  Danse  Kspagnole. 


1.1.  M'l 
14.  Val 


n.l  Child  29.  Le  Cor  des  Alpes. 
nt  Waltz  30.  LaMignonneSchottiseh. 

31.  La  Chassedu  Jeuuc  Henri. 

32.  El  Jaleo  de  Xeres. 
.33.  Le  Chant  duCoIibrl. 
34.  Elisire  D'Amora 
3.5.  La  Sonnambula  (Lesonge). 
30.  Souvenir  de  Bellini. 

innndp.  S7.  Noces  de  Figaro. 

La  Molinaraj.  38.  Robin  des  Boia. 
39.  Les  Puritoins. 


-Easj/i 


.lillassc  Waltz, 
icd.'  Strau.»s. 
'e  Ue  Lahitzkv- 


Arion  Waltz J.  S.  Knight.  30 

Arro'v  and  the  Bow Oesten.  30 

An  Ucvoir  Polka  Rodowa J.  S.  Knight.  30 

O.iptain.     Transcription Turner.  40 

Chant  du  Berger Colas.  30 

Con>.lell.ition  March A.E.  PilUbury.  30 

Crifket  Polka Withers.  30 

Oroyez   Moi Baumfelder.  25 

Djwning  of  Pence  March    Turner.  30 

Dew  Drop.     Bluctte Favarger.  35 

Dream  (The) Berc/son.  35 

Dreams  of  ilic  Past Turner.  30 

Fairy  Weiiding  Waltz Turner  ;njis" 


Fichl  Flowers Oe-Hten.    each,  30 

1.  Come  homo  with  mo,  sW.ir.  4.  Up  Bailors,  the  anchor  rises. 

2.  Thnu  vllliigeraald.  5.  Cnmu  lovely  May. 

3.  In  dark  forest  shadoa.  0.  0  Or  trees. 

Frcdonia  March LotUrop.  30 

Gaieti?«  Charnpotros.     6  Morccaux.//«rito,  each,  35 

1.  Martha.  4.  Langage  des  Clockes. 

2.  VlHlte  dtt  Bonhonr.  6.  Air.  Styrlen. 
8.  Polkn.  6.  Tic  Tac. 

Gems  from  Faust Rimbault,  each,  30 

1.  Celebrated  Valid.  6.  FaUBl  &  Marguerite's  Duet. 

2.  nijou  Song.  6.  Soldier's  Chorus. 

3.  Kermesso.  7.  Chorus  of  Old  Men. 

4.  Flowor  Song.                    8.  The  Garden  Cavatlna. 
Gift.     Six  Pieces Mendelssolin. 

Ife  2.  The  Sisters.       26     fi.  The  First  Orlof.        20 

3.  The  Dewdrop.  20     6.  Froo  at  Last.  26 

4.  The  First  Party.      20 

Golden  Ray  Polka Turner.  30 

rieimweh Junqmann.  30 

Heliotrope  Polka Williams.  30 

Hooker's  (Gon'l.)  Quickstep Whilllesai/.  40 

How  so  fair.     "Martha."     Variations Grobe.  40 

lone  Galop , 7,  S.  Knight.  30 

Leaves  and  Blossoms.    (Bliitter  &  BlUthen.)     10 

Pieces Spindler.    each,  30 

1.  Messenger  of  Spring.         6.  Ivy  Leaf. 

2.  Fr.agrant  Violet.  7.  Hunting  Song. 
8.  Song  of  love.  8.  Moorish  Dance. 

4.  Boda.  9.  Warrior's  March. 
6.  Gazelle.                          10.  Flying  Leaf. 

Lily  of  the  Valley Krug.  40 

Ltttle  Spring  Song C.  Bering.  30 

March  du   Crociato Burymuller.  35 

Marching  Along  Quickstep Burditt.  30 

Military  March "Faust."  35 

On  thebanks  of  the  Rhine.  .*. Oeslen.  30 

On  yonder  Rock.     Transcription Everest.  30 

Opera  House  Waltz Patliani.  30 

Polkn.     Op.  Ill Spindler.  60 

President  Johnson's  Grand  March.  G.  R.  Herbert.  40 

Rappelle  toi.     Bagatelle Forbes.  30 

Repertoire  du  jeune  Pianiste.  L'Africaine .  Beyer.  35 

Re-union  March ! Strauss.  30 

Reverie  in  "Semiramide" Eess.  50 

Robin  Adair.     Transcription Everest.  30 

Rose  March   ....  Williams.  30 

Russian  Polka Beyer.  30 

Santa  Lueia  Polka  Redowa J.  S.  Knight.  30 

Shadow  Song  Polka  Redowa "  30 

Simplette.   Melodie Favarger.  30 

Smith's  (P.  F.)  March Martin.  35 

Song  Chimes,   viz Brunner.  each,  30 

1.  Good  night,  my  love.       4.  In  dark'ning  night. 

Q.  Picture  of  the  Rose.         5.  Whispering  breezes. 

3.  Remembrance.  6.  Tbo  l.arlc. 

Sylphs,  The - Spindler.  each,  20 

1.  Flora's  Polonaise.  4.  Wanda  Mazurka. 

2.  Tyrolienne  Waltz.  B.  Florella  Waltz. 

3.  Fairy  Polka.  6.  Rosette  Galop . 

Tears,  idle  tears.     Nocturne Turner.  30 

Three  Children's  Songs Ocs(en,  each,  30 

1.  A  Waltz  Song.  3.  Gondolier's  Song. 

2.  Tyrolese  Melody. 

Tone  Pictures.     6  Nos.  viz Beynald. 

1.  The  Fountain.        80     4.  May  Flowers.  30 

2.  Young  Zephyrs.     35     6.  The  strange  story.     30 

5.  Pearls  of  Dew.         30 

Turkish  March Beethoven.  30 

Union  March  Mi'Iitaire E.  M.  Porter.  40 

Warrior's  Victory  March Strauss.  30 

Waterfall  Schottisch F.  H.  Pease.  30 

Within  a  Mile  of  Edinbufg Glover.  35 

Woodland  Waltz   Metca!/.  30 

Moderately  Difficult, 

Alpine  Bells Oesten.  40 

Alpine  Shepherdess. Berg.  40 

Bellaggio Brinley  Richards.  50 

Eerceu.se.     (Cradle  Song) Lysberg.  30 

Bid  me  Discourse Brinley  Richards.  GO 

Bride's  Prayer  on  her  Wedding  Day Oesten.  35 

Bouquet  de  Melodies.     L'Africaine Beyer.  CO 

Brightest  Eyes Kruger.  50 

Carnival  Botschafter  Waltzes Strauss.  60 

Chant  des  Vagues Sydney  Smith.  40 

Chapelle  du  Forest.  '  Idyle Junginann.  50 

Chime  again,  beautiful  bells Richards.  40 

Christmas  Chimes "  iO 

Convent  Bells Spindler.  50 

Coronation,  or  Leap  Year  Waltzes Strauss.  40 

Denxieme  Tarentelle Sidney  Smith.  80 

Dying  Poet "Seven  Octaves."  60 

Fairy  Menuet Lysberg.  30 

Fairy  Whispers . . . ., Sidney  Synith.  60 

Farewell.     Romance Jungmann.  40 

Faust.     "Boquet  of  Melodies." Beyer.  60 

Faust  Polka  Mazurka Ketterer.  50 

Faust,  Repertoire Beyer.  35 

Fea.st  of  Roses Hervey.  40 

Fillegrave  Polka Kelteier.  60 

^-'lo-r,  des  Alps Barbot.  50 

lie  cl' 


Crown  .Tcwols.    33  Nos.  viz. . .  .Z?a«m6nc/<.  each    35 
1.  AhCheLaMorlo.  2.  Charity.  A\ 

4.  Old  Hundred.  fL 

0.  I'ortuguwe  evening  hyuiu. 

0.   Ah  Don't  Ml,^]„. ,o:  {.""d's  GeM':"  n""''' 

11.  ftUutalai-ranco.  Vi.  Ksdlng  Still  r.uling 


3.  II  Hale 

r,.  Shadow  Air 

One  r  Love  thee  still,    a]  ]  , 

10.  I'level'sGi-rnn.n  llynin 

ItnCO.  T>.      l/,.,il..,.  u.ni   I.....I- 

13.  Auk  jne  not. 


;;-•  ■■■, "  "■"-■  14.  Wing,  of  ri  K,,vf 

15'   J.'_',™.3;'',>''"  wniomber  me    _]«.  T.vrolwe  Kvenlng  Hymn 


17.   lirlndlsl. 

19.  Quintette  Finale. 

21.  How  so  fair. 

23.  In  tears!  pine. 

25.  Kverof  Thee. 

27.  When  the  Swallows 

29.  The  star  spangled  banner.  30.  JunTatk. 

31.  WithlnamllonfKdlnhoro'.  32.  llSuoBDell'A 

d.J.  On  this  day  of  joy  delicious 


18,  Kieulng  song  to  the  Virgin 

20.  Mar.rllle,  Hymn. 

22.  Coming  thro' the  Rye. 

24.  Annie  Uurla. 

20.  God  lave  the  Queen. 

28.  Long  Weary  iJuy , 


■pa. 


Gaiete  de  CVcur.     Vaisc Sidney  Smith.  80 

Galop  Brilliante.    "Vepres  Siciliennes" Berq.  50 

Garihaldina  Grand  March B.  Richards.  50 

Golden  Bolls.     Caprice S.  Smith.  75 

Good  Night,  farewell yosg,  35 

II  Bacio.    Transcription Oeiten.  50 

I'm  lonely  since  my  mother  di«d.     Vnr.. .  Grobe.  60 

Love  lighted  eyes Oeslen.  40 

Marche  des  Tambours Sidney  Smith.  60 

Marching  Along.     Variations Baumbach.  60 

Maidens   Blush  Waltz "Seven  Oclates."  CO 

Marseilles  Hymn /Jeii/.  50 

Miissaniello.     Fantasia Sidneij  Smiih.  80 

Memories  of  Home B.  Richards.  50 

Monastery.  (Vignette) "  60 

Mother's  Prayer  .    . . '. Krug.  40 

Mountain  Stream.     Morceau S.  Smith.  70 

Mountain  rill Huwes.  50 

Night  Shades  no  longer.     Variations Grobe.  40 

Ocean  Shells Jlervey.  50 

Pas  Redouble,  Morcenn  Brilliante.  .Sidney  Smiih.  75 

Pinson  Pauvrette F.  Barbot.  50 

Reve  Angelique.      Berceuse S.  Smith.  50 

Romance.     Trraviata Oesten.  35 

Savoyard  Melody B.  Richards.  40 

Scheiden  Waltzes Weissenborn.  60 

Shadow  Air  "Pardon  de  Ploermel Richards.  50 

Slumber  Song Oressel.  30 

Slumber  Song Heller.  20 

Soleil  Couchant.     Nocturne Leopold.  35 

Spanish  Melody Spindler.  40 

Spinning  Wheel Sidney  Smith.  60 

Spring  Fairy Err/eWrechl .  50 

Starry  Night.     Serenade '. ,5.  Smith.  60 

Star  Spangled  Banner.     Variations Grobe.  60 

Sul  Mare.     (On  the  sea) Kuhe.  40 

Tenting  on  the  old  camp  ground.     Var. . .  Grobe.  60 

Thou  art  so  near  and  yet  so  far Richards.  50 

Twilight  Reverie Berg.  35 

Valse  d'Hiver.     "Vepres  Sieiliennes." "       60 

Vieni  la  mia  vendette.     Variations Grobe.  40 

Village  Swallows.      Waltzes Strauss.  60 

Wandering  Sprite.     (Illustrated) Engelbrtcht-  60 

Wearing  of  the  Green Baumbach.  50 

Who  will  care  for  mother.  Variations.         "  60 

Wilt  thou  love  mo   ICrug.  40 

Difficult. 

Alice.      Romance Aschir.  60 

Barber  of  Seville.     Fantasia  Brilliant. .  Lei,bach.\  00 

Campanella    (La) Eqqhard.  50 

Chant  du  Bivouac Kettertr.  50 

Chatelaine  (Le)  ValsB  de  Salon "         75 

Chant  du  Marlyr ."Seven  Octaves."  75 

Dripping  Well Gollmick.  oO 

Fairy  Land   Schotti.sch "Seven  Octaves."  75 

Fantasie  in  "MireiUe" Ketterer.  75 

Faust.    Fantasia  Brilliant "        60 

Faust.     Fantasia  Elegante Leybach.  60 

Grand  Caprice,  in  form  of  Waltz. . .  Wollenhaupt.  90 

Grand  Valse  Brilliante.     Op.  14 Leybach.  60 

Helene.     Grand  Valse  Brilliante.. ..  IKo/fei//ni/;)/.  75 

Hirondelles  (Les) Stroich.  90 

Marche  des  Amazons J.  M.  Wehli.  1 .00 

Marche  Styrienne   Ketterer.   70 

Meteor.     Grand  Galop Wollenhaupt.   75 

Nocturne,  No.  1.  Op.  55,  in  F  Minor, . .    Chopin.  75 
"  "     2.  "      55,  "  E  flat  Major.      "         35 

On  Song's  brioht  pinions Heller.  90 

Orfa.    Grand  Polka "Seven  Oclarts."  GO 

O  whisper  what  thou  feelest E.  Hoffinan.  75 

Polka  de  Concert J.M.  Wchlil.OO 

Polonaise  in  C.     Op.  40 Chopin.  35 

Polonaise.    Morceau  de  Concert   . . .  Wollenhaupt.  90 
Polonaise.  No.  2.  Op.  26,  in  E  flatMinor.CViopin.  75 

Polonaise.     E  flat  major,  op.  22 "       150 

Premier  Nocturne L,eybach.  50 

Revcil  des  Oiseaux.     Idyle Lysberg.  75 

Romance  d' Ines.  "L'Afiicaine" Jofll.  GO 

Romance  Nouvelle J.  M.  Wehli.X  .00 

Ruisseau  (Le),  Valse  Etude Wollenhaupt.  50 

Svlphs  (Les)  des  Bois Ascher.\.00 

Tarentelle Helln:  60 

Un  Ballo  in  Maschera,  Fantasia Leybach.l.OO 


BOSTON,    SATUEDAY,    MARCH  2,   1867. 


THE  FlimsrB  ALBUM; 

A  Collation  of  Marches,  Waltz  os.  Polkas, 
Kedowas,  L^alops,  "Kazurkas,  Quadrilles,  Four- 
Hand   Pieces,     Dances,  &o. 

A  Brilliant    Set  of  Piano-forte  Gems 

Suited    to    Every    Grade    of    Capacity, 


IBTDISPENSABLE    TO     EVERY     PIANIST 

Who  would  become  familiar  with 

The  Popular  Music  of  the  Day. 

This  new  Tnlume.  heinfr  the  third  of  tile  well  known  and  fe- 
Torite**Home  Circle."  will  be  wel-'omed  bv  all  who  de- 
aire  to  hare  the  BKST  CIECES  OF  THE  BEST" COMPOSERS 
in  a  convenient  and  reaiHIv  accessible  form,  and  at  a  price  so 
low  that  the  coIItK^tion  may  be  upOD  the  Piano  of  every  play- 
er- A  very  large  r-uniber  of  the  Gems  contained  in  this  new 
compilation  are  not  to  be  found  in  any  other  collection. though 
ninch  admired  in  the  usual  Sheet  form,  and  in  constant  de- 
mand, a  face  that  will  render  the  **Pianist*3  Album" 
the  leading  book  of    its  kind. 

CONTENTS. 
Marches  and  ftuicksteps. 

Baveaux  Quickstep  :  Glynn.  EruceVs  March.  General  P. 
r.  Smith '.I  March:  Martin.  Grand  March  in  ''Faust":  Gou- 
nod. Grand  Russian  March.  Highland  March  and  Quick- 
step: Turner,  'ava  March.  Macgregor'3  Maich.  Russian 
March.    Turkish  March :  Beethoven. 

Waltzes. 

.IraatenrWaltj:  B,aumbach.  ^rion  Waltz:  Knight.  Belle 
Helene  Waltz:  Strauss.  Corinthian  Waltz,  (loronation  or 
]>ap  Year  Waltzes:  Strauss.  Fairy  Wedding  Waltz:  Turner 
Guar.ls'  Waltz:  Godfrey.  II  B.acio  (KissI  Waltz:  Arditi. 
Jova  that  we've  tasted:  Bellak.  r.«ip  Year  Waltzes:  Strauss 
>tahel  Waltzes:  Godfrey.  Mockine  Bird  Waltz.  Mossy  Dell 
Waltz:  -Tnrner.  Parting  (.=cheiden)  Waltz;  Weissenborn. 
Rippling  Wave  Waltz:    Turner. 

Polkas. 

Ailcen  Aroon  Polka:  Bellak.  Brilliant  Gem  Polka-  Turner. 
Cricket  Polka:  Withers.  Dumbarton's  Polka  :  Bellak.  Fairy 
Polka:  Spin.ller.  New  Bobolink  Polka:  Barrows.  Polka: 
Spindler.  Silver  Spring  Polka  :  Emerson.  Zenobia  Polka: 
Turner. 

Mazurkas  and  Schottisches. 

Peabodv  Schotti.sche  :  Magruder.  Perles  et  DiamantB  Ma- 
zurka:  Tooel.     Running  Brook  Schottiscfie:  Ericher. 

Polka  Redowas. 

Autumn  Leaves  Polka  Eedowa:  Fernald.  Blue  Bird  Polka 
Redowa:  Weingarten.  Fairy  Glen  Polka  Redowa :  Fernald. 
Shadow  Song  Polka  Redowa:  Knight. 


Crispino  Galop:  Knight.  Tone  Galop  :  Knight.  Night  Bell 
Galop:  D' Albert.  Schomberg  Galop:  D'Albert.  Three  O'Clock 
Galop:  Hagemeyer.    Wildfang  Galop  :  "Faust." 

ftuadriUes  and  Cottillons. 

Carnavals — Botschafter  Waltz  Quadrille;  Straus.a.  Edin- 
burgh Quadrille  :  D*A  bert.  Introducing  '-Magregor's  March." 
'■.Tenny  put  the  kettle  on."  "Annie  Lawrie."  "Kinioch," 
'■Bonnie  Doon,"  "Red  Red  Rose."  "Ilazeldean,*'  'Maggie 
Lauder."  and  ■■Blue  Bells  of  Scotland."  Fairy  Bell  Polka 
Quadril'e:  Howe  Introducing  "Dumbarton's  IPolka,"  "Sil- 
ver Spring  Polka."  "New  Bobolink  Polka,*'  and  "Cricket 
Polka"  Golden  Ray  Polka  Quadrille:  Turner.  Introducing 
"Z-nobia  Polka."  "Aileen  Aroon."  "Polka  by  Spindler,"  and 
"Brilliant  Gem  Polka."  Helter  Skelter  Galop  Quadrille.  In- 
troducing '"Schombi-rg  Galop."  '■Wildfang  Galop,"  "lone 
Galop."  and  "Nisht  Bell  Galop."  Petitioner  Waltz  Quadrille: 
Straus.s.  Santa  Lucia  Polka  Redowa  Quadrille:  Knight.  In- 
troducing "Fairy  Glen  Polka  Redowa."  "Shiidow  Song  Polka 
Redowa."  '-Autumn  Leaves  Polka  Redowa."  and  "Blue  Bird 
Polka  Redow.a."  Virginia  Cotillons.  Introducing  '-Rich- 
mond lAdies. ""Belles  of  America," -'Roberts,"  "Sweet  Sally," 
and  -'Tirginia." 

Dances- 
Annie  Lawrie.  Blue  Dells  of  Scotland.  Bonnie  Doon.  Car- 
roll and  Queen's  Original  Double  Clog  Dance  :  J.  L.  G. 
Coming  thro'  the  Rje.  Ilazeldean.  Jennie  put  the  Kettle 
on.  Kerme.sse  ;  ''Faust."  Kinloch  of  Kinloch.  Maggie 
Lauder.  MvLoveislitethoRed.RedRo.se.  Silly  come  up: 
Wilder,     Spanish  Patriot      Wearing  of  the  Green. 

Piano-Porte  Pieces. 

Adieu:  Spindler.  Airs  from  ''Faust:''  Gounod.  Blue 
Bells  of  Scotland.  Bonnie  Blue  Flag,  with  the  Stars  and 
Stripes:  Arini.  Chant  du  Berger:  M.  de  Colas.  Coming 
thro' the  R.ve.  Cradle  .Song.  (Wiegenlied):  Heller.  Dew-Drop, 
(Der  Thautropfen):  Favarger.  Echo  of  Lucerne,  (Roch  Al- 
bert): B.Richards.  Faust  and  Marguerite  Duet:  "Faust." 
Flower  Song:  "Fau.st"  Hunter's  Chorus:  "Freischutz."' 
Jnrnifa:  Richards.  Kernies.se:  "Fauat."  Lily  of  the  V.al- 
ley  :  Krun.  Lucia  do  I-ammermoor.  Northern  Pearl  :  Cloy. 
Rr.fkirig. Horse  :  Baumbach.  Simplette:  Favarger.  Spring 
Fairj-,  (La  Fee  Printeraps) :  Engelbrccht.  Torreot  de  la  Mon- 
tngne  :  Sydney  Smith.  Wandering  Sprite:  Engelbrecht. 
Wicgenlied,  (Cradle  Song):  Heller. 

Pour-Hand  Pieces. 

Aurora  Waltz:  Labitz.'ky.  Clara  Polka  :  Bellak.  Echo  du 
Mont  lllauc  Polka  :  Grobe.  Fire-Bell  Galop  :  Bellak.  Gipsey 
Polka.  Indiana  Waltz.  Monastery  Bell :  Bellak.  Sea-Breeza 
I'oUa:  Bullak. 

PW«,  Plain,  *2  50;  Cloth.  .?3.00:  Cloth,  full  gilt.  $4  On. 
Sold  bvall  Music  Deale"rs.  and  mailed,  poat-paid.  OLI'VER 
DITSON  &  CO.,  Publishers,  277  Washington  Street. 


THREE  NE¥/  SONGS, 

JBy  -L.    H.     GXIRISTKY. 

Each   with    Piano-Porte    Accompaniment. 

The  Song  my  Mother  Sang 30 

Guardian  Angels 30 

Linger  no  more  'round  Marguerite's 
Tomb.    ( Sequel  to  Lost  Marguerite) 30 

WHAT    IS    SAID    PF    THEM. 

Mr.  Gurney's  songs  are  unequalled  by  any  of  their  class. 
"  The  Song  my  Mother  Sang''  finds  a  response  in  every  heart 
and  charms  ur  with  its  plaintive  sweetriesa.  '■  Guardian  An- 
§fls''  in  enough  to  kindle  hope  and  to  establish  trust  in  every 
soul  and  will  prove  a  solace  to  many  who  almost  despair. 
''  Linger  no  more^'  is  simply  beautiful,  and  that  ia  all  we  can 
say  of  it,  more  is  superfluous. — Nation. 

TTe  commend  the  above  delightful  songs  to  all  lovers  of  the 
beautiful  in  music  and  song.  The  '-Song  My  Mother  Sang," 
must,  move  every  heart  that  has  a  mother,  and  deeply  move 
every  one.  aia.**.  that  like  ours,  has  none  this  side  the  golden 
shore. — NeiS  Republic,  Chicago. 

The  sweetest  songs  we  have  he%rd  for  many  x  day.  Mr.  Gur- 
ney'a  compositions  are  widely  known  and  very  popular,  and 
these  last  productions  will  be  eagerly  sought  foif  by  the  musi- 
cal v!0t\(1.— Sentinel,  Keene,  N.  H. 

They  possess  all  the  peculiar  fascinations  which  characterise 
the  author's  previous  pieces,  and  which  cause  all  that  he  offers 
the  public  to  be  so.  readily  vrelcomed.- Republican ^  Quincy^lU. 

Fine  word.'!,  truthful  sentiments,  and  the  most  delightful 
melodies,  reminding  us  of  the  celebrated^o/t  song  of  the  Ger-- 
man  fatherland.— Jbuma/,  Muscatine,  Iowa. 

Each  is  a  perfect  gem,  and  no  pianist  will  consider  a  collec- 
tion of  the  bestsongs  complete  without  one  or  all  of  them. — 
Herald,  Slnbenville,  O. 

We  can  do  ourmusical  readers  nobetter  service  than  to  ad- 
vise them  to  send  to  the  publishers  fov  copies. —Whig, Kingston 
C.  W. 

No  home  will  fail  to  be  benefitted  in  which  such  songs  are 
as  familiar  as  household  wsrds. — Republican,  Lyons,  N.   Y.  - 

Charming- songs  all  of  them.  Let  every  piano  be  graced 
with  these  ballads. — Sunrise.,  Presque  Isle,  Me. 

Each  of  these  songs,  both  music  and  words,  find  their  way 
to  the  hearts  of  the  listeners,  and  are  appropriate  for  the 
fimilv  circle,  and  all  who  love  music  that  refines  and  elevates. 
Gazette,  Le  Roy,  N    Y. 

All  of  these  in  style  and  treatment  belong  to  melodies  which 
by  their  simplicity,  directness  and  facility  go  at  once  to  the 
heart  of  the  people.  They  cannot  fail  to  become  widely  pop- 
ular.—iVsio   Yorker.  N.  Y. 

Three  new  and  beautiful  songs,  byL.H.  Gnrney,  which 
are  fully  equal  to  any  of  the  former  compositions  of  this  pop- 
ular composer.  They  contain  fine  words  and  truthful  senti- 
ments combined  with  most  delightful  melodies  and  should  be 
found  in  every  household  in  the  land,  which  has  the  good 
fortune  to  possess  a  piano. — The  Northwest. 

Mr.  Gnrney  haa  aaain  f«^o.-oa  «=.  -ith  m««c  or  Ills  Deautimi 
compositions — a  trio  of  son^s  that  cannot  fail  to  become  pop- 
ular.— Journal^  Hin^ham,   Mass. 

"VTe  commend  them  all  to  the  lovers  of  good  home  music. 
Sentinel,  Lawrence,  Mzss. 

Mr.  Gurney's  songs  have  always  been  welcome  and  deserved 
ly  popular. — Ploughman. 

Mr.  Gurney  is  the  author  of  some  very  fine  music,  and  we 
think  the  pieces  named  above  will  add  to  his  reputation. — 
Courier.,  Lowell,  ]\l3^s. 

NETT    EDITIONS  : 
Lost  Marguerite,  by  Gurney.    10th  edition.  SOcta. 

liOve  never  sleeps.       "  6th  edition.  SOcts. 

Copies  mailed  post-paid. 

ADAMS  &  CO.,  Publishers, 

677.— It.  21  Bromfield  Street. 

J&MN  CeSJMCM,  Jr., 

Misl©  Pniblisli©!?  aad  Dealer, 

Wholesale  and  Retail,  In 

ASEEICAN  AND  FOREIGN  SHEET  iiiUSIC, 
AND  MUSIC  BOOKS, 

And  every  variety  of  Musical  Instruments  and 
Merchandise. 

No.  03  West  Fourth.  Street,  Cincinnati. 

Spzci.\L  ATTENnoN  paid  to  the  pronipt  auswering  of  orders 
from  SEMISARIE3,  Dealers  and  Teachees.  A  new  and  Com- 
plete Catalogue  furnished  on  application.  The  publications  of 
all  Mujfic  Houses  in  the  United  States  furnished  at  the  lowest 
prices.  374 


Cor.  Clark  and  Washington  Sts. 
CHICAGO,    ILL. 

MUSIC    PUlSE,I§eEII§, 


OF    EVERY    DESCRIPTION. 

Our  stock  of  Sheet  Music,  Music  Books,  Musical 
Instruments,  etc..  is  the  lari^est  arid  most  complete  in  the 
No.  West.  Our  connection  itith  Messrs.  0.  DITSON  &  CO., 
enable."  us  to  furnish  their  publications  to  Western  Dealers, 
at  net  Boston  Prices. 

0~ln  addition  to  the  publications  of  Me.«srs.  O.  Ditson 
&  Co..  we  ttecp  on  hand  and  furnish  all  Music  and  Music 
Books  published  in  America,  together  with  a  choice  stock  of 
Foreign  Music.  619-tf 


FOR 

CHURCHES,  SCHOOLS,  LODGES, 
AND  THE  HOME. 

Tinisied  in  30  Different '  Styles,   and  Every 

Instrument  "Warranted  for  5  Years. 

FBZOES  FBOXS  $110  TO  $1000. 

Four  Thousand   of  these  popular  Instrummt*  h»Te 
been  sold  the  past  year.    Send  for  Circulars. 

TX^E  hare  just  issued  a  neV  and  complete  Ecbool  for  the 
''  Organ  or  Meledeon,  entitled,  "The  American 
Organ;  or.  Organists'  Parlor  Companion,"  con- 
taining a  large  selection  of  elegant  arrangements  from  the 
best -European  masters,  and  hare,  spared  no  pains  to  render 
the  work  attractive  both  to  tha  pupil  and  advanced  perform- 
er.   Price  in  cloth,  $2.50;  in  boards.  S2.00. 

S.  D.  &  H.  W.  SMITH, 
640  Tremont,  opp.  "Waltham  St.,  Boston. 


NEW   MUSIC    HALL. 

aS/CXL-VCr  A-TJEIEE,      "WIS. 

This  new.  splendid  and  commodions  hall,  capahle  of  seating 
over  Two  Thousand  persons,  is  now  ready  for  occupancy,  and 
is  offered  for  Theatrical  and  Operatic  performances,  Concerts, 
Lectures,  &c.,  &c.,  at  moat  liberal  terms. 

Theaccoustic  of  the  hall  is  perfect.  For  particulars  apply 
to  HEWKY  M.  MENDJEL,  Secretary  Milwaukee  Mu- 
ical  Society-  638 


A  .     MAY'S 

PRACTICAL 

PIANO       SCHOOL, 

In  Three  Parts,  Plate  Edition. 

PART  1. 

No.  1— First  ringer  Exercises  with  Stationary  Hands. 

2 — Simple  Scales.  Exercises  with  the  Moving  Hand.  &c, 
3 — Various  Torms  of  Scale  Exercises,  Arpeggios,  Trills, &c. 
Each  No.  60   Cents. 
PART  II. 
Ko.  1— Easy  Duets  for  Pupil  and  Teacher,  witfiin  5  Eingers. 
2 — Easy  Pieces  for  Pupil  alone,  within  5  Fingers. 
3— Pieces  in  all  the  Major  keys,  with  Sharps. 
4— Pieces  in  all  the  Major  Keys,  with  El-jts. 
6— Piecss  in  all  the  Minor  Keys. 
6 — Containing  the  -Musical  Ornaments. 
Each  No.  60   Cents. 
PART  in,  CoxTAiNijic : 
50  Piano  Studies,  in  Three  Numbers,  at  S1.0<Jeach. 

Part  I.  complete.  51.50.  P.-irts  II  and  HI,  cOmpletj,  S3. 00 
each.     The  whole  School,  bound,  $6.00. 

TVebeg  to  draw  the  attention  of  the  Trade  and  the  musical 
public  to  this  excellent  and'  practical  Piano  School,  which  ia 
becoming  daily  more  popular. 

Copies  .sent  by  mail,  post-paid,  on  receipt  of  Marked  price. 

Published  by 

G.  ANDRE  &  CO., 
663— 3m.  1104  Chestnut  St.,  Philadelphia. 


Butterfield's  Musical  Visitor," 


Contains  in  each  number,  6  pages  of  Choice  Xew  Music,  suited 
to  player.^!,  singers  and  Choirs,  and  10  pages  of  Reading  matter. 
It  is  handsomely  gotten  up.  is  a  wide-awake  paper,  and  an 
earne.it  co-worker  with  Music  Teachers.  Third  Tolumc  com- 
mences March  1st,  1S67.  Terms  $1.00  a  year  in  advance.— 
Specimen  copies  free:  addre?=.'». 

J.  A.  BUTTEKFIELD  &  CO. 
676-9  Indianapolis.  Indiana. 

Howe's  Drawing- Koom  Dances. 

Arranged    for   the   Piano-forte. 

Designed  for  Social  Evening  Parties. 
This  work  contains  all  the  Popular  and  IV'^hionable  Qua- 
drille.", Cotillons.  Fancy  Dances,  &c  ,  with  t'Tcry  Tariety  of 
the  latest  and  most  approved  Fifrures  and  Call.i  for  the  differ- 
ent changes.  Arranged  for  the  Piano-forte.  Price,  oolv  $2. 
Copies  mailed,  post-paid  on  receipt  of  price  by  Oliver  Dit- 
son&  Co-,  Publishers,  277  n'aehington  St. 
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